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ART 

MasseyGi f t to Canada 
On Exhibit ion Here 

Collection of English Paintings 
At Art Association of 

Montreal Galleries 

T h e r e is p l en ty to in t e re s t t h e 
p i c t u r e - l o v e r a n d t h e s t u d e n t in t he 
w o r k s t h a t f o r m the Massey Collec-
t ion of Engl i sh P a i n t i n g s on v iew 
i n t w o of t he u p p e r ga l le r ies of 
t h e A r t Associa t ion of Mont rea l . 
T h e g roup , to ta l l ing 75, w h i c h has 
b e e n p r e s e n t e d by t h e Massey 
F o u n d a t i o n to t he Na t iona l Gal le ry 
of Canada , O t t a w a , cons t i tu tes a 
h a n d s o m e g i f t of g rea t v a l u e to 
those w h o w o u l d s u r v e y t h e per iod 
in Eng l i sh p a i n t i n g w h e n t h e re la -
t ive ly y o u n g e r ar t i s t s , showing a 
g r e a t e r m e a s u r e of i n d e p e n d e n c e 
a n d going t h e i r o w n ways , v i ewed 
t h e es tab l i shed a r t bod ies w i th a n y -
t h i n g b u t a w e . I t w a s a l ively era 
w h e n o f t e n old th ings w e r e be ing 
seen a n d p a i n t e d in a n e w e r , f r e s h -
e r m a n n e r and t h e sp i r i t of r ea son -
ab l e e x p e r i m e n t a t i o n w a s a l l ied 
w i t h m a r k e d ind iv idua l i t y . H e r e 
e i g h t w o r k s r e p r e s e n t A u g u s t u s 
J o h n —a s t r i k ing self po r t r a i t , po r -
t r a i t s of a C a n a d i a n so ld ie r and 
of Col. T. E. L a w r e n c e , an E q u i h e n 
f i she rg i r l , a p o r t r a i t of a y o u n g 
N e g r e s s a n d a c o n f i d e n t p a i n t i n g 
of a g i r l in a s t r a w h a t to m e n -
t i o n some, n o t f o r g e t t i n g "Cycla-
m e n " w h i c h is r e p r o d u c e d on th is 
page . T h e s e r e v e a l h i s qua l i t i e s as 
a d r a u g h t s m a n and a p a i n t e r w h i c h 
h a v e w o n h i m h igh p lace . L i k e 
g i f t s a r e e v i d e n t m t n e p a i n t i n g 
By Orpen , also r e p r o d u c e d , w h o 
m a k e s a f i n e t h i n g of a y o u n g 
w o m a n engaged In a v e r y m u n d a n e 
chore . Wilson S tee r , too, is wel l 
r e p r e s e n t e d b y w o r k s of impres -
s ionis t f l a v o r — t h e impres s ive 
S e v e r n Val ley , a s u n - d r e n c h e d 
l a n d s c a p e sol idly se t d o w n ; "The 
L i m e k i l n " , s p o n t a n e o u s and com-
p l e t e in essent ia l s t a t e m e n t ; "The 
Ar t i s t ' s Model" , w h o s e l a ck of 
come l ines s is over looked in t he 
b r e a d t h and a u t h o r i t y of t h e b r u s h -
w o r k , a n d t h e a t m o s p h e r i c " G a t h e r -
i n g Seaweed , H a r w i c h " and "The 
T h a m e s a t Chelsea" . S t r o n g in 
d r a w i n g a n d g e n e r a l l y less engag-
i n g in co lor a r e the t h r e e e x a m p l e s 
b y W a l t e r S icker t , " R u e Not re 
D a m e , Dieppe" , "Cafe des T r i b u n -
e a u x " , w i t h sun l igh t f l u s h i n g t he 
t o p of t h e c a f e a n d a b u i l d i n g at 
t h e e n d of t he s t ree t , a n d "The 
N e w B e d f o r d " , w i t h a g l impse of 
t h e a u d i e n c e in t h e "gods" of t he 
m u s i c hal l . Sk i l l in t h e m a n a g e -
m e n t of sub t l e va lues m a r k s t h e 
w o r k s b y S i r Wi l l i am Nicholson— 
" T h e B l u e G loves" b e i n g a f i n e 
e x a m p l e of sound a r r a n g e m e n t and 
de l i ca t e color . "St i l l L i fe" , w i th a 
c a r ro t , po ta to , on ion a n d a m a r r o w 
is in a h i g h e r k e y a n d "Glass a n d 
F r u i t " w a s obv ious ly h a r d e r to 
p a i n t t h a n i ts s impl ic i ty suggests . 
T h e St i l l L i fe , w i t h vege tab les , bv 
Vanessa Bell is an accompl i shed 
p e r f o r m a n c e . " T h e H u n t s m a n " , by 
S i r A l f r e d M u n n i n g s , w i t h its 
h o r s e m a n a n d h o u n d s is a w o r k of 
l i fe a n d m o v e m e n t and h i s gif t 
a s a p a i n t e r of l andscape is c lear 
i n t h e s u m m a r y h a n d l i n g of t h e 
d i s t a n t t rees . "Gi r l in a Red Coat" , 
is a s t r i k ing and cha rac t e r i s t i c w o r k 
b y A m b r o s e McEvoy, a n d m o r e 
p rec i se in t r e a t m e n t is t he po r t r a i t 
of H a r o l d J o n e s by S i r Wil l iam 
R o t h e n s t e i n . I n d i v i d u a l a n d c r i sp 
in t r e a t m e n t a r e t h e t w o l and -
scapes by J . D. I n n e s a n d "The 
B l u e Poo l " b y D e r w e n t Lees, all 
of w h i c h h a v e m o r e t h a n a s l ight 
s a v o r of J o h n . C h a r l e s C o n d e r is 
r e p r e s e n t e d b y a cha rac t e r i s t i c 
oeach scene a n d a p o r t r a i t of Mrs . 

C Y C L A M E N , p a i n t e d by A u g u s t u s John , R.A., O.M. 

Aikins , a n d b y W a l t e r G r e a v e s is 
"A S t r e e t in Che l sea" in w h i c h the 
age of t h e bu i ld ings is wel l sug-
ges ted . F. Spence r Gore in "Land -
scape w i th L a k e " shows a boy 
w a t c h i n g t he p rogress of a toy sail-
boat , a n d Eve K i r k has good l ight 
a n d a t m o s p h e r e in " P a r l i a m e n t 
Hil l Fie lds" . By C. R W. Nevinson 
is a n echo of t h e f i r s t World War , 

Nash, t he la t te r , w h o d ied last yea r , 
be ing r e p r e s e n t e d by e igh t ex -
amples . High f in i sh cha rac te r i zes 
"The Deser ted F a c t o r y " by Algeiv 
non Newton , l ike a t t en t ion to de ta i l 
b e i n g p re sen t in t he t h r e e w o r k s 
by T r i s t r a m Hil l ier . B r e a d t h , r i ch 
color and abandon m a r k the work 
of M a t t h e w Smi th in a sea ted 
w o m a n , rec l in ing nude , tulips, a 

To assure Montreal of an 
adequate Art Gallery the 
capital fund* of the Art'As-
sociation must be built up over 
the years. This is an appeal to 
benevolent Montrealers to in-
clude in their Wills a bequest in 
the following terms : 

"I bequeath to the Art 
Association of Montreal 
the rum of ———-———• 
dollars." 

L O T T I E O F P A R A D I S E W A L K , b y the la te Sir Wil l iam Orpen , R.A 

in h i s m a n n e r of t h a t day , cal led 
" R e t u r n i n g to t h e Trenches , 1914", 
a n d of t he las t w a r is " D u n k i r k 
Beaches , May, 1940, b y R icha rd 
Eur ich . in w h i c h t h e r e is p l e n t y 
h a p p e n i n g . Spac ious in f ee l ing is 
" V i e w of t h e T h a m e s f r o m W h i t e -
ha l l C o u r t " f r o m the b r u s h of Lord 
M e t h u e n . a n d Wi l l i am Co lds t r eam, 
r a t h e r dep res s ing in t h e f ac to ry 
bu i l d ings of "Bol ton" , sounds a 
m o r e c h e e r f u l no te in h i s p o r t r a i t 
of Miss A n r e p . T h e r e a r e cha r -
ac te r i s t i c w o r k s b y J o h n and Pau l 

l andscape and a still l i fe, and t he 
f o u r w o r k s by S tan ley Spencer a r e 
cha rac te r i s t i c . 

Also s h o w n a r e pa in t ings by 
L a w r e n c e Gowing , Ivon Hi tchens , 
F r a n c e s Hodgkins , David Jones , 
E d w a r d Le Bas, Cedr ic Lockwood 
Morr is , Vic tor Pasmore , JoVin P ipe r , 
S idney S ta r r , G r a h a m Su the r l and , 
E d w a r d W a d s w o r t h , Dame E the l 
W a l k e r a n d C h r i s t o p h e r Wood. 

i i ^ i l J a n 
\ l A r t G a l l e r y ^ ^ y 

A p ianis t and a s inger , bo th 
qu i t e new, a n d a viol inis t w e r e t h e 
p e r f o r m e r s in M o n d a y n i g h t ' s 
S a r a h F i s c h e r c o n c e r t a t t h e Ar t 
Associat ion of Mon t r ea l . D o r e e n 
Schèc te r , t h e p ianis t a n d m u c h t h e 
younges t of t h e t h r e e showed he r -
self t o be a p l a y e r of v e r y m u c h 
promise , w i t h good t e c h n i q u e and 
evident mus ica l t a s t e a s wel l . T h e 
best of h e r p lay ing c a m e in t h e 
smoo thnes s of t w o of Mende l s -
shon ' s Songs w i t h o u t W o r d s a n d 
in t h e l i gh t and s h a d e of s o m e of 
S c h u m a n n ' s "Ch i ld ren ' s Scenes" ; 
t h e r e w a s a l so some a d m i r a b l e 
p lay ing in a s o n a t a by Sca r l a t t i . 
H e r p lay ing of S c h u m a n n ' s " A r a -
h e s q u e " and of a M a z u r k a by 
Chopin w a s n o t y e t a s good as i t 
will be. 

T h e good qua l i t i es of Re.iane 
Card ina l ' s mezzo- soprano voice 
c a m e o u t bes t in an a r i a by M a r -
cello and in t w o Russ i an songs, by 
R a c h m a n i n o f f and Moussorgsky . 
In Pu rce l l ' s " W h e n I a m laid in 
e a r t h " and In t h e " A m o u r viens 
a i d e r " of Sa in t -Saens ' Da l i l ah t h e r e ; 
was fee l ing b u t a w a n t of con t ro l 
p a r t i c u l a r l y of t h e u p p g r p a r t of 
the scale. Gisele de Blois. t h e viol-
inist, did c l ea r and a c c u r a t e p lay-
ing. b u t w i t h o u t m u c h express ion , 
in a s o n a t a by H a n d e l and. a f t e r 
t h a t in some of Kre i s l e r ' s a r r a n g e - ' 
m e n t s of old compose r s and in 
m o v e m e n t s by P u p n a n i and ! 
Fiocco. E d n a M a r i e H a w k l n w a s ! 
t he accompan i s t and gave s inger 
and viol inist v a l u a b l e suppo r t . 

Miss F i s c h e r a n n o u n c e d t h a t a 
th i rd scho la r sh ip of $100, for : 
s t r i ng players , in addi t ion to those 
for p iano and s inging, will bp 
given in t h e S p r i n g in connect ion , ! 

with these concer t s . 

S t a r - J a n . - 2 3 , 1 9 4 7 
Asks Greater Chance 
For Canada's Artists 

Sir,— In y o u r co lumns r ecen t ly a 
a co r responden t s igning ns "Jus t in 
A m a t e u r " r e m a r k e d that, t he B t i t -
ish Art Exhibi t ion , now at he 
Ar t Gal lery conta ined only ten 

Pi c tures u p to the s t a n d a r d of t he 
erma^p»v<. collection, and inquir-

ing if t h e f a u l t lay in his vintrained 
p e r c e p t i o n ? 

T h e r e a p p e a r s to be one good 
por t r a i t , "Negres s " b\ J o h n ; ami 
a second " P o r t r a i t of a Lady" a f t e r 
Renoir , which jus t mioses g r ea tne s s 
by its too-solid P russ i an b lue back-
g r o u n d ; aga ins t which t he lady 
f igh t s a losing ba t t le . However , ( 
Puss ian blue not being ent i re ly J 
p e r m a n e n t , in t i m e the lady should 
win ou t . N o n e of t h e o the r works 
a p p e a r g rea t , and f e w a r e good, a* 
" A m a t e u r " s ta tes , n o t up to ou r 
s t a n d a r d . 

By compar i son t h e works of our 
J . W . Mor r i ce and some o t h e r Can-
adians , a p p e a r of m u c h g r e a t e r 
w o r t h . T h e r e c e n t m o r e p romin -
e n t g r o u p i n g of Morr ice ' s w o r k s 
being a n i m p r o v e m e n t — p r o o f t h a t 
solid w o r t h Is u l t i m a t e l y recog-
nized. Those in t e re s t ed in th is 
g rea t M o n t r e a l a r t i s t should read 
Arnold B e n n e t t ' s novel in which 
' P r i a m F a r l " is r e p u t e d l y Morr ice . 
T h e s e g r e a t p i c t u r e s should be re-
produced in color and d i s t r ibu ted 
t h r o u g h o u t C a n a d a to m u s e u m s , 
schools etc. 

T h i s ob jec t lesson t ha t C a n a d i a n 
a r t is supe r io r , m a y even be le- . rnt 
by o u r g r e a t t r a n s p o r t â t s y s -
t ems , and commiss ions g iven to 
C a n a d i a n s fo r d e c o r a t i n g ou r new 
ships, ins tead ot th i s a l v ays being 
done by in fe r io r ou t s ide ar t i s ts . 

J o h n R. Sp.»ndlove. 

Bfcar • t f a n . l £ , 1 9 | 
OUR ART TREASURES1947 

MO N T R E A L is a t p r e s e n t e n j o y i n g a s i gh t 
of t h e splendid col lect ion of m o d e r n 

Br i t i sh p a i n t i n g s b o u g h t by Mr . a n d Mrs . 
Vincen t M a s s e y d u r i n g t h e i r y e a r s in E n g -
land ,—a col lect ion t h e y h a v e n o w p r e s e n t e d t o 
the na t ion . I t is one of the g r e a t e s t of the 
m a n y g i f t s C a n a d a h a s received a t t he i r 
h a n d s and it will be en joyed by g e n e r a t i o n s 
of C a n a d i a n s a s the y e a r s roll on. 

The g i f t , however , r a i ses v e r y s h a r p i y one 
of the ques t ions f o r wh ich i t s e e m s to be 
s t r a n g e l y imposs ib le f o r t he na t ion to f ind 
an a n s w e r . W e h a v e a m a g n i f i c e n t n a t i o n a l 

j a r t collection which g r o w s s t ead i ly b e t t e r . 
B u t w e have , a t a b o u t t h e s a m e t ime, r u n o u t 

of p l aces in w h i c h t o h o u s e i t or of m o n e y 
w i t h w h i c h a d e q u a t e l y to s u p p o r t i t . M a n y 
f i n e p i c t u r e s a r e n o w s t a c k e d u p in O t t a w a 
f o r l a ck of a p r o p e r g a l l e r y t o h a n g t h e m in; 
a n d t h e s i t u a t i o n a c r o s s t h e c o u n t r y is even 
worse . Loca l a r t a s s o c i a t i o n s a n d a r t ga l -
leries, g e n e r a l l y s p e a k i n g , h a v e no f u n d s w i t h 
t h e r e su l t t h a t , . a p a r t f r o m those l iv ing in a 
f e w of t h e l a r g e r cen t r e s , t he people of 
C a n a d a c a n n o t see w h a t t h e y own. 

T h e p r e s e n t a p p r o p r i a t i o n for. t he n a t i o n a l 
g a l l e r y c o s t s t h e people of C a n a d a a n n u a l l y 
t h e v a s t s u m of one cen t ap iece f o r eve ry 
m a n , w o m a n a n d child. Y e t w e d o u b t n o t 
t h a t , in t h e h u n g r y s e a r c h f o r poss ib le econo-
mies , t h e r e would be m e m b e r s of t he H o u s e 
of C o m m o n s m e a n e n o u g h to t r y a n d c u t i t 
down. If t h e a p p r o p r i a t i o n , on t h e o t h e r h a n d , 
w e r e r a i sed even t o t w o c e n t s p e r cap i t a , t he 
n a t i o n a l g a l l e r y would be in r e l a t i ve c lover . 
Th i s is a n idea f o r u s to t h i n k a b o u t a n d to 
s u p p o r t . I t s e e m s a s h a m e t h a t t r e a s u r e s so 
r ich should be t h u s h idden a n d t h a t so f e w 
of u s can e n j o y a n a t i o n a l possess ion . 

ART ASSOCIATION OF MONTREAL 
MUSEUM OF FINE ARTS 

1379 SHERBROOKE STREET WEST 

E X H I B I T I O N ENGLISH PAINTING OF THE 
JAN. l o t h TO FEB. 10th TWENTIETH CENTURY 

The Collection of English Painting, presented to the Nation by 
the Hon. Vincent Massey, C H 

LECTURE MONDAY, JAN. 5 00 P.M. 
By Dr. ». H. HUBBARD on Inglish Painting. Admits,on hoe. 

G à i l r y hoa r , : 10 to S Dally. 
Sunday,—I to S p.m . General admission 25c. 

FREE DATS: WED, *AT. AND SUNDAYS. 

Painting Talk Today 
A r t h u r L ismer , R.C A., wil l ta lk 

on the Engl ish Trad i t i on in Pa in t i ng 
today a t 4 p.m. a t a mee t ing of the 
A r t Associa t ion of Mont rea l to be 
held in t he ga l le ry , 1379 S h e r b r o o k e 
west . The publ ic hss been invi ted 
and the re is no admiss ion charge . 

GAZETTE HAN.17/47 

FirmLcdves 

B u i l d n g A f t e r 
J a n u a r y i 110 lecirsp/w 

a n E of the o ldcs l ind iua r )** 
O m d o w n t o w n M&J*» will 
sho r t l y d i s a p p e a r / ben 
n a m e - p l a t e of G i b ' * c ° v i l s 

I r emoved f r o m the cade °f > £ 
anc ien t bui ld ing • h a S 
J a m e s s t r e e t w e s t h^re » 

I r e m a i n e d fo r t he l a f « 0 . ? e ' 
I to be placed on n e v / i f«w™». 

T h e o ldes t ^ t o 
Dominion , a n d ' ' • m 

. t h e H u d s o n ' s B » % C o « p R n y 
. . y e a r s of ope ra t i o i G t t * . * 
- w a s founded as a r t * o : " 

and h a b e r d a s h e r 
! n e a r l y 100 y e a r s 

became a Dcmhi in , a . * ]» a n 
w e s t e r n C a n a d a " a s ' a v 
unexplored mys te ry . . rf 

Actua l ly , t he f i rm 

f i i m h a s been ca r r i ed on b 
s a m e f a m i l y , and 1 
by J o h n Lach»« 
g r a n d s o n of • 

d - i 9 2 ' ' L a c h l a n Cib t 

T ^ ù m u » 
«'•e to be M * T e r 

"i i ts ea r ly d f t - F , 0 r ' " « ' a 
pounds, thi fa^LS'*"™ 
the c u r r e n c y o r f , ,*!? e « 
b a r t e r was an » e V, • 
of t r a d e if 1a

n«*P rteti 
to r e c e i v e » fe l u s u ' ' n 

«he r e m a i n d e r in . f 7 ' 8 

tf'«««T d a R o y . , , 
George m " S S L " * re ign 
n u m e r o u s C n ™ h a s *er\ ^ . s M l _ 

" e n t r e eve!"*' d K « comm ci 
] L » a . f inal) " « \ r t h w a ' 
J ' o m t ie old ! " t o ""-v e s t ab l i shment t o « " 
s t ree t rOS Moi 
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SELF PORTRAIT, by Augus tus John, R.A., O.M , in the Massey 
Collection of British Paint ing 011 view in the galleries of the Ar t 
Assoc ation of Montreal, is a good example of this ar t is t ' s i n d i q u a i 
m a n n e r and vigorous bruirtiwork. u Q Z e t t e " ^ 1 0 / 4 7 

ART Gazette 8 / 4 7 THE GA 

a 
ART t > I j t^y (Ù THE GAZETTE, MONTREAL 

v ï ï J Î ^ ? - „ . ? £ A C H E S ,
J MAY, 1940, is a conscientious work of record by Richard Eurich, A.R.A., the 

^ • . ,d ,? a l t wi th ano ther aspect of this historic action in a pa in t ing which was shown 
rtrfminJ i t ® S i - a r ,exhibition. I t is a spacious canvas depict ing a number of incidents and is 
S Thw pa in tmg is in the Massey Collection of English Paint ing, presented to the Na-
Î ™ w I Z ? f £ ? n a d , a b>' A e Massey Foundation, being shown in the galleries of the A r t Associa-
tion of Montreal . T h e close of Sunday af te rnoon will m a r k the end of the exhibit ion here . 

Massey Collection 
Lauded by Director 

Toronto, Feb rua ry 7.—«R— The 
Massey collection of modern Br i t -
ish paintings, which tonight open-
ed a month ' s showing at the Ar t 
Gal le ry of Toronto, was described 
by H. O. McCurry, director of the 
National A r t Gallery in Ottawa, as 
" the richest single g i f t the na t iona l 
gal lery has ever received." 

The collection—75 paint ings f r o m 
the brushes of 38 modern Bri t ish 
masters , most of whom are contem-
porary—has been exhibi ted in both 
Ot tawa and Montreal . 

Mr. McCurry said in opening the 
exhibi t ion that he wan ted "to t a k e 
issue" -with those who tended t o 
disparage Canadian achievements in 
the world of art . 

"Even the depression yea rs made 
the i r contr ibut ion in that they 
t u rned the a t tent ion of the people 
to more endur ing values." 

He said the growing n u m b e r of 
ar t galleries in the count ry needed 
more t ra ined w o r k e r s w h o would 
keep them abreast of the t ime. "Be-
fore the w a r t he National Gal lery 
made an a t t empt to establish fe l -
lowships for g r a d u a t e s tudents , bu t 
this fell t h rough dur ing the w a r 
years ." He felt the "old" hands, the 
Montreal , Toronto and Ot tawa gal-
leries, m igh t cooperate to produce 
a new scheme. 

Mr. McCurry paid t r ibu te to 
Vincent Massey who, dur ing his 10 
yea rs as Canadian High Commis-
sioner in London, bui l t the collec-

CAFE des TRIBUNEAUX, by t he late Walter Sickert , is one of the 
three works represent ing th is pa in te r in the Massey Collection of 
English Paint ing, presented by the Massey Foundat ion to the Na-
t ional Gal lery of Canada. Ot tawa, being exhibi ted in the galleries 
of the A r t Association of Montreal . Today and Sunday a f te rnoon 
will be the last oppor tuni t ies of v iewing the 76 paint ings. 

» ! L Q h H E « f i S H E R G I R L . by Augus tus John , R.A.. O.M.. an 
i , ^ J i ^ V Î f f s l i e y Collection of English Paint ing, now on view 
at the A r t Gallery of Toronto, which for the past few weeks was 
shown in the galleries of the Ar t Association of Mont rea l ^ i s co 
lection has lyen presented to the Nat ional Gal lery of Canada 

© Le dessin au service 
d'un but humanitaire 
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M. J e a n - H e n r i Michel s 'est donné 
pour mission de p réven i r les con-
fli ts en rapprochant les peuples au 
moyen d 'échanges art ist iques. C'est 
dans ce bu t qu il a fondé le "Grou-
pe Résurrect ion ' ' . Comme d 'autres 
ap rès la gue r re de 1914-1918, il in-
siste sur les ho r reu r s de celle qui 
vient de f in i r pour tenir l 'opinion 
en alerte, la p r é m u n i r cont re le 
danger . 

M. Michel expose donc jusqu'i . 
d imanche soir, en la salle de confé-
rences de l 'Art Association. 137H, 
rue She rb rooke ouest, une série de 
dessins inspirés des scènes attris-
tantes qu' i l a eues sous les yeux 
pendant sa captivité. Les Montréa- j 
lais cur ieux de connaî t re les idée*; 
de M. Michel sur le re lèvement de 
l 'Europe e t la col laborat ion inter-
nat ionale pour ron t l ' en tendre les 
exposer tous les après-midi , à 3 h.. 
au milieu des dessins qui illi>Mr*rt 
pour ainsi d i re son texte. 

ART ASSOCIATION^ 
OF M O N T R E A L , £ 
137!» Sherbrooke St. W e s t ' 

The Annual Meeting of the A r t ^ 
Association will be held on T h U r s - , ? 
day the 13th Feb rua ry , 1947, a t i L 
five o'clock, at the Gallery, for t h ^ 
reception of the Annual R e p o r t s , ^ 
the election of Officers and C o u n c i l 
fo r 1947 and for o the r business. 
All member s a r e requested to at-(_» 
tend. <r> 

VERA J . PAIGE, 
Secre ta ry , - j 

Ttiis meeting wtll he ad journed to « 
la ter date, notice of which will be given to 
each member. 

Qt<kziXTt . r j j q t i - j 
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Massey Collection 
Show Nearing End 

Works by English Painters A t -
tract At tent ion—Spring Ex-

hibit ion Conditions Given 

Today and tomor row a re the last 
chances to view the Massey Collec-
tion of English Paint ing, now by 
gif t a possession of the National 
Gal lery of Canada, which for some 
weeks has occupied two galleries 
of the Ar t Association of Montreal . 
The paint ings by well known a r -
tists have d r a w n a good a t tend-
ance. I tems by m a n y of these men 
and women have on occasion been 
viewed here , especially dur ing the 
w a r yea r s when works f rom the 
Tate and o ther Bri t ish galleries, 
sa fer on this side of the ocean, took 
in Montreal in the course of the i r 
tours. The nex t announced exhibi -
tion will deal wi th the Ar t s of 
F rench Canada. 

Announcement was made th is 
week of condit ions for the 64th 
Annua l Spr ing Exhibi t ion of the 
Ar t Association of Montreal which 
will be opened by the Governor -
Genera l Viscount Alexander , with 
a special preview for members and 
exhibi tors only, on March 20, the 
show being open to the general 
public f r o m the fol lowing day unti l 
Apri l 20. 

As in the pas t f e w years the re 
wil l be two jur ies — No. 1 being 

composed of Ernes t Fosbery, P.R. 
C.A., F rank l in Arbuckle , R.C.A., 
Harold Beament , R.C.A., and a rep-
resenta t ive of t he Ar t Association; 
and No. 2 being fo rmed of John 
Lyman, Gordon Webber , Pau l E. 
Borduas and Association represen-
tative. Pr izes of $100 each are 
of fered fo r the best oil pa int ing 
and the best watercolor in each 
group. Other judges a re Archi tec-
tu ra l designs, J o h n Bland, A.R.I. 
B.A., and Sculpture, Miss Sybil 
Kennedy. Art is ts may designate 
before which of the two jur ies they 
wish to submit the i r works. 

Oils must not be smaller than 16" 
by 20", actual p ic ture size, and wa-
tercolors must be at least 16" by 20" 
including mat . Art is ts may submi t 
th ree -oils and one of any of t he 
other classes which comprise wa-
tercolors, pastels, etchings, engrav-
ings and drawings. 

Applicat ion forms and exhibi t is 
must be in on or before March 1, 
a f t e r which date no exhibi ts will 
be accepted. Shipments must be 
prepaid and addressed to the Ar t 
Association of Montreal . 1379 Sher -
brooke street west. Montreal . 

© 
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STUDENT VETERANS are shown at the School of Art and Design oi the Art Associa-
tion of Montreal where about 60 returned men and women are s t u d y i n g u n d e r the 
DVA plan. In the upper right corner, bending with hands on his hips, is Arthur Lis-
mer, noted C a n a d i a n artist, who heads the school. A young French-Italian girl, an 
artist herself, is modelling for the veterans. | 

Veterans Studying Art 
Win Principal's Prais^ 

By JUNE McFEELY 
Veterans, turning to art as a c a r e e r a n d e n r o l l e d ini a r t 

•chools across the country have changed w h a t u s e d t o b e a d a y -
time, mainly female, occupation i n t o a m o r e s e r i o u s m a l e 
business. 

Evidence of this is t he School o f ; ^ —« 
Art and Design of the Art Associ-j Allowance Inadequate 
a tion of Montreal , w h e r e about 60 
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CANADIAN SOMMER by Augustus John. R.A., O.M.. is one of the 
nine works by this artist in the Massey Collection of English Painting 
on view in the galleries of the Art Association of Montreal. 

ex-servicemen, t ak ing advan tage 
of the i r DVA ma in t enance allow-
ance and f ree tui t ion, a t t end night 
and day classes. 

Addition of the ve te rans has 
been an excellent th ing for a r t ed-
ucat ion in Canada, A r t h u r Lismer, 
pr incipal and educat ional super-
visor of the Ar t Association, told 
The S tandard . "If only the govern-
m e n t would ma in t a in this practice 
t h rough the peace years ," he said. 

Veterans , fo r the most par t , he 
says, have had a good ef fec t on 
t h e schools and on o ther s tudents . 
F o r the f i r s t t ime all t he a r t 
schools in the coun t ry a re occu-
pied th rough the new pupils. There 
is still, however, a need for good 
a r t teachers . 

These boys, he adds, a r e mak ing 
t h e most of thpir oppor tuni ty , one 
which, normally, a a n y of them 
would have missed, probably for 
f inancia l reasons. Last year it 
was the vets who headed the class 
and were the h o n o r s tudents . 

They have come, mainly, f rom 
tough overseas service and, "it was 
in te res t ing to see the i r response," 
L ismer declared. "They opened up 
—well, i was going to say like 
f lowers . " 

At the Mont rea l school, vets 
f r o m the Mari t imes, Ontar io , thy 
Wes t and Paci f ic Coast, as well as 
local res idents a r e enrolled. 

hese 
king 

l u d e U p J 

"Unfo r tuna t e ly , t hough . " said 
one a r t s tudent , ex-Capt . George 
Swinton. of the Army Intel l igence, 
who is also secre ta ry of the Na-
tional Council of S tuden t Veter-
ans, "some of the boys, general ly 
mar r ied , have been forced to quit 
t he school because they found it 
impossible to live on the $60 or 
$90 mon th ly living al lowance pro-
vided by the government" . 

" I t ' s u n f o r t u n a t e , because these 
bovs were serious, hard-working 
s tudents , " Lismer added. 

Courses for the ve t e rans include 
a fine a r t s course, t h a t is, drawing, 
painting, sculpture, design, etc.; a 
design course, including basic de-
sign, modelling, d rawing , museum 
study; and commercial a i t , includ-
ing drawing, design, color, illus-
t ra t ion , le t ter ing, etc. 

To t u r n out a commercial ar t is t , 
t akes about two yea r s of s tudy, 
Lismer explained. 

Most of the boys, and the few 
women vets enrolled, have had no 
previous t r a in ing in a r t . They 
have tu rned to it f o r a n u m b e r of 
reasons. Some because, now, for 
the first t ime, it is accessible to 
t h e m ; some following mi l i ta ry 
psychology tes ts who were told 
their bent y,as creative and are 
f inding out ; some because they 
found the i r bent in ear l ie r school 
work and a re now continuing. 

To 6Uit these new students , t he 
school has had to synthesize all i 
its educat ional processes for the i r 
benef i t . The v e t e r a n is a m o r e 
serious s tuden t and has more 
pressing «need to complete his 
s tudies and become actively en-
gaged in wha teve r f u t u r e ar t oc-
cupation he follows. Consequent-
ly, Lismer added, he e i the r re-
sponds to his work or he gives up. 
Few . however , h a v e dropped ou t 
fo r this reason. ' 

Main difficulty, he finds, at t he 
m o m e n t is the overcrowding. F o u r 
yea r s ago, for example, t h e school 
had 50 pupils. Today it has nea r ly 
500 in addit ion to classes for chil-
d ren . 

THE HUNTSMAN by Sir Alfred Munnings. P.R.A., is a spirited painting of rider and hounds done in a 
broad manner . Munnings, versatile as to subject but best known for his hunt ing subjects, painted for 
the Canadian War Memorials, 1917-18, while attached to the Canadian Cavalry Brigade and the Cana-
dian Fores t ry Corps in France This work, in the Massey Collection of Engli*h Painting, presented by 
the Massey Foundat ion to the National Gallery of Canada, is at the Art Association of Montreal 
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Coming Events 
I t At Art Gallery j {S) 

T h r e e exhibit ions a r e to be 
opened nex t week at the Ar t 
Association of Montrea l , and they 
will be followed in March by the I 
Association's annua l Spr ing Ex-
hibition. 

An impor tan t exhibition illus-
t r a t i ng the Ar t s of F r ench Canada 
has been shown in Detro i t and 
Cleveland and is now to be shown 
In Montreal . I t contains work of 
m a n y kinds by Canadian ar t i s t s 
and c ra f t smen , f rom the seven-
t een th to the n ine teen th cen tu ry , 
and Includes fu rn i t u r e , textiles, 
s i lversmith 's work and sculpture , 
selected for exhibition f r o m m a n y 
Canadian collections. 

At the same t ime the Art Gal-
le ry will have an exhibition of 
con tempora ry a r t of old France , 
which comprises works of applied 
a r t , ceramics, engrav ings and 
o the r fo rms as well as paintings. 

The third exhibition is of re-
product ions of some of the best 
min i a tu re s f rom f amous illumin-
a ted manuscr ip ts . 

* * * 
W o r k s to be shown in the Spr ing 

Exhibit ion, which will be open 
f r o m March 21st to April 20th, 
m u s t be sent in to the Ar t Asso-
ciat ion on or before March 1st. 
E v e r y ar t i s t may send in four 
w o r k s of any description, of which 
only t h r ee may be oil paintings, 
these mus t be accompanied by 
f o r m s and labels, to be obtained 
f r o m the Art Association, and each 
exhibi tor of work o the r t h a n in 
scu lp ture or a rch i t ec tu re mus t 
designate the ju ry to which the 
work shall be submit ted . T h e r e 
a re two jur ies : the member s of 
J u r v No. 1 a re F r a n k l i n Arbuckle, 
R.C.A., Harold Beament , R.C.A., 
and Ernes t Fosbery, R.C.A.; the 
m e m b e r s of J u r y No. 2 a re John 
Lyman, Gordon Webbe r and Pau l 
Borduas ; wi th the addit ion in 
each case of a r ep resen ta t ive of 
the Ar t Association. 

S t a r February l £ t h 
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French Canada 
In Art-Crafts 

Old Quebec Revived 
At Art Association 

"JpHE tas te and skill of the people 
of this province in i ts ear l ier 

days a r e well shown in the exhibi-
tion of The A r t s of F r e n c h Can-
ada, which is opened today at the 
Ar t Association of Montrea l . The 
collection which Is being shown 
was pu t t oge the r for exhibit ion a t 
Det ro i t and o ther places in the 
United S ta tes and has now come 
he re to s tay for a few weeks. The 
objects in it have been lent by 
churches and monaster ies , as wen 
as by public m u s e u m s and pr ivate 
owners , most ly of course of this 
province. 

* * * 
A R T S and c r a f t s of many kinds 

" a r e represen ted in the exhibi-
tion, and work in wood na tu ra l ly 
has an impor t an t place; and wood 
was used as much as a ma te r i a l 
fo r scu lp tu re as for m a k i n g furn i -
tu re . A r e m a r k a b l e collection of 
wood carvings is here , including e 
n u m b e r of f igures , some of life 
size, f r o m Quebec churches . Most 
of them a r e in pine or o ther soft 
woods, and some of t h e m still have 
the i r original colour o r gilding. 
T h e r e is admirable work of the 
17th and ear ly 18th centur ies 
among them, s t r ik ing examples*>e-
ing the s t a t u e of the Virgin and 
Child f r o m the Provincial Museum 
and one f r o m the Na t iona l Gallery 
of Canada . The re is also s impler 
skill, wi th f ine feeling, in some 
ear ly pieces and in some of the 
19th century , such as two f igure-
heads f rom ships. 

February 15,1947 « 

French Canadian J 
Exhibit Arrives 

At the Art Association, workers are busy nailing up carved 
wooden angels, tacking table cloths on walls and polishing old 
silver foi the Arts of French Canada exhibition which opens on 

;the 19th. brought together from museums, monasteries, 
churches and private collections, it is one of the most important 

!of its kind ever shown here. ——• —z—— 
As you walk among t h e ladders 

and showcases, you h a v e an im-
p r e s s i o n of e x t r a o r d i n a r y gaye ty 
and f reshness . T h e whi t e bed-

i spreads with t he i r pine motif in 
I br ight red, yellow o r o range show 
; how well the vege tab le dyes of ou r 
: ea r ly Canad ian w e a v e r s have last-
! ed. T h e embroidery* is also well 
preserved, a l t h o u g h m o r e del icate 

j in shading. One of t h e mos t un-
j usual pieces is a b lack tab le cloth 
j embroidered in dyed e lk ' s ha i r , 
| probably done by a H u r o n a r o u n d 
11840. T h e r e a r e also exquis i te 
stoles and a l t a r f r o n t a l s embroid- . 

, ered by t he Ursul ines with gold 
I and silver t h r e a d s mingled with 
peach, moss g reen and Tris. The 
colors have scarcely faded a f t e r 
m o r e t h a n 200 years . 

T h e " h a b i t a n t ' s ty le f u r n i t u r e 
( includes s t u rdy pine l inen chests 
I and two- t ie red cupqjfei 'ds wi th 
d iamond designs. Old rocking 

I' cha i r s lean aga ins t t h e walls. 

Among t h e s i lve rware a r e ea r ly 
• Canad ian wine cups and a por-

r i nge r belonging to Roderick Mac-
! ' kenzie, one of t h e m e m b e r s of t he 
I N o r t h w e s t Company . O t h e r amus-
I j ing pieces a r e a s tew spoon 15 
j | inches long and a set of silver 
" kidney skewers m a d e f o r J a m e s 
; McGitl. 

T h e Arts of F r e n c h C a n a d a ex-
l hibition w a s organized by Dr. E.P. 
Richardson. Di rec to r of the Detroi t 
Museum of F ine Ar t s in coopera-
t ion wi th Dr . Mar lus B a r b e a u of 
t h e Na t iona l Museum. O t t awa . It 
has a l r eady t rave l led f rom Detroi t , 
w h e r e it opened in Sep tember , to 
Cleveland a n d Albany, will proceed 
f r o m h e r e t o O t t a w a and close in 
Quebec in J u n e . 

tit 
T h e opening f o r m e m b e r s oAly 

pf t w o exhibi t ions will t a k e place 
a t t h e A r t Association of Mont rea l 
on Tuesday evening, F e b r u a r y 18, 

^ a t ha l f -pas t e ight o'clock. T h e 
evening will be i n f o r m a l and re - j 
f r e s h m e n t s will be served. T h e ex- 1 

hiblUons will be T h e A r t s of 
F r ench C a n a d a (1613-1870) and 
Graph ic and Applied A r t s of Con-
t e m p o r a r y F r a n c e . These will be 
open t o the publ ic t h e fol lowing 
day a n d will con t inue unt i l 
M a r c h 10. . J * ' 
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French Canada Ar ts 
On Exhibi t ion Here 
Show Covers 1613-1870 Per-

iod; Collection of French 
Work Also on View 

Opening wi th a p rev iew on Tues-
day evening in the galleries of the 
A r t Association of Montreal will 
be a loan exhibi t ion of the Ar t s of 
F rench Canada (1613-1870) which 
has been shown in t he Detroi t In-
s t i tu te of Arts , the Cleveland Mus-
eum of Ar t and the Albany In-
s t i tu te of His tory and Art . ^ Al ter 
t he showing here it wil l go to the 
Nat ional Gal lery of Canada, Otta-
wa, and then to t he Quebec Pro-
vincia l Museum w h e r e i t wil l close. 

In con junc t ion wi th th i s o f fe r ing 
t h e r e wil l be an exhibi t ion of Gra -
phic and Appl ied Ar t s of Contem-
pora ry France , which has been 
a r ranged by Rober t Bonfils , F r ench 
ar t i s t and c ra f t sman , in col labora-
t ion with the F rench Depa r tmen t 
of Ex te rna l Affa i r s . This show, 
also opening wi th a p rev i ew fo r 
m e m b e r s Tuesday night , is u n d e r 
the jo in t sponsorship of the F rench 
G o v e r n m e n t and of t he Quebec 
provincia l government . 

The Ar t s of French Canada show 
has been w a r m l y received wher-
eve r d isplayed and t he catalogue 
wi th a p re face by E. P . Richardson. 
Direc tor of the Detro i t Ins ' i tu te 
of Arts , cha i rman of t h e consul ta-
t i ve committee, and a survey of the 
a r t s of F rench Canada by Mar ius 
Barbeau , is precise in detai l ing the 
i t ems s h o w n and is embel l i shed 
wi th excel lent ha l f tone i l lustra-
t ions of some of t he m a i n fea tures . 

Pa in t ing p lays a re la t ive ly smal l 
par t—Ex-Voto. P o r t r a i t of Madame 
River in and h e r fou r chi ldren at 
p rayer . 1703: Ex-Voto, Shipwreck , 
v iews of Quebec and Montreal ; 
f ive o ther por t ra i t s , inc lud ing one 
of Theophi le Hamel by himself, 
two Krieghoffs , one be ing t h e f ine 
"Winter Landscape" f r o m t h e Na-
t ional Gal lery of Canada, a n d two 
pa in t ings by Pe re A r t h u r Guindon 
comple te th is section. 

Par t i cu la r ly r ich and r a r e is t he 
collection of sculp ture in wood of 
t h e ear ly Quebec School, t he in-
sni ra t ion be ing rel igious—the Vir. 
gin and Child and m a n v saints f ig-
u r e h e r e and also in t he i t ems b y , 
the School of Montreal . 18th Cen-

t u r y and also t h e ea r ly 19th Cen-
tu ry . This is also t he main theme 
of the School of Quebec, 1780-1850 
though there is var ie ty in a pulpi t 
wi th relief of Chr is t Blessing; vases 
of f lowers, chalice wi th doves and 
f ru i t and f lowers . The same school 
a f t e r 1850 fea tu res t he work of 
Jean-Bap t i s t e Cote and Louis Jobin . 
I n the Folk Sculpture , in addit ion 
to w o r k s of rel igious theme, a r e a 

: f igurehead of Napoleon; a woman 
; and a t in weathercock. The re is 

more va r i e ty in the decorat ive 
sculpture — scrol lwork, gril lage, 
acanthus leaves, Cor in th ian capi-
tals, vine and grapes, vase or f low-
ers and b i rd a n d nest . Domestic 
f u r n i t u r e "Town" style is r epre -
sented, as is f u r n i t u r e "Habi tan t ' 
style and also a g roup of church 
fu rn i tu re . Ecclesiastical and domes-
tic s i lver is var ied in r ange and 
contains many treasures , a gener-
ous lender to this sect ion being 
Louis Carr ier , whi le o ther i tems 
have come f r o m Pau l Gouin, the 
la te Cardina l Vil leneuve, Congre-
gation of Notre Dame, Montreal ; 
archives of t he Prov ince of Quebec, 
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Basilica of Not re Dame. Quebec, 
the Ar t Association of Mont rea l 

1 and F. Cleveland Morgan. The em-
i broidery is ecclesiastical, as is the 
l l i t e m o f l ea the rwork a n d the ex-

amples of metal work . The pot-
te ry is not, nor is t he weaving, the 
la t te r being represen ted by var ious 
types of bedspreads and sashes. 
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Women ' s A r t Society 
Show Opening Today 

Opening this a f t e rnoon and last-
ing until March 9, the Women's^Art 
Society is holding an exhibi t ion of 
paint ings b y its m e m b e r s a t the A r t 
Association of Montrea l . L a n d -
scapes, flowers, por t ra i t s and still 
l ife a re the offer ings and those con-
t r ibu t ing to the show a r e Louise 
Ashby, Lorna Babbage, Mi ldred 
Brisbane, Bery l But le r . Evelyn Cun-
ningham, Marga re t Cousins, Mrs. 
T. H. Brown, Mabel E m m e t t Dingle, 
Mildred Fairf ield, Norah Fergusson, 
Gwendo lyn Ful ler , Bery l Forbes , 
Edi th Glen, Viva R. Graham, Ethel-
w y n Hol land. R u t h Henshaw, Elsie 
Har tne l l . Emily Jacobs, M a u d e H e w -
ton, Li l l ian Hingston, J a n e C. Luke , 
I rene Lynch , Kath leen C h i p m a n 
Liebich, Winn i f r ed D. Lewis, Bea-
tr ice M. Long, Inez Mur ray , Winni -
f r ed P a r k e r , Mary Robinson, Mary 
Schell , F rances B. Sweeney, Mary 
Mullally, Rosamond W. T iedemann , 
Margare t C. Thompson, C. D. 
Tweedie , Amy E. Wylie, Mrs. 
Char les W. Wil l iams and Helen S. 
Wickenden. 

Hugh G. Jones 
Dies at Home 

Well-Known Architect 
Former C.P.R. Designer 

Hugh Gr i f f i th Jones, R.C.A., 
F .R . I3 .A . . well known a rch i tec t 
and painter , died a t his home, 1227 
Sherbrooke S t ree t Wes t , yes te rday 
a f te rnoon . He was in his 74th yea r . 

Born at Randolph, Wis., U.S.A., 
he received his educat ion a t the 
Universi ty of Minnesota and his 
ear lv a rch i t ec tu ra l t r a in ing in 
Minneapolis. Before coming to 
Canada in 1908 he gained exper-
ience in pr iva te prac t ice in Chi-
cago and New York. 

He joined the C.P.R. as designer 
and in 1909 was appointed assis-
t an t chief archi tect , 

In 1911 he became a na tura l ized 
British sub jec t and in the same 
yea r began independent pract ice in 
Montrea l . Included in t ne works 
executed by h im were severa l 
projects fo r Sir Wil l iam Van 
H o m e , St. J o h n s Church , Monc-
ton; Fu l fo rd Memor ia l Home, 
Brockvil le; To ron to Union S ta t ion ; 
C.P.R. s ta t ion and off ice buildings 
in Moose Jaw, Sask. and t he Dom-
inion Douglas Church , Montrea l . 

Engaged By C.N.R. 
In 1923 he was engaged by the 

C.N.R. to s tudy town planning 
phases of t he Mont rea l Te rmina l 
development . H e cont inued on 
this work as a p a r t n e r of t he 
Technica l Archi tec ts and Engin-
eers f r o m 1929 unt i l t h e work was 
suspended in 1932. 

He was a wel l -known ar t i s t in 
w a t e r colors and oils and he held 
severa l exhib i t ions in Mont rea l 
and Toronto . H i s work w a s f r e -
quen t ly shown by the Royal Cana-
dian A c a d e m y a n d the N e w York 
W a t e r Color Club. 

H e w a s an academic ian of the 
Roya l Canad ian A c a d e m y and foi 
some y e a r s t r e a s u r e r of t h a t 
society. He w a s also a Fe l low of 
the Royal I n s t i t u t e of Br i t i sh 
Arch i tec t s , t h e Pen and Penci l 
Club, the A r t s Club a n d the Cana-
dian Club. 

H e is survived b v his wife, t he 
f o r m e r H a r r i e t t e È l i sabe th Mac-
Coraiell. A p r i v a t e f u n e r a l is 
be ing held th i s a f t e rnoon . 

French Artists p^1* 
Exhibit Again 22/47 

A n exhibit ion opened th is week 
a t t he Ar t Association of Mont rea l 
is given t he n a m e of F r e n c h 
Graphic Arts , but it con ta ins m o r e 
than is covered by t h a t name. 
P r i n t s of m a n y kinds m a k e u p t he 
g r e a t e r pa r t of the collection; t hey 
a r e chief ly etchings, b u t t h e r e a r e 
aUo l i thographs , wood engrav ings 
and pr in ts of o t h e r kinds and t h e r e 
is much admi rab le work among 
them. In addit ion to these, how-
ever, t he r e a r e exhibi ts which 
show how f a r applied a r t s and 
c ra f t s have recovered in F r o n c e 
since its l iberat ion. T h e r e a r e in 
addit ion t o o t h e r p r in t s some ex-
cellent examples of typography in 
recent ly published books, both in 
black and wh i t e and in color. 
O the r c r a f t s a r e also shown and 
the collection of po t t e ry a n d glass 
conta ins some s t r ik ing pieces. 
T h e r e a r e f ine examples of deco-
ra t ive bookbinding, and a qu i t e 
small collection of me ta l work in-
cludes a f ew medals . E v e n b e t t e r 
than these a r e the textiles, which 
a r e few but. except ional ly good in 
the i r designs and colors, and some 
of these pieces, as also of t he pot-
tery, a r e made f r o m designs of 
well k n o w n F r e n c h painters . 



© 
I n t e r e s t i n g W o r k s 
A t A r t A s s o c i a t i o n 
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Contemporary Graphic and; 
Applied Arts of France Show I 

Comprehensive in Scope 

T h e r e is m u c h t h a t is i n t e r e s t ing 
in t h e exh ib i t ion of C o n t e m p o r a r y 
G r a p h i c a n d App l i ed A r t s of F r a n c e 
which occupies t w o of t he u p p e r 
ga l le r ies of t he A r t Associa t ion of 
Mont rea l . Engrav ings , e x a m p l e s of 
i l l u s t r a t ed pages of l i n e books, ce ra -
mics, glass, m e t a l , a j i o t o g r a p h s of 
f u r n i t u r e , t ex t i l e s a n d book b ind ing 
a r e a m o n g the i t ems s h o w n a n d the 
a r r a n g e m e n t ha s been we l l done . 
The black and wh i t e w o r k is up 
to t he usua l s t a n d a r d — e tch ings , 
l i thographs , w o o d c u t s a n d e n g r a v -
ings m a k i n g a good sect ion a n d con-
ta in ing e x a m p l e s by B e u r d e l e y , 
Robe r t Bonfi ls , De Coster , F re l au t , 
J a c q u e m i n , L a b o u r e u r , Mar i e L a u -
rencin , Lurca t , Picasso, Reno i r , 
Rouau l t , Tou louse -Lau t r ec , Utr i l lo 
and V l a m i n c k to m e n t i o n a f ew . The 
pages f r o m f ine books a r e pa r t i c -
u l a r l y a t t r a c t i v e bo th as r e g a r d s 
l e t t e rp re s s and the p lac ing of the 
i l lus t ra t ions , t h e w o r k s h o w n in-
c lud ing t h a t of M a r i a n o A n d r e u , 
embe l l i sh ing Gay ' s T h e Beggar ' s 
Ope ra ; Robe r t Bonf i l s , P i e r r e B o n -
n a r d — l i t h o g r a p h s f o r a w o r k by 
P i e r r e Louys , Daranges , Louise H e r - i 
v ieux , J e a n - P a u l , Leon Masson, il-
l u s t r a t i n g W u t h e r i n g He igh t s ; P i -
casso and Sy lva in S a u v a g e , t he 
w o r k of t h e l a t t e r b e i n g t h e es-
sence of grace . Good f o r m and en -
gag ing color m a r k t h e e x a m p l e s in 
the c e r a m i c sect ion. T h e book-
b ind ing by Bonf i l s is especia l ly 
r ich, and w h a t wi l l i n t r i g u e t h e 
s t u d e n t is t h e d i sp l ay of tools, 
plates, b locks a n d s tones used for 
t h e p r o d u c t i o n of wood engrav ings , 
e t ch ings a n d l i t hog raphs , d i sp layed 
w i t h proofs . 

M A R I U S B A R B E A U , LL.D. , a u t h o r 
a n d l e c t u r e r and an an th ropo log i s t 
a n d fo lk - lo r i s t fo r t he f e d e r a l gov-
e r n m e n t , w h o a t t h e A r t Associa-
t ion of M o n t r e a l on M o n d a y a t 8.30 
p.m.. wi l l g ive an i l lu s t r a t ed ad -
d r e s s on A r t a n d L i f e in A n c i e n t 
F r e n c h Canada . 

Barbeau Speaks 
Of Old Canada 
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A R T A S S O C I A T I O N O F M O N T R E A L 
Muteum of Fin* Arts 

E X H I B I T I O N S 
"THE ARTS OF FRENCH CANADA'' (16I8-1«70> 

• nd CRAPHIC & APPLIED ARTS OF CONTEMPORARY FRANCE 
OPENED FEB. 19th . , . CONTINUE UNTIL MARCH 10 

LECTURE (illustrated) MONDAY EVENINC, 
MARIUS BARBEAU. LL.O. F E B - 2 4 t h - 8 3 0 

' admission t ree . 
"ART & LIFE IN ANCIENT FRENCH CANADA" 

OHI t«ch Day 10 t» 5. WID., SAT. * 
Mondays, Sundays—2 to 5 p.m.—Admission lit SUNDAY; — FREE 
1 3 7 9 S H E R B R O O K E S T R E E T W E S T 

Gaze t t e 
March 8 , 1947 

M a r i u s B a r b e a u ' s l e c t u r e a t t h e 
A i t Associat ion of M o n t r e a l on 
M o n d a y evening, given in connec-
t ion wi th t he exhibi t ion of t he A i t s 
of F r e n c h Canada , had to be 
c h a n g e d a t sho r t not ice, owing to 
t h e non -a r r iva l of l a n t e r n slides 
w h i c h w e r e to h a v e i l lus t ra ted it. 
M r . B a r b e a u , howeve r , f r o m the 
d e p t h and b r e a d t h of his knowl-
edge of his o w n people, k e p t his 
aud ience keen ly in t e re s t ed fo r 
a b o u t an h o u r , beg inn ing w i th Can -
a d i a n l egends and fo lk lo re . His 
m a i n s u b j e c t w a s t h e a r t i s t i c sense 
of people who, t h o u g h m a n y of 
t h e m w e r e i l l i t e ra te , w e r e by no 
m e a n s ignoran t bu t f i l led w i th a 
v a r i e t y of knowledge . T h e i r lasle.s 
a r e s h o w n by t h e songs as well a s 
by t h e i r a r t s and cratt-s. Mr. Ba r -
b e a u w e n t on to descr ibe liow 
c r a f t s , b r o u g h t o r ig ina l ly f r o m 
F r a n c e w e r e handed on and devel-
oped in Canada , and h o w t h e In -
d i an girls, t r a i n e d By n u n s t o e m -
b ro ide r wi th gold and s i lver t h r e a d , 
c a r r i e d on t h e i r w o r k w i t h porcu-
p ine quil ls and dyed moose ha i r . 

I l l u s t r a t i ons to t he address c a m e 
a t i ts end, w h e n mos t of t h e aud -
ience moved to t he u p p e r gal ler ies , 
w h e r e Mr . B a r b e a u , w h o had a 
l a r g e s h a r e in m a k i n g t h e p r e s e n t 
col lect ion of C a n a d i a n a r t ex-
p la ined m a n y of t h e chief exh ib i t s 

Art Group m 
Widens Scope 

S t a r MarTTT 1947 
N e w B u i l d i n g A d d e d 
T o P r e s e n t Q u a r t e r s 

T h e M o n t r e a l A r t Associat ion 
has long since o u t g r o w n i ts p r e m -
ises a t S h e r b r o o k e s t r e e t and On-
t a r io a v e n u e and now expec t s to 
sp read out in to m o r e ex tens ive 

i a c c o m m o d a t i o n , by t a k i n g in a 
bui lding it owns n e a r b y , a t 3430 

i O n t a r i o avenue . T h e Associat ion 
in t ends hous ing in th i s bu i ld ing its 

| n e w a r t school a n d will set u p 
j shops and l e c t u r e r o o m s t h e r e . 
| T h e Associat ion is f a c e d wi th 

one d i f f i cu l ty , which is expec t s to 
' see s m o o t h e d o u t d u r i n g t he 

course of n e x t week . T h e by laws 
of t h e c i ty forb id any b u t res iden-
t ial o c c u p a t i o n on O n t a r i o a v e n u e . 
T h r e e - f o u r t h s of t h e p r o p e r t y 
o w n e r s on t h e avenue , however , 
h a v e s igned a pe t i t ion f a v o r i n g a 
c h a n g e in t h e by - l aw to p e r m i t of 

I th i s e d u c a t i o n a l ac t iv i ty a t No. 
13430, a n d al l t h e counci l lors for 
j the d i s t r i c t h a v e expressed t h e m -

selves in f a v o r of t h e proposal . 
A d r a f t a m e n d m e n t to t he zon-

ing by- laws cove r ing t h a t d is t r ic t 
will t h e r e f o r e be s u b m i t t e d to the 
Ci ty Counc i l d u r i n g t h e coming 
week which , if adap ted , will l e ave 

I t he A r t Associa t ion f r e e to use its 
I bui ld ing f o r the purposes n a m e d . 

I t is n o t an t i c ipa t ed t h a t a n y ob-
jec t ion will be ra i sed in t h e City 
Counci l . 

Wojnçn Artists star 
Have Exhibits m 

T h e a n n u a l exh ib i t i on m ' the 
W o m e n ' s Art Society, wh ich is 
he ld a g a i n this y e a r a t t h e A r t 
Associat ion of Mon t r ea l , b r ings to-
g e t h e r -vorks in w a t e r color, oil 
and pas te l by t h i r t y - s even pa in t e r s . 
T h e r e is a k ind of a n o n y m i t y abou t 
t h e display, s ince t he exh ib i t s a r e 
no t label led a n d m a n y of t h e m a r e 
n o t s igned. 

L a n d s c a p e s a re , as usua l , t he 
s u b j e c t s of a m a j o r i t y of t he se pic-
t u r e s , a n d t h e r e a r e some r e m a r k -
ably good f l o w e r p ic tu res , a m o n g 
w h i c h one of peonies a n d a d e c o r a -
t ive a r r a n g e m e n t of m a g n o l i a s a r e 
conspicuous . P o r t r a i t s t ud i e s a r e 
f e w e r t h a n usua l , b u t one of a 
N e g r o gir l is o u t s t a n d i n g . 

T h e e x h i b i t i n g p a i n t e r s a r e : — 
Loui se Ashby , L o r n a B a b b a g e , Mil-
d red Br i sbane , B e r y l B u t l e r , Mrs . T. 
H B r o w n , M a r g a r e t Cousins, E v e l y n 
C u n n i n g h a m , M a b l e E . Dingle , 
Mi ld red Fa i r f i e l d . N o r a h F e r g u s o n 
G w e n F u l l e r , B e r y l Fo rbes , E d i t h 
Glen , Viva G r a h a m , E t h e l w y n Hol-
land , R u t h H e n s h a w , E l s ^ H a r t -
nell , E m i l v Jacobs , M a u d e H e w t o n , 
Li l l i an H i n g s t o n , J a n e C. .Luke , 
I r e n e L y n c h , K a t h l e e n Ljebich , 
W i n i f r e d D. Lewis , B e a t r i c e Long, 
Inez M u r r y , W i n i f r e d P a r k e r , 
M a r y Rob inson , M a r y Schel l . 
F r a n c e s B. S w e e n y , M a r y Mul la ly , 
R . H . T iedemanr . , M a r g r i t S. 
T h o m p s o n , L. T w e e d i e , Amy• E . 
WyHe; Mrs . Chas . W . Wi l l i ams , 
H e l e n S. W i c k e n d e n . 

Old Paintings s t a r 

At Art G a l l e r y ^ * 
A book of i l l u m i n a t e d min ia -

t u r e s r e p r o d u c e d in co lour , will 
be s h o w n in t h e L i b r a r y of t £ e Art 
Associa t ion, S h e r b r o o k e S t r e e t , 
f r o m t o m o r r o w , T u e s d a y , M a r c h 
4 th t o S u n d a y , M a r c h 9th , inc lu-
sive. . . 

T h e s e m i n i a t u r e s h a v e been 
b rough t - t o th i s c o u n t r y by Father-
B e r n a r d de C h a b a n n e ; t h e y r e p r e -

< sen t i l l u s t r a t i ons of re l ig ious sub-
jec t s f r o m pa in t ings of t h e 15th 

1 c e n t u r y , and individual copies of 
t he se will b e on exhib i t ion . 
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Women's A r t Society 
Has Interest ing Show 
Characteristic Offerings Num-

bering 86 on View in Art 
Association Gallery 

T h e r e is ev idence of cons ide rab l e 
i ndus t ry in t he exh ib i t i on of the 
Women ' s A r t Society which occu-
pies t he wal l s and some sc reens 
in one of t he u p p e r gal ler ies of t he 
A r t Associa t ion of Mont rea l . As 
usua l the o f f e r i ngs h a v e va r i e ty 
and wh i l e oils p r e d o m i n a t e t h e r e 
has been no neg lec t of wa te rco lo r 
a n d paste l . P o r t r a i t u r e ha s its fol-
l ower s b u t l andscape and f lower 
p ieces r e m a i n s t rong favor i tes . 
Lo rna B a b b a g e in t roduces st i l l l i fe 
i n to h e r "Li lac T i m e ", a n d Mi ld red 
B r i s b a n e r evea l s u n d e r s t a n d i n g of 
h e r sub j ec t s in " F l o w e r s in Augus t ' ' 
a n d "Daf fod i l s " . B e r y l Bu t l e r in 
he r con t r ibu t ions shows " P h l o x ' 
a n d also "View f r o m Hote l W i n -
dow, Vancouve r " . Mabe l Dingle 
shows tas te f o r f l o w e r s in h e r w o r k 
ca l led "In a W e s t m o u n t G a r d e n " , 
whi le , bes ides " S w e e t Peas" , the 
b rush of N o r a h F e r g u s o n h a s been 
occupied w i t h t w o scenes done a t 
Ste. A n n e des Monts . E. M. G len 
has a we l l h a n d l e d " F l o w e r Piece" , 
a m o n g h e r p o r t r a i t s be ing one of 
K a t h l e e n Liebich . "Roses in J u g " 
comes f r o m M a u d e Newton , as does 
t h e s tudy of a n old house on Mans-
f ie ld s t ree t , and Li l l ian Hings ton 
in add i t ion to " M a r c h L a n d s c a p e " 
has a wel l a r r a n g e d "Decora t ive 
F l o w e r P a n e l " . Emi ly J a c o b s sends 
• Peonies" , and K a t h l e e n Lieb ich is 
cha rac t e r i s t i ca l ly va r i ed in h e r 
f lora l choices — "Mixed F lowers" . 
"Mar igo lds" , " C o r n f l o w e r s " , and 
" F l o w e r s in a Glass" and reveal? 
a n o t h e r ang le of h e r sk i l l in a 
sp i r i t ed ske tch of Mrs. A. B. H a w -
tho rne . J a n e C. L u k e show;? good 
a r r a n g e m e n t in "Magnol ias ' ' a n d is 
d i rec t a n d conv inc ing in he r snow 
scene cal led "March Morn ing . Val 
Mor in" . F r a n c e s B. S w e e n e v in 
add i t ion t o a Scotch scene shows 
" T o r o n t o S k y l i n e f r o m C e n t r e Is-
l a n d " and "The Vene t i an Vase" 
w h i c h c o n t a i n s roses. C. D. T w e e d i e 
conf ines herself to f lowers—"Li ly 
of the Va l l ey" a n d " D e l p h i n i u m 
a n d P y r e t h r u m " . 

E v e l y n C u n n i n g h a m shows "Mrs. 
Mi l ton . " I n s p i r a t i o n " and " N y m -
a r k s ' , w h i ' e she pa in t s an in te r -
es t ing M o r t r e a l b i t in "Bonsecours 
M a r k e t " , as seen across J a c q u e s 
Ca r t i e r S q u a r e a t St. P a u l s t ree t . 
Old houses a t St. L a u r e n t a n d a t 
Ste . T h e r e s e a t t r a c t e d Mi ld red F a i r -
f ie ld , and Bery l R. F o r b e s has 
c a u g h t the c h a r a c t e r of t he c o u n -
t r y in " L a t e Win te r . Ste. A d e l e " 
w i t h i ts hi l ls , bush , open w a t e r and 
s n o w v banks . Viva G r a h a m has a 
s t r a i g h t f o r w a r d e f f o r t in "The Old 
F a r m , Avr , Ont ", and t h e inclu-
sion of a so l i ta ry f i g u r e in t h e 
l a n d s c a p e adds in te res t to "The 
Ea r ly B a t h e r " by Elsie Har tne l l . 
R u t h H e n s h a w sends f o u r c h a r a c 
ter is t ic works , t h e r e b e i n g cr isp, di 
rect, t r e a t m e n t in " H a r v e s t T ime" , 
wi th gra in in stook, a g l impse of 
d i s t an t l ake and a spac ious sky 
wi th clouds. E t h e l w y n Hol land 
p a i n t s the sea and some conv inc -
ingly solid, l o f t y rocks in " G r a n d 
M a n j n . N.B.", whi le I r e n e L y n c h 
«hows " Along t he G a s p e Coas t" 
M a r y Mul la l ly gets p l e n t y of char 
ac te r in to h e r bu i ld ings in "Win te r 
S v m p h o n v " , and M a r y G. Robin-
son. bes ides a w i n t e r m o u n t a i n 
scene called "Les Pi tons" , also 
shows "Rap ids s t Mont Ro l l and" , 
and "Old P a p e r Mill a t St A n d r e . 
M a r v H. Schel l f i n d s a good l ake 
scene n e a r St. Donat . and succeeds 
wi th t he impress ion of a u t u m n ye l -
lows in "Bi rches on M o u n t Royal 
M a r g a r e t C. T h o m p s o n suggests 
wide t r a v e l in h e r l andscapes— 
" N e a r t he F isher ies , Tadoussac" . 
"Saguenay" , "Spr ing . L a k e M e m -
p h r e m a g o g " and "Rocks, S o u t h 
Shore . B e r m u d a " . Rosamond T iede -
m a n n shows ind iv idua l i t y in h e r 
t r e a t m e n t of " F e b r u a r y in Quebec" 
and "La Viei l le Maison", and He len 
S. W i c k e n d e n besides a Sti l l L i fe 
is e f f e c t i v e in " M i d s u m m e r " a n d 
" S u n n y s i d e G a r d e n s " w i t h t w o 
ch i ld ren . Bea t r i ce M. L o n g h a s a 
good p o r t r a i t in " B a r b a r a " , a n d a 
po r t r a i t is a m o n g t h e o f f e r i ngs of 
W i n n i f r e d P a r k e r . Lou i se C. A s h b y 
s h o w s "Ea r ly S n o w In t h e L a u r e n -
t ians" , "Joycje in B lue" is by G. N. 

H u b b a r d to Be N a m e d 
C a n a d i a n A r t C u r a t o r 

Ot tawa . M a r c h 7. — CFC — Dr . 
Rober t H. H u b b a r d , 30. of Hami l -

: ton, f i n e a r t l e c t u r e r a t t he U n i -
ve r s i ty of Toron to , h a s been d e -
c la red the successfu l cand ida t e i n 

I t he Domin io f l -wide compet i t ion f o r 
t he post of c u r a t o r of C a n a d i a n 
Ar t on t he staff of t he Na t iona l 
G a l l e r y here , t he Civi l Serv ie» 

. Commiss ion a n n o u n c e d today . 
Dr. H u b b a r d is wel l k n o w n in 

a r t c i rc les in C a n a d a and t he Uni t -
ed S ta tes as a l e c t u r e r and f r e -
q u e n t con t r i bu to r to a r t Journals . 
F r o m 1942 to 1944 he w a s on t h e 
f acu l ty of the Unive r s i ty of K a n s a s 
City, and in the s u m m e r s of 1944 
and 1945 t a u g h t at M c M a i t e r U n i -
vers i ty . 

He g r a d u a t e d f r o m M c M a s t e r 
in 1937, and s u b s e q u e n t l y s tud ied 
at Pa r i s and in Be lg ium on schol-
a r sh ips a w a r d e d by t h e In s t i t u t e 
of In t e rna t iona l Educa t ion and t he 
B e l g i a n Amer i can Educa t iona l 
Founda t i on Comple t ing his aca-
demic w o r k at t he Un ive r s i t y of 
Wisconsin, h e won an M.A. d e g r e e 
in 1940 for a thes is on Canad ian a r t 
and a Ph.D. in 1942 fo r a thes is e n -
t i t led "Colonia l T rad i t i on in F r e n c h 
Canad ian Scu lp tu re . " 
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Arranged 
G o v e r n o r - G e n e r a l 
T o O p e n E x h i b i t i o n 

V I S C O U N T Alexande r , G o v e m o r -
r G e n e r a l of Canada , a t a p re -

v i ew f o r m e m b e r s a n d exh ib i to r s 
only, will open t h e a n n u a l s p r i n g 
exh ib i t ion a t t h e M o n t r e a l A r t 
Associa t ion on T h u r s d a y n igh t , 
M a r c h 20, a t a q u a r t e r pas t n i n e 
o 'clock. 

His Exce l l ency will b e accom* 
pan ied by H e r Exce l l ency a n d p r io r 

" to t h e o p e n i n g Viscount and Vis-
coun tes s A l e x a n d e r will be e n t e r -
t a ined by t h e m e m b e r s of t h e 
counci l of t h e A r t Assoc ia t ion a t 
d i n n e r a t t h e M o u n t R o y a l Club . 

u J 
LB Prease 

JbnTummure 
et prière 

March 3 , 1947 
Exposition de belles oeuvres 

j tirées des livres d'heures 
du 15ième siècle. 

Quel aspect p résen ta i t l ' i l lustra-
tion d 'un Beau l ivre de pr iè res du 
quinz ième siècle, à l ' époque où l 'en-
l u m i n u r e enr ichissa i t le t résor des 
églises et des g randes maisons? A 
qui veu t s'en f a i r e u n e idée, conseil-
lons de vis i ter la pet i te exposit ion 
que p résen te Dom B e r n a r d de Cha-
bannes , O.S.B. jusqu ' à d imanche 
soir, à la b ib l io thèque de l 'Art As-
sociation, 1379 ouesf. rue Sher-
brooke. 

Elle se compote de r ep roduc t ions 
d ' e n l u m i n u r e s édi tées par l 'abbave, 
bénéd ic t ine d 'En-Calca t et t i rées de! 
l ivre d ' heu re s exécutés pour les i 
a r c h e v ê q u e s de Pa r i s et de Troyes.i 
la maison de Rohan . Les personna-
ges sacrés y sont vêtus à la mode; 
des con t empora in s de l 'ar t is te ; cei -
la ines scènes sont dépe in tes avec uni 
réa l i sme v igoureux , qui nous éloi-
gne fo r t des styles adoucis, a f fad i s 
qui on t p réva lu par la sui te chez; 
beaucoup d 'ar t i s tes rel igieux 

Maigre sa na ïveté , l 'art des en lu-
m i n e u r s ne laisse pas d 'ê t re auss; 
t rès savant ; on r e m a r q u e r a l ' ingé-
niosi té avec laque l le ils réussissent 
à g roupe r dans un espace très res-
t re in t de n o m b r e u x détails, sans 
pou r t an t a u e le spec ta teur ait l ' im-

,pression d ' u n e t rop g r ande abon-
Idance. On admi re ra auss, leur pro-
digieux , ta len t de coloristes 

Des peintres aux 
visions familières 

1 M a r o , h 
Ld Women 's A r t Society t i en t son 

exposi t ion a n n u e l l e à l 'Ar t Associa-
tion, 1379 ouest, r u e S h e r b r o o k e 
j u s q u ' a u 9 du moU. C o m m e tou jou r s 
y f i g u r e n t de n o m b r e u x bouque t s 
pe in ts avec b e a u c o u p d 'appl ica t ion. 
P a r m i les coins de vi l le les p lu t 
réussis, no tons les maisons q u e M m e 
Vjpond a r ep ré sen tées à l ' aquare l le 
avec un g r a n d souci du détail , de 
m ê m e q u e M m e M a r y Mullal ly . 

C'est la campagne qui év idem-
m e n t re t i en t d a v a n t a g e les ar t i s tes 
de cet te société, qui sont p rès de 

: q u a r a n t e . Les por t ra i t s sont rare»; 
! ci tons pour t an t celui d ' u n e j e u n e 
f i l le k 1 a b o n d a n t e cheve lu re , «t ce-
lui d ' u n e dame coi f fée d ' un chapeau 
dont le pe in t r e a minu t i eusement 
décr i t les f l eu r s . Les m e m b r e s du 
g roupe semblen t vou lo i r sur tou t ?e 
r a p p r o c h e r d e la concept ion popu-
la i re du paysage; el les n e surpreny 
l ient pas a u c u n e a u d a c e d e colorty 
ni d e dessin. f 
c T o c n - V \ C x r . d o * 

Dress To Be Formal or | 
Informal at Art Opening 

F o r t he 64th a n n u a l sp r ing ex- t 
h ibi t ion of t h e Ar t Association of : 
M o n t r e a l which is to be opened by ) 
t h e G o v e r n o r - G e n e r a l on T h u r s - . 
d a y n igh t , March 20. dress m a y be : 
e i t he r f o r m a l wi th black tie o r in- i 
f o r m a l . Viscount A l e x a n d e r will | 
be accompan ied by Viscountoss • 
A l e x a n d e r . i : 

T h e p r i v a t e v iew tha t n igh t Is i 
f o r invi ted gues ts , m e m b e r s and 
exh ib i t o r s only. 

T h e exhib i t ion will open to t h r : 
publ ic t h e fo l lowing day m d w i l l t 
r e m a i n o p e n unt i l Apri l 20. 

Fu l l e r " , A m y G. Wyl ie con t r i bu t e s 
" E a r l y A u t u m n ", C. W. Wi l l i ams 
is r e p r e s e n t e d by "View Across the 
St. L a w r e n c e " , " E v e n i n g " a n d 
" W i n t e r " a r e by Inez M u r r a y . W. 
H. B r o w n sends "Doro thea" , W i n i -
f r e d W. Lewis h a s " L o w T i d e " a n d 
M a r g a r e t Cousins pa in t s "Sunse t on 
t he River" . "The Bow Rive r Val-
ley" and "In Old E d i n b u r g h " . 



Débuts de 
-i • • 

not re a r t 
L'Art Association en montre 

quelques exemples 
intéressants. 

L'Art Association of f re aux curieux d'histoire un tour chez le* 
premiers artiste» du Canada. (A gauche) Cette Vierge sculptée en 
boi«, main tenant au musée de Toronto, est a t t r ibuée par ce dernier 
à PAUL LABROSSE (1697-1760), artiste montréalais . (A droite) 
Cette nappe brodée de poil d 'orignal f u t tissée ver t 1840; on l 'at tr ibue 
à un Huron. Le» vi»iteur» de l 'expoiition y ver ront d'autre» étoffe» 
ornées avec beaucoup de couleur et de fanta l i ie . 

Les ouvrages d 'ant iquai res coir.-
jm. MM. Marius Barbeau et Géra rd 
IMorisset ont a t t i ré l 'a t tention du 
: public, depuis quelques années, sur 
'les p remiers art istes de not re pays. 
Les cur ieux seront d 'autant p lus 

jheureux de l 'exposition présentée à 
l 'Art Association jusqu 'au 10 mars, 
que nous possédons peu d 'oeuvres 
de ces artistes; beaucoup ont pro-
bablement péri dans les incendies. 

Dans la section de sculpture, les 
Vierges du dix-sept ième siècle sont 
probablement les statues qui re t ien-
dront davantage le spectateur; elles 
sont les plus élégantes, sans mièvre-
rie ni fadeur . Elles ont des t ra i ts 
nobles, sans air prétent ieux. Les 
portrai ts de saints o f f r en t en géné-
ral des t ra i ts plus gros, plus fami-
liers. Ce ne sont pas les art is tes 
anciens qui sont les plus naïfs; c'est 

'plutôt en se rapprochant de nous, 
dirait-on, au siècle dernier , q u e 

inos sculpteurs religieux semblent 
• qui t ter le grand style pour se mon-
| t r e r des f igures plus communes. 

Les bouquets sculptés de François 
iBai l largé témoignent de la g rande 
Isûre té de main de cet artiste, mais 
I restent fo rcément impersonnels. Lies 
I armoires valent sur tout par la 
| beauté des proport ions. 

L 'a rgenter ie 
C'est aussi ce qui fai t le mér i te 

Ides vases d'église et de l 'a rgenter ie 
Ide table dont, grâce & M. Louis Car-
Ir ier , l 'exposition a pu présenter de 
• nombreux échantillons. Nos orfè-
I v res se mont ra ien t en général sobres 
I d 'ornements, mais savaient donne r 
là leurs pièces une solidité sans lour-
| deu : \ 

Le» ti»»us 
Les t ravai l leurs de no t re époque 

( app rendron t avec bonheur qu' i l y 
l e u t une époque où u n e couver tu re 
Ide lit brodée s 'appelait une "paresse 
Iboutonnée" . On en t rouvera à l 'ex-
|posi t ion de for t belles, brodées de 

A SUIVRE SUR LA PAGE ft 
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Deux siècles et demi 
d'art dans notre pays 

Deux importante» expositions ou-
vr i ron t mard i soir prochain à l 'Art 
Association, 1379 ouest, rue Sher-
brooke. La p remiè re est celle des 
ar ts au Canada f rançais , de 1613 
à 1870. Réunie par M. E.-P. Ri 
chardson, d i rec teur de l ' Inst i tut 
of Ar t s de Détroit , avec la colla-
borat ion de M. Marius Barbeau 
de notrg Musée national , elle 
r empor te un très grand succès à 
Détroit , puis à Cleveland et à Al-
bany. 

L'exposition des ar ts graphiques 
et appl iqués de la F rance actuelle 
Se te rmine demain à l 'universi té 
de Montréal , mais pour r ep rendre 
mard i à l 'Art Association, où elle 
se prolongera jusqu 'au 10 mars, de 
m ê m e que l 'exposit ion du Canada 
français . 

L 'Ar t Association présen te aussi 
lusieurs conférences : lundi soir 

5 h., sur l 'ar t chinois, par Mme 
Vandien Nicolas, professeur de phi-
losophie or ientale à l 'universi te de 
Montréal ; vendredi soir 21 févr ie r 
à 4 h., pa r M. Louis Carr ier , sur 
l ' a rgenter ie canadienne; lundi soir 
24 févr ie r à 8 h. 30, pa f M. Marius 
Barbeau, sur l 'ar t et la vie d'au-
t refois au Canada français . 



Débuts de 
notre art 
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vives couleurs, des Ebouiements, des 
iles aux Coudres et d'Orléans. 

Le trésor de l'église Notre-Dame 
de Montréal e t des églises de Qué-
bec ont fourni à l 'exposition des 
nappes d 'autel dont le temps a un 
peu terni l'éclat mais permet en-
core d ' admirer le travail . ^ 

La peintura 
L'ex>position r en fe rme peu de ta-

bleaux, mais plusieurs sont d'un 
travail achevé, ainsi les délicates 
vues de Montréal et de Québec 
peintes au dix-hui t ième siècle par 
Dominique Serres, le por t ra i t de 
religieuse p a r Antoine Plamondon, 
sur tout celui de Théophile Hamel 
par lui-même, où les trai ts sont si 
fins, le décor t ra i té avec tan t de 
largeur e t d 'élégance. 

On regre t te qu' i l n 'y ait pas plus 
de fa ïence du Cap Rouge, aux cou-
leurs si vives e t si gaies; c'est p ro-
bablement q u e les p lus belles fa ïen-
ces se brisent, et qu 'un t rès petit 
nombre seulement surv i t aux démé-
nagements. Ce qui reste du Cap 
Rouge à l 'exposition prouve que 
nos potiers savaient être simples 
sans ê t re f rus tes ni lourds. 

Le catalogue de l 'exposition for -
me comme une histoire sommaire 
des ar ts chez nous, sauf l 'architec-
ture. de 1613 à 1870; l 'examen des 
pièces et la lecture des articles du 
catalogue permet ainsi au visi teur 
de se faire en assez peu de temps 
l'idée de la place qu'occupaient au-
trefois les art is tes dans no t re vie. 

L'exposition des ar ts appliqués 
de France a été t ranspor tée de l 'uni-
versité de Montréal à l 'Art Asso-
ciation, 1379 ouest, rue Sherbrooke. 
Elle y sé jou rne ra jusqu 'au 10 mars . 
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Art Association Spring Exhibit 
Is Opened by Governor-General 

G a z e t t e March e l a t e . 1047 
Two Oil Paintings by His Excellency Viscoant Alex-

ander in Collection of Varied Works Totalling 
345 Which Over/low Five Galleries 

brush of Henry J. Simpkins , A.R. 
C.A., and R. Vincelet te has a force-
f u l pastel in the mounta in scene 
called "Lac Millet te Road". Géra l -
dine Major paints f igures and old 
houses at Caughnawaga , and Marc-
Aurele Fort in. A.R.C.A.. shows 
three typical examples done at Baie 
St. Pau l and at Por t au Persi l . 
"Birches on Mount Royal" is a 
crisp s tudy by Tom Hall A. G. 
F leming is e f fec t ive in "Barns in 
Winter" , and H. Leslie Smith shows 
"Count ry Road" and "Studio In-
terior". J a m e s Dichmont , of Cal-
gary. is e f fec t ive in "The Old Cot-
tonwood Tree" , shown in a u t u m n 
leaf. This section has plenty to . ̂  » , — , „ —i _ j 

Interest is added to the Spr ing Exhibi t ion of the A r t Association i n ^ e " s t a n d admire . 
of Montreal by t he inclusion of two paint ings f rom the brush of Vis-
count Alexander of Tunis who, a t a preview for exhibi tors and mem-
bers, opened the show last night. His Excel lency's works in oil are of 
two lands—"The Norfolk Broads, Eng land" and "Twin Isles, B.C.", the 
Governor Genera l in the fo rmçr reveal ing decisive f reedom in the hand-
ling of the windmil l , i v i d e n t a l bui ldings and, in the s t ream, a c ra f t 
that suggests a dredge, Cfe t t objects being s i lhouet ted against a spacious 
»ky which th rea tens unpleasant weather , his second effor t , in ca lmer 
vein and s impler In its elements, showing a s t re tch of wa t e r and spruces 
rising above the opposite rockyc> — 
shore, touches of lovely b lue play-
ing the i r pa r t in the shadowed 
wa te r benea th the bank. 

As almost seems customary, land-
scapes a r e in the ma jo r i t y and the re 
is evidence of open-mindedness as 
to seasons. Richard Jack . R A., 
R.C.A . invest? with crisp, cool air 
his "Spr ing Day in the Lauren -
tians". with a tree in blossom, r ich 
green trees about buildings, and 
•oiling land which rises to nills in 
the distance. His other o f fe r ing is 
e character is t ic def t ly pa in ted still 
life of e f fec t ive a r r angemen t and 
values. R. W. Pilot. R.C.A. has 
gone to P iedmont for his subjects . 
« work of good tone being the 
typical count ry houses backed by a 
wooded r idge called "Fal l ing Snow", 
and "Spr ing Break-up" , showing a 
bend in the Nor th River with ice-
edged water , snow-patched banks 
ana wooded hills in the distance. 
F r a n k l i n Arbuckle , R.C.A., sends a 
Spacious a tmospher ic In terpre ta t ion 
of "March Break-up" , with ducks 
Id the air, house, snow-patched 
land, water and ice and d i s tan t 
fho re . and "Sunday Af te rnoon" , 
showing a collection of car r iages 
and f igures outside a house in 
hi l ly count ry . Harold Beament . 
R.C.A paints a massive bui lding 
in a country set t ing in "Orphanage 
in the Hills", suggests w i n t r y 
wea the r in his pa in t ing of snow-
pa tched cliffs and vessel a ; seen 
f rom a height in "En t rance to St, 
J o h n ' s " and shows a mass of moor -
ed des t royers in "Showery Day, 
Londonder ry" . Calm and w a r m t h 
is suggested by "Shadow in the 
Valley", by Wil f red M Barnes, 
R.C.A., who pa in t s houses benea th 
hills, while c lement wea the r m a r k s 
t he well composed "Panorama of 
Bic. Que.", by Thomas Garside, 
A R.C.A.. whose o ther work is 
"La te Af te rnoon" , a win te r scene 
wi th house and outbui ld ings and a 
horse and sleigh in a yard . Hal 
Ross Per r iga rd . A.R.C.A.. sends 
"Snow Blanket" , a spacious land-
scape with deep snow, a gl impse 
of a brook, a d is tant house and 
rocks beyond, and "Nea r t he docks, 
Glouces ter" , with ove r tu rned boats 
and f igures in a n a r r o w street . 
L o m e H. Bouchard, A.R.C.A., shows 
"Shipbui ld ing, Lower St. Law-
rence" with a horse haul ing t im-
ber , men at work and beyond ice 
b reak ing up on the r iver . A r t h u r 
Lismer. R.C.A., has some rich color 
in "Reflect ions. Georgian Bay" , and 
Thurs t an Topham, A.R.C.A. in 
"Shadows in t h s Bush" shows 
br ight foliage screened by dark 
t rees in the foreground. Snow and 
blue shadows play ef fec t ive pa r t s 
in the two Items by Eric Rioraon— 
"Evening in March" and " J a n u a r y 
Af te rnoon . St. Sauveur" . I ts f r a m e 
appropr ia te ly topped by two sprays 
of palm. the pa in t ing called "Road 
in Ragusa, Dalmatia" , r ep resen t s 
t he a r t of Hugh G. Jones . R.C.A., 
t r e a s u r e r of the Royal Canadian 
Academy of Ar ts and long a con-
t r ibu to r to the annua l Spr ing Ex-
hibit ions, who died a few weeks 
ago 

Hills, ba rns and s t ream are the 
pic tor ia l e lements of "Lauren t i an 
F a r m " by Mona Barry, and Perce 
Rock has a t t rac ted Eric Goldberg. 
C. S. Hi lder pa in ts "Fishing Stages. 
Poucuh Cove. Newfound land" , and 
in "Winter S t ree t Scene", Lil l ian 
Hingston shows f igures c lear ing the 
approaches to homes Mabel Lock-
e rby cont r ibutes "A Water fa l l " , and 
Kathleen M. Morris. A.R.C.A., is 
represented bv a work in grey 
tones called "March in t he Lau ren -
t ians" and a pa in t ing of cows out-
side buildings. Louis Muhlstock 
ha* a spir i ted pa in t ing of t rees and 
pa thway , called "Au tumn on Mount 
Royal" , and Gordon E. P fe i f f e r is 
successful wi th his pa in t ing of oxen 
hau l ing a wagon, f igures, s tretch 
of water and dis tant hills, called 
"Haul ing Shore Grass, Island of 
At-lAltni,'1 A MMA C JKAMAM.W,*! A* 

toine street . Montreal" . Originally 
t r e a t e d is "Bonsecours Church. 
Montreal ," by Alf red Whitehead, 
while work on larger scale is 
"Mounta in Sol i tude" by P e t e r 
Whyte of Banff . Joseph Giunta 
paints about the Chateau de Rame-
zay in "A Bit of Old Montreal" , 
and Joseph B. Ryan, of Mont Trem-
blant Lodge, has in "Beauval lon" 
a well a r r anged and sincerely 
painted landscape with hills 

Adr ien Heber t , R.C.A. in "Le 
Por t ," shows grain e levators and the 
s tern of a s teamer benea th a s tormy 
sky, and Pe te r Ewar t has two 
spir i ted mar ines—"Surf , Spider Is-
land, B.C." wi th plenty of action 
in the b reak ing waves, and "Early 
Morning, Spider Is land", rocks and 
sea, and a lonely gull on the watch 
for food. F r a n k Denton sends 
"Gloucester Pier" , and J a m e s Mc-
Cork inda le paints buildings on 
wharves , f igures and a schooner in 
a cold light in "A Grey Dawn", 
and does "Pid*eon Cove," with 
curving shore and buildings seen 
f r o m above, unde r the strong l ight 
of summer sun. Rita Mount, A.R. 
Ç A . paints typical f ishing boats 
in he r two Gaspe scenes, and Rob-
ert Abbott contr ibutes "Fre igh te r 
and Tugs". 

The re are a fa i r number of por-
traits, Adam Sherr i f f Scott. R.C.A 
being represen ted by a paint ing of 
George G. Hodges, and a por t ra i t 
of Brigadier H. M. Elder, C.B.E., 
D.S.O.. E.D., M.D., C.M., F.A.C.S., 
in un i form. Lilias Tor rance New-
ton, R.C.A., has a s t r ik ing por t ra i t 
of Margare t Morr ison in a sweater , 
h e r o ther capi tal ly pa in ted subjects 
being Pe te r Dobell and "Nick" 

There are some pre t ty cur ious 
things in the galleries devoted to 
the works submit ted to J u r y 2, but 
"Lynched Man and Mourners" by 
Goodridge Rober ts can ha rd ly be 
counted a successful depar tu re . 

Others exhib i t ing are Geo. C. 
Adams. Elizabeth Amefs . Wil l iam 
W a l t o n Armst rong , Pau l Aro, 

I Marian Aronson. Leo Ayotte. Ed-
' w i n D. Baker , Marcel Barbeau, 
Ju l ia Barnard . Leon Bel lef leur , 
Bruno J . Bobak. Pau l -Emi le Bor-
duas, Marie-Cecile Bouchard, Hesill 
Boultbee. F. Brand tne r . Rita Br ian-
sky. Leo Brisset, St. George Bur-
goyne. E. Allen Bur ton . Ghi t ta 
Caiserman, D. M. Carli le. Dorothy 
Franc is Car ter . Nan Lawson Cheney 
Pa raskeva Clark, Alex Colville, 
Chas. E. Desputels. Ruth Marion 
Dingle. Maurice Domingue. John 
Ellison, Anita Elkin, J e a n S. Eyden 
Mary Fergie. Marcelle Fe r ron -
Hamelin, S. Field. Mary Har r i s 
Filer, Emme Frankenberg , Louis 
Gadbois, P ie r re Garneau , P ie r re 
Gauvreau , H. G7 Glyde, A. Gold-
berg, John E. Goodall , Hor tense M 
Gordon. Will iam J . Grant , J a c k 
Gray, Wal ter C. Grayson, Anne 
Greenste in , Eldon B. Grier , Ignace 
Grossman, Bess Harr is . Lawren 
Harris, H e r m a n Heimlich, Ba rba ra 
Heward , Gun te r Heymann , D. de 
Holesch, Kenne th H. Holmden, W 
Hovermann, A. P. Hun te r . V. Mat-
thews Irving, Maud M. J emmet t , N 
J. Kelemen, Leonard E. Kelsey 
Ronald Kerr . Z. Kozlowski. J e a n 
Langlois, Henry T. Langston. J . 
Douglas Lawley, Maurice Le Bel 
J e a n Leonard . Hat t ie Lightstone, 
V"1 G r a h a m Lindsay, John Little, 
J . W. G. Macdonald, A u d r e y M 
MacDermot . Stella Mackie. J e a n M 
Maclean Hazel A. MacLeod, I 
Malamud. Jack Markell , Margo 
Martel . C. W Martucci , Seve ïe 
Masse A. E. May, A. D. S. McDer-
mott Chris t ian McKiel. Ethel P 
McNaughton. Nancy Sebag Monte-
fiore. J e a n - P a u l Mousseau W C 
Mulcaster, Alex. J. Musgrovë S 
Alison Newton, Georges -Hec tor ' de 
Nivervil le. J . Delisle Pa rke r , 
George Paterson, David G. Pa r -
tr idge, Françoise Picard. David 
Raymond Pollock, Pau l Rand. Tor-
quil Reed. J e a n n e Rheaume, Har ry 
F I . Pi/>lrntts J . I r» ••»«.*' L. P. Panne ton paints J e a n n i n e [ r r. 

Doiron against a blue background o n ' M a . d e ' y " D Robin-
and Beatr ice J . Maltby contribute.- ! n i l . A , R ° s e m a r i n , Ruske Lloyd 
• Negress in a White Blouse". Ger 
aldine Major has Charmian , daugh-
ter of Lt. Gen. E. W. Sansom, C.B., 
D.S.O., as a subject , and T. R. Mac-
donald paints "Man in B lack-Over -
coat" in a f in ished manner . A 
por t ra i t of Hugh MacLennan is by 
J o h n Lyman , and Lorna Lomer 
Macaulay invests with grace Miss 
Truda Morrison in a f i lmy green 
dress. Al ine Myles Bant ing sends 
"Gir l in White Blouse", and J a n e 
Bi l laux is represented bv "Seated 
Gir l" . By K. W. B. Carswel l -
Simpson is a seated dark girl in 
rose, and Sybil Dobell has char-
acter is t ic por t ra i t s in Mrs. C. E. 
Ford Jones and "Mv Daughter 
Sal ly" . Oscar De Lall. A R.C.A. 
sends th ree examples . "Habi tan t of 
St. Mathias". "Por t ra i t of Bee", and 
a por t ra i t of Mrs. L. MacRay 
Smith . "Af te rnoon of Life", a seat-
ed couple, is by Francesco Iacurto. 
A.R.C.A. T h e r e a re a n u m b e r of 
o the r in teres t ing works . 

F lowers and still life have the i r 
place, a s t r ik ing example being 
"South Window" by Frances -Anne 
Johns ton . Pau l Andrew shows a 
still life of f rui t , Sara Dickinson 
"Mums", Claire Fau teux a bowl 
of peaches. E the lwyn Holland a 
g race fu l pa in t ing of cosmos and 
asters. "Whi te Cyc lamen" is f r o m 
the b rush of Betty Jaques , while 
Kath leen Chipman Liebich contr i-
butes two versions of pansies. P. 
Moreland May sends a well paint -
ed s tudy of peonies, and V. B. Mus-
tard is successful wi th the pa in t ing 
of gladioli. . 

There is a good showing of wa te r -
colors. Wal ter J . Phil l ips. R C A , of 
Calgary, sending t h r ee typical ex-
amples of his precise, clean f inish. 
Su lphur Mountain, f ron ted by 
young poplars, being good in 
a r r angemen t and color. Kent de 
Conde in "Winter Vigil" shows a 
m a n keeping a wa tch fu l eye on 
t he f ishing l ines th rough the ice. 
John Collins has a broad and spon-
taneous pa in t ing of t he white four -
masted t ra in ing ship the Almir-
ante, Saldanha, which visited this 

Rowat. Meyer Ryshpan, Mary Hall-
man Schell . Char les H. Scott. A R 
Ç.A.. J . L. Shadbol t , Rober ts Sharps . 
J a m e s B. Shearer . Valentin She-
baeff, Freda Pember ton Smith. 
Fern Stanton, Ruth Starr . Bruce 
Stoecker , Gordon St ranks . Maurice 
Thomas. Leslie G. Tibbies, G. Ton-

« G i J
E , ï ? r d T r e b l e . Char les 

m i ^ I ' Vivian Walker , J . S 
Walsh, Gordon Webber , A Web-

o T ^ Z t „ P Weston. A.R C.A., 
Pe te r Whalley, Georgie Wilcox. 
Ca thar ine M. Williamson, Pau l 
Wilson Ruth T. Wilson, Fai th 
Wood, Tom Wood. J o h n N. Yarn», 
moto. 

Etchings, Drawings and Designs: 
Paul Ard. J o h n J . Bar ry . Elizabeth 
L. Cann. W. H. Cripps, Roger F a u -
teux. Pe t ty R. Goodwin. Ronald W. 
Klinck, Denyse Lavallee, Jean 
Leonard. A r t h u r Lismer, R C.A I 
Mackinnon - Pearson. C.P.E Lue 
Martel . Al f red Mart in. Ethel P. Mc-
Naughton. Nancy Sebag Montef iore 
Louie Muhlstock. Georges-Hector 
de Nivervi l le , Char les Plavfa i r , 

! David Raymond Pollock, M Rein-
b l a t t Thos. Simpson. W. .T Wood 

Archi tec ture : Fe the r s tonhaugh 
Durnford Bolton & Chadwick; Les-
lie A. Pe r ry . 

Sculpture: M a r c e l Choquet te . 
Peggy Anderson Doernbach, Marie 
Zoe Greene. Henr i Hebert . R C A 
F.R.S.A., D. de Holesch, A n n e : 
Kahane. Svbil Kennedy . Bezalel 
Malçhi. Herber t M. Miller A R.C.A., 
Harold Pfe i f fe r . Rober t R o u v i l , 
S tuar t Wilson. Mar jo r i e S Win-
slow. 

Orleans". Anne Savage cont r ibutes ^ " ' L ' T 
"Canoe Fantasy" , and Freder ick B 1 f?IL .br°™« h

 p?mts 
T a y l o r shows chi ldren a t plav in the T S J S * 1 n d pedestr ian 
«now in "Rack f îal lpr ie* <5t An If! v i l ? r k c a l l * d Sep tember «now in B a c * o a l l e n e s . St. An- shadows . Ter rebonne . Que." P. Roy 

iWilson. A.R.C.A., in "Temple of the 
"' " snow-gods" shows skiers mak ing 

good t ime against a background of 
lof ty mounta ins . "Shore Road, The 
L o w e r St. Lawrence" , wi th the sun-
lit roofs of homes, t rees cast ing 
shadows across the road, a pier 
and water , is the of fer ing of John 
Humphr ies . L a w r e n c e Wi l f red Powe 
paints "The I n l e t P.E.I.". and Fred 
H. Brigden deals with rugged 
scenery in "Wonder Pass". By 
Leslie Coppold are th ree in char -
acterist ic detailed vein—a broken 
rain wa t e r barrel in deep snow: a 
shed in ter ior with wagons, and a 
wooden building, s t r ip of wa te r 
and lofty green hill in ra iny wea th-
er. "The Gorge. Rouge River" and 
"Night Workers" a re f rom the 

_ £ . 
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(jovernor-beneral Upens Exhibit 
Which Includes His OwnPaintings 
An ar t is t whose works a re h u n g 

in the 64th Spr ing Exhib i t ion of the 
Ar t Association of Montreal , of 
which a p rev i ew was held last 
night , had the pr ivi lege of opening 
the a f f a i r w h e n Viscount A lexan -
der of Tunis, Canada 's Governor -
Genera l . off ic ia ted at the galleries 
on Sherb rooke s t reet west. 

His Excel lency and Viscountess 
A lexande r were welcomed at the 
east door of the galleries by Dr. 
C. F. Mart in , pres ident of the asso-
ciation, and Mrs. Mart in and escort-
ed to the head of the g rand stair-
case w h e r e a special dais had been 
erected. 

Dr. Mar t in welcomed Lord Alex-
a n d e r not only as the pa t ron of t he 
association but "as one of us, a 
pa in te r who is wil l ing to of fer his 
work to a cri t ical jury ." Speak ing 
"in confidence," Dr. Mar t in told the 
c rowded gal lery tha t h e was amaz-
ed t h a t one so encumbered wi th the 
cares of w a r and peace could have 
pu t brush to canvas wi th such 
cha rming results. 

In t hank ing His Excel lency, the 
pres iden t ment ioned tha t the ex-
hib i t exceeded all previous ones in 
respect to pictures submit ted — 
some 1,200. He then reques ted the 

Governor -Genera l to declare the 
exhibi t open. 

His Excel lency f irst t hanked Dr. 
Mar t in , the association a n d all those 
present fo r the w a r m welcome and 
a f t e r ment ion ing his p leasure at 
opening and a t t end ing the exhib i t -
ion, set the visi tors chuckl ing wi th : 

"I a m proud to have had two of 
my pic tures selected and passed by 
t h e commit tee . (Applause. ) Ladies 
and gent lemen, you a re most k ind 
to app laud tha t fact , bu t — you 
haven ' t seen t he p ic tures yet! Hav-
ing a l ready inf l ic ted two pic tures 
on you it is t he re fo re not f a i r to 
also inf l ic t a speech upon you, but 
I cannot close wi thou t wishing the 
exhib i t every success and I now 
declare i t open." 

Thei r Excellencies, L a d y Alex-
ander in a gown of red c repa w i t h 
a V-neckl ine, shor t sleeves and a 
draped sk i r t and wea r ing a s t r ing 
of pearls, a d iamond brooch wi th 
ea r r ings and brace le t to match , 
were escorted along the gal ler ies to 
examine the large n u m b e r of suc-
cessful entr ies . 

The i r Excellencies la ter r e t u r n -
ed to the i r special r a i lway cars at 
Windsor S ta t io r w h e r e they a re 
s taying du r ing the i r Montrea l visit. 

Canadian Art J u U 
On Display for5** 
City V i s i t o r 

M a n y tour is ts w h o visit Mont-
real a r e lovers of f ine a r t accord-
ing to a t t e n d a n t s a t the Ar t Gal-
lery. Each yea r increas ing n u m b e r 
of visi tors flock to t he Museum 
of F ine Ar t s on She rb rooke S t r e e t 
to view the Canad ian exhibi ts in 
the galleries. 

Chief a t t r ac t ion , say ga l le ry of-
ficials. is t he collection of na t ional 
paint ings. This week the p e r m a n -
ent collection by Canad ian a r t i s t s 
has again been h u n g for the benef i t 
of visitors. 

The exhibi t of c o n t e m p o r a r y 
pa in t ings depicts scenes of Canada , 
its people and customs. It is one 
of the f inest exhibi ts of its kind 
in t he count ry , and conta ins 
modern and impressionist ic a r t 
as well as academic w o r k s of well 
known Canad ian pa in ters . 

T h e color fu l pa in t ing " In t he 
N o r t h L a n d " by Tom Thompson, 
OSA, is one of t he f ines t examples 
of Canadian scenery in the collec-
tion. S t r o n g r e p r e s e n t a t i v e , 
p ic tures of Quebec life a r e "Au-
tumn , St . S a u v e u r " by Robert 
Pilot. RCA and "S t r ee t in Quebec" 
by A Y. Jackson . Richard Jack , 
RA. RCA is r epresen ted in t he 
collection w i t h his pa in t ing "The 
Green Bot t l e" . 

E a r l y Canad ian pa in t e r s such 
as Cornel ius Kr ieghoff . Sher i f f A. 
Scott , Edmond Dyonnet and Suzor, 
Cote a r e represen ted in the i r in-
dividual s tyle by works in a n o t h e r 
gal lery. Also in th is collection is 
t he pa in t ing "On the Wes t lynch ' s 
F a r m " by R. C. Lougheed, an 
Amer ican ar t i s t commissioned to 
paint in Canada d u r i n g the wa r . 

Of p r i m a r y in te res t to tour is t s 
is t he collection of the well known 
ar t is t , J . W. Morrice. which (ic- ' 
cupies an en t i r e ga l le ry on t he 
second floor. In ano the r ga l le ry is 
a collection of mezzotints and 
l i thographs donated by the la te 
John W. Cook. 

f 
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TTieir Excellencies the Governor -

Genera l and the Viscountess Alex-
ander of Tunis, a t t ended by Miss ( " 
J e n n i f e r . Bevan , lady- in-wai t ing; / _ / 
Capt . F. A. Price. R.C.N., h o n o r a r y ' ! ^ ' 
A.DC. , and Capt . David Lloyd-
Thomas, A.D.C., took d inne r last 
even ing with the members of the 
Council of the Ar t Association of 
Montreal , a t the Mount Royal Club, 
pr ior to a t tending the prev iew of 
the Spr ing Exhibi t ion in the Gal-
leries of the Association, which 
Viscount Alexander declared off ic i -
ally open. Dr. C. F. Mart in , the 
p res iden t of the Ar t Association and 
Mrs. Mart in received Thei r Excel-
lencies and later presented the fol-
lowing guests: His Worship the 
Mayor of Montreal , Camill ien 
Houde, Mr. A. A. Browning , Mr. 
Hun t ly Drummond , Mr. J . W. Mc-
Connel l , Mr. and Mrs. R. P. Je l le t t , 
Mrs. D. Forbes Angus, Mr. Gordon 
W. MacDougall , K.C., and Mrs. Mac-
Dougall , Mr. and Mrs. A. Sidney 
Dawes. Mr. Edouard Cholet te , Mr. 
and Mrs. Mostyn Lewis. Miss Mabel 
Hickson and Miss Elizabeth Fisher . 

.March £2nri. 1947 

Exhibition 
Opening 

Their Excellencies 
At Art Gallery 

Q V E R eleven h u n d r e d members , 
guests and exhibitors , a t t ended 

t h e preview of t he 64th annua l 
sp r ing exhibi t ion a t t h e Montrea l 
A r t Association las t night , which 
w a s honored by t h e presence of 
Viscount Alexander , Governor-
Gene ra l of Canada , and Viscount-
ess Alexander . H e r Excel lency was 
w e a r i n g a gown of d a r k br ick red 
c r epe wi th a necklace of pear l s 
and brooch, ea r r ings a n d brace le t 
of diamonds. Miss J e n n i f e r Bevan, 
lady- in-wai t ing, wore a pale blue 
c r epe f r o c k w i t h pea r l necklace 
end a d iamond brooch. 

Spr ing f lowers su r rounded t he 
dais erected in t h e m a i n ha l lway 
a t t he top of t he g rand s ta i rway, 
w h e r e His Excel lency in a shor t 
address declared t h e exhibi t ion 
open. 

P ink and w h i t e ca rna t ions wi th 
s n a p d ragon and daffodi ls were 
a r r a n g e d on t h e long t ab le in gal-
l e ry No. 12, w h e r e a b u f f e t supper 
was served. 

P r io r t o t h e preview T h e i r 
Excel lencies a t t ended by Miss 
J e n n i f e r Bevan, lady- ln-wai t ing; 
Cap t . F . A. Pr ice , R.C.N., h o n o r a r y 
A.D.C., and Cap t . David Llovd-
Thomas , A.D.C., took d inne r wi th 
t h e m e m b e r s of t h e Council of t he 
A r t Association a t t h e M o u n t 
Roya l Club. 

Dr . C. F . Mar t in , t he pres ident 
of t h e A r t Association and Mrs. 
M a r t i n received The i r Excellencies 
and l a t e r p resen ted t h e fol lowing 
gues t s : His Worsh ip t h e Mayor of 
Mont rea l , Camil l ien Houde, Mr. A. 
A. Browning. Mr . Hun t ly D r u m -
mond , Mr. J . W . McConnell , Mr . 
a n d Mrs. R. P . Je l le t t , Mrs. D. 
F o r b e s Angus, Mr . Gordon W. 
MacDougal l , K.C., a n d Mrs. Mac-
Dougal l , M c and Mrs. A. Sidney 
Dawes, Mr . E d o u a r d Cholet te , Mr . 
• n d Mrs. Mostyn Lewis, Miss 
Mabel Hickson a n d Miss El izabeth 
F i s h e r . 

In t h e Viceregal p a r t y w e r e 
a l i o t h e fol lowing h o n o r a r y 
A.D.C.'»: Major -Gen . A. E . W a l -
ford, C.B., C.B.E., M.M., a n d Brig-
ad ie r Guy Gauvreau , D.S.O. 
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SPRING EXHIBITION OPENED. Thei r Excellencies, the Governor -Genera l and Viscountess Alexander , 
last night a t t ended t he p rev iew of the 64th Spr ing Exhibi t ion of the Art Association of Montreal which 
His Excellency, w h o is also an exhibi tor with two of his pictures being hung, official ly opened. Above 
a re seen Their Excellencies, wi th C'apt. F. A. Price. R.C.N., a ide-de-camp, (second f rom r igh t ; being wel-
comed by Dr. C. F. Mart in , pres ident of the association. (Gazette Photo by Davidson.) 

AT ART EXHIBITION OPENING: His Excel lency Viscount Alexan-
der of Tunis. Canada 's Governor-General , officially opens the 64th 
Spr ing Exhibit ion of the Art Association of Montreal a t the galleries 
last night. At the right of His Excellency, who is an exhibi tor in 
the show with two pictures hung, is Lady Alexander , w h o *at with 
him on the dais dur ing .he opening ceremonies which were conduct-
ed by Dr. C. F. Martin, pres ident of the association. 
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A Galaxy of Notable Talent 
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Wide Range of Styles Marks Spring 
Display of Paintings at Art Gallery ^ 

® — — 1 -

64th Annual Show Opened by Viscount 
Alexander Whose Two Works Are on View 

T H E s i x t y - f o u r t h Spr ing Exh ib i t ion of t he Ar t Associat ion of M o n t r e a l , 
wh ich w a s opened' by His Exce l l ency t h e Gove rno r -Gene ra l on 

T h u r s d a y n igh t , r e sembles t h e displays of t h e las t f e w y e a r s in t he f ac t 
t h a t i ts p ic tu res have been chosen by t w o ju r i e s of widely d i f f e r en t 
opinions, and in con ta in ing a n u m b e r of good p i c t u r e s of a n o r m a l 
kind, and some o t h e r s which m a y be considered e x p e r i m e n t a l , o r 
perhr .ps acc identa l . T h e exhibi t ion is, however , d is t inguished f r o m 
all o t h e r s in con ta in ing t w o p i c tu re s by His Exce l l ency t h e Viscount 
A l e x a n d e r ; it is p robably the f i r s t t i m e t h a t a G o v e r n o r - G e n e r a l h a s 
eve r s h o w n his work in a C a n a d i a n a r t exhib i t ion . T h e y a r e a ske t ch , 
fu l l of r ich color, "Twin Isles, B.C.," and an exce l l en t s tudy in g r e y s 
of sky and a t m o s p h e r e on the Nor-®-

in p l a s t e r , b r o n z e a n d wood a r e by 
H a r o l d P f e i f f e r , A n n e K a h a n e , 
M r s M a r i e Zoe Greene , Sybi l K e n -
nedy , R o b e r t Roussi l , M a r c e l Cho-
q u e t t e and M r s . P e g g y A n d e r s o n 
D o e r n b a c h . T h i s sec t ion a l so in-
c ludes a "Doodle Box" in wood by 
S t u a r t Wi lson . 

T h e on ly a r c h i t e c t u r a l e x h i b i t s 
a r e by A. Lesl ie P e r r y and F e t h e r -
r t o n h a u g h , D u r n f o r d , Bol ton ajwi 

i c k . C h a d wick 

folk Broads , and t h e y hold t h e i r 
o w n well w i th t h e i r p rofess iona l 
ne ighbors . 

# * * 

T \ N D S C A P I £ S a s a l n m a k e up a 
g r e a t p a r t of th is exhibi t ion. 

S o m e of th2 m o r e no tab le of these 
a r e a L a u r c n t i a n scene by R i c h a r d 
J ack , R.A., R.C.A.. a view of Bic, 
and a snow scene by T h o m a s G a r -
side, A.R.C.A.; a view of a f a r m -
house w i th a b a c k g r o u n d of d a r k 
b r o w n hills, and a r iver p ic tu re 
by F r a n k l i n Arbuck le , R.C.A., and 
a view in D a l m a i i a by t he l a te 
H u g h Jones , R.C.A. T w o p ic tu res 
of wa r sh ips and a m o u n t a i n scene 
a r e by Haro ld E-oament, R.C.A.; 
a s t r i k ing composi t ion of m o u n -
t a in s is by P e t e r W h y t e , a p ic tu re 
of sun l igh t and s h a d o w s in woods 
by T h u r s t o n T o p h a m , A.R.C.A., 
one of a St. L a w r e n c e sh ipyard 
by L o m e Boucha rd , A.R.C.A., and 
t w o vivid sea p i c tu re s of t he 'Brit-
ish Columbia coast by P e t e r Evvart . 
O t h e r successfu l l andscapes a r e Dy 
R. W . Pilot , R.C.A., J a m e s Mc-
Cork inda le , H e n r y T. Langs ton , 
H a l Rose P e r r i g a r d , A.R.C.A.., R i t a 
M o u n t . A.R.C.A., Er ic Riordon. A. 
E Mav. Mrs R u t h T. Wilson, 
A r t h u r ' L i s m e r . A.R.C.A., Gordon 
S t r a n k s , Leslie G. Tibbies . W i l f r e d 
M. Barnes , R.C.A.. and Gordon E. 
P f e i f f e r . 

* # * 

T " H E R E a r e this y e a r only few 
p o r t r a i t s of a f o r m a l kind, but 

t h e r e a r e a n u m b e r of exce l len t 
p o r t r a i t ske t ches a n d studies . 
A m o n g the best of these a r e t h r e e 
bv Mrs. L. T o r r a n c e Newton , 
R.C.A., one of Br igad ie r H. M. 
E l d e r by Adam She r r i f f Scot t , 
R.C.A., a p o r t r a i t of a lady by 
Oscar de Lall, R.C.A., J o h n 
L y m a n ' s well d r a w n p o r t r a i t of 
H u g h M a c L e n n a n , one by G u n t e r 
H e v m a n n , a s tudy of a N e g r e s s by 
A u d r e y M. M a c D e r m o t t , and t he 
hfippy p i c t u r e of a n old couple by 
F r a n c e s c o I a c u r t o , A.R.C.A. In-
t e r e s t i n g p o r t r a i t s a n d s tudies a r e 
also shown by F r e d a P e m b e r t o n 
Smi th , Mrs . Ste l la Mackie , A. 
Goldberg . A. W e b s t e r . Mrs . Bea -
t r i c e J . Mal tby . Gé ra ld ine M a j o r . 
T. R. MacDona ld , Robe r t Sha rps . 
G e o r g e P a t e r s o n , Leo Ayot te , and 
L. P . P a n n e t o n . 

A m o n g p ic tu res in which f igu res 
h a v e a pr incipal p a r t is a c lever 
and w i t t y one of a ladies ' m e e t i n g 
by I r v i n g M a t t h e w s , and s imi lar 
h u m o r is to be seen in J o h n Li t t l e ' s 
c rowded s t r e e t on S a t u r d a y a f t e r -
noon. M e y e r R y s h p a n h a s a good 
e f f e c t of l igh t ing in a p i c tu re of a 
gir l a t a piano. 

* v * 

C T I L L l i fe and, in a f e w cases, 
^ f lowers a r e t he sub jec t s of a 
c h a r a c t e r i s t i c p i c tu re by R icha rd 
J a c k and a n exce l len t p i c tu re by 
F r a n c e s A n n e J o h n s t o n ; and 
o t h e r s of no te by Cla i re F a u t e u x , 
M a r g o Mar te l , P a u l Andrew, V. R 
M u s t a r d and C. W. Mar tucc i . 

O t h e r c o n t r i b u t o r s of w o r k s in 
oil and paste l a r e R o b e r t Abbot t , 
Geo. C. Adams, W. W a l t o n A r m -
s t rong , P a u l Aro, Mar ion Aronson , 

a rd , C. S. Hi lder , Mrs. I r e n e Hinch-
cl i ffe , Bess H a r r i s , Mrs . Li l l ian 
Hings ton , D. de Holesch, Mrs . 
E t h e l w y n Hol land , K e n n e t h H. 
Ho lmden , W . H o v e r m a n n , N . J . 
K e l e m e n , Rona ld K e r r , J e a n L a n g -
lois, J . Doug la s Lawley , J e a n 
L e o n a r d , Mrs . H a t t i e L igh t s tone , 
Mable Locke rby , Mrs . L o r n a 
L o m e r Macau l ay , Mrs . J e a n M. 
Mac lean , Mrs . Haze l MacLeod, I. 
M a l a m u d , Bezalcl Malchi , J a c k 
Marke l l . Seve re Masse, Mrs . Chr i s -
t ian McKiel , E t h e l P. M c N a u g h -
ton, N a n c y S e b a g M o n t e f i o r e . 
K a t h l e e n M. Morr is , A.R.C.A , 
Louis Muh l s tock , Miss W^-C. Mul-
cas te r , Alex J . Musgrove , G. r l . de 
Nivervi l le , J . Delisle P a r k e r , D a / i d 
G P a r t r i d g e , F r a n ç o i s e P i c a r d , 
Dav id R a y m o n d Pol lock, P a u l 
Rand , Torqu i l Reed , G o o d r m g e 
Rober t s , Miss R. R o s e m a r i n , J o s e p h 
B. R y a n , A n n e S a v a g e , Mrs . M. 
H a l l m a n Schell , J . L. Shadoo l t , 
J a m e s R. S h e a r e r , Mrs . F e r n S t a n -
ton, R u t h S t a r r , F r e d e r i c k B T a y -
lor, G. Tondino , G. E d w a r d T r e m -
ble, R . Vince le t te , C h a r l e s V UKC-
field, Mrs . Vivian W a l k e r W P . 
W e s t o n , A.R.C.A., P e t e r W h a l l e y . 
A l f r ed W h i t e h e a d , Mrs . Géorg ie 
Wilcox, Mrs . C a t h e r i n e Wi l l i am-
son, F a i t h Wood, T o m Wood, and 
J e a n n e R h e a u m e . 

* * * 

Q O M E of the o u t s t a n d i n g w a t e r 
° co lours a r e of a big, d a r k g r een 
hill by Leslie Coppold. of a p u r p l e 
hill by W. J . Phil l ips, R.C.A., t h r e e 
c h a r a c t e r i s t i c w o r k s by M a r c 
Aure l e F o r t i n , A.R.C.A., one of a 
ship by J o h n Collins, a snow scene 
by P . Roy Wilson, A.R.C.A., a 
g r o u p of f i g u r e s in s i l houe t t e a n d 
view of a r ive r go rge by H e n r y J . 
S impkins , A.R.C.A., a s t u d y of 
mixed l igh t ing by L e o n a r d Ke l -
sey a d r a w i n g of a b r o w n t r e e by 
J a m e s D i c h m o n t , a scene on t he 
St L a w r e n c e by J o h n H u m p h r i e s , 
a f l o w e r p i c tu re by P. M o r e l a n d 
May and sea s h o r e scenes bv Mrs . 
Ca r swe l l S impson a n d L a w r e n c e 
W . P o w e . O t h e r w a t e r colour and 
t e m p e r a pa in t ings , of m u c h va r -
ie ty a r e by H. Lesl ie Smi th , R u s k e 
Lloyd R o w a t , J o h n N. Y a m a m o t o , 
R u t h M. Dingle , Mrs . E l i zabe th 
Amess , E d w i n D. B a k e r , B r u n o J . 
Bobak , F r e d H. Br igden , D. M. 
Carl i le , Mrs . D o r o t h y F . C a r t e r , 
Mrs . P a r a s k e v a C la rk . Alex. Col-
ville K e n t de Conde, Maur i ce 
D o m i n g u e , J o h n Ell ison, Mrs . J e a n 
S. Eyden , S. J eld, M a r y H a r r i s 
F i l e r A. G. F l e m i n g , J o h n 
Goodall . J a c k Gray , W a l t e r C. 
Grayson T o m Hall , A. P. H u n t e r , 
B e t t v J aques , Maud M. J e m m e t t , 
M a u r i c e LeBel . K a t ' leen C h i p m a n 
Liebich, I a n G r a h a m L ' n d s a y , J . 
W G. Macdona ld , A. D. S. M c D e r -
m o t t , J e a n P a u l Mousseau , K e r r y 
E. G. R icke t t s . M a d é l y n D. H a n -
son, C h a r l e s H. Sco t t . A.R.C.A., 
Va l en t i n S h e b a e f f , B r u c e S t o e c k e i , 
M a u r i c e T h o m a s J . S. Wa l sh , Gor-
don W e b b e r , P a u l Wi l son . 

* * * 

A S T R I K I N G d r a w i n g of a dog 
is by Mrs . T h o m a s S impson 

a n d o t h e r d r a w i n g s in v a r i e t y 
of m e d i a a r e by A r t h u r Lis-
m e r R C.A.. Louis M u h l s t o c k , 
E l i z a b e t h L. C a n n . P a u l Aro , M r s . 

Mrs . Aline Myles B a n t i n g A.O.C.A, LavaHee , A l f r e d M a r t i n . 
Mrs. Marce l B a r b e a u Mrs. J u l i a g e n y s e l £ v a , S e b a g 
B a r n a r d . Mrs . Mona B a r r y , Leon M o S r f i o r e ftoger F a u t e u x , J e a n 
Be l le f l cur , J a n e B. l laux, ^ P a u l L C O n a r d M ^ L u c M a r t e l . Mrs . 

B e t t y R. Goodwin. E t h e l P. Mc-
N a u g h t o n 

E m i l e Borduas , Mar i e Cecile 
B o u c h a r d , Mrs . Hesill Boul tbee , F . 
B r a n d t n e r . R i t a Br i anksky , Mrs . 
Leo Brisset , St. George Burgoyne , 
E. Allen B u n o n , Mrs. Ghi ta Caiser-
m a n , Mrs. K. W. B. Car swe l l -S imp-
son, Mrs. N a n Lawson Cheney , 
F r a n k Den ton , Chas. E. Desau te l s , 
Mrs . S a r a h Dickinson, Mrs . Sybil 
Dobell , An i t a Elk in . M a r y Fe rg ie , 
Mrs . F e r r o n - H a m e l i n , Mrs. E m m a 
F r a n k e n b e r g , Louise Gadbois , 
P i e r r e G a r n e a u , P i e r r e G a u v r e a u , 
Jo~; ph G u i n t a , H. G. Glyde, Er ic 
Go' t iberg, Mrs. H o r t e n s e M. Gor 
don, A.R.CA. . Wi l l i am J . G r a n t , 
Mrs. Anne Greens t e in , Eldon B 
Grier . Ignace Gros sman , L a w i e n 
Ha r r i s , Adr ien H e b e r t ; A.R.C.A., 

P r i n t s , m o s t l y e t c h i n g s or d r y -
p o i n t s a r e by W . J . w o o d , M 
R e i n b l a t t . J o h n J . B a r r y , I. Mac -
k i n n o n - P e a r s o n , Dav id R a y m o n d 
Pol lock, Geo rges H. de Nivervi l le , 
a n d a w o o d c u t by W . H. Cr ipps . 
T h e r e a r e a lso i l l umina t i ons a n d 
d e c o r a t i v e l e t t e r i n g s b y Mrs . Ron-
a ld Kl inck . a n d a c e r a m i c p l aque 
by Va len t i n S h e b a e f f . 

I n t h e sma l l col lect ion of scu lp 
t u r e t h e r e a r e a d m i r a b l e b u s t s by 
H e n r i H e b e r t . R.C.A.. H e r b e r t M. 
Miller, A.R.C.A., Bezale l Ma lch i 
and D. Qe Holesch . and an a m u s i n g 
l i t t l e g r o u p of f i g u r e s is b y Mrs . 

Arcomnan ied bv DR. C. F . M A R T I N , p res iden t of t h e Ar t Association of Mon t rea l . VISCOUNT and 
V I S C O U N T E S S A L E X A N D E R a r e shown d u r i n g a t o u r of t he Gal lery . F r o m left to r i gh t a r e ; R. 
J E L L E T T , His Exce l l ency t he G o v e r n o r - G e n e r a l , V i scoun tess A l e x a n d e r and Dr. Mar t in . 

I H T M , r r . h 2 2 » d . 1 9 4 7 T l I F . C X Z E T T R . M O N T R E 

ME& s<; 

SURF. S P I D E R I S L A N D , B.C., b y P e t e r M L of Mont rea l , w h o c o n v i n c i n g l y ^ X y ^ d V o r W 
? o U c L F , a n d n m o v e ^ n f m U ' t h 1 - w ' a t 7 r ^ l / T p l r l t e d S & S & o i t ^ Pac l i lc on a ' s ^ n y " d a ^ This w o r k 
L 0 ^ t h e S ^ V g J x h i b i t i o n of the A r t Associat ion of M o n t r ^ w h i c h K . ) ,3 114 MIS ' ' ' ft 
G e n e r a l on T h u r s d a y n ight . 

Ha r r i s , Adr ien Hebe r t . A.R.C.A.. l i t t l e g r o u p of f i g u r e » w by 
H e r m a n Heiml ich , B a r b a r a Hev. -1 M a r j o i J e S. Winslow. Other w o r k i 
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I J, ( , 
Modernes e t tradit ionnal is-

tes se rapprochent, au Sa-
lon du printemps 

Hier soir s'est ouvert le soixante-
quatr ième Salon du printemps de 
l 'Art Association, au no 1379 quest 
de la rue Sherbrooke, sous la prési-
lence du gouverneur général du Ca-
nada, Son Excellence le vicomte 
Alexander, qui s 'adonne à la pein-
ture dans ses loisirs, et expose une 
vue des plaines de Norfolk. 

Cet te année encore il y avait deux 
ju rys de peinture, mais on remar. 
quera combien les sections se rap-
prochent. En effet, nombre de pay-
sages classés comme "modernes" 
pourraient f igurer île l 'autre côté, 
chez les "traditionnalistes", et ré-
ciproquement. On ne peut que s'en 
féliciter; cela prouve que les juges 
se sont efforces de se dégager des 
partis pris. Les habitués du salon 
reconnaîtront beaucoup de vieilles 
connaissances; dans ce qui va suivre, 
nous tâcherons d'insister sur les 
nouveaux, du moins sur ceux qui 
n'ont jusqu'ici pas été nommés, ou 
presque pas. 
Quelques portraits de jeunet filles 

Mlle J ane Billaux nous peint en 
tons assez sombres, bien qu'assez 
nuancés, une j eune fille aux che-
veux de lin; Mlle Anita Elkin joue 
sur les bruns roux dans un autre 
portrait . M. Hugh Jones dispose har-
monieusement les couleurs claires 
d'une route de Raguse, en Dalmatie. 
Mme Vivian Walker sait exprimer 
la "Perplexi té" d 'une f emme au 
moyen de violets, de gris, de roses 
mats; Mlle Rita Briansky, la "Tris-
tesse", avec des tons plus voyants de 
jaune et de brun. D rautres peintres 
nous présentent les traditionnelles 
blondes aux joues roses, à l 'expres-
sion sans mystère et sans inquiétu-
de. 

La "Femme et l 'enfant", de M. 
Jean Léonard, ne rappellent l 'huma-
nité que par leurs visages; pour le 
reste du corps, le peintre a préféré 
refaire une architecture de courbes 
géométriques. M. Alex Colville nous 
montre un paysage plein d 'une at-
mosphère étrange, où le vert rejoint 
doucement, par des nuances, le gris 

du ciel. M. de Holesch peint son 
"Violoneux" d 'une touche rude et 
emportée. 

Parmi les paysages d'hiver, citons 
une scene du "Lac Supérieur", par 
M. Saint-George Burgoyne; les 
cours de maisons de la rue Saint-
Antoine par un peintre qui s'est 
spécialisé dans la description d'usi-
nes, M. Frederick-B. Taylor. Il y en 
a beaucoup d'autres, mais le lecteur 
saura les retrouver; il en connaît 
les auteurs, qui reviennent chaque 
année au salon. 

Les natures mortes 
Des natures mortes, retenons les 

"Fleurs sauvages" de Mlle Marie-
Cecile Bouchard, d'un coloris si fin 
et si original: un tableau aux jau-
nes vifs de M. Georges de Niver-
ville; un autre de Mlle Françoise 
Picard. Arrêtons-nous un instant 
devant un joli portrait d 'enfant aux 
- e u x fermés, de Mme E.-Irene 
linchcliffe. 

Si l'on regarde les aquarelles, il 
faut bien citer le nom déjà si connu 
de M. Marc-Aurèle Fortin, tant ses 
paysages ressortent au milieu des 
oeuvres qui les entourent. 

Tendances diverses chez 
les sculpteurs 

Parmi les eaux-fortes, on aimera 
le pit toresque d 'une "Cour romaine" 
de M. John-J . Barry, la "Vieille 
maison" de M. David-Raymond Pol-
lock. Chez les sculpteurs, Mlle An-
ne Kahane nous présente le corps 
"abstrait", réduit a quelques lignes 
schématiques, d'un "Affamé"; Mlle 
Sybil Kennedy refait, aar s un au 
tre style mais toujour ; en modifiant 
la nature, un "VioinnceJliste". M. 
Herbert-M. Miller se tient près de la 

U (représentation lorsqu'il sculpte 
•tête de "Malinche". 

La section d'architecture ne ren-
ferme que 3 envois, dont le plu» 
original semble être la photo d'un® 
maquette pour un temple destiné m 
la ville de Mont-Royal. 

Le compte rendu qui précède est 
nécessairement incomplet; il y man-
que quelques-unes des meil leures 
oeuvres du Salon. Si nous n 'en 
avons pas parlé, c'est que leurs au-
teurs sont connus, ont leurs fidèles, 
qui les suivent à travers toutes le» 
galeries. Le salon reste ouvert 
jusqu'au 2 avril. 

Q y Here in Montreal et 
Sir ,—Montres 'e rs who will visit 

the splendid 64th Annual Spring 
Exhibition, now cur ren t at the Art 
Association of Montreal (137$ 
Sherbrooke St ree t West) ought to 
make it a point, also, to spend 
some spare "super-seconds" in the 
museum division on the ground 
floor. I direct the i r at tention, at 
this time, to the a r t object 
labelled: "Carved Stone Lions 
Head. Athenian, 6th Century B.C., 
Purchased 1937." In profile it is a 
dramatical ly ferocious roaring 
Hon: but face to face it is. appar-
ently, believe it or not, a "grinning 
laughing lion!" 

Your readers may rest assured, 
I never before have seen a "laugh-
ing lion" in all my travels, really, 
but r ight here in Montreal, we 
have the genuine thing, Ripley! 

At all events, a tr ip up-town to 
the "Athenian lion" would serve as 
a grand and glorious excuse for 
the almost tens of thousands of 
Montreal citizenry, who have 
never, e re this, done so, to step 
inside one of the most beautiful ly 
designed smaller art galleries of 
the ent i re ar t world! 

A> Jacob L ivmjsn . 

Invitation du Camera 

. f sixieme salon internat ional de 
photographie de Montréal sera ou-
v a l » 3 a-u 2 5 m a i - a u musée de 
I Art Association, 1379 ouest, rue 
Sharbrooke. Comme les précédents, 
il se t ient sous les auspices du ' 
Montreal Camera Club. 

Les envois seront reçus jusqu'au 
9 avril. Le ju ry se compose de Mme 
Blossom Caron, de Mont réa l ; M 
Yousul Karsh: M. Arthur-M. Un-
derwood, de Rochester, New-York 
Pour tous renseignements, les pho-
tographes vouront bien s 'adresser 

S e " ^ a l r e ' M - Frank-H. Hopkins, 
fils, 4295 avenue Montrose. West-
mount. 

Si la majori té dei peintres représentés au Salon du printemps ne 
peuvent se détacher de la campaflne, quelques-uns se mêlent aux 

et t i rent leur art de l'animation des villes. (Haut) M. LEO 
AYOTTE peint un méconnu qui noie son amertume dan» la bière, 
tandis que ses voisin» di»cutent avec chaleur. (Bas) M JOHN 
LITTLE nou» rend la vie Brouillante d'un quart ier populaire de 
New-York, le samedi après-midi; de nombreux coin» de Montréal 
nous offrent le» même» «pectacles. L'exposition reste ouverte 
jusqu au 20 avril, à l 'Art Association. — (cliché» LA PRESSE) 

Salon du printemps 
C'est à 9 h. 15 vendredi soir pro-

chain, 20 du mois, que Son Excel-
lence le maréchal vicomte Alexan-
der de Tunis, gouverneur général 
du Canada, ouvrira le soixante-qua-
t r i ème Salon du printemps de l 'Art 
Association, au musée, 1379 ouest, 
r u e Sherbrooke. Le public sera 
ensuite admis au salon jusqu 'à la 
f in d'avril . ' r " 

6 
L'ar t is te Prudence 

Heward est morte 
Los Angeles. Californie, 20.—Hier 

est mor te ici Mlle Eva-Prudence He-
ward. peintre de Montréal. Cette 
artiste avai t fa i t ses études à l 'Art 
Association et à l 'académie Cola-
rossl de Paris . Des tableaux d'elle 

f igurent au Musée national du Ca-
' j a d â a u x musées de Montréal et 
de Toronto, et dans plusieurs col-
lections particulières. Mlle Heward 

ictait membre du Canadian Group 
of Painters , et connue comme por-
traitiste. 

Ce tableau que Mlle MARGOT MARTEL Intitule "le* Polesor.» cou-
pes r e l e n t l« spectateur par l'emploi t rès décoratif de* eoulew». 

i figure parmi plu»ieur» autre» nature» morte» au Salon du oriiv 
temp». qui permet au public mon;.ré»!ai» de vo*r em quelqu-e. Instar*» 

— ( c l S h é T ^ P R E S S E ) " qU ' ' 1 r > T " r ^ n t » » l n t r * d = notre ville. 
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Standard—Graetz 

PORTRAIT OF HUGH MacLENNAN. one of the portraits at the spring exhibition at the 
gallery oi the Art Association of Montreal. The painting is by John Lyman. 

348 W O R K S O F ART 
O N VIEW AT S H O W 

More than 1,100 paint ings 
and scu lp tures were submit ted 
fo r the Montrea l Art Associa-
tion's Spr ing Exhibi t ion th i s 
year . Eve ry th ing f r o m ab-
s t r ac t and non-object ive pa in t -
ing to 19th cen tu ry landscapes 
in the g rand style came pour-
ing in f r o m all pa r t s of the 
count ry . To be chosen for the 
spr ing show is more t han a 
m a t t e r of prest ige for the Can-
adian ar t i s t—it is also a chance 
to display his wa re s to a pub-
lic which can a f fo rd to buy 
them. 

T h e job of whi t t l ing t he 
1,100 down to a reasonable 
n u m b e r was in ' the hands of 
two jur ies made up of promi-
nent local artists. They pon-
dered for more than a week 
over such th ings as a "Doodle-
Box in Balsa Wood" and " P a r -
achu t ing Vegeta t ion" (both ac-
cepted) and the f inal count of 
accepted work was 348. 

T h e j u r y which handled the 
m o r e modern art included 
John L y m a n ; MacLennan, 
shown above; Gordon Weber, 
the ins t ruc tor of design and 
color in McGill Universi ty 's 
school of a rch i t ec tu re ; and 
Pau l E. Borduas, the noted 
non-object ive pa in te r . 

Handl ing t he more academic 
work was a j u r y made up of 
Frankl in Arbuckle . RCA. well 
known for his covers on Mac-
lean 's Magazine; Harold Bea-
ment . RCA, and Ernes t Fes-
berry, RCA. Archi tec tura l de-
signs were judged by John 
Bland, d i rector of McGili's 
school of a rch i tec ture . Sybil 
Kennedy judged the sculpture . 

Of special interest to f i rs t 
n ighters were the two paint-
ings by the Governor-Genera l 
which were borrowed for the 
show. Viscount and L a d y 
A 'exander opened the show on 
Thu r sday evening a f t e r a din-
ner at the Mount Royal Club 
given by t he m e m b e r s of the 
association's council. 

Represented in the show are 
such well known ar t is ts as 
W i l l i a m Armst rong, Fr i tz 
Brand tne r . P ie r re Gauvreau , 
Eldon Grier, H e r m a n Heim-
lich, A r t h u r Lismer, J e a n - P a u l 
Mousseau, Goodridge Roberts , 
Sherr i f f Scott and others . 

K. D. M. 

Art Association tar 
Announces w inners 47 

The four prizes awarded in con-
nection with the Spr ing Exhibit ion 
at t he galleries of the Art Asso-
ciation of Montreal , were an-
nounced t o d a y . J u r y No, 1 
awarded the Jessie -Dow prize for 
oils to F r a n k l i n Arbuckle. R.C.A., 
for his "March break-up." That for 
wa te r colors was warded to H. L. 
Smith for "Count ry Roads." 

J u r y No. 2 awarded the Art As-
sociation prize for oils to W. W. 
Armstrong, fo r "Seated Girl" and 
for w a t e r colors to J . B. Shea re r 
for "Light Mill Road." 

I MRS. ASTRID ANGSTROM will 
dUcuss Swedish Arts and c ra f t s at 
4 p.m. tomorrow at the Al t Assu 
d a t i o n of Montreal , 13«9 Sher 
brooke s t ree t west. 

Art Protection star 
Story to BeTold^Jf? 

T h e fasc ina t ing s tory of wha t 
happened t o Eu rope ' s a r t t r ea -

la te w a r and sures dur ing t h e 
how they w e r e protected and 
u l t ima te ly salvaged will be told 
a t t he A r t Gal lery of t he Art 
Association of Mont rea l a t 5 p.m. 
tomor row. L a m o n t Moore, cu ra to r 
of educat ion a t t he Nat ional 
Gal lery a t Wash ing ton D.C., will 
give an i l lus t ra ted lec ture on 
"The W a r t i m e s to ry of Europe ' s 
displaced Ar t " . 

Mr. Moore was t he assis tant 
s ec re t a ry of the Amer ican Com-
mission for t he protect ion and 
sa lvage of works of a r t and super-
vised t he f ina l r epor t of t h e Com-
mission. H e was appoin ted by the 
a r t m u s e u m s in E u r o p e and Eng-
land, a n d has recent ly completed 
th is ass ignment . 

A R T rifl7.flt-.t-.ft Apri l ft, 1947 THE « 

Salon of Photography 
Adjudicators Named 

Three personali t ies in the world 
of photography, each outstanding 
in the i r own par t icular field, a re to 
act as judges of the Montreal Inter-
nat ional Salon of Photography, 
sponsored by the Montreal Camera 
Club, to be held May 3 to 25, in the 
galleries of the Art Association of 
Montreal « 

The salon j u r y this year will con-
sist of Yousuf Karsh, F.R.P.S . 
A.P.S.A . of Ottawa; Ar thu r M. Un-
derwood, A.P.S.A.. of Rochester, 
N.Y.. and Mrs. Blossom Caron, 
A . E P S . , A.P.S.A., Westmount, a 
member of the Montreal Camera 
Club, and of the Royal Photo-
graphic Society of London, Eng-

The salon commit tee is under the 
cha i rmanship of Oswald Markham, 
assisted by F rank H. Hopkins, jr., 
secretary, K. Barton, M. Garand 
and Dr. L. J . Notkin. Ii . MARGARET MORRISON is the t i t le of th is por t ra i t by Lilia* 

Torrance Newton. R.C.A.. which is one of the three works f rom her 
brush on view at the 64th annual. Spr ing Exhibi t ion at the Ar t 
Association of Montreal . 

PARACHUTING VEGETATION—By Paul Borduas of St. Hilaire, Quebec? one of the 
province's leading abstractionists. This is one of two entries, the other is known as 
Carquois Fleuris. ^ 
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Two Addit ions to Oils 
By Governor - General 

Gatineau Lake and Ital ian 
River Scene New Items; 

Art Prizes Awarded 

In te res t in t he pa in t ings b y Vis-
coun t A l e x a n d e r of Tun i s in the 
R4th a n n u a l S p r i n g Exhib i t ion of 
the A r t Associat ion of Mont rea l ha s 
been keen and since open ing night , 
when the show w a s i n a u g u r a t e d by 
His Excel lency, a change has been 
made in the a r r a n g e m e n t of his oils 
and two addi t iona l w o r k s h a v e 
been hung. T h e g r o u p occupies the 
n o r t h - w e s t wal l of the cent ra l gal-
l e ry which is cen t red by a Mont -
real h a r b o r scene by Adr i en Hebe r t , 
R C.A. Besides "The Norfo lk Broads 
Eng land" and "Twin Isles, B.C." 
the G o v e r n o r - G e n e r a l is r e p r e s e n t -
ed by e x a m p l e s of smal le r scale. 
"Ga t ineau Lake , n e a r O t t a w a " 
f h o w s rocky in the fo r eg round , a 
cu rv ing rocky, wooded shore and 
r i s ing c o u n t r y in t he d is tance . A u -
t u m n is the season and the t rees 
d i sp lay ing the var ico lored h u e s of 
the fall of the yea r m a k e a ha r -
monious con t ras t w i th the b l u e of 
t he w a t e r . His o the r work , The 
Vo l tu rno River , n e a r Naples", is of 
a c o u n t r y wi th which not v e r y long 
ago he, as a soldier, was v e r y 
v i ta l ly concerned . In this compac t 
pa in t ing h e v i ews the w i n d i n g t ree -
edged s t r eam backed by a r ange of 
m o u n t a i n s b e n e a t h a b lue sky wi th 
clouds. 

A n n o u n c e m e n t w a s m a d e yes t e r -
day of t he a w a r d s of t he Jess ie 
Dow Pr ize for oils and wa te rco lo r s 
wh ich w e n t b e f o r e J u r y 1, and also 
the Art Association Pr ize for w o r k s 
in those media wh ich w e n t be fo re 
J u r y 2. 

Jess ie Dow Prize: Oils. F r a n k l i n 
Arbuck le R.C.A., of Mont rea l , for 
his pa in t ing "March B r e a k - U p " 
which shows th inn ing snow, house 
and barn , open w a t e r and ice floes, 
d i s tan t h e a d l a n d s and th ree ducks 
ove rhead . A r b u c k l e also won this ' ... i o h , M m n ^ r „ 

" M i " ï œ - f f l , o i ^ r S î ? ^ 
Montrea l , for " C o u n t r y R o a d " - a . r o * l - î n f Po ie j-
fenced t h o r o u g h f a r e , big b a r r . 
horse and ca r t and a d i s t an t house. 
This pa in t e r w a s accorded this 
a w a r d in 194(1 

Ar t Association Pr ize : Oils. Wil-
l i am Walton A r m s t r o n g of Mont-
real . for "Sea ted Gir l . " the r e t t i n g 
f igure , in an e m b r o i d e r e d b louse 
e n j o y i n g le i sure nea r a pot of red 
bloom* on a b l u e plate. 

Waterco lors : J a m e s B. S h e a r e r 
Ste Aga the des Monts . Que., foi 

A ROAD IN RAGIJSA—DALMATIA, by Hugh G. Jones , R.C.A.. of Mont rea l , w h o died a few w e e k s ago 
is an oil showing a t h o r o u g h f a r e above the sea wi th two p r o m e n a d e r s A mel low golden tone pe rvades 
this w o r k which is b roadly hand led and effect ive in composi t ion. This pa in t ing is on v iew in the 64th 
a n n u a l Spr ing Exhib i t ion of the A r t Associat ion of Mont rea l 

washed in wi th f r eedom. 

Nature's Color 
In Photography 

S o m e s t r i k i n g e x a m p l e s of t h e 
I m m e n s e a d v a n c e s wh ich h a v e been 
m a d e In r e c e n t y e a r s w i t h t h e 
p h o t o g r a p h y of co lo r w e r e s h o w n 
to an aud ience a t t h e A r t Ga l l e ry 
fc.v A r t h u r M. Underwood , A P.S.A.. 
w h o is o n e of t f ie t h r e e j u d g e s of 
t h e M o n t r e e l I n t e r n a t i o n a l Salon 
of p h o t o g r a p h y , a r r a n g e d bv t h e 
M o n t r e a l C a m e r a Club. T h i s ex-1 
hibi t lon will open a t t h e A r t Gal -
l e ry on M a y 3rd. 

Mr. U n d e r w o o d g a v e m a n v In- j 
( T e s t i n g f ac t s a n d e x p e r i e n c e s 
a b o u t m e t h o d s a n d condi t ions of 
color p h o t o g r a p h y , but his pfioto-
s r n p h s , shown as l a n t e r n slides, 
v e re even m o r e r e m a r k a b l e . T h e v ; 
Inçluded m a n v a d m i r a b l e photo"-
^iaph<t, t a k e n a t d i f f e r e n t t i m e s ot 
day. In d i f f e r e n t l ights , wi th ex - , 
11 ^ o r d i n a r y t r u t h to n a t u r e . T h e r e 1 

v e r e a lso a n u m b e r of exce l l en t I 
m a r i n e s tud ies of t h e light a n d a t - j 
m o s p h e r e of t he g rea t lakes , and 
' n m e s u n s e t s w i th a s ton i sh ing out 
' ' «o t effects of color. 
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Prof. A. H. S. Gil lson 
F.C.A. Not iona l Head 

P r o f . A. H. S. Gil lson, O.B.E., 
vice p r i n c i p a l of D a w s o n Col lege, 
McGil l Univers i ty , ha s b e e n e lec ted 
na t i ona l p r e s i d e n t of t h e F e d e r a t i o n 
of C a n a d i a n Ar t i s t s , succeed ing 
L a w r e n Harr i s , t h e p a i n t e r of V a n -
couver . A t t he na t i ona l mee t ing , 

R E F L E C T I O N S , G E O R G I A N BAY, b y A r t h u r L i smer , R.C.A., is a 
co lo r fu l i n t e r p r e t a t i o n of r u g g e d c o u n t r y by a M o n t r e a l a r t i s t 
w h o has f o u n d m u c h congen ia l m a t e r i a l in t h a t reg ion . Th is oil, 
h a n d l e d in his cha rac t e r i s t i c d i rec t m a n n e r , is in t h e 64th a n n u a l 
S p r i n g Exh ib i t i on of t he A r t Associa t ion of Mon t r ea l . 

P R O F . A. H. S. G I L L S O N 

h e l d in T o r o n t o a n d a t t e n d e d by 
r e p r e s e n t a t i v e s f r o m eve ry p r o v -

1 ince e x c e p t P r i n c e E d w a r d Inland, 
: the o t h e r o f f i ce r s e lec ted w e r e : 
Na t iona l vice p r e s iden t , C h a r l e s H. 
Scott , d i r e c t o r of t h e V a n c o u v e r 
School of A r t ; n a t i o n a l e x e c u t i v e 
sec re t a ry , Mrs . Al i son P a l m e r , 
Mon t r ea l ; n a t i o n a l t r e a s u r e r , D. W. 
S t e w a r t . M o n t r e a l ; na t iona l e x e c u -

, t ive m e m b e r s : L a w r e n Har r i s , H. 
•nie M o n t r e a l A m a t e u r AHt CU g U n ^ » d M ^ 

ho ld a n e x h i b i t i o n of pa in t in i K e t U e r e t i r i n g na t i ona l s e c r e t a r y , 
î ind s c u l p t u r e a t V i c t o r i a H a i o r o n t o , a n d H a r r y Maye rov i t cn , 
W e s t m o u n t , f r o m M o n d a y , Apr i l 2 Mon t r ea l . 
t o S a t u r d a v , M â y 3,' it w a s a n n o u t Prof . Gi l l son h a s been c h a i r m a n 
r e d t o d a y . T h e e x h i b i t wi l l b e OJK of t he Q u e b e c r eg ion of t h e F e d -

e ra t ion f o r t w o yea r s . 
" im^Hàmm I IIMH ' : • 

Art Exhibition 

daily from 11 a.m. to 9 jm». 

Herald ? A p r i l 
1947 

Coronat ion Paint ing 
By Salisbury Shown 

N o w on v i ew in t h e L e c t u r e Ha l l 
of t h e A r t Associa t ion of M o n t r e a l 
is t h e h u g e p a i n t i n g by F r a n k O. 
Sa l i sbu ry . C.V.O., of t he Corona -
t ion of T h e i r Ma je s t i e s K i n g G e o r g e 
VI a n d Q u e e n E l i zabe th in Wes t -
m i n i s t e r A b b e y , May 12, 193^ a 
w o r k t h a t w a s p r e s e n t e d to T h e i r 
Ma je s t i e s as a t o k e n of loya l ty t n d 
a f f ec t i on by C a n a d a . Aus t r a l i a , NeW 
Z e a l a n d a n d t h e U n i o n of Sout l 
A f r i c a . T h e p a i n t e r h a s c a u g h t ai 
i m p r e s s i v e m o m e n t in t h e solemn 
c e r e m o n i a l in t h e sun - l i t A b b e y and 
r e v e a l s h i s u sua l sk i l l in r e c o r d i n g 
such h i s to r i ca l scenes. T h e r i ch 
a n d e l a b o r a t e v e s t m e n t s of t h e 
c l e r g y — t h e A r c h b i s h o p of C a n t e r -
b u r y , t h e Bishop of B a t h a n d Wel ls 
a n d t he Bishop of D u r h a m a m o n g 
t h e m , those w o r n by His M a j e s t y 
on his T h r o n e w i t h t h e Q u e e n 
apa r t , a n d t h e u n i f o r m s of those 
in i m m e d i a t e a t t e n d a n c e on h im. 
give t h e a r t i s t m a n y o p p o r t u n i t i e s 
to d i sp lay h i s m a r k e d gif ts . T h e r e 
a r e ga l le r ies occupied by m e m b e r s 
of t h e R o y a l F a m i l y a n d t h e nob i l -
i ty whi le , in t h e b a c k g r o u n d , t h e r e 
a r e g l impses of t h e s t a ined glass 
w i n d o w s . T h e k e y t o t h e p a i n t i n g 
ind ica tes t he loca t ion of Q u e e n 
Mary , t h e P r i n c e s s Royal , P r i n c e s s 
El izabe th . P r i n c e s s M a r g a r e t Rose 
t h e E a r l and Coun te s s of S t r a th - , 
m o r e . D u c h e s s of Ken t . L o r d Bald 
w i n and t he P r e m i e r s of S o u t l , 
Af r ica . N e w Zea land . Aus t r a l i a a n c : 
C a n a d a to m e n t i o n a f ew . ' 
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Exhibit of French A r t 
Opening Here In May! 
Works by Contemporary Paint- J 

ers and Sculptors Coming to | 
A r t Association 

C o n t e m p o r a r y F r e n c h A r t is to be 
t he s u b j e c t of a n exh ib i t ion which 
is to come to the ga l le r ies of t he A r t 
Assoc ia t ion of Mon t r ea l t h r o u g h 
t he c o u r t e s y of t he Na t iona l Gal -
le ry of Canada , O t t awa . Th is show, 
to be on v iew h e r e f r o m May 8 to 
2o, is sponsored by t h e F r e n c h 
g o v e r n m e n t and is based on a col-
lec t ion exh ib i t ed in P a r i s a t the 
Musee du L u x e m b o u r g d u r i n g t he 
c o n f e r e n c e of the Uni ted Nat ions 
las t s u m m e r . I t was organized by 

/ the Associa t ion F r a n ç a i s e de l 'Ac-
/ t i o n A r t i s t i q u e w i th t he co -ope ra -

t ion of t h e o t h e r l ead ing a r t o r g a n -
iza t ions in F r a n c e . 

In a p re face to t h e ca ta logue 
Louis C h e r o n n e t wr i tes , in par t -

. . To F r a n c e be longs t he d is t inc-
t ion of h a v i n g been t he f i r s t coun-
t r y to recognize se l f -express ion as 
t h e pa in t e r ' s p r i m e respons ib i l i ty 
a n d to m a k e h im feel f r e e to con-
s ide r his a r t as an end in i tself . T h u s 
h e m a y c r e a t e h i s o w n u n i v e r s e of 
f o r m s and colors a n d bu i ld it to 
h i s o w n des i re . S u c h a r evo lu t i on -
a r y a t t i t ude , f o l l o w i n g u p o n cen-
t u r i e s çf a t t a c h m e n t to n a t u r a l ap-
pea rances , m i g h t wel l h a v e resu l t ed 
in t he wi ldes t a n a r c h y in a r t and 
f i na l l y in d i sas t e r a n d u t t e r s tér i l -
i t é B , u t i l i s t o F r a n c e ' s c red i t 
t h a t th i s n e v e r h a p p e n e d a n d t h a t 
h e r a r t could r e t a i n its h u m a n i s m 
a n d its r e spec t f o r m a n ' s love of 
beau ty , avo id ing b l a s p h e m y and t h e 
den i a l of basic sp i r i t ua l r ea l i t i e s 
• . . In short , t h e F r e n c h a r t i s t 
k n o w s h o w much e x a g g e r a t i o n his 
m e a n s of express ion can s tand T h e 
sub jec t iv i s t s ' and t he n e o - h u m a n -

lsts as wel l as those w h o a r e d i s -
posed to r e t u r n to r ea l i ty k n o w 
v e r y wel l h o w m u c h t h e v can b o r -
l w i i ^ a f ) t . f r o m t r ad i t i ona l a r t . 
F ina l ly , the t r ad i t iona l i s t s t h e m -
se lves a r e not s low to r e j u v e n a t e 
t h e i r a r t b y t a s t ing of the jovs of 
a n g u l a r s ty l izat ion, u n o r t h o d o x 

. p e r s p e c t i v e and in t ense color h a r -
monies . . ." 

T h e ca ta logue l i s ts t he fo l l owing 
p a i n t e r s : Yves Alix, J e a n A u j a m e 
G a s t o n Ba lande , Georges B a r a t -
L e v r a u x , A n d r e Bauchan t , Marce l 
Bel le , J e a n Bers ie r , P i e r r e B o n n a r d , 
F r a n c i s c o Bores , J e a n B o u c h a u d . 
A n d r e Bouey . Geo rges B r a q u e , Yves 
B r a y e r , Georges Capon , J u l e s Ca-

r ^ i f 5 ' ^ E d m ? n d C e m . A u g u s t e 
C h a b a u d , J e à n Chap in , G u s t a v e 
Cor l in , L o u i s - A l f r e d Courmes , J e a n 
Couty , Geo rges De lp lanque , G e r -
m a i n Dela tousche . Rene D e m e u r -
asse, F r anco i s Desnoyer , E r i k .Det t -
h o w , Raou l Dufy , R e n e D u r e v 
J-iUden Fon tana rosa , C h a r l e s Fou-
q u e r a y , A n d r e Foy, Georges G i r a u d 
E d o u a r d Goerg , G a b r i e l Gou l ina t 

G J u b e r - E i e T e Guas ta l la , 
E d m o n d Heuze. R o b e r t Humblo t , 
T r i s t a n K h n g s o r , C h a r l e s Lacos te 
P i e r r e L a d u r e a u , C o n s t a n t L e Bre -
ton, J u l e s L e f r a n c . F e r n a n d L e g e r 
J e a n Le Moal, A n d r e Lhote , Roger 
L imouse , B e r n a r d Lor jou , Robe r t 
Lo t i ron , Luc ien Madrass i , A l f r ed 
Manes s i e r A n d r e M a r c h a n d , A lbe r t 
M a r q u e t , Henr i Mar r e t . H e n r i Ma-
t isse P i e r r e Montagnac , P i e r r e 
Montez in . Lou i s Neil lot , Roge r t Ni-
ve l t . Pab lo Picasso. E d o u a r d P ignon 
A n d r e P lanson . P a u l Pou la in . Ber -
t r a n d Py , F ranco i s Que lvee , L e a n -
A l p h o n s e Quizet, Roger Rebouss in 
Pen , 0 ! 1 R

D
o c h e , Georges R o h n e r 

Georges Rouau l t , Maur i ce Savin 
M a u r i c e S a v r e u x , E d m o n d Sigr is t 
G u s t a v e S ingier , F r a n c i s T a u l l e u x 
P i e r r e Tal Coat, C h a r l e s T c h e r n a i -

TlSîi win "w U r b a i n ' M auriee 
Utr i l lo Wil lem Van Hassel t , C laude 
Menard , H e n r i V e r g e - S a r r a t . C h a r l e s 
P a u f V e i L T 1 d e W a r ° q U i e r a n d 

A,?r i™.t f C U l Ç> t 0 r ? A r e E m m a n u e l 
Aur i cos t e , P a u l Corne t , Robe r t 
C o u t u r i e r . Marce l G i m o n d , Raoul 
L a m o u r d e d i e u . J a c q u e s Lipschi tz . 
f t a y m o n d Mar t in . F r a n c o i s - P a u l 
Jwclausse , J e a n Osouf , G e r m a i n e J 
Rich ie r , Georges S a u p i q u e 
Oss ip Zadx ine . a n d 

Photographic Salon +V) 
Entries Close Apr i l 9 

M o n t r e a l C a m e r a Club, sponsors 
of t h e M o n t r e a l I n t e r n a t i o n a l Salon 
of P h o t o g r a p h y , a n n o u n c e s t h a t 
e n t r i e s fo r t h e Salon wi l l b e ac-
cep ted u p to A p r i l 9. J u d g i n g t a k e s 
p lace A p r i l 12. E n t r y f o r m s and 
i n f o r m a t i o n can b e ob ta ined f r o m 

4 -eftûe, 
the Sa lon sec re t a ry . F r a n k 
k ins , j r . , 4295 Mon t ro se avefl 
W e s t m o u n t . 

T h e Salon, open t o t he publ ic 
f r o m May 3 to 25. w i l l b e he ld in 
t he ga l le r ies of t he A r t Associa t ion 
of Mont rea l . Sa lon j u r y compr i se s 
—Yousuf K a r s h . F.R.P.S.. A.P.S.A.. 
O t t a w a ; A r t h u r M. U n d e r w o o d . 
A.P.S-A., Roches te r , N.Y.; a n d Mrs. 
Blossom Caron . A.E.P.S.. A.P.S.A., 
W e s t m o u n t . 

Mr. U n d e r w o o d , of Roches te r , one 
of the t h r e e judges , wil l l e c t u r e 
in t he A r t G a l l e r y on Monday , 
Apr i l 14, on color apprec ia t ion . His 
ta lk will be i l l u s t r a t ed w i t h s l ides 
and pr in t s . 

Pas t p r e s i d e n t of t he Roches te r 
Salon a n d t he Roches t e r C a m e r a 
Club, h e is a h i ç h r a n k i n g e x h i b i t o r 
and special izes i n m a r i n e p r in t s . He 
is t h e o r i g ina to r of t h e color s l ide 
sa lons w h i c h h a v e g rown to l a r g e 
p r o p o r t i o n s in t he Uni ted S ta tes 
and in Canada . Al l c amera c lubs 
and t he publ ic in t e res t ed in pho to -
g r a p h y and a r t a r e inv i ted to a t -
t end . 



G A Z E T T E 

MONTREAL , M O N O A Y , APRIL 14, 1947 

A R T ASSOCIATION 
SCHOOL ENDS T p M 

> • — T iv 
H. 0. McCurry, of I m o n a l 

Gallery of Canada, Presents 

Awards to Students 
Closing ceremonies marking the 

end of the winter session of the 
School of Ar t and Design of the 
Art Association of Montreal were 
held Saturday af ternoon before a 
large audience of students, Associa-
tion members and interested citi-
zens in the Lecture Hall of the 
Sherbrooke street building. Ar thur 
Lismer, R.C.A., principal of the 
school, presented the members for 
their awards and scholarships and, 
in outlining the work of the year, 
stated that more than 500 students, 
both day and evening, had attend-
ed the school for classes, lectures 
and extension courses. Included in 
the s tudent enrolment were more 
than 50 veterans of the Second 
World War, many of whom .car-
ried off prizes, scholarships or gain-
ed high standings. The awards were 
presented by H. O. McCurry, di-
rector of the National Gallery of 
Canada, Ottawa. 

In his remarks pr ior to declaring 
the exhibit ion of students ' work 
open, Mr. McCurry outlined the 
work of the National Gallery in 
establishing the idea of Canadian 
ar t in the minds of the people of 
this country and abroad. Before the 
war Canadian paint ing had been 
well known abroad—in Par is , Bel-
gium and London, and dur ing the 
war it had been through the Nat-
ional Gallery that the Canadian 
war artists had been selected, their 
work organized and subsequently 
through the same agency their 
work had been exhibited in Can-
ada and in the United States. The 
National Gallery, too, had conceiv-
ed the idea of the silk screen prints, 
and had supervised the production 
of these colorful decorations which' 
had brightened camps and hostels 
at home and abroad to points as 
distant as India. The Ot tawa in-
stitution was also responsible for 
the exhibit ion of Canadian paint-
ings in Par is under the auspices of 
UNESCO. 

Results Posted 
Results a re as follows: 
Advanced Year: Top student, 

highest standing, Pe te r Douet. 
Paint ing: Elizabeth Inwood, Wil-

liam Brymner Frize. 
First in Drawing: Margaret Foster, 

Robert Wood Scholarship. 
Firs t in Design: Delores Sceerey, 

Art Association Scholarship. 
In Pain t ing Techniques: Lauret te 

Spector, Kar l Rix (equal). A r t Asso-
ciation Scholarships. 

In Fresco Paint ing: George de 
Niverville, Robt. Reford Scholar-
ship. 

First in Modelling: Robert Rous-
sil, Agnes Lauterman Scholarship. 

Third Year: Top student, hors 
concours, high standing in painting 
and fresco, Mary Fergie, Ar t Asso-
ciation Scholarship. 

Outstanding honors in all subjects 
advance years: Alexa Macleod, Spe-
cial Continuation Scholarship. 

Honors in Advanced Year: David 
Pollock, Richard Lambert , Moe 
Reinblatt, Al f red Pinsky, George 
deNiverville, Vincent Thomas, Mar-
garet Foster, Delores Sceerey, Bart 
PragnelL Laure t t Spector, Kar l Rix, 
George Swinton, Pe te r Douet, Alexa 
Macleod and Douglas Heath. 

Elementary year: Top standing 
with th ree f irs ts and tnree honor 
subjects— 

d r a w i n g and design: Andrew 
Zadorozney, Martha Martin Prize, 
Ar t Association Scholarship. 

Commercial art : Ar thu r Peberdy 
Lettering: E. Y. Small. 
Il lustration: Maurice Toupin. 
Modelling: Louise Cass, Agnes 

Lauterman Scholarship; Rosemary | 
Palin, Ar t Association Scholarship. ï 

Design: Lise Clerk. 
Honors: Gesner Clarke, Guy For-1 

get, Douglas Heath, Marcel Huard, 
Donald McBride, Forrest McCar-
thy, Laurence MacLaughlin, Ar thu r 
Peberdy, W. L. Rowat, E. Y. Small, 
Normand Turgeon, Ann Acer, Lou-
ise Cass, Lise Clerk, Shirley Har-
rison, Jean Leveillee, Louise Mar-
ier, Jacquel ine Mesnet, Rosemary 
Palin. Maurice Toupin. 

High s tanding in all subjects and 
for consistent progress and distinc-
tion in drawing: Jacquel ine Mes-
net. Pr incipal ' s Pr ize and Ar t As-
sociation Scholarship. 

Evening courses: f irsts in com-
mercial art, Gordon Kneen, Flor-
ence Oddie, Ar t Association schol-
arship; Kenneth MacPherson, schol-
arship. 

Lettering: Denzil Melville, schol-
I arship. 
I Design: Anthony Starkauekas 
| (2nd year) , Margaret Russel (1st 
| year) , scholarships. i * 

Elementary drawing: Bmcèr 'Hul-
1 ley. Ar t Association Scholarship. 

Drawing f rom life: EtheT Mac-
Naughton, Ar t Association Scholar-
ship; Dorothy Robertson, Ar t As-
sociation Scholarship. 

Graphic arts: Moe Reinblatt, Ar t 
Association Scholarship. 

Modelling: Helene Zadorozny. Ar t 
Association Scholarship. 

Design and drawing f rom life: 
High standing in advanced year: 
Stuar t Wilson, Ar t Association 
Scholarship. 

Honors: John Fox, Raymonde 
Boussil, Alice Rawstron. 

Jun ior Courses: Jun ior Two—Top 
standing in drawing, Jan ine Roch, 
St. Phi lomene School, and prize. 
Modelling, Russell Edge, Town of 
Mount Royal High School, prize 

Design, Mary Byers, Town of 
Mount Royal High School. 

Marian Mill, D'Arcy McGee High 
School, scholarship. 

Jun ior One: Top Standing. Aud-
rey Capel, Lachine High School, 
and prize. 

Scholarships. Audrey Capel, La 
chine High School; Pau l Desloover, 
St. Antonin's High School; Gisela 
Lachapelle, St. Augustine's; Bab-
ette Radley, Westmount Senior 
High School: Hazel Appleton, Mont 
real West High School. 

J a z e t t e 
A p r i l 1 9 t h . 1 9 4 7 

T H 

P ic t u reV;/ v Exhibit ion 
Terminates Sunday 

Annual Spring Show of the 
Art Association Has Been 

Well Attended 

TRAINING SHIP ALMIRANTE SALDANHA, by John Collins, the 
Montreal cartoonist, i l lustrator and painter, is a broadly-handled 
spontaneous watercolor of the Brazilian vessel which visited the 
port of Montreal last summer. The sun-lit whi te hull of the ship, 
the reflections in the moving water and the wharf are brushed in 
wi th vigor and confidence. This is one of the two watercolors by 
Collins in the 64th Spring Exhibition of the Art Association of 
Montreal which closes with the showing on Sunday afternoon. 

S t a r - Api>Jj 14 
1947 e 

Art Students 
Given Awards 
At Ceremony 

Over 5 0 0 R e w a r d e d ^ 
F o r A c h i e v e m e n t s 

Î In Specia l Courses 

More than 500 both day and 
evening s tudents who at tended the 
School of Art. and Design of the 
Ar t Association of Montreal for 

'classes, lectures and extension 
courses, gathered on Sa turday 
a f t e rnoon in the Museum of Fine 
Ar ts with friends, to view the ex-
hibition of their work and hear the 
citations for awards and scholar-
ships. These were presented by H . ; 

O McCurry, director of the Na-
tional Gallery of Canada, Ot tawa. , 

A r t h u r Lismer. R.C.A., principal 
of the school, in present ing the 
s tudents for t he i r awards, men- , 
t ioned tha t more than 50 of them 
•were t he veterans of the last war, 
and many of them had gained 
scholarships and honors. 

The task accomplished by the 1 

National Gallery to make the work 
of Canadian ar t is ts - more widely | 
know» was explained by Mr. Mc--
Curry , who mentioned t h a t the 
Gallery had selected the art is ts 
whose paint ings dur ing the war 
had ben exhibited in Canada and 
t h e United States, and had been 
responsible for producing the silk 
screen pr in ts t h a t decorated 
hostels and camps of Canadian 
t roops all over the world. 

List of Awards 
The awards were announced as i 

follows: 
Advanced Year : Top s tudent 

highest standing, Pe te r Douet. 
Pa in t ing : Elizabeth Inwood, Wil-

l iam Brymner Prize. 
Firs t in Drawing : Marga re t Fos-

ter , Rober t Wood Scholarship. 
F i rs t in Design: Delores Sceerey, 

Ar t Association Scholarship. 
In Paint ing Techniques: Laur - ' 

e t t e Spector, Ka r l Rix (equal) , Ar t 
Association Scholarships. 

In Fresco Pa in t ing : George de 
Niverville, Robert Reford Scholar^ 

* S r s t in Modelling: Rober t Rous-1 
ail, Dinah and IJ ly L a u t e r m a n 
Scholarship. 

Third Year* Top s tudent , hor> 
eoncours, high stendln<? in painting 
and fresco, Mary Fergie, Art As-
sociation Scholarship. 

Outs tanding honor» in àll su 
Jects advance years : Alexa Mac 
leod. Special Cont inuat ion Schola 
ship. 

Honor» in Advanced Year : Da 
Pollock, Richard Lambert . M 
Reinblat t . Alfred Pinsky, G f o r 
deNiverville, Vincent Thorn 
Marga re t Foster, Delores Sceer 
B a r t Pragnell , Laure t t Spect 
Kar l Rix, George Swinton, Pet 
Douet, Alexa Macleod and Dougl 
•Heath. 

A t i r -Ar t i : 

Closing of the galleries at 5 p.m. 
on Sunday will mark the termina-
tion of the 64th annual Spring Exhi-
bition of the Art Association o f , 
Montreal, an event that was graced 
by the showing of four oils painted 
by His Excellency Viscount Alex-
ander of Tunis. The exhibition 
which opened on March 21 has been -
well at tended and some works have ' 
been sold. Soon af ter its opening. . 
which was performed by the Gov- r V 
crnor-General , eligible works on 
view were surveyed and the follow-
ing awards were made: Jessie Dow 
Prize for oils went to Frankl in Ar-
buckle, R.C.A., of Montreal, and for 
watercolors to H. Leslie Smith of 
Montreal. The Art Association Prize 
for oils was awarded to William 
Walton Armstrong, and for water-
colors to James B. Shearer of Ste. 
Agathe des Monts. In the first in-
stance the choices were made f rom 
entries which went before Ju ry 1, 
works generally academic in man-
ner, while in the second instance 
selections were made f rom those 
appraised and accepted by Ju ry 2 
which dealt with entries which in-
cluded abstract designs and other 

. experimental types. 
Now on view in the Lecture Hall 

is the exhibition of work done by 
the students of the School of Art 

E lementa ry y e a r : - T o p standing 
with t h r ee f i rs ts and th ree honor 
subjects— 

Drawing and design: Andrew 
Zadorozney. M a r t h a Mar t in Prize, 
Art, Association Scholarship. 

Commercial a r t : Ar thu r Peberdy. 
Le t t e r ing : E. Y. Small. 
I l lus t ra t ion: Maurice Toupin. 
Modelling: Louise Cass. Dinah 

and Lily Lau te rman Scholarship; 
Rosemary Palin, Ar t Association 
Scholarship. 

Design: Lise Clerk. 
Honors: Gesner Clarke, Guy 

Forget , Douglas Heath , Marcel 
Huard , Donald McBride, Forres t 
McCarthy, Laurence MacLaughlin, 
A r t h u r Peberdy. W. L. Rowat, 
E. Y. Small. Normand Turgeon, 
Ann Acer, Louise Cass, Lise Clerk, 
Shir ley Harrison, Jean Leveillee, 
Louise Marier , Jacqueline Mesnet, 
Rosemary Palin, Maurice Toupin 

High standing in all subjects and 
f o r consistent progress and distinc-
t ion in drawing: Jacquel ine Mes-
ne t . Principal 's Prize and Art As-
sociation Scholarship. 

Evening courses: Firs ts in com-
mercial art , Gordon Kneen, Flor-
ence Oddie. Ar t Association schol-
arship: Kenne th MacPherson, 
scholarship. 

Le t te r ing : D e n z i l Melville, 
scholarship. 

Design: Anthony S ta rkauekas 
(2nd year ) , Margare t Russel (1st 
year ) , scholarship. 

E lementary dfawing: Bruce Hul-
ley, Art Association Scholarship. 

Drawing f rom life: Ethel Mac-
Naughton, and Dorothy Robertson, 
Ar t Association Scholarships. 

Graphic a r t s : Moe Reinblat t , Art 
Association Soholarsnip. 

Modelling : Helene Zadorozny, 
Ar t Association Scholarship. 

Design and drawing f rom life: 
High s tanding in advanced year : 
S t u a r t Wilson, Ar t Association 
Scholarship. 

Honors: John Fox, Raymonde 
Boussil, Alice Rawstron. 

Junior Courses: Junior Two- -
Top standing in drawing, Janine 
Roch, St. Philomene School, and 
prize. Modelling, Russell Edge, 
Town of Mount Royal High School, 
prize. 

Design. Mary Byers, Town of 
Mount Royal High School, Scholar-
S h Marlan Mill, D'Arcy McGee High 
School, scholarship. 

Jun ior One: Top Standing, Aud-
rey Capel, Lachine High School, 
and prize. ' 

Scholarships, Audrey Capel, l-n-

Fou^Ar t i s t s Exhibit ^ students o{ the schooi oi A r t 

A t t ? Ï A S V ? o
C v a £ r 0 d t h n e d r e D r r , a ° c f k ^ , 

Gazette way ^ in the murals, and the departments 
Oi ls W a t e r c o l o r s , W a s h of painting, illustration, graphic art j 

r . ' j c t r k i n n c Art» life drawing, modelling, commercial i Drawings and £tchings_Are g r t a n d th»< g r o u p d t s p l a y i n g t h e 
Placed on View &) showing their 

basic elements of design. 

Four artists are 
work in the east gallery of the Art 
Association of Montreal and there 

variety in subject mat ter and 

chine Hugh School; Pau l Desloover, 
St Ant onin's High Schoo : Gkela 

. - „ n « a t A n o n i c t i n p K! B a b " VichapHle , St. Augustine's; Bab 
k a d l e y , Westmount Senior 

jj i igh School: Hazel Appleton, 
e t te Kadley. 
Hiffh SchOOi, 
'Montreal West High School. 

also in the media employed. 
There is a good group of oils by 

A. Webster, who reveals consider-
able versatility in her selection of 
material . The Laurent ians have 
proved f r u i t f u l with a summer 
icene of hills at St. Sauveur, while 
"Homeward Trek" shows hilly coun-
try under snow, both handled with 
breadth and effectiveness. "Aut-
umn—St. Margarets" has a glimpse 
of water, hills and trees in t a l l 
t inery, the odd spruce furnishing 
tonal contrasts. Of this province, 
too, are "A Grey Day—Metis 
Beach", with rocks at low tide, 
and "The French Village — Metis 
Beach", which shows a row of char-
acteristic houses, curving beach and 
blue water . Bermuda has been her 
sketching ground as shown by "Af-
ter a Gale", with effectively indica-
ted distant white buildings and rol-
ling sea with white-caps. "In 
"Speed Boat", this craf t is shown 
in motion off shore leaving a foamy 
wake in the blue water, and there 
is a suggestion of warmth and peace 
in T h e Shore Road". Cyclamen in 
a red pot proves a congenial sub-
ject, and yellow roses in a blue 
jug are treated in a manner that 
shows appreciation of color con-
trasts. In por t ra i ture there is "Jean', 
a graceful, comely young woman; 
"Tne Mauve Shorts", showing a 
s turdy boy, and in "Portrai t of a 
Young Man", the subject in brown 
with a book on his knees, there is 
ease and naturalness. 'Magnolia " is 
the title of the portrait of a young 
Negress, and f rom Jamaica comes 
the boy with staff, near palms 
against sunny sea, entitled "Alta-
mont Mackintosh, Cowherd ' . 

By Astrid Angstrom, who has re-
:urned to Europe af ter delivering 
lectures in Canada, there is a col-
lection of etchings which reveals 
a sound appreciation of this med-
ium and technical skill. In the group 
are some scenes of Stockholm— 
"The Bridge"; the harbor with ship-
ging and like subjects. "The Old 

ridge" is effective in t reatment , 
as are the prints done elsewhere, 
like "A Street in Italy"; towers at 
Budapest and "The Madonna , the 
il luminated statue set in a walled 
niche in a dark street. There are, 
too, prints of youth—a child play-
ing with blocks, and "My B o y s 

.Hands", seen over the edge of a 
bed. There are also s o m e dignified 
portraits, including one of Tagore. 

Anne Sanders, of Toronto, is ex-
hibiting a group of decorative f low-
er pieces in watercolor which are 
marked by at tention to form and 
natura l color. The arrangements 
have been effectively done and she 
is refreshingly open-minded as to 
subjeqt matter—"Delphinium and 
Larkspur" ; fcar let poppies; wisteria; 
white peonîes; purple clematis; 
pink carnations; purple orchids, not 
to detail the studies of mixed blooms 
in which the varied colors are har -

' îooniously treated. It is work mark-
ed bv sincerity and understanding. 

Jul ius Gri f f i th shows watercol-
ors; 6ils and black and white wash 
drawings of subjects he has seen 
abroad. The oils are simply handled 
and deal with "Street in Murmansk 
with red houses and f igures in the ! 
snow; "The Promenade, Archan-
gel", in a more clement season, with I 
f igures strolling, and "Town in the 
Arctic", showing a house on a hill, 
buildings and soldiers in the snow. 
Pet ty Officer Novikov is done in 
pencil, as is the seated girl called 
"Zoya", while the watercolors in-
clude "White Sea Convoy", seen 
under sunset clouds; "Hospital, 
North Russia", where, beyond the 
big buildings, can be seen water 
and shipping, and some subjects of 
France "The Rhone at Lyon"; "Farm 
at Vangneray"; a. more spacious 
view of that place, and "Bridge 
Over the Rhone", these French 
scenes being generally f ree r in 
handling. The black and whites in-
clude , !Rush for the Street Car, 

Archangel"; "Sailors, Boarding 
Ship"; "Survivors on Bfiard ; ues-
patcher 's Office, North Russia ; 
"Provision Shop, North Russia and 
"Sledges and Firewood, Mur-
mansk". 

Four Artists star 
In Exhibition M®5r 5 

An exhibition just o p e n A l ^ ^he 
i Art Association of Montreal shows 
I work by fou r Canadian aiti.sts, 

whose methods m a k e interest ing 
i contrasts. Oil pictures e r e shown 

i)v A. Webster , of a variety of 
| ^"bjeefs. The re a re several very 
j sympathet ic portrai ts , n o t a h i 5 

some of children which a re good 
: studies of life. T h e landscapes in-

clude some happy sketches of au-
1 tumn colouring in the Laurent ians 
1 and others of the s t rong blues and 
j greens of sky and sea at Bermuda. 
• There are also some f lower pic-

tures of which one of yellow roses 
and one of white cyclamei) are 
specially successful. 

Flowers a re the subjects of all 
the decorative a r r angemen t s which 
a r e shown by Anne Sanders. These 
are admirable and t r u e studies of 
the forms and colours of all man-
ner of f lowers and leaves, and they 
are t rea ted in a way which makes 
them not mere pictures, but f a r 
more ornamenta l panels, full of 
good colour and without formali ty. 
Some of the most effect ive of 
these a re of red poppies, of purple 
clematis , ,of whi te peonies and of 
horse ches tnut flowers, 

j Etchings are exhibited bv V t r i d 
Angstrom, and are excellent in 
line and tone. The re a re views in 
Canada and Sweden, and som<-
views of the harbour of Stockholm 
are specially interesting. The por-

' t ra i t etchings are even more in-
terest ing, both as etchings and as 
charac te r studies. 

The brush drawings in black and 
white and wate r colour by Ju l ius 
Griff i th are war sketches, mostly 
of places and people in Murmansk 
and thereabouts . They a r e quick 

and simple impressions but are ef-
fective il lustrations which tell 
much with limited means. H.P.B. 
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Director's Post 
To Be Created 
By Art Croup . 

Announcement Made 
At Annual Meeting 
R> Dr. C. F. Martin 

'J 'HIC A r t Associa t ion of M o n t r e a l 
will s h o r t l y a n n o u n c e t h e ap -

p o i n t m e n t of a D i r e c t o r a n d C u r a -
tor . a n e w post c r e a t e d bv t h e 
council of t h e o r g a n i z a t i o n , a c -
co rd ing to a r epo r t of Dr. C. F 
Miirt in, p res iden t of t h e Associa-
tion, w h i c h w a s r e a d a t t he a n n u a l 
m e e t i n g held las t e v e n i n g in t h e 
Gal lor v by Dr . J . W. A. H ickson , 
v ice -pres iden t . 

D ' . M a r t i n w a s u n a b l e t o be 
p r e s e n t d u e to i l lness. Bo th h e 
a n d Dr . H ickson expres sed a des i r e 
to r e t i r e f r o m t h e Associa t ion in 
o r d e r to m a k e r o o m fo r y o u n g e r 
m e n . bu t w e r e a sked t o c o n t i n u e 
in o f f i ce un t i l t h e n e w post h a s ; 

been c r e a t e d . T h e y w e r e r e - e l ec t - , 
ed f o r a n o t h e r y e a r . 

All l as t y e a r ' s e x e c u t i v e w a s r e - I 
appo in ted , w i t h t h e addi t ion of Dr . 1 

F. Cyr i l J a m e s , p r inc ipa l of McGill . 
Un ive r s i ty , S. G. Dobson a n d J a m e s i 
Eccles, w h o w e r e added to t h e I 
Counci l . 

Mos tyn Lewis , a s s i s t a n t h o n o r -
i r y t r e a s u r e r , r e p o r t e d a success- I 
ill y e a r f inanc ia l ly . In t he p re -
•inus yea r , h e reca l l ed , t h e r e h a d 
h « . -i def ic i t . S p e a k i n g for t h e 

[ .exhibit/ is c o m m i t t e e , h e said tha t 
25 e x h i b i t n s had been held 
d u r i n g t h e v e a r . w i r i n g ex-
hibi t ion, 1,247 p i c t u r e s had been 
s u b m i t t e d a r ecord e n t r y b u t only 
353 had been accep ted . 

40.000 A t t e n d a n c e 
Miss E l i z a b e t h F i s h e r in g iving 

t he l i b r a r y r e p o r t , said t h e r e a r e 
n o w fi,700 books owned by t h e As-
socia t ion . 

Dr . Dickson also road t h e r e p o r t 
i of Dr . A. L i smer , e d u c a t i o n a l sup-
; e rv isor . Accord ing t o Dr . L i s m e r , 
t h e r e a r e n o w ISO s t u d e n t s r èg ï s t -

I e red f o r d a v c lasses a n d 400 f o r 
/ en ing . T o t a l a t t e n d a n c e a t t h e 
a l le rv d u r i n g t h e y e a r h a d been 

i s r 40,000. 
H e no ted a g r e a t e r v a r i e t y of 

t e c h n i q u e s b e i n g t a u g h t in t h e | 
A r t s c lasses and said t h a t t h e f r e s - 1 

| co p a i n t i n g c o u r s e o f f e r e d is a l - i 
m o s t un ique . N e v e r ha s t h e r e been I 
such an i n f l u x of s t u d e n t s . A m o n p 
t h e m v e t e r a n s a n x i o u s t o m a k e a r t ' 
a p rofess iona l and c o m m e r c i a l 
ea -ee r . S o m e 80 v e t e r a n s a r e 
s t u d y i n g a t t h e s tud ios of t h e As-
socia t ion n o w f o r per iods u p t o 
t w o years , he said . 

I t w a s a n n o u n c e d in Dr . M a r t i n ' s 
vPP°rt t h a t closed a f f i l i a t i o n wou ld 

a f f e c t e d wi th McGill U n i v e r s i t y 
.-•xt y e a r a f t e r t h e a p p o i n t m e n t of 
19 d i rec to r , w h o wil l p a r t i c i p a t e 

t he w o r k of t h e D e p a r t m e n t of 
m e Ar t s . 

M o r e M e m b e r s U r g e d . . 
H e hoped t h a t last y e a r ' s r e -
rd m e m b e r s h i p of 1,704 would b e 
c reased by m a n y m o r e , " b u t th i s 
«oc ia t ion c a n n o t expec t t o b e 
l f - s u p p o n i n g o n t h e bas i s of 
e m b e r s h i p a l o n e t h o u g h i m p r o v -

m e t h o d s of c a m p a i g n i n g shou ld 
> a long w a y t o w a r d s b a l a n c i n g 
le budge t " 
Dr . M a r t i n no ted t h a t t h e A r t 

Jctat ion h a d expe r i enced t h e 
;*nera l u p s u r g e of I n t e r e s t in t h e 
j r t s and c r a f t i : T h r o u g h o u t t h e 
Cont inent , he said, n e w c e n t r e s of 
art. a r e s p r i n g i n g i n t o be ing a n d 
school* a r e i n t e g r a t i n g art. cLtttfes 
in to t h e i r eurric u l u m s S i m i l a r l y 
a r t m u s e u m s w i t h all t h e i r e d u c a -
t ional possibil i t ies a r e a t t r a c t i n g a n 
over g r e a t e r l n t e r e r t in t h e com-
m u n i t y l ife. 

H o u s e P u r c h a s e d 
As n r e su l t of t h e t r e m e n d o u s 

n f l u x of n e w pupils and of t h e ' 
g rea t e d u c a t i o n a l a d v a n t a g e s of-
fe red by m u s e u m s of art. t h e a s - ' 
soc ia t ion had p u r c h a s e d a l a r g e 
«Mise on O n t a r i o a v e n u e a d j a c e n t 
to t h e Gal le ry , a n d p r e p a r a t i o n s 
a r e now u n d e r w a y to open th i s 
bui ld ing in t h e fa l l , a s a n a r t 
c e n t r e , m a i n l y f o r ch i ld ren . 

S p e a k i n g of t h e need t o m a k e 
-e p e r m a n e n t col lec t ion m o r e a t -

c t ive a n d in te l l ig ib le bo t h e p u b -
h e ca l led f o r b e t t e r m e a n s of 

e sen ta t ion . m o r e m o d e r n l igh t ing 
ilities, m o r e i n f o r m a t i v e label-

a gu ide service, a n d publ ica-
n of p a m p h l e t s . 
He sa id t h e r e w a s a g r e a t n e e d 
m a j o r i n s t a l l a t i ons a n d r e p a i r s 

in o r d e r t o p r o p e r l y h o u s e t h e o f -
fice s t a f f a n d t a k e c a r e of t h e r e -
cords and f i l i ng sys t ems . E x -
p e n d i t u r e by t h e associa t ion , h e 
s ta ted , w a s on a r e l a t i v e l y s m a l l e r 
scale t h a n t hose of a l m o s t a n y 
o t h e r m u s e u m of i m p o r t a n c e on 
t h e c o n t i n e n t . 

A R T ASSOCIATION 
MEMBERSHIP IS UP 
G a z e t t e - " M a y . 1 s t 

Institution Reports First Sur-
plus in Some Years; 
Officers Are Elected 

A n n o u n c e m e n t of t he l a rges t 
m e m b e r s h i p e v e r a t t a i n e d and t h e 
f i r s t s u r p l u s in some y e a r s w a s 
m a d e a t the a n n u a l m e e t i n g of t h e 
A r t Associa t ion of M o n t r e a l he ld at 
the ga l l e ry y e s t e r d a y a f t e r n o o n . Dr . 
C h a i l e s F. Mar t in , w h o had ex -
pressed his des i r e to be re l i eved of 
the p r e s i d e n c y d u e to ill hea l th , 
was re -e lec ted to t he post un t i l a 
n e w d i rec to r is n a m e d . 

In his a n n u a l r e p o r t Dr. Ma r t i n 
; c o m m e n t e d on t he u p - s u r g e of in-
i t e r e s t in a r t s a n d c r a f t s gene ra l l y 
: in the pas t f e w y e a r s and s t a ted 

tha t t h i s w a s n e v e r an t i c ipa ted . H e 
po in ted ou t t ha t e ight y e a r s ago t he 
counci l d id not rea l i ze h o w rap id 
w e r e t o be t he d e v e l o p m e n t s iii t h e ' 
f ie ld of a r t educa t ion , 
w i t h the r a p i d l y d e v e l o p i n g in te res t 
w i th t h e r ap id d e v e l o p i n g in te res t 

| in ar ts , t he m e m b e r s h i p has become 
l a rge r t h a n e v e r and a t t he end of 
Deoemt>er h a d a t t a i ned t he r ecord 
of 1,704. I t was po in t ed out , h o w -
eve r . t h a t " th is Assoc ia t ion canno t 
e x p e c t to be s e l f - s u p p o r t i n g on t he 
basis of m e m b e r s h i p a lone t h o u g h 
i m p r o v e d m e t h o d s of c a m p a i g n i n g 
shou ld go a long w a y t o w a r d s ba l -
a n c i n g t he budge t . " 

W i t h r e g a r d to e d u c a t i o n a l w o r k 
it is s t a t ed t ha t a r t c lasses h a v e 
again i nc r ea sed th is y e a r b e y o n d 
expec ta t ion . T h e s e d e v e l o p m e n t s in 
educa t ion led las t y e a r to t he p u r -
chase of a l a rge h o u s e a d j a c e n t to 
the ga l l e ry and p r e p a r a t i o n s a r e 
n o w u n d e r w a y to open th i s bu i ld ing 
in t he fal l as an a r t cen t re , ma in ly 
fo r ch i ld ren . i 

T h e a f f i l i a t ion betwfeen the ' a s -
socia t ion and McGil l U n i v e r s i t y 
ha s been f u r t h e r c e m e n t e d by a 
j o i n t decis ion on t h e p a r t of bo th 

. i n s t i tu t ions to de l ega te to a p ros -
pec t ive d i r e c t o r a n d c u r a t o r of t h e 
M u s e u m d e f i n i t e respons ib i l i t i e s 
in t he U n i v e r s i t y D e p a r t m e n t o* 
F i n e Ar t s . 

E x p e n d i t u r e s , said t he r e p o r t , 
w e r e on a r e l a t i v e l y sma l l e r scale 
t h a n those of a lmos t any o t h e r 
m u s e u m of i m p o r t a n c e on t he con-
t i n e n t a n d t h e b u d g e t was ba lanc -
ed. T h e n e e d of g e n e r o u s c o n t r i b u 
t ions f r o m a v e r y l a r g e p ropo r t i on 
of the p u b l i c a n d the b e n e f i t s ac-
c r u i n g f r o m b e q u e s t s w a s s t ressed . 

«m J . . . . . TT 

Photographic Prints 
From M a n y Countries 
G a z e t t e M a y 3 r d 

Sixtn Montreal International 
Salon Displays 226 Items 

At Art Association 
T h e r e is p l e n t y to i n t e r e s t de -

votees of t h e c a m e r a in t h e s ix th 
M o n t r e a l I n t e r n a t i o n a l Sa lon of 
P h o t o g r a p h y w h i c h occup ie s t w o of 
th u p p e r ga l le r ies of t he A r t As-
socia t ion of Mon t r ea l . Th i s even t , 
c o n d u c t e d by t h e M o n t r e a l C a m -
e r a Club, d r e w w o r k f r o m Brazi l , 
E n g l a n d , H u n g a r y , Ind ia , N e w Z e a -
land , S w e d e n , t h e U n i t e d S t a t e s 
a n d Canada . T h e choice of sub-
j ec t s is m u c h t h e s a m e as usua l . 
K . V. A r n t z e n , Be rke l ey , Calif. , 
m a k e s a good t h i n g of bus iness -
b o u n d m e n a n d t h e i r s h a d o w s in 
"8.00 a.m."; A. M. B a r r a c h , H a m 
i l ton, Ont . , in " G u a r d i a n of B r o a d -
w a y , " s h o w s a t r a f f i c po l i ceman , 
w e t p a v e m e n t , p e d e s t r i a n s a n d 
bu i ld ings ; R a y m o n d Caron , Mont -
rea l , sends " L ' H e u r e d e P r a t i q u e , " 
a ba l le t d a n c e r on h e r toes, a n d 
"Rab ia , " a g i r l w i th s h a d o w e d face , 
O r i e n t a l in a t m o s p h e r e ; Dom. Chie -
sa, San Franc isco , c o n t r i b u t e s p r in t s 
of da f fod i l s , t u l ip s a n d snowdrops -
" I n t o T h e S u n , " b y E d w a r d C. 
Crosse t t , .Chicago, s h o w s a s t r ip 
of sea w i t h a so l i t a ry gu l l ; Mrs . 
A n n e P i l g e r D e w e y , Chicago, h a s a 
p o r t r a i t of Des i re D e f a u w ; Miss 
Al i son Dickison, O t t a w a , in " S n o w 
S t o r m , " p i c tu re s t he C h a t e a u L a u -
r i e r p o w d e r e d w i t h w h i t e ; J o n 
De l ton Dodds, Ben ton , Ky., s h o w s 
s o m e col l ie p u p s a n d also "Cac tu s " ; 
R. S. Echl in , Mon t r ea l , dea ls w i t h 
w i n t e r in " J a n u a r y Dr i f t , " a n d 
'Angel l ' s B a r n " ; Mrs . J e a n Elwel l , 

De t ro i t , in " O n e S u n n y A f t e r -
noon , " h a s w h i t e d u c k s in a s t r e a m ; 
F r a n k E. F u l l e r . B looming ton , 111., 
seizes on p a t t e r n in "The S p i r a l 
S t a i r ca se" ; N e w e l l Green , H a r t f o r d , 
Conn. , sugges t s t he co lor of t he fa l l 
season in " G o l d e n Canopy , " a big 
t r e e in a u t u m n leaf ; Mrs . Mi ld r e d 
H a t r y . N e w Y o r k City, bes ides a 
p o r t r a i t of t h e c o m p o s e r V l a d i m i r 
He i fe tz , s e n d s " M e a g e r P i c k i n ' s " 
s p a r r o w s on a s n o w - c o v e r e d p a r k 
b e n c h ; L ione l H e y m a n n , Chicago, 
s u b m i t s " M o n a s t e r y , " R u s s i a n in 
a r c h i t e c t u r e : G e o r g e R i c h m o n d 
Hox ie , O x f o r d . Ohio, in " F i r s t 
Hour—30c" shows r a n k s of t ax icabs 
seen f r o m a b o v e : C. W. H u n t e r . 
V a n c o u v e r , in " R h y t h m " p i c t u r e s 
8 k n o 1 1 a n d w i s P y c louds 

Of f i ce r s r e -e lec ted w e r e : H a r r y 
A. Nor ton , h o n o r a r y p r e s i d e n t ; 
Robe r t W. Re fo rd , h o n o r a r y v ice-
p r e s i d e n t ; Dr . C. F. Mar t in , p r e s -
i d e n t : Dr. J . W. A. Hickson and 
A r t h u r B r o w n i n g , v i ce -p res iden t s ; 
R. P. J e l l e t t . h o n o r a r y t r e a s u r e r : 
Mos tyn Lewis , ass is tant h o n o r a r v 
t r e a s u r e r . Dr. F. Cyr i l T J a m e s a n d 
J a m e s Eccles w e r e n a m e d to one-
y e a r t e r m s on t he counci l . S y d n e y 
G Dobson w a s n a m e d to a t h r e e -
y e a r t e rm, f i l l ing t h e vacancy 
caused by t he d e a t h of Mor r i s W 
Wilson. 

- " V.1VJUUO. 
ï i sh ing is on t h e m i n d of V e r n o n 

G Leach Chicago, w h o in " I zaak 
Wal ton . J r . " s h o w s a s t r a w - h a t t e d 
l ad w i t h a w o r m can ; Leo Le rch , 
N e w York , in "Al t e r Ego", ha s à 
m a n d e s c e n d i n g an i ron l adde r , h i s 
s h a d o w t h r o w n on t he r o u n d e d s ide 
? f a t a n k : Ca r l Mans f i e ld , B loom-
m g d a l e , Ohio, is conce rned w i t h 

a t P lay in " Y o u n g F i s h e r m e n " ; 
Big S p l a s h " and " C a t c h i n g M i n -

n o w s ' , w h i l e P h i l i p B. Mans f i e ld , 
• . S r ° v l s c o n c e r n e d w i t h t h e sea 
in H a r b o r Des ign" , t he p r o w of a 
boat a n d re f lec t ions , a n d " F o e 
B o u n d " , w i th mi s ty w h a r f and a 
s choone r m o o r e d off shore . R i c h a r d 
M a t h e r s , C inc inna t i , in " W i r e " 

ro l ls of t h a t m a t e r i a l a n d 
t h e s h a d o w s cast . "Old Quebec" , by 
J o h n G. Mulde r , East Roches te r . 
E j dep ic t s a n a r r o w s t r ee t , a n d 
^ ' J . ' a m H M c C r u m , K a n s a s City, 
in High Ranch" , m a k e s e f f e c t i v e 
u s e of t he s h a d o w s cast b y low 
hil ls . G e o r g e N a k a s h , M o n t r e a l be-

I N T E N S E , a c a m e r a s tudy by R Winquis t , A.R.P.S., of S tockho lm, 
S w e d e n , in t h e s ix th M o n t r e a l I n t e r n a t i o n a l Salon of P h o t o g r a p h y 
b e ' " ë he ld in t h e ga l l e r i e s ot t he A r t Associa t ion of Mon t r ea l . 

s ides a good p o r t r a i t of C l aude -
H e n r i Gr ignon , has a sp l end id s tudy 
of a h a p p y chi ld in "Golden Age". 
A. J . Pa te l , B o m b a y , India , in "We 
A r e S e v e n " dep ic t s w h i t e b i r d s 
w a d i n g , and h i n t s a t t h e g r a n d e u r 
of m o u n t a i n o u s c o u n t r y in "Qu ie t 
Is t h e Val ley" , w h i c h r e c o r d s a 
sack t r a in b e n e a t h l o f ty he ights . 

Miss M a r g o t P i che . Mont rea l , in 
" A u r o r e " , s h o w s a r i p p l i n g s t r e a m 
a n d clouds. J o n Rasmussen , Sea t t le , 
in " W i n t e r W o n d e r l a n d " , ha s 

l a d e n w i th snow, a n d s p r u c e s — „ — „ „ „ „ , 
G e o r g e Repa , Kings ton , Pa., sends 
dog s tud ies—"His Mas t e r S p e a k s " 
a n d " T h r e e Q u e e n s and a K i n g " 
t h e l a t t e r f o u r span ie l pups . O. E. 
Romig , P i t t s b u r g h , bes ides a r i v e r 
a n d br idges , ha s "Bos ton Ivy" , t he 
sh iny l eaves aga ins t a b r i c k w a l l 
b e i n g cap i t a l ly sugges ted . C la renca 
Sims, Toron to , in " S h a d o w s in t h e 
Snow" , f i n d s a p iece of f a r m m a -
c h i n e r y in a d r i f t i n t e r e s t i n g m a -
ter ia l . Dav id J . S t an ley , Buf fa lo , 
has Q u e b e c sub j ec t s a n d in "The 
D i l e t t a n t e " shows a p r i e s t p a i n t i n g 
a t an easel . E r n o Vadas , Budapes t , 
WimOortf Una r-, ] . . . L i i. 

—— » Iiuuo, uuuu(JCil, 
H u n g a r y , h a s a good s u b j e c t in a 
process ion of nuns , a n d H a r r y L. 
Waddle , P o r t Dover , Ont. , m a k e s 
t he m o s t of t he c louds in " W i n t e r 
S u n s e t " . J a c k W r i g h t , S a n Jose , 
Calif. , in " B u d d i e s " shows a p u p 
a n d a w h i t e cat , a n d span ie l p u p s 
a r e h i s mode l s in " T i m a n d Joey . " 

P r i n t s f r o m t h e j u r y , b y inv i t a -
tion, a r e also shown . Yousuf K a r s h , 
O t t a w a , s e n d i n g p o r t r a i t s of Bor i s 
K a r l o f f , I n g r i d B e r g m a n , F r a n k 
L loyd W r i g h t a n d Mar ion A n d e r -
son. Mrs . Blossom Caron , Mon t r ea l , 
shows h e r h a b i t u a l success w i t h 
j u v e n i l e s in " Y o u n g S u n s h i n e " a n d 
" I n j u n s " ; f i n d s a p i c t u r e s q u e b i t in 
^Vi l lage S t r e a m " a n d " In G r a n n i e ' s 
Day" , h a s a l i t t l e g i r l d re s sed in 
o l d - t i m e g a r m e n t s . A r t h u r M 
U n d e r w o o d , Roches t e r , N.Y., be-
s ides "Ghos t Sh ip" ; " D a r k r o o m 
Bot t les" , a n d "Roches te r—a S y m -
boy", s ends f o u r e f f e c t i v e ' color 
p r in t s . , 

T h e exh ib i t ion , w h i c h compr i se s 
226 p r in t s , is d u e to last un t i l 
May 25. 

Gravures de Suède, 
croquis de Russie 

Q u a t r e a r t i s tes exposen t j u s q u ' a u 
18 du mois, à l 'Ar t Associat ion, 
1379 ouest , r u e S h e r b r o o k e . M m e 
Ast r id A n g s t r o m g rave à l 'eau fola-
te ou à la pointe sèche les e n v i r o n s ; 
de S tockho lm, q u e l q u e s por t ra i t s . 

'El le r e p r o d u i t ce r t a ines g r a v u r e s 
sur soie, sans en b rou i l l e r les t rai ts . 
M m e Dona ld (Ade l ine Webs te r ) 
pe in t des scènes de Métis, des A n -

t i l l e s ; le p lus ca rac t r i s t ique de ses ; 

por t r a i t s est ce lui d ' un p à t r c des 
B e r m u d e s . 

M m e A n n e S a n d e r s pe in t à l 'a-
q u a r e l l e des f l e u r s b lanches ou rou-
ges sur fond bleu. Elle les dess ine 
avec appl ica t ion . M. J u l i u s Gr i f -
f i t h s a no té a p i r d e m e n t que lques 
scènes de M o u r m a n s k e t d ' A r c h a n -
gel, les por t s russes où a r r i v a i e n t 

fi endan t la g u e r r e les convois al-
iés. ^ t a M La-, Pra&s* Q 

7 5 , 1 $ 4 7 

w t f c h j j ^ f f t o b o a r d a b u s 
J h e _ Mont rea l I n ^ t i o n a T ^ l ^ ^ r t ^ 

I / E t 

May W M i f ™ 
M. F r a n k - C . Sa l i sbu ry est u n 

p e i n t r e b r i t a n n i q u e qu i s 'est spé-
cialisé dans le po r t r a i t des h a u t s 
pe r sonnages et la r ep ré sen t a t i on 
des cé rémon ies off ic iel les . L ' A r t 
Association, 1379, r u e S h e r b r o o k e 
ouest , expose en ce m o m e n t de l u i 
un g r and t ab leau du couronne» 
m e n t de G e o r g e VI, le 12 mai 1937, 
en l ' abbaye de Wes tmins t e r . L e t a -
b leau est a c c o m p a g n é d ' un p l a n 
qui p e r m e t a u spec t a t eu r de coiv-
na î t r e les n o m s des pe r sonnage» 
oui p a r t i c i p è r e n t à la c é r é m o n i e . 
C e s t >. Ga le r i e na t iona le q u i > 
p rê t e à l 'Ar t Associat ion. 

A la sal le de confé rences aussi . ' 
au rez-de-chaussée , l 'associat ion 
p r é sen t e q u e l q u e s p r o j e t s de bâ t i -
m e n t s un ivers i ta i res , dressés p a r 

e , t , u d i , a n , s en a r c h i t e c t u r e d a 
MçGil l . Tous sont conçus dans le 
m » n e style, sans a u c u n o r n e m e n t , 
sans r e c h e r c h e non p lus d e p r o -
po r t i ons m o n u m e n t a l e s . 

Prix décernés au 
S a l o n d u o r i n t e m o s 

/ U x t B A Î V ! 
L ' A r t Associat ion v i en t d ' a n n o n -

cer les p r ix su ivants , d é c e r n é s à des 
a r t i s tes qu i exposen t a u Salon du 
p r i n t e m p s : p r ix de p e i n t u r e Jess ie 
Dow, à M. F r a n k l i n A r b u c k l e , d e 
Mont réa l , p o u r "la Débâc le de 
m a r s " ; p r i x d ' a q u a r e l l e Jess ie 
Dow, à M. H.-Lesl ie Smi th , de Mon t -
réal . p o u r "le C h e m i n d e campa-
g n e " ; p r i x d e n e i n t u r e d e l 'asso-
ciat ion, à M. Wi l l i am-Wal ton A r m -
s t rong de Mont réa l , p o u r "la J e u n e 
f e m m e assise" ; p r ix d ' a o u a i e l l e de 
l'association-, à M. J a m e s - B . Shea re r , 
de Sa in t e -Aga the , p o u r "la R o u t e du 
Moul in ." 

Ce t ap rès -mid i , à 3 h. 30, a lieu 
la . d i s t r ibu t ion des p r i x a u x é lèves 
d e l 'Ar t Associa t ion . Les t r a v a u x 
d 'é lèves r e s t en t exposés j u s q u ' a u 21. 
Du 25 avr i l au 12 ma i s e r o n t e x p o -
sés les t r a v a u x des cour s spéc iaux 
pou r en fan t s . 

Oeuvres de jeunes 
à f Art Association! 

D e v e n d r e d i à d i m a n c h e c o m p r i s 
s e ron t exposées , à l ' A r t Associa t ion 
d e Mon t r éa l , 1379, S h e r b r o o k e ouest , 

îles è e u v r e s d ' a r t des t inées a u fes t i -
val m o n d i a l d e la j eunes se . L ' expo -
sition c o m p r e n d pe in tu res , pho to -
g raph ies de scu lp tures , p r o j e t s d ' a r -
ch i tec tu re , dess ins d ' en fan t s . Le j u r y ! 
cha rgé du cho ix se composa i t des 
a r t i s tes su ivan ts : J o h n Bland . P a u l -
E m i l e Borduas , J a c q u e s de T o n n a n -
cour, C h a r l e s F a i n m e l . Eldon Gr ie r , 
R o b e r t L a P a l m e , A r t h u r L i smer , 
J o h n L y m a n , A l f r e d Pe l l an , Good-
r idge Rober t s , A n n e Savage , M a r i o n 
Scott , G o r d o n W e b b e r . 
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l E x a m p l & s Include Braque, 
Dufy, Goerg, Leger," Matisse, 

Rouault and Picasso 

Contempora ry F rench A r t occu-
pies two gal ler ies and the uppe r 
ha l l o£ the Art Association of Mon-
treal , the 'contr ibutors to the show, 
which has a l ready been seen by 
Ot tawa and Quebec pic ture- lovers , 
i n c h i n g a rus t s of m o d e r n i s t e 
sympathies . However , t he r e is va r -
iety which in a measure establ ishes 
a balance. In "Le Breay a Fon-
t a ineb leau" Gaston Ba lande pa in t s 
solid bui ld ings a n d " ° ^ « t i ' r

e
e e | i r i s 

a d i rec t manner , and na t ive g i n s 
ba th ing in gushing wa te r cal led 
"Baigneuses au Laos . by J e a n 
Boucnaud, is not l ikely to' excite 
a rgument . Yves Brayer has r ich 
reas and golds in "Por t r a i t du Dan-
s lur Jose Tor res en Toreador" , and 
Georges® Capon has an ef fec t ive 
f lower piece n "Dahl ias" . Georges 
Delp lanque in "Les B o h e m i e n s ' 
shows w o m e n , reminiscent of 
Augus tus John , whi te horse men 
ca ravans and a s t r ip of canal and 
a landscape of f o r c e - s t r e t c h o 
country , horse and car t and d is tan t 
mounta ins — ent i t led La f i a i n e 
^ O r a n g e " by A n d r e Planson is a 
capi ta l pe r fo rmance . E d m o n d Ceria 
has a still l i fe of oysters on a p la te 
wi th a glass of wine nearby , and 
Roger Nivel t has good values m a 
mass of mushrooms. P i e r r e Bon-nard who died ear ly this year , r e -
veals his m a r k e d gif ts as a co lons t 
in " In té r i eu r de Buffe t" , showing 
some orange-colored f r u i t m a 
baTket Rich color m a r k s "Paysage 
du M i d i " bv Er ik De t thow and 
the re is ca re fu l d rawing , good con-
t ras t and convincing a tmosphere m 

• "Le Viaduc d 'Auteui l a P a n s " wi th 
a sol i tary f i gu re and s t re tch of 
?iver seen th rough the a r c h w a y by 
Rene Durey . «Luc ien Fon tanarosa 
has a f ree , spontaneous w o r k in 
"L 'Enfan t aux Dominos . and ha r -
monious color is employed by 
Char les F o u q u e r a y In t he « r m e n t s 
of the grouped f igures in Le Bain 
Sacre ' ' A l exand re Urba in succeeds 
w i th "Parc de Versail les ' ' . and Paul 
Poula in paints M o n t m a r t r e u n d e r 
snow. 

"Paysage du Midi", in watercolor . 
is b y ' R a o u l Dufy . whi le Edouard 
Goerg is no t concerned wi th beau ty 
in "La F e m m e au Bouque t . F e r -
n a n d Lege r shows strongly out l ined 
f igu res ent i t led " L e s . Acrobates 
and B e r n a r d Lor iou invests wi th 
act ion his mounted lion h u n t e r busy 
wi th a lance. "La Dame a la Robe 
Blanche" , a w o m a n of yel low com-
plexion seated in a violet chair , is 
t he o f fe r ing of Henr i Matisse, t he 
typical work bv Georges Rouaul t is 
ent i t led "Stella Vesp«- t ina" . and 
Pab lo Picasso sends "Gui ta re a u x 
Etoiles". . \ 

The re a r e 12 i tems of sculpture . 

P O R T R A I T du DANSEUR J O S E TORRES en TOREADOR, by Yves 
Braye r , i s in the exhibi t ion of Con tempora ry French A r t now on 
v iew in t he gal ler ies of t he A r t Association of Montreal . Brayer 
w a s born a t Versai l les in 1907 and s tudied u n d e r Lucien Simon. 
H e w o n t h e Grand P r i x de Rome in 1930 and l ived a t the Villa 
Medici. H e exhibi t s a t the Société Nationale des Beaux-Arts , t he 
Salon d 'Automne , the Ar t i s tes F rança i s and the Indépendants . 
B r a y e r is also an i l lus t ra tor and a designer for t h e Stage. H e paints 
in P rovence and the Camargue . 

F R E N C H P A I N T I N G S SHOWN: Above a re among the examples on 
view in the gal ler ies of t he A r t Association of Montreal . Top. view II! uic »»--_„„». ron l r» Riia all Conai Ja rd in '^d 'Alger , by Alber t M a r q u e t P c e n t r e . ^ R u e au Conquet , 
Maur ice Utr i l lo ; bot tom, La Cuisiniere . by Rober t Humblo t . 

by 

Sunday W i l l See End 
Of Two Exhibit ions 

Gazette-ftfey 2 4 . 1 9 4 7 
Contemporary French Fainting 

And Photographic Salon at 
Ar t Association Closing 

S u n d a y wil l be t he last oppor tun-
i ty of v i ewing t w o exhibi t ions 
w h i c h h a v e been occupying f o u r of 
t h e u p p e r gal ler ies of t he A r t As-
sociat ion of Mont rea l—the gener-
ous collection of p r in t s which com-
pose t h e s ix th Mont rea l In te rna -
t ional Sa lcn of Pho tography , and 
the exhib i t ion of Con tempora ry 
F r e n c h Ar t . T h e Pho tograph ic 
Salon, conducted by the Montrea l 
C a m e r a Club, d r e w w o r k f r o m 
Brazil , Hungary , India . New Zea-
land, Sweden , England, t h e Uni ted 
S ta tes and Canada. I t has been wel l 
a t t ended since its opening ea r ly this 
month . 

Interes t , too, has been shown in 
the collection of F rench pa in t ings 
sponsored by the F r e n c h Govern -
ment . Var ied aspects of pa in t ing 
and scu lp ture a r e shown, among 
the con t r ibu tors be ing P i e r r e Bcn -
nard , Georges Braque , Raoul Dufy , 
Edouard Goerg, F e r n a n d Leger, 
Henr i Matisse, Pab lo Picasso, 
Georges Rouaul t and Maur ice 
Utr i l lo . 

An Amateur, But He 
s t K p w s What 

. read y o u r ' e d i -Si r ,—Having jus t read your 
tor ie l , "Our A r t Treasures , " and 
also having visited the present ex-
hibition of mode rn Bri t ish paint -
ings a t the Ar t Galleries, I would 
like to express an a m a t e u r ' s 
opinion. 

F i r s t let me say I have never 
nad any tu i t ion in ar t , I .just like 
to pa in t when I feel like it. Pos-
sibly this is why I consider 75 per 
cent of t he exhibi ts a sheer was te 
of canvas, pa in t and money. 

P e r h a p s some of your readers 
will en l ighten nie and let me 
know wha t I failed to see in the 
exhibit ion. 

I contend t h a t no t m o r e t han 
ten of the exhibi ts came up to the 
s t anda rds of the p e r m a n e n t col-
lection in t h e Galleries. 

J u s t An A m a t e u r 

GIFT TO NATIONAL GALLERY OF CANADA: Enr ich ing the p e r m a n e n t collection of the Ot taw 
ins t i tu t ion is "Rocks at Etre ta t ," by the French p a i n t e r Gus tave Courbet , which has been presented by 
H. S Southam, C.M.G.. cha i rman of the Board of Trus tees of the Nat ional Gal lery of Canada. Tnis 
canvas, which was seen in Montreal several y e a r s ago on the occasion of a loan exhibi t ion held in 
the gal ler ies of the Ar t Association of Montreal , is a solidly painted scene of cliffs and rol l ing sea 
w i th fishing boats d r a w n up in the fo reground . It is impress ive in a r r angemen t and there is con-
vincing movement in the b reak ing waves. Courbe t , bo rn a t Ornans (Doubs) in 1819. s tudied m 
P a r i s but soon decided to go his independen t w a y and won a reputa t ion as a pa in ter of fo res t scenes, 
landscapes and marines . He was not un i fo rmly success fu l in get t ing his work accepted by the Salon 
in the days of his s t ruggles and when recognit ion c a m e to him the ear ly bi t terness remained and tie 
r e fused the Cross of the Legion of Honor of fe red h i m by Napoleon III. He had become interested and 
act ive in political movemen t s and in 1871 was e lec ted a m e m b e r of the Par is C o m m u n e and by a council 
of w a r was found guil ty of complici tv in the des t ruc t ion of the Vendôme Column and condemned to 
pay the cost of its res tora t ion-300.000 f rancs . Courbe t w e n t to Swi tzer land in 1873 and died in 1877. 



Le d e s s i n ^ 

Exposition de ses appliccr-
tions aux articles d'usage 

courant. 

La section de dessin industr ie ; 
de la Galerie nationale, à Ottawa, 
et l'Ecole d 'archi tecture de l 'uni-
versité de Toronto avaient p réparé 
un kiosque pour l 'Exposition cana-
dienne de Toronto, int i tulé "Cana-
dian Designs for Everyd-ay Living" 
(Le décor canadien du foyer) . Ce 
sont les objets réunis sous ce t i t re 
qui sont main tenan t exposés à 
l 'Art Association, 1379 ouest, rue 
Sherbrooke , jusqu 'au 17 octobre. 

Comme le t i t re de l 'exposition 
l ' indique, il ne s 'agit pas d 'objets 
rares, mais plutôt de meubles et 
d 'ustensiles courants, fabr iqués en 
série. Une série de tableaux ana-
lyse les quali tés que l'on cherche 
dans ces articles; la secrétaire de 
l 'exposition dis t r ibue des question-
naires aux visiteurs, qui peuvent 
compare r leur opinion à celle des 
dessinateurs industriels . 

La théorie fonctionnelle de l 'art 
Les organisateurs de l 'exposition, 

dont M. Donald-W. Buchanan, di-
recteur de la section de dessin 
industriel de la Galerie nationale, 
veulent év idemment p rouver qu'on 
peut allier la commoai'té, la solidité 
et le bon marché à l 'harmonie des 
formes, et qu 'un objet n'est jamais 
si beau que lorsqu'il répond parfai-
iement à une fonction, selon les 
théories de M. Le Corbusicr. 

Les tableaux indiquent les orga-
nismes créés par les industr ie ls pour 
é tudier le des-sin de nombreux 
articles. L'exposition intéressera les 
ménagères, les marchands , les 
ingénieurs, qui peuvent o f f r i r aux 
intéressés les conseils que leur 
suggèrent l 'usage et l 'expérience, 
ainsi gour le plan de la cuisine. 

Quant aux meubles de sailon, 
même les gens de moyens modestes 
préfèren t cer ta inement un psu plus 
de fantaisie, comme l 'art isan peut 
leur en donner . Mais le premier 
souci des organisateurs est évidem-
ment de répondre aux besoins du 
pius grançi nombre. 



U x I t e s i e , . 

Une terre, 
Une Madone de notre epoque 

multitude 
d'esprits 

i LfiO* " 
L ' e x p o s i t i o n des peintres 

français va du réalisme 
à l 'abstraction. 

L'expos i t ion d e p e i n t u r e e t de j 
s c u l p t u r e o rgan i sée pa r 1 Assoc i a - , 
Uon f r ança i se de l 'Action a r t i s t i que 
e t la Ga le r i e na t iona le du C a n a d a 
v i en t d ' o u v r i r à l 'Ar t Associat ion, 
1937 ouest , r u e S h e r b r o o k e . Cha -
que a r t i s te est r e p r é s e n t é p a r u n 
seul envoi ; l e ca t a logue r é u n i t j B 7 
noms. C o m m e fa i t obse rver son 
p ré fac ie r , M. L o u i s C h é r o n n e t , il 
est imposs ib le de . r a m e n e r 1 a r t 
f r ança i s à u n e doc t r ine , a u n e com-
m u n e mesu re . La p r é s e n t e expos i -
tion, si var iée , ne r e n f e r m e p o u r -
t an t pas tous les p e i n t r e s a u x q u e l s 
la c r i t ique f r ança i se a consacré des 
ar t ic les ces d e r n i è r e s annees . Mai^, 
il f a u t fé l ic i ter les o r g a n i s a t e u r s d e 
n ' avo i r pas b o r n é l eu r choix a u x 
a r t i s tes l e s p lus é tudiés , les p lus 
loués, et de m o n t r e r les o e u v r e s 
de q u e l q u e s - u n s qu i f o n t mo ins de 
b r u i t sans ê t r e d é n u é s de mér i t e . 

Eclat des couleur* 
Voulez -vous la cou l eu r a v a n t tout , 

la m a t i è r e r i c h e e t g r a s s e ? Ar rê t ez -
vous au "Bouquet au vase d e D e l f t 
de M a u r i c e S a v r e u x . Si vous p ré -
fé rez q u e la l u m i è r e s emble f o n d r e 
tou tes les cou leurs , tous les o b j e t s 
sous les rayons , r e g a r d e z u n paysa -
ge d e P i e r r e Montéz in , t o m b e a u 
mil ieu de l ' exposi t ion c o m m e pou r 
r a p p e l e r les impress ionn i s t e s d e la 
f in du s iècle d e r n i e r . Passons a 
l ' au t r e e x t r ê m e e t voyons H e n r i 
Mat isse n o u s r e p r é s e n t e r u n e f e m -
me avec t ro i s cou leu r s pr incipale*: 
b lanc , b r u n , viole t . 

T o u t p r è s f l a m b e n t les rouges d u 
por t r a i t du danseu r J o s é Tor rès , 
p a r Yves B r a y e r . Reposons nos 
v e u x sur les gris d e l a " R u e S a m t -
Jacques" , celle d e Par is , que nous 
m o n t r e G e r m a i n De la tousche : a i l -
l eurs A n d r é P lanson n o u s é ta le 

Un jardin de Méditerranée 

I . „ . ; „ ( „ ALBERT M A R Q U E T est connu depu is long temps pour 
Le pe in t re A L B t " 1 " « Mènes des ports f r ança i s . C'est ce 

d m ^ A " dr" i j j i V ^ e p r é s e n t e à l'ex posrt io n des p e i n t r e , fran-
' J a r d i n d A l ^ r qui l e r c p » p M t a t e u r s a d m i r e r o n t 

r H S Ï Ï T ï ï T ' E J r S K S pare l e , f eu iUa^es . - ( c l i c h é 
LA P R E S S E ) N : . | 

Aux premiers feux du soleil 

Le» ar t i s tes m é d i é v a u x ne se I * 
t a i r e e t co s tuma ien t l e , CT^ÔfcOURMES f a i t c o m m e eux , et 
l eu r époque . M. L O U I S - A L F R E U ^ „ t t e d e n o t r e t emps , 
r e v ê t cet te " V i e r s e h a b i l l a n t l E n f a n t cI u n n c a r n a t i o n res te la 

p résent e ' ' actu e II e men t I Ar t A sso c i a t I o n. (clic&é L A P R E S S E ) 

leurs A n a i e riaiiaoi» , 
"La p la ine d ' O r a n g e ', b r û l é e p a r le 
soleil. 

Beaux e f fe t s de cou leu r avec de» 
moyen» re»treint» 

D e u x cou leurs : b l a n c e t b r u n , avec 
un peu de «ris, et, R o b e r t H u m b l o t 

I nous r e p r é s e n t e s u p e r b e m e n t la 
Cuis in iè re" , e n t o u r é e de g ib ie r de 
p lume .sujet modes te , économie de 
moyens, ma i s c o m m e l ' o e u v r e est 
achevée. A u x a m a t e u r s de pe t i t s 
t ab l eaux , m a i s t r ava i l l é s avec sc ru -
pule r e c o m m a n d o n s "la Rose e t le 
Réséda ". d e J u l e s L e f r a n c . 

"Les Acroba te s" de F e r n a n d L e g e r 
e n t r e m ê l e n t les f o r m e s d ' u n e m a n i è -
re mass ive e t m o n u m e n t a l e , q u i rap-
pel le les g r ands édif ices u t i l i t r*res 
de n o t r e epoque . Georges R o h n e r • 
oppose les gr i s a u rouge d u n e m a -
n iè re f r a p p a n t e en n o u s r appe l an t 
l 'h is toire de sa in t M a r t i n p a r t a g e a n t 
son m a n t e a u avec le m e n d i a n t . H e n -
ri d e W a r o q u i e r d re s se d e v a n t nous 
que lques m a s q u e s de t r agéd ies avec 
l 'énergie , le m o u v e m e n t e m p o r t e 
qui m a r q u e n t p r e s q u e t ou t e s ses 
oeuvres . 

Vision» de joie, de ca lme , 
ou de s o u f f r a n c e 

D é t o u r n o n s - n o u s de ces v is ions de 
fo rce ve r s d ' a u t r e s p l u s r i an tes , p a r 
e x e m p l e "les N é r é i d e s " d e F ranço i s 
Quelvée, o u v e r s " l ' E n f a n t a u x do-
minos" d e L u c i e n F o n t a n a r o s a . De 
ce v i sage pais ible , n o u s p o u v o n s re -
ven i r à l ' express ion t o r t u r e e d e - l a 
F e m m e au b o s q u e t ' , d i - d o u a r c 
G o e r g A n d r é M a r c h a n d di t a u » 
if, s o u f f r a n c e , avec des m o y e n s tow 
d i f f é ren t s , d a n s " la G u e r r e . \ 

Des toiles de Picasso, A n d r é Lho-
te représentant le cub i sme ; elles 
s ' adressen t é v i d e m m e n t a u x espr i t s 
suscept ib les de s ' a t t acher a u s e u f j e u 
de f o r m e s dess inées h o r s d e t o u t e 
imi ta t ion du rée . E tes -vous rebe l le 
à la géomét r i e? Alors r e g a r d e z J e a n 
A u J a m e f o n d r e b r u n s c la i rs roses 
sombres e t v i eux rose, d a n s " la Rê-
ver ie a la f eu i l l e j a u n e ' . No t r e 
choix est f a i t au h a s a r d ; il est des 

s i t ^ d e s t a l en t s qu i se sont épanou i s 
à la m ê m e époque, dans la m ê m e 
capi ta le : Pa r i s . 
S c u l p t u r e , d 'une équ i l ib re c la . s ique 

u n e o e u v r e d ' équ i l i b r e c l a w i q u e 

v a n t la P o m o n e d e P a u l Corne t . 
Chez les scu lp teu r s c o m m e chez les 
pe in t r e s , les n o m s p r o u v e n t q u e P a -
K . «Hire t o u j o u r s non s e u l e m e n t 
U s e n f a n t s d u pays» nia is de nom-
b r e u x é t r ange r s . . 

r m \ 2» » * « 
Des objets simples aux 

évocations sentimentales 
C o m m e d 'hab i tude , le M o n t r e s 

C a m e r a C lub t i en t son sa lon a n n u e l 
d p h o t o g r a p h i e à l 'Art Associat ion, 

- " o u e s t , rue S h e r b r o o k e . Quel-
e x p o s a n U t i ren t p a r t de la 1379 

ques 

U n d e r w o o d , m e m b r e du j u r y , 
du tou te la r ichesse de bel les cera T Vvn nniIPT mioues . d 'un b o u q u e t de pensées . 
a u S i U "Décor" d 'un salon ou. nous 
î n t rodu i t M. Leon-Cra ig . F o r ? i e 

-, - Hn n r i x aux I Le sa-lon est o u v e r t j u squ au 

feui l les de chou. M. H.-J . 
be rge r en fa i t a u t a n t d e v a n t u.i 
caefus . M George « j p a d e v a n t t o 
p o m m e s d e t e r re . M. R i c h a r d wia 
feers t i r e u n e composi t ion d e c o r -
t ive de ce rceaux de b r o e n e a cio 
, U L a p l u p a r t des spec ta t eu r s p r é » 
r e f o n t des pho tog raph ie s dont l a t -
t - â i t rés ide non s e u l e m e n t dan;, 
l ' a r t avec leque l les ob je t s sont p r é -
' e n t s m a i s dans le s en t imen t 
o u b l i e s TveiUent . ainsi u n e vue du 
v ieux Québec pr i se par M. J o h n -
G M u l d e r . la "Fée r i e d 'h iver de 
M J o n R î s m u s s e n . 

Les h a b i t u e s oes g rands con-
c e a l s ' a r r ê t e r o n t au po r t r a i t medi -
tatif de M. Dés i ré D e f a u w par M m e , 
A n n e - P U g î r Dewey . ou au p i a m s t e 
o u e M H a l Robe r t s nous m o n t r e 
devan t son i n s t rumen t , le f r o n t ns-
Diré au m o m e n t où il va t en i r tê .e 
v i c to r i eusemen t à tout un orches-
tre, p e n d a n t un concer to m o n a - , 

m A i m e z - v o u s les 
C0S, l

a
UIîeEunedLW au S n o n " 

« F -L n n a r d Casbol t . Médi tez 
, u r les ru ines de P o m p é i do t^ M. 
H - C G o l d s m i t h nous m o n t r e que l -
q U ç s c o l o n n e , ^ ^ I 

•s consei l lons " l 'Aube sur 
- , m s r a i s " de M m e Helen-C. Man-

zer ou encore le p a n o r a m a d u n e 
K w n d e vi l le indus t r i e l l e ba ignee 
d f b r u m e et de f u m é e vu p a r M 
O - E Romig. La neige t r ava i l l e par 
le v-ent p r e n d les p l u s v a n e e s . c o m -
me l e sab le des p l ages et du dégert , 
e l l - a r r t e n u l ' o l ^ c t i f de M. R.-S 
E -h l i n . c o m m e d ? ~ l . C la ranee Sims. 

P a r m i les photos, en couleurs , 
r e t enons les envo is ou M. A r t h u r - w . 

Le» poètes s a luen t « J 
pour e u x s y m b o l i s e n t I a n n o n c e d un n M o n t r e a l Camera Club, 
Mlle MARGOT P l C H E m o n t r e au salon ou m e s s e s d u g o l e . l 
une pho tograph ie Pu, elle Art Association, offre 

H i . . - - " 

| | »UU ' 
Entre le ciel et la mer 

les 
alors 
de M 

Aux 
Doreu: 

I V ) , 

•vf-i" 

K ' '' ^ •y y.-

^ P H k ^ o o " . » ) » » - » — nuage» e t 
Deoui» t o u j o u r » le» fo rme» «an» c e t i e ^ . , n . ® " n t e

L
8

e , pho tographe» 
d e , vague» e x e r c e n t leur a t t r a i t . u r p a . n t r e . Las p „ e 
non p T * ne p e u v e n t .•«n d é p r e n d r ^ Voie pa r e x . m p ^ Mont réa l , 

deî é l T * ' au salon ^ * ' ^ 
A»»oclatlon. 



ART MUSEUM HEADS 
ARRIVE THURSDAY 

G a z e t t e M a y 2 ^ 4 7 
Majority in Party F r o m 

United S t a t e s ; To Be 

Lunched by Dr. C. F. Martin 

s t r i v i n g h e r e t o m o r r o w f r o m 
v a r i o u s po in t s wi l l be a p a r t y of 
o f f i ce r s a n d m e m b e r s of t h e Asso-
c ia t ion of A r t M u s e u m Direc tors . 
T h e v is i tors n u m b e r i n g s l ight ly 
o v e r 30, some accompan ied b y the i r : 
wives , a r e m a i n l y f r o m t h e U n i t e d 
S ta t e s a n excep t ion be ing Mar t i n 
Ba ldwin , of Toron to , w h o is secre-
tary - t r ea su re r of t h e Associa t ion, 
of w h i c h Wi l l i am M. Mil l iken, 
C leve land , Ohio, is p res iden t , and 
F r e d e r i c k M o r t i m e r Clapp, N e w 
York , is v ice -pres iden t . 

In t h e m o r n i n g execu t i ve s a n d 
m e m b e r s w i l l ho ld a m e e t i n g a t t h e 
A r t Gal le ry , to be fo l lowed by a 
l u n c h e o n on t he p remises t e n d e r e d j 
by Dr C. F. Mar t in , p r e s iden t of 
t h e A r t Associat ion of Mont rea l , 
w h e n t he vis i tors wi l l m e e t m e m -
b e r s of t he counci l of t h e local as-
sociat ion. T h e a f t e r n o o n wil l be 
occup ied in t ou r ing t h e ga l le r ies of 
t h e A r t Associa t ion a n d some p r i -
v a t e col lect ions wi l l a lso b e v i ewed . 
T h e r e wi l l be a d i n n e r a t t h e Ri tz-
Ca r l t on a t n ight , f o l l owing w h i c h 
t he v is i t ing p a r t y wi l l d e p a r t f o r 
Q u e b e c w h e r e bus iness mee t ings 
wi l l b e he ld a n d t h e Quebec P r o -
v inc ia l M u s e u m col lect ion a n d 
o t h e r a r t t r e a s u r e s s u r v e y e d 

Compos ing t h e p a r t y wi l l b e t h e 
fo l lowing : 

Ph i l i p R. Adams, Di rec to r , The 
C inc inna t i A r t M u s e u m , Cincinnat i , 
Ohio ; F r e d e r i c k M o r t i m e r Clapp, 
Di rec to r . T h e F r i c k Collect ion, N e w 
Y o r k ; C h a r l e s C. C u n n i n g h a m , Di-
r ec to r , W a d s w o r t h A t h e n e u m , Colt, 
M o r g a n a n d A v e r y Memor ia l s , 
H a r t f o r d , Conn. ; A l b e r t Chr i s t -
J a n e r , Di rec to r , M u s e u m of C r a n -
b r o o k A c a d e m y of Ar t , B loomf ie ld 
Hil ls , Mich. : G. H. Edgel l , Di rec tor , 
M u s e u m of F i n e Ar t s , Bos ton ; 
J o s e p h T. F r a s e r , jr . . Di rec tor , 
P e n n s y l v a n i a A c a d e m y of t h e l i n e 
Ar t s , P h i l a d e l p h i a ; P a u l G a r d n e r , 
D i rec to r , Wi l l i am Rockh i l l Nelson 
G a l l e r y of Ar t , A t k i n s M u s e u m of 
F i n e Ar t s , K a n s a s City, Mo^ P a u l 
H. G r u n * t a n n , O m a h a , Neb. ; B a r t -
l e t t H. Hayes , Di rec to r , Ph i l l i p s 

' S t a r ' w n y 8 8 , 1 ^ 7 

Art Directors 
To Visit Cityg) 

Associat ion Member» 
Be ing Feted T o m o r r o w 

O f f i c e r s a n d m e m b e r s of the 
Associat ion of A r t M u s e u m Direc-
to r s f r o m all pai ' ts of t h e Uni ted 
S t a t e s Will spend t o m o r r o w in 
Mon t r ea l b e f o r e p roceed ing to 
Quebec for bus iness mee t ings . In 
, he m o r n i n g t h e y will hold a pri-
va t e m e e t i n g a t t h e Ar t Ga l le ry 
and will be e n t e r t a i n e d a t l unch-
eon on t h e premises . 

In t h e a f t e r n o o n t h e y wi l l t o u r 
the ga l le r ies of t h e Ar t Associa-
t i on and also v iew t h e Van H o r n e 
m d H o s m e r p r iva t e col lect ions. 
T h e r e will b e a d i n n e r ih t h e 
even ing a t t he R i t z -Ca r l t on Hote l . 

Wi l l i am M. Mil l iken, d i r ec to r of 
t he Cleve land M u s e u m of A r t , is 
pres ident of t he Associat ion, wh i l e 
M a r t i n Ba ldwin , c u r a t o r of m e 
Art Ga l l e ry of T o r o n t o is secre-
, , , „ t r e a s u r e r F r e d e r i c k M. 
Clapp direcTor of T h e F r i c k Col-
lection, N e w York , is vice-presi- . 
t e T h e l u n c h e o n is be ing given a t 
t he A r t Ga l l e ry by Dr . C. r • 
M a r t i n , p res iden t of t h e A r t Asso- . 
c ia t ion of M o n t r e a l w h o w h 
Cleveland M o r g a n w a s r e c e n t l y 
m a d e a n h o n o r e r v c u r a t o r of t h e 
Associat ion of A r t M u s e u m D. rec-
l 0 D r ' M a r t i n will be u n a b l e to be 
p r e s e n t d u e t o i l lness -but m e m -

h v ° e f ^ . n h . 0 1 - » 
associa t ion have been invited to 
l h A t UQuebec, the Provincial M u -

meetings. 

e 7 c h W " W a n g 
V a r i e t y 

A c a d e m y , A d d i s o n Ga l l e ry of 
A m e r i c a n A r t , A n d o v e r Mass.; 
T h o m a s C a r r H o w e jr. , D i rec to r 
Ca l i f o rn i a P a l a c e of t h e Leg ion of 
Honor , S a n F ranc i sco ; Dr . G r a c e 
L. M c C a n n Mor l ey , D i r ec to r , S a n 
F ranc i s co M u s e u m of Ar t , b a n 
Franc i sco ; J u l i e n Cain, P a n s . 

Cha r l e s Nagel , jr . , Di rec tor , 
B r o o k l y n M u s e u m , Brook lyn , N.Y., 
W i l b u r D. Pea t , Direc tor , A r t As-
socia t ion of Ind ianapol i s , t h e J o h n 
H e r r o n A r t Ins t i tu te , Ind ianapol i s , 
Ind ; A r t h u r Pope, Di rec to r H a r -
v a r d Un ive r s i t y , Fogg M u s e u m of 
Ar t . Cambr idge , Mass.; J o h n M a r -
shal l Phi l l ips , Assoc ia te Direc tor , 
Yale U n i v e r s i t y A r t Ga l l e ry , New 
Haven , Conn. ; C h a r l e s H. S a w -
yer D i rec to r of Worces t e r A r t 
Museum, Worces t e r , Mass.; H a r d -
inge Schol le , Director M u s e u m of 
the Ci ty of N e w Y o r k ; M a r t i n Bald-
win, C u r a t o r . T h e A r t Ga l l e ry of 
Toronto , To ron to ; Wi l l i am M. Mi lu -
ken Direc tor , C l eve l and Museum 
of Art , C leve land , Ohio. 

David E. F in l ey Di rec to r , Na -
t iona l Ga l l e ry of A r t . Wash ing ton 
D C " G o r d o n W a s h b u r n Di rec to r 
M u s e u m of Art. R h o d e Is land 
School of Design, P rov idence , R I., 
M r s . A d e l y n D. Breesk in , Ac t ing 
Di rec tor . B a l t i m o r e M u s e u m of Ar t , 
Ba l t imore , Md. ; E d g a r P. R i c h a r d -
son Direc tor , De t ro i t In s t i t u t e of 
Arts . De t ro i t : W a l t e r Hel l . Di rec tor , 
M H. de Y o u n g M e m o r i a l A r t Ga l -
lery S a n F ranc i sco ; Qussel A. 
P l i m p t o n . Di rec tor , Minneapo l i s 
Ins t i tu te of Ar t . Minneapo l i s . Minn . , 
S i e g f r i e d R. Weng . Di rec to r , D a y -
ton A r t Ins t i tu te , Day ton , Ohio . 
Lee H. B. Malone . Di rec to r , Co lum-
bus G a l l e r y of F i n e Ar t s . Co lumbus , 
Ohio: F r e d e r i c k B. Robinson , Di-
rec tor . M u s e u m of F i n e Ar t s . 
Sp r ing f i e ld . M a s s . ; A r c h i b a l d Gib -
son W e n l e y . D i rec to r , F r e e r Ga l -
l e ry of Ar t , Wash ing ton , D C . , 
H o r a c e H. F J a y n e , V i c e - D i r e c t o r 
M e t r o p o l i t a n M u s e u m of Ar t , N e w 
Y o r k ; J o h n E. Abbott Di rec tor 
M u s e u m of M o d e r n A r t N e w Y o r k , 
D u n c a n Ph i l l i p s P r e s i d e n t a n d Di -
rec to r . Ph i l l i p s M e m o r i a l Ga l l e ry . 
Wash ing ton , D.C. 

G a z e t t e Mav à l . i W f 
Paintings Ôy Chinese 
To Be Exhibited Here 
Work of Wang Chi-Yuan and 

Color Photography Shpw 
Due ^ 

uartëHBvfîf 
in Paintings 

Scrolls in Manner of Orient, 
Oils in Western Way o 

Art Association ' j j... 

Wang Ch i -Yuan , f o r m e r head" of 
t he f acu l ty f o r Wes t e rn p a i n t i n g in 
t h e S h a n g h a i College of F ine A r t s 
and an A m e r i c a n res iden t since 
1941 w i t h a s tudio in N e w York , is 
ho ld ing a n exh ib i t ion of his pa in t -
ings in one of u p p e r gal ler ies of the 
A r t Associa t ion of Mont rea l . H e will 
g ive a t a lk a r " demons t r a t i on of 
t e c h n i q u e s in t he ga l le ry on Wed-
n e s d a y a f t e r n o o n f r o m 3 to 5 o'clock. 

T h e r e is m u c h t ha t is in te res t ing 
i n th i s show of m o d e r n Chinese 
pa in t i ngs and t h e fac i l i ty h e shows 
in t w o m a n n e r s , f o r t h e r e a r e some 
oils done in t he Western w a y -
di rec t a n d s t rong, b u t l ack ing the 
g race and p o e t r y w h i c h inves t t he 
Subjects charac te r i s t i c of h i s na t ive 
l and . T h e w a t e r a n d ink scrol ls a re 
p a r t i c u l a r l y appea l ing in the i r f i ne 
a r r a n g e m e n t and . de f t , f r e e t r ea t -
men t . "Bamboo in t h e W i n d r e -
p roduced < n th i s page is one of a 
set o f f o u r , t h e o the r s b e i n g Rain , 
"C lea r W e a t h e r " a n d "Covered 
w i th Dew", wh i l e an e x a m p l e of 
l andscape , is "In the Yel low Moun-
ta ins" w h e r e t h e impress ion of 
space is w e l l suggested, t h o u g h t h e 
sub t l e va lues of t h e d i s t an t he igh ts 
h a v e s u f f e r e d in t he r ep roduc t ion . 
His k n o w l e d g e of t r ee s is ev iden t in 
" T h e Aged P l u m " , and also in P i n e 
Tree" , w i th its w e l l sugges ted b a r k 
and t h e sense of be ing s tu rdy and 
t ho rough ly rooted . "Moun ta ins in 
Clouds" is convinc ing ly a tmosphe r -
ic, and t h e I l lusion of h igh p laces is 
c a u g h t in "Pav i l ion in t he Yel low 
M o u n t a i n s " w i t h i ts r o w of bu i ld -
ings on a l edge a n d d i s t an t he igh t s 
seen above a b a n d of mis t . Then , 
too, t h e r e is a set deal in : w i th 
orchids, c h r y s a n t h e m u m s h a v e not 
been over looked and g r a c e f u l in 
p a t t e r n is t h e w o r k cal led " P l a n t a i n 
B a n a n a and Hibiscus" . "F i sh ing in 
t he Rain", a m a n in a boa t w i th 
co rmoran t s . we l l suggests t he 
w e a t h e r a n d h i n t s at some discom 

f ° B a m b o o s p l ay t h e i r p a r t s in t h e 
g r o u p of waterco lors , and a re a i r i ly 
t r e a t e d in t h e w o r k w h e r e some 
r ~ h - h u e d c h r y s a n t h e m u m s f igure . 
T>7e l; *ter f l o w e r is m u c h favored , 
t h e r e being " A u t u m n C h r y s a n t h e -
m e m s " and "Vermi l ion C h r y s a n t h e -
mums" . whi le r ich scar le t is r i gh t ly 
employed in "Po inse t t i a s w i t h 
Rock" and "Poinse t t i as w i t h B a m -
boo". t he gav colored bloom b e i n g 
much f avored bv t h e Ch inese as a 

• « * 
ï h J A e a d j a c e n t ga l le ry , u n d e r the 

auspices of t h e M o n t r e a l A m a t e u r 
P h o t o g r a p h e r ' s Club , is a collection 
of co lo red pho tog raphs . T h e sub jec t s 
show no d e p a r t u r e - l andscape , 
f r u i t f l o w e r s , heads , f i g u r e s etc., 
and t h e color ing has been done w i t h 
v a r y i n g e f fec t iveness . Those cont r i -
b u t i n g to t he show a r e E. L. BaiUie. 
Ha l i f ax , S. B a r k e r , Montauban^ Que., 
E j Drew, M o n t r e a l George . 
F e a r n l e y , O u t r e m o n t L C. Forg ie . 
Roches te r , N.Y.. C. E. F r e n c h , La- | 

chine, J . C. Gowing , T a h o e City, 
Calif., H. V. Green . Al. H a r r i s and 
F C Hough ton , all of Mont rea l . 
J a q u e l i n Jones . Memphis , Tenn. , J . 
Mar r io t t , Wolfvi l le , N.S., George 
Mil le t t , V e r d u n . D. S tevens . Mont -
rea l M. W. T i lden . Chicago R u t h 
E. T r e m o r . Buf fa lo , W. G . . T u r i n ! . 
Wes tmoun t , L a u r a A. T u r n e r Buf -
falo. F. M. Watk ins , Chicago, and 
C. Weaver , Mont rea l . 

T w o exh ib i t i ons a r e a n n o u n c e d 
by t he A r t Associa t ion of Mon t r ea l 
— m o d e r n C h i n e s e pa in t i ngs by 
W a n g Ch i -Yuan . a n d a show of 
co lo red p h o t o g r a p h y by t h e Mon-
t r e a l A m a t e u r P h o t o g r a p h e r s C lub 

Ch i -Yuan , w h o a r r i v e d in t h e 
U n i t e d S ta t e s in 1941 a n d n o w has 
a s tud io in N e w Y o r k , h a s he ld a 
n u m b e r of exh ib i t i ons in v a r i o u s 

Sa r t s of t h e country—San Franc isco , 
[èw Or leans , Sea t t le , Cinc inna t i , 

S t Louis . Ober l in , N e w Y o r k . 
P h i l a d e l p h i a , Mon tc l a i r and Sp r ing -
f i e l d—has w r i t t e n m a n y books on 
a r t a n d w a s i nv i t ed by t h e Minis-
t r y of Educa t i on in China to d r a f t 
s t a n d a r d a r t t e x t books fo r use i n 
t h e n o r m a l schools . 

H e w a s b o r n in Hsi Hsien, An 
h w e l P r o v i n c e in 1894. t a u g h t in 
m a n y schools in China a n d in 19-w 
h e b e c a m e h e a d of t h e F a c u l t y of 
W e s t e r n P a i n t i n g in t he S h a n g h a i 
Col lege of F i n e Ar t s . He did m a n y 
p a i n t i n g s of t h e w a r a r e a s in China, 
h o l d i n g exh ib i t i ons in t h e Ph i l ip -
p ines , S ingapore . Saigon, A n n a m , 
H o n g K o n g and P e n a n g , to m e n t i o n 
a f e w , c o n t r i b u t i n g t h e m o n e y rais-
e d by t h e s e s h o w s to t h e Ch ina 
Dis t r e s s Rel ief C o m m i t t e e . In t h e 
f i e l d of a r t h e h a s he ld t h e fo l low-
i n g posi t ions: V ice -p re s iden t of t h e 
S h a n g h a i Col lege of F i n e Arts , head 

- of t h e S h a n g h a i A r t Associat ion, 
f o u n d e r of t he C h u n g H w a A r t As-
soc ia t ion a n d P e C h u a n W r i t i n g and 
P a i n t i n g Associa t ion. 

C o n t r i b u t i n g t o t he ca t a logue an 
a p p r e c i a t i o n of t h e p a i n t e r . P e a r l S. 
B u c k w r i t e s in p a r t : " T h e h i s to ry 
of a peop le a n d of a na t i on can b e 
r e a d In t he a r t of C h i n e s e p a i n t -
i n g T h e sp i r i t of an inv igora t -
e d peop le is in t h i s n e w Chinese 
a r t . T h i s n e w sp i r i t is ve ry c lear ly 
s e e n in t h e w o r k of t h a t v e r y f i n e 
a r t i s t , W a n g Ch i -Yuan . N o t h i n g 
cou ld b e m o r e Ch inese t h a n h i s 
pa in t ings , and y e t s o m e h o w n o m -
i n e could b e m o r e m o d e r n . T h e 
p e r s p e c t i v e of today is he re . T h e 
v a g u e gen t le ou t l ines of t he pas t 
h a v e b e c o m e t h e b a c k g r o u n d , and 
t h e . f o r e g r o u n d is bo ld and new. 
T h e re su l t is t h a t f o r t h e a v e r a g e 
pe r son Ch ina s u d d e n l y becomes 
c l e a r and c o m p r e h e n s i b l e . T h e 
m o u n t a i n s a r e knowable^ t h e i r 
h a r s h n e s s Is accep tab le . B a m b o o s 
c o m e out of t h e mis t s a n d c r a c k l e 
in t h e w ind . An orch id blonrps out 
of i ts o w n s t rongho ld upon t h e rock 
f r o m w h i c h i t spr ings , i ts f r a s l l i t ? ; 
b e c o m e s t enac i ty . Th is is China . ' , 

^ t f t r ' V . J u n e 1 0 / 4 7 Chinese Painting 
Methods Are Show n 

, T h e Chinese pa in t e r , Mr . W a n g 
Chi-Yuan. whose p i c tu re s in oil 
and w a t e r color a r e n o w being 
exhib i ted a t the A r t Associat ion 
of Mon t r ea l , will give a d e m o n 
s t r a t i o n of C h i n e s e me thods , pa 
tlcularl 'y of t h e b r u s h w o r k used j 
w a t e r color d r a w i n g s , in t h e A 
Ga l l e ry t o m o r r o w . Wednesday , 
a f t e r n o o n b e t w e e n 3 and 5 o 'clock. 

IV THF YFI LOW MOUNTAINS, by Wang Chi -Yuan w h o is show-
ng a c o T S n of hiV paint ings, " w h i c h inc lude w . U r . n ink 

serolf, waterco lors . oils and C h i n e » , b r u s h a n d ink d rawings , in the 
gal ler ies of t he Ar t Association of Mont rea l . 

decora t ion a t Chr is tmas . "Ra in on 
Li River" , b r ings f i s h e r m a n a n a 
c o n i r an t s in to t h e theme, and in 
"Yangtze R ive r " t h e r e is a boa t in 
t he f o r e g r o u n d , pa tches of r eeds 
and sh ipp ing in t he midd le d i s tance 
and a r ange of m o u n t a i n s beyond, a 
w o r k r ich in t he impress ion of 
space and air. 

F l o w e r s also f igure in t h e w o r k s 
in oi l—"Peonies" and " C h r y s a n t h e -
m u m s w i t h Rock", b u t fo r t he rest 
t h e t r e a t m e n t is t r u l y Western , 
a m o n g t he i t ems being a wel l a r -
r anged st i l l - l i fe of o ranges and 
g rape f ru i t . " F a r a w a y T h o u g h t s 
shows a d a r k - h a i r e d girl obviously 
d r e a m i n g w i th cheek res t ing against 
h e r hand , and "Lady in Chinese 
Dress", is a good sub jec t . Cen t r a l 
P a r k N.Y.", h a n d y to his studio, 
ha s f u r n i s h e d a subject , his selec-
t ion be ing t h e t r ee -edged lake, t he 
a rched b r idge and d i s t an t tall bu i ld-
ings u n d e r a b lue sky. T h e r e is 
also a head of a gir l and a self-
por t r a i t , t h e la t te r showing t he 
head of t he p a i n t e r seen beh ind his 
easel. 

He also shows six d rawings , the 
Chinese b r u s h be ing employed for 
two f igures , a pen fo r a couple of 
nudes a n d t h e r e m a i n i n g n u d e s a re 
on b lack d o n e w i t h w h i t e gouache 
and g reen gouache respect ive ly . 

» T » 
In t he L e c t u r e Hall t h e Canad i an i / 

H a n d i c r a f t s Gui ld is ho ld ing an / 
exh ib i t ion of Indian c r a f t s Which 
wil l las t un t i l J u n e 22. 

B A M B O O IN THF. WIND, by Wang 
Ch i -Yuan the Chinese a r t i s t n o w 
showing h is pa in t ings here . 

Colorful Indian Crafts on View 
At Canadian Handicrafts Show 

Gazet te 
Color fu l and g ro te sque face 

masks, s tone t o m a h a w k s , anc ien t 
b l anke t s m a d e of goat 's ha i r and 
r a b b i t f u r and 200 o t h e r spec imens 
of anc ien t a n d mode r n Indian 
c r a f t s a re on v iew at the Mon t r ea l 
Ar t Associat ion, r e m i n d e r s of the 
l ives and habi t s of Canada s 
ear l ies t inhab i t an t s . 

The exhib i t ion , a ssembled by the 
Quebec Branch of the Canad ian 
H a n d i c r a f t s Guild, w a s opened yes-
t e rday a f t e r n o o n by T . R. L. 
Mac lnnes of the Ind ian A f f a i r s 
Branch of t he F e d e r a l D e p a r t m e n t 
of Mines and Resources, w h o com-
m e n d e d the B r a n c h f o r a t t emp t ing 
to rev ive in t e re s t in the cu l t u r a l 
d e v e l o p m e n t of the Indians . 

Mr M a c l n n e s observed tha t in 
t he pas t Ind ians had to be r u g g e d 
ind iv idua l i s t s to surv ive . T h e i r 
asp i ra t ions could be s tud ied 
t h r o u g h the i r Ar t s a n d Craf t s . H e 
s ta ted tha t m a n y of the i r c r a f t s 
still could not be dup l i ca ted by 
m a c h i n e r y . 

Miss Alice L igh tha l l , c h a i r m a n of 
t he Ind i an a n d Esk imo Commi t t ee 
of t he Branch , exp la ined t ha t m a n y 
of the exh ib i t s w e r e t he r e su l t of 
en t r i es in a n a t i o n w i d e contes t f o r 
m o d e r n Indian c r a f t s m e n sponsored 
by the Canad i an H a n d i c r a f t s Gui ld , 
to ove rcome the r e luc tance of m a n y 
young Ind ians to l ea rn the t r ao i -
t ional t echn iques of the i r people. 

The exhib i t ion w h i c h will be 
open to the publ ic unt i l J u n e 22. is 
largely m a d e up of i t ems f r o m 
Canad i an m u s e u m s and p r i v a t e col-
lections. D u r i n g t he s u m m e r a 
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p lemented in each cen t re by the 
h a n d i c r a f t of local Indians . T h e 
pu rpose is to show the high s t and-
ard of o ld- t ime Ind ian c r a f t s m a n -
ship to inspire c o n t e m p o r a r y 
Ind ians to do s imi lar w o r k . 

At the Ar t Associat ion the ex-
hibi t ion is a r r a n g e d geographica l ly 
in t r iba l groups, d iv ided into west 
coast t r ibes , the p la ins ' t r ibes and 
the eas te rn wood land t r ibes , whose 
d i f f e r e n t types of l ives a r e ref lec t -
ed in the i r su rv iv ing craf t s . 

An old canoe of the I roquois has 
been r emoved f r o m the at t ic of the 
McCord m u s e u m , and is on display 
for t he f i r s t t ime in some years . 
T h e r e is a ce remonia l chest and a 
Ch i lka t b l anke t , m a d e of moun ta in 
goat 's wool and ceda r ba rk , both 
fash ioned by the Raida Ind ians of 
the Queen Cha r lo t t e Is lands, B . t . 

A m o n g the exhib i t s is the m a s k 
collect ion of t he Bri t ish Columbia 
Ind ian A r t s and Wel fa re Society, 
which combines both old and new. 
Rep re sen t ing t he in t e r io r Sal i shan 
t r ibes is a t ray , papoose ba ske t and 
food dish . The m o r e co lor fu l red . 
ye l low b lue and wh i t e moccas ins 
of t he S ioux Ind i ans of the pla ins 
a r e to b e seen. Also shown is qu i l l 
e m b r o i d e r y on moosehide . and s o n 
l e a the r moccas ins of t he Cree. 

Scalps, a s inew-sewn boys ' t rous-
e rs and j acke t , ch ie f t i ans head -
dresses and ce remonia l coats, w a m -
p u m belts fo r nego t ia t ing t r iba l 
t reat ies , pipes of piece, wh i t t l i ng 
knives, cha i r seats, nea r ly t w o cen-
tur ies old. a re among the m a n y 
i tems of in '- îrcst in the col lect ion 

Mi s George S. Curr ie , p r e s i d e n t r a i iviis u t " 1 s c v^w...-. -

Hudson ' s Bay Company , to be sup- 1 i n t roduced Mr Maclnnes . 
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Indian Crafts Exhibit Opened s t a r , J u n e 7 1 9 4 7 

mm 

A colorful and comprehens ive exhibi t of Indian c r a f t s m a n s h i p 
sponsored by t he Canad ian H a n d i c r a f t s Guild was off ic ial ly 
opened yes t e rday a f t e r n o o n a t t he Mont rea l A r t Association, 
She rb rooke s t reet . I t will cont inue un t i l J u n e 22. Shown here , 
inspecting, the exhibits, a r e l e f t to r i g h t : T. R. L. MacINNES, of 
the Indian Af fa i r s Branch , Ot tawa , who f o r m a l l y declared t h e 
exhibit ion open, MRS. GEORGE CURRIE, president of the Quebec 
Branch of the Guild, and MISS A U O E LIGHTHALL, cha i rman 
of the Indian Commi t t ee of the branch . 

Colorful Show Includes Demon 
Masks to Scare Off Disease 
r p H E Canadian Hand ic rap t s 

Guild is sponsoring an ex-
hibit ion of Ind ian c r a f t s a t t he 
Montreal Ar t Association, 1379 
Sherbrooke s t reet west f r o m to-
day ua t i l J u n e 22, inclusive. 

Yesterday a f t e rnoon , T. R. L. 
Maclnnes . of the Indian Af fa i r s 
Branch , D e p a r t m e n t of Mines 
and Resources, O t t awa , officially 
opened the display. He noted 
that t he a r t s and c r a f t s of t he 
Indians expressed the i r in te r -
ests, d r e a m s and aspi ra t ions in 
life and t he var ied exhibi ts de-
mons t r a t ed the i r versat i l i ty . 

The speaker said t h a t t he 
Governmen t d e p a r t m e n t was 
most interested in t he work of 
the Guild. Such an exhibition 
was very impor t an t f r o m the 
cu l tura l and aes the t ic viewpoint , 
he stressed, and would help 
foste: and revive the g r ea t cul-
tu ra l and historical s ignif icance 
of the Indian race. 

Mr Mac lnnes was introduced 
by Mrs. George Curr ie , president 
of the Quebec branch of t he 

Guild, and t hanked by Miss Alice 
j Lighthal l , c h a i r m a n of the In -

dian and Esk imo Commi t t ee of 
the b ranch . The l a t t e r explained 
thâ t m a n y of the exhibi ts were 
the resu l t of en t r ies in a na t ion-
wide contes t fo r modern Ind ian 

! c r a f t s m e n sponsored by t he 
Guild to overcome the re luc tance 
of the young Indians to learn t he 
t rad i t iona l techniques of theii-
people. 

T h e exhibit ion is largely m a d e 
u p of i t ems f r o m Canad ian 
museums and pr iva te colections. 
Dur ing t he s u m m e r a t rave l l ing 
exhibition will be sent th rough-
out the Dominion and will be 
supplemented in each section by 
the h a n d i c r a f t of local Indians. 
The purpose is to show the high 
s tandard of old - t ime Indian 
c r a f t smansh ip to inspire present -
day Indians to do similar work . 

The m o r e t h a n 200 exhibi ts in-
clude every phase of Ind ian 
c r a f t s m a n s h i p and r a n g e f r o m a 
birch bark canoe to demon masks 
to f r i gh t en away disease. 

July, August Closing 
Of Galleries Sunday 

Dur ing J u l y and Augus t t he gal-
leries of the Art Association of 
Montreal wil l be closed on Sunday, 
according to a not ice posted the re 
th is week. 

Special exhibi t ions in the gal-
leries are over un t i l the au tumn, 
and the rooms have been h u n g wi th 
i tems f rom the p e r m a n e n t collec-
t ion—French paint ings in the east 
gallery, Canadian works in the cen-
tral gal lery and con tempora ry Can-
adian in the west gal lery. In one 
of the na r row galleries off t he 
u p p e r ha l lway is a group of var ious 
works, mainly watercolors , m o r e 
than half of the space be ing devot-
ed to a real ly inpressive collection 
of pa in t ing by J . W. Morrice, R.C.A., 
the corresponding ad jacen t gal lery 
holding a collection of mezzotints . 

CanacîfanArt jui j 
On Display foi/47* 
City Visitors 

M a n y touris ts w h o visit Mont-1 
real a r e lovers of f ine art accord-
ing to a t t e n d a n t s a t t he Art Gal-
lery. Each yea r increas ing n u m b e r 
of visitors flock to the Museum 
of F ine Arts on She rb rooke S t r ee t 
to view the Canad ian exhibi ts in 
the galleries. 

Chief a t t rac t ion , say gal lery of-
ficials, is t he collection of nat ional 
paint ings. This week the p e r m a n -
ent collection by Canadian a r t i s t s 

J has aga in been h u n g for the benef i t 
* of visitors. 

The exhibit of c o n t e m p o r a r y 
paint ings depicts scenes of Canada, 
its people and customs. It is one I 
of the f inest exhibi ts of its kind \ 
in the count ry , and conta ins 
modern and impressionist ic a r t 
as well as academic w o r k s of well 
known Canadian pa in ters . 

T h e colorful pa in t ing " In t he 
Nor th L a n d " by T o m Thompson, 
OSA. is one of t he f inest examples 
of Canad ian scenery in t he collec-
tion. S t r o n g r ep re sen t a t i ve 
p ic tures of Quebec life a r e "Au-
tumn, St. S a u v e u r " by Rober t 
Pilot. RCA and "St ree t in Quebec" 
by A Y. Jackson . Richard Jack , 
RA, RCA is r epresen ted in the 
collection wi th his pa in t ing "The 
Green Bot t le" . 

E a r l y Canadian pa in t e r s such 
as Cornel ius Kr ieghoff , Sher i f f A. 

' Scott , Edmond Dyonnet and Suzor 
Cote a r e represen ted in the i r in-
dividual style by works in ano the r 

! gal lery. Also in this collection is 
the paint ing "On the West lynch ' s 
F a r m " by R. C. Lougheed, an 
American ar t i s t commissioned to i 
paint in Canada du r ing the wa r . ( 

Of p r i m a r y in teres t to tour is ts M 
is the collection of t he well known ; I 
ar t is t , J . W. Morrice, which o c - : ; 
«upies an en t i re ga l le ry on t he i 
second floor. In ano the r ga l le ry is | 
a collection of mezzot ints a n d ' r 
l i thographs dona ted by the la te t 
John W. Cook. e 

(£1 
Loco! Art Museum 
Director Accepts 
Montreal Posts 

B y E L I N O R P I L L S B U R Y 

Two impor t an t p o s i t i o n s In 
Montrea l have been accepted by 
Rober t Tyler Davis, d i rec tor of 
t h e Por t l and 
A r t museum 
since Sep tem-
ber, 1939. He 
leaves he re to 
become direc-
tor of the A r t 
Associat ion of 
Mont rea l a n d 
p r o fessor of 
f i n e a r t s a t 
M c G i l l uni-
versi ty. 

As d i rec tor 
-of the Mont re -

al m u s e u m 
s ta r t ing in Sep-
tember , Davis Rober t T. Davis 
hopes to dupl ica te t he type of ex-
pansion he accomplished here . 
As professor of f ine ar ts a t Mc-
Gill universi ty, he will head a 
new d e p a r t m e n t to be buil t up to 
equal the s tandard of the o ther 
schools and depa r tmen t s . 

* * t 
DURING H I S EIGHT years in 

Por t l and , he has t u i l t up a small 
inac t ive museum, which not only 
r e m a i n e d open th roughou t the (war out served the communi ty 
impor tan t ly dur ing tha t period, 
into an ins t i tu t ion of widely rami-
fied inf luence in t he city 's a r t 
and cul tura l l ife. 

Always he has s tressed the so-
cially s ignif icant aspects of a r t 
educat ion and use of t he m u -
seum, as well as t he classroom 
as a tool of educat ion. 

A n o t h e r change at the m u s e u m 
is the res ignat ion of Aubrey R. 
Watzek as t r e a s u r e r and board 
member . The vacancy has no t 
been f i l led yet , according to P ie -
t ro Belluschi , p res iden t of the 
board.» 

I L ' a r t et 
F» ! 
J N le public 

Sunday Marks Closing 
Of Indian Crafts Show 
Cmztttc - t o e 2 1 / 4 7 , : 

Chinese Paintings and Colored j 
Photographs Remain at A r t 

Association of Montreal 

Closing of the gal ler ies of the 
Art Association of Montrea l a t the 
end of S u n d a y a f t e rnoon wi l l m a r k 
the f inish of t h e exhib i t ion of In-
d ian c raf t s by the Canadian Handi-
c ra f t s Guild, an o f fe r ing w h i c h has 
d r a w n a good a t tendance. Nex t 
week w h e n the exhib i t s have been 
removed f r o m the Lec tu re Hal l the 
wal ls wi l l be h u n g w i t h pa in t ings 
f r o m the p e r m a n e n t collection of 
the Association which have not 
been seen recent ly . 

In t w o of the u p p e r galleries a re 
exhib i t ions w h i c h wi l l r ema in on 
view unt i l J u n e 29—a collection of 
colored photographs which a r e 
being shown u n d e r t h e auspices of 
the Mont rea l A m a t e u r Pho tog raph-
er 's Club, a n d t he display of Chin-
ese paint ings by Wang Chi-Yuan, 
w h o came f r o m China to t he United 
S ta tes in 1941 a n d now has a s tudio 
ir. New York. This collection has 
exci ted a good deal of in teres t as 
it shows the ar t is t in t w o m a n n e r s 
— work in the Orienta l w a y and 
i.lso some oils Western in handl ing 
const i tut ing the offer ings. 

The main galleries, a f t e r a season 
of var ied exhibi t ions, h a v e been 
rehung wi th paint ings f r o m the 
pe rmanen t collection and wil l p rob-
f.bly r ema in so un t i l t h e au tumn . 
The eas tern gal lery holds the col-
lection of French paint ings which 
look ve ry wel l in the i r re toned 
f rames , the cen t ra l gal lery contains 
Canad ian pa in t ings by men, now 
passed on, w h o were t h e leaders in 
Montreal a r t l ife, and examples by 
o thers of a la ter per iod w h o have 
done or a re doing w o r t h y work , 
wh i l e the wes te rn ga l le ry is de-
voted to con tempora ry Canad ian 

Tom Thomson's Work 
For A r t Association 

at Four Typical Small Oils 
ISorthlanç) A r e G i f t of 

I i f K A. Sidney Dawes 

\ Tom Thomson the Ontar io a r t -
ist whose dea th by d rowning in 
Canoe Lake occur red 30 years ago 
on J u l y 8. is now m o r e generously 

^ r e p r e s e n t e d in the p e r m a n e n t col-
l e c t i o n of the Ar t Association of 
!T Montrea l t h rough the g i f t by A. 

Sidney Dawes of f o u r typical 
sketches in oils. Hi the r to th is 
pa in ter ' s a r t has been k n o w n to 

^ v i i i t o r s to t he Mont rea l ga l le ry by 
™ t h e large canvas of a Nor the rn 
W l a k e seen th rough a screen of young 

birches, and t he n e w g r o u p of 
smal l works, a t present appro-

© p r i a t e l y h u n g outside the L e c t u r e 
C H a l l , a r e a va luab le addit ion. All 
p a r e subjec ts of t he Nor th land , b u t 

h» t he r e is va r i e ty in the m a t t e r a n d 
in the b r u s h w o r k wh ich wi l l appeal 
to p ic ture- lovers and to s tudents 

4) w h o apprec ia te direct , spontaneous 
43 paint ing. 

"Nor the rn Lights," hab i tua l ly in-
5> t r igu ing to pa in te r s and o thers w h o 
t ) f i n d solace in the r emo te Si lent 
m Places, occasionally chal lenged 

Thomson ' s b rush a n d also those of 
his a r t i s t f r i ends w h o w e r e la ter 
to compose t he G r o u p of Seven. I t 
shows a b i t of wooded coun t ry 
edging w a t e r and t he ver t ica l spires 
of l ight da r t i ng above a pa tch of 
d a r k cloud. T h e r e Is a sense of p ro-

Holiday at A r t Gallery ^ 
In connection wi th t he Dominion 

Day holiday, the gal ler ies and all 

o ther d e p a r t m e n t s of t h e Ar t As- { 
sociation of Montreal wi l l be closed j 
all day on Monday and Tuesday. 

found silence a n d of loneliness, too, 
bu t i t is obviously one of those 
aer ia l displays w h e n the chance of 
o ther beams spu r t ing s k y w a r d s 
makes the thought of the t en t and 
rest a v e r y mino r ma t t e r . 

"Rock, B u r n t Count ry ," a com-
mon enough scene in some sec-
tions, is a crisp, s imple record of 
w h a t f i r e does to the forest—solid 
rocks in soil t ha t ha s been cleaned 
of all vegetat ion, some fa l len t rees 
a n d a f ew s tanding, seen against a 
d is tant mounta in . 

"Algonquin P a r k " is more cheer -
f u l in spiri t—a stretch of wa te r , a 
r ow of b i rches backed by some low 
bush and a dis tant moun ta in seen 
u n d e r a g lowing sky. The near 
shore wi th the suggestion of s tumps 
a n d submerged t imber is capi tal ly 
pu t in. 

"Ear ly Au tumn, Algonquin," com-
pared wi th the foregoing sketch, 
is b roader in handl ing—trees , some 
showing h in ts of a u t u m n leaf, on a 
b a n k edging wa te r u n d e r a b lue sky 
a n d an uprooted spruce, s t r ipped of 
b a r k a n d foliage, leaning in to the 
s t ream. I t is a t r u e record , 
"spotted," as it were , in passing by 
a pa in te r w h o h a d the facul ty of 
seeing the art is t ic possibilit ies of 
of ten uncompromis ing mater ia l . 

Th i s sense of seeing t he oppor-
tun i ty of m a k i n g something out of 
"o rd ina ry" bits encounte red seems 
a m a r k e d charac ter i s t ic of the art 
of Thomson. His m a i n in teres t does 
not lie in record ing coun t ry tha t 
was jus t "made" for a paint ing, b u t 
in the incidenta l i tems he found on 
trai l , hi l l and lake shore. This 
aspect of h is work , save in his l a rge 
gal lery pictures , was v e r y m a r k e d 
in t he collection of his ske tches 
which m a n y years ago Dr. J . M. 
McCallum, of Toronto, lent fo r ex-
hibi t ion a t T h e Ar t s C lub here , the 
f i r s t show to revea l the qual i t ies of 
the ar t of Thomson about whom 
Montrea le rs had hea rd a lot. The 
Arts Club show was so wel l a t -
tended and t he in teres t aroused w a s 
so keen tha t the late J . B. Abbot t , 
then Cura to r a n d sec re ta ry of the 
Art Association of M o n t r e a l , 
secured permiss ion f r o m Dr. Mc-
Cal lum to la ter t r ans fe r the 
sketches to the Ar t Gal lery for an 
exhibi t ion there . 

The gif t by Mr Dawes enr iches 
the Ar t Association's collection. 
The sketches a n d pa in t ings by 

Thomson h a v e fo r m a n y years 
ra re ly come into the marke t , and 
th is m a measu re has also applied 
to the work of the late J . E. H. 
MacDonald. R.C.A., one of the stitf-
wa r t s of the Group of Seven, w h o 
unt i l this week had been u n r e p -
resented in the Ar t Association's 
galleries. Now, by purchase, "Lake 
O'Hara ," f r o m his b rush can be 
listed, and the oil, showing d is tant 
snowclad peaks and nea rby wooded 
moun ta ins edging green wa te r 
centres the fou r ske tches by Thom-
son, whose f r i ends and companion 
pa in te rs included MacDonald, Lis-
mer , Varley, Carmichael and, la ter , 
Jackson . 

It was MacDonald who designed 
the plate and composed the in-
scr ipt ion on t he cairn erected a t 
Canoe Lake, wh ich reads: 

"To the memory of Tom Thom-
son, Artist , Woodsman and Guide, 
w h o was d rowned in Canoe Lake , 
J u l y 8th, 1917. He l ived h u m b l y 
b u t pass ionate ly wi th t he wild . It 
made h.im b ro the r to all u n t a m e d 
th ings in na tu re . It d r e w h im apa r t 
a n d revealed itself w o n d e r f u l l y to 
h im. It sen t h im out f r o m the woods 
only to show these revela t ions and 
it took h i m to itself a t last." 

— Les idées du nouveau direc-
teur du musée de l'Art 
Q Association 

M. Robert-Tyler Davis vient d'e-
tre nommé directeur du musée de , 
l 'Art Association et professeur de 
beaux-ar t s à la facul té des Arts de 
l 'universi té McGill. Il a accueilli I 
avec beaucoup d 'amabil i té un jour- i 
naliste de la "Presse" et lui a expo-

;sé ses vues s u r le rôle d'un musée. 
M. Davis dit que le musée doit ! 

f a i re comprendre et a imer au public 
i quelques oeuvres choisies. Dans ce 
|bu t le d i rec teur de la maison doit 
! se préoccuper de la quali té plutôt 
' que de la quanti té , et soigner la 
présentat ion des oeuvres, de sorte 
qu'elles créent chez le specta teur 
une impression profonde et durable. 

Gagner la sympathie, plutôt que 
d' imposer ses vues 

D 'au t re pa r t M. Davis ne croit pat 
aux bouleversements subits. Il n'est 
a r r ive ici que depuis peu. Il veut 
d 'abord é tudier avec at tention, avec 
réf lexion les oeuvres du musée qui 
lui est confié, et le public montréa-
lais, pour ensui te refa i re le classe- : 
ment et la présentat ion. Il ne veut , 
pas imposer ses idées; il croit que 
i 'enseignemen* consiste à gagner la 
sympath ie du spectateur, de l'audi-
teur, en lui p résentan t ce qui répond ! 
à son esprit, p lutôt que de lui pro-
poser b rusquement des oeuvres et ; 
des idées auxquel les il n 'est pas du 
tout préparé . 

M. Davis croit qu 'un musée ne 
doit pas se contenter de présenter 
les peintres connus, mais doit se 
renouveler , af in de soutenir sans 
cesse l 'at tention du public. 

Grand intérêt r o u r notre peinture 
M. Davis, d iplômé de l'école des : 

Beaux-Ar t s de l 'universi té de Har-
vard, a aussi é tudié en France. il i 
par le fac i lement no t re langue, et 
sait que depuis quelques années nos j 

| peintres ont beaucoup travaillé, se-
[lon les tendances les plus diverses.1 

Il t ient donc à nouer des relations 
avec les peint res canadiens-f rançais 
avec not re école des Beaux-Arts e 
notre école des Ar ts graphiques., J 
est persuadé que les échanges d'oçi 
vres et d' idées ne peuven t qu'êt 
prof i tables aux deux côtés. 
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G. W. MACDOUGALL 
SERVIGETOMORROW 
Prominent Lawyer and In-

dustrialist Dies at Hos-
pital Saturday 

P r o m i n e n t in t h e legal profession 
and commerc i a l l i fe of Mont rea l 
fo r m o r e t h a n half a cen tu ry , Gor -
don W. MacDougal l , K.C., d ied 
sudden ly S a t u r d a y n ight a t the 
Roya l Victor ia Hospital in his 76th I 
year . 

Mr . MacDougal l . w h o was born 
and educa ted in Montreal , was, a t 
t h e t ime of his death , senior pa r t -
ne r in the legal f i r m of MacDougal l , 
Scott , Hugessen and Macklaier , v ice-
pres iden t of t h e Mont rea l T r u s t 
Company , c h a i r m a n of t h e board 
of the Shawin igan Wate r and Pow-
er Company , and held d i rec to rsh ips 
in m a n y o the r indus t r i a l f i rms . 

Af t e r g r adua t ing f r o m Mont rea l 
High School, Mr. MacDougal l a t -

i 

B E A C H A T ST. MALO, b y t h e l a te J . W. Morrice, R.C.A., w h i c h w a s r ecen t ly shown at t h e Watson Ar t 
Gal ler ies , 1434 S h e r b r o o k e s t r ee t west , has been a c q u i r e d fo r t h e p e r m a n e n t collection of the A r t Asso-
c ia t ion of M o n t r e a l and is n o w on v iew outs ide t h e L e c t u r e Ha l l on the lower f loor of t h a t ins t i tu t ion 
Th i s c a n v a s of a F r e n c h r eg ion which t h e M o n t r e a l a r t i s t f o u n d r i ch in in te res t ing ma te r i a l is a b r igh t 
s u n n y scene s h o w i n g a w h i t e horse, g r een b a t h i n g houses w i th f i g u r e s nea rby , a boa t on t h e s t r e t ch of 
s and and a b l u e sea a n d d i s t an t ship u n d e r a S u m m e r sky w i th clouds, the f o r e g r o u n d be ing occupied 
b y a pool w i t h ref lec t ions . I t is a b road ly p a i n t e d w o r k of f i n e tona l values . 
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New Director of Art Group 
Emphasizes True Museum Role 

R. T. Davis, First Fine Arts Director ^ _ _ _ _ . 
At McGill, Stresses Color, Community Value GORDON W. MACDOUGALL, K.C. 

ROBERT T. DAVIS 

R. T. Davis Heads 
Art Association 
With McGill Post 

F o r t h e f i r s t t i m e in i ts h i s to ry , 
t h e Ar t Associat ion of M o n t r e a l 
is t o have a paid d i r ec to r . Th i s is 
a need which h a s long been fe l t 
in t h e a d m i n i s t r a t i o n of the gal-
lery. T h e n e w d i r e c t o r - c u r a t o r is 
Rober t T y l e r Davis, 43, a na t i ve 
of Ca l i fo rn ia . 

Davis will t a k e over t h e post on 
S e p t e m b e r 1. He has also accepted 
an a p p o i n t m e n t as p ro fes so r of 
f ine a r t s at McGill Univers i ty , and 
has a long record of qua l i f i ca t ions 
fo r both posit ions. 

Since 19;19, Davis has been 
d i r ec to r of the P o r t l a n d Art 
M u s e u m in Oregon, w h e r e he is 
noted for his w o r k in es tab l i sh ing 
eh i ld rens ' a r t c lasses and night 
classes for adu l t s . He w a s g r a d u -
a ted f r o m H a r v a r d in 1926 and 
began w o r k i n g in t h e A r t s d e p a r t -
m e n t of t h e un ive r s i ty . 

He l a t e r s tudied in Europe , and 
was a t t a c h e d to t h e In s t i t u t e of 
F i n e A r t s a t tfce Unive r s i ty of 
Roches te r , t h e F o g g M u s e u m of 
A r t a t H a r v a r d , and w a s d i r ec to r 
of educa t ion at t h e jUbr igh t Ar t 
Gal le rv in B u f f a l o . 1 9 . 7 . 4 7 

Davis i s s p e n d i n g t h e s u m m e r 
on t h e Wes t Coast and, should a r -
r ive in M o n j r e a l a r o u n d t h e end of Augusr. S t a n d a r d 

H / f U S E U M S and m o r g u e s should no longer have a n y t h i n g in common 
M a T t h e m o d e r n mvTseum is a place which is very m u c h alive accord-
ing to R o b e r t Ty l e r Davis, t h e f i r s t professor of f ine a r t s a t McGill 
Univers i ty and newly appoin ted d i rec tor of the Ar t Associat ion of 
M o n t r e a l , w h o has a r r ived h e r e to t a k e over nis joint posts. 

Mr Davis, a g r a d u a t e of H a r v a r d Univers i ty and f o r m e r d i rec to r 
of the A r t M u s e u m a t P o r t l a n d , Oregon, w a s welcomed to the city o> 
D r Cha r l e s F . Mar t i n , pres ident of the Ar t A s s o c i a t i f andI Dean A 
H. S. Gillson of t h e f acu l ty of a r t s and science a t McGill Univers i ty 
whe re , a t t h e coming session, he ® 
will i n a u g u r a t e an e lect ive course 
on "Hi s to ry of Art.". Otnei; courses 
a re to be announced l a t e r , as 
a r r a n g e d . 

C e n t r e of Color, Li fe 

Color and ac t iv i ty a r e two of 
t h e p r e d o m i n a n t cha rac te r i s t i c s of 
t h e m u s e u m wi th a p r o g r a m . Mr . 
Davis pointed ou t . At Po r t l and , 
Oregon , t h e m u s e u m w a s not only 
a place to h a n g pic tures , bu t also 
a cen t r e of c o m m u n a l ac t iv i ty such 
as f l ower shows, S u n d a y a f t e r n o o n 
concer ts , a c e n t r e f o r h a n d i c r a f t s 
and chi ldren ' s a r t classes. "A 
m u s e u m , " h e said, "should be a 
i lace w h e r e people feel a t home. 
!t should be t h e mos t b e a u t i f u l 
place in t h e c o m m u n i t y — t o which 
ci t izens of all ages en joy going." 

Mr. Davis w a s s t r u c k wi th the 
g r e a t s t r ides which t h e A r t Asso-
c ia t ion of M o n t r e a l had m a d e 
u n d e r the d i rec t ion of Dr . M a r t i n 
and his associates . H e welcomed 
t h e o p p o r t u n i t y to w o r k in M o n t -
rea l because of t h e t r ad i t i ona l 
ph i l an th rop ic gene ros i ty w i t h 
which th is c i ty s u p p o r t e d i ts inst i -
tu t ions and t h e color which w a s 
i m p a r t e d by t h e c u l t u r e s of t w o 
;reat civil izations — Engl i sh and 

F r e n c h . H e had h e a r d of the w o r k 
of F r e n c h - C a n a d i a n a r t i s t s and had 
long wished to k n o w t h e a r t i s t s 
themselves , p a r t i c u l a r l y in view of 
his knowledge of F r e n c h ga ined 
d u r i n g his a r t s tudies in Par i s . 

H a r v a r d G r a d u a t e 
T h e new professor and d i rec tor 

was born a t Los Angeles, Cal . H e 1 

s tudied t h e r e and then en te red 
H a r v a r d w h e r e he ob ta ined B.A. 
and M.A. degrees . His i n t e re s t in 
t h e f ine a r t s w a s l inked fo r m a n y 
y e a r s w i th his pa r t i c ipa t ion in t h e 
L i t t l e T h e a t r e m o v e m e n t . D u r i n g 

Il his high school and un ive r s i ty days 
he w a s ac t ive in t h e d r a m a and is 
skilled in t h e p r e p a r a t i o n of se ts j 
in which a r t p lays an i m p o r t a n t s 
p a r t . 

A f t e r his s tud ies In t h e f ine a r t s 
d e p a r t m e n t a t H a r v a r d he s tudied 
in Europe: f o r a y e a r and a half , 
r e t u r n i n g to accep t a n a p p o i n t m e n t 
in t h e a r t d e p a r t m e n t a t t h e Uni-
vers i ty of Roches t e r . N.Y. H e s p e n t 
f o u r y e a r s t h e r e a n d t h e n r e t u r n e d 
to H a r v a r d fo r p o s t g r a d u a t e m u s -
e u m t r a in ing . F o r f ive y e a r s he 
w a s d i r ec to r of educa t ion a t the 
Albr igh t Ar t Gal lery , B u f f a l o , De-
fo re t a k i n g over t h e post of d i rec-
tor of t h e P o r t l a n d A r t M u s e u m , 
a cos t which he l e f t t o come to 
M o n t r e a l . 

t ended McGil l Univers i ty w h e r e he 
was k n o w n as an a l l - round athlete , 
excel l ing in footbal l and hockey. At 
last j car ' s r eun ion , he was the 
second oldest l iving McGil l footbal l 
capta in , „ . 

He obta ined his degree of B.A 
in 1891. and g radua ted B.C.L. th ree 
years later , the va ledic tor ian of his 
class. He fo rmed a p a r t n e r s h i p wi th 
the late Eugene Laf leur . K.C., the 
f i rm subsequent ly becoming tha t of 
MacDougall , MacFar l ane and Bar -

c l a y . In 1909 he was appoin ted a 
{lecturer on civil p rocedure at 
McGill , and held the appo in tmen t 
fo r some years . 

Mr. MacDougal l was long rec-
ognized as one of the leading cor-
pora t ion counsel in Montrea l , and 

I was held in high es teem in pro-
fessional and business circles in 
Montrea l . In 1921 he was un-
an imous ly elected Bâ tonn ie r of the 
Montreal Bar and was, fo r severa l 

'years , a m e m b e r of the council 0» 

Mr. MacDougal l l ived at 3534 
Onta r io avenue, and had his sum-
m e r res idence a t M u r r a y Bay. He 
was a m e m b e r of the Mount Royal 
St. James ' . Univers i ty . Mont rea l 

I Racquet . Roval Mont rea l Golf, 
Moun t B r u n o Coun t ry and Mont -
rea l J o c k e y Clubs. 

He is su rv ived b y his widow, the 
f o r m e r Hilda Bea t r ix Mar ier , one 
son, Gordon H. MacDougal l ; and 
four daugh te r s . Mrs. G. B. Foster , 
Mrs. E. H. Eber ts , of Arvida , Mrs. 
P a u l P i t che r and Mrs. R. L. Den-

F u n e r a l service will be conduct-
ed at St. George 's Church by Ven. 
Archdeacon Gower -Rees t omor row 
? f t e r n o o n at 2.30. I n t e r m e n t wil l 
fo l low in M o u n t Roya l Ceme te ry . 

G a z e t t e , 2 8 t h J u l y 

Art Expression 
Course Offered 

G a z e t t e — B ^ p t . 2 6 / 4 7 
A course in crea t ive express ion 

fo r pre-school chi ldren , open to 
n u r s e r y school, p lay school and 
k i n d e r g a r t e n teachers , wi l l be given 
this y e a r a t t h e n e w A r t Cent re 
of the A r t Associat ion of Montrea l , 
Dr . A r t h u r Lismer , R.C.A., LL.D., 
educa t iona l superv isor of t h e asso-
ciat ion announced yes te rday . T h e 
course is the f i rs t of i ts k ind in 
Montrea l . 

"This course inaugura te s w h a t 
promises to be a busy a n d impor-
t a n t season as the A r t Association 
e x p a n d s its facilities* at the n e w 
A r t Cent re , on Onta r io avenue, he 
said. 

Sponsored by the Mont rea l Nurs -
ery School Association, the course 
is open to teachers , s tuden t s in 
t r a in ing a n d vo lun tee r s act ively en -
gaged wi th school, se t t lement , hos-
pi ta l or o t h e r groups of pre-school 
ch i ldren . 

To be given by the educat ional 
d e p a r t m e n t of the A r t Association, 
the course will cover the var ious 
aspects of c rea t ive express ion wi th 
ch i ld ren u n d e r six. Dr. L i smer ex-
pla ined. 

Lec tures and demons t raUons in 
the use of paints , clay, paper , 
blocks, s imple puppe t ry , shadow-
graphs and re la ted ma te r i a l s will 
be included. 

Those t ak ing t h e course will have 
the oppor tun i ty also to observe 
chi ldren in the i r a r t classes and to 
h a v e ac tua l w o r k in small g roups 
w i th ch i ldren . S tuden t s wil l p rac -
t ice w i t h ma te r i a l s themse lves and 
t ry out t echniques suggested fo r 
ch i ldren . , . 

Miss A u d r e y Taylor , chief in-
s t ruc to r of ch i ldren a t the Art As-
sociat ion of Montrea l , and a leader 
in the f ie ld of s tudy and educat ion 
in c rea t ive express ion, wil l be in 
charge of t h e course. . . . . 

Mon t rea l Nur se ry School Associa-
t ion off ic ia ls said yes t e rday t h a t 
" the s ta r t ing of such a course d u r -
ing a season w h e n new pre-school 
g roups a r e be ing organized and 
p a r e n t s cont inue to ask fo r m o r e 
and be t t e r t r a ined t eacher is ex-
t r emely fo r tuna te . . 

"Educa to rs and psychologists 
p lace inc reas ing i m p o r t a n c e o n cre-
a t ive act ivi ty f o r ch i ld ren in the 
younge r age b racke t s as . l ead ing 
t o w a r d s b r o a d e r in te res t in life, 
hea l th i e r m e n t a l out look and con-
f idence in one own ' s ab i l i t y . ' 

T h e course will s t a r t on October 
6 a t 7 30 p.m. and cont inue fo r six 
or seven w e e k s wi th t h r e e classes 
pe r week , Monday, Tuesdays and 
Wednesdavs f r o m 4 to 6 p.m. Regis-
t ra t ion is l imi ted and closes at the 
Ar t Cen t re on October 4. 

w 
iq 
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To Conduct Art Course 

Will Open 
Exhibition h 

His Excellency 
At Private V i e * 

T T I S Exce l lency Viscount Al«x-
n
 a n d e r . G o v e r n o r - G e n e r a l of 

C a n a d a , will open t h e 68th a n n u a l 
exhib i t ion of t h e Roya l C a n a d i a n 
A c a d e m y of Art*, to be held In t h e 
gal ler ies of t h e A r t Associat ion of 
Mon t r ea l , f r o m N o v e m b e r 6 to 30. 
at a p r iva te v iew fo r m e m b e r s on 
T h u r s d a y n igh t . N o v e m b e r 6. 

T h e who le col lect ion will l a t e r 
be sen t t o Quebec w h e r e it will be 
on view a t t h e P rov inc ia l M u s e u m 
in December . 

D R . A R T H U R L I S M E R . 
A.R.C.A., LL.D., educa t iona l 
superv isor of the Ar t Associa-
tion of Mont rea l and principal 
of t h e School of Ar t a n d Design, 
who will conduct a course in t h e 
Apprec ia t ion and His tory of Ar t ; 
unde r the auspices of the Ca th - ! 
olic Adult Educa t ion Commi t tee . 
T h e classes a r e scheduled to j 
t a k e place Tuesday evenings a t 
t h e Ar t Cen t re . 3430 O n t a r i o 
s t ree t , commenc ing October 14. ' 



I O A 
Un salon de A r t ï W f P ô . C a m e r o n 

Les amateurs de la Bell Te-
lephone Company le pré-
sentent, aux Montréalais. 

L'Art Association de Montréal a 
accueilli de nombreuses expositions 
de photographie; jusqu 'au 20 du 
mois, c'est le premier salon in terna-
tional de photo du téléphone cana-
dien, qui vient à Montréal sous les 
auspices du Bell Camera Club. 

Le j u r y se composait de MM. 
George Nakash, L.-G. Rachiele. F , . 
T. Claydon, \ W P . Gravston. Le sa-
lon ressemble à beaucoup d 'au t res 
du même genre. Quelques expo-
sants é tudient des physionomies de 

,P '2 . u t r e s . Par exemple 
MM. Alf red Gfadwel l . S tar r Suy-
dam, nous présentent des chevaux 
de trait, peut-ê t re à cause des yeux 
très expressifs de ces an imaux . 

Les microphotographies 
M. C Foster ret ient l 'at tention par 

des microphotographies de diato-
mies, de ver , d 'une mouche, révé 
lant ainsi la g rande complexi té ana-
tomique m ê m e d 'organismes qui à 
loe i l nu paraissent assez simples. 

On t rouve que laues na tures mor-
tes, p a r exemple les Oignons" de 
M. W. Bélanger. Les scènes indus-
trielles sont moins nombreuses qu'à 
d 'autres expositions; citons "l 'Ecran 
de f u m é e " de M. J - W . Thresh. M 
Alenius, Mlle Beryl Briggs, nous 
promènent au bord de la mer . M. 
Irwin Pojakoff rapproche u n e sta-
tuette de n y m p h e d 'une part i t ion 
/nusicale pou r évoquer la Sympho-
nie pastorale de Beethoven. M. J ack 
Lawson t i re de beaux effets d 'un 
bois de oouleaux. 

Les prépara t ions spéciales sont ra-
res; citons cependant M. J.-F. Neili, 
?ui complète la photo par le dessin 
jour suggérer "le Rêve" . 

G a z e t t e S e p t . 2 7 , 1 9 4 7 

Exhibit ions Planned 
By A r t Association 

Showings W i l l Include R.C.A., 
C a m e r o n Pictures and 
Three Memorial Collections 

Exhibi t ion plans for the winter 
season by the Ar t Association of 
Montrea l promise in teres t ing var i -
ety, the f i rs t show set for October 
11 being a loan collection of the 
la te Sir D. Y. Cameron, the emin-
ent Scottish painter and etcher who 
a few years ago had a s t rong fol-
lowing in Montreal . This exhibi-
t ion will last unt i l the 26th. 

From November 6 unt i l Decem-
b e r 7 the galleries will be occupied 
by the 68th annual exhibi t ion of 
t he Royal Canadian Academy of 
Ar t s which wi l l be opened by Vis-
count A lexander of Tunis the Gov-
ernor -Genera l . Fol lowing the show-
ing here the ent i re collection will 
go on to Quebec w h e r e it will be 
placed on view in the Provincial 
Museum. 

On December 12 will open a 
memor ia l exhibi t ion of th ree Mont-
rea l pa in te rs—the la te Alphonse 
Jongers , R.C.A., the late Hugh G. 
Jones . R.C.A., and the late P r u -
dence Heward . This will last unt i l 
J a n u a r y 3. 

The fol lowing o f fe r ing will be 
works by the Canadian Group of 
Pa in ters . 

Monday Is Final Day 
For RCA Show Entries 
Poin t ings^o to 

and Forms to Academy 
Secretary 

Monday is the last day for send-
ing in works for t he 68th Annual 
Exhibi t ion of the Royal Canadian 
Academy of Arts . Works sent in 
a f t e r Monday will not be received. 
Pa in t ings and o ther works mus t be 
de l ivered a t t h e A r t Association of 
Montreal , 1379 She rb rooke s t reet 
west , and t he completed and sign-
ed en t ry fo rms mus t be r e t u r n e d 
to E. Dyonnet , R.C.A., secre tary of 
the R.C.A., 1207 Bleurv 
Montreal , 2, also on Monday 
the 1207 Bleu street , 

Members of t he Academy may 
submit fou r w o r k s fo r acceptance 
by the J u r y , and non -member s may 
submit two. Decision o t t he J u r y 
of Selection is f ina l and works 
accepted by the J u r y m a y not 
necessar i ly be hung. 

The exhibi t ion wi l l be opened 
on November 6 b y the Governor -
Gene ra l Viscount A lexande r and, 
fo l lowing its close he re on Novem-
ber 30. the whole collection wi l l 

™ sent to Quebec w h e r e it will be 
v iew a t t he Quebec Provinc ia l 

•im in December 

Subject of Loan Showi 
Oc t .11 , -1047 

Collection a t Ar t Association 
Main ly Oils wi th Smoljf 

Group of Etchings 

Occupying one of the upper gal-
leries of the Ar t Association of 
Montreal is an interest ing loan ex-
hibi t ion of paint ings a n d etchings 
by the late Sir D- Y. Cameron, 
R.S.A., R.A., the Scotch painter 
whose in te rpre ta t ions of the moun-
tainous region of his na t ive land 
ear ly met with the approval of 
Montreal collectors. It was a type 
of subjec t he did super la t ive ly well 
and in the pe r fo rmance showed a 
genuine love for the region with its 
solidly-based hills in sunl ight and 
shadow above quie t waters . His 
skill in suggest ing soli tude and 
silence i » revealed in his paint ings 
of places off the beaten t rack, qual-
ities evident in the work called 
"The Shadows of Chon", wi th its 
noble hills in sunl ight and shadow, 
clouds above the peaks and the still 
wa t e r mi r ro r ing the impressive set-
ting. Hills—blue, purp le and red— 
against a band of whi te clouds, wi th 
f lecks of vapor dappl ing the blue 
sky above, and a winding s t ream 
make a s t r ik ing work of "Autumn 
in Argyll" , wni le "Sundown on 
Lorne Argyll" , with mounta ins sil-
houetted against the lower ing sun, 
r e f e c t e d in the water beneath, sug-
jtests the hush and chil l tha t come 
with the close of day. "Loch 
Aylor t" is another gorgeous sunset 
in a sky massed with rosy clouds. 
As is clear in m a n y works, both 
large and small, in this collection 
the sunset hour has m a d e a marked 
anneal, the coming on of night 
being the theme of "Ben Leai" . 
"Grampian Hills near Kippen" . 
"Ben Lomond", and "Swal low 
Rock", da rk against a golden sky 
with a soli tary f igu re near the 
water , to ment ion a few. "St i r l ing 
Castle", seen above green meadows 
in the fu l l l ight of day. is placed 
with t h a precision and skill which 

character ize this pa in te r ' s etchings, 
a b ranch of ar t which early won 
him renown. Of clear daylight , too, 
is the simply composed picture 
called "A Scotch Idyl l" with its 
screen of s ta tely trees, s t re tch of 
water and blue sky. In "Sunshine 
and Shadow" effec t ive use is made 
of a massive cloud roll ing be tween 
two snow-dusted peaks, and in "Far 
Feochen", wi th its hills and s t r ip 
of water , there is a good impression 
of f resh air . There are a number 
of small works, done with his habi t -
ual confidence, which repay study, 
and the etchings shown are "Har -
f leur" , "Tantal lon Castle". "Char-
tres", "Rober t Lee's Workshop", and 
"Old St. Et ienne". 

Those who h a v e loaned w o r k s are 
Will iam G. Gibbs, Mrs. Alas ta i r 
Gowan, Jo seph Shima, Mrs. Donald 
Mackay, Mrs. R o b e r t Loring, 
George W. Grier , W. F. Angus, W. 
R Watson, A. D. Emory, Wal ter 
S tewar t . Fraser Brothers , Capt. M. 
R. Campbell , G- A. Morris. Mrs. 
Louis Burke . "Grampian Hills near 
K ippen" being f rom the pe rmanen t 
collection of the Ar t Association. 

The show is due to last t w o 
weeks, a f t e r which the galleries 
will be occupied by the 68th an-
nual exhibi t ion of the Royal Cana-
dian Academy of Arts . 

Sfucieffiâ Enrol 
r > « i O c t . 1 1 : 1 9 4 7 

For Classes al 
New Art Centre 

More than 800 chi ldren and 
adul t s were enrol led this week for 
the opening classes of t he School 
of Ar t and Design which is spon-
sored by t h e A r t Association of 
Montreal . F o r the f i r s t t ime, t h e 
classes will be held a t t he new Ar t 
Cent re . 3430 Onta r io avenue, jus t 
nor th of the Association's She r -
brooke s t r ee t h e a d q u a r t e r s . 

Under t he d i rec t ion of A r t h u r 
Lismer, BCA, LLD, educat ion 
supervisor for the association, t h e 
s tudy classes include the comple te 
fu l l - t ime art course as well as 
pa r t - t ime a f t e r n o o n and evening 
courses. Also on t he agenda are 
classes in d r awing and paint ing, 
model l ing a n d sculp tur ing , com-
merc ia l a r t , t ypography a n d 
g raph ic a r t . 

More t h a n 100 persons began 
s tudies in the non-profess ional 
classes, a m o n g t h e m secretaries , 
business men and o / f ice workers . 
Dr. L i smer pointed to th i s in-
creased en ro lmen t as indicat ive of 
the n e w t r end in a r t . 

"To us this ik a sign t h a t modern 
living needs someth ing to re lease j 
the high tension," he said. "I th ink ; 
we a r e f inding this insecure t h i n g : 
tha t was called a r t becoming t h e ! 
most secure th ing in the wor ld ." 

Ano the r f i rs t this y e a r will be the ; 

70 s tuden t s who a re s tudying a t : 

the Ar t Association in connection 
with the new D e p a r t m e n t of F ine 
Arts a t McGill Universi ty. 

Also on the schedule is a special 
course a r r a n g e d in co-operat ion 
wi th the Mont rea l N u r s e r y School 
Association. T e a c h e r s of nursery , 
play schools and k i n d e r g a r t e n s will 
s tudy the technique and applica-
tion of a r t s tudy in the i r chi ldren 's 
groups. 

N u r s e r y classes for children 
f rom th r ee to f ive yea rs will open 
on October 14 and the classes for 
school-age chi ldren on October 18. 
These chi ldren 's Classes a r e unde r 
the direct ion of Audrev Taylor . 

T h e staff at the School of Art 
and Design also includes Gordon 
Webber , BD. ins t ruc to r In basic 
design; Goodridge Roberts , in 
pa in t ing : Eldon Grier . in f resco: 
And Jacques de T o n n a n c o u r , in 
d r a w i n g and paint ing. 

O c t . 2 3 . 1 9 4 7 T H E , , M O N T R E A L D A l L ^ S T A R , 

In Art Gallery Exhibit 

"The Rocks of Skye , " one of t he p ic tures in the Sir 

Scottish Artist's Works Win 
Praise at Montreal Exhibition 

D. Y. 
loaned 

C O N S I D E R A B L E in te res t Is 
being taken by a r t lovers in 

the c o m m e m o r a t i v e exhibit ion 
of paint ings and e tchings of Sir 
David Young Cameron, now 
being shown a t the Ar t Associa-
tion of Montrea l unti l nex t Sun-
day. All the works shown a r e 
owned and lent by Mont rea l col-
lectors, with the exception of 
one painting? of the Gramian 
Hills, f r o m Kippen n e a r St i r l -

! ing, which was purchased by the 
A r t Association las t spring. 

The paint ings represen ted in 
the exhibit ion prove Cameron as 

j being an a r d e n t i n t e r p r e t e r of 
Scott ish landscapes. The tones 
ot the hills, lochs and sky a re 
w a r m and rich, wi th blues and 
browns predominat ing , and t hev 
blend sub t ly as they p a s s i n to 

d ' s t ® n c e His composi t ions 
re f lec t the rugged s i lhouet te of 
Scotland, and the en t i r e t r e a t -
m e n t of t he med ium and sub jec t 
is mas te r ly . 

T h e r e a r e six Cameron e tch-
ings, which a re in te res t ing as a 

medfifm p a L " t i n * s both E u m
t and subjec t m a t t e r . 

n o r t » k M a r . «elected Gothic 
ha l f - l i t in ter iors , and 

Scottish castles, all of which 
depict a d i f f e r en t kind of beau ty 

Y- Cameron was born in 

Glasgow in 1863 and di»d in 
P e r t h in Sep tember , 134? As 
Trus tee of the Nat ional Galleries 
of Scot land and of the Ta t e Gal-
tery, London, as a l iberal-minded 
Koval Academician, t o which he 
was elected :n 1920, a m e m b e r of 
the F a c u l t y of the British School 
a t Rome, of the Royal F ine Ar t 
Commission and of the Nat iona l 
Ar t Collections Fund , his activi-
ties were ceaseless and invalu-
able. He was as well King 's 
P r i n t e r and L imner of Scot land. 
. . . i ° f the Cameron paint ings 
a r e l en t by G. A. Morris, f r o m 
his collection; while George W 
( . n e r has cont r ibu ted five. W 
R. Watson, W a l t e r S t e w a r t and 
1- r a se r B r o t h e r s have each loaned 
tyvo to the exhibit ion, while 
single examples of Cameron ' s 
work have been loaned by W. G 
Gibbs, Joseph Shima, Mrs. Donald 
Mackay, Mrs. R o b e r t Loring. V/. 

Angus. A. D. Emory . Mrs 
S U r £ C ' R ' W ' Refo ld , and 

R ' Ç a m P t * l l . The six 
^f ™ g s . ? r e f r o m the collection 
of Mrs. Alas ta i r Gowan. 

M a n y local Scots a r e among 
t he visi tors desir ing to get a 
glimpse of the i r homeland as in-
t - P r e t e d th rough the brush of 
ft! D - Y- Cameron , fo r which 
hey express the highest admi ra -

non. 
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Scottish Scenery 
At Art Gallery 

T h e work of the l a t e S i r D. Y. 
C a m e r o n has a lways been so much 
m f a v o r in Mont rea l t h a t i t ha s 
been found possible to b r ing t o - 1 

g e t h e r s o m e t h i r t y f ine examples 
of it f r o m local collections, f o r ex-
hibition a t the A r t Associat ion; and 
in addi t ion to these oil p ic tures 
t h e r e is a smal l g r o u p of his etch-
ings. 

T h e oil p ic tures a r e all of Scot-
tish m o u n t a i n s and lochs but, while 
this m a k e s for a cer ta in sameness , 
t he re is var ie ty of in te res t in the 
diversi ty of w e a t h e r and l ight ing in 
these scenes. I n mos t of the pic-
tu res he re the pa in te r has shown 
the m o r e sombre colors of Scot-
land, and da rk pu rp le or b rown, 
somet imes even black, m o u n t a i n s 
s t and u n d e r s t o r m y sunse t s and 
af te rg lows, s o m e t i m e s wi th 
splashes of sun l igh t in the i r fore-
grounds . T h e r e a r e also a few pic-
tu res of cheer fu l , s u m m e r wea the r , 
in which rich blues of lochs and 
r ivers cont ras t wi th g reen and 
w a r m brown hillsides; bu t even in 
these the l ight and the colors mus t 
seem subdued to eyes accustomed 
to Canadian landscapes. Taken all 
t oge the r they m a k e a v e r y in te r -
es t ing exhibition, as examples of 
the i r pa in te r ' s a r t and as evidences 
of the beaut ies of Scot land. 

Some scenes in F r a n c e appea r in 
t he g r o u p of half a dozen etchings 
in this exhibit ion, b u t two of the 
most s t r ik ing a r e a s imple bu t 
s t r ik ing composition, of Tan ta l l on 
Cast le and a view of the shadows 
of a workshop . 

Every Child Is Capable of Artistic Exptessi 
— « — 

Every child is as capable of some 
fo rm of a r t expression as he is of 
learning to speak or to walk . Miss 
Audrey Tay lo r last n ight told the 
Paren t s ' Commit tee of the Y.M.C.A. 
in N.D.G. 

The director of chi ldren 's work 
at the Ar t Association of Montrea l 
spoke on the possibilities of a r t 
work with chi ldren in one of a 
series of lectures on child psychol-
ogy sponsored by the committee. 

Al though only a small pe rcen tage 
of chi ldren who do art work at an 
ear ly age ever actually become a r -
tists. #or the great major i ty such 
crea t ive exper ience can be related 
in some way to their other activ-
ities, she said. 

"In this mechanica l age the nor -
mal individual gets satisfaction out 
of accomplishing something wi th 
his hands, and for the growing 
child ar t expression is eespecially 
valuable for it means co-ordination 
of mind, hand and eye activity," 
Miss Taylor noted. 

She stressed that in all the classes 
the child is f r ee to express himself 

in ent i re ly his own way. "We 
don' t a t t empt to ins t ruct chi ldren 
under seven years old, we simply 
hand them mater ials ," she said. 

"To those over seven, we propose 
topics and m a k e slight suggestions 
of technique. And fo r chi ldren over 
11 techniques are suggested more 
defini te ly. 
. Miss Taylor expla ined that paint-
ing and d rawing were a na tura l 
form of expression for young chil-
drden. This is par t icular ly t rue, she 
said, when the child has a small 
word vocabulary for expression 
and sees in "mind pictures which 
are the basis of all a r t expression." 

Once the chi ldren a re given ar t 
mater ia ls , their response is imme-

diate, she said, and in propor t ion 
to the knowledge and enthusiasm 
of the teacher . 
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In December the Art Gal le ry will 
present memor ia l exhibit ions of 
t he work of two Canad ian a r t i s t s 

Alphonse Jongers . R.C.A., por-
t r a i t pa in te r , and H u g h G. Jones, 
R.C.A., a rch i tec t . 

Will Open 
Art Exhibition 

Lady Alexander to 
A c c o m p a n y G o v . - G e n e r a l 

W H E N - Viscount Alexander , of 
» ' Tunis , Governor -Genera l of 

Canada , a t a p r iva te preview on 
T h u r s d a y night , November 6 a t 
ha l f -pas t e ight o'clock, opens the 
68th annua l exhibit ion of t he Royal 
Canad ian Academy of Arts , a t tne 
gal ler ies of the A r t Association of 
Mont rea l , His Exce l lency will be 
accompanied fly H e r Excel lency 
Viscountess Alexander , who r e -
t u r n e d recen t ly f r o m Eng land . 

T h e exhibi t ion wil l con t inue 
unt i l November 30. 



© 
et in Introduces 

Robart Tyler Davis 
N e w ^ r ^ f t ^ r * \ssocia-

tion Is Subject of Tribute 
by "A . L . " 

i 
J u s t issued, t h e Bul le t in of 

t he A r t Associat ion of M o n t r e a l 
t h r o u g h a con t r ibu t ion b y "A.L." 
i n t roduces R o b e r t T y l e r Dav i s t he 
n e w Di rec to r of t he Museum, t h e 
t r ibu te , in pa r t , r ead ing : 

". . . Excep t iona l ly we l l t r a i n e d I 
a n d e x p e r i e n c e d in t he f ie ld of 
m u s e u m admin i s t r a t i on , t h e n e w 
Di rec to r b r i n g s to h i s n e w posi t ion 
comple t e f a m i l i a r i t y w i t h t h e p r o b -
lems of r u n n i n g a m u s e u m as we l l 
as m a t u r e j u d g m e n t a n d k n o w l e d g e 
in col lec t ing a n d p r e s e n t i n g w o r k s 
of a r t in a m a n n e r w o r t h y of t h e i r 
ca l ibre . 

"The n e w Di rec to r ' s r eco rd of 
d i s t ingu i shed se rv ice in seve ra l 
m u s e u m s in t he Un i t ed S ta t e s ha s 
e q u i p p e d h i m a d m i r a b l y f o r t h e 
w o r k t h a t f ace s h i m here . H e has 
come f r o m the M u s e u m of A r t in 
Por t l and , Oregon , w h e r e , as Direc-
tor, h e bu i l t u p t he col lect ions and 
ac t iv i t ies of a h i t h e r t o inac t ive in-
s t i tu t ion u n t i l i t has b e c o m e k n o w n 
as one of t h e mos t success fu l cen-
tres of a r t i s t ic a n d c u l t u r a l act i -
vi t ies for a who le c o m m u n i t y . His 
w o r k in P o r t l a n d h a s won h i m ac-
cla im in t he p rofess ion a n d the dis-
t inc t ion of be ing one of t h e ou t -
s t and ing pe r sona l i t i e s in t h e g r o u p 
of y ô u n g e r d i r ec to r s w h o h a v e been 
c o n v e r t i n g t h e t o m b - l i k e m u s e u m s 
of a pas t g e n e r a t i o n in to l ive a n d 
e f f ec t ive a r t m u s e u m s . 

"The e x p e r i e n c e of t he n e w Dir -
ec tor b e f o r e P o r t l a n d i nc luded t he 
post of D i r ec to r o f v E d u c a t i o n at 
the A l b r i g h t A r t G a l l e r y in B u f -
falo, N e w York , t he posi t ion of 
Ass is tant in t he F i n e A r t s D e p a r t -
ment of H a r v a r d Unive r s i ty , and 
tha t of I n s t r u c t o r in F i n e A r t s at 
the U n i v e r s i t y of Roches te r . Whi le 
at B u f f a l o he w a s ass igned a spec-
ial educa t iona l p r o j e c t by t he Gen-
era l Educa t ion B o a r d of t h e Rocke-
fe l l e r F o u n d a t i o n and p r e s e n t e d his 
f i nd ings in a d e f i n i t i v e r e p o r t on 
t he educa t iona l ac t iv i t ies of a r t 
museums , a n d on T h e A r t Mus-
e u m and T h e S e c o n d a r y School . 

"In addi t ion to h i s pos i t ion a t 
the M u s e u m of A r t , Mr . Davis has 
also accep ted a p p o i n t m e n t as P r o -

i fessor of F i n e A r t s a t McGil l Un i -
vers i ty , a n d wi l l spend a p a r t of 
his t i m e es tab l i sh ing th i s n e w de-
p a r t m e n t of t he F a c u l t y of A r t s and 
Sciences a t t h e Un ive r s i t y . He wi l l 
conduc t one course , 'An In t roduc -
t ion to Ar t , ' th is y e a r . T h e es tab-
l i shment of th is n e w d e p a r t m e n t is 
a f u r t h e r d e v e l o p m e n t in the g row-
ing cu l t u r a l a n d academic l i fe of 
Mont rea l a n d of th is province , 
whi le the dua l role of t he n e w 
Direc tor shou ld f u r t h e r deve lop 
and cemen t t he r e l a t i ons of the 
Univers i ty a n d t h e A r t Associat ion 
w h i c h a re a l r e a d y bound by m a n y 
persona l a n d academic t ies." 
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Art Galleries 
To Be Honored 

H 1 
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J J I S E x c e l l e n c y V i scoun t Alex-
a n d e r of T u n i s , G o v e r n o r -

G e n e r a l of C a n a d a and Viscoun- v 
teas A lexande r , a t t e n d e d by Miss o 
J e n n i f e r Bevan , L a d y - i n - W a i t i n g , i 
a n d F l i g h t L u H. W . K e a n e , ^ 
R.C.A.F., A.D.C., will h o n o r M a j o r -
Gen . A. E. W a l f o r d , E.D., M.M., 
C.B., C.B.E. , a n d Mrs . W a l f o r d 
w i t h t h e i r p resence a t d i n n e r a t 
t he S t . J tunes ' C lub t o m o r r o w eve-
ning. T h e p a r t y wil l l a t e r al l pro-
ceed to t h e ga l l e r i e s of t h e A r t 
Associat ion of M o n t r e a l , w h e r e His 
Exce l l ency will open t h e 68th an -
n u a l exh ib i t ion of t h e R o y a l C a n -
ad ian A c a d e m y of A r t s . 

Leaves to Assume 
A7F Post in Ontar io 

Art Gazette Saturday - November 8 , 1947 

T. R. MacDonald, A.R.C.A., Is 
Appointed the Curator of 

Hamilton Ar t Gallery 

T R. MacDonald , A.R.C.A.. the 
Mont rea l ar t i s t w h o has long been 
a c o n t r i b u t o r to t he exh ib i t i ons of 
the Royal Canad ian A c a d e m v of 
A r t s and to the S p r i n g shows of t h e 
Ar t Associat ion of Mont rea l , w h e r e 

B 
ERNEST FOSBERY, P.R.C.A. A. J. CASSON, R.C.A. DYONNET, R.C.A. 

R.C.A. a t Annual Here 
Bestows Honors on 10 

His Excellency to 1 

Open Exhibition 
I I S E x c e l l e n c y V i scoun t Alex-

a n d e r w h o will open the 68th 
a n n u a l exh ib i t ion of the R o y a l 
C a n a d i a n A c a d e m y of A r t s a t t he 
ga l le r ies of the A r t Assoc a t .on of 
M o n t r e a l on T h u r s d a y n»!1»1 

a r r i v e w i t h Viscoun tess A l e x a n d e r 
at t h e ga l l e r i e s a t n ine o clock. 

' T h e V i c e r e g a l p a r t y will be m e t 
at. t he side door on O n t a r i o ave- . 
n u e by M r . E r n e s t F o s b e r y of Ot -
? a w a , ^pres ident of t h e R o y a l C a n a 

- d t a n A c a d e m y of A r t s his d a u g h t e r 
Sirs. Mawds ley , Dr . J . W . Hickson , 

•v ice -p res iden t of t h e A r t Associa-
t ion of M o n t r e a l , and Miss H ickson 
T h e m e m b e r s of t h e e x e c u t i v e 
c o m m i t t e e of t h e A r t Associat ion 
and t h e i r wives a n d t h e Counci l of 
t h e Roya l C a n a d i a n A c a d e m y will 
b e p r e s e n t e d to T h e i r Exce l l enc ies 
in the ' l i b r a r y fo l lowing w h i c h t h e 
euestsvof h o n o r will t h e n p roceed 
t o t he l a r g e hal l a t t h e head of 
t h e m a i n s t a i r w a y w h e r e D r Fos -
b e r y will r e q u e s t His E x c e l l e n c y 
t o open t he exh ib i t ion . D r e s s -
B l a c k t ies will be in o r d e r . 

T. R. M a c D O N A L D . A.R.C.A. 

fo r a t ime h e was a t eacher in the 
a r t school, is l eav ing shor t ly fo r 
O n t a r i o to a s sume the posit ion of 
C u r a t o r of the Hami l ton A r t Ga l -
le ry . Born , e d u c a t e d a n d rece iv ing 
his a r t t r a i n i n g in Mont rea l , Mac-
Dona ld d r o p p e d b r u s h and pa le t t e 
in 1941 to go on ac t ive serv ice w i th 
t h e 17th D u k e ' o f York ' s Roya l Can -
ad ian Hussars , w h e n h e saw some-
t h i n g of Eng land , F rance , Be lg ium. 
Ho l l and a n d I ta ly . In May 1944 he 
w a s appo in t ed an of f ic ia l Canad i an 
w a r a r t i s t and a f t e r his d i scharge 
in t h e fo l l owing y e a r he became 
h e a d of t he D e p a r t m e n t of Fine 
A r t s a t M o u n t Allison Univers i ty , 
Sackvi l le , N.B., fo r the 1925-26 t e rm. 

THE ART EXHIBITION ^ 

FO R 68 y e a r s n o w — a good l o n g s p a n — t h e 
R o y a l C a n a d i a n A c a d e m y of Ar, ts h a s 

he ld a n a n n u a l exh ib i t ion , a n d t h e 1947 ve r -
s ion w a s l a u n c h e d l a s t n i g h t b y L o r d Alexan -
de r . H i s E x c e l l e n c y ' s r e m a r k s w e r e sound . 
T a s t e s in p a i n t i n g d i f f e r a n d e x p e r t s a n d 
l a y m e n a l i k e i n d u l g e in h e a t e d c o n t r o v e r s y . 

L o r d A l e x a n d e r t h r u s t s u c h c o n s i d e r a t i o n s 
as ide . I f w o r k i s s i n c e r e i t shou ld be r e s -
pec ted , a n d of t h e s i n c e r i t y of C a n a d i a n 
p a i n t i n g t h e r e w a s n o d o u b t . 

L e t u s g o a l i t t l e f u r t h e r . I t is s ince re . I t 
is a l so a n d i n c r e a s i n g l y a n a t t e m p t t o p u t 
on c a n v a s t h e C a n a d i a n a t m o s p h e r e , t h e C a n a -
d i a n sp i r i t , t h e e s s e n t i a l t h i n g s of C a n a d a . I n 
so d o i n g t h e a r t i s t s h a v e b e e n f o r c e d t o a d o p t 
n e w t e c h n i q u e s t o d e v e l o p n e w s t y l e s . T h e i r 
u n f a m i l i a r i t y b r i n g s c r i t i c i s m , b u t t h e i r s in-
c e r i t y is n o t ca l led in q u e s t i o n . 

T h e exh ib i t ion , w e hope, wil l b e l a r g e l y 
a t t e n d e d b y t h e publ ic . A v i s i t t o i t will 
b r i n g rich r e w a r d s w i t h i t . 

Two Academicians, Eight As-
sociates Elected; E. Dyon-

net Resigns Post of 
Secretary 

Two n e w Academic ians and eight 
n e w Associates w e r e elected a t t he 
a n n u a l m e e t i n g of t he Royal C a n a -
dian A c a d e m y o i Ar t s held h e r e 
y e s t e r d a y a f t e rnoon , t he o f f i ce r s 
of the A c a d e m y r e m a i n i n g as fo l -
lows: Pres iden t , E rnes t Fosbery , 
P.R.C.A., Ottawa ; v ice-pres ident , 
A. J . Casson, R.C.A., Toron to : t r ea -
surer , E rnes t Cormie r , R.C.A., 
Mont rea l , a n d sec re t a ry , E. Dyon-
net . R.C.A.. Mont rea l . 

Mr. Dyonnet , w h o is in his 38th 
y e a r as sec re ta ry , announced his 
res igna t ion f r o m t h a t post, e f fec -
t ive a t the end of Apr i l . 

Counci l fo r t w o yea r s is com-
posed of the fo l lowing: F r a n k l i n 
A r b u c k l e . R.C.A.. Mont rea l : R. S. 
Hewton . R.C.A., T ren ton . On ' . : Li l -
ias T o r r a n c e Newton, R.C.A., Mon t -
r e a l : L. A. C P a n t o n , R.C.A.. To r -
on to : Rober t W. Pilot , R.C.A., 
Mont rea l , and E rnes t Cormier , 
R.C.A., Mont rea l . 

Associate 's Advisory M e m b e r of 
Counci l : R. Y o r k Wilson, A.R.C.A. 
Toronto . 

The n e w R.C.A.'s a re M u r r a y 
Brown , a rch i tec t , Toron to , a n d 
F r a n c e s Lor ing . sculp tor , Toronto . 

New Associate p a i n t e r s a re : 
C leeve Horne , Toronto , Winche l l 
Pr ice . Po r t Credi t , On t : T. R. Mac 
Donald . Mont rea l , K a t h l e e n Daly, 
Toronto , Evan MacDona ld , Gue lph , 
Er ic Riordon, Ste. Adele , a n d Wil -
l iam Win te r , Toronto . 

