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Au Muàée des Arts 
• L'exposition du Canadian Group 
çf Painters, qui réunit plus d'une 
çèntaine de toiles d'artistes de tou-
tes les provinces, débute aujour-
J h u i au Musée des Beaux-Arts. 
^379 ouest rue Sherbrooke. 

A 4 h., cet après-midi. M. Arthur 
Lismer, 1er vice-président de ce 
groupement, prononcera une cau-
serie sur les oeuvres exposées. Les 
Membres de la Montreal Art Asso-
ciation sont invités. 

Le Musée sera ouvert au public. 
4-e- soir.de 7 h. 30 à 10 h. Cette expo-
sition du Canadian Group of Pa i r^ 

Iters constituera la p r inc ipa l» - , 
rtraction qui sera offerte auxW "̂ 
Çteurs. L'entrée est libre. 

"TVi l C o a a e . f T < = 
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\ 
Le calendrier 

des événements 
pour janvier 

\ 
Voici les n r inc ipaux événert i fnts oui 

d i rou .e ron t au Musée des Beaux-Ar ts . 137» 
ouest rue Sherbrooke: 

Du 3 au 31 j anv ie r : 
Exposi t ion: C a n a d i a n Orouo of P a i n t e r s : 

tableaux de oe in t res c a n a d i e n s f a i s a n t o a r -
tie de cette société na t iona le oui g r o u t » 
des ar t i s tes canad iens des dix orovinces. 
Cette exposit ion vient de r e m o o r t e r u n 
urand succès à Toron to . Qu^laues a r t i s t e s 
m o n t r i a l a i s se ron t TeDrésentéa o a j des t r a -
vaux récents . 

Du 13 au 31 Janvier : 
Exposi t ion: Dora Towers e t Leo Ve. ieman. 

ol iotoaraphes d ; Montréal , exposeront des 
oartra-its d : 9 Deintres (orétés c « r ces 
a r t i s tes ! a insi oue des essais o h o t o i r a -
oh.oues sur ces Mintuires. Dans la iM.eri» 
XII . 

Vers la f in de Janvier : 
Exposi t ion: One exposi t ion de dél icat» 

t issus chinoLs et de meubles ' .aoûts de d i f -
férentes périodes, de la coUeotlon A. Vr. 
Bahr. s e r a inauj rarée vers la fin du mo.s 
de Janvier . La da t e en s e r a a n n o n c e n.u» 
t a rd . 

Au début du mois de févr ie r : 
Exposition : Gravures sur bols e t lltlio-

«n»oM«s de E r n : s t Bar' .ach. Des ( c r a v u r o 
i r i e ina ' r s de ce a r and sculp teur et i r a -
v îur a l l emand seront exposées d a n s a 
salle d:.s sravu.-es. le 3 f rvr te r . L ' m d o s : -
Mon de ces estatn.oes. de la coiîe.'t:on d u 
Dr. NaotQi J a r k s o n . coïncidera avec » 
-ours oue Dr. J a c k . o n donnera a ! Uni -
v-jrslté McGill. sur l ' a r t a l lemand deouia 
1900 

P rog rammes du mercredi soir : 
10 Janv. 8 heures precises: F. m en 

couleur : Berl in Masterpieces. C o m m e n t a i -
res de Thomas Craven us r a : Basil R a t h -
bone. Les tableaux des e r a n d s m a u r e » 
«ont é tudiés en détai l - Durer . Vermeer . 
Hals. Botticelli. T i t i an , etc . . . Aussi, f i lm 
sur le sculpteur danois. Tha rva ld sen . 

11 janvier à 8: Deux f i lms f r ança i s : L» 
Tonnel ier , d i r isé par Georges Regnier. imi-
sioue de Sanzue t . Ce film or imé décrit . a 
vie d 'un ar t i - 'an f r a n ç a i s et de son village. 
Aussi film en oouleur sur les «P ta . ' - r l e» 
i 'Aubusson . 

24 janvier à 8: Une deuxleme r e p r é s e n -
ta t ion du f.'.m t o u r t e oar la comnagn « 
des bal lets Sadlers Wells. "S t eps e t t h o 
Ba'Iet " Cette r eo ré sen ta t ion c o i n r i e - a 
avec leur venue a Montréa l . Aussi, fl» 
Prance , un fi lm à court mét rage . "Bal le t s 
des S a n t o n e s " . , 

31 janvier à 8: Un p r o g r a m m e de l i lm» 
f r a n ç a i s . 

3.1 Ovit 1/loUâ^... 

A portra i t of the distinguished Canadian painter L a u r e n Harris , 
by Lilias Torrance Newton, in the Canadian Group of Painters ' ex-
hibition a t the Montreal Museum of Fine Arts. 

Canadian Group of Painters 
Stages a Better Exhibition 

By Robert Ayre 
"More of the same" was the 

f i rs t thought I had when I saw 
the Canadian Group of Pa in ters 
exhibition a t the Fine Arts Mus-
eum this week; the same people 
doing the same things in very 
much the same way, they keep 
coming round like the one camel 
in "Chu Chin Chow" ( tha t dates 
me) which simply had a f resh 
spot painted on it every time it 
crossed the stage, to make it look 
like another camel. But, I had to 
ask myself, why no t? Why should 
there be a sudden change? Maybe 
the fau l t is in you. tha t you're 
tired of the old famil iar faces. Or 
maybe it 's just tha t the country 's 
too small. 

As a ma t t e r of fact, there a re 
new people in this show, who 
take i t into new places and, wi th 
some of the older ones more 
strongly represented, I came 
away with the feeling t ha t it was 
a bet ter exhibition than the one 
of two years ago. I still feel tha t 
important elements in Canadian 
painting a re missing, but tha t is 
not the Group's faul t . The t rouble 
seems to be a s tubborn isolation-
ism which suspects the Groco of 
being too Toronto and won't be 
wooed. The Group may have 
s tar ted there, as a development 
of the old Seven, and some 20 of 
its 49 members may live in Tor-
onto, but Vancouver, Winnipeg, 
Ottawa, Saint John and other 
cities a re represented, and Mont-
real has about 15 members. 

Once again the t rend away 
f rom the landscape toward the 
abstract is demonstrated. The 
old exci tement comes t rough in 
A. Y. Jacksons 's "The Great 
Lone Land," with its t rees run-
ning like flames along the folds 
of the hills, and in Ar thur Lis-
mer 's clean and bright ' T w o 
Rocks in a Pooi, Georgian Bay" 
and "Bush Tangle." I t is muted 
a little in Edwin Holgate 's for-
malized and decorative "Three 
Tamaracks" and in the pa t te rns 
of Mabel Lockerby's "October" 
and Anne Savage's "Sun Dance 
Canyon, Banff . We re turn to 

; the bigness of the country, 
though not in high spirits, with 
Charles C o m f o r t s "Aura Lee," 

i t is a gr im country he has 
carved out and varnished and 
fixed with a sort of sur-real 
intensity. The 6ame land is seen 
quite differ tenly in Will Ogilvie's 
"Calm After Storm." I t doesn't 
come a t you all a t once; you 
feel your way through subleties, 
beyond the reeds in the fore-
ground, beyond the rock which 
all but shuts them off, to the 
rocky islands and the open 
wa te r beyond. 

Apart f r om Liamer and Jack-
son, the only painter who paints 
the outdoors with simple joy, is 
Jack Bush and he doesn't go into 
the wilderness. In his "Summer 
Afternoon," he looks out f rom a 
verandah at a boat cheerful ly 
gassing. Take it all in all, while 

thel Seath has fun with shells, 
Pe te r Haworth with weeds, while 
Fr i tz Brandtner has a rousing 
good time with things on a camp 
table and B.C. Binning is light-
hearted with his shorthand sum-
maries of ships, there isn't much 
gaiety in this show. 

I t isn't tha t the painters a re 
worried about the s ta te of the 
world. A Canadian in Washing-
ton, wri t ing about our big exhi-
bition there, said: "One general 
impression received, most sur-
prisingly, was that we have no 
satir ic painter, and to anyone 
who has watched a current Am-
erican trend, no one painting any 
real social commentary." Aba 
Bayefsky in "See the World," 
called in the catalogue "a re-
cruiting poster," portrays a skele-
ton with a s tr ing of masks. 
George Pepper, in his "Mass in 
the Fleury Caves," remembers 
dramatical ly the last war. Henry 
W. Smith, without being too bru-
tal about it, gives us "Death in 
the Street ." That ' s about all 
there is by way of social com-
men ta ry in the Group show. 

There a re signs, though, tha t 
Canadians a r e warming up to 
Çeople. Leonard Brooks and R. 

ork Wilson are concerned with 
formal values, but a funera l is 
pa r t of the composition in "Se-
pelio, Mexico" and Wilson's 
'•Mexican P a t t e r n " is made by a 
woman c a r r y i n g a burden 
through a nar row street . Wil-
liam Winter shows kids striding 

on stilts and dancing in f ron t of 
a pawnshop, Bett ina Somers 
presents a square dance. J ean 
Paul Lemieux has a childlike de-
light in people. Jack Nichols 
shows a deep love for children in 
a large canvas with eight of 
them,, solemn little creatures, a 
dog and a bird, clustered in a 
s lum street . 

* * * 
People are implied, too, In the 

warmth of Louis Muhlstock's 
doorways and the stark coldness 
of Ghit ta Caiserman's "Back 
Yard". There are a few portraits 
—serious and competant heads 
of Andre Bieler and Lawren 
Har r i s by Lilias Torrance New-
ton; a winsome sketch of his 
daughter Nathalie by Mr. Bieler; 
a full length portrai t of a wo-
man in a drawing room painted 
with vigor and style by Pa ra -
skeva Clark. 

Why' Fred Varley took Dr. 
Hardolph Wasteneys outdoors in 
his professorial robes and put a 
f ramed picture in his hand, I 
don't know, but the opalescent 
rock and sky contrasted with the 
beautifully painted robe make it 
an interesting picture as well as 
a good portrai t . Maybe tha t ' s 
why he did it. 

One painter who has been de-
veloping a new style in recent 
years is Henri Masson, whose 

spontaneous bits of folk life — 
such as children on a corner rink 
—always a cut above the illustra-
tion but leaning toward the 
anecdote, a re giving way to 
larger and more considered com-
positions. In the two canvases, 
AMonks Discussing" and "Church, 
Perkins, Que., he is surer of him-
self than he was two years ago. 
They show that in his search for 
form he has not forsaken his 
humani ty and his good humor. 

» * * 
There is quite a diversity in 

the abst ract section, f rom the 
dissolving color patches of 
Lionel Thomas (one of them, 
called "Forest Experiences" 
seemed to me. on the contrary, 
watery) to the linear "Heraldic 
Form" by Jack Shadbolt, r a ther 
handsome in its brown, gray and 
white, and suggesting Indian 
motifs, or could it be Maori? 
Carl Schaefer"s "Dr i f t Hole, Hol-
linger Mine" is as fastidious and 
as abstract as his "Composition", 
which appears to be a drawing 
of a piece of driftwood with a 
hole through it. I enjoyed 
Molly Bobak's "Staked Tomato 
Vines". Compared with Rolof 
Beny's esoteric "Retreat" , wisps 
like au tumn leaves on a rosy 
background, It is pleasantly do-
mestic. There are others I 
might mention but I'll wind up 
with Edwy Cooke's "Cool Land-
scape with R<̂ d Sun", In the new 
English tradition, perhaps, but 
more imaginative than many of 
the other works in the Group 
«how. 

ART 
Canadian Group Work 
A t Fine Ar ts Museum 

Variety in Offerings by Mem-
bers and Painters Invited 

tp Exhibit 

There is much interesting work 
in the exhibition of the Canadian 
Group of Painters, being held in the 
Montreal Museum of Fine Arts, 
which is due to last until Jan. 31. 
The paintings, effectively displayed 
in two upper galleries, are mainly 
the work of members of the group, 
but there are items by invited con-
tributors. A Y. Jackson sends a 
f ree and broadly handled landscape 
of rolling country, trees in autumn 
leaf, and distant massive mountains 
under a cloudy sky. a work that 
well interprets its title "The Great 
Lone Land." Arthur Lismer. suc-
cessfully captures the effect of sun-
light in "Two Rocks in a Pon! 
Georgian Bay," in which reflections 
are convincingly handled From the 
same region is a typical "Bush Tan-
gle," while "Beach Flotsam" Is a 
Cape Breton subject. "Three Tama-
racks," bv Edwin Holgate, is a true 
picture of hilly country in sunny 
weather, and Kathleen M. Morris 
contributes "March" and "A Village 
Street," both done in the season of 
snow. Louis Muhlstock has works of 
character in "Three Doors on Leduc 
Lane." and "Open Door of 3rd 
i louse." 

By Andre Bieler are "Nathalie.'' 
I young girl against a background 
o f rhurch and houses, and is con-
cerned with pattern in "Jean Talon 
Market." Jack H. Bush suggest? heat 
in his painting of a man drinking 
from a bowl, and Stanley Cosgrove 
has a graceful nude. Paraskeva 
Clark is successful in her seated 
iwoman, entitled Alice Sutton," and 
\ "<s a good effect of unsettled 
\ -ather in "Before Cloudburst." 
V-moine Fitzgerald has an interest-

subject in "Geranium in Win-
" and Eric Goldberg shows sub-

i done at Gaspe and Petite 
iere. Bess Harris has a good of-
lg in "Sun on the Glacier." 

iwrf n Harris is abstract and de-
iratb e in "Formative II." and 
sabei McLaughlin, besides a paint-

,ng r> plants, called "Autumn Bou-
q u e t " has not shied away from de-
tail i "Nugget Dance Hall, Daw-
son. i'.T." Ghitta Caiserman show? 
"Back Yard." a winter scene, and 
Alex Colvillc. in an at' setting, is 
precise in his painting of "Nude 
and Dummy." Leonard Brooks sends 
a painting of houses church and 
figures, called "Sepelio, Mexico," 
and Charles F. Comfort împloys 
gome rich reds in "Split Rock 

I Island." K a t h l e e n Daly sends 
ykney Indian Boy." and Maxwell 

succeeds with his houses and 
/ ' . i in tall grass, ei titled "Outskirts 
of a Town." B. Cogill Haworth is 
decorative in the painting of pool, 
logs and " roots, called "Northern 
Mist," and Peter Haworth has an 
attractive work in watercolor, en-
titled "Weed Fantasy." Pattern con-
cerns Yvonne McKague Housser in 
"Still Life on the Beach, Jamaica." 
and Henri Masson is angular in 
"Monks Discussing," and Church, 
Perkins, Que." Bruno Bobak. gives 
a good impression of altitude in "in-
dian Village." and Molly Bobak has 
a quaint interpretation in "Staked 
Tomato Vines." 

Lilias Torrance Newton, has por-
traits of Lawren Harris, and Andre 
Bieler. both sound performances, and 
Frederick Horsman Varley. has a 
portrait of Dr. Hardolph Was-
teneys, in academic gown, in an out-
door «etting. Will Ogilvie is effec-
tive in his painting of rocks and 
srain, entitled "Calm after Storm," 
and George Pepper has a work of 
wartime flavor "Mass in the Fleury 
Caves." in which the lighting has 
been capitally treated. Ethel Seath 
!• as good design in "Shell Rhythm." 
and William Winter is effective in 
children dancing outside a musical 
instrument shop, and in a peintir 
of boys on 'stilts. Henry W Smi 
is dramatic in "Death in the Strep 
and children at play interest J» 
Nichols. There is action and gc 
lighting in "Square Dance," by 
Bettina Somers, and L. A C. Pa.i-j 
ton if direct and solid in "Study in 
Storm. Nov» Scotia." "Mexican Pat-
tern" i* the offering of R York Wil-
son. and Marion D. Scott sends 
"Composition." Anne Savage is re-

presented by "Sun Dance Canyon, 
Banff." 

Others exhibiting include Aba 
Bayefsky. Roloff Beny, B C. B.nn-
ing, F. Brandtner, Bertram Prook-

J. E. Brusberg, F.dwy Frances 
'<e. Rodv Kenny Courtice, i'at-
G Cowley Brown, E. J. Hughes 

k Humphrey, Jean Paul I r -
ux Mabel Lockerby, Al< andra 
,e and J. W. G. Mscdonald. 
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1 Fine Arts 
Film Planned 

Show in<i Tomorrow 
At Montreal Mu^um 

The Montreal Museum of Fin» 
Arts tomorrow night wUl show a 
film of the Berlin Masterpieces of 
Art which, during the past year, 
were exhibited in large American 
museums prior to their re turn to 
Germany. 

Paintings by .many great masters 
including Vermeer, Durer, Fran* 
Halt, Botticelli and Titian, will be 
presented and discussed. The film 
is in color. The commentary was 
written by the noted ar t critic and 
author, Thomas Craven, and is 
spoken bv Basil Rathbone. 

Another short film on the Danish 
sculptor, Thorvaldsen, will be 
shown. The program will s tart a t 
8 p.m. and Is open to the public. 

In the galleries upstairs will b» 
found the recently-opened exhibi-
tion of paintings by the Canadian 
Group of Painters. 

The museum is f ree to th« 
public from 7:30 to 10 p.m. Wed-
nesdays. 

v w u 

Art Film Showing 
Tonight at Museum 

A film of the Berlin Masterpieces 
of Art will be shown at the Mont-
/enl Museum of Fine Arts, 1379 
Sheibrooke st. w., tomorrow s tar t -

; ing t»t 6 pm. 
The film covers works presented 

find discussed by many great mas-
ters including Vermeer, Durer, 
Fi(\m Hals, Botticelli and Titian. 
The film le in color and the com-
mentary was writ ten by Thomas 
Graven and is spoken by Basil 
Rnthbone. In addition another 
short film on the Danish sculptor, 
Thorvaldsen, is on the program. 

The i hawing is open to the pu-
blic In the galleries visitors may 
filso see the recently opened exhi-
bition of paintings by the Cana-
dian Group of Painters. 

' T w ( o ^ Y - ^ e -

finim on Art To Be Shown 
This evening the Montreal 

Museum of Fine Arts will show 
a color film of the Berlin Master-
pieces of Art which during the past 
year were exhibited in various 
American museums prior to their 
return to Germany. Among the 
works presented and discussed are 
paintings by Vermeer, Durer, Franz 
Hals, Botticelli and Titian. The 
commentary was written by the art 
critic and author Thomas CravenN 
and is spoken by Basil Rathbone. A 
film on the Danish sculptor, Thor-
valdsen, is also on the program 
Showing will begin promptly at 8 
and u open free to the public. 

T h e . S W 
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m Society To Hear 

Michele Bonhomme 
On Tuesday, Jan. IS, at 8.00 

p.m.. The Women's Art Society 
will hold a musicale in the Museum 
of Fine Arts. 

Michèle Bonhomme, soprano will 
be the invited artist who will pro-
vide a varied program of lieder 
and operatic selections. 

T W C , 

l a . ( n u û . ^ 

MICHELE BONHOMME, soprano, 
will appear in a recital before the 
Women's Art Society on Tuesday, 
January 16, at 3 p.m. in the Museum 
of Fine Arts. 

TV\e_ G> v ^ e J r t e . 
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Photographers Hold Show 
In Gallery XII of the Montreal 

Museum of Fine Arts is an exhibi-
tion of work by Dora Towers and 
Leo Velleman, Montreal photo-
graphers, who show self-portraits of 
nine painters, lent by the artists, 
together with groups of photographs 
of these artists. This show will close 
Jan. 31. 

1 V S w 

Art Films 
To Be Shown 

W e d i t e e d a v P r o g r a m 
Li&ted b y M u s e u m 

TVUL S t z L f - V \ 
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The Montreal Museum of Fine! 
Arts will present two colored films 
for its Wednesday evening pro-
gram. The fi ist "Le Tonnelier" 
Uhe Cooper) is a prize-winning 
French picture which shows the 
daily life of a French artisan and 
his 'village. Produced by George 
Renier, the film has also a musical 
score by Sanguet. 

The second film is called "Tiur-
unga." Produced by the Australian 
Government, it shows the lives led 
by the most primitive race—the 
Australian aborigine. Hie program 
will begin promptly a t 8 o'clock. 

In Gallery XII upstairs will be 
found a new exhibition of self-por-
traits by 14 Montreal painters each 
accompanied by a number of 
photographs of the oainter made 
by Dora Towers and Leo Velleman 
both of Montreal. 

In another gallery there is also 
to be seen the current exhibition 
of the Canadian Group of Painters. 
The public is invited to the films 
and both exhibitions. The museum 
is open free on Wednesday night 
from 7.30 to 10 o'clock. 

" T W ( o a / i e . ï î e _ 

Y\% lasi 

^ Art Museum Shows Films 
Tonight the Montreal Museum of 

Fine Arts will show two films in 
color—"Le Tonnelier" (the Cooper) 
showing the daily life of a French 
artizan and his v i l l a g e , ana 
"Tjurunga," produced by the Aus-
tralian Government, dealing with 
the Australian aboriginal. 

u ? " T V S f a f 

10 Au Musée des Arts 
Les fervents de la soirée du mer 

credi auront l'occasion de voir, ce 
soir, au Musée des Beaux-Arts, 1379 
ouest rue Sherbrooke, deux mer-
veilleux films en couleurs. Le pre-
mier est une production primée de 
Georges Rouquier, intitulée "Le 
Tonnelier", et dont la musique est 
de Sauguet. Ce film nous parle de 
la vie et du travail de l'artisan 
français, de ce labeur consciencieux 
où apparaît sans cesse le souci du 
beau métier. Une deuxième bobine 
en couleurs sur les célèbres tapis-
series d'Aubusson complétera le 
programme. 

Deux représentations auront lieu, 
à 8 et 9 heures. Des fauteuils seront 
réservés aux membres de l'asso-
ciation du Musée. L'entrée est libre. 
Les visiteurs pourront également 
voir les expositions de photogra-
phies de Dora Towers et de Leo 
Velleman, ainsi que celle du Cana-
dian Grouip of Painters. Le Musée 
sera ouvert de 7 h. 30 à 10 heures. 

W 
Much In Modem 
Painting Repels 

Sir,—It was my good fortune to 
attend the showing of a fine film 
at the Montreal Museum of Art 
with some friends a few evenings 
ago, with comments by Thomas 
Craven through the medium of 
Basil Rathbone's voice; we were 
shown some of the magnificent 
sculpture of Thorvaldsen of Den-
mark and some early examples of 
German painting. The sponsors of 
the event are to be congratulated, 
and judging by the attendance a 
demand exists for more of its kind. 
We aiso visited a couple of gal-
leries displaying special exhibits. 
One half hour spent in viewing the 
modern paintings on exhibition 
proved to be a most depressing ex-
perience, only partly relieved by a 
couple of excellent portraits and 
some scenes whose inclusion in the 
exhibition seemed strangely out of 
place, indeed, they were intended 
to accentuate the mediocrity of all 
the other pictures. 

Spectators were asking ques-
tions such as "Why do they do„it? 
What does it all mean? Can they 
really draw or paint and, if so, 
why don't they?" If the pictures 
displayed are the struggling efforts 
of untutored children then, by all 
means, help the babes to develop; 
in the meantime let them remain 
in kindly obscurity until their 
genius emerges. Why clutter up 
our Art Museum with representa-
tions of nothing ever seen in earth, 
air or sea; abortions of every kind, 
unintelligent abstractions, mean-
ingless jumbles of nondescript ob-
jects arid dull pictures of dull sub-
jects. Better leave the walls bare 
if nothing more worthy is avail 
able. 

One does not demand or even 
expect always to see the obvious 
in art. Like the poet, the artist 
must be given full rein in his ap-
peal to the emotions, running the 
gamut from joy to sorrow, or he 
may even point the way to ideals 
too often submerged in the daily 
struggle for existence. This all-
absorbing pursuit of material needs 
makes all the more imperative 
man's quest for emotional or spir 
itual satisfaction if he is to de-
velop as a complete man, and not 
merely as an animal. Art, in its 
various forms, is one source 
through which this need may be 
supplied, and painting may contri-
bute a major share. This it has 
been doing down through the cen-
turies; and eveij the out-moded 
expressions of some of the earlier 
painters continue to arouse Wonder 
and bring delight to this genera-
tion. Their subjects and their rep-
resentations of them were deemed 
worthy of preservation because 
they were beautiful or interesting 
or capable of inducing pleasure, 
reverie, awe or fear; but one out-
standing characteristic, common to 
all paintings tha t t ime and the un-

dying appreciation of successive 
generations have bequeathed to 
this century, is purity. Purity of 
form, line, color, composition, in 
fact, all tha t the unjaundiced eye 
and the sensitive spirit respond to 
with a yearning for more. 

Our self-styled moderns would 
throw all this into the discard and, 
like the blind leading the blind, 
grope along without sense of direc-
tion towards they know not what, 
in the hope of finding a better 
way, yet all the while wandering 
fur ther from the safe guide of 
accumulated experience of the 
centuries. One does not suggest 
that the aspiring artist become a 
mere imitator or copyist of the 
work of dead painters any more 
than the young engineer should 
find satisfaction in rebuilding 
early types of locomotives or 
bridges without searching ways of 
improvement; but he cannot aban-
don the basic principles of motion 
and the interplay of forces in his 
quest. However, the advocates of 
the "new wa,y", if it can be called 
a way, would have us believe tha t 
black is white, rotten is sound, evil 
is good. The mere mechanics of 
their work is repulsive to the nor-
mal senses; the drawing is deplor-
able, perspective distorted, balance 
ignored, depth lacking, ut ter con-
tempt for composition or color 
harmony. All this, we are asked 
to believe, is done in search of a 
new and better mode of expres-
sion. As well a t tempt the inven-
tion of a new language without 
the use of words or a consistent 
grammatical system. 

As an architect the writer takes 
issue with this negation of all the 
principles of artistic expression 
which have come do\vn to u« 
through the slow but sure evolu-
tionary processes of time. I t is 
time for all who think along line» 
similar to those expressed in thi* 
letter to make known their pro-
test in every way possible, until 
this miasma in the a r t world ha t 
been dissipated. 

D. O. Winter. 

• 

"The Great Lone Land,' 
at the Montreal Museur 

by A. Y. .I '.ckiOn, C.M.G., LL.D., in the Canadian Group of Painters' Show 
of Fine Arts. 
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Peinture humoristique 2 . 0 t & m ù t f Ta.<\a&CN| , 

Cette toile de JEAN-PAUL LE MI EUX, intitulée "Pont-Lévi»". est une parodie de la traversée de Qué-
bec à Lévi». Fantaitie amusante et gaie, cette oeuvre fait partie de l'expoiition du Canadian Group 
of Painter» qui »e tient en ce moment au Musée de» Beaux-Art». 1379 ouest rue Sherbrooke. La veine 
humoristique de Lemieux offre un frappant contraste à la tristesse et i certain» aspects lugubre» dt 
la peinture moderne, (cliché LA PRESSE, par Rodolphe Carrière.) 
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En visitant l'exposition du 
Canadian Group of Painters 

L'exposition du Canadian Group 
of Painters qui se poursuit jus-
qu'à la fin du mois, réunit au 
Musée des Beaux-Arts, 1379 ouest 
rue Sherbrooke, les peintres re-
présentant aujourd'hui les ten-
dances picturales des diverses pro-
vinces, à l'exception toutefois de 
celles de Québec, dont la parti-
cipation canadienne-française est 
nettement insuffisante. 

Sans se laisser entraîner à une 
comparaison trop tranchée entre 
les tendances réciproques des ar-
tistes, appartenant aux deux élé-
ments ethniques du pays, on 
constate qu'il existe une différen-
ce entre la peinture du groupe 
anglais et celle du groupe fran-
çais. 

Les peintres canadiens-français 
subissent fortement, à l'heure ac-
tuelle. les influences de la pein-
ture française, alors que la pein-
ture anglaise est plutôt inspirée 
de l'atmosphère, de la vie et du 
tempérament britanniques. 

Une vue d'ensemble de l'expo-
sition nous apporte un éblouisse-
ment de coloris qui caractérise la 
peinture du groupe anglais. Qua-
tre peintres français participent à 
l'évenement. André Biéler pré-
sente deux toiles, dont l'une, "Na-
thalie". crée une atmosphère, tou-
te de fraîcheur et de fantaisie au-
tour d'un personnage. -

Outre "Pont-Lévis". Jean-Paul 
Lemieux expose une seconde toi-
le. également dans la veine hu-
moristique, où il excelle. "La cor-
neille" comporte une satire amu-
sante du genre primitif de grand' 
maman Moses. Les déformations 
de la perspective. l 'aspe;t du per-
sonnage constituent une charge 
amusante. 

Une nature morte, représentant 
une étude de formes synthétisées, 
ainsi qu'un beau nu constituent 
l'apport délicat de l'art raffiné de 
Stanley Cosgrove. Henri Masson 
nous offre deux toiles de peintu-
re de genre, dont "Discussion en-
tre moines" est d'une composition 
remarquable. Sans prendre part à 
l'exposition. Jacques G. de Tnn-
nancour. membre du Canadian 
Group of Painters, nous représen-
tait sur le jury. 

Un premier coup d'oeil sur 
l'ensemble des toiles exposées 
porte notre attention sur les ef-
fets de couleurs et de contrastes 
des études de Charles F. Com-
fort. Des funérailles mexicaines, 
intitulées "Sepelio", de Léonard 
Brook«\ les deux portraits de Li-
las Torrance Newton, et les pay-
sages de Jackson et de Holgate. 
les études sur la vétusté, de 
Muhlstock retiennent notre at-
tention. 

Le Plein-air nous offre quelques 
enchevêtrements de Lismer. les 
coquillages d'Ethel Seath et les 
filaments végétaux de Peter 
Haworth. ainsi qu'un paysage 
d'Ann Savage, constituant une 
extrême transposition de la na-
ture. Un soleil d'Ewy Cooke pa-
rait se baigner dans son sang. 
Bettina Somers et William Win-
ter nous offrent les aspects amu-
sants d'une danse paysanne et 
des études d'enfants, en face d'un 
magasin de bric-à-brac. 

Les "impressions de forêt" de 
Lionel Thomas et les toiles de 
préoccupations sociales, "La mes-
se an front", de George Pepper, 
et 'Mort dans la rue", de Henry 
SmitH, sont des toiles qui rehaus-

sent la seconde salle de l'expo-
sition. 
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2 Photographic S e r i e s 
of M o n t r e a l Ar t is ts 

Dora Towers and Leo Velleman, 
Montreal photographers, have an 
interesting exhibition of their work 
in Gallery XII of the Montreal 
Museum of Fine Arts. Montreal 
painters have been their subjects, 
and these have been portrayed in 
contemplative mood or employing 
characteristic gestures in the en-
thusiastic discussion of matters of 
personal interest. The artists them-
selves contribute self-portraits — 
Gordon Webber being represented 
by an abstract design; Albert Du-
mouchel by a weird drawing— 
"Portrait of an artist making a toy 
for his children"; Michael Forster 
by an abstract, that will take time 
to unravel, called "I the Wilder-
ness"; Henry Eveleigh by a color-
ful pattern, entitled "Cerebral Dis-
turbance". Goodridge R o b e r t s 
paints himself seated before an 
easel, and Marian Scott presents 
herself in a free, flowing line. Fritz 
Brandtner takes no liberties with 
his effort, and the same applies to 
Jacques de Tonnancoeur. Portraits 
in color are contributed by John 
Lyman, Louis Muhlstock, Ernst 

INeumann and Eric Goldberg, and 
Anne Savage and Phillip Surrey 
supply normal representations. 
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Is the Lens 
Mightier Than 
The Brush ? 

By Robert Ayre 
Q N the whole, the camera has 

the best of it in the exhibition 
of painters' portraits in Gallery 
XII of the Museum of Fine Arts. 
The photographers Dora Towers 
and Leo Velleman had a good 
idea when they enticed fourteen 
of Montreal's artists to their 
studio, plied them with coffee 
and got them talking and caught 
them alive. Since they were 
painters, it was a good idea to 
get them to provide self-portraits 
to hang alongside the photo-
graphs, but it didn't work out in 
every case. 

Just because a man is a 
painter is no reason for expecting 
that he can turn out a good por-
trait, even of himself; it may not 
be in his line at all. Several in 
this exhibition didn't even try. 

Henry Eveleigh offered one of 
his little whirlpools of color called 
"Cerebral Disturbance", Michael 
Forster supplied his large and 
gorgeous abstraction with the 
title "I the Wilderness", Albert 
Dumouchel represented himself as a blot in the shape of a com-
plex machine walking on legs. 

They would all probably say, 
"This is a t rue self-portrait be-
cause it is a picture of piy state 
of mind. If you want my ex-
terior—my beard, my eyebrows, 
the color of my hair and the 
shape of my fingers—look at the 
photographs. The painting is me. 
I am what I think and what 1 do, 
not what I look like." 

It could be regarded as a valid 
enough argument, but I suspect 
it's begging the question. Fol-
lowing their line of reasoning, 
Anne Savage might have sent in 
a landscape. I don't think her 
pencil drawing is successful, but 
she was a good sport, to tackle it. 

In speaking of the abstract 
painters, I should have mentioned 
Gordon Webber, who doesn't go 
into the subconscious but docu-
ments his life in such details as 
the date of his birth and various 
symbols, worked out in one of 
his checkerboard patterns. 

It was the kind of self-portrait 
you would expect him to do. I 
looked for something different 
from Fritz Brandtner than the 
naturalistic drawing he gave us 
and felt he let himself down both 
as subject and craftsman. He 
might have abstracted his feat-
ures and re-assembled them In 
one of his powerful designs. 

• * * 
Exaggeration, even to the 

point of caricature, would have 
helped Ernst Neumann. He 
treated himself too gingerly, as 
if he didn't realize he had a face. 
The photographs show he has. 
Goodridge Roberts is just a fig-
ure in a studio, unrecognizable; 
Eric Goldberg's portrait seems to 
have been painted a long time 
ago. 

To me. It boils down to five 
satisfactory portraits — John Ly-
man, Louis Muhlstock, Philip 
Surrey, Jacques de Tonnancour, 
and Marian Scott. The first three 
were painted some years ago, but 
they stand up. Mr. de Tonnan-
cour'» is a trifle, a pencil outline 
tossed off for tfie show, but a 
lively one. Marian Scott, on the 

j other hand, goes deeper and sug-f gests psychological insight in an 
extremely Interesting drawing. 

In this exhibition —I am not 
generalizing, and you can't quote 
me as saying that the lens is 
mightier than the brush - the 
camera has the advantage. It has 
five shots to one. and t»he five 
poses catch the artist alive and 
relaxed, not tensed up studying 
himself in the mirror; It catches 
him as he looks, today, to other 
people, puts down the details he 
wouldn't put down himself be-
cause he isn't aware of them — 
the quizzical glance, the pursing 
of a lip, the gesture of n hand 
laying down the law or indicating 
a rhythm. 

• * * 
It is an entertaining and en-

lightening show because the 
photographers have got hold of a 
group of highly interesting 
people and because they are top-
notch photographers. 

To coincide with the appear-
ance of the company in Montreal, 
the film, "Steps of the Ballet,'' 
made by the Sadlers Wells danc-
ers, will be screened again at the 
Fine Arts Museum, next Wednes-
day nig.M at 8. A new French 
film, "Ballet des Santones" will 
also be shown. 

T w S w 

2 Dance Films 
To Be Shown 

2 
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H S n e A r t » M u s e u m 
H r o g r a m T o m o r r o w 

Tlw Montreal Museum of Fine 
Artstwill present two dance films 
on its program tomorrow night. 
T h e i ' r s t is a repeat performance 
of 'S teps of the Ballet," the pic-
ture made bv the personnel and 
directors of the Sadlers WeUs Com-
pany» to show how a ballet comes 
into ; existence from the choreo-
graphic planning to the finished 
performance. The second film is 
a short, new one from France 
"Ballet des Santones." The per-
formance begins a t 8 p.m. 

Softie superb large photographs 
"Masterpieces of French Art in 
Photographs," lent by the "Service 
Français de Tourisme." will be in 
th« lecture room where the films 
are shown. 

In the upstairs galleries the Can-
adian Group of Painters annual 
show and an amusing presentation 
of 14 Montreal artists' self-por-
traits, each accompanied by 5 pho-
tographs made by Dora Towers 
and Leo Velleman, may be seen. 

The public is invited to both the 
films and the exhibitions. The 
museum is open from 7:30 to 10 
p.m. tomorrow. 

r e ^ s e -U ? 

i Films sur la danse 
au Musée des Arts 

Coïncidant avec le passage à 
Montreal de la troupe de ballets 
Sadlers Wells, deux films sur la 
danse seront montrés, ce soir, au 
Musée des Beaux-Arts, 1379 ouest, 
rue Sherbrooke. Le premier, inti-
tulé "Les pas du ballet", comprend 
une démonstration par les artistes 
et les directeurs de cette troupe ré-
putée. du processus suivi pour la 
création d'un ballet, à partir de 
l établissement de la chorégraphie 
a la dernière répétition de la troupe. 

Le deuxième film aura pour titre-
"Le Ballet des Santones". II v aura 
deux représentations, une à 8 heu-
res et l'autre à 9. L'entrée est li-
bre. Les visiteurs pourront voir 
également, au Musée, les expositions 
du Canadian Group of Painters cl 
lcelles des photographies de Dora 
I Towers et Leo Velleman. 

On connaît le succès extraordi-
naire que remportent depuis le 
debut de la saison qui a été inau-
gurée par la conférence de M. René 
Urousset. les manifestations artis-
tiques. organisées chaque mercredi 
au Musée des Beaux-Arts. C'est à 
Mme Cecile Caillé, présidente de la 
section française, et à Mme Duncan 
M. Hodgson qu'il faut attribuer tout 
le mente, d'une telle entreprise. 
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6 Art Museum Shows Films 
The Montreal Museum of Fins 

Arts this evening at 8 will present 
two dance films. — a repeat per-
formance of "Steps of the Ballet", 
made by personnel and directors of 
he Sadler» Wells Compan/, and 

also a short new one from France, 
Ballet des Santones". The public 

is invited. 
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Cannot Fool All the 
People AH the Time 

Sir,—It was good to read the 
interesting letter by Mr. D. C. 
Winter, in the editorial of a few 
days past, on some of the modern 
Art Exhibits at The Museum of 
Fine Arts. More people who attend 
ar t museums, concerts, lectures, 
etc., should express their personal 
views voicing their personal likes, 
dislikes and constructive criticism. 

An artist, before being able to 
express himself with facility in 
line, form, and colour, in an indi-
vidual manner, like any craftsman 
has first to master the tools of his 
medium. He must study colour, 
harmony, perspective, anatomy, 
architecture, interior - decorating, 
and people in their environment. 
He should not overlook, but study 
the techniques of the great artists 
of the past and keep an alert ob-
servant eye on everything from 
day to day. 

What is at present happening is 
that too many success-hungry art 
students aim to become a Picasso 
or a Cezanne without intensive 
studv and thought. They wish to 
go places in a hurry. They think 
that by sketching or painting 
something that is entirely different 
it will gain them attention, and 
good form be overlooked. 

The people cannot be fooled. 
Even one with an untrained eye 
can spot a picture quickly enough 
which pleases his eye and emotions 
to one that lacks proportion and 
colour harmony. The majority of 
the people are busy, hard-working 
people with little time to spare. 
When they visit an art museum, 
they want to forget their daily 
cares for a few hours and relax 
amid pictures that make them con-
acious of this big, wide, wonderful, 
world of ours. Only the artist can 
fuse life and colour on paper or 
canvass. Through his creative, ob-
servant eye and vivid imagination, 
he composes for people to see 
everything in this life that is over-
looked as life passes on. 

Many of the modern unintelli-
gible paintings displayed in The 
Museum of Fine Arts today serve 
their purpose by making us really 
see and appreciate what is good. 

Zelda Silverman. 
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Peintures pour 
millionnaires 

L'exposition du "Canadian Group 
of Painters", qui se terminera 
dans quelques jours au musée des 
Beaux-Arts, est un des documents 
les plus significatifs de la peinture 
canadienne. On n'y voit aucun gé-
nie, mais on y découvre les diverses 
tendances de nos peintres. Toutes 
Tes variantes de l'idéalisme et du 
réalisme. Plusieurs des toiles ne 
semblent que de vains exercices, une 
gymnastique qui a tout de même 
certains avantages dans les recher-
ches plastiques. Le meilleur de 
l'exposition se trouve cependant 
dans les peintures réalistes, bien 
que plusieurs soient glus ou moins 

: valables. Ce qui est moins drôle, 
c'est le prix de quelques tableaux. 

: On dirait vraiment que certains ar-
tistes jouent à l 'attrape-nigaud. 

x x x 
L'exposition des peintures de 

Claire Fauteux, au Cercle univer-
sitaire, se termine aujourd'hui, di-
manche. 
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5!Fine Arts 
To Show Films 

Cathedrals, P a l a c e s 
of France Displayed 

Masterpieces of French Art is the I 
title of an exhibition of reproduc- j 
tions of cathedrals, churches, pal-
aces and sculpture being shown in 
f i e Lecture Hall of the Montreal 
Museum of Fine Arts—a collection 
which justifies a leisurely and care-
ful inspection. Of Paris there are 
views of the Chapelle des Invalides, 
the Palais du Louvre, Hotel de Sou-
bise. also shown being the Chateau 
de Versailles. Chateau de Blois. 
Chateau de Chaumont. Chateau de 
Josselin. Cathedrals are generously 
represented — B o u r g e s . Reims. 
Amiens. Albi Chartres as are the 
churches, w h . i c h include Notre 
Dame du Port, Clermont-Ferrand; 
St. Trophine, Arles; St. Etienne. 
Caen: Notre Dame la Grande. Poit-
iers. Le Pont du Gard, the cloister, : 
Moissac: the Chateau des Papes. 
Avignon. St. Etienne du Mont, i 
Paris, and Carcassonne are among 
other fine subjects. 

Museum Program 
At 8 p.m. Tomorrow 

The Montreal Museum of Fine 
Arts will present Its monthly 
French program at 8 p.m. tomor-
row. It will consist of three films: 
"Montmarti-î et ses peintres" (The 
painters of Montmartre,) "Image 
Medlaevel" dealing with medieval 
tapestries ar.d "Cognac" a picture 
of the town and its industry. 

In the galleries upstairs will be 
found the c j r r e n t exhibitions, self-
portraits and photographs of Mont-
real painters and the Canadian 
Group of Painters, both closing 
Wednesday nlglit. In addition, the 
15th century painting Of a cruci-
fixion by Andrea del Castagno and 
a new acquisition, a superb 14th 
century ivory portable altar, ara 
on view on the main floor. 

The pub'i^ is invited to the film 
program and to the exhibitions. 
The museum is open free f rom 
7.30 to 10 p.m. Wednesday. 
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Three Films To Be Shown 
Three films entitled, Montmartre I 

and Its Painters, Cognac, and Image 
Medievel, will be presented at the 
Montreal Museum of Fine Arts at 
8 p.m. today. The second film deals 
with the '-randy-makinn town and 
its industry while the third is a 
film on medieval tapestries. 

Ci-contre, tableaux de jeunes peintres français arrivant à 

Dorval à bord d'un avion d'Air-France pour y être exposés 

dans quatre villes canadiennes, Montréal, Québec, Toronto 

et Ottawa. À droite de la photo M . Pierre Digeon-, 

représentant d ' A i r France. 

M M . Jacques Mouriès, directeur d'Air-France au Canada, et Robert 

Tyler Davis, directeur du Musée des Beaux-Arts de Montréal, regardant 

de Bernard Buffet "Nature morte au réchaud." 

A u centre de la page, "Nature 
morte à la dorade", toile de Claude 
Vénard. L'exposition au Canada 
des oeuvres de dix peintres de 
Paris a été rendue possible grâce 
à la coopération de M . H.-S. 
Abramson, artiste montréalais ré-
cemment rentrée de Paris, les 
Services culturels du Gouverne-
ment Français, le Comité profes-
sionnel des Galeries d'art à Paris, 
et M . J. Mouriès, directeur d 'Air-

France au Canada. 

tvIIUAUX 



"Saint Pierre et le C o q " , tableau d 'Anton i Clavé admiré par M . H.-S. Abram-

sc.., peintre njontréalais, à gauche, et M . Jacques de Tonnancourt, professeur 

au Musée des Beaux-Arts de Montréal. 

LA PRESSE. 20 JANVIER 1951 
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" L a tireuse de cartes", toile du jeune peintre français Claude Vénard. Ce tableau 

était parmi les 26 toiles qui furent transportées de Paris à Montréal par avion. 

En haut, à gauche, M . Jean Mouton, attaché culturel de l 'Ambassade de France 

au Canada, inaugurant l'exposition des peintres nouveaux de Paris au Musée 

des Arts de Montréal. 
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New Exhibit ions Set/ 
A t Fine Ar ts Museum 

Two new exhibitions open today 
at the Montreal Museum of Fine 
Arts. In the Print Room there are 
woodcuts and lithographs by Ernst 
Barlach, from the collection of Dr. 
Naomi Jackson, of Montreal, and, 
in Gallery XII, sculpture by three 
Canadian artists — Anne Kahane, 
Sybil Kennedy and Louis Archam-
bault, is the offering. Miss Kahane 
will also show drawings and Miss 
Kennedy monotypes. 

Other attractions set for this 
month include: Feb. 7 — Contem-
porary Ceramics in the selected 
travelling exhibition of the Annual 
Ceramic National held each year by 
the Syracuse, N.Y.. Museum of Fine 
Arts. The works will include pot-
tery, ceramic sculpture and enamels. 
Feb. 10 is the opening date of the 
exhibition of Chinese Textiles and 
Lacquer Furniture from the col-
lection of A W Bahr, in which 
various periods will be represented. 
Feb. 16 will open the Arte of Din-
ing, sponsored and arranged by the 
Ladies Committee of the Museum, 
displaying dining furniture, table 
settings and table appurtenances 
of the Jacobean, Queen Anne, 
Georgian. Victorian and Modern 
periods. On the evening of Feb. 19 
Miss Anna Olmstead, Director of 
the Svracuse, N.Y. Museum of Fine 
Arts, will give an illustrated lecture 
on "Modern Ceramics." Feb. 24 
there will be an exhibition of draw-
ings by 15 of the more avant garde 
Montreal artists. 

15th Century 
Masterpiece\ 
At Museum 

By Robert Ayr* 
I T WAS a curious conversation 
1 the three of us, the Polish 
colonel, the Italian professor and 

: I, had in the hotel lobby. The 
lively little Italian spoke in Ger-
man to the tall pilegm&tic Pole 
and he turned it into English fb r 
me, and put my English ques-
tions into German for the Italian. 
We were talking about a picture 
the la t ter had just brought over 
to Montreal f rom Switzerland, an 
Old Master tha t had been painted 
before Columbus sailed across 
the Atlantic. 

Tha t this picture was in Mont-
real was sensational news, he 
said, for it was the work of 
Andrea del Castagno, and few of 
his works were to be found out-
side I taly; in fact, they were 
rare even there, in his own 
country. When the Metropolitan 
in New York bought his Sebas-
tian recently for 200 million lire, 
or $250,000, there was a scandal, 
he said; the Italian people wer.e 
incensed that such a t reasure 
should have been allowed to 
leave Italy. 

And the picture In Montreal 
was much better. The Sebastian 
was a single figure, but this was 
a Crucifixion, with seven fig-
ures, and in every respect it was 
a finer picture than the one in 
the Metropolitan. I t was big 
news, and that was why Colonel 
Rvbikowski had telephoned me 
and arranged the meeting with 
Professor Cavlggioli. The Colo-
nel. as I understood it, repre-
sented the owner» of the pic-
ture, a family of Polish war 
refugees now living In Montreal. 

* * * 

Professor Aure Caviggioli is a 
critic and an expert In Italian 
ar t of the great periods, at tached 
to the fine ar ts museum of 
Milan. He is also a restorer. The 
Crucifixion had been brought to 
him in Switzerland for restora-
tion and had been left until the 
appropriate t ime for bringing it 
to its owners in Canada. In our 
three-cornered conversation, in 
German and English, with 
splashes of French and Italian, 
it was not easy to get all the 
fine points, but I gathered that 
the picture had been in the 
Polish family's possession" for 
generations (consequently Italy 
could have no claim on it) and 
that no one knew who had 
painted It. 

The expert recognized it at 
once as having all the character-
istics of a Castagno and his judg-
ment was upheld, he says, by 
such authorit ies as Professor 
Fiocco of the University of 
Padua. Professor Colettl of 
Venice and Professor Puddeco, 
of Berlin. 

It isn't up to me to say 
whether the learned professors 
are right or wrong. When the 
picture was taken out at the 
bank vault so that I could look 
a t it in the living room of a 
house in Notre Dame de Grace, I 
could not tell whether it was the 

I work of Andrea del Castagno or 
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Private Opening 
For Members 

A private opening for members of 
^ -The Arts of Dining": will be 
held at the Montreal Museum of 
Fine Arts. Sherbrooke Street West, 
on Thursday, February 15. 

"The Arts of Dining" exhibition 
is sponsored and arranged by the 
Indies' Committee of the Museum, 
and will present the a r t of dining 
in five important periods — Jacob-
ean. Queen Anne, Georgian. Vic-
torian and Modern; dining furni-1 
torian and Modern-dining furni-
ture, table settings, and table ap-
purtenances. This exhition will 
continue until March 4. 

Miss A n n i Olmsted, director of 
the Syracuse N.Y. Museum of Fine 
Arts, who has been responsible for 
the establishment and growing im-
portance of the Ceramic National 
Exhibition during the last fourteen] 
vears will eive an illustrated lec-i 
ture on "Modern Ceramics" on 
Mondav evening. February 19, at 
half-past eight o'clock. 

I d , 

Textile Design 
| Is Art Topic 

Special Demonstration 
Tomorrow at Museum 

The special program for tomor-
row evening a t the Montreal 
Museum of Fine Arts will be the 
third demonstration in a series 
"Artists in Action". The educa-
tional department of the Museum, 
in co-operation with the ladies' 
committee, will present Armfeld 
Passano, M.S.I.A., of England, who 
will give a description and prac-
tical demonstration of the a r t of 
textile d'esign. He will place 
emphasis on how to pr int indivi-
dual designs for home decqration. 

Mr. Passano, recently arrived in 
" W r e a l , is a distinguished de-
fne r and teacher. He is lecturer 
J- design a t the Central School 
f^Ar ts and Crafts in London, as 
Lyl as designer and producer of 
vne of the decorations for the 

Estival of Britain, 1951, and the 
' i r ama Festival of Scotland. 

The demonstration will take! 
place in the Lecture Hall at 8 
o'clock and is open to the puDlic. 

On the walls of the Lecture 
Hall will be found an exhibition 
of 100 superb photographs of 
masterpieces of French art—arch-
itecture, sculpture and painting 
f rom all par ts of France — made 
available to the museum by cour-
tesy of the Service Français de 
Tourisme. In the galleries up-
stairs will be found an exhibition 
of contemporary sculpture by thrse 
Montreal artists, Anne Kahane, 
Sybil Kennedy, and Louis Archam-
bault, as well as u select exhibition 
of fine prints by the German sculp-
tor, Erns t Barlach. 

The museum is open f ree to the 
public Wednesday evenings f rom 
7:30 to 10 o'clock. 

Subject Is Textile Art 
The special program for tomor-

row evening at the Montreal Mu-
seum of Fine Arts will be the third 
demonstration in a series, "Artists 
in Action.'' The educational depart-
ment of the museum, in co-opera-
tion with the ladies' committee, 
will present Armfeld Passano, 
M.S.I.A., of England, who will give 
a description and practical demons-
tration of the art of textile design. 
The demonstration will take place 
in the Lecture Hall at 8 p. m. and 
is open to the public. 

Ctkt%tM 

not. In these things the layman 
has td take the word of the spe-
cialist. I doubt if even Mr. 
Cleveland Morgan and Mr. Rob-
er t Tyler Davis knew for cer-
tain, when the picture was 
shown to them in the Museum of 
Fine Arts. 

Does it ma t t e r? I t mat ters a 
great deal to some people. Not 
so much to you and me, as we 
look at it in the Museum, where 
it is now installed in the lighted 
niche on the main floor, on loan 
for a fortnight. The picture is 
the thing, no mat ter who painted 
it. Ana yet you have to be 
pretty pedantic to separate a 
work of ar t from Its context and 
t ry to experience it in a vac-
uum; it does seem to ma t t e r 
whether Bacon wrote Shake-
speare or whether Shakespeare 
did it himself. People have to 
get their bearings, they must 
know where they are, they have 
to give a thing a name, even if 
the impulse often leads them 
into absurdities. 

On the other hand, a great 
many people have never heard 
of Andrea del Castagno. What 
would be their reaction to the 
picture if they were told that he 
was a brute who did the proper 
thing when he painted himself 
as Judas Iscariot? Vasari heaps 
opprobrium upon him for his 
"villainous envy" and tells a 
gruesome story of Castagno 
playing up to Domenico Vïni-
ziano. until he had learned from 
this rival the secret of painting 
in oils, and then murdering him 
in the street. 

How does this knowledge 
affect your appreciation of the 
picture'of the Crucifixion? Some 
of the Victorians thought that a 
man couldn't be a good painter 
unless he was first a good hus-
band and father. In the wicked 
20th Century we don't look a t 
things with such charming inno-
cence, but we are still interested 
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in the personality of the art ist ; 
associations are part of the work 
of a r t ; extrinsic values still 
count. 

The danger is that they ran 
become too important. The leg-
end can falsify the work, either 
by detracting from it or enhanc-
ing it too much. And supposing 
the legend is in itself false? The 
flaw in Vasari's charge of mur-
der is that the supposed victim. 
Viniziano, lived four years 
longer than Castagno. 

* * * 
The appreciation of a work of 

a r t can be both a simple and a 
complex experience. If you know 
that this Crucifixion was painted 
by Andrea del Castagno, a Flor-
entine who lived between 1390 
and 1457; if you can place it in 
the history of art and say that , 
following Masaccio, it was at 
the beginnings of naturalism; if 
you have such knowledge and ; 
put it. in its proper place, your ! 
experience will probably be the 
richer. . 

You can get along without it. 
You can take the picture simply 
and directly, for Its own sake, 
for the beauty of its forms, its 
composition, its color, Tor its 
expressiveness, its drama. It 
may not mat te r that the (figure 
of the kneeling St. Jerome a t I 
the right is similar to the .1er- I 
ome in the Castagno fresco in 
Florence. What mat ters is that 
the f igure is most expressive and 
appealing. It seems to show 
wonder and incredulity that this 
tragedy should have come to 
pass. St. Mary and St. John are 
stricken with grief, but St. Ber-
nard accepts with complete 
faith. In the color of his body, 
in the contortions of his limbs 
and his shouting mouth, the thief 
on the r ight shows himself defi-
ant to the end. The different 
color and attitude, as -wel l as 
the halo, show that the thief on 
the left has died sanctified and 
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at peace. The turbulent clouds 
are floating away and the sky 
is clearing above the mountains. 

You may not have to know 
that Andrea del Castagno paint-
ed this beautiful and moving 
masterpiece, but there are other 
associations without which it 
could have no meaning. Even In 
the simplest acceptance of t he 
picture as a picture, you have to 
be familiar with its subject. 
Context is important. 

• + * 
Dr. J . W. Bridges will give an 

illustrated lecture, "The Art of 
Old Peru," at a meeting of the 
Federation of Canadian Artists, 
Quebec Region, next Wednesday 
a t 8.30 in the Art Centre, 3430 
Ontario Avenue. 
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Among ' the /cur ren t exhibition?; ' 

are—Sculpture by Sybil Ken-
nedy, Anne Kahane and Louis 
Archambault , at the Museum of 
Fine Arts until the 21st; wate r 
colors by Brodie Shearer , a t the 
Cercle Universitaire, beginning 
Monday; paintings by Pe te r 
Douet, a t the Y.W.C.A., until the 
21st; hooked rugs and patch-
work quilts at the Handicraf ts 
Guild, to the 17th. 

La- Tcts^e-

{X'ouverture de l'exposition con-
jointe"Jdes oeuvres des sculpteurs 
Archambault. Kennedy et Kahane, 
a lieu aujourd'hui, au Musée des 
Beaux-Arts, 1379 ouest rue Sher-
brooke. L'événement se pour-
suivra jusqu'au 21 février. 

The Crucifixion, at tr ibuted to the 15th Century Florentine painter Andrea del Oastagno, which !• 
now on exhibition a t the Montreal Museum of Fine Arts. 
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Brillante manifestation d'une imagination esth4t'qve 
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On aperçoit dans la vignette cl-haut trois oeuvrei d'artistes qui exposent en ce moment au Musée des 
Beaux-Arts, rue Sherbrooke ouest: "Deux oiseaux", d'Ann Kahane; "Le joueur d'osselets", de Sybil 
Kennedy; et "L'Oiseau Lyre", de Louis Arohambault. A part la statuette de Kennedy, les deux autres 
pièces reflètent une récente transformation, survenue dans la matérialité de la sculpture. En vue d'évi-
ter les frais de moulage en bronze, le sculpteur contemporain aborde aujourd'hui des matériaux nou-
veaux comme ia feuille de plomb, soudée ou martelée, l'aluminium, le fer forgé, la pierre ou le bois. 

(cliché LA PRESSE, par Roger Saint-Jean) 

L exposition de s c u l p t u r e de 
Kennedy, Archambault et Kahane 

u 

Trois sculpteurs exposent, au 
Musée des Beaux-Arts, quelques 
pièces qui manifestent les tendan-
ces de l'art sculptural contempo-
rain. A cause de la dureté des 
temps et de l'énormité des frais 
de fonte grevant actuellement le 
budget du sculpteur, oelui-ci sem-
ble s'orienter aujourd'hui dans 
une direction qu'il n'aurait peut-
être pas prise il y a quelque vingt 
ans, celle de la statuette, moins 
coûteuse et d'un écoulement plus 
facile. 

D'autre part, les nombreuses 
commandes qui sonit accordées ha-
bituellement par les collectivités 
et les corps publias à des sculp-
teurs médiocres pour des statues 
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2 Les expositions 
durant février 

Voici les expositions qui seront 
tenues au Musée des Beaux-Arts, 
1379 ouest, rue Sherbrooke, au cours 
du mois Se février : 

Du 23 j a n v i e r au 11 f é v r i e r 
E x p o s i t i o n : 100 p h o t o g r a p h i e * fie chcfS-

d oeuvre de l ' a r t f r a n ç a i s , ' a r c h i t e c t u r e , 
s c u l p t u r e e t p e i n t u r e i p r o v e n a n t de d i f -
f é r e n t e s p a r t i e s de la F r a n c e . P a r c o u r -
to is ie du Serv ice F r a n ç a i s d u T o u r i s m e . 
D a n s la sa l le de c o n f é r e n c e s . 

Du 3 uu" 25 f é v r i e r 
E x p o s i t i o n : O r a v u r e s su r bois et l i t h o -

g r a p h i e s de E r n s t B a r l a c h . U n cho ix de 
g r a v u r e s o r i g i n a l e s de la co l lec t ion d u 
Dr N a o m i J a c k s o n de M o n t r é a l . D a n s la 
sa l le d e s g r a v u r e s . 

U u 3 au 21 f é v r i e r 
E x p o s i t i o n : S c u l p t u r e s de t r o i s a r t i s t e s 

c a n a d i e n s , Anne K a h a n e . Sybi l K e n n e d y 
et Louis A r c h a m b a u l t . C h a q u e s c u l p t e u r 
e : :nosera e n v i r o n 10 oeuvres . Mile K a h a n e 
e x p o s e r a auss i que lques d e s s i n s e t Mlle 
K e n n e d y des m o n o t y p e s . Q a l e r l e X I I . 

Du 7 au 28 f é v r i e r 
E x p o s i t i o n : C é r a m i q u e c o n t e m p o r a i n e . 

C e t t e expos i t i on , m o n t r é e d a n s d i f f é r e n t s 
m u s é e s a m é r i c a i n s e t c a n a d i e n s , es t u n 
c h o i # de l ' expos i t i on n a t i o n a l e de c é r a -
m i q u e t e n u e a n n u e l l e m e n t p a r le m u s é e 
des b e a u x - a r t s de S y r a c u s e . N.Y. 

D u 10 f é v r i e r a u 31 m a r i 
E x p o s i t i o n : T i s s u s c h i n o i s e t m e u b l e s 

l a q u é s Les p lus bel les p ièces de la col -
lec t ion de A. W. B a h r . r e p r é s e n t a n t d i f f é -
r e n t e s p é r i o d e s I m p o r t a n t e s . D a n s la ga -
ler ie N o r t o n . 

15 f é v r i e r 
A v a n t - p r e m i è r e : I n a u g u r a t i o n off ic ie l le , 

pour les m e m b r e s , de l ' expos i t ion . 
T)u 1S f év r i e r an * m a r s 

E x p o s i t i o n : L ' a r t de la t ab l e . C e t t e ex-
pos i t ion p r é p a r é e et o f f e r t e p a r le C o m i t é 
f é m i n i n du Musée p r é s e n t e r a 1 a r t de la 
t ab l e au c o u r s de cinq é p o q u e s I m p o r t a n t e s 
— de l é p o q u e de J a c q u e s 1er. la r e ine 
que v i c t o r i e n n e et de 1 é p o q u e m o d e r n e 
Anne, du r é g n e de Qeo rges I I . de r é p o -
Mobl l ie rs de sa l le à m a n g e r , c o u v e r t s e t 
accesso i res . A v a n t - p r e m i è r e le 15 f é v r i e r . 

Du 24 f é v r i e r au 14 m a r i 
Expos i t i on 

m o n t r é a l a i s 
D e s s i n s de qu inze a r t i s t e s 

"d a v a n t g a r d e " O a l e r i e X I I . 

à gros mollet paraissent avoir pas-
sablement fermé la voie à l'artis-
te véritable. C'est pourquoi celui-
ci s'efforce-t-il de plus en plus à 
remplacer le bronze par une ma-
tière moins coûteuse. 

Deux des exposants, Louis Ar-
chambault et Ann Kahane, pré-
sentent quelques pièces qui souli-
gnent ces récentes préoccupations 
de la sculpture moderne et relè-
vent des conceptions Imaginatives 
et fantaisistes de cet art. 

Sybil Kennedy, de son c&té, 
rassemble quelques-unes de ses 
oeuvres conçues selon les normes 
communes de la sculpture tradi-
tionnelle. En marge des tendan-
ces pour ainsi dire architecturales 
de ses d&ux co-exposants, lesquels 
semblent s'adapter davantage aux 
édifices publics, surtout celles 
d'Archambault qui s'inspire d'une 
conception ornementale de la 
sculpture, Sybil Kennedy nous 
présente un art d'intérieur et d'in-
timité traduisant des états d'âme 
et de vie avec une synthèse de 
formes des plus expressives. 

Ses figures allongées expriment 
sans cesse un reflet de pensée se 
rapprochant de l 'art diu Greco. 
Nous aivons particulièrement ad-
miré d'elle: "Les visiteuses", "Les 
Moines", "Le violoncelliste", et de 
nombreux monotypes exprimant 
des • sentiments profonds. 

, Deux fois titulaire du Grand 
?rix de la province pour la sculp-
ture et les arts décoratifs, Ar-
chambault expose une photo de 

la maquette de son "Oiseau de 
feu" qui a été choisi à titre de 
contribution canadienne à l'expo-
sition de sculpture du prochain 
Festival de Londres. Nous avons 
fort apprécié ses sculptures fan-
taisistes : "L'Oiseau lune", et son 
masque, intitulé "Le jour et la 
nuit". L'artiste expose également 
"L'appel", qui lui a valu un prix 
de la province. 

La sculpture sur bois d'Ann Ka-
hane "Mere et enfant" est aussi 
expressive que ses flûtistes métal-
liques sont originaux. On établit 
quelquefois un rapprochement en-
tre les oeuvres de Kahane et d'Ar-
dhambault. De beaucoupe moins 
âgée. Ann Kahane ne semble pas 
posséder encore toute la maîtri-
se. la culture et la stylisation de 
son co-exiposant 

Il semble qu'Ann Kahane. tout 
comme le sculpteur Rot^ssil, brille 
surtout par sa spontanéité, et 
qu'elle s'inspire plus de la ma-
tière qu'Archambault. 

En présence de tel bois ou de 
telle autre substance, Kahane se 
laissera plutôt guider dans l'éla-
boration de sa sculpture par l'ins-
piration que lui procure la ma-
tière elle-même que par des 
idées ou des pensées préconçues. 

I b 

Au Musée des Arts (j. 
La réunion de ce soir au Musée 

des Beaux-Arts, 1379 ouest rue 
Sherbrooke, sera consacrée à la 
troisième démonstration de la série 
"Les Artistes à l'oeuvre". 

Cette démonstration comprendra 
une explication du dessin textile, 
par M. Armfeld Passano. M.S.I.A . 
dessinateur distingué et .professeur 
au Central School of Arts and 
Craft?, de Londres. Celui-ci a été 
chargé de quelques projets de déco-
ration pour le Festival de Grande 
Bretagne de 1951. La soirée sera 
consacrée à démontrer comment 
exécuter des dessins particulier! 
pour la décoration d'intérieur. 

La réunion débutera a S heures 
L'entrée est libre. 

Ceramics Go On View 
Open today in the Montreal 

Museum of Fine Arts. will be the 
American Ceramics National. This 
exhibition, jointly sponsored by the 
Syracuse Museum of Fine Arts and 
the Onondaga Pottery Company, 
presents each year the most re-
cent orthodox and experimental 
ceramics produced by pottery ar-
tists in the United States. A total 
of 220 pieces will be shown. Pot-
tery. sculpture, and enamels will 
present a broad variation in points 
of view. In addition to ceramics 
the exhibition this year contains 
for the first time a selected group 
of dinnerware designs, submitted 
by well known American artists, in 
a new phase of the National which 
offered prizes for dinner ware de-
signs. 
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(Sculpture and Lithos) 
A t Fine Ar ts Museum 

Sybil Kennedy Has Effective 
Statuettes; Prints by Late 

Ernst Barlach 

The serious approach to her sub-
ject by Sybil Kennedy is amply 
evident in the exhibition of her 
group of, in the main, small statu-
ettes shown in Gallery XII of the 
Montreal Museum of Fine Arts. 
There is individuality in the treat-
ment, deliberately planned distor-
tions which attain their desired 
ends and a sense of simplicity in 
handling. Effective in pose is the 
cellist—a man making music, while 
there is convincing a c t i o n in 
"Bones", showing a kneeling Negro 
rolling dice. Hiere is movement, 
too, in the rather lanky youth, call-
ed "Hockey Player". The distressed 
woman, entitled "Grief", is impres-
sive, and two monks conversing is 
a work of sound qualities. She also 
shows some capitally designed mono-
types in color—including "Boy with 
Rooster"; "Woman in Blue"; "Two 
Nuns", and "Three Marys", with a 
cross in the background. Good de-
corative arrangement also marks 
'Tulips". 