Associate a rch i tec t : Forsey Page , 
Toron to 

M u r r a y Brown , R.C.A., a rchi tec t , 
w a s born a t B rough ty F e r r y , Scot-
land, and came to C a n a d a in 1914. 
He s tudied a t the Unive r s i ty Col-
lege. Dundee , and a t the Royal 
Academy, London , England . He 
was elected Associate of t he Royal 
Ins t i tu te of Br i t i sh Arch i tec t s in 
1911: Fe l low of the Roya l Arch-
i tec tura l Ins t i tu te of Canada , of 
which bodv he was a m e m b e r of 
Counci l 1933-43 He was p res iden t 
of the On ta r io Associat ion of Arch -
i tects . 1935-36. 

F rances Nor ma Lor ing, R C.A. 
sculptor , was born at W a r d n e r , 
Idaho, U.S.A., and set t led in Tor-
onto in 1910 She s tud ied a t the 
Ecole des Beaux-Ar t s , Geneva , w a s 
a pupi l of Prof , M u n c h in Munich, 
at the Academie CoTarossi, Par i s , 
at the Boston A c a d e m y of F ine 
Arts , the Chicago A r t Ins t i tu te and 
the A r t League , N e w York. She 
w a s e lec tcd a m e m b e r of t h e On-
tar io Socie ty of Ar t i s t s in 1909 and 
a n Associate of the Roya l C a n a d i a n 
A c a d e m y in 1920. 

Ka th l een F r a n c e s Daly. A.R.C.A., 
pa in t e r , w a s b o r n a t Napanee , Ont. . 
s tud ied e tch ing w i th F. S. Haines . 
R.C.A., a t the On ta r io Col lege of 
Ar t , a t t he A c a d e m i e d e las G r a n d e 
Chaumiè re , a n d woodcu t s wi th 
R e n e Po th ie r , Pa r i s . S h e w a s elect-
ed a m e m b e r of the On ta r io Society 
of Ar t i s t s in 1935 a n d of t h e Can -
ad ian G r o u p of P a i n t e r s in 1936. She 
is r ep re sen t ed by t w o pa in t ings in 
the Ar t Ga l l e r y of Toronto , and by 
a col lect ion of e tch ings at the Na-
t ional Ga l l e r y of Canada , O t t awa . 

A r t h u r E d w a r d Cleeve Horne , 
A.R.C.A., pa in te r , w a s born at 
J ama ica , B.W.I., be ing t a k e n to 
Toron to in t h a t year . He s tudied 
scu lp tu re w i t h Dick in England , and 
a t t h e O n t a r i o College of Ar t , u n d e r 
J o h n Russel l a n d J . W. Beat ty , R -
C A., a n d also in F rance . England . 
Spain , I ta ly a n d G e r m a n y in 1936 
H e began exh ib i t i ng s c u l p t u r e a* 
t h e age of 15. He w a s e lec ted a 
m e m b e r of t h e On ta r io Society of 
Ar t i s t s in 1942. 

T h o m a s Reid MacDonald . A.R.C.-
A , pa in te r , w a s born at Mont rea l , 
s tudied w i th E. Dvonnet . R.C.A.. 
and A d a m Sher r i f f Scott , R.C.A. 
H e t a u g h t a t t he school of t he Ar t 
Associat ion of Montrea l , and also 
at Mount Allison A r t School in 
1945-46. He was an off ic ia l Can -
adian w a r ar t i s t . 

E r i c Riordon , A.R.C.A., pa in te r . 

w a s born at St. Ca thar ines , Ont., 
a n d s tudied at t he Academie de la 
G r a n d e C h a u m i e r e with Louis 
Biloul, and at the Academie Bornet . 
Exh ib i t ed at the Par i s Salon, 1933 
and served with the Royal Cana-
d ian Navy f rom 1940 unt i l 1945 as 
execu t ive of f icer . A w a r pa in t ing 
was purchased by the Quebec P ro -
vincial G o v e r n m e n t in 1944. 

Wil l iam A r t h u r Winter , A.R.C.A., 
pa in te r , was born at Winn ipeg and 
s tudied a t t h e Winnipeg School of 
Art . He w a s awarded the Korster 

Er ize in 1943. He was elected m e m -

er of the On ta r io Society of A r t -
ists. 1940. of the Canadian Society 
of Pa in t e r s in Watercolors . 1936. 
and of the Canad ian G r o u p of 
P a i n t e r s in 1946. 

Evan MacDonald. A.R.C.A . pa in t -
er . was born at Guelph , Ont , and 
s tudied at the Royal Academy. Lon-
don. and at the Chelsea Polytech-
nic. At var ious t imes he has work-
ed at commerc ia l ar t . i l lus t ra t ing 
and pa in t ing por t r a i t s He w a s 
e lec ted a m e m b e r of the On ta r io 
Societv of Ar t i s t s in 1935. 

Addison Winchel l Pr ice . A R.C.A., 
pa in te r , w a s b o r n at Toron to He 
s tudied u n d e r F. McGil l ivrav 
Knowles . R.C.A, wi th George A. 
Reid, R.C.A.. and wi th J . W. Beat ty . 
R C A. He was elected ^ m e m b e r 
of t he O n t a r i o Societv of Art is ts in 
1941. 

For sey P e m b e r t o n Page. A R.C.A . 
a rchi tec t , w a s born at Toron to and 
s tud ied at the Univers i ty of Tor- ; 
onto. He w a s a m e m b e r of Counci l 
of t he O n t a r i o Association of Ar-
chi tects , 1930-34 and pres ident , 1934-
35. He was elected a Fe l low of the 
Royal Arch i t ec tu ra l Ins t i tu te of 
Canada in 1936. be ing its pres ident 
f rom 1944 to 1945 He was c i rc led 
a Fe l low of the Royal Ins t i tu te of 
Bri t ish Arch i tec t s in 1947. 

r 

Lecture Depicts 
Mediaeval Art 

A n e w season of l e c t u r e s a t t h e 
A r t Associat ion of M o n t r e a l w a s 
opened o n - T h u r s d a y a f t e r n o o n by 
Miss Yvonne H a c k e n b r o c h , t he 
c u r a t o r of t h e col lect ion of a r t 
w o r k s r ecen t ly given to the Uni- ; 
ve r s i ty of T o r o n t o by L o r d Lee of j 
F a r e h a m . Miss H a c k e n b r o c h , w h o 
is an e x p e r t in med iaeva l a r t took , 
as h e r sub jec t " M i n o r A r t s in t h e | 
Middle Ages." She spoke of t h e 
work done in ivory carv ing , m e t a l , 
w o r k and jewel ry , i l l umina t ion of 
m a n u s c r i p t s and block p r i n t i n g 
and e t h e r types of a r t w o r k of t h e 
period f r o m t h e t w e l f t h to t he 
f o u r t e e n t h cen tu r i e s . A l a r g e 
n u m b e r of excel lent l a n t e r n slides, 
of ob jec ts f rom m a n y g r e a t col-
lect ions. i l l u s t r a t ed he r r e m a r k s 
and b r o u g h t h e r s u b j e c t c lear ly 
b e f o r e h e r h e a r e r s . Miss H a c k e n -
broch w a s in t roduced by the n e w 
d i r ec to r of t he A r t M u s e u m . Mr. 

I R. T. Davis . 
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Lord Alexander Praises Their Excellencies at Art Show M o n t r e a i star 

Sincerity in Canadian Art 
FaniVd S o l d i e r , A n Artist H i m s e l f , 
S t r e s s e s Vital P o i n t at Ga l l ery H e r e V j 

CANADA S best-known amateur artist — His Excellency the j 
Governor-General, Viscount Alexander of Tunis — opened 

the 68th annual exhibition of the Royal Canadian Academy of . 
Arts at the galleries of the Art Association of Montreal last night [ 
with the considered praise that "Canadian artists are all sincere 
and some of them may prove to be good. 

His Excellency continued by telling the gathering, one of 
the largest ever seen at such an occasion, that if an artist is sin-
cere and produces to thcbest r ' 
of his ability then we must have 
respect for his work. ^ 

" T h e on ly t r a i t o r , " Hie Governor -
G e n e r a l said, "is the m a n who p ro - ' 
duces s tu f f t h a t he k n o w s h u m b u g ? 
t h e publ ic and w h o produces U for 
pe r sona l gain or no to r i e ty . " 
V K FREC.A1, P A R T Y 
W E L C O M E D BY P R E S I D E N T 

Accompanied bv Viscountess 
A l e x a n d e r , Maj . -Gen. A. E. W a l -
fo rd , H o n o r a r y Aide-de-Camp, a n d 
Mrs . W a l f o r d : Miss J e n n i f e r 
Bevan , Lad \ - in -Wai t ing , and F i t . - 1 

L' H. W. K e a n e . D.F.C.. D.F.M. 
His Exce l lency w a s m e t a t t h e side 
d o o r of t h e ga l le r ies on his a r r i v a l 
by E r n e s t Fosbe ry of O t t a w a , presi-
d e n t of the Academy . 

F o r a f e w m o m e n t s T h e i r Exce l • i 
lencies paused to be p resen ted t o I 
m e m b e r s of the execu t ive com-1 
m i t t e e of t h e associat ion, the i r 
wives and t h e Counci l of t h e 
Academy, a f t e r which t h e vice-
r e g a l p a r t y was accompan ied to 
t h e second f loor salon w h e r e His 
Exce l l ency w a s in t roduced to t h e 
g a t h e r i n g by Mr. F o s b e r y . 

L I K E S A N Y T H I N G I - I N K E D 
W I T H P A I N T I N G G A M E 

T h e G o v e r n o r - G e n e r a l w a s brief 
and to t h e point . He smi l ingly re-
minded t h e people t h a t they h a d 1 

come to sec an a r t exhib i t ion , not ' 
h im, and told t h e m of t h e plea-
s u r e s in s t o r e b y say ing " n o t h i n g 
appea l s to m e m o r e than t h e an- . 
n u a l exhibi t ion of t h e Royal Can -
adian A c a d e m y of Ar t s I l ike 
a n y t h i n g connec ted w i th the pa in t -1 
ing g a m e . " 

A f t e r his open ing speech, t h e 
G o v e r n o r - G e n e r a l proceeded on a 
t o u r of t h e exhibi t ion, accompan ied 
by H e r Excel lency, Mrs. P. C. 
Mawdsley , Dr . J . W. A. Hickson, 
v ice-pres ident of t h e associat ion, 
a n d Miss Hickson. 

Two of the pa in t ings in t h e ex-
hibit w e r e by t h e G o v e r n o r - G e n -
e ra l himself - t h e two being " F a r m 
on the G a t i n e a u R i v e r " and | 
" L a n d s c a p e . " 

W h e n the G o v e r n o r - G e n e r a l and 
his p a r t y s t a r t e d to t o u r t h e ex-
hibi t ion it w a s plain t h a t this w a s 
to be some th ing m o r e t h a n the 
c u r s o r y e x a m i n a t i o n u sua l l y asso-
c ia teo wi th such openings . W i t h 
t h e eye of an a r t i s t , His Exce l lency 
e x a m i n e d e a c h p a i n t i n g cr i t ica l ly 
e n d at l eng th . 

W i t h Mr , Fosbe ry a t his shou l -
d e r to fill in de ta i l s conce rn ing t h e 
' a r ious a r t i s t s hose w o r k s w e r e 
d isplayed, t h e G o v e r n o r - G e n e r a l 
pra ised , nodded n o n - c o m m l t t a l l y or 
cri t icized as lie wen t a long. Bu t 
gene ra l l y speak ing , it would ap-
p e a r t h a t the exhibi t ion as a who le 
m e t wi th his sa t i s fac t ion as t h e 
m a j o r i t y of t h t pa in t ings caused 
h im to pause and percep t ib ly nod 
a p p r o v a l . 

V I S C O U N T A N D LADY 
G R E E T MANY A C Q U A I N T A N C E S 

T h e gues t s p resen t , howeve r , 
s eemed to t a k e none tcjp ser ious 

Viscount A l e x a n d e r ' s open ing re -
m a r k t h a t t hey had come to see 
the exhibi t ion, no t h im. S t i f f n e s s 
a n d f o r m a l i t y d i sappea red as soon 
as T h e i r Exce l lenc ies began t h e i r 
t ou r of the ga l le ry— and eve ry f e w 
s teps they s topped to e x c h a n g e 
greet ing* ' w i t h old a c q u a i n t a n c e s 
or to m e e t new f r i ends . 

T h e r e w a s no r ecep t i on line. F o r 
the m a j o r p a r t of t h e even ing t h e 
G o v e r n o r - G e n e r a l and his wife. 

, c a r r y i n g a b o u q u e t of f l a m i n g red 
roses p resen ted to h e r e a r l i e r in 

I the day. were s u r r o u n d e d by j 
t h r o n g s of Mon t r ea l e r s , m a n y of j 
t h e m a l i t t le tense as t h e m o m e n t 
c a m e to g r e e t t h e Viscount and h i s ; 
iadv but re lax ing i m m e d i a t e l y as : 
His Exce l l ency had a word and. oc- I 
casional ly , a j oke fo r eve ryone . 

Many Guests . 
Attend Preview 

FTis Excellency Off ic iates 
At Exhibition Opening * 

/ W E R twelve h u n d r e d gues t s 
" e r e p resen t a t a p rev iew fo r 

exh ib i to r s and m e m b e r s of t h e Ar t 
Associa t ion hono ied by T h e i r E x -
cel lencies the G o v e r n o r - G e n e r a l 
and t h e Viscountess A l e x a n d e r of 
T u n i s a t t h e Gal le r ies of t h e Art 
Associa t ion of M o n t r e a l l as t n i g h t 
w h e n His Exce l l ency opened t h e 
68th a n n u a l exhib i t ion of t h e 
R o y a l C a n a d i a n A c a d e m y of A r t s . 

Viscount and Viscountess Alex-
a n d e r w e r e m e t upon t h e i r a r r i v a l 
a t t h e O n t a r i o a v e n u e e n t r a n c e 
b v Mr. E r n e s t F o s b e r y of O t t a w a , 
p r e s iden t of t h e Roya l C a n a d i a n 
A c a d e m y of Ar ts , and his d a u g h -
ter , Mrs . P. C. Mawds ley , Dr . J . 
W . A. Hickson. v ice -pres iden t of 
t h e Ar t Associa t ion of Mon t r ea l , 
a n d Miss Hickson. 

T h e m e m b e r s of t h e execu t ive 
c o m m i t t e e of t h e Art Associat ion 
a n d t h e i r wives and t h e council of 
t h e Royal C a n a d i a n A c a d e m y 
w e r e p r e s e n t e d to T h e i r Exce l l en -
cies in t h e l ib ra ry , fo l lowing 
wh ich t h e gues t s of hono r pro-
ceeded to t h e l a r g e hal l a t t h e 
h e a d of t h e m a i n s t a i r w a y . 

L a d y A l e x a n d e r w o r e a d raped 
g o w n of choco la te b rown c r e p e 
m a d e on s imple l ines w i t h a V 
deco l l e t age and a long sk i r t . H e r 
o r n a m e n t was a s t r i n g of pear ls . 
H e r Exce l l ency w o r e a co r sage of 
w h i t e g a r d e n i a s and car r ied a 
b o u q u e t of B e t t e r T i m e s roses t ied 
wi th B e t t e r T i m e s r ibbon both 
hav ing been p resen ted to h e r by 
' h e Royal C a n a d i a n A c a d e m y . 
Miss J e n n i f e r Bevan was in a 
f rock of r ed t a f f e t a w i th t o u c h e s 
of w h i t e and w o r e a n e c k l a c e of 
pear ls . Mrs . P . C. Mawdsley , of 
O t t a w a , w a s in a g o w n of b lack 
ve lve t and s i lver me ta l l i c c loth, 
a n d Miss Hickson w o r e a. g o w n of 
black c repe w i th a co r sage 
b o u q u e t of pa le p ink roses . 

His Exce l l ency s t a n d i n g on a 
da i s dec la red t h e exhib i t ion open 
and m a d e a brief address . S e a t e d 
a t t h e r i g h t of t h e G o v e r n o r - G e n -
e r a l was Viscountess A l e x a n d e r 
and a t h is l e f t , Mr . E r n e s t Fos -
be ry of O t t a w a , p res iden t of t h e 
Roya l C a n a d i a n A c a d e m y of Ar t s , 
w h o also spoke br ie f ly . P l aced at 
e i t h e r s ide of t h e dais, wh ich w a s 
banked wi th f e r n s , w e r e t w o ta l l 
s t a n d a r d s of c h r y s a n t h e m u m s in 
a u t u m n colors. 

A t t e n d i n g T h e i r Excel lencies 
w e r e Miss J e n n i f e r Bevan , Maj . -
Gen . A. E . W a l f o r d . C.B., C.B.E., 
M.M. E.D., h o n o r a r y A.D.C., and 
F i t . -L ieu t . H. W. Keane , R.C.A.F., 
A.D.C. 

T h e exhib i t ion will r e m a i n open 
Until N o v e m b e r , 3 0 . 

P r i o r to t h e r e c e p t i o n Lord and 
L a d v A lexande r took d i n n e r wi th 
Maj . -Gen . and Mrs . A. E. W a l f o r d 
a t t h e St . J a m e s Club. 

V I S C O U N T A L E X A N D E R O F 
TUNIS , C a n a d a ' s G o v e r n o r -
G e n e r a l e n d an a r t i s t h imsel f , 
is s h o w n in this S t a r pho to in-
spec t ing p ic tu res a t the 68th 
a n n u a l exhib i t ion of the Royal 
C a n a d i a n Academy in the A r t 
Associat ion of • M o n t r e a l last 
n igh t . W i t h His Exce l l ency is 
LADY A L E X A N D E R and, a t 
lef t . E R N E S T F O S B E R Y , presi-
d e n t of the Academy. 

. lecoveryFrom Wartime Trends 
Shown at Academy Exhibition 

Portra i t s O u t s t a n d i n g at N o t a b l e E v e n t 
I n a u g u r a t e d by G o v e r n o r - G e n e r a l 

V y H I L E not qu i t e as b ig in poin t of h a n g i n g s as in some r e c e n t years , 
t h e 68th exhibi t ion of t h e Roya l Canad i an A c a d e m y now on v iew 

in the gal ler ies of the Ar t Associat ion of M o n t r e a l in g e n e r a l q u a l i t y 
and in teres t shows f u r t h e r r ecove ry f r o m w a r condit ions, a n d only a 
few p i c t u r e s a r e r e m i n d e r s of t h e w a r . 

T h e exhibi t ion w a s off ic ia l ly opened las t n igh t by His Exce l l ency 
Viscount Alexander , G o v e r n o r - G e n e r a l of Canada , as Mon t r ea l again 
played host to t h e m e m b e r s of t h e Royal Academy. 

It is a t once evident t h a t t h e h a n g i n g c o m m i t t e e has been fa i r ly 
l iberal in i ts choice a n d t h e r e a r e severa l w o r k s of a r a t h e r e x p e r i m e n -
tal kind, some of which a r e ve ry successful . Most of t h e M o n t r e a l 
m e m b e r s of t h e A c a d e m y a r e e x - F 
hibi tors , bu t t h e y a r e o u t n u m b e r e d 

' 8 ? 

by t h e O n t a r i o m e m b e r s , which is 
mos t unusua l in exhibi t ions he re . 

Portraits Prominent 

T h e p o r t r a i t s a r e s o m e of t h e 
mos t s t r i k i n g w o r k s in this exhi -
bi t ion; and no tab le a m o n g t h e m 
a r e t h a t of t h e l a te Be lg ian A m -
bassador in London, by R icha rd 
J a c k . R.A., a pe r fec t p i c tu r e of a 
d ip lomat i s t , t h e s t u d y in sca r l e t , o f 
D r . W. M. Birks , by Lil l ias N e w -
ton, R.C.A., and an a r r a n g e m e n t 
of tones of w h i t e in Cleeve H o m e ' s 
lor t ra i t of D r . R i b e r t Ha r r i s , 
t h e r s t r i k i n g p o r t r a i t s and s tud ies 

a r e Joe T a t t e r s a l l ' s p o r t r a i t of a 
girl , t he vivid one of P r o f e s s o r 
Cur re l ly by t h e l a te George Reid, 
R.C.A , t h e of f ic ia l p o r t r a i t s of the 
two Speakers , of thé S e n a t e and 
t h e Commons , by K e n n e t h Forbes , 
R.C.A.. and those by t h e pres ident , 
E rnes t Fosbery , E v a n Macdona ld , 
A. She r r i f f Scot t , R.C.A., Sy lv ia 
H a h n and K a t h l e e n Daly, wi th 
o the r s ny T. R. Macdona ld , Oscar 
De Lall, A.R.C.A.. J e a n Langlois , 
L. P P a n n e t o n . Dorn K. Wood-
head and Sir W \ l y Gr ier , R.C.A. 

F i n e I -anJscapes Shown 
Among the m a n y good l a n d -

scapes a r e two adhi i rab le , smal l 
ske tches by H. E. Viscount Alex-
a n d e r . C h e e r f u l color in t h e pic-
tu res of F r e d S. Haines . R.C.A., 
and L o r n e B o u c h a r d . A.R.C.A. 
c o n t r a s t w i th t h e a lmos t m o n o -
c h r o m e Sand Pit of K e n n e t h 
Ho lmden . T h e 4 t a l i a n v i l l age by 
Cha r l e s C o m f o r t , R.C.A.. the v iew 
of Quebec by R o b e r t P i lo t . R.C.A., 
t h e sunl i t g a r d e n of Winche l l 
P r i ce and Maur i ce LeBel ' s v iew 
of Bic a r e no t ab l e a m o n g t h e 
landscapes , w i th o t h e r s by Lin-
coln Morr i s , F r a n k l i n Arbuck le , 
R.C.A., H. R. P e r r i g a r d . A.R.C.A., 
Wi l f r ed B a r n e s , R.C.A.. Gordon 
P f e i f f e r . D o r o t h y S tevens , A.R. 
C.A. F r a n c e s c o I a c u r t o , A.R.C.A., 
and F r a n k P a n a b a k e r , A.R.C.A. 

T h e sea and its waves a r e pa in ted 
by Haro ld B e a m e n t , R.C.A., a n d 
P e g g y C u r r y ; ships and boa t s by 
Adrien H e b e r t , R.C.A.. and D. I. 
McLeod; u n u s u a l sub jec t s and 
or iginal t r e a t m e n t s a r e to be seen 
in t h e f i re scene of J o a c h i m G a u -
th ie r , A.R.C.A.. the view of a 
b e a u t y contest by York Wilson, 
A.R.C.A.. Adr ian Dingle ' s ice 
s to rm. Hi lda M. Rus ton ' s M e n n o -
ni te p i c t u i e s and A n t h o n y L a w ' s 
>cene of d e s t r u c t i o n in London. 

Oils And Pas te l s Shown 
O t h e r p i c tu res in oils and pasteLs ; 

a r e by Ra lph Connor , J e a n Fprbes , I 
A.R.C.A., P a u l Andrew. T h o m a s W. 
A r m s t r o n g , Al lan Ba r r , A.R.C.A.. 
F. H. Br igden, R.C.A.. George 
Broomfie ld , A.R.C.A., U m b e r t o 
Brun i . E u g e n e Bryan , M. Gi lmour 
Cassils, A. J . Casson. R.C.A.. Ed i th 

j Chat f ie ld . M a r j o r i e T h o m p s o n 
} Child, Alber t a Cle land. S t a n l e y S. 

Cooper, B e r t h e Des Clayes. P e t e r 
F w a r t , Cla i re F a u t e u x , F r e d F in -
ley, T h o m a s Garside, A.R.C.A., 
Joseph Giun ta . H o r t e n s e M. Gor-
don. A.R.C.A.. J u l i u s Gr i f f i t h , J . S. 
Ha l l am, A.R.C.A.. Bever ley H e r -

I ber t , H. H o v e r m a n n , Alice Innes , 
A.R.C.A., F r a n c e s Anne J o h n s t o n , 

' Emi le Lemieux . A r t h u r Lismer , 
R.C.A., Mar ion Long. R.C.A., 
Rober t E. Lougheed , John P. R. 
Macau lay , L o r n a L. Macau lay , A 
A. Macdonald , A.R.C.A., Manly 
Macdona ld . A.R.C.A., S te l l a Mackie , 
B. F e n w i c k M a r t i n . J o h n M a r t i n , 
H. Mabel May, A.R.C.A., J a m e s 
McCork inda le , D o r a M c L a r e n , 
B r u c e Milne. Ri ta l Mount . A.R. 
C.A., Torqu i l Reed, Russel l Reid, 
Georges R h y n , Er i c R io rdon . T o m 
Rober ts , A.R.C.A.. J . N. Sch lac te r , 
P e t e r C. Sheppa rd , A.R.C.A.. M. 
C a r m e n She rbeck , Russel l Tabe r . 
F r ed Tay lo r , T h u r s t a n T o p h a m , 
A.R.C.A.. J o h n C. Wil l iams. E l e a n o r 
Wi l l i amson , Mrs . P i e r cy Younger , 
Leroy J . Zwicker . 

O u t s t a n d i n g W a t e r Colors 
W a t e r colors a r e as i m p o r t a n t 

a p a r t of the exhibi t ion a s ever , 
and t h e r e is some exce l len t w o r k 
a m o n g t h e m . S o m e o u t s t a n d i n g 
ones a r e : two by Lesl ie Coppold, 
p a r t i c u l a r l y one of a g r e e n Uland 
in f r o n t of a view of d i s t an t g r ey 
hills; H. Leslie S m i t h ' s in fe r io r s , 
one of a ba rge by M. A. Fortin,* 
A.R.C.A.: one of boa ts and one of 
a N e w York s t r e e t by J o h n Coil ins; 
and those by Regina ld E. F r e n c h , 
P.. R. Wi lson and G u n t e r H e y m a n n , 
anH a Br i t i sh Columbia w a t e r f a l l 
by W a l t e r J . Phil l ips. R.C.A. O t h e r 
exh ib i to rs of w a t e r colors a i v John 
L. B a r t l e t t , R. Marsha l l B u c k h a m . 
St George Burgoyne , J a c k H. 
Bush. A.R.C.A.. C o r i n n e Dupui»-
Maillet. J o h n Ellison, J o h n G wdal l , 
Mrs . Cogill H a w o r t t > P e t e r 
Ha wor th . A.R.C.A.. H. McDonic, 
Rowlev M u r p h y , A.R.C.A.. Wi l l iam 
.1. Newcombe , J . Allen Packe r . 
W i n n i f r e d Pe t chey , F r a n ç o i s e 
Picard . G. P a i g e P inneo . H a r r y E. 
G. Ricke t t s , J e a n Ross, M a g a r e t 

: Semple and G r a n t T i m m e r m a n n . 

S c u l p t u r e Shown 
T h e l i t t le col lect ion of s c u l p t u r e 

con ta ins r a t h e r m o r e imag ina t ive 
work t h a n usuaJ. T h e r e a r e a t -
t r ac t ive f i g u r e s by F l o r e n c e Wyie , 
R.C.A., a n d H. M. Miller, A..R. 
C.A., a stylized horse by Jacob ine 
Jones , AR.C.A. . and a l a rge 
m o t h e r and child by F r a n c e s Lor -
ing, A.R.C.A.: a meda l design is by 
E m a n u e l H a h n , R.C.A., and s o m e 

I decora t ive c e r a m i c w o r k by Valen-
»' t in S h a b a e f f . A m o n g t h e p o r t r a i t 

busts a r e one of Wi l l i am P r i m r o s e 
by Haro ld P f e i f f e r . and a big one 
of R ichard J a c k by M a r j o r i e S. 
W. Wins low, with o t h e r s by H e n r i 
Hebe r t . R.C.A.. Marce l Choque t t e , 
El izabeth B r a d f o r d Holbrook . Hoo 
Sing, Bezalel Maich l , H a r r y A. i 
Marche , Sidney Massar i , and 
Orson W h e e l e r . I n t e r e s t i n g wood | 

ca rv ings a r e s h o w n by Lil ias M. ' 
F a r l e y and J o h n L. B r a d f o r d . 

T h e r e a r e a few d r a w i n g s by 
A r t h u r L i smer . R.C-A.. and Mau-
rice S p e r b e r ; an e t ch ing and o ther 
p r in t s by Nicholas H o r n y a n s k y . 
and a co lo r fu l design fo r s ta ined 
glass by Char l e s W . Keisey . Archi -
t e c t u r a l d r a w i n g s and p h o t o g r a p h s 
and a model a r e shown by H. 1„ 
F e t h e r s t o n h a u g h , R.C.A.. F . H. 

iMaran i , R.C.A.. W . L. Somerv i ' l e , 
R.C A., and P. R Wilson, A.R.C A. 
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T o p l e f t : " F a r m on t h e G a t i n e a u R i v e r " ; T o p 

r i g h t : " L a n d i c o p e , " b o t h by t h e V i s c o u n t A l e x a n d e r . 

C e n t r e : P o r t r a i t of Brig. J a m e s L. Me lv i l l e , C.B.E., 

M . C . , by Ernes t Fosbery , P .R .C .A. Lower l e f t : 

" C l e a r i n g W e a t h e r , " by P e t e r E w a r t ; Lower r i g h t : 

" Q u e b e c ' f r o m P o i n t e L e v i s , " by R. W . Pi lo t , R .C.A. 

Work of Canadian A rtists Praised 
By Alexander at Art Exhibition 
Vice-Regal Visit Paid Former Home of Four Early Gov-

ernors General; Viscount Grants Students 
Holiday Until Wednesday 

Thei r Excellencies he Governor-
Genera l and the Viscountess Alex-
ander of Tunis a t tended a recep-
tion at the Galleries of the Ar t 
Association of Montreal last eve-
ning. His Excel lency opened the 
68th annua l exhibit ion of the Royal 
Canadian Academy of Arts. 

Lord and Lady Alexander w e r e 
me t upon the i r ar r iva l at the On-
tario avenue ent rance by Mr. Ern -
est Fosbery of Ottawa, pres ident 
of the Royal Canadian Academy 
of Arts, and his daughter , Mrs. P. 
C. Mawdsley. Dr. J. W. Hickson, 
vice-president of the Art Associa-
t ion of Montreal , and Mi.s Hick-
son. The members of the execu-
t ive commit tee of the Ar t Associ-
ation and the i r wives and the 
council of the- Royal Canadian 
Academy w e r e presented to Their 
Excellencies in the l ibrary, fol low-
ing which the guests of honor pro-
ceeded to the large hall at the 
head of the main s tairway, His 

Excellency declared the exhibi t ion 
open. 

Lady Alexander wore a draped 
gown of chocolate brown crepe 
with a V decolletage and a long 
skirt . Her o rnaments were a s t r ing 
of pearls and a diamond bow 
brooch Miss J e n n i f e r Bevan was 
in a f rock of red taf fe ta wi th 
touches of whi te and wore a neck-
lace of pearls. Mrs. P. C. Mawd-
sley. of Ottawa, was in a gown of 
black velvet and si lver metall ic 
cloth, and Miss Hickson wore a 
gown of black crepe with a corsage 
bouquet of pale pink roses 

At tending The i r Excellencies 
were Miss J enn i f e r Bcvan, Maj.-
Gen. A. E. Walford. C.B.. C.B.E., 
MM.. E.D.. honorary A.D.C.. and 
Flt .-Lieut. H. W. Keane, R.C.A.F., 
A.D.C. 

P r io r to the reception Lord and 
Lady Alexander took d inner wi th 
Maj.-Gen. and Mrs. A. E. Walford 
a t the St. James ' s Club. Montreal last night. At left can be <een Viscountess 

Alexander and at r ight Ernest Fosbeu- of Ottawa, 
president of the academy who introduced the 
Governor-GeneraL 

Last night Thei r Excellencies 
a t tended the 68th Annua l Exhibi-
tion of the Royal Canadian Acade-
my of Ar t s in the galleries of the 
Ar t Association of Montreal , w h e r e 
Lord Alexander officially opened 
the exhibi t ion, as he did last y e a r 



%IK LM 

• f 

% 
.V 

w H E ( i Z E T T E , M O N T R E A L , F R I D A Y , N O V E M B E R 7, 1947. 

Royal Canadian Academy Shoiv 
Is Opened by Governor-General 
Two Oil Paintings by His Excellency Viscoant Alexander 

of Tunis in Collection at Galleries of the Art 
Association of Montreal 

T h e w is interesting variety in the 68th annual exhibition of the 
Royal Canadian Academy of Arts which was opened in the galleries 
of the Art Association of Montreal last night by His Excellency the 
Viscount Alexander of Tunis who contributes two small oils. One is a 
landscape showing wooded country and the distant high land of Ottawa 
with spires rising above trees, seen beneath a cloudy sky which suggests 
changing weather. The impression of distance is well conveyed and 
there is a good sense of movement in the clouds of this effectively 
designed work which is confidently brushed in. The other painting. 
"Farm on the Gatineau River," admirably interprets in a simple. 
spontaneous manner the passing o f * — — 
winter—buildings backed by trees 

LA P A T R I E , V E N D R E D I 

cattle feeding from a pile of fod 
der. and snowbanks edging a road 
leading to a bend in the river which 
sweeps past bushland. The sun-
light and shadow on the snow and 
the warm sky are sound in values 
and convincingly express the spirit 
of a fine day in March. 

Landscapes predominate as usual, 
the showing of portrai ture is gen-
erous and f lower painting and 
still-lifes have good representation. 

R. W. Pilot, R.C.A.. offers two 
characteristic works—"March Day, 
Lac Supérieur, Quebec", with dark 
mountains above the frozen lake 
with its island, the foreground 
being occupied by a farmhouse and 
shed^ and "Quebec from Pointe 
Levis", showing n e a r b y snow-
s' reaked hill, houses, road, the St. 
Lawrence with a fer ry steamer in 
the floe-packed water and the dis-
tant heights and buildings of the 
Ancient Capital. Thomas Garside. 
A.R.C.A.. in 'Au tumn" , paints 
wooded country and a stream pour-
ing over rocks, and. in "River Bend. 
Mont Tremblant" shows a sweep of 
water , bushland and mountains 
under snow. Frankl in Arbuckle, 
R C.A., has a good impression of a 
Laurent ian town in winter in "St. 
jovi te" . and in "The Land of the 
Nootkans" pictures an Indian in a 
nat ive canoe amidst a mass of im-
pressive trees. Harold Beament. 
R.C.A.. is effective in "Sunday at 
the Saw Mill, the building and 
yards being backed by a mountain 
gay with au tumn leaf, and he goes 
to the sea for "Straggler" — a 
steamer that has apparent ly lagged 
behind the rest of the convoy. 
Adrien Hebert . R.C.A.. has a Mont-
real harbor scene and in "Place 
Jacques Cart ier" introduces the 
Nelson Monument, adjacent build-
mas, grain elevators and the dis-
tant dome of Bonsecours Market. 
Wilfred M Barnes, R.C.A., in 
"Evening Sky Pa t te rn" shows a 
darkening landscape under gather-
ing clouds, and L o m e H. Bouchard, 
A R.C.A., has a vigorous winter 
landscape with distant hills, sleighs 
on the road and a church and 
buildings in the work called "Eve-
ning Vespers, Douglastown. Gaspe". 
R' ta Mount. A R.C.A.. is still faith-
fu l to the sea and has characteristic 
works in "Newport Harbor" and 
' Beach Scene", the latter, done at 
Perce, showing beached boats near 
men gutting fish on the shore 
Arthur Lismer. R.C.A., offers a 
typical broadly handled painting of 
rocks and waves called "Summer 
Gale, Georgian Bav". H. Mabel May. 
A R C A., sends "The Farm", and 
Hortenfe M. Gordon. A.R.C.A., has a 
good still-life in "Ontario Peaches". 
Francesco Iacurto, A.R.C.A., has a 
spacious landscape in "Old House. 

B.iie St. Paul", makes effective use 
of greys and autumn hues in "Mou-
lin Larouche", at the same place, 
and has an animated scene of 
Sherbrooke street, looking east 
f r om Mackay street in the spring. 
Hal Ross Perr igard. A.R.C.A., is 
decorative in "Impression of a 
Spring Day" and also has a winter 
scene called "Pete's Place. Winter 
Sun". Thurstan Topham, A.R.C.A., 
shows Rapids at the River Bend", 
with fast water on a winding 
stream, trees in autumn leaf and 
blue hills, and A. A. Macdonald, 
A R.C.A, sends a painting of a 
whi te boat. 

There are two works by the late 
G. A Reid. R.C.A.,—a portrait of 
Professor C. T. Currelly, and 
"Agawa Canyon" with birches, high 
wooded banks and fast water F. H. 
Brigden. R.C.A., f inds inspiration in 
buildings amidst trees in "Govern-
ment Post War Housing", and 
Charles F. Comfort. R.C.A, who 
was a war artist in Italy, well sug-
gests the impressive height of 
mountains in "Abruzzi Village". 
A J Casson. R.C.A , shows a group 
of buildings called "Box Period' 
in which pattern is stressed, 
Mrs. Jean Forbes, A.R.C.A.. con-
tr ibutes f lower pieces — "Peonies" 
and ' Pansies". Joachim Gauthier , 
A R.C.A., in "Conflagrat ion" shows 
f i remen battl ing in heat and glare, 
and Fred S. Haines. R.C.A.. paipts 
rocks and tree-edged water in 
"Main Channel, Pointe au Baril". 
J. S. Hallam, A.R.C.A' depicts 
f igures engaged in various chores 
outside n house in his paint ing en-
titled "Weekend Rest", and Alice 
A Innés. A.R.C.A.. has a solidly 
painted scene of woods, rocks and 

V i 

water, called "September". George 
A. Broomfield, A.R.C.A.. paints 
youth at play in "After School in 
Winter. 0 n t a r i o", and Peter 
Haworth. A.R.C.A., offers 'O ld 
Water Wheel", a convincing picture 
of ruin. Manly MacDonald, A.R.C.A., 
has a good painting of buildings, 
water and wooded hills in "Lons-
dale Valley", and Frank S. Pana-
baker. A.R.C.A., has "Dundas Val-
ley" where a man is plowing in a 
sunny landscape with hills. Peter 
Sheppard, A.R.C.A. paints turbulent 
water in "After Rain, Brooks Falls", 
and Dorothy Stevens makes an in-
teresting composition of ' T w o 
Lakes. Laurentians". York R. Wil-
son. A.R.C.A., has an effectively 
lighted work in "Beauty Contest", 
showing girls in revealing garb 
holding numbers while the judges 
debate a decision, and there is 

Cassils has Mrs. Hazen Hansard as 
a subject . By Mrs. Dora K. Wood-
head is a portrai t of Lionel Fosbery 
and Oscar De Lall. A.R.C.A.. be-
sides a portrai t of E. Dyonnet, 
R.C.A , secretary of the Royal Cana-
dian Academy of Arts, has a good 
character study in "The Sweater 
Woman". T. R. McDonald has a 
str iking portrait of Adrien Hebert, 
R.C.A. the Montreal painter, ef-
fectively placed and realistically 
handled, his other offering being 
an interior with a ra ther dejected 
man at a table. L. P. Panneton 
paints a fellow artist, L o m e H 
Bouchard, A.R.C.A., and Mrs. Lorna 
L. Macaulay has Robert R. Macau-
lay for a subject. Claire Fauteux 
offers portraits of two sisters, 
Sylvia Hahn has portrait*, of Mr. 
and Mrs. Gustav Hahn and Kath-
leen Daly has a good portrait of a 
Stoney Indian boy. 

Among the watercolors. which 
occupy one gallery, there are some 
good items. Walter J . Phillips, 
R.C.A shows his habitual finish 
in "Falls under Mount Lefroy". 
and ' Falls on Gold Creek. Revel-
stoke". while Leslie Coppold has 
two characteristic works of precise 
handling in the atmospheric "Is-
land" and Quebec Farm". Henry 
Simpkins. A.R.C.A., has a good 
subject in "The Blower", the 
mechanical snow-removal equip-
ment at work in a street where 
children are at play, and H. Leslie 
Smith handles lighting effectively 
in "Interior With Figure". Peter 
Haworth, A.R.C.A., shows "Tarring 
Nets", and Mrs. B. Cogill Haworth 
sends "Fisherman's Paraphernal ia , 
C.B.I.", and "Low Tide, North 
Shore, P.Q.", both done in gouache. 
G. Paige Pinneo has a broadly han-
dled work in "Rocks and Sea", wi th , 
threatening sky and rough water,» 
and Harry E. G. Ricketts has a m i m 

hint of caricature in "Easter-Lily good sugar bush scene in "Falling 
Man" by Stanley S. Cooper. Peter Leaves". H. McDonic is sound in pat-
Ewart sends two good' spirited 
marines called "Evening Surf. B.C. 
Coast", and "Clearing Weather", 
and Adrian Dingle has a capital 
impression of thoroughly unpleas-
ant weather conditions in "Ice 
Storm", a night of wind and slip--i 
periness with a man and girl under 
arc lights battl ing to reach opposite 
sidewalks. 

Fred Finley paints a Fair scene 
called "Judging Cattle", and Ken-
neth Holmden brings a decorative 
touch to "The Old Sand Pit". 
Anthony Law recalls the war in 
"Destruction of old Chelsea Church 
by V2. London, England". Maurice 
Le Bel is bold and direct in "Rain 
Storm, near Rimouski, Que.", and 
Emile Lemieux is successful with 
"Ferme dans la Beauce". Torquil 
Reed reveals himself as sympathet ic 
to camping in "Early Breakfast", 
with its glimpse of lake, man car-
rying pails and a pot on an open 
fire, while Mrs. Hilda M. Rushton 
has two good offerings in "Men-
nonite Rigs" and ' M e n n o n i t e 
Church", the lat ter displaying 
quaint costumes. Rowley Murphy. 
A.R.C.A., is broad and decorative 
in "Waterside House", and Tom 
Roberts. A R.C.A., in "East Wind" 
shows a lighthouse above rough 
water. Peace reigns in the placid 
bit of hilly country by Lincoln G. 
Morris, called "Laurentian Land-
scape", and there is no hint of 
storm in the port scenes with ship-
ping bv D. I. McLeod and like sub-
jects from the brush of James Mc-
Corkindale. Berthe Des Clayes has 

tern and t reatment of "Brick Kilns' 
and Rowey Murphy, A.R.C.A., h '^ 
"H.M.S. Mary Rose Fi t t ing Out". 
Jack Hamer is f ree and direct in 
"Bell Telephone Trucks, Peter-
boro" and "Winter Coal Yard", and 
John Collins is crisp and fluid in 
"Misty Morning. South Street. New 
York", a downtown scene which 
introduces the misty silhouette of 
Brooklyn Bridge, and "Boats on 
Lake St. Louis". Jack H. Bush, 
A.R.C.A., sends "Winding Road", 
and M. A. Fortin, A.R.C.A., con-
cerns himself with shipping below 
Quebec. 

Exhibitors in the section of archi-
tecture are Fetherstonhaugh, Durn-
ford & Chadwick, Marani & Morris. 
W L. Somerville, R.C.A., and P. R. 
Wilson, A.R.C.A 

In sculpture: John L. Bradford. 
Marcel Choquette, Lilias M. Farley. 
Emanuel Hahn, R.C.A., Henri He-
bert, R.C.A., Mrs. Elizabeth Brad-
ford Holbrook. Sing Hoo, Jacobine 
Jones. A.R.C.A., Frances Loring, 
A.R.C.A., Bezalel Malchl, Harry A. 
Marche, Sidney Massari, H. M. Mil-
ler, A.R.C.A., Harold Pfe i f fe r . Val-
entine Shabaeff . Orson Wheeler. 
A.R.C.A.. Florence Wyle, R.C.A., 
Mrs. Marjor ie S. Winslow. 

Drawings, etchings, aquatints: 
Nicholas Hornyansky, AR.C.A., 
Charles W. Kelsey, Ar thur Lismer, 
R.C.A., and Maurice Sperber . 

Others exhibit ing are Paul An-
drew, Thomas W. Armstrong, John 
L. Bartlett , Umberto Bruni, Eugene 
L Bryan, Robert Marshall Buck-

a p lowing ' scene in autumn, Jean, { ^ « f f t George B.urgoyne, Edith 
- - - - Chatfield. Mrs. Mar jor ie Thompson 

Child. Alberta Cleland. Ralph Con-Langlois has a broad vista done at 
Oka, and Joseph Giunta sends 
"Cold Winter 's Day". Robert E. 
Lougheed has "Below St. Janvier" , 
showing an old house and a man 
tending a team of horses, and Gor-
don E. Pfe i f fe r paints a village 
scene in "After Rain". Eric Rior-
don employs a wide range of blues 
in his painting of hilly country 
and open water in winter, called 
"The Evening Hour", and in "Octo-
ber Afternoon" shows a valley with 
farmhouse and water as seen f rom 
a height. Winchell Price sends "A 
Sunny Intermission"—a lad wand-
ering down a lane under a blazing 
sun. Heat is also evident in the 
Mexican scenes by Leroy Zwicker. 

A portrai t of Brig. James L. 
Melville. C.B.E, M.C., E D.. is the 
only contribution of Ernest Fos-
bery, P.R.C.A.. of Ottawa, a work 
of dignity and character. Richard 
Jack. R.A., R.C.A.. contributes an 
impressive portrai t of Baron de 
Cartier de Marchienne. late Belgian 
Ambassador to the Court of St 
James's, London, his other works 
being a painting of gladioli and a 
characteristic still life. Marion 
Long. R.C.A., has as subject Mrs. 
Christopher Dobson in a purple 
coat. Evan MacDonald has portraits 
of William Krug and John Rock-
wood. Sir Wyly Grier, R.C.A., has 
R P. Jel let t as a subject, while 
Lilias Torrance Newton, R.C.A., be-
sides a large portrai t of W M. 
Birks, C.B.E., LL.D., in academic 
robes, has a capital portrai t of Lt.-
Col. W. H. Clarke Kennedy. V.C., 
C.M.G., D.S.O., ED., in uniform. 
Kenneth Forbes, R.C.A., has two of-
ficial portraits—Hon Gaspard Fau-
teux, Speaker of the Commons, and 
Hon. J. H. King, P.C., M.D., Speaker 
of the Senate, both being in their 
robes of office, and set in appro-
priate surroundings. A. Sherriff 
Scott, R.C.A. is represented by 
three portraits—John Bassett. H. 
W. Molson and Dr. Albert Le Sage, 
all sincere performances in which 
pose, l ighting and t rea tment a re 
effective. Cleeve Home has port-
raits of two surgeons—Dr, W. E. 
Gallle and Dr. Robert I. Harris, the 
former in red and black robes and 
the latter in white. Allan Barr, 
A.R.C.A. has a portrait of Miss 
Margaret Barr, and MN Gilmour 

ner, Peggy Curry, Mrs. Corinne Du-guis-Maillet, John Ellison. Reginald 
French, John Goodall, Jul ius 

Griff i th, Beverley Herbert . Gunter 
Heymann. H. Hovermann, Frances 
Anne Johnston, John P. R. Mac-
aulay. Mrs. Stella Mackie, Mrs. B. 
Fenwick Martin. John Martin, Dora 
McLaren, Brucç Milne, W. J. B. 
Newcombe, John Allen Parker , Win-
nifred F. Petchey. Françoise Picard. 
Russell Reid. Georges Rhyn, Jean 
Ross. J . N. Schlachter, Mrs. Mar-
garet Semple. Mrs. Carmen H. Sher-
beck, Russell Taber, Joe Tattersall , 
Fred Taylor. Grant Timmermann, 
John C. Williams, Mrs. Eleanor Wil-
liamson. P. R. Wilson, Mrs. Piercy 
Younger. 

V 

Art Exhibition 
Closes on Nov. 30 

Today begins the last week of the 
exhibition of the Royai Canadian 
Academy at the Museum of the 
Art Association of Montrea l . The 
closing date, erroneously an-
nounced previously, is November 
30. The public has an oppor tuni ty 
through next Sunday of seeing this 
year ' s presentat ion. Enormous in-
terest has been a t tes ted by the 
thousands of visitors who have 
crowded the galleries du r ing the 
past weeks. T h e museum is open 
f rom *10 a.m. to 5 p.m. daily, and 
f rom 2 to 5 on Sundays and Mon 
days. Admission is f r e e on We 
ne-sday, Sa turday and Sunday. 
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LE SALON DE 
L'ACADÉMIE 

Le salon de l 'Académie RoyaJe 
bat son plein à l 'Art Association 
rue Sherbrooke. On y t rouve com-
me chaque année du bon et du 
moins bon. Cela est inévitable dans 
ce genre d'exposition collective. 
Nous ne nous occuperons ici quo 
de s ignaler ce qui nous a paru 
d 'un mér i te actuel , t ou jour s i 
latif d'ailleurs. 

Pe t e r E w a r t nous a t t i r e tout 
d'abord par ses deux remarquab le^ 
mar ines peintes sur les bords de 
l 'Océan Pacif ique. "Evening Surf" 
présente la vague b a t t a n t sur Tes 
rocs de la côte sous une lumière 
lunai re tamisée par de légers nua-
ges. Cette toile est d'un r iche co-
loris bleuté, et d 'un dessin f r a n c 
comme l'épée du roi. "Clearing 
W a t e r " est de la même veine, et 
présente les mêmes hau te s quali-
tés d 'un peintre direct, sincère, et 
dont le talent n 'est nul lement équ,-
voque. 

Adrian Dingle ne peut passer 
Inaperçu avec son "Ice S to rm" , 
une toile sombre mais d'où res-
sor t une >rce d ' impre ' in neu 
commune. R. York Wilson nous 
amuse par son "Beauty Contest ' 
t r a i t é dans la note moderne avec 
une pointe d 'humour fo r t accusé 
Ces personnages qui se détachent 
dans la violente lumière des projec-
teurs, t and is qu 'au premier plan 
la si lhouette des juges s 'estompe, 
donnent un e f f e t curieux et plai 
san t . 
. Russel l Taber a t r acé une sai-
s issante é tude de jeune fille qu'elle 
appelle LU. L a lumière joue ici un 
rôle pr imordial et donne un relief 
peu usité au su je t , la couleur s'en 
mêlant , couleur accentuée, c e por 
t r a i t rend une vie admirable . 

D a n s la section sculpture , Flo 
rence Wyle présente un r emarqua 
ble "Nu" aux lignes ex t r êmemen t 
gracieuses. Le céramis te Valentin 
Shabaeff y va de deux oeuvres 
magis t ra les et d 'une richesse inouie 
Ce son t "Trois Rois", et "Danse 
sacrée". Shabaeff est u n a r t i s te 
fo r t habile et dont le goût est tou-
jours sûr. E tab l i depuis longtemps 
au Canada , M. Shabaeff a dé j i 
produi t en cé ramique une oeuvre 
impor tan te qui se répand de plus 
en plus. 

P a r m i les aquarel l is tes on note-
ra une é tude fo r t poussée de la 
mer et du rivage, par Mils G. Pa ige 
P inneo dont la répu ta t ion n 'est 
plus à établir . 

" F e r m e dang la Beauce" d 'Emi-
le Lemieux; "Po r t r a i t de deux 
soeurs" de Claire F a u t e u x ; "Con-
f lagra t ion" de J o a c h i m Gauth ie r : 
"P lace J a c q u >s Car t ie r" d 'Adrien 
Héber t , sont des oeuvres qui re-
t i ennen t l ' a t tent ion du visi teur 
pour des mot i fs fo r t d i f f é ren t s 
qu'il sera i t t rop long d 'analyser ici 
d ' au t an t plus que la répu ta t ion dt-
ces a r t i s tes est établie. 

Le salon comporte aussi quelques 
bons por t r a i t s et d 'au t res ass.'z 
mauvais . 

Dans son ensemble, cet te exposi-
tion indique le progrès de l 'a r t 
canadien dans toutes les sections. 
Nos oeuvres se comparen t avan ta -
geusement avec tout a r t é t ranger . 
Une visite en conva incra le plus 
dis trai t . 

Maurice H U O T 

Art S o c i e t y tô H e a r 
T a l k b y P r o f . R . D a v i s 

Robert Tyler Davis, director of A r t , Association of Montreal 
arid professor of fine ar ts at Mc-
™ i L U m v , e r f i t y ' w i " address a meet ing of the Contemporary Art 
f q o e n y

m
a t / h e M u s e u m °f Art a t 

' ?ioU tomorrow on "Pu t t ine 
the Artist to Work", a discussion 

>of the relation of the ar t is t to his 
communi ty in the past and today. 

*r 

T w o E x h i b i t i o n s S e t 
F o r A r t A s s o c i a t i o n 

}. G & z e t t e ^ - 3 * n . 3 : 1 9 4 7 
« Canadian Group of Painters, 

January 9; Contemporary 
Arts Society in February 

Exhibitions for the present month 
and for February are announced by 
the Ar t Association of Montreal in 
its Bulletin for January . The first 
offer ing will be a collection of work 
by the Canadian Group of Painters 
—an enlargement of the old Group 
of Seven—which will open January 

j B u n d last unti l February 1. in which 
month, the date not yet being defin-
itely set, there will be an exhibition 
of watercolors, gouaches and draw-
ings by members-of the Contempor-
ary Arts Society. 

In the biennial exhibition of the 
Canadian Group of Painters, which 
comes here af ter its showing at the 
Art Gallery of Toronto, it is an-
nounced tha t the re will be 110 paint-
ings, those contr ibuting including 
Andre Bieler, Fritz Brandtner , 
Miller Brittain, Paraskeva Clark, 

< Charles Comfort, Lawren Harris, 
Edwin Holgate, A. Y. Jackson, 
C.M.G., Ar thur Lismer. Louis Muhl-
stock. Anne Savage, Carl Schaefer, 

*- • Marion. Scott, Will Ogilvie. Good-
!, r idge Roberts and Gordon Webber. 

After being shown in the two cities 
the collection travels across the 

') country and is placed on view at 
various points during the whole of 

• the following year. In connection 
with this exhibition. Ar thur Lismer 
is to give a Gallery Talk on J an -
uary 16. 

The art of J . W. Morrice, R.C.A., 
is given good representation in the 
23 oil paintings and several sketches, 
f rom the permanent collection of 
the Art Association, which have 
been hung in one of the upstairs 
galleries. 

D r . L i s m e r t o S p e a k 
At S c h o o l C l u b M e e t 

cussed bv Dr. A r t h u r Lismer, edu-
cational supervisor of the Art As-
sociation. at a meet ing of the 
Home and School Association in 
Iona Avenue School, a t 8.15 p.m. 
tomorrow. A demonstra t ion will be 
given by two Girl Guide troops I 
under Miss D. M. McConnell and 
Miss Poole, captains. • 

S A ^ V - ^ ^ 

Monday s Concert 
At Art Gallery J 

Next Monday 's Sarah. F i s c h t 
Concert, the second of th.s seasof 
at the Art Gallery on Sherbrook 
street', will be given bv a pianis. 
Madeleine Martin, win iter of I' 
French Government scholarship 
and two singers: Rejane Cardinal-
mezzo-soprano. winner of one ot 
this year's scholarships given m 
( inert ion with these concerts 
and Gaston Gagnon, bass, who will 
be making his first public appear-^ 
a n Miss Mar t in is to play music b< 
Bach Scar la t t i . Schumann anf 
Chopin. Miss Cardinal has songs 
and aria® hv Handel. Scarlat t i . 
Haydn Rachmaninoff , F ranck and 
others - Mr Gagnon's songs an<i 
ar ias are by Mar ' in i . Mozart anr 
Meyerbeer . 

© 
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French Palaces 
And Furniture 

T h e s p l e n d o u r s of t he decora t ion 
and f u r n i s h i n g s of F r e n c h palaces 
unde r the t h r e e g r e a t Louis . XIV 
XV and XVI , w e r e recal led in a 
l e c t u r e given a t the A r t Associa- : 
t ion on T u e s d a y a f t e r n o o n by ! 
Tren t -ha rd Cox, f o r m e r l y a keepe r 
of the W a l l a c e Col lec t ion in Lon-
don and now of T o r o n t o . Mr . Cox 
w h o is a n excep t iona l ly c l ea r lec-
t i t re r gave an a c c o u n t of the rise 

\ | and fa l l of t he a r t of déco ra t ion in 
\ V F r a n c e f r o m the beg inn ing of t he 

g r a n d per iod wi th Louis XIV tQ 
the c h a n g e s b r o u g h t a b o u t by t he 

I revo lu t ion . T h e s tyles , t h e g rea t 
; c r a f t s m e n w h o p roduced t h e m and 
the m a r k s and r e c o r d s of t h e i r 

' w o r k w e r e all t ouched on in the ; 
course of a s h o r t l e c t u r e , which : 
was i l l u s t r a t ed by a d m i r a b l e lan-
t e r n slides, m a n y of t h e m f r o m 
ob jec t s in t he W a l l a c e collect ion. 
Ttie l e c t u r e gave a v e r y comple t e 
accoun t of t he chief f e a t u r e s of 

I a r i s t oc r a t i c a r t s and c r a f t s mean t 
! for pa laces and g r e a t houses, «nil 
I q u i t e u n f i t t e d f o r midd le class 

people. 
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Sunday to Mark Close 
Of R.C.A. Exhibition 
Collection to Be Displayed in 

Quebec Provincial Museum 
During December 

Closing of t he ga l le r ies of t he Ar t 
Associa t ion of M o n t r e a l a t the end 
of t o m o r r o w a f t e r n o o n wi l l m a r k 
t h e t e r m i n a t i o n of t h e 68th a n n u a l 
e x h i b i t i o n of t h e Roya l Canad i an 
A c a d e m y of Ar t s , w h i c h has been 
on v i ew to t h e pub l i c s ince N o v e m -
b e r 7, fo l lowing i ts f o r m a l open ing 
on the p r io r e v e n i n g by His Exce l -
l ency Viscount A l e x a n d e r of Tun i s 
w h o s e t w o oils h a v e in te res t ed 
m a n y p ic tu re - love r s . This, r ep re sen -
t a t i ve exh ib i t ion , in w h i c h Mont -
r e a l e r s m a k e a w o r t h y showing , 
n u m b e r s n e a r l y 200 w o r k s in oils 
w a t e r c o l o r s a n d pastel , w h i l e t h e 
con t r i bu t i ons to t h e sec t ions of 
a r ch i t ec tu re , s c u l p t u r e and d r a w -
ings, e t ch ings a n d a q u a t i n t s b r i n g 
t h e to ta l to 230. Th is col lect ion will 
n o w go to Quebec vnfrere d u r i n g 
D e c e m b e r i t wi l l b s on v iew in t he 
Quebec P rov inc i a l Museum. 

SY OA 
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For A r t Association 
D e c . 6 , 134*7 
Portraits by Jongers, Architec-

tural Sketches and Water-
colors by Hugh G. Jones 
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T w o M e m o r i a l Exh ib i t i ons h a v e 
b e e n p l a n n e d th is m o n t h by t he 
A r t Associa t ion of Mont rea l , ac-
co rd ing to t he m o n t h l y Bu l l e t i n of 
t ha t ins t i tu t ion , t h e w o r k s to be 
s h o w n f r o m D e c e m b e r 12 un t i l 
J a n u a r y 3 be ing a smal l g r o u p of 

ior t rai ts by Alphonse J o n g e r s , 
C.A., a n d a r c h i t e c t u r a l ske tches 

and w a t e r c o l o r pa in t i ngs by Ht^gh 
G. Jones , R . C A , whose r eco rds in 
t h i s m e d i u m of p laces vis i ted 
ab road h a v e g iven p l e a s u r e to 
Mon t r ea l a r t l ove r s in t h e past . 

J o n g e r s , w h o occupied h igh p lace 
»s a p o r t r a i t pa in t e r , w a s a r e g u l a r 
exh ib i to r a t t h e exh ib i t i ons of t he 
Royal C a n a d i a n A c a d e m y o f ' A r t s 
a n d also a t t he S p r i n g Exh ib i t i ons 
of t h e A r t Associa t ion of Mont rea l , 
a n d t h e long l is t of h i s s i t t e r s i n -
c l u d e d a f o r m e r G o v e r n o r - G e n e r a l , 
His Exce l l ency Lord Bessborough , 
w h i l e a m o n g his M o n t r e a l sub j ec t s 
w e r e R e n e Tu rck , Chief J u s t i c e R. 
A . E Greensh ie lds , S i r A n d r e w 
Macpha i l , Wi l l i am Hope, Dr . F. J . 
S h e p h e r d , a f o r m e r p r e s i d e n t of 
t h e A r t Assoc ia t ion ; D. F o r b e s 
Angus , Col. G e o r g e S. Can t l i e a n d 
M m e . P a u l Rodier , t o m e n t i o n a 
f e w . B o r n in F r a n c e in 1872, J o n g e r s 
s t u d i e d in F r a n c e a n d Spa in and 
f i r s t c a m e to C a n a d a in 1896 to 
p a i n t a p o r t r a i t of t h e G o v e r n o r -
G e n e r a l , L o r d A b e r d e e n . F o r some 
y e a r s h i s b r u s h w a s occupied in the 
Un i t ed States , b u t in 1924 h e se t t led 
i n M o n t r e a l and r e m a i n e d h e r e 
u n t i l h is ' d e a t h in 1945 H e w a s 
e l ec t ed a m e m b e r of t he Royal 
C a n a d i a n A c a d e m y in 1939, and his 
w o r k s h a v e place in t h e p e r m a n e n t 
col lec t ions of m u s e u m s a t Lil le, 
L iege , t h e Me t ropo l i t an in N e w 
York , t h e N a t i o n a l Ga l l e ry in W a s h -
i n g t o n a n d t he Na t iona l G a l l e r y of 
C a n a d a a t O t t a w a . 

H u g h G. Jones , A m e r i c a n - b o r n , 
b u t l a t e r n a t u r a l i z e d Canad ian , first 
c a m e to Canada in 1909 as chief de -
s i gne r f o r t h e a r c h i t e c t u r a l d e p a r t -
m e n t of t h e C a n a d i a n Pac i f ic Ra i l -
w a y , w a s a p p o i n t e d ass is tan t chief 
a r ch i t e c t in t h e fo l l owing y e a r and, 
i n t h e s u b s e q u e n t t h r e e years , h e 
des igned the Windso r S ta t ion . En-
t e r i n g p r i v a t e p rac t i ce in 1911 he 
w a s r e spons ib le f o r t h e Un ion S t a -
t ion , Toron to , t h e C a n a d i a n Na -
t i ona l R a i l w a y s T e r m i n a l in M o n t -
r e a l a n d Domin ion-Doug las C h u r c h , 
W e s t m o u n t , no t t o m e n t i o n m a n y 
i m p o r t a n t commiss ions e l s e w h e r e 
i n t he Dominion . H e w a s a m e m b e r 
of t h e Roya l C a n a d i a n A c a d e m y , a 
F e l l o w of t h e Roya l In s t i t u t e of 
B r i t i s h Arch i tec t s , a n d m e m b e r of 

C lub . 
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British Art Director 
Speaks Here Tomorrow 
• T r e n c h a r d Cox, d i r e c t o r of t h e 
City M u s e u m a n d A r t G a l l e r y of 
B i r m i n g h a m , E n g l a n d wi l l g ive a 
l e c t u r e t o m o r r o w a t 5 o clock a t 
h e M u s e u m of t h e A r t Associat ion 

\ of M o n t r e a l . His s u b j e c t wi l l be 
9 ) - F r e n c h F u r n i t u r e and I n t e r i o r 

/ Decora t ion i n t h e Age of t he T h r e e 
Louis ." _ 

D u r i n g t h e past, m o n t h s M r Cox 
has b e e n m a k i n g a t o u r of t he 
Uni ted S t a t e s a n d th i s c o u n t r y 
col lec t ing d a t a f o r a r e p o r t t o t h e 
B i r m i n g h a m Ci ty Counci l o n he , 
m e t h o d of d i sp lay and t h e e d u i a 
Uonal p r o g r a m s of m u s e u m s and 
art ga l ler ies . T h e s u b j e c t of h i s 
f e c t u f e h e r e is P a r t i c u l a r l y a p p r o -
p r i a t e s ince F r e n c h - C a n a d i a n f u r -
n i t u r e of t h e 18t.h a n d e a r l y 19th 
c e n t u r i e s w a s a c t u a l l y F r e n c h p ro -1 
vincial . 
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Jongers' Works 
Now on Exhibit 

A m e m o r i a l exh ib i t ion of p o r -
t r a i t s by t h e l a t e A l p h o n s e . long-
er^, RCA, i s n o w s h o w i n g a t t h e 
A r t Associa t ion of M o n t r e a l , 1379 
S h e r b r o o k e s t r e e t wes t . Th i s 
M o n t r e a l a r t i s t , w h o died in Octo-
ber , 1946. w a s no ted as a p a i n t e r 
of ce lebr i t i e s a n d b e a u t i f u l w o m e n . 
His chief a i m w a s t o ge t a r e s e m -
blance , a n d in m a n y casef h e g o t 
a n a l m o s t p h o t o g r a p h i c one. 
A m o n g t h e b e t t e r p o r t r a i t s in t h e 
c u r r e n t s h o w is o n e of t h e l a t e 
Chief J u s t i c e R. A. Greensh ie lds . 
Also on v iew a r e p o r t r a i t s of J . 
W . McConnel l and J o s e p h R y a n of 
M o u n t T r e m b l a n t Lodge. Leas t | 
succes s fu l a r e J o n g e r s ' p o r t r a i t s l 
of w o m e n . M a n y of t h e m h a v e a 
c a n d y box p r e t t i n e s s a n d a s 
l i t t l e soul . 

Also on v iew th i s w e e k is a dis 
p lay of oils, w a t e r colors a n d p a ^ 

^ tels by R a y m o n d e G r a v e l at h e " 
s tudio , 7565 d e L ' E p e e avenue , 

i, Miss G r a v e l is a well k n o w n 
- O t t a w a a r t i s t w h o s tud ied in P a r i s 
i ] a t t h e Eco l e des B e a u x Ar t s . S h e 
1 has n o w se t t l ed in M o n t r e a l . 
: " L e s A m i s d e L ' A r t " a r e hold-

ing a n exh ib i t ion of C a n a d i a n 
p a i n t i n g w h i c h inc ludes w o r k s by 
such a r t i s t s a s R e n e Chicoine, 
Good r idge Rober t s , J . C. F a u c h e r 
a n d E d w i n H o l g a t e a t t h e S e c r e -
t a r i a t e , 3815 C a l i x a - L a v a i e e a v e -
nue , t h i s w e e k . 

Z.B. 

Water Colors 
By Hugh G. Jones 

A m e m o r i a l exhib i t ion of w o r k 
by the la te H u g h G. Jones . R.C.A., 
which is now open a t t h e Ar t Gal-
lery on S h e r b r o o k e s t r ee t , inc ludes 
a r c h i t e c t u r a l d r awings , oil p i c tu re s 
and w a t e r colors and shows very 
well t h a t , a l t h o u g h pa in t ing w a s 
only his r e c r ea t i on he w a s a lmos 
equal ly d i s t inguished as p a i n t e r 
and as a r ch i t e c t . A m o n g t h e a rch i -
t e c t u r a l d r a w i n g s h e r e a r e some of 
the designs for the Union S ta t ion 
a t T o r o n t o , f o r Domin ion Doug las 
C h u r c h in W e s t m o u n t and ot 
o t h e r c h u r c h e s and bui ld ings , and 
d r a w i n g s of t he proposals for t h e 
C a n a d i a n N a t i o n a l s t a t i on h e r e 
show a g r o u p i n g of bu i l d ing ! m u c h 

, m o r e impress ive t h a n t h a t which 
has t a k e n its place. 

T h e oil p i c tu re s now being ex-
hibi ted a r e a few m a d e f r o m 
s k e t c h e s on the D a l m a t i a n coast 
and a r e mos t p l e a s a n t p ic tu res ful l 
of w a r m t h and sun l igh t . T h e w a t e r 
colors a re , however , b e t t e r still 
both as p ic tu res and as e x a m p l e s 
of sk i l l fu l use and con t ro l of t he 
m e d i u m . T h e r e a r e h e r e a n u m -
ber of t he l i t t le ske t ches which Mr . 
Jones m a d e on his t rave ls , they 
a r e onlv a f ew f r o m a m o n g a g r e a t 
n u m b e r . M a n y of t h e m a r e j u s t 
quick impressions , some m a d e 
f r o m hote l windows, some even 
f r o m t r a ins , but in all of t h e m 
t h e r e is a w o n d e r f u l power of seiz-
ing t h e essent ia l f e a t u r e s of w h a t 
w a s seen and r e c o r d i n g it w i th a 
few s t rokes of rich color. 

T h e l a r g e r w a t e r colors, m a d e 
f r o m smal l ske t ches a r e the mos t 
s t r i k i n g p a r t of t h e col lect ion and 
show even m o r e comple t e com-
m a n d of t he possibil i t ies of w a t e r 
color. T h e r e a r e not many or 
t hem, but all a r e p a r t i c u l a r l y good. 

| F o u r of the best of t h e m a r e h u n g 
' close t o g e t h e r . O n e is a d e l i g h t f u l 
g reen p ic tu re of s u m m e r a f t e r n o o n 
at L a k e M a c d o n a l d : a view of a 
huge R o m a n a r c h in I ta ly has a 
splendid e f f e c t of sp lashes of s u n -
l ight on s tone wal ls ; and t h e o t h e r 
two of t he view f r o m H a r l e c h 
Cas t le in Wales , and of a big-
sailed f i sh ing boat on the lagoon 

; At Venice a r e -qual ly de l i gh t fu l 
piCtUreS- H.P.B. 

Portraits by Jongers 
Interesting Exhibition 
Loaned Works at Art Asso-

c ia t ion Memorial Show 
\ Reveal Marked Skill 

V 
-Alphonse Jonger s , R.C.A., long 

ident i f ied wi th a r t in Mont rea l , was 
h igh ly favored as a po r t r a i t pa in te r 
This fac t is ev idenced by the loaned 
e x a m p l e s of his w o r k f o r m i n g the 
M e m o r i a l Exh ib i t ion—he died h e r e 
in 1945—being d isp layed in the west 
ga l l e ry of the A r t Associat ion of 
Mon t rea l . I t is a show tha t wil l in-
t e r e s t a l a rge n u m b e r of res iden ts 
a n d to m a n y ga l l e ry -goers it will 
r eca l l the d a y s w h e n these pa in t -
ings r ep resen ted the con t r ibu t ions 
of th i s ar t i s t to the Royal Canad ian 
A c a d e m y exh ib i t ions and to the 
S p r i n g shows of t he Ar t Association 
of Mont rea l . Some of those w h o sat 
to h im h a v e s ince died a n d in those 
cases, as wel l as w i th those still 
w i t h us, J o n g e r s ' hab i t of d a t i n g his 
pa in t i ngs revea l how they appea red 
t o h im. the i r famil ies , f r i e n d s and 
associates , fo r t he p a i n t e r had skill 
in ca tch ing t he charac te r i s t i c g lance 
a n d doing a good l ikeness. The pro-
fessions, society and c o m m e r c e a r e 

Versati l i ty Is Shown 
In Hugh Jones Works 
Architect Was Accomplished 

As Watercolor Painter in 
' Recording His Travels 

$> ; — 
V l g / a n u p p e r ga l le ry of the A r t 

Associat ion of Mon t r ea l t he w o r k 
of H u g h G. Jones , R.C.A.—architec-
t u r a l ske tches , p h o t o g r a p h s of a r c h -
i t ec tu ra l commissions , m a n y w a t e r -
colors pa in t ed in C a n a d a and 
ab road a n d a g r o u p of oils—is the 
sub jec t of a Memor ia l Exhib i t ion 
which shows the versa t i l i ty of th is 
Mont rea le r . While h e p a i n t e d oils 
wi th u n d e r s t a n d i n g and di rec tness , 
wa te rco lo r seemed to be the m o r e 
f a v o r e d m e d i u m a n d the p re sen t 
show covers a span which r evea l s 
his deve lopmen t . H e r e a r e surf a n d 

I rocks a t Glouces ter , a s t r ee t scene 
wi th figures in Rouen , F rance , a 
tall a rch a n d an ox-ca r t seen u n d e r 
a b lue sky in Rome. Vene t i an boa ts 

! wi th r ed sails; r ed - roo fed bu i ld ings 
edging a canal in Venice, and beach-
ed boats on t he I ta l ian coast have 
caugh t his eye, whi le sun- l i t bu i ld-
ings f r o n t e d by s teps w i th figures 
a t t r ac t ed h i m a t Men tone , F r a n c e . 
In R o m e h e r eco rds f o u r pr ies ts , 
n e a r a tal l bui ld ing, e n j o y i n g an 
e v e n i n g cons t i tu t iona l ; he occupied 
his b ru sh wi th a bi t of A b i n g d o n on 
the Thames , sets d o w n a q u a i n t 
bu i ld ing n e a r B a t h and m a k e s an 
impress ive t h i n g of the r u i n s of the 
R o m a n T h e a t r e a t Taormina , Sicily. 
In th is c o u n t r y he f o u n d congenia l 
m a t e r i a l a t L a k e Macdona ld a t 
va ry ing h o u r s and u n d e r c h a n g i n g 
w e a t h e r condi t ions . M a n y a r e of 
ca lm, fine days w h e n ref lec t ions w e r e 
of in te res t , b u t h e sounds some-
th ing of a m o d e r a t e l y d r a m a t i c 
no te in " A f t e r the S to rm, L a k e 
Macdona ld" with its b r e a k i n g 
clouds and pa tches of sun l igh t on 
t he hil ls w i th t r ee s in a u t u m n leaf. 
It i s in the sma l l e r w o r k s done on 
his t r ave l s ab road — bui ld ings , 
s t r ee t scenes, m o u n t a i n s and pic-
t u r e s q u e b i t s—that his crisp, d i rec t 
t r e a t m e n t scores. Clean in color and 
fluid in wash these swi f t l y noted 
records f r o m the technica l v i e w -
poin t g ive comple te sa t i s fac t ion. 

T h e bu lk of t he oils w e r e d o n e 
on t he Da lma t i an coast w h e r e the 
t ower ing cliffs, t h e bu i ld ings and 
city wal l s suppl ied sub jec t s . At Rag-
usa he pa in ted t h e med ieva l h a r -

I bor ; " T h r e e Bell Chape l , " a w o r k of 
j s t rong sun l igh t ; "The O n o f r i o F o u n -
I tain P laza ," "The Franc i scan Clois-

ter" ; 'Bonava la Bay, Lapaol , " w i t h 
sun- l i t rocks and v e r y b lue w a t e r ; 
to men t ion a f e w of th i s g r o u p 
which to ta ls a r o u n d one dozen. 

well r ep re sen t ed—some pain ted In 
a sp i r i t wh ich suggests t he "off icial" 
po r t r a i t and o thers wi th a g r e a t e r 
sense of the in formal . Many of t he 
w o r k s b r ing back the d a y s w h e n a t 
the shows those not in t he " k n o w " 
were k e e n to l ea rn " w h a t ' s J o n g e r s 
got?" This loan collection, genera l ly 
confined to Mont rea le rs , comfo r t ab ly 
fills the ga l le ry and the i tems r e 
veal tha t thé ar t i s t thoroughly 
k n e w his business. 

T h e por t ra i t s , wi th da t e s w h e r e 
recorded , include those of J a m e s 
Morgan . 1928: Dr. F. J . Shephe rd , 
1924; G. B. Foster , K.C.. 1945; S. 
B r o n f m a n . 1939: Chief Jus t i ce R. 
A. E. Greensh ie lds , 1933; J C. New-
man, 1945; N o r m a n Dawes, 1936; 
Sir A n d r e w Macphai l , 1924. in red 
and gold academic robes ; Joseph B 
Ryan , 1943: J . D. Johns ton , 1940; 
Sir H e r b e r t Hol t ; Dr. E. W. Arch i -
bald, 1933. in b lack and scar le t 
gown; Dr. W. W. Ch ipman , 1933 in a 
red robe; A i r Marsha l W. A. Bish-
op, V.C., 1937, in u n i f o r m wi th 
decora t ions ; George W. Sp inney . 
C.M.G.; C. F. Sise; Mrs . H o w a r d 
Pi l low, 1937, in a black f u r coat 
argainst a b lue b a c k g r o u n d ; Ross 
McMaster , 1939; Sir Vincent Mere -
di th . Bart . , 1924; Mrs. Leo T immins , 
1942; Mrs. R. F. Peve r l ey , 1943; R. 
H o w a r d , 1927; D. F o r b e s Angus , 
1937; Mrs. E. G. M. Cape ; Wil l iam 
Hope, 1927. g rasp ing wh i t e gloves 
and go ld-headed cane, a l ive ly 
dash ing example ; J u l e s Hamel , 1925, 
in ve lve t coat wi th a c igare t te be-
tween his fingers: an u n d a t e d se l f -
por t ra i t of the ar t i s t in a b lue shir t , 
and a po r t r a i t of Dr. R. Ta i t Mc-
Kenzie, of Montrea l , w h o made his 
name as a sculp tor w i th "The 
S p r i n t e r " and fo l lowed this pe r -
f o r m a n c e wi th m a n y effect ive 
g roups f ea tu r ing a th le tes , Th is 

Êa in t ing of s t rong cont ras t s ï h o w s 
ir. McKenzie hold ing a skul l . 

! l t y 

Thir ty Silk Square^ 
From London on View 
English Textile Firm Repro-
duces Designs and Paintings 

of Contemporary Artists 

Produced by t h e silk screen 
method f r o m des igns and pa in t ings 
by wel l k n o w n c o n t e m p o r a r y a r t -

i ists a re some 30 silk squa re s or 
I scarves , worn on t h e h e a d by wo-
m e n d u r i n g the war , on v i ew in 
ope of the u p p e r gal ler ies of t he 
Ar t Associat ion of Mont rea l . These 
p roduc t s of t he t ex t i l e firm of 
Ascher , of London , come h e r e fol-
lowing an exh ib i t ion in a ga l le ry 
in t h a t city, i n t e re s t be ing s h o w n 
in t he designs d o n e by such a r t i s t s 
as Matisse, Dera in . Lau renc in , 
H e n r y Moore, Ca lder . G r a h a m S u t h -
e r l and . J o h n P iper , A n d r e Beau re -
pa i re and Chr i s t ian B c r a r d . T h e y 
a r e gene ra ly a t t r ac t ive a n d l ively 
in color and t he des igns a d m : r a b l y 
se rve the i r purpose . Also s h o w n a r e 
some of t h e o r ig i ea l pa in t ings and 
designs, a m o n g t h e m w o r k s by 
Moore, Ben Nicholson, Clave, Top-

-ki and Ke i th V a u g h a n . 

•fi, ** -.ft*. • . . . - v 
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ASCHE: 
SQUARES 

now on exhibition at the Art Gallery 

on Sherbrooke St., are available to yon in 

MORGAN'S Neckwear Department, Main 

Floor. 

HENRY MORGAN 6-CO. LIMITED 
fclurr w i t h ttjr Olljrtfitmafi S p i r i t 



Ca£#c?iliVfêroup Shows 
Nearly 100 Paintings 
r Jan . 1 0 1943 a 

Exhibition at Art Association 
Includes Good Represen-

tation by Montrealers 

N e a r l y 100 w o r k s f o r m the e x h i -
b i t ion of the C a n a d i a n G r o u p of 
P a i n t e r s w h i c h occupies uppe r gal -
le r ies of the A r t Associat ion of 
Mont rea l . In sub jec t and ' r e a t m e m 
t h e s h o w fo l lows t he usua l l ines 
and , as A. Y. J ackson , C.M.G., po in t s 
o u t in his f o r e w o r d to t he ca ta logue , 
t h e G r o u p ' s custom of inc lud ing 
t h e w o r k of inv i ted c o n t r i b u t o r s 
h a s been fo l lowed . T h e col lec t ion 
w h i c h will r e m a i n on v i e w un t i l 
F e b r u a r y 1 wi l l open Monday . 

M o n t r e a l p a i n t e r s m a k e a good 
.'.ing. A r t h u r L i smer has t h r e e 

Vf pical w o r k s — " M a r i t i m e Sti l l 
1 , i fe" w i t h a w h a r f l i t t e red wi th a n -

.hors, m a r k e r s and o t h e r gea r , 
backed by the sea w i t h boa t s : 
"Georg i an Bay Is lands." a f a v o r e d 
sub jec t wi th him, and " C a n a d i a n 
J u n g l e , " s h o w i n g a t ang le of g r o w t h 
and h in t s of d i s t an t wa te r . E d w i n 
Holgate , bes ides a s l igh t e f f o r t cal l -
ed " S p r i n g F re she t , " ha s a w o r k 
of m o r e sol idi ty of a m a n in w i n t e r 
d r e r s aga ins t sp ruce -do t t ed s n o w y 
hills. en t i t l ed "Unc le G e o r g e . 
A n d r e Bie ler s h o w s "Bronco Rid-
ers". w i th t w o m e n inspec t ing a 
saddle and a g r o u p of horses , and 
F r i t z B r a n d t n e r h a s a a g r o u p of 
va r i ed types, cal led "The Age of 
Anx ie ty . " H. Mabel M a y in " E a r l y 
S p r i n g " p a i n t s a s t r e tch of ice-
ed»ed open w a t e r a n d s n o w - p a t c h e d 
rocks, and K a t h l e e n Mor r i s has a 

© 
fly, and also shows an i n t e r io r w i t h 
f igures of " p r i m i t i v e " f l avor . Ber -
t r a m Brooke r , bes ides a l andscape , 
has a n abs t rac t , and Y v o n n e Mc-
K a g u e Housser sends landscapes . 
Alex Colvi l le does a g r o u p of horses, 
and has an in t e re s t ing composi t ion 
in "Ra i l road ove r Marsh , " and i 
Char les F. C o m f o r t ha s a d a r k l and -
scape wi th w a t e r a n d re f lec t ions , 
en t i t led " P a u s e on a J o u r n e y . " 
Rody K e n n y Cour t i ce h a s "Mines, 
N o r t h e r n Onta r io , " a n d L. L. F i tz -
gera ld s h o w s a s incere and g r a c e f u l 
w o r k ca l led "The Li t t le P l an t . " 
L a w r e n H a r r i s has an impress ive 
typica l w o r k cal led " L a k e and 
Mounta in , " and L a w r e n P. H a r r i s 
is conce rned w i t h "Blue T r i ang l e s " 
and "P ro j ec t . " R. S. H e w t o n has 
a convinc ing impress ion of ea r ly 
sp r ing w i t h f ie lds , bui ld ings , c h u r c h 
and d i s t an t hil ls , câ l led "St . T i te 
des Caps," a n d J a c k H u m p h r e y 
shows a po r t r a i t of " J o a n n e , " a 
g i r l in a r e d dress , a n d t w o still -
lifes. Peg i Nicol MacLeod in [ 
"Hooper , " sends a p o r t r a i t of a m a n 
b a r e to t h e wais t . H e n r i Masson, | 
ha s s t r i k ing color in the t rees 
a b o v e rocks and wa te r , en t i t l ed 
" A u t u m n , " ha s a s t r ee t scene w i th 
ch i ld ren done in O t t awa , and pa in t s 
t h r e e p r o m e n a d i n g p r i e s t s in Q u e -
bec Landscape w i t h F igures . " Isabel 
McLaugh l in c o n t r i b u t e s a r e d house 
wi th ve ry d e c o r a t i v e t r i m , a n d J a c k 
Nichols h a s ac t ion in "Boxers . " 
Will Ogi lv ie sends t w o d r a p e d fig-
ures , and R. Y o r k Wilson is e f fec-
t ive w i t h h i s p a i n t i n g of t h r e e 

typ ica l w o r k of w a i t i n g sleighs, 
ca l led " C a b S tand , Quebec Ci ty ." 
Louis Muhls tock , bes ides " U n d e r 
t he Cliff" , w h i c h h a s b e e n s h o w n 
h e r e before , ha s a p a i n t i n g of t r ee s 
in sun l igh t a n d shadow, en t i t l ed 
h e r e before , ha s a p a i n t i n g of t r ee s 

light and ih^^H^Mii i i r t 
"In t he Woods, Isola," and an e f fec -
t ive p a i n t i n g of road, f i g u r e a n d 
trees, c a l l e d 

Photographs of Houses 
P h o t o g r a p h i c p r i n t s of houses de- j ! 

s igned by the f a m o u s A m e r i c a n J 
a r ch i t ec t F r a n k L l o y d W r i g h t oc- ' 

I c u p y one of t h e u p p e r ga l le r ies of 
j the Ar t Associat ion of Mont rea l . A 
I m a r k e d no te of o r ig ina l i ty is e v i d e n t 

in m a n y of t h e s t r u c t u r e s w h i c h 
embe l l i sh t h e l andscapes of Cal i -
fo rn i a , Ar izona , Wisconsin, I l l inois 
a n d P e n n s y l v a n i a , in t h e l a s t -named 
s ta te be ing t h e h o m e of E d g a r J . 
K a u f m a n n a t B e a r R u n w h e r e , in a 
n a t u r a l w o o d e d se t t ing, the house is 
bu i l t on s u b s t a n t i a l l edges of r o c k s 
over w h i c h a s t r e a m p o u r s in to t h e 

j bas in b e n e a t h a n d c o n t i n u e s on i ts 
way . Th is exh ib i t i on w i l l r e m a i n o n 
v i ew u n t i l t h e e n d of t he m o n t h . 
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Une scène de l'Evanaile 
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ue 

" S p r i n g oh M o u n t 
Royal . " Li l ias T o r r a n c e N e w t o n is | t ina Somers . 
r e p r e s e n t e d by " A m y S t e w a r t " , a 
po r t r a i t , a n d Goodr idge Rober t s , in 
addi t ion to a sea ted nude , sends 
"St i l l L i f e " w i t h f r u i t a n d a scar-
le t cyc l amen on a tab le , b a c k e d 
by a spc^ted cloth. S a r a h M. Rob-
e r t son has "Oc tober" , w i t h some 
e f f ec t i ve ly a r r a n g e d a n d we l l p a i n t -
ed co lored leaves, a: d A n n e S a v -
age has a g r o u p of l andscapes in 
h i l ly c o u n t r y w h e r e w a t e r p l ays 
an e f f e c t i v e par t . E the l Sea th shows 
" T h e Vine" a n d a decora t ion e n - , 
t i t l ed "Sea Weed a n d Shel l s" . Mar i -
on Scott is c o n c e r n e d w i t h abs t r ac t s : 
a n d Gordon "Webber h a s w o r k s en-
t i t led "Design No. 10, V e r m o n t " , 
a n d "Design No. 4. V e r m o n t . " Wil-
l i am W. A r m s t r o n g , bes ides a l and -
scape. s h o w s the h e a d of a d a r k -
h a i r e d boy . 

C o n t r i b u t o r s f r o m b e y o n d Mont -
real inc lude A. J . Casson w h o im-

Ea r t s p len ty of chil l to "Oc tobe r 
now, w i t h its houses , wa t e r , boa t s 

a n d d i s t an t h i l ls u n d e r a g loomy, 
c loudy sky : P a r a s k e v a C la rk , w h o is 
e f f e c t i v e w i t h h e r "Sti l l L i fe—Es-
sent ia l s of Li fe ," w i t h rose in vase, 
open book, cand les t i ck a n d b u t t e r -

r a t h e r g a w k y scholars in a s t reet , 
cal led " Y o u n g Ladies ." W. J . Wood 
uses m u t e d color in "Beach Scene." 
and W. A. W i n t e r s h o w s w o r k s in 
two m a n n e r s in "Ba the r , " deco ra t i ve 
in in tent , a n d "At t he C a r n i v a l " in 
wh ich t he p a i n t i n g of t he y o u n g 
w o m e n is sound ly done . 

O t h e r s e x h i b i t i n g a r e , P e t e r 
Aspel l , W i l f r e d R. Beny , Molly 
L a m b Bobak , Mi l le r Br i t t a in . J a c k 
H. Bush , E. F. Cooke, A lma M. 
D u n c a n . H. G. Glyde . B. Cogil l 
H a w o r t h . P e t e r H a w o r t h , E. J 
Hughes , J . W. G. MacDona ld , David 
Milne. David G. P a r t r i d g e , Ca r l 
Schae fe r , J . L. Shadbol t . a n d Bet -

Artists' Group 
Opens Exhibit 

S t a r -Jan-,—10/ 40 
Works of Canadian 
Painters on Display 

* Le jury du Salon du 
printemps est choisi 

L 'Ar t Associat ion de M o n t r é a l i 
i Vient d ' a n n o n c e r la composi t ion du < 
j u r y qu i chois i ra les o e u v r e s des- l 

| t inees À son s o i x a n t e - c i n q u i è m e 'c« 
» Salon d u p n n t e m p s . C e d e r n i e r se ra 

<Y , 1 o u v e r t au publ ic du 4 au 31 mar s . 
4 ILe j u r y sera p a r t a g é en d o u x sec-

' I t ions , m a i s sous un p ré s iden t un i -
que. M. H.-O. M c C u r r y , d i r e c t e u r 
du Musée na t iona l d 'O t t awa . M 
R o b e r t - T y l e r Davis, d i r e c t e u r d" 
m u s e e d e l 'Associat ion, s e r a auss 
m e m b r e des d e u x sect ions. Le t roi -
s i ème m e m b r e de la p r e m i è r e sec 
, l l ° n s . e r a M - P a u l Rain ville, d i rec-
t e u r du Musee p rov inc ia l de Q u é -

ra m m l a ! e u x i è m c sect ion sera^ M. Maur i ce Gagnon , c r i t i que 

ar t i s tes on t le choix de la 
mo 0 n 1 ^ Q u e l l e ils d é s i r e n t sou- x 
m e t t r e l eu r s envois, qui do iven ï 

m u s é e a v a n t 5 h . a u -
soir le 16 f év r i e r . Les a r t i s tes p o u r 1 ' 
r o n t se p r o c u r e r les f o r m u l e s d > n > ' 
voi a u p r è s de la s ec ré t a i r e de l 'Ar t * 
A c t i o n , 1379 ouest , r u e S h e " 
broolte, M o n t r é a l 25. 

Q u a t r e p r i x sont o f f e r t s a u x ex 
£>sants ; d e u x de $150 chacun p o m 
la p e i n t u r e ; d e u x de $100 c h a c u n 

^cherte!aqUnrelle- L'Art A"aUon a c h è t e r a p o u r ses col lect ions les 
Œ i n ,jugera in&an-
vrfi. » e d l r e c . t * u r du m u s é e p r é -
e?rln P • I a s a ! s o n 1948-1949 u r e 

Y 

M m \ a n Groirt|^ 
i v i i ^ ' las Exhibition 
T h e b iennia l exh ib i t ion of the 

C a n a d i a n G r o u p of P a i n t e r s , wh ich 
has jus t come h e r e f r o m T o r o n t o 
and is b e i n g ' s h o w n a t the Ar t Ga l -
le ry on S h e r b r o o k e S t r e e t , r e p r e -
sen t s n e a r l y all t he fo r ty - seven 
m e m b e r s of t h a t society, even 
t h o u g h abou t a q u a r t e r of t he pic-
t u r e s in t h e c a t a l o g u e a r e not 
s h o w n he re . T h e col lect ion con-

t a i n s p a i n t i n g and d r a w i n g of 
i m a n v d i f f e r e n t kinds, inc lud ing a 

n u m b e r of e x p e r i m e n t s , s o m e ab-
s t r ac t i ons . s o m e e x a m p l e s of geo-
m e t r y and a f e w which s e e m to be 
n i g h t m a r e s . 

O u t s t a n d i n g a m o n g t h e v e r y f ew 
p o r t r a i t s a r e J a c k Hu m p h r e v s ' of 
a lit i le girl and E d w i n H o l g a t e ' s 
of a f a r m e r : and t h e r e is a po r t r a i t , 
ske t ch by Lil ias T o r r a n c e N e w t o n . ] 
and an u n f l a t t e r i n g s e l f - p o r t r a i t by 
P e t e r A>pell. A m o n g l andscapes 

. a r e good s k e t c h e s by Mabel May 
and R S H e w i o n : A n n e S a v a g e ' s 
p i c tu re of a lake at e v e n i n g is a t -
t r a c t i ve in compos i t ion and color ; 
and t h e r e a r e i n t e r e s t i n g des igns in 
Alex Colvil le 's r a i l w a y p ic tu re , 
B e r t r a m B r o o k e r ' * s t u d y of t r e e s 
and .iRck Bush ' s n o r t h e r n scene . 
P leasan t co lor d i s t i ngu i shes l and-

I scapes by H e n r i M a s s o n a n d 
Yvonne H o u s s e r . 

L i g h t i n g va lue s a r e t he p r i n -
cipal f e a t u r e s of a p i c t u r e of s u n -
sh ine by Louis M u h l s t o c k . a s u n -
•et l a n d s c a p e by H. G. G lyde and 
a n ight s cene by Molly L a m b Bo-
bak . t he des igns of L a w r e n H a r r i s . 
Go r d o n W e b b e r and L a w r e n P. 

, H a r r i s a r e p u r e l y geome t r i c a l . 
1 T h e r e is nice h u m o r in Pegi N'col 
1 M a c L e o d ' s p i c t u r e of a c rowd of 

sa i lors at lunch and in R. York 
Wi lson ' s long- legged s c h 0 0 ^ , ' £ 

T h e M u s e u m of t h e A r t Associa- ( 
tion of M o n t r e a l t o d a y o p e n s a n 
exhib i t ion of p a i n t i n g s by t h e ; f 
C a n a d i a n G r o u p of P a i n t e r s . T h i s • 
b iennia l exhib i t ion by one of C a n -
ada ' s most i m p o r t a n t g r o u p of 
a r t i s t s h a s b e e n on view in To- 1 

ron to d u r i n g t h e pas t m o n t h and 
will r e m a i n in M o n t r e a l d u r i n g ' 

! . laiuiarv. A f t e r t h a t i t will t r a v e l j 
across C a n a d a f o r t h e n e x t y e a r . 

T h e C a n a d i a n G r o u p of P a i n t e r s j 
is a d e v e l o p m e n t of t h e ea r l i e r 
G r o u p of S e v e n wh ich , .mlarged by 
s y m p a t h e t i c fo l lowers , b e c a m e a 
G r o u p of T w e n t y - e i g h t , a n d subse-
q u e n t l y t h e C a n a d i a n Group , i t 
typ i f ies t h e e f f o r t s of C a n a d a ' s 
c r e a t i v e a r t i s t s t o i d e n t i f y tl" e m -
se rves as such, t o b r e a k a w a y 
f r o m t h e t r a d i t i o n s i m p o r t e d f r o m 
o t h e r c o u n t r i e s a n d t o use t h e 
scenes of C a n a d i a n n a t u r e a n d l i fe 

i for t h e i r sub jec t m a t t e r . I n c l u d i n g 
p a i n t e r s f r o m all o v e r C a n a d a , i t 

4s a f a i r ly good c rass - sec t ion of 
w h a t is h a p p e n i n g in th i s c o u n t r y 

| in pa in t i ng . Vis i tors wil l f ind m 
the exhib i t ion m o s t of ' h e n a m e s 
well k n o w n ou t s ide of the Acad-
emy, and a v a r i e t y of s u b j e c t m a t -
t e r and m e t h o d s . 

T h e A r t M u s e u m , on S h e r b r o o k e 
S t r e e t west , is open f r e e t o t h e 
publ ic on W e d n e s d a y s a n d S a t u r -
days . f r o m 10 a.m. to 5 p.m.. a n d 
on S u n d a y s f r o m 2 p.m. un t i l 5 
p.m. T h e exh ib i t i on will r e m a i n 
unt i l J a n u a r y 31. 

L t- M j 
Salon du Canadian 

Group o f Painters 
— 3 - -r ; 

V e n d r e d i p r o c h a i n o u v r i r a à l ' A r t 
Associat ion, 137? oues t , r u e S h e r -
b rooke , le sa lon b i e n n a l d u C a n a -
d ian G r o u p of P a i n t e r s . I l com-
p r e n d 110 pe in tu res , don t des oeu-
vres de M m e s P a r a s k e v a C la rk , 
M a n o n Scot t , A n n e Savage , MM. 
A n d r é Bié ler , B r a n d t n e r . Br i t t a in , 
C o m f o r t , L a w r e n Har r i s , E d w i n 
Holgate , A.-Y. J a c k s o n , A r t h u r Lis-
m e r Lou i s Muh l s tock . C a r i Schae -

, fe r . Wil l Ogilvie , G o o d r i d g e Ro-
Iberts . G a r d o n W e b b e r . 

C Ci 
v?) 

T h e U n i v e r s i t y W o m e n ' s C l u b 
of M o n t r e a l is h a v i n g a l u n c h e o n 
en S a t u r d a y . F e b r u a r y 21, a t o n e 
o 'c lock, w h e n M r . R o b e r t T y l e r 
Davis, d i r e c t o r of t h e M u s e u m of 
t h e A r t Assoc ia t ion of M o n t r e a l , 
will be t h e g u e s t s p e a k e r . His 
s u b j e c t will be " T h e A r t M u s e u m 
a n d Liv ing A r t . " 

Le salon du Canad .an Gnaup of Pa in t e r s réurait à l 'Art Association 
des oeuvres du c a r a c t e r e le plus divers . Mais les t a b l e a u x h is tor iques 
et re l ig ieux y so,n<t r a re s . Voici p o i n t a n t " le Chnist guérlssani ' um 

VEAU B R U N S W I C K \ A R
 h

B ? I T T
t

A I N ' a r t i s t e d = S a J t - J e a n NOU-
posit ion e m p r u n t é e au ca ta logue de l 'ex-

er ie d ' expos i t ions pârUcui i t " » ' 
consacrées a u x a r t i s t e / d u Salon, 3 

R. T. Davis to Be Speaker 
R. T. Davis, d i r ec to r of t h e A r t 

Associa t ion of Mont rea l , wi l l be t h e 
gues t s p e a k e r a t t he a n n u a l m e e t i n g 
of t he M o n t r e a l Ch i ld r en ' s L i b r a r y 
to be he ld a t 1538 M a c K a y s t ree t 
on Tuesday , F e b r u a r y 3, a t 3.30 

l i b r a ry ' s p r o -p.m. Repor t s on t he 
gress w i l be r e a d 
e lec ted . 

Jan. 1948 
a n d o f f i ce r s 
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MacLiammoir to 
Lecture on Art 
T V f l C H E A L M a c L I A M M O I R , co-
1 , 4 f o u n d e r of t h e D u b l i n G a t e 
T h e a t r e , wi l l s p e a k in t h e A r t 
G a l l e r y L e c t u r e Hal l , S h e r -
b r o o k e S t r e e t W e s t , a t 5 o 'c lock 
n e x t T h u r s d a y a f t e r n o o n , J a n u -
a r y 22, o n " M i i n t i n g a n d T h e a -
t r e A r t in I r e l a n d T o d a y " . 

T h i s l e c t u r e , a r r a n g e d b y t h e 
M R T in co -ope ra t i on w i t h t h e 
A r t G a l l e t y a n d B r i a n D o h e r t y , 
will be t h e on ly occas ion on 
w h i c h Mr . M a c L i a m m o i r wil l 
speak d u r i n g his M o n t r e a l vis i t . 
M e m b e r s of a l l M o n t r e a l T h e a -
t r e g r o u p s a r e inv i ted t o t a k e 
a d v a n t a g e of th is o p p o r t u n i t y 
t o h e a r o n e of t h e f o r e m o s t p e r -
sona l i t i e s of t h e I r i s h T h e a t r e 
today . 

Admiss ion Is f r e e . 

Sur les bordsju fique 
RBfg .„•..•••••: • :•'"":: 
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Le salon du Canadian Group of P a i n t a r s r éun i t des a r t i s tes de tou tes 
ies provinces à l 'Art Association de Montréa l . Voici par exemple "le» 
Ba teaux de pèche de Rivers Inlet", dont M. E.-J. H U G H E S a com-
posé un t a b l a s u clair et d é j a g é , qui rappe l le la t ap i sse r ie par l 'op-
position de que lques couleurs f r anches . M. Hughes est de Victoria, 
Co lombie -Br i t ann ique . La photo est tiré.e du ca ta logue de l 'exposi-
t ion. 
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Irish Âctor 
Speaks Today 

Miche»! Mac.Liammoir, leading 
ac tor of the Dublin Gate T h e a t r e 
Company, who i* also a painter 
and stage designer with a high 
reputation in Europe, will lecture 
a t the A r t Gallery today on 
"Pa int ing and T h e a t r e Arts in 
Ireland today." T h e lecture Is 
fldieduled for S p.m. MacLiam-
ntotr in also a playwright of dis-
t inction. and is the author of two 
of the play* of the company'» 
present repertoire, " W h e r e S tars 
W a l k " and " P o t r a i t of Mir iam." 

^ A v ^ t • H ^ 6 

Art Gallery Concert 
On Monday Evening 

p ^ I n t h e S a r a h ' F i s c h e r C o n c e r t at 
t he A r ' Associat ion of M o n t r e a l 

I this M o n d a y even ing , F e b r u a r y 
2nô, D o r o t h y M o r t o n , p ianis t , 

I w l n n e r of i h e s c h o l a r s h i p con-
nec ted w i th t h e s e - c o n c e r t s in 1046, 
will p l ay a t r a n s c r i p t i o n by Ph i l i pp 

'jof an o r g a n c o n c e r t o by Vivaldi , a 
sona ta by Sca r l a t t i , a Ba l l ade by 
Chopin and s h o r t e r pieces by 

' Ravel , Vi l la -Lobos and Ph i l ipp . 
S i m o n e Rs inv i l i e . sop rano , win -

ner of an A r c . i a m b a u i t pr ize , j n 
1946, will s i ng a r i a s by G luck and 
G r e t r y , a n d songs by " S t r a d e l l a , " 
W a g n e r , Rave l and Debussy . Sp i ro 
S t a m u s , 15-year-old viol inist , m a k - ! 
ing his f i r s t publ ic a p p e a r a n c e , ! 
will p l ay a s o n a t a by T a r t i n i and : 
a P r e l u d i o by Bach ." 

o 



Women's A r t Society 
u . e -

a spontaneous and convincing im-1 
i t j I A I r i ' pression. T h e l m a K. Fe rguson shows 
n o l a s A n n u a l b h o w daf fod i l s a n d tu l ips aga ins t a s im-

.Gazette ITitox ^48 p l y t r e a t e d l andscape background . 
Varied Works bv Members h a . s a Por t ra i t of a w o m a n in wate r -

' color and. at Lac Marois. paints a ; 
coun t ry house wi th a m a n work ing 
the ga rden n e a r t he edge of t h e 
water . Del McCormack impar t s 
m o v e m e n t to t he f igu res hav ing a 
Inocturnal ska t ing par ty , and in 

by Members 
Displayed at Ar t Association"^ 

Of Montreal 

Sl ight ly over 80 w o r k s in varlf ius 
med i a by m e m b e r s of t he Women ' s 
A r t Socie ty occupy one of t he 
u p p e r gal ler ies of t h e A r t Associa-
t ion of Mont rea l a n d t h e r e are 
p l e n t y of i n t e r e s t ing i tems in th is 
col lec t ion w h i c h wil l r e m a i n on 
v iew un t i l F e b r u a r y 8. Whi le t h e r e 
is some u n e v e n n e s s in t he work , 
t h e gene ra l a v e r a g e of p e r f o r m a n c e 
a t t a in s the s t a n d a r d s of some of the 
mos t successfu l shows he ld by th is 
Mon t r ea l o rganiza t ion . As is to be 
expec ted , and ce r ta in ly not to be 
r eg re t t ed , pa r t i a l i t y to f l o w e r s is 
s h o w n by some of the ar t i s t s who 
u n d e r s t a n d and set down the cha r -
ac ter is t ics of the blooms, can m a k e 
a good a r r a n g e m e n t and sound jus t 
t h e r igh t color notes. Some p r e f e r 
f l o w e r s in the mass and o thers a r e 
c o n t e n t wi th few. in t he la t t e r ca te -
gory being Ka th leen Ch ipman Lie-
bich w h o in wa te rco lo r has a g r o u p 
of four , good in pa t t e rn , sound in 
d r a w i n g a n d t r u e in color — "Iris 
and Yellow Lilies", g r a c e f u l in a 
p u r p l e vase; "Pansies" , some yel-
low and o thers of da rk , r ich tones; 
"The G r e e n Vase", in wh ich ca rna -
t ions of d i f f e r i n g hues a re a r r a n g -
ed. and "Roses", r i c h cr imson 
blooms in a t u rquo i se vase, shown 
aga ins t a d a r k b a c k g r o u n d which 
emphas izes the beau ty of the i r 
color. Her o the r i t em is "The Black 
Teapot" , placed n e a r a green vase, 
a de f t ly hand led still l ife. F l o w e r s 
in p len ty a r e f avored by Li l l ian 
Hings ton in ' P e t u n i a s and Cosmos" 

a* work of va r i ega ted colors in 
a g r e e a b l e h a r m o n y , and in "Syr -
inga" shown in a b lue bowl, both 
oils, a m e d i u m she employs f o r t w o 
landscapes and a ske tch of t he 
J a c q u e s Ca r t i e r br idge , wi th s t eam-
e r coming u p r iver , as seen f r o m 
St. Helen ' s Is land. J a n e C. L u k e 
is ab le and conv inc ing in h e r p a i n t -
ing of a m a s s of phlox, a n d in t h e 
a r r a n g e m e n t of blossoms in "Capo 
di Monte P a r r o t s and S u m m e r 
F lowers" , wh ich shows skill in t he 
pa in t ing of t h e still l i fe objects . 
F r a n c e s B. S w e e n y has f o u n d a 
congenia l sub jec t in "Rowan Ber -
ries", shown in a ta l l b lue vase 
h e r o t h e r wa te rco lo r be ing the 
f r e e l y h a n d l e d "Trees at Orford 
Lake" . She employs pas te ls fo r 
' S t u d y of a Head",—a g rey -ha i r ed 
w o m a n of grac ious mien, and fo r a 
p o r t r a i t of the late Most Rev. J a m e s 
F ie ld ing S w e e n y in red and p u r p l e 
ves tmen t s . Eve lyn M. C u n n i n g h a m 
s h o w s h e r usua l direct , s t rong touch 
in a g r o u p of landscapes . The Cap-
ta in ' s House, Boucherv i l le" . b r i n g 
8 sound example , wh i l e the c lear 
l ight of t h e season is capi ta l ly ex-
pressed in " M u r r a y P a r k in S p r i n g " 

The a n n u a l exh ib i t ion of the Wo-
men ' s A r t Society of Mont rea l will 
open on S a t u r d a y a f t e r n o o n in the 
ga l le r ies of t he Ar t Associat ion of 
Mont rea l , S h e r b r o o k e s t ree t west , 
w h e n Mrs. D a k e r s Cameron . Mrs. 
S B Ear le , Mrs. Cyr i l C u n n i n g h a m 
and Mrs. C. P. L ieb ich wil l be the 
hostesses. On S u n d a y a f t e r n o o n t he 
hostesses wil l be Mrs. W. A. Schell , 
Miss A. Louisa Peacock Miss F r a n -
ces B. Sweeney and Mrs. E. Ke i th 
Robinson. 

"Road T h r o u g h the Fores t " has 

Ïia inted some noble t rees u n d e r a 
oad of snow. Marga re t C. T homp-

son f inds sub jec t s in land and also 
at the seaside. In "Sea a n d Rocks", 
wi th its suggest ion of d e p a r t i n g sun-
light, t he d a r k e n i n g wate r bea r s 
two boats u n d e r sail, and "The 
Pu lp i t Rock, Ogonqui t , Me." looks 
p r o p e r l y solid above t he moving 
wa te r benea th rosy clouds. "Wood-
land S t r e a m " and " L a k e Massa-
wipp i " a r e agreeab le example s of 
h e r landscape work . Mildred C, 
Br isbane , bes ides " A u t u m n . Lai 
Marois" in oils, shows in pastel : 
"Po r t r a i t of Mrs Robinson" in ? 
chic h a t a n d a f u r neckpiece , : 
w o r k of delicacy and l ight tones 
a n d also "Ruth" , a comely school 
girl . R u t h B. H e n s h a w has twe 
f lu id wa te rco lo rs — "October Land-
scape", w i th a decora t ive t r ee in 
a u t u m n leaf, and the hues of Fall 
also f lush the fol iage of the t rees 
abou t the S h r i n e on Mont Calvai re . 
Oka. Edi th M. Glen shows "Roses 
f r o m m y G a r d e n " ; a pa in t ing of 
cyc lamen and por t r a i t s of Mrs. 
Ke i th Robinson and of Miss E. Ben-
net . M a r y Robinson, besides a 
pa in t ing of hi l ly c o u n t r y abou t Lac 
Masson. is e f fec t ive in "Nor th 
River , St. M a r g a r e t " wi th its r u d d y 
t rees above s n o w b a n k s and sun -
sp lashed wa te r , o ther w o r k s be ing 
" F a r m n e a r St. J e r o m e ' ' showing 
house a n d barns , a r u t t e d road and 
shadows a n d convinc ingly sugges ts 
t h a t t h e season of t h a w s has set 
in T h e pa in t ing of rocks, beach 
and massed c louds was done a t 
P e r k i n s Cove, Ogonqui t , Me. Bery l 
R. Forbes in " V i l l a j e in t he Hil ls" 
shows homes c lus te red a b o u t a 
chu rch , r i s ing g round a n d d i s t an t 
hills, he r o the r con t r ibu t ion being 

Br ing ing in t he Sap", w i th a m a n 
d r iv ing a t e am bear ing t h e con-
ta iner nea r a suga r cabin . Lorna 
M. Babbage pa in ts rocks at Cap a 
l 'Aigle u n d e r wh i t e clouds, and 
J e a n n e t t e H. Braid en te rs "Daisies 
and Blue Glass". W i n n i f r e d D. 
Lewis pa in ts snow- and open wa te r 
in " P a p i n e a u Brook. Se igniorv ! 
Club", and Be t ty Ga lb ra i t h -Corne l l j 
besides " J a n u a r y Shadows, P ied -
mont" , wi th bui ldings, f ence and 
snow, con t r ibu tes "Gir ls Head", a 
compe ten t ly handled pastel . Mary 
E. Mul ta l ly sends "The Gossips", 
two w o m e n outs ide a g roup of 
bui ldings, and some flow.ers in a 
j r een vase. Norah H. Fergusson. 
jes ides a po r t r a i t of Mrs. P a u l Fe r -
enez has a b road and f lu id ly h a n d -
led wa te rco lo r called "F re igh t e r s at 
Ste. A n n e des Monts" . Mabel E m -
met t Dingle pa in t s red and p i n k 
blooms in a b lue bowl, a n d inves ts 
wi th a sense of s i lence and sol i tude 

The E m p t y Mill", w i th logs in t h e ! 
n e a r b y w a t e r a n d a mass ive green 1 

hil l in t he b a c k g r o u n d . M a r y H. 
Schel l sends "Cap Bar re . Perce" , 
wi th s w e e p of bay, a whar f a n d ; 
boats off shore, and M. Vipond 
Cousins, besides a seascape, has "St. 
George ' s Church , East En t rance" , 
wi th l igh t coming t h r o u g h the pa r t -
ly open door . J e a n Forbes has suc-
ceeded in h e r " S u m m e r T a p e s t r y " 
wi th its mass of va r ious f lowers , 
capi ta l ly a r r a n g e d and ha rmon ious 
in color. Mildred S. Fa i r f i e ld con-
t r i bu te s ye l low f lowers with a b l u e 
e l ephan t nea rby , E. Smi th pa in t s j 
red roses in a b lue glass, a n d D u r -
et ta Wol fhe rd . bes ides poppies in a 

tall glass vase, has a still l ife cal led 
T h e Chinese Cat". Mrs. C. L. 

Ashby has a woodland sccne cal led 
"Bluebells , P a n g b o u r n e . England" , 
Ella B. F r y shows violets and na r -
cissi, and A. L. Peacock has a p re -
cise waterco lor of an old house, 
a u t u m n t rees and a g l impse of 
wa te r beyond. Rosamond T iedmann 
is broad and colorfu l in "Fest ive 
Hills" a n d also con t r ibu tes "Set t ler ' s 
Cabin". Dora M c L a r e n sends 
"Nadia" , a y o u n g Negress, a still 
l i fe wi th f r u i t and a r ich r ed t r ay , 
a po r t r a i t of a sea ted w o m a n in 
yel low, and "Oi r l with Muff" , which 
is b rushed in wi th f r eedom. Mil-
dred S. Fa i r f i e ld has a good s tudy 
in "The Old Pens ione r " — a m a n 
seated in a chair , and a pa in t ing 
of a y o u n g Negress, called "The 
Li t t le Happy One". Emily W. 
Jacobs con t r ibu te s whi te , ye l low 
and o range c h r y s a n t h e m u m s , and 
I rene Lynch in "St. Emile" has a 
s t r e tch of landscape, s t r eam and 
hills seen u n d e r a cloudy sky . 

Gj—i ûLf r^ , c i Jr-
rizes Are Announced 

By A r t Association 
The A r t Associat ion of Mont rea l 

a n n o u n c e s the j u r y t ha t wi l l a d j u d i -
cate fo r its 65th A n n u a l S p r i n g Ex-
hib i t ion be ing he ld f r o m M a r c h 4 
un t i l March 31. The j u r y wi l l act in 
two sect ions and H. O. M c C u r r y , 
Di rec tor of t he Na t iona l Gal le ry , 
Ot tawa , wi l l be C h a i r m a n of bo th 
sections. He wil l be jo ined on Sec-
t ion I by P a u l Rainvi l le , c u r a t o r of 
the P rov inc i a l M u s e u m in Quebec , 
and on Section II b y Maur i ce 
Gagnon . a r t cr i t ic . Robe r t T y l e r 
Davis . D i rec to r of the A r t Associa-
tion, wi l l r e p r e s e n t t he Associat ion 
on both sections. Ar t i s t s m a y indi-
cate to w h i c h sect ion of t he j u r y 
they a re s u b m i t t i n g the i r en t r i e s 

All en t r i es a re d u e at the Ar t 
Ga l l e ry by F e b r u a r y 16. at 5 p.m. 
and mus t b e a r off ic ia l en t ry b l a n k s 
which have been mai led to mos t 
a r t i s t s and a re ob ta inab le a t the 
of f ice of t he Associat ion. 

A n n o u n c e m e n t w a s also m a d e of 
th is yea r ' s prizes. F o u r m o n e y pr izes 
a r e o f f e r ed : t w o of $150 each fo r the 
best oil pa in t ing p re sen t ed to each 
section of the j u r y a n d t w o of $100 
each for the bes t w a t e r c o l o r . P u r -
chase of w o r k s d e e m e d su i t ab le for 
addi t ion to its p e r m a n e n t col lect ion 
\*ill be m a d e by t he Associat ion. 
Fo r t he season 1948-49 a ser ies of 
one, t w o or t h r e e - m a n s h o w s a r e 
be ing p l anned by t he Direc tor , m a d e 
u p of w o r k s by a r t i s t a ^ e p r e s e n t e d 
in the S p r i n g A n n u a l . 

© G a z e t t e 
Feb.25/48 

Mrs. D. B. S inc la i r , O.B.E., 
LL.D., of O t t a w a , c h a i r m a n of t he 
p r o g r a m c o m m i t t e e of t i le Uni-
ted N a t i o n s I n t e r n a t i o n a l Chil-
d r e n ' s E m e r g e n c y F u n d w h o will 
a r r i v e on F r i d a y e v e n i n g t o speak 
a t t h e f o r m a l open ing of t h e 
T r a v e l l i n g Exh ib i t ion and Auct ion 
of C a n a d i a n P a i n t i n g s a n d Sculp-
t u r e in t h e A r t Ga l l e ry will be t h e 
w e e k - e n d g u e s t of Mr . a n d Mrs. 
Riel le T h o m s o n . 

T h e pres ident and t h e council of 
the A r t Associat ion of M o n t r e a l 
h a v e issued inv i t a t i ons fo r t he 
preview of t he 65th a n n u a l S p r i n g 
Exhib i t ion to be held on W e d n e s -
day n igh t , M a r c h 3 at half past 
e ight o 'clock. T h e p rev i ew will be 
i n f o r m a l . 
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Private View 
Arranged 

S p r i n g E x h i b i t i o n 
S c h e d u l e d f o r M a r c h 

J ^ P R I V A T E v iew of t h e 65th an-
n u a l S p r i n g Exh ib i t i on a t the 

A r t Associa t ion wil l be held on 
W e d n e s d a y evening , M a r c h 3 a t 
t h e A r t Ga l l e ry f o r m e m b e r s a n d 
exhib i tors . 

T h e exh ib i t ion will be open t o 
t h e publ ic t h e fo l l owing day, 
M a r c h 4 th a n d c o n t i n u e un t i l 
M a r c h 3 L 

Spring E x h i b i t i o n ^ / 
Opening on March 3 

Sencfmg ^irf "ttafe' f o P 3 ^ ! ^ 
Event Is Set for 

February 16 

Dates h a v e b e e n set fo r t he an-
n u a l S p r i n g Exh ib i t ion of the A r t 
Associa t ion of Mont rea l , an e v e n t 
looked f o r w a r d to b y p i c tu re - love r s 
and p a i n t e r s al ike. It is d u e to open 
w i t h a p r iva t e v i ew on M a r c h 3 
a n d close on t h e 31st of t ha t m o n t h . 
T h e send ing in day fo r c o n t r i b u -
t i ons is Feb . 16—a dead l ine w h i c h 
w i l l u n d o u b t e d l y spur p a i n t e r s to 
p u t on speed. 

As has b e e n t h e cus tom in the 
p a s t f e w years , t h e r e wi l l be t w o 
ju r i e s . One wi l l appra i se w o r k of 
m o r e academic t r e n d and the o t h e r 
w i l l dea l w i th en t r i e s of Mode rn -
ist ic flavor. Con t r i bu to r s wil l be pe r -
m i t t e d to e lec t b e f o r e w h i c h j u d g e s 
t h e y wi sh t h e i r en t r i e s to appea r . 

J u r y 1: H. O. McCur ry , d i rec to r , 
Na t iona l Ga l l e ry of Canada . Ot ta -
w a : P a u l Rainvi l le , cu ra to r . Quebec 
P r o v i n c i a l Museum, Quebec : Rob-
e r t T y l e r Davis, d i rec tor , M u s e u m 
of Ar t , A r t Associat ion of M o n t -
rea l . 

J u r y 2: Maur i ce Gagnon . P ro f , of 
F i n e Arts , Univers i ty of Mont rea l , 
w h o acts w i th Mr. McCur ry and 
Mr Davis. 

F ive w o r k s c a n b e submi t t ed , 
w i t h no m o r e than t h r e e in a n y 
one m e d i u m . M a x i m u m size w i t h 
f r a m e is 12 s q u a r e f e e t : m i n i m u m 
10" x 14", w i t h o u t f r a m e . 

• • 
T h e a n n u a l exh ib t ion of w o r k b y 

m e m b e r s of t he Women ' s Ar t So-
ciety is due to open in a ga l le ry of 
t h e A r t Associat ion of Mont rea l 
n e x t S a t u r d a y , J a n . 31 a n d wi l l 
r e m a i n on v i ew u n t i l Feb . 8. • • • 

In t he s a m e ins t i tu t ion , f r o m Feb. 
r u a r y 7 un t i l t h e 25th, t he exh ib i -
t ion of watercolors , gouaches a n d 
d r a w i n g s b y m e m b e r s of t he Con-
t e m p o r a r y A r t s Socie ty wi l l b e he ld . 

P l a n s fo r t he S p r i n g season also 
Inc lude a s h o w i n g of t he col lect ion 
of ea r ly Du tch pa in t ings w h i c h 
opened in O t t a w a th is week . 

Exigence 
g) du choix 

», 6 . A M J W I 2> i l 

Le Canadian Group of Pain-
ters expose des oeuvres 

faites avec soin. 
Le Canad i an G r o u p of P a i n t e r s 

expose ce mois-ci à l 'Art Associa-
tion, 1379 r u e S h e r b r o o k e ouest , 
les t ab l eaux de ses m e m b r e s e t 
amis choisis pa r le j u r y su ivan t : 
MM. A.-Y. Jackson , Louis Muhl-
stock, Will Ogilvie, Goodr idgc Ro-
bert?, Car l Rober ts . F a u t e de place, 
on n 'a pu acc rocher tou tes les toi-
les re tenues . 

Le j u r y a admis des a r t i s t e s ' d e s 
t endances les plus diverses; le seul 
ca rac tè re généra l des oeuvres réu-
nies ici, c 'est d ' ê t re exécu tées avec 
soin. Rega rdons par e x e m p l e les 
" F o r m e s s y m p h o n i q u e s " de M. 
B e r t r a m Brooke ; c'est un tableau 
abs t r a i t composé de courbes déco-
ra t ives blanches,» gr ises et noires , 
mais m i n u t i e u s e m e n t f in i et où les 
l ignes s ' agencent dans un o rd re r i -
gou reux . 

Vue d'un talon campagnard 
M m e P a r a s k e v a C l a r k déta i l le 

avec minu t i e un i n t é r i eu r de la 
c a m p a g n e québécoise en nous r a -
con tan t "La visi te de l ' après -midi" . 
M. A r t h u r L i smer e n t r e m ê l e avec 
beaucoup de vie et de va r ié té les 
broussai l les d 'ui sous-bois, ou les dé-
bris entassés sur la plage. M. Char -
les C o m f o r t t i r e de cu r i eux e f fe t s de 
b ranches mor t e s r e g a r d é e s lors 
d ' une "Hal te" . 

Quan t à MM. La w r e n Har r i s et 
L a w r e n - P . Har r i s , ils sont unis non 
seu lement pa r la pa ren té , mais par 
une vision semblable , qu ' i ls pei-
gnent des abs t rac t ions ou des mon-
tagnes, ils syn thé t i s en t t o u j o u r s la 
réa l i té en t r i ang les e t a f f ec t ionnen t 
t o u j o u r s l ' a l l iance du bleu et du 
blanc. 

T a b l e a u x où se mêlen t l ' h u m o u r 
et l ' ironie 

L ' h u m o u r est reipirésenté p a r le 
"Carnava l" , où M Vf.-A. Win t e r 
nous m o n t r e dies danseuses au sou-
r i r e i ron ique ; M m e Bet t ina So mers 
nous e n t r a i n e a u t o u r d ' u n ca r rousse l 
dons les c h e v a u x de bfeks b r i l l en t 
de vivos couleurs , c o m m e les "Ma-
telots à la. c a n t i n e " d e M m e Nicol-
MacLeod. 

D'autr.es pe in t res nous a m è n e n t 
aiux méd i t a t i ons p lus graves; ainsi 
M. Mimer Br i t ta in , qu i nous repré -
sen te "le Chr is t gué r i s san t un 
possédé", ou M. Fr i tz B r a n d t n e r qu i 
nous m o n t r e u n e foule aux trai ts 
tendus, d o n t le te int a perdu les 
coudeuns d e la santé , qui compose le 
pewple d e " l 'Epoque de l 'angoisse". 
M. A n d r é Bié ier nous invi te a u p r è s 
de q u e l q u e s cava l i e r s mex ica ins au 
repos; M. Alex ColviMe dresse de-
van t nous q u e l q u e s c h e v a u x au 
pâ turage , ailldont les gris, les blancs, 
les b r u n s fauves . 

Maisons p i t to resques 
Vous vous rappe lez sans doute 

les maisons de la fin du siècle der-
nier , dont les toits é ta ien t bordés 
d ' o r n e m e n t s en bois a j o u r é ; M. 
Pe t e r H a w o r t h nous en r appor t e 
u n e de Sa in t -F idà le , M m e Isabel 
McLaughl in u n e a u t r e d 'Unionvi l le . 
M. H e n r i Masson nous p r o m è n e rue 
Sa in t - Joseph , à Ot tawa , et dans la 
va l lée de la Ga t ineau . 

M. Car i Schae fe r nous suggère 
u n e us ine la nui t , dans "la Vil'le 
s i lencieuse" . M. Louis Huhls tock 
r e g a r d e un coin du Mont -Roya l en 
avri l , a lors que la n a t u r e a perdu 
le blanc des neiges sans r e t r o u v e r 
les verts br i l lants de mai, et que 
les tons gris abonden t . M. Edwin 
Holgate, lui, r e g a r d e le p r in t emps 
au bord d ' une r iv ière , a v a n t que la 
neige n 'a i t f o n d u tout en t iè re . 

Ce n e sont là q u e que lques exem-
ples de ce q u e l'on peut voir à cetle 
exipositiofi, qui, répétons- le , a été 
choisi» avec soin. 

S t a r J a n . 3 1 , 1948 

Art Exhibition 
Jurv Is Named j 

D i r o c t o r o f N a t i o n a l 
G a l l c r v Is C h a i r m a n 

T h e Ar t Associat ion of M o n t r e a l 
t o a a v a n n o u n c e d t h e j u r y t h a t will 
a d j u d i c a t e fo r i ts 65th a n n u a l 
s p r i n g exh ib i t ion of C a n a d i a n Art 
t o be held f r o m M a r c h 4 t o M a r c h 
31. T h e j u r y wi l l ac t in t w o sec-
t ions and H. O. M c C u r r y , d i r ec to r 
of t h e N a t i o n a l Ga l l e ry in O t t a w a , 
h a s a g r e e d t o ac t as c h a i r m a n of 
both sect ions. 

H e will be jo ined on sect ion one 
by P a u l Rainvi l le , d i r ec to r of t he 
P rov inc i a l M u s e u m in Quebec , and 
on Sec t ion t w o by M. Maur ice 
Gagnon , no ted a r t critic. Rober t 
T y l e r Davis, d i r ec to r of t h e Ar t 
Associat ion, will r e p r e s e n t t h e as-
soc ia t ion on both sect ions. Ar t i s t s 
m a y ind ica te t o which sect ion of 
t h e j u r y t h e y a r e s u b m i t t i n g t h e i r 
en t r i e s . 

All e n t r i e s a r e d u e a t t h e Ar t 
G a l l e r y by F e b r u a r y 16, at 5 p.m. 
and m u s t b e a r of f ic ia l e n t r y b l a n k s 
w h i c h h a v e been mai led to most 
a r t i s t s and a r e o b t a i n a b l e at t h e 
o f f i ce of t h e associat ion. 

A n n o u n c e m e n t w a s also m a d e of 
th i s y e a r ' s prizes. F o u r money J 
prizes a r e o f f e r e d : t w o of $150 each 1 
f o r t h e bes t oil p a i n t i n g p resen ted 
to each sect ion of t he ju ry ; two 
of $100 each f o r t he best w a t e r 
color . 

P u r c h a s e of w o r k s d e e m e d sui t -
ab l e f o r addi t ion to i ts p e r m a n e n t 
col lect ion will be m a d e by t he as-
socia t ion . F o r t h e season 1918-49 
a ser ies of o n e - m a n , t w o - m a n or 
t h r e e - m a n shows a r e be ing p lanned 
b y t h e d i r ec to r , m a d e u p of w o r k s 

by a r t i s t s r e p r e s e n t e d in t h e s p r i n g 
a n n u a l . 

Cond i t ions fo r e n t r y h a v e been 
p r in t ed and mai led to all a r t i s t s 
a n d a r e also ava i lab le , on reques t 
at t h e o f f i ce of t he associa t ion a t 
t h e A r t Gal le ry , S h e r b r o o k e s t r ee t 
west . 

Var ie ty in Offerings 
Marks CAS Exhibit ion 

G a z e t t e — F e b . 7 / 4 8 
Moderate and Extreme Ex-

amples in Collection in Ar t 
Association Galleries 

T w o of t he uppe r gal ler ies of 
t h e A r t Associat ion of Montreal 
a r e occupied by t he exhib i t ion of 
t he Con tempora ry A r t s Society a n d 
t h e of fe r ings , in t he m a m , do not 
s eem to a t t a i n the u sua l level. 
T h e r e a r e i t ems which will appea l 
s t rong ly to the devo tee of tlje ex -
t r e m e in pa in t ing a n d in t h e col-
lect ion, too, there a r e example s 
w h i c h wi l l a t t r a c t t h e casual spec-
t a t o r w h o p r e f e r s a dash of the 
r e p r e s e n t a t i o n a l in his a r t . J o h n 
L y m a n has a good b lack and w h i t e 
ca l led "The Band Concer t "—figures 
u n d e r t r ee s edg ing w a t e r w i t h a 
sa i lboa t a n d canoes, and has a 
breezy , b road ly h a n d l e d oil en t i t led 
"Barns ton P innac le" , t h e noble 
h e a d l a n d above w a t e r be ing shown 
u n d e r a sky w i th clouds. Er ic 
Goldberg , in " S u m m e r Reso r t " 
t h o w s b a t h e r s on a beach, t rees a n d 
houses, a wa te rco lo r . and also an oil 
of a y o u n g woman . Be t ty S u t h e r -
land o f f e r s "Chess P layers" , good 
in a r r a n g e m e n t and ha rmon ious 
in its qu ie t colors, and Louis Muhl-
stock in "Ear ly Spr ing, M o u n t 
Roya l" s imply a n d broadly sets 
down t rees a b o u t a pool. In ' T a -
doussac Landscape" , a . monotype , 
h e p resen t s a w ide r sweep of wood-
ed coun t ry . Ph i l ip S u r r e y is engag-
ing in two landscapes in watercolor 
w h i c h m a k e e f fec t ive use of the 
p lay of l ight and shadow and in-
d ica te a ser ious approach to his 
sub jec t s . Goodr idge Rober t s has a 
cha rac te r i s t i c wate rco lor of t rees 
a n d bush, big in fee l ing and b road 
in t r e a t m e n t , and also a pa in t ing 
of a sea ted w o m a n in a red dress. 
J a c q u e s G. deTonnacour , besides a 
pen and ink impress ion of t he 
sugar loaf moun ta in a t Rio d e J a -
nei ro , has an oil of modern i s t i c 
type . Louise Gadbols pa in ts a 
sea ted m a n and also con t r ibu tes 
8 charcoa l of a n u d e woman . A 
n u d e in oil is the o f f e r ing of 
F a n n y Wisselberg, a l ike sub jec t 
be ing f r o m the pen of A n d r e Jas -
min . P e n and ink is also employed 
b y M a r y H. F i le r fo r h e r f igures 
of w o m e n and ch i ld ren cal led 
" F r e n c h Canad ian Fami ly" , and 
J e a n n e R h e a u m e t r ea t s t he p o r t r a i t 
of G e r t r u d e in a f l a t decora t ive 
m a n n e r . J . Bede r s h o w , one oil. » 
w h a r f wi th houses a n d red bar re ls . 

O the r s exh ib i t ing Include F e r -
Tiand Leduc, Marcel P a r b e a u , J a n 
P ie r , Mar lon Scott . Magde le ine Des-
roches-Noiseux . P. E. Borduas , 
M a r g u e r i t e Fa inmel , Lucien Morin, 
C l a u d e Vermet te , P a u l Wilson, 
Mabe l Locke rby , Leon Bel lef leur , 
P i e r r e G a u v r e a u . J . P. Mousseau. 
J e a n - P a u l Rlopelle . Mil ler Br i t ta in , 
M a r y H. Fi le r , Marcel le Fe r ron -

Hamel ln , P i e r c y Younger , F leuren t 
Emery . Se rge P h e n i x . 
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Art on the Block 

Paintings Will Be Auctioned 
To Aid Appeal for Children 

Unique Exhibit ? #rts Swing 
Through Western Canadian Qties 

OTTAWA. Feb. 10—(C.P.)—Canadian a r t is going, going . . . 
I t has gone "on the block" in a giant auct ion to raise funds for 

the Canadian Appeal for Children. Jus t w h a t it will bring towards 
the $10,000,000 appeal for Europe 's s tarv ing children won' t be known 
until completion of a fas t -moving auct ion tour of the West . 

The exhibtion auction of 35 pai. i t lngs and t h r ee works of sculp-
tures, t he work of contemporary C inad ian art ists , was launched a t 
the Nat ional Ar t Gallery last night . «> 
Today it lef t for Winnipeg, the 
f i rs t s top in a tour in which West-
ern Canadians will be given the 
opportuni ty to view the works and 
bid on them. Proceeds go t o the 
C.A.C. 

Besides the Governor-General , 
Viscount Alexander, and govern-
ment representat ives, ambassadois 
and ministers f rom at least a dozen 
countries a t tended the opening, 
and In some cases opened bidding 
on the 40 paintings and works of 
sculpture which make up the col-
lection. 

> Artist» Donation 
"TSÎS exhibition is the generous 

contribution to the campaign f rom 
the Canadian Arts Council, and 
more specifically f rom each in-
dividual ar t is t who has donated his 
work," R. S. Van Valkenburg of 
Toronto, told the gather ing. 

Mr. Van Valkenburg, who will 
travel with the exhibition, said t ha t 
the contribution emphasizes the 
cul tural .side of t he campaign. He 
recalled tha t the council represents 
the cul tura l groups in the Cana-
dian Council for Reconstruct ion 
through UNESCO, which, together 
with the National Council of the 
United Nations Appeal for Child-
ren in Canada, has under taken the 
drive. 

In opening the exhibition, Vis-
count Alexander wished it "every 
success." 

"We owe a great debt of gra t i 
tude to the number of ar t is ts who 
have made contributions," he said. 

Hon. Colin Gibson, S ta te Secre-
tary. said the Canadian Govern-
ment was g ra te fu l to the off icers 
and members of the C.A.C. execu-
tive for under tak ing the cam-
paign. 

Montreal Represented 
Each painting has a display card 

s ta t ing its marke t value, a t which 
f igure bids will s t a r t . Most ex-
pensive in the collection is a 
grimly-realist ic oil, "Liberat ion," 
by Freder ick H. Var ley of Mont-
real. Opening bid has been listed 
at $1,000. 

"Still Life," a modern by an-
other Montrealer . Alfred Pellan. is 
an abstract in brilliant reds and 
blues, priced at $200. 

Mr. Van Valkenburg said that 
because of the haste in organizing 
the exhibit, the collection was lim-
ited to the donations of ar t is ts 
f rom Ontar io and Quebec. 

Only o n e non-contemporary 
work, "The Woods," by Emily 
C a n , is included in the show. I t 
was donated by the Emily Carr 
t rus t and the Vancouver Art Gal-
lery. . 

An interest ing study in light and 
shadow is shown in "Whi tcomb 
Homestead." by Carl Schaefer of 
Hanover , Ont. T h e wa te r color 
has been priced a t $125. 

Other paint ings include "Beaver 
Lake Algoma." by Lawren Harr is , 
and "The Road to St. Ftdele," by 
A Y Jackson. Bids have been 
made a t $400 and $350, respec-
tively. 

Supreme Court of Canada Upholds 
Ruling Allowing Artist Damages 
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Jury Named 
For Exhibit of 
Canadian Art 

Association to Hold 
65th Spring Show 
From March 4 to 31 

The Ar t Association of Montreal 
has announced the j u r y t ha t will 
ad judica te for its 65th Annual 
Spring Exhibition of Canadian Art 
to be held f rom March 4 to 31. The 

. ju ry will act in two sections and 
III. O. McCurry, director of the 
; National Gallery in Ot tawa, has 
(agreed to act as cha i rman of both 
! sections. He will be joined on 
Section 1 by Paul Rainville, direc-

i tor of the Provincial Museum in 
• Quebec, and on Section II by 
Maurice Gagnon, a r t critic. Robert 
Tyler Davis, director of the Art 
Association, will represent the 
association on both sections. Art-
ists may indicate to which section 
of the j u ry they a r e submit t ing ' 
their entr ies . 

All entr ies a r e due a t the Art 
Gallery by 5 p.m. on Feb. 16. They 
must bear official en t ry blanks 
which have been mailed to most 
ar t is ts and a re obtainable a t the 
association's office. 

Announcement was also made of 
this year ' s prizes. F o u r money 
prizes a r e o f fe red : two of $150 
each for t he best oil paint ing pre-
sented t o each section of the ju ry : 
and two of $100 each for the best 
wa te r color. Purchase of works 
(•onsidered suitable for addition to 
its p e r m a n e n t collection will be 
made bv the association. For the 
seasan " 1948-49 a series- of one-, 
two-, or th ree-man shows are 
being planned by the director, 
made up of works by ar t is ts repre-
sented in t h s spring annual . 

Conditions for entry , classes of 
works, size, etc., have been printed 
and mailed to all art ists, and a re 
also available on request a t the 
association's office, at the Art 
G a l l e r y , 1379 S h e r b r o o k e s t r e e t 
west. 

- f e t r . 1 4 . 1 9 4 8 Jtherwise tie could nav« 
Gazette 

The Supreme Court of Canada 
has reversed judgment of the Court 
of Appeal and restored judgment 
of the Superior Court in which Mr. 
Justice Louis Lonanger condem-
ned C. H. Huctwith et ai to pay 
$6.500 to the late Alphonse Jon-
gers, widely known Canadian 
artist, for injuries he suffered Oct. 
15, 1941, when a motor truck be-
longing to H. C. Huctwith collided 
with an automobile in which 7i4r. 
Jongers was a guest passenger, 
travelling on the highway between 
Pointe Claire and Dorval. 

Mr. Jongers died some months 
after litigation was instituted. 

Judgment of the Supreme Court 
is regarded as important because 
it rejects a rul ing that right-of-way 
is paramount and that the car on 
the right is entitled to continue its 
way no matter what the circum-
stances. 

On this point. Mr. Justice Kel- ecutrix of the late Mr Jongers 
lock said: It was contended on be-
half of respondents that the effect 
of sub-section 7 of Section 36 of 
the Quebec Motor Vehicles Act is 
to place a duty upon the dr iver of 
the servient car to yield the r ight-
of-way which is "ab olute*' and : 
from which "nothing in the con- j 
duct of the dominant car can pos- I 
sibly excuse it." The decision of 
this court in Swarts vs. Wills (1915 1 

S.C.R., 628) is relied upon as estab- ! 
lishing this proposition. In that j 
case, the court had to consider a : 
section of the Highway Act of 
British Columbia to somewhat the 
same effect but which includes a 
provision, not in the Quebec legis-
lation, that the provisions of the 

| section should not excuse any per-
son from the exercise of proper 
care at all times. 

In the case now before the court, 
it is evident that the driver of the | 
truck was oblivious to other t raf- j 

fic. Otherwise "he could hâve avoided 
the accident by the slightest devia-
tion of his vehicle to the south. 
This in effect ;s the finding of the j 
learned trial judge, and the fact 
that the truck driver had the sta-
tutary right-of-v/ay does not, in the 
circumstances, absolv;- him from 
his failure to act as he could and 
should have done. I am therefore : 
of opinion that the trial judge was 
r ight in the conclusion to which 
h j came. 

The Chief Justice and Tasche-
reau, Rand and Locke, J . J„ con-
curred. The appeal was maintained 
and judgment of the Montreal 
Superior Court was accordingly 
restored. 

Philippe Brais. K.C. and Angus 
Ogilvy, K.C., represented the ap-
pellant, Miss Leontine Theriault , in 

I the quality of testamentary ex-
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Travelling Art Show 
Opens In Ottawa, Feb. 9 

OTTAWA, Feb. 6 —(C.P.)— A 
travell ing exhibition and auction 
sale of Canadian ar t opens a t the 
National Gallery Feb. 9. T h e con-
tribution of the Canadian Arts 
Council for the Canadian Appeal 
for Children, the exhibition will 
later appear in Toronto, Montreal, 
and several western cities. 

When the tour is over and bids 
have been collected at var ious 
points, each person who has made 
a bid will be allowed a final bid 
to obtain the work of a r t . AH 
paintings and sculptures will be-
come the property of the bidders, 
as permanent reminder of their 
contribution to the Canadian Ap-
peal for Children. 

( J o ç j j t i - ^ d - r j i f . i q ^ 

M o n d a y Final L i m i t if 
For Spring Show W o r k 

Monday is the final sending in 
day for contributions to the 65th 
Annual Spring Exhibition of the 
Art Association of Montreal, which 
is being held from March 4 until 
March 31. All entries must be de-
livered at the Art Gallery not later 
than 5 p.m., closing time, and must 
bear the official entry blanks, filled 
in as directed, the accompanying 
cards recording the entries being 
delivered to the secretary. Artists 
will indicate before which of the 
two juries he wishes his work to 
appear. The juries, acting in two 
sections, will be: Section 1—H. O. 
McCurry, chairman, Paul Rainville, 
Robert Taylor Davis; Section 2— 
Maurice Gagnon replaces Paul Rain-
ville on this jury of selection which 
otherwise remains unchanged. 

The Travell ing Exhibition and 
Auction of Canadian Paintings and 
Sculpture which was opened^ bj 
His Excellency the Governor Gen 
eral in Ottawa on Feb. 9 arr ives 
in Montreal next week. 

The formal opening on Friday 
evening, Feb. 27 will be by in-
vitation, and the exhibition will 
be on view for the th ree following 
days. Each pic ture will have a dis-
nlay card on which is recorded 
the name of bidder and amount 
previously bid. At tendants will be 
on hand at the Art Association 
Gallery dur ing the three days of 
the exhibition to accept and re-
cord fu r the r bids, and at the con-
clusion of the tour which i n d u c e s 
Ottawa, Toronto, Winnipeg and 
Vancouver, the latest bids will be 

P U p! in t ings have been donated by 
Arthur Lismer, Will Ogilvie Henri 
Masson. Carl Schaefer , Lauren 
Harris, Jacques de Tonnancour, 
the estate of the la te Emily Carr, 
Fri tz Brandtner . Goodn.dge Rob-
erts Percy Tacon. Marian fccou, 
David Milne. Jack Nichols. Charles 
F. Comfort, R. York Wilson, Allan 
Barr, Kenneth Forbes, Archibald 
Barnes Robert Pilot. Eric Go d-
berg Alfred Pellan. William Win-
ter John Lyman. Louis Muhlstock. 
Edwin H. Holgate, Stanley Cos-
grove, A. V. Jackson. A. J. Casson. 
Yvonne McKague Housser Lilias 
Torrance Newton. P. E. Borduas. 

Hahn, 
b e t h " Wyn Wood. Florence Wvle. 
Stepehen Tranka and Jacobin 
J ° T h e proceeds of the sale will 
go towards the ef for t of the Cana-
dian Aopeal for Children to raise 
ten million dollars. 

Exhibition , 
Patrons v i 

Fund* Raided to Aid 
Appeal for Children 

P A T R O N S for the formal opening 
* of the Travel l ing Exhibition and 
Auction of Canadian Paint ings and 
Sculpture in the Gallery of 1he Art 
Association on Fr iday evening in 
aid of the Canadian Appeal foi 
Children are the following: His 
Worship Mayor Houde and Mis. 
Houde. Mr. and Mrs. W. F. Angus. 
Mr. and Mrs. J . O. Asselin. Mr. and 
Mrs. Allan Bronfman, Mr. Samuel , 
Bronfman, and Mrs. Bronfman, O. 
B.E.. Mr. W. M. Birks. C.B.E.. Sen-
a tor and Mrs. C. P. Beaubien, Mr. 
and Mrs. L. Emery Beaulieu, Mr. 
and Mrs. Pau l Beique, Hon. and 
Mrs. Ernest Ber t rand. Hon. and 
Mrs. F Philippe Brais, Mr. and 
Mrs A F. Baillie. Mr. and Mrs. 
Murrav Chipman. Dr. C. W. Colby, 
Mr Horace R. Cohen, O.B.E., and 
Mrs. Cohen. Miss Mar jor ie Caver-
hill. Mr. and Mrs. Norman J. 
Dawes Mr. Jackson Dodds, C.B.*... 
and Mrs. Dodds. Mme Paul ine Don-
alda Senator and Mrs. Athanase 
David. Hon. and Mrs. Gaspard 
Fau teux . Lady Forget, Mr. and 
Mrs C. F Gravel, Dr. and Mrs. Al-
ton Goldbloom. Dr. J. W. A. Hick-
son. Miss Mabel Hickson, Mis» 
Olive Hosmer. Senator the Hon. A 
Knatchbul l Hugessen and Mrs 
Hugessen. 

Dr. and Mrs. F. Cyril James, Mr. 
and Mrs J. Edouard Labelle. Mr. 
Jean C. Lallemand. Mr. and Mrs. 
Beaudry Leman. Hon. Judge and 
Mrs. Severin Letourneau, Dr. and 
Mrs C. F. Mart in. Lieut. Col. A A 
Vagee . D.S.O.. K.C., and Mrs 
Magee, Mr. E. A. Macnut t , C.B.E., 
M i f . Herber t Molson. Lady Mere-
dith, Captain W. Sebag-Montefiora, 
M.C., Brig. Gen. J . C. Meakins. 
M.D , C.B.E . and Mrs. Meakins, Dr. 
Wilder Penfield. C.M.G.. and Mrs. 
Penfield. Brig. Gen. and Mrs. E. de 
B. Panet . Hon. J . E. Per rau l t Jth-i 
Mrs. Perraul t . O.B.E., Mr. L. Phil-
lips, K.C., O.B.E., and Mrs. Phillips. ' 
Mr and Mrs Howard Pillow. Hon 
and Mrs. Hector Per t ier , Mr. and 
Mr*. Rav E. Powell, Mr. and Mrs 
Benjamin Rohinson. -Senator and 
Mrs! Donat Raymond, Air Vice-
Marshal and Mrs. Adelard Ray-
mond, Hon and Mrs. Alphonse 
Ravmond. Mrs. T. T. McG. Stoker. 
Mrs. D. E. Spotswood, Mr. R. C. 
Vaughan, C.M.G. and Mrs. 
Vaughan. Mr. and Mrs. Paul 
VaillBncourt, Mr. James Wilson, 
O.B.E., and Mr. and Mrs. A. J. 
Walker 

Musical Program 
At Art Exhibition 

Invitations to at tend the open-
ing of the Travell ing Exhibition 
and Auction of Canadian Pain t -
ings and Sculpture in the Gallery 
of the Art Association on the eve-
ning of Feb rua ry 27th have been 
Issued by the Art Exhibition Com-
mit tee of the Canadian Appeal 
for Children. The Exhibition was 
formal ly opened in Ot tawa last 
week by His Excellency, the Gov-
e rnor General. 

A speçial f ea tu re of the Mont-
real opening will be a concert 
played by members of the Local 
Musicians' Guild who have offered 
t h e i r services without fee or. that 
evening. T h e program of classical 
music will be given by well-known 
Montreal musicians. Gilbert Hill, 
pianist, Leon Kofman and Har ry 
Pollack, violinists. Henry Hers-
chorn. 'cellisl, Boyd Pellow, violist, 
and Charles Hardy, bass. 

Major -Genera l E. de B. Pane t , 
C.M.G., D.S.O., E.D. , ia member of 
the executive commit tee of tne 
Ar t Association of Montreal will 
represent the Association, and act 
as cha i rman a t the formal opening 
of t he Travel l ing Exhibit ion and 
Auction of Canadian Paint ings and 
Sculpture in the Gallery of the 
A.-t Association on Fr iday evening. 
Auctioneers will be Mr. R. P J ® 1 ' 
lett Mr. Claude Richardson, K..C., 
and Mr. Roger Ouimet, K.C. 

w 



Going, Going - Gone! 

Touring Art Show and Auction 
In Aid of Children Planned 

Exhibition To Be Opened Here Friday ; 
Bids To Start At Market Value of Paintings 

0 n e of the most unusual a r t exhibitions will be held in Montreal at 9 
p.m. on Fr iday, when t h e Mont rea l Art Exhibi t ion Commit tee of the 

Canadian Appeal for Children, will fo rmal ly open the t ravel l ing exhibi-
tion and auct ion of Canadian paint ings and sculpture , in the gallerv of 
the Art Association of Montrea l . 

This exhibition is the contr ibut ion to the campaign for $10,000 000 
f rom Canadians for h u n g r y and homeless chi ldren of Europe and Asia, 
f rom the Canadian A n s Council and m o r e specifically f rom each in-
dividual ar t is t who has donated his® 
work. The only non-con tempora ry ^ c C a l l . Dr. Alber t Ju t ra* . C. S. 
paint ing is by Emily C a r r and it 
hss been donated b> the "Emily 
Ca r r T rus t " and the Vancouver 
Gallery. 

The purpose of the exhibit ion 
which will be opened by Mrs. Ade-
laide Sinclair, is to raise f u n d s by 
progressive auct ion as it visits 
m a j o r cities in Canada, and to sup-
ply a na t ion-wide a t t r ac t ion which 
will add to the genera l publicizing 
of th is campaign . 

Each pa in t ing will have a dis-
play card s t a t ing t he m a r k e t va lue 
of the paint ing (at which f igure 
bids will s t a r t ) , and spaces in 
which will be recorded t he name 
and of fe red a m o u n t of each bid-

Band, Dr. C. F. Mart in , J . S. Mc-
Lean, Cleveland Morgan and H. S. 
Sou tham. 

On the commit tee a r e : C. I-'. 
Comfor t , of Toronto ; Mis., Marian 
Scott, of Montreal , and Miss Flor-
ence Wyle ( for sculpture». Co-
ordina tor is R. S. Van Valkenburg. 
of Toronto . 

Exhibi ts on View 
The fol lowing exhibits by Cana-

dian a r t i s t s will be on view'-: Geor-

f ian Bay Scene, A r t h u r Lismer; 
F igures By The Sea, Will 

Ogilvie; S t ree t Scene-Blue, Henr i 
Masson; House Road and Trees i 
tW.C.), Carl Schae fe r ; Beaver 

der. These cards with recorded Lake and Trees, (1928), Lauren 
bids will he displayed at all exhi- Harr i s ; View of Rio. Jacques de 
bitions and will add progressively Tonnancour ; The Woods. Emily 
increasing h u m a n interes t to the Car r ; The Blue Horse. Fr i tz 

B r a n d t n e r ; Road near Alphonse. 
Goodridge Rober ts : Fest ive W.C. 

show. 
Tax Exempt ion Is F e a t u r e 

A f ea tu r e of the show is the 
tax exemption clause. An example 
follows: A paint ing with a m a r k e t 
value of say $200 is f inal ly sold for 
$500. P a y m e n t will be made by 
sending two cheques, one of $200 
made out to t he ar t i s t who has 
agreed to endorse this cheque and 
tu rn it back to the fund , the reby 
gaining a t axab le income exemp-
tion of $200; the o ther cheque for 
$300 is m a d e payable to Canadian 
Appeal for Children and can be de-
ducted f r o m the purchaser ' s tax-
able income. 

The ne t resul t is that the buyer 
m a k e s a contr ibut ion of 3500 to 
the fund, par t ic ipa tes in a m a j o r 
publicity f e a t u r e and acquires a 
valuable collectors ' piece for the 
tax exempt ion he would lose on 
the $200—a f rac t ion of the paint-
ing's or sculpture ' s t rue value. At 
the conclusion of the tour , latest 
bids will be publicized by press and 
radio and bidders will he advised 
how to go about increas ing the i r 
bid. 

The co-chai rman of the Mont-
real Ar t Exhibit ion Commi t t ee 
a r e : Mrs. .1 O. Asselin. M.B.E.: 
Mrs. Allan B r o n f m a n and Mrs. J . 
Cecil McDougal l . 

The advisory commi t t ee of t h e 
exhibit ion and auct ion consist of: 
Hon. Vincent Massey, Di . G. R. 

(non-objective1), Percy Tacon; Cell 
and Fossil ( f igure and abs t rac t ) 
Mar ian Scot t ; Fe rn W.C. (still life 
and f lowers) , David Milne; Boxer 
A f t e r Workout-Mixed. J a c k 
Nichols; Pause On A J o u r n e v 
(C.G.P.), Char les F. Comfor t ; Girl 
Reading, R. York WiUon; Flower 
Piece, Allan B a r r : Nogies Creek, 
Kenne th Forbes ; Still Life (Fig-
ures) , Archibald Barnes ; Ear ly 
Snow-Devils River , Robert Pi lot ; 
Garden P a r t y (4 Ladies at Tea ) , 

Er ic Goldberg; Still Life ( A b s t r a c t ^ 
Alfred Pellari: Holiday (F igures in 
Glade), Will iam W i n t e r : Hammock 
Under Tree (Rura l ) . John Lyman ; 
View F r o m my Window, Louis 
Muhls tock; Spr ing Freshe t . Edwin 

IH. Holgate ; Woods near Montreal . 
(S tan ley Cosgrove: Road to St. 

Fidele (win te r ) , A. Y. Jackson; 
Poplars (and hill), A. J . Casson; 
B l a c k M i l l ( t rees and dam) , 
Yvonne McKague Housser : Red 
Head, Lillias Tor rence Newton ; 
Carde-Robe Chinoise. P. E. Bor-
duaS; Ea r ly Spr ing Boie St. Paul , 
F rank l in Arbuckle ; Lit t le Lake in 
Tadoussac, Pa reskeva C l a r k ; 
Liberat ion (F igure ) , F reder ich 
Varley; T h r e e Elms. Ann Savage. 

Scu lp tu re : Canadian D e e r , 
^ m a n u e l Hahn ; Cedars, Elizabeth 
Wynwood; Young Amazon, Flor-
ence Wvie; Music. S tephen T r a n -
ka, Jacobin Jones. 

) Brisk Bidding Features First Night 
Of Art Auction to Help Children 
Gazette - Feb.-28, I94a 
The fo rma! opening of the t ravel-

l ing exhibit ion and auction of Cana-
dian paint ings and sculpture which 
is being conductcd by the Canadian 
Ai,peal for Chi ldren was held in 
the gallery of the Ar t Association 
o 1 Montreal last night and was at-
tended by hundreds of Montrealers 
who began brisk bidding on the 
30 paintings and five sculptures 
exhibited. 

Ma j.-Gen. E. de B. Panet, C.M.G., 
D.S.O., E.D., a member of the Ex-
ecutive C o m m u t e e of the Ar t As-
sociation of Montreal, represented 
the association and acted as chair-
man. 

The sxhibit ion, Mrs. D. B. Sin-
clair, O.B.E., told the audience, was 
par t of a campaign by the Cana-
dian Appeal for Chi ldren which is 
being jointly conducted by the 
United Nations Appeal fo r Child-
ren and the Canadian Council for 
Reconstruct ion through UNESCO. 

She said these were volunteer or-
ganizations supported by Dominion 
ane Provincia l governments , indus-
try, agricul ture, education, labor, 
service clubs, cul tural and other 
organizations. The min imum ob-
ject ive was $10 000.000. 

She stressed the need of br ing-
ing aid to the s t r icken chi ldren of 
war-devasta ted countries and ex-
plained how the f u n d s collected 
were distr ibuted. 

Mayor Issues Plea 
Mayor Camillien Houde, acting 

as t ransla tor of the r emarks made 
by Mrs. Sinclair in English, urged 
those a t tending to bid actively for 
the paintings and sculpture on ex-
hibition. He said tha t unfo r tuna te -
ly children were very of ten "called 
upon to suffer for the mistakes of 
the adul ts" and he expressed the 
hope Montrealers would continue 
to lead all other cities in the mat-
ter of suppor t ing such a wor thy 
cause. 

There is no auction at the exhibi-
tion in the general ly accepted sense 
of the world. Persons desiring to 
bid enter the amount which they 
wish with the auctioneers. If th is 
bid is topped, e i ther in Montreal 
or in one of the other cities w h e r e 
the exhibit ion will be held, the bid-
der is advised. 

The auct ioneers were R P. Je l -
lett, Claude Richardson, K.C., and 
Roger Ouimet, K.C. 

Co-chairmen of the committee in 
Montreal were Mrs. J. O. Asselin, 
M.B.E.. Mrs Allan Bronfman and 
Mrs. J. Cecil McDougall. 

R. S. Van Valkenburg, co-ordina-
tor of the appeal, will be at the 
gallery today between 10 and 12 
o'clock and between 2 and 5 p.m. 
to take any addit ional bids on the 
exhibits. 
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% Z r t t t t 
! MORGAN PRESIDENT ; 
OF ART ASSOCIATION 
Increased Membership Re-

vealed, Officers Elected 
During Meeting 

F. Cleveland Morgan, for many 
years actively associated with t h e 
Ar t Association of Montreal , yes-
te rday w a s elected pres ident of 
that group, succeeding Char les F. 
Mart in , M.D., LL.D., who in his an-
nua l r epor t s tated that its member -
ship had grown to» near ly 1,700 
dur ing the past year. 

The meeting, held at the Mont-
real Ar t Gallery, 1379 Sherbrooke 
s t reet west, also elected the fol-
lowing off icers for the cur ren t 
year : Ha r ry A. Norton, honorary 
pres ident ; Rober t W. Reford, honor-
a ry vice-president ; Robert P. Je l -
lett, vice-president and honorary 
t r easure r : A r t h u r Browning, M.A., 
vice-president ; Mostyn Lewis, as-
sistant honora ry t r easure r ; counc'1 

lors, Huber t G. Welsford, Honore 
Paren t , K.C.. John deM. Marier , 
I .B.E., Char les F. Mart in , M.D.. 
LL.D., and J . W. A. Hickson. Ph.D. 

The following officers, council-
lors and members have become 
qual i f ied by subscriptions and 
donations as benefactors , fellows, 
governors or l ife members , respec-
tively, according to an announce-
ment made at the meet ing by Mr 
Jel le t t : 

Miss Rose Annie ' Lau te rman . 
benefactor ; Mrs. A. A. Hodgson, 
fel low; W. F. Angus, governor; 

M 

F. CLEVELAND MORGAN 

Miss G. Mabel. J ames Bar t le t t Mor-
gan. G. A. Morris and Sir John 
Parkinson, K.B., M.D., l i fe -mem-
bers. 

Dr. Mart in, in his presidential 
repor t recalled the ear ly years of 
the art association and reminded 
the members that "this is in real i ty 
the 100th ann iversa ry of our exis-
tence as an a r t society." He said. 
"The Montreal Society of Arts, 
founded in 1847, was a direct fore-
r u n n e r of our incorporated associ-
ation. established 13 years later." 

Events Recalled 
He refer red to f ive events dur ing 

the year of special significance to 
;he members and ment ioned in this 
connection the appo in tment of 

.Rober t Tyler Davis as di rector and 
curator , the creat ion of a new de-
par tment of Fine Arts a t McGill 
Univers i ty and t he opening of a 
new educat ional ar t centre unde r 
thd guidance of ' Dr. A r t h u r Lismer 
as "great steps f o r w a r d in the work 
of the association." 

Dr. Mar t in paid special t r ibu te 
to the auxi l ia ry board of t he asso-
ciation, composed of m e m b e r s of 
the f o r m e r women ' s committee, and 
stated tha t through the board's 
work many new members had 
been won. He recalled that more 
than 21,500 people had visited the 
spr ing exhibi t ion of t h e association 
and that $6,600 had been collected 
as en t rance fees f rom tourists and 
visitors. 

T h e meet ing announced that 
(Çorailed "JL^g1* Ig^Gpl | 

"F .JfjWi''' ^ fu^Hle , TOC.À.. 
L<Jf,ifc SMith -had won the Miss 
Jftfsie Dow Prize. Mr. Jel let t , in 
thé ; absence of Mr. Morgan, the 
prreident-elect , also stated that the 
association in recognition of the 
excel lent services rendered by Dr. 
Mart in had approved a resolution 
to create a Char les F. Martin En-
dowment Fund. 

Mr. Davis and Mr Lewis repor t -
ed on the work of their respect ive 
depar tments , and the association re-
ported donat ions made dur ing the 
past year which totalled $34,486. 

Cont r ibu ted Works 
Placed on Exhib i t ion 
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Gifts by Artists to CalSaclian 

Appeal for Children Here 
Till Sunday 

Occupying screens on a section 
of the uppe r hal l and in the central 
gallery of the Ar t Association of 
Montreal , paint ings and sculpture 
donated by artists to the Canadian 
Appeal fo r Chi ldren Fund will re -
main on view here unt i l 5 o'clock 
Sunday af ternoon. Some of the 
works have been seen here at more 
or less recent exhibitions, but 
there a re a number of new items 
of interest . R. W. Pilot. R.C.A.. has 
a sound atmospheric painting called 
"Early Snow, Devil River*, wi th 
the mountain known ns the Tuque 
a luminous blue against the skv; 
A.. Y. Jackson. C.M.G., O.S.A. 
paints an extensive stretch of 
count ry unde r snow in "Road to 
St. Fidele "; Ar thu r Lismer. R.C.A., 
is character is t ic in his work of 
water , rocks and vegetation, called 

Georgian Bay Scene' ' ; Lauren Har-
ris in "Beaver Lake and Trees" 
makes a harmonious tapestry of 
wooded hill, wa te r and reflections; 
A-11»" Barr, A.R.C.A., paints with 
unders tanding narcissi and tulips in 
? .vase; A. J. Casson, R.C.A., con-
tr ibutes a landscape ^ i t h poplars 
against a hill ; Lilias Torrance New-
ton- R.C.A., handles with accom-
plished f reedom a s tuds of a young 
woman called "Red He ld" ; F r a n k -
lin Arbuckle , R.C.A., has "Ear ly 
Spring, Baie S t Paul", showing a 
house in hil ly country; Kenneth 
Forbes, R.C.A., has an effect ive 
smal landscape called "Nogie's 
Creek • two porcelain f igurines are 
the subjec t of the still l ife by 
Archibald Barnes, R.C.A.; Louis 
Muhlstock sends a city s^ene called 
"View f rom my Window"; "The 
Blue Horse" is the contribution of 
Fri tz Brandtner ; Goodridge Roberts 
has a typical landscape entit led 
Road near Alphonse"; Edwin Hol-

gate sends a s tudy of snowbanks 
and wa te r called Spring Freshet"; 
Ann Savage has "Three Elms", and 

I n e Woods" is a character is t ic 
work by the late Emily Carr . "Gar-
den P a r t y " is f rom the brush of 
Eric Goldberg, and Stanley Cos-
grove is represented by "Woods 
near Montreal". The other works 
are by Will Ogilvie, Henr i Masson. 
Carl Schaeffer . Jacques G. de Ton-
nancour, Pe rcy Tacon, Marian 
Scott, David Milne. Jack Nichols. 
Charles F. Comfort , R.C.A., R. 
York Wilson, A.R.C.A,, Alfred Pel-
lan, William Winter, John Lyman 
Yvonne McKague Housser, P. E, 
Borduas, Pareskeva Clark and 
Freder ick Varley. The i tems of 
sculp ture are by Emanuel Hahn 
R.C.A.; Elizabeth Wvn Wood, 
A.R.C.A.; Florence Wyle. R.C.A.; 

Stepehen Tranka and Jacobin Jones, 
A.R.C.A. 

The exhibit ion formal ly opened 
last night was the subject of an 
auction before passing on to its 
nex t showing place. 

The fo rma l opening of t he T r a v -
; elling Exhibi t ion and Auction of 
j Canadian Pa in t ings and Scu lp tu re 
is being held by t h e Mont rea l Ar t . 
Exhibi t ion Commi t t ee of the Cana-
dian Appeal fo r Children tonight 
a t n ine o'clock, in t he Gal ler ies of 
the Art Association of Montrea l . 
Mrs. D. B. Sinclair , O.B.E LL.D., 
of Ot tawa , c h a i r m a n if t he pro-
g r a m commit tee of the United 
Nat ions In te rna t iona l Chi ldren 's 
Emergency Fund , who will speak 
a t the opening, will be introduced 
by t he cha i rman , Maj-Gen. E. de 
B. Pane t , C.M.G., D.S.O., E.D. 

1?> 

THE ART ASSOCIATION 
PRESIDENCY 

MR. F . Cleveland Morgan succeeds Dr 
Char les T. Mar t in as pres ident of the 

A r t Association of Montreal . The association 
Is f o r t u n a t e t h a t men of the calibre of Mr 
Morgan a re eager and willing to serve i ts 
In teres ts . I t is fo r tuna t e , too, in having had 
the benef i t of Dr Mar t in ' s leadership for the 
p a s t eleven years . 

The Ar t Association, as Dr. Mar t in said 
yes te rday , is in rea l i ty one hundred yea r s old 
I t developed out of the Montreal Society of 
A r t s which began its ac t iv i t ies in 1837 
T h r o u g h o u t t h a t period the re h a v e a lways 
been a few t e keep a l t r» tha in teres t in the j 

a r t» i t foatared, b u t no t unt i l f a i r ly recent 
year» did the associat ion t ake the plaça in the 
communi ty Intended fo r it . I f w o u l d be unfa i r 
to dil igent and f a i t h f u l w o r k e r s of tha pas t 
to a t t r i b u t e the whole of th is development to 
Dr. Mar t in ' s ini t iat ive, and he himself would 
disclaim credit , bu t i t is t rue to «ay t h a t the 
eleven y e a r s of his incumbency have seen the 
aaiocia t ion 's g r e a t e s t s tr ides. Dr. Mar t in wa* 
a very busy physician and medical school 
a d m i n i s t r a t o r when he assumed the pres idency 
of the associat ion, and on his r e t i r ement f r o m 
medicine devoted the g r e a t e r p a r t of hi* t ime 
to the development of the associat ion a s an 
educat ional a r t cen t r e fo r Montreal . 

Mr. Morgan, who succeeds him is a pa t ron 
of the a r t s , a member of a f ami ly long con-
nected with the ci ty 's development and busi-
ness. We m a y be su re t h a t the association 
will benef i t f r o m his assumpt ion of the presi-
dency. t h a t t he g r e a t work begun by Dr. 
Mar t in will be carr ied on in the same t radi t ion 
of service. 

I 
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L i t t e r a t u v e 
^LBeawC^Avtsi 

L ' A r t i j i b c i . f T O l d 
v i en t d ' J f f l l ï n c e r laf compJÏTlion d u 
j u r y qui chois i ra les o e u v r e s des 
t inees à son s o i x a n t e - c i n q u i è m e !c 
Sa lon d u p r i n t e m p s . Ce d e r n i e r s e r a i t 
o u v e r t au pub l i c du 4 au 31 mar s . I 
Le j u r y se ra p a r t a g é en d e u x sec-U 
tions, ma i s sous un p ré s iden t un i - r 
que , M. H.-O. M c C u r r y , d i r ec t eu r ' c | 
du Musée na t iona l d 'O t t awa . M j 
R o b e r t - T y l e r Davis, d i r e c t e u r d- | 
m u s é e de l 'Associat ion, s e r a auss |1] 
m e m b r e des d e u x sect ions. Le t roi 
s ième m e m b r e de la p r e m i è r e sec I? 
t ion s e r a M. P a u l Ra inv i i l e . d i r ec - ' 
t e u r d u Musée p rov inc ia l de Qué- |? 
bec; celui de la d e u x i è m e sect ion 
sera M. Maur ice Gagnon , cr i t iqueni 
d 'a r t . 

Les a r t i s tes ont le choix de tela 
sect ion à l aque l l e ils d é s i r e n t sou- 1 ! 
m e t t r e l eu r s envois , qu i do iven I 
a r r i v e r au musée a v a n t 5 h. a u 
soir le 16 f év r i e r . Les a r t i s tes pour -
ron t se p r o c u r e r les f o r m u l e s d ' e n - ' 

(voi a u p r è s de la s ec ré t a i r e de l 'Ar t | a 
Associat ion, 1379 ouest , r u e S h e r 
brooke , M o n t r é a l 25. 

Q u a t r e p r i x sont o f f e r t s a u x e x 
posants ; d e u x de $150 chacun pou i l t 
la p e i n t u r e ; d e u x de $100 c h a c u n f 
pou r l ' aquare l l e . L ' A r t Associat ion e 
a c h è t e r a p o u r ses col lect ions les!1 ' 
o euv re s qu ' e l l e j u g e r a i n t é r e s san " 
te. r .Eniin le d i r e c t e u r d u m u s é e p r é - i s 

(voit pou r la saison 1948-1949 u r « 
ér ic d ' expos i t ions p a r i i c u i i è . ' 

consacrées a u x a r t i s tes d u Salon. 

! m m 
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—L'ouvemuie l e ( l ' exposi t ion des 
a r t s ue iViont«*yi le vendre -
di l e v r i e r i t 1* Gai iyb a-es Ar ts . 
Des p e u i i u « f t e t Sculp tures s e r o n t 
a lors mises a i ' encnère au p r o i i t de 
l 'Appel a u x canad iens en f a v e u r de 
la jeunesse . On m e n t i o n n e p a r m i 
les pe r sonnes qu i o n t aocoordé l eu r 
pa t ronage a ce m o u v e m e n t cna r i t a -
oie: le m a i r e de Mon t r ea l ivime 
Camil l icn Houde , MM. et M m e s W.-
F. Angus , J .-O. Assel in , Al lan B r o n f -
man, S a m u e l B r o n f m a n , M. W.-M. 
Birks , l 'hon. s éna t eu r et M m e C.-P. 
r teauoien, M.vi. e t M m e L.-Ornery 
Beaul ieu , P a u l Bé ique l 'hon. e t Mme 
Ernes t B e r t r a n d , l 'non. et M m e F.-
Ph i l ippe Brais , MM. et M m e s A.-F. 
Baillie, M u r r a y C h i p m a n , le Dr C.-
W. Colby, M. et Mme Horace-C 
Cohen, Ml le M a r j o r i e Caverh i l l , 
MM. et Mmes N o r m a n - J . Dawes , 
J ackson Dodds, Mme P a u l i n e Do-
nalda , l 'hon. s é n a t e u r et M m e A t h a -
nase David , l 'hon. et M m e G a s p a r d 
F a u t e u x , l ady Forge t , M. et M m e 
C.-E. Grave l , le Dr et M m e A l t o n 
Goldbloom, le Dr J .-W.-A. Hickson , 
Mlle Mabel Hickson, Mlle Ol ive 
Hoismer, l 'hon. s é n a t e u r A.-K. 
H u g e s s e n , l 'hon. M m e Hugessen , 
MM. et M m e s F . -Cyr i l J a m e s , J . -
E d o u a r u Labe l l e ,M. J e a n - C . Lal le -
mand , M. et Mme B e a u d r y L é m a n , 
l 'hon. j u g e en chef de la p rov ince 
et M m e Sévér in L é t o u r n e a u , le D r 
et M m e C.-F. Mar t in , le l i eu tenan t -
colonel et Mme A.-A. Magee, M. 
E.-A. MacNut t , Mme H e r b e r t Mol-
son, lady Mered i th , le b r igad ie r -gé -
né ra l et Mme J.-C. Meakins , le D r 
et Mme Wi lder Penf i e ld , le b r iga-
d i e r -géné ra l e t M m e E. de B. Pane t , 
l 'hon. e t Mme J o s e p h - E d o u a r d P e r -
rau l t . MM. et Mmes L. Phi l l ips , 
H o w a r d Pi l low, l 'hon. juge et M m e 
Hector Pe r r i e r . MM. et M m e Ray-
E Powel l , B e n j a m i n Robinson, 
l 'hon. s é n a t e u r e t Mme Donpt Ray-
mond, le v i c e - m a i ^ c l u l de l 'a i r et 

v • (photos J . i 

Mme A d é l a r d K > f m a n d , l 'hon . e t 
M m e Alphonse R a v m o n d , M m e T.-
T. McG. S toker , le cap i t a ine W. 
Sebag-Monte f io re , M m e D.-E. Spots-
wood, M. e t Mme R.-C. Vaughan , M. 
et M m e P a u l Vai l l aneour t , M. J a m e s 
Wilson, M. et Mme A.-J . W a l k e r . 

Réceptions 
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printemps! 
I l réunit moins d'oeuvres! 
qu'autrefois, mais plus lar-

gement présentées. 

Hier soir s eu l ieu le ve rn i ssage! 
du soixante-c inquième Salon d u l 
p r in t emps de l 'Ar t Assoc i a t i on1379 
ouest, rue She rDrookeTLe n o m b r e I 
d 'oeuvres adressées aux d e u x j u r y s l 
dépassait mille; les j u g e s n'en o n t l 
r e t enu que 119. Les peintres , sculp-1 
t eu r s et g raveurs don t le t ravai l a l 
é té re tenu y gagnent beaucoup; les l 
t nu r s ne sont plus encombrés , les l 
oeuvres bénéficient d 'une p ré sen ta -1 
t ion dégagée qu i les me t bien e n l 
va leur . 

Dans la préface du catalogue^ M.l 
Rober t -Tyler Davis, d i rec teur d u l 
musée , expl ique pourquo i c e t t e ! 
a n n é e les j u r y s ne compta ien t a u c u n ! 
ar t i s te pa rmi leurs membres , m a i s ! 
seulement des cri t iques: MM. H.-O.l 
McCur ry Paul Rainvii le, et Davis l 
pou r , le premier , Maur i ce G a g n o n , | 
McCur ry e t Davis pou r le second. 

Let oeuvres pr imées 
Voici les oeuvres p r imées : pe in tu - l 

re , p remiè re section, "Por t r a i t de I 
Roland Chenaii", par M. Alber t I 
Rousseau; deux ième section, "Pot à l 
tabac automat ique" , na tu re m o r t e l 
d e M. Al f red Pel lan; aquare l le , p r e - l 
m i è r e section, "Eglise de S a n - G i o - | 
vanni , en Romagne", p a r M. Camp-I 
bell T innning; deuxième section, | 
"Nuages sur la Baie Géorg ienne" 
p a r M. Goodridge Roberts . 

Les lecteurs de cette c h r o n i q u e l 
pour ra i en t r ep rocher au repor te r der 
n e pas se renouveler , de répe ter tou-J 
j o u r s les mêmes noms. La v é r i t é l 
c'est que les juges ont choisi beau-] 
coup d 'oeuvres d 'a r t i s tes r e P r é s e n t e J 

aux expo-] 
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: A la Galerie" des "Arts 
—Le m 0 ! J \ r - g f n b a / E. de B. Pa -

net , C M. I b j g . r n E. D., m e m -
bre de l ' exéfuHT d ^ A r t Associa-
tion de Iwontréal , r eprésen te ra 
cette société de même qu'il p ré -
s idera le comité d 'exposit ion des 
ar ts de Montréal . Cet te exposi t ion 
s 'ouvrira vendred i soir, à la Gale-
rie des Arts . M. K.-P. Je l le t t , M. 
Roger Ouimet , C. R., ainsi que M. 
Claude Richardson. C.R., d i r igeront 
la mise à l ' enchère des tableaux et 
«sculptures, au p ro f i t d e l 'Appel aux 
Canad iens en f aveu r de la jeunesse. 

Déplacements • 
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i Inscrits en faux 
au 65e salon 
D a n F J h e k l i à la presse, un 

ffroiuipe «dë> i f c " f i * W de l'èoole mo- 1 

derne donne les ra i sons pou r les-
quel les ils ne dés i ren t pas par t ic i -
per a u 65e sa lon d/u P r i n t e m p s de 
l 'Art Associat ion. Les p la in tes por-
t e n t su r l 'espace consent i a u x a i - j 
t is tes, le j u r y qui ne se ra i t pas ! 
" n e t t e m e n t m o d e r n e " ; eitc. Les si- I 
g n a t a i r e s de ce t t e p ro tes ta t ion j 
son t : P i e r r e G a u v r e a u , ^ G i y Viau, 

P ^ E Borduas , P a u l Wilson, M a r -
cel Ba rbeau , Claude Vermet t e , Ser-
ge Phénix . J . -P. Mouse eau, F e r o n -
H a m e l in, F l e y r a n t E m e r y , Madelei-
ne Desroches-Noiseux, J . -P. Gou-
dreaiu e t J.-P- Riopelle. 

(g 



sitions d 'autres groupes. Cherchons 
à re t rouver quelques art istes qui 
n 'ont pas obtenu de mentions ré-
cemment, bien qu'ils en soient aussi 
dignes que d'autres. 

Les paysages d 'hiver semblent 
moins dominer le salon qu 'aut re-
fois; citons pour tant un tableau de 
M. Frankl in Arbuckle où la neige 
grisâtre fond sous l 'averse; les cô-
tes de Saint-Faust in au hau t des-
quelles M. Alber t Cloutier juche 
p i t toresquement quelques maisons. 

Scènes de la villa 
Certains pe in t res nous re t iennent 

en rappelant les aspects les plus 
modestes de la vie citadine. M. Fred 
Taylor trai te à la manière Yiatura-
liste u n groupe d ' ivrognes au fond 
d 'une cour sordide; M. LeRoy Swi-
cker nous dépeint "Clochers et lo-
gements ouvriers". 

M. Phi l Panneton -nous présente 
le portrai t d 'une dame aux cheveux 
très noirs, aux t ra i t s réguliers; Mme 
Jor i Smi i i , les visages graves de 
petites Françaises; M. Luc Martel 
fait bril ler jaunes et verts autour 
d'un petit garçon. 

11 y encore d 'autres portrai ts d'en-
fants, par exemple la petite fi l le de 
Mme Aline-Myles Banting; il nous 
semble qu'ils sont souvent plus ex 
pressifs que les effigies de person-
nes plus âgées, et dont par consé-
quent l 'expérience aura i t dû enri-
chir la vie intérieure. Signalons en-
core la tète de "Mai-Ruth", par M. 
Hugh-John Brodie. 

Mlle Marie-Cécile Bouchard don-
ne le carac tère si par t icul ier qu'on 
lui connaî t à " l ' In ter ieur au plafond 
jaune"; il s'agit d 'une maison villa-
geoise. 

La section "moderne" r en fe rme de 
nombreuses na tures mortes: quel-
ques specta teurs seront f r appés de 
l 'emploi général du vert et du j aune 
dans ces compositions. 

Quelques souvenirs de la guerre 
jfigurent encore à l 'exposition, par 
[exemple "La rive sud de Saint-Jean 
de Terre-Neuve", où M. Harold 

eament nous mont re des corvet tes 
quai; le "Char d 'assaut dans le 

rou de bombe", aquarel le de M. 
'ack Shadbolt . 

Des gravures , re tenons u n e pointe 

sèche de M. Ian MacKinnon Pear - ' 
son, inspirée d 'une rou te dé Sainte-
Anne des Monts. Pa rmi les dessins, 
citons la " Jeune fille au Collier" 
de Mlle Mimi Parent ; "la Rue de 
Paris", "le Marché de Gand", fu-
sains de M. John-Stanley Walsh. 
Chez les sculpteurs, • Mlle Rachel 
Trépanier nous présente le visage 
d 'une j eune fille aux trai ts forts. [ 
M. Peter Lorimer suggère le, corps 
d 'une f emme alourdie, fat iguee par 
le travail . , . 

Le musée est ouver t au public de 
10 à 5 h., le mercredi et le samedi, 
de 2 à 5 h. le dimanche. L'exposi-
tion reste en place jusqu 'à la fin 

£ 
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Le dr Martin 
s es ire 
Il cède la présidence de l 'Art 

Association à M . F.-Cle-
veland Morgan. 

L'assemblée annue l le de l 'Art As-
sociation de Montréa l a eu lieu h ier 
soir, au musée. Le prés ident sor tant 
de charge, le Dr C.-F. Mart in , a don-
né lecture a u x m e m b r e s de son rap-
port annuel . Il déclare que- pour 
l 'association, voici les g rands événe-
ments de l ' année 1947: 1) l 'associa-
tion a pour la p remière fois donné 
un d i rec teur profess ionnel au m u -
sée, M. Rober t -Tyler Davis: 2) elle 
s 'est aff i l iée à la nouvelle section de 
beaux-a r t s de l 'universi té-McGil l , i 
laquelle enseigne M. Davis; 3) elle 
a ouver t un centre d 'éducat ion a r -
t is t ique dans l ' immeuble qu 'e l le pos-
sède au 3430 de l ' avenue . Ontar io; 
4) le comité f émin in créé pendant 
la gue r re devient le "conseil auxi -
l iaire" de l 'association; 5) Celle-ci 
compte plus de m e m b r e s que ja-
mais; le musée n X .tfrfnais reçu tan t 

d* visiteur» étranger», »n par t icu-
lier au salon du pr in temps. 

Le Dr Mart in rappel le qu» la 
Montrea l Society of Ar t s f u t fondée 
en 1847; l 'Art Association actuelle 
lui succéda en 1860. Il re t race en-
sui te l 'histoire du musée, construi t 
en 1912, les agrandissements et le i 
amél iora t ions qui lui ont été faits. 

Important» collection 
d» erictal anglai» 

H signale, entr» autre* don» «t 
legs reçu» 1 an passé, celui de l 'ar-
chitecte Hu£h Jones, et celui d 'une 
collection de cristal anglais qui 
compte 125 pièces. 

Le dr Mr r t in répè te q u e le mu-
sée a encore besoin d'amélioration» 
af in de présenter ses collections 
d 'une maniè re p lus a t t rayan te et de 
facil i ter les nombreuses exposit ions 
auxquel les elle donne l 'hospitalité. 

Enfin le d r Mart in annonce qu'il 
se ret i re de la présidence de l'as-
sociation, qu' i l occupe depuis onze 
ins . 

M. A r t h u r Lismer, d i rec teur des 
cour» de l 'association, présente en-
suite son rapport , suivi de quelques 
observations du t résor ier sur les f i -
nances. M. Davis, d i rec teur du mu-
sée, prononce une allocution dans 
laquel le il expl ique que comme il 
n 'est en fonct ions que depuis sep-
tembre, il n 'a encore pu accomplir 
beaucoup. Il a f f i rme^aue le» collec-

t l o n j confiée» à aa ( a r d a renferment 
de fo r t belles oeuvres, qu^ l compte 
met t r» en valeur . 

L» eonMll d» l 'auoelat lon 
L 'assemblée idopt» sans discus-

sion les personnages suivant», pro-
posé» par le comité de nomination 
pour f o r m e r le conseil de l'associa-
tion pour 1948: MM. Harry-A. Nor-
on, président honorai re ; Robert-W. 

Reford. vice-président honoraire ; F.-
Cleveland Morgan, président; Ro-
bert-P. Jellett , vice-président et t ré-
sorier honoraire ; A r t h u r Brow 

a r 
vice-président; Mostyri Lrwi», t ré-
sorier honora i re adjoint . 

Sont conseiller»: M. Huber t -O. 
Welsford: Me Honoré Parent , C.R. | 
M. John de M. Marier, le» drs Char* 
les-F. Mart in et J.-W.-A. Hickson. 
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DR. MARTIN'S WORK FOR ART GALLERY 

Dr. C. F. Martin's retirement after 11 years 
as president of the Montreal Art Association 
concludes the most enterprising and expanding 
period in the Association's long history. 

When Dr. Martin retired from his position as 
dean of McGill's Medical Faculty he turned more 
completely to the interest in art which had been 
one of the chief recreations of his medical career. 
Indeed his 11 years as president of the Art Asso-
ciation became almost a full-time voluntary 
charge. 

From his own long association with education, 
Dr. Martin was in a position specially to realize 
that an art gallery is essentially an educational 
institution. Not only did he develop the teaching 
schools of the Gallery, and see the opening of a 
new educational centre under the direction of 
Dr. Arthur Lismer, but he presided over the 
negotiations by which the Gallery became con-
nected more closely with the teaching both of the 
city's schools and McGill University. 

Thest has been an increased emphasis upon 

the child's natural interest in art, not only in the 
teaching at the Gallery, but in organised visits 
of school children to see the Gallery's treasures. 
And by a new arrangement, there is now to be a 
close tie between the Gallery and McGill Uni-
versity, under which the director of the Gallery, 
Mr. Robert Tyler Davis, is also to be McGill's 
professor of fine arts, with the resources of the 
Gallery at the disposal of the university for in-
struction. 

In submitting his last report as president, Dr. 
Martin announced that never had the Art Asso-
ciation so many members nor the Gallery so 
many visitors. But this last year of his presi-
dency and its attainments are undoubtedly the 
result of the hard work in the decade that pre-
ceded it. Dr. Martin is to be succeeded as presi-
dent by Mr. F. Cleveland Morgan. From his long 
background of experience and interest in the 
Association's work, Mr. Morgan will be able to 
continue the admirable work of making the As-
sociation and its Gallery important influences in 

) the cultural and educational life of MontreaL 
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Endowment Fund to Honor 
Aj Retiring Art Association Head 

Services of Dr. Charles F. Martin Recognized; 
F. Cleveland Morgan Is New President 

p O L L O W I N G 11 progress-filled years as president of the Art 
Association of Montreal, Dr. Charles F. Martin announced his 

re t i rement f rom tha t office a t the annual meet ing last night at the 
Sherbrooke street Montreal Ar t Gallery. 

F. Cleveland Morgan, for many years actively associated with the 
organization, was named to succeed him. 

vice-president and honorary t reasurer , s ta ted tha t 
a Dr. Charles F. Mar t in Endowment Fund has been set up to aid in 
the maintenance of the association. 

"We wished to do something to 
show the admirat ion and affect ion 
in which we hold Dr. Mart in and 
his unt i r ing e f fo r t s on behalf of 
the association," explained Mr. Je l -
lett . "We felt t ha t in aiding the in-
st i tut ion which is so close to Dr. 
Mart in 's hea r t we would be show-
ing our appreciat ion in the way he 
himself would choose." 

Other officers elected included 
Har ry A. Norton, honorary pres-
ident; Robert W. Reford, honorary 
vice-president; Mr. Jel let t , vice-
president and honorary t r easu re r ; 
Ar thur Browning, vice-president; 
Mostyn Lewis, assistant h o n o r a r j 
t reasurer ; Hubert G. Welsford 
Honore Parent , K.C., John deM. 
Marier. M.B.E., Dr. Martin and J. 
W. A. Hickson, councillors. 

Five Events Recalled 
Dr. Martin, in his report , declared 

tha t there were five events in the 
yea r which were of especial im 
portance. These were the appoint 
ment of the association's first pro 
fessional di rector in the person of 
Robert Tyler Davis; close affi l ia-
tion with a new depa r tmen t of f ine 
ar t s a t McGill and the appointment 
of the association's director as its 
professor: the opening of the new 
educational a r t centre under the 
guidance of Dr. Ar thu r Lismer; the 
evolution of a t emporary women's 
war committe into a new perma-
nent organization to be known as 
the auxil iary board, under the 
s t imula t ing leadership of Mrs. A. 
C McKim, Mrs. D. Hodgson and 
Aird Nesbitt , and the a t t a inmen t 

of the largest membership in the 
past two years in t he association's 
history. 

He recalled tha t 21,500 visitors, 
the largest n u m b e r yet, a t tended 
the spring exhibition and the record 
number of paying visitors dur ing 
the year brought in $6,600 to the 
gallery. 

Dr. Mart in noted tha t despite 
doubling of space of the gallery 
and museums in 1939, the building 
and equipment today is again out -
moded in many respects. "New 
ef for t s mus t be made if we a r e to 
sat isfy the ever expanding interests 
in the a r t s and to sat isfy also those 
whose t reasures have found the i r 
way into our building," he ex 
plained. 

Record Membership 
Dr. Mart in reported a total mem-

bership of nearly 1,700, last year 
and 1946 being the largest in the 
history of the organization. 

The following officars, council-
lors and members have become 
qualified by subscriptions and dona-
tions as benefactors, fellows, gov-
ernors or life members : Miss Rose 
Annie Lauterman, benefactor ; Mrs. 
A. A. Hodgson, fellow; W. F. Angus, 
governor; Miss C. Mabel Hickson. 
James Bar t let t Morgan, G. A Mor-
ris and Sir John Parkinson, K.B., 
M D.. life members . 

It was a n n o u n c e d also tha t 
Frankl in Arbuckle, R.C.A. and 

— B l i n k * St i l l 1er p h o t o . 

Dr. Charles F. Mart in 

H. Leslie Smith had won the Miss 
Jessie Dow Prize. 

Donations reported for the year 
totalled $34,486.50 

Dr. Mart in made special ment ion 
of two donations. One was a col-
lection of 125 pieces of British 
glass by the family of Lady Holt 
in memory of the la t ter and the 
bequest of the l a t e Hugh Jones, 
which was the largest in many 
vears. 

Will Honor 
Concert Here 

a t a r " 2 . 2 . 4 8 
Viwonnles* Alexander 
Coming From Ottawa 

y I S C O U N T E S S A l e x a n d e r is 
, coming f rom Ot t awa on Mon-
day, March 8. to honor with her 
presence the final concert of the 
season of the Sa rah Fischer series 
tak ing place t h a t evening a t a 
qua r t e r past eight o'clock a t the 
Ar t Association of Montreal . He r 
Excellency will be at tended by 
Miss Jenni fe r Bevan, lady-in-wait- ( 
ing. . , . . 

Dr. C. F. Mart in, president o f , 
the Sarah Fischer concerts, with 
Miss Fischer, will receive Her Ex-
cellency upon her arr ival a t the 
Art Association. 

Other guests of the reception 
commit tee are Mrs. Allan Bronf-
man. Mrs. Athanase David, Mr. 
Huntly Drummond. Mrs. William 
Ewing, jr.. Mr, R. P. Jel let t , Mr. 
Inglis Willis and Dr. Stephen 
Langevin. 

I - " = 

S I 
The Artists' Gift is 
Much the Greater One J 

Sir,—In your Sa turday ' s report 
headed: "Montrealers Throng Sale 
for Relief of Children" and under 
t he column "Special payment 
method explained to bidders", it 
should also have been pointed out 
tha t t he cheques made payable to 
the ar t i s ts for the original value 
of the painting will be turned over 
by the art is ts to the Relief Com-
mittee. Otherwise according to the 
s ta tement as it now reads, we the 
art is ts are being paid for our pic-
tures, and this is not so. 

The bidding was terribly disap-
i pointing, and I would a t this mo-
ment like to criticise the method 

i of raising money through the auc-
tion system. The ef for t and en-

'ergy put in to this sale was too 
grea t for the result . The tour is 
almost over. 

I t is common knowledge thai 
artists, unless they do something 
else for a living, are lowest on the 
income bracket . T h ; r e f o r e if an 
artist donates a painting to the 
value of $250.00 the bidoer should 
at least equal tha t amount and 
bring the final amount up to $500. 
In the case of my $250 contribu-
tion, yesterday's highest bidder (a 
member of a very prosperous Can-
adian family) bidding $375 may get 
the painting for an actual contri-
bution on their part of only $125. 
The other $250 worth not only 
gives them continued pleasure 
while it is with them but also has 
a resale value. In other words 
their contribution, to a cause as 
worthy as this one, to aid the phy-
sically and menta l ly s tarved child-
ren of the world, is only half of 
mine. ,. . 

The definite result of publicity 
given this le t ter will be grea te r 
help for the desperate children of 
Europe. Louis Muhlstock. 

(Who feeit£ there will be more 
bidding.) 

Standard - February 28th. 1940 

Travelling Art Show 
Makes Novel Appeal 

The travelling exhibition and auction of Canadian paint-
ing, and sculptures sponsored by the C a n a d i a n Appeal for 
Children opened in the Art Association last n.ght. Induc ed 
b the auction are 35 paintings and four sculptures which have 
been donated by the artists themselves for the campaign. Each 
A n t i n g has a display card, which states its market value. Bids 
start at this figure. | 

The cards will record all bids|n 
and wiU be displayed across the' 
country as the exhibition travels 
from city to city. The highest' 
bidder will pay for the painting in 
two cheques — one at the market 
value goes to the artist who en-
dorses it and turns it back to the 
fund getting a tax exemption for 
the amount. The other cheque is 
made payable to the Canadian 
Appeal for Children Fund and is 
deducted from the purchasers tax-
able income. 

The exhibition will remain in 
Montreal until Sunday. Among 
the paintings up for auction are 
Georgian Bay Scene by Arthur 
Lismer; Threç Figures by the 
Sea, Will Ogilvie; Street Scene-
Blue Henri Masson; House Road 
and 'Trees, Carl Schaefer; Beaver 
Lake and Trees, Lauren Harris, 
View of Rio, J a c q u e s de Tonnan-
cour; The Woods, Emily Carr; The 
Blue Horse, F r i u Brandtner; Road 
near Alphonse, Goodride» Roberts, 
Fetetive, Percy Tacon; Cell and 
Fossil, Marian Scott; Fern, David 
Milne Boxer After Workout-
Mixed, Jack Nichols; Pause On 
A Journey, Charles Comfort; Girl 
Reading, R. York Wilson; Flower 
Piece, Allan Barr- Nogies Creek, 
Kenneth Forbes: Still Life, Archi-
bald Barnes; Early Snow-Devils, 
Robert Pilot: Garden Party, Eric 
Goldberg; Still Life, Alfred Pellan; 
HoUlday, William Winter; Ham-
mock Under Tree, John Lyman; 
View from My Window, Louis 
Muhlstock; Spring Freshet, Edwin 
Holgate; Woods Near Montreal, 
Stanley Cosgrove; Road to fc>t. 
Fidele, A. Y. Jackson; Poplars, A. 
J. Casson; Black Mill, Yvonne Mc-
Kague Housser; Red Head, Ul l ias | 
Torrence Newton: Garde-Robe j 
Chinoise, P . E. Borduas; Early 
Spring Bale St . Pau l , Frank Ar-
buckle; Li t t le Lake in Tadoussac, 
Pareskeva Clark: Liberation, Fred-
erick Varley and Three Elms, An-
nie Savage. Sculptures include 
Canadian Deer, by Emanuel Hahn; 
Cedars, Elizabeth W y n w o o d ; 
Young Amazon, Florence Wyle and 
Music, Jacobin Jones. 

Representing the Canadian Arts 
Council on the Committee was 
Charles F. Comfort of Toronto 
and Marian Scott of Montreal. 
Florence Wyle advised on sculp-
ture. The arvlsory committee in-
cluded the Hon. Vincent Massey, 
Dr. G. R . McCall, Dr. Albert 
Jutras, Dr. C. F. Martin, Ç. S. 
Bland, J . a McLean, Cleveland 
Morgan and H. S. Southam. R. S-
Valkenburg was co-ordinator. 

Spring Show 

Next Wednesday the 65th An-
nual Spring Exhibition will open 
in the Gallery. This exhibition 
will be smaller this year, consist-
ing of 120 oils, water colors, prints 
and sculptures. As usual the ex-
hibits have been chosen by two 
different juries. The artistsi M d 
their choice of Jury 1, which is 
supposed to be favoring conven-
tional works, or Ju ry IT, which is 
for those with a more modernis-
tic approach. Robert Tyler Davis 
of the Art Association and H. O. 
McCurry, director of the National 
Gallery, served on both juries, t he 
Spring Exhibition will remain until 
March 31. 

u a i â t s u L e - t t a f . l o i ^ t . y ' i o 
Amateur Auctioneers 
Handicapped S a l e » 

Sir,—Mr. Louis Muhlstock feels 
the auction s y s t e m - w a s not the 
proper one lor the sale of paint-

:ins> for the relief of children. 
Me may be right. But, having 

adopted that system, it is a great 
oitv that the commit tee made I 
\>'hat. to mv mind, is a terrible 
blunder. They selected as auction-
eers very distinguished citizens 
who have, however, knowledge 
,ieither of auct ioneering nor, as far 
as I could judge, of painting. This 
ie t ter is not meant as a criticism 
o£ these gentlemen. I know they 
did their best. But it was obvious 
tha t their knowledge of a r t is not 
superior to tha t of the average 
cul tured person—and, in this case, 
this is not enough. And how could 
they be expected to play the par t 
of auct ioneers? 

I wonder why people who are 
experts in the sale of paintings 
were not asked to lend their ser-
vices. I am sure the re are many 
in Montreal who would have been 
delighted to help. And the results, 
1 am convinced, would have been 
better . The pictures, during the 

i bidding, were not displayed prop-
erlv. And it was much too w a r m ! 

A great pity, for the cause is 
worthwhile and the prel iminary 
a r rangements augured well for the 
success of the under tak ing 

Louis Blane. 

file Viscountess 
Alexander of T u n i s has graciously 
consented to attend the Sarah Fisch-
er Concert which is being held on 
Monday evening, March 8, at a 
quar ter-past eight o'clock, at the 
Art Association of Montre^l Miss 
Fischer and Dr. C. F. Martin, presi-
dent of the concerts, will receive 
Her Excellency, who will be attend-
ed by Miss / enn i fe r Bevan lady-
in-wait ing on her arrival. Also on 
the reception committee are Mrs. 
Allan Bronfman. Mrs. Athanase A. 
David, Mr. Huntly Drummond, Mrs. 
William Ewing, ]r„ Mr. R. P. Jel-
lett Dr. Stephen Langevm and Mr. 
Ingiis Willis. 

I 



Art Auction Helps Canadian Appeal for Children 

F lanked by f lags of the United Nat ions this group of ext inguished 
Montrealers poses for t he S ta r cameraman as they a t tend the ex-
hibition and auction of Canadian paintings and sculptures in aid of 

the Canadian Appeal for Children held last night at the Montreal , 
Ar t Gallery. Among those gathered at the foot of theMrtwn. m a j 
he seen MAYOR HOUDE, MAJOR GEN E. de B PANE*. E . P. 
JELLETT and a number of other well-known local resid nts. 

® 

Montrealers Throng Sale For Relief of Children 
9 

Bidders on Canadian Works Enter 
Wholeheartedly Into Spirit of Event 

CANADIAN artists and Montreal art lovers combined last 
night to contribute to the aid of the physically and mentally 

starved children of the world's devastated areas when an ex-
hibition and auction of contemporary Canadian paintings and 
sculptures in aid of the Canadian Appeal for Children was held 
at the Montreal Art Gallery. . 

With Maj.-Gen. E. de B. Panet presiding, the auction ot 
the 35 paintings, the majority by Quebec and Ontario artists, 
and five sculptures attracted one of the largest turn-outs to be 
seen at the Galleries since His Excellency, Viscount Alexander. — ©opened a new exhibit there 

several months ago. The gal 
lery was decorated for the 
occasion with flags of the 
United Nations lining the stair-
way. 

In his opening speech. General 
P a n e t explained tha t the works 
chosen had been specially screened 
In order to por t ray every style 
and sor t of paint ing tha t is prac 
tised in Canada, with the exhibits 
rang ing f rom the academic to the 
abs t rac t . He pointed out t ha t in 
addition to the gif ts of the living 
painters, t he re was a landscape by 
the la te Emily C a r r , which had 
been given by the Emily Carr 
T H p expressed his apprecia t jon of, 
the Canadian Art Council and their 
members who had m a d e this 
Travel l ing Exhibition and Auction 
possible in the in teres t o ' the 
Canadian Appeal for «...lildren 
Fund. 
SPECIAL PAYMENT METHOD 
EXPLAINED TO BIDDERS 

Mr. Van Valkenberg, who has 
been travell ing to other ci t i ts with 
the exhibit, explained now the 
auction worked. He told nU audi 
ence t ha t each paint ing ha.t a dis 
play card s ta t ing the m a r k e t value 
of the painting ( the price at which 
bids must s t a r t ) . If, for ̂ s t a n c e , a 
paint ing valued at $200 brings $500 
payment is made through two 
cheques, one for $200 going to the 
ar t is t and the o ther for $30J being 
made payable to The Canadian Ap-
peal For Children Fund. 

Before coming here, the exhibit 
was in Toronto. Bids recc i .ed in 
various cities will then oe con, 
sidered, with the top bidder get t ing 
the picture. . . . 

At present , he pointed out bids 
for the pictures total led more than 
$10,000. 
MRS. SINCLAIR OUTLINES 
CHILDREN'S AID PROGRAM 

Mrs. D. B. Sinclair, wartii.-.e heao 
of Canada 's W R E N S and now a 
Dominion representa t ive wl>h the 

United Nations Economic. Social 
and Cul tura l Organization, out-
lined how the money f rom tjjis 
exhibit would be spent, go-ng to 
buy food, clothing and educational 
needs for needy children in the 
war-devasta ted areas. Mrs. Sinclair 
was thanked by Mayor Camillien 
Houde. 

Among the paintings comprising 
the auction;' critics found good and 
typical examples of the woik of A. 
Y. Jackson, Robert Pilot. Charles 
Comfort , Edwin Holgate, A. J. 
Casson, Frankl in Arbuckle and 
Ar thur Lismer. These are land-
scapes of the conventional type, 
with Jacques de Tonnancoui . Louis 
Muhlstock, Henri Masson, Carl 
Schaefer , Paraskeva Clark and 
Anne Savage contributing less con-
ventional oferings. 

A good por t ra i t sketch is by 
Lillias Tor rance Newton ana 
f igures and groups of f igu r t s make 
up Freder ick Varley's "Libeiat ion" 
and the paintings of R. York Wil 
son, Eric Goldberg, Jack Nichols, 
William Winter and Will Ojilvie. 

Some excellent studies of still 
l ife and f lowers a re given by 
Archibald Barnes, David Milne and 
Allan Barr . 

Abstract and non-representa-
tional a r t is represented by Allied 
Pel lan 's "Still Life," and the pic-
tures of Marian Scott and Percy 
Tacon; while the re is a certaui 
mvstery in Lawren Harr is ' moun-
tain landscape. Fr i tz Brand tner s 
"Blue Horse" and P. E. Borduas' 
sketch of Chinese clothes. 

Notable among the pieces of 

sculpture a re Emanuel llahn 's 
little bronze deer, Florence Wyie s 
figure carved in wood and Jacown 
Jones' very solid "Red Horse." 
Also included are a relief on wood 
bv Stephen Tranka and Elizabeth 
Wyn Wood's stylized "Cedars.' 

Honor of making the first bid in 
Montreal went to Mrs. R. Mlllman, 
ot 4123 Western avenue, who of-
fered $75 for Jack Nichols' "Boxer 
After Workout ." 

This' auction, however, differed 
f rom the usual art sale because 
those bidding for the paintings and 
sculptures were not so much in-
terested in the art , as such, as in 
the cause the a r t was helping. 

Perhaps typical of this attitude,' 
which while appreciative of the 
fine work represented by the ar t -
ists, was more concerned with the 
fact it was a means of helping m e 
Canadian Appeal For Chlldre.i, 
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Art Gallery Spring Show Juries 
Pick 119 Items From 1,400Entries 

L w 
Opened last n ight in the gal ler ies of the Art Association of 

Mont rea l the 65th A n n u a l S p r i n g Show of the Association p resen ted to 
m e m b e r s and invi ted guests a m a r k e d cont ras t wi th those of recent yea r s 
when about all the upper rooms and the wal ls of the top hal l have been 
hung wi th pa in t ings—the ju r i e s of selection having accepted 119 i tems 
of the a p p r o x i m a t e 1.400 en t r ies rece ived. T h e r e is reason to bel ieve 

« t h a t a n u m b e r of a r t i s t s a re vexed and that cases of blood p r e i s u r e 
. p a v e increased, as over the yea r s tfhe a n n u a l Spr ing Show has been 
! regarded in the l ight of a f r ee for all—an exhibi t ion, s t r eng thened by 
. the w o r k s of es tabl ished profess ional painters , w h e r e all w h o s t ruggled 
, with oils and wa te rco lo r s or pinch-^-*-
I ed and pounded clay had a chance 
I of i unde r s t and ing , l en ien t t rea t -
' ment . These past occasions, too. re-
I vealed much promis ing work , the 
i f r i end ly e n c o u r a g e m e n t of the As-
. socUtion u rg ing and a id ing no t a 
. few of the pa in ters to at tain a s tan-

d a r d tha t took them into the fold 
j' of the Royal Canad ian Academy 
, Whether as a m a t t e r of set policy 
. or mere ly recogni t ion of the g rowth 

IjJ in the n u m b e r of en t r i es as a mani -
festat ion of in teres t in ma t t e r s ar-
tistic-- the Association, ma in t a in ing 
a respec table level of pe r fo rmance , 
welcomed big shows, past en t r i es 

II accepted and d isplayed showing for 
1931—448: 1932—484: 1933—543: 1930; 
- 6 2 1 : 1944 - 172; 1945—287. and 1947; 
—345. No h in t of r igorous p run ing 
in the present case was ev iden t in 
the condi t ions for en t r i es to the 
exhib i t ion—"Each ar t i s t may sub-
mit 3 w o r k s in any one medium, 
and not more than a tota l of 5 
works ." The prac t ice of h a v i n g t w o ! 
jur ies—one for the more academic 
work and a n o t h e r for e f fo r t s of 
modern is t i c t r e n d — w a s fol lowed, 
tha t for the f i rs t class being com-
posed of H. O. McCurry . Direc tor 
of the Nat iona l Gal le ry of Canada . 
O t t a w a ; Pau l Rainvil le , C u r a t o r of 
the Quebec Prov inc ia l Museum. 
Quebec, and Rober t Ty le r Davis. 
Director of the Art Association of 
Montreal , tha t for the o ther class 
of w o r k beinq the same, except j 
tha t Maur ice Gagnon rep laced Paul 
Rainvi l le . 

If memory does not e r r . past 
j u r i e s d u r i n g the long h is tory of the 
Associat ion h a v e had in the i r com-
position p r o f e s s i o n a l pa jn te r s , or 
the head of its a r t school has stood 
by, a pract ice, which, whi le mak-
ing re jec t ion l i t t le m o r e pala table , 
consoled the a r t i s t with the knowl -
edge tha t one of his own c r a f t had 
found the work wan t ing . 

At the m o m e n t the large base-
ment room holds a f a i r p ropor t ion 
of pa in t ings by a r t i s t s w h o for 
years h a v e been cons tant exh ib i to r s 
at the S p r i n g Shows. T h e y a re not 
exact ly in s u n n y mood. Nor has 
the i r i r r i t a t ion been lessened by a 
d e p a r t u r e f rom the rou t ine of m a n y 
years when, a p a r t f r o m the genera l 
membersh ip , inv i ta t ions wen t only 
to a r t i s t s whose w o r k was accepted 
for exhib i t ion . This year , wi th t r u ly 
l audab le in tent , inv i ta t ions were 
sent to c o n t r i b u t o r s in genera l , the 
resul t be ing tha t r ec ip ien t s bel iev-
ed t ha t they were " in" w h e n the 
opposi te was the case, t he fact be-
ing b r o u g h t h o m e to t h e m by post-
card and not u n d e r cover as in the 
past. 

F o r e w o r d By Direc tor 
In his f o r e w o r d to the ca ta logue 

Rober t Ty le r Davis, Direc tor , a l t e r 
s t a t ing t ha t an en t i re ly fa i r and 
sa t i s f ac to ry m e t h o d of select ing 
an exh ib i t ion to r e p r e s e n t the best 
e f fo r t s of a la rge c o m m u n i t y of 
ar t is ts has n e v e r been inven ted , 
goes on to say, ". . . For the 65th 
A n n u a l Spr ing Exhib i t ion , the Art 
Associat ion has d e p a r t e d f r o m thei 
p rac t ice of the last f ew Annua l s i 
and has chosen a j u r y en t i re ly of 
crit ics. Ar t i s t s a r e l ikely to feel | 
tha t only those who prac t ice art 
profess ional ly are capab le of mak-1 
ing a sound j u d g m e n t . T rue , an 
a r t i s t is some t imes also a good 
cri t ic; but , on the whole , the a r t i s t ' t 
s ympa th i e s mus t be n a r r o w e d and 
p re jud i ced by his own personal 
way of seeing t he wor ld . A cri t ic 
is the only one w h o is occupied 
wi th t he whole f ie ld of ar t i s t ic ex-
press ion. He is profess iona l ly t ra in -
ed to regis te r on the sensi t ive eye 
and mind the in ten t ion of the 
ar t i s t , which f o r m s the basis of an 
ob jec t ive appra i sa l , and f rom t h e r e 
to j u d g e how well the a r t i s t has 
used t he m e t h o d s and ma te r i a l s of 
his a r t to convey his or ig ina l in-
tent ion. . . " 

The fo l lowing pr ize a w a r d s are 
announced : Oil Pa in t ings , $150 
each: 

J u r y 1—Albert Rousseau. Quebec , 
for his po r t r a i t of Roland Chenai l . 

J u r y 2—Alfred Pe l lan , Montrea l , 
for "Po t a Tabac A u t o m a t i q u e ' 
(Sti l l l i f e ) . 

Watercolors . $100 each: 
J u r y 1—Campbell T inn ing Mont-

real . for "San Giovann i in Àoman-
ga." I 

J u r y 2—Goodr idge Roberts , Mont-
real , fo r "Clouds Over Georg ian 
Bay." 

The cxhiou.ïM, ,» not genera l ly 
d is t inguished, the example s by ar -
tists the ga l le ry-going publ ic has 
come to look for be ing in many 
cases absen t or cut down in n u m -
ber. R ichard J a c k . R.A., R.C.A.. who 
genera l ly shows d i f f e r i ng phases of 
his sk i l l is r ep re sen t ed by "Spr ing 
Flowers"—narc iss i , tu l ips and for -
sythia done with his accus tomed 
knowledge and conf idence . R. W. 
Pilot , R.C.A., has t rue , gay color 
in the f o r e g r o u n d t rees of "The 
Saguenay , A u t u m n " , which shows 
the nob le s t r eam benea th solid 
cl iffs wi th b l u e m o u n t a i n s in the 
dis tance. F r a n k l i n Arbuck le . R.C.A. 
has a convinc ing impress ion of 
moist w e a t h e r in "Spr ing Rain", 
which shows pedes t r ians , horse and 
wagon, var ico lored pa in ted houses 
and mass ive m o u n t a i n s u n d e r 
heavy g rey clouds. Haro ld Bea-
ment , R.C.A., has a pa in t ing of war -
t ime f l avor in "Sou th Shore , St. 

John 's , N e w f o u n d l a n d " , w i th mas-
sive snow-covered hi l l and des t roy-
ers and o t h e r c r a f t in t he h a r b o r 
bfeneath. Rita Mount . A.R.C.A.. also 
goes to the sea for h e r sub jec t—the 
f i sh ing f lee t in sun l igh t s t L 'Anse 
aux Gascons, Gaspe. A r t h u r Lis-
mer , R.C.A.. besides "Dead Pine . 
Georg ian Bay" , shows a typica l 
mass of m a r i t i m e objec ts in "F ish-
e r m a n ' s G e a r wi th Pa i l " . By A n d r e 
Bieler, A.R.C.A.. is "A l l an t au Bap-
teme". and Alber t Clout ie r is b road 
and d i rec t in "Win te r Hill Road. 
S t Faus t in , P.Q." Vivian W a l k e r is 
e f fec t ive wi th h e r pa in t ing of cal-
endulas , good in a r r a n g e m e n t and 
sound in color, and Li l l ian Hings-
ton in "Snowclad" . shows a vehicle 
in a s t r ee t and t r ees u n d e r heavy 
snow, s imple in a r r a n g e m e n t and 

T h e r e a re some capi tal example s 
among the wa te rco lo rs — L o m e 
Bouchard . A.R.C.A., wi th his s t re tch 
of snow-covered coun t ry , dog sleds, 
barns , w a t e r a n d d i s tan t hills, call-
ed "Boyhood Days. Gaspe Coas t" : 
John Collins wi th a sunny s tudy of 
shel ters , au to t rucks , ho r se and 
wagon, en t i t led "Morn ing at t h e 
Marke t " ; Kent de Conde . with 
"Morn ing Mist" wi th its bni ld ings 
and v a p o r - w r e a t h e d moun ta ins ; 
Wal te r J . Phi l l ips . R.C.A., w i th a 
decora t ive ly t r ea ted pa in t ing of 
Moun t Rund le seen t h rough a 
screen of aspens ; H e n r y S impkins . 
A.R.C.A.. wi th bui ldings, and a 
s t re tch of wooded hi l ly coun t ry 
which ca tches the l ight of the r is-
ing sun. a w o r k cal led "Clear 
Morn ing" ; Campbe l l T inn ing wi th 
an I ta l ian scene wi th bui ld ings , 
jeeps and g l impse of mass ive 
church , cal led "San G i o v a n n i in 
Romanga , " and an impress ion of 
S h e r b r o o k e s t r ee t wes t as seen f r o m j 
n e a r t he Roddick Ga tes of McGill 
on a N o v e m b e r day . Tom Hal l has 
a good l andscape in "Newago, 
Que.," and Mrs. S. Alison Newton 
succeeds wi th h e r pa in t ing of t h r e e 
pun t s hold ing m e n wi th hand-ne t s , 
cal led "Ca tch ing M i n n o w s a t Lock-
port ." Goodr idge Rober t s cont r i -
bu tes a sp i r i ted pa in t ing of pines, 
w a t e r a n a wooded islands, called 
"Clouds Over Georg ian Bay." 

Those con t r ibu t ing to t he sec-
tion of P r i n t s and Drawings a re 
Rober t C Aller , R u t h Dingle, P e t e r 
Douet. Mary H. Fi ler , El izabeth 
Inwood. A r t h u r Lismer . R.C.A., Ian 
MacKinnon-Pea r son , For res t Mc-
Car thy . Ethe l P. M c N a u e h t o n , Louis 
Muhls tock, E rns t N e u m a n n . Mimi 
Paren t , Rene Richard , wf th a good 
charcoal of a house at Baie St. 
Paul in win te r ; Maur ice S p e r b e r . 
F red Taylor , J o h n S tan ley Walsh 
and S t u a r t Wilson. 

S c u l p t u r e i tems a r e con t r ibu ted t rue of the season. - , • -
Lucien F r e de r i c Dedual manages by -John Byers , E l ford C 0 E i 1 . 

sun l igh t and s h a d o w wel l in his beth B r a d f o r d Holbrook . P e t e r B. 
pa in t ing of -hilly coun t ry en t i t l ed Rache l Trepan.wr n d Or-
"Win te r Scene. Val David" , w h i l e son Whee le r A.R.C.A.. w h o 
LeRoy Z w i c k e r chooses t he same ters a po r t r a i t of P a u l i n e 
season fo r "Spi res and Tenemen t s " . s o 5 . , . u „ „ , „ . 
Tom Wood shows c h u r c h a n d f a r m _ l o h n Bro-
hnildinffs aea ins t hitrh l and u n d e r Cecile Boucha rd , H u g h J o h n p r o -
a t h r e a t e n i n g s k y j a o n e ^ a t Les t ^ X M ^ 
Eboulements , and P h i l i p S u r r e y A n n e Kah«ne , Agnes L e f o r t Ma 
h in ts a t w a r m e r w e a t h e r in his bel Lpcke rby Miwjar to S. M;ac n-
g roup of girls w i t h c l inging gar- teMS R u f t i n . 
m e n t s called " S u m m e r Dres se s ' . 
Goodr idge Robe r t s ha s a typical 

e n 
J o h n -

Mar ie 

Robe r t s ha s a 
l andscape in " L a k e Or fo rd" . his 
o the r oil be ing "Sea ted Boy". F r ed 
Taylor descends to low l i fe in his 
work called "Rubby Dub D r i n k e r s " 
—men imbib ing at the foot of a 
f l ight of snow-covered stairs . Wil-
liam Walton A r m s t r o n g shows a 
New H a m p s h i r e landscape, and 
Louis Muhls tock pa in ts house and 
t rees at Ste. Fami l l e and Sher -
brooke s t reets , and also a Negress 
holding f lowers . J o h n L y m a n sends 
a se l f -por t r a i t and a pa in t ing of 
Rose, n u d e on a sofa. 

Oscar de Lall . A.R.C.A. employs 
some good greys in his po r t r a i t of 
Mrs. H. J O 'Connel l . and F rancesco 
Iacurto, A.R.C.A.. invests wi th ani-
mat ion his po r t r a i t of "Ki t ty" . A 
por t r a i t of Mrs. Ph i l l ip S v v r e t Ha-
mon is the o f f e r ing of Hec tor T. 
Hamon, and a l i t t le gir l in a b lue 
dress has a t t r a c t ed the b ru sh of 
Aline Myles Bant ing . Erns t Neu-
mann sends a po r t r a i t s tudy of a 
woman , and Phi l P a n n e t o n has a 
po r t r a i i of "Audrey" , Lil ias T o r -
r ance Newton , R.C.A., invests w i th 
d ign i ty h e r po r t r a i t of Dr. J a y a 
r h n n d v . A. Webs te r has Ind ian sub-

ervi l le . Hi lda M a r q u e t t e Ruston, 
Mimi P a r e n t , A l f r ed Pel la . P i e r r e 
Pete l , Char les P l ay fa i r . David R. 
Pollock, J o s e p h Purce l l , M. Rein-
blatt , J e a n n e Rheaume , A lbe r t 
Rousseau, a pr ize w i n n e r : A n n 
Savage, Mar i a n Scott, N o r m a n M. 
Scott, J a m e s B. Shea re r . J o r i 
Smith , J a c q u e s G. de T o n n a n c o u r , 
Gordon Webber , J a c k Beder , E d w y 
F Cooke. Wil l iam H e n r y Davies, 
Mary H. Fi ler . Arch i e G. F leming , 
Marc-A. For t in , A.R.C.A.. Wal t e r 
Grayson . J a c k H u m p h r e y , Ti l ing-
wor th H. K e r r , L u k e Lindoe . Al-
f r ed Pel lan . a pr ize w i n n e r : J a c k 
L. Shadbol t , B ruce S toecker . P e r c y 
H. Tacon and P e t e r Whal ley . 

, jec ts in his pa in t ing called "Mothe r 
i a n d Daugh te r " , we l l p laced and 
, ag reeab le in color, and P i e r c y 

Younger pa in t s "Robin" , a lad in 
a fu r - co l l a r ed j acke t . 

I p r e e w o m e n c l e a n i n g f ish is the 
I o f f e r i n g of Er ic Goldberg , and 
, house, f ence and t rees a r e the pic-
, t o n a l e l emen t s of "Spr ing F lood" 

by R a y m o n d e Grave l . Gu i l l eme t t e 
de L o n m i e r shows t rees and bui ld -

I ings in "Un Coin de Par is" , a n d in 
Hays t acks" Rober t E. Lougheed 

pa in t s a m a n and hor ses in the 

O t t a w a i v F . i i t f o c r r m i 

G f l T . F W . 

A l l / c f c i a d i i ^ L V ^ U a r e i n v i t e d t o e n t e r 
w o r k s 1x7the 6 5 t \ a W i S p r i n g E x h i b i t i o n 
to be he ld by t h i . A r M s s o c i a t i o n of M o n t -
r ea l d t i à à e M a r c h . P a i n t i n g s i n al l m e d i a , 
p r i n t s in aM m e d i a , d r a w i n g s , a n d s c u l p t u r e 
a r e a c c e p t a b l e . F o u r p r i z e s a r e o f f e r e d a n d 
s e v e r a l o n e - m a n sho-vs will be a r r a n g e d 
f o r c o m p e t i t o r s . 
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65th Spring s t a f 

Exhibition 
Annual Show I« Opened 
At Art Association 

In i ts S p r i n g Exh ib i t i on , t he 
s i x t y - f i f t h , wh ich w a s opened las t 
n ight , t h e A r t Associa t ion has 
t a k e n a n e w d e p a r t u r e , a n d t w o 
f e a t u r e s d i s t ingu i sh th i s s h o w f r o m 
those which h a v e g o n e be fo re . 
F i r s t of t h e s e is t h e absence of 
mos t of t h e b e t t e r k n o w n a r t i s t s 
w h o h a v e s h o w n w o r k in t h e p a s t ; 
t h e w o r k s h u n g th i s y e a r a r e 
l a r g e l y by y o u n g e r o r n e w e r p a i n t -
e r s and s o m e of t h e m even by 
s t u d e n t s . T h e second f e a t u r e is t h e 
s e v e r e l imi t a t i on of t h e exh ib i t i on ; 
t h e r e a r e f e w e r t h a n a h u n d r e d 
p ic tures , in oil a n d w a t e r color . 
T h e se lec t ion has been m a d e by 
t w o j u r i e s of t h r e e m e m b e r s , n o n e 
of t h e m ac t i ve a r t i s t s , and t w o 
g e n t l e m e n h a v e se rved on bo th 
ju r ies . T h e r e a r e no l a r g e o r v e r v 
i m p o r t a n t wot-ks a n d t he choice 
h a s t ended t o w a r d s t h e s o r t of a r t 
t h a t is cons idered t o be m o d e r n . 

» * * 

A m o n g a cons ide rab le n u m b e r of 
p o r t r a i t s a n d p o r t r a i t s tud ies one , 
m u c h stylized, by A lbe r t R o u s s e a u , 
ha s w o n t h e a w a r d of J u r y I f o r 
o n e of t h e A r t Assoc ia t ion ' s pr izes 
f o r oil pa in t ing . O t h e r s of in-
t e r e s t a r e a s t r i k i n g p i c t u r e by 
Lil l ias T o r r a n c e N e w t o n , a s t u d y 
of a g i r l by F r a n c e s c o I a c u r t o . O n e 
of a n old l a d y by H e c t o r H a m o n , 
a s k e t c h of a boy by P ie roy 
Younge r , J o h n L y m a n ' s s e l f -po r -
t r a i t , a n d t h o s e by Ph i l P a n n e t o n , 
Osca r de Lal l , E r n s t N e u m a n n a n d 
A. W e b s t e r . P o r t r a i t s tud ies a r e 1 
also s h o w n by J o r i S m i t h , David R. 
Pol lock, A g n e s L e f o r t , H u g h J o h n 
Brodie , M a b e l Locke rby , Louis 
Muh l s tock , Louise Gadbois , L u c 
Mar t e l , J e a n n e R h e a u m e . Al ine 
Myles B a n t i n g a n d Georges de 
Nivervi l le . 

L a n d s c a p e s a r e l e s s consp i cu -
o u s t h a n u s u a l in t h e s e exh ib i t ions . 
S o m e of t h e m o r e n o t a b l e a r e a 
good s t u d y of w e a t h e r by F r a n k -
lin A r b u c k l e , a n u n u s u a l compos i -
t ion of a h a r b o r in w a r t i m e b y 
H a r o l d B e a m o n t , a s t u d y of r e f l e c -
t i ons by R a y m o n d e Grave l , R. W . 
P i l o t ' s I n t e r e s t i n g v i ew of t h e 
S a g u e n a y . good e f f e c t s of l i g h t b y 
J o s e p h P u r c e l l a n d P i e r r e Pe t e l , 
L e R o y Z w i c k e r ' s s t u d v of bui ld-
ings, N o r m a n S c o t t ' s v i ew in t h e 
L a u r e n t i a n s a n d t h e p i c t u r e s a n d 
s k e t c h e s of T o m W o o d R i t a 
M o u n t , a n d Li l l ian H i n g s t o n . 
L a n d s c a p e s a r e a l so s h o w n b y 
A r t h u r L i s m e r , G o o d r i d g e R o b e r t s , 
Luc ien F r e d e r i c Dedua l . A l b e r t 
C lou t ie r , G u i l l e m e t t e de L o r i m i e r 
a n d W i l l i a m W a l t o n A r m s t r o n g . 

A n a d m i r a b l e p a i n t i n g of f l o w e r s 
; is s h o w n bv R i c h a r d J a c k , and a n -

o t h e r f l o w e r p i c t u r e is by Mrs . Vi-
v ian W a l k e r . A s t u d y of st i l l l i fe, 
in q u i t e m o d e r n t a s t e , by A l f r e d 
Pe l l an , w i n s t h e second j u r y ' s 
a w a r d f o r oil p a i n t i n g . Sti l l l i fe 
p i c tu re s a r e s h o w n a lso by E l i za -
b e t h Inwood , M a r v F e r g i e , J a m e s 
B. S h e a r e r , M a r j o r y S. M a c i n t y r e , 
Mimi P a r e n t a n d A n n e K a h a n e . 

Of p i c t u r e s of f i g u r e s a n d 
e v e r y - d a v l i fe t h e r e a r e E r i c 
G o l d b e r g ' s of a g r o u p of w o m e n , 
R o b e r t E . L o u g h e e d ' s ho r ses . H i l d a 
M a r q u e t t e R u s t o n ' s g a t h e r i n g of 
h o r s e d b u g g i e s , A n n e S a v a g e ' s 
t w o l i t t l e g i r l s a n d a c a r i c a t u r e d 
g r o u p b y F r e d T a y l o r . O t h e r s of 
less i n t e r e s t a r e b y P h i l i p S u r r e y , 
A n d r e Bie ler , M. R e i n b l a t t , M a r i e 
Ceci le B o u c h a r d a n d C h a r l e s P l a y 
f a i r . Oil p i c t u r e s of a m o r e 
a b s t r a c t k ind a r e s h o w n by M a r i a n 
Sco t t , Go r don W e b b e r a n d J a c q u e s 
d e T o n n a n c o u r . 

VVVXTXCJ. 
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W a t e r co lours a r e f e w b u t s o m e 
of t h e m a r e v e r y good. C a m p b e l l 
T i n n i n g s h o w s t w o v e r y i n t e r e s t -
i ng d r a w i n g s , o n e of w h i c h w i n s 
t h e a w a r d of J u r y I f o r w a t e r col -
ours . T h e a w a r d of J u r y I I goes 
t o Goodr idge R o b e r t s f o r an e f f e c t -
ive Georg i an B a y l andscape . L o m e 
B o u c h a r d shows a f ine , a t m o s p h e -
r ic s n o w s c e n e ; W a l t e r J . Phi l l ips 
ha s a m o s t p l easan t p i c t u r e of 
M o u n t R u n d l e ; Wi l l i am H e n r y 
Davies a s t r i k i n g e f f e c t of n i g h t 
:n M o n t r e a l : and t h e r e a r e n o t a b l e 
d r a w i n g s by J o h n Cc.llins. H e n r y 
S impkins , M a r c A. F o r t i n , K e n t de 
Conde. W a l t e r Grayson , T o m Hal l , 
Arch i e F l e m i n g and J a c k H u m p h -
rey . W a t e r co lours a r e s h o w n also 
by Alison N e w t o n , J a c k L. S h a d -
bolt , J a c k Beder , A l f r ed Pe l l an , 
E d w y F . Cooke, B r u c e S t o e c k e r , 
I l l l n g w o r t h K e r r , M a r y H. F i l e r 
L u k e Lindoe . P e t e r W h a l l e y a n d 
P e r c y T a c o n . 

O u t s t a n d i n g p r i n t s a r e a n e t c h -
ing b y E r n s t N e u m a n n a n d a d r y 
po in t by I a n M a c k i n n o n - P e a r s o n . 
R u t h Dingle , F o r r e s t M c C a r t h y , 
F r e d T a y l o r , R o b e r t C. AUer, 
E l i z a b e t h Inwood , P e t e r D o u e t e n d 
M a r y H. F i l e r s h o w p r i n t s of v a r i -
ous kinds . D r a w i n g s by s e v e r a l 
m e t h o d s a r e s h o w n by J o h n S t a n -
ley W a l s h . Louis Muh l s tock , R e n e 
R icha rd . E t h e l P M c N a u g h t o n , 
S t u a r t Wi lson , M i m i P a r e n t . A r -
t h u r L i smer , and M a u r i c e S p e r b e r . 

T h e seven pieces of s c u l p t u r e 
a r e mos t l y sma l l a n d inc lude good 
bus t s by Orson W h e e l e r and El iza-
beth B r a d f o r d Ho lb rook , w i t h 
o t h e r w o r k s by E l f o r d Cox. R n c h e i 
T r e p a n i e r , J o h n Byers , a n d P e t e r 
B. L o r i m e r . 

Defence of French Art 
In War To Be Described 

Miss H e l e n e B a r l a n d , of ' Pa r i s 
L W 1 " d i s c u s s t h e " D e f e n c e 
of t h e F r e n c h N a t i o n a l A r t Collec-
t ions D u r i n g t h e W a r a n d t h e Oc-
c u p a t i o n " a t a l e c t u r e a t t h e A r t 

n e T « a £ M ° " t r e a l a t * P -
B e f o r e t h e w a r Miss B a r l a n d ' 

o V f a F i n p U A C f d
f V i «5? D e P a r t m e n t 

m J v T Î ^ r t s o f t h e F r e n c h g o v e r n -
m e n t and i t w a s h e r t a sk t o c a t a -
logue e n d c lass i fy a r t o b j e c t s 
owned p r iva t e ly a n d by c h u r c h e s 
a n d p r e f e c t u r e s . S h e w a s a m e m -
ber of t h e r e s i s t a n c e m o v e m e n t ! 

l i n r i ^ t a r t d f e r d 

119 Entries. ^ 
n 1040 > 6 i h ' 

On Display at 
Art Exhibit 

Annual Spring Show 
Smaller But Works 
Of Better Quality 

T h e 63th a n n u a l s p r i n g exhibi -
t ion, w h i c h o p e n e d a t t h e A r t 
Associa t ion t h i s w e e k is s m a l l e r 
t h a n it h a s b e e n f o r yea r s . As com-
p a r e d to t h e 345. w o r k s h u n g las t 
y e a r , t h e r e a r e only 119 in t h e 
c u r r e n t show." I n t h e pas t t h e 
s p r i n g exh ib i t ion w a s a hodge-
podge of good a n d b r a n k l y bad 
p ro fes s iona l a n d p u r e a m a t e u r ! 
T h e n e w policy of a p p l y i n g m o r e 
r i g o r o u s s t a n d a r d s of se lec t ion h a s 
r e s t o r e d cons ide rab le p re s t ige t o 

nri S , w \ 2 n d s a l l e r y - g o e r s will 
n n d t h a t t h e s m a l l e r show is bo th 
m o r e r e w a r d i n g a n d less f a t i g u i n g 

As usua l , two j u r i e s se lec ted 
f r o m t h e 1,400 en t r i e s . H O Mc-
C u r r y of t h e N a t i o n a l Ga l l e r y and 
R o b e r t T y l e r Dav i s of t h e A r t As-
socia t ion of M o n t r e a l s e rved on 
bo th ju r i e s . Ass is t ing t h e m on J u r y 
1 f o r t h e m o r e a c a d e m i c w o r k s w a s 
P a u l Rainvi l le , c u r a t o r of t h e 
Q u e b e c P rov inc i a l M u s e u m , a n d 
M a u r i c e G a g n o n ac ted on J u r y 2 
t o r m o r e m o d e r n i s t i c a r t . Th i s y e a r 
w a s unsua l in t h a t n o a r t i s t sa t 
on e i t h e r j u r y . 

Desp i te t h e s m a l l n e s s of t h e ex -
hibi t ion. a g l a n c e a t t h e c a t a l o g u e 
s h o w s t h a t t h e b e t t e r k n o w n C a n -
a d i a n a r t i s t s a r e wel l r e p r e s e n t e d 
Oils, w a t e r colors, p r i n t s a n d 
s c u l p t u r e s a r e inc luded in t h e 
show which will r e m a i n open un t i l 
M a r c h 31. P r i ze s f o r oil Daint in»s 
w e r e a w a r d e d t o A lbe r t Rousseau 
f o r his p o r t a i t of. R o l a n d Chena i l 
and to A l f r e d P e l l a n f o r " P o t a 
T a b a c A u t o m a t i q u e . " Campbe l l 
I i nn ing and Goodr idge R o b e r t s of 
M o n t r e a l w o n pr izes f o r w a t e r 
colors. 

- f t 
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Tells How Art Pieces 
Preserved in Safety 

! T h e e x t r a o r d i n a r y s tory of how 
French ar t col lect ions w e r e pre-
served in sa fe ty t h r o u g h the dan-
gerous days of t he w a r and oc-
cupa t ion w a s told yes te rday by Miss 
Helene Bar land , in a ta lk sponsored 
by t he Ar t Associat ion of Mont rea l . 

Pa r i s -bo rn Miss Ba r l and who has 
long concerned herself wi th the 
ar t t r ea su res of F rance , f i rs t visi ted 
Amer ica in 1939 when she f ami l i a r -
ized herself with the col lect ions of 
the wes te rn wor ld -

In 1941 she was a t t ached to t he 
D e p a r t m e n t of F ine Ar t s of the 
French G o v e r n m e n t , his tor ical mon-
u m e n t s division, whe re he r pa r t i cu -
lar work was the c lass i fy ing and 
cata loguing some 50,000 objec ts 
t h roughou t the coun t ry . Dur ing the 
war she w a s a m e m b e r of the Re-
sis tance Movement , wr i t i ng f o r t w o 
of the pr inc ipa l journa ls , Defense 
de F r a n c e and Libera t ion . 

In J a n u a r y . 1946. she was sent 
abroad on a mission by the F rench 
d i rec to r of cu l t u r a l re la t ions and 
in the course of h e r t r ip s a v e 47 
lec tures which w e r e e v e r y w h e r e 
a t t ended bv enthus ias t ic audiences . 

The s tory she told, as wel l as t h e 
«plendid i l lus t ra t ion in slides, made 
vivid the l i t t le k n o w n and intense-
ly d r a m a t i c ta le of the he roes in a 
f ield not o f ten recognized. 
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Portraits Appeal 
At Art Exhibit 

Young Canad ian artists need have no inferiority complex 
as to the general calibre of their work, judging f r o m the 119 
oils, water colors, drawings and other media of art now on dis-
play at the 65 th annual spring exhibition of the Ar t Association 
of Montreal . More than 1,000 works of art were submit ted a s 
entries for this exhibition, and the 119 chosen represent all 
schools of thought in p r o f e s - ^ . 
sional Canad ian art, r a n g i n g 
f rom the tradit ional to bold, 
m o d e r n expres s ion i sm. 

T h e e n t i r e exh ib i t s h o w s C a n a -
d ian a r t i s t s e m e r g i n g as especia l ly 
good in p o r t r a i t work , in dep ic t ing 
snow and w a t e r l a n d s c a p e s and in 
t h e use of w a t e r colors . S o m e of 
t h e w o r k in t hese t h r e e ca t ego r i e s 
is desc r ibed as e x c e p t i o n a l ' a n d 
e q u a l t o a n y t h i n g p roduced a t t h e 
p r e s e n t t i m e in o t h e r coun t r i e s . 

T h e m a j o r i t y of t h e 107 a r t i s t s 
whose w o r k is n o w s h o w n a r e 
y o u n g e r , n e w e r pa in t e r s , a n d s o m e 
of t h e m a r e even s t u d e n t s . Of t h e 
107 involved. 81 a r e M o n t r e a l e r s , 
a l t h o u g h m o r e t h a n half of t h e 
1,000 o r ig ina l s c a m e f r o m a r t i s t s 
ou t s ide M o n t r e a l . 

T h r e e of t h e f o u r Ar t Associa t ion 
a w a r d s also w e n t to M o n t r e a l e r s 
this y e a r . C a m p b e l l T i n n i n g w o n 
a pr ize of $100 fo r his w a t e r color 
" S a n Giovann i in R o m a n g a ; " 
Al f red P e l l a n won $150 for his oil 
' P o t a T a b a c A u t o m a t i q u e . " whi le 
Goodr idge R o b e r t s w a s a w a r d e d a 
pr ize of $100 tor a w a t e r color 
ca l l ed "Clouds ove r G e o r g i a n Bay . " 
A pr ize of $150 w e n t to A lbe r t 
R o u s s e a u of Q u e b e c fo r his oil 
p a i n t i n g " P o r t r a i t (Ro land 
C h e n a i l ) , " a s t u d y in bold color 
t i e a t m e n t . 

T h e j u r y w a s H. O. M c C u r r y , 
d i r e c t o r of t h e N a t i o n a l Ga l le ry , 
O t t a w a ; P a u l Rainvi l le , C u r a t o r of 
the Q u e b e c P rov inc ia l M u s e u m a n d 
R o b e r t T y l e r Davis, d i r e c t o r of the 
Ar t Associa t ion. Sec t ion II of t h e 
J u r y inc luded M a u r i c e G a g n o n and 
Mr. Davis . 

Her Excellency at Art Association (Hp 

Exhibit of P a f a f f i ^ ® 
^Looted From Holland 
March 1-3-^-1948 

Works Returned Through Ef 
forts of U.S. Armed Forces 

At Ar t Association 

©Looted Pictures 
Visit MontreaT r c h 

A collect ion of m o r e t h a n f o r t y 
Dutoh p ic tures , looted f r o m Hol-
land by t h e G e r m a n s a n d recov-
ered by t h e A m e r i c a n a r m y , is 
be ing shown a t t h e A r t Associa-
t ion of Mon t r ea l . These p i c tu re s 
w e r e s e n t by t h e D u t c h gove rn -
m e n t f o r exhibi t ion in t h e United 
S ta tes , as a m a r k of g r a t i t u d e f o r 
t h e serv ices of the Amer i cans . An 
e n o r m o u s q u a n t i t y of a r t works , 
inc luding t h e "col lect ions" of Hi t -
le r and Goer ing, w a s b r o u g h t to-
g e t h e r in Mun ich a n d d i s t r ibu ted 
to t h e r i g h t f u l o w n e r s by t h e Gen-
e ra l commiss ion of R e c u p e r a t i o n , 
a n d t h e r e p r e s e n t a t i v e s of t h e 
N e t h e r l a n d s on th is body tells, in 
a p r e f a c e t o t h e exce l len t illus-
t r a t e d c a t a l o g u e to t h e exhibi t ion, 
of t h e w a v in which th is w a s done. 

S ince the collection had to t r ave l 
all ac ross t h i s con t inen t to some 
th i r t e en cities of the Uni ted S ta tes , 
it was obviously imprac t i cab le to 
send l a r g e o r ve ry i m p o r t a n t pic-
tu r e s ; b u t m o r e t h a n t h i r t y wel l 
known p a i n t e r s of t h e best period 
of D u t c h a r t a r e r ep re sen t ed . A 
l a r g e c a n v a s of dead peacocks 
bea r s t h e s i g n a t u r e of R e m b r a n d t , 
and t h e r e is a smal l p o r t r a i t by 
h im. T h e r e a r e also p o r t r a i t s by 
T e r Borch , de Gelder , P e t e r Codde 
and de Keyse r . 

Landscapes and still l i fe p i c tu res 
a r e some of t h e best w o r k s in t h e 
colection. A v e r y a t t r a c t i v e scene 
of f l a t c o u n t r y a n d sky is by J a c o b 
van Ruisdae l and a r e s t fu l view of 
a t o w n and a r i ve r is by Sa lomon 
van Ruisdael . A g r e y view of Dor -
d r e c h t by v a n Goyen, a w i n t e r 
scene on a f r o z e n m e e r by van de r 
N e e r and a p ic tu re of a chu rch in 
A m s t e r d a m by van de r H e y d e n a r e 
o u t s t a n d i n g works . P i c t u r e s of 
indoor l ife include a f i ne e x a m p l e 
of Nicolaes Maes and one by 
Mieris, and a good church in t e r io r 
by van de r Heyden . A domest ic 
i n t e r io r by E m a n u e l de W i t t e is of 
snecial in te res t here , s ince it is 

I a lmos t ident ical wi th one belong-
ing to t h e A r t Associat ion. 

T h e mos t no tab le of the still l i fe 
p ic tu res a r e by G e r r e t H e d a and 

| J a n van de Velde, a n d t h e r e a r e 
I good examples of t h e a r t of de 

Heem, v a n Schooten , Hondecoe te r 
' and P i e t e r Claesz. J a n S t e e n 
W o u w e r m a n s and Nicolaes Be r -
chem a r e a m o n g o t h e r pa in t e r s 
whose w o r k is in this collect ion. S t a r March 13 H.P.B. 

1948 

Pain t ings looted f r o m Hol land 
and r e t u r n e d th rough the ef for ts 
ot the United Sta tes A r m e d Forces 
occupy t h e Lec tu re Hal l of the A r t 
Associat ion of Montrea l and a re an 
in te res t ing of fer ing which should 
appea l to Mont rea l p ic ture- lovers 
v ho have general ly been par t ia l to 
t h e works of the Dutch School. The 
excel lent ly i l lustrated catalogue 
lists 46 items, one of par t icu lar in-
teres t . t o local ga j le ry-goers being 
"Music b e f o r e Breakfas t " , by 
Emanue l De Witte, d rowned in 
A m s t e r d a m in 1692, showing an in-
te r ior wi th a woman at a harps i -

' chord and a maid at he r dut ies in a 
d is tant apa r tment , which is h u n g 
beside a larger vers ion of a l ike 
w o r k called "Woman at Harpsi -
chord", acqui red t h rough the Tem-
pest Purchase F u n d in 1894 fo r the 
p e r m a n e n t collection of the A r t As-
sociation of Montreal . Serene in 
mood, both works a re m a r k e d by 
the perfec t ions of d rawing , color 
and finish which charac ter ize the 
paint ings of this School in t h a t age. 
The habi tual care in the r ende r ing 
of textures is un i fo rmly evident 
th roughou t the show, t h e r e is no 
scamping of essential detail , no 
h r p p y chance enters in to t h e plac-
ing and l ight ing of the portrai ts , 
; nd in the landscapes and mar ines 
the re is d is tance benea th spacious 
s:;ies wi th clouds. The still l ifes 
r u se f rom items of s i lvery greys to 
v • rks of rich color. By R e m b r a n d t 
is a paint ing of dead peacocks. 

By Be rckheyde is a chu rch in-
tovlor with f igures which suggests 
t '-e inspirat ion of some of t h e pa in t -
ir- s bv Bosboom of a l a t e r age, 
v li e there is a convincing impres-
sion of sunl ight in Van Der Hev-
i e'i 's "Wes te rkerk , Amste rdam" . 
In "Winte r Landscape" , by Van Der 
Neer. t he re is no lack of activity— 
skaters , a s ta t ionary group in con-
versat ion, two f igures appa ren t ly 
engaged a t golf, al l m a k i n g the 
most of t h e s t r ip of ice-covered 
rivef edged b y trees, bui ld ings and 
a windmil l . J a n Van Goyen pa in t s 
mills, sh ipping and boats at Dor-
drecht , and nea r tha t place shipping 
unde r a spacious cloudy sky also 
occupies his brush. By J acob Van 
Ruisdael is a v iew of Haar lem, with 
d is tant chu rch and mills, and 
"Beach of Egmond" wi th f igures on 
I he sands, sea, beached ships and 
the t ower of a church on r is ing 
ground. By Salomon Van Ruysdae l 
is a f e r r y with loaded boat off shore! 
and herd of ca t t le a t the edge of! 
the water , and "River and For t i f ied I 
Town"—waters ide buildings, a tall 
tower and ships u n d e r sail. 

There are some ve ry gracious 
por t ra i t s—Cornel is de Graeff , with 
lace cuf fs and gold-headed cane, bv 
Ter Borch, "Couple in In te r ior" by 
P ie t e r Codde, Samue l Manasse Ben 
Israel, bearded and hea l thy looking, 
by Gover t Fl inck. t h e e laborate ly 
garbed Erns t Van Beveren, bv Aer t 
De. Gelder , "A Young Tourist" , 

backed by statues, by Thomas Del l 
Keyser f r o m whose brush came a ' 
seated lady, while by Caspar Net-
scher are a husband and wife 

By Nicolaes Maes is " J u n o ' or 
the Eavesdropper" , showing a maid 
with a glass in he r hand l i s ten ing 
to the ta lk of a man and woman 
below the stairs, and by J a n Steen 
a re ' R u r a l Wedding" wi th a mass 
of f igures , procession and t r u m -
peters ; "Samson and Delilah", and 

D r u n k e n Girl", shown recl ining 
against a whee lba r row while a man 
seems in ten t on removing he r scar-
le t stockings. The event is r ega rd -
ed wi th grea t glee by the assembled 
g roup and. a woman in the back-
ground shown t ak ing wa te r f rom a 
well t he re is a suggestion that 
dras t ic measures a re about to be 
t aken to s t ra ighten up the victim 
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Young MiisicfS^ 
At Art Gallery 3/9/ 

T h r e e Junior mus ic ians of p r o m -
ise w e r e h e a r d by a big audience , 
which included ILE. t h e Vis^ 
countess Alexander , in t h e S a r a h 
F i sche r concer t a t t h e A r t Gal le ry 
on M o n d a y evening . M a r y J e a n 
MacNab, w h o is, c o m p a r a t i v e l y a n 
exper ienced p e r f o r m e r , began ' t h e 
p r o g r a m wi th an I n t r a d a by Des-
p lanes and a Rondo by S c h u b e r t 
bu t the best of h e r p lay ing c a m e 
l a t e r in a Vocalise by R a c h m a n i n -
off and a s h o r t P r e s t o m o v e m e n t 
by r a r t i n i . I t w a s c lever p lay ing 
w i th a q u i t e big tone , t h o u g h wi th 
s o m e u n c e r t a i n t y of in tona t ion . 

A qu i t e n e w s inger , J e a n P i e r r e 
H u r t e a u , w a s m a k i n g a f i r s t pub-
lic appea rance , f o r which he is no t 
yet r e a d y . He has an except ional 
t r u e bass voice, wh ich should bo 
ve ry f ine w h e n it is fu l ly developed 
and control led . His s h a r e of t h e 
p r o g r a m w a s a h e a v y load f o r so 
v o u n g a s inger ; t h e r e w e r e 
>arastro s two a r i a s f r o m Mozar t ' s 
Mag ic F l u t e , " an a r i a f r o m 
* iRaro," Bee thoven ' s " In q u e s t a 

t o m b a " and a song by J o h n I r e -
land. His s inging of t h e m was 
mos t p romis ing a n d r e m a r k a b l y 
good cons ider ing his l ack of ex-
per ience . 

T h e th i rd p e r f o r m e r w a s a t h i r -
teen y e a r old pianist , B r i a n Quinn , 
w h o has ev ident ly been v e r y wel l 
t a u g h t and showed u n u s u a l abi l i ty 
In a T o c c a t a by t L a c h n e r and a 
P r e l u d e and two F u g e s by Bach , 
which w e r e played c lea r ly a n d 
wi th good mus ica l sense. 

H.P.B. 

French Museums 
Beat the Germans 

T h e g rea t a r t col lect ions of P a r i s 
and of t h e F r e n c h provlnciaJ m u -
s e u m s a re back aga in in t h e i r 
r i g h t f u l places, t h a n k s to t h e e f -
fo r t s of t h e d i r ec to r of the Louvre 
and a smal l a r m v of ass i s t an t s ; 
and it w a s one of t hese ass is tants , 
Mile. He lene Bar l and . w h o gave an 
a c c o u n t of "The de fence of the 
F r e n c h na t iona l col lect ions d u r i n g 
t h e w a r and t h e occupa t ion" at the 
Ar t Associat ion of M o n t r e a l on 
Tuesday a f t e r n o o n . 

E v a c u a t i o n of the pr incipal P a r i s 
m u s e u m s began in Augus t , 1939, 
and Mile Bar land described, and il-
lu s t r a t e s wi th l a n t e r n slides, the 
w o r k of packing and removing 
such f a m o u s w o r k s as the Venus 
of Milo, a c o m p a r a t i v e l y s imple 
m a t t e r , and of the g r e a t winged 
Victory of S a m o t h r a c e . A series of 
pho tog raphs showed t h e d i f f icu l ty 
of packing and t r a n s p o r t i n g this 
v ic to ry . T h e evacua ted t r ea su re s 
were sca t t e red in m a n v pa r t s of 
F rance , ch ief ly in c h a t e a u x and 
abbeys. T h e g r e a t c h a t e a u of 
Chambord was a c e n t r e of distr i -
bution and a place of s to rage , and 
some of t h e f ines t w o r k s were put 
a w a y at Valencay and in the m u -
seum of M o n t a u b a n . M a n y of 
them w e r e moved in the course of 
the occupa t ion , and no d a m a g e 
was done to any of t h e m in these 
removals . 

Mile. D a r l a n d told of m a n y In-
cidents of t h e G e r m a n d o m i n a t i o n ; 
of the proposed "exchanges" of 
works of a r t : of the exhibi t ions in 
the Jeu de P a u m e of the Tui le r ies 
for se lect ion bv H e r m a n n Goer ing 
and of the a r r a n g e m e n t s m a d e 
with the u n d e r g r o u n d to keep ac-
tive f igh t ing a w a y f r o m places 
w e r e t r e a s u r e s w e r e s to red . She 
car r ied he r s to ry on till the end 
and the expulsion of the enemy, 
and some of he r last p h o t o g r a p h s 
showed t h e home-coming and un-
packing of the Winged Victory and 
"Mona Lisa." 

T - M ~W . 
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D e a n Albert Gil lson 

'Sorry to Lose Him' 

Dean Albert H. S. Gillson 
Will Take New Post in July 

D r . F . C y r i l J a m e s H i g h l y P r a i s e s 
P r o f e s s o r N a m e d t o tJ. o f M a n i t o b a 

£ ) E A N A L B E R T H. S. G I L L S O N ' S f i r s t t a sk in his n e w post of pres i -
d e n t of t h e U n i v e r s i t y of M a n i t o b a will be to r e p r e s e n t t h a t uni -

ve r s i ty a t t h e E m p i r e Unive r s i t i e s ' C o n f e r e n c e in E n g l a n d in J u l y , he 
disclosed h e r e today. H e wil l c o m p l e t e his w o r k a t McGill in J u n e . 

T h e p r e s i d e n t - e l e c t of t he U n i v e r s i t y of M a n i t o b a , w h o s e a p p o i n t -
m e n t w a s a n n o u n c e d by t h e B o a r d of G o v e r n o r s of t h a t i n s t i t u t i on on 
S a t u r d a y , wil l h a v e c o m p l e t e d in J u l y one y e a r a s d e a n of t h e F a c u l t y 

of A r t s and Sc i ence a t McGill, © 
w h e r e h e b e c a m e a m e m b e r of t h e 
t e a c h i n g s ta f f in 1921. H e w a s 
b r o u g h t t o McGill by t h e l a t e S i r 
A r t h u r C u r r i e . 

Dr . F . Cyr i l J a m e s , p r inc ipa l a n d 
v i ce -chance l lo r of McGill , in c o m -
m e n t i n g u p o n t h e a p p o i n t m e n t of 
D e a n Gil lson t o t h e h igh o f f i ce of 
p re s iden t , e x p r e s s e d t h e w a r m e s t 
of wi shes f o r success in t h e n e w 
post . 

Outstanding Contribution 
" D e a n Gil lson," h e said, " h a s 

m a d e a n o u t s t a n d i n g c o n t r i b u t i o n 
t o t h e F a c u l t y of A r t s a n d Sc i ence 
d u r i n g t h e p a s t y e a r a n d a l l of u s 
wil l be s o r r y to lose h im . W e a r e 
conscious , h o w e v e r , of t h e g r e a t 
c h a l l e n g e p r e s e n t e d t o h i m by t h e 
i nv i t a t i on t o b e c o m e p r e s i d e n t of 
t h e U n i v e r s i t y of M a n i t o b a , r ea l -
izing t h e g r e a t p a r t wh ich t h e 
u n i v e r s i t y o u g h t t o p lay in t h e de-
v e l o p m e n t of t he P r a i r i e P r o v -
inces. 

" I c a n t h i n k of n o b o d y b e t t e r 
f i t t e d t o u n d e r t a k e t h e t a s k t ha t 
D e a n Gil lson is a b o u t t o a s sume , 
a n d I k n o w t h a t h e wil l m a k e a 
g r e a t c o n t r i b u t i o n . T h e a c c o m p -
l i s h m e n t s t h a t w e c o n f i d e n t l y ex -
pec t f r o m h i m in W i n n i p e g a r e 
t h e m e a s u r e of o u r o w n loss, b u t 
h e t a k e s w i t h h i m t h e w a r m e s t of 
good wishes of al l his f r i e n d s as 
ne se t s o u t on t h e r o a d t h a t w a s 

Sioneered by P r e s i d e n t L. E. 
Ilinck a n d t h e l a t e Dr . H . M. 

Tory , e n l a r g i n g sti l l f u r t h e r t h e 
c o n t r i b u t i o n of McGill U n i v e r s i t y 
t o t h e d e v e l o p m e n t of h i g h e r edu-
ca t ion in C a n a d a . " 

K n o w l e d g e of W e s t 
T h e C a n a d i a n u n i v e r s i t y h e a d 

c a n c la im a good a c q u a i n t a n c e 
w i t h W e s t e r n C a n a d a . H e s p e n t 
f o u r y e a r s a t R ive r s , Man . , f i r s t a s 
chief i n s t r u c t o r a t t h e C e n t r a l 
N a v i g a t i o n Schoo l a n d l a t e r as 
o f f i c e r c o m m a n d i n g t h e n a v i g a t i o n 
v is i t ing f l i g h t ba sed a t R ive r s . H e 
held t h e r a n k of W i n g C o m m a n d e r 
in t h e R .C .A .F . 

A n a t i v e of E n g l a n d , h e s p e n t 
his boyhood in t h e f l a t c o u n t r y of 
E a s t Angl ia . H e e n t e r e d S t . J o h n ' s 
Col lege, C a m b r i d g e , a n d g r a d u a t e d 
t ' . iere w i t h g r e a t d i s t inc t ion , b e i n g 
a w r a n g l e r in m a t h e m a t i c a l t r ipos . 
H e he ld t h e I s a a c N e w t o n s t u d e n t -
s h i p fo r r e s e a r c h in a s t r o n o m y f o r 
t h r e e y e a r s a t C a m b r i d g e a n d 
w o r k e d u n d e r S i r G e o r g e D a r w i n 
and Si r A r t h u r E d d i n g t o n . 

Abi l i ty Recognized 

D u r i n g t h e f i rs t G r e a t W a r h e 
se rved in t he Roya l N a v y w i t h t h e 
r a n k of L i e u t e n a n t . His t e a c h i n g 
ab i l i ty w o n h i m r e c o g n i t i o n a t 
McGill w h e r e h e w a s p r o m o t e d t o 
fu l l p ro fe s so r sh ip in 1934. He w a s 
m a d e c h a i r m a n of tr.ie d e p a r t m e n t 
of m a t h e m a t i c s in 1945 and in t h e 
s a m e y e a r w a s appo in t ed v ice-
pr inc ipa l of D a w s o n College, on 
t h e o p e n i n g of t h a t i n s t i t u t i on . H e 
w a s m a d e d e a n of t h e F a c u l t y of 
A r t s a n d Sc i ence in J u l y las t y e a r . 
A m o n g o t h e r posts h a s been tha t , 
of t h e c h a i r m a n of t h e phys ica l 
sc iences sec t ion a t t h e u n i v e r s i t y . 
His c o n t r i b u t i o n t o n a v i g a t i o n 
t r a i n i n g w a s r e w a r d e d w i t h a n 
O.B.E. in 1943. 

" I t will be a w r e n c h l e a v i n g 
McGill a f t e r s o m e 27 y e a r s on t h e 
s t a f f , " h e c o m m e n t e d , " b u t d u r i n g 
m y f o u r y e a r s a t R i v e r s I l e a r n e d 
t o love W e s t e r n C a n a d a a n d 
ga ined a n i n c r e a s i n g l y g r e a t e r r e -
cogn i t ion of t h e possibi l i t ies of t - ia t 
g r e a t g e o g r a p h i c a l a r e a . T h e 
w r e n c h a t l eav ing McGill is les-
sened bv t h o u g h t s t h a t I will be 
r e t u r n i n g t o l ive a m o n g f r i e n d s in 
M a n i t o b a . " " 

P r u d e n c e H e w a r d S h o w 

O p e n i n g o n T h u r s d a y 

totëfc^Ex^o^Vrk 
of Montreal Painter Lasts 

Unti l June 6 
On T h u r s d a y e v e n i n g in ' t h e 

ga l l e r i e s of the Ar t Associat ion of 
Mon t r ea l the m e m o r i a l exh ib i t ion 
of the w o r k of P r u d e n c e H e w a r d 
o p e n s w i t h a p r i v a t e v iew for 
m e m b e r s and invi ted guests. T h e 
exh ib i t ion , which conta ins 101 ex-
amples , ha s a l r eady been he ld in 
O t t a w a a n d Toron to . I t i s d u e to 
las t un t i l J u n e 6. .;. 

Salon of Photography 
J u d g i n g wi l l soon commence of 

t h e over 1,000 pr in ts , f r o m al l q u a r -
t e r s of t h e wor ld , submi t t ed f o r t h e 
M o n t r e a l I n t e r n a t i o n a l Salon of 
P h o t o g r a p h y , conducted by t h e 
M o n t r e a l C a m e r a Club. Fo r t h e 
show, to b e he ld in t he ga l le r ies of 
t h e A r t Associat ion of Mon t r ea l 
f r o m May 29 . till J u n e 20, t he to ta l 
of p r in t s wi l l be 250. 

• • •> 
Modernistic in Flavor 

In the hal l of l 'Ecole Cen t r a l e des 
A r t s et Metiers , 1265 St, Denis s t ree t , 
a jo in t exh ib i t ion of pa in t ings is 
be ing he ld by F l o r e n t Emery , F r è r e 
J e r o m e , c.s.c., a n d C laude Ver -
me t t e . The w o r k in the m a i n is 
Modern i s t i c in f l avor . F r e r e J e r o m e 
in his g r o u p has a s tudy a f t e r 
Picasso; a s t rong ly pa in t ed wood 
in t e r io r and t w o e f fec t ive and 
broadly hand led landscapes done at 
B e l l e n v e w h i c h a r e n o r m a l a n d re -
veal ind iv idua l i ty . E m e r y , too, 
a m o n g his en t r ies is no t too expe r i -
m e n t a l in an in t e r io r of a room 
w i t h goldf ish bowl n e a r a w indow, 
y e r m e t t e has p len ty of imag ina t ion 
i n his group, some i t ems of w h i c h 
wi l l p robab ly m a k e a n appea l . This 
s h o w is a n n o u n c e d to close May 15 

t a p e s t r i e s o n 
A t 

ptt 
t r i e s 

A r t A s s o c i a t i o n 
On v i e w in one of t he u p p e r 

ga l le r ies of the A r t Associa t ion of 

^ ° t h e e l L a r e fi,Ve l a r g e tapestries 
m J . t u C e n t u r y w h i c h ^ m p -l f y the change in development of 
s ty le a n d concept ion in t apes t r ies 
from G o l h i c t 0 t h e 1 ? t h P a r t e s 
Beg inn ing w i th an ea r ly 16th cen t - ! 

S tor rs . K.C.M.G. of Essex, E n g . fa 

b e i n ' . t ? 6 i r r i u m p h o f F o r t i t u d e be ing t he sub jec t , the pe r iod of f l a t 
Goth ic wa l l decora t ion is r e p -
resen ted . 1 

Representation of depth and the 
imi t a t ion of p a i n t i n g a r e p r e s e n t 
in the four other*-* lion hunt a 
recent gift to the Association from 

given to t he Associat ion by Miss L 
Ada l ine Van H o m e . I t ha s a classic 

An*the °,LDi5na a s s i s t ing Awieas" All t h e t apes t r i e s a r e f r o m B r u s -
th!s S h i s h

W a
a

S r t t h e 

Memorial Exhibition Is Opened 
Of Work by Prudencé Heward 
G a z e t t e 

" P r u d e n c e H e w a r d ' s a r t has 
b r o u g h t g r e a t d is t inc t ion to Mon t -
r ea l—her con t r i bu t i on m a k e s h e r 
t he m o s t i m p o r t a n t of w o m a n 
f i gu re p a i n t e r s in C a n a d a , " Miss 
A n n e Savage , a c o - w o r k e r a n d 
f r i e n d of t h e l a t e ar t i s t , to ld gues t s 
a n d m e m b e r s of t he A r t Associat ion 
of Mont rea l , as she opened t h e 
Memor i a l Exh ib i t i on of thç , w o r k 
by P r u d e n c e H e w a r d las t n i g h t in 
t he ga l le r ies of t h e associat ion, in a 
special p r e v i e w showing. 

"Whi le t he G r o u p of S e v e n w a s 
s u b d u i n g r o c k s a n d fo res t s in On-
tario, P r u d e n c e w a s qu i e t l y pe r -
fec t ing h e r t e c h n i q u e and p ionee r -
ing h e r e in Mont rea l , " Miss Savage 
poin ted out in a sho r t r e v i e w of t he 
a r t i s t ' s l i f é a n d t echn ique . 

T h e exh ib i t ion is open to t he 
publ ic today a n d con t inues t o 
J u n e 6. 

Miss Savage was i n t r o d u c e d by 
p re s iden t of t he A r t Gal le ry , F. 
C leve land Morgan . Miss Savage , 
Mr. Morgan and Mrs. A. R. G. 
H e w a r d , m o t h e r of t he l a t e ar t i s t , 
r ece ived t hé m e m b e r s a n d guests . 

H e r e a f t e r showings in O t t a w a 
and Toron to , t h e Memor i a l Exh ib i -
tion of the a r t of P r u d e n c e H e w a r d 
is e f f ec t ive ly d i sp l ayed in t w o ef 
the gal ler ies of t h e A r t Associat ion 
of M o n t r e a l of whose school, u n d e r 
the l a te Wil l iam B r y m n e r , C.M.G., 
R.C.A., she was a s tuden t . I t is a 
loan exh ib i t ion of c o m p r e h e n s i v e 
scope, a n d 100 w o r k s show h e r de-
ve lopmen t a n d r evea l a p a i n t e r of 
s incer i ty a n d ind iv idua l i t y w h o ap-
p rec ia t ed t h e v a l u e of sound d r a w -
ing a n d a l w a y s k e p t h e r color u n -
de r cont ro l . Var ie ty m a r k s h e r 
work—por t r a i t s , f igures , l andscapes , 
f l owers and s t i l l - l i fe occupied h e r 

b ru sh , and seve ra l sketches , l ive ly 

s t a f ' b y I t e m s 2 . 4 
M I S S A U D R E Y T A Y L O R .wil l 

s p e a k on " T h e Chi ld a s A r t i s t " a t 
t h e A r t Assoc ia t ion of M o n t r e a l , a t 
4 p.m. t o m o r r o w . 

* * * 

V 

M a y 1 4 / 1 9 4 8 , The"- l andscapes i nc lude "The 
in color a n d b road a n d spon t ané - ' N o r t h R ive r , A u t u m n " , a w o r k i n 
ous in t r e a t m e n t , a d d m u c h to t'.ia wh ich p a t t e r n is p a r a m o u n t ; " L a u -
in te res t of t h e show. ' r en t i an Landscape" , " A u t u m n " ; 

M u c h of h e r be t t e r k n o w n w o r k sub j ec t s f o u n d a t K n o w l t o n a n d 
is he re—"Rol lande" , in b r i gh t p i n k Swee t sbu rg , w h i l e r e c o r d s of t r a v e l 
smock aga ins t a b a c k g r o u n d of 
f ie ld a n d f a r m h o u s e , comes f r o m 
the Na t iona l Ga l l e ry of Canada , 
w h i c h is also t h e source of t h e cap i -
ta l ly a r r a n g e d . " G i r l on a Hi l l" 
wh ich w o n t he f i r s t p r i ze in t h e 
Wil l ingdon F i n e A r t s Compe t i t i on 
in 1929. F r o m t h e O t t a w a ga l le ry , 
too, is "Ann" , an a u b u r n - h a i r e d g i r l 
in a rus t -co lo red b louse . " P o r t r a i t 
S tudy" , a w o m a n of m e l a n c h o l y 
mien in a g reen blouse, is len t b y 
the A r t Ga l l e ry of Toronto , a n d 
f r o m H a r t House, U n i v e r s i t y of T o r -
onto, comes " D a r k Gir l" , a y o u n g 
n u d e Negres s amids t deco ra t i ve ly 
t r e a t e d leaves . The p r o b l e m s of co l -
or va lues in p a i n t i n g Negresses 
g rea t ly in t e res t ed t he a r t i s t and as 
models t h e y a p p e a r in "Negres s 
wi th F lower" , "Gi r l in a Window" , 
"Hes te r" , w h o is h u d e a n d a p p a r -
ent ly c o m f o r t a b l e in a hi l ly l a n d -
scape, and "Clyt ie" , a chi ld in h e r 
best p ink dress . 

T h e r e a r e m a n y engag ing f i g u r e 
subjec ts , i nc lud ing t w o come ly 
girls, ca l led "The Emigran t s " ; " A t 
t he Caf«" , w i t h sea ted w o m a n ; "At 
the T h e a t r e " , w i t h two a t t r a c t i v e 
girls seen f r o m beh ind , w h i l e frorB i 
the p e r m a n e n t col lect ion of t he Aitr 

a r e "On t h e G r a n d C a n a l " ; a n d 
a r c h e d b r i d g e w i t h f i g u r e s and 
bui ld ings ; a n d gondolas m o o r e d i n 
a r o w w i t h rosy b u i l d i n g s across 
the wa te r , t w o Vene t i an ske t ches ; 
" I t a l i an T o w n " w i t h b u i l d i n g s r i s -
ing a b o v e a f o u r - a r c h b r i d g e ; 4 
w i n d i n g road a t Cagnes , a n d a t t r a c -
t ive b i t s se t d o w n i n B e r m u d a . 
F r u i t f i g u r e s in t h e s t i l l - l i fes and 
t he f l o w e r s tud ies i nc lude g lox in ia , 
pe tunias , h y a c i n t h s a n d tu l ips . 

H. O. M c C u r r y , d i r ec to r of t h e 
Na t iona l G a l l e r y of C a n a d a . O t -
t awa , c o n t r i b u t e s a f o r e w o r d t o t h e 
i l lus t ra ted ca ta logue , a n d A. Y . 
J ackson , C.M.G., O.S.A., w r i t e s a n 
u n d e r s t a n d i n g ske tch of t h e a r t i s t , 
h e r w o r k a n d h e r a ims. 

Those w h o loaned w o r k s a r e t h e 
Na t iona l G a l l e r y of Canada , t he A r t 
G a l l e r y of Toron to , H a r t House , 
Un ive r s i ty of Toron to , t h e A r t As -
sociat ion of Mont rea l , H . S. S o u t h -
am, C.M.G., O t t a w a : R. S. Mc-
Laugh l in , Oshawa , Ont., Miss I sabe l 
McLaughl in , Y o r k Mills, Ont. , A . 
Y. J ackson , C.M.G., O.S.A., T o r o n -
to: Mr . and Mrs. M o n t g o m e r y G u n n , 
Toron to ; Mrs . A. R. G. H e w a r d , Mr . 
and Mrs. C. G. H e w a r d . Mr . a n d 
Mrs. R. W. H e w a r d . Mrs. J . H. P a t -

Associat ion of M o n t r e a l comes t lb, ton, a l l of Mon t r ea l ; H e w a r d G r a f f -
sea ted l ad "Rosai re" . A y o u t h s e a ~ tey, Mr. and Mrs. B r i an H e w a r d , 
ed u n d e r t rees , ca l led "My Cadd; Mr. and Mrs. Basi l Nares , Mrs . J . B. 
m a k e s a good sub jec t . P a n g m a n a n d Mr. and Mrs. G o r d o n 

M u c h s y m p a t h e t i c u n d e r s t a n d i n Shemi l t , a l l of Wes tmoun t . 
is s h o w n in h e r p a i n t i n g of ch i ld re i -
—all p o r t r a i t s w h e t h e r they b e l 
g iven n a m e s l ike S a r a h Eliot . B a r - \ 
ba ra . Winnie , E fa , a n d " F a i t h a n d 
he r Pony" , o r c a r r y such t i t les a s 
"Gi r l in t he Window" . "Gi r l w i t h 
Whi t e Roses" o r "L i t t l e G i r l w i t h 
an App le" . B a r b a r a H e w a r d , in a 
p ink dress , c l asp ing a posy w i t h 
bo th h a n d s is a cap i t a l e x a m p l e of 
he r success w i t h y o u n g sub jec t s . 
Of r i p e r y e a r s t h e r e a r e "The F a r -
m e r ' s D a u g h t e r " a n d " T o n i n a " , 
whi le " A n n a " is p a i n t e d w h i l e s ea t -
ed in t h e snow. R. W. H e w a r d is 
s h o w n wi th p ipe a n d f u r h a t , w h i l e 
"Man w i t h Sk i s " is obv ious ly a p o r -
t ra i t . 

S) 

HONORARY P R E S I D E N T 
S H E R B R O O K E , , Que. , M a y 5— 

(C P . ) — H a r r y A. N o r t o n of À y e r s 
Cliff ha s a c c e p t e d o f f i c e as H o n o r -
a r y P r e s i d e n t of t h e S h e r b r o o k e 
Ar t Cl iA, i t w a s a n n o u n c e d yes-
t e r d a y . 

FREE PUBLIC LECTURE 
under the auspices of the 

F E D E R A T I O N O F C A N A D I A N A R T I S T S 
A R T A S S O C I A T I O N OF M O N T R E A L 

1379 Sherbrooke W. 

W e d . , J u n e 2 3 , a t 8 . 3 0 p . m . 
LECTURER—DR. A. L E H M A N 

Subject: 
" T h e P lace of A r t in M o d e r n P s y c h i a t r y " 

C h a i r m a n Dr . F.wen C a m e r o n 
Th i s l e c t u r e will he i l l u s t r a t ed by d r a w i n g s and co lour slides 

S t a r M a y 6 , 1 9 4 8 
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Degree of Bachelor of Fine Arts 
Announced by McGill University 

The es tabl ishment of a new de-1 
gree. tha t of Bachelor of F ine Arts. , 
to be obta ined a f t e r f o u r years of 
s tudies was announced yes terday 
on behalf of t h e board of govern-
ors of McGill Univers i ty . It is the 
first t ime that such a course is of-
fered in Canada , a l though Yale 
and other Amer ican univers i t ies 
have of fered a similar degree for a 
number of years. 

To mat r icu la te in the new Mc-
Gill course, which will s tar t in 
October, s tudents mus t present 
e i ther ar t in the jun ior matr icula-
tion cer t i f icate or suff ic ient evid-
ence of his qual i f icat ions for enter-
ing a course in f ine arts. 

Enro lmen t in the course is ex-

_ A Gazat.te Jiily ] 
1 woAcqu is i t ions> iyç jg 
By A r t A s s o c i a t i o n 

Two acquisit ions to the pe rma-
nent collection of the Ar t Associa-
tion of Montrea l a re at present on 
display—"Nude", by John Lyman, 
of Montreal , and "Indian War 
Canoe," by the late Emily Carr . 
the la t ter work being the gif t of 
A. Sidney Dawes. 

Also on view are a group of six 
French paintings, loaned to the 
Association. These include a small 
paint ing of roses by Edouard Manet, 
an ear ly landscape by J . B. C. 
Corot, a tynical canvas by Camille 
Pissarro called "Pont du Carottssel": 

Midsummer Afternoon," by Alf red 
Sisley, in which a red-roofed 
building nea r a r iver is almost ob-
scured by a noble t ree : a landscape 
by Claude Monet, wi th a group of 
b u i l d u p ' een beyond wa te r edged 
by reeds, and a landscape w i t h 
f igures by Auguste Renoir . 

pected to be high since there have 
been reques ts for such a degre 
f rom many par ts of Canada. Th 
McGill ini t iat ive will enable Can-
adian s tudents to take f ine ar ts in 
Canada, in Montreal , s i tuated in a 
par t icular ly favored env i ronment 
which is t he product of the two 
cul tures of the two predominant 
ethnic groups of the country . The 
location of Montreal will also af-
ford new s tudents personal con-
tacts not only wi th the Montreal 
Art Association, b u t wi th the ma-
jor i ty of Canada 's leading art is ts 
and designers as well . 

The degree, which is offered in 
the Facul ty of Ar ts and Science, 
will consist of four years dur ing 
which the fol lowing courses are 
to be given: 

Firs t year : history, English, a for-
eign language, a science, the f u n -
damenta l s of drawing, painting, 
modell ing and design. Second year: 
history of art , drawing, modell ing 
and painting, design, and one aca-
demic subject f rom among those of 
anthropology, sociology, l i tera ture , 
philosophy, history of psychology. 
Third and four th years will allow 
cont inuat ion towards the degree in 
e i ther f ine arts, industr ial a r t or 
a r t teaching, wi th special curr icula 
for each of these. >C* 

When Rober t Davis came to Mc-
Gill Univers i ty last fall to become 
professor of f ine ar ts and director 
of the Ar t Gallery, a commit tee was 
set up under the cha i rmanship of 
the then Dean A. H. S. Gillson (now 
pres ident of t he Univers i ty of Ma-
nitoba) to s tudy the question of the 
deve lopment of a f ine arts pro-
gram in the univers i ty with regard 
to ins t i tu t ing an integrated pro-
gram which would make fu l l use 
of the facilities of McGill Univer -
sity and of the Montreal Art Gal-
lery The new course offers all 
these advantages, and deta i ls may 
be obtained f r o m the regis t rar s of-

flCe" Gaze t t e J u l y 6 t h 

Tapisseries 
de Bruxelles 

W 1 0 , H 4 - & -

Cinq oeuvres de la Renais-
sance figurent au musée 

de l 'Art Association. 

prêté au musée deux tapisseries, 
idont l 'une représente un concert; 
| les musiciens sont en costume ro-
imain, mais les instruments sont 
; d'epoque; l 'un ressemble à notre 
- hautbo j, il y a un lut-i. Les chan-
1 ;eurs sont les plus nombreux; on 
sait en effet que la Renaissance fut 
l'âge d'or du chant polyphonique 

L'autre tapisserie prêtée par Mlle 
| Von Speyer forme un décor de 

f randes feuilles vertes, au milieu 
uquel évoluent des flamants, oi-

seaux au long bec et aux longues 
pattes. 

Mlle 
>r de S * 

f ' o ? - ( i -
ngues 

Nos lecteurs savent le succès qu'a 
rempor te l 'exposition de la tapis-
serie française, à l'hôtel de ville. 
Voici que l 'Ar , Associa Lion. 1379, 
r u e Sherbrooke ouest, réunit à son 
t ou r cinq tapisseries, tissées celles-
là à Bruxelles, et qui resteront ex-
rosées dans la principale salle du 
musée jusqu'à l 'automne 

La plus ancienne, prêtée par sir 
Ronald Storrs. d'Es^ex, Angleterre, 
remonte au début du seizième siè-
cle et s ' inti tule "Le Triomphe du 
Couraige". Comme beaucoup d'oeu-
vres de l 'époque, l 'artiste y mêle 
les souvenirs de la Bible et de 
l 'Antiquité classique; il y rappelle 
le combat des Horaces, l 'histoire 
d 'Holopherne et de Judi th , des scè-
nes de l'Iliade. Les a rmures des 
personnages sont du seizième siè-
cle: le tableau fourmil le de détails 
1 artiste ayant réuni dans une seule 
oeuvre la matière de plusieurs. 

Scène de chaise i l 'antique 
La baronne Clarice de Rothschild 

a donné au musée une tapisserie 
dépeignant une chasse au lion; elle 
est un peu postérieure à la premiè-
re. L'artiste y dégage les personna-, 
ges. vêtus à l 'antique, cette fois: ' 
des ruines antiques se dressent au 
milieu du paysage annonçant une 
mode qui régnera deux siècles plus 
tard, alors que certains personna-
ges orneront leurs jardins de ruines 
factices. 

Mlle Ellin Beit Von Soever s 

L'artiste e! son cqj 
rôle én société 

Hier s o i t le directeur du musée 
de , 1 Art Association. M. Robert-
Tyler Davis, était à la fois l 'hôte et 
1 invité de la Société d 'Art coii-
t Wif)0- n a fil r U f t i t m r w ^ 
et dont i! « a i t le conférencier . . Il 

La légende d'Enée 
Enfin une oeuvre donnée par 

Mlle Adaline Van Horne rappelle 
un texte de l 'Enéide de Virgile; elle 
représente Diane chasseresse ac-
cueillant Enée en Italie. Quelques 
années plus tard, Ronsard traitait 
encore de la légende d'Enée dans 
sa 'Franciade" . La tapisserie Van 
Horne porte les initiales du tisse-
rand b rodée j en bordure du ta-
bleau. 

Ainsi se compose cette exposition 
de tapisseries de la Renaissance. 

Documents sur les 
puits de pétrole 

T A - - Ô C - H t y - H m 
1 $ Association accueille dans 
les salies XII et XVII de son mu-
see 1379 ouest, rue Sherbrooke, une 
collection de peintures et dessins 
appar tenant à la Standard Oil Com-
pany of New-Jersey, complétée de 
!uelrçues documents sur les t ravaux 

l'Impf rial Oil Limited. 
La p lupar t des oeuvres exposées 

concernent évidemment l ' industr ie ' 
du petrole; quelques autres rappel-
lent les operations de l 'armée, de la 
mar ine et de l 'aviation américaines 
Chacune est accompagnée d 'une lé-u U111Z I t -
gende explicative. L'exposition tient 
plutôt de la leçon de choses que de 
la manifestation artistique. On peut , . vi l (JCUl 
imaginer par exemple un groupe d'é-
coliers la visitant sous la direction 
d 'un ingénieur ou ' d'un géologue 
qui prolongerait les explications, in-
diquerai t a ses auditeurs, sur une 
carte, les endroits représentés par 
les artistes. 

L'exposition réuni t en effet le.-
éléments d 'une intéressante leçon 

, de géograiphie économique. Les 
| peintes qui y part icipent s 'inspirent 
par exemple des terrains d'où jaillit 

| le pétrole, dans l'ouest canadien ou 
î aux Etats-Unis, ou représentent le? 
j appareils de "cracking" où se frac-
i l ionne et se distille le pétrole. 

Les cur ieux peuvent être d'au-
j tant p lus at t i rés à l'exposition que 
i o n annonçait récemment ragran-

• dissement d 'une ra f f iner ie de pétro-
le montréalaise. Ils ont l'occasion 
de se renseigner un peu sur l 'indus-
trie sans trop d'effort , par l 'image, 

ff Le public est admis jusqu 'au 4 
i jui l let compris. 

François Gagnon 

T h e F r e n c h t r a i n i n g cru iser J e a n n e d 'Arc will t a k e a mill ion dol la rs w o r t h of r a r e t apes t r ies back 
t o F r a n c e w h e n i t sai ls f r o m Mon t r ea l n e x t week . T h e tapes t r ies which w e r e shown a t N e w \ o r k 
a n d Chicago d u r i n g t h e win te r , a r e n o w o n view, a t t h e City Hal l . T h e S t a r pho to shows C A D E T 
MIDSHIPMAN JEAN HIFRO.VIMI S and t w o sailors f r o m t h e c ru i se r inspect ing a Gobelin specimen 
m a d e in 1667 depic t ing t h e r e n e w a l of t h e al l iance be tween F r a n c e and t he Swiss a t N o t r e D a m e 
in 1663. 

BONHOMME BOUCHARD, by Andre Bieler, A.R.C.A., is a broadly 
handled study of a Quebec f a r m e r with a few trees and a bit of 
barn for a background. Bieler has done a lot of painting in the Que-
bec ru ra l districts which a re rich in subjects. This painting is in the 
permanent collection of the Ar t Association of Montreal. 

Rare French Tapestries on Display at City Hall 
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Les couleurs ciaires 

du peintre Morrice 

Le cusée de l 'Art Association, 1379 
oueit . rue Sherbrooke, vient de réu-
nir dans une salle les tableaux de 
J.-W. Morrice qui font par t ie de sa 
collection. On sait que ce peintre, 
auquel MM. D.-W. Buchanan et 
John Lyman ont consacré des étu-
des. donnai t plus d ' importance à la 
lumière que la p lupar t de nos pein-
tres. Mais il sait s'en servi r sans y 
noyer, pour ainsi dire, les couleurs; 
celles-ci gardent leurs différences, 
même avec le passage du temps. 

La ré t rospect ive actuelle est évi-
demment moins var iée que celle de 
l 'hiver 1937-1938, qui avait réuni 125 
oeuvres à l 'Art Association. Mais 
elle suff i t à mont re r des azpects t rès 
divers du talent de l 'art iste; ainsi un 
por t ra i t de femme témoigne de l 'ha-
bileté consommée avec laquelle il 
sait employer les noire et les gris. 

D 'aut res oeuvres nous rappel lent 
la prédilections de l 'art iste pour les 
couleurs claires, les roses délicate-
ment nuancés, les oeuvres compo-
sées par taches de couleur sans être 
informes. 

Le musée ores en te jusqu 'au 3 jan-
vier deux autres rétrospectives, 
consacrées à des art is tes j j u i y 
exposèrent beaucoup de leur vivant . 
Alphonse Jongers et Hugh Jones. 
Le premier f u t le portrai t is te d 'une 
société: juges, avocats, banquiers , 
•industriels. Ses t ab leau* res tent en 
général d'un coloris assez sombre: 
mais lorsqu' i l peint des femmes, il 
leur donne le teint rose cher aux 
i l lus t ra teurs des revues canadiennes 
et-américaines. 

/M. Hugh Jones étai t u n architecte 
qui-avai t beaucoup voyagé, en rap-
Dortant des peintures, des aquarel-
les habi lement exécutées, des pays 
qu'il t raversai t . 

M . Jones a imai t les harmonies de 
blanc, de jaune, de brun, comme on 
le verra en regardan t ses paysages 
de Ladmat ie . d 'Af r ique du Nord. Le 
musée présente aussi des documents 
sur deux édifices don t il avai t tracé 
les plans; la gare centra le de To-
ronto. le t emple Dominion-Douglas 
de Montréal . 

François Cagnon 



es I v W j 

:X étoffes 
t y . 

Quelques artistes donnent 
leurs soins à la toilette 

féminine. 

En r e g a r d a n t r é c e m m e n t les oeu-
vres d 'un j e u n e ar t is te non f i gu ra -
tif de cet te ville, nous songions, 
en dépi t des t i tres, à la décora t ion 
d 'é toffes . Voici que l 'Art Associa-
tion nous p résen te à son musée, 
ju squ ' au 19 du mois, deï é cha rpes 
de soie dont la maison Ascher de 
Londres a conf ié le dessin à des 
pe in t res con tempora ins . 

C'est ainsi que Chris t ian Bérard 
et Marie Lau renc in r epor t en t sur un 
s imple ca r ré de soie la f ine .» de 
dessin et la dél icatesse de coloris 
qu ' i ls ava ien t d ' abord mani fes tée 
dans leurs por t ra i t s . Le g r a v e u r An-
dré Bcnurcpa i re ga rde la ne t te té de 
son ar t en f ixan t su r le tissu les 
l ignes d 'un m o n u m e n t , avec une 
profus ion de détails. L 'Espagnol 
A n d r é Clavé an ime d e u x coqs d 'un 
m o u v e m e n t v igoureux . Le Polonais 
Topolski dresse devan t nous avec 
que lque espiègler ie la s i lhoue t te de 
que lques off ic iers en u n i f o r m e 
écossais. 

Henr i Matisse se con ten te de que l -
ques mot i fs décora t i f s en gris et 
noir. Ben Nicholson compose sa dé-
corat ion de rec tangles , de ca r ré s et 
de cercles, en e r . s et b run . G r a h a m 
S u t h e r l a n d et J o h n P ipe r se l iv ren t 
à des fan ta is ies de couleurs sans 
r appor t ni avec la réa l i té ni avec 
la géomét r i e . 

Domaine ouvert aux artiste» 
non figuratifs 

Mlle Chr i s t ine Boumees te r témoi-
gne d 'encore plus d ' imagina t ion dons 
son "Midi"; mais chez elle non p lus 
il ne f au t che rche r de relat ion di-
recte avec la réali té. On ne sona^ 
d 'a i l leurs plus a s'en s u r p r e n d r e ; 
i'ocil se laisse séduire par de.» for-
mes et des cou leurs sans expres-
sion de sen t iments . P e u t - ê t r e quel-
ques -uns de nos j eunes ar t i s tes 
s 'o r icn te ron t - i l s aussi vers la déco-
rat ion de tissus; le publ ic ne songe-
ra a lors plus à leur d e m a n d e r d 'ex-
pl icât ions , c; se con ten te ra de pren-
dre plaisir à de cur ieux assembia-
3cs de couleurs . 



a développé queloues considéra- T rk Tobcy et C.-S. Price. Le prê-
tions sur. l 'artiste dans la société; mier est un art su- de tempera- t 
ce que l 'artiste ' reçoit de la société ment contempla te , qui a beaucoup 
et ce qu'il doit lui rendre, les émo- étudié les mystio.ucs d 'Orient, et 
tions et lés pensées qu'il en retire, tend dans son art à vin gçand la f -
pour les lui rendre parées de for- "f-ner^-nt. Le second a ai» contra i re 
mes nouvellfes. g andi au contact de gens simples 

M. Davis est passé des idées géné- 1 i directs ayant t ravail lé au ranch 
raies au cas part iculier de deux pour sa subsistance, avait de pou-
peintres américains qu'il conna î t : voir se liver ent ièrement à son art . 
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His Services Recognized 

Dr. Charles F. Martin Honored 
By U.S. College of Physicians 

First Award of Alfred Stengel Memorial 
Medal Is Made to Noted Montr» aler 

' F I R S T award of (he Alfred Stengel M e r n o r i a l Medal by t h . A m e n c a n ; 
1 1 College of Physic ians has been m a d e to a Mon t r ea e r - D r Char les 

F Mar t fn f o r m e r l y dean of the facu l ty of medicine at McGill 
» j Universi ty ' and ™ne of the w o r l d s most. dis t inguished physicians and 

medi^ h l educators . ^ ^ ^ ^ m a d p flrst t o „ Canadian and 

a m a n who has long s e n e d McGill and the cause of medicine for some j 
four decades is a notable demons t ra t ion , it was stressed he re t o d a j . 
of the high place which Canad ian (• 
medicine has won under the 
leadership of Mont rea l physicians 
and surgeons . 

Condit ions of Award 
T h e Amer ican College of Phy-

sician-;, a dist inguished body ol 
doctors which wen t t h r o u g h a re-
organizat ion dur ing the presidency j 
of Dr. Mar t in in 1928-29, has estab-
lished the condit ions of the S ten-
gel a w a r d as fol lows: 

"The Alfred Stengel Memorial 
Award shall be made periodically 
by t he president a t a convocation 
of t h e College to a Fel low—and 
p re fe rab ly a Fel low who has 
served as an officer , r egen t or 
gove rnor—who by v i r tue of his 
loyalty and service to the college 
deserves on honor f r o m it which is 
unique. 

"Besides loyal ty and service to 
t he college, the candidate shall 
have displayed an ou ts tand ing in-
f luence in ma in ta in ing and ad-
vancing the best s t andards in 
medical educat ional , medical prac-
t ice and clinical research , in per -
pe tua t ing t he his tory and t rad i -
tions of medicine and medical e th -
ics. and in upholding t he digni ty 

1 and eff iciency of i n t e rna l medi r ine 
in its re lat ion to public we l fa re . 

Studied Abroad 
Dr . M a r t i n was born h e i i in 

' 3868 He was educa ted a t local j 
i schools and at McGill Universi ty 
i where he obtained a B.A. degree t 
I in 1888 and an M.D.. C.M. four 
I v e a i s later . Pos tg r adua t e s tudy 
I abroad was followed by his 
i appo in tmen t to t he McGill staff as 

, a l ec tu re r in medicine in 1897. T w o 
years la te r he was m a d e an assist-
an t professor and in 1907 a t t a ined 
th f r a n k of fu l l professor . 

His l e n g t h y yea r s wi thin t h e 
medical professor w e r e m a r k e o by 
posts of Increasing responsibil i ty 
and the a w a r d of m a n y In t e rna -
t ional honors . H e served McGill 
not. only as dean of medicine but 
also as act ing principal fo r a t ime. 
His dist inguished association wi tn 
the Royal Victoria Hospital w a s 
m a r k e d bv his a t t a i n m e n t of t he 
•wst of physician-in-chief . 

H e not only served as president 
f t h e ) mer ican College of Physi-

s but also of the Association 
rnerican Medical Colleges, and 
tnada he was elected to m a n y 

.. . 30sts Including the presidency 
o f ° t h e Canad ian Na t iona l Commis-
sion f o r M e n t a l Hyg iene .™ 

«11 

H e a d e d A r t Association 
W h e n he re t i r ed f r o m McGill in 

1938, he took on a m a j o r t a sk oi 
r econs t ruc t ion a s president of t he 

"Art Association of Mon t r ea l and in 
* l vea r s c rea ted a t r a n s f o r m a t i o n 
in t he Ar t Gallery, g rea t ly ex t end-

g i ts educat ional services as 
el! as i ts exhibitions. 
He is a tennis p l aye r of note . 

He w a s Dominion singles c h a m -
pion in 1891 and cont inued 
t h r o u g h o u t the yea r s a s a t enn i s 

| en thus ias t . 

T H E MONTREAL DAILY STAR, T H U R S D A Y . AUGUST 19. 1941 

A new exhibition of Chinese works of a r t has been o penen in Gal le ry 11 of t v n l t y 
rest iT7<) Sherbrooke s t r ee t wes t . The collect on, ea r l i e s t pieces of which da te f r o m the Han i^ynasty 
I w R r m M A D i n Z d e s scores of pieces of pot tery , jade, paint ings and bronzes. Above 

S ' S ^ f I H S ? ^ i ' S H S ' . Ï T W W ï f m T t t t é n t ™ " . ChinÏÏe A m W . T u S ^ 

« • • • « • I 
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THE MONTREAL REFINERY, b y A r t h u r L i s m e r 
R C A is a c lean a n d cr i sp ly h a n d l e d w a t e r c o l o r or 
t h e bu i ld ing of a p l a n t of I m p e r i a l Oil L imi ted , t h e 
s t r u c t u r e in t he c e n t r e of the p ic tu re be ing for a 

F lu id ca ta lv t ic c racke r . Th is w o r k is in the collec-
tion of d rawings , oils a n d wa te rco lo r s f o r m i n g "Oi? 
1940-1945". be ing shown in the ga l le r ies of t he A r t 
Association of Mont rea l . 

Oil Industry Is Theme 
Of A r t Gallery Show 
Many Aspects and Activit ies 

Dealt W i t h by American 
And Canadian Artists 

Occupy ing two of t h e u p p e r gal-
l e r i e s of t he A r t Associat ion of 
M o n t r e a l a r e a r o u n d f i f t y pa in t ings 
-deal ing w i th t h e oil i ndus t ry , t h e 
col lect ion, s h o w n h e r e t h r o u g h t he 
cou r t e sy of Impe r i a l Oil L imi ted , 
b e i n g commiss ioned as a n a r t a n d 
educa t iona l p r o j e c t by S t a n d a r d 
O i l C o m p a n y . N e w J e r s e y ) . T h e r e 
is m u c h in te res t ing w o r k in t h e 
show—"Oil , 1940-1945", a m o n g t h e 
A m e r i c a n p a i n t e r s of es tab l i shed 
s t a n d i n g be ing P e t e r H u r d , F r e d e r i c 
Taubes . T h o m a s Ben ton , Adolf 
D e h n E r n e s t F iene , B ruce Mitchel l , 
Geo rges Schre iber , R o b e r t B e n n e y 
a n d L a w r e n c e Beal l Smi th , T h e 
C a n a d i a n con t r ibu to r s a r e A r t h u r 
L i smer . R.C.A., of Mont rea l , whose 
w o r k is r e p r o d u c e d on th i s page 
Wi l l Ogilvie, f o r m e r l y w i t h t h e A r t 
Associat ion staff h e r e a n d n o w of 
Toron to , w h o deals w i t h t h e con-
s t ruc t ion of sphe res at Sa rn i a , Ont 
•while R. Y o r k Wilson, A.R.C.A., of 
Toron to , pa in t s a t r u c k h a u l i n g a 
40-ton piece of r e f i n e r y e q u i p m e n t 
a t Mile 804 a t Tes l in Br idge , on t he 
A l a s k a H i g h w a y sou th of Whi t e -

h ° P e t e r H u r d . whose w o r k has been 
seen h e r e before , is v e r y e f fec t ive 
in pa in t ing m o u n t a i n s a n d has a 
s t rong wa te rco lo r in "Madison F la re 
Fau l t " , done in M o u n t a i n Sheep 
Canon . U tah . B l e a k e r so r t of c o u n -
t r y is dea l t w i th by Bruce Mitchel l 
w h o pa in t s convoys of oil t ru. ;ks 
t r ave l l i ng on t h e t o r t u o u s roads of 
t h e P e r s i a n m o u n t a i n s . A m o n g the 
o f f e r ings b y F iene a r e oil t a n k s a t 
twi l igh t , a n d Taubes in h i s pa in t -
ing of the l ower ing - in of a p ipe l ine 
in r a t h e r f o r b i d d i n g c o u n t r y w o r k -
ed on a s to rmy day . Ben ton ' s mos t 
impress ive w o r k , d o n e a t Baton 
Rouge, is his l a rge oil ca l led "Flu id 
Ca ta ly t ic Cracke r s" . F r a n k l i n Boggs, 
in "The Coast R o a d " h in t s a t t he 
h a z a r d s of t rave l , a n d B e n n e y shows 
t h e r e f u e l i n g of a d e s t r o y e r in a 
rough sea in his w o r k en t i t l ed "The 
S m o k i n g L a m p is Ou t "—the com-
m a n d b a n n i n g s m o k i n g g iven over 
l oud speake r s b e f o r e t h e opera t ion 
began . L a w r e n c e Bea l l S m i t h dea ls 
w i t h oil ope ra t ions in " N o r m a n d y 
Landscape" , and m o r e pac i f i c in 
sp i r i t is D e h n ' s "A T a n k e r on San 
J u a n River" , a r eco rd se t d o w n in 
eas te rn Venezuela . Schre ibe r . w h o 
p a i n t e d in t he N o r t h w e s t Te r r i to r i e s 

of Canada , shows "The Der r i ck -
man" , a n d " S e i s m o g r a p h Crew" , t he 
l a t t e r on oil r e c o n n a i s a n c e a t Nor-
m a n Wells , a m o n g o t h e r w o r k s 
dea l ing w i t h w i n t e r opera t ions . 

Th is show, w h i c h h a s b e e n seen 
t h r o u g h o u t t h e U n i t e d Sta tes , is 
m a k i n g a t o u r of Canad i an gal ler ies . 
It wil l r e m a i n on v i ew h e r e t h r o u g h 
J u l y 4. 

RIVER LOADING RACKS, a w o r k in p e n and ink and w-ash b y 
T h o m a s Benton , w a s done a t Ba ton Rouge a n d shows across t he Mis-
sissippi the t a n k s and sphe res a n d t o w e r s of S t a n d a r d Oil C o m p a n y 
of N e w Je r s e y ' s r e f ine ry . Th is is a n i t em in t he "Oil , 1940-1945 show 
a t t he A r t Associat ion of Mont rea l . 
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22 H e w a r d Paint ings H e r a l d Se 
T o National Gallery Moiltrea 

v 

i sont dominées par le souci de la 

[ i n f l e c t i o n de t aba t i è res à p r i -
mer m o n t r e comme un a r t i s t e^doué 

pour donner du pr ix aux ob je t s les 
1 r _ • ' ^ ^ plus modestes II y en a en porce-
I t 1 P X\ c e laine, en ver re , en . .mbre, en me-
l d - I d i C l l V V . ^ r . . e n l a q u f La petitesse 

o b . r < pas empêche les a i t s-
l'y dép loyer a u t a n t de ressour-
c e » il s 'agissait d 'oeuvres de 

_ _ _ L a P r e 3 5 0 A u g . 1 7 

B e a t i t u d e 

. „ „ ! e s d'v dép loyer au tan t de .essour-
l ' A r t A s s o c i a t i o n r e m ç t e n s

e
e» ' / a s d oeuvres de 

g r and f o r m a t . 
valeur sa collection 

d'art chinois. 

Le musée expose aussi due lques 
pe in tu res ou . 
exemple des po r t r a i t s d e f e m m e 

id 'Ou tamaro . au t ra i t incisif. ^ ; 
. nav«a«f >' est t o u j o u r s rédui t a 

Le muséè de l 'Ar t Association, oaysag essentiel les. Mais 
1379 rue S h e r b r o o k e ouest, a P r o f i - , w

é l eur per fec t ion , les oeuvres 
e des vacances pour r eme t t r e en f o £ t r eg re t t e r la nches -

o rd re sa collection d Abjets d a r t J «* u b l e a u x chinois, de c e u x oar 
chinois, qu i s 'est . enr ich ie de q u e l - t e m p l e o ù l 'ar t is te pa re un o 1 S eau 
ques dons r écemment . La col ec t ior , u p e r b e p lumage , 
comprend des pièces de toutes les n { a u d r a i t u n compte r endu époques, depuis les or ig ines j u s q u a u : b e a u c o u J ) p l u s long pour « n a l y w r 
s i è c l e de rn ie r . toutes les r ichesses d ' u n e , collection 

. 4 „ , „ . ; . - - gui n 'occupe pou r t an t qu ' un espace 
Que lques pe in tu res s u / r e s t r e i n t j ama i s l 'analyse ne 

p r e n d r o n t sans doute tou t leur . ^ e \ 0
J

u t e l a b e a u t é d 'une 
q u e pour ceux qui c o n n ® i " ' n L ' j o e u v r e . Souha i tons oue de nom-
poésie chinoises. C o m m e cet te de r - °eu v i s l l e u r s s - a r r è t e n t à cet te 
nière, la pe in tu re de .ce pays s e m b l u i o n , Q u i , eu r donnera p l u . 
valoir par la concision; l e V . . \ ï . l d e joies q u e d au t r e s a u x dehors 
ne che rchen t pas a tout d i re , ^ é t e n t i e u x . 
Choisissent n e r l q u e s de ta i l s , 
r e n d e " pa r f a i t emen t , et les o r d o n -

' X ^ V V Ï Ï * r ichesse de U | 
collection consiste en t e r res cui tes 
en porce la ine . Cel les qui r emon .en 
à la dynas t ie des Han sont le p lus 
souvent d ' u n e g r a n d e « m p h c i t e 
sans o rnemen t s , ou p r é v u e les 
f igur ines n ' a t t e ignen t pas ^ 
catesse des oeuvres pos tér ieures , 
bien que beaucoup a i en t encore u n e 
ce r t a ine grâce dans l eu r f a c t u r e un 
peu massive. 

A d m i r a b l e s pe in tu res de f l e u r » I 
Les a m a t e u r s de per fec t ion gôû-

Iteront un r a re b o n h e u r devan t l « 
porce la ines d ' époques p lus recentes-
Ils a d m i r e r o n t l 'ar t avec lequel un 
c é r a m i s t e a n o n y m e a su t i re r de 
o ren iKieux e f fe t s simplement de 
g r f s e t de blancs; les r i c h e , r e f l e t s 
l e va es cou leur sang de boeuf ; la 
m i n u t i e avec laque l le « r U . n s p e n -
t res r e p r é s e n t e n t des f l eurs , les 
en t r e t i ens de q u e l q u e s pe r sonnages 
au mil ieu d 'un j a r d i n . 

La me .u r» 
Quelques pièces qui r évè len t Vin-

f luence de l 'art occidental et de la 
I r e l S o n chré t i enne , appor t ée par 
: l e , miss ionnai res tesu i tes iVen Ra -
d - n t pas moins un ca r ae t e r e p a î t -
cul ier . Dans tout cela règne t o u -

j o u r s u n e exqu ise mesure c e^t 
peu t - ê t r e d 'a i l leurs ce qui rend ce . 
a r t d i f f ic i le à saisir pour des s e c -
t a t e u r , hab i tués à des express ions 
p lus violentes , p lus voyantes . 

No tons q u e cet te mesur . t i i ' w j p f ; 
che pas u n e g r a n d e r e c h e r c h e de la 
fanta is ie de la va r i é t é d a n s les 
moyens! ' mais t o u t e , ce» qua l i t é s 

La statuaire chinoise 

O t t a w a , Sept- 8—(CP)—The Na-
t ional Ga l l e ry a n n o u n c e d today its 
accep tance of a g i f t of 22 ou t s t and -
ing e x a m p l e s of t he w o r k of 
P r u d e n c e H e w a r d , Mon t r ea l pa in t -
er w h o died 18 m o n t h s ago and 
whose m e m o r i a l exh ib i t ion now is 
t ou r ing the p r inc ipa l ci t ies of Can -
ada. , . . . . 

The dona t ion , m a d e by Miss 
H e w a r d ' s mo the r , Mrs . A. R. ( j 
H e w a r d of Mont rea l , inc luded six 
of t he ar t i s t ' s best p ic tu res and six 
oil ske tches . It wi l l b r ing h e r r ep-
re sen ta t ion in t he ga l l e ry to 26 
works . 

Ottawa Gallery Accepts 
Late Painter's Works 

O T T A W A , Sep t . 8 — ( C . P . ) — T h e 
N a t i o n a l G a l l e r y a n n o u n c e d t o d a y 
i ts a c c e p t a n c e Of a g i f t of 22 o u t -
s t a n d i n g e x a m p l e s of t h e w o r k of 
P r u d e n c e H e w a r d , M o n t r e a l pa in -
t e r w h o died 18 m o n t h s a g o a n d 
w h o s e m e m o r i a l exh ib i t ion n o w is 
t o u r i n g t h e p r inc ipa l c i t ies of 
C a n a d a . 

T h e dona t ion , m a d e by Miss 
H e w a r d ' s m o t h e r , Mrs . A. R. G. 
H e w a r d of M o n t r e a l , i nc ludes six 
of t h e a r t i s t ' s bes t p i c t u r e s a n d six 
oil ske tches . I t wil l b r i n g h e r r e p -
r e s e n t a t i o n in t h e g a l l e r y to 
w o r k s . S t a r _ 9 / 8 / 4 8 

. 9 t h 
ist's 

Work Is Accepted 
Acceptance of 22 outs tanding 

e x a m p l e s o.f the work of Prudence 
Heward, Montreal pt> inter w h o 
died 18 months Ago, w a s an-
nounced yes terday by The Nat ion-
al Gal lery at Ot tawa . 

T h e donat ion was made by tihe 
artist 's mother, Mrs. A. R. G. H e w -
ard, 3467 Pee l street , and brings 
to 26 t h e n u m b e r of Mitx H e w -
ard 's painting 's in t h e gal lery . 

1948 • / 

j i c l un. de» «tatuette. de terra 
e qui f i g u r e n t dans la co l lée-

on c h i n o i s , de l 'Ar t A s s o c i a t i o n . 
E l l e rep résen te un b 0

1
d h , , » " * 1 " ' 

personnage qui. d a n s la r e l i g i on 

Remonterait à / y n a . t . e des 
\oung, soit i une époque « r r e s -
> n d a r t au haut moyen-âge d . 
Vcefdent. i pnoto F.-J . T o p p ) . 

DEATHS 
ANGUS.—At Victoria, B.C., on Sep-

tember 14th, 1948. David James Angus, 
youngest son of the late R. B. Angus, 
In his 73rd year. Burial In Victoria. 

. . . . . - » - , m . . . U ^ . n i . 

SA<vv -

ANOUft. At Victoria, B.C., on I 
Sept., 14th, 1948, David J u n t a 
Anguj", youngest «on of t h . late R 
B Angus, In hla 73rd year. Burial in 
Victoria. 

—- -- -> «• — » ?uk 
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Creative Approach To Design In Home 
) Exhibit Opens 

At Art Gallery 
g I M P L I C I T Y of des ign will be t h e 

k e y n o t e of h o m e s of t o m o r r o w . 
T h r e e spec ia l ly des igned r o o m s 
c o m b i n i n g g r a c e of a p p e a r a n c e and 
p r a c t i c a l i t y w e r e s h o w n at t he ex-1 
h ib i t ion " C a n a d i a n Des igns for 
E v e r y d a y L iv ing" which opened a t 
t h e A r t Associa t ion of M o n t r e a l to -
day. B e a u t y w a s der ived f r o m t h è 
d i rec t expres s ion of basic f u n c t i o n 

P r e p a r e d by t he I n d u s t r i a l De-
s ign Sec t ion of the N a t i o n a l Art 
G a l l e r y of C a n a d a . O t t a w a in co-
o p e r a t i o n w i t h t he School of Archi -
t e c t u r e . Un ive r s i t y of T o r o n t o , the 
d isp lay w a s b rough t to M o n t r e a : 
f r o m t h e C a n a d i a n N a t i o n a l E x h i -
bi t ion, To ron to . 

The t h r e e rooms , k i t chen , l iving 
r o o m a n d den. w e r e o u t f i t t e d wi th 
c r e a t i v e C a n a d i a n des igns G r e a t 
es t i nnova t i ons w e r e in t he k i t c h e n 
w h e r e fu l l scale mode l s of a new 
t y p e of " T i m e and Mot ion S a v i n g " 
k i t c h e n un i t s a p p e a r e d . 

T h e decen t ra l i zed k i t c h e n had 
s e p a r a t e b a k i n g vege tab le , m e a t , 
b r e a k f a s t a n d t ab le uni ts , each 
c o n t a i n i n g s e p a r a t e and d i f f e r e n t 
r anges , r e f r i g e r a t i o n s t o r a g e and 
«ink un i t s . 

T h * l iving room had a n easy 
c h a i r in molded plywood and up-
h o l s t e r e d sec t iona l ' f u r n i t u r e In 
t h e den w a s a desk, un i t cab ine ts , 
» sphe r i ca l r ad io and new t y p e ot 
c h a i r of c o t t o n and p las t ic res ins 
T h e cha i r w a s cas t in a mold and 

• » 
Canadian Design 
Features Exhibition 

" £ J A N A D I A N Des igns f o r E v e r y -
d a y L iv ing" is t h e l a t e s t ex -

h ib i t i on t o be opened by t h e 
M u s e u m of F i n e A r t s of t h e A r t 
Associa t ion of M o n t r e a l , t h e ex-
h ib i t c o n t a i n i n g t h r e e specia l ly 
des igned r o o m s — k i t chen , l iv ing 
r o o m a n d den — in which e v e r y -
t h i n g used h a s been ou t l ined by 
C a n a d i a n s . 

P r e p a r e d by t h e I n d u s t r i a l De -
sign Sec t i on of t h e N a t i o n a l Gal -
l e ry in O t t a w a , in co -ope ra t i on 
wi th t h e School of A r c h i t e c t u r e 
of t h e U n i v e r s i t y of T o r o n t o , th is 
d i sp lay h a s c o m e h e r e d i r ec t l y 
f r o m t h e r e c e n t C a n a d i a n N a -
t i ona l E x h i b i t i o n in T o r o n t o . 

T h e o b j e c t of t h i s n e w t y p e of 
exh ib i t ion is t o e n c o u r a g e t h e 
t r a i n i n g a n d use of C a n a d i a n 
t a l e n t in t h e des ign of m a n u f a c -
t u r e d goods, and a t t h e s a m e 
t i m e to a c q u a i n t t h e publ ic w i t h 
n e w designs . 

Th is display of t ime a n d mot ion s tudy k i t chen un i t s opens t o d a y 
at t he Ar t Associat ion of M o n t r e a l , 1379 S t i e rb rooke s t r e e t wes t 
W o r k e d ou t e x p e r i m e n t a l l y by t he School of A r c h i t e c t u r e , Uni-
ve r s i ty of T o r o n t o : in coope ra t ion wi th two C a n a d i a n k i t chen 
e q u i p m e n t companies , the f lex ib le un i t s fit a n v w h e r e in to a 
k i t chen . T h e y aecen t r a l i z e ki tct ien jobs in a n e w way . T h e f ive 
s e p a r a t e un i t s a re . l e f t to r igh t , for bak ing , v e g e t a b l e p r e p a r a t i o n , 
cooking m e a t , b r e a k f a s t p r e p a r a t i o n a n d se rv ing . 

v a s su i t ab l e fo r m a s s p roduc t ion , j 2 4 f ? . . a t t h e C a n a d i a n N a t i o n a l E x -
f . . . , , : , , . . . h ibi t ion. On t h e basis of t h e i r 

J I c o n t e m p o r a r y ap- answer s , a de ta i led s u r v e y of w h a t „ „ c , „ c „ „ „ , „ „ „ 

a r t i c l e s s u f t a h f e 5 » « ^ t ' ^ e " ° W b P P ™ P " ' d ? ^ ® o n £ £ V 
t ion f o r t he h o m e and o f f L ,nrf V p a % t " Y ( ^ e x h i b i t is devoted * N - a , ' ° n a I A r t G a , , e r v o f C a n " 

design r e f l e c t i n g m a n u f a c t u r i n g 
process and m e c h a n i c a l e f f i c i ency . 

T h e p u r p o s e of t he exhib i t ion . 

t ion fo r t h e h o m e and o f f i ce and 
s p o r t s f o r indoors and out . House-
hold goods, precis ion m e a s u r i n g in-
s t r u m e n t s . s p o r t i n g e q u i p m e n t , 
l ight e n g i n e e r i n g and e lec t r ica l 
goods w e r e both p l e a s a n t to look at 
and f u n c t i o n a l . 

F e a t u r e d is a "Des ign Quiz" in 
wh ich v is i tors m a t c h t h e i r t a s t e in 
t h e se lec t ion of household des igns 
w i th t h a t of a g r o u p of expe r t s . 
Ove r 22.000 people took p a r t in th is 

to t he Associa t ion of C a n a d i a n In-
dus t r i a l Des igners . T h e w o r k of 
m a n y of its m e m b e r s is d isplayed. 

A c h a r t i l l u s t r a t e s t he qua l i t i es 
of good des igning. S k e t c h e s illus-
t r a t e a m a t e r i a l s u i t a b l e to f u n c -
tion, c r e a t i v e i m a g i n a t i o n , h a r m o -
nious r e l a t i o n of pa r t s , color and 
t e x t u r e a p p r o p r i a t e to m a t e r i a l s 
used, s t r e n g t h and e c o n o m y of con-
s t r u c t i o n , f o r m r e f l e c t i n g f u n c t i o n , 

ada, d i r ec to r of t h e p roduc t ion , is 
to e n c o u r a g e t h e t r a i n i n g and use 
of C a n a d i a n t a l e n t in t he design 
o: m a n u f a c t u r e d goods. T h e t r a i n -
ing in p r o d u c t des ign g iven by t h e 
schools of a r c h i t e c t u r e in t he un i -
vers i t ies of McGill, Br i t i sh C o lum-
bia and M a n i t o b a w a s exp la ined in 
a s e r i e s of panels . A f o u r - v e a r 
cour se in I n d u s t r i a l Des ign ing 
should be a fus ion of a r t s and 
sciences, he said . 

© 
Lecture» to Accompany 
Exhibition on Living 

A ser ies of f o u r i l l u s t r a t ed lec-
t u r e s is t o be g iven in c o n j u n c t i o n 
w i th t h e exh ib i t ion , " C a n a d i a n De-
s igns f o r E v e r y d a y L iv ing . " n o w 
on v iew at t h e M u s e u m of F i n e 
Ar t s of t h e Ar t Associa t ion of 
M o n t r e a l on S h e r b r o o k e S t r e e t 
W e s t . T h e ser ies , p r e s e n t e d in co-
o p e r a t i o n w i th McGill U n i v e r s i t y 
School of A r c h i t e c t u r e , will t a k e 
place on f o u r consecu t ive S a t u r -
d a y a f t e r n o o n s in t h e l e c t u r e ha l l 
of t he A r t M u s e u m . 

N e x t S a t u r d a y , S e p t e m b e r 25, H . 
Spence-Sa les , a ssoc ia te professor 
of a r c h i t e c t u r e a t McGill, will 
s p e a k on " S p a c e f o r L iv ing . " T h e 
lec tures , s t a r t i n g a t 3 p.m., a r e 
open to t h e publ ic . 

4 b 

Gallery Head Would 
Feature Current Art 

T O R O N T O , Sep t . 21 — (C.P.) — 
Ar t ga l le r ies should f e a t u r e local, 
c u r r e n t a r t , R o b e r t T y l e r Davis , 
d . r e c t o r of t h e M o n t r e a l A r t Ass n. 
Ga l l e ry , sa id las t n igh t . B u t they 
should show c u r r e n t w o r k s in re la -
t ion to wor ld a r t and to t he best 
of the pas t , h e told t he O n t a r i o 
B r a n c h of the F e d e r a t i o n of C a n a -
d ian Ar t i s t s . 

t t L e c t u r e s S c h e d u l e d 
I A t A r t G a l l e r y E x h i b i t 
| A ser ies of f o u r i l l u s t r a t ed lec-
I lu res will be g iven in c o n j u n c t i o n 

with t he exh ib i t ion , "Canad ian De-
| s igns f o r E v e r y d a y Liv ing ," n o w on 
il v iew a t t h e m u s e u m of f ine a r t s 

of t he A r t Associa t ion of Mont rea l , 
S h e r b r o o k e s t r e e t west , it was an -
nounced y e s t e r d a y . In co-opera t ion 
wi th McGi l l Un ive r s i ty ' s school of 
a r ch i t ec tu re , t h e l e c tu r e s wi l l b e 
g iven on f o u r consecu t ive S a t u r -
day a f t e r n o o n s in t he l e c t u r e ha l l 
of t he a r t m u s e u m . 

N e x t S a t u r d a y , H. Spence-Sa les , 
associa te p rofessor of a r c h i t e c t u r e 
at McGill , wi l l speak on "Space 
For L iv ing ." H e wil l a lso g ive t h s 
second lec ture , Oct. 2, on " A m e n -
it ies F o r L iv ing ." T h e t h i r d a n d 
f o u r t h t a l k s wil l b e g iven by P r o -
fessor J o h n Bland, d i r ec to r of the 
school of a r ch i t ec tu re . His sub j ec t— 
Oct. 9 will be "Tools Fo r L i v i n g " 
and . on Oct. 16, "The F ie ld Fo r 
Des igners . " 

The e n t i r e ser ies is open to t h e 
publ ic , wi th t h e l ec tu res to begin 
p r o m p t l y a t 3 p.m. Each l e c t u r e 
wi l l be fo l lowed by open discussion 
a n d a visi t to t he exh ib i t ion . , © 

_ S i f t -

L ' a r t c o n t e m p o r a i n , 
s a p l a c e a u x m u s é e s 

Toronto . 31. «P.C.i — M. Robe r t -
T y l e r Davis, d i r e c t e u r du musée 
de l 'Ar t Associat ion de Montréa l , 
a fa i t u n e confé rence h i e r soir i 
la filiale o n t a r i e n n e de la F é d é r a - j 
t ion des Ar t i s t e s canadien*. Il di t ; 
que les musées do iven t f a i r e u n e 
place »ux a r t i s tes locaux et e o n - | 
t empora ins , mai* en les s i tuan t ! 
e x a c t e m e n t p a r r a p p o r t a u x ar t is -
tes é t r a n g e r ^ e t a u x m a î t r e s du tes e t rgnger» e t a u x mal t r i 

• Gallery Head Would 
Feature Current Art 

T O R O N T O , Sep t . 21 — (C .P ) — 
Art ga l le r ies should f e a t u r e local 
c u r r e n t a r t , R o b e r t T y l e r Dav i s ' 
d i r e c t o r of t h e M o n t r e a l A r t Ass 'n. 

>T , 2 V a i d I a s t n i S h t - B u t t hey 
should s h o w c u r r e n t w o r k s in r e l a -
t ion to wor ld a r t and t o t h e best 
of t h e pas t , h e told t h e O n t a r i o 
B r a n c h of t h e F e d e r a t i o n of C a n a -
d ian Ar t i s t s . 

Latest Kitchens Designed 
To Save Space and Motion 

G a z e t t e S e p t . 0 1 , 1948 
Of t r e m e n d o u s i n t e r e s t to t he 

h o u s e w i f e in these days of domes-
t ic h e l p sho r t age is t h e special ly 
des igned k i t c h e n f e a t u r i n g t ne n e w 
" T i m e a n d Mot ion S a v i n g " un i t s 
n o w on v iew in t h e Canad i an De-
s igns f o r E v e r y d a y L i v i n g exh ib i t 
a t t h e A r t Associat ion of Mont rea l . 

T h e s e e x p e r i m e n t a l uni ts , deve l -
oped by t h e School of Arch i t ec tu re , 
U n i v e r s i t y of Toronto , in associa-
t ion w i th t w o l a rge C a n a d i a n m a n -
u f a c t u r e r s of k i t chen e q u i p m e n t , 
w e r e f i r s t seen a t t h e Canad ian 
Na t iona l Exh ib i t ion in Toronto . 

Designed on t h e p r inc ip le tha t 
t h e de -cen t ra l i zed k i t c h e n is t h e 
mos t e f f i c ien t in bo th t he t ime a n d 
mot ions it saves t h e h o u s e w i f e in 
p r e p a r i n g a meal , i t f e a t u r e s f ive 
s e p a r a t e uni t s : one f o r bak ing , 
o t h e r s f o r t he p r e p a r i n g and cook-
ing of vege tab les a n d meat , b r e a k -
f a s t a n d a s e r v ing un i t . 

U n i q u e in t he w a y of k i t chen 
f i x t u r e s , t h e b a k i n g u n i t has a 
p lace fo r a mixe r , saucepans , bowls , 
u tensi ls , cook ie t rays , c ake tins, 
s u g a r a n d f l o u r b i n s as we l l a s an 
oven, h e a t i n g e l e m e n t and washer . 
T h e v e g e t a b l e uni t , on t h e o the r 
h a n d , h a s specia l accommoda t ion 
fo r f r e s h a n d t i nned vege tab les 
a s wel l as cold s to rage and f rozen 
foods, pots a n d pans , a k n i f e d r a w -
er , a doub le s ink , g a r b a g e disposal 
a n d b u r n e r s . 

M e a t Un i t Comple t e 
T h e m e a t u n i t is comple t e w i t h 

• n oven, b ro i l e r , h ea t i ng e lement , 
r e f r i g e r a t o r , p lace fo r pots and 
p a n s a n d e x t r a s to rage space. 