Shown in the same Gallery are 
examples of work by Louis Archam-
bault and Anne Kahane, both sculp-
tors developing the modernistic 
vein- By the former are "L'Oiseau 
Lyre", and "L'Oiseau Lune", in 
which the bodies of the birds seem 
inspired by cucumbers, while "Tele 
d'Acier" has a moose-like sugges-
tion Also shown is a photograph 
of "The Iron Bird", a metal crea-
tion ten feet high, which is an-
nounced as Canada's contribution 
to the London Battersea Park Sculp-
ture Exhibition, Festival of Britain. 
Among the items by Anne Kahane, 
the figure playing a flute, and a 
child taking its first steps seem to 
have the most meaning. 

In the Print Room are woodcuts 
and lithographs by Ernst Barlach, 
(1870-1938). the wood s c u l p t o r , 
dramatist and graphic artist. The 
lithos include a self-portrait; two 
illustrations for Goethe's poem "To 
The Moon", and "The Deserted", 
three lying figures, forms inspired 
by one of his carvings. Imagina-
tion and broad handling mark five 
woodcuts from the series "The 
Transformations of God", published 
in 1921, and the general atmosphere 
is tragic in the lithographs, which 
Barlach did in 1912 as a graphic 
accompaniment to his first major 
drama "The Dead Day". In some 
of these prints a woman is active 
with a large knife. Marked by less 
gloom is the group of lithos. made 
to accompany his drama "The Poor 
Relation"- Cheerful and airy is a 
man on a hill above the sea. and 
there is good action in the man 
and woman climbing a hill. For the 
rest, the groups of figures in rooms 
are well arranged and varied in 
character. 

Sculptors Give 
A Stimulating 
Display Here 

By Robert Ayre 
T 'HE exhibitions are crowding 

• each other so thick and fast 
these days that it is hard to keep 
up with them. 

This week, when 1 went into 
the Museum of Fine Arts to lonk 
at three Montreal sculptors^. the 
staff was busy unpacking th-
ceramics from Syracuse and 
practically rebuilding two big 
galleries to display them. 

The photographs of master-
pieces of French architecture 
sculpture and painting, shown by 
courtesy of the Service Franco's 
de Tourisme, . ; re in the lecture 
hall (last day, tomorrow). In the 
print room, woodcuts and litho-
graphs by Ernst Barlach, until 
the 25th, and in the Norton Gal-
lery. Chinese textiles and lacquer 
furniture, from the A. W. Bahr 
collection. 

Fortunately this will be here 
until the end of March. 

• * * 

The ceramics show is the 
selected travelling exhibition ot 
the Annual Ceramic National 
held each year in the Syracuse, 
N. Y. Museum of Fine Arts. It 
will be here until the 28th. Miss 
Anna Olmstead. Director of tho 
Syracuse Museum, who has been 
responsible for the Ceramic 
National, will give an illustrated 
lecture on modern ceramics a t 
the Museum, Monday, February 
19. at 8.30 p.m. 

They are all on now. So are 
these—Frederick B. Taylor, at 
the Dominion; H. Heimlich at 
Agnes Lefort 's gallery; Peter 
Douet at the Y.W.C.A.; Brodie 
Shearer at the Cercle Universi-
taire; D. Barret t and Alan Cole 
at the Libraire Tranquille; 
hooked rugs at the Canadian 
Handicrafts Guild. 

Some of them we'll have to 
skip; others we can put off until 
things ease up a bit. Let's atteivl 
to the sculptors this week. They 11 
be seen only until the 21st. Thev 
are Sybil Kennedy, Anne Kahane 
and Louis Archambault, and 
their show is one of the most 
stimulating I have seen for a 
a long time. 

Sculpture seems to be a poor 
relation in the arts. Certainly in 
Canada, In spite of our fine tra-
dition of wood-carving in Que-
bec and our West Coast totem 
poles, It has never had much of 
a show. It was typical of the 
Canadian atti tude that sculptors 
were forgotten at the Kingston 
Conference ten years ago. when 
a sculptor who happened to be 
present protested, the chairman 
agreed: "To call it a conference 
of Canadian artists and then 
seem to hog it all for the paint-
ers, is not quite right." 

Painting has so dominated the 
field in this country and we have 
had so little opportunity to see 
sculpture that we hardly know 
how to look at it, so we ought to 
be grateful to the Museum for 
arranging this little sculpture 
show and setting It out so well. 
Personally, I found these three-
dimensional pieces a lot more ex-
citing than many of the paint-
ings I have been confronted with 
of late. 

* * * 

Miss Kahane and Mr. Archam-
bault are experimenters with 
ideas and materials; carving, 
twisting, hammering and moulu-
ing wood and metals, clay and 
plaster into provocative abstract 
shapes. Miss Kennedy belongs to 
an older tradition. It is not so 
old, at that; it is still very much 
alive, so perhaps I should say she 
belongs to another branch of the 
contemporary tradition . S h e 
works much smaller, but her at-
tenuated figures are cousins of 
the creations of the Germans 
Lehmbruck and Sintenis. Her 
"Conversation" has a suggestion 
of Henry Moore, but her long 
women are not « n o n y m o u s 
shapes. Miss Kennedy doe* not 
wipe out the human qualities of 
her subjects: she accentuates 
them. A hockey player flies 
across the ice, a gangling colored 
youth is on his knees talking to 
the "bones," a cellist leans over 
his instrument; here are two 
nuns and there, two monks; a 
mother c r a d l e s an Infant. 
Whether these little figures are 
in action or repose, they are full 
of human emotion, 

'by h a t t W 
Don't think that because Miss 

Kahane works In the abstract 
she is remote. What she com-
municates. on the contrary, is 
warmhearted sympathy and un-
affected pleasure. Looking at her 
crow, which at first glance you 
may take for ah ant-eater, but 
which you realize is essentially 
crow, at her two "Head Stands'' 
and her "First Step," you may 
think her expression of pleasure 
is childlike. 

The two wooden figures stand-
ing on their heads—one blue 
rubbed with green and the other 
gaudy orange—have no features 
and no hands or feet, but there 
is a wonderful lifelikeness In 
their abandon. "Firet Step" is 
like a large clothes pin w ith a 
bar across the top and a head— 
a block -ve ry much off-centre. 
It is not sentimental, or pretty, 
but It puts the idea over with 
humor. 

Children reduce people to es-
sentials like this, but Miss Ka-
hane achieves her simplicity and 
reveals her knowledge with art . 
There is nothing childlike In her 
accomplished bending of two 
sheets of copper into a pair of 
deer, in her twisting of metal 
tubing Into a flute player, and 
she goes far beyond any sugges-
tion of the child's vision in her 
other flute pla\er, n plaster 
figure built on the hollow ob-
long. a pure abstraction that 
nevertheless conveys (if you are 
told) a man playing n flute, nnd 
in her "Mother and Child." This, 
a semi-abstraction of polished 
wood, is also a development of 
the hollow rectangle, as is "Two 
Birds," beak to beak. 

Mr. Archambault will be rep-
resented in the Festival of Brit-
in sculpture show by an iron bird 
of welded plates ten feet high. 
There is a photograph of il in 
this exhibition. Where Miss 
Kahane is personal and intimate, 
Mr. Archambault is like a primi-
tive smith creating myths. 
Works like the tremendous mask 
"Jour et Nuit" hanging in its 
iron frame, the open mouth "Ap-
pel" which is the embodiment of 
the call, the little bird and the 
giant fish, and the moose's head 
of rusty iron, seem to have been 
left behind by some tribe lost in 
antiquity. Tnp fish, standing on 
a tail of prongs, may remind you 
of Brancusi's birds, but It lacks 
Brancusi's perfection of polish 

and poise, and wouldn't It be 
more fish-IIke if It were hori-
zontal? "L'Oiseau Lune" s tar t -
ed out with a good idea. The 
horn of its body is like the horn 
of the crescent moon, but I think 
the sculptor spoilt It with the 
feet at the bottom and the little 
round button on top But may-
be I'm taking It too seriously. 
Maybe he meant It to be amus-
ing. like the lyre bird, with its 
vegetable body and wire tail. 
"L'Adolescent", made of cunning-
ly arranged strips of metal, is 
one of his best pieces, though 
here the powerful artisan is 
working on a smaller scale. 

u 
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Les artistes 
ne jeûnent pas ! 

Si les Montréa la is s ' ennuient 
ces jours-ci , ce ne sera sû remen t 
pas la f au t e des peintres , des 
sculpteurs e t des céramistes . On 
di ra i t que ces a r t i s t e s se sont don-
né la tnain pour tenir le plus 
d 'exposit ions possibles du ran t le 
carême. Si c 'es t leur façon à eux 
de jeûner , nombre de gens les 
envieront plus que jamais . 

C'est au musée des Beaux-Ar ts , 
rue Sherbrooke ouest, que le me-
nu est le plus complet. Le plat 
de rés is tance : l 'exposition de cé-
ramique qui s 'es t ouver te le mer-
credi des cendres. Elle comprend 
des oeuvres couronnées à l 'expo- ; 
sition nat ionale de céramique, te-
nue annuel lement au musée de 
Syracuse, N.-Y. Des oeuvres par-
fois d i f f é ren te s comme le jour e t 
la nuit , r e p r é s e n t a n t à peu près 
toutes les tendances actuelles. Il 
y en a, en tou t , plus de 200. Soit 
di t en passan t , c 'est la première 
fois que Montréal se t rouve sur 
l ' i t inérai re de cet te exposit ion, qui 
a t t i r e aux E t a t s - U n i s e t ai l leurs 
des mil l iers de vis i teurs . 

P lus ieurs a u t r e s exposit ions 
sont visibles au musée. On y voi t : 
1) 100 photographies de chefs-
d 'oeuvre de l ' a r t f r a n ç a i s ; 2) des 
g r avu re s sur bois et l i thographies 
d ' E r n s t Bar lack ; 3) des sculptu-
res de trois a r t i s t e s canadiens : 
Anne Kahane , Sybil Kennedy et 
Louis Archambau l t ; 4) des t i s sus 
chinois et des meubles laqués, de 
la collection A. W. Bahr . 
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Greatly In Fear Of 
B e i n g Corrupted 

Sir,—I r eaa with g r ea t in teres t 
the le t te r of Mr. D. C. W i n t e r in 
a recent issue under the heading 
"Much in Modern Art repels. I 
heart i ly agree wi th Mr. Win te r , 
and I am sure the re a re m a n y 
o thers who do, as it is not only In 
Montreal where modern painting 
is obtaining such publicity, bu t in 
m a n y other places. 

W h e t h e r trie general pubac who 
m a k e our u i t inst i tut ions possible 
like it or (lots not seem to bo ther 
the moderns, and as f a r as one 
knows the adminis t ra tors , never 
seem to take the t rouble to f ind 
out. If the public does not see 
w h a t it likes interest is lost, and 
the power to appraise diminished. 

Mr. Winte r makes a most im-
portant point in his s t a t e m e n t 
where he takes issue with this ne-
gat ion of all the principles of 
art ist ic expression which have 
come down to us through the slow 
but sure evolut ionary processes of 
time. This question is in the minds 
of many Interested in paint ing, 
and a fear tha t the kind of paint-
ing the major i ty of people like will 
he replaced by the modernized ex-
pression seen in so m a n y a r t gal-
leries today. 

No one I am sure desires t h a t 
the present day pa in te r should be 
just a copyist of work done in the 
past, and few would criticize a r t -
ists endeavour ing to push on to a 
higher level of a t t a i n m e n t in t he 
creat ion of beaut i ful works, bu t 
what us feared is the lowering of 
the high s tandard t ha t had been 
reached, and a new kind of ex-
pression introduced in vary ing de-
grees of wha t mus t be called ec-
centricity, which m a y hide serious 
deter iorat ion under t he cloak of 
something new. 

There is no law, a t least not yet, 
why one should not paint as he, 
or she, pleases, but there is a g rea t 
responsibility in endeavouring in 
an organized way to inf luence 
others, especially t he young, wi th 
unproven ideas. T h e ex t r eme mod-
e rn paint ing especially t ha t of t he 
abs t rac t kind. is real ly not paint ing 
as paint ing is commonly known, 
and it is questionable w h e t h e r i t 
requires t he same skill. I t more 
near ly comes under the heading of 
design, and as such it should t a k e 
its proper place, and never be al-
lowed to take the place of t h e 
paint ing tha t has come down to us 
f rom the past. 

The re a re so many morbid things 
in the worid today, wrong and 
ugly ideas, and anyth ing to relieve 
this depressing s ta te of a f fa i r s 
would without doubt be grea t ly 
welcomed, and here the ar t is t has 
a g r ea t chance, to c rea te beaut i fu l 
paintings. Wha t be t te r re laxa t ion 
tor anyone t han to visit such a 
beaut i ful s t ruc ture , as our own A r t 
Gallery is, and to see within cor-
responding beauty. 

Eraefft Bennet t . 
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MRS. ANSON C. MCKIMA 
sponsoring and a r r ang ing 
held a t the Montrea l Mus<, 
West . Mr. Jean Lal lemand 
being held tomorrow night , 
cont inue unti l March 4. Mr 
Mr. Lal lemand. 

—Annette and Basil Zaro? photo 

president of the Ladies' Commit tee 
>ie Ar t s of Dining", exhibition being 
am of F ine Arts, Sherbrooke S t ree t 

a t a pr iva te opening fo r member s 
will open the exhibition which will 
Honore P a r e n t , K.C.. will introduce 

(PhotO of portrait by Robin Watt.) 
—MRS. GORDON REED, o member of The Ladies Committee of the 

Museum of Fine ArtST which is sponsoring the exhibition of The Art^ 
of Dining being officially opened this evening at nine o'clock, by Mr. 
Jean C. Lallemand. 

/, Art Museum 
Shows Films 

Public Invited 
To Attend Exhibitions 

The Montreal Museum of Fine 
Arts showed two fi lms last night. 
"Hobbies Across the Sea," a black 
and white film, m a i e by the 
Muo.um of Modern Art , surveys 
the work of three modern Euro-
pean painters — Rousseau, Chagall 
and Tanguay . The second, "We of 
West Riding" is a documentary de-
picting the people of Yorkshire a t 
work and a t play. 

In the galleries upstairs the 
newly-opened exhibition of con-
tempora ry ceramics — the first 
t ime the large United States 
annual f rom the Syracuse Museum 
of Fine Arts has ever been seen 
in Canada. 

There a re also the exhibitions ot 
recent sculpture by three Montreal 
artLsts,—Anne Kahane . Louis Ar-
chambault and Sybil Kennedy and 
an uijusually fine small show of 
original woodcuts and l i thographs 
by the German au thor and art ist 
Ernst Barlach. 

The public is invited to the ex-
hibitions. 
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1- Arts of Dining Exhibit Shows Vagaries of Taste 
By JOAN BARBERIS 

Appearing to ignore each other 
completely, the Victorian dining 
room and the modern presented an 
interesting contrast at The Arts of 
Dining exhibition which was open-
ed last night at the Montreal Mu-
seum of Fine Ar ts by Jean C. 
Lallemand. 

Standing off in its ornateness, 
the Victoriart dinner table struck 
more of a difference against the 
modern than did the Georgian, 
Queen Anne, or Jacobean. 

A lamp, bedecked with fr i l ls 
s tanding on pink netting, which in 
tu rn stood upon wide bands of blue 
ribbon extending to the edge of the 
table in the form of a cross was 
the centrepiece of the Victorian 
table and bowls with curly-headed 
cupids surrounded the lamp. Sur-
rounding the cupids were small 
bowls with candles in them which 
only gave a faint glow when the 
glass shades were f i t ted into the 
bowls. 

A far cry f rom romantic cupids 
were the handwoven grey place 
mats and the two Swedish Steuben 
glass fish of the modern dining 
table. Lalique goblets graced this 
table as did candelabra by Peter -
sen of Montreal. • 

Ceramic dishes and fu rn i tu re by 
Paul Frankel as well as curtains 
f rom Canadar t with an abstract de-

1 V Staf 

sign, were other effective touches 
given the modern dining room. 
" The 18th century display stood 
out with magnif icent crystal can-
delabra on a graceful Sheraton 
table. The Queen Anne section 
was in simple good taste wi th the 
accent on quali ty ra ther than upon 
the decorative elements. 

Quite swashbuckling were the 
pewter tankards and solid furn i -
ture of the Jacobean scene. The 
walnut refectory draw-table (Eng-
lish 16201 was impressive and 
standing on this was a pair of 
pewter al tar candlesticks (Flemish 
late 17th Century) . Heavy pewter 
spoons were also displayed in this 
section -of the exhibit. 

Among the most noteworthy ol 
the articles vn display—whicn 
were all loaned by Montrealers— 
were the Chinese Lowestoft salt 
dishes which are said to be very 
difficult to obtain. Made in China 
for the European trade, they were 
called "Lowestoft" as this was the 
port of entry in England. 

English porcelain was outstand-
ing and a unique set of knifes and 
three-pronged lo rks with whi te 
porcelain handles were shown. De-
sign and crests showed -that forks 
were at one t ime put on the table 
with prongs down- ra ther than 
pointing up. 

.The 18th " e n t u r y evidently saw 
an enoi^nous variety of spoons and 
tableware for every imaginable use. 
A mote spoon with a long thin 
pointed handle was perforated to 

permit taking any foreign mat te r 
out of tea and the handle was de-
signed to clear clogging tea leaves 
from the narrow spout of the tea-
pot. Special toddy spoons w^ere also 
in evidence. 

Under the sponsorship of the 
Ladies' Committee of the Montreal 
Museum of Fine Arts, this exhibi-
tion of period dining room fu rn i -
ture. china, silver and linen f r o m 
Montreal collections, will be open 
to the public unti l March 4. 
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s Brigadier-General and Mr?. E. de 
B. Panet are enter taining informal-
ly this evening following the pre-
view exhibition of The Arts of Din-
ing, at the Museum of Fine Arts. 

{^review of Exhibition of 
The Arts of Dining 

The president and council of the 
Montreal Museum of Fine Arts is 
holding a preview of The Arts of 
Dining Exhibition, arranged and 
sponsored by the Ladies' Commit-
tee, this evening at nine o'clock. 

O Ceramics Exhibit 
At Art Museum 

The Montreal Museum of Fine 
Arts will present Miss Anna W. 
Olmsted on Monday evening, in an 
i l lustrated lecture on "Are Ceram-
ics Ar t ? " Miss Olmsted, who is one 
of the very few women to have 
become museum directors, has 
headed the Syracuse Museum of 
Fine Arts since 1930. In 1932 she 
founded the Annual National Cer-
amics Exhibition, which has be-
come the grea t American ceramics 
event of each year since that time, 
drawing entr ies f rom all over the 
United States. The 14th, annual of 
this series is now on view at the 
Montreal Museum and it is in rela-
tion to that exhibition tha t Miss 
Olmsted was invited to lecture 
here. . _ 

The lecture will be given in the 
lecture hall of the museum at 8:30 
o'clock, and Miss Olmsted will 
show many fine colored slides of 
ceramics. 

'Ceramics Exhibited 
A t Fine Ar ts Museum 
To those interested in contem-

porary ceramics there is plenty to 
attract them in examples f rom the 
travelling exhibition of the Annual 
Ceramic National, held each year 
by the Syracuse N Y. Museum of 
Fine Arts, now on view in the 
Montreal Museum of Fine Arts. 
Apart f rom bowls and vases, etc., 
the ceramic sculpture has an im-
portant place. Sven L. Kline show.» 
St. Francis with birds; Henry Rox 
is effective in "Yearning", a re-
clining boy, and "St. Bernadette ; 
Henry Kreis, employs terra cotta 
for "Singling Girl", capitally model-

- led; Davis P. Rossi, is broader in 
his work called "The Peasant", 
while a mildly modernistic note is 
sounded in Marjor ie E. Goslee's 
"Ceramic Ram", Joan F. Meyer 
being a bit more advanced in 
"Sleeping Bird". There is a seal by 
Jean O. Dowling, and an owl by 
Betty Davenport Ford. "The Fish 
Story", by Mar Carter, shows a girl 
with a substantial capture. Elena 
Netherby has a porcelain bottle of 
gorgeous orange, and a blue vase 
by Helen Watson, and a blue bowl 
by Carl Walters are lovely in color. 
Beautiful hues are also present in 
some of the enamels. 
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Ceramics Show 1 A r l o f Dining 
Is Featured At Show Opened 
Museum Here Manv Attend Exhibit 

At Fine Arts Museum 
By Robert Ayre 

"•^"OT enough jugs," said the 
woman who went around the 

ceramics exhibition with me. "It 
looks as if they're sidestepping 
the problem of making something 
that will pour." 

I took this to be a sound obser-
vation because it came, not from 
a strict utilitarian, but from a 
woman of perception, who loves 
a pot for its own sake, satisfied, 
if the rot is satisfactory in shape, 
color and surface, to find the 
proper place for it and stand it 
there for contemplation. For her, 
however, contemplation means 
more than looking at a thing: a 

?ot is to be enjoyed as much by 
he hands as by the eyes. * » * 

She takes pleasure In house-
keeping and likes to have beauty 
in the things she uses, however 
humble their function. Believing 
that, while it should be beauti-
ful, pottery is primarily intended 
for use, she feels uneasy when it 
is nothing but ornamental; she 
abhors the modern equivalent of 
the whatnot and the plate rail. 

To her, the exhibition of con-
temporary American ceramics, 
selected from the 14th Ceramic 
National at Syracuse and now on 
view at the Montreal Museum of 
Fine Arts, is out of balance. Too 
many ornaments and not enough 
things you can use; emphasis on 
purely aesthetic qualities at the 
expense of function. 

There is a coffee set by Mary 
Scheier of Durham, New Hamp-

shi re , and a casserole by Glidden 
Parker of Alfred, New York, 
which shared the Richard B. 
Gump prize for the best designer 
pottery suitable for mass produc-
tion but, with these exceptions, 
it is an exhibition ot show pieces, 
each one designed, not as simply 
a pot or a plate, but as a work 
of art . 

* ¥ * 
Is pottery getting too big for 

its breeches? Miss Anna W. 
Olmsted, director of the Syracuse 
Museum of Fine Arts, which 
-founded the Ceramic National, 
will give an informal talk at our 
"own Museum on Monday, when 
he r subject will be "Are Ceramics 
Art?" The answer seems to be 
. that thev are, and the trouble 
with them is that they have 
found it out. Listen to Richard 
H. Pass, president of the Onon-
daga Pottery Company, solemnly 
saying in his foreword to the 
Catalogue: "In the short period 
of less than twenty years Ameri-
can ceramics as a medium of ar t 
has been elevated from the status 
of a minor and little known en-
deavor to that of a major branch 
of aesthetic expression, drawing 
in ever increasing measure on the 
creative skills of this country's 
artists, majoring in numerous 
fields." 

Pottery has been elevated and 
the potter has become the cera-
mist. This is an exhibition of 
ceramists. You wouldn't expect 
a ceramist to care whether a 

• jug pours or dribbles. Why make 
a jug? It might be used, and if 
it is used it might get broken. 
A work of art, a major aesthetic 
expression, is not expendable; it 
is unique and precious. Would 
you pass sandwiches on a Picasso 

'T)late? 
My companion at the exhibition 

took issue with the ceramists for 
their pretensions. A plate, she 

"claimed, is not a picture to be 
hung on the wall, and she 
thought the designers should 
have been as much concerned 
with weights and diameters—in 
other words, with usefulness—as 
they were with glaze and decora-
tion. She did not find enough 
variety in the size and shape of 
pots and few of them were suit-
able for flowers. 

'Exhibition pieces are all very 
well and you may enjoy them 
for their own sake, but you soon 
reach the saturation point un-
less vou are a museum. What 
you want are things you can en-
joy using. They should be.beau-
tiful. but they shouldn't be too 
precious. 

If you can forgive pottery for 
its abandonment of the domestic 
scene, you can get a great deal 
of pleasure out of this exhibition, 
There are more than 200 pieces 
in it, from all over the United 
States—and three from Canada: 
a handsome blue and brown glaze 
bowl hand-thrown by Nancy 
Dawes of Senneville; a lamp base 
with a cut-out fish design which 
I- did not think was the Deich-
manns at their best, and <me of 
Dora Wechsler's humorous terra-
cotta pieces, "At Daughters • • • • • • • • I w 

"Kitchenette and counter meals" 
came off a poor second in the 
Montreal Museum of Fine Arts 
when an exhibition entitled "The 
Art of Dining" was opened by 
Jean C. Lallemand before many 
visitors. 

The exhibition reproduces per-
fectly dining rooms representative 
of the Jacobean, Queen Anne, 
Georgian and Victorian periods. 
All four contrasted strongly. But, 
as Honore Parent. K.C., said in in-
troducing Mr. Lallemand. they had 
in common the elegance and grace, 
the dignity and charm, of eras 
when sharing a meal with family 
and friends was "the delicate en-
joyment of gastronomies" — not 
just eating. 

All Had Charm 
It would be hard to say whiclf of 

the settings was the best, for all 
contained àn undeniable charm 
symbolic of the periods they repre-
sented. The simplicity of Jacobean 
oak held its own in contrast to 
the elaborate formal Victorian en-
semble, while the grace of the 
Queen Anne style was equalled by 
the slender elegance of Georgian 
days. In a class of its own, but by 
no means lacking in appeal was a 
modern dining room. 

Mr. Lallemand, observing rue-
fully that the "kitchenette and 
counter" habit was only too typical 
of 1951, was optimistic that the 
world had not seen the last of the 
leisurely repast so easily imagined 
when looking at the exhibition. 

"And when we see those days 
again," he declared, "perhaps the 
present period will be regarded as 
a vital link, joining those days to 
the past. 

"I am sure that the people of to-
day are missing a lot by failing to 
carry on the fine ar t of dining de-
veloped so beautifully by the gen-
erations of the past," added Mr. 
Lallemand. "Surely there is no 
greater ioy than sharing food at 
table with family and friends in the 
manner of those days." 

Curator Congratulated 
Both Mr. Lallemand and Mr. 

Parent congratulated Mr. R. T. 
Davis, curator of the Museum, on i 
his excellent taste in assembling 
the settings. The furniture, china, 
silver and crystal used came from 1 

collections of local people. 
Mrs. W. W. Ogilvie was in charge 

of arrangements, with each period 
arrangement handled by a member 
of the ladies committee. These 
were: Jacobean, Mrs. Duncan W. 
Stewart; Queen Anne, Mrs. Gait 
Durnford; Georgian, Mrs. H. Stir-
ling Maxwell and Mrs. Gordon 
Reed; Victorian, Mrs. Peter Laing 
and Miss Dorothy Blair; Modern, 
Mrs. W. W. Ogilvie and Mrs. John^ 
Redmond Roche. Victorian table 
settings had special assistance from 
Miss Estelle Holland. 
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'f Ceramic Model 
Can Set Room's 
Color Scheme 
OCULPTORS are gradually turn-

ing to a ceramic medium, ac-
cording to Miss Anna W. Olmsted, 
director of the Syracuse Museum 
of Fine Arts, who is here for the 
exhibition of contemporary Ameri-
can ceramics, selected from the 
14th Ceramic National at Syra-
cuse, currently on view at the 
Montreal Museum of Fine Arts. 

Sculptors are realizing there is 
a great future for terra cotta 
models in the well kept little gar-
dens surrounding the small subur-
ban home, in the opinion of Miss 
Olmsted, who last night gave an 
Informal talk at the museum here. 
Instead of a painting, homemakers 
and interior decorators are basing 
the color scheme of rooms on a 
ceramic design. 

Miss Olmsted, who founded the 
ceramic exhibit, thought, too, that 
the high cost of bronze, marble and 
stone was another reason for the 
trend to ceramic sculpture today. 

The annual National Ceramic 
Exhibition, which is open to Cana-
dian and American sculptors, was 
founded by Miss Olmsted in 1932 
in memory of the late Adelaid Al-
sop Robineau, internationally 
known Syracuse ceramist. The ex-
hibition was proven tremendously 
popular, and part of the exhibit 
has been circuited annually by the 
Syracuse Museum since. 

It is sponsored jointly by the 
Syracuse Museum of Fine Arts 
and the Onondaga Pottery Com-
pany. 

Improves Standards of Taste 
The exhibit, while primarily for 

artist ceramists whose work is of 
very high calibre, works closely 
with the industries, Miss Olmsted 
explained. Together, they strive to 
improve standards of taste, critic-
ism and judgment, both for the 
artists themselves and for the pub-
lic which buys their work. 

Some of the sculptors depart 
f rom former themes and tech-
niques, Miss Olmsted continued, In-
dicating that there is little danger 
of ceramists becoming "typed." 
Abstractions appear among the 
more convention works; and strong 
rolor is used in some sculptors' 
models, reversing a trend of 
former years. 

Ceramic art, according to Miss 
Olmsted, is getting back to the 
status of old, when there was no 
division of fine art and the crafts. 
I t is a medium of ar t that has 
been elevated in recent ^ears from 
the status of a minor and little 
known endeavor to that of a 
Major Branen of aestaetic expres-
sion, drawing heavily on the crea-
tive skilLs of artists. 

Canadians whose designs were 
shown in the exhibit are: Dora 
Wechsler of Toronto; Nancy 
Dawes of Senneville who exhibited 
« blue and brown glaze bowl and 
Kjeld and Erica Deichmann of 
Moss Glen, New Brunswick, who 
showed a lamp base with cut de-
sign. 

Miss Olmsted Is not a sculptor 
herself—"I just promote," she said. 
"I don't do that sort of thing be-
cause I haven't that kind of 
patience. It takes an infinite 
amount of patience and elaborate 
and precise training to make even 
the simplest things." 

Film Program Wednesday 
At Museum of Fine Arts 

The Montreal Museum of Fine 
Arts will present a program of two 
motion pictures tomorrow evening 
in the Lecture Hall. The first, 
Aalsmeer, is a color photography 
documentary of bulb growing in 
Holland. The second, Image 
Medievale, is a Frerit-h picture, 
also in color, and presents the 
story of tapestries of the middle 
ages. The film showing will begin 
at 8 o'clock. 

In the upstairs galleries will be 
found four excellent exhibitions. 
The sculpture show of work by 
three Canadian artists closes on 
Wednesday. Original print® by 
Ernst Barlach are in their last 
week. It is also the final week of 

Some of the figure ipakers— 
ceramist is really a better word 
for them than potter—remain in 
the pottery tradition: Thelma 
Frazier Winter, for example, with 
her highly glazed and gorgeously 
colored playing card figures, but 
they have enormously outgrown 
the mantlepiece. Others — like 
Elden C. Tefft, in his semi-ab-
stract human figure, "Spheroid, 
Louis B. Raynor, in his "Seated 
Woman," and Bruno Mankow-
ski, whose "Pieta" has the im-
pressiveness of carving in stone, 
have moved from pottery into 
sculpture. , 

the big travelling exhibition of 
Contemporary American Ceramics 
from which a number of Mont-
realers have bought plates, vases 
and purely decorative examples. 
The fourth exhibition, The Arts 
of Dining, presents the various 
products of fine and decorative 
ar ts which are concerned with the 
dining rooms of five important 
historical periods. Rooms have 
been set up in their entirety and 
a ballot is being taken to see 
which is most popular with mu-
seum visitors. 

Museum of Fine Arts 
To ShowiTwo Films 

The M o n t r a i Museum of Fine 
Arts will present a program of two 
motion pictures at 8 p.m. tomor-
row in the Lecture Hall. The first, 
"Aalsmeer," is a color photography 
documentary of bulb growing in 
Holland. The s e c o n d , "Image 
Midievale," is a French picture, 
also in color, and presents the 
story of tapestries of the middle 
ages. 
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(Adolphe Photo) 
MRS. J. REDMOND ROCHE, ii member of the Ladies Committee of 
the Montreal Museum of Fine Arts, which arranged the Exhibition of 
The Arts of Dining, at present being held in the Golleries of the 
Museum. 

Colorful Ceramics M a y Set 
New Trends In Decorating 

Interior decorators may soon 
turn to ceramics for Inspiration, 
Instead of water colors according 
i e Miss Anna W. Olmsted, director 
«if the Syracuse Museum of Fine 
Arte and founder and organizer of 
the annual exhibition of ceramics 
now being shown at the Montreal 
Museum of Fine Art. 

In Montreal to tddress mem 
».ers of the Museum, Miss Olm-
eted pointed out In an interview 
that many noted eculptor* have 
turned to ceramics because t h y in 
easier and cheaper to work with 
than bronze or marble. Most sculp 
tored models In the exhiibtion are 
of terra cotta, and small enough 
to fit into the ordinary city apart-
ment. 

Colored enamel panels and p la t» 
rould also be used to eet the key- i 
note for decorative scheme, she he 
lieves. Unlike terra cotta. which is : 
l-aitel In tone, the enameled piece 
have the vivid eok)r« of a stained j 
gl&ss window. 

All the ce i amia on view are 
prize-winner* from a larger exhi-
bition held last fall. Young artists 
from all over the United States 
and Canada »ubmit their work to 
this competition, which U spons-
ored annually by the • Syracuse 
Museum of Fine Art* and the On-
ondaga Pottery Company. 

This exhibition ma* first held in 
1932, In memory of Adelaide Alsop 
Robineau of S> recuse, one of Am-
erica's g r e a t e r ce: amies, Miss 
Olmsted -aid. In 1937 the exhibi-
tion was Invited to Copenhagen, ; 
Stockholm and other European 
cities. 

Although the exhibition* were 
not held during the war, «mall 
specialized exhibit case* were de-
signed for the Ait* and Skills 
Se^ion of the American Red 
Crow Then- reset *ere sent to 
hospitals end own;* »c provide 
Miens for the »ourided »bo were 
Interested m e t ' » » a hotoby. 

PROMOTES CERAMICS Anna W. Olmsted, director of the 
Syracuse M u s e u m of F ine Ar ts , shown with one of the ce ramic 
exh ib i t s n o w on v iew at the M o n t r e a l Museum of Fine Art*. No 
c e i a m i s t hersel f , Miss O l m s t e d a d m i t e d her intercut i* strictly in 
the p r o m o t i o n of the c ra f t . 
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I Woman Sparks 
Ceramics Show 

One of the most famous ceramic 
exhibitions in the world was start-
ed by a woman and the idea sprang 
from the work of another woman, 
Adelaide Alsop Robineau, interna-
tionally-known Syracuse ceramist. 

Miss Anna W. Olmsted, director 
of the Syracuse Museum of Fine 
Arts, originated the annual Na-
tional Ceramic Exhibition in 1932 
and visited Montreal this week in 
connection with the show of selec-
tions from the 14th Ceramic Na-
tional being shown in the Montreal 
Museum of Fine Arts. She said 
she had been interested in Mrs. 
Robineau's work, partly because 
the ceramist was more or less self-
taught and had begun working in 
this particular field quite late in 
life. 

"'Her husband brought back for-
mulae from the celebrated porce-
lain works in Sevres, France, and 
she started to work with her own 
kiln, and produced, with a "high 
fired" technique, work similar to 
that of the Chinese." 

This couple also started a maga-
zine, "Keramic Studio." still in ex-
istence, she noted, but under the 
name, "Design." 

Brings Out Talent 
The belief that other talented 

ceramists must exist in America 
but without much chance of recog-
nition, inspired Miss Olmsted to 
start an exhibition which mush-
roomed into an all year round job. 

Open to all willing to pay the $3 
entry fee, this exhibition is spon-
sored by the Syracuse Museum of 
Fine Arts and the Onondaga Pot-
tery Company and is held every 
October. Its popularity throughout 
the United States and Canada cre-
ated a need for regional juries. 

"We have two regional centres 
in Montreal and Toronto now," 
said Miss Olmsted. 

The exhibition is not over when 
Syracuse has seen it. An extensive ; 
tour goes on all through the year, 
selections being shown in galleries 
and museums all over the country. 

The first all-American ceramic 
exhibition ever invited abroad, it 
showed in Copenhagen, Stockholm, 
Gothenburg. Helsingfors and Stoke-
on-Trent. This foreign exhibition 
circuit was financed by the Rocke-
feller Foundation in recognition of 
the international significance of 
these invitations. 

Miss Olmsted emphasized that 
she -would like to see more Cana-
dian entries as she believed that in 
this country as in tht? United 
States, a certain "snobbery" was 
apt to be exercised, work f rom 
abroad being considered superior 
to home products. Imports wçre not 
necessarily better and the director 
advocated an interest in the skill 
at home which, in many cases, 
needed only to be brought to pub-
lic attention to gain deserved rec-
ognition. 

"Each year some unknown artist 
comes to the fore and careers have 
been made for them through the 
exhibition," Mrs. Olmsted said. 

L * ? 
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C' ReceptioiVat 
Fine Arts Museum 

An informal reception will be 
held a t the Montreal Museum of 
Fine Arts, Sherbrooke street west 
tomorrow afternoon! at five o'clock 
in connection with the forthcoming 
Native Arts of the Pacific North-
west exhibition. 

The Indians of the Pacific North-
west are wholly different in their 
origin, type of living and in their 
highly developed arts. This will be 
the most comprehensive present-
ation of this unique and most ex-
clusive Canadian ar t ever held in 
Montreal. 
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Trois films d'art 
Des films d'art d'un attrait , vrai-

ment féérique seront montres enl 
,primeur à la représentation de de-
main soir prochain du Mu see des 
Arts de Montréal. Il s'agit de "Ver-
sailles et ses fantômes". "Les fêtes 
galantes" et un documentaire d'une 
rare valeur sur "Les Jaiviins d '.e-
Nôtre". C'est là un spectacle a 

• l'excellent travail de Mme Caille, 
directrice de la section féminine i.u 
Musée et qui devrait intéresser eu 
plus haut point les amis de i art et 
de la poésie. Il v aura deux repre-
sentations, l'une à R' h. et l 'autre a 
9 h.. L'entrée est libre. 

T V 

11 Art Museum 
Plans Films 
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^ —Photo by Notmaa. 
MRS. W. W. OGILVTE, a member of the Ladies' Committee of . , .. i T7>: A ... „.kn «CA pnnnortrlno + V. n mirrunt PVrin . DUO. V». w . v ir., a meiuuer ui me 
the Museum of Fine Arts, who are sponsoring the current exhibi-

t ion of "The Arts of Dining", a t the Montreal Museum of Fine Arts. lb 

Deux films seront montrés, ce soir, 
au Musée des Beaux-Arts. 1379 ouest 
Sherbrooke. Le premier est un do-
cumentaire sur la Hollande, et le 
second, intitulé "Image médiévale"; 
est une bobine en français, racon-
tant l'histoire de la fabrication des 
tapisseries, au Moyen-Age. 

La représentation débutera à 8 
heures. L'entrée est libre. 

Art Museum Shows Films 
This evening the Montreal Mus-

eum of Fine Arts will present two 
motion pictures in the Lecture Hail 
Aalsmeer." is a color photography 

documentary of bulb growing in 
Holland, and "Image Medievaie," 
a French picture in color, presents 
the story of tapestries of the Mid-
dle Ages. The films begin at 8 
o'clock Four exhibitions are on 
view in the upstairs galleries. 

Tw -

j Some "Scene»" Have To B« 
Painted the Modern Way 
Sir,—Recently, there appeared irt 

this column two letters by Messrt. 
Winters and Bennett condemning 
modern a r t and also the fear ot 
being corrupted by it. To explain 
the existence of modern ar t in so-
ciety would fill several issues of 
The Star and require the writing» 
of a score of authorities. However, 
a definition of modern ar t Is in-
tended for these writers. 

Academy painting is representa-
tive vision or photographic vision 
whichever term one prefers, t h a t 
is. the painter copies na tu ra l 
forms and colors as he sees them 
through his eyes, detail for detail. 
Pastoral scenes with groups of 
cows, flower and food ar range-
ments, historical battle scenes, a 
rnvalier playing « mandolin end 
"Septemher Morn' " are some ex-
amples of Academic Art. I t has 
served its purpose well and I enjoy; 
looking at them from time to time. 

Modern art as we know It to-
day Is the philosophy of vision. 
The modern painter combine* 
forms and color, arranges or dis-
arranges them to create an emo-
tional value or experience by visual 
absorption. An abstraction is a 
form b u t not the formula of mod-
ern art . Most successful modern 
artists have had academy training 
and have produced academic paint-
ings as a stepping stone. Picasso 
has many fine academic painting» 
and drawings to his credit. A 
modern artist looks backwards bu t 
moves always forward. Sometime» 
he finds inspiration in primitive 
cave drawings, archaic Egyptian 
and Indian a r t works or XII cen-
tury religious paintings. He is res t -
less and continues searching to ex-
press by his personal formula a 
mood of subject mat ter . 

How would you paint say, t he 
"loneliness" of being alone in a 
deep forest? Of the "taste" of r a r e 
vintage wine? The "kiss" of two 
people In love? The "bir th" of • 
child? The "fear" of dea th? T h a 
"sensation of r a m " on your face? 
A portrai t of the "personality" ot 
:i person or subject? Many of ou r 
modern Canadian artists are paint-
ing these 'scenes" successfully. 
Modern a r t is exciting and it i» 
there for us, the onlooker, to dis-
cover and enjoy. 

It is the privilege of everyone tr» 
like or dislike modern ar t but unti l 
Messrs. Bennett and Winters can 
discern between representative vi-
sion and the philosophy of vision, 
i hey are therefore, unqualified to 
disparage modern art . 

Basil Zaior . 

T V S t a < -
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io WOMEN'S ART SOCIETY, meet-
ing'on Feb. 27 at 11 a.m., will hear 
Robert Tyler Davis on "The Art of 
Painting and You." Mr. Davis came 
to the Montreal Museum of Fine 
Arts as director a f t e r eight years 
a t the Museum of Fine Arts in 
Portland, Ore. Mr. Davis is also 
professor and head of the Depart-
ment of Fine Arts a t McGill Uni-
versity. 

Tta -

1 
The ceramics-exhibition a t the 

Museum of Fine Arts ceniinues 
through next Wednesday. "The 
Arts of Dining," arranged by the 
Ladies' Committee, remains on 
view through next week-end. 
Note the plural "arts." This is 
not a demonstration of the pre-
paration and enjoyment of food, 
but an exhibition of dining room 
furn i ture and table appurten-
ances. 

You are asked to vote on the 
period you like best. Five din-
ing rooms are set up — heavy 
oak, pewter and iron Jacobean; 
graceful Queen Anne; even more 
elegant Georgian, with its Sher-
aton Chippendale and Hepple-
white; s tuffy Victorian, with its 
heavy damask and lace drapes, 
its linen tablecloth, its blue glass 
fa i rv lights, its frilled pink glass 
f inger bowls and its cornucopias 
and other knicknacks; and mod-
ern. 

Somehow, I doubt if Modern 
will head the poll. I have an 
idea most people will prefer 
Georgian. It is graceful and 
clear without being cold, and 
while Modern has good indi-
vidual elements, I did not feel 
tha t they were pulled together 
into a satisfactory whole. 

Let U» Not Disparage 
"Photographic" Painting 

Sir —The perennial discussion 
about Art again raises the ques-
tion, wha t Is the purpose of Art? 
I am old enough to plead guilty 
to a Victorian background and 
my memories are filled with Leigh-
tons Watts, Holman Hunts. Ros-
setti's, Pre-Raphaelites and so on. 
Of course we worshipped a t the 
Shrines of Rembrandt, Velasquez, 
Hoogh, and so on. We were not 
vet worried by the stigma "photo-
graphic" which Is so freely used 
in disparagement of the tradition-
al a r t of the past and still per-
sisting amongst our Canadian art-
ists. , x 

What is the purpose erf art—paint-
ing pictures here meant — what 
is the artist 's objective? Leave 
ar t for the moment the obvious 
purpose to make something to sell 
and let us suppose an art ist who 
is indifferent to the financial fac-
tor. 

There Is an Inner urge to create. 
I Th?re Is the beautiful scene such 
as we see f rom time to t ime when 
a familiar landscape is t ransform-
ed bv a silver-shine or a coating of 
soft f luf fy snow, with the accom-
panying allure of mist — a breath-
taking beauty tha t stirs us even 
though we are not contemplating 
making a picture. But we add one 
more treasured memory. And it Is 
these treasured memories tha t 
form the background of our ap- \(i 
preciation of pictures. I t would "f 
seem tha t it is this faculty of me-
mory that makes a picture ac-
ceptable. I t provides the approval 
and we are pleased and startled 
when the artist by his selections 
has assembled features that in 
their associations make a picture. 

And note that In making this 
picture he has created — for he 
has made something of lasting 
beauty out of crude and Irrele-
vant materials — paper or canvas, 
crayons or paints. 

It is not a rock or tree, It Is a 
symbol. The urge to get behind the 
physical aspect and to find a sou!, 
spirit, philosophic content, the t rue 
art ist-urge is merely another as-
pect of the urge to find truth, 
beauty. 

So, I am quite content to accept 
the spirit tha t moved the dispa-
raged photographic artists as meet-
ing the demand of th» moderns. 
There can be nothing more ab-
stract and elusive than this search 
for beauty. 

I am confused and nonplussed in 
the presence of modern a r t and 
also of modern music. And I am 
sympathetic as one must be when 
the art ist or the composer find» 
his creative faculties clouded by 
the shadow of the giants of t he 
post. No arrogant dismissal of them 
will get us anywhere. Rather we 
need a humble spirit t ha t wishes to 
learn. And we learn only by creat-
ing. 

Geo. Mathews. 
Waterloo, Que. 

French Program 
Sel for Tomorrow 

The Montreal Museum of Fine 
Arts will present a French pro-
gram tomorrow night consisting 
of three films. The first, "Le 
notre," is about Versailles; "La 
Lanterne des Morts" concerns the 
south of France, and the third, 
"Fete Galante," deals with the 
great 18th century painter, Wat-
teau. The showing will begin at 
8 o'clock. 

Also to be seen are two new ex-
hibitions "Drawings by 12 Mon-
treal Artists" in Gallery XII; and 
in the Norton Gallery a display of 
Chinese textiles, garments, and 
furn i ture from the collection of 
A. W. Bahr, recently of Montreal. 
The 14th Ceramic Annual is clos-
ing Wednesday evening and the 
exhibition "Arts of Dining" is in 
its last few days, clcsing Sunday. 

The public is invited to the film 
program and to the exhibitions. 
The Museum is open free Wednes-
day evening from 7.30 to 10 o'clock. 
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I Art Museum Shows Films 
This evening the Montreal Mu-

seum of Fine Arts will present a 
French program of three films— 
Le notre, about Versailles, La Lan-

. terne des Morts which concerns the 
south of France, and Fete Galante 
dealing with the painter Watteau. 
Showing begins at eight o'clock. 
Drawings by 12 Montreal artists 
are shown in Gallery XII, and in 
the Norton Gallery is a display of 
Chinese textiles, garments and 
furni ture from the collection of A. 
W. Bahr, recently of Montreal. The 
14th Ceramic Annual closes this 
evening and the "Arts of Dining" 
show closes Sunday. The public | 
is invited. 

Le_ CL à. a a. 

Films au musée d 'Arts 
Des films d'art d'un attrait vrai-

ment féérique seront montrés en 
primeur à la représentation de ce 
soir au musée d'Arts. "Versailles et 
ses fantômes", "Les Fêtes galantes 
de Watteau" et un documentaire 
sur les jardins de Lenôtre. L'entrée 
est libre. 

L a y 
Au Musée des Beaux-Arts 

—Mme Paul Fontaine est en char-
ge de la salle de thé, cet après-midi 
au Musée des Beaux-Arts ou a 
lieu l'exposition de "L'Art de la ta-
ble" offerte par le Comité féminin. 
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1 Evocation de 
chefs-d'oeuvre 

d'ajchitecture 
Intérêt d'une exposition de 
photos d'crt des grands 

monuments français. 

par Jean-Marc Léger 
Une remarquable exposition de 

photographies d'art est en cours à 
la Galerie des Arts de Montréal, dle-
puis le 23 janvier dernier. Cette heu-
reuse entreprise, dont le mérite re-
vient à "La Documentation françai-
se" (un service du secrétariat d'Etat 
à la Présidence du Conseil), est l'oc-
casion tout ensemble d'un pèleri-
nage historique et de ce qu'à dé-
faut d'un terme meilleur nous ap-
pellerons un régal artistique. 

Certes, cette exposition modeste 
pai ses dimensions ne peut préten-
dre épuiser, dans ses quelque 60 
photos l'incomparable trésor archi-
tectural que les siècles ont réuni 
en terre française mieux que nulle 
part ailleurs. Monuments divers, té-
moins de la présence romaine, ca-
thédrales médiévales, châteaux de 
la Renaissance et du Grand Siècle, 
c'est, depuis la cathédrale de Char-
tres jusqu'au Palais de phaillot, 
en passant par la splendeur inéga-
lée de Versailles, un itinéraire en-
chanteur. Une merveilleuse et eni-
vrante aventure qui, à toutes les 
heure, témoigne assez haut de la 
qualité et de la permanence du 
génie artistique et spirituel f ran-
çais pour étouffer les voix qui par-
fois voudraient laisser planer des 
doutes sur la valeur de son messa-
ge contemporain. 

C'est André Gide qui écrivait dans 
une admirable introduction au théâ-
tre de Goethe: "Il semble que l'oeu-
vre même de certains auteurs, que 
leur figure s'augmentent et s'enri-
chissent des commentaires qu'elles 
susci tent . . . Tout commentaire 
élargit la touffe qui buissonne et 
verdoie autour d'eux". Ne pour-
rait-on, transposant ces lignes sur le 
plan architectural, les appliquer à 
queilques monuments justement cé-
lèbres: les cathc 3ralai de Reims, de 
Chartres, les châteaux de Blois, de 
Cnenonceaux, Versailles et les Tria-
nons, d'autres encore. La descrip-
tion la mieux sentie et la plus heu-
reuse aussi bien que l'étude techni-
que la plus poussée n'arrivent ja-
mais à épuiser de semblables oeu-
vres où toujours quelque chose res-
te à mettre ou à remettre en ki-
miè P. Où, surtout, une certaine 
qualité toute particulière et toute 
ifH.me d'émotion n'a jamais fini de 
s'éveiller au coeur même du spec-
tateur le plus "habitué" — ou qui 
se croit tel — à la vue de ces chefs-
d'oeuvre. Occasion, aussi, d'éprou-
ver un peu plus justement la signifi-
cation profonde de la notion d'hu-
manisme dont il faut bien reconnaî-
tre que l'Europe aura été le lieu 
de prédilection. 

Hier après-midi, le directeur des 
Services français du tourisme, à 
Montréal, M. Jean Phisel, avait con-
voqué quelques personnes pour une 
brève cerémonie destinée à marquer 
le sens de cette exposition et à re-
mercier la Galerie des Arts d'avoir 
mis gracieusement une de ses sal-
les à la disposition de ses services. 
C'est le consul de France. M. Pier-
re Gabard, qui a dit la reconnais-
sance des services officiels de Fran-
ce à Montréal à l'endroit de la direc-
tion du Musée. Celle-ci, par la voix 
de Mme Cécile Caillé, a souligné le 
succès remporté par cette exposition 
au point d'ailleurs qu'on la pro-
longera jusqu'au début du mois de 
mars. Ensuite, les habitants de di-
verses villes du Québec et de cer-
taines localités importantes du pays 
auront l'occasion de la voir. M. Phi-
sel a aussi signalé que cette exposi-
tion n'était pas sans relations avec 
le bi-millénaire de Paris célébré 
cette année et que l'on entend ne 
pas laisser passer inaperçu dans 
notre pays. 

A l'exposition de photos d'art des grands monuments français 

Photo prise à la Galerie des Artj , hier après-midi, lors de la visite du consul de France i l'exposition 
de photo» d'art actuellement en cours. De gauche i droite, M PIERRE GABARD, consul de France k 
Montréal, Mme ANNETTE LEDUC, publiciste du comité exécutif de la Galerie des Arts, Mme CECI LE 
CAILLE, responsable des soirées de films et de conférences, qui représentait la direction du Musée 
et M/ JEAN PHISEL, directeur des Services français du tourisme à Montréal et animateur de l'expo-
sitiofi. (cliché LA PRESSE). 

L a . 

An exhibition featuring the craft 
work of the Northwest Indian, who 
at one time had one of the most 
highly developed civilizations on 
the American continent, is slated 
to open March 13 at the Montreal 
Museum of Fine Arts. A preview 
of the display was held at a recep-
tion at the museum last night. 

Most of the work to be exhibited 
has been obtained from the Na-
tional Museum, Ottawa. R. T. 
Davis, museum director, explained. 
It will be the most complete pres-
entation of this almost exclusively-
Canadian art ever to be held in 
Montreal. 

Wooden dishes with all four sides 
fashioned from one piece of wood, 
drums, masks, fishing implements, 
all elaborately carved and often 
painted, were shown at the recep-
tion. Mr. Davis said that most of 
these items were made during the 
past century, when Mie culture of 
the Indians received a temporary 
stimulus from trade with white 
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3 Indian Art 
Show Planned 

Display Will Open 
March 13 at Museum 

Many Items which have never 
been on display before will be in-
cluded in the exhibition of Native 
Arts of the Pacific Northwest 
which will be open to the public 
at the Montreal Museum of Fine 
Arts March 13 to April 22, Robert 
Tyler Davis, director of the 
museum, announced yesterday. 

Mr. Davis, who is an authority 
on the subject and the author of 
a book, explained tha t the objects 
to be exhibited will be on loan 
f rom such sources as the National 
Museum in Ottawa and McGill 
University, which have never had 
the space to display many of their 
treasures. The items will come out 
of storage for the show. 

Other institutions which will 
loan exhibits include the Provin-
cial Museum at Victoria, B.C., the 
State-Museum of Washington and 
the Art Museum of Portland, Ore., 
of which Mr. Davis is a former 
director. 

It is hoped to include a 33-foot 
totem pole in the exhibition which 
will depict the ar t of the Indians 
in the Northwest coast area. A 
model of a Haida house, in which 
the Indians used to live, will form 
part of the display. 

Tart ind ien 
Une brillante manifestation 

d'une civilisation et de 
traditions disparues. 

Une exposition sur "l'Art des 
Indiens de la côte nord-ouest du 
Pacifique" débutera le 13 mars pro-
chain, au Musée des Beaux-Arts, rue 
Sherbrooke ouest, pour se terminer, 
ie 22 avril. 

L'événemènt groupera des cen-
taines d'objets d'art indien qui se-
ront exposes dans trois salles du Mu-
sée, dans lesquelles on aura installé 

Ides décors, restituant le caractère 
de la civilisation des premiers habi-
tants de la côte du Pacifique. 

Au cours d'une conférence de 
presse, tenue hier après-midi, M. 
Robert Tyler Davis, directeur du 
Musée des Beaux-Arts, a fait voir 
aux journalistes quelques-uns des 
exhibits qui seront exposes : de 
grands masques, garnis de barbe de 
lilasse, des faces gigantesques de 
diycrses couleurs, des objets usuels 
du culte, rappelant les mythes et les 
légendes des Indiens du Canada. 

M. Davis qui était accompagné 
de M. Claude Melançon, lequel s est 

[vivement intéressé jusqu'à mainte-
nant 9 l'histoire de l'art indien, a 
annoncé que, parmi les exhibits, on 
verra un mât totémique de 33 pieds 
de hauteur, ainsi que de nombreux 
accessoires artistiques qui servaient 
à l'exécution de drames chez les In-
diens. MM. Davis et Melançon ont 
souligné l'habileté, le raffinement, 
le poli des procédés d'exécution des 
objets d'art indien. 

On connaît jusqu'à maintenant les 
diverses civilisations indiennes, au 
point de vue ethnologique, mais non 
sous son jour artistique. C'est en vue 
de corriger cette anomalie que l'ex-
position a été organisée. Les exhi-
bits proviendront en grande partie 
des musées de Victoria et de Wash-
ington et de la Galerie nationale, 
d'Ottawa. 
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5 ^luseum members are Invited by 
thé Montreal Camera Club to the 
10th Montreal International Salon 
of Photography preview taking 
place on Friday night, March 9, at 
the Montreal Museum of Fine Arts, 
Sherbrooke Street West. 
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New exhibitions- at the Mu-
seum of Fine Arts, drawings by 
12 Montreal artists, until March 
12; Chinese textiles, costumes, 
rugs and furni ture from the 
Bahr collection, until March 31: 
Tenth Montreal International 
Salon of Photography, March 10-
28; paintings by Robin Wat t and 
the late Alexsandre Bercovitch, 
March 17-April 4; the Art of the 
Northwest Coast Indians, March 
13-April 22. 
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7 Art indien 
au musée 

L'exipositlon sur l 'ar t de» In-
diens de la côte nord-ouest sera 
un des principaux événements de 
la saison, au musée des Beaux-
Arts de Montréal. On y verra des 
sculptures sur boi» e t sur os, em-
pruntées de collections particuliè-
res et de musées canadiens et amé-
ricains ; des bâtons employés dans 
les danses, de» vaisseaux pour la 
nourriture, des cuillères, masques, 
tambours, fétiches, couvertures, 
chapeaux, etc. L'exposition aura 
liue du 13 mars au 22 avril. 

Parmi les autre» événements au 
programme du musée, il f au t sou-
ligner : le 10e salon international 
de photographie de Montréal, sous 
les auapices du "Montreal Camera 
Club", du 10 au 28 mar i ; la dé-
monstration »ur l ' a r t de peindre 
un portrai t , par Klement 01s«ns-
ky, le mercredi soir 7 mars , k 8 
heures ; ainsi que l'exposition de 
tableaux de Robin Wat t et du re-
gret té Alexander Bercovitch, à la 
galerie XII, du 17 mars au 4 avril. 
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S Preview 
Fine Arts Museum 
Issues Invitations 

"pHE president and council of The 1 Montreal Museum of Fine Arts 
are issuing invitations to the pre-

iview and formal opening of the 
major exhibition of this season 
"Native Arts of the Pacific North-
West". „ . 

This will take place on Monday 
night, March 12. at nine o'clock. 

Tw Sv̂ aA -̂T^ 
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Drawings Shown 
! At the Museum of Fine Arts, 
1379 Sherbrooke street west, is an 
exhibition of drawings by Mary 
Filer. Eldon Grier. Alfred Pellan, 
G o o d r i d g e Roberts, Jeanne 
Rheaume, Gordon Webber, Ethel 
McNaughton, Lucien Morin, Pierre 
G a r n e a u , Albert Dumouchel, 
Marian Scott and Michael Forster. 

As you see from the names, 
these drawings come in a wide 
range, from figure studies to 
landscapes to abstract and non-
figurative and the world of micro-
scopic fantasy. All have it in com-
mon that they are competent 
works, and some rise to a proper 
authority over mat ter and medium. 

Not often is a show of drawings 
seen in Canada: I've heard it rea-
soned that drawing is too slight a 
medium to a t t rac t custom. More 
shows like this should dispel that 
idea; drawings are satisfying in 
their own right and should cer-
tainly appeal to anyone who wants 
to own good originals and not pay 
too much for them. In other days 
world-famous collections of draw-
ings were accumulated and I can 
see no reason why they can't be 
today. 

Pacific Northwest Art 
On March 13,'the Museum opens 

an important exhibition of Native 
Arts of the Pacific Northwest. This 
will be the most comprehensive 
show ever held in Montreal; exhi-
bits, many of which have not been 
publicly shown before, will come 
from the National Museum at Ot-
tawa, the Victoria, BC, Museum, 
Washington State U. the Portland 
Art Museum and McGill Univer-
sity. 

Since this is an 'Art . not an Eth-
nological, museum, the exhibition 
will aim to reproduce the at-
mosphere in which the objects 
were originally seen A Haida 
house will hold in its shadowy, 
dramatic light the Indian drums, 
masks and ceremonial trappings, 
and in another gallery something 
of the daily life of the coastal 
dwellers will be shown on a stretch 
of sandy shore backed by forest 
evergreens. As an adjunct, a selec-
tion of white man's art, west coast 
paintings by such artists as Emily 
Carr, A. Y. Jackson and Lismer. 
will complement the show. It is 
hoped that th" film The Loon's 
Necklace, which was made by the 
National Film Board and has won 
international prizes, will be avail-
able too. 

This week at a preliminary 
briefing by Robert Tyler Davis and 
Claude Melançon, bot.n authorities 
on the subject, a feu of the exhi-
oits were shown: among them, 
square drums made in the Indian 
fashion from one piece of wood 
bent and trimmed around the 
corners, a wonderfully carvpd 
halibut hook with a float in the 
shape of a bird that might have 
been designed by Henry Moore, an 
oil dish of carved and molded 
ram's horn, painted masks inlaid 
with abalone shell, and ceremonial 
dishes of wood joined by stitching. 

The Museum present's a unique 
chance to see the work of original 
Canadians, a people who ue re 
ritual cannibals, who kept slaves, 
who lived closely with nature and 
developed a highly conscious 
sense of design They were 
masters in the use of wood, and 
everything they used they decor-
ated. usually by carving, some-
times embellished with color. Their 
designs always had symbolic mean-
ing but these were so involved 
and abstracted that witnout a key 
it is impossible for them to be 
casually read. The Museum's dis-
play should provide some keys, not 
least of which will he insight. 
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Art Technique 
To Be Shown 

Demonstration at 
Fine Arts Museum 

1 V 
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The Montreal Museum of Fine 
Arts tomorrow night will present 
the fourth in the series "Artists in 
Action." This will he a demonstra-
tion of a technique in oil painting 
from a model, which will be given 
by Klement Oslsansky, a portrait 
and figure painter who has come 
to Canada from Czechoslovakia 
The program will begin at 8 
o'clock. 

In the galleries upstairs, in addi-
tion to the permanent collection, 
there are two exhibitions: Draw-
ings by Twelve Montreal Artists in 
Gatlety XII and a display of Chi-| 
nese textiles, furniture and gar-1 
ments which include the charming, 
kimonas made for gala and ordi-, 
nary occasions for th" imperial in-. 
fant. These are from the collection • 
of A. W. Bahr and are installed in 
the Norton Gallery. Three major 
ealleries are being prepared for the 
next exhibition opening publicly 
next Tuesday: "Art of the North-
west Coast Indians." It will be 
the first comprehensive display of 
Canada's great classic art . 

The public is invited to the de-
monstration and the exhibitions. 
The Museum is open free to the 
public Wednesdays from 7.30 to 10 
p.m. 

^ Art Museum 
Exhibit Set 

Hon. R. H. Winter* to 
Open Major Display 

Hon. Robert W. Winters, Minister 
of Resources and Development, will 
open the year's major exhibition 

Native Arts of the Pacific North-
west" at the preview a t 9 p.m. 
Monday In the Montreal Museum of 
Fine Arts. 

Loans f rom Canada's principal 
museums, as well as several In the 
United States, will make this the 
most important and charming pre-
sentation of Canada's great classic 
ar t ever to be held in this country. 
Lenders include: The Art Gallery 

'of Toronto; The Royal Ontario 
Museum of Archaeology; The Pro-
vincial Museum, Victoria; National 
Museum of Canada; Redpath Mu-
seum, McGill University; Portland 
Art Museum. Portland; and Uni-
versity of Washington, Seattle. 

A dramatic installation is plan-
ned and arrangements are being 
made for special tours for school 
children as well as adults. The ex-
hibition will open to the public 
March 13 and will remain on view 
until April 22. | 

1 To Hear Yearly Reports If 
The annual meeting of the O r 

Montreal Council of Women, will j 
be held on Wednesday, March 21, j 
at 2 30 p.m. in the Montreal Mus-
eum of Fine Arts. 1379 Sherbrooke 
street west, following the regular 
meeting scheduled for 2 p.m. The 
meeting will be open to members 
of federated societies. 

The Ladies' Committee of the 
Montreal Museum of Fine Arts will 
be tea hostesses. 
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I Artist Paints from Model 
This evening the Montreal Mu-

seum of Fine Arts will present the 
fourth in the series "Artists in 
Action." which will he a demon-
stration of a technique in oil 
painting from a model by Klement 
Oslsansky. a portrait and figure 
painter from Czechoslovakia The 
program begins at 8 o'clock. The 
public is invited. 

T W ( o a / H - T 1 i -

The Hon. Robert W. Winters. 
P.C.. M P.. Minister of Resources 
,ind Development, has accepted the 
invitation of the Montreal Museum 
of Fine Arts to officially open the 
major exhibition of the year "Na-
tive Arts of the Pacific North-
west." at the preview to be held 
at the museum next Monday eve-
ning at nine o'clock. 
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5 The President and Council oi 
The Montreal Museum of Fine Arts 
arc issuing i 'atlogt to the pre-
view and formal opening of the 
niojor exhibition of this, season ; 
•Native Arts, of the Pacific Nbrth-
West.'' This will take place on 
Monday evening, March 12, at nine 
o'clock. 

V 
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Au Musée des Beaux-Arts 
—Dcj invitwtiion» ont i ié lancées 

pair le pr. -1 : •', et le comecùl dul 
M :> e <k > Bernux-Ants. de Mont-
real pch.t urne ; vaM-weinière de 
l'exposition. "L'Art de.s Indiens de 
Ut Côte Nord-Owest" cfuu seira ou-
verte par l'hnn. Robert H. Wjrvtans, 
le lunch soir 12 mers, à neuf heures.1 

Native Art To Be Shown 
Hon. Robert W. Winters. P.C.. 

M P . Minister of Resources and De-
velopment. will officially open the 
"Native Arts of the Pacific North-
west" exhib'tion at the preview lo 
be held at the Montreal Museum 
of Fine Arts Monday at 9 p.m. 
Lender- of exhibits include: The 
Art Gallery of Toronto. The Royal 
Ontario Museum of Achaeology, 
The Provincial Museum, Victoria, 
B.C. National Museum of Canada. 
Redpath Museum. Portland Art 
Museum. Portland. Ore.. University 
of Washington. Seattle. The exhi-
bition will be open to the public 
fro m March 12 until April 22. 

Visitor Delighted With 
Montreal Art Museum 

Sir,—I am just concluding a visit 
to Montreal and before leaving 
want to congratulate the city on 
one of the most unusual museums 
of ar t I have seen In many a day. 
An atmosphere of ease, charm and 
friendliness. And great taste, I 
must add. 

During my tour of its galleries 
I had the pleasure of Seeing not 
only the superb paintings and art 
objects of the regular collections 

so little known—but a series of 
varied exhibitions. History of fur-
niture. glass and silver in an 
amusing ensemble of dining-rooms; 
beautifully presented contempor-
ary ceramics; an elegant presen-
tation of Oriental fabrics; draw-
ings by Canadian young artists (a 
most worthwhile way to use space) 
and, finally, a great place full of 
tea tables where museum guests, 
in the best of spirits, were finding 
repose and refreshment. 