T h e b r e a k f a s t u n i t is ou t f i t t ed 
w i t h d o u b l e b u r n e r s , s ink , dish 
w a s h e r , r e f r i g e r a t o r wi th p l en ty of 
s t o r a g e space fo r both u tens i l s a n d 
dishes , a n d i t is a t t ached to t he 
s e r v i n g un i t—a t ab l e f i t t ed w i th a 
toas te r . 

Also In th i s sect ion of t h e dis-
p l ay a r e a l iv ing- room and den 
f e a t u r i n g u n i t o r sec t iona l f u r n i -
t u r e a d a p t a b l e to d i f f e ren t - s i zed 

a n d shaped rooms. T h i s f u r n i t u r e 
also scores on f l ex ib i l i ty—a typ ica l 
piece m a k e s a c o n v e n i e n t co f f ee 
tab le o r a s t and f o r a l amp . I t Is 
economical to e x p a n d , as t he p ieces 
can b e b o u g h t o n e a t a t ime a n d 
then a d d e d to. 
. The l iv ing- room especial ly , w i t h 
its g r een upho l s t e r ed sec t iona l f u r -
n i ture , p la in p ink i sh r u g a n d wa l l s 
of c o m p l e m e n t a r y color po in t s to 
an a w a r e n e s s of h u m a n n e e d f o r 
color, t e x t u r e a n d a r e g a r d f o r t h e 
in t r ins ic qua l i t i e s of old a n d n e w 
mater ia l s . 

Also of in t e re s t is a sec t ion de-
voted to househo ld goods E v e r y -
day ar t ic les , such as a sh t rays , door 
handles , f loor l a m p s a n d mi lk jugs 
a re shown in a v a r i e t y of designs. 
They w e r e chosen by a g r o u p of 
f°u

D
r expe r t s , George Eng lesmi th , 

M.R.A.I.C., A.R.I.B.A., a r ch i t ec t of 
Toronto ; Melissa Lockwood, house-
wife of Un ion ville, On t ; F r e i d a 
James , i n t e r io r deco ra to r of T o r -
onto; C h a r l e s Comfor t , R.C.A., T o r -
onto ar t is t . 

. I t is po in ted out t h a t t h e p r i n -
ciples of good des ign in a r t ic les 
f o r e v e r y d a y l iv ing a r e conven i -
ence m hand l ing , s impl ic i ty a n d 
g race in appea rance , du rab i l i t y , 
honest u se of ma te r i a l s and a h a r -
monious use of all par ts . T h u s t h e 
Best s aucepan w o u l d be one w i th 
a h a n d l e s h a p e d f o r t h e hand , t h a t 
would h a n g a n d s to r e easi ly , t h a t 
would pou r p r o p e r l y a n d t h a t w a s 
easy to clean. 

O t h e r exh ib i t s in th is show spon-
sored by t h e Na t iona l Ga l l e ry of 
C a n a d a in co -opera t ion w i th t h e 
School of A r c h i t e c t u r e , U n v e r s i t y 
of Toronto , d e m o n s t r a t e h o w Can-
ad ian t a l en t is be ing used in t he 
des ign ing of use fu l , mas s -p roduced 
ar t ic les f o r t h e home , o f f i ce a n d 
outdoors . 

I 

ART ASSOCIATION OF M O N T R E A L 
MUSEUM OF FINE ARTS 

DAY AND EVENING COURSES IN DRAWING - PAINTING -
COMMERCIAL ART - GRAPHIC ARTS - FRESCO - ILLUS-
TRATION - MODELLING AND SCULPTURE - BASIC DESIGN 

• SCHOOL OF ART A N D DESIGN 
Children's Classes from three to 14 yeors 

Junior Courses — Non-professionol Classes for. Beginner» 
Teacher Training Courses 

OPINING DATE OCTOBER FOURTH 

Write for Syllobut — Register Now 

ARTHUR LISMER, R.C.A., Principal 
1379 SHERBROOKE STREET WEST 

Future Music \ S t a r 
T h e W o m e n ' s Ar t Soc ie ty will 

h a v e a concer t by N o r m a n a n d 
G e r t r u d e H e r s c h o r n , viol inis ts and 
Gi lber t Hili, pianist , a t t h e Ar t 
Associa t ion of M o n t r e a l on T u e s d a y 
a f t e r n o o n , N o v e m b e r 2nd. T h e pro-

f r a m will con ta in m u s i c by H a y d n , 
c h u b e r t a n d B r a h m s , and by two 

M o n t r e a l composers , M a j o r H o w a r d 
F o g g a n d Michel P e r r a u l t . 

O c t „ 2 « . * 1 3 4 8 

Felicitations To— 
E m e r i t u s . Dean Char les Fe rd i -

n a n d Mar t in , M.D.. C.M., M A -
C P F.R.C.P. <C.>, LL.D., D.C.U, 
Montreal . . .80 t odav . 

% 
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Raymond a n d Ravmond 

f r n m ' Î E V / i - . P u * W h H e B e a r d ' b v I ^ o p o Tintoret to, f rom the Kaiser Friedrich Museum. Berlin, among the Paint ings 
tut™ f \ t " M u s ? u m s n o w o n v i e w a ' t h e Detroit (Mich.) Insti-

Courtesy, Art Association of Montreal 

Portrait of Altamirano, Judge of Seville, by Goya 

Art in Montreal 

The Art Association of Montreal 
has been grealy enriched through 
gifts and purchases of works of 
art in the past few years. Its 
permanent collection is one of 
range. It includes ancient treas-
ures, medieval articles of ritual, 
decorative objects of the Old 
and New World, furnishings, 
garnitures, usetul items of cul-
tural significance. It has picture 
galleries which contain works 
bearing the ascription of great 
masters. They also include native 
and local paintings. There are 
prints and drawings. It is a pleas-
ure to roam through the galleries 
of the Art Association for they 
reflect good taste. 

There is now on special exhibi-
tion a group of Chinese obiects 
which have come into the collec-
tion recently. Among them we see 
primitive Han potteries. There 
are the vivacious T'ang figurines 
which have been unearthed from 
burial sites of a dozen centuries 
ago, a bullock cart, a Bactrian 
horse, a Bactrian camel, dancers. 
Earlier cultures are represented 
in the bronze food vessels of the 
ancient Shang and Chou Dynas-
ties. Of more recent stages in 
Chinese culture, there are paint-
ings, an ancestral portrait, a 
P i c t u r e of "Prunus Blossoms and 
Moon" (Ming Dynasty). 

Other Accessions 
The Chinese accessions are 

worthy neighbors of the Islamic 
treasures in Montreal. There are 
magnificent specimens of Persian 
pottery of the supreme epoch of 
ceramic manufacture in Persia, 
enchanting wares of lapis and 
gold, or tourquoise and black 
coloring. 

Recent accessions include ritual 
articles of pre-Columbian Amer-
ica. stone effigies from Costa Rica 

By Dorothy Adlow 
Montreal Constable, shows the assurance of 

hand, the alacrity of brush which 
characterized that. English master. 
Honoré Daumier's "Street. Mont4 

martre," sheds new light upon the 
talents of that amazing French-
man. 

Courtesy. Art Association of Montresl 

Polychromed terra ro t ta 
s ta tuet te of Bodhisattva. Chi-
nese, Sung dynasty . 

Pioneer Canadians 
In Montreal, as in the galleries 

of Ottawa and Quebec, we find a 
representation of the pioneer 
Canadian painters. There are 
American Indian portraits by Paul 
Kane; landscapes and genre sub-
jects by Cornelius Krieghoff. Re-
corded Canadian art history seems 
to have begun with the arrival in 
Canada of these artists, a century 
ago. Kane was Irish; Krieghoff 
was German. The former made 
sketches among the nomadic tribes 
of the Northwest; the latter por-
trayed the country and charac-
teristic incidents of Lower Can-
ada. They correspond to the Hud-
son River and genre painters in 
the United States. The pictures 
by Krieghoff remind Us of G. H. 
Durrie. 

Other notable paintings in the 
picture gallery of the Art Associa-
tion are by Delacroix, Guardi, 
Boudin, Corot, Courbet, Cézanne, 
and Goya. 

The paintings by native con-
temporaries reveal the prevailing 
influence of the French schools. 
Like young painters in America, 
the Canadians show a predilection 
for experimentation with formal 
design and w ith audacious compo-
sition in color. No longer do we 
call it modern or radical, the 
tendency has become so universal 
The outstanding Canadians of a 
generation ago are notable for a 
decorative, stylized and sharply 
accentuated portrayal of the 
Canadian landscape. But the 
younger artists do not seem dis-
posed towards this well-defined 
native expression. 

The Art Association of Montreal 
seems to fulfill the two-fold func-

and Honduras, an embroidered V o n . a n a r t m u s e u m : to acquire 
mantle from Peru of the Nazca ; f o r k s . representative of all cul-
period. t u r e s in the history of man, and 

In the picture galleries there P r°mote living art. 
works bv Canadians, m o d e n M ^ M M B M ^ M ^ ^ ^ ^ ^ ^ H 

French artists, and Old Masters. 
LI Greco's "Portrait of La Casa" 
has less of that master's studied 
ldiosyncracy. It is an elegant like-
ness recalling the portraits of 
Spanish grandees in "The Burial 
of Count Orgaz" (Toledo, Spain). 
'Salisbury Cathedral," by John 

L'aménagement des 
maisons canadiennes 
- f c p r S B 

L'Art Association de Montréal 
annonce quatre conférences *ous <-cs 
auspices et ceux de l'école d'archi-
tecture de l 'université McGill Ces 
conférences seront données à 3 h 
le samedi après-midi; ouvertes au 
public, elles concernent l'exposition 
du Decor canadien du foyer" (Ca-
nadian Designs for Everyday Li-
ving). 

Vo.ci les dates et le sujet des 
conferences, ainsi que le nom des1 

conférenciers; 25 septembre. "l'Es-
pace et la vie quotidienne", par M 
n . s pence-Sales, professeur adjoint 
de l'ecole d'architecture; 2 octobre 
les Agrements de la vie", p a r le 

meme; 9 octobre. "Les outils de la 
R® i 1 T l d l ? n n e " ' , par M. John 
Bland, directeur de l'école d'archi-
tecture; 16 octobre, "Le domaine du 
dessinateur", par le même 

Modern Art 
In Britain 

(S) 
Star October 14th. 1948 

Household Exhibition 
To Conclude Sunday 

Sunday is the last day on' which 
the public can see the exhibit, 

Canadian Design for Evervdav 
Living", at the Museum of Fine 
Arts, Sherbrooke street west, pre-
senting the most recent a t t empts 

mggÊ••__] 
of Canadian producers to manufacW 
tu re household furnishings, equip-
ment and kitchen objects to de« 
signs that are modern in theie 
function and line. 

The museum is open f rom 10 t a 
0 ^ a w y 1 n r 1 f r o m 2 l o 5 Sundays 
anrt Mondays. Admission is f ree o n Saturdays, Sundays and Mondays. 

Tomorrow Final Day 
Of A r t Gallery Show 

Sunday is the last day on which 
to see the current exhibition, 
Canadian Design for Everyday 

Living," in the galleries of the Art 
Association of Montreal. The ex-
hibition presents the most recent 
attempts of Canadian producers to 
manufacture household furnishings, 
equipment and kitchen objects to 

i designs that are modern in their 
function and line. 

Visitors are also invited to take 
part in the Design Quiz in which 
piey make choices of pairs of ob-
jects, pit t ing their taste against the 
taste of established designers. An 
at tendant is on hand in the gal-
leries where the exhibition is being 
shown to assist visitors and to 0 
check the results of the quiz. The 
exhibition goes on to the National 
Gallery of Canada at Ottawa af ter 
it leaves Montreal. 

British Sculpture Lecture 
Set for Wednesday 

Sir Eric Maclagen, K.C.V.O., 
C.B.E., cha i rman of the Fine Arts 
Commit tee of the British Council, 
and until 1945. director of the Vic-
toria and Albert Museum in Lon-
don. will lecture a t 8.30 p.m. Wed-
nesday a t the Museum of Fine Arts 
of the Art Association of Montreal 
on "Modern British Sculpture." 

Son of the la te Archbishop Mac-
lagen, of York, Sir Er ic has de-
voted his l ife to the f ine a r t s and 
is an au thor i ty on t h e Italian 
sculptors of the Renaissance. He is 
giving lectures In the chief cities of 
Canada under the auspices of the 
National Gallery. 

( 

Museum Director Tells 
Of British Sculpt ure 

Sculptors of the present t ime! 
make clearer distinctions between | 
the d i f ferent mater ia ls which 
they use and between the uses of! 
modelling and carving than many 
sculptors of the past and especiallj > 
of the nineteenth century. These 
distinctions were brought out 
very sharply in the lecture on 
"Modern British Sculpture", whlch i 
was given by Sir Eric Maclagan at I 
the Art Association of Montreal on 
Wednesday. Modern sculptors have | 
also widened the tradit ions of their 
a r t ; they no longer follow the! 
ideas of the Greeks and the Ro-j 
mans only, but have extended their 
views to Chinese. Indian, Aztec 
and even African carvings. 

Sir Eric 's lec ture was well Illus-
t ra ted by lantern slides of work 
of thf past fo r ty years in Great 
Britain many of them from ex-
amples in the Victoria and Albert 
Museum, of which he was the 
director for many vears. He he- : 

can with works of foreign sculp-
tors who had influenced Brit shi 
a r t , among them Rodin, Maillol| 
and, in abstract ar t , Brancusi. 

T h e survey of modern English ; 
work began with Epstein and 
Gaudier, both British only hv 
adoption. A number of Epstein'«| 
works were shown and some also, 
by Er ic Gill and other living1 

sculptor». The lecturer laid sne- ! 

clal emphasis on the importance! 
of the work of Henrv Moore, and f 
in his work and that of other* j 
showed the complete difference of 
style used In modelling and In 
carving of marble', stone or wood.) 
H e pointed out tha t In judging mo-> 
dern works of a r t the rule should, 
be followed of f inding what the ! 
ar t is t Intend*, whe ther his inten-
tion Is rational, and whether he 
has achieved t ha t intention 

/| 



DESIGN QUIZ CARD is filled out by spectator at 
Toronto Exhibition. More than 22,000 recorded choice. 

Design Quiz 
With Thousands of Average Opinions on Record 
It Will Give a Valuable Clue to Public Taste 

Story by Mavis Gallant 
Standard Staf f Wr i t e r 

THE collection of seemingly unre-
lated objects on the next page is 

par t of a design quiz assembled by 
the National Gallery at Ot tawa. Its 
purpose is to shnw that manufactured 
items can be both useful and good-
looking. 

When the quiz was exhibited at 
the C a n a d i a n National Exhibition in 
Toronto, more than 20,000 people 
recorded their opinions. When these-
a re tabula ted , it is expected they will 
provide a va luab le clue to public 
taste. 

All the examples shown here a re 
Canad i an -made from original Cana-
dian designs, though some of the best 
samples in the quiz were not. Though 
C a n a d i a n designs have improved in 

the past few years, they a re still not 
ideal, will have to be considerably 
better to compete in export markets. 

However, the National Gal lery 
tactfully refrained from actual ly call-
ing some designs "best ." Instead they 
provided a pane l of four "exper ts / 
which included George Englesmith, 
architect; Melissa Lockwood, house-
wife; Freida James, interior decorator; 
Char les Comfort, artist . The pane l 
made its choice on the basis of specific 
questions (sturdiness, simplicity of 
design, at t ract iveness, were the chief 
requirements) and the public was 
invited to agree with them. 

Readers who test themselves on 
the examples shown here will find the 
answers on page 31. 

MODEL KITCHEN which contains four stoves, gets 
going-over a s visitor reads explanat ion on panels . 

Standard 

October II, 1948 
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DESK LAMPS are rated lor these points: wide range ol light, good appearance, ability to stand hard usage, absence of needless ornaments. 

Standard Octé 1 1 t h . 1948 

TOASTEB should be without unnecessary decoration, able to take shape oi any loaf, have both sides open at once, easy to handle. 

CHAIRS are tested for looks, comiort. easy cleaning. Readers may iind they do not agree with judges' choice in this particular case. 

THE STANDARD } 3 
(more pictures on next page) 



CANADA'S 
FAVORITE 

SPARK PLUG 

/V|al<& 0wrns -Health! 
lëeth Brighter. 

With Ipana and Massage 
F i r m , h e a l t h y g u m s a r e i m p o r t a n t 

t o s o u n d t ee th a n d s p a r k l i n g 
s m i l e s . So s w i t c h t o I p a n a — 

f o r I p a n a is spec ia l ly m a d e n o t 
just t o k e e p t ee th c l e a n , bu t 

t o s t i m u l a t e g u m c i r c u l a t i o n . 
T r y it. B r u s h y o u r t ee th w i t h 

I p a n a . G e n t l y m a s s a g e a l i t t l e 
e x t r a I p a n a o n t o y o u r g u m s . * 

Y o u r m o u t h t i n g l e s w i t h n e w 
f r e s h n e s s . . . g u m s w a k e u p . . . 

y o u r s m i l e g a i n s n e w c h a r m . 
Be b r i g h t a b o u t y o u r t ee th 

a n d g u m s — I p a n a b r i g h t . 

Product of Rristol-Mytrs 
Made tn Canada 

•F i rm , healthy gums are so impor tant 
that 7 out of 10 C a n i d i a n dent is ts 

r e c o m m e n d gum massage. 

ON'T MISS 
. . . reading Sholto Wat t ' i 
Booh Parade each week in the 
Magazine Section of The 
Standard. See what new books 
i r e being published and find 
out what is worth reading. 

Give your car instant, constant p o w e r . . . 
even under the toughest condit ions with H j 0 

Chryco Pouerline Butteries. They ' re full of pep 
when you get them . . . sturdy and long-lasting. I 
Available f rom your Chrysler-Plymouth-Fargo 
or Dodge-DeSoto dealer. 

* A trademark oj the Chrysler Corporation oj Canada, Limited. 

m 

B e I p a n a B r i g h t / 
Design Quiz (concluded) 

CHOICE is for oil heater which is not trying to look 
like something else, will fit any type of room, is 
logical construction foi its material, metal. 
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}om press the button 

"Getting the picture" with Kodak Verichrome 
Film is as carefree a pastime as anybody could 
wish...Canadian Kodak Co., Limited, Toronto. 

A Christmas Greeting Card with your 
'snapshot of the year" is the personal greeting 
you alone can send. See your Kodak dealer. 

It's made in Canada... Kodak Film 
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WESTMOINT EXAMINER 
O C T . 2 2 , 1948 

Mont rea l i o V i e w 

Pottery Exhibition 
f x J H * * 0 

Montrea l will have the p leasure 
of seeing, ea r ly in November , a t 
the Museum of F ine A r t s Associa-
tion, an exhibi t ion of th ree cen-
tur ies of Wedgwood, t he accom-
pl i shment of one f ami ly in one 
occupat ion f o r ten genera t ions . 
Over tile ob jec ts produced by this 
f a m o u s f i r m of po t te rs , a s well a s 
i m p o r t a n t document s and his tor ical 
t r ia l pieces, will be on display in 
the l a r g e s t exhibi t ior of th is na-
tu re to come to Canada . 

B r o u g h t over d i rec t ly f r o m the 
Wedgwood Museum a t E t r u r i a , 
S toke-on-Trent , Eng land , the ex-
hibit ion has had i ts "irst p resen t -
at ion in t he Brooklyn Museum, 
New York, f r o m which place i t is 
shor t ly coming here. All the well 
known types of w a r e vill be seen, 
such as Queen's w a r e and Ja spe r , 
as well as the decora t ions deve-
loped and pe r fec ted by Jos iah 
Wedgwood. Table ware , plaques, 
vases and all the man i f e s t a t i ons 
of the a r t and c r a f t of Wedgwood 
are Included. In f a c t a compre-
hensive s t o r y conf i rming the epi-
t aph on the m o n u m e n t of Jos iah 
"who conver ted a rude and in-
considerable m a n u f a c t o r y into ah 
e legan t a r t and an i m p o r t a n t p a r t 
of N a t i o n a l Commerce" — will 
be told her* f o r the f i r s t t ime. 

Special ins ta l la t ions a r e being 
planned, and a g a l a opening, ' a s 
well a s severa l lec tures b y Mr. i 
Wedgwood and his s t a f f will be : 
announced shor t ly . 

v^eacfgwood 
Coming to A r t Gallery 

Early next month in the Museum 
of Fine Arts of the Art Association 
will be an exhibition of three cen-
turies of Wedgwood, the accom-
plishment of one family in one oc-
cupation for 10 generations. Over 
300 objects produced by this famous 
firm of potters, as well as important 
documents and historical t r i a l 
pieces, will be on display. 

Brought over f rom the Wedgwood 
Museum at Etruria, Stoke-on-Trent, 
England, the exhibition had its first 
presentation in the Brooklyn Mus-
eum, New York. It is announced 
that all the well known types of 
ware will be seen, such as Queen's 
Ware and Jasper, as well as the de-
corations developed and perfected 
by Josiah Wedgwood. Table ware, 
plaques, vases and all the manifes-
tations of the art and craf t of 
Wedgwood will be included. 

Several lectures by Mr. Wedg-
wood and his staff have been 
planned. 

4? 
The President and Council of the 

Art Association of Montreal are en-
tertaining this evening at a private 
opening of the exhibition, "Wedg-
wood—A Living Tradition". The 
exhibition will be opened by Mr. R. 
Keith Jopson. O.B.E., Economic Ad-
visor to the United Kingdom Com-
missioner and United Kingdom 
S e n i o r Trade Commissioner, 
promptly at nine o'clock at the 
Museum of Fine Arts. 

Exhibition to Open 
/pWith Private View 
(AaT 
M i l 

T h e president and off icers of t he 
ontreal Museum of Fine Arts 

have sent out invitat ions to the 
private opening on Fr iday evening, 
November 5t,h, a t 9 o'clock, of their" 
exhibition to be opened by Mr, R. 
Kei th Jopson, O B.E., Economic ; 
Adviser to the United Kingdom 
Commissioner and United Kingdom 
Senior Trade Commissioner. 

T h e exhibition will remain on • 
view until Sunday, J a n u a r y 2nd. 

Ui 
el-
se 

O o 
Cl-• 
!V> 
CO 

<C 

CO 

co 

V 

è ! 
«s 

tO 

Wedgwood Pottery 
Exhibit to Open Tonight 

A collection of more than 300 
pieces of Wedgwood po t te ry will 
be displayed he re a t t h e Museum 
of Fine Arts tonight to m e m b e r s 
of t he Art Association of Mont-
real and invited guests. T h e ex-
hibit will be opened to the public 
on Sa tu rday and will r e m a i n on 
view through Sunday, J a n u a r y 2, 
1949. The m u s e u m will be open on 
Wednesdays, S a t u r d a y s and Sun-
days. 

R. Kei th Jopson, O.B.E., Econo-
mic Advisor to t he United King-
dom Commissioner and United 
Kingdom Senior T r a d e Commis-
«ioner, will officially open the ex-
hibition at 9 o'clock. 

S 

© 
Exhibition io Open s t a r 
With Private Viewi 1 0 / 2 9 / 4 G 

T h e president and off icers o i f * 
Montrea l Museum of F ine At 3 
have sent ou t invitat ions to 1 i 
pr ivate opening on Fr iday «vente 
November 5th, a t 9 o'clock, of thf r 
exhibition to be opened hy Mr. I t . 
Keith Jopson, O.B.E., Econotr T 
Adviser to the United Klngdc i 
Commissioner and United Kingdo. i 
Senior Trade Commissioner. 

T h e exhibition will r emain t n 
view unt i l Sunday, J a n u a r y 2nd. 

G o o d i e 

Private View Opens 
Wedgwood Exhibit ion 

At a private view on November 
5 R. KeithN Jopson. O.B.E.. Econ-
omic Advisor to the Utiited King-! 
dom Commissioner and United; 
Kingdom Senior Trade Commis-
sioner. will in the galleries of the | 
Art Association of Montreal open 
the Wedgwood Exhibition which 
rovers the period 1649-1943 On the 
following dav at 3 n.m. Henslei ih 
Cecil Wedgwood will talk on "The 
Living Tradition of Wedgwood" 
while on Tuesday at 2 30 o'clock, 
for members of the Art Associa-
tion. Mis* Annie Reese of the 
Wedgwood Com nan y will r ive a 
talk on the exhibition, which will ' 
he followed by the showing of . a 
_„ i o r film entitled "Color in Clay". 
The exhibition will remain on view 
until Sunday. January 2. 

Wedgwoods Lauded 
For U.K. Export Drive 

A tr ibute to the Wedgwoods 
for their help in rehabili tat ing the 
United Kingdom by an export drive 
that is both vigorous and exten-
sive, was paid last night by R. 
Keith Jopson. economic adviser to 
the British Trade Commissioner s 
Office, in formally opening the 
Wedgwood exhibition at the Mu-
seum of Fine Arts of the Art As-
sociation of Montreal. 

A large gathering was present at 
the Sherbrooke street Ar t Gallery 
to be at the opening ceremony and 
view the exhibits. 

"The world owes a great deal to 
a family like the Wedgwoods," he 
said, "not only for their beautiful 
works of art, but because they 
have brought beauty of line and 
superb color to our daily lives. 
Their wares are no longer the 
proud possessions of a privileged 
few, but are available even to the 
most modest householder." 

The speaker was introduced by 
T Cleveland Morgan, president of 
the Art Association of Montreal. 
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| V e d J M d ftS&y 
Exhibit to Open Tonight 

P ^ f ê & O T of more than 300; pieces oT wedgwood pot te ry w.U I 

W e d n e ^ a y s , ^ S a t u r d a y s and Sun- j 

T Kei th aopson O ^ E Econo: 

^ S w i l f f f i a f cp%n the ex - j 
hibition at S o'clock. 

Museum of Fine Ar ts 
Has Wedgwood Exhibit 
Over 300 Items Covering 10 

Generations of family 
Now on View 

Wedgwood — A Living Tradition 
is the. title of the exhibition lent 
by the Wedgwood Museum in 
Etruria, S t a f fo rdsh i r e , England, 
now on view at the Museum of 
Fine Arts of the Ar t Association of 
Montreal unti l J anuary 2, when it 
will make a tour of Canada. The 
collection is admirably presented in 
newly constructed specially lighted 
cases, in the central gallery, the 
walls of which have been painted 
Wedgwood blue. 

According to the Museum's press 
release there are over 300 pieces on 
show which present virtually a his-
tory of ceramics as told by the 
accomplishments of ten generations 
of one family. From the days of 
Gilbert Wedgwood, the first Wedg-
wood potter making crude butter 
pots in 1649, the story continues 
down to the present day in which 
a vast industry employs every 
modern technique in the manufac-
ture of pottery. Special emphasis 
is placed on the period between 
1769 and 1790 when Josiah Wedg-
wood's most notable work was 
done. His artistic achievements 
and his contributions to the de-
velopment of many new ceramic 
bodies are shown. Familiar ware 
and designs as well as less known 
ones are on display, including 
marbled, agate, Queen's Ware, 
green glaze, black basalt, jasper, 
rosso antico, and cane ware. Steps 
in the manufacture and develop-
ment of various types are shown 
and explained with molds, trial 
pieces, productions processes and 
other means. Hensleigh C. Wedg-

,wood, of the tenth generation of 
the family of Wedgwood and the 
•representative of the f irm in the 
western hemisphere, is responsible 
for making it possible for the peo-
ple of Canada to view this collec-
tion. He will speak at the gallery 
on 'The Living Tradition of Wedg-
wood' at 3 o'clock this afternoon. 

The illustrated handbook which 
gives added information about the 
history of this notable pottery re-
cords in the foreword that at the 
opening of the Wedgwood Museum 
in 1863 the Rt. Hon. W. E. Glad-
stone said: "Josiah Wedgwood was 
the greatest man who ever, in any 
age or country, applied himself to 
the important work of uniting art 
with industry". 

Pottery of every form both use-
ful and ornamental, medallions, 
plaques and jewellery are on view, 
noteworthy among the exhibits 
being Josiah Wedgwood's copy of 
the famous Port land Vase which 
he made f rom the ancient funeral 
urn which, containing the ashes of 
a Roman emperor and excavated 
near Rome about 1630. is now in 
the British Museum. 

There is a wide variety of ob-
jects—cups and saucers, jugs, mugs, 
teapots, knives with marbled han-
dles, baskets, candlesticks, vases of 
differing forms, medallions, plaques, 
boxes, trays, covered dishes, bowls, 
plates, busts of Sir Isaac Newton, 
Homer and Pindar, not to mention 
smaller treasures which will keep 
the museum-goer occupied and in-
terested for a long time. 

Etruria, built in 1769 by Josiah 
Wedgwood, is reported to have in-
corporated all the best then-known 
factory planning, and Barlaston. 
built by Josiah's descendants, is 
said to set the pace for 20th century 

! factory layouts and processes with ! 
| special emphasis on the social prob-

lem of the worker, an idea not ig-
I nored by Josiah even in his day. 

WEDGWOOD VASE 'APOTHEOSIS OF HOMER,' produced in 1785, 
is among the exhibits of Wedgwood ware on view in the Museum of 
Fine Arts of the Art Association of Montreal. Eighteen inches high, 
the vase has a white design on blue jasper. It was modeled by John 
Flaxman. 

J. 
' C o l o r i n C l a v ' 
At Art Museum 

T h e var ie ty of style and design 
hi Wedgwood pottery was finely 
displayed at the Art Association 
on Tuesday a f te rnoon by coloured 
l an te rn slides and a film, which 
were exhibited and explained b> 
Miss Annie Reese. » n c e Miss; 
Reese was concerned in choosing 
the objects f rom the Wedgwood 
museum which are now being 
shown here, she spoke on the sub-
ject with knowledge and author-
ity, and was able to give her au-
dience a very clear idea of the 
inventions, in mater ial and de-
sign, of Josiah Wedgwood, and of 
the la ter developments which 
have heen made in the history of 
Wedgwoods. , , 

Af ter the lecture, reallv a 
famil iar talk, which described, the 
specimens, many of which a re in 
t he exhibition upstairs a t the Art 
Gallerv. Miss Reese went on to a 
film of scenes in the Wedgwood 
fac tory This showed men and 
girls a t work on all the processes 
f rom the mixing of the clay to 
the final touches of painting and 
glazing. The film began and ended ; 
with some nice green English 
landscape, which helped to put it 
into place. 

S l o A V y o v t ^ - I ^ 

m ' 1 i — g " " ' 
W e d g w o o d Exhibit ion 

Inspires Enthusiasm 

Sir. The "Wedgwood: 1649-1949 
Exhibit ion" a t the Museum of Fine 
Arts of the Art Association of 
Montreal, Sherbrooke street west, 
now cur ren t , is beyond doubt one 
of the most interesting, knowJedge-
ful, and significant art events in 
our city's annals. To behold 
Arnold Machin's t e r ra cotta bust 
(1944) "Lucrecia," (No. 519 in the 
exhibition), with her immortal 
Mona Lisa smile; or Machin's col-
ored f igure "Penelope" (No. 515), 
with clasped hands, dazzling head, 
and charming lovespots on her pale 
cheeks: or to look upon Machin's 
"Taurus" (No. 676), with its 
splendidly designed zodiacal sym-
bols; or to feast one's eyes on 
John F laxman ' s "Dancing Maid-
ens." or to stand t ransf ixed bv the 
beauty of "The Port land Vase;"-
all these, and many others, too, a t e 
fully rewarding to the most de-
mandfu l of art visitors, or even the 

* "hard-to-please." The technique 
of display, the quality of presenta-
tion, and the technical lighting 
system of this mighti ly spacious 
exhibition, it seems to this writer , 
have never heen surpassed here- t 
about* in decades. May I there- f 
fore, confronted by such unani- t 
mous enthusiasm, suggest, to your 

I rinanv learned readers, the follow-
ing: If French Montreal , and Eng-
lish Montreal , as well, fai l to do 
themselves the honor to visit the 
Wedgwood Exhibition in real 
record crowds, then it certainly 
looks as if Montreal does not mer i t 
to be "saved," saved, tha t is cul-
tural ly and art ist ically. 

A. jlaonb Llvlnsoft. 

A 
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Aristocrats 
Of Pottery 

W é 

Wedgwood Col lect ion 
Al the Art Gallerv 

r p H E his tory of a g r e a t English 
f i rm of pot ters , wi th much of 

the his tory of Bri t ish po t t e ry and 
o the r a r t s is i l lus t ra ted by the ex-
hibition which was opened at the 
Art Association of Mont rea l on 
Fr idav evening by Mr. R. Keith 
Jopxon, the Senior T r a d e Commis-
sioner of the United Kingdom. 
This exhibit ion is to remain open 
to the public f rom today till t he 
end of December . 

The exhibit ion is called "Wedg-
wood, 1649 1949: and t h e r e a re 
records of Wedgwoods as S t a f f o r d -
shire po t te rs as ear ly as 1649. 
I.ittle if anv of the work done by 
these earliest Wedgwoods now 
exists, and the collection begins 
with works of some l i f ly yea r s 
la ter . The earliest of t he m o r e 

; impor tan t examples da te f rom 
about 1750 and onwards , with the 
work of the greates t m e m b e r of 
the family, .losiah Wedgwood, pot-
ter artist and scientist, who was 
the founder of the grea t f i rm and 
to s large extern the f a t h e r of 
modern Brit ish po t t e ry . 

* * * 

' T H E R E a re in the exhibit ion * 
1 n u m b e r of pieces of the 
•caul i f lower" and "Cabbage leaf" 
pa t te rns , made with t he rich 

! green glaze which the grea t ,losiah 
invented, but o the r invent ions of 
his a re still more impor tan t and 
produced wa re s which were still 
made up to the beginning of the 
war and will con t inue in the 
f u t u r e T h e black basalt w a r e is 
well shown in busts, la rge vases 
and some medall ions, which have , 
much the appea rance of bronze 
T h e Queen ' s w a r e which he In-
vented and the reby put d inner 
plates and dishes within the reach 
of every one in England and in 
many ot'her countr ies , is to be seen 
in manv splendid specimens, f rom 
his own t ime down to the present . 

T h e jasper ware , with its designs 
in whi te on coloured grounds, 
most lv blue, black, green or lilac, 
is the w a r e which is most gener -
ally recognized e v e r y w h e r e as 
"Wedgwood" , and a g rea t quan t i t y 
of f ine pieces is shown here. T h e r e 
a r e vases, tea services and m a n y 
o ther fo rms ; and a n u m b e r of the 
smal le r decora t ive pieces, used as 
a kind of jewelry . Some of these 
a re made for buckles, moun ted in 
Steel hv Boulton at the plant in 

'wh ich lie and J a m e s W a t t built the 
f irst s t e am engines. 

A special historic interest at-
taches to some of t he pot te ry 

in this collection. T h e r e is a plate 
( , f ' a d inner sel. of near ly a thou-
sand pieces, made for the E m p r e s s 
Ca the r ine of Russia; o the r pieces 
a re f rom a set made for the W h i t e 
House to the order of Theodore 
Roosevelt . In b e t w e e n .these, in 
t ime comes a pla te which is « fel-
low to a set used hv Napoleon at 
St Helena . T h e r e a re here also 
designs and even an ear ly sales-
man ' s ca ta logue. Some designs in 
clav "biscuit" a r e shown by the 
side of their finished nieces T h e r e 
a re a l w some oddities, such as a 
game pie dish made in close imi-
tation of pas t ry . 

Many famous a r t i s t s and model-
lers hâve worked for the Wedg-
woods. T h e r e is a tea pot designed 
bv Sir Joshua Reynolds; o ther de-
signers include W a l t e r Crane and 
Ninons ne-\ pa t t e rn s i n t r o d u c e 
between the two war* a r e some 
in teres t ing and or iginal ones by 
the late Er ic Ravilious. Wil l iam 
Hackwood was one of the best and 
most act ive of the modellers, but 
among o thers were F l a x m a n 
Tassie, Wvon and severa l well 
known sculptors . 

* * * 

T w o lec tures a r e to be given in 
connect ion wi th this exhibit ion. 
This Sa tu rday , a f t e rnoon at « 
o'clock Mr. Hensleigh Cecil Wedg-
wood will speak on "The living 
t radi t ion of Wedgwood" ; and next 
Tuesdav e f t e r n o o n at 2.30, Miss 
Annie Rpese. who has had much to 
do with th» mak ing of this collec-
tion will give s talk on the exhibi-
tion which will he followed by a 
colour fi lm of "Colour in Clay . 

H. P . 

a 
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L'Art contemporain 
V W Û J U d y w i 

La Société d 'Ar t con tempora in se 
réun i ra en assemblée généra le à 8 
h. 30 j eud i soir prochain , 18 du 
mois, à l ' annexe de l 'Ar t Associa-
tion, 3430 avenue Ontar io , au nord 
du musée. Tous les m e m b r e s de la 
société sont invi tés à cet te assem-
blée. 

Museums Seen 
As Guardians 
Of Heritage 
A N E of t h e reasons fo r hav ing 

m u s e u m s today is as a gua rd -
ian of a p a r t of our he r i t age , 
Rober t Ty le r Davis, M.A., c u r a t o r ! 
of the A r t Association of Mon t rea l . 
*aid in an address to t he W o m e n ' s 
Branch of t h e A n t i q u a r i a n a • 
N u m i s m a t i c Society a t the C h a t e a u 
de R a m e z a y yes t e rday a f t e r n o o n . 

If w e a re going to g u a r d our 
her i t age , it is someth ing t h a t m u s t 
be kep t alive. A real h e r i t a g e is 
a living th ing passed on f r o m one 
genera t ion to ano the r , t h e speake r 
said Tha t m e a n s the gua rd i ansh ip 
mus t also be k e p t alive, he added. 

The l iving p a r t of a m u s e u m 
should be a "haven of o rder and 
del ight . It should neve r be a bore, 
bu t an a t t r a c t i v e place to go," Mr. 
Davis said. A m u s e u m should be 
a work of a r t w h e r e one found 
e n t e r t a i n m e n t and r e f r e s h m e n t 
and w h e r e one "can live a differ^ 
ent t ype of l i fe for a m o m e n t . " 

Museums, in t he speaker ' s opin-
ion, should c rea t e an a t m o s p h e r e 
that belongs to tha t pa r t i cu la r type 
of m u s e u m . This m e a n s "more 
use has lo be made of a few 
things." I t has been found a few 
things shown "so t h a t t hey have 
m e a n i n g and a ce r t a in value," a r e 
be t t e r educa t iona l ly t han m a n y 
objec ts t h a t don ' t m e a n any th ing 
to t he observer . 

Change W i t h T imes 
Mr. Davis t e rmed m u s e u m s the 

last s t ronghold of t he Victor ian 
passion for accumula t i ng posses-
sions. Actua l ly being a s to rehouse 
was the i r p r i m a r y funct ion bu t in 
order to be use fu l m u s e u m s had 
to be r e - a r r a n g e d and changed 
wi th t he t imes. 

To r h a n g e a m u s e u m success 
ful ly, it was necessary to h a v e a 
p ic ture of w h a t was wan ted . "One 
can ' t do the whole h is tory of a r t 
in one m u s e u m so one has to decide 
wha t t h e special ty wil l be," 
according to t h e speake r . 

A house m u s e u m was ve ry exac t -
ing in its l imitat ions, he said. I t 
took a g r e a t deal of t ime, r igorous 
r e s e a r c h and the t a l e n t of an his-
tor ian a rch i t ec t , a rchaeologis t and 
a n t i q u a r y . House m u s e u m s need 
to c rea t e illusion, they need d r a m a 
and cha rac t e r i za t ion to be exci t ing 
and in teres t ing . 

Houses havie a s to ry to tel l . 
Stor ies can be told wi th poetic 
feel ing and stil l s t ick to facts , Mr . 
Davis said. , . 

Mr Davis w a s in t roduced ny 
Mrs. Conrad Manseau , w h o pre-
sided. 

ft*., 
The Women's Branch of the Anti-

quar ian and Numismatic Society is 
holding a meet ing and tea tomor-
row af ternoon at three o'clock, in 
the Chateau de Ramezay. when Mr. 
Rober t Tyler Davis, M.A., cura tor 
of the Art Association of Montreal, 
a g radua te of the University of 
Cal ifornia and Harvard Universi ty 
and fo rmer cura tor of the Por t land 
Museum, Oregon, will be the guest 
speaker . His subject will be "What 
is a House Museum?" Members and 
f r i ends a re cordially invited to at-
tend. 

/C\ Tradition vivante 

"Sur l ' invitat ion de l 'Art Associa-
tion, M. Kei th Jop6on, O.B.E., con-
seil ler économique du hau t commis-
saire de Grande -Bre t agne à Otta-! 
wa, a accepté de prés ider l 'ouver-
ture de l 'exposition de porcelaine 
Wedgwood qui s 'ouvrira le 5 novem-
bre prochain. L 'exposi t 'on, qui s 'ao-
pelle "Wedgwood, t radi t ion v ivan-
te", comprendra trois cents p js 
sorties de la cé lèbre poter ie fondée 
près de S toke-on-Tren t au dix-hui-
t ième siècle. 

n Sculpture anglaise 
S ' U ) t £ . S o n+r 

A 8 h. 30 mercred i soir, le 3 no-
vembre , sir Eric Maclagen, prési-
dent du comité des beaux-a r t s du 
Brit ish Council et ancien di rec-
teur du Victoria and Alber t Mu 
seum de Londres , fera une confé-
rence sur la cu l ture anglaise 
contemporaine , à l 'Art Associa-
tion, 1379 ouest, r u e She rb rooke . 

Céramique Wedgwood 
T 0 J 

, m u s e e de l 'Ar t Association, 
1379 ouest, rue Sherbrooke , présen-
tera le mois prochain une exposi-
u ° n de trois cents objets du mu-
sée Wedgwood, d 'Est rur ia , Stoke-
on : Tren t , Angle ter re . Il s'agit de 
vaisselle, de plaques, de vases, en-
fin de porcelaines de toutes sortes, 
f ab r iquées depuis deux siècles par 
la fami l le Wedgwood, dans l 'établis-

i (A,sèment fondé par Jos iah Wed'g-
VL^wood (1730-1795). 

L 'exposit ion, passée d 'abord au 
musee de Brooklyn, New-York 
comprend des pièces historiques. 
Les porcelaines les plus célèbres de 
la m a n u f a c t u r e Wedgwood y sont 
représentées . L 'exposi t ion s 'accom-
pagnera de conférences de M. Wedg-
wood, descendant du fonda teur , et 
de ses aides. La date de ces con-
fe rences sera annoncée bientôt . 

L ' e x p o s i t i o n du d é c o r du foyer 
Dimanche se t e rminera , au mu 

sée de l 'Art Association. 1379 ouest, 
rue Sherbrooke , l 'exposition d u . 
"Décor canadien du f o y e r ' . L ex-
position comprend des meubles, 
des ustensi les de ménage, que nos 
fabr icants se sont e f forcés de ren-
dre à la fois é légants et prat iques. 

Les vis i teurs sont pr iés d 'expr i -
mer leur avis sur le ques t ionnai re 
que leur remet t ra la secréta i re de 
l 'exposition. De Montréa l celle-ci 
passera a u Musée nat ional d Ot-
tawa. . . . . 

L 'exposit ion de l 'Ar t Association 
est ouver te de 10 s 5 h., sauf le di-
manche et le lundi, alorf que les 
heures sont de 2 à 5. v . V 

A. J. CASSON HEADS 
ACADEMY OF ARTS 

(à 

Sales Relieved 
^ Not Purpose in 

Primitive Art 
S t a r : Nov . 2 3 a 1 9 4 3 
Primit ive art . unl ike that of to-

day, was not made to sell and f re-
quent ly had a strong religious in-
fluence, Alice Johannsen Turnham. 
assistant director of the McGill 
Redpath Museum, yes terday told 
a meet ing of the Women's Ar t So-
ciety. 

Speak ing of examples of pr imi-
t ive a r t exist ing today, she said 
they were the expression of an 
inner urge to decorate, shown by 
Indian women in the beads thev 
shaped and by the Eskimo in his 
carving. 

All pr imi t ive people, Mrs. Turn-
ham continued, worked with the 
mater ia l s they had at hand. Thus 
the Indians in Canada made beads 
f om shells as well as utilizing the 
grasses and berr ies that grew plen-
t i ful ly around Ihem. 

S h e pointed out that the Indians 
had to make all their own utensils, 
including* tools and weapons for 
hunt ing and that in the piaking of 
the f l in ts they developed great pa-
t ience and skill, because they could 
not af ford to be careless. 

Relics of some of these Indian 
utensils and f l in t a r row heads had 
been found, she said, jus t outside 
the McGill campus gates, not far 
f r o m the old village of Hochelaga. 

Speaking of decorat ive objects, 
she said tha t with the development 
o l agricul ture, the Indians were 
more sett led and thus produced 
r i tual objects which in Mexico and 
P e r u rose to t remendous heights. 

In conclusion, she said that pr im-
itive works of ar t were widely dis-
t r ibuted in t ime and space, thus the 
actual beginnings could not be f ix-
ed at any specific f ron t ie r but 
were most of ten seen today in chil-
d ren ' s art efforts, a na tura l urge 
which civilization today of ten man-
aged to dull. 

Robert W. Pilot of Montreal 
Elected Vice-President 

of Body 
A. J . Casson, R.C.A., of Toronto 

was elected pres ident of the Royal 
Canadian Academy of Arts, suc-
ceeding Ernes t Fosbery, R.C.A.. of 
Ottawa, and Rober t W. Pilot. 
F.C.A., of Montreal was elected 
vice-president at the annua l meet-
ing held in Toronto on Saturday. 

Other elections wère: 
Academician pa in ters — Manly 

MacDonald, A.R.C.A., Toronto; R. 
York Wilson, A.R.C.A., Toronto: 
and Academician sculptor. Elizabeth 
Wvn Wood, A.R.C.A., Toronto. 

Associate painters—Adrian Din-
gle Toronto; Zena Coghill Haworth , 
Toronto; Frances Johnston, Mont-
rea l : F red Taylor, Montreal . Asso-
ciate scu lp to r—Sing 'Hoo , Toronto. 
Associate architects—J. Roxborough 
Smith, David Shennan and Charles 
David, all of Montreal . 

Oscar de Lall. A.R.C.A., was 
elected Associates' advisory mem-
ber to council f rom Montreal . 

Al f red Joseph Casson. P.R.C.A. 
was born in Toronto and studied 
his profession under H a r r y Brit-
ton. RC.A. He was a member of 
t he Group of Seven, 1926-33, andi 
Canadian Group of Painters . 1933. 
He is also a m e m b e r of the Society 
of Canadian Pa in te r -Etchers and 
Engrave r s and of the Canadian 
Society of Pa in te rs in Water Color. 
He was elected a member of the 
Ontar io Society of Pa in te rs in 1923 
and A.R.C.A. in 1926. 

Rober t W. Pilot. R.C.A., of Mont-
real . was born in St. John 's . New-
foundland , and studied at the Ar t 
Association of Montreal unde r Wil-
l iam Brymner , C.M.G., R.C.A., and 
Maurice Cullen. R.C.A., and also at 
L'Ecole des Beaux-Ar t s in Paris. 
He was elected A.R.C.A. in 1925 
and R.C.A. in 1924. 

R. York Wilson, R.C.A, O.S.A., 
was born in Toronto, wen t into 
commercia l ar t following art 
school and did a considerable 
amount of work recording the 
activit ies of Operat ion Musk-ox. 
He has been a regular exhibi tor at 
the O.S.A. and R.C.A. exhibitions, 
and has gained much at tention 
th rough his paint ing of a satirical 
f lavor — "Head Table ." "Local 
Dance" and ' B e a u t y Content ." 

Manly E. MacDonald, R.C.A., was 
born at Point Anne, Ont., studied 
at t he Ontar io College of Ar t under 
J . W. Beatty, R.C.A.. and G A. Reid, 
R.C.A..; at the Albright Ar t School, 
Buffalo, N.Y., under Earnest Fos-
bery, R.C.A.; and at the Boston 
Museum of Fine Arts unde r Paxton 
and Hale. He was elected A.R.C.A., 
1919, and a m e m b e r of the O.S.A.. 

J919. He worked for the Canadian 
War Memorials. 

Elizabeth Wyn Wood, R.C.A., 
sculptor, was born at Orillla, Ont., 
and studied a t the Ontar io College 
of A r t where she won n loe scholar-
ships and the Governor-Genera l ' s 
medal . She also s tudied at the A r t 
S tudents ' League, New York. 

The New Associates 
Frances Johnston, A.R.C.A., of 

Montreal , was born in Toronto and 
studied at the Ontar io College of 
Ar t and gives credit for her de-
velopment to he r fa ther , the Onta-
r io art is t F r a n k Johnston. She has 
been long an exhibi t ior at the ex-
hibit ions of the Royal Canadian 
Academy, the ar t section of the 
C.N.E., and has contr ibuted to 
R.C.A. t ravel l ing shows and with 
her husband, Frankl in Arbuckle, 
R.C.A., has found the Georgian 
Bay a congenial sketching ground 

Zema Coghill Haworth , A.R.C.A., 
was born in Queenstown, South Af-
rica. and settled in Toronto in 1923. 
She is a member of the O.S.A., Ca-
nadian Society of Pa in ters in 
Water Color, the Canadian Grouo 
of Pa in te rs and the Canadian Guild 
of Potters . 

Fred Taylor , A.R.C.A.. of Mont-
real was born in Ot taw% and was 
graduated as Bachelor of Archi-
tecture at McGill in 1930. He took 
up etching two years later, speci-
alizing in skiing action subjects. 
He s tudied d rawing and etching 
u n d e r Stanley Anderson, R.A., 
R E . , in London, and paint ing un-
der F. Ernest Jackson at the Byam 
S h a w School in London. He re tu rn -
ed to Montreal in 1937 and has fol-
lowed his profession here ever 
since. He is a member of the Cana-
dian Society of Etchers and En-
graver s and of the Canadian So-
ciety of Graphic Art . 

Adr ian Dingle, A.R.C.A., painter , , 
of Toronto, is known for his work 
as a por t ra i t i s t and landscape pain-
ter , and Sing Hoo, A.R.C.A., sculp-
tor, also of tha t city, has shown 
many good pieces at R.C.A. and 
Spr ing Exhibi t ions of the Ar t As-
sociation of Montreal . 

J . R. Roxborough Smith , A.R.C.A., 
architect , of Montreal , was born in 
Greenock, Scotland, and came to 
Canada in 1904 a f te r having been 
gradua ted f rom the Glasgow 
School of Art . He spent the follow-1 

ing 10 yea r s with E. and W. S. 
Maxwel l arid was then admit ted to 
the practice of his profession. He 
is a member of the f i rm of Mc-
Dougall , Smith and Fleming. 

David Shennan, A.R.C.A., archi-
tect, was born in Dumfries . Scot-
land, and came to Montrea l in 1906 
and worked with the Montreal f i rm 
of Saxe and Archibald. For the past 
12 years he has had his own prac-
tice. 

Charles David, A.R.C.A., archi-
tect, was born in Montreal , s tudied 
his profession at Ecole Polytechni-
que, and at the Universi ty of Penn-
sylvania. He has practiced here 
since 1919 in association with his 
son. 
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Progrès de 
la poter ie 

Comment elle est passée de 
l 'artisanat à la grande indus-
. i, trie, en Angleterre. 

A propos de l 'exposition de céra-
mique ouver te à l 'Art Association. 
1379, rue Sherbrooke ouest, jusqu 'au 
2 janvier , M. Hensleigh-Cecil Wedg-
wood a fa i t une cqpférence, samedi 
après-midi , dont voici un résumé. 

Le nord du Staffordshire , en 
Angle ter re , r en fe rme ds l'argile, du 
bois, du charbon. Aussi, dès les 
p remiers temps de l 'histoire connue, 
on y fabr ique de la poterie Mais 
ce t te industr ie y reste longtemps à 
l 'à tat art isanal; les potiers fabr i -
quen t pour les besoins locaux. La 
quâl i té des produits varie beaucoup. 
Au début au dix-septième encore, 
la porcelaine res te un luxe réservé 
aux riches, en Angleterre; ils 
l ' impor tent d 'Orient . Les bourgeois 
mangen t leurs repas dans de la 
vaisselle d 'é tain; les pauvres, dans 
des écuelles de bois. 

Mais, au cours du siècle, des Hol-
landais importent en Angleterre 
cer ta ins émaux. Le conférencier 
retrace les débuts de sa famille dans 
l ' industr ie, en insistant particuliè-
rement sur les innovations intro-
duites dans la fabrication par Josiah 
Wedgwood (1730-1795). Ce dernier 
confie le dessin des modèles à des 
artistes, mais améliore aussi les pro-
cédés, de sorte que la porcelaine est 
mise à la portee des bourses mo-
destes. S 

M. Wedgwood poursuit son his-
tor ique jusqu 'à nos jours, reprodui-
sant quelques-uns des nombreux 
renseignements que les visiteurs de 
l 'exposition re t rouveront au cata-
logue. 

A 2 h. 30 p.m., demain, Mlle Annie 
Reese fera une autre conférence sur 
l 'exposition, suivie d'un film sur 
" la couleur en céramique." 



n i l ' 

Ce vase, tou rné en 1783, f igure ra S l 'exposition de porcelaine 
WEDGWOOD qui « 'ouvrira i fArt Association de Montréal le 5 
novembre . Les ornement» du hau t sont de basalte appl iqué. D'au-
t res pièce» pe rmet t ron t aux «pectateur» de suivre l 'évolution d 'une 
célébra poterie anglaise depuis deux siècles. 



L'histoire de l a i c a l 
^ faïence anglaise 

M r m - ï 
Dès samedi, les Montréalais pour-

ront voir à l 'Art Association, 1379 
ouest, rue Sherbrooke , l 'exposition 
de "la t radi t ion vivante des Wedg-
wood". M. R.-Keith Jopson. O R E , 
conseiller économique du commis-
saire de Grande-Bre tagne à Ot tawa, 
et haut commissaire du commerce 
br i tannique, inaugurera l 'exposition 
à 9 h demain soir, devant les mem-
bres et invités de l 'association. 

Les piècea exposées proviennent 
du musée Wedgwood d 'Etrur ia , 
près Stoke-on-Trent , S taf fordshi re , 
Angleterre . La plus ancienne re-
monte à 1649. Les organisa teurs de 
l 'exposition ont na tu re l l ement ac-
cordé beaucoup d ' impor tance aux 
créat ions de Josiah Wedgwood, qui 
améliora beaucoup la technique en-
tre 1769 et 1790. Les visi teurs pour-
ront voir non seu lement des pièces 

m m , u u m i u u , 
achevées, mais des moules, des 
morceaux d'essai, d ivers documents 
sur la fabricat ion. 

En 1769 Jos iah Wedgwood créa la 
ville industr ie l le d 'E t rur ia . A not re 
époque, ses descendants ont créé 
celle de Barlaston. Une brochure 
r ichement i l lustrée donne beaucoup 
d 'au t res renseignements , et contr i-
bue à fa i re de l 'exposition une vé-
r i table histoire de la cé ramique an-
glaise L'exposit ion res tera ouver te 
jusqu 'au 2 j anv ie r prochain; le pu-
blic est spécia lement invité les mer -
credis, samedis , et d imanche après-
midi. 



La c é r a m i q u e a n g l a i s e — b 

© iisÉi ^eux siècles 
Hier soir M. R. Ke i th Jopson, con-

seiller économique d u commissaire 
de Grande-Bre tagne à Ot tawa, a 
ouver t l 'exposit ion de "la t radi t ion 
vivante de Wedgwood", devant les 
membres et invi tés de l 'Ar t Asso-
ciation, 1379 ouest, rue Sherbrooke . 

La famil le Wedgwood fabr ique de 
la céramique dans le S ta f fordsh i re 
depuis le d ix-sept ième siècle au 
moins, d 'après les archives; mais 
l 'exposition comprend su r tou t des 
exemples de la product ion depuis le 
d ix-hui t ième siecle, c 'est-à-dire de-
puis l 'époque où Jos iah Wedgwood 
fit faire de grands progrès à la 
technique e t confia à des art is tes la 
confection des modèles. L'exposi-
tion of f re aussi cet in té rê t de nous 
présenter comme un tab leau de 
l 'évolution du goût en Angle ter re . 

On note parmi les art is tes dont la 
poterie d 'E t ru r i a reprodui t les mo-
dèles le célèbre por t ra i t i s te Joshua 
Reynolds. John F l axman et Will iam 
Hackwood lui fournissent des scènes 
mythologiques, inspirées de la sculp-
ture ant ique. Les personnages mo-
delés en porcela ine blanche se 
dé tachent sur fond bleu; le t ravai l 
at teint à une f inesse qui n'a pas été 
surpassée depuis , en par t icul ier 
dans de pet i tes pièces: intailles, 
camées, médail lons. 

A cette époque aussi la poterie 
Wedgwood f a b r i q u e des s ta tues 
d 'une porcelaine noire, d 'après des 
sculp tures d e l 'antiquité, des poti-
ches d'un galbe é l é g a n t L e procédé 
Sadler et Green pe rme t de repro-
dui re sur porcelaine des gravures 
sur cu ivre ; c 'est ce procédé qui sert 
par exemple à décorer de scènes 
anglaises le g rand service commandé 
pa r Cather ine II de Russie. 

L'exposit ion comprend quelques 
assiettes, que lques plats o rnés dans 
ce goût, t ou jou r s avec u n e grande 
sobriété. Le siècle su ivant appor te 
encore des r a f f i nemen t s techniques, 
de nouveaux effe ts de couleur , mais 
souvent employés avec moins de 
goût. Sans doute le dessin res te soi-
gné. l 'exécution est impeccable, mais 
le décor est chargé, il a pe rdu l'é-
légance des créat ions du siècle pré-
cédent . 

L 'époque con tempora ine nous don-
ne des oeuvres p jus or iginales com-
me décoration, mais j u s s i d 'une 
composition p lus r igoureuse, par 
exemple celles de Victor Skel lern , 
Eric Ravillious, Mill icent Tapl in . 

La poterie Wedgwood a repr is la 
fabricat ion de pièces sur les modè-
les du d ix -hu i t i ème siècle. 

Les pièces bénéf ic ien t d 'une pré-
sentation très dégagée; des légendes 
détai l lées les datent , renseignent sur 
les circonstances, les procédés de 

fabr ica t ion . MM. John-Mered i th 
G r a h a m II e t Hensleigh-Cecil Wedg-
wood ont rédigé le ca ta logue de 
l 'exposition, t rès r i chement i l lustré. 
Ce ca ta logue comprend u n e histoire 
de la poter ie dans' le S ta f fordsh i re , 
la descript ion des pièces exposées, 
un lex ique des te rmes techniques, 
bref quan t i t é de rense ignements que 
ne peuven t o rd ina i r emen t obteni r 
q u e les a m a t e u r s assez r iches pour 
ache te r les publ icat ions spécialisées. 

A 3 h. cet après-midi , M. Hen-
sleigh-Cecil Wedwood fe ra une con-
fé rence su r l 'exposit ion, à l 'Art As-
sociation ; Mlle Annie Reese en fe ra 
une autre , suivie d 'un f i lm sur "la 
cou leur en céramique" , à 2 h. 30 
m a r d i après-midi . 

L 'exposit ion a d ' au tan t p lus d'ac-
tual i té que depuis quelques années 
les céramistes de chez nous tentent 
des essais; elle contient beaucoup 
de rense ignements techniques. D'au-
t re pa r t elle est aussi intéressante 
pour ceux qui ne veu len t s 'astrein-
dre à aucune étude, mais seu lement 
donner à leurs yeux le plaisir de 
beaux objets, de la belle mat ière 
t ravai l lée avec goût. Elle est ouver-
te au public jusqu ' au 2 janvier . 

Le nom de Wadwood est célèbre 
depuis longtemps, sans doute; mais 
c'est la p remière fois que no t r e pu-
blic a l 'occasion de voir une exposi-
tion des d i f fé ren t s s ty les qu 'a pro-
dui ts cet te maison. 

« 

François Gagnon 
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Sculpteurs 

viy notre temps 
Comme ceux d'outrés pays, 
ils recherchent de nouveaux 

" modes d'expression. 

Si r Eric Maclagen f u t conserva-
t e u r du Victoria and Albert Museum 
d e Londres , en t r e 1925 et 1945. Il 
p rés ide ma in t enan t le comité des 

• b e a u x - a r t s du Bri t ish Council . 11 a 
donné hier soir à l 'Art Association 
u n e conférence su r la scu lp tu re an-
glaise contempora ine . En voici un 

» r é s u m é . 
• . Le conférenc ie r se d e m a n d e 

d ' abord en sour iant si la conférence 
, ost un genre qui puisse se jus t i f ie r : 

il fa i t ensui te observer que si elle 
• s ' accompagne de vues, elle peut ai-
- d e r beaucoup à r é p a n d r e le goût de 
la sculp ture , parce que les exposi-
t ions de scu lp tu re se heu r t en t à de 
b e a u c o u p plus g randes di f f icul tés 
maté r ie l l e s que celles de pe in ture . 

La mat ière et le sculp teur 
S i r Eric Maclagen rappel le la dis-

t i n c t i o n q u e faisai t Michel-Ange, 
,.<fatis une le t t re à Varchi , en t r e le 

mode lage et la scu lp ture p ropre -
m e n t dite. Il expose ensui te que les 
^«t i lpteurs grecs de l 'ant iqui té exé-
cu ta i en t souvent des copies de mar -

b r e de leurs oeuvres d 'a irain, parce 
que con t r a i r emen t à ce qui est sou-
v e n t le cas au jou rd ' hu i , le m a r b r e 
coula i t a lors moins cher q u e le mé-
tal. Il fa i t r e m a r q u e r que les techni-
q u e s de la tail le et du moulage 

' -d i f fè ren t fo rcémen t . Au cours des 
siècles, on a tendu à oubl ier cette 
dis t inct ion. La scu lp ture mode rne y 

"est revenue ; en outre , les ar t is tes 
con t empora in s ont souvent or ienté 

• l eu r s recherches en tenan t le plus 
g rand compte des propr ié tés par t i -
cu l iè res des diverses mat iè res qu' i ls 

• , emplo ien t . 
Diversité des t radi t ions 

Au début du siècle dernier , les 
s cu lp t eu r s d 'Europe s ' inspi ra ient de 
l ' an t ique ou de la Renaissance ita-

l i e n n e , e l le -même t r ibu ta i re de l 'an-
• - t i q u i t é gréco-romaine . Puis les yeux 
• s e t ou rnè ren t vers le moyen-àgc. 

les œ u v r e s goth iques et romanes . 
. -Ce f u t ensui te la découver te de l 'art 

- é g y p t i e n , de l 'art mexicain, de l 'art 
" î iègre . Le conférencier fai t obser-

v e r qu 'en pr incipe, l 'ar t is te n'a r " 
« l i e u d ' exc lu re une tradit ion d i f . c -

, t r e n t e de la t radi t ion gréco-romaine . 
peu t puiser à toutes les sources, 

• p o u r v u qu' i l en t ire des œ u v r e s 
' ' . a c h e v é e s et personnelles . Si le eon-

f é r e n c i e r ne t ra i te pas des œ u v r e s 
-. - "académiques" , c'est que rien ne se 
. r e s semble davantage, d 'un pays à 

l ' au t re , que ces œ u v r e s 
Quan t au rappor t de l 'ar t is te avec 

' la na ture , sir Eric Maclagen note 
•qu'il est assez diff ici le de déf in i r la 

' Tiature, t an t nous y voyons de cho-
- ses d i f férentes , et ensui te que le 
' me i l l eu r moyen d ' exp r imer que lque 
' chose fie consiste pas t ou jou r s à tout 

••dire, loin de là. 

Inf luences f rança ises et autres 
' V L a scu lp tu re anglaise contempo-

r a i n e a été fo r t ement in f luencée par 
Rodin, Maillol, le Serbe Ivan Mes-
t rov i tch , Arch ipenko , Oasip Zadki-

•J3C. B;ancu.-i et d 'autres. En mon-
t r a n t de? photos de sculptures an-

le conférr - .c icr f.,;t : cm»r-
. . q u e r ces inf luences , par excmpfe 
g * e u r l ' oeuvre de J acob Epstein, qui 

j / a du réa l i sme à la stylisation, de 
^Hième que F r a n k Dob.-on. Un art is-

t e f rança i s du nqm de Gauthier , é ta-
bli) à Londres avant 1914, y exerça 
u n e for te inf luence: sa mort au 
f ron t , en 1914. in te r rompi t sa carr iè-
re . 11 J^issaif quand m ê m e de belles 
oeuvres . 

Les spec ta teurs admi ren t ensui te 
•One oeuvre d 'une cls ciqtie pureté 
de lignes par E u e Gill, qui c?' ans-; 
connu pour avoir dessiné de beaux 
ca rac t è re s typographiques . Comme 
exemples rie scu lp tures sur bois, le 
Conférencier mon t r e des photos 
d ' oeuvres de Barbara Hepwor th . 
Maur i ce Lamber t , e: su r tou t d'u::f 
v i e rge tai l lée d a n s l 'ébène par 
Leon Unde rwood pour une mi.^.on 
d ' A f r i q u e . 

La v is rge de Nor thampton 
• ' H e n r y Moore, d 'abord mineur 
&• • i s le Yorkshi re , a sculpté u r e 

j v ie rge de propor t ions m o n u m é n t a -
J lès pour une église de Nor thampton ; 
; s i r Eric Maclagen considère que 
, c 'est la plus belle oeuvre d 'a r t iel i-

g ieux de l 'Angle te r re contempo-
[ ra in . En t e rminan t sa conférence, i! 
, ci te un mot de ' Ruskin dans ses 

"P i e r r e s dr Venise"; i r théticien 
angla is y expl ique que l 'oeuvre 

J d ' a r t nous émeut non tant par ce 
• qu 'e l le représen te que par la fo rme 
; L e confé renc ie r s ' empre i se d ' a jou-
] t e r que Ruskin re fuse ra i t cer ta ine-

m e n t beaucoup d 'oeuvres de not re 
J temps: mais il conseille à ses audi-
, t eu r s de re ten i r le principe, et de 
. n e pas a t t endre de l 'ar t is te qu' i l 
• l e u r mon t r e t o u j o u r s ce qu' i ls ont 

dé jà vu. sans chercher à créer des 
f o r m e s nouvel les . 
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(g) d une exposition 
M. A.-Jacob Livinson, de Mont-

réal, nous écrit pour fa i re l 'éloge 
de la r emarquab le exposition de 
céramique Wedgwood que présente 
l 'Art Association de Montréal , et 
dont "la Presse" a rendu compte 
dans sa page de beaux-ar t s samedi. 

M. Livinson a é té par t icul ière-
ment impressionné par ia reconsti-
tution du vase ant ique de Por t land, 
il note aussi la beauté du vase dé-
coré par John F laxman et appelé 
"les Danseuses". Il cite encore, 
pa rmi les oeuvres contemporaines, 
les f igur ines de t e r re cuite d 'Arnold 
Machin, "Lucrèce", "Penelope", "le 
Taureau" , où sont représentés avec 
originali té les signes du zodiaque. 
Il loue non seulement la qualité des 
oeuvres, mais l 'admirable manière 
dont elles sont présentées, et sou-
haite que ses concitoyens aillent en 
foule voir l 'exposition, pour leur 
instruction et leur agrément . 
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PORTLAND VASE is an outstanding example of 
Josiah Wedgwood's success in reproducing ar ts of 
ancients. Original vase had been excavated near 

Rome about 1620. Executed in black and white jasper, 
the copy took Josiah four years to complete. He made 
25 of these vases and one is now in British Museum. 

Wedgwood Exhibition 
Fine Pottery Collection Details History of One Family's Success 

Story by lacqueline Sirois 
Standard SUM Writer 

TRIO EXAMINES plate made for Napoleon and still 
popular. At left is H. Cleveland Morgan, Mont-
real, Hensleigh C. Wedgwood. Sir Eric Maclagen. 

UNTIL January 2, Montrealers will have an oppor-
tunity of browsing over the priceless Wedgwood 

pieces now on display at the Art Association. Repre-
senting a typical cross-section of more than 300 years 
in the history of England's ceramic industry, the ex-
hibit is a tribute to the talent of one family. Gilbert 
Wedgwood, the family's first known potter, employed 
in 1612 only the crudest of handicraft methods but 
from that beginning has arisen the modern Wedg-
wood plant which employs the latest developments 
in the science of making pottery. Perhaps the great-
est figure in Wedgwood history is that of Josiah, who 
from 1769 to 1790 made tremendous strides in cera-
mic art. A pioneer, Josiah insisted that only the best 
be associated with his name. All the new ceramic 
bodies he developed are to be seen at the exhibit: 
agate , queen 's ware, green glaze, black basalt , 
jasper, rosso antico, cane ware and the like. These 
pieces are more fully explained by the inclusion, in 
the show, of molds, trial pieces, production processes 
and documents. Perhaps the man most interested in 
the display was young Hensleigh C. Wedgwood, 
president of Josiah Wedgwood and Sons Inc., and 
director of the parent company. Hensleigh is the 10th 
generation of the family to play an active role in the 
development of the ceramic art. While the company 
today continues in the production of traditional 
shapes and patterns, as valid now as in the time of 
Josiah, there is also a constant effort made to produce 
the finest in contemporary wares. The collection will 
move to Toronto from Montreal. 
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Art Works 
Displayed 
In Montreal 

Museum of Fine 
Arts Opening 3 
Exhibitions 

T h e Museum of F ine Arts of the 
Ar t Association is opening t h r ee 
new exhibi t ions fo r December , as 
well as holding over t he compre-
hensive exhibi t ion of Wedgwood 
pot te ry . S t a r t i n g nex t week is a 
group of 17 pa in t ings and t h r e e 
scu lp tures of t he mediaeval period 
in G e r m a n y . These len t f rom a 
noted p r iva te collection in Eng-
land, a r e to r e m a i n he re un t i l next 
May and will give visitors a r a r è 
oppor tun i ty to see excel lent ex-
amples of one of the f inest ear ly 
periods of G e r m a n ar t , f r o m 1400 
to abou t 1540. They include a 
supe rb pa in t ing by Lucas Cranach 
the Elder . P o r t r a i t of a Young 
W o m a n . T h e t h r e e scu lp tu res a r e 
all of polychrome wood, and in 
an excel lent s t a t e of preservat ion. 
T h e e n t i r e g roup of works was re -
cent ly presented in a l a rge r ex-
hibit ion of E a r l y G e r m a n P a i n t -
ings in London. 

S t a r t i n g today Is an exhibit ion 
of work Dy the Mont rea l a r t i s t 
Louis Muhls tock, compris ing oil 
pa int ings and monochromes , most 
of which have never been shown 
in Mont rea l ; and an exhibit ion of 
the work of the Mont rea l a r t i s t 
Er ic Goldberg, who is showing 
landscapes and f i g u r e composi-
tions. These two groups of works 
will be found in the newly decor-
a ted gal lery set aside for con tem-
porary Chriadian pa in t ing and a r e 
the f i r s t of a series of exhibi t ions 
of the most r ecen t work of a 
selected list of local a r t i s t s that, 
will be p resen ted t h r o u g h o u t the 
season. 

R e m a i n i n g on view th rough the 
mon th is Wedgwood—"A Living 
Tradi t ion ," a presenta t ion of t h r ee 
centur ies of ach ievement by t he 
f i rm of Wedgwood, t he noted Eng-
lish powers. This exhibit ion, spe-
cially Installed, being held he re 
unt i l J a n . 2. 

The Museum of F ine Arts , on 
Sherb rooke s t r ee t west, is open 
daily f r o m ten unt i l f ive except 
Sunday and Monday, when it is 
open f r o m two unt i l five. Admis-
sion is f ree on Wednesday , S a t u r -
day and Sunday . 

Félicitations à 
l'Art Association 

Mile Ethel McNaughton, secré-
taire de la Federat ion of Canadian 
Artists, nous écrit que cet te der-
nière félicite MM. F. Cleveland Mor-
gan, président de l 'Art Association, 
et Robert Tyler Davis, directeur du 
musée, d 'avoir res tauré la douzième 
galerie de musée et de l 'avoir mise 
à la disposition .d 'art istes montréa-
lais. Ainsi, dit la Federat ion of Ca- , 
nadian Artists, le public pourra 
mieux connaî tre l 'oeuvre des di- , 
vers peintres contemporains que ne 
le permet ta ient le salon du prin-
temps et d 'autres expositions col-
lectives. 

Les oeuvres de MM. Louis Muhl-
stock et Eric Goldberg f iguren t à la 
douzième galerie du musée jusqu 'au 
19 du mois. 

. i dl. 
_vas f. 

,-om 15 
, to 

/ f ! J a 
2 jtiovd. " " 
B r e m n e H l a y l ' 

and \ i l f red Bariv. ' 
,ngs displayed were a>. 

ou t s t and ing rf t h e ; ' 
y Grev Robinson 's P a p 
' - a b t r é e . Que. The exhi 

-, open unt i l Dec. 11. | 

© 



MODERN WEDGWOOD is no th ing new. These pieces were des igned by Josiah in 
1768, h a v e withstood test of time b e c a u s e s h a p e s a r e funct ional , p leas ing . 
Standard StaH Photos by Louis l i q u e t _ _ _ _ _ 

2 2 THE STANDARD 

Two Exhibitions 
At Art Gallery 

T w o exhibitions, which have 
just been opened by the Art Asso-
ciation "f Montreal , p resent old 
and modern ar t . 

T h e old ar t is in a collection of 
seventeen pictures by South Ger-
man pa in te rs of the f i f t e en th and 
ear ly s ix teen th centur ies . The 
most notable of these Is a f ine 
por t ra i t of a w o m a n by Cranach , 
a very good example of t h e work 
of t ha t t ime. T h e au thorsh ip of 
most of the o ther p ic tures is e i ther 
unknown or uncer ta in , b u t they 
itiake a very represen ta t ive exhi-
bition, which is specially r e m a r k -
able because only few such collec-
tions exist outside of Ge rmany and 
Alsace With t he pictures a re 
th ree large carved wood f igures of 
saints, which still have t races of 
the i r original colouring and a r e 
equallv good as examples of the i r 
t ime. " These pic tures and carv-
ings, which come f rom a p r iva te 
collection in England, a r e to re-
main a t t he gal lery about six 
months , 

* * * 
In ano the r ups ta i rs room, which 

has lately been re f i t t ed for t he 
display of Canadian works, t he r e 
is an ' exhibit ion of p ic tures and 
drawings by two Mont rea l paint -
ers. Louis Muhlstock and Er ic 
Goldberg. Mr. Muhlstock has a 
s t r ik ing da rk green landscape 
with a s to rmy sky and t h r e e very 
successful oil sketches of the 
browns and greys of Spr ing on 
Mount Royal. He has a gay pic-
ture of a garden seen t h rough a 
doorway, and a view of a room, 
which is much more in teres t ing as 
a s tudy in paint ing than as a pic-
ture . T h e r e a r e also some good 
drawings, and among them a f ine 
study of the head of an old man. 

Mr. Goldberg shows a n u m b e r 
of groups of f igures, Spanish and 
other , well and simply d rawn, 
with the r a t h e r sad colouring that 
he favours. He has also a . few 
landscapes, among them an in te r -
est ing one of a view near Avignon. 

H. P. B. 
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Goldberg, Muhlstock 
E x h i b i t Paintings 

Characteristic Subjects Are On 
Display in Art Association 

Gallery 
Paint ings by Eric Goldberg and 

Louis Muhlstock occupy one of the 
upper galleries of the Art Associa-
tion of Montreal and both hava in-
terest ing items. 

Goldberg shows his habitual in-
terest in figures, singly or in groups, 
and also offers some flower pieces. 
"El Balcon." Spanish girls on a 
balcony, introduces a bright red 
dress, while in slightly lower key 
is a girl in tights playing a banjo. 
There is also an accordtan player 
and Harlequin is shown smoking 
with evident content. A tall man in 
green ta lk ing with four women is 
a Souvenir of Spain, and a less 
carefree atmosphere envelopes "Cir-
cus Performers ," which shows a 
woman asleep at a table, a weary 
mother and child, a clown and an 
accordian player. In "Net Menders" 
three girls sit at their task, and a 
girl carrying a basket of fish is 
another characterist ic work. Of the 
sea, too, is "Salmon Trap, Port au 
Percil." He also shows the domes of 
buildings and distant hills in "Old 
City, Jerusa lem." while that city is 
also seen f rom the Mount of Olives. 
Among the f lower studies a re 

Roses and Daffodils" and also zin-
nias and snapdragon. 

Muhlstock has found good ma te - , 
rial on De Bullion street, with its 
lower poles and sunlit walls, and 
as good subjects in ' A u t u m n . 

Mount Royal" and a bit of the Ser -
pentine Road on the same eminence. 
"Late Autumn from mv Window"— 
buildings, roofs and bare trees, is 
true of the season, but the sun 
shines convincingly in "St. Domi-
nique St ree t" with its buildings and 
a tall girl standing near a pole A 
"ood interior is "Reflection in a 
- o u n t r y Mirror." There are two 
well arranged flower studies and 
snme records ot wilder country — 
•Trees, Rocks and Moss, Isola": "Un-

der the Cliff, Isola," and Road to 
Isola, with a f igure and in the 
bordering pasture a mare and a colt. Ft j , * = « Jimie ana « coll. 
Undulating wooded country is well 
suggested in "Road to I . a c ' P a q u i n " 
and "Storm over Isola" is t ru th fu l ly t ru th fu l ly 

-- satisfying record of 
summer sunlight is "Looking in to 
recorded A 

; ' u w K i n e 
our Garden," with the trees «„a 
fence seen beyond the open barn 
door. 

and 

Goldberg and Muhlstock. 
Paint ings -by Eric Goldbr £ and 

Louis Muhlstock. Montres, artists 
whose work is well known are 
due to go on view in one of the 
u p p e r g a l l e r i e s of t h e A r t A s s o c i a - , 

' tion of Montreal today. . | 

HUNTLY R. DRUMMONU 

DRUMMOND RESIGNS 
FROM MCGILL BOARD 
Was Governor for 28 Years 

— Leaves Because of 
III Health 

alth and af ter 28 years ' service, 
as accepted with "deep and sin-
re regret ," at a board of govern- , 

i i s - i 
1er-1 

and ' 

The resignation of Hunt ly Red-
path Drummond as a governor of 
McGill University, owing to ill-
health and af ter 28 ycras ' service, 
was 
cer 
ors meeting, Principal F. Cyril 
James announced yesterday. 

Passed by the governors at the 
meeting was a resolution to the ef- : 
feet that " the board of governors! I 
of McGill University and the Royal ' 
Victoria College hereby records its 1 
warm appreciat ion of the outstand- 1 
ing services of Hunt ly Redpath i 
Drummond as a governor of this ' 
university since 1920, and to the 
community at large. |i 

"It is recalled with deep pride1 

that the degree of Doctor of JLaw i, ( 
honoris Causa, was conferred upon1 

him by this universi ty in May 1943, 
in recognition of his long and dis 
t inguished career, his civic leader 
ship, his public benefactions, and 
his keen Interest in the welfare of 
the universi ty." , 

The soil of the late Sir George I 
Drummond, he was educated at 
Montreal High School and at 
Rugby, England. 

Af t e r a period of apprenticeship 
as a clerk in the Bank of Montreal, 
he entered the service of the Can-
ada Sugar Refining Co., Ltd., there 
succeeding his fa ther as president 
in 1910. The company was later 
merged Into the Canada and Do-
minion Sugar Co., of which Mr. 
Drummond is now a director. 

Named a director of the Bank 
of Montreal in 1912, he became 
vice-president in 1927 and presi-
dent in 1939. At the time he relin-
quished this position, in 1942, he 
was elected chairman of the board 
of directors, position which he 
has held since. He had succeeded 

[his fa ther as president of the bank. 
The latter had occupied that post 

I f rom 1905 to 1910. 
As a member of the board of 

directors of the Montreal Festivals, 
he was one of those in charge of 
the official campaign committee of 
that body in 1946. 

Named honorary president of the 
Bank of Montreal in December, 
1946, he has also been a director 
of the Canada Bag Co.; 'ice-presi-
d rn t of the RoySl Trust Companv; 
a governor of the Alexandra Hospit-
al; an officer of the Canadian Red 
Cross, Quebec Division; and a mem-
ber of the council of the Montreal 
Art Gallery. 

Mr. Drummond is a member of 
the Mount Royal Club, the St. 
Lawrence Yacht Club, the Mont-

eal Ski Club, the Royal Automo-i 
jile Club, the Montreal Amateur 
\ th le t i c Association and the Mont-
•eal Jockey and Hunt Club. 

CONTEMPORARY a r t i s t s a r e ca r ry ing on Wedgwood tradi t ion. Modern va se is 
by Keith Murray; coffee set by Millicenl Taplin. Penelope by Arnold Machin. 

COLLECTION of Wedgwood pieces shows infinite var ie ty . G a m e pie dish w a s 
made in imitat ion of pie crust dur ing flour shor tage in England in 1815. 

S A T U R b W . J A N U A R Y 15, 194 
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HARRY NORTON DIES 
BENEFACTOR OF E.T. 
Industrialist, Philanthropist 

Aided Many Institutions; 
Funeral Private 

Harry Arunah Norton, 78. prom-
inent Eastern Townships industr ial-
ist and philanthropist , died in Ross 
Pavilion of Royal Victoria Hos-
pital yesterday a f t e r a lengthy ill-
ness. A pr ivate funera l service has 1 

been ar ranged . 
Mr. Norton, who had lived in 

re t i rement at Ayer 's Cliff in re-
cent years. was wel l .known 

HARRY A. NORTON 

throughout the Eastern Townships 
for his philanthropy. He, and his 
f i s ter , Miss Helen Norton, also of i 
Ayer 's Cliff, had made many mun i - ! i 
f icent contr ibutions to Townships h 
institutions. 

Most recent among them was a 
j^ int subscription of $30.0(10 to the j 
Bishop's Universi ty Extension Fund! 
Campaign. Previously they had 
Jointly donated $100,000 to the Sher-
brooke Hospital Building Fund 
Campaign. A wing at the Wales 
Home, a Protes tant institution for 
aged persons at Melbourne, Que., 
bears their name and was built, 
wi th a $125,000 subscript ion froir 
them. -, 

Mr. Norton ad his sister were also 
generous contr ibutors to the Art j 
Association of Montreal, of which 
Mr. Norton was honorary president. 
In his Ayer 's Cliff country home 
h e had an outs tanding collection of 
paint ings by Canadian artists. 

Af t e r complet ing his education at 
Coaticook Academy, where he was 
born, and Bishop's College, Mr. 
Norton joined the f i rm owned by ' 
his late fa ther . Ar thu r O. Norton. I 
which built ball bear ing l if t ing 
jacks, designed for ra i lway work. 1 
The f i rm was the only one of its h 
kind at tha t time, and the A. O S 
Norton Company Lirrtited distri- fi 
buted its products in many foreign h 
lands Mr. Norton devoted special 
at tention to the publicity and tc 
foreign t rade depar tments of the tl 
company, mak ing numerous tr ips c 
abroad. l o l 

He was marr ied in 1907 to Miss s t 
Sidney Elizabeth Austin daughter 

f E. B. M. Austin of Coaticook, r 
who predeceased him in 1937. They T 
had no children. at 

I** * g r e a t p h i l a n t h r o p i s t a n d a r t LOVFP D e c - 2 3 , 
valuable Z s ' ï L J T p ' 
a n d n i n t h cen tu r i e s . I n c l u d e d alTo ^ 

Gaze 
The aeatn of Harry A. Norton, honorary presi 

0 1 t h e A r t Associat ion of Montreal, and a 
m e m b e r of the counci l of that body for many 
years removes f r o m the scene one dist inguished 
for the h igh place he occupied in the artistic and 
phi lanthropic l i f e of this c i ty and province 

" ,ran b e s i ^ e r e l y said that f e w Canadians 
ment n ^ ™ " M t h b < U l , U r a l deve lop 
ment of the people of Quebec by his g i f ts and 
ceaseless devotion. 6 a n a 

Born in the Eastern Townships , in a familv 
Whose industrial interests were w o d d renownéd 
he represented his father's company in a l l ™ 2 
of the universe and quickly acquired that interest 
m art which af terwards became the ruling passion 
of his l ife. When later he w i t h d r e w from act ve 

Ï S Ï l i ? ! ^ 1 5 W d y — I d h o m e * A y e r s Cliff m t h e T o w n s h i p s , w h e r e h e g r e w 
his f a m o u s peon ie s a n d l i lacs and irises, u n s u r -
pas sed m a n y g a r d e „ i n A m e r i f a v , s j

 u r 

t o see t h e m a n d Mr. N o r t o n w a s m 0 s t h a p p y „ 
he s h o w e d his guests his f loral treasures 

He w a s we l l k n o w n above all for his magni f i 

ffJÏÏ? t 0 t h E \ M ° n t r e a l A r t Associat ion £ of 
Ï L u ! P P : r t e r S a n d c o n , r i b u t o r s to the n e w 
Wing built t w e l v e years ago, he gave to it one o^ 
the most important col lect ions in the world of 

dat ing f r o m 1100 B.C. H e also contributed many 

century 6 ^ 

counted among h \ i " „ î " J Ï 
adorned h i , wa l l s ' " d , h e i r » ° r k . 

wjiftJlE Sn Z 50r 
. fed p , „ „ n , a l Melbourne, QuelS ,„w T L 

She'rbrook'e Hospital ' ^ T 1 * " 

ssrssjïr* ss 
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Symfitfiitifh J(Tenetafës Arguments, 
But Fails to Define Modern Art 

A 'dickie-bird" yes terday hop-
ped out of a cartoon in the New 
Yorker and right into the middle 
of a discussion by leading Mbnt-
real artists, ar t critics and ar t 
teachers on The Meaning of Con-
temporary Art . 

The discussion, sponsored by 
the Federat ion of Canadian 
Artists, took place in the lecture 
room of the Art Association of 
Montreal and was at tended by 
over 400 people—an at tendance 
so much larger than anticipated 
that ext ra chairs had to he pro-
cured and the S.R.O- sign was 
hung out early. 

The "dickie-bird" motif was 
introduced by Robert Ayre, an 
editor of. Canadian Art. and one 
of the panel of "exper ts" who 
discussed the general subject of 
contemporary art with Prof 
Frank R. Scott of McGill Univer-
sity acting as moderator . 

Others on the panel were Fitz 
Brandtner , Prof. J. W Bridges, 
Prof. R. T. Davis, Jacques de 
Tonnancour , Dr. Paul Dumas, 
Henry Eveleigh. Maurice Gagnon. 
Dr. Ar thu r Lismer and Miss 
Anne Savage. 

Mr. Ayre said that modern ar t 
reminded him of the New Yorker 
cartoon of the stout lady who had 
set up an easel in f ront of "an 
immense great seduction scene" 
in an ar t sal lery, and. completely 
ignoring the struggling centra'l 
figures, was conscientiously copy-
ing a "small dickie-bird" that was 
f iying overhead. 

Mr. Ayre said that, to him, 
much of modern ar t shou>ed the 
same "narrowing down to t r i -
vialities." The modern artists, he 
felt were "paying too much at-
tention to detai l" in the contem-
porary scene. 

From that s tar t ing point, and 
with other members of the panel, 
par t icular ly the working artists, 
in strong disagreement with Ml . 
Ayre. the discussion ranged over 
a very wide field, indeed 

There was general agreement 
that the main diff icul ty between 
the modern art ist and the public 
lies in the fact that the public 
cannot seem to get it into its 
collective head that what is gen-
erally known as "modern" art is 
not representa t ional — does not 
"tell a story." 

The art is ts complained that a 
public which could en joy "ab-
s t ract ion" in music kept asking, 
"What does it mean?" when it 
looked at a paint ing 

Professor Bridges, a psycholo-
gist and anthropologist , held that 
this was a mat te r of education 
People had a natura l feel ing for 
"form, line and color" in the ab-
stract . he said, but had been 
t ra ined for years to the belief 
that a pic ture must "sav some-
thing " 

"They will look at a carpet on 
the floor and say: What a beauti- ! 
lui design'," he said "but if you . 
hang the carpet on the wall they ' 

will ask: 'But what does it 
mean? ' " 

He believed that bet ter ar t 
education could correct this situ-
ation and found strong agreement 
f rom Miss Savage and Dr. Lismer, 
both ar t teachers, who held that 
a r t teaching was making "splen-
aid ' progress in Canadian schools 
today and bade fair to produce a 
generat ion much more appre-
ciative and unders tanding oX ar t 
than the present one. 

On the question of "s tandards" 
Oi art—how to tell a "good" pic-
ture from a bad one—there 
seemed to be a wide area of dis-
agreement and vagueness 

Pressed by questions f rom the 
floor the art is ts were not pre-
pared to do more than contend 
stoutly that "nobody" had any 
r ight to set specific conditions or 
s tandards to which an "art ist" 
was expected to conform. 

They agreed that "a very great 
amount" of modern abstract ar t 
was "very bad a r t " but said that 
they could not lay down specific 
rules by which a buyer could tell 
the good f rom the bad, 

Dr. Lismer said that the only 
thing for the prospective collec-
tor to do was "go and look at 
a lot of paintings, exper ience 
what they do to .you, compare 
your experiences with that of 
others and form your own opin-
ion." 

There was general agreement 
that the artists of today were 1 

"making a completely new s tar t" 
but were following the " t rue tra- ! 

dit ion" of art by expressing them- j 
selves in te rms of their environ- : 
ment and of contemporary cul- I 
ture. 

Har ry Mayerovitch, cha i rman of ! 
the Quebec section of the Fed-
eration of Canadian Artists, said 
that pe rhaps there was some val-
idity in Mr. Ayre 's dickie-bird 
criticism." It was possible, he said, 
to take some small segment of life 
and develop it to great and wor th-
while depth. In the process how-
ever there was danger of "losing 
the ability to look at life in its 
totali ty." 

That, he said, was something 
the artist should try to avoid. 

H. A. NORTON PAID 
BISHOP'MfllBUTES 
University Officials Regret 

Death of E.T. Philan-
thropist 

(By District Co, re«po„d e n H 

Sherbrooke, Dec 22—1tviv,, , ^ 
Harrv A. Norton a f " a ^ t o i Ï 
benefactor and one of the T o " 
P u b i c - s p i n t e d phi lanthropis ts it 

amonĝ "us"'was"paid° tori"6 h a V > 

ear l ie r t h i , « " r « " " P - t o 

o - M , r h e N o ; : x „ ; " , ' r " « — 
• a ï 

" - • « . / K i ' i ' . ' S 

• ^ s y j ^ f f a s -

8 « ' « ' S E ' ' L T ^ ' V ' ' 

. 1 

vhich MnNoVton and£MissPNoPr! 
•on ^contributed $125,000 fo r a w°n g 

great loss to the Home." y 

in 

Many Go6d~SuDjècrs 
By Montrea l Art is ts 
G a z e t t e - 1 / - 1 5 / 4 9 

Are Well Represented 
Exhibition of Canadian 

Group of Painters 

While abst ract and non-repre-
sentat ional paint ings have not been 
Ignored, the exhibit ion of the 
Canadian Group of Pa in ters being 
held in the galleries of the Art As- i 
sociation of Montreal contains 
much interest ing work, the Mont-
rea l art is ts mak ing a good show 
lng. Very sat is fying in color 
t r e a tmen t and a r r angemen t is "In-
dian Mother"—woman and child in 
a simply handled landscape, by 

"Lilias Tor rance N e w t o n , a n d 
A r t h u r Lismer , besides a solidly 
painted Georgian Bav subject is 
convincing in "Cape Breton Island 
Beach", wi th its d is tant headlands 
s t re tch of shore and swirl of wa te r ' 
A. Y. Jackson, C.M.G.. deals with 
spr ing in "April in the Lauren -
tians", with its snow-patched rol l -
ing count ry and t ree-edged fas t 
wa t e r in t he foreground, and in-
vests with charac ter the homes and 
church edging a ru t ted road in 
' A l b e r t a Village". H. Mabel May 
in "Violet and Rose", paints two 
young women in a landscape, and 
Mabel Lockerby, besides the dec-
ora t ive work called "The P o n d " 
wi th lilies, paints a child in whi te 
w h f r „ « " e r i n g enti t led "In t he 
Woods. Kath leen M. Morris shows 
At the Hay Market" , wi th laden 

* a f 9 n a n d figures, and Louis 
Muhlstock shows "In t he Woods 
Val David", broad and conf ident ly 
set down. Goodridge Roberts has 
* typical subjec t in "Farm Land 
Eas tern Townships", and Anne 
Savage in "Autumn F a n t a s y " 

a l l o w s a winding t ree- l ined stream 
th rough a screen of fa l l ing leaves 
Ethel Seath, besides "Waierfal! 
Montebello", shows " In the Grass" 
with decorat ively t rea ted roots and 
mushrooms. A n d r e Bieler ha s two 
landscapes in tempera and S tan ley 
Cosgrove is represented by a girl 's 
head Char les F. Comfor t has a 
broadly handled watercolor por-
t ra i t of Flt .-Lt. Car l Schaefer in 
uniform, his "s i t ter" cont r ibut ing 
a still l i fe and a view of Kingston 

© 

Peni tent iary . Paraskeva Clark is 
effect ive with h e r snow s c e n e — 
"Mid Winter in Rosedale", and 
Kathleen Daly is broad and direct 
in "Indian Boys with Pigeons". 

H u m P h r e y succeeds with 
Child in Red", and Henri Massori 

sends a good self por t ra i t . Draped 
female f igures h a v e interested 
Will A. Ogilvie, while R. York 
Wilson paints business men in con-
ference. 

"October, Ot tawa Valley", with 
cloudy sky and wind-blown trees 
a work loaned by Mrs. A. R G 
Heward . represents the art of 
Sarah M. Robertson of Montreal 
who died last fall. 



P e i n t u r e 
allemande 
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Beaux tableaux des quin-

zième et seizième siècles, 
à l 'art Association. 

M riviMi) m v n i m a i » 
l 'ange et à la Vierge de l 'Annoncia-l 
tion. 
La peinture des passions humaines, 

De l'école bavaroise, notons un 
, "Chris t au prétoire"; les f igures 
j sinistres des bourreaux sont dessi-
nées avec une grande v igueur et 

! empreintes d 'une sor te de joies fé-
roce. Un Esther et Assuérus" révèle 
l ' influence italienne; le peintre re-
vêt les personnages des costumes de 
cour de son temps. Le tableau d 'une 
sainte entourée d'anges nous rap-
proche encore du midi; de fait , la 
légende tjui est jo in te nous apprend 

Portrait de femme 
P u . ) H » IMM-Sr 

L'exposition des cinq sieclcs d art q u e ^ at tr ibution est douteuse, 
' " — " " " " i ^ cer ta ins y voyant l 'oeuvre d'un Ca-

talan, d 'autres, celle d 'un Allemand 
établi en Espagne. 

Des sculp tures s u r bois, notons 

hollandais, en 1944, et celle de la 
collection Van Horne, qui la précéda 
de dix. comprenaient quelques oeu-

ivres d 'Allemands dos quinzième et 
seizième siècles, mais t rès peu nom- . ^ -, fl™ 
breuses. Les amateurs montréalais un saint Georgès aux t rai ts fins, 
seront donc heureux de voir à ; » » ' sa inte aux jouejs p l e ine^e t ron-

[ l 'Art Association, 1379 ouest* rue <"" 
Sherbrooke, dix-sept tableaux et 
trois sculptures de cet te époque, 
d 'autant plus qu'il en reste beau 
coup moins d 'oeuvres que d 'autres 
écoi-s historiques. 

Pa rmi les tableaux les mieux 
conservés, notons un por t ra i t de 
femme par Lucas Cranach l 'ancien; 
les traits sont t rès réguliers, la 
blancheur du visage se détache sur 
le fond sombre du tableau, les 
baaux cheveux roux du modèle 
sont enserrés dans une résille agré-
mentée de pierreries. Un aut re très 
beau por t ra i t , c'est celui du premier 
biographe d 'Albert Durer , par un 
artiste dont le nom est inconnu; le 
visage est g rave et majes tueux . 

Un art is te de la Souabe s ' inspire 
de ia mythologie ant ique pour nous 

I représen ter "Vénus et Cupidon"; 
jmais ce dernier a les grosses joues 
et les cheveux bouclés de certains 
Allemands; un au t re pein t re de la 
même école donne, des traits déli-

des, à laquelle l 'art iste prête évi-
demment des trai ts populaires. 

Les historiens n'ont pu re t rouver 
avec exact i tude les noms de la plu-
par t des art is tes représentés . Quel-
ques peintres de scènes religieuses 
semblent avoir été influencés par 
les procédés des miniatur is tes f r an -
çais et des peintres i taliens de siè-
cles précédents ; ils aient en effet à 
dorer le fond du décor; mais les 
visages o f f r en t un caractère par t i -
culier. 

Les curieux auront tout loisir 
d 'é tudier la collection, dont nous 
n 'avons pu indiquer que quel-
ques exemples, au passage; en ef-
fet, l 'Art Association va conserver 
le tout six mois. 

Les peintres Muhlstock et 
Goldberg 

MM. Louis Muhlstock et Eric 
Goldberg exposent leurs oeuvres à 
la douzième galerie de l 'Art Asso-
ciation jusqu 'au 19 du mois. Le pre-
mier peint ses paysages de la ma-
nière qu'on lui connaît, mais, sem-

© 
cats, des m e m b r e s ' l o n g s et f ins à ble-t-il, d 'une mat iè re un peu plus 

_ riche et t ravail lée. Quant a ses des-
sins, ils ont toujours cette force, 

i cette rjjfofondeur d'expression qui 
: les met à par t dans la production 
j ar t is t ique de no t re milieu. 

M. Goldberg garde sa prédilec-
tion pour les scènes de fête intime 
d'un coloris raff iné , dans une at-
mosphere vaporeuse qui masque 
l'éclat de la réalité, loin des diffi-
cultés, des heur t s de la vie quoti-
dienne. 

Rappelons enfin que la t rès riche 
exposition de porcelaine Wedgwood 
dure jusqu 'au 2 janvier . Ses visi-, 
teurs peuvent prof i ter de l 'occasion, 
pour regarder les vases grecs dont 
l 'Art Association possède une belle 
collection, enrichie de quelques! 
pièces prêtées par des amis du mu-
sée. 

( P 
L'adoration des, mages 

i 5 \ W c 

Voici un tableau a t t r ibué i l'école de COLOGNE, et qui f igure à 
l 'exposition de peintures a l lemandes des quinzième et «eizième 
siècles présentement en cours à l 'Art Association. On r emarque ra 
nue la Vierge présente des trait» semblables i ceux des vierges 
f lamande* de la même époque. 

L. 

2 + 

'Exposition Muhlstock 

Ï & J Ï Ï J * " * r u e Sherbrooke, 
i- exposition restera ouverte i»«-
qu'au 19 du mois. 

( i ) 

Voici un des»in qui f igure à l 'exposition des oeuvres de M. LOUIS 
MUHLSTOCK, à l'Art Association, jusqu'au 19 du mois. A côté des 
portrai ts et paysages de M. M u h t s i ^ k . les spectateurs t rouveront 

quelques tableaux de M. Eric Goldberg. 

T w < wo Exhibitions 
At Art Gallery 

A fine diversi ty of subjects , o r 
avoidances of subject , s tyles and 
methods is to be seen In t h e ex-
hibition of the Canadian Group, 
which is now being shown at t he 
Ar t Gal lery on She rb rooke S t ree t . 
The exhibi ts r ange all the w a y 
f r o m convent ional pa in t ing to ab-
s t rac t ions and myster ies ; they a r e 
shown in two rooms and seem to 
be m o r e or less divided into two 

GJylasses. 
T h e r e a r e some good po r t r a i t 

0> studies, notably one of an Indian 
<—l w o m a n and a child by Lilllas Tor-

r ance Newton , a little girl by J a c k 
• •Humphrey , a s t rong but ha rd por-

iH t r a i t of Car l S c h a e f f e r by Char les 
H Comfor t , and a Negro by Kath leen 

Daly, who has also a lively group 
t»»of Indian boys. 
t i Among the best of t he land-
03 scapes a r e a r e s t fu l p ic ture of 
3 moun ta in s by Wil l iam P. Weston, 
§a happy woodland pic ture by Louis 

Muhlstock, a well stylized w a t e r -
•"3 fall by Ethel Sea th , and an a i ry 

and chee r fu l view of a Cape 
Bre ton beach by A r t h u r L ismer ; 
two smal l p ic tures by A. Y. J a c k -
son a r e not impor t an t . Two 
sketches by P a r a s k e v a Clark a r e 
b r igh t and suggestive, as is « for 
malized r iver scene by Yvonne 

t j McKague Housser . 
JtJ T h r e e of the more notable sub-

•P jectless w o r k s a r e a decorat ive 
CO a r r a n g e m e n t of line and colour by 

L a w r e n Harr i s , and t w o d iag rams 
of symbolic ships by B. C. Binning, 
also of Vancouver . The a r r a n g e -
m e n t called "City f r o m a n ight 
t r a i n " is not a p ic ture b u t a 
r a t h e r good joke. 

¥ * * 
T h e room which was la te ly 

a r r anged for individual shows is 
shared at present by Mar ian Scott 
and Gordon Webber . Mrs. Scot t ' s 
works include two studies of t he 
perspect ive of gra in elevators , a 
subject m u c h favoured by modern 
photographers . A n u m b e r of he r 

Paint ings a r e labeled "Rock and 
rotoplasm", and the i r mean ing is 

very obscure. She has also some 
puzzling, informal , line pa t te rns . 

Mr. W e b b e r is f a r m o r e fo rma l 
in his works , some of which seem 
to be s tudies in coloured geometry , 
and some look like stat is t ical 
char ts . A va r ie ty of ma te r i a l s and 
methods a r e used In producing 
these. Including the use of scraps 
of newspapers . The works of both 
these pa in te rs leave the conviction 
tha t t he i r m a k e r s mus t have had 
much e n j o y m e n t in the m a k i n g of 
them. H. P. B. 

A D A V I S , d i -
- Montreal Art 

U professor of art 
. Universi ty , w h o re-

joined other men prom-
in the art world to fete 
former teacher, Paul 
' ead of Harvard's Fogg 

-*f Art, on the occa-
^tieth birthdav. 

New Exhibition Museum of Fine Arts 
Has Three New Shov^ At Art Gallery 

Canadian Group of Painter» 
Exhibits First Here; Con- I 

Oj temporary Art Symposium 

O) Three new exhibitions of Can-
a d i a n paintings will open at the 

J J u s e u m of Fine Arts of the Art As-
s o c i a t i o n of Montreal today. The 

annual exhibition of the Canadian 
J jGroup of PaiiTters this year has its 

J-jfirst showing in Montreal instead 
Bof in Toronto. The ju ry of the Group 
®has made its selections, and in ad-
d i t i o n other artists have been in-

Q v l t e d . The Group's members, which 
Include artists f rom Vancouver to 

© t h e Maritimes, a re the lineal de-
•P scendants of the Group of Seven. 

Two other exhibit ions by Can-
® adians—by Montreal artists—will 
i j a l s o open. Marian Scott will show 
® - nf nil• daniMincr industrial 

O i 

0> 

A 
4-3 
CO 

à 

S 

a a group of oils depicting industrial 
scenes, geometrically conceived, 
and various subjects indicating the 
«lages of growth of l iving matter , 
f rom cells to fossils. Gordon Web-
ber will show a group of works in 
mixed media, including tempera, 
dye, water color and collage. 

In the Lecture Hall of the Art 
Association on Sunday afternoon at 
2 o'clock a symposium on "The 
Meaning of Contemporary Ar t" 
will be held. The following will be 
among those part icipat ing in the 
discussion: R o b e r t Ayre, Fi tz 
Brandtner , Prof . J . W. Bridges, 
Prof. R .T. Davis, Jacques de Ton-
nancour, Dr. Pau l Dumas, Henry 
Eveleigh, Maurice Gagnon, Ar thu r 
Lismer and Miss Anne Savage, 
with Prof. F rank R. Scott as Mod-

frator. This is being staged by the 
ederation of Canadian Artlstk. 

T h r e e new exhibit ions of Cana-
dian pa in t ings will open at t h e 
Museum of F ine Ar t s of t h e Art 
Association on Sherbrooke s t ree t 
tomorrow, Sa tu rday , J a n u a r y 8. 
T h e annua l exhibition of t he Cana-
dian Group of P a i n t e r s will this 
y e a r have its f i r s t showing in 
Mont rea l ins tead of In Toronto . 
T h e jury of t he Group has made 
its selections, and in addit ion o ther 
a r t i s t s have been invited f rom 
among whogi new members will be 
recrui ted . The Group 's m e m b e r s 
include a r t i s t s f r o m Vancouver t o 
the Mar i t imes and a r e the l inea l ' 
descendants of the Group of Seven 
th rough whose e f fo r t s Canada, as 
a subject fo r the painter , was 
s t ronglv pushed. The subjects to-
day have ramif ied beyond Canada. | 
but all the painters represented a re 
Canadians. „ . 

Two o ther exhibit ions by Cana-
dians, Montreal artiste, will also I 
open. Mar ian Scott will show R 
group of oils depict ing industr ial 
scenes, geometr ica l ly conceived, 
and var ious subjects indicating the 
s tages of g rowth of living ma t t e r , 
f r om cells to fossils. Gordon Web-
ber will show a group of canvasses 
in mixed media, Including tempora , 
dye, w a t e r colour and collage. 
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A Wedgwood plate, Queen's Ware, 
w i th a pattern of Eastern flowers first 
engraved in 1845 and re-introduced 
in 1945 in an underglaze decoration. 

This game-pie dish made by the 
Wedgwood potteries in 1815 shows 
an imitation of pie crust, is embossed 
wi th a game-and-grape design on the 
side and is topped wi th a rabbit knob. 
The whole piece is four and a half 
inches high. 

TiJedyutowl 
A Living Tradition 

Current Exhibi t ion at the Art Assoc ia t ion of Montreal , 
to remain o n v iew through January 2nd. 

* J 
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W e d g e w o o d tea-pot, 1830 . Drab, w i t h appl ied blue 
ornaments and glazed interior. Four inches high. 

Black basalt lamp w i t h moulded fluted decorat ion, made by 
W e d g w o o d in 1782. 

FO R th ree hund red years a fami ly of po t te r s in Eng land 
has been m a k i n g and developing one of t h e world 's 

mos t f a m o u s wares. T e n genera t ions of one fami ly in one 
occupa t ion is t he saga of Wedgwood told in th is exhibit ion 
which opened a t t he Ar t Association on N o v e m b e r 6 th . 
Over t h r e e hund red objects , b rough t f r o m the Wedgwood 
M u s e u m in E t r u r i a , S ta f fordsh i re , i l lus t ra te t he con t inuous 
ach i evemen t of th is f ami ly of e m i n e n t pot te rs . 

T h e en t i re c o n t e n t s of t he Wedgwood M u s e u m , over six 
h u n d r e d pieces, wi th s u p p o r t i n g documen t s , c a m e direct ly 
to t h e Brook lyn M u s e u m in New York where t hey had 
the i r first showing on t h e Amer ican con t inen t . Af t e r closing 
in Brook lyn , t he exhibi t ion was d iv ided app rox ima te ly in 
half , each half giving on a s o m e w h a t smal ler scale t he 
comple t e h is tory of th is po t t e ry . Mon t r ea l is t he first 
C a n a d i a n c i ty to see t he tour ing exhibi t ion. 

T h e comprehens ive s to ry begins in 1649 when the first 
Gi lber t Wedgwood began m a k i n g b u t t e r po t s a n d o the r 
usefu l wares . I t progresses t h r o u g h th r ee genera t ions of 
Wedgwoods , who con t inued to m a k e u t i l i t a r ian wares. T h e 
first peak t h e n comes wi th Jos iah Wedgwood , one of t h e 
wor ld ' s g rea t ce ramis t s , who raised th i s p o t t e r y f rom a 
c r a f t to m a k e it a n i m p o r t a n t expression of a r t a s well as 
an i m p o r t a n t i t em in world t r ade . A large p a r t of t h e exhibi-
t ion is devo ted to t he inven t ions and designs of Jos iah be-
tween t h e years 1767 a n d 1795. I t t h e n con t inues t h rough 
succeeding genera t ions to t o - d a y ' s t e n t h genera t ion whose 
designers t a k e cognizance of t h e c o n t e m p o r a r y world and 
a re developing new bodies a n d glazes as well as new designs 
a n d colours. 

M a n y f a m o u s t y p e s a n d glazes will be found here. T h e r e 
<*re d o c u m e n t s , too, a n d des igns t h a t m a n y will recognize, 
such as J o h n F leming ' s f a m o u s " D a n c i n g H o u r s " , t h e mos t 
genera l ly known of Wedgwood sub jec t s , t h e design which 
was used to decora te Pr incess E l i zabe th ' s wedding cake. 

T h e general t h e m e of t h e exhibi t is t h e evolut ion of 
Wedgwood as a l iving t r ad i t ion . I t shows t h e d e v e l o p m e n t 
of m a n y ceramic bodies, including Marb led and Aga te 
Ware , C r e a m Colour or Queen ' s W a r e , Green Glaze, Black 
Basa l t , J a spe r , Rosso Ant ico and Cane , amongs t o thers . 
Secre ts of d e v e l o p m e n t a n d s t eps in t h e m a n u f a c t u r e of 
var ious t y p e s a re i l lus t ra ted and explained with moulds , 
t r ial pieces, and processes. 

A bough pot of Rosso An t i co , made in 1783. 
This piece is seven and a half inches high, is 
made w i t h an engine-turned basket pattern, and 
w i t h appl ied basalt decorations. 
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J a n c 2 8 , 1 9 4 9 T H E M O N T K E A C t t t H I C t S T A R 

Art Association Welcomes Ladies Committee 
Quelques 

a r t i s t e s 
5" « d u P a y s 

L 'ex^os i t io t f du Canadian 
Group of Painters, à l 'Art 

Association. 

T h e p r o g r a m of t h e I n d i e s ' C o m m i t t e e f o r m e d t o w o r k in c o - o p e r a t i o n w i t h t h e M u s e u m of F i n e 
A r t s h a d a p r o m i s i n g s t a r t a t i ts i n a u g u r a t i o n y e s t e r d a y a f t e r n o o n , w h e n i n t e r e s t a n d e n t h u s i a s m 
w e r e m a n i f e s t e d by m e m b e r s p re sen t . In t h e p h o t o g r a p h a r e , l e f t to r igh t , R O B E R T T Y L E R DAVIS. 
D i r e c t o r of the M u s e u m of F i n e Ar t s , w h o ou t l ined t h e n£w p l ans ; MRS. R O M E O B O U C H E E , 
F r e n c h presideni of t he c o m m i t t e e ; MRS. A N S O N M«KIM. Engj i sh p res iden t , and F . C L E V E L A N D 
MORGAN, pres ident of t h e M u s e u m , w h o s p o k e of t h e i n t e r - c u l t u r a l c h a r a c t e r i s t i c s a s a n a s se t of 
t h e Ladies ' C o m m i t t e e . . 

• i 

L'exposi t ion a n n u e l l e du Canad ian 
G r o u p of P a i n t e r s est ouver t e jus -
au a la fin du mois, à l 'Art Asso-
ciat ion, 1379 rue S h « r b r o o k e ouest 
Elle r éun i t 84 t ab leaux . Les expo , 
s a n t s sont d Ontar io . Québec. Co. 
lombie - Br i t ann ique , N o u v e a u . 
B r u n s w i c k Rares parmi eux sont 
les na tu ra l i s t e s absolus, ou les s u r . 
réal is tes . La p lupa r t g a r d e n t assez 
a e l e m e n t s du rée l pour ê t re com-
pris du s p e c t a t e u r moyen : tous t é . 
mo ignen t d ' une ce r t a ine aopl ica t ion 
a lors que les m e m b r e s d ' au t r e s 
g roupes ne c ra ignen t pas t ou jou r s 
d expose r des o e u v r e s négligées. 

M. B. Ç. B inn ing suggère des na-
vires, mais n en donne que les l ignes 
abs t ra i tes , comme un a rch i t ec te : les 
ondu la t ions des vagues sont f igu-
rées par des courbes s emblab l e s à 
celles d un g raph ique . Le tout est 
o r d o n n e selon une concept ion dé-
corat ive . 

Une méditation sur. la mort 
M. S tan ley Cosgrove pein t un 

por t r a i t de t eune fille en nuances 
delicate*: Rody K e n n y Cour t i ce 
évoque le "Memen to Mori" par une 
tete d h o m m e aux t ra i t s fa t igués, 
de cou leu r gris vert . Mlle Bess 
Har r i s r appe l l e u n e plage d 'é té aux 
cou leu r s claires. M. Pe t e r H a w o r t h 
m o n t r e son ta lent de ca r i ca tu r i s t e 
en d é p e i g n a n t une assemblée poli-
t ique. 

M. J a c k H u m p h r e y p ré sen te une 
« i . m o r t e d e coqui l lage. 
Mile Mabel L o c k e r b y o rne un 

é tang de dessins f l o r a u x ; Mlle E t h e l 
b j a l h use d ' une t echn ique s e m b l a -
ble. M. R. York WiUon fait de la 
sa t i re eir « ' inspi rant d 'une confé -
r e n c e de hau t s personnages . M. Wil-
l iam Winte r décri t l ' animat ion d ' u n e 

, f ê te de nuit , qu il in t i tu le " P r o m e -
nade 

N o m b r e de pe in t res connus pa r t i -
C l p e ! ? t « î , J e*t>osition Citons s e y i e -

A n d r é Biéler. B e r t r a m 
B i o o k e r L a w r e n H a r r i s .V. Y. J a c k -
son. A r t h u r L x m e r . Henr i Maison. 
Louis Muhls tock . Mlic Lilias T o r -
L a n P e Newton . M. Goodr idge Ro-
berts . Mlle Anne Savage . M. J a c -
ques de T o n n a n c o u r . 

Deux expos i t ions par t i cu l iè res 
La douz ième galer ie du musée est 

m a i n t e n a n t r e se rvée aux expedi-
t ions pa r t i cu l i è res d 'a r t i s tes m o n t -
réalais. On peut y voir, ce mois-ci . 
les oeuvres de Mme Marian Scout 
a ?.e Gordon Webber . M m e 
&cott a é tudié les coupes microsco-
pique* des labora to i res ; elle e x é c u -
te des p a n n e a u x décora t i f s i n s o r i s 
5 e - cel lules de la ma t i è r e ou encore 
des o rganes de f leurs, vus en gr : nd . 

Quan t à M. Webber , c 'est la géo-
met r i c qui l ' inspire p resque exc lu -
s ivement Il donne des noms d e 
l ieux a ses t ab leaux , mais s a n s 
j ama i s se r a p p r o c h e r de la desc r ip -
tion. L un ive r s de ce pe in t re se com-
pose de f igures géomét r iques , t r a -
cées avec exac t i tude , sans a u c u n 
é l émen t real ls te ou sen t imenta l . Les 
exposi t ions Scott et Webber se t e r - t 
minen t le 27 du couran t . 
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Ladies' Committee Will Work 
With Art Association 
A N E W s tep w a s t a k e n t o w a r d s i n c r e a s i n g i n t e r e s t in t>he aot iv i t ies 

" of t h e A r t Associa t ion y e s t e r d a y a f t e r n o o n w h e n a Lad ies C o m -
m i t t e e w a s i n a u g u r a t e d u n d e r t h e co -p res idency of M r s . A n s o n M c K i m 
and Mrs . R o m e o B o u c h a r d On beha l f of t h e o f f i ce r s a n d counci l , t h e 
p re s iden t , F . C leve land M o r g a n , w e l c o m e d t h e g a t h e r i n g in t h e a r t 
ga l ler ies , a n d s t r e s sed t h e s t i m u l u s i t w o u l d g ive in i t s c o - o p e r a t i o n in 
p lans a l r e a d y m a d e a n d s u g g e s t e d ® ! 
w h i c h wi l l be of g r e a t i n t e r e s t t o 
p r e s e n t m e m b e r s a n d in a t t r a c t i n g 
n e w m e m b e r s . 

Mr . M o r g a n no ted t h a t t h e "Ar t 
f r o m M o n t r e a l ' s Co l l ec t ions" E x -
hibi t ion, wh ich opens w i t h a r e -
r e p t i o n for m e m b e r s . o n W e d n e s -
d a y evening , F e b r u a r y -9, is a f i r s t 
s l ep in t h e p r o g r a m . T h e open ing 
of t he Ar t G a l l e r y on s u b s e q u e n t 
W e d n e s d a y e v e n i n g s e a c h week 
w i th a p r o g r a m of l e c t u r e s o r 
movies u n d e r t h e d i r ec t ion of t h e 
Ladies ' C o m m i t t e e is a n o t h e r s t ep 
t o w a r d s m a k i n g t h e Ga l l e ry m o r e 
ava i l ab l e t o t h e publ ic . 

" Y o u r A r t Ga l l e ry , o r M u s e u m 
of F i n e Ar t s as w e n o w p r e f e r t o 
call it, possesses a g r e a t n u m b e r 
of t r e a s u r e s of h igh m e r i t , " Mr . 
M o r g a n said. " I t is no s e c r e t t h a t 
t he Art Associa t ion is i n a d e q u a t e l y 
endowed and in need of publ ic 
s u p p o r t . W e bel ieve t h a t s u p p o r t 
will c o m e inc rea s ing ly a s w e pro-
vide a p r o g r a m of g r e a t e r i n t e r e s t 
to eve ryone . Your co -ope ra t i on in 
w i n n i n g n e w m e m b e r s in s u p p o r t 
of t he n e w p r o g r a m , t h e r e f o r e , ha s 
a l a r g e m e a s u r e of p r a c t i c a l i t y In 
t he i n t e r e s t s of t h e M u s e u m as 

ell as its v a l u e to th» n e w m e m -
bers t h e m s e l v e s . " / 

In conc lus ion h e m e n t i o n e d a n -
o t h e r i m p o r t a n t asset r e p r e s e n t e d 
by t h e C o m m i t t e e , i ts i n t e r -cu l -
t u r a l c h a r a c t e r i s t i c s . " W e m e e t 
t o l a u n c h t h e n e w p r o g r a m of t he 
A r t Associa t ion on t h e c o m m o n 
g r o u n d of t he A r t s fo r w h i c h , as 
C a n a d i a n s all, we s h a r e a m u t u a l 
a p p r e c i a t i o n . " 

M u r r a y C h i p m a n , c o - c h a i r m a n 
witli Haul Vt t i l l ancour t of t h e new 

' A u x i l i a r y Advisory Board , pres ided 
T h e e x e c u t i v e c o m m i t t e e is 

C o m p o s e d o f : Mrs . R o m e o B o u c h e r 
and Mrs. Anson M c K i m , pr«si-

j d e n t s ; Mrs. J . O Asselin. Mrs . 
I Al ton Goldbloom, Mrs . H . S t i r l i n g 
IMaxwel l . Mme. E. d e B. P a n e t , 

Mrs. W. Van Horne , v ice-pres i -
1 d e n t s : Mrs . R o b e r t C h o q u e t t e . 
Mrs. A. T. Ga i t D u r n f o r d , Mrs. W 
J . S. Evans , Mme. Lou i s P. 

|GeI inas . Mrs . D. M. Hodgson , Mrs. 
Maur i ce H u d o n , Mrs S y d n e y 
Isaacs. Mrs. P e t e r La ing . Miss 
Gabr i e l l e Leduc , Mrs . Roge r 
Ouimet Mrs . L u c e t t e Robe r t , Mrs 
B e n j a m i n Robinson . Mrs . J o h n 

! R e d m o n d Roche , Mrs D u n c a n 
S t e w a r t , Mrs . H. M. Wal l i s . 

Rober t T y l e r Davis , d i r e c t o r of 
t he M u s e u m of F i n e Arts , s p o k e 
bo th in Eng l i sh a n d F r e n c h , ou t -
l in ing the n e w plans . 

Mrs . McKim and Mrs. B o u c h e r 
ou t l i ned t h e i m p o r t a n t p a r t t h e 
Lad ies C o m m i t t e e would p lay in 
t he n e w p r o g r a m , espec ia l ly in 
g a i n i n g n e w m e m b e r s a t th i s t ime. 

Qué'sfgmïièht lés 
artistes du jour? 

A 2 h . p .m. d e m a i n , a u r a l ieu u n 
d é b a t s u r "Le sens d e l ' a r t con t em-
pora in" , à la sa l le de c o n f é r e n c e 
d e l 'Ar t Associa t ion, 1379 ouest , r u e 
S h e r b r o k e , M. F r a n k R. Scot t p ré -
s idera le déba t , a u q u e l pa r t i c ipe -
r o n t les c r i t i ques e t a r t i s t e s su i -
van t s : MM. R o b e r t A y r e , F r i t z 
B r a n d t n e r , J . -W. Br idges , R o b e r t 
T y l e r Davis , J a c q u e s de T o n n a n -
cour , le D r P a u l D u m a s , MM. H e n r y 
Evele igh , M a u r i c e Gagnon , A r t h u r 
L i smer , Mlle A n n e Savage . Les 
a u d i t e u r s s e r o n t i nv i t é s à d o n n e r 
l eu r avis, et à q u e s t i o n n e r les o r a -
teurs , qu i s ' a ide ron t d e t a b l e a u x 
dans l eu r s démons t r a t i ons . Le dé-
ba t est sous les ausp ices de la 
F é d é r a t i o n of C a n a d i a n Art is ts . 

Prochain débat sur 
l'art contemporain 

p w . 4 - ] u ^ j 

A Z h. p.m. dirri anche, 9 du cou-
rant , au ra lieu Un déba t su r "!e 
sons de l ' a r t con t empora in" , sous les 
auspices de la F é d é r a t i o n des a r t i s -
tes canadiens , en la sal le des con-
fé rences de l 'Ar t Associat ion. 137!), 
rue S h e r b r o o k e ouest . M. F r a n k R. 
Scott p r é s ide ra le déba t , a u q u e l 
pa r t i c ipe ron t MM. R o b e r t Ayre , 
F r i t z B r a n d t n e r , J . W. Bridges . R. 
T. Davis, J a c q u e s de T o n n a n c o u r , 
le Dr Pau l Dumas , H e n r y Evele igh . 
Maur ice Gagnon , A r t h u r Lismer , -
Mlle A n n e Savage. Les a u d i t e u r s 
s e ron t i nv i t é s à i n t e r r o g e r les ora-
teurs . 

6 a a e t t e — g e b s m a r y 5 t h , 1 9 4 9 

MRS. ANS0N McKIM, co-president with Mrs. Romeo Boucher, of the 
Ladies' Committee of the Montreal Museum of Fine Arts, which is 
holding the opening of on exhibition "Ar t from Montreal Collections" 
and the preview of the newly installed French Canadian Rooms on 
Wednesday evening a t nine o'clock, ot the galleries, Sherbrooke 
str6€t west 

(Annette and Basil Zarov Photo.) 

jrks from Private Collec-
itions in Montreal on 

View Feb. 10 to 27 
G a z e t t e — J a n . 5 / 4 9 

A r r a n g e d and sponsored by t he 
n e w l y es tabl i shed Aux i l i a ry Board 
and Ladies Commi t t ee of t he A r t 
Associat ion of Mont rea l the e h o w 
des igna ted Ar t F r o m Mont rea l Col-
lect ions wil l open wi th an inv i t a t ion 
p r e v i e w fo r m e m b e r s on Wednes -
day night , the exh ib i t ion las t ing 
un t i l Feb . 27. The w o r k s wil l oc-
cupy two gal ler ies , t he n a m e s of 
the p a i n t e r s reca l l ing to m i n d t h e 
i m p o r t a n t loan exh ib i t ions he ld in 
these p remises in t he past w h e n 
Mont rea l boasted of severa l m a j o r 
p r i v a t e col lect ions. The pa in t i ngs 
wil l r e p r e s e n t the Dutch, F r e n c h , 
I tal ian a n d Engl ish Schools, t he 
list inc lud ing such n a m e s as C a n a -
letto, R e m b r a n d t , Ruisdael , Con-
stable. Reynolds , Raeburn , Mont i -
celli, Monet , Boudin . Daumie r , de 
la Tour . Breughel , Cezanne, Modi-
gliani, Gaugu in , Dix , Leger , D. Y. 
Cameron and L e h m b r u c h . 

A m o n g those w h o h a v e loaned 
works a r e Mrs . Fo rbes Angus , W. F. 
Angus, A r t h u r Browning , Mr. and 
Mrs. M. Ch ipman , Dr. W. W. Ch ip -
man, Mrs . G r a h a m D r i n k w a t e r , 
H u n t l y R. D r u m m o n d , F ranco i s 
Dupre , Oscar F e d e r e r , E. G r e e n -
shields, G. W. S. Hende r son , Miss 
Olive Hosmer . Mrs. F. N. G- J o h n -
son, Dr. and Mrs. Cha r l e s F . 
Mar t in , Mrs. E d w a r d Maxwel l , Mrs. 
J . Cecil McDougal l , Mrs. W. R. 
Mil lar , F. C leve land Morgan , G . A. 
M o r n s , M i . and Mrs. P . Usier , 
Mrs. R. McD. Pa te r son , Mr. and 
Mrs. L. V. Randal l , Mrs . R. Wilson 
Reford , Wing C o m m a n d e r and Mrs. 
George Roy, Mr . a n d Mrs. H u g o 
Simons, Mr. and Mrs. M u r r a y 
V a u g h a n a n d R. Van D e r Walde . 

Les di 

Lo 
tion J — -
"40,000 ans d ' a r t m o d e r n e '. El le 
c o m p r e n d 191 pièces d ' a r t abs t r a i t 
d e tous les pays e t de toutes les 
époques . C'est ainsi q u e le" v i s i t eur 
de l 'Institiute of C o n t e m p o r a r y Arts , 
rue O x f o r d , ve r r a des t o t ems des 
iles de la Re ine -Cha r lo t t e , en Co-
lomb ie -Br i t ann ique , à coté d 'oeu -
vres de Picasso; des dess ins ab -
s t ra i t s du scu lp t eu r angla is H e n r y 
Moore à côté de dess ins insp i rés de 
la m ê m e es thé t ique pa r Mar ian 
Scott (dont les p e i n t u r e s sont e x p o -
sées a c t u e l l e m e n t à l 'Ar t Associa-
tion d e M o n t r é a l ) . -

Dix des o e u v r e s exposées p rov i en -
n e n t d u C a n a d a ; on r e m a r q u e pa r 
e x e m p l e un m a s q u e ind ien de K w a -
kui t l , ile V a n c o u v e r , des t r a v a u x 
d ' a r t i sans e s q u i m a u x . L 'expos i t ion 
p rouve qu ' à tou tes les eooques , 
dans tous les pays, d e p u i s l 'âge des 
cavernes , ce r t a ins ar t i s tes , au lieu 
de r e p r o d u i r e l 'ob je t , en ont fa i t 
des abs t r ac t ions ou se sont evades 
dans le f an tas t ique . 

: W L'art industriel 

Q u ^ e c , 8. (rf.N.C.) — A 8 h . 45 
m e r c r e d i soir, 12 du mois, o u v r i r a 
au m u s é e de la p r o v i n c e l ' expos i -
tion de p e i n t u r e et dess ins sur le 
pé t ro l e de l ' Impé r i a l Oil L i m i t e d . 
L 'exposi t ion a l ieu sous les a u s p i -
ces de l 'hon. Orner Côté, s e c r é t a i r e 
de la province . El le a f i g u r é l ' au -
t o m n e d e r n i e r à l ' A r t Assoc ia t ion 
d e Mont réa l . — 

Loan Exhibition Set 
For Fine Arts Museum 

î f t ^ U i A A x . S j I 1 W"*) 
Trors expositions 

à l'Art Association 
Tro i s expos i t ions o u v r e n t a u j o u r -

d 'hu i à l 'Ar t Associa t ion, 1379 oues t 
r u e S h e r b r o o k e . Le C a n a d i a n 
G r o u p of P a i n t e r s t i en t ce t te a n n é e 
son salon à Mon t r éa l , a v a n t To-
ron to , bien q u e ce t te d e r n i è r e soit 
sa v i l le d 'o r ig ine . L e C a n a d i a n 
G r o u p of P a i n t e r s est en e f f e t n é 
du g r o u p e des Sept . L e salon 
c o m p r e n d d ' abord les oeuv re s des 
m e m b r e s du g r o u p e r e t e n u e s p a r 
le j u r y , puis celles de q u e l q u e s 
a r t i s tes invi tés . 

Au sa lon " s ' a j o u t e n t les exposi -
t ions pa r t i cu l i è r e s de d e u x a r t i s tes 
mon t réa l a i s : M m e M a r i a n Scott , M. 
Gordon W e b b e r . M m e Scott r e p r é -
sente des scènes indus t r i e l l e s géo-
m é t r i q u e m e n t stylisées, , ou pe in t 
des abs t r ac t ions in sp i r ées des é tu -
des b io logiques siir les cellules. 
M. W e b b e r expose des p e i n t u r e s à 
la d é t r e m p e , des aqua re l l e s , des 
montages d 'ob je t s . 

Annual Spring Show 
Set Apr i l 20 to May 15 

Dates f o r the 66th A n n u a l S p r i n g 
S h o w of t h e A r t Associat ion of 
M o n t r e a l h a v e been set f o r A p r i l 
20 to May 15, wi th t he p rev i ew f o r 
m e m b e r s and a r t i s t s on A p r i l 19. 
En t r i e s a r e due a t the M u s e u m not 
l a t e r t h a n M a r c h 28. Condi t ions a n d 
e n t r y b l a n k s wi l l b e mai led ou t 
and be ava i l ab le in a b o u t a f o r t -
n ight . 

F r o m F e b r u a r y 19 t i l l March 10 
t h e r e wil l be t w o " o n e - m a n " shows 
—the a r t i s t s be ing Ph i l i p S u r r e y 
and Louise Gadbois . 
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Art Association Wins 
Request for New Name 

Special tn Tw- u 

Au comité féminin du Musée des Beaux-Arts 1 2 

O U E B E r T U S p e t ' a l t o T h * M , r " d 

L e g i s l a t i v e A s s e m b / y ^ S a v ^ " 5 C o n T ^ t h e Q u e b e c 

plained ï a ^ T h e U ^ ' h a d ^ * * — i a t i o n , 
broadened i„ scope a o ^ 

? , e a r l y , 0 ° y - r s 
a d e q u a t e ^ ^ -

S s s î i t h f a * i d e 

ver t e x m J " U ? S n g f u r n i t u r e . s i l -
Irtk af lt - e a r l y C a n a d i a n rooms , 
Ar r t f r i r a I f 8 ' C e n t r a l a n d S o u t h 
wor td r h a n d ° t h e r p a r t s o £ t h e 
lect ions . n C S e J a p a B C S € « » -

© 

I n add i t ion to c h a n g i n g t h e a i 
soc ia t ion ' s n a m e , t h e b S _ i f it* ^ 
ce s s fu l ly passes ' t h e ^ e m b ^ - w S 

s i e P
0

r / ? H n t r a i S i n * o f « by s a i e of s h a r e s . Counse l f™. 
assoc ia t ion s a i d t h * c?a J e * w a s 
des igned to p r e v e n t c h a n g e of I d -

issue5 o ? s h a r e s n t r 0 1 « • 

t h a t r i f h e a L d r a f t o f t h e b U 1 a s ! t e d 
t n a t t h e n e w n a m e b e t h e " M o n -
t r e a l M u s e u m of F i n e A r t s " bu t 

D u p I e s s i s s a i d t h e n a m e 
rneht be c o n f u s e d w i t h M o n t r e a l 
1 'Ecole B e a u x A r t s w h i c h is 
a teo ca l led t h e M o n t r e a l Schdoi of 
F i n e A r t s . 

T h e P u b l i c Bil ls C o m m i t t e e ap -
p r o v e d a bill to a u t h o r i z e M r J u s -
t i c e P i e r r e F . C a s g r a i n of Mon-
i r e a l a n d Mrs . C a s g r a i n to a m e n d 
t h e n m a r r i a g e c o n t r a c t so t h a t 
p r o p e r t y on S t . L a u r e n t s t . i n t h e 
n a m e of Mrs . C a s g r a i n m a y be 
cold 

O t h e r bills a d o p t e d by t h e c o m -
m i t t e e w o u l d : o b t a i n a m u n i c i p a l 
tox e x e m p t i o n f o r t h e S y r i a n 
C a n a d i a n Assoc ia t ion of M o n t r e a l -
c h a n g e the n a m e of a M o n t r e a l 
f a m i l y of I p s t e i n s to Eâs t&n; a n d 
increase t h e n u m b e r of e x e c u t o r s 
of t h e $6,000,000 e s t a t e of S e n a t o r 
C h a r l e s S é r a p h i n Rod ie r , w h o died 
an 1890, f r o m t w o to t h r e e . I t w a s 
e x p l a i n e d t h a t a n o t h e r e x e c u t o r 
w a s r e q u i r e d to r e s o l v e d i s ag ree -
m e n t s b e t w e e n t h e p r e s e n t t w o 
e x e c u t o r s . 

Les femmes 
Uo/VVL^Vw W j l V M 

et les a r t s 
Le Musée des Beaux-Arts 

fait appel à leurs talents 
de propagandistes. 

La sensibil i té des fempies , l e u r 
ap t i t ude à saisir avec le coeur les 
choses de l'esiprit, les dés ignent de 
fa i t p o u r m e t t r e en l umiè re la 
beau t é sous toutes ses fo rmes et 
les a r t s en par t icu l ie r . Il n 'es t 
donc pas é tonnan t qu 'on ait re-
cour s à e l les pour éve i l le r l ' in té-
r ê t vers tout ce qui par le à l ' àme. 

L a fo rmat ion d 'un comité f é m i -
n in du Musée des B e a u x - A r t s de 
Mont réa l , n 'a donc r ien de s u r p r e -
nan t . Const i tué hier , il se consacre-
r a d 'abord au r e c r u t e m e n t de nou-
veaux membres . La réun ion à cet te 
f in t enue h ie r au musée , r ue 
S h e r b r o o k e ouest, a placé ce comi-
té sous la prés idence con jo in te de 
Mmes Roméo Bouche r et Anson 
McKim. 

A l 'appui 
II a é té décidé, qu ' un comité 

consul ta t i f de fo rma t ion récen te 
co l laborera i t avec le conseil exécu-
tif du Musée des Beaux -Ar t s et 
les d ivers comités chargés de la 
mise à exécu t ion d 'un nouveau 
p r o g r a m m e . Ce comi té consultatif 
es t prés idé par MM. Pau l Vai l lan-
c o u r t et M u r r a y Ch ipman ; il se 
compose en ou t r e de MM. P i e r r e 
Béique , Al lan B r o n f m a n et J a m e s 
Mui r . 

A la réun ion d 'h ier , M. F. -Cleve-
land Morgan, p rés ident de la So-
ciété des Ar t s de Montréal , a in-
sisté su r l ' impor t ance de r ec ru t e r 

^ b r « % o " e ! u " U : t A . p S u y r r ^ ; T ^ ^ m r « C ° p ï u r î é . V n d l T / ' d e ™ rec ru temen t de 
reunion t enue hier en fin d '«prè t -mid i u„ L m ^ î l . i ? ? , d o m J l n i ! d « « ' t s . Au cour , de la 
Roméo Boucher ( i droite) et Anion McKim. A u x côté, 2 . r t "H"' " p r é ' i d e ™ « c o n j o i n t , de M m e . 
P . u l Vail lancourt , i droite, M Murrav f h i n l . 2 . ce , dame, , on remarque , il gauche M 
d u c o m l t é f émin in . - (photi, D w î i S f t - E f i ™ * ' , P r t " d « " t » - o ° " J o ' " t . du comité consultatif? à r , P P u i 

des m e m b r e s en p lus g rand nom-
bre et il a précisé le rôle que joue-
rai t en cela le comité féminin . 

, Nous nous préparons , a-t-il a jou té 
a la realisation cet te année, d 'un 
p r o g r a m m e var ié et «uscept ible d ' in-
téresser un vaste public. Notre pre-
miere manifes ta t ion au ra lieu le 9 fé-
vrier , a lors que les m e m b r e s seront 
convies a l ' ouver tu re d 'une exposi-
tion de pe in tures puisées dans les 
collections pr ivées de Montréal , et à 
1 inaugura t ion de pièces meublées de 
magni f iques spécimens d 'a r t ancien 
du Canada f rança is . D 'au t res expo-
sitions et d ' in téressantes conférences 
au ron t lieu au cours de l ' année 

M Morgan a mis en relief ce fai t 
que le comité féminin r ep résen te les 
trois g randes t radi t ions r a c M e s dont 
s enr ich i t la vie cu l tu re l le à Mont-
real, et que le nouveau p rog ramme 
d act ion du Musée t ient compte de 
leur appréc ia t ion respect ive des 
ar ts . 

Mmes McKim et Boucher d i r en t 

m 

aussi que lques mots, de m ê m e que 
2 V,0*56/' T y l e r D » v i s . conse rva teur 
du Musée, qui, en f rança is et en an-
glais, f i t resosr t i r les points sai l lants 
du nouveau p r o g r a m m e td'action. 

Le comité 
Mmes Roméo Boucher et Anson 

McKim prés identes conjo in tes *ont 
secondées par Mmes J.-O. As.seun, 
Al ton Goldbloom, H. S t i r l ing Max-
well, E. de B Pane t , Wm Van 
H o m e comme vice-présidentes . Les 
consei l lères s o n t : Mmes Rober t 
Choquet te . A.-T. Gait D u r n f o r d W -
J.-i>. Evans, Louis-P. Gélinas, D -M 
Hodgson^ Maur ice Hudon, Sydney 

r i f 5 ' A ? c t e r £ a i n ( t - M l l e Gabr ie l le 
Leduc .Mmes Roger Ou ime t ,Luce t t e 
RnH ' B e n j a m i n Robinson, J o h n -
S ï T w a l l f s 0 ^ ' ° U n C a n S t 6 W a r t ' 

Les chefs d 'équipes sont: Mmes 
David Ballon, Oscar Baudouin . Hugh 
Bethune , François Bisaillon, Roland 
Bock, Gordon Brown, J acques 
Bruneau , Henr i Charbonneau , M - J 
Uunbar , Raymond Eudes R -M 
Fowler . E u g è n e C a r r e a u Jean-" 
C H ' % S î U V ; e a u ' , J e a n Gra t ton . 
F M ? l n d 3 ' J acques Héber t 
p ' ^ ' - y ; J °bnson , S idney Li thwick 
P a u l LaRoque , Malcolm MacDou-
gall, J .-P.-S. MacKcnzie , Mlle 
G w y n e t h McConkey, M .mes P u r v i s 
McDougall , A l f red Paradis , Mlle 
G e r m a i n e Par izeau, Mmes Alex 

T ? i L K , A r t T U r » , . T é ' r a u l t - Will iam 
Va t e l ' J ' " A l v m W a l k e r , Montagu 

F E B R U A R Y ». I M S 
" ; •S/^ivKj ïy.KÏ 
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C o m m u e o ^ ' ^ V ^ ^ s ' t o Z a ^ ^ 

Les richesses de 

collections privées 
L Art Association de Montréal an-

nonce pour m t r e r e d i soir. 9 du 
mois, 1 ouver tu re d 'une impor tante 
exposition de tableaux t irés de col-
lections par t icul ières de Montréal, 
de trois pièces et d 'une galerie con-
sacrées a l 'ancien ar t isanat du Ca-
nada f rançais . 

C'est le comité féminin du musée 
qui a réuni c inquante tableaux de 
collections privées. Le public sera 
admis à I exposition du 10 au 27 du 
mois. P r e sque toutes les grandes 
écoles de pe in ture y sont représen-
tées. Le musée a spécialement pré-
paire deux salles pour rccevo r cet 
ensemble si riche, où l'on r emarque 
un Breughel , des oeu-vres de Cana-
letto. Rembrand t . Ruysdeel . Cons-
table, Reynolds, Raeburn . Monticel-
li, Monct. Boudin, Daumicr , Fant in-
Latour , Cézanne, Modigliani, Gau-
guin, Leger, L a h m b r u c h . Ainsi I 
le public, grâce à l 'amabil i té de 
que lques co l l ec tonneur s , pourra 
voir un ensemble très r iche et varié. 

Le musée a résolu de consacrer 
trois pièces au mobi l ier et à la dé-
coration du Canada f rançais . Même 
les lambris des chambres provien-
nent de malsons anciennes. On a 
reconst i tué une chambre de demeu-
re seigneuriale, une chambre de 
marchand, une ohambre d 'habi tant 
en s 'e f forçant de re t rouver au tan t 
que possible le cadre de la vie d 'au-
trefois. En ou t re le musée a réuni 
d ; nombreux objets d 'arts cana-
diens dans une galerie spéciale. 

En/in Je 
m u ; é e exoose quelques 

objets d 'ar t indigène d 'Amér ique du 
Sud, de Polynésie et d 'Af r ique . 

A l 'Art Association 
. I h 3 I i l ! 

L 'assemblée annuel le de l 'Art As-
sociation aura liéu à 5 h. le jeudi 
ap rè s -mid i 10 févr ier , au musée, 
1379, ouest, rue Sherbrooke . Les 
m e m b r e s en t end ron t lecture des 
r appor t s annuels , é l i ront le conseil 
d adminis t ra t ion de 1949, enfin dis-
cu te ron t un projet de règ lement au-
torisant le conseil à édicter et à 
a m e n d e r les règ lements sous réser-
ve de 1 approbat ion d 'une a s s e m b l e 
généra le ou spéciale des membres 

Mr. and Mrs. F. Cleveland Mor-
gan are en te r ta in ing at d inner on 
Wednesday evening and later, with 
•heir guests will a t tend the open-
ing of the exhibit ion "Art f rom 
Montreal Collections" and the pre-
view of the newly installed French 
Canadian Rooms which is being 
held at the galleries of the Art 
Association of Montreal, 1379 Sher-
brooke s t reet west. 



-

GRÂCE à la l o u a b l e e t g é n é r e u s e in i t i a t ive d e q u e l q u e s g ros n é g o -
ciants , i n d u s t r i e l s e t h o m m e s d ' a f f a i r e s a n g l o - c a n a d i e n s , M o n t -
r éa l e u t son p r e m i e r m u s é e des b e a u x - a r t s e n 1860. L e p r e m i e r , 
e t le seu l encore . L a m é t r o p o l e d u C a n a d a , c 'es t assez t r i s t e e t 

h u m i l i a n t à d i re , n ' a n i A u d i t o r i u m , n i M u s é e m u n i c i p a l . N o u s c o n -
na i s sons d e pe t i t e s v i l les c a n a d i e n n e s , t e l les S a r n i a e t L o n d o n , e n t r e 
a u t r e s , q u i n o u s d é p a s s e n t j o l i m e n t sous le r a p p o r t c u l t u r e l . . . L a 
p r e m i è r e ga l e r i e d e p e i n t u r e , f o n d é e p a r l ' A r t Assoc ia t ion d e M o n t -
réa l , se t in t , e n 1879, d a n s u n i m m e u b l e d u S q u a r e Ph i l l i p s démol i 
t o u t d e r n i è r e m e n t . C e t t e soc ié té a r t i s t i q u e c o m p t a i t a lo r s 80 m e m b r e s , 
t o u s c i t oyens d e M o n t r é a l . E l le e n a p r è s d e 1,500, d o n t u n e p r o p o r -
t ion t o u j o u r s p l u s f o r t e d e M o n t r é a l a i s d e l a n g u e f r a n ç a i s e . O n y 
t i en t les expos i t i ons d ' a r t les p l u s i m p o r t a n t e s ; on y d o n n e à p r o -
f u s i o n des c o u r s e t d e s c o n f é r e n c e s ; ses col lec t ions d e p e i n t u r e son t 
r e m a r q u a b l e s ; la b i b l i o t h è q u e a r t i s t i q u e c o m p t e c inq mi l l e v o l u m e s e t 
le p u b l i c s u n j o u r s u r d e u x , y est a d m i s g r a t u i t e m e n t . E n s o m m e , 
c es t u n e o e u v r e m a g n i f i q u e e t q u i m é r i t e l ' e n c o u r a g e m e n t d e t o u s les 
Mon t r éa l a i s . S o n p r é s i d e n t ac tue l , u n M é c è n e e t u n a n i m a t e u r auss i 
c o m p é t e n t q u e d é v o u é , es t M. C l e v e l a n d M o r g a n . S o n d i r e c t e u r , M. 
R o b e r t T y l e r Davis . N o t o n s auss i q u e l 'Ar t Assoc ia t ion d e M o n t r é a l 
n e pe rço i t r i e n d e l 'E ta t , n e s u b s i s t a n t q u e g r â c e a u x dons , legs e t 
c o n t r i b u t i o n s d e ses m e m b r e s . 

lY • S 

Les "deux jumelles du Samedi" ont é t é reçues dernière-
ment, a v e c notre photo-reporter Conrad Poirier, à 
l'Art Associat ion, rue Sherbrooke ouest , à Montréal . 
On les voi t ici sur un pal ier de l 'escal ier d'honneur, 
dans les sal les d'objets anciens (ar t chinois, persan, 
japonais, sud-américain, e t c . ) aux cours de peinture 

e t d'art scénique. 
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/ * i Rich Variety in Show 
A r t Association 

Examples in A r t f rom Mont 
real Collections Exhibi-

t ion Span Long Period 

There is p lenty to interest the 
picture-lover in the Art From Mont-
real Collections exhibit ion on view 
in two of the galleries of the Art 
Association of Montreal . Scanning 
many of the paint ings not shown in 
years is a cheering exper ience and 
reçall- the day when Montreal 
baiurtci several large and important 
p r iva te collections whose possessors 
w e r e generous in contr ibut ing 
their works to Loan Exhibit ions. 
There will be wi th some visitors the 
Inevi table compar ing of the i r past 
and present impressions, not an un-
fruitful occupation, and if their 
taste in paint ing calls fo r something 
a bit m o r e lively than t he pe r fo rm-
ances of the older men they will 
fiijd p lenty to the i r l iking in the 
western room. I t is a well balanced 
show ar.d diverse inclinations should 
be satisfied 

Brueghel is here wi th a snowy 
landscape, bu i ld ing and f igures, call-
ed "Brawl at the Inn", and the dig-
nity and precision of Canale t to are 
present in "The Grand Canal with 
the Rial to Bridge" and "The Church 
of 'SS. Giovanni e Paolo". Fine in 
l ighting and high in finish is 

o 

WINTER AT STE. ROSE. Q I E . , by Marc Aure le Fort in, A R C A 
whose paintings with those of F Iacurto. A.R.C.A.. O. de LalL 
A.R.C.A., Fri tz Brandtner . Rene Richard, Henri Masson and Con-
s tant ineau a re being shown at L 'Art Français , 370 Laur ie r avenue 

and por t ra i ts of Mr. D. and Mrs. D 
by Raeburn , a handsome pair; and 

„ — J .. . ' P o r t r a i t of P i t t " by William Owen. 
Mother and Child" by Georges de C c°"elY * l r l looking up f rom her 

— . . . " . , n hrtrtL' I? f « n m • U „ I* ...... I* . , r- . , La Tour, whi le like precision in 
handl ing is evident in "Por t ra i t of 
a S tuaent" , by Maltys . and "Por t ra i t 
of a Lady", wi th its marvel lous 
paint ing of lace, by Terborch . "Por-
t ra i t of a Young Woman", by Rem-
brandt reveals the mas ter and 
' Chr is tening" by Mat thew Maris is 
another t reasure . Por t ra i tu re , tco, 
is nob.y represen ted — Muril lo 's " 4. 
Spanish Nobleman" , p roud an1 
1: ndsome; "Sir Thomas Mills, K.B./ 
by Reynolds; "Duke of Por t smouth" 

book LS f rom the brush of Sir John 
Watson Gordon. 

By Richard Wilson Is "View in 
North Wales", wi th angler in the 
foreground, swans, sailing boat, 
br idge and mountains . Old build-
ings in Normandy represent Boning 
ton, and "View of SalisKury Cathe-
dral", wi th its tower ing spire, noble 
trees, shaded walk, glimpse of 
wa t e r and feeding catt le is the ex-
ample by Constable. The re is a 
b r o a d l y handled landscape by 

by Romney; "Por t ra i t of A n t o n i t i Dupre and the poetic "Shadows of 
Canova," by Sir Thomas L a w r e n c e , i C h o r " and the f inely ar ranged 

* • ' S t i r i i n g Castle" are good examples 
f A I c • <-i * K y S i r D - Y - Cameron. There are a n n u a l opr ina ShOW W> r ee examples by Corot—a f a r m -

^ - - £ i ard wi th f igures; and two f igure 
aintings. "She Waits at the Foun-Set Apr i l 20-May 15 

Two Juries Named; Entries 
Limited to Three and 

Acceptances to Two 

Condit ions governing the 66th 
Annua l Spr ing Exhibi t ion of the 
Art Association of Montreal have 
been announced. Dates set are 
f rom April 20 to May 15. En t ry 
forms must be sent to the Associa-

t i o n not later than March 21. last 
sending in day for works being 
March 28. There will be two ju r -
ies—No. 1 composed of Robert W. 
Pilot. R C A . , cha i rman; Adrien 
Hebert , R.C.A.. and Harold Bea-
ment, R.C.A.; No. 2. John Lyman, 
cha i rman; M a r f i n Scott and Guy 
Viau. Maximum size of works ac-
ceptable is s approximate ly 15 
square feet (i.e. 3 feet by 5 feet or 
some similar proport ion total l ing 
15 square feet) . Each art ist may 
submit a total of not more than 
th ree works. Not more than two 
pntries f rom any one art ist will be 
accepted. One large and one small 
gallery will be made avai lable for 

| the works selected by each jury , 
i Works submi t ted must have been 
1 done within the past three years 

and must not have been previous-
ly shown in a ma jo r exhibi t ion in 
Montreal . En t ran t s must indicate 
on ent ry cards to which ju ry they 
are submit t ing their works. Four 
prizes a re being offered—$150 for 
the best oil painting, and S100 for 
the best watercolor, submit ted to 
each jury . Por t ra i t s a re not eligi-
ble for prizes under J u r y No. 1. M 
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ain" and "The Inquisi t ive Lit t le 
îirl", sa t is fying and simple in 
reatn-Pnt. By Boudin is "Beach at 
Trouville", wi th a crowd of f igures 
>n the sands and shipping off shore, 
ind "La Plage", a work of larger 
.cale wi th notes of more vivid color. 
There is a still l ife by Gauguin, 
painting of f ru i t by Courbet , and a 
bunch of au tumn f lowers and also 
peonies in a glass vase by Fant in-
Latour. Daumier is represented by 

. © . Evening Opening 

Under the new a r r a n g e m e n t s , 
w'hich began last week, the mu-
seum of the Art Association, She r -
brooke s t ree t , will be open to the 
public, f ree , this Wednesday, eve-
ning f rom 7 till 10. All the gal-
leries will be open, with the loan 
exhibition and the exhibit ion of 
pic tures bv Louise Gadbois and 
Phil ip Sur rev . At 8.30 in the lec-
tu r e hall a special Wednesday 
n ight event will include the show-
ing of th ree d o c u m e n t a r y films, 
a r r anged bv the ladies commi t t ee 
of the Ar t Association. 

* * * 
F r o m tomor row. F e b r u a r y 24th, 

till the 27th Miss Ju l i e t t e Gaul t i e r 
de la Verendrye , an expe r t on In-
dian a r t and folklore, and fo rmer ly 
assistant to Dr. Mar ius Ba rbeau 
a t the Nat iona l Museum, will give 
a series of ta lks under the t i t le 
"Round the B i rchba rk W i g w a m " 

"The Critics", a watercolor showing 
a group of f igures before a paint ing 
on ar, easel in a studio, effect ively 
lighted and r i c h in character . 
"Moonlit Landscape"—a ship in a 
s t ream trees and windmil ls is by : 
Jongkind, and "Autcuil" . wi th r iver , : 

shipping, quay and buildings repre-
sents Luigi Loir. By Lhermi t t e is a 
pastel showing two men in a boat 
near a shadowed shore with t rees 
in au tumn leaf on the opposite 
b a n k "Summer Day Idyl" bv 
Monticelli s h o w s this painter ' s 
poetic fancy and good color. By 
Pissarro is "Le Pont Royale, wi th 
bare t rees edging the Seine, pedes-
tr ians and horses and cabs ap-
proaching the bridge, and "Ferme 
a Erasny : Mat in" showing a girl 
beneath f ru i t t rees with houses in 
the background. There are th ree 
works by Monet—"Cliffs of E t re -
tat", the rocks f lushed wi th sun-
light and waves breaking in foam 
under a blue sky with thin clouds; 
"Normandy Coast near Villerville", 
showing a house in the foreground 
and sailing boats in a foamy sea, and 
"Garden of Giverny" , wi th two 
children descending steps bordered 
oy banks of sunflowers. "Auvers 
sur Oise"—field, t rees and group 
of buildings, represents Cezanne. 
" Jeune Fi l le" and "Por t ra i t of a 
Younj Woman" are by Modigliani 
and Derain is effect ive in "Head of 
a Gir l" There is rich color in 
"Negress", by Mat thew Smith, and 
Vlammck. Leger, Klee. Dufy and 
Dix a . e among others r e p r e s e n t e e ^ 

English Art 
In Montreal 

A collection of Engl i sh w a t e f 
colours, one of t he f ines t of it* 
kind in t h e world, is on view a t 
the A r t Association of M o n t r e a l 
f r o m today till t h e even ing of 
Sunday , March 13th. Th i s con« 
sists of a b o u t t w o h u n d r e d d raw» 
ings f r o m the collection m a d e by 
the la te Sir H i c k m a n Bacon, t h e 
most Impor t an t g a t h e r i n g of E n g -
lish ^water colours outs ide of t h e 
na t iona l collections in London . 

Twen ty - f i ve ar t is ts , all the p r i n -
cipal pa in te r s in w a t e r colour , 
f rom H e a r n e and Rowlandson t o 
Ruskin, a r e represen ted , and by 

I very good examples of the i r w o r k , 
; T h e r e a r e e ighteen d rawings bv 
| T u r n e r , th i r ty - f ive by De W i n t 
and th i r ty -n ine by C o t m a n ; whi l e 

I Crome. Gir t in . David Cox and t h e 
i two Cozens a r e all well r e p r e -
sented. This is a g r ea t oppor tun» 
ity of see ing a b r a n c h of Br i t i sh 
a r t of which t he r e a r e ve ry f e w 
examples in Mont rea l . . 

S o t f i G -

Watercolors on View 
A t A r t A s s o c i a t i o n 

! Watercolors brought together by 
the late Sir Hickman Bacon are , 
being shown through the generosity 
of hfs nephew. Sir Ednnind B , ^ ; 
at the Montreal Art Gallery f rom 
today unt i l March 13# The Bacon 
collection consisting of c ose to 200 
watercolors by early English artists, 
include examples by B o n . n g t o ^ 
Constable. Cotman Cox. Pe te r u e 
Wint. Gir t in and Turner . The col-
lection has already been shown in 
Ot tawa and Toronto. 

© 
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omorrow 

T h e notable exhibit ion of pic-
tu res by f a m o u s a r t i s t s lent f r o m 
Mont rea l p r iva te collections to t he 
Art Association of Mont rea l will 
close tomorrow, Sunday evening. 

This collection, and all the o the r 
collections in the m u s e u m will be 
open to the public, f ree , till f ive 
o'clock this Sa tu rday , even ing and 
f r o m 2 till 5 t o m o r r o w a f t e rnoon . 

M 
A la Galerie des Arts 

—Le président , le conseil et le 
comité féminin du Musée des Beaux-
Arts de Montréal ont reçu, h ier 
soir, à la Galerie des Arts, à l'oc-
casion de l ' ouver tu re de l 'exposi-
tion des tableaux provenant de col-
lections pr ivées et de pièces cana-
diennes et pour m a r q u e r l ' inaugu-
ration du salon d 'ar t i sanat cana-
dien-français . M. F.-Cleveland Mor-
gan, président , et Mme Morgan, M. 
R.-P. Jel let t , v ice-président et t ré-
sorier honoraire, et Mme Jel le t t . le 
major -généra l E. de B. Panet , vice-
président, et Mme Panet . Mmes 
Anson McKim et Roméo Boucher, 
vice-présidentes conjointes du co-
mité féminin, accueil laient les in-
vités. P a r m i les aut res membres de 
l 'organisation, on remarqua i t : Mmes 
J.-O. Asselin, M.B.E., Alton Gold-
bloom, St i r l ing Maxwell , William-
C. Van-Horne , vice - présidentes, 
Mmes Rober t Choquette , A.-T. Galt 
Durnford , W.-J.-S. Evans, Duncan 
Hodgson, Maurice Hudon, Sydney 
Isaacs. Pe te r Lairtg, Roger Ouimet, 
Lucet te Robert, Ben j amin Robin-
son, John-Redmond Roche, Duncan 
Stewar t , Hugh-M. Wallis e t Mlle 
Gabrie l le Leduc. 

0) 
Modern Ideas 
At Art Gallery 

"The Mean ing of C o n t e m p o r a r y 
A r t " was t he subjec t pu t u p for 
discussion on S u n d a y a f t e r n o o n 
in a " f o r u m , " got up by t he Fed-
era t ion of Canada Art is ts and held 
a t the A r t Association of Mon-
t rea l . 

T h e d e b a t e took place chiefly 
a m o n g the m e m b e r s of a chosen 
panel, which included F r a n k R. 
Scott , as m o d e r a t o r and poser of 
quest ions, wi th J . W. .Bridges, 
Anne Savage, R. T. Davis. Rober t 
Ayre, F r i t z B rand tne r , Maur ice 
Gagnon , A r t h u r L i s m e r , P a u l 
Dumas , H e n r y Eveleigh and J . de 
Tonnancour . ' T h e r e w e r e t en de-
baters , and about as m a n y qui te 
d l f f i r en t views of the n a t u r e and 
m e a n i n g of Modern or con tempor -
a r y a i t . It was a g r e e d tha t t he 
m o r e a d v e n t u r o u s kind of a r t was 
the p rope r sub jec t of discussion, 
but the r e m a r k s of the speakers 
w a n d e r e d In m a n y directions. 

T h e r e was, on the whole, some 
a g r e e m e n t t h a t t he newer sort of 
a r t mus t be unders tood, b u t need 
not be liked, and t h a t a g e r m of 
a r t exists in all chi ldren. The de-
ba te r s chaf fed each o the r very 
p leasant ly and the discussion, 
which was conducted In a most 
f r i end ly spirit , produced no ex-
cessive hea t , and not m u c h l ight ; 
but It kep t an over f lowing audi-

e n c e wel l en te r t a ined .—H.P .B . * 

Mrs. B. Paterson 
After Long Illness 

Mrs. B e r t h a Pa t e r son , widow of 
•Rober t MacDouga l l P a t e r s o n , died 

today a t he r home, 3430 Drum-
mond s t ree t , a f t e r a long illness. 
The f u n e r a l service, which will be 
pr iva te , will be held on T h u r s d a y 
at her f o r m e r residence with Rev.; 
R J Berlis. of the Church of St. 
Andrew and St. Paul , o f f ic ia t ing . 

Mrs P a t e r s o n w a s the d a u g h t e r 
of the la te R. B. Angus . Surv ivors 
include a s is ter . Mrs. Cha r l e s 
Mar t in , wife of Dr. C. F. Mart in , 
and a b ro the r . W. F Angus , presi-

d e n t . Dominion Bridge Co. L td . 
Th ree s i s t e r s and two b ro the r s 

predeceased Mrs. Pa te r son . T h e y 
were D Forbes A n g u s and D. 
J a m e s Ang^is. t he l a t t e r of Vic-
toria, B.C.; Mrs F red Wank lyn , 
M r s W W. C h i p m a n a n d Mrs . 
Char le s Mered i th . 

Mural Pictures 
Mont rea l a rch i tec t s are becom-

ing a w a r e of the possibilities t ha t 
mural decorat ion o f fe r s in the con-
s t ruct ion of buildings. To br ing 
this subjec t before the public, the 
Federa t ion of Canadian Artis ts has 
a r r a n g e d a ta lk on "The Recen t 
Trends in Mura l Decora t ion ." 
This ta lk will be given on Monday 
evening, F e b r u a r y 28th, a t 8.15. 
Mr. Eldon Grier , who will speak on 
this subject , spent some t ime w o r k -
ing with Diego Rivera in Mexico, 
and is now teach ing m u r a l pa in t - j 
ing a t t he School of A r t and 1 
Design. 

T h e ta lk will be i l lus t ra ted by 
slides and pic tures of wor!;s by old 
and modern mas te r s ; new develop-
men t s in mater ia l s and media will 
also be discussed. I t will t ake 
place at t he Ar t Cent re , 3430 On-

. ta r io S t ree t . 

Au Musée des beaux-arts 

Exposition de 
collections 

privées 
P o u r la deuxième fois dans l'his-

toire du Musée des beaux-ar t s de 
Montréal , une exposition de ta-
bleaux p rovenan t de collections pri-
vées sera présentée à pa r t i r d 'au-
jourd 'hui jusqu 'au 27 févr ier pro-
chain. Cet événement ar t i s t ique 
coincide avec l 'ouver ture d une ga-
lerie de pièces canadiennes- f ran-
çaises des plus in téressantes . 

M. Rober t -Tyler Davis, direc-
t eu r du musée, g râce à la coopéra-
tion de Montréalais , a réussi à 
p répa re r cet te exposition de t ra -
vaux de g rande envergure Les ta-
bleaux exhibés, au nombre de 58. 
comprennen t des pe in tures de maî-
t res telfe que Canalet to , R e m b r a n d t , 
Ruisdael, Constable. Reynolds, Rae-
burn. Monticelli, Monet, Boudin, 
Daumier , de la Tour, Breughel , 
Cézanne, Modigliani, Gauguin , Dix 
Léger, Cameron, Lehmbruch . etc. 

La galerie des pièces canadien-
nes- f rança ises a été aménagée 
dans le sous-sol du musée. On y 
voit des c h a m b r e s complètes re-
c o n s t i t u é e s d ' après le modèle des 
vieilles maisons des premiers t emps 
de la colonie. 
Le» meubles 

Les meubles qui o rnen t ces piè-
ces c o m p r e n n e n t des tables, chai-
ses,. a rmoires , buf fe t s , d a t a n t de 
quelques centa ines d 'années . Une 
chambre à coucher a été re fa i te 
dans u n style du 17e siècle. On 
r emarque encore des rouets démo-
dés, des croix de procession, une 
horloge, un berceau, u n moule à 
chandelles, etc. 

D'ans une a u t r e galerie, ouver te 
au public dès au jourd 'hu i , la di-
rection du musée a réuni des col-
lections péruvienne, mexicaine et 
a f r ica ine . On souligne que la collec-
tion péruvienne est une des plus 
r iches de toute l 'Amérique. 

L'exposit ion est fa i te sous les 
auspices d 'un comité féminin pré-
sidé pa r Mmes Roméo Boucher et 
Anson McKim. Les vice-présidentes 
sont Mmes J.-O. Asselin, Alton 
Goldbloom, St i r l ing Maxwell, E. de 
B. Pane t , et Will iam C. Van Horne . 

Dies S ) 

Conférence sur la 
, décoration murale 
# 2, t " ** "t 

M. Eldon Gr ier fera à 8 h 15 
lundi soir, à l 'annuxe du musée des 
Beaux-Arts , 3430 avenue Ontar io 
une conférence sur " le ; tendances 
contemporaines de la d icorat ion 
murale", sous les ausoices de le 
Federat ion des Artistes canadiens 
M Gricr a élu.iié la décoration mu-
m e auprès du peintre mexicain 
Diego Rivera x>t l 'enseigne présente-
ment à l 'Association des Beaux-
Arts. I l r i l lus t rera sa conférence de 
reproduct ions d 'oeuvres anciennes 
et modernes, t ra i tera des nouvelles 
mat ières employées dans cet art. 
La conférence, intéressera sû rement 
les archi tectes au tan t que les 
peintres. 



De Brueghel 
à notre temps 

p F x L y a W l t I W 

Beaux tableaux d,c collec-
tions privées à l 'Art 

Association 

L'art et la satire en France 
M B M « v n , n ( A h | 

P le 

Le musée de l 'Art Association, 
1379 ouest, rue Sherbrooke , s'est 
consti tué en grande par t grâce aux 
dons de quelques collectionneurs. 
Une des expositions mémorables du 
pas sé ' fu t celle qui révéla au public 
es richesses de la collection Van 

Ho me , dont quelques pièces sont 
dopiiis restées ait musée. Le comité 
féminin du musée vient de recour i r 
encore une fois aux collectionneurs, 
qui lui ont fourn i c inquante-hui t 
tableaux des écoles les plus diver-
ses. Le public pourra les voir jus-
qu 'au. 27 du mois. 

M. Robert T.vler Davis, d i recteur 
du mi'see, et ses aides, les ont dis-
poses avec goût dans deux grandes 
sal ies de l 'étage supér ieur , dont on 
vient de ra f ra îch i r les murs. Les 
oeuvres sont ainsi présentées dans 
un cadre frais , sous un excellent 
cc .a j rage. Quelques meubles an-
ciens j e t t en t une note intime, rap-
pellent, même si ce n'est que de 
loin, le decor dans lequel f igurent 
o rd ina i rement les tableaux of fe r t s 
a ia curiosi té du public. 

Nos lecteurs t rouveront au catalo. 
«ne les noms des personnes qui ont 
a imablement prêté leurs trésors 
Une enumera t ion serait longue et 
fcche, a la fois; citons seulement 
quelques-unes des oeuvres, pour 
conne r une idée de là variété de 
1 ensemble. 

Ecole f l amande 
Commençons par le plus ancien 

le "Portra i t d'un E tud ian t" de Quen-
tin Metzys (ou Matsys), aux trai ts 
nobles, fermes et méditatifs. De l 'au-
tre cote, "la Rixe" de Brueghel le 
Vieux nous montre des paysans al-
lant a leurs occupations tandis que 
des voisins moins t ravai l leurs se 
menacent de leurs outils. Les ama-
teurs en r emarqueron t la grande 
finesse de détails, de même que 
dans un tableau d'esprit tout diffé-
rent, le portrai t de femme de Gérard 
Terborch . Rembrand t contr ibue à 
1 exposition un au t re portrai t de 
femme, aux traits délicats. 

Une oeuvre très originale 
"La Mère et l 'enfant" , de Georges 

T Î U > w t v 
* —Le président, 

\ comité féminin du 
/ / o - Arts de Montré: 
l J soir, à la Galerie 
> — y casion de l'ouvei 

qu f'a . ^ emênt O r * M J T f . A U d l H ° N , 0 . R E ° A U ( «08-1879), appar t ient à Mme W. R. MILLER, 
ta i J , . ? , ! Art Association pour l'exposition de . tableaux de collection, pr ivée , de 
o / u J r « H J T févr ier , le . v is i teur , du mu.ée de l'association pourront admirer beaucoup d 'au t re , 
oeuvres de prix, r a rement o f fe r t e , à la curioti té du public. — (cliché LA PRESSE) 

de la Tour, re t ient l 'at tention par la 
perfect ion de la facture, la richesse 
et 1 originalité du coloris, l 'expres-
sion touchante. Salomon van Ruys-
dael anime des nuages d'un mouve-
ment élégant et large au-dessus de 
la Spaarne et de Harlem. 
- Des por t ra i ts de Raeburn et Rey-
nolds rappel lent l 'art poli et réservé 
des portrai t is tes anglais du dix-hui t -
îeme siècle, Bonington éclaire des 
rues normandes d 'une vive lumière 
que l'on re t rouve, plus douce, dans 
'Une vue de la cathédrale de Salis-

bury", oar Constable. 
"La Femme à la fontaine", 'la 

Pet i te Curieuse", de Corot, respirent 

. 

O 

\ 

la gravité, la rêver ie au milieu des 
occupations champêtres . Deux ma-
rines d 'Eugène Boudin rappellent 
l 'époque lointaine où les citadins en 
vil légiature gardaient des toilettes 
fort compliquées jusque sur la pla-
ge. 

Impres . ionn i . t e . 
U n e "Pastorale" d 'Adoiphe Mon-

ticelli témoigne du feu avec lequel 
ce peintre fait chatoyer les couleurs. 
C'est la lumière qui éclate sur "les 
Falaises d 'Etretat" , "le Ja rd in de 
Giverny", de Monet; Camille Pis-
sarro recompose "le Pon t Royal" de 
nombreux points de couleur. 

Les visi teurs qui souhai tent re-
t rouver en peinture les tons natu-
rels des f ru i t s et des f leurs s 'arrê-
teront aux bouquets de f leurs de 
Fant in-Latour , aux f ru i t s de Gus-
tave Courbet . Aux amateurs de sa-
tire, conseillons une aquarel le , de 
Daumier : "les Critiques", ou deux 
portrai ts d'un Allemand contempo-
rain, Otto Dix, qui représente avec 
un réal isme appuyé la dure té et 
l 'astuce. Du cubisme, F e r n a n d Lé-
ger nous appor te deux aquarelles, 
qui gardent plusieurs é léments f igu-
ratifs. Une seule sculpture, d'un Al-
lemand contemporain . Lehrabruck, 
connu aussi comme graveur ; "la 
Baigneuse". 

Au foyer de . ancê t re . 

une g rande salle du sous-sol à re-
consti tuer le décor de la vie d'au-
trefois. chez les Canadiens f r an -
çais; il a divisé u.ff côté de la salle 
en trois chambres : de ferme, de 
manoir, de maison bourgeoise. Evi-
demment les chambres sont un 
peu plus peti tes que nature, mais 
les divers objets anciens qui y fi-
gurent sont assez bien choisis pour 
donner l'illusion de la réali té; c'est 
tout ce que peu t jamais donner un 
travail d'histoire. De l 'autre coté 
sont réunis des portrai ts du début 
du dix-neuvième siècle, des s rgen-
ter.es légèrement antér ieures, de 
Ranvoyzé par exemple . 

Une au t re salle du sous-sol ras-
semble maintenant une assez riche 
collection de tissus et d e poteries 
du Parou, de sculp tures de l 'Afri-
que noire. Les tissus péruviens sont 
d une ornementa t ion complexe et 
savante; les poteries sont d 'une exé-
cution achevée; les sculptures nè-
gres. de bois ou de bronze, témoi-
gnent d une imagination débordan-
te. 

A la Galerie des Arts 
—Le prés iden t . J le conseil et le 

l inin du Musée des Beaux-
Montréal ont reçu, hier 
Galerie des Arts, à l'oc-

casion de l 'ouver ture de l 'exposi-
tion des tableaux provenant de col-
lections privées et de pièces cana-
diennes ot pour m a r q u e r l ' inaugu-
ration du salon d 'art isanat cana-
dien-français . M. F -Cleveland Mor-
gan. président, et Mme Morgan, M. 
R.-P. Jellett , vice-président et tré-
sorier honoraire, et Mme Jel let t . le 
major-généra l E. de B. Panet, vice-
président, et Mme Panet, Mmes 
Anson McKim et Roméo Boucher, 
vice-présidentes conjointes du co-
mité féminin, accueillaient les in-
vités. Parmi les autres membres de 
l 'organisation, on remarquai t : Mmes 
J.-O. Asselin, M B.E.. Alton Gold-
bloom. Stir l ing Maxwell . William-
C. Van-Horne, vice - présidentes, 
Mmes Robert Choquette, A.-T. Galt 
Durnford, W.-J.-S, Evans, Duncan 
Hodgson, Maurice Hudon. Sydney 
Isaac*. Peter Laing, Roger Ouimet, 
Lucette Robert, Benjamin Robin-
son, John-Redmond Roche, Duncan 
Stewart , Hugh-M. Wallis êt Mlle 
Gabriel le Leduc, 

Nouvelles heures du 

f L ^ ï M n n f S
i

O C , U t i o n ^ beaux-ar ts de 
i - T ^ M o n t r é a l annonce qu'à par t i r de 

l e m u s é e ouver aux 
heures suivantes: de midi à 5 h 
S i i i e " d i et vendredi-
de 7 à 10 h. mercredi soir. Samedi 
f " ™ ? 0 1 * ** lundi, les heures res-
tent les mêmes, soit de 10 à 5 h 
Te samedi; de 2 à 5, d imanche * 
lundi après-midi. Ent rée J i b £ ] £ 
mercredis, samedis e t dimanches. 

Trois documentaires 
sur les beaux-arts 
r J w c c c o c ^ - K . 

ix t a r c U H « n C ° i u i V M J F " " * 5 d e l'asso-
oour S h In a organisé 
pour 8 h. 30, ce soir, une représen-
tation c inématographique qui se dé . 
roulera en 1. salle des conférence 
h ™ , i a 5 s o c , a t J o n i 1379> rue Sher-
brooke ouest. Les fi lms au pro-
? £ a m m . e , «ont trois documentaires: 

Au Musée de Fontainebleau"; 
P a p a i n o", cour t métrage de 

n "la Troisième 
Dimension", sur les sculpteurs cana . 
diens et leurs oeuvres. 

Les galeries du mu.'ée sont désor-
mais ouvertes au public de 7 à 10 
h. du soir. 

Le^directeur du m u s é e j j m g l o y é V e n / s e 0U ^dbçjiuitièjrne siffle 

CANALETTO (1697-1768) a pas.é sa vie à décrire les canaux, 
les monumen t , de sa ville natale. Voici par exemple "L'Egli»e de 
Saint-Pierre et Saint-Paul", tableau qui appar t ient à Mme Howard 
Pillow et f igure à l'exposition des collection, privées, réunie par 
l 'Art Association. — (cliché LA PRESSE, par Roger Sa in t -Jean) . 

Voici "le Mur rose" d 'ANDRE DERAIN, peintre f rança is con tem. 
porain. Prêté par M. Murray Chipman, ce tableau f igure à l 'expo-
«ition des collection, part iculières, à l 'Art As.ociation D'autres 
oeuvre , y représentent le. école, anciennes, en remontant jusqu'au 
quinzième siècle. — (cliché LA PRESSE, par Roger Sa in t - Jean) . 

ùçnooi. Ol. Q » 

. B r - Arthur Lismer, R.C.A well- ' 

I r w ï m - S 

S I 

îadîes'̂  ^ ^ ^ M S V l S L j a d l ^ o m m i t t e e of t he m u s e u m ! 
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4rt Treasures 
0£ Montreal 

Loan Exhibition Opei.-
At the Art Ase«ciaiio;i 

' T H E publ ic h a s f r o m t ime to 
•*• t i m e had g l impses of t h e f i ne 
p ic tu res which a r e owned by c i t -
izens of Mon t r ea l , bu t t h e g e n e r -
osity of t h e i r o w n e r s has enab led 
the A r t Associa t ion to b r i n g to -
g e t h e r an exh ib i t ion wh ich b r ings 
a good idea of t h e n u m b e r and 
v a r i e t y of good t h i n g s which a r e 
in local a r t col lect ions. T h e exhibi-
t ion, which Was f o r m a l l y opened 
on W e d n e s d a y evening , is t o re -
main open t i l l t h e end of t h e 
m o n t h . , 

T h e m a j o r i t y of t hese f i f t y - e i g h t 
p i c tu res a r e e i t h e r m o d e r n F r e n c h 
or Br i t i sh of t h e e i g h t e e n t h and 
ea r ly n i n e t e e n t h cen tu r ies , bu t 
o t h e r c o u n t r i e s and per iods a r e 
also r ep re sen t ed . T h e oldest pic 
t u r e s h e r e a r e a f i ne p o r t r a i t by 
Matsys. l en t by Dr . and Mrs . C. 
F. M a r t i n , a n d a n o t h e r w o r k of a 
r a r e F l e m i s h pa in t e r , a scene of 
peasan t l i fe by P i e t e r Brueghe l , 
l en t by Mrs . E d w a r d Maxwel l , 
Dr. M a r t i n also lends a p o r t r a i t by 
T e r b o r c h which , w i t h Mrs . McD. 
P a t e r s o n ' s splendid R e m b r a n d t and 
a good e x a m p l e of Ruysdae l ' s 
work , l en t by Mr . and Mrs. R. V a n 
Der Walde , r e p r e s e n t s t h e o lder 
D u t c h school. Of m o d e r n D u t c h 
p ic tu res t h e r e a r e t h e no t ab l e 
" C h r i s t e n i n g " of M a t t h e w Maris , 
f r o m t h e collect ion of Mr. E d w a r d 
Greensh ie lds and Mrs . D r i n k w a t e r , 
a w a t e r co lour by Bosboom len t by 
Mrs . F . M. G. Johnson a n d Mrs. 
D o r a Spotswood ' s J o n g k i n d l and-
scape . 

F o r I t a l i an pa in t i ng t h e r e a r e 
t w o a d m i r a b l e Vene t i an scenes by 
Cana l e t t o , l en t by Mrs. H o w a r d 
Pi l low, wh ich w e r e a m o n g t h e f i r s t 
of his w o r k s to leave I t a ly and 
s t a r t t h e vogue of h is p i c tu res in 
E n g l a n d . T h e only Span i sh p i c t u r e 
is Mrs . Wi l l i am V a n H o m e ' s im-
pressive p o r t r a i t by Muri l lo , wh ich 
f o r m e r l y be longed to Napo leon ' s 
s tep-son, E u g e n e B e a u h a r n a i s a n d 
his successors , t h e D u k e s of 
L e u c h t e n b e r g . 

I • * 
' T H E R E is one F r e n c h p ic tu re of 
x t h e 17th c e n t u r y ; a s t r i k ing 

cand le - l igh t p i c t u r e of a m o t h e r 
and child by t h e l i t t le k n o w n 
Georges de la T o u r , be longing to 
Mrs. M u r r a y V a u g h a n . F r e n c h 
pa in t ing of t h e 19th c e n t u r y is, 
however , wel l r ep re sen t ed . Mrs. 
H o w a r d Pi l low lends t w o of Bou-
din'» b r i l l i an t g r o u p s of seas ide 
p r o m e n a d e r s ; a r e m a r k a b l e Mon-
ticelli is l en t by t h e A n g u s f a m l y , 
one of D a u m i e r ' s w a t e r c o l o u r sa-
t i r e ! is l en t by Mrs . W. R. Miller, 
and t w o of Coro t ' s d e l i g h t f u l f ig-
u r e s tud ies by Mrs. V a n H o r n e 
and Dr . W . W. C h i p m a n . 

A n o t h e r Corot , a c h a r m i n g l i t t le 
l andscape comes f r o m Mrs . Cecil 
McDougal l ' s col lect ion; t h e r e a r e 
t h r e e v e r y f ine example s of Mon-
et ' s w o r k , l en t by Mrs . V a n H o r n e , 
Mr. O s k a r F e d e r e r and Mr . and 
Mrs, P . F . Os ie r ; a smal l w o r k of 
J u l e i D u p r e comes f r o m t h e pa in t -
e r ' s g r a n d s o n ; a cha rac t e r i s t i c 
Cezanne f r o m Mr . a n d Mrs. M 
C h i p m a n . a r ive r scene by I .uigi 
Loi r f r o m Mr. A r t h u r B r o w n i n g ; 
t w o typ ica l p i c tu res by P i s sa r ro 
f r o m Mr . H u n t l y D r u m m o n d and 
Mr. and Mrs . H. E. Rawl ings , and 
a f i ne pastel l andscape by Lhe r -
m i t t e f r o m W i n g - C o m m a n d e r and 
Mrs . George Roy. T w o of F a n t i n -
L a t o u r ' s f l ower p i c tu re s belong to 
Mr. and Mrs. M. C h i p m a n and 
Miss H o s m e r , and a l i t t le stil l l i fe 
s tudy by Courbe t has a special in-
t e res t , a p a r t f r o m its qua l i ty , in 
hav ing been pa in ted wh i l e Courbe t 
was In pr ison a f t e r the t r oub l e s of 
I he P a r i s C o m m u n e . Th is is lent 
by Mrs . V a n H o r n e . 

Sti l l n e w e r types of F r e n c h 
pa in t ings a r e to be seen in w o r k s 
of D e r a i n owned by Mr. and Mrs . 
M. C h i p m a n and Dr . and Mrs. Mc-
Call, w h o also lend a typica l work 
of D u f y , o n e of V l a m m c k ' s land-
scapes len t by Miss N a n c y Sebag-
Montef io re . and two cha rac t e r i s t i c 
p o r t r a i t s of w o m e n by Modigliani , 
who w a s m o r e P a r i s i a n t h a n I t a l -
ian; t hese a r e owned by Mr . and 
Mrs. L. C h i p m a n and Mr . H u n t l y 
D r u m m o n d . D r . J u l e s B r a h y and 
Mr. L. J . Ba rce lo lend d r a w i n g s by 
F e r n a n d L e g e r ; a st i l l l i fe s tudy 
by Gaug ln is l en t by Mr. O s k a r 
F e d e r e r and one by his Br i t i sh im-
i ta tor , M a t t h e w Smi th , by Dr . and 
Mrs. McCall. S t r i k i n g c a r i c a t u r e 
po r t r a i t s by t h e Get man . O t t o Dix, 
belong to Mr. and Mrs . H u g o Sim-
ons, and an e x t r e m e l y mode rn i s t i c 
d r a w i n g bv t h e Swiss, P a u l Klee, is 
lent by Mr . a n d Mrs . L. V. Rand -
all , 

* * * 

A R E M A R K A B L Y f i n e pair of 
* p o r t r a i t s of a m a n and his wife, 
by R a e b u r n a r e lent by Dr . W . W. 
Ch ipman , and an exce l l en t g r o u p 
of Br i t i sh p o r t r a i t s inc ludes a gen-
e r a l in u n i f o r m by Reynolds , be-

longing to Mr. G. W. S Hender- ' 
son, a d ignif ied R o m n e y p o r t r a i t 
f r o m Mrs. Cecil McDougal l , L a w -
rence ' s p o r t r a i t of t h e s cu lp to r ; 
Canova , l e n t by Mrs . F . M G. 
Johnson and a p o r t r a i t of P i t t by j 
Wi l l iam O w e n be longing to Mrs . 
Wilson Redfo rd , w h o also lends a | 
most i n t e r e s t i ng po r t r a i t s t u d y by 
W a t s o n Gordon. Of Br i t i sh l and - ' 
scapes t h e r e a r e a f i n e Wilson 
owned by M r . and Mrs . F . C. Mor- ; 
gan, a n d Dr . and Mrs. Mar t i n ' s 
Cons tab le of Sa l i sbury , wh ich has 
been shown in this ga l le ry . T w o 
ve ry good B o n i n g t o n p i c t u r e s of 
old houses a r e l en t by Mrs. Mc-
Douga l l and Mr. a n d Mrs. P. F . 
Osier . T h e only r e c e n t Br i t i sh pic-
t u r e s a r e t w o capi ta l e x a m p l e s of 
D. Y. C a m e r o n ' s Scotch landscapes , 
be longing to Mr . W . F . A n g u s and 
Mr . a n d Mrs . G. A. Morr is . 

O n l y one piece of s cu lp tu re , a 
f i g u r e by W l l h e l m L e h m b r u c k , is 
l en t by Mr . a n d Mrs . S imons . 

H.P.B. 

© 
© 

Reception 
Marks Opening 

( m — 
Hundred* of Guests 
At Art Gallery Event 

C E V E N h u n d r e d and f i f t y guests . 
^ p r o m i n e n t in t h e social, p rofes-
sional and indus t r i a l l i fe of the ; 
city, a t t e n d e d t h e recep t ion held 
in the gal ler ies of t h e A r t Associa-
t ion . S h e r b r o o k e s t r e e t west , last 
night , on t h e occasion of t h e open-
ing of the exhibi t ion, " A r t f r o m 
Mon t r ea l Collect ions", wh ich w a s 
a r r a n g e d by the p re s iden t and t h e ' 
council , t o g e t h e r w i th the l ad ies ' j 
commi t t ee , of the Mon t r ea l Mus-
e u m of F ine Ar t s . 

T h e rece iv ing line stood a t the 
head of t h e s t a i rway , aga ins t a 
b a c k g r o u n d f o r m e d by a priceless 
S i x t e e n t h C e n t u r y Goth ic t a p e s t r y 
in f r o n t of wh ich w a s placed a | 
h u g e low bowl of ca l la lilies, snap -
d r a g o n s and ca rna t ions . 

Those w h o received w e r e : Mr . i 
F . Cleve land M o r g a n , p res iden t of 
the M u s e u m of F i n e A r t s of M o n t -

• real , and Mrs . M o r g a n , gowned in 
gold l a m e ; Mr . R. P . Je l l e t t , vice-
p res iden t and h o n o r a r y t r e a s u r e r , 
and M r s J e l l e t t , w e a r i n g a g o w n 
of e g g p l a n t p u r p l e c repe w i th 
neck l ine t r i m m e d w i t h s i lver 
beads ; M a j o r - G e n e r a l E . de B. 
Pane t , v ice-pres ident , and Mrs . 
P a n e t , w e a r i n g a gown of Wack 
sa t in , Mrs . R o m e o B o u c h e r a n d 
Mrs . Anson McKim, co-pres iden t s 
of t h e ladies ' commi t t ee , t h e 
f o r m e r gowned in s a p p h i r e b lue 
sat in and t h e l a t t e r in b lack 
c repe o r n a m e n t e d w i t h gold mtl i -
t a r v b ra id . 

T h e exhibi t ion h a s been a r -
r a n g e d by t h e newly f o r m e d ladies 
c o m m i t t e e of t h e A r t Associat ion 
of M o n t r e a l wi th Mrs . Ansom 
McKim and Mrs . R o m e o B o u c h e r 
a s jo in t pres idents , and Mrs . J . O. 
Asselin, M.B.E.. Mrs. Al ton Gold-
bloom, Mrs . S t i r l i ng Maxwel l . Mrs . 
E de B P a n e t , and Mrs . Wi l l i am 
C V a n H o r n e as v ice-pres idents , 
a n d t h e fol lowing execu t ive com-
m i t t e e : Mrs. R o b e r t Choque t t e , 
Mrs . A. T . Gait D u r n f o r d , Mrs . W . 
J S Evans , Mrs. D u n c a n Hodgson. 
Mrs . M a u r i c e H u d o n , Mrs . Sydney 
Isaacs, Mrs. P e t e r La ing , Mrs. 
R o g e r O u i m e t , Mrs . L u c e t t t 
Rober t , Mrs. B e n j a m i n Robinsort, 
Mrs . J o h n Redmond Roche , Mrs . 
D u n c a n S t e w a r t , Mrs . H u g h M 
Wal l i s and Miss Gabr ie l le Leduc . 

N.Y. Art Critic 

S. Bourgeois to Discuss 
Life of El Greco 

S t e p h a n Bourgeois , we l l -known 
New York ar t cr i t ic , l e c t u r e r and 
counsel , will speak on El Greco a t 
5 p.m. tomor row at t h e Art Gal-
lerv. His ta lk will be in Engl ish , 
and at 8.30 p.m. T h u r s d a y he will 
speak in F r e n c h on t h e t r a n s f o r -
mat ion of m o d e r n imag ina t ion in 
ar t Mr. Bourgeo i s h a s jus t w r i t t e n 
a book on El Greco a f t e r 10 y e a r s 
of s tudv on t h e w o r k , c h a r a c t e r 
and persona l i ty of t h e g r e a t S p a n -
ish a r t i s t . 

T h e Art Associat ion of Mon t r ea l 
also a n n o u n c e s t h a t e f fec t ive to-
m o r r o w t h e hours f o r t h e ga l l e ry 
will be as fo l lows: f r o m 12 noon 
unti l 5 p.m. on Tuesdays . Wednes -
day, T h u r s d a v s and F r idays ; f r o m ' 
7 to i n p.m. on W e d n e s d a y eve-
ning. T h e r e will be no changes fo r 
S u n d a v and Monday w h e n t h e 
ga l l e rv is open f r o m 2 to 5 p.m., 
and S a t u r d a y f r o m 10 a.m. to 5 

p Admission to t h e Ar t Gal le ry is 
f r e e on Wednesdays , S a t u r d a y ^ 
and Sundays , whi le on o t h e r days 
price of admission to t h e gene ra l 
public is 25 cents . M o n t r e a l e r s a r e 
invited to visit t h e ga l l e ry at all 
t imes to see its p e r m a n e n t collec-
tion of pa in t ings and o t h e r f i ne 
a r t s F e a t u r e d this m o n t h is an 
exhibi t ion of pa in t ings f r o m pri -
va te M o n t r e a l collections. 
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Of Social Interest V 

P M H W B R . - • • • 
In t h e rece iv ing Une a t t h e r e c e p t i o n held in t h e ga l l e r i e s of t h e 
A r t Associa t ion. S h e r b r o o k e s t r ee t , wes t , las t n igh t , on the; occasion 
of t h e open ing of t h e exhib i t ion . " A r t F r o m M o n t r e a l Collections. 

• w h i c h w a s a r r a n g e d bv t h e pres ident and t h e council , t o g e t h e r 
w i t h t h e ladies ' c o m m i t t e e of t h e M o n t r e a l M u s e u m of F i n e Ar t s . 
F ^ o m left t° r ight a r e : MRS^ ROMEO B O l CHER, MRS. ANSON 

M u i u m o f F ine A r ' s of Mont rea l T h e c o m m i t t e e is we lcoming 
MR. and MRS. HONORF BOl C HER. _ w — — 



LOAN COLLECTION OPENING: Receiving guests 
at last night 's preview of Ar t f rom Montreal Col-
lections held in the Montreal Museum of Fine 
Arts are. lef t to right: Mrs. Romeo Boucher, Mrs. 
Anson McKim, Mrs. E. de B. Panet, Maj.-Gen. 
Panet , Mrs. F. Cleveland Morgan and Mr. Morgan, 

S t a r 

president of the Art Association of Montreal. Mr. 
Morgan who officiated at the ceremony, com-
mented on the fine quality of the works shown and 
expressed the hope that a series of similar exhibi-
tions will follow. The exhibit ion was ar ranged by 
the newly-formed Ladies' Committee. 

© 

Reception Held 
The president and the council, 

together with the ladies committee 
of the Montreal Museum of Fine 
Arts, enter ta ined at a reception last 
evening in the Galleries of the Art 
Association in Montreal when the 
opening of the "Art f rom Montreal 
Collections" exhibit ion and a pre-
view of the newly installed French-
Canadian rooms was held. 

Mr. F. Cleveland Morgan, presi-
dent of the Museum of Fine Arts 
of Montreal, and Mrs. Morgan, Mr. 
R. P. Jel le t t , vice-president and 
honorary t reasurer and Mrs. Jel-
lett, Major-Genera l E. de B. Panet, 
vice-president, and Mrs. Panet. Mrs. 
Anson McKim and Mrs. Romeo 
Boucher, co-presidents of the new-
ly fo rmed ladies committee, re-
ceived. 

The exhibition has been ar-
ranged by the newly formed ladies' 
committee of the Art Association of 
Montreal with Mrs. Ansom McKim 
and Mrs. Romeo Boucher as joint 
presidents, and Mrs. J . O. Asselin 
M.B.E., Mrs. Alton Goldbloom, 
Mrs. Stir l ing Maxwell, Mrs. E. de 
B. Panet , and Mrs. William C. Van 
Horne as vice-presidents, and the 
following execut ive committee: 
Mrs. Robert Choquette, Mrs. A. T. 
Gait Durnford. Mrs. W. J. S. Evans. 
Mrl. Duncan Hodgson, Mrs. Maurice 
Hudon, Mrs. Sydney Isaacs. Mrs. 
Peter Laing, Mrs. Roger Ouimet, 
Mrs. Lucet te Robert, Mrs. Benja-

/ > V m i n Robinson, Mrs. John Red-
( O m o n d Roche. Mrs Duncan Stewart , 
v —''Mrs . Hugh M. Wallis and Miss Gab-

rielle Leduc. 

Art Gallery Renovation 
Noted at Annual Meeting 
M O S T of t he gal ler ies of the 
1 Mon t r ea l Ar t Gal lery have 1 

been r epa in ted and re l i t and a j 
grea t deal of r e - a r r a n g e m e n t of the 
p e r m a n e n t m u s e u m collection ha^ 
been done, F. Cleveland Morgan, 
president , r epor t ed a t the annua l 
mee t ing of t he Ar t Association of ! 

Mont rea l yes te rday . Mr. Morgan 
v/as re-elected. 

Gal lery N u m b e r 12 has been f i t -
ted with movable screens and has 
t e e n cons tan t ly in use for a ser ies 
of small exhibi t ions fo r Canad ian 
art is ts , he said. The F a r E a s t e r n 
collections a r e exhibi ted in Gal le r -
ies 10 and 11, whi le an e n t i r e h 
new series of rooms and fralleries 
has been installed downsta i rs . 

These include ea r ly Canadian 
rooms with sui table fu rn i sh ings of 
the i r respect ive periods toge the r | 
wi th very fine collections of the 
America in p re -Columbus times. ! 
The New Art Cen t re has been 
r u n n i n g successful ly a t fu l l capac- , 
ity. 

Mr. Morgan also repor ted t h a t 
t he Auxi l ia ry Board, organized a t ' 
t he end of t he last season, has 
been organized in to "a d y n a m i c 
and e x t r e m e l y act ive body" under 
t h e joint c h a n r m a n s h i p of M u r r a y 
Ch ipman and P a u l Vai l lancour t . 

$85,own Assured F o r F u n d 
Some $85,000 has been collected 

or promised for t he E n d o w m e n t 
Fund , and a dr ive for it will be 
kept open, Mr . Morgan said. But 
t he city and province have been 
pet i t ioned again this yea r for more 
ample suppor t . 

Growing activi t ies have c rea ted 
an u rgen t need for addi t ional ad-
minis t ra t ive s taff and be t t e r of-
fices, the pres ident added. 

Off icers Elected 
T h e fol lowing of f icers were 

e lec ted: H o n o r a r y president , C. F. 
Mar t in , M.D.; honora ry vice-presi-
dent , A r t h u r Browning . M.A.; 
president , F. Cleveland Morgan, 

F . Cleveland Morgan 

M.A.; vice-presidents, R. P. Je l le t t , 
Maj.-Gen. E. de B. Pane t , C.M.G., 
D.S.O., V.D.; honora ry t r easu re r , 
R. P. Je l l e t t ; ass is tant honora ry 
t r ea su re r , Mostyn Lewis. Council : 
The Mayor of Montrea l , ex-officio; 
counci l lors : for one y e a r — J a m e s 
Eccles, F. Cyril J a m e s Ph.D., LL. 
D., J . de M. Mar ie r . M.B.E., J. W. 
McConnell. David Morrice. Maj.-
Gen. E. de B. Pane t . C.M.G. D.S.O., 
V.D., Honore P a r e n t : Fo r two 
years - A. Sidney Dawes, Hun t ly 
R D r u m m o n d , Mostyn Lewis, Ross 
H. McMaster , H. W. Molson, G. R. 
McCall, M.D.. H u b e r t G. Welsford^ 
Fo r t h r ee vears—W. F. Angus, R. 
H. Charlebois, Sydney Dobson, Ray-
mond Dupuis. J . W A. Hickson, 
Ph.D.. G. R. Lomer , Ph.D., C. F . 
Mart in , M.D.. G. A. Morris . 

A GOOD YEAR AT "THE GALLERY" 

rE A r t Associa t ion of Mont rea l , l ike 
a lmos t all o the r s imi la r * o r g a n i z a t i o n s ! AT" 

never h a s h a d all the money It w a n t e d a n d ^ - S 
needed to increase i t s collections and expand 
all the p r o g r a m s t h r o u g h which it ha s fo r 
y e a r s cont r ibu ted to the cu l tu ra l life of Mont-
real. B u t w h a t t he Associat ion h a s somet imes 
lacked in f u n d s i t ha s a lways possessed in the 
loyal ty and devotion w i t h which it h a s been 
served, ever since i ts founda t ion , by m a n y of 
Mont rea l ' s publ ic-spir i ted cit izens. They have 
given generously , bo th money and hard work 
In m a n y direct ions. 

The a n n u a l mee t ing , held th is week, is the 
best proof t h a t the good work is go ing vigor-
ously ahead . F . Cleveland Morgan , re-elected 
president , had good news of cont inued ac t iv i ty 
and the subs t an t i a l g r o w t h In t he las t yea r 
of the M a r t i n E n d o w m e n t Fund , which will be 
of such impor t ance to the Associat ion in the 

, f u t u r e . The reques t f o r more ample suppo r t 
f r o m both the c i ty and the province to which 
Mr. Morgan re fe r red , is sure ly deserv ing of 
f avorab le considerat ion and act ion by both. 
The A r t Gal lery on Sherbrooke s t ree t , home 
of the Associat ion, is an increas ingly impor t -
a n t cen t r e in the a r t i s t i c life, not only of 
Mont rea l but of Quebec and of Canada . I t 
and w h a t it r ep resen t s deserves every suppor t 
f r o m gove rnmen t s and p r iva te ind 'viduals 
alike. 

G A L E R I E D ART 
A r t Association of Mont rea l 

1 3 7 9 ouest, r u e Sherbrooke 

sera à l'avenir ouvert au public le 

M E R C R E D I S O I R (*l!b« ) d e 7 h . à 1 0 h . 
• et P l u s BELLES TOILES DE COLLECTIONS PRIVEFS 

S r ^ a ' f - ^ K J ^ n o d O f r o n ç a , e , le, c o l l o n s 

Le ^ «, r <'<°» w: f '5 \\VJ~rM rça*" 

- V L A , \\ ^ O ' S 
j -

F. Cleveland Morgan T S 
Art Museum President 

I Extensive re-decorat ion to the 
Montreal Museum of Fine Arts was 
reported by F . Cleveland Morgan 

T H E A R T A S S O C I A T I O N OF M O N T R E A L 
T H E M U S E U M OF F INE ARTS 

1379 Sherbrooke Street West 
will in future be open each 

WEDNESDAY NIGHT 
FREE ADMISSION 7:00 to 10:00 P.M. 
T h i s w e e k : P a i n t i n g s f r o m Mon t r ea l ' s private col lect ions , the n e w 
rooms of old a r t s ol F r e n c h C a n a d a , a n d t h e p e r m a n e n t co l lec t ion* 
of f i n e a r t s . 
T h e m u s e u m is a l so open f r o m N o o n to 5:00 P .M. T u e s d a y s t h r o u g h 
F r i d a y s , f r o m 10:00 to 3:00 S a t u r d a y s , a n d f r o m 2:00 to 5:00 S u n d a y s 
a n d M o n d a y s . 

F r e e a d m i s s i o n s al l d a y on W e d n e s d a y s , S a t u r d a y s a n d S u n d a y s . 

F. CLEVELAND MORGAN 

at the annual meet ing of the Art 
Association of Montreal yesterday, 

- Re-elected president of the asso-
V ciation, Mr. Morgan announced 
. $85,000 collected or promised for the 

Martin Endowment F u n d dur ing 
the past year and said that the City 
of Montreal and the Provincial 
Government had been petitioned 
for more ample support . Addi-
tional staff was requi red at the 
Museum, he added. 

The president recorded the death 
of the following: Harry A. Norton, 
David W. Pa rke r and Edouard N. 
P. Cholette, all of whom, he de-
clared, had been generous to the 
Museum dur ing their lives and had 
left impor tant sums to the insti-
tution in the i r wills. Mr. Morgan 
also noted the re t i rement as honor-
ary t reasurer of W. B. Blackader . 

Other reports were tabled by 
Murray W. Chipman, auxil iary ad-
visory board; R. P. Jel let t , f inance; 
Dr. A r t h u r Lismer, educational; 
Robert T. Davis, Museum director; 
G. R. Lomer, l ibrary. Mr. Morgan 
read the museum committee report . 

Off icers are: Honorary president . 
Dr. C. F. Mart in; honorary vice-
president, A r t h u r Browning; presi-
dent, F. Cleveland Morgan; vice-
presidents, R. P. Jel let , Maj.-Gen. 
E. de B. Pane t ; honorary t reasurer , 
R. P. Je l le t t ; assistant honorary 
t reasurer , Mostyn Lewis. Raymond 
Dupuis was added to the council. 

Art Preview 
Event for Members 
Arranged for March 1 8 

' p H F . R E will be a preview for 
m e m b e r s on Fr idav evening, 

March 18, at n ine o'clock when an 
exhibit ion of "Amer ican Pa in t ing 
in O u r C e n t u r y " will be officially 
opened a t t h e Ar t Association of 
Mont rea l by Mr. H. L a w r e n c e 
Groves, Uni ted S ta tes Consul Gen-
era l in Mont rea l . 

T h e exhibi t ion will be held f r o m 
March 19 t o April 10. 

Th i s collection of f i f ty pa in t ings 
by Amer ican ar t i s t s of establ ished 
repu ta t ion f r o m the first decade of 
t he c e n t u r y to t he p resen t was 
made by the Ins t i t u t e of Contem-
porary Ar t in Boston. 
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Water Colours 
From England 

Famous Collection 
At the Art Gallery 

T"HIS week, and u n f o r t u n a t e l y 
1 only unt i l nex t Sunday eve-
ning. the re is a t the Ar t Associa-
tion of Mont rea l one of the most | 
notable exhibi t ions t h a t has ever 
been seen there . T h e collection of 
w a t e r colours made by t he la te .sir 

I Hickman Hacon is f a m o u s and 
; near lv two hundred drawings f rom 
1 i t -have been sent on this American 
' t o u r . T h e g rea te s t of the Englis.i 
water-colour is ts a r e represented in 
it, and most of t h e m by outs tand-
ing examples of the i r work. 

T h e style of the e igh teen th cen-
t u r y is to be seen here in d raw-
ings bv H e a r n e and Crome. and in 

la monochrome landscape bv Alex-
ander Cozens, by <vhom t h e r e is 
onlv this one d r a w i n g : his son_ 
John Rober t is be t t e r represen ted 
by some fine landscaDCs of I ta ly 
and the Tyrol . The g rea tness of 
the whole collection depends on 

i the splendid showing of works by 
• Gir t in, David Cox, Co tman and De 
' Win t ; and t he r e a re splendi 

d rawings by all of t h e m Ci r t ln s 
"Conway Cast le" and "Gulsborough 
Pr io rv" and his s to rmy view On 
the W h a r f e " would be r e m a r k a b l e 
in any collection. T h e th i r ty -n ine 
works of Co tman and the th i r ty -
five of De Wint , show thei r paint -
ers a t d i f f e ren t t imes of t hen 
lives, in finished w o r k s and in 
slight sketches, and nea r ly all of 
the i r best . By' David Cox t h e r e 
are a series of g rand castles. a n J a 

' w o n d e r f u l d r awing of shore and 
sky on Morecambe Bay, as well as 
some monochrome ske tches ot 
places and people. 

One ear ly work of T u r n e r , In 
the e igh teen th c e n t u r y m a n n e r 
is a view of Ba th , but most of the 
e ighteen d rawings by him a re 
much la te r . T h e r e a re g rand 
scenes in F r a n c e and Switzer land 
and a n u m b e r of his amazing 

I sketches, somet imes mere notes^ 
of th ings seen or imagined. By 
Ruskin, one of t he la tes t men in 
this collection t h e r e a r e two 
sketches, which show him as a 
f a i t h fu l fol lower Of T u r n e r Row-
landson, F rans ia . J a m e s Hol land 
and Wil l iam Muller a r e o the r em-
inent water -co lour i s t s among the 
twenty- f ive whose work is in thi* 
grea t collection. HJMS. 

N.Y. Art Critic 
To Speak Here 

S. Bourgeois t» Discuss 
Life of El Greco 

Stephan Bourgeois, wel l -known 
New York a r t critic, l e c t u r e r and 
counsel, will speak on El Greco a t 
5 p.m. t omor row a t t h e Ar t Gal-
lerv. His ta lk will be tn English, 
and a t 8.30 p.m. T h u r s d a y he will 
speak in F r e n c h on t he t r ans fo r -
ma t ion of m o d e r n imagina t ion in 
a r t . Mr . Bourgeois has jus t w r i t t e n 
a book on Ei Greco a f t e r 10 yea r s 
of s tudy on t he work , c h a r a c t e r 
and personal i ty of t he g r e a t Span-
ish ar t i s t . 

The A r t Association of Mont rea l 
also announces t h a t e f fec t ive to-
mor row t h e hours for t he ga l le ry 
will be as fol lows: f r o m 12 noon 
unt i l 5 p.m. on Tuesdays . Wednes-
day, Thu r sdays and Fr idays ; f r o m 
7 to 10 p.m. on Wednesday eve-
ning. T h e r e will be no changes for 
Sunday and Monday w h e n t he 
ga l le ry is open f rom 2 to 5 p.m.. 
and S a t u r d a y f r o m 10 a .m. t o 5 
P Admission to t h e Ar t Gal le ry is 
f r e e on Wednesdays , S a t u r d a y s 
and Sundays , whi le on o t h e r days 
price of admission to t he genera l 
public is 25 cents . Mont rea l e r s a r e 
Invited to visit t h e ga l le ry a t all 
t imes to see its p e r m a n e n t collec-
t ion of paint ings and o the r f ine 
a r t s F e a t u r e d th is m o n t h is an 
exhibit ion of paint ings f r o m pri-
va te Mont rea l collections. 

M ; « 
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TH I S I S A P I C T U R E of o n e of t h e t h r e e 
n e w E a r l y C a n a d i a n R o o m s w h i c h h a v e 

b e e n o p e n e d at t h e S h e r b r o o k e s t ree t w e s t 
g a l l e r y of t h e Art A s s o c i a t i o n of M o n t r e a l , 
n o w k n o w n as t h e M o n t r e a l M u s e u m of F i n e 
Ar t s . T h i s exh ib i t is i n t e r e s t i n g in i t se l f b u t 
it i s a l s o of s p e c i a l i n t e r e s t as o n e m o r e 
d e m o n s t r a t i o n of t h e n e w l i f e w h i c h ha« b e e n 

M rniMii w» 

Un cadeau de Napoléon 
I M w ^ o v , i l * i w 

w » 
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M. ROBERT TYLER DAVIS, di recteur du Musée de» Beaux-Arts , explique i quelques visiteuses le 
por t ra i t de jeune homme que l'on volt au fond, et qui est de MURILLO (1617-1682). Le tableau, qui 
appar t ien t à la famil le Van Horne, est un de ceux qui f iguren t à l 'exposition des collection» part icu-
lière» de Montréal, exposition qui se t e rmine dem ain après-midi . En 1806, Napoléon don.na l 'oeuvre 
en cadeau à «on beau-fil» Eugène de Beauharnai», duc de Leuchtenberg. i l 'occation de» noce» de ce 
dernier avec la princesie Augusta-Amélie de Bavi ère. — (photo Dwight E. Dolani . 
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Mysticisme 
et peinture 

rtS-'INA F sJttzrr 
M. Stephen Bourgeois rap-

proche le Greco des doc-
trines de son temps. 

i m b u e d i n t h e l o c a l g a l l e r y . T h e r e i s a f r e s h -
n e s s of a p p r o a c h a n d a v i g o r o u s ac t iv i ty 
e v i d e n t . T h e s e t h i n g s are c e r t a i n to e n h a n c e 
t h e p u b l i c a p p e a l of t h e m u s e u m a n d i n l i n e 
w i t h t h i s is t h e e x t e n s i o n of v i s i t i n g h o u r s , 
n o t a b l y t h e o p e n i n g of the g a l l e / y o n W e d -
n e s d a y e v e n i n g s . T h e o f f i c i a l s of t h e m u s e u m 
a n d i ts d irec tor m e r i t t h e t h a n k s of all M o n t -
r e a l e r s i n t e r e s t e d i n t h e f i n e arts . 

Le conférencier invité de l 'Asjo-
ciation des Beaux-Arts était hier 
aprè.--midi" M. Stephen Bourgeois, 
présenté par le directeur du musée, 
M. Robert Tyler Davis. 

M- Bourgeois a choisi pour sujet 
de sa conférence le Greco (Dome-
nico Theotocopuli) , qu'il étudie de-; 
puis quaran te ans et sur lequel il 
publie prochainement un volume. Il 
rappel le d 'abord que Greco fu t vite 
oublié après sa mor t : ; qu 'un predi-
cant anglais le redécouvre dans les 
années 1830. oue grâce à Stir l ing 
Maxwell, la gloire du peintre esDa-
gnol d'adoption fait lentement son 
chemin au siècle dernier. Au début 
du notre pourtant , le Grecf) reste 
peu connu. Dès cette époque pour-
tant. un collectionneur montréalais . 
William Van Horne. acquiert trois 

ioeuvres du maître, dont uns est 
nausée depuis au mu.ée de l'Asso-
ciation des Beaux-Arts . 

L e G r e c o e t le m i l i e u r e l i g i e u x 

Depuis, sans parler de l 'évocation 
de Maurice Barrés: "Le Greco et 
Tolède" (1911), les t ravaux se sont 
multipliés sur la vie et l 'oeuvre du 
peintre. M. Bourgeois s 'efforce de 
reconst i tuer pour son auditoire le 
milieu dans lequel a vécu son hr-
ros, en insistant sur les doctrines 
religieuses. Il i l lustre la fin de son 
exposé par la projection de repro-
ductions de tableaux. 

Le conférencier cite comme pre-
mière influence aui s 'exerça sur le 
Greco celle de son ile natale , la 
Crète, dont la lumière, dit-il, a une 
Qualité part icul ière que l'on re t rou-
ve dans certaines oeuvres. Il mon-
tre par quelques exemples l 'at trai t 
que le réalisme de ses maî t res véni-
tiens eut d 'abord sur le peintre 
émigré en Italie. 

M. Bourgeois souligne les doctri-
nes religieuses pour expl iquer en 
partie l 'ascétisme qu 'expr ime la deu-
xième manière du Greco, celle qui a 
re tenu davantage l 'attention des cri-
tiques de not re époque. Il rappro-
che cet ascétisme des mesures prises 
par le pape saint Pie V pour rétabl i r 
a Rome et dans toute l'Eglise une 
discipline r igoureuse; des médita-

t i o n s sur la mort que renferment 
"les Exercices spiri tuels" de saint 
Ignace de Loyola. 

M. Bourgeois cite aussi les expe-
riences myst iques de saint Jean de 
la Cf».x et de sainte Thérèse, réfor-
mateurs du Carmel: des "a lumbra-
dos" ou i l luminés espagnols, qui s at- i 
t i rèrent leî r igueurs de l 'Inquisi-
t ion,-qui vovait d'un mauvais oeil | 
les manifestat ions extraordinaires] 
du sent iment religieux. , 

En te rminant son expose, M. Bour-
geois s 'excuse m o d e s t e m e w t . d e 
n 'avoir donné qu'un aperçu d u n ' 
mi je t très riche. Jeud i soir, a 8 h . ' 
et demie, il fera u n e aut re conferen-
ce. en f rança is cette fois, sur les 
Trans format ions de l ' Imagination 
moderne" . 

E v e n i n g O p e n i n g 

O f A r t M u s e u m ^ ' 

Under the new a r r a n g e m y i t s , 
which began last week, t he m u -
seum of the Art Association, She r -
brooke s t ree t , will he open to the 
public, f ree, this Wednesday , eve-
ning f rom 7 till 10. All the gal-
leries will be open, with t he loan 
exhibition and the exhibit ion of 
pictures bv Louise Gadbois and 
Phil ip Sur rey . At 8.30 in the lec-
t u r e hall a special Wednesday 
night event will include t he show-
ing of th ree d o c u m e n t a r y f i lms, 
a r r anged bv the ladies commi t t ee 
of the Ar t Association. 

F r o m tomor row. F e b r u a r y 24th, 
till the 27th Miss Ju l i e t t e Gaul t i e r 
de la Verendrye . an expe r t on In-
dian a r t and folklore, and fo rmer ly 
assis tant to D r . - M a r i u s Barbeau 
a t the Nat iona l Museum, will give 
a series of ta lks unde r the t i t le 
"Round t he B i r chba rk W i g w a m . 



Conférence de M . Stephen 
Bourgeois sur l ' imagina-

tion en peinture. 

M. Stephen Bourgeois a fait une 
conférence hier soir a l'Association 
des Beaux-Arts, sur "les t ransfer-
mations de , l ' imagination moder-
ne". Présenté par M. Robert Tyler 
Davis, directeur du musee M Bour 
geois parsème son expose théorique 
d anecdotes sur la vie de quelques 
peintres contemporains et illustre 
de reproductions de tableaux: qu 11 
commente. Voici un résumé de ses 

VULa fin du moyen-âge voit les vil-
les s 'étendre,-le commerce «e déve 
loDoer- les hommes, i cause du 
corrtmerce, subissent de p lu ' en plus 
d 'aut res influences que celles de 
leur pays natal. Mais jusqu au dé-
bot du siècle dern er, le ry thme de 

vie reste malgré tout as^ez lent; 

Vie de-p lus er. plus séparée 
de la nature 

Mais depuis le progrès de Vin-

' p r e s q u e ent ièrement oubher la 
na ture et ses forces. L Hbmrne, 
Tu lieu d 'arrê ter sa vue sur des 
paysages, circule très vite a t ra-
vers des constructions de sa pro-
pre main. Au lieu de regarder le 
monde extérieur comme une chose 
distincte de lui, pleine de mystère 
il n 'en retient que des objets a 
utiliser selon son gré. 

C'est ainsi que M. Bourgeois 
explique que de nombreux pein-
tres, au lieu de prendre la réalité 
pour modèle, la décomposent et 
n 'en re t iennent que quelques ele-
ments, qu'ils recomposent selon 
leur fantaisie. Il prend pour exem-
ple de cette tendance Pablo Pi-
casso: sur la vie et les procèdes 
ds cet artiste, il renvoie au livre 
récei- de J ame Ssbarthès. en no-
tant qu'aucun peintre peut-être 
r.'a provoqué tant de commentai-
res. 
L'expression d'une époque instable 

Le conférencier, montrant (les re-
productions de portraits par David 
et Ingres, explique qu'en dépit des 
époques agi tees où ces oeuvres ont , 
été peintes, elles respirent l 'équi-
libré, une certaine confiance à 
l 'homme, dont le visage est res-
pecté: encore à la fin du siècle der-
nier, le peintre peut fa i re expr imer 
à son modèle la tristesse ou le 
doute, mais sans pour cela en alté-
rer complètement les traits. C est 
à notre siècle qu'il est réservé de 
voir l 'artiste détruire la f igure des 
personnages, l 'aspect des objets, 
pour reconstruire un monde diffe-
rent de celui que la vie offre à nos 
yeux, et pour ainsi dire traduire le 
scepticisme, le trouble d'une épo-
que où tout est remis en question. 
C'est encore Picasso que le confé-
rencier choisit comme exemple le 
plus f rappant de cet esprit; il rap-
pelle quelques-uns des nombreux 
changements de manière de ce 
peintre. , 

Il cite l 'article où en 1821 le psy-
chologue suisse C.-J. Jung con-
cluait des tableaux de Picasso à la 
double personnalité de l 'auteur. 
Sans se rallier à cette interpréta-
tion, le conférencier n'en voit pas 
moins dans certains tableaux con-
temporains le signe du profond ma-
laise de notre époque. 

L'Art Association demande 
l'appui des gouvernants 

P i U L ^ f w v 
L'assemblée anqfueUe de l 'Art 

Association de Montréal a eu lieu 
hier soir, au musée, 1379 ouest, rue 
Sherbrooke. Les membres ont en-
tendu le rapport annuel du prési-
dent, M. F. Cleveland Morgan. Ce-
lui-ci rappelle les améliorations ap-
portées au musée, le renouvelle-
ment de l'éclairage, l 'aménagement 
de nouvelles salles d'exposition au 
sous-sol. 

Comme le musée est ouvert à 
tous les citoyens. M. Morgan sou-
haite que le gouvernement provin-
cial et l 'administration municipale 
le subventionnent davantage. En 
rappelant les membres de l'associa-
tion morts depuis un an, il cite leurs, 
dons, leurs prêts au musée; il es-
père que d'autres suivront leur 
exemple de générosité, afin que le 
musée vive. M. Morgan present® 
un rapport particulier sur la bi-
bliothèque et ses acquisitions; à 
cette occasion, il répète son appel 
eux donateurs. 

Volonté d'Initiative 
M. Morgan promet de poursuivre 

les initiatives de l'an p^psé, et ter-
mine son discours en aff i rmant que 
mieux vaut courir des risques que 
s'çnliser dans la routine. M. R. P. 
Jellett , trésorier de l'association, 
présente ensuite les comptes de l 'an-
née; il fait observer un déficit, et 
formule les mêmes voeux que le 
président, quant aux subventions of-
ficielles et aux dons des particuliers. 

M. Murray Chipman, président du 
comité consultatif, rappelle briève-
ment le travail de celui-ci, félicite 
le comité auxiliaire féminin, en par-
ticulier d'avoir organisé l'exposition 
en cours des tableaux de collections 

conseiller: M. Raymond Dupuis. 
M. Robert Tyler Davis, directeur 

du musée, passe en revue les ex-
positions de l'année, souligne les 
efforts faits pour améliorer la pré-
sentation des.collections permanen-
tes du musée. M. Ar thur Lismer, 
directeur des cours, donne quel-
ques aperçus sur ceux-ci; il fait 
observer que plusieurs tendent à 
développer le goût et la curiosité 
des éleves, plutôt qu'à en fa i re des 
art istes de métier. 

Après quelques explications de M. 
John Marier, l 'assemblée adopte 
sans discussion un règlement auto-
risant le conseil à modifier les rè-
glements, à en adopter de nou-
veaux, sous réserve de l 'approba-
tion des membres à une assemblée 
ul tér ieure. 

Une représentante de la Federa-
tion of Canadian Artists remercie 
l'association d 'ouvrir plus large-
men t ses portes aux jeunes pein-
tres du pays, par exemple de leur 
réserver une salle spéciale. 

Pour cette année, le Dr C. F. 
Martin reste président honoraire ; 
M. Arthur Browning devient vice-
prés ident honoraire à la place de 
M. Robert W. Reford, démission-
naire. Le conseil actif se compose 
comme suit : MM. F. Cleveland 
Morgan, président ; vice-présidents, 
M. Ar thur Browning et le général 
E. de B. P a n e t ; trésorier, M. R. 
P . Jellett . 

Portraits nuancés, 
rivières et forêts 

On sait que le ajusee des Beaux-
Arts. 1379 oues t , v rue Sherbrooke,: 
consacre sa douzième salle aux 
oeuvres des peintres canadiens con-
temporains. C'est là qu 'ouvre au-
jourd 'hui l 'exposition des tableaux 
de Mme Louise Gadbois et de M. 
Philip Surrey. 

L 'ar t de Mme Gadbois a toujours 
été discret et nuancé. Ses derniers 
portraits témoignent des mêmes 
qualités; il semble que le peintre 
fouille maintenant l 'expression da-
vantage, en gardant sa preference 
pour les at t i tudes réfléchies. La 
touche est légère, la facture est soi-
gnée mais sans que le spectateur 
ait l ' impression d"un ef for t t rop 
appuyé. Il se voit au contraire de-
vant des peintures où tout respire 
l'aisance, la maîtrise des moyens. 

M. Phil ip Surrey expose des scè-
nes des rivières et des bois, mais 
sans quit ter ent ièrement les res-
taurants, les lieux de la ville ou il 
nous promenai t lors de ses premiè-
res oeuvres. On remarque chez lui 
un coloris plus clair; les ombres 
épaisses qui déparaient certaines 
toiles sont disparues. M. Surrey 
s'astreint rarement à creuser le de-
tail des visages; c'est l 'effet d en-
semble qu'il recherche. 

L'exposition est ouverte au pu-
blic jusqu'au 10 mSrs. 

François Gagnon. 

Les conditions du 
Salon du printemps 
I L L O T v n A i ^ 

Le soixante-sixième Salon du 
printemps de l 'Art Association sera 
ouvert au public du 20 avril au la 
mai 1949. Voici les conditions aux-
quelles les artistes peuvent y ex-
poser. 1) Les oeuvres doivent etre 
livrées au musée le 28 mars au 
plus tard. 2) Les t ravaux admis 
sont les suivants: a) peintures a 
l 'huile, à la détrempe, gouaches, 
pastels, aquarelles, b) dessins, gra-
vures; c) sculptures. 

3) Peintures, gravures et des-
» sins doivent ê t re encadrés; les di-

mensions ne doivent pas dépasser 
15 pieds de superficie. L'exposant 
est prié d'ôter du cadre tout cro-
chet ou fil. 41 Chaque artiste peut 
présenter trois oeuvres, dont deux 
au maximum seront acceptées. 5) 
Les oeuvres doivent avoir été exécu 
teés depuis trois 
figuré a aucune 
importante de 1 
envois se font aux frais de l 'expo 
sant, de même que le retour. 

7) Il y a deux jurys, l 'un com-
posé de M. Robert W. Pilot, Adrien 
Hébert, Harold Beament, tous trois 
de l 'Académie royale canadienne; 
l 'autre de M. John Lyman, Mme 
Marian Scott, M. Guy Viau. Les 
artistes indiqueront le ju ry de leur 
choix. La décision du ju ry est 
irrévocable. Les envois acceptés 
ne peuvent être retirés. L'artiste 
est averti de la décision du jury . 
8) L 'Art Association prend toutes 
les précautions requises, mais n'as-
sure pas les envois contre les ac-
cidents, le feu, le vol. 

Quatre prix sont offerts: deux 
de $100 pour l 'aquarelle, deux de 
$150 pour la peinture. Chaque 
jury décernera un prix dans cha-
que catégorie. Pour tous autres 
renseignements, s 'adresser à Mme 
A. R. Miller, secrétaire de l'Asso-
ciation. 

sée des Beaux-Arts 
I V * T 

Voici l'un des portraits qu'expose Mme Louise Gadbois à la douzième 
salle du musée des Beaux-Arts, 1379 ouest, rue Sherbrooke. Il s'in-
titule: "La femme aux zinnias". On sait que le musée met cette salle 
i la disposition des peintres montréalais. M. Philip Surrey y montre 
ses oeuvres à côté de celles de Mme Gadbois, jusqu'au 10 mar». 

\£J 
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A la Galerie des Arts 
Le président, le conseil et le 

comité féminin du Musée des 
B§aux Arts de Montréal ont reçu, 
mercredi soir, à la Galerie des 
Arts, à l 'occasion de l 'ouverture 
de l 'exposition des tableaux pro-
venant de collections privées et 
de pièces canadiennes et pour 
m a r q u e r l ' inaugurat ion du salon ! 
d ' a r t i sana t canadien-français . M. 
F.-Cleveland Morgan, président, ' 
et Mme Morgan. M. R.-P. Jel let t , 
viee-proeident et t résor ier hono-
raire , et Mme Jellett , le major -
général E. de B. Pane t , vice-
président. et Mme Pane t , Mmes 
Anson McKim et Roméo Bou-
cher, vice-présidentes conjointes 
du comité féminin accueil laient 
les invités. P a r m i les au t res 
membre de l 'organisation, on re-
par M. l 'abbé André LaBossière, 
f r è re de la mariée. Après une ré-
ception, M. et Mme Ménard par-
t i rent pour la Floride. 

LE CANADA — .MONTREAL, 

Wt
 A laT#JïïieJes arts 

1 J M. Stephen Bourgeois, cri t ique 
d'art de New-York, donnera une 
conference aujourd 'hui , à 5 h. p.m., 
à la Galerie des arts de la rue 
Sherbrooke ouest. Il y parlera en 
anglais, d 'El Greco. Jeudi soir, le 
17 février, à 8 h. 30 p.m., il pronon-
cera une causerie en français sur la 
transformation de l 'imagination mo-
derne dans l 'art. 

M. Bourgeois fu t l'un des premiers 
a exposer à New-î fàrk Cézanne, Van 
Gogh et autres modernes. Il vient 
de terminer un livre ^ u r El Greco, 
après dix années d'études approfon-
dies sur les t ravaux et la personna-
lité du grand artiste espagnol. 

A partir de demain, le 15 février, 
la Galerie des arts ouvrira ses portes 
de 12 h. à 5 h. p.m. la» mardis, 
mercredis, jeudis et vendredis, et 
de 7 h. à 10 h., le mercredi soir. Les 
samedis, dimanches et lundis, les 
heures restent les mêmes, soit de 
10 h. a.m. à 5 h. p.m. le samedi, 
et de 2 h. à 5 h. p.m. le dimanche 
et le iundi. L'entrée est libre tous 
les mercredis, samedis et dimanche?. 

La Galerie des arts présente ce 
mois-ci une exposition des plus bel-
les toiles appar tenant à des collec-
t o n s locales privées. De plus, les 
visiteurs peuvent y admirer ses 
collections permanentes de peintures 

let objets dart 
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A la Galerie des Ar t s 
La p r é v i e n t , le conseil et le co-

mité féminin du Musée des Beaux-
Arts de Montréal ont reçu, mercre-
di soir, à la Galerie des Arts, à 
l'occasion des tableaux provenant 
de collections privées et de pièces 
canadiennes et pour marquer l'Inau-
gura t ion du salon d 'ar t i sanat cana-
dien-français. M. F.-Cleveland Mor-
gan, président, et Mme Morgan, M. 
R.-P. Jellett , vice-président et tré-
sorier honoraire, et Mme Jellett , le 
major-général E. de B. Panet , vice-
président. et Mme Panet , Mmes 
Anson McKim et Roméo Boucher, 
vice-présidentes conjointes du co-
mité féminin, accueillaient les in-
vités. P a r m i les au t res membres 
de l 'organisation, on remarqua i t : 
Mmes J.-O. Asselin, M.B.E., Alton 
Goldbloom, Stir l ing Maxwell, Wll-
liam-C. Van-Horne, vice-présiden-
tes. Mmes Rober t Choquette, A.-T. 
Gàlt Durnford , W.-J.-S. Evang, Ro-
land Bock, Duncan Hodgson, Mau-
rice Hudon, Sydney Isaacs, Peter 
Laing, Roger Oulmet, Lucet te Ro-
bert, Benjamin Robinson, John-
Redmond Roche, Duncan Stewart , 
Hugh-M. Wallls et Mlle Gabrielle 
Leduc. 

LA PÂTRIE, SAMEDI 5 FEVRLER 1949 

Trois salons du 
Canada français 

au musée d'art 
L'Ar t Association de Montréa l 

i naugure ra la semaine prochaine 
trois salons consacrés à l 'a r t cana-
dien-français . Il y a u r a le salon 
fe 'gneur ia l , le salon bourgeois, et 
le salon dit des fermiers . 

Chaque édément utilisé est an-
thentique et de qualité. Ces t grâce 
à la générosité d donateurs que 
le musée de la rue Sherbrooke est 
en mesure d'offrir ainsi ces exem-
plaires de meubles, argenteries, 
peintures et autres oeuvres du 
Canada français. Ces salons sont 
installés au premier plancher du 
musée. 

«151, MONTREAL, JEUDI 18 FIVRIU 194» 

A l a ( i a l e r i e d e s A r t s 

—Le président, le conseil et le 
comité féminin du Musée des Beaux-
Arts de Montréal ont reçu, hier 
soir, à la Galerie des Arts, à t 'oc- | 
casion de l 'ouverture de l 'exposi-l 
tion des tableaux provenant de col-
lections privées et de pièces cana-
diennes et pour marquer l ' inaugu-
ration du salon d'art isanat cana-
dien-français. M. F.-Cleveland Mor-
gan. président, et Mme Morgan, M. 
R.-P. Jellett, vice-président et tré-
sorier honoraire, et Mme Jellett . le 
major-général E. de B. Panet, vice-
président. et Mme Panet, Mmes 
Anson McKim et Roméo Boucher, 
vice-pi^sidentes conjointes du co-
mité féminin, accueillaient les in-

ivités. Parmi les autres membres de 
! l 'organisation, on remarquait : Mmes 
J.-O. Asselin, M.B.E., Alton Gold-
bloom, Stirling Maxwell, William-
C. Van-Horne, vice - présidentes, 
Mmes Robert Choquette, A.-T. Galt 

,Durnford, W.-J.-S. Evans, Duncan 
Hodgson. Maurice Hudon, Sydney 
Isaacs, Peter Laing, Roger Ouimet, 

; Lucette Robert, Benjamin Robin-
son, John-Redmond Roche, Duncan 
Stewart. Hueh-M. Wallis et Mlle 
Gabrielle Leauc. 
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Le progrès 
d'un musée 

L'Art Association demande 
l'appui des gouvernants 

et du public 

L'assemblée annue l l e de l 'Ar t 
Association de Mont réa l a eu lieu 
h ie r soir, au musée, 1379 ouest , r u e 
S h e r b r o o k e . Les m e m b r e s ont en -
tendu le r a p p o r t a n n u e l du prés i -
den t . M. F. Cleve land Morgan. Ce-
lui-ci r appe l l e les amél io ra t ions ap-
por tées au musée, le r enouve l l e -
m e n t de l 'éclairage, l ' aménagemen t 
de nouvel les sal les d 'expos i t ion au 
aous-sol. 

C o m m e le musée est ouver t 'à 
tous les c i toyens . M. Morgan »ou-
ha l t e que le g o u v e r n e m e n t prbvin-

( y \ c i a l e t l ' admin i s t r a t ion muç i c ipa l e 
\ N )le s u b v e n t i o n n e n t davan t age . En 

r a p p e l a n t les m e m b r e s d e l 'associa-
tion mor ts depu is un an, il citc leurs 
dons, l eu r s p rê t s au musée ; il es-
père q u e d ' au t r e s su iv ron t leur 
exemple de généros i té , a f in q u e le 
musée vive. M. Morgan p r é s e n t e 
un r a p p o r t pa r t i cu l ie r sur la bi-
b l io thèque et ses acquisi t ion*; » 
cet te occasion, 11 r épè te son appe l 
a u x dona teu r s . 

Volonté d ' in i t i a t ive 
M. Morgan p rome t de p o u r s u i v r e 

les in i t ia t ives de l 'an passé, et te r -
m i n e son d iscours en a f f i r m a n t q u e 
m i e u x vaut cou r i r des r i sques q u e 
s 'enl iser dans l a rou t ine . M. R P. 
J e i l e t t , t r é sor ie f de l 'associat ion, 
p r é sen t e ensui te les comptes de l 'an-
née; ii fai t obse rve r un défici t , «t 
f o r m u l e les' m ê m e s voeux q u e le 
p res iden t , q u a n t aux subven t ions of-
f ic ie l les et aux dons des par t icu l ie r s . 

M. M u r r a y C h i p m a n , p rés iden t d u 
comi té consul ta t i f , r appe l l e b r i ève -
m e n t le t rava i l de celui-ci , fé l ic i te 
lo comité aux i l i a i r e f é m i n i n , en pa r -
t icu l ie r d ' avo i r o rgan i sé l ' exposi t ion 
en cour s des t ab l eaux de col lect ions 
par t i cu l iè res . S u r la proposi t ion de 
MM. Morgan et C h i p m a n , l 'assem-
b l e r a t i f i e l 'élection d 'un n o u v e a u 
conse i l l e r : M. R a y m o n d Dupuis . 

M. Rober t T y l e r Davis, d i r e c t e u r 
du musée , passe en r e v u e les ex-
pos i t ions de l ' année , soul igne les 
e f t o r t s fa i t s pour a m é l i o r e r la p r é -
sen ta t ion des col lect ions porm. inen-
tes du musée . M. A r t h u r L i smer , 
d i r e c t e u r des cours , d o n n e que l -
q u e s ape rçus sur " ceux -c i ; il fait 
o b s e r v e r q u e p lus ieu r s t e n d e n t à 
d é v e l o p p e r le «oùt e t . la cur ios i té 
de s é lèves , p lu tôt qu 'à en f a i r e des 
a r t i s t e s d e mét ie r . 

Après que lques exp l ica t ions de M. 
J o h n Mar ie r , l ' a s semblée adop te 
sans discussion un r èg lemen t au to-
r i s i n t le conseil a mod i f i e r les rè-
p lemonts , à en adop te r de nou-
v e a u x . sous r e se rve d e l ' app roba -
tion des m e m b r e s à u n e assemblée 
u l t é r i e u r e . 

Une r e p r é s e n t a n t e de la r edera -
tion of Canad i an Ar t i s t s r emerc i e 
1 ;;-,-:ociation d ' o u v r i r p'.us la rge-
m e n t ses por tes aux j e u n e s pe in . 
t i c s du puys, pa r e x e m p l e de le^ 
r v e r v e r une salle spéc i a l e . / 

P o u r cet te année , le Dr C. F 
T,1.,rfm res te p res iden t h o n o r a i r e ; 
M. A r t h u r B r o w n i n g d e v i e n t vice-
p r é s i d e n t h o n o r a i r e à la p lace de 
M Rober t W. Reford , demiss ion-
l iaire. L e conseil actif se compose 
c o m m e suit : MM F. C leve land 
Morgan , p rés iden t ; v ice -prés iden t s . 
M. A r t h u r B r o w n i n g et le g é n é r a l 
E de B. P a n e t ; t résor ie r , M. R. 
f . J e l l e t t . 1 

Lfc D E V O I R , M O N T R t A L , J t u u t l u r t v K i y , 

J r t i t i a t i v e feminine 

danà le domaine 

deâ beaux-axtâ 

Première manifestation du nou-
veau Comité féminin du Musée 
des Beaux-Arts de Montréal : 
l 'inauguration d ' u n e exposition 
de tableaux appartenant à des 
collectionneurs montréalais — 
Le musée inaugure en même 
temps trois pièces consacrées 
à l'ancien art décoratif cana-
dien 

i - -
P r o m p t à se m e t t r e à la beso -

g n e , le C o m i t é f é m i n i n d u Musée 
d e s B e a u x - A r t s d e Montréa l , de 
f o n d a t i o n t o u t e r é c e n t e , a déjà 
o r g a n i s é u n e e x p o s i t i o n d e ta-
b l e a u x i n a u g u r é e o f f i c i e l l e m e n t 
h i e r s o i r et dont l ' i n s p i r a t i o n est 
d e s p l u s h e u r e u s e s : f a i re c o n -
n a î t r e au g r a n d p u b l i c les r i -
c h e s s e s d e s c o l l e c t i o n s p r i v é e s 
qu i e x i s t e n t à Montréal . Cette e x -
p o s i t i o n , qui durera du 10 au 27 

I f é v r i e r , c o m p r e n d d e s o e u v r e s , 
o r i g i n a u x et c o p i e s , de Canalet -
to , R e m b r a n d t , R u i s d a ë l , Cons-
table, R e y n o l d s , R a e b u r n , Mon-
t i ce l l i , Monet , B o u d i n , D a u m i e r , 
d e la T o u r B r e u g h e l , C é z a n n e , 
M o d i g l i a n i , Gaug in , e tc . , e t c . 

L e s g é n é r e u x Montréa la i s qui 
o n t b i e n v o u l u p r ê t e r d e s s p é c i -
m e n s d e l eurs c o l l e c t i o n s s o n t : 
M. et Mme M. C h i p m a n , Dr W. 
W . C h i p m a n , Mme G r a h a m 
D r i n k w a t e r , M. H . R. D r u m -
m o n d , M. F r a n ç o i s D u p r é , M. 
O s c a r F e d e r e r , M. E d . Green-
s h i e l d s , M. G. W . S. H e n d e r s o n , 
Mlle O l i t e H o s m e r , Mme F. N . 
G. J o h n s o n , Dr et Mme Char l e s 
F . Mart in , Mme E d w a r d Max-
w e l l , Mme J. C e d l M c D o u g a l l , 
Mme W . R. Mil lar, M. F . Cleve-
land Morgan , M. G. A. Morris , 
M. et Mme P. F . Os ier , Mme R. 
McD. P a t e r s o n , M. et Mme L. V. 
Randa l l , Mme R. W i l s o n R e f o r d , 
le c o m m a n d a n t d ' e s c a d r e et 
Mme G e o r g e s R o y , M. et Mme 
H u g o S i m o n s , M. et Mme M u r r a y 
V a u g h a n , M. R . Van D e r W a l d é , 
Mme F o r b e s A n g u s , M. W . F. An-
gus, M. A r t h u r B r o w n i n g . 

Le M u s é e i n a u g u r a i t é g a l e m e n t 
I h i e r t ro i s s a l l e s e n t i è r e m e n t dé -
| c o r é e s et m e u b l é e s d a n s la n o t e 

a n c i e n n e d e l'art c a n a d i e n de 
l 'autre s i è c l e . U n e n o u v e l l e ga le -
r i e e x p o s e auss i d e s a r t i c l e s d e 
l 'ar t i sanat et des m é t i e r s d 'autre -
f o i s . 

U n c o m p t e r e n d u d e l ' e x p o s i - , 
t i on p r o p r e m e n t d i t e p a r a î t e n 
p a g e d e s b e a u x - a r t s . 

L e c o m i t é f é m i n i n qui a orga-
n i s é c e t t e m a g n i f i q u e e x p o s i t i o n 
est p r é s i d é c o n j o i n t e m e n t par 
M m e s R o m é o B o u c h e r et A n s o n 
M c K i m et se c o m p o s e d e M m e s 
J.-O. Asse l in , A l ton G o l d b l o o m , 
S t i r l i n g M a x w e l l , E . d e B. P a n e t , 
et W i l l i a m C. V a n H o m e , v i c e -
p r é s i d e n t e s ; d e M m e s . R o b e r t 
C h o q u e t t e , A. T . Galt D u r n f o r d , 
W . J. S. E v a n s , D u n c a n H o d g -
s o n , M a u r i c e H u d o n , S y d n e y 
I saacs . P e t e r L a i n g , R o g e r Oui-
m e t , L u c e t t e G. Rober t ; Benja -
m i n R o b i n s o n , J o h n R e d m o n d 
R o c h e , D u n c a n S t e w a r t , H u g h 
M. W a l l i s et Mlle Gabr ie l l e Le-
d u c . 

• . T . - . V 
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MUSEUM OF FINE ARTS 

INVITES YOU TO 

WEDGWOOD - A LIVING TRADITION : 
An exhib i t ion of s e v e r a l cen tu r i e s of po t t e ry - Nov. 6 to Jan. 2 

— ITS ORIENTAL COLLECTIONS : 
Newly ins ta l led ga l l e r i es of s u p e r b or ien ta l ob jec t s 

— BECOME A MEMBER - CALL PL. 8706 
The s u p p o r t of cu l t iva ted cit izens is vital. 
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Programme Noteo o f the L i t t l e Symphony 
Jan . 1949 

U PREÎSE. MONTREAL, VENDREDI 11 FEVRIER 1949 

De Brueghel 
à notre temps 

Beaux tableaux de collec-
tions privées à l 'Art 

Association 

L * m u s é e d e l ' A r t Associat ion, 
1379 ouest , r u e S h e r b r o o k e , s 'est 
cons t i t ué en g r a n d e p a r t g râce a u x 
d o n s d e q u e l q u e s co l l ec t ionneur s 
U n e des exposi t ion» m é m o r a b l e s du 
passe f u t ce l le qu i révé la au pub l i c 
l e s r ichesses de la col lect ion Van 
« o r n e , d o n t q u e l q u e s pièces son t 
d e p u i s res tées au musée . L e comi té 
xeminin du m u s é e v ien t d e ' r e c o u r i r 
e n c o r e u n e fois a u x co l lec t ionneurs , 
q u i lui o n t f o u r n i c i n q u a n t e - h u i t 
t a b l e a u x des écoles les p lus d i v e r -
t e s : L e Public p o u r r a les vo i r j u s -
q u ' a u 27 du mois. 

M. R o b e r t T y l e r Davis, d i r e c t e u r 
d u musée , e t ses aides, les o n t dis-

! i v e ? , . ? o û t d a n s d e u x g r a n d e s 
^ " f f de l ' é t age s u p é r i e u r , don t on 
v i e n t d e r a f r a î c h i r les m u r s . Les 

S ° , n t a ins i p r é sen t ée s dans 
u n c a d r e f ra i s , sous un exceUen t 

m e u b l e s a n -
£ ^ ? ! J e t t e 2 i u n e . n o t e i u t ime , r ap-
p e U e n t , m ê m e si ce n ' e s t q u e d e 
lo in , le deco r d a n s l eque l f i g u r e n t 
o r d i n a i r e m e n t les t a b f e ^ x S f f e r t s 
a la cur ios i t é du p u b l i é * 

* u e ? M ^ n m r S i r o U v e r o n t a u ca ta lo . 
•,u® n o m s des pe r sonnes qu i ont 
a i m a b l e m e n t p r ê t é leurs t r ésors 
i è c h e ^ à l o n f

r u T ï t 
*ecne, i la fo is c i tons s e u l e m e n t 
2 o n 1 n q U e S - u n * ? J , d M oeuvres , p o u r tembïT ld 'e de 13 V" iéte de 

Ecole f l a m a n d » 
C o m m e n ç o n s p a r le p l u s ancien 

îfn M r , t r a i t f u n E t u d i a n t ' 
" U y s (ou Maisys ) , a u x t ra i t s 
n o b l e s f e r m e s e t médi ta t i f s . De l ' au-
t r e côte, "la R i x e " de B r u e g h e l le 
V i e u x n o u s m o n t r e des p a y s l n s al-
l a n t a l eu r s occupa t ions t and is que 
d e s vois ins moins t r a v a i l l e u r s se 
m e n a c e n t d e l eu r s outi ls . Les ama-
t e u r s en r e m a r q u e r o n t la g r a n d e 
f inesse de détai ls , d e m ê m e que 
d a n s un t ab leau d 'espr i t tout d i f f é -
rent^ le Po r t r a i t d e f e m m e de G é r a r d 
T e r b o r c h . R e t n b r a n d t c o n t r i b u e à 
l expos i t ion un a u t r e p o r t r a i t de 
w m m e , a u x t r a i t s dél icats . 

Une o e u v r e t r è s o r ig ina le 
" L a M è r e e t l ' en fan t " , de Georges 

de la Tour , r e t i e n t l ' a t t en t ion p a r la 
p e r f e c t i o n de la f ac tu re , la r ichesse 
« M or ig ina l i t é du coloris,* l > x p ^ s ! 
sion touchan te . Sa lomon van Ruys -
daei a n i m e des nuages d 'un m o u v e -
m e n t é l égan t et l a rge au -dessus de 
la S p a a r n e e t de H a r l e m . 

Des p o r t r a i t s de R a e b u r n e t Rey-
nolds r appe l l en t l ' a r t poli et r é se rvé 
des por t ra i t i s t e s ang la i s d u d ix -hu i t -
î eme siecle, Bon ing ton é c l a i r e des 
r u e s n o r m a n d e s d ' u n e v ive l umiè r e 
StfrîL p r o u v e , p l u s douce, d a n i 

I U n e v u e de la c a t h é d r a l e de Salis-
bu ry" , na r Cons tab le . 

p„ (T.a J e m m e „ à l a f on t a ine" , «la 
P e t i t e Cur ieuse" , d e Corot , r e sp i ren t 

la g rav i té , la r ê v e r i e au mi l i eu des 
occupa t ions champê t r e s . D e u x m a -
r i ne s d ' E u g è n e Boud in r appe l l en t 
l ' époque lo in ta ine où les c i tadins en 
v i l l ég ia ture g a r d a i e n t d e s toi le t tes 

flfort compl iquées j u s q u e sur la p la-
ge. 

Impress ionnis te» 
U n e " P a s t o r a l e " d ' A d o l p h e M o n -

ticelli t é m o i g n e d u f e u avec l eque l 
ce p e i n t r e f a i t c h a t o y e r les couleurs . 
C 'es t la l u m i è r e q u i éc l a t e s u r "les 
Fa la i ses d ' E t r e t a t " , "le J a r d i n de 
G i v e r n y " , de Mone t ; CSmil le Pis-
sa r ro r ecompose "le P o n t Roya l" de 
n o m b r e u x po in t s d e cou leur . 

Les v i s i t eu r s qu i s o u h a i t e n t re-
t r o u v e r en p e i n t u r e les tons na tu-
rels de» f r u i t s e t de s f l e u r s s ' a r rê-
t e ron t a u x bouque t s de f l e u r s de 
F a n t i n - L a t o u r , a u x f ru i t» de Gus-
tave C o u r b e t . A u x a m a t e u r s de sa-
tire, consei l lons u n e a q u a r e l l e de 
D a u m i e r : " les Cr i t iques" , ou d e u x 
po r t r a i t s d 'un A l l e m a n d con tempo-
rain , Ot to Dix, qu i r e p r é s e n t e avec 
un r é a l i s m e a p p u y é la d u r e t é et 
l 'as tuce. D u cub i sme , F e r n a n d Lé-
ger n o u s a p p o r t e d e u x aquare l les , 
qu i g a r d e n t p lus ieu r s é l é m e n t s f i g u -
ratif». U n e seu le scu lp tu re , d 'un Al-
l e m a n d c o n t e m p o r a i n . L e h m b r u c k , 
connu auss i c o m m a g r a v e u r : "la 
Ba igneuse" . 

Au f o y e r des ancê t re» 
Le d i r e c t e u r du musée a employé 

m e g r a n d e sa l le du sous-sol à re-
const i tuer le décor de la vie d'au-
t refois , chez les C a n a d i e n s fran-
çais; il a d ivisé um côté d e la salle 
en troi» c h a m b r e s : de ferme, de 
manoi r , de maison bourgeoise . Ev i -
d e m m e n t les c h a m b r e s sont un 
peu p lus pe t i t es que n a t u r e , ma i s 
les d ive rs o b j e t s anc iens q u i y f i -
g u r e n t s o n t assez b ien choisis pour 
d o n n e r l ' i l lusion d e la réa l i t é ; c'est I 
tout ce q u e p e u t j a m a i s d o n n e r un ! 
t r ava i l d 'h i s to i re . De l ' au t r e côté j 
son t r é u n i s des por t r a i t» du débu t 
du d i x - n e u v i è m e siècle, des argen-
t e r ies l é g è r e m e n t an té r i eu res , de 
Ranvoyzé p a r e x e m p l e . 

U n e a u t r e sal le du »ous-sol r»s-
3emble m a i n t e n a n t u n e assez r i che 
collection de t i ssus et d e po te r i e s 
du P é r o u , de s c u l p t u r e s de l 'Af r i -
que noire . Les t issus p é r u v i e n s son t 
d ' u n e o r n e m e n t a t i o n complexe et 
s a v a n t e ; les po te r ie» sont d ' u n e e x é -
cut ion achevée ; les s cu lp tu r e s nè-
gres, d« bois ou de bronze, t émoi-
g n e n t d ' u n e imag ina t i on d é b o r d a n -
te. 

Spring' Show Entries 
Facing Stern Tests 

Gazet te!—5/12/49 
Juries A i m i n g at Higher 

Standards Cite Movement 
for Smaller Exhibitions 

T h e r e will doubt less be p lenty of 
d i sappoin tments , bu t the shock of 
last year will be absent when the 
ju r i e s of selection have comple ted 
the i r tasks of appra i s ing the en-
tr ies for the 66th Annua l Spr ing 
Exhibi t ion of the Ar t Associat ion 
of Montrea l . A h igher ar t is t ic 
s t a n d a r d is being a imed at accord-
ing to a press re lease f rom the As-
sociat ion which, a t t r ibu ted to the 
cha i rmen of the jur ies , points out 
the g rowing m o v e m e n t for smal le r 
shows of be t t e r qual i ty and cites 
recent examples of this pract ice. 
The On ta r io Society of Art is ts , 
now holding its show in Toronto, 
accepted 87 works of the 1,000 en-
tered, whi le in a reg ional exh ib i -
tion of the Corcoran Gal le ry in 
Washington the j u r y accepted 
abou t 20 examples of 1,000 submi t -
ted. What happened he re last yea r 
seems to have set up a p e r m a n e n t 
b i t t e rness in qu i te a few who like 
to paint . This year , qu i te a p a r t 
f rom the announced in ten t ions of 
the jur ies , it is amply c lear tha t 
only the best will have a chance 
of survival . The condi t ions def i -
nitely suggest t h i s—number of sub-
missions reduced to three, wi th 
m a x i m u m acceptance of two, the 
works mus t have been done wi th-
in the past th ree yea r s and not 
shown in a m a j o r exhib i t ion in 
Montreal , and "one large and one 
;mall gal lery will be made avai l -
able for the works accepted bv 
;ach ju ry" . Sect ion B of the en t ry 
orm must be in the possession of 
he Ar t Association net la te r than 
Vlarch 21, and the A section mus t 
)e a f f ixed to the back of the f r a m e 
if the work which must be deliv-
ered to the Art As ic ia t ion of 
Montreal. 1.179 S h e r b r o o k e s t ree t 
•vest, not la te r t han March 28. 
Those en te r ing works must indi-
cate before which j u r y thev w a n t 
the i r work to go for j udgmen t . 
J u r y No. 1 is composed o L R o b e r t 
W. Pilot , R.C.A., c h a i r m a n ^ A d r i e n 
Hebert , R.C.A., and Harold Bea-
ment . R.C.A. J u r y No. 2 is fo rmed , 
of J o h n Lyman , c h a i r m a n ; Mar ian : 

Scott and Guy Viau. The e x h i b i -
tion will be held f r o m Apr i l 20 to 
May 15. 

Two 'One M a n ' Shows 
A t A r t Associa ton 

P h i l i p S u r r e y a n d Lou i se Gadbo i s 
a r e e x h i b i t i n g the i r pa in t ings in 
one of t h e u p p e r ga l le r ies of the 

•Art Associat ion of Mont rea l . S u r r e y 
bes ides some d r a w i n g s of street 
scenes w i t h f igures , c a f e in te r io r s 
a n d taverns , ha s an interesting; 
g r o u p of landscapes , good in ar-
r a n g e m e n t a n d sound in color — 
O r f o r d L a k e f igures , and boats and 
f i gu re s add in t e re s t to "Ferguso i s 

Cg) 
Rock. T h e r e a r e v a r i a n t s of Mont 
Chagnon , s h o w i n g the he igh t above 
a s t ream, and he is e f fec t ive in 
some in te r io r s wi th f igures , such as 
"The F r e n c h Novel" , " E v e n i n g in 
t h e C o u n t r y " and "The Le t t e r " . T w o 
f i gu re s res t ing a f t e r s w i m m i n g and 
a gir l in a cha i r r e a d i n g a r e good 
ou tdoor sub jec t s . 

Louise Gadbois shows some por -
trai ts , inc lud ing one of Victor Ba r -
beau, a Cha r l evo ix Landscape wi th 
g r a in in stook, a road, a g l impse of 
w a t e r and d i s t an t hills, a still l ife 
of dead b i rds and some excel lent ly 
pa in t ed f r u i t in La Table ' He r 
p a i n t i n g of inc iden ta l f l owers in 
some of h e r f i gu re compos i t ions is 
capi ta l ly done . 



A b o v e : Living room furnished w i t h al l -Canadian 
designs, some already on the market, others in the 
experimental stage. The lamp, the latest in fixtures, 
was designed by a W inn ipeg firm, Light ing Ma te -
rials Ltd. The furniture is by the staff designers of 
t w o of our pr incipal furniture firms, Imperial Ratten, 
Stratford, and Snyder's Ltd., Mon t rea l , w i t h the 
exception of the armchair wh i ch is an experimental 
model in moulded p l y w o o d and foam rubber by 
Ha ro ld H icks of O t t a w a . It was arranged to show 
the creative possibil i t ies inherent in the use of 
Canadian talent in product design. 

A t left: The study, seen here from a corner of the 
l iv ing room, was designed by George Englesmith 
of the School of Arch i tecture, University o f 
Toronto. The desk and unit cabinets are made of 
Canadian birch and cedar p l ywoods . The side-
chair is the first of its kind, being moulded entirely 
from laminations of plastic resins and cotton sheets, 
as an experimental design, by the Nat iona l Research 
Counc i l of Canada. The waste-paper basket is by 
Steel Equipment Ltd., Ottawa,- the table lamp, by 
C r o w n Lamp Co. , Brantford. 

Explanations of the purpose of sectional or unit 
furniture in modern design, the story of the teaching 
of product design in Canada, and the use of 
Canadian designers is given on the novel hand-
rails made to go w i t h the exhib i t ion. 

American Paintings 
Coming to Montreal 

American Painting in our Cen-
tury is the title given a collection 
of works gathered by the Institute 
of Contemporary Art of Boston 
which will be formally opened in 
the galleries of the Art Association 
of Montreal by H Lawrence 
Groves, United States Consul Gen-
eral in Montreal, on Friday eve-
ning. Following this preview for 
members, the show will remain on 
view until April 10. The paintings 
are said to represent art currents 
in the United States from the per-
iod of John Sloan, George Luks 
and others down to the work of 
Grant Wood, Feininger, Levine 
Grosz and Rattner to mention a 
few On March 21, at 8.30. James 
S. Plaut, director of the Institute 
of Contemporary Art in Boston, i j 
to give an address in conjunction 
with this exhibition. 

v f 
Drawings by Children 

• The Lecture Hall is far from dull 
j I for there is much gay color in the 

items done by children up to 14 
! years of age sponsored bv La Bib-
liothèque des Enfants. The work 
is by youngsters coming to its li-
brary in Hochelaga as well as to 
the library in Ro.semount which 
the association maintains jointly 
with the Montreal Children? Li-
brary. The subject matter gener-
ally follows the usual lines, but 
there are some ambit iojs example? 

S t a r March 12,194< 
1949 

Exposition Hostess 

MRS. R. E. STAVERT, president 
of the Montreal Children's Li-
brary. who will receive the Hon. 
Omer Cote and Mrs. Cote. His 
Worship the Mayor of Montreal 
and Mrs. Houde tomorrow a f t e r -
noon a t the opening of La Bi-
bliothèque des Enfan t s ' exposi-
tion a t the Art Gallery. Mrs. 
S taver t will receive with Mra. 
Suzanne Goyette. Mrs. E. de B. 
Pane t and Mrs. Romeo Boucher. 

such as a Crucifixion, the Flight 
into Egypt and a Last Supper 
There are evidences of originality 
and imagination and in the main 
the children reflect credit on thei: 
instructors — Miss Irene Seneca! 
professor at the Ecole des Beaux-
Arts and member of the Catholic 
School Commission, and Miss Lou-
ise Barettc. teacher of the Catholic 
bchool Commission and graduaie 
of the Beaux-Arts. 
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MUSEUM OF FINE ARTS 
The Art Association of Montreal 

1379 Sherbrooke St. West 

OPEN TO-NIGHT 
Last evening to see the famous Bacon 

collection of English watercolours. 

Sound and colour film programme. 

OPEN 7 :00 to 10:00 P.M. ENTRANCE FREE 

Currently on view in the Galleries of the Art Association. 

TH I S exhibition was prepared by the 
National Gallery of Canada in co-opera-

tion with the School of Architecture, Univer-
sity of Toronto, for the purpose of bringing 
to the public an understanding of the urgent 
reasons why more attention and encourage-
ment should be paid to our newest Canadian 
profession, that of the industrial or product 
designer. 

These reasons are: First — to help us 
achieve a level of quality in Canadian 
product design equal to the best of contem-
porary international standards. Second — to 
conserve much-needed American dollars, as 
many fees, payable in American funds, are 
now going to American designers, or to 
American firms for original designs, or for the 
rights to use existing designs in Canada. 
Third — to prevent the loss of Canadian 
talent to the United States. 

T h e exhibition will remain open through 
October 17th. 



Enfin un toit pour 
l Art à Montréal 

M 

u 
N E telle salle de concert consti-

tue ra i t un a t t r a i t touris t ique 
de premier ordre . Le m a n q u e de 
•aile de concert appropr iée a certes 
r e t a r d é de plusieurs années le dé-
veloppement t héâ t r a l et musical à 
Montréal . 

IL est donc tempe que les Mont-
réala is secouent leur apa th ie en 

ce sens et su r tou t qu'on n'aille pas 
e n t r a v e r un si beau pro je t pour des 
quest ions d ' in térê t personnel qui 
n ' en t r en t nul lement en ligne de 
compte avec les besoins du bien 
commun . 

UN au t r e Fest ival d rama t ique est 
te rminé : les honneurs on t été ' 

d i s t r ibués au mér i te par un juge 
don t on n 'a pas eu raison de dou-

MO N T B E A L entrevoi t enf in d 'ê t re doté d 'une salle de concer t digne 
de son expansion, d igne de son t i t re de métropole du pays, et d i re 

qu'i l se t rouve des g roupements e t des Individus assez peu conséquents 
pour t en te r de bloquer le projet . On se chicane su r le site. La ville est 
p r ê t e à céder un g rand te r ra in sur la F e r m e F le tcher et on le r e f u s e r a i t ? 
C'est le seul endro i t logique pour une salle de concer t e t un t h é â t r e à 

' Montréa l . Ceux qui ont des au tos nous comprennen t car tou te salle 
de concert doit ê t re pourvue des faci l i tés les plus g randes de s ta t ionne-
m e n t de voitures et de dégagement rapide de ces voitures. 

L' E N D R O I T choisi par le prés l -* 
dent du Comité exécutif , M. J.-

O. Asselin, est logique et prat ique. 
Cet endroi t p e r m e t t r a en tous sens 
la venue et le dégagement des voi-
t u r e s des qua r t i e r s résidentiels. 
Pourquo i les musicophiles et ama-
t eu r s de man i fes t a t ions ar t i s t iques 
seraient-Ils obligés de redescendre 
dons le quar t i e r des a f f a i r e s pour 
al ler se reposer en goû tan t l 'Art ? 
D ' a u t a n t que l ' ambiance du ai te 
choisi est propice à l 'élévation de 
l 'eaprit, face à la verdure du Mont-
Royal en été. De plus et ce n 'est 
p a s le moindre a r g u m e n t en faveur 
de ce site, les vas tes t e r r a ins qui 
env i ronneron t la salle pe rmet t ron t 
en été p a r un sys tème de haut-par-
leurs de quadrup le r les possibilités 
d 'audit ion, pour ceux qui n ' aura ien t 
pu t rouver place pour les g randes 
man i f e s t a t i ons et festivals. 

S t a r M u r r h "1 fi. 1 9 4 9 
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MUSEUM OF FINE ARTS 
The Art Association of Montreal 

1379 Sherbrooke Street West 

OPEN THIS EVENING - 7.00 to ÎOJH) - ADMISSION FREE 

SPECIAL PROGRAMME OF MOTION PICTURES 

COMINC SATURDAY FOR THREE WEEKS: 
"AMERICAN PAINTING IN OUR CENTURY" 

A collection of representative art by outstanding 
contemporary United States Artists 

MUSEUM OF FINE ARTS 
Gazet te The Art Association of Montreal i.Tnr.r»V, 

1379 Sherbrooke Street West - . J j / i g 
Open This Evening—7.00 to 10 p.m.—Admission*Free 

Spec î a I P r o g r a m m e of M o t i o n P ic tures 

C O M I N G SATURDAY FOR THREE WEEKS: 
" A M E R I C A N P A I N T I N G IN OUR C E N T U R Y " 

A collection of representative art by 
outstanding contemporary United States Artists 

L A p a t r i e 

ter quan t à l ' impart ia l i té et la com-
pétence. Cependant il est bien per-
mis, semble-t-11, de formuler des 
souhai ts pour l e prochain festival. 
Ne pourrai t -on pas cet te fois nom-
mer un juge f r ança i s bilingue qui t te 
à revenir l 'année suivante à un 
juge angla is bilingue ? Les t rou-
pes qui se dépensent pour mon te r 
un spectacle souvent à g r ands f ra is , 
mér i t en t que le juge qu'on leur 
propose pour ra saisir la moindre 
nuance de leur In terpré ta t ion, la 
moindre subtil i té du texte. Le juge 
doit donc ê t re également versé 
d a n s les deux langues. R a r e s sont 
les bil ingues p a r f a i t s quoi qu'on en 
dise. L'idéal sera i t , croyons-nous, 
d 'avoir t rois juges, un anglais, un 
f r ança i s et un a u t r e bilingue. Cfi ' 
t r i u m v i r a t a s su re ra i t le maxim\\m 
de sa t i s fac t ion aux uns et aux^fm-
tres. Deux et t rois tê tes v ^ e n t 
souvent mieux qu'une, dit l 'wiage. 

QUANT au Fest ival qui vient de 
se te rminer , nous avons raison 

de croire que M. Speaight a fa i t 
tou t son possible pour r endre jus-
tice a u x compét i teur» et son choix 
prouve qu'il f u t consciencieux. Le 
Fest ival est une excellente chose 
pour fa i re se mouvoir ici les choses 
du théâ t re . Mais L1 ne f a u d r a i t pas 
en resrter là. Le Fes t ival doit nous 
conduire à ouvrir enf in des cours 
d ' a r t d rama t ique au Conservatoire. 
On nous assure que la chose se 
f e r a incessamment . De plus le 
Fest ival doit susci ter des v o c ^ j o n s 
de d ramatu rges . Le t héâ t r e K^fcce 
à la télévision a un bel avenir 
van t lui. Aux d r a m a t u r g e s de s ' e \ 
aviser. 

ration officielle. 
Lorsque la collection fut montrée 

Pour la première fo i . à Boston ]a 
près»» américaine manifesta un In-
térêt considérable et de grandes r«-
vues comme, par example, "Lift", 
en reproduisirent plusieurs oeuvres! 

B a été annoncé aussi qu'une ex-
position apéciale se tiendra au Mu-

D i m a n c h e , 1 3 . î a r s 1 9 4 9 ^ 

aée du 12 au 27 mars, où seront 
montrés quelque 150 dessins d'en-
fants qui suivent des cours sous 1 
auspices de la Bibliothèque d 
Enfants. 

L'exposition des oeuvres de Loui-
se Gadbois «t Philip Surrey qui a« 
tient actuellement, se prolongera 
jusqu'au 17 mars . y 
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P a i n t i n g E x l i i h i t i o n 
T o O p o n S a t u r d a y 

Sta r t ing Sa turday , the Montreal 

H. Lawrence Groves, United Sta tes 
Consul-General. 

Another joint exhibit by Cana-
dian art is ts will also open Sa tu r -
day, f ea tu r ing works by Frankl in 

Museum of F ine Arts will show the Arbuckle and Mrs. Anna de Romer . 
American Pa in t ing in our Centur> 
exhibition, a collection by famous 
American ar t is ts of the past 401 
years. Montreal is the only Cana-
dian city where this exhibit will be 
shown. 

It includes works by Luks. Sloan, 
Bellows, Kuhn, Burchfield, Benton, 
G r a n t Wood, John S t e u a r t Curry, 
Gropper, George Grosz, Aaron Boh-
rod and F r a n k Watkins , and will 
he shown for about fou r weeks. A 
special preview for members will 
be held Fr iday evening and tha ex-
hibition will be officially opened by 

Musée de s Beaux-Arts 
—Mme' R -E. Stiv'ert, présidente 

du 'Mont rea l Children's L 'b ra rv" 
et Mme Suzanne Goyette. psésiden-
te de la Bibliothèque de» Enfants 

Mme 
main . 
provincial et M* 
oue le maire d 
Camillien Houdt 

L'art américain 
moderne à la 
Galerie des Arts 

L 'une des plus r emarquab le s col-
lections de pe in tu r e amér ica ine con-
temporaine , qu 'a réun ie l ' Ins t i tu t 
des Ar t s Con tempora ins de Bos-
ton s e r a exposée a u Museum of 
F ine Arts, 1379 ouest, rue Sherbroo-
ke, du 19 m a r s a u 10 avril . Mont-
réal est la seule viile du Canada où 
cet te exposition a u r a lieu. Le ver-
nissage de l 'exposition, auquel sont 
conviés les membres de l 'Art Asso-
ciat ion of Montreal , se t i endra le 
18 mars . Le Consul généra l des 
Etat3-Unis à Montréal , M. H. Law-
rence . Groves, o f f ic ie ra à l ' inaugu-

ft 

Children M 
Modernist Art ' 

L * " ™ " » ° P e n e d ^ the end I 

t ssri 

s a s tfïï&ratf.'iïïs 
some o f t h e u n r k f <fv, a s K " o d as 

People ' n o t h w Exhibi t ions^ ° I d " 

& V t h r X ff^SL. « 
evidently p o r t r a i t , S f * ' , " - ' " ? a r e 

subjects have been ' ^ s ; b u t 

<iren and thev h? . s e t u t 0 , h e c h i ' -
i l lustrate (hem io L e P n , e f t >° 
The results show a ^ l ^ ' V ^ r 

ors run up to i l ^ e x h i b i t ' 
the best work has i,»» some of 
children o f ^ e v e n L ^ " 
through thp a n d all 

i f f ^ S g ^ S S S : 
and not work y ' U l s P , a y 

Comment les enfants 
r e t o n t I a rea l i t é 

Le musée des Beaux-Arts , 1379 
ouest, rue Sherbrooke, montre dans 
sa salle de conférences, j u sq t f au 27 
mars compris, les dessins et goua-
ches réunis par la Bibliothèque des 

Aux concurrents du 
Salon du printemps 

L'Association des Beaux - Ai-ts 
rappelle aux artistes désireux de 
participer au Salon du pr intemps 
qu'ils doivent r emet t r e leurs ins-
cript ions (section B) au musée le 
21 mars, au plus tard. Tableaux, 
dessins, gravures, sculptures doivent 
être remis avant le 29 du mois; la 
section A de la fo rmule d'inscrip-
tion doit ê t re solidement f ixée à 
chaque envoi. 

Chaque concurrent peut présen-
ter troLS oeuvres, dont deux peuvent 
ê t re acceptées. Les artistes sont 
priés d ' indiquer le j u ry de leur 
choix. Le premier j u r y se compose 
de MM. Robert W. Pilot, président; 
Adrien Héber t et Harold Beament, 
tous de l 'Académie royale du Cana-
da; le second, de M. John Lyman, 
président; de Mme Marian Scott, 
et de M. Guy Viau. Chaque ju ry 
décerne deux prix, un de $150 pour 
la peinture, un de $100 pour l 'aqua-
relle; le premier j u ry n 'at tr ibu*ra 
de prix à aucun po r t r a i t 

L'an dernier les deux ju rys n'ont 
retenu que 120 envois sur mille. 
Cette année, MM. Pilot et Lyman 
font observer que tous les jurys 
d'exposition canadiens et américains 
se montrent plus sévères. Ainsi ; 
l 'Ontario Society of Artists n 'ai 

'accepté que 87 envois sur mille, pour 
son salon de l 'année. La gaîeri» 
Corcoran de Washington n'a a d m i j 
que 20 oeuvres sur les mille présen-
tées, à son exposition régionale. 

Le Salon du pr intemps sera ou-
vert au public du 20 avri l au 16 mai. 

Pré-vernissage 
• —Jeudi, aura lieu à la Galerie des 
Arts, le pré-vernissage des oeuvres 
des membres de la Bibliothèque des; 
Enfants. Une réception chez Mme 
E. de B. Panet réunira les journalis-
tes et les critiques, après la visite 
de l 'exposition qui débutera offi-

I civilement le samedi 12 mars pour 
se continuer jusqu 'au 17 courant. 

W 

_ _ a m 

T " 1 H U m 
—L'hon. Orner Côté, secrétaire 

provincial, et Mme Côté ont accepté 
la présidence du vernissage des 
oeuvres des abonnés de la Biblio-
thèque des Enfants, qui aura lieu le 
samedi 12 mars, à la Galerie des 
Arts , rue Sherbrooke ouest. Le mai-
re de Montréal. M. Camilien Houde 
ît Mme Houde assisteront également 

è ce remarquab le événement, à t i tre 
d'invités d 'honneur. 

Mr. J a m e s S. P laut , Director of 
the Ins t i tu te of Contemporary Art 
in Boston,» Mass., is a r r iv ing on 
F r iday to be the guest of Mr. and 
Mrs. Robert Tyler Davis for the 
week-end. Mr. P lau t will a t tend 
the opening on Fr iday evening of 
American Pa in t ing in Our Century, 
a t the Art Association of Montreal . 

E x p o s i t i o n , à l a G a l p j i e d e s A r t s 
A l'occasion de Texposi t ibn des 

dessins des abonnés de la Biblio-
thèque des enfants, qui se t iendra 
à la Galerie des Arts d u 12 au 27 
mars prochain, il y aura vernissage 
samedi le 12 mars de 4 h. 30 à 6 
h. p.m., et pré-vernissage pour les 
membres de la presse et les criti- ; 
que.i d 'art , jeudi le 10 mars de 3 h. 
à 5 h. p.m. (Communiqué) 

Enfants, à ses fil iales d'Hochelaga 
et de Rosemont. 

Les jeunes artistes sont âgés de 
5 à 15 ans. Mlles Irène Sénecal et 
Louise Barette, diplômées de l'E-
cole des Beaux-Arts de la rue 
Saint-Urbain, les dirigent dans 
leurs efforts, mais ne peuvent leur 
donner de cours réguliers. Les pe-
tits abonnés ne vont pas aux biblio-
thèques à jour f ixe; quelques-uns, 
out re leurs devoirs scolaires, doi-
vent aider leur famille, par exem-
ple en remplissant u nemploi aux 
heures de loisir. 

L'exposition témoigne que mal-
gré toutes ces difficultés, les en-
fants t rouvent encore le loisir de 
laisser travail ler leur imagination, 
non sans d'ailleurs retenir de nom-
breux éléments de leur vie ou des 
images qu'on leur propose. Rares 
sont ceux qui composent leurs pe-
tits tableaux de f igures géométri-
ques ou sans aucun rappor t avec 
leur ambiance. 

D'autre par t ils ne s 'astreignent 
à copier ni les formes ni les cou-
leurs; quelques-uns, par exemple 
celui qui réussit à faire tenir toute 
l 'histoire du peti t Poucet dans un 
tableau, réussissent à ordonner un 
ensemble de détails assez complexe. 

Quelques-uns s 'efforcent de re-
créer à leur manière les scènes de 
l 'Evangile qu'ils ont vues peintes à 
l'église; d 'autres ne s 'appuient que 
sur le décor, les habitudes de leur 
vie quotidienne. Les détails de 
quelques f igures montrent que les 
dessinateurs ont du talent pour la 
caricature. Mais c'est dans la couleur 
que la fantaisie des enfants repré-
sentés ici semble se donner plus 
libre cours; ils simplifient les lignes 
de sobjets, plutôt que de les refaire 
Un les compliquant. 

Voici le programme des autres 
expositions du musée. Celle de la 
collection d 'aquarelles Bacon se ter-
mine demain. Les tableaux de Mme 
Louise Gadbois et de M. Philip 
Surrey restent à la douzième salle 
du musée jusqu 'au 17. A .9 h. ven-
dredi soir, M. H. Lawrence Groves, 
consul général des Etats-Unis à 
Montréal, ouvrira une exposition de 
peinture américaine contemporaine. 
A 8 h. 30. lundi soir, 21 du mois à 
propos de cette exposition, M. Ja -
mes S. Plaut , directeur de l 'Institut 
d 'Art contemporain de Boston, fera 
une conférence. 

François Gagnon. 

P r o g r a m m e de J a s ç i r é ç . 
au m u s é e d e s B e a u x - A r t s 

r » musée des Boaux-Arts restera 

m L « films suivants seront 
I S W û U t f â i i i i f l M rences du w » • . v o

 D r a « r t n g , 
mains", "BROA^troKe Art" , 
»1 tern of American •« d . . : r G* is of Cape Breton , ce d e w -
en couleurs. 

Au temps des moulins à vent 

i 

•ésidence d 'honneur 
rquant l 'ouverture 
î s oeuvres d? la 
Enfantr , au Mu-

Après la vi-
on, il y aur« 

«Le moulin » vent d . d V * ' M . J t l i n ^ S GIRTIN (1776-1802) qui f igure à I exposition oe ' collect! ' 
HICKMAN BACON, " u . e é f è b r . . : Boning 

e d x £ r d u P catalogue •. 



Atmosphère de Turner, 
monuments historiques 

Le musée des Beaux-Arts, 1379 
ouest, rue Sherbrooke, expose jus-
qu'à dimanche 13 du mois une Délie 
collection d'aquarelles, qu'avaient 
r A n i e s sir Hickman Bacon et son 
f rè re , M. T. W. Bacon, qui recher-
chaient particul èrement les oeuvres 
anglaises de la fin du dix-huit ième 
siècle, du début du dix-neuvième. 

La collection comprend peu de 
scènes de genre: notons pourtant 
celles de Thomas Rowlandson (1756-
1827), connu pour ses caricatures, 
dont aucune ne figure ici. Le gout 
des f rères Bacon les dirigeait plu-
tôt vers les paysages d 'une comipo-
s'tion régulière, qui semblent or-
donnés autour d'un édifice impo-
sant; ils aimaient la sobriété de li-
gnes, les nuances. 

Ce goût sévère n'a pourtant pas 
détourné nos deux collectionneurs 
des aquarelles de Turner (1775-
1851), qui dégagent une atmosphère 
si originale, par exemple lorsque le 
•peintre s'insipire de la lutte des élé-
ments déchaînés, ou d'un lac entrevu 
à t ravers la brume. 

Le reste de l'exposition, d'une 
imagination moins -prèstigieuse. re-1 
t ient quand même l'attention par la I 
conscience du métier. Richard 
Parkes BonlVigton (1801-1828» note 
d e menus détails de la campagne, 
d 'un trait vif et concis. Thomas 
Shotter Boys (1803-1874) décrit une 
scène de labour en France, de cou-
leurs assez gaies. John Sell Cotman 
(1782-1842) évoque des châteaux, des 
abbayes, des églises, bref tous les 
«monuments du passé, dans de larges 
horizons; il s 'arrête un instant pour 
expr imer les aspects de la civilisa-
tion industrielle ("Bedlam Furnace. 
Shropshire") , 

David Cox (1783-1859) se plait 
aux mêmes sujets; sa manière aussi < v 

est assez large, les atmosphère-s 
sont peut-être moins diverses que 
celles de Cotnam. John Robert Co-
zens (1752-1799) montre sa prédi-
lection pour les sites impression-
nants d'Italie et du Tyrol. Peter de 
Wint (1784-18491 nous ramène aux 
plaines d'Angleterre. Le "Chêne 
foudroyé" de John Crome (1768-
1821) est d'un dessin an.mé, mou-
vementé. qui ressort au milieu du 
calme que dégagent la plupart des 
oeuvres exposées. James Holland 
(1800-1870) s'intéresse au détail i 
d 'architectures vénitiennes, comme 
Thomas Girtin (1775-1802) étudie 
Paris. 

Le comité féminin de l'A'.socia-
tion des Beaux-Arts don.iera up" 
représentation cinématogr^phiqu 
mercredi soir prochain, alors oue 
le musée reste ouvert de 7 a 10 n. 

Architecture 
et peinture 

Considérations de M . Eldon 

Grier sur la fresque à 

notre époque. 

François Gagnon 

The president and council of the 
Art Association of Montreal are 
holding a reception this evening 
when the exhibition "American 
Paint ing in Our Century" will be 
opened by the United States Con- t 

M. Eldon Grier enseigne la 
peinture murale à l'Art Association; 
il a fait une conférence sur ce 
sujet , lundi soir, en l 'annexe du 
musee, 3430, «ventft Ontario, »ous 

i les auspices de la Fédération des 
Artistes canadiens. 

M. Grier rappelle d'abord à son 
auditoire ce qui distingue la pein-
ture murale de la peinture de 
chevalet; elle doit être conçue en 
fonction de l'édifice dont elle fait 
partie et parler immédiatement aux 
spectateurs. Même plus, pour M. 
Grier, le peintre doit, au lieu d'ex-
primer ses sentiments personnels, 
y devenir l ' interprète des aspira-
tions de son public. 

Les considérations générales oc-
cupent peu de place dans l'exposé 
de M. Grier, consacré surtout aux 
problèmes techniques que pose la 
peinture murale. 

Les peintre» de fresques 
contemporains 

Le conférehcier rappelle les 
grands peintres de fresques d'Italie, 
mais insiste sur les procédés d ' f r . 
tistes contemporains; Diego Rivera, 
Orozco, mexicains; Shahn, améri-
cain. Il montre plusieurs reproduc-
tions détaillées d'oeuvres qu'Orozco 
a exécutées pour l 'université de 
Guadalajara , la bibliothèque de 
l 'université de DSrtmouth, aux 
Etats-Unis. Il donne aussi des exem-

ples des peintures de Shahn pour 
des édifices publics de nos voisin». 

| Quelques auditeurs ont interrogé 
M. Grier sur divers points; c'est 

[ alors que le conférencier cite 
comme exemples de fresques à 
Montréal celles de Notre-Dame-de-
la-Détfense. Saint-Léon de West-
moun t II déclare que, même si l'on 
n'aime pas la conception, l 'espr.t 
de ces oeuvres, leur auteur sait 
bien la technique traditionnelle d» 
la fresque. Un auditeur cite les dé-
corations de Mlle Claire Fauteux 
au Cercle universitaire. 

M. Harry Mejerovitz, membre de 
la Fédération, fait observer-que la 
décoration murale ouvrirait un 
vaste domaine aux art.stes du pays. 
Il conseille que les intéressés fassent 

i des représentations à ce su je t à la 
commission d'enquête sur la cul ture 
qu'a proposée le premier ministre 
du Canada. La Fédération se pro-
pose de tenir bientôt un<e autre 
assemblée à ce sujet . 

A) 

French Artist 
o> Subject of Lecture 
^ The true craftsmanship in the 
<0 Chardin, 

• v
F r e n c h artist whose life 

bridged the 17th-18th centuries 
£ was described last night by Jean 

p l : , h n ' r r " l u , a l « " « h e to the 
I Embassy in Ottawa, in an 

M m ™ r l U r e , a t t h e Montreal , Museum of Fine Arts. 
* "J? considered o n e °t the 

-P E L ° ' a l F r ? n c h painters, Mr. 
C O n r S u " ? a l d - A >>uPn of Coy pel 

S n a S î T ^"excelled 
The talk was ano ther in a series ' 

of special Wednesday everUnc 
events organized bv the ladies ' 

0 f , h p Museum. In ' 
D m w L a r r a n K e m o n f s w e r e Mrs 
doin Mrs. Oscar Beau-' 
à Î t . ^GaltDun'fOTd.n a " d M r » ' 

MUSEUM OF FINE ARTS 
Tile Art A i m ù t i M s f Mowtrei I H e r a l d 
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Open Tki, Evening - 7.00 to 10.00 p . - . -Admi . in Free 
SPECIAL PROCRAMME OF MOTION PICTURES 

COMING SATURDAY FOR THREE WEEKS-

"AMERICAN PAINTING IN OUR CENTURY" 
A Collection of Representative Art by 

Outstanding Contemporaiy United States Artist» 

Caricature 
au Canada 

H J r . ft 

L'exposition du collège de 

Saint-Laurent en présente 

bien l'esprit. 
L'exposition historique de la cari-

cature au Canada, organisée par les 
étudiants de philosophie du collège 
de Saint-Laurent, s'est ouverte hier 
soir. Au nom des étudiants, M. 

? S e ï „ F î , a z o o m a accueilli les in-
vi tes /M. Robert Tyler Davis, direc-
teur du musée des beaux-arts, a fait 
le discours d 'ouverture. Il fait ob-
server que, si les autres artistes 
peuvent soit s 'astreindre à repro-
duire le modèle, soit se l ivrer à 

' , ^i1 ,4*1"6- les caricaturistes doi-
vent s éloigner assez du modèle pour 
f m f l r 1 attention par des aspects 
imprévus, mais aussi garder avec la 
réalité un contact suff isant pour 

spectateur saisisse leur in-
tention Ç est ainsi seulement qu'ils 
peuvent inf luencer l'opinion. 
t w l î J T 5 a n c i « n r >«s caricatures de 
Tnuf^ 2 n £ o n t c e l l « de George 
townsend, oui remontent à 1759 et 

& Ï ' f u î r e f t m U s é e R e d P a t h Mai les autres oeuvres ont m-esau» 

rnnt r-îr d .h>stoire politique pour-
ront raf ra îchi r leurs souvenirs en 
ff&Vl,^'! tracées p f r 
Charlebois. A 1 ° n Z ° R y a n ' J o s e P " 

teur d e ' - S n ^ W * ' créa-teur ae Ladebauche", a naturelle 

TXZvJtâ^Z o n T r -
La technique des jeunes 

caricaturistes 
Les . jeunes caricaturistes nar 

S V r h ? o b e r t ^ P a l m " 
h ^ S i Testut, se montrent plus 
hardis que leurs devanciers danî 
leur reconstruction des perso"na E és 
euUriddéeUH; M ' N P ™ a n P d e r H u d o T a eu n d e e de représenter des tvoes-

Jacques Gagnier, Paul Le Duc An 

d m o e u ^ * 'm s ' ? d o n n en t à 1 a s a tire 
mais avec indulgence 

pr l soue fn r r s l e caractère d e 

n r e est rarement b f e s L n t T 6 ] C U I 

La caricature politique anglaise 

politique cTSadienife-inglai^é03 par 

vinces envisagent les mémes qSe"-

Ce compte rendu ne nomme nas 
tous le, exposants; les organisai 
ont groupe beaucoup de d o c u m e n t 
de sorte que le spectateur 
es yeux un résumé assez juste de 

la caricature chez nous. L i public 

! lô h " e n a J e X p o i i t , ) o n d e 1 h 
a 10 h. p.m. au salon du collèze 
jusqu au 7 mars compris. ' ' 

Û C L ^ \ A <2. - V O O U N c K , 

A m e r i c a n Paintinqs Boston- who wiU «ive an iiiustratçd 
I , , k , , . a lecture to members on Monday even-include Noted Items i n g at 8.30 ociock, points to a job 

well done. It is a gathering of noted 
\A/ J / - ci n n works, in the main well known 
W o o d , C u r r y , b loan, Bellows, through reproduction in art books. 

B e n t o n Work»; n t M u s e u m catalogues of the art sections of Denton works a t Museum W o r k r s F a i r s a n d t h r o u g h t h e 

o f F i n e A r t s medium of art sections in mag-
azines. and those viewing the show 

_ . .. , will find some of their favorites 
American Painting of Our Cen- there. Seeing the originals is a 

. v c v n q . 

tury, which was opened last night 
with a private view in the galleries 
of the Montreal Museum of Fine 
Ar ts by H. Lawrence Groves, the 
United States Consul General in 
Montreal, should prove of wide 
interest. It is many years since a 
substantial exhibition of works by 
American painters has been held 
here, and the collection gathered 
by James Plaut, director of the 
Insti tute of Contemporary Art of 

v ^ c ^ o L - v h H q 

Interesting V a r i e t y ' . 
In 'One Man ' Exhibits , 

In one of the upper galleries of ! ; 
the Montreal Museum of Fine ' 
Arts the work of two painters is 
being shown—one Polish and one 
Canadian, Mme. Anna de Romer, 
and Franklin Arbuckle, R.C.A., 
O.S.A. Mme. de Romer is a water-
colorist who handles the medium 
with vigor and authority. Portraits 
are her major works, but her 
collection includes landscapes and 
flower paintings. Her work has 

i been shown in many European 
! centres. 
! Arbuckle shows works done in 
many places at varying seasons, 
marked by his characteristic broad, 
direct treatment. He has interpreted 
the Canadian scene from the Pacific 

, to Newfoundland, and from the 
49th Parallel to the Arctic. One of 
Canada's foremost painters, his 
work is in public and private col-

' lections in Canada, the . United 
States and in Europe as well. 

rare occasion, but the followers of 
painting who know that these men 
did many other good things, may 
have hoped that some characteristic 
but lesser known works would be! 
shown. However, the picture-love: 
has plenty of good fare—the un-
compromising grimness of Grant 
Wood's "American Gothic," the heat 
and atmosphere of Benton's "Cattle 
Loading, West Texas," Curry 's 
"Baptism in Kansas," the subtle 
values of Sloan's "McSorley's Bar," 
the dismal realism of Marsh's "Why 
not use the L' ," the force and vim 
of Bellow's "Stag at Sharkey's," 
the unaffected grace and simplicity 
of "The Spielers" by Luks. Hopper's 
deserted railroad platform in 
"Dawn in Philadelphia," Burch-
field's "November Evening," the 
essence of gloom but true; the 
sound modelling of Karfiol's "Boy," 
the breadth and lively color of 
Jack Levine's "String Quartette, ' 
the fresh air of Marsden Hartley'; 
"Fox Island, Maine." the photo 
graphic "Upper Deck" of Sheelei 
and "My Egypt" by Demuth, am 
the weight and movement c 
Matteson's "Wings of the Morning. 

to mention a few. The Primitive 
and the Abstract angles of painting 
have not been ignored, and among 
others represented are Walter 
Kuhn, Siponn, M. Kantor, Grosz, 
Elishemius, Kenneth Hayes Miller. 
Preston Dickinson, Lyonel Feinin-
ger, John Marin. Arthur Dove, 
Max Webber. Karl Knaths, Le Brun, 
M. Hirschfield. Joseph Hirsch, 
Kuniyoshi, Watkins. Bcrinan, John 
Kane, Tchelitchew, Steumphig. 
Aaron Bohrod, Hyman Bloom and 
Karl Zerbe. 

Monday Is Final Day 
For 'B' Entry Forms 

Contributors to the 66th Annual 
Spring Exhibition of the Montreal 
Museum of Fine Arts haven't any 
time to waste. Monday is the final 
day on which "B" section of the 
entry form must be received by 
the Museum, 1379 Sherbrooke 
street west, one "B" section being 
required for each entry. This con-
dition applies to "A'section, to be 
affixed to the back of each work 
submitted, which must be in the 
possession of the Museum by the 
following Monday, March 28. aftei 
which date no entries will be ac-
cepted. 

( r r a - ' ^ e X l - e - WÏOLO J L ICJ . 

/^-v Name Assumed 
k,'t A r t A s s o c i a t i o n 

ij The Art Association of Montreal 
long the art centre in this city, ha.-

A changed this name under which it 
: was incorporated by special act 
of the Québec Legislature in 18B0 
its present title being The Montreal 

; Museum of Fine Arts, this alter-
nation being effected by a private 

bill passed at Quebec at the legis-
lative session jLst do7ed. The" 

i r 7 T J ? ' , h i s m 0 V f ' nearly 90 1 a f t e r ' i s '"corporation has 
P considerable interest and 1 „ P• Jellett, vice-president and. 

° n o ' n
a 7 treasurer, explains the ' 

Uason for it. 
"The new name." said Mr. Jellett 

J ' w *s a d 0Pted as being 
fc^cr.ntive of the broadened 

imposes of the Gallery and to 
jj-ercome the possible criticism of 
îm ?''S Montreal and others un-
tmiliar with the institution that it 
n s some sort of closed Association, ] 

Hibly restricted to artists, and 
1 e which was not eager to in-
; 'ase its membership." 

in • • ..JKL-. . 

S t a r 
March 19 ÎS26 
American Art 
For Forty Years 

The exhibition of "American 
Paint ing in our Cen tury" which 
was opened on Fr iday night by the 
United S ta tes Consul General, H. 
Lawrence Groves, a t the Ar t As-
sociation of Montreal, is a rep-
resentative display of recent work 
oy American art ists . It has been 
gathered together by J ames Plaut , 
director of the Ins t i tu te of Con-
temporary Art in Boston, and con-
tains pictures by pa in ters of the 
highest reputat ion since the first 
iecade of this century. 

The collection contains several 
vorks which have already a t ta ined 
fame, among them George Bel-
lows' "Stag at Sharkey 's" Grant 
Wood's "American Gothic", Thomas 
Benlon's 'Cattle loading, West 
Texas," with others by George 
Luke, Charles Burchfield, John 
Steuart Curiy , William Gropper 
ind others. It displays the great 
diversity of styles and ideals which 
have prevailed in American Pain t -
ing in the past for ty years. 

* * * 
An exhibition of wa te r colours 

by Madame de Romer and oil pic-
tures by Frankl in Arbuckle is also 
open to the public f rom today, 

* * * . 
Mr. P lau t is to give a l / 

American painting of tlii/ 
with illustrations, thef 
lery ntfxt M/~v>v «nlnj 

vil 

rt 

/ 



C'est un paysage de la BAIE SAINT-PAUL, que M. FRANKLIN 
ARBUCKLE expose parmi beaucoup d'autres oeuvres à la douzième 
salle du musée des Beaux-Arts, 1379 ouest, rue Sherbrooke. L'expo-
sition renferme aussi .des portrai ts soigneusement dessinés de Mme 
ANNA DE ROMER. i .e musée présente aussi un choix de tableaux 
contemporains des Etats-Unis, et une exposition de dessins d 'enfants. 



A r b u c k l e O f f e r i n g s 
^ S u g g e s t M u c h T r a v e l 

S t a r M a r c h " 2 8 / 4 9 
Paintings Include EC. and 

N.S.; Mme Anna de Romer 
Skilled Watercolorist 

Q 

Franklin Arbuckle, R.C.A., indi-
cates wide travel in the collection 
of his paintings which he is show-
ing in one of the upper galleries of 
i he Montreal Museum of Fine Arts. 
This Montreal artist evidently 
works hard, sees subjects wherever 
he goes and records them with re-
freshing ease. A vessel on the 
stocks against dark buildings is the 
centre of interest in "Boat Repair-
ing. Vancouver", while reflections 
play their decorative part in 
"Trawler Docks, Vancouver". Noble 
trees in water, a work entitled 
"Drowned Forest", is a British 
Columbia subject which evidently 

, inspired the large painting called 
"Land of the Nootkan". with an In-; 
dian in a colored dugout paddling 
amidst the massive trees. "Beaver 
Dam. Rockies" is a good subject, 
and he captures the grandeur of 
Cascade Mountain in sunlight and 
shadow. Tranquillity marks water 
and spare trees seen against a pale I 
ye l low sky in "11.30 p.m.. North' 
Shore. Great S lave Lake, N.W.T." 
He finds an attractive scene in 
"Portuguese Cove, N.S.". and did 
not draw blank at Lunenburg or in 
the harbor of St. John's. Baie St. 
Paul has attracted him and at St. 
Urbain he paints, hills, church and 
a shadowed road. Very convincing 
is the effect of fall ing snow in 
"Baie St. Paul Farm". He records 
a grist mill with f igures and stretch 
of country in this region, while at 
Cap aux Corbeau a horse and ox 
pull the plow on land high above 
the curving bay. In the Laurentians 
he paints buildings and a woman 
and child in a street of St. Sauveur, 
shows a sleigh travell ing through 
Spring mud on Huberdeau road, and 

! m Mt. Tremblant Station has a cold, 
grey winter scene in which the 
steam of the locomotive plays its 

decorative part. 
« « « 

Effective Watercolors 
Sharing the gallery is Mme. Anna 

de Romer who employs watercolor 
v. ith marked skill. While her main 
offerings are portraits—her subjects 
including the Duchess of Leuchten-
berg, A. Sidney Dawes, Miss Joan 
Gibaut, Helen Bertram, Hon. Chief 
Justice O. S. Tyndale, Mrs. Peter 
M Laing, Peter M. Laing in uni-
form, and Henry Joseph. She also 
paints her comely daughters Yo-
lande and Therese. They are also 
shown dressed in furs fondling a 
hound. "Madonna with Children" 
is an ambitious effort which suc-
ceeds, "Bavarian Girl with Mirror" 
is impressive, and her ability to ; 
paint f lowers is evident in a bou-
quet of lilacs with incidental still 
life, some peonies and some red 
lilies. 

... 

New Exhibitions 
At Museum of Art 

T h e mot ion picture program, 
arranged by the Ladjes Commit-
tee at the Art Museum on Sher-
brooke S tree t tonight consists of 
a f i lm o n Rembrandt , one on 
model l ing and one on Henry 
Moore, the Brit ish sculptor. * * * 

T h e annual Spring Exhibit ion at 
the M u s e u m o f F i n e Arts will 
open on Tuesday. April 19th wi th 
a preview for members . T h e win-
ners of the prizes, t w o of SloO for 
oil paintings and t w o of $100 for 
w a t e r colours, wil l be announced 
at this preview. 

* ¥ * 

T h e Rembrandt Portrai t of a 
Young Woman, bequeathed to the 
Museum by the la te Mrs. MçD. 
Paterson. .is n o w exhibited, wi th 
other pictures of t h e Dutch school, 
in Gal lery XVIII. 

ART SCHOOL SESSION 
ENDS WITH AWARDS 
G a z e t t e — . — I I / 4 / / 1 0 

i zes Giv 

S t a r A p r i l 1 V 4 9 * * * * * * ' ^ ^ ^ 

' 4 9 
iven S c h o l a r s h i p s , P r i z e s „ • » 

E x h i b i t i o n O p e n a t F i n e 
; 9 A r t s M u s e u m 

Awards and scholarships to sue-
Art J n J , U n ' ° f , h t School Sf 
oresenteri « V * 1 ? M o n t r e « ' . were 
X » O f h j 5 a A u r d a v l n t h e -lecture 
•jail of the Museum of Fine A r n 

vas n r S ' " I ' 0 ? ° f , h * » c h °°< 
vas presided over by the principal 
Dr Arthur Lismer, R.C.A. The pres-
entations were made bv Prof John 
hughes of McGill University 

I n ' connect ion with the closing, 
a la rge and var ied exhib i t ion of 

d rawings , sculpture and 
modell ing, commercial a r t and il-
lustration is now showing at the 
A S u £ 11 w m b e o n v , e w 

Winners who received prizes at 
"aturdsy» ceremony werp-

Junior Coutses, with scholarships 
m memory of Dr. F. M. G. Johnson: 
I. Marjorie Goldberg. Baron Byng 

H?»h""a " k „ T o w n of Mt. Roy'l 
High School: Margrerite Beaure-
«arde, St. AuguMines; Red Abramo-
vllch, Baron Bvng. 

It: Anne Stott. Lachine; Joyce 
Holdên, Montreal West: Brtnda 

W e ^ H U r S t V M L " : T M a r y î y n 
west Hill, Yosh laguch i , William 
um wson. 

f i r s t Year: 
Art Association scholarship and 

cash prize for high standing in 
drawing and commercisl art. Hazel 
Appleton; Robert Reford scholar 
ship for lettering and Martha Ma,-
tin prize Henri Telfer; Lauterman 
scholarship and book prize for 
modelling, Marion Mill; Art A«so-
ciation scholarship and principal's 
Pamel® n s , l d illustration, 
Pamela Brand. Stanley Lewis re-
ceived a scholarship for pointing. 
° ' h * J h o n q r student, were Louise 
Chartre. Owen Chlcoine. Gray 
f ^ t r y . G.sele Lachapelle. Doro-
thea Rockburne and Jeannine Roch. 

Second Year: 
Art Association scholarship ano 

Lauteiman prize for painting and 
fresco, Donald Barrett; Lautfrman 
scholarship a n d book prize fo r 
modelling, Nancy Symons" Art As-
sociation scholarship and book 
prize for design. Lis? Clerk; 

™ , a n P n " «"d Art Association 
scholarship for life drawing, Louise 
f n r i n h L v r t A . s sociation scholarship 
and book p 4 i z e for graphic ai 
Abie Peters. Other honor student,' 

LANCON IRC'FLND 8 N D MAÎOU ME 
Third Year: 

Fox r y ^1 e h r P n Z e P « i n t i l l « . John 
r o x . cash prize for graphic arts 
Forrest McCarthy; book , / : 
Painting. Louise Marier. Andrew 
Zadorozney received honors and 
A l P

a n n r S , W £ n t t 0 , h e fol lowing: 
McRr,Z°'\,Pe[e/r- Donald McBride, Mr. McCarthy. Lawrence 
C a C s s a T r " n K M r ' ^adorozney. Lou" e 
tuS" I P ' • m a ^ e r . Wil-
fcey 1S' S S M a r l e r ' D e l o r « 

Evening Courses: ' , 
Scholarship for elementary draw'-

ng. Archie S. MacDonald: scholar-
h.P. { " r basic design. T. B. Borg-

ford; Kenneth MacPherson, scholaï-

, „ ° l o l h y Robertson; book prize 
tor lettering. Barbara Miller- prize 
for modelling. Miss C. Gaudette 
book prize for graphic arts Rita' 
Briansky; prizes for drawing from 
life. David Pollock and Did Reusch 
h i f h ' H ? d ! P l 0 m a s o f honor for 
tion to i ^ T l n d f o r contribu-tion to art teaching of children 
went to: Mary Filer. Betty Jaques 
Audrey Taylor and Ethel Seath 

A u musée des Beaux-Arts 

L'exposit(on annuelle du prin-
temps de la Société Artistique de 
Montréal sera off ic ie l lement ouver-
te mardi, par M. Cyril James, Prin-
cipal de l'Université McGill, à un 
vernissage au Musée des Beaux-
Arts, 1379 Ouest rue Sherbrooke. 

De nombreuses peintures i l'hui-
le. aquarelles et sculptures, ont été 
soumises, et l'exposition cette année 
promet d'être exceptionnel lement 
intéressante. On annoncera, lors du 
vernissage, le nom des auteurs des 
oeuvres primées. Deux prix de $150. 
pour les meil leures peintures à 
l'huile, et deux prix de $100 pour 
les meil leures aquarelles seront dé-
cernés à cette occasion. 

Art Students 
Win Awards 

Presenta t ions M a d r 
B y P r o / . J o h n H u g h e s 

Î T J f r o f - . J o h n Hughes, of McGill 
Presented awards and 

scholarships a t the closing session 
o n . ' S a t u r d a y of the School of Art 
and Design of the Art Association 

; of Montreal , In the Museum of 
j F ine Arts. 

' n A r „ t h u r Z' i s7 l e r ' R-C.A., principal 
: of the school, presented the stu 

dents for their awards. 
T h e y are: junior courses; M a r 

j o n e Goldberg, Adrianne Edge 
Marguerite Beauregard, Andree 

1 c f ,?8T' R e < ! Abramovltch, Anne 
Stott Joyce Holden, Brenda Bray 
Marylyn Kyle, and Yosh Taguchi 

High standing winners w e r e : 
Hazel Appleton, Art Association 
Scholarship for Commercial Art 
and Drawing; Marion Mill Lauter-
man Scholarship for Modelling-
P amela Brand, Art Association 
Scholarship for Des ign and Illus-
tration; Henri Telfer , Robert Re-
ford Scholarship for Let ter ing; 
Stanley Lewis, an award for Paint-
ing; Louise Brunet , Art Associa-
tion Scholarship for Drawing from 
Life; Donald Barrett , Art Associa-
tion Scholarhip for Paint ing and 
f r e s c o ; N a n c y Symons , Lauter-
man Scholarship for Model l ing 
and Sculpture; Abie Peters , Art 
Association Scholarhip for Graphic 
Arts; Lise Clerk. Art Association 
Scholarhip for Design. 

Scholarships in evening courses: 
A. S. MacDonald, T. B. Borgford, 
Barbara Miller, Rita Briansky, 
David Pollock, Didi Heusch, and 
Dorothy Robertson, w h o won the 
Kenneth MacPherson Scholarship. 

Diplomas for those complet ing 
three years of study: John Fox 
who w o n the Brymner Prize for 
Painting, Alan Cole, Pe ter Lori-

Donald McBride, Forrest 
McCarthy, Lawrence McLaughlin, 
Andrew Zadorozney, Louise Cass 
S ima Gefter. Wil l iam Kinnis 
U>uise Marler, and Delores Scee-
rey. Special diplomas for distinc-
tion and for contribution to art 
teaching of children w e r e w o n by 
Mary Filer, B e t t y Jacques, Aud-
rey Taylor and Ethel Seath! 

A large and varied exhibit ion of 
paintings, drawings, sculpture and 
modell ing, commercial art, and il-
lustration is now showing in the 
Museum of F ine Arts and wil l re-
main in v i ew until April 18 

o> ^Picture Making. 
^By Photography 
r-l Jean Elwel l , one of t h e leading 

k - H photographers of the United States. 
3 whose work is well known in all 

4-3 Q<Photographic exhibit ions, gave a 
CO < ; s h o w i n g of some of her pictures, 

w i th some interest ing and amus ing 
remarks about them, at the Art 
Museum on Monday evening. This 
was given for the Montreal Camera 
Club, w h o s e annual salon of 
photography is open at t h e 
Museum this week . 

The even ing began wi th some 
explanat ion of methods used in the 
composit ion of photographic pic-
tures, and Mrs. Elwel l demon-
strated these w i t h the help of 
draperies, china f igures and other 
objects arranged on a table and 
ski l l ful ly l ighted, and then showing 
the photographs, some of them 
qui te decept ive as to scale, which 
had been made f rom t h e arrange-
m e n t s . A f t e r this a large number 
of photographs by the lec turer 
wf l -e shown, of a great var ie ty of 
subjects ; sti l l l i f e compositions, 
f igures , landscapes and m a n y 
others; there w e r e a f e w abstrac-
tions, some of t h e m accidental . 
T h e showing w a s accompanied by 
stories and remarks concerning the 
pictures or the condit ions in which 
they w e r e taken, which kept Mrs. 
Llwel l ' s audience wel l amused. 

T H E M O N T R E A L M U S E U M O F F I N E A R T S 
1379 Sherbrooke St. West 

NOW SHOWING 
T h r e e Special Exhibi t ions 

"AMERICAN PAINTINGS IN OUR CENTURY" 
Works by the most r minent United States artiste 

of the past 40 years 
Watereolours by Madame Anna de Romer 

and 
Landscapes by Franklin Arbuckle, R.C.A., O.S.A. 

O P E N T O N I G H T — A D M I S S I O N FREE 
Special Motion Picture Programme 

— ^ CXA. ^ A ^ -

THE MONTREAL MUSEUM OF FINE ARTS 
1379 Sherbrooke St. West 

NOW SHOWING 
Three Special Exhibitions 

"AMERICAN PAINTINGS IN OUR C E N T U R Y " 
Work, by the Most Eminent United States Artists 

of the Past 40 Years 
Watereolours by Madame Ann* de Romar 

and 
Landscape! by Franklin Arbuckle. R.C.A., O.S.A. 

O P E N T O N I G H T — A D M I S S I O N FREE -, 
Special Motion Picture Programme 

THE MONTREAL MUSEUM OF FINE ARTS 
1379 Sherbrooke St. West 

NOW SHOWING 
Three Special Exhibitions 

"AMERICAN PAINTINGS IN OUR C E N T U R Y " 
Works by the Most Eminent United States Artists 

of the Past 40 Years 
Watereolours by M a d a m e Anna de Romer 

and 
Landscapes by Franklin Arbuckle , R.C.A., O.S.A. 

O P E N T O N I G H T — A D M I S S I O N FREE 
Special Motion Picture Programme 

S p r i n g S h o w O p e n i n g 
B y D r . F . C y r i l J a m e s 

Dr. F. Cyril James, principal and 
vice-chancellor of McGill Univer-
sity will officiate at the opening of 
the 66th Annual Spring Exhibition 
when a preview for members and 
invited guests will be held on Tues-
day evening in the galleries of the 
Montreal Museuir of Fine Arts 
Slightly under 2L0 exhibits have 
been accepted by the two juries 
Two prizes of $150 for the best oil 
paintings, and two prizes of $100 
for the best watercolors have been 
offered, and the names of the 
winners wi l l be announced at the 
preview. 

<• <• • 
"Portrait of a Young Woman," by 

Rembrandt a bequest of the late 
Mrs. R. McD. Paterson, has been 
5>u"A several works of the 

.Dutch School owned by the mus-

-%ftffOf,tiO A p . 1 6 , 1940-

ft^'.t x W W G a ^ f f t - A ^ r i i J t , m i 

From Manet to Matisse 
French painting from Manet to 

Matisse will be the subject of the 
final exhibition of the season in 
the galleries of the Montreal Mus-
eum of Fine Arts. It is announced 
that many notable canvases are be-
ing loaned for this show opening 
late in May, in connection with 
which the Museum Director. Rob-
ert Tyler Davis, will g ive three lec-
tures for members on French paint-
ing of the 19th and 20th century. 
These will be delivered on Sunday 
afternoons, May 1, 8 and 15, at 
3 o'clock. 

Salon of Photography 
In the galleries of the Montreal 

Museum of Fine Arts the Montreal 
International Salon of Photography 
wil l be presented by the Montreal 
Camera Club May 14 to 29. April 11 
is the last day for receiving prints 
W. E. Sims, 810 Buchanan street. 
Ville St. Laurent. Que., is the secre-
tary and also a member of the 
Salon committee which is composed 
of J. H. J. Underell. F.R.P.S.. chair-
man: Raymond Caron, A.P S A 
A.R.P.S., C. E. French. Morris Hart-
man, Frank H. Hopkins, jr., Stewart 
Echlin and Nathan S. Horton. 
F.B.P.A. The jury of selection is 
Jean Elwell , A.P.S.A , Detroit: Clar-
ence Sims. A.R.P.S., Toronto, and 
J a m e s W. Campbell. A.R.P S 
A.P.S.A,, Town of Mt. Roval 



cnoices ui j u i j 
with more conventional types of 
work. Acceptance of one work by 
each painter has. with few excep-
tions. been the practice f l o w e d J 

Winners of the prizes; of $150 for, 
the best oil. and $100 for the best 
watercolor submitted to each jury 
were announced as follows. J u r y 
No 1. O i l - n o t awarded; watercolor 
- A l b e r t Cloutier. Montreal for 
"Fishing Cove, Blue Rocks. N.S. 
Ju ry No. 2: Oil - Paul-Emile 
Borduas, St. Hilaire East, for 
"Reunion des Trophees": watercolor 
—Serge Phenix, Montreal, for 
"Marionettes." . 

Robert W. Pilot. R.C A., in The 
Levis Ferry," shows the vessel at 
the wharf beneath the Citadel-
topoed height, vehicles at the 
waterside and ice in the stream 
It is a work of sound design and 
convincing color. Adrien Hebert 
R C A . , finds his subject for La 
piuie" in Montreal—a busy street 
intersection with vehicles pedest-
rians and lighted s h o p windows on 

f a rainy night, done with his ' usual 
understanding, and Harold Bea-
ment. R.C.A.. going to the far North 
for "Still Water," with its towering 
sunlit iceberg in the shadow- of 
which an Eskimo paddles his kay-
ak, records a moment of beauty in 
a grim region. Lilias Torrance 
Newton, R.C.A.. is worthily repre-
sented by a confidently painted 
portrait of William Dobell. easy in 
pose and direct in handling. Arthur 

. ~ A t « i c t i r 

66th Annual Spring Exhibition 
Opens at Museum of Fine Arts 

F a l l i ? g a s h f r f t f V ^ k ' s ^ . U ^ ^ 0 ° c k s ^ ^ r t ^ ' h t e ^ / h l , 
media, the 66th Annual Spring ^ a n n e by P e t ^ E w a r t . with ^ ^ 

Exhibition, which was opened b>' ^ n d i n g on the shore. Joseph Pur -
Dr F. Cyril James, principal and £ c o n t r i b u t e s "January uay . 
v i c e - c h a n c e l l o r of McGill Univer- H e r r i n g Cove, N.S ^ 
sity, in the galleries of the Montreal ( , n j ; village u n d e r g o b g t 
Museum of Fine Arts last night , is s h o w s m u d flats and a 
varied and interesting and ind^a tes d w j t h t r e e s in autumn 
that the juries of selection have h e a a l a

 J a m e s McCorkindale has 
from a generous number of entries- « a i . Gloucester." and 
assembled a fairly balanced and " ^ McLeod contributes "The Old 
dignified show. There is r e p r e s e n t - D I MCL L e s l i e S m l t h i n 
tion by the better known painters F'sh HOU c o n v i n c i n g l y s u g g e s t s 
and those with merit on the way up interior doorway and 
have not been overlooked. Ju ry ranh^t WT^ calls "Twilight" her 
No. 2, which dealt with the more Anne m v m i , f e on a 
extreme aspects of p a i n t i n g h a v e j a ™ e m w U h l a k g t a n d 

comfortably filled two « a l l e m s w ' ^ o w ^ i n a pot on a like space being occupied by the h lis d l a n ( J s c a p e e e n through 
choices of Jury No... 1,. which dealt ; «U w i n d o w the theme of the 

E rm 1 e n B e rgeron° shows 
•fide a » i n - S u n d a y Morning, 
Ste Adele." and J. Syd Hallam, 
Toronto besides a skiing scene 
shows a group of f igures outside a 
street market. Emile Lemieux 
paints the old mill a tJBa.e , S t 
Paul in autumn. Lorna Lomer Mac-
aulay manages sunlight well, in 
"Senneville Lindens and Elms, an 
ambTous subject by a painter who 
has shown steady progress. Aut-
umn Wind." ^ a bracing perform^ 
ance by Angus Macdonald, of YorK 
S Ont. Louis Muhlstock sends 
• Trees, Rocks and Moss. Isola, and 
Goodridge Roberts, besides; a_ still-
life contributes "Passing Clouds a 
landscape of characteristic breadth 
and freedom. Vivian Walker is 
successful with he r . painting of 
pink and white petunias in a bowl, 
and Beatrice Hampson shows Cal-
endulas" against a background of 
water and hill. Ivy Duggan paints 
children at play, and Eric Gold-
berg sends "Basket Weavers" and 
"Oriental Women." Evan Macdon-
a l d G u e l p h . sends a graceful nude, 
and Joseph B. Ryan. Mont Tremb-
lant is represented by a portrait . 
"Stev e " Portrai ts of Donn.e Yuile 
and of J. P. Lewis are from the 
b r u s h of Robin Watt. Henriette 
Fauteux has a good portrait of 
Henri Hebert. R.C.A.. enjoying a 
cigarette, and in "Evening paints 

pose ana aircti. ... COmely young woman in a tasie-

Lismer R.C.A.. has a characteristic * 
bit of the Georgian Bay district l u ~ h e r e l g a good representation 

• of watercolors. Albert Cloutier is 
! broad and clean in j T i s h i n g C o ^ 

(M s , 

Show Opens 

in "Backwater." with rocks, ever-
greens, birches in autumn leaf and 
blue water with reflections broadly 
set down. Thomas Garside. A.R.C.A.» 
sends "The Wharf. Bic." seen under , 
a summer sun. peaceful in spirit 
.,nd attractive in color. Hal Ross 
Perrigard. A.P..C.A.. has a winter 
scene—"Ruins of Fort Cuillerier, 
while of the same season. Lome 
Bouchard. A.R.C.A.. shows "Decem-
ber St. Francis River," with ice-
filled water and houses on the 
opposite bank on an obviously 
cold day. Rita Mount. A.R.C.A.. a 

' devotee of sunlight, paints "Fishing 
Boats. Grande Riviere." with moor-
ed craft and men working on shore. 
Oscar de Lall. A.R.C.A. sends a 
portrait of Miss Audrey Guy. and 
Francesco Iacurto. A.R.C.A., is repre-
sented bv a portrait of E. Dyonnet, 
R C A„ for many years secretary 
of the Royal Canadian Academy, 
which is a sound effort . T. R. 
Macdonald. A.R.C.A.. now of Ham-
ilton, sends "Dancer in Black, 
lithe and graceful in form. Two 
capital interiors, sound in drawing 
and values, are the contributions 
of Frances Anne Johnston, A.R.C.A., 
Peter Sheppard, A.R.C.A., Toronto, 
sends "Mill Town" with buildings 

[ edging a stream and a bit of a 
• Frederick B. ! 

B l u e Rocks. N S . " and John Collins 
has a good subject in "Snow on 
St Antoine Street" showing the 
buildings near Cathedral street 
under snow, simply and broadly 
handled. Leslie Coppold employs 
his usual detail in "Log Mont 
Tremblant." and in an old building 
at Ste. Lucie de Doncaster. Marc-
A Fortin. A.R.C.A.. has a typical 
Hochelaga landscape, and JacK 
Hamer. Peterborough, has a clean, 
crisp interpretation of the Spring 
break-up, called "Snow Water. 

. Crain Elevator" is a good offering 
, by Joseph Kalenda. and Gera 'dine 
, Major has a sound sense of at-
, , mosphere in "Monday Morning. 
< Pointe a Pic." with clothes on the 
i line, a child in the garden and 
j nearbv houses. Rafal Malszewski. 

Ste. Adele. has a convincing sug-
g e s t i o n of swirling snow in "Winter 
, Landscape," and Henry W. Smith. 

Hamilton. paints a locomotive 
crossing the Hamilton Subway at 

> night. 
Others exhibiting are Robert C. 

Aller, Paul Andrew. William Wal-
\ ton Armstrong. Marion Aronson. 

Leo Avotte. Marcel Barbeau. Anne 
leas ing a R I} | de Bellefeuille, Leon Bellefleur, 
bridge in winter. Frederick B. t . Borduas, M. Ernest 
Taylor, A.R.C.A..Js represented_by < g ^ ^ V i n o n a Young Branton. 

Rita Briansky, St. George Burgoyne, 
Ralph Connor. Stanley Cosgrove. 

"Wind, Hull. P . Q " showing grey 
houses and a woman attending to 
clothes on a line. S i m 

C D 
Règlement du huitième 

©salon de photographie 
A i j a . J L 4 , • 

Le Montreal Camera Club annon-
. S e t que son huitième salon interna-

<SJ / A t i o n a l de photographie aura lieu du 
\ au 29 mai. au musée des Beaux-
Arts, 1379 ouest rue Shçrbrooke. 
Les envois seront reçus jusqu'au 11 
avril compris. 

Chaque concurrent peut présen-
ter quatre photos monochromes, 
quatre photos en couleur, en tout. 
Les photos repeintes ne sont pas ac-
ceptées. Les passe-partout ou mon-
tures peuvent être de toute dimen-
sion, sans dépasser 16 pouces sur 20. 
Les envois d 'outre-mer peuvent ne 
pas être montés. Les concurrents 
sont priés d'inscrire lisiblement au 
dos de chaque planche le titre, leur 
nom et adresse. Les envois de l'é-
t ranger doivent se faire par poste; 
les envois par messageries seront 
refusés . 

Pour tous autres renseignements 
s 'adresser au secrétaire, M. W.-E. 
Sims. 810 rue Buchanan, Ville 
Sa in t -Lauren t Le comité de l'ex-
position se compose de MM. J.-H.-J. 
t lnderel l , président: W.-E. Sims, se-
crétaire; Raymond Caron, C.-E.. 
French, Morris Hartman. Frank-H.i 
Hopkins fils. Stewart Echlin,! 
Nathan-S. Horton. Le ju ry réunit 
MM. James-W. Campbell, de Ville 
Mont-Royal; Jean Elwell; Clarence j 
Sims. 

- A p r i l 2 1 , 1 9 £ & Johnston. Charles Hilder, 
^ * Anne Kehans. Norman Hudon, V. 

Mathews Irving. Eldon Grier Pe te r 
Ewar t , Anne de Bellefeuille, Ivy 
Duggan. 

* * * 

Outstanding w a t e r colours 

[ > r i n g 

Annual Exhibition 
At Museum of Fine Arts 

are I 

John Ellison, Mary Fergie, Louise 
Gadbois. Pierre Gauvreau, Hilda 
Glyde, Raymonde Gravel, Eldon 
Grier, Robert Hall. Charles Hilder 
N. Hornvansky, A.R.C.A.. Normand 
Hudon. V. Matthews Irving. Anne 
Kahane. Jean Langlois, Maurice 
Le Bel, Bruce Le Dain. Allan 
Leighton. Archie Macdonald, Grant 
Macdonald. Jean Paul Mousseau, 
Jean McEwen, Arthur Neault, 
r orothea Nelson, Georges de Niv-
erville, Klement Olsansky, Patrie. 
Alfred Pellan, Pierre Petel. Jeanne 
Rheâume. Jean-Paul Riopelle, Gra-
eme Ross, John F. Ross, Grace 
Simpson. F. Pemberton Smith,1 

Gordon Stranks, Betty Sutherland. 
Lionel Arthur Thomas. Gentile 
Toqdino. Jacques de Tonnancour. 
Lyn White. Tom Wood, LeRoy 
Zwicker. Miller Brittain. Douglas 
Butler, Ghitta Caiserman. Pierre 
Cochand. Maurice D o m i n g u r . 
Chrvstie Douglas, Albert Dumoii-
chel, Antonia Eastman. Mary H. | 
Filer. Pierre Garneau, Marion 
Goldsmith, Betty Roodish Goodwin. 
Katherine Kinsman, Jul iet te La-
voye, L. O. Lindoe, John C. Little. 
Harrv Maverovitch, John A. Parker . 
Daniel Partous. Serge Phenix. 
Françoise Picard, Mashel Teitel-
baum, Jane Van Every, Boris 
Vansier, Marguerite Zwicker, Syl-
via Ary, Robert Hoffman. Anne 
Levine. Ian MacKinnon-Pearson, 
Forrest McCarthy.David Partridge. 
W J Wood, Louis Archambault . 
John Bvers. E. B Cox. Gwendolyn 
Norris 'Fuller. Elizabeth Bradford 
Holbrook. Sing Hoo. A^R.C.A. H. 
McRae Miller. A.R.C.A. Robert 
Roussil. Marguerite Vigneau. Orson 
Wheeler. A.R.C.A.. 

In the sixty-sixth Spring Exhibi-
tion at the Museum of Fine Arts 
en Sherbrooke Street the policy of 
recent years has been continued; 
the jur ies have thinned out the 
entries and the collection is small-
er than ever. The present exhibi-
tion, which was opened on Tues-
day evening can not he said to 
represent the artist ic activities of 
Montreal, since the absence of 
senior painters is more conspicuous 
than ever; on the other hand the 
catalogue contains a large number 
of new names. 

This year a re turn has been 
made to the custom of having two 
distinct juries to deal with differ-
ent notions of picture making. The 
first jury consists of R. W. Pilot, 
Adrien Hebert and Harold Bea-
ment all Academicians, the second 
of .John Lyman, Marian Scott and 
Guy Viau. 

* * * 
The prize awards have been 

made by these juries. The first 
has made no award of the Jessie 
Dow Prize for oil painting, but 
the prize for water colour goes to 
Albert Cloutier for a drawing of 
the Nova Scotia coast. The prizes 
awarded by the second jury go 
to Paul Emile Borduas for his oil 
painting. "Reunions des Trophees 
and to Serge Phenix for the water 
colour "Marionettes." 

* ¥ • 
Some interest ing port ra i ts are 

exhibited, none of them old, offici-
al type. Among the more notable 
ones are those by Lilias Tor rance 
Newton, Robin Wat t , Klement 
Olsansky, Francesco Iacurto. I K 
MacDonald Henr ie t te Fauteux. and 
Robert Hofmann, with those by 
Gentile Tondino and Rita Briansky. 

Among the pictures of land anrt 
sea Lorna MacAulay's woodland 
scene and Harold Beament ' s monu-
menta l iceberg are outstanding, 
and others to be noted are by 

5 Joseph Purcell , Thomas Garside. 
Robert Pilot. Emile Lemieux, Rene 
Richard and Adrien Hebert . More 
stylized landscapes are by Good 
ridge Roberts. Tom Wood, and 
Marion Aronson. 

Pictures of still life and flowers 
a re not numerous. Some of tne 
most successful are by Archie 
M a c D o n a l.d. G. de Niverv.lle 
Beatrice Hampson, Louise Gadbois 
and Paul Andrew. . 

Other exhibitors of oil pictures 
are : - Hal Ross Per r igerd . Graeme 
Ross, Maurice Le Bel, Louis Muhl-
stock, D.I. McLeod. Eric Goldberg, 
Paul Emile Borduas, Robert c . 
Aller, L o m e Bouchard, Ri ta Mount.. 
LeRoy Zwicker. Pe te r Sheppard, 
Frederick B. Taylor, Ar thur Lismer, 
St. George Burgoyne, Leo Ayotte. 
Joseph B. Ryan, Lyn White . F 
Pember ton - Smith. Pat r ie Alan 
Leighton. Raymonde Gravel, Leon 
Bellefleur, William Walton Arm-
strong John F. Ross, Ernest 
Braneèrs John Ellison. A. Angus 
MacDonald Jean McEwen, Vivian 
Walker Jacques de Tonnancour . 
Jean Paul R i o p e l l e , \ p r e d Pellart, 
Jean Langlois, Emile Bergeron, 
Marcel Barbeau, Bet ty Sutherland, 
Jeanne Rheaume, Bruce LeDain. 
Winona Branton, Stanley Cosgrove, 
Nicholas Hornyansky, P ie r re Gauv-
reau, H, Leslie Sm th. P ie r re Petel , 
Anne Savage. Nora F. CoUver, 
Tames McCorkindale, Evan Mac-
DonSd Hilds Glyde, Ralph Con-
ner. Lionel A. Thomas, Jean Pau l 
Moùvseeu, Ar thur NeauU. Mary 
Fergie Robert Hall, Gordon 
Stranks, S. Dorothea Nelson. J . Syd 
Hallam Oscar de Lall, Grace Simp-
Ton Gram MacDonald, Frances 

ig wa te r — —- , 
shown by Albert Cloutier Leslie | 
Coppold, Marion Goldsmith, Henry 
W Smith and Pier re Cochand, with 
others by L. O. Lindoe. Chryst .e 
Douglas Joseph Kalenda. John C. 
Little, Joseph Purcell , Margtlrite 
Zwicker, Geraldine Major, MMei 
Brittain, Jack Hamer . John Collins. 
Antonia Eastman. Douglas Butler, 
Kather ine Kinsman, Maurice Dom-
i.igue, Marc A. Fort in Eranco.sf 
Picard, Boris Vautier. Rafal Malc-
zewski Ghit ta Caiserman Betty 
Roodish Goodwin. Jul ie t te Lavoye, 
Daniel Partous, Albert Dumouchel, 
P ier re Garneau. Har ry Mayero-
vitch, Serge Phenix. Mary H Filer, 
j a n e van Every, Johna A. Parker , 
Mashel Teitelbaum. 

Pr in ts and drawings are shown 
by Louis M u h l s t o c k , Ar thur 
Lismer, Mary Filer, Nicholas 
Hornyansky, David P a r t r i ^ e 
Charles Hi lder Sy lv i . Ary. Anne 
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Charles Hliaer, ayiv.a 
Levine Eldon Grier. I. MacKinnon-
Pearson. Robert Aller. W. J . Wood, 
and Forres t McCarthy. 

The small collection of sculpture 
consists of. busts some of which 
a r e by Orson Wheeler H. McRae 
Miller, Gwendolyn Ful ler and Sing 
Hoo. A clever suggestion or a 
pigeon in sheet copper and in wood 
I by Anne Kahane . Other exhibi-
tors of sculpture a re : - Robert 
Roussil. E.B. Cox, Margar i te Vig-
neau, Louis Archambeault Eliza-
beth Holbrook and John Byers. 

Architecture has now no place 
in. this exhibition. n . r . n 

^.Dr. James Opens 
§ Spring Exhibition 
* At Arts Museum 
«H 
t i Today's close association of art 

and daily life was applauded last 
< night by Dr. F. Cyril James, prin-

cipal and vice-chancellor of McGill 
University, when he opened the 
66th annual spring exhibition of 
the Montreal Museum of Fine Arts. 

Br. James noted that during the 
past half-century the world had1 ; 
again begun to learn a lesson wellj 
understood by men and women of | 
ancient Athens: that art and life < 
are one. 

"Beauty is no more esoteric than 
truth: perhaps both are as essen-j 
tialt to efficiency as they are to | 
human happiness." 

He went back to the time of the 
museum's first spring exhibition : 
when art was a precious mystery, i 
It then required a language all 
Its own and seemed to demand o f j 
Its votaries the abandonment of all j 
economic and political enthusiasm I 
which were the vigorous inspira-
tion of the less artistic of the times. 

"Art and the business of daily 
l ife were separate: you paid your 
money and took your choice." 

Dr. James added that "the con-
temporaries of Samuel Butler 
would have looked with suspicion 
upon a banker who spent his I 
leisure painting pictures, and the 
very thought of a prime minister 
who did so would have seemed 
preposterous." 

(b) _ _ 

Lectures on French A r t 

I 

I 

Announced as the last exhibition 
of the season, the "Manet to 
Matisse" collection will come to the 
galleries of the Montreal Museum 
of Fine Arts later this month, the 
preview for members being set 
for Mav 26. It is expected that the 
Cultural Counsellor at the French 
Embassy at Ottawa will officiate 
at the opening. In this connection 
Robert Tyler Davis, director of the 
Museum is giving three illustrated 
lectures on "French Painting of 
the 19th. and 20th. Centuries," to 
members of the association on 
successive Sunday afternoons at 3 
o'clock, the f i rs t being delivered 
tomorrow. , 

Under the auspices of the Ladies 
Committee of the Museum. Jul ien 
Hebert. professor of the History 
of Art at the Ecole des Beaux Arts. ! 

will give an illustrated lecture in 
French on "Historié de la Tapisserie 
Française" at 8.30 p.m. on Wednes-
day. 

3 

Art Professor 
Will Give Lecture 

The speaker at a lecture" spon-
sored by the Ladies' Commit tee of 
the Montreal Museum of Fine Ar ts 
will be M. Julien Hebert , professor 
of the History of Ar t a t l 'Ecole des 
Beaux Arts. The lecture will be 
given a t l 'Ecole des Beaux on 
Wednesday, May 4, at 8.30 p.m. 
The subject will be "Histoire de la 
Tapisserie Française." Slides wil l ; 

i l lustrate the lecture theme. 

Star - M,V A / 4 f ? 

A Hundred ^ »*ars , 
Of French Art 

As an introduction to the roi- j 
lection of modern French painting 
which is to be exhibited at the 
A i t Museum at the end of this 
month , Professor R. T. Davis, ot 
McGill. the director of the , 
museum, is giving a course of ( 
t h ree lectures on suc.-eRshe Sun-
day afternoons. In the first of I 
these, givon this Sunday, he ; 

opened with an account of the i' 
social and economic conditions in 

\ which modern movements in 
\ F rench a r t had their beginnings, ; 

and of the revolt against the foi - 1 

mulae of the older painting. His 
lectures deal .with French art in i 
t he last hundred vears, in which 
time, he claimed the ie had been j 
more great painters than in any ' 
o ther hundred years of history 
excepting the f i f teen th century In 
Florence and Venice. 

Mr. Davis showed a large num- j 
ber of French piétines U\ lantern 
slides, beginning with Manet and 
going on to the impressionist*, 
wi th manv fine examples of their 
work, specially of Claude Monet 
and Renoir . 

The second of these lectures will 
be given next Sunday af ternoon 
a t th ree o'clock. 

il» '^q 
Lecture Monday Night O i 
By Mrs. Jean Elwell 

Here as a member of the jury ^ 
of selection of the 8th Montreal 
International Salon of Photography, 
to be presented by the Montreal 
Camera Club in the galleries of 
the Montreal Museum of Fine Arts, 
May 14 to 29, Mrs. Jean Elwell, 
A.P.S.A., of Detroit, will on Monday 
at 8 p.m. in the Museum give an 
illustrated lecture entitled "The 
Story of One Hundred Pictures." 
which is open to those interested 
in photography and art. Mrs. Elwell 
has been called Detroit's most 
honored photographic exhibitor 
having won prizes from various 
parts of the world. She was listed 
by the American Annual of Photo-
graphy as the most prolific exhib-
itor in 1948. She started showing 
her photographs in 1942, and to 
date has had more than 900 prints 
accepted in 300 Salons.. Mrs. El-
well's work is considered note-
worthy for the versatility of subject 
matter and complete mastery of 
the composition and darkroom 
techniques. 

DiscussionHeld 
On Painting 

Work of French 
Artists Described 

A discussion of t he Impression-
ists opened a series of three Sun-
day a f te rnoon lectures on French 
painting of the past 100 years 
yesterday, when Robert Tyler 
Davis, director of the Museum of 
Fine Arts, spoke a t the Art 
Mdseum. 

Beginning with M a n e t , Mr. 
Davis also showed color slides of 
the work of Monet, Renoir. Degas 
and Toulouse-Lautrec, some of 
whose paintings will be shown at 
the Manet to Matisse exhibition 
which will open late this month. 

He stressed the interest of the 
Impressionists in light and color, 
and in contour by such men as 
Degas. However, he said, this 
interest was quite d i f ferent f rom 
the formula-r idden interest of the 
so-called classical painters of the 
early 19th century. 

Next Sunday, Mr. Davis will 
discuss Cezanne, Seurat , V an 
Gogh and Gauguin, and again 
show slides of their work. 
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Spring Pictures 
At the Arts Club 

A very in teres t ing exhibition, 
which is now to be seen a t the Arts j 
Club on Victoria s t reet , consists of | 
nine w a t e r colors and eleven oil 
pictures, all of t hem works for | 
which space could not be found in 
the c u r r e n t Spr ing Exhibit ion at 
the Ar t Museum. 

The wa te r colors a r e in some 
ways the Dest par t of the collec-
tion and outs tanding among them 
is a sea picture by Lawrence Powe, 
a f ine piece of color and composi-
tion. Two happy and character is-
tic landscapes a r e by Hen ry Simp-
kins and two excellent studies of 
l ights and shadows a re in night 
scenes by John S. Walsh. T h e r e 
a r e a p leasant Quebec landscape 
by Thur s ton Topham. who has also 
an oil p ic ture which is less suc-
cessful, and t h r ee s t r ik ing win te r 
scenes, one by P. Roy Wilson and 
two by Hen ry IVjket t s . 

Of t he oil pa in te r s , Gordon 
P fe i f f e r has two landscapes of 
Quebec hills and an intr iguing 
composition of many figures, called 
"Galaxy," P. Moreland May has a 
very effect ive pic ture of a flash of 
sunlight on a church in a valley 
surrounded by dark hills; and 
there a re some ve ry a t t rac t ive 
landscapes by N o r m a n Scott, Ken-
neth Holmden and Henry Langs-
ton. 

The club has f u r t h e r a corridor 
exhibition of seven r emarkab ly 
good w a t e r colors of Lau ren t i an 
scenery by Chryst ie Douglas. These 
exhibitions, well wor th seeing, a r e 
open to t h e public in t he a f t e r -
noons. 

S t a r , M » y l . y d g ) 1 , 8 -

j O S t a r , 
r May lS /4 f l 

The off icers and council of the 
Montreal Museum of F ine Arts 
have issued invitations to a pre-
view and formal opening of a gala f 

exhibition of French paintings of I 
the 19th and 20th Centur ies f rom 
Manet to Matisse on Thursday ! 
evening, May 26. a t nine o'clock. | 

S f v m i 

Photographers 
At Art Museum 

Eighteen countr ies have con-
tr ibuted to the eighth annua l Salon 
of Pho tography a r r anged by the 
Montreal Camera Club, which is 
now on 'view a t t he Museum of 
Fine Arts, and, as usual, . more 
than half of the exhibits and t h e 
exhibitors belong to t he United 
Sta tes ; and the qual i ty is just as 
good as ever in this collection of 
clever photography and interest -
ing pictures. 

Good por t ra i t s a r e now almost 
to be t aken for gran ted and t he re 
a r e some excellent ones here, not-
ably those by J . W. Galloway, P. 
P. Lyshol, Allan Horvath , Roman 
Freul lch and J . M. Endres. N a t u r e 
studies include effect ive pictures 
of plants and f lowers by Gottlieb 
Hampf le r Dr. C. C. T u r n e r and 
others, and studies of chicks and 
ducklings by John H. Vondell and 
Carl Mansfield. 

In teres t ing pa t t e rns of light and 
shade a r e shown in a rch i tec tura l 
subjects by Miss Sa rah Mart in , J . 
P. Richardson, Sergio Travell in 
and F r a n k J. Heller, and a similar 
ef fect in a q u a r r y by Fe renc Csik. 
The re is a good pa t t e rn of line and 
reflection by E. F. Schafer , and 
other line pat terns , in views of 
washing hung to dry, by Bartolo-
meo Gaidano and Antonio Casaco 
and In wave lines on a sea shore 
by Yung A. Chin. 

T h e r e a re m a n y very successful 
studies of misty a tmosphere . Some 
of the more str iking ones a r e by 
Chester W. Wheeler , K. F. Pesak, 
J. Oiticica Filho, David J. Stanley, 
J . W. J. Underell and Gottlieb 
Hampf le r ; and f ine ef fec ts of light j 
and smoke a re shown by James A.1 

McVie and Harold Elliott. A re-
markab le s tudy of degrees of da rk-
ness is in a pr in t by Clarence F. 
Sims; this is one of twelve f inei 
prints shown by the th ree m e m -
bers of the jury . 

P leasant pictures of New York ' 
hv Kar l F. Kunkel , of a hillside by 
Elmore C. Adams, of sailing boats! 
by Ar thu r M. Underwood and , 
others, f igure studies by P. H. 
Oelman and ice pictures by R. S. 
Riddell and Alfred Blyth a r e 
among m a n v other good things in 
this exhibition. H. P . B. 

Art 
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Photographic Salon 
A t Fine Arts Museum 

Eighth Annual Offering by 
Montreal Camera Club Is 

Interesting Collection 

Of 947 prints submitted, 235 ac-
cepted entries hanging in the 
Lecture Hall of the Montreal 
Museum of Fine Arts make an 
effect ive show of the Eighth 
Montreal Internat ional Salon of! 
Photography conducted by the I 
Montreal Camera Club. This col-
lection will be on view following 
the opening this afternoon, but 
will not bp available to the public 
on Sunday, when the hall will be 
required for the third and f inal 
lecture on French paintings by 
Robert Tyler Davis, director of 
the Museum, who will address 
Members on aspects of ar t in con-
nection with the "Manet to Matisse'' 
exhibition which will open with a 
pr ivate view on the evening of 
May t a ^ ^ â H É p 

The local Salon of Photography 
has taken a f i rm hold and, besides 
t he generous number of contribu-
tions f rom Canada and the United 
States, has d rawn examples f rom 
Australia. Belgium, Brazil, Chile, 
China. Cuba, Czechoslovakia, Eng-
land, France, Hungary, Italy, Lux-
embourg, Mexico, Netherlands, New 
Zealand, Norway, Portugal, Rou-
mania, South Africa, Spain and 
Sweden, four prints f rom India 
ar r iv ing too late for judging. In 
the foregoing list prints f rom five 
of the countries failed to pass 
the jury. 

Camera devotees will have plenty! 
to interest them until June 29 for it 
Is a show of well balanced variety. 
There are fewer cute puppies than 
usual and the jury, composed of 
J'. W. Campbell. A.R.P.S., A.P.S.A., 
Town of Mount Royal; Jean Elwell, 
A.P.S.A., Detroit, and Clarence F. 
Sims, A.R.P.S., Toronto, have kept 
snow scenes under control. Sub-
jects follow the usual pat tern but 
reveal tha t there is very little that 
t j ie camera and the man or woman 
manipulat ing it cannot do with 
this method of pictorial expression. 

Axel Bahnsen, Yellow Springs, 
Ohio, is effective with "Dr. Cavan-
augh." and Alfred Blyth, Toronto, 
besides the work reproduced on 
this page, has a good subject in 
"Columbia Ice Fields." Jaroslav 
Bohacek, Prague, makes an inter-
esting composition of "The Tables,'" 
seen in public gardens. "Puppy 
Love," by Miss Eugenia Buxton 
Memphis, will appeal to dog-lovers. 
Mrs. Blossom Caron, A.RP.S. , 
A.P.S.A., and Raymond Caron, 
A.R.P.S., A.P.S.A., both of Montreal, 
have sound entries — the former 
wi th "Solitary State," showing a 
man seated in an impressive archi-
tectural setting; a comely girl with 
basket on a hilltop against a sky 
with clouds, called "Flower Girl," 
and "Gay Mariela," a dark girl 
displaying her bracelets, while by 
the lat ter are "Autumn Textures," 
two jugs and incidental chrysan-
themums: "Mr Hyde," a lad who 
suggests that he could stand watch-
ing, and "Ballet Who?" a study of 
graceful hands and dancer 's shoes. 
Yung A. Chin, Seattle, sends an 
impression of nightfall on a t ran 
qui l sea in "Day Is Ending," and 
there is character to the head by 
P. P. Lyshol, which is reproduced 
on this page. Ferenc Csik, Hungary, 
has a monumental subject in "The 
Quarry," and Angel De Moya. 
Havana, invests with dignity "Reto," 
a young woman with a fencing foil. 
The solitary t ree is past reviving in 
"Death Valley," by Boris Dobro, 
Santa Barbara, and Harold Elliott, 
Palo Alto, Calif., pressed the but-
ton at the r ight second in "Surge"— 
waves breaking on rocks. Lee A. 
Ellis, Waban, Mass., made sun and 
snowfences work for him in "Winter 
Shadows," and the cat seated on a 
snowy path looks contented in 

R. T. Dai is Attending 
Art Museum Meeting 

Robert Tyler Davis, director of 
the Montrea l Museum of Fine 
Arts, is represent ing tha t organ-
ization at the annua l meet ing to-
day of the Association of Ar t 
Museum Directors in Cleveland, 
Ohio. 

On Thursday, Fr iday and Sa tur -
day 'of this week, he will be chair-
man of the a r t section a t t he an-
nual meet ing of the American As-
sociation of Museums being held 
in Chicago, and will preside over a 
p rogram of speeches and discus-
sions under the general heading— 
"War and Peace" and "The Artists 
and the Ar t Museum." 

SCULPTOR DAN HAGERCP, by P. P. Lyshol, .of Sykkylven, Nor-
way, in t he International Salon of Photography being held in the 
Montreal Museum of Fine Arts. 

SUr - May / m ilH] 

Modern Ideals 
At Art Museum 

The room at t h e Museum of 
F ine Acts which is used for show-
ing the work of con tempora ry 
Canadian pa in ters is now occupied 
by paint ings by Jacques de Ton-
nancour and Albert Dumouchel . 
These a re two young, but fa i r ly 
experienced Canadians, who have 
freed themselves f rom the con-
ventions and fo rmulae of older 
painters. 

Mr. de Tonnancour has got r id 
o f t o l d rules by replacing them by 
new ones. He has succeeded in a r -
riving at a quite detached and in-
nocent way of seeing things and 
paints them as simply as a child 
would paint them. His pictures in 
this exhibition a r e two views of 
Rio de Janei ro , some still life 
studies, d rawn with the inverted 
perspective which is in the modern 
fashion, and some por t ra i t studies 
primitively t r ea t ed ; one of these 
seems to be derived, a t consider-
able distance, f r o m Holbein. 

Mr. Dumouchel has l iberated 
himself f r o m old ways even more 
completely, and has got ent i rely 
away f rom the representa t ion of 
anyth ing in na tu re . In this he also 
is following the examples of other 
painters . His distribution of lines 
and surfaces, most ly in black, ex-
presses, no doubt, some sensations 
of the painter , and is, perhaps, not 

i intended to convey any defini te 
idea to any one else. H.P.B. 

May W k I <141 

—Les membres du comité exécu-l 
itif dii Musé* des Beaux-Arts, rue 
Sherbrooke-ouest , recevront le mer-, 
credi 25 mai. en l 'honneur des ré-; 
dacteurs en chef, des chefs de nou-
velle, des direoteurs de postes l a- : 
dipohnoiques et autres personna-
lités. 

S r ^ - Ma j H 4 1 

C' 
THE WATER FRONT, by Alfred Blyth, A.R.P.S., of Edmonton, 
shown in the International Salon of Photography being held in 
the Montreal Museum of Fine Arts. 

W. Galloway, Edmonton, is success-
f u l with his studies of Orientals. 
Gottl ieb Hampfler , A.P.S.A.. Ken-
nett Square, Pa., has fine pat tern in 
"Ipamoca," apparent ly Morning 
Glory in plain language, and dis-

of ice menacing a bridge. Jeno 
Sarkany, Hungary, in "Durchblick," 
sees a church and roofs f rom above 
through an iron grille, and J. W. J. ; 
Underell, F.R.P.S., Montreal, has a 
f ine atmosphere work in "Pearly! Cold K i t t v " bv Hnu-arrf V r n n . „ u i u i y in piain language, ana ais- «miusjwicre worn m r e a r i y ; 

New York t i n c ' y ° l d Country in setting and ; Morning," with man in a boat, and 
bv H u ï h W r S r R p T î p 1 ^ a tmosphere is "Turning Scottish vapor l if t ing from a stretch of 
v .™™?,? . , 1 YiT * *Vp s . ' A P S.A, Soil," a plowing scene by G. N. Jef- ! water and quayside buildings. "Don 
Vancouver w ^ h »h«P in foamy c o a t - Stockton-on-Tees Earl F. and Dora," two duckings coming 
wate r . Is a capital subject, and J . Kunkel . New York, has gone to the out of a culvert, is one pf the offer t 

water f ront for "Gulls over Got- i r '8s of John H. Vondell, F.P.S.A., 
ham," wheeling birds against a Amherst. Mass, and F. Eliot West-

K f t l, , ft N a background of skyscrapers, and l a k e . Cincinnati, in "Mr. Pepys" 
J V \ 0 A l < - t d \ - r U l u O Martin W. Lentz. Wichita. In "Yncra presents a noble Persian cat. 

. . , a and Sand" profi ts by the wind- There Is a group of color pr ints 
iT T»\ 1 1 1 1 s o ored furrows. Cail Mansfield, and prints f rom the jury, by invita-1 

Bloomindale, Ohio, has a sunlit, tion, make a good offering. 
downy bird in "Chick," and in "The I 
Duel shows a spaniel f a r f rom 
certain of the intentions of a coiled 
but alert snake In the road. Miss 
Sarah Martin, Rockwood, Mich., has 
a "f ind" in the roofs in "Quincy 
Mine Shaft ." and a boy t reading a 
snowy road is the human element! 
in "Long Way Home," bv Paul B. 
Miller. South Bend. R. 3. Riddell. 
A.R.P.S., Windsor, Ont., in "The 
Challenge" shows massive chunks 

r<o\ 
A u Musée des Beaux Arts 

Une réception marquera le ver- j 
' nissage et l 'ouverture officielle du j 

Gala Exposition de peinture f r a n - j 
i çaise "De Manet à Mati<«e" jeudi | 
1 soir le 26 mai à neuf heures. L 'ha- 1 

bit n'e6t pas de rigueur. 
' •"* •- J » " i c i - I 

A Great Display 
Of French Art 

j T h e past hundred years of 
i paint ing in Par i s will be shown 
in an exhibition which is to open 
a t the Montreal Museum of Fine 
Arts next Fr iday; it t races the 
development of paint ing f rom 
Manet to the present t ime. This 
will be the f i rs t t ime tha t so f ine 
a collection of picked works f 
F rench painters has been seen 
here . 

T h e works to be shown come 
f rom public collections such as the 
Metropoli tan Museum, the Brook-
lyn and Boston Museums and the 
Museum of Modern Ar t in New 
York f r o m impor tant pr ivate col-
lections in the United Sta tes and 
f rom American dealers. Outs tand-
ink works by Manet , Cezanne, De-
gas, Gauguin, van Gogh, Matisse, 
Picasso Renoir, Utrillo and th i r -
teen other painters, and one sculp-

t o r , Artiside Maillol are comin? 
here and will s tay here till J u n e 

; 26th. „ 
A preview for members of the 

' Art Association will be on Thurs-
day evening and t h e exhibition 
will be open to the public on Fr i -
day. 
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Four French Painters 
Analyzed in Address 

In the second of his series of 
t a lk s on modern FVeneh paintings. 
Rober t Ty le r Davis, d i rec tor of t he 
Mon t rea l Museum of F ine Arts, 
yes t e rday a f t e rnoon t raced post-
impression t rends as mani fes ted in 
t h e work of Cezanne, Seura t . 
Gauguin and Van Gogh. The lec-
tu re—in t roduc to ry to the Exhibi-
t ion of F r e n c h Pa in t i ngs f rom 
Manet to Matisse which will open 
a t the Museum galleries M a j 77— 
w a s excel lent ly i l lus t ra ted with 
slides. 

Not ing t h a t the impressionist 
pa in te r s ' concent ra t ion jiy. l .ght 
and color had been carr ied to logi-
cal conclusion in one fo rm of ab-
s t rac t ionism, Mr. Davis s tressed 
Cezanne 's de te rmined e f for t to 
combine l ight and color A-ith per-

m a n e n c e and solidity. He showed 
how the passion mani fes ted in his 

,early landscapes was b rough t an -
tler control in his l a te r paint ings. 

Seura t ' s absorbing depiction of a 
Sunday a f t e r n o o n on the banks of 
the Seine displayed, under Mr. 
Davis' analysis, the charac ter i s t ics 
of this pa in ter ' s dist inctive tech-
nique. Pau l Gauguin ' s "lassieal 
t r e a t m e n t of his pr imit ive Mar>,ue-
sans led to a discussion of Vincent 
Van Gogh, s t r ik ingly int roduced by 
th ree of tha t modern mas te r ' s self-
port ra i ts . Mr. Davis underscored 
Van Gogh's fana t ica l passion in 
paint ing — the zeal t h a t drove him 
to produce hundreds of pa in t ings 
in the few brief years al lowed him. 
His react ion to con tac t with the 
impressionists, t he use he m a d e of 
light and color in landscape and 
por t ra i t , were effect ively made 
evident on the screen.—G.M. 

S t a n d a r d - May 1 4 t h 1 9 4 9 
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PAINTING BY HENRI MATISSE, one of the greatest liv-
ing painters, will be shown in the "Manet to Matisse" 
Exhibition opening at the Art Association, 1379 Sher-
brooke Street West, on Friday, May 27.. This picture is 
called "Le Chasseur de Papillons" — ("The Butterfly 
Catcher"). 

G a Ztjtc - Ka-/ JA st/H1 
Two 'One-man' Shows 

In an upper gallery of the Mon-
treal Museum of Fine Arts, Albert 
Dumouchel and Jacques de Ton 
nancour are holding "one man' 
shows of individual and modernis-
tic flavor. The former shows con-
siderable industry, indulges in color 
both gay and sombre and deals in 
pat terns that probably carry some 
message. The works by de Ton-
nancour are less visionary, some of 
the subjects being of scenes in 
South America—"Le Pain de Sucre 
Rio de Janeiro", and "Copacabana, 
Rio de Janeiro", the lat ter with the 
sea rolling onto a white beach, 
promenade backed by buildings, 
with hills in the distance. "Cote des 
Neiges", with its buildings seen 
amongst trees is forceful and direct, 
and his still-lifes are in his usual 
manner. There are. too. some por-
traits, a nude lying on a sofa, and 
some rich reds in his f ree copy of 
Holbein's Anne of Cleves. "Femme 
Assise" is an effective study in 
charcoal. 

J 

"STILL LIFE WITH BEGONIAS" by Jacques de Tonnancour. Rich in color, this paint-
ing is typical of his work, which is being shown at the Art Association, 1379 Sherbrooke 
street west. 

RENOIR, Pierre Auguste: "Near 
Pont-Aven (Village de la Roche 
Goyon)"; "Jeunes filles et gar-
çonnet dans un paysage"; "La 
Seine a Chatou." 

R O U A U L T , Georges: "The 
Clown." 

ROUSSEAU. Henri: "Le repas 
du lion": "Football Players." 

SEGONZAC, A Dunoyer de: 
"Monument Henri IV." 

SOUTINE, Chaim: "Woman In a 
Red Dress"; "Femme en Rouge." 

TOULOUSE-LAUTREC, Henri de: 
"Au Salon, le Canape." 

UTRILLO, Maurice: "Le chateau 
blanc." 

SEURAT. Georges: ' Grandcamps. ' 

Manet-Mat isse Show 
Paintings Are Listed 

U.S. Art Museums, Collectors 
/•-flnd Dealers Contribute to 
C^ ) Local Exhibition 

Sources of some of the paintings 
in the Manet to Matisse Exhibition, 
which will be open to the general 
public in the galleries of the 
Montreal Museum of Fine Arts 
f rom Friday, are revealed in a 

M l Z i K ^ r n f A r t V w V A N G O G H " V i n c e n t : "Pa-vsaae j Dumouchel a,id J acq , . e s "be T ™ ' Metropolitan Museum of Art New H a e au"; Self Portrait ." nancour a t t he Art Assoc Jti »n of 
Manet.C <whdr J ^ I N C K . Maurice; Land- Montrea . IST! ^ X 
and a large Picasso come from the s c a p i s _ r e v i e w f o r m e m b e r . w i l 1 b e 1 he ftcM1" w l n s i s t f n r e ' 
Museum of Modern Art. New York ^ ^ u ^ y ^ l Z n T ^ l De fcou ^ « " f o c e ^ T ' a r " ^ 
A Pissarro and a S.sley come from e x h i b i t i o n m l a s t U n t u j * n e 2 6 f r a r y r„, i n l ( . , . f i^Tlis h s emo-
the Brooklyn Museum. "Dancers at i ! i o n s „ h n , 
Rest." by Degas, being loaned by the T _ . , . _ 
Boston Museum of Fine Arts. A L .e 1 c b l C J O U m a l 
Cezanne and a Picasso are con- v . * 
tr ibuted by Smith College Museum / f \ - 21 m a l 1 9 4 9 
of Art, while pr ivate collectors and ( O ) 

New Fashion 
In Painting 
ftt 2-man Show 

Albert Dumouchel, 
Jacques De Tonnancour 
Have Works Displayed 

By DICK HERSEY 
I 

The two-man show of Albert 

ar t dealers have sent examples 
which make this show of French 
painting an interesting close to the 
local Museum's exhibition season. 

Paintings to be shown are listed 
by the Museum as follows: 

BONNARD. Pierre: "Mlle. B " : 
three panels with designs for Mol-
lere's "Le Bourgeois Gentilhomme"; 
"The Yellow Screen. 

Expositions 
de peinture 

La première exposition du pein-

BRAQUÉ. Georges: "La C s ^ e r ^ 

CEZANNE Paul: -Sous Bois"; ^ « f f ^ ™ 

tion» through his intellect. Thezt 
is rarely a sensation of lyrical 
freedom or poetic inspiration in his 
work, a l though his craf tsmanship 
is excellent. Dumouchel is poetic, 
adventurous and highly sensitive to 
his medium, but he is not inter-
ested in c raf t smanship as De Ton-
nancour practices it. This basic 
difference in the two painters 
makes for an interest ing two-man 
show. 

All the newest cliches a re on 
view, f rom Dumouche l s Klee-like 
spider-web traceries ("Une Ode>ir 
de Fete National") to his Dadaisif 
rendering of "Les Lits des Eaux 
Seront Remplis de foi". This lat-
ter work also is reminiscent of the 
end papers In a well-produced 19th 
Century book—the ones that look 
like the accidental designs of oil 

•"La Moisson. 

^ f R
A o K a t TuU;ns";Ta s K t " . » * ^ T r e m b l a y , 

DEGAS, Edgar: "Dancers at » ® 1 u f a étudié trois ans 
p e s t » A 1 école des Beaux-Arts de Mont-

DÉRAIN, Andre: "Landscape"; *éal. Il a subi l ' inf luence de cer- »<«ting on water . 
"Por t ra i t of Ladv Abdy." t » ' n s m a î t r e s modernes. Ses oeu- dumouche l s disinterest in dra.v-

DUFY, Raoul: ' Le Moulin de l a v r e s res te ron t exposées chez T ran - '.s apparent in his "La Nati-
Galet te d'après Reno i r " quille jusqu 'au 5 ju in . Renault n hi 1 ' T ' n , ' i , ' " n t 

« t m ^ ' P o r f r a T o f A l b e r t W O W ? 5 ? * ' à M " U s ' e - C'est une collection ;J;'mPathv and understanding of 
MATISSE Henri «Paysage a u x d e 6 0 to i le , des célèbres peint res ' J * ' ' " ^ ' t u n a i e s of this worlcT; ie-

a lo M e^ ' fe E mm H e e " r ia fenetre*"; " f r a n ç a i s des cent dernières an- I V l o X T S X 
Chasseur de papillons." = Bonnard , P issar ro , Monet, mode V d 0 0 d , c s d e l a 

MONET. Claude: "Village Street," Manet , Degas, 8isley, Cezanne, He Tonnancour has none of the 
PICASSO, Pablo: "Femme a s s i s e v a n (..ogh, Gauguin, Picasso, Ma- adventur ing a f t e r new means and 

dans un fauteuil"; "Seated Woman";ti»se et d 'au t res . Le p r ix d 'entrée , methods noticeable in Dumouchel 's 
"The Table"; "Au theatre." à cet te exposition, qui se t iendra w o r k . He has decided to stay with 

PISSARRO, Camille: "Bords d e d u 27 mai au 26 ju in , . e r a de 60 '"'casso's Post Cubistic Period and 
• Riviere": ' T h e Climbing Path." pour les adul tes e t de .25 pour les 0 XP l o i< 11 to the full. This decision 

enfants e t les étudiants «n art toJ„ £°°d draughtsmanship, 
A . . , , . wnicn he has. The nude Dencil 
Avant cet événement, le» visi- sketches on show are gems of sim-

teurs du musée peuvent voir la plicity and controlled drawing 
dernière des expositions d'artistes Most of his paintings a re slick, ex-
canadiens contemporain». Elle pressionistic renderings of subjects 
met en vedette Jacques G. de |,E

 uXari^,d a s " T h e B a h y Spills Its 
Tonnancour «t Albert Dumouchel. t 0 ' H - "A"n°nc'atlon". 
Le premier présente oueloues nâv h s ' « « e r paint ing has all the 
«aires d« ftifvX-J.n^n t t hL ^ame simplified forms suggestive 
sages Klo-de-Janeiro et des 0f movement, f l ight or soliditv that 
tableaux récents. Quant h Du- we have become famil iar with 
mouchel, il ne montre que des through European posters and 
oeuvre» caractéristiques de la der- prints His handling of "Anne de 
niière période de »on orientation. Cleves", though also suggestive of 
L'eocposition M poursuivra jus- 8 P o s t e r - i s more i l lustrative than 
qu'au 2 juin. expressionistic". 

Des conférences »ur l'art fran- French Paintings 
^ _ çais auront également lieu au 

Boston Museum of Fine Arts. On fîSS^i Museum of Fine Arts, 
sait que le» heure, d'ouverture du g n L c next Frîdav'0 W e , t ' ^ 
musée sont les suivantes : les di- ^ X ^ e x h i h i t i o n ^ a c e s the devel-
manches et lundis, de 2 heures a opment of the contemporary move-
5 heure» [ le» mard is , jeudis et nient in painting from Manet to 
vendredi», de midi à 5 heure» ; present day. Titled "Manet to 
les mercredi», de midi à 6 heures Matisse." the group of paintings 
et de 7 heures à 10 heures du R I VSS l h e s p n s p o f continuity in 
soir ; les samedi», de 10 heures à K S m w h i ^ a " d J n d i ? ? f . e V h e r o o , s 

6 heure». L 'en t rée est lihre 1<« L̂  which each artist has taken o ne ores. l. en t ree est li Ore lee his par t cu a r growth This is th»> mercredis, samedi» e t dimanches, first' l ime Quebec Province will 
Les a u t r e s jours , une vuute au Ihavo hnri » .. 
musée ne coû 
Les aut re» jours , une visite au have had an o p p o r t u n i t ^ ^ ^ S e 

oûte que .26. [such a demonstra t ion of today's 
Jr». exemplified ^hv earlv find làte 
superb examples of those accepted 
as today's 
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A la Galerie des Arts 

lîiî 
Au Musée des Beaux-Arts dès vendredi 

La Galerie de» Ar t i de Montréal pré«ente, cet jour»- cl, une expo»itlon de peunture ae deux de nos meil-
leur» jeunes artiste». Il »'agit de Dumouchel et de Toninancour, qui, l ' ils d i f fè ren t to ta lement l'un de 
l 'autre par leur style, «e re jo ignent par leur audace et leur franchi»e. La vignette montre une vue de 

mercredi et se cont inuera jusqu 'au 2 Rio, conçue par de Tonnancour . L'exposition a été inaugurée 
juin, à la Ga l t r i e des Art», 1379, rue Sherbrooke oues t . 

, L a , P r e s s a 

L exposition 
- 2 1 

De Ml 1949 
anet a 

Matisse' ouvrira vendredi 

Ce dramat ique portrai t de Van Gogh par lui-même sera un des 
nombreux tableaux dans l 'exposition de peinture f rançaise con-
tempora ine , "de Manet à Matisse", en montre au Musée des Beaux 
Arts, rue Sherbrooke ouest, du 26 mai ou 26 juin. Dans ce , tableau, 
Van Gogh a dépeint toute son âme tor turée. Cette huile date de 1889, 
un an avan t sa mort. Il venai t de se couper l 'oreille. 

M o n t r e a l H e r a l d May 2 5 , 1 9 4 9 

Les cent dernières années do la 
peinture f rançaise fe ron t l 'objet de 
'exposition unique de c inquante 
ablcaux. spécialement choisis et l 

prêtés pour la circonstance, qui i 
i ebutera au Musée des Beaux-Ar ts j 
de Montréal vendredi prochain. 

Cette exposition re t race le déve-
loppement de la pe in ture contem-
poraine depuis Manet jusqu 'à nos 
lours. Ainsi groupée de Manet à 
Matisse, la collection permet d e | 
percevoir une cont inui té dans l 'ar t 
moderne, ainsi que les racjnes d'où 
a surgi chaque peintre. C'est la 
p remière fois qu'on aura l 'occasion, j 
dans la province de Québec, de 
voir l 'ar t contemporain représenté 
dans une telle ampleur par de ma-
gnif iques i l lustrations, anciennes et ! 
écentes, de l'Oeuvre des maî t res 

.econnus de no t re époque. 
Musées, trafican.ts d 'oeuvres d 'art 

et collect ionneurs on* rendu possi-
ble cette exposition magis t ra le de 
toiles f rançaises contemporaines en 
voulant bien prê ter leurs tableaux. 
Le Metropoli tan Museum of Art de 
New York s'est départ i pour l'oc-
casion d 'un Manet célèbre, "Le sa-
lut du torero", pour lequel a posé 
Eugène, le f rè re de l 'art iste. Le 
Museum of M o d e m Ar t de New 
York a envoyé un cha rman t paysa-
ge de Derain, ainsi qu 'un grand 
Picasso. Deux paysages, l 'un de 
Pissaro et l 'autre de Sisley, vien-
nent du Musée de Brooklyn, tandis) 
que le Boston Museum of Fine 
Arts a consenti au prêt d'un Degas 
exquis, "Danseuses au repos". Un ' 
Cézanne qui a dé jà appar tenu 
Auguste Renoir, et un Picasso, ! 
proviennent du Smith College Mu- f 
seum of Art. P lus ieurs collection-
neurs pr ivés de renom ont géné-
reusement contr ibué à l 'exposition 
par des tableaux qu'il est ra rement 
donné de voir. Un Picasso très peu 
connu ,-ort de la collection dej 
Mme Maurice Newton, de New-
York, un Bonnard délicieux; 

j fait par t ie de celle de Minet 
[Erwln Swann. Le Reader ' s Di-[ 
Igest a prê té deux peintures, U.n-[ 
I dis que M. et Mme Sam Lewisohn I 
ont prête leur f abu leux Gauguin , { 
avec un beau Rousseau. Un aut re 
Rousseau, " Joueurs de football", 
vient de Mme Henry D. Sharpe de 
Providence, R.I. Le Dr et Mme 
Har ry Bakwin ont t iré de leur col-
lection, t rès prisée à New York, I 
deux chefs-d 'oeuvre. Les autres 
prêts sont dus à la courtoisie du I 
comte Ivan Podgoursky, de M. et ! 
Mme David M. Heyman, de la Ga- | 
lerie Louis Carré , de Jacques Se- ' 
l igman & Cie, Inc.. de J . K. Thann-
hauser, de la Galerie Car9tairs. de 
la Galer ie Hugo, de Durand-Ruel , ; 
Inc. et de A. & H. Bail, Inc. 

Aprè.s un vernissage pour les: 
membres jeudi soir, l 'exposition 
sera ouver te au public jusqu 'au 26 ! 
juin. Le prix Ain ime d'admission : 
donne ,i droi t à un catalogue de 
l 'exposition. Le Musée est ouver t 
de 12 h. à 5 h. les mardi , j eudi e t > 

vendredi , de 2 h. à 5 h. le d imanche 
et le lundi, e t de 1 h. à 5 h. le sa-
medi; le mercredi , il est ouver t de 
12 h. à 5 h., puis de 7 h. à 10 h. du 
soir. 

French Art Exhibition 
Opens Here Tomorrow 

The Ambassador of F rance to 
Canada, now on the high seas, is 
sending his personal representa t ive 
to off iciate at the preview opening 
of the "Manet to Matisse" exh ib-
ition at the Montrea l Museum of 
Fine Ar t s on Thursday evening. 
Jean Mouton, Cul tura l Counsellor 
;o the French Embassy, will open 

' t he exhibit ion at !> o'clock, in the 
presence of the officers, m e m b e r s 

; ;.nd invited guests of the Ar t As-
i ,-cciation. The fol lowing day t he 
exhibi t ion opens to the public. 

L ^ r t t t t - M l 

Demain vernissage tie 
gala de l'exposition 
"De Manet à Matisse" 

S. E. l 'Ambassadeur de France au 
Canada a délégué son représentan t | 

! personnel au vernissage de gala de i 
l 'exposition "De Manet à Matisse", 
qui aura lieu au Musée des Beaux- j 
Arts de Montréal demain soir. M. i 
Jean Mouton, conseiller cu l tu re l ! 

auprès l 'ambassade de France, ou- j 
vr i ra donc l 'exposition, à 9 h., en 
piéscnce des officiers, des membres 
et des invités d 'honneur de l 'Art 
Association. A par t i r du lendemain , , 
vendredi , l 'exposition sera ouver te j 
au public. 

C inquan te tableaux de maî t res se-
ront en montre , donnan t une vue ; 
d 'ensemble de la pe in ture f rançaise 
des cent dern iè res années. On a 
réservé et p réparé deux vastes ga-
leries du musée pour ce grand évé-
n e m e n t Grands musées américains, 
collect ionneurs privés et t r a f iquan t s 
d 'oeuvres d 'a r t se sont donné la 
main au delà de la f ron t i è r e pour 
prêter a imablement leurs trésors en 
vue de cette exposit ion unique, qui 
se prolongera un mois au musée de 
Montréal . 

A R T P R E V I E W — Members of press and radio are pictured 
above as they were conducted through the Montreal Museum 
of Fine Arts yesterday at a preview showing of the "Mane t to 
Matisse" exhibition, which opens of f ic ial ly tomorrow. 

Press Sees Preview 
Of New Art Exhibit 

R. P. Jel let t . acting pres ident of 
the Montreal Museum of Fine Arts, 
yes terday received members of the 
press and radio at a preview of the 
exhibi t ion, Manet to Matisse. The 
exhibi t ion which will go on view to 
the public at the museum tomor-
row is par t of a program planned 
by m e m b e r s of t h é new auxi l iary 
board and the ladies' committee. 

Museum director. Robert Tyler 
Davis, a t tended yesterday 's press 
preview and, o thers were Major-
Gen. E. de B. Panet , vice-presi-
dent, Mostvn Lewis, a member of 
the exjecptive committee, and Dr. 
Charles FV Mar t in , honrfrary pre-
sident. * & 

Th« Officers and Council of the 
Montreal Museum of Fine Arts are 
holding the formal opening of a 
Gala Exhibi t ion of French paint-
ings of the 19th to 20th centuries, 
Manet to Matisse, this evening, at 
n ine o'clock. 

G a f r c t f e . ^ i f ¥ l A i 1 

French Art Exhibit 
Is Opened at Gallery 

The Montreal Museum of Fine 
Arts ' exhibi t ion of paint ings — 
"Manet to Matisse"—was officially | 
opened last night in the Montreal 
Art Gallery by J e a n Mouton, cul-
tura l at tache of the French 

! Embassy, Ottawa. 
In a brief address. Mr. Mouton 

commented on various pictures in 
the exhibi t and pointed out their 

j inf luence on art. He stated that 
"exhibi t ions of art are one of the 

; r ichest and most a t t rac t ive manifes-
tations of our moral and intel lectual 
activity." 

Included in the welcoming com-; 
mit tee were Maj.-Gen. E. de B. 
Panet , vice-president of the Mont-
real Museum of Fine Arts, who in-
troduced Mr. Mouton; and R. P. 
Jel let t and R. T. Davis, vice-presid-
ent and director , respectively, of the , 

j museum. Among the special guests 
were Mrs. Jean Mouton and 
Madame Triat , wife of the French 

! Consul-General , Montreal . 

French Art 
Exhibit Opens 

Jean Mouton Lands 
Cultural Exchange 

Acting for the F rench Ambas-
sador to Canada . J e a n Mouton, cul-
tu ra l counsellor to the F r e n c h E m -
bassy, last night official ly opened 
a special exhibit ion of, F r ench 
paint ings, "Manet to Matisse," at 
the Mont rea l Museum of F ine 
Arts . The exhibi t opens today to 
the public for a mon th . 

Mr . Mouton t hanked the presi-
dent and council of the m u s e u m 
fo r " the v e r y f ine exhibi t ion of 
F r e n c h painting, '- and said, "Ex-
hibit ions of works of a r t a r e one 
of the r ichest and mos t a t t r ac t i ve 
man i fes t a t ions of ou r m o r a l and 
in te l lec tual act ivi t ies ." 

He said he was a lways happy to 
see an exchange of F r e n c h and 
Canadian cul ture , and he hoped a 
reciprocal exhibit ion of Canadian 
pa in t ing in F r a n c e would be pos-
sible. He commented on var ious 
a r t i s t s whose work is included in 
the show. 

Mr. Mouton was in t roduced by \ 
Maj.-Gen, E. de B. Pane t . vice-
pres ident of the museum, who re -
placed the president , R. Cleve-
land Morgan, present ly in Europe , 
Also a t t end ing w e r e : Mrs. E rnes t 
Tr ia t . wi fe of t he Consul Genera l 
of F r a n c e ; Dr. C. F. Mart in , hon-
o ra ry pres ident ; R. P. Je l le t t . vice-1 
president and h o n o r a r y t r e a s u r e r ; 
and R. T. Davis, d i rec tor . 

i 
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Impressionists Worthily Represented 
In Manet to Matisse Exhibition 

It is clear that the United States 
ar t museums, pr ivate collectors and 
dealers drew quali ty items to lend 
to the Montreal Museum of Fine 
Arts for its Manet to Matisse Ex-
hibition which opened in the gal-
leries last night. It is a varied, 
balanced show with something to 
appeal to those who favor the mod-
erate per formances of the ear l ier 
men and also items which quicken 
the pulses of those who are s t imulat-
ed by modern exper iments in paint. 
Regarded as wild men in their day. 
the Impressionists—now relat ively 
verging on the "Academic" in sub-
ject mat ter , viewpoint and t reat -
ment—make a good group. "Tore-
ro Saluting," a solid bul l - f ighter 
with one arm upraised, his other 
hand grasping the implements of 
his calling, is an impressive work 
by Manet, while there is more 
dash and sketchiness to his por-
trai t of Alber t Wolff at ease in 
a chair. Monet in "Village S t ree t" 
is concerned with the play of sun-
ight and shadow in a paint ing of 
buildings and trees edging a quiet 
thoroughfare with f igures under a 
blue sky with clouds. More pow-
er fu l handl ing is evident in the 
group of diners at a table under 
the shelter of an awning. Mellow 
sunlight envelopes "Bords de 
Riviere" by Pissarro, wi th bridges 
spanning the s tream, r ivers ide 
buildings and reflections, while in 
"The Cl imbing Pa th" t rees in sum-
mer foliage and a glimpse of a 
village engaged his brush. Broad 
in t rea tment is "La Seine a Cha-
tou" with a blue sky and moving 
clouds above moving water , a 
bridge, barge and a boat, by Renoir, 
other examples f rom his brush 
being "Near Pon t -A . en (Village 
de la Roche Goyon)," showing a 
group of buildings, hayrick and 
trees in au tumn leaf, and "Jeunes 
filles et garçonnet dans un pay-
sage," seen in strong sunlight. By 
Degas is a def t ly handled pastel 
called "Dancers at res t" in which 
the sense of wear iness is well sug-
gested. and the notes of red, blue 
and si lvery whi te m a k e an engag-
ing ha rmony . By Sisley is a r iver 
scene wi th boats, bare t rees and 
waters ide buildings, Spr ing - l ike 
in mood. 

There are three i t ems by Cezanne 
—a typical "Sous Bois"; a lad lying 
in the shade of trees, wi th s t ream 
beyond and a village in the dis-
tance, called "La Sieste," and "The 
Road that Turns ," with houses and 
distant hills, f r ee in handl ing and 
interest ing in composition. By 
Gauguin are "The Bathers," a 
South ' Seas subject , and "Bonjour 
M- Gauguin ," showing a woman 
at the gate of a garden addressing 
the painter. Van Gogh, besides 
a self-portrai t , in which the pa in t -
er wears a green coat, is repre-
sented by "Paysage avec moulin a 
eau," a work of low tones depict-
ing a group of buildings, a wa te r -
wheel and men in a boat at the 
edge of a s t ream. By Seura t is 
"Grandchamps," in his charac ter -
istic spotty technique, showing a 
woman in red on a sunli t shore 
watching sailboats in a blue sea. 
S tormy wea ther marks the land-
scape by de Vlaminck, while there 
are no dis turbing elements in "Le 
cha teau blanc" by Utrillo. Matisse 
shows a boy with a but te r f ly ne t : 
a spontaneous and boldly handled 
landscape called* "Paysage aux 
aloes," and suggests sunl ight and 
fresh air in "Femme a la f ene t re" 
—a woman seated at a broad, open 

Y \ « » e A , M m i f I < M , ! 
Envoy Aids 
Art Show 

T h e A m b a s a d o r of F r a n c e to 
Canada will send his pe r sona l r e p -
r e sen t a t i ve to o f f i c i a t e a t t he p r e -
view a n d open ing of t he "Mane t t o 
Mat isse" exhibi t ion, to be held a t 
the M o n t r e a l M u s e u m of F i n e 
Arts t o m o r r o w even ing . 

M. J e a n Mouton , c u l t u r a l c o u n -
sellor to t he F r e n c h Embassy , will 
p e r f o r m this f u n c t i o n a n d o p e n 
the exhibi t ion a t 9 pm, in t he p r e -
sence of t he off icers , m e m b e r s a n d 
specia l ly invi ted gues t s of t he a r t 
associat ion. T h e fo l lowing d a y t h e 
exhibi t ion wll be open to t h e p u b -
lic. 

F i f t y mas t e rp i eces of F r e n c h 
pa in t ing will g ive a vis ta of t h e 
i>ast 100 y e a r s of F r e n c h pa in t ing . 
T h e exhib i t ion is h u n g in two l a r g e 
gal ler ies . 

| window, a promenade with f igures 
and a stretch of blue water with 
boats under sail. Segonzac has a 
good suggestion of light and air in 
his sketchily hnadled "Monument 
Henri IV", with pedestrians, carts, 
river, bridges and buildings. Derain 
has a por t ra i t of Lady Abdy and a 
landscape, simple in t rea tment and 
good in atmosphere. "Le Moulin de 
la Galette d 'après Renoir," wi th 
dancers and seated drinkers , r epre -
sents Dufy, and Braque has a still-
life and "La Moisson"—a bundle of 
grain, a wa te r jug and a sickle. 
Soutine has two separate paintings 
of women in red, and a broadly 
painted landscape. "The Clown," by 
Rouault is typical, and Picasso is 
seen in d i f fe ren t manners—"Au 
theatre," showing a woman in dress 
of an ear l ier period, with the stage 
fa r below; an "Abstraction," rem-
iniscent of an architect 's ground 
plan, and two works which do not 
aim at comeliness—"Femme assise 
dans un fauteui l" and "Seated Wo-
man." Rousseau in "Le repas du 
lion," records the king of beasts 
having a taste for leopard, and in 
•Football P layers" depicts the play-
ing of the game in a wooded alley. 
Bonnard, in addition to spir i ted 
pastels—designs for Moliere's "Le 
Bourgeois Gent i lhomme," has a 
portrai t , "Mlle B." and "The Yel-
low Screen," the la t ter a f ine color 
a r rangement with a tall graceful 
nude part ly hidden, with a blue 

! curtain for background. A grace-
: ful "Torso" is the work of Maillol. 

© 

S ) 
Eighty Years 
Of French Art 

Parisian Painling 
At the Art Museum 

* p H E m o s t comple te review of 
V t h e m o d e r n m o v e m e n t In 
F r e n c h p a i n t i n g t h a t h a s been 
seen he re is n o w be ing shown a t 
the M u s e u m of F i n e A r t s on Sher-
b rooke s t r ee t . I t w a s f o r m a l l y 
opened on T h u r s d a y even ing and is 
open to the public f r o m t o d a y till 
t h e l a s t S u n d a y in J u n e . 

The collection is called "Manet 
t o Matisse" and it begins with 
Manet's striking "Torero" from 
the Metropolitan Museum; but 
there are a number of pictures 
which are later in date and style 
than the "Women at a window" 
which is the latest of those by 
Matisse. 

* * ¥ 
TN a collection of Just under f i f ty 
A p i c t u r e s by twenty-three 
painters i t is of course impossible 
to represent all the changes of 
ideas and methods which some of 
them went through, nor all the 
"-isms" which have arisen In Paris 
in the e ighty years covered by the 
exhibition. B y Van Gogh there 
are an early picture of a Dutch 
vil lage and a late self portrait, 
wi th the face swathed In ban-
dages and a s trange black w ig or 
cap. Two pictures by Gauguin, one 
of Brit tany and one of the South 
Seas, are typical but not impor-
tant. Renoir is represented by 
three charming landscapes, full of 
a characteristic warm glow, but no 
f igure picture. There are two good 
examples of Monet, notably a large 
one of a lunch table in a garden, 
which is a f ine piece of extreme 
impressionism, like scene-painter's 
work, and brilliantly effective. 

Cezanne is well represented by 
a scene of deep woods and a 
dreamy landscape; and typical 
landscapes are by Pissarro and 
Sisley. B y Degas there i s a study 
of ballet girls, and by Toulouse-
Lautrec a l itt le group of old 
women, both quite characteristic 
of their painters. A trif l ing land-
scape hardly represents Seurat, 

A N B of the mos t remarkable ex-
u hibits is Dufy's brilliant pic-
ture of a Parisian crowd, which Is 
a translation, not a copy of a 
Renoir"* "Moulin da la Galette;"! 
and opposite to i t is the most re-
cent work in the collection, de 
Segonzac's very simple but very 
true picture of the Seine in Paris. 
Nearby are two of Utrillo's white 
houses, one o f them a chateau 
among trees. 

The childlikfe vision of Henri 
Rousseau is well shown In two pic-
tures; there are some very abstract 
suggest ions of women by Picasso; 
and newer and more emancipated 
w a y s of painting are illustrated by 
the works Derain, Braque, Rou-
aullt Bonnard, Vlaminck and 
Soutine. 

A very simple and well modelled 
torso by Maillol is the only piece 
of sculpture In the collection. 

H.P.B. 

"Le (entier grimpant", paysage rempli de fraicheur de Camille 
Plssaro. une des nombreuses oeuvres actuellement en montre au Musée 
des Beaux-arts de Montréal, rue Sherbrooke ouest, dans la grande expo-
sition "de Manet à Matisse" qui a été organisée par la direction du 
Musée. Cette exposition sera ouverte jusqu'au 26 juin. 

Un siècle de pe in tu re 
au Musée des Beaux-Arts 

Les ccnt dernières années, en 
peinture, ont cté sans contredit les 
plus fécondes dans toute l 'histoire 
de cet a r t C'est pendant celles-ci, 
on le sail, que se sont acoormlies 
les plus grandes mutat ions artisti-
ques. changement ! qui eurent une 
inf luence sur tour les au t res arts. 

Cette rup tu re avec le pur acadé-
misme, ce rejet de la simple per-
ception de la vie et de la na ture 
comme seuls objcis d ' inspiration 
cette pénétration dans le domaine 
de 1 art du libre jeu de l ' imagina-
Mon et de l ' interpréla' .ion Intuit ive 
qui devint la base des écoles et des 
mouvements de ces dernières an-
nées, cet immense agrandissement 
du champ d'action de l 'artiste qui 
devait , par étapes successive et l o -
giques, amener l'éclosion d 'une si 
p a n d e div«;sité de chefs-d 'oeuvre 
tout ceci est illustré, ou mieux ex-
p ' iqué p«r une exposition tenue 
pour la p remière fois à Montréal 
au Musée des Beaux-Arts , et qui' 
c t présentée ainsi: De Manet à 
M f:sse. 

Cette exposition retrace le déve-
loppement du mouvement contem-
porain depuis M i n e t jusqu 'à Métis-
se en s a r rê tan t d 'abord aux impres-

- . ^ 

L , - P e t i t G o u r m e 
M - m i t 

X X X 
L'exposition De Manet à Matisse 

se poursuit au musée des Beaux-
Arts. C 'est un document précieux 
sur la peinture française des cent 
dernières années. Les tableaux 
une cinquantaine — viennent de» 
grands musées américains, des col-
lections particulières et des mar-
chands. On sait que le musée e s t 
ouvert chaque jour, et que l'entrée 
y est gratuite. 

sionnistes, puis aux néo-impression-
nistes, aux fauvistes, aux cubistes, 
pour i l lustrer enfin les variat ions 
de l 'expression individuelle issue 
de ces racines. 

Une telle exposition était deoui.' 
longtemps at tendue. En effet c'est 
la première fois qu 'une collection 
met en lumière la continuité qui 
semble souvent, aux yeux des pro-
fanes, absente de la peinture mo-
derne. 

La plupart de s pe in tures expo-
sees n ont jamais été montrée.- au 
Canada.» Plusieurs d 'entre elles .-e 
dist inguent surtout par leur valeur 
documentaire . Par exemple, le ta-
ble u de V n Gogh inti;uiè "Paysage j 
au moulin à eau", où l'on voit claire- ! 
ment la révolution qui s 'opérait 
chez ce peintre à la date où il a c;é I 
execute. L'époque où Van Gogh j 
•ceignait en couleurs sombres des 
compositions pessimistes achève 
mais la grande découverte ue la lu- i 
miere et de ses miracles ne s'est 
pas encore opérée. Poin tant déjà 
dans ce tableau, on devine les ten-' 
tatives inconscientes de l'au cul-
vers un nouveau moyen d 'expres-
sion. 

O". remarquera aussi un Dufv 
imite de Renoir. C'est une copie 
mterpre tée d 'une façon extrême-
ment personnelle du "Moulin de la 
Uale. te . Les amateurs de rareté 
t rouveront , de Soutine. outre deux 
portrai ts de grande valeur, un pay-
sage ancien qui saura les surpreh-

C'est ainsi qu'en plus d ' i l lustrer 
les t ransformat ions de la pe in ture 
en g: ré ra l , cette exoosit'ion mor.ire1 

1 evolution person-ei ie de plu- cursi 
grands peintres. Ainsi, Picasso est 
representé par plusieurs tableaux 
peints à des époques bien distinc-
tes, qui permet tent de dist inguer 
a un coup d'oeil les bonds gigan-
tesques que son art n'a cessé de 
faire. 

Deux toiles de Braque sont aussi 
â remarquer , et l 'une d 'entre elles 
une ns ure morle sur une boité 
renversee possède à la fois toute 
le* quali tés de ce grand peintre. 

En un mot, cette exposition n'est 
pas cons ' i tuée uniquement de che 's-
d oeuvre; certains amateurs seront 
choques de t rouver des Bonnard 
de valeur moyenne ou un Braque 
^ c o n c e v a n t ; mais celui qui che eh» 
a connaî t re et à comprendre sera 
réduit par la valeur documentaire 
du choix des tableaux. 

Cette exposition qui fu t Inaugu-
re e le vendredi 24, se cont inuera 
jusqu 'au 26 juin. 

Sarnault. 

U ? » xi •mai 

'De Manet à Matisse" en passant par Dufy 

X W p y i w i " " ""fflpv 
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Ce Dufy plein de couleur et de gaîté est "Le Moulin de la Galette", 
inspiré par la célèbre peinture de Renoir. C'est une des nombreuses 
oeuvres actuel lement e n montre au Musée des be iux-a r t s de Mont-
réal, rue Sherbrooke ouest, dans la grande exposition "de Manet Â 
Matisse" qui a été organisée p*r la direction du Musée. Cette expo-
sition sera ouverte jusqu'au 26 juin . 
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French Paintings Illustrate 
Developments in Technique 

»r C. G. MocDONALD -
. , 9 P C c a n n ° l h ' S h , y commend those responsible for bringing the "Manet to Matisse" 

exhibition to the Montreal Museum of Fine Arts. The exhibition will be on dispîay a he 
mu*eum , Sherbrooke st. w. galleries for a month. No Montrealer who derive, pleasure f r i m 

should mUcit^1*' ^ W C ° n 8 ' d e r * u n d e r , t a n d i n K of pictorial art to be of cultural 
Much credit must go to Robert Tyler Davis, director of the . . . u 5 e u m , , 

m? up of 50 such paintings f rom American galleries and private collections 
v»«t amount of labor and anxiety. 

Of course, no such group can adequately represent all the artists included. It would require 
more than four paintings, for] sy . A 

- S t ^ A d r d - N U \<V\<{ 

museum, to whom the round-
must have meant a 

example, to give any idea of 
the range of Picasso s ability, 
and two each is a meagre al-
lowance for Van Gogh and 
Gaugin. The selections in these 
cases are of striking interest, 
but in others fully representa-
tive works have proved un-
available. 
OBJECTIVE ATTAINED 

"Hie exhibi t ion succeeds in whai 
I believe to be i ts pu rpose — to 

I give an idea of w h a t happened to 
pic tor ia l a r t in F r a n c e d u r i n g t he 
c ruc ia l c e n t u r y which s aw the 
b i r th of impress ionism and t he 
evolut ion f r o m it of va r ious mod-
e r n techniques , some of which ap-
p a r e n t l y led nowhe re , b u t o t h e r s 
of which a r e con t inu ing to evolve 
today. 

I t is impossible to fiflly discus» 
such a show, for each p ic tu re de-
m a n d s not only long s tudy , but 
detai led — e n d e x p e r t — analys is . 
Individual vis i tors will e n j o y di f -
f e r e n t pa in t ings and lea rn d i f f e r -
e n t lessons. I can on ly record a 
f ew individual impress ions and 
p re f e r ences . 

T h e t w o V a n Gogh 's r ep re sen t 
cr i t ica l per iods in his brief c r ea -
tive life, t he mil l a n d w a t e r scene 
hav ing been s t a r t e d in his b rown ! 
Du tch m a n n e r — a convent iona l , 
accepted s ty le a t the t i m e — and 
finished u n d e r the impac t of his 
f i r s t con tac t w i t h impress ionism. 
(So Mr. Davis i n fo rmed me. ) T h e 
living glow of one sky sect ion, t h e 
dabs of b r i g h t color da r ing ly im-
posed on clouds a n d w a t e r , sug-
gest t he n e w Van Gogh w h o was 
to achieve so m u c h wi th color and 
sun a t Aries. 

T h e smal l " S e l f - P o r t r a i t " was 
pa in ted n e a r t h e close of his ca-
ree r . T h e sure , long b rush s t rokes , 
the t r i u m p h a n t c o m m a n d of bril-
l iant color, s t and ou t . 
GAUGIN EXAMPLES 

Gaugin ' s classical t r e a t m e n t of 
f o r m is i l lus t ra ted by his Sou th 
Sea b a t h i n g group, a s is t he t r a n s -
lucen t solidity (an unavo idab le 
con t rad ic t ion in t e r m s ' of his 
color t echn ique . T h e Reno i r se-1 
lect ions at once r e f r e s h wi th theii j 
c lear , t e n d e r o u t p o u r i n g of light j 
on people and landscape . 

T h e Raou l D u f y vers ion of a 

R e n o i r s t r ee t scene is a del ight 
n i d an amaz ing e x a m p l e of ha r -
mony produced f rom chaos. T h e 
rint of g r e e n s and yellows, of 
l içh ts and f igures , is b r o u g h t into 
a single, dash ing un i ty . 

B i s q u e ' s t w o rep resen ta t ives , 
p a r t i c u l a r l y "l-a Caisee" (modi-
fied c u b i s m ? ) , and B o n n a r d ' s 
t h r o e panels in pastel , domina ted 
by an u n f o r g e t t a b l e blue, gave m e 
gr>»al p leasure . I can only men- ; 
t ion a few o t h e r s Rousseau ' s " L e . 

du Lion," " F e m m e a la • 
F e n ê t r e . " by Matisse, M o n e t ' s , 
"Road T h a t T u r n s , " thp Detrus ; 
«lancers. 

E a c h of these calls fo r a t least ! 

m u c h t ime as I could give to 
all. La t e r visits will ; ield o t h e r j 
impress ions , which I m a y re lay . 

Manet to Matisse 
Show Is Excellent 

By RICHARD HERSEY 
Many men, moods, manners, and mediums are on display 

from the science of Seurat, the documentary truthfulness of 
Toulouse-Lautrec, the quiet bonhomie of Bonnard to the ex-
plosive passion of Picasso at the Manet to Matisse Exhibition 
currently being shown at the Montreal Museum of Fine Arts, 
1379 Sherbrooke St. West. This show fills a long felt need 
in its comprehensive visual education of the transition from 
naturalistic to abstract painting. 

Compr is ing 48 pa in t ings byS> • 
the accepted mas t e r s f r o m t h e 

; middle o t t he 19th cen tu ry to t he 
present t ime, it is one of t he most 
impor t an t ar t exhibi t ions Mont rea l 
has witnessed in m a n y years . 

T h e cal ibre of t h e paint ings 
chosen Is good consider ing t hey 
were all bor rowed f r o m collectors, 
dealers and m u s e u m s on th is con-
t inent . In some cases w h e r e ' t h e 
work Is obviously poor it Is in-
cluded to i l lus t ra te t he a r t i s t ' s 
t r ans i t ion f r o m one period to an-
other . A good example of this is 
Vincent Van Gogh's "Paysa/ge avec 
Moulin a E a u " painted in 1881 
previous to Van Gogh coming 
under t h e Inf luence of t he Impres -
sionists — the color Is not iceablv 
had as It hangs n e x t t o a "Serf 
P o r t r a i t " pa in ted e ight yea r s l a te r . 

T h e por t ra i t , one of t he f inest 
paint ings in the show, was painted 
soon a f t e r he cut his e a r off as a 
love token ; t h e ges tu re did not 
help him. Also a p p a r e n t in this 
paint ing is his In teres t in J apanese 
pr in t s — the genera l p a t t e r n plus 
the handl ing of t he ha i r is qui te 
der ivat ive . 

The exhibi t ion I, intel l igent ly 
a r r anged . S t a r t i n g wl tn M a n e t to 
the l e f t of t he en t r ance , t he paint -
ings a r e h u n g in his torical se-
quence wi th a card eiving per t inen t 
in fo rmat ion alongside. 

Largest Works 
Manet ' s "Tore ro Sa lu t inez" pa in t -

ed in 1866 is one of t he largest 
works shown—67% x 44 inches—it 
was painted when Mane t was en-
amoured of most th ings Spanish 
and shows his b r o t h e r E u g e n e 
dressed as a Toreadore . I t is no-
table in its b reak f r o m the ideal-
ized classical f igure s tudies of its 
t ime. 

Nex t comes two f ine oils by Pis 
saro showing t he f i r s t expe r imen t s 
in plein a i r paint ing. "Bords de Ri-
vier" and "The Cl imbing P a t h " . 
"Landscape" by Sisley shows t h e 
awaken ing in teres t in pure color 
as against the paint ings of t he pas t 
t ha t depended la rge ly on black 
mixed wi th local color to give a 
suggestion of fo rm. Renoir ' s "La 
Seine a Cha tou" painted in 1879 al-
ready shows tha t a r t i s t ' s love of 
pure color, and the dis interes t in 
def in i te f o rm t h a t gave use t o the 
t e rm "Impress ionism." His v j e u n e s 
Filles e t Garçonne t dans un P a y -
sage" painted 13 yea r s l a t e r how-
e er shows a s t r o n e in teres t in f o rm 
as someth ing solid. Though t h e col-
tor Is bolder It is consis tent wi th 
his ear l ie r work . 

Degas is r ep resen ted wi th a f ine 
though smal l pastel "Dance r s a t 

Res t " which shows t h e superb 
d r a u g h t s m a n s h i p of t h a t ar t is t . 
Monet ' s "Village S t ree t , " and "Le 
Ja rd in de Mone t " a r e lovely ex-
amples of Impress ionism par t ie- ! 
u lar ly t h e l a t t e r a large oil 45 % x 
53s-» inches painted in 1883 has a l l ' 
the glowing color and sense of 
l ight and a i r t h a t th is m o v e m e n t : 
is noted for . 

Cezanne w h o m o r e t h a n any 
o the r pa in te r w a s responsible for 
en la rg ing t h e func t ion of color 
f r o m the decora t ive and descript ive 
to include t he proper t ies of depth 
and nea rnes s ( w a r m colors, reds, 
etc., come fo rward , cold colors, 
blues, etc., go back.) The exhibi-
tion t hen clearly, s tep by step, 
shows t he ar t i s ts ' a b a n d o n m e n t of 
normal rea l i ty In content and rend-
er ing; and the i r a w a k e n i n g in te r -
est in psychological s ta tes of mind 
and t he new methods to express 
these forces i nhe ren t in the 20th 
C e n t u r y . 

Le. i » . X Î M l 

Cent ans de peinture 
française illustrés au 
Musée des Beaux-Arts 

Le Musée des Beaux-Arts de Montréal présente à partir 
d'aujourd'hui, et jusqu'au 26 juin prochain, une exposition 
intitulée "De Manet à Matisse", illustrant en 46 tableaux la 
peinture française des cent dernières années. 

Cet t e exposi t ion, la p r e m i è r e d u 
g e n r e dans la province de Québec , 
vise à r e t r a c e r le déve loppemen t 
d u m o u v e m e n t con tempora in de la 
p e i n t u r e depu i s le mil ieu d u 19e 
siècle jusqu 'à nos jours . Elle s ' a r -
r ê t e d ' abo rd aux impress ionnis tes , 
puis aux néo- impress ionnis tes , aux 
fauvis tes e t aux cubistes , pou r es-
quisser en f in les var ia t ions de l 'ex-
press ion individuel le issue de ces 
rac ines . 

La collection comprend des oeu-
vres des ma î t r e s suivants : Bon-
nard , Braque , Cézanne, Degas, De-
rain, Dufy , Gaugu in , Maillol, Ma-
net , Matisse, Monet , Picasso, Pis-
sar ro , Renoir , Rouaul t , Rousseau, 
de Segonzac, Sisley, Sout ine , Tou-
louse-Laut rec , Utr i l lo , Seura t , Van 
Gogh et de Vlaminck. 
Coopération des musées 

C o m m e l 'a expl iqué M. Rober t 
Ty l«- Davis, d i r ec t eu r du musée , 
lors d ' u n e con fé rence de presse, 
c 'es t g râce à la généros i té et à la 
coopéra t ion de musées amér ica ins 
de l 'est , de co l lec t ionneurs pr ivés 
et de c o m m e r ç a n t s de t ab leaux 
que l 'exposi t ion a pu ê t r e organi-
sée. 

La p l u p a r t des pe in tu re s n 'on t 
j a m a i s é té vues au Canada e t plu-
s ieurs ont é té exposées si r a r e m e n t 
qu 'e l les sont t r è s peu connues du 
g rand public . Cel les p rovenan t des 
musées ne sont pas les p lus célè-
bres; cel les des col lect ions pr ivées 
ont u n in t é rê t par t icu l ie r , soient 
qu 'e l les a i en t é té exposées t r è s ra-
r e m e n t , ou soient qu 'e l les v iennen t 
d ' a r r i ve r d 'Europe . 

Un vern issage a eu l ieu h ie r soir 
pou r les m e m b r e s du musée . Vu les 
f r a i s é n o r m e s encourus pou r l 'ex-
pédi t ion des t ab l eaux à Mont réa l , 
la d i rec t ion a é tabl i u n coût mi-
n ime d 'admss ion pou r le publ ic à 
50 cents pour les adul tes , à 25 
cen t s pour les e n f a n t s e t les é tu-
d ian t s en ar t . Ce pr ix d 'admiss ion 
donne dro i t à u n ca ta logue d a n s 
lequel on t rouve des rense igne-
m e n t s comple t s au s u j e t des pein-
t u r e s e t de l eu r s p ropr i é t a i r e s . 

Les musées ayant p r ê t é des oeu-1 

vres sont les suivants : Metropoli-
t an Museum de New-York, le Mu-
seum of M o d e m A r t de New-York; 
le musée de Brooklyn, le Museum 
of F ine Ar t s de Boston, le M u s e u m 
of A r t de Prov idence , R.I.; le 
Smi th College Museum of Ar t . 
Des collections privées 

Les co l lec t ionneurs pr ivés sont 
le Reade r ' s Digest . M. Sam-A. Le-
wisohn, M m e Lewisohn, le D r e t 
Mme H a r r y Bakwin, Mme Henry-
D. Sha rpe , M. Erwin Swann , Mme 
Maur ice Newton, M. J a c o b Rosen-
berg, M. e t Mme David- M. Hey-
man e t M. H e n r y P e a r l m a n . 

Les a u t r e s co l l abora teurs sont le 
comte Ivan Podgoursky , M. J.-K. 
T h a n n h a u s e r , la Louis C a r r é Galle-
ry, La Hugo Gal le ry , la Cars t a i r s 
Gal le ry , J a c q u e s Se l igman & Co., 
Inc., Durant-Ruel, Inc., Wilden-
stein & Co., et A. & R. Bail, Inc. 

Les toiles o f f r a n t u n i n t é r ê t par-
t i cu l i è r emen t nouveau pour le pu-
blic mont réa la i s sont un Picasso 
ancien "Au t h é â t r e " p r ê t é p a r 
Mme H e n r y D. S h a r p e ; deux ta-
bleaux de Gaugu in et de Rousseau, 
p ropr i é t é de la Collect ion Lewi-

sohn u n p lâ t re un ique t i r é d ' une 
scu lp tu re de Maillol, la pe in tu re 
pa r Duty du "Moulin de la Ga le t t e 
d ' ap rè s Renoi r" , u n e vers ion de la 
f a m e u s e pe in tu re de Reno i r dans 
le s tyle de Dùfy , e t u n paysage 
ancien e t t r è s peu connu pa r Sou-
tine. 
Sér ies de con fé rences 

L 'exposi t ion est sous le patro-
nage du gouve rneu r généra l e t de 
la vicomtesse A lexand re do Tunis . 
Le Musée des Beaux-Arts est s i tué 
à 1379 ouest , r u e Sherb rooke . 

M. A r t h u r L i smer donne ra u n e 
confé rence expl icat ive de l 'exposi-
t ion, vendred i , le 3 ju in , à 3 heu-
res. Six au t r e s causer ies seront 
données pa r Mme Rober t A. Sears , 
chaque mard i après-midi , à 3 heu-
res, d u r a n t tou te la d u r é e de l'ex-
position et les merc red i soir, du 
1er au 15 ju in , à 8 h. 30. 

Le d imanche , les dames du co-
mi té f émin in du musée se tien-
d ron t dans les ga le r ies pour rece-
voir le publ ic e t d o n n e r des ren-
se ignemen t s à ceux qui voudront 
en avoir . 

r s i 
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\'e manquez pas la grande exposition 

De MANET à MATISSE n 

Les plus grands peintres français des cent dernières 
années: PICASSO, VAN GOGH, CEZANNE, RENOIR, 

DEGAS, GAUGUIN, SEURAT, etc. 

Admission: Adultes 50 ccnU; entants 25 cents. 

LE M U S E E DES B E A U X - A R T S DE M O N T R E A L 
1379 ouest, rue Sherbrooke 

Mercredi midi à 5 h. et 7 à 10 H. du soir; dimanche ot lundi 
2 à 5 h.; moidi, jeudi et vendredi midi à 5 h.; samedi 10 o 5 h. 



L ? t • à \ <* i c. - 2. à r A i t 

m 

Notre Musée des Beaux-Arts 
par E. LETELLIER de SAINT-IUST 

Hier soir a eu lieu, au Musée des 
Beaux-Arts de Montréal, qui a succède 
à la Art Association et qui en occupe le 
bel immeuble, rue Sherbrooke Ouest, le 
vernissage d'une exposition de tableaux 
qui fait époque dans les annales artisti-
ques de Montréal, en ce qu'elle offre 
une vue d'ensemble sur la peinture 
française des cent dernières années, de 
Manet à Matisse, en nous révélant des 
œuvres des peintres français les plus 
représentatifs de cette époque. Le ras-
semblement seul de cette collection, 
facilité par la bienveillance de musées, 
de collectionneurs et de marchands de 
tableaux des Etats-Unis, constitue un 
exploit dont peut s'enorgueillir à juste 
titre le directeur de notre musée mont-
réalais. M. Robert Tyler Davis, qui 
donne de la sorte une preuve et de son 
initiative et de son zèle pour la diffusion 
de l'art. Lavant-propos du catalogue, 
signé de son nom, exprime clairement 
ses intentions : « L histoire de la pein-
ture moderne est d'abord celle de la 
peinture française, écrit-il. Depuis 1850* 
le génie français triomphe malgré tous 
les obstacles. Pas un artiste, de Manet 
jusqu'à nos jours, n'a obtenu un succès 
facile. La plupart n'étaient même pas 
connus pendant leur vie. sauf d'un tout 
petit cercle d'amateurs. La gloire d'une 
brillante époque, reflétée dans cette 
exposition, est due en partie à ces 
quelques amateurs — amis, collection-
neurs, écrivains, marchands de tableaux 
—' qui ont su créer autour de l'artiste 
une ambiance favorable à l'expansion 
de son œuvre. Les œuvres que nous 
avons réunies ici révèlent les divers 
aspects du monde créé par l'imagination 
des artistes français devant la nature. » 

Cette exposition de Manet à Matisse 
est jusqu'ici l'illustration la plus signifi-
cative du programme que s est donné le 
nouveau Montreal Museum of Fine 
Arts et dont le premier article est de 
stimuler, dans un cercle de plus en plus 
large de notre public cultivé l'intérêt 
pour les arts plastiques. Tout n'est pas 
à faire dans ce domaine, car la Arf 
Association y accomplissait depuis nom-
bre d'années une œuvre efficace, mais 
il a semblé à ses zélateurs qu'une 
nouvelle appellation, p l u s explicite, 
qu'une organisation de recrutement 
systématique, que la multiplication des 
manifestations artistiques, o u t r e le 
grand salon du printemps, pourraient 
susciter, au bénéfice de la peinture et de 
la sculpture particulièrement, la curio-
sité, d'abord, puis le sympathique intérêt 
que ces arts méritent. Il s'agit, en 
somme, pourrait - on dire, de créer, 
autour de notre Musée des Beaux-Arts 
et de ses initiatives, l'engouement que 
connaît maintenant chez nous la musi-
que, dans la mesure, évidemment, où 
les arts plastiques peuvent y prétendre. 

L'exposition inaugurée hier soir de-
meurera ouverte au public jusqu'au 26 
juin. Le vendredi 3 juin, à trois heures, 
M. Arthur Lismer y donnera une pre-
mière conférence explicative sur la 
peinture française et cette première 
causerie sera suivie de six autres, 
données à la même heure, chaque mardi 
après-midi durant l'exposition ainsi que 
les mercredis soir, 1er et 15 juin, à 
8 h. 30. Le dimanche, les dames du 
comité féminin du musée se tiendront 
dans les galeries pour recevoir 1e public 
et d o n n e r des renseignements sur 
l'exposition. Celle-ci « rétrace le déve-
loppement du mouvement contemporain 
depuis Manet (milieu du 19e siècle) 
jusqu'à nos jours. Elle s'arrête d'abord 
aux impressionnistes, puis aux- néo-
impressionnistes, aux fauvistes et aux 
cubistes, pour illustrer enfin les varia-
tions de l'expression individuelle issue 
de ces racines. La collection met en 
lumière une continuité qui semble sou-
vent, aux yeux profanes, absente de 
1'art moderne. C'est la première fois 
que notre province est témoin d'une 

1 telle exposition, illustrant par des exem-
ples, les uns récents, les autres plus 
anciens, l'art des peintres reconnus 
comme les maîtres de l'heure >. 

* Nous souhaitons au M u s é e des 
Beaux-Arts de Montréal et à ses initia-
tives, si utiles à l'épanouissement de la 
culture artistique parmi nous, le plus 
fécond succès. « 

S t a n d a r d - May 2 8 , 1 9 4 9 

"THE WHITE CASTLE", by Maurice Utrillo, is one of the works shown at the Manet to 
Matisse exhibition at the Art Association, 1379 Sherbrooke Street West. The show, 
which was assembled for Montreal, will be on view until June 26. 
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Gallery Tours Planned 
At Art Museum 

A f r ee gal lery talk will be given 
a t the r egu la r Wednesday n ight 
exhibit ion this evening of modern 
French paint ing f rom Manet to 
Matisse at the Museum of F ine 
Arts on Sherbrooke s t ree t west. 
Mrs. K. A. Sears will conduct a 
tour of the galleries a t 8.30 p.m. 
to in fo rm visitors of t he signifi-
cance and historical impor tance of 
the paint ings. Mrs. Sears will also 
conduct ga l le ry tou r s each Tues-
day a t 3 p.m. dur ing the course of 
the exhibi t ion. 

H e x i W - l u r v t U t U 4 1 

Talk on Paintings 
Planned in Museum 

This evening, t h e on ly even ing of 
t he week on which t h e M a n e t t o 
Mat isse exh ib i t ion of m o d e r n 
F r e n c h pa in t ing a t t h e M u s e u m of 
F i n e A r t s on S h e r b r o o k e st . w. 
m a y be seen, t h e r e will be a f r e e 
ga l l e ry t a l k - o n t he p ic tures . Mrs . 
R. A. S e a r s will m a k e a t a l k i n g 
t o u r of t he ga l le r ies a t 8.30 p m 
to i n f o r m vis i tors of t h e s ignif i -
cance a n d h is tor ica l i m p o r t a n c e of 
t he pa in t ings on v iew. 

Mrs . Sea r s also wil l conduc t ga l -
le ry t o u r s e a c h T u e s d a y a t 3 p m 
d u r i n g t h e exhib i t ion . 

L A P r e U 1 o I W 

A BRILLIANT CENTURY 

TH E A r t Gal lery h a s an exhibit ion of 
pa in t ings j u s t now which is wor th much 

more than a casua l look. W e do not pre tend 
to the exper t i se of our own a r t cri t ic, nor 
would we t r y in a n y detail to appra i se the 
p ic tu res now on view. But t o Mr. Davis, the 
Director , and to t he A r t Gal lery itself we 
would l ike to tender congra tu la t ions . 

The re a re people still who do not care 
fo r the c e n t u r y of F r e n c h pa in t ing " F r o m 
M a n e t t o Mat i sse . " These belong to the 
school of t h o u g h t which expressed a deep and 
genuine ho r ro r of the -work of the Impress ion-
i s t s and Pos t - Impress ion i s t s when i t f i r s t 
appeared , an episode which caused one of 
the g r e a t e s t and m o s t b i t t e r cont rovers ies 
in the whole h i s tory of a r t . B u t to o ther 
connoisseurs and also to a laçge p a r t of a less 
ins t ruc ted public, these p a i n t e r s opened new 
v i s t a s Lo b e a u t y t h a t r ema in deeply apprec i -
ated and loved. F o r some at leas t the i r work 
has become a supreme , example of loveliness. 
To mos t the i r place in the h is tory of a r t Is 
now assured . 

Mont rea l seldom sees so complete and well 
chosen an exhibit ion of such a r t . The oppor-
t un i t y should be widely seized. The Ar t 
Gallery has placed us all under a debt which 
will be no t soon fo rgo t t en . 
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Le musée des beaux-ar ts 
ouvert le mercredi soir 

Le mercred i soir est le seul soir 
de la semaine où l'on peut admi re r 
l 'exposition de pe in ture f rançaise 
moderne "De Manet à Matisse," ac-
tuel lement en mon t re au musée des 
beaux-ar t s de Montréal , rue Sher -
brooke ouest. Ce soir, des commen-
taires gratui ts seront donnés sur les 
d i f fé rentes oeuvres exposées. Mme 
R. A. Sears f e ra le tour des salles à 
8 h. 30 et exposera aux visi teurs la 
place impor tan te qu 'occupent ces 
d i f fé rentes toiles dans l 'histoire de 
l 'évolution de la peinture . 

Mme Sears donnera aussi une con-
férence tous les mardis , à 3 h p.m. 
pendant la du rée de l 'exposition. 

AU MUSEE DES BEÀUX-ÀRTS 

L- * 
C t tab leau , Intitulé "le Bord de la r ivière", est un de* plus beaux 
exemples de l 'art de Camille P issar ro . Il f igure 1 la g rande expo-
sition "de Manet i Matisse", qui se poursuivra , au m u t é e de* 
Beaux-Art* de Montréal , juaqu 'au 26 juin . L 'en t rée y es t g rau i te 

les mercredi*, samedi* et d imanches . 
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Interest Noted 
In Fine Arts 

Prof . R. T. Davis 
To Tour Europe 

There has been a t remendous 
growth of interest in the f ine a r t s 
in the Montreal area, Prof. Robert 
Tyler Davis, cha i rman of the de-, 
pa r tmen t of f ine ar t s a t McGill 
University and director of the 
Montreal ' Museum of Fine Arts, 
1379 Sherbrooke s t reet west, de-
clared in an interview today. 

Professor Davis, prepar ing to 
leave to spend the summer in var- ! 
ious a r t centres of Europe, s ta ted 
t ha t it was impossible to supply the 
demand at the present t ime for 
qualified teachers in t he fine a r t s 
bi't that the present group of stu-
dents, who a r e s tudyine for the 
degree of Bachelor of Fine Arts, 
should improve the si tuat ion when 
they graduate . A total of 46 stu-

• dents s ta r ted the course last fall 
and will en te r second year next 
September . 

Professor Davis, accompanied by 
his wife, will sail f rom New York 
J u n e 15 for Par i s where he will 
visit the various museums before 
going on to Venice where a ma jo r 
exhibition is being held this sum-
mer of the works of Giovanni Bel-
lini. one of the first and most im-
por tan t of the Venetian painters. 

He will then go to Holland and 
Belgium to see famous Dutch and 
Flemish masterpieces, and ex-
a c t s to spend all of August in Eng-
and, re tu rn ing here about the mid-

dle of September. " I t is neces-
sary ," he commented, " for teachers 
i r the fine ar t s to r e tu rn f rom 
t ime to t ime to famous a r t centres 
and there continue their studies of 
t he grea t paintings of all time. 
This is a source of inspiration for 
teachers ." 

Î 

Art Exhibition Tour 
Scheduled for Today 

Mrs. Robert A. Sears will con-
tinue her series of gallery talks at 
the "Manet to Matisse" exhibition 
of French paintings of the 19th and 
20th centuries at the Montreal Mu-
seum of Fine Arts at 3.00 p.m. this 
afternoon. 

Mrs. Sears holds an M.A. in Fine 
Arts f rom Radcliffe. the Women's 
College of Harvard University, andi 
has given similar lectures at the 
Boston Museum of Fine Arts. 

Her other conducted tours of the 
paintings will be at 3.00 p-m. on 
June 21 and at 8.30 p.m. on Wed-
nesday, J u n e J5. 

Ç D â 1 a . T T e . - J Lt n e . 1 I T 

& * * * 
T J O B E R T Tyler Davis, cu ra to r 

of the Montreal Museum of 
F ine Ar ts heads the commit tee 
which will select the Pic ture-of-
the-Month. Others on the com-
mit tee include Miss Ethel Mac-
Naughton, Miss Anne Savage, 
Mrs. Alison Pa lmer , nat ional 
executive secre ta ry of the Fed-
erat ion of Canadian Artists, and 
Mrs. A E. Walford, cha i rman of 
the Y.W.C.A. L ib ra ry Committee. 
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/ "Portrait, 1948" 

Un typique Toulouse-Lautrec, cette peinture, "Au talon , est une 
des nombreuses oeuvres actuellement en montre au Musée des 
beaux-arts de Montréal, rue Sherbrooke ouest, dans la grande ex-
position "de Manet à Matisse" qui » été organisée par la direction 
du Musée. Cette exposition sera ouverte jusqu'au 26 juin. 

G a î t f f t - 6 , i t I f 

"Items which quicken the pulse . . . . " — The Gazette 

Don't miss the 

"MANET TO MATISSE" 
Exhibition — the greats in French painting 
of the past century — PICASSO, V A N GOGH, 
CEZANNE, RENOIR, DEGAS, GAUGUIN, 

SEURAT, etc. 
Admission: Adults 50 cents; children 25 cents 

MONTREAL MICEUM OF FINE ARTS 
1379 Sherbrooke Street West 

Wednesdoy: 1 2 - 5 P.M. ond 7 - 10 P.M.; Sundoy end 
Monday: 2 - 5 P.M.; Tuesday, Thursday ond Friday: 
1 2 - 5 P.M.; Saturday 10 - 5 P.M. 

Malgré une ressemblance superficielle avec Picasso, cette toile de 
de Tonnancour est l'une des plut remarquée à l'exposition qu'il 
t ient conjointement avec le peintre Dumouchel, et que le Musée des 
Arts a décidé de prolonger jusqu'au 8 juin Inclusivement. 

Dumouchel-de Tonnancour 
au Musée des Beaux-Arts 

La direction du Musée des Beaux. 
Arts de Montréal, anciennement 
connu sous le nom de Art Associa, 
tion of Montréal, annonce aue l'ex-
position Dumouchel-de Tonnan-
cour, dont le vernissage eut lieu le 
18 juin, et qui devait se terminer 
cette semaine ,a été prolongée jus-
qu'au 8 juin inclusivement. 

Les amateurs qui, par hasard, au-
raient été empêchés d'aller visiter 
cette exposition, auront ainsi l'oc-
casion, pendant une semaine de 
plus, d'aller regarder les quelques 
toiles qui la forment . 

On lit ici et là. on entend ail-
leurs. que de Tonnancour s'inspire 
trop directement de Picasso et qu'il 
est temps de perdre espoir puisque 

i ce jeune peintre s'obstine à camou-
j fier sa personnalité sous une for-

me qui n'est pas la sienne. 
Trop souvent, ainsi, on voit de 

ces gens qui, plutôt que de regar-
der spontanément un tableau, en ne 
cherchant qu'à savoir si oui ou non 
ça leur plait, s 'amusent à y re t racer 
telle et telle influence, de sorte que 
visiter une exposition devient une 
espèce de jeu de salon dont l 'inté-
rêt est de faire démonstrat ion de 
ses oonnaissances historiques. 

Voyons les choses plus objective-
ment. Comparons de Tonnancour à 
certains jeunes et plus jeunes autres 
peintres qui ont récemment exposé 
leur oeuvres. Vaut-i l mieux être 
personnel à tout prix, que de pein-
dre simplement, comme on travail-
le un métier, sans s ' inquiéter si l'on 
est DIUS ou moins influencé par ses 
maîtres? — Est-il de bonne politi-

I que de s 'acharner à ne faire que ce 
I qui n'a jamais été fait, lorsqu'il faut 
[ pour cela sacrifier la simple beauté? 
I On voit trop souvent de ces jeu-
! nés artistes qui s ' imaginent qu'à 

20 ans. le temps est venu de se 
! laincer à corps perdu dans une dé-
bauché de nouveau, et qui souvent -
n 'at teignent qu'un peu d'étrangeté. 

; L'enthousiasme, s'il est nécessaire 
| à l'éclosion de toute oeuvre, n'en 
: est pas pour cela la seule condition. 
Le talent non plus. Le travail et le 
courage doivent s'y a jouter . 

Or. en regardant l 'ensemble des 
tableaux de de Tonnancour. on se 
rend facilement compte qu'ils sont 
le f ru i t d'un labeur pa t i en t Si cer-
taines toiles choquent par leur 
manque d'originalité, elles demeu-
rent toutefois de belles oeuvres, 
des constructions fortes, et c'est 
déjà beaucoup. 

! De plus, la personnalité de l'au-
teur est très for tement imprimée 
dans des paysages tels que "Rio", 
ou "Côte-des-Neiges", ou encore 
dans "Le pablum renversé", tableau 
où la poésie Joue un rôle prépon-
dérant . 

Cette exposition est donc ample-
ment satisfaisante. On a dit à son 
sujet que plusieurs de ces tableaux 
avaient déjà été montrés au public, 
ou qu'on s 'attendait à ce que de 
Tonnancour se fu t enfin dépouillé 
de ses influences. Ceci est la consé-
quence d 'une e r reur qui se répète 
sans cesse en notre pays, celle de 
vouloir al ler trop vite. Ici, lorsqu'on 
dit: jeune peintre, on entend un 
étudiant de 20 ans. Et l'on se dé-
courage lorsqu'en l 'espace de 10 
ans, il n'a accompli que le progrès 
nécessaire à une matur i té logique 
et sûre. 

De Tonnancour peint comme il 
doit le faire avec l 'expérience qu'il 

i possède, et s'il ne se hâte pas à se ; 

débarrasser de ses tendances pi-
cassiennes ou autres, c'est qu'il a 
un souci d 'honnêteté et de travail 
bien fai t qu'on t rouve r a r e m e n t 

Quant à Dumouchel, ses peintu-
res ont une certaine force de séduc-
tion. Il peint souvent avec l 'aide du 
hasard, mais aussi avec une main 
habile. Lui aussi laisse voir dans 
ses toiles de qyel maître il s 'inspire. 
Certaines oeuvres comme l '"Aqua-
r ium" ressemblent vra iment t rop 
aux études graphiques d 'un Klee. 
Ses titres, aussi, feraient de très 
jolis débuts de poème, mais ils af-
f ichent t rop souvent une prétenition 
déplaisante et un manque d'à-pro-
pos. 

Mais par contre, "J 'enverra i con-
tre vous les bêtes des champs" est 
une trouvaille. On remarquera 
aussi "Les portes qui regardent 
l 'orient" où une technique de ma-
gicien a réussi à créer une ambian-
ce intéressante. 

En somme, on est en présence 
d 'une exposition complète et ré-
confortante. En plus de t rouver 
plusieurs pièces de réelle valeur, 
l ' amateur aura la satisfaction de 
voir que deux jeunes peintres ont 
compris la nécessité d'un travail 
conciencieux, lorsqu'on est aux pri-
ses avec un ar t si dangereux. 

Muhlstock Work ot Y.W. 
"Summer Morning; Laurent ian 

Woods", by Louis Muhlstock, will 
be hung in the l ibrary of the 
Y.W.C.A., 1124 Dorchester street, 

'wfcst, as the first in a series of 
Pictures-of-the-Month. The plan 
will emphasize the work of Can-
adian artists, one of whom will lend 
the Y.W. l ibrary a picture each 
month. The pictures will be chosen 
by a committee headed by Robert 
Tyler Davis, director of the Mont-
real Museum- of Fine Arts, other 
members being Miss EthëT Mac-

i Naughton, Miss Anne Savage. Mrs. 
Alison Palmer, national executive 
secretary of the Federation of Can-
adian Artists, and Mrs. A. E. Wal-

! ford, chairman of the Y.W.C.A. Li-
] brary Committee. 

Among<he artists who have been 
invited to submit work are Mary 
Fowler. W. W. Armstrong, Fritz 
Brandtner, Nora Collyer, Ar thur 
Lismer, Anne Savage, Mrs. L. God-
bois, and Ethel Seath. 

TORERO SALUTING, b y Edouard Manet, who painted it in 1866 
wi th his brother Eugene as model, is broad and direct in handling. 
This work was loaned by the Metropolitan Museum of Art, New 
York, to the Manet to Matisse show being held in the galleries 
of the Montreal Museum of F ine Arts. The collection, which is 
a t t ract ing a good attendance, will remain on view unt i l June 26. 

L ? r t « t - M i u ' . n 1 1 4 1 

tiwi T «win i»"»» — 
"Au Salon" de Toulouse-Lautrec 



"Bonjour, M . Gauguin" est un portrait peu connu du 
peintre par lui-même. Cette toile fait partie de l'expo-
sition française "De Manet à Matisse", au Musée des 

Beaux-Arts de Montréal. 

V u e pittoresque de la Seine, peinte en 1948 par 
Dunoyer de Segonzac. Cette toi le se nomme le 

"Monument Henri I V " . 

Le "Salut du Torçro" est un exemple inusité du talent 
du grand peintre français Edouard Manet. 

LA PRESSE, 11 JUIN 1949 
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>EBS. R O B E R T A. SEARS, who 
will cont inue h e r conducted t o u r s 
of the paint ings a t t h e "Mane t to 
Matisse" exhibit ion of F r e n c h 
pa in t ings a t t h e Mont rea l Mu-
seum of F ine Arts a t 3 p.m., 
Tuesday, and a t 8.30 p.m., Wed-
nesday evening. Mrs. Sea r s holds 
an M.A., in F ine Ar t s f r o m Rad-
cliffe, the W o m e n ' s College of 
H a r v a r d Universi ty and con-
ducted such ta lks a t the Boston 
Museum of F ine Arts. 

Speaks on Art 

C'est au Musée des Beaux-Arts de Montréal , précédemment connu sous le nom de 
Galerie des Ar ts , que se tient l 'exposition-rétrospective de la peinture française 

de Manet à Matisse. 
En bas, un gracieux paysage du peintre impressionniste Sisley. 
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EXPOSITION D'OEUVRES FRANÇAISES 

O 

LE MUSÉE DES BEAUX-ARTS, rue Sherbrooke ouest, où se tient en ce moment 
une exposition des grands maîtres français d'aujourd'hui et d'autres artistes. On avait 
l'habitude autrefois d'appeler ce bel immeuble "la Galerie des Arts". 

DÉLICIEUX TABLEAU d' une ballerine au repos. Cette peinture symbolise bien 
l'oeuvre d'Edgar Degas, presque entièrement consacrée à illustrer des danseuses de 
ballet. Ce tableau est prêté par le Boston Museum of Fine Arts. 

CE PAYSAGE HOLLANDAIS, avec son moulin, est une des toutes premières oeuvres 
de Van Gogh, avant qu'il vint à Paris pour développer la manière qui le rendit célèbre. 
Cette oeuvre a été prêtée par Durand-Ruel, de New-York. 

CETTE OEUVRE CHARMANTE des débuts de Renoir "La Seine à Chatou" a été aussi 
prêtée par Durand-Ruel de New-York, pour l'exposition. 
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Un peu moins de cent ans 
L faut croire que les s iècles ont 

tendance à se télescoper de 
nos jours puisqu'on nous offre 
en ce moment au Musée des 
Beaux-Arts Cent Ans de peintu-
re française, tandis que le plus 
vieux des deux Manet à l'ex-
position ne remonte qu'à 1866. 

Il y a bien un Pissarro qui ressemble étran-
gement à l'une des nombreuses factures du 
père Corot, mais on s'aperçoit tout de suite 
qu'il ne s'agit pas du Corot de 1830. Et d'ail-
leurs il ne reste à peu près rien de la pro-
duction de Pissarro qui s'échelonne de 185S à 
1870, à l'exception peut-être de ce qui se 
trouve dans une certaine collection de Lille, 
•uralt-il. A l'exception enf in de trois tableaux 
"anus , exécutés i Caracas, au Venezuela, en 
jmpiignie du peintre Melbye, et qu'il ne 

termina en fait qu'à Paris en 1855. Or, le 
Bord de la Rivière de Pissarro n'a rien à voir 
ni avep les précédents sujets ni avec la ma-
nière de ses tout premiers débuts. 

En mai 1939 <— il y a donc dix ans déjà — 
Buenos Aires faisait une grande exposition: 
Cent Ans de Peinture Française, et cela com-
mençait à David. 

Ceci n'est pas une critique. L'initiative des 
organisateurs de l'exposition actuelle du Mu-
sée des Beaux-Arts vaut au contraire d'être 
signalée çomme la plus heureuse de toute la 
saison. Elle aura donné ce qu'il était possible 
d'attendre pour l'instant, pas davantage, mais 
pas moins. 

Il eût été bien diff ici le apparemment de ras-
sembler dans la deuxième ville française du 
monde, en importance, autant d'oeuvres, e t 
toutes aussi représentatives qu'à Buenos Aires, 
ville typiquement latine... Déjà c'est plus qu'il 
n'aurait é t é possible de rêver ici il y a cinq 
ou dix ans. 

La suite impressionniste vaut peut-être plus 
par l'énumération des peintres en vedette que 
par la signification évolutive de leurs oeuvres, 
dont quelques-unes sont comme autant de 
coups de Jarnac portés à leurs auteurs. 

Certains reculs empêchent souvent d'aperce-
voir dans la fuyante perspective du temps le 
sens que prit à telle époque antérieure déter-
minée l'apparition soudaine d'un mouvement 
d'art actuel lement dépassé. Des engagements 
nouveaux sur des voies toutes différentes, pré-
cipités i un rythme échevelé, éclipsent en 
partie la signification d'époque, dès leur ap-
parition, de ces mouvements d'il y a cinquante 
ou soixante ans. 

Ce qui s'est vu depuis les Fauves, depuis 
surtout la naissance du cubisme, lyrique ou 
méthodique, depuis Severini, Picabia, Hans 
Arp, Max Ernst et Tanguy nous laisse aujour-
d'hui bien étonnés quand on nous rappelle la 
sainte croisade d'incompréhension et de sar-
casme entreprise au siècle dernier par le pu-
blic bourgeois et le Salon contre les peintres 
impressionnistes, ces révolutionnaires qui, en 
somme, ne révolutionnaient rien puisqu'ils ne 
voulaient que pousser à leurs conclusions lo-
giques extrêmes, invoquant ad hoc les progrès 
de la science (Helmholtz, Henry, Chevreul) , 
les postulats du réalisme douteux d'un scien-
tisme par trop empirique. 

Il suffit de regarder la plupart des oeuvres 
impressionnistes actuellement exposées au Mu-
sée pour se convaincre une fois pour toutes 
que Monet lui-même, l'Impressioniste type, 
tient rigoureusement compte du réel, surtout 
si nous regardons ce qui se passe de nos jours 
en peinture, à partir de l'évasion des Fauves 
et bien davantage après eux. 

. Une autre constatation non moins impor-
tante, c'est que l'ensemble des oeuvres de ces 
maîtres de l'Impressionnisme, pour autant 
qu'elles soient représentatives, suggère l'idée 
que l'Impressionnisme chez eux n'avait rien de 

la formule sèche: tout au plus s'y donnaient 
ils uniquement rendez-vous pour repartir, cha-
cun de son côté, plus différent qu'il n'avait 
jamais été de son voisin; la vraie personnalité 
ne s'émousse pas au contact d'une autre per-
sonnalité. C'est ainsi que Renoir est Renoir, 
que Degas ne peut se comparer beaucoup à 
Manet et que Pissarro, le plus versatile de 
tous, ne peut jamais s'identifier qu'à lui-même. 
Il en est ainsi des autres. 

par Rolland B O U L A N G E R 

Si M a w t passe aux yeux du grand nombre 
pour avoir été le père de l'Impressionnisme, 
il faut admettre qu'il se montra un peintre 
assez spécial dans le groupe, beaucoup plus 
près des valeurs, avec Velasquez dont il est 
proche parent, que des théories corpusculaires. 
S'il brise carrément avec le conformisme aca-
démique des peintres qui l'ont précédé depuis 
Ingres, son toréador manifeste une puissance 
d'interprétation et de métier qui en font l'égal 
incontesté des plus grands maîtres espagnols. 
Ses gris, la qualité de ses noirs, la vivacité de 
sa touche emportée le rapprochent beaucoup 
plus de Velasquez que de Renoir ou Degas. 

Les danseuses au repos de ce dernier nous 
rapprochent d'un maître impressionniste de 
tempérament non moins spécial, sinon plus, 
parvenu à sa pleine maturité. Il n'en est plus 
à la minutie des détails, il fait la grande ara-
bescfue et sa vue diminuant, il accentue encore 
son dessin, puisque pour lui le pastel est le 
moyen par excel lence de peindre en dessinant. 
N'est-ce pas lui qui, sur la f in de sa vie, dé-
clarait: "De toutes ces peintures, il restera bien 
quelques dessins"... dessiner, dessiner toujours, 
tel est l'essentiel, avec Toulouse-Lautrec, de 
l'art de ce peintre intellectuel, rompu aux 
apprentissages les plus divers. 

Renoir, qui n'ignorait à peu près rien de 
tout ce que peut apprendre à un peintre les 
génies du mçtier, ne pouvait pas négliger de 
tirer lui aussi parti des trouvailles de l'Im-
pressionnisme, mais il devait bientôt quitter 
la recherche pure et . s imple des valeurs d'at-
mosphère pour revenir, en la transposant d'ef-
fets nouveaux, à la forme intégrale et pleine. 
Ses Jeunes filles et garçonnet dans un paysage 
sont un très bel exemple de la manière qui a 
consacré, avec ses célèbres portraits, la meil-
leure partie de sa gloire, la plus durable. Ce 
tableau se situe au sommet de son art. Bien 
supérieur en somme à celui qui s'intitule La 
Seine à Chatou, et qui remonte à ses expérien-
ces antérieures, alors qu'il n'était pas encore 
parvenu à l'atmosphère soyeuse ni à la fi-
nesse de ses incarnats. 

De Sisley, un tableau qui n'est sûrement 
pas des meilleurs mais où cependant la fraî-
cheur initiale de ses tons a conservé plus 
qu'ailleurs dans son oeuvre la clarté lumineu-
se dont se réjouissait tant la découverte im-
pressionniste. 

Pissarro de son côté, quittant subitement 
Corot, se rapproche ou prépare en partie Cé-
zanne. Je veux parler de son deuxième ta-
bleau, Le sentier montant. De loin, sans en 
avoir aperçu le détail, on croirait d'abord re-
connaître un Cézanne; puis, ce n'est simple-
ment pas cela. Mais le coloris de l'ensemble 
du tableau est très semblable à celui de Cé-
zanne, le traitement seul en est assez diffé-
rent. » 

Faut-il l es nommer tous? Je m'en garderai 
bien; mais oublier Monet paraîtrait impardon-
nable. Quand même, son Déjeuner sous la tente 
ne m'emballe pas du tout. On est perdu dans 
cette grande machine, et il semble que Monet 
lui-même a beaucoup erré en le faisant. C'est 
un tableau qui ttent par les bords mais dont 
le centre, qui voudrait être tout atmosphère, 
est un immense vide. Monet a cru pouvoir ef-

facer tous les traits caractéristiques des objets 
qui remplissent le tableau pour mieux accor-
der l'harmonie de sa lumière, mais sa palette 
s'échappe parfois de ses mains et c'est alors 
un beau fouil l is chromatique à droite et à gau-
che et la touche devient alors furieuse et dé-
sordonnée, n'apportant pas à la toile ce mini-
mum de tranquillité à laquelle on doit s'at-
tendre. 

Sautons-en forcément et tombons au hasard 
Voici donc Dufy qui, pour l'instant, nous ra-
mène. aux impressionnistes par le choix du 
sujet, ton Moulin de la Galette d'après Renoir. 
Au capiteux, à la rêverie des tons de Renoir 
dans ce célèbre tableau succède ici l'expres-
sion du vivace, une pensée classique profon-
dément éprise de la vie moderne où la sug-
gestion de la chose tient l ieu de la chose elle-
même. Nous ne retrouvons pas dans ce ta-
bleau le Dufy des idéogrammes qui lui sont 
chers, mais on découvre cet esprit et ce par-
fum des choses, cet esprit d'invention rapide 
et perpétuelle qui est chez Dufy sa manière 
propre, sa façon d'interpréter l'objet. Il y a 
enfin cette association de couleurs en soi sur-
prenante mais où il est passé maître. On croit 
revoir dans ce tableàuu comme en d'autres 
l'indice de ses moindres interrogations de la 
forme et des moyens qui sont propres à mieux 
la rendre. 

C'est Lautrec avec ses juxtapositions de la 
couleur aux traits, naviguant entre Degas et 
Van Gogh dont il emprunte de l'un le natura-
lisme du détail et du dernier l'ardeur et la fu-
rie du trait; c'est un Derain surprenant dans 
un portrait de f e m m e qui fait penser à un per-
sonnage de Shakespeare par la force et l'op-
position des clairs et des profonds, par la so-
norité des rouges appuyés sur un fond étrange 
pour la circonstance mais dont on reconnaît 
bien la nature, laquelle on retrouve si sou-
vent ailleurs dans ses paysages; c'est ce fé-
roce Gauguin, cet orgueil leux des îles, qui ne 
se saoûlait pas comme on l'a trop souvent ré-
pété, mais qui a raff iné loin de Pont-Aven 
sur cette esthétique des l ignes et des tons 
plats arbitraires et décoratifs qu'il y avait in-
troduits. Ses deux tableaux ont malheureuse-
ment perdu beaucoup de leur sourde luxurian-
ce. 

"Hier le ciel était gris et tout était gris ", 
c'est' la Hollande de Van Gogh; mais, comme 
"il ne peut pas se séparer de quelque chose de 
plus grand que lui-même, qui est sa Vie, sa 
puissance de créer", il nous arrive ensuite, sor-
tant de la clinique d'Arles, dans un portrait 
hurlant et exaspéré, avec "du soleil dans la 
tête et un orage dans le coeur", "cherchant à 
exprimer avec le rouge (du fond) et le vert 
(strié de jaune de son vêtement lourd) ces 
terribles passions humaines." Oui, Van Gogh 
est bien beau, même en plein délire: c'est un 
peintre dont la folie même sculpta le génie 
du feu et de la lumière: "Ah!" criait-il, met-
tre sur tout cela un ciel jaune avec un soleil 
jaune!" Partir de si loin avec sa roue hydrau-
lique pour aboutir à un tel volcan crachant la 
f lamme pure sans la moindre fumée! 

Quelle opposition avec la résurrection de 
la nuance e t des mille frémissements de la 
couleur à nouveau modulée de ce créateur 
inconscient de symponies toujours nouvelles 
et capiteuses qui s'appelle Bonnard! 

Il m'en reste bien sur les bras une bonne 
douzaine et ce ne sont pas les moins lourds, 
je veux dire les moins riches: Braque, Cézan-
ne, Vlaminck, Rouault, Mailol, avec un si ma-
gnifique torse, Matisse, Utrillo, Soutine, Pi-
casso, Seurat, Segonzae, et j'oublierai tou-
jours pour ma part le Douanier. 

C'est toujours ainsi quand on se les réserve 
pour le dessert, c'est à ce moment-là que le 
temps manque pour y faire honneur ou que 
le lecteur n'a plus faim. 
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Soutine, Rouault, Utrillo, Segonzac... 

o 

L PARAIT que, pour avoir lon-
guement glosé la semaine der-
nière sur les peintres français 
dont on expose au Musée des 
Beaux-Arts les oeuvres pour 
un mois, je devais encore y re-
venir pour en avoir laissé se 
défi ler une douzaine. 

J'en aperçois déjà trois ou quatre qui s'ap-
prêtent à fuir; d'avance je ferme les yeux, car 
ceux-ci au moins sont très connus; en deux 
phrases, essayer d'en parler avec décence n'a-
jouterait rien. Mais il y en a d'autres. 

On a fait remarquer, il n'y a pas moins de 
quinze ans, que la religion juive interdisant 
de représenter Dieu et l 'homme ayant été créé 
à son image, c'était pour l'artiste israélite un 
problème quasi-inso^ible que s'aventurer dans 
la peinture. C'est pourquoi s'il y a un Spi-
noza ou un Einstein, il n'y a jamais eu un 
Delacroix juif et pas davantage un Maillol 
juif. 

Mais voici donc Soutine, Modigliani, Pas-
cin; voici un Coubine, un Zak, un Menkès, un 
Kisling, un Gottlieb, un Mintchine et un Cha-
gall, tous Juifs authentiques. Avec eux l'im-
portance des Juifs dans l'art contemporain 
s'affirme de plus en plus considérable. S'il 
n'y a pas à proprement parler de peinture 
juive, il y a des peintres juifs et leur apport 
dans l'art contemporain a quelque chose de 
spécifique: pessimisme, nostalgie profonde, 
pathétique particulier. 

Chez Soutine ce pathétique atteint au pa-
roxysme violent; si Chagall s'évade hors du 
réel, si Coubine feint l'ignorance retrouvée, 
si Menkès donne dans un certain romantisme 
mental et si Eugène Zak appréhende la mort 
prématurée, Soutine, lui, avec une ivresse con-
tre-nature et anarchique confond son pathé-
tique avec la négation iconoclaste de- l'hom-
me et l'auto-destruction. 

Son paysage exposé au Musée n'a pas tout 
à fait cette violence dramatique du Paysage 
de Céret, l'un de ses plus célèbres; mais déjà 
il laisse entrevoir la personnalité à part, le 
cas isolé et singulier que pose Chaïm Soutine 
dans l'Ecole de Paris. Sa Femme en rouge, 
tout à côte, nous en dit bien davantage: Sou-
tine tend un pont entre Van Gogh, qui lui en 
impose, et l'Autrichien Kokoschka, qui lyi 
reste inférieur: Hollande, Lithuanie, Europe 
centrale: expressionnisme pathétique enchâssé 
dans une forme de langage pittoresque qui est 
et veut demeurer méthodique parce que fran-
çaise, le Fauvisme. N'est-ce pas là un dualis-
me inconciliable? Soutine l'a tenté et il était 
important qu'on nous le présentât à cette ex-
position pour nous faire saisir' l'un des mo-
ments les plus critiques de la transition du 
pathétique au réveil des traditions, les deux 
temps majeurs du Fauvisme. 

Peintre de genre psychologique, Soutine 
néglige le corps, principe d'harmonie archi-
tectonique, et ihet toute la passion de son art 
dans le traitement du visage, miroir du prin-
cipe de vie spirituelle. Sa peinture ne cherche 
à établir aucune relation de formes et de cou-
leurs; el le veut au contraire être toute con-
fession à la Dostoievski, par le truchement 
composite de ses moindres personnages. Bref, 
avec Soutine, c'est la réaction directe' e t psy-
chologique contre le géométrisme de l'agen-
cement mécanique et français du tableau. Mais 
il demeure un iconoclaste qui se rachète en 
partie par une couleur dispensatrice de joie. 
Quelqu'un aurait trouvé une parenté éloignée 
entre cette Femme en rouge et la Shrimp Girl 
du maitre anglais. 

Tout près de Soutine, Rouault, le plus haut 
symbole du romantisme français contempo-
rain. Son Clown pourtant n'aiefe pas beaucoup 
à le faire jaillir en pleine clarté. C'est un ta-
bleau bien faible de Rouault Chose certaine. 

la recherche des rapports de formes et de cou-
leurs n'est pas ici très apparente et cepen-
dant chacun sait que si Rouault est un som-
met de l'expressionnisme lyrique français, il 
se tait toujours de son "inspiration" et pro-
cède en art comme un classique, c'est-à-dire 
par création de rapports plastiques. Satiriste, 
il sait demeurer observateur du réel, même si 
Fierens a cru devoir nier qu'il soit un témoin 
ou s'il a pu aff irmer qu'il était un voyant et 

par Rolland BOULANGER 

un visionnaire. Après tout, pourquoi marchan-
der sur les mots, puisque le monde du pein-
tre est un monde à priori transposé i sa pro-
pre mesure et qui ne répond i la réalité ex-
terne que par mode de vraisemblance essen-
tiel lement analogue? Rouault reste un pein-
tre, un brasier qui vit au dedans et bien au 
mil ieu de sa peinture. Mais dans son Clown 
malheureusement, ce n'est presque plus qu'un 
tison enseveli sous mille couches de cendre. 
Il est vraiment regrettable qu'on n'ait pu ex-
humer mieux. 

Restaient encore Maurice de Vlaminck, Se-
gonzac, Matisse, Utrillo, Seurat, Picasso, Mail-
lol, Cézanne, Braque et le Douanier, que je 
mélange à dessein pour n'avoir pas à procé-
der de façon trop systématique. 

Un regard sur le tableau de Seurat, qui 
est bien petit, et nous voici aux antipodes de 
Soutine, tout en restant dans les cadres de 
l'interne logique de Rouault, peintre français. 
Au classicisme avait succédé le romantisme; 
celui-ci devait à son tour appeler une forte 
réaction classique. L'impressionnisme laissait 
un vide à combler et Seurat s'amène avec Si-
gnac: la partie la plus haute de l'homme, né-
gl igée par l ' impressionnisme cantonné dans la 
seule satisfaction sensorielle, cette partie la 
plus noble de l'homme qui s'appelle la puis-
sance de logique constructive, lâ voici satis-
faite dans ce tableautin de Seurat, le maître 
du néo-impressionnisme. 

Entre ici en jeu le réalisme raisonné et 
analytique, succédant au réalisme sentimental 
des précurseurs de l'atmosphère lumineuse in-
terposée entre l'artiste et son sujet. Nous n'au-
rions pas pardonné à ceux qui ont patiem-
ment monté cette exposition de ne pas. nous 
avoir fait voir Seurat; ils l'ont fait et c'est 
tout à l'honneur du peintre, que je trouve ici 
des mieux représenté. 

C'est une forte liqueur qu'ont bu les ar-
tistes comme Utrillo, que j'aperçois ici au fond 
de la salle. Certains de ceux-là ont sombré 
sans avoir eu le temps de produire une oeu-
vre établissant la preuve d'un talent mûri à 
maturité. Utrillo est de ceux par contre qui, 
victimes eux-mêmes de la bohème, sont par-
venus à jeter l'éblouissement de leur f eu in-
térieur dans des oeuvres puissantes. Utrillo 
est un instinctif pris au carrefour de la plas-
tique et de la poésie. Il arrive à un moment 
où les jeux se font, où il semble qu'il fail le 
choisir entre le réalisme, la plastique et la 
poésie. Le XIXe siècle a consommé le dégoût 
du réalisme, déjà il est en très grande partie 
éliminé. Reste l'opposition du cérébral et du 
sensible, de la plastique cubiste et de la poésie 
sentimentale d'un Utrillo ou encore d'un Rous-
seau, le douanier, où tout est imaginairement 
vert, tandis que chez l'autre, pour un temps 
du moins, tout est universel lement blanc. Pour 
l'un et l'autre il n'y a pas de plus grande joie 
que d'imaginer la réalité, mieux encore que 
de la copier. 

Pour Rousseau, et pour tous les peintres do-
minicaux venus à sa suite, il n'est de poésie et 
d'art que dans le réalisme, mais celui qu'in-
vente de toute pièce son imagination de carac-
tère populaire. On a tant parlé de son ingé-
nuité! Son Repas du lion nous rapproche d'un 

moment où l'on cessa de rire du Douanier. 
S'il faut bien admettre que ses Joueurs de 
football sont encore bien amusants, il n'en est 
pas de même de son autre tableau qui, avec 
sa Charmeuse de Serpents, si admirée au Lou-
vres, et toutes ses "forêts vierges", est rempli 
de raffinement. Il y demeure cependant ingénu 
et instinctif comme Utrillo. C'est lui, vieillard 
enfant, qui avait un précieux secret pour évi-
ter la guerre: "Lorsqu'un roi veut faire la guer-
re, il faut qu'une mère aille le lui défendre". 
Rien d'étonnant si son monde à lui nous pa-
rait si différent du nôtre et si certains criti-
ques s'en amusent encore follement. Le plus 
fol n'est pas toujours qui l'on pense. Il y a 
cette sagesse de l'enfance conservée, sagesse 
d'un coeur sensible, qui désarme celle de ceux 
qui ont vieilli trop vite dans un monde de fer 
et d'acier. 

Quant à Utrillo, cet autre genre d'enfant, 
qui peint pour boire et qui, quand il a bien 
bu, peint encore davantage, car il a toujours 
terriblement soif, c'est un peintre appliqué à 
faire "du bon ouvrage". Son Château blanc 
n'est pas fa i t .de maçonnerie composée de plâ-
tre et de colle dont il s'est un temps servi 
pour "bâtir" sur la toile ses murs et qu'il dé-
fiait ses copains de casser à coups de marteau. 
Mais c'est ici la technique du blanc de zinc 
de la période blanche dont nul autre avant lui 
n'avait proposé du monde une si singulière et 
sympathique vision. C'est dommage qu'on n'ait 
pu présenter l'une de ses cathédrales qu'il 
peignait imprégné de repentir pour se faire 
pardonner ses gros péchés. 

Après le retour aux apparences, de Lhote 
et de La Fresnaye, c'est le retour au métier 
pictural avec Dunoyer de Segonzac, Waroquier, 
Boussingault, Gritchenko, Osterlind, Marboré, 
Detthow et^ autres. Ceux qui cherchent à com-
prendre la signification de l'art contemporain 
sans se soucier de démêler le double retentis-
sement interfèrent de l' impressionnisme et du 
cubisme sont vite paralysés dans leur enquête. 

Au fond, ce qui parait brouillé reste clair 
et la logique de l'évolution de l'art contempo-
rain demeure intimement liée à la place pré-
pondérante qu'y occupent les préoccupations 
théoriques nées avec l'apparition de ces mou-
vements si opposés. 

A l'inconsistance de la notation sensible de 
l'impressionnisme a répondu la revendication 
cubiste de la rigueur "formelle des construc-
tions abstraites. Aux couleurs pures prônées 
par les premiers, la saturation dans le marron 
des tons rompus ou mélangés du cubisme de 
1910, positivement abstrait et négateur du 
chromatisme. Le néo-cubisme de Lhote et de 
La Fresnaye prendra à l'un et à l'autre ce qui 
lui convient: la couleur des impressionnistes 
e t la construction abstraite du cubisme. 

Voici à son tour Segonzac et c'est la répu-
diation graduelle, ainsi qu'en témoigne en par-
tie son Monument Henri IV, de l'abstraction, 
l'adoption par contre des tonalités anonymes, 
brunes ou ocres, du cubisme et, dans son trai-
tement de la f igure en particulier, un engage-
ment radical dans un sensualisme des plus po-
sitifs. Segonzac a la haine des mirages de la 
couleur. Son tableau reste en général, à l'une 
des périodes les plus importantes de l'évolu-
tion de son art, sombre quoique ferme et gra-
ve. Le témoignage qu'il nous apporte au Musée 
actuellement en est un autre, pas essentielle-
ment différent si l'on veut, mais suff isamment 
plus haut et plus éclairci en tonalités. Person-
nel lement j'aurais préféré, pour permettre une 
compréhension plus nette de l'évolution logi-
que, pas à pas et non par bonds, de l'art con-
temporain, qu'on nous eût présenté Dunoyer 
de Segonzac à une période antérieure, indi-
quant bien l'une des phases chronologiques les 
plus marquantes de l'histoire de notre pein-
ture. 

À 
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A TA GALERIE DES ARTS 
I 

DE MONET A MATISSE 

Difficilement! C.ar! 
O s 

tableaux, «le musées et 

Le Montreal Museum of fine arts -.«spend ses activité 
la présente saison, en nous présentant une exposition di 
tuie française qui va du spectaculaire: "Salut du torci 
Vianet, à la délicieuse "Femme à la fenêtre" de Matisse (1923t. 
On pourrait tout a i l s - i l.ien dire de Manet à Dufy puisque l'oeu-
vre de ce dernier, "Le moulin fie la Galette" d'après Henoir. 
qui nous offre on magnifique exemple de la dextérité et ilu 
s t y l e a é r é d e R a o u l D u f y , est «le 1943. L e s B r a q u e s e t les P i -
cassos que l'on nous présentes sont d'exécution plus récente: 
mais apparemment, on ne voulait pas s'arrêter avec la nomen-
clature d'oeuvres violentes. Entrf ces pôles de tout repos. Ma-
net et le sage Matisse de "la femme à la fenêtre ". celui «le la 
période fauve ("Paysage aux aloès"), qui l'est à souhait, et sur-
tout du coloriste extravagant (le "Chasseur de papillons -e 
situent des représentants de .la peinture française <lu 19e et du 
20e siècle. Figurent ici. l'impressionnisme de Monet avec il har-
monieuses vibrations "Village street" et "Le déjeuner sous la 
tente" et un échantillon de divisionnisme: "Le sentier grim-
pant". de Pissaro, Seurat et Sisley avec leurs documentai™ 
pointillistes... "Dancers at rest" un envoi du Boston Museum of 
arts est une étude caractéristique des ballerines diaphanes de 
Degas qui évoluent sur un plan diagonal... En réaction aux con-
tours flous de l'impressionnisme, la renaissance plastique du 
syntllétisme nous est offerte: I.cs arcanes de "Sous bois et la 
structure d'"Au tournant de la route" de Cézanne donnent un i 
aperçu succinct de ce constructivisme qui fut l'objet de ses re-
cherches... I/auto-portrait de Van Gogh illustre très bien If-
frémissement brutal de sa peinture faite de stries et d'apostro-
phes. Dommage que le Détroit Museum n'ait pas envoyé "I. ar-
tiste au chapeau de paille" qui par son colorisme exaspéré ex-
prime plus encore le tourment de Van Gogh... Quant aux " Bai-
gneurs de Gauguin", s'ils ont de la vigueur, ils ne sont pas de 
la classe de ses toiles haut eu couleurs et remplies <1 allusion-, 
que lui-inspirèrent les mythes tahïtiens... C'est avec plaisir que 
nous renouons connaissance avec les chatoiements de couleurs 
de "La Seine à Chaton" de Renoir; mais nous donnerions I. 
tout, pour contempler l'un fie ses nus adorables, dont les chairs 
rappellent Le Titien... L'ingéniosité fies peintres d'instinct e-t 

.représentée ici par le magistral "Repas du lion" flu Douanier 
Rousseau ou son exotisme naïf est mis en relief. Cependant "Au 
salon le canapé" ne rend aucunement justice aux documents 
cinglants au raidissement nerveux et à la touche virile fie Tou-
louse-Lautrec. 

De- •Fauves", une toile tie Matisse: "Paysage aux a l o è s " 

est à l'encontre fie ses ambitions... De Kouault, un fie ses clowns 
qui ne rend pas justice à ce mystique aux meurtrissures rouges 
et noires à ce féru tic l'empâtement, et qui semble n'être guère 
connu en Amérique... Un paysage de Derain ne non- le fait pas 
voir sous cette dénomination fruste et encore moins -on portrait 
de "Lady Abdv". Quant à Vlaminck sa manière quasi immuable 
de rendre le paysage est ici stéréotypée... Mais qui donc disa i t ' 
que les plus beaux Matisses étaient en Amérique?... 

...Et puis en marge fies fauves et îles impressionnistes, il \ . 
a le prestigieux Bonnard représenté ici avec un Lryptique il un | 
bleu et ocre indéfinissable et représentant fies motifs scéniquest 
du "Bourgeois gentilhomme" de Molière. Le "Header's Dig.::: i 
en est l'heureux propriétaire... Présents aussi, deux des innom-
brables et inoubliables maisons aux murs délavés d'Utrillo, 
dont André Maurois disait qu'il avait peint toutes les m a i r i e s 
de France... Le jeune homme qui dernièrement à la radio ré 
pondait à la question: Quelle est la différence entre un buste et 
un torse? et qui répondit: l u buste, c'est une femme! I u tor-
se, c'est un homme! devrait venir ici à la Galerie voir un admi-
rable torse de Maillol qui représente une femme nue pour n.-
plus en oublier la forme sereine... 

Deux récentes natures mortes fort représentative» de Bra-
que nous le font voir sous un aspect nouveau. Elles palpitent 
dans une lumière de Vermeer. Mais pourquoi diable avoir chan-
gé leur moulure pour un cadre digne de Botiguereau et le cal-
feutrer de velour.s rouge. C'est à crier au sacrilège. Et enfin 
deux oeuvres essentielle- de Picasso: l'une remarquable par 
la vigueur fies plans et l'antre par l'économie des moyens. "La 
femme assise" superimposition sur un gris d'un contour humain 
en blanc el noir, n'a rien des convulsions de ses dernières créa-
tions... "La table". Bel exemple d'agencement cubiste, elle mon-
tre la prépondérance d'une rigueur plastique... (.est un s i è c l e 

de sécrétion de couleurs, de recherches sur la forme de théories 
extravagantes, qui firent de Paris le centre du mouvement pic-
tural de l'époque, dont on nous présente ici un aspect. 

Somme toute pouvait-on taire ^mieux. 
pour c e r t a i n s artistes, on n'avait |>a^ tellement le choix. 

Ioeuvres, qui viennent de marchands d< 
de collections privées, furent souvent le choix de collection 
neiir-. Certains se montrèrent d'un goût irréprochable. D'autres, 

pour moins habiles, se sont fait repasser «les oeuvres de moindre im- , 
pein- ! portance d'un grand artiste. Il fa l la i t donc trier dans tout cela. 
" I.* M e r v e i l l e u s e s ou médiocres, ces peintures d'où le didactisme j 

est exclus, n'en représentent pas moins un siècle, qui exalte I in-
géniosité et la prépondérance de la peinture française. \ oila 
de- oeuvres transcendantes, dont la plupart des amateurs pan-
siens n'ont vu que des reproductions et qu'on a réunies ici au 
prix de grandes difficultés. Leur présence est une occasion ex-
c e p t i o n n e l l e pour tous l e s montréalais de * e familiariser avec 
les grandes périodes de l'art moderne. 

Nous profiterons de la clôture de la présente s.ii-ou pour 
féliciter la direction du Musée des arts de ses nombreuses ac-
tivité- et des innovations qu'elle a apportées à la Galerie. I>'' 
l'avis unanime, ce l'ut un franc SIICJ"*-' 
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More Than 7,000 View 
'Manet to Matisse' Art 

The month-old "Manet-to-Ma-
tisse" exhibition at the Montreal 
Museum of Fine Art?, on Sher-
brooke street west, has been view-
ed by over 7.000 visitors, according 
to the Museum's president, F. Cle-
veland Morgan. 

"We have been most gratified at 
the public response to the exhibi-
tion," Mr. Morgan said yesterday. 
The exhibition closes tomorrow at 
5 p.m. 

"An art museum lives in serving 
the cultural needs of its commun-
ity," Mr. Morgan added. The Manet 
to Matisse exhibition has been a 
dramatic evidence of how really 
fine pictures, when brought to 
Montreal, are appreciated. 

"The fact that the entrance fees 
have paid the cost of this exhibi-
tion leads us to hope to be able 
to continue on similar lines." 

Charles l ) t » M > \ 
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"Items which quicken the pulse . . . . " — The Gazette 

Don't miss the 

"MANET TO MATISSE 
Exhibition — the greats in French painting 
of the post century — PICASSO, V A N GOGH, 
C E Z A N N E , RENOIR, DEGAS, G A U G U I N , 

SEURAT, etc. 
Admission: Adults 50 cents; children 25 cents 

MONTREAL MUSEUM OF FINE ARTS 
1379 Sherbrooke Street West 

Wednesday: 1 2 - 5 P.M. ond 7 - 10 P.M.; Sunday ond 
M o n d a y : 2 - 5 P . M . ; Tuesdoy, Thursday ond Friday: 
1 2 - 5 P . M . ; Saturday 1 0 - 5 P .M. 

^ î t î i f l a - r i v ^ - l l j u i " 

De Manet à Matisse 
La plus importante exposition de peintures de l'année, 

intitulée De Braque à Matisse, se terminera dimanche pro-
chain, 26, au musée des Beaux-Arts de Montréal. Toute 
personne soucieuse de connaître la peinture française des 
cent dernières années, et de "comprendre" les peintres con-
temporains, se doit de la visiter. 

On répète, dans cer ta ins milieux,® - . , , „ ,, 
q u e l e m u s é e n 'a pas réuni les meil- L» Caisse représente les plus 
leures oeuvres ' de s ma î t r e s f r a n -
çais. n ne pouvait , cela va de soi, 
accrocher toutes les meilleures de 
chacun. Ce qu'il a réussi donne ce-
pendan t une idée assez ju s t e d 'une 
époque ex t r êmemen t fe r t i l e en dé-
couvertes . 

La Seine à Chatou, de Pier re-
Augus te Renoir, et le . Déjeuner 
eous la tente, de Claude Monet, 
cons t i tuent d 'excellents exemples 
de l ' impressionnisme. Les couleurs, 
plus soignées que les formes , y con-
serven t leur richesse e t leur f r a î -
cheur . Le Paysage aux aloès, de 
Matisse , témoigne é loquemment des 
recherches fauvis tes . Quant au eu 
bisme, la Table, de Picasso, en il 
lus t re une des premières expérien-
ces. On pour ra i t en dire a u t a n t de 
plusieurs au t res tableaux. 

belles qualités de Braque. Ses tons 
profonds, — des gris inoubliables, 

e t sa composition impeccable en 
fon t un chef-d 'oeuvre. De Degas, 
les ravissantes Danseuses au repos, 
où le dessin l ' emporte sur le coloris; 
du douanier Rousseau, l ' é t range 
Repas du lion; de Sisley, un paysage 
adorable; de Soutine, la Femme en 
rouge, f o r t e étude physionomique; 
de Gauguin, Bonjour, M. Gauguin, 
où dominent les masses ; de Rouaul t , 
le Bouffon, d 'une f ac tu r e é tonnan-
te ; de Vlaminok, un paysage f l a m -
boyant ; de Manet, le Po r t r a i t d 'Al-
ber t Wolf f , d 'une technique achevée. 

Il f a u t v ra iment se rendre au 
musée: ce qu'on y voit s 'exprime 
diff ici lement. On en sor t en regre t -
t a n t que d 'au t res exposit ions sem-
blables n 'a ient pas Heu plus sou-
vent. Le directeur , Robert Tyler 
Davîs, s au ra sans doute combler 

les désirs de ceux qui ont répondu 
avec un en thous iasme sans parei l 
à sa merveil leuse ini t iat ive. 

m £. T A U * June. 
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LAST FIVE DAYS! 
"No Montr caler . . . should misa it" 

DON'T MISS THE 

MANET TO MATISSE 
n 

r»h.brtior—«he nreati in French painting of the past ccntury—PICASSO, 
VAN GCCH, CEZANNE, RENOIR, DICAS, GAUGUIN, SCURAT, etc. 

Admission: Adults 50 cents; Children 25 cents 

MONTREAL MUSEUM OF FINE ARTS 
1379 Sherbrooke Street West 

Wednesday 12 - 5 p.m. and 7 - 10 p.m.: Sunday and Monday 2 - 5 p m ; 
Tuesday, Thursday and Friday 1 2 - 5 p.m.; Saturday 10 - S p.m. 

The Museum will be open on (une 24th from 10-1 only. 

Derniers jours pour 
visiter l'exposition 

"De Manet à Matisse' 

C'est à 5 heures demain (diman-
che le 26) que prendra fin l'expo-
sition "de Manet à Matisse' à 1a 
Galerie des Arts de Montréal, rue 
Sherbrooke ouest. Selon le presi- j 
dent de la Galerie, M F.-Cleveland 
Morgan, cette exposition commen-
cée le 27 mai a été un succès très 
encourageant. 

"L'exposition "de Manet à Matis-
se" a provoque dans le public un 
vaste intérêt, dit M. Morgan. Plus 
de 7.000 personnes l'ont visitée, et 
nul doute que beaucoup d'autres le 
feront au cours des deux dernier*, 
jours. Elle doit prendre fin demain 
(dimanche*, à 5 heures. 

I "L'objet d'une galerie des beaux-
arts, c'est de satisfaire aux besoins 

J culturels de la collectivité. L'expo-
sition "de Manet à Matisse" a vive-
ment démontré que le public mont-
réalais sait apprécier les belles 
peintures quand on lui en fournit 
l'occasion. 

"Le seul fait que le prix d'admis-
sion a suffi à défrayer le coût de 
l'exposition nous donne lieu d'es-
pérer que nous pourrons continuer 
dans la même voie". 
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LUNAR 
LOWLICHTS 

• T H E R E A R E intr iguing evi-
<1 e w e s of snootery in a pre-exhi-
bition blurb to hand f rom the Pro-
vincial Museum at Quebec. 

Quebec is the down-r iver town 
which the Indians used to call Stad-
aconna. It's chief features , as far as 
many Montrealers are concerned, 
a r e a big rock and the periodic as-
xem tiling of Mr. Duplessis' en -
tourage. , , . 

W h a t this hand-out coyly re-
vente is that the Ancient Capital 
considers itself the cultural , as 
well KS the political, capital of the 
province. I would not resent this 
particularly save for employment 
of the reputedly adious technique 
f>f comparison. 

Th« Quebec Museum. It informs 
me, has bagged an exhibit ion of 
th« w o r k of the "French Impres-
sionist ic and Post-Impress ionist ic 
School ." and this note the warn-
i n g "is not to be confused with 
»h« exhibition of French Impres-
sionist art now on view in Mont-
r e a l " . . . 

* « * 
® RAID E X H I B I T I O N h a s n o t 
beer, or, view for the past two 
weeks. But who would expect the 
O l y m p i a n s down river to be aware 
of euch a detai l? Or of the fact 
Pu«t the show was entit led "Manet 
to Met i s se" and aimed to represent 
t h e various trends of a century of 
F r e n c h art, not to present the 
mos t valuable pioduct of any one 
«c hoc). 

Any Why. we are given the Im-
pression ior maybe, post- impres-
s ion) that the Montreal event was 
« v e i y second-rale a f f a i r Fur ther 
t h e fac t our local Museum of Fine 
A r t s had to' charge 50 c^nts ad-
mission. while the coming Quebec 
e v e n t is for free. Is s o m e w h a t 
s m u g l y called to the at tent ion of 
t h e public. (A ticket good for the 
e n t i r e m o n i h of the local show 
coets one dollar.) . . . 

N o w the Montreal art centre 
operates on a restricted budget, 
mostly provided by private donors, 
while the institution at Quebec is 
« s ta le affair , largely supporled 
by IHX dollars gathered in Mont-
real. 

* » * 

• T H E H A N D O U T makes no sec-
ret «<f this advantage. And It 
s tresses wi th equal complacency 
the fact that its impending tri-
umph over benighted Montreal re-
sult* from the generosi ty of a vac-
ationing US millionaire. . . . 

] am very glad that said mil-
l ionaire is lending his pictoral 
properly to the Quebec Museum. 
1 y e a i n for the chance to v iew 
}hat property, for it is doubtless 
all the Museum claims it to be. 

But still feel that comparisons 
m i as tradit ionally defined. 

Nor am I great ly impressed by 
announcement that the collection 
Is "valued at a mil l ion dollars" and 
Includes s ingle i tems "worth as 
much as one hundred thousand 
dollars." 

Such ve lues have been created 
largely by the speculat ive methods 
of the stock market . Van Gogh, 
on* of w h o s e i l ems quite l ikely 
bears a hundred thousand dollar 
price tag never received more 
than ten francs for a picture. 

Even in culturally darkest Mont-
real (here are people who regard 
the pi k-e-tag as an undependable 
standard by which to judge a 
painting, or another art product". . 

But despite all this, I hope to 
make n pi lgr image to our cultural 
rapital white the show is on. 

I will g o clad in scandals and 
sackcloth, and bearing R few sales 
tas pennies at symbolic tribute 
m o n e y . ' 

L e . (2 2 L f \ a d â - i } i £ j û T e . i Y l t r r t 

Notre musée des Beaux-Arts 
La population montréalaise s'intéresse de 

plus en plus aux ar ts et ceux de nos conci-
i toyens qui en ont les moyens accordent à nos 
i institutions artistiques une aide plus géné-

reuse que dans le passé. Pour s'en rendre 
compte, il suff i t de parcourir le rapport an-
nuel du Musée des Beaux-Arts de Montréal. 

Au cours de 1948, cette institution a reçu 
en argent des dons se chi f f rant par $31,755. 
D'autre part, le Charles F. Martin Endow-
ment Fund, dont le revenu pourra servir à 
l'entretien général du musée, atteignait au 
31 décembre dernier le total de $79,510. 

Les dons en nature ne témoignent pas de 
moins de générosité. Le Musée des Beaux-
Arts a reçu en cadeau autant de peintures et 
gravures qu'il en a acheté en 1948, soit sept. 
Pour ce qui est des meubles antiques, den-
telles, cristaux, potiches, etc., les dons ont été 
plus nombreux. Le musée a reçu plus de cent 
articles de diverses personnes, alors qu'il en 
achetait dix-sept pour sa part . 

En 1948, enfin, le public a pu voir au Musée 
des Beaux-Arts, en plus des collections per-
manentes, dix-huit expositions : trois en jan-
vier; deux en février ; deux en mars ; trois 
en avril; deux en mai ; deux en juin, dont 
l'une s'est prolongée en juillet et l 'autre jus-
qu'en août ; une en septembre et octobre ; une 
en novembre et deux en décembre. Ajoutons 
que, dans ces expositions, la part a été fai te 
très belle à l 'art et aux artistes canadiens. 

Le rôle que joue, pour la culture de notre 
ville, notre Musée des Beaux-Arts, doit lui 
mériter la sympathie de toute notre popula-
tion, et l'encouragement de tous ceux à qui 
leur fortune permet de se livrer au mécénat. 

*TU M ( J U l 
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From the "Manet to Matisse" exhibition at the 
Museum of Fine Arts. 

1 — Degas, "Dancers at Rest". 

2 — Derain, "Portrait of Lady A b d y " . 

3 — Manet, Torero Saluting . 

4 — Renoir, Jeunes Filles et Garçonnet dans un 
Paysage". 

Titatiet % Tftatitee 
recent exhibition 
at the Museum of Fine Arts 

T O U R I N G the past month Montrealers have had the 
- L ' privilege of enjoying an exhibition of French painting 
such as has not before been shown in this province. The 
forty-six canvasses included were specially chosen by the 
director of the Museum of Fine Arts, the basis of choice 
being not only the intrinsic value of the paintings but also 
their historic interest and importance in a panoramic view 
of the past hundred years in French painting. 

These hundred years are one of the two most fertile 
periods in the history of ar t , a century in which great 
ferment has worked and in which great changes have taken 
place in the ar t of painting and in the points of view of 
painters. I t has been characterized by a breaking away from 
the purely academic in painting and by the rejection of the 
mere visual perception of life and nature as the only material 
for the painter. T h e acceptance of imagination and of the 
painter 's personal interpretat ion of what he has seen and 
thought and felt as a legitimate field for ar t , has been the 
basis for the various new schools or movements of the past 
hundred years. This acceptance has, however, been almost 
entirely on the par t of the art ists themselves. The public 
has greeted each new manifestat ion of the widening of the 
field for the painter with resistance, and only slowly have 
the works of the masters of the past century come to find 
understanding. 

The exhibition traced the development of the contempor-
ary movement from Manet , a t the middle of the 19th 
century, to the present day, including early and late exam-
ples of those accepted as today 's masters. Beginning with the 
Impressionists, it went through the Post-Impressionists, 
the Fauves and the Cubists, to the various individual 
expressions t h a t have grown up from these roots. As a 
group, the paintings gave the sense of continuity of modern 

art , which to the layman sometimes seems to have roots 
nowhere. 

T h e collection seen here was made possible through the 
generosity and good-will of a number of eastern American 
museums, private collectors and ar t dealers. Museums 
among the lenders were the Metropoli tan Museum of New 
York, Museum of Modern Art of New York, Brooklyn 
Museum, Boston Museum of Fine Arts, the Museum of 
Art, Providence, R.I. , and Smith College Museum of Art. 
Pr ivate collectors included T h e Reader 's Digest, Mr. Sam 
A. Lewisohn, the internationally known banker, and Mrs. 
Lewisohn, Dr. and Mrs. Harry Bakwin, a noted pair of 
New York pediatricians, Mrs. Henry D. Sharpe of Provi-
dence, R.I. , Mr. Erwin Swann, Mrs. Maurice Newton, Mr. 
Jakob Rosenbert, Mr. and Mrs. David M. Heyman, and 
Mr. Henry Pearlman. Other lenders were Count Ivan 
Podgoursky, Mr. J . K. Thannhauser , the Louis Carre 
Gallery, the Hugo Gallery, the Carstairs Gallery, Jacques 
Seligman & Co., Inc., Durand-Ruel , Inc., Wildenstein 
and Company, and A. & R. Ball, Inc. 

Most of the pictures had never before been seen in 
Canada; indeed many of them have been so little exhibited 
as to be scarcely known to the general public. Those tha t 
came from museums were perhaps the best known, but 
many from private collections and from dealers were quite 
new to visitors. Of special interest, f rom this point of view, 
were: the early Picasso, "Au Théâ t re" , lent by Mrs. Maurice 
Newton, the charming Rousseau, "Footbal l Players", lent 
by Mrs. Henry D. Sharpe, the large Gauguin and Rousseau 
from the Lewisohn collection, the unique cast of a sculpture 
by Maillol, the painting by Dufy of "Le Moulin de la 
Galet te d 'après Renoir" , which is a version of the famous 
Renoir painting in typical Dufy style, and a rare early 
landscape by Soutine. 
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MONTREAL MUSEUM OF FINE ARTS 
Art Association of Montreal 

SCHOOL OF ART and DESIGN 
DAY AND EVENING C O U R S E S IN 
DRAWING — PAINTING — MODELLING 
AND SCULPTURE — COMMERCIAL ART 
BASIC DESIGN — G R A P H I C ARTS 

Children's Closses — Junior Course — Adult Classes 
for Non Professional Beginners 

Opens October 3rd. 
Write for syllabus 

P r i n c i p a l — 

1379 Sherbrooke St. West 
A r t h u r L i s m e r , R . C . A . * LL.D. 

The G a z e t t e - September 17, 1949 
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Summer Exhibitions in Europe 
Visited by McGill Professor 
T O U R I S T S IN E u r o p e w e r e g r e a t l \ a n r a r t e d by a w o n d e r f u l se r ies of 

a r t exh ib i t ions in m a n v of t he lead ing E u r o p e a n t i t l e s t h i s s u m - ; 
m e r , a c c o r d i n g to P r o f . Rober t T y l e r Dav i s p ro fes so r a n d c h a i r m a n o 
t h e d e p a r t m e n t of f i n i a r t s a t McGill and d i r e c t o r of t h e M o n t r e a l 

-,f t h e t o u r i s t i n d u s t r y in M o n t r e a l wou ld be aided bv spec ia l ; 
/ s u r 

D a v 
m m e r exhib i t ions , P r o f e s s o r » 

Davis , w h o is jus t b a c k a f t e r t h r e e 
m o n t h s in E u r o p e , s a id : 

" T h e r e is no f i n e r w a y to s p r e a d : 
t h e good n a m e of a c i ty t han 
t h r o u g h we l l -o rgan i zed m u s e u m 
and a r t exh ib i t ions . T o u r i s t s go to 
such places, e \ e n t h o u g h thev m a y ; 
neglec t a r t exh ib i t ions in t h e i r own 
c o m m u n i t i e s . 

"If t h e exh ib i t i ons a r e m e t i c u - ! 
lously p lanned a n d ca r r i ed out 
w i t h a p r o p e r e x p e n d i t u r e of | 
money , the t o u r i s t s will g o a w a y ! 
and t a lk about t hese e x h i b i t i o n s ; 
nt h o m e . T h u s I he w o r d is passed 
on. More t o u r i s t s a r e b r o u g h t . " j 

P r o f e s s o r Davis vis i ted E n g l a n d 
F r a n c e . Spain. Ho l l and , Be lg ium. 
S w i t z e r l a n d and l t a l \ . H e saw 

' " s u p e r b " exh ib i t i ons tn s o m e 10 ' 
d i f f e r e n t ci t ies. S o m e ci t ies had 
m o i e t h a n o n e exh ib i t i on . T h e y 
w e r e h igh ly publicized a n d t h e r e , 
« a s a co l lec t ive e n t h u s i a s m . Cit ies 
vied wi th o n e a n o t h e r in t h i s re -
spect Ar t in all i ts f o r m * w a s on 
display, f r o m s c u l p t u r e and pa in t -
ing t o a r t in e v e r y d a y living. 

T h e exh ib i t i ons w e r e ex t ens ive 
occupy ing as m a n v as 20 to t o 
r o o m / in m a n y mu.-eums, n o t a b h 
in t h e Doge ' s P lace , Venice, wh ich 
housed a ve ry l a r g e and f i n e exhi - j 
b i t ion . 

T U . Vr e , r à v d 

ueces 
Coming Here 

National Gallery Loans 
Painting* lo Museum 

O T T A W A , Sept . 27 — (C.P.) — 
A special v a n will pull a w a y f r o m 
t h e N a t i o n a l Ga l l e ry n e x t m o n t h , 
fi l led w i t h m a s t e r p i e c e s fo r t he 
M u s e u m of F i n e A r t s in M o n t r e a l . 

H. O. M c C u r r y , ga l l e ry d i rec to r , 
said t o d a y t h a t in O c t o b è h 25 of 
t h e ga l l e ry ' s f ines t p a i n t i n g s — by 
C a n a l e t t o , E l Greco , F r e n c h im-
press ion is t s a n d pos t - impress ion i s t s 
—wil l be s e n t to M o n t r e a l f o r a 
m o n t h - l o n g exhib i t ion . 
. In r e t u r n t h e m u s e u m will lend 
t h e . g a l l e r y p a i n t i n g s by Goya, 
R e m b r a n d t and D a u n i e r . 

T h i s e x c h a n g e of m a s t e r p i e c e s is 
a n e w m o v e in ga l l e ry ac t iv i t ies . 
Mr. M c C u r r y said it will b roaden 
t h e u n d e r s t a n d i n g of t h e w o r k of 
the g a l l e r y . 

" I t will give M o n t r e a l — t h e 
l a r g e s t ci ty in C a n a d a — a c h a n c e 
to see w h a t t he N a t i o n a l Ga l l e ry 

' is do ing ." h e said . 
Mr . M c C u r r y said t h e e x c h a n g e 

cou ld not h a v e t a k e n p lace had it 
%ot been for t h e " f ine o r g a n i z a -
t ion" of t he M u s e u m of F i n e Ar t s . 
H e said t h e g r e a t e s t c a r e will be 
t a k e n of t he p i c tu re s wh ich a r e 
be ing moved by specia l v a n . 

" W e a r e not s e nd ing a n y of t he 
l a r g e pa in t i ngs and only those 
which will no t s u f f e r in t he mov-
ing," h e said. 

T h e P a u l Nash Exh ib i t i on will 
a lso leave t h e N a t i o n a l Ga l l e ry 

' sho r t ly on a C a n a d a - w i d e t o u r . 
T h e p a i n t i n g s by t h e Br i t i sh w a r 

a r t i s t h a v e been at t h e ga l l e ry 
s ince t h e i r a r r i v a l f r o m E n g l a n d 
a m o n t h ago. Mr. M c C u r r y , said 
t he exhib i t ion will go to T o r o n t o , 
a n d f r o m t t ie re will be t a k e n to 
M o n t r e a l , W i n n i p e g , V a n c o u v e r . 

" I t will be s h o w n in o t h e r Cana-
d ian ci t ies if t i m e pe rmi t s , " he said 

T h e col lect ion is schedu led to 
leave C a n a d a e a r l y in 1950. 

e m h e / 

Two Lots of Fine Paintings 
On View in City Next Month 

T w o s e p a r a t e se t s of f i n e p a i n t -
i n g s a r e s c h e d u l e d to a r r i v e in 
M o n t r e a l n e x t m o n t h . 

M a s t e r p i e c e s f r o m t h e N a t i o n -
al G a l l e r y in O t t a w a f e a t u r i n g 
25 w o r k s by C a n a l e t t o , El Greco , 
F r e n c h i m p r e s s i o n i s t s a n d pos t -
i m p r e s s i o n i s t s — wil l b e s e n t 
h e r e f o r a m o n t h - l o n g exh ib i -
t i o n . 

In r e t u r n , t*ie M u s e u m of F i n e 
A r t s h e r e wi l l l end O t t a w a t h e 
g a l l e r y p a i n t i n g s by G o y a , 
R e m b r a n d t a n d D a u n i e r . 

T h e o t h e r s e r i e s of p a i n t i n g s 
• re by P a u l N a s h , t h e B r i t i s h 

a r t i s t w h o s e w o r k has been 
an t b t O t t a w a G a l l e r y s ince 

t h e i r a r r i v a l f r o m E n g l a n d a 
m o n t h ago . T h e N a s h p a i n t i n g s 
wil l f i r s t go to T o r o n t o , t h e n 
h e r e , a n d f i n a l l y to W i n n i p e g . 
V a n c o u v e r and , if t i m e p e r m i t s , 
to o t h e r C a n a d i a n ci t ies . 

1 T h e col lec t ion is s c h e d u l e d to 
l e a v e C a n a d a e a r l y in 1950. 

T h e e x c h a n g e of m a s t e r p i e c e s 
b e t w e e n M o n t r e a l a n d O t t a w a , 
is a n e w m o v e in g a l l e r y ac t iv i -
ties. 

H . O. M c C u r r y , g a l l e r y d i r ec -
to r , sa id t h a t i t wil l b r o a d e n t h e 
u n d e r s t a n d i n g of t h e w o r k of t h e 
G a l l e r y , a n d will "g ive M o n t r e a l , 
l a r g e s t c i ty in C a n a d a , a c h a n c e 
to see w h a t we a r e do ing . " 

C o à ^ e . M e . 

apt 
C k W c U f , i m ^ 

; and one scu lp ture , t h e torso by 
Maillol. 

The classic s cu lp tu re by Maillol , 
1 wh ich is included, as well ' as the 
Matisse, F e m m e a la F e n e t r e (Wo-
màn At T h e Window) , a re two 
recent acquis i t ions of the Mont rea l 
Museum. They w e r e chosen by the 
off ic ia ls of t h e Na t iona l Ga l le ry to 

M o n t r e a l A r t M u s e u m ^usluiUTe^ selec' 
T o Ho ld L o a n v E x h i b i t | o f ^ p ^ . ^ ^ - v i e w 

• t ake place on T h u r s d a y evening, 
O v e r 3 0 I t e m s f r o m N a t i o n a l t h e exhib i t ion wil l be o f f i -

cial ly opened at n ine o c l o c k by 
G a l l e r y , O t t a w a , o n J ean Chauv in , t r u s t ee of The Na-

V i e w F r i d a y t i o n a l Ga l l e ry . 

Fo r its f i r s t m a j o r exhib i t ion of 
t h e season, t he Mon t r ea l Museum 
of F i n e Ar t s wi l l p u t on publ ic 
v i e w n e x t F r i d a y o v e r 30 of t he 
m a j o r mas te rp i eces f r o m the col-
lec t ion of t he Na t iona l Ga l l e r y in 
O t t awa . T h e s e pa in t ings inc lude 
e x a m p l e s f r o m m a n y schools and 
pe r iods of European art . 

S e v e n example s of I ta l ian pa in t -
ing ; t w o Span i sh ones, an El Greco 
a n d a R ibe ra : f o u r f r o m the Dutch . 
F l e m i s h a n d G e r m a n schools; seven 
F r e n c h mas te rp ieces . inc lud ing 
D a u m i e r . Corot , and Degas works ; 
and e leven Engl ish canvases , in-
c lud ing a Hogar th , a Crome, a 
R o m n e y , a T u r n e r and a M a t t h e w 
Smi th , wi l l b e shown. 

In r e t u r n fo r this g roup of pa in t -
ings t he Mont rea l Museum is send-
ing 41 of its best w o r k s of a r t to 
O t t awa—i t s El Greco, Goyas, Rem-
b rand t s , T in to re t to , a g r o u p of 10 
F r e n c h a n d 10 Engl ish paint ings . 

S t ^ ' S e . J i t . i O , flLfl 

Art Preview 
Arranged 

Event Being Held 
Thursday Night 

J N V I T A T I O N S h a v e j u s t been 
issued t o m e m b e r s by t h e M o n t -

r e a l M u s e u m of F i n e A r t s f o r a 
p r e v i e w of i ts f i r s t i m p o r t a n t ex-
h ib i t ion of t h e season, a loan of 
o v e r t h i r t y m a j o r p a i n t i n g s f r o m 
t h e col lect ion of t h e N a t i o n a l Gal -
l e r y in O t t a w a . 

T h e exhib i t ion will be of f ic ia l ly 
opened by Mr . J e a n C h a u v i n , t r u s -
t e e of t he N a t i o n a l Gal le ry , on 

• T h u r s d a y e v e n i n g a t n ine o 'c lock. 
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Toiles d'Ottawa au 
musée de Montréal 

Le musée des Beaux-Art» de 
Montréal ouvrira sa saison, ven-
dredi prochain, 7, par une exposi-
tion d'une trenta ine de chefs -
d'oeuvre de la Galerie nat ionale 
d'Ottawa. Ces tab leaux représen-
tent d i f férente» époques e t écoles 
de la pe inture européenne. L 'avant -
première de l 'exposit ion aura l ieu, 
jeudi soir, en présence des mem-
bres du musée. Le vern i s sage se 
déroulera le lendemain, à 0 heu-
res, sou» la présidence de Jean 
Chauvin, curateur de la Galerie 
nationale . 

E n échange de ces chefs-d'oeu-
vre, le musée des Beaux-Art s prê-
tera à la Galerie nat ionale une 
quaranta ine de ses plus beaux ta-
bleaux, dont dix de peintres f r a n -
çais, dix de pe intres bri tanniques 
et une sculpture de Maillol. C'est 
la première f o i s que deux grands 
musées canadiens entreprennent 
une col laboration auss i importante . 
Souhai tons que l ' init iat ive se re-
nouvel le e t que les amateurs de 
peinture en pro f i t en t le plus pos-
sible. 

F R I D A Y , O C T O B E R 7, 1949 

T H E M O N T R E A L D A I L Y S T A R , 
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Un échange entre le 
Musée National et la 

Galerie de Montréal 

V 

M O N T R E A L M U S E U M O F FINE ARTS 
A R T A S S O C I A T I O N O F M O N T R E A L 

Enrol Now . . . in the 
S C H O O L O F ART A N D DESIGN 
DAY AND EVENINC COURSES IN DRAWING • 
PAINTING • DESIGN • COMMERCIAL ART 
AND L E T T E R I N G • MODELLING AND 

GRAPHIC ARTS 
Classes for children from 4 to 14 years. 

For adults, non-professional classes in painting for beginner*. 

THE SCHOOL OPENS OCTOBER 3rd 
ADVANCE ENROLMENT IS ESSENTIAL 

Writ» for Syllabus to Educ.. Dept.. Art Association of Montreal. 
137? Sherbrooke Street West. 

Principal: Arthur Lismer, R.C.A., LL.D. 

Annual R.C.A. Show 
To be Held in Montreal 

Monday. Oc tober 24, Ls t he f ina l 
da te on which w o r k s s u b m i t t e d for : 
the 70th A n n u a l Exhib i t ion of the 
Roval C a n a d i a n Academy of Ar t s 
will be rece ived a t the Mont rea l 
M u s e u m of F ine Arts, 1379 She r -
brooke s t r ee t wes t , wh i l e en t ry 
fo rms mus t be received by H e r b e r t 
S. Pa lmer . R.C.A., sec re ta ry of th* 
R.C.A., 170 S t C l e m e n t s avenue , 
Toron to 12. not " later t han Fr iday . 1 

October 21. Condi t ions gove rn ing 
the exh ib i t ion a re as usual—only 
or ig inal w o r k s no t p rev ious ly ex -

h i b i t e d in Mont rea l shal l be sub-
mi t ted . M e m b e r s of the A c a d e m y 
m a y s u b m i t t w o works , a n d non-
m e m b e r s m a y submi t a l ike n u m -
ber. The exhib i t ion wil l open No-
v e m b e r 11 a n d close N o v e m b e r 30. 

Le mois d 'oc tobre s e r a m a r q u é 
p a r u n e n o u v e a u t é dans les act ivi tés 
de nos musées . Il s 'agit d 'un échange 
de t ab l eaux e n t r e le Musée Nat ional 
d 'Ot tawa et la G a l e r i e des Beaux-
Ar t s de Mont réa l . 

C 'es t ainsi q u e les Mont réa la i s au -
ron t la c h a n c e le voir à 1E Ga le r i e de 
la r u e S h e r b r o o k e 25 des p lus b e a u x 
t ab l eaux de Musée d 'Ot tawa , pen-
d a n t tou t le mois d 'octobre . On y 
r e m a r a u e r a des oeuv re s de Cana-
letto. El Greco e t des impress ion-
niste.; f r ança i s . 

D ' a u t r e par t . O t t a w a recevra de 
Mon t r éa l des t a b l e a u x de Goya 
R e m b r a n d t et Daun ie r , qui appa r -
t i ennen t à la Ga le r i e des Beaux-
Arts . 

Montreal Paintings 
On View in Ottawa 

O T T A W A , Oct . 7 — ( C . P . ) — S o m e 
40 m a s t e r p i e c e s f r o m t h e p e r m a n -
e n t col lect ion of t he M o n t r e a l 
M u s e u m of F i n e A r t s h a v e been 
b r o u g h t to t h e N a t i o n a l Ga l l e ry fo r 
a m o n t h - l o n g exh ib t ion . 

T h e p a i n t i n g s w e n t on display at 
t he s a m e t i m e as a n exh ib i t ion oi 
m a s t e r p i e c e s f r o m t h e N a t i o n a l 
Ga l l e r y w a s opened in M o n t r e a l . 

T h e v is i t ing pa in t i ngs cover a 
period of 500 yea r s , i nc lud ing ex -
a m p l e s f r o m t h e l e a d i n g E u r o p e a n 
schools a n d per iods . 

A m o n g t h e S p a n i s h p a i n t i n g s 
a r e E l Greco ' s " P o r t r a i t of La 
Casa ," a n d Goya ' s p o r t r a i t s of t he 
M a r q u i s and M a r q u e s a de C a s t r o -
f u e r t e . 

W o r k by R e m e m b r a n d t , Cezanne . 
D a u m i e r , a n d Mat i sse is inc luded 
in t h e r e p r e s e n t a t i v e col lec t ion . 

o j . m i 

Musée des Beaux-Arts 
—Des invi ta t ions ont é té lancées 

aux m e m b r e s du Musée des B e a u x -
Ar ts de Mont réa l en vue de l 'expo-
sition de plus de t r e n t e t ab leaux de 
la col lect ion de la Ga le r i e Na t iona le 
d 'O t t awa don t la r éun ion d 'ouver -
ture , p rés idée p a r ' M . J e a n Chau-
vin. m e m b r e d e la G a l e r i e nat ionale , 
3ura lieu j eud i soir , à neuf heures . 

4 
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Treasures of National Gallery 
Are Placed on Exhibition Here 

Masterp ieces f r o m the Nat ional 
Ga l l e ry Exhib i t ion was opened w i th 
a p r i va t e v iew in the gal ler ies of the 
Mont rea l Museum of F ine Ar t s last 
n igh t by J e a n Chauvin , a t rus tee of 

count ry wi th wind ing r iver . Of an 
age n e a r e r t h e p resen t is "Cana-
dian Soldier ," by Augus tus John , 
an able and broadly handled por t -
rai t of the Rt. Hon. Augus t ine 

t h e O t t awa inst i tut ion. The 31 Birre l l by McEvoy, and the pre-
works , wh ich come h e r e on cisely t rea ted por t ra i t of Lucien 
loan in exchange fo r a collec-
tion of pa in t ings loaned by the 

Pissarro , son of the F rench Im-
pressionist Cami l l e Pissarro , by 

M o n t r e a l M u s e u m to Ot t awa , S t rang . By T u r n e r is "Sh ipwreck" 
inc lude m a n y not previous ly 
s h o w n h e r e and r ep re sen t the 
I ta l ian , Span i sh F lemish , Dutch, 
Ge rman , F r ench and B r i t i s h 
Schools. Eleven w o r k s of the Bri t 

—the i l l - fa ted c r a f t be ing seen in 

old w o m a n by R u b e m . Dign i ty 1 

marks the por t ra i t of s lady in 
b lack by Sir An thony Mor and 
the por t ra i t of a nob leman by 
Beham. 

Represen t ing the Spanish School 
is "St. Franc is in Medi ta t ion" by 
EI Greco, the saint be ing shown 
hand l ing a skul l whi le ano the r 
monk looks on. The o ther example , 
by Ribera , is the power fu l ly pa in t -
ed and d rama t i c w o r k cal led "The 
M a r t y r d o m of St. Andrew." 

A m o n g the seven examples r ep -
res t ing the I ta l ian School are 
"Man in Black by Moroni, "Por t -
ra i t of a Connoisseur" by Bronzino, 
" P o r t r a i t of a Vene t i an" by Car iani , 
and "The Arsena l a t Venice"— 
sunl i t bui ld ings wi th much s t a tua ry 

a smother of foam and swir l ing facing a square , by Canale t to . 
vapor . Lou therbourg , 1740-1812, a T h e exhib i t ion r e m a i n s on v i e « 
Royal Academician , sounds a l ight- ' u n t i l Oct. 30. 
er note in "A Midsummer Af t e rnoon 

ish School o f f e r var ie ty . Trees and wi th a Methodis t P r e a c h e r " who 
a s t r e a m in f l a t count ry unde r a preaches f r o m a raised s tand in a 
s u m m e r sky a r e the pictor ial ele- spacious landscape. He holds the 
m e n t s of "Landscape wi th Wagon" a t ten t ion of those immedia te ly be-
by Bonington , whi le f r o m the b rush low him, but not of some boys who 
of C r o m e is ' T h e Old Oak"—the are p lay ing marb l e s in the fo re -
old tree, gnar led and s turdy, nea r 
a s t r e a m provid ing shel ter for a 
m a n and cat t le . By R o m n e y is the 
w e l l - k n o w n po r t r a i t of Joseph 
Bran t , the M o h a w k Ind ian Chief, 
v e r y d igni f ied and sol idly painted, 
whi le a po r t r a i t of J o h n Her r ing , 
a r obus t cit izen, r ep re sen t s the a r t 
of Wil l iam Hogar th . In "Fami ly P o r -
t r a i t " Z o f f a n y set a m a n in red, a 
w o m a n in a s t r iped dress and a child 
i n a ga rden over look ing a s t r e t ch of 

CD 

T W S t 

O J O W I ; I ' m 

Masterpieces 
From Ottawa 

National Pictures 
At the Art Museum 

ground. A charac te r i s t ic "Bouque t 
of F lowers" r ep resen t s Ma t thew 
Smith . 

In the F r e n c h group is Daumier ' s 
"Wagon de Trois ième Classe" — 
men, w'oman and chi ldren c rowded 
in a r a i lway coach and looking 
fa r f r o m comfor tab le . By Corot is 
his luminous "Pont de Narn i , " 
whi le by Chard in is a Still L i fe 
of a w i n e bott le, cup, ar t ichoke, 
cher r ies and cur ran t s . A s to rmy 
sea, by Monet, , has p len ty of at-
mosphere and m o v e m e n t , and De-
gas is r ep resen ted by a f i rmly con-
s t ruc ted pastel , wi th touches of 
lovely blue, of two ba l l e t -dance r s . 

In the Flemish. Dutch, G e r m a n 
School group, f ine a r r a n g e m e n t 
and rich color m a r k the P ie ta by 
Q. Massys, whi le there is life and 
g lowing tone in the head of an 

T U S t a r 

S c t o t \\ UH1 

Art'Exhibition Opening 
Set for Tomorrow 

; An exhibi t ion. " H o w to Appreci-
a t e a W o r k of Ar t " , wh ich has 

I been p r e p a r e d by the S e m i n a r in 
Ar t His to ry of t h e Univers i ty of 
Mont rea l , will he f o r m a l l y opened 
a t 5.30 p.m. t o m o r r o w a t t h e Mont -
rea l Museum of F i n e Ar t s . T h e 
exhib i t ion will c o n t i n u e to Oct. 30. 

HTHIRTY-ONE of t h e bes t pic. 
* t u r e s be long ing to t h e N a t i o n a l 
Ga l l e ry a t O t t a w a h a v e jus t come 
f o r a s h o r t visit t o M o n t r e a l , a n d 
t h e exh ib i t ion of t h e m w a s opened 
on T h u r s d a y e v e n i n g at t h e M u -
seum of F i n e A r t s on S h e r b r o o k e 
s t r e e t . T h e y r e p r e s e n t , in a gen-
era l way , seven coun t r i e s and 
a b o u t f ive cen tu r i e s . 

* ¥ * 
T ' H E I t a l i an p i c tu re s inc lude a 

, 1 n o t a b l e C a n a l e t t o of t h e Arse-
j nal g a t e a t Venice and t w o f ine 

p o r t r a i t s by Moroni and Bronzino, 
and t h e r e a r e also t w o i n t e r e s t i n g 
par ly Tuscan p ic tu res and a big 
a l legor ical p i c tu r e by P i e r r o di 
Cosimo. N o r t h e r n p ic tu res a r e 
f ewer but a m o n g t h e m is a g r a n d 
" P i e t a " by Q u e n t i n Massys. wh ich 
is one of t h e l a t e s t and happ ie s t 
acquis i t ions of t h e N a t i o n a l Gal-
lery. A splendid l i t t l e head of an l 
old w o m a n is by Rubens , a c l ea r • 
c u t m a n ' s p o r t r a i t by B e h a m rep-1 
r e sen t s G e r m a n y , and one of a i 
lady, a good e x a m p l e of A n t o n y : 
Mor. s t a n d s f o r Hol land . 

F r a n c e is b e t t e r r e p r e s e n t e d , be-
g inn ing w i t h an exce l len t l i t t l e 
head of a s ix t een th c e n t u r y m a n 
by a n u n k n o w n p a i n t e r , and go ing 
on to one of Le B r u n ' s classical 
sub jec t s and a nice still l i fe by 
Chard in . T h e r e is a v e r y f i n e ea r ly 
Corot , one of his I t a l i an p ic tures , 
and t w o w o r k s which a r e a l r e a d y 
wel l k n o w n he re , one of D a n c e r s 
by Dpgas, and D a u m i e r ' s p i c tu r e of 
a r a i l w a y ca r r i age . A c lever im-
pression of w a v e s on a s ea - sho re 
by Mone t is t h e mos t m o d e r n of 
the F r e n c h works . 

* * , * 
p i V E p o r t r a i t s s t and out a m o n g 

the Bri t ish p ic tures . H o g a r t h ' s 
f ine p i c tu r e of a s tout m a n comes 
f i rs t , wi th R o m n e y ' s well k n o w por-
t ra i t of Joseph B r a n t . T h e n come 
t h r e e mode rns , Wi l l iam S t r a n g ' s 
d ignif ied but s l igh t ly comic por t ra i t 1 

of Lucien P issa r ro , one of S t r a n g ' s 
best oil p ic tures , A u g u s t u s J o h n ' s 

js tudy of a C a n a d i a n soldier of t h e 
: 1914 w a r , and last ly Ambrose Mc-
IEvoy's has ty bu t ve ry t r u e impres -
jsion of A u g u s t i n e Bir re l l A good 
family , g r o u p by Z o f f a n y ba lances 
ir uni lsual ly co lor fu l c rowd of f ig-

ures by L o u t h e r b o u r g . By T u r n e r 
t h e r e is a wildly s t o r m y "Ship-
w r e c k " and t h e r e a r e a p l e a s a n t 
l i t t le ske tch by B o n i n g t o n and a 
f ine t r e e s tudy by Crome . A f l ower 
p i c tu re by M a t t h e w S m i t h b r ings j 
t h e col lect ion down to d a t e a n d 
adds i ts only r e a l l y m o d e r n touch . 

H .P .B . 

t . m i 

Open Evening 
At Art Museum 

T h e e v e n i n g open ing of t h e 
M u s e u m of F i n e a r t s . 1379 S h e r -
b r o o k e s t r ee t , wes t , on W e d n e s -
days f r o m 7.30 to 10 o'clock, w a s 
so success fu l last season t h a t it 
is to be con t inued th is season, and 
special p r o g r a m s f o r t h e s e eve-
n ings will be a r r a n g e d "by t h e 
Ladies ' C o m m i t t e e . . £ 

N e x t W e d n e s d a y , OctoWfr 12th , 1 

t h e d i r ec to r of t h e m u s e u m , 
R o b e r t Ty l e r Davis wil l give a 
g a l l e r y t o u r and t a lk on t h e pic-
t u r e s f r o m O t t a w a which a r e now 
on exhib i t ion . T h i r t y - o n e of t h e 
b e s t ' p i c t u r e s f r o m t h e N a t i o n a l 
Gallery" a r e o n loan in e x c h a n g e 
fo r a g r o u p of w o r k s f r o m t h e 
m u s e u m ; t h e y include canvasses of 
m a n y m a s t e r s of E u r o p e a n 
schools. Mr . Davis ' t a l k will begin 
a t 8.30 in t h e u p p e r ga l le r ies of 
t h e m u s e u m . 

La. e.ç»se. - 6 ocTobte. 

Au Musée des Beaux-Arts 

è o d o w \ w < \ 

In i t ia t ive in téressante 
du Musée des Beaux-Arts 

G r â c e à l ' ini t ia t ive du d i r ec t eu r 
du Musée des B e s u x - A r t s de Mont-
réal, M. Rober t Ty le r Davis et de 
M. J e a n Chauv in , de la Galer ie 

! nat ionale des Ar t s à Ot tawa, les 
a m a t e u r s d ' a r t de la mét ropo le et 
de la capi ta le canad ienne p o u r r o n t 
bénéf ic ie r du plus impor t an t échan-
ge de pe in tu re s j ama i s fa i t en Amé-
r ique e n t r e d e u x galer ies d 'ar t . 

P o u r le publ ic mont réa la i s qui a 
t rès peu l 'occasion de vis i ter la ca-
pitale, cet échange lui pe rme t t r a de 
con temple r des t ab leaux des meil-
leurs pe in t res de la p l u p a r t des 
g randes écoles européennes . Des 
noms aussi cé lèbres que Grecd , 
Quent in Metzys, Rubens . Corot , Ho-
gar th y sont représen tés de m ê m e 

glaise, sont, en général , p lus im-
press ionnants pa r leurs s igna tures 
que par les composi t ions el les-mè-
mes. D 'Hogar th , le por t ra i t d 'un ci-
toyen anglais que l conque est peu 
représenta t i f de la v e r v e du pein-
tre. L'aspect ca r ica tur i s te qu 'on 
au ra i t a imé r e t r o u v e r plus v ivemen t 
chez Hogar th , est mieux carac té-
risé dans une toile de Louthcn-
bourg, qui représen te avec réalis-
me e t ironie les a t t i tudes et les 
réact ions ds gens qui "écoutent ' ' le 
se rmon d 'un p r é d i c a t e u r méthodis -
te. Un oaysuge t u m u l t u e u x de Tu r -
ner mér i t e toutefois d 'ê t re m e n -
t ionné. 

L'école f rança ise sou f f r e un peu 
du même mal relevé chez sa voi-

que 25 au t r e s pe in t res des écoles ,s ine l 'école anglaise. Une na tu re 
i ta l ienne, espagnole , f l amande , h o l : m o r t e du grand Chardin suscite 
landaise , a l l emande , f r ança i se e t 
anglaise. 

La "P ie ta" de Quent in Metzys est 
j sans con t red i t la plus in téressante 
toile exposée. C'est u n e des p lus 

' r écen tes et c e r t a i n e m e n t une des 
plus bel les acquis i t ions de la Gale-
rie nat ionale . 

Quenj jn Metzys, pe in t re f l amand , 
ami d 'Erasme, d ' A l b e r t Dure r , de 
S . -Thomas Moru; , est le f o n d a t e u r 
de l 'école d 'Anvers , où il m o u r u t 
en 1530. Sa "P ie t a" est un chef -
d 'oeuvre incontestable . On y re t rou-
ve à la fois l ' innocence et le dé-
poui l lement des pr imi t i f s alliés à la 
somptuosi té de la Renaissance pro-
p r e m e n t dite. La t r is tesse déch i ran -
te des personnages qui en tou ren t le 
Chris t à la descente de croix est 
développée avec une na ïve té pres-
que moyenâgeuse . D ' au t r e par t , le 
t r a i t ement somptueux du détail , 
tout en ressemblan t é n o r m é m e n t à 
Van Evck, ne perd r ien de son ori-
ginali té. 

De l'éco'.e f l a m a n d e également , 
on r e m a r q u e une toile de Rubens 
(Por t ra i t d 'une vieille f emme) qui 
témoigne bien du mét ie r br i l lan t 
et léger du maî t re , de son amour 
de la fo rme abondan t e et du mou-
vement 

L'école espagnole y est représen-
t é e a v e ; un Greco nu'on aura i t 
voulu plus impress ionnant . Il s 'agit 
pou r t an t d 'une copie fai te pa r l 'au-
teur de son t rès cé lèbre 'S . -Fran - j 
çois en médi ta t ion" . Un éclairage 
mieux adap té au coloris sombre 
de Greco aura i t fai t appréc ie r da-
vantage cet te toile où l 'ascétisme 
et l e ' r oman t i sme se côtoient si 
ha rmon ieusemen t . 

De la m ê m e école, on r e m a r q u e 
une puissante et d r a m a t i q u e toile 
de Ribera . Le m o u v e m e n t et le 
coloris in tense de son " M a r t y r e de 
S . -André ," ne nu isen t pas à l 'équi-
libre et aux nuances de cet te com-
position, l 'une des p lus impress ion-
nantes de l 'exposit ion. 

L 'une des salles con t i en t une 
v ing ta ine de t ab leaux , de va leur 
inégale, des écoles i ta l ienne, an-
glaise et f rança ise . Les que lques 
toiles p r imi t ives de l 'école i tal ien-
ne sont plus in té ressantes que celles 
du mode rne Morini , ou encore que 
cet te labor ieuse et quasi photogra-
ph ique reconst i tu t ion de l ' a rsenal 
de Venise, p a r Canalet to . 

Les 11 t ab l eaux de l 'école an-

peu d ' in térê t . Une toile de L e b r u n 1 

a cependan t u n e va leu r documen-
taire: elle présente un excel lent ex-1 
emple des dé fau t s de la pe in tu re 
f r ança i se du XVII Ie siècle. Le cé - ' 
lèbre "Pon t de Narn i " de Corot,1 

d ' au t r e part , rend m i e u x hommage 
à son au teu r . 

On s 'a t tachera plutôt à ce char -
man t pastel de Degas in t i tu lé"Dan-
seuses à la bar re" , où la f e rme té du 
mét ie r du maî t re s 'allie si int ime-
m e n t à l 'é légance des a t t i tudes . 
Une a u t r e toile de D a u m i e r ce t te 
fois (Wagon de t rois ième classe) 
est digne d 'un des plus g rands re-
p résen tan t s de la pe in tu re moder -
n e f rança i se et fait , avec un impo-
sant g roupe d 'au t res t ab leaux , que 
cet te exposi t ion du Musée des 
B e a u x - A r t s doit ê t re vue par tous, 
avan t de r e t o u r n e r à Ot tawa , le 
23 octobre prochain . 

Paul S.-Mars. 
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How to Look at 
Works of Art 

A New Exh ib i t i on 
At the Ar t Museum 

At t h e M u s e u m of F ine Ar t s on 
S h e r b r o o k e S t r e e t W e s t t h e r e was 
opened on W e d n e s d a y a new exhibi-
tion, t h e pu rpose of wh ich is to 
t each people how to app rec i a t e 
w o r k s of a r t . I t has been b rough t ; 
t o g e t h e r by Mr . L. V. R a n d a l l . ! 
w i th he lp f r o m his s t u d e n t s in tlm 
h is tory of a r t a t t h e Univers i ty of 
Mont rea l . 

T h e collect ion c o n t a i n s works of 
all per iods f r o m prehis tor ic t ime 
down to some of t h e newes t ex-
per iments . T h e r e a r e copies of the 
d r a w i n g of c a v e - m e n and modern 
works , n o t exc lud ing abs t r ac t ions ; j 
and in b e t w e e n these a r e m a n y i 
sor t s of t h e m e s a n d mot ives , sub- i 
j ec t ive and object ive . T h e r e a r e 
imi t a t ions of n a t u r e , f o r m a l a d a p - ; 
t a t ions of these, sub jec t ive t r e a t - . 
m e n t of n a t u r e , w o r k s of p u r e | 
imag ina t ion and p la in r ea l i sm; and 
they a r e used as p i c tu res and 
drawings , po t t e ry , glass, woodwork 
a n d m e t a l w o r k . T h e a r r a n g e m e n t I 
is not in h is tor ica l o rde r bu t 
g rouped accord ing to the ideas and | 
in ten t ions of the i r m a k e r s . 

F o r th i s p u r p o s e Mr . Rendal l h a s 
t a k e n some ob jec t s be longing to 
the Museum and has added to 
t h e m m a n y t h ings l en t f r o m pri-
v a t e collections. T h e r e a r e very 
m a n y th ings which a r e well w o r t h 
seeing, qu i t e a p a r t f r o m the main 
p u r p o s e of t h e exhibi t ion. A f ine 
se l f -po r t r a i t by R e m b r a n d t , which 
comes f r o m N e w York, 1» j u s t one j 
of t h e m . 

T h e exhibi t ion m u s t in te res t ! 
e v e r y o n e who has a n y c a r e f o r a r t , 
and it expla ins some of the a ims 
of m o d e r n a r t f a r be t t e r t h a n is : 

usual ly done b y t h e a r t i s t s t hem- ! 

selves o r t h e i r p ic tures . H. P. B. 

Cette récente acquisi t ion de la Galerie nat ionale des Arts d 'Ot tawa est p résen tement exposée au' 
Musée des Beaux-Ar ts d î Montréal , grâce à l ' é change de tableaux sans précédent ent re les deux 
galeries .Cette toile est une "P ie t a" du grand m a î t r e f l amand Quent in Metzys, fonda teu r de l'école 
d 'Anvers . 
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oREAT ART FOR THE PUBLIC 

I^HE loan collection of paintings from 
the National Gallery in Ottawa which 

will be on view until the end of this 
month in the Montreal Art Gallery on 
Sherbrooke Street is well worthy of the 
attention of all art lovers in this city, a 
goodly company as has been shown when 
special exhibitions have been held in the 
past. 

The 31 pictures which make up the 
exhibition have been carefully chosen to 
represent several schools, Italian, Span-
ish, Flemish, Dutch, German, French and 
British. Each of these is illustrated by 
paintings by famous masters, so that the 
collection, while not large, is of wide 
variety and interest. Its appeal is not 
to the connoisseur of a single school 
alone, but to all those who find beauty 
and meaning in great art, no matter what 
"School"' or label it may belong to and 
bear. 

In return for the loan from Ottawa 
a collection from the Montreal gallery has 
been got together and sent to hang in 
the National Gallery there. The inter-
change of pictures thus arranged is part 
of a fine program of loan collections 
among Canadian art galleries inaugurated 
some years ago by which more and more 
Canadians are being made aware of the 
art treasures to be found in this country, 
thereby acquiring by the best possible 
means a wider knowledge of the art of 
painting. The eagerness with which 
people flocked to see the great collection 
of Dutch masters some years ago and the 
enthusiasm which everywhere greeted the 
fine Massey collection in its travels across 
Canada are evidence that in art—as in 
music there is a great latcyit interest in 
and appreciation of artistic merit of the 
highest order. 

It is a regrettable thing that this 
country possesses no suitable place in 
which to house and display the treasures 
of pictorial and other arts which are now 
the property of the nation. For lack of 
space in the old and quite inadequate 
building which still serves as a national 
art gallery, a great many paintings are, 
and always have been, stored away in the 
basement, hidden from public view. Public 
opinion was much aroused over the fail-
ure to provide space for the display of 
the fine collection of war paintings by 
Canadian artists after the first war with 
some consequent damage due. to the stor-
age conditions which could be- provided 
at the time. The national collection is 
now so extensive and artistically import-
ant that it calls for a proper home in a 
national gallery worthy of it ^ind of the 
additions which will be made to it in the 
future. 

( b a y , \ W 

Montrea l Paintings 
Exhibited in Ot tawa 

«Ottawa. Oct. 14. — «J — Some 40 
masterpieces f rom the pe rmanen t 
collection of the Montreal Museum 
of Fine Arts have been brought to 
the National Gallery for a month-
long exhibi t ion. 

The paint ings went on display st 
the same t ime as an exhibition of 
masterpieces f rom the Nat ional Gal-
lery was-opened in Montreal . 

The visi t ing paint ings cover * 
period of 500 years, including ex-
amples f rom the leading European 
schools and periods. 

Among the Spanish paint ings are 
El Greco's "Por t ra i t of La Casa." 
and Goya's por t ra i t s of the Marquis 
and Marquesa De Cas t rofuer te . 

Works by Rembrand t . Cezanne, 
Daumier , and Matisse are included 
in the represen ta t ive collection. 

L'Université prend l'initiative d'aider 
le public à apprécier une oeuvre d'art 

II y a de l années que le public 
montréalais réclame des éclaircis-
sements sur l'art moderne et la 
peinture en général. Il y a des an-
nées que ce même public cherche 
à savoir comment il doit s'y pren-
dre pour parvenir à distinguer un 
bon tableau d'un mauvais. 

On peut à juste titre considérer 
comme l'une des initiatives les plus 
heureuses jamais entreprises à 
Montréal en vue de répondre à ce 
désir l'exposition que tient présen-
tement au Musée des Beaux-Arts, 
1379 ouest, rue Sherbrooke, le Sé-
minaire d'Histoire de l'Art de 
l 'Université de Montréal. 

Cette exposition porte d'ailleurs 
pour titre ou pour thème: "Com-
ment apprécier une oeuvre d'art". 
C'est à M. L. V. Randall, titulaire 
de la chaire d'histoire de l'Art à 
la Faculté des Lettres de l'Univer-
sité de Montréal, que revient tout 
le mérite du succès que remporte 
déjà cette précieuse exposition-
cours d'initiation. Il en a eu, le 

Îiremier, l'idée et la presque tota-
ité des exhibits appartiennent à 

sa collection personnelle. Le Mu-
sée des Beaux Arts a bien voulu 
mettre l'une de ses grandes sal-
les à la disposition de M, Randall. 

Cette exposition est d'un carac-
tère tout-à-fait particulier. Son 
principal intérêt, c'est qu'elle ré-
pond parfaitement à toutes les 
questions du public. Elle est avant 
tout éducative, là surtout est son 
grand mérite. 

On a eu l ' intell igente idée de 
rompre avec le formalisme creux; 
partout sur les murs, dès l'entrée 
jusqu'à la sortie de la salle, on a 
af f iché des pancartes tout-à-fait 
instructives dest inées à éclairer le 
public de la nature du problème 
des relations de l'art et de l'esthé-
tique, le guidant ensuite pas à pas, 
l es exemples ou les applications 
des principes esthétiques et des 
règles de l'art venant à profusion 
appuyer l 'énoncé du début. 

Le processus 
Voici la marche à peu près de 

cette démonstration. Dès l'entrée 
de la salle, l'énoncé: "Pour appré-
cier l'oeuvre d'art, on doit consi-
dérer l'intention de l'artiste, son 
thème et la forme qu'il donne à sa 
création." L'intention, le thème 
adopté par l'artiste, la forme du 
tableau, voilà les trois grandes 
choses à retenir. Tout le reste en 
découle avec une logique qui ne 
se dément pas, tout en ne perdant 
rien de la souplesse qui s'impose 
en pareil cas. 

L'intention de l'artiste tout 
d'abord. Cette intention peut être 
d'ordre décoratif ou d'ordre com-
municatif. L'artiste peut allier les 
deux intentions à la fois. U n e pein-
ture communicative peut se tra-
duire, soit sous forme de représen-
tation d'objets, soit sous forme 
d'illustration. 

Prenons l'oeuvre essentiel lement 
décorative. M. Randall a exposé 
dans des montres bien éclairées 
une quantité d'oeuvres à caractère 
décoratif précieuses, les unes ti-
rées de la géométrie pure ou de 

(par Rolland Boulanger) 

l'abstraction, les autres, de la 
faune et de la flore. 

M. Randall, possède une collec-
tion à faire rêver nombre de f ins 
collectionneurs: vases grecs; pote-
ries antiques, anciennes et moder-
nes; tissus brochés; verrerie d'art 
gravée; ivoires sculptées; bronzes, 
bijoux anciens, émaux, étoffes , ta-
pisseries anciennes; de tous pays et 
de toutes les époques. 
Exhibits variés 

Plusieurs de ces exhibits remon-
tent à la plus haute antiquité, pro-
viennent de plusieurs continents; 
tous parlent avec verve de l'ima-
gination décorative des artistes les 
plus divers apparus dans le temps 
et dans l'espace. Voilà ce qui s'ap-
pelle en termes pédagogiques une 
démonstration à arcs-boutants so-
lides. 

Mais l'artiste n'a pas eu, j e sup-
pose, qu'une intention décorative 
en tête, il a voulu, soit représen-
ter des objets, soit illustrer un 
poème, une idée ou quoi que ce 
soit, il a voulu même instruire 
(nous parlons ici de l'artiste au 
sens le moins restreint du mot). 
M. Randall nous amène des grot-
tes de la Dordogne datant de l'épo-
que paléolithique, alors que les 
premiers représentants de l'huma-
nité s'essayaient à esquisser l'an-
cêtre de l'éléphant ou du buff le 
sur les parois des cavernes, jus-
qu'à Courbet : gravures anciennes, 
dont plusieurs de l 'Allemagne du 
XVIe siècle, enluminures de mis-
sels f lorentins, illustrations de mo-
numents d'histoire naturelle, pier-
res gravées d'Egypte, bronzes 
sculptés, peintures et dessins ori-
ginaux de Tiepolo, Johannes de 
Heem, Courbet, etc. 

Certains "artistes" ont voulu ins-
truire leurs semblables ou ont tout 
s implement mis leur talent à la 
disposition de ceux qui s'étaient 
chargés de l'instruction de l'élite 
de leur époque : viennent les scè-
nes de chasse, les dessins à sujet 
instrutif, scènes de guerre de Hans 
Holbein, le jeune, aux prises avec 
un mill ier de lanciers affairés dans 
les hautes Alpes de la Suisse ; 
viennent les histoires mythiques, 
une peinture représentant Apelles, 
peintre légendaire, fantaisies de 
toutes sortes. 

Nous avons dit au début, ne l'ou-
blions pas, qu'en dehors de l'in-
tention décorative ou communica-
tive de l'artiste et en dehors du 
thème qu'il lui avait plu d'adop-

ter, il fallait tenir compte de la 
forme qu'il donne à sa création 
pour bien apprécier un tableau. 
Cette forme, quelle est-elle ? 
La forme 

"La forme, nous dit M. Randall, 
est le critère principal de la qua-
lité d'une oeuvre d'art. Cette forme 
est à la fois le produit de la tech-
nique de l'artiste et de l'interpré-
tation qu'il donne à son thème." 
Nous creusons, après avoir un peu 
déblayé; nous voici aux prises avec 
la technique et l'interprétation. 
Deux choses où les démonstrations 
deviennent un peu moins saisis-
santes, un peu plus floues. Les 
exemples cessent, il est vrai, de 
crever les yeux, la substance à sai-
sir étant plus subtile. Cependant, 
nous avancerons encore à pas pru-
dent et sans doute saisirons-nous 
mieux qu'hier ce que nous cher-
chions. 

"La technique, l isons-nous sur 
les pancartes préparées par M. 
Randall, est la façon de se servir 
de matériels c o m m e peinture, 
pierre, crayon, etc." Si vague que 
soit cette définition à la fois im-
parfaite et incomplète, les exem-
ples apportés à l'appui restent suf-
f isamment suggestifs . On peut voir 
à l 'exemple de quatre crayons, dont 
deux sont de Durer, un autre de 
Holbein et le dernier, de Bellini, 
comment trois artistes ont réussi à 
restituer sur le papier quatre con-
ceptions picturales bien différentes 
d'un même thème générique, le 
portrait. 

L'interprétation suit, "C'est, dit 
une autre pancarte, la conception 
de l'artiste et son expression des 
différents é léments ou aspects de 
son thème. Il y a autant d'inter-
prétations qu'il y a de philosophies, 
de conceptions générales du monde 
et d'intelligence." Deux Van Gogh 
bien différents quant au mode plas-
tique, deux humeurs différentes, 
deux interprétations qui forment 
antithèse. 

Suivent quelques éclaircisse-
ments sur le "style" ou "les styles" 
et nous arrivons à cette formule: 
"Chaque interprétation contient 
des é léments objectifs venant de la 
nature, de la réalité et des élé-
ments subjectifs qui sont inhérents 
à l'esprit de l'artiste. La qualité 
d'une oeuvre d'art est déf inie par 
une juste combinaison d'éléments 
objectifs et par une technique qui 
s'adapte bien à l'interprétation, à 
l'intention et au thème de l'artis-
te." 

C'est ici le creux du sujet et je 
laisse au public le soin de s'infor-
mer davantage au Musée. 
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Musée des Beaux-Arts 

Au Musée des Beaux-Arts , se j 
t ient ac tuel lement u n e in téressante j 
exposition, sous les auspices du j 
Séminai re d 'histoire de l 'Art de 
l 'Universi té de Montréal . M. L.-V. 
Randall , t i tulaire de la chaire d'his-
toire de l 'art à la Facul té des Let-1 
très de l 'Universi té de Montréal, i 
Cet te exposit ion a pour thème! 
"Comment apprécier une oeuvre! 
d 'art" . 

Expositions 
de peinture 

Deux exposi t ions se poursu iven t 
au musée des BeauxiArts de Mont-
réal , r u e She rb rooke ouest . La plus 
I m p o r t a n t e e s t celle des chefs-
d 'oeuvre de la Galer ie na t iona le 
d 'Ot tawa . El le comprend u n e t ren-
ta ine de toi les de g r a n d s pe in t r e s 
européens . L ' au t re , o rgan isée par 
le s é m i n a i r e d 'h is to i re de l ' a r t de 
l ' un ivers i t é de Mont réa l , i ' i n t i tu le 
Comment apprécier une oeuvre 
d'art. E l le se t e r m i n e r a le SO octo-
bre . 

Quality in Art Topic j 
For Museum Lecture 

The special program for tomor-
row at The Montreal Museum of 
Fine Arts will be a lecture at 8.30 
p.m. L. V. Randal l on Quali ty in 
Art. The talk will be given in the 
lecture hall and will be re lated to 

. the exhibit ion, How to Apprecia te 
a Work of Art, now on view in that 

;room which was a r ranged by Mr. 
Randal l and his s tudents f rom the 
Universi ty of Montreal . The lecture 
which will be in English, will be 
i l lustrated by lantern slides. 

The Museum, as well as the lec-
tures. are open to the public f ree 
of charge for these Wednesday 
night programs. 
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Appreciat ion of A r t 
Theme of Exhibit ion' 

T h e Seminar in History of Fine 
Arts of the Univers i té de Montreal 
has organized sn exhibit ion at the 
Montreal Museum of Fine Arts 
unde r the t i t le of "How To Appre-
ciate A Work Of Art ." The show, 
which has the subti t le of "Intent ion, 
Theme And Form, Essential Ele-
ments And Cri ter ia Of Ancient And 
Modern Art" , comprises paintings, 
sculptures, works of all the decor-
a t ive arts: pot tery , textiles, meta l -
work, the arts connected with the 
mak ing of books, etc. Some of the 
exhibi ts come f r o m the collections! 
of the Montreal Museum of Fine 
Arts, some f rom pr iva te collections 
in and outside Montreal . The works 
shown range f rom 4.000 B.C. to our 
day. Among the objects ra re ly 
rhown in Montreal are pages f rom 
Medieval manuscr ip ts and f rom 
some of the earl iest i l lustrated 
books. A number of modern paint-
ings are shown, among others some 
represen ta t ive examples of Cana-
dian contemporary paint ing by Lis-
mer, Lyman, De Tonnancour , Anne 
Savage, Marion Scott, Roberts and 
Webber. There are also two works 
of the great masters of the past, 
namely, the "Head of a Saint" by 
El Greco and one of the latest self-
por t ra i t s painted in 1665 by Rem-
brandt . 

The exhibi t ion first deals with 
the d i f fe ren t intent ions which the 
ar t is t may have. He aims ei ther at 
a decora t ive achievement , or simply 
crea tes for the sake of represent ing 
an object, or to i l lustrate. He may 
also want to combine decorat ive 
and I l lustrat ive purposes. Next are 
shown the var ious possible themes. 
These may lie e i ther in the ma-
terial world, in objects f r o m life 
and na ture , or in history; or else 

. n the spi r i tual world, i.e. religion, 
myths and allegories; the theme 
may also consist simply of fantasies 

! of the artist . Finally, there are ab-
stractions. 

The exhibit ion, f u r t h e r i l lustrates 
in more detail the problems of form, 
technique and in terpre ta t ion. There 
are, fo r instance, four representa-
tions of Noah's Ark made in d i f f e r -
ent centur ies and in a completely 
d i f fe ren t mood showing the concep-
tion of such themes in d i f fe ren t 
cul tures and eras. One of these 

| representa t ions is an i l luminat ion 
f rom a 14th Cen tu ry book, another 
nne f r o m a 15th Cen tu ry book. 
There is a very f ine reproduct ion of 
a 12th Cen tu ry mosaic and a 16th 
Cen tu ry drawing—all on the same 
theme. 

The exhibit ion is also concerned 
with the various e lements which 
play their par t in a work of ar t : the 
object ive e lements taken f rom na-
tu re and real i ty and the subjec t ive 
elements which come f r o m the con-
ception and the inspirat ion of the 
art ist . The demonst ra t ion shows 
var ious combinat ions of these ele-
ments and the pa r t they play in art 
appreciat ion in general . 

T h e show is under the direction 
of L. V. Randall . 
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Montrealers Join 
Museum Executive 

T w o M o n t r e a l e r s w e r e elected 
o f f i ce r s of t he C a n a d i a n M u s e u m 
Associat ion at i ts a n n u a l m e e t i n g 
in O t t a w a S a t u r d a y . 

R. T. Davis, d i r ec to r of t he Mon t -
r e a l M u s e u m of F i n e Ar t s w a ; 
e lec ted to t he execu t ive and Mrs . 
A. J . T u r n h a m was n a m e d a coun-
cil lor . P a u l Rainvi l le , d i r ec to r of 
t h e Quebec M u s e u m , was e lected 
p res iden t , succeeding H. O. Mc-
C u r r y , d i r ec to r «f t he N a t i o n a l 
C a l l e r ^ 

J 
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Two Montreal Art ists 
Exhibit ing Paintings 

R. W. Pilot, R.C.A., and 
Adrien Hebert, R.C.A., Show 

at Fine Arts Museum 

Landscapes are the favored sub-
jects in the one-man shows being 
held by Robert W. Pilot, R.C.A., and 
Adrien Hebert , R.C.A., in the Mont-
real Museum of Fine Arts. Char-
arteris t ic works of interest ing var-
iety are the offer ings of these Mont-
real painters who handle their sub-
jects with breadth and confidence 

Pilot, whi le he has not ignored 
the Quebec scene, has t ravel led 
f a r the r afield and shows a good 
group of paint ings of the majest ic 
mountains of the f a r west. These 
impressive snow-clad heights, their 
crests often lost in clouds, a r ^ 
striking, solid performances . The 
sense of g randeur and the awesome 
loneliness of their set t ing are con-
vincingly conveyed. To the t ravel-
ler the titles will suggest much — 
"Glacier Pool: Columbia I c e 
Fields;" "Moraine of the Athabaska 
Glac ier ;" and "Mount Edith Cavell." 
The Sunwapta River also a t t racted 
his brush, as did the gorge which 
is the source of that waterway. 
Mount Athabaska on a cloudy day 
is a capital subject, and "Ame-
thyst Lake, Tonquin Valley" is an 
other good item. Nearer home he 
continues to f ind much congenial 
mater ia l in and about the Ancient 
Capital. "Flooded Street , Quebec" 
shows buildings and a man and a 
dog in t he season of thaws. Mont 
calm's house has pedest r ians plod-
ding the snowy street, "The Ram-
parts ," too, are recorded in the 
fr igid season, whi le spring is on 
the way in "Martello Tower, Bat t le 
f ields Park ." The re is a convincing 
impression of the season in "Spring, 
St. Jovite ," and winter is a memory 
in "Apple Orchard. Rougemont," 
with the f ru i t t rees in bloom. The 
period of glowing color is captured 
in "Autumn, Mansonville." and in 
the paint ing of tumbl ing whi te 
water and wooded bank called 
"The Rapids." 

Hebert f inds Montreal a f ru i t 
fu l sketching ground—busy street 
corners with vehicles and pedest-
r ians interest him, and men work-
ing on boilers in the Angus Shops 
also a t t rac t him. Jacques Cart ier 
Square, with the old buildings, the 
Nelson Monument , grain elevators 
and the dome of Bonsecours Mar-
ket, makes a s t r ik ing subject as 
viewed f rom the lawn of the old 
Court House. T h e harbor and its 
elevators and shipping have long 
appealed to him, and he has painted 
S.S. Montrose in the stream, and 
has made an interest ing vert ical 
pa t te rn of "Elevator No. 1." Of Que-
bec he has "Lower Town," with 
buildings seen f rom above and ships 
in the r iver ; a paint ing of Mountain 
Hill; Avenue St. Denis; and roofs in 
the ra in also took his fancy. "When 
Day Is Done," painted at home, 
shows Bonsecours Market at night 
and a couple of inebriates passing 
a tavern. There is a paint ing of 
his studio, wi th pictures on the 
wall, and another interior in which 
a stove is featured. "The Forge," 
with two men at work, is also 
an interest ing subject . Buildings set 
amidst noble t rees at St. Andrews 
East have been recorded, while at 
the same place he painted "The 
Bridge," with houses and the spire 
of a church seen above the trees. 

„ T r e s s e - n o ^ ^ r * -
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Au Musée des Beaux-Arts , à 
compter d ' au jourd 'hu i et jusqu 'au 
24 novembre , les pe in t res Adrien 
Héber t e t Rober t Pi lot présentent 
chacun 20 tableaux récents, expo-
sés dans la salle d ' a r t contempo-
rain. Vendredi prochain sera mar - ; 
qué p a r le vernissage de l 'exposi-
tion du Royal Canadian Academy, 
à 9 h., exposit ion qui se poursui-
vra jusqu 'à la f in du mois. 

<k A ;!t 
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Toronto, 5. <CP> — Gustàv Weis-
man. 23 ans. é tudiant en pe in tu re 
au Collège d 'Ontario, v ient de ga-
gner un pr ix de $250 au concours 
annuel de l 'Académie royale des 
ar ts du Canada. Le tableau "Fi re 
Fighte-s" fera oar t ie de l 'exposi-
tion de l 'Académie présentée au 
Musée des Beaux Arts à compter 

Idu 11 novembre . 

THE GAZETTE. SATURDAY. NOVEMBER 5, 1949 

FIRE FIGHTERS, by Gustav Weisman, four th-
year student at the Ontario College of Art. Toronto, 
winner of the $250 prize in the 1949 competition for 
s tudent painters held under the auspices of the 
Royal Canadian Academy of Arts. The picture 

will be in the Academy's 70th annual exhibition, 
opening with an invitation pre-vlew in the galleries 
of the Montreal Museum of Fine Arts next Fr iday 
evening 
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Museum of Fine Arts 
Announces Offerings 

Art offer ings at the Montreal 
Museum of Fine Arts were an-
nounced this week as follows: 

Nov. 5 to 24: Paint ings by Adrien 
Hebert , R.C.A., and Robert W. Pilot, 
R.C.A. 

Nov. 11: Opening of the 70th An-
nual Exhibit ion of the Royal Can-
adian Academy of Ar ts with an in-
vitation pre-view at 9 p.m. The 
show will be open to the general 
public f rom Nov. 12 to 30. 

Nov. 18: A Gallery Talk on the 
R.C.A. exhibit ion will be given by 
Ar thur Lismer, R.C.A., at 4 p.m. 

For the later months the follow-
ing shows have been planned: 

December: Paint ings and draw-
ings by Paul Nash. Exhibit ion of 
drawings by Old Masters f rom the 
collection of Sir Robert Witt. 

J a n u a r y : Paint ings of the last de-
cade in France, England and the 
United States—a selection f rom the 
current exhibition commemorat ing 
the Art Gallery of Toronto's 50th 
anniversary. 

March: The 66th Annual Spring 
Exhibit ion of the Montreal Museum 
of Fine Arts. 

April 25 through May 28: The 
XVIII Century in France and Eng-
land. This loan exhibit ion, which 
h„s been organized for the Ladies 
Committee, will include paintings, 
drawings, tapestries, f u rn i t u r e and 
decorat ive arts f rom collectors, 
museums and dealers in the United 
States and elsewhere. 

U ? e r i t ' T o u r n a i , 
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Au musée des 
Beaux-Arts 

L'exposition d'une quarantaine 
de tableaux de Robert Pilot, R.C.A., 
et d'Adrien Hébert, R.C.A., s'est 
ouverte hier, samedi, au musée 
des Beaux-Arts . Elle se pour-
suivra jusqu'au 24 novembre, dans 
la salle d'art contemporain. 

Le vernissage de l'exposition 
annuelle de la "Royal Canadian 
Academy of Arts" aura lieu le 
vendredi 11 novembre, à 9 heures 
du soir, en présence des membres 
du musée. L 'exposition se conti-
nuera jusqu'au 30 novembre. L» 
public y est invité. 
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Museum of Fine Arts 
Will Show Two Films 

T h e p r o g r a m at t he Mont rea l 
Museum of F ine Ar t s t o m o r r o w 
evening will consist of two mot ion 
pic tures ,—"The Land of t he M a h a -
r a i a h s " and ' S t r a n g e Gods of 
India ." These will be shown a t 8 
o'clock In t he l ec tu re room. In 
addition t he r e is on view the n e w 
exhibition of paint ings by Robe r t 
Pilot , R.C.A., and Adrien Heber t , 
R C \ 

The m a j o r paint ings In t h e 
m u s e u m ' s p e r m a n e n t collection, 
which w e r e recent ly on loan to t h e 
Nat ional Gal lery In O t t awa , have 
T-eturned and have been re -hung . 
T h e m u s e u m is open to the public 
Wednesday evening f r o m 7:30 to lu. 
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ITebert and Piîot 
At Art Museum 

Recent pic tures and sketches by 
Adrien Heber t , R.C.A., and Rober t 
Pilot, R.C.A., m a k e a happy ex-
hibition in one of the upper gal-
leries of the Museum of F ine Arts 
on Sherbrooke S t ree t . Mr. Heber t 
has some of his characteristic-
scenes of Mont rea l s t ree t s and of 
ships, sheds and c r a n e in t he har -
bour. These a r e sober in their 
colour, bu t t he r e is a much 
b r igh te r scene in a n ight pic ture 
of the corner of Peel and St. : 
Cather if le Streets , wi th all i t s . 
various l ights. More sunshine 
appears in the views of s t ree t s and 
open places in Quebec, a/id t he 
light is still b r igh te r and t he greens 
r icher in the very p leasant pic-
tures of St. Andrew's Eas t . 

Mr. Pi lot has found a new field, 
which sui ts him completely, in the 
Rocky Mounta ins ; and he shows a 
number of pic tures and sketches 
made in the neighborhood of 
Mount Athabasca. T h e s e a re 
mostly studies of black moun-
ta ins cont ras ted wi th snow, hut 
the re is f ine colour in a p ic ture 

•of t he foot of a glacier . O t h e r 
j p ic tures here a r e of Quebec city 
'in w in t e r and of t he Lau ren t i ans 
Ifn ear ly spr ing: and a l i t t le l a te r 
!come grand colour e f fec t s of 
;spring at St . Jovite, and of an 
J apple o rchard in fu l l f lower at 
! Rougemont . 
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Pre viriv 

Ai t he preview of thp annua l ex-
/ !Iiibition of the Royal Canadian 

k O Academy being held tomorrow 
••venins at nine o'clock a t The 
Montreal .Museum of Fin» Arts, 
members of the academy and of 
ihe museum and thei r f r i ends will 
he received by the president of 1he 
academy. Mr. A. I. Casson nnii 
Mrs. Casson. and bv the president 
of the museum, Mr . F. Cleveland 
Morgan and Mrs. Morgan. 

S t a r - M o o e m ^ f l O . t ^ 

Exhibition of Paintings 
To Open Saturday 

The 70th annua l exhibit ion of 
the Royal Canadian Academy will 
open to the puhlic on S a t u r d a y at 
The Mont rea l Museum of Fine 
Arts, and will r emain on view until 
thp end of the month . T h e jury 
of the academy has chosen about 
one hundred paint ings and a num-
ber of sculpturps for this exhibi-
tion, which includes not only 
works by m e m b e r s of the acad-
emy. but also a selection f rom 
works submit ted for t he exhibition 
by non-members . 

The opening and preview of the 
exhibition will l ake place a t the 
museum tomor row evening, when 
m e m b e r s of the academy and of 
ihe museum will be received by the 
presidents of t he respect ive organ-

' izations. 

e 

o 
I o m r A C V ^ i ' H i 

Au Musée des Beaux-Arts 
—Le président et le conseil de 

l 'Académie Royale des B e a u x - A n -
U>L ainsi que le président et le conseil 
\ du Musée des Beuux-Arts rccevrqnt 
N ce soir, à neuf heures, à l'occasion 

du vernissage de la soixante-dixiè-
me exposition de l 'Académie. Cet;e 
exposition aura lieu du 12 au 30 
novembre au Musée jlcs Beaux-
Arts. 

l 0 - n a j e r A b ï c i H H ' ï 

Exposition de la R.C.A. 
Hier soir, eu Musée des Beaux 

Arts, avait l.'eu le verni.-scge de ia 
70e exposition annuelle de la Royal 
Csnadian Academy, qu: est ouverte 
au public à compicr d 'aujourd 'hui . 

U Î T « M 

Le buste de Me John-T. Hackett , 
uns sculpture de M. Orson Whee-
ler, que l'on peut voir i l'exposi-
tion de la Royal Canadian Aca-
demy, au Musée des Beaux Arts. 

;>our tout le mois. Le j u r y de l'Aca-
démie a choisi une centaine de ta-
bleaux et quelques sculptures, non 
seulement parmi ses membres, mais 
aussi parmi les oeuvres soumises 
par des artistes qui ne font pas par-
tie de l 'Academ.c. Vendredi pro-
chain, à 4 h., p m., au Musce. M 
Ar thur Lismer fera une conférence 

: sur cette exposition. 



MRS. ROMEO BOUCHER, cha i r -
m a n of the W o m e n ' s Division of 
the Federa t ion of F r e n c h Char i -
ties campaign for 1950. Mrs. 
Boucher has t aken an act ive 
pa r t in m a n y char i tab le as well 
as social events in t he past . She 
is president of the F rench sec-
t ion of the Mont rea l Museum of 
F ine Arts, h o n o r a r y president of 
La Bibl iothèque des E n f a n t s and 
past pres ident of La Société 
d 'E tudes et de Conferences . 



The M o n t r e a l ' D a l l v S t a r - November 1 2 , 
1 9 4 9 

DANCF.R RESTING, by T. R. MacDonald, A.R.C.A., of Hamilton, 
clearly indicates that the girl welcomes a few minutes of well-
earned repose. This direct, sincere paint ing in a few quiet tones 
is at the R.C.A. exhibit ion. 

i— 

"Noon" is the t i t le of this pa in t ing bv F r e d e r i c k S. Coburn . R.C.A., one of 128 exhibi ts 
hich occupy the t h r ee se l ler ies in t h e c u r r e n t Royal Canad ian Academy o£ Ar t s 

ibition. 

Royal Academy 
Exhibition 
Returns Here 

donald, Doris McCar thy , F r a n c e s 
Neil , W. J . B. Newcombe D t v i d 
G Par t r idge . Mrs Esmond P e r k . 
Char les P layfa i r , Mrs. Hilda Mar-
que t t e Ruston. Sydney H. Wa t son , 
and L. J . Zwicker , 

\ I T A T K R colours 
" few this year . 

T O l l i D i s p l a y O p n i f 
\ l t l i r A r t M u - r i i i t i 

I N select ing works for its 70th 
exhibit ion, which was opened on j A.R.C.A 

Fr iday night a t the Museum of 
Art . on Sherb rooke s t ree t , the 
Royal Academy, while 
down the n u m h e r of pir 
shown, has been qui te broad in its 
choice; m a n y of. the works in the 
exhibit ion a re any th ing out aca-
demic and the re a re some which 
approach abs t rac t ion. T h e propor-
tion of the members of the Acad-
emy who have sent in works is 
l a rger than it has been in some 
past years, and the re a re also a 
good many names which a r e new 
to Montreal exhibitions. 

Both honora ry acadeniicans a r e 
exhibi tors; H.K the 
General wi th a happy 

a re unusua l ly 
but all a re of 

interest . Some of the most success-
ful a re a still lite by George Eitel , 
a canal scene by John Collins, a 
gay impression of a marke t place 
bv Jocelyn Taylor , two c h a r a c t e r -
istic works of Leslie Coppold, a 
oast scene hv Lorne Bouchard . 

tho'se of Wal t e r J . 
I Phillips, A.R.C.A.. and Er ro l D. 
Macdonald. wi th o the rs by F r a n -
eoise Picard . lack H. Bush, 

keeping A R.C.A., Pe le r Hawor th , A.R.C.A., 
t o r e s ' Joseph Purcel l , and Car l Schae f -

. 1er Freder ick H a g a n and Nicho-
las Hornyansky , A.R.C.A., a re t he 
only exhib i tors of print» 

Q C U L P T U R E is, according to cus-
^ torn, represented chiefly by por-
t rait heads. These a re hv H. 
McRae Miller. A.R.C.A.. Orson 
Wheeler . A.R.C.A.. Harold P f e i f f e r , 
Sing Hoo, A.R.C.A., with o ther 
heads and f igure subjec ts by 
F i ances Loring. A.R.C.A.. F lo rence 

Governor- Wyle. R.C.A.. Mrs. E. B rad fo rd 
impression Holbrook, Sylvia Daoust . A.R.C A., 

of towers on Parli'annent Hill and Jacobine Jones . A.R.C.A.. Bela Jones, 
Zoltvanv. Mrs. Dora Wechs ler , 
Armand Filion. and Mrs. Clivia 
Morrison. Henri Heber t , R.C.A., 
shows two medall ions. 

Archi tec tura l exhibits, chief ly 
iUAi-r .s a r e re iai iveiy iew- p h o t o g r a p h s a r P s h 0 w n by Gordon 
han usual, but they have J. A d a m s o n . Allward and Gouin-

lock, Cleeve Horne, A.R.C.A.. A. 
i A Macdonald. A.R.C.A.. Maran l 
and Morris, J a m e s C. -Meadow-
r rn f t . A. Leslie P e r r y and P. Roy 
Wilson. 

ano the r Ot tawa sketch, and Rich-
ard Jack, R .A, with one of his 

e ry skil lful in ter ior pictures. * * * 

I VNDSCAPES a r e relat ively few u pr t 
much var ie ty in subject and style 
Thp President of the Academy, A. 
J . Casson. has a s t r ik ing composi-
tion of rocks, and F r a n k l i n 
Arbuckle, R.C.A. has a rocky 
shore scene painted with an exact-
ness which is new in his work. A 
p a t t e r n in reds by A. Y. Jackson 
two mounta in p ic tures by R. \V. 
Pilot. R.C.A., a n d <v -Laurenliari 
p ic ture by Clare Rice A R.C.A . j 
a re some of the ou t s t and ing land-1 

scapes; and o thers of interest a re 
by George A. Rhyn. T h u r s t o n j 
Topham, A.R.C.A., S tan ley S. 
Cooper. Tom Roberts , A.R.C A.. 
W. P. Weston, A.R.C.A . Joach im 
Gauthier , A.R.C.A.. F. S. Coburn, 
R.C.A., Adrian Dingle, A.R.C.A. 
and John Ellison. 

There a r e a n u m b e r of success-
ful por t r a i t s and por t ra i t studies. 
Among the more notable ones a ra . 
the scarlet p ic ture of Genera l 
Mi Naugh ton by Mrs. T o r r a n c e 
Newton, R.C.A., ihose by Kath leen 
Dalv. A.R.C.A. Dorothy Stevens, 
A.R.C.A., and Çleavé Horne. 
A.R.C.A.. a pic ture of a child and 
one of a man by Robin Wat t , Allan 
Bar r ' s se l f -por t ra i t , and those by 
Adelaide Webs te r , II. Leslie Smith, 
and Marion Long, R.C.A O t h e r 
interest ing po r t r a i t s and f igures 
a re bv Kene th Forhes. Ù.C.A., 
Adrian' Dingle A R.C.A.. H. Mabel 
Mow A . R C A . . Oscar de Lall, 
A R.C.A.. Henr i e t t e F a u t e u x , T. R. 
Macdonald. A.R.C.A. and Marga-
ret Benton The pictures of Eski-
mos hv Harold Beament , R.C.A., 
the one of dancers by R. York 
Wilson. A.R.C.A., and Gustav i 
Weisnian ' s f i re f ighters , which jivins 
the Academy's prize for s t uden t s 
In a r t schools a r e o ther notable 
pictures of f igures. A symbolical 
f igure of interest is Oscar Cahen 's 
"Christ . ' ' The studio in ter ior by 
Adrien Heber t . E.C.A. and still 
life s tudies hv F r a n c e s Anne John- I 
ston. A.R.C.A., and Emile Lemieux 
call for notice 

Othe r exhibi tors of oil p ic tures 
are F. H Brigden. R.C.A., J a c k 
Bush. A.p C A . George Broomfield, 
A.R.C.A., Marc Aurel For t ln , 
A R C A, Mrs. Hor tense Gordon, 
A R.C.A., F r e d S. Haines, R.C.A . 

i.I. S. Hal lam, AR.C.A.. Mrs. 
Coghill Hawor th . A.R.C.A., Mrs. 
Y. M Hoiis.ser. A.R.C.A.. A r t h u r 
Lismer, R.C.A., Manly Macdonald, 
R.C.A. Kath leen Morris, A.R.C.A., 
Rita Mount. A.R.C.A. L. A. C. 
Panion , R.C.A.. George Pepper . 
A R.C.A., Wlnchel l Price, A.R.C.A 
Pe te r C Shepps rd . A.R.C.A., 
Freder ick Taylor , A.R.C.A.. W. A. 
Win te r , A.R.C A., Mrs. P a r a s a k e v a 
Clark. Fred Finley, Vincent 
Francis . Alber t J acques F ranck , 
Mrs. M a t t h e w s Irving. G r a n t Mac-

Varied Styles 
In RCA Show 
At Art Museum 

Greater Variety 
Seen in Exhibition 
By Royal Academy 

The s igni f icant change notice-
able in the Royal Canadian Acad-
demy's sevent ie th annua l exhibi-
tion at the Mont rea l Museum of 
Fine Arts . She rb rooke St., is t he 
wider choice of paint ing styles 
t han in preceding years . T h a t this 
choice of s tyles is not even wider 
can be blamed on cer ta in of the 
more c o n t e m p o r a r y pa in te r s w h o 
did no t submit the r works, r a t h e r 
than on any l imi ta t ions imposed by 
the ju ry . 

T h e n ine ty-n ine pa in t ings on 
view a r e mostly oils wi th some 
t e m p e r a s and w a t e r colors. 

T h e var ious schools of paint ing 
r ange f rom the t rad i t ional acade-
mic por t ra i t , J ean , by K e n n e t h K. 
Forbes , RCA. to an expressionist ic 
Christus, by Oscar Cahen. Between 
these two e x t r e m e s t h e r e a r e 
f r a n k i l lus t ra t ions such as the por-
t ra i t . Marv S. E d g a r by Adrian 
Dingle, ÀRCA ; classical f igure 
composit ions such as T h r e e Swim-
mers by Char les P l a y f a i r ; boldly 
designed Canadian scenes such as 
A. J . Cassons . PRCA, La Cloche 
Channel , Georgian Bay, as against 
na tu ra l s t i c p a t t e r n e f fec t s such i s 
R W. Pi lot 's Snow-Dome Glacier, 

I Columbia Ice Fields; ca re fu l ly de-
tailed descript ive pa in t ings such as 
T r u e Lovers Leap and Newfound-
land by F r a n k l i n Arbuckle , RCA. 

T h e r e a r e designed p a t t e r n por-
t ra i t s — real is t ic and in tense — 
such as Majo r A. C. W. Horne by 
Cleve Horne, ARCA, and na tura l i s -
tic s tudies of chi ldren as seen in 

I the por t ra i t of Roydon McConnell 
I by Robin W a t t . Still lifes and in-

ter iors r ange f rom t h e clear con-
!cise p a t t e r n s of Franc i s V i n c e n t s 

Studio Still Life No. 2. to Richard 
J a c k ' s (RA, RCA) The I ta l ian 
Room, 1475 P ine Ave. — a descrip-
tive pa in t ing in t he Academic T ra -
dition. 

Some c h e e r f u l light w a t e r color 
sketches a r e to be seen, such as 
Kingston M a r k e t by Joce lyn Tay-
lor, and heavy brooding oils such 
as f i r e f igh t e r s bv We i sman Gus tav 
—the pa in t ing tha t won the Royal 
Academv Award for s t uden t s in 
a r t schools for this year . T h e Ex-
hibition will con t inue unt i l Nov-
ember 30. R H 

impressive work is shown at the R.C.A. exhibi t ion 
in the Montreal Museum of Fine Arts. 

SUNWAPTA GORGE, COLUMBIA ICE FIELDS, 
by R. W. Pilot, R.C.A., well suggests the towering 
mounta ins and the ruggedness of the region. This 
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ART 
Royal Canadian Academy Opens 
Its 70th Annual Exhibition Here 

Sound in selection and varied in 
its subject mat ter , the 70th Annual 
Exhibit ion of the Royal Canadian 
Academy of Arts, which opened 
last night in the galleries of the 
Montreal Museum of Fine Arts is 
one of the most comprehensive and 
interesting in recent years. Painters 
f rom outside Montreal have re-
sponded nobly and the general 
s tandard of the work shown is high. 
Considerably fewer than in the past, 
the exhibits totall ing 128 occupy 
three galleries and are effectively 
hung. The occasion, too, has also 
been honored by the submission of 
two paintings by His Excellency, 
the Viscount Alexander of Tunis. 
R.C.A.. done in Ottawa — build-
ings on a winter day seen f rom the 
window of his studio at Rideau 
Hall, and the Par l iament Buildings 
silhouetted against a sky f lushed 
by the setting sun. 

The president of the R.C.A., A. J . 
Casson, is represented by a Georg-
ian Bay scene, which shows his 
characterist ic interest in pat tern, 
and the vice-president, R. W. Pilot, 
has two examples of Rocky Moun-
tain scenery — "Sunwapta Gorge, 
Columbia Ice Fields," and "Snow-
Dome Galcier," done i n the same 
region, sound in a r rangement and 
color and convincing in terpre ta t ions 
of impressive wild country. F rank -
lin Arbuckle, R.C.A., has a power-
ful paint ing of massive rocks, land-
ing stage and f ishing craft , called 
"True Lover 's Leap. Neivfound-
land." and Harold Beament, R.C.A., 
paints the barren rocks and icy 
waters of the area where the Eski-
mo thrives. F. S. Coburn, R.C.A . 
re turns tr> the bush in winter and 
in "Noon" shows a man about to 
feed hay to two horses. Richard 
Jack, R.A.. R.C.A., has a f ine of-
fer ing entit led "The Italian Room" 
— a spacious apar tment with high 
windows tha t light its appoint-
ments and the roses and lilies 
which are effect ively placed. A. Y 
Jackson i n "Alberta Rhy thm" 
makes an interest ing subject of 
a yellow landscape. Ar thur Lismer, 
R.C.A., contributes two small works, 
done on the Georgian Bay, and 
" T o r b a y , Newfoundland," w i t h 
men and a horse on the beach, 
rocks and shacks. Fred S. Haines. 
R.C.A., has two strongly painted 
landscapes — "Passing Shower, 
Whanipi t i Bay," and "Beech Woods 
in Winter," and an odd atmos-
pheric effect has interested F. H. 
Brigden, R.C.A., in "Storm Clouds 
Over the Mountains." Clare Bice. 
A.R.C.A., has a confidently handled 
landscape with barn, distant church 
and buildings tracked by massive 
mountains, called "Winter. Lau-
rentians," and winter is the sea-
son of "Dagmar Farm. Ontario." 
bv George H. Broomfield, A.R.C.A 

Chapados, Gaspe." by Rita Mount, 
A.R.C.A. Frances-Anne Johnston, 
A.R.C.A.. shows skill in the paint-
ing of still life in "October." this 
qual i ty also being evident in the 
china cabinet and sideboard in the 
work entitled "Victoria Dining 
Room." M a r c - A u r e l e Fortin, 
A.R.C.A , sends a typical "Barques 
a Grande Baie," and there is ac-
tivity in "Scene at Barachois, Gaspe 
Coast." done in gouache bv L o m e 
H. Bouchard. A.R C.A., Wm. P. 
Weston, A R C . A . in "Defiance," 
paints a noble, old West Coast 
fir. Freder ick B. Taylor, A.R.C.A., 
has a very literal painting of Notre 
Dame de Bonsecours, Montreal. 
Fred Finley sends "Anglican Mis-
sion Church at Lac La Ronge." 

Por t r a i tu re has good representa-
tion. a s t r iking example being Gen. 
the Hon. A G. L. McNaughton. CH. , 
ii: scarlet academic robes, by Lilias 
Torrance Newton, R.C.A. Marion 
Long, R.C.A., has a sitter of char-
acter in her work called "The 
Maroon Coat" — a man holding a 
figurine, other such i tems being on 
the table at which he sits. Kenneth 
K Forbes, R.C.A., has a character-
istic highly finished painting of 
' J ean" in a crimson coat and black 
hat. Allan Barr, A.R.C.A.. shows 
himself holding brush and palette, 
and Adrien Hebert . R.C.A., in "Coin 
d Atelier", paints himself seated at 
d desk lighted from above. Horne 
Cleeve. A.R.C.A., handles with de-
cision a portrai t of Maj. A. C. W 
Horne in ar. outdoor setting, and 
Dorothy Stevens, A.R.C.A.. sends a 
comely "Mexican Mother and 
Child". By Robin Watt is a portrai t 
of A. Murray Vaughan, and a por-
trai t of Roydan McConnell. a smil-
ing younester in a prambula tor . 
Adelaide Webster has a sympathet ic 
i n d comely portrait of "Mary Ann" 
Mrs. Yvonne McKague Housser, 
A R.C.A., has an a t t ract ive red in 
"Litt le Girl. Jamaica", and Adrian 
Dingle. A.R.C.A.. has an effect ive 
work in Mary S. Edgar. Oscar de 
Lall A.R.C.A . has succeeded with 
Capt Beaufor t S. Lewis in army 
jn i fo rm, and there is f reedom and 
breeziness to "Angela of Diamond 
Cross Ranch", by Kathleen Daly, 
A.R.C.A. Margaret Peake Benton 
paints Miss Lakshmi Rao, India, in 
native costume, and T. R. MacDon-
ald, A.R.C.A., has a sincerelv paint-
ed offering in "Dancer Resting". 
B> H. Mabel May, A.R.C.A.. is the 
at t ract ive work called "The Blue 
Cape", and Leslie H. Smith shows 
a man at a piano with woman 
standing néarby. Henr ie t te Fau teux 

f ree and broad in the por t ra i t of 
Donald Newlands. 

There is plenty of human interest 
m the man pitching horse shoes be-
tween two rows of figures, by J . S. 

FROM MY STUDIO WINDOW, RIDEAU HALL, 
by His Excellency the Viscount Alexander of 
Tunis, R.C.A., is a convincing in terpreta t ion of sun-
light and shadow on a f ine winter day. "Houses of 

Par l iament" , as seen f rom the r iver , is his other 
contribution to the 70th Annual Exhibit ion of the 
Royal Canadian Academy of Arts which opened 
last night in the Montreal Museum of Fine Arts. 

Breadth marks the paint ing of Hdllam, A.R.CA.. and action is not 
Burnt Mill, Cos Cob. Conn ." by 'acking in "Three Swimmers . by 

Stanley S. Cooper, and George 
Pepper, A.R.C.A.. sounds the dra-
matic note in "The Dispossessed." 
Tom Roberts, A.R.C.A.. shows a 
f i sherman trying his luck in a 
glen with fal l ing water , called 
"Cataract," and Thurs tan Topham, 
A.R.C.A., paints whi te water with 
angler in "North River Rapids." 
Glowing color marks "Pin Rouille," 
by Joachin Gauthier , A.R.C.A.. and 
the mellow light of au tumn i l lum-
ines building, rapids and trees in 

The Stone Mill, Odessa," by Manly 
Macdonald, R.C.A. Kathleen M. 
Morris. A.R.C.A., paints Mountain 
Hill, Quebec, in winter , and sun-
light envelopes shore houses and 
moored fishing c ra f t at "Anse 

Cnarles Playfair . R. York Wilson, 
A.R.C.A. sends a paint ing of ballet 
dancers on the i r toes. 

The watercolor section is small 
and general ly select. Walter J . Phi l -
In s . R C A . , handles color cleanly in 
'At Columbia Ice Fields", and Pe te r 

Haworth, A.R.C.A., is s t rong and 
direct in "Fishermen at Work," and 
in "Caulking." J o h n Collins has a 
characterist ical ly broad and f luid 
work in "Along the Canal," and 
Leslie Coppold at tains much detail 
in "Waterfa l l" and "Buggy." George 
Eitel is effect ive in "Antiques on a 
Table," and there is an element of 
car icature in "The Dance P la t fo rm 
Country Fair ," by Errol D. Mac-
donald. L. A. C. Panton, R.C.A., 

TVu £>1à< -

Montrealer Heads 
Museum Conference 

SYRACUSE. N.Y., Nov. 14—(A. 
P . )—Rober t Tay lo r Davis, d i rector 
of the Mont rea l Museum of F ine 
Arts, S a t u r d a y was elected presi-
den t of the N o r t h e a s t Museum 
Conference . Mont rea l was selectea 
as the si te of t he 1950 convent ion. 

LA CLOCHE CHANNEL. GEORGIAN RAY, by A. 
J- Casson, P.R.C.A., decoratively handled and 

sends "Rock Cluster, Nova Scotia," 
in tempera, and by Carl Schaefer , 
is, "View of Barry 's Bay." 

Contr ibutors to the Archi tecture 
Section are: Gordon S. Adamson, 
Allivard and Gouinlock. Horne 
Cleeve, A.R.C.A., A. A. Macdonald, 
A.R.C.A.. Marani and Morris (F. H. 
Marani, R.C.A.). James C. Meadow-
croft , Leslie A. Pe r ry . 

Sculpture: Sylvia Daoust, A.R. 
C.A., Armand Fillion, Henr i Hebert . 
R.C.A.. Mrs. Elizabeth Bradford 
Holbrook, Sing Hoo, A.R.C.A., 
Jacobine Jones, A.R.C.A., Frances 
Loring, A.R.C.A.. H. McRae Miller, 
A.R.C.A., Mrs. Clivia Morrison, Har-
old Pfe i f fer , Mrs / Dora Wechsler, 
Orson Wheeler. A.R.C.A., Florence 
Wyle, R.C.A.. Bela Zolt.vany. 

Aquat in ts and Lithographs: Fred-
prick Hagan, Nicholas Hornyansky. 
A.R.C.A. 

Others exhibi t ing are: Jack H ' 
Bush. A.R.C A. Oscar Cahen, Mrs. 
Paraskeva Clark. John Ellison. Vin-
cent Francis. Albert Jacques Franck, 

I Mrs. Hortensc M. Gordon, A.R.C.A., 
Mrs. B. Cogill Haworth. A.R.C.A.. 
Wal ter R Hicklin. Mrs. V. Mat-
thews Irving, Emile Lemieux, Gran t 
Macdonald. Doris M c C a r t h y , 
Frances Neil, W. J . B Newcombe. 
David G Par t r idge . Mrs. Esmond 
H. Peck, Françoise Picard. Winchell 
Price. A.R.C.A.. Joseph Purcell , 
George A. Rhyn. Mrs. Hilda Mar-
quet te Ruston. Peter C. Sheppard, 
A.R.C.A.. Jocelyn Taylor. Sydney 

|H . Watson. Gustav Weisman, Wm. 
A. Winter, A.R.C.A., and L. J . 
Z wicker. 

dramat ic in lighting, which represents this Toronto 
painter ' s a r t in the R.C.A. exhibition. 
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Standard—Garlepy 
FROM MY STUDIO WINDOW, RIDEAU HALL, by His 
Excellency Field Marshal the Viscount Alexander of 
Tunis, RCA, is one of the paintings on exhibition in the 
new Royal Canadian Academy show at the Museum of 
Fine Arts, Sherbrooke street. 



Five Painters Honored 
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Three Elected Academicians and Two 
Associates at Annual Meeting 

X J O N O R S w e r e c o n f e r r e d on f i v e C a n a d i a n p a i n t e r s by t h e R o y a l 
C a n a d i a n A c a d e m y of A r t s a t i t s a n n u a l m e e t i n g S a t u r d a y in t h e 

M o n t r e a l M u s e u m of F i n e A r t s . T h r e e w e r e e lec ted A c a d e m i c i a n s a n d 
t w o Associa tes . 

T h e n e w R.C.A. 's a r e H . G. Glyde, of E d m o n t o n , a n d J . S. H a l l a m 
a n d D o r o t h y S t evens , bo th of T o r o n t o . N e w Associa tes a r e C a r l 
S c h a e f f e r a n d F r e d F i n l e y , bo th of T o r o n t o . 

R e - e l e c t e d t o o f f i ce w e r e : A. J . Casson, of T o r o n t o , p r e s i d e n t ; R . W . 
.P i lo t , of M o n t r e a l , v i c e - p r e s i d e n t ; ® • — 
H . S. P a l m e r , of T o r o n t o s e c r e -
t a r y ; a n d W . L . Somerv i l l e , of 
T o r o n t o , t r e a s u r e r . 

E l e c t e d t o t h e A c a d e m y C o u n -
cil f o r t w o y e a r s w e r e : Li l ias T . 
N e w t o n , E r n e s t C o r m i e r , F r a n k -
lin A r b u c k l e , H a r o l d B e a m e n t a n d 
L. A. P a n t o n . N a m e d t o t h e C o u n -
cil f o r one y e a r w e r e : A r c h i b a l d 
B a r n e s , C h a r l e s C o m f o r t , H. L. 
F e t h e r s t o n h a u g h , E r n e s t F o s b e r y , 

R . W . Pi lot , R.C.A. 
Vice-president 

F r e d S. H a i n e s a n d Mr . P a l m e r . 
B o r n In E n g l a n d , Mr . G l y d f 

s e t t l ed in C a l g a r y in 193G. H e 
s tud ied a t B r a s s e y I n s t i t u t e School 
of Sc ience a n d A r t , Has t ings , E n g -
land , a n d t h e R o y a l Col lege of A r t 
L o n d o n . H e is a n Assoc ia te of 
t h e Roya l C ol le g e of A r t 
a n d h e a d s t h e a r t d e p a r t m e n t of 
t h e P r o v i n c i a l I n s t i t u t e of T e c h -
no logy a n d A r t , C a l g a r y . H e w a s 
e lec ted a n Assoc ia te of t h e 
A c a d e m y in 1942. 

A n o t h e r n a t i v e of E n g l a n d , Mr . 
H a l l a m c a m e t o C a n a d a in 1910. 
A f t e r s t u d y a t t h e O n t a r i o School 
of A r t , T o r o n t o , h e w a s e lec ted a 
m e m b e r Of t h e O n t a r i o Soc ie ty of 
A r t i s t s in 1929. H e t a u g h t e v e n i n g 
c lasses a t t h e O n t a r i o Col lege of 
Ar t . 

Miss S t e v e n s w a s born in T o r -
o n t o a n d s tud ied a t t h e S l a d e 
School of A r t in L o n d o n , and a t 
t h e A c a d e m i c Colaross i , P a r i s . S h e 
is a m e m b e r of t h e O n t a r i o ' S o c i e t y 
of A r t i s t s a n d of t h e Soc ie ty of 
P a i n t e r - E t c h e r s a n d E n g r a v e r s . 
S h e w a s e lec ted a n a s soc i a t e of t h e 
A c a d e m y in 1931. 

M r . S c h a e f f e r w a s b o r n in H a n -
over , Ont . , a n d s tud ied a t t h e O n -
t a r i o Col lege of A r t . H e s e r v e d 
ove r sea s in W o r l d W a r II a s a n 
Off ic ia l C a n a d i a n W a r Ar t i s t . H e 
is a n i n s t r u c t o r a t t h e O n t a r i o 
Co l l ege of Ar t . 

An A u s t r a l i a n b y b i r t h . M r . F i n -
ley c a m e t o C a n a d a in 1925 a f t e r 
s t u d y in A u s t r a l i a , P a r i s a n d M u -
nich . S ince 1946 h e h a s been d i r -
e c t o r of a d v e r t i s i n g a r t a t t h e O n -
t a r i o Col lege of A r t . 

A. J . Casson, P .R.C.A. 
Academy President 

T k c S 
je 

û o e _ m t i e . < 

Motion Pictures 
At Art Museum 

T h e M o n t r e a l M u s e u m of F i n e 
A r t s wi l l p r e s e n t f o r i t s W e d n e s -
d a y e v e n i n g p r o g r a m t w o m o t i o n 
p i c tu re s , " N o r t h of t h e A r c t i c 
C i r c l e " a n d " N e w E n g l a n d . " T h e s e 
wil l be s h o w n a t 8 o 'c lock in t h e 
L e c t u r e Hal l . 

In t h e u p p e r ga l l e r i e s t h e r e a r e 
a lso t o b e seen t h e 70 th A n n u a l 

E x h i b i t i o n of t h e R o y a l Canadian! 
A c a d e m y a n d a n exh ib i t ion of r e -
c e n t p a i n t i n g s by Adr i en Hebe r t* 
R.C.A., a n d R o b e r t W . P i l o t , 
R .C .A. l 

T h e m u s e u m Is open f r e e t o t h e 
pub l i c on W e d n e s d a y e v e n i n g 
f r o m 7.30 t o 10. 

TV I 4 J£L*\fc> 

• a 
VV. L. Somerv i l l e , R .C . A . 

Treasurer 

I L'assemblée annue l l e de la R.C.A. 

P e n d a n t ce temps, avai t l i e u nu 
Musée même, r a s s e m b l é e annue l l e j 
de la R.C.A., qui y p r é sen t e jus te -
men t f i n exposi t ion. Les off ic iers 
su ivan t s ont é té r é é l u s ' à l eu r poi tc : 
A.-J. Cssson, P C.C.A., de Toronto , 

| p res ident ; R.-W. Pilot. R.C.A.. J e 
Montréa l , v ice -prée idsn t ; H.-S. Pal-
mer. R.C.A., de Toronto , sec ré ta i re ; 
W.-L. Somerv i l l e . R.C.A., de To-
ronto, t résor ie r . Son t é lus au con-
seil: Li l ias-T. Newton . R.C.A.. E rnes t 
Cormie r . R.C.A., F r a n k l i n Arbuck le , 
R.C.A.. Haro ld Beamen t , R.C.A., L.-
A. Pan ton . R.C.A, A r c h i b a l d Barnes , 
R.C.A.. C h a r l e s Comfo r t . R.C.A., H.-
L. F e t h e r r t o n h a u g h . R.C.A.. E rnes t 
Fosberv , R.C.A., F r e d - S . Haines . R 

! C.A.. H e r b e r t P a l m e r . R.C.A 
L : s n o u v e a u x R.C.A. son 

Glyde . d ' E d m o n t o n , J -S. Ha l l am ?! 
Doro thy Stevens , de Toronto . 

aines, R 
A. 
T.: H.-G. ; _ x 

At Royal Canadian Academy Exhibition ^ 

G a y t l e . - W o J « L * v \ b e . r l < H < f ( p 

Five Painters Are Shown Honor 
At R.C.A. Annual Meeting Here 

vU \W 

T h r e e pa in te r s were e lec ted ful l 
Academic ians and two Associates 
at the a n n u a l mee t ing of the Royal 
Canad ian Academy of Arts , held in 
the Mont rea l Museum of F ine A r t s 
on Sa tu rday , when the fo l lowing 
were r e t u r n e d to office: P res iden t , 
A. J . Casson, P.R.C.A.. Toronto ; 
v ice-pres ident , R. W Pilot. R.C.A., 
Montrea l ; secre tary . H. S. Pa lmer , 
R.C.A.. Toronto ; t r easure r , W. L 
Somerv i l l e . R.C.A.. Toronto . 

F lec t ions to Counci l resu l ted as 
fo l lows: T w o yea r s — Lil ias T. 
Newton , R.C.A.. Ernest Cormie r , 
R .C.A. F r a n k l i n Arbuck le , R.C.A., 
Harold Beament , R.C.A., L. A. P a n -
ton. R.C.A. One y e a r — Arch iba ld 
Barnes , R.C.A., Cha r l e s Comfor t , 
R.C.A., H. L. Fe the r s t onhaugh , 
R.C.A., E rnes t Fosbery , R.C.A.. F r ed 
S. Haines, R.C.A., H e r b e r t P a l m e r , 
R.C.A. 

The n e w R.C.A.'s a r e H. G. Glyde, 
Edmonton . Alta. , a n d J . S. Ha l l am 
and Doro thy Stevens , bo th of Tor -
onto. New Associates a r e Car l 
S c h a e f f e r a n d F r e d F in ley , bo th of 
Toronto . 

H e n r y George Glyde, R.C.A., was 
born at Luton , Bedfo rdsh i r e , Eng -
land, in 1906, and c a m e to C a n a d a 
and set t led in Ca lgary in 1936. He 
s tud ied at Brassey Ins t i t u t e School 
of Science and Ar t , Has t ings ; Royal 
Col lege of Art , London , and u n d e r 
Prof . Wi l l iam Rothens te in , - Prof . 
G. W. T r i t r a m , R. Schwabe , A. K. 
L a w r e n c e and Wal t e r Monning ton . 
He is Associa te of t he Royal Col-
lege of A r t and is head of t he Ar t 
D e p a r t m e n t , P rov inc i a l In s t i t u t e of 
Technology and Ar t , Ca lgary . He 
was e lec ted A.R.C.A., in 1942. 

J . Sydney Hal lam, R.C.A., was 
born in Manches te r , England , and 
c a m e to Canada in 1910. He s tud ied 
in Hami l ton . Ont., and at the On-
ta r io School of Ar t , Toronto . He 
was elected a m e m b e r of t he On-
tar io Society of Ar t i s t s in 1929. He 
t augh t n igh t classes a t the O n t a r i o 
College of Ar t . 

Doro thy Stevens , R.C.A., was 
born in Toronto , and s tud ied a t the 
Slade School of Art , London , Eng-
land, and at the Academic Colarossi , 
Par i s . She is a m e m b e r of the On-
tar io Society of Ar t i s t s and of the 
Society of P a i n t e r - E t c h e r s and En-
gravers . She was elected A.R.C.A. 
in 1931. 

Car l Schaef fe r , A.R.C.A, was 
born in Hanover , Ont., in 1903, and 
s tud ied a t the O n t a r i o College of 
At t, Toronto , u n d e r J . E. H. Mac-
Donald, A r t h u r Lismer , Rober t 
Holmes and G. A. Reid. In 1940 he 
was a w a r d e d the f i r s t C a n a d i a n 
ï e l l o w s h i p fo r Crea t ive P a i n t i n g by 
the J o h n S imon G u g g e n h e i m F o u n -
dation, New Yorft. He is a m e m b e r 
of the Canad ian Society of G r a p h i c 
Ar t ; Canad i an Society of P a i n t e r s 
in Wate r Colors, be ing its p r e s iden t 
1938-41, and a c h a r t e r m e m b e r of 
the Canad i an G r o u p of Pa in t e r s . 
He jo ined the R.C.A.F in 1943. and 
served overseas as an Off ic ia l Cana -
dian War Art is t . Was w o u n d e d in 
1944 and se rved in Iceland in 1945. 

h e is an ins t ruc to r at the On ta r io 
College of Ar t , a t H a r t House, Uni-
vers i ty of Toronto , and is d i rec tor 
of Queen ' s Univers i ty S u m m e r 
School, Kingston, Ont. 

F red Finley, A.R.C.A., w a s born 
in Aust ra l ia in 1894 and came to 
Canada in 1925. He s tudied in Aus-
tralia and also in Pa r i s and Munich. 
He is a m e m b e r of the Onta r io 
Society of Ar t i s t s and of the Cana-
dian Society of Pa in t e r -E tche r s . 
Since 1946 h e has been Direc tor of 
Adver t i s ing Ar t a t the On ta r io Col-
lege of Art , Toronto . 

MONTREAL, MONDAY, NOVEMBER 1 4 , 1 9 4 9 

" S h e H a s N e w C l o t h e s " is t h e t i t l e of t h i s p a i n t i n g b y H a r o l d B e a m e n t , R.C.A., w h i c h 
m a y n o w be s een a t t h e 70th a n n u a l e x h i b i t i o n of t h e R o y a l C a n a d i a n A c a d e m y of A r t s 
in t h e ga l l e r i e s of t h e M o n t r e a l M u s e u m of F i n e Ar t s , S h e r b r o o k e s t r e e t w e s t . _ _ _ _ _ _ _ _ _ _ _ r» 3 B 

C a n a d a ' s G o v e r n o r - G e n e r a l , V i scoun t A l e x a n d e r of Tun i s , c o n t r i b u t e s t w o p a i n t i n g s 
to t h e c u r r e n t exh ib i t ion a t t h e M o n t r e a l M u s e u m of F i n e Ar t s , one of wh ich , 
" H o u s e s of P a r l i a m e n t , O t t a w a " is s h o w n above . 
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A la 70e exposition annuelle de la R.C.A. 

V I L L A G E O F BARENEED, NFLD., is a b roadly handled , f lu id 
•watercolor by Campbel l Tinning , of Montreal , w h o is exhib i t ing a 
collection of N e w f o u n d l a n d scenes in this m e d i u m at the Montrea l 
M u s e u m of F i n e Arts . 

L a -

Parmi la cen ta ine de t ab leaux exposés par la R.C.A.. au Murée des Beaux Arts, jusqu 'à la fin du mois, 
on r e m a r q u e cet te "classe de danse", de R.-York Wilson, A.R.C.A. 

Expositions 

Cho ix in téressant 
d ' oeuv res var iées 

G ) â ^ B / t f f i . - f W v i t m b t r ^ 

La Roya l Canad ian Academy a 
r éun i pour »a 70e expos i t ion annue l -
le un choix in t é re s san t d 'oeuvres 
var iées , q u e i'on peut voir au Musée 
des Beaux-Ar t e , depu is samedi et 
j u s q u ' à la f i n du mois. Les pe .n tu -
res sont en g r a n d e m a j o r i t é à cet te 
exposi t ion , qui c o m p r e n d aussi 
que lques scu lp tures . 

Au Musée des Beaux Arts 
Mme Suz?nne Duque t , p ro fesseur 

à l 'Ecole des Beaux A r t s de Mont-
réal, p rononce ra u n e confé rence 
in t i tu lée "La Résur rec t ion des Vi-
vants" , au Musée des Beaux Arts . 

Mlle Suzanne Duquet , qui don-
nera une confé rence au Musée des 
Beaux-Ar t s , merc red i soir, 

merc red i soir, à 8 h. 15. La confé-
renc ière f e ra pour son Euditoirc 
l ' ana lyse de q u e l q u e s t ab leaux . 
Cet te con fé r ence .sous les ausp ices 
du comité f émin in prés idé pa r Mme 
Roméo Boucher , est o rganisé pa r 
Mme Oscar Bcaudoin . 

Lecture Tonight 
At Art Museum 

Miss S u z a n n e D u q u e t , of t h e 
M o n t r e a l B e a u x - A r t s School , wil l 
be t h e g u e s t s p e a k e r , t o n i g h t a t 
8.00, a t t h e M o n t r e a l M u s e u m of 
F i n e Ar t s , a t t h e r e g u l a r W e d n e s -
d a y e v e n i n g l e c t u r e , in t h e se r i es 
a r r a n g e d by t h e M u s e u m ' s ladies 
c o m m i t t e e . 

In h e r t a l k on t h e " R e s u r r e c t i o n 
of t h e L iv ing ," Miss D u q u e t will 
d r a w a p a r a l l e l b e t w e e n t h e a r t i s t s 
of t h e 15th a n d t h o s e of t h e p res -
e n t c e n t u r y . T h e s p e a k e r is a 
wel l k n o w n M o n t r e a l a r t i s t a n d 
a r t t e a c h e r w h o s e w o r k s h a v e 
been e x h i b i t e d in m u s e u m s in 
M o n t r e a l , O t t a w a , T o r o n t o , N e w 
York , Rio , a n d s e v e r a l o t h e r s . A 
g r a d u a t e of t h e M o n t r e a l Beaux 
A r t s School , a n d a f i n e a r t s gold 
m e d a l i s t of t h e Q u e b e c G o v e r n -
m e n t , Miss D u q u e t s tud ied in P a r i s 
p r i o r t o t a k i n g on h e r a p p o i n t m e n t 
a s p r o f e s s o r a t t h e B e a u x A r t s 
School . 

A tout se igneur , tout h o n n e u r . S. 
E. le v icomte A l e x a n d r e do Tunis , 
g o u v e r n e u r g é n é r a l du Canada , 
honore l 'exposi t ion de deux ta-
b leaux qu' i l a peints à O t t awa : une 
icène d nive.- vue de son s tud io a 
R ' d e a u Hal l et une s : lhoue t te de; 
édi f ices du P a r l e m e n t . Ces oeuv^e.-
. évê l en t un pe in t re délicat , qui sait 
traite.- avec sensibi l i té les o m b r e : ; 
et la luTiière. 

Des 99 toiles présentées , il est im-
passible de tout s igna .er . Au pat--
.•age, nous avons r o t é pour tan t 

Dance Clais" . de York Vi l son , dont 
le c h a r m e impress ionn i s t e est ravis-
a n t . Dans Se m ê m e m o u v e m e n t . 
"Horse Shoes", de J .-S. Ha l i am ne 
m a n q u e pas d 'a t t ra i t . T o i ! à l 'oppo-
sé. R ichard J a c k et France^-An ne 
Johns ton cap t ivent l'oeil respect i -
vemen t avec "I ta l ian Room" et 
"Victor ian Dinir.g Room", qui sont 
de vé r i t ab les pho tograph ies en cou- ' 

; leurs. 
Mme Yvonne McKague Housse . 

.î'tfi Spirant de la pe in tu re anti l laise, 
a brossé avec a: t "Li t t le Gi r l " e; 
"Tropic Rain", a lors q u e Marc -Au-
rèle Fo r t in p résen te une typ ique 
" B a r q u e s à G r a n d e 3a ie" . P o u r s:; 
part , F reda r i ck -B . Tay lo r a peint 
une f ro ide et a cadémique vue de 
l 'égi se No t r e -Da r e de Bonsecours 
Et l'on pour ra i t con t i nue r air^si à 
r appe l e r des p. sage- et des scenes, 
qui sont o o r . t a n t plus in té ressan ts 
à voir qu 'à c i ter . 

Dans la sect ion des aquare l les , 
peu n o m b r e u s e s mais de bon goût, 
nous p.vons pa r t i cu l i è r emen t r e m a r -
qué "The Dance P l a t f o r m , C o u n L y 
Fai r" , d 'Er ro l l -D. Macdona ld , sans 
doute pa rce qu 'e l le a f f i che un élé-
m e n t ca r i ca tu ra l . P a r m i les por -
trai ts , i! f a u t noter , parce qu ' impo-
sant, celui du généra l McNaughton , 
par L i l i a s -Tor rance Newton . 

Il a au î i celui de " Jean" , par 
K e n n e l h - K . F o r b e s et enf in " M a r y -
Ann" , par Adela ide Webster , d e u x 
jol is por t ra i t s de bel les f e m m e s . 

Des scu lp tures , la p laque du R.F. 
Mar ie -Vic tor ;n e t la médai l le Agfas , 
pa r H e n r i Héber t ont su r tou t re te -
nu n o t r e 'a t tent ion, pou r des ra i -
sons sen t imen ta l e s peu t -ê t re . Les 
cfuelques photos d ' oeuvres a rch i tec-
tu ra l e s font dés i re r au^un plus g rand 
n o m b r e ait été p résen té au dét r i -
men t de que lques toiles. 

Hébe r t et Pilot 
Dans une a u t r e salle du Musée des 

B e a u x A r t s les pe in t res Adr i en Hé-
ber t et R.-W. Pilot , qui exposen t 
aussi une ou deux oeuvre s avec la 
R.C.A.. p r é sen t en t chacun u n e v ing-
taine de leurs pe in tures . Doués tous 
deux d 'un bon mét ie r , ils s ' a f f i rmen t 
de plus en plus au r a n g d e nos mei l -
leurs paysagis tes . 

Héber t e x p l o r e s u r t o u t ' es cam-
pagnes des env i rons de Mont réa l , 
oe ignan t de paisibles vi l las dans 
des coins calmes. Q u a n d il r ev ien t 
dans la ville, c'est p r e sque t o u j o u r s 
aii por t qu ' i l s ' a t t a rde , t r o u v a n t là. 
semble- t - i l , l ' ac t iv i té lente qui le 
dis t rai t , sans le choouer , de se? sé-
j o u r s champêt re» . P o u r t a n t , un jour , 
U se t r o u v e au coin des r u e s Peel 
et S t e -Ca the r ine . C'est a lors une r é -
véla t ion de m o u v e m e n t e t de cou-

l e u r s . 
De son côté Pilot p r é f è r e les r u -

des p:es et les immenses écla i rc is des 
Rocheuses , où la neige b l anche voi-
s i r e le roc bleu. Q u a n d il q u i t t e 
cet te so ' i tude t ou rmen tée , le p e i n t r e 
se f ixe à Québec , dont 'e C a p Dia-
mant . les côtés et le Ché tcau re -
t i ennen t su r tou t son a t ten t ion et la 
nôt re . 

Cinéma au Musée 
Ce soi-, c o m m r tous les merc red - s 

soir, le Musée des B e a u x Ar t s pré-
s e n t e : ! un o . o g - m m e cinéTif to-
a i a p h i o r c Deux f i lms seront à l 'af-
f iche "No- th of ' h e Arct ic Ci rc le" 
et "New England" . 

Art Lecture Tonight 
Miss Suzanne Duque t of t he ; 

M o n t r e a l B e a u x - A r t s School wi l l ; 
be the guest speake r today at 8 p.m. 
a t the Mont rea l Museum of F ine 
Arts , a t the r egu la r Wednesday 
e v e n i n g l ec tu re in the ser ies a r -
r a n g e d by the Museum's ladies 
commit tee . In he r ta lk on Resur -
rec t ion of the Living, she will com-
p a r e the ar t i s t s of the 15th and o f , 
ttie p resen t c en tu ry . 

« s ^ a . - A 

Arms t rong et T inn ing au 
Musée des Beaux Arts 

Deux ' pe in t res mont réa la i s Wil-
l i am-Wal ton A r m s t r o n g et C a m p -
bell T i n n i n g exposen t à compte r 
d ' a u j o u r d ' h u i u n e collection de 
l eu r s p lus r écen te s oeuvres dans la 
sal le d ' a r t con tempora in . C h a q u e 
ar t i s te p r é sen t e une v ing ta ine de ta-
b leaux , q u e l'on', p o u r r a voir ju s -
qu ' au 15 décembre . La collection de 
M. A r m s t r o n g comprend su r tou t de* 
po r t r a i t s e t des n a t u r e s mor>es, 
a lors que les toiles de M. T inn ing 
r e p r é s e n t e n t pour" la p l u p a r t des 
paysages de Te r r e -Neuve . 

Au Musée, m e r c r e d i soir, il y au ra 
r ep ré sen t a t i on c i n é m a t o g r a p h i q u e ; 
en décembre , exposi t ion des pe in-
tures e t dess ins de P a u l Nash, de 
m ê m e q u e des dessins des v ieux 
maî t res , de la collection de Sir Ro-
ber t Witt . 

Newfoundland Scenes 
By Campbell Tinning 
Museum of Fine Arts Also 

Shows Oil Paintings by 
W. W. Armstrong 

Open ing th is a f t e r n o o n in the 
C o n t e m p o r a r y Ar t room of t he 
Mont rea l Museum of F i n e Ar ts is 
an exhib i t ion of wa te rco lo r s by 
C a m p b e l l T i n n i n g and oils b y W 
W. A r m s t r o n g . T inn ing is showing 
some of the w o r k h e did this s u m -
m e r in Newfound l and , f ind ing 
m a n y of his sub jec t s in t he less 
t r ave l l ed distr icts , in out of t he 
w a y v i l lages and a long t he rocky 
coasts. He is en thus ias t ic abou t t he 
c o u n t r y and its s c e n e r y v iewed u n -
d e r va r i ed a tmospher ic condi t ions, 
a n d fee ls t h a t m a n y Canad i an 
p a i n t e r s would f ind it wor th the i r 
whi le to tes t i ts possibil i t ies as a 
ske t ch ing ground . Maur i ce Cullen, 
R.C.A., and R. W. Pi lo t . R.C.A., in 
pas t yea r s bo th f o u n d t h e count ry 
r ich in pa in tab le mater ia l . An ex-
ample of Tinning ' s v igorous w o r k 
is r ep roduced on this page. 

Por t ra i t s , s t i l l l i fes and a few 
landscapes are the o f f e r i ng by 
Arms t rong , w h o s e w o r k is showing 
s teady deve lopment . He is a m e m -
ber of the Museum's School of 
Ar t and of the School of Archi tec-
t u r e of McGil l Univers i ty . The 
exhib i t ion wil l con t inue unt i l Dec 
15. 

Au Musée des Beaux Arts 
Une in téressante expos i t r in grou-

pe au Musée des B e a u x - A r t s des ta-
bleaux de deux pe in t res cana-
diens Wil l iam-Wal ton Arms t rong et 

/ Campbel l Tinning. Le p r e m i e r p r e -
1 ( 1 sen te su r tou t des por t ra i t s et des 
1 Y, na tu re s mortes , où il r évè le une dé-
V licate sensibil i té , en m ê m e t emps 
V qu 'une p lus g r ande maî t r i se de M-

moyens. Le second expose par con-
t re des paysages sombres , inspirés 
pa r la rudes rc de ses su je t s te r re-
neuvietis. Parfois , il découvre pour-
tant des coins ensoleillés, qui don-
nent alors des t ab leaux lumineux , 
tel par exemple "Por t de Grave" . 

Aux Musée des Beaux-Ar ts , ce 
soir, il y aura séance c inématogra -
ph ique Les f i lms p ro je t é s s ' in t i tu -
len t ' Ry thm of Afr ica" , "Walk 
About" et "Travelogue" . La p ro j ec -
tion c o m m e n c e r a à 8 h. et l'erutrée 
est g ra tu i t e . 

SEATED WOMAN, by Will iam W. Arms t rong , is in this Montrea l 
p a i n t e r s collection of por t ra i t s , s t i l l - l i fes and landscapes being 
exh ib i t ed a t the Mont rea l M u s e u m of F ine Ar t s . 
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S t r o n g Watercolors 
From Tinning's Brush 

That Newfoundland's scenery im-
pressed Campbell Tinning is evi-
dent in the collection of watercolor? 
this Montreal painter is showing in 
the Montreal Museum of Fine Arts 
T h e rugged coastline, towerinp 

| cliffs, distant mountains, coves. 
\ j harbors, settlements and surging 
V v seas have called for direct, strong 

treatment—qualit ies which are ha-
bitual with him in this medium. 
Color is clean, washes fluid and the 
white paper has been responsible 
for some telling notes. His travels 
brought him much good m a t e r i a l -
houses and rocky hills under a 
cloudy sky at Port de Grave: 
houses, church and a sleep road at 
Brigus; rain at Port aux Basques: 
the colorful drying nets at Port de 
Grave; stages at Blow-Me-Down: 
houses and steps to the water at 
Curry Town, Channel; the simple 
lines of St. Luke's Church, with its 
peaked spire at Ship Cove, and the 
sympathetically treated St. Luke's 
Churchyard, near the sea under a 
dark sky. to mention a few. Cer-
tainly, Tinning's summer sketching 
was frui t ful . 

William Armstrong, who is show-
ing in the same gallery, has a group, 
of portraits, among which is "Seated 
Woman," reproduced on this page 
"Seated Girl with Flowers" has in-
dividuality. There are portraits, too. 
of Trevor H. Bishop, of Denis Gib-
lin and of Audrey Taylor, while a 
winter has also sat to him. There 
is a landscape from Whitefield., 
New Hampshire, a landscape with 
elms painted at Hemmingford, and 
also one done on Ontario avenue, j 
Other items are "Still Life with. 
Table and frui t ." and two others in 
Which the centres of interest are, 
respectively, a candlestick and de-
canter, and marigolds and glass of! 
milk. 

I V Star , 
T W < w A n ^ 

British Works 
At Art Museum 

Two travel l ing collections of 
British ar t have come toge ther to 
the Museum of Fine Arts, on Sher-
brooke s t ree t west, whe re they a re 
to be shown till the end of this 
month. One is of pictures, drawings, 
and pr in ts by Pau l Nash, who died 
three years ago: the o ther Is of 
drawings by British ar t i s ts of the 
18th and 19th centur ies f r o m the 
collection of Sir Robert Wit t . 

The twenty- f ive oil pictures by 
Nash show well his originali ty in 
choice of subjects and in t r e a t m e n t 
of them. They range f rom na tu ra l -
ism to dreams, and the re is as 
much diversity in his way of paint-
ing t h e m ; the most carefu l pre-
cision in some of them and the 
broadest f reedom in others. T h e 
pictures f r o m the British and 
Canadian w a r collections a r e full 
of feeling and m e a n i n g , but some 
of the o thers leave no doubt tha t 
they had, for him, some mean ing 
which is obscure to o ther people. 
These d reams o f t en m a k e very in-
te res t ing compositions and this is 
equally t r u e of the w a t e r colours 
and drawings and of t he wood en-
gravings which a r e jus t as good 
and as suggestive. 

* * * 

The more t h a n sixty drawings, 
in a var ie ty of media, f r o m the 
Wi t t collection range f r o m Knel ler 
and Thornhil l to Leighton and Du 
Maurier , and include works of over 
f i f ty impor tan t d r augh t smen of the 
two hundreds years . T h e r e a r e 
some admirable w a t e r colours by 
Alexander Cozens, de Win t and 
William Muller and a very early 
work of Turne r . Outs tand ing d raw-
ings a r e by Gainsborough, Wilson, 
Cotman and Alfred Stevens, and 
both serious drawings and carica-
tures by Rowlandson. Sport ing 
drawings of horses and r iders by 
Aiken and Cruikshank, a little 
landscape by Hoppner , and typical 
works by Richard Wilson, Cosway, 
Downman and Constable a r e also 
here, and the re a r e a number of 
th ings in this in teres t ing collection 
by excellent d raugh t smen , whose 
names have become qui te forgot ten . 

H. P. B> 

Comprehensive 
Of A r t of Paul 

Show 
Nash 

"TWe. G an «.Ttc -h i c i t n W r l O . f î H l 

Des c h e f s - d ' o e u v r e de l ' a r t 
anglais au Musée des Beaux-Arts 

Le Mu-ce des Beaux-Arts pré-
sente a compter d 'aujourd 'hui deux 
importantes expositions de peinture 
et o j - d e .-in anglais : les peinture-
et dessins de Paul Nash et les des-
sins des vieux maiires de la collec-
tion de Sir Robert W i t t Ces chefs-
d'oeuvre de l'art anglais sont expo-
sés jusqu'au 1er janvier 19.>0. 

De Paul Nash, 55 tableaux ont ete 
réunis par ses amis, à la demande 
du Conseil bri tannique des arts, 
pour cette exposition commemora-
;ive qui sera montrée par tout le 
Can 'da. Le choix des oeuvres pre-
sentees montre pourquoi Nasto est 
considéré comme l'un c'es peintres 
les plus sérieux et les plus person-
nels du siècle. Typiquement anglais 
par son romanli me sain, son amour 
de la nature et son instinct de la 
couleur, cet artiste se t ransforme 
pourtant en visionnaire universel. 
Sous son pinceau, la terre s'anime 

et v t p T elle-même, sans le secoursi 
ni même la présence de l 'êt ie hu-: 
main. 

Ses aquarelles surtout affichent 
ses dualités à four meilleur et sont 
cl-ssé^s avec raison dans la g .andc 
tradition des aquarellistes anglais. 
Quelques dessins et des peintures, 
intéressants à voir, complètent cette 
exposition exceptionnelle, qui npus 
présente l'un des plus réputes artis-
tes de la peinture anglaise contem-
poraine. 

O i t r e les oeuvres de Paul Nash, 
le Musée expose 63 dessins, signes 
de noms aussi fameux que Gain, bo-
rough. Rovlandson, Turner , Consta-
ble, Si: Godfrey Kneller, Cruik-
shank et Landseer. On remarque 
aussi les oeuvres de deux Améri-
cains réputés, qui ont vécu presque 
toute leur vie a Londres, Cop.ev et 
Benjamin West. Ce qui f rappe donc | 
à cette exposition, c'est d'abord la 
grande variété de sujets et de tech-
nique dans les dessins. 

Chaque artiste a un goût person-
nel et un style particulier, qui se 
manife-'tert inévitablement dans se s 
oeuvres. C'est ainsi que les dessins 
exposés couvrent plu:ieurs aspect 
de la vie humaine, depuis la v c 
familiale jusqu'aux paysages, en 
passant par le sport, l 'histoire et les 
animaux. Dessinées au «rayon, a la 
plume, su pastel ou à la psinture a 
! eau ces oeuvres sont habilement 
faites et faciles à comprendre. 

Un il lustrateur chez Tranquille 
Un il lustrateur tchèque. L;o 

Brueckner, exoose chez Tranqu: . le 
28 dessins traités à l 'encre noire e; 
coloriés à l 'aquarelle. Spécra.i ej 
dan» les volumes pour enfants, il 
;ait mettre dans ses illustrations 1-. 
oart d'imagination voulue pour les 
intéresser. Doublé d'un exae.ler.t 
dessinateur, il donne du mouvement 
à «es sujets. A peine pourrait-on lu , 
lep.ochcr un exccs ce rcalisme. Cet 
alt iste est certes appeler à une bril-
lanie carrière dans l 'illustration. 

Conférence ce soir 
Au Musée .des Beaux Arts, cci 

soir, a 8 h., Ai thur Lismer donnerai 
un cours sur le dessin. L'entrce est, 
libre. 

Montreal Museum of Fine Arts 
Also Displays Some British 

Drawings 
d u e t t o 

' 2 - y / a 

Organized by the British Council 
of London. England, is the exhibi-
tion of paintings and drawings by 
the late Paul Nash being held in 
the galleries of the Montreal Mus-
eum of Fine Arts, the second attrac-
tion. a marked contrast in subject 
matter , being some British Draw-
ings. loaned to the National Gallery 
ot Canada, Ottawa, from the col-
lection of. Sir Robert Witt, C.B.E. 

Comprehensive in scope is the 
collection of work by Nash—55 
i tems ' in oil. watercolor. and mixed 
media as well as a small group of 
wood engravings—an English artist 
whose performances gained wide 
publicity soon aftér the outbreak of 
the First World War when he en-
listed in the Artists Rifles, was 
gazetted to the Hampshire Regiment 
and was injured on the Ypres Sal-
ient, following which he was ap-
pointed one of the official artists on 
the Western Front. Works done on 
this assignment are included in the 
present show—the grim, uncompro-
mising oil called "Void," lent by the 

National Gallery of Canada; "Dawn, 
Sanctuary Wood," in watercolor and 
chalk on brown paper, and "Sun-
rise, Inverness Copsè," done in 
chalk on brown paper. In these the 
t reatment is direct and simple and 
the color sombre, as were the bulk 
of his subjects done on war service, 
reproduced at the time, which in-
cluded the first cross erected on 
Vimy Ridge. 'Busy years as a paint-
er wood-engraver and a designer 
of textiles filled the gap between 
1918 and 1939 when he organized 
the Arts Bureau in Oxford for war 
service, being named official war 
artist to the Air Ministry in 1940, 
examples of his work shown includ-
ing "Defence of Albion" and 'Bat-
tle in Germany," in oils, and the 
chalk and watercolor "Hampdens 
at Sunset." 

There is individuality ana « 
strong decorative sense in his land-
scapes—"Wood on the Downs, 
"Whiteleaf Cross." revealed on the 
hillside by the removal of turf; a 
marked preciseness in "Landscape 
at Iden," and warmer color in 
-Dahlias ' ' and "Riviera Landscape, 
among the oils, while in watercolor 
"Dymchurch Wall." the cleanly 
handled "Pine Pond," "Image of the 
Stag ' ' "Sudden S t o r m ' and Win-
ter Sunrise" have engaging quali-
ties. Sunflowers and phases of the 
moon interested him, as did mono-
liths and fungi. 

Light on the artist 's aims is sup-
plied by inclusion in the catalogue 
ot an extract from the Foreword by, 
Nash to his exhibition in London 
in 1937. which reads: 

"Ever since the discovery that 
pictorially, for me at least he 
forms of natural objects and the 
features of landscapes were suffi-
cient without the intrusion of hu-
man beings, or even animals, I have 
pursued a diverse research in land 
and by sea, interpreting the pheno-
mena of Nature without ever miss-
ing men or womer from the scene 

"Gradually, however, the land-, i 
scape, as a scene, ceased to be ab-
sorbing. Some drama of beings, al-
ter all, seemed to be necessary. A 
few attempts to escape into the re-
fuge of abstract design proved me 
unsuited. But at this point I began 
to discover the significance of the 
so-called inanimate object. Hence-
forth, Nature became endowed for 
me with new life. The landscape, 
too, seemed now possessed of a dif-
ferent animation. To contemplate 
the personal beauty of stone and 
leaf, bark and shell, and to exalt 
them to the principles of imaginary 
happenings, became a new interest. 
To imagine instead of to inter-
pret. . . . " 

Some British Drawings make an 
interesting exhibition, the catalogue 
containing capitally condensed bio-
graphical matter. There is good ac-
tion in "Horsemen and Hounds^ by 
Henrv Thomas Aiken, while High-
landers are engaged with French 
Cuirassiers in the watercolor by 
John Augustus Atkinson. By Con-
stable, besides a watercolor of a 
view of Broadstairs. is a precise 
crayon drawing of East Bergholt 
Church. A mountain landscape is 
signed by Alexander Cozens, and 
by George Cruikshank is "Going to 
the Derbv in 1870." Cows standing 
in front of a group of trees is by 
Gainsborough, his other examples 
being "Landscape with Buildings 
and "Children and Faggot Gather-
ers." A racing scene at Epsom, is by 
Samuel Howitt. while four studies 
of lions' heads is by Landseer. "Por-
trait of a Man, possibly John Gay, j 
is a broad forceful work by Sir 
Godfrey Kneller, and "Rocky Land-
scape with Torrent" is a directly 
handled watercolor by W i l l i a m 
James Muller. By George Romney 
is "Lady Hamilton Consulting a 
Fortune-Teller." Rowlandson sounds 
the comic note in "Riding," and 
avoids it in "The Pensive Maid 
"View of Nantes, from the River 
Loire" is a precise watercolor ' by 
Clarkson Stanfield. and "Dover" is 
the subject by Turner . There is a 
study of hands by Sir David Wilkie. 

"Le Sang du poète" au Musée 
A 8 h 15, ce soir, au Mr:sée des 

Beaux Arts, il y aura repié_?nt;>-
tion cinématographique, composée 
du film de Jean Cocteau "Le Sang 
du Poète", que orésentera direc-
teur du Musée M. Robrirt T;Ier Da-
vier et un proup: d e - meilleurs 
films de la Société N*tioifilc du 
film, dor t le réputé ' T h e Loon's 
Necklace". ) 

^ 1 1 d e c e m k r ^ 
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Holidays for Art is ts 
The School of Art and Design and 

the activities of the Art Centre of 
the Montreal Museum of Fine Arts 
close for the Christmas vacation 
from Wednesday until Jan. 4. The 
Museum will be closed Dec. 24, 25 
and 26, and at the following week-
end it will be closed Dec. 31 and 
Jan. 2, and open from 2 to 5 p.m. 
on Jan. 1. 

t h é G s ' i t i i t , - ^ 
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LANDSCAPE OF THE SUMMER SOLSTICE, by the late Paul Nash, 
which was in the exhibit of his paintings and drawings, organized 
by the British Council, London, held in the galleries of the Mont-
real Museum of Fine Arts, which closed this week. • 

.Q . \ j ue . 

. . . Un écrivain espère t ou jou r s établir u n contact personne avec ses ecteurs. 
S'il en est ainsi, r ien ne pourra i t me toucher davantage que si 1 u n de vous écou-
tait mon a p p e l e n faveur du Musée des B e a u x - A r t s de Montreal . Ce rnusee fa. t 
largement sa par t pour l 'é lément canad ien- f rança i s de not re population et présente 
d é s a v a n t a g é s de plus en plus n o m b r e u x depuis l 'an dernier (conferences, r ep re -
sentetions c inématographiques , admissions gratui tes en tout temps reduct ions sur 
les cours etc.) aux membres qui paient leur souscription annuel le ou a vie^ Le 
Musée es une pupille dont les progrès et la vie dépendent de nous. Faisons donc 
not reT devoir qu'il nous soit dicté par le goût des ar t s ou, tou t s implement, par 
esprit civique • • 
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Modernisme de la peinture paysagiste 
\ t f fcsJ^X \ < \ $ 0 

En opposition à cette peinture p a t h ^ u e ; qui relê v e ^ ^ 

^ s P é ê y de9,' Bea^fx*Ar'ts, rue l e ^ r " £ dans ' ï a s ^ S t t n ^ . n ' g ^ i î e d"e l'exposition d'art contemporain, 
caracîérisenf les tendance , expressionniste, de la jeune peinture anglaise. 

e - S S t . 2 . 1 l O v A e - V 

Conception imaginative très poussée 

ç „ „ , „ n , v i v , i n f l u e n c e i m a g i n a t i v e que lques pe int res a m é r i c a i n s 
versent dans fes recharches les ptus spéculat ives de la P ^ u r e con-

rain tenue en ce momont, au Musee des Beaux « i». » ... 
EUe est du peintre américain Max Weber, et . ' int i tule: "Three l i ter . -
ry geintlemen". 

— 

F i / m s to Be Shown 
At Arts Museum 

Two films will be shown a t 8.15 
p.m. tomorrow a t the Montreal 
Museum of F ine Arts. The first 
deals with the Lapps of no r the rn 
Sweden, t he second with the Aus-
tral ian woollen industry. 

In the Gallery of Contemporary 
Art, in the same building, works of 
four Canadian painters—John Ly-
man, Eric Goldberg, Goodridge 
Roberts and Philip Sur rey — will 
be shown. Both events a re open 
f r ee to the public jon Wednesday 

. f t W u i 
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• 1 ™ 
Pictures Shown 
In Art Gallery 

Two films, "Wind from Ihe 
West" and "Men and Mobs," will 
lie shown tonight in the lecture 
ball at the Montreal Museum of 
Fine Arts. The former, a blend of 
act and fancy, presents the Lapps 
if northern Sweden and the sec-
mi deals with the Australian wool 

industry. 
In the gallery of contemporary 

nrt, upstairs, a joint exhibition of 
the works of four outstanding 
Canadian painters will be on dis-
play. They are John Lyman, Eric 
Goldberg. Goodridge Roberts and 
Philip Surrey. Both movies and 
exhibition are open to the public 
on Wednesday evenings. 

LEI ART I 
Le Eastern Croup au Musée 

Il fai t bon revenir de t emps à aut re aux " fo rmes qui s ' appuient" . 
L'exposition de pe in ture "contempora ine" franco-anglo-américaine n 'est 
pas encore te rminée au Musée des Beaux-Arts que nous ar r ivent dans la 
Salle XII les quat re peintres du Eastern Group: J o h n Lyman, Goode-
ridge Roberts, Eric Goldberg et Phil ip Sur rey . 

Ces quat re peint res de chez nous 
ne sont pas moins contemporains 
d ' inspirat ion que ceux qui figu-
ren t encore dans les grandes salles 
du Musée. Pour tan t , leurs propres 
recherches picturales en t re t i ennen t 
peu le rappor t avec celles des pein-
t res é t rangers . 

Aux accords tendus, aux préoc-
cupations ré t rogrades du groupe 
des néo-cubistes de la représen ta -
tion française, Lyman subst i tue les 
résul ta ts de la conquête pat iente 
et méthodique d 'une savante com-
position , d 'un coloris discipliné 
et du trai t suggestif, conservant 
néanmoins l 'essentiel de la repré-
sentat ion f igurat ive du su je t . 

Roberts demeure f idèle aux ca-
rac tère de sa race; il évite les faux 
pas dont plusieurs de ses compa-
triotes ont été victimes pour s 'être 
laissés t en te r par les expériences 
de l 'Ecole de Paris, toutes t rop sub-
jectives et cérébrales pour leur mo-
de nature l d ' inspirat ion. Roberts 
développe un style personnel for-

' t ement individualiste; éveillé aux 
moindres ressauts de la produc-
tion picturale contemporaine, Ro-
berts ne suit pas moins sa rou te 
en direction recti l igne, ne var iant 
que dans l 'ordre de l 'exploitation 
progressive de ses propres vir tua-
lités. 

Goldberg et Surrey, pour diffé-
i rents qu'ils soient l 'un de l 'autre , 

semblent toutefois plus dociles 
qu'il ne f au t à l ' inf luence améri-
caine, el le-même inf luencée de di-
vers côtés à la fois. 

Goldberg incarne au pays la 
pe in ture des "pe in t res j u i f s " in-
t e rp ré tée à l 'américaine; Sur rey 
est tombé tout s implement dans la 
veine de Marsh, sans y met t re au-
tant de saveur et de passion. Il est 
diff ici le de marche r à grands pas 
dans les bottes d 'un autre; à tou t 
prendre , le gauchissement , le re-
gard de biais que s'est permis Sur-
rey en raison de son t empéramen t 

: et de sa tou rnure d 'espri t , ne lui 
ont pas prof i té l 'an dernier . Nous 
avions vu, un peu plus tôt, quel-
que chose de plus personnel qui 
laissait espérer des résul ta ts bien 

' supér ieurs . 
Quat re peintres, qui, avec Goerg 

réal isent combien il est illogique de 
fu i r le su je t comme la peste si 
celui-ci est, comme on le dit si 
souvent de nos jours, te l lement in-
d i f fé ren t dans l 'oeuvre d 'ar t . Ces 
quat re peint res en usent, non pour, 
lui-même bien entendu, mais pour 
en t i r e r ce qui s 'appelle une toile 
bien fai te avec une tê te bien fa i te . 
Ils en usent tous quatre sans t rem-
bler, sans bêcher ni de droi te ni 
de gauche, comme des hommes 
sûrs d 'eux-mêmes, mâlement . 

Ils l ' In terprè tent de façon t rès 
l ibre et, même si chacun y recon-
naît ce que ses yeux ont vu main-
tes fois dans la réali té, il n 'y a 
pas homme de goût un tant sojt 
peu ouvert à l 'ar t qui, voyant les 
toiles de ceux-ci, n 'y t rouvera pas 
un plaisir exclusivement plastique, 

Lyman est au jourd 'hu i t rès loin 
de Matisse par la manière , mais I? 

; est res té f idèle aux leçons dé celui-
ci dans ses recherches d'accords 

' chromatiques ; les dern iers por-
1 t ra i t s de Lyman possèdent une 
harmonie plus dense, un regis t re 
plus fe rme, une uni té plast ique qui 
s ' impose, satisfait l 'oeil et l 'espri t , 

' engendre une émotion sa turan te et 
permanente . "Bererying", "Tulips 
and Torso", "Young Girl in Blue" 
sont de bonnes pièces, dont la pre-
mières est peut-être un peu dure, 
l égèrement Illustrative. "Going up 
the Hil l" rappel le par cer tains côtés 
le dépoui l lement des "Fauves" , 
leurs accents for ts , leur feu et 
les subti l i tés d 'un Bonnard s ' en t re 
tenant avec Matisse, le tou t enve-
loppé d 'une personnal i té nouvelle. 

Roberts n 'est pas égal dans la 
présentat ion : " I an" déf ini t bien le 
peintre : qui connaît Rober ts ne 

jpeu t s 'empêcher de le reconnaî t re 
1 dans cette toile, é t range pour les 

uns, si famil ière d 'expression pour 
les aut res ; c'est un morceau qui 
est ravissant d 'expression person-
nelle en peinture . "Boy in Red 
Shi r t " fait appel à d 'aut res recher -
ches plus essent ie l lement plasti-
ques ; un t ra i tement plus déf ini t i f , 
un peu f r o n d e u r pour Roberts ; 
quelque chose de la personnal i té 
du peintre qui s 'appelle lut te ou-
ver te contre l ' inhibition. C'est une 
pe in ture qui par le caractère accusé 
et . décidé t ient tê te aux por t ra i t s 
de Lyman. "Cyclamen on Garden 
Table" est un accord m a j e u r qui 
fera i t r egre t t e r à plusieurs d'avoir 
quelques fois chicané Roberts de 
peindre en tons rabat tus . "Gati-
neau Landscape" est un t rès beau 
dessin empor té comme ses paysages 
à l 'huile. 

Ce qui ne manque pas d ' in térê t 
au point de vue mét ier chez ce 
peintre , c 'est la f ranchise de la 
touche, l 'absence de camouflage, 
mais . . . que de réf lexion avant 
l 'application de la couleur; que de 
magie secrète dans la prépara t ion 
du ton ! 

Goldberg n 'a pas vu avec nos 
yeux la Gaspésie qu'i l a t ransposée 
sur ses toiles; c 'est d 'un oeil déli-
bé rément t e rne qu'il nous en rap-
porte l ' image assourdie, légèrement 
mystérieuse. De larges taches f roi-
des déf inissant à peine les plans 
que viennent a r r ê t e r des lignes qui 
f lo t tent dans l 'air comme une dé-
llnéation en superposi t ion. Ciels 
inquiétants , couleurs dans un re-
gistre mineur , f ro t t i s suggest ifs de 
fo rmes appelées à d isparaî t re . Lu-
mière absente, extinction de tout ce 
qui luit , mais vibration art if iciel le 
obtenue grâce aux e f fe t s de lignes 
parfois é t r angement claires sur un 
champ d 'aff l ict ion et de suprême 
lassitude. D 'au t res le t rouvent plein 
de joie . . . 

Marsh, je veux dire Surrey , à la 
fois amusant par le su je t et mal-
heureusement infér ieur à lui-même 
dans l 'ordre de la réussi te pictu-
rale, nous é tonne. L ' impasse dans 
laquelle nous le re t rouvons doit-
elle nous e f f r a y e r ?• At tendons en-
core. Mais il lui f au t se r ep r end re 
et ne pas se contenter de quelques 
vagues réussi tes dans les opposi-
t ions de lumières, mais bien plutôt 
se re t rouver en revenant un peu en 
ar r iè re . 

Rolland Boulanger 
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Exposition 

La peinture brillante 
| de ('Eastern Group 

Orientation nouvelle de Roberts. — Les oeuvres de 
Lyman. Goldberg et Surrey. 

0 
La peinture brillante 

de l 'Eas tern Group 

parait en-
qui s'est ouverte, samedi dernier, au trer a iujouranui aans une phase 
Musée des Beaux-Arts, rue Sher-
brooke ouest, constitue un événe-
m L/e n semMe"" <fes° t o i l e s_ exposées, et ? 

L'exposition du Eastern Group meilleurs paysagistes, 
li s'est ouverte, samedi dernier, au trer aujourd 'hui dans 

ÉÊ nouvelle. 
C'est que l 'état d'âme du peintre 

la place qu'occupent dans la pein-
ture canadienne les quatre expo-
sants : John Lvman, Goodridge Ro-
berts, Eric Goldberg et Phillip Sur-
rey, en font une manifestation 
artist ique de premier plan. 

De premier plan aussi, ce qui res-
sort de l'exposition. Lyman demeu-
re le grand artiste qu'il a toujours 
été, un des sommets de la peinture 
canadienne. Cette constatation tou-
tefois n'est pas le fait saillant de 

à n'en pas douter, donner cours 
plus l ibrement à ses inclinations 
favorites. Au malaise ressenti dans 
ces formes compactes d 'une vigou-
reuse nature canadienne, a succédé 
le charme indicible d'un éblouis-
sant coloris. Cette note de tristesse 
qu'on relevait quelquefois dans ses 
paysages drus et abruptes, a fait 
place à un merveilleux ruisselle-
ment de couleurs. 

De ce changement, il est facile 
l 'exposition, ni l 'événement de con- de se convaincre, puisque l'exposi-
séquence pour notre peinture. Le 
fai t nouveau et important parait être 
une orientation nouvelle de l 'oeuvre 
de Goodridge Roberts. 

Un nouveau coloris vient de pa-
raî t re cher, ce peintre. La note colo-
rée qui s 'ajoute à la finesse et à la 
subtili té de sa touche, a fait l 'émer-
veillement des visiteurs, et laisse 
prévoir pour l 'artiste, à brève 
échéance, u n rang prédominant 
parmi nos peintres. 

tion présente quelques oeuvres de 
sa manière précédente. 

A "Boy in red shir t" et "Seated 
Man", de la nouvelle manière, 
comparons le petit "Ian", de na-
guère, e t la célèbre ' "Route lau-
rentienne". > 

Une note plus colorée a rempla-
cé les couleurs douces et les har-
monies d'analogie d'autrefois. L'ar-
tiste joue maintenant autant avec 
les couleurs vives qu'avec les cou-
leurs atténuées, mais c'est toujours 
le même métier qui, sous une ru-
desse apparente, comporte tant de 
finesse et de subtilité. Tout est tel-
lement simplifié qu'un paysage de 
la Gatineau parai t un véri table 
tour de force. 

Quelques portraits bien que d 'une 

éloigné de tendances qui ne lui con - : beaucoup de caractère, 
j venaient pas, en ont fait un grand Eric Goldberg 
artiste. Ses qualités sont plus attrac-
tives que celles d'un grand n o m h i e j Le troisième exposant, excellent 
de chercheurs de sentiers nouveaux! (paysagiste, parait choisir son at-

I Lyman expose actuellement quel- mosphère pour peindre. Goldberg 
iques portraits, paysages et natures- semble préférer la période du jour, 
mortes d'une lumineuse netteté. Or où le soleil vient de se coucher, ou 
remarque aussi plusieurs dessins au;cel le qui précède un orage, 
trait, lesquels sont des plus spiri-1 „ , . . , 
tuels Son coloris e?t sombre et la gam-

"Chess players" et "On the dock" ™e d e s« s teinte; est toujours grave 

John Lyman 
i Ce peintre autour duquel se sont 
i ralliés un groupe d'artistes indépen-
dants pour former la Société d 'art 
contemporain, maint ient sa popula-
rité. 

Son style personnel et intelligent, 
son amour de la culture tradition-
nelle et la conscience de se tenir 

! manifestent baaucoup d 'humour. 
(Ces dessins ont un caractère éva-
i nescent, et par leur inconsistance 
évoquent des contrées féeriques. 
Goodridgt Roberts 

L'oeuvre de cet artiste que l'on 
considérait déjà comme l 'un de nos 

L'exposition nous of f re de lui un 
ensemble de toiles intéressantes, où 
le métier est très habile et d'une fac-
ture des plus modernes. 

Le groupe de ses vue» de la Gas-
pésie attirera, à n'en pas douter, l'at-

A SUIVRE SUR LA PAGE 36 

SUITE DE LA PAGE 31 
i tention des amateurs de peinture. 

Cloridorme", " G r a n d Méchins", 
"Anse au Griffon", "Village. Petite 
Rivière" rendent parfai tement le 
oays gaspésien. mais c'est toujours 
la même heure de la journée 

"La plage. Ebouiements" est d'une 
facture plus simplifiée. Goldberg 
présente également un grand nom-
bre de dessins, analogues à sa pein-
ture, et toujours précis et habiles. 
Phillip Surrey 

Les fonctions de notre excellent 
confrère S u r r e y , au 'Mont rea l 
Standard", et le contact quotidien de 
l 'actualité l'ont guidé tout naturelle-
ment vers l 'observation de la réalité. 

Les tendances commerciales de son 
emploi n'ont aucunement influencé 
«a peinture qui demeure toujours 
artistique. Elles l'ont simplement 
incité a décr i re certains milieux po-
pulaires. N 

La série de scènes de rue qui do-
mine son apoqrt à l'exposition, com-
porte une 'suite d'observations des 
plus typiques. Les. traits sociaux 
succèdent au* caractères psycholo-
giques des personnages. On y voit 
des rues de Montréal sous un aspect 
de vie intense 

A la lumière de réverbères, on 
aperçoit des femmes qui entrent et 
sortent de restaurants, qui entrent 
et sortent d'édifices à bureaux de la 
rue McGill. ou encore qui entrent 
et sortent de magasins ou de fabr i - , 
ques. On croirait, au premier abord,; 
que ~cë sont toujours les mêmes 
femmes. Ellc-s ont d ï s formes iden-
tiques. faisant aepel trop souvent à 
la sensualité. Et ces terr ibles rafales, | 
dont les bourrasques font croire à | 
un vent d'équinoxe, ne rédùisent-
clles pas trop l 'ampleur du vêtement 
féminin. 

Dans "Soda Bar", "Soda Fountain" 
et "Tavern scene", le peintre a des 
effets plus recherchés Partout Sur-
rey rend parfa i tement ce qu'il a 
choisi de decrire, e t communique de 
la vie à sa peinture, laquelle, comme 
celle de tous les réalistes modernes, 
s 'apparente plus à Daumier et à 
pToulouse-Lautrec qu'à Courbe t 

Paul Verdurin 
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A H A R M O N I O U S E X H I B I T I O N 

Eastern Group Returns With 
A Rare Display of Strength 

By Robert Ayre 

TT is good to see t he Eas te rn 1 

Group again. Since i ts f i rs t 
show in November, 1938, It has 
lost two members, Alexander 
Bercovitch and J ack Humphrey , 
and a third, Jor l Smith, is not 
represented in the present exhi-
bition in the Museum of F ine 
Arts, bu t (wi th due respect to 
t he absent) you a r e so t aken u p 
wi th t he qual i ty of t he paint ings 
and drawings t h a t a r e on the 
walls t h a t you have no sense of 
loss. We have seen Lyman, Gold-
berg, Rober ts and Sur rey separ-
a te ly f r o m t ime to t ime, bu t it 
is several years since t he Group 
has come together and it Is good 
to see this display of Montreal ' s 
s t rength . T h e fou r individuals, of 
course, each living in his own 
world of experience and ex-
pressing it in his own way, bu t 
they have some th ings in com-
mon and they m a k e a ha rmo-
nious exhibition. 

f ) N E th ing t hey have in com-
mon is a serious concern 

wi th the a r t of pa in t ing and a t j 
t he same t ime an intense pleas-
u r e in i t . Sometimes pa in t ing 
looks like t o r tu r e ; sometimes i t 
is jus t a habit . Another is t ha t , 
while they a r e no t the kind of 
pa in te rs to paint fo r popular i ty , 
they t a k e p leasure in fami l ia r 
l ife as a jumping off place. I 
have said t h a t they live in the i r 
own worlds, bu t these a re not 
pr iva te worlds t h a t cannot be 
entered wi thout a g rea t e f fo r t 
and t h a t a re not a lways wor th 
enter ing. 

The Eas te rn Group show gives 
you a lift. You come away with 
a feeling of well-being, grat i f ied 
by the integr i ty and distinction 
of the painters and s t imulated by 
the i r vi tal i ty; the pleasure they 
mus t have enjoyed in the i r 
work is infectious. You a re con-
scious, too, of growth . Looking 
back over the years, you feel 
t h a t these men have all devel-
oped. 

While John Lyman , f o r ex-
ample, has lost none of his sub-
t lety, he has gained in sponta-
neity. He is not as tense as he 
once was; the re is a happy 
loosening up in his handl ing of 
fo rms and a f lower ing into color 
t h a t delights the eyes. This does 
not mean t h a t he has tumbled 
into t he t rap , as someone called 
it, of the Canadian a u t u m n . His 
one fall landscape, "The Burn -
ing Bush", is rich bu t sober. He 
has found his gaiety in summer , 
in the graceful ballet of the six 
girls picking blueberries, in t he 
color-spotted "Band Concer t" 
with its pink sky and lake. The re 
is a g ra t i fy ing w a r m t h in these 
and in "Vacat ion" (a man loung-
ing comfor tably on the ve randah) 
as t he r e is a re f resh ing coolness 
in "Summer Morning". His por-
t ra i t s and his "Tulips and Torso" 
speak wi th au thor i ty and loveli-
ness. * * * 

IH O P E to have more to say 
about Er ic Goldberg when 

his one-man show opens a t the 
Dominion Gallery in March. His 
contribution to the Eas te rn 
Group exhibition consists of 
landscapes brought back f rom 
Gaspe and the Lower St. Law-
rence and they reveal a distinct 
change in his point of view. He is 
still a romant ic painter , but he 
has come to grips wi th t he Can-
adian scene and, dealing wi th 
such s t r a igh t fo rward things as 
boats and wharves and fisher-
men ' s sheds, his pictures have 
more bones t han they used to 
have. He has put aside his lan-
guorous ladies and his har lequins 
and has dropped tha t sof t -focus 
e f fec t tha t was so character is t ic 
of him and t h a t one fel t had 
very l i t t le to do with Canada. 

Phil ip Sur rey continues to find 
his subjects in the s t reets and •a-
verns of Montreal bu t he is not 
paint ing stories now. The melan-
choly of loneliness appears in 
one "or two of his works hu t 
those overtones of the sinister 
tha t used to be so prominent 
have disappeared. Emotional 
stress has gone. His people may 
be hur ry ing across the s t reet , to 
catch a t r am, perhaps, but you 
do not feel t ha t they a re driven. 
If Sur rey draws or paints women 
in the wind, it is because the 
wind reveals the contours of 
their bodies. He is interested in 
t he plastic quali t ies of the hu-
man body in motion. People, he 
seems to say, and even such pro-
saic objects as t r ams and auto-
mobiles, a re good to look a t . His 
var ia t ions of a few themes, mel-
low in color and always close to 
humani ty , a re almost, classical 
In their preoccupation with the 
relat ionship of forms. 

* * * 

E X C E P T for a Gatineau black 
and white, lent by the Na-

tional Gallery. Goodridge Rob-
e r t s shows only one landscape, 
the aus tere "Lauren t i an Road." 
His ten paint ings a r e mostly still 
life, r ang ing f r o m the ingra t ia t -
ing arrangement . "Violets in an 
Orange J a r " to the more adven-
tu rous "Cyclamen on a Garden 
Table'. , "Apples and Flowers" 
and "Indian Tablecloth". In 
these la ter paint ings his s t roke is 
forceful and his color laid on 
thick and brill iant. The re a r e 
d rab a reas in some of his por-
t ra i t s bu t t he whole impression 
of his work is of robust an ima-
tion and immediacy. 

Each member contr ibutes nine 
or ten paint ings and a number of 
drawings. I have no space to 
ment ion the drawings, but the 
vividness of the rest of the show 
should not m a k e you pass them 
by. The exhibition will be w i t h 
us unt i l F e b r u a r y 16. 

'BAND CONCERT" by JOHN LYMAN 



C u t o f t F r o m E u r o p e 
T h e Un i t ed S t a t e s c o m m i t t e e 

m a k e s t h e po in t t h a t A m e r i c a n 
a r t i s t s h a v e been c u t o f t f r o m 
E u r o p e and E u r o p e a n i n f l u e n c e in 
t h e pas t decade a n d t h a t t h e r e h a s 
t h e r e f o r e g r o w n u p a g r e a t e r di-
ve r s i t y in A m e r i c a n p a i n t i n g t h a n 
in a n y p rev ious per iod. In its 
choice it h a s t r i ed to give a b a l a n -
ced p i c t u r e of t h e p r e s e n t chief 
tendencies , i nc lud ing bo th o lde r 
a r t i s t s w i t h e s t ab l i shed s ty les a n d 
y o u n g e r m e n exp lo r ing n e w fields. 

I n F r a n c e t h e pas t t e n y e a r s 
h a v e seen n o t on ly m a n y a r t i s t s , 
b u t m a n y g e n e r a t i o n s w o r k i n g 
side by side, a n d so t o e x t r a c t a 
t r u e s a m p l e of p a i n t i n g in F r a n c e 
todav is e x t r e m e l y d i f f i cu l t . N e w 
schools a n d d iscover ies k e e p follow-; 
ing e a c h o t h e r in dizzying succes-
sion, b u t t h e c o m m i t t e e h a d t r i ed 
to l imi t itself to t h e m o s t i m p o r -
t an t e l e m e n t s in P a r i s t oday . 

T h e exh ib i t ion will be f o u n d 
m a i n l y in t h e u p s t a i r s ga l l e r i e s of 
t h e m u s e u m , w i t h t h e sec t ion of 
A m e r i c a n oil p a i n t i n g s h u n g in t h e 
i e c t u r e r o o m d o w n s t a i r s . T h e r e is 
an i l l u s t r a t ed c a t a l o g u e ava i lab le . 
T h e p i c t u r e s wi l l r e m a i n on v i ew 
t h r o u g h J a n u a r y . 

L à P r e s s e . 

/ A 1 \àxxy>\*< 
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Au Musée 
A compte r d ' au jou r d ' hu i , le Mu-

sée des B e ^ u x - A r t s p r é sen t e une ex-
position des pe in tu res de la de r -
n iè re pér iode en F rance , en Angle-
t e r r e et aux Etats-Unis . Ces ta-
b leaux on t été choisis pa rmi les 
oeuvres d ' a r t de I m p o s i t i o n com-
m é m o r a n t le 50e ann ive r sa i r e de la 
ga ler ie d ' a r t de Toronto . Ou t r e la 
vil le re ine , Mont réa l et O t t awa sont 
les seules vil les canad iennes à voir 
cette exposi t ion, qui comprend près 
de 150 tab leaux et qu i d u r e r a tout 
le mois de j a n v i e r . 

L a VrtSsC- / 
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Au Musée des Beaux Arts 
D r Douglas L e e c h m a n , archéo-

logue au Musée Nat iona l à O t t awa , 
p r é sen t e r a au Musée des Beaux 
Arts, a 8 h. 15, ce soir, des cl ichés 
de ses de rn i e r s voyages au Yukon 
ainsi que des masques et le coll ier 
même qui oara i t d a n s le f i lm, "The 
Loon's Necklace" . Ce f i lm sera 
m o n t r é et Dr L e e c h m a n en f e ra l a ' 
p résen ta t ion . 

Three Nations in Show 
Of Contemporary A r t 

• M 

Britain, France and United 
State:. Represented at Fine 

Arts Museum 

Example s of C o n t e m p o r a r y Ar t 
bv pa in te r s of G r e a t Bri ta in , F r a n c e 
aitd the Uni t ed Sta tes occupy fou r 
galleries of the Mont rea l Museum 
of Fin." Arts . The collection, re-
cent ly a r r a n g e d by the Ar t Ga l -
lery of Toron to and s h o w n t h e r e 
as p a r t of its 50th a n n i v e r s a r y cele-
bra t ion, a ims to r evea l the chief 
pa in t ing tvends of the pas t ten yea r s 
and conta ins a generous n u m b e r of 
i tems which should exci te and sa t -
isfy t he most m o d e r n - m i h d e d pic-
t u r e l o f e r . All ca ta logue- l is ted 
w o r k s f r o m G r e a t Br i t a in a r e 
shown, b u t t he omission of 47 
in t he U.S. sec t ion and t h r e e in the 
F r e n c h a r e indicated, as wel l as 
all th<; scu lp ture . 

* T h e r e is amp le indica t ion in t he 
Br i t i sh sect ion tha t the spir i t of 
e x p e r i m e n t a t i o n is l ively, b u t tha t , 
in t he main , i t is be ing k e p t w i t h i n 
reasonab le bounds . Here , by com-
par ison, wil l be found works wi th 
an a lmost old fash ioned f lavor —1 

t w o e x a m p l e s by G r a h a m Bell. 
"K ingcups" and "Dover F ron t , " 
both a d m i r a b l y pa in ted and calm 
in mood. Wil l iam Colds t ream shows 
his skil l in "Casua l ty Recept ion Sta-
tion, Capua , " and J a m e s Fi t ton has 
a capi ta l impress ion in "The Cafe . " 
L a w r e n c e Gowing is successfu l in 
" J u d i t h a t S ix teen ," a girl sea ted 
nea r a mi r ro r , and t h e r e a r e in-
te res t ing qual i t ies in "Geneva^ in 
the Ra in" by Derek Hill. H e n r y 
Moore, k n o w n h e r e by his w o r k in 
t r ave l l ing shows, du r ing and im-
media te ly a f t e r the war . has "Row 
of Sleepers ," a p p a r e n t l y a bomb 
she l te r scene; "Seated Figures ," a n d 
" F a m i l y Group . " J o h n Nash is di-

THE WAVE, by the late Marsden Har t ley , len t by thé Worces ter 
A r t Museum, Worcester , Mass., to the exhib i t ion of Con tempora ry 
A r t of Grea t Br i ta in . F rance , and the Uni ted States, being held in 
the Mont rea l Museum of F i n e Arts . 

ures . F e r n a n d Leger shows "Pap i l -
lons J a u n e s " — h u s k y in s t ruc tu re— 
agains t t w o vases. T h e r e is f ancy 
in the decora t ive a r r a n g e m e n t of 
"Les Tomates , " by A n d r e Mar-
chand, and also in P i e r r e Pa l lu t ' s 
"Les Assiet tes aux Figues." By P a b -
lo Picasso is "Le F a u n e a u Mai l lo t 
Violet," and Cubis t t r e a t m e n t , in 

rect and spi r i ted in "The P o n d by 
the Wood ." and the landscape by 
the late P a u l Nash is r ep roduced 
on th is page. Victor P a s m o r e is 
e f fec t ive in "The P a r k , " and also in 
" S u b u r b a n Window," wi th t rees, 
houses and roofs seen t h r o u g h it. 
J o h n P iper , besides a wa te rco lo r 
cal led "Aran M a w d d w y , " shows a . . — - - - -
precise ly hand led "View of Qua- blues and reds m a r k s P a y s a n n e 
d rang l e Windsor Castle," len t by au Cactee, ' by Gabr ie l Robin. La 
H M the Queen . It is c lear t ha t j Sybil le ," a young w o m a n seen i n , 
c i a u d e Rogers loves t h e English p r o f i l e w i th f lowers , is t he o f f e r i ng 
coun t rvs ide and hones t ly r e c o r d s of Georges Rouaul t , a n d reds, blues 
it in "The Sandp i t (near Beylawe. and purp le s a re f avored by Gus t ave 
Essex) ; and "Clover Field Near Singier in "La F e n e t r e O u v e r t e 
Toppes f ie ld Church , E s s e x " Mat- J acques Villon shows ind iv idua l i ty 
thew Smi th has t w o typical dash- in his se l f -por t ra i t , and Char les 
ing ly -hand led examples - White Walch in "Les Bretonnes , has t w o 
Dahlia in Blue Jug , " and "Sti l l girls aga ins t a backg round of ha r -
Life ," showing scar le t f l owers in bor and shipping. The sub jec t s 
a b lue jug and a rec l in ing bronze total 36. 
f igure . T h e r e a re two rel igious i n the Amer ican Section. J o h n 
sub jec t s by S tan ley Sperfcef. called A the r ton is uncompromis i f tg ly lit -
"Chr is t in t h e Wilderness : Foxes," e r a i i n his "Old Barn , Connac t i cu t . " 
arid "Chr i s t in the Wilderness : a n hones t p e r f o r m a n c e not lack-
Scorpions," and Oka ham Su the r - : i n g i n feel ing, whi le M a x Ernes t 
land has "The Cruc i f ix ion . S tudy pa in ts h o r r o r s in the "Tempta t ion 

of St. An thony . " P a u l C a d m u s re -
vea ls his technica l skil l in " F a n -
tasia on a T h e m e by Dr. S," a n d 
Lyone l Fe in inge r is a lmost poet ic 
in "Dunes , Moon Glow." Morr is 
G r a v e s is r ep resen ted by "Wounded 
Sea Gull ," and Rober t G w a t h m e y 
is anecdota l in "Pol l T a x Coun t ry . " 
Besides "The Wave," r ep roduced on 
this page, Marsden Har t l ey is re -
p resen ted by "Black Duck ." "The 
Conf idence ," a m a n wh i spe r ing to 
a ma le companion , is by J o s e p h 

fo r the "Pa in t i ng in St. Ma t thew . 
Nor thampton , ' ' de f t ly b ru shed in; 
a p a i n t i n g . of T h o r n t r ee s a n d a 
small , f r e e l y - h a n d l e d work cal led 
"The Se t t ing Sun." Wil l iam T o w n -
send is c lean and s t r a i g h t f o r w a r d 
in "Citv Walls, London," a n d Wil-
l iam Scott has good a r r a n g e m e n t in 
"Bowl, Eggs and Lemons." T h e r e 
a re 47 i tems in th i s section. 

Imag ina t ion is v e r y act ive in the 
F r e n c h Section. Here six i tems 
labelled "Compos i t ion" e f fec t ive ly , a 

male companion , is uy j u a c p u 
mask the m e a n i n g s of the pain ters . Hirsch. and J o h n Mar in has a typi-
F r a n c o j s Desnoyer shows a work o a ] w a t e r c o l o r called "Movement , 
with some rich reds, called "Le Po r t B o a t Sea. Rocks and Sky. Maine." 
de Sete." and Raoul D u f y has a Reginald Marsh shows his hab i tua l 
ha rves t ing scene. Edouard Goerge a t ten t ion to d r a w i n g in "Wate r 
sends "Por t r a i t de l 'Art is te ," the s p o r t s , " and A b r a h a m R a t t n e r has 
pa in t e r be ing shown nea r an easel a j u m b l e of f igures , called "Clowns 
agains t a backg round of nude fig- a n d Kings." Char les Shee le r in " In-

can ta t ion" is smooth and precise. 
and Eve re t t Sp ruce is d i rec t and 
conf iden t in "The Li t t le Mesa." 
Sound p a i n t i n g m a r k s "Mother A r -
chie 's Church , " by A n d r e w Wyeth . 
T h e r e a r e 42 works in th is section. 

A n t h o n y F Blunt , Di rec to r of 
the C o u r t a u l d Ins t i tu te . London , 
headed t he commi t t ee which chose 
the Bri t ish exhibi ts , whi le F. J . 
McEwen of the Bri t ish Counci l . 
Par is , was c h a i r m a n of the French 
se lect ive body. Lloyd Goodr ich , 
Associate Direc tor of the Whi tney 
Museum of Amer i can Ar t , led the 
U.S. j u r y . 

S t a r - J i m j ^ y 1 , M S O ^ 

Trends in a Decade 

Montreal Museum of Art 
Opens January Exhibit Today 

Works of France, Britain, United States 
Arranged by Art Gallery of Toronto 

<L\ \ <L 

r p H E M o n t r e a l M u s e u m of A r t opens i ts J a n u a r y exh ib i t ion t o d a y . 
1 E n t i t l e d " C o n t e m p o r a r y A r t — F r a n c e , G r e a t B r i t a i n a n d Un i t ed 
S t a t e s , " i t is t h e i m p o r t a n t exh ib i t ion of t h e chief p a i n t i n g t r e n d s of 
t h e pas t t e n y e a r s in those t h r e e coun t r i e s , r e c e n t l y a r r a n g e d by t h e 
Ar t Ga l l e r y of T o r o n t o a s p a r t of i ts 50-year ce l eb ra t ion . M o n t r e a l 
and O t t a w a a r e t h e on ly o t h e r 
ci t ies t h a t a r e be ing g iven a n op-
p o r t u n i t y to sçe i t . 

Se lec t ion M e t h o d s 
Se lec t ions f o r th i s exh ib i t ion 

w e r e m a d e by specia l c o m m i t t e e s 
set u p in t h e t h r e e c o u n t r i e s . Those 
in G r e a t B r i t a i n a n d F r a n c e w e r e 
u n d e r t h e d i rec t ion of A n t h o n y F . 
B lun t , f o r m e r K e e p e r of t h e K ing ' s 
P i c t u r e s a n d n o w D i r e c t o r of t h e 
C o u r t a u l d I n s t i t u t e of L o n d o n . T h e 
c r i t e r ion of cho ice w a s q u a l i t y 
only, a n d n o t t h e w o r k of a n y p a r -
t i cu l a r a r t i s t s . Oi ls a n d w a t e r 
colors a r e inc luded . T h e r e w a s 
o r ig ina l ly a s m a l l sec t ion of A m e r i -
c a n s c u l p t u r e , b u t t h i s h a s been 
e l im ina t ed f r o m t h e t r a v e l l i n g edi-
t ion of t h e exh ib i t ion , a s h a v e also 
some of t h e pa in t ings . H o w e v e r , 
t h e r e a r e s t i l l a b o u t 150 w o r k s to 
be seen . 

M r . B l u n t h a s s t a t e d t h a t "dis-
q u i e t ha s been a c h a r a c t e r i s t i c of 
all t h e m o s t v i t a l E u r o p e a n a r t of 
t he p r e s e n t c e n t u r y . " I n m a k i n g 
t h e Eng l i sh choices t he a i m w a s to 
show only t h e n e w c o n t r i b u t i o n s of 
t he pas t t e n y e a r s . T h u s s o m e 
a r t i s t s of r e p u t a t i o n , s t i l l w o r k i n g , 
w e r e o m i t t e d ; as w a s also w o r k 
f r o m t h e m o r e a c a d e m i c schools , 
which have m a d e n o n e w c o n t r i b u -
t ions. H o w e v e r , s u c h w o r l d f a m o u s 
f i gu re s a s H e n r y M o o r e G r a h a m 
S u t h e r l a n d , Ben Nicholson a n d 
M a t t h e w S m i t h a r e to b e seen . 

Paintings by Lismer 
A t Toronto ^Gallery 

s a a e . f f t r - - n.tf TÔ 
Retrospective Collection of 

Work by Montreal Art ist 
on View Today 

A r t h u r L ismer , R.C.A., p r inc ipa l 
• f the School of A r t and Design 
a t t h e Mont rea l Museum of F ine 
A r t s and p rofessor of a r t at Mc-
Gi l l Univers i ty , is hav ing a re t ros-
pec t ive exhib i t ion of his pa in t ings 

L A N D S C A P E OF T H E V E R N A L EQUINOX, by the 
late P a u l Nash, len t by H.M. t he Queen, to the 
exhib i t ion of C o n t e m p o r a r y A r t of G r e a t Br i ta in , 

F r a n c e and t he Uni ted States, on v iew in the 
Mont rea l Museum of F ine Arts . 

A R T H U R LISMER. R.C.A. 

In t he A r t Ga l l e r y of Toronto . The 
Ga l l e r y was hos t to L i smer yes ter -
day a t a d inne r g iven in his honor 
at t he Ar t s and Le t t e r s Club Ac-
cord ing to a Ga l l e ry press release, 
t h e L i smer exhib i t ion Is the second 
1b a ser ies of s h o w s a e v o U d en-
t i r e ly to t he w o f k of ind iv idua l 
l iv ing Canad ians . 

L i s m e r has been p r inc ipa l of the 
Nova Scotia School of Art , vlcp-1 
pr inc ipa l of the O n t a r i o College 
of Ar t , and Educa t iona l Superv i sor 
at the Ar t Ga l le ry of Toronto . Tn 
1933 he became d i r ec to r of the 
Chi ld ren ' s A r t C e n t r e at the Gal-
lery and in 1936 was s u m m o n e d 
by the g o v e r n m e n t of South Afr ica 
to set up s imi la r classes in tha t 
coun t ry . 

Also being shown are 25 works 
by Corot , lent by m u s e u m s and 
p r iva t e owne r s in t he Uni ted States . 

A * « 

McGill Art Professor 
Honored in Toronto 

T O R O N T O . J a n . 14 — (C .P . )—! 
A r t h u r L i smer . n ro fessor of a r t at 
McGill Univers i ty , w a s honored j 
last n ich t at a d inner given by the 
Art Gal le rv of T o r o n t o pr ior to; 
t he o p e n i n g of a n exhibi t ion of his 
w o r k . 
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An Exciting Exhibition from 
Toronto at Fine Arts Museum 

By KOKKKT AYKK . g r o u n d , Is sUik lng , b u t once you 

T O c e l e b r a t e it» 50th a n n l v e w a r y . I «J» „ w h " l h p " 7 - P « P » » o n « 
' t h e Art G a l l e r v of T o r o n t o b>" t h e o W e r P a l t e r , 

o rganized «ri e x S l b U l o n o f t h e c o n ' j f ^ ' ; " " * % v
v„M t ^ 

t e m p o r a r y a r t or G r e a t Br i ta in , ! l u b < f " n d i t s , e d v a s e , o r b ™« h <*. 
F r a n c e and t he Uni ted S t a t e s . 