What a pleasure to see an ar t 
institution — a thing usually as 
dead as Tut's tomb—so lively and 
so well liked. Everyone I talked 
to was enjoying the place. And 
none of this hush and whisper, 
either! With a museum like that 
Montreal can well call herself the 
cultural capital of Canada. Again 
congratulations! 

S i m e o n Reed. 

"Photographic" Versus 
"What Is It?" School 

Sir,—I am a novice painter who 
has not as yi t succumbed to doins 
delirious scrawls and unintelligible 
daubs whicn are being produced 
by people who call themselves 
"modern" painters. Of course I 
have not "starved in a garret" so 
1 believe that I can still be con-
sidered sane. 

Many of t i e recent exhibitions in 
our Montreal Museum of Fine 
Arts, including some of French 
contemporary "painters" and others 
would lead one to question the 
soundness of mind of the directors 
or those responsible, in permitting 
many of these so-called painting*;, 
1o be shown (I have no axe to 
grind as I have not. entered any 
paintings for exhibition anywhere.) 
Some time ayo. the retiring Presi-
dent of the London Academy ex-
pressed my opinion of most of t.hw 
Modern Art, when he said "it w m 
twaddle, cloik of Incapacity, fan-
tastic foolish fashions, and de-
praved form of art ." Recent news 
item reported that the paintings 
of mental p.U.ents in several men-
tal institutions compared very 
favourably with well known mod-
ern painters who were not con-
sidered "mental." 

Recent letter lo the Editor men-
tioned the 'photographic paint-
ings." I have argued with painters 
and a teacher of Art, from whom 
I took some lessons, and they all 
try to implant the idea that we 
should not t ry to reproduce a 
landscape, street scene, or even a 
portrait as it really looks "a 
camera can de that". Facts prove 
that the Old Master's photographic 
paintings still live hundreds of 
years af ter they were done. One 
hundred years from now. will to-
day's screwy oil daubs still "live" 
as works of art. or will they won-
der what tyre of people lived in 
our time? 

If our modern painters have the 
real ability to paint and are not. 
too lazy, let them show that they 
can turn out works of art. tha t 
ran at least be recognized foe 
what thev «re supposai to portray, 
without our navlng to a«k "what 
is it." 

Anuvteur P» in te r , À 
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Le calendrier 
des événements 

Vol-' ;m prix t u x événement» VQi f 

î j S È S Z S ^ f « K ^ S 
mois de mars: 

12 MARS A S P.M. 
Avant-première: I naugura t ion pour ! « 

nord-
ouest". 

DU 13 MARS AU 22 AVRIL 
Exposition: L 'ar t d « I n d i e n , d e t a «M* 

•<*rd- t>u«s; L'art suix rbe des Ind.ens « 
2 c f t w o u e s t d u Canada sera présenté 
•enn . façon d'amatlaue. L e U T travail du 

« " m u r e ™r bois et aoulptur. sur 
Sa e s t t i n Writable art c l a s s i q u e . De m -,5, ' . JS.V. ont été empruntées des 
collections iuWantes: P r o v i n g Museum.. 

WMhïnïtan S ta te Museum. University of 

or*<-ntera des sculptures sur bols ae 
grandes dimensions, des hSions employés 
Mani es danses, dm vclss-aux p-sir la 
nourri'ure des cuillères, m.squea p.nlers 
tambours , fétiches, couver ture ' , chapeaux 
H des objets d'aJdolse sculptée. 

» MARS 
Arant-premlire: Les me»res»" 

•on; 'invités par e MoJitrsa. C i m ; a c . j o . 
^ i n a l ' s u r a S o n du 10, S.ron In erna-
rlonal de PbototraiSto'.e de Mcntréal . 

DU 10 AU 28 MARS 
Exposition: île Salon Internationa! de 

« i t a r r o p h i e de M o n t r é a l I m u k u les 
auspices du Montreal Camera Club. 

14 MARS 
Exposition! Dessins de doute «rt lates 

mont réa la i s choisis par Jacques de t o n -
a a r c o a r . C o m m e n c e le 24 février. T r a -
vaux d'Albe-t Dumouchel. Mary F;.er M l ; 
chael Fors-.er. Pierre Garneau . B.dcne 
Orlpr BVwl McNau*hton. Lucien MorJ l . 
Alfred Pf l lan . J eanne Rhéaume, Ocyd-
- l i r - Roberts. Marten Scott et Gordon 
Webber. 

DU 17 MARS AU 14 AVRIL 
Exposition : Tableaux d ; RcMn Wat t et 

du r s c r e u é Alexander Bercovltch. Galerie 
XII. 

31 MARS 
Exposition: Tissus chinois efwtume». 

lapis e: meubles df la collection de A. W. 
Bahr . O a l e n e Norton. 

PROGRAMMES DU MERCREDI 
SOIR. A 8 P.M. 

Le Comité féminin du Musée présente 
les p r o x r . m m r s su lvan.s : 

7 mars: Démons t ra t ion : L ar t d? pein-
dre un por t ra i t , pa r Kltment O.sanruy. _ 

14 mars: Albe.r: N.ima'.Jtra. a o v a r e . : 
liste iboclxén: de l 'Austra ' i- : ' The W.n-
dow O a r . e r " . film américain sur .e t r a -
vav p?r. leux de^ not ioyevrs de fené . r s 
Je l 'Emo re S ta te But ld ln i : "Summer 
«•vapsodle". tïm documen;a l re a u a t r a -
Uen 

21 mar s : Pro>eotlcns en couleur pa r le 
M "U: eni Camera Club. 

23 mars : F rc«ramme f r ança i s . Sera an-
noncé plus ta rd . 
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Drawings By 12 Montrealers 
Show Wide Range of Expression 

By Robert Ayr* 
p O L O R Is sud! an important 
^ factor in human experience 
that although we were thrilled 
by the wonders of photography 
when it first came we couldn't 
rest until we devised ways of 
getting it out of bleck and white; 
the technicolor of the movies has 
improved year by year, and to-
day's television will soon be as 
out-of-date as the twitching 
shadow shows of the nickelodeon. 
By the same token, drawing will 
never be as popular as painting. 

Lack of color, however, is not 
the only reason, although it is 
closely bound up with another, 
which Is that drawing seems in-
consequential. I t can't be taken 
very seriously, because there isn t 
much work in it. It 's just some-
thing dashed off, a note, maybe, 
or a prelimiinary sketch for the 
more important painting. Any-
way, it dosen't give you the full-
ness of experience an oil painting 
does. Neither does a water color, 
which to a great many people, 
as the dealers wilh tell you, is 
little better than a drawing. » * * 

If you feel like that, you owe 
it to yourself to go up to Gallery 
XH in the Museum of Fine Arts 
—\^>u have intil next Wednes-
day—and see the exhibition of 
drawings by 12 Montreal artists 
chosen by Jacques de Tonnan-
cour. You may be surprised at 
the range of expression possible 
to the artist when he puts pen or 
pencil to paper, or works with 
charcoal or crayon. Seeing how 
he transcends his limitations or, 
rather, uses them to his advan-
tage, the way the poet rejoices 
in the discipline of the sonnet, 
you will probably say that there 
Is more in drawing than you 
thought. 

The exhibition may be sorted 
out into four groups. In the 
first vou have Jeanne Rheaume, 
Alfred Pellan, G o o d r i d g e 
Roberts and Eldon Grier. They 
all deal with the human figure, 
mostly in the nude, and they 
give it in outline although Mr. 
Roberts does some modelling 
and Mr. PeJlan shows some 
highly finished portrait heads. 
Each has a different line—Miss 
Rheaume's, soft and light; Mr. 
Pellan's bold and heavy; Mr. 
Roberts' soft and thick; Mr. 
Grier's sharper, yet loose—but 
they all handle it with sureness. * * * 

In the next group I put Mary 
Filer and Ethel McNaughton, 
who work with pen and ink and 
who are not so devoted to the 
model as the others. They are 
fancy-free, enjoying the play of 
the pen over the paper just for 
the fun of it—as Miss FUer does 
in her burst of leaves—or to 
bring out some idiosyncrasy, as 
Miss McNaughton does in her 
kitchen interior with its curli-
cued stove. 

It isn't the only thing they do, 
but their amused observation 
of the whimsical detail of people 
and their possessions is what 
makes them a group by them-
selves in the show. Marian Scott 
works from inside. Her wander-
in" line sometimes indicates a 
face or a figure that might have 
been scratched on a cave wall 
thousands of years ago and she 
uses color that suggests the 
stone, but if she goes deep it is 
not into history but into her-
self. Wc have come now to the 
third group, the abstractionists, 
who are no doubt set off by 
something they have seen, but 
who pn,t on paper what they 
imagine. 

He is still dry and precise but in-
stead of poring over his charts 
and graphs he is adventuring out 
into bigger shapes and the re-
sult — on tinted paper — is ex-
hilarating. 

Michael F j r s t e r stands by him-
self. His drawings are half re-
membered half imagined land-
scapes — trees and rocks — and 
one group of nudes — massively 
built. Their drawback, as draw-
ings, is thaf. you can't look at 
them closelv; they are very 
black and smudgy. But if you 
treat them like paintings an<j 
stand off a bit. they reveal 
subtlety as well as force. 

On the tr.eory that, even if 
some people rever find their way 
to an ar t gallery, everybody eats, 
and that the artist should try to 
meet them more than half way, 
Ernst Neumann has arranged a 
small exhibition of paintings at 
Lindy's restaurant. He has gath-
ered togetnf.r three or four can-
vases from each of five painters. 
Since there is nothing controver-
sial, nothing to take away your 
appetite, and sinte the painters 
harmonize with each other, it is 
a pleasant little show. Marion 
Aronson, H e r m a n Heimlich, 
Fanny and Rose Wiselberg are 
represented t y Laurentian land-
scapes and views of Montreal, 
flowers and still lifes, most of 
them painted with a quiet and 
agreeable impressionism. By way 
of contrast, although he shows 
two views of Montreal harbor in 
subdued greys, Mr. Neumann has 
included several firmly modelled 
portraits and nudes. 

Hon. Robert H. Winters, Min-
ister of Resources and Develop-
ment, will officially open the ex-
hibition on "Native Arts of the 
Pacific Northwest" at the Mus-
eum on Monday night. 

Jean-Maurice Lemelin is ex-
hibiting at l'Ecole Cotnoir-
Caponni, 2019 Guy Street. * # * 

Norman Laliberte, Mor.trealer 
who is now a student at the 
Institute of Design at Chicago, 
is exhibiting ten abstract paint-
ings and line drawings in Chi-
cago until the end of the month. 

In the old landscape division of 
the annual exhibition of the 
Daytona Beach Art League, 
Florida, W. B. Turner of Mont-
real and Metis was awarded the 
first prize from the votes of the 
public jury and second by the 

jury of professional artists. 
Another Montrealer, A. C. Val-
entine, was awarded first prize 
and an honorable mention by the 
professional artist jury in the 
water color division, and the 
public also gava him first place. 

At a special meeting of the 
Federation of Canadian Artists, 
Quebec Region, next Friday 
night, March 16 in Chancellor 
Day Hall of McGill University, 
Dr. Noami Jackson will deliver 
an illustrated lecture on Ernst 
Barlach, the German sculptor 
graphic artist, dramatist and 
novelist, who died in 1938. 

L e T e J » T î o u f A à l 

Albert Dumouchel's w o r k , 
though witnout the color,, is al-

mos t as full bodied as painting. 
What is he showing you? Here it 
seems to b< iish, there, a circus. 
The obscurity is tantalizing and 
intriguing. T i e same with Pierre 
Garne.-vk. must have looked at 
Paul Klee. Lucien Morin, in his 
painstaking constructions in pen-
cil will sur,:lv prove to you that 
there is nvve in drawing than a 
sketch dashed off, though I must 
sav I prefer the more spontan-
eous things or the studied things 
that don't .'-ok studied. 

The drawings Gordon Webber 
shows were all done this year. 

13 Expositions 
Chez Tranquille : peintures f 

l'huile de Bernard Lauaé. 
Au musée des Beaux-Arts! l'a r i 

des Indiens de la côte nord-ouesk 
à compter de mercredi, 18 [ lOé 
salon international de photogTa* 
phie ; dessins de douze artiste» 
montréalais, choisis par de Ton» 
nancour : Dumouchel, Filer, Fora-
ter. Garneau, Grier, McNaughton, 
Morin, Pellan, Rhéaume, Robert», 
Scott et Webber. 



^ Georgian Table 
Wins Poll at 
Museum Exhibit 
' J 'HE Montreal Museum of Fine 

Arts took a public poll during 
its exhibition "The Arts of Dining." 
Each visitor was asked to indicate 
on a printed ballot, his first, second 
and third choice of the six period 
dining rooms and tables set up. In 

.the final results three counts y ere 
given for each first, two for each 
second, and one for each third in-
dicated. 

The Georgian table, elegantly set 
up on a.i Aubusson rug, with all ap-
purtenances, including a superb set 
of Lowestoft plates, won by an 
overwhelming majority, with 2,038 
icounts. (It had also thfe prepon-
derance of direct first choice 
votes.) 

Second place went to the Modern 
table, with 1504 counts, and a close 
third to the Victorian with 1304. 

;The Jacobean was fourth (1226) 
and the Queen Anne fifth (1065). 

Everything in the exhibition 
came from Montreal homes and 
collections, and the rooms were set 
up by the exhibition committee of 
the Ladies Committee of the Mu-
seum, whose chairman was Mrs. 
W. W. Ogilvie. 
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r The Ancient Culture 
Of The Northwest 
r p H E Indian t r ibes of t h e Pacif ic N o r t h -
•*• west a r e a m o n g t h e most i n t e re s t ing 

of N o r t h Amer ican abor ig ines because of 
the i r deve lopment of a cu l tu re d i f f e r e n t 
in m a n y respec ts f r o m the t r ibes of t he 
in ter ior . The i r a r t is now on exhibi t ion 
a t t he Museum of F ine A r t s . It will be 
t h e r e f o r more t h a n a m o n t h and ful l 
a d v a n t a g e should be t a k e n of seeing an 
excellent show. 

P e r h a p s it was because t he Coas t In-
dians t rave l led widely in the i r sea-gointf 
canoes t h a t the i r cu l tu re developed us <t 
did. The i r or ig ins a r e obscure . The best 
theory is t h a t they worked the i r wa> 
sou th a long t h e coast f r o m the Asiat ic 
side of the Behr ing sea, voyaging as tlu-
ice cap receded scores of t h o u s a n d s of 

, years ago. B u t t he re a r e o t h e r theor ies 
; sugges t ing t h a t the i r a r t s t e m s f r o m t h a ' 

of t r ibes known to h a v e been long set t led 
in Mexico and Sou th Amer ica . T h e r e were 
war- l ike bands a m o n g these Ind i ans - - the 
agg re s so r s of t he day before yes t e rday— 
and w a r involved t rave l , and t ravel , so it 
is said, b roadens t he mind. 

T h e resu l t s of t he i r act ivi t ies are , 
however , he re f o r us to see, enriched too 
by excel lent pa in t ings by some of ou r 
best known a r t i s t s who have gone to the 
Coast t o s t u d y th i s na t ive a r t f o r them-
selves. All in all, it is an exhibit ion well 
w o r t h seeing. 

Salon Of Photography 
A t Fine Ar ts Museum 

Tenth Montreal International 
Contains 183 Prints Out 

Of 600 Received 

Devotees of the camera will find 
plenty to interest them in the col-
lection of prints from home and 
abroad forming the Tenth Montreal 
International Salon of Photography 
being held in the Lecture Hall of 
the Montreal Museum of Fine Arts. 
The jury, composed of Blossom 
Caron, A.R.P.S., A.P.S.A.. J. W. T. 
Underell. F.R.P.S.. and L. G. Rach-
iele, A.R.P.S.. all of Montreal, faced 
a formidable task in judging the 
600 prints from entrants in Eng-
land, France, Sweden, Brazil, Mex-
ico, Hawaii, India, Australia. Hong 
Kong, New Zealand, Portugal, the 
United States and Canada, the 
show finally being reduced to 183 
prints. Among the successful en-
trants being seven members of the 
Montreal Camera Club, which 
sponsors the annual exhibition. The 
jury also accepted nine color prints 
to hang with the monochromes. 

The usual high standard has been 
maintained, and while the subjects 
seem to follow the usual run of 
such shows — portraits, anecdotal 
subjects, still-lifes. flowers, build-
ings, marines and landscapes, many 
probably have the finer points of 
techniques which will engage the 
attention of the experts in this line 
of pictorial endeavor. , The Honor 
Print. "Lily Nectar"—a water lily 
and leaves, is the work of a Cana-
dian, Harry L. Waddle, A.R.P.S., of 
Port Dover. Ont. 

Many of the exhibitors are repre-
sented by more than one print, but 
lack of space permits only brief 
comment. John N. Galbraith, Tor-
onto, in "Running for Cover", 
shows a tanker in a rough sea 
making for port. J. P. Galbraith, 
Toronto, in "October Morn" sets 
figures in an avenue of dark trees, 
and in "He Toils by Night", shows 
a cleaner with mop working in a 
museum. H. W. Wagner. A.P.S.A., 
Worcester, Mass.. captures fine 
values in "Citadel", masses of ice 
and icicles. Rex Frost, A.R.P.S., 
Toronto, in "Fading Glory", makes 
a good thing of wilted tulips, and 
shows nature in the raw in "Mood 
Over the Matterhorn". C. A. Yar-
rington. New York, has a good 
study in "The Impresario". Frank 
E. Fuller. A.R.P.S., A.P.S.A., shows 
a trio of white rabbits in "Three 
of a Kind", and Doris Martha 
Weber, A.P.S.A., dealing with in-
dustrial scenes, has a fine print in 
"A Steel Mill never Sleeps". J. 
Heller, A.R.P.S., Bartlesville, U.S.A.. 
has "Frozen Niagara", and animal-
lovers will be intrigued with "All 
Tired Out", two spaniel pups, by 
Jack Wright, FR.P.S., F.P.S.A., of 

t o 

TO LEEWARD, by A. M. Underwood, F.R.P.S., of 
Rochester, N.Y., on exhibit in the Tenth Montreal 

International Salon of Photography show m the 
Montreal Museum of Fine Arts. 

-rw 
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San Jose, Calif. Fred C. Kahoun, Caesar", and in "Yea, though I 
Philadelphia, shows men pulling a walk . . .", shows a padre, with 
boat ashore in "Before the Storm, ! steel helmet conducting a service. 
Perce", and G. A. Driscoll, A.R.P.S., . 
A.P.S.A., Quebec City, in "Fisher- Jq 
man at Perce", rfiows the distant 
famous "Rock", and a man seated 
on a keg near nets in the fore-
ground. G. L. Weissenburger, Keo-
kuk, la., besides "Playful Por-
poises", shows "Manhattan Con-
trasts" — church spires and sky-
scrapers. S. Watson, Buffalo, in 
"Tugboat", turns to advantage the 
decorative pattern of the vessel's 
smoke in a harbor with grain ele-
vators. Barns, distant bush and 
snow make a bleak study of his 
"Winter on the Farm". Formal, but 
effective, is "White Silence", a 
curving rutted road with ever-
greens laden wtih spow, by W. F. 
Small, A.R.P.S., Newburgh, N.Y. 
Among the Montrealers, Raymond 
Caron, A.R.P.S., A.P.S.A., is well 
represented by a portrait of John 
W. Doscher, F.R.P.S, F.P.S.A., a 
still life of Italian wine bottles, 
and "The Silk Fan", partly screening 
the face of a comely girl. Walter 
P. Wood, has a graceful "Female 
Torso", a dignified "Emissary from 

ZMrs. b u n c j j i Stewart is enter-
taining at dinner tonight prior to 
the preview and formal opening of 
the "Native Arts of the Pacific 
Northwest." by the Hon. Robert H. 
Winters, P.C., M.P.. Minister of 
Resources and Development. This 
is the major exhibition this season 
at the Montreal Museum of Fine 
Arts. 

CECIL "MUSH" MOORE, a camera study by J. Wallace Galloway, 
A.R.P.S., of Edmonton, Alta., shown at the Tenth Montreal Inter-
national Salon of Photography being held in the Montreal Museum 
of Fine Arts. 
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Minister Opens Native Art Show Preservation of Indian Art Relics 
Seen a Duty by Hon. R. H. Winters 

"Our duty is clear: To preserve fish clubs, halibut hooks of wood 

This "button blanket" ha* captured the at tent ion 
of visitors to the exhibit of native ar ts of the 
Pacific Northwest , which opened e t the Mont-
real Museum of Fine Arts last night and will 
continue until April 22. An Indian craf tsman has 
depicted, with the use of t iny pearl but tons on 
colored felt, a killer whale, t rapped on a rock. 

Shown lef t to right, a re HON. ROBERT H. 
WINTERS. Minister of Resources and Develop-
ment . who opened the exhibition; MR». E. D K B . 
PANÊT; MRS. WINTERS; MAJ.-GEN. PANJOT. 
one of the Museum's vice-presidents, and UK. 
ROBERT TYLER DAVIS, Museum director. 

Lesson to 'Modern9 Artists 
Noted in Carvings by Indians 

By Virginia Russell 
T H E so-called "modern" artists might take > leaf f rom the book of 
1 the Indians of the Pacific Northwest . 

According to Robert Tyler Davis, director of Montreal 's Museum 
of Fine Arts, the intr icate carving on totem poles, the f ragi le baskets 
and the ear thy paintings now on display in a special exhibit make us 
look awfully clusmy today." @ 

And Canada 's Minister of Re-
sources and Development. Hon. 

M ^ c A x M 

s o u r c e s , mm 
Robert fc. Winters, agrees with 
him. 

Vision, Grandeur Displayed 
Opening t h e exhibition of native 

a r t of the west coast Indians last 
night Mr. Winters noted t h a t the 
public was often surprised a t the 
vision and grandeur of the paint-
ings and woodcraf t produced by a 
simple, humble people. 

The i r work, he said, was elabor-
ate and sophisticated. It had both 
scientific and artist ic importance. 
It was an "invaluable national 
heritage." 

One of the most Important de-
velopments in Canada, the Minister 
continued, was the upsurge of in-
terest in aboriginal c r a f t s ^ ^ ^ ^ M 

"Our dutv is clear—to preserve 
for our artists and students these 
priceless relics of a great ar t , now-
well on its way to extinction. We 
must make it a point to collect 
everv specimen, every photograph 
which will f u r t he r this end." 

Museum Praised 
Mr. Winters praised the Museum 

and its director for the lead taken 
in presenting this unique and "cul-
turally Important" display to the 
public. 

Three galleries «re filled with 
the huge cedar totem poles, weav-
ing. woodcarvings and paintings 
that were fashioned against a na t -

Museum Schedules 
Movie Program X 

r p H E Montreal Museum of Fine 
Arts will present a program 

of three films at 8 p.m. tomor-
row, a presentation of the water -
colorist Albert Namat j i ra , an 
Australian aboriginal; "Sum-
m e r Rhapsodie," an Australian 
documentary; and "The Window 
Cleaner," an American film of 
this hazardous occupation being 
carried out on the Empire State 
Building. 

The motion picture program is 
f ree but there is a small admis-
sion charge to the exhibition of 
the Indians of the Pacific North-
west. The rest of the Museum 
also is open f ree f rom 7.30 to 10 
p.m. tomorrow. 

Art Museum Shows Films 
4 This evening the Montreal 

Museum of Fine Arts will show 
three films—a presentation of the 
watercolorist Albert Namatjira. an 
Australian aboriginal; Summer 
Rhapsodie, an Australian Documen-
t a r y and The Window Cleaner, an 
American film of this hazardous oc-
cupation being carried out on the 
Empire State Building. The pro-
gram begins at 8 o'clock and is 
open free to the public. I 
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5| MUSEUM OF F I N E ARTS 
1 Dr. E r n a Gunther . director of ; 
the Washington Sta te Museum and 
chairman of the depar tment of 
Anthropology at the University of 
Washington, will speak on Pa t -
terns of Art and Society on the 
Northwest Coast" at a lecture for 
members of the Montreal Museum 
of Fine Arts at 8.30 p.m. Monday. 

the National Museum, Ottawa, 
f r o m the Washington Sta te 
Museum; Provincial Museum, Vic-
toria; Port land Art Museum, Port-
land Ore.; Redpath Museum, 
Montreal; and the Royal Ontario 
Museum of Archaeology. 

Introducing Mr. Winters. Mai.-1 

Gen. E. de B. Panet , a vice-presi-
dent nf the Museum, noted tha t 
this was the first time In Montres! 

T W 
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tha t were tasnionea agauiai n n«< u i u »•«» me • .»• 
m „ ! background of mountain, for- the work of the northwest Indians 
est and stream. There arp vari-col- had been presented as an a r t 
or"d blankets, delicately carved! -y 

5 

ivory ornaments, grotesque tr ibal: 
masks, slate carvings, ceremonial; 
figures and weapons. 

Officiais explained tha t contrary! 
to popular belief, totem poles are 
not symbolic Idols. They are the 
armorial bearings of great families. 
iThev served a functional purpose 
as well - they held up the roof of 

i the lodge. 
I TSiey a re only religious, It was 
explained, in the sense tha t they • 
depict mythical animals and spirits 
which f igure in the legends of the 
family's history. These Indians be-
lieved that animals were superior 
to men and that spirits, good or 
evil, took animal shapes to make 

' contact with man. 
Some of the totem poles. 12 feet 

high and five feet wide, are carved 
from a single red cedar log. 

The tribal masks, and the sym-
bolic wood statuettes, are mainly 
portrai ts grotesquely featured, de-

I corated 'wi th hair or fu r , and 
i painted in wild or sombre colors. | 
1 More famil iar a re the displays 
of woven baskets, multi-colored 
cloaks, and blankets as well as 
headdresses for the chief and medi-
cine man, or the cooking utensils; 
t ha t stand outside the wigwam. 

Many of the i tems came from 

Ik 
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Au Musée des arts Trois films seront présentés, ce 
soir au Musec-des arts, 1379 ouest 
rue Sherbrooke. La représentation 
comprend un documentaire sur 
L'Australie, intitulé "Rhapsodie esti-
vkle : une bobine sur l'oeuvre de 
faquàrel l is te australien Albert Na-
aiatiira: et une troisième film, in-
h a l é "Le laveur de vitres", mon-
trant l e s dangers q u e présente 
l'exercice d'un tel métier, a 1 edi-
fice Empire State, à New-York. 

La représentation débutera à 8 
heures précises. L'entrée est libre. 

L e c t u r e t o B e H e l d 

F o r F i n e A r t s M e m b e r s 
TkR. E R N A GUNTHER, director 

of the Washington S t a t e 
Museum and chairman of the 
Depar tment of Anthropology 
University of Washington, will 
speak at the Montreal Museum of 
F ine Arts lecture for members on 
Monday, March 19, at 8.30 p.m. p e r 
T h e subject of Dr. Gunther s ad-
dress will be "Pa t te rns of Ar t and 
Society on the Northwest Coast 
Members and their guests a re in-
vited, to at tend. 

for artists and students to come 
these priceless relics of great art, 
now well on its way to extinction, 
said Hon. Robert H. Winters. Min-
ister of Resources and Develop-
ment. in opening the exhibition of 
"Native Arts Of The Pacific North-
west" at the preview held in the 
Montreal Museum of Fine Arts, 
Sherbrooke street west, last nigh*. 

Mr Winters, who was introduced 
to the large gathering by Maj-Gen. 
E de B. Panet, vice-president of 
the Museum, stated fur ther : "To 
gather up every scrap of relevant 
information, to take every photo-
graph, to note every fact, to collect 
every specimen, so that an art of 
such value, as to be quite beyond 
computation, shall not be lost to 
this world, it is our duty. 

"We are fortunate, indeed, in 
having such men as Bob Davis 
(Robert Tyler Davis director of the 
museum) engaged in this impor-
tant task. He is one who knows 
his subject, who appreciates fully 
the artistic values and importance 
of the material he is dealing with, 
and who has the skill , to display 
these magnificent specimens in 
such a way as to reveal both their 
artistic beauty and their scientific 
importance. I am honored and im-
mensely pleased that I have been 
privileged to be with you on this 
occasion which is of significant im-
portance in encouraging the study, 
the appreciation and the preserva-
tion of an invaluable national heri-
tage." 

Three galleries of the Montreal 
Museum of Fine Arts are occupied 
by a collection of objects which 
reveal the skill of the Indian, this 
loan exhibition, entitled Native 
Arts of the Pacific Northwest, be-
ing regarded as the major offering 
of the season. Effectively arrang-
ed for viewing, in a setting which 
makes judicious use of f ragrant 
balsams, the treasures which seem 
certain to excite wide interest be-
tween now and April 22, came from 
sources which include Washington 
State Museum, Seattle. Provincial 
Museum, Victoria. B.C., National 
Museum, Ottawa. Portland Art Mu-
seum, Portland Ore., Royal Ontario 
Museum of Archaeology, Toronto, 
and the Redpath Museum. Montreal. 
Among the exhibits are large wood 
carvings, dance staffs, food vessels, 
spoons, masks, blankets, drums, 
charms, baskets, hats and carved 
slate objects, there also being a 

! group of appropriate paintings. 
Those who like their native art 

large will be impressed with the 
totem of a bear, and with the mas-
sive totem in the upper hall, but 
there are many items of smaller 
scale which show exceptional taste 
and skill—wood and stone bird 
pipe bowls, rattles, both carved and 
painted, a slate carving of a canoe 
with warriors, miniature totem poles 
in black slate, a series of charms, 
the carved handles of paint brushes 
carved cup of walrus ivory and 
wooden paddles. There are many 
masks, including a portrait mask 
decorated with fur , and there is a 
carved and painted wood model of 
a medicine man, with nose pin, 
holding charms. A white man in a 
peaked cap is the subject of a carv-
ed wood statuette. A chief's head-
dress employs copper and abalonel 
pearl, feathers and ermine pelts. 

There are a variety of woven 
baskets with marked skill shown 
in patterns, and characteristic sym-
bols mark a blanket box and a box 
drum. Ceremonial cloaks have 
their place—one with the thunder-
bird motif cut out in red and ap-
pliqued on grey and another em-
ploying a killer whale motif work-
ed in pearl buttons, on a black and 
red ground. White, black, yellow 
and blue is the color scheme of 
another cloak of killer whale pat-
tern. There is a large Haida "Cop-
per," engraved with beaver design, 
while items of general use include 

and bone, a bone and iron adze 
a nat woven of spruce roots, blan-
kets and leggings. 

Shown, too is a model of a Haida 
house, with entry through the base 
oi the totem pole which has carv-
ings of eagle, raven and frog. 

The appropriate pictures hung in-
clude a group of portraits of chiefs 
in ceremonial dress, done in pastel 
and crayon by W. Langdon Kihn, 
who has long specialized in such 
subjects. "Owl Totems, Kispiax" is 
by Anne Savage; by A. Y. Jackson 
is "Skeena Crossing," in which 
totems figure, and 'Indian House," 
in wild country; Edwin Holgate is 
represented by "Indiah Graves," 
the works of Emily Carr lent by 
C. S. Band, being "Inside a Forest," 
the well known "Indian Church" 
and 'Narvina." Also from her I 
brush came "Kispiax Village," lent 
by the Art Gallery of Toronto; 
"Kilwacool Totems," loaned by 
Hart House, Toronto; "Heina 
(Xoina)", from the .National Gal-
lerv of Canada, Ottawa, which also 
loaned "Totem Poles, Gitsegiukla," 
by Edwin Holgate and 'Totem 
Poles. Kitwauga," by George D. 
Pepper. From the Royal Ontario; 
Museum, Toronto, are fôur paint-
ings bv Paul Kane—"Return of a 
War Party," "Medicine Mask 
Dance," "Babbine Chief," and 'Cla-
hum Women Weaving a Blanket."! 
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g Robin W a t t Portrai ts; 
A t Fine A r t Museum 

Montreal Artist Has Group 
Of Comely Sitters and 

, Flower Paintings 

Portraits form the bulk of the 
items in the exhibition of paint-
ings by Robin Watt in Gallery XII 
of the Montreal Museum of Fine 
Arts, in which gallery will be dis-
played works by the late Alexan-
der Bercovitch. 

Robin Watt, who held an exhi-
bition last year, is worthily repre-
sented by characteristic examples 
the portraits as ever being deft in 
handling, engaging in color and 
generally vivacious in spirit. Ar-
rangement of his subjects is effec-
tive the drawing is sound ana 
sure, and his feminine sitters uni-
formly attractive. His subjects in-
clude Miss Pamela Stewart Mrs. 
W H. Brainerd, Miss Katie Molson, 
Miss Andrea Bell, Mrs. D. C. 
Brainerd. Miss Sheila Mappin, Mrs. 
H C Flood, Miss Lucinda Vaughan, 
Mrs Gordon Reed and Mrs. Robert 
W Pilot. There is also an effective 
painting of a girl seated at a table, 
with tree tops and buildings seen 
through the window. 

His male portraits include a sol-
idly painted portrait of Field Mar-
shal Viscount Wavell, lent by the 
Black Watch, a strongly handled 
profile of Charles Vaughan Johns-
ton. and a portrait of R. E. Chad-
wick. He is equally successful m 
his paintings of boys, as is evident 
in Philip, son of L. Stewart Weo-
ster, and George, son of Mrs. R. O. 
Johnson. Shown, too, is a work 
entitled "Mother and Child." 

Evidence of his versitality is 
revealed in his studies of flowers, 
among them being a large painting 
of gladioli of bright and harmoni-
ous hues; cineraria; cyclamen, ef-
fective in arrangement; white and 
scarlet carnations, and a pot of 
gloxinia. He also shows a still-life 
of boots, cups and other objects, 
while another arrangement of a 
gold figurine of a child and a book 
introduces a drawing of a head 
which suggests Augustus John as 
the source. 
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Une représentation de /'"Oiseau-tonnerre" 

Cet appare i l t h é â t r a l ut i l isé dans les r ep ré sen ta t ions du r i tuel des 
Indiens de la côte du nord-oues t , est l 'un des n o m b r e u x exh ib i t s 
exposés p r é s e n t e m e n t , au Musée des Beaux-Ar t s , 1379 ouest rue 
She rb rooke , à la g r ande exposi t ion des col lect ions d ' a r t pr imit i f 
des d ivers musées du pays , (.cliché L A P R E S S E ) 

Une exposition maient, pour ainsi dire, dans les 
voûtes de la GaJerie nationale, 
Ottawa, et des autres musées du 

d* . • j • pays, d'où ils ont été tirés de l'é-

â F l i n C l i e n p a i s s e P o u s s i ^ r e I " ' ^ recouvrait. T r a v a u x de vulgar i sa t ion 

L'ouverture officielle a été 
présidée, hier soir, par 

l'hon. R. H. Winters. 

Un intérêt grandissant se mani-
feste depuis quelques années à l'en-
droit de l'art indien. Les sculptures 
et multiples objets d'art artisanal, 
exécutés selon des procédés d'une 
grande perfection par les premiers 
habitants du pays, n'éveillent plus 
aujourd 'hui que l ' intérêt des spé-
cialistes, mais celui de tout le public. 

C'est ce qu'on pouvait constater, 
hier *oir, au Musée des Beaux-Arts, 
à l 'ouverture de la grande exposi-
tion de "L'art des Indiens de la côte 
nord-ouest", laquelle étsit présidée 
par l'hon. Robert H. Winters, mi-
nistre canadien des ressources na-
turelles. 

Le ministre s'est déclaré incapa-
ble de déterminer la cause de ce 
nouvel at trai t qu'on porte à l'art 
indien. Il en a toutefois consta-
té la réalité. La plupart des exhibits 
qui font part ie de l 'exposition dor-

C'est en effet, selon l'hon. M. 
Winters, en 1345, qu'on a commen-
cé à collectionner ici les premiers 
objets d'art indien. Le ministre rap-
pelle que c'est vers cette époque 
qu'ont paru les premiers ouvrages 
sur la matière, lesquels ont été 
complétés par les t ravaux de MM. 
Harlan-I . Smith et Marius Barbeau, 
lous deux de la Galerie nationale 
d'Ottawa, et par celui de Robert 
Tyler Davis, directeur du Musée des 
Beaux-Arts, de Montréal. 

Un grand nombre de nos artistes 
comme Emily Car. Jackson, Holgate 
se sont efforcés à reproduire par 
leurs œuvres l 'atmosphère de ces 
civilisations disparues. Ces oeuvres 
ont att iré l 'attention du monde ar-
tistique sur l 'esthétique des peuples 
primitifs, à un tel point que des 
sxpositions d'art indien ont été or-
ganisées à Londres et à Paris. Les 
collectionneurs se sont mis à re-
.-hercher les mats totémiques, les 
làpis indiens et les autres oojets ae 
labrication primitive. Ces objets ont 
joui d'une vogue sans cesse grandis-
sante et qui explique l ' intérêt que 
suscite la présente exposition. 

A SUIVRE SUR LA P A G E 17 
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Une exposition d 'art... 
SUITE DE LA P A G E 16 

Le général E. de B. Panet . vice-
président du Musée des Beaux-Arts, 
a présenté le ministre à l'assistamce. 

Les collect ions 
I>s exhibits sont installés dans 

trois salles du Musée au' milieu de 
décors rappelant l 'atmosphère, où 
vivaient les Thdiens qui ont habité 
la côte nord-ouest. Une salle tente 
de reproduire l 'environnement dans 
lequel avaient lieu les spectacles, 
présents par les divers rituels. On 
y voit des machines théâtrales, dont 
on faisait usage à l'époque, ainsi 
que les masques flont on se servait 
dans les diverses représentations. 

Les croyances religieuses des pre-
miers Indiens de la côte nord-ouest 
étaient imprégnées de mythologie. 
Elles cherchaient a interpréter les 

phémomènes naturels, à raconter le 
passé et à prévoir l 'avenir. 

Dans la deuxième salle, on y aper-
çoit des totems, des grands masques, 
garnis de filasse. Ces sculptures re-
produisent des personnages à gros 
yeux, à nez volumineux, recourbés 
comme ceux des corbeaux. Ces sta-
tues représentent des dieux: dieu de 
la chasse, de la pêche, de l 'amour. 

La troisième salle renferme des 
objets d 'un poli manifestant de mer-
veil leux procédés d'exécution. En 
définitive, l 'exposition est une des 
plus complètes du genre. 

f b 
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j / U l V H ^ Z C à ^ - - . Head to Speak 
An Astonishing Originality 
Marks Show of Indian Creations 

By Robert Ayre 
J ^ L A H O W Y A H ! 

Over a t the Museum of F ine 
Ar ts they ' re having a minor pot-
la tch and everybody invited to 
borrow the phrase "minor pot-
la tch" f r o m Tom Colt, director 
of the Por t land (Oregon) Art 
Museum, who used it in de-
scribing his exhibition of the 
Rasmussen Collection of Nor th -
wes t Coast Indian materials . T h e 
pot latch, now under the ban of 
the government , was an exciting 
event and the best English word 
for it is probably "blowout". 
W h a t made it d i f fe ren t f rom 
o ther part ies was tha t t he host 
not only served re f re shment s but 
gave away all his worldly weal th ; 
t he more he could give away, 
the bigger t h e chief he was. 

The g rea t th ing about t he pot-
latch on Sherbrooke S t r e e t is 
t h a t nobody is t he poorer fo r it. 
T h e Montreal Musuem of F ine 
Arts, the National Museum of 
Canada, t he McGill museums, 
the Royal Ontar io Museum, the 
Provincial Museum of British 
Columbia, t he museums of Wash-
ington State, the city of P o r t -
land and the University of Wash-
ington have all contr ibuted 
generously, but a f t e r April 22 
they will get the i r wealth back 
and in t he meant ime thousands 
of Montrealers will have en-

joyed it. 
* * * 

This is t he Show of t he Year. 
It is in s tar t l ing contrast to t.he 
1950 Show of the Year which, you 
will remember , was devoted to 
the urbani ty of the 18th Century 
in F rance and England. F rom 
the drawing rooms of London 
and Par is and Versailles, with 
their gracefu l fu rn i tu re , their 
elaborately wrought silver and 
their dainty china, you step into 
the forest primeval of the Paci-
fic Coast and pass through a 
Totem pole into a wooden house, 
da rk and stif l ing with the reek 
of smoke and fish. The only 18th 
Century Europeans ever to see 
the naked tr ibes who dwelt in 
these wooden houses were ad-
ven tu re r s like the grea t Captain 
Cook and the man who served 
under him and left his name be-
hind on tha t shore, Capta in Van-
couver. 

There is a world of difference 
between the two shows but to 
those who know Robert Tyler 
Davis, Director of the Museum, 
the potlach comes as no surprise. 
Apar t f rom the fact that , as an 
aler t museum director who is 
aware of the growing interest in 
nat ive arts, Mr. Davis has a 
specific knowledge of the nat ive 
a r t s of the Nor thwest Coast and 
an enthusiasm for them. Before 
coming to Montreal , he was 
director of the Port land Museum 
and he wrote the text for the 
handsome book on the Rasmus-
sen Collection recently published 
by Stanford University. 

• » * 
In this exhibition—like the 

man in Denver referred to in 
an Atlantic Monthly art icle by 
Mitchell A. Wilder Mr. Davis 
"has pulled the Indian out of 
his anthropological pigeonhole 
and presented him to us as a 
creat ive human being." 

He has gathered together 
works of astonishing originality 
and power and has presented 
them as dramatical ly as if he 
were staging a play. In the first 
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gallery you enter , a f t e r you have 
gazed a t t he Haida bear totem 
in the hall, the subdued light in-
vite» you to think not only of 
the windowless houses but of the 
dim cedar forest depths and of 
the mysteries of the Indian's 
religion and the r i tual of his 
secret societies. F rom a black 
f ramework , hang masks and, on 
a nearby s tand, g rea t beaked 
heads th rus t out f rom the hud-
dled folds of chilkat blankets. A 
red flannel thunderbi rd is pro-
claimed f rom the wall . 

The display is all the more 
effect ive because it isn't crowded, 
and the same is t rue of the two 
larger galleries. The re is plenty 
to be seen, but if you are over-
whelmed it is not bv quant i ty but 
by the vitality, of the West Coast. 
Indians as designers, and as 
c ra f t smen in the handling of 
their few mater ia ls wood, wool, 
a little metal , a little bone and 
horn. F rom the tallest to tem 
poles and house posts and the 
big cedar chests, to the goat*horn 
spoons, the fish hooks, the s t raw 
ha ts and the shamans ' ra t t les and 
"soul-catchers," thev speak in 
wha t Emily Car r called "s trong 
talk." 

* * * 
Half of one of the galleries Is 

given over to an exhibition of 
relevant paintings, beginning 
with Paul Kane 's of a hundred 
years ago, more interest ing as 
records than as pictures. La te r 
painters, A. Y. Jackson, Edwin 
HolEate, George Pepper, Anne 
Savage and Langdon Kihn catch 
something of the charac te r of 
the West Coast and its people, 
but none of them fel t it as in-
tensely and revealed it as thril l-
ingly as Emily Carr . F ive of her 
best works f rom Toronto collec-
tions and one f r o m the Nat ional 
Gallery a re here. 

The potlatch is on. Don' t miss 
it. I hope the Museum is making 
a r rangements to welcome groups 
of school children who should 
know more about the original 
Canadians than they can get 
f r o m Caughnawaga. 

Monday night at 8.30, Dr. E r n a 
Gunther , Director of the Wash-
ington S ta te Museum and Chair-
man of the Depar tment of An-
thropology, University of Wash-
ington, will l e c t u r e a t the 
Museum on " P a t t e r n s of Art and 
Society on the Nor thwest Coast." 

2b 

The tenth annual international 
salon of photography is now 
open at the Museum and may be 
seen until March 28. Next Wed-
nesday a t 8.15. a projection of 
the international color slide ex-
hibition will be given. 

Robert T. Davis' Talk 
At 8 . 3 0 p .m. Tomorrow 

i The director of the Montreal 
Museum of Fine Arts, Robert Tyler 
Davis, will give a gallery talk a t 
8:30 p.m. tomorrow in the halls of 
the new exhibition "Native Arts of 
the Pacific Northwest ." Any one 
visiting the exhibition is invited to 
the lecture. 

Ill the lecture hall downstairs the 
Montreal Camera Club will show 
the most recent color slides, be-
ginning at 8 p.m. 

Exhibitions on view include a 
newly-opened one in Gallerv XII 
of paintings by Robin Watt and the 
late Alexander Bercovitch; the 
great exhibition of the wood carv-
ings, masks, copper work, slate 
work and other a r t s tha t flourished 
among the Indians of the Pacific 
Coast during the 19th century; and 
an exhibition of Chinese textiles 
and lacquer furni ture . 

The museum is open f ree to the 
public f rom 7:30 to 10 p.m. Wed-
nesdays. All demonstrat ions and 
exhibitions a re free, except for a 
nominal charge of 25 cents for 
adults and 10 cents for children to 
the major exhibition to help defray 
costs. 

T r i e . S t a r 

w w \ \ L b 

S Tea Meeting 
T h o T o r l i a c ' n . The Ladies' Committee of the 

Montreal Museum of Fine Arts will 
be hostesses to the Montreal Coun-
cil of Women for the annual meet-
iruj Of the council taking place on 
Wednesday. March 21, in the mus-
eum, 1379 Sherbrooke street w est. 

Mrs. W. Van H o m e and Mrs. 
Paul Fonta ine will pour tea during 
the social half hour following the 
meeting. 

"TV 

WW 
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Mrs. William Van Horne and Mrs 
) Paul Fontaine of the Ladies' Com-

mittee of the Montreal Museum of 
Fine Arts will preside at the tea 
table at the annual meeting of the ' 
Montreal Council of Women taking 
place tomorrow afternoon at half-
past two o'clock, in the Museum, 
1379 Sherbrooke street west 

"7 Museum Director Speaks 
This evening at the Montreal 

Museum of Fine Arts. Robert Ty-
ler Davis, the director, will give 
a gallery talk ut 8.30 p.m. in the 
halls of the "Native Arts of the Pa-
cific Northwest Exhbiition. Any-
one visiting the exhibition is in-
vited to the lecture. 

In the Lecture Hall the Montreal 
Camera Club will show color, 
slides, beginning at 8 o'clock. 

( o a o e - l t e -

M a t c h \a?l 

g Art Museum Hours 
The hours of the Montreal 

Museum of Tine Arts will be as 
follow» during Easter week-end-
Good Friday, closed all day; Satur-
day, open from 10 a m . to 5 p m . ; 
Easter Sunday, open from 2 to S 
p.m.; Easter Monday, open from 
2 to 5 p jn . 
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CHEFS-D'OEUVRE 
D'ART, PRIMITIF 

Il se tient actuellement à Montréal et jusqu'au 
22 avril une exposition d'art d'autant plus remar-
quable qu'elle est unique en son qenre. 
A l'aide d 'emprunté fa i ts aux 

irouséee de Montréal, Ot tawa et 
Port land, Oregon, M. Tyler Davis, 
conservateur du Musée deg Beaux-
Arts, rue Sherbrooke ouest, a com-
posé ce qu'on pourrai t appeler une 
retrospective de l 'art des Amérin-

diens de la côte canadienne du Pa-
cifique. 

Nous sommes loin ici des docu-
ments ethnographiques ordinaires: 
pointes de flèches, boites en écor-
ce de bouleau, épie de maïs, pilons 
de bois, etc. Toutes les pièces réu-
nies par M. Davis ont été choisies, 
non p a s pour leur caractère pitto-
resque, mais pour leur valeur ar-
tistique intrinsèque. Il n'est pas 
exagéré de dire que la plupart sont 
de véritables chefs-d 'œuvre d 'art 
primitif auxquels peuvent seule ê-
t re comparés les chefs-d'oeuvre de 
l 'art Maya et Aztèque, sinon ceux 
de l 'art égyptien. Ces pièces font 
par t ie du trésor art ist ique du Ca-
nada, le plue précieux trésor ar-
tistique indigène que nous possé-
dions et de ce fa i t elles mér i tent 
plus qu'une at tention passagère. 
Exposées à Par i s ou dans une au-
t re grande ville européenne elles 
fera ient courir les foules. 

LES MATS TOTEM1QUES 
L'exposition en renferme quel-

ques-uns d'assez belle venue, maie 
de même qu'ils ne jouaient pas 
dans la vie des Amérindiens de la 
côte le rôde prépondérant qu'on 
leur prête, Us ne f in i r en t ici que 
comme spécimens de l 'ar t sculptu-

Masque de lion de montagne, en 
bols sculpté, qui servait aux re-
présentations théâtrales données 
en hiver sur la côte canadienne 

du Pacifique. 

Dimanche. 8 avril 1951 
côte croyaient que toutes les bé-
tee, y compris le s animaux marina, 
avaient la faculté de prendre figu-
re humaine à volonté et que leur 
corps était le "canot" dans lequel 

(Suite à U page 102) 



1 , 
reposait sur deux bases qui étaient 
la richesse et le prestige. Les no-
bles ,qui étaient chefs de grandes 
famil le s composées d 'hommes li-
bres et d'esclaves acquéraient l'un 
à l'aide de l 'autre. Pour être con-
sidérés il leur fal lai t ê tre généreux 
c'est-à-dire distribuer largement 
les biens qu'ils accumulaient à 
l 'aide de leurs paren ts et subor-
donnés en exploitant des territoi-
res de chasse et de pêche dont ils 
avaient l'exclusivité. Ces distribu-
tions se faisaient au cours de "pot-
laches", cérémonies qui t i rent leur 
nom d'un mot Chinook qui veut 
dire "donner". Mais elles n 'étaient 
pas essentiellement altruistiques. 
Les bénéficiaires devaient remet-
t re au chef ou à ses héritiers, avec 
un for t intérêt, ©e qu'ils avaient 
reçu. Le "potlache" était donc à la 
fo :e un geste de grand seigneur et 
une police d 'assurance. 

PAYS D E COCAGNE 
Ce genre de civilisation n 'a pu 

se développer que sur la côte du 

= L A P A T R I E -
Pacif ique parce que nos Amérin-
diens y trouvaient, plus quie par-
tout ailleurs, une abondance de 
poissons et de gibier6. La facilité 
qu'ils avaient à se nourrir, à se 
vêtir, et à se loger explique qu'ils 
aient eu tamt de loisirs à consa-
crer à l 'art et à l 'animisme qui 
leur tenai t lieu de religion. D'où la 
multiplicité des belles choses qui 
f igurent aujourd hui dans les mu-
sées et la richesse d'un légendaire 
qui, avec les sculptures sur bois, 
corne et pierre compose le trésor 
art ist ique et poétique dont le Ca-
nada a le droit de s'enorgueillir. 



CHEFS-D'OEUVREL 
' (Suite de la page 102) 

cano ts creusés d a n s le t ronc d 'un 
cèdre géant , des pagaies e t des 
c o f f r e s à vêtenpents, i l s sculpta ient 
l eurs cuillères d n a s des cornes de 
mouf lons e t m ê m e leurs hameçons 
à f lé tan é ta ien t ornés de dess 'ns 
symboliques. 

On voit aussi à l 'exposition de 
la rue Sherbrooke des amule t t e s 
en ivoire dum t rava i l t r è s fin, des 
volants de fu seaux sculptés, des 
tuyaux en ivo're dont se serva ient 
les a h a m a n s ou prêt res-sorciers 
pour asp i rer la maladie du corps 
d 'un malade, des l abre t s dont les 
f e m m e s orna ient leur lèvre infé-
r ieure et bien d ' au t r e s ar t ic les aus-
si r emarquab les pa r la sû re t é 
d 'exécut ion -que pa r la f inesse dé-
ployée par l 'ar t is te . Nous sommes 
ici en présence de ce que les ar-
t i s tes modernes appellent un " a r t 
fonct ionnel" , ma i s un a r t fonct ion-
nel enrichi pa r l ' imaginat ion d 'un 
peuple p rofondément imbu d 'une 
mys t ique primitive. 

T ISSAGE E T A N C H E 
L'exposit ion r e n f e r m e aussi des 

p a n i e r s t ressés avec des lanières 
d 'écorce ou de radicelles d 'arbre, 
d 'un t issage si serré qu'i ls peuvent 
conten i r de l 'eau. On r e m a r q u e r a 
encore des boîtes sculptées dont les 
q u a t r e côtés sont f a i t s d 'une seule 
planche. Les Amér ind iens de la 
côte avaient l ' a r t de plier le bois 
presque à volonté et n ' ayan t p a s 
de clou ils "cousaient" les deux ex-
t r émi t é s d 'une p lanche de façon à 
r end re le joint presque invisible. 

Ceux qui vis i teront l 'exposition 
lie manque ron t pas non plus d'ad-
m i r e r u n oiseau de pierre qui fe-
r a i t belle f'gur-e au Musée d 'a r t 
mode rne de New-York, u n aigle 
a u x ailes à demi dépliées sculpté 
d a n s un seul morceau de bois, des 
f igur ines en argili te, des cos tumes 
de danse et u n plat cérémonial de 
eix pieds de long. 

CIVILISATION D E LA 
R I C H E S S E 

P o u r comprendre cet a r t assez 
fcotérique il n'ewt pas inuti le de sa-
voir que la civilisation des Amé-
r ind iens de la côte du Paidf ique 
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Boîte en bols sculptée, ornée de morceaux d'haliotide (ahalone) 
dont les côtes sont fa i ts d'une seule planche, cousue avec des 
racines aux deux extrémités. Les Amérindien» de la côte canadienne 
du Pacifique possédaient le secret de plier le bois à volonté. Les 
dessins qui ornent la boîte représentent des animaux fabuleux e t 

symboliques. 

CHEFS-D'OEUVRE... 
(Suite de la page 92) 

ils voyageaient die leurs villages 
lointains et mystérieux. Ainsi pour 
eux, les saumons composaient un 
peuple nombreux qui habitaient 
comme eux dans des maisons en 
bois scruljptées et ne prenaient la 
forme de poisson que pa r amitié 
pour les hommes. D'où les multi-
ples tabous qui s 'a t tachaient à 
leur capture. 

LES MASQUES 
Longtemps avant la venue des 

Blancs la côte canadienne du Pa-
cifique avaiit «on théâtre. Les lé-
gendes représentées quelquefois 
sur les mâts totémiques et proprié-
tés exclusives de familles nobles 
étaient jouées en oertaines occa-
sions par des acteurs qui person-
nifiaient les divers personnages à 
l'aide de costumes et surtout de 
masques en bois sculpté dont lee 
différentes part ies étaient sou-
vent mobiles. Ce s "pièces" se 
jouaient dans une sorte de pénom-
bre ce «ui facilitait l'illusion, car 
les masques et autres machines 
qui servaient aux représentat ions 
étaient actionnés par des ficelles 
qui devaient rester invisibles. La 
collection de masques réunis au 
Musée de , la rue Sherbrooke et 
présentés aussi sous un jour atté-
nué donne une bonne idée du soin 
que les Amérindiens de la côte ap-
portaient à dessiner leurs costu-
mes de théâtre. 

COUVERTURES CHILKAT 
Lee t r ibus canadiennes proches 

de l'Alaska, d'une culture plus a 
vancée que celle des t r ibus plus 
au sud (le contraire est générale-
ment vrai) avaient accoutumé de 
tisser des couvertures avec la laine 
des chèvres sauvages. Oes couver-
tures, ornées de dessins symboli-
ques, se comparent par leur quali-
tés ar t is t iques au xoélèbres cou-
vertures navajos, encore qu'elles 
soient tout à fait d i f férentes et 
d'un ar t beaucoup plue compliqué. 
Celles exposées présentement rue 
Sherbrooke sont de magnifiques 
spécimens de l 'art des t isserands 

I et t isserandes Chilkat. Comme 
d'habitude elles représentent une 
figure d'animal symbolique aplatie 
de façon à montrer les deux côtés 
de sa face. Des par t ies anatemi-
ques stylisées de oe même animal 
composent le dessin de chaque cô-
té de la f igure centrale. 

de la côte Pacifique aimaient ha-
biter de grandes maisons en bois 
ornées de poteaux d'angles sculp-
tés et de façades peintes, ils pous-
saient le souci du beau jusqu'à 
sculpter et peindre presque tous 
leurs ustensiles, engine de pêche 
et armes. Sans parler des grands 

(Suite à la page 123) 
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A u musée de» Beoux-Arfrs 

Une réserve indienne qui 
fait peur aux visiteurs 

Un des endroits le plus "distingués" de Montréal, le 
musée des Beaux-Arts, vient de se. transformer en réserve 
indienne pour quelques semaines. Si on n'y voit aucun 
sauvage poussant des cris de guerre et aucune sauvagesse 
portant son petit sur son dos, les étranges objets exposés 
dans ce village artificiel en disent cependant plus long sur 
les Indiens de la côte du nord-ouest canadien que la plupart 
des gros bouquins écrits à leur sujet. 

L'exposition est, en ef fe t , oon-' ' 
sacrée à l 'ar t des Indiens du Nord 
Ouest, dont les t r ibus »e nom-
maient Haida, Tlingit, Kwakiult , 
ebc. Il f a u t d'abord souligner 
l ' imagination de ceux qui ont amé-
nagé les trois salles du 1er étage 
où se trouvent les oeuvres pro-
venant de musées et de collections 
du Québec e t d 'autres provinces. 
Devant l 'entrée, des part ies de 
mâts totémiques, en bois, si tuent 
tout de suite le visiteur dans le 
milieu indien. Jusqu'ici , tout va 
bien. Mais, une fois l 'entrée f r a n -
chie, on découvre un éta lage de 
masques e f f r ayan t s et grossiers, 

(Photo» du " P e t i t J o u r n a l " , par G i r a r d Laf«rr ièr«) 
A gâche, un poteau totémique représentant un ours ®rlzill, qui 
•erval t à supporter les poutre* d'une maison communale. A droite, 

de* masque* symbolisant des dieux 1 

S W 

Xl V H A T I had to say about color 
** a fortnight ago was borne 

" T V v e ( x > 2 n e - ' t î < _ 

Late A. 
Paint ings 

Bercovitch 
O n V i e w 

out bv the experience of Dr. 
Erna Gunther as she related it 
in the Museum last Monday 
night in her talk on the West 
Coast Indians. Dr. Gunther, wno 

' s director of the Washington 
tate Museum and Chairman of tf y t h e Department of Anthropology, 

wTliniversity of Washington, was 
Yhorr if ied, w h e n she went to 

Alaska, to see how Ketchikan 
i had "restored" its totem polfs. 
I When she protested at the gaudy 
^colors, she was told that the 

^ t o u r i s t s , with their color films, 
^ c o u l d n ' t be disappointed. 
^ As you can see for yourself in 

the exhibition? the Indians had 
better taste. 

rf* 
"Faces and Flowers" might be 

the title of Robin Watt 's exhib-
ition at the Museum. Mr. Watt 
has the air of a fashionable 
portrait painter, a virtuoso who 
can be counted on to do the 
right thing by pretty women and 
children and handsome men. 

The emphasis is always on the 
face, with the background no 
more than a flourish to point it 
up in vignette, and much of the 
canvas left bare. There is fuller 
t reatment in an official portrait 
like that of Field Marshal Vis-
count Waveli in the Black Watch 
collection, and in the still lifes. 
"Lares and Penates" and "White 
Elephants". Mr. Wat t is not an 
Inventor or improviser. In his 
portraits, his still lifes and his 
flowers—painted with grace and 
spirit—he is an observer and a 
faithful, skilled portrayer of 
what he sees. 

¥ * * 

In the neighboring gallery 
there is a small exhibition of 
works bv the late Aleksandre 
Bercovitch. More selective than 
the Y.M.H.A. show, It still lacks 
some of his best things, but it 
gives his range, from street 
scenes touched with sentiment, 
and pretty landscapes, to austere 
rocky shores and stormy seas, 
portraits, and his late essays at 
the non-objective. Cantor Moi-
shele Geller has no body under 
his shawl, but that may even be 
symbolical; his face beneath the 
fez. with its prominent nose and 
ears and its eves, almost fanatic 
in their intentness, dominates 
the room. 

Oils, pastels and drawings by 
Alexander Bercovitch, who died 
early this year, are being shown in 
Gallery XII of the Montreal Mus-
eum of Fine Arts, the selection of 
material revealing his versatility. A 
pointer of breadth and vigor, these 
qualities are particularly evident 
in his interpretations of the sea,' 
as in "Winter Gale" and "Atlantic' 
Storm", while a quieter mood in-
vests "Falaise". Quebec supplied 
two good subjects in "Old Music 
School", with its ancient building 
under snow t and "La Rue Fabrique", 
both winter scenes, while of the 
same season is a landscape with 
spruces. Done farther afield is a 
building in Bokhara. Turkistan. Ex-
amples of portraiture include Can-
toi Geller. Moishe Shaeffer, poet, 
and a family group of mother, child 
and two daughters, while in pastel 
is "Nincl". This medium has been 
effectively employed in "Canal 
Scene". "Lake Scene", a wood in-
terior, and "Old Quebec." the last-
named being a work of fine values. 

4 
Museum Spring Show 
Entr ies^ in March 31 

The Montreal Museum of Fine 
Arts announces that the 68th An-
nual Spring Exhibition will be 
held May 2 to .May 30. and that 
works must be delivered at the 
Museum not later than March 31. 
No entries will be accepted after 
that date. There will be two 
juries, composed of the following: 
Jurv No. 1, Harold Beament, 
R.C~A., Adrien Hebert. R.C.A., 
Frederick B. Taylor, A.RC.A., and 
Jury No. 2. Albert Dumouchel, 
Michael Forster, Anne D. Savage. 

Each artist may submit a total 
of not more than three works, and 
not more than two entries from 
any one artist will be accepted. 
Maximum size acceptable is ap-
proximately 15 square feet (3' x 5'. 
or some similar proportion totalling 
15 sq. feet! All submitted work 
must have been done within the 
past three years and must not have 
been previously shown in a major 
exhibition in Montreal. 

Four prizes are being offered: 
Two of $150 each for the best oil 
paintings and two of $100 each for 
the best water colors submitted to 
each jury. Dr. J . W A. Hickson is 
giving two of the prizes in memory 
of the late Miss Jessie Dow and 
the other two will be provided by 
the Museum. Portraits are not 
eligible for prizes. 

\<\s 

dans un éclairage plutôt sombre. 
C'en est assez pour donner la 
f rousse aux peureux! Oui, des 
masques énormes, représentant des 
personnages à la chevelure éohe-
velée, ou en brosse, aux yeux 
creux et aux joues caves, dans un 
maquillage de mascarade. C'est 
que ces déguisements symboli-
saient, dans les cérémonies rituel-
les, les dif férents dieux des In-
diens. Des dieux! C'est-à-dire des 
êtres et des choses qu'on prenait 
pour des réceptacles d'esprits. 
Chacun son g o û t . . . 

Après cette chambre de cauche-
mars, on pénètre dans une grande 
saille décorée de conifères. Elle 
contient d 'autres masques; des 
couvertures en flanelle, ornées de 
boutons en forme d'épaulard (gros 
poisson); des tuniques de danseurs, 
fa i tes de couvertures de laine de 
la baie d'Hudson; un "grand cui-
vre", qui servait de bouclier et 
indiquait en même temps la for tune 
du chef de tr ibu; des sculptures 
totémiques, dont une dépasse de 
beaucoup, en dimensions, la fa-
meuse s ta tue de Roussil e t repré-
sente un ours grizzli, etc. Dans la 
dernière salle, on remarque une 
maison communale, en miniature; 
La porte d'entrée n 'est qu'un trou 
prat iqué dans un mât totémique 
i l lustrant les armes du chef. Au-
cune fenê t re dans cette habitation, 
où chaque famille n 'avait qu'une 

c h a m b r e . . . pour régler ses af-
faires . Seul un ventilateur, au 
milieu du toit, assurai t l 'aération, 
mais il ne suff isa i t certes pas à 
chasser toutes les odeurs . . . P a r -
mi les autres objets : des paniers 
fabriqués avec des écoroes; de la 
vaisselle en bois d'aulne, ne don-
nant aucune saveur détestable aux 
mets ; des ustensiles en corne de 
chèvre de m o n t a f p e ; des engins 
de pêche de fabrication domesti-
que, etc. Enf in , des peintures sur 
la vie indienne, oeuvres d 'ar t is tes 
canadiens de haute réputation. 

L'exposition se poursuivra jus-
qu'au 24 avril. C'est la pflus 
importante de la saison au musée, 
et le directeur de cette institution, 
Robert Tyler Davis, en est l ' insti-
ga teur . Voilà une autre initiative 
qui réconciliera, une fois de plus, 
le grand public avec une institu-
tion qui passai t autrefois pour être 
un cimetière d'oeuvres d 'ar t . 
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5 Expositions 
à Montréal 

A la galerie Agnès Lefor t : Jus-
qu'au 27 mars, peintures e t croquis 
d'E. H. Underhill; du 29 mars au 12 
avril, huiles d 'André Jasmin. 

Au musée des Beaux-Arts : jus-
qu'au 22 avril, l ' a r t des Indiens de 
la côte du Pacifique; jusqu'au 28 
mars, 10e salon international de 
photographie, de Montréal, sous les 
auspices du "Montreal Camera 
Club"; jusqu'au 4 avril, tableaux 
de Robin Wat t et du regre t té 
Alexander Bercovitch; jusqu'au 81 
mars, t issus chinois, costumes, t a -
pis et meubles de la collection d'A. 
W. Bahr. 

A la librairie Tranquille: pein-
tures de Bernard Lauzé. 
à Montréal — Page litté. 

Au cercle Universi taire: peintu-
res de Gérard Perreaul t . 

A la Dominion Gallery: Jusqu'au 
5 avril, peintures de Jeanne 
Rhéaume. 

Au musée des Beaux-Arts, lea 
heures d'ouverture, pour la f in de 
semaine de Pâques, seront les sui-
vantes: samedi, de 10 heures du 
matin à 6 heures de l 'après-midi; 
dimanche e t lundi, de 2 à 5 heures 1 

de l 'après-midi. 

Art Museum 
Talk Arranged 

R. T. Davis to Speak 
On Northwest Works 

For its Wednesday evening pro-

fram the Montreal Museum of 
ine Arts will present a gallery 

talk on "Birds and Beasts" in the 
ar t of the Northwest coast. The 
speaker, Robert Tyler Davis, di-
rector of the museum, will begin 
at 8:30 p.m. in the large gallery of 
the current major exhibition up-
stairs where the installation of fir 
trees and sanded platforms repre-
sents the Pacific seacoast. This 
will give visitors an opportunity 
to see the dark entrance gallery, 
in which a dance group and dance 
masks lit by firelight indicate the 
interior of the house, before the 
talk commences in the open, on 
the seashore. 

Besides the dramatic exhibition 
of this classic Canadian art from 
the west coast, there are also to 
be seen an exhibition of paintings 
by Robin Wat t and the late Alex-
ander Bercovitch, the 10th Mont-
real International Salon qf Photo-
graphy (closing Wednesday night), 
and a' display of Chinese textiles, 
garments and furniture. 