Passed on to us. It is now s h o w -
ing m t h e Kme Ai t» M u s e u m on 
Stiei lii ooke S t r e e t and . a l t h o u g h it 
is shy' :iO pa in t ing* and t h e whole 

would m a k e a good pos ter . Good 
pos te r s a r e des i rab le t h e r e Is a 
c r y i n g need for t h e m in C a n a d a 
bu t we don ' t look fo r t h e m in a 
show of this kind. 

of t h e s c u l p t u r e l iect lon, it Is o n e . * , , u, 
, i .- J ,,„.. ,,r T H E A m e r i c a n sect ion Is p robab ly 

t he mos t exc i t ing , if only for of itie most i m p o r t a n t and one of | 
Ihe most rxn t i i iK shows to coule tu H j ^ ^ ^ M H 
M o n t r e a l lu a long t ime. D o n ' t t ry 'I» d ivers i ty The A m e r i c a n s h a v e 
to swal low It in one gulp . W h a i l e v e r y t h i n g , f r o m t h e p h o t o g r a p h i c 
you r ea l ly o u g h t to do ,s go o f t en , ! Indus t r i e • • Incanta t ion ' of S h e e l e r 
and you will h a v e p l e n t y ot o p p o r - «f 'd h e J l i t e r a l and s l igh t ly nos ta l -J . . . . . . (/,.. "I Rncn ( ftnn.f Ir'll I hi 
t un i t y , f o r i t will be h e r e un t i l t he 
end of t he m o n t h . 

I t w o u l d n ' t be a bad idea t o t a k e 
It a.» f o u r exhibi t ions , and th i s you 
t a u do q u i t e handi ly , because each 
c o u n t r y has its o w n s e p a r a t e gal -
lery t he Uni ted S l a t e s is down-

gic "Old Ba rn , C o n n e c t i c u t , " hy 
A t h e r t o n , to t he p o e t r y of M a r i n ' s 
Maine coas t , B re in in ' s no t so valid 
" T h e N i g h t , " w i th i ts ange l r i d ing 
h o r s e b a c k over t he s leeping ci ty 
and f ' e i n i n g e r ' s " D u n e s " and 
" P e a r l y Day ; f r o m Kun iyosh t ' s 
g r a c e f u l f i g u r e to W e b e r ' s con-
to r ted , wispy « g e n t l e m e n ; f r o m 
Grasz ' s heavy , express lon is t ic , su f -
f e r i n g " P e a c e No. 2" and "At-
t acked by t h e S t i ck Men , " and 
E r n s t ' s b o n i f y i n g s u r r e a l i s t i c 

. s ta in in t he l e c t u r e hal l and 
t h e r e is one l i t t le room devo ted t o 
w a t e r colors. Compar i son* , they 
say, « i t odious, but we indu lge in 
t h e m e v e r y day and t h e r e a r e 
occasions when w r s imply i-an'l . -
avoid t h e m . This show is such an! ' " g h t n . a r e of ht A n t h o n y to H a r t -
occasion and, even if you l i m i t ey ' s cool and p u r e ' W a v e ; f r o m 
yourse l f to o n e c o u n t r y each visit,1 l andscapes (no t m a n y ) a n d people, 
vou w o n ' t be ab le to r e f r a i n f r o m to t h e b r igh t p a t t e r n s of Davis, 
we igh ing o n e aga in s t t he o t h e r . , t h e i n t r i c acy of s t r a i g h t l ines by 

* * P e r e i r a . T o m l i n s w h i t e scr ibbles 
on black, cal led "Tens ion by Moon-

r p H E Y h a v e I his In c o m m o n ; the l i gh t " and Po l lock ' s scor ing* of 
1 w o r k s in each a r e c o n t e m p o r - j wh i t e , black, s i lver and o t h e r 

a r v : most ot t h e m w e r e pa in ted in c o l o r s , " T h e C a t h e d r a l . " T h e r e is 
Ihe last ten years , d u r i n g one o f ; R t r e m e n d o u s v i t a l i t y and an 
t he periods of deepes t d i s t u r b a n c e a lmost bewi lde r i ng v a r i e t y in t he 

I in h i s tory , as A n t h o n y F. B lun t , A m e r i c a n show. 
D i r e c t o r of t h e C o u r t a u l d Insti-I x * * 
tu te . says in his i n t r o d u c t i o n to l O I T T to th i s r e v i e w e r t h e sec t ion 
the Bri t ish g roup , and t h e e f f e c t s D ( h a t h a d t h e m o s t t o give, In 

j a r e seen t h r o u g h o u t t h e show, ex- d a p t h 0 f expe r i ence , and said it 
Icept p e r h a p s in t he c o n t r i b u t i o n s b e s t p a i n | w a i 1 h e Br i t i sh . It 
of o l d t i m e i s like t r a n c e s t l o d S ; ha« a Unity v o u would expec t f r o m 
kins, who died t l u e e y e a r s a g o at B r i t a in a n d ' would be u n r e a s o n -
tlie age of 77, Matisse, w h o h a S | H , ) | t , , Q e x p e c t t l . o m , h p tTntteci 
passed 80. Mar in , w h o will he 80 S t a t e » . T h e r e Is va r i e ty , too. 
th is > e a r and F e l n l n g e r w h o is not | » a l n | e , . s l i k e N a s h , Nicholson, 
f a r behind, £.nd these o ld t ime i s , by H o d g k i n s P ipe r , P a s m o r e , Cold-beh lnd . A 
the way , still give t he y o u n g s t e r s 
s o m e t h i n g to shoot a t . 

T h e d i s t u r b a n c e , which began , 
c e r t a i n l y in a r t , long b e f o r e 1940, 
m a n i f e s t s itself in s eve ra l d i f f e r -
en t w a y s ; in v io lence of idea, color 
and f o r m , In t h e b r u t a l d is locat ion 
and even t r a v e s t y of t h e accep ted 
convent ions , in t h e e x p l o r a t i o n of 
f o rm fo r its own s a k e a n d in t h e 
r e t r e a t in to p r i v a t e d r e a m wor lds . 
S o m e of t hese pa in t i ngs you will 
not like, some of t h e m h a v e ve ry 
l i t t le to i m p a r t , f r o m a n y po in t of 
view, but t he t o t a l impac t is pow-
e r f u l . 

T o m e the F r e n c h had t h e least 
lo s a \ . T h e y do not m a k e up fo r 
lack of c o n t e n t by sub t l e p las t ic 
qua l i t ies . A m a n like K o u a u l t -
antl he, too. will be 80 I his y e a r 
s t ands a lone. T h e y o u n g e r p a i n t e r s 
a r e p r e t t y well all of a piece, 
s l a sh ing o u t w i th I he i r p r i m i t i v e 

' colors a lmos t in de f i ance . H a n s 
Har t l ing's "Compos i t i on , " f o r ex-
ample , wh ich looks like a b lack 
w h e e l b a r r o w sc rawled on a yel low sonal a b o u ^ 

s t r e a m . Moore . S u t h e r l a n d , a r e in-
dividuals . M a t t h e w S m i t h is s u m p -
tuous . Nicholson r e f i n e d ; S u t h e r -
l a n d is i n t ense and l o r t u r e d , Cold-
s t r e a m se r ene . Yet. t h e y a r e un i t ed 
hy t h e i r sens i t iv i ty to t h e i r a t m o s -
p h e r e and t h e i r l a n d s c a p e — t h e y 
st i l l h a v e a f ee l ing f o r l andscape 
— w h i c h e x t e n d s itself to t h e i r 
h a n d l i n g of h u m a n i t y , st i l l life and 
a b s t r a c t i o n . 

T h e i r p a i n t i n g is sub t l e r a t h e r 
t h a n b r a s h ; f o r the mos t p a r t 
qu ie t , but t h e i r sp i r i t is a d v e n t u r -
ous. I t ha s emo t ion a n d it ha s 
w h a t 1 call poe t ry , t h o u g h I do no t 
m e a n It in a n y r o m a n t i c sense, and 
I do not mea i i t h a t it Is " l i t e r a r y " 
pa in t ing . P e r h a p s a b e t t e r w o r d Is 
lyr ic "d i r ec t ly e x p r e s s i n g t he 
poe t ' s own t h o u g h t s and sen t i -
m e n t s . " I t is individual . (>ei sonal 
( w i t h o u t being too p r i v a t e ) in a 
w a y t h a t t h e m o d e r n F r e n c h 
p a i n t e r s and m a n y of I h e A m e r i -
cans do no t s eem to be. T h e y don ' t 
seem to h a v e a n y t h i n g to be pe r -

Tv* t 

TmnAoi \A Mb 
H 

F r o m J a n u a r y 28 til l F e b r u a r y 17 
the Mont rea l Museum of F ine Ar t s 
wil l exh ib i t t he w o r k of The East -
e rn G r o u p .— J o h n L y m a n , Er ic 
Golberg, Goodr idge Robe r t s and 
Phi l ip Sur rey , w h e n each a r t i s t 
will show abou t ten oils and a 
g r o u p of d rawings . 

•> •> <• 

T w o pa in t ings f r o m the Mont rea l 
Museum of Fine Arts , and t w o f r o m 
the p r iva t e col lect ions of R. Y. 
Eaton and F r a n k P. Wood a r e 
a m o n g the 28 pa in t ings . 11 d r a w i n g s 
and a groiip^ of e t ch ings loaned 
to the exh ib i t ion of R e m b r a n d t ' s 
mas t e rp i eces be ing held at Wi lden-
stein. New York Ç i ty . J a n u a r y 19 
to F e b r u a r y - 25. tot the benef i t of 
the Pub l i c Educa t i on Associat ion, 
The s h o w is u n d e r the p a t r o n a g e of 
Dr. Eelco N. van Kle t fens , Am-
bassador of the Ne the r l ands . One 
w o r k has come f r o m t h e R i jks -
m u s e u m . A m s t e r d a m , and twô. f r o m 
a p r i v a t e col lect ion in Par i s . 

L a . P r e s s e . 

L a ? 

M 

r e s s e . 

C o n f é r e n c e sur l 'exposi t ion d ' a r t 
c o n t e m p o r a i n 

La F é d é r a t i o n des Ar t i s tes cana-
d iens invi te le publ ic à la confé -
r e n c e qu ' e l l e d o n n e r a à 8 h. ven-
d red i so i r p rocha in , au Musée des 
Bej^ ix-Ar ts , 1379 ouest , r u e S h e r -
brooke. La c o n f é r e n c e po r t e r a d e 
l ' exposi t ion d ' a r t c o n t e m p o r a i n ou-
v e r t e p r é s e n t e m e n t a u Musée. M. 
J o h n L y m a n y t r a i t e r a de la pein-
t u r e f r ança i se ; M. A r t h u r L i s m e r 
de la p e i n t u r e angla ise ; M. R o b e r t 
T y l e r Davis, d i r e c t e u r du musée , 
de la p e i n t u r e amér ica ine . 

Le comi té exécut i f d e la division 
québécoise d e la F é d é r a t i o n se 
compose des pe r sonnes su ivan t e s ; 

I Dr J .-W. Br idges , p r é s iden t ; M. 
Louis Muhls tock , v i ce -p rés iden t ; 
Mlle M a r g a r e t Russe» , s ec ré t a i r e : 
Mil» Ethel McNaugh ton . sec ré ta i re 
a rch iv i s te : Mlle Louise Bare t t é , t r é -
sor iè re : Mme Campbe l l P H o w a r d , 
s e c r é t a i r e d ' admiss ion ; Mlle Mary 
Fergie . c o r r e s p o n d a n t e de "Cana -
dian Ar t " ; M m e J . -H. For res t , pré-
s iden te du b u r e a u : Mme All ison 
P a l m e r , dé l éguée à l 'exécut if na-
t ional ; M. H a r r y Mayerov i t ch , pré-
s iden t so r t an t . 

K O 

Expositions 

Peinfure d'une époque 
tourmentée et difficile 

Les é v é n e m e n t s oui v i e n n e n t d e g r e s s i o n s fo r t e s du conf l i t mondia l , 
bou leve r se r le m o n d e ont laissé u n e la sect ion b r i t a n n i q u e nous p r é sen t e 
e m p r e i n t e t e r r i f i a n t e sur la p roduc- dans ses t ab l eaux d ' a p r è s - g u e r r e le 
t on arti&tique des d e r n i e r s d ix , r éconfo r t de la p e i n t u r e reposan te 
a , n s - . . . • du Eus ton Road G r o u p . Sans igno-

La fjrar.de exposi t ion de pe in tu re r e r i a réal i té , les j e u n e s pe in t r e s an -
a m e n c a i n e , angla ise et f rança ise , l a i s t r a d u i s e n t a v e c p l u s d e c a l m e 

B e a ux - ï r t s ? r u e & Sh e r brook?," *r éf lè - !10 p f u ™ ° Tvê  angoisse £ ° " S * C ° U P * 

vrai t , e n 1940, sous de si a f f r e u x ble. l expos i t ion decele 1 e t e rne l l e 
auspices , osci l lat ion con t re 1 obse rva t ion de la 

Le c o m p l e x e d ' i nqu ié tude que les naj ture e t l ' e f fo r t de l ' imagina t ion . 
sociologues r e l eva ien t , au d é b u t du 
siècle, s 'est f o r t a m p l i f i é sous le 
ooup des é v é n e m e n t s . L 'expos i t ion 
ne c o m p o r t e pas, à p r o p r e m e n t p a r -
ler, u n e exposi t ion d ' o e u v r e s d e 
gue r re , pu i sque l ' a p r è s - g u e r r e a dé-
jà b e a u c o u p à son c réd i t . 

Q u e l q u e s - u n e s des o e u v f e s e x p o -
sée?, toutefois , r ep rodu i sen t d a n s 
toute l e u r h o r r e u r de vé r i t ab l e s vi-
sions de c a u c h e m a r . Bien q u e la 
g u e r r e soi t t e r m i n é e d e p u i s p lus de 
q u a t r e ans, la pe in tu re angla i se por-
te enco re la f r a p p e des v io len tes 

cènss d e b o m b a r d e m e n t e t des 
«mot ions pa thé t iques , ressent ies 
d a n s les abr i s an t i -bombes . . 

Le? col lect ions de l 'exposi t ion, ré- ce r tes pas à fa i re ; c a r elle con t i en t 
pa r t i e s d a n s t ro is salles, c o m p o r t e n t | s o u v e n t d e s a t t r a p e - n i g a u d s , e t 
48 toi les f rança ises , 104 amér i ca ines ce r t a ines de ses p r o d u c t i o n s n e sont 
et 47 anglaises . On conçoit qu ' i l é ta i t j q u e fumis te r i e s , 
e x c e s s i v e m e n t d i f f ic i le de p r é sen t e r , Mais tou te p e i n t u r e d i f f ic i le n 'es t 
a u m o y e n d ' u n e q u a r a n t a i n e de toi-J pas q u e m a u v a i s e f a r c e e t p ieges 
les, u n e idée d ' ensemble de la pe in - à snohs. El le n 'es t pas t r esponsab le 
t u r e f rança ise , ce bou i l lonnemen t du fa i t q u e les snobs l o n t adop tee 
qui a ' d o n n é na issance à toutes les e t q u e d e s l ec t eu r s p r é t e n d u s s , -
t endances de l ' a r t p ic tu ra l contem- j r i eux l a ' m é p r i s e n t 
porain. C'est d a n / ce l abora to i re ! J S a n s d o u t e q u e l q u e s pe in t r e s mç>-
d ' e x n é r i m e n t a t i o n du P a r i s d»s a r - d e i n e s fon t - i l s un e f fo r t conside-

« b l e p o u r . t r o u v e r des images n : u -

Des oeuvres de p u r n a t u r a l i s m e 
se m ê l e n t à celles de l ' idéa l i sme 
le p lus abs t ra i t . Un g rand n o m b r e 

sont déconcer t an tes , d i f f i c i l e s à 
c o m p r e n d r e , b i za r r e s e t d 'un m é -
t ie r tou t par t i cu l ie r . On e n t r e u n 
peu en e l les c o m m e d a n s u n mys-
tère , et on s ' avance d a n s un pay-
sage é t r a n g e qu i ne r appe l l e que 
v a g u e m e n t nos paysages connus . 

La s ign i f ica t ion a r d u e qu 'e l les 
p roposen t exe rce l 'espr i t , le con-
t ra in t à l ' a t ten t ion , le fo rce à e m -
p loyer ses m e i l l e u r e s r e s sources 
de péné t r a t ion , d 'agi l i té , d e sub t i -
lité. L 'éloge d ' u n e p e i n t u r e obscu-
re, h e r m é t i q u e , é so té r ique n 'es t 

listes, q u e sont nées les vagues suc-
cessives de la p e i n t u r e m o d e r n e , ' _ _ - - . . . . m a i s a v e n t des 
tel les q u e celles du f auv i sme , cubis- ^ n e e p h o n s ^ l e ^ s c S t des 
me nab i sme , exp res ionn i sme , d e ; d é e s ^ i a i s e s

J
 o u r id icu les . A u s s i un 

i;art abs t ra i t , ou d u s u r r e a h s m e e n , s e m b i e d e toiles contemporaines : 
Si I o n se r e n d compte , d a u t r e o a r a î t . u p r e s q u e t o u j o u r s inégal . 

par t , q u e p lus d e 50.900 pe in t r e s ex - j j n e s e m b ^ 3 e x i s t e r d ' express ion 
posent , chaque année , d a n s les 200 D i u s j u s t e q u e c e l l e - c i p o u r qua l i -
sal les d 'expos i t ion q u e l 'on t r o u v e f j e r ] e s col lect ions exposées pré-
à Par is , c o m p a r a t i v e m e n t aux que l -
q u e 20 des a u t r e s g r a n d e s capi ta les , 
on a u n e idée de la t e r r i b l e d i f f i cu l -
té qu 'on t dû é p r o u v e r les o rgan isa -
t e u r s de l ' exposi t ion p o u r r e s t r e in -
d re à u n e q u a r a n t a i n e de toiles u n e 
vue d ' e n s e m b l e de la merve i l l eu se 
p e i n t u r e f r ança i se . 

Aussi a - t - i l f a l l u passe r sous s i -
l ence un g r a n d n o m b r e de v ieux Une i m p o r t a n t e exposi t ion des 
m a î t r e s qui p rodu i s en t e n c o r e des oeuvres de R e m b r a n d t a u r a l ieu d u 
oeuv re s v igoureuses , e t l 'on a é té 19 j a n v i e r a u 25 f év r i e r , à la ga le r ie 
torcé d ' e x c l u i e des pe in t res m a n i - Wi ldens te in . El le c o m p r e n d r a 28 

tab leaux , don t "le R e n i e m e n t de 
s a in t P i e r r e " , a p p a r t e n a n t au Mu-
sée roya l d ' A m s ; c r d a m ; 11 dessins, 
p lu s i eu r s eaux- fo r t e s . Les col lec-
t ions c a n a d i e n n e s s e r o n t r ep ré sen -
tées pa r d e u x t a b l e a u x du musée 
des B e a u x - A r t s d e Mon t r éa l , deux 
au t r e s a p p a r t e n a n t à MM. R.-Y. 
Eaton et F r a n k - P . Wood. 

s e n t e m e n t l e sque l l es son t magn i f i -
ques dans l e u r s b a n s end ro i t s e t 
a f f r e u s e s dans l eu r s e n d r o i t s faibles . 

Paul Verdurin. 
* * Hs 

Oeuvre s de R e m b r a n d t 

t e s t an t u n e t r o p g r a n d e e x c e n t r i 
cité. 

La p e i n t u r e d e D u b u f f e t B r a u -
ner , Wols, Ba l thus , F a u t r i e r e t 
Mucha p r é sen t a i t un a s p e c t t r o p 
d i f f é r e n t de l ' en semble de l ' expo-
sition. I n u t i l e de sou l igne r q u ' u n 
g r a n d n o m b r e d e p e i n t r e s f r a n ç a i s 
qui o n t b e a u c o u p à di re , on t été 
exc lus fo r cémen t , c o m m e un g r a n d 
n o m b r e d ' au t r e s t r ès ac t i f s on t éga-
l e m e n t é t é omis. 

D ' ap rè s ce qu 'on p e u t cons ta te r 
p a r les oeuv re s exposées , le j e u n e 
p e i n t r e f r a n ç a i s es t p lus i n f l uencé 
a u j o u r d ' h u i pa r les d é c o u v e r t e s 
a rchéo log iques e t sc ien t i f iques que 
p a r les t r ad i t ions p ic tura les . Les 
a r t s n è g r e e t océanien s e m b l e n t in-
f l u e n c e r a c t u e l l e m e n t la p e i n t u r e 
f r ança i se . L ' a r t i s t e f r a n ç a i s p a r a i t 
a u j o u r d ' h u i dé la i sser le L o u v r e 
p o u r le m u s é e sc ien t i f ique e t in-
dus t r ie l , t e n t a n t d e t r a d u i r e p a r 
des f o r m e s p las t iques le mach in i s -
m e m o d e r n e . 

La sect ion a m é r i c a i n e a p r é s e n t é 
des- oeuv re s qui on t subi , e l les aus-
si, l ' i n f luence p r o f o n d e de la gue r re . 
L ' appo r t a r t i s t i que de l ' immigra t ion 
a p r o d u i t u n e va r i é t é in f in ie dans 
la p roduc t ion p i c t u r a l e des Eta t s -
Unis. P lus q u e d a n s tou te a u t r e 
pe in ture , on y re lève u n e f f o r t 
d ' adap ta t ion à la c o m p r é h e n s i o n d e 
l 'homrpe moyen. 

A côté de la r e p r o d u c t i o n des im-

G > à 
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Open Meeting of F.C.A. 
In connect ion w i t h the exh ib i t ion 

of C o n t e m p o r a r y A r t of G r e a t Br i t -
ain. F r a n c e and the Uni ted States , 
be ing held in the ga l le r ies of the 
Mont rea l Museum of F i n e Arts , the 
F e d e r a t i o n of C a n a d i a n Ar t i s t s 
wi l l t on igh t a t 8 o'clock hold an 
open mee t ing in t he Museum, w h e n 
Bri t ish , F r e n c h and Amer i can a r t 
will, respect ive ly , be dea l t wi th by 
A r t h u r Lismer , R.C.A., J o h n Ly-
m a n , and R. T. Davis. 

S t a r -

- î a n u ^ 

Open Meeting 
Planned by Artists 

Off ic i a l s of t h e F e d e r a t i o n of 
C a n a d i a n Ar t i s t s , Q u e b e c reg ion , 
a n n o u n c e d t o d a y t h a t a special 
open m e e t i n g has been a r r a n g e d 
in conec t ion w i t h t h e c u r r e n t ex-
hib i t ion of C o n t e m p o r a r y A r t of 
F r a n c e , G r e a t B r i t a i n "and t h e 
Un i t ed S t a t e s . P r o f . J o h n L y m a n , 
Dr . A r t h u r L i s m e r a n d P r o f . R. T . 
Davis wil l a d d r e s s t h e m e e t i n g at 
8 p.m. t o m o r r o w in t h e M o n t r e a l 
M u s e u m of F i n e Ar t s , 1379 S h e r -
b r o o k e s t r e e t w e s t . 

Films to Be Shown 
In Fine Arts Museum 

T w o f i l m s wi l l be s h o w n t o m o r -
r o w even ing , b e g i n n i n g a t 8.15 
o 'c lock, in t h e M o n t r e a l M u s e u m 
of F i n e Ar t s , in add i t ion t o t h e 
c u r r e n t exh ib i t ion , " C o n t e m p o r a r y 
A r t of F r a n c e , G r e a t B r i t a i n a n d 
t h e Un i t ed S t a t e s , " w h i c h will r e -
m a i n on v i ew t h r o u g h J a n . 31. 

T h e f i lms wi l l be " G i t a n s d ' E s -
p a g n e , " p r e s e n t i n g a u t h e n t i c s cenes 
of S p a n i s h gypsy f o l k songs a n d 
folk dances , a n d " S t e p s of t h e B a l -
le t , " m a d e by t h e S a d l e r s W e l l s 
C o m p a n y . 
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Eastern Group Shows 
A t Fine Arts Museupn 

C h a r a c t e r i s t i c Work by 
Lyman, Goldberg, Roberts 

and Surrey on View 

Pa in t i ngs and d r a w i n g s by the 
Eas te rn G r o u p — J o h n L y m a n , Er ic 
Goldberg , Goodr idge Robe r t s and 
Ph i l i p Su r r ey—occupy the Room of 
C o n t e m p o r a r y A r t -of the Mont rea l 
M u s e u m of F ine Arts , the exhib i -
t ion to cont inue unt i l F e b r u a r y 17 
L y m a n ' s work , conf iden t ly b road in 
hand l ing , e f fec t ive ly composed and 
clean in color, inc ludes m a n y in-
t e r e s t i ng i tems—a b a n d s t a n d w i th 
f i g u r e s at the edge of a lake , 
"Ber ry ing" , showing gir ls in green , 
r e d and ye l low dresses busy in a 
b l u e b e r r y pa tch ; ' Vacat ion" , wi th 
a you th in a chai r in s t rong sun-
l igh t on a v e r a n d a h above a lake, 
a n d "The B u r n i n g Bush" , which | 
f e a t u r e s a t r ee in gay foliage amids t 
b u s h edging a l ake w i th d i s tan t 
hills. T h e r e is a vivid color in 
"Tul ips and Torso", and the sun 
sh ines in " S u m m e r Morn ing" a n d ' 
in "Going U p the Hill" . The p o r - ' 
t ra i t s include "Young Gir l in Blue ' ' 
and "Carol" . Goldberg , w h o could 
h a v e en l ivened the color of his of-
fe r ings wi th an o ld- t ime f l o w e r 
piece or two, has been par t ia l to 
h a r b o r scenes in genera l ly sombre 
tones. "Vil lage Pe t i t e Rivere" , wi th 
its buildings, church and h in t of 
d i s t an t wa t e r , is an in te res t ing 
work . Rober t s , besides a sea ted 
b l ack -ha i r ed m a n and a scant i ly 
d res sed boy in an easy chair , is 
ch ie f ly r ep re sen t ed by still l i fes of 
flowers, f r u i t s and dishes, wh ich 
g ive h i m a chance to indu lge in 
b r i g h t color. A ve ry sa t i s fy ing per-
f o r m a n c e is "Violets in O r a n g e 
J a r " . T h e r e is also a charac te r i s t i c 
l andscape w i th road, hand led in 

b road m a n n e r . S u r r e y is main ly 
concerned w i th ci ty life—a tave rn 
scene, in te r io r s of cafes wi th a few 
f igures , s treets , vehicles, and gir ls 
wi th a m a r k e d t endency to p lump-
ness and a tas te for c l inging gar-
ments . T h e r e is an imat ion in these 
subjec t s a n d a convincing sense of 
violence in the black and whi te 
en t i t l ed "S t ree t F igh t" . 

Xi ' wti 

t 
Aux Beaux-Arts 

A u j o u r d ' h u i s ' euv re au Musée des 
Beaux-Ar t s , 1379 oue ; t , l ue S h e . 
brcoke . l 'exposi t ion des p e i n t u r e s 
e t dessins de l 'F - t c :n G : o u p . Ce 
g ioupe , composé de q u a t r e p e i n t u s 
canadiens , J o h n Lyman , E . i e Gold-

j berg, Goodr idge Rober t s et Phi ' . ip 
Su r r ey , p résen te ses toiles les plus 
récentes , dans la sal le d ' a r t cana-
dien. C h a q u e ar t i s te exposera envi -
ron dix t a b l e a u x et q u e l q u e s 
dessins. 

La galer ie c a n a d i e n n e expose ra 
j u s q u ' a u 28 j a n v i e r la collection 
p e r m a n e n t e du Musée de p e i n t u r e s 
caned iennes . 

L a T 
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Au musée des 
Beaux-Arts 

L 'expos i t i on des m e i l l e u r e s oeu-
vre* a r t i s t i q u e s e x é c u t é e s en F r a n -
ce, en G r a n d e - B r e t a g n e e t aux 
E ta t s -Un ie , depu i s dix ans , se ter -
m i n e r a le m a r d i 31 au m u s é e des 

Beaux-Ar t s , r u e S h e r b r o o k e o u e s t . 
On «a i t q u e c e t t e expos i t ion cons-
t i t ue un d e s p r i n c i p a u x é v é n e m e n t * 
o r g a n i s é s p a r le m u s é e de T o r o n t o 
à l ' occas ion du 50e a n n i v e r s a i r e d e 
sa f o n d a t i o n . E l l e c o m p r e n d que l -
que 150 t a b l e a u x qu i r e f l è t e n t l ea 
t e n d a n c e s d i f f é r e n t e s d e la pein-
t u r e c o n t e m p o r a i n e . 

r 
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Mercredi soir au 
Musée des B.-A. 

On annonce un changement de 
pro g r a m m e cinématographique 
pour mercred i soy- au Musée des 
Beaux-Arts, 1379 ouest, rue Sher-
brooke. Au lieu du documentai re 
"Fi lm and Reality", on présentera 
une product ion d 'Ar thur Rank, 
"School for Secret" . 

Il s 'agit d 'une histoire emprun-
tée au monde du service de l ' Intel-
ligence secrète: un secret plus im-
por tant que la vie el le-même et 
soigneusement protégé par des 
millions de personnes. Le princi-
pal acteur de ce f i lm est le popu-
laire Ralph Richardson. 

La séance commencera à 8 h. 15 
et est ouver te au public. Les sièges 
é tan t rares , le f i lm seta présenté 
aussitôt que ces sièges seront rem-
plis et les portes du Musée seront 
dès lors fermées . Quelques ran-
gées de sièges seulement seront 
réservées aux membres et gardées 
l ibres jusqu 'à 8 h. 10 seulement . 

Le public pour ra aussi visiter 
l 'exposition des toiles des art istes 
du Eastern Group au Salon XII, 
au second, ainsi que l 'exposition 
de la Canadian Society of Pa in te rs 
in Water Colour. 

i v Sr t* 

Film to Be Shoivn 
At Fine Arts Museum 

A fi lm entitled, "School for 
Secrets," will be shown a t 8.15 p.m. 
today at the Montreal Museum of 
Fine Arts. The Calvacanti docu-
men ta ry film originally announced 
for tonight will be shown Feb. 22. 

The showing will be open to the 
public, as a re the general galleries 
of the museum and two special ex-
hibitions — the Eas te r Group of 
Canadian Pa in t e r s and the Canad-
ian Society of Pa in te r s in W a t e r 
Color. » 

La 

Au Musée 
Le film "L'école des seerets". une 

production d 'Arthur Rank, meUan' 
en vedette Ralph Richardson et re-
latant l 'histoire des services de con-
tre-espionnage. sera proje'.e. ce soir, 
à la salle du Musée des Beaux-Ar:s, 
rue Sherbrooke ouest. La représen-
tation débutera à 8 h. 15, et l 'entrée 
en sera libre. 

On pourra visiter, ce soir, les expo-
sitions du Eastern Group et de la 
"Canadian Society of Painters m 
Water Colour". Cette dernière ex-
position qui est préparée par un 
groupe de peintres canadiens, se 
spécialisent dans les aquarelles, se 
poursuivra jusqu'au 5 mars pro-
chain. , . 

De vendredi prochain, le 10 du 
courant jusqu'au 28, sera tenue 
l'exposition "Miserere ", de Rouau.l. 
Cette exposition comprendra une 
suitede 58 eau-fortes sur cuivre, de 
ce grand peintre français. Les as-
pects humbles et pathétiques de 
l 'humanité y sont présentés dans, 
un blanc et noir impressionnant. 
Ces gravures commandées par Vol-
lard, exécutées de 1922 à 1927. n'ont 
été que récemment publiées en 
France. Les planches de cet ouvra-
ge monumental intitulé "Miserere" 
constituent probablement une des 
plus grandes réalisations du siecle 
en art graphique. 

Paul Verdurin. 

Museum to Show 
French Etchings 

T h e most recent painting» of 
nume of Canada ' s top wa te i coloi 
a r t i s t s will go on display today a t 
t h e Montreal Museum o1 Fin< 
A i t s . T h e exhibition v, ill include 
landscape*, si ill-lite* ; abMi lo -

t ions. 
On Fr iday a g roup of 58 copper-

p l a t e etchings by Ihe noled 80-
yeer -o ld F rench painter , Rouaul t . 
•will be shown. The series, entitle*! 
Miserere , por t r ays the humble and 
pa the t i c member s of society in 
bliu-k and white. Officials of 1he 
Museum label this Rouaul t port- ! 
folio " the g iea tes t single publica-
t ion of graphic a i t tc a p p e a r thus 
f a r in this cen tu ry . " 

Both exhibit ions will be open t<-
t h e public th rough t h e renjjiindei 
©f F e b r u a r y . 

Dans les vignettes ci-dessus, des oeuvres 
Beaux-Arts, rue Sherbrooke oues t A gauche 
Dhase colorée de la peinture de ce peintre; à 
let amateurs de belle peinture, (clichés LA PRESSE, par S.-Jean). 

de membres de l'Eastern Group, dont l'exposition a débuté, samedi après-midi, au Musée des 
;he. une toile de Goodridge Roberts, intitulés "A boy in red shirt", ^ u e l l e m a r q u e u n e n o u v . l l . 
; à droite, une oeuvre de Jolvi Lyman, dont le style personnel et raffiné at t i ra I attention de tous 
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Toiles remarquables de deux peintres canadiens 

Tendances réalistes de peintres canadiens 

Les vignettes ci-dessus font voir deux oeuvres, présentées i 
l'exposition de l'Eastern Group, au Musée des Beaux-Arts, rue 
Sherbrooke ouest. En haut, un paysage du "Coin du Banc, Gaspé", 
du peintre Eric Goldberg; en bas, une des scènes de rue, intitulée 
"One way traffic", de Phillip Surrey. 

(clichés LA PRESSE, par S.-Jean). 
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La Cloche Channel, Georgian Bay, w a s shown by A. J. Casson, president of the RCA. 
Casson is one of the Group of Seven, the first national art group in Canada. 

Type of paintings exhibited 
indicate a more liberal out-
look on the part of academicians 

THE 1949 annual Fall Exhibition of the Royal 
Canadian Academy of Arts, held at the Montreal 
Museum of Fine Arts, recently, pleased the acad-
emicians with one of the best displays of tradi-
tional paintings in many years; and neither 

pleased nor displeased the majority of modernists, 
who did not attend. 

Some of the originals, representative of a variety of 
style and subject matter, are now making a cross-
country tour under the auspices of the National 
Gallery, Ottawa. 

In this travelling exhibition in miniature, which 
moves westward after opening in Halifax, Canadians 
will see examples of the best work of many prominent 
artists during the past year. Best in the academic 
tradition, that is; no one need approach this show 
with the fear of being confused or overwhelmed by 
new ideas and trends of the extreme modernist 
movements in art. The RCA is concerned mainly with 
recognized tradition. 

This affinity for the safe and sane by the academy 
makes it a regular target for modernists, who claim 
that such conservatism holds back progress. 

When modernists do attend such shows as the 
RCA, it is usually with a scornful approach. With 

i 

Canadian Art's Variety Show 

From My Studio Window, Rideau Hall, w a s shown by His Excellency Field Marshal, 
The Viscount Alexander of Tunis, Governor General of Canada. He is a RCA member. 

mock wonder, they will make such comments as: 
"Look, he's got every leaf on the tree." 

However, the favorite modernist remark, accorded 
to almost any traditional painting Is: "You can just 
SEE it, can't you?" 

To which the reply Is: "Yes, you can just SEE it!" 
Artists as a group are not noted for tolerance. Each 

supports his own school with an almost bitter fer-
vor. 

For example, one of the most famous modernists, 
the French painter, Degas, viewing a descriptive alle-
gorical canvas showing a woman running away from 
a castle, remarked: "I, too, would run from such a 
background." 

The academicians, on the other hand, claim that 
tradition has value as well as progress, and that this 
fact justifies the existence of the RCA. The degree of 
conservatism necessary to achieve its ends is another 
argument. 

AT THE outset of its existence, the Royal Canadian 
Academy may have been somewhat of a drag on 

the development of Canadian art. It was established 
in 1880 along with the National Gallery, largely 
through the support and encouragement of the 
governor-general, the Marquis of Lome. The two 
bodies were founded with the same basic idea: "the 
encouragement of design as applied to painting, 
sculpture, architecture, engraving and the industrial 
arts, and the promotion and support of education 
leading to the -production of beautiful and excellent 
work in manufactures." 

But they progressed In different directions. The 
National Gallery has become mainly concerned with 
building up a fine permanent collection at Ottawa, 
while the RCA's principal activity is its annual exhi-
bitions. 

The RCA was born old and born too soon. As an . 
academy, its function was to conserve and maintain 
tradition. As a Canadian academy, it had no tradi-
tion to conserve, for nothing distinctively Canadian 
existed at the time. It therefore became an imita-
tive colonial offshoot of British and European tradi-
tion — a tradition which was very shortly upset by a 
new movement In French art. 

Time and the development of Canadian art gave 

THE STANDARD 
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lean, by Kenneth K. Forbes. RCA, contrasts sharply with the 
Cahen canvas, being a portrait in the truly academic style. 

Christus, by Oscar Cahen, is an expressionist painting which 
shows certain influences irom Rouault and other moderns. 

the academy its place, however; it is now the custo-
dian of a recognizable national tradition. Its history 
in carrying out this function has not been spectacular 
—at times the academy seems to have been moribund 
— but two recent developments have given it the 
possibility of new and more vigorous life. 

The first was the recent exhibition. The academy 
set a limit of 100 exhibits, about half the number of 
former years. The result was considerable disappoint-
ment among aspiring artists — including many a 
confident academician — but a compensatory higher 
standard in what the public finally saw. At the same 
time the jury, headed by A. J. Casson and Robert 
Pilot, president and vice-president of the RCA adopted 
a more liberal attitude toward the various modem 
schools of painting. The works chosen ranged from 
a traditional academic portrait, Jean, by Kenneth K. 
Forbes, RCA, to an expressionistic Christus, by Oscar 

Cahen. Between these two extremes was a fresh and 
Interesting display of work. 

In fact, missing names among the modernists 
were quite as likely due to lack of an entry as to rejec-
tion. Several simply did not send in a painting. 

The mam reason for this is that many of the better 
modernists consider it an insult to be hung alongside 
the true academician. 

Revitalization of the show was followed by a second 
dusting-off move at the RCA annual meeting. A reso-
lution was adopted which, when it has gone through 
the procedure of amendment to the royal charter, will 
give associate members a larger influence in the 
academy and its council. 

Full-blown academicians in the RCA are statutorily 
limited to 40 and previously only these were eligible 
to vote or serve on the council. Associate membership 
was actually only a sort of minor recognition and a 

queue to wait in until some academician died and 
there was a vacancy. 

The amendment will give influence to the ideas of 
more and younger artists, and thus should liberalize 
academy policies. 

No revision short of complete abolition is likely to 
stop the modem extremists and their followers from 
heaving bricks at the academy, but that is a normal 
state of affairs. The RCA Is concerned with, In the 
words of its official history, "the conservation of, and 
passing on to succeeding generations, the traditions 
of a craft." At the same time, it is the business of 
younger artists with new ideas to struggle against the 
restraints of conservatism. The dialectical process pro-
duces a progressive tradition. It Is neither strange 
nor accidental that many a young rebel becomes, In 
time, an academician. 

DON O'DONNELL 

Anse Chapados, Gaspe, by Rita Mount, ARCA, is more impres-
sionistic than the academy would have accepted a generation ago. 

4 FERRUARY, 1950 
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MISTKRI'IKI'KS Ni 1111 THE 
— from a Collection of Thirty Shown During October 
at The Montreal Museum of Fine Arts 

© 

Head of an O l d Woman", by Rubens. 

'Vulcan and Aeolus as Teachers of Mank ind " , by Piero di Cosimo. 

Third Class Carr iage", by Daumier. 



" M a d o n n a and C h i l d " — Italian 
School, 14th Century. 

— French School, circa 1500. " A Merchan t " 

"The Mar tyrdom of St. A n d r e w " , by Ribera. 
" M e r Ag i tée , by Mone t . 



Artist's Dinner 
Art World Pays Homage To Arthur Lismer 

Story by Bill Brown 

FIENDS and former students of 
landscape painter and art teacher 

Arthur Lismer a re scattered through-
out C a n a d a and beyond, but a s many 
as could make it were on hand re-
cently when the Toronto Art Gallery 
opened an exhibition of 314 of his 
paintings, covering the years 1914 to 
1949. Before the formal opening, at-
tended by 600, the Arts and Letters 

SCULPTRESS Frances Loring chats 
with R. A. Laidlaw, member of eight-
man council which directs gallery. 

Photos by Page Toles 
in Lismer's honor. Appropriately, the 
exhibition of one of Canada ' s best-
known artists took place at a time 
when the gallery was having a cele-
bration of its own — its 50th anni-
versary. With nine galleries, three 
courts and a collection of some 3,000 
items, the gallery is nevertheless 
proudest of its Children's Art Centre, 
organized in 1929 by Lismer. 

English-born Arthur Lismer came to 
C a n a d a in 1911 and quickly became 
known as an authority on art educa-
tion. At the dinner younger artists 
reminisced about Lismer the teacher; 
older ones swapped stories about the 
days, 30 years ago, when he and six 
others founded the famous Group of 
Seven. Lismer, in an a f t e r - d i n n e r 
speech, recalled the arguments caused 
when the group was accused of paint-
ing pictures that "looked like the in-
side of a drunkard 's stomach." 

At 65, the slender, frail-looking 
artist is still teaching at the Montreal 
Museum of Fine Arts and McGill Uni-
versity. "I teach 25 hours a week," 
he says, "run a school and several art 
centres around Montreal, travel a 
good deal to do more teaching, and 
get horribly fatigued and exhilar-
a ted ." To his students, several gen-
erations of Canadians , he has passed 
on something of that same exhilara-
tion in art . 

" " ^ . " r ™ . l o r a r t l s t s - At ieit Bertram Brooker stresses a point to 
Dorot iv q t 1 V e r S l t r S k e p t i C a l l 0 ° î i n g C h a r , e s C o m f o r t " At right p o r t r a i f p â m t e r Dorothy Stevens has an animated conversation with friend Mrs Edgar Stone 

Z i T n T t h e u g a l l e r Y i S e x a m i n e d by A. Y. lackson. director 
P ^ ^ S m , e r ' ^ h ° ^ g r e e t h a t t a s t e s h a v e c h a n 9 e d s i nce then. 
Painting l s E. A. Hornel s The Captive Butterfly, bought in 1906 for $650 

SEl-ir.mBtii is title of this earlier paint ing of Lismer's. With him is 
Nicholas Hornyanski, president of Canadian Painter - Etchers and Engravers 

The Standard - February 1 1 , 1950 

« r i t n uiNNLK SPEECH by Lismer is sp iced with typical wit a s he recalls the 
early days of The Group of Seven and the controversies aroused by their art . 
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Au Salon des 
aquarell istes 

C ! 

•i 

A visiter l'exposition des aqua-
rellistes canadiens qui se tient actu-
ellement, au Musée des Beaux-Arts, 
rue Sherbrooke ouest, une semaine, 
à peine après l'ouverture de celle de ; 
quatre peintres de chez nous, mem-
bres de l'Eastern Group, on croirait j 
relever une certaine hésitation de 
la part de nos artistes à s'embriga-
der dans des mouvements de recher 
ches abstraites trop poussées . 

Ces deux expositions simultanées,! 

à vrai dire, et tenues subséquem-
ment à la grande exposition de 
peinture contemporaine franco-an-
glo-américaine, semblent démontrer 
que notre art pictural canadien de-
meure quelque peu à l'écart des 
courants internationaux d'extrême 
gauche. 

C'est surtout la Société canadien-
ne des aquarellistes qui se charge 
de nous en convaincre par sa pré-
sente exposition. 

Sur les quelques 50 aquarelles 
présentées, à peine six ou sept cons-
tituent des recherches abstraites, 
toutes le autres étant de peinture 
figurative. 

Lorsqu'on se reporte aux précé-
dentes expositions d'aquarelles, et 
qu'on se souvient combien abon-
dante étaient alors les oeuvres d'as-
traction. on peut presque présumer, 
sans crainte de se tromper, que dans 
ce domaine l'on fait moins de re-
cherches abstraites que par le passé. 
L'aquaixlle redeviendrait art de su-
jet. 

La présente exposition permet à 
plusieurs bons peintres, comme Pa-
raskeva Clark, Fritz Brandtner, 
Goodridge Roberts, les detfx Ha-
worth «B. Cogill et Peter), et quel-
ques autres de démontrer qu'ils ex-
cellent dans n'importe quel medium 
que ce soit l'huile ou l'aquarelle, 

i J. W. G. MacDonald se révèle 
avec "Rêve d'oiseau"i et "Le sor-
cier" un coloriste hors ligne et un 
fantaisiste d'une finesse inégalable. 
Avec "After winter, just before 
spring" Michael Mitchell traduit de 
façon tellement expressive, au 
moyen d'une pauvre bête, l'état 
d'épuisement qui se produit au 
printemps avant que les forces de 
la nature ramènent la vie partout. 

Les deux Haworth s'influencent 
grandement l'un et l'autre. Les 
sujets sont les mêmes, l'un peint un 
bateau brise, et l'autre des coquil-
lages et des fleurs marines, que '.a 
marée apporte sur le rivage. Toute-
fois, le métier èt l'interprétation de 

i ces sujets, se rapprochant quelque 
peu. sont assez différents. 

Une bonne satire "Problème du 
logement", de William Winter, est 
à signaler. Peraskeva Clark nous 
présente deux bijoux dans sa 
nature-morte "Poor Fish" et son 
paysage de montagnes. 

La fraîcheur de son coloris, tel-
lement riche, et la finesse de sa 
composition enthousiasment les vi-
siteurs. 
. i'ritz Brandtner nous présente 
deux arrangements cubistes, un 
paysage du Nouveau-Brunswick. 
ainsi qu'une étude "La venue de la 
nuit". 

Goodridge Roberts avec deux 
paysages laurentiens se revèle aussi 
bon aquarelliste que peintre. A 
remarquer également deux aqua-
relles de Kathleen Kennedy, ré-
haussées d'encre de Chine." ainsi 
qu'un paysage de Jack Humphries. 

Sans présenter rien de transcen-
dant, l'exposition doni.e aux ama-
teurs d'aquarelles la jouissance 
visuelle qu'offre du travail bien fait 
et intéressant. 

Paul Verdurin. 
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Judges Appointed 
In Photo Contest 

A Canadien, an American and a 
.Europehn will 'V « R three judge* 
at the ninth Montreal Interna-

tional Salon of Photography to be 
held in the Museum of Fine Arts 
from March 10 to April 2, it was 
announced yesterday by W. F. 
Wood, chairman of the Salon. 

The American is John W. 
Doscher; the Canadian, Raymond 
Caron, and the European, J. W. J. 
Underell, well-known in photo-
graphic circles overseas. 

The salon, the major annual 
photographie display in Montreal 
is one of the few bilingual salons 
on the North American continent. 

S t a n d a r d - f e k r u a r y H t l K 0 

Watercolors, Etchings 
Shown at Art Gallery 

By R I C H A R D H E R S E Y 

Two new exhibitions of great interest are currently being 
shown at the Montreal Museum of Fine Arts, 1379 Sherbrooke 
street west. The Canadian Society of Painters in Water Color 
have a show of 48 new paintings f rom all parts of the country. 

| In the connecting gallery there are 58 process copper plate 
'etchings that are considered the finest single graphic portfolio 
of this century. Etched by the painter Rouault under commis-
sion by the French publisher Vollard, they were processed in 
the I920"s but were not published until the 1940's . 

The series entitled Miserere con-«" 
sists of impassioned expressions in 
black and white of Rouault's in-
tense interest in Biblical char-
acters, and subjects drawn from 
the poor and unfortunate sections 
of society. 

The artist's almost fanatic pity 
for his subjects has forced a 
strength of expression rarely real-
ized; the drawings are bold, black, 
and burning with emotional rep-
resentation. The technical mastery 
that Rouault shows in retaining a 
free means of expression in etch-; 
ing should be of great interest to 
collectors and uraphic artists. 
These etchings will be shown until 
Feb. 2b. 

The water color show by The! 
Canadian Society of Painters in 
that medium Is colorful and di-
verse, running the gamut, of styles 
fashionable today. 

David Milne is represented with 
two delightfully spontaneous stud-
ies, Sled, and Toys and Flowers. 
Gay and charming in color and de-
sign they still have a realistic 
strength that shows this artist's 
pleasure in nature. The Gate, by 
Jack Martin, is en abstract of rich 
Imagined color that somehow does 
not suggest a water color though 
pleasant in surface texture. Oil { 
Refinery, is a stark descriptive 
study, easily rendered by Edward' 
Lukeman, that takes full advan-
tage of the white board. Back 
Street, New Orleans, is strongly 
designed pattern impression of 
architectural forms in tempera, by 
Sydney H. Watson. Antagonists, is 
a designed study of figures in sim-
ple color complimentaries, by Mur-
ray Bonnycastle. Afterglow, is a 
non-objective study of surface pat-
terns and color harmonies, by 
Bertram Brooker. Incoming Tide 
by Jack Beder is a descriptive, 
evocative study of the shore, in 
well-balanced, muted and golden 
color patterns. 

Starfish, Shells and Things, by 
Peter Haworth, is a clear descrip-
tive statement in mauve, green 
and grayed blues and ochres. Will 
Ogilvie shows a fine representa-
tional study of rythmic driftwood 
in a lake, very disciplined in color, 
design and drawing. 

Housing Problem, by William 
Winters, is a good theatrical illus-, 
tration, rich and inventive in 
handling and mood. After Winter, 
Just Before Spring, an odd mel-
ancholy study of a gray horse on 
a gray day, by Michael Mitchell, is 
descriptive in mood, with over-
tones of design that break up the 
image in an interesting manner. 

Landscape of Fungus, by Bruno 
Bobak, is queer stuff that night-
mares and surrealism are made 
from, successful in a literal sense. 
Birds Dreaming, by J. W. G. Mac-
Donald, is an almost Oriental 
whimsy of masterful design in gay, 
clear color. The Beseechers, by 
Jack H. Bush, is an illustration in 
ultra-simplified descriptive figure 
forms and color. Drifting and Dark 
Journey are odd literary non-
objective mood studies in emo-
tional color and line by Charles 
Comfort. 

There are landscapes by Good-
rich Roberts in mauve, green and 
sand, descriptive in pattern and in-
tent. Fritz Brantner's intellectual 
cubistlc studies Approaching Night 
and Town in New Brunswick, and 
a gay. descriptive wash drawing, 
Hills Near Polgrove, by Paraseva 
Clark. This show continues until 
Mar. 5. 
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T SHALL have to leave until A next week's Rouault's "Mise-
rere," the series of etchings 
which went on exhibition in the 
Fine Arts Museum yesterday. 

Next Saturday the Pegi Nicol 
MacLeod memorial exhibition 
and the one-jnan show of paint-
ings by Ernst Neumann will 
open. 

r e J b r a f c / n| 

Watercolor Painters 
Show at Arts Museum 

Etchings by Rouault also on 
View; Spring Exhibition 

Dates Set 

Work by members of the Can-
adian Society of Painters in Water 
Color occupies the central gallery 
of the Montreal Museum of Fine 
Arts and the show is interesting in 
its variety. Goodridge Roberts is 
direct and free in two summer 
scenes done in familiar settings— 
"Hillside. Laurentians," and "The 
Tree in the Meadow," with its dis-
tant hills seen under a blue sky 
with clouds, and George Pepper 
handles few tones effectively in his 
item called "Entrance to a Slate 
Quarry." Economy of line and color 
marks "Oil Refinery," a capital im-
pression of a collection of tanks, by 
Edward Lukeman, and Paraskeva 
Clark, besides "Hills near Pal-
grave," makes a good thing of 
"Poor Fish"—the gutted fish being 
shown In a floral setting. Jack 
Beder invests with movement the 
waves breaking on rocks in hisl 
entry entitled "Incoming Tide. Nova 
Scotia," and Peter Haworth has 
marine still-lifes in "Starfish. Shells 
and Things," and "Seaweed and 
Shells." B. Cogill Haworth also 
goes to the sea for her subjects— 
"Dismantled," showing the severed 
how of a fishing boat amidst sea-
worthy craft on a beach, and in 
"Left by the Tide" paints a beach 
littered with logs and tree roots, 
backed by shacks and hills. Will 
Ogilvie has a good study of gannets 
resting on rocks, and the reflections 
of wooded shore and partly sub-
merged tree trunks play an effec-
tive part in his simply handled 
landscape. Jack Humphries is free 
and "washy" in his landscape of 
trees in autumn leaf, and David 
Milne is characteristic in "Sled" 
;<nd "Toys and Flowers." Carl 
Shaefer has an interesting item in 
"The Ramparts, Fort Henry, King-
ston," with the row of cannon seen 
from the interior of the old struc-
ture, and Fritz Brandtner sends 

"Town in New Brunswick," and 
"Approach of Night." 

In the adjoining gallery there is 
an exhibition of process copper-
plate etchings by Rouault for 
"Miserere," originally commissioned 
by Vollard. 

• <• « 
Next Saturday, February 18, will 

be the final date for sending in en-
try forms for the 67th Spring Ex-
hibition o. Canadian Art which will 
be held in the Montreal Museum of 
Fine Arts from March 14 till April 
9 All works must be delivered at 
the Museum not later than Febru-
ary 25. The conditions of the past 
tew years remain. Jury No. 1 will 
be composed of Franklin Arbuckle, 
R.C.A., chairman; Ernest Cormier, 
R C A., and A Sherriff Scott, R.C.A. 
Jury No. 2 will have Stanley Cos-
grove as chairman, Jacques de Ton-
nancour and Goodridge Roberts. A 
selection from the Spring Exhibi-
tion will be later sent to the Mus-
eum of the Province of Quebec. 

rua r 1 » . m o 

Trend Away From Landscape 
MarksShow at Fine Arts Museum 

By Robert Ayre 
A VERY good illustration of the trend away from the landscape in 

Canadian painting is the exhibition of the Society of Painters in 
Water Colour which opened in the Fine Arts Museum this week and 
will be on view until Sunday, March 5. Only about a fifth of the 
paintings are concerned with what was once our national preoccupa-
tion and two of these, "Mesa Mood," by W. J. Newcombe, and "San-
gre de Cristo Mountains," by Gordon MacNamara, spring from 
foreign soil. Jack Beder shows a Nova Scotia shore and Kathleen 
Kennedy two fishing villages; 
there is more of a personal note 
in Goodridge Roberts' Lauren-
tian pieces, Paraskeva Clark's 
cheerful Palgrave hills, Jack 
Humphrey's kaleidoscopic color 
pattern and Will Ogilvie's grace-
ful dance of denuded trees 'in 
the flood. 

* * * 
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Au Musée des Arts 
rpIIE personal note, the lyricism 

I spoke of In my review of 
the English pictures a few weeks 
ago, is noticeable throughout the 
show. If our painters are turn-
ing away from the trail of the 
lonesome pine it is not because 
they are hungering for the 
warmth of their fellow man. 
They have become introspective. 
I, for one, have' nothing to say 
against that. It may be a sign 
that our country is more mature 
than it used to be. more complex. 
Of course it should be remem-
bered that this show is not a 
summing up of Canadian paint-
ing today. It is a water color 
show and, though painting in 
water color is not the ladylike 
accomplishment people used to 
think it, and though drama has 
been expressed in it by men like 
Charles C o m f o r t and Fritz 
Brandtner, it is a medium that 
is happily adapted to the ex-
pression of personal moods. It is 
the intimate chamber music of 
painting. 

Certainly the present exhibi-
tion is chamber music. It is a 
quiet, thoughtful show, full of 
reward for those who adjust 
themselves to what it has to say 
and don't expect the full or-
chestra. You have the feeling 
that it was carefully selected by 
a discriminating jury which ruled 
out anything that smacked of 
the commercial and the meretri-
cious. A few of the works seem 
to be lacking in sincerity and 
some ate dull, but on the whole 
the quality is high. 

It has been held to a minor 
key. Fritz Brandtner, for ex-
ample, who can be so violent in 
his attack, has kept his power In 
check in "Town in New Bruns-
wick" and "Approach of Night," 
two geometrical urban abstrac-
tions in fastidious .shape group-
ings and subdued color. In 
"Forms for a Still Life," J. L. 
Shadbolt of Vancouver is more 
aggressive, but his color is dark 
and threatening rather t h a n 
shouting. Shadbolt takes a hint 
or two from the West Coast In-
dians. J. W. G. MacDonald, in 
his two abstractions, " B i r d s 
Dreaming" and "The Witch" is 
a little more obvious in his bor-
rowing, more colorful and—yes, 
he struck me as veering toward 
the frivolous. 

p E T E R HAWORTH gets pleas-
•*• ure out of beach litter in his 
outdoor still lifes of shells, star-
fish and jewelled sea creatures, 
but his wife, B. Coghill Haworth, 
concentrates on the bleaker 
aspects of the shore. Whether 
she intended it or not, and is 
quite objective, she comes closer 
to commenting on humanity 
than anyone else in the show; 
except perhaps William Winter, 
whose "Housing Problem" is a 
rather ambiguous illustration, 
ambiguous because you are not 
sure whether it is meant to be 
humorous or not. 

The prevailing tone of the 
show is gravity, the color on the 
whole sombre if fcot melancholy. 
This is particularly true of the 
abstractions of Charles Comfort 
antf-Bertram Brooker. the serni-
abstractions of Jack Martin and 
Sidney Goldsmith, Bruno Bob-
ack's haunt ing landscapes of 
fungus and moss, and Carl Shae-
fer's grim ramparts of Kingston 
and his desolate ruin of a mill. 
In his "Concept of Supplication', 
Sidney Goldsmith, with his 
swathed figures, reminds you of 
Henry Moore and some of the 
others recall Graham Suther-
land, though without his some-
times shrill color. 

Not the least Interesting thing 
about this Interesting show j« 
that It introduces a number of 
new painters who are worth 
knowing. 

S février au S mars.—Exposition: 
"Canadian Society of Painters in 
Water Colour". Cette exposition 
préparée par un gTOupe de peintres 
canadiens qui se spécialisent dans 
les aquarelles, a pour but de faire 
connaître leurs plu» récents tra-
vaux. 

10-28 février.—Exposition : "Mise-
rere" de Rouault Une suite de 58 
eaux-fortes sur cuivre, de ce grand 
peintre français. Les aspects hum-1 

bles et pathétiques de l'humanité 
y sont présentés dans un blanc et 
noir Impressionnant. Cea gravures 
commandées par Vollard, exécutées 
de 1922 à 1927, n'ont été que récem-

fmcnt publiées en France. Les plan-
ches de cet ouvrage monumental 
Intitulé "Miserere" constituent 
probablement une des plus grandes 
réalisations du siècle en art gra-
phique. 

18 février au 5 mars.—Exposition 
peintures de Peg! - Nicol MacLeod. 
Un groupe de vingt-cinq peinture» 
à l'huile et d'aquarelles choisies 
parmi les tableaux qui consti-
tuaient l'exposition oommémorative 
de cette habile et brillante artiste, 
tenue récemment à la Galeria Na-
tionale à Ottawa. Cette exposition 
sera présentée dans la salle d'art 
contemporain. 

Aussi : Peintures de Ernst Neu-
mann, dans la salle d'art contem-
porain. 

8 février, 8 h. 15 p.m.—"Film and 
Reality". Ce film réalisé par le 
célèbre CaJvancantl, trace l'évolu* 
tlon du film documentaire et en 
illustre des faits par des extraits de 
documentaires célèbres. 

15 février.—"Forgotten Village", 
filmé d'après une h'stoire de John ! 
Steinbeck et commenté par Burgess 
Meredith. Ce film réalisé au Mexi- : 
que en 1944, illustre le conflit entre 
la superstition et la science. 

22 février.—Représentation ciné-
matographique : "Indian Canoe 
Men", les Indiens nomades du nord 
du Québec; "Skeena River Trapli-
ne", les Indiens du nord de la Co-
lombie Britannique : "Ohants popu-
laires". 

Pe-t.-r 
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Eaux-fortes de 
Rouault au musée 

Deux expositions se sont ouver-
tes, cette semaine, au musée de» 
Beaux-Arts . La première , qui du-
re ra jusqu 'au S m a r i , a pour but 
de f a i r e connaî t re les plus récents 
t r a v a u x de la "Canadian Society 
of Pa in t e r s in W a t e r Colour". Cet 
organisme groupe des peintres qui 
se spécialisent dans l 'aquarelle. 
Une c inquanta ine de leurs oeuvres 
(paysages , na tu res mortes, abs-
t rac t ions) f i g u r e n t à l 'exposition. 

L ' au t r e exposition comprend 68 
eaux-for tes , sur cuivre, du célèbre 
peintre Rouault . Cette série, inti-
tulée Miserere, représente , dans 
un blanc et noir impressionnant , 
les aspects humbles et pathét iques 
de l 'humanité . C'est une des plus rndes réal isat ions du siècle dans 

domaine des a r t s graphiques . 
Elle sera exposée au musée jus-
qu 'au 28 fé»r ier . (Le musée ou-
vre chaque jour , j u squ ' à 6 heure», 
et f e rme tous les soirs de la (se-
maine, sauf le mercredi .) 
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Film to Be Shown 
At Arts Museum 

The Montreal Museum of Fine 
Ar ts will show the film, "The For -Sotten Village," f rom a s tory by 

Ohn Steinbeck, at 8:15 p.m. to-
mor row in the museum. The show-
ing is open to the public. 

Those attending may also view 
the current exhibition of the Cana-
dian Society of Painters in Water 
Color and 'the Eastern Group of 
Canadien Painters, as well as a 
showing of process copper plate 
etchings by the French painter, 
Rouault. 

Pegi Nicol MacLeod 
Memorial Exhibition 

Canadian Painter's Individual-
ity Revealed in Collection at 

Fine Arts Museum 

Paintings in oils and watercolor 
by Pegi Nicol MacLeod, a selection 
from the memorial exhibition re-
cently held in the National Gallery 
of Canada in Ottawa, are on view 
In the Room of Contemporary Art 
at the Montreal Museum of Fine 
Arts, the show to last until March 
5. TTie collection reveals this Can-
adian painter as one of marked in-
dividuality in oils, watercolors and 
mixed media. Originality in pat-
tern also interested her, and this 
is evident in the oil "Schoolgirls 
Gardening", and in "Children's 
Garden", done in watercolor. More 
formal vein marks "Pattern of 
Trees", c l e a r l y observed and 
soundly painted, and also "Cold 
Window" with plants in a bowl the 
centre of interest. Tenements, with 
a girl leading out of a window in 

the foreground, figure in "August 
String Band ', with the performers 
making music in the street. In "The 
Slum Book", which shows a little 
girl reading, she peopled the back-
ground with a variety of charac-1 
ters and types. Watercolor is the 
medium for some paintings of chil- j 
dren—"Children tn the Bath" and j 
"Children" * free, spirited sketch. 
"Children with Water Wings" is a 
pastel. There is a good sense of 
movement in the mass of figures 
called "War Parade. New York", a 
vigorous watercolor. / while that 
medium, with gouache and pastel, 
is employed in the striking impres-
sion, entitled "Skaters and Christ-
mas Tree, Radio City" — a vivid, 
spontaneous performance. F r e e , 
economical line is employed in the 
effective chalk drawing, called 
' Pigeons", and "The Glass Cage of 
Birds", done in oils, is an interest-
ing contrast. "Horses, Experimen-
tal Farm, Fredericton" is a broadly 
handled watercolor, and in the 
same medium is "Unit Office, Naval 
Hdqs., Ottawa", with a man seated 
at a desk and a woman clerk stand-
ing. A mass of figures, with soldiers 
promenading, is called "Ottawa,-
1945", and there is a good swing; 
to the marching uniformed girls in 
"Morning Parade". 

G> 

GIRL IN FUR COLLAR, by Ernst 
Neumann. is a solid example of the| 
work of this Montreal artist who 
is holding an exhibition of point-
ings. etchings and drawings in the 
Room of Contemporary Art at the' 
Montreal Museum of Fine Arts. 

§ 
Salon of Photography 
Set for Arts Museum 

Presented by the M o n t r e a l 
Camera Club with the co-operation 
of the Montreal Museum of Fine 
Arts, the Ninth Montreal Interna-
tional Salon of Photography will 
be held in the Museum from March 
10 to April 2. Walter F. Wood, 
chairman of the Salon, announces 
that the American judge on the 
jury will be John W. Doscher, 
F.P.S.A., F.RP.S., the Canadian re-
presentative will be Raymond 
Caron. A.P S A.. A R.P.S., and J. W. 
J. Underell. F.R.P.S., well known 
in European circles of photography, 
will be a member. 

G> TV> 1 

New Assistant Named 
To Fine Arts Museum 

Waterloo. Ont., Feb. 24. — Vf> — 
Edward Cleghorn, lecturer in fine 
arts bursar and business manager 
at Waterloo College, has been ap-
pointed assistant to the director of 
the Montreal Museum of Fine Arts, 
it was learned today. 

Mr. Cleghorn came to Waterloo 
from Montreal in 1943. I 

"Cold Window." by the late Pegi Nicol MacLeod, in the private 
collection of Mi»» Kathleen Fenwiek, Ottawa, is included in the 
exhibition now on view at the Fin» Art» Mmeum. 
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Film to Be Shown 
At Museum of Fine Arts 

A documentary motion picture 
entitled "Film and Reali t / ' wUl be 
shown tomorrow at »1E> p.m. at 
the Montreal Museum of Fine 
Arts The public is invited. Visitors 
will also be able to see the new ex-
hibitions of Pegi Nicol and Ernst 
Neumann as well as the series of 
large copper plate etchings of the' 
Miserere by Rouault. 

Set of Etchings on Exhibition 
At the Fine Arts Museum 

By Rober t Ayre 
TOURING the First World War, Vollard commissioned Georges 
U Rouault to illustrate "Miserere et Guerre" by Andre Suares. 
In his recollections, the picture dealer and publisher airily says: 
"Rouault is engaged on two volumes that no collector s shelves can 
accommodate. They will have to be kept on lecterns " Between 
1916 and 1918 and between 1920 and 1927 the artist labored pro-
digiously on his out-size plates and produced 57 of them. The book* 
never appeared but the etchings were published separately, ihe 
set is now on view at the Fine Arts Museum, where it, may be seen 
until the end of the month. t . . 

In the ordinary sense of the word, these great prints are not 
etchings at all. "I don't know what they will be called," Vollard 
reports Rouault as saying. "They give me a copperplate . . . I just: 
dig into it." His original drawings were transferred to Uie copper by 
a photo-mechanical process; then r" 
he set to work with burin 
roulette, rasp, emery paper and 
acid to create his master-pieces. 

The size of the prints, the : 
massiveness of the forms, the i 
strength and sweep of the heavy [ 
outlines, the intensity of the 
black and the luminosity of the 
white—all these are impressive, 
but the grandeur of the Miserere 
is more than greatness of tech-
nique: it is the grandeur of con-

I eept springing from the heart 
and mind, from the nobility, of 
the man who said: "I believe in 
suffering; with me it is not 
feigned; that is my only merit. 

There are a few landscapes in 
the exhibition—a street lost in 
solitude and darkness; the mys-
terious country of "thirst ana 
fear," that has only a glimmer of 
light; the war-shattered village 
with its contorted soldiers, en-
titled here "Mon doux pays, ou 
etes-vous?" and elsewhere listed 
as "Man is a wolf to man ; and 
"Chantez matines; le jour re-
nait," in which the earth—or is 
it a human form?—struggles to 
awaken under the white disc of 
the sun. But Rouault finds his 
greatest expression of horror and 
pity in the features and bodies 
of men. In the face the bent 
head, the stiff neck, the uplifted 
chin he portrays, with terrible 
power, the whole range of 
human greed and stupidity, 
pride, suffering and grief. IBs 
symbols are f e w - t h e skeleton of 
death, the Crown of Thorns, the 
C W h e n you look at Goya and 
Kaethe Kollwitz and Rouault, 
and look at the world today. you 
wonder if man will eoer leain. 

Next Thursday. Robert Tyler 
Davis, director of the Museum 
of Fine Arts, will deliver his in-
augural public lecture as Pro-
fessor of Fine Arts, McGill Uni-
versity. Time and place—Moyse 
Hall, 8.30. Subject — "The 

World of Art. — Saints, Sinners 
and Citizens." . . , , 

The Peg! Nicol MacLeod 
memorial exhibition of 25 oils 
and water colors and the Ernst 
Neumann one-man show open 
todav in the Museum. 

John W. Doscher. F.P.S.A., 
F R.P.S., Kavmond C a r o n , 
A.P.S.A , A.R.P.S., and J. W. J. 

Underhlll, F.RP.S. will be the 
jurv for the Ninth Montreal In-
ternational Salon of Photo-
graphy. which will be held from 
March 10 to April 2. 

& 
Inaugural Lecture 

R O B E R T TYLER DAVIS, profes-
sor of fine arts and chairman of 
the department at McGill Uni-
versity who will deliver his in-
augural lecture in Moyse Hall at 
8.30 p.m. tomorrow under the 
title "The World of Art—Saints, 
Sinners and Citizens." 

Barns Belter Art Than Some 
Paintings, McGill Expert Says 
pROF. ROBERT TYLER DAVIS, head ol McGill University's fine arts| 
1 department, who knows his art from A to Z. tossed a bombsheli 
into local culture circles last night by admitting there was more art 
in the painting of some Quebec barns than in certain Canadian land-
scape paintings. . 

Speaking before an audience of art enthusiasts in Moyse Hall. Pro-
cessor Davis declared that some of the barn artists showed more skill 
with tne brush than their cultured .̂ — 1 • 

I counterpart. 
Pa in t e r s Not All Artists 

"Many people make paintings, 
but to cover a canvas with oil paint 
has little to do with art," Professor 
Davis stated. 'The house painter 
also uses brushes and pigment, and 
one occasionally finds a house 
painter who is a real artist in his 
choice of color for the purpose, 
his feeling for Ihe <iuality of the 
material, and his skill and sensi-
bility in applying it. 

"One has only to observe the 
superblv painted Quebec barns, 
with their delicate yet dense white 
walls and skillfully contrasted red-
brown doors, to realize that house 
painting may be an art. 

"There is far more art in these 
than in manv of the insipidly sen-
timental and timidly imitative still-
life and landscape paintings that 
are often exhibited, even, alas, in 
our own,art museum. 

"In the same sense, too, many 
meals are cooked but few enough 
of those we eat give us those sat-
isfactions which we expect from a 

Work of art. And so we could go 
I into other f i e l d s of human 
! activity, to make the difference be-
tween that which is done with sen-
sibility and understanding and 

| feeling, and that which is merely 
done." . .. 

Art is severe discipline and art-
ists are not as many people con-
ceive them. Professor Davis said. 
• In a world that becomes increas-
ingly regimented people cherish the 
picture of the artists living a life 
of gay freedom. Well. I have 
known many artists. The majority 
of them live lives as well regu-
lated as any on the faculty of this 
university. 

"It is impossible to devote ones 
best energies to a hard and seri-
ous job of creative work and still 

Barns Better 
(Concluded f rom Page Three) 

have enough time and strength 
left over for carousing in Bo-
hemia." 

Of commercial art, Professor 
Davis had this to say: "One might 
say that a commercial artist is 
simply one who gets paid regularly 
for liis work, which is done on 
order, and thus he can fall ,nto 
the category of saint or sinner, ac-
cording to whether he follows his 
vision honestly or prostitutes his 
talent." 

Professor Davis stated that uni-
versities have an important role to 
play in providing a suitable train-
ing ground for artists. : The university, he said, can offer 
a sound course of study in which 
the student will explore with in-
telligence and curiosity the world 
of nature and of man's activity, 
will train his visual faculties to a 
high degree of sensibility and be 
stimulated to some creative ex-
pression or perception which com-
bines both intellect and emotion. 

"We cannot think of art with 
strong emotional expression, but 
there is also an intellectual con-
tent in artistic expression. The 
artist has become more of a 
thinker without, in any way, los-
ing his gift for putting the results 
of his thinking and feeling into 
compelling visual form." 

Montreal, Professor Davis said, 
i "is now recognized as the leader 
in art activities in this country, 

lit is particularly blessed with a 
cosmopolitan citizenry who already 
i feel the need of that humanizing 
lexample which can, and will, we 
hope, be provided by McGill's de-

partment of fine arts." 

^ a . a / - r e - b r u à r V , 
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Museum of Fine Arts 
To Show Two Films 

I The Montreal Museum of Fine 
Arts will show two films. "N'ghJ 
Train" and "Waverley Steps at 
8.15 p.m. tomorrow. Two exhibits 
of paintings by Canadians, the late 
Pegi Nicol, and Ernst Neumann, 
will be on view. 

L à ' ^ ^ 

Musée des B e a u x - A r t s 
—Le président et le conseil du 

Musée des Beaux-Arts de Montreal 
ont lancé des invitations pour 
l 'ouverture de la 67e exposition 
annuelle qui aura lieu le lundi soir 
13 mars. M. J.-O. Asselin, président 
du comité exécutif de la ville de 
Montréal, pr is idera . 

S U r - M w c k 

Museum of Fine Arts 
Shoics Tuo Films 

The Montreal Museum of Fine 
Arts showed two films, "Night 
Train" and "Waverley Steps last-
night. It was erroneously an-
nounced yesterday that this show-
ing was to have taken place this 
evening. T<vo exhibits of paintings 
by Canadians, Ernest Neumann 
and the late Pegi Nicol, were on 
view. 

( k v L t t e . - M d r c V v J t f t 
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Alexander to Of f ic ia te 
The official preview of the final 

exhibition of the season at the 
Montreal Museum of Fine Arts, 
"18th Century Art: France and 
England," will take place on Wed-
nesday, April 26, at 9 p.m. His 
Excellency, The Governor General, 
The Viscount Alexander of Tunis, 
has graciously consented to open 
the exhibition. 

S w -
iv, —^ The preview of the 67th an-

nual Spring Exhibition a t the 
Museum of Fine Arts will take 
place on Mondav evening, March 
13. J . O. Asselin. Chairman of 
the Executive Committee, City 
of Montreal, will open the show. 

X x A r n a î . 
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MUSEE DES BEAUX-ABTS 
Le président et les membres du 

conseil du Musée des Beaux-Arts 
de Montréal recevront à l'occasion 
du vernissage du 67e salon annuel 
du printemps, le lundi soir, 13 mars. 
L'exposition sera inaugurée à neuf 
heures par M. J.-O. Asselin, prési-
dent du comité exécutif de la Ville 
de Montréal. 

Du cinéma au musée 
Trois films seront projetés à 

séance hebdomadaire du musée des 
Beaux-Arts, le mercredi 8, à 8 h. 
15 : North Sea, the Trawlers of 
Aberdeen", réalisé par Calvacanti; 
Private Life of the Gannett, com-
menté par Jul ian Huxley; Monkey 
into Man, également commenté par 
Huxley. 

its de différents A 
art au neuvième J 

Salon de photos 
Des représentants 

pays prendront pa r t 
salon annuel du Montreal Camera 
Club, du 11 mars au 2 avril, au 
musée des Beaux-Arts. Le vernis-
sage, auquel les membres sont in-
vités, aura lieu le vendredi, 10, à 
8 h. 30. 
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Exposit ions 
durant mars 

Le vernissage du 9e Salon annuel 
international de photographie, de 
Montréal, aura lieu vendredi, 10 du 
courant, à 8 h. 30 p.m., au Musée 
des Bcaujc-Arts. Au même endroit, 
le 22 mars, causerie sur la "Photo-
graphie contemporaine monochro-
me et en couleurs" par Me Ray-
mand Caron, un des membres du ' 

; jury du Salon de photographie. | 
Le 13 mars, vernissage du 67e Sa-

lon annuel du Prntemps. M. J.-O. 
Asselin, président du Comité exécu-
tif de Montréal, ouvrira l 'exposition, | 
à 9 h., p.m. L'exposition se poursui-

: vra du 14 mars au 9 avril. Un dou-
ble jury a fait le choix des oeuvres 
composant ce Salon. Le jury no 1 
était formé de Frankl in Arbueîde, i 
R.C.A., président. Ernest Cormier,1 

R.C.A. et A. Sheriff Scott, R.C.A.; et! 
le Ju ry no 2, de Stanley Cosgrove.1 

président, Jacques G. de Tonnan-
cour et Goodridge Roberts. 

Le comité féminin du Musée pré-
s e n t e r a comme nrogramme du mer-
credi soir, à 8 h. 15, le 8 mars, trois 
films: 1—"North Sea, the t rawlers 
of Aberdeen' ' du fameux Harry 
Witt film réalisé par Calvacanti: 2— , 
"Private Life of the Gannets ' ' avec! 
commentaires de Ju l ian Huxley: 3— 

."Monkey Into Man" également com-
menté par Jul ian Huxley. 

Un film à long métrage sera mon-
tré. le 15 mars, à 8 h. précises: "Far-
rebique", un documentaire pastoral 

'sur la vie f rugale d 'une famille 
paysanne du midi de la France. En 
français. Le 29 mars, à 8 h. précises. 

• sera montré un autre film à long 
'métrage: "La Belle et la Bète": 
' f i lm symbolique, macabre et sur-
; réaliste dirige par Jean Cocteau; 
musique de Georges Auric et cos-

! tûmes et décors de Christian Bérard. 
En français. Une section est réser-
vée aux membres jusqu'à 10 minu-
tes avant la representation. 

Le groupe d 'étude des Membres et 
leur classe de peinture, tenue le 
mardi, au Centre d'Art, susoendront 
leurs activités pour l 'année le 23 
mars. 

Le 24 mars, a 4 h. p.m. causerie 
sur le Salon du Pr intemps par le 
Dr Arthur Lismer. 

L 'ouverture officielle de la der-
nière exposition de la saison, "L Art | 
en France et en Angleterre au Ifle< 
siècle" aura lieu le mercredi 2b 
avril à 9 hrs p.m. Son Excellence 
le gouverneur général le comte 
Alexander a gracieusement consen-
ti à inaugurer cette exposition. 

L'exoosition d 'ar t canadien con-
temporain qui s'e=t ouverte, a To-
ronto. hier soir, réunit les principa-
les oeuvres des artiste? du pays en 
peinture pastel, aquarelle, sculpture, 

jarts graphiques et artisanat. 

Appeal, Charm of Pegi MacLeod 
Revived at Fine Arts Museum 

By Robert Ayre 
(CANADA lost one of the most vital and individual of her younger 

painters when Pegi Nicol MacLeod died in New York a year ago. 
When she was alive, Pegi was alive all over. Her puckish, happy-go-
lucky spirit went eagerly out to meet the world and she gave back 
as good as she got, in the witty response of her talk, her writing and 
her painting. Above «11, in her @ 1 

painting for, as she used to say, 
she had to paint "or bust." 

As you have seen in the ex-
hibition in the F i n e Arts 
Museum — and if you haven't 
seen it, tomorrow is your last 
chance —- it was the swirl, the 
swarm and the color of life that 
appealed to Pegi. She loved the 
fecundity of it, the largesse, the 
growth and burgeoning; she 
loved to paint children in action; 
flowers, in gardens or in the 
market ; birds; and people, 
crowds of people, jostling in the 
streets at parades, thronging 
tenement windows, ' r u b b e r -
necking at the skaters and the 
Christmas tree in Radio City. 
She painted what she saw and 
what she felt, not what she 
thought, and her feeling was 
love and .joyous acceptance. 

Other people might see the 
sordidness of the crowded city 
and preach sermons of social 
guilt and responsibility, but not 
Pegi. She was commissioned to 
paint an aspect, of Canada in 
the war—the Women's Services 
- - and not only did she paint 
f rom the women's point of view 
hut she painted from Pegi;s 
point of view. Even her portrait 
of a molecular physicist is gay, 
if not whimsical. 

Like herself, her paintings 
are alive all over. She animated 
the whole surface with impetu-
ous drawing. Whether in water 
color or oils, her works are like 
cartoons, painted with a large 
and generous gesture. She 
seemed to be always in a hurry. 
She had to catch life alive and 
get it down, alive, before it 
changed. Cutting great swathes 
out of the web if life, she shows 
It to us in all its teeming dis-
order. Sometimes, as in "Cold 
Window," reproduced on this 
page last week, she paused long 
enough to build a composition, 

and she rould compose, hut it 
was urgent, joyous life shr 
wanted and, the fun she got out 
of life lives after her. 

Erns t Neumann 
p E G I ' S neighbor in the Con-
* temporary Arts Room, the 
Montreal painter, Ernst Neu-
mann, is entirely different. 
Primarily a portrait painter, he 
isolates the single face or figure, 
looks at it long and intently and 
reproduces it with sober discip-
line. No fantasies for him. The 
sitter is important and Neumann 
is more concerned with •getting a 
likeness than with expressing his 
personal feelings. For observa-
tion and exact realization, look 
at the lithograph "Three Weeks 
Old". But there is more to It 
than the integrity of the portrait 
painter; there is the integrity of 
the painted, which carries auth-
ority, whether he works lightly 
and sketchily or more intensively. 
Note how well placed his heads 
are within the frame; how he 
avoids fleshiness and trickery 
and sllckness — common faults 
with portrait painters; how he 
maintains his singleness of pur-
pose by rejecting distracting back-
grounds. His handling of lumi-
nous flesh tones in "Study of a 
Young Woman" and "Back" is 
impressive. I liked particularly 
his nude "Girl at Mirror", for its 
tonal quality, its grace and ease. 
The virtues that make a good 
portrait and figure painter arc 
not always the virtues you look 
for in a landscape painter, and 
although their modesty and 
quietness are appealing, and they 
are fresh enough, I missed the 
element of personality in Neu-
mann's landscapes. Onlv one of 
his law courts etchings is shown. 
Some day we should see the 
whole series. 
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Pine Arts Museum 
To Show Films 

The Montreal Museum of Fine 
Arts will show a program of three 
films tomorrow night. "North Sea ' 
is a documentary of the trawlers 
of Aberdeen made by the famous 
Harry Witt, and two nature docu-
mentaries, "Private Life of the 
Gannets," and "Monkey Into Man, 
both have commentaries by Julian 
Huxley. 

The program starts at 8:15 p.m. 
in the Lecture Hall and is open to 
the public. 
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(S> Two Juries At Show 
As has been the custom for 

some years, there a re two jur ies 
for the Spring Show at the 
Museum of f i n e Arts. With 
Frankl in Arbuckle, R.C.A. as 
chairman. Ju ry I includes Ernes t 
Cormier, R.C.A. and A. Sheriff 
Scott. R.C.A. The works of con-
t r ibutors considering themselves 
less orthodox a re judged by 
J u r y 2: Stanley Cosgrove, chair-
man ; Jacques de Tonnancour 
and Goodridge Roberts. The 
show opens Monday night. 

The ninth annual Montreal 
In ternat ional Salon of Photo-
graphy organized by the Mont-
real Camera Club, opened today. 
A week f rom Wednesday, 
(March 22), Raymond Caron 
A.R.P.S., A.P.S.A., a member of 
the jurv of selection, will give 
an i l lustrated lecture on "Con-
temporary Photography in Color 
and Monochrome." 

His Excellency the Governor 
General will open the "exhibition 
of the year"—"18th Century Art" 
of F rance and England" — a t 
the Fine Arts Museum on Wed-
nesday, April 26th. Tickets a r e 
now being sold. Last year ' s 
"Monet to Matisse" exhibition 
cost the Museum 53,400 and 
brought in $3,700. 
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Museum Inviles Public 
To See Film Tomorrow 

Tho Montreal Museum of Fin." 
Arts will present a full length filmy 
"Farr rebique," a pastoral docu-
mentary of a thr i f ty peasant fam-
ily in central F rance at 8 p.m to-
morrow. The picture has English 
titles, and Is open to the public. 

Also to he seen a r e the newly 
opened 67th annual Spring Exhini-
tion, and the annual Montreal In-
ternat ional Salon of Photography. 
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Salon of Photography 
A t Fine A r t s M u s e u m 

Interesting Work in N i n t h 
International Organized by 

Montreal Camera Club 

in "The Barn, No. I" shows the 
metal-roofed structure and trees 
under a spacious sky. P. Bentley, 
A.R.P.S., Vancouver, makes effec-
tive use of a towering building 
seen from an angle, and Colin 
Peter V. Forrest, Victoria. B.C., is 
decorative in "Sentinels'—bare tall 
trees smeared with snow. G. B. 
White. A R.P.S., Port Colborne. 
Ont., in "The Investigator", shows 
a chickadee foraging on a spray of 
balsam bearing cones Architec-
tural subjects of an older day in-
terest G. A. Driscoll, A.R.P.S., Que-
bec, and he has an effective print 
of sunlight and shadow with a 
standing Sister in "Ursuline Corri-

There is plenty to interest cam-
era devotees in the slightly under 
200 prints displayed in the Nfnth 
A n n u a l Montreal International 
Salon of Photography being held 
in the Lecture Hall of the Montreal 
Museum of Fine Arts. This exhi 
bition, organized by the Montreal 
Camera Club, maintains the stand-
ard set in past years, is effectively 
arranged, and should attract a good 
attendance from today until April 
2 when it closes. Total entrants 
numbered 133, while prints submit-
ted ran to 500. Canada and the 
United States are the main con-
tributors. the foreign entries being 
somewhat smaller than on some 
past occasions. The judges were J 
W. Doscher. F.RP.S., F.P.S.A., of 
South Woodstock. Vt., Raymond 
Caron. A.R P S., A P S.A . and J. W. 
J Underell, F.R.P.S., both of Mont-
real 

Contributions are characteristic-
ally varied — portraits, anecdotal 
pictures, flowers, animals, marines 
and landscapes at different seasons. 
Montrealers make a good showing, 
among them Raymond Caron wiin 
a graceful flower study of "Night 
Blooming Cereus," and three fig-
ure subjects which include Model 
Mother", a seated woman with boy 
in a field; "Lehte", a striking 
young woman with an urn on her 
slioulder, and "S'Nero Augustus", 
which sounds a humorous note and 
shows a man in a toga with a scroll 
in his h a n d . Blossom Caron, 
A.R.P.S., A.P.S.A., has a fine at-
mospheric study in "Harrowing the 
Bill", with two men and a team of 
horses in a field beneath a spacious 
sky with clouds; "Mareila" an at-
tractive girl in a figured skirt, and 
a study of a sleeping boy in fancy 
dress, called "His Alter Ego". J, W. 
J. Underell in "7 a.m. Vista" shows 
a Laurentian lake seen from a 
height beyond a screen of birdhes, 
a work in which the shadows play 
a decorative part. Two girls in a 
swing boat, called "Up and Down'' 
is another effective item. L. G. 
Rachiele. A.R.P.S.. has a warm, 
sunny subject in ' The Young Wal-
tonites"—a boy on the bank of a 
wooded stream and another in a 
boat fishing, and furnishes contrast| 
with "When Day Is Done", a while 
house, tall trees and a man walking 
a snowy road. George Nakash, 
F.RPS., has four portraits, includ-
ing one of Prime Minister St. Lau-
rent. Frank H. Hopkins, jr., has 
gone to the sea and "In Heading 
Out", shows a fisherman leaving a 
wharf in a light mist which partly 
obscures other craft at anchor. E. 
C. Lawson features a big cloud m 
his print of a house, barns and 
noble elm, called "Brief Encount-
er". Kathleen Capreol, besides a 
fine study of water lilies, shows a 
field with grain in stock, entitled 
"Kentish Harvest", and in "Midi", 
a French subject, shows a small 
book shop under an awning, with a 
white dog resting in the road—a 
print suggestive of comfortable 
warmth and calm. From the rest 
of Canada the offerings are good. 
Irvine Dawson, Victoria. B.C., sends 
Frosty Morning", with locomo-

tives in a railway yard, while 
Harry C. Waddle, Port Dover, Ont 

Spring Show Opening 
Monday night at 9 o'clock will 

mark the opening and invitation 
preview of the 67th Annual 
Spring Exhibition in the gallen-
ies of the Montreal Museum of 
Fine Arts. Selections were made 
by two juries. Jury No. 1 was 
composed of Franklin Arbuckle, 
R.C.A., chairman, Ernest Corm-
ier, R.C.A., and Adam Sherriff 
Scott, R.C.A., and Stanley Cos-
grove, chairman, Jacques de Ton-
nancour and Goodridge Roberts 
formed Jury No., 2. The show 
lasts until April 9. 

dor". Arthur C. Ryan, Hamilton, 
Ont., sends a good study of eggs 
and a bowl, and Pauline Fiset, of 
Quebec, has a quaint portrait of a 
little girl, called "Niki". J. W. Gal-
loway, A.R.P.S., Edmonton, in his 
group has good studies of Chinese. 

William C. Day, Springfield, 
Ohio, shows harness racing at a 
county fair, and in "Sepia Toning ", 
a man handling a print while a 
little boy holds his nose, has a work 
of human interest. There is a sense 
of swish to the silvery boughs in 
"March Wind", by C. P. R. Firth, 
Trappe, Md., and Herbert P. Hay-
den. Chicago, shows parked cars 
smothered in snow under street 
lights. Harvey W. Brown, A.R.P.S., 
A.P.S.A., Los Angeles, has fine 
types in "The Abbot", bearded and 
bronzed, and in "Undaunted", -a 
farmer in a straw hat smoking a 
corncob pipe. "Lost Horizons", by 
Elmore C. Adams, A.P.S.A., shows 
a shack, a tank and distant hills 
under a cloudy sky, and R. R. La 
Pelle, A.P.S.A.. Philadelphia, offers 
ice - encrusted branches, entitled 
"Filigree". Grace marks the spray 

of weigela by H. J. Ensenberger, 
Bloomington, 111., who also sencfc 
"Frosty Brook", and "Whorled Af-
fairs"—the last-named a group of 
snail shells S Watson. A.R.P.S.. 
A P.S.A., Buffalo, in "Lakefront" 
features grain boats moored along-

side elevators, and in 'Tank Pat-
tern" is concerned with the play of 
light and shade. Howard S. Foote, 
New York, shows the rear of 
houses with clothes on lines in 
"Blue Monday", and Doris Martha 
Wheeler, A.P.S.A., Cleveland, Ohio, 
besides "Lengthening Shadows", 
with a woman and two children in 
a wooded country road, has a capi-
tal canal scene with buildings and 
bridges, entitled "Rising Mists". 

Animal studies make a good 
group. W. H. Carr, New York, 
shows a cat with paw hooked to 
s t r i k e , called "Slugger"; Jack 
Wright, F.R.P.S. F.P.S.A., San Jose, 
Calif., in "So Sleepy", depicts two 
spaniel puppies—one drowsy and 
the other alert, and Louis A. Pug' 
gard, Detroit, whose "Friends" i j 
reproduced on this page, also 
shows three alert kittens; "'Toler-
ance"—a dog and cat, and "Mother 
Love", a spaniel pup tearing at its 
parent's mouth. 

Carl Mansfield, A.P.S.A.. Bloom-
ingdale, Ohio, shows a white dog 
greeting its young master; two 
birds in a tree having an argument, 
called "Sez You", and "Coal Work-
er''—a man on a pile of fuel. 

C. C. Ruchhoft, Cincinnati, offers 
"Convention itis"—a woman on a 
flight of steps feeling a foot for 
blisters. 

Rev. B. A. Little. Homer, N.Y., 
sends "A Picture Grows", which 
shows an artist painting on a 
wharf, and also a good study of 
sand, foam and clouds, entitled 
"Lake Shore". 

There is also an interesting 
group of prints in color, with fig-
ures, flowers, fruits and vegetables 
as subjects. 

? re&se. 14 f r i e r s 

Des artistes indépendants 
manifestent au 67e Salon 
Une variété presque déconcertante fait de l'expo-

sition du Printemps une présentation fort 
éclectique. — Incident piquant. 
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Museum Invites Public 
To $ee Film Tomorrow 

Tha Montreal Museum of Fine 
Arts will present a full length film, 
"Farrrebique," a pastoral docu-
mentary of a thrifty peasant fam-
ily in central France at 8 p.m. to-
morrow. The picture has English 
titles, and is open to the public. 

Also to be seen are the newly 
opened 67th annual Spring Exhini-
tion, and the annual Montreal In-
ternational Salon of Photography. 

Les querelles d'idées ont toujours 
passionné les artistes! 

Le brillant événement mondain 
que constituait, hier soir, au Musée 
des Beaux-Arts, le vernissage du 
67e Salon du Printemps, où étaient 
représentées les tendances pictura-
les les plus diverses, a été marqué 
par une parade pittoresque de pein-
tures d'avant-garde, apparemment 
non satisfaits du verdict du jury. 

Semblables à des piqueteurs. ces 
jeunes peintres, parmi lesquels on 
reconnaissait plusieurs sympathi-
sants du groupe "automatisme", se 
sont promenés silencieusement en 
portant des affiches sur lesquelles 
on lisait des badineries à l'égard 
des membres du jury, conçues en 
ces termes: "Poor Goodridge Tire", 
"Nous voulons un jury indépen-
dant", "Pas un jury de carême", 
ainsi que d'autres badineries à 
l'égard des membhes du jury. 

Au nombre des mécontents on 
remarquait plusieurs admirateurs 
de l'oeuvre du sculpteur Roussil, 
dont une des statues, après avoir 
fait l'objet d'une vive controverse 
au sein du public de la métropole 
a été refusée par le jury non pas 
pour des raisons de bienséance, 
mais pour son esthétique. 

Brève manifestation de 
protestation 

Les manifestants, toutefois, n'ont 
pu protester autant qu'ils l'au-
raient désiré; les gardiens des sal-
les du Musée, à la faveur de l'en-
combrement du public s'empressant 
de déchirer leurs écriteaux. Cette 
manifestation se termina dans l'hi-
larité générale et la bonne humeur 
de l'assistance, laquelle s'accrut 
considérablement, lorsque M. J.-O. 
Asselin, le président du comité ex-
écutif, eut annoncé que la ville de 
Montréal portait à $10,000, sa sub-
vention au Musée, pour l'année 
1950. 

C'est le major général E. de B. 
Panet, l'un des vice-présidents du 
Musée des Beaux-Arts, qui a pré-
sentée M. Asselin à l'asistance. 

M. Panet déplore au début de son 
allocution que les membres de l'as-
sociation du Musée des Beaux-Arts 
ne soient que 2,100. Ce nombre est ! 
trop petit lorsqu'on considère que 
cette institution est située dans une 
ville d'une population de près de 
deux millions d'habitants. Le major 
général relève, toutefois, que le 

j nombre de ceux qui visitent le Mu-
sée a été considérablement augmen-

' té depuis une dizaine d'années. 
Généreuse contribution municipale 

Une foule de gens aujourd'hui sui-
vent les expositions artistiques et se 
rendent au Musée, chaque diman-
che, jour où l'entrée est libre. Le 
vice-président Panet apprécie beau-
coup ce qu'ont fait jusqu'ici les au-
torités municipales et les remercie 
pjur leur généreuse contribution 
annuelle. 

M. J.-O. Asselin s'est ménagé un 
fort succès -en rappelant que la ville 
de Montréal avait débuté, en 1946, 
par une subvention de $1,00CP, pour 
l'augmenter ensuite graduellement 
d'année en année, et arriver au don 
de $5,000, en 1949. Le président du 
comité exécutif a été fort applaudi 
lorsqu'il annonça que la subvention 
de la ville serait de $10,000 pour 
1950. 

Les 160 oeuvres acceptées au Salon 
du Printemps, ont été distribuées 
dans quatre salles. Comme les an-
nées précédentes, il y avait deux 
jurys de sorte que toutes les ten-
dances ont été représentées. On sait 
que plusieurs centaines d'envois ont 
été refusés. 

Un premier jury était composé de 
MM. Franklin Arbuckle, R.C.A., 
président; Ernest Cormier, R.C.A.; 
et A. Sherriff Scott, R.C.A. Le 
deuxième comprenait: MM. Stanley 
Cosgrove, président; Jacques de 
Tonnancour et Goodridge Roberts. 

Les gagnants 
Les prix Jessie Dow comprenant 

chacun $150, ont été octroyés com-
me ceci. La toile de M. Pierre Petel, 
intitulée "Excursion dans les îles 
Mingan", a obtenu le piix du jury 
No 1, et celle de Mme Jeanne Rhéau-
me, comportant une nature morte a 
obtenu le prix du jury No 2. 

Les juges n'ont pas accordé les 
deux prix Dow, destinés aux deux 
meilleures aquarelles. L'exposition 
est fort éclectique. La variété des 
sujets est presaue déconcertante. 

On compte 3es représentants de 
l'art le plus radical, et aucun art 
"avancé" n'a été exclu. Les ten-
dances les plus diverses figurent au 
67e Salon du Printemp's. 
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FRIENDS, by Louis A. Puggard. of Detroit, being 
shown in the Ninth Montreal International Salon of 
Photography, organized by the Montreal Camera 

Club, being held in the Lecture Hall of the Mont-
real Museum of Fine Arts. The exhibition last» 
until April 2. 



Distinguished Guests Attend Opening of Spring Exhibition 52 

pring Exhibition of Canadian Art was formally 
—^nt by J. O. ASSELIN, chairman of the city Execu-

tive Committee, before a gathering of distinguished guests in the 
Museum of Fine Arts, Sherbrooke street. In this Star picture are 

: «) 

The annual Spring 
opened last night by 

"• - "efo 

seen, lef t to r igh t : MRS. MOSTYN L E W ® , »« ÏS . & deB PANET, 
ARTHUR BROWNING. MRS. J . O. ASSEIJN, Mr Assehn, MR*. 
CHARLES MARTIN, MAJOR.-GEN. E . deB. PANET, C.M.G., 
D.S.O., and MOSTYN LEWIS . '— . 

© City to Contribute $10,000 
For Museum of Fine Arts 
rpHE City of Montreal will contribute $10,000 this year to the Mont-
1 real Museum of Fine Arts, which is double last year's contribu-
tion, J. O. Asselin, chairman of the city Executive Committee, said 
last night as he officially opened the Annual Spring Exhibition of Can-
adian Art. , 

The exhibition, which is being held at the Sherbrooke street gal-
lery will remain open until April 9. 

"During recent years the City of Montreal has taken a keen In-
terest in the work of the Montreal Museum of Fine Arts," Mr. Asselin 
said. "In 1946 we made a contribution of $1,000. In 1947 it was raised 

- « t o $1.500; in 1948 to $2,000 and in 
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Toile titulaire du prix Dow 

L'ouverture officielle du Salon du Printemps qui s'est déroulée, 
hier soir, au Musée des Beaux-Arts, réunissait une assistance 
mondaine très brillante. Au cours de la cérémonie, deux des prix 
Dow n'ont été décernés que pour la peinture seulement, les jurys 
n'ayant pas octroyé ceux destinés à l'aquarelle. Dans la vignette 
ci-haut, on a en blanc et noir, une toile de Mme Jeanne Rhéaume, 
comportant une nature morte qui a obtenu les suffrages du jury 
No 2, et l'un des prix Dow. <cliché LA PRESSE) . 

i949 to $5,000. I am prepared to 
say tonight that the 1950-51 con-
tribution will be doubled." 

The announcement was accord-
ed hearty applause by the large 
number of guests at the formal 
opening. 

Members Congra tu la ted 
Mr. Asselin said that he was 

pleased to be representing the city 
at the ceremony and brought the 
greetings of the mayor and his col-
leagues of the civic administration. 
He congratulated the Museum of 
Fine Arts, its president. F. Cleve-
land Morgan, its members and all 
those associated with the organiz-
ing and arranging of such a worth-
while event 

"To me." Mr. Asselin said, "an 
occasion such as this is one for 
stock-taking. Not individual or 
business stock-taking but stock-
taking of the wealth and reservoir 
of our human and spiritual resour-
ces, of our cultural and artistic 
heritage and its ongoing develop-
ment and creativity. For unless we 
are rich in the things of the spirit, 
and no matter how great our mat-
erial wealjth may be, we are poor 
in the things that go to make up 
the finer expressions of life. 

"The evidence about us tonight 
is a vivid demonstration of the 
vitality and productivity of the 
Canadian spirit. There is little to 
suggest that we are an inhibited 
and frustrated peoDle. Or. that we 
look longingly back into some re-
mote historical period trying to re-
capture a former greatness now 
passed away. 

"No, indeed! What we see dis-
played on these walls is, for the 
most part, a reaching out through 
the symbolism of art towards a 
finer tomorrow rather than a mel-
ancholy sigh for some redolent 
past. Canadian art and the Can-
adian artist as expressed in these 
paintings and drawings and sculp-
ture here tonight is one of the sur-
est signs that this youthful nation 
of ours has its- best days before It. 

"I feel confident that I am ex-
oressing the feelings of everyone 
here tonight when I say that as 
long as Canadian artists can feel 
within themselves the impulse to 
capture Canadian scenes and Can-
adian moods and the Canadian peo-
ple in the color, form and spirit 
with which most of these paintings 
and drawings and sculpture have 
been conceived, that we need have 
no fear that this nation of ours is 
creatively decadent or morosely re-
stricted bv any foreboding sense of 
national doom." 

City Thanked 
Maior-Gen. E. deB. Panet, C.M.G., 

D.S.Ô. a member of the council 
of the Montreal Art Museum, in-
troduced Mr. Asselin and also 
thanked him for the city's aid in 
support of the Institution. 

The public may view the exhibi-
tion from 10 a.m. to 5 p.m. daily, 
except Wednesdays and Sundays 
when the hours are 7.30 p.m. to 10 
p.m. on the former day and 2 p.m. 
to 5 p.m. on the latter. Included in 
the exhibition is a large display of 
photographs. 

V m o 
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AGGRIEVED ARTISTS: Proceedings opening the 67th Annual 
Spring Exhibition of the Montreal Museum of Fine Arts were slight-
ly disrupted last night when a group of young artists, critical 
because so n e of their work was not shown, displayed placards. 
Left , a placard demands an " indépendant" jury Right, a practi-
cally untranslatable effor t derogatory to the jurors. 

Fine Arts Museum Grant Raised; 
Aspirants Up in Arms at Opener 

(See also 
The Montreal Museum of Fine 

Arts last night received a nice bou-
quet f rom the City of Montreal and 
at the same time a couple of brick-
bats f rom aggrieved young artists. 

The bouquet came when J. O. 
Asselin. chairman of the executive 
committee of the city council, an-
nounced as he formally opened the 
67th Annual Spring Exhibition of 
the museum, that the city would 
aive $10,000 to the museum this 
year instead of the $5.000 it had 
given last year. 

He hinted that if all went well, 
the city might consider upping the 
grant next year to $?.0.000. 

The brickbats came as a grouo 
of young men and girls caused A 
rrtmor sensation at the dignified 
opening proceedings by displaying 
placards strongly critical of the 
artistic taste and technical compe-
tence of the juries which had se-
lected the works exhibited. 

One young chap, sporting a brave 
if somewhat wispy beard, said the 
protestants were angry because the 
juries had turned down some of 
their work 

He said he was an "automotist" 
— that at least is the way it carr.e 
through in all the excitement — 
and considered the juries very 
remiss in not having included any 
examples of this school of art. 

An automotist, he explained. Just 

page 14.) 
sort of lets his brush wander its; 
own sweet way over the canvas and; 
has no patience with artists who 
trv to "paint" in the ordinary way 

Mr. Asselin said in his address 
opening the exhibition that the, 
works displayed showed that Cana-
dians were not "an inhibited or 

j f rustrated people" and were cer- | 
tainly not "trying to recapture the 

! past." 
Canadians, he said, were "rea'-h-j 

ing fo r tomorrow . . . with . . . our 
best days before us and no sense 
of national doom." 

The City of Montreal, he said. 
| was happy to contribute some fi-
n a n c i a l support to so valuable an 

institution as the Museum of Fine 
Arts. 

He said that the first contr ibu-
tion made by the city was in 1916 
vhen the sum given was $1.000. 

Kach year af ter saw some increase 
the total being $5.000 in 1949. 
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67th Annual Spring Exhibition 
Opens at Museum of Fine Arts 

An encouraging number of artists 
from distant points have contribut-
ed to the 67th Annual Spring Ex-
hibition of the Montreal Museum 
of Fine Arts, which opened with a 
oreview last night, the usual strong 
local representation making a col-
lection which occupies four of the 
upper galleries The two-jury sys-
tem has been followed, and the dif-
fering view points expressed in 
paint should appeal to differing 
tastes. 

Prize awards in oils are an-
nounced as follows: 

Jury No. 1. "Excursion dans les 
Her Mirnan", by Pierre Petel. 
Wrightville, Hull, Que, showing 
odd rock formations, figures on a 
be.ich, moored launch and sea under 
a cloudy sky 

Jury No. 2. "Nature Morte", oy 
Jeanne Rheaume, Westmount, show-
ing objects on a table near a win-
dow. a sincere and competent work 

Both juries made no awards for 
watercolors. 

R. W. Pilot, R.C.A., has an im-
pressive solidly painted aspect of 
passing winter in "Cape Diamond, 
Quebec", with a row of buildings 
edging the road beneath the height, 
the floe-dotted river and distant 

I Levis. Freedom and sound color 
values mark his "Still Life, Flow-
ers' . Harold Beament, R.C.A., 
paints an Eskimo woman with chil-
dren against the sky, called "On 
the Headland", which reveals his 
knowledge of these northern na-
tives. Adrien Hebert. R.C.A., in "Lai 
forge", shows men engaged at the 
fire, anvils, and pallid light coming i 
through the window, while Lorne 
Bouchard. A.R.C.A.. sends "Interior. 
Mape Sugar Cabin", in which men 
work at steaming tanks. Mart A 
Fortin, A.R.C.A.. has a typically 
broad painting of an old building, 
done in Quebec, and Franceso 
Iacurto. A.R.C.A., in "Farmer, lie 
d'Orléans" paints his subject in 
straw hat and blue smock, backed 
by a river and hills Rita Mount. 
A R.C.A., has a typical painting of 
houses and moored fishing boats 
done at Anse a Beaufils, and T. R. 
MacDonald A.R.C.A. Hamilton 
sends "Brenda", a seated girl in red 
blouse and blue slacks, and "Two 
Dancers", marked by his typical 
attention to drawing. Hal Ross Per-
rigard. A.R.C.A., is decorative in 
his painting of trees, snow-covered 
rocks and glimpse of fast water, 
.•ailed "Down in the Magog Gorge", 
and precise treatment characterize 
"Cote Labadie, Levis", and "West-
mount. Que.", by F. B. Taylor. 
A.R.C.A. Frances-Anne Johnston, 
A R.C.A., in "Great-Grandfather's 
Chair" adds a bowl of zinnias on 
the seal, Hortense M Gordon, 
A.R.C.A., Hamilton, sends an ab-
stract work called "Interior. In 
Space", and Peter Sheppard, A K. 
C.A , Toronto, paints two horses in 
rough land under a threatening sky. 
c.illed "Coming Storm" Tom Rob-
erts, A R.C.A.. Port Credit, Ont., has 
fresh, bright color in buildings and 
pool, entitled "Below Streetsville ' 
nnd records a sunlit house, trees, 
and rising country in "March. Ml 
Nemo". Heavy waves breaking on 
solid rocks, a work of strength and 
movement, is the entry of Peter 
Lwart. Vancouver. Nature is ;n 
calmer mood in the figure group 
fc> Fred Finley. Toronto, called "Fi-
jians with Coral", and Evan Mac-
Donald, Guelph. paints "Flora 
hocks", with woman and child pad-
dling in a stream, on a sunny sum-
rnei dav. James McCorkindale 
sends "Gloucester Boats" — wharf, 
building, water craft and reflec-
tions on a fair day, and Rene Rim-
arc; has a typical work of houses 
and headlands, done at Bale St. 
Paul. Joseph Purcell is clean and 
direct In Street in Dartmouth, 
N.S.', and Vivian Walker has a 

I work of quiet mood and engaging 
! color in her painting of water and 
trees, en'itled "The Old Quarry,'lie 
Perrot, Que." By Emile Lemieux 
are two sincere still-lifes—"Blue 
Flowered Plate" and "French Horn". 

| In portraiture. Lilias Torrance 
Newton, R.C.A.. is represented by 
a dignified painting of C. G. Heward, 
K.C., in professional gown, and A. 

iSherriff Scott, R.C.A., sends "Por-
; trait of Monica," the comely, dark-
! haired sitter wearing a figured dress 
and looking much at ease. Robin 
Watt is represented by a portrait 
of Geoffrey Hedges, and also sends 
a capably painted still life. Broadly 
handled is "Maureen", by Freda 
Pemberton Smith, while Adelaide 
Webster has Mrs. J. Willis Jones 
.is a subject. Oscar de Lall, A.R.C.A . 
Is effective in his portrait of Mrs 
L. Lehan and Audrey M. MacDer-
n.ot contributes "Gwinnie". Mrs. 
Don Oland. by Anna de Romer, is 
a s'riking watercolor. 

There is much attractive work in 
watercolor. Henry Simpkins. A. R. 
C A , in "Wet Day" shows a horse 
nnd buggy on a hilly road, barns 
and mountain! almost obscured by 
heavy clouds John Collins, besides 
a convincingly handled "Rainy 
Road, Tadoussac", has a good sub-
ject in "November Freeze-to" 
showing lock?ates on Lachlne can9l 
with grain elevators in the back-
ground, both washy and free in 
treatment. Leslie Coppold has typi-
cally detailed works in "Tree and 
Silo" and "Moun ain". while breadtn 
marks "Shore Line, Ottawa River", 
a winter scene, by Gerald Trottier. 
Ottawa. Geraldine Major has a good 
painting of houses and roof-tops in 
her entrv called "Montreal", and 
Pierre Cochand, Ste. Marguerite 
Station, is direct and free in two. 
shipping subjects. Free handling 
also mark "Country Lane. Stan-
stead", bv Avis S. Fyshc; "China-
town. Vancouver", bv John Ellison, 
and "Thione ' Homeward Bound".: 

by P. Roy Wilson. 
In the galleries holding the choices 

of Jurv No. 2 there is plenty that; 
will cause discussion. The aim of 
many works is not clear, but in this | 
section there is a solid representative ' 
work by Aleksander Bercovitch,' 
who sends a painting of a young 
Negress against a green background 
By Stanley Cosgrove are "Winter" 
a wood interior, and "Woman with 
Brown Dress." Edith Bouchard. Baie 
St Paul, has a kitchen interior with 
stove, and Amy Gibb revels in 
greens in "Country Scene". Louis 
Muhlstock shows street and build-
ings in "View From a Ste. Famille 
Window"; Beatrice Newell, Farn-
ham. is effective in "Across the 
Tracks", as is Samuel Sarner in 
•First Snow". Goodridge Roberts 
has a confidently painted landscape, 
called "Toward Evening", and 
"Young Fir Trees", in watercolor. 
the latter medium being employed 
for "Mountain and Hills" by Donald 
Barrett: "Landscape. St. Adolphe de 
Howard" by Louise Cass, and "Calm 
8av" by Jack Beder. 

Others exhibiting are: Jean-Marc 
Blier. Hesill Boultbee, A i l e e n 
Cherry, Ruth Dingle, Kathleen 
Duggan. Abe Goldberg. Kenneth 
Holmden, V. Matthews Irving. 
Swansea, Ont,, Patriik Roy Haldor-
sen. John C Little. D. Harris Mc-
Larren, Harold Noble, Toronto: Gor-
don Pfeiffer, H. Leslie Smith, Gen-
tile Tondino. Hilda Van Stockum. 
Man Leighton Wilkinson. LeRoy 
Zwicker, JIalifax; Edwy F. Cooke. 
Toronto; Nellie Keillor. Sudbury. 
Ont ; Clark McDougall, St. Thomas, 
Ont : Jane Van Every. Kitchener. 
Ont.; Leon Vart. John F. Barrv. 
Toronto: Henriette Fauteux. Nichol 

, as Hornyansky. A R C A.. Toronto; 
Ruth Perry-Hamilton. W. J. Wood, 
Midland. Ont.: John Locke Brad-
ford. Hunt's Point. N.S.; Elizabeth 
Bradford Holbrook, Hamilton, H. 
McRae Miller. A.R.C.A.. Ellen Neel, 
Vancouver; Harold Pfeiffer, William 
Walton Armstrong. Marlon Aronson. 
Donald Barrett. Paul Vanier Beau-
lieu. Leon Bellefleur. Herman Blas-
er Paul-Emile Borduas, Saint Hil-
P i r e East: Fritz Brandtner, Leo 
Brisset. Helene Clark. Albert Du-
mouchel, Suzanna Duquet, Paterson 
Ewen, Ludwig Fiancer, Denyse 
Gadbois. Pierre Garneau. Andre 
Jasmin. William Kinnis, Pierrette 
La Rocque, Alenandra Luke, Vejri 
Lynn. Archie MacDonald. Jack 
Markell. Carmen William Martucci. 
Jean McEwen. George de Niverville, 
Nathalie Pelrik. Joseph Prezament, 
M. Reinblatt. John M. Reynolds. 
Ann Rosengarten. George J. "Rosen-
rarten. Marian Scott, Jrtcques de 
Tonnancour. Lyn White. Maciej 
Babinski. Ghitta Caiserman. Elson 
Grier, Leo Henry, Jean-Paul Jerome. 
William G Kinnis. Ethel P. Mr-
Naughton, David R Pollock. Philip 
Surrey, Sylvia Tait, Anne Kahane 
and Henri Telfer. I 

Showing French Film 
This evening the Montreal Mu-

seum of» Fine Arts will present a t 
full length film. Farrebique. a I 
pastoral documentary of a thnlty | 
peasant family in c e n t r a l France. , 
The picture has English titles, is 
open to the public, and will begin 
promptly at 8 o'clock. 

MUSEUM'S PUBLIC SERVICE RECOGNIZED 
The increasingly vital service being rendered 

the community by the Montreal Museum of Fine 
Arts has won recognition in the announcement 
by Mr. J . O. Asselin, chairman of the city's Exec-
utive Council, that the city's contribution has 
been doubled. 

This year 's grant of $10,000 may seem mod-
erate in terms of the Museum's services and needs. 
But it marks a notable fu r the r stage in the en-
larged recognition of the Museum's claims to as-
sistance. The first contribution by the city was 
the sum of $1,000 made in 1946. Year by year the 
grant has been increased, until last year it 
•mounted to $5,000. This year's grant of $10,000 is 
greater than the total of all grants since 1946. | 

The Museum has had a long and honorable 
record of public service. But more recently it has 
shown a new energy, and a greater determination 
to prove the main usefulness of such an institu-
tion—its ability to arouse and stimulate public 
interest in art. This has been accomplished by 
various means, notably by increasing the quality 
of the permanent collections, by enlarging the 
scope of the special exhibitions and by offering 
special programs on Wednesday evenings. 

It may be hoped that the increased grant from 
the city is only one sign of a broadening public 
support to equal the Museum's broadened public 
service. 
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Montréal apprécie son Musée des Beaux-arts 
@ 

Tous ceux qui ont à coeur le mouvement artisti-
que dans la métropole apprendront avec plaisir que 
le Conseil exécutif de la ville a décidé de doubler 
le chiffre de la subvention au Musée des Beaux-Arts. 
On ne saurait mieux reconnaître les services crois-
sants que cette institution rend à Montréal dans le 
domaine culturel. 

La somme de $10,000 que va recevoir cette an-
née notre Musée peut paraître modérée, si l'on songe 
à l'importance de l'oeuvre et à ses besoins pour être 
à la hauteur de sa tâche éducatrice ; mais elle marque 
une nouvelle étape intéressante dans la reconnaissan-
ce du principe de l'aide officielle. Il ne faut pas 
oublier que la première subvention municipale re-
monte seulement à 1946 et qu'elle fut des plus mo-
deste: un millier de dollars. Mais d'année en année 
nous l'avons vue augmenter, pour atteindre $5,000 
l'an dernier. L'octroi actuel de $10,000 dépasse le 
total de toutes les subventions accordées depuis 1946. 

Le Musée de Montréal a de longs et honorables 
états de service. Comme toutes les institutions de ce 
genre, il a pu avoir des moments de léthargie et 
prêter le flanc à de justes critiques ; mais c'est un 

magnifique renouveau qu'il connaît depuis quelque 
temps. Tous ceux qui se tiennent en contact avec la 
galerie d'art de la rue Sherbrooke sont unanimes à 
apprécier les heureux changements accomplis. On y 
a mis en valeur des oeuvres jusque là reléguées dans 
l'ombre ; les collections permanentes s'enrichissent 
constamment et les expositions spéciales y sont de 
plus en plus intéressantes. Surtout, le côté éducatif 
a été mis en relief et les soirées du mercredi, en 
particulier, sont une innovation digne de tous les 
éloges. 

Dans un passé qui ne remonte pas très loin, on 
a pu faire à notre Musée le reproche mérité de ne 
pas accorder l'attention voulue à la culture française 
et à l'art français dans une ville comme Montréal, en 
grande majorité française. Cet état de choses n'existe 
plus et la nouvelle direction s'efforce, par tous les 
moyens, de donner pleine satisfaction à notre élé-
ment. Peut-être notre population ne s'en est-elle pas 
suffisamment rendu compte encore. Elle devrait 
avoir à coeur d'y répondre en mettant à profit les 
facilités qui lui sont offertes de s'initier aux beautés 
de l'art. 

n m o . © ri 
Le prix Dow 
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Canadian Art to Be 7 . 
Analyzed by Curator z J 

Characteristics of contemporary 
Canadian art will be the theme of 
an address to be given by Dr. R. H. 
Hubbard, curator of Canadian art 
in the National Gallery of Canada, 
at the Montreal Museum of Fine 
Arts, Friday at 8.30 p.m. 

Dr. Hubbard will speak under the 
auspices of the Federation of Cana-
dian Artists. He has written on 
early French-Canadian art and 
contributed to art journals and his-
torical reviews. 

Prior to becoming curator in the 
National Gallery, Dr. Hubbard was 
a lecturer at University of Kansas, 
McMaster University. Carlton Col-
lege and University of Toronto. 

M. Pierre Petel, de l'office du 
film, A Ottawa, est le titulaire du 
prix du jury No 1, du Salon du 
printemps, pour sa toile "Excur-
sion dans les Iles Mingan". em-
preinte d'une belle originalité et 
traitée avec un large et habile 
métier. — (photo Albert Dumas). 
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La semaine qui l ' ee t t e rminée 
hier, samedi , a été l 'une des plue 
f e r t i l e s dan» les annale» art l»tl 
que» de Montréal . Deux événe 
ment» ont par t icu l iè rement 
tenu l 'a t tent ion de» amateu r» 
c lô ture du fes t ival d ' a r t d rama 
t ique, à l 'hôtel Wind .o r , et l'ou-
ve r tu r e du 67» ta lon annue l du 
pr ln temp», au musée de» Beaux-

1 Le» deux 
au t re» photo» ont été prise» lun-
di, au mucée de» Beaux-Art*, «0 
un» v ingta ine d* peintre» refu-
e*« par le Jury, ont vigoureuse-
ment mani fes té leur mécontente-
ment en fa l»ant du plquctag» de-

van t le» nombreux Invité». Un» 
a t m o s p h è r e de barr icade» ré-
gnait à ce t te occai lon. L»» manl-
Testant», au nombre desquels en 
r emarqua i t de» «utomat ls te» et 
de» repré»ent»nt» d 'autre» ten-
dance», comme le sculp teur Ro-
bert Rout t l l , n 'ont toutefole mon-
t r é aucune «gre»»lvlté puéri le . 
Il» »» «ont contenté» de laleear 
pa r le r leur» aff iche», à la grand» 
eoncterna t ion d e » «urvell lant». 
L» ollché d ' ex t rême gauche In-
dique qu'elle» n 'é ta len t pa« ten-
dre» à l 'égard du Jury, oompoct 
de» peintre» 8tanl»y Coegrove, 
Jacques de Tonnancour et Goo-
drldg» Robert». Le» "rebelle»", 
qui ont Inauguré vendredi leur 

p r o p r e exposition, k 2036, ru# 
Mantf le ld , le» accu»ent " d ' a r r l . 
vl»m» bourgeois, incompat ib le 
jrvec le» aspira t ion» du peuple"» 
Notons cependan t que le» Jeune« 
homme» f igu ran t cl-haut n 'on t 
pas par t ic ipé au piquetage, bien 
qu'il» aembla len t «ympath iquee 
• u x mani fes tan t» . Au cent re , « • 
• o n t le» Invités d 'honneur qu i 
p r e n n e n t une minute de dé t en t» 
• p r é » I» dépar t de» " r e b e l l M " ! 
d» gauche t droite, Robert Ty le* 
Davl», d i rec teur du m u t é e ; Mm» 
J.-O. A»»elln; le major général 
R. d» B. P a n e t ; M. A n e l l n , prt> 
• Iden t du comité exécutif de 14 
• l té d» Montréal , et Mme I . dé 

B. Pane t . 



En visitant l'exposition 
du Salon du Printemps 

d ' in terpré ter sur le plan pictu- tiste possède un coloris exception-
es nouveaux aspects de notre nel d 'une r r - e t e que Ion voit d i f f i -

Nos artistes s 'éloignent trop des Dans la grande salle relevant du 
préoccupations sociales. La peinture ju ry No 2, un paysage d 'h iver de 
canadienne ne semble pas se préoc- Stanley Cosgrove: une petite né-
euper de traduire, de suggérer tout grease. d 'Alcxander Be-covitch: une 
au moins, quelques caractérist iques femme as i.-c. de W. W. Armstrong, 
de notre époque. et des pavsages de Goodridge Ro-

„ , berts éveil lent l 'attention du visi-
Rien ne laisse voir, au Salon du t e u l . 

Printemps, que nos peintres appar- ' , t _ 
t iennent à une collectivité. Pas une "La femme au tapis de Suzanne 
ombre d'allusion aux problèmes des Duquet est u r e des plus belles cho-
temp? présents, aucune p réoccupa-ses de l 'exoosition. Cette jeune ar-
tion d'i 

vie difficile d ' ap rè s -gue r r e . " cilemcnt ailleurs." Pa r une nature-
morte, t ra î t re habi lement et bien 

On a même cessé de parler des con- présentée. Mme Jeanne Rhéaume 
séquences du récent confli t mondia l i a d é c r o c h é u n des orix Dow. alors 
et des bouleversements sociaux q u i l t ) u e Georges de Nivervi l le et M. 
ont suivi, et ont laissé une emprein te R e j n b l a t t ont soumis de jolies scè-
ter r i f ian te su r la peinture des autres n C i ; d ' intérieur. Les toiles de Marion 
peuples, dont quelques oeuvres, s c o t t , de Jacques de Tonnancourt . 
montrées à la récente exposition d e Louis MuhUtock sont à remar -
d 'art contemporain, reproduisaient a u e r Le grand artiste cubiste. Fr i tz 
dans toute leur hor reur de vérita- Brandtner . présente une belle étu-
bles visions de cauchemar, portant de dans le genre qui lui est caracté-
encore la f r appe des violentes scenes, ns t ique. 
de bombardements et des émotions " 
pathétiques, ressenties dans les abris Dans un aut re genre de pein .ure 
contre les bombes. Vern Lynn nous o f f re un v i l l a i e 

Le bon peintre ne doit-il pas tra- t""1 f a i t t : e s decot-atif. Paul-Emile 
duire le spectacle de son époque ! 
Peut-ê t re notre peuple privilégié a-
t-il é té privé des épreuves créatr i-
ces des oeuvres fortes, en évi tant les 

© 

angoisses, inquiétudes e t souff rances 
des nations belligérantes? En pré-
sence des diff icultés actuelles peut-
être veut-on se ménager une évasion 

qui 
Borduas expose "Mes pauvres pe-
tits soldats". Après avoir reeardé 
la toile duran t quelques instants, 
des visiteurs ont eu l ' impression de 
voir les soldats en train d 'exécuter 
un mouvement d'ensemble. D'au-
tres n 'ayant pu a t te indre sans doute 
l 'a t t i tude psychique, pouvant syn-
chroniser avec l 'état d 'âme que le 

Pierre Garneau. Alber t Dumou-
chel et Léon Bellefleur nous pré-
sentent des toiles surréal is tes et au-
tomatiques. Une dizaine de sculp-
tures, expr imant des tendances les 
plus diverses, sont distribuées dans 
Ics qu. trr salles et complètent le V â / . 
Salon du Pr intemps. 

Paul Verdurin i l 

ou se créer une coquille de protec- ^ . v i t l o « q S » V p d n ^ t * 

Diverses tendances se manifestent. ^ t h ^ L ^ L T ^ t l ^ J ™ " 
à l'heure présente, dans les pe in tu res ! d e t a c h e r d u f o n d d u t a b l e " i i 
française, anglaise et américaine. 
Quelle orientation pouvons-nous en-
registrer chez vous? Quelles tendan-
ces relever dans cette myriade 
d'oeuvres individuelles présentées 
au Salon du Printemps, et dont quel-
ques-unes sont originales et brillan-
tes. mais nullement transcendantes? 

Nos tendances, elles sont bien 
tranchées! Elles bifurquent vers les 
jurys No 1 et No 2. Puissent un jour, 
ces deux organismes se fusionner en 
un seul, si nos peintres parvenaient 
à se placer au-dessus des écoles pour 
ne considérer que la beau'é des oeu-
vres exposées! 

Qu'uiii peintre ait des tendances 
académiques, abstraites ou concrè-
tes. cela devrait importer peu. s'il 
crée de la besuté. Qu'il soit acadé-
mique. abstrait* ou figuratif, il a le 
droit de peindre, tout autant que 
n'importe qui, s'il produit de belles 
choses. 

Passant à un auitre domaine, il est 
malheureux de constater que l'ap-
port canadien-français à l'exposi-
tion est, de toute évidence, beau-
coup trop indigent. La raison de 
cette insuffisance est simple. Trop 
peu de nos jeunes persistent dans 
cette carrière. Ne recevant aucun 
encouragqement ni du public ni des 
classes .dirigeantes, nos jeunes gens ! 

triment durant quelque temps, puis 
se lancent dans une autre voie. 

Un premier coup d'oeil sur le 
Salon du Printemps nous révèle que 
les membres de l'Académie royrle 
ont été nombreux à soumettre des 
toiles au jury no 1. Les salles rele-
vant de ce jury sont pour ainsi dire 
"royalement" décorées. 

Parmi les portraits, présentés dans 
la section du premier jury, trois re-
tiennent l'attention pour-leur vie et 

' 'eur facture expressive: Me C. G. 
Heward, C.R.. psr L. Torrance New-
ton; un fermier de l'Ile d'Orléans, 
os," Francesco Iacurto: et un por-
t a i t de femme par T. R. MacDor.a'.d. 

Mme Freda Pemberton Smi'.h 
nous présente une "Maureen", tcute 
de fraîcheur. et dessinée d'un trait ; 

nerveux. Son pinceau est imouLsif 1 

et crce une atmosphère viv-nte eu-
tour de son nersonnase. "Monique" 
maintient à Sherriff Scott sa popu-
larité justifiée. 

Passant aux paysages, on constate 
que M-rc-Aurè'.e Fortin conserve 
sen genre et sa personnalité, tr-dui-
ssnt toujours ouelque chose d'ioté-
resssot. E. W. Pilot décrit ave? son 
métier habituel un hiver, à Québec. 
P'erre Pétel a fans douùe décroché 
l'un des prix Dow oar l'originalité 
du paysage qu'il présente au Sslcn: 
"Excursion dans les îles Mingsn". 
Dans un métier large le jeu e pein-
tre décrit un psnor.-ma austère, où 
des rochers ont l'aspect de torses de 
femmes. 

A. L. Wilkinson traduit de façon 
•très expressive, «<i moyen d'un cou-
cher de soleil, les misères du pays 
des pêcheurs. Leslie H. Smith bros-
se également un paysage oui nous 
don"ic une saisissante impression de 
solitude et de pauvreté, alors que 
Peter SheppaTd rend de façon très 
naturelle l'approche d'une tempête, 
laissant à René Richard le soin de 
nous parler de Baie Saint-Paul Un 
"Port indien", de LeRoy Zwicker. 
est aussi à signaler au nombre des 
paysages. 

Parmi les scènes d'intérieur, on 
remarque une forge ancienne 
d'Adrien Hébert, traitee d'une façon 
fort habile. Une na.tiure-morte de 
Frances-Anne Johnston attire l'at-
tention par son coloris vif et savant. 

B en que les jurys n'aient pas 
jugé bon de décerner les prix pour 
l'aquarelle, plusieurs oeuvres se dé-
tachent de l'ensemble. Une "Rue 
sous la pluie, à Tadous-sac". p-r 
John Colline: "Les boxeurs", de 
Gérrrd Trott er; les aquarelles de 
Leslie Coooold et de Pierre Co-
chand révèlent chez chacun de ces 
artistes un métier d'une transpa-
rence et d'une habileté remarqua-
bles. 
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Varied Array 
Is Presented 

By Rober t Ayre 
'THE spring show isn't the or 

deal it used to be. In the 
good old days it accumulated as 
many as 600 exhibits all at the 
one time. In recent years, while 
the artists have stormed the 
Museum in throngs as great, the 
juries have been less hospitable. 
No fewer than 1.500 works were 
submitted to the 67th Show, 
which opened this week, but only 
about a tenth of them made the 
grade. I haven't yet made up 
my mind as to the value of 
having two juries and dividing 
the sheep from the goats, but I 
suppose there is something in 
knowing where you are. 

The Spring Show is in effect 
two shows. If you are a sheep 
—and I mean no offence, for the 
sheep is a useful animal and 
much more reliable than the 
goat—that is to say, if you like 
the older traditions, literalism, 
the orthodox, the academic, you 
will spend most of your time in 
the sheepfold of Jury 1, feeling 
normal. 

Two Choices Open 
You need not expose yourself 

to the butts of the goats of Jury 
2. If you're a goat, you can en-
joy the high jinks next door and 
leave the sheep to ruminate 
quietly by themselves. They are 
a quiet tribe. No doubt there 
were bleats from the lambs who 
couldn't get into the show, but 
their laments were nothing like 
the rumpus kicked up by some 
of the rejected kids, who par-
aded around, with placards in-
sulting the jury. Maybe they'll 
get up a third show, an inde-
pendent salon of the refused. 

However, sheep or goat, I 
think it's a good idea not to be 
too hidebound. If you're a Jury 
1 man. you might benefit by a 
butt; if you're a goat, the sober-
ing influence of the sheep may 
be good for you. And I'm speak-
ing to painters as well as lookers. 

There is good and bad paint-
ing in both shows. On the whole, 
though, the 67th is not an ex-
hibition that you will remember 
as outstanding in the long his-
tory of the Art Association. I 
thought that Jeanne Rheaume's 
"Nature Morte", which won the 
the Juiy 2 prize for oils, was 
a painting or fine integrity. Its 
arrangement of table, kettle and 
pot, curtains, door and glimpse 
of landscape, was unusual but 
not startling; it made a hand-
some composition and the handl. 
ing of color was sound; a serious 
and sincere work. I was not so 
interested in the winner of the 
Jessie Dow Prize, "Excursion 
dans Les Iles Mignan", by Pierre 
Petel of Hull. Completely paint-
ed, it nevertheless had a hint of 
commercialism, relying too much 
on the exploitation of a dramatic 
subject, rock torsos and massive 
clouds. No awards were made 
for water colors. 

When I think of Jeanne 
Rheaume;'the austere and com-
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( Photos du "Pet i t Journal" , par LafonUin t ) 

w s w 

Dr. R. H. Hubbard 
1 

To Discuss Canadian Art 
Dr. Robert Hamilton Hubbard, 

M.A., Ph.D., will speak on "Charac-
teristics of Contemporary Can-
adian Art" at 8.30 p.m. Friday in 
the Montreal Museum of Fine Arts 

! under the auspices of the Federa-
tion of Canadian Artists. 

Dr. Hubbard has written on early 
French Canadian art, has contri-
buted to various art journals and 
historical reviews, and edits Na-
tional Gallery publications. Before 
he became Curator of Canadian 
Art in the National Gallery of 
Canada, Dr. Hubbard was lecturer 
at University of Kansas. McMaster 
University, Carleton College and 
University of Toronto. 

Sur la photographie 

Me Raymond Caron, avocat de 
Montréal, prononcera, ce soir, au 
Musée des arts, rue Sherbrooke 
ouest, une causerie, intitulée "La 
photographie monochrome et en 
couleurs. 

Cette causerie qui débutera à 8 h. 
15, sera accompagnée de projections 
Cn couleurs. Me Caron est l'un des 
membres du jury du 9e Salon inter-
national de photographie, qui se 
tient actuellement au Musée. 

On pourra visiter également l'ex-
position du 67e Salon du printemps. 

plex landscape on gesso, "Winter, 
1950", by Stanley Cosgrove, 
which cannot be taken in at a 
glance like so many in the show; 
the serious Goodridge Roberts 
"Toward Evening"; Louis Muhl-
stock's restrained "View from a 
St. Famille Window", warmed 
up by a little autumn color; 
Denyse Gadbois' tiny still life of 
fruits; and some of the draw-
ings, such as Jacques de Tonnan-
cour's "Nu Assis" — so much 
expressed in such a few lines — 
I realize that for some of the 
best in the Jury 2 section the 
word goats is misleading. 

It would apply, however, to 
Leon Bellefleur's garish whimsy, 
" S o u v e n i r des Betes En-
chantees"; the heavy dense, 
opalescent "Les Mendoles", by 
Albert Dumouchel, which looks 
portentous, though I don't know 
why; Suzanne Duquet's green-
faced woman; Pierre Garneau's 
black outlines on a blue ground, 
"La Chauve-Souris"; John M. 
Reynolds' poster in bright, flat 
colors, "Dovecote", and Vern 
Lynn's Rattner-like splintering 
of a mountain village. They 
have vitality, even audacity, but 
they remind me of Wordsworth 
—though he wasn't thinking of 
abstract painting — "Pampering 
myself with meagre novelties of 
color and proportion". 

What the title (las to do with 
it, I don't know—"Mes Pauvres 
Petits Soldats" — but Borduas' 
knife-dabs, like feathers, make a 
lovelv patch of color. Fritz 
Brandtner's "Gay Camp Table" 
is just that, a gay design in 
strong outlines and bold colors. 
In comnarison, "Still Life with 
Bottles." by Paterson Ev.en, 
looks dirty but it has quality. 
Marian Scott seems to go back 
a Ion? wav for her ideas: in her 
"Field" she makes you think of 

the days before recorded history; 
it is an imaginative piece of de-
sign. 

Many Pr imit ives 
There are a number of 

"primitives" in the modern 
sense, by the way. and not a few 
imitations of teachers. 

Of the figures, de Tonnan-
cour's "Femme Accoudee" is the 
most dominating. I appreciate 
its power—it makes Bercovitch 
and William Armstrong look a 
little sentimental; but they have 
subtleties it lacks. Andre Jas-
min's "Petite Fille a la Fleur" 
has an appealing modesty and is 
charming without being too 
sweet. 

I am not going to list the well-
known portrait painters in Sec-
tion 1. Their work is what you 
expect, on the whole honest and 
expert. The same is true of the 
landscape painters. As one a bit 
goatish in my svmpathies, I 
should say some of these land-
scapes would make good jigsaw 
puzzles. 

For freshness in point of view 
and handling I picked out "In-
dian Harbor" bv LeRov Z\vjcker 
of Halifax; "The Book Stand", 
though it is rather amateurish, 
by Kathleen Duggan; "Novem-
ber Afternoon", with its "Flea 
Bag Hotel", and "Mulberry 
Street, Little Italy", by John C. 
"Nipper" Little, illustrations that 
have humor; and the free and 
spontaneous water colors and 
gouaches by V. Matthews Irving 
of Swansea. Ont.. Gerald Trottier 
of Ottawa and John Collins. 

Goldberg'» Display 
A few weeks' ago, in writing 

about the Eastern Group, I noted 
that Eric Goldberg had shaken 
off some of his nostalgia for the 
old picturesque world and had 
become more Canadian. His show 

at the D o m i n i o n Gallery 
(through next Saturday) reveals 
that the break with the past was 
made as lately as last year. In 
1947 and 1948 he was still paint-
ing Jerusalem, Spanish ladies 
leaning over balconies, circus 
performers and accordion play-
ers. These are sensitive, ingra-
tiating works, but they are 
painted with a skill that is al-
most glib, and I was glad to see 
him tackle something with more 
substance, as he does in his land-
scapes of Gaspe and the lower St. 
Lawrence. 

He is still a romantic painter, 
of course. His "Net Menders. 
"Basket Weavers" and people 
cleaning fish are not so much 
down-to-earth men and women 
as they are elegant subjects for 
a picture. Occasionally he glam-
orizes his fishing villages, with 
trees, prettily stylized, or some 
other detail, but on the whole, 
without becoming stark, he has 
developed a new strength. Soft-
focus effects, as I have said, have 
not altogether disappeared, but 
there Is a new interest in struc-
ture. He handles big forms like 
buildings, sea walls, jettys and 
boats with confidence. Tnere is 
good solid satisfaction in pictures 
like "Anse au Griffon" and "Pier, 
Ile aux Coudres," tq mention 
only two. 

Dr. R. H. Hubbard, curator of 
Canadian Art at the National 
Gallery, Ottawa, will give an il-
lustrated lecture. "Characteris-
tics of Contemporary Canadian 
Art," at an open meeting of the 
Federation of Canadian Artists, 
in the Museum of Fine Arts, 
next Friday evening. Mardi 24 

Members of the Independent 
Art Association will meet on 
Monday evening, March 20, at 
8.15 in the home of Paul Billing, 
4061 W es thill avenue, N.D.G.. 
when an illustrated lecture will 
be eiven on the works of 
Ranhael, Rembrandt and Con-
stable. 
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Exposition 

Au 9e Salon de 
la photo d'art 

Le public amateur de belle pho-
tographie s'acçroit de jour en jour. 

Le grand nombre de personnes, 
qui ont visité depuis son ouverture 
le 9e Salon international de photos 
d'art, a constitué une preuve évi-
dente de la popularité de l'événe-
ment. 

Cette exposition, organisée par 
le Montreal Camera Club, se pour-
suivra jusqu'au 2 avril prochain. 
Bien que plusieurs Canadiens soient 
membres de l'organisme précité, 
il a été remarqué que Montréal, 
en tant que deuxième ville fran-
çaise du monde, n'ait pas encore son 
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Me RAYMOND CARON, A.R.P. 
S., A.P.S.A., avocat de la métropo-
le, membre du jury du Salon in-
ternat ional de photographie, dont 
l 'exposition se poursuit en ce mo-
ment au Musée des Beaux-Arts, 
rue Sherbrooke, ouest. 

cercle de langue f rançaise dans ce 
domaine de la photographie artis-
tique. 

Souh j i tons que le présent Salon 
provoque à orève échéance lu 
création d 'un groupement français, 
où les membres pourront bénéficier 
de cenfércnccs . les conduisant à un 
nouveau déve loppement art is t ique. 

L'exposition comprend pour moi-
tié des envois d ' amateurs e t de 
professionnels. 11 exposants sont 
membres du Montreal Camera Club, 
et si l 'on considère q u e les photo-i 
graphies qui ont été acceptées 
avaient à a f f ron te r la concurrence 
des mei l leurs photographes, domi-
ciliés dans toutes les part ies du ' 
monde, le c lub montréalais doit ; 

êt re f ier du résul tat . 
10 pays, en effet , sont représen-

tés au Salon, à, la suite d 'un choix 
de 200 photographies sélectionnées1 

par un groupe d 'experts . Les en-; 
vois sont t rès variés. Ils compren-
nent des portraits, des scènss de 
genre, des paysages et des études 
de nus, de fleuns et d'animaux. 

Parmi les portraits, ceux de l'hon. 
Louis Saint-Laurent et de Me 
Edouard Masson par George Na-
kash. ainsi que celui de Me Ray-! 
mond Caron, intitulé "Mère mo-i 
dèle" sont parmi les meilleurs. 1 

J.W.J. Underellc présente uni 
paysage décrivant les environs d'uni 
lac laurentien, et qui attire l'atten-i 
tion. 

Parmi les scènes de genre, l 'en-
voi de L.G Rachielle, t raduisant le 
bien-être d'un gamin, a j i i s sur la j 
rive sablonneuse d'un lac. est a 
remarquer . Franl ; H. Hopkins nousj 
présente des pêcheurs très intéres-
sants. Kntleen Capreol se signale; 
par .-.es etuties de f leurs. 

Deux Quebecoises, Mme Gaby F 
Tourigny et Mlle Paiiline Fiset, pré-
sentent également de jolies chosef 
J . Wallace Galloway, d 'Edmonton. 
expose: "Memories of Old China" , ! 
représentant un vieux paysan chi-
nois des plus expressifs . 

G.A. Driscoll présente trois su-
je ts t rès naturels : "Une f i l let te de-
vant une toile d 'araignée", et 
"Deux inséparables" et "My Turn" , 

On ne saurai t assez fé l ic i ter les 
organisateurs de ce Salon de 
photographie. Celle-ci est devenu» 
un a r t vér i tab le aussi bien qu 'une 
science très rigoureuse. 

Elle devient au service de l 'hom-
me, un mervei l leux ins t rument d 'ex-
pression et d 'éducation. 

Paul Verdurin 
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Variety Is Rampant at Shoiv 
Sponsored by Camera Club 

1 9 9 Prints Shown in Fine Arts Museum; 
"Prelude to an Omelet" Acclaimed Best 

By F e r g u s Cronin 

. ATER jug cries out in horror because the Prime Minister shares 
A space with a crying child and two old crows. 

A war prisoner with hatred in his eyes and a drunken gentleman 
i heedless of children playing marbles. 
And a dog plays the piano to a stolid Indian and a milkmaid. 
For variety is rampant at the Ninth Montreal International Salon 

of Photography, sponsored by the Montreal Camera Club in the Mu-
seum of Fine Arts. It will continue®-
to April 2. 

T h r e e Men Selected P r i n t s 
The photographs, 

hosen from 
199 of them, 

were chosen from 580 submitted 
from all parts of Canada and the 
U.S. and a few from other coun-
tries. The exhibits were chosen by 
a selection jury of three, John W. 
Doscher, F.P.S.A., F.R.P.S., of 
South Woodstock, Vt., considered 
one of the world's leading photo 
critics; and two Montrealers, Ray-
mond Caron, A.P.S.A., A.R.P.S., a 
lawyer who organized the first 
salon ,and J. W. J. Underell, F.R. 
P.S. 

One of the most significant 
things of this year's salon, accord-
ing to Mr. Caron, is that of the 89 
exhibitors, 36 are Canadian, a 
larger percentage than ever be-
fore. Two are from Belgium, one 
from England and one from Brazil 
and the rest are American. Of the 
Canadians, 16 are from Montreal. 

Walter F. Wood, chairman of 
! the salon committee, says that 
since the salon opened March 11, 
up to 2,500 persons a day have 
visited it on week-ends. He expects 
that some 30,000 will have seen it 
by the time it closes. 

Most Are A m a t e u r s 
Most of the exhibitors are ama-

teur photographers and, Mr. Caron 
says, most of the best photos are 
non-professional. Some of the pic-
tures have been shown in other 
exhibits but they are all on view 
for the first time in Montreal. 

No awards are given, but only 
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Une causerie sur la 
peinture canadienne 

L a Fédérat ion des ar t is tes cana-
diens invite cordia lement tous ses 
membres et leurs amis à une con- ; 
férence que p rononcera vendredi 
soir, 25 mairs, à 8 heures et demie, 
au Musee des Beaux-Arts . 1379 
ouest, rue Sherbrooke, le cura teur 
de la Galerie Nationale d 'Ottawa, 
le Dr Robert Hamilton Hubbard , 
M.A., Ph D. 

Cette conférence, accompagnée de 
p r o j e t i o n s en couleurs sur les 
ueuvres de nos mei l leurs peintres, 
portera sur les caractér is t iques de 
la peinture canadienne . ctuelle. 

Le Dr Hubbard est né à Hamilton 
en 1916: bachelier ès arts de l 'Uni-
versité McMastei . il se perfect ionna 
par la sui te à l 'Universi té d u Wis-
consin, a Pa r i s et en Belgique. Le 
Dr Hubbiu'd est l 'un de ceux qui 
connaissent Je plus les antécédent? 
de la pe in tu re canadienne-f rançaise 
Très connu comme historien d'art , 
tant au Canada qu 'aux Etats-Unis, 
i l f u t invité à se jo indre à plusieurs 
sociétés cul ture l les canado-améri -
caines e t fu t chargé de cours dans 
trois universi tés d i j plus en vue 
chez nous et chez nos voisins. 

one photo received full points from 
the three judges. It is a simple, 
symmetrical study of a dozen eggs 
spilling out of a bowl. The photo-
grapher, Arthur C. Ryan, of Ham-
ilton, Ont., calls it "Prelude to an 
Omelet." 

Visitors are enjoying in particu-
lar the snapshot type of picture 
like "Want a Lift?'' by Otto J. 
Eaton, A.R.P.S., of Toronto, a 
photo of an attractive girl smiling 
through a car window, and "Head-
lock" by Mrs. Edith Briggs, of Al-
ton, 111., a tussle between a barber 
and a twq-year-old. 

F o r Technical Minds 
But there is also the type to fas-

cinate the more technical minded. 
The Star photographer, for ex-
ample, liked "Abstract Geometry," 
by Harold V. Green, of Montreal, 
a series of glass forms and light 
rays, and another Montrealer, Alex 
Lighter exhibits softie color prints 
which are real "Poems Without 
Words." Also represented are the 
nostalgic, the scenic, the sentimen-
tal and the impressionistic. 

Among the more interesting are: 
"My Turn," by Irving Dawson, 
Victoria, a snap of two youngsters 
eating from one ice cream cup; 
"Once Upon a Time," by Martin J. 
Winnick, of New York City, a 
church reflected in quivering 
water; and "Aged Wisdom," a por-
trait by Boris Dobra, of Santa 
Barbara, Cal. 

This year's salon is acclaimed by 
casual observers and enthusiasts 
as representative of the best in 
current photography. Its purpose 
is not only to show what is being 
done in dark rooms these days, 
but also to inspire others inter-
ested in this medium of artistic 
expression to do as well. 

(yl 

Lens Levity in Local Show 

"Blah Blah" is the title given this tongue-in-cheek study by Dr. 
Glenn Adams. R.C.A., of Pt. Colborne, Ont. 

Photographer Carl Mansfield, A.P.S.A., of Bloomingdale, O., calls 
this carefully casual effort "Sez You." 

5 0 

Film to Be Shown 
At Fine Arts Museum 

T h e Mont rea l Museum of F ine 
Arts will p resen t a f i lm, "La Belle ] 
et la Bete" tomor row evening, at 
1379 Sherbrooke street west. Pa r -
allel a t t r ac t ions e t t he moment a re 
ihe fi7th annua l Spr ing exhibit ion, , 
and the annua l Mont rea l In ter-1 

i n « u ( s > ^ ' y e _ T Y e _ 

, L à ™ 
Showing French Film 

This evening the Montreal Mus-
eum of Fine Arts will present a 
full-length film "La Belle et la 
Bete." This macabre and sur-
realistic presentation is directed by 
•Jean Cocteau, with music by 
Georges Auric and costumes and 
decor by Christian Berard. 

nat ional Salon of Pho tog raphy . 

? r 
n so 

—Mme Murray Chipman recevra 
demain, en fin d'après-midi, les 
membres du comité féminin du: 
Musée des Beaux-Arts qui ont assu-i 
ré leur concours à l'organisation de 
l'exposition: "L'art en France et en 
Angleterre au XVIIIe siècle". 



' t v S t ^ N c U r d - \ < r m o 

I 
- T w S w d à f d - \ < U O 

• {mm 
' f f i S ^ ^ É 

'•^'mSsmSmm 

mam* 

i i i t e : 
» • H i 1 1 1 H I I I 

Standard—Graet* 
AMATEUR ARTIST George Rosengarten contemplates his painting, Jamaica Storm, 
which-is hanging in the Spring Exhibition, Montreal Museum of Fine Arts. His first 
try at painting, it aroused a controversy when it was accepted by a jury. 

Gag Painting 
Wins Show Spot 

" I ' m not going to give up everything for the sake of art 
like Gauguin d i d , " expla ined George J . Rosengar ten . "But, 
hav ing s tar ted, 1 will go on. I a m not a great painter y e t . " 

Rosengarten is an unusual '•) — 

GIRL AT THE WINDOW, b y Mat i sse , a recent acqu i s i t i on 
of the Montreal Museum of Fine Arts. It is very fine in 
color and was originally shown in the Manet to Matisse 
show here last fall. Amongst the other purchases are 
St. Francis of Assisi, by el Greco, and two sculptures, a 
cast bronze torso of a young woman by Maillol and a 
cast stone sculpture of a girl bqjhing, by Lehmbruck. 

painter. Until a few weeks ago he 
had never held a paint brush in 
his hand. Then one evening he sat 
down and painted a landscape 
called Jamaica Storm. He sub-
mitted it to the Montreal Museum 
pf Fine Arts' annual Spring Ex-ibition and it was accepted im-

ediately. Jamaica Storm, which 
ill be on view until April 9, con-
its of two palm trees, a house, 

fid a moon. It was whimsically 
felued by Rosengarten at $1,000,-

d00, but in the catalogue is more 
calmly listed as Not for Sale. 

"Look what they ask for the 
Van Gogh paintings," Rosengarten 
pointed out. "Mine are even rarer. 
I've only done two." 

Rosengarten, who Is general 
manager of the Eastern Electrical 
Supply Company, was wearing a 
grey suit, a yellow tie, and a 
healthy Jamaica tan when we in-
terviewed him. 

"What do you think of it?" he 
asked, meaning the painting. 

"Well, it looks primitive , . ." 
"So was this guy Rousseau," 

Rosengarten pointed out. 
" . . . and a bit like child art." 

The aftist looked pained. 
"Not child art," he said. "I've 

been told the best thing about 
Jamaica Storm is its complete 
originality. There's no technique, 
but I didn't copy anybody. It's com-
pletely original." 
Incorrectly Listed 

Jamaica Storm is incorrectly 
listed in the Spring Exhibition 
catalogue as Jamaica Cemetery. 
"That was a different painting," 
Rosengarten explained. "A $100,-
000 job which I also submitted but 
which wasn't accepted. I didn't 
think either of them would be ac-
cepted." 

Rosengarten insists Jamaica 
Storm wasn't painted as a joke. 
But he wasn't prepared for the 
furor that followed its acceptance. 
He became one of the arguing 

'I'll give you $5 if you lend me 
your paints.' She said, 'Don't 
bother me.' So I went out and 
bought my own, $40 worth, one of 
each. I figured I couldn't go 
wrong. It meant I had three kinds 
of white and three kinds of black 
and so forth." 

Rosengarten entered his two 
paintings over the protests of his 
wife, who was also entering work, 
and whose Jamaica Landscape—a 
mountain scene—was accepted. "I 
thought they'd just see my card 
with my name and the price on it 
and throw them both out," he says. 
"I didn't know they ii^dged them 
without looking at the cards. When 
it was accepted my wife made me 
list my business address in the 
catalogue because her name is 
right before mine and she didn't 
want us confused." 
Comments Vary 

"You should hear the comments," 
he went on happily. "Some peo-
ple say their 10-year-old child 
could do better. Other people say 
it's good modern art. Anyway, it's 
unusual to have your first paint-
ing accepted for the spring show. 
If you don't think so, you try it 
next year." 

MeanwhUe, what about the jury 
that chose Jamaica Storm? It was 
Jury Number Two, known as the 
"modern" jury, made up of three 
prominent artists: Goodridge Rob-
erts, Jacques de Tonnancourt and 
Stanley Cosgrove. 

Roberts, a prominent Canadian 
painter and former teacher, says : 
"I thought it had charm. I knew 
nothing about the person who did 
it, and I don't think the picture 
would have roused protest had 
some people not known it was his 
first painting. As to whether it is 
a very good painting, I don't think 
any local exhibition could be en-
tirely made up of really good 
paintings or there wouldn't be 
more than half a dozen chosen." 

Cosgrove, who teaches at the 
Beaux-Arts, comments: "I'm not 
saying it's good and I'm not say-
ing it's bad. We all thought it had 
charm and we didn't recognize the 
style. It Is an example of good 
amateur painting. It doesn't mean 
the person is a great artist. He 

whereas 

Also on Sherbrooke street west, 
the Museum of Fine Arts has re-
cently added to its permanent col-
lection the oil, Girl at a Window, 
reproduced a b o v e , by Henri 
Matisse, the spiritual grandpappy 
of quite a school of latter-day 
painting. He produced this one 
about 1922. Judging by the palm 
trees, it was painted on the Riviera, 
but he must have done it on a day 
when that brilliant Mediterranean 
sun was in, for the sky is grey and 
the street looks wet. However, the 
weather must be clearing since ttie 
window is wide open and a hand-
ful of sailboats skitters around in 
the drink. The gal tucked away in 
the bottom of the picture looks 
lonesome, I suppose because Henri 
was too busy bending over a hot 
easel to keep up the social chat. 
Still and all, its a seductive piece 

(of cool color, and a welcome ad-
dition to the line-up here. 

T V ^ r m 

Glasgow Museum Head 
To Talk at Fine Arts 

Dr. T. J. Honeyman, director of 
the Glasgow Museum of Art, will 
lecture at the Montreal Museum of 
Fine Arts. Sherbrooke street west, 
at 8.30 p.m. Monday. 

He will speak on the notable col-
lections of his own institution and 
illustrate the talk with slides. He 
will be introduced by Robert Tyler 
Davis, director of the Montreal 
Museum. The lecture is. open to 
the public. 3 t a r . 6 . 4 . DO 

The Spring Show has already 
dealt with by the critics, and been u ? - L 

there's no point chewing it again, 
but a fast hinge around the halls 
makes me think it's a pity the two 
Jury groups couldn't he more 
.neighborly and exchange notes; so 
the number ones would go out on 
a limb now and then just for the | 
fun of it, and the number twos 
would take a peek at the big world 
outside their door. I could he 
wrong, but I don't think either side 
would lose In the deal. 

points of an eager crowd of voung 
painters called the Rebels' Group, 
who are now staging their own ex- , R P W „ M 
hibition o n Mansfield Street. Some ! mav never go farther, 
of its members are professional 
painters, whose works were re-
jected by the Spring Exhibition. 
An indignant article in a French 
newspaper referred to Rosengarten 
as "the accused" and compared his 
painting with one of the rejects. 

"It all began," says Rosengarten, 
•with my wife. Ann is a serious 

art student; she has been painting 
for years. So one day I asked to 

.borrow her paints. She said, 'No 
; you'll only waste them.' So I said, 

become great artists. Time is the 
only jury. His painting has been 
influenced by his wife's work. Al-
though she may not have helped 
him. she educated his conception of 
painting " 

De Tonnancourt, who a l s o 
teaches at Beaux-Arts, could not 
be reached but had already been 
auoted as having said, when he 
first saw the painting: "How hum-
ble and modest!" 

Fine Arts Museum 
Program Tomorrow 

The Montreal Museum of Fine 
Arts, as its Wednesday evening 
program, will present three ex-
ceptional B r i t i s h documentary 
short motion pictures: "Colour," 
demonstrating various techniques 
for dying fabrics (in color); "The 
Steel Industry;" and "We of West 
Riding," depicting life in Yorkshire. 

The program will begin at 8 
o'clock and is open to the public. 
Also to be seen is the 67th annual 
Spring exhibition, now in its last 
week. 

Film Shorts Offered ^ 
The Montreal Museum of Fine 

Arts will present as its Wednes-
day evening program tonight three 
British documentary short motion 
pictures: Color, demonstrating va-
rious techniques for dyeing fabrics 
(in color); The Steel Industry; and 
We Of West Riding, depicting life 
in Yorkshire. 

The program will begin at 8.00 
p.m., and is open to the public. 

Also to be seen is the 67th An-
nual Spring Exhibition, now in its 
last week. 

Peinture ascétique 
x 

Dans cette toile merveilleuse, l'une des récente» acquisitions du 
Mutée de» Beaux-Art» de Montréal, le Greco a traduit avec une 
puissance d'expression, où se confondent le» mytticlsme» le» plut 
diver», let élant surnaturels de »alnt François d'Assise. 
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Barns Better Art Than Some' 
Paintings, McGill Expert Says 
P R O F . ROBERT TYLER DAVIS, head of McGill University 's f ine ar ts 

depar tmen t , who knows his ar t f rom A to Z, tossed a bombsh ]i 
into local cul ture circles last night by admi t t ing there was more art 
in the paint ing of some Quebec ba rns than in cer ta in Canadian land-
scape paintings. 

Speaking before an audience of ar t enthusias ts in Moyse Hall. Pro-
fessor Davis declared tha t some of the ba rn ar t is ts showed more skill 
with tne brush t han their cu l ture^ 
coun te rpa r t . 

Pa in t e r s Not All Art is ts 
"Many people make paint ings , ! 

but to cover a canvas with oil pa in t l 
has l i t t le to do with a r t , " P ro fe s so r l 
Davis stated. 'The house n a i n t e r l 
also uses brushes and nigment , a n d l 
one occasionally finds a house I 
pa inter w ho is a real ar t i s t in his I 
choice of color for the purpose,I 
his feeling for the qual i ty of t h e ! 
mater ia l , and his skill and sensi-
bility in applying it. 

"One has only to observe t he I 
superbly painted Quebec barns , ! 
with their delicate yet dense w h i t e ! 
wal ls and skillfully contras ted r e d - | 
brown doors, to realize that housc l 
paint ing m a y be an a r t . 

"The re is fa r more a r t in these I 
than in m a n y of the insipidly sen-1 
t imenta l and timidly imitat ive still-1 
life and landscape paint ings thai I 
are o f ten exhibited, even, alas, n i l 
our own a r t museum. 

'In t he same sense, too, many 
meals a re cooked but few enough 
of those we eat give us those sat-
isfactions which we expect«f rom a 
work of a r t . And so we could go 
into o ther f i e l d s of human 
activity, to m a k e the d i f ference be-
tween tha t which is done « ith sen-
sibility and unders tand ing and 
feeling, and t h a t which is merely 
done." 

Ar t is severe discipline and a r t -
ists ore not as many people con-
ceive them. Professor Davis said. I 
"In a world tha t becomes increas-
ingly regimented people cherish the 
pic ture of the ar t is ts living a life 
of gay f reedom. Well. I have 
known m a n y art is ts . The ma jo r i ty 
of them live lives as well regu-
lated as any on the facul ty of this 
universi ty. 

" I t is impossible to devote o n e s 
best energies to a hard and seri-
ous job of creat ive w o r k and still | 
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Barns Better 
(Concluded from Page Three) 

have enough time and strength 
left over for carousing in Bo-
hemia." 

Of commercial art, Professor 
Davis had this to say: "One might 
say that a commercial artist Is 
simply one who gets paid regularly 
for his work, which is done on 
order, and thus he can fall into 
the category of saint or sinner, ac-
cording to whether he follows his 
vision honestly or prostitutes his 
talent." 

Professor Davis stated that uni-
versities have an important role to 
play in providing a suitable train-
ing ground for artists. 

The university, he said, can offer 
a sound course of study in which 
the student will explore with in-
telligence and curiosity the world 
of nature and of man's activity, 
will train his visual faculties to a 
high degree of sensibility and be 
stimulated to some creative ex-
pression or perception which com-
bines both intellect and emotion. 

"We cannot think of art with 
strong emotional expression, but 
there is also an intellectual con-
tent in artistic expression. The 
artist has become more of a 
thinker without, in any way, los-
ing his gift for putting the results 
of his thinking and feeling into 
compelling visual form." 

Montreal, Professor Davis said, 
"is now recognized as the leader 
in ar t activities in this country. 
It is particularly blessed with a 
cosmopolitan citizenry who already 
feel the need of that humanizing 
example which can, and will, we 
hope, be provided by McGill's de-
partment of fine arts." 



5M-i 

3 
Sunday Last Chance 
To See Spring Show 

Montreal Museum of Fine 
Arts Announces Dates of 

Future Exhibitions 

While Sunday will offer the last 
opportunity to view the 67th An-
nual Spring Exhibition, the Mont-j 
real Museum of Fine Arts has an-
nounced three other shows. On; 
Wednesday paintings by Fritz! 
Brandtner and by Leon Bellefleur 
will go on view, and opening on 
April 29 will be a group show of 
women painters, the contributors 
b e i n g Anne Savage, Beatrice 
Hampton, Kathleen Morris, A.R. 
C.A.. Ethel Seath, Mabel Lockerby 
and Nora Collyer Comprehensiva 
in scope will be the 18th Century 
Art in England and France exhi-
bition. which will be opened by 
His Excellency the Governor Gen-
eral. the Viscount Alexander of I 
Tunis, on April 26 and will remain; 
on View until May 31. Paintings.' 
drawings, silver, china, tapestrie. 
etc., have been loaned by museum.-, 
private collectors and dealers in 
Canada and the United States. In 
this connection the museum direc-! 
tor, Robert Tyler Davis, will on 
April 16, 23, 30 give three Sundav 
lectures, illustrated by slides, at 3 

! o'clock, which will be free to mem-
bers. 

s t 

m o 

Coming Events 
Exhibitions at the Montreal 

Museum of Arts — paintings by 
Fritz Brandtner and Leon Bel-
lefleur, opening next Wednes- i 
day, April 12; annual students' 
exhibition, School of Art and 
Design, opening today; child-
ren's exhibition, opening Friday, 
April 21; "English and French 
Art of the 18th Century"—out-
standing paintings, drawings, 
silver, china, tapestries and 
needlework, lent by museums, 
private collectors and dealers of 
Canada and the United S t a t e s -
official opening by His Excel-
lency the Governor-General, at 
9 p.m., Wednesday, April 26; 
group show of works by Anne 
Savage, Beatrice H a m p s o n , 
Kathleen Morris, Ethel Seath, 
Mabel Lockerby and Nora Col-
lyer, opening Saturday, April 29. 

Lectures at the Museum — an 
illustrated lecture on the col-
lections of the Museum of 
Glasgow, by Dr. T. J. Honey-
man, Director, Monday, April 10; 
a series of three Sunday after-
noon illustrated lectures on 
"English and French Art of the 
18th century", by the Montreal 
Museum's Director, Robert Tyler 
Davis, April 16, 23 and 30; lec-
tures and gallery talks by Dr. 
Arthur Lismer and other speak-
ers. 

1 \ < L Si'tfcoàarè 

' The Spring Show from the 
Museum of Fine Arts moves this 
week to Quebec, to the Provincial 
Museum. Thus starts what it is 
hoped will be a yearly exhibition 
of the group in the sister city. 
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•St. Francis in Extesls by El Greco, one of four new purchases by 
the Montreal Museum of Fine Arts. Others include a Matisse, 
"Young Woman nt the Window," and two pieces of sculpture, one 
by the French modern Aristide Maillol and the other by Lehm-
liruok. 

L a . f 

Î. 
Calendr ier des 

événements pour 
le mois d 'avr i l 

Voici les principaux événements 
qui se dérouleront, au cours du mois 
d'avril, au Musée des Beaux-Arts, 
1379 ouest. rue Sherbrooke. 

10 a v r l i ; c o n f é r e n c e : D r T . - J . H o n e y m a n . 
d i r e c t e u r du M u s e e de U a & i u » . d o n n e r a 
une c o n f é r e n c e îiuat-rie sur ..t r e m a r q u a -
ble c o l l e c t i o n d e ,son m u s é e . l e avrH; E x -
p o s i t i o n . P e i n t u r e » d e F r l u B r a n d t n e r e t 
de U - o c B e l l e i l e u r . 

16. ^J, 3 0 a v r i l : C o n f é r e n c e » ; M. R o b e r t 
T y l e r D a v i s . d i r e c t e u r d u M u s é e , d o n n e * » 
une s é r i e ac j f o l s cuniférencea. le d m w n -
che a p r è s - m i d i . & 3 h e u r u . Ce» con.vk e n -
ces , p o r t a n t sur le s u j e t s u i v a n t ! "L'atft 
c-n F . a r . e e et e u A n g . e u r r c a-u l e . i u n e s i e -
c .c ' ' s e r o n t i l l u s t r é e s p a j d e s reprotwicUuLs 
d ' o e u v r e s d 'ar t de 1 e x p e d i t i o n . , Er.uree 11-i 
ore p e u r les noemlMes. Pour le p u o l i c , l e ; 
prix a a d m i s s i o n m de 11. pou.:' e n a q u t | 
c o n f è r e K * ou ue $ - i>cur la s t r i e de tro i s . 

l à av-rll, a 9 p . m . ; Vernasage de la p r i n -
o lpa ie e x p o s i t i o n de la s a i s o n . "L'art e u . 
h'rance e t t u A n g l e . o r r e a u l S l e m c s i è c l e ' . ; 
S o n Eœccl ienoc le g o u v e r n e u r g e n e r a l . l e 1 

v i c o m t e A l e x a n d e r de T u n i s , p r é s i d e r a a 
f o u v e r t u r e o t l i c l e l l e . a 9 h e u r e s , ftecept.cp. 
et r a f r a î c h i s s e m e n t s , t e s bUlet» pour ce 
v e r n i s s a g e s e n t m a i n t e n a n t e n v e n t e . T e - 1 
l è p h o n e PL. 8 7 0 6 

29 avri l : E x p o s i t i o n : T a b l e a u x d« f e m - ; 
m t s p e i n t r e s : Ai .ne S a v a g e . Bea, tr ice Ha-mp- ; 
son . K a t h l e e n Moris . EUie l S e a t h . M a b e l ; 
Locitcnby et N o r » CoEyer 1 

P r o g r a m m e s d u m e r c r e d i s o i r : C e s r e p r e -
s e n t a t i o n s c i n é m a t o g r a p h i q u e s c o m m e n c e - ! 
ront a 8 heure» p r e c i s e s . 5 a v r i l : T r o i s 
f l lmJ a n « j a l s à c o u r t m e t r a e e e t d ' u n e va -
leur e x c e p t l o t w e l l e : " C o l o u r " — La t e c h - , 
n ique de ia t e i n t u r e dar.6 l ' i n d u s t r i e KiJ-
tUe. " T h e S t e e l I n d u s t r y " : " W e c t W e s t 
R i d i n g " i Y o r k s h i r e i . 12 a v r i l : " W h e t is 
M o d e r n A r t ? " Ce f i l m t o u r n é nor le Mu-
s e u m of M o d e r n A n e x p l i q u e l e s p r i n c i p e s 
f o n d a m e n t a u x de l 'ar t m o d e r n e : " H 2 C 
u n e é t u d e d e Jeux de lum ere e t d ' o m a r e 
sur l ' e a u : " T a p i s s e r i e s d ' A u t w s 6 o n ' . ( e n , 
t r a n c a l s t . '.» avr i l : " T h e Wectallrw of 
Palo' . un f i l m * l o n g m é t r a g e m e t t a n t e n 
v e i e t t e k » E s q u i m a u x du G r o é l a n d . C o m -
m e n t a i r e s par le D r K t u d Rass irn iaeen . Le 
p r o f e s e s u r M a x Dur .bar de l ' U n i v e r s i t é 
McOlU. qui f u t o o o s u l c a n a d i e n a u G r o e n -
l a n d p e n d a n t c inq » n s . P r é s e n t e r a le MHn 

8 avr i l à 3 30 p-m. i O u v e r t u r e d e l ' E x p o -
s i t i o n a n n u e l l e d e s éCèves de l 'Ecole d ar t 
e t d e de sa in , e t p r é s e n t a t i o n de b o u r s e s e t 
de p r i x . D a n s la s a l l e d e o o n t é r e n c e du 
M u s é e . 21 a v r i l : O u v e r t u r e de l ' e x p o s l U o n 
des t r a v a u x d e s e n f a n t s . D a n a lu sa l l e de 
c o n f é r e n c e d u M u s f e . 21 a v r i l à 8 p.en ; 
" T h e C i r c u s " , g r a n d s p e c t a c l e c o n ç u e t 
n r é e e n t é par l e s e n f a n t s d e s c' .ases du e a -
rned!. M a r i o n n e t t e s , t h é â t r e b o u f f o n s e t 
a u t r e s s p e c t a c l e s Les m e m b r e s e t .eu.-s 
a m i s s o n t cot -d la lerrent i n v i t a s . D a n s x . 
•salle de c o n f é r e n c e d u M u s é e . 

L 'Eco le ci ' irt et d e d e s s i n a n n o n c e u n 
c o u r s de p e r f e c t i o n n e m e n t e n p e i n t u r e , d e s -
s i n et m e d - l a e e . Ce c o u r s se p o u r s u i v r a 
du 12 a v r i l au 31 m a l . P r i x «pé<»U"X w w r 
le» m e m b r e s . I l e»t e s s e n t i e l de s . Inscr i re 
i v a r t ' . 'ouverture d e s cour». TV-le p n e r . 

^ A i t t e n t i o n t Le t a p i s au p e t i t poir>t f i l l 
par j » r e i n e - m è r e M a r i e , s e r a e n m o n t r e 
au M u s é e du : 8 au 21 m a l . 
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Cinéma au musée 
des Beaux-Arts 

Le 67e salon annuel du printemps 
se terminera aujourd'hui, diman-
che, au musée des Beaux-Arts, rua 
Sherbrooke ouest- D'autree évé-
nements auront lieu au cours de 
la semaine : lundi, 10, conférence 
de M. T. J. Honeyman, directeur 
du musée de Glasgow, s»r la col-
lection de cette institution; mardi, 
12, ejqposition de peintures de 
Fritz Brandtner et de Léon Belle-
fleur; le soir, à 8 heures, pro-
gramme de cinéma : What is Mo-
dem Art? fi'bn tourné par le 
"Museum of Modem Art", sur les 
principes fondamentaux de l'art 
moderne; H 20, étude de jeux de; 
lumière et d'ombre sur l'eau; Ta-, 
pisseries d'Aubusson (en français) 
commentaires du peintre Luroat; 
dimanche, 16, à 3 heures de l'aiprès-
midi, première d'une série de trois 
conférences de M. Robert Tyler 
Davis, directeur du musée, sur l'art 
en France et en Angleterre au 18e 
siècle. (Le prix d'entrée à cha-
cune de ces conférences est de $1 
ou $2- pour la série.) 

1 W ^ t t t 
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.'{ Films to He Shown 
At Fine Arts Museum 

The Montreal Museum of Fine 
Arts will present as its Wednesday 
evening program this week three 
films to begin at 8 o'clock. 

"What is Modern Art" is a film 
conversation between two people 
who discuss various works of mod-
ern art. Filmed by the Museum of 
Modern Art in New York and 
aimed at presenting in a chatty 
form the principles underlying this 

: controversial expression in paint-
ing today. "H-2-O" is r study of 
rhythm of light and shade on 
water; "Aubusson Tapestries" (in 
French! with commentary by the 
Painter, Lurcat., completes the 
program. 

Fine Arts Museum Awards Prizes 
To Students at Exhibition Opening 

An exhibition of student paint-
ings. designs, sculpture, commercial 
and graphic art opened here Sat-
urday afternoon at the Montreal 
Museum of Fine Arts at closing^ 
exercises of the School of Art and I 
Design when diplomas, scholarships; 
and prizes were awarded to top! 
students. 

Arthur Lismer. principal of the! 
school and assistant professor of; 
fine arts at McGill University, an-
nounced awards which were made 
as follows: 

Third year: Louise Brunet, 
School of Art and Design diploma 
for three years' successful study, 
honor diploma. William Brymner 
Prize for painting, scholarship and 
book prize lor highest standing m 
two subjects and top student in 
graduating year; Abe Peters, hon-
or diploma, schoiarsnip and prize 
for highest standing in graphic arts 
and high position in drawing from 
life; Nancy Symons, honor diploma 
for high standing in modelling ana 
honors in other subjects; Donal* 
Barrett, honor diploma for hign 
standing in painting and honors in 
drawing from life—fresco. Diplo-
mas were also awarded to the fol-
low ing for high standing in draw-
ing. modelling, child art teaching 
and painting: Patterson Ewen, 
Claire Girard, Bam Ireland, Jean 
Wurtele, Barbara Douglas. Malou 
Melancon. A special prize was 
awarded to Alexa MacLeod for 
post-graduate study in painting. 

Second Year: Henri Telfer. Lau-
terman Scholarship and prize fo-
highest standing in fresco painting 
and modelling and top position in 
second year; Pamela Brand, Robert 
Reford Scholarship for high stand 
ing in painting; Patrick Landsley. 
scholarship for high standing in 
painting and first position in tech-
niques; Stanley Lewis, Kenneth 
MacPherson Scholarship for high-
est standing in graphic arts; Owen 
Chicoine, scholarship and prize for 
highest standing in design; Sheila 
Kingsbury, book prize for high 
standing in lettering; Gentile Ton-
dino, scholarship for high stand-
ing in drawing from life and mod-
elling; Maciei Babinski, scholar-
ship for high standing in drawing 
and techniques; honors Joseph 
Maliff. Maciei Babinski, Sheila 
Kingsbury. 

Evening course A. Phoca, scholar 

ship for elementary drawing; Hazel 
Appleton, Mervin Yellin. scholar-
ships for drawing from life; Doro-
thy Robertson, basic design ad-
vanced; Dorothy Riche, basic de-
sign elementary; Jacques Patenaude, 
commercial art; Anthony Star-
kauckas. lettering: Mrs. C. U. Ves-
sot, modelling advanced; Vera Les-
kevitch. modelling elementary; 
Frank Kitchen, Raymond Racette.: 

James Wilde. T. B. Borgford, Char-
lotte Gaudette, Irene Macready, 
Kenneth Wood, Fernand Pauze, 
honors. 

First Year: Edward Lillipold was1 

awarded Robert Reford Scholar-
ship and book prize for highest 
standing in two subjects, top posi-
tion in first year and Martha Mar-
tin Prize for high standing in 
museum study; Shirley Fellows, 
Silvia Tait, John Derhousoff, Mont-
real Museum of Fine Arts scholar-
ships for highest standing in draw-
ing, painting and modelling respec-
tively; Mary Byers, Raymond 
Segal, Mortimer Baranoff, James 
Jones, Mary Baillie, honors; Mary 
Baillie, special irize for high stand-
ing in design; Sylvia Tait, Prin-
cipal's Prize for special standing in 
museum study. 

Scholarships for 14-year-old chil-
dren into junior course: David Sil-
verberg, Eric Jensen, Norma Haller, 
Carol Bleackley. Junior cpurse 
;-cholarships: Andree LePage for 
drawing: Yosh Taguchi. modelling; 
Anne Stott. design. Junior course 
honors: Ted Abramovitch, Denis 
Lariviere, Brenda Bray, Marjorie 
Goldberg, Jack McHarg. 

The student exhibition of work 
will be on public view to April 17. 
Latei an annual exhibition of 
drawings and paintings produced 
by students of Saturday morning 
and nursery classes of the mu-
seum s educationa department will 
open April 21. An exhibition of ex-
tension course work of seven 
weeks will begin Wednesday. 

L * . 1 > r et»<»e_ -

Films sur la peinture 
Trois films sont au programme 

du Musée des Beaux-Arts ce soir : 
"What is Modem Act", un dialogue 
entre deux amateurs de peinture 
discutant les divers aspects de L'art 
moderne, a été tourné à New-York 
par le Museum of Modem Arts. 
"H-2-0", est une étude rythmique 
de l'effet de la lumière et de l'om-
bre sur l'eau. Le troisième film, 
"Les Tapisseries d'Aubusson" com-
porte des commentaires en français 
par le peintre Lurcat. 

Le programme commencera à 8 h. 

T V V W U 
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Museum to Present 
3 Movies on Art 

The controversial piinciples of 
modern art works will be the sub-
ject of a film to be shown tonigh; 
by the Montreal Museum of Fin» 
Ails, commencing at 8 o'clock. 

Filmed by the Museum of 
Modern Art in New York, the pic-
ture will be one of three fo be pre-1 
sented by the Montreal Museum as 
pnrt of its Wedneso;. evening 
piogram. 

The other two films are entitled 
"H20," a study of rhythm of light i 
and shade on water, and "Aubus-
son Tapestries," with French com-
mentary by the painter, Lur< at. 
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Two Artists Show 
Contrasting Work 

By M I C H A E L F O R S T E R 

T h e Museum of Fine Arts , 1379 She rb rooke street west, 
is showing this week the works of Fritz Brand tne r and Leon 
Bellefleur, two painters who might a t first glance seem to sub-
scribe to the same school, bu t who are in fact as unlike as, say, 
Kirsten Flags tad a n d Mar ian Ande r son , or to put it on a dif-
ferent plane, G r o u c h o Marx a n d J i m m y Savo. 

Although neither is in the leasts-
concerned with the photographies 

- II ^ 

of painting, one faces outward, the 
other inward. Fritz pins you from 
across the room while Leon entices 
you close enough to snare you in 
his webs. 

Fritz deals handsomely with 
sharp forms and angles in clean | 
space. His works are cocky, ag-
gressive and cheerful and his color 
rings like the notes of a bugle, full 
of health and energy. He says: 
This is it and how do you like 
it! 

Me, I like it fine. Especially the 
three joined panels of The New 
Vision smacking oui of their grey 
ground, and the bright weaving of 
Perpetual Motion. Several of these 
pictures may be hung any way up 
without doing too much violence to 
the composition, as a close peek at 
the last named will show. I like 
too the gallant little Firework, and 
for a change of pace City at Night, 
No. 3, where strong color and dark-
ness are brought together with 
success. In Design in Three Di-
mensions and Precise and Elegant, 
Fritz has actually carved and 
gouged the ground of his paintings 
into a sort of low relief, yet the 
emphasis remains on color and 
plane surface so that they are still 
paintings, not sculpture. 

The offerings of Leon are more 
reticent, lower in pitch and lacy by 
comparison. Each work is involved 
in its own private drçam sub-
divided into buds and envelopes of 
secrecy, compartments shielding 
unnamed dramas; and the whole 
held together with snakes of color 
tangled into inescapable nets. In 
way, these are uncomfortable pro-
ductions; if you don't go for them 
they hurt, and even if you do they 
have the power to leave you oddly 
uneasy. For me they are close to 
primitive African voodoo painting, 
the symbols and fetishes of mid-
night ritual. I seem to sense the 
stifling air and the pulse of drums, 
the throb of dark blood—or am I 
getting out of hand, and is it too 
much to imagine that a Canadian 
painter can be tuned to a jungle 
impulse? 

The large Portrait d'un Oiseau 
takes me nicely, and Lumieres et 
Regards, whose dominant white 
form is sacrificially bound down 
into darkness. And I like the hot in 
tensity of Flots des Reves Imposes, 
and Proies et Ombres. Obviously 
the titles of these works are not 
definitive, but rather equivalent 
conjurations in words. 

Back at the Museum of Fine 
Arts, the School of Art and De-
sign of the Art Association reaps 
its harvest in an exhibition of stu-
dents' work. 

As in all such events there is a 
good deal of thrashing about, with 
here and there the tender sprouts; 
of talent beginning to show. Influ-
ences are obvious, particularly 

those of the teachers, who however 
are to be commended for their 
ability to keep the pupils alive and 
kicking. And that, after all, is the 
test of good teaching. 

L a . T r i ^ e . 
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Museum of Fine Arts 
Plans Film Tomorrow 

The Wednesday evening pro-
gram at the Montreal Museum of 
Fine Arts will consist of a film 

i "Wedding of Palo" which deals 
iwith the Eskimos of Greenland. 
|The film, which has commentary 
by Dr. Knud Rassmussen will be 
preceded by a short talk by Dr. M. 
J. Dunbar, assistant professor of 
zoology at McGill University, who 
has led five expeditions into 
Greenland. He was also Canadian 
Consul there from 1941 to 1946. 

Professor Dunbar will be intro-
duced by the director of the 
Museum, Robert Tyler Davis. 

The program, which will begin 
at 8 o'clock, is open to the public. 

\ 

Salon du printemps 
Québec, 18. — D.N.C. — Le Salon 

du printemps de Québec, présenté 
au Musée de la province en collabo-
ration avec le Musée des Beaux-
Arts de Montréal, sous le patronage 
de l'hon. Orner Côté, secrétaire pro-
vincial. s'ouvrira à 9 heures jeudi 
eoir. Le salon se terminera le 8 
mai. M. Paul Rainville est conser-
vateur du Musée d« la province, 

Film sur le Groenland 

Au Musée des Beaux-Arts, il y 
aura projection spéciale ce soir du 
film "The Wedding of Palo", dont 
l'action se déroule paimi les Esqui-
maux du Groenland, et qu'accom-
pagnent les commentaires du Dr 
Knud Rassmussen. 

Cette séance cinématographique 
sera précédée d'une brève allocu-
tion par M. J. Dunbar, professeur 
adjoint de zoologie à l'Université 
McGill, qui a déjà dirigé cinq ex- | 
péditioris au Groenland, et y a tenu | 
le poste de corrail canadien, de 1941 
à 1946. Le professeur Dunbar sera ' 
présenté par le directeur du Musée, 
M. Robert Tyler Davis. 

La soirée commencera à 8 h. Le 
public y est invité. 

CIRCUS PHANTASY w a s the h igh l igh t of the ch i ld ren ' s a r t c l a s ses a t the Mont rea l 
Museum of Fine Arts which Friday night closed for the season. The phantasy took 
the form of a circus which included puppet shows, band music, unusual costumes and 
all kinds of animals—even pink elephants. The children designed and produced the 
show. Miss Audrey Taylpr was in charge and Dr. Arthur Lismer, head of the educa-
tional department, was master of ceremonies. 

- & 

L'exposition Bellefleur, qui s'est 
ouverte mercredi au musée des 
Beaux-Arts, s'y poursuivra jus-1 
Qu'au 26. 

L à 'Près*.*-
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AU début de la semaine s'ouvri-
ra au Musée des Arts de la 

rue Sherbrooke, une très impor-
tante exposition dite de l'Art en 
France et en Angleterre au 18e siè-
cle. Ce sera la première fois qu'une 
tella collection est présentée au 
public canadien. Il ne faudra pas 
manquer de se rendre voir ces 
chafs-d'oeuvre. 

Maurice HUOT 

Children's Art Exhibit 
To Open Tomorrow 

j An exhibition of children's art 
will open in the Montreal Museum 
of Fine Arts at 8 p.m. tomorrow 
and will continue for about two 
weeks. 

I t will open with a presenta t ion 
of a fan tasy . "The Circus," design-
ed, produced and presented hv chil-
dren who a t tend the .Saturday 
morning classes of the educational 
program of the museum. 

Double Show 
Offers Work of 
Abstractionists 

By Robert Ayre 
f R I T Z BRANDTNER and Leon 

Bellefleur make a very good 
combination in the current show 
at the Museum of Fine Arts. 
Both abstractionists, they com-
plement each other nicely, be-
cause one is geometrical and 
could be quite at home (as we 
.'{now he is) in industrial design 
and modern architecture, and 
the other is organic and tends 
toward the extremely private 
self-expression that is surreal-
ism. 

If you are seeking a way in to 
abstract art, go to the Brandt-
ner show and start with the pic-
tures in which the designs are 
abstracted from recognizable 
objects. You will have no diffi-
culty in understanding the inter-
penetrating forms of "Table and 
Bottles". He simplifies more 
and goes a little further from 
the literal in the black outlines 
on white of "Composition with 
Glasses". In "The Beach" the 
painter pushes still further 
ahead, but the mountains are 
unmistakably mountains and if 
you're not quite sure what the 
white objects on the yellow 
sand are, you can accept them 
without too much quibbling as 
the sort of things you'd find on 
a teach. » 

Now look at the decorative 
panel of carved and painted lin-
oleum, "Precise and Elegant", 
whose space is divided between 
an interior with human figures 
and a mountain landscape seen 
through a wide window; the 
people and the trees are sym-
bols, made up of curves, straight 
lines and angles, but still quite 
recognizable. 

The next step forward in our 

Precise a n d E l e g a n t , " ca rved l ino leum pane l in Frit* B r a n d t n e r ' s exh ib i t ion at t he M u s e u m of Fiire Ar t s . 

little expedition into the pure 
abstract is the series of three 
pictures, 'City at Night". The 
first is a kaleidoscope of roofs, 
windows, round lights and shafts 
of illumination, bright and ani-
mated. Brandtner's interest in 
texture is shown in the second, 
in which heavy pigment is 
firmly moulded into powerful 
forms of intense color that sug-
gest a mighty machine. Still 
another aspect of the city is re-
vealed in the third, with its play 
of incandescent colored lines 
over black. 

By now you have learned that 
subject is only the springboard. 
The painter takes a few clues 
from abstract ideas like "Indus-
try" and "Aviation'—in the one, 
pierced rectangular plates, a 
wheel and a belt, a strong red 
furnace glow; in the other, 
shapes of flight poised lightly on 
blue air. If you didn't know what 
it was called, you mightn't get 
the significance of the upthrust 
spars, the whirling lines and the 
stormy background in "Adven-
ture on the Lake". But. it doesn't 
matter: subject is only the 
springboard. 

You have embarked on the 
adventure of shape and color and 
from here on, through the other 
paintings, you don't try to find, 
as they say in music, a "pro-
gramme"; you don't try to relate 
these compositions to known ob-
jects. They don't represent any-
thing except such abstract things 

as divisions of a ground, tension 
and release, movement and 
equilibrium; contlict and resolu-
tion. 

Vital and Varied 
Brandtner's works are not a 

mere juggling of shapes. They 
are powerful inventions, exciting 
and satisfying in their vitality 
and their variety. 

If Brandtner's paintings come 
out of a clear head and a bound-
less physical energy, if they be-
long to the healthy sunlight, 
Leon Bellefleure'8 are dredged 
up out of the darkness of the 
subconscious. 

On sccond thought, I shouldn't 
say dredged up, because you are 
dragged down into them, en-
tangled in ribbons of color, half 
smothered by amorphous grow-
ing, multiplying v e g e t a b l e 
shapes of the tropical jungle or 
half drowned in warm aquariums 
densely packed with crawling 
and swimming creatures. Some-
times in the maze you catch 
glimpses of eyes and desperate 
groping fingers and human fig-
ures flying from the clutch of 
the undergrowth. 

But these are abstractions; 
they lead you into the adventure 
of shace and color for their 
own sake. The whipping white 
lines, the spots and spines of 
"Arabesques Embrasees", the 
blossoming lorms of "Nuits Ver-
doyantes" burst upor. you like 
fireworks. Bellefleure is not 

i painting actual jungles and 
aquariums. You are jolted out 
of your search for correspond-
ences by the title of the large 
picture "Portrait d'un Oiseau". 
You could have sworn it was an 
aquarium stocked with strange 
tropical fish, for surely this 
shape is a bizarre fish, that a 
fin at least; here arc gaping 
mouths, there forked taiLs, 
somewhere else, tentacles and 
fluid jellies. 

These pictures are a positive, 
disturbing experience; they have 
a sort of morbid fascination. For 
they are abstractions with a pro-
gramme. If Bellefleure is not 
painting actual jungles and 
aquariums, he is painting the 
jungles and aquariums of the 
mind. 



Réactions à un paysage agréable, vu d'un calme intérieur L'exposition des tableaux 
^ : du peintre Léon Bellefleur 

plus qualifié pour un tel compte 
rendu ne serait-il pas Brandtner 
lui-même ? 

Comment communiquer au lec-
teur l'émotion artistique que nous 
donnent ces toiles, délibérément 
construites avec les éléments de la 
réalité, indéoendants de la sensation 
psychologique. Peut-on rendre 
compte de cette sensibilité que pro-
duit le simple jeu des lignes et des 
couleurs, alors que nous sommes 
encore si peu habitués à une pein-
ture oui ne stimule aucune sensa-
tion d'ori-ne sensuelle, qui ne rap-
pelle aucune réminiscence de la vie 
habituelle de tous les jours. 

D a m ce ba i - r e l i e f F r i t z B r a n d t n e r , u n des p e i n t r e » l e s plu» représentatifs de l'art abstrait à Montréal, 
et qu i e x p o s e en ce m o m e n t , au Musée, des Beaux-Art», a tenté de reproduire l'impresjion reposante, 
r e s s e n t i e d a n s un i n t é r i e u r , d 'où l 'on a p e r ç o i t un paysage. En présence de cette synthese des réaction» 
du p e i n t r e de l ' i n t é r i e u r de c e t t e m a i s o n , « i tuée d a n s un tel décor une vi»iteu»e de I exposition 
exprimait l'espoir de vivre un Jour dan» un endroit au»»i plaisant. (Cliché LA PRESSE, par Roger 
S -Jean). 

L'exposition des tableaux 
du peintre Fritz Brandtner 

On te rent quelque peu à la Rèneimachinerie. mai? cela n'aurait été 
dr rendre comote d'une cxpositioniqu'une partie de l'industrie. Brandt-
dc Fritz Brandtner. Le critique le ner nous donne par dew contrastes 

de couleur et la disposition de cy- ; 
lindres qui décrivent des trajec-i 
toires une sensation de flottement, 
de bruit, de chaleur et de girotation, 
ressentie dans une usine. 

Ce gue nous montre sa toile, c'est j 
une vision d'ensemble de l'industrie; 
avec tout son dynamisme. 

Dans son "Feu d'artifice" Brandt-1 
ner reproduit par la couleur les ^ 
forces explosives et le réfléchisse-1 
ment de ces forces sur les objets 
environnants, le tout ne consti-1 
tuant pas une simple copie de la 
réalité, mais encore une pure créa-

C'est en se rappelant quels effets ]"o n ' 
Chardin obtenait avec une simple, "Adventure on the lake consti-: 
boite ou une pipe, que l'on constate tue une féerie, toute impregnée de 
que les lignes et les couleurs peu- poésie. Une étude intitulée "New 
ve'it avoir leur propre langage et Brunswick Town" nous offre les 
crccr un travail d'art indépendant impressions du peintre, se déga-
de toute association Un diamantlgeant des réalisations architectu-
pour être beau ne doit pas néoes- raies. Il nous semble voir les prin-| 
sa:rement être taillé en coeur cipes de l'architecture s'influencer 

Par la maîtrise de sa technique iles uns les autres. Dans une sem-
Biandtner joue actuellement dansjblable pensée, le peintre a repro-
la métropole un rôle important, au duit sa conception de i'aviatoin ainsi 
point de vue art abstrait. Ce peintre que de la radio, laquelle est cons-
a grandement contribué jusqu'ici tituée de ces forces que nous ne 
par son enthousiasme et ses patien- voyons pas mais que nous captons, 
t-s echerchcs à répandre le goûl S p s s c è n e s d e ] a -ville durant la 
de cette peinture abstraite nuit" sont le- impressions de l'ar-

Cetle discipline qu il s est donnée ( i s ! e r e ç U es de sa fenêtre. Dans 
d organiser rationnellement le ta- r u n e d J t o n e s o n discerne les re-
* » j " f 5 e l ? l g n c ' mous de la foule qui se divise en 
du contact de la nature. Toutes le* :,jcs courants divers 
toi.es. exposees en ce moment, au 
Musée des Beaux-Arts, en témoi- En v i s i t a n t l'exposition de 
gnent depuis "Adventure on the Brandtner, on se rend compte que 
l.ikc". iusou'à "Yacht Club" et "The depuis les premières manifestations 
Bf ?ch". i d'art abstrait du début du siècle qui-

Contrairement à la peinture figu-ldéclenchaient l'hilarité générale, 
rative. dont le but est de présenter beaucoup d'eau a coulé sous les 
line imitation de la nature quelque ponts. Les peintres qui désiraient 
subjective au'elle puisse être, l'art impressionner et émerveiller ont 
.:b-trai de Brandtner tente d'expri-constaté que "ce qui étonne, n'eton-
mer les réactions de l'artiste en!ne qu'une fois". N'ayant pu etonner 
f.'.ce du spectacle de la nature, et'une seconde fois, ils se font retirés: 

impressions que laissent chez lui de la carrière, laissant libre cours 
L> hommes et les choses. à ceux qui travaillent sérieusement 

Sa peinture comprend une vision dans cette voie, 
des objets, tels qu'ils sont cipté< c! 
décomposés par ses réactions. Les; 

embarcations de la toile de "Yach: 
Club" lui donnaient l'impression de I 
venir vers lui, pourquoi alors. 
Brandtner n'aurait-il pas reproduit, I 
comme il l'a fait, par des lignes, 
de la couleur et l'exploitation des 
règles de perspective, cette im-
pression agréable que lui faisait 
eprouver ces légers esquifs. 

Les réactions du peintre ' devant 
les objets produisent de la couleur 
comme celles du musicien créent de ; 
la musique. Il y avait plusieuns fa-
çons pour le peintre de reproduire 
les sensations que produisait chez 
lui l'"Industrie'. Il pouvait nous 
représenter une fabrique ou de la 

Les toiles de Léon Bellefleur pro-
duisent une sensation indéfinissable 
qui saisit l'amateur de peinture et 
le captive. 
' Devant ces tableaux au coloris 

éblouissant, et en présence de cette 
imagination extraordinaire, créatri-
ce de formes inconnues, on ressent 
une émotion qui nous prend entiè-
rement et nous fait aimer cet art. 

On se rend compte que cette pein-
ture produit en nous un sentiment 
inexplicable sans savoir aucunement 
ce que comprend cette emotion. On 
croit avoir saisi, toutefois, que cette 
peinture constitue de la beauté, et 
on l'aime. 

,' C'est ce que nous avons éprouvé 
en- visitant l'exposition conjointe 
qu'e Bellefleur tient actuellement 
avec le peintre Fritz Brandtner, au 
Musée des Beaux-Arts. L'exposition 
se terminera demain, mercredi le 
26 du courant. Demain soir, aura lieu 
la clôture, et l'entrée sera libre pour 
le public, à l'occasion du vernissage 
de la grande exposition de peinture 
française et anglaise du 18e siècle. 

Cette sensation ressentie devant 
les toiles de Bellefleur, nous ne 
l'avons pas éprouvée en étudiant 
les oeuvres d'autres peintres auto-
matistes, ce qui démontre que cet 

- U n e des deux grandes toiles murale» que le peintre Léon Bellefleur 
expose en ce moment, au Musée des Beaux-Art», rue Sherbrooke 

"ouest. Les deux tableaux ont été peints instinctivement de façon 
"relevant de l'automatisme san» imaga ni idée préconçue». La plu» 

récente des deux toiles qui n'apparait pas ici, a été intitulée "Por-
trait d'oiseau", et renferme plus d'éléments, ayant vaguement I air 
d'oiseaux, de nids et de branchage». Le peintre explique qu il venait 
de lire le poème de Jacques Prévert, portant le titre ci-haut, et 
Qu'il a exécuté son tableau sous le coup de l'émotion poétique, se 
dégageant du poème. (cliché LA PRESSE, par Roger S.-Jean) 
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Jean Dénéchaud. Women Artists' Show Opens 
At Museum of Fine Arts 

The Montreal Museum of Fine 
Arts will open a group show of 
Women Painters' exhibition today. 
In connection with the current 
18th Century Art of England and 
France a series of gallery talks and 
lectures also is offered this week. 

Exhibitors in the Group Show of 
Women Painters include Anne 
Savage, Beatrice Hampson, Kath- eral gallery talk. 

leen Morris, Ethel Seath, Mabel 
Lockerby and Nora Collyer. The 
exhibition will be set up in the 
lecture hall and will open at 3 pm. 

At 8 pm today a series of gallery 
talks will be given, starting in 
Gallery XVI. Tomorrow at 11 am, 
Dr. Arthur Lismer will discuss 
French Paintings and Friday at 4 
pm, Joan N. Sears will give a gen 
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M o n t r e a l M u h u w 

o f P i n e A r t » 

Women's Group 
Exhibition 

formerly scheduled to epen 

on April 29Hi wilt now 
open on May 3rd 

\Exhibition of Work 
Of Women Painters 

Tomorrow t h e Montreal 
Museum of Fine Arts will open 
an exhibition "Group Show of 
Women Painters." Works by 
Anne Savage. Beatrice Hampson, 
Kathleen Morris. Ethel Seath, 
Mabel Lockerby and Nora Collyer -
will be included. 

The exhibition will be set up 
in the lecture hall of the museum 
and will open at 3 p.m. 

artiste occupe une place à part dans 
la peinture d'origine surréaliste. 
Jamais nous n'avons vu une sem-
blable harmonie de couleurs. On 
peut sans doute rapprocher cette 
oeuvre à certaines autres peintures 
avancées ou automatistes, mais pour 
ce qui est de la couleur, le coloris 
de Bellefleur. lui est propre. 

Aussi pouvons - nous conclure, 
sans crainte de nous tromper, que 
ce jeune peintre qui par ses re-
cherches et études sérieuses, éche-
lonnées sur tant d'anées, est par-
venu à cette réalisation, n'en de-
meurera pas là, et passera à un 
nouveau champ d'observation pour 
ai river à de nouvelles découvertes! 
plastiques. 

A l'instar de peintres comme Ma-
tisse, Braque, Juan Gris et Picas-
so qui après quelques toiles exécu-
tées dans un genre de peinture, se 
lançaient à la découverte de nou-
veaux lauriers, nous prévoyons que 
Bellefleur. en possession de l'enri-| 
chissement que lui a apporté les; 
méthodes de l'automatisme, n'en [ 
restera pas à ce stage de dévelop-
pement. Sa manière très person-
nelle de peindre le conduira à 
jouer peut-être un rôle important 

_ dans le prochain renouvellement 
de la peinture qui se prépare dans 
le monde, à l'heure actuelle. 

"Je peins par instinct, nous a-t-, 
il déclaré, c'est-à-dire, sans aucun 
raisonnement philosophique ou pic-
turail, un monde que j'inVente dans 
l'exaltation et la poésie. 

"C'est dans la liberté la plus 
absolue, et en marge de toute figu-
ration connue que je travaille. Tout 
vient spontanément sur la toile, 
puis s'ordonne avec la même spon-
tanéité. Comme je ne crois pas 
qu'en art on puisse avec avantage 
corriger quoi que ce soit, je ne 
reviens sur aucun élément et au-
cune couleur. 

"Plus que jamais je cherche à tra-
vailler comme les primitifs dans l'in-
connu (puisqu'il n'o,nt reçu aucune 
science!, et dans l'inquiétude. S'il 
tient d'abord à l'authenticité de ce 
au'il fait, le peintre ne doit pas 
chercher à acquérir de la science. 
Il doit être en constant recommen-
cement, ne doit à aucun moment 
savoir peindre. Cette inquiétude et 
ce tourment c'est la façon de l'art. 
De cette façon, seulement je crois 
que le peintre peut espérer dire 
quelque chose qui ne soit oas encore 
dit et laisser un message." 

M. Bellefleur travaille au moyen 
d'une peinture, faite de colle à pig-
ment animal, un procédé du Moyen-
Age, redécouvert. L'artiste reviendra 
peut-être à la peinture àl'huile. mais 
pour le moment il est fier des résul-
tats obtenus. Ce procède lui donne 
des accidents de matière que ne peut 
lui fournir l'huile. 

Bellefleur a passé par la peinture 
académique, cubiste et autre, mais 
c'était toujours librement qu il pei-, 
gnait. C'était également avec 1 in-
tention de rejoindre Tétat dame 
des primitifs qui oeuvraient dans 
l'inconnu et l'inquiétude. Le pein-
tre entreprend son travail sans 
idée préconçue. 

Ce n'est pas son cerveau, c'est sa 
sensibilité qui le guide. Dès que le 
raisonnement entre en jeu, c'est fa-
tal, selon lui, on est conduit vers 
l'académisme. Engagé dans le grand 
mouvement de révolution pictura-
le, Bellefleur s'est détaché entière-
ment des enseignements de la pein-
ture traditionnelle. Il en a rejeté 
les bases qui compreriaient l'allian-
ce de la plastique, de la poésie et 
du réalisme. 

Er, recherchant d'abord par ses 
expériences cubistes les éléments 
des substances et en s'efforçant de' 
les simplifier, le peintre s'est éloi-
gné de la réalité. 

En tentant de produire l'émotion 
artistique au moyen de la ligne et 
de la couleur, l'artiste se détachait 
ensuite de la plastique traditionnel-
le. De la poésie, Bellefleur ne con-
serve qu'une sensibilité intuitive 
qui n'est qu'un instinct supérieur 
st intellectualisé. Bellefleur rejette 
la dictée de l'intellect pur mais non 
de l'instinct supérieur ou intuition 
qui n'est qu'une sensation intuitive, 
décuplée par la raison. 

C'est ce qui fait l'attrait de cette 
peinture colorée, décrivant des for-
mes extraordinaires et irréelles. 

Jean Dénéchaud. 
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5/x Montreal 
Women Offer 
A Varied Array 

By Robert Ayre 
V y H E N you're in the Museum 

of Fine Arts, take time out 
from the 18th Century to visit 
the six Montreal women paint-
ers in the lecture hall down-
stairs. In their own way they, 
too, have something to do with 
gracious living. They are unpre-
tentious. they pose no problems, 
they don't delve into their sub-
conscious or yours; they don't 
excite you or move you deeply, 
but they give pleasure. 

T h j r e are about 60 works by— 
I take them clockwise, as I 
looked at them—Ethel Seath, 
Kathleen M. Morris, Beatrice 
Hampson, Nora F. E. Collyer, 
Anne Savage and Mabel Locker-
by. Most of them have been ap-
pearing before the public long 
enough to be well-known to you. 

Sharp-Edged Forms 
In "Composition"—a bowl of 

pears, a stool and some of the 
apparatus of the studio; in her 
church and houses of Maloaie, 
Miss Seath shows a sense of 
structure, working toward geo-
metrical abstraction with sharp-
edged forms in a fairly high key. 
She is a little more fluent in her 
decorative tulips and "Shell Pat-
tern" and in "Rooftops. Mont-
real" with its droll architectural 
contours end flourish of trees 
and clouds. 

If Miss Seath doesn't wander 
far from the thing seen, Miss 
Morris stays even closer. The 
things she likes to see are the 
familiar aspects of Montreal and 
the villages, the things that 
make them different from other 
places, and especially the horses 
and sleighs that have come to Joe 
her trade mark. She paints with 
mellow color and her contours 
are soft, almost blurred; she 
works freely and generously, 
but, she builds firmly and is 
quite sure of herself in large 
compositions like "Beaver Hall 
Hill" and "St. James Cathedral." 

Not quite so sure, I feel, is 
Beatrice Hampson who paints 
portraits and still life as well as 
landscape and doesn't seem to 
have hit her stride yet. She does, 
however, bring a richness of 
color to the show, especially in 
her flowers, that will stand her 
in good stead. 

It is hard to avoid comparisons 
in an exhibition of this kind and 
I thought that Nora Collyer, too, 
was feeling her way and had her 
individuality still to develop. I 
likad best, for Its subtlety, "Low 
Tide, Nova Scotia." 

Persona l i ty Shown 
The most imaginative of the 

six painters is Anne Savage. 
Landscape is for her an oppor-
tunity to design. In a painting 
like "Early Morning, Lauren-
tians," with its swirl of fields 
toward the distant mountains, in-
volving trees as it goes, she im-
poses her own personality on the 
scene. She takes command even 
more resolutely in "Twilight," 
arranging a guitar and other 
objects in the foreground and re-
vealing the lake through parted 
curtains, and in "Sundance Can-
yon, Banff" she formalizes to 
such an extent that she loses 
some of the character without 
gaining enough in abstract qual-
ity. To me this was the least 
satisfactory of her paintings. The 
others, and the flowers and 
small landscapes, are warmer. 

The most fanciful of the six 
is Mabel Lockerbv. Her most 
ambitious work. "The Mountain" 
is subdued and flat, woven like 
a carpet — she seems to enjoy 
the effect of wool. In her other 
canvases she plays charmingly 
with children, animals, innocent 
flowers and such details as pine 
cones, snails, mushrooms and in-
dividual leaves. They are im- ; 
portant factor» In her designs 
but thev do not have the signifi-
cance of symbols. There is noth-
ing ulterior here: the painter is 
looking with wide-eyed wonder 
at the world. 

Paintings by Women 
A t Fine Ar ts Museum 

Kathleen Morr is , Ethel Seath, 
Anne Savage, Nora Col lyer 

Among Exhibitors 

There is Interesting variety In the 
collection of oils which form the 
Group Show of Women Painters 
being held in the Lecture Hall of 
the Montreal Museum of Fine Arts. 
The painters, in the main, have| 
long been exhibitors and known for 
the individuality of their work, 
those contributing being Kathleen 
Morris, A.R.C.A., Anne Savage, 
Ethel Seath, Mabel Lockerby, Nora 
Collyer and Beatrice Hampson. 

Kathleen Morris, A.R.C.A., has 
characteristic examples—a winter 
scene with a rank of sleighs on 
Dominion Square with the Basilica 
in the background, and also a paint-
ing of Victoria Square with the 
Bell Telephone Building a domin-
ant feature. More in the vein of 
her earlier work is "The Hay Mar-
ket, Ottawa", with its horses, wagon 
and figures. In "French Canada", 
she shows a row of humble houses 
and barrel-laden sleighs in a 
square near what could be a Town 
Hall. In "Garden Street, Quebec", 
three nuns walk in the snow near 
buildings in the shadow of a church. 
White norses and sheep in a pasture 
is a spontaneous work done at 
Marshall's Bay. and some good sub-
jects come from Berthierville — 
buildings under snow with horse 
and sleigh nearby: an interior with 
a yellow sofa, tall chair, lamp on 
table and paintings on the wall, 
and also "Kitchen, Berthierville", a 
work of engaging tonal values, with 
its trees, snow-covered land and 
end of building with green shutters 
and red chimney. A white cat on a 
yellow sofa is entitled "Pom-Pom." 

Ethel Seath has found material 
about Mal Baie—the church, with 
homes in the foreground and woods 
and hills behind. Pattern iS the 
main concern in "Houses, Mal Baie", 
of which there are two versions. 
Direct and fresh is "Swallowtail 
Lighthouse, Grand Manan", which 
shows the beacon on a rocky cape, 
a house, and the »ea. "Roof Tops. 
Montreal" introduces fruit on a 
table, glimpse of balcony, chimneys 
and a tower. A bowl of pear» and 
some studio equipment are the 
pictorial elements of "Composition", 
while "Tulip Pattern", the blooms 
being displayed in a vase, and 
"Shell Pattern" are her other offer-
ings. 

Anna Savage is affectively decor-
ative in her landscapes — "Early 
Morning, Laurentians", with fields, 
tree-edged dark stream and blue 
mountain beyond, and "Little Elm", 
both in characteristic vein. A Jug 
and guitar near a window, through 
which landscape can be seen, are 
the pictorial elements of "Twilight", 
a similar motif being employed in 
another work in which white tulips 
in a blue glass vase are the centre 
of interest. Very effective is the 
work entitled "Wild Apples", and 
there is a good group of spontane-
ous sketches of landscapes done at 
Banff, from which region c o m » 
the decoratively handled "Sundance 
Canyon." 

Nora Collyer is partial to the tet 

Tta 

as 1» evident In "Low Tide, N.S.", 
with its pools, mud flats, stranded 
boat and blue hills, and "Cap a 
L'Aigle, Que." with its houses and 
sheds, sea, and blue headland. "St. 
Catherine's Bay", with shipping, 
distant church and buildings and 
blue mountain, is a good subject. 
Her solitary example of portraiture 
is 'Alberta'—the head of a Negress, 
colored scarf about her neck, with 
a pink house in the background. 
Luminous color marks her autumn 
scene of houses, barns, trees and 
blue hill done at East Bolton, Que., 
and in more subdued vein is the 
tonally satisfying "Rocking. Chair", 
with red cushion, on a veranda 
with green house beyond. 

Mabel Lockerby is concerned 
with pattern in '"Hie Rooster", and 
in "Pine Lake" makes effective use 
of a spray of cones. "Cat and Flow-
ers", shows the animal stretched 
out at ease near a vase of blossoms. 
A gaunt tree is the centre of inter-
est in the winter landscape, called 
"First Snow", and she also paints 
cactus and fruit on a table near a 
window. In "The Yellow Dress", 
she records a comely child holding 
a bunch of daisies, and "In the 
Woods" is equally successful in her 
portrait of a child in white. 

Beatrice Hampson has some sound 
still-lifes—"Purple Basket" near 
which there are a variety of smooth 
and rough squashes; "Nature Morte. 
Noel", with pine cones and Christ-
mas-tree balls arranged on a red 
cloth. Red and orange begonias 
have attracted her, and as contrast 
she records the almost bleached 
tones of Calladium leaves. T w o 
portraits are in her group—"Ros-
lyn", a young Negress in a pink 
blouse, and "Anne", a dark-haired 
young woman, also wearing pink 
Another effective item is the simply 
handled low pot of hyacinths on a 
chair. Among her landscape» are 
"Winter Mood". "The Island", and 
"Bear River, N.S.", the last named 
featuring houses, trees, hills and 
sea. There is also a spontaneous' 
record of Beaver Lake in autumn. 
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Ladylike Painting 
At Art Museum 

By MICHAEL FORSTER 
T h e Museum of Fine Arts , 1 3 7 9 S h e r b r o o k e s t reet west , 

is showing a g r o u p of ladyl ike pa in t ings b y six Mon t r ea l ladies, 
Ethel Sea th , A n n e S a v a g e . Nora Collyer , M a b e l L o c k e r b y , 
Beatr ice H a m p s o n a n d Ka th leen Morris . I say ladyl ike ad-
v ised ly : the l anguage of their a r t is pol i te , their t e rms of re fe r -
ence n e v e r indiscreet , a n d if, b e i n g h u m a n , they m a y n o w a n d 
then f ly in to a t izzy t h e y a re successful in k e e p i n g it ou t of 
their work . Well , one d o e s n ' t h a v e to h a v e the sc reaming mimis 
in o r d e r to b e a g o o d pain ter , a n d m o r e res t ra ined a f f i rma t ions 
will a lways f ind a p l a c e . , 

The paintings of these six ladies 
hang together agreeably for they 
have a similar artistic background 
and a common interest In subject 

i matter, mostly landscapes, still lifes 
i and a few heads. Mabel Lockerby 
has a pleasantly free and compet-

•ent technique; I like the resonant 
j Blue Pool and the refreshingly un-
sentimental portrait of a little girl 
in a cool green world of toadstools 
In the Woods, and I especially ad-
mire the somewhat sombre Moun-
tain. Nora Collyer has a sure ap-
preciation of the bigness of land-
scape, even in her smaller works. 
See the effect of wind and sunlight 
in Church, Nova Scotia, and the 
grasp of atmosphere in Cap a 
l'Aigle. 

The more decorative painting of 
Anne Savage creates mood by ; 
means of odd color and depth of 
key. The Little Elm is very success-
ful in this genre, and all the Banff 
sketches; and the cool pinks of 
Twilight are nicely contained 
within their frames. Kathleen Mor-1 
ris' subtly matter-of-fact state-] 
ments maintain an even level ; 
Among her contributions the yel-j 
low Interior No. 2 and the wretched i 
weather report of St. James' 
Cathedral stand out for me. Beat-, 
rice Hampson occasionally uses a! 
more tropical palette than the 
other ladies allow themselves, as 
you see particularly in The Island 
and Nature Morte, Noel; although 
she can come up with a swift Can-
adian notation like Beaver Lake, 
or the more elaborate Bear River. 

Ethel Seath puts her pictures 
together in rather flat planes 
strengthened with line. The em-
phasis is on pattern, although the 
pink Shell Pattern avoids rigidity 
and Swallowtail Lighthouse builds 
up into genuine atmosphere. I find 
a certain dryness in Ethel's work, 
but nothing can't he overcome if 
she will allow herself to run amok 
for a while—politely, of course. 

Altogether, what these ladies 
lack in the way of brawling and 
shoving they make up for by in-
troducing Canada to the Parlor; 
an incidental step which seems to 
be necessary in the present de-
velopment of our painting, and so 
I'm all for it. 

E. ('.leghorn Named 
To Art Museum Post 

Edward Cleghorn. formerly of 
Montreal and recently of the Uni-i 
versity" of Western Ontario, has 
been appointed assistant to the di-
rector of the Montreal Museum of 
Fine Arts. For the past seven years, 
he has been lecturer in fine arts 
and business administrator at 
Waterloo College, University of i 
Western Ontario. 

During his stay there, he was 
active in art organizations, recrea-
tion councils, and adult education' 
programs. He designed stage sets 
for theatre groups and was a fre-
quent exhibitor in art shows. He 
was also district chairman of the 
Ontario Association of Film Coun- I 
cils, and specialized in audio-visual 
aids for university lecturing. He 
worked as designer and illustrator 
on the recent historical novel, 
"Grand River." 
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Edward Cleghorn Named 
To Museum Post Here 

Edward Cleghorn, formerly of 
Montreal and recently of the Uni-
versity of Western Ontario, has 
been appointed assistant to the 
director at the Montreal Museum 
of Fine Arts. Well-known In art 
circles, he has been lecturer In fine 
arts and business administrator at 
Waterloo College University of 
Western Ontario, for the last seven 
years. 

Cleghorn was district-chairman 
of the Ontario Association of Film 
Councils and specialized in audio-
visual aids for university lectur-
ing. During his stay in Ontario, he 
was active in ar t organizations, re-
creation councils and adult educa-
tion programs. He worked as de-
signer and illustrator on a recent 
historical novel, Grand River, and 
designed stage sets for London. 
Ont., stage productions. He has 
also heen represented in several 
art exhibitions. 

"ST. JAMES CATHEDRAL." BY KATHLEEN M. MORRIS. IN THE EXHIBITION OF THE WORKS OF SIX 
MONTREAL WOMEN PAINTERS AT THE MUSEUM OF FINE ARTS. 
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Au Musée des Arts 

P E I N T R E S F É M I N I N S 

n y » beaucoup d» variété dan» 
l'exposition d m peintre» féminins qui 
exposent au Musée des Arte rue 
Sherbrooke ces jours-ci. Ce sont pour 
la plupart dee peintres qui ont déjà 
exposé plusieurs fols dans le passé. 
Kathleen Morris présente entre autres 
choses de belles scènes montréalaises 
dont une Tue du square Dominion 
avec une théorie de voitures, glissant 
sur ta neige et la basilique en arrière 
plan. Il y a aussi une intéressante 
voe du Carré Victoria où se dresse 
l'édifice allier de la Bell Telephone. 

Dans "Marché à foin", Kathleen 
Morris revient à sa manière première 
avec ses chevaux. Toitures et person-
nages. Dans "Ftench Canada", elle 
prend des accents foIMortstes en nous 
montrant on dessin prononcé une sé-
rie de voitures traînant des barils près 

d'un parc. 
Dans "Garden Street" trois religieu-

ses marchent dans la neige près d'une 
église coquette. 

Anne Savage présente des oeuvres 
décoratives par sa couleur profonde 
et chaude. Ses esquisses de Banif 
sont remarquables dans ce genre, a r e c 
leurs pics altiers recouverte de neige 
sur lesquels se joue une savante 
lumière. 

Les marines de Nora Coflyer ont 
beaucoup de personnalité. On s'arrê-
tera volontiers devant des oeuvres 
d'une belle facture telles que: "Low 
Tide. N.S." e t " C a p à r Aigle. Québec -
cette dernière toile arec ses maisons, 
ses barques, et ses collines bleues 
est très réussie. 

Mabol Lockerby est heureuse dans 
sa représentation d'une entant en 
robe blanche dans "In The Woodi". 
Ethel Smith a trouvé son inspiration 
à la Malbaie a r e c l'église, les bols 
verdoyants, et les sages maisons. 
Plusieurs autres scènes de ce coin du 
Québec se recommandent par leur net-
teté de couleur et de dessin. Brel. 

Cap à l'Aigle' 

< Pho to J . - P . Lft t lberte—Le Patr ie» 
" C A P A L ' A I G L E » , u n e belle toi le de Nora^F. Collyer qui expose 
see o e u v r e s au Musé» de Ar te avoo que lques a u t r e * p e i n t r e s 

f émin in s . 

Le. 

c4u Jluâée de à J3eaux-o4ttà 
Calendrier des événements de mai 

31 mai : Exposition : L'Art en 
France et en Angleterre au 18e 
siècle. La magnifique exposition 
des arts représentatifs du 18e siè-
cle se poursuivra jusqu'à la fin 
du mois, après une brillante avant-
première, le 26 avril dernier. Por-
celaines, argenterie, tapisserie et 
meubles sont représentés parmi les 
tableaux, dessins et sculptures. Un 
excellent catalogue illustré est 
à la disposition du public. , 

3-24 mai : Exposition : Tableaux 
de femmes peintres : Anne Sava-
ge, Beatrice Hampson, Kathleen 
Morris. Ethel Seath, Mabel Locker-
by et Nor» Collyer. Dans la salle 
ae conférences. 

24-28 mai : Exposition : Tapis au 
petit point, oeuvre de la reine Ma-
rie. Cette exposition, d'abord an-
noncée pour une date antérieure, 
se tiendra au rez-de-chaussée. Ad-
mission gratuite. 

3-24 juin : Exposition : Les Jeu-
nes peintres de Montréal. Travaux 
de : Alfred Pinsky, Ghitta Caiser-
man, Marion Aronson et Betty 
Sutherland. Dans la salle de con-
férences. 

Horaire des causeries et confé-
rences pour le mois de mai : 

Les lundis, à 3 H., causeries, en 
anglais, dans les galeries de l'ex-
position, par Joan N. Sears : 
1er mai : The Genius of the 18th 
Century; le 8 : Styles in 18th Cen-
tury Furniture; 15 : Tapestries in 
France; 22 : Porcelain, the Rage of 
the 18th Century; 29 : French and 
Englith 18th. Century Painting and 
Sculpture 

Les jeudis, à 11 h., causeries, en 
anglais, dans les galeries de l'ex-
position, par Dr Lismer : 4 mai : 
The French Paintings; le 11 : The 
English Paintings; le 18 : Watteau 
and Hogarth; le 25 : (Le sujet en 
sera annoncé plus tard). 

Les vendredis, à 4 h/, causeries, 
en anglais, par M. Davis, Dr Lis-
mer et Mme Sears. Ces causeries, 
données tous les vendredis, con-

sistent en tours expliqués de l'ex-
position. 

Les mercredis, à 8 h., conféren-
ces illustrées par des clichés. Dans ! 
la salle de conférences. 3 mai : 
Série de causeries par M. Davis et 
Mme Sears; le 10 : French and 
Enf l i ih 18th Century Furniture 
and Decorations, par Mme Sears; 
le 17 : Conférence en français, an-
noncée plus tard; le 24 : Landsca-
pes in 18th Century Paintings, par 
Dr Lismer. 

En plus de ces conférences et de 
ces causeries, des visites ont été 
organisées pour différents cercles 
et groupçs d'écoliers. Tous ceux 
qui désirent visiter l'exposition en 
groupes et bénéficier des tours 
expliqués sont priés de communi-
quer avec Dr Lismer, PL. 1605. 

Notes : 
Quelques visiteurs sont venus de 

New-York pour l 'avantpremière 
de l'exposition du 18e siècle. Par-
mi ceux-ci on remarquait le con-
servateur des tableaux du Metro-
politan Museum of Art, un repré-
s e n t a n t de Connoisseur, de Town 
and Country, et quelques-uns des 
principaux marchands d'oeuvres 
d'art qui ont contribué à cette ex-
position. 

Dans le numéro de mai de Art 
News paraîtra un article de six 
pages, avec nombreuses illustra-
tions, sur l'exposition du 18e siè 
cle. Des exemplaires de ce numéro 
seront k la disposition du public, 
au Musée, au cours de ce mois. 
Cet article a été rédigé par le pro-
fesseur A. S. Noad, de l'Université 
McGill. Les aspects culturels et 
historiques du 18e siècle y sont 
présentés. 

{ § ) L * ? , t r ' , t 

Canada français' 

"CANADA F R A N Ç A I S " , u n e belle scène de l ' a r t i s t e Ka th leen -M. 
Morr is , un des pe in t r e s f é m i n i n s qui exposen t l eu r s oeuvres ces 

jours-ci a u Musée de» Ar t s . 

* 1 

Royal Carpet Due May 25 
In Museum of Fine Arts 

Queen Mary's carpet, probably 
the only one of comparable size 
ever to be worked by one pair of 
royal hands, is coming to Montreal 
on May 25 and will remain through 
May 28, it was announced yester-
day. The carpet will be shown in 
the lecture room of the Montreal 
Museum of Fine Arts, Sherbrooke 
street west, and volunteers from 
the Women's Voluntary Services 
and the I.O.D.E. will staff the 
display. 

The needlepoint carpet measures 
10 feet two inches by six feet, nine 
and one-half inches, and consists 
of 12 panels executed separately on 
canvas to special designs submitted 
at Queen Mary's request by the 
Royal School of Needlework and 
based on genuine 18th century de-
signs in the Victoria and Albert 
Museum and elsewhere. The colors 
are Queen Mary's personal choice. 
The carpet c o n t a i n s a million 
stitches in 448 different colors and 
took the Queen Mother eight years 
to make. It is her personal contri-
bution to Britain's efforts to bridge 
the dollar gap and is to be offered 
for sale in North America. 

I Offers to buy the carpet are in- ; 
vited. 

To Be Sold in America 
The only condition of sale is! 

that the carpet should be bought 
for use in some public institution! 
in North Americe. 

Queen Mary's interest in gros- j 
point dates from the early 1930 s. i 
At first she was content to fill 
backgrounds and allow someone! 

| else to work the floral designs she 
loves. But soon she started blend-
ing colors and selecting just the 
right shades for every flower and 
leaf. Sometimes she will unpick a 
section which, to her critical eye, 
is not quite the right shade. 

A meticulously neat and tidy 
worker, she keeps her own em-
broidery wools in order and there 
are no tangled skeins in the brocade 
sewing bag which accompanies her 
when she moved from Marlborough 
House, to Sandringham. Blessed 
with excellent sight, in her eighties 
she still threads her own needles. 

There is no chargé for admission 
to see the carpet but to defray the 
cost of the tour, a color post card 
will be çn sale at ten cents, an 
illustrated leaflet at 15 cents and 
a handsome souvenir booklet, fully 
illustrated, at a dollar. 

© 
Eglise à La Malbaie 

U n e toile d ' E t h e l Sea th , " E G L I S E A LA M A L B A I E " qui f a i t p a r t i e 
d 'une exposi t ion de pe in t r e s f émin in» au Musée des Ar t s . 

Au Musée des Arts 

(Photo J . - P . La l ibe r t t—La Pa t r i e ) 
" A N N E " , un p o r t r a i t du p e in t r e 
Bea t r i ce H a m p s o n qui, avec d ' au-
t r e s pe in t res f é m i n i n s expose ses 
oeuvres dons la salle des confé ren -
ces du Musée desL Ar t s , r u e Sher -

brooke . 

L à . 
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EDWARD CLEGHORN, appointed 
assistant to the director of the 
Montreal Museum ot Fine Arts, has 
been for the past seven years lec-
turer in fine arts and business ad-
ministrator at Waterloo College, 
University of Western Ontario. A 
native Montrealer, Mr. Cleghorn 
has had a varied career, his activ-
ities including accountancy, stock-
brokerage, newspaper advertising, 
hotel management, and artist. Dur-
ing his stay in Ontario, he was 
district chairman of the Ontario 
Association of Film Councils and 
specialized in audio-visual aids in 
university lecturing. He was also 
active in art organizations, recrea-
tion councils, adult education pro-
grams and was a frequent con-
tributor of his own work to art 
exhibits. 
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L exposition conjointe 
de six femmes peintres 

Transposition de la réalité dans le paysage 

La. ? -

'Expositions 
durant mai 

' "L'Art en Fiance et en Angleter-j 
re au 18e Siècle." la magnifique ex-
position de» arts représentatifs du 
I8e siècle, se poursuivra jusqu'à lu 
fin du H1Û1 après une brillante 

• avant-première, la 26 kvril dernier. | 
[Porcelaines, argenteries, tapisseries! 
; et meubles sont représentés parmi 
i les tableaux, dessin» et sculptures,1 

i Un excellent catalogue illiurfré est 

1à la disposition du public 

Du 3 au 24 mai, exposition : Ta-
bleaux de femmes peintres : Anne 

'Savage, Beatrice Hampson, Kathe-
leen Morris. Ethel Seath, Mabel Loc-
, kerby et Nora Collyar. Dens la sal-
I le de conférences. 

Du 24 au 28 mai, «xpoiitlon : Ta-
pis au petit point, oeuvre de la Rei-
ne Marie. Cette exposition d'abord 
annoncée pour une date antér ieure 
se tiendra au rez-de-chaussée. Ad-
mission gratuite. 

Du 3 au 24 Juin, expoiition : Les 
jeunes peintres de Montréal. Tra-

v a u x de : Alfred Plnskey, Ghitta 
'Caiserman. Marion Aronson et Bet-
ty Sutherland. Dans la salle de con-
férences. " 

L'exposition de peintures de Fran-
cois Déziel se poursuivra jusqu'au 
26 mai, a l'école de» Arts et Métiers. 
1266 rue Saint-Deni». 

L A . T A A O E . 

r ® Musée des Beaux-Arts 
Les t r avaux d 'Alfred Pinsky, 

! Ghi t ta Caiserman, Marion Aronson 
let Betty Suther land, jeunes pein-
I t res de Montréal, sont exposés dans 
[la salle de conférences du Musée 
des Beaux-Arts, du 3 a u 24 juin 
inclusivement. 

ont échoué pour n'avoir pas su con-
server contact avec la réalité et s'ê-1 
tre livrés à des jeux gratuits, ce 
peintre, si l'on en juge par cette 
exposition, parait à l'abri de ce 
danger. 

Amoureuse sans trop de raideurs 
de belles géométries, Ethel Seath 
oriente dans cette direction toutes 
ses recherches. Elle ne cède pas 
toutefois à la facile tentation de| 

Six peintres d'âges sensiblement 
différents, mais à peu près engagé* 
dans la même voie, dans le même 
sillage, exposent au Musée des 
Beaux-Arts. . . 

Dans une exposition conjointe, 
Anne Savage, Ethel Seath, Kathleen 
Morris, Mabel Lockerby, Beatrice 
Hampson et Nora Collyer présen-
tent actuellement au public mont-
réalais récentes toiles. A des 
points de vue divers, les exposantes lorneimental et du décoratif qui a 
o f f r e n t des oeuvres charmantes, bien été l'écueil de tant de peintres1 

composées et bien traitées. 'cubistes. 
Après des années de travail, Anne L artiste semble se situer entre 

Savage en est arrivée aujourd'hui \ deux tendances, celle strictement 
à une expression subtile et savante constructive et celle plus aérienne, 
de la nature. Son oeil cultivé l'o- phis proche des preoccupations de 
riente actuellement vers des recher- la peinture actuelle. Ramenant sans 
ches très poussées, et dans des plans cesse les valeurs et ia lumière de 
lui permettant de donner à ses pay- se» tableaux dans la géometrie de 
sages une interprétation qui en font ses figures, l'artiste conserve tou-
de véritables féeries. jours son émotin personnelle. 

L'artiste observe aujourd'hui les Sa toile "Eglise, a La Maibaie . se» 
choses en fonction de leur valeur deux tableaux cubistes reprodui-
plastique. tout en conservant un cer- sant des maisons de l'endroit pré 
tain contact avec la réalité qu'elle «<•» «.i-tain*» df tïran< 
transpose merveilleusement. 

Ses toiles "Erly Morning" et "Lit-
tle Elm" suggèrent le réel et invi-
tant à la rêverie. "Twilight" qui 
Constitue à la fois un paysage et 
une na ture morte, est remarqua-

cité ai/isi que certaines de Grand 
Manan, Nouveau-Brunswick, révè-
lent à la fois la sensibilité d'Etiiel 
Seath, et son style r igoureux de 
construction. 

Sa "Composition" est une merveil-
le de présentation et ses natures 

panneau . 
sketches de Banff sont des plus in-
téressants pour l ' interprétation des 
beautés de la nature. Coloriste très 
sensible et subtile; Anne Savage est 
line artiste sincère et souvent 
émouvan-te. 

Engagée dans une voie, ou certains 

ble au point de vue c o m m o n et ^ r t e s m ^ n t pariai tement en va-

ad!co Ilif et T S comme peintre descriptif de Mont-decoratif, et ses_ peins ^ ^ D a s j é d j K > t u n n o m d a t l s ^ 
domaine, nous apporte urne infor-j 
mation nouvelle sur la métropole. 
Inutile d'aller chercher au loin de? 
sujets, lorsque la vie quotidienne en j 
fourni t de si intéressants à qui! 
éprouve le besoin d'expression. Aux 
scènes du vieux Montréal, ont suc-
cédé aujourd 'hui dans l 'oeuvre de 
Kathleen Morris des vues d'une 
métropole moderne et de ses gratte-
ciel. 

Morris ne se départit pas de son 
métier solide, de son dessin ferme 
et bien mis en place. Nous consta-
tons toutefois qu'elle ne fait pas 
appel suff isamment à ses facultés 
de renouvellement. Kathleen Morris 
s'est créé dans notre peinture une 
place, où elle excelle, et elle s'y 

m a i n t i e n t en permanence. 
N'étant peut-être pas encore arr i- , 

vée à la phase de développement ! 
des précédentes, Mabel Lockerby 
nous présente des toiles d'un coloris 
distingué, de tons t rès doux, et des 
compositions d'une remarquable; 
originalité. 

Lockerby s 'exprime en harmonies 
sobres, où la couleur a de la gra-
vité, de la densité. Son é tude de coq. 
sOn petit étang bleu, eon lac "aux, 
pins'„ et ses natures mortes repré-
sentent de la belle matière, bien; 
traitée, où l'on relève un souci plas-
tique constant. Sa tête d 'enfant, sa 
meilleure toile à mon sens, dégage 
un charme pénétrant. 

Beatrice Hampson et Nora Collyer 
nous présentent des effor ts diffé-
rents de composition. Hampson se 
signale par son petit paysage 
"Winter mood", alors que Collyer 
at t ire l 'attention pas sa bolle natu-
re morte "aux choux". 

Somme toute, l 'exposition nous 
présente un arouipe de peintres qui 
refusent de vivre dans l 'ombre des 
maîtres, et des artistes prétendant 
partout être elles-mêmes. 

Jean Dénéchaud. 

TV \e_ Q> ^ l^L^ \ < m . 

Le» photos m o n t e r o m n ci-dessus rendent Imparfai tement la valeur plastique de» toile» remarquable» 
de deux des six peintres, bien connu» de la métropole, qui exposent en ce moment, au Mu»ée de» 
Beaux-Art». Le tableau du haut est un payiage d 'Anne Savage, intitulé "Early Morning'' qui révèle 
de la part de l 'auteur de» recherche» savante» et un interprétation «ubtile de la nature. La toile 
du bas, intitulée "Church, La Malbaie", e»t une oeuvre d'Ethel Seath, dan» laquelle celle-ci a 
ramené à de» conception» géométrique» la comp«»ition d« ion tableau. — (cliché LA PRESSE, par Roger S.-Jean). 

( P h o t o b y c o u r t e s y of t h e W a t s o n A r t 

homes and bams ar t »et down with authority, and 
the »unny expanse beneath the cloud-filled sky 
adds interest to the distance. This painting i» in 
the permanent collection of the Montreal Museum 
of Fine Arts 

ON THE ROAD TO MURRAY BAY. by F W. 
Hutchison. N.A., R.C.A., i» a broadly painted land-
<Fa"pe iii the region which hps often occupied this 
Canadian artist » brush The wayside cross, the 
team desc< nding the hilly road, ana the typical 
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Queen Mary's Carpet Attracts 
Much Attention on 

MONTREAL-MATIN, LUNDI, 22 MAI 1950 

Tour 
By Patricia Hardie 

I Mm. Hard,, it personal asxistant to Lady Reading, head at Women . 
Voluntary Services. She detcrihet her experience. taurine with the Royal 
Carpet.) 

\ y E have had the most wonderful reception In each city we have 
visited The rug has been displayed in different ways, each to 

suit the particular setting, and in every case a new 'facet' seems to 
show. 

In Kansas City, no artificial lighting was used as tihe main hall 
has a huge glass roof, and this was the first occasion on which the 
true colours could be seen in their full beauty. 

In New Orleans a special dais was built and the room chosen for 
the exhibition was that commemorating the last battle between the 
British and Americans in 1812. This museum holds so many pictures 
and records of England that the© 
association of the old and the 
Royal rug of 1950 was very mov-
ing. Dallas Museum is situated in 
a lovely park, and the inside walls 
of the building are plain red brick 
over these was hung a deep blue 
curtain which made the back-
ground for the rug, bringing out 
more noticeably than before the 
many lovely shades of blue in the 
flowers. 

In Houston the rug was shown 
in a lovely drawing room with 
panelled walls and parquet floor, 
at one end of which a brown 
velvet covered dais'had been spec-
ially arranged. 

Among the thousands of people 
who have now seen the jug, there 
have naturally been a great many 
whose ancestry is British, and one 
and all have been deeply appreci-
ative Qf Queen Mary's example and 
of the perseverance and self-sacri-
fice which the rug represents. But 
we have been extremely moved by 
the number of American women 
who have come up to say how 
much they admire Queen Mary 
and the rug and have added "I 
think Queen Mary has set an ex-
ample of service to us American 
women too." Mrs. Phillips of 
Hays. Kansas, came 400 miles be-
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To Serve Exhibition 

Queen Mary's Carpet will be 
arriving in Montreal on May 24, to 
be exhibited at the Museum of Fine 
Arts, Sherbrooke street west. The 
Women's Voluntary Service will; 
undertake the selling of souvenir, 
pamphlets and programs on Satur-1 

dav, May 27. and Sunday, May 28,. 
at the request of the I.O.D.E. who 
have been looking after this work 
throughout Canada, but due to 
their 50th annual meeting will be 
unable to do so on these dates. 

Mrs. J. T. Gibaut will be con-
vener for this exhibition with Mrs.. 
Leslie Boyd acting as captain for 
May 24, Mrs. Gibaut captain for 
May 25 and Mrs. A. B. Loynachan. 
captain for May 26. A quantity of 
pamphlets will be available in 
French. 

8 
Exposition a Montréal cette 
semaine du célèbre tapis de 
la Reine Marie d'Angleterre 

Lorsque le tapis de la Reine Marie arrivera à Montréal 
cette semaine, il sera exposé dans la plus grande des villes 
canadiennes et pour la dernière fois au cours de cette tournée 
de l'Amérique do Nord, qui a inclus Ottawa, Victoria, Van-
couvert, Winnipeg, Toronto et Québec. 

cause she was determined to see 
the rug. 

In Dallas we had two bus loads 
of children over from Fort Worth, 
and they were as delighted with 
the rug an any of the older gener-
ation. A group of local children 
from Forest Avenue High School, 
Dallas, also paid a visit to see the 
rug, and the leader of the group 
came up to ask "Will you please 
tell Queen Mary how much we 
enjoyed seeing her rug?" 

Brown Owls' Visit 
A group of Brown Owls were 

also excited listeners in Houston, 
but a little disappointed to find 
that Queen Mary did not still live 
in a Palace, and thev were a little 
regretful that full regalia was not 
the everyday clothing of a Queen! 

The question which is asked most 
often is why the rug is designed 
with the patterns facing outward 
to each end, but the connoisseurs I 
who overhear the reply that that 
is the correct way of making a 
rug, as distinct from a wall hang-
ing, nod their heads in satisfied 
agreement. Women marvel at 
Queen Mary's eyesight, and extol I 
the wonderful blending of colors. 
There is always at least one guard 
on duty, sometimes more, and they 
soon become experts in answering 
all sorts and kinds of questions, ana 
I overheard one in Los Angeles 
having a long and involved conver-
sation with a lady who obviously 
knew a great deal about needle-
work, but he was not outdone! 

Los Angeles gave the rug a won-
derful reception, all the more so 
when one realizes the tremendous 
distances which people had to come 
to see it. Nothing is near at hand 
in Los Angeles, and in spite of this 
we had a constant stream of peo-
ple, selling 2,530 postcards, 7451 
leaflets and 432 souvenirs in two 
days. 

In Pasadena a great crowd was 
waiting when the Museum opened 
its doors, and in the first two 
hours, 1,500 people had seen the 
rug. 

Queen Mary's carpet will be , 
shown at the Museum of Fine Arts 
here for three days starting Thurs- i 
day, May 25. 

Le tapis sera exposé au Musée 
des Beaux Arts de Montréal du 25 
eu 28 mai inclusivement. L'entrée 
eera gratuite. 

L'accueil fait au tapis de Sa Ma-
jesté a été des plus cordiaux, et 
des foules enthousiastes se sont pres-
sées par milliers pour voir cette oeu-
vre d'art. Tous ont été enchantés 
par la beauté du coloris et du des-
sin, et remplis d'admiration pour ce 
geste gracieux et élégant qui im-
plique le sacrifice de ce qui serait 
devenu un héritage familial, sacri-
fice pour les besoins d'une nation 
qui a à faire face à une pénurie 
de dollars après ces armées de guer-
re. La Reine Marie a offert à la 
nation cette unique et délicate pièce 
de travail à l'aiguille comme sa con-
tribution personnelle en vue de com-
bler la lacune de dollars. Il sera 
mis en Tente dans l'Amérique du 

Nord par offres scellées; afin de 
rapporter les dollars nécessaires à 
l'achat en Amérique du Nord de 
matières premières dont la Grande-
Bretagne a besoin pour poursuivre 
son existence quotidienne jusqu'au 
moment où sera atteinte sa com-
plète stabilité économique. 
Les offres 

Les offres pour ce tapis doivent 
être adressées par écrit au Colonel 
Angus McDonnell, a / s Bureau dot 
Haut-Commissaire du Royaume-Uni 
à Ottawa, jusqu'au 15 juin 1950, 
et doivent déclarer a) le montant 
offert pour le tapis et b) l'institution 
d'utilité publique à laquelle l'acqué-
reur offrira finalement le tapis. 

Il est à noter que le Comité est 
d'accord qu'au cas où un simple 
particulier «e porterait acquéreur 
i! pourrait conserver la jouissance 
du tapis durant sa vie, mais il sera 
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Famed Queen Mary Carpet 
Will Go on Display Thursday 

Rug Coming to Fine Arts Museum 
For Four Days During Canadian Tour 

QUEEN MARY'S carpet, the nine-year effort of Britain's most dis-
tinguished needlewoman, will be on view at the Montreal Museum 

of Fine Arts, Sherbrooke street west, for four days, starting next 
Thursday. 

The famed, hand-worked carpet which was donated by Queen 
Mary to the British Government to help raise dollars, is coming here 

• -sjas part of its exhibition tour of six 
(Canadian and 16 U.S. cities. It left 
England on March 15. 

requis de le léguer ft, une Institu-
tion fédérale, provinciale ou muni-
cipale où il demeurera en permanen-
ce. Si le tapis est acheté par une 
société d'affaires, le Comité deman-
dera qu'il soit donné à une telle 
institution après un laps de temps 
raisonnable. De toute façon, les 
droits de reproduction du dessin du 
tapis seront la propriété de l'ache-
teur qui pourra les exploiter de la 
façon qu'il jugera à propos. Les 
droits d'auteur sont actuellement as-
signés au Secrétaire Permçunent de 
la Chambre de Commerce Britan-
nique, agissant pour la Reine Marie.-

12 panneaux 
Le tapis se compose de 12 pan-

neaux 27" x 23" reliés par une 11-
s-'ère de fleurs individuelles. Chaque 
panneau constitue un tableau par-
fait, chacun représentant un agen-
cement distinct de fleurs et d'oi-
seaux dans le style traditionnel du 
18ième siècle anglais. Le coloris 
est un mélange de couleurs tendres, 
des roses, des bleus, des vérts et 
des mauives, entremêlé de temps en 
temps par une tache vibrante de 
blanc ou de jaune. Il a fallu 4 ou i 
5 heures par jour au cours d'une 
période de 9 ans et plus d'un mil-
lion de points pour fabriquer ^ e 
tapis. La Reine Marie commença son 
travail en 1941 en pleine guerre et 
la bordure fut seulement terminée 
en février de cette année. Ceci cons-
titue sûrement un exemple de dé-
vouement pour sa patrie, une véri-
table oeuvre d'art et un encourage-
ment pour chaque femme en Gran-
de-Bretagne l'incitant à faire tout 
en son pouvoir en vue de contri-
buer au redressement de son pays 
afin que Ja Grande-Bretagne puisse 
encore suffire à ses besoins par ses 
propres efforts et non plus dépen-
dre de la générosité et de la com-
préhension de ses amis de l'Améri-
que du Nord. 
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Scène pittoresque d'une époque 
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Shares Showing 
Queen Mary Carpet \ 
Q U E E N MARY'S Carpet will be 

arriving in Montreal on May 
24, to be exhibited at the Mu-
seum of Fine Arts, Sherbrooke 
street west. Throughout Canada, 
the Imperial Order Daughters of 
the Empire has looked after the 

selling of souvenir pamphlets 
and programs, but due to the 
50th annual meeting of the 
I.O.D.E. taking place in Mont-
real May 27 to 31, the I.O.D.E. 
has asked the Women's Volun-
tary Services to undertake the 
selling of these pamphlets and 
programs on Saturday, May 27, 
and Sunday, May 28. 

Mrs. J. T. Gibaut is the con-
vener for this exhibition, with 
Mrs. Leslie Boyd acting as cap-
tain for May 24, Mrs. Gibaut, 
captain for May 25, and Mrs. A. 
B. Loynachan, captain for May 
26. 

A quantity of pamphlets will 
also be available in French, 
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Une de» toile» de Kathleen Morri» que l'on peut voir en ce moment, 
au M usée de» Beaux-Art», I l'exposition conjointe que tiennent i cet 
androit jusqu'au 26 du oourant, six femmes peintre», bien connue» 
de la métropole. Kathleen Morri» e»t réputée comme artiste des-
criptive du vieux Montréal. La toile cl-haut e»t bien repré»entative 
de la manière du peintre. (cliché LA PRESSE, par Roger S.-Jean) 

Visiting Hours 
The public will be able to view 

the carpet from 11 a.m. on Thurs-
day until Sunday. Admission hours 
on Friday and Saturday will be 
from 10 a.m. to 5 p.m., except Sun-
day, when they will be from 2 
to "6 p.m. There will be no charge 
for admission. 

Measuring 10 feet, two inches by 
six feet, 9îs inches, the carpet is 
done in needlepoint. It is made up 
of 12 panels, each with a different 
floral design and embodying 1,000,-
000 stitches in 448 colors. Queen 
Mary's signature has been \vorked 
at the bottom of 11 panels and 
on the 12th is hidden in the pat- j 
tern. 

Scores of thousands of persons 
have flocked to see the treasured 
rug in all centres where ft has 
been exhibited, and officials of 
the Montreal Museum of Fine 
Arts are busy preparing plans for 
the crowds expected locally. 

Indicative of the wish of the 
public to view the Queen Mother's 
masterpiece was the reaction of 
Vancouver where a queue of per-
sons, five abreast, covered nine 
city blocks leading to the exhibi-
tion centre, prior to the opening 
hour. The same thing occurred in 
Toronto. 

Once inside, men, women and 
children gazed in awe at the ela-
borate piece of craftsmanship as 
it is brought home to them for the 
first time the long hours Queen 
Mary must have put into the tre-
mendous undertaking. 

Writing in The Star recently, 
Nprman Hillson said: "When the 
Queen Mary carpet is exposed to 
public view it will be seen that it 
is as near a perfect piece of handi-
craft as can be. That is the result 
of a lifetime of experience In sens-
ing the beauties of materials. 
Queen Mary belongs to the school 
of art lovers who contend that all 
the decorative arts are inter-re-
lated and that a carpet must be 
made to match the design of a 
table equally as the table must! 
consort with the carpet." 

Queen Mary, who had worked; 
on the carpet since 1941, had in-1 
tended to have it hang on the walls1 

of Windsor Castle — as a family 
heirloom—but willingly sacrificed 
the intention to make 'a contribu-
tion in the battle for dollars being 
waged by the British nation. 

QUEEN'S CARPET 
TO BE SHOWN HERE 

The famous needlepoint car-
pet, product of nine years' 
painstaking work by Queen 
Mary, will be exhibited here 
at the Museum of .Fine Arts 
for four days starting Thurs-
day. 

The carpet, which measures 
10 feet, two inches by six feet, 
9Vi inches, will be seen from 
11 am to 5 pm Thursday, 
from 10 am to five on Friday 
and Saturday, and frbm 2 pm 
to 6 Dm on Sunday. 

Queen Mary donated the 
carpet to the British govern-
ment to help raise dollars and 
it is coming here as part.of 
an exhibition tour of six Cana-
dian and 16 US cities. It is 
made up of 12 panels, each 
with a different floral design ' 
and c o n t a i n i n g 4 1,000,000 
stitches in 448 colors. 

The Queen's signature has 
been worked in a t the bottom 
of 11 of the panels and worked 
into the design of the 12th. 

I V 

The needlepoint carpet made 
by Queen Mary will be on ex-
hibition at the Museum from 
Wednesday, the 24th, through 
Sunday. It took the 82-year-old 
Queen Mother eight years to 
make the carpet, which meas-
ures 10 feet 2 inches by 6 feet 
9% inches. It is made up of 12 
panels, each with a different flo-
ral design and contains more 
than a million stitches in many 
colors. „ . . . . . 

From June 3 to 24, an exhibi-
tion by voung Montreal painters 
Alfred "Pinsky, Ghitta Caiser-
man, Marion Aronson and Betty 
Sutherland will be showrç in the 
lecture hall of the Museum. 
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Big Reception Planned 

Arrangements Completed for 
Arrival of Queen Mary's Rug 

Crowds to View Famous Carpet 
At Montreal Museum of Fine Arts 
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Exposition du tapis 
de la Reine Marie 

A LL preparations have been completed for the arrival here of Queen 
Mary's carpet which will be on exhibition at the Montreal Museum 

of Fine Arts, 1379 Sherbrooke street west, from 11 a.m. Thursday until 
Sunday night. 

The reception accorded to Her Majesty's rug has been overwhelm-
ingly kind, and enthusiastic crowds have flocked in thousands to see 
this work of art. Everyone has been delighted at the coloring and the 
design and filled with admiration^ 
of the gracious and gallant gesture 
which meant the sacrificing of 
what would have been a family 
heirloom, to the need of a nation 
faced with a dollar shortage after 
the war years. 

Unique Gift to Nat ion 
Queen Mary has .given this 

unique and exquisite piece of 
needlework to the nation as her 
personal contribution to bridging 
the dollar gap. It is to be sold by 
sealed bid in North America to 
earn the dollars needed to pur-1 

chase from Norjh America, the, 
new materials which Great Britain 
needs to carry on her day to day 
existence and to achieve full econ-
omic recovery. ' 

O/fers for the carpet should be 
sent in ^writing to Col. Angus Mc-| 
Dpnnell, care, of the United King-
dom High Commissioner, Ottawa, 
up till June 15. 1950, and should 
state the amount offered for the 
carpet and the public institution to 
which the purchaser will ulti-
matelv present it. 

Whatever offers have been made ! 
have not yet been divulged. 

F u t u r e Show Treasure ' 
It is pointed out that the com-

mittee is agreed that the pur-
chaser, if a private individual,1 

would have the rug- for his own 
use during his life time but would 
be asked to will it to some federal, 
provincial or municipal building 
where it could remain per-
manently. It the rug is purchased 
by a business concern, the com-
mittee would ask that the rug be 
given to such an institution after 
a reasonable period of time. In 
either case, the full copyrights of 
the design of the rug would be 
vested in the purchaser to use in 
any way he wishes. Copyright is 
now vested in the Permanent Sec-
retary of the British Board of 
Trade on behalf of Queen Mary. 

The rug is made of twelve 27" x 
23" panels joined by . a border of 
single flowers. Each panel is a per-
fect picture, each an individual ar-
rangement of flowers and birds in 
the traditional 18th century Eng-
lish design. The coloring is of 
lovely pastel shades of pink, blue, 
green and mauves, with every now 
and then a splash of vivid white or 
yellow 

The rug may be seeji on Thurs-
day from 11 a.m. to 5 p.m. Friday 
and Saturday, 10 a.m. to 5 p.m., 
and Sunday 2 p.m. to 6 p.m. There 
is no charge for admission. En-
trance will be by the Ontario ave-
nue entrance of the museum. 

Lorsque le tapis de la Re ine 
Marie a r r ive ra à Montréal ce t t e 
semaine, il sera exposé daJis la 
plus g rande des villes canad iennes 
e t pour la dern ière fois au cours 
de cet te tournée de l 'Amérique du 
Nord, qui a inclus Ot tawa, Vic-
toria, Vancouver , Winnipeg, To-
ronto et Québec. Le tapis s e ra ex-
posé au Musée des Beaux Arts de 
Montréal du 25 au 28 mai Inclu-
sivement. L 'ent rée sera gra tu i te . 

Les o f f r e s pour ce taipis doivent 
ê t re adressées par éorit au Colonel 
Angus McDonnell, a / s Bureau diu 
Haut -Commissa i re du Royaume-
Uni à Ot tawa, jusqu 'au 15 ju in 
1950, et doivent déclarer : a) le 
mon tan t o f fe r t pour le tapis e t 
b) l ' inst i tution d'util i té publique à 
laquelle l 'acquéTeur o f f r i r a f ina le-
ment le tapis. 

Il est à noter que le Comité est 
d 'accord qu 'au cas où un simple 
•particulier se por te ra acquéreur 
il pourra i t conserver la jouissance 
d u tapis du ran t sa vie, mais i'1 
sera requ i» de le léguer à une 
inst i tut ion fédérajle, provinciale ou 
municipale où il demeure ra en 
permanence . Si le tap is est ache té 
par une gociété d 'a f fa i res , le Co-
mi té demande ra qu'il soit donné 
à une telle inst i tut ion aiprès u n 
laps de t emps raisonnable. De 
toute façon, les droi ts de repro-
duction "du dessin du tajpis se ron t 
la proprié té de l ' acheteur qui 
pour ra les exploiter de la façon 
qu'il jugera à propos. 
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Le tapis de 
la reine mère 
est arrivé 

Le Musée des Beaux-Arts, 1379, 
ouest, rue Sherbrooke, annonce 
qu'il aura dès jeudi matin à 11 
heures Le privilège de présenter au 
public ae la métropole le tapis de 
la reine Marie depuis longtemps 
attendu ici. L'entrée de côté don-
nant sur l'avenue Ontario (une rue 
à l'est de Bishop). 

Ce fangeux tapis brodé au petit 
point restera exposé à Montréal 
jusqu'au 28 mai. Jusqu'à nouvelle 
du contraire, les portes ne seront 
ouvertes au public qu'aux heures 
habituelles: jeudi, de 11 heures 
a.m. à 5 heures p.m.; vendredi et 
samedi de 10 heures du matin à 
5 heures p.m. et dimanche, de 2 
heures à 6 heures p.m. L'admission 
est gratuite. 

LE TAPIS ROYAL 
A MONTREAL 

LE PUBLIC POURRA L'ADMI-
RER AU MUSEE DES BEAUX-
ARTS A PARTIR D'AUJOUR-
D'HUI JUSQU'A DIMANCHE 
Environ 300.000 personnes ont 

vu le tapis donné par la reine Ma-
rie pour vente à l'enchère, au cours 
de sa tournée dans l'Amérique du 
Nord, a déclaré le colonel Angus 
McDonnell à son arrivée hier soir 
avec le précieux tapis. 

Le public pourra voir le fameux 
travail de la reine au Musée des 
Arts, rue Sherbrooke, à partir 
d'aujourd'hui et jusqu'à dimanche. 

Le colonel a tenu à préciser que 
contrairement à la rumeur qui a 
couru, aucune offre dépassant $1,-
250,000 pour le tapis n'a encore 
été faite. 

Le colonel McDonnell a dit en-
core que le tapis est une publicité 
par lui-même. On ne peut pas l'ap-
précier sans l'ivoir vu, mais ceux 
qui le voient en parlent aux autres 
et alors les visiteurs affluent. Il a 
été une attraction pour les hom-
mes, les femmes et les enfants par-
tout où 11 • été montré, il possède 
"une sorte de charme universel". 

Le colonel McDonnell et Mlle 
Hardy, son assistante, quitteront 
New-York le 16 de juin pour re-
tourner en Angleterre où un co-
mité est déjà organisé pour déci-
der de l'heureux propriétaire du 
tapis. 

• H H M H H H H B H i 

W k v 2 .4 th I 9 6 0 I I 5 8 

Queen Mary's Carpet Goes on View Tomorrow 
When Queen Mary's carpet come.-, 

to Montreal tomorrow it will be 
visiting the largest and last of the 
Canadian cities of the North Amer-
ican tour which has included Ot-
tawa. Victoria, Vancouver, Winni-
peg. Toronto and Quebec. 

Those in charge said yesterdaj 
that the rumor that a million and 
a quarter dollars had already been 
offered for the carpet was quite 
unfounded and added that unfor-
tunately it had taken hold so tena-
ciously that many people who would 
have tendered quite a reasonable 
sum for the carpet had refrained 
from so doing. 

These officials added that the 
reception accorded to Her Majesty's 
rug had been overwhelmingly kind 
and added that enthusiastic crowds 
had flocked in thousands to see thi3 
work of art Everyone had been 
delighted with the beauty of color-
ing and design and filled with ad-
miration for the gracious and gal-
lant gesture which meant the sacri-: ficing of what would have been a 
family heirloom to the need of a 
nation faced with a dollar shortage 
after the war years. 

' To Bridge Dollar Gap 
(Queen Mary has given this 

unique and exquisite piece of 
needlework to the nation as her 
personal contribution to bridging 
the dollar gap. It is to be sold by 
sealed bids in North America to 
earn the dollars needed to purchase 

ft am North America the raw ma-
terials which Great Britain needs 
to carry on her day-to-day exist-
ence and to achieve full economic 
tecovery) 

Offers for the carpet should be 
rent in writing to Col. Angus Mc-
Donnell. care of the United King-
dom High Commissioner, Ottawa, 
up to June 15, 1950, and should state 
the amount offered for the carpet 
and the public institution to which 
the purchaser will ultimately pre-
sent the carpet. 

The committee in charge is agreed 
• hat the purchaser, if a private in-
dividual, would have the rug for 
his own use during his lifetime but 
would be asked to will the carpet 
to some federal, provincial or muni-
cipal building where it could re-
main permanently. If the rug is 
purchased by a business concern, 
the committee would ask that the 
rug be given to such an institution 
after a reasonable period of time 
In either case, the full copyrights 
of the design of the ru? would b» 
vested in the purchaser to use in 
any way he wishes. Copyright i» 
now vested in the permanent sec-
retary of the British Board of Trade 
on behalf of Queen Mary. 

The rug is made of twelve 27 inch 
by 23 inch panels joined by a bor-
der of single flowers. Each panel 
is a perfect picture, each an in-
dividual arrangement of flowers 
and birds in the traditional eigh-
teenth century English design, iiie 

color is of lovely pastel shades of 
fink. blue, green and mauve, with 
every now and then a splash of 
vivid white or yellow. The rug re-
presents four or five hours of work 
a day over a period of nine year» 
and over a million stitches have 
gone into the making of it. 

Queen Mary began work on the 
rug in 1941 at the height of the 
war and the border was only com-
pleted in February of this year. 

V.C. C-Af\aÀa - l î m i i 

G ^ t U c W •1 2.5 V 3 S 0 

_J2 

Au Musée des Beaux-arts 
Le comité féminin des Beaux-

arts tiendra son assemblée annuel-
le au Musée, mardi le 30 mai, à 
5 heures. 

M a v j 

Today, the famous rag made by 
'the Queen Mother to raise dollars 
for Britain, goes on exhibition at 
the Montreal Museum of Finr> 
Arts, where it will be displayed 
until Saturday, May 28. 

The tapestry, containing over 
! 1,000,000 stitches and measuring 
! 10 feet by six feet .nine Inches, has 
[been exhibited in several United 
! States and Canadian cities. At the 
! conclusion of its continental tour, 
the rug will be sold to the highest 
bidder on condition that the ulti-

j mate home of the carpet will be a 
'oublie institution. 

N I N E YEARS A N D A M I L L I O N STITCHES 
In these days, when the work of the hands has 

given way to the processes of the machine, there 
is something refreshing and reassuring when a 
piece of careful handwork, that has taken years 
in the making, is placed on display. And to this 
natural interest much indeed is added when the 
hands that have worked for nrne years, and made 
over a million stitches, are those o« Her Majesty 
Queen Mary, who has a very special place in 
Canadian hearts. 

Queen Mary has always loved the good things 
of tradition, and has embodied them in her own 
living. The rug that she has made, and which 
goes on view today at the Montreal Museum of 
Fine Arts, is the product not only of an infinite 
patience but of much technical knowledge. 

Queen Mary has long been a scientific student 
of needlecrafts, and has had instruction from one 
of the famous schools of London. But added to 
this technical skill is a thorough and detailed 
knowledge of patterns of the 18th century, as 
shown on old needlework and china of the period 

1 There is no more keener collector of antiques than 
Queen Mary, who has visited shops about the 
English countryside, and to whom many a book 
on antiques has been dedicated in tribute to her 
expert knowledge. 

Work upon this rug was commenced in 1941, 
with the intention of making an heirloom thai 
might be preserved in the Royal Family. But in 

I the years after the war the purpose changed. 
Queen Mary then decided that the rug should be 
sold for dollars, as a personal contribution to help-
ing Britain in her economic troubles. But some-
thing of the original purpose has been blended 
with the second; for the rug, when sold, must 
find its final home in some public institution, 
where it may become, as it were, a public heir-
loom. 

Through these nine years, for an average of 
four hours a day, the work has gone slowly for-
ward. Now it is complete and on display—a 
creation of patience and knowledge and of love 
for the things that abide through all the changes 
of passing time. 
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The Queen's Carpet 

THE Queen's Carpet went on display 
today at the Museum of Fine Arts 

and no exhibition that can easily be 
remembered is more likely to attract a 
horde of visitors. It is not only because 
the carpet is the work of a queen, a 
dearly-loved and honored queen. It is 
not only because it is the work of the 
hands of an aged lady who toiled eight 
years to bring it to completion. It is 
also because it is in itself a magnificent 
specimen of needlework, nobly conceived 
and finely executed, thereby acquiring an 
attraction every woman will understand. 

Queen Mary originally intended to 
present the carpet to a member of her 
own family. But she realized, before 
it was finished, that there was an oppor-
tunity to use it jn the public service to 
which her whole life has been dedicated. 
It has therefore become a pa,rt of "the 
dollar drive," and the Queen has, as it 
were, entered the market, her own goods 
In her hand, with the object of persuad-
ing and inspiring British industry and 
workers to seek out the export markets 
which can alone restore to Britain its an-
cient place of prosperity and influence. 
Who will hope but that very many dollars 
will cross the Atlantic to reward this 
labor of love. 

S U r - l l o t h 1 
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Carpet Display 
Time Extended 

Evening Hours Added 
To Handle Crowds 

Montrealers have shown such 
interest In the showing of Queen 
Mary's carpet at the Montreal Mu-

; seum of Fine Arts, 1379 Sher-
| brooke street west, that It has 
been decided to arrange for eve-
ning showings tonight and tomor-

| row. 
Thus, In addition to the regular 

10 a.m. to 5 p.m. hours today and 
tomorrow, visitors may also attend 
from 7.30 p.m. to 10 p.m. Hours on 
Sunday—the last day — will be 
from 2 to 6 p.m 

Even before the opening time of 
11 a.m. yesterday, a number of 
persons had queued up to view the 
famed, hand-worked, colorful rug, 
and the crowds continued steaaily 
until closing time. 

Todiy the visitors literally 
' poured in", and the carpet, which 
Queen Mary made with her own 
hands in nine years of expert ahd 
painstaking toil and then donated 
to the British Government to raise 
dollars for her country, brought 
many exclamations of delight and 
admiration. 

Museum officials noted that co-
incident with the evening hours 
arrangement for viewing the rug, 
the current 18th Century Exhibi-
tion of Art will also be open for 
inspection. 
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La carpette 
de la reine 

Exposée dès aujourd'hui au 
Musée des Beaux-Arts 

de notre ville. 

Le tapis de la reine Marie, enfin 
arrjvé a Montréal, est exposé au-i 

iourd'hui .même au Musée de.s 
Ïeaux-Arts et il y demeurera jus- ] 

qu'au 28 mai inclusivement. L en-
trée est libre. C'est le dernier point 
d'arrêt de sa tournée en Amérique 
du Nord. 

Des milliers de visiteurs enthou-
siastes se sont pressés pour voir cet : I 
te oeuvre d'art dans toutes les gran-
des villes canadiennes, dont Ottawa, 
Victoria, Vancouver, Winnipeg, To-
ronto et Québec. Tous ont été en-
chantés par la beauté du coloris et 
du dessin, et remplis d'admiration 
pour le geste de la souveraine qui 
I't offert à la nation comme sa con-j 
ijri'jution personnelle pour combler 
la lucune de dollars ! 

Cette oeuvre unique qui a néces-| 
iité 9 années de travail et repré-
sente plus d'un miHion de points-, 
est en effet mis en vente en Amé-i 
rique. afin de rapporter les dollars 
néce.ssaires à l'achat, en Amérique] 
du Nord, de matières premières ' 
dont la Grande-Bretagne a besoin 
pour poursuivre son existence quo-] 
tidienne, jusqu'au parfait rétablisse-; 
ment de sa stabilité économique. 

Les offres d'achat doivent être 
adressées par écrit au colonel Angus 
McDonnell, a/s du Bureau du Haut 
Commissaire du Royaume-Uni à 
Ottawa, d'ici le 15 juin 1950, et on 
doit y déclarer a> le montant offert 
pour" le tapis, et b> l'institution 
d'utilité publique à laquelle' l'ac-
<niéreur l'offrira. Le Comité est 
•d'accord qu'au cas où un individu 
)>en porterait acquéreur, il en con-
serve la jouissance durant sa vie, 
puis le lègue à une institution fédé-
rale. provinciale ou municipale. S'il 
Vagit d'une Société d'aiffaires. le Co-
mité demandera que le tapis soit 
offert à une telle institution aorès 
•un laps de temps raisonnablé. Dans 
les deux cas, les droits de repro-
duction du motif du tapis devien-
dront la propriété de l'acheteur. 
• Les droits d'auteur sont actuelle-
ment assignés au Secrétaire perma-
nent de la Chambre de commerce 
britannique, agissant pour la reine 
Marie. 
• Le taDis se compose de 12 pan 
reaux 27" x 23". reliés par un motif 
de fleurs détachées. Chs^ue panneau 
•constitue un tableau parfait, repré-
sentant un motif distinct de fleurs 
et d'oiseaux, dans le style tradition-
nel du 18e siècle anglais. Le coloris 
est une harmonie de couleurs pâles, 
rose, bleu, vert et mauve, égayées 
de blanc et de jaune. 

Le travail de la reine Marie, de 
1941 à février 1950, constitue un bel 
exemple de dévouement pour sa 
patrie. C'est de plus un encourage-
ment pour toutes les femmes de la 
Grande-Bretagne, qui les incitera a 
faire tout en leur pouvoir pour 
contribuer au redressement de leur 
pays, pour qu'il Duisse à nouveau 
suffire lui-même a ses besoins, et ne 
plus dépendre de la générosité et 
de la compréhension de ses amis de 
l'Amérique du Nord. 

W 
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Queen Mary's Beautiful Handmade Carpet 
Attracts Crouds at Fine Arts Museum 

The painstaking, loving work of nine years which 
Queen Mary put into this magnificently-colored 
carpet is admired by the first group of eager vis-
itors at the opening of the exhibition today in the 
Montreal Museum-of Fine Arts, Sherbrooke street 
west. 

C P U 

Q U E E N ' S C A R P E T H E R E — T h e 
Royal Carpet, made by Her Ma-
jesty Queen Mary, arrived here 
yesterday and will go-on display 
at the Museum of Fine Arts today 
until May 28. Shown above with 
the carpet in its metal cylinder 
are Patricia Hardie, head of the 
Women's Voluntary Services, 
touring the continent with the 
carpet, and Col. Angus MacDon-
nell, custodian of the carpet. 
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A la veille de ses 83 ans 

La re ine Marie, dont on cé l éb re ra demain le 83e a n n i v e r s a i r e de 
la naissance. Les Mont réa la i s p o u r r o n t a d m i r e r l 'oeuvre qu 'e l le 
v i en t de t e r m i n e r et qui t émoigne de son act ivi té , la c a r p e t t e en 
m o n t r e au Musée des Beaux-Ar t s , depu is ce mat in , et dont la ven te 
p r o c u r e r a des dol lars à la G r a n d e - B r e t a g n e , con t r ibu t ion person-
nel le de la re ine au r e l è v e m e n t économique de la na t ion . 

jyjONTREALERS today were given their long-awaited treat — an 
opportunity to see Queen Mary's carpet. And they took full i 

advantage of it. 
Long before 11 o'clock this morning a queue had formed at the 

Ontario avenue side of the Montreal Museum of Fine Arts at 1379 
Sherbrooke street, all anxious to view the nine-year effort of Britain's 
most distinguished needlewoman. 

And from then on the people continued coming to admire the 
rug, whose natural beauty was enhanced by a specially-created back-
ground of royal blue and a plat-© 
form of neutral grey. 

F. Cleveland Morgan, president 
of the Museum, introduced Col. 
the Hon. Angus McDonnell, cus-
todian of the carpet, who. with 
Miss Patricia Hardie, has accom-
panied it on its North American 
tour. Mr. Morgan emphasized 
what a great privilege it was for 
the Museum to be able to exhibit 
the treasured rug and expressed the 
the hope that everyone would have English design. The colbring is of 

Hardie will leave for England on 
June 16, where a committee, al-
ready set up, will decide the suc-
cessful bidder for the rug. 

Meanwhile, today, visitors saw a 
carpet of twelve 27" x 23" panels 
joined by a border of single 
flowers. Each panel is a perfect 
picture, each an individual ar-
rangement of flowers and birds in 

traditional 18th century 

the opportunity to view it. 
Token of Thanks 

Colonel McDonnell, who offici-
ally opened the exhibition here, 
explained the aid that Britain had 
received to help her from this side 
of the water and said that the 
carpet was a "sort of thank you 
for all that North America has 
done." 

He introduced Miss Hardie, who 
said that the visit here was both ' hidden in* the pa t t e rn "of the"Ï2th 
a glad and a sad occasion for it : The carpet will be on exhibition 
marked the last »city of the four u n t i i 5 p.m. todav and from 10 a m 
She expressed her 'tremendous ap- ! t 0 5 p n l tomorrow and Saturday, 
preciation" to the I.O.D.E. for their I flours on Sundav will t - , from "2 
assistance in exhibiting the rug. p . m to H p.m. There is no admis-

The rug was flown here from , sion charge. Visitors are asked to 

lovely pastel shades of pink, blue 
green and mauves, with every now 
and then a splash of vivid white or 
yellow. 

Many were the exclamations of 
admiration drawn from today's 
visitors as the full beauty of the 
needle-point design and color struck; 
their eye. 

And many lingered to follow the 
Royal signature worked in at the 
bottom of 11 panels and to find it 

Quebec last night and was btought 
to the Museum this morning where 1 

the official opening was set for 
11 a.m. 

Donated, by Queen Mary for 
' auction in North America to' raise 
dollars to help Great Britain, it 
has been exhibited in a number of 
United States and Canadian cities 
before its arrival here. In every 
city the attendance of visitors bas 
been beyond expectation. 

Colonel McDonnell said on hist 
arrival last night that he wanted] 
to make it clpar that, contrary to 
r u m o r , no bid for $2,250,000' f o r 
the rug had heen received. He felt 
that this report had prevented 
many > people from mak ng a bid. 

The colonel said that 5,000 per-
sons saw the rug in Quebec Citv 
yesterday and that more than 
10,000 viewed it there during its1 

short stay. In Boston. Mass., 
thousands of visitors filed before 
the royal masterpiece, he added, 
and said that probably the greatest 

•one-day audience was in Van-
couver where 15,000 attended. 

Colonel McDonnell pointed out ; 
that people can't appreciate how 
lovely it is without actually seeing 
it. When they do, they tell others. 
The carpet had a "sort of universal 
appeal," he added, for it had 
proved an attraction to men, 
women and children everywhere. 

Colonel McDonnell and Miss 

use the Ontario avenue side of 
Museum. 

;he 
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Le tapis de la reine Marie 

Le tap i s do la relf ie M a r i e est, a r r ivé à Mont réa l où 
il s e r a exposé j u s q u ' à d i m a n c h e a u Musée des Ar t s 
r u e Sherb rooke . Ce t ap i s c o m m e on le sai t a é té 
f a b r i q u é e n t i è r e m e n t à l a m a i n p a r la re ine d 'Angle-
t e r r e . On le céde ra à celui qui a u r a f a i t l ' o f f r e la 
p lus subs tan t ie l l e e t les f o n d s p e r m e t t r o n t au 
Royaume-Uni de se p rocu re r les choses essent iel les 

( P M t o J . - J . Sên«<»l—La P a t r i e ) 
à son économie. Ce t ap i s a d é j à é té exposé dan» 
n o m b r e de villes amér ica ines . Vers la f in de ju in 
on s a u r a qui a o f f e r t le plus che r pour ce tapi». 
On voit ici Mlle P A T R I C I A H A R D Y , a s s i s t a n t e do 
lady R e a d i n g p r é p a r a n t le t ap i s pour ê t r e exposé 
au Musée des Arts . 

1 y * 
Q> t\ l e -

QUEEN MARY'S RUG 
A R R I Ï E S J N CITY 
To Be Exhibited Today, 

Through Sunday at Fine 
Arts Museum 

Approximately 300,000 people 
have viewed the rug donated by 
Queen Mary for auction in North 
America. Col. Angus McDonnell 
said on arrival here last night with 
the famous carpet. It will go to the 
highest bidder and the funds used 
to aid United Kingdom purchases 
in the dollar area. The rug goes on 
display today at the Museum of 
Fine Arts and will be on exhibit 
through Sunday. 

Col. McDonnell said he wanted 
to make clear that contrary to 
rumor no bid for $1.250.000 for the 
rug had been received. He felt this 
report had prevented many people 
from making a bid. 

Col McDonnell and Miss Patricia 
Hardy, personal assistant to Lady, 
Reading, have made the tour of 
Canadian and American cities with 
the rug. "Five thousand people saw 
it in Quebec City yesterdav alone." 
Col. McDonnell said, adding that 
more than 10.000 viewed it during 

the entire showing in Quebec Citv." 
During the three-day Boston. 

Mass.. display. Col. McDonnell 
said. 20.00D persons viewed the rug. 
Probably the greatest one-day au-
dience was in Victoria, he added, 
when 15,000 persons attended. 

The rug has travelled about 12.-
000 miles so far. usually is shown 
at displays of two to three days, 
Col. McDonnell said. "It has met 
tremendous reception everywhere 
and widespread favorable comment 
has been made concerning its 
beauty." 

Col. McDonnell said the rug 
"has been a self-advertising thing. 
People can't appreciate how love-
ly it is without actually seeing it. ' 
When they do. they tell others." ! 

It had proven an attraction to 
men. women and children every-
where it had been shown and pos-
sessed "a sort of universal appeal."1 

Col. McDonnell and Miss Hardv 
will leave New York on June 16 
to return to England where a 
committee already set up will de-
cide the successful bidder for the 
rug. 

QUEEN MARV'S CARPET ARRIVES IN MONTREAL: The carpet 
made by Queen Mary which will be open for purchase bids arrived 
in Montreal last night in charge of Col. Angus McDonnell and Miss 
Patricia Hardy, personal assistant to Lady Reading. They are shown 
above with the container holding the rug. It will be on display 
today through Sunday at the Museum of Fine Arts. 
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n(e tapiâ de la reine jitatie 
au Jiuâée deâ JSeaux-dtt* 

On pourra voir cette fameuse oeuvre d'art 
au musée de ta rue Sherbrooke ouest jusqu'à 
dimanche soir—Entrée gratuite—Des milliers 
de personnes l'ont admiré dans les autres 
vflles — Le tapis qui est mis à l'enchère est 
un dan personnel de la reine Marie pour 
pourvoir son pays des dollars dont il a besoin 

Le tapis de la Reine Marie arri-
vé à Montréal cette semaine, est 
donc exposé dans la plus grande 
des villes canadiennes et pour la 
dernière fois au cours de cette 
tournée de l'Amérique du Nord, 
qui a inclus Ottawa, Victoria, Van-
couver, Winnipeg, Toronto et Qué-
bec. Le tapis est exposé au Musée 
des Beaux-Arts de Montréal jus-
qu'à dimanche inclusivement. L'en-
trée est gratuite. 

L'accueil fait au tapis de Sa 
Majesté a été des plus cordiaux, et 
des foules enthousiastes se sont 
pressées par milliers pour voir cet-
te oeuvre d'art. Tous ont été en-
chantés par la beauté du coloris 
et du dessin, et remplis d'admira-
tion pour ce geste gracieux et 
élégant qui implique le sacrifice 
de ce qui serait devenu un hérita-
ge familial, sacrifice pour les be-
soins d'une nation qui a à faire 
face à une pénurie de dollars après 
ces années de guerre. La Reine 
Marie a offert & ta nation cette uni-
que et délicate pièce de travail i 
l'aiguille comme sa contribution 
personnelle en vue de combler la 
lacune de dollars. Il sera mis en 
vente dans l'Amérique du Nord 
par offres scellées afin de rappor-
ter les dollars nécessaires à l'achat 
en Amérique du Nord de matières 
premières dont la Grande-Breta-
gne a besoin pour poursuivre son 

T k ( o a o e . T l e _ 

existence quotidienne jusqu'au mo-
ment où sera atteinte sa complète 
stabilKé économique. 
CONDITIONS 

Les offres pour ce tapis doivent 
être adressees par écrit au Colonel 
Anj;us McDonnell, a-s Bureau du 
Haut - Commissaire du Royaumo-
Uni à Ottawa, jusqu'au lo juin 
1950, et doivent declarre, a) le 
montant offert pour le tapis et 
b) l'institution d'utilité publique a 
laquelle l'aquéreur offrira finale-
ment le tapis. 

Il est à noter que le Comité est 
d'accord qu'au cas ou un simple 
particulier se porterait acquéreur 
il pourrait conserver la jouissance 
du tapis durant sa vie, mais il sera 
requis de le léguer à une institu-
tion fédérale, provinciale ou mu-
nicipale où il demeurera en perma-
nence. Si le tapis est acheté par 
une société d'affaires, le Comité 
demandera qu'il soit donné à une 
tee institution après un laps de 
temps raisonnable. De toute taçon, 
les droits de reproduction du des-
sin du tapis seront la propriété de 
l'acheteur qui pourra les exploiter 
de la façon qu'il jugera à propos. 
Les droits d'auteur sont actuelle-
ment assignés au Secrétaire Perma-
nent de la Chambre de Commerce 
Britannique, agissant pour la Reine 
Marie. 

STYLE 18e SIECLE 
Le tapis se compose de 12 pan-

neaux 27" x 25" reliés par une li-
sière de fleurs individuelles. Cha-
que panneau constitue un tableau 
parfait, chacun représentant un 
agencement distinct de fleurs et j 
d oiseaux dans le style traditionnel ; 
du 18e siècle anglais. Le coloris i 
est un mélange de couleurs ten-
dres, des roses, des bleus, des verts 
et des mauves, entremêlé de temps 
en temps par une tâche vibrante 
de blanc ou de jaune. Il a fallu 4 
ou 5 heures par jour au cours 
d'une période de 9 ans et plus d'un 
million de points pour fabriquer 
ce tapis. 

La Reine Marie commença sen 
.travail en 1941 en pleine guerre et 
la bordure fut seulement terminée 
en février de cette année. Ceci ! 
constitue sûrement un exemple de 
dévouement pour sa patrie, une 
véritable oeuvre d'art et un en-
couragement pour chaque femme 
en Grande-Bretagne 1 incitant à 
faire tout en son pouvoir en vue 
de contribuer au redressement de 
son psys afin que la Grande-Bre-
tagne puisse encore suffire à ses 
besoins par ses propres efforts et 
non plus dépendre de la générosité 
et de la compréhension de ses amis 
de l'Amérique du Nord. 

OBSERVES 83rd BIRTHDAY TO-
DAY: Her Majesty Mary, the 
Queen Mother, is the United King-
dom's first ambassador. She will 
not wear a yard of material "not 
made in Britain," and her carpet 
is today helping to bridge the dol-
lar gap for her country. 

^ * 
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Queens Carpet on View 
Brings Admiration of All 

QUEEN MARY'S CARPET ON VIEW: Bringing 
many to the Museum of Fine Arts, Queen Mary;s 
Carpet is winning admiration not only because it 
is a remarkable achievement for a woman more 

than 80 years old (in fact for a woman of any agel 
but also because it is the Queen Mother's way of 
helping to meet the U.K. dollar shortage. 

Vc 

People gathered outside the 
I Montreal Museum of Fine Arts yes-
Iterday at 10 a.m. to await the first 
' opportunity of seeing Queen Mary's 
carpet. The official opening time 
was 11 a.m. and hurried prepara-
tions were made at the museum 
to put the carpet, which arrived 
at 9.30 a.m., on display. 

Miss Patricia Hardie, personal 
representative of Lady Reading, 
head of the W.V.S. in England, and 
Col. the Hon. Angus McDonnell are 
custodians of the rug on its flying 
visits over the continent. So far 
the only sea voyage involved was 
between Seattle and Victoria. 

It was announced yesterday that, 
the carpet would be on view this 
evening and Saturday evening from 
7.30 until 10, as well as the previ-
ously planned showings from 10 
a.m. to 5 p.m. and 2 to 6 p.m. on 
Sunday. No charge is being made 
to see the carpet, but to defray 
the cost of the tour a colored post 
card, illustrated leaflet and sou-
venir booklet are being sold by 
members of the I.O.D.E. 

Close View Possible 
The carpet is displayed well for-

ward on the platform, giving visit-
ors the opportunity of a really close 
look at the careful work and attrac-
tively-blended colors. Hung vert-
ically rather than in the horizontal 
position, it has most frequently 
been seen in, the carpet's color-
ful flowers are amazing in detail 
and complemented by the beige 
shades used in the background. A 
slight variation in background 
shading was due to the Queen be-
ing unable to obtain sufficient 
yarn of one color. 

The design was drawn by the 

Royal School of Needlework, from 
whom the Queen Mother originally 
learned her craft. Queen Mary's 
interest in grospoint date* back 
from the early 1930's, when, it is 
said, she was content to fill back-
grounds and allow someone else to 
work the floral designs. However, 
her interest very quickly developed 
and the proof of just how expertly 
may be seen in this beautiful carpet. 

Colonel McDonnell gave credit to 
the I.O.D.E. for the aid they have 
given to the work Of displaying the 
carpet throughout Canada. 

"I don't know what I would have 
done without them," he said. 

Le tapis de 
la reine, une 
pièce unique 

Devant une oeuvre symbolique 

De nombreux visiteurs l'ont 
déjà admiré au Musée 

des Beaux-Arts. 

Le tapis de la reine Marie était 
exposé depuis quelques minutes à 
peine hier, que déjà les amateurs 
d'art et les connaisseurs remplis-
saient la grande salle du Musée des 
Beaux-Arts où il a pris la vedette.; 
comn-c dernière etape à une tournée 
qui l'a lait admirer d:>ns toutes 
les g; andes /Mes des Etats-Unis et 
du anac1 . , | 

M. -Cleveland Morgan, presi-
dent du n- montréalais, a souha;-
te ht bienvenue ;iu colonel Angus 
McDonnell et à M n : Patricia Hardie, 
i.'s représentants du comité londo-l 
•lien charge par la reine Marie du 
la 'ournée nord-américaine. 

Mlle . .ardie voulut ensuite donner 
quelques explications sur le ma-> 
gnifique travail de la reine Marie 
qui. comme on le sait, doit être 
vendu au plus haut enchérisseur 
du continent, ce qui contribuera à 
faire tomber des dollars dans la 
caisse de l'Echiquier national de 
Grande-Bretagne, ajdant ainsi à ré-
tablir la stabilité économique de cc 
pays. 

Comportant plus d'un million de 
points a l'aiguille, cette pièce est 
véritablement une oeuvre d'art. 
Chacun des 12 panneaux qui la 
composent, exécuté dans le style 
traditionnel anglais du 18e siècle, 
est un chef-d'oeuvre. Sur un fond 
cendré, se détachent des groupes de 
fleurs émergeant avec grâce de va-
ses élégants. Le rose pâle, la gam-
me dcz bleus, le jaune, le mauve, 
le pourpre et autres s'entremêlent 
avec des tons dégradés de vert. 

Motifs délicats 
Les oeillets multicolores et les 

Ch: vsanthèmes d'or, appuyé? par la 
fraîcheur des narcisses, marguerites 
ot autres fleurettes, forment un ca-
dre charmant à de gentilles perru-
ches ou à de ravissants oiseaux aux 
ailes déplovccï. L'un des panneaux 
fait diversion, car il présente une 
corbeille des plus beaux fruits ou 
une longue grappe de raisin s ctale 
avec un naturel inimaginable. 

En bordure, le tapis est jonche de 
fleurs cparscs. frappant aussi la t- , 
tention par leur coloris et l'harmo-
nie de leur disposition. Finalement, 
une oouble ligne marron l'encadre, 
de même que les oanneaux. dont 
chacun porte la signature de la 

'CLeC colonel McDonnell, à qui doi-
vent être adressées les offres d a-
chats, a/s du Bureau du Haut-Com-
missaire du Royaume-Uni. à Ottawa 
d'ici le 15 juin, a accueilli les pre-

'miers visiteurs, puis il a nie avoir 

En tournée sur le continent nord-américain depuis quelque, moi., la célèbre carpette de I . reine Marie 
est exposée au Musée de. Beaux-Art, de Montréal, depuis hier mat,n Véritable oeuvre da r t elle: • «M-

s ï r r r ^ 
d
mH9uî même le 83e ann^vers^re de sa naissance. Le tapis restera ainsi expose jusqu'au f ^ M n c ' u -

sivement et l'entrée est libre. 

reçu une offre d'un million et 
quart de dollars, comme la nouvelle 

jen avait précédemment été donnes, 
i Cette carpette restera exposée au 
Musée des Beaux-Arts r.ue Sher-
brooke. jusqu'au 28 mai inclusive-
ment, et l'entrée est libre. 

At the Museum of F tee Arts,l 
1379 Sherbrooke street west, the, , 
famous twelve-panel gros point 
carpet stitched by Queen Mary re-
mains on display through tomor-
row. This exquisite piece of 
needlework has at tracted grea t , 
crowds wherever it has been 
shown. Much already has been 
written about this carpet, the ; 
Queen Mother's generous donation 
in aid of her country, but it is a 
point of peculiar interest tha t the 
exhibition of ISth Century French 
and English Arts is housed under 
the same roof. For the design of 
these panels is based upon 18th 
century tapestries, and we nave 
here a ra re opportunity for com-
parison, and to observe how much 
influence that great age exerts 
upon us even today. : 

Museum of 
Fine Arts-
Reviews '49 

rpHE first annual meeting of the 
A Ladies' Committee of the 
Montreal Museum of Fine Arts 
was held at the Museum yester-
day afternoon. 

Mrs. Anson McKim and Mme. 
Romeo Boucher, co-chairmen of 
the Committee, in their reports 
pointed out what had been ac-
complished in the short time the 
committee had been in existence. 
There have been two member-
ship campaigns in the past 18 
months, and as a result 551 
names had been added to the 
Museum's membership list. 

Mrs. Duncan Hodgson and 
Mme. Oscar Baudouin have been 
in charge of the Wednesday eve-
nings. Since December 1948, the 
Museum has been open every 
Wednesday night during the 
winter, and a program of movies, 
or a lecture has been arranged. 
The attendance this winter more 
than justified the decision of the 
Council to have the Museum 
open free to the public once a 
week in the evening. 

# * # 
nnHE Ladies' Committee did not 
-l raise any money on its own, 
but had taken a large par t in - - t »n,rar KnPP lflP UUI, JIRU M .V" o ~ ... 
raising funds to cover specific 
exhibitions shown in the Mu-
seum. w , . . . . 

During the "Manet to Ma-
tisse" Exhibition last year and 
the 18th Century Art in Eng-
land and France Exhibition this 
year, the Committee had been 
In charge of collecting admis-
sions. Mrs. Pierce Decarv and 
Mme. Maurice Hudon had helped 
with the publicity for the exhibi-
tion; Miss Dorothy Blair had 
been in charge of the decora-
tions; Mrs. A. T. Gait Durnford 
and Mile. Aimee Cusson had con-
tacted the schools of the city in 
an effor t to have the children 
come in groups to view the ex-
hibition, while Mrs. .S t i r l ing 
Maxwell and Mme. Cecile Caille 
and their committee had sold 
over 600 tickets for the opening 
night of the 18th Century show. * * * 
m H E reports were seconded by 
-•-Mr. Robert Tyler Davis the 
Director of the Montreal Mu-
seum of Fine Arts, who then 
proceeded to thank the Commit-
tee for their vital and important 
co-operation during the past two 
y < The newly-elected Ladies' 
Committee is as follows: 

Honorary president: Mme. 
Romeo Boucher; president: Mrs. 
Anson C. McKim; vice-presi-
dents: Mme. Paul Fontaine, 
Mrs. Alton Goldbloom, Mrs. W. 
W Ogilvy, Mme. E. de B. Panet, 
Mme. John Redmond Roche, 
Airs. William Van Home; secre-
f tar ies: Mme. Maurice Hudon, 
Mrs. George H. Scott; commit-
tee: Mme. J. O. Asselin, Mme. 
Cecile Caille, Mme. Robert Çho-
quette, Mile. Aimee Cusson, Mrs. 

C Pierce Decary, •Mme_ Albert 
Deschamps, Mrs. A. T. Liait 
Durnford, Mme. L o u i s f . 
Gellnas, Mrs. Duncan Hodgson, 
Mme. Maurice Jarry, Mrs. 
Peter Lalng, Mme Roland Le-
francols, Mrs. H. Stirling Max-
well, Mme. Arsene Morin, Mrs. 
P F. Osier, Mrs. Gordon Reed, 
Mrs. Harold Small, Mrs. Duncan 
Stewart, Mme. Roger Vlau, Mrs, 
Montague Yates. 



• 
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Les femmes sont 
apôtres des arts 

La première réunion annuelle du 
comité féminin du Musee des 
Beaux-Arts s'est tenue hier en un 
d'u près-midi au muste de la rue 
Sherbrooke. Mmes Anson McKim 
et Roméo Boucher, les présidentes 
conjointes, ont relaté dans leur rap-
port ce oui avait été accompli en 
cette première année. 

! " On constate au au cours de deux 
campagnes de recrutement. Soi 
noms sont venus s'ajouter a l a i t o 
des membres. Mmes Duncan Hodg-
son et Oscar Baudouin ont assume 

i la tâche d'accueillir les visiteurs le 
1 mercredi soir, car depuis décembre 
1948, le musée est ouvert tous les 
mercredis soir durant la saison 
d'hiver et un programme de cinema 
ou une causerie s'y déroulé chaque 

Ifois. L'assistance nombreuse justi-
I fie la décision de tenir le musée ou-
vert au public une fois la semaine. 

Le comité féminin n'a perçu au-
cun argent pour ses besoins person-
nels. mais il a pris une large part a 
la perception de fonds destinés a 
couvrir les frais d'expositions spéci-
fiques au musée. 

Ainsi durant l'exposition 'De 
• Manet à Matisse", l'an dernier et 
pendant celle des oeuvres du l«e 

i siècle de la France et de l'Angle-
terre, cette année, le comité s'est 
chargé de percevoir les billets 
d'entrée. Mmes Pierce Decary et 

i Maurice Hudon ont assumé la tà-
!che de la publicité pour- cette ex-
' position. Mlle Dorothy Blair s'oc-
cupa de la décoration. Mmes A.-T. 
Galt et Aimée Cusson ont convie 
les enfants des écoles à visiter en 
groupes l'exposition. Mmes Stir-
ling Maxwell et Mme Cécile Cail-
le, appuyées d'un comité actif, ont 
réussi à placer 617 billets pour la; 
soirée d'ouverture de l'exposition, j 

Les rapports furent approuvés 
par M. Robert Tyler Davis, direc-
teur du musée, qui remercia le co- ; 
mité de son important appui durant 
cette période de début. 

Pour l ' e x e r c i c e 1950-51 

Le nouveau comité élu se compose 
corome suit: Présidente honoraire: 

'Mme Roméo Boucher; présidente, Mme 
Anson C. McK.m; vice-présidentes: 
Mmes Paul Fontaine, Alton Goldbloom, 
W.-W. Ogilvie. E. do B. Panet, John 
Redmond Roche, William Van Horne; 
secrétaires: Mmes Maurice Hudon, 
George-H. Scott; conseillères: Mmes J -
O. Asselin, Cécile Caille, Robert Cho-
quette. Mille Aimée Cusson, Mm:s C.-

| Pierce Decary, Albert Deschamps, A.-' 
T.-Galt Durnford, Lou.s-P. Gélinas, Dun-
can Hodgson. Maurice Jar ry , Peter 
Laing. Roland Lefrançois, H. Stirling 
Maxwell, Arsène Morin. P.-F. Osier,1 

Gordon Reed, Harold Small, Duncan 
[Stewart, Roger Vlau, Montague Yates. 

u f \ s f t o 

Seek Interest 
In Museum 
Of Fine Arts 

Encouraging progress -was re-
ported bv co-chairmen, Mrs. Anson 
McKim and Mrs. Romeo Boucher, 
at the first annual meeting of the 
Ladies' Committee of the Montreal. 
Museum of Fine Arts, held at the 
museum. 

Two membership campaigns dur-
ing the past 18 months added 551 
names to the museum's member-
ship list and attendance during the 
winter at the programs of movies 
and lectures held on Wednesday 
evenings Justified the decision of 
the council to have the museum 
open free to the public once a 
week, it was reported. Mrs. Duncan 
Hodgson and Mrs. Oscar Baudouin 
wera in charge of these evenings. 

Reports showed that the Ladies 
Committee helped to raise funds to 
cover specific exhibitions shown in 
the museum. In connection with 
the 18th Century show, Mrs. Pierce 
Decary and Mrs. Maurice Hudon 
helped with the publicity and Miss 
Dorothy Blair was in charge of 
decorations. Mrs. A. T. Galt Durn-
ford and Miss Aimee Cusson con-
tacted the schools to enable the 
children to view the exhibition. 
Mrs. Stirling Maxwell and Mrs. 
Cecile Caille and their committee 
sold 617 tickets for the opening 
night of the show. 

Officers Are Named 
The reports were seconded by 

Robert Tyler Davis, director of the 
Montreal Museurrt of Fine Arts, 
who thanked the committee for its 
co-operation during the past two. 
years. 

The newly elected Ladies' Com-
mittee is as follows: honorary 
president, Mrs. Romeo Boucher; 
president. Mrs. Anson C. McKim; 
vice-presidents. Mrs. Paul Fontaine, 
Mrs. Alton Goldbloom, Mrs. W. W. 
Ogilvie. Mrs. E. de B. Panet, Mrs. 
John Redmond Roche and Mrs. 
William Van Horne; secretaries,] 
Mrs. Maurice Hudon and Mrs. 
George H. Scott. 

Committee: Mrs. J. O. Asselin. 
Mrs. Cecile Caille, Mrs. Robert 
Choquette. Miss Aimee Cusson; 
Mrs. C. Pierce Decary; Mrs. Albert 
Deschanips, Mrs. A. T. Galt Durn-
ford, Mrs. Louis P. Gelinas, Mrs. 
Duncan Hodgson, Mrs. Maurice 
Jarry, Mrs, Peter Laing. Mrs. Ro-
land Lefrançois. Mrs. H. Stirling 
Maxwell. Mrs. Arsène Morin, Mrs 
P. F. Osier, Mrs. Gordon Reed. Mrs. 
Harold Small, Mrs. Duncan Stew-
art, Mrs. Roger Viau and Mrs. Mon-
tague Yates. 

Au Musée des Beoux-Arts 

Le nouveau comité 
féminin prend déjà 
beaucoup d'ampleur 

La première réunion annuelle du 
comité féminin du Musée des 
Beaux-Arts de Montréal a eu lieu 
au Musée, 1379 ouest, rue Sher-
brooke, le mercredi, 30 mai, à 5 
heures. Mmes Anson McKim et 
Roméo Boucher, présidentes con-
jointes du comité, ont dans leurs 
rapports souligné le travail qui a 
été réalisé en dépit de la courte 
existence de ce comité. 

En raison de la campagne de re-
crutement des membres durant les 
18 derniers mois, 551 noms ont été 
ajoutés à la liste des membres de 
cette association. 

Mesdames Duncan Hodgson et 
Oscar Baudoin étaient responsa-
bles des soirées du mercredi. De-
puis le mois de décembre 1948, 
ces soirées du mercredi soir, avec 
un programme de cinéma ou de 
conférence, ont été régulières. L'as-
sistance qu'elles ont commandée et 
assurée a convaincu le musée de 
permettre, une fois la semaine, 
l 'ouverture du musée, le soir. 

Sans budget direct, le Comité 
les Dames du Musée a dû puiser 
au budget du musée pour couvrir 
les dépenses essentielles des expo-
sitions, et aux présentations "De 
Manet à Matisse , comme à celles 
des oeuvres "18e siècle en Angle-
terre" et à l'exposition de France, 
il a pris charge et responsabilité 
des admissions. Mme Pierre Dé-
cary et Maurice Hudon ont aidé à 
la publicité et à la propagande. 
Mlle Dorothy Blair avait la res-
ponsabilité de l'étalage et-de la dé-
coration. Mlle Aimée Cusson a 
animé les groupes d'enfants et 
d'écoliers et Mmes Striling Max-
well et Cécile Caillé, à elles seules, 
ont vendu près de 700 billets pour 
la séance d'ouverture de l'exposi-
tion du 18e siècle. 

M. Robert Tyler Davis, directeur 
du Musée des Beaux-Arts de Mont-

Î
éal, heureux de la coopération du 
îomité féminin, l'a vivement re-
jercié de son travail. 

Le nouveau comité à l'oeuvre 
our l'avenir situe ainsi les acti-
vés futures : 

Présidente honoraire: Mme Ro-
méo Boucher; présidente active: 
Mme Anson C. McKim; vice-prési-
dentes: Mmes Paul Fontaine, Alton 
Goldbloom, W. W. Ogilvie, E. de 
B. Panet, John Redmond Roche, 
William Van Horne; secrétaires: 
Mmes Maurice Hudon et George 
H. Scott; comité: Mmes J.-O. Asse-
lin, Cécile Caille, Robert Choquet-
te, MUe Aimée Cusson. Mmes C. 
Pierce Décary, Albert Deschamps, 
A. T. Galt Durnford, Louis-P. Gé-
linas, Duncan Hodgson, Maurice 
Jarry, Peter Laing. Roland Lefran-
çois, H. Stirling Maxwell, Arsène 
Morin, P. F. Osier, Gordon Reed, 
Harold Small, Duncan Stewart, Ro-
ger Viau, Montague Yates. 

L * . - I 
L e . T l m 

Musée des Beaux-Arts 

Aide efficace apportée 
par le comité féminin 

La première assemblée annuelle du comité 
féminin du Musée des Beaux-Arts a eu lieu au 
Musée mardi, le 30 mai, à cinq heures. Mme 
Anson McKim et Mme Roméo Boucher, présidentes 
conjointes du comité, soulignèrent, dans leurs 
rapports, toutes les réalisations de l'association, 
depuis sa fondation. 

A C T I V I T E » D I V E R S E S 
D u r a n t les d e r n i e r s d ix -hu i t mo i s 

on a l ancé deux c a m p a g n e s en vue 
d ' a u g m e n t e r le n o m b r e des m e m -
b r e s : 551 n o m s o n t a ins i é té a j o u -
t é s à la l is te d é j à e x i s t a n t e . 

On a v a i t c h a r g é M m e s D u n c a n 
H o d g s o n e t O s c a r B a u d o u i n des 

! so i rées du m e r c r e d i . D e p u i s le 
mois de d é c e m b r e 1948, le Musée 
o u v r a i t ses p o r t e s c h a q u e m e r c r e d i 
soir , d u r a n t l ' h ive r ; u n p r o g r a m -
me de c i n é m a ou u n e c o n f é r e n c e 
é t a i e n t d o n n é s a u publ ic . L 'ass i s -
t a n o e v e n u e n o m b r e u s e , cet h iver , 
j u s t i f i e la décis ion du consei l de 
p e r m e t t r e a u x M o n t r é a l a i s de ve-
ni r a u Musée d e s B e a u x - A r t s g r a -
t u i t e m e n t le soir , u n e fo i s p a r se-
ma ine . 

Le c o m i t é f é m i n i n a p r i s u n e 
l a r g e p a r t d a n s la col lecte de f o n d s 
p o u r d é f r a y e r les d é p e n s e s encou-
rues , lo r s de s expos i t ions t e n u e s 
a u Musée . D u r a n t celle de " M a n e t 
à Mat isse" , l ' an d e r n i e r , e t celle se 
r a . p p o r t a n t à " L ' A r t en F r a n c e e t 
en A n g l e t e r r e a u 18e siècle", c e t t e 
année , le c o m i t é é t a i t c h a r g é de 
recue i l l i r le s o m m e r equ i s e p o u r 
l ' admiss ion . M m e s Dfccary e t M a u -
r ice H u d o n se p a r t a g e a i e n t la pu-
bl ic i té de ces expos i t i ons ; Mlle Do-
r o t h y B l a i r é t a i t c h a r g é e des dé-
c o r a t i o n s ; M m e A.-T. G a l t D u r n -
f o r d et Mlle Aimée Cusson a v a i e n t 

• inv i té , a u n o m d u consei l , les éco-

les de la ville à envoye r l eu r s élè 
ves en g roupes , p o u r v i s i t e r les ex-
pos i t ions . M m e S t i r l i n g Maxwel l 
e t M m e Cécile Cail lé, a s s i s t é e s d ' u n 
c o m i t é e n t h o u s i a s t e , o n t v e n d u 617 
b i l le t s p o u r le so i r d ' o u v e r t u r e de 
l ' expos i t ion c o n c e r n a n t l ' a r t a u 18e 
siècle. 

M. R o b e r t T y l e r Davis , d i r e c t e u r 
d u Musée des B e a u x - A r t s d e Mont -
réal , s e c o n d a ces r a p p o r t s p r o m e t -
t e u r s e t r e m e r c i a le comi t é , p o u r 
la c o o p é r a t i o n d o n n é e a u cour s des 
deux d e r n i è r e s a n n é e s . 

C O M I T E E L U 
On p r o c é d a e n s u i t e à l 'é lect ion 

du n o u v e a u c o m i t é f é m i n i n qui se 
c o m p o s e c o m m e su i t : p r é s i d e n t e 
h o n o r a i r e , M m e R o m é o B o u c h e r ; 
p r é s iden t e , M m e Anson-C. M c K i m ; 
v i c e - p r é s i d e n t e s : M m e s P a u l F o n -
ta ine , Al ton Goildibloom, W.-W. Ogil-
vie, E . de B. P a n e t , J o h n R e d m o n d 
Roche , W i l l i a m V a n H o r n e ; sec ré -
t a i r e s : M m e s M a u r i c e H u d o n e t 
Geo rge -H . S c o t t ; m e m b r e s du co-
m i t é : M m e s J.-O. Assel in , Cécile 
Caillé, R o b e r t Choq|uet te , Mlle Ai-
m é e Cusson , M m e s C . -P ie r re Dé-
ca ry , A l b e r t D e s c h a m p s , A,-T. G a l t 
D u r n f o r d , Lou i s -P . Gé l inas , D u n -
c a n H o d g s o n , M a u r i c e J a r r y , P e t e r 
L a i n g , R o l a n d L e f r a n ç o i s , H . S t i r -
l ing Maxwel l , A r s è n e Mor in , P . - F 
Osier , G o r d o n R e e d , HaçpJd Smal l , 
D u n c a n S t e w a r t , R o g e r 1 ' Mon-
t a g u e Ya te s . 

<L< 

* * * 
ART GROUP — Newly elected officers of Ladies 
Committee, Montreal Museum of Fine Arts, are: 
honorary president, Mme. Romeo Boucher; presi-
dent, Mrs. Anson C. ^VlcKim; vice-presidents, Mme. 
Paul Fontaine, Mrs. Alton Goldbloom, M r s - w - w -
Ogilvie, Mme. E. de B. Panet, Mme. John Redmond 
Roche, and Mrs. William Van Horne; secretaries: 
Mme. Maurice Hudon and Mrs. George H. Scott. * * * 
ALSO NOTED -Members" of committee include: Mme. J. O. Asselin, 
Mme. Cecile Caille, Mme. Robert Choquette, Mile. Aimee Cusson, Mrs. 
C. Pierce Decary, Mme. Albert Deschamps, Mrs. A. T. Galt Durnford, 

Mme. Louis P. Gelinas, Mrs. Duncan Hodgson, 
Mme. Maurice Jarry, Mrs. Peter Laing, Mme. 
Roland Lefrançois, Mrs. H. Stirling Maxwell, Mme. 
Arsene Mbrin, Mrs. P. F. Osier, Mrs. Gordon Reed, 
Mrs. Harold Small, Mrs. Duncan Stewart, Mme. 
Roger Viau, and Mrs. Montague Yates. 

* « » 
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Mjne 
Anson McKIM, 
qui vient d'être 

élue 
présidente 

du 
comité féminin 
du Musée des 

Beaux-Arts. 

( P h o t o A n n e t t e 
e t Bas i l Z a r o v ) 

m l lg^fci 

Au comité féminin 
des Beaux-Arts 

Assembles annuelle — Grandes 
activités e t beaux succès — : 
Présidente honoraire ; Mme Ro-
méo Boucher; présidente acti-
ve : Mme Anson C. McKim 

Malgré son très jeune age le Co-
mité féminin du Musée des Beaux-
Arts de Montréal a déjà à son actif 
de nombreuses et fructueuses acti-
vités. C'est ce qui ressort des rap-
ports présentés lors de son assem-
blée annuelle par Mmes Anson Mc-
Kim et Roméo Boucher, présiden-
tes conjointes. 

En raison de la campagne de re-
crutement des membres durant les 
18 derniers mois, 551 noms ont été 
ajoutés à la liste des membres de 
cette association. 

Mmes Duncan Hodgson et Oscar 
Baudoin étaient chargées de l'or-
ganisation des soirées du mercre-
di. Depuis le mois de décembre 
1948, ces soirées du mercredi, avec 
un programme de cinéma ou de 
conférence ont été régulières. 
L'assistance qu'elles ont obtenue a 
convaincu les directeurs du musée 
du profit d'ouvrir le musée une 
fois par semaine, le soir. 

Sans budget propre, le Comité 
féminin a dû puiser à celui du Mu-
sée pour couvrir les dépenses es-
sentielles des expositions, et aux 
présentations "De Manet à Matis-
se", comme à celles des oeuvres du 
XVille siècle en Angleterre et à 
l'exposition de France il a pris 
charge et responsabilité des admis 
sions. 

Mme Pierre Décary et Maurice 
Hudon ont aidé h la publicité et à 
la propagande. Mlle Dorothy Blair 
avait la responsabilité de 1 étalage 
et de la décoration. Mlle Aimée 
Cusson a animé les groupes d'en 
fants et d'écoliers et Mmes Stril-
ing Maxwell et Cécile Caillé, à 
elles seules, ont vendu près de 700 
billets pour la séance d'ouverture 
de l'exposition du XVIIIe siècle. 

M. Robert Tyler Davis, directeur 
du Musée des Beaux-Arts de Mont-
réal, heureux de la coopération du 
Comité féminin, l'a vivement re-
mercié de son travail. 

Le nouveau comité se compose 
comme suit: 

Présidente honoraire: Mme Ro-
méo Boucher; présidente active: 
Mme Anson C. McKim; vice-prési-
dentes: Mmes Paul Fontaine, Al-
ton Goldbloom, W W Ogilvie. E. 
de B. Panet, John Redmond Roche, 
William Van Horne; secrétaires: 
Mmes Maurice Hudon et George H. 
Scott; comité: Mmes J.-O Asselin, 
Cécile Caillé, Robert Choquette, 
Mlle Aimée Cussan, Mmes C. Pier-
ce Décary, Albert Deschamps, A. 
T. Galt Durnford, Louis-P. Gélinas, 
Duncan Hodgson, Maurice Jarry, 
Peter Laing, Roland Lefrançois, H. 
Stirling Maxwell, Arsène Morin, P. 
F. Osier, Gordon Reed, Harold 
Small, Duncan Stewart, Roger 
Viau, Montague Yates. 

I Im 
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Ar ts Museum Showing 
Four Young Painters 

Pinsky, Coiserman, Aronson, 
Sutherland Have Representa-

tive Works in Lecture Ha l l 

Showing in the Lecture Hall of 
the Montreal Museum of Fine Arts 
are the works of "Young Painters of 
\tontreal"—Alfred Pinsky, Ghitta 
Caiserman, Marion Aronson and 
Betty Sutherland. Besides "Feeding 
the Birds", done in pen and ink. 
Marion Aronson reveals a sound 
sense of harmonious color in her 
pastels—"Girl in Blue"; "Rooftops. 
Winter"; and "Rooftops, Fall", her 
broad watercolors being devoted to 
the hilly landscapes of St. Donat 
and St. Sauveur. The same type of 
country has been favored in her 
oils, which are robust in handling.. 
effective items being "Summer 
Day", with flowers in the grass in the 
foreground and a noble hill beyond, 
and Slight Morning", which fits 
the title. She paints, too, the country 
on a windy day, and there is s 
sense of menace in "Approaching 
Storm". Figures have engaged her 
in "Street Scene", "Red Table 
Cloth" is the title of a still life 
with flowers, and she is effectively 
decorative in her treatment of 
Tiger Lillies". 

Betty Sutherland is partial to 
figures, which she paints with un-
derstanding. "Chess Players" is a 
capital impression of two men pon-
dering the next move, and there l-
a sense of animation in "Family 
Bridge", showing four figure at the 
card table. Simple and natural i.i 
"Baby", the infant being seated on 

fne floor. "Harry", in white shirt 
and blue coat is a trifle flushed in 
complexion but suggesting good; 
humor, and there is a hint of misery 
in the group of seated women in 
the work called "Outdoor Clinic" 
In "First Steps", a baby is being 
guided by an older child, and there 
is a spirit of general hopelessness 
in ".Jeanine"—a young woman on 
her knees with pail and mop. '"Ma 
Eating", shows a woman at table 
with soup on the menu, and musi-
cal inclinations are hinted at in 
Maxie with a Mouth Organ". A 

good impression is "Three Trees", 
with its vacant deckchair. There 
are also some capital drawings— 
"Baba Cohen", a seated woman 
oone with few lines: "Miss Mary ", 
handled in like manner; a girl's 
bead, and a confident record of a 
sleeping boy. 

Ghitta Caiserman in her ex-
amples is generally direct and lit-
eral— "Man in Grass"; a lane with 
fences and the rear of buildings 
and figures in city subways. Three 
«omen are engaged in their vari-
ous tasks in "Mending Shops", and 
figures, sand and blue water inter-
ested her in a scene done at Bagot-
ville. "Lovers in the Grass" is a 
lithograph, this medium being em-
ployed for "The Black Tarn" 

Alfred Pinsky is not concerned 
with color subtleties in "Still Life" 
—a teapot, parsnip, etc.. on a table, 
and in " Ice Company", which in-
troduces a bit of the building, two 
men rest in the shadow cast by s 
billboard. In "Brick Wall", showing 
buildings, the human interest 
centres on a boy writing in chalk 
on a fence. Distant buildings and 
rolling country proved congenial at 
Bagotville, and he finds a subject 
nearer at home in a delivery boy 
with a box laden with supplies. 
There is a bold brush drawing of 
i nude woman; a young girl seated 
done in red chalk, and a lithograph 
of figures at table in a lunchroom. 

L f c . I V e . 
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Expositions 
Le vernissage de l'exposition des 

"Jeunes peintres de Montréal", 
aura lieu, cet après-midi, en la 
salle des conférences du Musée des 
Beaux-Arts, rue Sherbrooke ouest. 

Les exposants sont: Alfred Pins-
ky, Ghitta Caiserman, Marion 
Aronson et Betty Sutherland. Ces 

.jeunes artistes, tous âgés de moins 
de trente ans, font de l'enseigne-
ment de la peinture et du dessin 
dans diverses écoles. 

Les autorités du Musée des 
Beaux-Arts remercient les jour-
naux et les citoyens de la métro-
pole pour leur- contribution au suc-
cès de l'exposition: "L'art en Fran-
ce et en Angleterre, au 18e siècle." 

Les salles du Misée ont été visi-
tées, à cette occasion, par près de 
20,000 personnes. 

L e . fc & 
ï 

a i o © 
L A P E I N T U R E 

Quatre "jeunes peintres de Montréal 
exposent des oeuvres très vivantes 

t t 

Le groupe des quatre "jeunes 
peintres de Montréal" présente-
ment en exposition au Musée des mer et Windy Day, par exemple, 

T h e . S w 
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Museum of Fine Arts 
Changes Schedule 

The Montreal Museum of Fine 
Arts has announced that beginning 
this week its schedule of Wednes-
day evening programs will be dis-
continued for the summer. During 
June, July and August the hours 
during which the museum is open 
on Wednesday will be the same as 
for other week-days, namely 10 to 
5. ' 

Beaux-Arts (salle V) a de commun 
chez ses membres la préoccupa-
tion sociale ou disons mieux sim-
plement humaine, bien qu'elle soit 
peut-être moins apparente chez 
Marion Aronson que chez ses ému 
les. Pareille préoccupation est 
naturelle au caractère de leur race 
et rendue par des moyens aussi 
souples qu'étendus. Les teintes 
volontairement froides n 'empê 
chent pas de briller la rigueur du 
dessin et la violence du coup de 
pinceau. 

Aronson se concentre dans le 
paysage et y a mis le meilleur 
d'elle-même. Si, comme son pré-
nom le porte à croire, il s'agit 
bien d'une femme ici, on pourra 
dire, en songeant que deux autres 
de ces quatre peintres sont aussi 
du sexe faible, que nous avons 
rarement vu autant de femmes 
peintres rassemblées manifester 
pareille vigueur de touche et pa-
reil don du coup d'oeil. 

La première de ces artistes, 
Aronson, étale sa science dans la 
magnifique nature-morte de Red 
Tablecloth; mais c'est dans des 
paysages t e l s qu' Approaching 
Storm que paraît le mieux son ca-
ractère. Les tons sombres y attei-
gnent presque à la désespérance 
par les contrastes de leurs rappro-
chements. 

Toujours dans le paysage, les 

aquarelles de la même valent peut-
être mieux que les huiles Mid-Sum-

u . \ f \ 
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Nouvel aménagement de 

notre Galerie des Arts 
L'Hôpital Saint-Joseph, premier édifice à être reconstruit 

à Rimouski. — Autre édifice de six étages 
pour Radio-Canada. 

Les fiduciaires de la Galerie des 
Arts, rue Sherbroooke, vont entre-
prendre très bientôt d'importants 
travaux à leur édifice. A l'arrière, 
on ajoutera une aile d'un étage qui 
pourra être agrandie par la suite. 

, Dans l'édifice même on fera de 
i nouvelles salles, des divisions dif-
férentes et l'agencement général 
sera grandement modifié. On pro-
fitera de l'occasion pour redécorer 
les grandes pièces et améliorer la 

j présentation des oeuvres d'art. Le 

To H o n o r Dr. Lismer 
The Montreal Museum of Fine 

Arts is honoring Dr. Arthur Lismer. 
R.C.A.. next Tuesday afternoon at 
four o'clock when the exhibition of 
his paintings will be opened by Dr. 
A. Y. Jackson. C.M.G., who is 
coming from Toronto for the oc-
casion. Refreshments will be 
served by the Ladies' Committee 
of the Museum for members of the 
Museum and other friends of the 
artist. 

L a - \ a . " V n e _ 
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Au Musée 
des Beaux-Arts 

contrat prévoit aussi la pose d'un 
nouveau système de chauffage. | 

qui, pour être bellement colo-
riées, ne sont pas pour cela lumi-
neuses (il y a une différence, de 
fait encore plus que de nom, entre 
les deux termes...) 

Dans le domaine des études de 
moeurs, Feeding the birds était un 
amusant crayon; mais Adoration 
fai t décidément trop encombré. 
L'intention satirique y est cepen-
dant entièrement sauve; mais peut-
être moins bien servie que chez 
Caiserman ou Sutherland. 

Ghitta Caiserman a un don rare: 
le sens de la fresque ( je veux dire: 
de la grande composition mura-
le) et la capacité de l 'appliquer à 
des sujets que tout autre eût faus-
sement proclamés d'inspiration trop 
banale. Mending Shop est un suc-
cès à cet égard. Le plaisir de la 
couleur y est encore oublié chez le 
spectateur au profit de l ' intérêt 
pour l 'intention sociale. Mais nous 
nous demandons si Tunnel ne se-
rait pas une plus grande réussite 
encore, avec sa simplicité qui lui 
confère la vraie grandeur. Même 
Walls est plus que remarquable, à 
ce point de vue. 

La couleur sera plus vivante 
chez Caiserman dans Man in Grass 
et Lunch Hour mais pas plus gran-
des la technique et la vigueur d'in-
tention. Lovers est aussi un magni-
fique fusain, qui égale presque 
telle oeuvre du genre de Betty 
Sutherland dont nous parlerons 
plus loin. 

Caiserman s'inspire décidément 
de la manière américaine couran-
te, initiée par un Dali, où le des-
sin se fait extrêmement fouillé, 
témoin le tracé du moindre brin 
d'herbe dans Bagotville, et où les 
choix de couleurs se restreignent 
aux grandes masses de teintes pri- J 
maires, comme dans la fresque jus-
tement. 

Alfred Pinsky a moins de carac-
tère ou plus exactement il est 
moins facile de démêler chez lui 
les tendances (peut-être ne les 
a-t-il pas encore parfaitement 
décelées lui-même...) Satiriste et 
humain comme ses voisins, il a 
lui aussi le détail menu, exemple 
ses deux Bagotville aux beaux 
tons verts et gris. 

Sa couleur est décidément plus 
gaie que chez les précédents. Il 
nous semble qu'il ferai t surtout un 
bon portraitiste, à preuve son 
Self-portrait et des études de 
moeurs comme Tramway Scene ou 
Brick Wall, même si la nature-
morte n'est pas sans mérite chez 
lui. 

Sutherland, elle, est plus amère. 
Elle aligne de nombreux crayons; 
même la couleur chez elle est 
for tement étouffée, au point qu'on 
pourrait presque se demander ce 
qu'elle apporte de plus à des étu-
des de moeurs et de têtes comme 
celles qui constituent l 'essentiel de 

6 
Mardi prochain, à 4 hrs, il y aura 

•vernissage des oeuvres du Dr Ar-
thur Lismer, R.C.A., sous la prési-
dence d'honneur du Dr A. Y. Jack-
eon. Un goûter sera servi par les 
damea du Comité féminin du Mu-
sée des Beaux-Arts. 

sa production. Voyez Chess players, 
Ma eating e t encore Bridge Club: 

Au vrai, non, je me trompe. Voi-
là que la couleur apparaît et joue 
tout son rôle dans Afternoon in . 
bed. Il est difficile de mettre, avec 
elle presque seule, plus de vio-
lence et de mouvement latent dans 
des corps apparemment au repos. 
Cette cuisse et ce genou se pro-
jet tent au centre de la toile com- : 
me une sorte de défi. 

Tout l'oeuvre de Sutherland 
semble d'ailleurs au fond un défi. 
Elle ne craint pas de s 'attaquer 
aux dernières conventions sur les 
objets qui peuvent être représen-,. 
tés en peinture, comme on le voit 
dans Jeanninë et dans Clinic, où 
l 'abrutissement des visages est une 
véritable imploration au ciel. 