There will be no motion picture 
program this week. The museum 
is open free to the public on Wed-
nesday evening from 7.30 to 10 
o'clock. All exhibitions are f ree 
except for a small admission 
charge of 25 cen's for adults and 
10 cents for children to the gal-
leries in which the cream of Can-
ada's northwest coast art has been 
collected for this large special 
showing in Montreal. 
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Montreal Council of Women Defends Many Causes For Own Sex 

The annual meeting of the Montreal Council of Women being held yesterday at the 
Museum of Fine Arts, Sherbrooke street west, members of the organization were 
served tea by the Ladies' Committee of the Museum, under the direction of the 
Committee president, MRS. ANSON McKIM, who is shown at the extreme right of 
the picture above. The serving of tea in the Museum every Wednesday afternoon 
was instituted in January, although the Committee itself has been in operation the 
past two years. With Mrs. McKim, seated at the table about to have tea, are (left 
to right), MRS. W. J. HYDE, vice-president; MRS. NORMAN MITR, vice-president; 

, S(»r uhotni—OfKirrlnft Rodrien. 

MISS ESTHER KERRY, retiring president: MRS. R. G. GILBRIDE, newly-elected 
president; MRS. MOSTVN LEWIS, vice-president; and MRS. G. F. \ \ Kt IIKING, 
vice-president. 
Other members of the newly-elected executive of the Montreal Council of Women, 
as installed at the annual meeting yesterday, are shown, left to right: MRS. R B. 
STRONACH, recording secretary; MRS. G. F.. RILEY, corresponding secretary; 
MRS. W. H. SPARROW, membership secretary; and MRS. VICTOR M7CHAKI.S, 
honorary t reasurer . 

Housing, Migration, International Relations 
Included In Work Of Active Feminists 

TytONTREAL Council of Women has installed its new slate, headed 
by Mrs. R. G. Gilbride, as president, as follows: Immediate past 

president, Mi«s Esther Kerry ; vice-presidents, Mrs. Mostyn Lewis, Mrs. 
H. S. Morton, Miss F . M. Richards, Mrs. W. J . Hyde, Mrs. G. F. W. 
Kuhring, Mrs. N. B. Muir; councillors, Mrs. John Crawford, Mrs. T. 
B. Heney, Mrs. P. N. Jacobson; recording secretary, Mrs. R. B. 
Stronach; assistant recording secretary, Mr». James T. Turner ; cor-
responding secretary, Mrs. G. E. Riley; assistant corresponding secre-
tary, Mrs. Alex Wat t ; membership secretary, Mrs. W. H. Sparrow; 
assistant membership secretary, •> : 

Mrs. W. J . L. Freeman; t reasurer 
Mrs. Victor Michaels; and assistant 
treasurer, Mrs. Homer Marion. 

Chairmen of committees: citizen-
ship, Mrs. Clarence R. Gross; econ-
omics, Mrs. C. K I .ally ; housing 
and community planning, Mrs. F . 
H. Hunt ; legislation. Mrs. E. L 
Holmes, B.C.L.; migration, Mrs. 
Saul Hayes; trades, business and 
professions for women. Miss Ruth 
Low; child welfare, Mrs. T. C. 
S tua r t ; penal reform, Mrs. H. F. 
Reusing; public health, Mrs. S tuar t 
Townsend; recreation, Mrs. John S. 
Corbett ; education, >Ir». R. C. 
Dickinson; international relations, 
Mrs. H. G. Hatcher ; press and 

radio, Mrs. A P. Blackburn; pub-
lications Mrs. Anthony M. Keid: 
and hospitality, Mrs. A. M. Bain, 

At the annual meeting, which 
took place in the Museum of Fine 
Arts yesterday afternoon, Miss 
Esther Kerry, retiring president, 
told members that National Council 
of Women would be meeting here 
the week of September 24. She 
also mentioned that she, herself, 
and the immediate past president, 
Mrs. A. Turner Bone, had been 
nominated, among seven women, 
for the office of national president. 
Mrs. Edward B. Savage, she said, 
would be among the Canadian dele-
gates at the International Council 

7 Au Musée des Arts 
A l'occasion de l'exposition d'art 

indien qui se tient actuellement au 
Musée des Beaux-Arts, 1379 ouest 
rue Sherbrooke, M. Robert Tvler 
Davis, directeur du Musée et au-
teur d'un volume f i r t documenté 
: l'î les ar.s et industrie- des Indiens 
-!u pays, prononcera demain soir, 
à 8 h. 30. à cet endroit une cause-
rie sur la représentation des oi-

seaux et des bêtes dans l'art de 
U Côte du Nord-Ouest 

Outre l'exposition d'art indien, 
les visiteurs pourront également 
voir le? peintures de Robin Watt 
et de Alexandre Bercovitch qui sont 
expoiées en a moment au Musés. 
ainsi que le 10e salon de photogra-

I phie. 

of Women conference in Athens 
later this spring, and Mrs. Thain 
MacDowell had beer commended 
for the fine quality of her work as 
chairman of the national migration 
committee. 

Widely Representative 
Miss Kerry pointed out that the 

Council had grown more widely 
representative in the past three 
years. Mrs. Roswell Thomson, 
president of Quebec Women's In-
stitutes, had been appointed an 
honorary councillor, signifying the 
new relationship into which women 
of urban and rural areas had en-
tered. Mme. L. de G. Beaubien, as 
an honorary councillor, had also 
fostered co - operation between 
French and English - speaking 
women. Greater participation of 
provision business and professional 
women in Council had been marked 
by provision for a sixth vice-presi-
dent to be chosen from among their | 
numbers. 

"We are seeing more clearly, 
too, the goal to which the very 
nature of Council work has always 
directed us, fuller participation in 
the work and decisions of govern-
ments. The questions of the day, 
civil defence, use of man and wo 
man power, economics and our 
standard of living are, and will 
come more and more before the 
Council. In working through them 
women should, as in other times of 
crisis, find new places in com-
munity, in civic and in national 
life," Miss Kerry told her listeners. 
Mrs. A. Turner Bone was chairman 
of the nominating committee. 

Compiled History 
Corresponding secretary Mrs H. 

S. Morton, and her assistant, Mrs. 
A. Watt , submitted a report in 
which Miss Kerry was praised for 
her untiring work in compiling a 
history of the organization; 

Mrs. R. C. Dickinson, education 
chairman, said a Bill proposing 
changes in the manner of appoint-
ments to the Montreal Protestant 
Board of School Commissioners, 
now before the Quebec Legislature, 
was being closely watched, in order 
that three women, whose names 
had been submitted to the Mont-
real executive committee of the 
Board, could be supported at the 
strategic moment. 

Miss Jessie N.' Norris, film com-
mittee chairman, told Council t ha t j 
the number of films borrowed this 
year from the Montreal Public; 
Library had increased to 18,749,; 
and audiences had numbered 1,-' 
049,182. Her committee was still j 
urging the representation of wo-1 
men and the English-speaking Pro-
testant minority on the Provincial 
Film Censorship Board, she said. 

Immigration, chairman Mrs. Saul 
Hayes said, had been helped by re-
cent removal of restrictions on 
entry requirements. Consensus also 
was that citizenship ceremonies 
were being conducted with due 
dignity and meaning so as to im-
press upon the new citizen the 
importance in value of the ac-
quisition of Canadian citizenship." 

Formed Delegations 
Mrs. M. W. Holmes, B.C.L., 

chairman of the legislation com-
mittee. summarized activities as 
follows: (a) The continuation of 
requests for amendments to the 
Quebec Succession Duties Act in 
order to raise the exemption for 

. the widow and children, (hi Speci-
fic and intensive work to bring 

| about the enactment of legisla-
tion for the reciprocal enforce-, 
ment of Maintenance Orders be-, 
tween Quebec and the other prov-

inces . (c» Study of the legislation 
setting up the new Social Welfare 

Course, (d) A translation and sum 
mary of the Methot Report on the 
Legal Status of Women in the 
Province of Quebec, (e) Discussion 
and study of the methods and 
means by which the appointment 

! of women to Boards and Commis-
; sions c a n b e facilitated, (f) 
Through Hansard and the Quebec 
Official Gazette, Federal ana Pro-
vincial legislation on matters af-
fecting women, children and social 
welfare in general has been fol-
lowed. (g) The Committee has also 
acted jointly with the Committee 
on Economics in an expression of 
opinion on Old Age Pensions. 

Completes Study 
Miss F. M. Richards noted the 

committee on trades, business and 
professions for women had nearly 

; completed its study of the problem 
| of the older woman worker, to 
'which purpose a questionnaire had 
been circulated to a number of 
Montreal f irms employing plant, 
sales and clerical employes. 

Recreation convener K. Nadine 
Corbett reported much work had 
been done with the Montreal Girls' 
Association: with discussion of 
polluted bathing beaches, and op-
portunities for youth hostellers. 

Mrs. C. K. Lally. chairman of the 
economics committee, said that the 
following recommendations, a f ter 
the history of the Combines Inves-
tigation Act, and the findings of 
the Report of the Royal Commis-
sion on Prices had been studied, 
had been sent to the Special Com-
mittee: (13 That the power of the 
Combines' Commissioner should 
not be lessened by amendments to 
the Act. (2) That reports must 
continue to be published within 
fifteen days of receipt. (3) That 
agreements to restrict or eliminate 
price competition be denied legal 
sanction. (4> That resale price 
maintenance be controlled. (5) 
That fixed percentage mark-ups 

i be discouraged. 

The committee on housing and 
community planning has continu-
ed to keep in touch with develop-
ments in respect to housing con-
ditions and has obtained informa-
tion from various sources on com-
munity planning, said chairman 
Mrs. Gretta Andrews. 

Mrs A M. Reid reported on 

\ck 

behalf of the penal reform com-
mittee, members of which are 
Mrs. Cicely Sampson. Miss Grace 
Newman and Mrs. Helena F. Reus-
ing. Mrs. A. M. Bain thanked 
member societies for their work 
on behalf of the hospitality com-
mittee. 

Mrs. H. G. Hatcher, of the com-
mittee on international relations, 
mentioned that members had 
delved into Oriental philosophy, 
had met with the Consul General 
of Israel, with Liaquat All Khan. 
Prim* Minister of Pakistan, and 
exchange students from the United 
States, and reviewed several im-
portant books on the trend in in-
ternational affairs. 

Mrs. S. R. Townsend, of the 
public health committee, said rep-
resentatives had attended meetings 
of the Junior Red Cross Provincial 
Committee, the Children's Dental 
Committee, and the Canadian Can-
cer Society. 

For the cltlienahlp committee, 
Mrs. Clarence Gross, chairman, re-
ported a series of four lectures had 
been sponsored entitled "Four 
Aspects of Canadian Democracy". 
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Camera Club Holds Exhibition 
Art Museum I 
Membership 
Increases 

Annual Report Shows 
41 tendance Was 
1 0 4 . 3 2 0 in 1 9 5 0 

ANDREE FRUITIER examines some of the 
portrai t studies tha t play a big part in the 
Montreal Camera Club's International Salon of 
Photography, now being presented a t the Mont-

real Museum of Fine Arts. Represented a re 
photographers from many parts of the world, 
including several Canadians. 

L * ? T k e _ S t ; a.* Distant Lands 
VWV\ Represented 

L'activité accrue au ^ 
Musée des Beaux-Arts 

Le rapoort annuel de l'association 
du Miuée de- Beoux-Arts, 1379 
;>uest rue Sherbrooke, accuse une ! 
augmentation appréciable dans le 
nombre des membres de cette asso- i 
ciation qui de 1496 qu'il était, enj 
! 943, a été porté, en 1950. à 2050 
Une ;iigmcn'Ut;on s'est également 
produite dans l'assistance et La par-
i :cp; i lon aux événements, orga-
nisés p r . l e Musée. De 63.192, en 
1945, cette assistance a é.é portée 
i 104.320, en 1950 

A la suite d'un changement ap-
porté dans la fixation de l'ex:rcice 
.Lscal qui est maintenant de sep-
tembre à septembre, le rapport cou-
vre une période de 18 mois, et rend 
compte a : s nomb.-eusas expositions, 
.e.iues au Musée, dont le< pi inci-
paie : celles de l'art du 18e citeie. 
et de la peinture française "De 
Manet à Malusse"; celle des collec-
tionne!: s montréalais ainsi que le 
'Salon du p intemps", ent remporté 
un viif succès. 

L ; rapport mentionne également 
.es nomb.eux doi>s d'objets d'art, 
.aits au Musée, ainsi que les oeu-
vres artistiques qui ont élé acqui-
e . au nombre desquelles on 

coaxpt; quelques sculptures de 
Ma,.loi et Lehmbruck, des peintu-
es dî Greco. Matii.se, Matthew 

Smith et R. W. Pilot; d :s aqua.-el-
- de Biwden, David, Cox, f j . e r 

ae VVini et Jameis Baker Pyne. 
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Indian Exhibition At 
Museum Fascinating 

Sir, — x had occasion the other 
day to take my family to see the 
exhibition of Northwest Coast In-
dian art , currently being shown at 
the Montreal Museum of * ine Arts. 

If the delighted response of my 
own youngsters will aid other 
parents to attend the show with 
their children during the Easter 
vacation, I hope you will afford me 
the opportunity to tell the public 
at large how thoroughly fascinat-
ing the exhibition proved to be. 
The totem poles, the masks, the 
gay ceremonial robes, the wonder-

! Fully woven baskets—all of them 
opened up a new world of enchant-
ment to children who are thousands 
of miles away from the kind of In-
dian handicrafts which can be seen 
only in the Northwest. 

I have visited many museums in 
the United States, as well as in 
Europe, and although I am fully 
aware of the extent to which a city 
the size of Montreal could improve 
its facilities, credit should nonethe-
less be given to the Museum Coun-
cil and to its Director for provid-
ing this excellent educational facil-
ity for the young people of our 
city 

On behalf of our children, my 
wife and I extend our appreciation 
and thanks to all concerned. 

E. M. Rosenzweig. 

T h e . 

F R O M as fa r away as BraziT 1 and Bombay, photographers 
submitted their pictures to an 
all-Canadian jury for hanging in 
the Montreal Camera Club's In-
ternational Salon of Photogra-
phy, now on exhibit a t the Mont-
real Museum of Fine Arts. It 
will continue, during Museum 
hours, until next Wednesday. 

The collection includes still-
life, portrait and animal studies. 
Many Montrealers are repre-
sented in the Salon, which has 
been said to represent "the best 
available in contemporary pic-
torial photography throughout 
the world." 

Running currently with the 
Salon, is the first Montreal inter-
national color slide exhibition. 

The Salon's jury "included Mrs. 
Blossom Caron, Louis Rachiele 
and J. W. J. Underell. For the 
slides, the jury comprised .T. W. 
Campbell, George Hayes and Sam 
Bogan. 

W W V 

Commends Northwest Coast Indian Art Exhibit 
miles away f rom the kind of 
Indian handicrafts which can be 
seen only in the Northwest. 

I have visited many museums in 
the United States, as well as in 
Europe, and although I am fully 

Sir,—I had occasion the other 
day to take my family to see the 
exhibition of Northwest Coast 
Indian art, currently being shown 
at the Montreal Museum of Fine 
Arts. 

If the delighted response of my aware of the extent to which a 
own youngsters will aid other par- city the size of Montreal could im-.. i .i _ :*l_ (La!. a i4o /onilifioe rrnHit chnlllH ents to attend the show with their 
children during the Easter vaca-

prove its facilities, credit should 
nonetheless be given to the 

tion, I hope you will afford me Museum Council and to its Direc-
the opportunity to tell the public tor for providing this excellent 
at large how thoroughly fascinat- educational facility for the young 
ing the exhibition proved to be. people of our city. 
The totem poles, the masks, the gav On behalf of our children, my 
ceremonial robes, the wonderfully wife snd I extend our appreciation 
woven baskets—all of them opened snd thanks to all concerned, 
up s new world of enchantment to ! t . M. R09ENZWEIG. 

^children who ara thousands of I Montreal, March 28. | 

"pHE Montreal Museum of Fine 
Arts has just issued its annual 

report for 1949-1950 which shows 
that membership increased from 
1,496 in 1945 to 2,050 in 1950. At-
tendance, which totaled 63,192 in 
1945, rose to 104,320 in 1950. 

The report covers 18 months' 
activities and donations since the 
fiscal year was changed to run 
from September to September as 
of 1949. The exhibition scheduled 
was full and varied. Four major 
exhibitions were specially as-
sembled for exclusive showing in 
Montreal: Art from Montreal Col-
lections; Manet to Matisse; 18th 
Century Art of France and Eng-
land; and the Annual Spring Ex-
hibition. 

In addition a great number ot 
other important exhibitions organ-
ized by other museums were 
shown. The series of exhibitions ol 
contemporary Canadians presented 
30 artists, in two-man or group 
shows, and i comprehensive exhibi-
tions of the work of Arthur Lismer 
and La wren Harris. 

Requests of Art Listed 
Bequests of works of ar t came 

from Mrs. R. MacD. Paterson, Mrs. 
W. W. Chipman, Miss Leila Hos-
mer Perry, and Mrs. G. R. Caver-
hill. Gifts of paintings, sculpture, 
prints and drawings were -nade by 
Mrs. D. Forbes Angus, Dr. C. F. 
Martin, R. G. Matthews, Mrs. A. H. 
Rolland, Frederick E. Dougail, 
family of the artist Prudence Hew-
ard; Mrs. F. M. G. Johnson, Mrs. 
Lionel M. Lindsay, A, Jacob Livin-
son (in memory of his parents, Mr. 
and Mrs. Israel Livinson), and 
Mrs. L. K. Porrit , Miss Frances 
Heaton and John C. Heaton (in 
memory of Mr. and Mrs. F rank R. 
Heaton). 

A number of important and sub-
stantial gifts of a r t objects, furni-
ture, wood carvings, fabrics and 
laces, and ceramics were also re-
ceived. 

Purchases were works of sculp-
ture by Maillol and Lehmbruck; 
oil paintings by El Greco, Matisse, 
Mat thew Smith and R. W. Pilot; 
water colors by Bawden, David 
Cox, Peter de Wint and James 
Baker Pyne. 

60 Subscriptions 
Membership subscriptions were 

made by 60 corporations and cor-
porate bodies. Contributions to the 
Sustentation Fund, the fund by 
which the museum operates, were 
made by the following: the late 
W. A. Black, Arthur Browning, 
Arthur H. Campbell, George A. 
Campbell, Miss Mabel Hickson, Dr. 
J. W. A. Hickson, Lt.-Col. St. Clair 
Holland, Miss Olive Hosmer, R. P. 
Jellett, Mrs. Charles F. Martin, Dr. 
C. F. Martin, Mrs. F. Cleveland 
Morgan, Miss I. C. McLennan, 
Keith C. Notman, Miss Alice H. 
Ogilvie, Mrs. H. Gurth Pret ty , Mrs. 
A. G. Rosamond, F. S. Symons, 
Mrs. Charles R. Trenholme, James 
A. Wilson, Asbestos Corpn. Ltd., 
Thomas Bonar Ltd., Canadian 
Wallpaper Mfg. Ltd. (Watson Fos-
ter Division) and Fry-Cadbury 
Limited. 

The Charles F. Martin Endow-
ment Fund. ii.come of which will 
also be available for operating ex-
penditure, now stands at 579,710. 
The total endowment funds of the 
Museum, including this, are $232,-

! 940. 
A number of substantial gifts to I 

general capital were made by A. 
Sidney Dawes, Norman J. Dawes, 
Dr. C. F. Martin, Miss Mabel 
Molson, Mrs. H. Molson, Mrs. F. 
Cleveland Morgan, F. Cleveland 
Morgan, J. Bart let t Morgan, Dr. J. 
Douglas Morgan, Henry Morgan 
and Company, Ltd., Mrs. T. T. 
McG. Stoker, and G. Horsley 
Townsend. Bequests to capital 
funds came from the estates of 
David W. Parker , Harry A. Nor-
ton, and E. Cholette. 

C0lt%tXA 
Federation 
Organizing 
Invitation Show 

By Robert Ayre 
ÇJINCE the tenth anniversary of 

the Kingston Conference 
' occurs this year, I must do some 

looking back and summing up, 
but that little historical chore 
will have to wait until there 
aren ' t so many exhibitions 
clamoring for attention. 

I might, however, just say a 
word in passing about the Fed-
eration of Canadian Artists, one 
of the fruits of the Conference. 
Much of the work it initiated has 
been taken over by the larger 
and more representative Cana-
dian Arts Council (of which it is 
a member) and it seems to func-
tion regionally ra ther than as a 
national body, except in the in-
terprovincial exhibitions it has 
organized. 

The Federation did not, origin-
ally, see itself as an exhibiting 
body, but the role was thrust upon 
it in the West, where it brought 
into being an "ar t circuit" for 
the benefit of artists and com-
munities not too well served by 
existing agencies. The idea ex-
panded and the Federation sent 
paintings from the Prairies and 
British Columbia to the Mari-
times and from the Maritimes to 
the West. 

Shows of Montreal ar t were 
sent over the western circuit. 
So far, there has been one thing 
lacking in the scheme: nothing 
has been brought here to show 
Montreal what is going on in the 
West and in the East. The ex-
hibitions of the Canadian Group, 
the Academy and the other so-
cieties are not enough. We look 
to the Federation to fill the gap. 

* * * 

Meanwhile, the Quebec Re-
gion. though it had to give up its 
studio and consequently some of 
its activities and is not as mili-
t an t as perhaps it should be, is 
making its own contribution to 
the community. Of late, this has 
been mostly in the form of sym-
posiums and lectures. The meet-
ings with the psychologists and 
the critics were exasperating but 
tha t made them lively and, who 
knows? they may have started 
something. 

A good many people who went 
to hear Dr. Naomi Jackson's lec-
tu re on Barlach much have come 
away with something they didn't 
have before. Some artists may 
foel that the Federation isn't do-
ing enough for the artist, but 
they would be shortsighted if they 
did not see the value of its liaison 
between the artist and the pub-
lic. 

Its latest enterprise is to or-
ganize an exhibition of contem-
porary Canadian painting (mostly 
Montreal) which will open in 
Gallery XII of the Museum of 
Fine Arts next Saturday, Apr.l 7. 
I t is an invitation show and the 
painters each represented hy two 
works, one not previously snown, 
and offered for sale, and one bor-
rowed from a private collection, 
a r e : Andre Bieler, Paul-Emile 
Bordnas. Fritz Brandtner, Stan-
ley Cosgrove, Henry Eveleigh, 
Margueri te Fainmel. Mary Filer, 
Er ic Goldberg, Edwin Holgate, 
Louis Muhlstor*k, Lilias Newton, 

M a u r i c e Raymond, Jeanne 
Rheaume, Goodridge Robeits, 
Ann<! Savage, Marian Scott, Phil-
lip Surrey. Campbell Tihning and 
Gordon Webber. They are not 
necessarily Federation members. 
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\ Expositions lf 
Au musée de* Beaux-Arts : 

l ' a r t des Indiens de la c i t a nond-
ouest, jusqu'au 22 avri l ; tableaux 
de Robin W a t t et f eu Alexan-
der Bercovitch, juaqu'au 4 avril. 

La. 'Ç 

Au Musée des Arts 
"La sculpture sur bols, pierre et 

ardoise" fera le titre d'une causerie 
qui sera donnée, ce soir, aux habi-
tués des soirées du mercredi, au 
Musée des Beaux-Arts, 1379 ouest, 
rue Sherbrooke. On pourra voir 
également l'exposition d'art indien, 
tenue actuellement dans l'édifice, 
ainsi qu'un ensemble des toiles du 
peintre Alexandre Bercovitch, décé-
dé récemment. 
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'h La F.C.A. lance Activités du 
une exposition 

La Federation of Canadian Ar-
tists, dont M. Louis Muhlstock, 
artiste canadien bien connu, fait 
partie à ti tre de membre du con-
seil exécutif régional, organise, 
sous la direction de celui-ci, une 
exposition d'oeuvres d'artistes ca-
nadiens contemporains, desquelles 
oeuvres plusieurs sont en la pos-
session de collectionneurs de la 
région. La dite exposition porte 
en effe t pour ti tre : "Contempo-
rary Artists and Collectors Exhi-
bition". 
Les exposants 

M. Muhlstock, responsable du 
choix des exposants, nous en fai-
sait parvenir hier la liste : André 
Biéler, Paul-Emile Borduas, Fritz 
Brandtner, Stanley Cosgrove, Hen-
ry Eveleigh, Marguerite Fainmel, 
Mary Filer, Eric Goldberg, Edwin 
Holgate, Louis Muhlstock, Lilias 
Newton, Maurice Raymond, Jeanne 
Rhéaume, Gooderidge Roberts, An-
ne Savage, Marion Scott, Philip 
Surrey, Tinning et Gordon Webber. 

Pellan, qui avait été invité à 
exposer, a dû décliner ses toiles 
étant encore empaquetées à Ste-
Rose et l'exposition débutant le 5 
avril. Quant à de Tonnancour. ses 
toiles partent pour Toronto. Gau-
vreau n'a pas donné signe de vie. 

usée des B.-j 
Musée des Beaux-Arts de 

Montréal vient de publier son ra-
port annuel; on y précise que le 
nombre de ses membres est passé 
de 1946 à 2,050, de 1945 k l'an der-
nier. Le nombre de ceux qui le vi-
sitaient en 1945 atteignait alors 
63,192; cette année, pas moins de 
104,320 l'ont f réquenté à l'occa-
sion d'une multitude d'expositions 
de plus en plus importantes. 

Le récent rapport couvre 18 mois 
d'activités et de revenus, l 'année 
fiscale ayant été modifiée pour 
courir de septembre à septembre, 
à compter de 1949. 

Dans le domaine des expositions, 
on remarquera un progrès sen-
sible en parcourant ce rapport. 
Quatre expositions d'un caractère 
exceptionnel et dont Montréal eut 
la primeur, sont dignes d'une men-
tion à part: celle des collections de 
la Métropole; celle de Manet à 
Matisse; celle du XVIIIe siècle en 
France et en Angleterre et le Sa-
lon du Printemps. Et combien 
d'autres dont plusieurs musées 
étrangers prirent l'initiative et 
dont le nôtre fit par la suite béné-
ficier la population de la Cité. La 
série des expositions d'artistes ca-
nadiens du temps présent mit en 
évidence une trentaine de peintres 
et de sculpteurs de chez nous, sans 
compter les deux rétrospectives des 
oeuvres d 'Arthur Lismer et de 
Lawren Harris. 
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School of Art and Design 
To Open Shoic^Snturday 

The annual exhibition of the 
School of Art and Design will open 
Saturday and remain on view until 
April 15 at the Montreal Museum 
of Fine Arts, Arthur Lismer, prin-
cipal, announced today. The 
awards and scholarships will be 
presented by R. P. Jellett, vice-
president of the Museum, at 3.30 
p.m. this Saturday. 
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Artists" Federation 
To Hold Exhibition 

Prof. Andre Bieler of Queen's 
University, Kingston, formerly of 
Montreal, will open the exhibition 
arranged by the Federation of 
Canadian Artists, Quebec Region, 
in the Montreal Museum of Fine 
Arts, tomorrow afternoon. Or-
ganizer of the conference of Cana-
dian artists which was held in 
Kingston 10 years ago this sum-
mer, Professor Bieler became the 
first national president of the Fed-
eration which grew out of it. The 
chairman of the Quebec Region is 
Dr. J. W. Bridges. Nineteen a r -
tists are represented in the exhibi-
tion. each by one painting from his 
studio and one f rom a Montreal 
collection. 
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^ " O i s e m T a e f e r " 

cT Archambault au 
Musée des Arts 
L'oeuvre est exposée à 

l'extérieur de l'édifice de 

la rue Sherbrooke. 

"L'Oiseau de Fer", oeuvre da M 
Louis Archambault, professeur à 
l'Ecole des Beaux-Arts de Mont-
réal et membre de la Sculptors 
Society af Canada, est actuelle-
ment exposé à l 'extérieur du Mu-
sée des Beaux-Arts, 1379 ouest, rue 
Sherbrooke, avant d'être expédié 
on Angleterre, où il prendra place 
à l'Exposition internationale de 
sculpture, qui s'ouvrira le 9 mai 
prochain, au paire Batterse-a de 
Londres, comme partie intégrante 
diu Festival de l j Grande-Breta-
gne qui a lieu oette année. 

A 1 occasion d'une visite au Mu-
sée des Beaux-Arts de Montréal, au 
début de décembre dernier. M. Phi-
lip James, directeur du "Arts Coun-
cil of Greôt Britain", exprima le dé-
sir de voir les oeuvres de M. Ar-
chambault. On lui soumit quelques 
photos et sculptures. Quelques jours 
plus tard. M. Robert Tyler Davis 
transmettait à M. Archambault l'in-
vitation de M. James à soumettre 
des projets au Comité sélectif de 
l'Exposition internationale de sculp-
ture. Le 17 janvier, M. Howard Ro-

Cette «tatue en bois peint, qui fait partie de la collection d'art amé-
rindien actuellement exposée au Musée des Beaux-Arts, rue Srer-
brooke, représente un homme du clan des Hiboux. Assommé par un 
arbre qu'il était en train d'abattre, ses parents sculptèrent sa figure 
dans une partie du tronc et placèrent sa statue sur un corbeau qui 
avait aidé à repérer son corps. Les cheveux humain» qui couron-
nent la statue sont ceux de la victime. 

berts, secrétaire du "London Coun-
ty Council" informait M. Archam-
bault que son "Oiseau de Fer" avait 
été choisi parmi ses projets-

Le secrétaire de la province, 
l'hon. Orner Côté, autorisera la 
construction de la pièce aux frais 
du gouvernement de la province, 
avec l'entente que "L'Oiseau de 
Fer" deviendra la propriété du 
Musée provincial. C'est l'oeuvre qui 
est présentement exposée quelques 
jours au Musée des Beaux-Arts'. 

M. Archambault a le grand hon-
neur d'être le seul sculpteur cana-
dien à prendre part à l'Exposition 
internationale de Londres. 

Son "Oiseau de Fer" est fait de 
plaques d'acier découpées et sou-
dées. Il mesure 10 pieds de hau-
teur, sur 3 de largeur et 4 de pro-
fondeur. Son poids est d'environ 
600 livres. Sa construction a néces-
sité l'emploi d'une main-d'oeuvre 
•spécialisée et de machinerie^ appro-
priées. 

This afternoon in Gallery XII of 
the Montreal Museum of Fine Arts 
the Contemporary Artists and Col-
lectors exhibition, arranged by the 
Quebec Region of the Federation of 
Canadian Artists, will be opened 
by Prof. Andre Bieler. A R C . A , of 
Queen's University, Kingston, who 
was responsible for the conference 
of Canadian artists held at the uni-
versity 10 years ago. when he be-
came first national president of the 
Federation which was the result of 
the meetings Dr. J. W. Bridges is 
chairman of the Quebec Region. 

Nineteen artists have taken part, 
each being represented by one 
painting owned by a collector and 
one from the artist's studio—this 
order being observed in the follow-
ing comments. 

Anne Savage has a solidly paint-
ed "Metis Beach", with hut, logy, 
drying nets and a beached boat, her 
other offering being a tree-edged 
stream and hills painted at Pied-
mont. By Edwin Holgate is a por-
trait of Gerald W. Birks, with 
cliff.», glimpse of curving bay and 
seagulls for a background, while a 
sterner mood marks his painting of 
a chain of lakes in grim, forbidding 
country, entitled "Looking North-
ward". Eric Goldberg s h o w s 
"Women Carrying Fish", well ar-
ranged and light in key, and 
"Landscape at Ste. Irenee", with 
group of houses, river and distant 
hills, marked by lower tones. A 
still-life, "Bouteille et Citron", in 
which a red cloth catches the eye, 
is from the brush of Maurice Ray-
mond who is less modernistic in 
his painting of a comely girl 
against a background of drapes, a 
work of effective color harmonies. 
Stanley Cosgrove deals in quiet 
tones in "Woman with H a n d 
Raised", and is individual in his 
work called "The Annunciation". 
Jeanne Rheaume shows objects on 
a table, with house, tree and dis-
tant bush seen through the win-
dow, and in 'Nature Morte" ar-
ranges a pink cup and saucer and 
vase of tulips and narcissi on a 
rumpled green cloth. "The Sand-
pit". with bush and evergreens 
under a strong light, is a good 
landscape by Goodridge Roberts, 

I his other work being "Model in the 
Studio". Philip Surrey is repre-

sented by "Bank Girls", six young 
j women in clinging summer drexse.s 
[in a street, and by "Five O'Clock", 
which shows men seated at tables 
in a tavern. 

Lilias Torrance Newton, R.C.A. 
is worthily represented by two 
portraits—"Redhead", a free and 
confident painting of the head of a 
comely girl, and by "Girl's Head", 
a striking sitter with dark hair, 
against a dark background "Por-
trait". with a woman set against a 
background of rough sea. Is by 
Marguerite Fainmel who a l s o 
shows "Composition". By Fritz 
Brandtner is his spirited painting 
of two lusty hockey players, called 
•Breaking Away", and also "Town 

by the River", with reds, blues and 
yellows being employed in the 
buildings. "Street Corner, Mont-
real", with houses and noble trees 
in sunlight is by Louis Muhlstock, 
who also exhibits "Third House, 
Grubert Lane", showing open door 
and flight of stairs. Two watercol-
ors are the offering of Campbell 
Tinning — "Beaver Hall Square", | 
with the Engineers Club, and a bit 
of the building where the late 

Maurice Cullen used to have his 
-studio, seen through the trees, and 
"Dusk at Baie St. Paul", a deftly 
brushed in work of delicate tone 
showing buildings, tree and distant 
church. Mary H. Filer has "Star-
fish and Shells", resting on white 
sand, her other watercolor being 
"Winter Storm Outside", with fruit 
on the windowsill and trees seen 
through the window—a work that 
gives a good suggestion of swirling 
snow outside. By Andre Bieler, 
A.R.C.A., is a watercolor called 
"Bonseoours Market", with sellers, 
customers and piled baskets, ana 
an oil entitled "Easter Lilies", with 
three figures and red buildings. 
"Vacation", showing a woman lying 
in a landscape, is by Henry Eve-
leigh, who also contributes an item 
less representational in theme. The 
modern note is strong in the offer-
ings by Paul-Emile Borduas—"Lea 
Lampadaires du Matin", and "L'At-
tente", the latter suggesting strife 
between fish. Gordon Webber has 
• Design No. 13, Vermont"—lines 
and squares, and "Design No. 2. 
Montreal", which is a speckled ar-
rangement of colors. "Cell and 
Fossil ", in which a nude woman is 
seen through odd shapes, is by 
Marian Scott, who also contributes 
"Painting", in which a face emerges 
from a rather muddled back-
ground. 
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Art ists, Collectors / 
Show Opening Today / 

Quebec R e g i o n of F.C.A. 
Arranges Exhibition at Fine 

Arts Museum 

'Oiseau de Fer' Shown 
Outside Arts Museum 

Creation by Louis Archam 
bault Leaves Soon for Ex-

hibition in London 

In place outside the Montreal 
Museum of Fine Arts is Louis 
Archambault's metal creation "Oi-
seau de Fer , ' which is shortly to 
go overseas as an item in the 
sculpture display planned for 
Battersea Park, I.ondon, in connec-
tion with the Festival of Britain. 
This and other works by Archam-
bault came under the eye of 
Philip James, director of the Arts 
Council of Great Britain, during a 
virit to Montreal in December, and 
in January Howard Roberts, secre-
tary of the London County Council, 
notified the artist that "Oiseau de 
Fer" had been chosen for exhibi-
tion. Hon. Omer Cote, Provincial 
Secretary, well-known for his in-

t e re s t in arts in Quebec, author-
ized the construction of this piece 
at the expense of the provincial 
government, on the understanding 
that it would become the property 
of the Quebec Provincial Museum. 

Louis Archambault, who was 
born in Montreal. April 4. 1915, 
ended three year's study at the 
Ecole des Beaux-Arts. Montreal, m 
1939, when his special interest was 
ceramics He wi< named professor 
of sculpture at this institution in 
1947, and a professor in 1948 He is 
a member of the Sculptors Society 
of Canada, and his work has been 
•shown at a number of exhibitions 
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Preservation of Indian Art Relics 
Seen a Duty by Hon. R. H. Winters 

"Our duty is clear: To preserve 
for artists and students to come 
these priceless relics of great art, 
now well on its way to extinction," 
said Hon. Robert H. Winters, Min-
ister of Resources and Develop-
ment, in opening the exhibition of 
"Native Arts Of The Pacific North-

west" at the preview held in the 
Montreal Museum of Fine Arts, 
Sherbrooke street west, last nigh'. 

Mr. Winters, who was introduced 
to the large gathering by Maj-Gen. 
E. de B. Panet, vice-president of 
the Museum, stated further: "To 
gather up every scrap of relevant 
information, to take every photo-
graph, to note every fact, to collect 
every specimen, so that an art of 
such value, as to be quite beyond 
computation, shall not be lost to 
this world, it is our duty. 

"We are fortunate, indeed, in 
having such men as Bob Davis 
(Robert Tyler Davis director of the 
museum) engaged in this impor-
tant task. He is one who knows 
his subject, who appreciates fully 
the artistic values and importance 
of the material be is dealing with, 
and who has the skill to display 
these magnificent specimens in 
such a way as to reveal both their 
artistic beauty and their scientific 
importance. I am honored and im-
mensely pleased that I have been 
privileged to be with you on this 
occasion which is of significant im-
portance in encouraging the study, 
the appreciation and the preserva-
tion of an invaluable national heri-
tage." 

Three galleries of the Montreal 
Museum of Fine Arts are occupied 
by a collection of objects which 
reveal the skill of the Indian, this 
loan exhibition, entitled Native 
Arts of the Pacific Northwest, be-
ing regarded as the major offering 
of the season. Effectively arrang-
ed for viewing, in a setting which 
makes judicious use of fragrant 
balsams, the treasures which seem 
certain to excite wide interest be-
tween now and April 22, came from 
sources which include Washington 
State Museum, Seattle, Provincial 
Museum, Victoria. B.C., National 
Museum, Ottawa. Portland Art Mu-
seum, Portland Ore., Royal Ontario 
Museum of Archaeology. Toronto, 
and the Redpath Museum, Montreal. 
Among the exhibits are large wood 
carvings, dance staffs, food vessels, 
spoons, masks, blankets, drums, 
charms, baskets, hats and carved 
slate objects, there also being a 
group of appropriate paintings. 

Those who like their native art 
large will be impressed with the 
totem of a bear, and with the mas-
sive totem in .the upper hall, but 
there are many items of smaller 
scale which show exceptional taste 
and skill—wood and stone bird 
pipe bowls, rattles, both carved and 
painted, a slate carving of a canoe 
with warriors, miniature totem poles 
in black slate, a series of charms, 
the carved handles of paint brushes 
carved cup of walrus ivory and 
wooden paddles. There are" many 
masks, including a portrait mask 
decorated with fur, and there is a 
carved and painted wood model of 
a medicine man, with nose pin, 
holding charms. A white man in a 
peaked cap is the subject of a carv-
ed wood statuette. A chief's head-
dress employs copper and abalone 
pearl, feathers and ermine pelts. 

There are a variety of woven 
baskets with marked skill shown 
in patterns, and characteristic sym-
bolismark a blanket box and a box 
drum. Ceremonial cioaks have 
their p lace-one with the thunder-
bird motif cut out in red and ap-
pliqued on grey and another em-
ploying a killer whale motif work-
ed in pearl buttons, on a black and 
red ground. White, black, yellow 
and blue is the color scheme of 
another cloak of killer whale pat-
tern. There is a large Haida "Cop-
per," engraved with beaver design, 
while items of general use include 

I fish clubs, halibut hooks of wood 
and bone, a bone and iron adze 
a hat woven of spruce roots, blan-
kets and leggings. 

Shown, too is a model of a Haida 
house, with entry through the base 
of the totem pole which has carv-
ings of eagle, raven and frog. 

The appropriate pictures hung in-
clude a group of portraits of chiefs 
in ceremonial dress, done in pastel 
and crayon by W. Langdon Kihn, 
who has long specialized in such 
subjects. "Owl Totems, Kispiax" is 
by Anne Savage; by A. Y. Jackson 
is "Skeena Crossing," in which 
totems figure, and Indian House,' 
in wild country; Edwin Holgate is 
represented by "Indian Graves," 
the works of Emily Carr lent by 
C. S. Band, being "Inside a Forest," 
the well known "Indian Church" 
and 'Narvina." Also from her 
brush came "Kispiax Village," lent 
by the Art Gallery of Toronto; 
"Kilwacool Totems," loaned by 
Hart House, Toronto; "Heina 
(Xoina)", from the National Gal-
lery of Canada, Ottawa, which also 
loaned "Totem Poles, Gitsegiukla,' 
by Edwin Holgate and "Totem 
Poles, Kitwauga," by George D. 
Pepper. From the Royal Ontario 
Museum, Toronto, are four paint-
ings .by Paul Kane—"Return of a 
War Party," "Medicine Mask 
Dance," "Babbine Chief," and 'Cla-
hum Women Weaving a Blanket." 
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Indian 

Long before the coming of white men, Indian tribes of 

the Pacific northwest had created a civilization in which art 

played an important role. This week The Standard takes you to the 

Montreal Museum of Fine Arts where an exhibition of 

early native talent is currently attracting thousands. A'strikingly 
* 

illustrated Photonews feature you can't afford to miss! 



West Coast Indian Art 
FACE MASK ol painted wood from the Sisiutl 
tribe rests upon a woolen Chilkat blanket 
ol Tlingit make. See photostory inside. 

Cater Pt>o«x>i by B«rt B * » « r 
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DISH is moulded and carved from ram's horn STORAGE CHEST has separate lid, is carved decorate the lid. Interior of the chest is lined 
by a member of the Haida tribe. It was used on and painted in red and black. Tsimshian tribe. with newspapers dated 1873. Exhibits shown 
ceremonial occasions to contain grease or oil. Large head represents a beaver, adze marks here are from the National Museum, Ottawa. 
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CEREMONIAL rattle carved 
and painted to depict a human 
face, with hands beneath the 
chin. It was used during ritual 
dramas and celebrations by 
the medicine man or shaman. 

HAIDA HOUSE is made of cedar logs and split 
slabs. Model shows entrance through totem 
pole, figure denotes comparative human scale. 

West Coast 
Indian Art 
Natives' Skill Is Shown at 
Montreal Fine Arts Museum 
Story by Michael Forster—Photos by Bert Beaver 

rADERS who reached the Pacific northwest in the early 19th century 
found a prospering civilization from Vancouver to Alaska, whose 

history was lost in myths and legends. The tribes lived along the sea 
coasts which provided all their necessities. They travelled by water and 
avoided the forests that for them were full of mysterious evil. The world 
of the Indians was inhabited by many spirits, the human merging into 
animal without any difficulty. 

Artistic talent found full use within their culture. Everything the 
Indians owned, whether for everyday or special use, they decorated. 
They developed a wide range of expression, from dramatic strength to 
delicacy tempered with delightful humor.. All their art had symbolic 
significance, though its meaning was known only to the maker, and once 
lost could not be guessed at again. 

Trade with the white man greatly stimulated production, yet one hun-
dred years later, with the opening of the mines and canneries,, the civil-
ization came to a rapid end. 

Here, while it flourished, was a completely Canadian art which is to-
day recognized as one of the most stimulating in the world. With items 
borrowed from many sources, the Montreal Museum of Fine Arts is cur-
rently holding an important exhibition of this exciting work. 



SHAMAN'S wooden rattles were shaken to-
gether as a pair of birds. Bodies are painted 
green and black, throats scarlet, with red beaks. 

hair. The background shows a Chilkat blanket, STUDENT Hazel Ramage models a chief's hat of 
a Tsimshian face mask and a black Kwakiutl painted wot>d decorated with copper, carved to 
face mask with bear fur on head and brows. represent a raven on the back of a sculpin. 

HALIBUT HOOK is carved in wood to symbolize 
a frog and a raven. The float is in the shape of 
a sea bird and the bone barb is lashed on. 

SOUL CATCHERS like this were used by a shaman to cure sickness. One 
end was placed upon the patient's hurt, which was sucked into the tube. 

WOODEN BATTLE wcrs common. Painted carving shows a raven bear-
ing a man and frog above a hawk mask. Loaned by McGill University. 

ABT STUDENTS Hazel Ramage and Diana Mell-
anby model a moon mask and a Kwakiutl mask 
inlaid with abalone shell and edged with horse-

THE STANDABD 1 H 
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COit%>M 
Vigorous Works 
By Montrealers 
On Exhibition 

By Robert Ayre 
CINCE this column is unually 
' - ' w r i t t e n on Thursday night, I 
d.dn'l ha \ e to choose between 
the formal opening of the Spi ing 
Exhibition of Les Amis de l 'Art 
and the lecture In the Museum 
of Fine Arts on "Potlatch and 
Totem Poles" by Dr. Douglas 
Leechnian, anthropologist of the 
National Museum at Ottawa. And 

* ' , t o see the "Contemporary Art-
sts and Collectors Exhibition," 

sponsored by the Federation of 
Canadian Artists, I had to crouch 
on the floor, because the show 
was not due to open until this 
af ternoon — Saturday — and the 
pictures had only been laid out 
ready for hanging. It isn't the 
most comfortable way to look 
at a show, but it didn't prevent 
me from realizing that it was a 
good one. 

There are 19 painters, each 
represented by two works, one 
from his studio and the other 

' lent by it« owner—which proves 
. that Montreal people do buy the 
' work of Montreal artists. With 

every familiar picture—for most 
of those from the collections 
have been seen by gallery visi-
tors at one time or another— 
comes a fresh one. sometimes 

' showing development, sometimes 
/.Hi.it another facet of the artist 's 

experience. 

The pictures have been so well 
chosen that I was tempted, when 
I began to write, to mention 

'. them all. but I could never see 
: much point in cataloguing. Be-

sides. 1 couldn't do it without 
repeating myself since I have 
commented already on many of 
them. I have writ ten so recently 
about Jeanne Rheaume that I'll 
lust point out thar one of her 
canvases in this show won the 
July 2 prize for oils in last year 's 
Spring Exhibition. Nor can I 
«ay anything new about Fri tz 
Brandt tier's famous hockey play-
er.-. "Breaking Away," or his 
brilliant city patterns, about 
Eric Goldberg's lower St, Law-
renw pictures and Philin Surrey's 
street and tavern scenes. Louis 
Muhlstock's summer - saturated 
Montreal street corner, Andre 
B eler's Bonsejours M a r k e t 
gouaches and Campbell Tinning's 
water colors of Beaver Hall 

..Square and Baie St. Paul, or 
Mary Filer's rainy window and 

A carved and painted wooden head dress representing h raven 
alighting on the back of u sculpin. From the collection of the 
Montreal Museum of Fine Arts and included in the current exhibi-
t i o n "Native Arts of the Pacific Northwest." Right, «n Indian 
girl, carved in black slate (argilite) lent by the Royal Ontario 
Museum of Archaeology for the exhibition. 

starfish. But if a picture Is worth 
seeing at all. it is worth looking 
at again and again and all of 
these deserve more than a pass-
ing acquaintance. 

» * » 
One of the most striking of the 

new works is ' loodridge Roberts' 
vigorously painted and appeal-
ingly youthful nude in th<! 
studio, and I thought "Sandpit", 
the dark greens invaded by the 
sand and set off by a milky sky, 
a satisfying example of his land-
scape. The dark rich blossoms 
of Borduas' "L'Attente" had 
more to spy.to me than the as-
sembly of flakes called "Les 
Lampidaires du Matin", but that 
is probably personal taste, as it 
L« in mv preference for Marian 
Scott's '"Painting" to her "Cell 
and Fossil." As I observe! the 
other week, Gordon Webber has 
burgeoned: compare the thin 
ruled lines and the carefully bal-
anced squares of "Design No. 13, 
Vermont" with the new "Design 
No. 2", which reminded me of a 
phrase in a tourist advertisement 
in The New Yorker a while back 
- "sunny attractive spots before 
the eyes." 

Marguerite Fainmel exhibits 
too seldom, as I think you will 
agree, looking at her monu-
mental young woman against a 
seething background and her 
still life composition in blue and 
grey. Another infrequent ex-
hibito- Is Henrv Eveleigh, who 
contrasts an eddy of color label-
led "Orgone Matter"—should it 
have been "Organic" ? — with a 
solider composition, an abstrac-

tion of * figure in a landscape 
called "Vacation". I liked Maurice 
Raymond's unusual a r rangement 
of a bottle and two lemons in 
sharp colors. 

As an admirer of Stanley Cos-
grove's v/ork, I confess I was 
disappointed in his "Annuncia-
tion". It is seriously painted, fine 
in color and modelling, but to 
me i' was two figures, not neces-
sari ly ' related. and did not have 
the emotional impact its title 
suggests. Perhaps he should have 
i-ailed it simply "Two Figures". 
His other entry, a portrai t of a 
woman with a raised hand, may 
seem more satisfactory because 
it does not imply anything else. 
I had not seen Edwin Holgate's 
portrai t in vivid colors of Gerald 
Blrks outdoors and had never-
seen him reveal such a broad 
outlook as in his panorama 
"Looking Northward". 

Anne Savage and Lilias New-
ton are well represented, the first 
with a stylized and yet poetic 
Laurent ian landscape and a com-
position of the boats, rocks and 
nets of Metis Beach, and the 
second bv a vignette portrai t 
sketch, "Redhead" and a much 
more substantially peinted girl's 
head. 

* « « 

A man who Is pt'oud of the 
Museum was distressed when 
Louis Arohambault 's 10-foot-tall 
iron bird was planted on the front 
steps. "The most beautiful build-
ing on Sherbrooke street ," he 
complaincd to me, "desecrated 
with a thing like tha t !" I could 
not agree with him, though I do 
believe he might have felt bet ter 
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Museum Distributes 
Honors 

if the bird had been made of 
stainless steel or painted. In spite 
of the rust, it has a dignity that 
almost amounts to majesty. * * * 

The "Native Arts of the Pacific 
Northwest" has two weeks to run 
and there will be two more lec-
tures to help fill in the back-
ground of this important ex-
hibition. Next Thursday. Dr. 
Marius Barbeau will lecture in 
French on "L 'ar t de la cote nord-
ouest," and on the following 
Tuesday, Prof. T. F. Mcllwraith 
of Toronto will speak on "Masks 
and Ceremonies." 

The annual exhibition of the 
School of Art and Design of the 
Museum will open this afternoon, 
when awards and scholarships 
will be presented by R. P. Jellett, 
vice president of the Museum. 
The children's annual exhibition 
will open on April 20. 

* # * 

Conférences sur 
l'art des Indiens 

Deux conférences auront lieu au 
musée des Beaux-Arts, les mer-
credis soirs 5 et 12 avril, en 
marge de l'exiposition de l ' a r t des 
Indiens de la côte du Nord-Ouest. 
[ j i première sera donnée par le 
Dr Douglas Leechman et sera in-
titulée Potlatch and Totem Poles. 
Le 13, M. Marius Barbeau pro-
noncera la seconde, en f rançais , 
sous le t i t re : " l 'Ar t de la côte 
du Nord-Ouest". Sauf pour les 
membres, qui seront admis gratui-
tement, le prix d'entrée sera de 

| .50. 
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if Les événements au 
Musée des Arts 

3 Expositions,^ 
Au musée des Beaux-Arts : .fns-

au 22 avril, l ' a r t des Indiens de la 
côte du Pacifique ; jusqu'au 25, 
19 a r t i s tes dont chacun sera re-
présenté p a r un tableau appar te-
nant à un collectionneur et par un 
second provenant de l 'atelier de 
l 'ar t is te ; jusqu 'au 15, l'école d ' a r t 
e t de dessin du musée. 

L'ouverture de 1 exposition des 
travaux des élèves de l'Ecole d'art et 
de dessin, du Musée des Beaux-Arts, 
1379 ouest rue Sherbrooke, a eu lieu, 
samedi après-midi, dans la salle des 
conférences de l'institution. 

M. R. P. Jellett, le vice-président 
du Musée, a remis les bourses, prix 
et mentions aux titulaires qui 
étaient présentés par M. Arthur Lis-
mer. 

l i r a année 

Aux oour» d-u Jour: Maro ScarveVls es: 
l 'élève qui «'est clas-é premier . Il a obtenu 
le prix du pr incipal a ins i Qu'une bourse 
d 'é tudes . Les a u t r e s bourses ont é té dé-
cernées a André Beaurega rd , Marylyn Kyle. 
Pau: DesLoover et G é r a r d DeNIvervllle. Le 
prix M a r t h a Mar t in a été a t t r i b u é à Mary-
lyn Kvlr . et les ment ions d ' h o n n e u r de 
'.ère année ont été octroyées k Lar ry May . : 

Gilber t Godbout . Marlon Ouinlck , Joa 
\Ia. ie Eve'.yn P a n n e t o n . 

Les élèves qui ont exeellé par 1 ensem-
ble de leur t r ava i l dans les divers cours ; 
son: André B . luresurd. dess in : Gér .v -. 
D.'Nlvervtlle. composi t ion: Marc Scarvelis . 
i ' .usirstlcu. l l a r y l y n Kyle. desstn commer-
c i a l Claude Gér ln -La jo le , p e i n t u r e ; e t , 
Maro ScarveUs. modelase . 

3e année 
Edward LilliPold déeroclw les plus h a u t s ; 

honneurs . 11 obt ient une bourse e t le 
prix C. R. Crow'.ey. J s m e s Jones et P ier re 
C'ierck ob t i ennen t des bourses. La bourse 
L a u t e r m a i . va à J e a n Ostlguy. e: u n e 
a u t r e bourse à Esme Ifnderhl lL Les t i tu-
laires d ' men t ions son t : B r e n d a Lona 
Claude T o u s l g n a n t . B a r b a r a Miller. Sylvia 
rait et Mar lon Ooldberg. Dans les d ivers 
cours, les p remie r s s o n t : J n m r s Jones , des-
.iln d ' ap rè s n a t u r e : Edward Lilllpold. com-
posi t ion; J e a n Ostlguy. pef t l ture : P ier re 
d e r < * . modelage; Esme tPnderhlll . f resque: 
John Derhouso l f . dessin commerc ia l : J e a n 
Ostlguy a r t s g raphiques : e t Edward Lilll-
pold, teohnlques . 

niplèmes peur 1 années d'études 
Bourse, pr ix et dlpléme d ' h o n n e u r il 

Stanley Lewis pour le modelage et son 
t rava i l r e m a r q u a b l e d a n s t ro is au t r e s 
spheres . 

Bourse et dlpléme d ' h o n n e u r : Henr i 
Tel ler , pour la pe in tu r e et la scu lp tu re , 
Owen Chlcolne pour son t r ava i l en pein-
tu re : Pa t r i ck Landsley pour son t r ava i l 
de f resquis te . . . „ 

Autres dlplémes : Joseph Mallff et Gen-
tile Tondino. 

Stanley Lewis remporte les honneur-s 
de la 3è année. Le prix Lauterman pour 

tie modelage va i Henr i Te l fe r . e t le pr ix 
I de pe in tu re a Owen Chlcolne. 

Lea cours du soir 
Des pr ix su ivan t s ont é té décernés : 

Françoise Rousseau, dessin é l émen ta i r e : 
Alena Oapu ty t e . Sylvia Leftovltz . dessin 
d ' ap rè s n a t u r e : F e r n a n d Pauze. composi-
t ion: J acques Pa t enaude . lct t raBe; T h o m a s 
F reeman Estelle Ha lpe rn . modelage. 

Ment ions d ' h o n n e u r s : Leonard S t a c h e n -
ko. Mme Greenberg . Vera Leskevlch. Rose 
Levlne, Doro thy Rober tson et R u t h Scho-
field. 

La fédé ra t ion c a n a d i e n n e des a r t i s t e s 
Une exposit ion, lntl ' .ûlée "Ar t i s t e s et 

col lec t ionneurs c-ontemjxx-ains". qui a é té 
p r épa rée p a r la section du Québec de la 
Fédé ra t ion c a n a d i e n n e des ar t i s tes , a été 
Inaugurée , s amed i après -mid i , a u Musée, 
et se poursu ivra j u squ ' au 25 avri l . Elle 
p résen te 19 ar t i s tes , don t c h a c u n e s t re-
présen té pa r un tab leau a p p a r t e n a n t à un 
col lec t ionneur et pa r un a u t r e p r o v e n a n t 
du s tud io de l ' a r t i s t e . Les a r t i s t e s : André 
Bleler, Bordutas. B r a n d t n e r . Cosgrove, Eve-
leigh. Marguer i t e Fa lnmel , Goldberg. Hol-
gate. Muhlstock. Newton. Raymond . R h é a u -
me. Roberts . Savage . Scott , Sur rey , T i n -
ning. Webber. Mary Fi le t . 

Prizes, awards and scholarships 
were distributed to students of the 
Montreal Museum School of Art 
and Design by R. P. Jellett, vice-
president of the museum, Saturday 
afternoon. The students were pre-
sented for their awards by the prin-
cipal, Arthur Lismer, R.C.A., and 
a brief address was made by Prof. 
John Hughes, Macdonald ProfessJi 
of Education, McGill University. 

Stanley Lewis, top student in the 
diploma year, was presented the 
honor diploma with a scholarship 
and book prize. Lewis led the third 
year class of six students. 

Other third year scholarship and 
honor diploma winners were: Henri 
Telfer for painting and sculpture, 
Owen Chicoine, painting; and Pat-
rick Landsley, fresco and tecn-
niques. Telfer was awarded the 
Lauterman cash prize for modelling. 
Third year diplomas were received 
by Joseph Maliff and Gentile Ton-
dino. 

For highest standing in second 
year, C. R. Crowley was awarded 
scholarship and prize, Edward Lil-
lipold scholarships and book prizes 
were presented to James Jones and 
Pierre Clerk of second year for 
drawing from life and modelling 
respectively. 

Also in second year the Lauter-
man scnolarship and book prize 

i was awaraed to Jean Ostiguy, a 
scnolarship to Esmc Undernill and 
honors were won by Brenda Long, 
Claude Tousignant, Barbara Miller, 
Sylvia Tait and Marion Goldberg 

Evening 'Division 
In the evening division, diplomas 

and prizes were won by Françoise 
Rousseau, elementary d r a w i n g , 
Alena Gaputyte and Sylvia Leti-
ovitz; drawing from lite, Ferr.and 
Pauze, design; Jacques Patenaude, 
lettering; and Thomas Freeman and 
Estelle Halpern, modelling. Hon-, 
ors were awarded to Leonard 
Stachenko, Mis. J. Greenberg, Vera 
Ltskevich, Rose Levine, Dorothj ; 
Robertson and Ruth Schofield. 

In the first year day course, 
diplomas and prizes were won by 
Maro Scarvelis, top student, who 
received a scholarship and the prin-
cipal's prize; Andree Beauregard, 
drawing; Gerard DeNiverville, de-
sign; Maro Scarvelis, illustration; 
Marlyn K y l e , commercial art; 
Claude Gerin-Lajoie, painting; and 
Maro Scarvelis. modelling. 

Honors were awarded Larry May, 
Gilbert Godbout, Marion Gulnick, 
Joan Maher and Evelyn Panneton 
and scholarships were presented to 
Andree Beauregard, Marilyn Kyle, 
Paul Desloover and Gerard DeNi-
verville. Marilyn Kyle also received 
Miss Martha Martin's prize. 

In the junior course scholarships 
for highest standing were presented 
to Carol Bleackley, St. Lambert 
High School, for drawing; Norma 
Haller. of the Town of Mount Royal 
School, for design, David Silver-
berg. of the Baron Byng High 
School, for modelling and Yosh Ta-
guchi. of the Montreal High School, 
for modelling. 

Junior scholarships were pre-
sented to Keith McMurray, of St. 
Augustine's school. Patricia Young, 
of Baron Byng High School, and 
Claude Brunet, of St. Antonin's 
School. The junior and children's 
scholarships are given from a fund 
donated in memory of Dr. F. M. 
Johnson. 
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Museum of Fine Arts 
* To Hold Spring Exhibition 

A preview of the 68th annual 
spring exhibition for members, 
artists and friends will be held on 
Tuesday night, May 1, at half-past 
eight o'clock at the Montreal 
Museum of Fine Arts, 1379 Sher-
brooke street west. 

The exhibition runs from May 2 
to May 30. 
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CHEFS-D'OEUVRE 
D'ART PRIMITIF 

Il se tient actuellement à Montréal et jusqu'au 
22 avril une exposition d'art d'autant plus remar-
quable qu'elle est unique en son genre. 

— L A P A T R I E 
rai qui a été poussé si loin par les 
Tsimshians, H aida, Tlingit et quel-
ques-unes des autre® tr ibus de Co-
lombie-Britannique. On s a t que 
ce» m a t s totémiques, qui attei-
gnaient parfois une hauteur de 75 
pieds, comme celui qui se dresse à 
côté de la gare de Jasper, dans le 
P a r c National du même nom, n'é-
taient p a s des idoles, ni même des 
monuments religieux à propre-
ment parler, mais représentaient 
soit les armes d'une famUle noble 
de la cote, «oit une légende mytho-
logique. Ils étaient érigés à l'occa-
sion de l'une des nombreuses fêtes 

que les Amérindiens de l'Ouest ai-
maient donner et anciennement, 
chez certaines tribus, on les plan-
tai t parfois à t ravers le corps de 
bellea esclaves. 

METAMORPHOSES 
Les figures conventionnelle» qui 

le» ornent représentent ou des 
monstres fabuleux qui étaient sup-
posés avoir joué un rôle dans 
l 'h ' toire des familles nobles, ou 
des animaux contemporains tels 
l'ours, le loup, le castor, l'aigle, l'é-
paulard, etc. Ces derniers ont sou-
vent des t rai ts presqjue humains, 
parce que les Amérindiens de la 

Dimanche. 8 avrfl 1951 
côte croyaient que toutes les bê-
tes, y compris les animaux marina, 
avaient la faculté de prendre f igu-
re humaine à volonté et que l«ur 
corps était le "canot" dans lequel 

(Suite k U page 102) 

le 

A l'aide d 'emprunts fa i ts aux 
musées de Montréal, Ot tawa et 
Port land, Orégon, M. Tyler Davis, 
conservateur du Musée de s Beaux-
Arts, rue Sherbrooke ouest, a com-
posé ce qu'on pourrai t appeler une 
retrospective de l 'art des Amérin-
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- Anthropologist 
To Lecture 

Folklore Expert at 
F ine Arts Tomorrow 

Canada's leading anthropologist 
and folklore expert will lecture a t 
The Montreal Museum of Fine Arts 
a t 8.30 p.m. tomorrow on "L'art de 
la cote nordouest". The lecture 
will be in French. 

Dr. Marius Barbeau whose new-
est book "Totem Poles"—he is the 
author of about 80 works in his 
field—has just been published by 
the Federal Government, is today's 
leading authQrity on Canadian 
Indian myths,-* ceremonials, music 
and art . Born in Quebec and re-
ceiving his preliminary education 
in Canada, he won a Rhodes 
scholarship and, working in Eng-
land in anthropology, wrote for 
his thesis "The Social Organization 
of the North Western Tribes of 
North America." Subsequently, he 
was for many years anthropologist 
at the National Bureau of Canada. 
Member of most of the learned 
societies of both Canada and the 
United States, by reason of his 
knowledge and achievements he is 
recognized as the leading figure 
in his field. 

He will i l lustrate his lecture 
with works of art, with songs of 
t h e North West Coast, and it is 
hoped, with the film "Collier du 
Plongeon" (The Loon's Necklace). 

Members and their friends are 
invited to this outstanding lecture. 
Members are admitted free. There 
is a small admission fee for non-
members. The talk will be given 
in the Museum's Lecture Hall. 

diens de la côte canadienne du Pa -
cifique. 

Nous sommes loin ici des docu-
ments ethnographiques ordinaires: 
pointes de flèches, boîtes en écor-
ce de bouleau, épis de mais, pilons 
de bois, etc. Toutes les pièces réu-
nies par M. Davis ont été choisies, 
non pas pour leur caractère pitto-
resque, mais pour leur valeur ar-
tistique intrinsèque. Il n'est pas 
exagéré de dire que la plupart sont 
de véritables chefs-d'oeuvre d 'ar t 
primitif auxquels peuvent seuls ê-
tre comparés les chefs-d'oeuvre de 
l 'art Maya et Aztèque, sinon ceux 
de l 'art égyptien. Ces pièces font 
part ie du trésor art ist ique du Ca-
nada, le plus précieux trésor ar-
tistique indigène que nous possé-
d o n s et de oe fai t elles méri tent 
plus qu'une at tent ion passagère. 
Exposées à Par is ou dans une au-
tre grande ville européenne elles 
feraient courir les foules. 

LES MATS TOTEMIQUES 
L'exposition en renferme quel-

ques-uns d'assez belle venue, mais 
de même qu'ils ne jouaient pas 
dans la vie des Amérindiens de la 
côte le rôle prépondérant qu'on 
leur prête, Us ne f igurent ici que 
comme spécimens de l 'art sculp tu-
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Masque de lion de montagne, en 
bois sculpté, qui servait aux re-
présentations théâtrales données 
en hiver sur la côte canadienne 

du Pacifique. 

ï b 

3 , ' Spécimen de l'art amérindien 

Ce plat de cérémonie, en forme de phoque et mesurant six pieds 
de long figure i l'exposition d'art amérindien de la côte canadienne 
du Pacifique qui se tient actuellement et jusqu'au 22 avril, au 
Musée des Beaux-Arts, rue Sherbrooke ouest. Sculpté dans un 
seul morceau de bois il servait aux "potlaches", c'est-à-dire aux 
distributions de biens que faisaient les chefs de tribus pour s'acquérir 
du prestige. Ce plat a été prété par le Musée royal de Toronto. 

L A P A T R I E 

Boite en bols scnlptée, ornée de morceaux d'halUitidn (abalone) 
dont les fôt/'-s «ont fai ts d'une seule planche, cousue avec des 
racine», aux deux extrémités. Les Amérindien* de la côte canadienne 
du Pacifique possédaient le secret de plier le bois à volonté. Les 
dessins qui ornent la boite représentent des animaux fabuleux et 

s y m b o l i q u e * . 

* * * 
CHEFS-D'OEUVRE... 

(Suite de la page 92) 
ils voyageaient de leurs vil) s 
lointains et mystérieux. Ainsi pour 
eux, les saumons composaient un 
peuple nombreux qui babitaier. 
comme eux dans des maisons i 
bois sculptées et ne prenaient 1> 
forme de poisson que par amiti. 
pour les hommes. D'où les multi-
ples tabous qui s 'at tachaient à 
leur capture. 

LES MASQUES 
Longtemps avant la venue des 

Blancs la côte canadienne du Pa-
cifique ava'it son théâtre. Les lé-
gende» représentées quelquefois 
sur les mâts totémiques et proprié-
tés exclusives de familles nobles 
étaient jouées en oertainee occa-
sions par des acteurs qui person-

j nifiaient les divers personnages à 
l'aide de costumée et surtout de 
masques en bois sculpté dont les 
différentes part ies étaient sou-
vent mobiles. Ce s '^pièces" se 
jouaient dans une sorte de pénom-
bre ce qiui facilitait l'illusion, car 
les masques «t autres machines 
qui servaient aux représentations 
étaient actionnés par des ficelles 
qui devaient rester invisibles. La 
collection de masques réunis au 
Musée de la rue Sherbrooke et 
présentés aussi sous un jour atté-
nué donne une bonne idée du soin 
que les Amérindiens de la côte ap-
portaient à dessiner leurs costu-
mes de théâtre. 

COUVERTURES CHILHAT 
Les tr ibus canadiennes proches 

de l'Alaska, d'une culture plus a 
vancée que celle dies tribus plus 
au sud (le contraire est générale-
ment vrai) avalent accoutumé de 

| tisser des couvertures avec la laine 
des chèvres sauvages. Ces couver-
tures, ornées de dessins symboli-
ques, se comparent par leur Quali-
tés art ist iques au xcélèbre» cou-
vertures navajos, encore qu'elles 
soient tout à fait différentes et 
d'un ar t beaucoup plue compliqué. 
Celles exposées présentement rue 
Sherbrooke sont de magnifiques 
spécimens de l 'art deg tisserands 
et. t isserandes Chilkat. Comme 
d'habitude elles représentent une 
f 'gure d'animal symbolique aplatie 
de façon à montrer les deux côtés 
de sa face. Des part ies anatomi-
ques stylisées de oe même animal 
composent le dessin de chaque cô-
té de la figure centrale. 

De même que le» Amérindiens 

de la côte Pacifique aimaient ha-
biter de grandes ma'song en bois 
ornées de poteaux d'angles sculp-
tés et de façades peintes, ils pous-
saient le souci du beau jusqu'à 
sculpter et peindre presque tous 
leurs ustensiles, engins de pêche 
et armes. Sans parler deB grands 

(Suite à la page 123) 

CHEFS-D'OEUVRE... 
(Suite de la page 162) 

canots creusés dans le tronc d'un 
cèdre fféant, des pagaies e t d i s 
«offres à vêtements. il s sculptaient 
V-urs cuillères dnas deg cornes de 
mouflons et même leurs hameçons 
à f létan étaient ornés de des.-, ns 
«ymholiques. 

On voit aussi à l'exposition de 
la rue Sherbrooke des amulettes 
en ivoire d un travail très fin, d.-.-. 
volants de fuseaux sculpté» dfs 
tuyaux en ivoire dont se *erv aient 
les shamans ou prêtres-sorciers 
pour aspirer la maladie du corps 
d'un malade, deg l&brets dont les 
lemmes ornaient leur lèvre infé-
rieure et bien d'autres articles aus-
si remarquables par la sûreté 
d'exécution que par la f i n e s t dé-
ployée par l'artiste-. Nous «mimes 
Ici en présence de ce que les ar-
tistes modernes appellent un "art 
fonctionnel", mais un ar t fonction-
nel enrichi par l'imagination d'un 
peuple profondément imbu d'une 
mystique primitive. 

TISSAGE ET ANCHE 
L'exposition renferme aussi des 

paniers tressés avec des lanières 
d'écorce ou de radicelles d'arbre, 
d'un tissage si serré qu'ils peuvent 
Contenir de l'eau. On remarquera 
encore des boites sculptées dont les 
quatre côtés sont faits d'une seule 
planche. Les Amérindiens de la 
côte avaient l 'art de plier le boit; ] 
presque à volonté et n'ayant pas 
de clou Ils "cousaient" les deux ex-
trémités d'une planche de façon à 
rendre le joint presque invis'ble. 

Ceux qui visiteront l'exposition 
Be manqueront pag non plus d'ad-
mirer un oiseau de pierre qnl fe-
rai t belle f 'gure au Musée ^ 'art 
moderne de New-York, un aigle 
aux ailes à demi déj)liéeE sculpté 
dans un seul morceau de bois, des 
figurines en argilite, des costumes 
d - danse et un plat cérémoniaJ d<' 
•ix pieds de long. 

CIVILISATION DE L * 
RICHESSE 

Pour comprendre cet a r t a s » / 
ésotertque il n'eet pag inutile de aar 
voir que la civilisation des Amé-
rindiens de la côte du Pacifique 

L A ï fi 1 L — 

I reposait sur deux bases qui étaient 
la richesse et le prestige. Les no-
bles .qui étalent chefs de grandes 

, famille9 composées d'hommes li-
bres et d esclaves acquéraient l'un 
à l 'a'de de l 'autre. Pour être eon-

' sidérés il leur fallait être généreux 
c'est-à-dire distribuer largement 

| les biens qu'ils accumulaient à 
l'aide do leurs parent 8 et subor-
donnés en exploitant des territoi-
res de chasse et de pêche dont Us 
avaient l'exclusivité. Ces distribu-
tions ge faisaient au cours de "pot-
l a c h e s " , cérémonies qui t irent leur 
nom d'un mot Chinook qui veut 
dire "donner". Mais elles n'étalent 
pas essentiellement altruistiques. 
Les bénéficiaires devaient remet-
tre au chef ou à ses héritiers, avec 
un fort intérêt, oe qu'ils avaient 
reçu. Le "potlache" était donc à la 
fo s un geste de grand seigneur et 
une police d'assurance. 

PAYS D E COCAGNE 
de civilisation n'a pu 

côte du 

Pacifique parce que nos Amérin-
diens y trouvaient, plus que par-
tout ailleurs, une abondance de 
poissons et de gibiers. La facilité 
qu'ils avaient à se nourrir, à se 
vêtir, et à se loger explique qu'Un 
aient eu tan t de loisirs à consa-
crer à l 'art et à l 'animisme qui 
leur tenult lieu de religion. D'où la 
multiplicité des belles choses qui 
f igurent aujourd hui dans leg mu-
séeg et la richesse d'un légenda'ri 
qui, avec les sculpture» sur bolg 
corne et pierre compose le tréaor 
artistique et poétique dont le Ca-
nada a le droit de s'enorgueillir. 

Ce genre 
se développer que sur la 
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Leading Student of Art School Graduation 
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Au Musée des Arts 
Les habitués de la soirée du mer -

credi, au Musée des Beaux-Arts, 
1379 ouest rue Sherbrôoke. verront, 
ce soir, le film "Notre Héritage", 
nine présentation de la sculpture et 
des arts anciens de l 'Inde. Le pro-
gramme commencera à 8 heures 
précises. On aura l'occasion égale-
ment de visiter la présente exposi-
tion d'art indien ainsi que celle de 
la Fédération canadienne des ar-
tistes. 

Demain soir, à 8 h. 30, M. Marius 
Barbeau donnera en français aux 
membres de l'association du Musée 
une causerie, intitulée "L'art de la 
Côte du nord-ouest". 

La- ? 

5 L'exposition d'art indien 
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STANLEY f È E W I S , leading s tudent of the 
g radua t ing year at the School of Ar t and De-
sign. is shown in this S t a r photo being congra tu-
lated a t g radua t ion excerises Sa tu rday by 

A R T H l ' R LISMER R.C.A.. left , principal of the 
school, and R. P. J E L L E T T , vice-president of 
the Montrea l Museqm of F ine Ar ts wi th which 
the school is affi l iated. 

® 

Fifty Students Receive Awards Le_ 
At Exhibition in Art Museum 3 

U 
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Montreal School of Art and Design 
Show Attended by Almost 3 0 0 Persons 

EM F T Y students , ranging in age f r o m 14 to 30, were presented with 
scholarships, prizes and other awards by t h e Montreal School of 

Art and Design a t an exhibition of the i r work S a t u r d a y in the lec ture 
hall of the Montreal Museum of F ine Arts . Paint ings, etchings, frescos, 
s ta tues and advert is ing display lined the walls. 

Near ly 300 persons a t tended the exhibition and presentat ion of 
awards by R. P. Je l le t t , vice-president of t he museum. Dr . A r t h u r 
Lismer, noted a r t i s t and principal1*^ 
of the school, presented the 
students, and J o h n Hughes, pro-
fessor of educat ion a t McGill Uni-
versity and aha i rman of t he 
museum, was present to congra tu-
late them. 

Highest Standing 
Stanley Lewis, who received a 

scholarship, book prize and honor 
diploma for modelling and who ob-

named the highest s tanding in L-
three subjects, was top s tudent in 
the g radua t ing third year . 

Also in the g radua t ing year 
Henri Tel fer received a scholarship 
and honor diploma for paint ing and 
sculpture and the L a u t e r m a n cash 
prize for modelling; Owen Chicoine 

ireceived a scholarship, honor di-
ploma and book prize for highest ; 

is tanding in paint ing; Pat r ick 
Landsley was awarded a scholar-
ship and honor diploma for highest 
s tanding in fresco and technique; 
Joseph Maliff a diploma in sculp-
ture and Gentile Tondino a diplo-
ma in painting. 

Evening Course» 
In the evening courses scholar-

ships went to Françoise Rousseau 
(e lementa ry d rawing) , Alena Ga-
puty te and Sylvia Lef tovi tz (d raw-
ing f rom life), F e r n a n d Pauze 
(design), Jacques P a t e n a u d e (let-
te r ing) . Thomas F r e e m a n and Es-
telle Halpern (modell ing). Honor 
s tanding was obtained by Leonard 
Stachenko, Mrs. J . Greenberg, Vera 
Leskevich, Rose Levine, Dorothy 
Robertson and Ruth Schofield. 

Edward Lillipold received a 
scholarship and the C. R. Crowley 
prize for highest s tanding in 
second yea r advanced day course. 
Scholarships and book prizes were 
awarded to J a m e s Jones, P ie r re 
Clerk, J ean Ostiguy and Esme 
Underhill . Honor awards were 
presented to Brenda Long, Claude 
Tousignant , Barbara Miller, Sylvia 
Tait. Marion Goldberg and John 
Derhous i f f , 

F i rs t Year Awards 
In the first year scholarships 

were won by Maro Scarvelis. the 
top s tudent . Andree Beauregard 
Marvlyn Kyle, Paul DesLoover end 
Gerald DeNiverville Other first-
year g radua tes were Claude Ge r i r -

; l ,ajoie, La r ry May, Gilbert God-
bout, Marion Guhiick, Joan Maher 

j and Evelyn Penneton. 
Jun io r and children's scliolar-

I ships, given f rom a fund donated 
in memory of Dr. F. M. Johnson, 
were presented to Carol Bleackley 
St. Lamber t High School; Norma 
Haller, Town of Mount Royal High 
School; David Sllverberg, Baron 
Bvng High School; Yosh Taguch! 
Montreal High School; in the 
Junior course, and to Keith Mc-
Murrav, St. August ine 's School: 
Patr ic ia Young, Baron Byng H i i h 
School; and Claude Brunet , St. 
\n to in in ' s School in the Children's 

Classes. 

Les diplômés du 
Art School du 
Musée des B.-A. 

Samedi après-midi, au Musée des 
Beaux-Arts, avait lieu l 'exposition 
annuelle des t ravaux des élèves de 
la School of A r t and Design. Le 
vice-président du Musée, M. R- P. 
Je l le t t , f i t lu i -même la remise des 
mentions, des prix et des bourses 
d 'é tudes, tandis que le d i rec teur 
des études, le Dr A r t h u r Lismer , 
présenta i t les récipiendaires . 
1ère année 

Aux cours du jour , l 'élève qui 
s 'est classé le p remier en 1ère an-
née • Maro Scarvelis. Andree Beau-
regard . 1ère en dessin, rempor te 
une bourse, ainsi que Gérard de 
Niverville, qui s 'est classé le pre-
mier en composition. Maro Scarve-
lis Maylyn Kyle et Paul DesLoo-
ver obt iennet aussi des bourses, 
Scarvelis s 'é tant signalé en illus-
trat ion, M. Kyle, en dessin com-
mercial , Claude Gér in-Lajoie se 
classe pour sa par t le 1er en pein-
tu re . 
2e année 

En deuxième année, cours du 
jour , Edward Lillipold décroche 
les plus hauts honneurs , tandis 
que Jean Ostiguy se classe pre-
mier en pe in ture et dans les arts 
graphiques, r empor tan t la bourse 
Lau te rman et de nombreux prix 
en volumes. 
3e année 

La bourse et les prix accordés 
en t rois ième année à l 'élève qui 
s 'est le plus dis t ingué en modelage 
et dans t rois mat ières à la fois 
rev iennent à Stanley Lewis qui re-
çoit en ou t re son diplôme. Les au-
t res boursiers et diplômés sont: 
Henr i Telfer , (1er en pe in ture et 
en sculpture); Owen Chicoine (1er 
en peinture) et Patr ick Landsley 
(1er au cours de f r e sque et de tech-
niques). D 'aut res diplômes sont ac-
cordés à Joseph Maliff et à Genti le 
Tondino. 

^Vernissage du 
10e anniversaire 
de la F.C.A. . 

Voulant souligner d ignement le 
dixième anniversaire d 'existence de 
la Federa t ion of Canadian Artists, 
sort comité exécutif régional, par 
l ' in termédia i re de l 'un de ses mem-
bres, M. Louis Muhlstock, art iste 
montréalais , organisait r écemment 
une exposition groupant vingt 
peint res canadiens connus de la 
région. 
Exposants 

Le vernissage de cette exposition 
avait lieu samedi après-midi au 
Musée des Beaux-Arts et André 
Biéler, aut re ar t is te avantageuse-
ment connu, présidai t en quelque 
sorte ce vernissage où assistaient, 
ent re autres , la p lupar t des expo-
sants dont voici la liste : Biéler, 
Borduas, Brandtner , C o s g r o v e , 
Eveleigh, M. Fainmel , M. H. Filer , 
Goldberg, Holgate, Muhlstock, Li-
lias T. Newton. Maurice Raymond, 
J . Rhéaume, Roberts , Anne Savage, 
M. Scott, Surrey , Tinning et Web-
ber. Pel lan, de Tonnancour et Gau-
vreau, invités à y part ic iper , n'ex-
posèrent pas, empêchés pour diver-
ses raisons. 

Chacun des exposants choisis par 
M. Muhlstock devait présenter un 
tableau appar tenan t dé jà à un col-
lect ionneur connu de la Métropole, 
ainsi qu 'un au t re non encore ven-
du; ainsi s 'explique le t i t r e de 
l 'exposition : "Contemporary Ar-
tists and Collectors Exhibit ion", 
qu 'on pourra visiter à la salle XII 
du Musée des Beaux-Arts jusqu 'au 
22 avril. 
Cohérence 

On peut fél ici ter Muhlstock. 
d 'avoir eu la main heureuse et 
d 'ê t re parvenu à recuei l l i r un en-
semble de toiles qui font assez bon 
ménage les unes aux côtés des au-
tres. C'est une exposition qu'il fau t 
visiter car elle donne une assez 
bonne idée de la valeur respect ive 
des exposants. La grande ma jo r i t é 
de ces toiles ont é té vues en main-
tes ocasions; aussi, n'y a-t-il pas 
lieu d'en fa i re à nouveau la criti-
que. Qu'il suff ise de dire que l 'ex-
position o f f r e l 'avantage de mesu-
rer dans plus d 'un cas l 'évolution 
de ces peintres , grâce à la confron-
tation d 'oeuvres qui da tent et 
d 'oeuvres plutôt récentes , non en-
core vendues. 

C'est le cas par t icul ièrement des 
deux toiles d 'Eveleigh. Roberts est 
plus stable dans son évolution; de 
for tes d i f fé rences dans les deux 
oeuvres de Borduas, dont "Les 
Lampadaires du Matin"; Une t rès 
belle aquarel le sur t ra i t à la p lume 
de Mary H. Fi ler : "S tar f i sh and 
Shells"; mais nous n 'en f inir ions 
pas de par ler de toutes. 

Rolland BOULANGER 

Ce vase, taillé et scîilité dans une corne de mouflon sauvage, est 
l'un des trésors artistiques des Amérindiens de la Côte canadienne du 
Paçifique actuellement exposés au Musée des beaux-arts, rue 
Sherbrooke Ouest. Il provient de la collection du Musée national M 
Ottawa. Comme la plupart des outils et ustensiles qui f igurent dans 
la présente exposition, Il était d'usage courant, car on peut dire que 
les Amérindiens de la côte ouest étaient artistes en tout. 

La. ? 

A l'exposition internationale de sculpture 

On peut admirer en ce moment, au Musée das Beaux-Arts. 1379 
ouest rue Sherbrooke, une oeuvre de Louisl Archambau t qui fera 
partie de I exposition internationale de sculpture dont l 'ouverture 
aura lieu, le 9 mai prochain, au parc Battersea. à Londres à l'occa-
sion du Festival de Grande-Bretagne. Cette oeuvre récente du 
sculpteur Archambault , intitulée "L'oiseau de fer , a été exécutee 
aux frais du gouvernement provincial sur l'autorisation dt lhon . 
Orner Côté, secrétaire de la province, a v e c entente qu elle devien-
dra plus tard la propriété du Musée provincial. Professeur à l E c o l e 
des Beaux-Arts et membre de la Sculptors Society of Canada, 
Louis Archambault est le seul sculpteur canadien a prendre part 
à l'exposition internationale de la Grande-Bretagne. 
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\ Expositions 
Au musée das Beaaix-Arts: Jus-

qu'au 22 avril, l'art des Indiens 
d? la rôbe du Pacifique; jusqu'au 
25, tableaux de 19 artistes de la 
Federation of Canadian Artists, 
section du Québec, dont Borduas, 
CosigTc-ve, Roberts et Scott; jus-
q u e 15, î'écoJe d'art et de dessin 
du musée. 

Au secrétariat des Amia de 
l'art: salon du printemps. 

IV 
^ Council Will Hear 

Rober t Ty le r Davis 
Robert Tyler Davis will be 

speaker at the joint senior-junior 
meeting of the National Council of 
Jewish Women of Canada. Montreal 
Section, tomorrow evening in the 
Brittany Room. Mount Royal Hotel. 

Mr. Davis, who holds the degrees 
of bachelor of arts and master of 
arts from Harvard University, is 
director of the Art Association's 
Museum of Fine Arts and professor 
of fine arts at McGill University, 
where he is head of the department. 
His subject will be "Artists and 
Models—the Story of Portraiture." 

Miss Yetta Levine, chairman of 
the Junior Division, will preside. 
Refreshments will be served. All 
members and friends are invited. 

Q Museum Has Prints 
ù By Kathe Koi lwi tz 

Lithographs Shown as Memor-
ial on Sixth Anniversary 

of Her Death 

' I V S W e - U o . i a s i 

z D i s t a f f D o i n g s 
By Gcorgina Rodden 

J IOBERT_TYL£E_DAYIS will be guest speaker a t a joint senior-
junior meet ing of ^National Council of Jewish Womej i j of Canada, 
Montreal section, on Wednesday evening, April 18, a t the Br i t tany 
Room of the Mount Royal Hotel. (*' 

Mr. Davis, who holds B.A. and 
M.A. degrees f rom Harvard Uni-
versity, is director of the Art 
Association's Museum of Fine Arts, 
and Professor 
of Fine Arts a t 
McGill Univer-
sity, where he 
is head of the 
D e p e r t m ent. 
His subject will 
be "Artists and 
M o d e l s — the 
Story of Por -
t ra i ture" . 

Miss Y e t t a 
Levine, chair-
man of the 
Jun ior . Division, 
will preside at 
this joint mee t -
ing, a t whioh m 
the Seniors are hostesses. Refresh-
ments will be served. 

Films at Arts Museum 2 B 

R. T. Davis 

The Montreal Museum of Fine 
Arts will present a program of two 
films this evening, both concerned 
with the elements and methods of 
home decoration. These are Home 
and Beauty, and We Decorate Our 
House, American-m a d e pictures. 
The program, to which the public 
is invited, will begin at 8 p.m. 

On view in the Print Room of 
the Montreal Museum of Fine Arts 
is a collection of lithographs by 
Kathe Koilwitz, the show having 
been arranged as a memorial on the 
sixth anniversary of her death. The 
collection, which numbers under 30. 
has been borrowed from Montreal 
owners of the prints, which reveal 
this German artist's concern with 
eternal problems—work, h u n g e r , 
sickness, death and their impact on 
individual lives. The artist, who 
was born at Koenigsberg, married 
in 1891 Dr. Karl Koilwitz and they 
settled in an old house in an indus-
trial section of Berlin.where she 
studied the varying types and their 
l i v i n g conditions—becoming the 
champion of the little people. Un-
der the Weimar Republic she was 
appointed head of the Graphic Arts 
division of the Prussian Academy 
until the rise of Hitler. She con-
tinued to live in Berlin until after 
the outbreak of the Second World 
War, but during the bombing she 
was prevailed on by her fr iends to 
seek a safer spot and went to the 
Harz Mountains. 

Romain Rolland, the F r e n c h 
critic, writing of her work in 1927, 
had this to say: "The work of 
Kathe Koilwitz is Germany's great-
est poem these times, one that re-
flects the trial and suffering of the 
humble and the simple. This wo-
man with virile heart has looked 
upon them, has Taken them into her 
motherly arms, with a sombre and 
tender pity. She is the voice of the 

•silence of the sacrificed. . . ." 

1 V S r a . r 

3 Children's Art Exhibition Opens 
^ N exhibition presented by Mont-

rea l children who a t t end the 
children's classes directed by the 
Educational Depa r tmen t of the 
Montreal Museum of Fine Arts will 
open today a t the Montreal 
Museum of Fine Arts, and remain 
on view until April 30. 

On Wednesday, April 25, a t 4 
p.m. in the Lecture Hall children 
f rom the ages of three to eight 
years will demonst ra te with the 
mater ials and techniques of the 
child art ist . There will be a 

puppet show, a parade of cos tumei 
and short ta lks by Dr. A. Lismer 
and Miss Audrey Taylor. 

Wednesday evening's program, 
beginning a t 8 p.m., will show child 
ar t is ts in action. Children f r o m 
the ages of 10 to 14 years will 
draw, make models and designs. 
There will be a parade of costumes, 
a film and other items. 

The general theme of the exhibi-
tion will be on the subject of food, 
as created visually by children. 

1 \ ( L ( o ^ i e A 1< f 
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4 Po t t e r s C lub P l ans 
Ceramics Exhibi t ion 

The third annual ceramic exhibi-
tion of The Potters' Club of Mont-
real will be held in Victoria Hall, 
April 28-28. It will be officially 
opened by Mayor J . S. Cameron, 
Westfiouht. and Prof. R. T. Davis, 
director of the Montreal Museum, 
at 8 p.m., April 26. 

Two of Montreal's outstanding 
potters, Mrs. Eileen Reid and Jorg 
Schlatter, will give demonstrations 
on the potter's wheel during the 
exhibition. There will also be de-
monstrations of hand work. 

W y n i ( i \ t to 

1 Potters' Club 
Plans Exhibition 
M E M B E R S of the Pot ters ' Club 

of Montreal are holding their 
third annual Ceramic Exhibition in 
Victoria Hall on April 26, 27 and 
28. Professor R. T. Davis, director 
of the Montreal Museum, and 
Mayor J . S. Cameron of West-
mount will officially open the ex-
hibit at 8 p.m. on Thursday even-
ing, April 26. 

Demonstrat ions on the pot ter ' s 
wheel will be given on Fr idav and 
Sa turday evenings by two of Mont-
real's outs tanding potters, Mrs. 
Eileen Reid and Mr. Jorg Schlat ter . 
Handwork demonstrat ions will be 
given on Fr iday and Sa turday 
af ternoons. 

The Exhibition will be open 
from 8 p.m. to 10 p.m- on Thurs-
day evening, and from 4 to 10 p.m. 
on Fr idav and Sa turday . A draw-
ing will t j&e pjace on Sa turday 
night for trif?e door prizes, con-
sisting of ceramic pieces produced 
by members of the Club. There Is 
no admission charge. 

Aa_ exhibition of drawings, 
etchings and l i thographs by 
Kae the . Koilwitz. opening a t the 
Museum Today, on the sixth an-
niversary of her death. 

This is the last week-end for 
the Native Arts of the Pacific 
Northwest exhibition. 

The 68th annual Spring Exhi-
bition will open with a preview 
on Tuesday, May 1. 

The annual exhibition of the 
Educational Depar tment of the 
Museum will be on view until 
the end of the month. Dr. Ar thu r 
Lismer and Miss Audrey Taylor 
will give a tall, "Children, Ar t 
and Education" next Wednesday 
a t 4 o'clock. 

1V 

il Child Artists 
To Perform 

A demonstra t ion of "Child Ar-
tists in Action" will be presented 
tonight a t the Montreal Museum 
of U n e Arts. Children will be at 
work on various types of art is-
tic activity. There will be a pup-
pet show, a f i lm per ta ining to 
the subject, and an exhibition in 
the l e c t u r e Hall of work done 
by children in the Museum's a r t 
cu l tu re classes. 

Exhibitions to be seen tonight 
include the last of this season's 
series of Canadian ar t i s t s dis-
plays, "Art is ts and Collectors," 
in which ar t is ts a re represented 
by a work f rom private collec-
tions and a work f rom the stu-
dio; a presentat ion of f ine 
Chinese fabrics and costumes 
f rom A. W. Bahr'g collections; 
and the annua l exhibition of 
Children's Art mentioned above. 
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Au Musée des Beaux-Arts 
—Le président et le conseil du 

Musée des BeauxArts recevront le 
mardi soir 1er mai. de huit à dix, 
à l'occasion du 68e Salon annt el Ju 
printemps. 

La_ T 
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Au Musée des Arts 
Le programme de ce soir, au 

Musée des Beaux-Arts, 1379 ouest 
rue Sherbrooke, comprendra une 
démonstration sur les activités artis-
tiques des enfants. 

Les visiteurs verront des jeunes 
artistes au travail, et un film sur . 
les manières des petits d'exécuter 
une oeuvre dans -les sphères diver-
ses de l 'activité esthétique, sera 
montré. On oourra visiter l'exposi-
tion des travaux des élèves de 

! l'école du Musée,-qui est tenue ac-
tuellemenf dans la salle des confé-
rences. A cause de la démonstration, 

1mentionnée ci-haut, la représenta* 
tion cinématographique habituel le 
n'aura pas lieu. 

/£ Children's Night 
At Art Museum 

For its Wednesday evening pro-

fram the Montreal Museum of 
ine Arts will present a demon-

strat ion: "Child Artists in Action." 
Children will be at work on 
various types of artistic activity, 
there will be a puppet show, a film 
pertaining to the subject, as well 
as an exhibition in the Lecture 
Hall of work done by the children 
in the classes of the Art Centre of 
the Museum. 

There will be no other film pro-
gram this Wednesday. 

The exhibitions to be seen In-
clude the last of this season's series 
of Canadian artists exhibitions, 
"Artists and Collectors", in which 
the art ists a re represented by a 
work f rom private collections and 
a work from the studio; a presen-
tation of fine Chinese fabrics and 
costumes from the collection of A. 
W. Bahr ; as well as the annual 
exhibition of Children's Art men-
tioned above. 

The public Is invited to the 
demonstration program and exhi-
bitions. The museum Is open on 
Wednesday f rom 7 to 10.30 o'clock. 
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CÔltHotM 
Kathe Koilwitz 
Exhibition Is 
A Vivid Array 

By Robert Ayre 
W H E N YOU feel discouraged by 

the state of the world, there 
Ls some consolation to be had in 
ref lect ing on the lives and works 
o . the noble spirits who have 
been deeply aware of the human 
dilemma. S o m e t i m e s , like 
Srhweitzer and Grenfell and 
Nansen, they have been able to 
alleviate suffer ing by the skill 
of their hands and their organ-
izing brains; sometimes, like the 
a: tists Rouault, Barlach, Kathe 
Koilwitz and Vincent van Gogh, 
they have told us of sorrow: suf-
fering with the suffering, all 
members nf r»r n^hu nitTor'c members of Dr. Schweitzer's 
Brotherhood of Pain, they have 
expressed not only their aware-
ness but their compassion; they 
li!.ve told us, they have reminded 
us and they have aroused the 
compassion in our own hearts. 

They are not angels, these 
quickeners, not s t range visitants 
from another sphere; it is their 
intense consciousness of hu-
manity and of their membership 
in the human race tha t makes 
them what they are. If they 
were isolated, if you could not 
fino their like in your next-door 
neighbor, there would be no 
hope for mankind Maybe your 
neighbor cannot heal the sick, 
bul when you are afflicted he 
will send a flower or a kind 
wt rd. 

Solly Muhlstock cannot cheer 
you with a painting of a sunny 
street or touch you with a draw-
ing of a man asleep on Fletcher 's 
Field, as his brother Louis can. 
but he has little quiet ways of 
showing his love of humanity. 

One of them was to organize 
the Ka the Koilwitz exhibition 
now in the print room of the 
Museum of Fine Arts. It gives 
many Montrealers their first op-
por tuni ty to know this great-
hearted woman and gifted artist 
who died in the Har / Mountains 
just six years ago a f te r a long 
and troubled life. She was born 
in July, 1867, a week a f te r our 
Canadian Confederation. 

With van Gogh she might have 
sa:d, "My work lies in the heart 
of the people." She knew the 
people in their poverty, in the 
slums of Berlin where her hus-
band was a doctor; she knew 
them through the disasters of 
two wars; her work was con-
demned both by the Kaiser and 
by Hitler. 

In the drawings, etchings, lith-
ographs or reproductions in this 
exhibition, Kathe Koilwitz shows 
us the victims: the hollow-eyed 
s tarving children reaching up 
their bowls, the little boy aua i i -
inj-. sentence in the juvenile 
court, the prisoners of war, the 
aged awaiting in resignation the 
deliverance of death. It is rea-
sonable that the old should die. 
you feel, al though It is sad that 
'hey should welcome death be-
cause of hunger and perhaps 
persecution; but you cry out 
against the injustice when death 
seizes the young mother In a 
lewd embrace or sweeps down 
with his scythe and reaps the 
children like unripe grain. 

Kathe Koilwitz shows us des-
perate men up in arms against 
Injustice — the peasants' revolt, 
the weavers storming the gales 
- and she por t iays them with 
drama, but she is most power-
ful. and most moving, when she 
limits herself to a few figures, 
in at t i tudes of grief or suffer-
ing, or to a face, perhaps her 
own. She is not preaching. She 
is showing She makes us see 
t hat men have enough tribula-
tion in the natural course of life 

V " -
without wilfully bringing down 
more upon themselves. 
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lUfiild Artist Reveals Throu gh Painting His Interest In Life 2 Demonstration 

«1 m w At Art Museum 
T0/5 a/ Museum 
Hold Art Exhibition 

B y H e l e n R o g e r * 

I ) R . Arthur Lismer is never left 
guessing when he surveys the 

work of « child artist. The ideas 
translated on canvas tell him im-
mediately the kind of person that 
invpnted them. 

Yesterday at the children's ex-
hibition at the Montreal Museum 
of Fine Arts he told parents and 
friends that a child reveals by his 
painting his interest in life. The 
tiniest tot at the easel reveals ex-
actly what he feels, he said. 

As the child grows older the im-
mediate expression of emotions is 
a little less pronounced. At the age, 
of six, seven and eight, it is a little: 
more difficult to see the exact 
mood of the child. 

The playful atti tude of the paint-
ing was repeated in the clay 
modeling exhibited in the Lecture 
Hall, where children from the ages 
of three to eight years were de-
monstrating with the-materials and 
techniques of the child-artist. 

Constantly Being Studied 
Dr Lismer explained that, tots 

attending the children's classes 
directed hv the Educational De-
partment of the Montreal Museum 
of Fine Arts are constantly heinn 
studied. The idea is not to produce 
artists, he said, but to study chil-
dren through their drawings and| 
paintings and other visual expres-
sions. 

Imagination in the youngsterl 
declined as he grew older and as 
various experiences were added 
and his skills improved. At the age 
of in1 , he thought the child still 
had imagination and some skill; 
hut when he was 11, 12 and 1.1 he 
had disciplined skill but much less 
imagination. At that age he wants 
to create things as he sees them, 
and not what he feels. 

Emotional Release 
Dr. Lismer has great faith in the 

therapeutic value of ar t for chil-. 
dren. "It not only tells us what his 
problems are," he said, "but it also 
serves as an emotional release." 

The classes are open to children 
from the ages of three to 14. If at 
the age of 14 the child has a good 
sense of design and color and has 
preserved his imagination, then he| 
is considered an artist and it is 
likely he will be given a scholar-
ship into the school. A number on 
the staff at the Museum began as 
child artists in this way. 

Dr. Lismer says children need to 
he left alone when they are draw-
ing. making their own puppets, 
models m designs. Ht> has found 
they won't reveal their thoughts 
unless thev are working in a sym-
pathetic atmosphere. It is of great 
importance that whoever is with 
them understand both children and 
art . he said. 

As well a* short talks hy Dr. 
Lismer and Miss Audrey Taylor, 
there was a puppet show and a 
parade of costumes at the exhibi-
tion. 

In a playful atmosphere these four-year-old 
artists invent ideas and express them on can-
vas. As members of the nursery group of 1he 
children's classes directed by the Educational 

Department of the Montreal Museum of Fine 
Arts, they demonstrated technique^ of the child 
artist in an exhibition yesterday. 

Tomorrow evening the Montreal 
Museum of Fine Arts will present 
the last of this season's demonstra-
tions in the series "Artists in 
Action". This will consist of a com-
posite presentation of various kinds 
of painting — portrait, landscape 
and still life — which will be done 
before the audience by a group of 
painters and art students. The pro-
gram begins at 8 o'clock. 

In the galleries upstairs can be 
:seen the 68th annual spring exhibi-
tion opening to the public on to-
morrow: a fine small collection of 
litographs and drawings by the 
great woman artist Kathe Koll-
witz; and an exhibition of fine 

! Chinese textiles and garments. 
: The public is invited to the de-
Imonstration and the exhibitions. 
The museum is open free on Wed-
nesday evenings from 7:30 to 10 
p.m. 

Spring Exhibit 
At Fine Arts 

Preview for Members 
At Museum Tonight 

The Montreal Museum of Fine 
Arts will present its 68th annual 
Spring Exhibition at a preview for 
members, artists and their friends, 
from 8 to 10 p.m. today. 

A total of 146 oil paintings, 
water colors, sculptures, drawings 
and works in other media, were 
chosen by two juries. The first 
jury, which considered the more 
academic works, consisted of Har-
old Beament, R.C.A., Adrien He-
bert, R.C.A., and Frederick B. 
Taylor, A.R.C.A. Jury No. 2, to 
which more radical works were 
submitted, consisted of Albert Du-
mouchel, Michael Forster, and 
Anne D. Savage. 

Prizes for best oils and water 
colors were awarded as follows: 
By Jury One, the Jessie Dow Prize 
of $150, given by Dr. J. W. A. 
Hickson. to Anthony Law for his; 
oil painting "After/ the Shower 
(Paris)"; to Vera Kochansky, the 
Jessie Dow water-color prize of 
$100 for "Out to Play"; by Jury 
Two, a prize of $150 to Leon Belle-
fleur for his oil painting "Nocturne 
aux oiseaux"; a prize of $100. for 
the best water-color by Gerard 
Tremblay for "Les Jouets Inno-
cents." 

The exhibition will open to the 
public tomorrow and will remain 
on view until the end of the 
month. 

Work at the easel was interrupted when fellow 
artists beçan a puppet show. The youngster* 
crowd around the miniature stage as embryo 

puppeteers enact n storv they have written and 
produced without the help of adults. 
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With Fine Free Line, Definite Form 
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By C. C. MacDONALD 
T h e r e was no " a r t fo r a r t ' s s ake" 

about t he w o r k of the l a te K a t h e 
Koilwitz. F r o m the drawings, 
l i thographs and e tchings now h u n g 
as a Commemora t ive Exhibi t ion a t 
t he Mont rea l Museum of F ine 
Arts , Sherbrooke st . w., and f r o m 
her l ife story, i t is c lear t h a t he r 
a r t and he r c r a f t smansh ip were 
p r imar i ly vehicles f o r t he expres-
sion of pi ty and protes t . 

One can admi re h e r bo th as 
h u m a n i t a r i a n and as a r t i s t , a l -
though t h e combinat ion of the two 
m a k e s object ive c o m m e n t on he r 
a r t diff icul t . These samples jus t i fy 
he r recogni t ion today as one of • 

: t he fo remos t E u r o p e a n graphiste . 
They explain the honors won du r -
ing her l i fe t ime in t he face of the 
successive repress ive e f f o r t s of 
Ka ise r Wilhelm and H e r r Hi t le r . 
D E F I N E D F O R M 

She had a f ine f r e e line, used 
always., w i t h ce r ta in ty , and su re 
sense of fo rm. Such charcoal 
d rawings as "S ta rv ing Children", 
' •Juvenile Cour t" , " D e a t h T a k e s 
T h e Chi ldren" , display these and 
o the r qual i t ies of d r a u g h t s m a n -
ship. 

"Bread ," perhaps t he mos t pow-
e r f u l of t h e group, I l lus t ra tes h e r 
abil i ty to e l imina te all save t h e 
essentials of a composit ion. T h e 
l i thograph "Mother and Dead 
Child" is a fo rce fu l example of h e r 
ef fec t ive style. 

K a t h e Koilwitz used he r a r t as 

/ 1 W ^ o a ^ t t t . 

a weapon in a l i felong ba t t l e 
aga ins t death , hunger , social in-
justice, war . These survive, bu t so 
does h e r r e p u t e as a graphic a r -
tist . 
R E F R E S H I N G ART 

By cont ras t , t he paint ings of R. 
York Wilson, on display a t the 
W a t s o n A r t Galleries, j u s t across 
Sherbrooke st., a r e re f resh ing ly 
res t fu l . H e r e is no social protest , 
bu t h e r e * a r e two promising a t -
t empt s a t social s a t i r e — "Head 
Table" and "Cocktai l P a r t y . " Mr. 
Wilson fai ls to m a k e the ful les t 
use of his mater ia l , but pa r t i cu la r -
ly in t he f i r s t -named picture , t h e r e 

a r e touches which m a k e me hope 
t ha t he will proceed f u r t h e r a long 
this line. 

T h e L a u r e n t i a n paint ings in-
cluded a r e en joyable because of 
t he ar t is ts ' s use of fo rms and color 
t r e a t m e n t s not -yet overworked in 
t h e depiction of this much-pa in ted 
te r r i to ry . "Road to la Concept ion" 
shows t hem exper t ly employed. S o 
do a t t r ac t ive studies of St . F a u s t i n 
and Mont T remblan t . 

Richer colors a r e successful ly 
utilized in severa l of Mr. Wilson'» 
Mexican paintings, a l though in t h e 
most s t r ik ing of these the accen t 
is on f i gu re construct ion. I found 
"Guada lupe" par t i cu la r ly In te res t -
ing because of the harmonized e l -
liptical curves of distorted b e a d 
and chu rch windows. 

4 

W. G. CONSTABLE, Curator of 
Paintings of the Boston Museum of 
Fine Arts, who will lecture to mem-
bers and their guests in the Mont-
ieal Museum of Fine Arts on Mon-
day evening. His subject will be 
"Venice through 18th Century 
Eyes", with illustrations of paint-
iijgs by 18th century masters. Mr. 
Constable, who assumed his present 
post in 1938, was formerly director 
of the Courtauld Institute of Art, 
London University. 

"Tta. Sfav 

Films to Be Shown 
At Fine Arts 

T h e Montrea l Museum of Fine 
Ar ts will show four fi lms fo r Its 
program at 8 p.m. tomorrow. 
These will be: Indian Art Through 
the Ages, Handic ra f t s of South 
India and Ceremonies in Bali, Old 
Cra f t s and New Graces. 

Upstairs in four galleries will be 
found the 68th annual Spring Ex-
hibition. Works in oils and water -
color, drawings and sculpture, 
chosen by the two juries, are on 
view dur ing this month . Tbp public 
is invited to the motion pictures 
and exhibition. The museum is 
open f r o m 7.30 to 10 p.m. tomor-
row. 
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Films To Be Shown 
Montreal Museum o t Fine Art» 

tonight shows four films! includ-
ing Indian Art Through the 
Ages, Handicrafts of South India, 
Ceremonies in Bali, Old Crafts and 
New Graces. The program will 
begin at 8 p.m. 

5 Sixty-eighth Annual Spring Show 
Opens at Montreal Arts Museum 

Without ceremony the 68th an-
nual Spring Exhibition of the Mont-
real Museum of Fifie Arts was 
opened last night with a preview 
for members. Exhibits in all media 
total 146. arranged in four galleries, 
the selections of two juries—No. 1 
being composed of Harold Beament. 
R.C.A.. Adrien Hebert, R.C.A.. and 
Frederick B. Taylor, A.R.C.A.. while 
the judges on jury 2 were Albert 
Dumouchel, Michael Forster and 
Anne D. Savage. 

Ju ry 1 made the following awards 
of the Jessie Dow Prize, given by 
Dr. J. W. A. Hickson: Oil—to An-
thony Law, of Ottawa, for his paint-
ing "After the Shower, Paris," and 
for watercolor to Vera Kochansky, 
Ottawa, for "Out to Play." 

Ju ry 2 awarded the prize for oil 
to Lenn Bellefleur, Montreal, for 
"Nocturne aux Oiseaux," and for 
watercolor to Gerard Tremblay, 
Mont rea l , ' fo r "Les Jouets Inno-
cents." 

The oil prizes are $150, and the 
water color $100. 

The work by Law shows irregu-
larly shaped old buildings with 
characteristic chimneys, figures, a 
flower-peddler 's hand-cart with at-
tendants and sidewalks and pave-
ment gleaming af ter a shower. Vera 
Kochansky's watercolor shows a boy 
amusing himself on a gallery of a 
humble home. 

The oil by Bellefleur and the 
watercolor by Tremblay will prob-
ably be understood by devotees of 
the more advanced trends in paint-
ing. 

There are some sincere and en-
gaging paintings among those chos-
en by Ju ry 1. R. W. Pilot, R.C.A., 
has a capital low-toned work of 
Quebec—"Twilight. Dufferin Ter 
race." with . the lights of Levis 
across the river, ice floes, and the 
ferry headed for the Ancient Capi-
tal, while in the foreground is a 
bit of the Terrace with lights aglow. 
"Barn with Hay Press," is the of-
fering of Frankl in Arbuckle, R.C.A., 
showing a huge barn, backed by 
poplars and distant hills, while in 
the foreground two white horses 
supply the motive power for the 
hay operation. L o m e Bouchard, 
A.R.C.A., sends "Street Scene, 
Montreal,"—a row of buildings of 
no architectural distinction, figures 
and melting snow and ice in the 
foreground. 

Characteristic works represent 
Adrien Hebert, R.C.A.—"Rue Dor-
chester," with big trees, shops, dis-
tant church spire, a red sleigh and 
three figures on the snowy side-
walk, and "Coin d'Atelier," with 
paintings on wall and on the floor, 
tall clock and* an easel, in which 
the lighting has been well managed. 
Frances-Anne Johnston, A.R.C.A., 
has an effective still-life, called 
T h e Saint, The Lady and the 
Knight," the two former being fig-
urines, while the latter is the fig-
ure on a hanging tapestry. T. R 
MacDonald, A.R.C.A, of Hamilton, 
reveals his interest in quiet tones in 
"Grey Gloves"—a girl in black seat-

ed on a rose-colored settee, which 
shows his habitual attention to 
drawing. Nicholas Hornyansky, 
A.R.C.A., Toronto, sends a painting 
of rocks and reflections, and Fred-
erick W. Hutchison, R.C.A., Hudson 
Heights, is represented by "Street 
in St. Urbain," with typical wooden 
buildings, steep road, f igures and 
rising wooded land. Douglas J. Law-
ley is effective in "At the Chalet," 
showing a group of sleighs and fig-
ures, and Hal Ross Perrigard, A R. 
C.A., is in typical mood in his paint-
ing "Abandoned Barns," a winter 
scene with snowclad mountains. 
Joseph Purcell sends "Fishing 
Stand, Blue Rocks, N.S.," with 
shacks, buildings and a wintry sea. 

Tom Roberts, A.R.C.A, Port Cre-
dit, Ont., is represented by "Winter 
in Town," showing houses, church, 
trees, figures on a bridge and two 
boys testing the icy edge of the 
stream beneath, and "Quebec School 
Children," with the youngsters on 
the wet sidewalk outside the build-
ing. Frederick B. Taylor, A.R.C.A.. 
in "Current Suspense," shows a 
man selling newspapers, group of 
figures outside a factory and three 
jets overhead. Gordon Pfeiffer has 
an effective winter scene called 
"Looking North, Island of Orleans," 
and Kathleen M. Morris, A.R.C.A., I 
h a s a t v n i e n t w i n t e r nffer\r>o in 
-ut "saipu; 8 z X[uo 'sjeaX j a u u o j u( 
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and in "Lonely Road," Harry Ric-
ketts records dark trees against a 
golden sky. Marc A. Fortin, A.R 
C.A., shows a view of tfie river 
from a height in Westmount, and 
Pierre Cochand, Ste. Marguerite 
Station, is effective in "Spring 
Thaw" and "Riviere aux Mulets.' 
The medium is handled in «fluid 
manner by Joseph Purcell in "Win-
ter Port, Nova Scotia." 

Among the prints and drawings, 
two good items are "Sorrowinti 
Trees" and "The Source," wood en-
gravings by Gladys Savage, and in 
the sculpture section the contribu 
tors are Sylvia Daoust, Knut Lund 
Gaétan Therrien and B. Zoltvany. 

Others whose work was accepted 
by this jury are John L. Bartlett. 
Octave Belanger, Helena Berg. 
Emile P. Bergeron. Rita Briansky, 
Umberto Bruni, Catherine Cather-
wood, Rene Content. Jean Jacques 
Cooper, Helen O'Mansky Cross. 
John Ellison, Mario Gross, Normand 
Hudon, Emile Lemieux. Robert P. 
Leprohon. John C. Little, Guille-
mette de Lorimier, Harry Mayero-
vitch, Pierre Petel. Louis Ramut, 
Kenneth Saltmarche, Jacques 
Tremblay. Mervin Yellin, Jack 
Young, Ralph Conner, Edwy F. 
Cooke, Maurice Domingue, Antonia 
Eastman, George Eitel, Alice O. 
Pare, Gerald Trottier, Charles Hil-
der and William John Wood. 

Selections by Ju ry No. 2 result in 
a lively collection of distinctive 
flavor. Many of the works are 
obscure, but, in the main, are decor-
ative, with plenty of latitude allow-
ed in the use ol color. Still-lifes are 
favored subjects, with color and 
drawing being the purely personal 
affair of the pn;nters. Paul V. Beau-
lieu has a still life of fruit , the color 
of a bunch of grapes being far 
from appetising. S. A. Betts, of Ot-
tawa, sends "Boat House," and pat-
tern seems the main object of 
"L'Eruption Imprevue," by Paul-
Emile Borduas. F. Brandtner sends 
"Vestibule" a passage with objects 
of odd shapes in the foreground, 
and Ghitta Caisermain is represent-
ed by "Recorder Player," a woman 
soothing with music from a pipe a 
man lying on a slab. Louise Cass 
has a still life with objects showing 
regard for form, and Ludwig Fian-
cer shows sunflowers and butter-
flies, and j lso "Spring in the Lau-
rentians," the latter rather primi-
tive in spirit. There are attractive 
elements in "Memories" by Beatrice 
Hampson, and Henry Jones in 
"North Light" has a lobster of rich 
color. Mabel Lockerby has an ar-
rangement of trees and mushrooms, 
and Marguerite (Trudeau) Mil le t te] | 
has an effective low-toned work in 
"Grain Elevators'.. Jori Smith sends ! 
some good chrysanthemums, and 
The Gouffre River," by Goodridge ! 

Roberts, shows a winding stream 
and wooded country with outcrop- j 
pings of sand. Alfred Pinsky shows 
a row of houses, and Remi-Paul 
Forgues has a sincere offering in 
"Les Jouets," a watercolor. Ross 
Benison has a good black and white 
of wheat stacks, and Eldon Grier is 
sure and direct in his pencil draw-
ing of a reclining figure. Louis 
Muhlstock sends a sepia drawing of 
a seated nude, and a street through 
a window is the subject of "Novem-
ber Day." by Catharine M. William-
son. Sculpture is offered by Anne 
Kahanne and Pierre Labrecque. 

Others exhibiting are Una Stella: 
Abrahamson. Marion Aronson, Ar-
mande Beaudoin, Simone Beaulieu, 
Leon Bellefleur, Richard -BowmanJ 
Charles E. Desautels, Albert Du-1 

mouchel, Jean-Paul Filion, John 
Fox, Robert Gadbois, Claude Gerin-
Lajoie, Jean-Paul Jerome, John 
Kacere, Ronald M Lambert, Pier-: 
rette Larocque, Gilbert Lauzon, Ed-
ward Lillepold. Vern Lynn, Georges 
de Niverville, Jean Ostiguy, George 
Rosengarten. Graeme Ross, Takao 
Tanabe, Lionel Thomas and Gentile 
Tondino. 

Watercolors: Robert C. Aller, 
Edwy F. Cooke, Albert Dumouchel, 
Hans Eckers, Mary H. Filer, Jean-
Paul Filion, Sidney Goldsmith, Al-
fred Pinsky. Gerard Tremblay, 
Roland Severin Truchon and Ernest 
H. Underhill. 

Prints and Drawings: Hans Eck-
ers, Stanley Lewis. Ethel P Mc-
Naughton, Marian Scott, Nancy M 
Symons and Conrad Tremblay. 



I 

152.68th Spring Exhibition 

I 

Vrt 
<51 

o J 

( X . £ 

4 

Decorated Ex-Naval Officer 
Awarded Oil Painting Prize 

Anthony Law, of Ottawa, Wins $150 
For Work at Museum of Fine Arts 

ANTHONY LAW, Ottawa, who was decorated for gal lantry as a 
motor torpedo boat skipper with the Royal Canadian Navy In 

World War II, was awarded the Jessie Dow Prize for oil paintings as 
the 66th annual Spring Exhibition of the Montreal Museum of Fine 
Arts opened last night. 

Law's oil, "After the Shower, Paris," shows sidewalks and pave 
ments gleaming a f t e r a shower has drenched irregularly shaped old 
buildings in a corner of Paris. The<SJ 
$150 award was presented by D r . ' " 
J . W. A. Hickson. 

The $100 award for watercolors 
went to Vera Kochansky, Ottawa, 
for "Out to Play." 

700 Attend Opening 
Thé opening of the exhibit, which 

saw four galleries of the Museum 
devoted to a selection of modern 
and conservative type works, was 
attended by some 700 a r t devotees 
of the city. 

I t was an Informal occasion. 
Dress ranged f rom white ties and 
tails to corduroy trousers and 
sports jackets as visitors and ar t-
ists mingled and knotted about the 
various exhibits. 

There was nothing complacent 
about this exhibition. Expressions 
of the viewers ranged, f rom ap-
proval to puzzlement to shotck, de-

: pending on their tastes in ar t , as 
each offering got a critical and 
thorough inspection f rom the visit-
ors. 

Selected by Jur ies 
The 146 exhibits in all media 

were selected by two juries, No. 1 
composed of Harold Beament, 
R.C.A., Adrien Hebert , R.C.A., and 
Frederick B. Taylor, A.R.C.A,. and 
No. 2 of A l b e r t Dumouchel, 
Michael Fores ter and Anne D. 
Savage. 

J u r y No. 1 awarded the Jessie 
Dow Prize to Law and Kochansky. 

J u r y No. 2 awarded the prize for 
oil to Leon Bellefleur, Montreal, 
for "Nocturne aux Oiseaux," and 
for watercolor to Gerard Trem-
blay, Montreal, for "Les Jouets 
Innocents." 

The oil by Bellefleur and the 
watercolor by Tremblay w e r e 
picked as t he best of the more 
advanced trends in painting and 
devotees of this a r t form declared 
them fine examples. 

The first ju ry selected the* fol-
lowing exhibits: Frankl in Arbuckle, 
R.C.A., Montreal, "Barn with hay 
press"; John L. Bart let t , Toronto, 
"Paris, Ontario"; Octave Belanger, 
Montreal, "Por t ra i t " ; Helena Berg, 
Dorval, "Matilda and dalia"; P. 
Emil Bergeron, Montreal, "Le 
printemps a St. Tite des Caps"; 
Lome Bouchard, A.R.C.A.. Verdun, 
"Street scene, Montreal"; Rita 
Briansky, Montreal, "Backyard 
hockey"; Umberto Bruni, Montreal, 
"Old t ree"; Cathar ine Catherwood, 
Montreal, "Mandh"; Rene Content, 
Montreal, "Le Vieux Montmar t re" ; 
Jean Jacques Cooper, Toronto, 

m n r ' • Bouquet printemps*'; Helen O'-
Mansky Cross, Hampstead. "Mother 
and child"; John Ellison, Montreal, 
"Gossip on Gower Street , St. 
John's"; Mario Gross, Montreal, 
"Backyard in St. Henry" ; Adrien 
Hebert, R.C.A., Montreal, "Rue 
Dorchester" and "Coin d'atelier"; 
Nicholas Hornyansky, A.R.C.A. 
Toronto, "The cub"; Normand 
liudon, Montreal, "Maisons de 
Faubourgs"; Frederick W. Hutch-
ison, R.C.A., Hudson Heights, 
"Street in St. Urbain"; Frances-
Anne Johnston, A.R.C.A., Montreal, 
"The saint, the ladv and the 
knight"; Oscar de Lall, A.R.C.A., 
Montreal, "Mrs. F. $ug(K>n"; An-
thony Law, Ottawa, "After the 
shower (Paris .)" 

J . Douglas Lawley, Montreal. "At 
the chalet"; Emile Lemieux, Mont-
real, "Les sucres"; Robert R. Le-
prohon, Montreal, "Na tu re morte 
a la Nappe Rose"; John C. Little, 
Town of Mount Royal, "Back of 
the yards"; and "Crescent City 
jazz"; Guillemette de Lomirier, 
Westmount, "Automne"- T R. 
MacDonald, A.R.C.A. , Hamilton, 
"Grey gloves"- Har ry Mayerovitch 
Westmount, "Boy and girl"; James 
McCorkindale, Montreal, "O 1 d 
oven, Baie St. Paul"; Kathleen M 
Morris, A.R.C.A., Montreal, "Old 
house, Cote des Neiges"; Lincoln 
G. Morris, Montreal, 'Snow at the 
Mother House"; Lillas Torrance 
Newton, R.C.A., Montreal. "Shirley 
Dixon, K.C."; Hal Ross Perrigard, 
A.R.C.A., Westmount, "Abandoned 
barns"; P ier re Petel, Montreal, 
"Chasse au Loup-Marin. Iles Min-
gan": Gordon Pfeiffer , Montreal, 
"Looking north, Island of Orleans"; 
R. W. Pilot, R.C.A., Montreal, 

! "Twilight—D u f f e r i n Terrace" ; 
Joseph Purcell, Montreal, "Fishing 
stand, Blue Rocks, N.S."; Louis Ra-
maut, Montreal. "Victoria Pier"; 
Tom Roberts, A.R.C.A., Por t Credit. 

jOnt., "Winter in the town"; and 
"Quebec school children"; Kenneth 
Saltmarche, Windsor, "Judy read-1 
ing"; Adam Sherriff Scott, R.C.A.,! 
Westmount, "Mrs. David Cape"; 
Frederick B. Taylor, A.R.C.A, 
Montreal, "Current suspense". 

Jacques Tremblay, Rosemount, 
"Cote de la Place d'Armes"; Robin 
Watt , Montreal, "Frances Doble 
(Lady Lindsay - Hogg)"; Mervinl 
Yellin, Montreal, "Ruelle Leduc"; 

Sylvia 
'Lucie"; 
'Torso" 

Jack Young, Montreal, "Twilight 
hour." 

L o m e Bouchard, A.R.C.A., Ver-
dun, "The Ice house"; Pierre Coch-
and, Ste. Maguerite Station, Que., 
"Spring thaw" and ' 'Riviere aux 
Mulets"; John Collins, Valois, Que., 
Evening rush"; Ralph Conner, 

Waterloo, Ont., "Backyard"; Edwy. 
F. Cooke, Toronto, "Trains, t racks 
and tower"; Maurice Domingue, 
Pointe aux Trembles. Que.. "New 
York a f t e r a s torm"; Antonia 
Eastman. Vancouver, "Red cedars, 
B.C."; George Eitel, Kitchener, 
"Mennonites leaving church"; Marc 
A. Fort in, A.R.C.A., Montreal, 
'Paysage a Westmount" ; Vera 

Kochansky, Ottawa, "Out to play"; 
Alice O. Pare . Montreal, "A man's 
place"; Joseph Purcell, Montreal, 
"Winter port. Nova Scotia"; Har ry 
Ricketts, Town of Mount Royal, 
"Lonely road"; Henry Simpkins, 
A.R.C.A., Dorval, "Relic of the 
past"; Gerald Trott ier , Ottawa, 
"The jetty." 

Charles Hilder, M o n t r e a l , 
"Lethe"; Gladys Savage, Montreal, 
"Sorrowing t r e e s " and "The 
source": William John Wood, Mid-
land, Ont., "Dreamland." 

Sculpture 
D a o u s t, St ra thmore, 
Knu t Lund, Montreal, 
Gaétan Therrien, St. 

Rose, Que., "Materni te"; and B. 
Zoltvany, Montreal, "The model." 

The second jury 's selection was 
as follows: Una Stella Abrahamson 
Ottawa, "Gourds and pewter"; 
M a r i o n Aronson, Westmount, 
"Fall"; Armande Beaudoin Mont-
real, "Trouees de soleil"; Paul V. 
Beaulieu, Montreal, " N a t u r e 
morte"; Simone Beaulieu, Outre-
mont, "Nature mor te a la carafe"; 
and "Fleurs et poires"; Leon Belle-
fleur. Montreal North, "Faune en 
Delire"; and "Nocturne a u x 
oiseaux" S. A. Betts, Ottawa, 
"Boathouse"; Paul Emile Borduas, 
Rouville, "L'eruption imprevue"; 
Richard B o w m a n , Winnipeg, 
"Chaos in mechanics"; a n d 
"Flight"; F . Brandtner , Montreal, 
"Vestibule"; Ghit ta Caiserman, 
Montreal, "Recorder player"; 
Louise Cass, Montreal, "Still Life"; 
Charles E. Desautels, Montreal. 
"Le pot aux poissons"; and "Pois-
son."; 

Albert Dumouchel, Montreal, "Le 
ciel déchiré de cris déchiré comme 
une aile"; Jean Paul Filion, Mont-
real, "Le bateau des legendes"; 
Ludwig Flanced, Montreal, "Fer-
cundity"; and "Spring in the Laur-
entians"; John Fox, Westmount, 
"The balcony"; and "Landscape"; 
Robert Gadbols, Winnipeg, "Escap-
ing shadow"; and "Substance of 
t e r ro r ; " Claude Gerin-Lajoie, Oflt-
remont, "Na tu re morte avecnappe 
quadrillée"; Beatrice Hampson, 
Westmount, "Memories"; Jean 
Paul Jerome, Montreal, "Nature 
morte"; Henry Jones, Montreal, 
"North l ight"; and "Repas sur le 
table bleu"; John Kacere, Winni-3 

peg, "Image No. 5"; Ronald M. 

Lambert , Oshawa, "Moonlight";] 
Pierre t te Larocqu», Montreal, 
"Nature morte" ; Gilbert Lauzon.j 
Montreal, "Woman a t the piano"; 
Edward Lillepold, Montreal, "City 
at night"; Mabel Lockerby, Mont-
real. "Trees"; Vern Lynn, Montreal, 
"Still l ife"; Margueri te Millette 
(Trudeau) , Montreal, "Grain ele-
vators"; Georges de Niverville 
Outremont, "Numéro 6"; Jean Osti-
guy, Montreal, "Na tu re mor te au 
livre"; Goodridge Roberts, Mont-
real, "The Gouff re river." 

George Rosengarten, Montreal, 
"Sacre coeur Par i s 5"; Graeme 
Ross, Westmount , "Comer house, 
Montreal"; Jori Smith, Montreal, 
"Flowers"; Takeo Tanabe, Winni-

peg, "Ebonat" ; Lionel Thomas, 
Vancouver, "Wind in the trees"; 
Gentile Tdndino, Montreal, "Still 
Life"; 

Robert C. Aller, Montreal , "Capi-
tal punishment"; Edwy F. Cooke, 
Toronto, "Polyphemus"; Albert 
Dumouchel, Montreal, "L'assasinat 
d'une h u î t r e perl lere"; Hans 
Eckers, Beloeil, "Peace or war" ; 
Mary H. Filer, Montreal, "Shallow 
water over rock"; Jean Pau l 
Filion, Montreal, "Escalade en-
chantee"; Remi Paul Forgues, 
Montreal, "Les Jouets" ; and 
"L'ete joie e t tristesse"; Sidney 
Goktsmith, Ottawa, "Chestnuts un-
folding"; Alfred Pinsky, Montreal, 
"Street scene"; Gerard Tremblay, 
Montreal , "Les semaphores"; and 
"Les Jouets innocents"; Ronald 
Pruchon, Montreal, "Prudents 
comme le serpents"; Ernes t Under-
bill, M o n t r e a l , "The organ 
grinder"; 

Ross Benison, Lachlne, "Wheat 
stacks"; Hans Eckers, Beloeil, 
"Feeling of the spring"; Eldon 

Grler, Montreal, "Reclining figure 
No. 2"; Stanley Lewis, Outremont , 
"Fish*1; Ethel B. McNaughton, 
Montreal, "Summer ho te r ' ; Louis 
Muhlstock, Montreal, " S e a t e d 
nude"; 

Marion Scott, Westmount, "Draw-
ing"; Nancy Symons, Montreal, 
"Still Life", Conrad Tremblay, 
Wrightville, Que., "L'envoi des 
rhizomes"; Catharine Williamson, 
Montreal, "November Day." 

L ^ ? \1 OCN-a \ 

Sculpture 
Anne Kahane, Montreal, "Cell-

ist"; P ier re Labreque, Beloeil 
Station, "Figure antédiluvienne." 

fh 

- Art M u s e u m Director 
"Theatre Club Speaker 

Members of the Montreal Reper-
tory Theatre Club at their final 
meeting of the season tomorrow 
will hear as guest speaker Mr. 
Robert Tyler Davis, Director of the 
Montreal Museum of Fine Arts and 
Professor of Fine Açts at McGill 
University, who will lecture on 
Culture For The Classes Or The 
Masses. 

Mr. Davis, who has been a mo-
tivating force in the present pro-
gressive trend of the Montreal 
Museum of Fine Arts, is a gradual? 
of Harvard University where he 
received training in art. His career 
has been a combination of the 
theoretical, teaching in universities, 
and the practical, as' director of 
art .museums. 

Prior to his coming to Montreal, 
Mr. Davis was for eight years, 
Director of the Portland (Oregon) 
Art Museum. 

: Art Director to Be MRT Club Speaker 
M E M B E R S of the Montrea l | career has been a combination of! 

Repertory Theatre Club at the theoretical, teaching in uni-
Iheir final meeting of the season 

ion Friday. May 11. will hear as 
guest speaker Robert Tyler Davis, 
Director of the Montreal Museum 
of Fine Arts and Professor of Fine h s K p o s t 0f Director of 
Arts at McGill University, who will i^p Montreal Museum of Fine 
lecture on "'Culture for the Classe.^ Arts. Mr. Davis was for eight. 
or the Masses.' 

Mr. Davis, who has been a mot-
ivating force in the present pro-
gressive trend of the Montreal 
Museum of Fine Arts, is a gradu-
ate of Harvard University where 
he received training in art . His 

years Director of the Port land 
(Oregon) Art Museum. 

Le "Salon du printemps7 

du Musée des Beaux-Arts 

versifies, and the practical, as di-
rector of a r t museums. 

Prior to his coming to Montreal 
where for the past four years he 

Le . "Salon du printemps" qui 
vient de s'ouvrir, au Musée des 
Beaux-Arts, reflète comme celui 
de l'an dernier, la confusion, le 
chaos, où se débattent en ce mo-
ment les arts plastiques. 

Tout en présentant les rogres 
de l'année, l 'événement ne sem-
ble pas offrir un caractère bien 
différent du s a l o n précédent. 
Après la cacophonie des formules, 
la multitude d'écoles et de pein-
tres qui ont remis en doute, en 
ces dernières années, les problè-
mes artistiques, nous assistons au-
jourd'hui à une sorte d'accalmie, 
à un calme qui succéderait à une 
tempête. Si notre nouveau salon 
ne nous apporte pas de manifesta-
tions extraordinaires, il conserve, 
cependant, sa tenue d'ensemble 
habituelle. 

Comme à l'accoutumee, les en-
vois se sont partagés entre les 
deux pôles d'attraction trad:tion-
nels, constitués par les jurys nos 
1 et 2. Moderniste ou académique, 
aucune toile ne prédomine par 
sen éclat ou sa quar te . Un fait 
nouveau à signaler, une plus lar-
ge contribution des artistes des 
autres provinces, .notamment d lmi 
groupe du Manitoba. Le catalo-
gue nous annonce la participation 
à l'événement de seize peintres, 
domiciliés à Toronto, Ottawa et 
autres villes de l'Ontario. On 
compte en tout vingt et un expo-
sants, venant de l'extérieur. 

D'autre part, il faut constater 
une diminution dans la représen-
tation canadienne-française. 

La salle du jury No 2 est la plus 
intéressante à plusieurs titres. 
Notre jeune peinture offre une 
vision attravante de couleurs, de 
formes et de thèmes, comportant 
un répertoire varié de lignes et 
de courbes, de visages de mons-
tres, etc., se situant dans un équi-
libre instable entre l'abstraction 
et l 'interprétation poussée de la 

Quelques oeuvres, au premier 
coup d'oeil, se détachent de l'en-
semble. "La lumière du nord", 
d'Henry Jones, cette tache rouge 
de homard, près d'une vitre, iri-
sée d'une faible lumière, est une 
belle chose, tout comme le "Re-
pas sur la table bleue", différent 
de la toile précédente. Signalons 
également le payysage de John 
Fox, et son "Balcon". Le prix de 
ce jury a été attribué à Léon Bel-. 
lefleur pour sa toile surréaliste 
"Nocturne aux oiseaux". 