Après cela, qûel repos dans des 
paysages de douceur comme Three 
Trees ! • • 

Avec des peintres comme ceux-
là, on oublie aisément les ques-
tions de technique et d'un relief 
parfois un peu déficient (il serait 
d'ailleurs plus nécessaire à une 
représentation simplement réalis-
te des objets qu'ici) pour ne con-
sidérer que les intentions et les 
sentiments. Les sujets choisis ne 
pouvaient laisser ces artistes indif-
férents ni les spectateurs non 
plus; et nous ne pouvons que 
souhaiter pareille âpreté chez les 
nôtres, à l'occasion. 

Adrien ROBITAILLE 
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Prominent Artists 
Show Paintings 

•Paintings by two of Canada'-; 
most important living artists will 
be featured b y the Montreal 
Museum of Fine Arts' last exhibi-
tion of the season on Wednesday. 

The works of Lawren Harris and 
Arthur Lismer have been shown 
in the new program of one-man 
retrospective exhibitions initiated 
at Toronto and this week's show-
ing is an extensive selection from 
these two exhibitions. 

A. Y. Jackson will officially open 
the exhibition. 
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Young Montrealers Deriving 
Inspiration From Many Sources 

By Robert Ayre 
qr<HE exhibition now hanging in 
-1 the lecture room of the 
Museum of Fine Arts gives us 
an idea of what is going on 
among some of the younger 
painters of Montreal. The four 
who are brought together — 
Marion Aronson, Ghitta Caiser-
man, Alfred Pinsky and Betty 
Sutherland—do not form a group 
and except for Mr. Pinsky and 
his wife, Ghitta Caiserman, have 
very little in common. All are 
young enough to show influences 
and they derive their inspiration 
from different sources. 

Miss Aronson is the only one 
who might be called "Canadian" 
in the sense that she is attract-
ed to our landscape, though she 
is helped in-seeing and expres-
sing it not by the Group of 
Seven but by Goodridge Roberts. 
Mr. Pinsky and Miss Caiserman 
are urban, influenced by such 
American painters as Ben Shahn, 
and Miss Sutherland appears to 
stem from an older and mellow-
er tradition of Europe. 

* * # 

In her Laurentian pieces, Miss 
Aronson reveals a warm sym-
pathy with the earth In its life 
and growth and the moods of its 
weather. The traces of Roberts 
which have been noticeable in 
her landscape are beginning to 
disappear and sparkling color isv 
coming in. Her sensuous pleasure 
in paint is obvious, too. in her 
lusty tiger lily and her bunch of 
flowers on a table with a red 
cloth. Some passages seem to 
me awkward and unresolved, but 
I am sure the refinement will 
come. In a group of mothers 
and children in a street—"Ador-
ation"—Miss Aronson shows that 
she has sympathy with people as 
well as with hillsides. The thick-
ness of life is here, perhaps a 
littie too murky. We should see 
more of this aspect of her work. 

Miss Caiserman and Mr. Pin-
sky are concerned with a side of 
Canadian life that has been little 
exploited by our painters, the 
big city, not the impressive or 
picturesque elements that the 
tourist admires, but the life of 
what we have come to call the 
little people—three women in a 
msnding shop, an odd market 
woman with a ..chicken, mis-
shapen folk on the grass of 
Mount Royal; a delivery boy 
with a parcel of groceries, a fish 
shop, brick walls, men lying in 
the meagre shade of a billboard 
outside an ice company's ware-
house. The semi-colon divides 
the two painters in this cata-
logue. They are interested in 
the same things but they are not 
alike in their utterances. * * * 

Miss Caiserman certainly takes 
no pleasure in paint. She works 
mostly in tempera and her trick 
of sometimes trying to get 
variety in a dull patch by rough-
ening up the surface does noth-
ing, I feel, to offset a certain in-
sensitiveness. Subject is what 
she is after and her aim seems to 
be to portray harsh life harshly. 
In works like "Tunnel", "Street 
Scene" and "Lunch Hour", with 
its long picnic tables, she shows 
some skill in handling bleak and 
rigid forms. 

Mr. Pinsky is more impetuous 
and much more warmhearted; 
but he is ungainly, not well 
organized, and while he likes 
color, his color is still raw. He 
shows most promise, I should 
say, in his self portrait and his 
"Street Car". Both these paint-
ers are exploring a life that 
should be explored by the 
painter but they haven't as yet 
found an adequate expression 
for it. 

In "Outdoor Clinic" and "Jean-
nine" (a drudge scrubbing a 
toilet floor) Miss Sutherland 
goes into the -seamy side, and 
with more stubtlety, but she is 
better in "Afternoon in Bed", 
"Chess Players" and in such ap-

pealing pictures of children as 
"Maxie with a Mouth Organ" 
and "First Steps." You feel that 
she likes people but that she is 
really more interested in paint-
ing than in ideology. Her work 
is uneven but she is at her best, 
taking a cue from older painters 
like Daumier, she gives the im-
pression of taking time to feel 
her way through color and tonal 
relationships, with gratifying re-
sults. She shows a number of 
sensitive drawings, which is a 
good idea; we don't look at draw-
ing enough and indeed some of 
our young painters would be bet-
if they did more of it. 

ROCK. PINE AND SUNLIGHT, GO HOME BAY, 
by Arthur Lismer, R.C.A., from the permanent col-
lection of the Art Gallery of Toronto, which is 
being shown in the retrospective exhibition of this 

Montreal painter's work, jointly with characteristia 
examples by Lawren Harri». O.S.A., of Vancouver, 
in the galleries of the Montreal Museum ot Fine 
Art». The pictures go on view Wednesday, 

Ce cfu 'on peut voix en été 
au Aiuâée deà JSeaux-cAxtà 

Calendrier pour juin et la saison estivale 
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Jusqu'au 25 juin: Exposition: 
Jeunes peintres de Montréal. Pein-
tures et dessins de Marion Aronson, 
Ghitta Gaiserman, Alfred Pinsky 
et Betty Sutherland. Dans la salle 
des conférences. 

14 juin au 9 juillet: Exposition: 
Peintures de Lawren Harris et Ar-
thur Lismer. Un choix de tableaux, 
par Lawren Harris, faisant partie 
de l'exposition rétrospective (1910 
1948) donnée à ce célèbre artiste 
canadien, il y a deux ans, par la 
Art Gallery of Toronto. Celle-ci 
constitua la première exposition 
compréhensive de l'oeuvre d'un ar-
tiste canadien qui s'était acquis 
une belle renommée et qui avait in-
fluencé le développement des arts 
au Canada. 

Peintures d'Arthur Lismer. Un 
choix de tableaux faisant partie de 
la deuxième exposition rétrospec-
tive de l'oeuvre d'un artiste cana-
dien. Cette exposition a été pré-
sentée en janvier 1950 à la Art 
Gallery of Toronto. L e s p e i n t u r e s 
du Dr Lismer ont ensuite été mon 
trées à la Galerie Nationale du Ca-
nada, à Ottawa. Point n'est besoin 
de présenter Arthur Lismer. Sa ré-
putation et ses succès sont connus 
du public montréalais. Le Musée 
est heureux de pouvoir présenter 
cette exposition qui représente le 
travail de longues années (1913 à 
1949). Durant cette période, son 
activité et son influence comme ar-
tiste et comme professeur sont 
d'une importance capitale au pays. 

13 juin, à 4 h.: Vernissage et thé 
d'ouverture: Un vernissage, pour 
les membrej, de l'exposition men-
tionnée ci-déssus, sera tenu mardi, 
le 13 juin, à 4 h., en l'honneur 
d'Arthur Lismer. Nous espérons 
que les membres amis et admira 
teurs du Dr Lismer assisteront 
nombreux. 

14 juin au 2 juillet: Exposition. 
Photographies par Bert Beaver et 
Estelle Smilowitz, photographes 
professionnels de Montréal 

Juillet et août: Durant ces deux 
mois, la très belle collection per-

Expositions durant l'été 
au Musée des Beaux-Arts 

manente du Musée sera en montre. 
Elle sera certainement bien ac-
cueillie après une longue absence 
causée par les grandes expositions 
du printemps. Parmi les tableaux 
présentés les membres verront les 
acquisitions récentes: saint Fran-
çois en extase, par El Greco; la 
Femme à la Fenêtre, de Mausse; 
trois portraits rénovés, de Goya; 
et un très beau Rembrandt léguf 
par Mme R. MacD. Patcrson. La 
galerie chinoise et les salles réser-
vées aux textiles et objets sud-
américains comptent aussi de ré 
centes acquisitions. Les chambres 
canadiennes-françaises si populai-
res non seulement auprès des Ca-
nadiens mais aussi des visiteurs 
des pays étrangers, sont toujours 
ouvertes au public. 

Changements d a n s l'horaire du 
Musée: Les programmes du mer-
credi soir sont discontinués pour 
l'été et le Musée reste fermé ce 
soir-là. Les heures seront, pour 
juin, juillet et août: tous les jours 
de 10 h. à 5 h.: les dimanches, de 
2 h. à 5 h. La bibliothèque sera ou-
verte tous les jours, de 10 h. à 
5 h., mais restera fermée le diman-
che. 

Horaire du 24 juin: L e M u s é e 
fermera à 1 h. le 24 juin. 

Aperçu sommaire des expositions 
récentes: Quelque 20,000 person-
nes ont visité l'exposition "L'Art 
en France et en Angleterre au 18e 
siècle". Les frais encourus pour 
l'organisation de cette exposition 
seront presque entièrement cou-
verts par les recettes. La majorité 
des visiteurs ont manifesté un 
grand enthousiasme devant la su-
perbe collection de peintures, des-
sins, tapisseries, meubles, argente-
ries et porcelaines de celte grande 
époque culturelle. Cette récente 
exposition qui réunit à Montréal 
de si magnifiques chets-d'oeuvre, 
démontra que le génie artistique de 
l'homme peut se manifester dans 
plusieurs domaines à part la pein-
ture. 

Jusqu'au 25 juin: Exposition: 
Jeunes peintres de Montréal. Pein-
tures et dessins de Marion Aronson, 
Ghitta Gaiserman, Alfred Pinsky et 
Betty Sutherland. Dans la salle des 
conférences. 

14 juin au 9 juillet: Exposition: 
Peintures de Lawren Harris et Ar-
thur Lismer. Un choix de tableaux, 
par Lawren Harris, faisant partie 
de l'exposition rétrospective <1910 
1948' donnée à ce célébré artiste 
canadien, il y a deux ans, par la 
Art Gallery of Toronto. Celle-ci 
constitua, la première exposition 
compréhensive de l'oeuvre d'un ar-
tiste canadien qui s'était acquis 
une belle renommée et qui avait 
influencé le développement des arts 
au Canada. 

Peintures d'Arthur Lismer. Un 
choix de tableaux faisant partie de 
la deuxième exposition rétrospec-
tive de l'oeuvre d'un artiste cana-
dien. Cette exposition a été pré-
sentée en janvier 1950 à la Art 
Gallery of Toronto. Les peintures 
du Dr Lismer ont ensuite été mon-

3u<N«L V U 

^ 
Two Show Photographs 

Work by Bert Beaver and Estelle 
Smilowitz. announced as profes-
sional free-lance photographers, is 
be:ng shown 'in one of the upper 
galleries of the Montreal Museum 
of Fine Arts. Apart from some small 
portrait studies of types, buildings 

• that have seen better days, lumber 
Diles and metal beams, and some 
prints featuring figures, the cameras 
have been employed with b variety 
of patterns—toed springs, pruned 
boughs, plants and their shadows 
in snow and other objects which 
often appeal to abstract painters. 

| trées à la Galerie Nationale du Ca-
nada. à Ottawa Point n'est besoin 

i de p .éicnter Arthur Lismer. Sa ré-! 
t putation et ses succès sont connus, 
'du public montréalais. Le Musée; 
lest heureux de pouvoir présenter] 
'cette exposition qui représente le 
travail d; longues années (1913 a 
1949i. Durant cette période, son 
activité et son influence comme ar- i 

i liste et comme professeur soo-tj 
d'une impôt tante capitale au pays. 

13 juin, à 4 h.: Vernissage et thé 
! d'ouverture: Un vernis-a ge, pour i 
les membres, de l'exposition men-1 

! tionnée ci-dessus, sera tenu mardi, l 
le 13 juin, à 4 h., en l'honneur 
d'Arthur Lismer. Nous esperon.-
que les membres amis et admi ra - j 
teurs du Dr Lismer assisteront i 
nombreux. 

14 juin au 2 juillet: Exposition 
I Photographies par Bert Beaver et 
I Estelle Smilowitz, photographes 
professionnels de Montréal. 

Juillet et août: Durant ces deux ( 
mois, la très belle collection per-, 
manente du Musée sera en montre. 
Elle scia certainement bien ac- j 

(cueillie après une longue absence! 
causée par les grande.-, expositions1 

du printemps. Parmi les tableaux! 
présentés les membres verront les 
acquisitions récentes: saint Fran-1 1 çois en extase, par El Greco; la; 
Femme à la Fenêtre, de Matisse; | 

i trois portraits rénovés, de Goya;! 
et un très beau Rembrandt légué i 
par Mme R MacD. Paterson. La 
Ralerie chinoise et les salles riser-1 1 vées aux textiles et objets sud-1 
américains comptent aussi de ré-
centes accru isitions. Les chambres 
canadiennes-françaises si populai- ! 
res non seulement auprès des Ca-
nadiens mais aussi des visiteurs de.s i 
pays étrangers, sont toujours ou ver-1 

i tes au public. ! 
Changements dans l'horaire du 

Musée:. Les programmes du mer-
credi soir sont discontinues pour 
l'été et le Musée reste ferme ce 
soir-là. Les heures seront, pour juin, 
juillet et août: tous les jours de 
10 h. a 5 h.; les dimanches, de 2 h. • 
à 5 h. La bibliothèque sera ouverte 
tous les jours, de 10 h. à 5 h., mais! 

' restera fermée le dimanche. 
Horaire du 24 juin: Le Musée 

fermeia à 1 h. le 24 juin. 
1 Aperçu sommaire des expositions j 
récentes: Quelque 20,000 personnes • 
ont visité l'exposition "L'Art en ! 

. France et en Angleterre au 18c siè- ! 
cle". Les frais encourus pour l'or-1 

Iganisation de cette exposition se-1 
Font presque entièrement couverts 
par les recettes. La majorité des j 
visiteurs ont manifesté un grand! 
enthousiasme devant la superbe col-
lection de peintures, dessins, tapis-

i series, meubles, argenteries et por-
celaines de cette grande époque cul-
turelle. Cette récente exposition qui 
réunit a Montréal de si magnifiques , 
chefs-d'œuvre, démontra que le gé- j 
nie artistique de l'homme peut se 
manifester dans plusieurs domaines 
à part la peinture. 
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above blue water is flushed with a 
golden glow. Much the same 
peaceful spirit pervades "Septem-
ber Sunlight, Georgian Bay", 1933, 
with its blue water and rocks, m 
the fissures of which storm-bat-
tered pines find anchorage. The 
fury of storms is evident in a work 
of 1929—"Pine Wreckage, McGregor 
Bay", and also in 'Tine Wrack". Retrospective Show 

r i • n • j.* Broadly decorative in treatment is I S:' 
O t Lismer Pointings Dark Pool, Georgian Bay", witn ? 

walk. "Red Houses, Wintar^ fea-
ture* some rather ornate wooden 
porches, snowbanks and a figura» 
under a blue aky. Varicolored 
fences, sun-flushed snow and non-
descript buildings are th« pictorid 
elements of "Shacks", and prrrmerv 
enading figures, sunlit houses end 
a red cart are effectively employed 

Museum of Fine Arts Also 
Exhibits Examples by 

Lawren Harris 

Occupying the upper central gal-
lery of the Montreal Museum of 
Fine Arts is the retrospective ex-
hibition of paintings by Arthur 
Lismer, R.C.A., of Montreal, which 
will be open to the public on Wed-
nesday. together with a like show 
of works by Lawren Harris, O.S.A., 
of Vancouver, which occupies the 
adjoining room. Both artists, orig-
inal members of the Group of 
Seven formed 30 ago ar.il ^ ^ H 
since enlarged and now known as plied opportunities for more dec-
the Canadian Group of Painters,Iorative treatment, as in "Evening 
are worthily represented. Lismer's Silhouette," with its rocks, bent ' 
show opened in the Art Gallery of pine, reflections, distant dark shore 
Toronto in January this year, ran and the sky streaked by a 
into February and then moved to band of crimson beneath an arc 
the National Gallery of Canada of ragged clouds. Pattern also 
Ottawa, where it was opened by [interests him in- "Little Cove,| 
the Governor-General in March. In!Georgian Bay", while in "Happy 
both cities it excited the interest of Isles, Georgian Bay", rosy clouds 
art-lovers. and hills are a background for 

Hanging here il a relatively; a man and woman on rocks neir 

evergreens above rocks, water and 
a stunted sumac in the foreground. 

The matter of dates is really not 
Important—the early works are 
self-evident. Here, too. the hand-
ling is broad and confident as in 
"The Guide's Home", edging a 
grove of trees in autumn leaf; "On-1 
tario Village", with houses, fencesi 
and trees; "The Mill, Quebec", with I 
its buildings, flume and waterfall 
and "The Clearing", showing a rut-
ted road leading to a tree-edged j H 
space under a blue sky with noble 
clouds. Simplification, especially in 
the treatment of pine foliage, is 
marked in "Sunlight in a Wood", 
and travel in wilder places sup-

small selection from the collection 
shown in Toronto and Ottawa, but 
the original intent of revealing the 
development of Lismer's art from 
1913 until 1949 has been generally 

ARTHl'R MSMF.R, R.C.A. 
adhered to. A glance at the orig-
inal catalog, with its 50 paintings 
30 sketches. 10 watercolors and 15 
drawings, indicates how compre-
hensive the offering was, and stu-
dents especially will miss the edu-
cational value of the sketches, for 
in these an artist more frequently 
attains a spontaneity that is less 
ommon in works of larger scale. 

Shown, however, is September 
Gale", owned by the Rt. Hon.- Vin-
cent Massey. C H., which is the 
sketch for the large and widely-
known canvas of like name from 
the permanent collection of the Na-
tional Gallery of Canada. Wind and 
water are really angry in this 
painting of tossing trees and foam-
capped waves, painted in 1921. This 
shows how far Lismer had trav-
elled from "After a Storm, Weston, 
Ont.", done in 1913, where the sun-
light breaking through a mass of 
heavy clouds illumines trees and 
fields Of 1916 is the capital inter-
pretation of unpleasant weather— 
"A Westerly Gale. Georgian Bay", 
with its rocky shore, sparse timber, 
cloudy sky, a passing rain squall; 
and wind-whipped water, which is 
especially engaging in its harmony 
of color. Quieter in mood is "Rock.1 

Pine and Sunlight, Go Home Bay" 
! reproduced on this page, which in-
troduces in the foreground a sumac 

i in blossom, a scrubby shrub of 
which Lismer is. for its decorativ 
value, justifiably very fond. Im-
pressive is "Sombre Hill. Algoma". 
of 1922. a work of low tone, with 
massed grey cloud* above th» 
wooded height and streaks of light 
cutting the reflections, while sun-
light has occupied him in "Octobe-
otj the North Shore. Lake Super-
ior". 1927, where the rolling rocky 
country with sparse vegetation 

a canoe. "Green Boat, McGregor 
Bay" shows the craft moored in the 
foreground, bare rocks e d g i n g 
water, and dark rolling, clouds 
above a band of yellow. In "Que 
bee Village" the fenced fields are 
bare, houses cluster about the tall-
spired church, backed by ranges of 
noble hills. Much the same type of 
country is evident in "Quebec Up-
lands" "Logging, Nova Scotia" :s 
set in rugged country and shows 
lumberjacks engaged in clearing up 
a log jam in fast water. Besides 
this vigorous work this province 
has supplied Lismer's brush with 
other material—"Nova Scotia Fish-
ing Village", with wharves, shacks, 
fishing gear, and homes on high 
rocky ground, and "Little Haven, 

; Nova Scotia", with rocks, shacks, 
sheltered water and a stretch of sea 
beyond. "Derelict Pier"—the struc-
ture a-slant in the grey, rolling sea. 
is also of this region, as are some 
smaller work of maritime flavor. 
Che exhibition covers in condensed 
orm the development of Lismer's 
irt, which continues to be marked 
jy confidence, vigor, fresh color 
and his habitual skill in arrange-
ment. 

The group by Lawren Harris, 
O.S.A., which covers much the 
same time period, is part of the 
collection which wss shown in the 
Art Gallery of Toronto and the Na-
tional Gallery of Canada two years 
ago. 

Before the purely decorative 
treatment of nature and abstrac-
tions became his chief concern, 
Harris occupied h i m s e l f with 
houses and humble stores splashed 
wjth the shadow of chestnut trefes. 
and some of the earlier works, 
done mainly in Toronto, are includ-
ed in the present show—"Houses 
on St. Patrick Street", showing the 
buildings in sunlight and shadow, a 
row of chestnut trees, fallen leaves, 
a green fence and a woman on the 

LAWREN 8. HARRIS, O.S.A. 
in "Winter Morning". Effective, 
too. Is "Italian Store in the Ward", 
with its awning-shaded window 
and a woman approaching the door. 
More grim in spirit are "Elevator 
Court", with buildings, tall smoke 
stack and glimpse of water, and 
"Black Court", with figures outsida 
tenements, both done in Halifax. 
"January Thaw", with buildings, 
melting snow, stream and reflec-
tions, aptly interprets the season, 
while "Grey Day. Toronto", also 
depicts the period of thaw. More 
decorative is the treatment in 
"Beaver Lake, Algoma", while of 
his later manner are "Lake Super-
ior", with three bare trees rising 
from rounded rocks in the fore-
ground, stretch of water and cloudy 
sky. In "Lake and Mountain" 
plume-like clouds menace the spiky 
heights. Despite its limiteti color, 
there is a sense of grandeur in 
"Isolation Peak", and reflection» 
play an important part in "Maligne 
Lake, Jasper", with its noble, frozen 
heights. Broken ice reveals water 
in "Bylot Island ", and very literal 
is the painting of beacon and build-
ings in 'Light House, Father 
Point". There are also several larga 
abstract paintings which will in-
trigue the devotees of this type ol 
decorative exercise. 
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Rétrospectives 
Harris et Lismer 

Plusieurs expositions se pour- [ / 
suivent au musée des Beaux-Arts, 
rue -Sherbrooke ouest : jusqu'au 
25, peintures et dessins de jeunes 
peintres de Montréal : Marion 
Aronson, Chitta Caiserman, Al-
fred Pinsky et Betty Sutherland; 
jusqu'au 2 juillet, photographies 
par Bert Beaver et Estelle Smi-
lowitz; jusqu'au 9, peintures de 
Lawren Harris et Arthur Lismer. 
Cette dernière exposition est une 
rétrospective qui a été présentée 
à Toronto et Ottawa. Dans le 
cas de Harris, elle comprend des 
tableaux exécutés entre 1910 et 
1948; de Lirmer, de 1913 à 1949. 

En juillet, le musée exposera 
sa collection permanente. Parmi 
les oeuvres qui y figureront, on 
remarque des acquisitions récen-
tes: Saint François en extase, par 
le Greco; la Femme à la fenêtre. 

COL. PATRICK BAIRD, from the portrait by the Canadian sculptor 
Harold Pfeiffer which was shown at the Spring Exhibition of the 
Montreal Museum of Fine Arts. Col. Baird is the leader of the 
exploration expedition to the interior of Baffin Island, sponsored 
by the Arctic Institute of North America, which left by plane in 
mid-May, to be away four months. 
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• P U B L I C HERE ASKED 
PREFERENCE IN ART 

m 

Museum President Invites 
Expression of Views 

as to Likes 
© 

F. Cleveland Morgan, president of 
the Montreal Museum of Fine Arts 
Saturday asked the public of 
Montreal to write to the museum 
authorities "giving us your views 
and stating the kind of art that 

] most interests you." 
In a radio address broadcast from 

station CFCF under the auspices of 
the Municipal Service Bureau and 
the City Improvement League, Mr. 
Morgan said it was up to the public 
to say what they would like" and 
then to support it accordingly." 

"Is it pictures, and if so, old or 
new? Or do you prefer the decora-
tive arts such as furniture, silver, 
china, etc.?" 

The museum officials wanted 
nothing but to serve the public, 
Mr. Morgan said, but often found 
themselves limited in what thsy 
could do by questions of cost. 

"Contrary to general opinion, the 
museum is poor — poorly endowed 
and supported to a very limited de-
gree by the City and Province and, 
like all institutions, it faces stead-
ily rising costs of administration," 
he said. "The City has recently re-
cognized this by increasing our 
grant but. even so. we annually 
run into deficits which have to be 
met by private contributions." 

He said the recent exhibit of 18th 
Century art drew 20,000 visitors 
and was a popular exhibition but 
that it cost the gallery about $15,-
000, of which only about $13.000 
was recovered in fees, programj, 
etc., "so that we are out of pocket 
about $1,500." 

"Personally I think it was well 
worth it from every angle but we 
cannot afford this luxury very 
often," he added. 

Mr. Morgan said the museum 
should not be "the dusty repository 
of unrelated objects" but should 
"serve as an inspiration and a joy 
to those who can be quickened bj 
it." 

He stressed particularly the val-
ue of the work of the Art Centre 
a separate building on Ontario av-
enue near the main Sherbrooks 
street west building. 

de Matisse; trois portraits réno-
vés, de Goya, «t un Rembrandt 
légué par Mme R. MacD. Pater-
son. La galerie chinoise et les 
salles sud - américaines comptent 
aussi des nouveautés. Quant aux 

salles canadiennes-françaises, elle* 
sont parmi les plus populaire* 
auprès du public canadien et 
étranger. 

Le 24 juin, le musée fermera 
à 1 heure de l'après-midi. 
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COltHotM 
Exhibition . 
Has Historic 
Background 
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By Rober t Ayre 
J T is high time Arthur Lismer 

had a full-dress exhibition. 
In the 30 years since he appeared 
in the first Group of Seven show 
in Toronto, he has been much 
before the public and, both as a 
painter and teacher, he has 
made a permanent place for 
himself in the history of Cana-
dian art; yet the small exhibition 
—mostly sketches—at Scott's 14 
or 15 years ago is the only Lis-
mer one-man show I remember. 
If there have been any others, 
they were certainly not « im-
portant as the exhibition now on 
view in the Museum of Fine 
Arts. 

In 1948, the Art Gallery of 
Toronto made its "first attempt 
to organize a comprehensive ex-
hibition of the work of a living 
artist" when it gathered together 
more than 100 works by Lawren 
Harris. This was circulated by 
the National Gallery and it was 
followed, this year, by a second 
exhibition, devoted to Lismer. 
"The idea behind the venture," 
according to the original cata-
logue, "is essentially this: that 
the subject should be a Canadian 
artist who has won general re-
cognition over a period of years 
both with his colleagues and the 
interested public and who has 
either by his professional work 
or outside it, or both, had some 
influence on the development of 
art in Canada." On all counts 
both Harris and Lismer are en-
titled to the honor of a retro-
spective. 

WORKS DIVIDED 

Montreal decided to present 
the two concurrently and the 
only way this could be done was 
to abridge them. We have, 
therefore, about a third of the 
Harris paintings and no sketches, 
and more than half the Lismer 
paintings, a few sketches, but 
none of the water colors and no 
drawings except a group ot car-
toons. If anyone feels cheated, 
he may perhaps take comfort 
from the report of a man who 
saw both shows in full in Ot-
tawa: he found them too big and 
got more satisfaction out of the 
more selective showing in Mont-
real and the contrast between 
the two painters. On the whole, 
the various phases of their de-
velopment are quite well repre-
sented in the smaller collections. 

When the Group of Seven— 
and its forerunners, including 
Tom Thomson—appeared and be-
gan, in A. Y. Jackson's phrase, 
"plugging holes in the Dutch-
men." Canadians were shocked. 
But in the course of time, éfcid 
with a little encouragement from 
overseas, we learned to accept 
this new way of seeing. The 
Group took its place and was 
nationally recognized. It became 
so respectable that Lismer, Har-
ris and Jackson are now all hon-
orary Doctors and Jackson is a 
C.M.G. While most of the Seven 
are still alive and painting, the 
Group as such passed into his-
tory. 

RECOGNITION WON 

After the shock came recogni-
tion and influence, and then a 
broadening of the Canadian ex-
perience which left the Group be-
hind. Some of those who have 
reacted violently agatnst it do 
not seem to realize that its sur-
vivors are the first to admit that 
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"ROCK. PINE AND SUNLICHT, CO HOME BAY ", BY ARTHUR LISMER, PAINTED IN 1920. 
ART CALLERY OF TORONTO. 

IN THE 

the original impulse belongs to 
a particular time that cannot 
come again. In those days, just 
after the first world war, Can-
ada was beginning to feel her 
oats as a nation. We are not 
so young and naive now. As Har-
ris says, we are "no longer a 
pioneering people in the old rug-
ged way." Playing "a vital part 
in the struggle of world forces," 
we have taken on a new per-
spective with our larger dimen-
sions. "The effect of this rapid 
change on art in Canada," Har-
ris goes on, "has been to move 
us into the main 'stream of in-
ternational movements in art. 
At present many of our artists 
are engaged in adapting these 
to our own expressive and 
creative needs. So that today the 
particular spirit of creative ad-
venture which motivated the 
Grout» of Seven and the attitude 
to the country which gave their 
painting its distinctive character 
cannot be revived. This is as it 
should be. For creative life in 
the arts never seeks to revive or 
recapture that which has gone 
before. It moves into new ad-
ventures, seeks new means of 
expression in harmony with the 
outlook of its day." 

CROUP ENLARGED 
The Group recognized this as 

long ago as 1933 when, after 
about 14 years of existence, it 
disbanded and was enlarged into 
the Canadian Group of Painters. 

In his radio broadcast on Wed-
nesday night, Arthur Lismer 
showed his awareness of the 
Group's place when he said that, 
in comparison with automatism 
and some of the other new mani-
festations, the paintings of the 
Seven now looked "romantic, old 
hat, academic and old-master-
ish". But in their day, the Seven 
blazed new trails. They were the 
pioneers, the free experimenters; 
seeking to create a collective 
image at a time of national re-
valuation, they broke with old 
tradition because they felt that 
a new consciousness had to be 
expressed in a new way. They 
were among the first to come to 
terms with the Canadian scene. 
As Lismer said, they "fought it 
out on the spot". The soot was 
the wilderness. They adventured 
into the wilderness and exulted 
in its pageantry. 

Looking down at them from 
the lofty tower of ar. Old World 
culture, the poet Patrick Ander-
son once asked Jackson in a 
radio symposium: "You were ail 
simple men?" A.Y. grinned 
amiably and agreed. The term is 
relative. They were certainly not 
bothered by "Freud 30 years ago. 

They were healthy, outdoor men, 
extroverts, I suppose, who dis-
covered their country by hiking, 
paddling, climbing and camping; 
who reacted to it immediately 
and celebrated it with a sqj-t of 
joyous patriotism. 

That's past now. Lismer, going 
back to Georgian Bay when he's 
free of the studio and the lec-
ture room, Jackson still wander-
ing as far as Great Bear Lake, 
are really the only ones who 
carry on the old tradition. There 
are other Canadian landscape 
painters, of course, but they 
don't venture so far as the old 
Group, or with such gusto. 

THE SCENE CHANCES 
We move on; we see things 

differently: simplicity gives way 
before sophistication; the city 
puts the wilderness in its place; 
to gain this, we drop that. One 
of the things we have dropped 
is excitement over the scale and 

iwer and color of our North, 
e can't get back our youth but, 

unless we are contemptuous or 
ashamed of it, we can still get a 
kick out of remembering it by 
looking at Group pictures. To 

t visit the Lismer show is like go-
ing off on a holiday. 

In such pictures as "Sombre 
Hill, Algoma" and "October on 
the North Shore, Lake Super-
ior" (in the National Gallery 
collection) you get some of the 
solemnity of the country, hut 
Lismer was, and is, not so much 
interested in that as in the surge 

pov 
We 

of life—the struggle of the 
sumac for survival in an up-
heaval of rocks; the trust of the 
pine made muscular by wrestling 
with the wind; the tumult of 
root and branch, leaf and frond 
in the jungle of undergrowth; 
the beat of waves against a pier; 
the litter of the shore and the 
wonderful disorder of the 
fisherman's gear and tackle. If 
the heroic has gone out oY Cana-
dian landscape painting, if he no 
longer paints canvases as hig as 
'"September Gale" and rtRock, 
Pine and Sunlight, Go Home 
Bay," Lismer still paints with 
zest and gives us the energy of 
the land. 

It is enlightening to see the 
early "After a Storm. Weston, 
Ontario," painted in 1913, before 
he had come to grips with the 
country and developed his style; 
to se*" the shimmering Monet-
like "The Guide's Home" (1914); 
and to compare the famous 
"September Gale" with "A West-
erly Gale, Georgian Bay," painted 
five years before. The character 
of the country is suggested in the 
1916 picture, but the sinews are 
not there. I was ^lad to be able 
to compare "September Gale." 
too, with its trial study and to 
see how he achieved the terrific 
drive and drama simplifying the 
forms and organizing them in a 
powerful design. The great con-
tribution of the Group of.Seven 
is its realization that the spirit 
of the country could never be 
revealed by literal transcription. 
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Photographs on Display 
At Fine Arts Museum 

The Montreal Museum of Fine 
Arts is showing in its room of Con-
temporary Art an exhibition of 
nhotographs for its final presenta-
tion of the season of work hy Can-
adians. This exhibition consists of 
two groups of fine photographs by 
Bert Beaver and Estelle Smilowitz, 
both of them free-lance photogra-
phers in Montrea.!, Both were 
trained at the Institute of Design 
in Chicago and have varied caree-s 
in their field. The examples 
shown cover a number of subjects 

portraits, landscapes, composi-
tions- and are of high ralihre. Thn. 
exhibition will remain on view 
until July 2. 

Public Invited 
To Express 
Art Opinions 

Montreal Museum 
Of Fine Arts Declared 
Poorly Endowed 

ÇONTRARY to general opinion, 
the Montreal Museum of Fine 

Arts is poorly endowed and sup-
ported to a very limited degree by 
the city and province and, like all 
institutions, faces steadily rising 
costs of administration, F. Cleve-
land Morgan, museum president, 
said in an address broadcast Satur-
day under the auspices of the 
Municipal Service Bureau and the 
City Improvement League, 

"The city has recently recog-
nized this by increasing our grant, 
but even so. we annually run into 
deficits which have to be met by 
private contributions," he declared. 

Exhibi t ion Cost S15.000 
Mr. Morgan said the museum's 

recent Exhibition of 18th Century 
Art cost about $15,000 to collect, 
insure and install. The museum 
received from fees, programs, etc., 
about $13,500, so that it was out of 
pocket some $1,500 on this one ex-
hibition. 

He thought it was well worth it 
from every angle but "we cannot 
afford this luxury very often. It 
is up to the public to say what 
ihey would like and then support 
it accordingly. We invite your co-
operation by writing to us. giving 
your views and stating the kind of 
art that most interests you." 

Invite* Suggest ions 
Mr. Morgan said the museum 

wanted suggestions for next 
season. 

"We can't expect unanimity of 
opinion—some like modern art and 
some don't. Our object is to bring 
before you, not only traditional, 
well accepted art, but such new 
developments as may seem worthy 
of your notice. 

"We ask you to receive these 
exhibitions with an open mind re-
membering that much that is now 
generally accepted as good was 
originally ridiculed and misunder-
stood, even by the best critics and 
artists of their time." 

The president reported that the 
museum is constantly adding hy 
gift or purchase to its permanent 
collections, both in the field ot 
pictures and in the decorative arts. 
Recent additions are marked by a 
red label. 

Publ ic Welcome 
Hp sought public reaction to the 

Wednesday evening lilm showings 
and reminded the public that thev 
are welcome to attend gallery 
talks, lectures and guided tours to 
see. to hear an exnert or a guide 
exnlain the collections. 

During the past season more 
than 200 grouns of children from 
the schools of Montreal and vi-
cinity visited the museum In 
groups of about 30. 

Classes for Children 
Every day and several evenings 

a week the Art Centre near the 
museum is a busv scene, mostly 
for children from four to 14 years 
and more than 200 children attend 
classes every week in which the 
aim is not to produce artists but to 
give opportunity for self-experi-
ment and self-exoloration with1 

varied techniques and forms of 
i expression. 

For Adults 
For the adult, there are lectures 

on art appreciation, teacher train-
ing classes in art. and throughout 
the year more than 100 persons 
attend each week what are called 
"non-professional" classes in paint-
ing. 

School for Professionals 
Finally, there is the School of 

Art for professionals, established 
more than 60 years ago and from 
whose classes and courses have 
gone many fine artists trained in 
the appreciation and practise of 
painting, sculpture, design, draw-
ing and the graphic arts, Mr. 
Morgan said. 

In all, about 1,000 individuals, 
children and adults, come regular-
ly each week during the winter 
session for practical and apprecia-
tive studv in the arts under the 
direction of the Montreal Museum 
of Fine Arts. 

t£> 
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Museum President Invites 

Expression of Views 
as to Likes f / T ) 

F. Cleveland Morgan, president of 
the Montreal Museum of Fine Arts 
Saturday asked the public of 
Montreal to write to the museum q 
authorities "giving us your views pj 
and stating the kind of art that ^ 
most interests you." © 

In a radio address broadcast from c* 
station CFCF under the auspices of rt-
the Municipal Service Bureau and a 
the City Improvement League, Mr. 
Morgan said it was up to the public I 
to say what they would like" and 
then to support it accordingly " 

"Is it pictures, and if so, old or fa 
new? Or do you prefer the decora-^Jr 
tive arts such as furniture, silver,'™ 
china, etc.?" , , 

The museum officials wanted 
nothing but to serve the public, f 
Mr. Morgan said, but often found 
themselves limited in what they 
could do by questions of cost. 

"Contrary to general opinion, the m 
museum is poor — poorly endowed o 
and supported to a very limited de-
gree by the City and Province and, 
like all institutions, it faces stead-
ily rising costs of administration," 
he said. "The City has recently.re-
cognized this by increasing our , 
grant but, even so, we annually 
run into deficits which have to be 
met by private contributions." 

He said the recent exhibit of 18th 
Century art drew 20,000 visitors 
and was a popular exhibition but 
that it cost the gallery about $15,-
000. of which only about $13,000 * 
was recovered in fees, programs, 
etc., "so that we are out of pocket 
about $1,500." 

"Personally I think it was well 
worth it from every angle but we 
cannot afford this luxury very 
often," he added. 

Mr Morgan said the museum 
should not be "the dusty repository 
of unrelated objects" but should 
"serve as an inspiration and a joy 
to those who can be quickened by 
it." 

He stressed particularly the val-
ue of the work of the Art Centre, 
a separate building on Ontario av-
enue near the main Sherbrooke 
street west building. 
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A Tour Through the Quebec Rooms 
In the Montreal Fine Arts Museum 

(Zi~/ By R o b e r t Ayre 

The Montreal Fine Arts Museum is, of course, much more than 
a gallery of painting. This week, let's go downstairs past St. Paul 
and St. Peter and look at the Quebec rooms. 

The entrance to this comparatively new section is irresistible. 
The two saints, the one with sword and book and the other with 
his keys and the symbolic cock, stand on gilt brackets against a 
yellow wall, handsome in their deep red and blue. They are at-
tributed to Jean Baptiste Cote and they might well be his work, 
they are so beautifully carved. The opposite wall is deep terra-cotta. 
Here a family portrait hangs above a marbelized fireplace in the 
Adam style. Facing you, as you 
go downstairs, a weathercock 
rides- high in a tiny alcove. You 
meet the other ancestor, the 
gentleman, above a dresser as 
you make the turn. 

You could spend some time 
with the Haidas and the other 
Indians of the North West Coast 
at the bottom of the stair. Here, 
some of them lent by the Mc-
Gill museums, are Chilkat 
blankets, hats of woven roots, 
ceremonial head - dresses and 
utensils, carved wooden food 
dishes, spoons and ladles, sha-
mans' rattles, charms and masks. 
A map shows the distribution of 
the tribes of the totem-pole 
makers and two portraits by 
Langdom Kihn give you an idea 
of what sort of people they were. 

From the aborigines of Can-
ada and Alaska vou may, by go-
ing along the corridor, investi-
îa te through their arts and 
crafts the Indians of Mexico, 
Central and South America. 
There ought to be ideas for de-
signers in these examples of tex-
tiles. iewelry, pottery and wood 
carving. Africa and Oceania are 
here, too. 

* * * 

Keep to the right if you would 
stav in French Canada. This 
section of the museum is not 
large but the pieces are good 
and they are arranged so as to 
give you a perspective of the 
past. It is one thing to look at 
a spinning wheel; it is another 
fining to see it in its proper set-
ting. 

Three rooms have been set 
out — one from an old manor 
house, with late 18th Century 
woodwork, one from a farm-
house, and a Montreal drawing 
room of about 1830. The furni-
ture and other details are all 
worth your attention, from t^ie 
loom, the winder and the wool-
box in the farmhouse room to 
the French provincial and Que-
bec furniture and the cast iron 
stove of the salon. The wood 
panelling, from Clarke Street, 
combines the French and Eng-
lish traditions. T h e crystal 
orackets and the Aubusson rug 
show the taste of the times. 

Apart from the rooms, there 
are many delightful individual 
•ieces — massive old cupboards; 
a graceful church chandelier.; a 
hooked and applique rug from 
Mont St. Hilaire with a centre-
piece of innocent birds and 
flowers something like an In-
lian numdah; on the floor, rugs 
with black and white horses and 
a superlative stag; pictorial wall 
paner of a century ago showing 
off the 1,000 Islands, Montmor-
ency Falls, the Lachine Rapids 
and Victoria Bridge; shapely 
apothecary bottles from the Que-
bec General Hospital; brass 
candlesticks, iron catches and 
bolts, sad irons, tongs, pewter 
whale oil lamps and other uten-
sils; pctterv and some delicate 
household and church silver. 

* * Si 
I mention these things in case 

you whisk in and out of the mu-
eum to look at exhibitions of 
painting without realizing that 
there is anything else to see. If 
you have any curiosity at all 
about the yesterdays of your city 
and province you will get a great 
deal of satisfaction out of these 
exhibits. 

Unless you have been down-
, stairs recently, you haven't ye t . 
seen the wooden sleigh which 
was recently given the museum. 
It was made in France for a 
Montreal gentleman of 1720. I 
imagine the gentleman found it 
uncomfortable enough, perched 
on the narrow seat, but he must 
have been a wonderful sight to 
see as h- raced t h r o u e ^ me 
st reets A 
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Is Suggested for Next Summer 

© 

By Robert Ayre 
T WAS thinking, as I Jvent through the Lismer and Harris exhibl-

tions in the Fine Arts Museum agaip the other day, that it was 
a pity we couldn't have them all summer, for the sake of the Ameri-
can tourists who are now pouring into Montreal. 

True, these two members of the old Group of Séven give them 
only one aspect of Canadian painting, but I think it is an important 
and exciting aspect and Harris does carry us out of the landscape 
tradition into the newer adventures of the mind and spirit. They 
have only another week to run. The Harris show has already been 
circulated by the National Gallery and in the fall the Lismers will 
go to Winnipeg, Saskatoon, Ed- ® — 
monton, Vancouver and other f a s c i n a t i n j ? . There were no titles 
western centres. I hear that the 
"Sombre Hill, Algoma," painted 
in 1922 has been acquired by 
the Art Gallery of Toronto. 

Mr. Morgan, president of the 
Museum, has invited suggestions 
from the public, and one I would 
put forward is that next summer 
a good comprehensive—but not 
too large—exhibition of contem-
porary Canadian painting be or-
ganized to show the visitors 
what we are doing in Canada. 
We never have much luck with 
Canadian exhibitions in the 
United States and when we get 
the Americans here we ought to 
take the opportunity to show 
them more tnan scenery, night 
clubs and handicrafts. Another 
suggestion I have is that the 
Harris and Lismer shows be fol-
lowed up with retrospectives of 
A. Y. Jackson and Fred Varley. 

Tomorrow is the last day for 
the exhibition of photographs by 
Bert Beaver and Estelle Smilo-
witz, Montrealers who studied in 
the Institute of Design in Chic-
ago. I found their work quite 

Le. 

i ù ' p l l i t 

and there was no way of telling 
which was which or how they 
collaborated, but there seemed to 
be two points of view. On the 
one hand, there were the literal 
records of city life which, in 
their simplicity, honesty and 
directness, making no attempt to 
be arty, reminded me of the Am-
erican photographer. Walker 
Evans. 

Good camera craft gave us the 
wrinkled faces of aged Indians 
and the smooth and shining faces 
of young Negroes, the dejected 
attitudes of derelicts, details of 
dismal streets, such as a bit of 
brick wall, a fantastic screen 
door, an amusing signboard, win-
dows, clothes on a line. 

In these there was an apprecia-
tion of humanity and of human-
ity's things, and especially an 
appreciation of the texture of 
things. A milk bottle standing 
in a corner made a fine little 
still life, full of color. 

On the other hand, there were 
the abstract designs. To get 
them, the photographers simply 
photographed rooftops in silhou-
ette, coils and scribbles of wire, 
twists of wire and their shadows 
on the snow, rows of shrivelled 
plants in a garden overtaken by 
winter, tree branches and twigs. 

There were one or collages 
made by double exposure, but 
the tricks were few. Miss Smilo-
witz and Mr. Beaver simply 
photographed. It looks easy, but 
they hed to see before they snap-
ped and it is their knack of see-
ing that makes their work inter-
esting. 

V 
Mystérieux tapis à 

1a galerie des Arts 
Depuis quelques jours, la galerie des Ar t s de Montréal 

s 'est enrichie d'un tapis étrange, et qu'on dit unique en Amé-
rique. Il s 'agit d 'une pièce d ' a r t due à Mme Ida Schneider, 
une Autrichienne fo r t cultivée, qui habite le Canada depuis 
quelques années. 

"Il y a quelques années, nous 
confie cette femme supérieure, 
qui parle plusieurs langues, je fis 
l'acquisition de ce tapis provenant 
d'Italie. J'ai pu l'identifier comme 
venant de l'Ile de Sardalgne. Les 
symboles anciens dont il est cou-
vert m'étaient totalement incon-
nus, mais en poussant mes recher-
ches je suis parvenu à établir que 
ce tapis représentait des symboles 
dérivés des cultes des sanctuai-
res phéniciens et cupriotes..." 

Mme Schneider est versée dans 
certaines sciences ésotériques et 
elle a étudié les philosophies 
orientales. Le tapis qu'elle a pré-
senté ft la galerie des Arts mesure 

' 111 pouces de longueur sur 29% 
de largeur. Entièrement tissé ft la 
main, ses différents panneaux 
sont peints avec des couleurs vé-

. pétales de mimosa, rouge rubis 
' et naturel. Les symboles y sont 
1 brodés en rouge et en bleu, re-

présentant des chiens ft cornes, 
des oiseaux ft couronnes, des co-
lombes bleues, alternant avec des 
palmiers, des dessins géométri-

| ques et des figures humaines cou-
| ronnées. Il s'agit en somme d'un 
! chef-d'oeuvre d'artisanat plein de 

mystère. 
La colombe est l'emblème d'As-

tarté. de la mythologie phénicien-
ne. Che* les Grecs, c'était Aphro-
dite. Le palmier remplace le 
laurier et entre dans le symbolls 
me de la Sardaigne. Les oiseaux 
symbolisent le dies égyptien Ho-
rs». 

R é c e m m e n t , la rel igion préhis-
to r ique et la cu l ture de la Sardal-
gne on t éveillé l ' in té rê t du monde 
en généra l et Mme Schne ide r a 
reçu une l e t t r e du s u r i n t e n d a n t sur ce cont inent . 

Le buete de Mme Ida Schne ide r 
avec, i l 'arr ière-plan, une »ec-
tion de son tap is de Sarda lgne . 

des antiquités de la Sardalgne, lui 
affirmant le caractère authenti-
que de son tapis. 

Cet te dame de sc ience est évi-
d e m m e n t une g rande voyageuse . 
Née ft la f r o n t i è r e de la Bav iè re , 
elle a passé son en fance ft T r i e s t e , 
et plus t a rd elle hab i t a l 'Au t r i che . 
De 1920 ft 1927, Mme Schne ide r 
v is i ta H u i l e , le pays qu'el le d i t 
adorer . Depuis, le Canada est de-
venu sa r é s idence p e r m a n e n t e . 
Après avoir hab i t é Toronto , où 
elle é ta i t b ib l io thécai re , M m e 
Schne ide r vint vivre ft Mont réa l , 
où elle pré tend goûte r l ' i n f luence 
l a t ine mieux que pa r tou t a i l leur» 

I V a n t e d : A C a t a l o g u e ^ _ ^ J u l y 

((Guide "to Permanent Canadian 
Collection Would Aid Visitors 

By Rober t Ayre 

TOURING the summer, when there are no current shows clamoring 
^ for attention, the permanent collections of the Museum of Fine 
Arts come into their own, and during the next few weeks I shall 
write about them, assuming as much as I can the air of a visitor to 
Montreal seeing them for the first time. 

Now, as a tourist, the first thing that struck me was the need 
of a catalogue. Finding myself in Gallery XVII, I assumed, from 
the subjects and from some of the names I happened to know, 
that I was looking at Canadian ©• 
painting, and that I was, per-
haps, looking at Canadian Old 
Masters for, according to the 
cards tacked to the wall, most 
of them were dead. 

There was nothing anywhere, 
however, to tell me just what I 
was looking at. Failing a cata-
logue, could there not be, I won-
der, a sign saying "Canadian 
Painting of the 19th Century," or 
whatever it was? 

à 

When I went Into the little 
gallery next door, No. XVHI, I 
was impressed, but had I not 
been a person of some percep-
tion, who had not only heard of 
James Wilson Morrice but had 
read a book about him, his signi-
ficance—though not the beauty 
of his work—might have escaped 
me. 

And where, I asked myself, 
was the contemporary Canadian 
painting? There was nothing to 
point me to it and I came across 
it by accident on the other side 
of the building in Gallery XII. 

There used to be a catalogue, 
I know, but so many changes 
have taken place if it isn't out 
of print It is certainly out of 
date. It is high time we had a 
new one, and it should be bright 
and attractive as well as com-
plete: it should be well illus-
trated and should give enough 
Information to sort out the 
periods, the trends and the 
painters. This would be particu-
larly helpful to visitors who 
don't know much about Cana-
dian art. 

I have an idea, too, that a 

food catalogue would not only 
e a guide that tourists would 

appreciate but would stimulate 
the interest of Montrealers in ' 
their own Museum. 

We might begin by looking at 
Gallery XVII. The earliest pic-
tures are a view of Quebec, 
painted nearly a century ago by 
F. Holloway, and two Indian 
heads by Paul Kane. Their value 
is chiefiy historical and perhaps 
the Kanes, with their careful at-

f tention to feathers, beads, claws 
and other details of primitiye 
costume, really belong downstairs 
with the masks and the cere-
monial rattles—but we haven't 
got to that part of the Museum 
yeL 

A. Allan Edson's "Canadian 
River Scene" appears to be one 
Of the earliest Canadian land-
scapes. It is conventional and 
European but it has a sparkle. 
One way to look at the pictures 
in this gallery is to trace the 
landscape from Edson to Tom 
Thomson, J. E. H. MacDonald 
and A. Y. Jackson. You go 
through William Brymner, an 
Influential teacher in these parts, 
whose Capri monastery may re-
mind you of Corot; Clarence 
Gagnon, who is not represented 
here by one of his neat and gay 
Quebec villages but by an im-
pressionist summer scene which 
may have been in France, and 
by a decorative but massive and 
almost portentous view of the 
Laurentians, blue with cold; F. S. 
Coburn, who sums up a frosty 

laggenng 
his "Les 
ing", and / . 
Woman" ( J 

Lismet is 

Thaw", and Maurice Cullen, 
whose "North River", more than 
his "Ice Harvest" with its waste 
of sky, remind you that they 
were forerunners of the Group of 
Seven. 

The group is represented here 
by MacDonold's austere "Moun-
tain Chaos", by A. Y. Jackson's 
rollicking "Grey Day, Lauren-
tians", with its "switchback road 
in the snow and its staggering 
telephone poles, and his "Les 
Eboulements, Early Spring' 
bv a hanting "Head of a """ 
by F. H. Varley. The 
out on loan and the Lawren 
Harris "Morning, Lake Superior" 
is in Gallery XII. 

"In the Northland", one of the 
few large canvases by Tom 
Thomson, is hanging here. Visi-
tors should be told, I think, that 
although Thomson was drowned 
before the group was formed, he 
was closely associated with its 
members and epitomized their 
point of view. 

I do not intend to list all >he 
works in this gallery, but here 
are few that for one reason or 
another you should not miss— 
the Turneresque "Steel Mills, 
Sydney," by Sir William van 
Horne, the railway president 
whose great c o l l e c t i o n of 
paintings by European mas-
ters has enriched the Museum; 
Suzor-Cote's old man; the 
self-portrait by the veteran 
Dyonnet, who was for so many 
years secretary of the Aca-
demy; the portrait of Albert 
Gillson, formerly of McGill, now 
president of the University of 
Manitoba, by Lillias Newton: 
"Horses at the Trough" by 
Horatio Walker: the highly 
polished still lifes by Richard 
.Tack; and two new acquisitions, 
"Champ de Mars", by Brymner, 
given to the Museum last year, 
and "The Ramparts" (Quebec 
City), by Robert Pilot, purchased 
this year. 

You may pursue your survey 
of the historical and the academic 
In Canadian painting when the 
decorators are through with the 
lecture gallery downstairs. In 
the meantime. I suggest you 
move on to the contemporary 
scene in Gallery XII. 

* * * 

With the exception of Lawren 
Harris, who lives in Vancouver; 
Emily Carr, who lived In Vic-
oria, and Andre Bieler, long 
established in Queen's Univer-
sity, Kingston, the painters here 
all belong to Quebec. The collec-
tion. as far as it goes, is good. 
Painters like John Lyman, 
Goodridge Roberts, Louis Muhl-
stock, Philip Surrey, Prudence 
Heward, Anne Savage, Edwin 
Holgate, Maurice Raymond end 
Gordon Webber are well repre-
sented. So are Paul-Emile Bor-
duas, Marian Scott and Eric 
Goldberg, but the Museum ought 
to have works illustrating their 
more recent developments. 

A visitor wouldn't know it, 
perhaps, but I can think of a 
number of important Montreal 
painters who are not in the per-
manent collection; to say noth-

winter day with crisp snow 1 ing of important painters from 
under t i e hooves w d bright other parts of Canada. Jfcllerv 
light on the backs of a team of "xl l is a--splendid beginning for 
oxen plodding past a few wispy a collection of contemporary 
trees: Suzor-Cote, whose "March I Canadian painting. 



n fn A n 
R.C.E.'s Memorial to Fallen 1 0 / / 8 / 5 0 

This is the title page ot the Royal Canadian Engineers Book of 
the- Dead, which will be on display at the Museum of Fine Arts for 
two weeks Bound in Red English Morocco, the hook will be 
deposited in "Air'Souls' Chapel" in St. Paul's Cathedral, Lon-
don, where it will be a companion to the honor roll of the Cana-
dian Engineers of World War I. Inscribed in the book are 1he 
names of all Engineers who gave their lives from 1939 to 1945. 

R.C.E. 'Book of the Dead" 
Shown at Fine Arts Museum 
"THE Royal Canadian Engineers' Book of the Dead, bearing the names 
A of 866 officers and men who gave their lives during th" late war, 
went on exhibition today at the Museum of Fine Arts on Sherbrooke 
street, wes t . IS! street west. 

In City Two Weeks 
It will remain in Montreal for 

two weeks and, after being dis-
played in other Canadian cities, 
will be sent to London, England, 
where the book will be deposited 
in the Kitchener Memorial in All 
Souls' Chapel of St. Paul's Cathed-
ral, where it will be a companion 
to the Honor Roll of the First 
World War. 

The book, carried out in original 
and contemporary design, is the 
work of one artist. Miss Grace Dev-
lin. head of the department of de-
sign of the Vancouver School of 
Art. The binding, in rich red Eng-
lish Morocco, was done by the 

iKing's Printer in Victoria. 
The committee looking after 

arrangements for the book plans 
to have roto-print , reprodi»>i ions 
made of each page, to be sent to 
the next-of-kin in suitable bro-
chure form. 

a t 
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Cïkt H/loteâ^... 
A Tour Through the Quebec Rooms 
In the Montreal Fine Arts Museum 

By R o b e r t Ayre 

The Montreel Fine Arts Museum is, of course, much more than 
a gallery of painting. This week, let's go downstairs past St. Paul 
and St. Peter and look at the Quebec rooms. 

The entrance to this comparatively new section is irresistible. 
The two saints, the one with sword and book and the other with 
his keys and the symbolic cock, stand on gilt brackets against a 
yellow wall, handsome in their deep red and blue. They are at-
tributed to Jean Baptiste Cote and they might well be his work, 
they are so beautifully carved. The opposite wall is deep terra-cotta. 
Here a family portrait hangs above a marbelized fireplace in the 
Adam dlyle. Facing you, as you © 
go downstairs, a weathercock 
rides high in a tiny alcove. You 
meet the other ancestor, the 
gentleman, above a dresser as 
you make the turn. 

You could spend some time 
with the Haidas and the other 
Indians of the North West Coast 
at t'ne bottom of the stair. Here, 
some of them lent by the Mc-
Gill museums, are Chilkat 
blankets, hats of woven roots, 
ceremonial head - dresses and 
utensils, carved wooden food 
dishes, spoons and ladles, sha-
mans' rattles, charms and masks. 
A map shows the distribution of 
the tribes of the totem-pole 
makers and two portraits by 
Langdom Kihn give you an idea 
of what sort of people they were. 

From the aborigines of Can-
ada and Alaska vou may, by go-
ing along the corridor, investi-
gate through their arts and 
crafts the Indians of Mexico, 
Central and South America. 
There ought to be ideas for de-
signers in these examples of tex-
tiles. jewelry, pottery and wood 
carving. Africa and Oceania are 
here, too. 

* * * 
Keep to the right if you would 

slav in French Canada. This 
section of the museum is not 
large but the pieces are good 
and they are arranged so as to 
give you a perspective of the 
past. It is one thing to look at 
a spinning wheel; it is another 
tning to see it in its proper set-
ting. 

Three rooms have been set 
out — one from an old manor 
house, with late 18th Century 
woodwork, one from a farm-
house, and a Montreal drawing 
room of about 1830. The furni-
ture and other details are all 
worth your attention, from the 
loom, the winder and the wool-
box in the farmhouse room to 
the French provincial and Que-
bec furniture and the cast iron 
stove of the salon. The wood 
panelling, from Clarke Street, 
combines the French and Eng-
lish traditions. T h e crystal 
brackets and the Aubusson rug 
show the taste of the times. 

Apart from the rooms, there 
are many delightful individual 
pieces -— massive old cupboards; 
a graceful church chandelier: a 
hooked and applique rug from 
Mont St. Hiiaire with a centre-
piece of innocent birds and 
flowers something like an In-
lian numdah; on the floor, rugs 
with black and white horses and 
a superlative stag; pictorial wall 
paner of a centurv ago showing 
off the 1.000 Islands. Montmor-
ency Falls, the Lachine R.ipids 
and Victoria Bridge: shapely 
apothecary bottles from the Que-
bec General Hospital: brass 
candlesticks, iron catches and 
bolts, sad Irons, tongs, pewter 
whale oil lamps and other uten-
sils; pottery and some delicate 
household and church silver. * * * 

I mention these things in case 
you whisk in and out of the mu-
'eum to look at exhibitions of 
painting without realizing that 
there is anything else to see. If 
you have any curiosity at all 
about the yesterdays of your city 
and province you will get a great 
deal of satisfaction out of these 
exhibits. 

Unless you have' been down-
stairs recently, you haven't yet 
seen the wooden sleigh which 
was recently given the museum. 
It was made in France for a 
Montreal gentleman of l ' 2 0 - . l 
imagine the gentleman found it 
uncomfortable enough, perched 
on the narrow seat, but he must 
have been a wonderful sight to 
see as he raced through the 
streets behind his curly-haired, 
merry-go-round griffon. 

I - -
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Collection in Fine Arts Museum 
Provides Rare Entertainment 

By R o b e r t Ayre 
nr»HE other day, when I was in the Museum of Fine Arts I met a 

visitor from the United States who was examining the Chinese 
collection in Gallery XI with an interest that was not much short of 
devotion. Since I, too, was examining and admiring, we naturally fell 
into conversation and I learned that he was Dr. Frank H. Kramer, 
Professor of Education in Gettysburg College, Pennsylvania, who 
has, no doubt because of an enthusiasm he must share, a class in the 
appreciation of Oriental art. 

"I like to find out where things are," he told me, "so that I can 
pass it on to my students." He thought our collection of Chinese art 
was a very good one, so we may © • 
expect other visitors from Get-
tysburg. 

We don't always remember 
these things when we are adver-
tising our tourist attractions, and 
we don't always know about 
them for ourseJves. The reason I 
have been touring the Museum 
in this column in recent weeks 
is simply to poin t out where 
things are. 

Today I intended starting 
downstairs, but s i n c e Prof. 
Kramer has introduced China, 
let's go into Gallery X and out 
through XI. To get to the Orient, 
vau pass through 18th and 19th 
Century England—a few pieces 
of furniture but mostly paint-
ings. landscapes and portraits by 
outstanding English painters of 
the time, including a recent 
acquisition, portraits of Mr. and 
Mrs. D.. by Raeburn bequeathed 
to the Museum by Mrs. W. W. 
Chipman. 

You come first to Japdn, seen 
In its porcelains, lacquers and 
color prints. Here you have the 
robust geni is of Hokusai in a 
picture o: a waterfall, crude in 
color; the vigorous Hiroshige, in 
a poster-like crab, mackerel and 
convonvuJus, with a verse extoll-
ing the beauty of the fish-
market; an enchanting land-
scape, by the same man, of a 
village street on the edge of the 
6ea. roof overtopping roof, until 
vou are carried along the bough 
of a pine to the clouds and the 
writing in the sky and you com-
plete the circle by way of a cun-
ningly spaced eroup of sailing 
boats. More dedicate than Hoku-
sai and Hiroshige. Drobahly more 
academ.ic. Is the older Utamaro. 
whose 'drawings of women are 
lovelv In color and in the rhythm 
of clothes and gesture. 

From this corner, vou move 
Into China and in a few minutes 
vou mav traverse the centuries 
for ? 000 years. I do not recom-
mend trving to see all the 
Museum in one dav. You will 
not only get mental Indigestion 
but bv gulping vou will miss 
some of the finest things. Give 
the Chinese section «n hour or 
two; come back another day to 
look at the glass downstairs, or 
the English china. 

I wonder if the schools use the 
Museum as much as thev should. 
It seems to me that classes should 
be comine in here regularly to 
imorove their understanding of 
other œooles and other times. A 
museum is nothing if not edu-
cational; but If, as a grown-up, 

you feel you know all there is 
to know, you can enjoy these 
works of art simply for their 
beauty. You can gaze with satis-
faction at a Chinese jar because 
of its shape and color, knowing 
nothing or caring not at all about 
the dynasties. 

You may not be impressed by 
the antiquity of the Lo-yang 
tomb tiles of the Han Dynasty, 
they may look rather dull to 
you; but I think you will like 
the tombstone slab and marvel 
at the way those enormously fat 
horses are balanced on those in-
credibly thin legs—maybe the 
Punch cartoonist Emmet got an 
'deiathfnk'you will like the T a n g 
pottery camel with arrogantly 
uplifted head, the two dignified 
figures standing behind him, and 
the spirited Bactrian horse; and 
there is a wonderfully wild horse 
carved out of wood, dashing pell-
mell with thundering hooves and 
flaring nostrils; his rider, though 
mounted on the whirlwind, is 
quite serene. 

The amazing skill and taste of 
the Chinese craftsman is to be 
seen in the collection of snuff 
bottles, made of glass, jade, 
lacquer, porcelain, metal; some 
jewelled, some enamelled, some 
covered with brilliant blue king-
fishers' feathers. One of them is 
a souvenir of an audience with 
Queen Victoria, but most of them 
come from the time of the Em-
peror Chien Lung, who encour-
aged the art in the mid 18th 
Century. Dr. Kramer told me of 
the plight of a lady who acquired 
one of these bottles with a de-
sign painted on the inside. Not 
being addicted to snuff and not 
satisfied with keeping the bottle 
to look at, she put eau de col-
ogne in it and was indignant be-
cause the painting was washed 
out. 

That was her bad luck. There 
is nothing wrong with the in-
stinct to use things, however 
precious, that were intended for 
use, even if you sometimes have 
to adapt them. A snuff box can 
he used for postage stamps and 
n snuff bottle can be used for 
eau de cologne—so long as there 
is no painting inside. 

But we don't have to go to the 
past for the things we use. We 
have thing* of our own. If they 
are beautiful enough and expres-
sive of our time, they will f> 
into the museums to help fv 
generations looking back at r 
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THE E IGHTEENTH CENTURY ART 

OF FRANCE & ENGLAND 

T l i r H E R A L D . M O N T R E A L F F f D A V , M A R C H 17, 1950 

Priceless Art Display Planned 
19 

T h e most va luab l e collect ion of 
IStli C e n t u r y f u r n i t u r e , pa in t ings , 
ami d e c o r a t i o n s eve r assembled a t 
one t ime in C a n a d a will be shown 
at an exhibi t ion a t t he M o n t r e a l 
Museum of F i n e Ar t s fo r f ive 
w e e k s beginnirfe April 26. 

Exh ib i t s include priceless Eng -
lish pa in t i ngs by Copley, Gains-
borough , H o g a r t h an S i r J o s h u a 
Reynolds ; d r a w i n g s and s c u l p t u r e 
by F r e n c h a n d Engl i sh m a s t e r s of 
the period. T h e collect ion has been 
assembled f r o m ga l le r ies a n d pr i -
v a t e col lec t ions t h r o u g h o u t t he US 
and C a n a d a , and e x t r a g u a r d s will 
be posted in t he Museum d u r i n g 
»hr exhibi t ion. 

F i e m h porcela ins , c locks and in-

t r i c a t e s i l ve rwo ik . t oge the r wi th a 
l a rge display of Engl i sh Chippen-
da le and Queen Anne f u r n i t u r e a r e 
p lanned. A m o n g t h e m o . t in te res t -
ing i t ems a r e t h e Don Qu ixo t e 
ser ies of Gobelin tapes t r ies . An-
o t h e r set of t apes t r ies , whfch de-
pict t he 12 m o n t h s of t he yea r , has 
been bo r rowed f r o m th Metropol i -
t an M u s e u m in N e w York. 

T h e Gove rno r -Gene ra l , Viscount 
Alexander , will pres ide a t t h e 
opening. T h e exhib i t ion con t inues 
t h e t r ad i t ion of f ine m a s t e r p i e c e 
displays es tabl i shed at t he M u s e u m 
with the D u t c h and Grea t M a s t e r s 
exhib i t ions a f ew y e a r s ago. 

Exhib i t ion c o m m i t t e e s include 
M u r r a y C h i p m a n , c h a i r m a n of t h e 

W S t * l C C - V \ 1 1 l ^ S Û s 
French and English Works 

18th Century Art Collection 
To Go on Exhibition April 26 

i 
Governor-General to Open Five-Week 
Display at Museum of Fine Arts 

A N exhibit ion of 18th c e n t u r y a r t , f u r n i t u r e and decorat ions, t he 
most va luable ever assembled in. Canada, will be shown a t t h e l 

Montrea l Museum of F ine Arts, 1379 She rb rooke s t r ee t west , fo r f ive 
weeks beginning April 26. T h e Governor-Genera l , Viscount Alexander , 1 

will open t he exhibit ion. 
Rober t T. Davis, c u r a t o r of the Museum, has been a r r a n g i n g loans 

for the exhibit ion for the past five months . T h e paint ings, r a r e fu rn i -
ture , and tapes t r ies a re being sent to Mont rea l f r o m m u s e u m s and pri-
v a t e collections in N e w York, T o r - ^ 
onto, Buf fa lo , O m a h a , Detroi t , 
Ha r t fo rd , Cleveland, Wash ing ton , 
O t t a w a and m a n y o t h e r cities. 

Widespread public in te res t is ex-
pected since t he exhibi t ion includes 
i tems seldom seen In Canada . Eng-
lish pa in t ing of the period Is re-
presented by such m a s t e r s as Cop-
ley, Gainsborough, and H o g a r t h . 
T h e r e will also d<- a l a rge collec-
tion of F r e n c h pa in t ing and sculp-
t u r e as t he t heme of the show is 
F r ench and English work . 

Collectors of a n t i q u e f u r n i t u r e 
will be pa r t i cu la r ly in te res ted in 
the Queen Anne and Chippendale 
Items, the beau t i fu l s i lverwork , 
and, on t he F r e n c h side, the porce-
lains and si lver candlest icks. 

Proceeds f r o m the admission fees 
[will go t oward the Museum ' s ex-
h i b i t i o n funds . Severa l p rominen t 
Mont rea l e r s a r e ac t ive on t he ex-
hibition commi t t ees They a r e : 
M u r r a y Chipman , c h a i r m a n of the 
auxi l ia ry board, Allan B r o n f m a n 
and P i e r r e Beique. On the publi-
city commi t t ee a r e : G. W. Kinders -
ley. C l a u d e Melanson, VV. A. 
Lawrence , R. W. Sharwood, Yves 
G. B o u n B s a and M. O. Kirsch. 

Mrs. Anson McKim is c h a i r m a n 
of t he Ladies ' Commi t t ee . W o r k -
ing wi th he r a r e : Mrs St i r l ing 
Maxwell , Mrs. R. W. Sharwood, 
Miss E d n a Bahr , Mrs. A. T. Gai t 
Durn fo rd . Mrs. Alton Goldbloom. 
Mrs. C. P ie rce Decary , Mrs. George 
H. Scot t . Miss Doro thy Blair and 
Mrs. P e t e r Laing. 
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Her Excellency the Viscountess 
Alexander of Tunis will accom-
pany the Governor -Genera l when 
His Excellency openfe the "18th 
Cen tu rv Ar t of France and England 
Exhibi t ion" at the Montreal Mus-
eum of Fine Arts, on Wednesday 
evening, Apri l 26. 

Des merveilles au 
musée, en avril 

L e musée des Beaux-Arts de 
Montréa l p résen te ra , du 27 avril à 
la f in de mal, un des pr inc ipaux 
événemen t s a r t i s t iques de la sai-
son : u n e exposi t ion int i t ff lée l 'Art 
en France et en Angle te r re au 18e 
siècle. On y ve r r a des tableaux, 
dessins, scu lp tures , t ap i sse r ies et 
meubles p rê tés par le musée Mé-
tropol i ta in , de New-York, le musée 
d ' a r t Jos lyn, d 'Omaha , les Galer ies 
de Wash ing ton , Détroi t , Buffalo, 
Bal t imore , Cleveland et par des 
col lec t ionneurs par t i cu l ie r s . 

Il y aura des tableaux de Bou-
cher, Chardin , F ragonard , Wat-
teau, Gainsborough, H o g a r t h et 
R a e b u r n ; des dess ins de P rud 'hon 
et Reynolds ; des Gobelins, dont 
la sér ie Don Quichot te ; de l 'orfè-
vrer ie , des miroirs , de l ' a rgen te r ie , 
des horloges, de la porcelaine, des 
meubles f r ança i s et anglais . Bref, 
des pièces for t r e p r é s e n t a t i v e s 
d 'un siècle fer t i le en France , par-
ce qu'il l ibère les a r t i s t e s de la 
tu te l le des ro is ; et en Angle te r re , 
parce qu'il ins t i tue une école vrai-
ment originale. 

On soul igne que l 'exposit ion 
l 'Art en France et en Angle te r re 
au 18e siècle sera auss i i m p o r t a n t e 
que celles in t i tu lées Chefs-d 'oeuvre 
de la peinture , en 1942, et Cinq 
siècles d 'a r t hol landais , en 1944. 
Les r ece t t e s recuei l l ies au vernis-
sape qui au ra lieu le 26 avr i l et les 
a u t r e s jours se rv i ron t à cons t i tue r 
un fonds qui p e r m e t t r a au musée 
des Beaux-Arts d 'o rgan i se r d'au-
t ree g r a n d e s m a n i f e s t a t i o n s <lu 
genre . Divers comi tés s 'occuperon t 
des r éun ions sociales et de la pré-
senta t ion de spécia l i s tes qui com-
m e n t e r o n t d i f f é r en t e s oeuvres . 

nux i l i a ry boa rd ; P a u l V a i l l a n c o u r t ; 
Allan B r o n f m a n a n d P i e r r e Beique . 
On t he publ ic i ty c o m m i t t e e a r e : G. 
VV. Kinders ley , c h a i r m a n ; C laude 
Melanson, W. A. L a w r e n c e , K. W. 
Sha rwood , Yves G. Bourassa , M. O. 
Kirsch. 

Mrs . Anson McKim it cha i r -
m a n of t h e Ladies ' C o m m i t t e e s . 
O t h e r m e m b e r s include Mrs. S t i r -
l ing Maxwel l , Mrs . R. W. S b a i -
wood, Miss E d n a B a h r . Mrs. A. T . 
Gai t D u r n f o i d , Mis . Al ton Gold-
bloom, Mrs . C. P i e r c e Decary , M r s . 
George H. Scot t , Miss D o r o t h y 
Blair and Mrs. P e t e r Laing . 

An admiss ion of 50 cent-- will be 
cha iged . P r o c e e d s will be used f o r 
t h e M u s e u m ' s exhibi t ion fund . 
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Coming Ar t Museum Show 
A collection of 18th Century work 

will be shown at the Montreal 
Museum of Fine Arts for f ive weeks 
beginning Apri l 26. The Governor 
General , Viscount Alexander of 
Tunis, wil l open the exhibit ion. The 
collection wi l l include not only 
paintings, but fu rn i tu re , sculpture, 
tapestries, s i lverwork, and decor-
at ions of the period. I tems will be 
assembled f rom museums and pri-
vate collections in the United States 
and Canada. Paint ings will include 
work by Copley, Gainsborough, Ho-
garth. and Raeburn, French a r t of 
the era to be represented by David. 
Watteau, and Fragonard . A set of 
Gobelins tapes t r ies will be shown. 
English fu rn i t u r e wi l l have a place 
together with the vases, candle-
sticks, mir rors and hangings. A 
group of Sevres porcelain will also 
be displayed. The exhibit ion is 
being held for the benef i t of the 
Museum's exhibi t fund . 

Exhibit ion committees include 
Mur ray Chipman, chai rman of the 
auxi l iary board: Paul Vail lancourt ; 
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18th Century Art 
Exhibition Plans 

M R S . ROMEO BOUCHER, 
co-cha i rman wi th Mrs. 

Ansom McKim of the Ladies 
Commi t t ee , Mont rea l Museum 
of F ine Arts , will serve as 
F renoh- speak ing m e m b e r in 
connect ion wi th the fo r thcom-
ing '18th Cen tu ry Ar t of 
F r a n c e and Eng land Exhibi -
tion." T h e exhibi t ion opens 
April 26. 

Members include: Mrs. 
Romeo Boucher , co - cha i rman 
wi th Mrs. Ansom McKim, 

.Mrs . J . O. Asselin, Mrs. E. 
deB. Pane t , Mrs. Maur ice 
Hudon, Mrs. Oscar Baudouin , 
Mrs. Rober t Choquet te , Mrs. 
Louis P. Gelinas, Miss Gab-
rielle Leduc, Mrs. Roger Oui-
met ; Mrs. Luce t t e Rober t , 
Mrs. J o h n Redmond Roche, 
Miss Aimee Cusson, Mrs. 
Arsene Morin, Mrs. W. T r e m -
blay, Mrs. Pau l Fon ta ine , 
Mrs. Roland Caille, and Mrs. 
Ro land Bock. 

Mrs. J . O. Asselin and Mrs. 
F . deB. P a n e t a r e vice-presi-
den t s of the Ladies Commi t -
tee toge the r with Mrs. Alton 
Goldbloom. Mrs. D. M. Hodg-
son aind Mrs. Wil l iam Van 
Horn? . 
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Allan Bron fman ; and P ie r re Beique. 
On the publici ty commit tee are: G. 
W Kindersley, cha i rman; Claude 
Melanson; W. A. Lawrence ; R- W. 
Sharwood; Yves G. Bourassa; M. O. 
Kirch. Mrs. Anson McKim is chair -
man of the ladies' committees. 
Working with her are Mrs. St ir l ing 
Maxwell ; Mrs. R. W. Sharwood; 
Mrs. Pe te r Laing: Miss Edna Bahr ; 
Mrs. A. T. Gait Durn fo rd ; Mrs. 
Altoo Goldbloom: Mrs. C. Pierce 
Decary; Mrs. George H. Scott ; and 
Miss Dorothy Blair. 

Montreal Fine Arts Museum 
Plans Unique 18th Cent. Exhibit 

The most valuable collection of 18th Century furniture, paintings, 
and decorations ever assembled at one time in Canada will be shown 
at an exhibition at the Montreal Museum of Fine Arts for five 
weeks beginning April 26. 

Exhibits Include priceless English paintings by Copley, Gains-
borough, Hogarth and Sir Joshua Reynolds; drawings and sculpture 
by French and English masters of the period. The collection has 
been assembled from galleries suid private collections throughout 
the United States and Canada, and extra guards will be posted in 
the Museum during the exhibition. 

* French porcelains, clocks and 
intricate silverwork, together with 
a large display of English Chip-
pendale and Queen Anne furniture 
are planned. Among the most in-
teresting items are the Don 
Quichote series of Gobelin tapes-
tries. Another eet of tapestries, 
which depict the 12 months of the 
year, has been borrowed from the 
Metropolitan Museum in New 
York. 

The Governor-General, Viscount 
Alexander of Tunis, will preside 
at the opening on April 26. The 
exhibition continues the tradition 
of fine masterpiece displays es-
tablished at the Museum with the 
Dutch and Great Masters exhi-
bition a few years ago. 

Exhibition committees include 
Murray Chipman, chiarman of the 
auxiliary board; Paul Vaillancourt; 
Allan Bronfman and Pierre Beique. 
On the publicity committee are: 
G. W. Kindersley, chairman; 
Claude Melanson; W. A. Lawrence; 
R. W. Sharwood; Yves G. Bouras-
sa; M. O. Kirsch. 

Mrs. Anson McKim Is chairman 
of the Ladies' Committees. Other 
members include Mrs. Stirling 
Maxwell; Mrs. R. W. Sharwood; 
Miss Edna Bahr; Mrs. A. T. Gait 
Durnford; Mrs. Alton Goldbloom; 
Mrs. C. Pierce Decary; Mrs. 
George H. Scott; Miss Dorothy 
Blair; and Mrs. Peter Laing. . 

Proceeds from the event will he 
used for the Museum's exhibition 
fund. 
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L'art en France 

et en Angleterre 

au XVIIIe siècle 

Le Musée des Beaux-Ar ts de 
Montréal prépare , en ce moment , 
un événement ar t i s t ique d 'une hau-
te va leur cul ture l le . En effet , une 
g rande exposition int i tulée: "L 'Art 
en France et en Angle te r re au I 
18ième siècle" sera lancée par un ! 
vernissage officiel le soir du 26 j 
avr i l prochain. Dès le 27, et jusqu 'à 
la f in du mois de mai, le public 
pourra admi re r une ex t raord ina i re 
collection de tab leaux de dessins,! 
de sculptures, de tapisseries e t de 
meubles. Réunie avec un soin in-
fini, cette r a r e exposit ion compor-
tera des oeuvres prêtées pa r le 
Musée Metropoli tan de New-York, 
le Musée d 'Ar t Jos lyn d 'Omaha, les 
Galer ies de Washington, Détroit , 
Buffalo. Bal t imore, Cleveland, etc., 
ainsi qu 'un grand nombre de collec-
t ionneurs part iculiers. 

Il suff i ra , pour re teni r l 'a t tent ion 
des amateurs , de ment ionner quel-

q u e s noms célèbres. Il y aura des 
tableaux de Boucher, Chardin , Fra -
gonard. Watteau, Gainsborough, 
Hogaf-th et Reaburn ; des dessins de 
Prud 'hon et Reynolds; de r e m a r -
quables Gobelins dont la série Don 
Quichotte; de l 'orfèvrer ie , des mi-
roirs, de l 'argenter ie , des horloges, 
de la porcelaine, des meubles f r an -
çais et anglais. Bref, des pièces for t 

i représenta t ives ( f u n siècle fer t i le en 
France, parce qu' i l l ibère les art is-
tes de la tutel le des rois, en Angle-
terre, parce qu' i l inst i tue u n e pre-
mière ecole v r a imen t originale. 

Les recet tes recueil l ies p a r le 
vernissage du 26 avril et par le prix 
modique de l 'admission regui lère 
serviront à const i tuer un fonds qui 
pe rmet t ra au Musée des Beaux-
Arts d 'organiser d 'aut res exposit ions 
aussi vastes que celle-ci. Jamais ,! 
depuis 1942 (Exposition des Chef-
d 'oeuvres de la Pe in ture) et 1944 
(Cinq Siècles d 'Ar t Hollandais) 
aura- t -on vu, à Montréal, un événe-
men t ar t is t ique de cette importance. 

Divers comités (auxil iaire, fémi- i 
nin et publici taire) se chargeront ; 
des réunions sociales, de la presen-
tation de conférences sur l 'Art en 
France et en Angle te r re au 18ieme 
siècle. 
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Conveners for 
Art Exhibit 
M R S . A N S O N McKIM and Mrs. 

Romeo Boucher a r e co-chair-
men of the Ladies Commit tee , 
Mont rea l Museum of F ine Arts , in 
connect ion wi th t h e fo r thcoming 
"18th C e n t u r y Ar t of F r a n c e and 
England Exhibi t ion." T h e exhibi-
tion opens Apri l 26. 

Mrs . S t i r l ing Maxwel l is t i cke t 
convener , assisted by Mrs. R. W . 
Sharwood, Miss E d n a Bahr , Mrs. 
C. Caille and Mrs. P . Fonta ine . 
Contac ts wi th schools and grdtips 
convener is Mrs. A. T. Gai t D u r n -
ford. and Mrs. Alton Goldbloom 
and Miss Annee Cusson a r e assist-
an t s ; publici ty and cata logue, Mrs. 
C. P ie rce Deca ry assisted by Mrs. 
George H. Sco t t and Mrs. Maur ice 
Hudon ; decora t ion . Miss Doro thy 

I Bla i r and Mrs. P a u l Fon t a ine ; in 

charge of t h e door, Mrs. P e t e r 
I^aing and Mrs. Boucher ass is ted 
hv Miss Gabrie l le Leduc, Mrs. W . 
T remblay and Mrs. Arsene Morin . 
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at a late afternoon party on Satur-
j day for the .Ladies' Committee of 
I the Montreal Museum of Fine Arts 
in connection with the forthcoming 
exhibition "18th Century Art of 
France and England." 
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Will Attend 
Dinner Party 

Their Exeelleneies 
To Honor Gathering 

TJIS EXCELLENCY the Gover-
" nor-General of Canada, Vis-
count Alexander of Tunis and Her 
Excellency Viscountess Alexander 
will honor Mr. R. P. Jellett, vice-
president, and members of the 
executive committee of the Mont-
real Museum of Fine Arts at din-
ner at. the Mount Royal Club on 
Wednesday evening, April 26. 

The dinner will precede the of-
ficial opening by His Excellency 
of the exhibition of l8 th Century 
Art in England and France, that 
night at the Montreal Museum of 
Fine Arts, Sherbrooke Street West. 

ÎWtL. G> 

A reception at nine o'clock will ; 
mark the official opening by His 
Excellency Viscount Alexander o.r 
Tunis, Governor-General of Can-
ada, of the exhibition of 18th Cen-
tury Art in England and France 
taking place on Wednesday eve-
ning, April 26, at the Montreal 
Museum of Fine Arts, Sherbrooke j 
street west. 

This is the first presentation in 
Canada of a comprehensive exhibi-
tion of the 18th Century. Outstand-
ing paintings, drawings, silver, 
china, tapestries and needlework 
tiave been gathered especially for 
this exhibition. Works of art of 
the period. 1700 to 1800, have been 
lent by major museums, private 
collectors and dealers of Canada. 
and the United States. • 

L a . ? c e . s s e _ 
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Au Musée des Beaux-Arts 

—Une avant-première de l'expo-
sition "L'Art en France et en An-1 
gleterre au XVIIIe siècle" aura lieu 
le mercredi soir 26 avril, à neuf 

fieures quinze, au Musée des Beaux-' 
Arts de Montréal. Ce gala sera 
rehaussé par la présence du gou-
verneur général et de la vicomtesse 
Alexander de Tunis qui ont bien 
voulu en accepter le patronage. 
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Reception 
Arranged 

Governor-General o j 
Will Open E^iibit ion ^ 

A RECEPTION at nine o'clock 
will mark the official opening 

bv His Excellency Viscount Alex-
ander of Tunis, Governor-General 
of Canada, of the exhibition of 
18th Century Art in England and 
France taking place on Wednes-
day night, April '26th at the Mont-
real Museum of Fine Arts, Sher-
brooke street west. 

This is the f i rs t presentation in 
Canada of a comprehensive exhi-
bition of the 18th Century. Out-
standing paintings, drawings, sil-
ver china, tapestries and needle-
work have been gathered especi-
ally for this exhibition. Works of 
art of the period, 1700 to 1800, 
'have been lent by major museums 
private collectors and dealers ot 
Canada and the United States. 
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Valuable China Due 
For A r t Museum Show 

What is estimated to be one of 
the most valuable collections of 
English 18th century china in 
North America, the property of 
Mr. and Mrs. McGregor Stewart, 
of Halifax, will be shipped to 
Montreal by special courier f o r j 
the 18th Century Art of England 
and Frsnce exhibition to be shown 
at the Montreal Museum of Fine 
Arts f rom April 26 to May 31. Like 
most of the items to be shown, 
the china is considered too rare to 
be shipped by ordinary transport. 
One truck chartered to bring ex-
hibits from New York had to re-
fuse the total consignment because 
the value set exceeded $1.000,000. 
which is over the legal limit for 
this type of shipping. The total 
value of the paintings, drawings, 
tapestries, silver and china being 
lent f rom more than 30 colleotions 
is expected to be well over this 
amount. Considered part icularly, 
valuable are some of the smaller I 
items, like the French drawings 
of the period. Owners are„reported 
to be reluctant to ship them to 
Montreal unless thcv are assured 
special protection. The Exhibition 
is for the benefi t of the Museum's 
exhibition fund. 
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Sunday Last Chance 
To See Spring Show 

Mont rea l Museum of Fine 
Ar ts Announces Dates of 

Future Exhibit ions 

While Sunday will offer the last 
opportunity to view the 67th An-
nual Spring Exhibition, the Mont-
real Museum of Fine Arts has an-
nounced three other shows. On 
Wednesday .paintings by Fritz 
Brandtner and by Leon Bellefleur 
will go on view, and opening on 
April 29 will be a group show of 
women painters, the contributors 
b e i n g Anne Savage. Beatrice 
Hampson, Kathleen Morris, A.R. 
C.A., Ethel Seath, Mabel Lockerby 
and Nora Collyer. Comprehensiva 
in scope will be the 18th Century 
Art in England and France exhi-
bition, which will be opened by 
His Excellency the Governor Gen-
eral. the Viscount Alexander of 
Tunis, on April 26 and will remain 
on view until May 31. Paintings, 
drawings, silver, china, tapestries, 
etc., have been loaned by museums, 
private collectors and dealers in 
Canada and the United States. In 
this connection the museum direc-
tor, Robert Tyler Davis, will on 
April 16, 23, 30 give three Sunday 
lectures, illustrated by slides, at 3 
o'clock, which will be free to mem-
bers. 

Herald Copyright (Ariel.,» 
FINE A R T S C O M M I T T E E P i c tu red a b o v e a re m e m b e r s of ladies c o m m i t t e e of the Mont re . i l 
Museum of F ine A r t s wl io me t y e s t e r d a y to discuss p l ans , fo r f o r t h c o m i n g t « h i b i t i o n of Ittil» 
c en tu ry a r t of F r a n c e a n d E n g l a n d . L e f t to r ight , they a r e : Mrs . C. I ' icrce Decary , Mrs. Cec i l e 
Cail le , c o - c h a i r m a n Mrs. R o m e o B o u c h e r a n d Mrs . A n s o n McKim. Miss D o r o t h y Blair, Mra . 
St ir l ing Maxwel l , Mrs . G e o r g e Scot t . Mrs . J. R e d m o n d Roche , Miss Gabr i e l l e L e d u c a n d Mr*. 

, M a u r i c e H u d o n . 
I . i • » — — — — « 

Fabulous Exhibits to Be Shown in City 
A group of enthusiastic Montreal 

women is making sure the public 
know about the 18th Century Art 
of France and England exhibition, 
which will be opened by the gov-
ernor-general at the Montreal 
Museum of Fine Arts, 1379 Sher-
brooke st. w. on Wednesday, April 
26. 

The show itself consists of the 
most valuable collection of 18th 
century work ever assembled at 
one time on this continent. Not 

L < l ? « . t i t J o u r n a l 

only priceless paintings, but an- with the art sources of the t-.liilii-
tique china, furniture, tapestries, lion, bo<h English and t r e n c h -
beautiful si I ver work and statues, speaking members are serving on 
are being sent from all over the ihe committees. C'o-chairmen a i e 
US and Canada, wit* a few entries Mrs. Anson McKim and Mrs. 
front Britain. ! Romeo Boucher. 

Some of the exhibits are f romj Mrs. Stirling Maxwell is in 
private collections and have never charge of ticket sales, assisted by 
been seen by the public until now Mrs. R. W. Sharwood, Miss Edna 
Most of them are being sent by Rahr, Mrs. C. Caille and Mrs. P. 
special courier, with guarantees of Fontaine. The contact committee 
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Pièces de musée 
prêtées à Montréal 

Le grand musée Victoria et Al-
bert , de Londres, a exprimé un 
vif in térê t pour la r emarquab le 
exposition " l 'Ar t en France et en 
Angle te r re au 18e siècle", que le 
musée des Beaux-Ar ts de Mont-
réal p résen te ra du 27 avril jus-
qu'à la fin de mai. Le célèbre mu-
sée anglais enverra deux belles 
sculptures de marbre qui seront 
a jou tées à la liste déjà impor tan-
te de chefs-d 'oeuvre réunis pour 
cet te exposition. La première est 
un buste du poète Alexander Po-
pe, exécuté en Angle ter re , vers 
1788, par le F rança i s Roubiliac; 
la seconde, un buste de Charles 
J a m e s Fox, une grande f igure po-
litique anglaise, du sculpteur Jo-
seph Nollekens, da t an t de 1802. 
Ces deux pièces, emballées avec 
un soin infini, sont actuel lement 
en mer, à destination du musée 
des Beaux-Ar ts de Montréal . 

" L ' A r t «n F i ance et «n Angle-
te r re au 18e siècle" comprendra 
aussi une ex t raord ina i re collec-
tion de tableaux, de dessins, d* 
sculptures, de tapisser ies «t de 
meubles prêtée par les plus g rands 
musées américains et par de nom-
breux collectionneurs privés. Bref, 
a u t a n t d 'ouvrages r ep résen ta t i f s 
d'une période ex t rêmement fer t i le 
dans les deux pays «t qui rassem-
ble les noms f ameux de Wat t eau , 
F r a g o n a r d , Hogar th , Gainsbo-
rough e t au t res . 

safety while in Montreal. One 
truck which was chartered to bring 
a consignment from New York had 
to return almost empty because 
the total shipment was well over 
$1,000,000 the legal limit for that 
type of shipping. 
ACTIVE GROUP 

The women's committees are 
selling tickets, keeping in touch 
with schools, groups, and clubs, and 
working on publicity. In keeping 

L a . l o u r n a f i . 

© Au Musée des 
Beaux-Arts 

Une avant-première de l'exposi-
tion "L'Art en France et «n An-

' gleterre au XVTIe siècle", aura lieu 
le mercredi eoir 26 avril, à neuf 
heures quinze, au Musée dee Beaux-
Arts de Montréal. Ce gala sera 
rehaussé par la présence du gou-
verneur général et de la vicomtesse 
Alexander de Tunis qui ont bien 
voulu en accepter le patronage. 

is headed by Mrs. A. T. Galt Durn-
ford, with Mrs. Alton Goldbloom 
and Miss Année Cusson. Working 
on publicity are Mrs. C. Pierce 
Decary, with Mrs. George H. Scott 
and Mrs. Maurice Hudon. 

In charge of decoration are Misa 
Dorothy Blair and Mrs. Paul Fon-
taine. The door comjmUee in-
cludes Mrs. Peter Laing, Mr*. 
Romeo Boucher, Mis» Gdbriellè 
Leduc, Mrs. W. Tremblay, «tut 
Mrs. Arsene Morin. 

T o u r A d d 

N o a u o e lasgs 
1/art en F ranee 

et en Angleterre 

T W _ S t 

Î W S t i r 

Mr. and Mrs. Murray Ghipman 
are giving a dinner party and will 
later attend the reception and, 
opening on Wednesday night, April ] 
26. of the exhibition of 18th Cen-; 
tury Art in England and France i 
by His Excellency Viscount Alex-
ander of Tunis. 

Museum Head to Talk 
On 18th Century Life 

Robert Tyler Davis, director of 
the Montreal Museum of Fine 
Arts, will give the first of three 
Sunday afternoon lectures this 
week-end at 3 o'clock at the mu-
seum. The lectures, which will be 
illustrated, will deal with 18th 
century life and are intended to 
supply interest and background for 
people planning to attend the 18th 
Century Art of France and Eng-
land Exhibition which opens April 
26. 

M. Robert Tyler Davis pronon-
cera aujourd 'hui , dimanche, à S 
heures d* l 'après-midi , au inusée 
des Beaux-Arts , la première d'une 
•éorie de t roie conférences «or l'art 
•n F rance e t en Angle te r re au 18e 
•ieole. Ces conférences seront le 
pré lude de la g rande exposi t ion, 
qui au ra lieu, au musée, du 27 «vril 
• u 31 mai. Le pr ix d 'ent rée «st 

$2 pour la siérie. 
A la séance c inématographique, 

mercredi soir, 19, on mon t r e ra une 
oeuvre sur les Esquimaux du 
Groenland : The Wedding of Palo. 
Ce fi lm & lorvj? m é t r a g e sera com-

menté ipar le Dr Krw-i Rassmussen I 
et p résenté p a r M. Max Dunbar, | 
p ro fesseur à l 'universi té McGill et j 
ancien consul canadien aiu Groen- ' 
land. 
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RARE FRENCH DRAWING of the 18th Century is A Sleeping Child by Moreau le 
Jeune, one of a large group of works of art to be featured at the 18th Century Art of 
France and England Exhibition which opens at the Museum of Fine Arts for five weeks 
on April 26. Many of the exhibits, par t icular ly the French drawings, are too fragile 
a n d va luable to ship and will be brought to Montreal by hand. The total value of 
the show is not yet known, but it will undoubtedly run close to $2,000,000, and is con-
sidered the best collection of 18th Century work ever exhibited on this continent. 

Second Lecture in Art 
Series Set for Sunday 

The second in a series of three 
lectures being given at the Mont-
real Museum of Fine Arts by Rob-
ert Tyler Davis, director, will take 
place Sunday at 3 p.m. These lec-
tures, introducing and commenting 
on the coming exhibition of 18th 
Century art in France and Eng-
land, cover the painting, drawing. I 
sculpture and decorative arts of 
the period and are illustrated. The 
second lecture will deal with the 
painting and drawing of England 
from 1700 to 1800. , 

18th Century Art for Display 
One of the most complete 18th 

century collections ever shown in 
North America will be exhibited 
fiom April 26 for five weeks at 
the Montreal museum of Fine 
A I IS . 

The exhibition will include more 
than .'-too items from museums ano 
i.rivate collections across the con-
tinent. Finest specimens of English 
and French 18th century art will 
t>e shown. 

Engl i sh s i lver has been loaned 

]by Mrs. Gordon W. MacDougall. 
Mr. and Mrs. J. W. McConnell. 
and F. Cleveland Morgan. Silver 

! pieces also will be contributed by 
Mr. and Mrs. Samuel Bronfman. 
Furniture will be loaned by Dr. 
and Mrs. W. L. Glen and Thomas 
H P. Mclson. 

Lady Davis and Mr. and Mrs. 
L. V. Randa l l , will provide p a i r -
ing!- wh i l e e x a m p l e s of English 
. h i n a a r e f r o m t h e collect ion of 
Mr. a n d Mrs. L a z a r u s Phill ips. 

Catherine the Great Treasure 
Montrealers 
Lend Exhibits 

ISlJi Century Display 
P l a n n e d at F i n e Arts 

Several 18th century items from 
Montreal collections will be seen 
at the 18th Century Art of Franco 
and England Exhibition which ! 
opens at the Montreal Museum of\ 
Fine Arts on April 26, for five 
weeks. 

English silver has been lent by 
Mrs. Gordon W. MacDougall, and 
F. Cleveland Morgan. Mr. and Mrs. 
Samuel Bronfman are lending fur-
niture and silver. Others contri-
buting furniture are Dr. antV Mrs. 
W. L. Glen of Baie d'Urfe and 
Thomas H. P. Molson, who is lend-
ing examples of Queen Anne fur-
nishings. 

In the art field. Lady Davis is 
contributing a painting and a pair 
of portraits, and Mr. and Mrs. L. V. 
.Randall are lending a set of draw-
ings originally designed for a snuff 
box. Examples of English china are 
coming from the collection of Mr. 
and Mrs. Lazarus Phillips. 

The rest of the more than 300 ex-
hibits are coming from museums 
and private collections across the 
continent. The show, considered the 
most complete 18th century collec-
tion ever shown on the continent, 
is for the benefit of the Museum's 
exhibition fund. 

Famous Silver to Be Shown 
At Fine Arts Exhibition 

L * ? 

© 
A r g e n t e r i e de la 
grande C a t h e r i n e 
exposée à Montréal 

— 

Parmi les trésors d'argenterie qui] 
seront montres à l'Exposition "L'An 
en France et en Angleterre au 18e 
siècle au Musée des Beaux-Arts 
de Montréal, du 27 avril prochain 

la fin de mai, c»n compte deux 
pièces célèbres à travers le monde 
Il s ' a g i t d'une énorme soupière et 
d'une paire de candélabres à trois 
branches qui appartinrent, autre-
fois, à la grande Catherine de Rus-

CILVER from the court of Catherine the Great of Russia, two of the 
rarest items still in existence, will be seen at the 18th Century 

Art of France and England Exhibition which opens April 26 at the I 
Montreal Museum of Fine Arts. 

Known to collectors throughout the world, the pieces are an <enor- i 
mous covered soup tureen and à pair of candelabra which were made j 
for the Empress Catherine by French silversmiths. They remained in 

°Russia until the Soviet Government! 
sold them in exchange for badly-j 
needed Western currency, and) 
owners in France and the United 
States have guarded them jealously 
berause there is nothing like them 
left of that period. The French 
long ago melted down their 18th 
century silver to pay for wars and 
depressions. 

Part, of 22-plece Set 
The tureen was once part of a 

22-piece set. Now only two remain, 
one owned by the Louvre in Paris, 
and one by the Metropolitan Mus-
eum in New York. The latter is 
being lent to Montreal for the ex-
hibition. Massive in size, it reflects 
the magnificence of the Russian 
court in contrast with present-day 
Moscow austerity. The candelbra 
are being lent by the Cleveland 
Museum of Art. 

The exhibition is considered the 
most valuable 18th century col-
lection ever shown on this contin-
ent. More than 15 museums in the 
United States, Canada and Great 
Britain have co-operated in lendine 
the 300 objects of art which will 
make up the show. Some of the 
pieces have never been shown 
before, and It was considered a 
triumph for the Montreal Museum 
of Fine Arts to have persuaded 
owners to risk sending their rare 
paintings, drawings, sculpture and 
china. 

The exhibits will be grouped into 
English and French rooms, so that 
the public can see how people of 
the period lived, the furniture they 
used, and the china and sliver they 
had at the table. Of course, only 
the life of the wealthy will be 
represented since it is the things 
they owned which have been 
handed down. 

Many Canadians are lending 
items from their private collec-
tions. The greatest collection of 
18th century china owned bv a 
single collector comes from Hali-
fax, lent bv Mr. and Mrs. James 
McGregor Stewart. Other Canadian 
exhibits include English silver, 
and signed museum pieces of fur-
niture. 

The Governor-General. Viscount 
Alexander, will open the exhib-
ition. It will be open to the public 
until Mav 31. Proceeds of the 50 
rents admission are to go toward 
the Museum's exhibition fund to 
finance bigger and better art 
shows in Montreal. The exhibition 
will not be seen anywhere else on 
the continent. 

art des meilleures pièces 
d'argenterie française qui existent, 
aujourd'hui? proviennent de mai-
sons rovales étrangères. Car celles ' 
(lii on avait conservé en France fu-; 
rent fondues pour de.- raisons pa-
triqtîqu 
de la fa 

ou autres. Cest à cause 
iveur dont jouissait l'argen-

terie française, à l'etrariger. que les 
plus belles oeuvres de cet art du 
18e siècle peuvent être encore vues 

Catherine il. impératrice de Ru.~ 
,ie collectionnait avidemment de. 
morceaux d argenterie qu'elle com-
manda aux plus habiles artistes de 
son temps. Vingt-deux grandes sou-
pière-, exécutées pa. Roettiers. 
composaient un seul service. Lune 
do- deux seules qui existent, désor-
mais fait partie de la collection du 
Louvre à Paris L'autre, une acqui-
sition du Musée Metropolitan do 
New-York, .sera montrée à Mont-
réal au cours de l'exposition du 27 
avril. Grande et massive, elle re-
flète bien la magnificence de la 
cou i' de Russie, à cette époque. _ 

La paire de candélabres a trois 
branches, prêtée par le Musée 
d'Art de Cleveland, compte parmi 
les pièces françaises les plus célè-
bres Exécutée par François Tho-
mas Germain, cette paire repré-
sente la meilleure période rococo 
Los deux Germain, père et fils, 
étaient des orfèvres attitrés de la 
cour rte France. Chacun d'eux tra-
vaillait dans un atelier du Lou-
vre Toutes ces pièces sont signees 
par les maîtres qui en sont les au-
teurs et leur histoire est particu-
lièrement remarquable. L'Exposi-1 

non "L'Art on France et en An-
gleterre au 18ième siècle" compor-
tera. de plus, des tableaux, des-
sins. tapisseries et sculptures des 
plus grands artistes français et an-
glais de cet admirable siècle. 

One of the priceless collector's items to be on view at the Mont-
real Museum of Fine Arts at Ihe 18th Century Art of France and 
England Exhibition opening this month is this silver tureen, which 
was once owned by Catherine the Great of Russia. There is only 
one other such in existence out of the original set of 22. 

MASTER EDWIN, by Sir Joshua Reynolds, one of the many por-
traits lent to the Montreal Museum of Fine Arts for the 18th Cen-
turv Art in England and France Exhibition which opens April 26. 
Both English and French masters of the period will be repre-
sented in the drawings and paintings which form part of the 
complete exhibition. This portrait is loaned by the Newhouse 
Galleries, New York. 



Fine Arts 
Ladies' Committee 

The following members of the 
ladies' committee of the Montreal 
Museum of Fine Arts are engaged 
in work for the 18th Century Art 

I of France and England Exhibition 
which opens April 26: Co-chairmen 
are Mrs. Anson McKim and Mrs-
Romeo Boucher: in charge or 
tickets, Mrs. Stirling Maxwell and 
Mrs. R. W. Sharwood, Miss Edna 
Bahr, Mrs. C. Caille, Mrs. P. Fon-
taine. 

Contacts with schools and groups 
are handled by Mrs. A. T. Galt 
Durnford assisted by Mrs. Alton 
Goldbloom and Miss Annee Cusson. 

Mrs. C. Pierce ' Decary is in 
charge of publicity assisted by Mrs. 
George H. Scott and Mrs. Maurice 
Hudon. Miss Dorothy Blair and 
Mrs. Paul Fontaine are in charge 
of decoration. In charge of door 
are Mrs. Peter Laing and Mrs. R. 
Boucher assisted by Miss Gabrielle 
Leduc, Mrs. W. Tremblay and Mrs. 
Arsene Morin. 

T W e _ H e . r a . l d 

© E N G L I S H A R T S U B J E C T 
"Painting and drawing of Eng-

land from 1700 to 1800" will be the 
topic Sunday afternoon at the 
Montreal Museum of Fine Arts 
when Director Robert Tyler Davis 
gives the second of three scheduled 
lectures on the coming exhibition 
of 18th Century art in France and 
England. 

( û î n i t t t . 

I ©, 
English a n d French 
Drawings Are Loaned 
Silver and Furniture from 

Montrealers for 18th Cen-
tury Ar t Exhibit 

Fifty drawings by English and 
French artists will form an inter-
esting part of the 18th Century Art: 
in England and France Exhibition.: 
to be opened by His Excellency the 
Governor-General in the galleries 
of the Montreal Museum of Fine 
Arts on Wednesday evening. From 
the Pierpont Morgan Library, New 
York, will come 18 examples, in-
cluding six Gainsboroughs, four 
Hogarths, and a like "number by 
Rowlandson. Of the French school 
are five by Boucher and five by 
Watteau to mention two of the 
masters. Items of various kinds are 
being loaned by Montrealers from 
their collections—English silver by 
Mrs. Gordon W. MacDougall, Mr. 
and Mrs. J. W. McConnell. and F. 
Cleveland Morgan; Mr. and Mrs. 
Samuel Bronfman furniture and 
silver. Furniture will also be seen 
from the collections of Dr. and 
Mrs. W. L. Glen, Baie D'Urfe. and 
Thomas H. P. Molson who is lend-
ing examples of Queen Anne fur-
niture. Among the art exhibits will 
be a set of drawings originally 
made for a snuff box, the property 
of Mr and Mrs. L. V. Randall. Mr. 
and Mrs. Lazarus Phillips are lend-
ing English china, and paintings 
from the collection of Lady Davis 
will also be on view.» 

T V n « _ - FTHRLL l l r s l . 

© 
Art Treasures Arrive 

Art treasures from the great 
Victoria and Albert Museum in 
London were brougtit to Montreal 
in the hold of the Canadian Pa-
cific Steamships Beavercove, the 
vessel which won the honor of 
feeing the first to reach port this 
year. 

The art pieces consigned to the 
Montreal Museum of Fine Arts in-
clude two English marble sculp-
tures of the 18th century, a bust 
1W>2 by Joseph Nollekens and a 
fcust of Alexander Pope the poet 

from the London atelier of Louis-
Francois Roubilliac made about 
1738. 

These sculptures are being loan-
ed to the exhibition of 18th Cen-
tury art of France and England 
which opens at the Montreal Mu-
seum next Thursday, and are the 
only known examples of English 
sculpture of that century In any-
North American collection. The 
busts will be on view here ex-
clusively for five weeks and will 
tfien b€ sent beck t« London. 

MRS. ANSON McKIM ond MRS ROMEO BOUCHER, 
co-chairmen of the Executive of the Ladies Committee 
of the M o n t r e a l M u s e u m of Fine Arts which is holding 
on exhibition of 18th Century Art in England ond 

f W 0 , 

Le. ? 

Précieuses statues 
sur le Beavercove 

Le cargo "Beavercove", gagnant 
de la canne à pommeau d'or pour 
avoir été le premier océanique arri-
vant d'un port d'outre-mer à Mont-
réal cette saison, avait en consi-
gnation dans ses cales, deux pré-
cieuses boites renfermant deux sta-
tues destinées à l'exposition du mu-
sée des beaux-arts de Montréal. 

Le buste de Charles James Fox, 
sculpté en 1802 par Joseph Nolle-

i kens et celui d'Alexander Pope, 
fait dans les ateliers de Londres de 

| Louis-François Roubilliac, en 1738, 
sont deux oeuvres qui appartien-
nent au musée royal Victoria et Al-
bert. de Londres, qui a gracieuse-
ment consenti à les prêter à l'expo-
sition de Montréal d'oeuvres du 
XVIIIe siècle de France et d'An-
gleterre. 

L à . 

LZ fcurît 

Ancien procédé 
da 

ngereux pour 
les a r t i s t e s ! Le procédé d'alliage des métaux 
qui a servi a tant de travaux artis-

I tiques au XVIIIe siècle, a tué telle-
ment d'ouvriers qu'il a été formel-
lement défendu. Il n'en demeure 
pas moins que • les oeuvres exécu-
tées grâce a ce procédé comptent 
parmi les plus belles de tous les 
temps, depuis la Renaissance qui le 
vit naître. Des exemples frappants 
de cet art seront montrés au Musée 
des Beaux-Arts, de Montréal, à par-
tir du 27 avril prochain, au cours de 
la grande exposition "L'art en 
France et en Angleterre au XVIIIe 
siècle". 

L'une des pièces les plus remar-
quables sera prêtée par la collection 
Walters de Baltimore. Il s'agit 
d'une horloge française de plus dr 
trois pieds de haut dont le corps di 
bronze est orné de dessins élaborés. 
L'horloge elle-même est une réus-
site de ce procédé, c'est-à-dire que 
l'or a été si bien mêlé au bronze par 
l'entremise du mercure que les 
deux métaux ne peuvent plus se 
détacher. C'étaient justement ces 
vapeurs du mercure qui causèrent 
la mort des artistes usant de ce pro-
cédé d'alliage dangereux. L'hor-
loge de Baltimore est l'oeuvre du 
célèbre Jean-Joseph de Saint-Ger-
main, 1747-1772. 

L'exposition du Musée des 
; Beaux-Arts comprendra, aussi, des 
j tableaux, dessins, tapisseries, meu-
bles signés par les plus grands ar-

! listes français et anglais de ce siècle 
extrêmement fertile. Elle se ter-
minera vers la fin du mois de mai. 

Fronce to be formolly opened by His Excellency the j 
Viscount Alexander of Tunis, Governo'r-General of 
Canada, on Wednesday evening, April 26. 

(Photo of Mrs. McKim by Annette and Basil Zarov) | 

T V n l S t a r ^ 

Principals in Social News 

MRS. ALTON GOLDBI.OOM, a vice-presidenl of the ladie- com-
mittee for the exhibition of 18th Century Art in England and 

j France to be opened by Hi.s Excellency Viscount Alexander of 
Tunis on Wednesday night, April 26 at the Montreal Museum of 

I Fine Arts. 

Mme Louis-P. Gélinas et Mme Redmond Roche, du comité de récep-
tion du Musée des Beaux-Arts, qui accueilleront les inv tes, à 
l 'svant-première de l'exposition "L'Art en France et " Angle erre 
au XVIIIe siècle, que présidera le gouverneur-général du Canada. 
Ce gala artistique aura lieu le mercredi 26 avril. 

Au Musée des Beaux-Arts 
—M R. P. Jellett. vice-président 

«t les membres du comité executif 
du Musée des Beaux-Arts de Mon-

réal. recevront à diner au Club 
Mont-Royal, le mercredi 26 avril, en 
l'honneur de Leurs Excellences le 
vicomte et la vicomtesie Alexander 
de Tunis, à l'occasion de l'avant-
première de l'exposition "L'art en 
France et en Angleterre au XVIIIe 
siècle" que présidera le gouverneur 
général. 

Mr. R. P. Jellett, vice-president, 
and members of the Executive 
Committee of the Montreal Mu-
seum of Fine Arts are entertaining 
at dinner on Wednesday evening, 
April 26, at the Mount Royal Cluo 
In honor of Their Excellencies the 
Governor General'of Canada and 
t h e Viscountess Alexander of 
Tunis. 

Following the dinner His Excel-
lency will officially open the ex-
hibition of 18th Century Art in 
England and France, being held in 
the Galleries of the Museum, from 
April 27 to May 31. 

h ^ t i u t -

Alexander to Open 
Exhibition of Art 

Next Wednesday, April 26, Gov-
ernor-General Viscount Alexander, 

| will open the 18th Century Art ot; 

i France and England Exhibition at' 
' the Montreal Museum of Fine Arts. 
1379 Sherbrooke street west. This 
show, said to be the most com-
plete collection of 18th century 
works ever exhibited on the con-
tinent, has been selected from morei 
than 30 museums and private col-1 
lections in Canada, the United 
States and Great Britain. 

The exhibition includes furni-
ture, tapestriesT^China and silver as< 
well as paintings and drawings. 
Many of the items have never been 
publicly exhibited until now. 

Included on the honorary com-
mittee are French Ambassador H. 
Guerin, of France; Premier Mau-
rice Duplessis; Sir Alexander Clut-
terbuck, British High Commission-
er; Mayor Houde; Liberal Leader 
George C. Marler; Omer Cote and 
J. O. Asselin. 



By M I C H A E L F O R S T E R 

T h e g o o d old d a y s a re b a c k ; the d a y s b e f o r e mov ies a n d 
l aund roma t s , r ad ios a n d au tomobi le s , b e f o r e h a r d r o a d s even , 
w h e n fo lks w e r e ob l iged to s tay h o m e a n d scare u p their o w n 
fun. Specif ical ly, the g o o d o ld d a y s a r e b a c k a t t he D o m i n i o n 
Gal lery , 1 4 4 8 St. Ca the r ine s t ree t west , in a n exhib i t ion of 1 6 th 
to 1 8th cen tu ry paintangs, a n d m o r e e l abo ra t e ly a t t he M u s e u m 
of F ine Ar t s , 1 3 7 9 S h e r b r o o k e s t reet west , w h e r e on W e d n e s -
d a y next the G o v e r n o r G e n e r a l will open a d i sp lay of 18 th 
cen tu ry a r t of F r a n c e a n d ' 
E n g l a n d . 

I In exhibitions of this sort I like 
to remember what was going on in 
the world when these works were 

you had to work to acquire a 
taste for it, same as Holland's gin. 

J p Proceeds from this exhibition 
made." It brings ' them more alïvè | will go to improve the standard 
for me, sets them like jewels in ?f fu ture displays I will deal with 
their time, and confirms the pro-[ « fully next week; meanwhile, go 
position that people are af ter all ; say hello to your forefathers 
human times. I t may be, if the H-bomb 

These works at the Dominion turns out to be a dud, that one 
Gallery make a neat supplement' day our own goods and chattels 
to the show at the Museum of will be similarly displayed here. 

Elegant roll-top desk, made in France two hundred years ago, gets its beautiful veneer from tulip-
wood. The .scroll along the top and the mouldings are made of ormolu work, a metal process which 
is now forbidden because the u^e of merc-urv in it poisoned so many workers. This desk will be one 
of the exhibits at the 18th Centurv Art of France and England Exhibition coming to the Montreal 
Museum of Fine Arts next Wednesday for five weeks. . 

L-à. y àX r \ e_ -
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Le cartel 

Voici l 'une des m a g n i f i q u e s piè-
ce» qui s e ron t en m o n t r e à l 'expo-
•I t lon s u r l ' a r t en F r a n c e e t en 
A n g l e t e r r e au 18e siècle, t e n u e au 
Musée des B e a u x Arts , du 27 avr i l 
à la fin de mal. C'est l'horloge 
m u r a l e , oeuv re de B a l t h a z a r , 

Paris. 

Display Joy 
To Collectors 
ANTIQUE furniture, the kind 

amateur collectors often dream 
about but seldom see outside a 
museum, will be one of the fea-
tures of the 18th Century Art Ex-
hibition. 

The furni ture is a particularly 
notable feature, because It reflects j 
the style and grace of the period ' 

i perhaps better than anything else.; 
! Furniture makers fn those days' 
were considered artists, and when 
you see first-hand examples of 
their work you can understand 
why. Woods were polished to a 
patina they still preserve af ter 
generations. Lines were delicate. 
Metal work detail was undertaken 
with the care given paintings and 
statues. 

From All Over Continent 
The furni ture in the exhibition 

comes from museums and private 
collections all over North America, 
and each item is considered the 
best available example of its type. 
There are, for example, Adam gilt 
wall sconces with the small oval 
mirrors still copied today. Some of 
the English furni ture is from the | 
reign of Queen Anne, and includes 
a chest of drawers. There is a large 
selection of Chippendale, and even' 
a piano. 

To give a complete picture of the; 
period, the furni ture will bej 
grouped with the china, silver, 
tapestries and decorations of the 
era. drawn from more than 30 
collections. This will be the most I 
complete 18th century collection! 
shown in North America. The last j 
one was held fifteen years ago at ' 
the Metropolitan Museum in New 
York, but did not include work i 
from both France and England. 

Fine Arts, which will include 
paintings, tapestries, furniture and 
norcelain. This is the greatest col-
lection of its kind ever brought 
together on the North American 
continent, and Montreal is hon-
ored in that it will be shown here 
and nowhere else. 

From my hasty look around 
while the crates were being un-

facked, here is a banquet indeed! 
was allowed to peek at the mas-

sively wrought silver receptacle 
in which Catherine the Great kept 
her scup hot, English silver sugar 
casters, gold plate, Gobelin tapes-
tries, and a charming yellow tea 
cup from the private collection of 
Mrs. Elizabeth E. Stewart. Hali-! 
fax, which reminded me that tea, 
in those days was a bitter brew,) 
taken without cream or sugar, and ! 

It 's well worth a 50-cent chance 
on the future. 

R A R E D R A W I N G — « N e a r l y 2 0 0 y e a r s o ld , this f a m o u s F r e n c h d r a w i n g has b e e n l o a n e d to t h e 
M o n t r e a l M u s e u m of F ine A r t s for its 18th C e n t u r y A r t of F r a n c e a n d E n g l a n d exhib i t ion o p e n -
ing next W e d n e s d a y . T h e d r a w i n g dep i c t s an e p i s o d e in French, h is tory , w h e n ihe Ca las f ami ly , 
u n j u s t l y i m p r i s o n e d , is b e i n g no t i f i ed tha t re lease has b e e n g r a n t e d . 
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Mr Theodore Rousseau, Curator 
of Paintings of the Metropolitan 
Museum, New York, Is coming to I 
Montreal to attend the official 
dinner and the opening of the 
Exhibition of 18th Century Art in 
England and France at the Mont-
real Museum of Fine Arts, Sher-
brooke Street, west, on Wednes-
day evening by His Excellency the 
Governor-General. Mr. Rousseau, 
who will officially represent the 
Metropolitan Museum, which has 
lent some of Its most fabulous a r t 
objects for the exhibition, will be 
the guest while in town of Mr. and 
Mrs. Ross H. McMaster. 

Evénements 
artistiques 

M. Robert Tyler Davis, conser-
vateur du musée des Beaux-Arts 
de Montréal, y donnera aujourd'hui, 
dimanche, la deuxième d'une série 
de trois conférences illustrées sur 
l 'art en France et en Angleterre au 
18e siècle. Le prix d'entrée est de 
$1 par conférence. 

Une exposition de tableaux de 
femmes peintres s'ouvrira le sa-
medi 29 au musée. Les exposantes 
sont: Anne Savage, Beatrice Hamp-
son, Kathleen Morris, Ethet Seath, 
Mabel Lockerby et Nora Collyer. 

Une exposition d 'ar ts graphi . 
ques, mettant en vedette Stanley 
Lewis, se poursuivra jusqu'au 1er 
mai à l'édifice du Y.W.C.A., 1124 

I ouest, rue Dorchester. Elle est ou-
verte de 9 heures du matin à 10 
heures du soir, tous les jours de 
la semaine. 

9 Art Treasury Valued at $1,500,000 
Arriving Under Guard for Exhibit 

The Montreal Museum of Fine 
Arts will be worth about $1,500,000 
more next week as it assumes re-
sponsibility for an exhibition of 
masterworks of 18th C e n t u r y 
French and English art. 

Claimed as the first of its kind 
on this continent, the exhibition— 
which will be opened Wednesday 
by the Governor-General, Viscount 
Alexander—is being gathered most-
ly from the United States and Can-
ada although some pieces have ar-
rived from England. 

Majority of the artworks arrived 
by truck from New York last night 
and was given a police escort wor-
thy of royalty. Two English marble 
sculptures, on loan from the Vic-
toria and Albert Museum in Lon-
don, arrived aboard the S.S. Beaver-
cove which reopened the Port of 
Montreal Tuesday. 

Included in the 300 exhibits com-
ing to the museum are rare tapes-
tries. some of them large enough 
to cover the wall of a normal liv-
ing room, exquisite pieces of silver, 

sculptures and furniture, and some 
of the world's outstanding paint-
ings. 

On view during the five-week 
exhibition will be two chairs long 
associated with the Royal houses 
of Europe. They are a pair of Louis 
XVI carved wood and gilded arm-
chairs, covered in Royal Gobelin 
tapestry. The French king com-
missioned them as a gift to the 
Emperor of Austria; later they be-
came the property of the late King 
Leopold of Belgium. 

The royal chairs were used as 
thrones for King George VI and 
Queen Elizabeth during their vis-
it to the 1939 World's Fair in New 
York. ! 

Museum officials noted that 
"substantial sums were paid for; 
insurance protection during the 
time the exhibits are on display 
in Montreal." 

Ticketholders for the Wednesday 
opening will also be permitted to 
use them at otjher time during the 
exhibition, officials said. 

d ) 
Musée des Beaux-Arts 

-rL'avant-première de l'exposi-
tion : "L'art en France et en Angle-
terre au XVlIIe siècle" qui aura lieu, 
mercredi soir, au Musée des Beaux. 
Arts sera rehaussée par la présence 
du gouverneur général et de la vi-
comtesse Alexander de Tunis. On 
mentionne parmi les patronnesses de 
cette fête artistique qui se prolon-
gera jusqu'au 31 mai : Mmes W. F. 
Angus, Edouard Asselin. A. W. Bahr,| 
R. D. Bell, Roméo Boucher, Allan 
Bronfman Samuel Bronfman, O.B.E., 
Cecile-M. Caillé, Mlle Mariorie 
Caverhill, Mmes Murray R. Chip-
man, Ross Clarkson, D. C. Coleman, 
Orner Coté, R. T. Davis, A. Sidney 
Daves, Norman J. Dawes, lady 
Davis, Mm;s Sydney G. Dobson, 
Victor M. Drury, Raymond Duguis, 
B. C. Gardner, F. Cyril James, R. P. 
Jellett, Hector Langevin. Herbert H. 
Lank. Louis-A. Lapointe, Charles F. 
Martin. J. W. McConnell, J . Cecil 
McDougall, Ross H. McMaster, Her-
bert Molson, Edouard Montpetit, 

'Joseph-Edouard Perrault, O.B.E., 
Hector Pcrrier, Moward W. Pillow, 
Lazarus Phillips, R. E. Powell Ar-
thur B. Purvis. R. W. Reford Paul 
Sise, Walter M. Stewart, Jules R. 
Timmins. Ernest Tryat R. G V a u g -
han. Thomas Vien et F. B. Walls. 

Example of Fine French Workmanship 
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Paintings Recall 
Past Centuries ^ 

> 
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Brilliant Array of Treasures 
Goes On View Next Wednesday 

By Robert Ayre 
rpHE biggest event of the season will take place next Wednesday 

evening, April 26, at 9 o'clock, when His Excellency the Gov-
ernor General opens the great exhibition "English and French Art 
of the 18th Century" in the Montreal Museum of Fine Arts. In ad-
dition to Viscount and Lady Alexander, distinguished patronage has 
been lent to the exhibition by the membership of the Honorary 
Committee. The Museum's invitation to serve was accepted by Sir 
Alexander Clutterbuck, British High Commissioner, representing 
England; H. Guerin, Ambassador of France; Premier Duplessis; 
Hon. Omer Cote, Secretary of the Province; Hon. George C. Marler, 
Leader of the Opposition; Mayor Houde and J. O. Asselin, Chairman 
of the Executive Committee. The United States, whose generous 
co-operation has made the ex- " 
hibition possible, was to have 
been represented by the late 
Lawrence Steinhardt, Ambassa-
dor. / _ 

Robert Tyler Davis, Director 
Of the Museum, and his fellow 
workers have succeeded in gath-
ering together nearly 300 objects 
of art- —- paintings, drawings, 
works of sculpture, tapestries, 
silver, china and furniture. Fif-
teen of the great museums of 
Canada and the United States, 
and the Victoria and Albert 
Museum of London, as well as 
many dealers and noted private 
collectors are lending treasures 
worth a million and a half dol-
lars. 

The painters represented in-
clude Gainsborough, Hogarth, 
Raeburn, Reynolds, Romney, 
Copley, Boucher, Chardin, David, 
Fragonard, Greuze, Watteau, Nat-
tier, Hubert Robert and Vigee-
Lebrun. There will be about 50 
drawings, including 18 from the 
Pierpont Morgan Library of New 
York. In the sculpture section 
will be shown three notable busts, 
Charles James Fox by Nollekens, 
Alexander Pope by Roubiliac 
and Voltaire by Houdon. 

The Metropolitan Museum of 
New York is lending a magnifi-
cent silver soup tureen once 
owned by Empress Catherine of 
Russia, and from the Cleveland 
Museum of Art comes a three-
branched candelabrum which 
was also in her collection. The 
finest collection of 18th- Century 
English china is in Canada and 
our own collectors are also con-
tributing furniture. 

Réceptions 
En vue de l'exposition: "L'Art en 

Prance et en Angleterre" qui s'ou-
vrira le mercredi soir 28 avril, au 
Musée des Beaux-Arts, une récep-
tion sera offerte, mercredi après-
midi, à quatre heures, au Musée, 
pour les membres de la presse. 

L t . J o u r n J . 

à J f i l 

I i © Dîner officiel 
M. Théodore Rousseau, conserva-

teur des peintures du Montreal Mu-
seum de New-York sera à Montréal 
pour assister au dîner officiel of-
fer t pa r le vtoe-président A. B. 
Jellett, à l 'avant-première de l'Ex-
position "L'Art en France et en 
Angleterre au XVIIIe siècle", mer-
credi, au Musée des Beaux-Arts. 

M. Rousseau représentera offi-
eieltement le Montreal Museum qui 
a prêté quelques-uns de ses objets 
les plus précieux pour son expo-

; sition. 

'so 
! 3 i 

" La Dame Masquée " • © 

The Horsley Children by the English pointer George Romney will 
be part oi the painting collection in the 18th Century Art of 
France and England Exhibition which opens at the Montreal 
Museum of Fine Arts Wednesday, April 26. The children, painted 
in 1793, are Charlotte and George, whose father was in the Indian 
Army. The exhibition will also include paintings by Copley, Gains-
borough and- Hogarth. 

" T W e . S t a . * 

"La D a m e Masquée" , u n p a n n e a u 
en toile, oeuvre de Jean -Anto ine 
Wa t toau , se ra exposée au Musée 
des Beaux Ar t s au cours do l'ex-
position sur l ' a r t en F r a n c e e t en 
Angle te r re au ISe siècle. Le gou-
verneur -généra l du Canada , !e 
vicomte Alexander , I n a u g u r e r a le 
26 avr i l ce t t e exposi t ion qui se 
poursu iv ra jusqu ' à la f in de mal . 

At 7 p.m., Their Excellencies 
companied by the Honorable John 
and Mrs. Bingham, will be guests 
at dinner of the vice-president and 
members of the council of the 
Montreal Museum of Fine Arts, 
which will be held in the Mount 
Royal Club. They will be received 
at the club entrance by R. P. Jel-
lett vice-president, and Mrs. Jel-
lett: 

Following dinner. Lord and Lady 
Alexander will proceed to the 
Montreal Museum Of Fine Arts, 
where his Excellency will open 
ihe Exhibition of 18th Century 

rArt and make a short address. This 
lift-tftofiduiëd f 0 r 8.50 p.m. 

T W l S>ta.< - ^ r X V^SiX 

World-famed Museum Pieces 
On Way Here for Exhibition 

18th Century Art Works Valuer! at 
$ 1 , 5 0 0 , 0 0 0 to Go on Display Wednesday Night 

T'HE equivalent of one-and-a-half million dollars in ar t works of the 
18th century from some of the greatest museum collections in 

North America and Great Britain is converging on Montreal for the 
opening of the 18th Century exhibition in the Museum of Fine Arts 
by His Excellency Viscount Alexander of Tunis on Wednesday night. 

By truck and train and even by special courier, these closely 
guarded and heavily insured paintings, pieces of silver, tapestries, 

!sv china, sculpture, drawings and 

TW<l G> e _ 1 t e _ -

LANDSCAPE WITH HORSE AND CART DE-
SCENDING A HILL, by Thomas Gainsborough, is 
an example of this English artist's work in black 
chalk, loaned by the Pierpont Morgan Library, 
New York, to the "18th Century Art in England 

and France" exhibition which will be opened on 
Wednesday evening by His Excellency the Gover-
nor-General in the galleries of the Montreal Mu-
seum of Fine Arts. 

Patronesses for Exhibition 
An exhibition of 18th Century 

Art in France and England is being 
held under the distinguished pa-
tronage of Their Excellencies the 
Governor-General of Canada and 
the Viscountess Alexander of Tunis 
in ttie Galleries of the Montreal 
Museum of Fine Arts from Wed-
nesday, April 26, to Wednesday, 
May 31. 

His Excellency Viscount Alexan-
der will officially open the exhibi-
tion on Wednesday evening at nine 
•'clock. 

The patronesses are: Mrs. W F 
Angus, Mrs. Edouard Asselin, Mrs 
A. W. Bahr, Mrs R. D. Bell, Mrs 
Romeo Boucher, Mrs. Allan Bronf-
man, Mrs. Samuel B onfman. O.B.E.. 
Mrs. Cecile M. Caille, Miss Mar-
jorie Caverhill. Mrs Murray R 
Chipman, Mrs. Ross Clarkson, Mrs. 
D. C. Coleman, Mrs. Omer Cote. 
Mrs. R. T Davis, Mrs. A. Sidney 
Dawes. Mrs Norman J. Dawes, 
Lady Davis. Mrs. Sydney G. Dob-
son Mrs. Victor M. Drury, Mrs 
Raymond Dupuis, Mrs. B. C. Gard-
ner, Mrs. F. Cyril James. Mrs. R. P j 
Jellett, Mrs. Hector Langevin. Mrs. 
Herbert H Lank. Mrs. Louis A 
Lapointe, Mrs. Charles F. Martin 
Mrs. J W. McConnell, Mrs. J 
Cecil McDougall, Mrs. Ross H 
McMaster. Mrs. Herbert Molson.j 
Mrs Herbert Molson. Mrs. Edouard 
Montpetlt, Mrs Joseph Edouard Per-
rault. O.B.E.. Mrs. Hector Perrier. 
Mrs. Howard W. Pillow. Mrs. I^azarus 
Phillips. Mrs. R. E. Powell. Mrs 
Arthur B. Purvis. Mrs. R. W. Re-
ford. Mrs. Paul Sise. Mrs Walter 
M Stewart. Mrs. Jules R. Timmins, 

furniture are being assembled for 
what is considered the most im-J 
portant exhibition of its kind ever 
held In Montreal. 

Over 260 Displays 
Over 250 Individual displays.; 

some of which include several 
pieces, will be grouped in the 
museum, each in sections so that 
the public will have an opportun-
ity of studying them at close 
range. 

The arrangement of this exhibi-
tion represents months of work 
by Robert Tyler Davis, director of 
the Museum who, through person-
al contact with owners and direc-
tors of museums, has collected 
many famous and historical pieces 
which have never been seen in 
Canada before. As an illustration, 
the Victoria and Albert Museum 
of London. England, has given 
tangible evidence of its co-opew-
tion by sending over two fine 
marble sculptures. 

Collectors from many parts of 
the United States and Canada have 
sent some of their choicest pieces 
so that the Montreal public mayi 
obtain an idea of what was pro-1 
duced by British and French art-1 
ists during the 18th century. 

Several hundred tickets have al-j 
ready been purchased by Montreal 
art lovers for the gala opening by j 
His Excellency the Governor- j 
General. It was announced at the 
Museum today that those holding 
tickets for the opening will be able 
to use them any time during the 
exhibition. 

L fc ? C t -

Déplacements 
—L'ambassadeur de France à Ot-

tawa. M. Hubert Guérin. c&t attendu 
à Montréal, demain, afin d'assister 
à l'avant-première de l'exposition 
au Musée des Beaux-Arts. Le con-
sul général de France et Mme Er-
nest Triat raccompagneront à ce 
gala artistique. % H H H H H 
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Century English, French 
Art Display Opens Thursday 
A UNIQUE picture of the art of 18th century England and France 

will be available in the exhibition of nearly 300 objects of art 
which will be open to the public at the Montreal Museum of Fine Arts 
on Thursday and continue to May 31. The objects loaned to the exhi-
bition have a total value of more than $1,500,000. 

The exhibition will be officially opened Wednesday night by Ills 
. Excellency Viscount Alexander of1^ 
Tunis, the Governor-General. 

Paintings, drawings, sculpture. 
! tapestries, silver, china and furni-
I t>ire of the period of Louis XIV 
and Louis XV in France and Eng-
land will give Montrealers a pic-
ture of the art of the 18th cen-
turv in those two countries such 
as has never before been shown on 
this continent. Fifteen of the 
great museums of Canada and the 
United S ta tes -and one of Eng-
land—are lending unique pieces.1 

A number of the most noted pri-
vate collectors of both countries, 
and manv of the foremost deal-
ers in 18th century art are also 

, contributing. 
World Famous Item* 

Single pieces of Sevres China, 
so rare as to be world famous, are 
valued at $30.000, while even so 
small an object as a snuff box of 
the period rates insurance values 
of $3,000 and up. The paintings 
and drawings, especially the lat-
ter, are also among the most 

His Excellency Hubert Guerin,1 

French Ambassador to Canada, is, 
coming from Ottawa and will at-! 
tend, with Mr. Ernest Triat, French! 
Consul General and Madame Triat 
the official opening by His Excel-
lency the Governor-General of 
Canada tomorrow night of the ex-
hibition of 18th Century Art in 
England and France at the Gal-
leries of the Montreal Museum cf 
Fine Arts. 

Another Notable Exhibition 
W e a r e to ld t ha t the exh ib i t i on of 18th 

c e n t u r y a r t w h i c h o p e n s W e d n e s d a y a t 
t h e M o n t r e a l M u s e u m of F i n e A r t s is the 
m o s t c o m p r e h e n s i v e ever b r o u g h t t o g e t h e r 
on t h i s c o n t i n e n t . 

P r o b a b l y f e w l a y m e n can rea l ize the 
a m o u n t of w o r k involved in co l l ec t i ng a 
d i s p l a y of t h i s scope, or t h e d i s c r i m i n a -
t ion r equ i r ed by the se lec t ion and a r r a n g e -
m e n t of i t s componen t s . M a n y of t h e 
va luab le p i c tu res , s t a tua r i e s , e x a m p l e s of 
r a r e c r a f t s m a n s h i p in the m a n y m e d i u m s 
t h a t w e r e p a r t i c u l a r l y a p p r e c i a t e d in t h e 
pe r iod covered , have been b r o u g h t f r o m 
E u r o p e . T h e i r h a r m o n i o u s a r r a n g e m e n t 
i n to a s ing l e show a lone is a vast u n d e r -
t a k i n g . 

* * • 

Of s i g n i f i c a n c e , to our mind , is the f ac t 
t h a t t h i s is the la tes t of a no tab le n u m b e r 
of o u t s t a n d i n g e x h i b i t i o n s p r e s e n t e d a t 
t h e M o n t r e a l M u s e u m of F i n e A r t s in t h e 
pas t f e w years . 

T h e assoc ia t ion r e spons ib l e is m a k i n g 
an inva luab le c o n t r i b u t i o n to t h e deve lop-
m e n t of local c u l t u r e by the a r r a n g e m e n t 
of e x h i b i t i o n s of t h i s qua l i ty . 

highly priced objects in the field. 
Collected in one place, the effect 
will be to reproduce the refine-
ment, sumptuousness and craft-
manxhip, as well as the genius in 
art, that prevailed in both Eng-
land and France, at a time when 
artists and craftsmen were inter-
changed and worked happily on 
either side of the channel. 

Of some of the finest pieces to 
be seen, especially in furniture and 
china, Canada is the lender, 
through its private collectors. The 
greatest collection of English 18th 
century china is in Canada, and 
also some of the most fabulous 
EngJlsh silver of the period, while 
signed museum pieces of furniture 
are owned by a number of Can-
adians who have lent these pre-
cious objects to the exhibition. The 
exhibition will be seen only In 

| Montreal, as the loans have been [ 1 made directly to the museum for ! 
the one showing. 

Tv \e_ S t * * - ( u ) 

(V 

Patronesses 
For Exhibit 

TKe_ ÇitaLr -

Regular Program for 
Wednesday Suspended 

The regular Wednesday evening ' 
program at The Montreal Museum 
)f Fine Arts will bè suspended for 
this week. Tomorrow night the 
Governor-General. Viscount Alex-
ander, will formally open ttie ex-
hibition of 18th Century Art of 
France and England. Admission 
will be by ticket only. 

(ofc-ie-Uc. -

( \ y v i t \ u , vas 

Their Excellencies the Governor-
General and the Viscountess Alex-
ander of Tunis, attended by mem-
bers of their staff, will take dinner 
this evening with Mr. R. P. Jellett, 
vice-president, and members of the 
Montreal Museum of Fine Arts, at 
the Mount Royal Club. 

Following the dinner, His Ex-
cellency will officially open the ex-
hibition of 18th Century Art in 
France and England, being held in 
the Galleries of the Museum. 

Guests attending the opening are 
requested to be in the upper hall 
by nine o'clock, prior to the arrival 
of the Vice-Regal party. 

Au Musée des Arts 

His Excellency Will 
Officiate at Openiiig 

PATRONESSES for the exhibi-
tion of 18th Century Art In 

England and France which will be! 
officially opened on Wednesday ! 
evening at the Montreal Museum: 
of Fine Arts, Sherbrooke Street, 
West, by His Excellency the Gov-
ernor-General Viscount Alexander; 
of Tunis, who will be accompanied 
by Viscountess Alexander, will be: 
Mrs. W. F. Angus, Mrs. Edouard 
Asselin, Mrs. A. W. Bahr, Mrs. R. 
D. Bell, Mrs. Romeo Boucher. 
Mrs. Allan Bronfman. Mrs. Samuel 
Bronfman, Mrs. Cécile M. Caille, 
Miss Marjorle Caverhill, Mrs. 
Murray R. Chipman. Mrs. Ross 
Clarkson, Mrs. D. C. Coleman, 
Mrs. Orner Cote, Mrs. R. T. Davis, 
Mrs. A. Sidney Dawes. Mrs. Nor-
man J. Dawes, Lady Davis, Mrs. 
Sidney G. Dobson, Mrs. Victor M. 
Drury, Mrs. Raymond Dupuis, 
•Mrs. B. C. Gardner, Mrs. F. Cyril 
James. 

Mrs. R. P. Jellett, Mrs. Hector 
Langevln, Mrs. Herbert H. Lank, 
Mrs. Louis A. Lapointe, Mrs. 
Charles F. Martin, Mrs. J. W. 
McConnell, Mrs. J. Cecil Mc-
Dougall, Mrs. Ross H. McMaster. 
Mrs. Herbert Molson, Mrs. Edouard 
Montpetlt, Mrs. Joseph Edouard 
Perrault, O.B.E.. Mrs. Hector Per-
rier, Mrs. Howard W. Pillow, Mrs. 
Lazarus Phillips, Mrs. R. E. Pow-
ell, Mrs. Arthur B. Purvis. Mrs. R. 
W. Reford, Mrs. Paul Sise, Mrs.1 

Walter M. Stewart, Mrs. Jules R. 
Tlmmlns, Mrs. Ernest Triat, Mrs. 
O. S. Tyndale, Mrs. R. C. Vaughan, 
Mrs. Thomas Vien and Mrs. F. B. 
Walls. Maste r Edwin, or livre de Sir J o s h u a Reynolds que l 'on pour ra a d m i r e r 

dès Jeudi an Musée des Arts, rue Sherbrooke, à l 'occasion de r expos i t i oa 
d i te : l 'Art en F r a n c e et en Angle ter re au 18e ù e c l a . 

R ° m é 0 B ° u = h e r ,et m™ Anson McKim, présidentes con-
jo ntes du comité féminin du Musée des Beaux-Arts. C'est demain 
soir qu aura lieu l'avant première de l'exposition : "L'Art en France 
^ n

e r , , ? n 9 . l e , t e r r - ««XVIII . Siècle" que présideront le gouverneur 
général et la vicomtesse Alexander de Tunis. 

MRS. PETER M. LAING, a member of the Executive of the Ladies' 
Committee of the Montreal Museum of Fine Arts, which is holding 
an exhibition of 1 8th Century Art in England and France, to be opened 
by His Excellency the Viscount Alexander of Tunis, Governor-General 
of Canada, tomorrow evening. (Rice Photo ) 

Arranging Art Exhibition 

Mrs. P ie rce Deca ry Mrs. J . O. Asselin 
An exhibition of 18th century art in England and France will be 
opened by His Excellency the Viscount Alexander of'Tunis, Gov-
ernor-General of Canada, tomorrow evening. Mrs Decary is a 
member of the executive of the Ladies' Committee of the Montreal 
Museum of Fine Arts, which is holding the exhibit, and Mrs. Asse-
lin is a vice-president. 



V A L U A B L E O B J E C T S O v e r 3 0 0 va luab le art pieces, 
va lued in all at near ly $ 2 , 0 0 0 , 0 0 0 , will b e on display at the 
18th Cen tu ry A r t of F rance a n d E n g l a n d Exhibi t ion which 

opens t o m o r r o w at the Mont rea l Museum of Fine Arts . A t 
right, a F rench ch inaware f lower pot , va lued at $ 3 0 , 0 0 0 , is ad-
mi red by Mrs. A n s o n McKim, co-pres ident of the ladies ' auxil-

HrraM Copyright (Art»»») 
iary of the museum. E d w a r d Cleghorn . left, assistant to tha 
d i rec tor of the museum, inspects one of the earliest piece* <»t 
F rench silver to be included in the exhibi t ion. T o n i g h t . t h« 
G o v e r n o r - G e n e r a l , Viscount A lexande r , will officially opera 
the exhibi t ion. 

L e . o o v r 

MUSEE DES BEAUX-ARTS 

C'est ce soir, qu'aura lieu, au 
Musée des Beaux-Arts, sous la 
présidence d'honneur du gouver-
neur général et de la vicomtesse, 
Alexander de Tunis, l'avant-pre-
mière de l'exposition: "L'art en 
France et en Angleterre au 18e 
siècle", exposition qui se poursui-
vra jusqu'au 31 mai. 

L à . ? à t v \ e. 
I t 19 f ù 

Mme Roméo Boucher a reçu à 
l'heure du thé. ces jours derniers, 
au Themis Club, les membres du 
comité de l'exposition, "L'Art en 
France at en Angleterre au XVIIIe 
Siècle". 

L o r d A l e x a n d e r : 

To Open Art 
Show Tonight 
EVERYTHING is in readiness 

for the official opening to-
night by His Excellency Viscount 
Alexander of the exhibition of 
18th century art and furnishings 
at the Montreal Museum of Fine 
Arts. Sherbrooke street west. 

Yesterday. Robert Tyler Davis, 
museum director, showed a group 
of newsmen the superb collec-
tion, the most complete ever 
assembled at one time on the ; 
continent, and explained the | 
months of painstaking research i 
and negotiations with museums j 
and private collectors which had 
been necessary to bring the pre-
cious items to Montreal. 

Each piece shown Is the best | 
example of its type in existence 
and the total effect is to show a 
way of life from another era, ! 
when m a s t e r craftsmen of 
France and England brought arts 
like sllverwork and furniture 
making to great heights. * * * 

T'HE exhibition, which will not 
be shown elsewhere on this 

continent, will be open to the 
public tomorrow and will remain 
open until May 31. It is intended 
not only as an addition to the 
cultural life of Montreal but is 
for the benefit of the Museum of 
Fine Arts' exhibition fund. Pro-
ceeds from the small admission 
charge are to be used to enable 
the museum to bring more and 
better art exhibitions here, Mr. j 
Davis pointed out. 

The value of the exhibition is j 
close to two miUion dollars and j 
many of the exhibits have never ! 
been shown publicly until now. 

- H M r l I \ 3TC> 

Au Musée des Arts 

Deux belles oeuvres que l'on p o u r r a a d m i r e r dès jeudi au Musée 
des Arts , lors de l 'exposit ion de l 'Art en F r a n c e et en Angle te r re 
au 18e sièoier Ces deux oeuvre» d a t e n t de 1781 et p rov iennen t 

d 'Angle te r re . 

L À ? t e . y » L 
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Dîners 
—Le gouverneur-général et la 

vicomtesse Alexander de Tunis 
accompagnés des membres de la 
suite vice-loyale rehausseront de 
leur présence le diner qu'offrira 
I . R.-P. Jellett, a l'occasion de 
l'avant-première de l'exposition 
"L'Art en France et en Angleterre 
au ÎÎVIIIe Siècle" que présideront 
Leurs Excellences, ce soir, au Mu-
sée des Bcaux-Aits. 

T K e _ -

the Montreal Museum of Fine Arts on Wednes-
day, April 26. Note the Royal Gobelin tapestry in 
the background. 

iSo 

Pré-vernissage 
Hier après-midi, une réceptidn a 

été offerte aux membres de la 
presse et de la radio par le comité 
d'organisation de l ' e x p o s i t i o n 
"l'art en France et en Angleterre 

XVIIIe siècle dont le vernissage 
aura lieu (je soir, présidé par le 
gouverneur général du Canada et 
la vicomtesse Alexander de Tunis. 
Cette conférence de presse a servi 
de pré-vernissage et M. Tyler-Da-
vis. vice-président de l'Art Asso-
ciation, a expliqué le but et la 
teneur de cette exposition unique. CHAIRS HAVE ROYAL HISTORY: These chairs 

most recently used by King George and Queen 
Elizabeth will be part of the 18th Century Art of 
France and England Exhibition which opens at 



6 7 a - I t * o r \ l 0 

Des figurines du 18e siècle 

Ces deux statuet tes seront montrées à l 'exposition "L 'ar t en France et en Angleterre, au 18e siècle" 
qui s 'ouvrira, ce soir, au Musée des Beaux-Arts , rue Sherbrooke ouest.. Ces f igurines font partie d'un 
groupe de quatre , représentant les "saisons rus t iques" . Le pr in temps avec des f leurs ; l'été ave une 
gerbe de blé et une ruche d'abeilles; l 'automne avec des f ru i t s ; et l 'hiver ave t une scène de pati-
nage. Elles font partie de la collection Elizabeth E. S t ewar t .leur porcelaine est fai te de pâte dure et 
provient des manufac tu res anglaises du 18e siècle. 

TVse. - H > , q 

M O N T R E A L TO SEE 18th C E N T U R Y E X H I B I T 
The vigorous initiative being shown by the 

Montreal Museum of Fine Arts is seen again in 
the exhibition of 18th century masterpieces that 
will be opened tonight by Viscount Alexander. 

This exhibition is an attempt, probably unique 
of its kind in the history of North America, to 
bring together a comprehensive collection of- the 
masterpieces of 18th century artists and crafts-
men. It has been a difficult task. For the artistic j 
treasures of the 18th century have been scattered 
with the years. To assemble this collection the 
Montreal Museum has obtained the loan of speci-
mens from homes in Montreal, from many points 
in the United States, and from England. Indeed, 
when S.S. Beavercove arrived in the harbor of 

The purpose of this exhibition is to display in 
Montreal some of the representative work of one 
of the great periods of artistic brilliance. The 18th 
century was an age of great creative force, which 
expressed itself equally in work of most intense 
and flowing richness, and in work that confined 
itself to the severest classic models. It was a 
century that saw the full flowering of china and 
pottery both in France and in England, which 
saw work in tapestry reach some of its highest 
excellence, and which produced painters whose 
confident skill gives their work an abiding poise. 

The artistic treasures of the past are a heri-
tage for the present. It is by its enterprise in 
gathering together examples of this heritage and 

Montreal, as the first ship to mount the St. Law- presenting them to view for the Montreal public 
rence, it brought with it two English marble that the Montreal Museum of Fine Arts will show 
sculptures, on loan from the Victoria and Albert how rich this heritage is, and how worthy of 
Museum. appreciation. 

T W S U r 

Art Exhibit 
Opening 

V i o r r r » ; a I P a r t y 
T o A t t e n d 
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r jPHEIR Excel lencies t h e Governor-
Gene ra l and t h e Viscountess 

A lexande r of Tunis , a t t ended by 
m e m b e r s of t he i r s t a f f , will t a k e 
d inne r th is even ing wi th Mr . R. P . 
Je l le t t , vice-president , and m e m -
ber s of t h e Mont rea l Museum of 
F i n e Arts , a t t he M o u n t Royal 
Club. 

Wi th t he Viceregal pa r ty will be 
t h e Hon. J o h n Bingham and Mrs. 
B ingham, Hon. El izabeth Lawrence , 
lady- in-wai t ing, F l t . -Lt . A. A. She r -
lock. A.D.C., Maj.-Gen. A. E. Wal -
ford, Hon. A.D.C., and Air Vice-
Marsha l F. S. McGill, Hon. A.D.C. 

Mr. Je l le t t , ac t ing pres ident and 
Mrs . J e l l e t t will accompany the 
Governor -Genera l and Viscountess 
Alexander to t he m u s e u m follow-
ing the d inner . Member s of the 
council and execut ive of the Ladies ' 
C o m m i t t e e will be presented in the 
l ib ra ry . His Excel lency will t hen 
m a k e a shor t address and official ly 
dec la re t he exhibi t ion open. 

Pr ior to t he a r r iva l of t h e Vice-
rega l par ty , Mr. and Mrs. H o n o r e 
P a r e n t and Mr. and Mrs. Mostyn 
Lewis will receive t he guests . 

Those a t t e n d i n g t h e opening a r e 
reques ted to be in t he uppe r hall 
by nine o'clock, prior to t he a r r iva l 
of t he Viceregal pa r ty . 

Cette oeuvre que l'on attribue à 
Tenlers est exposée à compter de 
demain au Musée des Arts, n." " 
Sherbrooke, et fait partie d 
'olleotion de tableaux, bib lot-

meubles représentant l'art au 18e 
•ièeie en France et en Angleterre. 

Au Musée ties Arts 

Brillante inauguration de 
I exposition du 18 e siècle 

Le M u s é e des B e a u x - A r t s a inauguré 
officiellement, hier soir, sa grande exposition 
d'oeuvres d'art du 18e siècle en Angleterre et e n 
France. 

Le_ C ^ a -fc-d à. 
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L'Art en France 
et en Angleterre 
au 18e siècle 

Le Musée des Beaux-Arts de 
Montréal lance officiellement, au-
jourd'hui, sa grande Exposition 
"L'Art en France et en Angleterre 
au 18ème siècle, un événement ar-
tistique d'une haute valeur cultu-
relle. En effet, le public montréa-
lais pourra admirer, du 27 avril jus-
qu'à la fin du mois de mai, une 
collection extraordinaire de ta-
bleaux, de dessins, de sculptures, 
de tapisseries et de meubles qui a 
été réunie avec un soin infini et 
qui comportera des oeuvres prêtées 
par le Musée Metropolitan de New-
York, le Musée d'Art d'Omaha, les 
Galleries de Washington, Détroit, 
Buffalo, Baltimore, Cleveland. Plu-
sieurs collectionneurs particuliers 
des Etats-Unis et du Canada ont 
aussi été approchés.. 

Les noms des artistes groupés 
pour cette Exposition sont célèbres 
à travers le monde des arts. Il suf-
fira, par exemple, de mentionner 
ceux de Boucher, de Chardin, de 
Fragonard, de Watteau, de Gains-
borough, de Hogarth et de Raeburn, 
pour les peintres. Il y aura, aussi, 
des dessins de Prud'hon et de Rey-
nolds, de remarquables Gobelins 
dont la série de Don Quichotte, des 
pièces d'orfèverie, et l'argenterie, 
des miroirs, des horloges, de la por-
celaine, des meubles français et an-
glais. Autant de pièces représenta-
tives d'un siècle extrêmement fer-
tile dans ces deux pays. 

Les recettes recueillies par le 
vernissage d'aujourd'hui et par le 
prix modique de l'admission régu-
lière serviront à constituer un 
fonds qui permettra au Musée des 
Beaux-Arts d'organiser d'autres ex-
positions aussi vastes que celle-ci. ' 
On n'aura pas vu, à Montréal, un ; 
événement artistique aussi impor-
tant depuis l'Exposition des Chefs-
d'oeuvres de la Peinture en 1942 et 
l'Exposition Cinq Siècles d'Art Hol-
landais en 1944. 

Le Comité organisé pour l'Expo-
sition "L'Art en France et en An-
gleterre au 18ième siècle" se com-
pose. pour la publicité, de MM. G. 
W. Kindersley, président, Claude 
Melançon, W. A. Lawrence, R. W. 
Harwood, Yves G. Bourassa, M. O. 
Kirsch; pour les billets, de Mrs 
Stirling Maxwell assistée par Mrs 
R. W. Sharwood et Miss Çdna 
Bahr, Mme C. Caille et Mme P. 
Fontaine; pour les contacts à éta-
blir dans les écoles et divers grou-
pes, de Mrs A. T. Galt Durnford, 
Mrs Alton Goldbloom et Mlle Anne 
Cusson; pour la publicité et le ca-
talogue, de Mrs C. Pierce Decary, 
Mrs George H. Scott, Mme Mauri-
ce Houdon; pour la décoration, de 
Miss Dorothy Blair et Mme Paul 
Fontaine; pour l'admission, de Mrs 
Peter Laing, Mme Boucher assis-
tée par Mlle Gabrielle Leduc, Mme 
W.. Tremblay et Mme Arsène 
Morin. 

K Cette exposition organisée spé-
! cialememt pour Montréal met en 
valeur les deux grandes cultures 
britannique et française dans le 
domaine artistique. 

On verra ainsi à cette exposition 
qui se terminera à la fin de mai, 
des salles contenant quelques-uns 
des meilleurs portraits britanniques 
tandis que da-ms d'autres, on trou-
vera les meilleurs portraitistes 
français. Il en est de même pour 
le dessin. On s'arrêtera notamment 
devant les délicieux dessins de 
Watteau. D'excellents dessinateurs 
anglais sont aussi représentés. Ra-
rement aura-t-on vu à Montréal de 

; meilleurs dessins de maîtres. 
Il y a aussi la section des meu-

bles antiques, des objets, bibelots, 
argent massif, chandeliers de cris-
tal, etc. 

Le nom des artistes groupés pour 
cette exposition sont célèbres à 
travers le monde; mentionnons 
Boucher de Chardin. Fragonard, 
Gainsborough, Hogarth, Reynolds. 

On soulignera aussi les tapisse-
ries Gobelin, des horloges et mi-
roirs d'époque des tables, chaises, 
autant de pièces représentatives 
d'un siècle fertile. 

Les recettes de cette exposition I 
serviront à organiser d'autres ex-
positions semblables et à présen-
ter des chefs-d'œuvre éparpillés 
dans des musées et collections 
privées. 

Des amateurs d'art soucieux de 
parfaire leur culture ne manque-
ront pas d'aller admirer ces oeu-
vres venues de loin et dont la 
somme en valeur est incalculable. 

Après la brillante ouverture de 
gala d'hier soir, le grand public est, 
invité dès aujourd'hui et les jours 
suivants à défiler dans les diverses 
salles où l'exposition est aménagée. 

Visites individuelles o u par 
groupes, tous sont invités. Durant 
tout le mois de mai rl y aura cau-
series sur les divers aspects de 
cette exposition. 

Le Comité organisé pour l'Expo-
sition "L'Art en France et en An-
gleterre au 18ième siècle", se com-
pose, pour la publicité, de MM. G. 
W. Kindersley, président, Claude 
Melançon, W. A. Lawrence, R. W. 
Harwood, Yves G. Bourassa, M. O. 
Kirsch; pour les billets, de Mrs 
Stirling Maxwell, assistée par Mrs 
R. W. Sherwood et Miss Edna Mahr, 
Mme C. Caille et Mme P. Fontaine; 
pour lea contacts à établir dans 
les écoles et divers groupes, de 
Mrs A. T. Galt Durnford, Mrs Alton 
Goldbloom et Mlle Anne Cusson; 
pour la publicité et le catalogue, de 
Mrs C. Pierce Décary, Mrs George 
H. Scott, Mme Maurice Houdon; 
pour la décoration, de Miss Dorothy 
Blair et Mme Paul Fontaine; pour 
l'admission, de Mrs Peter Laing, 
Mme Boucher, assistée par Mlle 
Gabrielle Leduc, Mme W. Trem-
blay et Mme Areène Morin. 

2.(0 rie. 

1 

s 

Le comité exécutif du Comité 
féminin du Musée des beaux-arts, 

ui s'est occupé de l'organisation 
l'exposition, est ainsi compo-

sé: Mmes Roméo Boucher et An-
son McKim, présidentes conjoin-
tes; Mmes J.-O. Asselin, Alton 
Goldbloom, Stirling Maxwell, E. 
de B. Panet, William Van Home, 
vice-présidentes; Mme Maurice Hu-
don, secrétaire; Mme P. Decary, 
ptrbliciste; Mme C. Caillé, Mlle Ai-
mée Cusson, Mmes Paul Fontaine 
et Arsène Morin, Mme Oscar 
Beaudouin, Mlle Dorothy Blairf, 
Mmes Robert Choquette, Louis-P. 
Gélinas, Galt Dunsford, Duncan 
Hodgson,, Sydney Isaacs, Mlle Ga-
brielle Leduc, Mmes Peter Laing, 
Roger Ouimet, Lucette Robert, 
Benjamin Robinson J . Redmond 
Roche, George Scott, Duncan 
Stewart et L. W. Haslett, comité 
des billets; Mme Arsène Morin, 
réception; Mlle Dorothy Blain et 
Mme L. W. Haslett, divers. 
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Impressive 18th Century Art Show 
At Montreal Museum of Fine Arts w 

Much thought, planning a n d 
labor have gone into the assem-
bling of the paintings, drawings, 
tapestries, furniture, silver, por-
celain and other items which form 
the 18th Century Art of France 
and England Exhibition which was 
opened last night by His Excel-
lency the Governor-General, Vis-
count Alexander of Tunis, in the 
galleries of the Montreal Museum 
of Fine Arts More than 15 mu-
seums in the United States, Canada 
and Great Britain have contribut-
ed, while treasures have come 
from private collectors and deal-
ers. The objects on loa'n number 
approximately 300 and have been 
attractively arranged in the upper 
galleries—the French and English 
rooms respectively holding the fur 
niture, hangings and pictures of 
the period. 

The walls of the English room 
bear the works of famous painters. 
Gainsborough is here with 'The 
Harvest Wagon", the heavy vehicle 
laden with figures travelling in a 
wooded landscape. Another exam-
ple of his treatment of the English 
scene is "A Coast Scene", with its 
cattle and figures on a bank and a 
boat under sail off shore. Of his 
portraiture is "The Cuttenden Sis-
ters", the young women being 
garbed in elaborate lace dresses. 
There are two impressive portraits 
by Raeburn—Mrs. Andrew Hay 
seated in a garden, and General 
Andrew Hay in uniform, both 
works being marked by his char-
acteristic good arrangement and 
fresh c o l o r . By Lawrence is 
George IV, dressed in black and 
wearing decorations. By Reynolds 
is "Master Edwin", a spontaneous 
ly handled portrait oE a boy. while 
the blue sashes supply an effective 
color note in Romney's painting of 
"The Horsley Children", in a land 
scape setting. Angelica Kauffman, 
in red coat, holding palette and 
brushes, is a self-portrait, while 
rich color is employed in the por 
trait of John Cook standing at i 
stile, by Sir William Bee:hev. By 
Hogarth is "The Lady's L a s t 

T W e . G ^ y - U e -

Stake", a work of lively color, 
while low tones concerned Copley, 
in his portrait of Midshipman Au-j 
gustus Brine. The drawings, too, 
make an interesting group—Row-! 
landson with horses under a big 
tree; a boat under sail in a rough 
sea. with a castle on a cliff in the 
background; Scotch dancers, and! 
a series of tinted works, apparent-
ly illustrations, from which thei 
caricaturist's touch is not absent. 
By Hogarth are two elaborate com- ; 
positions in red chalk, called "Gin i 
Street" and "Beer Street". Treat-, 
ment is more deft in his pale wash 
drawing of a hospital scene in 
which a patient is having his leg 
treated, the operation causing the 
nurse to faint. By Gainsborough is 
a horse and wagon descending a 
hill; some figures in a sand pit; a 
plowing scene with pool, and capi-
tal sketches of a standing and a 
seated girl. There are figure stud-1 

ies by Romney, and a girl with a 
sword is a watercolor by Reynolds. 

Fine French Work» 
The French rooms are rich In 

pictorial treasures. Chardin'» mas-
tery is evident in "Still Life with! 
a White Teapot", with incidental 
bunches of grapes and a pear, love-
ly in texture, arrangement and ; 
lighting. In "Still Life with a Dead1 

Hare", the eye is attracted to the 
perfect painting of some onions. 
By Fragonard is a varied group—j 
the spirited painting of a man por-
ing over a propped-mp book, called 
"The Philosopher"; "Boy with 
Cherries", the youngster bearing the 
fruit in his cap; 'The Wooden 
Bridge", with women washing 
clothes at a stream, with cattle, 
man and dog on the bridge, and 
"Landscape with a Passing Shower", 
showing a stretch of country, dis-
tant mountain and sheep and fig-
ures under a cloudy sky. Figures, 
trees, buildings, waterwheel and 
stream, with a ruined castle on 
the opposite shore, are the pictorial 
elements of "Romantic Landscape 
with Lovers" toy Boucher, who is 
also represented by a domestic 
scene of a woman and children. In 

L e . 
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Governor General Opens 
Exhibition 

The exhibition of 18th Century 
Art of France and England being 
held in the Galleries of the Mont-
real Musuem of Fine Arts, until 
May 31, under the distinguished 
patronage of Their Excellencies the 
Governor-General and the Vis-
countess Alexander of Tunis, was 
attended by Their Excellencies last 
evening and officially opened by 
Viscount Alexander. 

Lord and Lady Alexander accom-
panied by the Hon. John and Mrs. 
Bingham, of London England, took 
dinner, prior to the opening, with 
Mr. R. P. Jellett, vice-president and 
the members of the Executive com-

.mittee of the Museum, at the Mount 
Royal Club. 

Upcn their arrival at the Museum 
they were met by Mr. and Mrs.' 
Mostyn Lewis and Mr. and. Mrs. 
Honore Parent and escorted to the 
Library where Mr. Jellett presented 
the members of the board, and of 
the Council. The members of the 
ladies committee in charge of the 
exhibition were presented by Mrs. 
Anson McKim, joint-chairman with 
Mrs. Romeo Boucher. 

Lady Alexander wore a gown of 
brown satin having a fitted bodice 
trimmed with pearl embroidery in 
flower design and a full skirt. Her 
ornaments were pearls. 

The Hon. Mrs. John Bingham was 
gowned in black satin and wore 
pearls. 

The Hon. Elizabeth Lawrence, 
was in a frock of pink brocade and 
wore a string of pearls. 

Mrs. R. P. Jellett was gowned in 
turquoise blue lace. 

Mrs. Mostyn Lewis, wore a gown 
of navy blue lace. 

Mrs. Honore Parent was in a 
gown of brown satin fashioned on 
Grecian lines and worn with a stole 
of the same material. 

Mrs. Ansom McKim, wore a gown 
of white lame with the skirt caught 
into a bustle effect. 

Mrs. Romeo Boucher, was gowned 
in midnight blue crepe and Alen-
con lace 

Following the presentations the 
Vice-Regal party proceeded to the 
upper galleries using the Norton 
stairway. 

Lord and Lady Alexander accom-
panied by Mr. and Mrs. R. P. Jel-
lett made a tour of the exhibition. 

Attending Their Excellencies 
were the Hon. Elizabeth Lawrence, 
lady-in-waiting. Flight-Lieut. A, A. 
Sherlock, D.F.C., A.D.C., Major-
General A. E. Walford, honorary 
A.D C., and Air Vice-Marshal F. S. 
McGill, honorary A.D.C. 

Notre promenade nous a ensuite 
conduit au musée des Beaux-Arts, 
1379 ouest, rue Sherbrooke, qui 
ouvre aujourd'hui même sa gran-

^ ie exposition de l'Art en France 
et en Angleterre au XVIIIe siè-
cle. Mais il y a là trop de choses 
pour que nous puissions en parler 
en une seule fois et que le lecteur 
-nème n'appréciera bien qu'-en s'y 
rendant. 

The Broken Mirror" , Greuze shows 
a young woman, in a sat in dress, 
distressed at the mishap, her pet 
dog apparently being equally upset. 
The art of Watteau is admirably 
represented by small works—"Scene 
de Camp", fine in color, of women 
and soldiers near a tree: "Pleasures 
of Summer", with seated couples 
shadowed by trees, the sunlight 
playing on the fringe of tbe pink 
dress of one of the women; and 
"L'Heureux Age", showing five 
quaint children in a landscape 
Fine in composition and rich in 
tone is Lancret's "Declaration of 
Love", showing men end women in 
a wooded landscape. By Pater is 
"Fete Champetre", and two other ; 
works in which figures and statues 1 

figure. By Nattier is a portrait of 
Madame Cerans, holding a mask in 
one hand and a fan in the other, 
while from the same brush is 
Marie-Catherine Nattier, the artist's 
comely daughter, reading a book of 
verse. Nicolas de Largilliere is re-
presented by "Portrait of the Artist 
and his Family". Two small por-
traits by Francois-Andre Vincent 
are of a woman et a piano, and 
of a man reading. By Jacques-Louis 
David is a portrait of his son Jules, 
and by Vigee-Lebrun is a portrait 
of the Comtesse de Provence. By 
Adelaide Labille-Guillard is a por-
trait of Mile Capet, shown paint-
ing. Hubert Robert painted two 
vertical landscapes with figures 
called "The Fountain", and "The 
Terrace", and also "Egyptian Ruin" 
in whicb Pyramids figure. 

Good Drawings Shown 
The drawings make an impress-

ive showing with a good group by 
Watteau. generally employing red 
chalk, which include a sheet of 
studies of women's heads, studies 
of draperies, a woman walking, 
and a woman seated, the last men-
tioned being an outstanding exam-
ple of his skill as a draughtsman. 
In red chalk is "Woman with Hand j 
on Hip", by Fragonard, another 
work" from his hand being "L'In-
vocation a L'Amour". By Latour 
is a sketchily handled pastel of a 
man's head, and also a striking one 
of Voltaire, a work rich in char-
acter. This complements the mar-
ble bust of Voltaire by Houdon, 
which is also shown. Two nude 
figures play their part in Boucher's 
design for a clock, and by Moreau 
Lejeune are two wash drawings of 
sleeping children. In black and 
white chalk on bluish paper is a 
back view of a graceful nude by 
Prud'hon. 

From the Victoria and Albert 
Museum, London, come two busts 
—Charles James Fox by Nollekens, ! 
and Alexander Pope by Louis-' 
Francois Roubiliac. 

The tapestries, of impressive »lze 
and design, include the Months of 
Lucas, from the Gobelins looms; 
"Audience of the Prince", by the 
Royal Beauvais factory; the «tory 
of Don Quixote, by Gobelins, »nd 
the floral Soho tapestry, woven 
about 1725. 

L e . 
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Tcnisserie Gobelin 

Voici w e dee belles pièces de I'eaposition du ! 8e siècle inaugurée 
hier soir «u Musée dos Arts, rue Sherbrooke. Il s'agit d'un Cio-
belin très been conservé. On sait que d'ici la fin du mois d'avril et 
durant tout le mois de mai, le public pourra admirer au Musée des 
Art» les oouvree de maître» français et anglais du 18e siècle. 
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VISCOUNT ALEXANDER OPENS EXHIBIT: Following his formal 
opening of an exhibit of 18th century English and French art at 
the Montreal Museum of Fine Arts last night. Viscount Alexander, 
Governor-General of Canada, is seen with I,ady Alexander as he 
makes a studied inspection of its 253 pieces. 

Alexander Opens Exhibition Here 
Of 18th Century U.K., French Art 

The parallel course pursued In 
18th century civilization of England 
and France made the City of 
Montreal a fitting place for an 
exhibition of French and English 
art of that period. Viscount Alex-
ander of Tunis, Governor-General 
of Canada, said here last night 
when he opened a showing in the 
Montreal Museum of Fine Arts of 
more than 250 works of art pro-

duced in the 18th cenutry in the 
, two countries. 

Some 300 spectators moved 
through the galleries of the mu-
seum last night after Viscount 
Alexander, accompanied by Lady 
Alexander, formally opened the 
exhibition. He was Introduce by 
Robert P. Jellet, vice-president of 
the museum council, and attended 
by Ma j.-Gen. A. E Walford and 
Air Vice-Marshall F. S. McGill, 
honorary aides-de-camp. 

Viscount Alexander noted that 
during the period embraced by the 
exhibition, the civilization of Eng-
land and France—as expressed in 

the art of the two countries—was 
to a great extent interdependent. 

"At no other period of our West-
ern civilization was this quite so 
marked." he said. "It is therefore 
particularly fitting that this 18th 
century should have been chosen 
for an exhibition in Canada and 
especially in the City of Montreal 
where the cultures and languages of 
France and England still exist side 
by side." 

The exhibition, he said, was the 
first complete representation of 
18th century French and English 
art held on the North American 
continent—apart from an exhibition 
of 18th century French paintings 
at the Metropolitan Museum in 
New York 15 years ago. 

The Montreal .exhibition contain-
ed paintings, sculptures, drawings, 
silver, porcelains, tapestries, needle-
work and furniture of that century 
England at that period was noted 
for such painters as Gainsborough. 
Reynolds. Lawrence and Hogarth 
and such furniture designers as 
Heppelwhite, Chippendale and She-
raton. This was also England's great 
epoch of silver and porcelain prd-
duction. In France, at the same 
period, the paintings of Watteau., 
Boucher and Fragonard were pro-
duced while the Sevres porcelain 
factory served the entire civilized 
World. Goldsmiths and silversmiths 
of France were then filling orders» 
for all royal courts of Europe. 

Viscount Alexander saw the ex-
hibition as "of great cultural value 
to -our country" and thanked all 
lenders in the United States, Can-, 
ada and England who had made it 
possible. 

L e . - - "3e. 
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• Parmi les pièces rares des collectionneurs, qui seront exposées 
au Musée des Beaux Arts à Montréal, sur les arts en France et 
en Angleterre au 18e siècle, on remarque cette pièce d'argenteri-
ayant déjà appartenu à Catherine la Grande, de Russie. Il e 
existe seulement une autre sur les 22 pièces originales. 

Over six 
present. 

hundred guests were 
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18th Century Ar t Exhibition Here 
Most Complete in North America 

By C. G. MocDONALD in such drawings as the "Land 
^ ^ F . o . w iscape With Horse and Car t" In England and France, the 18th L t h e ^ ^ w h i c h b r o u g h t i n 

—>"•' v - i i i i „ „ . l t h e sterling. ~ century was a period of brilliant 
craftsmanship, ra ther than great 
art . Decoration and ornamenta-
tion were the objectives fixed by 
monarchs, nobles, and merchant 
princes who comprised the "trade," 
ra ther than the self-expression of 
t ru th in form, line and colour. 

So one looks for—and finds — 
much of the best representative 
a r t of the period among the porce-
lain, silverware, furn i ture and 
house furnishings included in the 
impressive exhibition of Eighteenth 
Century Art of France and Eng-
land now offered to the public at 
the Montreal Museum of Fine 
Arts . 

A Sheraton chest of drawers, for 
example, is a sound artistic 
achievement because of the sim-
plicity, harmony and directness of 
its design. Queen Anne silver has 
the same quality, and one finds 
self-expression, as well as consum-
mate craftsmanship, in much of 
the porcelain, English and French. 
One can better appreciate orna-
mentation as a motive when it 
produces charming "figurines" 
than whet) it yields landscapes 
and portrai ts in oils. 

This does not imply that the 
period lacked great painters, or 
that this exhibition lacks great 
paintings. Sir Henry Raeburn's 
portrait of Mrs. Andrew Hay 
strikes me as a "great" painting 
by any standard. As portrai ture, 
in composition, draughtsmanship, 
lighting, it seems to me to mark 
the peak of English portrait paint-
ing. 

William Hogarth 's "The Lady'sj 
Last Stake" is a fine piece of 
painting, too, aside from its nar-
rative quality^ While it is thel 
capable drawing tha t counts most1 

1n any Hogarth, the warmth and 
assurance of the coloring here 
amplifies the attractiveness of the 
work. 
DRAWINGS ATTRACT 

It is to be noted, however, that 
several of the ' "recognized" Eng-
lish and French painters of the 
day expressed themselves most sin-
cerely in drawings. And this adds 
'greatly to the interest of the fine 
^collections of English and French 
drawings compiled for the exhibi-
tion. 

The half dozen Wat teau draw-
ings are, for me, more striking 
than all that master 's painted pas-
torals. And Gainsborough showed 
his quality as an artist more truly 

Avant-première 
—L'avant-première de gala de 

l'exposition, "L'Art en France et en 
Angleterre au XVIIIe Siècle" avait 
lieu hier soir, au Musée des Beaux-
Arts de Montréal, sous la prési-
dence d'honneur de Leurs Excel-
lences le gouverneur général et la 
vicomtesse Alexander de Tunis. Le 
comité féminin était composé de 
Mmes Roméo Boucher et Anson 
McKim, présidentes, de Mmes J.-O. 
Asselin, A. Goldbloom. S Maxwell. 
E. de B. Panet et W. Van Horne, 
vice-présidentes, de Mme Maurice 
Hudon, secrétaire, de Mme Pierce 
Décary, publiciste, de Mme C. Cail-
lé, de Mlle A. Cusson, de Mmes P. 
Fontaine. Arsène Morin, Oscar 
Beaudouin, de Mlle D. Blair, de 
Mmes R. Choquette, G. Duncford, 
L.-P. Gélinas, D. Hodgson. & Isaac, 
de Mlle G. Leduc, de Mme* P. 
Laing, R. Ouimet, L. Robert, B. 
Robinson, J.-R. Roche. G. Scott, D. 
Stewart, L.-W. Haslett. 

Romney drawing, too, that has 
feeling and movement not to be 
looked for in his more formal 
brush work. 

The tapestries will please many 
visitors. The five f rom a set of 
Royal Gobelins illustrating Don 
Quixote are particularly attractive. 
Two examples of English tapestry-
weaving are here to represent a 
c raf t ra ther rare in England. 

So much has been writ ten about 
this exhibition as a community 
event tha t the commentator fears 

There is a »epetition. It is worthy of em-
phasis, however, that this is the 
most complete exhibition of the 
ar t of the period ever brought to-
gether on this continent. And 
that its presentation here is ap-
propriate because of Montreal 's 
French-English character. 

Robert Tyker Davis, Director of 
the Museum, and those who have 
assisted in its ar rangement have 
done a marvellous job. 

T W v W U - fc^r'it n , t a f f û g ) 

H e r a l d Cop.) r ight (Ar leM) 

A R T C O N N O I S S E U R S — T h e G o v e r n o r - G e n e r a l a n d L a d y 
A l e x a n d e r s h o w e d e x p e r t a p p r e c i a t i o n of Eng l i sh a n d F r e n c h 
18 th c e n t u r y a r t w h e n t h e y vis i ted the M o n t r e a l M u s e u m of 
F i n e A r t s ' exh ib i t ion last n ight . T h e y h a v e p a u s e d b e f o r e a 
s i lver s o u p t u r e e n m a d e in F r a n c e f o r E m p r e s s C a t h e r i n e the 
G r e a t of Russ ia . R. P. Je l le t t , a c t i ng p r e s i d e n t of t he m u s e u m , 
is in the b a c k g r o u n d . 

Selection of Exhibits 
Praised by Alexander 

- , R e m a r k i n g tha t in the 18th c e n t u r y a r t in E n g l a n d a n d 
I- r anee h a d p u r s u e d a un ique ly pa ra l l e l cou r se . G o v e r n o r G e n -
era l L o r d A l e x a n d e r a g r e e d last n igh t tha t t h e p e r i o d w a s an 
exce l l en t cho ice f o r a n exh ib i t ion in M o n t r e a l . 

F o r m a l l y o p e n i n g the M o n t r e a l M u s e u m of F i n e A r t s ' ex-
h ib i t ion of t h e a r t of t h e t w o ~ —«»t« 1 
coun t r i e s , he w a s a c c o m p a n i e d 
b y L a d y A l e x a n d e r a n d a vice-
r e g a l p a r t y . Ear l i e r in the eve-
n i n g t h e y h a d d i n e d wi th R. P . 
J e l l e t t , a c t i ng p r e s i d e n t of t he 
m u s e u m , a n d Mrs . Je l le t t , at 
t h e M o u n t R o y a l C lub . 

"It is particularly f i t t ing that 
this exhibition should take place at 
Montreal, where the two cultures 
flourish side by side," said Lord 
Alexander, who spoke in both lan-
guages. "It will give a great deal 
of pleasure to those who view it, 
and will prove of great cultural 
value to our country." 

Remarking that, apart from one 
exhibition held at New York, it 
was the pioneer comprehensive re-
presentation of the ar t of the 
period to be held on tlie American had made the exhibition possible. I 
continent. Lord Alexander paid Some of the ar t treasures which 
t r ibute to American, Canadian and were on display had only rarely 
European museums and private been seen by members of the gen-
collectors for collaboration which 'era l public. 
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Deux civilisations se sont 
rencontrées au 18e siècle 
Son Exe. lord Alexander souligne l'intérêt pour la 

métropole de la présente exposition des arts 
français et anglais de cette époque. 

En présence d'un public ch&i»: et 
dans une salle décorée de tapisse-
ries anciennes le gouverneur géné-
ral et la vicomtesse Alexander de 
Tunis otit présidé, hier soir, au Mu-
sée des Beaux-Arts, le gala inaugu-
ral de l'exposition de l'art français 
et anglais au 18e siècle. 

Cette exposition qui donne une 
idC>e générale de la production artis-
tique de cette époque en montrant 
les peintures, sculptures et dessins, 
l'argenterie et Ja pereelaine, le mo-
bilier et les arts décoratifs de la 
France et de l'Angleterre au 18f 
siècle, suscite un intérêt tout parti-: 
culier à Montréal, où se mêlent les 
civilisations de ces deux pays. 

Une telle manifestation artistique 
est un événement unique pour la 
métropole. 

Apres, avoir déclaré l'exposition 
•ouverte le gouverneur général, ac-
compagné de lady Alexander, a vi-
sité avec un vif intérêt les salles 
de l'exposition. En l'absence de M. 
Cleveland Morgan, président du 
Musée des Beaux-Arts, c'est le vice-
président. M. Robert P. Jellett qui 
a accueilli le gouverneur. 

Evénement unique 
Son Excellence a félicité ceux qui 

ont eu le bon goût d'organiser un 
tel événement, d'une valeur cultu-
relle inappréciable pour la ville de 
Montréal. 

"Il est intéressant, constate le 
gouverneur au début de son allo-
cution, que durant la période cou-1 

verte par l'exposition les civilisa-
tions française et anglaise, telles 
ouc nous les révèlent les arts des 
deux pays, aient été interdépendan-
tes, tout en poursuivant des voies 
parallèles. 

"En Angleterre, le 18e siècle qui 
a été l'époque de la reine Anne et 
des quatre Georges, est réputé pour 
avoir donné naissance à des pein-
tres tels que Gainsborough. Rey-
nolds. Lawrence et Hogarth, et à 
des artistes du mobilier, tels que 
Hcppelwhite, Chippendale et She-
raton. C'était également l'époque 
des plus habiles artisans anglais de 
1 argenterie et de la porcealine. 

Les porcelaines françaises 
'En France, ce fut l'époque de 

Louis XV et de Louis XVI. une 
époque qui a produit des peintres 

comme Watteau, Boucher et Fra-
gonard, alors que-la célèbre manu-
facture de porcelaines de Sèvres a 
fourni au monde sa production artis-
tique. Les artisans français de cette 
époque ont été également réputés 
oour le traitement de l'or et de 
l'argent. 

"Aujourd'hui, ce siècle nous pa-
rait bien loin de nous *et de nos 
habitudes, parce que la révolution 
industrielle, en Angleterre, politi-
que, e.. France, a fait disparaître 
dans le monde la conception frivole 
de l'existence et la poursuite d'un 
art raf f ' -é de divre. L'exposition 
nous rappellera combien nous nous 
inspirons encore du yle du 18c 
siècle, dont les artisans ont exécuté 
avec tant de soin les oeuvres qu'ils 
nous ont laissées. 

En ter ' int le gouverneur re-
mercie les musées, les organismes 
les collectionneurs et particuliers! 
qui ont prêté les objets exposés, 
ainsi que les organisateurs de l'ex-
position. 

En déclarant l'exposition ouverte 
conclut-il, je forme les voeux les 
plus sincères pour son succès. 

L a . T 1 <e_ç><Îe_ 
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Au Musée des Beaux-Arts 
—L'exposition "L'Art en France 

et en Angieterre au XVIIIe siècle", 
a été ofiioiellement ouverte, hier 
soir, au Musée des Beaux-Arts, par 
Leurs Excellences le gouverneur 
général et la vicomtesse Alexander 
de Tunis et réunissait plus de six 
cents invités. Les hôtes vice-royaux 
furent accueillis à leur arrivée, par 
M. et Mme Mostyn Lewis ainsi que 
par M. et Mme Honoré Parent. Us se 
rendirent alors dans la salle de lec-
ture où les membres du conseil et 
du comité féminin leur furent pré-
sentés par M. R. P. Jellett, le vice-
président, Mmes Roméo Boucher et 
Anson McKim, présidentes conjo ;n-
tes du comité féminin. Leurs Ex-: 
cellences étaient accompagnées de 
l'hon. et de Mme John Bingham, de 
Londres, et escortées de l'hon. Eli-' 
Zàbeth Lawrence, dame d'honneur 
de lady Alexander de Tunis, du 
lieutenant d'aviation A. A. Sher-
lock. D.F.C., A.D.C., du major-géné-
ral A. W. Walford et du marérhai 
de l'air F. S. McGill, ces derniers; 
aHes de :amp honoraires. 

Ladv Alexander portait une robe 
de satin Moka à corsage ajusté et 
jupe très êmp'.e ornée de motifs 
f oraux perlés: Son Excellence oor-; 
tr :t en outre une parure de perles. 

L'hon. Mme John Bingham était 
en robe de satin noir avec collier 
d? oerles. 

L'hon. E'izabeth Lawrence portai' 
une robe de sstin broché rose pâle; 
et un rang de perles. 

Mme R. P. Jellett: une robe de 
d.1 ~tsl'e turouoise.' 

Mme Mostyn Lewis: robe de 
dentelle bleu sombre. 

Mme Honoré Parent: une robe 
d'inspiration grecque de satin châ-
taigne avec écharpe de même tis-u 

Mme Roméo Boucher une robe 
de crêpe bleu nuit avec touche de 
point d'Alençon. 

Mme Anson McKim: une robe de 
lamé blanc dont la jupe formait 
tournure. 

Avant l'exposition, un diner avait 
i iè offert au Club Mont-Royal par 
M. R. P. Jellett. 

Many Attend 
Art Opening 

His Excellency 
Officiates at Ceremony 

Q V E R six hundred guests were 
present last night when His 

Excellency the Governor-General, 
Viscount Alexander of Tunis, who 
was accompanied by Her Excel-
lency, officially opened the exhibi-
tion of 18th Century Art of Eng-
land and France in tlie Galleries 
of the Montreal Museum of Fine 
Arts. Sherbrooke street west. 

Viscount and Viscountess Alex-
ander, accompanied by the Hon. 
John and Mrs. Bingham, of Lon-
don, England, having previously 
honored with their presence at 
dinner Mr. R. P. Jellett, vice presi-
dent and .the members of the ex-
ecutive committee of the Museum, 
at the Mount Royal Club, the Vice-
regal party were met upon their 
arrival at the museum by Mr. and 
Mrs. Mostyn Lewis and Mr. and 
Mrs. Honore Parent and escorted 
to the Library where Mr. Jellett 
presented the members of the 
board, and of the council. The 
members of the ladies' committee 
In charge of the exhibition were 
presented by Mrs. Anson McKim,' 

joint chairman, with Mrs. Romeo 
Boucher. 

Lady Alexander wore a gown of 
brown satin having a fitted bodice 
trimmed with pearl embroidery in 
flower design and a full skirt, her 
ornaments being pearls; the Hon. 
Mrs. John Bingham was gowned 
in black satin with which she wore 
pearls; the Hon. Elizabeth Law-
rence, lady-in-waiting, was in a 
frock of pink brocaOe and wore a 
string of pearls; Mrs. R. P. Jellett 
was gowned in turquoise blue lace; 
Mrs. Mostyn Lewis wore navy blue 
lace; Mrs. Honore Parent was in a 
gown of brown satin fashioned on 
Grecian lines and worn with a 
stole of the same material; Mrs. 
Anson McKim wore a gown of 
white lame with a skirt caught" 
into a bustle effect, and Mrs. 
Romeo Boucher was gowned in 
midnight blue crepe and Alencon 
lace. 

Following the presentations the 
Viceregal party proceeded to the 
upper galleries, using the Norton 
stairway. Lord and Lady Alexan-
der, accompanied by Mr. and Mrs. 
R. P. Jellett, made a tour of the 
exhibition. 

Attending T h e i r Excellencies 
were the Hon. Elizabeth Lawrence, 
lady-in-waiting; Flight-Lieut. A,A. 
Sherlock, D.F.C.. A.D.C.; Major-
General A. E. Walford, honorary 
A.D.C., and Air Vice-Marshal F. S. 
McGill, honorary A.D.C. 

• 
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Au Musée des Beaux-Arts 
L 'exposi t ion "L 'Ar t en France 

et en Angle te r re au XVII Ie siècle", 
a é té o f f ic ie l lement ouver te , au 
Musée des Beaux-Arts , pa r Leur s 
Excel lences le gouverneur généra l 
e t la vicomtesse Alexander de 
Tunis et réunissai t p lus de six 
cents invités. Les hôtes vice-royaux 
f u r e n t accueill is à leur arr ivée, par 
M, e t Mme Mostyn Lewis ainsi que 
par M. e t Mme Honoré P a r e n t . I ls 
se r end i r en t a lors dans la sal le de 
lec ture où les m e m b r e s d u conseil 
e t du comité fémin in l eur f u r e n t 
p résen tés par M. R. P. Je l le t . le 
vice-président , Mmes Roméo Bou-
cher et Anson McKim, p rés iden tes 
conjo in tes du comité fémin in . 
Leu r s Excel lences é ta ient accom-
pagnées de l 'hon. et de Mme J o h n 
Bingham, de Londres , e t escor tées 
de l 'hon. Elizabeth Lawrence , dame 

| d ' honneur de lady Alexander de 
Tunis, du l i eu tenan t d 'aviat ion A. 
A. Sherlock, D.F.C., A.D.C., du 
major -généra l A. W. Walford e t du 
marécha l de l 'air F. S. McGill. ces 
de rn ie r s aides de camp honora i res . 

TVe. G, 
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Museum Hours Extended 
The regular Sunday hours of 2 

to 5 at the Montreal Museum of 
Fine Arts have been extended un-
til 6 p.m. for the duration of the 
current exhibition "18th Century 
Art of France and England." The 
door fee to the museum has been j 

' suspended for the duration of the 
exhibition since an entrance fee 

j to the exhibition is being charged 
for the benefit of the museum ex-
hibit fund. 

~VV\e_ V W a l A 
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Final Art Talk 
Slated Tomorrow 

Robert Tyler Davis, director of; 
the Montreal Museum of Fine! 
Ails, will give his third and final; 
lecture in a series about 18th Cen-
tury art at the Museum's lecture 
hall tomorrow afternoon. 

The series has dealt with vari-
ous aspects of the art of that cen-
tury as a supplement to the cur-
lent exhibition. 18th Century Art 
of France and England. 

In tomorrow's lecture, which 
will start at 3 pm. Mr. Davis will 
discuss the 18th Century silver, 
porcelain, furniture and. tapestries 
of both countries. 

2.1 a. o r \ f l a S O 
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Viscount Alexander Opens Exhibition 
Of 18th Century English and French Art 

This priceless solid silver soup tureen with cover and stand, which is the one of two now in ex is tence of 
the 2 2 ordered by Catherine the Great of Russia, caught the attention of THEIR EXCELLENCIES 
VISCOUNT ALEXANDER and LADY ALEXANDER last night fo l lowing the formal opening of the 18th 
century exhibit ion of English and French art in the Montreal Museum of Fine Arts here. The Star 
picture also shows , in the background ROBERT P. IELLETT, v ice-pres ident of the museum council . The 
exhibit ion, wh ich remains open until May 3 1 , of fers Montrealers a unique opportunity to view treasures 
many of which have never been publicly shown before. 

By A. W. Donnelly 
'THE full flower of a bygone era bloomed again last night for 20th 

century Montrealers attending the Museum of Fine Arts, Sher-
brooke street west, as His Excellency Viscount Alexander of Tunis 
officially opened the exhibition of 18th century art of France and 
England. 

Accompanied by Lady Alexander and In the presence of distin-
guished guests, the Governor-General noted that during the 18th 
century the civilization of, England and France, as expressed in their 
art, pursued a parallel course-and was, to a great extént, interdependent. 

"At no other period of our Western civilization was this quite so 
jmarked," he added. "It is, therefore, particularly fitting that this 18th 
j century should have been chosen for an exhibition in Canada and 
especially in the City of Montreal where the cultures and languages 

; of France and England still exist ^ — 
side by side." 

Era of Fine Crafts 
UTS Excellency, switching from 1 1 English to French with equal 
facility, pointed out that in Eng-
land the 18th century was the 
period of Queen Ann and the four 
Georges and was noted for such 

(Concluded from Page Three) 
century French paintings held at 
the Metropolitan Museum in New 
York 15 years ago, the local exhi-
bition was the first complete re-
presentation of 18th century 
French and English art held on 

_ this continent. He noted that there 
famous painters as Gainsborough.1 w e r e here not only paintings. 
Reynolds, Lawrence and Hogarth sculptures and drawings of that 
-and such universally well known century, but also silver, porcelains, 

furniture designers as Heppel- tapestries, needlework and furni-
white,. Chippendale and Sheraton, ture, so that a clear picture of 
J t was also the great epoch of sil- w h a t the total sum of 18th century 
ver and porcelain production bv artistic achievement, really was 
the finest of English craftsmen. c°uld be easily seen. 

In France the 1.8th century was Thanks Exhibit Lenders 
the period of Louis XV and XVI. _ _ _ _ _ _ _ _ . , „ „ 
he continued. This was a period VISCOUNT A L E X A N D E R 
which produced the paintings of thanked the distinguished 
Watteau. Boucher and Fragonard. group of leaders who made it pos-
whilst the Sevres porcelain fac- s l b le to gather all the exhibits here 
tory served the whole civilized a n d noted that some of the great-
world with its beautiful production e s t museums in the United States, 

lar interest in the paintings, often; 
halting for some time to make a 
leisurely examination. Huge color-; 
ful tapestries and signed museum 
pieces of furniture caught the vis-
itors' eye, as well as the many 
drawings and scuptures which 
form part of the almost $2,000,000 
collection. 

Honorary aides-de-camp in at-
tendance w e r e Brigadier Guy 
Gauvreau, Major-Gen. A. E. Wal-
ford and Air Vice-Marshal Frank 
S. McGill. 

The exhibition will be open to-
day to the public and will remain 
open until May 31. Proceeds from 
the small admission charge will be 
used to enable the museum to 
bring more and better art exhibi-
tions to Montreal. 

production 
of exquisite china. The gold and 
silversmiths of France were equally 
famous in their own specialized 
line and filled orders for all the 
Royal Courts of Europe. 

"To us today, the 18th century-
may seem remote," the Governor-, 
General pointed out, "and it is, for 
it was the last epoch before two 
great revolutions. The industrial 
revolution in England and the 
French Revolution, both of which 
swept away the opportunity for 
the pursuit of leisure and the re-
finements of living. 

Perfec t ion and' B e a u t y 
"'THIS exhibition will reveal to us 

how much of our style derives 
from this period before these two 
great social upheavals—that period 
when all thought, craftsmanship, 
talent and genius, were bent unon 
making even, object, every' paint-

: ing. a piece of furniture, and every 
sort of artistic decoration, as per-

as well as in Canada, and the Vic-
toria and Albert Museum of Lon-
don, had lent some of their most 
valuable treasures. 

Private collectors, both in 
Canada and the United States, had 
added their personally-owned mas-
terpieces and the Canadian and 
American dealers in the art of this 
century had helped, not only with 
their own objects, but with their 
experience and knowledge, to 
make available treasures which 
were rarely, and in some cases 
never, seen by the general public, 
he explained. 

Their Excellencies then pro-
ceeded to make a tour of the var-
ious salons, accompanied by R. P. 
Jellett, vice-president of the mus-
eum council, who introduced the 
Governor-General prior to the lat-
ter's addresss. 

800 At tend Func t ion 
flTHE 800 gues t s followed in t h e 

w a k e of t he vice-regal p a r t y 
feet and beautiful as the human and great interest was evinced in 
mind and hand could accomplish." t h e hundreds of objects, many; 

H's Excellency pointed out that unique, which go to make up the 
apart from an 'exhibition of 18th exhibition. 

His Excellency, himself an artist 
of no mean merit, showed particu-

Son Exc. le Gouverneur -Généra l , qui inaugurait , hier soir, l 'exposition de l '"Art en France et en 
Angleterre , au 18e siècle", a rappelé qu'il aura i t été difficile de choisir un endroi t plus appropr ié 
que Montréal, où se mêlent deux importants mouvements culturels, pour y tenir une exposition des 
arts de ces deux pays. Dans la photo, de gauche i d ro i t e : M. ROBERT P. JELLETT. vice-président du 
Musée des 'Beaux-Ar t s : le GOUVERNEUR-GENERAL et la vicomtesse ALEXANDER DE TUNIS. A 
l 'arr ière-plan, on aperçoit la célèbre tapisserie f rançaise , dite "Les mois de Lucas". Ce Gobelin qui a 
été tissé, entre 1732 et 1737, pour Louis-Alexandre de Bourbon, comte de Toulouse, fils de Louis XIV 
et de Mme de Montespan, est une des tapisseries offertes par John D. Rockfeller, fils au Metropo-
litan Museum, de New-York, et qui a été prêtée pour la présente exposition. Dans la bordure 
infér ieure se t rouve le signe du Zodiaque du mois qoe représente la scène du centre. 

(cliché LA PRESSE, par Lucien Desjardins). 

Brillante manifestation artistique au Musée des Beaux-Arts 

* 
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Dessins de Watteau, au Musée des Beaux-Arts 

Ces six é tudes de tètes du célèbre peintre f rança i s Jean-Antoine Watteau sont montrées à l 'exposition : 
l '"Art en France e.t en Angleterre au 18e siècle" tenue ac tue l lement au Musée des Baux-Arts , rue 
Sherbrooke o u e s t Ces dessin» «ont de» fusains, r thaussés de plume et de crayon blanc, qui font 
partie de la collection Fogg Museum of A r t 

" W Y W r f c U - U t _ VSS& 
18th C E N T U R Y G E N I U S T O P I C A T A R T M U S E U M 

Joan N Sears will give a spe 
cial gallery talk at the Montreal 
Museum of Fine Arts at 4 pm to-
day. Speaking in conjunction with 
the cunent exhibition of French 

and English 18th century ail,-Miss 
Sears' topic will be "The Genius 
of the 18th Century Crafismnn." 
The address will be given in the 
exhibition room. 

The. S U n A n A - W p r ! \3KG 

ART NOTES 

Museum Displays 
18th Century Art 

By M I C H A E L F O S T E R 

Last W e d n e s d a y evening the G o v e r n o r Genera l opened ; 
at the Museum of Fine Arts , 1379 Sherb rooke street west, an 
exhibition of French and English Ar t s of the 18th century ; a 
combinat ion that has been especially tai lored for Montrea l . 
This show, bringing together the two great cultural forces of 
that per iod, can pe rhaps be be t te r apprec ia ted by Mont rea le i s 
than by the inhabi tants of any other city in the world, since 
our history is so comple te ly tied to these countr ies and that 
time. 

The Museum transports you into® t 
an earlier age, and you will do well' 
lo put yourself into a reminiscent, 
18th century frame of mind when 
you go see it. You should recall 
I hat the century opened in France 
with the absolute monarchy of 
Louis 14th, saw the dawn of de-
mocracy in the founding of the 
Republic, lived through the Reign 
of Terror and closed to the ringing 
strains of the Marseillaise and the 
cqnsolidation of a dictator, Na-
poleon. England started victor-
iously with Marlborough and ended 
with the birth of the Industrial 
Revolution. In that span of time 
both countries suffered a severe 
loss, England of Ihe Unitec^ States, 
France of Canada, and for both it 
was a century of elegance and wit', 
of violence and scepticism. 

France saw the glory of Versailles 
as well as of Voltaire and the En-' 

I cyclopedists, and England had Mrs. 
Siddons and the London marcaronis 
as well as Dr. Johnson's Lexicon. 
It was an age of frivolous luxury: 
on top of poverty and cruel hard-
ship; inevitably it was an age in 
which the gracious arts flourished 

land craftsmanship came to full 
I flower. 

Well, now we're in the mood, 
lei's go in — Among the earliesl 
•'xhibils w e the walnut furniture 
of Queen Anne's day. Twenty years 
into the century the supply of 
walnut gave oui and, as you see, 
cabinet makers like Chippendale 
had to use mahogany and satin-
wood instead. In France they had 
to serve a long apprenticeship be-1 
fore they graduated to the Masters' 
Guild and got to sign their tables 
and chairs. Look around for the 
signatures, there are plenty. 

Like me, you'll go for the tapes-
fry Audience of the Prince, whose 
colors' are as bright as the day 
they were woven. The Far East 
was coming into the news and this I 
is a French designer's idea of th'ej 
layout of a Chinese court. Cypher: 
enthusiasts are invited to trans-
late the inscription on the back of 
the throne; the man who comes 
through with the right answer I 
will go down in history. Take a 
look at the tapestry "behind the 
wonderful roll-top desk. No. 205. 
Notice that the signature is the: 
wrong way around. This is be-: 
cause the weavers worked from j 
the back, and from where they sat: 
it looked fine to them. You cnji 
figure out that the signature spells 
Boucher. This lad has a lot of | 
work here; you might say he was' 
the Petty of his day, but what 
exquisite cheesecake! 

Should you be interested, the 
most expensive single item -on dis-
play is Catherine of Russia's 
tureen. She ordered 22 of thesei 
handsome jobs, but only two sur-' 
vive. This one is valued at about 
$100,000, to use good round lig-
ures. 

In those days the money mar-
ket was being perfected; remem-
ber the South Sea Bubble in Eng-
land, John Law's Mississippi Bub-
ble in France, and more sedately, 
Ihe Sieur de Ramezay founded the 
stock market here in Montreal. 
Naturally there was a frenzv of 
gambling. The ladies of St. Ja'mes' 
gamed nightly like frontier miners 
at pharaoh and ecarte; and to re-
cord them—who else but Hogarth? 
See the Lady's Last Stake. Seems 
she's been cleaned out bv her boy 
friend, who has collected all his 
winnings in his hat and gallantlv 
^offers them back in return for 
more intimate favors. Your guess 
is as good as mine as to how it 
all turned out. Hogarth, you'll be 
glad to see, has nothing but kind 
thoughts for beer drinkers. No. 55; 
hut gin he doesn't go for at all. 
No. ;>6. Sign says, "Drunk for ai 
penny. Dead drunk for tuppence," 
and the results, as illustrated, are 
disastrous. Note, his uncanny pro-
phecy of the blitz in the back-| 
ground. 

Perhaps the most sweetly senti-
mental touch in the show is the 
bringing together of General and 
Mrs. Andrew Hay. They come to-
gether, Nos. 9 and 10. after many 
long and lonesome years of sep-
aration, iti the portaits by their 
fellow Scot, Sir Henry Kaeburn. 
There must be so much I hey have 
to say to each other! 

There are loo many treasures 

here to take in at one crack, but 
after you've revelled in the sensu-
ous delights of Sevres porcelain 
and Chelsea and Derby and Wor-
cester, and Waterford glass and 
gold plate, brocades and snuff ' 
boxes and great English onion-
watches and all the other knick- j 
knacks known as "objets d'art," | 
pay your respects to the Lady in 
the Mask, by Watteau, and let' her 
work the age-old mystery of her 
allure upon you. She can tell you 
more about the 18th century than 
all the reviews in creation, if 
you'll just stop awhile and listen. 
And yet she was painted only to 
grace a sign-board for a furrier. 
Ah, them was the days! 

? a t r \ e _ -
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Deux tapisseries ne seront 

pas montrées 
Deux des douze tapisseries de 

la collection "Les Mois de Lu-
cas" ne seront pas montrées avec 
les dix autres au cours de la pré-
sente Exposition du Musée das 
Beaux-Arts de Montréal "L'Art 
en France et en Angleterre uu 
18eme siècle", qui se continuera 
jusqu'à la fin de mai. Ces douze 
.gigantesques tapisseries, décri-
vant lea mois de l'année, furent 
tissées par les Gobelins pour 
Louis Alexandre de Bourbon, 
comte de Toulouse, le fils favori 
de Louis XIV et de Madame de 
Montespan. Commencées en 1732. 
elles ne furent achevées qu'en 
1737. 

Plusieurs années de recherches 
ïurent exigées pour retrouver 
chacune des tapisseries dis;per-
sées un peu partout dans le 
monde. John D. Rockefeller jr. 
en présenta dix au Musée Metro-
politan de New-York en 1944. Les 
mois de février et de juin appar-
tenaient au gouvernement fran-
çais. Ces deux tapisseries étaient 
à l'Ambassade Française de Le-
ningrad lorsqu'on en entendit 
parler pour la dernière fois. Il 
est donc peu probable que la sé-
rie, d'une valeur d'un demi-mil-
lion de dollars, soit jamais com-
plétée. Ce sont les dix qui appar-
tiennent au Musée Metropolitan 
que nous pouvons voir, présente-
ment à l'Exposition "L'Art en 
France et en Angleterre au l»e 
siècle" du Musée des Beaux-
Arts de Montréal. 

D'autres tapisseries non moins 
célèbres, comme la collection 

, "Les Amours des Dieux" d'après 
des tableaux de Boucher, sont 
également comprises dans l'Ex-
position. Cette série de neuf 
Beauvais appartient aussi au 
Musée Metropolitan de . New-
York. 

L'Exposition comporte, outre 
ces tapisseries, des tableaux, des 
dessins, des . pièces d'orfèvrerie et 
d'argenterie, des sculptures, des 
meubles français et anglais des 
plus grands maîtres du 18e siè-
cle. 

"\V\e_ S>£ ci èlV 

MAN AND WIFE, Gen. and Mrs. Andrew Hay, are reunited alter a long separation at 
the current exhibition of 18th century art now at the Museum of Fine Arts. The two 
portraits are by Sir Henry Raeburn. 



PORTRAIT OP A MASKED WOMAN: WOOD TRANSFERRED TO CANVAS 
By JEAN ANTOINE WATTEAU 

On V i tu i at the M u » « u m of Fino Artt 

about, you get clues that remind 
you that the 18th Century was 
anything but static. Houdon's 
bust of Voltaire reminds you of 
the French Revolution; Copley's 
little midshipman recalls Nelson; 
the scarlet coat of the soldier in 
Hogarth's "The Lady's Last 
Stake" reminds you of Wolfe 
and the terra colta figure of 
Benjamin Franklin, attributed 
to Francois Marie Suzanne, re-
minds you that the Declaration 
of Independence was signed in 
1776. 

The 18th, then, was a tremend-
dous century, a time of big issues 
that shaped the centuries to 
come, not just a time of courtly 
frivolity and conservative good 
taste. 'You remember that if It 
hàd wit, it also had compassion; 
if it had ignorance and injustice, 
its enlightenment was stronger. 

I You go back to its impeccable 
! works of art with a clear cons-

cience. 
The spirit of the 18th Century 

Is expressed in the two great na-
tions, France and England. Part 
of the time allies and part of the 
time enemies at war, they great-
ly influenced each other. After 
1763, ' they found a common 
ground in Canada, where the 
two old races were united in one 
new nation. It was a hapoy 
thought to display their joint 
heritage in Montreal. 

I hope that in recommending 
frequent visits to the exhibition 
I haven't given you the idea that 
it is an intimidating affair. 
There are more than 250 indivi-
dual exhibits, but they are so 
generously spaced through the 
galleries and so beautifully ar-
ranged that vou have no sense 
of an Indigestible clutter. Quite 
the reverse. You feel at ease. 

The Invitation is to take your 
time and live graciously. Going 
through the show is a pleasure 
that you will want to repeat, and 
your pleasure will be enhanced 
If you don't try to do It all at 
once. 

Spirit Shared 
France and England made the 

18th Century together and 
shared its spirit and expression, 
but each spoke in Its national ^ 
Idiom, as vou will find, compar-
ing the solid portraits of Rey-
nolds, Lawrence, Raeburn and 
Romney with the frivolities of 
Watteau, Lancret, Pater and 
Boucher; the straightforward 
and simple silverware of Eng-
land with the florid exuberance 
of French silver; the plain but 
comely English furniture with 
the rococo French. The corres-
pondences will delight you as 
much as the contrasts. You will 
find the French influence In 
Chippendale, a touch of "Chinoi-
serie" in the Soho tapestry, and 
you will be pleased by the 

faietv, ' and even fantasy, in 
Elizabeth E. Stewart's exouisite 

collection of English porcelain. 
It will take you a whole visit 

to explore the rich humor and 
character in the five Gobelins 
tapestries telling the story of 
Don Quixote and the wealth of 
detail in the ten "Months of 
Lucas' 'and in "The Audience of 
the Prince." No, assuredly one 
visit is not enough. 

The Montreal Museum of Fine 
Arts and its director, Mr. Davis, 
are to be congratulated on their 
enterprise in bringing us this 
superb exhibition and we owe a 
debt of gratitude to those who 
so generouslv made their trea-
sures available to us. 

By Rober t Ayre 
r | N E visit to the Museum of 
^ Fine Arts is not enough to 
gather in all the riches of the 
great 18th Century exhibition. 
The wise will go as often as they 
can during the next four and a 
half weeks, first to get a general 
impression and then to concen-
trate on one particular aspect: 
paintings and drawings on one 
day tapestries on another, por-
celain on a third, and so on. How 
far I can follow such a program 
in this column I can't say. but 
I know that in today's thousand 
words I can give you no more 
than an introduction. 

As Robert Tyler Davis says In 
his neat foreward to the cata-
logue, the 18th Century has an 
enormous appeal, and this ap-
peal he has amply illustrated m 
his exhibition. He couldn't have 
done it with a show of paintings, 
for nainting, after all, was but a 
small expression of the quality 
of the period. 

The appeal of the 18th Cen-
tury is in its serene and gracious 
living, its wit and elegance, its 
belief in reason and the dignity 
of man. It is all of a piece: its 
good taste, its honesty and clar-
ity, its feeling for proportion 
and style are conveyed in its li-
terature and its music, its archi-
tecture and its furniture, its tea-
cups as well as its tapestries. In 
this exhibition, the pictures are 
shown in their context. 

The 18th Century is spread out 
before us ' as an era when art 
permeated life, when—before the 
days of mass production and 
. s h o d d y workmanship — the 
craftsman was a skilled and 
proud artist. 

O u t Of The Chaos 
The first Impression you get is 

spaciousness. Going into the 18th 
Century, you feel that you have 
room to move about and breathe, 
you feel you have time to live. 
It is a relief to step out of the 

i chaos and noise and hurry of our 
an age, into this smaller, quieter, 
clearer, simpler world. 

' Then, as it were, your foot 
goes through the crust. You 
look at, the horror of Hogarth s 
hospital scene and his Gin and 

I Beer Streets. You remember the 
I filth and squalor below the 1 beautiful surface. But as you go 

M. Robert Tyler Davis, directeur du musée des Beaux-Arts, est le 
principal animateur de l'exposition "l'Art en France tt en Angle-
terre au 18e siècle", qui s'est 'ouverte mercredi soir. Il montre 
ci-haut une des plus rare? pièces d'argenterie qui y figurent: 
une soupière, avec couvercle et plateau, exécutée sous les ordres 
de Catherine de Russie et offerte à son favori, le comte Orloff. 
L'exposition, qui comprend auss i des porcelaines, tapisseries, meu-
bles, peintures, etc., se poursuivra jusqu'à la fin de mai. Elle 
constitue le grand événement artistique de la saison. (Photo du 

PETIT JOURNAL, par Laferrière.) 
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Ladies Night Planned 
At Fine Arts Show 

The Advertisine and Sales Exec-
utives Club of Montreal will ho'd 
a Ladies Nieht at the Montreal 
Museum of Fine Arts, Sherbrooke 
street west tomorrow evening, at 
8.15 o'clock, in connection with 
the exhibition of 18th century art 
exhibition now being held there. 

Glen Macka.v. president and 
Mrs. Mackay will receive in the 
library of the Museum, accompan-
ied by Mrs. Doreen Day. a director 
of the club, and Mostyn Lewis and 
Murray R. Chioman, representing 
the museum. Robert Tyler Davis, 
director of the museum, will speak 
briefly to the eroup. The exhib-
ition will be ooen to the public 
at the regular hours tomorrow and 
for the next four weeks. 

Le. 

Leningrad tire 
le rideau sur 2 
tapisseries d'art 

Deux des douze tapisseries de la 
collection "Les Mois de Lucas" ne 
figureront pas en même temps que 
les dix autres déjà exposées au 
Musée des Beaux-Arts parmi les 
trésors du XVIIIe siècle artistique 
français et anglais. 

Cette série de 12 tapisseries dé-
crivent les mois de l'année ; elles 
furent tissées par les Gobelins pour 
Louis-Alexandre de Bourbon, com-
te de Toulouse, fils favori de Louis 
XIV et de Madame de Montespan. 
Commencées en 1732, elles ne fu-
rent achevées qu'en 1737. 

On a mis bien des années avant 
de pouvoir retrouver chacune des 
tapisseries dispersées dans le mon-
de entier. Déjà, cependant, John D 
Rockefeller, J., pouvait en présen-
ter dix en 1944 au Musée Metropo-
litan de New-York. Mais, aux der-
nières nouvelles, les deux qui man-
quent à la présente exposition 
étaient encore à l'ambassade fran-
çaise de Leningrad. Il est peu pro-
bable qu'elles quittent jamais ce 
territoire. 

CÔlt%tM 
18th Century 
Treasures 
On Exhibition 

BUST OF ALEXANDER POPE: MARBLE, MADE ABOUT 
BY LOUIS FRANCOIS ROUBILIAC 
On View at the Mufum of Finm Art« 

' f t 

U N E SOUPIERE I N E S T I M A B L E 

French and English 
Influence Prevails 
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LEJ ART! 
Par Rolland Boulanger 

L'art en ville cette semaine 
Des man i fes t a t ions p ic tu ra les des sept d e r n i e r s jours , r e t enons -

en deux : l 'exposi t ion du XVII Ie siècle en F rance e t en Angle te r re , 
o f f i c ie l l ement ouver te , m e r c r e d i soir, au Musée des Beaux-Ar ts 
pa r S. E. lord Alexander , e t l 'exposi t ion à "L 'Ar t f r a n ç a i s " des 
de rn i è r e s oeuvres de no t r e pe in t r e - cou reu r de bois, René Richard . 

Si que lqu 'un est par t i cu l iè re -
men t en dro i t d ' ê t r e fé l ic i té pour 
son zèle éclairé , c 'est bien le d i rec-
t e u r du Musée des Beaux-Arts , 
Rober t Tyler Davis. L 'exposi t ion 
qu ' i l a réuss i à m e t t r e su r pied 
avec le t r è s i m p o r t a n t concours de 
bien du monde , il est vrai , t i en t du 
f an tas t ique . 

P e r s o n n e ne songera à accuser 
avec sér ieux Tyler Davis d 'avoi r 
voulu f a i r e la pa r t p lus bel le au 
XVII Ie siècle angla is en r e j e t a n t 
dans l ' ombre le XVII Ie siècle f r a n -
çais. Il su f f i t d ' e x a m i n e r de façon 
mét icu leuse le ca ta logue (très mal 
composé) pou r se r e n d r e compte 
que ceux des pe in t r e s f r ança i s de 
cet te pé r iode dont il n 'a pu se pro-
c u r e r de convenables tableaux, pas 
p lus à Londres qu 'aux Etats-Unis , 
il s 'est ingénié à les f a i r e f i g u r e r 
avec a u t a n t d ' avan tage que possi-
ble dans leurs car tons de tapisse-
rie, voire m ê m e dans les oeuvres 
d ' a r t appl iqué , tel Falconet dans 
deux supe rbes candé lab res (233). 

Les lacunes 
Dans le t émoignage des pe in t r e s 

f r ança i s d u XVIIe siècle, il es t 
Juste de r e m a r q u e r que la p ré sen -
ce de q u a t r e toi les p lus ou moins 
v igoureuses de F r a g o n a r d ou de 
son inséparab le , Robe r t Huber t , 
n ' a r r ive pas à r a c h e t e r l ' absence, 
f au t e d 'ouevres pe in tes absolu-
men t représen ta t ives , de son maî -
tre, François Boucher . La p résen-
ce de F r a g o n a r d , soit comme pein-
tre, soit comme dess ina teur , ne ra-
chète su r tou t pas l 'écl ipsé quasi 
to ta le de Wat t eau (comme pe in t re ) ; 
de ce F l amand , grâce auque l seu-
lement e t à t r ave r s Boucher , des 
pe in t res comme Nat t i e r , Coypel, 
Tocqué, Na to t re et d ' au t res , tous 
pe in t r e s de p r e m i e r o rd re , se sont 
acquis u n e pa le t te don t les lumi-
neuses ha rmon ie s fon t un cons tan t 
appel aux mag iques sec re t s de Ru-
bens. 

Expl ica t ions 
Mais ces g r andes absences dé-

m o n t r e n t u n e fois de plus combien 
il es t devenu di f f ic i le en A m é r i q u e 
d 'o rgan ise r u n e exposi t ion des 
g r a n d s ma î t r e s f r a n ç a i s ja louse-
m e n t conservés dans la place par 
le G o u v e r n e m e n t de la Républ ique . 
C ' eû t é té p lus fac i le avant l ' a r r ivée 
des Goncour t . Sans l ' In te l l igence 
admi rab le e t c la i rvoyante de ceux-
ci, Wat teau , Boucher , F r a g o n a r d e t 
tous ceux qui g rav i t en t a u t o u r 
d 'eux comme des sate l l i tes de pre-
mie r o rd re , bref tou t le X V I I I e 
siècle p ic tu ra l f r ança i s sera i t en-
core voué à la d i s g r â c e ' o ù l 'appa-
r i t ion du p r e m i e r bonnet phryg ien 
l 'avait plongé. 

Quest ion de m é t h o d e 
Ce t te sensa t ionne l le exposi t ion, 

dé j à si r i che pour t an t , pèche enco-
re, me semble-t-il, au point de vue 
éducat i f en ce qu 'e l le ne fa i t pas 
s u f f i s a m m e n t voir ju squ ' à quel 
point la pe in tu re f r ança i se du 
XVII Ie siècle r e f l è t e bien l 'espri t , 
les idés et les passions de l ' époque. 
Le j ou r où, devenu t r è s vieux, 
Louis XIV avait t r acé en m a r g e 
d 'un p ro j e t é tabl i pa r Mansar t e t 

\ _ e _ ( L à . < \ a . A.ai-

de Cot te pour u n châ teau des t iné 
à la pet i te duchesse de Bourgogne, 
ce t te l igne : "Tout cela est t rop sé-
r ieux. Il f a u t de la Jeunesse dans 
tout ce qu 'on f e r a " ; il vena i t de de-
vancer , pa r la p résen ta t ion de ce 
p rog ramme , que l le allait ê t r e la 
réac t ion Inévi table à sa pol i t ique 
de f e r à la veille de l ' e f f o n d r e m e n t 
de l 'Ancien Régime. 

Rococo 
Ce t te exposi t ion, si on la consi-

dè re t o u j o u r s dans son bu t évidem-
m e n t éducat i f , ne fa i t pas suff i -
somment ressor t i r l 'essence du Ro-
coco, lequel peu t t r è s bien se tra-
du i r e par u n e volonté m a r q u é e 
d 'évasion de tou te con t ra in te en 
ar t , l iber té d 'express ion p ic tura le , 
émancipa t ion , d i l e t t an t i sme et ma-
ni fes te pour la l icence. P e i n d r e 
pour amuser , voilà l ' espr i t qui rap-
proche tous les pe in t res de ce t te 
pér iode, d ' a i l l eurs t r è s br i l lante . 
S ' amuse r ap rè s s ' ê t re t r o p e n n u y é 
pour avoir é té t r o p gêné dans son 
act ion. 

Wa t t eau 
P a r conséquent , on aura i t pu 

m o n t r e r le p ro longemen t du G r a n d 
Siècle dans le por t ra i t et dans la 
n a t u r e mor te : Oudry , dont on 
n 'aperçoi t qu 'un pastel en noir e t 
blanc sur papier gris; Oppenor t , 
avec un dessin à la p lume et au la-
vis; Despor tes , qui ne f igu re pas à 
l 'exposi t ion, eussen t tous les t ro is 
annoncé la t rans i t ion e n t r e le 
G r a n d Siècle et le siècle de la fan-
taisie par excel lence. Il est heu-
reux que Larg i l l i è re soit là. On 
aura i t pu m o n t r e r éga l emen t com-
ment , sous la Régence, on s 'aban-
donne , le roi é t an t mor t , à ce t te 
fanta is ie et aux fê tes ga lan tes : 
c 'est Wat teau év idemment , bien 
mal en point à l 'exposi t ion avec u n I 
si pet i t panneau peu dans la no te 
et que lques sanguines ; ce sont ses 
élèves, te ls L a n c r e t et P a t e r , mieux | 
r e p r é s e n t é s ; ce sont ceux qu' i l a 
inf luencés , ici La joue , là Merc ier , 
tous les deux absents . 

Boucher 
De m ê m e eût-on accordé à Bou-

cher , le "pe in t r e du ro i " par excel-
lence de ce siècle, t ou te la place 
qui lui convenai t à cause de la va-
r i é t é de ses dons, de la souplesse 
de son pinceau servi par u n e tech-
nique éblouissante , à cause enf in 
de tous ceux qu'il en t ra ina dans 
son vaste sil lage. De lui, qu 'aper -
çoit-on en fai t ? Un s imple paysage 
r o m a n t i q u e à l 'hui le . Il est vrai que 
Ty le r Davis ne pouvait pas décro-
cher de l eu r s c imaises les Boucher 
du Louvre ou de Stockholm. Peut -
ê t re . à d é f a u t de Boucher , aurait- i l 
pu t rouve r des p rédécesseu r s im-
média t s comme Lemoine , De Troy 
ou Coypel, pe in t r e ? 

L ' absence en est pa r t i e l l emen t 
r ache tée pa r de beaux dessins, 
comme ces "Nus pou r un p r o j e t 
de décora t ion de pendu le" , comme 
ce t te t ap i s se r ie d e Beauvais r e p r é -
sen tan t "Vulcain en t ra in de pré-
s en t e r les a r m e s à Vénus pour 
Aenée" ,d ' ap rès un car ton de Bou-
cher . Q u a n t à Coypel, don t le 
Louvre possède à l 'hui le un "Pe r -

T W 

sée dé l iv ran t A n d r o m è d e " des plus 
s ignif ica t i fs de la pér iode, cinq 
belles tap isser ies des Gobel ins 
dues à ses ca r tons le r e p r é s e n t e n t 
à souha i t dans "L 'h i s to i re de Don 
Quichot te ." 

In f luence de Boucher 
Cet te his toire de l ' espr i t du 

XVII Ie siècle f r ança i s au ra i t eu 
avantage aussi à se déve lopper mé-
t h o d i q u e m e n t en s igna lan t l ' in-
f luence imméd ia t e de Boucher su r 
des pe in t res comme J.-B. P i e r r e , 
Hue t et Natoi re , tous t ro is égale-
men t absents . L 'exposi t ion n 'a pas 
négl igé cependan t la t endance pa-
ra l lè le de l ' espr i t bourgeois en 
p e i n t u r e à la m ê m e époque . On 
nous p ré sen t e t rois na tu re s mor tes 
de Cha rd in don t le n u m é r o 19 est 
un b i jou . On aura i t pu s ' a t t end re 
à voir Cha rd in f l a n q u é de J e a u -
réa t , de Val layer-Coster et de 
Lépicé, mais ils n 'y f i g u r e n t pas. 
Greuze est là avec son "Miro i r 
br isé"; j e ne sais ce qu 'en di ra i t , 
s'il vivait de nos jours , son thu r i -
f é ra i re , Diderot . 

On aura i t t e r m i n é Louis XV 
avec F ragona rd , avec les por t ra i -
t is tes de f e m m e s comme Drouais , 
La Tour e t Na t t i e r qui, lui, est 
p résen t ; avec les por t ra i t i s tes 
d 'hommes , comme Tocqué, Aved 
et P e r o n n e a u . P o u r f in i r avec 
Louis XVI, on aura i t bien p r é s e n t é 
les paysagis tes en commençan t par 
le Verne t que n 'a pas voulu p r ê t e r 
le Dr S te rn , en y a j o u t a n t Moreau, 
l 'a iné, supé r i eu r à l ' au t re et à Pi,l-
l ement . 

Fin du rég ime 
A Mme Vigée-Lebrun et à Mme 

Labi l le -Giard , on aura i t a j o u t é la 
cont r ibu t ion au g roupe des f e m m e s 
pe in t r e de Mlle Capet don t la 
collection Cail leux possède un ex-
cel lent au to -por t ra i t de va leur 
pour le moins égale aux por t r a i t s 
de Mme Vigée-Lebrun . 

Duplessis , Leg renée et Danloux, 
por t ra i t i s tes de la f in de l 'Ancien 
Régime, br i l lent d rô l emen t pa r 
l eur absence dans ce concer t . 
Quant à Vincent , il eû t fa l lu l 'ap-
puyer de Boilly et de Vien pour 
p r é p a r e r le man ié r i sme de la f in 
du p r e m i e r r ègne des Bourbons . 

Voilà que lques suggest ions qui 
ne doivent pas f a i r e oubl ier l ' abon-

dan te r ichesse de cet te exposi t ion 
d 'a i l l eurs si bien r e p r é s e n t é e du 
côté des ma i t r e s anglais p lus fa-
ciles à a t t e ind re à Loridres, à Ot-
tawa ou aux Etats-Unis . Il ne fau-
dra i t su r tou t pas dédu i r e de ces re-
marques que l 'exposit ion ne po r t e 
que sur la pe in tu re , mais tout au-
t an t sur la scu lp ture , le mobi l ie r , 
l ' a r t appl iqué , l ' a rgen te r i e et la 
porce la ine des deux g rands pays. 
Il y a là des r ichesses et ce f in i 
p rop re aux g rands a r t i sans des 
deux royaumes , f in i qui s 'est p e r d u 
à no t r e époque de marchands . Il 
f au t voir avec un in t é rê t égal les 
porce la ines anglaises de Chelsea 
des qua t r e pér iodes, de Bow, de 
Longton Hall , de Worces te r , de 
Bris tol e t de Derby, aussi bien 
que celles de Vincennes e t de Sè-
vres, en F rance . 

Et, sans ins is ter p lus qu ' i l ne 
sied, rappe lons que la pe in tu re 
f r ança i se du XVII Ie siècle jou i t 
dans le monde d 'un pres t ige sans 
rival, comme du r e s t e l ' a r t de ce 
pays sous tou tes ses fo rmes . Paci-
f ique e n t r e toutes , c 'est la con-
quê te du pr ivi lège de " l ' un iversa -
l i té" qu'a opé rée la F r a n c e au 
XVII Ie siècle, par la clar té , l 'es-
pri t , la grâce et, par -dessus tout , 
par la vie, dans les idées, dans les 
l e t t res et dans les ar ts . Une te l le 
exposi t ion le p rouve bien e t ré-
chau f f e le coeur . Ce n 'es t pas pou r 
r i en que Ernes t Barker , dans 
" L ' A n g l e t e r r e et les Anglais" , 
avait le courage d ' a f f i r m e r , pa r l an t 
de l 'ar t anglais : "La France , l ' I tal ie, 
l 'Espagne nous ont servi de maî-
t res , l 'Al lemagne aussi . . . Nous 
p ré fé rons , au t an t que possible, de-
m e u r e r conscients de nos de t t e s 
plutôt que de celles des au t r e s à 
no t r e éga rd . " 

Gallery Talks 

MRS. R O B E R T A. SEARS, w h o 
each Monday dur ing May f rom 
3 to 4 p.m. will cont inue her Gal-
lerv Ta lks on the "18th C e n t u r y 
Ar t of F r a n c e and Eng land" E x -
hibition a t the Mont rea l Museum 
of F ine Arts. She will also speak 
in the lec ture hall a t the Museum 
on Wednesday next , a t 8 p.m. on 
the subject " F r e n c h and English 
18th Cen tu ry F u r n i t u r e and Dec-
orat ions ." Mrs. Sears is a g radu-
a te in F ine Arts of Radcl iffe , t he 
Women ' s College of Harva rd Uni-
versi ty and conducted gal lery 
ta lks a t the Boston Museum of 
F ine Arts . 

L e _ C _ 2>_r\ ^ & © 
L'Art en ville cette semaine 
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La g r a n d e exposi t ion d u XVII Ie siècle en F r a n c e e t en Angle-
t e r r e se poursu i t avec succès. Le comité d 'o rgan isa t ion a fa i t appe l 
aux services de que lques "spécia l i s tes" pou r in i t ie r le publ ic à la 
pa ra l l è le évolut ion des a r t s p las t iques dans ces deux pays, à ce t te 
époque pa r t i cu l i è r emen t br i l lan te . 
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Interest Mount* 
More t h a n 2,000 visitors saw 

the 18th Cen tu ry show on the 
f i r s t Sunday and the in teres t is 
mount ing . School chi ldren a re 
going t h rough in g roups every 
nav and t ak ing a d v a n t a g e of the 
ga l le ry talks. Mrs. Gordon Sears 
M the guide on Mondays, be-

t w e e n 3 and 4 o'clock; A r t h u r 
L ismer on T h u r s d a y morn ings 
between 11 and 12, and the Fr i -
day talks, be tween 4 and 5, a r e 
divided be tween Mrs. Sears, 
Dr. Lismer and the Director , 
Mr. Davis. Dr . Lismer and 
o the rs lec ture on Wednesday 
evenings; a l ec tu re in F r ench 
will be a r r anged The Museum 
has discontinued the door cha rge 
fo r the dura t ion of the exhibi- ; 
t ion. ! 

L a ? a t r ; e _ 

Au Musée des 
Beaux-Arts 

"L'Art en France et en Angleter-
re au 18e siècle", exposition dont 
l'avant-première a eu lieu au Musée 
des Beaux-Arts le 26 avril dernier, 
se poursuivra jusqu'au 31 mai. Le 
public pourra admirer les porcelai-
nes, les argenteries, les tapisseries 
et les meubles qui y sont exposés, 
ainsi que des tableaux, dessins et 
sculptures. 
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Deux tapisseries qui ne 
viendront pas à Montréal 

Deux des douze tapisseries de la collection "Les Mois 
de Lucas" ne seront pas montrées avec les dix autres au cours 
de la présente Exposition du Musée des Beaux-Arts de Mont-
réal "L'Art en France et en Angleterre au T8ième siècle", qui 
•e continuera jusqu'à la fin de mai. 

lion de dollars, soit j a m a i s com- ) 
plétée. Ce sont les dix qu i a p p a r -
t i e n n e n t au Musée Met ropo l i t an 
que nous pouvons voir, p ré sen te -
ment , à l 'Exposi t ion "L 'Ar t en 
F r a n c e e t en A n g l e t e r r e au 18ième 
siècle" du Musée des B e a u x - A r t s 

Ces douze g igan tesques tapisse-
ries. déc r ivan t les mois de l 'année, 
f u r e n t t issées p a r les Gobeltns pour 
Lou i s A lexandre de Bourbon , comte 
d e Toulouse , le f i ls f avo r i de Louis 
X I V et de M a d a m e de Montespan . 
Commencées en 1732, elles ne f u -
r e n t achevées qu ' en 1737. 

P lus i eu r s années de r eche rches 
f u r e n t exigées pour r e t r o u v e r cha-
c u n e des tapisser ies dispersées un 
peu p a r t o u t dans le monde. J o h n -
D. Rockefe l l e r j r . en p r é sen t a dix 
a u Musée Met ropo l i t an de New-
York en 1944. Les mois de f év r i e r 
e t de ju in a p p a r t e n a i e n t au gouver -
n e m e n t f rança i s . Ces deux tapisse-
r ies é t a i en t ft l ' ambassade f r a n ç a i -
se de Len ing rad lorsqu'on en en-
t end i t pa r l e r pour la de rn i è r e fois. 
I l es t donc peu probable que la 
gérie, d ' une va l eu r d 'un demi-mi l -

de Mont réa l . 
D ' a u t r e s tapisser ies non moins 

célèbres, c o m m e la collection "Les 
Amour s des D ieux" d ' ap rès des ta -
b leaux de Boucher , sont é g a l e m e n t 
comprises dans l 'Exposi t ion. Ce t t e 
série de neuf Beauva is a p p a r t i e n t 
aussi au Musée Met ropo l i t an de 
New-York . 

L 'Exposi t ion compor te , o u t r e ces 
tapisseries, des t ab leaux , des des-
sins, des pièces d ' o r f èv re r i e e t d ' a r -
genter ie , des sculp tures , des m e u -
bles f r ança i s et angla is des plus , 
g r a n d s m a i t r e s du 18ième siècle. 

18th Century Talk 
On Tomorrow 

T h e Wednesday evening pro-
g r a m a t t h e M o n t r e a l Museum of 
F ine Ar t s will be a public l ec tu re 
by J o a n N. Sears , who will discuss 
" F r e n c h and English 18th C e n t u r y 
F u r n i t u r e and Decorat ions ." H e r 
examples and i l lus t ra t ions will be 
d r a w n f r o m the exhibi t ion of 18th 
C e n t u r y A r t of F r a n c e and E n g -
land now on view a t t h e Museum. 
T h e l ec tu re will s t a r t a t 8 o'clock. 

O t h e r ta lks of t he week on t he 
g r ea t exhibi t ion a r e a Gal lery Ta lk 
on T h u r s d a y a t 11 a .m. in t h e ex-
hibit ion rooms on " T h e Engl ish 
Pa in t ings" by Dr . A r t h u r Lismer , 
LL.D., R.C.A., a n d g e n e r a l ga l le ry 
ta lks on F r i d a y a t 4 p.m. by sev-
eral lec turers . On t he fol lowing 
Monday a t 3 p.m. Mrs. Sea r s will 
speak in t h e exhibi t ion r o o m s on 
"Tapes t r i es in F r a n c e . " 
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Voyez In mnqnifique expnuilinn 

"L'ART EH FRANCE EI EN 
ANGLETERRE AU 18e SIECLE" 

O u v e r t e a u p u b l i c 
L E S M E R C R E D I S S O I R S 

MUSEE DES BEAUX-AKTS 
DE MONTREAL 

1379 ouest , rue Sherbrooke 
A d u l t e * 5 0 c , E n f a n t s 2 5 e 
Mercredi : 10 -5 P m., T . 3 0 - 1 0 P m. 

Autre» lours de la semaine : 10-5 p.m. 
Dimanche : 2 -6 p.m. 
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L exposition de r art en France 
et en Angleterre au 18e siècle 

Au milieu des trésors artistiques 
du 18e siècle, accumulés en ce mo-
ment. au Musée des Beaux-Arts, 
par l'exposition de l'art français et 
anglais de cette époque, le public j 
montréalais a l'impression de revi-
vre les jours brillants de Louis XV 
et de Mme de Pompadour, de Fran-
ce, et de te reine Anne et des quatre 
Georges, d'Angleterre. 

Dans ce monde moderne, où lai 
vie devient quelquefois si âpre, il 
fait bon se rappeler l'existence des: 
agréments, du luxe et des réjouis-
sances de cette période élégante de 
l'histoire. 

N'aimons-nous pas d'ailleurs nous 
en inspirer aujourd'hui dans la fa-
brication de nos meubles ou la con-

i fection des vêtements féminins. Les 
collections de tableaux, dessins, 

I sculptures, tapisseries, argenteries 
et meubles, réunies par l'exposition 
et qui comprennent des oeuvres, 
prêtée;, par les musées américains 
et les collectionneurs particuliers, 

! des Etats-Unis et du Canada, don-
nent une idée exacte des objets; 

1 d'art des styles et expressions a r -
tistiques des deux nations, au 18e 
siècle. 

Par ses-porcelaines de Sèvres et. 
ses tapisseries, où l'influence de 
Watteau et de Boucher se mani-
feste la France de cette époque 
demeurera célèbre. C'est, toutefois, 
dans sa peinture que notre ancien-: 
ne mère-patrie possède une des ex-
pressions les plus hautes de son ge-
nie Aussi pour découvrir 1 e^ence 
de ce génie français tel. qu if s est, 
manifesté, à toutes les epoques, ill 
faut étudier l'ensemble de la pein-
ture de France qui trouve dans le 
monde une audience encore plus 
grande que sa littérature, L étran-
ger insensible quelquefois a La 
Fontaine, ne l'est pas a Corot. 

En France, point de peintres qui 
comme Rubens ou Rembrandt ré-
sument l'ait national. Aussi faut-il 
^adresser à des artistes opposes qua. 
à chaque période, se complètent, i 
Chacun possède les qualités qui : 
manquent à l'autre, et dont 1 har-
monieuse union constitue l a r t et le 
génie français, où l '*nour de la li-
gne s'unit à celui de la couleur, et 
la grâc. à la force. 

Aussi cette oomplexite, a toutes 
les époques, de la peinture françai-
se plus grande que celle des pein-
tures dw autres pays, se trouve peu 
représentée dams une exposition si 
difficile à organiser en Amérique 
pour ce qui concerne les maîtres 
français, jalousement conserves au 
Louvre. 

Un "Pay9agie romantique , d une 
poésie enveloppante, et "La belle 
villageoise", bien caractéristique 
d'un type de femme, rendue celè-
hre par Boucher, nous donnent un 
aperçu de l'art du peintre de Mme 
die Pompadour. 

Des natures mortes de Chardin, 
l'une "avec lièvre", l 'autre "avec 
théière" représentent oelui qui a 
été le plus grand peintre du 18e 
siècle, et que l'on a surnommé le 
bonhomme Chardin. Le "Miroir 

brisé", de Greuze, nous rappelle le 
pathétique de l'époque. 

Fragonard, peintre de "génie, de 
talent et de facilité", figure à l'ex-
position par son "Philosophe", "Le 
pont de bois" et "L'enfant aux ceri-i 
ses". Quatre toiles: "Scène de camp" | 
"Les agréments de l'été". "La dame 
masquée", et "L'heureux âge", de 
Watteau, nous offrent une idée de 
l'oeuvre (le celui qui a été le plus 
grand artiste de la peinture dei 
genre. 

Quelques oeuvres de Nattier, de 
Larguillière et de Lancret complè-; 
tant lia section de la peinture fran-
çaise. 

La section anglaise nous présente: 
La dernière chance", de William' 

Hogarth, que certains considèrent, 
comme le fondateur de l'art pictural 
anglais. 

Avec Reynolds et Gainsborough, 
nous entrons dans la période classi-
que de la peinture anglaise Gains-
borough est représenté par "Le cha-
riot et la moisson". "Une scène cô-
tière" et le portrait des "Soeurs ; 
Cruttenden", ailors qu'on peut ad-
mirer de Reynolds les portraits 
d'Arabella Reynolds et de "Mon-
sieur Edwin". 

Ces deux grands peintres, qui se 
complètent l'un et l'autre, ont ac-
quis tous les triomphes de la pein-1 

ture anglaise. Quelques toiles del 
Lawrence, Raebum, Romney et 
Beechey complètent cette section. 

Le visiteur pourra admirer à loi-
sir de remarquables Gobelins, dont 
la série de Don Quichotte, des piè-
ces d'orfèverie, de l'argenterie, des 
miroirs, des horloges, de la porce-
laine, des meubles français et an-
glais. Autant de pièces reorésenta-i 
lives de cet art du 18e siècle, extrê-
mement brillant dans les deux oavs 

Presque tous les styles et tous les 
noms illustres du 18e siècle fran-
çais sont représentés dans le do-
maine des objets d'art, et par un 
heureux hasard, il se trouve que 
Plusieurs spécimens comptent par-
mi les meilleurs qui existent à l'heu-
re présente. 

Cette exposition constitue l'évé-
nement artistique et culturel le plus 
important qui se soit Droduit a 
Montréal depuis l'exposition des 
"Chefs-d'oeuvres de la peinture" 
en 1942. et l'exposition de "Cinq 
siècles d'art hollandais", en 1944. 

Jean Dénéchaud. 
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C'est sous l'asped de ces deux enfants, l'un court vêtu et l'autre 
frileusement emmitouflé, que le symbolisme de simple expression se 
représentait, au grand siècle, l'été et l'hiver. Ces figurines sont des 
porcelaines de Bristol exposées actuellement au Musée des Beaux-Arts 
et font partie d'une imposante collection d'oeuvres illustrant "fArt en 
France et en Angleterre au XVIIIe siècle". Celles-ci datent de l'an 1791 
et bien qu'allégoriques, ne révèlent pas moins le style surorné mais 
charmant de cette époque. 
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F e m m e du 1 8 e siècle 

C e portrait de Lady Arabella Penélope Reynolds fait partie de la 
collection des tableaux anglais exposés actuellement au Musée des 
Beaux-Arts qui présente des oeuvres illustrant "l'Art en France et en 
Angleterre au 18e siècle". Ce portrait est signé par Sir Joshua 
Reynolds qui a été justement surnommé le "fondateur de l'école 
anglaise de peinture". 
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Le L o u v r e à M o n t r é a l / 
t 

Pas besoin 
d'aller à Paris 

L ' e x p o s i t i o n l'Art en France et en Angleterre au 18e 
siècle e s t s a n s c o n t r e d i t le p r i n c i p a l é v é n e m e n t a r t i s t i q u e 
d u m o i s , à M o n t r é a l . Il y a t e l l e m e n t d e c h o s e s r a r e s q u e 
les a m a t e u r s n e p e u v e n t s e c o n t e n t e r d ' u n e v i s i t e . E t 
c h a c u n q u i t t e le m u s é e de la r u e S h e r b r o o k e o u e s t e n se 
d i s a n t q u e les p e i n t u r e s , t a p i s s e r i e s , m e u b l e s , a r g e n t e r i e s 
e t p o r c e l a i n e s r é u n i e s p a r le c u r a t e u r , R o b e r t T y l e r D a v i s , 
c o n s t i t u e n t u n v é r i t a b l e t r é s o r . 

A combien évalue-t-on les quel-^" 
que 250 objets f igurant dans les ' 
différentes salles ? Au bas mot, à 
$1,500,000. La pièce la plus pré-
cieuse? La soupière en argent, 
avec couvercle et plateau, exécutée 
pour Catherine dé Russie. On esti-
me qu'elle vaut $100,000. Un beau 
cadeau, n'est-ce pas? Justement, 
Catherine l 'offri t à son favori, le 
comte Orloff. Sait-on que la plu-
part des belles argenteries fabri-
quées au 18e siècle n'existent plus 
aujourd'hui? C'est que les grands 
du temps, ayant eu besoin d'argent, 
les firent fondre. 

Il serait évidemment trop long 
de parler de toutes les merveilles 
de l'exposition. Le visiteur doit ce-
pendant s 'arrêter devant l'horloge 
française, prêtée par la collection 
Walters, de Baltimore. La pendule, 
qui a plus de 3 pieds de haut et 
dont le corps de bronze est orné 
de dessins élaborés, est une réus-
site du procédé de l'Ormulu. L'or 
y a été si bien mêlé au bronze, par 
l'entremise du mercure, qu'il est 
impossible de détacher les deux mé-
taux. Ce procédé, qui remonte à la 
Renaissance, causa la mort de nom-
bre d'ouvriers, et on finit par le 
condamner formellement. L'horlo-
ge exposée au musée est l'oeuvre 
du célèbre Jean-Joseph de Saint-
Germain (1747-1772). 

Et les tapisseries? Celles des 
Mois de Lucas sont probablement 
les plus remarquables. Tissées 
pour les Gobelins p a r Louis-
Alexandre de Bourbon, comte de 
Toulouse, fils favori de Louis XIV 
et de madame de Montespan, elles 
décrivent les mois de l'année. Com-
mencées en 1732, elles ne furent 
achevées qu'en 1737. On souligne 
qu'il fallut de longues recherches 
pour retrouver chacune des 12 piè-
ces de la série. Pourquoi? Parce 
qu'elles étaient dispersées dans le 

monde. John D. Rockefeller en pré-
senta dix au musée Metropolitan, à 
New-York, en 1944. C'est mainte-
nant au tour de Montréal de les 
admirer. Il ne manque que les Mois 
de février et juin, qui appartien-
nent gouvernement français. 
Aux dernières nouvelles, ils étaient 
à l'ambassade de France, à Lenin-
grad. On croit qu'il sera difficile 
de compléter la série, d'une valeur 
de $500,000. L'exposition comprend 
d'autres tapisseries non moins cé-
lèbres, comme la collection les 
Amours des Dieux, d'après des ta-
bleaux de Boucher. 

Wanted: 12,000 People 

INHERE is exciting indication of new 
. life and interest in the Montreal 

Museum of Fine Arts—or the Art Gallery 
as we used to call it. The current superb 
"18th Century Art of France and Eng-
land" Exhibition is an evidence of this. 

It portrays vividly the best in the two 
great cultural strains of France and Eng-
land which are our own Canadian heri-
tage. The 18th Century was an age of 
brilliant craftsmanship as is admirably 
demonstrated in the world famous tap-
estries, the silver, porcelain, paintings, 
and furniture now on display at our 
Museum. 

Such an Exhibition is valuable and 
fascinating for Montrealers to see. It is 
also expensive to bring. 12,000 more 
people are necessary to visit the Exhibi-
tion to have it pay for itself. 

You have probably planned to see this 
splendid Exhibition. May we suggest you 
do so soon because we believe you will 
want to return to see it again—and you 
will wish your friends to see it too. 

The small fee charged is away out of 
proportion to seeing this almost two mil-
lion dollar display of the art of the 18th 
Century. The extraordinarily life-like 
eyes in the statue of Voltaire are almost 
worth the price of admission alone. Let's 
assure more Exhibitions of this calibre 
by the overwhelming response of twice 
12,000 people. 

Ç) 
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aRt 
Gallery Talks Held 
A t Fine Arts Museum 

+) 

Lectures Also Cover Aspects 
Of 18th Century A r t 

Exhibi t ion 

In connection with the Exhibition 
of 18th Century Art of France and 
England, being held in ttie galleries 
of the Montreal Museum of Fine 
Arts, a varied program of talks and 
lectures is being carried out, the 
schedule being as follows: 

Mondays, at 3 o'clock. Gallery 
Talks in the exhibition by Joan N. 
Sears: May IS: Tapestries In France; 
22; Porcelain, the Rage of the 18th 
Century; 29: French and English 
18th Century Painting and Sculp-
ture. 

Thursday, at 11 o'clock. Gallery 
'Talks in the exhibition by Arthur 
I Lismer, R.C.A. May 18: Watteau and 
Hogarth; 25: (Subject to be an-j 

i nounced). 
I Fridays, at 4 o'clock. Gallery! 
Talks by Mr. Davis, Dr. Lismer and 

I Mrs. Sears. These will be general 
talks and tours of the exhibition, 
every Friday. 

Wednesdays, at B o'clock, Lectures 
in the Lecture Hall, illustrated by 
slides: May 17: Lecture in French, 
to be announced; 24: Landscapes in 
18th Century Paintings, by Dr. Lis-; 
mer. 

It is announced that the May 
issu* of "Art New»7, will ca r ry" i 
six page article and spread of Il-
lustrations on the 18th Century ex-
hibition. Num/bers of this issue will 
be available at the Museum later 
in the month. The article, which 
deals with the historical and cul-
tural aspects of the 18th Century, 
was written by Professor A. S. Noad 
of McGill University. 

A future exhibition, from June 8 
until 24. will be Young Painters of 
Montreal, the contributors to be 
Alfred Pinsky. Ghitta Caiserman, 
Marion Aronson and Betty Suther-
land. This show will be held in the 
Lecture Hall. 
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/$//? Century Painting Holds 
Unique Form of Worldliness D 

By Robert Ayre 
A S I said a fortnight ago, paint-

" ing is only a small part of 
the 18th Century exhibition at 
the Museum of Fine Arts, but 
with 45 works representing the 
leading painters of the period in 
France and England, it is not in-
considerable, and it is worth 
your attention. You will have to 
take the trouble to tune in, of 
course. 

Adjusting yourself to 18th Cen-
tury painting is like adjusting 
yourself to a minuet played by 
a small string orchestra after 
listening to the St. Matthew Pas-
sion. Eighteenth Century paint-
ing offers you no depth of ex-
perience. It is completely worldly 
in Its exploitation of the senses 
and the sentiments, in its cater-
ing to human vanity, in its 
make-believe. 

Perhaps it wasn't a great cen-
tury for painting. We of the 
20th. rich inheritors of many 
traditions, may take these frivol-
ous painters severely to task and 
conclude that they had little to 
say. But we must admit that 
they sometimes said it exquis-
itely. Why not accept them for 
what they are and enjoy what 
they have to offer? Perhaps in 
t hese days of short-cuts and 
headlines we can learn some-
thing. too. Painting doesn't al-
wavs have to surprise or shock. 
Thé fjrst impact isn't everything; 
there is something to be said for 
a painting that you have to cul-
tivate. that you have to feel your 
way into. 

Some of them, of course, are 
all too empty, like H u b e r t 
Robert's trees and fountains, or 
Boucher's "Romantic Landscape", 
all green froth; but there is 
much to be seen and enjoyed, 
within their small orbit, in the 
decorativelv arranged groups of 
Pater's "bite Champetre" and 
his "Ladies Bathing'1; in Lan-
crefs "Declaration of Love" and 
"Concert dans un Salon", and 
JWatteau's "Pleasures of Sum-
mer", his children and his camp 
scene: Maybe they are only 
romantic flirtations, far from the 
life that is real and earnest, but 
we shouldn't be too embarrassed 
as Mr. Davis in the catalogue 
suggests we are—to take pleas-
ure in the wonderful grace and 
lightness with which they are 
painted. 

I Was interested in comparing 
the swift rococo skirmishing of 
Fragonard's brush in the wind-
blown "Philosopher" and "Boy 
with Cherries" with his "Land-
scape with a Passing Shower , 
from the Detroit Institute of 
Arts. This weathery picture with 
its simple folk caught in the 

| storm, seems to be, both in sub-
ject and handling, at odds with 
the prevailing spirit of the cen-

| tury. So might Chardin seem to 
be. with his taste for such com-
monplace domestic things as 
jugs, loaves of bread and onions, 
but in these glowing still lifes 
he expresses, as much as the 
fetes galantes, the century that 
cultivated the refinements of 
living. 

Bravura and pompousness are 
in the portraits, but for all that, 
the human sitter comes through. 
Nattier may be too cold, Rey-
nolds rather stately, Raeburn a 
little stiff for our 20th Century 
taste; but Angelica Kauffmann 
is fresh and ruddy in her self-
portrait; Vigee-Lebrun's Comt-
esse de Provence, in her simple 
white dress with the blue sash, 
is a fine spirited figure; Gains-
borough's Cruttenden Sisters are 
charming; and the theatrical 
pretentiousness of de Largilliere 
and his family is quite engag-
ing. 

He must have seen through 
the whole business or he would 
never have painted his daughter 
declaiming so soulfully while he. 
returned from the hunt, watches 
the audience for approval and 
his wife sits like a queen. He 
certainly wouldn't have painted 
the eye of the dog peeping out 
if he did not have his tongue in 
his cheek about grandeur. 

More than 50 drawings, from 
the Pierpont Morgan Library, 
from our own National Gallery, 
from the National Gallery at 
Washington and from other 
collections, are on view and they 
deserve your study. For these, 
even more than for the paint-
ings, you have to adjust; draw-
ings cannot be taken in at a 
glance. 

Miss Regina Shoolman will 
lecture to members of the Mus-
eum on Francois Boucher, "The 
Man at the Heart of 18th Cen-
tury French Art," Tuesday at 
8.30 p.m. 

An exhibition of paintings by 
Paterson Ewen is being held, 
until next Thursday, at 1445 
Crescent Street, from 11 a.m. 
to 9 p.m. 

At the Y.M.-Y.W.H.A. library, 
5500 Westbury, an exhibition of 
prints by Arthur Sczyk, from the 
collection of Norman Friedmah, 
will be open to the public all next 
week. 

Thurstan Topham, A.R.C.A. 
will be the speaker at a meeting 
of the Independent Art Associ-
ation at 8.30 o'clock Wednesday 
evening. May 17th at the 
Mechanics Institute L i b r a r y , 
when his subject will be 
"Sketches and their Practical 
Use." 
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Lecture Features 
Art Exhibition 

Joan N. Sears will lecture at 
The Montreal Museum of Fine 
Arts tonight on "French and Eng-
lish 18th Century Furniture and i 
Decorations." Illustrations will be 
drawn from the exhibition of 18th 
Century Art of France and Eng-
land now on view at the museum 
The lecture will commence at f-
I>m in the lecture hall. • 

Other talks are scheduled for to-
morrow at 11-am and Friday af-
ternoon. Next Monday Mrs. Sears I 
will speak on Tapestries in France 

OPEN W E D N E S D A Y 
N I G H T S ! 

See The Superb Exhibition 
"18TH CENTURY ART OF 
FRANCE AND ENGLAND" 

ot the 
MONTREAL MUSEUM 

OF FINE ARTS 
1 3 7 9 Sherbrooke St. W . 

A d u l t s 5 0 c , Chi ldren 2 5 c 
O P E N W E D N E S D A Y 
1(1-5 p.m., 7.30-10 p.m. 

OTHF.R W E E K D A V S , 10-S p . m . 
S U N D A Y 2-6 p . m . 

J O A N S E A R S " L E C T U R E 
T O N I G H T a t 8 P .M. 

© 
Voyez Is magnifique »xposition 

" L ' A R T EN FRANCE ET 
EN ANGLETERRE A U 

18e SIECLE 
Ouvert* ou public 

LIS MERCREDIS SOIRS 

ou 

MUSEE DES BEAUX-ARTS 
DE MONTREAL 

117» ouest, rue Sherbrooke 
ADULTES! S0» — INFANTS : 2 I « 

Mercredi 10-5 p .m., 7.30-10 p.m. Autre» 
jours de lo semaine 10-5 p.m., di-
manche 2-e p.m. 
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Lecture on French Art 
"Francois Boucher," the man at 

Ithe heart of 18th century French 
art. is the topic of a lecture to, 
be given by Miss Regina Shoolman ; 

i to members of the Montreal Mus-
eum of Fine Arts on Tuesday eve-
ning, May 16, at 8-30. Miss Shool-
man is co-author of the book "Six 
Centuries of French Master Draw-, 
ing in America-" 

MRS. DUNCAN STEWART, w h o 
with Mrs. John Redmcnd Roche 
and Mrs. Paul Fontaine, is in charge 
of arrangements of an innovation at 
the Montreal Museum of Fine Arts j 
today. This wiil be the serving of; 
tea to make possible a period of 
relaxation to those viewing the 18th 
Century Art of France and E«> gland j 
exhibition. 1 

Tea an Innovation 
A t Museum Here 

As an innovation, tea will be 
served this" afternoon and coffee in 
the evening, at a nominal charge, 
in the Montreal Museum of Fine 
Arts. 

Mrs. Duncan Stewart, Mrs John 
Redmond Roche and Mrs. Paul Fon-
taine, of the ladies committee, are 
in charge of arrangements and the 
ladies committee will provide the 
food and tables. 

This will make possible a period 
of relaxation during the viewing 
of the great "18th Century Art of 
France and England" exhibition— 
especially the enjoyment of the 
world famous tapestries displayed 

near by. 

l l v A ^ v 

C o n f é r e n c e 
Mile Regina Shoolman, auteur 

de "Six Centuries of French Mas-
ter Drawing in America", donnera 
une causerie sur l'artiste François 
Boucher mardi soir, le 16 mai, à 
huit heures trente, au Musée des 
Beaux-Arts. 

T t a . S W -

10 Tapestries 
At Art Exhibit 

Two Missing From 
Famous Collection 

The 10 Months of Lucas tapes-
tries which are one of the most 
popular exhibits at the "18th Cen-
tury Art of France and England 
Exhibition" now at the Montreal 
Museum of Fine Arts should really 
he 12. But two of the $500,000 set 
disappeared from the French Em-
bassy in Leningrad some time ago 
and have never been found or 
heard of since. This means that 
one of the most famous Gobelin 
sets of tapestries in the world may 
never be completed. 

The 10 which are here on loan 
from the Metropolitan Museum in 
New York are enormous, the 
largest heing about 12 by 19 feet.j 
They show scenes depicting the 
months of the year, with the ex-i 
ception of June and February. 

Few gallery-goers are aware of; 
their history. The Months of 
Lucas were woven more than 2001 

vears ago for the favorite son of 
King Louis XIV and his mistress. 
Madame de Montespan. After the 
death of the son, the tapestries 
were scattered over the continent; 
and finally collected—<all, again, 
but the missing two. 

The exhibition will be open until 
May 31. 

The 18th Century Art Exhibi-
tion is no exception. To'date al-
mpst 2,000 children have attended 
in school-organized g r o u p s . 
Although local children, both Eng-
lish and French speaking, have 
predominated, boys and girls have 
travelled to the centre from La-
chine, Ste. Anne de Bellevue and 
Farnham. 

W o m e n Act as Guides 

"Dr. Lismer, his students and 
specially trained members of the 
ladies' committee do guide duty 
for groups of 20 or more students," 
explained Mrs. Anson McKim, co-
chairman of the ladies' committee. 
"The children must be accompan-
ied by two teachers to maintain 
order on the' hour-long conducted 
tour." 

According to Lismer, the exhibi-
tion is especially interesting to 
high school students. History 
books come to life as the boys and 
girls see the actual furnishings, 
china and pictures the 18th cen-

; tury people had in their homes. 
"The fact that they are original 

objects does a great deal to stimu 
ate interest," he added, "and it 

Given Opportunity, 
Youth Takes to Art 

Art, to many youngsters, means the comic strips. But 
these same boys and girls, given the opportunity, can develop 
a keen sense of artistic appreciation. T o provide this oppor tun-
ity is the ambit ion of the Montreal Museum of Fine Arts, 1 3 7 6 
Sherbrooke street west, and this is the reason Dr. Ar thur Lis-
mer, RCA, LLD, director of the School of Ar t and Design, has 
organized school groups at all large public displays for the past 
decade. ® 

gives them a visual contact that 
no book can provide." 

With the younger children the 
reaction varies greatly, maintain 
the guides. 

"Furniture, no matter how in-| 
tricate, is considered rather un-
interesting by public school stu-
dents," said Mrs. McKim, "unless 
there is a possibility of a secret 
cubby hole." 

But snuff boxes, say the guides, 
are an unfailing source of interest. 

"Large tapestries," said Mrs. Mc-
Kim, "are overpowering to the 
average 10-year-old. An apartment-
bred child cannot imagine anyone 
hanging a tapestry in his home." 

Up to now far more girls than 
boys have visited the exhibition. 
The boys, the committee, believes, 
often think art is "sissy stuff," 
which probably accounts for the 
unbalance. 

"They should remember that 
many of the world's greatest artists 
have been men," said Lismer. 

The conducted tours for students 
will continue until the exhibition 
closes on May 31. Any school group 
wishing to attend may make ar-
rangements with the museum by 
calling PLateau 8706. 

' Standard—Bier 

ALFRED JOYCE SCHOOL seventh grade students are 
conducted around the Museum of Fine Arts by Mrs. A. 
McKim. Joy Hellenbrand, Myra Hoffman and Barbara 
Hallsworth liked the sculptured head. 
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Sur le peintre Boucher 
Mlle Regina Shoolman. écrivain 

qui a collaboré à la rédaction d un 
i traité sur la peinture française en 
Amérique, prononcera mardi soir, au 
musée des Beaux-Arts, une causerie 
sur le peintre François Boucher, 
•pionnier de l'Art français au 18e 
sièc-le" 

MUe Shoolman est l'auteur du vo-
lume "Six Centuries of French 
Master Drawing in America". 

La causerie commencera a 8 h. JU. 

Au musée des 
Beaux-Arts 

Les exposition-s de mai, au musée 
des Beaux-Arts, sont les suivantes: 
jusqu'au 31, l'Art en France et en 
Angleterre au 18e siècle; jusqu au 
24, tableaux de femmes peintres : 
Anne Savage, Beatrice Hampson, 
Kathleen Morris, Ethel Seath, Ma-
bel Lockerby et Nora Collyer; du 
24 au 28, tapis au petit point, de 
la reine Marie. , . 

Le musée annonce que le pério-
dique Art News consacre un article 
de six pages, dans sa livraison de 
mai, sur l'exposition l'Art en tran-
ce et en Angleterre au 18e siecle. 
L'auteur de l'article est le profes-
seur A. S. Noad, de l'universite 
McGill. Le musée met a la dis-
position du public de- exemplaires 
de ce numéro. 

Mlle Regina Shoolman, coauteui 
de Six Centuries of French Master 
Drawing in America, prononcera 
une conférence .sur François Bou-
cher, le mardi 16, à 8 heures AO 
du soir, au musée. 
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H o w Many Others Must 
Find Their Faces R e d ? 

Sir, — May I publicly express 
my embarrassment for my native 
Montreal? Last week I returned 
from New York — an excursion to 
see the Vienna treasures. In the 
crowded rooms of that exhibition 
I encountered two American 
friends. After mutually exclaiming 
over the delights of 16th and 17th 
century art, my friends inquired3 
Have vou seen the exhibition In 
Montreal? Confused, I asked i 
What exhibition? Thev lifted theii; 
eyebrows, for they know every-
thing that goes on. "The art per-
iodicals are full of it. We were 
iust going up there to have ai 
look." 

Well, they came up wltn me, 
and we went together to see tha 
18th century at Montreal's Mus-
eum. Spaciously arranged, and 
with a touch of magic, even, t rea-
sures of the 18th century were dis-
played equal to those of the earl-
ier centuries shown in New York* 
The rooms were not crowded with, 
people. Fa r from it. I hung my 
head in embarrassment. For over 
sixty years I had thought my city 
a centre of culture. Now 1 could 
not raise mv eyes to meet theirs. 
They gloated. Thev admired. In 
the end, leaving the exhibition, onq 
raised his shoulders and said; 
"Evidently Montreal does not know 
what it has here!" 

I have been blushing for my city 
ever since. _ 

Josiah Carter 

& 
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Aux Beaux-Arts 
—M. PierreffTardin. docteur ès-let-

tres, professeur à l'Université Mc-
Gill, a été invité à prononcer une 

conférence au Musée des Beaux-
Arts, le mercredi soir 17 mai à huit 
heures. Il a donné pour titre à sa 
causerie: "Les moeurs et les goûts 
de la société française au 18e siecle". 
Un goûter sera servi aorès la con-
férence. 

Le_ TSi. JÛ 1 < 
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AU MUSEE DES 
BEAUX-ARTS 

M. Pierre iNardin, docteur ès 
lettres, professeur à l'Université 
McGill, est le conférencier invité 
au Musée des Beaux-Arts, mercre-
di, le 17 mai, à 8 h. Il a intitulé 
sa causerie: "Les moeurs et les 
goûts de la société française au 
18e siècle". Un goûter sera servi 
après la conférence. 
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Au Musée des Beaux-Arts 

—Mercredi, jour d'innovation au 
Musée des Beaux-Arts de Montréal, 
le thé sera servi dans l'après-midi et 
le café dans la soirée .Mmes Dun-
can Stewart. John Redmond Roche 
et Paul Fontaine, ditfcoimité féminin, 
en sont les organisatrices. 

C'est dans la salle où sont expo-
sées de célèbres tapisseries faisant 
partie de l'exposition "L'Art en 
France et en Angleterre au 18e siè-
cle" que le thé sera servi. 

N W r i è t - M à t 
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Au Musée des Beaux Arts 
—M. Pierre[_£i*rdin, docteur ès-

lettres, professeur à l'Université 
McGill, a été invité à prononcer 
une conférence au Musée des 
Beaux-Arts, demain soir 17 mai à 
huit heures. Il a donné pour titre 
à sa causerie: "Les moeurs et les 
goûts de la société française au 
18e siècle". Un goûter sera servi 
après la conférence. 

ÎV \ t L 
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Innovation at the 
18th Century Display 

I 
A S an innnovation, tea will be 

" served this Wednesday after-
noon and coffee the same even-
ing. at a nominal charge, in the 
Montreal Museum of Fine Arts. 

Mrs. Duncan Stewart and Mme. 
John Redmond Roche and Mme. 
Paul Fontaine, of the ("Ladies^ 
Committee are in charge of ar-
rangements providing food and 
tables. 

This will make possible a period 
of relaxation during the viewing 
of the great "18th Century Art 
of France and England" exhibi-
tion—especially the enjoyment of 
the world-famous tapestries dis-
played near by. 

L A. aA r v e_ 
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Au Musée 
des Beaux-Arts 

M. Pierre f Nardin, docteur ès-
lettres, professeur à l'Université 
McGill, sera le conférencier invité 
au Musée des Beaux-Arts, le mer-
credi 17 mai, à 8 h. M. Nardin a 
intitulé sa causerie: "Les moeurs 
et les goûts de la société françai-
se au 18e siècle". Un goûter sera 
•ervi . 

1k. 

French Artist 
Is Lecture Topic 

A lecture on Francois Boucher, 
famous 18th century French artist, 
will be given by Miss Regina 
S h o o l m a n , 
of New York, 
at 8.30 o'clock 
tonight in the 
M o n t r e a l 
M u s e u m of 
F i n e A r t s , 
S h e r b r o o k e 
street, in con-
nection with its 
current exhibi-
tion, "18th Cen-
tury A r t of 
E n g l a n d and 
France." 

M i s s Shool-
man, a gradu-
ate of McGill Regina Shoolman 
University, has 
written and lectured widely in the 
field of ar t history and criticism. 
In collaboration with her husband, 
Charles E. Slatkin, she is the 
author of "Six Centuries of French 
Master Drawings." The lecture 
will be open to the public and free 

I to museum membership. 
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Treasures of the Past 
Satisfied a Longing 

Sir,— I am one of the many who 
cannot go to Europe this year, or 
maybe no year. So I want to ex-
press my appreciation and grati-
tude to our Art Museum for the 

I chance it has given me to get 
some idea of the wonders that! 

; must exist in the great chateaux; 
and museums of France and Eng-1 

land. As I walked through the big! 
gallery with the wonderful tapes-
tries and furni ture and that air 
of elegance of the time of Louis 
XV I could imagine what it was 
like in Paris then, and maybe even 
now. And the wonderful small 
things, so priceless and lovely, that 
used to be owned by the great, 
ladies and kings of old satisfied my 
craving to know something of the 
wonders I may never perhaps be 
able to see again. So for myself, 
and others like me who must stay 
and always earn their living, I want 
to say thank you for the beauti-
ful exhibition. 

Elaine Delfield. 
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EMPTY ROOMS a t t h e M o n t r e a l M u s e u m of F i n e Ar t s o n 
Sherbrooke street west presently contain one of the finest 
collections ever of 18th century French and English art, 
but comparatively few Montrealers are taking advant-
age of the opportunity. 

A R T N O T E S 

L < l 

\1 
CLfc. Ad. 

Why No Crowds 
At Art Museum? 

By M I C H A E L F O R S T E R 

W h e r e in town can you f ind a fa t tnan up a tree, a deck .•>( 
ca rds in the fire, a ga l lan t d r ink ing out of his ha t , a n d the 
O r d e r of the G o l d e n F leece? W h e r e can you see a m a n a n d a 
d o g ch ewin g on the s a m e b o n e , a f lock of chor ines w h o o p i n g 
it u p in the g rea t Saha ra , a b l o n d a n d b lue -eyed Chinese pr ince , 
a n d a ca t wi th e y e b r o w s like J o h n L. Lewis? All u n d e r the 
s a m e roof , tha t is, a n d all fo r half a buck . D o n ' t k n o w ? Tsk , 
tsk, you m e a n y o u ' r e pass ing u p a ba rga in like t h a t ? 

These are just some of the mar-
vels spread for your delight a t the 
exhibition of 18th Century Arts of 
France and England now showing 
at the Museum of Fine Arts, 1379 
Sherbrooke street west; but few 
folks know it, darn few. No, I'm 
not being rude. I 'm being statistical 
and I have the figures to prove it. 
An attendance of 10,000 in three 

I weeks. Not much, is it? 
i Of course those peoDle who re-
j cognise a good collection when it 
1 appears have come crowding, even 
from the US and from England, i 

; Specialists mostly, folks who spend 
i two or three hours examining one 
! or two pieces. The English maga-
zine Connoisseur runs an article 
on it; Art News, the crack Ameri-
can a r t mag, uses plenty of space 

jand pictures to spread the good 
word. So what 's with Montreal? 

I The citizens stay away in bat-
I talions. This is pretty discouraging 
| for the boys and girls who put all 
' these goodies together. They had 
; hoped to make a little profit on 
the deal that could be usefully ap-
plied to fu ture shows, but the way 
it shapes now they'll be lucky to 
break even. 

"Well, that 's the way it goes. 
Perhaps people get scared of a ! 
show like this. We figure it's too 
highbrow an affair, fine for ex-
perts but not for the likes of us. 
Believe me, experts are human 
too, they'll read Li'l Abner and 
Pogo and watch the box scores 
when they should be working .just 
as we do. And yet they manage to 
get fun out of such a show. True, 
they catch a few angles that we 
miss, but so what? 

This show is about people, and 
it takes people to appreciate peo-
ple. I t may look like a bunch of 
trappings left over from 200 years 
ago, but people made them and 
people used them. Sometimes it's 
nice to remember that we are the 
crowning product of a long chain 
of people stretching back through 
time and history. This is our family 
as much as anyone else's and these 
are the things they lived with. Let's 
make the most of it. If you're in-
terested in carpentry f'rinstance, 

© 
La Société des Femmes 
universitaires 

Les membres de la Société des 
Femmes universitaires de Montréal 
assisteront à la conférence de M. 
Pierre Nardin, docteur ès-lettres, 
professeur à l'Université McGill, 
qui aura lieu le mercredi 17 mai, 
à huit heures, au Musée des Beaux-
Arts. 1379 ouest, rue Sherbrooke. 
MLIÏardin a intitulé sa conférence: 
"Les moeurs et les goûts de la 
société française au 18ième siècle." 
Après la conférence, les membres 
de la Société des Femmes univer-
sitaires v i s i t e r o n t l'exposition: 
"L'art en France et en Angleterre 
au 18ième siècle." 

you're a designer, a decorator, a 
beautiful bride with an apartment 
to fix, or only a guy looking for 
an excuse to stay alive — step in 
and pick up ideas. Ladies will enjoy 
the crockery, the ornaments and 
the clothes; and the men, I guar-
antee, will go for their ancestors' 
taste in femmes. Perhaps not with 
so much immediacy, but then what 
can you get for 50 cents nowa-
days? 

Don't be overawed; ask ques-
tions, make a noise. The picture 
reproduced above is too glum; , 
there's not. enough souls to kick up j 
a commotion in a kitchenette! 

Nobody's twisting your arm, but 
keep an eye on the calendar. After ; 

May 31 will be too late. And if 
you leave it till the last .minute 
you might find you kicking your-
self for not having gone earlier 

F so that you could go again--if you 
you can iearn more "from looking get what I mean. Remember, it's 
at a few originals here than frominot only the principle of the thing, 
a month of reading about them. If it's the dough involved too. 

Le_ e_ \i o i r 
l U u 19CÙ 

Innovation au 

musée des Beaux-Arts 
Mercredi sera jour d'innovation 

au Musée des Beaux-Arts de Mont-
réal. Le thé sera servi dans l'après-
midi et le café dans la soiree, a 
prix raisonnable. 

Mme Duncan Stewart, Mme John 
Redmond Roche et Mme Paul Fon-
taine, du Comité féminin, sont les 
organisatrices de cette innovation. 
Les membres du Comité féminin 
fourniront gracieusement le goûter 
et les tables. 

C'est dans la salle où sont ex 
posées de célèbres tapisseries fai 
sant partie de l'exposition "L'Art 
en France et en Angleterre au 
18e siècle" que le thé sera servi. 
Les visiteurs pourront donc s'y 
reposer tout en admirant à loisir 
ces chefs-d'oeuvre du 18e siècle. 

Le. Tteooi/ 
t l «v\a\ 

LA SOCIETE DES FEMMES 
UNIVERSITAIRES 

Les membres de la Société des 
femmes universitaires de Montréal 
assisteront à la conférence de M. 
Pierre Nardin, docteur et. lettres, 
professeur à l'Université* MclHU, 
qui aura lieu le mercredi .17 njai 
à 8 heures, au Musé< d»s lU-»ux 
Arts, '379 ouest, rue Sherjbroojy. 
M. Nardin a intitulé sa conWe • i 
ce . "Les moeurs et les goûts JU 
la société française a t 18e sl jkl 
Après la conférence, le» memui 
de la Société des f*mrne* wniv* 
sitaires visi teront, . l'expositi " 
"L'Art en France et. én An(i«t 
au 18e siècle". i , ,.,.» 
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AU MUSEE DES 
BEAUX-ARTS i 

Cet après-midi, jour d'innova-
tion au Musée des Beaux-Arts dç 
Montréal, le thé sera servi dans 
l'après-midi et le café dans la soi-
rée. Mmes Duncan Stewart, John 
Redmond Roche et Paul Fontaine, 
(lu comité féminin, en sont les 
organisatrices. 

C'est dans la salle où sont expo-
sées de célèbres tapisseries faisant 
partie de l'exposition "L'Art en 
France et en Angleterre au 18e 
siècle" que le thé sera servi. 

L e d * f \ à 

Pr\ A.* 

Innovation au Musée 
des Beaux-Arts 

Mercredi sera jour d'innovation 
au Musée des Beaux-Arts de Mont-
réal. Le thé sera servi dans l'après- { 
midi et le café dans la soirée, à prix | 
raisonnable. 

Mme Duncan Stewart, Mme John 
Redmond Rdche et Mme Paul Fon-
taine, du (comité féminin, sont les 
organisatrices de cette innovation. 
Les membres du comité féminin 
fourniront gracieusement le goûter 
et les tables. 

C'est dans la salle où sont ex-
posées de célèbres tapisseries fai-
sant partie de l'exposition "L'Art 
en France et en Angleterre au 18e 
siècle" que le thé sera servi. Les 
visiteurs pourront donc s'y reposer 
tout en admirant à loisir ces chefs-

1 d'oeuvre du 18e siècle. 
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Art Devotees 
To Hear Talk 

Dr. Pierre Bardin, professor of 
the French department at McGill 
University, will lecture at the ! 
Montreal Museum of Fine Arts at j 
8 pm tonight on "Customs and j 
Taste of 18th Century Society."] 
His talk will be in French and the 
public is invited. 

Other lectures to be held in con- 1 

nection with the current exhibition i 
of 18th Century art at the museum ; 
include: Thursday at 11 am Dr ; 
Arthur Lismer will speak in lh<-j 
galleries on the exhibition of "Wat- 1 

teau and Hogarth"; Friday at 1 j 
pm a general tour of the galleries: 
next Monday at 3 pm Joan N. 
Sears will talk on "Porcelain — 
the Rage of the 18th Century." 

TVu 

Dr. P. Nardin lo Talk 
On 18th Century Tastes 
• Dr. Pierre Nardin, of McGill 

University, will lecture at 8 p.m.1 

today at the Montreal Museum of j 
Fine Arts on "Customs and Tastes 
of 18th Century Society." He will! 
he introduced by Robert Tyler 
Davis, director of the museum. 

At 11 a.m. tomorrow Dr. Arthur 
liismer will lecture on Watteau 
*nd Hogarth and Mrs. Joan N. j 
Sears will conduct a tour of the ! 
l£th Century Exhibition at 3 p.m. j 
Monday. 

T w 
n 

"One v i s i t to the Museum oi Fine 
Arts it not enough to getier in ell 
the riches ot the great ltth Century 
Exhibition"—Robert Ayre. 

OPEN WEDNESDAY 
NIGHTS! 

Don't Mis* the Superb 

"18th Century Art of 
France and England" 

EXHIB IT ION 
Montreal Museum of Fine Arts, 

1 3 7 9 S h e r b r o o k e S t . W«»t 

A d u l t s 5 0 c C h i l d r e n 2 5 c 
Open W e d n e s d a y » 

10-S p .m. . 7 J O - 1 0 p.m. 
Other W e e k D a y s , 1 0 - 5 p .m. 

S u n d a y s , 2 4 p .m. 

Dr. Jean Bruchesi 
To Visit Art Exhibit 

Dr. Jean Bruchesi, Provincial 
Under-Secretary of State, will visit 
the 18th century exhibit of ar t of 
France and England, at the Mont-
real Museum of Fine Arts to-
morrow morning. He will be enter-
tained at lunch by Paul Vaillan-
court, co-chairman of the Museum's 
advisory council; R. P. Jellett, vice-
president; Murray Chipman, ad-
visorv council co-chairman and 
Robert Tyler Davis, director. 

TV\e_ (oa-v-ttc. 

Dr. Bruchesi to Visit 
Museum ôf Fine Arts 

Dr. Jean Bruchesi, Quebec pro-
vincial under-secretary. will make 
an official tour of Montreal Mu-
seum of Fine Arts tomorrow morn-
ing to view an 18th century ex-
hibition of French and English Art. 
The tour will be conducted by 
Robert Tyler Davis, museum direc-
tor 

Paul Vaillancourt and Murray 
Chipman, co. - chairmen of the 
museum's advisory council with R. 
P. Jellett, vice-president, and Mr. 
Davis will entertain Dr. Bruchesi at 
luncti following his tour. 

V U ^ 1 0 

Montreal is apparently not 
quite attuned to the 18th Cen-
tury. A bulletin of the Museum 
of Fine Arts points out that in 
the last two weeks of the ex-
hibition at least 10,000 visitors 
will be needed to cover the ex-
pense of bringing it to the ciiv. 
- On Monday, at 3 o'clock, Joan 
N Sears will lecture on "Porce-
lain. the Rage of the 18th Cen-
tury". Dr. Lismer will speak on 
"Landscapes in 18th Century 
Paintings" on Wednesday at 8 
o'clock and will be heard on 
another appropriate subject on 
Thursday morning at 11. There 
will be gallery tours and talks 
on Friday at 4. 

T W S t 

Museum of Fine Arts 
Lists Lecture Dates 

The Montreal Museum of Fine 
Arts offers the following gallery 
talks and lectures this week in 
connection with its current exhibi-

I tion, ISth Century Art of England 
And France. , ; 

On Thursday at 11 a.m. "French t 
Paintings"-bv Dr, Arthur Lismer;, 
Fridav at 4 p.m. a general gallery! 
talk by Joan N. Sears; and at 8! 
p.m. tomorrow a series of gallery | 
talks will be given. There is no; 
additional charge for these lectures j 
which will all start in Gallery XVI | 
in the centre gallery of the exhi-, 
bition. 

L e . - î ^ e - o o t / 

A U M U S E E D E S B E A U X - A R T S 

Mlle Aimée Cusson, présidente 
du comité chargé de former des 
groupes d'écoliers pour visiter l'ex-1 
position "L'art en France et en 
Angleterre au 18e siècle" qui a 
lieu présentement au Musée des 
Beaux-Arts, désire rappeler aux 
intéressés que l'exposition se ter-
mine le 31 mai prochain. 

The_ ( o a l d î e . 

Tea at Art Gallery 
Tea is being served in the after-

inoon and coffee in the evening, at 
a nominal charge, at the 18th Cen-
tury Exhibition at the Montreal 
Museum of Fine Arts tomorrow, 
following the success of last week's 
innovation, it was announced yes-
terday. Mrs. Duncan Stewart, Mrs. 
John (Redmond Roche and His. 
Robert Fontaine of the Ladies' 
Committee will again be in charge 
of arrangements. 

LIVE LIKE A QUEEN 
T h i s M a y 2 4 t h ! 

Visit the Superb 

"18th Century Art 
of France and England" 

Exhibition 
See the wor ld - famous tapestries in the 
royal palaces, l ike Versailles or Hamptor. 
Court Don' t miss this close to t w o mi l l ion 
dollars wor th of unique and rarely seen 

I rreasures. 

Bring your friends and enioy af ternoon 
tea. too. This Wednesday, the 24th, tea 
w i l l be served in the af ternoon and cof fee 
in the evening, at nominal charge, in the 
great tapestry-c lad ball. 

MONTREAL MUSEUM 
Of Fine Arts 

1 3 7 9 S h e r b r o o k e St. W . 
T o p of C r e s c e n t S t r e e t 

Adults 50c — Children 25c 

Open Wednesday 
10-5 p.m.. 7 .30 - 10 p.m. 

Other Week Days 1 0 - 5 p.m. 
Sunday 2 - 6 p.m. 

Le. C_ à. r\ a. d 

Au Musée des Beaux-Arts 
Mlle Aimée Cusson, présidente 

du comité chargé de former des 
groupes d'écoliers pour visiter l'ex-
position "L'art en France et en 
Angleterre au 18e siècle" qui a 
lieu présentement au Musée des 
Beaux-Arts, désire rappeler aux 
intéressés que l'exposition se ter-
mine le 31 mai prochain. 

Imposante jardinière de bronze et de marbre faite pour le prince Louis de Rohan, 
archevêque de Strasbourg. 

Le portrait de Mme de Cérans par 
l'élégant portraitiste Nattier. 

L'exposition de l'art en France et en Angleterre au XVI I Ie siècle fait actuellement 
l'admiration des connaisseurs au Musée des Arts de Montréal. En haut, tableau 

de William Hogarth intitulé "The Lady's Last Stake" 

O n peut voir dans cette exposition ce 
charmant buste de fillette par Augustin 

Pajou. 



Les expositions 
durant octobre 

Une présentation 
d'art commercial 

Initiative du nouveau Club 
des directeurs d'art publi-

citaire de Montréal. 

Du 4 au 39 octobre . Exposition : Peintures dr Paris. 
Ce te exposi t ion de u b l e a u x de» cen t 

é e r n l e r e s année», m a r c u e le début 6e la 
nouvelle sa ison. E l e se compose d 'oeuvres 
d « r u â t e s oui o n t a im* et peint Pa r i s 
aous d i f f é r e n t s aspects Ce:, pe in tu res 
p rov iennen t d e col lect ions privées, de 
rnuaées e t de c o m m e r ç a n t . du C a n a d a et 
des Eta t s -Unis , et se ron t expose.»» a 
Montré».1, exclus ivement . Les s u j e t s en 
ao iu \ ar lés . paysages et vues e x t i r i e u r c s 
de fêtes. scenes su r les le. j--.es de; 
cafés , In té r ieurs e t a u t r e s t ab l t aux décr i -
vant les ac t iv i tés cl s cène , typiques de 
Par is , c e t t e exposit ion, une des tro..s 
p r inc ipa les de l ' anné . p i - é s e n f r a des scè-
nes var iées don t le c h a r m e p la i ra a tour . 

« oct. a 8.30 p m. : 
Causer ie : Dr Ar thu r LKmar l n a u j u r e -

t » r r i t e e xposit:on p a r une causer ie sur 
les d i f f é r e n t s tableaux, a 8 30 p.m. Le 
M - » i e se ra ouver t de 1 3 0 à 10.00 ce 
•o l r la 

Ju«qu '»u octobre 
Exposit ion : Art m r e e l o r » t 'Ioh o( To-

r o n t o . Ce ' l e exposit ion organ i -ee pour la 
première tola en 1949. pa r le Art Di rec tors 
Club of Toron to , se compose des d i f f é r e n t s 
aspec ts de l ' a r t commercia l fa . : sou» le 
c o n t r ô l e ou avec ta co l laoora t tnn des 
d i r e c t e u r s d ' a r t des agences de publicité 
ou de tou te a u t r e occupat ion ex igeant 
les services d ' a r t i s t e s commerc iaux . Les 
de s s ina t eu r s . typographes . I l lus t r a t eu r s et 
toua les au t r e s genres d ' a r i l e t c s commer-
c i aux du Canada é t a l en t o iglbles . Les 
en t r ée s , pour ce t t e ex jo s l t . on , é t a l e n t 
Jugées purement au poinl de vue d a n 
commerc ia l e t de dess in . (Dana la galer ie *II i. 

P r o g r a m m e s du merc red i solT. 
L* Comité fémin in ae cha rge ra de nou-

veau ce t t e année de la p re sen ta t i on des 
p r o g r a m m e s du mercredi soir. Le Qua-
t r i è m e mercredi de chaque mois sera 
consac ré à un p rog ramme en t i è r emen t eji 
f r a n ç a i s . Voici le p r o g r a m m e pour oe 'o-
hre 11 oct Représen ta , ion c inémato-
g raph ique . a 8 p ni. 18 Oct . : Représen ta -
t ion c inéma iog raph lque . à 8 p .m. 25 oct . : 
f î cp r e s u r . a t ion c inéma tog raph ique , à 8 
p m 

Nouvelles du comité fémin in 
Le Com.té fémin in a et • fo rmé dar.s 

te but d 'er .cou. ager l i n t ii du public 
e m e r s le Mus .e . p t r d i f f é r e n t e s ac t iv i tés 
qui en favor sent le développement et la 
prospér i té . Ce Comité s 'est charge d"* 
p r o g i r m i n e s du -olr et les membres se 
r a p p e i e r o n t les c h a r m a n t s thé prepare.-
p a r le Comité au cours de l 'exposit ion 
du 18e siècle En plus de ces act iv i tés 
aoclales. 1: Comité est «ouven: d ' u n -
a ide précieuse au personnel du Musér 
Le:, membres de 1 exécutif du Comlic 
aon t dés i reux l e conna î t r e , parmi l r ; 
membres , les d a m e s qui sont ic . t res .sees 
a ces ac t iv i tés et oui sont d • pourra a 
leur ven t : cil a ide . Veuillez communique r 
aolt avec Mme Pierre Décary. WA 6113. 
o * avec Mme Rol land S l -Pranço l s , w y 
SOf.J 

L 'assemblée régulière d - l 'Exécutif du 
Comité a lieu le qua t r i ème mard i du 
mois, a 10.30 a.m. 

(Mme Galt D i m r n f o r â . du Comité a 
é t é élue déléguée au Conseil local Pcml-
Bln. 

Noies : 
Le Musée e t l 'Univers i té McOUl seront 

tes hôtes de la convent ion conjo in te c.e 
la C a n a d i a n Museums Assoc a'.ioci et de. 
la Nor theas t Conference of the American 
Associat ion of Museums. Cette conven-
t ion se t i e n d r a à Mont réa l , les S. 6 e t 
V ootofcrc Un p r o g r a m m e bien r tmpi i 
d e séan t** profes ' tonne l les . « .semblées 
d ' a f f a i r e s e t événements «oclaux. a c:c 
piréparé. Les r éun ions des deux prem ers 
j o u r s se t i end ron t a u Musée Le 6 octo-
b r e le Uié s e r a servi, pa r le Comité 
f é m i n i n , pour les membres de la conven-
t , on . Notre Mpsée, le Musée R e d p a t h , le 
Châ t eau de Ramer.sy. 1- Canad ian H a n d -
c r a l t Guild et le J a r d i n Bo «nique de 
Mont réa l o n t tous cont r ibué . d 'une façon 
ou d ; l ' au t re , a p résen te r '.es nombreux 
tupec t s cu l turo ls des musées de Mont ré» ' . 

Lorsque les membres rev iendron t au 
M u a i : aolt pour i ls : or les exposi t ions 
ap-cla les ou la cotleotlon n-ermanentr . ils 
t e r o n : en mesure de cons t a t e r les reno-
vat ions oui o n t g r a n d e m e n t amîMoré 
l ' appa rence do i ' é l l f l c t . La sa le d? con-
I f r - n c e en par t icu l ie r a été en t i è r emen t 
rénovée e. f o u r n i r a une a t m o s p h e r e nou-
velle cl pi a an te aux diverse- »««cmbleei. 

L'exposition publicitaire annuelle, 
organisée par le' Club des direc-
teurs d'art commercial, de Toronto, 
a inauguré^ hier soir, au Musée des 
Beaux-Arts, la présente saison d'ac-
tivité artistique. 

L'événement comportait une pré-
sentation des exhibits, exposés 
dans la Capitale ontarienne, en 
avril dernier, à l'occasion du con-
grès des directeurs d'art publici-
taire. L'exposition, dont l'ouvertu-
re avait lieu hier soir, est la deuxiè-
me de ce genre tenue jusqu'ici au 
pays, et la première à Montréal. 

Le général E. de B. Panet, vice-
président du Musée des Beaux-Arts, 
a souhaité la bienvenue aux nom-
breux visiteurs qui- ont parcouru 
durant la soirée les deux salles, 
consacrées aux exhibits. Il a souli-
gné que tous les dessinateurs, illus-

t ra teurs et artistes d'art commer-
cial avaient été invités à prendre 
pfert à l'événement, lequel, comme 
on pouvait le constater par les 175 
envois, a remporté un réel succès 

M. C.-W. MacDonald, président 
du nouveau Club de directeurs 
d'art commercial, fondé récemment 
à Montréal, sous les auspices duquel 
ii lieu l'exposition, a déclaré que 
le nouvel organisme, compass- de 
40 membres, directeurs de services 
de publicité artistique, et d'un cer-
tain nombre de membres associés^ 
est appelé à jouer un rôle impoli 
tant dans la métropole au por 
de vue de la publicité commercial* 

Jet industrielle. 
M. J.-A. Murphy, C.R., conseiller 

municipal, représentant le maire 
Camillien Houde, et a déc.aré ou-
verte l'exposition. Un coup d'oeil 

; jeté sur les exhibits exposés nous 
démontre que le dessin commercial 
devient aujourd'hui de plus en plus 
de l'art. Comme l'art contemporain, 
il s'inspire de ta vie actuelle, et 
reproduit ses diverses manifesta-
tions Les dessins de l'exposition 
relèvent de toutes les techniques et 
ont des lettrages variés presque à 
l'infini et toujours 'lisibles. 

Voici maintenant les titulaires 
des prix accordés pour les meilleurs 
travaux: MM. K. Schenk et Richard 
Racicot (périodiques et plaquettes": 
Guv Gaucher (journaux»: Walter 
Yarwood (petites annoncesl; Clair 
Stewari (petits imprimés et affi-
ches»; Tom Schell (affiches); Cari 
Dair (en-tétes de lettres!: G.-R. 
Fergusson et Gene Aliman (Illustra-
tion': Mme Yolande Delorme-Cyr et 
Ed Nichols i modes); Henry Eve-
leigh et Stanley Furnival (caricatu-
re r l'Ecole des arts gra-phiques, sec-
tion de M'M. Albert Dumouchel et 
Arthur Gladu (présentation de pa-
ges de livres et magazines». 

( À J i t 
Good Museum Lets People Know 
Vital Part It Can Play in Life 

By Robert Ayre 

F the nature of things a museum spends most of its time waiting for 
visitors. A good museum, however, is not satisfied with arranging 

itself and sitting with expectantly open doors. Within its walls it keeps 
on the move to make itself attractive. It woos the public with 
changing exhibitions, lectures, gallery talks, movies and other events. 
It lets the people know that it is alive and has a vital part to play in 
their lives. Sometimes it expands*-—— 
beyond its walls and goes out to A B Gibbons, is in itself an il-
meet the . public in extra-mural 
activities. 

Just how useful a museum may 
be by coming out of its shell is 
demonstrated in the glass exhibi-
tion which opened this week in 
the exhibit centre ot Canadian In-
dustries Limited in the Confedera-
tion Building on McGill College 
avenue. 

The C.I.L. centre is itself a small 
industrial museum which changes 
its exhibits every three weeks to 
acquaint the public with the part 
chemistry plays in the domestic 
and commercial life of the country. 
Since it opened last spring, it has 
illustrated such subjects as "color 
in the home", nylon, tndoor gar-
dening, transportation and sports 
and vacation. The current show 
will be followed by a graphic arts 

The centre, which was designed 
under the supervision of Emile 
Lamoureux and is administered by 

lustration of the applied ar t of 
interior decoration and displav 
presentation. A mirrored column 
runs up the middle to a fixture in 
the ceiling whose red, blue, yellow 
and green fluorescent lamps, radi-
ating like the spokes of a wheel, 
give daylight illumination. Ihe 
panels, curtains, louvres, shelves 
and display cases can be re-
arranged like a stage set according 
to the needs of the exhibitions. 

The story of what you can do 
with lime, soda and sand when you 
know how is effectively told. The 
ingredients are spread out before 
you; you get a glimpse of the pro-
cesses and you see the finished 
product. 

People like action and when Mr. 
Fern, the glassblower, is practis-
ing his magic, shaping and twisting 
tubes into laboratory equipment, 
the crowds inside, or on the street 
looking in the window, have eyes 
for nothing but him. But when he 
is off duty, and the movies aren't 

running, and they get safely past 
the distorting mirrors, some of 
them must take time to look at the 
glass itself. 

They can see it in such modern 
forms as glass bricks and pop bot-
tles, run-ef-the-mill jugs and tum-
blers decorated in color, samples of 
"custom made" wares such as the 
service for Princess Elizabeth, the 
goblets fashioned for Pope Pius XI, 
King Edward VII and the Presi-
dent of Erie (with a harp etched 
on it), and luxury pieces like the 
heavy French vases engraved with 
Venus and other nudes in color. 

The function of the Museum of 
Fine Arts in this exhibition is to 
give historical perspective. The 
story of glass wouldn't have been 
complete without the examples lent 
by the Museum. Beginning with 
ancient Roman jugs and flasks, 
they include enamelled Venetian 
glass, baroque pieces, 19th century 
engraved crystal cups, and panels 
from stained glass windows hun-
dreds of years old. You can make 
comparisons and judge for yourself 
where glass-making has improved 
aesthetically over the centuries, 
and where it hasn't 

Maybe some of the visitors will 
be stimulated to go up to Sher-
brooke street to see the Museum's 
complete collection. 

T t a L a ' W e w e . 

Advertising 
Art oil Show 

T h r e e - w e e k D i s p l a v 
O p e n e d L a s t N i g l i t 

An exhibit of advertising and 
editorial art, done by Canadians 
across the country, will be on 
display for three weeks at the 
Montreal Museum of Fine Arts. 

Officially opened last night by 
City Councillor J. Austin Murphy, 
K.C., representing Mayor Camil-
lien Houde, the show contains 200 
samples of "the high quality of 
functional art heing created in 
Canada," according to Charles 
MacDonald. president of the Art 
Directors Club of Montreal. 

Included are all entries In a 
competition sponsored by the To-
ronto Club last spring. Montreal 
prizewinners, w h o s e work is 
shown, are Henry Eveleigh, Carl 

iDeir. Reginald Murdock, Yolande 
! O e 1 o r m e Cyr, Paul Rockett, 
Arthur Gladue and Albert Du-
mouchel. 

The exhibit has advertising de-
signs, book jackets, labels, letter-
heads, fashion, humor and editor-
ial art work among its displays. 

A brief address of welcome was 
given bv Maj.-Gen. E. de B. 
Panet, o"n behalf of Cleveland 
Morgan, president of the board of 
the museum. 

" T t a 
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P a i n t i n g s of ' Paris 
Set for Arts Museum 

The Montreal Museum of Fine 
Arts announces the opening on Oct. 
4 of an exhibition of Paintings of 
Paris, which will be the work of a 
number of artists nf the last one 
hundred years who have dealt pic-
torially with various aspects of that 
city. The subjects will range from 
landscapes and exterior views to 
fetes, cafe terraces, interiors and 

'other typical Parisian scenes and 
activities, the canvases to come from 
private collections, museums and 
dealers in Canada and the United 
States. At 8.30 p.m. on that date a 
talk on the paintings will be given 
by Arthur Lismer, R.C.A. 

It is also announced that the Mus-
eum and McGill University are act-
ing as host to the joint convention 
of the Canadian Museums Associa-
tion and the Northeast Conference 
of the American Association of 
Museums, taking place here Oct. 
5, 6 and 7. 
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New Group Stages Display Here 
Of Canadas Best Commercial Art 

Two hundred examples of Can-
ada's best commercial art creations 
went on display last night in an 
exhibition of advertising and edi-
torial art at the Montreal Museum 
of Fine Arts, to last three weeks. 
It is presented by the Art Direc-
tors Club of Montreal through the 
courtesy of the Art Directors Club 
of Toronto, which staged a cpm 

quality of functional art being 
created in Canada," explained 
Charles MacDonald. president of 
the newly - established Montreal 
club. The show ineludes all en-
tries made in a competition spon-
sored by the Art Directors Club in 
Toronto last April. 

Included are advertising designs 
which have appeared in newspa-Of Toronto, wnicn siagea a t-ym- wnimi nave "« 

petition in which the displayed ad- pers, magazines, trade journals and 
vertisèments and works of art 0 n posters; book jackets, booklets, 
were entered. mail order circulars, house publi-

The exhibition is intended as a cations, package labels, counter 
"first gesture to acquaint both the cards, letterheads, general advertis-
public and the trade with the high i n g art, fashion displays, humor and 
— editorial art work. 

The exhibition was declared of-
ficially opened last night by City 
Councillor J. Austin Murphy, K.C., 
representing Mayor Houde. He 
complimented the Art Directors 
Club on its organization, and for 
bringing the exhibit to Montreal. 

A brief address of welcome was 
also given by Maj.-Gen. .E. de B 
Panet, a director of the Museum of 
Fine Arts, on behalf of Cleveland 
Morgan, president of the board of 
the Museum. 

Most of the prize-winning entries 
in the Toronto competition were 
those of artists from Montreal and 
Toronto. Montreal winners were 
headed by Henry Eveleigh and Carl 
Deir of Cossman Evelaight Dair 
Ltd., who won four awards. Two 
prizes were won by Reginald Mur-
dock of Bomac Federal. Montreal 
artists who took one award each 
were Yolande Delorme Cyr, Paul 
Rockett of the Robert Simpson Co., 
Arthur Gladue and Albert Dumou-
chel of the School of Graphic 
Arts. 

COMMERCIAL ART IS SHOWN: Top samples of fine functional 
art are on displav in an exhibition at the Museum of Fine Arts 
to Oct. IS. Looking over the entries are. left to right: Maj.-Gen. 
E de B Panet; City Councillor J. Austin Murphy, K.C., and Charles 
MacDonald. (Gazette Photo.) 



7 ô a J o u r ^ l 

I i h i W L 0 

| P e i n t u r e s d e P a r i s 

e x p o s é e s a u m u s é e 

L'exposition Peintures de Paris, 
qui s'ouvrira le 4 octobre, marquera 
1« début de la nouvelle saison au 
musée des Beaux-Arts. Elle se com-
pose d'oeuvres d'artistes qui ont 
aimé et peint Paris sous différant» 
aspects. Ces peintures proviennent 
de collections privées, de musées et 
de commerçants du Canada «t à+t 
Etats-Uni*. 

S e 1 y® 
Group Fine Arts 

Starts Activities 
rpHE Ladies' Committee of the 

Montreal Museum of Fine Arts 
will continue to sponsor programs 
on Wednesday eveninps for the 
pleasure of members, it was an-
nounced In the calendar of events 
for October. The fourth Wednes-
day of each month will be a 
French language program. 

The Ladies' Committee was 
formed to foster Interest in the 
Museum through activities which 
promote its general aims and well-
lieing. I t has taken charge of the 
evening program, and members 
will recall the calendar said, the 
delightful teas supervised by the 
Committee during the 18th Cen-
tury Exhibition. In addition to the 
social activities the Committee is 
often of great help to the office 
staff. The Executive of the Com-
mittee Is anxious to know of any 
lady members who are Interested 
in "these activities and are willing 
to help. Please telephone either 
Mrs. Pierce Decary, WA. 6113, or 
Mme. Rolland St. Francois, WA. 
8063. 

The regular meeting of the 
Executive of the Committee takes 
place on the fourth Tuesday of the j 
month, at 10:30 a.m. 

Mrs. Galt Durnford of the Com-1 
mlttee has been elected as its de-
legate to the Local Council of 
Women. 

y 

Chateau «le R a m e z a y 
G a t h e r i n g P l a n n e d 

The Wauien'l Branch of the 
Afltiquariarjfc and Numismatic 
Societv is Holding a reception for 
ihe members of the Canadian 
Museums Association and the, 
Mort h Eastern Conference of the> 
American Association of Museums! 
at the Chateau de Ramezay on 
Saturday afternoon, October 7. 

Mrs W. Barry and Mrs. Thomas 
Fergie will preside at the tea | 
table. 

Art History Talks 
Mrs. R. A. Sears will conduct a 

special session on "Art History for ! 
, the Laymen" under the auspices of 
the Thomas More Institute tomor- ; 
row night at the D'Arcy McGee 
High School. „ „ 

Mrs. Sears is a native of St. 
I Louis. Mo., a graduate of the 
I University of Michigan, did post-
graduate work at Radcliffe Col-
lege and holds a Master of Arts 
degree from Harvard University. 
She lies worked at the Boston 
Museum of Fine Arts and has 
given gallery talks at the Montreal 
Museum of Fine Arts. 

© 
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Museums Chiefs Complain Art 
Objects Find Crossing Hard 
DIFFICULTIES in clearing art and museum exhibits through customs 

ai Caiwda-United States border points and the problem of aid 
lo small outlying museums, were two chief topics of discussion today 
at the Montreal Museum of Fine Arts, where the third annual meet-

ing of the Canadian Museums As-
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CANADIAN PAINTING 
TO BE SHOWN IN U.S. 
Museums Accept Invitat ion 

to Send Works to Colum-
bia University 

Museums across Canada have 
been invited by Gen. Dwight Eisen-
hower, president of Columbia Uni-
versity, to send an exhibition of 
Canadian paintings, covering the 
history of art in this country, to 
the bi-centennial anniversary of the 
university to be held in 1954. 

The invitation "and the decision to 
accept it, was disclosed at a bus-
iness meeting yesterday of the third 
annual conference of the Canadian 
Museums Association in its open-
ing day here at the Montreal 
Museum of Fine Arts The Canadian 
Museums Association will be join-
ed by the fourth annual conference 
of the Northeast Museum Confer-
ence of the American Association 
of Museums in a joint two-day ses-
sion here tomorrow. 

Included in the business meeting 
was the election of officers for the 
next term of office. 

Paul Rainville. curator. Provincial 
Museum, Quebec, was re-elected 
president of the association. 

Other officers elected were: 
Gerard Brett, director. Royal On-
tario Museum of Toronto, first vice-
president: Robert Tyler Davis, 
director. Montreal Museum of Fine 
Arts, second vice-president and Dr 
L S. Russell, National Museum of 
Canada. Ottawa, secretary - treas-
urer. 

Councillors elected were: Jacques 
Rous.-oau. director, Montreal Botan-
ical Garden; Clifford Wilson. Hud-1 
son's Bav Co. Museum, Winnipeg: 
Lt.-Col. È. K. Eaton, curator. Fort 
Anne Historical Museum. Annapolis 
Royal. N.S.; Dr F. L. Alcock. direc-
tor. National Museum of Canada 
and J. A Morriss, curator, Vancou- j 
ver Art Gallery. 

The invitation by Gen. Eisen-
hower in the form of a letter to 
Paul Rainville, president, Canadian 
Museums Associations, was read to 
more than 50 delegates from Cana-
dian museums. 

Gen. Eisenhower said: "In con-
sidering what would be the most 
appropriate theme for Columbia to 
emphasize in its celebration, the 
trustees, aided by a committee re-
presenting the faculties, students 
and alumni, have agreed that there 
is one principle which all free uni-
versities unfailingly defend. This is 
the idea of full freedom of schola:-
ly inquiry and expression, the right 
of mankind to knowledge and to 
the Use thereof. 

"For many centuries the civilized 
world has held that this principle 
is essential to human liberty, wel-
fare and progress. Unhappily, it » 
now being subjected to serious and 
systematic attacks in many lands 

"Our trustees, accordingly, have 
concluded that it would be appro-
priate to ask institutions of higher 
learning, including great museums 
and libraries throughout the world 
to join in reaffirmation of their 
faith in the freedom of inquiry and 
expression. 

'The cause which we seek to 
serve far transcends any of oui 
individual institutions." 

The Canadian exhibition, it was 
said, will be representative of all 
museums across the country and 
will be limited only to the space 
made available by Columbia Uni-
versity officials. 
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sociations began its three-day 
session. 

Over 50 Canadian delegates will 
be joined tomorrow by an equal 
number of their American col-
leagues, the meeting becoming a 
joint conference when the North-
east Museum Conference of the 
American Association of Museums 
arrives to hold its fourth annual 
meeting. It is the first session for 
either group in Montreal. 

Two Topics Discussed 
The discussion on these two 

main topics began this morning 
aiifl continued through the day 
after the reading of a report on 
the brief presented to the Royal 
Commissior on Arts, Letters «and 
Sciences last year. Gerard Brett, 
vice-president of the Canadian 
Museums Association and director 
of the Royal Ontario Museum of 
Archaeology, read the report and 
later presided at the afternoon dis-
cussion on customs problems. 

As the delegates assembled this 
morning for the first general ses-
sion, they were greeted by Paul 
Rainville. president of the Cana-
dian Museums Association, who' 
presided. 

Novelist, Rector to Speak 
Two prominent figures in Cana-

dia- letters will address the dele-
gates at tomorrow morning's ses-
sion in the Museum of Fine Arts 
They are Hugh MacLennan, novel-
ist, and Msgr. Olivier Maurault. 
rector of the University of Mont-
real. F. Cleveland Morgan, presi-
dent of the Museum, will greet the 
delegates. 

The delegates "ill he luncheon 
guests of the Canadian Handi-
crafts Guild. 2025 Ppei-strcet. and 

I will see an exhibit of an and 
Eskimo work. 

At. the afternoon sessions Carl E. 
Guthe director of the New ïo rk 
State Museum at Albany, will pre-
side ai a three-panel discussion on 
t h e professional problems of 
museum workers. The first panel. I 
on relationship to governing bodies, 
will he monitored bv Albert E. 
P a i r , director of the American 
M u s e u m of Natural History. New 
York: a panel on staff relations 
will bn conducted by Miss Kath-
e r i n e Cnffpy. director of the New-
ark Museum: discus-ion of profes-
sional standards will be held as a 
third p a n e l with W. Stephen Thom-
as. director of the Rochester 
M u s e u m , in Ihe chair. Tea will ne 
nerved later by the Ladies' Com-
mittee of the Museum. 

to be Lost City 
of M o n t -In the evening the cit> 

real will entertain the delegates at 
dinner in the Ritz-Carllon Hme 
w leu Mayor Camillien Houde will 
speak. Robert Tyler, director of 
the Montreal Museum of r we Arts, 
will preside. 

On the final day of the conven-
tion Saturday, the Art section will 
rneel again in the Museum of Fine 
Arts to discuss children'* art with 
Arthur Lismer. the Museum s edu-, 
rational supervisor. The Science, 
and History section will meet m 
the Facultv Club of MrGtll Univer-
sity on McTavish street foi a six-
panel discussion. A tour of the 
Redpath Museum and Library ann 
the David Ross McCord Museum 
will follow, and Ihe delegates will 
have luncheon at Redpath Museum 

A bus tour of the Botanical Gar-
den. * business meeting of tne 
Northeast Conference delegates, 
and a reception at the Chateau de 
Ramezay will conclude the conven-
tion. 
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Strike Delays A r t Show 
So This Is Paris, an exhibition 

of paintings of various aspects 
of life in the French Capital lent 
by private collectors, museums 
and dealers in Canada and in 
the United States, which was 
due to open at the Montreal 
Museum of Fine Arts on Wednes-
day night, is an attraction for 
which picture-lovers must wait. 
The delay has been due to a 
srike of the trucking section of 
the Railway Express Agency, 
and the Museum has posted 
notices announcing that the 
strike in ttew York has delayed 
t-lje opening of the show. 

A N EXCELLENT T R E N D 

Montreal Well Represented 
In Fine Arts Museum Display 
r p H E 

By Robert Ayre 
second annual exhibition of advertising and editorial ar t 

organized by the Art Directors Club of Toronto and shown in 
their city last spring, has been brought here by the newly formed Art 
Directors Club of Montreal and will be on view at the Museum of 
Fine Arts through October 15. It is divided into four sections: "Design 
of Complete Advertising Unit," including advertisment design in 
magazines, t rade periodicals, newspapers, booklets, direct mail pieces 
and house organs; display design i n " 
posters, counter cards, street car i 
cards, packages, labels and letter-
heads; "Advertising Art" in general 
illustration, color and black and 
white, fashion and style illustra-
tion, cartoons; "Design of Com-
plete Editorial Unit" — magazine 
covers and layouts, book jackets! 
and pages; "Editorial Art"—which 
means illustrations in color and 
black and white, fashion and style 
illustrations and humor. A com-
prehensive exhibition comprising 
more than 175 specimens. 
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Montreal is well represented 
and has been awarded about half 
the certificates. Four of them 
went to Eveleigh-Dair and two 
to Reginald W. Murdock (dir-
ector) with Richard Racicot 
(artist). Medals were awarded 
in each of the four categories. 
The one that came to Montreal 
was for an illustration in color 
made for The Standard (art dir-
ector, Dick Hersey) by Oscar 
Cahen. 

The catalogue is fully docu-
mented, listing not only the ar-
tists and are directors but the 
advertisers, the agencies and the 
publishers. It is impossible in a 
review of the exhibition to givo 
all the credits but they should 
be valuable to people in business 
who are shopping around for 
ideas. 

The a r t directors express the 
hope that the show will "prove 
stimulating to artist and to lay-
man alike." Many of our advert-
ising artists unquestionably need 
to be jolted out of their groove, 
but there is no use their daring 
to be imaginative and different 
if they can't convince the a r t 
directors. In their turn the ar t 
directors must influence t h e 
agencies and the agencies must 
be enlightened and able to put 
it over with the client. I t seems 
to me that the client is often 
the stumbling block to the ad-
vance of advertising ar t in this 
country. If the man who pays 
the piper can be persuaded to 
drop his old hackneyed tune in 
favor of a lively 1950 ditty, he 
will find plenty of pipe's. He 
should make a study of this 
show. 

* * * 

If he still insists tha t the pro-
duct be shown in exact facsimile, 
he will learn that it can be done 
—as Allan Harrison does with a 
shirt—and still be effective, by 
cutting down on text, paying at-
tention to lettering and using 
space judiciously. He can learn 
—from Walter Trier — that the 
literal can be combined with 
whimsy. Richard Racipot Don 
Sexton and Walter Ferrier will 
show him what humor can do. 
Artists like Henry Eveleigh, Carl 
Dair, Charles Fainmel, Raoul 
Bonin, O. K. Schenk, Clair Stew-
art , Tom Schell and Leslie Tre-
vor should convince him that the 
simplicity and directness ot the 
abstract aproach hits the target. 
I liked Eveleigh-Dair's symbolism 
in a series of institutional advert-
ising—a spanner for "Canadian 
Skill", a trowel for "Canadian 
Stability", a spinning wheel for 
"Canadian Patience." If the first 
function of the advertisement 
design is to a t t ract attention, 
they certainly do it. So does Les-
lie Trevor when he combines an 
abstract drawing of a man with 
a picture of a horn that looks 
as if it had been taken ou t of a 
mail order catalogue. 

Alice Bradshaw, with her im-
pudence, and Yolande de Lorme-
Cyr. with her elegance, shotv 
that there is more than one way 
to sell fashion. 

The School of Graphic Arts, 
Montreal, under the direction of 
Albert Dumouchel, is represen-
ted by several striking specimen 
pages from "impressions", in the 
magazine layout and book pages 
section. , .. 

The illustrations run from the 
completely detailed and literal 
Norman Rockwell style of Rex 
Woods to the racy freedom of 
Oscar Cahen, with Len Norris 
looking like Gluyas Williams and 
Harold Town (a medal winner) 
handling his wobbly line with in-
dividuality. 

• * * 
There is plenty of ordinary 

stuff in the show, but there is 
enough of the imaginative to in-
dicate that comercial art—to use 
the old word now out of favor 
with those who practice it— has 
taken a step out of the rut . With 
organizations like the Art Dir-
ector's Clubs and exhibitions 
like this, we ought to keep going 
forward. 

C'est 1« vendredi 13 octobre, que 
M. René Grousset, de l'Académie 
française, conservateur des musées 
Guimet et Cernuschi, donnera au 
musée des Beaux-Arts de Montréal 
(1379 ouest, rue Sherbrooke), à 
9 h. du soir, une causerie intitulée 
"De la Grèce à la Chine". L'émi-
nent historien de l 'art et des civili-
sations de la vie ancienne y déve-
loppera l'un de ses thèmes familiers 
— l'un des plus séduisants, à vrai 
dire, qui puissent hanter nos ima-
ginations d'Occidentaux: l'évolu-
tion de cet ar t gréco-bouddhique 
qui continue de receler par delà les 
siècles une si grande par t de poésie 
et de magie. M. René Grousset est 
une autorité connue de l 'Europe 
entière. L'entrée est libre. 
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VALUE OF MUSEUM 
IS M E E T S J E Y N O T E 
Conference Delegates Stress 

Aim Is Not Repository of 
Dead Objects 

A museum was described as a 
live place where children and 
adults are trained and made aware 
of life's aesthetic- values, rather 
than as a repository for dead ob-
jects, at a meeting of "The Child. 
Art. and the Museum" section of 
the Montreal Museum of Fine Arts 
on Saturday. 

Arthur Lismer, educational super-
visor of the museum's educational 
section, presided at the meeting of 
the art section of the Northeast 
Museum Conference »f the Ameri-
can Association of Museums, where 
representatives from various mu-
E" 'ms throughout the United States 
spoke on the child's reaction to art 
and aesthetic training. 

Prof. Lismer reported on activi-
t i e s of tbe educational department 
of the Montreal Museum of Fine 
Arts in relation to the community. 
and/Mçs Roberta M. Alford. acting 
director 'o t the Museum of Art in 
Fhode Island, spoke of increasing 
the art experience of children in 
order to awaken their aesthetic 
awareness. 

Miss Mary Filer, assistant in the 
Department of Fine Arts of McGill 
University, who told of activities 
with children in the Town of Mount 
RovaL 

The association's agenda for Sat-
urday included a meeting of the 
science and history section held 
simultaneously with the art section 
meeting 

A luncheon at which members 
were guests of McGill University 
and a tour of Montreal Botanical 
Gardens conducted by its curator. 
Jacques Rousseau, followed. Tea at 
the Chateau de Ramezay. where 
they were guests of the Women's 
Branch of the Antiquarian and 
Numismatic Society, concluded th< 
day's events. 

On Friday, October 13, at 9 | 
o'clock at the Montreal Museum 
of Fine Arts, M. Rene Grousset, j 
of the Academie Française, will I 
give a lecture in French entitled, 
"Greece and China." M. Grousset | 
is the curator of Oriental Art at 
the Guinet and Cernuschi Mus-
eums which are the Oriental 
divisions of the Louvre in Paris. 
The eminent historian of the arts 
and civilazations of ancient Asia : 
will discuss the evolution of ] 
Grecian-Buddhist art, a subject 
on which he is an outstanding 
authority. 

The lecture is open to mem-
bers of the Museum and their 
friends. The Museum is also 
open every Wednesday evening 
when a program of movies, dem-
onstrations or a lecture takes 
place. 
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15,000 Visitors to Date 

Noted U.S. Art Dealer Praises 
18th Century Exhibition Here 

Masterpieces at Museum of Fine Artg 
Studied by Milton Samuels; Closes May 3 1 

F I F T E E N thousand visitors have seen the 18th century exhibition at 
the Museum of Fine Arts which will close on May 31, it was re-

ported today and according to public comment this ranks with the 
finest exhibitions held in the North American continent in recent 
years. 

This opinion is corroborated in a letter received today by Robert 
Tyler Davis, director, from Milton Samuels, a prominent American 
art dealer who came to Montreal e — —" 
to study the exhibits. His letter 
says, in part: 

Outstanding Works 
"Here are shown masterpieces 

in respective branches of the de-
corative arts. These include such 
outstanding works of ar t as the 
following: 

"The great set of 10 Royal Gobe-
lin tapestries representing 'The 
Months.' one of the finest sets of 
its kind ever created." (It was 
loaned by the Metropolitan Mu-
seum of Art.) 

"The celebrated painting, 'The 
Harvest Wood', by Gainsborough. 
(Loaned by The Art Gallery of 
Toronto.) This painting was pur-
chased in the sale of the Gary Col* 
lection in New York, in 1928, and 
fetched the record price of $360,-
000.00. 

"The beautiful painting. 'The 
Cruttenden Sisters,' by Gainsbor-
ough. 

"The magnificent portrait of 
Mrs. Andrew Hay, by Raeburn, 
from the Joslyn Memorial Art 
Museum; a masterpiece of portrai-
ture. if ever there was one. 

"The exquisite collection of 18th 
Century French paintings by Wat 
teau, Lancret, Hubert Robert, ant 

7S 

L'exposition de l'art du XVIIIe siècle en France et en Angleterre réunit au 
Musée des Arts de Montréal des tapisseries des Gobelins racontant la vie de 
Don Quichotte. On voit ici l'imaginatif Espagnol prenant une paysanne pour 

Dulcinée. 
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Au Musée des 
Beaux-Arts 

Mme Paul Fontaine sera en 
charge du goûter servi après la 
conférence donnée demain soir, 
durant la visite de l'exposition 
"L'Art en France et en Angleterre 
au 18e siècle", au Musée des Beaux-
Arts. Elle sera aidée des dames 
de la section française du^eomité 
féminin du Musée. 

Le. 

là 
€ - J û \ / 
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Mme Redmond Hoche, aidée des 
dames de la section française du 
comité féminin du Musée des 
Beaux-Arts, servira le thé, de 3.30 
à 4.30 h. p.m., mercredi, durant la 
visite de l'Exposition "L'Art en 
France et en Angleterre au 18e 
siècle". 

L T r e - S s « -

© 
Musée des Beaux-Arts 

—Mmes Redmond Roche et Dun-
ican Stewart, aidées des dames du 
comité féminin du Musée des 

'Beaux-Arts serviront le thé, demain, 
: pendant la visite de l'exposition 

"L'Art en France et en Angleterre, 
au XVIIIe siècle". Le soir, Mme 
Paul Fontaine servira le goûter as-
sistée des membres du Comité fé-
minin. à l'issue de la 'conférence 
qui sera prononcée au Musée des 
Beaux-Arts. 

AU MUSEE DES BEAUX-ARTS 

Mme Redmond Roche, aidée des 
dames de la section française du 
JComité féminin du Musée des B-A, 
servira le thé de 3 h. 30 à 4 h. 30 
demain, durant la visite de l'expo-
sition: "L'Art en France et en An-
gleterre au 18e siècle." 

^ 'fc *fc 
Mme Paul Fontaine sera char-

gée du goûter servi après la con-
férence, demain soir, au Musée 

.des Beaux-Arts. Elle sera aidée des 
dames de la section française. A 
l'issue de la conférence, il y aura 
visite de l'exposition, "L'Art en 
France et en Angleterre au 18e 
siècle." 