Comme tout peintre du surréa-
lisme, Bellefleur, se cantonnant 
dans l'étude du subconscient sem-
ble préférer l'observation de ces 
phénomènes à celle de notre épo-
que de vie chère, menacée actuel-
lement d'une troisième guerre 
mondiale. 

Paul-Emile Borduas présente 
dans ce genre de peinture une 
toile marquée de son coloris ha-
bituel, ne possédant pas toutefois. 

I les qualités de celles de Bellefleur 
au point de vue graphisme et re-
cherches de formes. 

Robert Gadbois offre une chose 
très originale dans sa "Substance 

de terreur". Mentionnons encore 
"Le ciel déchiré" d'Albert Dumou-
chel, le paysage mystérieux de 
Donald Lambert, la nature morte 
de Paul-V. Beaulieu, très belle de 
couleurs et de traitement. Son 
homonyme Simone Beaulieu nous 
présente deux oeuvres solides. 

Dans une toile, empreinte de 
l'influence manifeste de Cosgrove, 
Jean-Paul Jérôme démontre un 
coloris personnel, intéressant, dif-
férent de celui de son modèle. 
Signalons encore avant de quitter 
cette salle, les fleurs de Jori 
Smith, laquelle semble revenir à 
son ancien genre, après avoir ver-
sé dans un modernisme extrême. 
A remarquer également les abs-
tractions de Richard Bowman, de 
John Kacere et de Takao Tanabe. 

Ce jury No 2 a décerné son prix 
d'aquarelle à Gérard Tremblay 
pour ses "Jouets innocents". L'oeu-

vre a sans doute été suivie de près 
dans l'esprit des membres du jury 
par le travail brillant de Jean-
Paul Filion, ainsi que par la scène 
de rue d'Alfred Pinsky. Il nous a 
fait plaisir de retrouver dans cet-
te section un des beaux nus de 
Muhlstock. 

Anthony Law, d'Ottawa, obtient 
le prix du jury No 1, par son 
paysage, décrivant un coin de Pa-
ris après une pluie. L'oeuvre d'He-
len O'Mansky Cross, "Mother and 
Child", d'un métier poétique, va-
poreux. se signale parmi les por-
traits, aux côtés de ceux de Lilas 
T. Newton. 

La lumière symbolique et la fa-
çon originale de présenter ce sim-
ple sujet "Boy and Girl" attire 
l'attention du visiteur sur cette 
oeuvre de Harry Mayerovitch. 
Normand Hudon présente un pay-
sage étrange, comprenant la sil-
houette d'une maison dans le soir, 
au moyen d'un coloris complète-
ment différent de celui qu'il of-
frait, lors de son exposition de 
l'an dernier. 

Nous remarquons également 
dans cette salle la toile de Fran-
ces-Anne Johnston, A.R.C.A., "The 
Saint. The Lady and the Knight", 
exécutée dans la veine de Richard 
Jack; "Backyard Hockey", de 
Rita Briansky; et la jolie esquisse 
d'intérieur de Kenneth Saltmar-
che. 

Nous retrouvons avec plaisir le 
coloris raffiné de R. W. Pilot, 
R.C.A., s'orientant davantage vers 
les gris subtiles; une toile vivante 
de Lorne Bouchard, A.R.C.A., 
ainsi qu'un "Coin d'atelier" 
d'Adrien Hébert, R.C.A. 

Par .son interorétation typique 
de "Out of Play" Vera Kochansky 
obtient le prix, d'aquarelle de 
cette section. Quatre oeuvres so-
lides de sculpture de Sylvia 
Daoust, de Knut Lund, de Gaé-
tan Therrien et de B. Zoltvany 
complètent l'er nosition de cette 
salle relevant du jury No 1. 

Jean Dénéchaud. 
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In a second visit to (he Spring 
Show, I caught up with sonn- of 
the things I had missed the first 
time and I'll Jot them down. The 
prize-winning water colors — 
vera Kochansky's "Out to Play," 
a vigorously designed and unsen-
timental picture of a ctolld on a 
back doorstep with ash-cans: and 
Gerard Tremblay'» "Les Jouets 
Innocents" and "Les Sema-
phores," abstract vegetation in 
rich, smouldering color. "Gourds 
and Pewter," by Una Stella 
Abiuhamson of Ottawa, a sort of 
Braque, nice in color. Claude 
Gerin-Lajoie's still life in the 
contemporary Parisian s t y l e , 
even to the fish and tire sauce-
pan. "Trains, Tracks and Tower." 
by Edwy F. Cooke of Toronto, 
contemporary American—that is 
one phase of it — the title ex- j 
plains it. "Ruelle Leduc," by 
Mervin Yellin. a drah street but 
warm In color and composed 
with some subtlety. 

There are others I might men-
tion — such as the inventions of 
Dumouciiel, Eckers, Truchon, 
Filion, Conrad Tremblay, Under-
bill and Lauzon-*—but space runs out. 7} fyr< 

Speaking of lifts, I hope you 
don't mtss the exhibition of 
painting by the children of the 
Museum school under Arthur 
Lismer. Many a grownup artist 
must envy the imagination and 
joyous energy, Uie anility to put 
over an idea, that these young-
sters have. The subject is "Food" 
and they cover it in all its 
phases, from hunting and culti-
vating to eating. Thev revel in 
abundance, but they don't forget 
hunger. n a t r * r 

CÔlt%tBA 
Newcomers Are 
Featured At 
Spring Display 

By Robert Ay re 
ÇyHATEVER the material they 

J-7 had to work with — and 
j there is usually plenty, of all 

kinds — the two juries picked 
• out a good show for the 68th 

ahnual Spring Exhibition. 
I was glad to see so many 

newcomers. This is not to say 
tha t I didn't miss some of the 
old faithful, but you see them 
Dearly any day, and surely one 
of the functions of the Spring 
Show is to exhibit the unexhib-
ited. That is. if they are worth 
exhibiting. They weren't always, 
in the old days, but discrimina-
tion has set in. 

This year, a strong contingent 
has come all the way from Win-
nipeg, a group of daring young 
men on the flying trapeze of sur-
realist abstraction who give our 

-Quebec automatists a run for 
their money. 

One of the most striking is 
Richard Bowman's "Flight," a 

, sort of black sunburst in a field 
of pink and yellow, which may 
have been suggested by the ex-

plosion of a seed pod. It hasn't 
; t h e sinister implications of 
«Robert Gadbois' "Substance of 
;Terror," whose color and shapes 
•may remind you of Graham 
Sutherland, or his "Escaping 
Shadow," like a crumpled, en-
tangled moth. Between these 

.and John Kacere, whose "Image 
•No. 5" is solider and geometrical, 
"comes Takao Tanabe, who seems 
to visualize a character in some 
unknown myth. Maybe it is h !m-
self in reverse, because that 's the 
way the title reads. 

* * * 
They all add up to quite an 

adventure, and a revelation of a 
burst of vitality in Winnipeg. 
;which has exported many good 
ar t i s t s over the years bat which 
hasn't been heard of ir. painting 
for a long time. 

The prizewinner for oils in the 
Ju ry 2 section is Leon Belle-
fleur 's "Nocturne aux Oiseaux." 
This and his other canvas, 
"Faune en Delire." are gay car-
iiivals of color. The lat ter title 
—like so many of the titles in 
this kind of painting—is mislead-
ing. I f i n d Mr. Bellefleur 
healthier than he was a while 
ago. 
. There are others to keephim 
and the Winnipeggers company 
and they are so dominating that 
a t first glance you get the im-
pression that the whole gallery 
has been given over to what is 
loosely termed abstract painting 
but which, even in this show, 
contains such a diversity of ex-
pression. You have, to mention 
a few, Georges de Niverville's 
weaving; Lynn Vern's still life, 
v. hich comes together when you 
squint; "Moonlight," a romantic 
abstraction by Ronald Lambert 
bf Oshawa; and Henry Jones' 
lobster and bottle in window and 
his more extreme "Repas sur la 
Table Bleu," which, with its 
bodiless blue figure stretching 
over a table to the spine of a 
fish on a plate — no flesh — re-
minds you in its meagreness and 
childlike scratchiness of some of 
the modern French. 

Allied with them, although 
they don't go quite so far, are 
Pierette Larocque's jugs, Simons 
Beaulieu's roughly handsome 
still lifes and Nancy Symons' 
blue jug against cool squares in 
pastel. 

* * » 
The few landscapes Include 

agreeable impressions, a little 
4 Matisse, a little Bonnard, by 
' J o h n Fox. Three others paint-
ings I liked were Jori Smith's 
flowers in good subdued color; 
Marion Aronson's "Fall", an 
arrangement of blue domes and 
rooftops, which shows a complete 
change in her work, and Chitta 
Caisernan's "Recorder Player", 

"After the Shower, Paris" by Anthony I/aw of Ottawa, winner of the Jessie Dow prixe for oils 
at the Museum of Fine Arts fi8th Spring Exhibit ion. 

Museum of Fine 
Arts Plans Films 

The Montreal Museum of Fine 
Arts will show three motion pic-
tures for its program tomorrow 
night: Congress Library; A Re-
pertory Theatre (which is a Cana-
dian fi lm); and The Window 
Cleaner (the hazardous work of 
cleaning windows on the Empire 
State Building in New York). The 
showing will begin at 8 o'clock. 

On view in the galleries are the 
68th Annual Spring Exhibition, 146 
paintings and sculpture chosen for 
this year's annual by two juries 
of artists; and an exhibition of 
superb Chinese textiles and gar-
ments of the 17, 18 and 19 centu-
ries, including some entrancing 
kimonos made for the Imperial in-
fant, all from the collection of 
A. W. Bahr. 

The public is invited to the fi.'ms 
and the exhibitions. The museum 
is open Wednesday night from 7:30 
to 10 o'clock. 

1V Stax 
VWvj O.S., 

Art Museum 
Program Issued 

The Montreal Museum of Fine 
Arts will present as its final Wed-
nesday evening program for this 
season a full-length motion pic-
ture, "Daybreak in Udi." This 
will be shown in the Lecture Hall 
a t 8 p.m. 

In the exhibition galleries wiU 
be found the 68th Annual Spring 
Exhibition and an exhibition of ; 
Chinese textiles and costumes 
f rom the collection of A. W. Bahr. 
both of which close at the end of 
the moqth. 

The public is invited to the mo-
tion picture and the exhibitions. 
The museum is open Wednesday 
evenings from 7:30 to 10 p.m. 

I V E i t a x 

"Nocturne aux Oiseaux" by I .eon Bellefleur, winner of the Ju ry 2 priie for oils a t the Spring Ex-
hibition, is an abstract painting described by the reviewer as a gay carnival'of colors. 

though I confess it made me feel 
a bit uncomfortable. The player 
seems very tense and determined 
and the listener on the couch 
doesn't look very happy, with 
the light beating down upon him. 
Remembering the Musica Antica 
e Nuova concert last Tuesday 
night, I look upon recorder play-
ing as a pleasurable experience. 

There is good painting in the 
Jury 1 section—portraits, land-
scapes and still lifes by people 
we have come to expect year 
af ter year, all competent, some a 
little tepid, some quite spirited. 
I had a feeling that over-all the 
standard was higher this year. 
There is no invasion of the pre-
rogatives of Jury 2, but the 
range is wide enough, from 
Franklin Arbuckle's "Barn with 
Hay Press", showing in detail 
every twig and shingle, to Robert 
Pilot's atmospheric "Twighlight 
—Dufferin Terrace", in misty 
blue and grey. 

Here are some that attracted 
my attention—"After the Shower. 
Paris," by Anthony Law of 

Ottawa, winner of the Jessie 
Dow prize for oils, a nice, clean 
well-built picture; John Bart-
lett 's pleasant view of tfie Cana-
dian Paris; Rita Briansky's 
warmly human " B a c k y a r d 
Hockey"; Adrien Hebert 's ingra-
tiating impressions; Nicholas 
Harnyansky's rocky cove, almost 
the only painting in the exhibi-
tion approaching a once power-
ful Canadian landscape tradition; 
the delightfully weathery—juicy 
and wet in summer and icy in 
winter — landscapes by Tom 
Roberts of Port Credit fnot ex-
actly landscapes, because the 
people are important in t h e m ' » 
and Harry Mayerovitch's "Boy 
ana Girl" in a doorway, painted, 
I thought, with t rue feeling. 

The prizes fpr water colors 
were won by Vera Kochansky of 
Ottawa and Gerard Tremblay of 
Montreal. But I shall have to 
leave ,the water colors and prints 
for another time. 

'TVe. 

Museum Collections 
""" W i l l Return to Wal ls 

After the closing of the 68th An-
nual Spring Exhibition of the Mont-
real Museum of Fine Arts on May 
SO, the galleries will be installed 
with the permanent collections of 
the m u s e u m for the summer 
months. European painting, includ-
ing the Dutch School Canadian 
painting, and the collection of 
paintings by J. W. Mort ice, R.C A., 
will be on view, according to the 
Museum's calendar for May. Note1 

is made regarding the remaining 
Wednesday evening programs. On 
May 16. the offerings will be three 
films—"Congress Library", A Re-
pertory Theatre (Canadian), and 
"The Window Cleaner". On the 
evening of May 23, a full-length 
motion picture, called "Daybreak in 
Udi", will be presented. 
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Au Musée des Beaux-Arts 

tenue hier après-midi, a mit en lumière le rôle que jouent le» 
femme» dan» la diffuiion de la culture artistique. A Mme Anton 
MeKim, (à gauche), présidente sortant de charge, succédera, pour 
la prochaine année, Mme Galt Durnford (â droite), présidente 
conjointe avec Mme Cécile Caillé qui n 'apparaît pas ici. 

(cliché LA PRESSE) 

Le travail des 
femmes au Musée 

des Beaux-arts 
Le Comité féminin du Musée des 

Beaux-arts tenait sa deuxième as-
semblée annuelle hier après-midi.1 

La présidente, Mme Anson McKim, j 
parla du grand succès des réunions-
du mercredi soir au musée. La sec-
tion d'éducation du Mu$ée. sous la ; 
direction du Dr Lismer, a donné 
des démonstrations de sculpture, de 
modelage, de peinture à l 'huile et à ; 
l'eau, ae dessin. Les fi lms furen t 
très populaires: ils a t t i rèrent même 
un soir une foule de 1.200 personnes. 
La plupar t du temps, il fu t néces-
saire d 'offr i r une deuxième repré-1 
sentation pour satisfaire l 'assistance; 
trop nombreuse. L'an prochain, une 
société des films du mercredi soir 
sera formée et y appart iendront au-
tomatiquement les membres du Mu-
sée. Moyennant une somme très mo-
dique. le public sera admis. 

La secretaire, Mme Maurice Hu-
don lut les ' rappor ts des divers 
comités Elle rappela, entre autre, 
les conférences-promenades données 
par M. Davis pour renseigner les 
membres du comité sur les trésors 
du Musée. 

Les m e m b r e s flu consu l nouvelle-
m e n t élu. son t : M m e s Cécile C m M 
e t Ga Vt Durnford , p ré s iden te s conjoin-
tes ; M m e s Paul Fon ta ine . Louis Ge-
l inas , Duncan Hodgson. W. Ogilvie, 
J . - E . P e r r a u l t e t Georges Scott , vtee-
prés iden tes ; M m e s P i e r r e D j c a r y e t 
Maur ice Hudon, secrétaires conjoin-
tes : Mme Stirl ing Maxwell, trésoriè-
re . Font aussi par t ie du c o m i t é : Mmes 
Alton Goldbloom. W. Van Horne, 
O Brien Ames . Char les T a s c h j r e a u , 
J a c q u e s P a r a d i s , Albert D ? s c h a m p s . 
Peter Laing, Roland Le f r anço i s . Ar-
sène Morin, P . F Osier . Gordon Reed , 
Harold Smal l , Duncan S tewar t , Roger 
Viau. M. Yates e t Roland Leduc , a insi 
que Mlle Aimée Cusson. 

J • 
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Ladies Committee Museum of Fine Arts 

a w ? ? , 

Success Marks 
Group's Work 
With Museum 

A successful project of the Ladies' 
Committee of the Montreal Museum 
of Fine Arts dur ing the past year, 
was the showing of films, it was 
reported by Mrs. Anson McKim, re-
tiring president, at the annual meet-
ing held at the museum. 

Attendance at the f i lm programs 
reached its height when 1,200 at-
tended one program. Two showings 
were necessary fo r most of the fi lms 
to accommodate the crowd. It was 
announced tha t next season a Wed-
nesday Evening Fi lm Society will 
be formed to which members of 
the museum will automatically be-
long and which others may join on 
payment of a small fee. Mrs. McKim 
pointed out tha t t he committee 
could not continue to show the 
movies f ree of charge. 

The movies were arranged b y 
Mrs. Duncan Hodgson and Mrs. C. 
Caille and the projector was operat-
ed by Mrs. J . F. Forman and Mrs. 
J . B. Russel of the Women's Volun-
tary Services. 

A great deal of interest was 
shown in the Wednesday evening 
programs. Mrs. McKim said, and 
on the first Wednesday of each 
month the education depar tment 
of the museum under the guidance 
of Dr. Ar thu r Lismer arranged de-
monstrations of sculpturing and 
modelling, painting in oils and 
water color, textile pr int ing and 
charcoal sketching The children's 
classes also part icipated in this 
project. 

Afternoon teas under the chair-
manship of Mrs. L. Gelinas were 
instituted during the year, and Mrs. 
McKim noted these were greatly 
appreciated by the membership 
and public. "We feel that some 
source of re f reshment should be 
available in the museum, and we 
hope fu r the r progress will be made 
along this line," she said. 

Special mention was made of the 
"Arts of Dining Exhibit ion" and 
the work done by Mrs W W 
Ogilvie's group. A list for the 
museum was now being compiled, 
she noted, of mater ial owned by 
Montrealers suitable for exhibitions 
of this sort, and which owners 
would be willing to lend. 

Mrs. McKim e x p r e s s e d the 
thanks of the committee to the fol- ! 
lowing: F. Cleveland Morgan, Miss i 
Lorraine Cuddy, E. B. Johnson, 
Murray Chipman, M. P. Vaillan-
court and Robert Tyler Davis 

Officers elected were: presidents,1 

Mrs. Gait Durnford, (English) and 
Mrs. C. Caille, (French); honorary 
president. Mrs. Anson McKim 
vice-presidents. Mrs. Paul Fon-
taine, Mrs. Louis Gelinas, Mrs Dun- ! 
can Hodgson, Mrs. W. W. Ogilvie 
Mrs. J . E. Perreaul t and Mrs' 
George Scott; t reasurer, Stirl ing 
Maxwell and secretaries, Mrs. Pierce I 
Decary and Mrs. Maurice Hudon j 

TWc 
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Andrei M. Zadorozny's exhibi-
tion at the Cercle Universi taire 
continues through next Sa turday . 

The Ladies' Commit tee of the 
Museum of Fine Arts has or-
ganized a garden par ty to be held 
at the residence of Mr. F. Cleve- j 
land Morgan a t Senneville next. I 
Thursday. Prof i ts will go towards 
a special exhibition fund. 

Group Reports Success in Work for Past Year 
r p H E success which has a t tended 

the e f fo r t s of t he Ladies 
Commit tee of the Montreal Mu-
seum of F ine Ar ts to s t imula te 
t he membership and public in ter-
est in t he organization, was in-
dicated in the report presented 
by Mrs. Ansom McKim, re t i r ing 
president a t the annua l meet ing 
held yesterday a f te rnoon at the 
Museum. 

The Commit tee decided to re-
ve r t to t h e old procedure by 
naming two presidents for the 
ensuing year, Mrs. Gait Durnford 
represent ing the English, and 
Mrs. Cecille Caille, the French 
speaking bein® elected to t h a t 
position, with Mrs. McKim as 
honorary president. Vice-presi-
den t s elected were Mrs. Pau l 
Fontaine, Mrs. Louis Gelinas, 
Mrs. Duncan Hodgson, Mrs. W. 

W. Ogilvie, Mrs. J . E. P e r r e a u l t 
and Mrs George Scott . Mrs. 
Stir l ing Maxwell was elected as 
Treasure r , wi th Mrs. Pierce De-
cary and Mrs. Maurice Hudon, 
as secretaries. 

Mrs. McKim. in her repor t said 
the Wednesday evening programs 
had been most successful this 
year in both demons t ra t ions and 
displays, a r ranged by the depar t -
ment Of education of the Museum 
under Dr. Lismer. with the re-
sult tha t new pupils joined the 
school and one new class was 
formed. T h e moving pictures, a r -
ranged by Mrs. Hodgson and Mrs. 
Caille had proved very popular , 
with a t t endance reaching a 
maximum of 1200 one evening, 
and usually two showings neces-
sary to acçommodate the aud-
ience. 

Membership Automat ic 
Mrs. McKim s ta ted t ha t It was 

Impossible to cont inue th i s f r ee 
service to t he public, but begin-
ning next year a Wednesday eve-
ning Film Society would be fo rm-
ed to which members of t h e 
Museum would automat ica l ly be-
long and which non-members 
might join on payment of a 
small fee. 

Mrs. McKim expressed t h e 
t hanks of t he Commit tee to 
Cleveland Morgan and the Ex -
ecutive Commit tee of the Mu-
seum, to Miss Lor ra ine Cuddy, 
membersh ip secretary', to E. B. 
Johnson, super in tendent and his 
s taf f , to Mur ray R. Chipman and 
Pau l Vail lancourt , cha i rmen of 
the Advisory Board fo r the i r 
ever-readv advice and encourage-
ment . and to R. T. Davis, t h e 
Director , for his inspired lead-
ership which had brought l ight 
and life into the Museum and 
led the way for it to become a 
rea l p a r t of t he communi ty . 

Some of the members of the executive of the 
Ladies Commit tee of the Montreal Museum of 
Fine Art, elected at the annua l meet ing yester-
d a y ere . left to r ight ; MRS. MAURICE HUDON. 
-ecre ta r \ ; MRS. PAI L FONTAINE, vice-presi-
dent ; MRS. ANSOM McKIM, honorary president ; 

CLEVELAND MORGAN, president of the Mont-
real Museum of Fine Ar t ; MRS. GALT D l T t N -
FORD, president : MRS. GEORGE SCOTT, vice-
president; and MRS. LOUIS GELINAS, vice-
president. 

Garden Party to Aid 
Museum of Fine Arts 

Additional patrons for the garden 
par ty being held this afternoon by 
the Ladies' Committee of the Mont-
real Museum of Fine Arts at the 
country residence of Mr. and Mrs. 
F. Cleveland Morgan at Senneville 
are: Mrs. R. D. Bell, Mrs. Rolland 
Charlebois, Miss Marjor ie Caverhill, 
Mrs. Sidney Dawes, Mrs. Raymond 
Dupuis, Mrs. Sydney Dobson, Mrs. 
B Çt+iier. Mrs. Jacob Elkin, Mrs. 
Francois Faure, Mrs. Wilfrid Gag-

on. Mr?. Sidney Isaacs, Mrs. R. P. 
ellett, Mrs. Joseph Jean, Mrs. C. F. 

Martin. Mrs. Claude Melancon, Mrs. 
W. A. Mather, Mrs. J. C. McDougall, 
Mrs. Lazarus Phillips, Mrs A. H. 
Paradis. Mrs. Howard Pillow. Mrs. 
y E. Perrault , O.B.E., Mrs. Hector 
Perr ier , Mrs. J . A. Prudhomme, 
Mrs. Paul Sise, Mrs. Ernest Triat, 
Mrs. Eliot Trudeau, Mrs. Mark 
Workman. 

" W \t, \?»s\ 
) ART DIRECTORS CLUB 

The Art Directors. Club of Mont-
real will present the third annua l 
Exhibition of Advertising and Edi-
torial Ar t a t the Montreal Museum 
of Fine Arts, Sherbrooke street , for 
two weeks s ta r t ing J u n e 13th. The 
show will be formal ly opened a t 
8:30 p.m. on t h a t date . 
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A group of guests chat t ing a t the garden par ty 
held at the residence of Mr. and Mrs. F. Cleve-
land Morgan, at Senneville, Que., yesterday 
af te rnoon by the ladies' committee of the Mont-
real Museum of Fine Arts, Sherbrooke street 
west. The event, given under the pa t ronage of 

P<w#n Photo 
Madame Gaspard Fau teux . wife of His Honor 
the Lieut.-Governor of the Province, was in aid 
of the special exhibition fund of the museum. 
Second f rom the r ight is MRS. MORGAN, the 
hostess. 

i 

(Rice p h o t o ) 
MRS. PETER LAING, a member of the Ladies' Committee of the 
Museum of Fine Arts which is sponsoring the Garden Party taking 
place on Thursday, June 7, in the garden of Mr. and Mrs. Cleveland 
Morgan, in Senneville, Que. 

La garden-party donnée, hier en fin d'après-midi, à Senneville, en la villa de M. et de Mrfie F. Cleveland Morgan, sous les auspices du 
Comité féminin du Musée des Beaux-Arts fu t particulièrement brll lante. Cette photo prise au court de la fête réunina i t de nombreux 
invitét parmi lesquels: le maire de Montréal et Mme Camilllen Hou de, M. et Mme J.-O. Attelin. l'hon. et Mme Orner Côté, le contul 
général de France et Mme Ernest Triât, l'hon. juge et Mme O. S. Tyndale, Mmes Elliott Trudeau, Albert Dupuis, Alfred Thibaudeau, 
i.. de G. Beaubien, MM. et Mmes J. W. McConnell, J.-A. Prud'hom me, François Faure, Sydney Dawes, Mme» Hector Perrier, J.-E. 
Perrault , Jacob Elkin, W. Gagnon. MM. et Mmes R.-H. CharleboH. W. A. Mather, C.-E. Gravel, 0. C. Coleman, A.-H. Paradl», C.-F. 
Martin, Mlle Marjorie Caverhlll, Mme» L. Phillip», A. Purvl», W. Retord. (photo Posent 
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JEUNE GARÇON, by Paul Gauguin, was one of three works from 
the brush of this French Painter shown in the examples from the 
Vollard Collection displayed in the Montreal Museunj oi Fine Arts 
last December. ^ H 

Ceramic Nat iona l Set 
For Syracuse Museum 

Prizes Offered in Event Open-
ing November 4 Total 

Over $2,300 — — 
Syracuse. — Announcements for 

the 16th Ceramic National to be 
held at the Syracuse Museum of 
Fine Arts, Syracuse, N.Y.,. from No-
vember 4 through December 2, have 
been mailed to American and Can-
adian ceramists and painters. This 
exhibition, an open competition, is 
sponsored jointly by the Syracuse 
Museum and the Onondago Pottery 
Company, makers of S y r a c u s e 
China, and consists of pottery, cera-
mic sculpture and enamels. 

$2.300. in prizes are offered, in-
cluding an award of interest to 
painters: $500. from Commercial 
Decal, Inc., for .the best dinnerware 
design suitable for reproduction in 
decalcomania. 

$500. for ceramic sculpture will 
be given by the International Busi-
ness Machines Corporation with 
other prizes offered by the National 
Sculpture Society and industries 
throughout the United States. 

For the first time a special Archi-
tectural Citation will also be given 
for the best example of the use of 
ceramic sculpture as an integral 
part of an architectural plan, the 
entries to consist of photographs of 
actual installations. 

All entries must be received on 

September 13, 14 and 15 at the 
lqwing R e g i o n a l Certres: 
School of the Boston Museum of 
Fine Arts; the Cleveland Museum 
of Art; the Los Angeles Ceunty Art 
Institute; the San Francixo Mus-
eum of Art; the Univtrsitv of 
Georgia, Athens, Ga.; th? Mont-
real Museum of Fine Arts, and the; 
Syracuse Museum of Fim Arts. 
Ceramists must send their entries 
to the Regional Centre learest 
them. 

The final Jury of and 
Awards: V i k t o r rjost, 
Cleveland. Ohio, ceramist*'anèffft^ 
dustrial designer; Ivan Mestrovic. 
sculptor and Professor of Sculpture,. 
Syracuse University; and P a u f 
Bogatay. Columbus, Ohio, ceramist 
and Professor of Ceramic Art, Ohio. 
State University. 

Prize works and other selected 
pieces from the initial showing will 
be circulated as usual by the Syra-
cuse Museum on a 14-month tour. 

Entry blanks and full information 
may be obtained by writing: The 
16th Ceramic National. Syracuse 
Museum of Fine Arts, Syracuse 3, 
New York. 

f W W t r a U 

Editorial Art 
Goes on Display 

The third annual exhibition of 
adveitising and editorial a r t 
bring» together a collection of a r -
tisti. work which has been specif-
ically designed to appeal to the 
geneial public and is on view at 
the Montreal Museum of Fine Art. 

Described a t for "those people 
who don't know anything about 
m l but know what they like," the 
display is sponsored by the Mon-
treal Art Directors Club More 
t-han 182 enhihtt? are on <S«pt*J. 

CtkiHotM » 
Illustrators 
From Toronto 
On View Here 

By Robert Ayre 
I A S a sort of postscript to the 

season comes the third an-
nual exhibition of the Art Direc-
tors Club of Toronto which has 
been on view at the Museum of 
Fine Arts. 

I t makes a snappy ending. Who 
gets the medals—artist or a r t 
director—I don't know, but here 
a re the awards—Section 1, de-
sign of complete uni t : artist, Carl 
Dair of Montreal; a r t director, 
W. E. Trevet t ; advertiser, Cooper 
& Beatty Ltd.; publisher, Rous 
& Mann Press—a fine piece of 
typography with the odd Miro 
shape to point it up. Section 2, 
advertising a r t : artist, Jack 
Bush; ar t director, H. J . Caver-
hill; advertiser. Cockfield, Brown 
—the main feature a lovely deli-
cate drawing of a child and a 
flower. Section 3, design ôf com-
plete editorial unit : artist, L n c 
Aldwinck!e; a r t director, Nancy 
Caudle; publication, Canadian 
Home Journal—a tricky paper 
cutout photographed for a maga-
zine cover. Section 4: editorial 
a r t : artist, Harold Town; a r t 
director, W. E. Trevett ; publi-
cation, National Home Monthly 
—a ra ther gaudy illustration, I 
thought. 

• * * 

For credits, these advertising 
shows are as bad as the movies. 
Everybody has a hand in the pro-
duction of this kind of applied 
ar t , the one often enough the 
despair of the other, and the re-
sult is a compromise. The cheer-
ing thing is tha t it is much bet-
ter than it used to be; the men 
with ideas seem to be having 
more influence. One thing tha t 
comes short sometimes is repro-
duction. The fine Dali-like finish 
of one of Eric Aldwinckle's col-
ored illustrations was completely 
lost in the magazine and one of 
Peter Whalley's covers suffered 
a sea-change in color. 

I don't intend to give an ana-
lysis of the show. There are 182 
items in it—advertisement de-
sign in "magazines and news-
papers, booklets, direct mail 
pieces, posters and counter 
cards; advertising illustration in 
color and black and white, 
fashion and style illustration, 
cartoons; magazine covers and 
book jackets, layouts and pages. 
I'll just mention a few tha t a t -
tracted me—an illustration by 
Alfred Pel lan; the black and 
white humor of Donald Sexton 
(who proves that a bank can be 
frivolous), of George Fever, Hec-
tor Shanks and Ted Bethune; 
t he abstracted fiddle in Jacques 
St. Cyr's poster; the book jacket 
and layout by the students of the 
Montreal School of Graphic 
Arts. For competence and ver-
satility, Eric Aldwinckle stands 
out In advertising illustration and 
Oscar Cahen stfll seems to be 
leading the field of "editorial" 
i l lustrators • in Canada. 

- Mr. Cahen, a Dane who came 
to Canada f rom England, more 
than ten years ago and became 
a Canadian citizen in 1946, 
doesn't believe in making too 
many concessions to commercial 
requirements and has been for- » 
tunate in the amount of indepen-
dence he has been allowed. 

He believes that illustrators 
should be able to stimulate the 
minds of a ler t readers and raise 
standard^ of taste. In an inter-
view not so long ago, he said 
something which is pert inent to 
this note on the Art Directors' 
show: "Commercial art ists need 
to take more time to reflect 
upon this power which is at their 
command, whether it is a design 
for an advertisement selling 
cigarettes, or an illustration for 
one of Tolstoy's works, ridicu-
lous as the comparison may 
seem, the accompanying illustra-
tion should carry a value of its 
own, if the feeling for honest in-
terpretat ion is kept in mind and 
achieved, the illustration will 
have done its bit to raise the 
standard^." 

As I said a t the beginning, the 
exhibition demonstrates that 
t h e r e is an improvement in 
Canada. But we must remember 
that the Art Directors have 
skimmed the cream. There is 
still plenty of room for improve-
ment . 

Letters From Our Readers 
Lack of Support for Montreal's Art Museum 

Sir,—A disquieting rumor took the years have diminished in value, 
form two months ago. about the in inverse ratio to greatly mcreas-
possibility of Mr. Robert Tyler ing costs of maintenance. This is 
Davis' contract as curator of the an impossible situation if the 
Montreal Museum of Fine Arts not Museum is to function adequately, 
being renewed. Since the news is if not properly, 
now long past the rumor stage and a fine art museum is not a lux-
seems to be common property, it u r y but a necessity in any civilized 
has become a serious matter which country or self-respecting city. It 
calls for some definite action on the iS a f o c u s 0f spiritual exaltation 

• M l " ' and of the visual distillation of the 
dignity of man — dusty and for-
gotten notions that are however 
still valid in view of present day 
headlines. If we are to have a 
museum — and I say if advisedly, 
as the horrible possibility of closing 
down did loom up for a while — 
each and every one of us must do 
his share within his limitations. Too 
long have we let the Doctor-
Martins and the Cleveland-Morgans 
of the last three generations pay 
the piper, while we nonchalantly 
enjoy the tune. 

Too long have we taken the 
Museum oi Fine Arts for granted 
without trying to find out what 
makes it click. In fact we are much 

part of the citizens of Montreal. 
• It has been evident that since 

Mr. Davis' arrival he has trans-
formed the sepulchral quietude of 
the Art Gallery into a live and vital 
centre of interest and activity, a 
change which has been in the 
nature of a shot in the arm of this 
pretentious city, notoriously lack-
ing in interest in cultural things. A 
man of skill, knowledge and per-
sonality, he has organized exhibi-
tions of extraordinary interest, 
which have been financial hazards 
due to lack of attendance. Even 
catalogues have been printed at a 
loss because of the indifference of 
visitors. Small matter if you wish, 
but any exhibition involves time, 
labor, transportation, guarantees too detached about things worth 
and insurance, and it all adds up. while, and we hide our ignorance 

What matter if everyone has not under a shiny mask of brittle 
always been in agreement with the sophistication. We crowd events 
things that Mr. Davis has done, at ; starring highly publicized groups or 
least it has been the source of hot artists because it is chic to be seen 
arguments, animated discussions there. We read the books that are 
and angry letters to the news- j considered smart to be discussed, 
papers. Anything is better than We would not think of visiting the 
dull indifference. exhibition of an unknown artist or 

This city of ours has grown craftsman, but we jam hockey 
tremendously in the last few years, matches and wrestling bouts, 
but if it has matured physically its Montrealers are prone to give lip 
mental development is still in the service to civilizing art, while 
gangling adolescent stage. As eagerly supporting the shams of 
citizens we seem to go out of our commercialized sports. We refuse 
way deliberately to ignore the ele- to grow up. We are branded with 
ments that would make Montreal juvenility without the saving grace 
one of the most beautiful of cities. 1 of Peter Pan.' 
Under the heading of improve- In the face of this native lack of 
menti we destroy fine old build- civic pride, the Directors of the 
ings. obliterate interesting sections Museum have shown remarkable 
of the town, spoliate trees. ; courage and tenacity. They also 

We have a town planning com-; have a keen appreciation of the fig-
mission that exists in name only jures in a financial statement, and 
and evidently incapable of devising accept with mingled feelings the 
ways and means of preservation, pittance pared by the municipal ex-
We persistently and continually en- ecutives and doled out with a 
croach on the precious limits of brassy blare. 
our mountain park. We have no Citizens should consider it a point 
concert halls, no theatres, and we, of duty and honor to be members 
are denied access to the McCord of the Aft Association. Not only 
Museum. And yet we seem to think would they actually enjoy, possibly 
that we have come of age. to their surprise, alert and well ar-

If the executives of the Art Asso- ranged series of exhibitions, but 
ciation have decided to part with ; would be interested in the evi-
Mr. Davis, one may question the dences pf mankind's gradual evolu-
wisdom of such a step, but one can-
not ignore its financial reason, for 
the Association finished its fiscal 
year With a large deficit. In all of 
its 70 odd years of existence the Ar 

tion from the murky classic periods 
to this slick jet propelled modéré 
world. 

But this uneasy rumor still per-
: sists, and something must be done 

Assoc'ation has been developed and done now. We cannot allow 
and maintained by a small group of j another valuable landmark like Mr. 
generous and public spirited cit- Davis to disappear, 
izens. It has received endowments i LOUIS MULLIGAN, 
from time to time which through1 Montreal, July 13. 
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Precious Pieces 
Of Chinese Art 
Placed on View 

By Robert Ayre 
TITHEN I hear arguments t h a t 
** this is not the time to imple-

ment the recommendations of 
the Massev Commission, I think 
of what Mr. A. W. Bahr told me 
about Lord Kitchener. 

Here was a man most of the 
world knew as a stern, unbend-
ing soldier. Few would have 
suspected him of an interest in 
Chinese porcelain. If they had, 
they probably would have dis-
missed it as à queer "hobby" for 
a military man, to be indulged in 
times of peace maybe, but cer-
tainly to be shoved brusquely 
aside a t the call to arms. 

But even during the first world 
war, when his responsibilities 
were heavy, Kitchener found time 
for the branch of a r t tha t inter-
ested him and it gave him some-
thing he needed. I won't labor 
the point; or sav any more about 
the work of C.É.M.A , organized 
in Britain's darkest hours of the 
second world war. 

You may see one of Kitchener 's 
Chinese vases in the Montreal 
MuSeum of Fine Arts. Now par t 
of Mr. Bahr 's collection and il-
lustrated in color in his book, 
"Old Chinese Porcelain and 
Works of Art in China", it is on 
loan, together with a number of 
other precious pieces. I t belongs 
to the Kang-Hsi period (1662-
1723) which I believe is regarded 
as the time when Chinese por-
celain reached the summit of its 
achievement. You will recognize 
it by the panel showing the black 
mynahs perched on a branch of 
red prunus. (Unless they turned 
it around to show the Jays on 
the magnolia.) 

* * * 
Curiosity and an interest In 

historical associations is a good 
enough reason to get people into 
museums. Where beauty is con-
cerned people are sometimes shy 
and need an ulterior motive. 
Once they are inside, they can 
give themselves up to the real 
thing Having looked at Kit-
chener's vase, they can turn to 
the others in the same case, f rom 
the same period, one • showing 
birds and the other, domestic 
scenes, all very handsome. 

It is a rewarding experience 
these summer day§ to pore over 
the Chinese collection in the Mu-
seum. I shall not a t tempt to de-
scribe it or to give credit to 
the various benefactors who have 
enriched it; I have writ ten about 
it before, and this time I should 
just like to a t t rac t your a t ten-
tion to a few of the pieces ei ther 

fiven or lent to the Museum by 
Ir. Bahr.' 

» * * 
Look for the celadon vases, the 

fragile ying-ching bowl, the 
ancient pottery cup and ewer, 
the studry cock, the polychrome 
Buddha, the stone head and the 
figure of the woman polo 
player. Look for the pictures—the 
bristling branches and the blos-
som of the prunus against a 
dark background and the beauti-
fully poised disk of the monn; 
the waterfal l and birds; the rider 
and his servant hurrying through 
the winter cold, a Ming painting, 
lovely in color and composition, 
full of poetry; the witty Yuan 
album leaf showing two archers. 

Mr. Bahr, an Englishman who 
lived in China for many years, 
has one of the greatest private 
collections of Chineses ar t in the 
world. When he sold most of his 
paintings to the Metropolitan 
in New York, the museum bul-
letin said the acquisition made 
1947 "red-lettered beyond many 
another year"„ and hailed the 
early landscapes as "of particular 
significance and quality." 

After having lived Jn Montreal 
'o • the past five or six years, he 
has" now taken up permanent 
residence in the United States. 
His departure is Montreal's loss, 
but happily, he has left a few of 
his t reasures behind him. both in 
the Museum and in its library. 

COitHofa 
By Robert Ayre 

T^HE other day I went around 
the Museum of Fine Arts 

looking for the little red spots 
that signify recent accessions and 
I thought it might be worth 
while bringing to your at tention 
some of the new things you may 
not have caught up with yet. 
They are not all displayed in the 
cases in the little corridor that 
leads into the library. 

But there you will find the 
four wrought iron panels on 
gilded silk f rom the estate of 
Mrs. Arthur Drummond, which 
show you what ingenious Chinese 
craf tsmen of the 17th Century 
could do to t ransmute stubborn 
metal into graceful grasses, reeds 
and flower stalks. 

If ir;m leaves you cold, you 
may like the six-sided Kang-Hsi 
teapot and the two saucers given 
to the Museum by Mr. and Mrs. 
George Warre , with their de-
signs of flowers and butterfl ies 
in bright enamel colors. There is 
an archer 's thumb ring of tour-
maline, the gift of Miss Alice 
Boney, and a Chinese flower 
painting given by Mr. and Mrs. 
Charles E. Slatkin. 

* * * 
From 16th Century Persia 

come two drawings, one of polo 
players and ope of the constel-
lation Andromeda—I don't know 
what the Persians called her— 
being bitten by a fish and not 
minding in the least. If you feel 
like going in for stumpwork, 
liiïe the nuns of Little Gidding, 
you may get a hint from the 
original drawing for a workbox 
showing Charles 1 and his queen. 

There is a lusty .primitive 
canoe prowhead f r o m New 
Guinea, a formalized human 
figure with a long head-dress. 
Formalization is carried even 
fur ther in the horn spoon from 
the Queen Charlotte Islands, 
given by Mr. F. Cleveland Mor-
§an, and the carved argillite 

ox. also Haida. 
These are satisfactory post-

scripts to the exhibition Native 
ar ts of the Pacific North West. 
The little stone whale contrib-
uted (without their knowing it) 
by the Churriash Indians of 
California, may make you smile. 
I t is a thing you'd like to hold 
in your hand; absurd that such 
a vastness could come down so 
small. 

Nearby is a s u m p t u o u s 
graff i to plaque f r o m 15th 
Century Italy, contrasted with 
two pieces of contemporary 
Italian pottery by Gamboni. 

Upstairs you will find more 
Chinese treasures — blue and 
white rouge pots, jade and rock 

crystal, and an exquisite little 
blue bowl. 

This reminds me that we were 
crowded for space last week and 
some of Mr. Bahr's vases were 
left out. I cannot slight the 
lovely Kang-Hsi blue and white 
ja r with its all-over prunus de-
sign, the three vases of moon-
light prunus, with plenty of 
white space, and the mono-
chromes. 

Mr. Bahr says tha t with few 
exceptions there v. a» nothing 
very original about the mono-
chromes of the Ch'ien Lung 
period (1723-1796) as compared 
with Kang-Hsi. Maybe his long-
necked sang de boef vases and 
the three elegant creatures 
standing side by side—yellow, 
blue and lilac — these simple 
color names do not begin to con-
vey their astonishing hues — 
maybe they were exceptions. I 
found thero exciting anyway.. 

Coins back to accès*'-os — I 
have o.ily one painting to report , 
"Le Mur Rose," by Andre De-
rain, given to the Museum by 
Mrs. Murray Chipman. It is a 
clean serene picture. While it 
doesn't skip what Eric Newton 
calls the first layer of experi-
ence, and you can recognize 
buildings and walls and a steeple 
lifting into a blue sky, it leads 
you, persuasively, i n t o the 
satisfactions of the abstract 
layer. 

» * * 3 Prof. Anthony Blunt, Director 
of tfie" Courtàuld Insti tute of Art 
of the University of London, will 
lecture on "The Picture Collec-
tion of Charles I" a t the Museum 
of Fine Arts this coming week, 
in French on Monday and in 
English on Thur^Jay, at 8.30. 
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TOREO SALUTING, by Edouard Manet, the French Impressionist, 
was painted in 1866, the artist using his brother Eugene as a model. 
The canvas was loaned by the Metropolitan Museum of Art, New 
York, to the Manet to Matisse show held in the galleries of the 
Montreal Museum of Fine Arts two years ago. 
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All Conveniently Located 

Libraries Are Getting Ready 
For Active F all and Winter 

Students, Businessmen andUrowsers 
Will Find Books to Suit Every Taste 

By Irwin Shulman 
\TOW that .the winds of autumn have quickened the tempo of life in 
^ Montreal, and the schools have reopened, Montreal libraries have 
begun preparations for an active fall and winter season. Students, 
businessmen, and browsers will find more than a million books in more 
than a dozen libraries, designed to suit every taste and serve a variety 
of purposes. The libraries are-"' 
strategically located in different 
sections of the city. 

We can survey them, starting 
jin the west end of the city: 

Fine Arts Museum 
The Art Reference Library of the 

Montreal Museum of Fine Arts on 
Sherbrooke street west is open to 
the public from 10 a.m. to 5 p.m. 
Monday through Saturday. Its 7,000 
art books and ar t reproductions are 
available for study purposes, and 
may be used to background the ex-
hibitions being planned for the fall 
and winter seasons. Miss Jacqueline 
Ouimet, librarian, thinks that too 
few Montrealers take advantage of 
the cultural opportunities offered 
at the Museum of Fine Arts. 

T w 0 , 
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By Robert Ayre 
T ' H E opening exhibition of the 
x new season at the Museum of 
Fine Arts, being arranged for 
early next month, will be "Birds 
and Beasts. ' Montrealers may 
be surprised to discover what an 
extensive zoo they have behind 
the stately portals on Sher-
brooke Street, for the animals 
eat no peanuts and make no 
noise. They maintain such de-
corum, shut up in their glass 
cases or tucked away in drawers, 
that many of us have never sus-
pected their presence. One of 
the reasons for the exhibition, 
Mr. Davis, the Director of the 
Museum, says, Is to make the 
community realize just what it 
has. stowed away in the per-
manent collections of its Mu-
seum. I gather that pictures will 
be the smallest part of the show. 
Most of the hirds and beasts will 
be on pots and in textiles, metai 
work and woodcarvtngs. 

Dates are not definite yet, but 
the exhibition of Mestrovic 
sculpture, brought to Canada bv 
the National Gallery, is expected 
in November. The smaller shows 
are still to be organized. The 
policy of exhibiting two artists 
at a time will be continued. 
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MUSEUM OF FINK ARTS 
Professor Anthony Blunt, Direc-

tor of the University of London 
Courtauld Insti tute of Art will 
speak on "The Picture Collection 
of Charles I" at 8.30 p.m. Thursday 
in the1 Montreal Museum of Fine 
Arts, Sherbrooke street west. 

Prof. Blunt to Speak 
In Museum's Series 

The Montreal Museum of Fine 
Arts announced Saturday its first 
pair of lectures of the season will 
be held today and Thursday. The 
lecturer will be Anthony Blunt, 
professor of the history of art at 
the University of London and dir-
ector of the Courtauld Institute of 
that university. 

His subject is The Picture Col-
lection of Charles I and he will 
give his lecture in French at 8.30 
p.m today, and in English on 
Thursday at 8.30. The collection of 
King Charles was one of the great-1 
est in Europe and included a num-1 
ber of notable masterpieces. 

Prof. Blunt, who has been Sur-
veyor of the King's Pictures since j 
1945 in addition to his other posi-
tions, was earlier a fellow of Tri-] 
nity College, then on the staff of 
the Warburg Institute and sub-
sequently appointed to the staff of 
the University of London. 

The lectures, to be held in the 
Museum's lecture hall, will be il-
lustrated. 

Landscape Art 
Show Planned 

Work of International 
Expert* to Be Oioplayed 

An International display showing 
the work of landscape architects 
throughout the world will be held 
in thelMontreal Museum of Fine 
Arts, Sherbrooke street west, Oct. 
4 to 7, In conjunction with the an-
nual meeting of the/Canadian So-
ciety of Landscape Architects and 
Town Planners at the Windsor 
Hotel. 

Included in the display will be 
examples of the work of landscape 
architects from England, France 
and other European countries, as 

|wel! as f rom Canada and the 
iUnited States. Later the exhibit 
iwill go back to Europe where it 
will be shown at the Third Inter-
nat ional Conference of the Federa-
t ion of Landscape Architects in 
jSweden. 

Object of the annual meeting of 
iarchitects and town planners Willi 
: be to find ways and means of 
Ishowing just what these profes-
sionals can do to make Canada's 
cities and towns more livable. 

Oliver A. Deakln, chief landscape 
architect for the state of New Jer -
sey, will speak at the conference's 
annual dinner Saturday. Oct. 6 His 
subject will be: "Landscape De-
velopment in the Design of Park-
ways" and Highways." 

Mr. Deakin is t'he designer for 
the Rockefeller Highway in New 

| Jersey, one of North America's 
;most famous thoroughfares. 

Cesse, 

lb Paysagistes au 
Musée des Arts 

Sous les auspices de la Société 
i canadienne des architectes pay-1 sagistes et urbanistes, dont ie 

congrès aura lieu à Montréal, du 
5 au 7 octobre, en l'hôtel Wind-

I sor, aura lieu une exposition in-
| ternationale, à la Galerie des arts, 

rue Sherbrooke ouest, les 4, 5, 6 
i et 7 octobre. On y montrera des 
I réalisations des architectes paysa-

gistes, qui seront ensuite expo-
sées aux Etats-Unis, puis expé-
diées en Suède, pour le congrès 
international, qui aura lieu là. 
Des exhibits de France. d'Angle-
terre, des Etats-Unis et du Cana-
da, seront présentés au public. ! 

Au diner annuel de la société 
canadienne des architectes pay- j 
sagistes, le samedi 6 octobre, le I 
conférencier invité sera le chef ! 
paysagiste de l'Etat du New-Jer- , 
sey, M. Ollver-A. Deakin. Sa con-
férence sera illustrée de projec-
tions lumineuses, montrant les 
progrès de l'art d'aménager des 

£arterres et des parcs. C'est M. 
ouis Perron qui est en charge 

de l'organisation du congrès et , 
de l'exposition à Montréal 



FUN FOR ART'S SAKE AT GARDEN PARTY 

continued, overleaf 

Photot by Sa lmon Studios 

Mr. Wi l l iam Budden joins his wife and her mother, Mrs. A. E. Grier, on 

the lawn in front of the house. At right, M r . J. Bartlett M o r g a n shows 

an old well on grounds of his father 's estate to Mrs. An son C. McKim, 

post president of the Ladies ' Committee, while Mrs. M o r g a n looks on. 

Gay fund-raising event for the Montreal Museum 

was held on the Morgan estate at Senneville 

Appetites grow keen in the country air and refreshment time was welcome. From 

left are Mrs . Franklin Di l l ingham, Mr. Di l l ingham, Mrs . Stirling Maxwe l l , Mrs . 

Edward Cleghorn, Mr . C leghorn and Mrs . A. T. Gait Durnford, co-president with 

M a d a m e Cecile M . Caillé of the lad ies ' Committee of Montreal Museum of Fine Arts. 
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Meetings have been planned as 
follows for the year: 

Nov. 16, Professor Jean E. L. 
Launay, Professor of French Lang-
uage and Literature a t McGill 
University, will speak on "Andre 
Malraux — The Prodical Son's Re-
turn." Ellen Reynolds, soprano, 
will be the guest artist. 

Dec. 14. Robert Tyler Davis, 
director, the Montreal Museum of 
Fine Arts, will discuss "The First 
100 Years of Modern Art," illus-
trat ing his talk with colored slides. 
Suzanne Perrault , cellist, will en-
tertain. 

T w 
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Exhibitions and Lectures 

"Birds and Beasts"' opens at 
the Museum of Fine Arts today; 
and so does an exhibition of the 
paintings by Montreal artists 
which were included in the Can-
adian National Exhibition at To-
ronto this year. . 

Next Wednesday night, in the 
first of this year's series of ' Art-
ists in Action", arranged by Dr. 
Arthur Lismer and the Ladies 
Committee, the artists will be the 
members of the audience. Models 
and materials will be available 
for drawing, nainting and model-
ling. The invitation says: "Try 
Your Hand." 
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Landscape Exhibit 
By World Experts 
Opening Thursday 

W o r k of landscape architects 
[throughout the world will be dis-
played for a week, starting Thurs-
day. in ^Museum of Fine Arts, Sher-
brooke street. 

The display will be in connection 
with the annual meeting of Cana-
dian Society of Landscape Archi-
tects and Town Planners at Windsor 
Hotel Friday and Saturday. i 

It will illustrate traditional and 
modern concepts of design and in-
clude industrial and recreational 
projects, parks and gardens. 

After being shown here the dis-1 
play will go to the U.S., then back 
to Europe for the third conference 
of International Federation of Land-
scape Architects in Sweden. The 
Canadian society is a member of 
the international body. 

Oliver A. Deakin. New Jersey's 
chief landscape architect, will ad-
dress the annual dinner Saturday 
on "Landscape Development in the 
Design of Parkways and High-
ways." with color slides 

Anyone wishing to attend the din-
ner is asked to get in touch with 
Louis Perron, Montreal landscape 
architect, BY. 4224. 

T t a 

Well-known Artist 
To Discuss Works 

Ultramodern artist, decorator, 
and architect Alvio Lustig will ex-
hibit and discuss specimens of his 
work, widely known in the U . b . A . , 
at the Mlntreal Museum of Fine 
Arts at 8.30 p.m. Tuesday. 

At 34 Mr. Lustig has a career of 
teaching and designing behind 
him. He Will discuss his work, 
ranging from book-jacket layouts 
to apartment house construction. 

A former student of Frank 
Lloyd Wright. Mr. Lustig has j 
sometimes switched teachers every 
three months while carrying on 
his researches. His basic principle 
is to understand the human ele-
ment and the materials he has to i 
work with. 

Tta 
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Literary 
Croup Events 
rpHE Ladies' Literary Society of 
-1 Dominion-Douglas church will • 
begin activities of the year with 
meeting in Leslie Hall, on Friday,| 
Oct. 19, when the guest speaker 
will be John A. Dando. of Trinity 
College. Hartford. Connecticut. 
"Some Trends in Modern Litera-
ture" will be the subject of his 
address. Helmut Blume, pianist,; 
will entertain at the meeting; and 
Mrs. Austin R. Chadwick will 
side. 

ART 
Fine Ar ts M u s e u m 
O p e n s F a l l Season 

Variety in Three Exhibitions 
Set for Presentation at 

Week-end 

There is variety in three exhibi-
tions which open at the week-end 
in the galleries of the Montreal 
Museum of Fine Arts. In the up-
stairs galleries is the offering en-
titled Birds and Beasts, which in-
cludes paintings, ceramics, tapestries 
and objets d'art in which birds and 
beasts constitute all or a major 
part of the composition, all the ex-
amples coming from the permanent 
çolléction of the Museum. 

In the Lecture Hall, Landscape 
Architecture is the theme, the of-
fering including a generous num-
ber of photographs, plans and 
draw ings of the works of landscape 
architects in England, France, the 
Low Countries, Scandinavian Coun-
tries, Italy. Poland. Spain, South 
America. United States and Can-
ada. This is sponsored by the 
Canadian Society of Landscape 
Architects in conjunction with its 
annual meeting being held in 
Montreal. 

Going on view in Gallery XII is 
the exhibition entitled Montreal 
Painters of Today, the examples, 
totalling 25, being those shown at 
the Canadian National Exhibition 
recently held in Toronto. 

The Museum's Calendar for Oc-
tober also notes that, on a date not 
yet set, there will be the unveiling 
of the portrait bust of the late 
Harry A. Norton, a benefactor of 
the Museum. The bust, commis-
sioned from the sculptor, Orson 
Wheeler A.R.C.A., is to be set r.p 
in the gallery named in honor of 
Mr. Norton and Miss Helen Norton. 

Under Staff Changes is an-
nounced the appointment of Miss 
Michele Cloutier as assistant secre-
tary, replacing Miss Dorothy Ste-
wart. who has left to study in 
Boston. 
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Plan Weekly Program 
At Montreal Museum 

The Ladies' Committee of the 
Montreal Museum of Fine Arts has 
again undertaken to arrange inter-
esting programs on Wednesday of 
each week, it was announced yes-
terdav by Mrs. J. Bartlett Morgan, 
publicity convener for the museum. 

These events will be open to the 
public and co-chairmen of the la-
dies' committee are Mrs. A. T. Gait 
Durnford and Mrs- Cecile Mar-
caux-Caille. The committee will 
hold teas on Wednesday afternoons, 
commencing tomorrow from 3 to 
5 p.m. in the upstairs gallery. Mrs. 
Duncan Stewart and Mrs. J. Para-
dis will preside at the teas. 

The Wednesday evening pro-
grams will consist of films, demon-
strations and lectures which start 
at 8 p.m. 

Miss Dorothy Blair and Mrs. 
O'Brien Amos will be in charge of 
films. 
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Try Your Hand Party 
at Museum of Fine Arts 

The Ladies' Committee of The 
Montreal Museum of Fine Arts, in 
collaboration with Dr. Arthur Lis-
mer. wish to invite the public to 
•Try Your Hand" tomorrow eve-

• ning. at eight o'clock, in the Lecture 
Hall of the Museum. The audience 
will be invited to try its hand at 
drawing, painting, textile printing, 
and modelling. All materials and 

| models will be available. No charge 
for admission. 
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Museum of Fine Arts Gives Program 

1 9 

] t | R S . J. BARTLETT MORGAN, 1 1 in charge of publicity for The 
Montreal Museum of Fine Arts, 
and the Ladies' Committee of the 
Museum has again undertaken to 
arrange interesting programs on 
Wednesday of each week. These 
events will be open to the public. 
The co-chairmen of the Ladies' 
Committee this year are Mrs. A. 
T. Gait Durnford and Mrs. Cecile 
Marcaux-Callle. 

The committee will hold teas on 
Wednesday afternoons, commenc-

1 
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Museum of Fine Arts 
It has been announced by Mrs. 

J. Bartlett Morgan, who is in charge 
of publicity for The Montreal Mu-
seum of Fine Arts, that the Ladies' 
Committe of the Museum has again 
undertaken to arrange interesting 
programs on Wednesday of each 
week. These events will be open to 
the public. The co-chairmen of the 
Ladies' Committee this year are 
Mrs. A. T. Gait Durnford and Mrs. 
Cecile Marcaux-Caille. 

Tea will be served every Wed-
nesday afternoon in the upstairs 
gallery, with Mrs. Duncan Stewart 
and Mrs. J. Paradis presiding. Mem-
bers, their friends and the public 
will be most welcome. The Wednes-
day evening program will be in 
the form of films, demonstrations, 
lectures, etc. These evenings will 
be also be open to the public and 
they begin at eight o'clock Miss 
Dorothy Blair and Mrs. O'Brien 
Amos will be in charge of films. 

T t a Qo&\(lK\l 
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Painters of Today Show 

Montreal Painters of Today is the 
title given the exhibition of works, 
recently shown at the Canadian 
National Exhibition, being held in 
Gallery XII of the Montreal 
Museum of Fine Arts. Robert W. 
Pilot. R.C.A., is represented by 
"Twilight, Quebec." showing Levis, 
as seen from Dufferin Terrace, with 
the ferry crossing the ice-dotted 
river, and "Spring Thaw. Baie St. 
Paul". Arthur Lismer. R C.A., has 
a still-life of fruit, handled in a 
decorative manner, while "Quebec 
Cab", a winter scene, is the offering 
of Kathleen Morris, A R C.A. Win-
ter. too, is the season of the snowy 
landscape with houses and a horse 
and sleigh by Lome Bouôhard. 
A.R.C.A. "The Saint. The Lady and 
The Knight", represents Frances 
Anne Johnston. A.R.C.A. while 
"Two Doors" is by Louis Muhlstock. 
Eric Goldberg has river-side scenes. 
Beatrice Hampson sends "Sun-
flowers" and Ethel Seath treats a 
waterfall at Montebello in a decor-
ative way. Others exhibiting in-
clude Stanley Cosgrove. Louis Ra-
mut, Ghitta Caisermann, Agnes 
Lefnrt, Garard Tremblay. Lester! 

! Singer. Wick i Gertrude H. Cop-
nick), Moe Reinblatt, Suzanne Du-

1 quet. Fritz Brandtner, Marian Scott 
Robert Aller. Leon Bellefleur. Jean 
Leonard, Alfred Pinsky, and John 

j Little. 

Landscape Architecture 
There are interesting items in the 

Travelling International Exhibition 
of Landscape Architecture being 
held in the Lecture Hall of the 
Montreal Museum of Fine Arts, the 
photographs of the completed jobs 
being very attractive. The land-
scaping of streets features the ex-
hibits from The Netherlands, while 
among the items from England, 
which include castle grounds and 
terraces, are examples of gardens 
built on stabilized dunes. An aspect 
of the Henry Hudson Highway. 
New York, is shown, while land-
scape settings to homes in Nassau. 
California Ontario, at Laval sut 
le Lac. St. Sulpice and Westmount 
make a good group. 

lng on Wednesday, from 3 to 5 
p.m., in the upstairs gallery. They 
will be presided over by Mrs. Dun-
can Stewart and Mrs. J. Paradis. 
Miss Dorothy Blair and Mrs. 
O'Brien Amos will be In charge 
of films of the Wednesday evening 
programs. 

The Ladies' Committee in col-
laboration with Dr. Arthur Lis-
mar, also Invite the public to "Try 
Your Hand" on Wednesday at 8 
n.m. in the lecture hall of the 

"useum. The audience will be £ 

Invited to t ry it* hand at. draw-
lug, painting, textile printing, and 
modelling. AU materials and 
models jvill be available. No 
charge for admission. 
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AMATEURS' NIGHT: The young woman intent on clay modelling 
• is one of close to 140 persons who tried their hand at drawing, 

painting, textile printing and modelling at an amateurs' night Wed-
nesday at the Montreal Museum of Fine Arts. The first of a series 
of weekly amateurs' nights, the event drew considerably more 
art enthusiasts than had been expected, museum authorities hap-
pily reported. Similar nights held last year as an experiment 
were such a success that it was decided to make it a weekly affair. 
Models and materials are placed at the disposal of the public. 
No professional artists are allowed. ( pjtqoiiad xq jojoqd »w*"0) 
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* MUSEUM OF FINE ARTS 

Norbert Dutton, of I^ondon, 
Eng.. designer, writer and critic 
on industrial design, will lecture 
on Contemporary English Indus-
trial Design, before members of 
the Montreal Museum of Fine 
Arts at 8:30 p.m. Thursday. Mem-
bers are permitted to bring guests 

T t a 
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rilm'at Arts Museum 
At the Montreal Museum of Fine 

Arts tonight will be shown the 
film, "Beaver Pond," a picture of 
nature and wild life made by 
Walt Disney. The public is invited 
to the program, which will begin 
at 8 o'clock in the Lecture Hall. 
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AT TEA: The ladies' committee of the Montreal 
Museum of Fine Arts entertained the executive 
committee of the Société d'Etudes et de Confer-
ences at a tea recently. Seated left to right: Mrs. 
Maurice Hudon, Mrs. C. Marcaux-Caille, co-chair-
man of the ladies' committee of the M.M.F.A.; Mr». 
Anson MrKim. Mrs. Alfred Paradis, and Miss Elea-
nor Morrice. Standing left to right: Mrs. Jacques 

Paradis, Mrs. Emilien Brais, Miss Marie Raymond, 
president of the Société d'Etudes et de Confernces, 
Mrs. Duncan Stewart, Mrs. Robert Pilot, Robert 
Tyler Davis, director of the M.M.F.A., Mrs. R. de 
Wolfe, MacKay, Mrs, Erskine Buchanan, Mrs. Gait 
Durnford, co-chairman of the ladies' committee of 
the M.M.F.A., and Mrs. Roger Brossard. 

Old Masters On Loan Here 

Masterprints 
On Display 

Fine Arts Museum 
Opens New Exhibit 

The Montreal Museum of Fine 
Arts has just opened a new exhibi-
tion, "Masterprints," a selection of 
lithographs, etchings and aquatints 
from the collection of the National 
Gallery in Ottawa. These prints, 
which are among the greatest 
treasures of the Gallery, have 
never before been shown as a 
group in Montreal. The represen-
tation of great masters of a r t in 
their smaller works is infrequent 
and gives an opportunity to under-
stand that size and color are not 
relevant to greatness in a work. 

Some of the greatest masters 
f rom the 15th century to the pre-
sent time are here represented by 
works in small dimensions, all ex-
quisite in their craftsmanship and 
notable in their subjects. Among 
the 30 artists represented are in-
cluded Durer, Rembrandt, Goya, 
Schongauer, Mantegna, Piranesi, 
Delacroix, Manet, Toulouse-Lau-
trec, Rouault and William Blake. 

Most of the artists are repre-
sented by single works, but notable 
among the 70 prints shown are a 
group of 11 by Durer which in-
cludes the famous "Melancholia," 
about which many studies have 
been writ ten; the group of 10 by 
Rembrandt, which includes the 
world-renowned Christ a t Emmaus 
and The Three Crosses; and the 
four Disparates by Goya. 

The exhibition is installed with 
some excellent pieces of old furni-
ture and plants, and will remain 
on view until Dec.'2. 

Au Musée des Arts 
Le Musée des Beaux-Arts présen-! 

tcra. ce soir, à ses habitués des re-
présentations du mercredi deux do-
cumentaires, l'un intitulé "Pheasant 
Island", et l'autre "Pelée Inland". 
Un troisième film traitant de l'utili-
sation des loisirs sera également 
montré. La représentation débutera, 
à R h. précises, l 'entrée est libre. 

On peut voir en ce moment, au 
Musée, l'exposition de la collection 
de gravures de la Galerie nationale ! 
L'assemblée annuelle des membres 1 
de l'association du Musée des 
Beaux-Arts aura lieu, le 22 du cou-
rant. a 5 h. de l'après-midi, dans 
la salle des conférences. 

Film» at Arts Museum 
Montreal Museum of Fine Arts 

this evening at 8 o'clock will pre-
sent three shorts entitled 'Pheasant 
Island." "Pelee Island" and "Crea-
tive Leisure." The last named 
shows the opportunities in modern 
America for making good use of 
leisure time. The public is invited. 

t W m W Vl. 
Delrue, A r chambau l t 

Disp lay The i r Sk i l l 

Jeweller-Silversmith and Sculp-
tor Have Collection At 

Fine Arts Museum 

Opening this afternoon in the 
Montreal Museum of Fine Arts will 
be a collecton of work by the 
jeweller-silversmith Georges Del-

; rue, and examples of ceramics by 
the sculptor Louis Archambault. the 
latter the creator of the "Iron 
Bird," which went to England for 
showing in connection with the 
Festival of Britain. In addition to 
exhibiting new work, these artists 
are including a few other pieces 
previously shown and lent for this 

: occasion by their owners. 
Georges Delrue, who was born 

^ in France, spent 11 years of appren-
j ticeship in a Montreal jeweller's 
] shop which he left to begin his own 
: career as creative jeweller and sil-
I versmith. His reputation is report-
J ed to be spreading very rapidly 
among the Montreal public. It was 

! in the last Art Competition of the 
Province of Quebec that Delrue's 

! talent was officially recognized by 
! the award of a Third Prize in Ap-
plied Arts. 

Recently he was commissioned to 
execute a silver centre piece for the 
Canadian Embassy in Rome. 

Sculptor Louis Archambault has 
been making, during the past years, 
some exclusive ceramics which 
have been succesfully received. 

He is the only artist who has been 
twice awarded the First Grand 
Prize in Sculpture, and in 1950 he 
won the First Prize in Applied arts. 

By Robert Ayre 
' p H E National Gallery a t Ot-

tawa has sent us a superb ex-
hibition f rom its collection of 
prints and I urge you not to put 
off going up to the Museum to 
see it. December 2 will be hece 
and gone, and the show with it, 
sooner than we realize. 

A score of Old Masters are 
represented, f rom 15th Century 
men like Schongauer to 20th 
Century Rouault. You may wish 
there were more of this artist 
or that—say Daumier or Blake— 
accoc-ding to your preferences, 
but that would have meant a 
larger show, the elimination of 
some men or the cutting down 
of others. To my way of think-
ing, the show is just the right 
size for comfort; I wouldn't want 
anybody omitted and I couldn't 
spare any of the individual 
works. No one, I am sure, will 
think the exhibition overloaded 
with Durers and Rembrandts, 
even if between the two of them 
they take up nearly a third of 
the space. 

There's really no need to say 
anything about the masters. I 
cannot forbear, however, point-
ing out a few details that im-
pressed me the day I was there. 
On another day, I'd be struck by 
something else. These prints are 
to be pored over. I 'm thinking 
of such things as the aerial view 
in "Nemesis," the intense con-
centration of the figure and the 
symbolism in "Melencolia." the 
tenderness of "The Nativity" and 
"The Virgin with a Monkey," the gowerful rhythm in "Samson 

laying the Lion" and "Abduc-
tion on a Unicorn." the drama 
and irony of "The Knight, Death 
and the Devil" — all these by 
Durée; in Rembrandt—the vul-
nerability of the principal figure 
in "Christ Presented to the Peo-
ple" and his radiance at Em-
maus, the tremendous drama of 
"The Three Crosses." the revela-
tions of humanity, the gesture of 
the man in the crowd taking his 
hat off to Christ, Abraham's 
hand on Isaac's eyes and the an-
gel's hand grasping Abraham's 
wrist, the rain squall in "Three 
Trees." 

The only color print in the ex-
hibition is one of the oldest, a 
Rhenish Crucifixion from about 
1450, crude but sincere. There is 
a big robustness in Mantegna; 
Schongauer is light, flexible and 
clean, not so formal; there is 
ut ter delicacy in Lucas van Ley-
den and In the airy landscapes 
of Hirschvogel, and Hans Sebald 
Beham's peasants are like ca-
meos. 

Coming down closer to our 
own day, we have the vast in-
ventions of Pk-anesi, the bite of 
Goya and the good-humored 
mocking of human pretension by 
Daumier, the passionate vision of 
Blake — the whirlwind of lovers 
from Dante and the morning 
stars singing together—the melo-
drama of Delacroix; we have the 
pitiable huddled body in Manet's 
"Civil War," but just as Goya's 
war pictures are skipped, so are 
Rouault 's and we have his "Au-
tumn" nudes instead; and Tou-

louse-Lautrec is represented by a 
jockey. 

TW 

I W e d n e s d a y Tea 
A t Museum 

The Wednesday Tea, sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 

j Duncan Stewart, assisted by Mrs. 
Robert W. Pilot, Mrs. Erskine 
Buchanan, and Miss E. Morrice. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all 
visitors to the Museum. 

TW ST^r 
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/ft Museum Schedules 
Film Showing 

The Montreal Museum of Fine 
Arts will present three short 
motion pictures for its Wednesday 
evening program. They are en-
titled "Pheasant Island," "Pelee 
Inland" and "Creative Leisure." 
Tne lat ter shows the opportunities 
in modern America for making 
good use of leisure time through 
public libraries, a r t galleries and 
museums, concerts and other 
musical events, dance and theatre, 
both professional and amateur. The 
program will be given in the lec-
ture hall at 8 o'clock. 

Two exhibitions, "Birds and 
Beasts" and "Contemporary Mont-
real Painters,'* are in their last 
week. 

The public is invited to both 
motion pictures and exhibitions. 
The museum is open on Wednesday 
from 7:30 to 10 p.m. 

\*\ (\o\jeroWe. 
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Céramiques et bijoux 

Une exposition de 
Louis Archambault 
et Georges Delrue 

Le Musée des Beaux-Arts de 
Montréal présente, du 17 au 28, de 
ce mois, des oeuvres du joaillier-
orfèvre Georges Delrue, et des 
céramiques du sculpteur Louis Ar-
chambault. Les visiteurs pourront 
constater l'évolution sensible de 
ces deux artisans puisque chacun 
y présente en plus de nouvelles 
créations, quelques pièces anté-
rieurement exposées et prêtées à 
cette occasion par leurs propriétai-
res. 

Georges Delrue est né en France 
et a fait son apprentissage chez un 
joaillier montréalais qu il quittait 
après onze années d'expérience 
pour se lancer dans la création de 
bijoux et de pièces d'orfèvrerie ori-
ginaux que le public montréalais 
n'a pas tardé à apprécier. 

C'est à l'occasion du dernier con-
cours artistique de la province de 
Québec que Delrue voyait son ta-
lent officiellement consacré par un 
troisième Prix en Arts Décoratifs. 
Récemment. Georges Delrue exécu-
tait un surtout en argent pour l'am-
bassade canadienne à Rome. 

Le sculpteur Louis Archambault, 
dont "L'Oiseau de Fer", a joui des 
faveurs de bon nombre de revues 
tant canadiennes qu'européennes à 
l'occasion de l'Exposition interna-
tionale de sculpture au festival de 
Grande-Bretagne, crée depuis quel-
ques années des pièces uniques en 
céramique qu'il expose de temps à 
autre avec un succès étonnant. 

Il est le seul artiste à avoir mé-
rité a deux reprises un Premier 
Grand Prix rux concours artisti-
ques de la province de Québec. En 
1948, il gagnait le Premier Prix de 
Sculptui*. et en 1950, le Premier 
Prix des Arts Décoratifs. 

Le Musée est ouvert les dimanches 
de 2 à 5 heures, sur semaine de 10 
à 5 heures et les mercredis soirs, de 
7.30 à 10 heures. 

Quelques pièces de céramiques et d'orfèvrerie que l'on peut voir à 
l'exposition Archambault-Delrue, dont l'ouverture a lieu aujour-
d'hui, au Musée des Beaux-Arts, rue Sherbrooke ouest. Le grand 
plat et la jardinière que l'on aperçoit dans la vignette du haut, ont 
valu au sculpteur-céramiste Louis Archambault le premier prix 
des art» décoratif» aux concours ée l'an dernier. En ba», à gauche : 
un pendentif or et perle» ; et i droite : une bague or jaune et blanc 
avec diamant, de l'orfèvre-joaillier George» Delrue. 
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I Amie des beaux livres, Mme Cécile Caillé 

voudrait que les Canadiennes-Françaises 

s'intérèssent au Musée des Beaux-Arts 
Sauf erreur , bien des personnes 

ne connaissent pas toutes les ri-
chessses artistiques de Montréal. 
Le Musée des Beaux-Arts, par 
exemple. Il est pourtant for t bien 
situé, rue Sherbrooke ouest ; il est 
d'accès facile et il a pris, sous l 'im-
pulsion de son nouveau conserva-
teur, M. Taylor Davies, un aspect 
des plus agréables. 

C'est impressionnant de gravir 
l ' imposant escalier qui mène aux 
salles d'exposition et on s 'étonne 
de ne pas voir, le dominant, quel-
que Victoire de Samothrace, pour 
nous souhaiter la bienvenue, com-
me au Louvre, à Paris . . . Qui sait, 
peut être un jour y aura-t-il quel-
que magnifique pièce de statuaire 
pour remplir cet office. 

Pour le moment, le mercredi, 
on prend le thé, en haut du grand 
escalier et c'est là que j'ai eu le 
plaisir d ' interviewer Mme Cécile 
Marcoux-Caillé, président du Co-
mité féminin du Musée des Beaux-
Arts. 
Mme Caillé 

Une jeune femme, jolie et char-
mante, grande voyageuse et sur-
tout (c'est une qualité que je 
mets toujours en première place) 
grande amie des livres, admiratrice 
et collectionneuse de belles édi-
tions anciennes, bibliophile savan-
te et convaincue. Personne ne pou-
vait, mieux que Mme Caillé, rem-
plir ce rôle, car le comité féminin 
des Beaux-Arts se rend compte 
qu'il y a une lacune qu'il fau t com-
bler. • 

Ce comité a été fondé 11 y a 4 
ans, et son travail consiste en la 
tâche difficile d ' intéresser le plus 
possible la jeunesse aux Beaux-
Arts et d 'amener un plus grand 
nombre de personnes à prendre 
le chemin du Musée. 

En vérité, qu'y a-t-il de plus 
agréable que de visiter une mai-
son où sont groupées, dans un or-
dre voulu qui en rend la compré-
hension beaucoup plus facile, les 
oeuvres d 'ar t du passé et du pré-
sent ? 

Car il y a de tout, au Musée des 
Beaux-Arts de Montréal: des pri-
mitifs, des gravures du XVIe, des 
échantillons des arts si subtils de 
l 'Extrême Orient et une place, 
(une grande place) est faite aux 
modernes, aux artistes canadiens, 
peintres et sculpteurs, céramistes 
et orfèvres. 
Activités du Comité 

Mme Caillé possède parfai tement 
son su je t e t donne les renseigne-
ments demandés avec justesse. 

—M. Davies, dit-elle, a complè-
tement rénové le Musée. Il lui a 
donné un visage for t plaisant. Cet 
Américain de Californie a fai t tou-
tes ses études en Fiance et en An-
gleterre et rien de ce qui est oeuvre 
d 'art ne lui est étranger. Il a fait 
de for t intéressants achats et c'est 
lui qui a eu l 'idée de grouper, dans 
une même salle, les "animaux et 
les oiseaux" qu'ils soient repré-
sentés sous forme de sculpture sur 
bois ou sur marbre, céramique ou 
porcelaine, peinture ou gravure. 
Cette exposition permanente attire 
toujours les plus favorables com-
mentaires. 
Travail de collaboration 

—Le comité féminin, continue 
Mme Caillé, travaille en collabo-
ration avec le conservateur du Mu-
sée. Il s 'agit d ' intéresser la jeu-
nesse, de l 'amener en plus grand 
nombre à visiter, à voir toutes ces 
belles choses et, ainsi, à faire son 
éducation visuelle, qui ne deman-
dera, par la suite qu'à être com-
plétée. 

Le Musée est ouvert gratuite-
ment. tous les mercredis, de 7 h. 
30 à 10 h. du soir et on y passe 
des films d 'ar t , une fois sur trois 
en français, pour le bénéfice des 
visiteurs qui sont admis gratis. 

Et ce n'est pas tout. Sous la di-
rection du Dr Lismer, directeur 
du Département d'Education, une 
école est attachée au Musée des 
Beaux Arts, où on reçoit les en-
fants, à part ir de 3 ans. Il fau t 
voir travailler ces fu tu r s artistes. 
On leur laisse toute liberté. Quand | 
ils ont en mains crayons, pastels, 
cire à modeler, on leur permet de 
donner libre cours à leur imagi-
nation, sans les influencer en rien. 
Et les résultats sont parfois sur-
prenants. L'imagination des en-
fants travaille et donne des résul- j 
tats t rès intéressants. Plusieurs 
d 'entre eux ont, à un degré assez 
poussé, le sens de la couleur. Et 
ce que font ces enfants doit cer-
tainement att irer l 'attention du 
public. * 

par Odette O L I G N Y 

Toujours en collaboration étroite 
avec le Musée, le comité féminin 
dont Mme Caillé est la présidente 
a à coeur d'aider les artistes, en 
exposant leurs oeuvres, aussi son 
programme est-il chargé et de la 
plus intéressante façon. 

Il y aura, du 17 au 28 novembre 
une exposition : Bijoux de Georges 
Delrue et céramiques de Louis Ar-
chambault. Georges Delrue, artisan 
très habile et d 'une grande origi-
nalité, exécute depuis quelque 
temps déjà de très beaux bijoux 
pour les Montréalais. Plusieurs des 
pièces de l'exposition sont prêtées 
par leurs propriétaires. Louis Ar-
chambault est l 'auteur de l'Oiseau 
de Fer, commissionné pour le Fes-
tival de la Grande-Bretagne; cette 
oeuvre s'est révélée une des sensa-
tions de l'exposition de sculpture 
de ce festival. Son talent se mani-
feste aussi avec autant d'habileté 
et de succès dans la céramique. 

Pour le 1er décembre, ce sera 
l'exposition de Sculpture de Mes-
trovic. 

Puis, sous les auspices du comi-
té féminin on verra, le 14 novem-
bre un film : "Creative Leisure", 
documentaire se rapportant aux 
diverses façons dont les gens oc-
cupent leurs loisirs, le 21 novembre 
un autre film: "A String of Beads", 
une idylle amoureuse chez les in-
digènes d'Assam et le 28 novem-
bre : la réprésentation cinémato-
graphique se donnée en français. 
L'amour des livres 

Fille d 'un grand Industriel de 
St-Jérôme, Mme Caillé a beau-
coup voyagé, en France et ailleurs 
et a rapporté des dif férents pays 
qu'elle a visités, un goût profond 
des arts en général et de la biblio-
philie en particulier. Elle collec-
tionne les belles vieilles éditions, 
les livres rares, ces merveilles, et 
nous en venons, de reliure en in-
cunable, à parler de la bibliothè-
que de Troyes. 

Le monde est petit. La famille 
de Mme Caillé est d'origine troyen-
ne et son père, M. Marcoux, con-
naît encore plusieurs familles 
d' industriels de cette ville f ran-
çaise dont la bibliothèque célèbre 
contient plus de 250,000 volumes, 
s 'étant enrichie, après la Révolu-
tion, des trésors de l 'abbaye de 
Clairvaux. 

Et qui sait si des projets, vague-
ments échafaudés. ne peuvent 
pas, quelque jour, se réaliser, au-
tant "pour le bénéfice des Montréa-
lais que des Troyens ? 
Appel au publie 

Le comité féminin du Musée des 
Beaux-Arts a groupé 2,000 mem-
bres, malheureusement, t rop peu 
de Canadiennes-Françaises. 

Dimanche prochain, ou mercredi 
soir, puisque c'est gratuit, pourquoi 
n'iriez-vous pas au Musée, prendre 
contact avec toutes ces belles cho-
ses ? Ne dites pas qu'elles ne sont 
pas à votre portée, dans chaque 
vitrine, à côté de chaque tableau, 
vous pourrez lire les explications, 
en français et en anglais. Allez-y et 
vous verrez que vous y prendrez 
goût et que vous y retournerez. 

La fréquentation des chefs-d'oeu-
vre, si vous saviez comme cela en 
ouvre, des ho r i zons . . . Et puis, 
pour demain . . . 

M 
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9 Wednesday Tea 
A t Arts Museum 

The co-chairmen of the Ladies' 
Committee of the Montreal 
Museum of Fine Arts, Mrs. A. T. 
Gait Durnford, and Mrs. Cecile 
Marcaux-Caille, will receive at tea 
the president of the Montreal 
Council of Women, Mrs. R. G. Gil-
bride and the officers of the Coun-
cil and guests of honor af ter the 
Council's meeting in the Lecture 
Hall of the museum tomorrow 
afternoon. 

Tea will be available in the lec-
ture hall from three until five 
o'clock. The following will assist 
at tea:—Mrs. Duncan Stewart, 
Mrs. R. MacKay, Mrs. George Fer-
guson, Mrs. M. Chorney. Mrs. Chas. 
Taschereau. Mrs. A. Vanier ïmd 
Mrs. R. Ouimet. Visitors to the 
museum will be welcome. 

I V 

V Arts Museum 
To Show Films 

Three Exhibition* 
Also Featured 

As its Wednesday evening pro-
gram, the Montreal Museum of 
Fine Arts will present three motion 
pictures. The chief of these is a 
British made film, "A String of 
Beads", a lyrical love-story docu-
mentary of coolie life, set in the 
tea gardens of the museum of 
Assam. The program will be given 
in the Lecture Hall starting at 
S o'clock. 

In the galleries upstairs is the 
newly opened exhibition of two 
Montreal artist craf tsmen: Jewelry 
by Georges Delrue, and Ceramics 
by Louis Archambeault. The objects 
have been set against fabrics from 
two Montreal weavers, Karen 
Buiow and Atelier Textiles. Also 
to be seen is a group of 70 master 
etchings and lithographs f rom the 
National Gallery, the museum's 
own collection of paintings by J. 
W. Morrice, and a current exhibi-
tion, Birds and Beasts. 

The public is invited to the 
motion picture program and to 
the exhibitions. The museum is 
open free on Wednesday evenings 
from 7:30 to 10 o'clock. 

T W C o M e ^ V 

4 Mrs A. T Gait Durnford and 
Mrs. Cecile Marcaux-Caille will re-
ceive the president of the Mont-
real Council of Women, Mrs: R. G. 
Gilbride, and officers of the Coun-
cil and guests of honor after the 
Council's meeting in the Lecture 
Hall of the Museum this afternoon. 

Tea will be available in the Lec-
ture Hall from three to five o'clock. 

Mrs. Duncan Stewart, Mrs. R. 
MacKay, Mrs. George Ferguson, 
Mrs. M. Chorney, Mrs. Charles Tas-
chereau, Mrs. A. Vanier and Mrs. 
R. Ouimet will preside at the tea 
table. Visitors to the Museum are 
welcome. 
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Show Films Tonight 
As its Wednesday evening pro-

gram tonight the Montreal Museum 
of Fine Arts will present three 

! motion pictures in English, includ-
ing the British film, String Of 
Beads, a lyrical love-stbry docu-
mentary of coolie life, set in the 
tea gardens of the museum of 
Assam. The program will be givpn 
in the lecture hall and will begin 
at 8 o'clock. 

Le comité féminin du Musée des Beaux Arts groupe quelque 2,000 
membres, sous la présidence de Madame Cécile Marcoux-Caillé, dont 
voici la plus récente photographie. En plus de travailler en collabo-
ration avec le conservateur du Musée, ce comité féminin a pris plu-
sieurs initiatives intéressantes et voudrait trouver, parmi ses membres, 
un plus grand nombre de Canadiennes-Françaises. Il invite également 
les jeunes à prendre contact, sous ses auspices, avec les oeuvres d'art, 
ces immortelles.. 

(s AAuseum Requires Income 
To M e e t Increasing Deficit 

Every effort must be made to increase the income and capital of 
The Montreal Museum of Fine Arts, the honorary treasurer reported 
yesterday to the annual business meeting. 

The report said the museum had again to draw on its capital funds 
to meet the operating costs of the year. 

Excess of operating expenditure over income was $17,378: higher 
than the net deficit of 1950 of $12,-* 
3 15, , , • .. ,, , ILaing, Dr G. R. McCall, Roger Viau 

Mostyn Lewis, reading the report a n d H u b e r t G. Welsford coun-
smiîh J ^ t J f ^ i Meredith | C i i j o r s f o r t h e term expiring Aug [Smith, explained that the increase 3 1 , 1954 

l ^ r l L - c s a a r y a n d w a f e - i n ; i Gordon R. Ball. James A. Eccle,. 
a

e . a
f

s e s ' n , a " increase in clerical , c G G r e e nshie lds , K.C.; J. deM 
l l i f ! ' ^ . l g r e t r C 0 S t ° f SUP~ Marier, David Morrice, Murray 
plies and services. Vaughan and Colin W. Webster. 

Fewer alterations and repairs | councillors for the term expiring 
| were made to the buildings during Aug 31 1953 
1951 than in 1950, but it was likely A — ' "* 1 

that these costs would again be up 
in 19»2 with $5.000 for boiler re-
pairs. 

F. Cleveland Morgan was re-
elected president and Robert P. 
Jellett and Honore Parent vice-
presidents. 

Other officers include: Charles F 
Martin, honorary president; Arthur 
Browning and Maj.-Gen E. deB 
Panet, honorary vice-presidents; G 
Meredith Smith, honorary trea-
surer; Mostyn Lewis, assistant hon-

jorary treasurer and councillor for 
j the term expiring Aug. 31. 1952; 
• Hon. Philippe Brais, Hon. Alphonse 
Raymond, Dr. F. Cyril James and J. 
W. McConnell, honorary councillors. 

J. W. Eaton. A- Sidney Dawes, 
Huntly R. Drummond, Peter M 
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Gallery 
Notes 

By C. C. MACDONALD 

T h e m o s t in te res t ing gal lery 
showing this week f e a t u r e s cera-
mics, r a t h e r t han pictures. Bu t t he 
ce ramics of Louis A r c h a m b a u l t 
which a r e exhibited wi th j ewe l ry 
and si lver creat ions by Georges 
De l rue a t the Mont rea l Museum 
of F ine Ar ts a r e rich in pictorial 
qual i t ies — notably, color and de-
sign. 

Mr. Delrue 's r ings and cuff- l inks, 
t ea -pots and t r inkets , a r e pleas-
ingly novel in design, and suff i -
cient ly func t iona l to suggest com-
merc ia l possibilities, bu t I am not 
compe ten t to comment upon them 
specifically. 

Whi le the ma jo r i t y of Mr. Ar-
chambau l t ' s pieces a r e func t iona l 
in fo rm, it Is as works of a r t t ha t 
they claim distinction. Color is as 
i m p o r t a n t an e l ement in each 
as fo rm, and the sha rp ly d r awn 
lines have the s ame va lue tha t 
they would possess in a pictorial 
composi t ion. I t is ha rd to imagine 
any one obscuring the in ter ior 
beaut ies of an A r c h a m b a u l t bowl 
or p l a t t e r wi th food. 

T h e fo rms a r e s t rong and simple. 
Severa l suggest sea-shell mot i fs — 
t h a t a re main ta ined in the color-
ing. In one which par t i cu la r ly ap-
peals to me a sea-blue is the domi-
n a n t hue. While the deep sea-green 
of a n o t h e r l ingers in my memory . 

Mr. A r c h a m b a u l t is b e t t e r 
k n o w n fo r his scu lp ture t h a n his 
ceramics, but has won honors In 
both fields. His " I ron Bird" re-
cent ly gained world r eknown with 
its showing a t the Fes t ival of Bri-
t a in . 
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Montreal Museum of Fine Arts 
Seeks Revenue to Balance Loss 

T h e Mont rea l Museum of F ine 
Arts mus t f ind m e a n s of increas-
ing its revenue , and mus t seek ad-
dit ional f inancia l support , its mem-
bers w e r e told last night a t the 
annua l mee t ing . 

P r e s e n t in? 
t h e f inancial 
reportr assist-
a n t honora ry 
t r e a s u r e r Mos-
t y n L e w i s 
pointed ou t the 
ci ty had l a s t 
year increased 
its aid to t h e . 
museum a n d 
expressed t h e 
hope provincial 
a u t h o r i t i e s 
would do like-
wise. 

T h e deficit was $17,376 some $500 
m o r e t han last year , n 'ar ly all 
accounted fo r by sa la ry increases 

Tyler-Davis 

i to employes. F u n d s fu rn i shed t h e 
I ins t i tu t ion fo r specified p u r p ses, 

he explained, could not be made 
avai lable -for i ts genera l op ra t ion 
and the Museum would have to 

1 look e lsewhere . 
Ket i r ing following a f ive-year 

te rm, m u s e u m direct >r Ko e r t ; 
Tyler-Davis was laud?d in a reso-
lut ion f rom the f loor for the st mu- \ 
lus he'd o f fe red to local in teres t in 
the museum's act ivi t ies His succes-
sor was not ann une d. 
SUGGESTIONS 

Suggest ions made f r o m the floor, j 
to s t imula te in teres t , included: ; 
noon h i t r musicales, p e r m a n e n t j 
photo displays, reduced memDers' j 
fees, annua l members ' lunche ns, 
more exhibit ions of paintings, door 
a t t endance prizes on Sundays, 
a r t , and extension of h n o t a r y 
m e m b e r s h ' p ï to the city's mayor , 
council l eader and all m e m b e r s ol 
the execut ive commit tee . 

Pres iden t F. Cleveland Morgan 
occupied the chair , in t roduced and , 
t hanked the var ious speake r s sub-
mi t t ing repor ts . 

T h e fol lowing off icers were 
e lected: honora ry president , Chas. 
F. Mar t in , MD; honora ry vice-
presidents, A r t h u r Browning, MA, 
and Maj.-Gen. E. deB. Pane t , CMG, 
DSO, E D ; president , F. Cleveland 
Morgan ; vice-presidents, Rober t P. 
J e l l e t t and Honore P a r e n t , KC; 
honora ry t r ea su re r , G. Meredi th 
S m i t h , CA; ass is tant honora ry 
t r easure r , Mostyn Lewis. 

T h e fol lowing were elected coun-

cillors: J . W. Ea ton , A. Sydnev 
Dawes. H u n t l y R. Drummond , 
Pe t e r M. Laing, C. R. McCall, MS, 
Roger Viau and H u b e r t G. Wels-
ford. Fol lowing a motion to accept 
honora ry councillors upon appoint-
ment by act ive councillors, the fol-
lowing w e r e appoin ted : Hon. F . 
Phil ippe Brais, Hon. Alphonse 
Raymond, Dr. F. Cyril J a m e s and 
J . W. McConnetl . 
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Damag ing of the Mat isse pain t - ' 
ing at the Museum of F ine Ar ts 
last week recal ls the a r t burglary , 
of 20 vears ago when an uncul-
tu red thief mu»i,4>a^S|i ing Show 
entr ies of local pa ml <• i s n.r 
m a s t e r s of the V;.n Hulne collec-
tion then stored there , sliced them 
f r o m their f r a m e s and buried théfn 
n a i . au ren t i an hide-out. Caught 

and due 11. m « mta^Sç)- c h a r g e 
he revealed the hiding p l a c ^ J 
before suiciding. 
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Handicrafts 
Highlights 
Of This Week 
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By Robert Ayre 
rpHIS week the accent is 

handicraf ts . The annual 
hibilion of ceramics at the Cana-
dian Handicraf t s Guild, Quebec 
Provincial Branch, Peel Street , 
is get t ing keen competition f rom 
the Eskimo stone carvings, mo-
cassins and baskets on the same 
floor. Jewelry by Georges Del-
rue and ceramics by Louis 
Archambaul t a re on view at the 
Museum of Fine Arts. Jean Car-
tier has been showing ceramics 
at the provincial Handicra f t s 
O n t re, and Morgan's has a big 
display of all sorts of things sent 
over f rom France by the Salon 
de l ' Imagerie de Paris. 

There are not so many con-
tr ibutions f rom outside the prov-
ince this year in the Guild ex-
hibition. but — or and — I 
don't suggest tha t one follows 
the other — I have an Idea it's 
a bet ter show than last year . 

It Is worth your while tear ing 
yourself away f rom the Eskimos 
and going through to see it. 

I was impressed, as I a lways 
am, by the work of Nancy 
Dawes, by the imagination and 
perfect tas te shown in her free-
form plates, especially the green 
one with the incised linear de-
sign of Jonah in the whale, and 
the one with the chan le i l e r 
whose fea thers a re carried be-
yond the outline of his breast 
in speckles that uni te him neatly 
with his background. 

Others who stand out In the 
show are Eileen Hazell of Tor-
onto, who uses plant forms for 
her designs and who had a droll, 
idea when she stopped a jug and 
turned it into a pigeon; Michael 
Jolivet of Shawmigan who ex-
ploits local ingredients in heavy 
plates with highly glazed primi-
tive designs of animals, birds 
and a flying f ish; Maria l lu ld-
shinsky, who moulds children 
and nude figures, and Rudolph 
Schubert of Oshawa, who con-
t r ibutes n handsome and emin-
ently usable coffee set. 

Not so practical, to my way 
of thinking, a re the cubist coffee 
pots and cream jugs made by | 
Mr. Del rue the jeweler, and I 1 

should be ui<|omfortable with j 
his salt and pepper shakers, [ 
pyramids s tanding on their | 
points, with r ings to hold them , 
j teady. He shows the silver I 

CERAMICS BY LOUIS ARCHAMBAULT: SILVER AND COLD CUP BY C. DELME 

centre-piece commissioned for 
the Canadian embassy in Rome, 
which has a dignified semi-offic-
ta! formality, and several cigar-
e t te boxes and cases, but I think 
I like him best in his smaller 
things, his brooches, r ings and 
pendants. Heaviness, part icular ly 
in the rings, may be a fault , but 
there 's no gainsaying his inven-
tiveness in abs t rac t shapes and 
the cunning way he brings 
meta ls together and uses stones 
and enamels. 

Most of Mr. Delrue 's 60-odd 
pieces were lent for the exhibit-
ion and It is the same with Mr. 
Archambaul t ' s 43 ceramics. The 
50 pieces shown by Mr. Car t ier 
were nearly all red-starred when 
I saw them. It is clear tha t orig-
inality and fine c ra f t smansh ip 
a re appreciated in Montreal. 

In addition to his ea r thenware 
masks, whicn I wrote about a 
year ago, Mr. Archambaul t is ex-
hibiting plat ters and dishes in a 
varietv of shapes, colors, glazes 
and designs; some flat , some 
crumpled, some as na r row and 
deep as t roughs; some ext remely 
lustrous, some still close to the 
ea r th out of which they came. 
T h e f igures scratched on them 
are as old as the cave meir. My 
lavori tes were a blue pla t ter 
with spinning lines and another 
of the same blue, wi th f igures 
like birds or fish. 

As backgrounds for the sculp-
tor and ceramist and the jeweler , 
the Museum has hung appro-
priate handwoven textiles lent 
by Karen Bulow and the Atelier. 

Mr. Cart ier , who comes f rom 
St. Jean d'lberville, has recently 
r e tu rned f rom Paris, where he 
went on a provincial government 
scholarship, and is now a teacher 
at l 'Ecole du Meuble. His plates 
and plat ters , jars , pots, ja rd in-
ieres and ash t r ays a re substan-
tial. even massive; fair ly con-

servative in shape and useful . 
Mr. Cart ier Ls more concerned 
with fundamenta l s than with 
fantasy, but he makes up for the 
auster i ty of his geometrical and 
flower designs by richly jewelled 
surfaces. 

As compared with the West 
Coast Indians, the Eskimos are 
a very simple people whose a r t 
is completely natural ist ic , un -
complicated by any re ference to 
r i tua l .or social prestige. They 
seem to carve stone or ivory 
jus t for the fun of it, and to en-
joy having the things around, 
ro t only to look at. but to feel. 
Visitors to the Handicra f t s Guild 
this week have been responding 
in the same spir i t : nobody could 
resist .picking up the little seals, 
walruses, bears and whales and 
get t ing to know them by touch, 
and by a touch, moreover, tha t 
is an af fec t ionate caress. 

T W S W ( 0 ) 

Wednesday Tea 
At Museum 
• The Wednesday tea, sponsored by 
the Ladies' Commit tee of the Mont-
real Museum of Fine Arts, will this 
week be in charge of Mrs. J . Pa ra -
dis, assisted by Mrs. C. Te i rau l t , 
Mrs. R. Ouimet, Mrs. J . Bèrard 
and Mrs. M. Versailles. 

Tea will be available in the up-
statrs foyer of the museum f rom 
three until five o'clock for all vis-
i tors to the Museum. 
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Fine Arts Museum • (\ \ 
To Show Films 

The Montreal Museum of Fine 
Arts will present a p rogram of 
motion pictures in French a t 8 p.m. 
tomorrow in the Lecture Hall . The 
fi lms will be : "Ville de Troie" a 
documentary f i lm with commen-
ta ry by Miss Odette Oligny, also 
"Aux Ja rd ins de la Loire," history 
of the castles of the Loire. 

In t he exhibition galleries the 
show of Ceramics by Louis Ar-
chambtu l t and (Jewelry by Georges 
Delrue closes tomorrow night. 

The o ther exhibitions, "Birds and 
Beasts" and the collection of Mas-
ters Etchings and Engravings f rom 
the National Gallery, a re in their 
last week and will both close on 
Sunday. , 

The public is invited to the pro-
g ram of f i lms and to the exhibition. 

The Museum is open Wednesday 
evening f rom 7.30 to 10 o'clock. 

W ^ e ^ t a c I S , M 
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Art Museum's 
Financial 
Setup Serious • — 

Increasrd Income 
Essential, Declares 
G. Meredith Smith 

r p H E desperate financial plight of 
1 the Montreal Museum of Fine 

Arts was stressed by G. Meredith 
Smith, C.A., nonorary t reasurer , in 
his report at the annua l meeting, 
last night. 

"Once more have we had to 
draw on our f ree or unrestr ic ted 
capital f u n i s because of our in-
come oeing insufficient to meet 
the operat ing costs for the year ," 
Mr. Smith declared. "We have 
tried to keep down the operat ing 
expenditures. Yet it is to be noted 
tha t they increased by oyer $5,000 
compared to the previous year. 
This increas- was mainly due to 
salary and wage ad jus tmen t s to 
offset the rising cost of living, a 
small increase in the clerical s taff , 
and the greater cost of supplies 
and services." 

Darker for 195Î 
And the picture for 1952. was 

even darker , according to Mr. 
Smith. 

"It is unlikely our expendi tures 
can be reduced without seriously 
curtai l ing th° activities of the 
Museum, ' he continued. "We must 
balance our income and expendi-
tures as the relatively small bal-
ance of our f r ee or unrestr ic ted 
capital funds will not stand many 
more loss years such as 1950 and 
1951. Our i n c o m e mus t be 
increased. 

Help Needed 
"Every member and friend of the 

Museum can help. Make known 
the need for the Montreal Museum 
of Fine Ai t s in the metropol i tan 
a r ea of Montreal . Talk it up to 
your fr iends and to anyone who 
might assist us. The Museum 
needs your support in any way you 
a re able to give it." 

The varied activities of the 
Museum were noted in a number 
of commit tee r e p o r t . The presi-
dent 's renoi t also served to em-
phasize the need of the Museum 
for funds with which to ca r ry on 
its work. 

"Our grea! regre t ," F. Cleveland 
Morgan said, "was our inability to 
secure the Austr ian t reasures so 
recently shown in Totonto . 

" F o r this we have to blame our 
poverty or, to call it by ano ther 
name, lack of public support . Year 
by year super la t ive exhibitions a re 
turned down because we literally 
cannot a f ford them. It is perhaps 
not general ly realized t ha t ma jo r 
exhibitions of this n a t u r e cost f rom 
$50,000 to $100,000, to ga ther , to in-
stall and to insure and to guard." 

In order to offset the serious de-
ficit in revenue, Mr. Morgan said, 
the council was convinced " tha t a 
campaign for substant ial funds, is ' 
a necessity and we expect to un-
der take a drive in the near fu-
ture ." 

Membership, he noted, was only 
up to 1,900. "Surely a city the size 
or Montreal can make a bet ter 
showing," he commented. 

Officers Named 
Officers named for the for th-

coming year a r e : honorary presi-
dent, Dr. Charles F. Mar t in ; hon-
o ra ry vice - presidents, A r t h u r 
Browning, M.A.. and Maj-Gen. E. 
deB. Panet . C.M.G., D.S.O., E.D.; 
president, F. Cleveland Morgan, 
M.A.; vice-presidents, Robert P. 
Jel let t , and Honore Paren t , K.C.; 
honorary t reasurer , C . Meredith 
Smith, C.A.; assistant honorary 
t reasurer , Mostyn Lewis. 

Honorary councillors: H o n. 
F. Philippe Brais, Hon. Alphonse 
Raymond, Dr. F. Cyril James, J. W. 
McConnell. 

Councillors, for the term expiring 
31st August, 1954: J. W. Eaton, A. 
Sidney Dawes, Hunt ly R. Drum-
mond. Pe te r M. Laipg, Dr. C. R. 
McCall. Roger Viau, Huber t G. 
Welsford. 

Councillors for the term expiring 
31st August 1953: Gordon R. Ball, 
J ames A. Eccles, C. G. Greenshields 

K.C.. J . deM. Marier , M.B.E.. David 
Morrice, Murray Vaughan, Colin 
W. Webster . 

Councillor for the term expiring 
31st August. 1952, <to replace the 
late W. F. Angus) , Mostyn Lewis. 
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Benefactor Honored 
Orson Wheeler, well-known local 
sculptor, looks at the bust of the 
late Harry A. Norton, generous 
benefactor of the Montreal Mu-
seum of Fine Arts, which he has 
just created and which is now in 
the museum's Norton Room. 

Bust Installed 
In Museum 

Memorial Stands 
In Norton Room 

T V 

In the Montreal Museum of Fine 
Arts on Sherbrooke s t reet there 
stands today a bronze bust of one 
of its most generous supporters, 
the late Har ry Arunal Norton. 

The work of Orson Wheeler , the 
bust, on a pedestal, s tands in the 
Nor ton Room. This is one of the 
rooms in the new wing which Mr. 
Norton helped to build in 1939, the 
year he was elected honora ry pre-
sident of wha t was then called the 
Art Association of Montreal , and 
which was opened by the late Lord 
Tweedsmuir . 

Mr. Norton was one of the most 
generous benefactors of the Art 
Association in Montreal, his many 
donations to it, coupled with those 
of his sister. Miss Helen Norton, 
approximat ing $250,000 dur ing the 
period of 20 years he was a mem-
ber of the council. 

These gif ts were apa r t f rom his 
collection of ancient Egyptian, 
Roman and Syrian glass and je-
welry which occupy a special room 
in the Museum of Fine Arts, and 
which is almost priceless today. 

Mr. Norton, whose house at 
Ayers' Cliff became famous as "The 
House t-Hat Jack Built" because it 
was /constructed f rom royalties on 
the^world famous " jack" tha t Mr. 
Norton invented, died in 1948. The 
property is now largely occupied by 
the School for Crippled Children, 
for a summer camp. Miss Norton 
having made it possible for them to 
acquire it last year . 

I V C ^ r 

Art Society Meets 
Q N Tuesday, Dec. 11, a t 11 a.m. 

in the Museum of F ine Ar ts the 
Women 's Ar t So.ciety will have as 
guest speaker Henry F. Hall, B.A., 
L.R.E., dean of Sir George Wil-
liams College and Secre ta ry of the 
Montreal Centre of the Royal 
Astronomical Society. His subject 
will be "Astronomy in English Lit-
erature.". 

A nat ive of the Eas t e rn Town-
ships of Quebec Province Dean 
Hall is a g radua te of McGill and 
Harvard universit ies. He served 
overseas with the 42nd Battal ion 
R.A.C. in the First World War. Ap-
pointed to the staff of Sir George 
Will iams in 1926 he was made 
Dean of the College in 1935. 

Israeli Club 
Gallery Will 
Pay Tribute 

BY ROBERT AYRE 
J ^ NEWLY organized group, the 

Canadian Israeli Ar t Club, 
has for its objective the presen-
tation of a small gallery of 
Canadian painting to Je rusa lem 
a n d ' t h e hope is, according to 
Mrs. A. Shulman, tha t o ther 
countries will follow Canada 's 
example so tha t ul t imately Je r -
usalem will have a museum of 
internat ional a r t . The Canadian 
room will be a memoria l to Miss 
Leila Joseph, the heroic Cana-
dian girl who was killed in ac-
tion in the Negev in 1949. She 
was the daughter of Dr. Dov 
Joseph, Minister of Supply and 
Minister of Justice in the Israeli 
government . 

Mrs. Philip Joseph Is president 
of the club, which now has 120 
members , men and women f rom 
all sections of the communi ty , 
who desire to promote Canadian 
a r t both at home and in Israel. 
The ar t is ts are not being asked 
to donate their works, but paint-
ings will be bought and given by 
individuals. Already six have 
been promised. The committee 
announces t ha t an advisory 
board, headed by Robert Tyler 
Davis, director of the Museum 
of Fine Art , will insure tha t 
"only the finest and most re-
presentat ive of Canadian a r t " is 
chosen for shipment to J r aeL 

* * * 

To s t imulate interest In its 
project, the club has arranged a 
series of public meetings. On 
December 10, Sir El lsworth 
Flaveile will speak in the Mus-
eum on the importance of cul-
ture links between Canada and 
Israel and Mr. Davis will discuss 
the project and give some indic-
ation of the sort of paintings 
which might be sent. 

An exhibition of drawings and 
prints by Mary Filer, Ghit ta 
Caiserman and Eldon Grier 
opens in the Museum today. 

The Mestrovic show is due to 
open next Wednesday. 

Bust of H. A. Norton 
In Montreal Museum 

A bronze bust of the late Harry 
Arunal Norton, one of the museum's 
most generous supporters, stands 
in thé Norton Room of the Mont-
real Museum of Fine Arts, Sher-
brooke street The portrait bust is 
the work of the Montreal sculptor, 
Orson Wheeler. A.R.C.A. 

The Norton Room, is one of the 
rooms in the new wing which Mr 
Norton helped to build in 1939. the 
year he was elected honorary pre-
sident of what then was called the 
Art Association of Montreal. 

Mr Norton and his sister. Mis* 
Helen Norton, contributed approxi-
mately $250.000 to the Art Associa-
tion in Montreal during the 20 years 
period he was member of the coun-
cil. 

u ? 

Une causerie de 
M. Paul Rainville 

M. Paul Rainville. conservateur 
du Musée de la province, sera de-
main, le conférencier invité aux 
causeries qui se donnent, au Musée 
des Beaux-Arts, 1379 ouest rue 
Sherbrooke, sous les auspices du 
comité féminin de cette institution. 

Ancien directeur de la Société 
zoologique de Québec, M. Rainville 
a été président de l'association des 
Musées canadiens, président du co-
mité canadien du Conseil interna-

is. P. R A I N V I L L E 
(Photo d ' i p r è i por t ra i t p»r Slmont 
Dénicha U4). 

tional des Musées ( I C O M \ vice-
président de la North-Eastern Con-
ference. et de l'association des Mu-
sées américains, directeur de l 'Ins-
titut canadien de Québec, et conser-
vateur adjoint du Musée de la pro-
vince de Québec jusqu'en 1941, 
alors que le gouvernement provin-
cial le choisissait comme conserva-
teur de son Musée. 

M Rainville est for t connu com-
me conférencier et a prononcé de 
nombreuses conférences dans les 
diverses provinces du Canada . et 
aux Etats-Unis. Il est l 'auteur d'un 
volume, intitulé "Tibi", ainsi que 
de nombreux articles de journaux, 
revues et magazines. t 

M. Rainville traitera demain de 
diverses questions artistiques, et sa 
causerie débutera, à 8 heures. L'en-
trée est libre. 

T W S w (g) 

Regrets Retirement 
Of Museum Director 

Sir,—At t h i annual meeting ol 
the Montreal Museum of Fine Arts 
held on November 22nd, we learned 
of the re t i rement of its Director, 
Mr. Robert Tyler Davis. 

To be silent now is to endanger i 
our cultural freedom. It would i 
seem to us tha t as members of the ! 
Museum, and there are some 1300 
of us, tha t we should have been 
given some reasom for this action: 
tha t as members we should be able 
to ask a direct question, (in this 
case the reason for the non-re-
newal of Mr. Davis' contract) , and 
expect to receive a satisfactory 
answer; and tha t the Chairman ot 
the meeting should be as re-
sponsible to the membership a t 
large as he is to his executive com- ! 
mit tee. 

The news was gently phrased as j 
"Mr. Davis is 'retiring, ' " but it 
came as a shock nontheless. There 
had been rumors to this effect, but 
we still hoped there would be a 
change of a t t i tude on the par t of 
the Council. 

It would seem to any fair-minded 

Eerson t ha t a city of our size, 
oasting of a Museum of Fine Arts 

such as we have, should also be 
able to pride itself on an adminis-
t ra t ion which. In ma t t e r s of policy 
formulation, would reflect the best 
interest of the community which 
it serves and which would be re-
sponsive to the cul tural needs of 
the artists. 

As a member of the museum, 
I wish to express my regret at the 
undemocratic manner in which a 
ma t t e r of such vital importance to 
the cul tural life of our city has 
been handled. 

Our association feels deeply the 
loss of Mr. Davis to the museum 
and to the community. This was 
made evident at the meeting last 
Thursday by the warm, enthusias-
tic and insistent applause following 
Mr. Davis' report . This left no 
doubt as to the feeling of high re-
gard and respect for his able 
leadership and of sincere appreci-
ation for his contribution to the 
life of this institution. 

Louis Muhlstock. 
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SIR ELLSWORTH FLAVELLE, 
of Toronto, chairman of the 
World Committee for Palestine 
and president of the Canada 
Israel Association, who will hp 
the speaker at a meeting held 
by the Canadian Israeli Art Club 
at 8.30 p.m. Monday in the Mont-
real Museum of Fine Arts. 

L i . ? Ct^L 
\5si 

Musée des Beaux-arts 

M. Paul Rainville, conservateur 
1a Musée de la provinfe. pronon-
, are- une causerie ce soir, à R h. 30. 
n i Musée des Beaux-arts, 1379 
oueSt, rue Sherbrooke, sous les aus-
pices du ^comité féminin Ade cette 
institution. Il traitera de diveraes 
questions artistiques. Entrée libre. 
• Communiqué) . 
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Art Club 
Reception Set 

Canada-Israeli Group 
To Hrar Sir E. Flavollc 

Sir Ellsworth Flaveile, of Tor-
onto, will be the speaker at a 
reception and meet ing arranged by 
the Canadian Israeli Art Club a: 
8.30 p.m. Monday in the Montreal 
Museum of Fine Arts. 

Robert Tyler Davis, director of 
the museum, will exhibit a group 
of paintings representat ive of the . 
finest Canadian a r t and worthy of! 

i consideration for shipment t o ' t h e 
museum in Jerusalem. Under his 

'guidance, the Canadian Isnaeli Art 
i Club plans to create a room of ' 
Capadian a r t in Jerusalem in mem-

lory of Leila Joseph, who was killed 
I in the Negev in 1949. She was the 
daughter of Dr. Dov Joseph, Min-
ister of Trade and Industry and 
Minister of Just ice in the Israel ' 

' Government . . 
SJr Ellsworth, who is t-hairman 

{of the World Committee for Pal-
estine and president of the Canada 
Israel Association, will speak on 

I "The importance of cultural links 
between Canada and Israel." He Is 
a member of the board of regents 
of Victoria College, University of 
Toronto, and he is considered one 
of Canada's most talented ama teu r 
photographers. 

Mr. Davis, who Is also professor 
of fine a r t s at McGill University, 
is the author of a hook on the a r t 
of the Northwest Coast Indian. 

Dr. Philip Josepl\ will be chair-
man of the meeting. 

- Î W Y Y O û c c 

R. T. Davis' Retirement Loss To Art Museum 
Sir.—At the annual meeting of i boasting a Museum of Fine Art» 

the Montreal Museum of Fine Arts such as we have, should also be 
held on November 22, we learned able to pride itself on an adminis-
of the ret irement oif its director, tration which, in mat ters of policy 
Mr Robert Tyler Davis. i I formulation, would reflect the best 

To toe silent now is to endanger interest of the community which it 
our cul tural f reedom. It would , serves and which would be respon-
seem to us that as members of the sive to the cultural needs of the 
Museum, and there a r e some 1900 artists. 
o.' us, tha t we should have been As a member of the Museum, I 
given some rea/son for this act ion: ;wish to express m y Tegret of the 
that as members we should be able undemocratic manner in which a 
to ask a direct question (In this mat ter of such vital importance to 
case the reason for the non-re- the cul tural life of our city has 
newal of Mr. Davis' contract) , and been handled 
expect to. receive a satisfactory an- Our association feels deeply the 
9\ver; and tha t the chairman of the loss of Mr. Davis to the Museum 
meeting 6hould be as responsible ; and to the community. This was 
to the meim/bership at large as he made evident at the meeting last 
is to his executive committee. Thursday by the warm, enthusias-

The news was gently phrased as tic and insistent applause following 
•Mr. Davis is ' re t i r ing. ' " bu t it Mr. Davis' report . This left no 
oame as a shock nonetheless. There doubt as to the feeling ol high re-
had been rumors to this effect, but gard and respect for hii able lead-
we still hoped there would toe a ership and of sincere appreciation 
change of at t i tude on the par t of for his contribution to t&» life of 
the council. this institution. 

It would seem to any fair-minded ; LOUIS MUHLSTOCK. 
person tha t • cuty of our tize.i Montreal. Nov. 29. 
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Public Invited 
To Paint 

Museum of Fine Arts 
To Provide Material 

The Montreal Museum of Fine 
Art* will present ano the r In its 
series of "Artists in Action" pro-
g rams tomorrow evening. The pub-
lic will be given an opportuni ty to 
" t ry your hand" a t paint ing and 
modelling, for which all mater ia ls 
will be provided. 

Arranged by the Women's Com-
mittee of the museumin collabora-
tion with its education depar tment , 
the program will begin a t 8 o'clock 
tp the lecture hall. 

In the upstairs galleries, visitors 
will find two newly opened ex-
hibitions. Sculpture by the noted 
Yugoslavian artist , Ivan Mestrovic, 
is a presentat ion of 35 large carv-
ings and sculptural works as-
sembled by the National Gailery 
a t Ot tawa. Pr in t s and drawings by 
three Montreal ar t is t i , Ghittn 
Caiserman, Mary Fi ler and EldOn 
Grier, a re In Gallery 12. 

The program and exhibitions a re 
open f ree to the public and the 
building is open Wednesdays f rom 
7.30 to 10 p.m. 

Included in the exhihit ion'of the 
works of Mestrovic, who has been 
professor of sculpture at Syracuse 
University since 1947, a re 12 large 
carved wood panels of episodes 
f tom the life of Christ and 20 ! 
sculptures on various subjects, lay 
and religious. 

T H < l S - W 

Wednesday 
Tea 

T h e Wednesday Tea, sponsored 
by the Ladies' Commit tee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
Robert W. Pilot, assisted by Mrs 
Erskine Buchanah Mrs. Murray 
Mathei" and Mrs. J a m e s Salamon. 

Tea will be available In the up-
stairs foyer of tne museum f rom 
three until five o'clock for all ' 
visitors to the museum. 

\ v -s\ 
Christmas Party 
At Museum 

The Montreal Museum of Fine 
Arts is holding a Chris tmas par ty 
for children on Sa tu rday morn-
ing. December 22. 

The Christmas Story will be 
played by the children of the Sat-
urday classes and there will caroi 
singing and a Chris tmas tree. 

Members are invited to bring 
their children. 

The mu.-pi'm will be closed on 
December 24 and 25, and De-
cember 31 and J a n u a r y 1. 
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Well-known Artist 
To Give Address 

T h e Women ' s Ar t Society w i i r 
meet tod^y a t 3 p.m., in the j 
Museum of Fine Arts,-wlven Mr. 
Charles W. Kelsey will give an i 
Illustrated address on i*5'hc A r t | 
and Craf t of Stained G l f ^ 

Mr. Kelsey. born and 
in London, studied at,' 

iCollege of Art and Royal 
A scholarship s tudent , 

[medal and honours on 
' hihited a t the Guild 
Royal Academy and in Pa rh 
York and Chicago. He h a s d e -
signed memoria ls fo r Windkor 
Chnpel rtnd o ther chapels and . 
cathedrals in England, t)\r W a r 
Memorial Hall in Pe r th , Australia, 
and many memorthl " w i n d o w s 
throughout Canada, notably the 
I.cgion Memorial Hall and McGill 
War Memorial in Montreal . 

1 W G, wCtta. 'h 

The Ladies' Committee of the 
Montreal Museum of Fine Arl« is 
holding an open meeting in the 
Museum's Lecture Hall tomorrow at 
10:30 a m . The co-chairmen of the 
Ladies' Committee, Mrs. A. T. Gait 
Durnford and Mrs. Cecile Marcaux-
Caille. will preside The meeting 
will be addressed by Mrs. Anson 
McKim, past president of the 
Ladies' Committee, and by M< 
Robert Tyler Davis, director of the 
Museum. The meeting will be fol-
lowed by a sher+y party. 

T \ \ e _ W y ^ l e i y 

Stained Glass Art 

Seen Losing Ground 
The art and craf t of stained glas? 

windows has lost a good deal 
through commercialization, Charles 
W. Kelsey, said yesterday at a meet-
ing of the Women's Ar t Society 
held at the Museum of Fine Arts. 

Mr. Kelsey. who has designed 
memorials for Windsor Chapel and 
other chapels and cathedrals in 
England, as well as Australia and 
Canada, said tha t individuali ty was 
disappearing f r o m the work. 

Some>attempts have been made to 
encourage the ar t bu t Mr. Keslev 
said he believed tha t few persons 
today had the patience to spend 
years learning this craf t . 

A knowledge of such things a? 
architecture, design, glass and a 
good grounding in the classics were ! 
all part of an art which today, he ; 
said, "like so many o thers is brok-
en u p into sections—one ma» doing 
the designing another the painting j 
and so on." 

Assembly Line 
This assembly l ine approach was 1 

1 producing many copies of other 
windows, or in some cases Just dif-
fe ren t size* of the same design, he 
noted. 

"Glass paint ing has been and ts 
capable of becoming one of the ' 
most noble forms of art ," he said. 

Paint ing in line and shade or 
glass w»is most likely invented in 
the western world around the year 
1100 and French glass was the most 
famous, said Mr. Kelsey 

He described briefly the craf t of 
cutt ing glass and said: "There is a 
limit to the possibilities in cufting 
glass and the designer must have 
this in mind when making his 
drawing." The f i r ing of glass was 
important , h e noted, as on i t de-
pends permanency. 

T w S r t ô X \ 

" Î W m W 1 , 
The Art Museum Had 
Taken On New Life 

—It was wi th a sense of 
and of sorrow tha t I heard, 

W way of a le t ter in your column, 
• M l tne Ar ts Museum is let t ing ' 
Director Davis go a t the expirat ion 
of his contract . 

In contrfest to the period before 
his appo in tment the Museum has 
t aken on a new life with a wide 
variety of interests which in & cos-
mopoli tan cen t re such k* the city 
of Montrea l mus t appeal to an 
ever widening circle of ir iends. 

The past lew years h * \ e shown 
us wha t the Museum cottld do un-
der experienced professiVrtml dir-
ection. I t is now a to the 
city and a source of prKfe t o the 
members . 

I t seems incredible t ha t those 
who a re responsible (or the educa-
tion of>the m e m b e n and o f ' t h e 
public in general should b<« willing 
to allow the m a n responsible for 
all tha t w e hav«kgained to go. 

Mr*. T. C. S t u a i t . 

Fine Arts 
] \ f R. Rober t Tyler Davis, M. A , 
m Director of the Montr<*l 
Museum of Fine Arts. I* to be the 
speaker at the meet ing of th>-
Dominion-Douglas Ladies' L i t e ra r . 
Society, December ' 14, at 3 p.m. In 
Leslie Hall . 

His subject , "The Fi rs t One Hun-
dred Years of Modern Art" , will be 
i l lus t ra ted with coloured slides. 
Suzanne Pe r rau l t , cellist, will pro-
vide the music of the a f te rnoon . 
Mrs. Austin R. Chadwick will in-
t roduce the speaker and he will be 
t h a n k e d by .Mrs. R. H. Hall . 

Queries Non-Renewal 
Sir,—I would like to commend 

Louii Muhlstock through your col -
umns on his excellent l e t t e r of 
November 29 with regard to Mr. 
R. T. Davis' impending depar tu re 
f rom the Montreal Museum of Fine 
Arts. 

I agree most wholehear tedly wi th 
Mr. Muhlstock's remarks, and 
would like to ask why this most 
regrettable affair has never come 
before the fnembership as a whole 
until" a f te r it is a settled mat ter . 

As the only possible reason for 
the council 's action in no* renew-

TV\< 

of Mr. Davis' Contract 
ing Mr. Davis' contract jpust be for 
f i n a n c i a l reasons, i t would seem 
t h i x w » r e a s s u m i n g t o o much on 
behalf of the 1900 members whom 
it is believed they have been elect-
ed to serve, by not calling a special 
general meet ing to find out 
whe the r or not the necessary 
money would be for thcoming to 
pay Mr. Davis' salary and therefore 
insure his outs tanding services 
being retained for t he benefi t and 
pleasure of the citizens of Montreal 

(MISS) VIVIEN HUNTER 
M o n t r e a l Dec. 4. 

° ) 

TSqjlIrr\Wy1, 

The Art Museum and Mr. R. T. Davis 
Sir,—It was with a «ense of itfiock 

and of *orrow <hat I heard, by way 
of a let ter in $our column, that the 
Arts Museum *is letting Director 
Davis ko at the expiration of his 
contract. 

In contrast to the period before 
his appointment the Museum has 
taken on new life with a wide 
cosmopolitan centre such as the 
variety of interests which in a 
City of Montreal must appeal to an. 
ever widening circle- of friends. 

The past few years have shown ' 

us what the Museum could do un-
der experienced professional di-
rection. It is now a credit to the 
city and a source of pride to the 
member j . 

It seems Incredible that those 
who are responsible for t he edu-
cation of the members and of the 
public in general should be willing 
to allow the man responsible for 
all that we have gained to go. 

JANE M. STUART, 
Montreal, Dec. 5. 

T W - ( d ^ ^ V I L n 

The State of Affairs in the Art Museum 
Sir, — Recent items in your co l - j ing termination of his contract is 

umn» indicate that the Art Museum's i certainly a s t range first move in in-
finances are in a bad way and tha t ! spiring confidence in the good sense 
a drive foe fuh«U unintended. T h e ' a n d gpod intentions of thf men at 
fa i lure of ,the"Mtfceum'» executive the head of that institution 
body to r f -«fg&M the p r i e n t very) JOSIAH CARTER, 
excellent director at the approach-1 Montreal, Dec. 4. 

TW G ^ f a . - ^ 
The Retirement of Mr. R. T. Davis 

Sir, — I would lfke to second may have been to the benefit both 
What Mr. Louis Muhlstock writes of artists and public, 
in your issue of December 3rd re- I feel that many members of the 
garding the re t i rement of Mr. Rob- museum besides myself woui4 like 
ert Tyler Davis. to see Mr. Davis remain ai direc-

It was with regret and some an- tor. 
xiety that 1 learned of the failure If this is impossible, may we at 
of the Montreal Museum of ' Fine least hope for a successor who will 
Arts to renew Mr. Davis' contract maintain the artistic s tandards Mr. 
as director. Under his professional Davis has set and continue the | 
guidance the museum has become work of the museum as a bridge 
lively and stimulating. At times he between the artists and the public, 
may have aroused controversy and EDITH CHATFIEILD GOSSAGE, 
criticism but on the balance this Como, Dec 4. 

TW. C^xe-Tt T W S t 

SI & 
Reception To Be Held 

The Canadian Israeli Art Club 
is holding a reception meeting in 
honor of Sir Ellsworth and ftaay 
Flaveile and their daughter, Mrs. 
Gage Love, on Monday evening, at 
the Museum of Fine Arts. Sher-
brooke street west,- »' -

Mrs. Aaron Goodrtiwfl; (assisted by 
Mrs Joseph Goodso^*™ head the 
Hospitality C o m m i t ) ( W Hostesses 
are Mrs Monroe Abbey, Mrs. David 
Ballon, Dr. Anne T. BafchaW, Mrs 
Jack Becker, Mrs. Bernard Bloom-
field, Mrs. Samuel Godlnsky, Mrs. 
Michael Greenblatt . Mrs. J H 
Questel, Mrs. William Riven, Mrs. 
Martin Simon, Mrs. Eugene Stearne, 
Mrs. Harry Raginsky. Mrs. Philip 
Joseph, the .president. Mrs. Lpuis 
Fitch and Mrs. Sydney Levitt will 
receive the members and guests 
Sir Ellsworth Flaveile. Bt. will dis-
cuss "The Importance of Cultural 
Links between Canada and I s r a e ' " 

Museum Proved 
Value of Services 

Sir,—I wish to record my hea r ty 
ag reemen t with the views ex-

; pressed by Mr. Muhlstock in pro-
I testing the te rmina t ion of Mr.. 
R. T. Davis' valuable services to 
the cul tural life of Montreal . 

I t was due to M r- Davis' initia-1 
! tive tha t a vast number of Mon- ' 
t rea lers were able to see. o f ten for 
the f i rs t time, t he creat ive work 
of our local art ists . This same 
policy gave to t he ar t i s ts t hem-
selves the st imulus which Is funda-
mental to UMir continuing 
creativity. 

It is enough to re fe r to t he 
gallery's activities on Wednesday 
nights, to undef iaand the im-
portance of Mr. Pavis ' valuable 
role as cura to r of the Montreal 
Museum of Fine Arts. 

discont inuat ion , pf, Mr 
Davis' services would be a aerloui-
loss. 

Ghi t ta Caiserman. 

The. StaC 

Arts Build 
Morale g 
In Israel 
^ L T H O U G H there Is a lark of 

food and adequate shelter in 
Israel, tihere is no lack of interest 
in the ar ts , Mrs. H. M. Caiserman, 

t r easu re r of the 
Canadian Israeli 
Art Club, who 
r e c e n t l y re-
turned f rom a 
t r i p to tha t 
country, s a i d 
y e s t e r d a y . ' 

She told of 
an i n t e r v i e w 
with M. Narkiss, 
director of the 
Bezalel National 
M u s e u m in 
Jerusa lem, who 
discussed with 

Mr*. Oaisernian he r p l a n s to 
open a room of 

Canadian a r t in the Museum. This 
will be one of the projects of tihe 
Canadian Israeli Ar t Club, she said, 
"which will not only show Canada ' s 
interest in t h e promotion of the 
a r t s a t home, but her willingness 
to share her creat ive a r t s with 
o ther people." 

Mr. Narkiss lauded the Israeli 
Ar t Club's plan to immortal ize the 
name of Leila Joseph, who gave 
her life fo r Israel in the Negev in 
1948. through the society'* gif ts of 
Canadian a r t . Leila Joseph, a 
Canadian, was the daughte r of Dr. 
Dov ( 'Bernard) Joseph, now Minis-
ter of Trade and Industry and 
Minister of Jus t ice in the Israeli 
government . 

All people of Israel have a t re-
mendous urge to acquire knowl-
edge. Cul tural ly their s tandard is 
very high, Mrs. Caiserman re-
ported. An in teres t in the a r t s 
helps build their mora le and 
s t reng thens their spirit, she said. 

T h e Israeli Ar t Club will hold i ts 
first fo rma l func t ion a t the Mont-
real Museum of Art , Sherbrooke 
s t ree t west, on Monday evening at 
8.30 p.m. Moshe Yuval, the Consul 
General of Israel, will br ing greet-
ings f rom his country. An interest-
ing program has been ar ranged, 

••with Sir El lsworth Flaveile, Bt.. as 
-nest speaker. Prof. Robert Tyler 
Davi* will exhibit Canadian paint-
ing* which merit, consideration for 
shipment to Israel. 

The Rezalel National Museum 
was founded in 1906. 

TW. 

Wednesday 
Tea 

T h e Wednesdav Tea, sponsored 
by the Ladies' Commit tee of the 
Montreal Museum of F ine Arts, 
will this week be Jn 'charge of Mrs. 
J . Paradis , assisted fcv Mrs. A. 
Vanier, Mrs. J . BeraVn and Mrs. 
I. R. Gauthier . 

Tea will be available in the up-
s ta i r s foyer of t he museum f rom 
three un t i l ' f ive o'clock for all 
visitors to the museum. I t will be 
the last Wednesday Tea unti l a f t e r 
t h e holidays. 

TWl 

Questions Judgment 
In Museum Matter 

Sir, — Recent i tems in your 
cblumns indicate tha t the Art 
Museum's f i m r c e s are in a ban 
way and tha t a drive for funds is 
intended. 

The failure of Ihe museum's 
executive body to re-engage the 
present very extrenenf director at 
the approaching termination of his 
contract is certainly a s t range 
first move in inspiring confidence 
in the good sense and good inten-
tions of the men a t the head of 
tjpat institution. 

.Tosiah Car te r . 
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Acquisitions 
Here Arouse 
Criticism 

By Robert Ayre 
J N his report; to the annual 

meeting of the Montreal 
Museum cf Fine Arts, the 
Director, Robert Tyler Davis, 
said: "As in f*r too many other 
American mus< ums, the initia-
tive in ihe acquisition of paint-
in^» has fallen to no one." He 
«m not argue t ' iat It should have 
fallen to him, as Director, but he 
did express his disappointment 
a t not having been given more 
share in the responsibility of 
choosing works for the perman-
ent collection. 

"When I came to the museum 
four year ; ago,-1' he said, "I had 
hoped to be able to persuade the 
council or its committees to pur-
chase a few excellent works of 
high fluaLty which could supple-
ment the real foundation ot our 
painting collection, which is the 
group from the Van Home col-
lection. Perhaps from lack of 
time, or 1 f,persuasiveness, I have 
been instiumental in getting 
only two major purchases made, 
the Matisse 'Femme a la 
Fenelre ' and the El Greco 
'Ecstasy of St. Francis'." 

He was quite right when he 
added that the El Greco was 
one of the choicest possessions 
of the Museum More people 
are pleased with the El Greco 
than with the Matisse, in all 
likelihood, for Matisse, although 
a venerable old man, is still 
alive, and he i.-, too lighthearted 
in his worft to look like a 
"Master", b*t the act of the 
vandal who ^csrae into the 
Museum, »{it a h !>• in the ran-

ked a cigarette con-1 înt.o the woman's 
not be taken as valid 

ART 
W o r k s By Mestrovic 

A t Fine Arts Museum 

Varied Sculptures by Croatian 
—Drawings and Prints by 

Three Montrealers 

Syracuse, where Mestrovic is now 
Professor of Sçuipture »t Syracuse 
University. Shown, too, .4 "Happy 
Youth," a bronre. and' «ubjec:.-
carved from marble and oûyx. and 
the well-known Jtfine relief called 
"Croatian Archer*1." 