L e . 

D'UNE PIERRE DEUX 
COUPS ! 

Vayax I* magnifique 

TAPIS DE LA REINE MARIE 
GRATUITEMENT 

Dès a u j o u r d ' h u i è 11 II. a .m . j u s q u ' à 
d i m a n c h e inc lus ivemen t 

Et NE MANQUEZ PAS L'EXPOSITION de 

"L'Art en France et en 
a Angleterre au 18e siècle 

ouverte jusqu'au 31 mai 
Adultes 5Or — Enfants 2Je 

MUSEE DES BEAUX-ARTS 
DE MONTREAL 

1379 ouest, rue Sherbrooke 

OUVERT AU PUBLIC MERCREDI 

de 10 è S h. p.m. at da 7.30 i 10 h. p.m. 
Autres fours de la semaine da 10 h. 
è S h. p.m.; dlmancha de 2 i * h. p.m. 

Le paysage au 18e siècle 
Ce soir à 8 heures, le Dr Arthur 

Lismer, R.C.A., parlera de la pein-
ture de paysage au XVIIIième 
siècle. Cette conférence est en rap-
port avec l'exposition présente des 
oeuvres des maitres du XVIIIième 
siècle en France et en Angleterre; 
elle sera illustrée et le public y 
est invité. 

La. ? 
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. and 
Fragonard. to mention but a few. 

"The superlative "examples of 
French silver from The Metropoli-
tan Museum of Art. 

"The beautiful Louis XV ormolu 
clock from The Walters Art Gal-
lery. 

"It has been my privilege, as an 
art dealer, to view exhibitions of 
a similar character throughout the 
United States for many years, and 

II believe I can state without fear 
of contradiction that I cannot re-
call an exhibition of this kind 

[which surpasses this one in gen-1 
eral all-around quality and im-i 
portance," said Mr. Samuels. I 

DO T W O EXCIT ING 
Things At Once ! 

See the famous 

QUEEN MARY'S CARPET 
— Wi thout Charge — 

Today to Sunday l n r l u s l v a 
Then Visit tha Great 

"18th CENTURY ART OF 
FRANCE A N D ENGLAND" 

Exhibition 
— closing May 31«t — 

Adults 50c — Children 25c 
B o t h Events N o w at the 

MONTREAL MUSEUM 
OF FINE ARTS 

1379 S h e r b r o o k e S t . W e s t 
a t O n t a r i o A v e n u e 

H O I R S E X T E N D E D 
O p e n E v e n i n g s b v P o p u l a r D e m a n d 

T H I S F R I D A Y - S A T U R D A Y 
10 a . m . - S p . m . . 7.30 - 10 p . m . 

S u n d a y 2 - 6 p . m . 

TV\e. Co 

i n 0 
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Au Musée des Beaux-Arts 
A cause d ugrand nombre de visi-

teurs qui veulent voir la carpette 
de la reine Marie et l'exposition 
d'art du 18e siècle, le Musée des 
Beaux-Arts, rue Sherbrooke ouest, 
angle de l'avenue Ontario, restera 
ouvert ce soir et demain soir <26 
et 27 mai), en plus des heures ré-
glementaires de 10 h. a.m., à 5 h. 
p.m. La carpette de Sa Majesté sera 
exposée ' jusqu'au 28 inclusivement, 
mais l'exposition d'art du 18e siècle 
restera jusqu'à mercredi. 

(Communiqué) 

DO T W O EXCIT ING 
Things At Oonce! 

S e e t h e f a m o u s 

QUEEN MARY'S CARPET 
— W i t h o u t C h a r g e — 

T o d a y , B e g i n n i n g 11 a . m . 
t o S u n d a y i n c l u s i v e 

Then Visit the Great 
"18th CENTURY ART OF 
FRANCE A N D ENGLAND" 

Exhibition 
— closing May 31st — 

Adults 50c — Children 25c 
B o t h E v e n t s N o w a t t h e 

MONTREAL MUSEUM 
OF FINE ARTS 

1379 S h e r b r o o k e S t . W e s t 
a t O n t a r i o A v e n u e 

O p e n W e d n e s d a y 
10-5 p . m . , 7.30-10 p . m . 

O t h e r w e e k - d a y s 10-5 p . m . 
S u n d a y 2-6 p . m . 

Le. 
lie 

OPEN TONIGHT 
By Popular Demand 

See tha Famout 

Queen Mary's Carpet 
— without charge — 

Closing tomorrow at 6 p.m. 
Thon Visit the Superb 

"18th Century Art of 
France and England" 

Exhibition 
— «losing May 31 i t — 

Adult* 50c — Children 25e 
Montreal Museum 

of Fine Arts 
1379 Sherbrook* St. W . 

e t Ontario Avanua 
Open Today 10 a.m. - S p.m. 

7.30 - 10 p.m. 
Sunday 2 - 6 p.m. 

L a . ? & T r î e _ 
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A LA DEMANDE POPULAIRE 
L'exposition sera ouverte 

VENDREDI at SAMEDI done la soirée 
Voyax la mafnlf lqua 

TAPIS DE LA REINE MARIE 
GRATUITEMENT, die aujourd'hui 

jusqu'à dimoncha Inclusivement 

Et NE MANQUEZ PAS L'EXPOSITION de 

"L'Art en France et en 

Angleterre au 18e siècle" 
ouverte Jusqu'au 31 mol 

Adultes 5 0 » — Entants M e 

MUSEE DES BEAUX-ARTS 
DE MONTREAL 

1179 ouest, rua Sherbrooke 
C'EST VENDREDI - SAMEDI 

de 10 i 5 p.m. at da 7.30 * 10 p.m. 
DIMANCHE 

da 2 è 6 h. p.m. 

A LA DEMANDE POPULAIRE 
L'exposition s«ra ouvert» aujourd'hui 

dans la soiréo. 

Voyez le magnifique 

TAPIS de la REINE MARIE 
GRATUITEMENT 

Dè* aujourd'hui jusqu'à dimanche 
i Inclusivement 

Et ne MANQl'KZ pas «'EXPOSITION «e 

"L 'Ar t en France et en 

Angleterre au 18e siècle" 
ouverte jusqu'au St mat 

Adultra SOe — Enfanta 15e 

MUSEE DES BEAUX-ARTS 
DE MONTREAL 

131* noeat, roe 8*er1m>oke 

AUJOURD'HUI SAMEDI 
I 10 à S h. p.m. et de l . M à 10 k. o n 

Dimanche de t à S h. p.m. 
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OPEN TONIGHT 
By Popular Demand 

Sec t h e F amous 

Queen Mary's Carpet 
— without charge 

doling Tomorrow at g p.m. 

Then Visit the Superb 
" I 8 T H C E N T U R Y A R T OF 

FRANCE A N D E N G L A N D ' 
EXH IBIT I O N 

— closing M a y 3 1 s t •— 

Adult» 10c — Children 25« 

M O N T R E A L M U S E U M 
OF FINE ARTS 

13 7 9 Sherbrooke St. W . 
i t Ontario A v e n u e 

Open Today 10 a.m. • 5 p.m. 
7.10 • 10 p m. 

Sunday 2 * 6 p.m. 

The 18th Centu-y exhibition 
at the Museum has reached its 
last week-end. If you don't see 
It today or tomorrow, you still 
have until next Wednesday. 

2A m a . » Va 

A LA DEMANDE POPULAIRE 
L'exposition sera ouvert* 

A U J O U R D ' H U I d o n s la s o i r é t 
Voyez le magni f ique 

TAPIS DE LA REINE MARIE 
GRATUITEMENT, dès oujourd'hul 

Jusqu'à dimanche Inclusivement 

Et NE M A N D E Z PAS L'EXPOSITION de 

"L'Art en France et en 

Angleterre ou 18e siècle" 
ouverte jusqu'au 31 mal 

Adultes 50<* — Enfants 21? 

MUSEE DES BEAUX-ARTS 
DE MONTREAL 

1179 ouest , rue Sherbrookt 
CE SAMEDI 

de 10 i S p.m. et de 7.30 è 10 p.m. 
~ D I M A N C H E 

de 2 à 6 h. p.m. 

U ? t - f , t J o d v - n a G . 
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Il y en a des 
choses, au musée 

Le tapis au petit point, exécuté 
par la reine Marie, a été la vedette 
de la semaine au musée des Beaux- ] 
Arts, rue Sherbrooke ouest. La 
dernière chance de le voir, c'est au-
jourd'hui, dimanche, au reï-de- , 
chaussée. L'entrée est gratuite. 

La grande exposition intitulée 
l 'Art en France et en Angleterre 
au 18e siècle se terminera mercredi 
prochain, 31. Elle constitue le prin-
cipal événement du genre à Mont-
réal en 1950. On estime à $1,500,000 
les nombreux objets qui y f igurent : 
porcelaines, argenteries, tapisse-
ries, meubles, peintures, dessins et 
sculptures. Un catalogue illustré 
est à la disposition du public. 

La première exposition de juin, 
qui s'ouvrira le 3, comprendra des 
tableaux des "jeunes peintres de 
Montréal": Alfred Pinsky, Ghitta 
Caiserman, Marion Aronson et 
Betty Sutherland. Elle se tiendra 
dans la salle des conférences. 

MUSEE DES BEAUX-ARTS 
Mmes Duncan Stewart et Red-

mon Roche serviront le thé demain 
après-midi, à 3h. 30 e t demain soir, 
pendant la visite de l'exposition 
qui se tient présentement au Mu-
sée des Beaux-Arts: L'Art en Fran-
ce et en Angleterre, au 18e siècle. 
Cette exposition ' ' ouverte au pu-
blic jusqu'à dem • soir, inclusive-
ment. 

M v ; l a s f t ( g ) T , /v\e_ - T U l t i . Ç , 

Les mois, t ap i s se r i e de Lucas. Mars : le j a rd inage e t la pêche . Au premier plan, 
une châ te la ine dir ige l ' aménagemen t de son jardin. Dans le cours d ' e a u , à gauche , 

des pêcheurs prennent du poisson dans leurs f i le ts . 

L'Art en Prance el en Angleterre 
au XVIII' siecle 

I E MUSÉE DES B E A U X - A R T S de Montréal prépare, en ce moment, un événement 
artistique d'une haute valeur culturelle. En effet, une grande exposition 

J intitulée : « L'Art en France et en Angleterre au 18ième siècle » sera lancée 
par un vernissage officiel le soir du 26 avril. Dès le 27, et jusqu'à la fin 

du mois de mai, le public pourra admirer une extraordinaire collection de 
tableaux, de dessins, de sculptures, de tapisseries et de meubles. Réunie avec 
un soin infini, cette rare exposition 
comportera des oeuvres prêtées par 
le Musée Métropolitain de New-
York, le Musée d'Art Joslyn d'Oma-
ha. les Galeries de Washington, 
Détroit, Buffalo, Baltimore, Cleve-
land, etc., ainsi qu'un grand nom-
bre de collectionneurs particuliers. 

Il suffira, pour retenir l'attention 
des amateurs, de mentionner quel-
ques noms célèbres. Il y aura des 
tableaux de Boucher, Chardin, F ra -
gonard, Watteau, Gainsborough, Ho-
garth et Reaburn ; des dessins de 
Prud'hon et Reynolds ; de remar-
quables Gobelins dont la série Don 
Quichotte ; de l'orfèvrerie, des mi-
roirs, de l'argenterie, des horloges, 
de la porcelaine, des meubles f ran-
çais et anglais. Bref, des pièces fort 
représentatives d'un siècle fertile en 
France, parce qu'il libère les artistes 
de la tutelle des rois, en Angleterre, 
parce qu'il institue une première 
école vraiment originale. 

Les recettes recueillies par le vernissage du 26 avril et par le prix modique 
de l'admission régulière serviront à constituer un fonds qui permettra au Musée 

des Beaux-Arts d'organiser 
d'autres expositions aussi 
vastes que celles-ci. Jamais, 
depuis 1942 (Exposition des 
Chefs-d'oeuvre de la pein-
ture) et 1944 (Cinq Siècles 
d'Art Hollandais) aura - t -
on vu, à Montréal, un évé-
nement artistique de cette 
importance. 

Divers comités (auxiliai-
re, féminin et publicitaire) 
se chargeront des réunions 
sociales, de la présentation 
de conférences sur l'Art en 
France et en Angleterre au 
18ième siècle. 

Augustus Br ine—por t ra i t d 'un jeune enseigne 
de la marine roya le . Ci-dessous : Eeuelle 
d ' a r g e n t e t couver t éga lemen t d ' a r g e n t du 
m a î t r e - o r f è v r e f r a n ç a i s Louis Imlin. S t ras-

bourg 1768. 
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Au Musée des Beaux-Arts 
—Demain, dernière journée de 

l'exposition "L'Art en France et 
France et en Angleterre au 18e 
siècle", le thé sera servi dans l'a-
près-midi par Mmes Redmond 
Roche et Duncan îjtewart aidées 
des membres du /comité féminin. 
Le soir, à l'issue V,e la conféren-
ce un goûter sera également of-
fert aux visiteurs. 

L ^ ? h X r \ t . 

A u M u s é e d e s A r t s 

Mercredi le 31 mai sera la der-
nière journée de visite de l'expo-
sition: "L'Art en France et en 
Angleterre, au XVIIIe siècle". Au 
cours de la journée Mmes Red-
mond Roche et Duncan Stewart 
recevront à l 'heure du thé dans 
l 'après-midi ,et le soir à l'issue de 
la conférence. 

Art Show 
In all its genteel 90 years, Montreal's 

Museum of Fine Arts had never staged a 
more elegant show. On display last week in 
the handsome stone and marble gallery on 
Sherbrooke Street were the exquisite colors 
of ten Royal Gobelin tapestries, Gainsbor-
ough's celebrated Harvest Waggon (which 
brought $360,000 when it was sold to a 
British collector in 1928), a collection of 
elaborate French silver lent by New 
York's Metropolitan Museum of Art, and 
other masterpieces of 18th Century Eng-
lish and French art, altogether valued at 
$1,750.000. It was the most ambitious 
undertaking of the museum's personable, 
progressive Director Robert Tyler Davis. 

Los Angeles-born, Harvard-trained Da-

Dwight E. Dolan 
KOBERT DAVIS 

The hubbub was healthy. 

vis, 46, left the Portland (Ore.) Art 
Museum in 1947 to head the privately 
owned Montreal gallery and to organize 
a fine arts course at McGill University. 
He promptly ran into trouble. One of his 
first big exhibitions ignored local artists, 
favored moderns, unloosed a cascade of 
protest. "But you have left out many of 
our prominent names," ran the complaints. 
Replied Davis: " I didn't plan a show of 
'names.' This was to be an exhibition of 
paintings." 

Davis thought the hubbub "a very 
healthy thing." I t focused attention on 
his plan to "open out" the museum, to 
make it look less like a private club on a 
fashionable street and more like a public 
place where everyone might feel welcome. 
He diversified the museum's artistic inter-
ests, introduced French-speaking members 
into its administration, encouraged Cana-
dian artists (he now holds ten or twelve 
Canadian shows each year) , kept the gal-
lery open evenings, promoted public discus-
sion on artistic issues. "Mine is a teacher's 
interest," says Davis. " M y job is to bring 
people together around works of ar t ." 

Though his work is notable and he has 
wide support, Davis still has some diehard 
critics. Mostly they resent him as an out-
sider who has disturbed old ways. There 
has been grousing that his direction is not 
"businesslike," may even turn away po-
tential legacies from old-guard supporters. 
Davis' 18th Century show, which cost 
$13,000 to assemble, seemed to have put 
him somewhat on the spot. 

By week's end it had drawn only 18,000 
attendance, not impressive for a city of 
1,500,000. I ts receipts indicated that it 
would barely break even—and this partly 
because of an accident. The windup of the 
show happened to coincide with a four-

day stand at the museum of Queen Mary's 
needlepoint carpet. A lot of people who 
came to see the royal handicraft dropped 
in also to visit Davis' show. 

© 



ENGLISH 18 th c e n t u r y o r n a m e n t i s t h i s D e r b y b i s c u i t <un-
g l a z e d p o r c e l a i n ) g r o u p of t h r e e g i r l s a n d a c h e r u b . T h e t i t l e 
of t h e p i e c e i s T h r e e M a i d e n s D i s t r e s s i n g C u p i d c m d it w a s 
m a d e a f t e r a d e s i g n b y p a i n t e r A n g e l i c a K a u f f m a n . 

CHELSEA FIGUBES k n o w n a s t h e R a n e -
l a g h M a s q u e r a d e r s d e p i c t a c o u p l e a t 
t h e J u b i l e e h e l d in h o n o r of G e o r g e III , 
t h e n P r i n c e of W a l e s , in 1759 a t R a n e -

l a g h g a r d e n s . T h e f i g u r e s a r e e i g h t a n d 
a q u a r t e r i n c h e s h i g h , a n d a r e f a m o u s in 
a r t c i r c l e s for t h e i r b r i l l i a n t e n a m e l 
c o l o r i n g a n d d e l i c a t e g o l d w o r k . 
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LAST THREE DAYS! 
Don » Miss the Superb 

".1 8 T H C E N T U R Y A R T OP 
FRANCE A N D E N G L A N D " 

Exhibition 
— Closing May 31st — 

Enjoy this t reasure trove ot the f inest 
trom the great private collections and 
museums on this cont inent , available 
tor you to see in all their grace and 
beauty. A chance of a l i fet ime! 

Adults 50c - Children 25c 

MONTREAL MUSEUM 
OF FINE ARTS 

OPEN MONDAY - TUESDAY 
10 a.m. - 5 p.m. 

WEDNESDAY 

10 a.m. - 5 p.m 7.30 p.m. - 10 p.m. 

t w S t 

Art Exhibition 
Closes Tomorrow 

Only two days remain to see the 
great exhibition of 18th Century 
Art of France and England at the 
Montreal Museum of Fine Arts 
The final curtain will be runs 
down at 10 p.m. tomorrow on 
these assemblages of wonderful art 
from an earlier period, which 
thousands of citizens have seen, 
some of them many times. Nearly 
220 groups have been given pre-
arranged tours through the ex-
hibition by the educational depart-
ment and by specially trained 
members of the ladies committee of 
the museum, most of the groups 
being school children and members 
of various clubs. 

TW 

y , m o @ 
LAST OPPORTUNITY 
C L O S I N G T O N I G H T 

Don't Miss the Superb 
Exhibition 

" 1 8 t h C e n t u r y A r t of 
F r a n c e a n d E n g l a n d " 

A d u l t s 5 0 c Children 2 5 c 

B r i n g y o u r f r i e n d s a n d e n j o y a f t e r -
n o o n t ea . t oo . T h i s W e d n e s d a y , t h e 
c los ing d a y of t h e "18th C e n t u r y 
E x h i b i t i o n . " t e a will be s e r v e d in 
t h e a f t e r n o o n and c o f f e e in t h e 
e v e n i n g , at n o m i n a l c h a r g e , in t h e 
g r e a l t a p e s t r y - c l a d ha l l . 

M O N T R E A L M U S E U M 
O F F I N E A R T S 

1379 Sherbrooke St. W . 
O p e n T o d a y 10 a .m. -5 p .m . 

Open Tonight 7.30 to 10 p.m. 

T W . 

LAST OPPORTUNITY 
Closing Tomorrow N i g h t ! 

Don't Miss the Superb 
Exhibition 

" 1 8 t h C e n t u r y Ar t of 
France a n d England 

A d u l h 50c Chi ldren 2 5 c 
Br ing y o u r f r i e n d s and e n j o y a f t e r -
noon lea . too. This Wednesday , the 
closing day of the " l » t h C e n t u r y 
Exh ib i t i on . " tea will he se rved fh 
the a f t e r n o o n and r o f f e e In the 
evening , at nofn lna l r h a r g e , In the 
g r e a t t a p e s t r y - c l a d hal l . 

M O N T R E A L M U S E U M 
OF F I N E A R T S 

1379 Sherbrooke St. W . 
Open T o d a y I» a m.-S p m. 

Open Wednesday—Closing n a y — 
1» a .m.-J p.m.—7.10-10 p .m. 

(o a ^ e - t l e . 

- m 

Art S h o w E n d s Tonight 
The exhibition of 18th Century 

Art of France and England at the 
Montreal Museum of Fine Arts ends 
tonight at 10 o'clock. It is stated 
that thousands of citizens have 
seen the exhibits, some of them 
many times, and nearly 220 groups 
have been given pre-arranged 
tours. The Museum will be open 
today from 10 to 5 and in the 
evening from 7:30 to 10. 

N U * i l , 1 9 É 0 

LAST OPPORTUNITY 
C L O S I N G T O N I G H T 

Don't Miss the Superb 
Exhibition 

" 1 8 t h C e n t u r y A r t of 
France a n d E n g l a n d 

Adulti 50c Children 2 5 c 
Br ing y o u r f r i e n d s and e n j o y a f t e r -
noon te», too. T h i s W e d n e s d a y , the 
closing d a y of t h e "18th C e n t u r y 
Exh ib i t i on . ' t e a will be se rved in 
t h e a f t e r n o o n and c o f f e e in t h e 
even ing , a t n o m i n a l r h a r g e , in t h t 
g r e a t t a p e i t r y - r l a d hal l . 

M O N T R E A L M U S E U M 
O F F I N E A R T S 

1379 Sherbrooke St. W . 
Open T o d a y 10 a .m.-5 p .m. 

Open Tonight 1.M to 10 p.m. 

TWe. V W a W 

A R T E X H I B I T T O C L O S E 
Montrealers have tr^i, iasi 

Vhance today to see the exhibition 
of 18th Century art of France, 
and England ut the Montreal 
(Museum of Fine Aits. The exhibi-
t ion closes at 10 o'clock tonight. 

T u a L Y ~ 

18th Century Show 
Vis i ted by 20,000 

Nearly 20.000 people visited the 
recent 18th Century Art of Krance 
and England exhibition at the 
Montreal Museum of Fine Arts, It 
was disclosed today. 

The larg»» attendance covered 
th.* exhibition's sizeable expenses 
and directors of the museum de-
clared they were "most gratified 
by the reception" accorded the dis-

2 0 , 0 0 0 Vi s i t E x h i b i t 
In connection with the 18th Cen-

tury Art of France and England ex-
hibition now being dismantled in 
the gallerie» of the Montreal Mus-
eum of Fine Arts, the Museum an-
nounces that nearly 20.000 persons 
attended this «how, covering its 
quite sizeable expenses by the ad-
mission fees paid. 

S t a . A A 

The Eighteenth Century (continued) 

China and Silver Work Were Two Great Crafts of This Great Period 



28 T H E M O N T R E A L E R wi th FASHION . for May 

Fic t ion 

D o d y 
Parents are hard to bring up . . . 

by Bluebe l l Stewart Ph i l l ip s 

" A R E you going o u t t o n i g h t ? " D o d y asked her mother 
as they did the dinner dishes together. 

" U m m m m , " Patricia replied, "I might ." 
D o d y hesitated, polishing a fork with unaccustomed care. 
"Where are you go ing?" she inquired. 
"If I go out your father and I might go to a m o v i e . " 
"Oh." A shadow crossed D o d y ' s face. "There's a wonder-

ful Ital ian m o v e at the Avenue this week. W h y don't you 
go to see i t ? " 

"If we go, we'll probably go to the B r o a d w a y . " 
" B u t Mo-ther ," D o d y wailed, "there's a murder mystery 

at the Broadway ." 
" T w o , " her mother agreed succinct ly . 
"You and D a d d y are so — so — " D o d y s topped, at a 

loss for words. "You're suffering from sort of repressions — 
and complexes , that are ruining your lives. And mine ," 
she added grimly. 

"Repress ions? C o m p l e x e s ? " Patricia scraped the b o t t o m 
of the potato pot vigorously. 

"Mc- ther !" D o d y protested. "Somet imes I think you 
and D a d d y are schizophrenics ." 

"Schizophrenics ?" 
"Yes, you know — split personalities. Jeckyll and Hyde . 

Good and bad. Love and hate. T w o personalit ies in one ." 
"And how do murder myster ies figure in the p ic ture?" 
D o d y wrinkled her forehead and looked down at her 

mother who was a bare five-foot one. 
"Going to mystery pictures is a safe way of get t ing rid 

of repressed desires — by projection you c o m m i t the crime 
and sat is fy your murderous subconsc ious ." 

"Bro-ther!" Patricia breathed, looking at her fourteen-
year-old with wondering amazement . " W h e n I was your age 
just one of those s ixty-four dollar words would have s tumped 
me, let alone put t ing t h e m together to m a k e what is, I 
presume, sense ." 

"In your day ," said D o d y with an air of ca lm superiority 
tha t placed her mother somewhere about the t ime m a n 
crawled out of the s tone age, "children were very backward 
very immature. I suppose ," said D o d y with a sad shake of 
her black permanent , " that you thought babies were found 
in a cabbage patch." 

"Well no — as a matter of fact I thought the doctor 
carried them in his satchel . And I a lways had the most 
horrible fear tha t some of t h e m must smother to death ." 

"You see!" D o d y cried tr iumphant ly , "I said you were 
immature ." 

"As a matter of fact a bag would actual ly be a lot more 
airy than the actual place." 

"Real ly , Mother . Miss Pell says one of the tragedies of 
parents of your generation — (Patricia watched a dinosaur 
crawl labouriously past the c a v e door) — is your utter 
inabil i ty to call things by their technical names. It 's 
revolt ing. Our generation calls a spade a spade ." 

"I don't mind calling a spade a spade ," Patricia protested, 
"it's some of the other technical terms that bother m e . " 

"That ' s because you're sex conscious. T h e unnatural 
repressions of quest ions and answers regarding matters of 
sex is one of the most certain causes of undue interest in 
the subject during adolescence," D o d y quoted from her 
vo luminous notes on the subject . "And," she cont inued, 
looking at her mother wi th a sternly reproving glance, 
"frequently during adul thood." 

"Goodness!" Patricia shook her head, appropriately 
admonished. "It 's a pretty grim s i tuat ion ." 

"You're just laughing. Miss Pell says that 's another of 

the troubles. T o o few people take the younger generation 
seriously enough." 

"Oh I take y o u seriously, D o d y . " She splashed water in 
the sink, washed out the dishcloth. " W h a t does Miss Pell 
say about kissing and — er — necking." 

"Necking! Real ly , Mother. You mean smootching. Miss 
Pell says that smootch ing is stricly an adolescent practice," 

" M u c h she knows ," Patricia muttered. 
"Beg pardon?" D o d y ' s brilliant eyes were reproachful. 

"Did you say something M o t h e r ? " 
" N o dear. Go ahead." 
"Well , Miss Pell says that smootch ing is a strict ly adol-

escent practice and tha t boys and girls who are mature for 
their ages realize tha t — I forget the rest , but a n y h o w it 
means they just don' t ." 

"Good for Pel l !" Patricia said, sotto voce. 
" U m m ?" 
" T h a t finishes the dishes for tonight ." D o d y started out 

the door a t her mother's words, but Patricia said quickly, 
" D o d y —- don't you like b o y s ? " 

"Oh yes, Mother , but Miss Pell says that just now they 
should hold about the same level of interest as skat ing and 
basketbal l — or lessons," D o d y ended virtuously. "I find 
the last a l itt le bit too much ," she added honest ly . 

"Well , thank heaven for tha t ." Patricia fol lowed her 
daughter into the l iving-room where Ne l son was enjoying 
an after dinner cigar. 

" H o w about a show, h o n e y ? " he asked, looking up from 
his paper. 

"How'd you like to see that Ital ian picture at the R e v i e w ? 
T h e y a lways run someth ing special ." 

" I like to understand what ' s going on. Let's go up to the 
Broadway. Couple of good myster ies there." 

Patricia raised her eyebrows and looked at her daughter, 
who shrugged her shoulders disgustedly and sauntered over 
to the phone. 

"I have to phone Paul ine ," she informed her parents. 
" P u t your hat on, kid," Ne l son told his wife, and his 

daughter snorted. 
" D a d d y do you have to call Mother by that immature 

n a m e ? It's so — so immature ." 
" P u t your hat on, old w o m a n , " Ne l son said. 
"Real ly D a d d y ! You're so-so" — 
"Immature ," her father supplied, and D o d y withered him 

with a look as she dialed the phone, but vouchsafed no 
further reply. 

"I don't get a chance to read the paper any more. All I can 
do is l isten to the interesting and educat ional conversat ion 
of m y women-fo lk ," Ne l son said to Patricia in the bedroom 
as she put on her hat and fixed her lipstick. 

"Isn't it ghast ly ? D o you suppose Miss Pell is educat ing 
D o d y into a s ta te of o ld-maidhood ?" 

" N o t much not if she's your daughter ." 
" N o t if she's ours — apparent ly we're both pretty 

Continued on page 39 

Opposite: Shirtwaist dress of rose-beige imported English 
cotton, by Jane Derby. The permanently-pleated skirt is 
stitched with silver thread detail, which is repeated on 
the plunging neckline. Silver belt. 
Photograph courtesy New York Dress Institute. 



Traffic Safety Committee Young Men 's Section of Board of Trade. Members around table 
seated left to right: G. N ick le ; A . Latimer,- T. Goodson,- S. Normand, G. Shearly,• A lan Gray/ 
D. G i n t o w t ; R. Smyth,- E. Q u i n n ; J. Hammerslag,- D. O g i l v i e Standing: W . Hobson; 
C. Connery; D. Pennefather. 

FOR SAFETY'S SAKE 

Executive Committee,- left to right: A l a n Gray, President,-
D. Ogilvie,- R. Smyth,- G . Shearly, G . Niclcle,- R. G i n t o w t ; 
W . Hobson. 

J p A C I N G a lifetime with a scarred face, injured back or 
crushed legs is not a pleasant prospect. Yet thoufands 

of Canadians have been so maimed by traffic accidents that 
they will never fully recover. The main point, though, is the 
fact that many if not all of these heart-breaking incidents 
could have been avoided by just a little more care on the 
part of motorist and pedestrian. 

T o drive home the constant need for carefulness, the 
Young Men's Section of the Montreal Board of Trade 
adopted the slogan — "Be Alert — Be Alive!" for their 
1950 Traffic Safety Campaign. Every form of publicity was 
thrown into the fray and an active Committee under the 
leadership of Alan D. Gray took on the job of cutting down 
traffic accidents in the Montreal area. Four "Traffic Safety 
Queens" aided the Y.M.S . members and did a wonderful job. 

The Campaign proper, April 22nd to 29th, is not enough. 
It must extend its influence throughout the year and every-
one must do his or her part to reduce the accident toll. 
After all, the next traffic accident may be one involving you 

or someone close to you. Remembtr , "Be Alert — 
Be Alive!". 



Snuffbox by Jean George French, 1758 -1759 . G o l d , 
engraved and inlaid w i t h y e l l o w and wh i te gold to form 
harbour scene. Thumbpiece set w i t h jewels. From Walters 
A r t Gal lery. 

EIGHTEENTH CENTURY ART 
at the Montreal Museum of Fine Arts 

ON E of the most ambitious art exhibitions ever assembled 
in Canada will be on view at the Montreal Museum of 

Fine Arts for five weeks, opening April 26th. N o stone has 
been left unturned to bring together the best and most 
representative examples of every art form of the period. 
Paintings, drawings and sculpture, furniture and tapestries, 
silver, china and objets d'art, right down to the tiniest 
gold snuffbox all have been chosen with an acute and 
discriminating eye, with loving care and with the backing 
of volumes of research. 

There is something for everyone in this show - everyone, 
that is, with an eye for the beautiful, a mind's eye for the 
imaginative. For some it will be the sheer beauty of a 
Chardin, a Wat teau , .a Fragonard, of a piece of silver con-
ceived with a rare sense of form, executed with rare dex-
terity. For others, it will be the historical fact that this 
particular piece of silver was made specially for Marie 
Antoinette or for the King of Portugal. For others, again, 
the furniture will be the magnetic force — and never in the 
history of the world has furniture design reached a higher 
peak than it did in the Eighteenth Century. 

There will be French pocelains, including Sevres, some 
of the best examples of it in the world. There will be silver 
bowls and candlesticks made for Catherine of Russia, which 
the Soviet Government sold for Western currency and 
would now dearly love to have returned. They are just about 
the only examples of French silverwork of that era still in 
existence, because the pieces remaining in France were 
melted and sold long ago to pay for wars and government 
debts. 

English furniture sett ings are comprehensively represent-
ed, even to a long console piano. Included are Chippendale, 

Silver tureen w i t h cover and stand. M a d e by Jacques 
Nicolas Roftt iers. From the Met ropo l i tan Museum of A r t . 

Cof feepot made for the King of Portugal by François Thomas 
Germain. French, 1757 From the Met ropo l i t an Museum of 
A r t . 

Porcelain f lower pot. Soft paste Sèvres, 18th century. 
Bleu de roi and oeil-de-perdrix ground, w i t h w h i t e 
panels decorated w i t h exotic birds and foliage. From 
Walters A r t Gal lery 



REALER 
OF F i l l W E l \ l l mum 

Queen Anne, George I pieces, et cetera. There are huge 
English needlework bed hangings, and Adams gilt wall 
sconces with the oval mirrors so frequently imitated now-
adays. There are half a dozen gold watches, intricately 
modelled and still ticking. Part of their value lies in the fact 
that they were never used, and the patterns worked in gold 
have not rubbed away in the two hundred years they have 
been changing collectors' hands. 

Among the best and biggest finds are the tapestries, more 
than two dozen, valued at hundreds of thousands of dollars. 
There are Gobelins, showing seven adventures of D o n 
Quixote; the Twelve Months of Lucas, from the Metropol-
itan Museum in N e w York; floral tapestries; and rare 
chinoiserie. 

The paintings and drawings come from museums and 
private collections all over the United States and Canada. 
They include work by Copley, Gainsborough, Hogarth, 
Raeburn, Romney , Reynods . . . drawings by Watteau and 
Fragonard. 

Robert Tyler Davis , director of the Museum, began work 
on the exhibition last November. He had to negotiate with 
and visit museums in N e w York, Toronto, Buffalo, Omaha, 
Detroit , Cleveland, Baltimore, Washington and Ottawa. T h e 
matter of crating and shipping was an immenseproblem. So 
was insurance. Some of the exhibits were reappraised for the 
show. Many were loaned only with special st ipulations — 
that they were not to be opened at the Customs because of 
possible rough handling; or that they were to be fetched by 
messenger and travel in a private compartment . Reluctance 
to let some pieces go until the last minute meant that they 
arrived just in time. 

But the result is an exhibition outstanding of its kind on 
this continent, one of which Montreal has every reason to be 
proud. His Excellency the Governor General and Lady 
Alexander will formally open the exhibit ion on the evening 
of April 26th. 

As this show is a benefit, to add to the Museum's exhibi-
tion funds, there will be an admission charge of fifty cents. 
And the Museum sorely needs funds — if it is to continue to 
do such wonderful things as this. 

The auxiliary board for the exhibition includes Murray 
Chipman and Paul Vaillancourt, co-chairmen; Allan Bonf-
man and Pierre Beique. Co-chairmen of the ladies' commit-
tee are Mrs. Anson McKin and Mrs. Romeo Boucher. 

The publicity committee is made up of G. W. Kindersley, 
Chairman, Claude Melançon, W. A. Lawrence, R. W. 
Harwood, Y v e s G. Bourassa and E. Chambers. T h e ticket 
committee is headed by Mrs. Stirling Maxwell , assisted by 
Mrs. R. W. Sharwood, Miss Edna Bahr, Mrs. C. Caille and 
Mrs. P. Fontaine. Contacts with schools and groups is 
maintained by Mrs. A. T. Gait Durnford, assisted by Mrs. 
Alton Goldbloom and Miss Anne Cusson. 

The publicity and catalogue committee includes Mrs. C. 
Pierce Decary, assisted by Mrs. George H. Scott and Mrs. 
Maurice Hudon. Miss Dorothy Blair and Mrs. Paul Fontaine 
are in charge of decoration. In charge of door are Mrs. 
Peter Laing and Mrs. Boucher, assisted by Miss Gabrielle 
Leduc, Mrs. W. Tremblay and Mrs. Arsene Morin. 

"Etude de Femme Nue, de Dos", by P. P. Prud'hon 
(French 1758-1823) . Black and wh i te crayon d raw ing 
on blue paper. From the Forsyth Wickes col lect ion. 

"Mrs . A n d r e w H a y " by Sir Henry Raeburn O i l 
painting. Museum purchase — 1941. 
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Fic t ion 

D o d y 
Parents are hard to bring up . . . 

by Bluebe l l Stewart Ph i l l ips 

" A R E you going o u t t o n i g h t ? " D o d y asked her mother 
A as they did the dinner dishes together. 

" U m m m m , " Patricia replied, "I might ." 
D o d y hesi tated, polishing a fork with unaccustomed care. 
"Where are you g o i n g ? " she inquired. 
"If I go out your father and I might go to a m o v i e . " 
"Oh." A shadow crossed D o d y ' s face. "There's a wonder-

ful Ital ian m o v e at the A v e n u e this week. W h y don't you 
go to see i t ? " 

"If we go, we'll probably go to the B r o a d w a y . " 
" B u t Mo-ther ," D o d y wailed, "there's a murder mystery 

at the Broadway ." 
" T w o , " her mother agreed succinct ly . 
"You and D a d d y are so — so — " D o d y s topped, a t a 

loss for words. "You're suffering from sort of repressions — 
and complexes , that are ruining your lives. And m i n e , " 
she added grimly. 

"Repress ions? C o m p l e x e s ? " Patricia scraped the b o t t o m 
of the potato pot vigorously. 

"Mc- ther !" D o d y protested. "Somet imes I think you 
and D a d d y are schizophrenics ." 

"Schizophrenics ?" 
"Yes, you know — split personalities. Jeckyll and Hyde . 

Good and bad. Love and hate. T w o personalit ies in one ." 
"And how do murder myster ies figure in the p ic ture?" 
D o d y wrinkled her forehead and looked down at her 

mother who was a bare five-foot one. 
"Going to mystery pictures is a safe way of ge t t ing rid 

of repressed desires — by projection you c o m m i t the crime 
and sat i s fy your murderous subconsc ious ." 

"Bro-ther!" Patricia breathed, looking at her fourteen-
year-old with wondering amazement . " W h e n I was your age 
just one of those s ixty-four dollar words would have s tumped 
me, let alone put t ing t h e m together to make what is, I 
presume, sense ." 

"In your d a y , " said D o d y with an air of ca lm superiority 
tha t placed her mother somewhere about the t ime m a n 
crawled out of the s tone age, "children were very backward 
very immature . I suppose ," said D o d y with a sad shake of 
her black permanent , " that y o u thought babies were found 
in a cabbage patch." 

"Well no — as a matter of fact I thought the doctor 
carried them in his satchel . And I a lways had the mos t 
horrible fear that some of t h e m must smother to death ." 

" Y o u see!" D o d y cried tr iumphant ly , "I said you were 
immature ." 

"As a matter of fact a bag would actual ly be a lot more 
airy than the actual place." 

"Real ly , Mother . Miss Pell says one of the tragedies of 
parents of your generat ion — (Patricia watched a dinosaur 
crawl labouriously past the cave door) — is your utter 
inabil i ty to call things by their technical names. It 's 
revolt ing. Our generation calls a spade a spade ." 

"I don't mind calling a spade a spade ," Patricia protested, 
"it's some of the other technical terms that bother m e . " 

"That ' s because you're sex conscious. T h e unnatural 
repressions of quest ions and answers regarding matters of 
sex is one of the mos t certain causes of undue interest in 
the subject during adolescence," D o d y quoted from her 
vo luminous notes on the subject . "And," she cont inued, 
looking at her mother wi th a sternly reproving glance, 
"frequently during adul thood." 

"Goodness!" Patricia shook her head, appropriately 
admonished. "It 's a pretty grim s i tuat ion ." 

"You're just laughing. Miss Pell says that 's another of 

the troubles. T o o few people take the younger generat ion 
seriously enough." 

"Oh I take y o u seriously, D o d y . " She splashed water in 
the sink, washed out the dishcloth. "What does Miss Pell 
say about kissing and — er — necking ." 

"Necking! Real ly , Mother. You mean smootching. Miss 
Pell says that smootching is stricly an adolescent pract ice ," 

" M u c h she knows ," Patricia muttered. 
"Beg pardon?" D o d y ' s brilliant eyes were reproachful. 

"Did you say someth ing M o t h e r ? " 
" N o dear. Go ahead." 
"Well , Miss Pell says that smootch ing is a strict ly adol-

escent practice and that boys and girls who are mature for 
their ages realize tha t — I forget the rest, but a n y h o w it 
means they just don' t ." 

"Good for Pel l !" Patricia said, sotto voce. 
" U m m ?" 
" T h a t finishes the dishes for ton ight ." D o d y started out 

the door at her mother's words, but Patricia said quickly, 
" D o d y — don't you like b o y s ? " 

"Oh yes, Mother , but Miss Pell says tha t just now they 
should hold about the same level of interest as skat ing and 
basketbal l — or lessons," D o d y ended virtuously . "I find 
the last a l itt le bit too much ," she added honest ly . 

"Well , thank heaven for tha t ." Patricia fol lowed her 
daughter into the l iving-room where Ne l son was enjoying 
an after dinner cigar. 

" H o w about a show, h o n e y ? " he asked, looking up from 
his paper. 

"How'd you like to see that Ital ian picture at the R e v i e w ? 
T h e y a lways run something special ." 

" I like to understand what 's going on. Let 's go up to the 
Broadway. Couple of good myster ies there." 

Patricia raised her eyebrows and looked at her daughter, 
who shrugged her shoulders disgustedly and sauntered over 
to the phone. 

"I have to phone Paul ine ," she informed her parents. 
" P u t your hat on, kid," Ne l son told his wife, and his 

daughter snorted. 
" D a d d y do you have to call Mother by that immature 

n a m e ? I t ' s so — so immature ." 
" P u t your hat on, old w o m a n , " Ne l son said. 
"Real ly D a d d y ! You're so-so" — 
"Immature ," her father supplied, and D o d y withered him 

with a look as she dialed the phone, but vouchsafed no 
further reply. 

"I don't get a chance to read the paper any more. All I can 
do is l isten to the interesting and educat ional conversat ion 
of m y women-fo lk ," N e l s o n said to Patricia in the bedroom 
as she put on her hat and fixed her lipstick. 

"Isn't it g h a s t l y ? D o you suppose Miss Pell is educat ing 
D o d y into a s ta te of o ld-maidhood ?" 

" N o t m u c h not if she's your daughter ." 
" N o t if she's ours — apparent ly we're bo th pretty 

Continued on page 39 

Opposite: Shirtwaist dress of rose-beige imported English 
cotton, by Jane Derby. The permanently-pleated skirt is 
stitched with silver thread detail, which is repeated on 
the plunging neckline. Silver belt. 
Photograph courtesy New York Dress Institute. 



Traffic Safety Committee Young Men 's Section of Board of Trade. Members around table 
seated left to right: G . Niclde,- A . Latimer,- T. Goodson,- S. Normand, G. Shearly,- A lan Gray; 
D. Gintowt,- R. Smyth,- E. Quinn,- J. Hammerslag,- D. O g i l v i e Stand,ng: W . Hobson,• 
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F O R S I F E T 1 ' S S I K H 

Executive Committee; left to right: A l a n Gray, President; 
D. O g i Ivie,- R. Smyth,- G . Shearly, G . N ick le ; R. G i n t o w t ; 
W . Hobson. 

R A C I N G a lifetime with a scarred face, injured back or 
crushed legs is not a pleasant prospect. Yet thoufands 

of Canadians have been so maimed by traffic accidents that 
they will never fully recover. The main point, though, is the 
fact that many if not all of these heart-breaking incidents 
could have been avoided by just a little more care on the 
part of motorist and pedestrian. 

T o drive home the constant need for carefulness, the 
Young Men's Section of the Montreal Board of Trade 
adopted the slogan — "Be Alert — Be Alive!" for their 
1950 Traffic Safety Campaign. Every form of publicity was 
thrown into the fray and an active Committee under the 
leadership of Alan D. Gray took on the job of cutting down 
traffic accidents in the Montreal area. Four "Traffic Safety 
Queens" aided the Y.M.S. members and did a wonderful job. 

The Campaign proper, April 22nd to 29th, is not enough. 
It must extend its influence throughout the year and every-
one must do his or her part to reduce the accident toll. 
After all, the next traffic accident may be one involving you 

or someone close to you. Remember, "Be Alert 
Be Alive!". 



EIGHTEENTH CENTURY ART 
at tlie Montreal Museum of Fine Arts 

ON E of the most ambitious art exhibitions ever assembled 
in Canada will be on view at the Montreal Museum of f 

Fine Arts for five weeks, opening April 26th. N o stone has 
been left unturned to bring together the best and most 
representative examples of every art form of the period. 
Paintings, drawings and sculpture, furniture and tapestries, 
silver, china and objets d'art, right down to the tiniest 
gold snuffbox — all have been chosen with an acute and 
discriminating eye, with loving care and with the backing 
of volumes of research. 

There is something for everyone in this show — everyone, 
that is, with an eye for the beautiful, a mind's eye for the 
imaginative. For some it will be the sheer beauty of a 
Chardin, a Watteau, a Fragonard, of a piece of silver con-
ceived with a rare sense of form, executed with rare dex-
terity. For others, it will be the historical fact that this 
particular piece of silver was made specially for Marie 
Antoinette or for the King of Portugal. For others, again, 
the furniture will be the magnetic force — and never in the 
history of the world has furniture design reached a higher 
peak than it did in the Eighteenth Century. 

There will be French pocelains, including Sevres, some 
of the best examples of it in the world. There will be silver 
bowls and candlesticks made for Catherine of Russia, which 
the Soviet Government sold for Western currency and 
would now dearly love to have returned. They are just about 
the only examples of French silverwork of that era still in 
existence, because the pieces remaining in France were 
melted and sold long ago to pay for wars and government 
debts. 

English furniture sett ings are comprehensively represent-
ed, even to a long console piano. Included are Chippendale, 

Snuffbox by Jean George French, 1758 -1759 . G o l d , 
engraved and inlaid w i t h y e l l o w and wh i te go ld to form 
harbour scene. Thumbpiece set w i t h jewels. From Walters 
A r t Gal lery. 

Silver tureen w i t h cover and stand. M a d e by Jacques 
Nicolas Rochers. From the Met ropo l i tan Museum of A r t . 

Cof feepot made for the King of Portugal by François Thomas 
Germain. French, 1757 From the Met ropo l i tan Museum of 
A r t . 

Porcelain f lower pot. Soft paste Sèvres, 18th century. 
Bleu de roi and oeil-de-perdrix ground, w i t h w h i t e 
panels decorated w i t h exotic birds and foliage. From 
Walters A r t Gal lery 



OF FRANCE AID ENGLAND 

Queen Anne, George I pieces, et cetera. There are huge 
English needlework bed hangings, and Adams gilt wall 
sconces with the oval mirrors so frequently imitated now-
adays. There are half a dozen gold watches, intricately 
modelled and still ticking. Part of their value lies in the fact 
that they were never used, and the patterns worked in gold 
have not rubbed away in the two hundred years they have 
been changing collectors' hands. 

Among the best and biggest finds are the tapestries, more 
than two dozen, valued at hundreds of thousands of dollars. 
There are Gobelins, showing seven adventures of D o n 
Quixote; the Twelve Months of Lucas, from the Metropol-
itan Museum in N e w York; floral tapestries; and rare 
chinoiserie. 

T h e paintings and drawings come from museums and 
private collections all over the United States and Canada. 
Tney include work by Copley, Gainsborough, Hogarth, 
Raeburn, Romney , Reynods . . . drawings by Watteau and 
Fragonard. 

Robert Tyler Davis , director of the Museum, began work 
on the exhibition last November. He had to negotiate wi th 
and visit museums in N e w York, Toronto, Buffalo, Omaha, 
Detroit , Cleveland, Baltimore, Washington and Ottawa. T h e 
matter of crating and shipping was an immenseproblem. So 
was insurance. Some of the exhibits were reappraised for the 
show. Many were loaned only with special st ipulations — 
that they were not to be opened at the Customs because of 
possible rough handling; or that they were to be fetched by 
messenger and travel in a private compartment . Reluctance 
to let some pieces go until the last minute meant that they 
arrived just in time. 

But the result is an exhibition outstanding of its kind on 
this continent, one of which Montreal has every reason to be 
proud. His Excellency the Governor General and Lady 
Alexander will formally open the exhibit ion on the evening 
of April 26th. 

As this show is a benefit, to add to the Museum's exhibi-
tion funds, there will be an admission charge of fifty cents. 
And the Museum sorely needs funds — if it is to continue to 
do such Wonderful things as this. 

The auxiliary board for the exhibition includes Murray 
Chipman and Paul Vaillancourt, co-chairmen; Allan Bonf-
man and Pierre Béique. Co-chairmen of the ladies' commit-
tee are Mrs. Anson McKin and Mrs. Romeo Boucher. 

T h e publicity committee is made up of G. W. Kindersley, 
Chairman, Claude Melançon, W. A. Lawrence, R. W. 
Harwood, Yves G. Bourassa and E. Chambers. T h e ticket 
committee is headed by Mrs. Stirling Maxwell , assisted by 
Mrs. R. W. Sharwood, Miss Edna Bahr, Mrs. C. Caille and 
Mrs. P. Fontaine. Contacts with schools and groups is 
maintained by Mrs. A. T. Gait Durnford, assisted by Mrs. 
Alton Goldbloom and Miss Anne Cusson. 

T h e publicity and catalogue committee includes Mrs. C. 
Pierce Decary, assisted by Mrs. George H. Scot t and Mrs. 
Maurice Hudon. Miss Dorothy Blair and Mrs. Paul Fontaine 
are in charge of decoration. In charge of door are Mrs. 
Peter Laing and Mrs. Boucher, assisted by Miss Gabrielle 
Leduc, Mrs. W. Tremblay and Mrs. Arsene Morin. 

"Mrs . A n d r e w Hay by Sir Henry Raeburn. O i l 
painting. Museum purchase — 1941. 

"Etude de Femme Nue , de Dos", by P. P. Prud'hon 
(French 1758-1823) . Black and wh i te crayon d raw ing 
on blue paper. From the Forsyth Wickes col lect ion. 
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The Eighteenth Century 
Montreal Art Exhibition Shows Its Greatest Contribution 

Photos by Gerald Murison 

THE eighteenth century, graceful, elegant, 
sometimes pretentious, was a special kind 

of era. It ended with a revolution in France and 
the arrival of the industrial age in England. 
But it w a s a century when craftsmen made an 
art of their work, when the creation of furniture, 
silver, tapestries and even a china pla te was a 
feat of pains taking a n d loving care. These ar ts 
were largely swept a w a y by the machine age. 
Examples which, have come down to us a re 
in collections and museums around the world. 

This month, for the first time in North America 

the Montreal Museum of Fine Arts has been 
showing an exhibition of the great 18th century 
ar ts of France and England. Across the con-
tinent, museums and private owners have 
lent the top existing examples of china, fur-
niture, tapestries, silver, paint ings and sculp-
ture. The result is a show whose value can only 
be guessed at , but which for practical purposes 
has been placed at close to $2,000,000. More 
important, it has given thousands of Canad ians 
a chance to glimpse the kind of world they 
could never otherwise have seen. 

EIGHTEENTH CENTURY SPLENDOB is typified 
in this rich collection of objects from France. 
It includes a brilliant Beauvais tapestry called 

mat-
.-"... . . V • • • H m h 1 

The Audience of the Prince (detail a t left), 
carved gilt chairs covered with Gobelin, and 
a marble bust of the Marquis de Perussis. 

2 2 THE STANDARD 
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FRENCH « " M I T STATUE by Clodion. lent to 
the museum by the Countess Scala, is unpacked 
and washed by Mrs. Davis, wife of the museum 
director. Another statue is still uncrated. 

MYSTERIOUS MASKED LADY, painted by Wat-
teau, may have been a signboard for a Paris 
fur shop. In background is portrait of George IV 
which belonged to novelist Booth Tarkington. 

BRONZE AND MARBLE jardiniere, intended to 
hold massed flowers, was made in 1784 for 
Prince Louis de Rohan, Archbishop of Stras-
bourg. Museum director R. Davis unpacks it. 

HANGING a priceless tapestry is anxious work for museum employes. 
This is one of a royal Gobelin series showing scenes from the adventures 

20 MAT 1950 2 3 

of Don Quixote which once belonged to the Empress Eugenie. Insuring 
these and other tapestries against damage was a special problem. 

(more pictures on next page) 



The Eighteenth Century (concluded) 

ENGLISH CHINA was another prize product of 
the period. An example is this Chelsea junket 
plate, used for desserts. Made in 1770, it is 
deep blue, decorated with birds and animals. 

20 MAY 1950 2 5 

HEAVY SILVER SOUP TUREEN was 
Russia. One of a set which numbered 
piece in the Louvre in Paris are all 

once owned by Catherine the Great of 
300 pieces, this tureen and a companion 
that remain of the original dinner set. 

OPENING NIGHT finds the Governor-General and Lady Alexander (left) chat-
ting with museum director Robert Tyler Davis and his wife. By the time the 
exhibition ends May 31, thousands of Canad ians will have seen the collection. 

2 6 THE STANDARD 

MADE IN GERMANY but French in spirit is this 
fragile Meissen porcelain bauble. So frail that it 

_ had to be specially insured, it consists of tiny 
figures in a bower of colored porcelain flowers. 

FRENCH silver-making reached its peak in the 
18th century. This decorated silver ewer and 
basin, the type used by the nobility to hold water 
for washing, originally came from Toulouse. ENGLISH CORNER includes a rare Hogarth paint ing called The Lady's Last 

Stake, and a Reynolds portrait of a small boy. The chest of drawers is by 
Sheraton. Chair at right was made about 1730, the other is Queen Anne. 



Dr. Arthur Lismer, Supervisor of Education at the Montreal Museum of Fine Arts, chats wi th 
Mrs. Lismer, Mr Arthur Browning (Hon Vice President of the council of the M M.F.A.) , 
Mrs. Kathleen Trim and Mr . Murray Chipman (Co-Chairman of the auxiliary board of 
M.M.F .A . ) 

A t right: Mr. and Mrs. Honore Parent, Member 
Council of M.M.F .A . , welcome Mrs. A . M . Jenks 
to the opening of the Exhibition. 

at the Montreal Museum 

Their Excellencies, The Governor- Mr . Robert Tyler Davis, Director of The Montreal 
General and The Vicountess Alex- Museum of Fine Arts, wi th Mr . Theodore Rous-
ander of Tunis, discuss one of the seault, Curator of Paintings, Metropolitan Museum 
paintings at the exhibition wi th Mr . of Ar t , N e w York City. The painting in the back-
R. Jeliett, V ice President of the ground is John Singleton Copley's portrait of 
council of the Montreal Museum of Midshipman Augustus Brine, and was loaned to 
Fine Arts. the Exhibition by The Metropoli tan Museum. 

Mr. and Mrs Mostyn Lewis welcome Mr. Theodore Rous-
seault to the Exhibition. 

of Fine Arts, April 26th 

Dora Por t ra i t s 

Mr. and Mrs. G. Meredith Smith, wi th Mr. Hugh Duncan 
beside a tapestry from The Royal Beauvais Manufactory, 
"The Audience of The Prince", under which stands a carved 
and gilt w o o d console table of the regency period. The 
M a r b ' l bust is of the Marquis De Perussis, by Jean Batiste 
Perussis. 
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EIGHTEENTH CENTURY ART 
at the Montreal Museum of Fine Arts 

Snuffbox by Jean George French, 1758-1759 . G o l d , 
engraved and inlaid w i t h y e l l o w and wh i te gold to form 
harbour scene. Thumbpiece set w i t h jewels. From Walters 
A r t Gal lery. 

Silver tureen w i t h cover and stand. M a d e by Jacques 
Nicolas Ro"thers From the Met ropo l i tan Museum of A r t . 

ON E of the most ambit ious art exhibitions ever assembled 
in Canada will be on view at the Montreal Museum of 

Fine Arts for five weeks, opening April 26th. N o stone has 
been left unturned to bring together the best and most 
representative examples of every art form of the period. 
Paintings, drawings and sculpture, furniture and tapestries, 
silver, china and objets d'art, right down to the tiniest 
gold snuffbox — all have been chosen with an acute and 
discriminating eye, with loving care and with the backing 
of volumes of research. 

There is something for everyone in this show — everyone, 
that is, with an eye for the beautiful, a mind's eye for the 
imaginative. For some it will be the sheer beauty of a 
Chardin, a Watteau, a Fragonard, of a piece of silver con-
ceived with a rare sense of form, executed with rare dex-
terity. For others, it will be the historical fact that this 
particular piece of silver was made specially for Marie 
Antoinette or for the King of Portugal. For others, again, 
the furniture will be the magnetic force — and never in the 
history of the world has furniture design reached a higher 
peak than it did in the Eighteenth Century. 

There will be French pocelains, including Sèvres, some 
of the best examples of it in the world. There will be silver 
bowls and candlesticks made for Catherine of Russia, which 
the Soviet Government sold for Western currency and 
would now dearly love to have returned. They are just about 
the only examples of French silverwork of that era still in 
existence, because the pieces remaining in France were 
melted and sold long ago to pay for wars and government 
debts. 

English furniture sett ings are comprehensively represent-
ed, even to a long console piano. Included are Chippendale, 

Cof feepot made for the King of Portugal by François Thomas 
Germain. French, 1757 From the Met ropo l i t an Museum of 
A r t . 

Porcelain f lower pot. Soft paste Sèvres, 18th century. 
Men de roi and oeil-de-perdrix ground^ w i t h w h i t e 
panels decorated w i t h exotic birds and foliage. From 
Walters A r t Gal lery. 
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Queen Anne , George I pieces, e t ce te ra . T h e r e are h u g e 
Engl ish needlework bed hangings , a n d A d a m s gilt wall 
sconces wi th t h e oval mi r ro rs so f r equen t ly im i t a t ed now-
adays . T h e r e a r e half a dozen gold watches , in t r i ca te ly 
model led a n d still t icking. P a r t of the i r va lue lies in t h e fac t 
t h a t they were never used, a n d t h e p a t t e r n s worked in gold 
have n o t r u b b e d a w a y in t h e two h u n d r e d years t h e y h a v e 
been chang ing col lectors ' h a n d s . 

A m o n g t h e bes t a n d biggest finds a re t h e tapes t r ies , m o r e 
t h a n two dozen, va lued a t h u n d r e d s of t h o u s a n d s of dol lars . 
T h e r e a r e Gobel ins , showing seven a d v e n t u r e s of D o n 
Quixote ; t h e Twe lve M o n t h s of Lucas , f r o m t h e Met ropo l -
i t an M u s e u m in N e w York ; floral t apes t r i e s ; a n d r a r e 
chinoiserie . 

T h e pa in t ings a n d d rawings come f r o m m u s e u m s a n d 
p r i v a t e collect ions all over t h e U n i t e d S t a t e s a n d C a n a d a . 
T h e y inc lude work b y Copley , G a i n s b o r o u g h , H o g a r t h , 
R a e b u r n , R o m n e y , R e y n o d s . . . d r a w i n g s b y W a t t e a u a n d 
F r a g o n a r d . 

R o b e r t T y l e r Dav i s , d i rec tor of t h e M u s e u m , began work 
on t h e exhibi t ion las t N o v e m b e r . H e h a d t o nego t i a t e w i t h 
a n d visit m u s e u m s in N e w York , T o r o n t o , Buffa lo , O m a h a , 
De t ro i t , C leve land , Ba l t imore , W a s h i n g t o n and O t t a w a . T h e 
m a t t e r of c r a t i ng a n d sh ipp ing was a n i m m e n s e p rob lem. So 
was insurance . Some of t he exh ib i t s were r eappra i sed for t h e 
show. M a n y were loaned only w i t h special s t i p u l a t i o n s — 
t h a t t hey were n o t to be opened a t t h e C u s t o m s because of 
possible rough hand l ing ; or t h a t t h e y were t o be fe tched by 
messenger a n d t r ave l in a p r i v a t e c o m p a r t m e n t . R e l u c t a n c e 
to let some pieces go unt i l t he last m i n u t e m e a n t t h a t t h e y 
a r r ived j u s t in t ime . 

B u t t h e resul t is a n exhibi t ion o u t s t a n d i n g of i ts k ind on 
th is con t inen t , one of which M o n t r e a l has every reason to be 
p roud . H i s Excel lency t h e Gove rno r Gene ra l a n d L a d y 
Alexander will fo rmal ly open t h e exh ib i t i on on t h e even ing 
of Apri l 26 th . 

As th is show is a benef i t , to a d d to t h e M u s e u m ' s exhibi-
t ion funds , t h e r e will be a n admiss ion c h a r g e of fifty cen ts . 
And t h e M u s e u m sorely needs f u n d s — if it is to c o n t i n u e t o 
do such wonder fu l t h ings as th is . 

T h e auxi l iary board for t h e exhib i t ion inc ludes M u r r a y 
C h i p m a n a n d Pau l Vai l l ancour t , co -cha i rmen; Al lan Bonf -
m a n a n d P ier re Beique . C o - c h a i r m e n of t h e ladies ' c o m m i t -
tee a r e Mrs . Anson M c K i n a n d Mrs . R o m e o Boucher . 

T h e publ ic i ty c o m m i t t e e is m a d e u p of G. W . Kinders ley , 
C h a i r m a n , C l aude Melançon , W . A. Lawrence , R . W. 
H a r w o o d , Y v e s G. Bourassa a n d E . C h a m b e r s . T h e t i cke t 
c o m m i t t e e is headed by Mrs . S t i r l ing Maxwel l , assis ted b y 
Mrs . R. W . S h a r w o o d , Miss E d n a B a h r , Mrs . C. Caille a n d 
Mrs . P . F o n t a i n e . C o n t a c t s wi th schools a n d g roups is 
m a i n t a i n e d by Mrs . A. T . G a i t D u r n f o r d , ass is ted b y Mrs . 
A l ton Goldb loom a n d Miss A n n e Cusson . 

T h e publ ic i ty a n d ca t a logue c o m m i t t e e inc ludes Mrs . C. 
Pierce D e c a r y , assis ted by Mrs . George H. S c o t t a n d Mrs . 
M a u r i c e H u d o n . Miss D o r o t h y Blair a n d Mrs . P a u l F o n t a i n e 
a re in cha rge of decora t ion . In charge of door a r e Mrs . 
Pe t e r La ing a n d Mrs . Boucher , assis ted by Miss Gabr ie l le 
Leduc , Mrs . W. T r e m b l a y a n d Mrs . Arsène Mor in . 

OF FRANCE AND ENGLAND 

" M r s . A n d r e w H a y " by Sir Henry Raeburn O i l 
painting. Museum purchase — 1941. 

"Etude de Femme Nue , de Dos", by P. P. Prud'hon 
(French 1758-1823) . Black and wh i t e crayon d raw ing 
on blue paper. From the Forsyth Wickes col lect ion. 
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Galleries In Fine Arts Museum 
Prove Veritable Treasure Trove 

By Robert Ayre 
W H A T approach shall I use in f in ishing u p m y survey of t he M u s e u m 

of F i n e A r t s ? 
Shal l I go t h r o u g h t he r e m a i n i n g gal ler ies , o n e by one, or shal l I 

s t a r t w i t h one p a r t i c u l a r th ing , l ike scu lp ture , o r glass? I could say 
we a r e f a m o u s fo r o u r glass, beginning w i t h t he H a r r y N o r t o n collec-
t ion f r o m anc i en t Greece, Rome and Syr ia , in t h e cor r idor o n t h e m a i n 
floor, and passing on t o t h e handsome and comprehens ive Hol t collec-
tion in Gal le ry X; no t f o r g e t t i n g t he Lal ique , l ike exquis i t e f l o w e r 
petals , and t he o t h e r c o n t e m p o r a r y ® ; : —r—— 
glass ups ta i r s . I k n o w someone 
who would go t o t he Museum if 
t h e r e was no th ing in i t b u t those 
two Lal ique pieces. 

S c u l p t u r e you m a y fol low f r o m 
Ant iqu i ty — Egypt , Greece and 
Rome, t h r o u g h India and C a m -
bodia, China and Japan , and the 
Middle Ages of Europe , to Sybil 
Kennedy of Mon t r ea l—wi th h e r 
l i t t le domest ic group, a f ami ly 
l is tening to a se rmon . Scu lp tu re 
is a neglected a r t , but Mon t r ea l 
has a f e w good pieces, inc luding 
an Eps te in head, a Maillol torso, 
a L e n m b r u c k w o m a n (acqui red 
this y e a r ) , and severa l of Suzor-
Cote 's p ic tu res of Quebec, includ-
ing t h e Bishop and the C a u g h n a -
w a g a W o m e n . 

H a v i n g m a d e t w o s t a r t s , one 
wi th glass and one wi th sculp-
ture , X m i g h t as well essay a 
th i rd and r u n rapid ly t h r o u g h 
the galleries. In Gal le ry X, you 
will f ind s tyle and exper t , de-
voted w o r k m a n s h i p lavished on 
t h e g e a r and tackle of life, f r o m 
dishes to clothes, f r o m swords 
and pistols to easy chairs . Maybe 
the Wedgewood copy of the P o r t -
land Vase will send you on a 
swing a r o u n d the porcelain, 
t hough you m i g h t be i n t e r r u p t e d 
by t he B r a b a n t velvet chasuble 
of X480 or t he t i les f r o m Holland 
and Spain . You could m a k e a 
s tudy of ch ina he re—Wedgewood 
basa l t t e apo t s and vases ; J a s p e r 
w a r e desser t p la tes like lovely 
f l a t shel ls ; L o w e s t o f t ; del icate 
Meissen and h e f t y Engl i sh and 
Amer i can pie dishes wi th good 
g e n e r o u s designs on t h e m ; b a r -
ber ' s shav ing bowls f rom J a p a n 
and China as well a s Eng land , 
F r a n c e , Spa in and Hol land. 
Shav ing is a dul l chore nowadays . 

T h e r e a r e cases and d r a w e r s 
of needlepoint and lace and 
fabr ics of all kinds; t h e r e a r e 

i f a n s and fu rbe lows ; t h e r e Is sil-
! ver and glass and iron In g r e a t 

a r r a y , all well a r r a n g e d and 
nea t ly Identified. 

In Gal lery II, you get into P e r -
sia .and India, wi th brocades, 
bronzes, pots, m a n u s c r i p t paint -
ings, embroider ies , some of them 
qui te anc ient . F o r the s ake of 
the r o m a n c e t h a t ' s in it, I m e n -
tion t he t e n t hang ings f r o m 
B o k h a r a and the blue bowl f r o m 
S a m a r k a n d . B u t I th ink the 
scu lp tu re s t ands out fo r m e m o r e 
than any th ing . T h e r e is a wr l th -

: ing Siva and P a r v a t l in sand-
s tone f r o m XOth C e n t u r y Ind i a ; 
a I4 th c e n t u r y Buddha f r o m 
S iam; an e loquent head wi th a 

Jeweled head-dress , 1,000 yea r» 
old, given to t he Museum r e c e n t -
ly by Mr. F . Clevelartd Morgan . 
Above them all, fo r me, Is the 
Cambodian Buddha of the 11th 
or I2 th Cen tu ry . His* eyes a r e 
closed; in his smile, as h a u n t i n g 
as Mona Lisa's, he is inf in i te ly 
r e m o t e f r o m the pa l t r y a f f a i r s 
of m e n ; he knows some th ing he 
isn ' t telling. 

S ta ined glass windows give an 
ecclesiastical a i r to Gal lery I I I . 
Rel igion h e r e is m o r e h u m a n , 
a s you see by t h e A u s t r i a n 
a n t i p h o n a r y page f r o m t h e X5th 
Cen tu ry , t he crucif ixes , t he r u b -
bings f r o m t o m b brasses, t h e 
missals and t h e s tone angels . 
How f a r f r o m the K h m e r 
Buddha a r e t he lovely M a d o n n a 
and Child in po lychrbmed Caen 
stone, f r o m n o r t h e r n F r a n c e of 
t he 15th cen tu ry , the a l a b a s t e r 
sh r ine (Eng land of the s a m e 
period) showing Chr is t visi t ing 
Ste. Ca the r ine in prison, and t h e 
marb l e capi ta l (13th C e n t u r y 
F r a n c e ) showing t he crossing of 
the Red Sea all so touch ing in 
t he i r h u m a n i t y , t he i r s implici ty 
end even thei r a w k w a r d n e s s . 
Chr i s t i an i ty of t he Middle Ages 
shows itself in g r e a t skill, too; in 
the Gothic l inenfold doors, in 
t he g reen velvet and the roce-
colored Spanish copesi > 

I pick ou t two exhibi ts f r o m 
Gal le ry XV, which is a con t inua -
t ion—Adam and Eve woven into 
a l inen towel f r o m 17th C e n t u r y 
G e r m a n y , and a s t u m p w o r k cas-
k e t (England , abou t 1640) show-
ing a Carol ine lady and gent le -
m a n on one side arid, on the top, 
A b r a h a m sacr i f ic ing Isaac. 

T h e r e a re Greek vases in t n a 
cor r idor outs ide; you m a y be in-
te res ted in t h e j ewe l ry and lh» 
coins. T h e m o d e r n porcela in u p -
s t a i r s i n c l u d e s c o n t e m p o r a r y 
Danish and I t a l i an ; Engl isn, de-
signed by people l ike E r i c 
Ravi l ious; and w o r k s by such 
Canad ians as the De ichmanns . 
Don ' t overlook t he tapes t r ies . 

I have not a t t e m p t e d t o give 
an inven tory of t he M u s e u m : 
jus t some of the h ighl ights and 
a few personal p re fe rences ; 
enough, I nope, to send you look-
ing for yourse l f . 

"TV G> , t U « . -
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SCHOOL OF ART AND DESIGN 
O F THF. M O N T R E A L M U S E U M O F F I N E A R T S 

Day ond Evening Courses 

DRAWING • PAINTING • DESIGN 
MODELLING A N D SCULPTURE • 
GRAPHIC A N D COMMERCIAL ART 
• LETTERING • FRESCO PAINTING 
• ILLUSTRATION A N D COLOUR 

Children's Classes — Juniors from 3 to 1 6 years. Non Professional 
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Canadian, U. S. Museum Groups 
Will Meet Here In October 
r p H E 

By Robert Ayre 
f i r s t even t of the new season will be the joint mee t ings of t h e 

Canadian Museums Association and t h e N o r t h E a s t Sect ion of 
the Amer ican Museums Association, which will be held he re T h u r s -
day, F r i d a y and Sa tu rday , October 5, 6 and 7. The Canadian group , 
which includes all m u s e u m s in t he country—science, historical , in-
dus t r ia l and technical as well as a r t—is holding its biennial gen-
era l mee t ing . Gera rd B r e t t of the Royal Onta r io Museum is ac t ing 
pres ident . 

Rober t Ty le r Davis, d i rec tor of t h e Mont rea l Museum of F i n e 
Arts, w h o is pres ident of t he Nor th Eas t Section of the Amer i can 
Museums Association, tells m e f ' 
t h a t it t akes in m u s e u m s in N e w 
York S ta te , Pennsylvania , M a r y -
land, De l aware and all e a s t e rn 
C a n a d a ; New York City and t he 
N e w Eng land s ta tes have the i r 
own. T h e regional mee t ings a r e 
held annua l ly to give t he jun ior 
m e m b e r s a chance to rrteet the i r 
col leagues and exchange ideas 
which feed into the l a rge r con-
ferences . 

Jo in t hosts to t he visi tors will 
be the Museum of F ine Ar t s and 
McGill Universi ty, wi th commi t -
tees of a r r a n g e m e n t s headed by 
Mr. Davis and Miss Alice T u r n -
ham, c u r a t o r of the McGill 
Museums. 

Whi le some of the sessions will 
he open to t he public, t he cit i-
zens a t l a rge will be only in-
direct ly in te res ted in t he confe r -
ences as a whole. They will -be 
a f fec ted by policies and ideas 
which come out of t h e discus-
sions. 

* * * 
T h e i r immedia te in teres t will 

be in t he la rge exhibit ion which 
t he Museum will present as a 
compl iment to the de lega tes and 
which will be on view to t h e 
public dur ing t h e m o n t h . 

This will be a show of 40 or 50 
paint ings of Par is . Mr. Davis is 
going to New York nex t week to 
g a t h e r t h e m up, but some will 
be p ic tures in Mont rea l collec-
t ions which a re not o f t en ex-
hibited. The Idea Is to give you a 
look at Pa r i s t h rough the eyes of 
several gene ra t ions of g r ea t 
pa in te rs going back as f a r as the 
i m pression ists. Utri l lo and Pis-
sa ro will, of course, be p rom-
inent, and so will ou r own Mor-
rice; but pa in te r s and i l lus t ra-
tors— not so well known will be 
Included, and the a t m o s p h e r e 
and spirit of Par i s will he reveal -
ed in some of the i r less obvious 
aspects . 

For a week, du r ing November , 
t h e r e will be an exhibition, com-
ing to us f rom the Nat ional Gal-
lery. of paint ings by the. Finnish 
ar t i s t Helen Sch je r fbeck , who 
f lourished a t t he t u r n of t he 
cen tury . Ano the r g lance back-
ward will be t he big r e t r o -
spect ive show of the G e r m a n 
Lovis Cor in th (1858-1925) which 
comes he re f r o m O t t a w a and 
Toronto . This will be on view 
f r o m November 15 to Decem-
ber 15. 

An exhibit ion which will t a k e 
us m u c h f a r t h e r back in t ime 
Will be m a d e u p of a g roup of 
Chinese text i les in t he collection 
of A. W. Bahr , now a res ident 
of Mont rea l . 

Detai ls have not yet been com-
pleted for a con tempora ry Can-
adian show sponsored by the Ar t 
Di rec tors Club of Toron to and 
for a show of painting, s cu lp tu re 
and h a n d i c r a f t s by Polish re-
fugees now living in Canada . 

* * » 

Whi le you a r e wa i t ing for 
these shows to open, you have 
.the p e r m a n e n t collections, and 
you migh t pay a visi t to t he 
dozen 16th Cen tu ry Ge rmans 
tucked a w a y in one of the smal l 
gal ler ies ups ta i rs . These a r e 
f r o m the collection of an English 
gen t l eman who sent them over 
here , I unders tand , for sa fekeep-
ing dur ing t he war . 

T h e r e a r e th ree p o r t r a i t s - the 
dignified head and hand of John 
Newdorrer . the f i rs t b iographer 
of D u r e r ; "J.S.", a solid citizen 
in ruff and furs , by Bar tho lo-
maeus Bruvn the Elder (School 
of Cologne) : and a young lady 
nainted bv Lucas Cranach t he 
Elder in 15.10. H e r expression 
and Cranach ' s color scheme add 
a m o n u m e n t a l gravi ty to he r 
g race in spi te of the sumptuous -
ness of he r chains, r ings a n d 
o the r ieweJry. 

Yo u get splendor in "St. Theo-
dosius ba r r ing the way to an 
empero r bear ing the f ea tu re s of 
E m p e r o r Maximil ian," by Urban 
Gor tschacher , 1519. This is a 
t u m u l t of horsemen, pennants , 
a r m o r and pre la tes in the i r gor-
geous robes. T h e r e is digni ty in 
its barbar i sm but in "The Mock-
ing o ' Chris t ." bv the Mas te r of 
the Hersbruck Altar . School of 
Vienna. 1570. the only digni ty is 
in the bleeding f igure of Jesus. 
This picture, wi th its tongues 
and w a r t s and obscene gestures, 
i l lus t ra tes the bruta.!itv of man . 
So does "The Flagel la t ion of 
Chr i s t " bv the Mas te r of Haus -
horg. a l though here the c rude 
details a r e lacking and the re is 
a decadent e legance in the a t t i -
tudes of the f igures. In bn 'h nic-
turps. var ious s tages of Christ 's 
mnrtvrr inm are shown th rough 

the windows and arches. * * * 

F o u r large f igures and a simple 
landscape a r e d ramat ica l ly fused i 
in "The Beheading of St. J 
Blaise" by Rueland F rueau f the t 
Younger, Salzburg. 

To me, "The M a r t y r d o m " of 
Ste. Ca the r ine ' ' by Mark Reich-
len, South Ge rman , is in t he 
worst t radi t ion of the sen t imen-
ta l religious picture, and the al-
t a r wings, School of Al tdor fer , 
t end to the pre t ty , a l though 
Chris t himself is a plebian f igure . 

T h e p ic ture I liked best, 1 
th ink, is "The Adorat ion of the 
Child", Swabian School. I t is 
painted with simplicity and t r u e 
devot ion; the color is lovely and 
e a r t h y and whi le the skv is pa t -
t e rned in gold, t he e f fec t of the 
whole is poverty , as f a r as t he 
world is c o n c e r n e d , but i l lumin-
a ted by the spirit . 
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Ceramic Work 
Judged Here 

T h e Mont rea l Museum of Fine 
Arts will serve as a regional 
judg ing cen t r e fo r tlie 15th 
Ceramic Nat ional , lo be held at 
t h e Syracuse Museum of F ine Arts 
f rom Oct. 2S t h rough Dec. 3. 

This e x h i b i t i o n , sponsored 
joint ly by t he Syracuse Museum 
and the Onondaga P o t t e r y Com-
pany, m a k e r s of Syracuse china, is 
open to ce ramic sculptors , po t te rs 
find enamel i s t s of t h e United 
S ta t e s and Canada . 

E n t r i e s will be received at the 
Montrea l M u s e u m on Sept . 14, 15,1 
and 16 be tween 10 a.m. to 5 p.m. 
/ " R o b e r t Tyler- .Davis , d i rec tor of 
The Mont rea l M u s e u m of F ine j 
Arts , is c h a i r m a n of t he ju ry . 
O t h e r m e m b e r s a r e : Mrs Nancy 
Dawes and M. J e a n - M a r i e Gauv-
reau. d i rec tor of the Ecole du 
Meuble. Adviser is F. Cleveland 
Morgan , pres ident of t he Mont rea l I 
Museum of F ine Arts. 

F o r t he f i r s t t ime, due to t he 
g r o w t h of th i s exhibit ion, t w o 
regional cen t res have been es tab-
lished in Canada , wi th t h e second ! 
one a t the Royal Onta r io Museum 
of Archaeology in Toron to . T h e r e 
a re also f ive regional cen t res In 

i the United Sta tes—Boston. Cleve- | 
| land, Athens, Ga. Los Angelos, and 
San Francisco. 

TKc. 

Museums Association 
To Meet Here Oct. 5 

Ottawa, Sept. 20.—-CT)—The Can-
adian Museums Association will 
open a two-day annua l meet ing 
Oct. 5 at the Museum of Fine Arts 

; in Montreal , it was announced to-
iday. 

The mat ter of f ree in ternat ional 
exchange of painting, sculpture, 
films and other scientif ic and cul-
tural mater ia l will be among the 
items discussed by delegates rep-

r e s e n t i n g museums across Canada. 
Cha i rman of the sessions will be 

the president, Paul Rainville, cur-
ator of the provincial museum at 
Quebec. 

Rober t . Tyler Davis, director of 
the Montreal Museum of Fine Arts,, 
will preside at a joint meeting Fri-
day of the Canadian association and 
the Northeast Conference of the 
American Association of Museums. 

The lat ter is made up of museum 
workers f rom the nor theastern sec-
tions of the United States and f rom 
Eastern Canada. 
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L'assemblée des 
représentants Je 
musées canadiens 

L'association canadienne du per-
sonnel des musées t iendra son as-
semblée annuel le , les 5 et 6 octobre 
prochain, au Musée des Beaux-Arts , 
de Montréal. 

Au nombre des questions qui se-
ront discutées par les délégués, on 
ment ionne le problème des échan-
ges in ternat ionaux de pein tures , de 
sculptures, de fi lms scientif iques et 
autres médiurtts de culture. 

M. Paul Rainville, conservateur 
du Musée provincial de Québec, 
présidera les diverses réunions. M. 
Robert Tyler Davis, directeur du 
Musée des Beaux-Arts de Montréal, 
présidera, le jeudi 5 octobre, la 
conférence des musées du nord-est 
canadiens e t américains. On sait 
que le but de l 'association canadien-
ne du personnel des musées est de 
servir d ' in termédiai re pour les 
échanges d ' informat ions et d 'exhi-
bits devant servir aux expositions, 
tenues au Canada et à l 'étranger. 

M. Eric Goldberg, art iste canadien 
réputé, établira à son studio une 
école de dessin et de peinture. 

Membre du Groupe de l'Est, le 
pe in t r e Goldberg est bien connu 
pour avoir part icipé depuis un 
grand nombre d 'années aux exposi-
tions, tenues dans les principales< 
villes du Canada. 

Museum Men 
To Meet Here 

C a n a d a , U . S . G r o u p s 
T o G a t h e r O c t . 5 - 7 

Museum exper t s a re in te res ted in 
jus t w h a t you would t h i n k they 
would be in museums . 

W h e n de lega tes f r o m var ious 
pa r t s o f , Canada , and f r o m t h e 
N o r t h e a s t e r n States , come to Mont-
real fo r t h e th i rd a n n u a l m e e t i n g 
of the Canadian Museums ' Associa-
tion and t he 4th a n n u a l m e e t i n g 
of the N o r t h e a s t Confe rence of t h e 
Amer ican M u s e u m Association 
they will visit the f a m o u s Cha teau 
de Ramezay . 

The e x p e r t s will be he re Oct. 5 
to 7 inclusive. T h e Canad ian or-
ganizat ion will m e e t the f i r s t day 
a t the Mont rea l Museum of F ine 
Arts, wi th the Amer icans sis guests. 
Both organiza t ions will m e e t the 
nex t day a t the s a m e place, and 
on the f ina l day the U.S. visi tors 
will m e e t a t McGill, wi th the C a n 
adians as guests. 

T h e de lega tes will discuss the 
present -day role of science and 
his tory museums . They will also 
t a k e t ime ou t t o be gues t s of the 
city Thu r sday evening in the Ritz-
Car l ton Hote l ; visit the Botanical 
Garden on S a t u r d a y a f t e rnoon and 
then have tea a t the C h a t e a u de 
Ramezay . 
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Pa intings of P a r i s 
A t Museum of Ar ts 

So This Is Paris Show Reveals 
Varied Viewpoints and 

Manners 

Marked interest is being shown 
in the exhibit ion of paint ings of 
the French capital being held in 

: the galleries of the Montreal 
Museum of Fine Arts under the 

; title of "So This Is Paris", the 
loaned examples being the work 
of painters of all kinds in the past 
one hundred years. All types of 
art are shown, including some de-
tailed, highly finished works which, 
save as examples of the modes of 
au older day, do not stir much en-

; thusiasm in picture-lovers of today 
— Marie-Francois F i rmin-Girard ' s 
mass ot f igures and precisely pain-
ted blooms entit led "La Marche 
aux Fleurs", Raymond de Mad-
razo's "Masquerade at the Ritz 
Hotel", and J . L. S tewar t ' s "Rendez-
Vous in the Bois de Boulogne", 
done in 1885 By Boldini is a small 

i por t ra i t of Countess de Rathy, a 
I work of precision and high finish, 
a marked contrast to the breadth, 
dash and f i re which marked his 
later manner . Loose and gaudy 
in color is the mass of f igures by 
Dufy, called "La Reception Offici-
elle", and pa t te rn concerns Andre 
Beaudin in "Le Pon t de la Tour-
nelle", and Janice Biala in "Facade" 
and "Roof Tops", Max Beckmann 
paints "Sacre Coeur" with disre-
gard for subt le t ies of color, pat-
tern is apparent ly the aim of Heli-
ker in "Pont Marie, Paris" , and 
Vinvin is individual in his inter-
pretat ion of "Moulin Rouge". 
Utrillo is represented by charac-
teristic examples — "Rue Norvin", 
"Moulin de la Galette", seen under 
snow; "Rue St. Vincent de Paul 
(Le Lapin Agile)" and "Sacre-
Coeur in Winter". Harmonious 
color and effect ive composition 
m i r k two i tems by Vuil lard — 
"Ja rd in du Luxembourg" and 
"Square Vint imile" in which 
f igures have place, and a broadly 
painted "Pont Neuf" is the work 
by Van Gogh. Po r t e St. Denis is 
the subject by both Adrion and 
Galien-Laloue, and Ed.v-Legrand 
has a solidly painted "Arc de 
Triomphe", as seen f rom above 
under a golden sky. "Environs de 
Paris", represents Corot. 

Massed boats with Chinese lan-
terns. ships, s team and domed 

I buildings on the shore are the 
I pictorial e lements of "Grande Fele 
sur le Seine", by Luigi Loir, a large 
work balanced by Auteui l at twi-
light f r o m the same brush, in the 
pe rmanen t collection if the Mon-
treal Museum of Fine Arts . Blatas 
employs rich reds in "Outdoor 
Cafe", and has a vigorously pain-
ted "Gare Montparnasse". There 
a re th ree i tems by Glackens—"The 
Seine at Par is" , "La Vilette", with 
a high a rched bridge, and "Under 
the Trees, Luxembourg Gardens" , 
the last-named being very effec-
tive in tone. "Nursery", showing 
four little girls in blue, is by Eva 
Gonzales, and Herpin is luminous 
and quiet in color in "Par is seen 
f rom Montmar t re" . By Luks is a 
Paris cafe, and by Prendergas t are 
two smal l works in which women 
f igure. The re is p lenty of t raf f ic 
in "Place du Havre, Paris", a 
sunny impression by Pissarro, and 
au tumn is in the air in "Route 
de Versail les" by Sisley. Raffaell i 
is well represented by ' P l a c e St 
Germain des Près", and "Place de 
la Trinité", works in which 
churches f igure, and there are 
seven f ine examples by J. W 
Morrice, R.C.A.,—"In The Tuiler-
ies Garden" , "Rainy Night, Quai 
des Grands Augustins", a f ine im-
pression of lovley color; "Femme 
Assis au Bois", the beaut i fu l mel-
low golden work called "Autumn, 
Bookstalls on the Quai", "Fete de 
Saint Cloud". "Notre Dame de Par is 
Winter", and "Jard in de Luxem-
bourg". 
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Curator to Speak 
A t Fine Arts Museum 

A lecture in French will be given 
by M. Rene Grousset, member of 
lAcademie Francai.se, curator of 
the Gnmet and Cernuschi Museums 
m I aris and author of several his-
lo n cal works on Friday. Oct. 13 ai 
3.P.m. at the Montreal Museum of 
l ine Arts, 1379 Sherbrooke St 
west. The subject: From Greece to 
L.nina. 

Cik%tM 
Famous Artists 
Portray Paris 
At Local Exhibit 
AN. 

By Robert Ayre 
exhibi t ion t h a t is ent i t led 

"So This Is P a r i s " real ly 
o u g h t to be assembled a round 
S e u r a t ' s "Sunday Af t e rnoon on 
t he Island of la Grande J a t t e " . 
Of course t h a t is asking too 
m u c h , f o r t he g r e a t p ic ture cov-
e rs 70 s q u a r e fee t and it would 
t a k e m o r e t han a show in Mont-
rea l to ge t it ou t of Chicago. 
A n o t h e r exci t ing focal point 
would be Renoi r ' s "Le Moulin 
de là Gale t te" . Tha t , too, seems 
impossible. T h e r e a r e no Seu-
r a t s or Renoi.rs in t h e exhibit ion 
which opened th is week in t h e 
M u s e u m of F ine Ar t s (delayed 
because of a s t r ike in N e w 
York ) . Degas, Toulouse-Laut rec , 
De ra in and a few o t h e r notable 
pa in t e r s of P a r i s a r e missing. # * * 

I t is ungracious , however , t o 
l a m e n t t he inadequacies . If t h e 
show is no t t he t r e m e n d o u s ex-
per ience unl imi ted resources 
m i g h t have m a d e it, i t is still, a s 
f a r as it goes, a v e r y good show, 
cover ing Pa r i s comprehens ive ly 
f r o m its f amous l a n d m a r k s to 
some of i t s m o r e i n t i m a t e as-
pects. 

Tak ing it chronologically, you 
begin with a s t r ip of wa l lpaper 
which ca r r ies over into the 19th 
C e n t u r y some of the g race and 
ar t i f ic ia l i ty of the 18tn. In f r o n t 
of a r ow of buildings s t and ing 
out l ike a r ch i t ec tu ra l perspec-
t ives s t re tches a sor t of Arca-
dian pastoral , wi th barges, ele-
g a n t f a rmer s , a goa the rd playing 
his pipes and n y m p h s b a t h i n g 
in the s t r eam. Corot ' s coun t ry 
road ( f r o m t h e Met ropo l i t an) 
ge ts in because of i t s d i s tan t 
v iew of Par i s . I t is so d i s tan t 
t h a t t h e city is scarcely discern-
ible, bu t t h e l i t t le p ic ture is so 
c h a r m i n g t h a t w e can ' t quibble. 
T h e b r igh t Sisley, "La Rou te de 
Versail les", l en t by t h e W a t s o n 
Gal lery , i sn ' t t h e h e a r t of P a r i s 
e i ther . 

* * * 
T h e Museum ' s own Luigi Loir, 

"Crepuscule" , is balanced by 
a n o t h e r of his big canvases, 
" G r a n d e F e t e on t he Seine", a 
m u r k y r o m a n t i c piece jewelled 
wi th l ights. In con t r a s t is P a r i s 
in broad dayl ight , sumptuous ly 
displayed in F i rmin -Gi ra rd ' s 
" F l o w e r M a r k e t " . I t will p rob-
ably be t he best liked p ic tu re in 
t h e exhibi t ion for , a p a r t f r o m its 
evocat ion of t h e past in photo-
g raph ic accuracy of detai l , i t 
ha s a de l ight fu l spa rk le a n d 
cheer fu lness . I 'd r a t h e r have i t 
t h a n t he Met ropo l i t an ' s "Cos-
t u m e Ball a t the Ri tz -Car l ton" , 
by E. de Madrozo, which is l ike 
a popular l i thograph. 

W o n d e r f u l l y l ight and a i ry a r e 
t he two s t ree t s wi th churches 
by J . F . Raffae l l i , l en t by N e w 
York and Chicago. Th i s is t h e 
c e n t e n a r y of Raf fae l l i ' s b i r th , as 
i t is of Eva Gonzales' , whose ap -
peal ing row of l i t t le chi ldren in 
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Soirée du mercredi au 
Musée des Beaux-Arts 

Le p rogramme de la première 
"soirée du merc red i " de cette sai- i 
son, au Musée des Beaux-Arts , 1379, 
r u e Sherbrooke ouest, comprendra* 
ce soir un f i lm s u r la vie de Rubens. 
La représenta t ion commencera à 
8 heures précises. 

Le public pour ra voi r les exhi-
bits de l 'exposition "Voici Paris!" . 
Les tab leaux de cet te exposit ion 
qu'on n 'avai t pu fa i re pa rven i r au * — " . " ^ j/m» ? vim au 
Musée, la semaine dernière, à cause 
d'une grève de< Êmpkjyés de che-
mins de fer, sont ménntenant ins-mins de fer , son t n o n t e n a n t ins-
tal lés aux salles de l^ thge supé-
r i eu r de l 'établissement. L'exposi-
tion comprend un ensemble de toi-! 
les de pe in t res qu i ont décr i t divers 
aspects de la capitale f rançaise . 

.L'exposit ion d 'a r t publici taire du 
Ar t Director 's Club se poursui t à 
la salle XII. 
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"Rue Norvins", by Maurice Utrillo, lent hy the Brookljn Museum to the Montreal Museum of Fine 
Art* for the current exhibition "So Thig is raris". 

an o r p h a n a g e was len t by the 
Dominion Gallery. 

F r o m Chicago comes Camil le 
P i ssa r ro ' s sc int i l la t ing "P lace du 
Havre" . T h e r e is p lenty of 
energy in Vincen t ' van Gogh's 
"Seine a t Par i s" , a rosy bridge 
and a dark-colored barge m a k i n g 
a bold a n g l e ' a g a i n s t a yellow 
sky, bu t th is was painted in 1886, 
before t h e s o u t h e r n sun got into 
h im. 

T h e Arc de Tr iomphe , t he 
Gare Montpa rnasse , ou tdoor 
cafes and t he L u x e m b o u r g Gar-
dens a r e presented by Edy-Le-

êrand , B la t a s and Vuillard, and 
>ufy gives us, gaudily, a r e p o r t 

of an off icial recept ion. 
Utr i l lo you would expect In a 

show of th is k ind and t h e r e 
a r e f o u r f ine ones. You appre -
c ia te his qua l i ty all the more . I 
th ink , when you compare his 
Sacre Coeur, seen a t t he end of 
t he s t ree t , wi th t he closer view 
of t he dome by M a x B e c k m a n n . 
Pa in ted wi th a s imi la r loose 
s t roke, t h e l a t t e r is colder, 
ha r she r , a lmos t b ru ta l . • » * 

O u r own Morr ice is r e p r e -
sen ted by no f e w e r t han seven 
pictures , all f r o m p r iva te col-
lections. and Mont rea l m a y well 
r e n e w its pr ide in h im. T o m y 
w a y of th inking , he is w o r t h y of 
a place beside anyone In t he 
show. He has a u t h o r i t y w i th -
ou t asser t lveness: he pe r suades 
r a t h e r than a t t a c k s ; he woos 
you wi th his t r a n s p a r e n t color, 
his glow, his ease, his u t t e r good 
h u m o r and sereni ty . 

T h e Amer icans Include Wil l iam 

Glackens. wi th t h r e e pic tures— 
the agi ta ted play of sun and 
cloud over a Seine bridge, t he 
g r ea t bow of a n o t h e r bridge 
a rch ing aga ins t a bank of b lur red 
buildings, and a l i t t le g roup un-
der t he t r ees in the L u x e m -
bourg Gardens , all sensi t ively 
fe l t ; Maur ice P r e n d e r g a s t — a 
couple of snapshots , a lady on 
t he boulevard and a n o t h e r lady, 
n o m o r e t h a n a blot, c a u g h t in 
a shower on a s t r ee t of g l e a m -
ing lamps; George Luks—a wi t ty 
shot of Amer icans in Paris , two 
m e n tour i s t s s topping the i r 
d r ink ing to look a t two passing 
women whose blouses m a k e a 
spot of tu rquo ise ; Char les De-
m u t h — "Rue du Cha t Qui 
Peche" , nicely composed but. a 
bit commercia l . Bu t fo r t he 
signs, it migh t be anywhere . 

Now P a r i s — t h a t is, i t s ap-
pea rance and a t m o s p h e r e - be-
gins to fade out , J o h n Hel iker 
calls his pa in t ing " P o n t Mar ie" , 
bu t the br idge migh t be any-
where . J a n i c e Biala 's " F a c a d e " 
is not necessar i ly Pa r i s ; nor is 
h e r " P a r i s Roofs'"; and A. Beau-
din 's " P o n t de la Tourne l l e" is 
an abs t r ac t explosion. These 
r ep re sen t the c o n t e m p o r a r y 
t r end . B u t even if people give 
u p pa in t ing t he visual Par is , 
they pa in t f r o m the s t imulus of 
i t s spir i t and t radi t ion. 

T h a t ' s a t heme I can ' t develop 
jus t now. 

T\Y<L 
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Addresses Art Society 

\\octobre \2>;D 
(£>. 

Causerie ce soir 
M. R e n é G r o u n e t , de l ' A c a d é m i e 
f r a n ç a i s e , c o n s e r v a t e u r d e i m u t é e i 

G u I m e t et 
C e r n u i c h i i 
Pari», a u t e u r 
de p l u t i e u r » 
o u v r a g e s l u r 
I e t c iv i l i sa 
t i o m et le» 
art» de l 'A«ie, 
qui d o n n e r a 
au m u t é e de» 
B e a u x • Art» 
(1379 o u e « t, 
rue S h e r b r o o -
k e ) , ce »oir à 
9 heure» , une 
c a u t e r i e Intl-

G r è c e à la Chine" , j 
L 'entrée e i t l l b r * 
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Fine Arts Museum 
To Have Film Program 

Tomor row ' s p r o g r a m a t t h e 
Montrea l Museum of F ine Ar t s will 
f e a t u r e two films, beginning a t 8 
p.m. T h e f i rs t . "Rodin, ' ' is an a r t 
documen ta ry showing j the old 
sculptor a t work , also some of t he 
o the r aspects of his life, and a 
number of shots of his most 
f amous sculptures . The second 
fi lm, ' T h e Pho tographer , " is a 
semi-documenta ry lent to t he 
museum th rough the off ices of the 
Amer ican Embassy . The public is 
invited. 

Also to be seen a t the Museum 
which Is open Wednesday f r o m 7.30 
p.m. to 10 p.m., is t he f ine exhi-
bition of paint ings "So This Is 
Par is ," en tered th rough the display 
of F rench wal l -paper of about 1850, 
showing the principal buildings of 
Pa r i s along a vista of the Seine. 

—Petenon phol« 
E R N S T NEUMANN, Montrea l 
a r t i s t of Hunga r i an bir th, who 
will address the Women ' s Ar t 
Society on Tuesday, Oct. 21. a t 
11 a.m. in the Museum of Fine 
Arts. His topic will be "Ab-
s t r ac t and Unob.jective Ar t" . Mr . 
N e u m a n n pract ises por t ra i t and 
landscape paint ing as well as 
e tching and l i thography. He is 
represen ted irt the Nat ional Gal-
lery, O t t a w a and the m a j o r i t y 
of Canadian museums of a r t and 
var ious American galleries, in-
cluding the Metropol i tan Mu-
seum of New York. 

Films sur Chartres, 
Paris, la Provence 

Un magnif ique orogramme ciné-
matographique d 'un intérêt excep-
t ionnel sera montré , mercredi soir, 
au Musée des arts, 1379 ouest rue 
Sherbrooke . 

Des fi lms sur Char t res . Paris, Ro-
me et la Provence passeront sur 
l 'écran de la salle des conféren-
ces du Musée. Les amateurs de 
fi lms d 'a r t sont par t icul ièrement 
invités. La représentat ion commen-
cera à 8 h. précises. L 'ent rée est 
l ibre. 
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A c e u x qui ne p e u v e n t p a t a l l e r en E u r o p e â l ' o c c a s i o n d e l ' a n n é e s a i n t e , l ' e x p o s i t i o n " V o i c i Par la" , q u i • • p o u r s u i t a u m u s é e d e » B e a u x - A r t » , t u e S h e r b r o o k e o u e s t , o f f r e 
l ' a v a n t a g » d» v o i r p l u » l e u r » c o i n » de la c a p i t a l e f r a n ç a i s e u n i d é b o u r t e r un «ou. B i e n plu» , le» t a b l e a u x e m p r u n t é » d» m u » é e * é t r a n g e r » e t d e c o l l e c t i o n » p a r t i c u l i è r e s n * 
m o n t r e n t p a » « e u l e m e n t le Par i» d ' a u j o u r d ' h u i , m a l » 1» Par i» d ' a v a n t e t d 'aprè» la g u e r r e 1914-18. On v o l t , d a n » I m p h o t o » c i - h a u t , q u e l q u e » - u n e » de» » c ê n e « d e l ' e x p o a i t l o n . 
A g a u c h e , c ' e» t l e c é l è b r e " M a r c h é a u x f l e u r » " , d 'aprè» l ' a r t i s t e M a r l e - F r a n ç o l » F l r m l n - G l r a r d ( 1 8 3 8 - 1 9 2 1 ) . Le» rob»» d«» d a m e » , le» h a b i t » d e s m e » » i e u r » , m ê m e la c o u l e u r du 
• l e l t é m o i g n e d ' u n e fepoqu» r é v o l u » , m a i » c h a r m a n t » . Le d e u x i è m e c l i c h é r e p r é » » n t » " l ' A r c d e T r i o m p h e " , d ' E d o u a r d E d y - L e g r a n d . Ce p e l n t r » n é en 1892 a v o u l u f i x e r « u r 
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Painting Can Stir Emotion 
Even If Not Understood 

FEMME ASSISE AU ROIS, by the late J. W. Morrice, R.C.A., which 
has been lent to the Montreal Museum of Fine Ar t s for its "So this 
is Par i s" show by Mist Eleanore Morrice. 

L * . ' V r t ^ L 

lA t i d o W \°>C o c i o b f 

F i l m s s u r C h a r t r e s , 
P a r i s , l a P r o v e n c e 

Rome et Char t re s seront à l 'hon-
neur ce soir, au Musée des Arts', 1379 
Sherbrooke ouest, lors d 'une repré-
sentat ion c inématographique qui 
aura lieu à 8 h. L 'entrée est l ibre. 

D'autres documents d 'art excep-
tionnels sur la Provence et sur Par is 
compléteront ce p rogramme de 
choix. Souhai tons que la nouvelle 
série des "mercredis" du Musée des 
Arts, init iative d'un intérêt un ique 
en not re ville, croyons-nous, de-
vienne peu à peu le rendez-vous de 
l'élite et enseigne à un public cu-
î ieux de choses intéressantes le che-
min de notre Musée. 

Les assistants pourront également 
visiter les toiles de la présente expo-
sition "Voici Paris", qui se poursui-
vra jusqu 'au 29 octobre. 

Films d'art demain 
au Musée des Arts 

Demain sotr. a u " S f u . w des *Arts 
1379 ouest rte*» Sherbrooke. f i lms 
d 'art sur C h a r t r e s 1 î (me et la Pro-
vence F.n plus d 'autres documents 
d'art exceptionnels sur la Provence 
et Paris. 

Comme à tous les mercredis du 
Musée des Arts de Montréal l 'en-
trée est l ibre. 

(Communique) 

The Polish actress who, asked to 
reci te while visiting New York 
apologized that she would have to 
use her nat ive tongue and then did 
so, effect ively enough to move 
m a n y of her Amer ican audience to 
tears , merely by a repet i t ion of the 
Polish alphabet , might well be 
used as a paral lel in an explana-
t ion of abstract or non-object ive 
art , Ernst Neumann, Montreal ar-
tist, told members of the Women's 
Ar t Society, yesterday, at the Mus-
e u m of Fine Arts. 

A paint ing could do the same 
whe the r a person could def ine ex-
actly what it represented or not, 
Mr. Neumann said, and drew a t ten-

( S c V o W I t f . T O sO 
T o m o r r o w is t he last dav for 

"So Th i s Is Pa r i s " a t the Museum 
of Fine Arts A belated ar r ival , 
h u n z for the last few days. Is a 
pa in t inc bv Manet , "Pe t i t es 
Fill01; aux Tuileries," which has 
been lent by the Museum of Art , 
Providence. Rhode Island. 

T K G a A t t l c 
Q c t o W \ 

Council Will Consider 
More Charity Grants 

City council will be asked to give 
approval at its Nov. 2 meet ing to a 
supp lemen ta ry list of char i tab le 
gran ts to var ious insti tutions, total-
l ing $28.250. Earl ier in the year 
approval was given to grants to-
talling $421.000. 

The supp lemen ta ry grants are: 
Canadian Association of Paraple- ; 

gics, $1,500; Montreal Museum of 
F ine Arts, $5.000: Symphony Con-
certs Society, $8.000: Canadian 
Heal th League. $4.000: L 'Ouevre de 
la Soupe. $1,000; Society of Studies 
and Lectures, $1,000: St. George ' s ' 
Society, $500; Montreal District Re-
medial Centre, Inc.. $250: Notre 
Dame de Grace Chi ldren 's Library . 
$800; French-Canadian Academy. 
$1,000: Montreal Historical and 
Numismat ic Socipty. $2,000; Mont-
real Tourist and Convention Bu- i 
reau. $2.000: Last Post Fund, $200; : 
St. John Ambulance Brigade. $500: 
Association Ambulanc ie re St. Jean , 
$500. 

tion to the fact that abstract a r t 
often sought to express certain as-
pects of nature, such as a harmony 
of color inspired by a sunset. It was 
a type of art , he indicated, often de-
plored by those who looked for the 
horizon or a f ew roof tops with 
their sunsets. 

Mr. Neumann listed three impor-
tant e lements in all the ar ts as 
color, tone and line. At one time, 
he pointed out, color was consider-
ed one of the least indispensable of 
the three and was thought of as be-
ing more or less ornamental . 

H a s E m o t i o n a l I m p a c t 
However, the emotional effect of 

color was unmistagle and to a 
great ex ten t was caused by the 
force of association, said Mr. Neu-
mann. 

He i l lustrated his point by men-
tioning a few of the common as-
sociations, such as the color green 
with trees and country and hence 
the conclusion that it was a rest-
fu l color; red with blood and its 
consequent association with strife 
and yellow with early spring f low-
ers and its following place as a 
f resh and cheer fu l color. 

Tone represented everything be-
tween black and white and the 
ar t is t i l lustrated the complete 
change in a picture by altering, 
even slightly, the tone and also the 
important par t it played in build-
ing up a picture and its impression 
on its audience. 

Feeling of line was strong, he 
said, and the use of predominant ly 
horizontal lines usually gave a feel-
ing of repose, vertical lines of 
grandeur , angular lines, such as ir. a 
boxing stance, of anger or force, 
and curved lines of subserviance. 

Abstract and non-object ive art , 
using color, tone and line in much 
the way the Polish actress had 
used her art, was an interest ing de-
velopment, Mr. N e u m a n n con-
cluded. 

C M û W Î.Ï M 

City Ajf f ) 'rôverants 
To Local Organizations 

The city Execu t ive Commi t t ee 
lias approved g r a n t s to a number 
of local organizat ions as follows: 
Association Canadienne des P a r a -
plegics, $1 500; Mont rea l Museum 
of F ine Arts, $5,000; Concer ts 
Symphoniqt ies de Montreal , $8,000; 
Hea l th League of Canada. S4.000;, 
L 'Oeuvre de la Soupe, 51,000; St. 
George s Society of Mont rea l $500; 
Mont rea l and Distr ict Remedia l 
Cen t re Inc.. $250; N.D.G. Children 's 
Library, $800; L 'Académie Cana-
dienne Française , $8,000; Numis-
mat ic and Archeological Society. 
52,000; Montrea l Convent ion an^ 
Touris t Bureau , $2.000; Last Pos: 
Fund . $200; St. John ' s Ambulance 
Society. $500; Association Ambu-
lanciere St. Jean , $500. 

Get6fa4.v , bD 

Public Invited to See • 
Sculptor at Work 

F o r jts Wednesdays» evening pro-
granp the M o n t r e i r Museum of . 
F ine Ar t s on Sherb rooke s t ree t 
west , will present the f i r s t in a 
series of "How Is I t Done" demon-
s t ra t ions . 

John Byers. sculptor and teacher 
a t the Museum's School of Art and 
Design, will show how a sculptor 
works—in clay, in s tone and in 
wood. He will be assisted by sev-
eral o the r ar t is ts . T h e ta lk and 
demons t ra t ion will t a k e place in 
the lec ture hall a t 8.30 p.m. to-
m o r r o w and is open to t he public. 
O the r demons t ra t ions in this series: 
will be given on t he f i r s t Wednes-
day of each subsequent m o n t h . 



Art Museum 
Plans Films 

Paintings Will /Ueo 
Be Shown Tonight 

T h e Montrea l Museum of F ine 
Arts will present four motion pic-
tu res a t 8 p.m. today. The fi lms 
a r e in English. 

"Shaped by Danish Hands," an 
account of t he applied a r t s in 
Denmark , presents con temporary 
ceramists, f u r n i t u r e m a k e r s and 
me ta l workers mak ing some of 
their most outs tanding works, and 
was produced by the Danish Gov-
e r n m e n t ; "Invi tat ion to Music,'' 
which was filmed in F lorence ; 
"The Ballet Fest ival" t aken of the 
Canadian Ballet Companies in 
Winnipeg; and "Old Songs and 
Young Hear t s , " a presenta t ion of 
old F rench Canadian songs. 

Also to be seen a t the museum 
are th ree exhibitions of paintings, 
work by the Finnish woman ar t is t , 
Helene Sch je r fbeck ; by the noted 
German impressionist, Lovis Cor-
inth, and paint ings by Polish ™ 
ar t i s t s now resident in Canada. 

The motion pictures and exhi-
bitions a r e f r ee to the public. The 
museum is open on Wednesday 
evening f r o m 7.30 to 10 o'clock. 

L - a . V r t s i e . 

Le» artiste» polonai» 
U n e exposition, qui présente la 

plus g rande var ié té de sujets , de 
mét ie rs et de conceptions artisti-
ques, se t ient ac tue l lement au 
Musée des Beaux-Arts . 1379 ouest, 
r u e Sherbrooke, sous les auspices 
de l ' Inst i tut polonais des ar ts e t 
des sciences, consti tué au Canada. 

Tout en reflétant , sous divers 
aspects, l 'ar t et la cu l tu re natio-
nale de leurs auteurs, les oeuvres 
de ces quelque dix-sept peintres 
ont été inspirées de l 'observation 
des nombreux endroits où ceux-
ci ont dù sé journer au cours de 
leurs pérégrinat ions. 

Plus ieurs oeuvres for tes se dé-
gagent de l 'ensemble. Raymond 
Kanel la présente u n e gouache fo r t 
expressive, comportant le por t ra i t 
de M m e Jastreemfoska, ainsi «jue 
deux étude? d 'enfants t rès origi-
nales. Les i l lustrat ions de W. Lu-
kasik sont d 'une touche bien per-
sonne l l e Ces dessins comprennen t 
des é tudes p o u s s a s de lignes e t 
de mouvements . Les "Cheval iers 
er rants" et "Poursui te" a t t i rent 
l 'at tention. 

Un bois gravé, "Horreur" , de 
J an Jacob K?mien ;k i est t rès ex-
pressif. Le "Stohenge" de Sophie 
Romer est une eau-for te où des 
contrastas d 'ombres et de lumiè-
res produisent des effets réussis. 
Alba Romer pré-en te "Jean" , un 
por t ra i t d'un mét ier enlevé, e t 
Mary S îhne ide r deux oeuvres dé-
licieuses, u n e nature morte d 'une 
coloration merveil leu-e-?t un psv-
sage d 'une grande f ra îcheur re-
présentant des p o m m i e r s en 
i leurs. 

Une é tude de modèle de K. 
Kopczmka-Sadowska ainsi qu 'u-
ne tête sont des croquis t rès frais. 
L 'excel lent peintre J an Tysz-
kiewiez nous offre , à la gouache, 
un paysage d 'h iver du Saguenay. 
Signalons également une aqua-
rel le d 'Octave Jas t rzemsky, com-
prenan t le por t ra i t d ' une femme-
peintre, p lus ieurs car ica tures de 
Maj ian Kratochwil , e t l 'é tude 
originale de Rafal Malizewski, 
int i tulée "La rue de mon ami". 

^ W t m W V l . t a ^ 
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C î k t I f o u ^ . r . 
Distinguished Finnish Painter 
Contemplated World With Gravity 

. l u i 

By R o b e r t Ayre 
rpHE exhibi t ion of works by t he 

dist inguished F innish pa in te r 
He lene Sch je r fbeck was h e r e all 
too shor t a t ime. W i t h t he assist-
ance of His Excel lency Mr. Urhe 
Toivola, Minis ter of F in land , and 
Mrs. Toivola, it was b rough t here 
by t he Na t iona l Gallery of Can-
ada and shown in Mon t r ea l a t 
t he Museum of F i n e Arts . 

Born in 1862, Helene S c h j e r f -
beck lived to be nea r ly 85 al-
t hough ill hea l th k e p t h e r in r e -
t i r e m e n t fo r ha l f a cen tu ry . B u t 
in t h e a p p a r e n t l y mono tonous 
l i fe of h e r solitude, as His E x -
cellency said in his fo reword to 
t h e ca ta logue, she n o t only de-
veloped h e r own "ar i s tocra t ie 
and spiri tualized vision" but , a s 
a child of h e r t ime, " f o u g h t t he 
ba t t l e s of t he pa in t e r s w h o w e r e 
forced, in compet i t ion wi th t he 
camera , to f ind new modes of 
expression to i n t e r p r e t l i fe 's 
ever las t ing beaut ies by t he 
s imple m e a n s of line and color." 

K n o w i n g t h a t F in l and is v e r y 
m u c h l ike Canada in i t s c l ima te 
a n d t opog raphy a n d r e m e m b e r -
ing the i r own landscape t r ad i -
t ion in paint ing, m a n y Canad ians 
m u s t h a v e been surpr ised a t Miss 
Sch j e r fbeck ' s work . So migh t the 
Finns , or t h e Norwegians , be su r -
prised when conf ron ted by ,T. W. 
Morr ice and told t h a t he was a 
g r e a t Canadian . I t goes to show 
t h a t preconceived ideas a r e dan-
gerous. W e have a r t i s t s in Can -
ada who, in Mr. Toivola 's words, 
"a im a t the subjec t ive expres-
sion of an inward vision, in con-
t r a s t to t he object ive me thod of 
t h e rea l i s ts ." 

According t o th i s exhibit ion. 
Miss S c h j e r f b e c k con templa ted 
t h e world w i t h g rav i ty , she w a s 
n o t moved b y landscape. S h e 
looked a t people, and a l though 
she was n o t a Ka<ethe Kollwitz 
pa in t ing t h e t r a g e d y of t h e 
h u m a n s i tua t ion , t h e r e is a n un-
der ly ing sadness in h e r work . 
She painted m e n and women in 
pensive a t t i tudes , she pa in ted t h e 
m u t e appea l of ch i ld ren ; h e r 
f aces a r e h a u n t i n g ; emphasiz ing 
t h e shape of t h e sku l l and t h e 
hollows of t h e eyes, she b r o u g h t 

^ o W ^ V t - m ^ i -

out su f fe r ing , pa r t i cu la r ly in h e r 
se l f -por t ra i t s ; but she was never 
ove r -wrough t and neve r sen t i -
men ta l . 

I t is easy enough to say these 
th ings when you knew a f ew of 
the f ac t s of h e r life, bu t t h e im-
pression I had of he r pa in t ing 
was t h a t it was the work of a 
w o m a n re f ined by soli tude and 
illness. 

I w a s s t ruck by its pal lor and 
lack of body. S h e was m o r e in-
te res ted in s u r f a c e p a t t e r n t h a n 
in vo lume; t h e bodies of h e r s i t -
t e r s a r e l ike f ra i l shadows, t h e r e 
is no juice in t h e f r u i t s in h e r 
still liles. She pa in ted l ightly a n d 
sketchily, a l lowing t he canvas t o 
show th rough , t hough somet imes 
she would br ing out a highl ight 
wi th a th ick s t r o k e of the pa le t t e 
kni fe . 

Using color a rb i t r a r i l y f o r t he 
s ake of h e r scheme, she was no t 
concerned t h a t an apple is never 
t h a t pa r t i cu la r tone or t h a t no 
one ever s aw h u m a n h a i r t h e 
w a y s h e pa in ted it. A t f i r s t t h e 
l i t t le lanascape—she a p p a r e n t l y 
did a f ew—"My W o r k Bench" 
looks l ike a blur , b u t w h e n you 
s tand back every th ing fal ls in to 
place and you perceive th ings not ; 
immedia te ly appa ren t , t he dep ths 
t h a t a r e only suggested. 

He lene Sch je r fbeck realized 
t he t r u t h of h e r sensibili ty and 
he r inne r vision and he r delicacy 
has its own pene t r a t ion and 
power . I t is a power t h a t in- | 
vades you quiet ly b u t i rresist ib-
ly. 

• * * 
I n the gal lery nex t door t hey 

w e r e hang ing t he g r e a t G e r m a n 
expressionist Levis Cor in th 
1858-1925) and I c a u g h t s ight of 
a f e w of his canvases. H e t a k e s 
you by s to rm . In con t ras t w i t h 
Miss Sch je r fbeck , h e seems al l 
b ru ta l i ty . 

L a t e r th is m o n t h t h e work of 
e igh t y o u n g c o n t e m p o r a r y 
F r e n c h pa in t e r s will go on ex-
hibi t ion in t h e Museum. H o t off 
t h e griddle, s o m e of t h e m w e r e 
f lown h e r e f r o m Par is . 

11) M u e m W 

Hélène Scherfbeck 
T A Finlande est un bien petit 

Pays, mais sa tradition 
remohte à l'origine des temps hu-
mains. Nous savons qu'il existe, 
nous le connaissons à peine mievjc 
que le Français moyen ne connaît 
le pays de ses "cousins d'Améri-
que". 

C'est une bien bonne idée qu 'a 
eu le directeur de la Galerie Na-
tionale d'Ottawa. M. H.-O. Curry, 
d'organiser au Canada une expo-
sition des oeuvres d'une artiste 
>nagnifique,. Hélène Schjerfbeck, 
d'Helsinki. Actuellement, cette ex-
position figure au Musée des 
Beaux-Arts et l'avoir vue, c'est 
enlever son chapeau devant l'art 
de ce pays nordique où le ciel po-
laire se réfléchit dans plus de mil-
le lac.». 

C'est la première fois qu'une 
exposition d'art finlandais a lieu 
au Canada, peut-être bien dans 
toute l'Amérique. C'est la premiè 
re fois qu'il nous est possible, 'le-
vant les originaux, de mesurer l'in-
fluence française dans ce pays par-
tagé entre le nationalisme et le cos-
mopolitisme en art. Nous savons 
que l'artiste partit pour Paris. 

fc/ljl^t. 

THE MONTREAL MUSEUM OF FINE ARTS 
1379 SHERBROOKE ST. WEST 

The officio! opening ot the exhibition of French pointings by con-
temporary artists of Paris originally announced for November 21 
hos been postponed to Monday, November 27 or 9 p.m. 

I Angleterre et l'Italie, l'année mê-
me ou naquit Tyko Sallinen, celui 
Que la Finlande honore comme le 
peintre le plus remarquable de 
notre temps. Elle est plus jeune 
cependant que Rissanen, qui fut 
jun des cofondateurs du groupe 

Septem" qui introduisit en Fin-
lande le contre-impressionnisme 
de Bonnard et de Roussel, alors 
que les artistes finlandais réglaient 
deja leur art sur les théories de 
Matisse. 

Quand on regarde les magnifi-
ques toiles d'Hélène Schjerfbeck, 
on ne peut s'empêcher de penser 
à l'influence croisée de Gauguin 
et de Lautrec; Lautrec pour la for-
ce et la stylisation de la ligue, 
Gauguin pour ses harmonies sour-
des de Tahiti. Par ailleurs, l'ar-
tiste parait avoir communié à l'es-
prit de Juho Rissanen dont l'art 
unit une interprétation directe de 
la mentalité finnoise à de rares 
qualités monumentales. Son trai-
tement est singulièrement décora-
tif et, pourtant, il ne s'ensuit pas 
que son art soit privé de senti-
ment profondément humain. Les 
gammes sont souvent dominées 
par des gris chauds d'une qualité 
voisine de celle de Manet et, par 
ricochet, de Le Nain le Romain ou 
de Vélasquez. Deux études pein-
tes en 1944 d'après le Gréco nous 
laissent deviner que l'artiste a 
voulu mesurer ses forces, tout en 
consultant sa parenté d'âme, avec 
le maître de Tolède. Mais son ly-
risme a la retenue qui est propre 
aux Scandinaves de la Baltique. 

L'aviation au service de l'ait 

Bombardement de peintures 
de Paris... sur Montréal 
Montréal sera bientôt le théâtre d'une attaque à l'arme 

civilisatrice. Il s'agit d'une invasion que nous prépare la 
France, avec la complicité de quelques Canadiens acquis à sa 
cause. Grâce à la connivence d 'Air-France, des armes aéro-
portées d'un type inédit seront jetées sur notre centre cultu-
rel, le 27 novembre prochain. L'occupation de notre ville 
par le génie français doit se poursuivre jusqu'au 31 décembre, 
avec quartier général établi au musée des Beaux-Arts de la 
rue Sherbrooke. Comme cette agression n'a été en aucune 
façon provoquée de notre part, il est rumeur que certains 
de nos compatriotes songent à en appeler à l'O.N.U. 

Mais, soyons sérieux. Car il nei> 
faudrait pas qu'alarmés par nos ' 
•ombres plaisanteries, les Mont-
réalais restent cachés dans leurs 
caves jusqu'au premier de l'an, 
•ilors que nous voulons précisé-
m e n t les en faire sortir pour aller 
vo ir une exposit ion de peinture 
française , qui aura lieu, du 27 
novembre au 31 décembre, au 
Inusée des Beaux-Arts . 

Les • oeuvres exposées seront 
Belles de dix peintres français de 
la jeune génération, très peu con-

l ee teurs d ' app rend re que deux de 
ces j eunes pe in t res , Claude Venat 
e t André Civet, ont é té des co-
pa ins de no t re compa t r io te A l f r e d 
Pel lan d u r a n t son sé jour à Pa r i s , 
il y a quelques années , e t qu ' i ls 
y o n t nocé ensemble. Des t émoins 
du t e m p s r acon ten t qu ' i l s é t a i en t 
bien t a p a g e u r s . 

Ce t te exposi t ion du musée des 
B e a u x - A r t s es t l 'oeuvre de deux 
pe r sonna l i t é s du monde de la 
pe in tu re , qui son t f o r t e m e n t atta-

! (Photo du "Petit Journal", p»r L»ferrièr«) 
M. H e n r i A b r a m s o n (à g a u c h e ) et le d i r e c t e u r du m u t é e d e s 
B e a u x - A r t s , M. R o b e r t T y l e r Dav i s , m o n t r e n t une d e s t o i l e s qui 
f i g u r e r o n t i l ' e x p o s i t i o n : " N a t u r e m o r t e 1 la dorade", de C l a u d e 
V e n a r d . B i e n e n t e n d u , le s o u r i r e de M. D a v i t n'a rien d ' i ron ique : 

c ' e s t une e x p r e s s i o n de jo i e . 

n u s ici. Ils son t r e p r é s e n t a t i f s 
des t endances qu i se son t f a i t 
«en t i r en pe in tu re depuis une 
d iza ine d ' années . A g é s de v ingt -
Cinq à q u a r a n t e ans , ils s o n t : An-
d r é Civet , Claude Venard , Ber-
n a r d B u f f e t , J e a n - M a r i e Cale t tes , 
Michel P a t r i x , P a u l Char io t , J e a n 
Cor to t , An ton i Clave (d 'o r ig ine 
e s p a g n o l e ) , Robe r t Devoucoux et 
J a c q u e s Busse . 

Il ne se ra p a s i n d i f f é r e n t à nos 

V i û o t m W r \ f t h b 

chées au C a n a d a : M. H. S. A b r a m -
son et Mme Sylvie Galanis . M. 
A b r a m s o n , qui e s t né à Mon t r éa ' , 
a passé le t emps de la g u e r r e en 
E u r o p e comme m e m b r e de la 
R.C.A.F. F n 1945, il a g a g n é uni 
bourse d 'é tudes du g o u v e r n e m e n t 
f r a n ç a i s pou r é tud ie r l ' a r t à Pa -
r is . Il y e s t ensu i t e r e s t é q u a t r e 
ans , à peindre e t é tud ier . Mme 
Sylvie Galanis es t la veuve d 'un 
o f f i c i e r de mar ine qui a servi dans 
no t r e m a r i n e marchande , ap rès 
s ' ê t re e n f u i de F r a n c e lo rs de l 'oc-
cupat ion , e t y a t rouvé la m o r t . 

L'ejcposition d u r e r a j u squ ' à la 
f in de décembre. Elle f e r a ensui te 
de pe t i t s voyages à t r a v e r s le 
pays, qui la m è n e r o n t j u squ ' à 
Québec, Toron to e t O t t a w a . 

French Painting Exhibit 
Onening Is Delayed 

The official opening of an exhi-
bition of F rench paintings by con-
t e m p o r a r y ar t is ts of Paris , an-
nounced by the Montrea l Museum 
of Fine Arts for Nov. 21. has been 
nostponed to Monday, Nov. 27 at 
9 p.m. T h e canvases, recent ly a r -

i rived by air f rom Europe in the i r 
Imost easily t r anspor t ab le form, 
must he s t re tched and f r amed for 

j exhibition. A ca ta logue also must 
be nrepared . 

Ten of the most prominent 
French painters of a generat ion 

; n o t yet known to the western 
j hemisphere, will be represented by 
i the i r most recent works. 

The exhibit ion has been espe-
ciallv assembled for Montrea l by 
the Museum, but will also be shown 
in Quebec. Ottaufc and Toronto. It 
will r ema in here th rough Decem-
ber . 

"TYm G>a.v 
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E x h i b i t i o n P o s t p o n e d 
The official opening of an exhi-

bition of French paintings by con-
temporary artists of Paris, an-
nounced by the Montreal Museum 
of Fine Arts for tomorrow, has been 
postponed to Monday, Nov. 27 at 
9 p.m. 
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Art Museum 
Plans Films 

P a i n t i n g s W i l l A l ^ o 
H e S h o w n T o m o r r o w 

T w o f i lms in technicolor will he 
presented by Ihe Mont rea l Museum 
of Fine Ar t s a t 8 p.m. t omor row. 
The first , color, p r e s e n t s t he na-
t u r e of color and i ts m a n y uses, 
and t h r o u g h the s tudy of Ihe 
chemical indus t ry shows Ihe ' d e -
ve lopment of modern syn the t ic 
dyes. T h e second; Steel , describes 
tha t indus t ry in Br i ta in f r o m the 
m o m e n t iron ore is dug f r o m the 
ground unt i l the f inished product 
is used for m a k i n g the smal les t 
precision i n s t r u m e n t s and the huge 
keels of ocean liners. 

In the ups ta i r s gal ler ies a r e 
•hree exhibi t ions of pa in t ings of 
the 20th c e n t u r y : W o r k by the 
Finnish ar t i s t , He lene Sch j e r fbeek , 
which closes Wednesday evening ; 
two rooms of paint ings , d r awings 
and e tchings by t h e v igorous im-
pressionist . Lovis Cor in th , and , in 
Gal le ry XII, which is devoted to 
Canad ian ar t i s t s , w o r k by Polish 
pa in te r s now residing in this coun-
try. T h e m u s e u m is open f rom 
7 30 p.m. unti l 10 p.m. Wednesday . 
Admission is f r ee and the public 
is invited to t h e f i lms and exhibi-1 
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tions. 

L a . ' V r e . V i t -

Films documentaires 
au *Musée des Arts 

Qu'on ne se méprenne pas sur 
la sévér i té de son t i tre : le f i lm en 
couleur "Stçel" a é té reconnu dés 
son appar i t ion l ' an dern ie r comme 
l'Vln dcn t>lus puissants documen-
taires que nous aie fourn is l'actuelle 
p4-(»duction anglaise. "Une sympho-
nie du t ravai l" écrit J acques Qué-
val". où la couleur est admirable et 
peut-ê t re inégalable 

Une au t r e production avant trait 
à la grande indust r ie lorsqu'elle se 
hausse sur le plan de l 'art nous a 
été appor tée r é c e m m e n t avec 
"Colour" qui i l lustre les procédés-
actuels de coloration des tissus, en 
des opérat ions où les chimistes, ce? 
sorciers modernes r ival isent de sub-
tilité avec les peintres. 

Ces d e u x f i lms seront p ro je tés 
sur l 'écran du musée des a r t s 1379, 

î ouest, rue Sherbrooke , mercred i 
soir à 8 et à 9 heures. L 'ent rée es t : 
libre. 

T U S u e 

Invitations Issued 
For Art Preview 

T h e pres ident and council of t he 
Mont rea l M u s e u m of F i n e Ar t s 
have issued inv i ta t ions to a preview 
of t he exhibi t ion, " P a r i s — N e w 
Pa in t e r s , " on M o n d a y .evening, 
November 27. 

T h e exhibi t ion will be opened 
p rompt ly a t n ine o'clock by Mr. 
J e a n Mouton , C u l t u r a l Counsel lor 
of t he F r e n c h Embassy . 

< \ Û U l ( Y \ \ M t ^ 

Musée des Beaux-Arts 
—Le prés ident et le conseil du 

Musée des Beaux-Ar t s de Montréal 
recevront le lundi soir 27 novembre , 
à neuf heures , à l 'occasion du 
vernissage des oeuvres des nou-
veaux peintres de Paris. M. J e a n 
Mouton, conseil ler cul ture l de l 'am-
bassade de F iance , présidera. 

\x\ 

F. CLEVELAND MORGAN 

F. C. MORGAN AGAIN 
10 HEADJIUSEUM 
An "Outstanding Success" 
Claimed for Exhibitions, 

Lectures, at Meeting 
The "outs tanding success" of 

special exhibi t ions and the g rowth 
of painting, d rawing and ar t appre -
ciation courses were stressed in re-
ports presented yesterday af te rnoon 
at the annual meet ing of the Mon-
treal Museum of Fine Arts. Mem-
bers a t tending the meet ing in the 
Museum's lecture room re-elected 
F. Cleveland Morgan as president . 
From the floor various members 
exoressed appreciat ion for his "un-
selfish and invaluable service to 
Montrea l" in that post. 

Museum director Robert T. Davis 
reviewed activit ies of the past year , 
ment ioning in par t icu lar the ex-
hibit of 18th century French and 
English Art . 

Educational supervisor A r t h u r 
Lismer. R.C.A., repor ted that almost 
1,000 Montreal residents now regu-
larly a t tend weekly t ra in ing classes, 
lectures and courses conducted by 
the Museum. At present 750 s tud-
ents a re registered in the School of 
Art and Design, he said. 

In his presidential report . Mr. 
Morgan ment ioned the need for 
m o r e assis tance f rom p u b l i c 
sources. He noted tha t the city of 
Montreal has doubled its g ran t 
f rom $5,000 to $10.000. 

Honora ry t r ea su re r G. Meredi th 
Smi th .«aid tha t dur ing the year 
ending Aug. 31 an excess of ex-
pend i tu re over r evenue of $12,31b 
had resul ted which had to be 
covered f rom capital f u n d s which 
n o w total $95.185. "a very small 
f igure for an inst i tut ion such as 
this in a city the size of Montreal ." 
Expenses were $101,187 and income 
was $88.869. 

Off icers for the coming yea r are: 
Honorary pres ident . Dr. Char les 

F. Mart in: honorary vice-president . 
A r t h u r Browning; p r e s i d e n t F. 
Cleveland Marsan : vice-presidents , 

I Robert P Je l le t t and Maj.-Gen E. 
de B. Panet , C.M.G.. D.S O . V.D . 
honora ry t r easure r , G. Meredi th 
Smi th : assis tant honorary t r easure r . 
Mostyn Lewis. 

Members of council for th ree 
years: Gordon R. Ball, J ames A. Ec-
cles. Dr. F. Cyri l James , J . de M. 
Marler , J . W. McConnell , David 
Morrice and Honore Parent . 

Execut ive commit tee : F. C l eve -
land Morgan, cha i rman, Ar thu r 
Browning , Dr J. W. A. Hickson, 
R. P. Jel le t t . Mostyn Lewis, Dr. C. 
F. Martin, G. A Morris, Maj.-Gen. 
E. de M. Panet , Honore P a r e n t and] 
G. Meredi th Smith . 

F inance commit tee : R. P. Je l le t t . 
cha i rman, J. A. Eccles. Dr. J . W. A. ; 
Hickson. Mostyn Lewis and G. 
Meredi th Smith. 

L ibra ry commit tee: Dr. G. R. 
Lomer, cha i rman . Mrs. F rank l in Ar-
buckle. R. T. Davis. Mrs J . Kippen. 
Mrs. A B. Purvis . Miss Vernon 
Ross. Miss H. Gren ie r and Mrs. R. 
J . Mercur (consultant.» 

Acquisi t ions commit tees: Canad-
ian paintings. R. P. Je l le t t . chai r -
man. R T. Davis, A. S. Dawes. Dr. 
J . W. A. Hickson and David Mor-
rice; o ther paintings. H R. Drum-
mond. cha i rman . R T Davis, G. A. 
Morris. Dr. C. F. Mart in and Dr. G. 
R. McCall. 

Museum commit tee : F. Cleveland 
Morgan, cha i rman ; R. T. Davis and 
L. V. Randal l ; consul tants . A. W. 
Bahr on Chinese a r t ; Mrs R. J 
Mercur on decora t ive arts , and 
Prof . F. M. Watk ins on Greek art . 

Educat ion commit tee: Prof . John 
Hughes, cha i rman ; R. T. Davis and 
A r t h u r Lismer, R.C.A. 

Exhibi t ion commit tee: F Cleve-
land Morgan, cha i rman, and R. T. 
Davis. 

S P L E X D I D C O M M U N I T Y E N D E A V O R 

Museum of Fine Arts Praised 
For Cultural Leadership Here 

Tribute Paid to President, F. C. Morgan, 
In Review of Work at Annual Meeting 

"THE cu l tu r a l l eadersh ip given by t h e M o n t r e a l M u s e u m of F i n e Ar t s 
In i ts special exhibi t ions, and by its pres ident , F . Cleveland 

Morgan , w a s under l ined yes te rday , as m e m b e r s ga the r ed in t h e m u s e u m 
to h e a r r epo r t s and elect of f icers a t t h e a n n u a l mee t ing . 

P r a i s e f o r Mr . Morgan ' s "unsel f i sh and va luab le serv ice" c a m e 
f r o m t h e f loor , as he w a s re-elected in his p re sen t po6t. T r i b u t e also 
was paid to t h e ladies c o m m i t t e e by M u r r a y Chipman , co - cha i rman 
of t h e aux i l i a ry board, w h o s a i d ^ 
this g r o u p had " p e r f o r m e d mi r -
acles" in seasonal act iv i t ies r a n g -
ing f r o m t h e m e m b e r s h i p c a m -
paign to a r r a n g i n g of p r o g r a m s . 

Public Support Needed 
I n h is r epo r t , Mr . M o r g a n said 

t h a t t h e ci ty of Mon t r ea l had 
doubled i ts g r a n t f r o m $5,000 to 
$10,000. Howeve r , he emphasized, 
the m u s e u m needed and looked fo r 
increas ing suppor t f r o m the public. 

A r t h u r Lismer , R.C.A., educa-
tional supervisor , noted t h a t nea r ly 
1,000 Mon t r ea l e r s w e r e a t t e n d i n g 
weekly t r a i n i n g classes, l ec tu res 
and courses, and s o m e 750 s t u d e n t s 
were r eg i s t e red a t t he School of 
Ar t and Design. 

In his rev iew of t h e yea r ' s act i -
vities, Rober t T . Davis, m u s e u m 
director , recal led the m a n y dis t in-
guished w o r k s of a r t which had 
a t t r a c t e d M o n t r e a l e r s to t h e 
M u s e u m — p a r t i c u l a r l y t h e display 
of 18th c e n t u r y F r e n c h a n d E n g -
lish a r t . 

G. Mered i th S m i t h , h o n o r a r y 
t r e a s u r e r , r e p o r t e d a n excess o i 
$12,318 expenses over r e v e n u e f o r 
t h e yea r end ing Aug. 31. Income 
total led $88,869 whi le expend i tu re 
was $101.187. T h e d i f fe rence , h e 
said, had to be covered f r o m 
capi ta l funds , wh ich now a m o u n t 
to $95,185. This, he adds, w a s "a 
ve ry smal l f i g u r e " f o r such an In-
s t i tu t ion in a c i ty t h e size of Mont -
real . 

Officers Elected 
Fol lowing a r e t h e o f f i c e r s : 
H o n o r a r y pres ident , Dr . Cha r l e s 

F . M a r t i n : h o n o r a r y vice-pres ident , 
A r t h u r B r o w n i n g ; pres ident , F . 
Cleveland M o r g a n ; vice-presidents , 
Rober t P . J e l l e t t a n d Maj . - Gen. E . 
de B. P a n e t , C.M.G., D.S.O., V.D., 
h o n o r a r y t r e a s u r e r , G. Mered i th 
S m i t h ; ass i s tan t h o n o r a r y treas-
u re r , Mos tyn Lewis. 

M e m b e r s of council f o r t h r e e 
y e a r s ; Gordon R. Ball , J a m e s A. 
Eccles, Dr . F . Cyri l J a m e s , J . de 
M. Mar le r , J . W. McConnell , David 
Morr ice and H o n o r e P a r e n t . 

Execu t i ve c o m m i t t e e ; F . Cleve-
land Morgan , cha i rman , A r t h u r 
Browning , Dr . J . W . A. Hickson, 
R. P . Je l l e t t . Mos tyn Lewis, D r . C. 
F . Mar t i n , G. A. Morris , Maj . -Gen. 

dm 
'Par is—New Painters' 
Show at A r t Museum 

Variety in Works Wh ich 
Indicate Trend in France 

in Past Decade 

F. Cleveland Morgan 
E. d e M. P a n e t , H o n o r e P a r e n t and 
G. Mered i th Smi th . 

F i n a n c e c o m m i t t e e : R. P . Je l l e t t , 
cha i rman , J . A. Eccles, Dr . J . W. 
A. Hickson, Mos tyn Lewis a n d G. 
Mered i th Smi th . 

L i b r a r y c o m m i t t e e : Dr . G. R. 
Lomer , chairmair , Mrs. F r a n k l i n 
Arbuckle , R. T . Davis, Mrs . J . 
Kippen, Mrs. A. B. Purv i s , Miss 
Vernon Ross, Miss H. Gren ie r and 
Mrs. R. J . M e r c u r ( c o n s u l t a n t ) . 

Acquisi t ions c o m m i t t e e s : C a n a -
dian paint ings, R. P . Je l l e t t , cha i r -
m a n . R . T. Davis, A. S. Dawes , Dr . 
J . W. A. Hickson and David 
Morr ice ; o t h e r paint ings, H. R. 
D r u m m o n d , cha i rman , R. T. Davis. 
G. A. Morris , Dr . C. F . M a r t i n and 
Dr . G. B. McCall. 

M u s e u m c o m m i t t e e : F . C l e v e l a n d 
Morgan , c h a i r m a n ; R. T . Davis and 
L. V. R a n d a l l ; consu l tan t s , A. W. 
B a h r on Chinese a r t ; Mrs , R . J . 
M e r c u r on decora t ive ar ts , and 
P r o f . F . M. W a t k i n s on G r e e k a r t . 

Educa t ion c o m m i t t e e : P r o f . J o h n 
Hughes , c h a i r m a n ; R. T . Davis 
and A r t h u r Lismer . R.C.A. 

Exhib i t ion c o m m i t t e e : F . Cleve-
land Morgan , cha i rman , and R. T . 
Davis 

L a . P r i s s e . 

lacb. 

M. F .C.Morgan 
réélu président 

Assemblée annuelle du Mu-
sée des Beaux-Arts, tenue 
en la salle de l'institution. 

© 
L a . 

Les exposi t ions de pe in ture et de 
'dessin ainsi que les cours d ' ini t ia-
tion à l ' a r t p las t ique ont ob tenu un 
succès r emarquab l e , au cours de 

I l ' année qui v ien t de se t e rminer . 
! C'est ce qui ressor t des r appor t s 
présentés, h ie r soir, à l 'assemblée 

| annue l l e du Musée des Beaux-Ar ts , 
; t enue dans la salle des conférences 
! de l ' inst i tut ion. M. F. Cleveland 
Morgan a été réé lu à la présidence 

jpour le prochain exercice. 
Le d i rec teur du Musée. M. Rober t 

T Davis, a fa i t une revue des acti-
vités de l 'année, soul ignant par t i -

c u l i è r e m e n t l 'exposit ion de la pein-
I ture f rança ise et anglaise du 18i-
siècle. M. A r t h u r Lismer . R.C.A.. le 
d i rec teur de l ' ense ignement au Mu-
sée. a men t ionné que près de 1,000 
personnes suivaient ac tue l l ement les 
cours hebdomadai res . En ce mo-
ment . 750 é lèves su ivent régul ière-
m e n t les cours de l 'école des a r t s 

I et du 'dessin. 
i Les o f f ic ie r s p o u r le procha in 
exerc ice sont : le D r Cha r l e s F. 

! Mart in, p rés iden t honora i re ; MM. 
Ar thu r Browning , vice-président 

(honoraire; F. C leve land Morgan, 
prés ident ; Rober t P. Pel le t t , le ma-
jor général E. de B Panet,- C.M.G., 

' D S O V D.; G. Mered i th Smith, 
t résor ier honora i re : Mostyn Lewis, 
assistant t résor ier -honora i re , 

t Les m e m b r e s du conseil p o u r les 
trois prochaines a n n é e s s e r o n t : 

'MM. Gordon R. Bail, J a jne s A. 
Eocles, le Dr F. Cyri l J ames . J . de 

|M. Marier , J W. McConnell , David 
'Morrice et Honoré Parent. 

Une exposition de 
peinture française 

Une exposit ion de pe in tu re f r a n -
çaise qui p e r m e t t r a à not re publ ic 
de p r e n d r e connaissance des ten-
dances de la peinture , à Paris , de-
p u i s la guerre, s 'ouvri ra , lundi , au 
Musée des Beaux-Ar ts , 1379 ouest, 
rue Sherbrooke . 

Dix peintres, dont les ages va-
r ient en t re 25 et 40 ans, esront re-
présentés à cette exposit ion qui 
suscite un très vif intérêt . C'est 
grâce à l ' ouver tu re d 'une nouvel le 
ligne d 'Ai r -France , à Montréal , 
que l ' événement a été r endu pos-
sible. Les t ab l eaux ont été t rans -
portés par avion, et seront mon-
trés dans la métropole canadienne , 
à peine que lques semaines ap rès 
avoir été exposés dans la capi tale 
f rançaise . 

Les dix peintres , dont les oeu-
vres par t ic ipent à l 'exposit ion, re-
présen ten t les tendances les plus 
récentes de la pe in tu re contempo-
raine. Ce sont: A n d r é Civet, Ber-

n a r d Buffe t , Claude Vénard , J e a n -
Marie Calmettes , Michel Pa t r ix . 
Paul Chariot , J e a n Cortot, Antoni 
Clavé ( l 'Espagnol) , Rober t Devou-
coux e t J acques Busse. Le vernis-
sage aura lieu, lundi soir, à 9 h. 

La 19e exposit ion annue l le de 
l ' Independen t A r t Association 
s 'ouvre au jou rd 'hu i , en l 'hôtel 
Windsor (salle Tudor A n n e x ) . L'é-
vénement se poursu iv ra ju squ ' au 8 
décembre prochain. 

Sylvia Ary . f e m m e - p e i n t r e con-
nue de la métropole , exposera ses 
oeuvres, à l ' immeuble Hillel Hou-
se, 3460 rue Stanley. L 'exposi t ion 
s 'ouvr i ra demain , à 8 h. p.m. sous 
le comité d ' a r t Hillel, dont Mme 
Anne t t e Segal est la présidente , e t 
se poursu iv ra ju squ ' au 10 décem-
bre prochain . 

Opening on Monday evening in 
the Mont rea l Museum of Fine Arts 
is the exhibi t ion ent i t led " P a r i s -
New Painters" , the collection of 
sl ightly u n d e r 30 works being f rom 
the brushes of young con temporary 
pa in ters work ing in the French 
Capital , the aim of the show being 
to give an indicat ion of the direc-
t ions tha t pa in t ing has been tak ing 
in F rance for the past decade or 
so. The ages of the pa in te rs range 
f rom 25 to 40 and their most recent 
w o r k represents them. 

Among the pa in te rs showing are 
Andre Civet. Berna rd Buffe t , Claude 
Venard, Jean-Mar ie Calmettes, 
Michel Pa t r ix , Pau l Chariot , J ean 
Cortot . Antoni Clave, a Spaniard , 
and Rober t Devoucoux, and they 
all p roduce something which will 
appeal to those with tastes sympa-
thetic to modern ar t t rends. Civet, 
who has exhib i ted in France . Grea t 
Bri ta in and the Uni ted States— 
w h e r e he had one of his canvasses 
selected for the Carnegie In te rna -
tional Exhibi t ion in P i t t sburgh , has 
a s u m m a r y impress ion of a round 
pool wi th t rees in L 'Etang"; a 
hanging dead bird, and good sug-
gestion of space in "Aqueduc" . In 
" In ter ior at Mareuil" , an elongated 
nude s tands before a mir ror , whi le 
ano ther reclines. Venard . has a 
solidly pa in ted group of bui ldings 
and green grass in "Village", and in 
"Nature Morte a la Dorade", wi th 
its f ish on a dish and j u g of f lowers , 
is inclined to be gloomy in color. 
Still l ife objec ts also interested 
him in the w o r k of a seated girl 
called "La Tireuse de Cartes". He 
s t r ikes a higher and more engag-
ing note in the spacious "Mar ine 
et Route". 

Reds and blues f igure in the still 
l i fe by Pa t r ix of bowl, f ru i t , bott le 
and glasses, while th ree nudes in 
var ious pos tures in a room are 
given the title of " l 'Apres Midi 
d 'Orage" "La Musique" shows ar t -
ist 's easels and a seated nude wi th 
a violin across her knees. Calmet tes 
bas two still l ifes broad in t rea t -
ment . and Gruber , besides. "Na-
tu re Morte au pied Nu"—two s tuf-
fed birds and, on the roof above, 
a foot on a red drape, shows 
"L 'Ajnour tue", wi th Cupid lying 
in the foreground, and a stony ru in 
beyond on which s tands a horse 
appa ren t ly used as target for 
arrovvs. Clave, born in Barcelona 
in 1913. has held one-man shows in 
Paris . ' London, Sweden. Belgium. 
Denmark and also in the Uni ted 
Sta tes and has a reputa t ion as a 
book i l lustrator and stage designer . 
He shows a large ver t ical work 
called "St. Pe te r and the Rooster", 
two s t rongly pa in ted stil l-l ifes and 
also a g roup of bui ldings wi th t rees 
in which clean reds, blues and 
greens are s t r ikingly employed. 

Buf fe t f avors still life wi th a 
m i n i m u m of objects v e r y simply 
handled—a stove, a pot and two 
onions: and pears and a bowl on a 
table. Devoucoux has a good im-
pression of Par i s roofs and dis tant 
bui ld ings as seen f rom the window 
of a studio, and in "Le Ba teau" 
shows f ishing nets d ry ing There 
are imaginat ive notes in Chariot ' s 
" A u t u m n " and "Night", and there 
is good color in Cortot 's still life 
called "Leaves". 

Credi t for mak ing the exhib i t ion! 
possible is given to H. S. Abramson, 
Montrea l ar t is t recent ly r e tu rned 
f rom Par i s ; the French Govern-
men t Cul tu ra l Services; Mme. 
Sylvie Galanis, F rench a r t au thor-
ity; the Comité Profess ionel des 
Galar ies d 'Ar ts in Par is ; and Air-
France , whose manage r for Canada. 
J. Mouries. a r r anged to have the 
paint ings f lown directly to Mon-
tréal . 

The exhibi t ion will remain in 
Montrea l until the end of December , 
when it will be shown in Quebec 
at the Provincia l Museum in J a n u -
ary and at the Art Gai lerv of Tor-
onto. and the Nat ional Gal lery of 
Canada , Ot tawa, next spring. 
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Works By 28 Contemporary 
French Painters Going On View-

To Sister Guides in Canada 

By Robert Ayre 
J J O U S E B O U N D , a f t e r a r e p a i r 

job in t h e hosp i ta l , I h a v e 
been miss ing s o m e of h e shows, 
b u t t h e r e a r e t w o or t h r e e exc i t -
ing a f f a i r s in t h e o f f i n g w h i c h I 
hope to c a t c h u p w i t h b e f o r e t h e y 
a r e t a k e n down. 

T h e f i r s t is t h e exh ib i t ion of 28 
w o r k s by c o n t e m p o r a r y F r e n c h 
p a i n t e r s w h i c h o p e n s a t t h e 
M u s e u m of F i n e A r t s on T u e s -
day . I t w a s a r r a n g e d by Mr . 
H e n r y A b r a h a m s o n w h o has j u s t 
r e t u r n e d t o M o n t r e a l a f t e r sev -
e r a l y e a r s ' s t u d y in P a r i s a n d 
w h o k n o w s t h e exh ib i t o r s pe r son -
al ly. 

S o m e of t h e p a i n t i n g s a r e f r o m 
his o w n col lect ion b u t m o s t of 
t h e m w e r e sh ipped by a i r for t h i s 
show. All h a d to be f r a m e d h e r e 
a n d a f ew, w h i c h a r r i v e d ro l led 
up, h a d to be p u t on s t r e t c h e r s . 
Mr . A b r a h a m s o n had t h e co-
o p e r a t i o n of M m e . Sylvie Galanis , 
w h o o p e r a t e s a ga l l e ry in P a r i s 
and w h o is i n t e r e s t e d in C a n a d a 
because h e r h u s b a n d w a s a C a n a -
d ian w h o lost his l i fe in t h e M e r -
c h a n t N a v y se rv ice in t h e w a r . 

As f a r a s I can g a t h e r , t h e ex-
hib i t ion wil l be a scoop f o r M o n t -
real . T h e m e n r e p r e s e n t e d — 
B u f f e t , Cizet , Z e n a r d , C a l m e t t e , 
G r u b e r a n d o t h e r s — w h i l e t h e y 
a r e a t t h e f o r e f r o n t of c o n t e m -
p o r a r y F r e n c h pa in t i ng , a r e 
sca rce ly k n o w n on th i s side of t h e 
At lan t i c , even in N e w York . T h e y 
a r e a l l in t h e i r t h i r t i e s a n d 
fo r t i e s . T h e show, w h i c h wil l be 
h e r e t h r o u g h D e c e m b e r , should 
give u s a b e t t e r idea of w h a t is 
go ing on in P a r i s t o d a y t h e n t h e 
p i c t u r e s w e s a w las t J a n u a r y . 

A n o t h e r show I a m hop ing to 
g e t a r o u n d to see is t h e r e m a i n s 
of t h e A m b r o i s e Vol la rd collec-
t ion . You m a y r e m e m b e r t h a t 
s o m e of t h e p ic tu res , wh ich w e r e 
seized a t B e r m u d a , w e r e s t o r e d 
in C a n a d a f o r t h e d u r a t i o n of 
t h e w a r . 

T h e l awsu i t s ove r o w n e r s h i p 
h a v e been se t t l ed a n d t h e col-
l ec t ion has been b r o k e n u p and 
divided a m o n g re l a t ives , s o m e of 
i t sold. " R e m a i n s " is a m e l a n -
cho ly w o r d b u t t h e g r o u p which 
c o m e s h e r e f r o m t h e N a t i o n a l 
G a r t e ry o n D e c e m b e r 2 f o r a 

La . 1 > : l W 

Musée des Beaux-Arts 
Le président et le conseil du Mu-

sée des Beaux-Arts de Montréal 
recevront lundi soir, 27 novembre, 
à neuf heures, à l'occasion du ver-
nissage des oeuvres des nouveaux 
peintres de Paris. M. Jean Mouton, 
conseiller culturel de l'ambassade 
de France, présidera. 

u IVr.f To Jf A 
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f o r t n i g h t , inc ludes t h e p o r t r a i t 
of t he old p i c t u r e d e a l e r as a 
m a t a d o r a n a o t h e r p a i n t i n g s by 
R e n o i r , and t w o i m p o r t a n t 
C e z a n n e s wh ich h a v e been ac-
q u i r e d by C a n a d a . 

T h e exhib i t ion of p a i n t i n g s t y 
Pol ish a r t i s t s now living in 
M o n t r e a l will come d o w n n e x t 
W e d n e s d a y . T h e Lovis C o r i n t h 
show r u n s un t i l D e c e m b e r 15. 

T h e r e p o r t of t he R o y a l Com-
miss ion on t h e F i n e Ar t s , head -
ed by R t . Hon . Vincen t Massey, 
is n o t expected, b e f o r e J a n u a r y 
a n d I do n o t i n t e n d to s p e c u l a t e 
on its f i nd ings a n d r e c o m m e n d a -
t ions . I t r e m a i n s t o be seen 
w h e t h e r s o m e of t h e sugges t ions 
gu t f o r w a r d by bodies l ike t h e 

a n a d i a n A r t s Counci l a n d t he 
F e d e r a t i o n of C a n a d i a n Ar t i s t s 
w i th r e g a r d t o g r e a t e r g o v e r n -
m e n t s u p p o r t will be adop ted by 
t h e Commiss ion . 

W i t h t hese t h i n g s in o u r 
minds , t h e r e should be a g r e a t 
dea l of publ ic i n t e r e s t in t h e 
l e c t u r e wh ich will be de l ive red 
in t h e M u s e u m on D e c e m b e r 4 
by Mr . Phi l l ip J a m e s , D i r e c t o r 
of A r t fo r t he Br i t i sh A r t s C o u n -
cil. H e will s o e a k on "Gove rn -
m e n t in Ar t , " g iv ing us t h e 
b e n e f i t of Br i t i sh expe r i ence . 

Au musée des 
Beaux-Arts 

Les quelque trente to i les devant 
fa i re part ie d'une expos i t ion de 
pe intures f r a n ç a i s e s qui se t ien-
dra au m u s é e des B e a u x - A r t s , à 
compter du 27 novembre prochain, 
v i ennent d'ariver à Montréal par 
avion. Comme e l les ont été ré-
duites à leur plus s imple expres-
sion pour l e s f i n s du transport , on 
s 'emploie présentement à leur re-
donner leur f o r m e première, c 'est -
à-dire à les tendre e t l e s encadrer 
de nouveau. Le public sera ensui te 
invité à les admirer pendant tbut 
le mois de décembre. C'est là une 
occasion de fa ire la connaissance 
des pe intres f r a n ç a i s de la jeune 
générat ion . 

A message of f r i endsh ip f r o m t h e Girl Guides of B r i t a i n to t h e i r 
S i s t e r -Guides and Brownies in C a n a d a w a s displayed y e s t e r d a v 
a f t e r n o o n a t t h e M u s e u m of F ine Arts , w h e r e guides m a i n t a i n e d 
a g u a r d of honor . In T h e S t a r photo. ROBF.RT T Y L E R DAVIS, 
d i r ec to r of t h e m u s e u m , is shown as h e rece ived t h e scrol l f r o m 
G U I D E H E L E N S L I W I N S K I . 
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Canvases Express 
Today's Confusion^) 
Says Jean Mouton 

I Jean Mouton, cu l tu ra l counci l lor 
to the F rench Embassy in O t t a w a , 
told a r t en thus ias t s a t t end ing the 
opening of the "Par i s—New Pa in t -
ers" exhib i t ion at the Mont rea l 

! Museum of Fine Ar ts last night that 
"the anguish, so r row and confus ion 

I of the present a re expressed on 
! these canvases." . Mr Mouton was 

r e fe r r ing to the impor ted works of 
modernis t t r ends by 10 F rench 
pa in te rs of the present day f ea tu r -
ed in the exhibi t ion . 

Speak ing in both English and 
French the council lor said tha t 
though the exhib i t ion did not re-
present the whole of F rench pain t -

; ing today, it fo rmed an impor t an t 
sector of it, a n d tha t the canvases 
of the young painters , whose ages 
range be tween 25 and 40. conveyed 
the sorrow of t he present and of 
the immedia te past 

The canvases of Francis G r u b e r 
a re par t i cu la r ly so r rowfu l , the 
speake r said, for the n u m e r o u s ob-
jects upon them are never merged 
and convey a feel ing of isolation. 

Mr. Mouton was in t roduced by F 
| Cleveland Morgan, p res ident of the 
Museum, who said tha t the pa in t -
ings were on exhib i t ion s imply for 
the benef i t of the p u b l i c of 
Montreal , and the publ ic was un-
der no compuls ion to l ike them. 

L a . 'V 

Au Musée des arts 

Three Films 
To Be Shown 

F i i w » A r t * M u w u m 

Program Tomorrow 
T h e M o n t r e a ] M u s e u m of F ine 

Ar t s Vill p r e s e n t » p r o g r a m of 
colored mot ion p i c tu re s in F r e n c h 
« t 8 p.m. t o m o r r o w . T h e t h r e e 

f i lms t o b e s h o w n a r e : " L a P r o v -
ence", a d o c u m e n t a r y of s o u t h e r n 
F r a n c e ; " E v a n g i l e de la P i e r r e " , 
t h e legend of s tone, s t o n e w o r k and 
its appl ica t ion to a r c h i t e c t u r a l a n d 
s c u l p t u r a l m o n u m e n t s ; and "L ' I l e 
St. Louis", t he f ine old bui ld ings of 
t he island in t he Seine on which 
spot a r t i s t s and m e m b e r s of t he 
a r i s t oc racy once found seclusion in 
t he middle of P a r i s . 

In the ga l le r ies ups t a i r s v is i tors 
will find the newly-opened exhibi -
tion " N e w P a i n t e r s of Pa r i s . " The 
exhibi t ion of t he w o r k of Lovis 

j Cor in th , t he g rea t G e r m a n im-
press ionis t , is in Its lust t w o 

w e e k s ; a n d t o m o r r o w is t h « las t 
n i g h t of t h e exhib i t ion of Pol ish 
P a i n t e r s n o w l iving in C a n a d a . T h e 
m u s e u m will be open t o m o r r o w 
f r o m 7.30 to 10 p.m. Admiss ion is 
f r e e to bo th t he f i lms a n d t h e ex-
hibi t ions . 

f Le Musée des arts. 1379 ouest rue 
Sherbrooke, présentera ce soir, à 
ses habitués du mercredi soir trois 
"documentaires sur les arts: "L'Evan-
Igile de p ier re" , un f i lm sur les égli-
:ses de France ; "L ' I lc -Sain t -Louis" . 
une évocation du Par is d 'au t refo is ; 
et un f i lm descriptif de la P roven -
ce. 

Deux représen ta t ions au ron t lieu, 
à 8 et 9 heures , et les sièges seront 
résnrvés aux m e m b r e s jusqu ' à 7 h. 
50. L ' en t rée est l ibre. (Communiqué ) 

La. ^ r t b ï L 
V t ( \ U t r Y \ W 'Sb 

Au Musée des Arts 
Des documen t s d ' a r t d ' un excep-

t ionnel in té rê t s e r o n t p r é sen t é s au 
procha in "merc red i ' ' du Musée des 
A r t s (1379 oues t r u e Sherbrooke» , 
demain soir . "L 'Evang i le de p ier re" , 
un f i lm su r les égl i ses de F r a n c e 
et les détai ls é m o u v a n t s de leur 
a rch i t ec tu re , se ra su iv i pa r "L'I le-
Sa in t -Louis" , qui d é r o u l e r a la fée-
rie d e s e s v ieux hôtels, de ses nobles 
f açades se m i r a n t d a n s la Seine , d e 
ses rues anciennejwsi évoca t r ices du 
Par i s d ' a u t r e f o i s ^ U n t ro is ième f i lm 
c o m p l é t e r a ce voyage e n c h a n t é en 
nous conduisan t su r les rou tes de 
la P rovence . D e u x r ep résen ta t ions 
a u r o n t lieu, à 8 e t à 9 heures , e t 
des sièges s e r o n t r é s e r v é s a u x m e m -
b r e s j u s q u ' à 7 h. 50. L ' en t r ée est 
l ibre .—(Communiqué-) . 

, La. -

Peinture de Paris au Musée des Beaux-Arts 
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—Le ma;rquiis et la marquise de 
Ruzé d'Effiat ont reçu, hier soir, er. 
l ' h o n n e u r de M. J e a n Mouton, oon-; 
Beiùler culturel près l'ambassade de 
France, à Ottawa, à l'iasme chu vtr-
nùssajje des oouvrw des nouveaux 
p e i n t r e s de Par is , a u Musée des 
B e a u x - A r t s . La l iste de s invi tés 
comprenait les membres du comité 
des Beaux-Arts. 

Une expos i t ion de pe inture française qui permet tra i notre publ ic de prendre conna i s sance des ten-
dances de la pe inture il Paris , a été inaugurée , h i e r «oir, au Musée des B e a u x - A r t s , 1379 ouest , rue 
Sherbrooke . Dix peintres , dont les âges var ient e n t r e 25 et 40 an», sont représentés i cette expos i t ion . 
Le» t a b l e a u x ont été transportés par av ion i Montréa l , q u e l q u e s s e m a i n e s après avoir été e x p o s é s 
dans la capitale française . La photo e i -haut a é té prise , ces jours derniers, à l 'arrivée des peintures . 
De gauche i droite, M J. MOURIES. d irecteur d ' A i r - F r a n c e au Canada, qui a arrangé avec ses bureaux 
i Paris l 'expédit ion des to i les i Montréal; M. ROBERT TYLER DAVIS , d irec teur du Musée des 
B e a u x - A r t s ; et M. H.-S. A B R A M S O N , art iste m o n t r é a l a i s r é c e m m e n t rentré de Paris. 



MRS. P A U L K U H R I N G , regen t , 
Munic ipa l C h a p t e r of Mont rea l , 
I.O.D.E.. u n d e r whose auspices t he 
r u g m a d e b y Q u e e n M a r y w i l l be 
s h o w n at Ea ton ' s on M o n d a y a t 
12 o 'c lock noon un t i l T h u r s d a y , 
N o v e m b e r 30. 

Meetings Today 
American Women's Club Social Ser-

vice Group, Channing Hall, 10 a.m. 
Teachers Red Cross Group, 10 a.m. 

to 2 p.m. 
Tetieaultvillp Women's Club. St. 

Margaret's Hail, Desormeaux and St. 
! Clair street. 2.15 p.m.—films shown by 
Northern Electric. 

St. George's Church Women's Guild, 
parish hall, 3 p.m.—speaker, the Ven. 

j Archdeacon A. P. Gower-Rees, 3.30 p.m. 
i Westmount Women's Club. Victoria 
Hall, 8 p.m.—all Scottish, program. 
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T E * ARTISTS PLAN EXHIIIIT t * 6 

French Painting Over Past Decade 
An indication of the t rends tha t 

paint ing has been tak ing in 
F r a n c e in the last 10 yea rs will be 
given in an exhibition a t the 
Montreal Museum of Fine Arts 
f rom Nov. 27 to Dec. 31, it « a s 
announced at a press conference 
at the museum yesterday. 

The show will present the work 
of 10 painters nuw working in 
Paris , all of them of the newer 
generat ion not widely known here. 
The\ i r e Andre Civet. Bernard 
Buffe t , Claude Venard, .lean-
Marie Calmet tes . Michel Pa t r ix . 
Paul Char iot , J ean Cortot , Robert 
Devoucoux and Jacques Busse, all 
nat ives of F rance , and Antoni 
Clave, a Spaniard who went to 
Par is in 1939. E a c h of them will 
be represented by several of his 
most recent works. 

A t O t h e r C i t i e s 
The exhibit ion, which will be 

shown ;n Quebec in J a n u a r y and 
la te r a t Toron to and Ot tawa , war 
made possible by the co-operation 
of H. S. Abramson, Mont rea l a r t -
ist recent ly r e tu rned f rom five 
vears ' s tudv in Par i s ; the F rench 
Government Cul tura l Services; 
Miss Sylvie Galanis, noted F rench 
a r t au thor i ty , the Comité Profes-
sionel des Galeries d 'Arts in Par is , 
and Air F rance , whose Canadian 
manage r , J . Mouries, has a r r a n g e d 
with the Par i s office to fly the 
paint ings direct ly to Montreal in 
t ime for the opening, since some 
of the canvasses have been on ex-
hibition in P a r i s as recent ly as 
last week. 

Mr. Abramson, who was born 
here, was in Par i s p.nd elsewhere 
in Europe dur ing the war as 
member of the Royal Canadian Air 
Force. In 1945 he was awarded a 
F r ench Governmen t scholarship to 
studv a r t in Paris , and subsequent-
ly spent fou r more years working 
and s tudying paint ing under the 
D e p a r t m e n t of v e t e r a n s Affairs . 

Some of the paintings of contemporary French artists which will be on 
display in a show i t the Montreal Museum of Fine Arts Nov. 2 7 
have already arrived and were shown at a press conference in the 
museum yesterday. The photo t h o w i ROBERT TYLER DAVIS, 
director of the museum, left, and H. S. ABRAMSON. Montreal artist 
who i r r i n g e d the ( h o w , looking i t a couple of the canvases . 



Paint ings by the Finnish artist 
Helene Schje r fbeck , who died in 
1947, range f rom "Madonna, a f t e r 
El Greco" to self-portrai ts which 
are far f rom flat ter ing. There is 
a capital paint ing of a peasant 
woman wear ing a white kerchief , 
and in simplicity of a r rangement 
and s u m m a r y t r ea tmen t "At the 
Cafe", a woman seated at a table; 
"Young Girl in White Dress", 
"Gir l with Blue Ribbon", and ' T h e 
Worker" have individuali ty. The re 
are sti l l-l ifes with f ru i t , and a 
successful watercolor entit led 
"Wild Rosemary" Two interiors— 
"Woman Poking the lPire", in which 
the glow on floor and objects is 
well suggested, and "Poor Child", 
the girl being seated on the floor 
near a grate at which her boots 
are drying. Of the landscapes, 
"Pa rk Bench, Concarneau" is a 
solid performance, and in composi-
tion "Before the Tapestry" , show-
ing a man and a woman s tanding 
before the hanging, is effective. 

• «> * J Q j 
Polish artists in exile, now re-

siding in Canada, show interest ing 
var ie ty in the exhibit ion being 
opened this af ternoon, Remem-
brance Day, which is also Polish 
Independence Day since 1918. Pen 
and ink is effect ively employed in 
drawings of nudes and landscapes; 
charcoal seems the apt medium 
for a pair of old boots, while in 
oils children are shown playing 
soldiers, boats are moored at 
shores, roofs, boats and water are 
seen f rom above, houses and fences 
edging a lane are seen on a cold, 
win te r day, a man in a slouch 
hat is s t rongly brushed in, a girl 
in par t ia l undress is shown on a 
sofa, a child is given a r ide on a 
young woman 's back, f lowers and 
f ru i t on a blue plate makes a good 
ar rangement , while a woman in 
red plays soli taire on a rug. A 

pwoman with a cigaret te is shown 
painting at an easel, and Duffer in 
Terrace with figures and a bit of 
the Chateau Frontenac at Quebec 
makes a good subject . Flow*er 
pieces have not been overlooked. 

and the re is a capital watercolor! 
oj. peonies by C. A. Romer. w h o ' 
has a ski l l ful ly handled wate r -
color of a group of girls There 
are two accomplished works in 
this medium by Rafal Malczewski 
—trees in au tumn leaf edging a 
lake, and a field of grain with 
evergreens and distant mountains, j 
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Tendances et aspirations ce 

la jeune peinture française 
Les oeuvres des peintres f r a n -

çais nous parv iennen t au jourd 'hu i 
à un ry thme plus f r é q u e n t 

Après la grande exposition d 'a r t 
contemporain de l'an dernier , dont 
l 'une des sections avait été réser-
vée à un ensemble de la pe in ture 
actuelle de Paris , voici que les 
toiles de dix jeunes peintres, les 
plus représentat ives des tendances 
de la peinture française, v iennent 
de t raverser l 'Atlantique par avion 
pour être montrées ati Musée des 
Beaux-Arts 1379 ouest Sherbrooke, 
d'ici la fin du mois. 

Comme le déclarait M. Jean 
Mouton, conseiller cul turel de ; 
l 'ambassade française, à Ottawa, 
en inauguran t l 'exposition, lundi 
soir, les exposants in te rprè ten t j 
l 'angoisse, les épreuves et le . 
d rame de notre époque. Dans leur j 
prise de possession du monde, ces ' 
j eunes artistes, les meil leurs dans 
le mouvement pictural f rança is 
ont t rouvé chacun des accents par-
ticuliers. 

De la diversité des oeuvres 
exposées, de la divergence d'ins-
piration et de moyens, se dégage 
l ' impression t rès précise que les 
grands mouvements de peinture, 
les écoles, les groupements pa-
raissent au jourd 'hu i perdre leur 
cohésion et l ' importance qu'ils 
avaient, il y a cinq ou dix ans, à 
Par is et ailleurs. Par tou t percent 
actuel lement les individuali tés et 
les tendances diverses. 

En tête de l 'exposition, deux 
toiles de Francis Grube r qui nous 
quit tai t , en 1948, à l'âge de 36 
ans, en laissant le souvenir d 'avoir 
été un peintre extraordinaire . Ses 
panoramas dénudés aux arbres 
sans feuilles, aux branches noires 
se dessinant sur le ciel, e t ses nus 
d 'une maigreur ext rême, nous dé-
montrent qu'il a été un des grands 
peintres de notre époque. L'expo-
sition nous o f f re de lui une na ture 
morte d 'une intensité surprenante , 
et l'un de ses paysages de déso-
lation qui demeure ron t célèbres 
comme les forêts de Courbet ou 
les bosquets de Corot. 

De Claude Vénard l 'exposition 
nous présente qua t re sujets, cons-
t i tués de cet te mat iè re r iche et 
comme vi t r i f iée qui lui est bien 
part iculière. Un paysage "Village 
de France" a t te in t à Un lyr isme 
coloré d 'un cha rme prenant . Dans 
sa "na ture mor te a la dorade", 
l 'oeil de ce poisson qui nous re-
garde f ixement , laisse une impres-
sion qu'on ne peut oublier. 

André Civet expose également 
qua t re toiles, dont l 'une "Inté-
r i eu r à Mareui l" souligne de façon 
mani fes te ce dessin, sensiblement 
porté à la démesure. Trois natu-
res mortes de Bernard Buffet , 
" l ' enfant te r r ib le" de la peinture 
française, nous font voir des ré-
chauds aux l ignes anguleuses, 
don t les ra inures ressemblent à la 
toile d 'une araignée; et de la cou-
tel lerie tor turée , dessiiniée sur des 
losanges sombres, ternes et d 'un 
gris tout part iculier . 

Une grande composition sur 
sa int P ie r re et trois natures mor -
t e j d 'Antoni Clavé. révèlent l 'ex-
pressionnisme sompttteux, puis-
sant de çe j eune pei î ibe. 

Jean-Mar ie Calmette. Michel 
Pat r ix et Jean Cortot. trois mem-
bres du Groupe de l 'Echelle, par-
ticipent a l 'exposition. ' Ces trois 
peintres, n 'ayant de commun que 
la désignation de leur groupe-
ment , laquelle vient du souvenir 
d 'une échelle qui encombrai t l 'a-
telier. où ils t ravai l lent , présen-
tent des compositions d 'une inspi-
ration et d 'un t ra i tement des plus 
divers. 

A l 'heure actuelle, où beaucoup 
d e gens, e n m a l d e g é n é r a l i s a t i o n , 
pré tenden t q u e la pe in ture f r an -
çaise s 'oriente de telle ou de telle 
façon, cet te exposition de dix jeu-
nes peintres de France, semble 
démont re r à l 'évidence, que la 
pe in ture de Paris, n 'est plus em-
pr isonnée au jourd 'hu i dans des 
théories e t formules , et qu'elle n'a 
pour guides en ce moment que la 
pensée e t la quali té plastique. 

T V , . S î » . f 

Too la te fo r review this week, 
t he Vollard collection of 63 
paint ings by Bonnard , Cezanne, 
Degas, Gauguin , Reno i r and Rou-
aul t . opens today in t he Museum, 
th rough December 17. 

F o r m e m b e r s and the i r guests, 
Phi l ip James , d i rec tor of a r t , 
Ar t s Council of Grea t Br i ta in , 
will speak on "Gove rnmen t in 
Ar t " at t he Museum on Monday 
at 8.30 p.m. On Wednesday, 
Campbell T inn ing will give a de-
mons t ra t ion of w a t e r color paint -
ing. second in t he series, "Ar t i s t s 
in Action." i 
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V o l l a r d C o l l e c t i o n 
Has Many Treasures 
Renoir, Degas, Cezanne, Pi-

casso and Rouault Works 
at Ar t Museum 

Paint ings f rom the Vollard 
Collection, which came f rom the 
National Gal lery of Canada, Ot-
tawa, to the Montreal Museum of 
Fine Arts, give the ar t lover a rare 
oppor tuni ty of s tudying the works 
of Bonnard, Cezanne, Degas. Gau-
guin, Picasso, Rouaul t and Renoir, 
the last named being s t rongly re-
presented. There a t e many treas-
ures in the collection which Am-
brolse Vollard, connoisseur and 
p ic ture dealer , made over the 
years in Paris , where he had direct 
contact wi th the painters . 

Three works represent P ie r re 
Bonnard — a spiri ted paint ing of a 
par ty of lively youngsters bathing 
and obviously en joying themselves 
is a vivid and convincing impres-
sion. "Au J a r d i n " fu rn i shes a fine 
contrast — three women seated in 
a peaceful garden, a work of grace-
ful a r r angemen t and quiet color. 
Also peaceful in spiri t is "Paysage 
d 'Hiver", showing a wooded land-
scape s t reaked with snow, a work 
of subtle values. 

In the group by Paul Cezanne 
is the s t rongly painted "Por t ra i t 
de Paysan", showing a powerfu l ly 
bui l t man seated. "Foret", a typical 
example of his t r ea tmen t of land-
scape, has engaging color and 
strong, direct handling. This work 
has been acquired by the National 
Gal lery of Canada. "Les Ivrognes" 
shows f igures about a table. There 
a re six examples of Cezanne's work. 

By Degas is a typical pastel of 
a ballet dancer resting, and one of 
his racing scenes, the lat ter , also a 
pastel which has been added to the 
pe rmanen t collection of the Nat ion-
al Gal lery of Canada, suggest ing 
that the jockeys are t ry ing to get 
tHeir rest ive mounts in line. 

Three oils represent Paul Gau-
guin — f ru i t and a blue bowl on 
a table: a still life with nas tur t iums, 
and "Jeune Garçon", apparen t ly 
s t r ipped for a swim. 

"Femme Assise", a work of the 
blue period, is the soli tary example 
by Pablo Picasso. It well expresses 
misery. 

Typically heavy in t r ea tmen t are 
the ten works by Georges Rouault , 
which include some religious sub-
jects. "Le Vieux Faubourg" shows 
a mean street, buildings and fac-
tory chimneys, and "L'Homme a la 
Pip» ( J e a n - P i e r r e ) " hints at con-
tentment , the smoking man being 
shown grasping a stein of beer. 

F lowers and maidenhai r fe rn in 
a vase is the only work by Odilon 
Redon. 

There are 37 examples by Auguste 
Renoir and they make a noble 
group There is the large "Por t ra i t 
de Vollard en toreador" , a work 
of lovely r ich reds and good, easy 
pose, on large scale, too, being "La 
Canot iere" — a young woman in a 
boat, water , trees and a moored 
red yacht . "Paysage de Guernesey" , 
with buildings, f igures and effec-
tively placed shadows is s trongly 
brushed in, another a t t rac t ive work 
being "L'Eglise du Village", with 
its square tower seen beyond a 
graceful willow. There is action in 
the pastel of a group of bathers, 
and spontanei ty in the pastel of a 
boy's head. " Jeune fille au chignon" 
is a s t r ik ing work, wi th the em-
phasis stressed on the head and 
shoulders. Of girls in landscapes 
there are many, and there are also 
some admirable sti l l-l ifes—"Sucrier, 
Verre et Citron", "Tasse et Man-
darines", and other paint ings of 
frui t . ! 

Une peinture de mélancolie et de mystère 

- m i i ^m m , J * » îi f --W I * 

U n e t o i l e de F R A N C I S G R U B E R , i n t i t u l é e " L ' a m o u r tué" , qu i e s t m o n t r é e e n c e m o m e n t , au M u s é e 
d e s B e a u x - A r t s , 1379 o u e s t r u e S h e r b r o o k e , i la p r é s e n t e e x p o s i t i o n d e s o e u v r e » d e d i x j e u n e s 
p e i n t r e s f r a n ç a i s . 
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Le calendrier 
des événements 

pour décembre 
4 décembre, à 8 h . 30: 
Conférence pour tes membres: à 8 h . 30 

p.m : M. Philip James, directeur d ' a r t du 
Arts Council of Grea t Bri tain, parler» sur 

I "Le Gouvernement dans l ' a r t " , (en a n -
glais! M. James -i donné plusieurs confé-
-ences au Metropoli tan Museum of Art de 
New-York, a Boston et dans d i f fé ren t s 

•musées canadiens et américains. (Pour les 
membres et leur» invités seulement) . 

Au 15 d é c e m b r e 
Exposition: Tableaux et dessins de Lovis 

Corinth, peintre Impressionniste al lemand. 
II représente le mouvement impressionniste 
al lemand dans toute sa puissance. 

Au 31 décembre: 
Exposition : "Paris , Nouveaux Pe in t res" 

.Cette exposition préparée tout spécialement 
• pour notre Musée présente dix peintres 
f r ança i s contemporains. Vingt-hui t toiles 

Isont exposées. (Inaugurée le 27 novembre 
par M. Jean Mouton. Conseiller culturel 
de l 'Ambassade' de France) . Un catalogue 
Illustré a été publié. 

2 au 17 décembre: 
Exposition: Tableaux de la Coll-ction 

Vollard. c?s toiles. montrées ici pour la 
première fots, font part ie de la collection 
du célèbre connaisseur et marchand de 
u b l e a u x . Ajnbrotse Vollard S:x des plus 
r r ands peintres f rança i s des *emps mo-
dernes s.:nt représentés: Bonnard . Cezanne. 
De*».-.. Gauguin. Renoir et Rouaul t Les 
peintures fe ron t au nombre de 63. (Dans 
la galerie XII I . 

Programmes du mercredi sour. 
« déc. à s h. 30: Démonst ra t ion sur l ' a i t 

de pe indre des aquarelles. C e s t la douzième 
de oette ,*éxie de démons t ra t ions " L a a r» 
U-stes à l 'oeuvre". (Poux plua de renie!* 
gnements. consulter les Nouvelles du Dé-
pa r t emen t de l 'Education.) 

13 déc. à 8 heures précisas: Film « a 
couleur — Art Treasures f rom the Vienna, 
Collection. Commenta i res écri ts par Tho -
mas Graven et lus par Basil Rathbone. Lea 
tableaux des grands mai t res de cette col -
lection seront montrés e t étudiés. Tenters, 
Véronèse. Dtlreir, Ti t ian. Vélasouei, Rem-
brand t , Vermeer, Jordaens, T in tore t to e» 
autres . 

La présenta t ion des programmes e s t ' i n -
ter rompue pour le reste du mois. Toutefois. 
le Musée sera ouvert tous les mercredi* 
soirs, comme & l 'ordinaire . 

i 1 \ t G a y / t l t . 

To Speakon Art 
On Monday at 8.30 p.m., Phi l ip 

Brut ton James, d i rector of ar t fo r 
the Arts Council of Great Br i ta in 
since 1942. will address the mem-
bers of the Montreal Museum of 
Fine Arts and the i r f r i ends on 
Government in Art . Having acted 
orr the Arts Council for eight years , 
Mr. J ames will explain how gov-
e rnment has aided the arts. 

t t a G <L \a<h 

Nl 'RSERY, by Eva Gonzales. (1850-1883) is a work of engaging 
color harmonies which is beirrg shown at the Dominion Gallery, 
1448 St. Cather ine s treet west. This paint ing was lent to the Mont-
real Museum of Fine Ar t s for its So This Is Par i s exhibi t ion 
in October. 

i l n t Çrfa.* 
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Famed Paintings 
On Display Here 

The Montreal Museum of F i n e 
Ar t s today puts on display 63 
paint ings f rom the world f amous 
Vollard collection that unti l their 
r ecen t showing in O t t a w a had 
never before been seen anywhere 
by the public. 

Thi r ty - seve» Renoirs. some 
large, some small, but all au then-
tic with the m a s t e r s touch, a r e 
included in t he display. Six works 
by Cezanne, two Degas ' canvases, 
t h r e e Gauguins, single works by 
Picaso and Redon, t h r ee by Bon-
na rd and 10 by Rouault m a k e up 
t he r ema inde r of the exhiibtion. 

The paint ings a r e in Gallery XII 
of the museum and will remain in 
Mont rea l fo r two weeks only — 
unt i l Dee. 17. 

1 W S t a f 
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The exhibi t ion,^TTew P a i n t e r s 
of Par i s . " a t the Museum of F ine 
Arts , is a case in point . T h e pic-
tu res of t he t e n young pa in te rs 
a r e der ivat ive and unce r t a in ; 
t h e r e is power In some of t h e m 
and good tas te in o the r s ; b u t fo r 
the mos t p a r t they a r e joyless 
and even pover ty-s t r icken . They 
a re an exper ience not to be 
shirked, however , and since t hey 
will be here unt i l t h e end of the 
m o n t h I hope to have someth ing 
f u r t h e r to say about t h e m . 

i W 
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Fine Arts Museum 
ToPresentProgram 

T o m o r r o w evening at 8:30 the 
Mont rea l Museum of Fine Arts will 
present the second demons t ra t ion 
in its series, "Art is ts at Work ." 
Campbel l T i n n i n g , wel l-known 
Mont rea l ar t is t , will show how the 
water-color is t opera tes 

Also to be seen, in ihe ups ta i rs 
galleries, a re th ree impor tan t cur-
ren t exhibi t ions: Pa in t ings f rom 
the Vollard collection by Renoir , 
Cezanne, Rouau l t and several 
o t h e r mas t e r s ; New pain ters ot 
Paris , works by 10 con temporary 
F rench young ar t i s t s : and paint-
ings by Lovis Corinth, G e r m a n Im-
pressionist. 

The public is invited to the dem-
onst ra t ion and exhibit ions. The 
Museum is open Wednesday eve-
ning f r o m 7:30 unti l 10 o'clock. 



© 
Des films sur les 

oeuvres des maîtres 
. U — 

Un f i lm d 'une très haute tenue 
art is t ique sera présenté, ce soir, aux 
habi tues du Musée des Beaux-Arts , 
1379 ouest, rue Sherbrooke. 

Il s'agit d 'une sér ie d 'authent iques 
chefs-d 'œuvre appar tenan t aux col-
lections des Musees de Vienne. Du-
rer y f igure à côté de Rembrandt , 
là f l amme d'un Titien fait écho a 
la calme beauté picturale d u n 
Vermeer ou d 'un Vélasquez. 

Des détai ls seront mis en valeur 
dans chacune de ces toiles afin de 
rendre plus intelligibles les procé-
dés des maîtres . 

On se doit de veni r admirer cette 
superbe production. Deux repré-
sentations auront lieu à 8 et a 9 
heures, et des places seront réser-
vées aux membres . L 'entrée est libre. 

L a . <•«.<» î » C 
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La collection Vollard 
Le Musée des Beaux-Arts . 1379 

ouest vue Sherbrooke, expose, de-
puis samedi. 63 peintures, fa isant 
part ie de la célèbre collection Vol-

^L/èxpos i t ion présente des oeuvres 
de Bonnard. Cézanne. Degas. Gau-
guin. Renoir. Rouault , Picasso et 

Redon. C'est aux hér i t ie rs du célè-
bre marchand de tableaux. Mlles 
Jeanne et Léontine Vollard. aue le 
public de la métropole doit de béné-
f icier de la vue de ces oeuvres de 
maîtres . . 

Les peintures seront montrées jus-
qu 'au 17 décembre . 

H t S f x v 

i t . © I t is a s h a m e ' t h a t the exhibi-
tion of pa in t ings f rom the Vol-
lard collection, being ci rculated 
bv the Nat iona l Gallery, is he re 
fo r such a sho r t t ime. I t will 
close a week f r o m tomorrow, so 
g a t h e r ye rosebuds white ye may, 
and rush up to the Museum for 
one of the g rea te s t exc i tements 
of t he year . 

How of ten do you get a chance 
in Mon t r ea l to see all a t once, six 
Cezannes, 37 Renoirs , 10 Rouaul t s , 
t h r ee Gauguins , a Picasso, a 
Redon, t h r e e B o n n a r d s a n d two 
Degas? These 63 paint ings a r e 
not a t all g rea t , b u t t hey a r e all 
by g r e a t m e n and they all have 
t he touch t h a t seems to have 
gone ou t of F r e n c h paint ing, 
judging by t he ne ighbor ing exhi-
bition. 

I will not pursue the compar i -
son. Go and see for yourself 
the sensuousness of Renoir , the 
rosy nudes, the luscious f ru i t s , 
the" f e a t h e r y landscapes, the 
spiri ted f igures, and especially 
t h e , g o r g e o u s p o r t r a i t of Vollard 
as a toreador . Compare wi th this 
Cezanne 's " P o r t r a i t de paysan," 
a r r e s t i ng not because of its color i 
but. because of t h e in tens i ty wi th 
which i ts forms, a l m o s t a rch i tec-
tural in severity, realized, « 

and then go on to Rouau l t ' s m a n 
wi th a pipe. 

T h e r e a re two handsome Cez-
a n n e landscapes, one f r o m about 
1878 and one, m u c h f r e e r and 
m o r e ingra t ia t ing , f r o m about a 
q u a r t e r of a c e n t u r y la ter . 
Picasso 's seated woman is a 
h a u n t i n g f igure f rom the blue 
period. I liked Gauguin ' s l i t t le 
boy wi th t he pointed ears of a 
f aun , his "Po t Bleu" with f ru i t s 
pa in ted f l a t on a round table, and 
his " N a t u r e Mor t e " of glowing 
f lowers, which was presented to 
t he Na t iona l Gallery by Vollard 's 
sisters. 

Speak ing of f lowers , Odilon 
Redon 's l i t t le pastel of red and 
blue anemones s t ands o u t with 
t r e m e n d o u s power . I could go on 
t a l k i n g abou t w h a t I like, bu t I ' l l 
s top r igh t here . You'll be sor ry 
if you miss th is show. 
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I W M H i ' ' 
JEUNE GARÇON, by Paul Gauguin, is one of three works f rom the 
brush of this French artist being shown in the collection of paint -
ings f rom the Vollard Collection at the Montreal Museum of Fine 
Arts. This exhibition, which offers the ra re opportuni ty of being 
able to view 35 Renoirs, 10 Rouaults. 6 Cezannes, 2 Degas, 3 
Bonnards a Picasso and a Redon, remains here unti l Dec. 17. Three 
of the works shown have been purchased by the National Gallery 
of Canada. Ottawa, "Portrait de Paysan", and "Foret", by Cezanne, 
and "Chevaux de Courses". a pastel by Degas, while that institution 
is the recipient of a still-life by Gauguin, presented by Miles J e a n n e 
and Leontine Vollard. the present owners of the part of the collec-
tion now being shown in Canada before its re turn to France. 

" T V e . L a . ? c t s s e -
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Film on Art 
To Be Shown 

Program at Museum 
T o m o r r o w Evening 

For its f inal p rog ram tomor row 
evening before the Chr i s tmas holi-
days the Montrea l Museum of Fine 
Ar t s wil l present a ful l - length film 
in color of ar t t r ea su res f r o m the 
Vienna collection. This picture , 
made of t he principal paint ings in 
the f amous collection, lately on 
exhibition in London and in New 
York, shows in deta i l works by 
such mas t e r s as Veronese. Dure r , 
Ti t ian, Rupens, Velasquez, Rem-
brandt , Ve rmeer , T in to r e t t o and a 
n u m b e r of o thers . The special 
commenta ry , in English, was wri t -
ten by T h o m a s Craven, noted a r t 
critic, and is spoken by the actor . 
Basil Ra thbone . The showing will 
begin a t 8 p.m. and is open to the 
public. 

Also to be seen. In the galleries 
of t he museum, a r e the works of 
t he Vollard Collection by Renoir . 
Cezanne, Gauguin and o thers ; 
Pa r i s—New Pa in te r s , an exhibition 
of work by young con tempora ry 
pa in te rs of F r a n c e : and a mem-1 
orial exhibition of t he paint ings of 
Lovis Corinth, the G e r m a n impres-
sionist. 

T h e Museum is open Wednesday 
evenings f rom 7:30 to 10 o'clock, 
and admission is f ree . 

Renoir, Picasso, Degas, 
au musée des Beaux'Arts 

Les Montréalais n'ont pas souvent eu l'occasion de voir 
en une seule exposition 37 Renoir authentiques, 6 Césanne, 
2 Degas, 3 Gauguin, des Picasso, des Redon, des Bonnard 
et des Rouault. A vrai dire, ils ne l'ont jamais eue. C'est 
pourtant ce qui arrive, ces jours-ci, à ceux qui se rendent 
au musée des Beaux-Arts, Tue Sherbrooke. 

Il s agit de la fameuse collec-
tion Vollard, et nou» devons à des 
circonstances tout 4 fai t excep-
tionnelles de pouvoir l'admirer. 
Elle a traversé l'Atlantique, pen-
dant la guerre, pour venir trouver 
refuge en notre musée national 
d'Ottawa. Et c'est par permission 
spéciale des soeurs et héritières 
du connaisseur Ambroise Vollard, 
Mlles Jeanne et Léontine, qu'elle 
est maintenant montrée au pu-
blic dans quelques musées cana-
diens. 

La collection est exposée, à la 

salle XII du musée des Beaux-
Arts, jusqu'au 17 décembre. 

Il s agit de la fameuse collec-
tion Vollard, et nou» devons à des 
circonstances tout 4 fai t excep-
tionnelles de pouvoir l'admirer. 
Elle a traversé l'Atlantique, pen-
dant la guerre, pour venir trouver 
refuge en notre musée national 
d'Ottawa. Et c'est par permission 
spéciale des soeurs et héritières 
du connaisseur Ambroise Vollard, 
Mlles Jeanne et Léontine, qu'elle 
est maintenant montrée au pu-
blic dans quelques musées cana-
diens. 

La collection est exposée, à la 
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Au Musée des Arts 
Un fi lm d 'une t rès hau te t enue 

ar t is t ique sera présenté, demain 
soir, aux habi tués du Musée des 
Beaux-Arts , 1379 ouest, rue Sher-
brooke. 

Il s'agit d 'une série d 'authent i -
ques chefs-d 'oeuvre appar tenan t 
aux collections des Musées de 
Vienne. Dure r y f igure à coté de 
Rembrandt , la f l amme d'un Titien 
fai t écho à la calme beauté pic-
tura le d 'un Vermeer ou d 'un 
Vélasquez. 

Des détails seront mis en valeur 
dans chacune de ces toiles afin de 
rendre plus intelligibles les procé-
dés des maîtres . 

On se doit de venir admire r cette 
superbe production. Deux repré-
sentat ions auront lieu à 8 e t à 9 
heures, et des places seront réser-
vées aux membres . L 'en t rée est 
l ibre. 

ART 
Tomorrow Marks End 
Of Two Exhibitions 

Corinth ond Vol lard Collection 
Attract ions Close; Future 

Offerings Are Set 

Sunday af ternoon «t 5 o'clock 
will m a r k the close of two exhi-
bitions which have at t racted a 
good deal of at tention in t he gal-
leries of the Montreal Museum of 
Fine Arts—the paint ings of the 
German impressionist Lovis Cor-
inth, and works f rom the Vollard 
Collection, which include examples 
by P ie r re Bonnard, P a u l Cezanne, 
Edgar Degas. Pau l Gauguin, Pablo 
Picasso, Odilion Redon, Georges 
Rouaul t and Auguste Renoir, the 
last-named be ing represented by 
37 items. 

J a n u a r y 3 will see the opening 
of an exhibit ion of work by the 
Canadian Group of Painters—the 
enlarged version of the original 
Group of Seven. This show will last 
until Jan . 31. 

Following exhibi t ions will in-
clude the A. W. Bahr collection of 
Chinese textiles, pot tery and furn i -
ture, in January , while f rom Feb. 7 
ti l l 28 t he 14th annual Ceramic 
Exhibit ion f rom SjTacuse wil l be 
held here for the f i rs t time. F rom 
the middle of the month unt i l into 
March the Ar t of Dining will be 
the subject of a show, with silver, 
glass, fu rn i tu re , china and paint-
ings coming f rom Montreal collec-
tions. Later offer ings will be the 
annual Spr ing Exhibition, and the 
Ar t of the North-West Coast 
Indians. 
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New Paintings 
To Be Shown 

Exhibition Wednesday 
At Fine Arts Museum 

N e a r l y a h u n d r e d n e w pa in t ings 
by m e m b e r s of t h e Canad ian Group 
of P a i n t e r s a n d o t h e r invi ted a r t i s t s 
will be shown in an exhibit ion 
opening a t t h e Mont rea l Museum 
of F ine A r t s on Wednesday , J a n . 3. 
A preview of t he exhibi t ion will be 
given f o r m e m b e r s a t 4 p.m., when 
Dr. A r t h u r Lismer , 1st vice-presi-
den t of t h e group, will t a lk on the 
paint ings . On Wednesday evening 
t he m u s e u m will be open f r o m 7.30 
to 10. a n d t h e p resen ta t ion of th is 
exhibit ion will cons t i tu te t h e pro-
g r a m f o r t he evening, to which the 
public is invited. 

T h e Canad ian Group of P a i n t e r s 
includes Canad ian a r t i s t s f r o m the 
Mar i t imes t o Vancouver , m a n y of 
w h o m a r e showing r e c e n t work In 
th i s exhibi t ion. In addit ion a n u m -
ber of n e w canvases by Mont rea l 
a r t i s t s a r e to be seen. 

U T V M TcumJL 

Exposition 
de peintures 

Aleksandre Bercovitch expose-
ra 75 toiJes, à l'édifice Snowdon 
des Y.M. et Y.W.H.A., à compter 
du 8 janvier. Ce jeune artiste ca-
nadien, originaire de Russie, en 
sera à sa première exposition solo 
depuis dix ans. 

Au musée des Beaux-Arts, l'ex-
position des peintres français con-
temporains se termine aujourd'hui, 
dimanche. L'exposition de la jeu-
ne peinture canadienne, à la galerie 
Agnès Lefort, prend également fin 
aujourd'hui. 

A la librairie Tranquille, 1'ex-
positioin Deny Morrisset se pour-
suivra jusqu'au 13 janvier. L'ar-
tiste est le fils de M. Gérard 
Morrisset, du service provincial 
des inventaires des oeuvres d'art. 

L Î L 1 3 ï l S S * . - ^ A L L L « \ W 

Les nouveaux peintres de Paris 

\ 
Cette na ture morte , u n e de» to i l e» carac tér l» t lque» de C l a u d e V é n a r d , fa i t part ie de l ' e x p o s i t i o n 
q u e p r é s e n t e n t en ce m o m e n t . Su M u s é e de» B e a u x - A r t » , 1379 o u e s t rue S h e r b r o o k e , un g r o u p e de 
j e u n e » pe intre» françai» , le» plu» r e p r é s e n t a t i f » de» n o u v e l l e » t e n d a n c e » de la p e i n t u r e de Paris . 
Le» o e u v r e » de ce» ar t l i t e» « ' a f f i r m e n t c o m m e d e n o u v e l l e » va leur» , dont l ' i n f l u e n c e sur la j e u n e 
p e i n t u r e f r a n ç a i s e »e fa i t , c h a q u e j o u r , p l u i l a r g e m e n t sent ir . L ' e x p o s i t i o n »« p o u r s u i v r a jusqu'à 
la f in du moi» . 
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Paris, sa lumière, sa vie, 
célébrée par les peintres 

Par Rolland 
"Voici Par is ," annonce le pro-

g ramme de l 'exposition en cours 
au second du Musée des Beaux-
Arts; une exposition qui doit d u r e r 
jusqu 'au 29 de ce mois. 

On pouvait s ' a t tendre à tout , au 
mieux comme au pire. En fai t , il 
y a des deux et je crois que c 'étai t 
in tent ionnel de la par t des orga-
nisateurs qui ont cherché à nous 
mon t re r comment , au cours de 
que lque cent ans, les peintres , 
venus de divers coins du monde, 
ont imaginé de pe indre Paris; de-
puis le romant i sme napoléonien 
jusqu 'à nos jours . / 

Une surpr ise for t agréable, au 
point de vue in térê t que suscite 
pour nous son nom, c'est l ' impor-
tance accordée dans cette exposi-
tion rétrospect ive à l 'un des nôtres, 
considéré là-bas comme l 'un des 
leurs, J . W. Morrice. I l s 'agit, en 
effe t , d 'un pein t re dont beaucoup 
de Canadiens ont entendu par le r 
depuis quelques années, mais qu' i ls 
ne c o n n a i s s e n t , la plupart du 
temps, que par l 'une de ses pein-
tures r ep résen tan t le t ravers ier ef-
fec tuant la navet te en t re Québec 
et Lévis: une vision de j aune sou-
f r e avec quelques taches de blanc 
et de noir. 

Cette fois, on pourra voir le vrai 
côté européen de la pe in ture de 
Morrice, tant pour le su je t que 
pour l ' in terpré ta t ion plastique. Il 
y a sept tableaux de l 'un des bons 
amis de Whistler, de bons et, de 
moins bons, que les membres de 
sa famil le conservent comme leurs 
yeux, comme le suaire tombant en 
•lambeaux d 'un aïeul vénéré . 

Ce qui, à mes yeux, a sur tout 
grandi le prest ige de Morrice, c 'est 
le fai t qu'il ait é té le premier , ou 
l 'un des tout premiers parmi les 
nôtres, à en t re de plain pied 
dans le mouvement de la pe in ture 
contemporaine, d é j à considérée 
alors comme d 'avant-garde. Mais il 
n'y a r ien dans sa pe in ture qui soit 
ostensiblement révolut ionnaire . 

Morrice peignait selon l 'espri t 
des peint res d 'un certain groupe 
t ravai l lant alors en France, avec 
joie, contentement et, ce qui est 
plus intéressant encore, avec une 
simplicité charmante , ayant com-
pris que la simplification s ' impo-
sait. Il y a des Morrice qui me font 
parfois en tendre la voix de Tou-
louse-Lautrec. 

Mais, comme je l 'ai dit en com-
mençant , on voit de tout dans cette 
exposition. P a r exemple, si nous 
faisions un bond et si nous je t ions 
les yeux sur Fi rmin-Girard! Il 
s 'agit cette fois d 'un Vivin qui sait 
peindre, d 'un Bombois qui n 'épar-
gne aucun détail mais qui sait les 
fa i re avec la minut ie d 'un miniatu-
riste expert : c'est la peinture dont 
ontp u se pâmer quant i té de bour-
geois dont la bourse ne garantissai t 
pas le goût. Cependant , il fau t bien 
l 'avouer, il y a dans ce "Marché 
aux F leurs" de Fi rmin-Girard , un 
je ne sais quoi qui respi re la joie 
simple de peindre . On voudrai t lui 
en vouloir et, f r anchement , je n 'y 
arr ive pas du premier coup. 

Remontons la Seine jusqu 'à il y 
a deux ans: nous t rébuchons sur 
André Beaudin dont j 'ai vu, il n 'y 

Boulanger 
a pas deux semaines, sept ou hui t 
de ses plus récentes tojles à la Ga-
lerie Leiris où se trouvait un g rand 
marchand de tableaux que je ne 
nommerai pas, mais dont les opi-
nions sur la pe in ture contemporai -
ne sont connues de tous les crit i-
ques; un homme qui f u t parmi les 
premiers à dé fendre Picasso, Bra-
que, Léger, Matisse et Borès. Le 
Beaudin que nous avons en ce mo-
ment sous les yeux au Musée des 
Beaux-Arts et qui "pa raphrase" le 
"Pont de la Tourne l le" est exécuté 
dans l 'espri t de ceux que je n'ai pu 
m'empécher d ' admire r g randemen t 
pour des quali tés de style indénia-
bles, même si le souci décoratif 
s'en dégage par-dessus tout le res-
te. Ici, les lignes d ' a rma tu re sont 
moins nettes, moins décisives, mais 
dé jà on devine ce qu'el les se ron t 
dans les tableaux de l 'heure pré-
sente. Paris, tel que Beaudin le 
voit, c 'est tout aussi bien la Côte 
d'Azur, mais l 'ar t is te parvient à 
sauver un peu l ' a tmosphère de la 
capitale par le choix résolument 
modéré de ses tons. Seulement , le 
"pont" de Beaudin, n 'est pas un 
pont qu'on t raverse de nuit après la 
noce: il f a u t y p rendre garde, car 
il est saoûl . . . 

Avant de fa i re des cartes posta-
les, Utri l lo faisait des tableaux qui 
é ta ient bons et qui se vendaient 
alors beaucoup moins cher. On en 
t rouvera quelques-uns, sauvés du 
déluge. C'est le temps d 'en voir de 
bons, alors que le peintre ne si-
gnait pas si gros qu ' au jourd 'hu i ses 
toiles, l 'un en t re autres, da tant de 
1913 et r eprésen tan t avec l 'hon-
nê te té qu'il y met ta i t alors, la " rue 
St-Vincent". Tout près, un Van 
Gogh de 1886, le "Pont Neuf" , où 
l'on sent encore le Hollandais, ser-
vi par un bon mét ier de dessina-
teur . Mais on est encore loin du 
"Pont de l 'Anglois" et bien plus 
encore, à ce qu'il semble, de ses 
tout derniers auto-portrai ts , jus te 
avant la crise au pied de l 'olivier. 

Vivin, il y en a un. C'est d 'une 
naïveté désarmante qui fai t songer 
à la loi des compensat ions qui agit 
dans le monde et qui l 'empêche de 
disparaî t re sous l ' e f for t conjugué 
des espri ts retors, grâce aux es-
pri ts simples que le Seigneur veut 
épargner , évitant de t i re r dans le 
tas. 

Vuillard, qui n 'étai t pas aussi 
naïf, mais qui était bien gentil, est 
représen té ici par deux peti ts pan-
neaux vert icaux exécutes dans la 
man iè r e chère et recherchée par 
Bernheim Jeune , ceux qui ont fa i t 
for tune , mais qui ne sont pas pré-
cisément de son mei l leur crû. 

Enfin, cet te exposition ne pourra 
pas manquer de plaire à un grand 
nombre car, s'ils n 'en sor tent pas 
nécessai rement t rès renseignés sur 
la vie et sur l ' a tmosphère lumi-
neuse t rès par t icul ière à Par is , ils 
auront du moins la satisfaction d'y 
r encon t re r plusieurs peint res dont 
on a beaucoup en tendu par ler , mais 
dont on ne connaît t rop souvent les 
oeuvres qu 'à t ravers de mauvaises 
reproduct ions . Ici, ce sont les ori-
ginaux qui. le plus souvent, man-
quent d 'éloquence. 

W o O . u . 

Art Society Recital ! 

On Tuesday, Nov. 7, a t 3 p.m. in 
the Museum of F ine Arts, thei 
Women's Art Society will present: 
in recital Margare t Gilmore, so-
prano. and Ronald Turini , pianist. 
Miss Gilmore. an Associate of Music; 
of McGill Conservatorium. has 
studied voice in New York and is 
at present soloist of the Church 
of St. AndrAv and St . Paul . Mr. 
Turini is a pupil of Mdme. Yvonne 

j Hubert of the Quebec Conserva-
t o i r e . This gifted seventeen-year-
(old artist began his musical ca re / 
at the age of four when he stud/d. 
at. the McGill Conservatorium 
pupil of the la te Stanley Gardner. 

N o * . 
Coming Exhibitions 

November 7-12—over 50 paint-
ings by the Finnish ar t is t He lene 
Sch je r fbeck ; November 11-29— 
paint ings by Polish ar t i s ts now 
resident in Canada; a t the 
Museum of F ine Arts. 

T W ?>Tv r 

Fine A r t s A u x , 
Vi s i t s Classes 
f H E Ladles' Commit tee of the 

Montreal Museum o! Fine Arts 
is planning visits to t he children's 
classes at the Art Cen t re on Tues-
day af ternoons. This is the day 
when the nursery classes, aged 
three to five year?, meet. Members 
o! the auxil iary interested in join-
ing a group for such a visit are 
asked to get in touch with Mrs. 
Anson McKim. WE. 5380. 

In co-operation with the Ladies 
Committee, a series of Wednesday 
evening demonstra t ions in the 
techniques and practices of the 
artist in action will be presented 
by the Educational Depar tment on 
the first Wednesday evening of 
®ach month. This month John 
Byers, instructor in modelling and 
sculpture at the Museum's School 
of Art and Design, gave a demon-
stration of "Modelling and Sculp-
tu re" in clay, wood and stone. He 
was assisted by other artists. 

Mûu. i«x. © ————— 
J.J.W.L. Symposium 
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DR. ARTHUR LISMER, R.C.A., 
ISjX , one of the original 
Group of Seven, who with two 
other speakers will give a com-
prehensive s tudv of the educa-
tional and emotional value to 
the child of ar t , dancing and 
music a t a symposium being 
held a t the Mount Royal Hotel 
a t 12.30 o'clock Nov. 8, a t a 
luncheon meet ing of the Jewish 
Jun ior Wel fa re League. 

Dr. Lismer, educational super-
visor of the Montreal Museum 
of F ine Arts and p r o f e s s o r 
teaching Creative Arts a t Mc-

j Gill University, is also the prin-
cipal of the School of Art and 
Design and directs the Children's 
Art Centre there. Miss Elizabeth 
Leese, accomplished dancer, , 
choreographer , and teacher of 

i classical and modern dance a t 
her own Ballet School, is noted, 
among other things, for her un-
usually effective w o r k with 
children. She cult ivates the 
child's na tu ra l grace and ima-
gination, and a tas te for beau ty 
in motion. Miss Frances Golt-
man. noted pianist and au thor i ty 
on music, and f i rs t vice-presi-
dent of the Quebec Music Teach-
er 's Association, has had exten-
sive experience in the musical 
t ra in ing of children. 
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a p t 
Exhibitions Are Set 
For Fine Ar ts Museum 

Finn ish A r t i s t , Pol ish Painters 
o n d C o r i n t h M e m o r i a l 

Show on L is t 

Interesting exhibitions are prom-
ised by the Montreal Museum of 
Fine Arts in its calendar for the 
present month, the first offering, 
Nov. 7-12, being paintings by Helene 
Schjerfbeck. a Finnish artist, which 
were brought over by the National 
Gallery of Canada, Ottawa This 
painter who was born in 1862 in 
Helsinki, was awarded a state prize 
In 1879 and travelled in England, 
Italy and France. In 1896 she went 
Into the Norwegian mountains for 
reasons of health and then returned 
to Finland where she lived in re-
t i rement in the country until her 
death in 1947. 

Paintings by Polish artists now 
residents of Canada will be the sub-
ject of an exhibition from Nov. 11 
tili 29. A specfal opening ceremony 
has been arranged for Saturday, 
Nov. 11, Remembrance Day, which 
date has been that of Polish Inde-
pendence Day since 1918. The ex-
hibition has been organized by the 
Polish Institute of Arts and Sciences 
In Canada. 

Nov. 15 to Dec. 31 are the dates 
of the memorial exhibition of the 
German impressionist Lovis Cor-
inth, organized in the United States 
and shown in a number of mu-
seums there. Corinth, born in East 
Prussia, July 21. 1858. was the son 
of a tanner With Walter Leistikow 
and Max Liebermann he became 
one of tne main supporters of the 
Berlin Secessionists. The last yéars 
of his life he spent, for the greater 
part, in his cottage on the Walchen-
»ee in Bavaria, where some of his 
most beautiful pictures of still life 
and landscape were painted. He 
died July 18, 1925 at Zandvoort, 
Holland. 

Planned, too, for this month is an 
exhibition of work by eight young 
French painters, in the age group 
of 30 and 40, now working in Paris 
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L e c a l e n d r i e r 

des événements 
pour novembre 

Voici le» p r i n c i p a u x é v é n e m e n t s Qui se 
d é r o u l e r o n t t u Musée des B e a u x - A r t s 
1379 oues t , rue S h e r b r o o k e , au c o u r s du 
moi* de n o v e m b r e . 7 su 12 n o v e m b r e — 
Expos i t i on : P e i n t u r e » de Hélène S c h i e r f -
b.-clc 11862-19461 L 'oeuv re de ce t te a r t i s t e 
f. l iar .diu«e es t c a r a c t é r i s é e p a r u n e vis ion 
s u b j e c t . f r sp i r i tua l . s ée Cet te expos i t ion 
d* plus de s a t ab l eaux , a été o r r n l a é e 
p a r la Q a l e r l e Na t !«na , r du C a n a d a et 
t a i t p a r t i e de son p r o c r l a w d ' é c h a n g e 
c . i l tu ra i avec les na t i on* e u r o p é e n n e s 
C ' e s t Ta o r r m l é r e t x p o s H i o n A n o u s p a r -
v e n u de F ,n la r .de Vf «u 29 novembre — 
E x p o s f i o n ' T a b l e a u x d ' a r t i s t e s po lona i s 
ou! r é s i d e n t m a i n t e n a n t au C a n a d a . U n e 
c é r é m o n i e spécial? d ' i n a u g i f r a t l o n a u r a 
lieu samedi , le 11 novembre , à 3 p.m 
i D a n s la pa ier ie X I I ' 15 n o v e m b r e au 
3'. d é c e m b r e — E x p o s . t i o n : T a b l e a u x de 
Lovis C o r i n t h (1858- ;925>. Ce l te expo-
s i t i on c o m m e m o r a t i v e de l ' oeuvre de cr 
r e m a r q u a b l e a r t i s t e a l l e m a n d de l 'école 
I m p r e s s i o n n i s t e , a é t é o r g a n i s é e a u x E t a t s -
U n i s e t p r é s e n t é e d a n s p l u s i e u r s m u s é e s 

L t T > t . r . - ï 1 ^ , - J 

Au musée des Beaux-Ar ts , rue 
Sherbrooke ouest, p lus ieurs expo-

i sit ions sont k l ' a f f iche . Du 11 au 
29 novembre, l ' Ins t i tu t polonais 
des a r t s et des sciences présente- > 
ra des tab leaux des a r t i s t e s polo-1 
nais établis au Canada. Bien sûr . 
cette exposition ne prétend pas 
donner un aperçu général de l ' a r t 
polonais contemporain . Elle est 
l ' a f f i rma t ion , modeste et limitée, 
d'un groupe d ' a r t i s t es que les évé-
nements ont exilés de leur p a y s 
nata l . La p l u p a r t d ' en t re eux ont 
poursuivi l eu r s é tudes en Polo-
gne, avan t la dernière guerre . 
Quelques-uns, p a r m i les jeunes, ont 
été f o r m é s au cours ou au lende-
main du confl i t , dans des écoles ou; 
des a te l ie rs dir igés par des Po-
lonais, em Grande-Bre tagne , en 
I tal ie et au Proche-Orient . 

Du 7 au 12 novembre, le musée 
exposera de» pe in tures d 'Hélène 
Schjer fbeck (1862-1946). Une vi-
sion subjective, spir i tual isée, ca-
rac tér i se l 'oeuvre de cet te a r t i s t e 
f in landaise . L'exposit ion, qui com-
prend plus de 50 tableaux, a été 
organisée p a r la Galerie nat iona-
le du Canada et f a i t par t ie de son 
p rog ramme cul turel avec les Na-
t ions-Unies. Du 15 novembre au s i 
décembre, on pourra voir au m u . 
sée des tab leaux de Lovis CorintU 
(1858-1925). Ce sera une expo» 
sition commémorat ive de ce pein» 
t re impress ionnis te a l lemand. En^ 
f in , du 21 novembre au 31 décem» 
bre, hui t pe in t res canadiens, dont 
les âges var ien t en t re 30 e t 40 
ans, exposeront leurs toiles. 

Arts Museum W ill 
Show Three Films 

F o r its Wednesday evening pro-
gram the Montreal Museum of 
Fine Arts on Sherbrooke s t ree t 
west will present th ree motion pic-
tures, beginning a t 8 o'clock. In 
the first, "Aubusson Tapestr ies" 
tin English) the famous contem-
porary French painter, J e a n 
Lucrat, is seen designing original 
creations which the looms of the 
weavers o f Aubusson bring Into 
existence. "The Hague" is a t rav-
elogue of the capital of Holland 
(in English); add "Van Gogh" pre-
sents that noted art is t ' s life and 
work (in F rench ) . 

Also to be seen Is the recently 
opened exhibition of paintings by 

] the Finnish art is t . Helene Schjer f -
I beck, the first exhibition ever to 
I come to Canada f rom Finland, and 
|onlv stopping in Montreal for a 
1 brief visit. Both t he program of 
motion pictures and the exhibition 

I will be open to Ihe public. Museum 
I hours on Wednesday a re 7:30 to 10 
I p.m. 

américains Cor n ih es: de la rér.é 'at ion 
d? Gauguin S : u : a t Munch e: Matls e 
et ve r s la i.r. de s a v c il s associa a la 
nouvel le g é n é r a t i o n des p o s t - l m o r e s s i o n -
n is tes . 21 novembre :tu 31 decwr.bre — 
Expos i t i on : T a b l e a u x de h u i t Jeune* pe in -
t r e s Ce . a r t i s t e s de la o r é s e n t e géné-
r a t i on . d o n t les âges v a r i e n t de 30 à 
40 ans . t r a v a i l l e n t a c t u e l l e m e n t à P a r i s . 
Une i n a u g u r a t i o n de ga la es t p r o j e t é e 
et dev ra i t avoir liesi m a r d i , le 21 no-
vembre . à 9 p m. Les m e m b r e s en s e r o n t 
ave r t i s . 

Programmes du mercredi soir — 1er 
nov D é m o n s t r a t i o n sur i a r t de scu lp te r . 
Le p r e m i e r d ' une sér ie de p r o g r a m m e r 
"Les a r t i s t e s a l ' o euv re" . P O U T p lus de 
r e n s e i g n e m e n t s , veuillez consu l t e r les n o u -
velles du D é p a r t e m e n t de l 'Educa t ion , cl-
des-ous . Ce t te d é m o n s t r a t i o n s e r a d o n n é e 
à 8 30 o.m 1 8 nov. : Trol» fllm-s: T h e 
Hague. Aubusson T a p e s t r i e s ten a n g l a l s i 
Van O o s h . La r e p r é s e n t a t i o n c o m m e n c e r a 
à 6 p .m. : 15 nov. : Deux f . lms : 8 h a p e d 
bv D a n i s h H a n d s ( c é r a m i q u e ' : S o n » c ! 
Ceylon . La r e p r é s e n t a t i o n c o m m e n c e r » 
à 8 p m : 22 nov. Deux f i lms C o l o u r : 
Steel i f l lm en couleur i. La r c p . é s e n t a t l c n 

j c o m m e n c e r a à 8 p .m. : 29 nov. : So i rée f r a n -
! ca lse . Pren: er» r e p r é s e n t a t i o n , à M o n t -
i réal . du fi'.m \ long m é t r a g e " M a r a«e 
' d e M i n u i t " . La r e o - é s e n t a t l o n c o m m e n -

: ' r a .i 8 D m Nouvelles du D é p a r t e m e n t 
de l 'F .di i ral lon — Er. coopé ra t i on avec le 
Comi té f é m i n i n , le d é p a r t e m e n t de i ' édu-

i ca t ion du Musée p r é s e n t e r a , le p - e r n l r 
j m e r c r e d : dn c h a q u e mois, u n e sér ie de 
I d é m o n s t r a t ' o n s sur les t e c h n i q u e s et les 
I p r a t i q u e s des a r t i s t e s à 1 'oruvre. P o u r le 
; mois de novembre . M J o h n B v r r s . p ro -

f e s seu r de m o d c ' i u r «t de s c u l p t u r e i 
l 'Ecole d A' t et de Dessin du Muree . dé-
m o n t r e r a "Le m o d r l s g e e : a s c u l p t u r e " 
en T'.al-F. en bols et en o le r re . I l s e r s 
aide pa r d ' a u t r e s a r t i s t e s . 

I 
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V a n Gogh raconté 
p a r ses o e u v r e s 

Les films que présentera à ses ha-
bitués du mercredi soir le Musée ds* 
Arts, 1379 ouest, rue Sherbrooke, 
offrent un intérêt tel qu'il parait su-
perflu de faire leur éloge. On sait 
que le "Van Gogh ' , de Paul Res-
naL», (Van Gogh raconté par ses 
oeuvres i a été salué par toute la cri 
tique comme le chef-d'oeuvre dt 
genre. 

Nous verrons également les ate-
liers de tapisserie d'Aubusson, tels 
qu'ils apparaissent à nos yeux de-
puis que le génie séduisant d 'un 
Lurçat est venu redonner une âme 

A ce programme s'ajouter* un 
charmant documentaire sur La Haye, 
une de ces vieilles villes d'Europe, 
toutes repliées sur elles-mêmes et 

isur leur passe. Deux «présenta t ions 
auront lieu à 8 et s 9 heures. L'en-
trée est libre. 

T h e . Q> i t t l . 
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10 PARIS PAINTERS 
WILL SHOW WORKS 
Exhibition at Fine Arts 

Museum Scheduled from 
Nov. 27 to Dec. 31 

An exhibition of the work of 10 
[contemporary painters now work-; 

>ng in Paris will appear in the 
Montreal Museum of Fine Arts late 
this month, museum authorities an-
nounced at a press interview yes-
terday. Nine of these are natives of 
France; the 10th is a Spaniard who 
went to Paris in 1939. 

The exhibition, to be held from 
Nov. 27 to Dec. 31, is made possible 
through the co-operation of several 
individuals and agencies: H. S. 
Abramson. Montreal artist recently 

; returned from Paris; the French 
Government Cultural Services;. 
Mrs. Sylvie Galanis. noted French 

: ar t authority; the Comité Profes-
s i o n s des Galeries d'Arts in Paris: 

land Air-France, whose manager for 
j Canada. J. Mouries. has arranged 
| with their Paris office to fly 'he 
paintings directly to Montreal in 
time for the opening, since some of 
the canvases have been on exhibi-i 
Hon in Paris as recently as the first 
week of this month. 

Work of the artists, whose ages 
range from 25 to 40. is a cross-sec-
tion of the latest painting in Paria 
today. 

The artists are Andre Civet. Ber- ; 
nard Buffet, Claude Venard, Jean-
Marie Calmettes, Michel Patrix, I 
Paul Chariot. Jean Cortot, Antoni 
Clave Robert Devoucoux and Jac-
ques Busse. Each of these will be 
represented by several of his most 
recent works. 

The exhibition will remain in 
Montreal until the end of Decem-
ber. Arrangements have been made 
by the Montreal Musuem of Fine 
Arts for it to be shown in Ja1" 
uary in Quebec at the Provin 
Museum and at the Toronto 
Gallery, and the National Gal • 
in Ottawa, in the spring. 
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]ebits and Credits of Arts in City 
Outlined by Junior League Panel 
"jyjONTREAL and the Arts — Debits and Credits" was the topic of 

1 a panel discussion featured at the November dinner and open 
meeting of the Junior League of Montreal In the Ritz-Carlton Hotel. 
Guest speakers were Robert Davis of the Montreal Museum of Fine 
Arts, Pierre Beique of Les Concerts Symphoniques, and Miss Roberta 
Beatty of the Montreal Repertory Theatre. 

Mrs. J. A. Hodgson of the Junior League was moderator, while 
Mrs. Cedric Hands thanked thef* * - ' 
speakers at the conclusion of their 
discussion. 

Lack of organized Interest In the 
arts, and of funds, was the consen-
sus, as emphasized by the three 
speakers, and by the results of a 
questionnaire circulated following 
the addresses. 

Watercolors by Underhil l 
A smal l collection of watercolors 

by E. H. Underhi l l . being held in 
the Ar t Cen t re of t he Montreal 
Museum of Fine Arts, is in teres t -
ing in sub jec t ma t te r , t he i tems 
being done in a deft , express ive 
pen and ink line and fluid color 
wash. Underhi l l . who s tudied in 
Winnipeg and Vancouver and is 
now at the Cent re , shows tha t he 
was active in record ing impres-
sions on the Pacif ic coast, the spon-
taneous notes holding all the 
essentials for works on more ambi-
t ious scale. The wa t e r f ron t made 
a s t rong appeal , as is evidenced in 
"Home Por t" . "Fish Packe r s" 
"Tug i t Dusk", "Under the Via-
duct" . and "English Bay", with 
bui ldings backing a curv ing beach, 
to ment ion a few. 
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Today, which is Poland 's I n -
dependence Day . sees t h e open- . 
ing of a n exhibi t ion of p a i n t -
ings by exiled Polish a r t i s t s now 
living in C a n a d a . Organ ized by 
t h e Polish I n s t i t u t e of A r t s a n d 
Sciences, i t will be on v iew a t 
t h e M u s e u m of F ine A r t s un t i l 
N o v e m b e r 29. T h e j u r y con-
sisted of P r o f . R o b e r t T y l e r 
Davis, d i rec tor of t he Museum, 
O. J a s t r z e m b s k i and A. Madey-

• H 
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Theatre Needed 
" W e need t h e t h e a t r e — I t doesn ' t 

need us," Miss B e a t t y told h e r lis-
teners . "One of t he most h u m a n l y I 
i m p o r t a n t s t imu la t i ons is aud ience j 
par t ic ipa t ion . T h e aud ience m u s t | 
d e m a n d the best in d r a m a and ac t - j 
ing — and deve lop civic pr ide. 

" M o n t r e a l has less civic pr ide | 
t han a n y l a rge city I h a v e ever | 
been in, s h e cont inued . "A civic ' 
or na t iona l t h e a t r e is one of t he 1 

essent ia ls b r ing ing t h e a t r e and 
aud ience toge the r . 

"The aud ience m u s t be t a u g h t to 
th ink , a s o u r cr i t ical f a c t o r s a r e i 
only developed t h r o u g h exerc ise ." 
Miss B e a t t y s t rong ly s t ressed the j 
need of a t h e a t r e in Mont rea l , j 
"Our c u l t u r e m u s t g row f r o m wi th- j 
in, f o r i t c a n n o t be super imposed ." ' 

Music Growth 
P i e r r e Be ique t r aced t h e amaz-

ing d e v e l o p m e n t of music in Mont - j 
real , which, a long w i t h sma l l e r : 
groups, h a s c u l m i n a t e d in Les j 
Concer t s Symphoniques . Dean 
Douglas C la rk of McGill Univers i ty I 
had laid t he f o u n d a t i o n fo r this 
g r o w t h in Mon t r ea l f r o m 1930 on- ; 
ward, Mr. Beique pointed out , and j 
gave his t i m e a n d e n e r g y f ree ly . 
Final ly , in 1935 Les Concer t s Sym-
phoniques e m e r g e d a s a n of f ic ia l 
o rches t r a . 

" I n t h e s e las t 20 y e a r s g r e a t 
s t r ides h a v e been m a d e . N o w t h e r e 
a r e a n u m b e r of g roups wi th ex-
cel lent p r o g r a m s every year , those 
in t h e past season n u m b e r i n g 200. 
Les Conce r t s S y m p h o n i q u e s now 
have 24 concer t s d u r i n g t h e season 
a t which f i r s t l ine conduc to r s and 
a r t i s t s a p p e a r and is now r a t ed one 
of t he f i ne s t in t h e counry , " h e 
said. 

Art and The Museum 
A r t w a s discussed by Rober t 

Davis, w h o said " an a r t m u s e u m 
is not jus t a place f o r p leasure 
and del ight , b u t for s tudy . In 
Montreal , classes fo r t h r ee yea r 
olds to o lds ters a r e held t o help 
s t i m u l a t e i n t e r e s t a n d educa te . " 

On t h e c red i t side in a r t , Mr. 
Davis pointed out t h a t t h e Mont -
real M u s e u m of F i n e A r t s was s i tu -
a ted on S h e r b r o o k e s t r ee t in or 
n e a r t h e h e a r t of t h e city, and 
possesses a v e r y f i ne building. 
"Mont rea l , however , is a v e r y elu-
sive and complex c o m m u n i t y , " he 
cont inued, and this h a s m a d e it 
very d i f f icu l t to in t e res t t h e ci ty 
at large , a s exhibi t ions m u s t be 
p leas ing to m a n y groups . 

"Whi l e t h e collect ions of w o r k s 
of a r t a r e now exce l len t in most 
cases, due to t h e in te res t of m a n y 
Mont rea le r s . t h e debi t side shows 
t h e f inanc ia l s tab i l i ty of t h e Mu-
seum leaves m u c h to be desired," 
he concluded. 

T I V A R T I S T S l » l . \ \ K X I I I H I T 

Trend in French Painting Shown 
An indicat ion of t he t r e n d s t h a t 

pa in t ing has been t ak ing in 
F r a n c e in t he last 10 y e a r s will be 
given in a n exhibit ion a t t he 
Mont rea l M u s e u m of F ine A r t s 
f rom Nov. 27 to Dec. 31. it was 
announced a t a press confe rence 
a t t he m u s e u m yes te rday . 

The show will p resen t the work 
of 10 pa in te r s now work ing in 
Paris , all of t h e m of the newer 

, genera t ion no t widely known here . 
iTney fire Andre Civet, B e r n a r d 
Buf fe t , Claude Venard , J ean -
M.irie Ca lmet tes , Michel P a t r i x , 
P a u l Char io t , J e a n Cor to t , Rober t 
Devoucoux and J a c q u e s Busse, all 

: na t ives of F r a n c e , and Antoni 
Clave, a Span ia rd who w e n t t o 
Pa r i s in 1939. E a c h of t h e m will 
be r ep resen ted by several of his 
most r ecen t works . 

At O t h e r Cit ies 
T h e exhibi t ion, which will be 

shown :n Quebec in J a n u a r y and 
later a t T o r o n t o and O t t a w a , waf 
made possible by the co-opera t ion 
of H. S. Abramson, Mont rea l a r t -
ist r ecen t ly r e t u r n e d f rom five 
years ' s tudy in Pa r i s ; the F r e n c h 
Gove rnmen t Cul tu ra l Services ; 
Miss Sylvie Galanis, noted F r e n c h 
a r t au tho r i t y , t h e Comité P ro fe s -
s i o n s des Galer ies d 'Ar t s in Par is , 
and Air F r a n c e , whose Canad ian 
m a n a g e r , J . Mouries, has a r r a n g e d 
wi th the P a r i s off ice to f ly the 
pa in t ings d i rec t ly to Mon t r ea l in 
t ime f o r t he opening, since some 
of the canvases have been on ex-
hibition in P a r i s as r ecen t ly as 
last week . 

Mr . Abramson , w h o was born 
here , w a s in Pa r i s and e lsewhere 
in E u r o p e during t he w a r as a 
m e m b e r of the Royal Canad ian Air 
Force . In 1945 he was awarded a 
F r e n c h G o v e r n m e n t scholarship to 
s tudy a r t in Par is , and subsequen t - , 
ly spent f o u r m o r e yea r s work ing 
and s tudy ing nainl ing unde r the 
D e p a r t m e n t of Veterans Af fa i r s . 

Some of the paintings of contemporary French artists which will be on 
display in a show at the Montreal Museum of Fine Arts Nov. 2 7 
have already arrived and were shown at a press conference in the 
museum yesterday. The photo shows ROBERT TYLER DAVIS, 
director of the museum, left, and H. S. ABRAMSON. Montreal artist 
who arranged the show, looking at » covple of the canvases. 

Peinture de Paris au 
Musée des Beaux-Arts 
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La récente inaugura t ion , i Mont-
réal, d 'une nouvel le l igne d 'Air-
F rance semble r a p p r o c h e r davan-
tage la province de Québec de la 
France . 

C'est ainsi que cette nouve l le ini-
t iat ive a r endu possible une exposi-
tion de pe in tu re f rança i se qui per 
met t ra à no t re public de p r e n d r e 
connaissance des tendances d e la 
peinture , à Paris , depuis la guer-
re. Les t ab leaux seront t r anspor tés 
par avion, et se ront mon t ré s à 
Montréal , à peine que lques semai-
nes après avoir été exposés dans la 
capi tale français*. 

Ce t t e exposit ion, qu i s 'ouvr i ra au 
Musée des Beaux-Ar ta vers la f in 
du mois, a été r endue possible par 
la coopérat ion de p lus ieurs person-

nalités, services et sociétés: M. H. 
S. Abramson . a r t i s te mont réa la i s 
r écemmen t r e n t r é de Par i s ; les 
Services cu l tu re l s du Gouverne -
men t f rança is ; M m e Sylv ie Galanis , 
bien connue dans les mi l i eux art is-
t iques de Par is ; le Comité P ro fe s -
sionnel des Galer ies d 'Ar ts à Par i s ; 
et M. J. Mouriès , d i r ec t eu r d 'Air-
F rance au Canada , qui a a r r angé 
avec ses b u r e a u x à Pa r i s l ' expédi-
tion d i rec te des t ab leaux , pa r 
avion, pour l ' ouve r tu re de l 'exposi-
tion à Montréal . Cer ta ins de ces ta-
b leaux ont é té exposés à Par is , la 
semaine dernière . 

Dix peintres , dont les âges va-
r ient en t re 25 et 40 ans. se ront re -
présentés dans la collection. Ils re-
p résen ten t les t endances les plus 
récentes de la p e i n t u r e contempo-
ra ine à Paris . Ils sont: A n d r é Civet , 
B e r n a r d B u f f e t , C laude Vénard , 
J ean -Mar i e Calmet tes , Michel Pa-
t r ix . P a u l Char io t , J ean Cortot , 
Anton i Clavé d 'Espagno l ) , Rober t 
Devoucoux e t J a c q u e s Busse. Cha-
cun de ces pe in t res sera r ep résen té 
par que lques toiles des plus ré-
centes. 

" f K t ( o v y / K » . 

N & u l V î s T i 

No Creative Art 
Exists In Russia 
Says Exiled Pole 

Nothing creat ive has been pro-
duced in Russia s ince the to ta l i tar -
ian regime began, Hon. K. Sosn-
kowski , f o rmer head of the Polish 
G o v e r n m e n t in Exile in London 
said he re Sa tu rday . 

Speaking at the opening of an a r t ' 
exhibi t ion organized by The Polish 
Ins t i tu te of Ar t s and Sciences in 
Canada at the Montrea l Museum of 
Fine Arts, the Polish s ta tesman ex-
pla ined tha t the essence of a r t is 
in te rna t iona l and so can be kil led 
by a nat ional cul ture . 

"Behind the . i ron cur ta in there are 
no masterpieces — n o t h i n g to enrich 
humani ty — a s far as I know at 
least," he declared. The ar t is t or 
poet in the to ta l i ta r ian s ta te had 
to be a slave and this caused him 
to degenera te into mediocr i ty , he 
added. 

"An art ist is a th inke r and must 
remain t rue to himself . He cannot 
be told what to create ," Genera' . 
Sosnkowski said "Great a r t can 
only be buil t wi th in a f r ee and in-
dependen t nat ion." 

Swi tching f rom English to French, 
the speaker lauded the f r eedom and 
democracy of Canada and said that 
the Polish ar t is ts in exile had been 
well received here Prof. R. Tyler 
Davis, d i rector of the museum and 
cha i rman on the j u r y of selection 
of the exhibi t ion, said the exhibi-
tion a f forded Canad ians an op-
por tun i ty to see the i r coun t ry 
through the eyes of others. 

TO 

Polish Art 
Show Opened 

Exiled Pa in te r s Hold 
Exhibi t ion at Museum 

Polish a r t i s t s in exi le p resen ted 
the i r f i r s t a r t exhib i t h e r e S a t u r -
day a f t e r n o o n a t t l je Mon t r ea l 
M u s e u m of F ine Arts , S h e r b r o o k e 
s t r e e t w e s t , - u n d e r the sponsorship 
of t he Polish I n s t i t u t e of A r t s and 
Sciences in Canada . 

M a n y noted Polish p a i n t e r s w h o 
had been forced to f lee the i r home-
land because of Russ ian domina-
tion have expressed on canvas 
t h e i r concept ions of t h e c o u n t r y 
they now call home. A r t e x p e r t s 
said it was one of t he f ines t ex-
hibi ts of i ts kind p re sen ted he re . 

All the pa in t e r s t a k i n g p a r t in 
the exhibi t ion have one th ing in 
c o m m o n ; they a r e Poles who had 
comple ted the i r s tudies in Po land 
b e f o r e t he l a t e war , or had fol-
lowed a r t courses in va r ious s tudios 
organized by exiled Poles in G r e a t 
Br i ta in , I taly, t he Middle Eas t , and 
w h o s c a t t e r e d all over t he world 
a f t e r t he wa r . 

Hon. K. Sosnkowski , f o r m e r 
head of t he Polish g o v e r n m e n t in 
exile, spoke br ief ly a t t he a r t ex-
hibit opening. H e said t h a t no th ing 
c rea t ive had been produced in 
Russ ia s ince the to t a l i t a r i an r eg ime 
began. 

"Behind t h e I ron C u r t a i n . " he 
added, " t h e r e a r e no mas t e rp i eces 
—noth ing to enr ich h u m a n i t y — a s 
f a r as 1 k n o w at least ." T h e a r t -
ist or poet in the to t a l i t a r i an s t a t e 
had to be a s lave and this caused 
him to d e g e n e r a t e into mediocr i ty . " 

Wo*. 
Lovis Corinth Show 
A t Fine Arts Museum 
Work by Finnish Art ist and by 

Poles in Exile Accorded 
Effective Display 

Lovis Corinth died in 1925 and 
the re t rospect ive exhibi t ion of his 
w o r k be ing shown in t h e Mont-
rea l Museum of F ine Ar t s revea ls 
the except ional g i f ts of this robust 
G e r m a n ar t is t as a d raugh t sman , 
colorist and designer. Force and 
f i re m a r k e d his handl ing of paint 
ar.d he worked on a noble scale. 
There are large works here— 
' F l o w e r Hymn", with its mass of 
poppies, roses, t iger lilies and foli-
age about a plaster head, luscious. 
Slowing colors admirably a r ranged . 
Generous in size. too. is the master -
fu l ly painted "Nude and Infan ts" 
—a woman of graceful form obvi-j 

ously re laxed on a bed with the 
chi ldren nearby . "Panorama of the 
Walchensee". where he had his 
cottage, with its sol i tary pine, 
woods, houses and wate r s t re tch-
ing to d is tant hills is ano ther work 
of size seemingly b rushed in wi th 
ease. There are also a n u m b e r of 
se l f -por t ra i t s fu l l of charac ter , a 
qua l i ty he impar ted to the bulk, 
of his si t ters , a s t r ik ing example 
be ing the pa in ter in s t rong suh-
light at the Walchensee. There is 
a sympathe t i c por t ra i t of his 
uncle, sea ted wi th his back to a 
window, his other por t ra i t s includ-
ing "Lady with P ink Robe", "Lady 
in F u r Jacke t" , "Girl with Braids", 
"Lady in Yellow Blouse", and 
por t ra i t s of Proels and of Pas te r -
nack. Outs tanding, too, is "Lady 
at Mirror" , a composit ion ful l of 
problems which h e successful ly 
solved. 

There is also a g roup of wa te r -
colors, drawings, etchings and 
l i thographs. 

Other exhibi t ions are works by 
Helene Sch je r fbeck , and a collec-
t ion of pa in t ings by Pol ish ar t is ts 
res ident in Canada . 

.;, 
Pa in t ings by the F innish ar t is t 

Helene Sch je r fbeck , w h o died in 
1947, range ' f rom "Madonna, a f t e r 
El Greco" to se l f -por t ra i t s which 
are fa r f rom f la t ter ing. T h e r e is 
a capi ta l paint ing of a peasant 
w o m a n wear ing a whi te kerchief , 
and in simplicity of a r rangement 
and s u m m a r y t r ea tmen t "At the 
Cafe", a woman seated at a table: 
"Young Girl in White Dress", 
"Gir l wi th Blue Ribbon", and "The 
W o r k e r " have individual i ty . The re 
a re s t i l l - l i fes wi th f ru i t , and a 
successful waterco lor enti t led 
"Wild Rosemary" Two interiors— 
"Woman Poking the Fire" , in whicn 
the glow on f loor and objects is 
wel l suggested, and "Poor Child", 
the girl being seated on the f loor 
nea r a g ra te at which her boots 
a re drying. Of the landscapes, 
" P a r k Bench, Concarneau" is a 
solid per formance , and in composi-
t ion "Before the Tapes t ry" , show-
ing a man and a woman s tanding 
before the hanging, is effect ive. ' • •> 

Polish ar t is ts in exile, now re-
siding in Canada , show interes t ing 
var ie ty in the exhibi t ion being 
opened this a f te rnoon, Remem-
brance Day, which is also Polish 
Independence Day since 1918. Pen 
and ink is ef fect ively employed in 
d rawings of nudes and landscapes; 
charcoal seems the apt medium 
for a pair of old boots, whi le in 
oils chi ldren are shown playing 
soldiers, boats are moored at 
shores, roofs, boats and wate r are 
seen f rom above, houses and fences 
edging a lane are seen on a cold, 
win te r day, a man in a s louch 
ha t is s t rongly brushed in. a girl 
in par t ia l undress is shown on a 
sofa, a child is given a r ide on a 
young woman ' s back, f lowers and 
f ru i t on a blue plate makes a good 
a r rangement , while a woman in 
r ed plays sol i taire on a rug. A 
w o m a n wi th a c igaret te is shown 
pain t ing at an easel, and Duffe r in 
Ter race wi th f igures and a bit of 
the Chateau Fron tenac at Quebec 
makes a good subject . F lower 
pieces have not been overlooked, 
and the re is a capital watercolor 
of peonies by C. A. Romer, who 
has a sk i l l fu l ly handled w a t e r -
color of a group of girls. The re 
are two accomplished works in 
this medium by Rafa l Malczewski 
—trees in a u t u m n leaf edging a 
lake, and a field of grain wi th 
evergreens and dis tant mounta ins . 
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ART NOTES * 

Critic's Ideas 
For a Better 
Art Gallery 

Reply to ftppeai 
By Museum Head 
For S u g g e s t i o n s 
f . Cleveland Morgan, preeidtnt o/ 

thr Montr,al Muieum ol Fine Art», 
recently gave a radio talk on the 
Museum and asked lor Muggeitions 
for improving attendance. In the 
tallowing open letter, The Sttmdard't 
art critic, Michael Foreter, ollert a 
lew 

Dear Mr. Morgan: You spoke 
on the radio recently about the 
activities and aims of the Museum 
over which you preside; you im-
plied that the place wasn ' t doing 
as well as it might, and you asked 
the public to name the sort of 
shows they would like to see and 
to suggest ,wavs in which to im-
prove a t tendance and so increase 
your revenue. 

To the bar rage of observations 
with which you must now be bom-
barded may I add a few of my 

!own: 
When people enter a Museum 

they tend to t r ea t it as a sacred 
ground; a reverent ial hush de-
scends, they speak in whispers. 
The fewer the people the t r u e r 
I his is. It has always been my im-
pression that the collections in the 
Museum were assembled for our 
enjoyment and that we a re free 
to laugh with a picture or make 
what cracks we ' l lke about the ex-
hibits. But people are shy about 
d rawing a t tent ion to themselves 
and .are af ra id to speak in normal 
tones wtthin tha t awesome calm. 
Couldn't you fill the embarrass ing 
silence with music? I suggest 
classical ' Recorded music piped 
through amplif iers to all rooms, 
just loud enough to form a pleas-
an t background and to cover one's 
r emarks f rom ears they ' re not 
meant for. 
Smoking Lounge 

And must there be positively no 
smoking? You can ' t expect a man 
who is used to it to quit for an j 
hour and a half and remain happy. 
He walks out, determined not to 
be trapped like tha t again. 

Why not a lounge where we can 
rest our weary feet and light a 
comfor t ing c igare t te? I don't mean 
some little cubby hole under the 
stairs, but a br ight cheery spot 
with pictures on the walls, lots of 
ashtrays, enough seats, and tables, 

l so tha t groups can sit sociably to-
gether . Pe rhaps you could sell a 
cup of coffee in there too. (If 
you really want custom you could 
get a license and put in a bar, but 
even I realise the frivoli ty of this 
remark . ) 

Out of $1,000 taken at the door 
would you hold out $40 as an in-
ducement for people to a t t end? 
There are enough good painters 
around who would be glad to sell 
a small work at that price. Pre-
sent one. f ramed or matted, to 
every 4.000th paid-admission cus-
tomer. This will help put paint-
ings in circulat ion; the artist is J 
happy the recipient is happy, and 
you recoup more them $4(1 in ; 

publicity value. You might give ' 
the winners a choice among sev-
eral works, water-colors, oil sket-

I ches or drawings, which can be on 
display near the f ron t door. 

Copies of Exhibits 

G ^ o e A l é L - t ^ W V U À W 5 D 

The Montreal Museum of Fine Arts 

Sir. In your editorial on the | £ n j r 
Montreal Museum in your issue oi t j o n s a n d ( h e l e c t u r M „ h ows that 

the citizens of Montreal are re-March IS, I think that you migh: 
have said a little about the work 
of Robert Tyler Davis, the present, _. . . in nn .«small 

me v-i i i t tnf 
spending to Mr. Davis' new pro-
gram. Mr. Davis has also done of Robert Tyler Davis, me prejena g r a n , - relationships 

director since it is in n<\ " J ^ J between the Museum and the local 

S E S S ^ S S S E S S S - ^ S 
deal to expand ana oro- McGill which promises general activities of- the Museum 
and to increase the interest of the 

launimiiK " — — 
fine arts at McGill which promises 
to be a notable and important ad-

and^French ' s p r i n g com' d i t ^ n to the arts curriculum of that 

ë / n ' f t h 0 / ps&l n t »'» ' o r ° t h r e e *w i n - ' C î£vis is a man of wide back 
ï ^ m ^ î e V o s t notable vis- = d and culture a n d ^ a s tad 1er», aui'ii- • ; . . 
iting exhibitions of paintings in the 
history of Montreal have been hel-J 
at the Museum. They have given 
the Montreal public a better oppor-
tunity than it has ever had in the 
oast to familiarize itself with the 
best contemporary work being done 
in the fields of painting and sculp-
ture in Great Britain, the United 

gruuuu m™ — 
much experience in his own tieia 
of museum administration in the 
United States He has just had a 
book on the Indian art of the Paci-
fic Northwest published by the 
Stanford University Press. Mont-
real is indeed fortunate in having 
a man of such calibre in charge or 
an institution which can do so 

SfflJ- w = s 5 S . - » - -
j r x g a a 
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Two Good Attractions 
C a n c e l Each Other 

Sir,—Isn't it a pity t h a t two in-
terest ing events in Montreal should 
take place regular ly on the same 
evening of the week ; the CBC 
"Wednesday night" p rog ram and 
the visiting r.ight of the Art Gal-
lery? Most of the people interested 
in one a re interested in the other , 
and regre t to have to give up one 
of t he opportuni t ies while we have , 
so few of t h a t kind in this city. 

How of t en can working people 
hear good music on the radio if 
they a re a t the office all day and 
ctq. to sleep a t the recommended! 
hour of e leven? T h e only regu la r 
broadcasts of good concer t music 
seem t o s t a r t precisely at t h a t 
hour , o r la ter , on var ious F rench 
or English stations. And who can 
go to t he A r t Gallery in the day-
t ime except housewives and stu-
dents? Besides, t h e Art Gallery 
of ten presents lectures or f i lms on 
Wednesday night. 

If working people can go to tne 
Ar t Gallery only one evening a 
week, let it not be on the only day 
when they can re ly on a good radio 
program a t home. Mrs. B. Moscovitch. 

1 Also in this display I would tike 
to see for sale plaster casts of 
some of t he smaller pieces in your 
collection. For example, you have 
a few sandstone heads f rom India 
from which any competent sculp-
tor should be able to raa:te ras t s , 
wi thout damaging the i r g nals J e w e l r y Exhibition 
Your sculpture class ought to be 
able to handle it, and if the price 

is reasonable I'll be your first cus-
tomer. This idea is not new; the 
British Museum has used it suc-
cessfully for years. 

Please go easy in your publicity 
on the word 'education', and stress 
'amusement . ' Nobody enjoys being 
obliged to think, and we resent 
having cul ture th rus t upon us. 
Take a t ip f rom the movies and 
the novelists: appeal to the emo-
tions and you can slip in all the 
cul ture you want by this route. 

Do something defini te about the 
Spring Show. This is Montreal ' s 
own; e i ther let all our ar t is ts hang 
one work apiece unjur ied (you 
can hold this show in two sections, 
one a f t e r t he other , if you get a 
great number of submissions), or 
jury your show and then hack 
your jury ' s choice by following 
with a show of rejects and let us 
judge for ourselves how good your 
jurying is. This should certainly 

[give you a lead as to what sor t of 
jpictures people w a n t to see. 

Among f u t u r e exhibitions, to 
lure the ladies why not a show of 
contemporary costume jewelry. I 
don't mean the precious-stone kind. 
You might mix with it some of the 
ant ique jewelry from the Mu-
seum's own collection, for compari-
son. , r 

I'd like to sec a show of the 
curious and beaut i ful forms that 
are found in nature , dramat ica l ly 
presented out of context. This 
would Include ores, crystals, shells, 
drif twood and so on. with models 
and photos of na tu ra l objects. 

I'd like to see a roomful of the 
works of Montreal 's crack com-
mercial artists, a show of contem-
porary textiles, of modern furni-
ture . of living rooms assembled by 
leading ar t i s t s and decorators. 
Above all. Sir, I'd be g ra te fu l if 
you can make the Museum more 
cheerful ly inviting, so folks can 
stop bv in fr iendship and not 
through a sense of duty. Yours sin-
cerely Michael Fors ter . 

Must the Artist Be 
Dead to Be Great? 

• Sir,—Michelangelo, one of t h e 
great , passed a judgment on F lem-
ish paint ing in which he said: " I t 
will please persons who have no 
eye for t r u e ha rmony — it is, in 
t ru th , done wi thout reasonableness 
or ar t , wi thout symmet ry or pro-
portion, wi thout care in selecting 
or rejecting. Good Ital ian pa in t ing 
is nothing else but a copy of God's 
perfection". 

Among the ear ly Flemish paint-
ers there is nothing f iner than the 
por t ra i t s by the bro thers Van Eyck, 
the pathet ic "Deposition" by Bouts, 
or the works by Gerard David. 
Then came Rubens, Van Dyck, 
Rembrandt , F r a n s Halls, Pot ters , 
Van Steen and many o t h e r s . 
Nearly all were buried like pau-
pers. Since many Flemish painting» 
which Michelangelo so bi t ter ly re -
jected a re priceless today, the re is 
a s t rong possibility tha t our con-
temporary connoisseurs a re looking 
through Michelangelo's hat . 

Our reasoning power seems t o 
have no o ther purpose than t o 
crea te confusion if not chaos. W h y 
this total discordance amidst t h e 
glorious harmony and coherance of 
n a t u r e ? Man's fickelness is here t o 
stay, hence nobodv can select a r t 
to the satisfaction of all. T h e 
logical answer seems to be a m u c h 
grea te r number of ju ry men. cast-
ing a secret vote on each piece of 
work, t hus giving rise to a inore 
equitable verdict and ending these 
undignified remonstrat ions . 

Cheer up fellow artists, seldom^ 
if ever, has t he world acknowl-
edged a great ar t is t before he took 
leave of his beloved paint pots. So 
be a good sport, and be t te r luck t o 
all next spring. 

Dan Partous. 

Treasures of the Past 
Satisfied a Longing 

Sir,— I am one of the many who 
cannot go to Europe this year , or 
maybe no year . So I w a n t to ex-
press m v appreciat ion and grat i -
tude to our Ar t Museum for the 
chance it has given me to get 
some idea of the wonders tha t 
mus t exist in the grea t cha teaux 
and museums of F rance and Eng-
land. As I walked through the big 
gallery with the wonder fu l tapes-
t r ies and f u r n i t u r e and t h a t air 
of elegance of the t ime of Louis 
XV I could imagine w h a t it was 
like in Par is then, and maybe even 
now. And the wonderfu l small 
things, so priceless and lovely, tha t 
used to be owned by the great 
ladies and kings of old satisfied my 
craving to know something ot tne 
wonders I may never perhaps be 
able to see again. So for myself, 
and others like m e who must stay 
and always earn their living, I wan t 
to say thank you for t he beauti-
fu l exhibition. 

Ela ine Delfield. 

S t a r - M j - L ^ o t t . 
Cheering For The 
New Gallery Head 

Sir, — A. new wind is sweeping 
across t h e ' of ten tepid wa te r s of 
Canadian ar t , for it is apparen t 
tha t the work of Robert Tyler 

,Davis, the dynamic new and young 
director of the Art Gallery, has 
almost single-handed caused a veri-
table renaissance when i t was 
badly needed. 

Wha t our music is still lacking 
here, has been found in the a r t 
field, with the enthusiasm of Mr. 
Davis in bringing us exhibitions 
and delivering such valuable ta lks 
as the recent series of th ree lec-
tures on French moderns which 

I ended last Sunday. They were a 
revelation. Encore! 

F.A.C. 

. S f o r - M a r c l ) A / , / ? i Z 

To Judge Art, Only 
Onç Jury Is Needed 

Sir,—I wish to thank you for 
allowing me the space of pr int ing 
this le t ter in your newspaper in ; 
regards the recen t Spring Exhibi-
tion in Montreal . One could not 
help being impressed by the str iv-
ing and sincerity of the ar t is ts and 
the interest ing display of their 
works in J u r y No. 2. But upon! 
,eeing the unexci t ing works of 
Ju ry No. 1, more or less of our so 
called representat ive Canadian 
Academy, I was qui te disgusted. 
One is appalled a t the complete 
lack of emotion in most of the 
paintings which is to me one of the 
most impor tant e lements in ar t . In 
one word most of them a re very, 
flat , and p r p a t sympathy should 
be extended to the m r n y strivin» 
ar t is ts who were refused by Ju ry 
No. 2 on account of lack of snaca. 

I To . ee the best ior.ee wasted on 
the Academic J u r y makes my 
blood boil. ' 

It i.s t ime the public learned to 
recognize tha t ar t is ts do not need 
a long list of titles to he proven 
artists. The past hundred years in 
Europe have proven the useless-
riess of academic prestige, and it 

is t ime t h a t Canada should have a 
t ru ly representat ive ar t . Let u l 
hope that next year tÇiere a re not 
two Jur ies but only one to judge 
all work submit ted on the basis of 
its own mer i t be it so-called mod-
ern, academic or any other fool-
ish names they want to c a l l ' a r t . 
The real values in a r t a re a lways 
the same whe the r they are ab-
s t ract , surrealistic, realistic or 

1 automatist ic . 
N. Lrtnvsky. 

S t i r - ftbrit 4 . 1 1 5 0 
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Freedom of Expression 
Right of A l l Artists 

Sir,—Mr. Setovsky's one jury has 
been tried in the past and found 
unworkable. The idea, of course, 
is to have all sincere forms of 
painting represented, whe the r their 
work is academic or abstract . 

When Mr. Setovsky feels him-
self burning up with indignation 
among the abstractionists, he 
should r emember tha t many of us 
have to hold on to ourselves when 
we find ourselves among the u i t ra -
moderns. Voltaire could have been 
talking about paint ing when he 
wrote: "I may not agree with w h a t 
my neighbor >avs, but with my 
life I will defend his r ight to say 
it." 

F rom denying an ar t is t the 
r ieht to show his paintings it is 
only a short s tep toward telling 
him what he must peint, and f rom 
there the w a y is open to all o ther ; 
forms of discrimination. The citi-
zen of Montreal has ihe r ight to ; 
enter his own publicly supported 
Museum of Fine Arts and to 
choose for himself whe the r he will 

\ look at a "Sunlit Win te r Land-
scape" or "Bananas Rampan t en a 
Field of Tripe". 

J. M. Donnell. 

On Uninformed «m 

Sir, — I t is difficult T6r me to 
write of my vocation in the lists of 
public print , for one is in danger 
of being accused of pretent ious-
ness, or of doing paint ing a dis-
service bv any inefficiency in one's 
a rguments . With the disclaimer 
tha t I hope to avoid the first dan-
ger, and claiming your indulgence 
for the second, I am driven to re-
nlv to one of your correspondents, 
"Supporter of the Old School" who 
expressed his opinions of the cur-
rent exhibitions at the Art AssociaJ 
tion of Montreal , especially re-
gardine abstract and non-represen-
tational prt, In the S ta r for Friday, 
J anua rv 28. I am impelled to re-
ply. not only bv the obvious mis-
unders tanding of the purpose of 
a r t t he re expressed, but by your 
own constant pr int ing of similar 
letters. 

Modern ar t is ts are not idiots, 
nor, the t rue artists, hypocrites; 
they a re followers of a long tradi-
tion of seeing and feeling, of think-
ing and creating. Many years ago 
the invention of the camera did 
away with the need for the paint-
ers as such — the man who made 
" l ikeness ' s" and " v i e w s" for 
people who had no other way of 
recalling the faces of their f r iends 
; i houses. He has, nevertheless, 
persisted — it mav be there is still 
some use for him — but let us 
not confuse the painter with the 
art ist , there is a world of differ-
ence between them, though th ry 
both use paint. The ar t is t is not 
interested, nor ever was, in the 
unquestioned copying of na ture . 
He has always found on? of his 
chief delights and intellectual 
nleasures. one of the most useful 
symbols for the t ranslat ion of emo-
tion, in the abs t rac t qualities of his 
picture: the design, the rhythm, 
and abs t rac t problems of color. 
Subject has always been, to the 
great ar t is ts of the oast and tires-
ent, a relatively minor considera-
tion in relation to the overall aes-
thetic or mood of a work. Even 
if the c a m : r a had never been in-
vented. a r t would have taken 
somewhat the same course as it 
has done - into ever new and 
deeper worlds of experience of the 
min(j and emotions of mankind. 

With pictures it seems, for some 
people, that . " W h a t was " good 
enough for fa the r is good 
enough for me", or, "I don't know 
anything about a r t but I know 
what I like". We do not believe 
tha t newness, for its own sake, 
is a wise ideal, but so-called "Mod-
ern Ar t" (and it includes repre-
sentat ional as well as abstract a r t ) 
is not new. To manv people in 
Canada modern a r t is new and our 

I ar t is ts have be?n la te r in experi-
ment ing with it. But they a re 
seeking, through conviction^ n?w 
ways to speak as original innov-
ators and prophets for Canada. 
The ,onlv ones who a re ar t is ts are 
those who seek, who t ry — how-
ever much they may be badgered 
and beleaguered. If their paint ing 
does not a lways reach their ideals 
it is, even so, exciting and pro-
voking — of ten honest, sometimes 
beaut iful . 

The re a r e many people who are 
not interested in music, poetry or 
nainting. T h a t is their privilege. 
But we should remember that it is 
the privilege and duty of all a r t 
to widen the perception of beauty 
and emotion for the person who 
does t ry to perceive I t The a r t 
of paint ing is not only representa-

tion, it is an aesthet ic (as great 
music and poetry a re ) . They all 
pa r take of symbolism, abs t rac t o r 
concrete. Perhaps, if people who 
object to modern a r t would look 
at pictures with tha t in mind, a n d 
would r e f r a in f rom confusing t h e 
subject with the form, they would 
see more and feel more. There a r e 
innumerable good books on modern 
ar t tha t can widen their vision and 
improve their taste. If people read 
them they would be be t te r 
qualified to judge w h a t is good 
or bad in Canadian a r t . T w o 
people are needed for anv work 
of a r t to fulf i l its purpose — the 
crea tor of it and the sensitive ob-
server . 

All this I had supposed was 
widelv understood. But it is w o r t h 
repeating, if it adds anv impetus 
to a wider consideration of tha 
honest a r t i s t in Montreal . Will 
Montreal ever realize tha t it is a 
city of a million people, tha t it oc-
cupies a position of g rea t potent ial 
power in the expanding world of 
Canadian cu l tu re? And may I hope^ 
Sir, that , granted a g rea te r appre-
ciation of the integr i ty of Cana-
dian artists, we may see less space 
eiven, in your esteemed paper, to 
let ters which express opinions on 
Canadian a r t tha t a re nei ther in-
formed nor unbiased, and which 
t -nd to keep the public criticism of 
art , in this city, at a very r u r a l 
level indeed. 

rvmnhell Tinr.'.v 
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I More Contemporary Art 
Ask* G a 1 1 e r y - g o e r 

t he f o r m a n d c o n t e n t : of t n e i r " 

•1 

Exhibitions for Contemporary Montreal Artists I 

Sir,—To fol low the series of at 
t acks on t he Ar t Association of 
Mont rea l which appea red in the 
press shor t ly a f t e r the last Sp r ing 
exhibi t ion, we would now l ike to 
congra tu l a t e the new pres ident . 

1 
.1 < 

more comple te p ic ture ol those 
ar t i s t s whom they had only kVown 
th rough single w o r k s at a f . m n g 
or g roup show 

It was h e a r t e n i n g to see the at-
t endance d u r i n g the w e e k e n d in 
the f i rs t of th is series, w h e r e t he 

Mr. F. Cleve land Morgan, and the w o r k 0 f Eric Goldberg and Louts 
museum director , Mr. Rober t Tyle r Muhls tock is be ing shown. Appa r -
Davis. on the r enova ted gal lery c n t l y the public, as well as the 
12 which will be kept chief ly for art ists , needs m o r e than one show 
exh ib i t ions of w o r k by con tempor -
ary Mont rea l ar t is ts . 

We .unde r s t and it wil l be a re-
gu la r " ser ies of one -man shows, 
which wil l be changed eve ry t<vo 

a yea r in a city the size of Mont-

' " ( M i s s ) ETHEL McNAUGHTON 
Secre ta ry . The Fede ra t ion of 

Canad ian Artists . 

old m a s t e r s . F n c l i s h 
| X S r y K i - k X 0 r < - h i n ° a " . n ^ f f i e 
new l i gh t to t h e D u t c h rna.sters o i 
"he s i x t e e n t h c e n t u r y , w h y do t h e y 
tail to s u p p o r t o u r own living[ a r t 

! abou t 

, ha t t he public m a y 
• p r a c t i c a l ' s u p p o r t . A coun t ry 
w i t h o u t t he a r t s o r a r t i s t s is a 
ooor , m e d i o c r e place, for f r o m 
o u r a r t i s t s c o m e the designs a n d 
ideas fo r a b e t t e r and m q i e beau 
i ful wor ld . E v e n i n d u s t i y is de-

I m u s e u m , a n d a p p r e c i a t i v e a s one 
of t he n e w ideas ol tine o u e t 

t o r s of t h e ' e x c e l l e n t display c a s e s 
to rs . f u < u . t | 0 n a , l i g h t i n g ^ ^ o m 

weeks or so, to b r ing to the publ ic I Montreal , December 9. 

of new 
does w a n t iq see PainUngs. a m -
ines bv o u r o w n M o n t r e a l a r t isis 
! " C a n a d i a n a r t i s t s , of C e z a n n e 
B o n n a r d . P icasso . Mat i s se . R e n o i r 
Orozco. R ive ra . We, w h o a r e fed 
poor r e p r o d u c t i o n s , want , to see 
t h e or ig inals , a n d not t h e cas t oi l 
••atrocit ies" of t he 18th and 19th 
c e n t u r i e s p re sen t ly , s h o w n as -he 

• p e r m a n e n t col lec t ion . «»• 

S V ^ * - V ^ o r : 
V W t ? 

riCTp. 
Should Be Familiar 
With the Art Gallery 

Sir,—X w a s v e r y h a p p y to see a 
l e t t e r i n T h e S t a r last w e e k s i gned 
D . D l n r e g a r d to t he E x h i b . u o n a t 
t h e A r t Associa t ion of w h i c h I a m 
t h e P r e s i d e n t . I t is a relief 

t o 

© 
Asking Support For 
Canadian A r t i s t s 

Sir ,—In a r e c e n t issue you 
p r i n t e d a l e t t e r . idet t h e head -
ing " M o r e C o n t e m p o r a r y A r t a sks 
Ga l l e ry -Goer . " S igned D.D. 

May I in rep ly to t h a t l e t t e r 
po in t o u t t h a t t h e Ar t i s t s m e n -

j t ioned a r e no t C a n a d i a n s . H o w -

I ever as a fe l low "Ga l l e ry -Goe r , " I 
h e a r t i l y a g r e e w i t h t h e sugges t ion 
t h a t ou r Ar t Associa t ion s u p p o r t 

• and e n c o u r a g e o u r own C a n a d i a n 
a r t i s t s . 

I hope it is w i th p r o p e r d ign i ty 
and r e s t r a i n t t h a t I t a k e excep t i on 
to t h e r e f e r e n c e in t h e above l e t t e r 
r e g a r d i n g t h e " m a s t e r s " of t h e 18 
a n d 19th c e n t u r y as " a t roc i t i e s " 

Lnovv h a t s o m e o n e f inds t h e t i m e 
to visi t t h e Gal le ry , and t a k e s t h e 
t r o u b l e t o w r i t e a l e t t e r of f r i e n d * 
cr i t ic i sm. I rep ly in n o c a r p i n g 
spir i t , b u t to ask D.D. in all f a i r -
ness to revis i t t h e Ga l l e ry a n d 
check on his impress ions 

H e a sks t h a t w e show p a n t i ngs 
b y o u r own M o n t r e a l Ar t i sU, b u t 
fa i ls to m e n t i o n t w o c o m p l e t e 
ga l l e r i e s of o u r m o r e m o d e r n C a n -
ad i ans - s o m e of which h a v e b e e n 
r ecen t ly acqu i red . H e a sks f o r 
e x a m p l e s by Kenoi r Cezanne , a n d 
o t h e r m o d e r n s , all of wt i e h w » 
would mos t ce r t a in ly l ike t o o w n . 
Th is v e a r fo r ins t ance , we se lec ted 
a f ine Reno i r bu t h a d t o t u r n i t 
down because w e could no t a f f o r d 
t h e s ix ty t h o u s a n d doHars a sked 
fo r it. Inc iden ta l ly . D.D. fa i l s to 
m e n t i o n t h a t a n o t h e r ga l le ry has 
held all S u m m e r o u r p e r m a n e n t 
col lect ion of F r e n c h p i c tu re s con-
t a in ing a R e n o i r a n d a C e z a n n e 
and these w e r e s u p p l e m e n t e d by 
two R e n o i r s f r o m a M o n t r e a l col-
lect ion. W e a r e a t p r e s e n t t r y i n g 
to a r r a n g e a loan " F r o m M a n e t t o 
Mat i s se" to t a k e p lace n e x t May, 
b u t even loan exh ib i t ions cos t 
m o n e y and r a r e l y can be o b t a i n e d 
u n d e r a c h a r g e of f r o m t w o t o 
t h r e e t h o u s a n d do l l a r s apiece . 

D.D. can res t a s su red t h a t t h e r e 
will be a ser ies of sma l l exh ib i t ions 
th is season of local a r t i s t s a s we l l 
as a n u m b e r of m a j o r even ts . 

O u r b u d g e t is so m e a g e r t h a t f o r 
t h e pas t ten y e a r s t h e A r t G a l l e r y 
has gone in t he r ed to t h e e x t e n t 
of b e t w e e n $20.000 and $30,000 p e r 
a n n u m , and w e h a v e only b e e n 
able to keep ou r doors o p e n 
t h r o u g h t h e geros i ty of a d e v o t e d 

p 0 P « M o * ' r e a l w a n t an Art Ga l -
k r v . and if so is i t p r e p a r e d t o 
s u p p o r t o n e ? T h e poor a t t e n d -
ance . t he smal l p e r c e n t a g e o l 
m e m b e r s c o m p a r e d to o u r p o p u l a -
t ion m a k e s one w o n d e r if t h e e*« 
f o r t expended Is w o r t h w h i l e 

F. Cleveland Morgaa. I 
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^ " t a n Get Too Much 
Of Some Modern Art 

Sir ,—This l e t t e r is in t h e n a t u r e 
of a pro tes t , and a plea to the 
g e n e r a l publ ic to a w a k e to a s t r ik -
ing e x a m p l e of pa r t i a l i t y and un-
fa i rness by one of ou r i m p o r t a n t 
ins t i tu t ions . 

I a m r e f e r r i n g to t he presen t 
policy t o w a r d s mode rn a r t of the 
Mon t r ea l A r t Associat ion, which 
has been qu ie t ly deve loping over 
the past f ew y e a r s and b roke in to 
full v iew wi th last y e a r ' s sor ing 
show. T h e r u m o u r tha t t he Mont-
rea l public is to be denied a show-
ing of this y e a r ' s Roya l Academy 
show is t h e f ina l insul t , in t h u s 
t a k i n g upon itself to decide wha t 
is " r i g h t " in m o d e r n a r t , apd 
w h a t t he publ ic should see, the 
A r t Associa t ion is fo l lowing a pa t -
t e rn thai, one assoc ia tes wi th to ta -
l i t a r i a n coun t r i e s , a n d n o t w i * 

* . • € 

supposedly d e m o c r a t i c C a n a d a . 
In showing a l m o s t exc lus ive ly 

the "ve ry moderns"- or "extrem-
ists", t he Gal le ry is only g iving t h e 
public a smal l p e r c e n t a g e of w h a t 
is m o d e r n a r t today, and wi th th i s 

j one-sided view is deny ing it i ts 
: due r ights , as well a s p u r p o s e f u l l y 

inf l ic t ing a g r i evous h a r m on 
m a n y dese rv ing a r t i s t s . It is a lso 
losing the f inanc ia l suppo r t of 
m a n y long - t ime subsc r ibe rs w h o 
have" dropped the i r m e m b e r s h i p in 
disgust . T h e Ga l le ry could a lso 
a c q u i r e some of t he f u n d s it needs 
so m u c h if it would r e l ax its pol-
icy of n o t r e n t i n g s tudios to recog-
nized a r t g roups . 

In closing lei m e say tha t this is 
no t m e a n t as a conde*pnat ion of 
t h e " v e r y - m o d e r n " e x t r e m e school 
of a r t , which c e r t a i n l y has i ts 
place, but m e r e l y a cr i t ic ism of 
t he Ga l le ry in recogniz ing it a lone 
as w o r t h w h i l e , and in so n a r r o w l y 
ignor ing t h e " m o r e - c o n s e r v a t i v e ' ' 
side of the p ic tu re . Le t us h a v e 
m o r e b roadnes s and f a i r n e s s f r o m 
o u r mos t i m p o r t a n t a r t ins t i tu t ion , 
and let t h e public itself be t he 
j u d g e of w h a t it l ikes! A w a k e Mr . 
Publ ic and d e m a n d to be shown a 
comple t e p i c t u r e of m o d e r n a r t ! 

Mrs . E. D. Corne l l . 

Let's Not Begin 
Another Rumpus 

Sir .—As a r e g u l a r v is i tor to t h e 
A r t Associa t ion l w a s v e r y s t a r t l e d 
oy t h e l e t t e r of Mrs . E . D. Corne l l . 
I t s e e m s to m'e t h a t Her c r i t ic i sm 
c a n n o t possibly be based on a n y 
f a c t s t h a t she h a s g a t h e r e d by 
v is i t ing t h e Ga l l e ry w i t h i n t h e p a s t 
e igh t or nine m o n t h s , a n d I r a t h e r 
t h ink t h a t publ i shed l e t t e r s of com-
p la in t o u g h t t o be based on f a c t s 
a n d n o t on w a r m e d ove r o u t - o f -
ia te emot ions . W h a t I m e a n is 

^ h a t t h e p a r t i c u l a r k ind of m o d e r n 
art M r s . Corne l l r e f e r s to, ev iden t -
ly exp res s ion i sm a n d a b s t r a c t 
pa in t ing , w h i c h is of e n o r m o u s in-
t e r e s t to al l t h e wor ld e l sewhere , 
has not been s h o w n at t h e Ga l l e ry 
for a l m o s t a y e a r now. 

Check ing over in m y m i n d t h e 
sa t lé i ies a t t h e m o m e n t given ove r 
to p a i n t i n g I recal l t h a t t h e r e a r e 
to h e seen 1) f o u r t e e n t h c e n t u r y 
German p a i n t i n g s ; 2) C a n a d i a n 
pa in t i ngs f r o m K a n e a n d Kr ieghof 
to M o r r i c e ; 3) F r e n c h . I t a l i an , 
Span i sh a n d Eng l i sh m a s t e r s ; 4> 
c u r r e n t exhib i t ion by t w o of 
M o n t r e a l ' s v e r y good" and v e r y 
m o d e r a t e p a i n t e r s ; 5) Eng l i sh por -
t r a i t s and l andscapes ; 6) n i n e t e e n t h 
c e n t u r y s to ry - t e l l i ng n i c tu re s and 
i andscanes of m a n y schools. 

I t s e ems too had t h a t a n y o n e 
shou ld a t t e m p t to s t i r up violent 
a r g u m e n t s aga in , w i th so l i t t le 
app rec i a t i on of t h e e n o r m o u s 
c h a n g e s in ins ta l l a t ion , p r e s e n t a -
t ion and v a r i e t y t h a t t h e Associa-
t ion has g iven us in t h e pas t y e a r . 

| Mrs . Corne l l o u g h t to visit t h e Gal-
le ry b e f o r e she compla in s pub-
licly. She m i g h t t h u s even get en -
ough a r t educa t i on so t h a t con-
t e m p o r a r y a r t would begin to in-
t e r e s t he r , ins tead of " d i s g u s t i n g " 
h e r . 

Josiah Carter. 

A r t Association I s 
Trying to Get Pictures 

S i r . — F o r t h e i n f o r m a t i o n of a 
n u m b e r of l e t t e r w r i t e r s w h o have 
been s u g g e s t i n g t h r o u g h y o u r col-
u m n s thn t t h e pa in t i ngs f r o m t h e 
Berl in M u s e u m s now t o u r i n g t he 
Uni ted S t a t e s should be b r o u g h t t o 
C a n a d a , I wou ld l ike to s t a t e t h a t 
eve ry e f f o r t w a s m a d e on behalf 
of t he Ar t Associat ion to b r ing th is 
exhib i t ion to M o n t r e a l . S ince t he 
pa in t i ngs a r e in t h e cus tody of the 
Uni ted S t a t e s A r m y and polit ical 
and d ip loma t i c cons ide ra t ions a r e 
involved, it is no t possible f o r o u r 
o r g a n i z a t i o n to a r r a n g e such a 
showing. 

P e r h a p s , a s y o u r f i r s t co r re -
sponden t sugges ts , a C a n a d i a n t o u r 
m i g h t be n e g o t i a t e d if t h i s w e r e 
u n d e r t a k e n on t he hignest. g o v e r n -
m e n t level. 

Robert Tyler Davis, 
Direc to r , 

A r t Associa t ion of M o n t r e a l . 

One Man Shows At 
Gallery a Fine Idea 

Sir ,—To fol low the series of a t -
t acks on the Ar t Associat ion o f , 
Mon t r ea l which a p p e a r e d in t h e 
press shor t ly a f t e r the las t S p r i n g 
exhibi t ion , we would now like to 
c o n g r a t u l a t e the new pres ident . 
Mr. F. Cleveland Morgan , and t he 
m u s e u m d i rec to r , Mr . R o b e r t T y l e r 
Davis, on t he r e n o v a t e d ga l l e ry 12 

I which will be k e p t ch ie f ly for ex- . 
ihibi t ions of w o r k by c o n t e m p o r a r y ( 
! M o n t r e a l a r t i s t s . i 

W e u n d e r s t a n d <t will be a r e g u - , 
' l a r ser ies of o n e - m a n shows which , 
will be changed eve ry t w o w e e k s , 
or so, to b r ing to the public a 
m o r e comple t e p i c t u r e of those 
a r t i s t s w h o m t h e y had only k n o w n 
t h r o u g h single w o r k s a t a Spr ing 
or g r o u p show. 

It was h e a r t e n i n g to see t h e a t -
t e n d a n c e d u r i n g t h e w e e k - e n d in 
t he f i r s t of th is series, w h e r e t h e 
work of Er ic Goldberg and Louis 
Muhl s tock is be ing shown. Appa r -
en t ly t he public, as wel l as t he 
a r t i s t s , need m o r e t h a n one show a 
y e a r in a c i ty t h e size of Mon t r ea l . 

F e d e r a t i o n of C a n a d i a n Ar t i s t s . 
(Missi E the l M c N a u g h t o n , Secre-

s 

Also Would l ike The 
German Pictures Here 

Sir ,—I mos t ce r t a in ly a g r e e w i th 
Mrs . C. E. F. ' s l e t t e r in T h e S t a r 
r e g a r d i n g t h e G e r m a n col lect ion 
of Old M a s t e r s now e n exhib i t ion 
in t h e Uni ted S ta tes . Whi l e in 
N e w York in May I had t he privi-
lege of vis i t ing t he exhib i t ion at 
T h e M e t r o p o l i t a n M u s e u m of Art 
and en joyed it m o r e t h a n a n y 
o t h e r exhib i t ion I have seen. 

T. A. Deans. 

And Now The Rumpus 
Swells In V o l u m e ! 

Sir ,—Mr. C a r t e r ' s sweep ing s t a t e -
m e n t t h a t express ion ism and ab-
s t rac t pa in t ing a r e of " e n o r m o u s 
i n t e r e s t to all t he wor ld e l s e w h e r e " 
is a p a r t i c u l a r e f f r o n t e r y to w h i c h 
these cul t i s t s a r e given, and m a y 
he r e f u t e d by the equa l ly b road 
s t a t e m e n t t h a t th is t y p e of a l l eged 

a r t is e n o r m o u s l y r e sen ted In all 
those s a m e p a r t s of t h e wor ld . 

Is it no t s t r a n g e a lso t h a t t he se 
people of t h e n e w cu l t s should a l -
w a y s i n f e r t h a t p r o t e s t i n g people 
such as Mr. Corne l l (whose worltf 
as a n a r t i s t is a m o d e r n as t o m o r -
row and y e t s a n e and s o u n d ) h a v e 
not e n o u g h a r t educa t ion "One 
doesn ' t l ike it , t h e r e f o r e one 
doesn ' t u n d e r s t a n d " — T h e appa l l i ng 
ego t i sm! 

"Le t ' s no t begin a n o t h e r r u m p u s " 
says the head ing on Mr . C a r t e r ' s 
l e t t e r . R a t h e r le t us have m o r e 
and m o r e r u m p u s unti l these vile 
a b o m i n a t i o n s which a r e being 
foisted on t he publ ic a r e swept in to 
the place w h e r e t h e v . b e l o n g 

K. A. Goodwin. 

B 

; ^ 
C Y T a t C o l l e c t i o n 

M i g h t B e B o r r o w e d 
Si r ,—The G e r m a n collection of 

Old Masters , once in t he Ber l in 
M u s e u m and found a f t e r t h e ' w a r 
in the sa l t m ines by t he A m e r i c a n 
Army, ha s been loaned for exhibi -
t ion to t he Uni ted S t a t e s of A m e r -
ica I t is now in San F ranc i s co . 
T h e r e a r e R e m b r a n t s . Ho lbems 
W a t t e a u s , Hals, Bot t icel l i a n d 
m a n y o the rs . 

Wou ld i t not be possible fo r o u r 
G o v e r n m e n t to ask the Uni t ed 
S t a t e s to lend t h e m to us b e f o r e 
they r e t u r n to G e r m a n y ? W e 

! might t hen feast our eyes h e r e in 
' C a n a d a . W h a t a rest f r o m some 

of the u l t r a m o d e r n s we some-
t imes see in ou r exh ib i t ions h e r s ! 

Mr». C. E. J" 
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Doesn't Think Much Of 
Star's Art Criticisms 

Sir, — W i t h r e f e r e n c e t o t h e 
ar t ic le en t i t l ed " T w o Exh ib i t i ons a t 
Ar t G a l l e r y " wh ich a p p e a r e d in 
The S t a r of J a n u a r y 11th, w e 
would l ike to s t a t e t h a t i ts qua l i ty 
does not do jus t ice to t h e p rogress 
of C o n t e m p o r a r y A r t in Mon t r ea l . 

Your cr i t ic w h o s igns himself 
H.P.B. l acks no t only a knowledge 
a n d u n d e r s t a n d i n g of m o d e r n a r t 
t r ends , n a m e l y a b s t r a c t i o n i s m and 
n o n - r e p r e s e n t a t i o n a l a r t , but does 
m u c h to c r e a t e c o n f u s i o n f^nd a 
w iden ing of t h e g a p be tween t h e 
a r t i s t and t h e public. H e has n o t h -
ing cons t ruc t i ve to o f f e r and m o r e - , 
over a n e g a t i v e impress ion is given ; 
of M o n t r e a l a s a lead ing C a n a d i a n , 
a r t c o m m u n i t y . 

De f in i t e p rog re s s is be ing m a d e 
in s t i m u l a t i n g publ ic in te res t in t he 
even t s which t a k e place in t h e ga l - ] 
ler ies of t h e A r t Associat ion. W o u l d 
it not be a m o r e w o r t h w h i l e serv ice 
to s u p p o r t t he se even t s w i th a 
cr i t ic w h o would be able to encour -1 
age t h e inexper ienced b u t in t e r -
ested r e a d e r ? W e only need to ; 
r e f e r to t he T o r o n t o n e w s p a p e r s , 
i n d the i r f i ne c r i t i c i sms as a n ex-
imp le of w h a t can be d o n e w h e n 
nen w h o k n o w and a r e i n t e r e s t ed 
n the i r s u b j e c t do t h e cr i t ic izing. 

A X . and D.R.F. 

S W - afl . L i 
- M l a t » u t » >»«» !••-•• • C , 

' v * / 
N e i t h e r H e a d N o r 

T s i l D i s c e r n a b l e 

Sir I should l ike to add m y j 
voice to those who a g r e e withi t he : 
a r t ic le en t i t led Two E x n oitions : 
l t A r t Gal le , y" and to p o i n t . o u t 
, he re o re one o r t w o th ings >n,»"e , 
e t t e r i r o m "A.L. and D.R. ï • m 
as t n i g h t ' s (21th J an . ) too good 

° M y w'^e and I saw th is exhibi-
tion a t t he Ar t Ga l le ry and ou r 
. i rs t conclusion w a s t h a t Mon t -
real ce r t a in ly w a s a good spot tor 
psych ia t r i s t s to e a r n a J i v i n g . 
This was h a n h so w e decided t o 
s t ay a whi le and s t u d y some ot 
the ('.Tawings in t he h o p e of gain-
ing some e n l i g h t e n m e n t . I t w a s of 
no avai l . T h e r e is s o m e t h i n g 
" r ievous ly w r o n g w i th t h e mind* 
of people if a dr ive to t h e top of 
the m o u n t a i n leaves t h e m wi th 
•othin-; but t h e hideous j u m b e. 
ilobs and whi r l ig ig evidenced in 
he r e s u l t a n t d r a w i n g en t i t l ed A 
) r ive to the Top of t he Moun-
ain A f t e r the Chaos ot St . 

C a t h e r i n e S t r e e t " or words tothi.» 
e f f ec t . , . 

I T h e lady a n d g e n t l e m a n who 

loaned t h e ' a b s t r a c t design ' re-
sembl ing a red hot c igar placed 
hor izonta l ly beside a n o t h e r black 
and wh i t e c igar s t and ing on end 
and filled, obviously, wi th g e r m s 
should n e v e r have al lowed it to 
escape f r o m its m o o r i n g s on their 
wall, bu t they p robab ly meant It 

1 k indly . 
I t is obvious tha t one i* not ex -

pected to u n d e r s t a n d these designs 
because each one bea r s i t s l i t t l e 
s t o r y n e a t l y typed and p inned 
beside it. T h e " M o n t r e a l S t o c k 
E x c h a n g e " is s o m e t h i n g t h a t mus t 
be seen to be apprec i a t ed — at 
least it is a n e w and un ique u s e 
for a shee t of newspape r . H e r e I 
feel a w a r n i n g should be issued to 
Mont rea l housewives to w a t c h 
iheir c u p b o a r d s ; no k n o w i n g w h a t 
the i r o f f s p r i n g will be us ing in t h e 
way of paper to deal wi th t h e i r 
a b s t r a c t and n o n - r e p r e s e n t a t i o n a l 

. e f fo r t s . , 
( lone a r e t he d a y s w h e n a f l o w e r 

was a th ing of exquis i te beauty, 
del icate , f lawless, f ra i l . Now i t J » 
seen as « tu l ip s tyled to f i t the 
bu t ton hole of a 'K ing Kong, ' «no t 
>ud s tem and leaf l a rge enough to 
-eat Gol ia th c o m f o r t a b l y If this o n e 
f lower is s een by t h e Ar t i s t so 
m à n y t imes magn i f i ed , so colos-
;allv ou t of p ropor t ion , so m o n -
s t rously o v e r p o w e r i n g how then 
does t h a t person see himself in 
re la t ion to o t h e r people . One is 
inclined on f i r s t s igh t of these e x -
hibit!" to a s s u m e t h a t the pe r sons 
responsib le s u f f e r f r o m a pecu l i a r 
disease of the eyes by which all 
t h ings become magn i f i ed m a n y 
t imes — horses a r e supposed t o 
have vision s o m e w h a t like this 1 
believe. 

In closing o n e can only add that 
'A.L and D.R.F. ' c e r t a in ly do r i g h t 
to a l lude to these w o r k s as 'ab-
s t r ac t ion i sm and n o n - r e p r e s e n t -
a t i ona l a r t . " T h e d ic t iona ry gives 
' a b s t r a c t ' as "gone, s e p a r a t e d , n o t 
a t t e n d i n g . " W h o a r e we to n u e s -
tion t h i s ? As for t he second, 
Heaven be praised t ha t the design» 
don ' t r ep re sen t any th ing . 

• 'Suppor te r of t h e Old School 
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EV E R Y S P R I N G , w i t h t h e b u d d i n g of t h e f i r s t 
c r o c u s , t h e r e i s a c r i s i s in M o n t r e a l a b o u t a n a r t 

Bhow. T h i s e x h i b i t i o n , k n o w n a s t h e S p r i n g S h o w , is 
h e l d in t h e . g r e y h a l l s of t h e A r t A s s o c i a t i o n , t h e 
c i t y ' s l a r g e s t a n d m o s t a u s t e r e g a l l e r y , a n d is s u p -
p o s e d t o s h o w w h a t t h e p a i n t e r s of C a n a d a h a v e b e e n 
u p t o al l w i n t e r . I n p o i n t of f a c t , i t i s m o s t l y M o n t -
r e a l a r t i s t s w h o e x h i b i t , s o t h a t t h e r e s u l t i n g f e u d s 
a r e s t r i c t l y h o m e - t o w n . 

T h i s y e a r , t h e S p r i n g S h o w r e s u l t e d in m o r e h u r t 
f e e l i n g s a n d s e n t m o r e a r t i s t s a n d t h e i r f r i e n d s m u t -
t e r i n g a r o u n d t h e c i t y t h a n a n y o n e c a n r e m e m b e r . 
T h e i r m u t t e r i n g s o v e r f l o w e d i n t o t h e n e w s p a p e r s of 
a t l e a s t t h r e e c i t i e s a n d s e n t t h e ch i e f t a r g e t of a t -
t a c k , R o b e r t * T y l e r D a v i s , t o bed w i t h a c o m b i n a t i o n 
of t o n s i l i t i s a n d d e p r e s s i o n . 

D a v i s , a n a b l e a n d v i g o r o u s m a n , is t h e A r t A s s o -
c i a t i o n ' s f i r s t d i r e c t o r , a n d a l s o t h e f i r s t p r o f e s s o r of 
f i n e a r t s t o be a p p o i n t e d t o McGil l U n i v e r s i t y . T a k -
i n g o v e r b o t h j o b s l a s t w i n t e r , h e h a d a g o o d d e a l 
of g r o u n d t o b r e a k . T h e S p r i n g S h o w b r o k e a l o t 
f o r h i m . 

C h i e f c o m p l a i n t w a s a g a i n s t a j u r y , on w h i c h D a v i s 
• e r v e d . w h i c h a c c e p t e d o n l y 1 1 9 i t e m s f r o m m o r e 
t h a n 1 ,400 s u b m i s s i o n s . I n c l u d e d in t h e r e j e c t i o n s 
w e r e a n u m b e r of a r t i s t s c o n s i d e r e d " n a m e s " w h o 
h a d n e v e r h a d t h i 3 h a p p e n b e f o r e ; a m a t e u r s w h o 
t h o u g h t t h e y w e r e a l o t b e t t e r t h a n t h e s t u f f t h e y 
s a w a t t h e s h o w ; a n d p a i n t e r s , b o t h c o n s e r v a t i v e a n d 
e x p e r i m e n t a l , w h o h a d g o n e d o w n in t h e g e n e r a l 
s w e e p . 

L e t t e r s f l e w in l i ke s n o w f l a k e s , m a n y t o t h e d i r e c -
t o r s of t h e A r t A s s o c i a t i o n , w h o , s o m e o n e r e p o r t e d , 
" f e l t t h e w h o l e s t r u c t u r e of t h e p l a c e t o t t e r i n g . " T h e 
r e s t w e n t t o The Montreal Daily Star, a n d h a d a c u r i -
o u s q u a l i t y in c o m m o n . T h e y w e r e f i l l ed w i t h a d j e c -
t i v e s a l l b e g i n n i n g w i t h t h e l e t t e r " d " , t o w i t : d e c a -

d e n t , d i s g u s t i n g , d e p r e s s i n g , d e p l o r a b l e , d e b a s e d , a n d 
d e g e n e r a t e . 

O n e w r i t e r c o m p l a i n e d t h a t s h e h a d m i s s e d m o s t 
" t h e s p e e c h e s b y t h e G o v e r n o r - G e n e r a l . . . t h e b e a u -
t i f u l l y d r e s s e d w o m e n w h o l e n d b e f i t t i n g c h a r m t o 
t h e s u r r o u n d i n g s . I n s t e a d , i t g a v e w a y t o l o n g -
h a i r e d c a r e l e s s l y - d r e s s e d y o u t h s , l o o k i n g v e r y u n -
h a p p y a n d o u t of p l a c e . " A n o t h e r c o r r e s p o n d e n t 
d e s c r i b e d h i s h u m i l i a t i o n o n h a v i n g b r o u g h t in a 
p a r t y of f r i e n d s f r o m S h e r b r o o k e , Que . , a d i s t a n c e of 
a b o u t 100 mi l e s , o n l y t o be c o n f r o n t e d w i t h t r a s h in-
s t e a d of a r t . 

R e j e c t e d a r t i s t s , of c o u r s e , w e r e e x t r e m e l y v o c a l , 
o n e g o i n g so f a r a s t o ca l l a t t e n t i o n t o t h e " s i m i l a r i t y 
b e t w e e n t h i s c o u p a n d t h e c o u p s t h a t a r e n o w g o i n g 
o n in E u r o p e . " F i n a l l y , The Star, w h i c h w a s r u n n i n g 
s h o r t of s p a c e f o r t h e u s u a l l e t t e r s f r o m " F a i r P l a y " 
a n d " V e t e r a n of T w o W a r s " a n n o u n c e d t h a t t h e c o r -
r e s p o n d e n c e w o u l d n o w e n d . A f e w d a y s l a t e r , h o w -
e v e r , a l e t t e r s l i p p e d t h r o u g h c o m m e n t i n g on t h e 
" d i c t a t o r s h i p " of t h e S p r i n g S h o w a n d c o m p a r i n g t h e 
i m p o s i n g of c o n t e m p o r a r y a r t o n M o n t r e a l t o t h e i m -
p o s i t i o n of T h e N e w L o o k o n w o m e n . 

D a v i s w a s a r o u n d f o r m o s t of t h e r o w , t h e n h e r e -
t i r e d b y t h e m o s t e f f e c t i v e m e a n s h e k n e w . H e s i m p l y 
w e n t t o bed f o r t h r e e d a y s a n d d i d n ' t s ee a n y o n e . 
T h e n h e g o t u p a n d r e t i r e d a g a i n , t h i s t i m e t o N e w 
Y o r k . H e c a m e b a c k t o f i n d a n u m b e r of p e o p l e n o t 
s p e a k i n g t o e a c h o t h e r a n d l e t t e r s s t i l l c o m i n g in, t o 
w h i c h h e r e a c t e d b y g o i h g on w i t h h i s j o b . 

S F I R S T c u r a t o r of t h e A r t A s s o c i a t i o n , D a v i s 
i n h e r i t e d a co l l ec t ion of p a i n t i n g s f e w p e o p l e h a d 

h a d t i m e t o e x a m i n e a n d s o r t o u t ; a m u s e u m f e w 
M o n t r e a l e r s k n e w a n y t h i n g a b o u t ; a l a r g e b u i l d i n g , 
a n d a s m a l l a r t s c h o o l . H e a l s o w a l k e d i n t o a n a r t 
w o r l d w h i c h is g o s s i p y , p a r t i s a n , a n d f u l l of c l i q u e s 
a n d r u m o r s . O n e Cont inued on Page Sixteen 

Robert Tyler Davis stirred up a hornet's nest 
when he took over Montreal's largest gallery 

t 
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g roup , f o r example , boyco t t ed 
t h e Sp r ing Show in p r o t e s t ove r 
some th ing or o the r . Dav i s w a s 
f r e s h ma te r i a l f o r anecdo tes . 

H e w a s said t o : H a v e t h r o w n 
o u t mos t of t h e ga l l e ry ' s per -
m a n e n t collection. Discovered a 
cache of V a n Gogh pa in t i ngs in 
t h e cel lar and h u n g t h e m over 
t h e p r o t e s t s of t h e boa rd of 
d i r ec to r s . Said t h a t a n El 
Greco, b e q u e a t h e d by a f a m o u s 
collector , w a s a f a k e . T h r e a t -
ened t o do a w a y w i t h t h e a r t 
school or rad ica l ly c h a n g e i t s 
courses . Told t h e s t a f f of a r t -
i s t s in t h e school t h a t f r o m now 
on he w a s boss . 

C o n f r o n t e d wi th t hese s t a t e -
m e n t s , Dav i s shows a r a t h e r 
p a t i e n t su rp r i se . H e h a s no 
recol lect ion of a hoa rd of V a n 
Gogh ' s , b u t he did f ind one 
D a u m i e r which h a d not been 
s h o w n f o r some t ime . He h a s 
spqjcen t o t h e s t a f f collectively 

only once, and t h e n m a d e no 
men t ion of who w a s w h a t . H e 
h a s not " t h r o w n o u t " any pa r t 
of t h e collection fo r t h e s imple 
r ea son t h a t it does not belong 
to him. and he h a s not called 
t h e E l Greco a f a k e . 

As f o r t h e a r t school, a m a j o r 
cause of j i t t e r s a t t h e momen t , 
he s a y s mere ly , t h a t Dr . A r t h u r 
L i smer is still in c h a r g e and 
t h a t t h e school is doing ' e x t r a -
o r d i n a r y w o r k " wi th pre-school 
chi ldren. (The school, inciden-
ta l ly , is t h e pr ide and joy of Dr . 
L i smer , an old n a m e in t h e Can-
ad ian a r t world . However , it -s 
a r g u e d t h a t it h a s no s t a t u s a n d 
does n o t h i n g bu t lose money . 
S a y s D a v i s : "Al l a r t schools 
lose m o n e y . " ) 

D i s r e g a r d i n g these mino r up-
heava l s . Dav i s is m a k i n g 
changes , qu ie t ly and doggedly , 
some a l r e a d y not iceable . T h e s e 
r a n g e f r o m seemingly smal l 
th ings , l ike s e p a r a t i n g t h e 
Chinese f r o m o t h e r F a r E a s t 

collections, t o weeding ou t and 
r ed i s t r ibu t ing t h e pa in t ings , 
wi th some of t h e b e t t e r w o r k s 
g rouped t o g e t h e r . 

T h e r e is still m u c h t o be done 
here , fo r , l ike m o s t museums , 
the associat ion h a s benef i t ed 
and s u f f e r e d f r o m beques t s — 
somet imes fa l l ing he i r to col-
lect ions, aga in , se rv ing as a 
dumping g round f o r t h i r d - r a t e 
work . 

As Davis mildly poin ts o u t : 
" T h e r e seem to be a n u m b e r of 
pa in t i ngs by 19th C e n t u r y 
Du tch a r t i s t s , once very popu-
lar . Now, if t h i s t y p e of w o r k 
should ever aga in come into 
f a sh ion , it would be nice t o have 
some good examples . " 

Meanwhile , t h e not-so-good 
examples a r e ou t of s igh t . T h i s 
doesn ' t m e a n t h a t e v e r y t h i n g 
on d isplay is l imited t o one 
school or per iod. 

••Museums," Davis po in ts out , 
" h a v e a n obl igat ion to p re sen t 
work which is good of i t s kind, 
even if it is u n p o p u l a r or un-
fa sh ionab le a t t h e m o m e n t . " 

T h e m a j o r c h a n g e s he p l ans 

t o m a k e h a v e to do wi th t h e 
genera l public, which is l a rge ly 
i n d i f f e r e n t t o w h a t goes on in 
t h e big, echoing ga l le ry . A 
museum, he a rgues , is n o t 
mere ly a place to s to re collec-
t ions. I t h a s t o be u se fu l to t h e 
c o m m u n i t y a n d i n t e r e s t i ng a s 
well He would like, f o r in-
s t ance , t o c h a n g e t h e hou r s and 
h a v e t h e place open a t l eas t one 
evening a week. As t h i n g s a r e 
now. it is avai lable only w h e n 
mos t people a re a t w o r k . 

» » » » 

Have you reads-

" AN ART CURATOR Ai D HIS CRITICS " 

Mavis Gal lant 's a r t i c l e on Robert 

Tyler Davis and the Spring Show at 

the Montreal Art Associat ion t h i s year 

now i n the Staadard of June 12th. on 

sale June 7th. Do you agree with our 

s t a f f writer? Remeber, the l e t t e r - t o 

the Edi tor 's column i s open to you. 

DA V I S would also like t o 
open t h e a r t l ib ra ry to t h e 

public, h a v e t h e place a c e n ^ e 
of o t h e r a r t s — music, d r a m a , 
bal le t . As a s t a r t e r , he hopes 
to t e a r ou t a l a rge m a r b l e s ta i r - , 
case which now fills m o s t of t he 
e n t r a n c e hal l and gives t h e 
place a forb idding look. T h e 
space could t h e n be used a s a 
s cu lp tu re cour t , or a place to 
have conce r t s and show f i lms. 

In m a n y communi t ies , such 
ideas would not seem radical 
However , t h e y a r e a big j u m p 
f r o m t h e p resen t s t a t e of a f -
f a i r s in Mont rea l and h a v e 
caused all k inds of confus ion . A 
d i s rup t ion of rou t ine in a n a r t 
ga l lery is no t unl ike a crisis in 
a she l t e red gir ls ' school, w i th 
everyone r u n n i n g a b o u t in a 
so r t of gentee l u p r o a r . 

T h u s , while one of Davis as-
socia tes flatly dec la res t h a t "he 
knows e v e r y t h i n g t h e r e is t o 
know abou t a r t , " a n o t h e r will 
r e m a r k tes t i ly t h a t he is a 
dewey-eyed boy" t r y i n g t o do 
unneces sa ry th ings . N a t u r a l l y , 
t h i s m e a n s no th ing to the pub-
lic one way or ano the r , and 
won ' t unt i l people begin t o see 
the e f f ec t of a few ideas now 
ha tch ing . 

Davis h a s none of the s t u t n -
ness one migh t expect f r o m a 
c u r a t o r . W h e n he f i r s t a r r ived 
a t t he associa t ion, one of t h e 
sec re t a r i e s r e m a r k e d : " H e 
doesn ' t look like an a r t d i rec to r 
a t all. He looks m o r e like a 
f a r m e r . " 

Davis , w h o is qui te a f f a b l e 
and easy-going, wouldn ' t r e sen t 
t h a t a t all . At 44, he is consid-
ered one of t h e bes t in his field 
on th i s con t inen t . R a t h e r boy-
ish-looking, he is f a i r -ha i red , 
s l ight ly g rey ing , blue-eyed, a m 
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AN ART CURATOR 
AND HIS CRITICS 

This year, the annual Spring Show of the Mont-
real Art Association resulted in more hurt 
feelings and more people muttering around 
Montreal than anyone can remember. Standard 
staff writer Mavis Gallant tells in the Magazine 
Section this week of the man who indirectly 
caused this furor — Robert Tyler Davis. 

Œ h e S t û n d o r d 

THC STANDARD 

he w e a r s comfo r t ab l e tweeds 
a round t h e gal lery . He speaks 
quie t ly , wi th a p ronounced 
Amer ican accent , and has a re-
laxed, s t r a i g h t f o r w a r d m a n n e r 
when deal ing wi th s t r a n g e r s . 
E x t r e m e l y t a c t f u l , he still m a n -
a g e s to speak his mind w i thou t 
hedging . A r t i s t s who have dea l t 
wi th him call him a n y t h i n g 
f r o m "one of those Amer i cans 
to " in te l l igent , courageous . " 

O t h e r s say he does not unde r -
s t a n d Canad ian pa in t ing , and 
th i s Davis f ee l s t o be nonsense . 
Canad ian a r t i s t s , he feels, h a v e 
become too isolated, so much so. 
t h a t t hey believe work in t h i s 
coun t ry is so special t h a t only a 
Canad ian can judge it. Th i s iso-
la t ion is also pa r t i a l ly r e spon-
sible f o r t h e f e u d s and person-
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al i ty d i f f icu l t i es encoun te red , 
pa r t i cu l a r l y in Mont rea l . 

" I t i". unde r s t andab l e , " he ex-
plains . "because Canad ian pa in t -
e r s have achieved w h a t t h e y 
have aga ins t t r e m e n d o u s oppo-
sit ion. o f t en a t g r e a t persona l 
sacr i f ice ." 

As t o t h e row abou t t h e 
Spr ing Show, h e c o m m e n t s 
mildly t h a t New York reac ted 
t h e s a m e w a y t o an exhib i t ion 
back in 1913. 

Davis comes f r o m Los An-
geles, and wen t t o U C L A (Uni -
vers i ty of Ca l i fo rn ia a t L o s An-
geles) and H a r v a r d . H e w a s 
g r a d u a t e d f r o m t h e l a t t e r uni-
vers i ty wi th an AB at 22, and 
wen t on t o t a k e a m a s t e r s de-
gree in f ine a r t s wi th a m u r a l 
p a i n t i n g - t h e f i r s t t ime the de-
gree had been a w a r d e d to r 
c rea t ive work . 

At t h i s t ime, he w a n t e d to be 
a pa in te r , and it a m u s e s h i m 
n o w a d a y s when a r t i s t s com-
plain t h a t he canno t j u d g e 
pa in t ing because he h a s never 
done any . F o r a yea r he t a u g h t 
pa in t ing , d r a w i n g and design at 
H a r v a r d , t hen went to Par i s . 
B a c k in the US, he wen t to t h e 
Un ive r s i ty of Roches t e r as in-
s t r u c t o r in f ine a r t s . A f t e r f o u r 
y e a r s , he decided he WES def l -

. n i t é ly in te res t ed in n u s e u m 
w o r k and wen t back to Harvard 
f o r p o s t - g r a d u a t e t r a in ing . 

n i ty , d r a w i n g people in r egu-
la r ly f o r exhib i t ions and o t h e r 
act ivi t ies . 

T h e ch i ld ren ' s S a t u r d a y 
classes, which had been few and 
spa r se ly a t t ended , g rew, unt i l , 
a s Davis says , " W e fil led t h e 
p lace twice over . " 

" T h e more we took in ," ne 
adds , " t h e b igger t h e wa i t ing 
list g r e w . " 

Dur ing t h e w a r yea r s , lie 
s t a r t e d S u n d a y a f t e r n o o n con-
cer t s , which were held in t h e 
s c u l p t u r e cour t , and to which 

local mus ic ians dona t ed t he i r 
serv ices . This , of course, w a s 
only one of severa l ideas. W h e n 
he l e f t , t h e museum w a s a 
f lou r i sh ing cen t re , accepted by 
t h e whole c o m m u n i t y . 

W h a t abou t M o n t r e r ! ? C a n 
he p u t all h is p l ans and p r o j e c t s 
in to prac t ice h e r e ? Davis , un -
doubted ly r e m e m b e r i n g t h e ob-
s t ac les of f inance , t r ad i t ion , and 
t h e problem of t ime — he a lso 
h a s his pos t a t McGill to a t t e n d 
to — s a y s chee r fu l ly : " I t ' s pos-
sible ." • 

H IS f i r s t post w a s a t t h e Al-
b r igh t A r t Gal le ry in Buf -

falo , w h e r e he w a s d i r ec to r of 
educat ion and w h e r e he did a 
special educa t iona l p r o j e c t f o r 
t h e Rockefe l le r Founda t ion , 
t u r n i n g in a def in i t ive r e p o r t on 
t h e re la t ion of a r t m u s e u m s to 
educa t ion in public schools . 

B e f o r e coming to Mont rea l he 
spen t e ight y e a r s in P o r t l a n d , 
Oregon, w h e r e he w a s d i r ec to r 
of t h e Museum of A r t . H i s 
work the re , accord ing to an A r t 

Associa t ion of Mont rea l bulle- " 
t in, es tab l i shed him a s "one of 
t h e o u t s t a n d i n g persona l i t i es in 
t h e g r o u p of younge r d i r ec to r s 
who have been conver t ing t h e 
tomb-l ike m u s e u m s of a p a s t 
gene ra t ion in to live and e f fec-
t ive a r t m u s e u m s . " 

At P o r t l a n d , he took «ver a 
m u s e u m which had no visi t ing 
fee, bu t t o which f ew people 
came because t h e a t m o s p h e r e 
made t hem feel unwelcome. 
Slowly, over a period of years , 
he m a d e it p a r t of t h e commu-
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Weekly Review 

R a g - T a g A n d 

B o b t a i l A r t 

By LEWIS MILUCAN 

A report from a mental institution in London, England, s tates 
that paintings by patients are "remarkably akin to those of some 
modernist artists". One of the patients, it is said, painted ingeniously 
when her mental condition was a t its worst, but was unable to paint 
at all during her intervals of normalcy. This confirms a lurking 
suspicion that has haunted me whenever I have looked upon those 
monstrosities in paint which, for 
some obscure reason, are given 
so prominent a place in a r t ex-
hibitions these days. 

Attending one of these exhibits 
recently I was sadly amused as 
I watched three very young men 
engaged in a serious discussion 
before what looked like a repre-
sentation of a paperhanger's clip-
pings, mixed with a few parts of 
a picture puzzle. One of the young 
men was pointing and making dia-
grams on the air with his finger, 
apparently explaining the myster-
ies of the decomposition, while his 
companions were trying their best 
not to look as if they didn't know 
what is was all about. Most of 
the spectators took a side-glance 
at the picture, smiled, and passed 
on. Those who stopped to examine 
it knitted their brows in a tortured 
expression, swore beneath their 
breath, and hastened away. 

These s pictures always remind 
me of an article I read in an Eng-
lish magazine many years ago, 
in which the writer told of a visit 
to a lunatic asylum. One of the 
inmates he described was an In-
teresting character. He had rigged 
up a bench high up against a 
window, to which he climbed by a 
ladder, and spent his time making 
freakish things. He also did some 
painting, with which he combined 
his mechanical production. He 
had painted a picture of the full 
moon, above which he had hung 
a small window blind on a roller. 
In showing this to the wirter of 
the article, the inmate recited 
some lines'of free verse which ran 
as follows: 
O this moon is smoky, cloudy rain. 
Now this moon is sad, and weeps 
Because he can't see his grand-

father. 
Suiting the action to the words, 
he drew down the blind. 

If that is lunacy, what can be 
said of some of the stuff that Is 
accepted and exhibited as modern-
ist art by our ar t galleries? At 
least, the artist-mechanic in this 
instance had a concrete idea to 

begin with, and he succeeded in 
conveying it to the beholder with 
the aid of poetry. In this he might 
be said to have produced the f i rs t 
motion and talking picture! 

As for the verse, it is at least 
intelligible and does contain some 
of the elements of poetry. That 
modernist verse, which might well 
have come out of a lunatic asy-
lum. Indeed, when I try to grasp 
what these modernist poets are 
trying to say, I feel as if I were 
myself going insane and have to 
quit and turn to Mother Goose 
rhymes to recover my mental bal-
ance. Yet these vapid verses are 
accepted and printed by editors 
who regard themselves as high-
brows and above the common herd 
in culture And, strangely enough 
the chief repository of such verse 
in Canada is a socialist monthly 
that claims to be the friend of 
the common people. 

Discussing modernist painting, 
with an artist of the old school, 
he explained them to me as a t -
temps to get away from the recog-
nized standards of art, and to 
establish new standards. "In fact ," 
he said, "they have scrapped the 
old standards entirely, but have 
failed to discover new ones. The 
result in chaos." Perhaps that is 
the explanation of the present 
chaotic condition of the world. 
Reverence for mental, moral and 
spiritual standards is at a low ebb. 
Russian political leaders have dis-
carded them, and tl.eir disciples 
in other countries have followed 
suit. The chaotic political picture 
in Europe and the Far East is the 
result. 

There is a lot bf rag-tag and 
bobtail in modern life, but it is 
the duty of the art ist and the 
poet, and also of the sincere poli-
tician, to brood over the chaos and 
bring forth order and beauty. 
"Beauty is truth, t ruth beauty," 
wrote John Keats. And he ut-
tered a prophecy when he de-
clared: "For 'tis eternal law; the 
first in beauty shall be first in 
might. " 

Toronto Saturday Might 
Art and Experts April s,i948 

FURTHER investigation into the mat te r 
^ of the Montreal Art Association and its 
shows and their juries, we find that the Asso-
ciation has been using the te rm "ar t critic" in 
a different sense f rom that which we had as-
sumed. While abolishing the old jury of paint-
ers, for the reasons quoted in our recent article, 
it has replaced them with two juries of three 
persons each, but none of these persons a re 
"ar t critics" in the sense of making a living by 
wri t ing about art . They are r a the r what we 
should be inclined to te rm "art experts ." Mr. 
McCurrey, director of the National Gallery at 
Ottawa, and Mr. Robert Tyler Davis, the new 
director of the Montreal Art Gallery, a re mem 
bers of both juries, and have associated with 
themselves a specialist on modern ar t for the 
non-representational class and a specialist on 
nineteenth-century ar t for the representat ional 
class. 

We doubt whether the policy will be per-
manent , and we think it was probably adopted 
to put an end to a habit of over-generous toler-
ance which has been making the Association's 
spring show much too big and inclusive. The 
present show is very small, but of excellent 
quality, and if the "painter jur ies" ever re turn 
to their functions they will have to be much 
more discriminating than they were. There is 
however an interest ing aspect to the situation, 
in that it lines up the Montreal Art Association 
definitely on one side of a s truggle which has 
been going on, with a lot of bad feeling result-
ing, between the National Gallery and the 
Royal Canadian Academy for the official "con-
trol" of Canadian ar t . We are still disinclined 
to accept Mr. Davis's view about the incapacity 
of painters to appreciate other styles of work 
than their own, and we should not like to see 
too absolute a control of the processes of con-
temporary ar t gett ing into the hands of the 
"experts," useful as they are for telling us 
wha t value to place on the works of past gen-
erations. 

Toronto Saturday Night 

Dear May 1943 

Mr. Editor 
Art and Artists 

I WAS glad to see your editorial "Heil the 
Critics" (S.N., March 20), which gave utter-

ance to t ru ths that needed saying; also, in the 
same issue, Paul Duval's understanding article 
on the Ontario Society of Artists exhibition, 
then current . 

However, in your editorial "Art and Exper ts" 
(S.N., April 3) I was surprised by a reference 
to "a struggle which has been going on. with a 
lot of bad feeling resulting, between the Na 
tional Gallery and the Royal Canadian Academy 
for the officiai 'control' of Canadian ar t ." I 
have consulted with Mr. H. O. McCurry, Direc-
tor of the National Gallery, with whom my per-
sonal relations have always been cordial, and 
we nei ther of us discovered any struggle! He 
had agreed, I am sure, to act in the mat te r in 
a spirit of helpfulness to the Montreal Gallery 
and had not anticipated any such inference as 
you have drawn. Pe rhaps the experience has 
convinced him, if he needed convincing, tha t 
art ist jur ies a re best for such matters . It is a 
well-known fact that the National Gallery it-
self never a r ranges important exhibitions with-
out the assistance of juries of professional 
artists. We did find, however, ample evidence 
of fr iendly cooperation between the Royal 
Canadian Academy and the National Gallery. 

In his article on the O.S.A. Exhibition, Paul 
Duval says, "The organization which counted 
Tom Thomson among its members, and first 
hung the works of the Group of Seven, can 
still play a vital part in bringing to the at ten 
tion of Canadians all serious forms of Ontario 
painting." I think that sentence, with the sub-
stitution of "Canadian" for "Ontario" painting, 
might well apply to the "conservative" Aca-
demy. I think it is not generally recognized 
that the major i ty of the members of the Group 
of Seven were members of the Academy before 
the Group came into being and continued to be 
members a f t e r its dissolution. One of them, 
A. J. Casson, is at present and has been for 
years, Vice-President of the Academy. So much 
for Mr. Robert Tyler Davis' idea that ar t is ts 
are incapable of appreciat ing any style other 
than their own, an idea to which you also were 
very properly opposed. 

E R N E S T FOSBERY 
President, 

Ottawa, Ont. Royal Canadian Academy of Arts. 
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TWELVE THE STANDARD THIRTEEN 

A IT FOR WHOSE SAKE? 

TI N K , " d e c l a r e d m y n e i g h b o r Gibbe , " i s n o co lo r f o r 
a h o u s e . " 

" I d o n ' t k n o w , " I h e s i t a t e d , " I t h i n k i t l o o k s k i n d of 
f e t c h i n g . " 

U p t h e s t r e e t f r o m u s , a y o u n g c o u p l e h a v e b o u g h t a n 
Aged, d i l a p i d a t e d p a c k i n g - b o x of a h o u s e — a h o u s e t h a t 
h a s b e e n t h e d i s g r a c e of o u r n e i g h b o r h o o d f o r y e a r s — 
a n d s p e n t a f e w h u n d r e d d o l l a r s o n i t , h a v i n g i t c o v -
e r e d a l l o v e r w i t h r o u g h c a s t p l a s t e r . 

A n d t h e n , t o t h e h o r r o r of u s a l l , t h e y p a i n t e d i t p a l e 
p i n k ! 

" G h a s t l y , " d e c r e e d G i b b s . 
" I k i n d of . . . " I r e f l e c t e d . 
" I t l o o k s l i ke a , " a c c u s e d G ibbs , " i t l o o k s l ike a c h o r u s 

g i r l a t a p r a y e r m e e t i n g . " 
" I t c e r t a i n l y d i s t u r b s , " I a d m i t t e d , " t h e g l o o m of t h e 

s t r e e t . " 
" G l o o m m y e y e , " p r o t e s t e d G i b b s . " T h i s i s a g o o d 

a v e r a g e C a n a d i a n n e i g h b o r h o o d , s o u n d v a l u e s , s u b s t a n -
t i a l r e d b r i c k e i g h t r o o m e d h o m e s . . . " 

" C a n a d i a n d o m e s t i c a r c h i t e c t u r e , " 1 s u b m i t t e d , " i s 
g e n e r a l l y g l o o m y . O u t ifl t h e s u b u r b s , w h e r e t h e y o u n g e r 
g e n e r a t i o n l ives , t h e y g o i n f o r c o l o r e d r o o v e s a n d a 
l i t t l e d a s h of l i g h t - c o l o r e d b r i c k a n d s o m e p a i n t e d w o o d 
—- in m o d e r a t i o n of Course . T h e y d o n ' t q u i t e ' d a r e c a l l 
t h e m h o u s e s . T h e y a p o l o g e t i c a l l y ca l l t h e m b u n g a l o w s 
— a s if t h e y w e r e s o m e t h i n g l e s s t h a n h o u s e s . B u t I 
s h o u l d s a y n i n e t y p e r c e n t , m a y b e n i n e t y - f i v e p e r c e n t of 
t h e i n h a b i t a n t s of C a n a d i a n c i t i e s d w e l l in h e a v y , du l l , 
g l o o m y , a n g u l a r , u s u a l l y u g l y h o u s e s . " 

G i b b s d r e w u p a n d l o o k e d m e o v e r . 
" Y o u p r e f e r P I N K h o u s e s ? " h e e n q u i r e d . 
" W e ca l l o u r h o u s e s r e d b r i c k , " I p u r s u e d d o g g e d l y . 

" • " B u t i t i s n ' t r e d . I t ' s a k i n d of t i r e d b r o w n . T h e t r i m o n 
m o s t of t h e s e j a i l - h o u s e t y p e d o m i c i l e s i s g e n e r a l l y s l a t e 
g r a y , d i m g r e e n o r d e a d w h i t e . O u t in t h e s u b u r b s , a 
b u n g a l o w c a n h a v e a r e d d o o r . B u t if a n y b o d y in t h i s 
p a r t of t h e c i t y p a i n t e d h i s d o o r r e d , e v e r y b o d y w o u l d 

By Gregory Clark 
ILLUSTRATED BY DUNCAN MacPHERSON 

s u s p e c t a g a m b l i n g j o i n t o r w o r s e . " 
" I h a t e t o t e l l y o u , " a é s e r t e d G i b b s righteouslyt " w h a t 

t h a t p i n k m o n s t r o s i t y u p t h e s t r e e t m a k e s m e t h i n k o f . " 
" I t l e n d s a n a i r of s u r p r i s e , " I d e f e n d e d , "o f d e l i g h t , 

t o t h i s w h o l e d i s t r i c t . I t i s a s if a b e a u t i f u l a n d m y s -
t e r i o u s b l o n d h a d m o v e d i n t o t h e b l o c k . . . " 

" T h e w o m a n in t h e p i n k h o u s e , " i n f o r m e d G i b b s , " i s 
a s t r i n g ' b e a n , w i t h a D u t c h b o b h a i r c u t a n d t h i c k t o r -
t o i s e she l l s p e c t a c l e s . . . " 

" T h e a r t y t y p e , " I a g r e e d . " T h e y ' r e t h e o n l y o n e s w i t h 
e n o u g h d a r i n g , e n o u g h i m a g i n a t i o n t o p a i n t a h o u s e 
p i n k . " 

" r p H E R E o u g h t t o be a b y - l a w , " g r u n t e d G ibbs , " t o 
A c o n t r o l t h e c o l o r s a h o u s e c a n b e p a i n t e d . 
" Y o u d o n ' t n e e d a b y - l a w in C a n a d a , " I a s s u r e d h i m . 

" C a n a d i a n s p r e f e r t o l ive in s t a r k , g r i m , g l o o m y h o u s e s . " 
" T h e r e o u g h t t o be a b y - l a w , " p e r s i s t e d G ibbs , " t o 

k e e p a r t y p e o p l e w i t h i n b o u n d s . I d o n ' t m i n d t h e s e m o d -
e r n i s t i c c h a r a c t e r p a i n t i n g a n y b l a m e t h i n g t h e y l ike , s o 
l o n g a s i t i s c o n f i n e d t o p i c t u r e g a l l e r i e s o r a r t s h o p s . 
B u t t h e y h a v e n o right t o f l a u n t t h e i r s t u f f in p u b l i c 
l ike t h i s . . . " 

" M o d e r n i s m h a s g o t l o o s e , " I i n f o r m e d h i m . " I t ' s t o 
b e s e e n in t h e s m a r t e s t d o w n - t o w n s t o r e f r o n t s , in 
a r c h i t e c t u r e b o t h p r i v a t e a n d p u b l i c . " 

" S a l v a t o r D a l i , " a s s e r t e d G ibbs , " c a n p a i n t a n y c r a z y 
p i p c - d r e a m h e l ikes . I d o n ' t m i n d s e e i n g i t in m a g a z i n e s . 
B u t h o w w o u l d y o u l ike t o s ee a h o s p i t a l o r a u n i o n s t a -
t i o n d e s i g n e d b y S a l v a t o r D a l i ? " 

" W e m a y l ive l o n g e n o u g h t o , " I s u g g e s t e d . 
G i b b s g l a n c e d u p t h e s t r e e t in t h e d i r e c t i o n of t h e n e w 

p i n k h o u s e . 
" B y g u m , " h e m u t t e r e d . 
" I n a f e w w e e k s , " I a s s u r e d h i m , " y o u ' l l g e t u s e d t o 

t h a t h o u s e . J u s t t h e w a y y o u g o t u s e d t o Da l i . I n a y e a r ' s 
t ime , y o u wil l t h i n k of t h i s s t r e e t w i t h t h a t p i n k h o u s e 
in i t a s t h e w a y i t h a s a l w a y s b e e n . W h e n y o u s ee a 
m o d e r n i s t i c p a i n t i n g r e p r o d u c e d i n a m a g a z i n e n o w , y o u 

a r e n ' t s t a r t l e d a n y m o r e , t h e w a y y o u w e r e t h e f i r s t t i m e 
y o u l a id e y e s o n one . A r e y o u ? " 

" W e l l , n o , " w e a k e n e d G i b b s . " A s a m a t t e r of f a c t , I 
look a t t h e m a n d t r y t o s e e w h a t t h e d i c k e n s t h e r e i s in 
t h e m . I t ' s a f a c t , I d o ! A n d I i m a g i n e m o s t of u s o r d i n -
a r y g u y s d o t h e s a m e . " 

" M o d e r n a r t i s b e i n g a c c e p t e d m o r e a n d m o r e b y 
o r d i n a r y J o e s l ike u s , " I s u b m i t t e d . 

" A c c e p t e d ? " c h e c k e d G i b b s . " N o . I ' d p u t i t t h i s w a y : 
t h e y k e e p d i s h i n g i t u p t o us , a n d t h e r e ' s n o t h i n g w e c a n 
do a b o u t i t . " 

I g l a n c e d a t m y w a t c h . I t w a s j u s t 3 p m . 
" L o o k , G i b b s i e , " I s u g g e s t e d . " I s a w in t h e p a p e r t h i s 

m o r n i n g t h a t t h e r e is a n e w a r t s h o w a t t h e Civic 
M u s e u m , f e a t u r i n g a l l t h e n e w e s t m o d e r n a r t . . . " 

" I s a w t h a t , t o o . " a l e r t e d G i b b s . 
" S a t u r d a y a f t e r n o o n , " I r e m i n d e d h i m . " I t ' s n o t f i f -

t e e n m i n u t e s . . . ' " 
" L e t ' s g o a n d h a v e a look a t t h e m , " a g r e e d Gibbs . 
So w e g o t i n t o G i b b s ' s c a r a n d d r o v e t o t h e Civ ic 

M u s e u m in a s p i r i t of m i d - w i n t e r i n t e l l e c t u a l i t y . Cold , 
c l e a r w e a t h e r o f t e n a f f e c t s m e n t h a t w a y . 

TH E R E w a s q u i t e a c r o w d in t h e M u s e u m , a g r e a t 
m a n y of t h e m y o u n g p e o p l e of t h e pa le , a n g u i s h e d 

s o r t : t h e y o u n g m e n in t w e e d s , t h e i r g i r l s in s p e c t a c l e s . 
T h e r e w e r e a l s o n u m b e r s of m i d d l e - a g e d a n d e l d e r l y 
p e o p l e w i t h f l u s h e d f a c e s w h o l o o k e d a s t h o u g h t h e y 
w e r e t r y i n g t o t h i n k of s o m e t h i n g b e t t e r t o d o . 

" W h a t ' s t h e e x c i t e m e n t ? " e n q u i r e d Gibbs , q u i e t l y , 
a f t e r w e h a d c h e c k e d o u r c o a t s . 

" H o w ? " I a s k e d . 
" T h e c r o w d is a l l u p a t t h a t e n d , " p o i n t e d o u t G i b b s . 
I t w a s a f a c t : t h e r o o m d i r e c t l y f a c i n g u s w a s p r a c - j 

t i c a l l y d e s e r t e d . B u t a t t h e n o r t h e n d of t h e g a l l e r y , t h e f 
c r o w d w a s p a c k e d d e n s e . 

' W h a t ' s u p t h e r e ? " a s k e d G i b b s of t h e u n i f o r m e d m a n 
a t t h e t u r n s t i l e . 

" T h e j u d g e s , " e x p l a i n e d t h e g a t e m a n . "A c o m m i t t e e 

of j u d g e s is m a k i n g t h e r o u n d s of t h e s h o w . " 
" A h a , " w e b o t h s a i d . 
B u t in t h e l a r g e e m p t y r o o m d i r e c t l y in f r o n t of us , a 

c o u p l e of p a i n t i n g s c a u g h t o u r e y e a n d s t o p p e d u s cold . 
"My g o s h ! " w h i s p e r e d G i b b s . 
W e t i p - t o e d in . 
T h e l a r g e b a l d r o o m w a s p o c k e d , s c a r r e d , s t a b b e d , 

s c o r c h e d , b l i s t e r e d , o n a l l f o u r w i d e wa l l s , w i t h a n e x t r a -
o r d i n a r y co l l ec t ion of g a p i n g a n d i n s t a n t l y m e a n i n g l e s s 
p a i n t i n g s . 

B l u e a n d y e l l o w s e e m e d t o be t h e p r e d o m i n a n t c o l o r s . 
T h e r e w e r e b l u e m e n w i t h ye l l ow l i p s ; p i n k t r e e s g r o w -
i n g o u t o f l i v e r - c o l o r e d e a r t h ; y e l l o w c o w s o n b l u e p a s -
t u r e s : of c o u r s e , t h e s e w e r e t h e v a g u e l y r e c o g n i z e a b l e 
s h a p e s . M o s t of t h e p a i n t i n g s h a d a c o m m o n d e s i g n — 
a v a r i o u s a r r a n g e m e n t of s l i v e r s of co lo r , t h e s h a p e of 
t h e s l i v e r s of g l a s s y o u s e e in a w i n d o w t h a t i s s m a s h e d , 
b u t in w h i c h t h e g l a s s s t i l l c l i n g s . E a c h s l i v e r a d i f f e r -
e n t c o l o r . 

" T h a n k h e a v e n , " s a i d G ibbs , d e v o u t l y , " t h e y a l l h a v e 
s q u a r e f r a m e s o n t h e m so f a r . I s u p p o s e t h e n e x t s t e p 
in a r t i s t o e s c a p e f r o m s q u a r e f r a m e s . T h e y ' v e e s c a p e d 
f r o m e v e r y t h i n g e lse . W h y n o t s h a p e l e s s f r a m e s ? W h y 
s q u a r e p i c t u r e s ? " 

" S s s h h ! " I s u g g e s t e d ; f o r a c o u p l e of s t r a n g e r s d r i f t e d 
i n t o t h e r o o m , t h e n d r i f t e d o u t , t o w a r d s t h e d i s t a n t a n d 
m u r m u r i n g c r o w d s f a r u p t h e g a l l e r y . 

" L o o k . " b r e a t h e d G ibbs , " l o o k a t t h i s o n e ! " 

IT W A S a l a r g e c a n v a s . U p t h e l e f t s i d e of i t w a v e r e d • 
a s t r i p of y e l l o w t h e c o l o r of c u r r i e d rice. O b l i q u e l y 

o f f t h e l o w t r c o r n e r w a s a g h a s t l y s l a s h of e x t r a o r d i n -
a r y b l u e i n t o w h i c h a l u m i n u m p a i n t s e e m e d t o h a v e b e e n 
m i x e d . S m a l l r o u n d d a u b s of s e n n a b r o w n — n o t s i e n a , 
s e n n a — if you've* n e v e r t a s t e d s e n n a y o u w o n ' t u n d e r -
s t a n d t h e co lo r I m e a n — w e r e d i s t r i b u t e d a t r a n d o m 
a c r o s s a m a u v e s t r i p of co lo r , a s t h o u g h t h e p a i n t e r h a d 
s t o o d b a c k w i t h a s p o n g e a n d s o c k e d i t s o f t l y a t t h e 
c a n v a s . T h e u p p e r r i g h t h a n d c o i n e r h a d a m e t i c u l o u s l y 
p a i n t e d a r r a n g e m e n t of p i n e cones , l ike t h e f i g u r e s o n 
a c o a t of a r m s . . . 

" W o w ! " I a g r e e d b r e a t h l e s s l y . 
I g l a n c e d in t h e f l i m s y c a t a l o g u e t h e g a t e m a n h a d 

g i v e n u s . 
" N o . 2 0 3 , " I r e a d . " T h e H a y ride." 
" T h e w h a t ? " g a s p e d G i b b s . 
" T h e H a y r i d e , " I r e p e a t e d , h o l l o w l y . " N o . 2 0 3 . " 
G i b b s s t e p p e d o v e r c l o s e r and e x a m i n e d t h e s m a l l 

Sticker w i t h t h e n u m b e r o n i t o n t h e f r a m e . 
H e t o u c h e d t h e s t i c k e r , t o m a k e s u r e . 
W i t h a s h a r p s l i sh , t h e l a r g e p i c t u r e s l id s m a r t l y d o w n 

t h e w a l l a n d c a m e t o a l oud h a l t o n t h e f l o o r . 
I j u m p e d t o G i b b s ' s a id , g l a n c i n g a n x i o u s l y a r o u n d t o 

see if w e w e r e o b s e r v e d . 

G i b b s l e a n e d t h e p i c t u r e o u t f r o m t h e w a l l a n d e x a m -
ined t h e b a c k of i t . 

" A l l , " h e s a i d e a s i l y . " I t w a s j u s t a b o u t t o f a l l a n y -
w a y . L o o k : t h e s c r e w - e y e l o o s e n e d a c h u n k of t h e 
f r a m e . " 

" S t i c k i t b a c k i n , " I u r g e d , w a t c h i n g a r o u n d . 
" I t w o n ' t g o b a c k in w h e r e i t w a s , s e e ? " s a i d G i b b s . 

" T h e w o o d h a s a l l p u l l e d a w a y , w i t h t h e g r a i n , s o r t 
of . . . " 

" Q u i c k ! " I h i s s e d . " S c r e w i t b a c k f u r t h e r u p . O r 
l o w e r d o w n ! " 

" I t w o n ' t go , I t e l l y o u . . . " p r o t e s t e d Gibbs , r a p i d l y 
u n s c r e w i n g t h e s c r e w - e y e f r o m t h e s p l i n t e r of w o o d . 

" W e l l , t h e n . . . " I s u g g e s t e d . 
G i b b s t u r n e d t h e p i c t u r e s i d e w a y s . T h e w i r e w a s t o o 

s h o r t n o w t o s t r e t c h a c r o s s t h e f u l l w i d t h of t h e p i c t u r e . 
B u t h e f o u n d a s m a l l n i c k in t h e f r a m e a n d j a b b e d t h e 
s c r e w e y e i n t o i t . I t b i t . H e q u i c k l y w o u n d i t h o m e . 

" P s s t ! " I h i s s e d . " L o o k o u t . H e r e t h e y c o m e ! " 
G i b b s f r a n t i c a l l y h o i s t e d t h e p a i n t i n g u p a n d s c r a b b l e d 

w i t h o n e h a n d b e h i n d i t u n t i l h e f o u n d t h e h o o k on t h e 
wa l l . 

" Y o u ' v e g o t it h u n g w r o n g w a y ! " I w a r n e d . " Y o u ' v e 
g o t i t c r o s s - w a y s . I t s h o u l d be u p r i g h t . . . " 

W e c o u l d h e a r t h e s h u f f l e of m a n y f o o t s t e p s a n d t h e 
o n c o m i n g m u r m u r a n d c h a t t e r of m a n y vo ices . A n d be-
f o r e w e h a d t i m e t o m o v e m o r e t h a n t e n f e e t a w a y f r o m 
t h e d i s a s t e r , t h e t h r o n g s w e p t i n t o t h e r o o m . 

I n f r o n t , w e r e t h e f i v e j u d g e s , s p e c t a c l e d m e n , s o m e 
t a l l a n d l e a n ; s o m e s h o r t a n d f a t . 

B u t a l l w i t h h o r n - r i m m e d s p e c t a c l e s , a n d a l l w i t h t h e 
u g l y e x p r e s s i o n c h a r a c t e r i s t i c of j u d g e s , w h e t h e r t h e y 
be j u d g e s of f a t c a t t l e , d a h l i a s , q u i l t s o r t h e i r f e l l o w 
m e n . 

" L e t ' s g e t o u t of h e r e , " m u r m u r e d G ibbs , a s t h e j u d g e s 
t o o k t h e i r s t a n c e a t t h e f a r c o r n e r , b a c k e d b y a r a v e n -
o u s b u t r e s p e c t f u l m o b of f o l l o w e r s . 

" S t a n d s t e a d y ! " I c o m m a n d e d in a low voice . 

TH E J U D G E S s t o o d r o e k i l y b e f o r e e a c h p a i n t i n g . N o t 
o n e w a s o v e r l o o k e d ; n o t o n e w a s s n o o t e d . T h e y 

m a d e u n i n t e l l i g i b l e r e m a r k s in l o w vo ices t o o n e a n o t h e r . 
T h e y h a d p a d s a n d c a t a l o g u e s : n o w a n d t h e n , o n e of 
t h e m m a d e a n o t e o n h i s p a d . 

" T o o d r a w n , " s a i d a s h o r t f a t j u d g e , in a g r a t i n g 
vo ice . 

" I t g i v e s m e s o m e t h i n g , " s a i d a t a l l t h i n j u d g e , c o u g h -
i n g a p o l o g e t i c a l l y . 

T h e c r o w d , f r o m b e h i n d , s u r g e d in a f t e r t h e m a s t h e y 
s l o w l y m o v e d a l o n g t h e w a l l t o w a r d s u s . T h e r o o m 
b e g a n t o f i l l . 

" S t a n d b a c k , p l e a s e , " c o m m a n d e d a t w e e d y o f f i c i a l 
w h o s e e m e d t o be r u n n i n g i n t e r f e r e n c e f o r t h e j u d g e s . 

T h e c r o w d s t o o d b a c k , s p r e a d o u t , s u r r o u n d e d u s . 
" O h o ! " c r o w e d t h e s h o r t f a t j u d g e w i t h t h e h o t , g r i m 

e y e s . 
H e t o o k a p a c e b a c k w a r d a n d s t a r e d a t T h e H a y t i d e . 
" H e y ! " e x c l a i m e d t h e t a l l t h i n one . " H o ! W e l l ! N o w , 

h o w a b o u t t h i s ! " e x c l a i m e d t h e o t h e r j u d g e s , c r o w d i n g 
c lose . T h e t h r o n g b e g a n a n e x c i t e d buzz . 

" W h e r e ' s i t s n u m b e r ? " d e m a n d e d t h e s h o r t f a t j u d g e 
i n d i g n a n t l y . 

T h e s e c r e t a r y b o d y - g u a r d f e l l o w s t e p p e d f o r w a r d a n d 
p i c k e d a s m a l l p a p e r t i c k e t o f f t h e f l o o r . 

" I t m u s t h a v e f a l l e n o f f , " s a i d he . " N u m b e r 203 . " 
" 2 0 3 ? " c h e c k e d t h e i r a t e l i t t l e j u d g e . " T h e H a y r i d e . " 
" B y J O V E ! " g a s p e d t h e t a l l t h i n j u d g e . 
" H e ' s G O T s o m e t h i n g ! " d e c r e e d a n o t h e r . 
T h e y s t o o d b a c k . T h e c r o w d s t o o d b a c k , l o u d l y buzz-

i n g a n d " e x c l a i m i n g . G i b b s a n d I s t o o d b a c k . I t o u c h e d 
h i s a r m . H e w a s t r e m b l i n g l ike a h o r s e . 

I f o u n d I , t oo , w a s t r e m b l i n g l ike a h o r s e . 
" H a y r i d e ! " s a i d t h e t a l l , anx iows j u d g e . " W h a t a 

s t r o k e of g e n i u s in t h a t t i t l e ! I t g i v e s m e t h e f e e l i n g of 
a h a y r i d e , i n s t a n t l y , t h e c o u n t r y , t h e bucol ic , t h e s o n g s , 
t h e b e e r , t h e d u s t y h a y . . . " 

" L o o k a t t h a t s k y ! " c o m m a n d e d t h e s h o r t , s u r l y 
j u d g e , s t e p p i n g o v e r a n d i n d i c a t i n g t h e w a v y c u r r i e d 
r i ce s t r i p e w h i c h n o w w a s o n t o p of t h e p i c t u r e i n s t e a d 
of u p t h e l e f t - h a n d s ide a s i t s h o u l d be . 

T h e j u d g e s a l l l o o k e d a t o n e a n o t h e r w i t h s h a r p , 
s h r e w d , deep , u n d e r s t a n d i n g s m i l e s . 

TH E Y m o v e d r e l u c t a n t l y on , w i t h b a c k w a r d g l a n c e s a t 
T h e H a y r i d e . T h e y s t o o d r o e k i l y in f r o n t of e v e r y 

o t h e r c a n v a s a l o n g t h a t wa l l . B e f o r e t h e y s t a r t e d t h e 
t u r n , w i t h o n e a c c o r d , t h e y c a m e b a c k a n d t o o k a n o t h e r 
l ong , i n t e n t , i n t e l l e c t u a l , i n t e l l i g e n t , s o u l f u l g a z e a t T h e 
H a y r i d e — e v e n t h e l i t t l e f a t o n e w i t h t h e h o t , b u r n i n g 
e y e s . 

B u t G i b b s h a d g o t o n e f i n g e r of m y h a n d . H e w a s 
p u l l i n g a t i t . T h e n h e b e n t i t . I t h u r t . H e d r a g g e d m e 
o u t t h r o u g h t h e h e e d l e s s t h r o n g , a l l f o l l o w i n g w i t h t h e i r 
e m o t i o n - d a r k e y e s t h e e v e r y m o v e of t h e j u d g e s . . . 

H e y a n k e d m e p a s t t h e t u r n s t i l e m a n . H e s l ewed m e 
i n t o t h e c l o a k r o o m . W i t h a g o n i z e d f a c e , h e s t a r e d a t 
m e a s h e b a t t l e d i n t o h i s o v e r c o a t . . . 

H e led m e in t h e d a s h a c r o s s t h e l o b b y of t h e Civie 
M u s e u m a n d o u t t h e b r o a d g l a s s d o o r s . . . 

T h e n h e d o u b l e d u p in a g o n y a n d I h a d t o a s s i s t h i m 
t o t h e c a r . H i s r o a r s w e r e s h o c k i n g . H e h o w l e d , h o o t e d , 
be l lowed , g r o a n e d . I b o o s t e d h i m in t h e c a r - d o o r - - b e h i a d 
t h e w h e e l . 

" O k a y ! " h e g a s p e d , p u r p l e . " I _ g e t i t . I see i t n o w . 
A n y b o d y c a n s ee i t . L e t ' s g e t g o i n g b e f o r e i t ' s d a r k , a n d 
we ' l l t a k e a n o t h e r look a t t h a t p i n k h o u s e . . . ! " ( X 

Neighbor Gibbs just didn't appreciate Hie finer points of modern istic art and * B I • a broaden! 
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t h a t p r i c e b u t t h e y w o n ' t t a k e 
t h r e e c h i l d r e n . 

H o u s i n g h a s a l w a y s b e e n 
a s o c i a l p r o b l e m in C a n a d a . 
P r o g r e s s in t h i s c o u n t r y i n 
t h e h o u s i n g f i e l d h a s b e e n 
v a r i o u s l y d e s c r i b e d a s " a b y s -
m a l " a n d t h e " w o r s t of 
a n y c iv i l ized c o u n t r y . " S i n c e t h e 
w a r , i t i s n o l o n g e r a q u e s t i o n of 
s l u m c l e a r a n c e , t h o u g h t h a t i s a 
f i e l d s t i l l u n t o u c h e d , a n d r a p i d l y 
w o r s e n i n g . N o w i t i s t h e a c u t e 
p r o b l e m of k e e p i n g f a m i l i e s t o -
g e t h e r . 

E v e r y y e a r 65 ,000 n e w f a m i l y 
u n i t s a r e e s t a b l i s h e d in C a n a d a . 
H o w e v e r , c o n s t r u c t i o n is l a g g i n g 
s o f a r b e h i n d r e q u i r e m e n t s . t h a t 
w e a r e t o l d i t wi l l t a k e 2 5 y e a r s 
t o c a t c h up , e v e n if a l a r g e - s c a l e 
h o u s i n g p r o g r a m w e r e i n a u g u -
r a t e d — a n d n o l a f rge - sca le h o u s -
i n g is e v e n e n v i s i o n e d . 

M E A N W H I L E , w h a t i s h a p -
p e n i n g ? T h e l a c k of p r o p e r 

Takes Canadian 
Hand Lotion to 

Hollywood 

S U S A N F L E T C H E R , t h e v e r s a t i l e 
Canadian w r i t e r , r a d i o s i a r and 
ac t res s , r e c e n t l y m a d e h e r d e b u t in 
H o l l y w o o d . "Since I w a s a g i r l " says 
Mi ss F l e t c h e r , " I have u sed C a m -
pana ' s I t a l i an Balm. I t o o k th i s l o t i o n 
with me t o H o l l y w o o d because hand» 
need as much protect ive care as the 
f ace . T h i s o n e lo t ion—Ita l ian Balm 
: . . is a l l I need f o r k e e p i n g hands 
soft , s m o o t h , free f r o m redness and 
c h a p p i n g regardless of weather ." 

Give your own hands practical, 
p r o t e c t e e care wi th Cam pana's Italian 
Ba lm. 2 5 c . 35c , 5 0 c , S 1 .00. 

h o u s i n g d o e s n o t k e e p p e o p l e 
f r o m m a r r y i n g , n o r d o e s i t k e e p 
t h e m f r o m r a i s i n g f a m i l i e s . B u t 
i t i s s e p a r a t i n g f a m i l i e s a l m o s t 
a s f a s t a s f a m i l y u n i t s a r e 
c r e a t e d . N o t w o p e o p l e c a n l ive 
in a c r a m p e d s p a c e a n d g e t 
a l o n g . T h e y g e t o n e a c h o t h e r ' s 
n e r v e s a n d t h e y t a k e i t o u t o n 
e a c h o t h e r o r o n t h e c h i l d r e n . 
N o r c a n y o u n g c o u p l e s l ive h a p -
p i ly w i t h i n - l a w s . 

H a v i n g r a i s e d a f a m i l y of 
t h e i r owfi , t h e e l d e r l y c o u p l e 
f e e l s e n t i t l e d t o p e a c e a n d p r i -
v a c y . T h e y c a n ' t h a v e i t w i t h 
t h r e e g e n e r a t i o n s u n d e r o n e 
r o o f . A n d i t ' s e q u a l l y h a r d o n 
e a c h g e n e r a t i o n . 

C h i l d r e n w h o a r e c o n s t a n t l y 
u n d e r f o o t a r e n o t g r o w i n g u p 
n o r m a l l y . A ch i ld w h o i s c o n -
s t a n t l y s h u s h e d , o r t o l d t o g o 
a n d p l a y s o m e w h e r e e l se ( p a r -
t i c u l a r l y w h e n t h e r e i s n o w h e r e 
e l se t o g o t o ) d e v e l o p s a n i m -
p o s s i b l e r e l a t i o n s h i p w i t h a d u l t s . 
M o r e t h a n t h a t , c r o w d i n g a f f e c t s 
t h e h e a l t h of c h i l d r e n . 

I t i s n ' t a m a t t e r of s l u m c o n -
d i t i o n s . T h e t i n y a p a r t m e n t s 
i n t o w h i c h p e o p l e m o v e b e c a u s e 
t h e y c a n ' t f i n d a n y t h i n g e l se a r e 
p h y s i c a l l y a n d m e n t a l l y d e p r e s s -
i n g f o r c h i l d r e n . E v e n a s i m p l e 
t h i n g l ike t h e c o m m o n co ld c a n ' t 
be c o n f i n e d t o o n e p e r s o n , let. 
a l o n e d i s e a s e s l ike m e a s l e s a n d 
t u b e r c u l o s i s . 

C h i l d r e n n e e d s p a c e f o r m e n -
t a l a n d e m o t i o n a l r e a s o n s , a n d 
t h e y a r e n ' t f i n d i n g i t t o d a y u n -
l e s s t h e i r p a r e n t s o w n h o u s e s . 
S a y s o n e ch i ld c o u n s e l l o r f l a t l y : 

" C h i l d t r a i n i n g t o d a y i s a 
j o k e . H o w c a n y o u h e l p a 
m o t h e r w h o h a s a ch i ld h a n g i n g 
o n h e r s k i r t s 24 h o u r s a d a y n o t 
t o r a i s e h e r vo ice ? I t i s n ' t 
h u m a n . " 

S c h o o l t e a c h e r s s e e t h e r e -
s u l t s of o v e r c r o w d i n g in t h e 
c h i l d r e n t h e y t e a c h . T h o u s a n d s 
of c h i l d r e n n o w a d a y s h a v e n o 
r o o m s of t h e i r o w n . T h e y s l e e p 
in t h e l i v i n g r o o m , t h e d i n i n g 
r o o m , a n d e v e n t h e k i t c h e n . 
T h e y h a v e n o p l a c e i n w h i c h t o 
s t u d y , a n d f r e q u e n t l y n o c h a n c e 

IISCIES ? 
W h e n you " a c h e all o v e r " , 
a glass of p leasan t - t a s t ing 
Alka-Sel tzer can br ing quick 
relief. Ef fec t ive for headache 
and neuralgic pains. A t all 
drug s tores . 

ALKA-Seltzer 

t o g e t a g o o d n i g h t ' s s l e e p . T h e 
r a d i o d i s t u r b s t h e m , l i g h t s , 
n o i s e a n d p e o p l e w a l k i n g a b o u t 
a r e al l t c o c lose t o t h e s l e e p i n g 
ch i ld . T e a c h e r s wil l t e l l y o u t h a t 
m a n y of t h e m f a l l a s l e e p in 
s c h o o l w i t h t h e i r h e a d s o n t h e i r 
d e s k s . 

S o m e t i m e s i t i s a c a s e of s e v -
e r a l p e o p l e in o n e r o o m , p a y i n g 
a r i d i c u l o u s r e n t a l f o r i t . A g a i n 
i t m i g h t be a c h i l d g r o w i n g u p 
i n t h e s a r d i n e b o x of a m o d e r n 
a p a r t m e n t h o u s e . W h a t e v e r i t 
is , t h e l a c k of l i v i n g s p a c e i s 
s h o w i n g , a c c o r d i n g t o o n e 
p s y c h i a t r i s t , " i n n i g h t m a r e s , 
c h i l d r e n w h o a r e u n s u r e of 
t h e m s e l v e s , o v e r d e p e n d e n t o n 
t h e i r p a r e n t s b e c a u s e t h e y s e e 
t o o m u c h of t h e m , o r c o n f u s e d 
b e c a u s e t h e y a r e c r i t i c i z e d f o r 
b e i n g u n d e r f o o t . " 

A j u v e n i l e c o u r t j u d g e s a y s 
h o u s i n g i s a f a c t o r in a b o u t a 
t h i r d of h i s c a s e s . T e e n - a g e 
c h i l d r e n in o v e r c r o w d e d f l a t s 
f e e l - t h e y c a n ' t b r i n g t h e i r 
f r i e n d s h o m e . 

" S o t h e y h a n g a r o u n d t h e 
s t r e e t s , " h e s a y s , " a n d t h a t ' s 
w h e r e t r o u b l e s t a r t s . " 

I t w o u l d b e d i f f i c u l t t o c o u n t 
t h e s e p a r a t i o n s w h i c h c a n be 
d i r e c t l y t r a c e d t o h o u s i n g — t h e 
c o u p l e s w h o p a r t e d " t e m p o r a r -
i l y " a n d n e v e r g o t t o g e t h e r 
a g a i n , t h e w a r b r i d e s w h o w e n t 
h o m e in d i s g u s t . A s o u n d r e l a -
t i o n s h i p w o u l d n o t b e d e s t r o y e d 
b y a h o u s i n g p r o b l e m , b u t t h e 
h o u s i n g c a n c e r t a i n l y be a p o w -
e r f u l l a s t s t r a w ! 

SO M E T I M E S , in a n e f f o r t t o 
s a v e t h ç f a m i l y g r o u p , 

p a r e n t s wi l l a s k o n e of t h e we l -
f a r e a g e n c i e s t o t a k e t h e i r ch i l -
d r e n u n t i l t h e y c a n f i n d a d e c e n t 
p l a c e t o l ive . B u t in m o s t 
c e n t r e s , a g e n c i e s w o n ' t t a k e 
c h i l d r e n if h o u s i n g i s t h e o n l y 
f a c t o r . If t h e y d id , t h e y ' d b e 
s w a m p e d . 

O n e s o c i a l w o r k e r c o m m e n t e d 
w r y l y : " W e h a v e t o w a i t f o r 
t h e m o t h e r t o g e t s i c k , o r t h e 

c h i l d r e n t o b e c o m e u n m a n a g e -
a b l e , o r t h e f a t h e r t o d e s e r t . 
S o m e t i m e s a l l t h r e e h a p p e n . 
B u t t h e n w e a r e h a v i n g o u r o w n 
h o u s i n g p r o b l e m . T h e s h o r t a g e 
of s p a c e m e a n s f o s t e r p a r e n t s 
c a n ' t t a k e c h i l d r e n a n y m o r e . " 

S o m e t i m e s p a r e n t s t h r e a t e n 
t o a b a n d o n t h e i r c h i l d r e n , a n d 
s o m e t i m e s t h e y a c t u a l l y d o so , 
o n l y t o f i n d t o t h e i r s o r r o w 
t h a t i t i s n ' t s o e a s y t o g e t t h e m 
b a c k . I t ' s d i f f i c u l t t o e x p l a i n 
t h e a c c u m u l a t e d d e s p e r a t i o n 
w h i c h w o u l d l e a d y o u t o d o 
s u c h a t h i n g s i m p l y b e c a u s e y o u 
c o u l d n ' t f i n d a n a p a r t m e n t . 

T h e p r o b l e m s a r i s i n g f r o m 
h o u s i n g a r e n ' t o n l y soc i a l a n d 
e m o t i o n a l . T h e y a r e f i n a n c i a l . 
J u d g i n g f r o m t h e r e n t s a s k e d 
f o r n e w l y - b u i l t a p a r t m e n t s , a 
s t r a n g e r t o C a n a d a w o u l d a s -
s u m e t h a t t h e a v e r a g e a n n u a l 
i n c o m e w a s v e r y h i g h . Y e t , 
b a s e d on i n c o m e t a x r e t u r n s , 
m o r e t h a n 9 0 p e r c e n t of C a n a -
d i a n w a g e e a r n e r s t a k e in l e s s 
t h a n $3 ,000 a y e a r , a n d 69 p e r 
c e n t e a r n l e s s t h a n $2,000. 

T h i s m e a n s t h a t p e o p l e a r e 
n o w p u t t i n g a t h i r d a n d e v e n 
h a l f t h e i r t o t a l i n c o m e i n t o 
r e n t , w i t h t h e r e s u l t t h a t t h e y 
b u y l e s s m i l k f o r t h e i r c h i l d r e n , 
f e w e r c l o t h e s , a n d g e t m o r e a n d 
m o r e i n t o d e b t . B l i t h e l y d i s -
r e g a r d i n g t h e p o t e n t i a l b u s t of 
s u c h a r e n t b o o m , b u i l d e r s a r e 
s t i l l c o n s t r u c t i n g f o r " $ 6 0 - t o -
$ 1 0 0 a m o n t h a n d up , a n d n o 
c h i l d r e n . " 

A n d w h a t a b o u t t h o s e w h o 
e a r n l e s s t h a n $1 ,000 a y e a r , 
t h a t 17 p e r c e n t of t h e p o p u l a -
t i o n ? Wel l , n o o n e h a s b e e n 
b u i l d i n g w i t h t h e m in m i n d 
s i n c e t h e '20s , w i t h t h e r e s u l t 
t h a t so - ca l l ed l o w r e n t a l h o u s -
i n g i s g e t t i n g m o r e a n d m o r e 
d i l a p i d a t e d , u n s a f e , a n d u n s a n -
i t a r y . I t i s d i f f i c u l t t o d e s c r i b e 
t h e c y n i c i s m of p e o p l e w h o c a n 
s e e n o w a y o u t of t h e w a y t h e y 
a r e l i v ing , n o t b e c a u s e t h e y 
n e v e r e x p e c t t o e a r n m o r e , b u t 

b e c a u s e t h e r e i s n o t h i n g f o r 
t h e m t o m o v e i n t o e v e n if t h e y 
s h o u l d . 

H o w e v e r , b u i l d e r s r e t o r t t h a t 
t h e y c a n n o t bu i l d l o w - r e n t a l 
u n i t s a n d s u r v i v e , a n d p o i n t t o 
o n e m u c h - p u b l i c i z e d d e v e l o p -
m e n t in M o n t r e a l w h i c h b e g a n 
a s l o w - c o s t h o u s i n g f o r v e t e r a n s 
a n d e n d e d u p c h a r g i n g f r o m 
$62 .50 t o $89 f o r s m a l l a p a r t -
m e n t s . M o r e o v e r , f l a t s a n d 
a p a r t m e n t s n o w b e i n g c o n -
s t r u c t e d a r e t h r o w n u p w i t h o u t 
a n y r e g a r d f o r t h e f u t u r e . 

P o o r l y - b u i l t , u n p l a n n e d o r 
b a d l y - p l a n n e d , t h e y m e a n t h a t 
f a m i l i e s l i v i n g in t h e m a r e l i t t l e 
b e t t e r o f f t h a n t h e u n h a p p i e s t 
s l u m d w e l l e r . T h e o n l y d i f f e r -
e n c e m a y be h o t w a t e r a n d i n -
d o o r to i le t s . - I n d e e d , o n e f a i r l y 
n e w h o u s i n g p r o j e c t i s a l r e a d y 
p l a g u e d w i t h r a t s a n d h a s b e e n 
t w i c e f u m i g a t e d f o r cock -
r o a c h e s , a n d t h e s i g h t of l a u n -
d r y s t r u n g f r o m i t s w i n d o w s i s 
n o t m u c h d i f f e r e n t f r o m t h e 
b a c k s of r u n d o w n s h a c k s o n t h e 
o u t s k i r t s of m o s t c i t i e s . 

Y e t i t i s n o t a n e w p r o b l e m . 
D e l v i n g i n t o h o u s i n g in C a n a d a , 
y o u f i n d r e p o r t s g o i n g b a c k 2 5 
y e a r s , w a r n i n g of t h e p r e s e n t 
c r i s i s . A n d t h o s e r e p o r t s d i d 
n o t f o r e s e e a d e p r e s s i o n a n d a 
w a r , b o t h of w h i c h i n t e n s i f i e d 
t h e s h o r t a g e i m m e a s u r a b l y . 
S t a n d a r d s of a c c e p t a n c e , t o o , 
d w i n d l e w i t h t h e s u p p l y of 
h o u s i n g s p a c e . 

" I n e v e r e x p e c t e d t o l ive l i k e 
t h i s , " a n d t h e p h i l o s o p h i c " I t ' s 
b e t t e r t h a n n o t h i n g " a r e p r o b -
a b l y t h e t w o m o s t - r e p e a t e d r e -
m a r k s . A n e x a m p l e of t h i s a t -
t i t u d e is in t h e r e m a r k of a 
h e a l t h o f f i c i a l w h o s e o f f i c e 
o v e r l o o k s a s h a b b y t r a i l e r - t o w n 
in t h e h e a r t of o n e of C a n a d a ' s 
l a r g e s t c i t i e s . 

" A f e w y e a r s a g o , " s h e s a y s , 
" t h e s i g h t of c h i l d r e n l i v i n g i n 
t h o s e t h i n g s w o u l d h a v e a p -
p a l l e d m e . N o w I t h i n k , h o w 
wel l o f f t h e y a r e . " • 

Big Man in Hollywood 
Cont inued f r o m P a g e F o u r 

r e p e r t o r y g r o u p w h o s e h o m e 
b a s e w a s T o r o n t o . Q u i t e t a k e n 
w i t h t h e a l l u r e of s u c h a l i fe , h e 
j o i n e d t h e t r o u p e a n d m a d e h i s 
d e b u t in t h e Q u e e n C i t y . 

" I t w a s g r e a t s t u f f , " r e m e m -
b e r s B u r r . " W e d id t w o p l a y s 
a w e e k , t w o p e r f o r m a n c e s a 
d a y , a n d e v e r y t h i n g f r o m P h i l i p 
B a r r y t o S h a k e s p e a r e . W e 
f i n a l l y r e a c h e d E n g l a n d , w h e r e 
t h e c o m p a n y b r o k e u p . T h i s 
w a s 1937 . I w a s 2 0 . " 

|fs the original 
Y e a d y - m i x " 

Learn about all t h e wonderful new ways 
t o use Tea -Bisk. O u r new recipe book con ta ins dozens 
of recipes—muffins, chicken pie, shor tcakes ; d o u g h n u t s , 
orange b read , waffles. Also 17 kinds of biscuits . I t ' s 
F R E E . Wr i t e t o Maple Leaf Mill ing Co., L imi ted , 
309 Domin ion B a n k Bui lding, T o r o n t o . 
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O v e r w o r k a n d w o r r y b y t h a t 
t i m e h a d p u s h e d B u r r c l o se t o 
a n e r v o u s b r e a k d o w n . T o r e -
c u p e r a t e h e h i t t h e t r a i l t o 
O r e g o n a n d j o i n e d t h e U n i t e d 
S t a t e s F o r e s t R a n g e r s . T h e r e 
f o l l o w e d t h e s t r a n g e s t p e r i o d 
of c o n v a l e s c e n c e in h i s t o r y — 
a s e r i e s of e x p l o s i o n s a n d t r a g i c 
f i r e s d u r i n g w h i c h B u r r a l m o s t 
l o s t h i s l i f e s e v e r a l t i m e s . 

" T h e F o r e s t R a n g e r s s o m e -
h o w n e v e r g e t a n y m e d a l s , " h e 
r e m a r k s . " A n d i t ' s t o o b a d . " 

R e c o v e r i n g f r o m i n j u r i e s s u s -
t a i n e d f i g h t i n g a f o r e s t b l aze . 
R a y m o n d r e t u r n e d t o New-
W e s t m i n s t e r t o v i s i t h i s f a t h e r . 
Q u i t e b y a c c i d e n t h e h o o k e d u p 
w i t h t h e B a l l e t R u s s e a t t h e 
V a n c o u v e r S t r a n d T h e a t r e , 
s n a g g i n g m i n o r r o l e s in a 
c o u p l e of t e r p s i c h o r e a n e x t r a -
v a g a n z a s a l t h o u g h h e h a d n e v e r 
p r a c t i s e d d a n c i n g in h i s l i fe . 

" I n e v e r s t u d i e d b a l l e t s , " h e 
r e p o r t s . " O n l y b a l l e r i n a s . " 

TH E B a l l e t R u s s e b r o u g h t 
B u r r t o L o s A n g e l e s w h e r e 

h e t a l k e d h i m s e l f i n t o a s m a l l 
r o l e in " L a d y F r o m N e w O r -
l e a n s . " T h e r e f o l l o w e d s o i n t r i -
c a t e a n d d e t a i l e d a r o u t i n e t h a t 
i t w o u l d be f o o l h a r d y t o c h r o n -
ic le i t f u l l y h e r e , b u t w i t h i n a 
f e w w e e k s B u r r fodVid h i m s e l f 
b a c k in E n g l a n d s t a r r i n g o n t h e 
L o n d o n s t a g e in " N i g h t M u s t 
F a l l . " T h i s p l a y t o o k h i m t o 

A u s t r a l i a a n d e v e n t u a l l y b a c k 
t o M a n h a t t a n w h e r e h e h a d n o 
t r o u b l e l a n d i n g a p a r t in " C r a z y , 
W i t h T h e H e a t , " a r h y t h m r e r 
v u e . 

A s h e p u t s i t : 
"I d u n n o , L j u s t s e e m t o s l ip 

i n t o t h i n g s . " 
H i s n e x t s l ip w a s a t r a n s -

c o n t i n e n t a l s l i d e t o P a s a d e n a 
a n d t h e P l a y h o u s e , f o r e r u n n e r 
of h i s p r e s e n t g o o d f o r t u n e i n 
f i l m s . 

B e t w e e n t r a v e l s a n d t h e a t r e 
c h o r e s , B u r r h a s m a n a g e d t o 
c r o w d in s i x y e a r s o f c o l l e g e 
s p l i t a m o n g t h e U n i v e r s i t y o f 
C a l i f o r n i a , S t a n f o r d a n d Col -
u m b i a . D u r i n g t h e l a t e w a r h e 
r o s e t o t h e r a n k of n a v y l i eu-
t e n a n t c o m m a n d e r . 

M a k i n g m o v i e s m u s t h a v e a 
f a t a l f a s c i n a t i o n f o r t h e a c t o r . 
H e h a s d i ed in al l h i s p i c t u r e s , 
p l a y i n g s u c h v a r i e d r o l e s a s a 
c o w a r d l y a t t o r n e y , a R u s s i a n 
s p y , a S p a n i s h s w o r d s m a n , a n 
A m e r i c a n g a n g l a n d c h i e f , a n d 
t h e m u r d e r o u s M i c h e l o t t o , 
a m o n g o t h e r a s s i g n m e n t s . 

H i s b r o t h e r , E d m u n d , i s l e a d -
e r of t h e L o s A n g e l e s P o l i c e 
D e p a r t m e n t B a n d . 

N e x t a u t u m n wil l p r o b a b l y 
see B u r r on B r o a d w a y a s p r o -
d u c e r - d i r e c t o r - s t a r of a p l a y 
a b o u t P a u l G a u g u i n , t h e 1 9 t h 
C e n t u r y F r e n c h p a i n t e r . T h e 
d r a m a w a s r e c e n t l y t r i e d o u t i n 
P a s a d e n a a n d is n o w u n d e r -
g o i n g r e v i s i o n . B u r r h o l d s t h e 
p r o d u c t i o n o p t i o n a n d is r o u n d -
i n g u p t h e n e c e s s a r y f i n a n c i a l 
b a c k i n g . ( X 



THE S T A N D A R D ELEVEN 

TVTOW t h a t t h e f a m i l y c a r is s n o w - b o u n d in t h e 
g a r a g e a n d t h e f u e l bill is m o u n t i n g , it is t i m e 

t o t a k e a long, env ious look a t t h o s e i s l ands in t h e 
C a r i b b e a n w h e r e t h e s u n a l w a y s s h i n e s — e x c e p t in 
t h e r a iny s e a s o n — a n d w h e r e e v e r y t h i n g is c h e a p e r 
— e x c e p t t o t o u r i s t s . 

F r o m N a s s a u , in t h e A t l a n t i c Ocean, t o P o r t of 
Spa in , T r i n i d a d , t h e s e a s o n is in fu l l swing . E v e r y -
o n e w i t h e n o u g h m o n e y to b u y h i s p a s s a g e , p u r c h a s e 
a t rop ica l w a r d r o b e a n d p a y t h e chi t is s o u t h w a r d 
bound . T h e s i g h t s a n d s o u n d s a n d sme l l s of t h e is-
l a n d s in t h e b lue C a r i b b e a n a r e t h e r e f o r t h e 
n o r t h e r n e r l ucky e n o u g h to m a n a g e a t r ip . 

Whi l e all is no t r u m a n d c o c o a n u t s in t h e Car ib -
b e a n , t h e r e is p l e n t y of g l a m o r t o go a r o u n d . E a c h 
i s l and h a s i t s own d i s t inc t ive p e r s o n a l i t y b u t t h e 
e n t i r e g r o u p is bound t o g e t h e r by a c o m m o n al le-
g ience t o s u n s h i n e , w a r m sa l t w a t e r , w o n d e r f u l 
m u s i c — a n d t h e t o u r i s t buck . 

I n N a s s a u , a p o p u l a r C a n a d i a n r e s o r t , t h e r e is a 
l a r g e colony of Domin ion i t e s , e a c h w i t h his o w n h o m e 
f r o n t i n g on t h e ocean . B u t N a s s a u is p r i m a r i l y in-
f l u e n c e d by A m e r i c a n s . I t ' s j u s t a s h o r t h o p by a i r 
f r o m Miami . T h e h o u s e s a r e pa in t ed in pa s t e l s h a d e s 
a n d t h e n a t i v e s s p e a k w i t h a n E n g l i s h a c c e n t . 

J a m a i c a is a l a r g e i s land w i t h a rich a n d b e a u t i f u l 
r e s o r t a t M o n t e g o B a y a n d a n u n h a p p y c i ty a t King-
s t o n . I t ' s a s ho t a s t h a t we l l -known place, o u t - o f -
s e a s o n , b u t t h e w e a t h e r c o - o p e r a t e s come t o u r i s t 
t i m e . F e w v i s i to r s do m o r e t h a n t a k e a quick , s t a r t l e d 
look a t K i n g s t o n b e f o r e h u r r y i n g of f t o ho l iday r e -
s o r t s . T h e smel l s of t h e poore_r sec t ion of K i n g s t o n 
wou ld be qu i t e a s e c r e t w e a p o n in a n y C a r i b b e a n u n -
p l e a s a n t n e s s . T h e r e is a n a t i v e m a r k e t in t h e c i ty , 
t h o u g h , t h a t ' s h e a v e n to t h e a v e r a g e t o u r i s t — w h e n 
h e e n t e r s . W o v e n h a t s , p u r s e s , s h o p p i n g bags , p lace 
m a t s a n d dol ls a r e piled h igh on t h e b o o t h s — a n d a t 
e a c h boo th t h e r e is a d e t e r m i n e d v e n d o r . A n y o n e w h o 
d o e s n ' t b a r t e r is cons ide red a l i t t l e of f b u t t h e 
m e t h o d s e m p l o y e d a r e s t r o n g e r t h a n t h o s e u s u a l l y 
e n c o u n t e r e d by t h e a v e r a g e N o r t h A m e r i c a n in h i s 
d a i l y p u r c h a s e s . If h e ' s lu^ky , t h e s t r o n g - m i n d e d 
t o u r i s t can u s u a l l y e s c a p e f r o m t h e m a r k e t a f t e r 
f o u r h o u r s , c r a w l i n g on his h a n d s a n d kneea b e c a u s e 
t h e w e i g h t of h is woven goods h a s f i n a l l y bowled 
h i m over . 

T r i n i d a d is all t h a t c a l y p s o s i n g e r s a n d Ho l lywood 
h a s m a d e i t a p p e a r . E a s t I n d i a n s ming le w i t h T r in i -
d a d i a n s of A f r i c a n e x t r a c t i o n . P o r t of Spa in is o n e 
of t h e m o s t c o s m o p o l i t a n p o r t s in t h e w o r l d a n d 
M a r a c a s one of t h e m o s t b e a u t i f u l beaches . T h e r e is 
m o r e s n e e r t h a n chee r t o t h a t old s o n g " D r i n k i n g 
R u m a n d Coca Co la . " s ince T r i n i d a d i a n s d r i n k t h e 
n a t i v e p r o d u c t w i t h s o d a . T r i n i d a d is a w o n d e r f u l 
p lace , f u l l of m u r k y cur io s h o p s a n d h e a t . T h e r e is a 
n e v e r - e n d i n g t h r i l l t o t h e s o u n d of t h e T r i n i d a d i a n 
a c c e n t a n d a cha l l enge in t h e smel l of P o r t of Spa in . 
I t ' s a swee t , h e a v y smel l w i t h a n ac r id u n d e r t o n e . I t 

Native women on Caribbean islands wear light dresses, straw hats as protection iront sun. 

t a k e s q u i t e a whi le t o u n m i x t h e i n g r e d i e n t s : n a t i v e 
spices, c o c o a n u t oil wh ich E a s t I n d i a n s p u t on t h e i r 
h a i r — a n d g o a t s . 

B a r b a d o s is a qu ie t , we l l -man icu red l i t t le i s l and , 
i t s ocean g r e e n a n d w a r m , i t s l and t a m e d a n d i t s 
people p l e a s a n t . I t ' s t h e p e r f e c t s p o t f o r a r e s t in 
b r i l l i an t s u n s h i n e on w h i t e beaches . 

HU N D R E D S of t h e i s l a n d s in t h e C a r i b b e a n a r e 
u n i n h a b i t e d . M a n y of t h e o t h e r s h a v e no w h i t e 

popu la t i on . T h e r e s t a r e m a i n l y d e p e n d e n t on t h e 
t o u r i s t t r a d e a n d t h e people do w h a t t h e y can t o 
see t h a t t h e i n d u s t r y f l o u r i s h e s . A t r i p t o t h e Car ib -
bean is a s h o p p i n g exper i ence p a r excel lence. F r e n c h 
p e r f u m e s can be h a d f o r hal f t h e C a n a d i a n p r i ce . 
R u m c o s t s n e x t t o n o t h i n g . On m a n y of t h e i s l ands , 
E n g l i s h wool lens a n d ch ina a r e c h e a p e r t h a n a t h o m e . 
B u t b e w a r e t h e p u r v e y o r s of t r i n k e t s ! T h e r e a r e 
j e w e l r y s h o p s on t h e i s l a n d s which do n o t h i n g b u t 
c a t e r t o t o u r i s t s . A n d c a t e r t o t o u r i s t s in t h i s c a s e 
o f t e n m e a n s f leece t h e s u c k e r . 

A n y C a r i b b e a n t r a v e l l e r is a s m a r t fe l low if he 
l a t c h e s on to a n a t i v e d r i v e r a n d s t i cks w i t h h i m 
f o r all s i g h t - s e e i n g j a u n t s , s h o p p i n g s p r e e s a n d f e s -
t ive even ings . T h e s e d r i v e r s ' l ive l ihoods d e p e n d on 
t h e s a t i s f i e d c u s t o m e r and t h e y will bend ove r b a c k -
w a r d s t o help . 

J u s t in case you w a n t t o g e t an idea of t h e Car ib -
b e a n fee l ing , a r t i s t Mike Dav i s g ives you h i s i m p r e s -
s ions of t h e i s l a n d s a f t e r a two y e a r s ' s t a y . H e s a y s 
t h a t wh i l e he w a s t h e r e , h e n e v e r w a n t e d t o l eave . 
Now, h e ' s in C a n a d a , he c a n ' t wa i t t o g e t b a c k . 

J A C Q U E L I N E S I R O I S 
Virgin Island dress is worn by French. 

Native fishing wharf is wonderful place for tourist to visit. Fishing sloops are background for cocoanuts, Hsh, bananas . 
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Art Jury System 
(!) 

Sir,—-The only conclusion a 
visit to the Spring Exhibition can 
produce in the minds of intell igent 
persons, is tha t nine out of every 
ten of professional or a m a t e u r 
ar t is ts in Montreal should jet t ison 
the i r parapherna l ia and tu rn the i r 
a t tent ion to making mud or sand 
pies. If the 119out of the 1400 ent r ies 
said to be submit ted a re the best 
of the lot, the rejects must be 
simply horrific. If the re jects a r e 
not, then the godlike quali t ies wi th 
which the two jur ies of critics in-
vest themselves in t he foreword to 
the programme—quali t ies which, 
with very becoming modesty, it 
is claimed previous juries did not 
possess—then the re is the ines-
capable conviction tha t e i ther t h e 
ar t in Montreal has sunk to 
abyssmal depths, beyond hope of 
emergence, or t h a t there is a cal-
culated a t t empt being made to 
"put over" the conceptions and 
distortions of the immature and 
irresponsible, ui the sabotaging of 
the methods which have brought 
this and many many previous 
generations the delights to eye 
mind and susceptibility t ha t t h e 
"academic" painters of all t imes 
have produced. 

The exhibition leaves me witll 
the conviction tha t the owners of 
the rejects should be asked to re-
submit their e f fo rU fo r hanging 
without tr ial by jury, and t ha t the 
public of Montreal be given an op-
por tuni ty of de termining for them-
selves whe the r t h e paint ing a r t , 
professional and amateur , has 
really sunk to the depths indicated 
by this exhibition, or whe the r 
there is sufficient evidence of a m -
bition and ability to jus t i fy f u r -
the r contributions to the encour-
agement of ar t in the city and 
province. 

For many years the exhibition 
committees have leaned very 
strongly toward pictures of the 
grotesque and fantas t ic to the 
discouragement of those who have 
always been led to believe t h a t 
the great mas te rs were people to 
study and emula te and to whose 
s tandards they should aspire. Also 
for many years the many groups 
of earnest, and assiduous painters 
in this city—and there a r e many 
—have, in response to their appli-
cations for a small gallery accom-
modation to show their skills, 
been met with a blank "no' ' f r om 
the directors of the Art Associa-
tion. This lack of encouragement 
to the academic side of the a r t , 
and this refusal to encourage 
painters of any type in exhibiting 
the i r productions leads one to 
wonder just what the aims and 
objectives of the Art Association 
are, and, in view of the i r leaning 
toward the grotesque and fan-
tastic why they burden the walls 
of the i r permanent collection with 
so many intelligent and intelligible 
paintings. 

May I also o f fe r the suggestion 
tha t if it i s - -as it seems to be — 
impossible to f r a m e sa t is fac tory 
juries of critics, laymen, museum 
men, artists, wr i te rs and wha t 
have you—the whole gamut now 
that the critics have proved them-
selves—that the t ime has now 
arrived when the ju ry system 
should be abolished and the Art 
Gallery thrown open a t least 
once a year—or in its place o the r 
accommodation be provided— t o 
exhibit without exception—but ac-
cording t o reasonable and intelli-
gent rules— the works of any 
professional or a m a t e u r pa in te r 
who desires them to be shown, 
par t icular ly those from Quebec 
and the City of Montreal . In this 
way it will be possible to dis-
cover. uncover, and encourage 
people with potentially grea t 
ab i l i ty In this way the ar t is t ic 
capabilities of both worker and 
onlooker will be developed. T h e r e 
is no such hope within the a t t i -
tude of the Art Association, a s 
expressed through their exhibi-
tions, oi through the facilities of 
their galleries. 

Montreal deserves s great deal 
more than it gets f rom the Art As-
sociation. 

^ A Little Late To 
Attack The Jury 

Sir .—That was a long a rgumen t 
by Mr. Toph&m on critics vs. a r t -
ists as judges of painting. But 
wha t is most in teres t ing in it to 
the bystander is tha t apparent ly 
the failings of critics as judges 
did not occur to him or anyone 
else before they sent in their 
works to be judged by a ju ry 
whose names and stations, as I 
recall were clearly and publicly 
announced. 

Only a f t e r the i r works have 
been rejected by the critics a r e 
the howls of protest heard in the 
land. Something wrong with the 
t iming here, it seems to me! 

Jean ( at let t . 

f Argument Is Good But 
Language Is Warlike 

(rr-v -,—Apparently an a rgument is 
•going on in the ar t wo-rld. and 
usually such discussion is heal thy. 
Ak one interested mainly in 
semantics, however, may I point 
out a very dangerous t rend in this 
a rgument . Already two a t t acke r s 
have used words wrongly and 
loosely tha t ought to have» been 
more careful ly scrutinized. One 
has called ar t to which he is ant i-
pathetic "degenerate a r t " , the 
same term tha t Hitler applied to 
all contemporary ar t expression in 
Germany, and tha t Russia is now 
applying to all except story-tell ing 
pictures that teach the greatness 
of the Soviet s t a tus quo. Another 
correspondent used the word 
"purge" when he talked of the eli-
mination of works, voluntar i ly 
submitted to a jury, by tha t jury . 
If he had ever real ly been close to 
a purge he would know that it 
falls upon the unsuspecting and 
uncollaborative, who certainly 
never of fe r themselves and the i r 
works voluntar i ly to the judg-
ment of their unknown nersecu-
tors. 

I submit that the use of these 
words, and words like these, in a 
local discussion is dangerous and 
provocative, and, I may add, un-
consciously revealing of the minds 
t ha t make use of them. 

J a m e s Ôrmandy. 

Is C a n a d i a n Art In 
"Very Morbid" Condition? 
Sir,—I wish fully to endorse the 

' « " e r s of Mr. L. Paul Wagner and 
Mr. Thurs tan Topham on the 
deplorable showing at the spring 
exhibition of the Art Association 
more so in that I made a special 
t r ip f rom Sherbrooke to a t tend 
the opening to which I had invited 
friends. 

Imagine our dismay at the very 
limited display of l l à exhibits out 
of over 1,400 submitted. To my 
fr iends I o f fe r m y sincere apologies. 
Apar t f r om the few good pictuiee 
by ar t is ts mentioned by Mr . : 

Wagner , the remainder were char- 1 

acterized bv extremely bad draw-
ing, poor composition, and an 
ent i re d i s r e g a r d fo r color 
harmony. 

Mr. Topham's r emarks on "self-
expression" and the "chaotic con-
fusion" arising f rom this much 
abused term, a r e timely. Dur ing 
the last decade the t e rm "self-
expression" has been widely used, 
until today it has come to embrace 
hate, malice, f renzy, hyster ia and 
a good deal of plain bad temper , 
all of which a r e showing not only 
in so-called modern ar t , but in 
other fields. 

I t would be well if these so-
called "self-expression" ar t i s ts 
would ponder the following quota-
tion by John Ruskin, who was a n 
acknowledged critic and an a r t i s t 
of some ability. "All great a r t ia 
the expression of man ' s delight in 
God's work, not his own." I would 
emphasize the last th ree words, 
and add tha t if the "self-expres-
sionists" would follow these words 
more closely the re would be f ewer 
exhibitions such as the one now 
being presented to the public. I t 
is a good th ing t ha t we have f e w 
tourists visiting us just now, f o r 
out of our many visitors, some 
would at tend the exhibition, bu t 
would go away with the impres-
sion that Canadian a r t was in a 
very morbid condition. 

Sherbrooke. A. E a m s h a w 

Are "Debasing 
God-Given Art" 

Sir,—How glad I am to see a 
le t ter f rom Mr. L. Pau l Wagner 
denouncing the s ixty-fourth annua l 
spring exhibition of the Art Asso-
ciation of Montreal , he calls it 
"degenerate a r t . " 

I have a worse name for it. 
Pa in t ing is a God-given gift , and 
those so-called art is ts have debased 
it. 

F rom a moneta ry point of view 
the damage is serious. C.L.A. 

A r S a - i q 
= — - n ^ c L a A * , huw 

Spring Show Didn't 
Make Him Convert 

Sir,—As a septuagenar ian who 
has travelled extensively and has 
visited f amous a r t collections t h e 
world over, I ven tu re to beg a f ew 
lines of your valuable space. 

Conversing las t fall with a f r iend 
who admires modern ar t , I con-
tessed t ha t I dear ly loved the old 
masters but can see nothing in the 
modern school wor thy of the name 
of ar t . "Well", he replied, " I will 
prescribe for you. Go f i rs t to a lec-
ture given by XYZ in fault less dic-
tion and admirable delivery. His 
lectures a re inspiring and he will 
convert you. La te r on, you mus t 
visit the Spring Exhibition, which 
I believe wili be wonderfu l . " I 
promised to follow both these 
suggestions, and have done so. 

F i r s t I a t tended a lec ture by 
XYZ. Both diction and delivery 
were excellent and he was doubt-
less inspiring, for he inspired me 
with amusemen t mingled with an-
noyance. Amusement a t the re -
petition of t he same old weak 
a rgumen t s used a t the end of last 
cen tury in favor of cubism; an-
noyance a t the impression he was 
making upon hapless youths who 
deserve a bet ter fa te . 

A few days ago, I visited t h e 
Spring Exhibit ion and on procur-
ing a catalogue, read with g rea tes t 
in teres t the fo reward in which the 
au thor makes the modest claim 
tha t he and his associates not be-
ing art ists , a re f a r be t te r judges 
of paintings than ar t i s ts would be. 
"I t may be .so" I said to myself 
"however I shall soon see." I en-
tered the rooms and I saw. There 
are one or two paint ings of great 
mer i t and a few others a re very 
good. The g rea t ma jo r i ty appears 
to me to be absolute t rash and in 
my humble opinion, some of them 
would disgrace the very ash cans 
to which they should be consigned. 

No, I fear the j u ry made a very 
poor selection and clearly show 
tha t mere critics, even critics with 
some knowledge, a r e unsat isfac-
tory in a judicial capacity. Ex-
perts are needed, be they art is ts 
or laymen. And by experts, I 
mean men of good technical 
knowledge, long experience and 
wide culture. Men who will not 
re ject a work by a world re-
nowned ar t is t in favor of a daub 
by a veri table tyro—men who will 
select paintings of real mer i t 
whose beauty will a f ford us t ha t 
pleasure we have the r igh t to ex-
pect. No, I am no t converted. 

Be r t r am Smyth-Pigot t . 

"Progress Along 
Accepted Lines" 

Sir,—May I t respass br ief ly on 
your valuable space to m a k e a f ew 
comments in connection with cer-
tain let ters , dfealing with the 
Spring Exhibition a t the Art Asso-
ciation, which were published in 
your issues of March 9th, 10th, 
13th and 15th. 

I do not think there is any just -
ification for Josiah Car ter ' s insin-
uation t ha t the re was unfa i rness 
or favouri t ism in the choice of the 
pictures exhibited in previous ex-
hibitions. Las t year the fa i res t 
possible system was adopted by the 
choice of two ent irely d i f ferent 
juries to pass upon the pictures of 
the old s tandard type, and those 
t ha t would be considered modern, 
and t o some extent the paintings 
represent ing these two types of a r t 
were hung by themselves. 

I must also d i f fer wi th Mr. Car-
ter in his s t a t emen t tha t t he ju ry 
"must be commended for its im-
part ia l i ty and its obvious a t t en -
tion only to the intr insic wor th of 
each work of a r t . " The ju ry was 
cer ta inly not impar t ia l in its 
choice, as It ent i re ly ignored sev-
eral of our most promising young 
painters, and I do not th ink the re 
is any "intr insic w o r t h " in many 
of the pictures chosen. 

Then I t ake exception to some, of 
the r e m a r k s of Mr. Orlando P a r -
rish. whose le t ters appeared in your 
issue of March 13th. He criticizes 
a le t ter f r o m L. Pau l Wagner , 
who he says mus t be speaking 
only for himself, but I may 
say t h a t I agree with Mr. 
Wagne r ' s l e t t e r a lmost In its en-
t irety. Mr. P a r r i s h also complains 

t h a t on his m a n y visits to t he Ex -
hibition in past years he has al-
ways seen " the same old pictures 
by the same old names." I suppose 
he means pictures of the same 
type. Most of the names were cer-
tainly those of young painters, not 
old. 

In any event, mos t lovers of a r t 
will not ignore the beauty of the 
work done by the old masters , and 
their "old names" still hold the i r 
own in the best a r t circles today. 
No one wants to stop progress, but 
progress ought to be along cer ta in 
accepted lines, and the "imagin-
ation end emotion" t ha t Mr. P a r -
rish speaks of should not be al-
lowed to run counte r t o the beau-
ties of na tu r e and correct drawing. 

In conclusion, I think I am just-
ified in using Mr. Parr i sh ' s own 
words - to point out the opposite 
view, and to apply them to many 
of the paint ings accepted for this 
exhibition. "They may be paint-
ings, bu t it is not a r t . 

I think moreover t ha t a t least, 
two or t h r ee hundred paint ings 
should be accepted, if they are up 
to the proper s tandard, as o ther-
wise our pa in ters do not get much 
of a chance to exhibit the i r work. 

The let ter f rom Louis Kon pub-
lished in last night 's issue of The 
Star needs no comment , except 
to sâv t ha t Mr. Kon seems to be 
ent i rely prejudiced in favor of those 
responsible for this year ' s much 
criticized Exhibition, and has ap-
parent ly no concept of w h a t " t rue 
a r t " is supposed to )>e. , 

A Lover of True Art 

Dictatorship I n 
Art As Elsewhere 

S i r , - T h e art loving people of 
Canada should really be t hank fu l 
to The Star for the al lotment of so 
much space for these magnif icent lv 
critical le t ters giving the "Exoer t s" 
of the "Art Association of Mont-
real" wha t they deserve. 

As a f requent visitor of the Sher-
brooke St. Gallery and a guest at 
t he preview I listened to various 
critical r e m a r k s by people whom I 
judged suff icient ly intelligent to 
form an opinion about a painting. 
I t occurred tha t two apparent ly 
well bred-and-educated ladies, com-
ing sor t of bored f rom the room 
where t he "au tomat ic tobacco pot" 
hangs, suddenly stopped before t he 
grea t Richard Jacks beaut i fu l 
"Spring f lowers" — standing r ight 
behind them I hea rd : "Isn ' t t he re 
dictatorship everywhere you look? 
—they force the public to accept 
this j unk as modern a r t the same 
way we a r e forced to wear long 
"new look" dresses,—all things no-
body wants and yet is forced by 
some imponderable powers to ac-
cept." 

Of course this denunciation did 
not r e f e r to Mr. Jacks "Spring 
' lowers" (to this, they refer red as 
'Ihe only worthwhile picture in the 
ivhole place") . J . R. Wright is 
riçht. Let the publir be the judge 
—it's also democratic. 

Huber t Cernin. 

<D 
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Art Exhibition 
Sir,—May I express my apprecia-

tion of the stand The Gazette has 
taken in the matter of the new pol-
icy adopted by the Ar t Association 
for its Annual Spring Exhibition. I 
am entirely in sympathy with your 
objections to the way in which the 
exhibition was assembled. 

It was impolitic not to have pub-
licized the limited extent of the ex-
hibits. Certainly with so small a 
show in mind no more than one ex-
hibit per artist was warranted. Had 
the entrants known all this in ad-
vance they would have been saved 
from an expense most of them can 
ill afford. 

U nsatisfactory 
Why the non-artist jury? I am 

quite sure that the major i ty of art-
ists prefer having their work judged 
by their fellow-artists. 

All this is very discouraging to 
the artist. If the Art Association of 
Montreal, supported by the public 
to encourage Canadian art, unduly 
restricts Canadian artists, the pub-
lic is not well served and the ob-
jective is sacrificed. 

M.v thanks for your assistance to-
ward the cause on behalf of the 
Canadian artist. 

ANN JACOBS ROSENGARTEN 
Westmount, March 7. 

What Is an Art Critic? 

5 / 2 3 / 4 8 (Toronto Saturday Night) 
of Mbntreal 

G a z e t t e 
The Art Gallery 

seems to have got itself into a lot 
of hot water by abandoning the 
practice of having the entries for 
its spring show judged by a com-
mittee of artists and substituting a 
jury of "ar t critics." 

Not only did the Gallery do this, 
but it allowed Mr. Robert Tyler 
Davis, its new director, to wri te a 
foreword to the catalogue, in which 
he accused the artists of being in-
capable of appreciating any style 
other than their own. 

The Gallery has evidently been 
bothered for some time by the 
conflict between the representative 
and non-representative schools of 
painting, and for a year or two 
has had two sets of rooms, judged 
by two different juries, one for 
cach class. 

We have rather approved of the 
two sets of rooms, for it is not help-
fu l to be violently switched from 
an extremely realistic landscape 
to a subconscious design suggestive 
of a combination of a fr ied egg and 

an exploding skyrocket, with a 
bent watch in the left-hand corner. 

About the two juries we are less 
enthusiastic; we think the views of 
Mr. Arbuckle on the egg-and-
rocket works are just about as 
valuable as those of Mr. Lyman or 
Miss Tacon on the realistic lands-
capes. But the idea of throwing all 
the artists out and replacing them 
with "art critics" would never, we 
confess, have occurred ten us. 

What, in Canada, is an art critic? 
There are some very good ones; 
there are also, we venture to sub-
mit, some very bad ones. (That 
goes for dramatic and music critic-
ism as well.) As a class, they are 
persons to whom some editor or 
publisher pays mone;/ for writing 
art criticism. 

That process of selection does 
not appeal to us as calculated to 
ensure a general high level of com-
petence. or even to guarantee that 
the critics will be "professionally 
trained to register on a sensitive 
eye the mind and intention of the 
artist, which forms the basis of an 
objective appraisal." 

© 

G a z e t t e March 11, 1948 

S A T U R D A Y N I G H T 

H e i l i h e C r i t i c s M a r c h 2 0 , 1 9 4 8 

n p H E A r t G a l l e r y of M o n t r e a l s e e m s t o h a v e 
go t i t se l f i n t o a lo t of h o t w a t e r b y a b a n -

d o n i n g t h e p r a c t i c e of h a v i n g t h e e n t r i e s f o r 
i t s s p r i n g s h o w j u d g e d by a c o m m i t t e e of 
a r t i s t s a n d s u b s t i t u t i n g a j u r y of " a r t c r i t i c s . " 
N o t o n l y did t h e G a l l e r y do th is , b u t it a l l o w e d 
M r . R o b e r t T y l e r Dav i s , i t s n e w d i r e c t o r , t o 
w r i t e a f o r e w o r d to t h e c a t a l o g u e , in w h i c h h e 
a c c u s e d t h e a r t i s t s of b e i n g i n c a p a b l e of a p p r e -
c i a t i n g a n y s t y l e o t h e r t h a n t h e i r o w n . 

T h e G a l l e r y h a s e v i d e n t l y b e e n b o t h e r e d f o r 
s o m e t i m e b y t h e conf l ic t b e t w e e n t h e r e p r e -
s e n t a t i v e a n d n o n - r e p r e s e n t a t i v e schoo l s of 
p a i n t i n g , a n d f o r a y e a r o r t w o h a s h a d t w o 
se t s of r o o m s , j u d g e d b y t w o d i f f e r e n t j u r i e s , 
o n e f o r e a c h c lass . W e h a v e r a t h e r a p p r o v e d 
of t h e t w o s e t s of r o o m s , f o r it is no t h e l p f u l 
to be v i o l e n t l y s w i t c h e d f r o m a n e x t r e m e l y 
r e a l i s t i c l a n d s c a p e t o a s u b c o n s c i o u s d e s i g n 
s u g g e s t i v e of a c o m b i n a t i o n of a f r i e d e g g a n d 
a n e x p l o d i n g s k y r o c k e t , w i t h a b e n t w a t c h in 
t h e l e f t - h a n d c o r n e r . A b o u t t h e t w o j u r i e s w e 
a r e less e n t h u s i a s t i c ; w e t h i n k t h e v i e w s of 
M r . A r b u c k l e on t h e e g g - a r . d - r o c k e t w o r k s a r e 
j u s t a b o u t a s v a l u a b l e a s t h o s e of M r . L y m a n 
o r Miss T a c o n on t h e r e a l i s t i c l a n d s c a p e s . But 
t h e idea of t h r o w i n g al l t h e a r t i s t s ou t a n d re -
p l a c i n g t h e m w i t h " a r t c r i t i c s " w o u l d n e v e r , 
w e c o n f e s s , h a v e o c c u r r e d t o us . 

W h a t , in C a n a d a , is a n a r t c r i t i c ? T h e r e a r e 
s o m e v e r y good o n e s ; t h e r e a r e also, w e v e n -
t u r e to s u b m i t , s o m e v e r y b a d ones . ( T h a t 
g o e s f o r d r a m a t i c a n d m u s i c c r i t i c i s m a s wel l . ) 
As a c lass , t h e y a r e p e r s o n s to w h o m s o m e 
e d i t o r o r p u b l i s h e r p a y s m o n e y f o r w r i t i n g a r t 
c r i t i c i sm . T h a t p r o c e s s of se l ec t ion does no t 
a p p e a l to us a s c a l c u l a t e d t o e n s u r e a g e n e r a l 
h i g h level of c o m p e t e n c e , o r e v e n t o g u a r a n t e e 
t h a t t h e c r i t i c s wi l l be " p r o f e s s i o n a l l y t r a i n e d 
to r e g i s t e r on a s e n s i t i v e e y e t h e m i n d a n d in-
t e n t i o n of t h e a r t i s t , w h i c h f o r m s t h e bas i s of 
a n o b j e c t i v e a p p r a i s a l . " 

Q 



i l 
Who Wa» Rejected" 

• r 
Sir After reading The Star's j, 

account of ihe Spring Show, 11 
thought you might be interested to 
know how one feels who was 
rejected. 

I entered a picture in the show 
called "A Christening". I did not 
think it was very good and was 
surprised and happy to get an in-
vitation to the preview which has 
always meant in the past that 
one's picture was in. As yet I have 
not received the postcard stating | 
that mv picture was rejected. 

After seeing the show but for a 
few exceptions. I a m wondering if 
the staff of the Art Gallery did 

!not make a mistake and hang the 
ones I hat were rejected instead of 

i ihe ones that were accepted. But 
more important and alarming is 

' the similarity between this coup 
: and the coups that are now going 
on in Europe. Even we dumb art-

! ists should sit up and do something 
I in these grave times before it is 
j too little and too late all over i 
again. B- R>»n-

Greatly Pleased By 
Spring Exhibition 

Sir — i have iust come from the 
: preview of the Spring Exhibition. I, 
am impelled to write to the papers 
— a new experience for a- man 

I well over sixty — to express my 
surprise and gratification at the 
courage of the Art Association in 
presenting such a small ano selec-
tive group of excellent works in-
stead of the enormous jumble of 
paint and canvas of past years. 

It is time, I think, that we had 
; Isome mature ai t standaids here; 
• that we emerged from the period 
- in which "I'll do this for you, il 
- 'vou do this for me" was the deter-
I j mining factor in who and ,\hat was 
t seen. Montreal is a big city. I< 
s !.should have metropolitan methods j 
, land standards. At Just we have had 
r : a beginning — and the jury must 
I also be commended for its im-
s , partialitv and its obvious attention 
e only to the intrinsic worth ol each 
- work of art. 

It is a pleasure indeed wnen the 
old institution shows such life and 
leadership. As an old man I can 
appreciate this ail the more. Josiah Carter 

I : 

S G U . VUcx^JL t o - I ^ H S 

"Depressing Examples 
: j t a # Degenerate A r t ' ^ i 1 

Sir,—The sixty-fifth annual 
spring exhibition of the Art Asso-
ciation of Montreal has caused 
deep amazement to the public at 
large. Outside of Messrs. Arbukle, 
Beament, Lacurto .lak. de Lall, 
Lismer. Lvman, Pilot, L. Bouch-
ard. Simpkins. and a few others, 
the works of our well known, 
capable and outstanding artist are 
distinguished by their absence. 
Their true masterpieces have been 
substituted by the outpourings of 
sick minds by ersatz art, by the 
efforts of students and beginners 1 and the exponents of so-called 

modern art. I t is very necessary' 
to encourage young artists, it is 
even desirable to give considera-
tion to different trends of art. 
but it is indeed deplorable if our 
one Montreal Art Association,— 
founded and supported by so many 
generous art loving citizens,—sup-
presses the pictures of our recog-
nized leaders of contemporary true 

iart, and substitutes depressing 
i examples of degenerate art. 

Our real artists have hard 
enough sledding to keep alive by 

'selling their canvases in this not 
I too art-conscious city, without 

this latest, most uncalled for out-
rage. The public Is aroused—our 
artists are deeply wounded and 
art itself received a mortal blow. 
It is to be hoped that the directors 
of the Art Association take speedy 
steps to correct the situation by 
revamping this exhibition, install-
ing new juries and giving our 
artists their well merited recogni-
tion. L» Paul Wagner. 

Spring Show Paintings 
Promote the Willies \ 0 ' I — I 

Sir,—-Once u p o n a t i m e t w o j 
ladies a t t e n d e d an exhib i t ion of 
ve ry mode rn i s t i c or s u r r e a l i s t i c 
pa in t ings . An a r t i s t o v e r h e a r d one 
of t h e m m a k i n g v e r y uncompl i -
m e n t a r y r e m a r k s a b o u t his ex-
hibi t . Said he, " M a d a m , I a m so r ry ; 
you do not l ike m y w o r k , b u t I 
can only Daint t h i n g s as I see 
t h e m . " R e t o r t e d t h e lady. " T h e n ' 
if I w e r e you sir, I w o u l d n ' t pa in t 
w h e n I w a s ' see ing th ings ' . " 

A f t e r v is i t ing t h e S p r i n g Ex-
hibi t ion a t o u r Ar t Ga l le ry I c a n ; 
only come to t he conclus ion t h a t : 
an a w f u l lot of t h e a r t i s t s pa in ted 
w h e n t h e y w e r e ' seeing th ings . ' ; 
W i t h t he excep t ion of t h e ex-
hibi ts of Adam S h e r r i f f Sco t t . H 
R Per r iga r r i , t h e p o r t r a i t of Mrs . 
M c K a y S m i t h , t he ve ry nice oil 
p a i n t i n g s of Viscount A l e x a n d e r , 
snd Hie excep t iona l lv b s a u t i f u l 
ocr t - a i t of " R o n n i e " by Mrs . S te l la 
Meckie , t h e r e w e r e not m o r e t h a n 
half a dozen p i c tu re s I would t a k e 

Why Shouldn't Artists 
Be Also Art Critic*? 

Sir,—In Mr. Robert Tyler Davis' 
foreword to the catalogue of the 
Art Association Spring Show he 
puts forward the naive suggestion 
that the professional artist is on 
the whole incapable of apprecia-
tion of other than his particular 
style of painting, being, as he puts 
it, "narrowed and prejudiced by his 
own personal way of seeing the 
world". Mr. Davis argues that art 
critics (to which august caste he 
acknowledges kin) are the only 
people occupied with the whole 
field of artistic expression, being 
"professionally t rained to register 
on a sensitive eye and mind the 
intention of the artist, which forms 
the basis of an objective apprai-
sal". 

I do not deny for one moment 
that very able, useful and imper-
sonal art critics exist but the aver-
age non-painting art critic has 
much in common with the average 
arm-chair military expert who airs 
liis views on the conduct of a war. 
Himself 110 combatant, he knows 
all about it and considers himself 
well able to explain in print how 
campaigns should or should not be 

irun, though a censor usually keeps 
him under survey. The art critic, 
however, has no salutary censor-
ship control, but goes gaily on his 
way, even to the point of modest-
ly explaining how peculiarly suited 
he is to direct the public's taste in 
art from his assumed position of 
authority. 

Mr. Davis' implication that prac-
tising artists are unable to appre-
ciate the work of other styles and 
schools than their own is sheer 
nonsense, I might *ven say con-
ceited nonsense. Most artists are 
very just in their appreciation of 
merit in others' work, whether 
thev personally like the canvas 
under inspection or not. They 
know the problems and technical 
difficulties of expression in paint 
by first-hand knowledge and are 
ever ready to admit and praise 

. successful* effort in the work of 
others, even though the style or 

I subject or treatment is distasteful 
to them and contrary to their own 
concepts. They have by long train-
ing and experience à very keen 
perception of what is good or bad 
in all methods and branches of 
painting, and after all this is the 
final analysis — good or bad. Im-
press ionism. S u r r e a l i s m and all t h e 
other "isms" of modernist art may 
be eood and bad work . so-callÂi 
"academic" work likewise. 

A fine painting needs no lengthy 
explanation by an art critic, it 
speaks for itself, as it should, to 
all who are capable of appreciation, 
and no amount of long-winded 
pseudo-scientific verbiage will do 
more than sound impressive to 
others, which I suppose is the in-
tention. 

It is curious that in Victorian 
days the critics were on the whole 
ultra-conservative and that the 
great Impressionist movement was 
made in spite of the critics. Today 
appears a complete reversal, with 
critics egging would-be artists on 
towards a school which is no 
school but a chaotic confusion of 
ideas under the blessed motto of 
"self-expression" which happily 
covers a multitude of sins. 

And as a brother artist recently 
remarked to me "After all, what 
constitutes an art critic?" and 
went on to answer his own ques-
tion thus "Probably in many cases, 
a frustrated artist, with an un-
sated ego". 

No, Mr. Davis should try to 
realize that perhaps artists are not 
so narrow-minded as he appears to 
assume, nor as prejudiced. They 
certainly do not feel that only pro-
fessional art critics are capable of 
sound judgment. 

I t will be a t o p s y - t u r v y a r r a n g e -
m e n t if in t he f u t u r e public exh i -
bi t ions of p ic tu res a r e to be of se-
lect ions m a d e by n o n - p a i n t e r s w h o 

t will t h u s comple te ly cont ro l t h i s 
v e r y neces sa ry m é d i u m t h r o u g h 
which profess ional ar t i s t» p lace 

- t he i r work be fo re t he public. 
It would seem only jus t that 

t h e y should a t least h a v e repre-
sentation'on the jury. 

Thnrstan Tnphant, 
A.R.C. A. 

Montrea l S t a r 
March 1 0 , 1 9 4 8 

Artists Are Also Critics 
Sir,—In Mr. Robert Tyler Davis' 

foreword to the catalogue of the 
Art Association Spring Show he 
puts forward the naive suggestion 
that the professional artist is on 
the whole incapable of appreciation 
of other than his particular style 
of painting, being, as he puts it. 
"narrowed and prejudiced by his 
own personal way of seeing the 
world". 

Mr. Davis argues that art critics 

by long training and experience a 
very keen perception of what is 
good or bad in all methods and 
branches of painting, and after all 
this is the final analysis—good or 
bad. Impressionism. Surrealism and 
alt the other "isms" of modernist 
art may be good and bad work, 
so-called "academic" work like-
wise. 

A fine painting needs no lengthy 
explanation by an art critic, it 

(to which augus t caste he acknow- -peaks for itself, as it should, to all 
ledges k in) are the only people 
occupied with the whole field of 
ar t is t ic express ion, being ' p r o f e s -
s ional ly t ra ined to regis ter on a 
sensi t ive eye a n d mind the in ten-
tion of the ar t is t , which f o r m s t h e j t e n t i o n . 
basis of an ob jec t ive appra isa l" . 

do not deny for one m o m e n t S It is 

who a r e capable of apprecia t ion 
and no a m o u n t of l ong -winded ; 
pseudo-scient i f ic ve rb iage will do 
more than sound impress ive to 
others , which I suppose is the in-

ftr»' v e r y able use fu l and im 
personal art. cr i t ics exist but the 
overage non-pa in t ing art cr i t ic has 
much '.n common with the a v e r a g e 
a r m - c h a i r mi l i t a ry e x p e r t who a i rs 
his v iews on the conduc t of a war 
Himself no combatan t , he knows 
all abou t it a n d considers himself 

• • • 
cur ious tha t in Victorian 

days the cri t ics were on the whole 
u l t r a -conse rva t ive and that the 
great Impress ionis t m o v e m e n t was 
made in spi te of the cri t ics Today 
a p p e a r s a comolete reversal , with 
crit ics egging would-be ar t is ts on 
t owards a school which is no school 
but a chaot ic confus ion of ideas 

well able to explain in print how under the blessed motto of "self-
campaigns should or should not be expression" which happily covers a 
run, though a censor usually keeps' at 
him under survey. The art critic, 
however, has no salutary censor-
ship control, but goes gaily on his 
way. even to the point of modestly 
explaining how peculiarly suited 

multitude of sins. 
And as a brother artist recently 

remarked to me, "After all, what 
constitutes an art critic?" and went 
on to answer his own question 

t | thus. "P robab ly , in many cases, a 
he is to "d i rec t the "public 's" tas te f r u s t r a t e d art is t , with an unsa ted 
in ar t f rom his assumed position 
of au thor i ty . 

•> <• <' 
Mr. Davis ' impl ica t ion tha t p rac-

t is ing a r t i s t s a re unab le to appre -
ciate the work of o ther s tyles and 
schools than thei r own is sheer 
nonsense, I might even say conceited 
nonsense. Most ar t is ts a re very just 
in the i r apprec ia t ion of mer i t in 
o thers ' work , w h e t h e r they person-
ally l ike the canvas u n d e r inspec-
tion or not . T h e y k n o w the p rob-
lem*. and technical d i f f icu l t ies of 
express ion in p a i n t by f i r s t - hand 
knowledge and a r e eve r r eady to 
a d m i t and pra ise successfu l e f fo r t 
in t he w o r k of others , even though 
t he style or s u b j e c t or t r e a t m e n t 
is d i s t a s t e fu l to them and con t ra ry 
to the i r own concepts . They have 

G a z e t t e - Marr.h 11 , 

Art Exhibition Unsatisfactory 
Sir,—May I express my apprécia 

tion of the stand The Gazette has 
taken in the matter of the new pol-
icy addpted by the Art Association 
for its Annual Spring Exhibition. I 
am entirely in sympathy with your 
objections to the way in which the 
exhibition was assembled. 

It was impolitic not to have pub-
licized the limited extent of the ex-
hibits. Certainly with so small a 
show in mind no more than one ex-
hibit per artist was warranted. Had 
the entrants known all this in ad-
vance they would have been saved 
from an expense most of them can 
ill afford. 

G a z e t t e March 11 , 1940 

Why the non-ar t i s t j u r y ? I a m 
qu i t e sure tha t the m a j o r i t y of a r t -
ists p r e f e r hav ing their , worlf j udged 
by the i r fe l low-ar t i s t s . 

All this is ve ry d i scourag ing to 
the ar t is t . If the Ar t Association of 
Mont rea l , suppor t ed by t h e publ ic 
to encou rage Canad ian ar t , u n d u l y 
res t r ic ts C a n a d i a n ar t is ts , the pub-
lic is not well se rved and the ob-
jec t ive is sacr i f iced. 

My t h a n k s fo r y o u r assis tance to-
ward the cause on behalf of t he 
Canad ian ar t is t . 

A N N J A C O B S R O S E N G A R T E N . 
Wes tmount , March 7. 

A Change Was Due 
At Art Exhibition . Seiner, The Show 

Not Exhibit 
i e Rejections? 

' S i r ,—Before t h e well in tended 
discussion en t he S p r i n g Art 
showing is t e r m i n a t e d , m a y I voice 
a r e m a r k m a d e by one of the con-
t r i b u t i n g a r t i s t s who also had her 
hopes ra ised by receiving an in-

v i t a t i o n and was assured t ha t 
! such an honor m e a n t t h a t h e r 

humble e f f o r t s w e r e bçing recog-
nized. Alas this w a s no t so and t he 

1 f ina le of t he session, which is 
i t a l l y t he reason for th is l e t t e r , 
was t he r e m a r k made by th is pe r -
son, to a c a r e t a k e r , \\ lien rec' .aim-
ing he r o r k : "Now t h e e should 
'oe an ex. ibition of a ' l t h e r e j ec t ed 
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"v hv not 
get togc t ' r 

the 5 

-elves. Best of luck 

is g r o u p ( ' 1 
d o i o i n e -

'. Th 
• and 
i i ' a i o n t h e m -

to t h . u i . L I 

ego 
No. Mr., Davis should t ry to real-

ize that pe rhaps ar t i s t s a r e not so 
n a r r o w - m i n d e d as he appea r s to 
assume, nor as p re jud iced They 
cer ta in ly do not feel that only pro-
fessional art cri t ics a re capab le of 
sound judg , 'nt. 

It will be a t opsy - tu rvy a r range-
ment 'f in the f u t u r e publ ic exhi -
bi t ions of p ic tu res a r e to be of 
select ions m a d e by non -pa in t e r s 
who wil l t h u s comple te ly control 
this ve ry necessary medium 
th rough which profess ional ar t is ts 
place t h e i r w o r k be fo re the public. 

It would seem only jus t t ha t they 
should at least h a v e r ep resen ta t ion 
o n the j u ry . 

T H U R S T A N T O P H A M . A R C A-
Montrea l , March 8. 
194ft 

o r k l " 
I ta; 

hotild 
J ithins about > • 
I sion. One missed the speeches by 1 
I the Governor General, and other 
distinguished guests, also the beau-
tifully dressed women who lend be- / 
fitting charm to the surroundings. 
Instead it gave way to long haired, 
carelessly dressed "youths, looking 
very unhappy and out of place. So 
let's rally together for fine art, 
and mav the Art Gallery of Mont-
real be the Proverbial "Eye of the 
Needle", through which onlv we I 
can attain a higher standard. 

S. Dickinson 

"Three Cheers^For Art 
G a l l e r y Di.vction" 

Sir, — T h r e e c h e e r s fo r Mr 
Rober t T y l e r Davis, D i r e c t o r of 
the Mon t r ea l Ar t G a i e t y and 
Museum. If t he M o n t r e a l Ar t As-
sociat ion honors anyone* w i t h 
M.S.M. ( M e r i t o r i o u s yService 
M e d a l ) , I, for one, sponsor f l im f o r 

I it 
W h e n did we see so m u c h i n t e r -

est displayed in t he Annual S p r i n g ; 
Exhib i t ion of t he Mont rea l . A i t : 
Gal le ry as th is y e a r ? T h e l e t t e r s j 

I to t he press a l r eady publisl»ftd, 

S i r , — W h o is L. P a u l W a g n e r 
t h a t he can say " t h e publ ic is ' 
a r o u s e d " a g a i n s t t h e A r t Associa-
t ion 's S p r i n g E x h i b i t i o n ? 

I a m a m e m b e r of t he publ ic and 
I a m not a roused aga ins t . out very 
much in avo r of it. l i ve ry yea r , 
lor yea i à , 1 have c a m e up over 10U 
miles to see ta i s exuio i t ion , a n d 
uecauie progress i i o.y m o r e de-
pressed a< seeing tile oame oid jne-
. u i x s ^y t he aiiuie o.o n_..ï3i>. You 
couiun i teli w i i a t y e a r . ow you 
were îooKing a t Uiiie^j , u u saw a 
c a i e n a a r ! u n t i l now. i w r o t e at 
j n c e to t ue A r t Associat ion to con-
g r a t u l a t e t h e m o.i t he i r c o u i a y e 
and p. ugreasiveness . 

It is a f u n n y tiling tha t a r t i i t s 
will a . w a y s bia .ne someone eise— 

| ju r i e s , c m m u s e u m s , a n y o n e — 
lor the i r fa i lu res , i t neve r occurs 
lo t h e m t h a t t hey m a y have s top-

. u . •> s v p e d » ' »>* i 
c r ea t ive a r t i s t s and have become 
only p a i n t e r s of l o r m u l a s , dead as 

; doornai ls . W h a t they t u r n oui 
m a v be pa in t ings , but it is not a r i . 

T h e w o r k s in t he exhib i t ion have 
a t least ihe mer i t of imag ina t ion 
and emot ion , t w o th ings a lo' of 
the old fe l lows have f o r g o t t e n 
abou t . No, Mr. W a g n e r m a y «pea* 
only .or himself and those w h o 
:ove t h e s a m e old th ings , the s a m e 
old way. He canno t speak for me 
and a n u m b e r of my f r i ends w h o 
s r e also ve ry h a p p y over t he new 
deve lopmen t s . 

O - I a n d o 1 'arr ish 

S P 
those w a n t e d to be w r i t t e n by 

! t imid, and t he discussions a m o n g ' 
ac tua l , po t en t i a l and would-be a r - i 
tistS a n d lovers of o r i n t e r e s t ed irai 
a r t , in t h e c u l t u r a l l y rapidly j 
w a k i n g up d u r i n g t h e pas t few 

I y e a r s Met ropo l i s of Canada , a r e . 
i t he best proof t h a t t h e sho t Mr. 
i Davis a d m i n i s t e r e d to those d i rec t -
ly a n d ind i rec t ly concerned w i t h , 
t he show was ve ry s a l u t a r y . 

L ike you r co r r e sponden t , Mr. 
! Jos iah C a r t e r . I d o not recall in 
! m a n y y e a r s of a n n u a l a t t e n d a n c e as 
! a t t r a c t i v e a Spr ing Exhib i t ion a s 
i t he p r e s e n t one. W h a t w e do need 
is educa t ion in a r t , and t he 1948 

Î show is a splendid beginning , 
wh ich would be still m o r e va luable , ! 

!if t h e r e j e c t e d pa in t ings w e r e also 
displayed (in t h e lower ha l l ) and 
o p p o r t u n i t y given to persons like 
mvself to h e a r t h e exp lana t ions , 
gene ra l and technica l , w h y they 
w e r e r e j e c t e d . 

j T h e r e a r e bound to be sore 
heads a m o n g t he a r t i s t s wi thout o ' 

, t h r e e or four l e t t e r s a f t e r 
the i r n a m e s because of th is praise-

t w o r t h y innova t ion . It is only those 
}who try to p lease all w h o n e v e r 
.accompl ish a n y t h i n g . Those like 
imysel f , w h o a r e anx ious to g r a d -

u a t e in apprec ia t ion of a r t f r o m 
f t he class of " h e knows w h a t he 
' l ikes" in to he u n d e r s t a n d s a r t ' , 

a re looking f o r w a r d to the Art 
' G a l l e r y and to Mr . Davis for an 

, ' U p p o r t u n i t y , be la ted ly , to do so. 
Louis Kon 

S t a r March 1 5 , ; 9 4 8 

Was Found Wr.nting 
Sir, — H a v i n g read t he l e t t e r s ot ! 

prolefct a b o u t t he s i x t y - f i f t h an -
nua l Spr ing Exhib i t ion a t t he Ar t i 

| ( J a n e i y , i iC2' inspired to say 
tha t I was of t he opinion t ha t to ; 
be accep ted by t he Ar t Associat ion ; 

I w as indeed a g r e a t honor . H o w e v e r 
Ihe display just shown has de-
s t royed any sucil a s sumpt ion . 

A p a r t t rom severa l f ine can-
» asses bea r ing a few f a m i l i a r 
names , t h e r e seems to be a r e t ro -
f i t „ o n m o ihe / k i n d e r g a r t e n 
s tage , t he s c r a w l s ch i ld ren deface] 
walls wi th , i r eak l sh fnces , u n d e r -
lined wi th r u d e comr.ic.Us. S imi la r 

I e ; tamoles a r e " d o r n i n i t h ? walls of 
c u " f in» A • G r l ' c r y . Woi ' ldn ' t ii be 
he; 1er to have a s e p a r a t e exhibi-
tion for sucii w o r k or be l l ^ r still 
a d i f f e -en t place to show t h e m ? 

Sure lv t he a r t loving public m u s t 
have missed the n a m e s of m a n y of 
o u r well k n o w n a r l i s l s whose 
w o r k s a r e a joy lo behold. W h y 
didn ' t t hey submi t or w e r e they 
aware of what was about to hap-
pen? 

Cnnst>ictiou« too. hv its absence 
was t h e g r a n d e u r of such a n occa-

Children's Doodles 
At the Art Gallery 

Sir, — In connection with the 
present Art Exhibition, I would 
like to state my opinion on that 
matter. 

The pictures exhibited looked as 
though they had been drawn by 
school children rather than by 
grown up fine artists. Even paint-1 
ings done by prominent artists, I 
have a lot wanting in colour and j 
composition. After viewing the I 
famous Dutch masterpieces, the 
Spring Exhibition looked like chil-
dren's doodles in comparison. 

If the Art Association wants to 
improve Canadian art, it cannot be; 
done by encouraging everyone to i 
be an artist regardless of talent. 
Instead, talented and unknown > 
artists should be given more help, 
to attain public recognition. 

Bring Canadian art to a higher 
level. 
S t a r .March 19/1^94^ 
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/ la Galerie des arts de la rue Sherbrooke ouest, /'Aon. Orner Côté, secreta.reprov.naalapreude, 
samedi dernier, le vernissage des couvres du court de dessin libre donne à la B.bl.otheque de* 
enfants. La cérémonie a été particulièrement brillante et le mimstre s est montré fort mteresse à 
tous les travaux présentés. On reconnaît ici \ honorable M. Coté, alors qu.l adm,re le travad dun 
exposant. Le secrétaire provincial est entouré de mesdames Stewart. Panet, P. Goyette. A. Boucher, 

Redmond Roche et M . Roche, député de Chambly. M. et M m . Antonio Game au. 
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" P A Y S A G E V E R T " , «wuvre de Louise G»fl)i»l«, q<ri expos® 
a c t u e l l e m e n t au salon des pe in t res c a n a d i e n s avec Phi l ip S u r r e y 

à la Galer ie des Arts , rue She rb rooke 
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Comment les enfants 
f I ! • r e fon t la réa l i t é •V 

Le musée des Beaux-Ar ts , 1379 
ouest, rue Sherbrooke , mont re dans 
sa salle d e conférences, jusqu 'au 27 
mar s compris, les dessins et goua-
ches réunis par la Bibl io thèque des 

il». ': 
Enfants , à ses filiales ( fHochelaga 
et de Rosemont. 

Les j eunes a r t i s t à sont âgés de 
S à 15 ans. Mlles I?ène Sénécal et 
Louise Baret te , dipl&mées de l 'E-
cole des Beaux-ArU de la rue 
Saint -Urbain , les , d i r igent dans 
leurs efforts , mais rie peuven t leur 
donner de cours régul iers . Les pe-
tits abonnés ne vont pas aux biblio-
thèques à j ou r fiXB; quelques-uns , 
ou t r e leurs devoii? scolaires, doi-
ven t a ider leur fariiille, pa r exem-
ple en rempl issant u nemplo i aux 
heures de loisir, . 

L 'exposit ion témoigne q u e mal-
gré toutes ces diff icul tés , les en-
fants t r o u v e n t encore le loisir de 
laisser t ravai l ler l eur imaginat ion, 
non sans d 'ai l leurs r e ten i r de nom-
b reux é léments de leur v ie ou des 
images qu 'on leur propose. Rares 
sont ceux qui composent leurs pe-
tits t ab leaux de f igures géométr i -
ques ou sans aucun r appor t avec 
leur ambiance^ 

D 'au t re p a r t ils ne s 'as t re ignent 
à copier ni l e t f o rmes ni les cou-
leurs; quelques-uns , par exemple 
celui qu i réussi t à f a i r e teni r toute 
l 'his toire du pet i t Pouce t dans un 
tableau, réussissent à o r d o n n e r u n 
ensemble de détai ls assez complexe. 

Quelques-uns s ' e f forcen t de re-
créer à leur man iè r e les scènes de 
l 'Evangile qu ' i ls ont vues peintes à 
l 'église; d 'au t res ne s 'appuient que 
sur le décor, les habi tudes de leur 
vie quot idienne. Les détai ls de 
que lques f igures mon t ren t que les 
dess inateurs ont du ta lent pour la 
car icature . Mais c'est dans la couleur 
que la fantais ie des en fan t s repré-
sentés ici s emb le se donner plus 
l ibre cours; ils s impl i f ient les lignes 
de sobjets , p lutôt que de les refa i re 
en les compliquant . 

Voici le p rog ramme des autres 
exposit ions du musée. Celle de la 
collection d 'aquare l les Bacon se ter-
mine demain. Les tab leaux de Mme 
Louise Gadbois et de M. Phi l ip 
S u r r e y res tent à la douzième salle 
du musée ju squ ' au 17. A 9 h. ven-
dredi soir. M. H. Lawrence Groves, 
consul généra l des Eta ts -Unis à 
Montréal , ouvr i ra une exposition dè 
pe in ture américa ine contemporaine. 
A 8 h. 30, l und i soir, 21 d u mois à 
propos de cette exposition, M. J a -
mes S. P lau t , d i rec teur de l ' Inst i tut 
d 'Ar t contempora in de Boston, f e ra 
une conférence . 

François Gagnon. 
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Tableau du v i l l a g e américain 

Voic i "Soir de novembre" , par C H A R L E S B U R C H F I E L D . né 1 Sa lem Ohio, en 1898. C e .,t un d e . 
ar t i s te , représentés à l 'expos i t ion de pe inture a m é r i c a i n e que i o n peut voir p r é s e n t e m e n t au m u . è e 
des B e a u * - A r t . de Montréal . Burchf i e ld e h o i . i t s e s sujets d a n . la c a m p a g n * amér ica ine , m a i . en le* 
poét isant , en fe . en tourant d'une a t m o s p h è r e m y . t é r i e u « e . — ( p h o t o M e t r o p o l i t a n M u s e u m , N e u - Y o r k ) . 



La P r e s se - l e 12 mars 1949 

La grande diversité de 
b" ' - .(-iVnva ,-x!_[- _ i , 

i peinture américaine 
"ftftXTJV > 

d» 

M. H. Lawrence Groves, consul r George Grosz s'était fatf'connai-
générai des Etats-Ums à Montréal, <• t re pour sa peinture satirique avant 
a ouvert hier soir au n : 
Beaux-Arts, 1379 ouest, ru*-. _ 
brooke, l 'exposition de l a , pe in tu r e 
américaine contemporaine. C'pst M. 
James Plaut, directeur de l 'Institute 
of Contemporary Art, de Boston, 
qui a réuni ces tab] [eaux. Ils*'for-
ment le su je t du l ivre inti tulé "Mi-
lestones of American Paint ing in 
our Century", que M. Freder ick S. 
Wight vient de publier à la Chan-
ticleer Press de New-York. 

Les visi teurs constateront que 
l 'art américain de notre temps ne 
se laisse pas résumer en une for-
mule. Les noms des peintres ap-
prennent qu'ils ont les hérédi tés les 
plus diverses; les oeuvres témoi-
gnent qu'ils ont a jouté à cela des 
influences aussi différentes que 
leur personnali té domine d'ailleurs 
en les assimilant, en les t ransfor-
mant. 

Le spectateur qui t ient avant tout 
au caractère national examinera 
avec attention le fe rmier et la fer-
mière dont Grant Wood trace le 
minutieux portrai t dans "American 
Go tu i c " . D autres, qui préfèrent la 
vie des grandes villes même sous 
ses aspects prosaïques ou miséra-
bles regarderont une scène de t ram 
way par Reginald Marsh, ou la mah-
son de banlieue qu 'Aaaron Bohrod 
situe près de Chicago. 

"Les Ailes de l 'Aube" de Henry, 
Mattson nous remettent devant 
grand spectacle de la natu! 
composent les nuages, le« 
les rocherv John Kane 
éléments d 'une ville 
pour constituer un tablea 
de la "Prospérité". „ . 

Eugene g e r m a n exprime 
lation d 'une solitu ' 
dans "Paludes1 

Lyonel Feinin«er gard*rvt c * %ue 
leur off re la féal-té. dïï nwt» e n 

ner 
formes fftowiètrlques. Charles 
1er reproduit le pont d'un paquebot | 

lusée" des d 'émigrer de l 'Allemagne; son "Sans 
ue Sher- répit montre quelqu'un qui erre 

sous un ciel d'orage. Pe te r Blume 
rassemble dans la même toile tous 
les .objets qui peuvent symboliser 
le charbon, les aciéries de Pennsyl-
vanie. Yasuo Kuniyoshi éclaire 
d'un bouquet de f leurs un modeste 
Intérieur. 

Ces quelques exemples ne don-
nent forcément qu 'une idée incom-
plète de l 'exposition. M. Plaut y a 
fait f igurer des artistes de toutes 
les tendances, depuis un peintre 
sentimental comme George Luqs 
jusqu'à un surréaliste comme Hy-
man Bloom. 

Le livre de M. Wight constitue 
non seulement un catalogue très 
détaillé de l 'exposition, mais l'his-
toire de la peinture américaine 
depuis un demi-siècle. L 'auteur y 
rappelle avec une grande loyauté 
toutes les influences étrangères qui 
se sont exercées sur les artistes de 
son pays. Il note aussi les efforts 
tentes par de nombreux Améri-
cains pour donner à leur ar t un 
caractère national, en le liant 
d'abord à la vie quotidienne du 
pays; il rappelle à ce propos que 
quelques peintres célèbres du pays 
ont commencé leur carr ière dans le 
journalisme, à noter des fai ts di-
vers 

, Uft artiste spécial est consacré à 
chaque artiste: l 'oeuvre exposée est 
reprodui te . L'Ouvrage contient non 

"emtnt des vues générales, mais 
ntité de renseignements de fait 

qui supposent un pat ient travail de 
recherche. Lé tout est d'ailleurs 
présenté sous une forme agréable 
-1 se lit sans fatigue. 

A 8 h. 30 lundi soir, à l'Association 
ÎS Beaux-Arts, M. James Plaut 

fera une conférence sur l 'évolution 
^ « ^ S ^ S ï ï ï Ib^ l r u p ^ ^ a i i v œ 
avec une précision photographique. François Gagnon. 

— i 
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La peinture 

AQUARELLISTES 
BRITANNIQUES 

Il se l i en t ac tue l l emen t à l 'Art 
Associa t ion rue She rb rooke une in-
t é r e s s a n t e expos i t ion d 'aquarel les . 
C 'es t ce r tes u n e des plus impor t an -
t e s exposi t ions du genre j a m a s i te-
n u e à Montréa l . H s 'ag i t d 'une par-
t ie de la collection de f eu sir H ick -
m a n Bacon dont quelques cen t s su-
je t s ont é t é expédiés en tou rnée 
amér ica ine , c a r au jourd 'hu i , g r â c e 
aux faci l i tés m o d e r n e s de t r ans -
port , on p romène les t ab leaux com-
m e les vedet tes . 

Les plus g r a n d * aquare l l i s tes an -
gla is sont r ep ré sen té s ici non pas 
p a r leurs oeuvres de jeunesse , com-
me c 'est pa r fo i s le cas en de sem-
blables expositions, ma i s p a r leurs 
mei l leures oeuvres. L ' in f luence du 
18e siècle es t ici p r é p o n d é r a n t e 
avec les dessins de H e a r n e et de 
Crome et p a r un paysage mono-
c h r o m e d 'Alexander Cozens. Son 
f i l s J o h n R o b e r t est r e p r é s e n t é 
pa r des scènes c h a r m a n t e s de l ' I ta-
lie et du Tyrol . 

L a pa r t i e la plus i m p o r t a n t e de 
l 'exposit ion est r ep ré sen tée p a r des 
oeuvres da Girt in, David Oox, Cot-
m a n et De Win t , e t t ous ces a r -
t i s tes sont auss i mis en lumière 
p a r des dessins. 

De Girt in, il f a u t s igna le r Con-
w a y Cas t le ; Gu i sborough P r i o r y 
e t cet te scène de g ros t emps int i -
tu lée On the W h a r f e . 

D e tel les oeuvres en r i ch i ra i en t 
n ' impor t e quelle collection. Les 31 
oeuvres do Co tman et les 35 oeu-
v res de De W i n t donnen t u n ape r -
çu de la ca r r i è re de ces deux g r a n d s 
a r t i s t e s à d iverses époques de leur 
vie, e t p a r m i leurs meHleures. 

Dav id Cox a ime à s ' a t t a r d e r à dé-
c r i r e de g r a n d s c h â t e a u x . Une scè-
ne mar ine , Morecambe B a y est 

' ''ox y va au33i 

r e p r é s e n t a n t d ivers l ieu*. d 'Eu rope 
et des gens. 

Il y a aussi u n e oeuvre de T u r -
n e r du 18e siècle, une vue de B a t h 

Im a i s la p l u p a r t des 14 oeuvres que 
l 'on expose de lui on t é té s ignées 
p lus t a rd . 

Il y a encore des oeuvres de R o w -
landson, F r a n s i a , J a m e s Hol land et 
Wil l iam Muller . 

Ces aquare l les et dess ins n e -»e-
ron t en m o n t r e que j u squ ' à d l m a n 
che prochain , le p r o g r a m m e de 
t ou rnée de ces oeuvres é t a n t t r è s 
cha rgé . Nous conseil lons donc a u x 
a m a t e u r s de f a i r e di l igence à la 
Galer ie des Ar ts . 

m o n o c h r o m e s 
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LA rR(M(> m w n m » 

Une Canadienne d'autrefois 

Ce portra i t , p e i n t par un a n o n y m e du d é b u t du s i è c l e d e r n i e r , e s t 
de c e u x qui o r n e n t les mur» de la sa l l e c a n a d i e n n e q u e l ' A R T 
A S S O C I A T I O N v i e n t d ' a m é n a g e r au sous - so l du m u s é e , 1379 o u e s t , 
rue S h e r b r o o k e . La sa l l e c o n t i e n t des m e u b l e s , des a r g e n t e r i e s , 
d i v e r s a u t r e s o b j e t s qui p e r m e t t e n t de r e c o n s t i t u e r à peu près le 
c a d r e où v i v a i e n t nos a n c ê t r e s . Le m u s é e o f f r e a c t u e l l e m e n t a u 
p u b l i c t ro i s e x p o s i t i o n s , o u t r e ses c o l l e c t i o n s p e r m a n e n t e s . — 
(cliché LA PRESSE, par Roger Sa in t - Jean) . 



La P r e s s e - l e 12 mars 1949 

P r o g r a m m e de la soirée 
au musée des Beaux-Arts 

Le comité féminin de l 'Association 
des Beaux-Arts présentera ce soir un 
p rogramme de cinéma à 8 h. 30. 
a lâ sal le de conférences, 1379 
ouest r u t Sherbrooke. Comme d'ha-
b i tude , . l e musée res tera ouver t de 
V à 1(1 h. du »oir. 

Vendredi soir ^u ra lieu le vernis-
sage de l 'exftçsition de pe in ture amé-
ricain* contemporaine, soys la pré-

Upts. M. J t b Lawrcnce Groves. Le 
• -%< • nain. 

1 S » d » . salie du 
m u s e l a o w w r » l'expesitinr. des 
oeuvres d i r j e u x pc.nu-e^c*i*di«n«, 
M. Frankl in Arbuckle, et Mfhe Ahna 
de Romer . 



The G a z e t t e - M a r c h 1 6 , 1949 

MUSEUM OF FINE ARTS 
The Art Association of Montreal 

1379 Sherbrooke Street Wett 
Open This Evening—7.00 to 10 pim.—Admission Free 

Specia l P r o g r a m m e of M o t i o n Pictures 

COMING SATURDAY FOR THREE WEEKS: 
"AMERICAN PAINTING IN OUR CENTURY" 

A collection of representative art by 
outstanding contemporary United States Artists ''' 



La P r e s s e 1 6 m a r s 1 9 4 9 

P r o g r a m m a 
^ au mitti 

Ldeoûjiié f f r t i f f f y 1 1 I 

a la s a w t w e conferences, 13,9 
ouest rue Sltf brooke. Comme d'ha-
bitude^ le restera ouvert de 

Vend;coi s»-, aura lieu le vernis-
sage i r ' IWprjs r t ion de peinture amé-
ricaine c<ntemjS«raine, sous la pré-

. Rénéraldes Etats-
Unis, M S W L a w r e n c ^ & o v e ^ l . c 
public y sera admis le .5 

;.:'su 10 i v n L 
Samedi, dans la douzième salle du 

musée, Rouvrira l ' e x p o » ) * » . des 
oeuvres deux peintré«Wanaaiens, 
M. Frankl in Arbuckle, et Mme Anna 
ic Homer. 



La P r e s s e l e 1 6 m a r s 1 9 4 9 

M U S È I D I S I I A U X - A ^ T S 
Association des Bcoux-Arts de Montréal 

1 3 7 9 ouest, tue Sh«i brook e \ 

OUVERT CE SOIR — 7 h. à 10 h. — ENTREE LIBRE 

Programme spécial de vues animées 
C O M M E N Ç A N T SAMEDI POUR TROIS SEMAINES: 

"La peinture améric&mde notre temps" 
Une collection de tobleoux par les plus grands 

artistes ccntétri(JOÉi1ns des Etats-Unis. 



Le Canada - l e 16 mars 1949 

i 

bcattx-arts 
aujourd'hui 

Le Musée des Beaux Arts, rue 
Sherbrboke- ouest, cont inue c e t t e 
— «on 

• ' " SOtr, CQ1T1-
Solr, 1«, 
fc--M» h.,' 

intera 
4« 

intense avec r -
int4r«s»«nU. D 'à 
m » " 

si-.- iSi w!»" 



The S t a r - March 16, 1949 

PaintingExhibition 
To Open Saturday 

S t a r t i n g S a t u r d a y , the Mont rea l 
Museum of F ine Ar t s will show the 
American P a i n t i n g in o u r C e n t u r y 
exhibit ion, a collection by f a m o u s 
American a r t i s t s of the pas t 40 
years . Mont rea l is the only Cana-
dian city w h e r e th i s exhibi t will be 
shown. 

I t includes w o r k s by Luks, Sloan, 
Bellows, K u h n , Burchf ie ld , Benton, 
G r a n t Wood, J o h n S t e u a r t Cur ry , 
Gropper , George Grosz, Aa ron Boh-
rod and F r a n k Watk ins , a n d will 
be shown fo r abou t f o u r weeks . A 
special preview f o r m e m b e r s will 
be held F r i d a y even ing and t h e ex-
hibi t ion will be off ic ia l ly opened by 

H. L a w r e n c e Groves, Uni ted S t a t e s 
Consul-General . 

A n o t h e r joint exhibi t by C a n a -
dian a r t i s t s will also open S a t u r -
day, f e a t u r i n g w o r k s by F r a n k l i n 
Arbuckle and Mrs. Anna de Rotner . 



The S t a r - March 5, 1949 

E n s J f o h 

IitT-VJentre 
)[\ I 1 0 

of th«i f i n e s t of ita 
n view at 

• l j / 1 " « m ••• 
f i n i* toflJy t in t h e ' e v e n i n g of 
Sunday , March 13th. This con-
sists of about two hundred draw» 
ings f r o m the collection i.made by 
the la te .Sir H ickman Reeon, t h e 
most impor tan t g a t h e r i n g of Eng-
lish wa t e r colours outside of t he 
na t ional collections in London. 

Twen ty - f î ve ar t is ts , all the pr in-
cipal paUlters in w a t e r colour , 
f rom H e a r n e and Rowlandson to 
Ruskin, a re represen ted , end by 
very good examples of the i r w o r k . 
T h e r e a r e e ighteen drawings by 
T u r n e r , th i r ty- f ive by £>e W i n t 
and th i r ty-n ine hy Co tman : whi le 
Crome Girt in. David Cox and t h e 
two Cozens a r e all well r e p r e -
sented. This is a g rea t oppo r tun -
ity of seeing a b ranch of Bri t ish 
ar t of which the re a re very f e w 
examples in Montrea l . J 



La P a t r i e - l e 23 mars 1949 

Cinéma ce soir au musée 
des Beaux Arts 

Il y a u r a ce soir au musée des 
Beaux-Ar ta u n e séance de c i n é m a 
o rgan i sée p a r le Comi t é des d a m e s . 
Le« f i l m s à . l a f f i c h e sont "Un ca-
deau de "Les q u a t r e s a i -
sons" e t ^ U»e pe t i te f a n t a i s i e " . 
L ' en t r ée à ©es s éances est g r a t u i -
te. L ' en t r ée est l ibre les merc red i s . 



La P r e s s e - l e 12 mars 1949 

Au Musée des Beaux-Arts 
-i-M JCan Mouton, conseiller 

cul turel auprès de l 'ambassade de 
France à Ot tawa, "donnera une 

conference t u u s u c e 
mercredi soir, à 8 h. 30, au !.. 
des Beaux-Arts , 1379 ..trtMv 'Vue 
Sherbrooke. Le p u b l i c , et les 
membres sont invites. A I £ * r t f v 



Le Canada - l e 22 mars 1949 

— « — — « y » 

Aux Amis 
(Par Rolland Boulanger) 

V TfT-
C 'eat M m » Roméo H o e c h e r , la présidente du c o m i t é f 'niintn 

du Musée des Boa»».Art*, qui avait accepté de prtOhter t t l fr 
aux représen tan t ! de la presse les quatre nouveaux expo»»**» 
aux bureaux des Amis de l 'Art: Mme Margueri te Fa 'nmel . M i e 
Henriet te Fttuteux, le R. F. Géd.on, F.E.C., et M. Adrien Hebert . 
"Grâce à ces expositions, disait-

elle en débutant, l'art deviendrt 
peu à peu une nécessité vitale dan; 
la cité. Quant aux peintres qui ap 
portent leur gracieuse collabora 
tion, ils comprennent les responsa 
bilités qui leur incombent. Etre ui 
artiste, ce n'est pes une faveui 
donnée à tous, c'est un priviîèg» 
magnifique, une ^ râce qui doit il-
luminer le monde et enchanter la 
vie. Nous ne ferons jamais assez 
pour l'art. Il nous donne plus que 
nous ne. pourrons jamais lui ren-
dre. Chacun est cent fois payé de 
retour selon l'acuité de son intel-
ligence. la sensibilité de son coeur, 
son esp,rit d'analyse ou de critique, 
son degré de réceptivité en face de 
l'expression picturale." | 

En résumé et de façon très 
succincte, on peut dire de l'expo-
sition prise dans son ensemble 
qu'elle en vaut bien d'autres dont 
on est généralement porté à par-
ler davantage. Par la qualité de.; 
artistes, tout d'abord, par la qua-
lité de leurs toiles. 

Il n'est d'ailleurs pas du tout 
prouvé que les tentatives lea plus 
avancées en apparence ici témoi-
gnent d'une qualité qui transcende 
celle, honnête sans plus il est vrai, 
des variations picturales exploitées 
hier et avant hier. Les génies, nous 
les attendons toujours, il n'en exis-
te encore aucun à date dans toute 
la très courte histoire de notre 
évolution artistique. Mais une cho- j 
se est certaine: si l'éteignoir 
n'avait pas été inventé, plusieurs 
chez-nous y seraient parvenus. 

Marguerite Fainmel nous offre 
un portrait dont l'atmosphère et 
la sensibilité n'ont pas rencontré 
beaucoup de rivales ici.- Un petit 
Intérieur, un paysage de St-Donat 
ajoutent un caractère singulière-
ment personnel de son art où l'on 
rejoint peut-être un coin du monde 
de Degas. Henriette Fauteux est 
toute différente. 

Un travail solide, un peu dur ce-
pendant, ra rement des rêveries. On 
sent que c'est une main de femme 
qui a peint ces toiles, mais une 
femme dont le mét ier fa i t pense! 
aux qualités d'un mâle ar t isan 
Adrien Hébert a a t te in t de>pul! 
longtemps son degré de relativ» 
perfection. On souhaiterai t qu'i 
puisse se renouveler davantage, en 
core que sa peinture soit des plu: 
saines C'est un peintre qui donni 
s incèrement tou t ce qu'il a, san: 
t rucs et sans sort ir ds normes as 
surées d'un bon sens qui n'est pa: 
de mauvais aloi. Il f audra i t êtr< 
sot pour y voir de l 'académisme, i 
faudra i t ne pas l 'être moins poui 
y chercher la manifes ta t ion idéal» 
d'un génie profondément créa teur 
Quant au F rè re Gédéon, il fau t êtr« 
honnête et dire que son talent dt 
peintre n 'a pas encore trouvé son 
assiette. 

de l'Art 
' -»* jM' imtéTii -r-



La P a t r i e - l e 18 mars 1949 

i u x - A r t » • 

àca pe in tu re î 
-.orner et de F . P r a n -

tiendcA an Musée 

I des Beaux-Arts, du 19 m a r s au 7 j 
avril . 



M o n t r é a l - M a t i a - l e 2 1 m a r s 1 9 4 9 

Intéressante exposition à 
la Galerie des Beaux-Arts 
î o r au rriusce des Beaux-Arts de Montréa l par le consul gene-
ra des états-Unis à Montréal , M . H . Lawrence Groves, lors 
d ' u n vernissage spécial pour les membres de l 'Ar t Assoc.at.on 
de Montréa l . 

La collection, réunie par M. Ja-
mes Plaut, directeur de l'Institute 
of Contemporary Art de Boston, 
consiste • en tableaux peints par 
de.v artistes américains de renom 
depuis le début du siècle. Ils ar-
rivent à Montréal tout droit de 
Boston, et notre ville est la seule 
au Canada où sera montré cette 
exposition, du 19 mars au 10 avril. 
Elle doit ensuite être présentée à. 
Colorado Springs, San Francisco, 
Cleveland et Los Angeles, les seules 
villes américaines, avec Boston, ou 

elle aura lieu. 
Dans cette collection, on peut 

voir des classiques tels que "Ame-
rican Gothic", de Grant Wood, 
"Stag at Sharkey's" de George 
Bellows, "The Spielers" de George 
Luks "November Evening" de 
Charles Burchfield, "Cattle L o a d u / , 
West Texas" de Thomas Benton, 
"Baptism in Kansas" de John 
Steuart Curry. "The Isolationist 
de William Gropper, "Landscape 
near Chicago" d'Aaron Bohrod et 
nombre d'autres intéressantes pein-

tures par des modernes américai-
nes. 
-

Lundi' soir, > » f 30. M James 
Plaut tfoiuient} M conférence il-
lustrée sur" fa peinture américaine 
de notre slMe. M. Plaut 'Souligne-
ra les divers aspects du mouvement 
artist ique au* Etats-Unis depuis 
l'année 1900. son réalisme roman-

Itique et sa vigueur, ainsi que la 
tendance grandissante des artistes 

1 américains à exprimer l'ancien sous 
une forme nouvelle qui rend leurs 
peintures très captivantes. 

Une belle brochure sur l'exposi-
tion américaine sera offerte au 
pupitre à l'entrée du musée pen-
dant la durée de l'exposition 

En plus de la collection améri-
caine le musée présentera les tra-
vaux de deux artistes remarqua-
bles une Polonaise et un Cana-
dien. Madame Anne de Romer et 
Franklin Arbuckle, R.C.A., O.b.A. 

Madame de Romer est une aqua-
relliste très adroite. La technique 

I achevée de son exécution donne a 
(Suite à la page ii) 

IntérettiWte 
(•suite de .1» WW . 

ses aquarelles j j j i 1les 
fait ^ 
l 'huile, chose d'«*»nt « n i a r -
ouable qu'elle n'a Jamais pris de 
w o L Elle se distingue surtout, 
«Uns le portrait , mais w groupe 
Te paysages et d ' autres peintures 
représentant des fleur* fait foi de 
K w s a l i t é de sou ar t . Ses oeu-
vres ont été exposées dans plusieurs 

" X V ^ ^ o * de présenter 
Arbuckle ou public artistique du 
Canada C'est l'un des meilleurs 
peintres canadiens,, et. ses tableaux 
se trouvent dans maintes f l e c -
tions publiques et privées seu-
lement au Canada, inais aux Etats-
U ^ s et en Euro**. Son talent 
u . %>r Vs nombreux 
divers est « ^ f ^ J ™ , ^ 
mix qu'ont r e m p l i oeuvres 
d'art publicitaire. Arbuckle a inter-
prété tous les aspects du Canada 
du pacifique à Terreneuve, et du 
49e parallèle à l'Arctique. 
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{par Maur ice H U O T ) 
Dons la salle r é cemmen t dest inée 

a l 'exposition d 'oeuvres canadien-
nes, l 'Art Associat ion p r é s e n t e ces 
jours-oi les huHes de Louise Gad-
bois et de P h i l i p Sur rey . 

Louise G a d b o » « s ignale pa r la 
douceur , le c h a r m e sédu i san t de 
son coloria. , j j yL , | u n e sè_ 
n e de portrai t» , pour Ja p lupa r t des 
f e m m e s minces, élanoées, a la mine 
pensive et grave . • .Parmi les pay-
sages, nous avons p r é f é r é : "Paysa -
ge de Char levoix" où l ' a r t i s te se 
laisse aller k un lyr i sme v r a i m e n t 
p r e n a n t . 

P a r m i les por t ra i t s , celui de M. 
Victor B a r b e a u semble le mieux 
réussi , mai* peut -ê t re est-ce dû 
ici au fa i t que nous connaissons le 
modèle. Cependan t nous c royons 
que l ' a r t i s te a sous-est imé ici la 

( luminos i té du r ega rd qui n o u s sem-
, ble essentielle chez le su je t . 

Il res te que Louise Gadbo i s est 
une a r t i s t e in té ressan te , qui, si elle 
ne peint pas en foroe, pe int toute-
fois avec beaucoup de goû t e t de 
séréni té . 

P H I L I P S U R R E Y 
Phi l ip Sur rey , lui, a f f e c t i o n n e les 

tons plats , ce qui ne l 'empêche pas 
de f a i r e ru t i l e r la lumière q u a n d 
bon lui semble. "La l e t t r e" est un 
tab leau c h a r m a n t pa r l ' a t t i tude du 
personnage, le mouvement . Une 
a tmosphè re de (juiétude est ivale se 
dégage de ce t te oeuvre au coioris 
dél icat et à la composi t ion bien 
équilibrée. 

Dans ses pe r sonnages que l'on 
volt r a r e m e n t de face, S u r r e y ex-

' oelle pa r la précision du geste, la 
ne t t e t é du contour . S u r r e y y va 
aussi de p lus ieurs deesins humor is -
t ique» où U se p la î t à moque r un 
peu la gen t fémin ine . 

Dans une huile. S u r r e y a auss i 
réussi à poét iser une t a v e r n e d a n s 
"Les Buveurs*. . . 

En somme d«»x pe in t r e s a g r é a -
bles quoique d i f f é r e n t s p a r la 
technique e t r j M B K M i o q . La com-1 
par ai son. qW s 'Offre d ' e l l ^ m ê m e n e ! 

Ï constitue- pas*>5 m o i n d r e a t t r a i t de 
[ c e salon. - . 

C'est unè-exee l len te Mée qu 'a («e 
l 'Art Association de p i m e n t e r a insi 
•simultanément deux pe in t res cana-
diens. Cela "devient une cou tume 
excellente. 
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Atmosphère de Turner, 
monuments historiques 

Le musé 
oueit , iu« — 
qu'à dimanche 13 du 
collection d'a,quarelles. 
réunies sir Hickman Bacon et son 
f ' 'ère. M. T. W. Bacon, qui recher-
chaient particul èrement les oeuvres 
anglaises de la fin du dix-huit ième 
siecle, du début du dix-neuvième. 

La collection comprend peu de 
scènes de genre: notons pourtant 
celles de Thomas Rowlandson (1756-
1827), connu pour ses caricatures, 
dont aucune ne figure ici. Le goût 
des f rères Bacon les dirigeait plu-
tôt vers les paysages d'une corropo-
s tion régulière, qui semblent or-
donnés autour d 'un édifice impo-
sant; ils aimaient la sobriété de li-
gnes, les nuances. 

-, À* 

large, les atmosphères 
it-etre œ'o.ns diverses que 

Co,uam John Robsrt Co-
>2-1789) montre sa prédi-

pour les sites impression-
nants d'Ital e et du Tyrol. Peter de 
Wint (1784-1849» nous ramène aux 
plaines d'An.gleterre. Le "Chêne 
foudroyé" de John Crome (1768-
1821> est d'un dessin animé, mou-
vementé. qui ressort au milieu du 
calme que dégagent la plupart dss 
oeuvres exposées. James Ho lhnd 
(1800-18701 s'intéresse au détail 
d 'architectures vénitiennes, comme 
Thomas Girtin (1775-1802) étudie 
Paris. 

Le comité fém'nin de l'Associa-
tion des Beaux-Arts donnera une 

l iphi t tue 
eue 
l u 

François Gagnon 

" r ' J H k / T r ï " " " . , représentation cinématôfjVapni 
Ce gout severe n'a pourtant pas mercredi soir prochain, nl.irs 

dé tourné nos deux collectionneurs le musée reste ouvert de 7 a 10 
des aquarelles de Turner U775- -
1851). qui dégagent une atmosphère 
si originale, par exemple lorsque le 
ipelntre s'inspire de la lutte des élé-
ments déchaîné*, ou d'un lac entrevu 
à travers la brume. 

Le reste de* "imposit ion, d'une 
imagination m o j p j orestigieuse, re-
t ient quand mêmel ' a t l en t ion D a r la 
conscience du " m & i e r . Richard 
Pa rkes Bonington <1801-1828) note 
de menus détails de la campagne, 
d 'un trait vif et concis. Thomas 
Shotter Boys (1803-1874) décHt une 
scène de labour en France, de cou-
leu r s assez gaies. John Sell Cotmrn 
(1762-1842) évoqué des châteaux, dss 
abbayes, des églises, bref tous les 
monuments du pessé, dans de larçes 
horizons; il s 'arrête un instant pour 
expr imer- les aspects de la civilisa-
t o n industrielle ("Bedlam Furnace 
Shropshire") . 

David Cox '1783-1850") se p M t 
aux mêmes sujets: sa manière eu 
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Au teryps des moulins à vent , 

"Le m o u l i n i v e n t de S t a n t t e a d " e s t u n e a q u a r e l l e de T H O M A S 
G I R T I N (1775-1802) qui f i g u r e i l ' e x p o s i t i o n de la c o l l e c t i o n SIR 
H I C K M A N B A C O N , au m u s ë e d e s B e a u x - A r t s . C e t t e c o l l e c t i o n 
c o m p r e n d de b e l l e s o e u v r e s d'art iste» p lus c é l è b r e » ; B o n l n g t o n , 
T u r n e r , C o n » t a b l e . — ( p h o t o e x t r a i t e d u c a t a l o g u e ) . 
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Très telle collection 
à la Galerie des Acts 

. I ,e pufilto de M o n t r é j l ""aupa tti 
ohanee de voir . uns. très ' belt»"' col-
lection d'aAuarelles . exposée à la 
f îa le r le des Arts , rue Sherbrooke 
ouest , du samedi 6 m a r s au d i m a n -
che, 13 m a r s inc lus ivement . C 'es t 

l a collection Bacon qui comprend 
près de deux cents t ab leaux des 
plug i l lus t res aquare l l i s tes tels que 
JJoniiington, Constable, Co tman , 
CoJC, l ' e t e r De Wint , GlrUn e t T u r -
ner . v 

-Çje'TtV collection réun ie pa r feu 
Sir ï f i ckmar i Bacon e s t mon t rée 
dans - t ou t . l ' un jve r s par Ui g rac i eu -
seté de son î jeveu Si r E d m u n d B a -
con. Les a m a t e u r s de belles a q u a -
relles pour ron t y voir les plus jolis 
exemples des oeuvres de l'école br i -
t ann ique qui s 'es t i l lus t rée dans ce 

genre. C e s t une i v a u t 
la peine d ' ê t re \ * tafc.i aux 
sont t rès gais et t rès w ants . ' 

L a Galerie ç sdc t âve r l e d e J* if » 
h. le samedi ; tie j ."h! Te . î iman-
che, et luirtU. «U.'.'JBIltf ft les 
"autre* . tarit #P f . a 4 m.iii»<i e t l® 
merc red i «4>:r, de 7 è lOh. L ' a d m i s -
sion fcgt ljbrf * samedi,- clfiu^gci a 

t r i . 
mi té des d a q i ' s prévoit ipi ' 'ft u -
tre de ses progïWÎNs s c i n é m a t o g r a -
phiques, s é a n c e ! conrçîpssent 
une vogue g r a n d i s s a n t e . - ç ' 
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Le public de Montréal aura la 
chance de voir une très belle 
collection d'uquarelles exposée 
à la Galerie des Arts, rue Sher-
brooke ouest, du samedi 5 mars 
au dimanche 13 mars inclusive-
ment. C'est la collection Bacon' 
qui comi>rend près de deux 
cents tableaux des plus illustres 
aquarellistes tels que Bonuing-
ton, Constable, CotinSn, Cox, Pe-
ter De Wint, Girtin et Turner . 

Cette collection réunie par feu 
sir Hickman Bacon est montrée 
dans tout l 'univers par la graci-
euseté de son neveu sir F.dinund 
Bacon. Les amateurs de belles 
aquarelles pourront y vnjr l e t 
plus Jô.lis e*cnipl |s des oeuvres 
de l'écàle bri tannique 'i s'est 
illustrée dans ce genre. C'est une 
exposition qui vaut la peine 
d'être vue; les tableaux sont très 
gais et très vivants. 

La galerie est ouverte de 10 h. 
à 5 h., le samedi; de 2 h. à 5 h 
le dimanche et le lundi, de midi 

Ià 5 h. les autres jours de la se-
! maine. et le mercredi soir, de 7 
| h. à 10 h. L'admission est libre 
I le samedi le dimanche et le mer-

credi. Mercredi soir, le comité 
| des dames présentera un autre 
' de ses programmes clnématogra-
1 phiques, séances qui connaissent 
| une vogue grandissante. 
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| Une exposition 
d'aquarellistes 

Le public de Mont réa l a u r a la 
chance de voir une t r è s belle col-
lection d ' aquare l l es exposée à la 
Gal ler ie des Arts , rue She rb rooke 
ouest , du samed i 5 m a r s au di-
manche , 13 m a r s inc lus ivement . 
C'est la collection Bacon qui com-
prend près de deux cen t s t ab leaux 
des plus i l lustres aquere l l i s tes tels 
que Bonning ton , Constable , Coi-
man, Cox ,«Pe te r De Win t , Gi r t in 

j et T u r n e r . 
Cet te collection réunie pa r feu 

s i r H i c k m a n Bacon est m o n t r é e 
d a n s tou t l 'univers pa r la g rac ieu-
se'té de son neveu s i r E d m u n d 
Bacon. Les a m a t e u r s de belles 
aqua re l l e s p o u r r o n t y voir les plus 
jolis exemples des oeuvres de 
l 'école b r i t ann ique qui s ' e s t illus-
t rée d a n s ce genre . C:est une expo-
si t ion qui vau t la peine d 'ê t re vue; 
les t ab leaux sont . t rès ga is et t rès 
v ivants . 

La galer ie est ouver te de 10 à 
5 h. le s a m e d i ; de 2 à 5 h. le di-
m a n c h e et lundi ; de midi à 5 h. 
les a u t r e s jou r s de la s ema ine , et 
le merc red i soir, de 7 à 10 h. L 'ad-
mission es t l ibre le samedi , d iman-
c h e «t merc red i . Mercred i soir , le 
comi té des d a m e s p r é s e n t e r a un 
a u t r e de ses p r o g r a m m e s c inéma-
tograph iques , séances qui connais-

i sen t u n a vogue g r a n d i s s a n t e . 
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mm^Êâ . 
Exposition de peinturg en 

cours dans la métropole 
Q u a t r e exce l len tes exposi t ion^ de 

p e i n t u r e so l l ic i ten t a c t u e l l e m e n t 
une vis i te du conna i s s eu r ou de 
l ' a m a t e u r et il nous f a i t p la i s i r de 
l e s - r e c o m m a n d e r pou r leur i n t é rê t 

n a n t ses por tes au publ ic le m e r -
credi soir et tous les j ou r s de la se-
m a i n e j u s q u ' à six heu res . 

Hé lène Cla rk expose à la L i b r a i -
r ie T ranqu i l l e 67 oues t S t e - C a t h e -
rine. Elle p ré sen te une belle col lec-
t ion de p e i n t u r e s fu sa ins , g r a v u r e s 
monotypes . Le publ ic es t invi té de 
neuf h e u r e s du m a t i n à neuf h e u r e s 
du soi r j u s q u ' a u 3 avri l . 

Du 25 m a r s au 22 avr i l le Cercle 
d 'Ar t p r é sen t e avec la co l labora t ion 
du Cerole U n i v e r s i t a i r e 515 est rue 
She rb rooke les dess ins les encres e t 
les f u s a i n s de Claude B e r n a r d T r u -
deau. I^e publ ic est Invité tous les 
Jours de 10 h e u r e s h midi, de t ro i s 
h e u r e s il s ix h e u r e s de 9 heu res à 
11 h e u r e s p.m. 

. t a HfcC.i 
m M - T » c £• ; v res ex i .oaéf^ j 

OUVi -«£> i l l ^J I l lb l i 
samedi >t d lmac 
l'Ar» ru • Cullx 
s i t ion dM 
du 
i l e t t e r r & r t ^ v î 
Fa inmf 

Au X ' t é é 
b rooke cfuA't expoW 
vres de d e u x pe in t res c o n t e m p o -
r a in s d ' une "balle r é p u t a t i o n : Ma-
d a m e A n n a de R o m e r et M. iFYank-
lin Arbuck le R.C.A. O.S.A. Ces t a -
b leaux ^ont imposés .1 la Galer ie 
XII. j u s q u ' a u 7 avr i l . R a p p e l o n s q u e 
le Musée des A r t s ouv re m a i n t e -

é ra l les 
ux- Amis de 

iinu expo-
ci> Hébert 

d'Hen-
•guerlte 

| 7 9 S h e r -
B ^ d e s oeu-
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Exposition à 
Galerie des Arts 

TAine des.-plus- r e m a r q u a b l e s col-
lect ions de p e i n t u r e a m é r i c a i n e eon-
temporawie, q u ' a r éun ie l ' I n s t i t u t 
des A r t s Cqntf 'nvfioiuins de Bos ton 
sera, expowÎB 'am-. M u s e u m of F i n e 
Arts. 137» m u s t . rue Sherbrooke , 

: du 19 nforS au 10 ®vrll. Mont réa l 
, est la seule ville du C a n a d a ou 

ce t t e expos i t ion a u r a Heu. Le v e r -
n i s sage de l 'exposi t ion, a u q u e l sont 
conviés les m e m b r e s de l 'Ar t Asso-
cia t ion of Montréa l , sfe t i e n d r a le 18 
m a r s . Lé Consul géné ra l des E t a t s -
Unis à. Montréa l ; M. H. Lawrence 
Groves, o f f i c i e ra à l ' i naugura t ion 
offlcielle.-

L o r s q u e la collection f u t m o n t r é e 
pou r la p remiè re fo is ft. Boston, la 
p resse a m é r i c a i n e m a n i f e s t a un 
i n t é r ê t cons idérab le et de g r a n d e s 
r e v u e s comme, p a r exemple : "Li fe" , 
en r ep rodu i s i r en t p lus ieu r s oeuvres . 

On a a n n o n c é aus s i qu ' une expo-
s i t ion spéc ia le se t i e n d r a au Musée 
du 12 a u 27 mars , où s e r o n t m o n t r é s 
quelque 150 dess ins d ' e n f a n t s qui 
s u i v e n t des cour s sous les a u s p i -
ces de la B ib l io thèque des E n f a n t s . 

L 'expos i t ion des oeuvres de Lou i -
se Gadbois et Ph i l ip S u r r e y qui se 
t i e n ; ac tue l l emen t , se p ro longera 
j u s q u ' a u 17 mar s . 

la, • 
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A la Galerie des Arts 

"L ' I so la r ion i s t e" , un tableau humoristique de Wil l iam Cropper, 
que l'on verra, à compter de demain au jalon de " L a peinture amé-
ricaine de n-otre temps" à la Galerie des arts. C e salon se tiendra 

jusqu'au 10 avril. 
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Jwo Painters 
AtA^tlViuseum 

T h e room reserved f o r local 
a r t i s t s a t t h e Museum of F ine 
A r t s on Sherbrooke s t r ee t is now 
shared by Madame A n n a de 
R o m e r and F r a n k l i n Arbuckle . 

M a d a m e de Homer s works a r e 
w a t e r colors whtoh a r e unusua l in 
quality as well a s in size. Most of 
t h e m a r e por t ra i t s , of abou t l f e 
s i te , which a r e admirab le as pic-
tu res ahd r emarkab l e as examples 
of the use of w a t e r color. Three 
p o r t r a i t s of the pa in te r ' s daugh-
te r s and one of a Tyrolean girl a - e 
outs tanding , bu t there a r e also 
very good pictures of Chief Just ice 
Tyndale and of Mr. Hen ry Joseph 
Some f lower p ic tu res a r e equal y 
notable as water colors and m 
the i r feeling fo r the form and 
dual i ty of the f lowers . 
q Mr. Arbuckle shows a t o r scapes 
of all p a r t s of Canada , feast, w e s t 
and middle, a a d they a re dtotm-

of them. Aftiong the pic-
t u r e s onS of a b o a t m a n a t - S t . 
John, N.B., and several views, wi th 

« s a ^ a r a t e 

with remarkable truth of fféhting 
and color, sea and harbor P&tures 
of the Pacific coast, and studies 
in the Laurentians and on the &t. 
Lawrence, Which are well worth 

i seeing. H 1 B ' 
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MRS. ANSON McKIM, co-president with Mrs. Romeo Boucher, of the 
Ladies' Committee of the Montreal Museum of Fine Arts, which is 
holding the opening of an exhibition "Art from Montreal Collections" 
and the preview of the nekly installed French Canadian Rooms on 
Wednesday evening a t nine o'clock, at the galleries, Sherbrooke 
street west. 

(Annette and Basil Zarov Photo.) 
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Les richesses.de 
collections privées 

lection_ . 
de trois p ièces et d 'une galer ie con-
sacrées a l 'ancien a r t i sana t du Ca-
nada f rança i s . 

C'est le comité f émin in du musée 
qui a réuni c inquan te t ab leaux de 
collections pr ivées . Le publ ic sera 
admis à l'exiposition du 10 au 27 du 
mois. P r e s q u e toutes les g randes 
écoles de pe in tu re y sont r ep ré sen -
tées. Le musée a spéc ia lement pré-
pa ré d e u x salles pour r ecevo ' r cet 
ensemble si r iche, où l'on r e m a r q u e 
un Breughe l , des oeuvres de Cana-
letto. R e m b r a n d t , Ruysdae l . Cons-
table. Reynolds, R ae bu rn . Mont ice l -
li. Monet. Boudin , Daumie r . Far . t in-
La tour , Cézanne, Modigl iani , G a u -
guin, Léger . L a h m b r u e h . Ainsi | 
le oublie , grâce à l ' amabi l i té de i 
que lques co l lec t 'onneurs , pour ra 
voir un ensemble t rès r iche et var ié . 

Le musée a résolu de consacrer 
t rois pièces au mobi l i e r et à la dé-
corat ion du C a n a d a f r a n ç a i s . M ê m e 
les l ambr i s des c h a m b r e s provien-
nent de maisons anciennes. On a 
reconst i tué u n e c h a m b t « 4 % j i e m e u " 
ce se igneur ia le , i i e etwTit»!'': de 

^ S c a ^ ^ ^ ^ K ^ n t 
que possible le cr.dre de-la v r d 'au-
trefois. En ou t re le m t f E f a « u n i 
d.- n o m b r e u x o b j e ' ^ H r ' . s cana-
diens dans une salcn 'e Spéciale. 

Enf in le mu--ée exraose que lques 
I objet? d 'ar t indigène d 'Amé r ique du 
Sud, de Polynés ie et d ' A f r i q u e . 

nonce 
mois, 
exposi 

L'Av 
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y 

Loan Exhibition Set 
F®r Fine Arts Museum 

rks from Pr i và ïe^ o î l e c -
tions in Montreal on 

View Feb. 10 to 27 

A r r a n g e d and sponsored b y t he 
n e w l y es tabl i shed A u x i l i a r y Board 
and Lad ies Commi t t ee of the A r t 
Associat ion of Mon t r ea l the show 
des igna ted A r t F r o m Mon t r ea l Col-
lect ions wil l open wi th an inv i t a t ion 
p r e v i e w for m e m b e r s on Wednes -
day n ight , the exh ib i t i on las t ing 
un t i l Feb . 27. The w o r k s wi l l oc-
cupy two gal ler ies , the n a m e s of 
the pa in t e r s reca l l ing to m i n d t he 
i m p o r t a n t loan exh ib i t ions he ld in 
these p remises in the pas t w h e n 
Mont rea l boasted of severa l m a j o r 
p r iva t e col lect ions. The pa in t i ngs 
will r e p r e s e n t the Dutch , F r e n c h , 
I ta l ian and Engl ish Schools, the 
list i nc lud ing such n a m e s as C a n a -
letto, R e m b r a n d t , Ruisdael , Con-
stable, Reynolds , R a e b u r n , Mont i -
celli, Monet , Boudin . Daumic r , d e 
la Tour . Breughe l , Cezanne, Modi-
gliani, Gaugu in , Dix, Leger , D. Y. 
Cameron a n d L e h m b r u c h . 

A m o n g those w h o h a v e loaned 
w o r k s a r e Mrs . F o r b e s Angus , W. F. 
Angus, A r t h u r B r o w n i n g , Mr. and 
Mrs. M. C h ipma n , Dr. W. W. Ch ip -
man, Mrs. G r a h a m Dr inkWater , 
H u n t l y R. D r u m m o n d , F ranco i s 
Dupre , Oscar F e d e r e r . E. G r e e n -
shields, G. W. S. Hende r son , Miss 
Olive Hosmer , Mrs . F. N. G- J o h n -
son, Dr. and Mrs. Cha r l e s F . 
Mar t in , Mrs . E d w a r d Maxwe l l , Mrs. 
J . Cecil McDougal l , Mrs. W. R. 
Mil lar , F. C leve land Morgan , G. A. 
Morris , Mr . and Mrs. P. F Osier , 
Mrs . R. McD. Pa te r son , Mr . and 
Mrs. L . V. Randa l l , Mrs . R. Wilson 
Reford , Wing C o m m a n d e r and Mrs. 
G e o r g e Roy, Mr . and Mrs . H u g o 
Simons, Mr . and Mrs. M u r r a y 
V a u g h a n and R. Van D e r Walde . 



La Press© - l e 5 f é v r i e r 1949 

Au M u s é e d e s Be»upc.>rt« 
Le président, 1 J fr>njBj«lM ¥ co-

mité féminin du ^Beaux-
A r t s d e M o n t r é a l recevront le mer -
c red i soir 2 f é v r i e r ? à rét if heu re s , 

à l 'occasion de l ' expos i t ion de ta-
bleaux p r o v e n a n t de co l le t t ions 
pr ivées e t de pièces canad iennes . 

: Ce t t e r écep t ion a u r a lieu a u M u s é e 
' des B e a u x Ar t s , r u e S h e r b r o o k e 
oues t . P ' 
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Trois documentaires 
sur les beaux-arts 

L e comi té de» d a m e s de l 'asso-
ciation des b e a u x - a r t s a organise 
pour 8 h. 30, ce soir, u n e r ep résen -
ta t ion c i n é m a t o g r a p h i q u e qu i se dé-
rou le ra en la -salle des conférences 
de l 'associat ion, 1379. r u e S h e r -
b rooke ' ouest . Les f i lms au p ro -
g r a m m e son t t ro i s documen ta i r e s . 
*Au Musée d e F o n t a i n e b l e a u , 

Dimension" , sur les sculpUurs cana-
diens et l eu r s oeuvres . 

Les galeries du musée sont désor-
mais ouvertes au public de 7 a 10 
h. du soir. 
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Voici "1e Mur ro .e" d 'ANDRE DERAIN, peintre f r . nça l» contem-
poraln. Prêté par M. Murray CMpman, ce tableau f igure à_ expo-
sition de , collect ion, part iculières, à l 'Art A„oc la t ,on D'au r e . 
oeuv re , y r ep ré , en ten t le, école, anc ienne , , en remontan t jusqu au 
quinzième «iècle. - (cliché LA PRESSE, par Roger Samt - Jean ) . 
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A la Galerie des arts 
mmi" • 

M. S tephen Bourgeois , c r i t ique 
d ' a r t de NC^Ttoo-k d o n n e r a une 
confé rence a iu^u rd 'hu i , à 5 h. p.m., 
à la Q S J ï r i e V * s ,• f r t s d e î a r u e 

S h e r b l f c B e o y | j i II y par lera , en 
anglais. a El Ci eeo. J e u d i soir, le 
17 IjÉIr&kf. 30 P-m., il p ronon-
c e r a flrié cHOTrrie en f rança i s s u r la 
u»iv»form»tion de l ' imaginat ion mo-
d/rnfe^dans l 'art . 

M. Bourgeois f u t l 'un des p remie r s 
à expose r a N e w - Y o r k Cézanne, Van 
Gogh et au t r e s modernes . Il v ien t 
de t e r m i n e r un l iv re su r El Greco, 
après dix années d ' é tudes a p p r o f o n -
dies s u r les t r a v a u x et la pe rsonna-
lité du g r and ar t i s te espagnol . 

A pa r t i r de demain , le 15 f év r i e r , 
la Ga le r i e des a r t s o u v r i r a ses por tes 
de 12 h. à 5 h. p.m. les mard is , 
mercredis , j eud i s et vendred i s , et 
de 7 h. à 10 h., le m e r c r e d i soir. Les 
samedis , d imanches et lundis , les 
heu res r e s t en t les mêmes , soi t de : 

10 h. a.m. à 5 h. p.m. le samedi , 
et de 2 h. à 5 h . p.m. le d i m a n c h e I 
et le lundi . R e n t r é e est l i b r e t o u s : 
les m e r c r e d i s , s a m e d i s et d imanches . 

La Ga le r i e des ar ts p résen te ce 
mois-ci une exposi t ion des plus bel-
les toiles a p p a r t e n a n t à des collec-
tions loca'.és privées. De plus, les 
v i s i t eurs peUtréfct y a d m i r e r ses 
col lect ions p e r m a n e n t e s d e pe in tu res 
e t ob je t s d ' a r t 

/ 
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i - m t e r -

A la Galerie 
. 

des Arts 
L'Associat ion des Beaux-Arts 

de Montréal annonce qu ' à p a r -
t i r de demain, 15 f é v r i e r , les 
h e u r e s d'ouverture d e la ga le -
rie des arts, rue S h e r b r o o k e 
ouest, seront les s u i v a n t e s : les 
m a r d i s , m e r c r e d i s , j e u d i s e t 
v e n d r e d i s , d e 12 h r s à 5 h r s , e t 
les m e r c r e d i s so i r de 7 h r s à 
10 h r s . P o u r ce qu i e s t de s 
s a m e d i s , d i m a n c h e s e t lund i s , 

' les h e u r e s r e s t e n t les m ê m e s , 
soi t d e 10 h r s à 5 h r s s a m e d i , 
e t de 2 h r s à 5 h r s d i m a n c h e 
e t lund i . 

L ' e n t r é e e s t l i b r e t o u s l e s 
m e r c r e d i s , s a m e d i s e t d i m a n -
ches . L e s a u t r e s j o u r s d e la 
s e m a i n e le p r i x d ' a d m i s s i o n e s t 
d e 25 c e n t s . La p a i e r i e de s 
a r t s invi te cord ia lement l es 
M o n t r é a l a i s à venir adtnirer 
n o s co l l ec t ions p e r m a n e n t e s de 
p e i n t u r e s e t autres objets d ' a r t . 
D e plus, la galèrle présente c e 
mois-c l une expos i t ion d e s p l u s 
belles toiles appartenant à d e s 
co l l ec t ions ' localeS p r ivées . 
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N.Y. Art Critic 
UK*» * 'f 

To Speak Here x J 

S. Bourgeois tio Discuss 
Life of El Grwo 

S t e p h a n B o u r g e o i s , w e l l - k n o w n 
N e w Y o r k a r t c r i t ic , l e c t u r e r a n d 
counse l , wi l l s p e a k on E l G r e c o a t 
5 p.m. t o m o r r o w a t t h e A r t G a l -
l e rv . H i s t a l k wi l l b e in E n g l i s h , 
a n d a t 8.30 p .m. T h u r s d a y h e w i l l 
s p e a k in F r e n c h o n t h » t r a n s f o r -
m a t i o n of m o d e r n i m a g i n a t i o n irv 
a r t . M r . B o u r g e o i s h a s j u s t w r i t t e n 
a book on E l G r e c o a f t e r 10 y e a r » 
of s t u d y on t h e w o r k , c h a r a c t e r , 
a n d p e r s o n a l i t y of t h e g r e a t S p a n - : 
ish a r t i s t . 

T h e A r t Assoc i a t i on of M o n t r e a l ; 
a l so a n n o u n c e s t h a t e f f e c t i v e t o -
m o r r o w t h e h o u r s f o r t h e g a l l e r y ; 
will h e a s f o l l o w s : f r o m 12 n o o n , 
un t i l 5 p .m. on T u e s d a y s . W e d n e s - ? 
dav , T h u r s d a y s a n d F r i d a y s ; f r o m 
7 t o 10 p .m. on W e d n e s d a y e v e -
n ing . T h e r e wil l b e n o c h a n g e s f o r 
S u n d a y a n d M o n d a y w h e n t h » 
g a l l e r y is o p e n f r o m 2 t o 5 p .m. , , 
a n d S a t u r d a y f r o m 10 a . m . t o »! 
p .m. 

Admis s ion t o t h e A r t G a l l e r y K 
f r e e on W e d n e s d a y s , S a t u r d a y i 
and S u n d a y s , w h i l e on o t h e r d a y s 
p r i ce of a d m i s s i o n t o t h e g e n e r a l 
pub l ic is 25 cen t s . M o n t r e a l e r s a r « 
inv i ted t o visit t h e g a l l e r y a t a l l 
t i m e s t o s ee i t s p e r m a n e n t c o l l e t 
t ion of p a i n t i n g s a n d o t h e r f i n » 
a r t s F e a t u r e d t h i s m o n t h is a n 
exh ib i t i on of p a i n t i n g s f r o m p r i -
v a t e M o n t r e a l co l lec t ions . 
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A la Galerie des arts 1 
M. S t e p h e n Bourgeo i s . 

d ' a r t de N e w - Y o r k , dtîtiflp-a TTWI 
c o n f é r e n c e a u j o u r d ' h u i , • ^ S ' i r t 
à la G a l e r i e des a r t s d # < i ; i * J r « 
S h e r b r o o k e ouest . I l y t f 
angla is , d ' E l Greco . J e u d i scir. W 
17 f é v r i e r , à 8 h. 30 p.m., » tftonon-
cera u n e cause r i e en f r a n ç a i s s u r la 
t r a n s f o r m a t i o n de l ' imag ina t ion mo-
d e r n e d a n s l ' a r t . 

M Bourgeo i s f u t l 'un des p r e m i e r s 
à expose r a N e w - Y o r k C é r a n n e , Van 
Gogh et a u t r e s m o d e r n e s . Il v ien t 
de t e r m i n e r u n l i v r e s u r El Greco , 
a p r è s d ix a n n é e s d ' é t u d e s a p p r o f o n -
dies s u r les t r a v a u x et la p e r s o n n a -
lité d u g r a n d a r t i s t e espagnol^ 

A p a r t i r de d e m a i n , le 15 f e v n e r , 
la Ga l e r i e des a r t s o u v r i r a *es por tes 
de 12 h. à 5 h. p.m. les m a r d i s , 
me rc red i s , j e u d i s e t v e n d r e d i s , et 
de 7 h. à 10 h., le m e r c r e d i soir . Les 
s amed i s , d i m a n c h e s - e t lund is , les 
h e u r e s r e s t e n t les m ê m e s , so i t de 
10 h. a.m. à 5 h. p.m. le samedi , 
et de 2 . h . à S h. p.m. le d i m a n c h e 
et le lundi . L ' e n t r é e est ' i b r e tous 
les mercred i» , s a m e d i s ?t d imanches . 

La Ga l e r i e das a r t s p r é sen t e ce 
mois-ci u n e expos i t ion des p lus be . -
ies toi les a p p a r t e n a n t à des collec-
t ions locales pr ivées . De plus , les 
v i s i t eu r s p e u v e n t y a d m i r e r ses 
col lec t ions p e r m a n e n t e s de p e i n t u r e s 

I et ob j e t s d ' a r t 
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Rich Variety in Show 
A t . A r t Association 
EiHû&ples. in Art from Mont-

r to i G«liections Exhibi-
]èorl Spart' ^ong Period 

fcitis p l e n t y to i n t e r e s t t h e 
lp - Iove r in the A r t F r o m Mon t -

rai Co l l ec t ions e x h i b i t i o n on v i ew 
in t\te> of t h e ga l l e r i e s of t h e A r t 
Assoc i a t i on of M o n t r e a l . S c a n n i n g 
m à n j t of t h e p a i n t i n g s n o t ^ s h o w n in 
y e a r s is a c h e e r i n g e x p e r i e n c e and 
r e c a l l s t h e d a y w h e n M o n t r e a l 
b o a s t e i s e v e r a l l a r g e a n d i m p o r t a n t 
p r i v a t e co l l ec t ions w h o s e possessors 
w e r e g e n e r o u s in c o n t r i b u t i n g 
thei r ! w o r k s to L o a n Exh ib i t i ons . 
Therjfc w i l L b e w i t h s o m e v i s i to r s t h e 
i n e v i f e b l e c o m p a r i n g of t h e i r past 
a n d p r e s e n t i m p r e s s i o n s , n o t an u n -
fruitful occupa t ion , a n d if t he i r 
t a s t e in p a i n t i n g ca l l s f o r s o m e t h i n g 
a b i t m o r e l ive ly t h a n t h e p e r f o r m -
a n c e s of t h é o l d e r m e n t h e y wi l l 
f i n d p l e n t y t o t h e i r l i k i n g in t h e 
w e s t e r n r o o m . I t is a w e l l b a l a n c e d 
s h o w ar.d d i v e r s e i n c l i n a t i o n s shou ld 
b e sa t i s f i ed . 

B r u e g h e l is h e r e w i t h a s n o w y 
l a n d s c a p e , b u i l d i n g a n d f i g u r e s , ca l l -
ed " B r a w l a t t h e Inn" , a n d t h e dig-
n i t y a n d p rec i s ion of C a n a l e t t o a r e 
p r e s e n t in " T h e G r a n d C a n a l w i t h 
t h e R ia l t o B r i d g e " a n d " T h e C h u r c h 
of SS. G i o v a n n i e Pao lo" . F i n e in 
l i g h t i n g a n d h igh in f i n i s h is 
" M o t h e r a n d C h i l d " b y G e o r g e s de 
L a T o u r , w h i l e l ike p rec i s ion io 
h a n d l i n g is e v i d e n t in " P o r t r a i t of 
a S t u d e n t " , b y Mat sys . a n d " P o r t r a i t 
of q L a d y " , w i t h its m a r v e l l o u s 
p a i n t i n g of lace, b y T e r b o r c h . " P o r -
t r a i t of a Y o u n g W o m a n " b y R e m -
b r a n d t r e v e a l s t h e m a s t e r f n d 
' C h r i s t e n i n g " b y M a t t h e w M a r i s is 
a n o t h e r t r e a s u r e . P o r t r a i t u r e , too, 
is n o b i y r e p r e s e n t e d — M u r i l l o ' s "A 
S p a n i s h N o b l e m a n " , p r o u d a n d 
h a n d s o m e ; " S i r T h o m a s Mills, K B." 
b y R e y n o l d s ; " D u k e of P o r t s m o u t h " 
by R o m n e y ; " P o r t r a i t of A n t o n i o 
C a n o v a , " b y S i r T h o m a s L a w r e n c e , 

To assure Montreal of an 
adequate Art Gallery the 
capita! funds of the Art As-
sociation must be built up over 
the years. This is an appeal to 
benevolent Montrealers to in-
clude in their Wills a bequest in 
the following terms: 

"I bequeath to the Art 
Association of Montreal 
the sum of 
dollars." 

and p o r t r a i t s of Mr . D. and Mrs. D 
by R a e b u r n , a h a n d s o m e pa i r ; and 
" P o r t r a i t o l P i t t " by Wi l l i am O w e n 
A come ly g i r l l ook ing u p f r o m h e r 
book is f r o m t h e b r u s h of S i r J o h n 
W a t s o n G o r d o n . 

B y R i c h a r d Wi lson Is "V iew in 
N o r t h Wales" , w i t h a n g l e r in t h e 
f o r e g r o u n d , swans , sa i l ing boat , 
b r i d g e a n d m o u n t a i n s . Old b u i l d -
ings in N o r m a n d y r e p r e s e n t B o n i n g -
ton . and " V i e w of S a l i s b u r y C a t h e -
d ra l " , w i t h its t o w e r i n g sp i re , nob l e 
t rees , s h a d e d w a l k , g l impse of 
w a t e r a n d f e e d i n g ca t t l e is t h e ex -
a m p l e b y Cons tab le . T h e r e is a 
b r o a d l y h a n d l e d l a n d s c a p e by 
D u p r e a n d t h e poe t i c " S h a d o w s of 
C h o r " a n d t h e f i n e l y a r r a n g e d 
" S t i r l i n g Cas t l e " a r e good e x a m p l e ? 
by S i r D. Y. C a m e r o n . T h e r e a r e 
t h r e e e x a m p l e s b y C o r o t — a f a r m -
y a r d w i t h f i g u r e s ; a n d t w o f i g u r e 
pa in t ings , " S h e W a i t s a t t h e F o u n -
t a i n " a n d " T h e I n q u i s i t i v e L i t t l e 
Gi r l " , s a t i s f y i n g a n d s i m p l e in 
t r e a t m e n t . By B o u d i n is " B e a c h a t 
T r o u v i l l e " , w i t h a c r o w d of f i g u r e s 
on t h e s a n d s a n d s h i p p i n g off shore , 
a n d " L a P l a g e " , a w o r k of l a rge r 
sca le w i t h n o t e s of m o r e v iv id color . 
T h e r e is a s t i l l l i fe b y G a u g u i n , 
p a i n t i n g of f r u i t bv C o u r b e t , and a 
b u n c h of a u t u m n f l o w e r s a n d a lso 
peon ie s in a glass vase b y F a n t i n -
L a t o u r . D a u m i e r is r e p r e s e n t e d by 

" T h e Cr i t i cs" , a w a t e r c o l o r s h o w i n g 
a g r o u p ol f i g u r e s b e f o r e a p a i n t i n g 
on ar. easel in a s tudio , e f f e c t i v e l y 
l igh ted a r d r i c h in c h a r a c t e r . 
"Moonl i t L a n d s c a p e " — a sh ip in a 
s t r e a m t r ee s and w i n d m n i s M s by 
J o n g k i n d , and "AuteuU" , w i t h r ive r , 
sh ipp ing , q u a y and b u i l d i n g s r e p r e -
sen t s Luig i Loir . B y L h e r m i t t e is a 
pas te l s h o w i n g t w o m e n in a boa t 
n e a r a s h a d o w e d s h o r e w i t h t r e e s 
in a u t u m n leaf on t h e oppos i t e 
b a n k " S u m m e r D a y I d y l " by 
Mont ice l l i s h o w s th i s p a i n t e r ' s 
poe t ic f a n c y a n d good color . By 
P i s s a r r o is "Le P o n t Royale , w i t h 
b a r e t r ee s e d g i n g t h e Se ine , pedes -
t r i a n s a n d ho r se s and cabs ap-
p r o a c h i n g t h e b r idge , a n d " F e r m e 
a E r a a n y : M a t i n " s h o w i n g a gi r l 
b e n e a t h f r u i t t r e e s w i th houses in 
t h e b a c k g r o u n d . T h e r e a r e t h r e e 
w o r k s b y M o n e t — " C l i f f s of E t r e -
ta t" , t h e r o c k s f l u s h e d w i t h sun-
l igh t a n d w a v e s b r e a k i n g in f o a m 
u n d e r a "blue s k y w i t h t h i n c louds ; 
" N o r m a n d y Coas t n e a r V i l l e rv i l l e " 
s h o w i n g a house in t h e f o r e g r o u n d 
and sa i l i ng b o a t s in a f o a m y sea, and 
" G a r d e n of G i v e r n y " , w i t h t w o 
c h i l d r e n d e s c e n d i n g s teps b o r d e r e d 
oy b a n k s of s u n f l o w e r s . " A u v e r s 
s u r Oise"—fie ld , t r e e s and g r o u p 
of bu i ld ings , r e p r e s e n t s C e z a n n e . 
" J e u n e F i l l e" and " P o r t r a i t of a 
Ybunf W o m a n " a re by Modig l ian i , 
and D c r a i n is e f f e c t i v e in • ' 'Head of 
a G i r l " T h e r e is r i ch coldr in 
" N e g r e s t " , by M a t t h e w Srrrtth, and 
V l a m i n c k , Lege r . Klee , D u f y and 
Dix a ; a a m o n g o t h e r s r e p r e s e n t e d . 
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MRS. J. 0 . ASSELIN, M.B.E., one of thè vice-presidents ot the Ladies' 
Committee of the Museum of Fine Arts which is holding the opening 
of an exhibition "Art from Montreal Collections" and a preview of the 
French Canadian Rooms tomorrow evening at the galleries of the Art 
Association, Sherbrooke street west. 

ï ' J 
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• ; 

MRS. DUNCAN STEWART and MRS. PETER M. 
LAING, members of the executive of the newly 
formed Lodies Committee of the Montrée! Mus«J(h 
of Fine Arts which is holding the opening of an 
exhibition "Art from Montreal Collections" and a 

newly installed French Canadian 
Rooms this ' evening, a t the galleries of the Art 
Association of Montreal, 1J79 Sherbrooke street 
west. . i..: I 

(Photo of Mrs. Stewart from a portrait by fcilias Torrance Newton) (Photo of Mrs. Lain? by Rice) 



Notre Temps - l e 26 f é v r i e r 49 

ON en a pa r l é p a s s a b l e m e n t 
jusqiiM:) et plusieurs en p r o -

f i t en t potf r r é p é t e r ï j i t fe 'ce que 
femtno vîeut,.. surtout l o r s q u e 
plusieurs f e m m e s v e u l ^ r t e n s e m -
Blè unf même .chose,... £ n un mot . 

Cette rétrospective, m ê m e si 
elle n 'of fre pas dans t o u s les cas 
l ' o p p o r t u n i t é dé r e c o n n a î t r e la 
p e r s o n n a l i t é e n t i è r e des a r t i s t e s 
dont on nous fa i t vo i r en ce mo-
m e n t c e r t a i n e s oeuv re s , au ra ce-
p e n d a n t p o u r h e u r e u x ef fe t de 
p e r m e t t r e : à p l u s i e u r s de sa i s i r 
s u r le vif l ' une ou l ' a u t r e f ace t t e 
de l eu r gén ie ou de l eu r t e m p é -
r a m e n t . 

T o u s ces p e i n t r e s d ' a i l l eu r s ne 
son t p a s à m e t t r e s u r un p i ed 
d 'éga l i t é . Les o e u v r e s qu 'on a 
cho i s i de nous f a i r e a d m i r e r 
c o m m a n d e n t des r é s e rve s pour 
la p l u p a r t , ou en f in ne sont pas 
t ou tes éga l emen t r e p r é s e n t a t i v e s . 
Une toile de Vlairtinrk p*r exem-
ple semblera à* idu^Hpurs plus 
p r o c h e p a r son coloxj.s d'ensem-
ble du Cézanne lé miepx c o n n u 
que sa prôpré toWe" i n t i t u l é e : 
" A u v e r s sur Oise", laquelle n ' es t 
pas t r ès révélatrice en " m o d u l a -
t i o n s " du " m o t i f . Il f au t tou te -
fois f é l i c i t e r et remercier le co-
mi té f é m i n i n d ' a v o i r , c o m m e 
point de d é p a r t , réal isé p a r e i l 
c o u p de m a î t r e ; e n s e m b l e d ' au-
t a n t p lus i n t é r e s s a n t qu ' i l n o u s 
est d o n n é t r o p r a r e m e n t l 'occa-
s ion de v i s i t e r les o r i g i n a u x 
d ' u n e tel le p l é i ade de m a i t r e s 
a n c i e n s et m o d e r n e s . 

P u i s q u e à da te d a n s tous les 
j o u r n a u x à peu p r è s on a fai t 
I c n u m é r a t i o n de ces oeuvres , 
i nu t i l e d 'y r e v e n i r . P a r l o n s plu-
tôt des toi les qu i m é r i t a i e n t le 
p lus d ' a t t e n t i o n . P l u s i e u r s on t 
pa r l é de Georges de La T o u r 
don t M. J e a n Mouton, d a n s une 
c o n f é r e n c e tou te f r a î c h e enco re 
d a n s fa m é m o i r e de ses audi -
t eurs , c é l éb ra i t l ' i m p o r t a n c e 
d a n s l ' h i s to i r e de la p e i n t u r e 
f r a n ç a i s e . Si avan t a u j o u r d ' h u i 
Georges de La T o u r n ' é ta i t pas 
aussi f a m i l i e r à p l u s i e u r s d ' e n t r e 
nous, il n ' é t a i t que de voi r sa 
"Mère et l'enfant" p o u r se r e n d r e 
c o m p t e j u s q u ' à que l po in t M. 
J e a n Mouton pouva i t a v o i r ra i -
son et que L a r o u s s e l u i -même au-
ra i t dû ne p a s l ' ignorer . . . J e suis 
c<yivaincu en tous cas q u e ce 
n ' é t a i t pas sans avo i r d é c o u v e r t 
p a r s o i - m ê m e les qua l i t é s i nhé -
r e n t e s à ce t ab l eau q u ' o n en a 
si b ien p a r l é d a n s le peu de co-
l o n n e s c o n s a c r é e s à l ' a r t d a n s 
nos j o u r n a u x . O m e t t r e de p a r l e r 
de Georges dç La T o u r r ev i en -
d r a i t , t ou t e p r o p o r t i o n g a r d é e , à 
nég l iger un pe t i t Giot to d a n s 
l ' h i s t o i r e de l ' a r t i t a l i en . 

D a n s l ' o euv re d ' a r t , vér i té ou 
f a n t a j s i e , su je t l i t t é r a i r e ou ab-
sence de su je t , peu i n i p a r f e auss i 
l o n g t e m p s qu'on y retrouve toute 
c h a u d e de vie une émot ion 
d ' h o m m e complet . Et C'eM bien 
auss i ce q u ' o n retrouve dans le 
t ab leau t o u c h a n t de R î t i r ^ s de 
La T o u t . Ses cou leu r s , qu i sont 
fo r t belles, ne sont p a s p lus pr i -
vées d ' â m e que ne le sont de 
vie ses f o r m e s . Mais de La T o u r 
est de cet te ca t égo r i e de p e i n t r e s 
qu i ne d u r e n t pas a t t e n d r e la ve-
nue de Corot p o u r s avo i r qu' i l 
f au t i n t e r p r é t e r au t an t avec son 
c o e u r q u ' a v e c son oeil . Sa t ê te 
d ' e n f a n t e n d o r m i est b ien émou-
van te et la r onde -bos se na ïve , 
p r i m i t i v e m ê m e , #de son mode lé , 
fa i t s o n g e r aux h a r d i e s s e s , pou r 
son t e m p s , d 'Ang io lo l to di Bon-
done . Ses g a u c h e r i e s a n a t o m i -
ques , g a u c h e r i e s tou tes na tu re l -
les et s ans calcul , la f l a m m e ab-
s u r d e d ' u n e l iougie , le r ega rd 
p e r d u d ' u n e m è r e qui, t f d i n i q u e -
men t , ne p a r v i e n t r e g a r -

d e r son e n f a n t qui -s«mimeille, 
a l o r s qu 'el le le voudrait t a n t ; 
tou t cela a jou t e au charme de ce 
t ab leau que ne parvient pas à 
con t re -ba lancer le fgjff l taement 
du m é t i e r des deux superbes por -
t r a i t s de RaebiKjn. Sans ê t r e mé-
d ioc re , R a e b u r 
à c o m p e n s e r 
l ' a b s e n c e dp"] 
y ait d 'autr 'és^ 
gue est pliial 

('.eux q u i ' " 

c h e r c h e t rop ici 
r Ja t e c h n i q u e 
i r . v n r o r e qu ' i l 

e ^ u r n où la fou-
pptoi re . 

b e a u c o u p 
t iar ler des e f forts .désespérés des 
i m p r e s s i o n n i s t e s , soit d iv i s ion-
n is tes , " v i r g u l i s t e s " ou po in t i l -
l is tes , p o u r r iva l i s e r d a n s l eu r 
p e i n t u r e avec l ' a t m o s p h è r e satu-
r ée d e ' l u m i è r e s o r t i r o n t d é ç u s 

de l e u r e n t r e v u e a v e c P i s s a r r o : 
sa " F e r m e à E r a g i r y " d e n n » plu-
tôt le c o u p de « r à c » a u x pig-
men t s , qu i n 'eu t , p a s « u . t a i i r le 
c o u p devan t la lupiijnositÇ c o r -
p u s c u l a i r e . 

Un exce l l en t Terborch , u n Mu-
r i l lo des p lu s personnels , b ien 
q u e le p e i n t r e , p a r souc i de 
t e c h n i q u e , se soi t c rû ob l igé de 
b r i s e r u n e feui l le en d e u x sur le 
p a n d ro i t du t a b l e a u p o u r p e r -
m e t t r e à son p e r s o n n a g e de s ' en -
lever tou t du long su r u n e b a n d e 
l u m i n e u s e de ciel . . . u n R e y n o l d s 
asez p i t eux , u n R u y s d a e l , s econ-
d a i r e il est vrai, mais mervei l -
l e u s e m e n t composé en "S ' ^ ' é c r a -
sé et renversé, facldré d a n s les 
gris argentés qui lui son t chers , 
avec un premier plan astucieuse-
m e n t convtyit ionnel pour l e be-
soin de la caûse. 

Si Brueghe l nous révélé à peu 
près tout son talent dans un pan-
neau q u ' o n n'a pas su p r o t é g e r 

c o n t r e les a b u s du t e m p s , un 
Quentin Metsys . au c o n t r a i r e en 
parfait état dé conservat ion, ne 
rend pas au mieux la f o r c e du 
maître, d a n s s o ^ ^ o c t r a i t d 'étu-
diant. Mais on î l é ç g u v r e chez 
plusieurs de ces p e i n t r e s a n c i e n s 
la trace é v i d e n t e des s ec r e t s d 'un 
m é t i e r qui s'est perdu, c o m m e 
l ' emplo i s a v a n t des couleurs dont 
la f r a î c h e u r s ' e s t conse r , véaaprès 
des s ièc les et don t la surface est 
à p e i n e fendi l l ées . Il t a des 
Metsys dont le co lo r i s est p lu s 
s a t u r a n t , p lus i n t ense et non 
m o i n s subt i l . P u i s il y a Rem-
brand t . . . mais- n ' en p a r l e r que 
d ' u n e l igne se ra i t lui f a i r e i n j u -
re . Ici le s i l ence est d ' o r . 

Dufy , " C h a m p s de c o u r s e " . 
C'est l ' i l l u s t r a t ion de la pos i t ion 
e x t r ê m e qui fa i t q u ' u n a r t i s t e ai t 
e n c o r e un p ied d a n s la t r a d i t i o n 
et l ' au t re d a n s l 'an delà . Visant 
m o i n s vas te que Matisse, il est 
p lus enc l in à la f o r m u l e m é t h o d i -
que. Tous d e u x on t en c o m m u n 
ceci qu ' au lieu de c h e r c h e r l 'u-
n i t é du tab leau en é t ab l i s san t un 
l ien de c o n t i n u i t é e n t r e ses di-
ve r s é l émen t s , ils se c o n t e n t e n t 
de les é q u i l i b r e r , l a i s san t à cha-
cun son m a x i m u m d ' indépendan-" 
ce et d ' i n t ens i t é . De p a r t et d ' au -
t re , r e n o n c i a t i o n à la s y n t h è s e de 
l ' a r abesque , j u x t a p o s i t i o n de "s i -
g les" ab rév i a t i f s , i n t ense s et d is-
c o n t i n u s . D u f y d i spose su r un 
f o n d b ien m a r i é de t e in tes et de 
tons un su je t pe in t c a l l i g r aph i -
q u e m e n t au t r a i t s o m b r e et qui 
peut se c o m p a r e r à ce que se ra i t 
au mot de le t t res e n c h a î n é e s les 
s ignes s t é n o g r a p h i q u e s c o r r e s -
p o n d a n t s . Raoul D u f y ne se con-
cev ra i t p a s p i c t u r a l e m e n t si nous 
a l l ions oub l i e r qu ' i l fut t o u r à 
t o u r et p a r f o i s tou t e n s e m b l e 
d e s s i n a t e u r de t i ssus , g r a v e u r sur 
bois, su r p i e r r e et s u r cu iv re , dé-
c o r a t e u r et c é r a m i s t e : d 'où un 
g r a p h i s m e p i c t u r a l t rès p a r t i c " -
lier, absen t de tout re l ie f , i 'o 
tou te p e r s p e c t i v e et du m o d e ' s 
t r a d i t i o n n e l . Son u n i v e r s à lui, 
son e s p a c e à lui . d ' u n e r i c h e s •• 
é m o u v a n t e à . force d ' ê t r e c a p r i -
c ieuse , p a r a i s s e n t encore hab i lu -
bles. I 

" L e s - p l o r - j e u s e s " d e F e r n a n I 
Léger m o n t r e n t s i m p l e m e n t que 
tenté de t e m p s à a u t r e p a r les 
a b s t r a c t i o n s il r ev ien t s ans cesse 
aux f i g u r a t i o n s c o n c r è t e s . S'a 
p e i n t u r e en est u n e q u e l ' in te l l i -
g e n c e (ou p lus e n c o r e la r a i s o n ) 
d o m i n e ) . Mais il faut ê t re in i t i é 
à l ' oeuvre p i c t u r a l e de F e r n a n d 
Léger pou r le r e c o n n a î t r e s a n s 
c r a i n t e d ' e r r e u r d a n s ce t te aqua-, 
re l ie , ce r t es p a s l ' une d e s p lus 
r e p r é s e n t a t i v e s du pe in t r e , t ype 
a c h e v é de l ' éco je f r a n ç a i s e du 

! c u b i s m e m é t h o d i q u e . 
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msing start , a t i ts i n a u g u r a t i o n y e s t e r d a y a l t e m o o n . w h e n in t e re s t a n a e n m u s i a s m 
i bv m e m b e r s p resen t . In t h e p h o t o g r a p h a re , l e f t to r ight , R O B E R T T Y L E R DAVIS, 

Museum of F ine Arts , w h o out l ined the new p lans : MRS. R O M E O ROI C H E R , 
it of t h e c o m m i t t e e ; MRS. A N S O N McKIM. Engl ish pres ident , and F . C L E V E L A N D 

Ladies' Committee Will Work 
With Art Association 
A N E W step was taken towards increasing interest in the activities 

A of the Art Association yes terday a f te rnoon when a Ladies Com-
mit tee was inaugura ted under the co-presidency of Mrs. Anson McKim 
and Mrs. Romeo Bouchard. On behalf of the officers and council, the 
president; F. Cleveland Morgan, welcomed the gather ing in the a r t 
galleries, and 's t ressed the s t imulus it would give in its co-operation in 
P l a q l > V » d y made and sugges t ed^ . Y o u r " X r t GaiFery, qrf%luseum 

T h e p r o g r a m of t he Ladies ' C o m m i t t e e f o r m e d t o w o r k in co -opera t ion wi th t he M u s e u m of F ine 
A r t s had a o romis ing s t a r t a t i ts i n a u g u r a t i o n y e s t e r d a y a f t e r n o o n , w h e n in t e r e s t and e n t h u s i a s m 

. . . _ , . . . , _ • u D / \ U E < D T T V I L 1 » M . i V T U w e r e m a n i f e s t e d 
D i r e c t o r of t h e 
F r e n c h pres ident — B W B H ^ ^ W H 
M O R G A N , pres ident of t h e M u s e u m , w h o spoke of t he i n t e r - c u l t u r a l c h a r a c t e r i s t i c s a s a n asset of 
t h e Ladies ' C o m m i t t e e . 

" ' " "in conciusion~he~ m e n t i o n e d an-
o t h e r i m p o r t a n t asset r e p r e s e n t e d 
by the Commit tee , i t s . inter-cul-
t u r a l cha rac t e r i s t i c s . " W e m e e t 
to launch the new p rogram of the 
Ar t Association on the common 
ground of the Arts for which, as 
Canadians all, we shSW** YmiTUifl* 
apprec ia t ion . " 

Murrav Chipman, co-chairman 
with Haul Vail lancourt uf the new 
Auxi l i a ry Advisory ® o a r d , pres ided 

T h e e x e c u t i v e c o m m i t t e e is 
composed o f : Mrs. R o m e o B o u c h e r 
and Mrs. Anson McKini presi-
d e n t s ; Mrs. J . O. Assefln, Mrs. 
Alton Goldbloom, Mrs. H. S t i r l ing 
Maxwell , Mme. E, de B. P a n e t , 
Mrs. W. Van H o m e , viee-pivsi -
d e n t s : Mjrs. Robert Choque t t e , 
Mrs A. T G a k D u r n f o r d . Mrs. W. 
.1. S. Evans. Mme. Louis P. 
Gelinas, Mrs . D. M. Hodgson , Mrs. 
Maur i ce Hudon , Mrs. S y d n e y 
Isaacs. Mrs. P e t e r Laing, Miss 
Gabr ie l le Leduc. -Mrs . Roger 
Ou ime t , Mrs . L u c e t t e R o b e r t , Mrs. 
B e n j a m i n Robinson. Mrs. J o h n 
R e d m o n d Roche, Mrs . D u n c a n 
S t e w a r t . Mrs . H. M. Wal l i s 

R o b e r t T y l e r Davis , d i r ec to r of 
t he M u s e u m of F i n e Arts , spoke 
both in Engl ish and F r e n c h , ou t -

I l i n ing t he n e w plans . 
! Mrs . McKim and Mrs. B o u c h e r 
«out l ined t h e i m p o r t a n t p a r t t he 
iLad ies C o m m i t t e e would p l ay in 
| t h e new p r o g r a m , especial ly in 
(ga in ing new m e m b e r s a t th is t ime . 

whicte of g rea t in teres t to 
pi £$eri f 3 nembers and in a t t rac t ing 
nefi r jùemheïs. 

Mr. Morgan noted t ha t the "Art 
f rom Montreal ' s Collections" .Ex-
hibition, which opens with a 're-
ception for members on Wednes-
day evening. Feb rua ry 9, is a first 
step in the program. The opening 
of the Art Gallery on subsequent 
Wednesday evenings each week 
with a program of lectures or 
movies under the direction of the 
Ladies' Commit tee is another step 
towards making the Gallery more 
available to the public. 

of F i n e A r t s a s w e n o w p r e f e r to 
call it, possesses a . great number 
of t reasures of high meri t ," Mr. 
Morgan said. "It is no secret that 
the Art Association is inadequately 
endowed and in need of public 
support . We believe tha t support 
will come inc reas ing ly ns wo pro-
vide a program of g rea te r interest 
to everyone. Your co-operat ion in 
winning new members in suppoi ' 
of the new program, therefore , he 
a large measure of practicali ty 1 
the in teres ts of the Muséum Us 
well as its value to the new mem 
bers themselves." 

Art Association Welcomes Ladies Committee 
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Le Musée des Beaux-Arts 
fait appel à leurs talents 

de propagandistes. 

La sensibi l i té des femmes, leur 
aptitude à saisir avec le coeur les 
choses de l 'espr i t , les d é s i g n e n t d e 
f a i t p o u r m e t t r e en l u m i è r e la 
b e a u t é sous tou tes ses f o r m e s e t 
les a r t s en pa r t i cu l i e r . I l n 'es t 
d o n c pas é t o n n a n t qu 'on ai t re -
c o u r s à e l les p o u r éve i l l e» l ' in té -
r ê t vers t o u t ce q u i p a r l e à l ' âme . 

La f o r m a t i o n d 'un comi té f é m i -
n i n du Musée des B e a u x - A r t s del 
Mon t r éa l , n 'a donc r ien d e s u r p r e -
n a n t . Cons t i t ué h ier , il se consacre -
r a d ' abo rd au r e c r u t e m e n t de n o u -
v e a u x m e m b r e s . La r é u n i o n à ce t t e 
f i n t e n u e h ie r au musée , r u e 
S h e r b r o o k e ouest , a p lacé ce comi-
té sous la p rés idence c o n j o i n t e de 
M m e s Roméo B o u c h e r e t A n s o n 
M c K i m . 

A l 'appui 
I l a é t é décidé , q u ' u n comi té 

consul ta t i f de f o r m a t i o n r écen te 
co l l abo re r a i t avec le consei l exécu -
tif du M u s é e des B e a u x - A r t s et 
les d ive rs comi tés c h a r g é s de la 
mise à e x é c u t i o n d ' u n n o u v e a u 
p r o g r a m m e . Ce comi t é consul ta t i f 
e s t p ré s idé p a r MM. P a u l Va i l l an -
c o u r t e t M u r r a y C h i p m a n ; il se 
compose en o u t r e d e MM. P i e r r e 
Bé ique , Al lan B r o n f m a n e t J a m e s 
M u i r . 

A la r é u n i o n d 'h ie r , M. F . -Cleve-
land Morgan , p r é s i d e n t de la So-
ciété des A r t s d e Mon t r éa l , a in-
sisté s u r l ' i m p o r t a n c e de r e c r u t e r 

Les femmes 
et les arts 

Le Musée de* Beaux-Ar t» s 'est a s suré le c o n c o u r s des f e m m e s af in de t r a v a i l l e r au r e c r u t e m e n t i ie 
membre» n o u v e a u x et a p p u y e r un p r o g r a m m e p l u s é t endu dans le doma ine des arts . Au cours d14 m 
réun ion t e n u e h ie r en f in d ' après -mid i , un c o m i t é a été f o r m é sous la p rés idence con jo in t e de Mmes 
Roméo Boucher (à droi te) e t Anson McKim. A u x côté» de ces dames, on r e m a r q u e , à gauche, M. ^ 
Paul Va i l l ancour t , à droi te , M. M u r r a y C h i p m a n , p rés idents -conjo in t» du comité consul tât!! , a I appu i • 
du comité f é m i n i n . — (pho to Dwiglht-E. Do lan ) . 

de s m e m b r e s en p l u s g r a n d n o m -
bre . e t il a préc isé le rô le q u e j oue -
ra i t en cela le comi té f é m i n i n . 

Nous nous -p répa rons , a- t - i l a j ou t é , 
à l a , r é a l i s a t i o n ce t te année , d 'un 
p r o g r a m m e v a r i é et suscept ib le d ' in-
té resse r un vas te publ ic . No t r e p re -
miè re m a n i f e s t a t i o n a u r a l ieu le 9 fé-
v r i e r , a lo rs q u e les m e m b r e s se ron t 
conviés à l ' o u v e r t u r e d ' u n e expos i -
tion de p e i n t u r e s puisées d a n s les 
col lect ions p r ivées de Mont réa l , et à 
l ' i n a u g u r a t i o n de pièce» m e u b l é e s d e 
m a g n i f i q u e s spéc imens d ' a r t anc i en 
du C a n a d a f rança i s . D ' a u t r e s expo-
si t ions et d ' i n t é r e s san te s c o n f é r e n c e s 
au ron t lieu au cour s de l ' année . 

M. Morgan a mis en relief ce f a i t 
q u e le comi té f é m i n i n r e p r é s e n t e les 
t ro is g r a n d e s t radi t ion» rac ia les don t 
s ' en r i ch i t la v ie c u l t u r e l l e à Mont-
réal , et que le n o u v e a u p r o g r a m m e 
d 'ac t ion du Musée t ien t compte de 
l e u r a p p r é c i a t i o n re spec t ive des 
a r t s . 

M m e s M c K i m et B o u c h e r d i r e n t 

ussi q u e l q u e s mots , de m ê m e q u e 
4. R o b e r t T y l e r Davis, c o n s e r v a t e u r 

aussi 
M. 
du Musée , qui , en f r a n ç a i s et en an-
;lais, f i t r e sos r t i r les points sa i l lants 
lu n o u v e a u p r o g r a m m e d 'act ion. 

Le comité 
M m e s R o m é o B o u c h e r et Anson 

M c K i m , p r é s i d e n t e s con jo in tes , i o n t 
secondées p a r M m e s J . -O. Assei in, 
A l ton Goldb loom, H. S t i r l i ng M a x -
well , E. de B. P a n e t , W m Van 
H o m e , c o m m e v ice -prés iden tes . Les 
conse i l lè res son t : M m e s R o b e r t 
Choque t t e . A.-T. Gai t D u r p f o r d W.-
J . -S. Evans , Louis-Ï». Gé l inas . D.-M. 
Hodgson , ' M a u r i c e H u d o n , S y d n e y 
Isaacs, P e t e r Lâing . Mlle Gabr i e l l e 
Led i i c .Mmes J jU)gerLOuimet ,Lucet te 

' in j feobinson, J o h n -
acan S t e w a r t , 

Les chefs d ' équ ipes sont : M m e s 
David Bal lon, Oscar Baudou in , .Hugh 
B e t h u n e , F r anço i s Bi ïa î l jon , Roland 
Bock, Gordon Brown, V J a c q u e s 
B r u n e a u , Heh j» CHarbonr^a i ) , M.-J . 
D u n b a r , R a y m o n d E u d r i , ^ R.-M. 
F o w l e r , E u g e n e ' G a r c e a v , J e a n -
M a r t e Gluvr feau , J e t f f 'OrsKton , 
C.-H.-B. H a n d s . J a c q u e s H é b e r t , 
F.-M.-G. J o h n s o n . S idney L i tnwick , 

' P a u l LaRoqu» , Mfcjcelm MacDou-
gall , J.-P.-& c - M,açKenzie, Mlle 
G w y n e t h McCohkey . Mimes P u r v i s 
McDouga lÇ A l f r e d Pa rad i s , Ml le 
G e r m a i n e Pa r i zeau , M m e s A l e x 
Pa te r son , P.-B. P i t che r . L.-V. Ran-
dal l , A r t h u r Té t r au l t , Wi l l i am 
T r e m b l a y , J . - A l v i n Walke r , Mon tagu 
Yates . 
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. . . Campagne de recrutement 
au musée des Beaux-Arts 

Une prochaine exposition , 
La formation d'un nouveau 

comité f émin in du Musée des 
Beaux-Arts de Montréal, qui se 
consacrera part icul ièrement au 
recrutement de nouveaux mem-
bres, a étéjmarquée par une bril-
lante réunion tenue aujourd'hui 
au musée , rue Sherbrooke ouest. 
Le comité est sous la prés idence 
conjointe de Mines Roméo Bou-
cher et Anson McKim. 

On a aussi s ignalé à la réu-
nion, qu'un comité consultatif de 
format ion récente col laborera 
avec le conse i l exécutif du Mu-
sée des Beaux-Arts et les divers 
comi tés qui seront chargés de la 
m i s e à exécut ion du nouveau 
programme d'action du nui.^e. 
Ce comité consultatif est prés idé 

N o u s nous préparons, a-t-il 
ajouté, à la réalisation cette an-
née, d'un programme plus varié 
et suscept ible d' intéresser un 
p lus vaste public . Notre premiè-
re mani fes tat ion aura lieu le 9 
février, alors que les membres 
seront conv ié s à l 'ouverture d'u-
une expos i t ion de peintures pui-
sées dans les co l l ec t ions pr ivées 
de Montréal, et à l ' inauguration 
de p ièces meublées de magni f i -
ques exemples d'nrt anc ien du 
Canada français . D'autres expo-
s i t ions et d' intéressantes confé-
rences auront l ieu au cours de 
l 'année. 

M. Morgan a mi s en relief ce 
fait que le comité féminin re-
présente les trois grandes tradi-

Bronfman et James Muir. y . , ' \ d u Musée tient c ompte de leur 
A la réunion d'aujourd'hui. M. a p n r c c i j l i o w . r e s p e c t i v e des arts 

F. Cleveland Morgan, préfMpnt Mines MuKjm et Bouclier di-
de la Société d e s Ar s <*é MVfnt-' rent jrfiss? qtielcriies mots, de mc-
real, a soul igne 1 i m p o « W e ; me que M. Robert Tvler Davis, 
pour l e Musée de recruter des directeur du Musée, qui souli-

1membres en plus grand nombre, Rna, en français et en anglais 
et a ins i s te sur le rôle que joue- les points sail lants du nouveau 
ra le comi té f é m i n i n à cette f in . programme d'action. 
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Ladies Committee of Art Association Formed 
T h e o r g a n i z a t i o n of a L a d i e s 

C o m m i t t e e at t h e M u s e u m of F i n e 
A r t * u n d e r t h e c o - p r e s i d e n c y of 
Mrs. Anson M c K i m a n d Mrs. R o m e o 
B o u c h e r m e a n s a t r e m e n d o u s s t im-
u lus to t h e p l ans fo r i n c r e a s i n g 
i n t e r e s t in t h e ac t iv i t i e s of the 
A r t Assoc ia t ion , F. C l e v e l a n d M o r -
gan, p r e s i d e n t of t h e A r t Assoc ia -
t ion of Mon t r ea l , y e s t e r d a y told the 
i n a u g u r a l m e e t i n g of t h e c o m m i t t e e 
he ld a t t h e M u s e u m . 

" T h e A r t G a l l e r y , o r M u i e u m Of 
F i n e Ar ts , as w e n o w p r e f e r to 
call it , possesses a g r e a t n u m b e r 
of t r e a s u r e s of h igh m e r i t b u t is 
i n a d e q u a t e l y e n d o w e d a n d in need 
of p u b l i c s u p p o r t , " h e said. By t h e 
p rov i s ion of a p r o g r a m of g r e a t e r 
i n t e r e s t to e v e r y o n e in the c o m -
m u n i t y , it w a s hoped - tha t g r e a t e r 
s u p p o r t w o u l d be g i v e n t h e M u s e -
u m and in t a k i n g p a r t in t h e n e w 

I p r o g r a m a n d in g a i n i n g n e w m e m -
bers t h e L a d i e s C o m m i t t e e w o u l d 
be of g r e a t va lue , M r . M o r g a n 
po in t ed out . 

N o t i n g tha t t h e " A r t f r o m M o n t -

rea l ' s Co l l ec t i ons" e x h i b i t , o p e n -
ing W e d n e s d a y e v e n i n g , F e b r u a r y 
9 w a s t h e f i r s t s t e p in t h e n e w 
p r o g r a m , h e said t h a t t h e p r o g r a m 
of l e c t u r e s a n d m o v i e s to b e h e l d 
e a c h s u b s e q u e n t W e d n e s d a y e v e -
n i n g — a n o t h e r s t e p in m a k i n g t h e 
M u s e u m m o r e a v a i l a b l e t o t h e p u b -
l i c—would be u n d e r t h e d i r e c t i o n 
of the L a d i e s C o m m i t t e e . 

In c los ing h e m e n t i o n e d a n o t h e r 
asse t of t h e L a d i e s C o m m i t t e e — i t s 
i n t e r - c u l t u r a l c h a r a c t e r i s t i c s " r e -
p r e s e n t i n g t h e t h r e e m a j o r r a c i a l 
t r a d i t i o n s w h i c h a r e t h e h e r i t a g e of 
th i s g r e a t c i ty . " 

R o b e r t T y l e r Davis , d i r e c t o r of 
t h e M u s e u m , a lso spoke , o u t l i n i n g 
the n e w p lans . 

Mrs. M c K i m a n d Mrs . B o u c h e r 
t h e n o u t l i n e d t h e i m p o r t a n t r o l e t h e 
L a d i e s C o m m i t t e e w o u l d p l a y in 
t h e n e w p r o g r a m , e spec i a l l y in 
g a i n i n g n e w m e m b e r s . 

M r s J o s e p h Assel in , Mrs . A l t o n 

G o l d b l o o m , Mrs. S t i r l i n g M a x w e l l , 
Mrs. E. d e B. P a n e t and Mrs . 
Wi l l i am Van H o m e w e r e e l ec t ed 
v i c e - p r e s i d e n t s . 

N a m e d to t h e e x e c u t i v e w e r e : 
Mrs . R o b e r t C h o q u e t t e , Mrs . A. 
G a i t D u r n f o r d , Mrs. W. J . S. E vans , 
Mrs . L o u i s P . Ge l inas , Mrs . D u n c a n 
Hodgson , Mrs . M a u r i c e H u d o n , 
Mrs . S y d n e y Isaacs, Mrs . P e t e r 
La ing , Miss G a b r i e l l e L e d u c . Mrs . 
R o g e r O u i m e t , Mrs . L u c e t t e C. Ro-
be r t , Mrs . B e n j a m i n Rob inson , Mrs . 
J o h n R e d m o n d Roche , Mrs . D u n -
can S t e w a r t a n d Mrs. H u g h M. 
Wall is . 





Comité féminin au Musée des Beaux-Arts 

A l 'occasion de l a f o r m a t i o n d 'un comité f é m i n i n 
qui s ' a d j o i n d r a a u comi té régul ier du M u s é e d 'Ar t , 
Mme» Koméo Botacher, orol te) , et. A ft son McKim, 
ont é té élue» prés idente» conjo in tes . On r e m a r q u e 

& gauche , M. P a u l Val l lancour t . k 
C h i p m e n . prés ident» conjo in t» flu >r 
ta t i f qui a p p u i e r a le comi té iyirrfnJn. 

m M. M u r r a y 
l t é COBMll-

«SElt» i 

Le Comité féminin «du 
Musée des Beaux-Arts 

Une brillante réunion tenue au Musée des Beaux-
Arts marquait jeudi soir la première activité du 

Comité féminin de cette association 
Les f e m m e s m a r q u e n t t o u j o u r s de bon» poin ts q u a n d II 

s ' ag i t d ' o rgan i s a t i on sociale, a r t i s t i que ou char i t ab le . L e u r dévoue-
men t , l eur espr i t d ' in i t ia t ive , leur adresse , le» ont placée» depu i s 
long temps , su r la liste de» bonne» volontés auxquel les on t do i t 
avo i rT-ecours , d a n s les m o m e n t » diff ic i les . 

Le comi té des Concer t s Sympho-
I n iques s 'est ad jo in t , le p r i n t e m p s 

de rn i e r un comi té auxi l ia i re fé-
min in qu i a f a i t de» mervei l les . 
Le comi té du Musée de» B e a ux 
Art» sui t c e t t e exemple, avec la 
col labora t ion du p r e m i e r comité , 
si l 'on p e u t dire, pu isque nou» re-
t r o u v o n s p lus ieurs des m ê m e s nom» 
s u r les deux l is tes . L ' a r t n ' a pa s 
de f ron t i è r e , les m a n i f e s t a t i o n s 
a r t i s t i ques se t o u c h e n t touteB de 
près, e t l eu r s émules t r ava i l l en t 
d a n s un g r a n d espr i t de f r a t e r n i t é . 

Le nouveau comi té f émin in du 
Comi té du Musée des Beaux Ar t» 
est sous la p rés idence con jo in t e de 
M m e s R o m é o Bouche r e t Anson 
McKim. On a éga l emen t annoncé , 
à l 'occasion de la p remiè re réunion, 
qu 'un comi té consul ta t i f de f o r m a -
t ion récente , co l l abore ra avec le 
conseil exécut i f du Musée de» 
Beaux Arts , e t les d ivers comi tés 
qui s e r o n t c h a r g é s de la mise à 

exécut ibn du nouveau , p r o g r a m m e 
d 'ac t ion du Musée. Ce comi té con-
s u l t a t i f ' e s t p résMée p a r MM. P a u l 
Va l l l sncou r t et M u r r a y C h i p m a n 
e t se compose de MM. P i e r r e Béi-
que, Al lan B r o n f m a n s t J a m e s 
Muir . 

M. C- Cleveland Morgan , prési-
den t de la Socié té de s A r t s de 
Mon t r éa l a a d r e s s é la paro le pour 
dé l imi te r le» t&ches e t e n c o u r a g e 1 

le» m e m b r e s du n o u v e a u comlt< 
à r e c r u t e r des m e m b r e s en t rès 
g r a n d n o m b r e . M. Davies , direc-
t e u r du Musée a di t que lques mot» 
en f r a n ç a i s et en ang la i s ; il » 
f a i t r e m a r q u e r que l ' a r t n ' a ps» de 
na t iona l i t é e t qu ' au con t r a i r e , la 
d lve r i l t é de» t r a d i t i o n s es t une 
source de r ichesse . 

Mme M c K i m a ensu i te f a i t p a r t 
de son p r o g r a m m e aux aud i t r i ce s 
de l angue angla ise , p e n d a n t que 
Mme R o m é o Boucher , p ré sen tée 
p a r M. P a u l Va l l l sncour t , a f a i t u n 
pet i t h i s to r ique de nos Musées 
d 'Ar t . Mon t r éa l a po»»édé le p re -
mie r muaée d ' a r t c anad i en en 
1826 ; 11 y a eu ensui te , la "Mont rea l 
Society of Ar t i s t s" , la C a n a d i a n 

| A c a d e m y of Ar t s , les Ga le r i e s du 
C a r r é Phi l ipps . en f in no t r e Mu»ée 
d ' a r t de la rue She rb rooke . M m e 

| B o u c h e r a f a i t un appe l pou r q u ' à 
I n o t r e Musée d 'Ar t , l ' a tmoaphè rv 
I «oit plus In tense , le c l i m a t p lus 
| d y n a m i q u e e t pour qu 'on t e n t e 

I d ' accé lé re r le r y t h m e vi ta l d e 
' ( m o u v e m e n t » a r t i s t iques . 

La p remiè re m a n i f e s t a t i o n du 
| n o u v e a u comi té a u r a lieu le 9 fé-
j vrier, a lo rs que 'es m e m b r e » s e r o n t 
I convié» i. l ' ouve r tu re d ' u n e e x p o s -
i t i on de peinture», puisées d a n s le 
Icol lec t ions pr ivées de Mont réa l , « t 
l à l ' i naugura t i on de pièce» meublée» 
l d e m a g n i f i q u e s exemple» d ' a r t an-
l c l e n d u C a n a d a . f r a n ç a i s . Il y a u r a 
H plu» t a r d u n e présentation peu ba-
I n a l e oe toile du'SO* s i èc le ; en m a r s . 
J une exposi t ion d 'aquare l le» ang la i se 
I] du X V I I I e e t du c o m m e n c e m e n t du 
j X I X e siècle; f in tnar», on expo»era 
une ao lxan ta ine d e peinture» anvé-

I r i ca ines modern»», p rovenan t d e 
! l ' Ins t i tu t de l 'Art C o n t e m p o r a i n d e 
! Boston ; puis ce s é r a la 66e exposi-

| | t l o n de p r in t emps , e t f in de mai . 
l une aér ie de toi les des m a î t r e » 

|] f r a n ç a i s de M s n e t à Mat i sse . 
Nouveau comi t é 

Le n o u v e a u comi t é f é m i n i n du 
| M u » t e de» Ar t» se c o m p o t e c o m m e 
i a u l t : M m e s R o m é o B o u c h e r «t 
I A n s o n McKim, p ré s iden te s conjoin-
l té», son t secondées p a r Mme» J.-O. 

ËAsse l in , Al ton Ooldbloom, H. St l r -
l l l n g Maxwell , E . de B. P a n e t , W » 
[ V a n H o r n e c o m m e vice-prés idente» 
I Le» consei l lères «ont : M m e s Ro-

J b e r t Choque t t e , A.-T. Ga l t D u r n -
I f o r d , W.-J.-S. E v a n s , Louls-P . Gé-
I Unas, D.-M. H o d g s o n .Maurice 
I H u d o n , Sydney I saacs , P e t e r La ing . 
LMile Gabr le l le Leduc , M m e s Roge r 
KOulmet, L u c e t t e Robe r t , B e n j a m i n 
[Rob inson , J o h n - R e d m o n d Roche . 
j D u n c a n S t e w a r t , H.-M. Wall ls . 

_ Les c h e f s d ' équ ipes son t : M m e s 
• David B a l l o n , O s c a r Beaudoin , 
• H u g h B e t h u m e , F r a n ç o i » Blsalllon, 
1 Ro land Bock, Gordon Brown , J a c -
| |queit B r u n e a u , H e n r i C h a r b o n n e a u , 

M.-J. D u n b a r , R a y m o n d Eude», R.-
I M. Fowler , E u g è n e G a r c e a u , J e a n -
I j c - H - B Hand», J a c q u e s Héber t . 
I F.-M.-G. J o h n s o n Sidney L l thwick , 

P a u l L a R o q u e , Malcolm MacDou-
I«rail, J .-P.-8. M a c K e n z i e , Mlle 
G w y n e t h McConkey, M m e s Pu rv i» 
McDougall , A l f r ed P a r a d i s , Mlle 
G e r m a i n e Pa r l zeau , M m e s Alex 
Pa t e r son , P.-B P i t che r , L.-V. R a n -
dall. A r t h u r T é t r a u 11, Wil l iam 
Tremblay , J .-Alvln W a l k e r , Mon-
t a g u Yates . 

M. T. 
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Mme Sutanne Goyette <jili, avec 
Mme E.-R. Staveft, Mme E. de 
B. Panet et Mme Roméo Bou-
cher, recevra, «sarfodi4 après-
midi, l'hon. Ofner Cbtê et Mme 
Côté, Son Htor&er /« rpaire de 
Montréal, M. Cam'illien Houde 
f t Mme Houde, lors du vernis-
sage de l'exposition des deuyres 
de la Bibliothèque des enfants, 

d" fa' Qhferîê Vef b f f f . 
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de n o t r e . feen rw*!," * hiwdi «>iT, 21 
m a r s à 8 t». 30. d a n s la eal le de 
c o n f é r e n c e de l 'Ar t Assoc ia t ion . 
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A U MUSEE DES BEAUX-ARTS 

Le nouveau comité féminin du mu tée d e i Beaux-Arts de Montréal , 
dont Mmes Roméo Boucher et Anson McKim (ci-haut) sont les pré-
s iden te s conjo in tes , se consacre ra pa r t i cu l i è rement su r ec ru t emen t . 
Il con t r ibuera ainsi au succès du p rog ramme ex t raord ina i re que les 
d i r ec teu r s du musée ont p répa ré pour 1949. La p remière manifes-
ta t ion , le 9 févr ie r , cons is te ra en une exposit ion de pe in tures em-
p r u n t é e s aux col lect ions par t icu l iè res de Montréal et en l ' Inaugura-
tion de pièces meublées d 'ob je t s d 'a r t ancien du Canada f r a n ç a i s . 
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American Art 
For Forty Years 

T h e exhibit ion of ^Amer ican 
Pa in t ing in o u r ^ é è n t u r y " which 
was 'opened on F r i d a y n igh t by the 
U n i t e d S t a t e s Consul Genera l , H. 
L a w r e n c e Groves, a t the A r t As-
sociation" of Mont rea l , is a rep-
resen ta t ive display of r ecen t work 
by Amer ican art is ts . I t has been 
ga the red toge ther by J a m e s P lau t , 
d i rec tor of the Ins t i t u t e of Con-
t e m p o r a r y Art in Boston, and con-
ta ins p ic tures by pa in te rs of t he 
highest r epu ta t ion since t he first 
decade of I his cen tu ry . 

T h e collection conta ins severa l 
w o r k s which have a l ready a t t a ined 
fame , among t h e m George Bel-
lows' "StaE a t Sha rkey ' s ' G r a n t 
Wood's "Amer ican Gothic", Thomas 
Benton ' s Cat t le loading, W e s t 
Texas ," with o the rs oy George 
Luke, Char les Burch field, John 
S t e u a r t Currv , Willifcm Gropper 
and others . I t displays the g rea t 
diversi ty of styles and ideals which 
have prevailed in Amer ican P a i n t -
ing in t h e past f o r t y years . 

* * * 
An exhibition of w a t e r colours 

bv M a d a m e de Romer and oil pic-
t u r e s by F r a n k l i n Arbuckle is also 
open to t he publ ic f r o m tdday. * * * 

Mr. P l a u t is to give a l ec tu re on 
Amer ican paint ing of this cen tury , 
with i l lustrat ions, a t t he Ar t Gal-
lery next Monday evening a t 8.30. 



( 
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L e s P l i n e 
d u pein t r 
Ga le r i e d< 

Yi f a o d e e t D i a n e de Croy, u n e o e u v r e g r a c i e u s e 
e de B o r n e r q u e l 'on p o u r r a vo i r ces jours -c i à la 

\ r t * avec des t a b l e a u x du p e i n t r e c a n a d i e n F r a n k l i n 
Arbuck l e , K.C.A., O.S.A. 
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AU MUSEE DE$ BEAUX-ARTS - . 

Verte naturaliste, luminosité 
symboliste de Part américain 
Si ncru» n'avons pas pu présen 

ter plus tôt ces quelques commen-
taires sur l'exposition de peintures 
américaines qui se terminera avec 
la présente semaine au Mitëée des 
Beaux-Arts, la laute en est pour le 
moins en partie aux artistes lo-
caux ou étrangers qui ont exposé 
avec une telle abondance depuis 
une couple de semaines à Mont-
réal. Le chroniqueur artistique de 
ce journal, déjà débordé ailleurs, 
n'a pas toujours pu y suff ire et se 
console en pensant, à propos de 
l'exposition américaine, que ce 
n'est après tout que partie remise 
partiellement. Plusieurs des pein-
tres qui exposent cette fois en-
semble auront probablement en ef-
fet l'occasion d'exhibitions sépa-
rées plus tard, au m ê m e endroit ou 
ailleurs en notre ville. 

II est vrai que l'impression d'en-
semble ne sera plus la même. Ce 
qui frappait en celle-ci, c'est par 
exemple la maturité générale des 
exposants qui amène l'emploi 
d'une grande àmpl ic i té de moyens. 
C'est encore un goût d'ironie, de 
caricature, visible en plus d'un 
peintre, puisque chaque artiste 
américain contemporain n'est re-
présenté ici que par une seule toi-
le. Une* autre impression commu-
ne aussi nette à la vue de ces ta-
bleaux est cel le d'une vie intense, 
grouillante, un peu sombre et bru-
tale comme cel le de la masse po-
pulaire américaine. 

Cette vie, Edward Hopper arri-
ve à nous la rendre même dans un 
passage désert de gare, "Dawn in 
Pennsylvania". Mais el le triom-
phe vraiment dans "Why not use 
the "L"î", de Reginald Marsh, 
dont la gravité douloureuse et ac-
cablée est bien traduite par des 
notes rouges accusées environ-
nées de masses grises, brunes et 
noires. Nous gardons — et ne nous 
en cachons pas — une certaine 
partialité pour Grant Wood, sur-
tout à cause de son "American 
Gothic", dont on a justement dit 
qu'il faisait songer à la manière 
des primitifs italiens e t surtout 
allemands. La f inesse de touche, 
surtout dans le portrait féminin de 
gauche, ne peut s'y observer à 
l'aise que de fort près. Tant pis si 
nous repétons ce que de nombreux 
autres amateurs et critiques ont 
déjà dit: c'est là un "classique" de 
l'art américain. 

Même observation naturaliste 
dans "The Shopper", de Kenneth 
Haj>s Miller, un agréable sens de 
la couleur dans "Girl at the win-

dow", d'Aaron Spohr. Le "Blue 
Clown", de Walt Kuhn, est saisis-
sant de f ixité; et "Boy", de Ber^ 
nard Karfiol, représente un bel ef-
fort de composition. La bruta-
lité poussée à son paroxysme dans 
la célèbre scène de fioxe de Geor-
ge Bellows, "Stag at Sharkey's", 
trouva sa compensation dans le 
rêve suggéré par "The spielers", 
de George Luks, le clair obscur de 
"McSorley's Bar", de George Sloan 
et la douce lumière de f in du jour 
de "Farewell to Union Square", de 
Morris Cantor. La note romanti-
que, discernable déjà en plus d'un 
autre tableau exposé ici, se fait 
nettement valoir dans "String 
Quartette", où les oppositions de 
blanc, de noir et de deux nuances 
de rouge servent à souligner la vi-
gueur de l'observation. "Paludes", 
d'Eugène Berman, mêle les procé-
dés, avec un arrière-plan flou, aux 
tons ocres, et un avant-plan à la 
couleur aussi précise que les li-
gnes. "April Showers", d'Abra-
ham Rattner, est une tentative 
d'impressionnisme rajeunie par 
l'imitation du procédé photogra-
phique de "ralenti". 

Toute une série suivante d'oeu-
vres fait plein contraste avec cel-
les,-ci, par leur traitement inspiré 
du cubisme. Si cette tendance ne. 
paraissait qu'à peine dans "Old 
Quarter of Quebec," de Preston 
Dickinson, e l le règne sans conteste 
dans "Glorius Victory of the Sloop 
Maria", de Lyonel Feininger, qui 
traduit ses émotions par l'usage 
du mauve, du jaune et du vert, 
dans "My Egypt", de Charles De-
muth, dont les tons bleu acier sont 
presque translucides. Ce que nous 
avons peut-être le mieux aimé est 
une très grande toile de Peter 
Blum, "South of Scranton". Il s'a-
git nettement d'un é lève de l'école 
symboliste de Dali. Lui aussi, et 
ce n'est pas sans raison, préfère 
les couleurs primaires. Son dessin 
est aussi poussé que celui du maî-
tre espagnol en ses oeuvres de la 
dernière décade. La peinture trou-
ve décidément ici sa voie natu-
relle — et, devons-nous dire, sa... 
vengeance sur un surréalisme et 
un automatisme en train de la des-
sécher. Ce que nous attendrons im-
patiemment maintenant, c'est une 
exposition plus complète des pein-
tres cubistes et symbolistes améri-
cains, pour pouvoir mieux en dis-
cerner les similitudes et les con-
trastes avec leurs inspirateurs eu. 
ropéens. 

Adrien ROBITAILLE 
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de Mu tee Jeâ 
<fâeaux-&4itâ 

Le nouveau nom de Musée des 
Beaux-Arts de Montréal est le ré-
sultat d'un changement officielle-
ment e f fec tué par un bill approu-
vé par. L'assemblée législative le 
moi* dernier sur la demande du 
Conseil de l'Art Association. 

I L'Art Association, fondée en 
1860, a, pour la génération précé-
dente qui l'a passionnément et gé-
néreusement supportée, plusieurs 
connexions qui la l ient intime-
ment au développement culturel 
de la vil le et, plus particulière-
ment. à sa vie artistique. Ces im-
plications demeurent, quel que 
soit le nom de l'institution, et il 
importe que la nouvelle généra-
tion et que les Montréalais de date 
récente, prennent conscience du 
rôle que l'Art Association a joué 
ici pendant 89 années. 

Mais i e Conseil a pensé que de 
nos jours un nom plus spécifique, 
qui renseignerait immédiatement 
le visiteur ou le nouveau membre 
sur les fonctions de l'institution, 
serait plus juste et plus simple. 
Pour le profane le nom d'Art As-
sociation peut laisser croire à 
quelque institution composée de 
groupes d'artistes, ou même à 
quelques entreprises commerciales 
dans le domaine des arts. L'esprit 
contemporain s'accorde mieux aux 
mots "musée des beaux-arts"; en 
particulier lorsqu'il s'agi"; de solli-
citer de nouveaux memb~c: , q u e 
d'explications ne nous épargnera-
t-il pas! 

Donc, tout en conservant la va-
leur, le sens et l'idéal de l'ancien-
ne Association^ le Conseil présente 
"The Museum of Fine Arts", avec 
l'espoir que sous son nom nouveau 
il maintiendra les traditions et 
ooursuivra les buts et le travail de 
l'ancien en les élargissant pour la 
plus grande utilité et le plus grand 
b'en des membres dont le nombre 
croîtra sans cesse parmi les Mont-

réalais. 
Un nouveau prospectus indi-

quant en détail les diverses acti-
vités et les projets de l'institution 
vient d'être rédigé. Destiné d'a-
bord à renseigner le public en 
général, il fournira cependant aux 
membres un bref exposé des faits. 
Tous les membres de Musée rece-

vront bientôt par courrier leurs co-
pies de ce dépliant. 

Le comité féminin nouvellement 
formé a déjà plusieurs activités et 
succès à son crédit et les dames 
qui voudraient s'y inscrire sont les 
très bienvenues. 

1379, rue Sherbrooke ouest, à 
Montréal. Téléphone Plateau 8706. 
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Les dernières neiges 

C'est un paysage de la BAIE ÇAINT-PAUL, que M F R A N K L I N 
A R B U C K L E expose parmi beauôoup d ' au t res oeuvre» à la douz ième 
salle du musée des Beaux-Ar t s , 1379 ouest , rue S h e r b r o o k e . L expo-
sition r e n f e r m e aussi des por t ra i t s so igneusemen t dessines de Mme 
ANNA DE ROMER. Le musée présen te aussi un choix de t a b l e a u x 
c o n t e m p o r a i n s de» Etats-Unis, et une exposi t ion de dessins d ' en fan t s . 
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FRANKLIN ARBUCKLE 
par Rolland BOULANGER 

UPPOSONS p o u r 
une fois que j 'ar-
r ive au Musée des 
Beaux-Arts en com-
pagnie d 'une per-
sonne qui fa i t hon-
neur au beau sexe 
par plus d 'un côté 

à la fois : une personne à ' t o u s les 
points de vue charmante , aussi in-
tel l igente e t équi l ibrée que me-
surée dans ses jugements . Nous ne 
par tageons pas nécessairement 
peut-être à l 'endroi t du tableau en 
général le même point de vue 
exactement . Ce n 'en sera que plus 
intéressant . 

Nous allons gravir les degrés du 

grand escalier in tér ieur du Musée, 
espérant t rouver (dans les salles de 
l 'étage supér ieur 'ce que le pain 
quotidien ne parv ient pas à - r e m -
placer : la nour r i tu re de l 'esprit qui 
est à la fois, dans le dfes, celle du 
coeur; le coeur et l e s p r i t , tout 
l ' ê t re en contemplat ion, l ' a r t seul 
est capable ici-bas d 'un tef rassa-
siement. i 

Au mèrtie "moment, un ami ex-
cellent, ami de tolijours, le pein-
t re Maurice Le Bel, qui en sort, 
me glisse par der r iè re 4un fur t i f 
bon jou r : j e ne l 'avais pas aperçu 
dans l 'ombre plutôt épaisse de 
l 'un des couloirs qui mènen t à la 
salle où exposent en ce moment 

' des enfants , don t "certains sont 
doués. Comme toujours en pareil-
l e ch-constance. lfes noms, même 
de mes famil iers , s 'envolent de ma 
mégioire comme les oiseaux de-
vant l 'épouvantail . Après avoir 
bredouil lé un s imulacre de présen-
ta t ion , - j e demande à Maurice Le 
Bel s'il arr ive ou s'il r e p a r t : "Tu 
vesras de pet i ts b i j o u » parmi les 
Arbuckle qui se t rouvent là-haut", 
me dit-il en t raduisant par un 
geste appropr ié qui est bien de 
lui tout le r iche plaisir qu ' i l vient 
d'y goûter . J e savais depuis long-
temps que Maurice Le Bel affec-
t ionnait cet ar t is te dont la renom-
mée n 'est pas surfa i te , mais qui 
n'est pas de ceux qui se coramu ' 
niquent le plus au public montréa-
lais d e p u i s ' q u e l q u e temps. 

Une amicale poignée de main 
au plus ancien de mes maî t res 
dans l 'ar t d 'appréc ier les beaux 
galbes et J e les i n te rp ré te r par de 
belles l ignes, e t nous montons une 
à nnè l e s ' m a r c h e s blanches qui 
nous conduisent , eUe e t moi, au 
petit salon où le dispute t rop à 

Î ombre la claire beauté des oeu-
•res d'ArbucKïe, d i m côte, et de 
' ay t r r les a l angu t s s j» iesf. m«è 

rie» de Mme dé Roqjer. . 

La région t an t ' l i e fois exploitée 
par la brosse de nos peint res qu 'es t 
la B#ic-5t-Raul e t ses environs im-
médiats; •voilà ce qu 'à nouveau 
nous présente Arbuckle. Mais à la 
d i f férence de plusieurs^ ses paysa-
ges ne manquen t pas de style. J 'a i 
vu cet te région bien des fois, je la 

reconnais du premier coup d'oeil 
en rega rdan t lçs,toile<>|jtiu peintre . 
Mais, Jet ou là. je me demande tou-
jour s si, de tel .point donné, nos 
yeux ont aperçu le njêmc décor, 
tant poyr 1? forme que,f parfois 
pour, l'éclatant coloris:^ 

Jl serait diff ici le de disputer les 
qualités du mét ier chez Arbuckle. 
On d i ra i t 1 qu ' i l sait tout. Mais il 
sait aussi au t re chose, et c 'est cé 
qui communique à ses tableaux au-
tant de force expressive, expressive 
peut-être par accident chez le pein-
tre, expressive s implement quant à 
la na ture in terpré tée . 

Pe in tu re qui est un chant d 'aède 
aheien sur un cont inent nouveau: 
Arbuckle n 'est vra iment pas le 
f r è r e " légi t ime" des au t res pein-
tres qui ont tenté , mais en vain, 
d 'épuiser ces vastes pans monta-
gneux. Mais son ar t a ce pouvoir 
de légi t imer pa r fa i t ement sa pa-
let te parmi la fatnille des peint res 
canadiens du mei l leur cru. 

La Nouvelle-Ecosse et Terre-
Neuve l 'ont aussi fasciné. Ce qu' i l 
nous en aporte, parfois de toutes 
pet i tes merveilles, ne nous révèle 
pas du tout, sinon le même hom-
me, du moins le même peint re ; il 
y a de quoi! Rien n'est plus diffé-
ren t comme source d ' inspirat ion 
que l 'Atlant ique e t Charlevoix. 
Mais les deux sont capables de 
donner des ailes à deux var ié tés 
bien dist inctes de peintres ; Arbuc-
kle réun i t par t ie l lement les capa-
cités propres à chacune de ces va-
r ié tés d 'ar t is tes . 

S'il n 'y avait que le côté natu-
raliste de l ' in terpré ta t ion du su je t 
dans la pe in ture d 'Arbuckle, on 
pourra i t peut-être lui lés iner l'ad-
mirat ion. Mais, sans pouvoir tou-
jours di re pourquoi , ça se sent le 
sen t iment ar t is t ique chez un pein 
ire, il 'alluns en dmilei , e t utl 
le f e n t bien chez lui, comme on se 
sent approcher des régions marit i-
mes, quand les yeux n 'ont même 
pas encore aperçu la mer . C'est la 
seule raison (qui dépasse la raison 
elle-même) que j'aurais pu donner 
sur-le-champ à la ^personne qui 
m'accompagnait é t qui t rouvai t 

L#musànt que j 'a ie trouvé deux 
paysages particulièrement * beaux 
quand; les a iman t elle-même, elle 
étai t por tée à croire qu ' i ls ne 
l 'étaient que parce qu 'e l le se croy-
ait un peu t rop "conservatrice". 
Allez, conservez le plus possible 
tout ce qui est vér i tab lement hu-
main! 
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Portraits soignés 
paysages 

L e m u s é e dee B e a u x A r t s 
à sa douz ième sa l ie les aquare l l es 
d e M m e A n n e de R o m e r , l e s pein-
tu res dé M! Trânfc lm A r b u c k l e , de 
l 'Académie roya le du Canada , ju s -
qu ' au 10 avr i l . 

M m e d e ' R o m e r est u n e a r t i s te 
hab i le et app l iquée , q u i r e c h e r c h e 
un coloris p lus vif q u e la p l u p a r t 
des aquare l l i s t es . . E l le o r n e ce r -
ta ins po r t r a i t s d e fleurs qu 'e l le dis-

au tou r 
D 'au -

p e i n t r e n 'y 
modè le p a r 

de R o m e r 
r é g u -

pose c o m m e des 
du c œ t u m e des 
t rès I 
d é t o u r n e 
a v e u n . 
p r é f è r e 
l ier , au 

M. 
depu is 
tu elle 
d 'h ive r . M. , 
d ' au t r e s pe in t r e s qui a f f ec t i onnen t 
les m ê m e s s u j e t s p a r un coloris 
p lus clair , des hor izons p lus larges . 

F. G. 
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A m e r i c a n Paintings 
Include Noted Items 

Wood, Curry, Sloan, Bellows, 
Benton Works at Museum 

of Fine Arts 

A m e r i c a n P a i n t i n g of Our Cen-
tury, w h i c h was opened last n ight 
with a p r iva t e view*in the gal ler ies 
of the Mon t r ea l Museum of F ine 
A r t s by H. L a w r e n c e Groves , t he 
Uni t ed S ta tes Consu l G e n e r a l in 
Mont rea l , should p rove of wide 
in te res t . I t is m a n y yea r s since a 
subs t an t i a l exhib i t ion of w o r k s by 
Amer i can p a i n t e r s has been held 
here, and the collection ga thered 
by J a m e s P lau t , d i rec tor of t h e 
Ins t i tu te of C o n t e m p o r a r y A r t of 

To assure Montreal of an 
adequate Art G a l l e r y the 
capital funds of The Montreal 
Museum of Fine Arts must be 
built up over the years. This 
is an appeal to benevolent 
Montrealers to include in their 
Wills a bequest in the follow-
ing terms: 

"I bequeath to The Mont-
real Museum of Fine Arts 
the sum of 
dollars." 

Boston, w h o wil l give an i l lus t ra ted 
l ec tu re to m e m b e r s on Monday even-
ing at 8.30 o'clock, points to a job 
well done. It is a ga the r ing of noted 
work's, in the m a i n wel l k n o w n 
t h r o u g h reproduc t ion in ar t books, 
ca ta logues of the ar t sect ions of 
World ' s Fai rs ' and th rough the 
m e d i u m of ar t sect ions in mag-
azines . -and those v iewing the show 
will f ind some of the i r f avor i t e s 
there . Seeing the or iginals is a 
r a r e occasion, b u t the fo l lowers of 
pa in t ing who know tha t these men 
did many o the r good things, may 
have hoped tha t some charac ter i s t ic 
but lesser k n o w n works would be 
shown. However , the p ic ture- lover 
has p lenty or good fa re—the un -
compromis ing g r imness of G r a n t 
Wood's "Amer ican Gothic, ' ' the hea t 
and a tmosphe re of Benton 's "Çat t le 
Loading, West Texas ," C u r r y ' s 
"Bapt i sm in Kansas ," the subt le 
va lues of Sloan 's "McSorley 's Bar," 
the d ismal rea l ism of Marsh ' s "Why 
not use the L'," the force and vim 
of Bellow's "Stag at Sharkey ' s , " 
the una f f ec t ed grace a n d simplici ty 
of "The Spie lers" by Luks , Hopper ' s 
dese r t ed ra i l road p l a t fo rm in 
" D a w n in Ph i l ade lph ia , " Burch -
f ie ld ' s " N o v e m b e r Evening," the 
essence of gloom b u t t rue ; the 
sound model l ing of Karf io l ' s "Boy," 
the b r ead th and l ively color of 
J a c k Levine 's "S t r ing Quar te t t e . " 
the f r e sh air of Marsden Har t ley ' s 
"Fox Island, Maine," t he photo-
g raph ic "Upper Deck" of Sheeler . 
and "My Egypt" by Demuth . and 
the weight and m o v e m e n t of 
Matteson 's "Wings of the Morning." 

to ment ion a few. The P r imi t ive 
and the Abs t rac t angles of pa in t ing 
have not been ignored, ,»nd among 
o thers represen ted are Wal te r 
Kuhn . Siporin, M. Kan ta r , Grosz. 
Elishemius, Kenneth, Hayes Miller. 
P res ton Dickinson, Lyonel Fe in in-
ger. J o h n Marin. A r t h u r Dove 
Max Webber . Kar l Kngths , Le Brun. 
M. Hirschf ie ld . Joseph Hirsch, 
Kuniyoshi . Watkins, Berman . J o h n 
Kane . Tchel i tchew, S teumphig , 
Aaron Bohrod, H y m a n Bloom and 
Kar l Zerbe . 
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« 
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Lés peintres 
américains 
a f f ranch i s 
Ils échoppent de plus en plut 
à l'influence européenne, 

dit M. James Plant. 

Victory of the S l o o p j M j p a , 
d 'un g e n r e afcstusR * c a j a c 
v ra iment amér ica in . Il y a de 

la t e n -
amér -
P l a u t . 

par Al f red Ayotte 
Les ar t i s tes amér i ca in s s ' a f f r an* 

chissent de p lus en p lus de la t u t e l l a 
a r t i s t ique eu ropéenne , selon M . 
J a m e s Plaut , d i r ec t eu r de l ' Ins t i tu t» 
of C o n t e m p o r a r y Art , de Boston, 
p r é s e n t e m e n t à Mont réa l pour o r g a -
n iser l 'exposi t ion de pe in tu re a m é -
ricaine des c i n q u a n t e de rn i è r e» 
années , qui s 'ouvre ce soir pour le» 
m e m b r e s de l 'Art Association, a u 
musée des beaux-a r t s , r u e S h e r -
brooke ouest, et dema in soir p o u r 
le g r and public; 

—Les artistes^ amér ica ins , r e p r e n d 
M. P lau t , i n t e rv iouvé b r i è v e m e n t , 
ce mat in , au tpusée même, m a n i f e s -
ten t p l u s - d e m a t u r i t é in te l l ec tue l l e 
et p lus d e génie invent i f . Les a r c h i -
tectes, en par t icu l ie r , ont c réé u n 
a r t don t p lus ieurs a u t r e s pays s ' i n s -
pi rent , y compr i s les pays e u r o -
péens. Les pe in t res fon t de p lus e n 
p l u s . p r e u v e , de l e u r côté, d ' au to -
nomie artistique. 

Ver» l« réa l isme, te r o m a n t l i m e e t 
le narra t i f 

"Dans la pe in tu re réal is te , oar* 
exemple , i ls s ' a l t i r m e n t n e t t e m e n t 
amér ica ins p lutôt qu ' eu ropéens . A i n -
si la m a r i n e de Mar sden H a r t l e y , 
in t i tu lée " F o x Is land, Maine", q u e 
vous voyez là. est une c réa t ion t y -
p i q u e m e n t amér ica ine . De même, la 
toile de L y o n e l Fe in inger , "Glo r ious 

est „_..„„.„ 
[vra iment amér ica in . Il y a de p l u s 
en p lus de d i f f é r e n c e et 8* d i s t a n c e 
entre la p e i n t u r e amér i ca ine e t la 
peinture e u r o p é e n n e " . 

—Que p révoyez -vous d e la 
dance f u t u r e de la p e i n t u r e r " 
oaine? d e m a n d o n s - n o u s à M. — 

—Il est d i f f ic i le de p réd i r e . I l 
semble qu ' i l exis te n é a n m o i n s u n 
courant oe fond ve r s le r éa l i sme , le 
romant i sme e t le n a r r a t i f . 

—Les pe in t res européensaréfugie» 
aux Eta t s -Unis pendant l a guer re , 
Dnt-ils in f luencé les p e i n t r è s a m é -

r i ca ins? 
—Les E u r o p é e n s n ' o n t a p p a r e m -

lanent pas in f luencé l e u r s c o n f r è r e s 
[américains, mais e t ix . o n t sub i l ' i n -
f luence. non des pe in t r e s a m é r i -
cains, mais dg la v ie a m é r i c a i n e , 
du c o m p o r t e m e n t d e s c i t o y e r s 
amér ica ins . 
Montréal , »eule vlfle où se t i e n t a u 

Canada cet te expot i t ion 
M.* P l a u t n o u s e x p l i q u e e n s u i t e 

(que l ' Ins t i tu t e of Co( j t eg ipora ry 

Les peintres 
américains 

SUtTE DE LA PAGE S 
Art por ta i t p r é c é d e m m e n t le n o m 
de " M o d e r n " Ar t , mais q u e ce de r -
nier m e t a é té r emp lacé p a r "Con-
t empora ry ' ' pa rce qu ' i l es t plus sou-
ple et eng lobe mieux , dans l ' espr i t 
des gens, tous les gen res de pe in -
ture con tempora ine . , 

—Nous n ' e x c l u o n s aucun genre, 
dit-i l . Au con t ra i re , nous inc luons 
tou t ce qui a de la v à l c u r art ist i-
q u e et tout ce qui r ep ré sen te u m 
réel le créat ion de l ' espr i t . 

Mont réa l est la seule vi l le du 
C a n a d a où seronf éfcaosées les toi-
les d u C o n t e m p o r a i n A r t de Bos-
ton. Les a u t r e s vi l les où l 'exposi-
tion passera sont toutes amér ica i -
nes: Boston. Cleve land , S a n - F r a n -
cisco, Los-Angeles e t Colorado 
Spi ings. 

. . H A S I N G A R T i - j y 
. S i r ,—I w a s g lad t o see t h e S U t è r 
in y o u c co lumn, " M o d e r n A r t D e -
bas ing ," s igned K.A. P e r s o n a l l y , 
a f t e r a visit t o t h e S p r i n g E x h i b i -
t ion I w a s q u i t e in acco rd w i th t h * 
r e m a r k I h e a r d a lady m a k e o n 
coming o u t — t h a t s u c h h ideous dis-
t o r t i o n s h a d h u r t h e r soul. 

Th is is in l ine w i th w h a t y o u r 
c o r r e s p o n d e n t says , " T h e soul is 
be ing c r u s h e d o u t . " 

N o w w h o is respons ib le f o r thLsT 
T h e bu i lders of t h e A r t G a l l e r y 
took pa ins to des ign a bui ld ing of 
b e a u t y ; s u r e l y a con t r ad i c t i on t o 
w h a t m a s q u e r a d e s as a r t inside. 
~ u t t r y t o g e t a p i c t u r e a c c e p t e d 
f ç r i t s b e a u t y of s u b j e c t o r c o m -
binat ion o r del icacy of color, a n d 
,vou will see w h a t I m e a n w h e n I 
say t h a t t h e f a u l t is n o t so muc l t 
wi th t h e a r t i s t s a s it is w i t h those , 
w h o e v e r t h e y a r e . w h o decide wha» 
p ic tu res a r e to be hung . W i t h t h e 
excep t ion of t h e a r t i s t s w h o h a v e 

! a l r e a d y m a d e a n a m e f o r t h e m -
selves, a n a r t i s t h a s v e r y l i t t l e 

>| c h a n c e on b e a u t y a l o n e t o h a v e his 
;i p i c tu re h u n g . 

And I a m say ing , f o r t h e e n -
c o u r a g e m e n t of s o m e of t h o s e 

whose p i c tu re s w e r e n o t accep ted 
t h a t I w e n t t o t h e A r t Ga l l e ry t o 
h e a r one of t h e l e c t u r e s p u r p o s e l y 

i to t r y to f ind t h e r e a s o n f o r s u c h 
a. display. T h e r e I l e a r n e d f r o m 
t h e l e c t u r e r ' s o w n lips t h a t pic-
t u r e s a r e chosen , not solely o n 
mer i t , b u t because t h e y h a p p e n t o 
h a v e t h e k ind of f r a m e o r a c e r t a i n 
p r e d o m i n a t i n g color t h a t goes t o 
build up t h e w a l l ; w h i c h is, I con -

i sider, v e r y u n f o r t u n a t e f o r thosn 
l| w h o h a v e t a k e n na ins to do a good 
1 niece of w o r k . And w h a t , a f t e r all 
«does t h e bu i ld -up of a wa l l c o u n t 

I ;°rv, K . T h c p . u W U ; w h 0 1 0 see a n I exhibi t ion of pa in t i ngs do no t 
! oect i t . T h e y look a t e a c h p i c t u r e 
• as an ind iv idua l niece of w o r k a n d 
I not a s t h e y wou ld a t a wal l , say , 
I in t h e i r own home. I t is q u i t e d i f -
1 f e r e n t ; and such a w a v of decid-
1 ing f o r o r a g a i n s t a n a r t i s t ' s w o r k 
l i s v e r y u n f a i r . 

Also a t t h e s a m e l e c t u r e t h e lec-
t t u r e r c la imed t h a t to be an a r t i s t 
i.0,?e„sh,°.y. ld n o t b e a n o r m a l pe r son . 
Well . W i n s t o n Church i l l is a n a r t -
ist and . t h a n k God. a n o r m a l m a n . 
H i t l e r pa in ts , too. but I h a v e h e a r d 
it said t h a t he is not a n o r m a l m a n . 
Well , t a k e y o u r choice, Mr . Lec-
t u r e r . You said it. 

A P L E A D E R F O R A R T . 





La Pa t r i e - l e 23 mai, 1949 

" L e Moul in de la G a l e t t e d ' a p r è s R e n o i r " de R a o u l D u f y , o e u v r e q u e l 'on v e r r a a u MustV des B e a u - A i t s 
à c o m p t e r d u 27 m a i lors d ' u n e expos i t ion d e la p e i n t u r e f r a n ç a i s e de M a n e t à Ma t i s se . 



Le Canada - l e 28 mai 1949 

"Lç sentier grimpant", paysage rempli de fraîcheur de Camille 
Pissaro, une des nombreuses oeuvres actuellement en montre au Musée 
des Beaux-orts de Montréal, rue Sherbrooke ouest, dans la grande expo-
sition "de Manet à Matisse" qui a été organisée par la direction du 
Musée. Cette exposition sera ouverte jusqu'au 26 juin. 



La Patrie - l e 23 mai, 1949 

'De Manet à Matisse" en passant par Dufy 

MKSJBg 

c e Dufy plein de couleur et: de » . » « e . t "Le Moulin de I . G . . e « £ 

Matisse" ^ W ^ f t " ^ 
sition sera ouver t e jusqu 'au 26 ju in . 



La P a t r i e - l e 16 février 1949 

Exposition de 
peinture 

U n e e x p o s i t i o n d e p e i n t u r e f r a n -
ça i s e , d e M a n e t à M a t i s s e , se t i e n -
d r a a u M o n t r e a l M u s e u m of F i n e 
A r t s , d u 27 m a i a u 26 J u i n p r o c h a i n . 



The Hera ld - May 5, 1949 

* C\€L3MaeJDanaM... 
M y apo log i e s to t h e v a m p i r e 

b a t . S i n c e c h i l d h o o d I h a v e r e -
g a r d e d t h i s c r e a t u f e w i t h t i m i d 
d i s a p p r o v a l . A c c e p t i n g t h e p r e -
v a l e n t c a n a r d t h a t i t e m u l a t e s 
s o m e r o o m i n g - h o u s e s k e e p e r s b y 
s u b s i s t i n g on t h e b lood of 
t o u r i s t e , I h a v e a v o i d e d t r o p i c a l 
j u n g l e s . 

I m a y e v e n 
h a v e app l i ed i t s 
n a m e t o l ad i e s 
of m y a c q u a i n -
t a n c e w h o s e 
e t h i c s I n o w 
f i n d d i s q u a l i -
f i e d t h e m f o r 
m e n t i o n in t h e 
s a m e b r e a t h 
w w h t h e e s t i m -
a b l e w i h g e d 
m a m m a l . . . . 

I o w e m y e n l i g h t m e n t t o a 
" f i l l e r " r e c e n t l y a p p e a r i n g i n 
t h e p ress . N e w s p a p e r r e a d e r s o n 
o c c a s i o n r e s e n t t h e h u m b l e f i l l -
e r — t h a t p a r a g r a p h a n e n t t h e 
p r i c e of e g g s in P a l e s t i n e , o r t h e 
h o u s e k e e p i n g h a b i t s of a n c i e n t 
B a b y l o n i a n s , t h a t is t a c k e d o n 
a t t h e e n d of a m u r d a r s t o r y , or 
b e w i l d e r i n g l y t a g s t h e l a t e s t A t -
l a n t i c P a c t r e v e l a t i o n . 

B u t i t h a s ' j u s t i f i e d i tsel f b y 
r i g h t i n g a n a n c i e n t w r o n g . T o 
w i t — ( I w a s a b o u t t o a d d " t o 
w o o " bu t r ea l i z ed t h e d a n g e r of 
i n t r o d u c i n g owls i n t o a n a l r e a d y 
e x t e n d e d d i scuss ion . O w l s a r e 

h o r s e s of a d i f f e r e n t f e a t h e r ) — 
a s f o l l o w s : 

" T h e t o n g u e of t h e v a m p i r e 
b a t is used to o b t a i n i n s e c t s in 
h i d i n g in t h e r e c e s s e s *of f l o w -
ers , a n d n o t f o r s u c k i n g blood, 
a s is w i d e l y be l i eved . " 

I n s e c t s , c l e a r l y , h a v e no c a u s e 
t o love t h e v a m p i r e b a t , b u t w e 
h u m a n s o w e h e r l o n g - d e l a y e d 
r e c o g n i t i o n of h e r good po in t s , 
e v e n if f h e y a r e l a r g e l y n e g a -
t ive . . . 

A n d m e n t i o n of n e g a t i v e 
p o i n t s b r i n g s m e b a c k to t h e 
S p r i n g S h o w of t h e A r t Assoc ia -
t ion . B e c a u s e t h e q u a l i t i e s , of 
m a n y o f < t h e p a i n t i n g s h u n g t h i s 
y e a r a p p e a r t o m e n e g a t i v e . 

N e g a t i v e q u a l i t i e s m a y be a d e -
q u a t e f o r v a m p i r e ba t s , b u t n o t 
f o r p a i n t i n g s . Arid it s e e m s to 
m e t o o f e w p a i n t i n g s in t h i s 
s p r i n g ' s c r o p d i s p l a y o u t s t a n d -
i n g p o s i t i v e q u a l i t i e s — of c o n -
c e p t i o n des ign , d r a f t s m a n s h i p , 
c o l o r . . . . 

T h e r e a r e s o m e . B u t s u r e l y 
t h e r e cou ld h a v e b e e n m o r e . A n 
e x h i b i t i o n ' c o n s i s t i n g domina tv t ly 
of s t u d e n t w o r k r e q u i r e s a 
s t r o n g l e a v e n of d i s t i n c t i v e m a -
t e r i a l t o g i v e i t m o r e p e r s o n a l 
i n t e r e s t . 

A d m i t t e d l y , it is ,a d i f f i c u l t 
t a s k t o m a k e s u c h a s h o w as 
t h i s r e p r e s e n t a t i v e . P a i n t e r s 
w h o h a v e a c q u i r e d l e t t e r s aft<*r 

Q W I T H APOLOGIES 
t h e i r n a m e s a r e p e r h a p s in-
c l ined to c o n t r i b u t e ins ip id 
s a m p l e s of t h e i r w o r k . 

T h e s t u d e n t p r o d u c t i o n cou ld 
be b a l a n c e d by p r o d u c t i o n s of 
e x p e r i e n c e d c r a f t s m e n w h o a r e 
n o t n e c e s s a r i l y a c a d e m i c i a n s . 
Y e t s u b m i s s i o n s b y s e v e r a l s u c h 
w e r e t h i s y e a r r e j e c t e d . . . . 

I a m g l a d t h o s e in c h a r g e 
a g a i n h a d t h e c o u r a g e t o s h a r p -
ly r e s t r i c t a c c e p t a n c e s . 

T h i s y e a r ' s c a t a l o g u e l i s ts 178 
e n t r i e s . I t is obv ious ly e a s i e r to 
d e r i v e p l e a s u r e f r o m 178 " w o r k s 
of a r t , " s o m e of t h e m m e d i o c r e , 
t h a n f r o m c o n t a c t w i t h s e v e r a l 
h u n d r e d i n c l u d i n g o u t r i g h t a t r o -
c i t i es . . . . 

I n c i d e n t a l l y , t h e p o w e r s t h a t 
b e a t t h e G a l l e r y — p a r d o n m e , 
" M u s e u m " - a r e t o be c o n g r a t u -
l a t e d u p o n t h e e x c e l l e n t s e l ec -
t i o n of o u t s i d e ' %5c>»fbTtions a r -
r a n g e d t h e r e in ' rvrtitnt m o n t h s . 
T h e co l l ec t ion of \ l o c a l l y - o w n e d 
"old m a s t e r s , " t h e B r i t i s h w a t e r 
c o l o r s s h o w a n d t h e e x h i b i t i o n 
of c o n t e m p o r a r y A m e r i c a n 
p a i n t i n g s h i g h - l i g h t e d a b r i g h t 
g a l l e i v - rtason. And w e a r e t o . 
h a v e . a . . " M o n e t t o g l a t i s s e " c o l - ' 
l e g i o n n e x t m o n t h , p r e l u d e d b y 
a s e r i e s of l e c t u r e s o n F r e n c h 
p a i n t i n g by R o b e r t T y l e r D a v i s , 
D i r e c t o r of t h e M u s e u m . 

A p r o g r a m of t h i s c a l i b r e o u t -
w e i g h s a l l S p r i n g S h o w d e f i c i e n -
cies. . . , 



"Portrait, 1948" 

Malgré une ressemblance superficiel le "avec Picasso, cette toile de 
de Tonnancour est l 'une des plus remarquée à l 'exposition qu'il 
t ient conjoin tement avec le peintre Dumouchel, et que le Musée des 
Arts a décidé de prolonger jusqu'au 8 juin inclusivement. 



Dumouchel-de TonnancouT 
au Musée des Beaux-Arts 

La d i r ec t ion du Musée des B e a u x . 
Ar t s de Mon t r éa l , a n c i e n n e m e n t 
connu sous le n o m de A r t Assoc ia -
t ion ol Mont réa l , a n n o n c e q u e l ' ex -
pos i t ion D u m o u c h e l - d e T o n n a n -
cour, d o n t le ve rn i s saga e u t l ieu le 
18 ju in , e t qu i d e v a i t se t e r m i n e r 
ce t t e s e m a i n e ,a é t é - p r o l o n g é e j u s -
q u ' a u 8 j u i n i n c l u s i v e m e n t . 

L e s a m a t e u r s qui , p a r h a s a r d , au -
r a i e n t é t é e m p ê c h é s d ' a l l e r v i s i t e r 
ce t t e expos i t ion , a u r o n t a i n s i l 'oc-
casion, p e n d a n t u n e s e m a i n e de 
plus , d ' a l l e r r e g a r d e r les q u e l q u e s 
toi les qu i la f o r m e n t . 

O n l i t ici e t là . on e n t e n d ail-
leurs , que de T o n n a n c o u r s ' insp i re 
t r o p d i r e c t e m e n t de P icasso e t qu ' i l 
e?t t e m p s d e p e r d r e espoir p u i s q u e 
ce j e u n e p e i n t r e s 'obs t ine à c a m o u » 
f i e r sa p e r s o n n a l i t é sous u n e fo r -
m e qui n 'es t pas la s ienne . 

T r o p souven t , ainsi , on voi t de 
ces gens qui , p lu tô t que de r e g a r -
de r s p o n t a n é m e n t u n t ab leau , en ne 
c h e r c h a n t g u ' à s avo i r si oui ou non 
ça l eu r plaî t , s ' a m u s e n t à y r e t r a c e r 
te l le e t te l le i n f luence , de so r t e q u e 
v i s i t e r u n e e x p o s i t i o n d e v i e n t u n e 
e spèce d e j e u de sa lon d o n t l ' i n té -
r ê t est de f a i r e d é m o n s t r a t i o n d e 
ses c o n n a i s s a n c e s h i s t o r i q u es . 

V o y o n s les choses p lu s o b j e c t i v e -
m e n t . C o m p a r o n s de T o n n a n c o u r à 
c e r t a i n s j e u n e s e t p l u s j e u n e s a u t r e s 
p e i n t r e s qui ont r é c e m m e n t exposé 
l eu r oeuv re s . V a u t - i l m i e u x ê t r e 
p e r s o n n e l à t ou t p r ix , q u e d e pe in -
d re s i m p l e m e n t , c o m m e on t r a v a i l -
le un m é t i e r , s a n s s ' i n q u i é t e r si l 'on 
est p lus ou m o i n s i n f l u e n c é p a r ses 
m a i t r e s ? — Est- i l d e b o n n e pol i t i -
q u e de s ' a c h a r n e r à n e f a i r e que ce 
qui n 'a j a m a i s é té fai t , l o r squ ' i l f a u t 
p o u r cela s a c r i f i e r la s i m p l e b e a u t é ? 

On voi t t r o p s o u v e n t d e ces j e u -
n e s a r t i s t e s qu i s ' i m a g i n e n t qu ' à 
20 ans, le t e m p s es t v e n u d e se 
l ance r à co rps p e r d u d a n s u n e dé-
b a u c h e de n o u v e a u , e t qui s o u v e n t 
n ' a t t e i g n e n t q u ' u n peu d ' é t r a n g e t é . 
L ' e n t h o u s i a s m e , s'il es t néces sa i r e 
à l 'éclosion de t o u t e oeuvre , n 'en 
est p a s p o u r cela la seu le cond i t ion . 
Le t a l e n t non plus . Le t r a v a i l e t le 
c o u r a g e d o i v e n t s 'y a j o u t e r . 

Or, en r e g a r d a n t l ' e n s e m b l » des 
t a b l e a u x de de T o n n a n c o u r . on se 
r e n d f a c i l e m e n t c o m p t e qu ' i l s son t 
le f r u i t d ' u n l a b e u r pa t i en t . Si c e r -
t a i n e s toi les c h o q u e n t p a r l e u r 
m a n q u e d 'o r ig ina l i t é , e l les d e m e u -
r e n t t o u t e f o i s d e be l l es o e u v r e s , 
des c o n s t r u c t i o n s fo r t e s , e t c 'est 
d é j à b e a u c o u p . 

D e plus , la p e r s o n n a l i t é d e l ' au -
t e u r est t r è s f o r t e m e n t i m p r i m é e 
dans d e s paysages te ls q u e "Rio 
o u "Cô te -des -Ne iges" , ou e n c o r e 
d a n s " L e p a b l u m r e n v e r s é " , t a b l e a u 
où la poes ie j o u e u n rô le p r é p o n -
d é r a n t . 

C e t t e expos i t ion est d o n c a m p l e -
m e n t s a t i s f a i s an t e . O n a d i t à son 
s u j e t q u e p l u s i e u r s d e ces t a b l e a u x 
a v a i e n t d é j à é té m o n t r é s a u pub l ic , 
ou qu 'on s ' a t t e n d a i t à ce q u e de 
T o n n a n c o u r s e f u t e n f i n d é p o u i l l é 
de ses i n f l u e n c e s . Ceci es t la consé-
q u e n c e d ' u n e e r r e u r q u i se r é p è t e 
sans cesse en n o t r e pays , cel le de 
v o u l o i r a l l e r ' t r o p vi te . Ici, l o r squ 'on 
di t : j e u n e pe in t r e , on e n t e n d u n 
é t u d i a n t de 20 ans. E t l 'on se dé-
c o u r a g e l o r squ ' en l ' e space d e 10 
ans , il n ' a accompl i q u e le p r o g r è s 
néces sa i r e à u n e m a t u r i t é l og ique 
et sû r e . 

De T o n n a n c o u r pe in t c o m m e il 
doi t le f a i r e avec l ' e x p é r i e n c e qu ' i l 
possède , e t s ' i l n e se h â t e p a s à se 

d é b a r r a s s e r de ses t e n d a n c e s pi-
cas s i ennes o u au t r e s , c 'es t qu ' i l a 
u n souci d ' h o n n ê t e t é e t de t r a v a i l 
b ien f a i t q u ' o n t r o u v e r a r e m e n t . 

Q u a n t à D u m o u c h e l , ses p e i n t u -
res on t u n e c e r t a i n e f o r c e de s é d u c -
tion. Il p e i n t s o u v e n t a v e c l 'a ide du 
h a s a r d , m a i s auss i avec u n e m a i n 
habi le . L u i auss i la isse v o i r d a n s 
ses to i les de q u e l m a î t r e il s ' insp i re . 
C e r t a i n e s o e u v r e s c o m m e ^ ' A q u a -
r i u m " r e s s e m b l e n t v r a i m e n t t r o p 
a u x é t u d e s g r a p h i q u e s d ' u n Klee . 
Ses t i t res , auss i , f e r a i e n t de t r è s 
jo l i s d é b u t s d e poème , m a i s ils a f -
f i c h e n t t r o p s o u v e n t u n e p r é t e n t i o n 
dép l a i s an t e e t un m a n q u e d ' à - p r o -
pos. 

Mais p a r con t re , " J ' e n v e r r a i con-
t r e v o u s les bê tes des c h a m p s " es t 
une t rouva i l l e . O n r e m a r q u e r a 
aussi "Les po r t e s qu i r e g a r d e n t 
l ' o r i en t " où u n e t e c h n i q u e de m a -
gicien a réuss i à c r é e r u n e a m b i a n -
ce i n t é r e s san t e . 

En s o m m e , on est en p r é s e n c e 
d ' u n e expos i t ion c o m p l è t e e t r é -
c o n f o r t a n t e . E n p lu s de t r o u v e r 
p l u s i e u r s p ièces de rée l l e v a l e u r , 
l ' a m a t e u r a u r a la sa t i s fac t ion de 
v o i r q u e d e u x j e u n e s p e i n t r e s o n t 
c o m p r i s la nécess i t é d ' u n t r ava i l 
conc i enc i eux , l o r s q u ' o n es t a u x p r i -
ses avec u n a r t si d a n g e r e u x . 
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he SalSn du Prt 
chaque année de son intérêt 
Depuis que les "Mode rnes " y ont été admis — 
L ' A r t V ivant et l 'A r t tout court — A u néant 

d 'où ils sortent. 
Par JACQUES. DELISLE 

"Je crois que le culte de l'Universel cxaUf en 
"nous les richesses particulières — et fonlè le 
"seul ordre véritable, lequel est celui de la v i e . 
"Un arbre est en ordre, malgré ses racines qui 
"diffèrent des branches." . 

"Je crois que le culte du particulier n entraîne 
"que la mort — car il fond« l'ordre sur la ressem-
"blance " 

Antoine de SAINT-EXUPERY. 

L'Art Vivant, du titte paradoxal 
dont il sest affublé, s'est voué a la 
mort certaine, le jour ou il voulut 
"imposer" au monde artistique con-
temporain, une pensée particulière; 
lorsqu'il décida d'"imposer" à lhom-
me une liberté sans limite. Cet at-
tachement au particulier lui donne 
selon le rew l'apparence d'un champ 
stérile, d'un arbre desséché, libres si 
l'on veut, mais d'une liberté de ma-
re stagnante que personne n'agite, 
ou de citoyen de St-Jean de Dieu 
que pêrsonne ne contredit. 

L'Art vivant n'est plus aujour-
d'hui que le fait de certaines cha-
pelles qui battent tambour autour 
des tableaux de leurs adhérents. Le 
grand public n'est plus intéressé a 

demes rétrogrades, d'une intransi-
geance notoire, ont réussi à chasser 
les véritables artistes de ces Salons 
annuels. La liberté qu'ils chantent 
à qui mieux mieux, est leur bien ex-
clusif. Eux.qui eniprvicipe' (c'est 
vraiment trop dire), rejettent toute 
objectivité dans leurs toiles, ils les 
• exposent" maintenant. Eux qui re-
nient le bien fondé de tout jury 
comme négateur d'art subjectif dan» 

les concours de peinture, fis en or-
ganisent de' ces petitiP^fàirt&rs et 
nomment des premiers--prisn' 

On se souvient encore.du jour où 
"les jeunes peintres" radiaient les 

PV , _ , peintres "bourgeois", parce (pli ceux-
grand public n est plus » d tenaient d„ salons saisonniers et 
ces confréries. L.e monœ « attribuaient des premiers prix. distribuaient des premiers prix. 

Voilà maintenant qu'ils les imi-
tent. 

• I fl« nombre dis véritables oeuvres 
la'ttn a grandement diminué depuis 
•qiton a permis aux "modernes" d'ex-
poser aux salons du Printemps, à 
l'ancienne Galerie des Arts de la 
rue Sherbrooke. Beaucoup d'artis-
tes ne prisant point le voisinage de 
ces derniers, ont préféré gardé leurs 
oeuvres au studio, ou tenir des ex-
positions personnelles. D'autres, par-
ce qu'affichant des tendances soit-
disant trop traditionnelles, ont été 
éliminés, sans plus. 

Qui donc nous restaurera la liber-
té dont jouissaient les artistes-pein-
tres vraiment dignes de ce nom, il 
y a à peine 5 ans? Les vrais artis-
tes-peintres sont encore plus nom-
breux aujourd'hui que ceux qui en 
usurpent le titre malhonnêtement, 

mrimvoie Que ne s'organisent-ils pas pour re-
.urteut frappé au mettre l'art à sa véritable place, au 

'fiaque Heu des contrefaçons, «rie fois cel-
, fes les-ci reléguées au néant doù elle» 
ts or- ' sortent. 

tistiques les plus- marquants de no-
tre métropole. Aujourd'hui les mo-

depuis longtemps d'avec la sorcelle-
rie. De nombreux intellectuels qui 
s'étaient un instant laissé duper par 
la surprise du nouveau, ou endor-
mir par des discours incantatoires; 
reviennent vite de leur éblouisse-
ment passager. Les oreilles mainte-
nant vides de ce tintamarre, les 
yeux reposés de ces éclairs, ils sont 
maintenant plus avisés. 

C'est que l'Art moderne est une 
mode; encore que dans certaines 
modes on trouve des traces indiscu-
tables de l'intelligence humaine. 
Pour sa part, l'Art vivant ne peut 
se payer le luxe d'autant d'intelli-
gence puisqu'il la nie sans plus. S'il 
faut toutefois considérer l'aspect 
"contagieux"' de la^mode. TAit mo-
derne est de "la dernière irtofLe 

Voilà quelques-unes des réflexions 
que nous nous sommes faites ces 
jours derniers en visitant quelques 
expoj!ùons de peinturé 1actuellement 

cours Âa >is la métropole. Ces 
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Un siècle de 
au Musée 

pe in ture 
des Beaux-Arts 

Les cent dern ières années, en 
peinture , ont été sans contredi t les 
p lus fécondes dans toute l 'histoire 
de cet ar t . C'est pendan t celles-ci, 
on le sait, que se sont accomplies 
les plus grandes muta t ions art ist i-
ques, changements qui eu ren t une 
inf luence sur tous les aut res arts. 

Cette rup tu re avec le pu r acadé-
misme, ce r e j e t de la simple per-
ception de la vie et de la na tu re 
comme seuls obje ts d ' inspirat ion, 
cette pénétra t ion dans le domaine 
de l 'ar t du l ibre jeu de l ' imagina-
tion et de l ' in terpré ta t ion intui t ive 
qui dev in t la base des écoles et des 
m o u v e m e n t s de ces dern ières an-
nées, cet immense agrandissement 
du champ d'action de l 'art iste qui 
devait , pa r étapes successive» et lo-
giques, amene r l 'éclosion d 'une si 
g rande diversi té de chefs-d 'oeuvre, 
tout ceci est i l lustré, ou mieux, ex-
pliqué, pa r u n e exposit ion tenue 
pour la p remière fois à Montréal, 
au Musée des Beaux-Arts , et qui 
est présentée ainsi: De Manet à 
Matisse. 

Cette exposition retrace le déve-
oppement du mouvement contem-
îorain depuis Manet jusqu 'à Matis-
e en s ' a r rê tant d 'abord aux impres-

sionnistes, puis aux néo-impression-
nistes, aux fauvistes, aux cubistes, 
pour i l lustrer enfin les var iat ions 
de l 'expression individuel le issue 
de ces racines. 

Une telle exposition était depuis 
longtemps at tendue. En effet c'est 
la p remière fois qu 'une collection 
met en lumière la continuité qui 
semble souvent, aux yeux des pro-
fanes, absente de la peinture mo-
derne. 

La plupar t des pe in tures expo-
sées n 'ont jamais été montrées au 
Canada. Plus ieurs d 'en t re elles se 
dist inguent sur tout par leur va leur 
documentaire . P a r exemple, le ta-
bleau de Van Gogh inti tule "Paysage 
au moulin à eau", où l'on voit claire-
ment la révolution qui s 'opérait 
chez ce peintre à la date où il a été 
exécuté. L 'époque où Van Gogh 
oeignait en couleurs sombres des 
compositions pessimistes achève, 
mais la grande découverte de la lu-
mière et de ses miracles ne s'est 
pas encore opérée. Pour tan t déjà, 
dans ce tableau, on devine les ten-
tat ives inconscientes de l 'auteur 
vers un nouveau moyen d 'expres-

On remarquera aussi un Dufy 
imité de Renoir. C'est une copie 
in te rpré tée d 'une façon ext rême-
ment personnel le du "Moulin de la 
Galette". Les amateurs de rare té 
t rouveront , de Soutine, out re deux 
portrai ts de grande valeur , un pay-
sage ancien qui saura les su rp ren-
dre. 

C'est ainsi qu'en plus d ' i l lustrer 
les t ransformat ions de la pe in ture 
en général , cette exposition montre 
l 'évolution personne lie de plusieurs 
grands peintres. Ainsi, Picasso est 
représenté par plusieurs tableaux 
peints à des époques bien distinc-

I tes, qui permet ten t de dist inguer 
; d 'un coup d'oeil les bonds gigan-
tesques que son ar t n'a cessé de 

I faire. 
Deux toiles de Braque sont aussi 

; à r emarquer , et l 'une d 'ent re elles, 
une na ture morte sur urne boîte 
renversée possède à la fois toute 
les quali tés de ce grand peintre. 

En un mot, cette exposition n'est 
pas consti tuée un iquement de chefs-
d 'oeuvre; certains ama teu r s seront 
choqués de t rouver des Bonnard 
de va leur moyenrte- ou un Bratjue 
déconcevant; mais celui qui cherche 
à connaî t re et à comprendre sera 
séduit par la valeur documentai re 
du choix des tableaux. 

Cette exposition qui f u t inaugu-
rée le vendredi 24, se cont inuera 
jusqu 'au 26 juin . 

Sarnault. 
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Grande exposition de 
la peinture française 

L a d e u x i è m e p lus g r a n d e ville 
f r a n ç a i s e dtu m o n d e , n o t r e m é t r o -
pole. s ' i n t é r e s s e r a par t l ' cu l ièremerat 
à la m a g n i f i q u e expos i t i on qui 
c o m m e n c e a u j o u r d ' h u i a u m u s é e 
des B e a u x a r t s de la r u e S h e r b r o o -
k e oues t , p r è s de Guy . Le pub l i c 
p o u r r a y a d m i r e r p lus de 50 to i les 
de la p e i n t u r e f r a n ç a i s e v soi t d e 
M a n e t à Ma t i s se . C e t t e expos i t i on 
c o u v r e t o u t un siècle, p u i s q u e Ma-

n e t n a q u i t en 1832, ert q u e M a t i s s e 
v i t enco re . 

L* c o m i t é exécu t i f de s b e a u x a r t s 
du m u s é e de la r u e S h e r b r o o k e a 
réuss i à r é u n i r d a n s d e u x v a s t e s 
sa l les les p e i n t u r e s l e s . p l u s s igni-
f i c a t i v e s d e s g r a n d s m a î t r e s f r a n -
ça is . Le publ ic n ' a p a s à s ' e f f r a y e r . 
T o u t e s ces p e i n t u r e s p r e n n e n t a u -
j o u r d ' h u i u n e f o r m e t e l l e m e n t 
c l a s s ique q u e l 'on s ' é t o n n e p a r 
e x e m p l e q u ' u n M a n e t a i t pu pro-
v o q u e r chez ses c o n t e m p o r a i n s 
u n e tel le co lè re e t u n te l m é p r i s . 
M ê m e le P i c a s s o e t le B r a q u e qui 
son t de s p e i n t u r e s d é j à , v ie i l les 
c o m m e n c e n t à p r e n d r e un pe t i t a.ir 
de m u s é e . O n rêve à l ' an d e u x mil-
le où les a m a t e u r s d e p e i n t u r e n o u s 
c r o i r o n t fou de n ' a v o i r r i en com-
p r i s à P i c a s s o . 

R I C H E S C O L L E C T I O N S 
C e t t e expos i t ion de p e i n t u r e s a 

é té o r g a n i s é e p a r les d i r e c t e u r s 
de l 'Ar t Assoc i a t i on de M o n t r é a l 
avec le p r é c i e u x c o n c o u r s des 
p r o p r i é t a i r e s de ces m a g n i f i q u e s 
p e i n t u r e s . , 

P a r m i c e u x quï o n t c o n s e n t i a 
p r ê t e r l eu r s to i les d o n t que lques -
u n e s s o n t é v a l u é e s à un p r ix ines-
t i m a b l e , s i g n a l o n s les d i r e c t e u r s 
du M e t r o p o l i t a n M u s e u m de N e w -
Y o r k . le MUs«e d e Bos ton , le Mu-
sée de B r o o k l y n , la Ga le r i e t h i -
r a n d - R u e l , M. J a c k R o s e n b e r g , 
etc., e tc . 

P E I N T U R E M O D E R N S 
C e t t e expos i t i on p r o u v e r a - au 

pub l i c q u e l ' h i s to i r e de '.a pe in-
t u r e m o d e r n e est cel le de la pe in -
t u r e f r a n ç a i s e . D e p u i s 1850. de-
p u i s M à n e t j u s q u ' à Mat i s se , il 

n ' e s t p a s un m a i t r e c o n t e m p o r a i n 
qui n e so i t pa s f r a n ç a i s , à l 'ex-
ceiption de P icas sd , eàfmgnol , m a i s 
c o m m e V a n Goh, h o l l a n d a i s , n a -
t u r a l i s é f r a n ç a i s p* r <i'M»» «ran-
ça i è . TjOut M o n t r é a l potfÇrK d o n c 
voir s a n s qu ' i l soit c h o q u é p a r 
des c o n c e p t i o n s e s t h é t i q u e s t r o p 
m o d e r n e s on t r o p a b s t r a i t e s l 'his-
t o i r e v i v a n t e de la p e i n t u r e f r a n -
q a i S € ' ' P A U L T. 
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Eighty Years 
Of French Art 

Parisian Painting 
At the Art Museum 

•"THE most complete review of 
t h e modern movement In 

French painting that has been 
seen here is now being shown at 
the Museum of Fine Arts on Sher-
brooke street. I t w a s formally 
opened on Thursday evening and is 
open to the public from today till 
the laat Sunday in June. 

The collection la called "Manet 
to Matisse" and it begins with 
Manet's striking "Torero" from 
the Metropolitan Museum; but 
there are a number of pictures 
which are later in date and style 
than the "Women at a window" 
which is the latest of those by 
Matisse. 

¥ ¥ ¥ 

TN a collection of just under f i f ty 
• • • p i c t u r e s by twenty-three 
painters It Is of course Impossible 
to represent all the changes of 
ideas and methods which some of 
them went through, nor all the 
"-isms" which have arisen In Paris 
in the eighty years covered by the 
exhibition. By Van Gogh there 
are an early picture of a Dutch 
vil lage and a late self portrait, 
wi th the face swathed in ban-
dages and a strange black w ig or 
cap. Two pictures by Gauguin, one 
of Brittany and one of the South 
Seas, are typical but not impor-
tant. Renoir Is represented by 
three charming landscapes, full of 
a characteristic warm glow, but no 
f igure picture. There are two good 
examples of Monet, notably a large 
one of a lunch table in a garden, 
which is a f ine piece of extreme 
impressionism, like scene-painter's 
work, and brilliantly effect ive. 

Cezanne is well represented by 
a scene of deep woods and a 
dreamy landscape; and typical 
landscapes are dv Pissarro and 
Sisley. B y Degas there is a study 
of ballet girls, and by Toulouse-
Lautrec a l itt le group of old 
women, both quite characteristic 
of their painters. A trif l ing land-
scape hardly represents Seurat. 

¥ * * 

r v N E of the most remarkable ex-
V hi bits is Dufy's brilliant pic-
ture of a Parisian crowd, which Is 
a translation, not a copy of a 

Renoir'» "Moulin da la Oalette;" 
and opposite to It is the mos t re-
cent work In the collection, de 
Segonzac's very simple but very 
true picture of the Seine In Paris. 
Nearby are two of Utrillo'» white 
houses, one o f them a chateau 
among trees. 

The childlike vision of Henri 
Rousseau Is well shown In two pic-
tures; there are s o m a very abstract 
suggest ions of women by Picasso; 
and newer and more emancipated 
w a y s of painting are Illustrated by 
the worfts Derain, Braque, Rou-
aullt, Bonnard, Vlaminck and 
Soutine. 

A very simple and well modelled 
torso by Maillol Is the only piece 
of sculpture In th* collection. 

H.P.B. 



Notre Temps - l e 18 j u i n 1949 

PORTRAIT, 1948, l ' une des toile* de de Tonnaneour , qui a é té le plus 
r e m a r q u é e lors de la récen te exposi t ion d 'oeuvres de ce pe in t r e au 

Musée des Beaux-Arts . 



H 

Le Devoir - l e 27 mai, 1949 

N o u s la i sserons déc idément à 
Paul-Emile Borduas le premier 
rang chez les auteurs locaux de 
barboui l lages nré tent ieu s e m e n t 
bapt isés "surréal istes" mais quel-
ques-uns des pe intres dont nous 
s o m m e s allé ces jours-ci voir les 
expos i t ions méri tent , c o m m e Albert 
D u m o u c h e l e t Gérard Tremblay, 
de se c lasser tout de suite après 
lui e t en bonne place auprès de 
tous l e s Daude l in e t Archambault 
e t autres amateurs du "laid en 
art". D u m o u c h e l présente ses oeu-
vres au Musée des Beaux-Arts , 1379 
ouest , rue Sherbrooke, dans la 
m ê m e sal le que ce l l e s d e Jacques 
de Tonnancour, dont nous parle-
rons tantôt avec u n p e u plus 
d'aménité , tandis que Tremblay 
exhibe l e s s i ennes à la «librairie 
Tranquil le , 256 ouest , rue Ste-Ca-
therine. Tandis que D e Tonnan-
cour ut i l i se surtout l 'huile, les 
deux autres art istes (doit-on leur 
donner ce nom?. . . ) recourent ex-
c lus ivement à l 'aquarelle; e t c'est 
grand dommage . L'aquarel le es t 
en e f f e t u n genre dél icat par 
sa t echnique m ô m e e t la texture de 
son subject i le , gén éra l ement du 
vélin. Il s 'accommode mal de la 
brutal i té de touche e t ne supporte 
pas l 'absence de composi t ion. 

Gérard Tremblay 

Que Gérard Tremblay t ienne à 
se moquer du public en donnant 
dans le genre "surrationnel", c'est 
déjà un cr ime assez grave contre 
l'Art; mais pourquoi tient-il à se 

LES EXPOSITIONS ' 

Les affres d'une visite 
au Musée des Horreurs • 

Albert Dumouchel et Jacques de Tonnancour 
au Musée des Beaux-Arts — Gérard Tremblay 

à la Librairie Tranquille 
rendre abso lument r idicule m ê m c i b l a b l e . Mais il y aurait fort à faire 
auprès de g e n s qui seraient portés| ( j a n s c e t t e besogne de changer les 
à beaucoup lui pardonner par «il-t noms des aquarel les de Tremblay 
leurs? N o u s doutons e n e f f e t quel p o u r d e moins abracadabrants, 
quiconque le jus t i f i e d'intitu îrj quand on se trouve aux prises 
te l les de ses oeuvres "Nuit sur fc 
rouge" quand l'arrière-plan 
présente r ien de rouge, ou enc 
"Ligne b leue d u mur" lorsqi 
n'y trouve pas une seu le note 
cet te couleur. MM. les surréali. 
nous sout iennent qu'il ne faut \ 

• aux 
' avec des t i tres te ls que "l'union 

yj poss ible des pôles", "le pet it mou-
ei l in des mères", "il faut éc later 
I éclatant" ( s i c ) , "les vers fumés", 

' il faut être caméléon" ou "entre 
iels, machine arrière"... Le peintre 

„ „ „ „ „ , . ie dés igne bien par le nom m ê m e 
établir de corrélat ion forcée e t a d'une de s e s oeuvres: "L'antimai-
tomat ique entre la toi le et son t re"... 
tre au catalogue; pourquoi alors 

i prendre la pe ine de l e s baptiser, Albert Dumouchel 
ces toi les, e t pourquoi ment ionner 

' des couleurs qui ne s'y trouvent Avez-vous déjà essayé, dans "o-

„ . eu- m e l e s t p s y c n o i u g i q u e , q u i tuuoia-
vre, au moins devront-ils en ad- te à j e ter un peu d'encre sur u n 
met tre un avec la couleur, à moins papier, à le pl ier à l 'endroit m ê m e 
d'être daltoniste et de baptiser une de la tache et à observer ensui te 
te inte du n o m d'une autre!... le cur ieux dédoub lement de for-

Que dire par ai l leurs de T r e m - m e s qui se présente quand vous 
blav s inon que de jo l is roses, de dépl iez l e papier e t que l 'encre y 
iol is' b l e u s égarés par instants i c i a séché? Alors, vous avez une idée 
e t là ne f eront jamais oubl ier l'ab- du s ty le d'Albert Dumouchel . . . Cet-
sence de sujet . Il est beaucoup te expos i t ion e s t malgré tout moins 
p lus fac i le avec l 'aquarelle qu'avec déplaisante que ce l le de Tremblay, 
l 'hui le de réuss ir une jol ie t e in te A u moins , on n'y torture pas les 
e t l 'artiste ne p e u t e n prendre tout contours des corps et des visa-
l e mér i te à son compte . Ce genrq ges. L'artiste s emble aussi mam-
doit donc ê tre re l evé à tout prixj f e s t e r un plus grand esprit de re-
nar l 'e f fort de composit ion. Or j cherche. Parmi ses oeuvres , dont 
chez l 'exposant c o m m e chez tous les t i tres d e m e u r e n t nature l l ement 
s e s semblables , il n e s'en trouve! aussi l ou foques que c e u x des oeu-
pas sauf peut-être d * i s "Le ta-l vres de son congenère en aquarel le 
b leâu mis à nu", à condit ion dej surréal iste , nous avons note "les 

-pouvoir l e rebapt iser "ruines d 'un l i ts d e s eaux seront rempl is de 
château" ou que lque chose de sem- toi" pour ses essais d e m ê l e r les 

rouées , le» f r i s «>t l e s ver t s par un 

emploi constant a u po in iute . "Feu 
à la murai l le" e s t peut-être son 
mei l l eur tableau avec "il é tend les 
c ieux c o m m e un pavillon"; le pein-
tre aurait dû s 'en tenir là. 

Jacques Tonnancour 
Le credo modernis te en peintu-

re veut qu'on schématise , qu'on 
styl ise à outrance. Mais c'est cou-
rir le r isque que, le suje t é tant dé-
formé, la to i le n e puisse plus se 
sauver que par un recours accen-
tué à la couleur, recours outran-
c ier lui aussi p lus souvent qu'à 
son tour. De Tonnancour a tort de 
se laisser entraîner par ce cou-
rant; et sa présente expos i t ion l e 
prouve bien. On dirait qu'e l le se 
réduit à trois mot i f s s eu l ement : 
des vues de la baie de Rio-de-Ja-
neiro, au Brési l , où l'artiste a vécu 
ces dernières années; des natures 
mortes , avec toujours l e s m ê m e s 
objets (couteau, fruits , vase ) pré-
sentés dans l e m ê m e ordre; et des 
t è tes de f e m m e , au modè le tou-
jours le m ê m e encore et r é p i t é 
une demi-douzaine de fo is avec une 
note chaque fo is plus caricaturale. 
Mises à part ses vues de Rio, qui 
ne dépareraient aucun salon, que 
retenir du reste, malgré d'assez 
agréables harmonies de couleur? 
La brutal i té voulue de ses portraits 

t de ses natures mortes n'est 
u 'une naïveté aussi fausse, aussi 
eu s incère que ce l le de tous les 

|nodernistes qui veu lent ainsi ca-
cher leur manque d'inspiration.. . 



l a Presse - l e 21 mai, 194 9 
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A la Galerie des Arts 

La Galerie des Arts de Montréal présente, ces jours- ci, une exposition de p e w t u r e de deux de nos meil-
leur» jeunes artistes. Il s'agit de Dumouchel et de Tomnancou r, cyii, «'ils d i f fè ren t to ta lement l'un de 
l 'autre par leur style, se re jo ignent par leur audace et leur f ranchise . La vignette montre u«ie vue de 
Rio, conçue par de Tonnaneour . L'exposition a été inaugurée mercredi et se cont inuera jusqu 'au 2 
juin, i la Galerie des Arts, 1379, rue Sherbrooke oues t . 
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Vlodern Ideals 
At Art Museum 

T h e r o o m a t t h e M u s e u m of 
F i n e Ac t s w h i c h is used fo r s h o w -
ing t h e w o r k of c o n t e m p o r a r y 
C a n a d i a n p a i n t e r s is n o w occupied 
by pa in t i ngs by J a c q u e s de T o n -
n a n c o u r a n d A l b e r t D u m o u c h e l . 
These a r e t w o young , b u t f a i r l y 
exper i enced Canad ians , w h o h a v e 
f r e e d t h e m s e l v e s f r o m t h e con-
ven t ions and f o r m u l a e of o lder 
pa in t e r s . 

Mr. de T o n n a n c o u r h a s got r id 
of old ru l e s by r e p l a c i n g t h e m by 
n e w ones. H e has succeeded in a r -
r iv ing a t a q u i t e d e t a c h e d a n d in-
nocen t w a y of see ing t h i n g s a n d 
pa in t s t h e m as s imply as a child 
would pa in t t h e m . His p i c t u r e s in 
this exhib i t ion a r e t w o v iews of 
Rio de J a n e i r o , some st i l l l i fe 
s tudies , d r a w n wi th t h e i n v e r t e d 
perspec t ive w h i c h is in t h e m o d e r n 
fash ion , and some p o r t r a i t s tudies , 
p r imi t ive ly t r e a t e d ; one of these 
seems to be der ived , a t cons ide r -
ab l e d i s tance , f r o m Holbe in . 

Mr. D u m o u c h e l h a s l i be ra t ed 
himself f r o m old w a y s e v e n m o r e 
comple te ly , a n d h a s go t e n t i r e l y 
a w a v f r o m the r e p r e s e n t a t i o n of 
a n y t h i n g in n a t u r e . In t h i s h e also 
is fo l lowing the ' e x a m p l e s of o t h e r 
pa in te r s . H i s ^ i s t r i b u t i o n of l ines 
a n d surfaces, m o s t l y in b lack, ex -
presses , n o d o u b t , some sensa t ions 
of t he pa in t e r , and is, pe rhaps , n o t 
i n t e n d e d t o c o n v e y a n y de f in i t e 

idea t o a n y o n e else. H . r . B . 
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Art Association Welcomes Ladies Committee 

T h e p r o g r a m of t h e Lad i e s ' C o m m i t t e e f o r m e d t o w o r k in c o - o p e r a t i o n w i t h t h e M u s e u m of F i n e 
A r t s had a p r o m i s i n g s t a r t a t i t s i n a u g u r a t i o n y e s l e r d a v a f t e r n o o n , w h e n i n t e r e s t a n d e n t h u s i a s m 
w e r e m a n i f e s t e d bv m e m b e r s p r e s e n t . In t h e p h o t o g r a p h a r e , l e f t t o right.. R O B E R T T Y L E R D A V I S , 
D i r e c t o r of t h e M u s e u m of F i n e A r t s , w h o o u t l i n e d t h e n e w p l a n s ; MRS. R O M E O B O U C H E R . 
F r e n c h pres ident , of t h e c o m m i t t e e ; MRS. A N S O N M c K I M . E n g l i s h p r e s i d e n t , a n d F . C L E V E L A N D 
M O R G A N , p res iden t of t h e M u s e u m , w h o s p o k e of t h e i n t e r - c u l t u r a l c h a r a c t e r i s t i c s a s a n a s s e t of 
t h e Lad i e s ' C o m m i t t e e . * 

Ladies' Committee Will Work 
With Art Association 
A N E W s t e p w a s t a k e n t o w a r d * i n c r e a s i n g i n t e r e s t hi Wie a c t i v i t i e s 

of t h e A r t Assoc i a t i on y e s t e r d a y a f t e r n o o n w h e n a L a d i e s C o m -
m i t t e e w a s i n a u g u r a t e d u n d e r t h e c o - p r e s i d e n c y of M r s . A n s o n M c K i m 
a n d M r s . R o m e o B o u c h a r d O n b e h a l f of t h e o f f i c e r s a n d counc i l , t h e 
p r e s i d e n t , F . C l e v e l a n d M o r g a n , w e l c o m e d t h e g a t h e r i n g in t h e a r t 
ga l l e r i es , a n d s t r e s s e d t h e s t i m u l u s i t w o u l d g i v e in i t s c o - o p e r a t i o n 
p l a n s a l r e a d y m a d e a n d s u g g e s t e d f> 
which- wil l b e of g r e a t i n t e r e s t t o 
p r e s e n t m e m b e r s a n d in a t t r a c t i n g 
n e w m e m b e r s . 

M r . M o r g a n n o t e d t h a t t h e " A r t 
f r o m M o n t r e a l ' s C o l l e c t i o n s " E x -
h ib i t ion , w h i c h o p e n s w i t h a r e -
cep t i on f o r m e m b e r s on W e d n e s -
d a y e v e n i n g , F e b r u a r y 9, is a f i r s t 
s t e p in t h e p r o g r a m . T h e o p e n i n g 
of t h e A r t G a l l e r y on s u b s e q u e n t 
W e d n e s d a y e v e n i n g s e a c h w e e k 
w i t h a p r o g r a m of l e c t u r e s o r 
m o v i e s u n d e r t h e d i r e c t i o n of I h e 
Lad ies ' C o m m i t t e e is a n o t h e r s t e p 
t o w a r d s m a k i n g t h e G a l l e r y m o r e 
a v a i l a b l e t o t h e publ ic . 

" Y o u r A r t G a l l e r y , o r M u s e u m 
of F i n e A r t s a s w e n o w p r e f e r t o 
cal l it , possesses a g r e a t n u m b e r 
of t r e a s u r e s of h igh m e r i t . " M r . 

I M o r g a n said . " I t is n o s e c r e t t h a t 
t h e Ar t Assoc ia t ion is i n a d e q u a t e l y 
e n d o w e d a n d in need of pub l ic 
s u p p o r t . W e be l i eve t h a t s u p p o r t 
wi l l c o m e i n c r e a s i n g l y a s w e p ro -
vide a p r o g r a m of g r e a t e r i n t e r e s t 
t o e v e r y o n e . Y o u r c o - o p e r a t i o n In 
w i n n i n g n e w m e m b e r s in s u p p o r t 
of t h e n e w p r o g r a m , t h e r e f o r e , h a s 
a l a r g e m e a s u r e of p r a c t i c a l i t y In 
t h e i n t e r e s t s of t h e M u s e u m as 
we l l a s i ts v a l u e t o t h e n e w m e m -
b e r s t h e m s e l v e s . " 

In c o n c l u s i o n h e m e n t i o n e d a n -
o t h e r i m p o r t a n t asse t r e p r e s e n t e d 
by t h e C o m m i t t e e , Its i n t e r - c u l -
t u r a l c h a r a c t e r i s t i c s . " W e m e e t 
t o l a u n c h t h e n e w p r o g r a m of t h e 
A r t Assoc i a t i on on t h e c o m m o n 
g r o u n d of t h e A r t s f o r w h i c h , a s 
C a n a d i a n s all. w e s h a r e a m u t u a l 
a p p r e c i a t i o n . " 

M u r r a y C h i p m a n , c o - c h a i r m a n 
w i t h P a u l V a i l l a n c o u r t of t h e n e w 
A u x i l i a r y Adv i so ry B o a r d , p res ided . 

T h e e x e c u t i v e c o m m i t t e e is 
c o m p o s e d o f : Mrs. R o m e o B o u c h e r 
a n d M r s . Anson M c K i m , pres i -
d e n t s ; Mrs . J . O Assel in . Mrs. 
A l ton Goldb loom, Mrs. H. S t i r l i n g 
M a x w e l l , M m e . E. d e B. P a n e t , 
Mrs . W . V a n H o m e , v i ce -p re s l -
d e n t s : Mrs . R o b e r t C h o q u e t t e , 
Mrs . A. T. G a i t D u r n f o r d . Mrs . W. 
J . S. E v a n s , Mme. Lou i s P . 
Ge l inas , Mrs . D. M. H o d g s o n . Mrs . 
M a u r i c e H u d o n . Mrs . S y d n e y 
Isaacs , Mrs . P e t e r La ing , Miss 
G a b r i e l l e Leduc , M r s . R o g e r , 
O u i m e t . Mrs . L u c e t t e R o b e r t , , Mrs . ! 
B e n j a m i n Rob inson , Mrs . J o h n I 
R e d m o n d Roche , Mrs . D u n c a n i 
S t e w a r t . Mrs . H . M. Wal l i s . 

R o b e r t T y l e r Davis , d i r e c t o r of 
t h e M u s e u m of F i n e Ar t s , s p o k e 1 

bo th in E n g l i s h and F r e n c h , o u t -
l i n ing t h e n e w p lans . 

M r s . M c K i m and Mrs . B o u c h e r 
o u t l i n e d t h e i m p o r t a n t p a r t t h e 
L a d i e s C o m m i t t e e w o u l d p l ay In 
t h e n e w p r o g r a m , e spec i a l l y In 
g a i n i n g n e w m e m b e r s a t t h i s t i m e . 



Reception Held 
T h e p r e s i d e n t and t h e council , 

t oge the r wi th t he ladies commi t t ee 
o f ' t h e Mon t r ea l M u s e u m of F i n e 
Arts , e n t e r t a i n e d at a recep t ion last 
even ing in t h e Gal le r ies of t he A r t 
Associat ion in M o n t r e a l w h e n t h e 
open ing of t h e "Ar t f r o m Mont rea l 
Col lec t ions" exh ib i t ion and a p re -
v iew of t he n e w l y ins ta l led F r e n c h -
C a n a d i a n rooms was held . 

Mr. F. C leve land Morgan , p res i -
dent of the M u s e u m of F ine Ar t s 
of Mont rea l , and Mrs. Morgan , Mr. 
R. P. J e l l e t t , v i ce -p res iden t and 
hono ra ry t r e a s u r e r and Mrs. J e l -
lett , M a j o r - G e n e r a l E. de B. Pane t , 
v ice-pres ident , and Mrs. Pane t . Mrs . 
Anson M c K i m and Mrs. Romeo 
Boucher , co-pres iden ts of t h e ne\V-
ly f o r m e d lad ies commi t t ee , r e -
ceived. 

The exhib i t ion has been ar -
r anged b y t he n e w l y f o r m e d ladies ' 
commi t t ee of t h e Ar t Associat ion of 
Mon t r ea l wi th Mrs. A n s o m M c K i m 
and Mrs. Romeo Boucher as jo in t 
pres idents , a n d Mrs. J . O. Asselin, 
M.B.E.. Mrs. Alton Goldbloom, 
Mrs. S t i r l i ng Maxwel l , Mrs. E. de 
B. P a n e t , and Mrs. Wil l iam C. Van 
H o m e as v ice-pres idents , and t h e 
fo l lowing e x e c u t i v e commi t t ee : 
Mrs. Robe r t Choquet te , Mrs . A. T. 
Gai t Durn fo rd , Mrs. W. J . S. Evans , 
Mrs. Duncan Hodgson, Mrs . Maur i ce 
Hudon , Mrs. S y d n e y Isaacs, Mrs. 
P e t e r Laing, Mrs . Roger Ouimet , 
Mrs . Luce t t e Rober t , Mrs. B e n j a -
m i n Robinson, Mrs. J o h n Red-
mond Roche, Mrs. Duncan S t ewar t , 
Mrs. H u g h M. Wall is a n d Miss Gab-
rielle L e d u c . 



, Oliviers Hamlet Target 
Of Criticism by Scholar 

G a z e t t e 
E x c e p t f o r o n e isola ted case, 

t h e r e a r e g r e a t p i t fa l l s i n t he 
pa th of a d i r ec to r w h o a t t e m p t s to 
p re sen t t h e p lays of S h a k e s p e a r e 
t h r o u g h t he c inema, P ro f . George I. 
Duthie , of McGi l l Univers i ty , yes-
t e r d a y told a m e e t i n g of t h e Wo-
men ' s A r t Socie ty in t h e A r t Asso-
ciat ion of Mont rea l . 

In P r o f . Du th ie ' s opinion, H e n r y 
V w a s t h e o n e play w h i c h w a s 
su i ted to f i l m t r e a t m e n t s ince it, 
u n l i k e t he others , w a s a n epic 
r a t h e r t h a n a d r a m a . 

" T h e r e is n o f u n d a m e n t a l con-
flict in t h e m i n d of t h e l ead ing 
charac te r , H e n r y V," h e said. "He 
is p r e sen t ed as a w a r r i o r king. A 
fu l l po r t r aya l , t h e r e f o r e , m u s t nec-

e s s a r i l y en ta i l see ing h i m p e r f o r m 
w a r l i k e a n d he ro ic fea t s . " 

T h e speake r exp l a ined t h a t the 
s tage w a s too l imi t ed a m e d i u m 
fo r t h e p o r t r a y a l of such scenes as 
the Engl ish f l e e t sai l ing f o r F r a n c e 
or t h e Ba t t l e of Agincour t , b u t t h a t 
the sc reen w a s a d m i r a b l y su i ted to 
this. 

C a m e r a Of t en De t r ac t s 
H e be l i eved on t he o the r hand , 

t ha t in such d r a m a s as Hamle t , 
w h e r e " w h a t coun t s is t h e psycho-
logical t r oub le s of t he hero , " the 
m o v e m e n t of t he c a m e r a a r o u n d 
the p rec inc t s of E l s inore Cast le 
subs tan t i a l ly de t r ac t ed f r o m and 
w e a k e n e d w h a t shou ld be the m a i n 
poin t of in te res t . " 

T h e g r e a t e r scope a l lowed by t h e 
c inema in se t t ing and m o v e m e n t 
was, h e be l ieved , no t a l toge the r an 
a d v a n t a g e f o r i t led t he aud ience 
to expec t a g r e a t e r deg ree of ve r -
s imi l i tude as wel l as de t r ac t ing 
f r o m t h e p a r a m o u n t i m p o r t a n c e of 
the spoken word . 

In S h a k e s p e a r e ' s t ime, , h e ex-
pla ined, aud iences w e r e c o n t e n t 
wi th less rea l i sm t h a n today—the 
p lays w e r e p re sen t ed in a pa r t i a l l y 
open a i r t h e a t r e in t h e b road l ight 

Nov. 1 0 t h . 1948 
of a f t e r n o o n — a n d the w o r d s spok-
en, se t t ing t h e scene as wel l as 
f o r w a r d i n g t h e plot , w e r e t h e r e f o r e 
of g r e a t e r impor t ance . 

S p e a k i n g of t he f i l m ve r s ion of 
t he ba lcony scene in Romeo and 
Ju l ie t , h e po in ted o u t t h a t th i s 
was w r i t t e n n o t as "an accu ra t e 
slice of l i f e b u t a d r a m a t i c lyr ica l 
poem" b u t in t h e f i lm t h e policy 
was scarce ly in k e e p i n g w i t h t h e 
r ea l i sm of t h e se t t ing. 

Prof . D u t h i e po in t ed also to t he 
d i sc repanc ies in t h e real is t ic set-
t ings a l lowed b y a f i l m vers ion 
of Shakespea re ' s p l ays t h r o u g h t h e 
use of a r t i f i ce s such as t h e sol i loquy 
used by t h e p l a y w r i g h t to he igh t en 
t he d r a m a t i c e f fec t of h i s p r e sen t a -
tion to a 16th c e n t u r y aud ience . 
Olivier, h e noted , in his f i lm ve r -
sion of Hamle t , m a d e t h e solilo-
qu ies m o r e rea l i s t ic by r eco rd ing 
them, so t he w o r d s a p p e a r e d to be 
the ac tua l t h o u g h t s of the hero . 

Mrs . A. W. Schell , t h e p res iden t , 
ac ted as c h a i r m a n . 
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Re-elected 

F . C leve l and M o r g a n 

Group Urges 
More Support 

Art Body Re-elects 
F. Cleveland Morgan 

F. C leve l and M o r g a n w a s r e -
e l ec t ed p r e s i d e n t of t h e A r t As-
soc ia t ion of M o n t r e a l y e s t e r d a y a t 
t h e a n n u a l m e e t i n g . H e r e p o r t e d 
t h a t $85.000 had been co l lec ted or 
p r o m i s e d f o r y i e M a r t i n E n d o w -
m e n t F u n d d u r i n g t h e p a s t 12 
m o n t h s . 

E x t e n s i v e r e - d e c o r a t i o n t o t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
w a s r e p o r t e d , a l o n g wi th t h e f a c t 
t ha t t h e City' of M o n t r e a l a n d t h e 
P r o v i n c i a l G o v e r n m e n t had been 
pe t i t i oned fo r m o r e a m p l e s u p p o r t . 

O t h e r o f f i c e r s e lec ted at t h e 
m e e t i n g inc luded h o n o r a r y pres i -
den t , Dr . C. F . M a r t i n ; h o n o r a r y 
vice p r e s iden t , A r t h u r B r o w n i n g ; 
v i ce -p re s iden t s , R. P. J e l l e t , M a j o r -
Gen . E. de B. P a n e t ; h o n o r a r y 
t r e a s u r e r , R. P. J e l l e t ; a s s i s t a n t 
h o n o r a r y t r e a s u r e r , M o s t y n Lewis . 
R a y m o n d D u p u i s w a s a d d e d t o t h e 
counci l . 



A r t Association I s 
Trying to Get Picture* 

Sir ,—For the in fo rmat ion of a 
number of le t te r wr i t e r s who have 
been suggest ing t h rough your col-
umns tha t thè paint ings f r o m the 
Berlin Museums now tour ing the 
United S ta tes should be brought to 
Canada, 1 would like to s ta te t ha t 
every e f for t was made on behalf 
of the Art Association to br ing this 
exhibit ion to Montreal . Since the 
paint ings a r e in the custody of the 
United S ta t e s A r m y and political 
and diplomatic considerat ions a r e 
involved, it is not possible for ou r 
organiza t ion to a r r a n g e such a 
showing. 

Pe rhaps , as your f i rs t corre-
spondent suggests, a Canadian tour 
might be negot ia ted if th is were 
u n d e r t a k e n on the highest govern-
men t level. 

Rober t Tyler Davis, 
Director , 

Art Association of Montrea l . 



Social and 
T h e p r e s i d e n t a n d counci l , to -

g e t h e r w i t h t h e Lad i e s ' C o m m i t t e e , 
of t h e M o n t r e a l M u s e u m of F i n e 
A r t s a r e h o l d i n g t h e o p e n i n g of an 
e x h i b i t i o n " A r t f r o m M o n t r e a l Col-
l ec t ions" a n d the p r e v i e w of t h e 
n e w l y ins t a l l ed F r e n c h C a n a d i a n 
R o o m s th i s e v e n i n g , a t n i n e o 'c lock, 
in t h e ga l l e r i e s of t h e A r t Assoc ia -
t ion , 1379 S h e r b r o o k e s t r e e t wes t . 
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[Art Treasures 
Of Montreal 

I -ohn Exhibition Ope; s 
At the Art Association 

I ' T H E publ ic h a s f r o m t i m e to 
I * - t i m e had g l impses of t h e f ine 
I p ic tu res w h i c h a r e owned by ci t -
l i z e n s of M o n t r e a l , but t h e g e n e r -
l o s i t y of t h e i r o w n e r s has enab led 
I t h e Art Associat ion to br ing to-
I g e t h e r an exhib i t ion which br ings 
l a çood idea of t he n u m b e r and 
• v a r i e t y of good th ings which a r e 
l i n local ar l co l lec t ions . T h e exhibi -
t i o n , which was f o r m a l l y opened 
I o n W e d n e s d a y even ing , is to re -
I m a i n open till t h e end of t h e 

Tionth. 
_ The major i ty of these f i f ty-e ight 
• p i c t u r e s a r e e i t h e r m o d e r n F r e n c h 
l o r Br i t i sh of t h e e i g h t e e n t h and 
l e a r l y n i n e t e e n t h cen tu r i e s , b u t 
• o t h e r c o u n t r i e s and per iods a r e 
• a l s o r e p r e s e n t e d . T h e oldest pic 
I tu res here a re a fine por t ra i t 
J M a t s y s lent by Dr . and Mrs. 
I F . M a r t i n , and a n o t h e r work of 
• r a r e F lemish painter-, a scene 
• peasant life by Piet 'er B r u e g h e l 
I l ^n t by Mrs . E d w a r d Maxwe l l 
• Dr. Mar t i n also lends a po r t r a i t 
i T e r b o r c h which, wi th Mrs . M c D 
• P a t e r s o n ' s splendid R e m b r a n d t and 
l a good e x a m p l e of R u y s d a e l 
I w o r k . l en t by Mr . a n d Mrs . R . V a n 
i D e r W a l d e , r e p r e s e n t s t h e o lder 
I D u t c h school . Of m o d e r n D u t c h 
I p i c tu re s t h e r e a r e t h e n o t a b l e 
[ " C h r i s t e n i n g " of M a t t h e w M a r i s 
I f r o m the col lect ion of Mr . E d w a r d 
i G f e e n s h i e l d s and Mrs . D r i n k w a t e r 
l a j v a t e t colour by Boshoom lent by 
I Mrs. F. M. G. J o h n s o n and Mrs 
I D o r a Spo t swood ' s J o n g k i n d l and 
I scape . 

F o r I t a l i a n p a i n t i n g t h e r e a r e 
two a d m i r a b l e Vene t i an scenes by 
Canale ' t to , lent by Mrs. H o w a r d 
Pi l low, w h i c h w e r e a m o n g t.he f i r s t 
it h is w o r k s t o leave I t a l y a n d 

I s t a r t t h e v o g u e of his p i c t u r e s in 
I E n g l a n d . T h e on ly Span i sh p i c t u r e 
is Mrs . Wi l l i am Van H o m e ' s im 

| presaive p o r t r a i t by Muri l lo , w h i c h 
f o r m e r l y be longed t o N a p o l e o n 
step-soB, E u g e n e B e a u h a r n a i s and 
his successors , t h e D u k e a of 
I - euoh tanberg . 

» ¥ * 
T^HEJRE 1s one F r e n c h p i c t u r e of 
*• t h e 17th c e n t u r y ; a s t r i k i n g 

r a n d l e - l i g h t p i c t u r e of a m o t h e r 
and child by t h e l i t t le k n o w n 
Georges de la T o u r , be long ing t o 

I Mrs. M u r r a y V a u g h a n . F r e n c h 
p a i n t i n g of t he 19th c e n t u r y is 
however;- well r e p r e s e n t e d . Mrs 
H o w a r d PiUow lends t w o of Bou 
^{n's b r i l l i an t g r o u p s of seas ide 
r * o m e n a d e r s ; a r e m a r k a b l e Mon 
l irel l i is len t by t h e A n g u s f a m l y 
ojje of D a u m i e r ' s w a t e r c o l o u r sa 
t i r e s is len t by Mrs . W . R. Miller 
and t w o of Corot.'s d e l i g h t f u l f ig 
u r e s tud ies by Mrs. V a n H o m e 
and Dr . W . W. C h i p m a n . 

A n o t h e r Corot , a c h a r m i n g l i t t le 
l andscape comes f r o m Mrs . Cecil 
McDouga l l ' s co l lec t ion; t h e r e a r e 

! t h r e e v e r y f ine e x a m p l e s of Mon 
et ' s w o r k , l en t by Mrs . Van H o m e 
Mr. O s k a r F e d e r e r and Mr. and 
Mrs. P . F . Osier ; a smal l w o r k of 
J u l e s D u p r è comes f r o m the pa in t 
e r ' s g r a n d s o n ; a c h a r a c t e r i s t i c 
Cezanne f r o m Mr . and Mrs. M 
Ch ipman , a r ive r scene by Luigi 
Loir f r o m Mr . A r t h u r B r o w n i n g 
t w o typ i ca l p i c t u r e s by P i s s a r r o 
f r o m Mr. H u n t l y D r u m m o n d and 
Mr. a n d Mrs. H. E. Rawl ings , and 

, a f in» pas te l l andscape by L h e r -
m i t t e f r o m W i n g - C o m m a n d e r and 

; Mrs . George Roy. T w o of F a n t i n -
L a t o u r ' s f l o w e r p i c t u r e s be long to 
Mr. a n d Mrs . M. C h i p m a n and 
Miss H o s m e r , and a l i t t le s t i l l l i fe 
s t u d y by Courbe t has a special in-
t e r e s t , a p a r t f r o m its qua l i ty , in 
h a v i n g been pa in ted whi le C o u r b e t 
was in pr ison a f t e r the t roub le s of 
t he P a r i s C o m m u n e . Th i s is lent 
by Mrs . Van H o m e . 

St i l l n e w e r t ypes of F r e n c h 
pa in t ings a r e to be seen in w o r k s 
of D e r a i n owned by Mr. and Mrs. 
M. C h i p m a n and Dr . and Mrs. Mc-
Call w h o also lend a typ ica l w o r k 
of D u f y , o n e of V l a m i n c k ' s land-
scapes l e n t by Miss N a n c y Sebag-
Monte f io re , and t w o c h a r a c t e r i s t i c 
p o r t r a i t s of w o m e n by Modigl iani 
who w a s m o r e P a r i s i a n t h a n I t a l -
ian; t h e s e a r e owned by Mr . a n d 
Mrs. L. C h i p m a n and Mr. H u n t l y 
D r u m m o n d . Dr . J u l e s B r a h y and 
Mr. L. J . Ba rce lo lend d r a w i n g s by 
t e r n a n d L e g e r ; a st i l l l i fe s tudy 
by Gaug in is len t by Mr. O s k a r 
( •ederer and one by his Br i t i sh im-
i ta to r , M a t t h e w S m i t h , by Dr. and 
Mrs. McCall . S t r i k i n g c a r i c a t u r e 
p o r t r a i t s by t he G e r m a n , O t t o Dix 
belong to Mr, «nd Mrs . H u g o S im-
orfs, and an e x t r e m e l y m o d e r n i s t i c 
d r a w i n g bv t h e Swiss. P a u l Klee is 
*»nt by Mr . and Mrs. L. V. R a n d -
all. 

* * f 
\ R E M A R K A B L Y f i n e pa i r of 

portrai ts of a man and his wife, 
by Raeburn are lent by Dr. W. W. 
< hipman, and an excellent group 
of British port ra i ts inriudes a gen-

i a l in uniform J>y Reynolds, be-

l ong ing to Mr . G. W . S. H e n d e r -
son, a d ignif ied R o m n e y p o r t r a i t 
f rom Mrs. Cecil McDouga l l . Law-
rence ' s p o r t r a i t of t he s c u l p t o r 
Canova . lent by Mrs. F. M. G. 
•iohnson and a po r t r a i t of Pit t by 
Wi l l i am O w e n be long ing to Mrs . 
Wilson Redfo rd , w h o also lends a 
most i n t e r e s t i n g por t r a i t s t udy by 
W a t s o n Gordon. Of Br i t i sh l and-
scapes t h e r e a r e a f i n e Wilson 
owned by Mr. a n d Mrs. F . C. Mor-
gan , and Dr . and Mrs. M a r t i n ' s 
Cons tab le of Sa l i sbury , which has 
been s h o w n in th is ga l l e ry . T w o 
very good Bon ing ton p i c tu re s of 
old houses a r e lent bv Mrs. Mc-
Dougal l and Mr. a n d "Mrs. P. F. 
Osier . T h e only r e c e n t Br i t i sh pic-
t u r e s a r e two capi ta l e x a m p l e s of 
D. Y. C a m e r o n ' s Scotch landscapes , 
be long ing to Mr. W. F . A n g u s and 
Mr . and Mrs. G. A. Morr is . 

Only o n e piece of s cu lp tu re , a 
f i g u r e by Wi lhe lm L e h m b r u c k . is 
len t by Mr . and Mrs. S imons . 

H.P .B. 

form 



Loun Exhibit ion Set 
For Fine Ar ts Museum 
Works from Private Collec-

tions in Montreal on 
View Feb. 10 to 27 

A r r a n g e d and sponso red by t h e 
n e w l y e s t ab l i shed A u x i l i a r y B o a r d 
and L a d i e s C o m m i t t e e of t h e A r t 
Assoc ia t ion of M o n t r e a l t h e show 
d e s i g n a t e d A r t F r o m M o n t r e a l Col -
lec t ions w i l l open wi th a n i nv i t a t i on 
p r e v i e w fo r m e m b e r s on W e d n e s -
d a y n igh t , t h e e x h i b i t i o n l a s t ing 
un t i l F e b . 27. T h e w o r k s w i l l oc-
c u p y t w o gal le r ies , t h e n a m e s of 
t h e p a i n t e r s r eca l l i ng to m i n d t h e 
i m p o r t a n t l oan e x h i b i t i o n s he ld in 
t he se p r e m i s e s in t h e pas t w h e n 
M o n t r e a l boas ted of s e v e r a l m a j o r 
p r i v a t e col lec t ions . T h e p a i n t i n g s 
wil l r e p r e s e n t t h e D u t ch , F r e n c h , 
I ta l ian a n d Eng l i sh Schools , t h e 
list i n c l u d i n g s u c h n a m e s as C a n a -
letto, R e m b r a n d t , Ru isdae l , Con-
stable, Reyno lds , R a e b u r n , M o n t i -
:elli, Monet , B o u d i n . D a u m i e r , d e 
la T o u r , B r e u g h e l , Cezanne , Modi -
gliani, G a u g u i n , Dix , L e g e r , D. Y. 
C a m e r o n a n d L e h m b r u c h . 

A m o n g t h o s e w h o h a v e l o a n e d 
w o r k s a r e Mrs . F o r b e s Angus , W. F. 
Angus , A r t h u r B r o w n i n g , M r . a n d 
Mrs . M. C h i p m a n , Dr . W. W. C h i p -
m a n , Mrs . G r a h a m D r i n k w a t e r , 
H u n t l y R. D r u m m o n d , F r a n c o i s 
D u p r e , Osca r F e d e r e r , E. G r e e n -
shie lds , G. W. S. H e n d e r s o n , Miss 
Ol ive H o s m e r , Mrs . F . N . G- J o h n -
son, Dr . a n d Mrs . C h a r l e s F . 
M a r t i n , Mrs. E d w a r d M a x w e l l , Mrs . 
J . Cec i l McDouggl l , Mrs . W. R. 
Mi l la r , F . C l e v e l a n d M o r g a n , G . A. 
Morr is , M r . and Mrs . P . F- Osier , 
Mrs . R. McD. P a t e r s o n , M r . and 
Mrs . L. V. Randa l l , Mrs . R. Wilson 
Re fo rd , W i n g C o m m a n d e r and Mrs . 
G e o r g e Roy, M r . a n d Mrs . H u g o 
S imons , Mr . and Mrs . M u r r a y 
V a u g h a n a n d R. Van D e r Walde-



A G O O D Y E A R A T " T H E G A L L E R Y " 

TH I ^ A r t A s s o c i a t i o n of M o n t r e a l , l ike 
a l m o s t a l l o t h e r s i m i l a r o r g a n i z a t i o n s , 

n e v e r has» had al l t h e m o n e y it w a n t e d a n d 
n e e d e d t o i n c r e a s e i t s co l l ec t ions a n d e x p a n d 
al l t h e p r o g r a m s t h r o u g h w h i c h i t h a s f o r 
y e a r s c o n t r i b u t e d t o t h e c u l t u r a l l i fe of M o n t -
rea l . B u t w h a t t h e A s s o c i a t i o n h a s s o m e t i m e s 
l a c k e d in f u n d s i t h a s a l w a y s p o s s e s s e d in t h e 
l o y a l t y a n d d e v o t i o n w i t h w h i c h i t h a s been 
se rved , e v e r s ince i t s f o u n d a t i o n , b y m a n y of 
M o n t r e a l ' s p u b l i c - s p i r i t e d c i t i zens . T h e y h a v e 
g iven g e n e r o u s l y , b o t h m o n e y a n d h a r d w o r k 
in m a n y d i r e c t i o n s . 

T h e a n n u a l m e e t i n g , he ld t h i a w e e k , is t h e 
best proof t h a t t h e good w o r k is g o i n g v igo r -
ous ly a h e a d . F . C l e v e l a n d M o r g a n , r e - e l ec t ed 
p r e s i d e n t , h a d good n e w s of c o n t i n u e d a c t i v i t y 
and t h e s u b s t a n t i a l g r o w t h in t h e l a s t y e a r 
of t h e M a r t i n E n d o w m e n t F u n d , w h i c h wi l l be 
of s u c h i m p o r t a n c e t o t h e A s s o c i a t i o n in t h e 
f u t u r e . T h e r e q u e s t f o r m o r e a m p l e s u p p o r t 
f r o m b o t h t h e c i t y a n d t h e p r o v i n c e t o w h i c h 
Mr. M o r g a n r e f e r r e d , is s u r e l y d e s e r v i n g of 
f a v o r a b l e c o n s i d e r a t i o n a n d a c t i o n by b o t h . 
T h e A r t G a l l e r y on S h e r b r o o k e s t r e e t , h o m e 
of t h e A s s o c i a t i o n , is a n i n c r e a s i n g l y i m p o r t -
a n t c e n t r e in t h e a r t i s t i c life, no t on ly of 
M o n t r e a l b u t of Q u e b e c a n d of C a n a d a . I t 
and w h a t i t r e p r e s e n t s d e s e r v e s e v e r y s u p p o r t 
f r o m g o v e r n m e n t s a n d p r i v a t e i n d i v i d u a l s 
a l ike . 



Reception 
MaCs Opening 

Hundreds of Guests 
At Art Gallery Event 

O E V E N h u n d r e d a n d f i f t y gues t s , 
p r o m i n e n t in t h e social , p r o f e s -

s iona l and i n d u s t r i a l l i fe of t h e 
c i ty , a t t e n d e d t h e r e c e p t i o n he ld 
in t h e ga l l e r i e s of t h e A r t Associa-
t ion , S h e r b r o o k e s t r e e t wes t , las t 
n igh t , on t h e occas ion of t h e o p e n -
ing of t h e exh ib i t ion , " A r t f r o m 
M o n t r e a l Col lec t ions" , w h i c h w a s 
a r r a n g e d by t h e p r e s i d e n t a n d t h e 
counci l , t o g e t h e r w i t h t h e ladies ' 
c o m m i t t e e , of t h e M o n t r e a l Mus -
e u m of F i n e Ar t s . 

T h e r e c e i v i n g l ine s tood a t t h e 
h e a d of t h e s t a i r w a y , a g a i n s t a 
b a c k g r o u n d f o r m e d by a pr ice less 
S i x t e e n t h C e n t u r y G o t h i c t a p e s t r y 
in f r o n t of w h i c h w a s p laced a 
h u g e low b o w l of ca l l a lilies, s n a p -
d r a g o n s a n d c a r n a t i o n s . 

T h o s e w h o rece ived w e r e : M r . 
F . C l eve l and M o r g a n , p r e s i d e n t of 
t h e M u s e u m of F i n e A r t s of M o n t -
rea l . a n d M r s . M o r g a n , g o w n e d in 
gold l a m e ; M r . R. P . JeTlett , v ice-
p r e s i d e n t a n d h o n o r a r y t r e a s u r e r , 
a n d M r s . J e l l e t t , w e a r i n g a g o w n 
of e g g p l a n t p u r p l e c r e p e w i t h 
n e c k l i n e t r i m m e d w i t h s i lver 
b e a d s ; M a j o r - G e n e r a l E . de B. 
P a n e t , v i c e - p r e s i d e n t , a n d Mrs . 
P a n e t , w e a r i n g a g o w n of b l a c k 
sa t in , Mrs . R o m e o B o u c h e r a n d 
Mrs . A n s o n M c K i m . c o - p r e s i d e n t s 
of t h e l ad ies ' c o m m i t t e e , t h e 
f o r m e r g o w n e d in s a p p h i r e b l u e 
s a t i n a n d t h e l a t t e r in b l a c k 
c r e p e o r n a m e n t e d w i t h gold mi l i -
tary- b r a id . 

T h e exh ib i t i on h a s been a r -
r a n g e d by t h e n e w l y f o r m e d ladies ' 
c o m m i t t e e of t h e A r t Assoc ia t ion 
of M o n t r e a l w i t h M r s . A n s o m 
M c K i m and Mrs. R o m e o B o u c h e r 
a s j o i n t p re s iden t s , and Mrs . J . O. 
Assel in . M.B.E., Mrs . A l t o n Gold-
b loom, Mrs . S t i r l i n g M a x w e l l , Mrs . 
E . d e B. P a n e t , a n d Mrs . W i l l i a m 
C. V a n H o m e a s v i ce -p re s iden t s , 
a n d the f o l l o w i n g e x e c u t i v e c o m -
m i t t e e : Mrs . R o b e r t C h o q u e t t e , 
Mrs . A. T . G a i t D u r n f o r d , Mrs . W . 
J . S. E v a n s . Mrs . D u n c a n H o d g s o n , 
Mrs . M a u r i c e H u d o n , M r s . S y d n e y 
Isaacs , Mrs . P e t e r L a i n g , M r s . 
R o g e r O u i m e t , M r s . L u c e t t e 
R o b e r t . Mrs . B e n j a m i n R o b i n s o n , 
Mrs . J o h n R e d m o n d Roche , M r s . 
D u n c a n S t e w a r t , M r s - H u K h M. 
W a l l i s a n d Miss Gabr i e l l e L e d u c . 
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p o s i d e n t of the Ar t Associat ion of Montrea l . Mr. 
Morgan, w h o off ic ia ted at the ce remony , com-
men ted on the fine qua l i ty of the works shown and 
expressed the hope tha t a series of .similar exhib i -
t ions will fo l low. The exhib i t ion was a r r a n g e d by 
the n e w l y - f o r m e d Ladies ' Commit tee . 
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Interior of Hicks Or ien ta l Rus Show Room, 1 3 7 0 St. Cather ine St. West . 

Oiiwtat l^amcutce HJovea lata fëocyà 

NA T I V E craf t smen of the Orient w e a v e stories of 
romance and mys t i c i sm into the rich rugs which con-

noisseurs inspect wi th m u c h pleasure in the opulent show 
rooms of Hicks Oriental R u g s Ltd. 

There is m u c h of religion in the pa ins taking knot ty ing 
of the met iculous rugmakers of the East . T h e inf luence of 
Buddha , Israel and M o h a m n . e d are plainly to be seen in the 
del icate and intricate des igns of the true Oriental rug 
masterpieces , religious s y m b o l s and religious stories qui te 
unfamiliar to our Occidental minds. 

T h e n there are patterns and designs based on romance and 
mytho logy . A crude image of a bird upon the carnat ion 
bloom, for instance, has a def inite peotic appeal . T h e bird, 
or cock as it is known in t h e East , represents Hope, and t h e 
carnat ion is the nat ional e m b l e m of Persia. T h e implicat ion 
is that the humble weaver is expressing his hope for a bright 
d a w n and future prosperity for his nat ive land 

T h e e ight -pointed star represents the female aspect of the 
S u n God, a favour i te des ign which has been handed d o w n 
through the ages from generat ion to generation. T h e design 
is particularly noted in the rugs which c o m e to us from the 
Caucasus . 

Also tradit ional in the Eastern practice of rugmaking are 
the age-old s y m b o l s of the wineglass tarantula , So lomon's 
Seal , and also the crab, the tortoise, and the myst ica l Tree 
of Hope in all i ts various local forms and interpretations. 

T h e language of rugs appeals most deeply both to the 
collector and the connoisseur of such fine art. T h e y appre-
ciate not only the spirit of the creation but the fine work-
manship and great care tha t go into the weaving. 

T h e price of fine Oriental rugs depends upon the finish and 
also upon the number of t iny s t i tches w o v e n into each 
square inch, as well as on the qual i ty of the wools and the 
toughness of the warp cords. Rugs w o v e n in the s a m e 
localit ies are very much alike and can be recognized by 
certain localisms, such as characterist ics of warp cords and 
edges. For instance, H a m a d a n s and Mousouls are overcast 

wi th wool, Kabis tans will have four warp cords overcast in 
a zigzag manner, also the Kazacks . 

Hicks Oriental Rugs Ltd. has imported fine rugs for 
generat ions of Montrealers , and has acquired a reputat ion 
for reliability on the high qual i t ies of merchandise offered. 
T h e y have acquired magnif icent spec imens of such well-
known weaves as Kashan , Kirman, Sarouks, Boukharas , 
Hamadans , Bakhtiaries , Mousoul s and others, as well as 
ant ique rugs rarely found on the open markets but found in 
family homes and museums. 

Of late years, China and India have both figured prom-
inent ly in the international rug marts , producing both good 
and indifferent qualit ies. Of late there has been quite a 
demand for plain broadlooms and broadlooms figured with 
"cut work", a demand accelerated by the Second War, 
when it was impossible to get any other product from other 
countries, and when labour and t ime entered largely into 
avai lable stocks. H a n d - w o v e n rugs were too s low in weav ing 
and we had to fall back on tnachine production. S o m e of the 
domest ic w e a v e is excel lent in qual i ty and will g ive first-
class wear. A modern improvement , however , is the reduc-
tion of the s eams in plain broadloom from five or six s e a m s 
to only one seam in a room. M o s t modern plain broadlooms 
are made in widths of 9-0, 12-0 and 15-0. 

H o o k e d rugs and Cata logne rugs are the bes t -known rugs 
w o v e n in the Province of Quebec, and some of t h e m are 
very skilful and artistic products indeed, and look particu-
larly well in farm houses and country homes, for that is 
what they were designed and made for. 

T h e firm of Hicks Oriental Rugs Limited was founded 
here in 1913, and the president is Mr. Lawrence D . Hicks. 
T h e vice-president is Mr. T . B. T h o m a s , a W e l s h m a n reared 
in the rug and carpet business of England. Mr. S. Mont -
petit , long experienced in the business, is a director. Mr. 
M. A. Rainvi l le has recently taken charge of the Broadloom 
D e p a r t m e n t and M. E. Brooks is secretary-treasurer. 
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Of Social Interest % 

I n She r e c e i v i n g l ine a t t h e r e c e p t i o n he ld in t h e ga l l e r i e s of t h e 
A r t Assoc ia t ion , S h e r b r o o k e s t r e e t , wes t , las t n igh t , on t h e occas ion 
of t h e o p e n i n g of t h e exh ib i t ion . " A r t F r o m M o n t r e a l Collection*,"' 
w h i c h w a s a r r a n g e d by t h e p r e s i d e n t a n d t h e counci l , t o g e t h e r 
w i t h t h e ladies ' c o m m i t t e e of t h e M o n t r e a l M u s e u m of F i n e A r t s 
F r o m left t o r ight a r e : MRS. ROMEO BOT'CHF.R. MRS. ANSON 

M c K I M , e o - p r e s i d e n t s of t h e l ad ies c o m m i t t e e : M B S . E . de B . 
P A N E T ; M A J O R - G E N E R A L E . de B. P A N E T , v i ce -p re s iden t of t h e 
M u s e u m of F i n e A r t s of M o n t r e a l ; MRS. F. C L E V E L A N D MOR-
GAN a n d MR. F . C L E V E L A N D MORGAN, p r e s iden t of t h e 
M u s e u m of F i n e A r t s of M o n t r e a l . T h e c o m m i t t e e is w e l c o m i n g 
MH. and MRS. H O N O R E BOL < H E R . 
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