Mestrovic first learned to carve 
from his father, and was appren-, 
ticed at an early age to a stone- ' 
cutter at Split. In 1900 he went to 
Vienna and studied under various 
Masters, going to Paris in 1907 
where he exhibited at the Salon 
and t« touch with Rodin, 
Bouflj*,ff%d MaflTk 

Sculpture by Ivan Mestrovic. 
which comes here from the Nation-
al Gallery of Canada. Ottawa 
rr.akes an impressive exhibition at 
the Montreal Museum of Fine Arts, 
the works shown including 12 large 
carved wood panels of episodes 
from the life of Christ, and* 20 
sculptures of subjects, lay and re-
ligiouJ The relief carvings are on 
a grand scale and must have pre-
sented many problems in composi-
tion which the artist has success-
fully solved. 

It was in 1913. after the Balkan 
wars, that Mestrovic turned toward 
religious subject-matter and out of 
the period of the First World War 
came the first panels of the pre-
sent series Some of the panels 
were carved :n Switzerland, some 
in Zagreb and the remainder in 

In Ga'.!*»» XII there is an exhi-
Eldon Grier, Gh;tta Caiserman and 
Mary Filer. 

T W C d a ^ e A - î ^ f i - c j & > , 

"Portrait of Mrs. George Drummond", by Thoman Gainsborough, 
K.A., a recent acquisition of the Montreal Museum of Fine Arts. 

vas and*"] 
temptu 
mouth/ 
criticism. 

Commenting on two other ac-
quisitions, Mr. Davis said: "The 
recent purchase' of the Renoir 
landscape and the Gainsborough 
portrai t was made while I was 
absent from the Museum for an 
extended period." If we read 
between those non - commital 
lines, vve hear the Director tell-
ing us that he was not consulted, 
and we gather that he is not par-
ticularly enthusiastic about the 
paintings. 

I think everyone will agree 
tha t the Director of a museum 
ought to have some say as to 
what gbes into it. Certainly he 
shouldrft have the whole say; no I 
Direejpr would ask for that much 
authority; decisions about the 
purchase of pictures and the ac-
ceptance, or tactful refusal, of 
gifts should be made by commit- | 
tees. But the Director should be 
a member of the committees. If 
his judgment is not valuable, he 
would not have been appointed 
Director in the f irs t place. He 
n i g h t be overruled by other com-
mittee members, but it ifr>es seem 
shortsighted to have a Director 
and not-Usten to what he has to 
say out of his specialized knowl-
edge and experience. 

' • * • * 

Theri» will be some .difference 
of opinjon abbut the Galnsbor- ' 
ough aftd the Renoir. No jjoubt 
some Montrealers co«gra,tu-
lftting themselves o n - h A - l e a 
Gainsbofotlgh. After all. he 
pajnted the famous 
and when Lord Duv%'e«.i; 
his "Harvest Waggon" 
Gary sale he paid $360,0 
the highest price ever brol 
a painting in the United StîHès. 
Besides that, Gainsborough was a 
great painter. He was W al-
ways at the top of his fort*, how-
ever; a man who painted por-
trai ts for a living could not al-
way be inspired. The portrait of 
Mrs. Drummond, which comes 
with its pedigree — it was in the 
collection of . Lord Rodney, Lord 
Burton and the Baroness Burton* 
—has its points—some liveliness 
In the sitter's plain features, some 
passages of lightness and grace— 
but it seems to me full of pad-
ding. I don't find it interesting, 
probably because it was a eRore . 
Gainsborough didn't find inter- * 
esting himself. 

I am afraid, too, that I am dis-
appointed in the ïlenoir. This 
landscape "L'Entree de la Pro-
priété du General Eli d'Oisel" is 
so far from a representative Re-
noir that I see no point in a ' 
museum's having it unless as one 
of a number of Renoirs. 

There is one new acquisition, 
however, that I can wholeheart-
edly hail as a treasure, and that 
is 'The Coronation of the Vir-
gin," by Agnolo Gaddi, the 14th 
Century Florentine, son of Tad-
deo. who was a pupil of Giotto. 
In the austerity of its symmetric-
ally grouped figures. Contrasted 
with the richness of its gold 
decoration, in its singleness of 
mind, it is close to the ikon. But 
though the figures are still stiff 
in their attitudes, rigidity is be-
ginning fo break down, they are 
begining to move and come alive 
as individual human beings, and 
they are painted with the utmost 
delicacy. There is something 
quite Oriental about the grace of 
the Virgin. 

Among the other new acquisi-
tions are two fine water colors, 
Rowlandson's "Sale at Christie's." 
crowded with people and pictures 
and yet not cluttered, fluent but 
firm, and a Daumier "Connois-
seurs." 

Except for the archeâ over 
some of the streets, a few palm 
trees and the odd piinaret, Nor-
man Leibovitch's landscapes from 
Israel might have been painted 
anywhere. That is the way it 
struck me, anyway, when I 
looked at the 45 paintings a t the 
West End Gallery, exhibited 
under the auspices of the Amer-
ican Fund for Israel Institutions. 
Judging by the place names--
Acre, Huleh Marshes, Safed, 
Hatzor, Lake Kinereth, Haifa, 

T w 
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Why Was Membership 
L e f t in the D a r k ? 
» 

Sir, — I would like to commend 
Louis Muhlstock, through your 
columns, on his excellent letter 
with regard to Mr. R. T. Davis' im-
pending departure from the Mont-
real Museum of Fine Arts. 1 
agree most wholeheartedly with 
ivir. Muhlstock's remarks, and 
would like to ask why this most 
regrettable af fa i r has never come 
before the membership as a whole 
until after it is a settled matter. 

As the only possible reason for 
the council's action in not renew-
ing Mr. Davis' contract must be for 

I iinancial reasons, it would seem 
;they were assuming too much 
ion behalf of th" 1 800 mem-
bers whom it is(,believed they have 
been e "Met! to f ^ v e . bv not Va.Hin" 
a special gene ' r ^m^e t ing to find 
out nether ppi the necessary 
mone>> would hf*forthcoming to 
pay Mr Davis' Hilary and therefore 
insure his outstanding services be-
ing retained for the benefit and 
pleasure of the citizens of Mont-
real. 

(Miss) Vivian Hunter. 

BLACK SPRL.(»fc, by Thoreau MacDonald, is shown above in » 
pen and ink interpretation of the painting he did when com-
missioned by tha Pulp and Paper Industry, of Canada to execute p 
landscape depicting <»e af the .mjon species of tree* employed 
in the manufacture rff pulfr'ahd 'pap** Five other painters were also 
commissioned, and all these painting? under the title of "Art in 
Industry; Six Forest Landscapes", will $o o^ view, in the Montreal 
Museum of Fine Arts on Wednesday. 

Useful Trees Theme 
Of Canadian Art ists 

TW ( W l ' V - ^ 
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Mr. Davis and the Art Museum 
Sir,—It seems incredible that the support, and it seems disastrously 

Montreal Art Museum is letting short-lighted of the executive not 
, Mr. Davis go. Under his direction to keep Mr. Davis, whose ability 
I the Museum has come alive for the and energy are responsible for the, 
first time in the 25 years I have 
lived in Montreal, and begun to 
contribute actively to the artistic 
life of the city. 

It has been startling to see how 
much has been done-in so short 
a time. It must obviously take 
lor.ger for these activities to show 
financial returns in the form of in-
creased membership and financial 

new vitality of the Museum. 
Surely a strong effort should be 

made to canvass members, poten-
t:a) members, and the public 'or 
financial support before Mr. Davis 
is seized by some other community 
r.'ore alive to his qualities and 
achievements. 

LOUISE M. PARKIN 
Montreal, Dec. 7 

The Non-Renewal of Mr. Davis' Contract\ 
Sir.—Surely an organization of ( who have found the Art G« 

1900 members could raise sufficient i interesting and lively place 
.an 

Brtsit 
funds to pay the salary of Mr. R.|since Mr. Davis" appointment. I 
T. Davis whose contract with the dread the return to the old orB«r 
Montreal Museum of Fine Arts is when the principal annual event 
being allowed to expire. i land apparently tha leading attrae-

I iuspett that though f.rntate teltioh) wai the annual opening with 
being used as the reasoi Sir*Jt!s its parade of ancient females up 
lamentable state of affairs," ' tn?tei and down that hideous ahd spai-e-
are other reasons which have not wasting marble staircase 
been made public j JOHN GIBBON. 

Like many other Montrealers I Montreal, Dec. 7. 

Si* Canadian a.-tists, commission-
ed by tha Canadian Pblp and Ta-
pe: 1 das.try, snowed the.: skil' 
snci' individuality as landscape 
painters in ? jeries of oils .n'.roduc-
,ng the main species of trees em-
ployed in the manufacture of puip 
srd paper These pictures viU go 

' on view in the Montreal Museum 
of Fine Arts on Wednesday. 

One example, "Black Sprue»," by 
Thoreau MacDonald, reproduced or 
hu page, shows a good growth of 

thu variety in a swamp near Al-
gonquin Park, Ont 

Jack Pine in the Peace River dis-
trict was the subject chosen by A. 
Y. Jackson, C MC., who hai trav-
elled widely and i» thoroughly 
familiar with hi» subject. 

Poplar is the species chosen by 
A J. Ca&son. P R C.A., whose land-
scape was recorded during a itorm 
n the Madawaska region of Ontario 

in early spring 
Eastern Hemlock in the Quebec 

forest alorg the shores of the Ot-
;awa Rivki is the aul»ject which 
appealed to Albert Cloutier, 
ARC' A. 

Balsam occupied the briuh of 
Ohariet F. Comfort. R.C.A., who 
also selected a Quebec setting—the 
Gatineau P. ver district. 

Western Hemiock is 'he subject 
r>t Franklin Arbuckle. R.C.A., who 
found his subject in the loufhern 
coastal region of British Columbia 
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THE R&CORV 
• WEDNESDAY WORKOUT: A group of Montreal orlists reported 
forming a committee to lodge a protest at non-renewal of the 
contract ot A. T. Davis' with the Montreal Museum of Fine 
Arts. It is planned to seek a meeting with the directors of the 
museum. . . . " 

Co TW 

Films at Arts Museum 
Montreal Museum of Fine Arts to-

night presents its last pre-holiday 
• evening program at -8 o'clock, when 

/
the films will be, "Looking at 
Sculpture"—a tour through the col- ' 
lection* of the Victoria and Albert 
Museum of London, and a documen-
tary entitled. "The British, Are, 
They Artists?" 

T V S W 
m 

MRS. P H I I J P JOSEPH, president of the Cana-
dian Israeli Art Club, entertained at tea yes-
terday at her home on Edgehill Road, in honor 
of LADY FLAVELLE, of Toronto, and her 
daughter, MRS. GAGE LOVE. Ladies of the 
club executive and other members were also 

—F«lfr»l photo» 
present. From left to right in the photo ace 
Mrs. Love, Mrs. Joseph and Lady Flavellç, ,Who 
with her daughter, accompanied her husband. 
Sir Ellsworth Flaveile, to Montreal where he 
addressed the Canadian Israeli Art Club last 
evening at the Montreal Museum of Fine Arts. 

TV\<L S W 

Landscapes 
On Exhibition 

- W, ,i \ /I ilSp^TOÉL. 

7 Arts Museum 
To Show Films 

Program Planned 
At 8 p .m. Tomorrow 

The Montreal Museum of Fine 
I Arts will present ' i t s last pre-holi-
day program at 8 p.m. tomorrow. 
It will show iwo films, "Looking 
At Sculpture," a tour through the 
collection of the Victoria and Al-
bert Museum of London, England, 
and a documentary entitled "The 
British, Are They Artists?" 

New Art Club 
To Encourage 
Israel Works 

Sir Ellsworth Flaveile 
Praises Young State 
In Talk to Group 

' p H E newly-formed Canadian Is-
raeli Art Club met at the 

In the upstairs galleries are the 
(wly-opened exhibitions of sculp-

ture by -the noted Yugoslav artist. 
Mestrovic, and of drawings and 
prints by three young Montreal 
artists. Qhitta Caiserman, Eldon 
Grier and Mary Filer. Another 
new exhibition will open tomorrow 
when 'Six Forest Landscapes," a 
series or 'paintlngs and prints com-
missioned by the Pulp and Paper 
Industry of Canada from six out-
standing Canadian artist» will go 
on view. 

The public is invited to the film, 
rogram and to the exhibitions. I 
"" e Museum is open tomorrow I 

evening from 7.30 to 10 o'clock. 

pro. 
The 
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Art Interchange 
With Israel Urged 

Modern Israel's vitality is well 
shown in her flourishing art. Sir 
Ellsworth Flaveile said recently 
in an address to the Canadian 
Israeli Art Club at the Montreal 
Museum of Fine Arts. 

Painting, in both the old and new 
school techniques, sculpture, writ-
ing, etc., are all being produced in 
abundance in the little democracy 
of the Middle East, Sir Bllaworth 
said. There was much room for cul-, 
tural as well as scientific and in- ] 
dustrial interchange between Israel : 
and Canada. 

The uitVoduction of the demo- ! 

cratic way of life into the Middle 
East has brought amazing results 
in Israel, the speaker continued. 
Even while the country it keeping 
an army of 90.000, it has >mana*< d 
to reduce intent mors, ty to*The 
rale of 21 per 1,000, whicli is lower 
than Canadas. . 

The event w as*heW hhnor of 
Leila Joseph, daughter of Dr. Dov 
Joseph, Israel's nrtinislçr'of justice, 
who was killed jwhile taking part 
:n her country'» struggle for> free-
dom. 

in the hearts of Jews naany long 
centuries ago and, in extraordinary 

I patience, nurtured till the day of 
: its fulfilment." 

•The "inestimable value," Sir 
Ellsworth declared, of having a 
strong, democratic people in the 
Middle East would be more and 
more appreciated in the immediate 
future. 

"For here," he continued, "we 
have a state governed by law and 
order, not by dictatorship and 
tyranny; a state that believes in 
and keeps treaties, and who admin-
isters the affairs of her own land, 
honorably, courageously and justly, 
and deals with all other nations in 
th" s*— - " » n n e - " 

, . . , . As evidence of Israeli progress, 
Museum of F ine Arts last night to S i r E u s w o r t h suggested the field of 
honor the memory of an Israeli public health, and cited compara-
heroine and to launch a move- t jve infant mortality rates. The 
ment designed to foster a closer r a t e p p r i 000 population in Canada 
cultural association between the w a s 45, he said; in the United 
Jewish state and Canada. States 36, in Egypt, just across the 

Objective of ahe Art Club, whose border from Israel, 175, and in 
president is Mrs. Philip Joseph, is Israel, 21. 
to purchase outstanding Canadian ' 
works of art to be hung in the Steps M Arts Noted 
Bezadel Art Gallery in Jerusalem B u t i he declared, "this evening 
At the same time, it will encour- t h e most appealing and heart-
age exhibitions of Israeli art in w a r m i n g developments of all are 
this country. . l 0 b e found in the extraordinary 

Want Best Advice forward steps taken in the cultural 
arts. 

On the walls of the meeting "To the Jewish artist, whether it 1 
room last night were a group ol be in sculpture, music, poetry, 
paintings by various Canadian art- j painting, letters or drama, the 
ists, chosen bv Robert Davis, dir- State of Israel has indeed truly 
ector of the Museum. Mr. Davis brought the meaning of homeland." I 

;will act as chairman of «he club's Because nf this new vitality of! 
'selection committee because, a tfce arts in Israel. Sir Ellsworth! 
'spokesman explained, "we want tojsajj), there would be keen interest I 
have the best possible advice in in the paintujes sent by the Cana-
ehoosing the paintings to be sent dian-rsraeli Art Cluh. « 
to Israel." I The club, he added, represented 

Mr. Davis told the meeting he "the fulfilment of the hopes we of 
had assembled the paintings on the Canada-Israel Association have 
the walls as examples of work fondly held f o r ' a long t i m e - ^ n 
which would best, represent Can-
adian art. Few actuai<<|fcrchases 
have yet been made. 

Guest of honor at thf ^meeting 
was Sir Ellsworth Flaielle, chair-
man of the World Coipjwttee for 
Palestine and the Canada-Israel 
Association. 

In his address, Sir Ellsworth paid 
tribute to Leila Joseph, daughter 
of Israel's Minister of Justice, Dr. 
Dov Joseph, who was killed Oct. 9, 
1948, as she fought in the front 
lines against the enemies of her 
people and homeland. | 

Founded As Memorial 
Noting that the Canadian-Israel I 

Art Cluh had been founded a.s a | 
Llla Joseph memorial, Sir Ells-1 
worth said her sacrifice was "mode 

Land backed by a purpose cradled 

P a p e r * 

Six forest landscapes by leading 
Canadian artists, commissioned by 
the Canadian Pulp and Paper Asso-
ciation, went on display yesterday 
at the Montreal Museum of Fine 
Arts, Sherbrooke street west. 

The artists represented in the 
group include Whoreau MacDonald. 
A. Y. Jackson, A. J. CassonAAJbert 
Clout ier. Charles E. Comforts and 
Franklin Arbuckle. 

The Pulp and Paper AsMHJrlon 
romnfjissioned the works, an ex-
planatory pamphlet :.he 
hope thaf, displayed fUj3-« ( t h e 
land, they •'nisi' help Jkuhdle 
amongst Canadians tliçit wider and 
deeper interest in îhelr forests 
which tin- subject both merits and 
demands." 

TK 

d 

interchange between the two 
peoples of cultural activities." 

T V u L r A t a r V \ 

Interest In Art 
Seen Decreasing 

Art drew the same interest at 
one time that the modern-car ihow 
or household appliance* display 
doe» today. Robert Tylér Dav.s 
director of the Montreal Museum of 
Fine Arts »aid recently at a meet-
ing of the D o m i n i o n - D o u g l a s 
Ladies' Literary Society; ,irt Leslie 
Hall. 

A century and a half ago most 
people kept pace with new* in the 
art world but today the interest was 
confined to a small group, Mr. 
Davis said. 

Speaking on "The Birth of Mod-
ern Art," Mr. -Davis traced its.pro-
gress. mentioning, Manet, the Im-
pressionists as well as Matisse V d 
Picasso. He used elides to illustrate 
hi* talk 

Mr. Davis showed that it '*vas 
more than a slap-dash progress and 
followed a logical development. 

"Modern art is here to stay," he 
said and he recommended becoming 
acquainted with it as with any 
other modern development. 

Six Forest Landscapes 
By Canadian Painters 

Original Works Commissioned 
By Pulp and Paper Industry 

Of Canada s 

Pulp anjd Paper Industry of Can-
ada, A. J. Casson, P.R.C.A., Fra 

Six forest landscapes by Canad-
ian artists, recording in a sincere 
and direct manner the various trees 
used in the manufacture of pulp 
and paper, make an interesting ex-
hibition at the Montreal Museum 

[of Fine Arts. Commissioned by the 
• m n 

raftk-
p i n Arbuckle. R.C.A., Charles ; F . 

Comfort, R.C.A.. A. Y. Jaoiaon, 
C.M.G., Albert Cloutier, A.R.Crit. • 
and Thoreau MacDonald apparéof-
ly had thoroughly congenial1 assign-
ments. and the results ar(T distinct-
ly satisfactory The paintings fere 
of gerierous scale and added inter-: 
est is'given the f inishedlworkfby • 

»the "done on the spot" sketchesïfor 
f.iem which'hang alongside. These; 
will intrigue the picjjire-lover,! 
who, thotfgh4he will see few varia-' 
tiong in general arrangejHént, can 
go over, these smaller virsions in 
search of emphasis or modification 
in values and any other incidental 
dejpa'rtdre* "there may be ii> the 
latser paintfisgs. 

The poplar was assigned to Cas-
these he pairîls son, and 

dramatic lighting of 
storm in t'.ie Madawas 
Ontario. Massed clouds 
above a rocky mounta 
with shadow the tro 

in the 
a coming 
; region of 
ill f i e sky 
and~|an:i 

f ;h 
green leaf which e d g e w a t e r w a y . 
Painted in his typica: rfoect: »t»ong 

n d ' b a 
n frc 
iterw; 

_ 
manner, Casson cor> asj»gIyV:su.H-
gests that scouting fof- a .Spi t ' of 
shelter would be wise. Jg 

More clement weather at-
mosphere of Jackson's landsofce in 
Peace River district, which fea-
tures the Jack Pine. Beyond the 
wooded foreground the eye looks 
over a stretch of land and water, 
to distant mountains. 

Balsam was the concern of Com-
fort, and he found his subject in 
Quebec's. Gatineau River water-
shed. Here he painted the-noble 
trees against a backgroiu^i iof a 
snow-streaked hill, beneath whirti 
a tractor-is hauling a load of,it>gs. 
Replacing the old-time; horses .with 
the machine has not robbed the 
setting of its wild beauty. 

Arbuckle painted his Western 
Hemiock in the southern coastal re-
gion of British Columbia and he 
records noble specimens of the 

[species, a distant snow-covered 
mountain, seen through a gap in | 
the forest, adding much to the el- i 
fectiveness of the composition. 

Hemlock occupied the brush of, 
Cloutier and he has successfully: 
caught the characteristic droop of 
the branches in a fotrest on the 
Ottàwa River. Ferns earpet the 
ground and a lively squirrel is 
descending a tree. m 

MacDonald views the Spruce in 
a setting that speli»j*iintude. He 
found his subject in A Mack spruce 
swamp near Algonquin Park, On-
tario.* and paints the trees ne i r 
water, edged by vegetation in,, the 
hues of autumn. Reflections play 
their part, and against a break in 
the cloudy sky a herop wings^ its 

! way. 
Shown, too, are reproductions of 

the paintings by the silk s treet 
method; in four color process and 
in black and white. The gallery 
setting is effective, every one of 
the trees Illustrated being display-
ed in living examples, through the 
courtesy of the Berthierville tree 
nursery of the Quebec Depart-
ment of Lands and Forests. 

In Gallery XII there i» an exhi-
bition of drawings and prints by1 

Eldon Grier, Ghitta Caiserman and 
Mary Filer. 
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M u s e u m C o n t r o l M i g h t 
B e M o r e D e m o c r a t i c 

S i r , - -When a few pf«|nineni 
citizens subscribed generoUsIv to 
establish the Montreal Museum of 
Fine Arts, they did not have in 
mind the creation of a personal 

'collection as the major i ty of the 
founders were easily able to afford 
to have some of the works they 

iwere part icular ly fond of in their 
j homes. Their aim was a sincere 
desire to give the population of 
Montreal the opportuni ty to ad-
mire and study the great works of 
ar t . 

For the last twenty-eight years, 
I have lived In Montreal. " Few 
visitors may claim to have been 
as of ten to the Museum as I. At 
certain periods, I was there regu-
larly every Sunday af ternoon. This 
gave me the opportunity to ob-
serve public reaction. We must, 
admit tha t for a long t ime the 
population seemed quite indiffer-
ent. Bttl how different, now! No 
doubt the present president of th» 
Museum, Mr. Cleveland Morg»n, 
and some of his colleagues 
ins t rumental in bringing about 
the change by giving to the 
Museum, masterpieces reflecting 

;fine taste, and contr ibut ing to in-
crease the various collections, hv 
paintings, sculpture, furni ture , lace 
or prehistoricàl Amerindian tex-
tiles. But I am sure that every , 
body will ag*ee tha t the main 
factor in the public response to 
the - Museum collection was the 
choice of its last director, Mr. 
Tyler Davis. 

Montreal is a very difficWf city 
to please. The ethnie diversity Is 
in itself a problem. All the let ters 
published recently in the- news-
papers show tha t the English-
speaking element considers Mr. 
Dftvls as the most, appropria te 
< IWti». On behalf of some Freneh-
C a ^ r r t a n citizens, I ran sav that, 
we feel exactly thp same way. He 

I is a most dynamic museum tech-
nician. ar t critic and art historian. 
The fact that he is bilingual is 
hardly one to ignore in a city, such 
as ours. Now tha t the contract of 
Davis is about to expire, 
the board of administration of the 
Montreal Museum of Fine Art* 
should do everything possihl» to 
retain his services. For this, the 
public would be grateful . 

Evervone knows tha t t he Mont-
real Museum of Fine Arts has 
been the personal contribution of 
local philanthropists. The s ta te of 
international affair* has ren-
dered impo'Mible the independence 
of private Institutions. The City 
of Montreal has, until r»cen t | \ , 
provided an annual g ran t of $1,500 
lo the Museum,—a mere drop in 
the bucket in comparison to its 

The g ran t has heen In-
c reased to $10,000 and. should he 
infill greatly increased There is no 
(Vmbt also that within ten or 
tv.ehty years the Museum will 

•have to be supported entirely hv 
public fynds. Good or not. the 
solution is inevitable. When th» 
Museum was strictly a private 
organization, it was normal for its 
ndministration to he carried on by 
I hose who contributed the most, 
financially. On account of th»L in-
creasing need of cooperation from 
the municipal government, t h c ad-
ministrators would b^ well na\i«»d 
to Introduce Into the adminis t ra-
tion some principles more in con-
formity with democrat irai prac-
tices. Actually, the leading admini-
s t ra tors of the Museum hav» th» 
right to cast personally many 
votes at a general meeting. "while 
the ordinary member*, - who sub-
scribe only f i f teen dollars each 
year , ;and who a re not necessarily 
had art critics, may ha rdlyi con-
tr ibute intellectually to the rflrec-
tion of the Museum. It \ftuild b» 
magnanimous Vf thosMMfea gener-
ously created and maintai!1"! the 
Museum to consider it of a 
pernonal organization i h l m n « of 

public institution. In (fr>inc so. 
not only will the j r fprve the com-
munity better, huC they will also 
give the Museum an opportunity 
to perform the function for wrtjtrH 
thev t h e m s e l v e s c r e a t e d it. 

As director of the Museum of 
F ine Arts. Mr. Tylar ©avis per-
fectly unders tands wMT"1N> rem-
muntty expect* f rom such an insti-
tution The administrators vnuM 
have difficulty in finding a ®ett»r 
c o l l a b o r a t o r . A m u s e u m is not » 
col lect ion of dead spec imens Ti j 
bring them tn life it needs «n 
e n t h u s i a s t i c and \« »ll-in«pir»H guidn 
l i k e I t s p r e s e n t a r t l a t i r d i r e c t o r 

.Jac«ju»s R o u w a n . 

V e r y Anxious 
To Keep Director 

Sir,--At a member of the gen-
e r a l public interested in the fine 
ar t s i i f e of Montreal., I have not 
[ailai to notice tha t our Montreal 

IMuseum of Fine Arts is going 
through an internal crisis. Firs t 
I read that the present director 
of the M.M.F.A. was dtft to retire, 

; iia(| then Mr. Robert Aylte'S column 
I A m Notes, delved caittfeBsly into 
] t h # reasons motivat ing Mr. Robert 
Tjfler Davis' resignation. 

; Tp my knowledge. Mr. Davis 
has contributed 'extensively to the 

I fur therance of the cause of fine 
iarfs in Montreal with his know-
ledge and experience of the sub-
ject and by lending if not giving 
many" a saluaSle itsm ip our 

| museum. Th otngr words, I feel 
tha t it. is safe erfouga t j say that 

I Mr. Davis has gon>-y'1®«2*md the 
call of du ty" in «i* his 

duties. 
The above-quotedd apt» >colum; 

reveals that as h e a ^ ^ E t h * i:u 
seum, Mr. Davis hasVta*t'MUPi|der-
go the purchase b> com-
mittees of ma jo r item* for*pur per-
manent collection wiW><WÉ- being 
consulted by these u i |Mi | |> I 
do not know of any ;rTPfëst>ect.. 
ing museum director wJ*«»would 
.stand for such goings on. I t ap-
pears t ha t things have t fee f i ma le 
so unbearable for Mr. Davis tha t 
he had no other a l ternat ive than 
to resign. 

I do not know/ of any surgical 
?ase where a gangrenous growth 
on any one limb necessitates de-
capitat ion: amputa t ion of the limb 
seems to be the practice tn sur-
gery and I suggest that the same 
principle be applied in the ex-

e c u t i v e staff of our muséum . . . 
i amputa te the committees, but do 
i not decapitate the director! 

I cannot forget nor forgive, that 
the famous Hapsburg Collection 
came to Carada last summer and 
by-passed Montrea l 1 resulting in a 
great cul tural loss to the .Montreal 
oublie. I suspect strongly, that had 
'here been be t te r co-operation 
between the committee» and the 
director. Montreal would have 
presented these rare» masterpieces 
and our friend? from Toronto 
would really have lyid to get out 
of their wSy to see this priceless 
collection instead of the other 
wf>y around. 

I can only strongly, urge the! 
fine ar t s en thus ias t* of Montreal 
to voice the i r opposition to this; 
- ta te of / t f a i r s or else the public | 
' u i ' i - ar^J :-'-anls v-i'! br -
indiscriminately and our museum 
and much of our cul tural life will 
lose their vitality which is the 
fundamenta l principle of all bran-
ches of fine ar t s 

Andre Arcand 

^ e x . e . m W c \ b ' S i 

W a n t s a Return T o 
T h e D a y * C o n e B y 

S i r , - - I t is a sign of the t imes 
when people rush Into print to 
complain about one of our oldest 
insti tutions and the wonderful 
men a t the head of it. 

These benevolent citizens man-
aged to run the Art Gallery for 
many- years before • and It is in 
very ; bad tas te indeed for mere 
members, or maybe not »ven mem-
ber», to complain because some one 
hired by "these m e i r is not being 
kept on. 

The Art. Gallery was a v e p ' 
lovely quiet place to come to, in 
the past, and I, for one, look for-
ward to the day when I can again 
mee t my fr ienns there tn the a r t -
istic peace, just as in the old days. 

Old Member 

Exhibitions 
Numerous 
And Varied 

By Rober t -JVjre 

V O U ' L L bave to do a Itlt ot 
A stepping if you want to get 

around to all the exhibitions t na t 
a r e to be seen in Mont rea l these 

3 ^ h e r e a re t h r e e il» t ^ o Mus- , 
eum—the unusual and.Mmpres-
sive exhibition ol s u ^ a l u r e by 
Ivan Mestrovic, seht to us by the 
Nat ional Gallery o f ' C a h a d a : : t h e 
show of drawings and prints by 
Mary Filer, Eldon Gr er and 
Ghi t ta Caiserman (who has Just 
been awarded a scholarship for 
a year ' s study in M e ^ c o ) ; and 
the six Canadian fSr ts t land-
scapes commissioned by the pulp 
and paper industry. 

"L'Exposition d 'Art >,Sfev»", in 
the hall of the U m t e f c i t y of 
Montreal , continues Wirough 
next Sa turday . A show at works 
by "20 distinguished J M ^ f a l 
ar t is ts" has opened m tl® (nofc--
don Building of the Y * - Y . W 
H.A. Agnes Lefor t is introducing 
contemporary F r e n f h p a i r ' 
Alberto Tommi, the painter 
Perce, is exhibitinz_atv*u-~ 
Carl ton Hotel, JagÉr- J 
Antoine's Gallery Tn» 
Square , and Erns t N e w 
the Cercle Universi tair 
women. Ruth Henshaw, ! 
dell. Del McCoanack and 
Walke r a re exhibiting oil 
wa te r colors at t h é - Ca j 
Handic ra f t s Guild. 

s^inçe they Will be here 
the émf^of the v«ar„ I ^ P" ' ' 
my review of trie . " M u s e u m 
shows; but I urge you not to put 
off going to - see them, for it is 
l a t e r than you think and year ' s 
end isn't so f a r away . 

iDevelopment 
Of Art : | 
Follows Logic 

' T H E ART of each suceeedin; 
' generation was built on that of 

the old and its g iowth has fol-
lowed logic. Ronert. Tyler Davis 
told a meeting of ine Dominion-
Douglas Ladies' Li terary Societ j 

lover the weekend. 
Tracing t h e development o i 

-modern art during the last 100 
-years, the speaker said Manet had 
impressionistic tendencies although 
he was not a member of the group. 
Manet atrived to paint the ium-

jnos i ty present in 11(9 and the sub-
vert of light assumed greater 
importance in painting. 

Manet was the founder of im 
"pressionism. and .was followed by 
Renoir and Cnzannr. Deaas gave 
more form lo the objects and is 
known as post - impressionist, he 
said. 

Van Gogh painted \«lth fire and 
passion and used color to paint 
emotion and mnod. Though he riied 
in 1890. he is considered N e r y 
modern." the speaker said. 

The influence of Japanese 
prints 

had crept in by the time of Oaii-
guin; and by the l i j i p of M«ti<*, 
eerly in thl- 20th century, co&i 
had become very important " • 

From then on. there i* b «pxire 
modern trend, sometime- a h t 
hard to. understand, buf the riuaji-
ties of the old master» still njitir 
cut . Mrs. Austin R. (!h*fdwick In-
troduced the speaker, and Mrs. 
R. H Hall thanked Prof. Davis 
and Miss Perraul t , cellist. 

Cen tury Florent ine, Agnolo Gaddi, a recent acquisition of the 
Montreal Museum of F ine Arts. | 

Letters From Our Readers 
The Montreal Museum of Fine Arts 

Sir,—When a few prominent eiti-
zeiu subscribed generously to es-
tablish the Montreal Museum of 
Fine Arts, they did not have in 
mind the creation of a personal 
collection as the majori ty of the 
founders was easily able to afford 
to have some of the works they 
were particularly fond of in their 
homes. Their aim was a sincere de-
sire to give the population of 
Montreal the.opportuni ty to admire 
and study the great works of art. 

For the last consecutive 28 years, 
I havé lived in Montreal. Few visit-
ors may claim to have been as of-
ten tq" th j f 'Museum as I. At cer-
tain p*rir>3v I was there regularly 
every S u h M afternoon. This gave 
me th» opportunity to observe pub-
lic reaction. W« must admit that for 
a long time the population seemed 
quite indifferent But how different 
now! Nn»«lfu?>t the actual president 
of thp Museum, Mr. Cleveland Mor-
zan. and (nme of his colleagues 
were instrumental in bringing 
about the change by giving to the 
Museum masterpieces reflecting 
acute taste, and contributing to in-
crease the various collection by 
paintings, sculpture, furni ture, lace 
or prehistoricàl Amerindian tex-
tiles. But 1 am sur» that everybody 
will agree that the main factor in 
the public response to the Museum 
collection was the pert inent choice 
of its last director, Mr. Robert Ty-
ler DavU. 

Montreal is a very difficult city 
to please. The ethnic diversity is 
in itself a problem. All the letters 
published recently in the news-
paper»,.. «how that the English-
speakl i j s / element considers Mr. 
Davis | a f the most appropriate 
choice. Talking on behalf of some 
Frenctl-Canad'anv citizens. I can 
say thai., we feel exactly the same 
way. K© is a most dynamic museum 
technician art critic and art his-
torian The fact that he is bilingual 
is ha rd ly -one to ignore in a city, 
such as ours. Now that the contract 
of Director Davis is about to ex-
pire. the board of administration 
if tn» Monterai Musé y m of Fine 
Arts fho i .d Hdq,*frerythinf: possi-
ble to retain his services For this, 
th» population would be gratefully 
indebted. 

Everyone knows that the Mont-
real Museum of Fine Arts has been 
the personal contribution of local 
philanthropists. The state of inter-
national affairs h i s rendered impos-
sible the independence of private 
institutions. The C i ty ' o f Montreal 
has. until recently, provided an an-
nual grant of $1.50®;to the Museum, 
— a mere drop in the bucket in 
comparison to its n teds The grant 
has been increased to $10.000 and, 
fur thermore, shoulajkbe still greatly 
increased. 

There is no doubt also that be-
fore ten or twenty years the Muse-
um will have to b^-sypported en-
tirely by public fund^.TGood or not, 
the solution is inevitable. When the 
Museum was strictly- a private or-
ganization. it was normal for its 
administration to fall on those who 
contributed the most financially. 
Because of the increasing need of 
cooperation from the Municipal 
Government. the administrators 
would be well-inspired to introduce 
into the administration some princi- i 
pies more in conformity, with dem-
ocratic practices. Actually, ^he lead-

Museum 
!ce at a 

ordin-
* ' only 

a' p not ne-

ing administrators 
have the predomi: 
general meeting] 
ary members, 
$15 each year. an<f' 
cessarily bad art critics, havt little 
chance to contribute intellectually 
to the orientation of the Museum 
It magnanimously belong» to those 
who generously created and main-
tained the Museumxto consider it 
less of a personal organization and 
more of a public institution. In do-
ing so, not only will they .«rve 
the community bet ter , bu t tlvey "'ill 
also give the Museutjj an opfidttun-
ity to perform th»J ; 'fu«<^ion. for 

' " * it 
I of 

^ f un-
derstands what the c0mmu - i i * ex-
pects from such an ins t i tu t ionIThe 
administrators wou;d"ka7|"d r?ff ' -ul- i 
t.v to tifld p. bett* ^for A 
nyns»ùlTi i i fléi rptTêrWRtof dead 
spènm«ns . . Tn b f i f s thflW fo life it 
/teeds a â , enthusiastic and -«^11-in-

; spired guide like 'its present artistic 
I director. 

JACQUES ROUSSEAU, 
Montreal, Dec. 14. 

which they themsclV$# ereati 
As Director of th^f Muse: 

Fine Arts, Mr. Davit perfei 
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Sculpture By Mesfrovic Is 
Appropriate 

By Robert Ayre ' I V ' 
T ' H E R E could hardly be a more 
1 appropr ia te exhibition for the 
Chris tmas season than 
hibitlon of sculpture by Ivan 
Mestrovic, now to be in the 
Museum of Fine Art undort the 
ausnice* of the National Gallet-y. 
In 25 large wood reliefs the grea t 
carver tells the story of Christ, 
f rom the Annunciat ion und fhp 
Nat ivi ty through th* Crudf<-
xion and the Resurreçt tén 
Ascension, and he tell* 

I m p r e s s i v e 
d devotion. . 
L. Rice ;say# In his 
to the catalogue, 

s work is "horn of 
( t h e digalty of -man 

for his re toyJ rv of 

ion fo- the 
! i* i t n o t 
skill but only with 

with prof' 
As Nor 

lntrpduoti 
the scidp 
conviejipn 
and the nl_ 
fa i th" . If there was t>ver n fini" 
when tfjo dignity of man rtejrfed 

"* ' i t isl now. t7%e-to be aff i rmed, 
oceupie<l"^B_*o much ' of itv ts 
with mere Juggling, a r t ' too jpl?en 
falls s h o r t ? , V j 

The ptvaiÉls, Vxt-n<fWt' *o six 
and even ttn feet on É ^ r ' l o n g -
est sides, it-e carved m™ow -e-
llef. A sWne relief, "Croat ian 
Archers", recall» "Uie1 Ca'nadi.m 
Pha lanx" so povwrfttt," In its 
simplicity—i vvhlçh stand* in the 
Park oppoj i te t he Nat ional Gal-
lery en t rance In OftWa. The few 
s ta tues In the rounfl include a 
more than l i f e s u e masculine 
f igure carved dtif of wood. "The 
Bearer" ; a bronze girl, "Haopy 
Youth", which shows that Mes-
trovic doesn't think that life is 
all t raged* an onyx "Isis and 
Horus" awl a "Madonna and 
Child" w l w i lortks almost as 
alien hut ( ^neve r the l e s s f u J L f f 

/m 
1ENNA SHOW 

religious f t 
THE 

"We rezrfffl ourselves i n ' C a n -
ada. and take much pleasure! .in 
considering ourselves, as PhHf«-
tines", said A. R Adamsen. M.P 
tor York Wes t , in the House of 
Sommons the o ther dav. "We 
say we have not much ar t i^We 
r a the r think of ourselves as 
rough-hewn pioneers'1 add t ha t 
sort of th ing . . ." Rut he added 
that Toronto was the oHjy-eitv 
in North America where suffi-
cient people showed -emugh In-
teres t in the exh ib i t iw . of t r ea -
sures from the Vienna f l e c -
tions to make it a profi table and 
paying venture ahd h e thought 
this bpljod- o u r cherished Phi l -
istine idêa. Other M&iiber*; de-
bating the bill to increase the 
number ;o f National Gallery 
t rus tees f f om five to nine and to 
include applied a r t s In the Gal-
lery's scope, came out in favor 
of a r t . though ^ o m e of them did 
so with touching diffidence. 

Canadians a re still a litt le shy 
of a r t , nervous of being c o u n t -
ered sissy, bu t the i r reserves are 
beginning to break down. Even 
hard-headed indust ry is begin-
ning to t ake cognizance o f / a r t , 
though it sometimes has to per-
suade itself t ha t a r t has prac-
tical advantages. "F rom the de . 
velonment of f ine art s tems the 
most profi table application of 
art ist ic ski l l - in industry and in 
t rade," says the brochu 
out by the Canadian 
Paper Association-to go-
exhibition "Six Fo res t ' 
scape»", now in th« Mus 

GlSfï FREEDOM 
However. itHjid comti 

"The 
paint ing 
(guished 

tien a t 
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is l i t t le 
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ar ing a 

plants 
terest-

on t h a t 

GOOD LITHOGRAPHS 
I t seems to me that Miss 

' C a i s e r m a n * l i thographs are 
among the best things she has 

I done. In works like "Lovers in 
the Grass", "Boy Playing Re-
corder" and "Boy and Chicken" 
her feeling for humani ty is ex-
pressed with much less brusque-
ness than j j i her painting. But 
as she gain*- in skill and con-

f i d e n c e In the handl ing of her 
tool* and becomes more art icul-
ate, I hope she won' t become too 
smooth. It Is be t t e r to be awk-
ward than aiick. I don't think 
t h e r e , j»..oui; h danger , for she 
i s - a s - O i f a M a r t t t t . 

One <if^Tf*"Tffhogra 
Concert" , was seen as 
in the "Twenty 
Montreal Art is ts" e> 
the Snowdon Builc 
Y.M.-Y.W.H.A. I foul 
family group a n d i 
painting of the w o m a j 
s ta irway with pr 
among the mr 
ing work* in an e x L ^ ___ 
was even wor th bravfng % snow-
storm to see. To be sure, it was 
something of a mixture . It isn't 

! eVery day you get Pilot and 
| Pel lan in the same room. But it 
I did indicate the vitali ty of the 
I various t radi t ions in Alqntreal 

painting. 
I I t is enough to j i en t ion names 
| to tick off these t rad i t ions-^ the 
,, Canadian landscape according to 
J Lismer, Roberts, Savage, Brandt -

ner . Pilot, and others ; the po r -
t ra i t and the f igure according 

j to Goldberg, Reinblat t . Caiser-
man, Neumann and Cosgrove; 
still life and the abs t rac t accord-
ing to Bordu&s, Brandtner , Agnes 
Lefort , Mar ian Scott and Pellan. 

Some distinguished Montreal 
ar t is ts were absent, o thers were 
not a t their best, but on the 
whole it was a good show. 

TW. Qd ciTeA^ 

T k e . - Ï , 

Urges Effort To Retain Director 
Sir,,—As a senior member of the hearing seyeral addresses given by 

community. I would like to con- Mr. Davis and Have felt that he 
gratulatp the President a n . E x o c u - ™ ^ ^ 
t ive Committee of the Montreal 4 u ages and walks of life to fake an 
Museum of Fine Arts on their dis- active interest and participation in 
covery of such a capable director as the affairs of the Art Gallery. 
Mr. R "Mer Davis I am told that funds may not he 

Since hit» arrival, in Montreal. I available with which to renew Mr. 
Uaxft jfcj^^rrepeatedly delighted by Davis' contract. It would seem to 
' ^ j d * . a n d artistic imagination me that Montreal cannot afford to 
u , i t f r W i c h the various exhibitions let him go. ' I t is to be earnestly 
nave been presented I recall with hoped that those in authori ty will 
plensura the lighting on the masks implement their initial good judg-
of 9 U West Coas* Indians; with ment in finding such a mtp and 
nostalgic appreciation that» of the lake steps to raise the necessary 
Art « Dining—to mention only two funds to retain his services, 
examples of his ingenuity. F. P. SHEARWOOD. 

I have also had the pleasure of Westmount, Dec. 29. 

TW 

TY\«L 
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S t u d e n t s 
Museum 

Protes t 
Change 

tsldn six 
artist* to ptrtO' the iotfeVt and, 
what i( "qually as impor tant , 
allowed the ar t is ts td be them-
selves. There is no mistaking 
Thoreau MacDonald, y i t h the 
heron high in the sky ove j rahe 
black spruce swamp, or Charles 
Comfort , i^Bi the t r t f t o r M u l -
ing balsam Iocs th rou<h£ . the 
Gatineau hills. J a c k s B j i * X c k -
son with his s traggling line of 
pine in the Peace River coujitry, 
and the s ignatures of d rama t i c 
Casson. lyrical Cloutier and »en-
listic Arbuckle. are plain in tneir 1 

handling of poplar, hemlock and , 
wes tern hemlock. The pulp and ' 
paper people a re most thorough. • 

Other industries have some-
thing to learn f rom the way 
these p l iaurç i a r e presented. W e 
see not only the original sketch 
and the finished canvas, but the 
silk screen reproduct ion and the 
black and white version. 

The third show at the Musaum 
just n o w . is really th ree shows 
because Ghi t ta Caiserman. Mary 
Fi ler and Eldon Grier a re en-
tirely d i f fe ren t f rom each other . 
In a series of drawings of wo-
men, Mr. Grier gives us the 
pleasure of the black line on 
white paper. I t is really a fclea-

i sure, for his line is supple, » n d 
s t rong and sure enough to Sug-
gest volume. Miss Filer, on the 
o ther hand shows monotype* and 
lino cats, whose oriental lux)M-
ance of color and arabesque «Je 
in keeping wi th , her e r o t t c i 
themes. Adam and Eve a n d S 
David and Bathsheba. 

Draw ings , P r in t s Shown 
Drawings and prints by Eldon 

Grier, Ghit ta Caiserman a n d Mary 
Filer are on view in Gallery XII of 
the Montreal Museum of Fine Arts, 
this show t l last until Dec. 29. 

Eldon Grier reveals an effective 
command of expressive line in hi* 
pencil outlines of f furts—women 
clothed and unclothed In postures 
both graceful and awkward . He 
also shows individuality in his pen 
work, -mainly concernât) with fig-
ures, and attains a good sense of 
values with black crayon, in which 
be executed "Mountain Land-
scape," "Landscape on Mount Roy-
al, . and "Landscape with White 
Tree." 

Mary Filer has a group of mono-
types, dealing with Adam and Eve, 
f.nd is effective with her Linocuts 
—white line on black—in such sub-
jects as "Ennui." a nude woman; 

Off to the Picnic," saantily garbed 
figures, and "Capri cf," a nude 
dancer. There are. too, Jthree inci-
dents of Europa and ' the Bull. 

Ghit ta Caiserman has a color 
litho called "Boy with Chick," 
while lithos in black and white are 
"Lovers in the Grass," "Boy with 
Recorder" and '"Couple at Win-
dow." Thera are various states of 
'The Wedding of Samson," varia-
tions on a theme by Rembrandt . 

The Museum will be closed Dec. 
24 and 25, and Dec. 31 and Jan . 1. 

Sir,—The dismissal of Mr. Tyler 
Davis, director of the Montreal 
Museum of Fine Arts, has distress-
ed many people in this city. Mr. 
Davis' contribution to t he com-
munity, by which a r t lovers, stu-
dents, and ar t is ts alike, have bene-
fited! cannot be overlooked^ 

As young ar t is ts and students, 
we great ly appreciate the pro-
g ram which Mr. Davis }>as in-
stituted a t the Museum. The 
Wednesday night programs, the 
showing of younger iMoplreal 
ar t is ts ' works in two a f i f l ' t o ree 
man show*, has given • noniirage-
ment and pleasure to many people. 

We therefore protest this action 
of the M.M.F.A., and urge tha t 
Mr. Davis be reinstated and con-
tinue his good work. 

M. Royaaer J . Prezanient 
R. Rr iantky R. Sheinfeld 

R. Chnrad M. Swartznian 
H. F re i t eg A. Schneider 

B. Martuccei M. Yellin 
A. Peter» A. Pinchuk 
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Art Museum to Show 
New Paintings 

The Montreal Museum of Fine 
Arts wHl present an exhibition of 
paintings by Goodrich Roberts and 
Williaqi Armst rong on Sa turady 
in its ' Gallery of Contemporary 
Canadian Paintings. 

Mr. Roberts ana Mr. Armst rong 
have produced a number of new 
excellent works dur ing the past 
year which have not yet been seen 
in Montreal . The official opening 
is f rom three to five, and the ex-

h ib i t ion will r ema in on view until 
J a n u a r y 23. 

Exhib i t ions" A r e S e t 
By Fine Arts 'Museum 
Include Development of Land-

scape Painting frcfrn 1 5th 
Centufv Till Present 

Opening1 th is afternoon in Gal-
lery XII of the Montreal Museum 
of Fine Arts will be an exhibition 
of pa ;n t i r t g i J jy Goodridge Roberts 

V'il!ia«y~A.«mstrong. Both Mont-
; artists have been busy during 
! past yeaf and the collection 
|I include many items not shown 

This exhibition will last 
R. 
•> <• <• 

Tntêreiting exhibitions have been 
arranged fcrr the present season 
From Jan . 16 to 31, there will be 
a showing of l i thographs and etch-
ings, » nen the collection will in-
clude 13 original litshos in color by 
Marc Chagall, i l lustrating tales 
f rom the Arabian l i g h t s : 20 etch-
ings by Picasso, il lustrating poems 
of Gongora. and four color lithos 
by Henry Moore, These works have 
been loaned: Going on view on the 
same date will be two large paint-
ings by Picasso — "Stiff Life." and 
"Still Life with Sheet of Mu*ic," 
also on loan. 

Paintings by Paul-Emile Borduas 
together wi th the works of young-
er Montreal artists selected by him 
will be the offerings f rom Jan. 26 
till Feb. 13. 

A major exhibition. Marcto 7 till: 
April 13, will deal with the devel-
opment of Landscape Painting 
from the 15th Century unt i l , the 
present, among the items being 
three works by T u r n e r , ' f .oTBpthe 
Tate Gallery collection^ j ï h i c h 
were in the showing o£ t. f great 

I English artist 's work,jMpm the 
Art Gallery 
Autumn. 

o f . last 

( O 2 0 £ _ 
I 

NOVEL VENTURE IN EDUCATION BY ART 
A novel and interesting venture which em- I forests as industrial raw material and of the need 

braces the fields of both popular education and 
support of the arts by industry has been put before 
the public in the shape of the special exhibition 
of paintings of native Canadian trees, at the Mont-
real Museum of Fine Arts. The paintings, together 
with original sketches, silk screen and printed 
reproductions, and black and white scratchboards, 
were executed by s a y e n leading Canadian artists 
on commissions from the pulp and paper industry, 
through the Canadian Pulp and Paper Association. 

The artists were asked to render on canvas 
their independent, artistic impressions of tree 
groups and forest landscapes centred on trees 
used in manufacture of pulp and paper products. 
They are designed as permanent art records of 
an important category of Canadian natural re-
•ources. and a reminder both of the value of 

for their conservation. They also serve to focus 
attention on the connection between art and the 
industry's products, which provide materials for 
many forms of graphic arts. 

After leaving the Museum on January 6, the 
exhibition will be shown over an extended period 
in a number of other centres across the country. 
As was done with a similar group mi tree studies 
done by 10 artists in 1948, for reproduction pur-
poses, the reproductions of the paintings now on 
display here will be widely distributed to schools, 

. colleges, libraries and other selected recipients. 
This commendable project should help to 

spread knowledge and appreciation of Canadian 
forests, and the" useful value of different types of 
trees, among the Canadian public, while at the 
same time giving enlightened support from 
industry to the arts in this country. 

Artists in Action 
Event Tomorrow 

T h e Montreal Museum of Fine 
Ar ts will present fo r i ts Wednes-
day evening program ano the r in 
the series of demonstra t ions en-
titled Art is ts in Action. 

T h e educat ion depa r tmen t of 
the museum, in collaboration with 
the women's commit tee wrill give 
a demonst ra t ion of various a r t s by 
showing an ar t is t painting a land-
scape, ano the r ar t is t mak ing a 
stone carving, and a third drawing 
a f igure. T h e program will begirt 
a t 8 o'clock and will be given in 
the lec ture hall. 

In t he contemporary gallery up-
stairs will be found the new exhi-
bition of recent work by two 
Montreal ar t i s ts :—paint ings by, 
Goodridge Rober ts and William 
Armst rong. 

T h e evening program and the 
exhibitions a r e f r e e t o the public. 
The museum is open Wednesday 
evening f rom 7:30 to 10 o'clock. 

T W S-tc 

Ballet Guild 
Will Meet 

A genera l mee t ing of the Mon-
t rea l Provisional Commit tee, Na-
tional Ballet Guild of Canada, will 
be held tomorrow evening, a t eight 
o'clock, in the York Room of t he 
Windsor Hotel instead of a t the 
Mont rea l Museum of F ine Arts, as 
previously a r ranged . 

T h e Nat iona l Bal le t Guild will 
hold its premiere per formance here 
on J a n u a r y 31, and aga in on Feb-

, r u a r y 1 and F e b r u a r y 2. 

S k r 

t 
TV 

VL 
W e d n e s d a y 
Teas Resuming 

T h e Wednesday teas, sponsored 
by the ladies' commit tee of the 
Montreal Museum of F ine Arts, 
will resume this week and will be 
in charge of Mrs. J . Parad i s 
assisted by Mrs. R. Ouimet, Mrs. C. 
Taschereau and Mrs. A. Vanier. 

Tea will be available in t he up-
stairs foyer of t he museum f rom 
th ree unt i l f ive o'clock fo r all 
visitors . 

u 
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m e r i t s , a s s i s t e d aK S e „ 0 f tp„a a r r * n f ! e -mems. assisted by Mrs „ s e -

Mrs. C. T " J f ; . R o g e r 
A. Vanier. Tea 
the upstairs foyer 
five o'clock, for all 
Museum 

C . T w m e
h

r e a U a " d M r s ! will be available in 
from three to 
visitors to the 
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Year Is Marked By Exhibits 
Of Outstanding Quality 

T W 
T ^ J W J L ^ 

By ROBERT AYRE 
' T H E disc jockeys pick ou t t h e 
A ten top tunes of the hi t 
parade, the movie critics award 
their Oscars, the sports editors 
record the highest scores and the 
fashion designers point out the 
best dressed women of the year 

Why shouldn't I, wri t ing about 
the a r t s in Canada, t ake note of 
the highlights of 1951? The big-
gest event was, of course, the 
publication of the Repor t of the 
Royal Commission on National 
Development in the Arts, Le t t e r s 
and Sciences, less formal ly 
known as the Massey Report . Its 
diagnosis and prescription a f fec t 
every citizen, whe the r he knows 
it or not, f rom St. John 's to Vic-
toria, though it is early yet to 
say how fa r the Canadian people 
a re prepared to go. T h e second 
big event was t he exhibition of 
t r easu res f r o m the Vienna Col-
lections. In th is we were scooped 
by Toronto, apparen t ly because 
we didn't have enough money to 
swing it. This thought should 
give us pause as we m a k e our 
New Year 's resolutions. 

AN EXCELLENT SEASON 
However, even wi thout the 

Vienna exhibition, it was a good 
year in Montreal . The Watson 
Galleries showed us some of t he 
outs tanding m o d e r n French 
p a i n t e r s and Agnes Lefor t 
brought, us up to da te wi th the 
younger set. At t he Dominion 
Gallery, Dr. S te rn presented 
Jeanne R h e a u m e and B. C. 
Binning and introduced a group 
of westerners . John Lyman and 
Philip Sur rey were to be seen 
at Watson ' s and the la te Pegi 
Nicol Macjeod a t the West End. 
One of the exci tements of t he 
year , which came conveniently 
just before Christmas, was the 
exhibition of Eskimo carvings a t 
the Canadian Handic ra f t s Guild. 

The Y.M.-Y.W.H.A. a t Snow-
don opened the yea r with a 
re t rospect ive of Aleksandre Ber-
covitch, which unhappi ly tu rned 
into a memoria l exhibition, and 
closed it wi th a br igh t anthology 
of contemporary Montrealers. A 
new gallery, Antoine's, w a s 
opened on Victoria Square with 
a showing of Mar i t ime land-
scapes by J ack Beder. 

F r o m t h e beginning of J anu -
a ry to the end of December, f rom 
t h e Canadian Group of Pa in te r s 
to the sculp ture of Mestrovic, 
the Museum of F ine Ar ts was up 
and doing. T h e high spot was 
the grea t exhibition "Native Ar ts 
of the Pacific Nor thwest , " which 
came as a revelation of the cre-
ative power of the original Nor th 
Americans. I t was also a demon-
stra t ion of the knowledge of t he 
Museum's Director , Rober t Tyler 
Davis, who is a distinguished 
au thor i ty on West Coast ar t , and 
of his genius fo r organizing and 
dramat iz ing a show. "Birds and 
Beasts," the big ceramics exhibi-
tion and "The Ar t s of Dining" 
were not qui te so thrilling, bu t 
they were all splendidly staged. 

THE WORKER'S ROLE 
In an art icle published in the 

quar te r ly "Canadian Ar t " short ly 
a f t e r his arr ival in Montreal , Mr 
Davis said tha t in the museum of 
t he f u t u r e the emphasis would 
be less on accumulat ion and 
more on making the ful les t use 
of the collections. "The profes-
sional museum worker ," he said, 
"as he s t ruggles wi th adminis-
t r a t ive problems, hopes a t least 
to have the t ime to study care-
fully the objects in his care, to 
know them well so t ha t he can 
invent ways of using t h e i ç t h a t 
will make it possible for other 
people to share his knowledge 
and his pleasure . . . his real 
value in his job depends on his 
knowledge of works of ar t and 
his imaginativeness and inven-
tiveness in present ing w h a t be 
knows." 

"Birds and Beasts" was one 
example of the way he practises 
wha t he preaches. Many who 
saw it were astonished to learn 
t ha t we had such t f easu res 
stowed away in t h e p e r m a n e n t 
collections. Since he came to 
Montreal fou r years ago. t he Di-
rector has been busy discovering 
these collections and inventing 
wavs to share his p leasure in 
them. He has culled ou t t he 
best paint ings and re-ar ranged 
t hem; he has gathered the Mor-
rice paintings together for ex-
hibition as a unit, a dignity they 
deserve, for the Montreal Mu-
seum is the place to see Morrice; 
and while I imagine he would not 
t a k e full credit for t h e opening 
fcf the new downstairs galleries 
fcvith their Quebec and South 
American collections, and for the 
a l tera t ions to Gallery XII, t he 
changes mus t owe something to 
his imaginat ion and taste . 

VARIETY WIDENED 
Certa inly he h a s pu t Gallery 

XII to good use, making it one 
of the liveliest spots not only in 
the Museum but in Montreal . I t : 
is he re t h a t t he two-man «hows, i 
wi th the occasional group, a r e 
held: paintings, drawings, photo-
graphs, prints, sculpture, and re-
cently, even j e w e l r y and 
ceramics: all a s new as today, 
they have succeeded in a t t rac t ing 
a great many young people to 
the Museum. 

The shows have been made 
possible by the co-operation of 
Sir. Davis's Art is ts Advisory 

Commit tee, which he ga thered 
around him because of his belief 
t ha t t he Director of a museum 
should not be entirely on his own 
and should not only know his col-
lections but should know his 
community as well. One result 
of his desire to bring the Mu-
seum closer to the communi ty 
was the opening of the galleries 
on Wednesday evenings and the 
presentat ion of programs — lec-
tures, movies and demonstrat ions 
—with the co-operation of the 
Ladies' Committee. 

I have been prompted to go 
fa r the r back than 1951 in this 
short survey because the rumors 
t ha t the Museum's contract with 
Mr. Davis would not be renewed 
a f t e r this season were confirmed 
a t the annual meeting. The let-
ters tha t have poured into t he 
newspapers a r e a vigorous 
demonstra t ion of the fac t that , in 
the short t ime he has been here. 
Mr. Davis has made his m a r k on 
the community . 

DIFFICULT TASK 
As Mr. Morgan said in his 

presidential repor t : "His position 
has been a most d i f f icul t one, 
complicated as it "was th rough 
his dual position as Director here 
and Professor of F ine Arts a t 
McGill University. Serving two 
mas te rs is never sa t is factory to 
e i ther pa r ty and puts a cer ta in 
s t ra in on all concerned." Divid-
ing his t ime and energy between 
the Museum and the Universi ty 
and endeavoring to satisfy both 
was not Mr. Davis's only prob-
lem, however. Until he came in 
1947, Montreal 's Museum was the 
only one in America which had 
no professional adminis t ra tor . 
Throughout its long history, i ts 
work had been carried on by 
amateurs . 

Consequently, Mr. Davis came 
as a pioneer. To break new f[round, he had to c lear away a 
ew bosky dells and it is not 

surpr is ing tha t some members , 
Jong accustomed to looking on 
the Museum as a sort of pr iva te 
preserve, should resent him as 
an in t ruder , however t ac t fu l ly 
he w e n t about his business. One 
of t hem (unless the le t ter was 

h wr i t ten in i rony) wro te to T h e 
j! S t a r : "The Art Callerv was a 
I very lovely quiet place to come 
3 to, in t he past, and I, for one. 1 look forward to t he dav when I 

can again mee t my fr iends t he re 
j; in art ist ic peace, jus t as in t he 
i old days." 

Some of us have no hanker -
• ing for the good old days. Look-

ing back over the past fou r 
years, we a r e g ra te fu l for w h a t 
Mr. Davis had been able to do, 
despite handicaps and the short -
ness of the time, and w e ' r e g r e t 
t ha t he cannot ca r ry on wha t has 
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Roberts, Armstrong 
Exhibit ing Paintings 

Picasso Etchings and Lithos by 
Chagall and Moore Show- . 

ing Wednesday 

Goodridge Roberts is showing a 
collection of his recent work in 
Gallery XH at t h e Montreal 
Museum of Fine Arts, the collection 
revealing industry and some new 
material. Among the works of gen-
erous size are "Port au Persil", 
with group of houses near water 
and distant hills, of the same region 
being "Fields and River. Grey Day", 
both interesting compositions paint-
ed with breadth and confidence 
There is a less tranquil mood in 
"River, Grey Day" and "Stormy 
Day", which are recorded in typical j 
manner. There is a group of char-
acteristic watercolors done in the 
Laurentian region, the country near 
Piedmont and near St. Jovite prov-
ing congenial subjects. 

In the same Gallery are works 
by William Armstrong, mainly land-
scapes handled in a broad manner 
and not generally concerned with 
subtle values. He found good ma-
terial at Rougemont, and St Hiiaire 
Solidly painted is a still-life of o 
mandolin and oranges. 

<• • • 
Opening on Wednesday will be n 

loan exhibition of lithographs and 
etchings. By Marc Chagall there are 
13 lithographs in color, i l lustrating 
four tales from the Arabjan Nights, 
which are individual in t reatment 
and f rank in subject matter. Çhown 
too. are color proofs of the various 
states. Lithos in color also repre-
sent the art of Henry Moore, made 
to illustrate Prometheus by Goethe. 
The 20 etchings by Picasso were 
made to illustrate the poems of 
Gongora. and these show an in-
teresting variety in techniques. 

T A L E . " N T ' S C O U T ' H E R E 

Pittsburgh Art Exhibition 
To Show Canadian Paintings 

! p O R 
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the first t ime in history, a number of Canadian paintings will 
go on display a t the famed Pi t t sburgh In te rna t iona l Ar t Exhibition 

which is held each fall. 
This was revealed today by Gordon Washburn , director of fine 

a r t s for the Carnegie Inst i tute , sponsor of the exhibition. Mr. Wash-
_ _ ' - bu rn is in Montreal to look over 

works of Canadian ar t is ts and to 
meet t he art is ts and a r t dealers. 

Show Limit is 300 
"I don't expect to have too many 

Canadian paint ing in the exhibi-
tion," he said in an interview at 
the Ritz-Carlton Hotel. "All told, 
we keep the exhibition down to 300 
paintings and a great number of 
these are the, works of American 
and European painters." 

However, the a r t director did 
emphasize that . "I am in Canada 
to find some Canadian paintings. 
We want our exhibition to include 
all countries and tha t is why this 
year for the first t ime we intend 
to include a fa i r number of Cana-
dian works. The only previous ex-
hibits f rom this country wvre single 
exhibits and these haven't been 
shown for some t ime now." 

j Asked to ra te Canadian painting, 
(Mr. Washburn said, "I t would be 
impossible as I have only seen a 

ifevv works so far . However, I am 
going to Toronto tomorrow and 
perhaps a f t e r I see some works 

. there, I might have a bet ter idea." 
While in Montreal, Mr. Wash-

Tea 
At Museum 

: T h e Wednesday tea, sponsored by 
I the ladies' commit tee of the Mont-
real Museum of F ine Arts, will thLs 

I week be in cha rge of Mrs. Duncan 
S tewar t , assisted by Mrs. Robert 
W. Pilot, Mrs. M. Mather , and Mrs 
L. M. Har t , J r . 

Tea will be available In t he up-
stairs foyer of t he museum from 
three to five o'clock for all visitors. 

burn intends visiting the Museum 
of Fine Arts and wants to see as 
many ar t i s ts in this district as pos-
sible. "The more I see," he said, 
" the bet ter chance I have of ob-
taining the best works fo r the ex-
hibition." 

The Pi t tsburgh exhibition, he ex-
plained, a t t r ac t s thousands f rom all 
par ts of the United States as well 
as several internat ional visitors. 

This year 's exhibition U sche-
duled to open Oct. 16. 

C o i l I t r t M * . . . 
Goodridge Roberts' Works 
Reflect His Great Energy 

By Robert Ayre 
C E V E R A L m a j o r works by one 

of our ma jo r Canadian paint-
ers a re to be seen in the Good-
ridge Roberts exhibition in Gal-
lery XII of the Museum of Fine 
Arts. They more than make up 
for the few tha t come shor t of 
his best achievements, tha t were 
painted—so it seems— when his 
energy flagged and his a t tent ion 
wandered. There is nothing pas-
sive about Robert ' s contempla-
tion of the earth, I have always 
felt . He doesn't just take it as 
it comes, beguiled by its brigjit 
shows; he is never l i teral; nor 
does he go sent imental and 
glamorize it. He identifies him-
self with the ea r th in a contem-
plation tha t is passionate, tha t 
goes deep and burns slowly, even 
though, when he comes to paint, 
the brush flies swiftly. 

He takes the ea r th seriously 
—and. for tha t mat te r , whatever 
he is looking a t : the human fig-
ure or the still life—and while 
his records a re of lonely en-
counters, they t ranscend the 
purely private personality and 
become objective — experiences 
tha t can be shared. 

In the present exhibition, his 
vision, his energy and his power 
of intense concentrat ion a re best 
seen in "St. Lawrence River", 
with its rocks, its few sinewy 
pines, its s tormy whitecapped 
water and luminous sky; in 
"Hillside, Po r t au Persil", in 
which the ear th , covered with a 
mottled, shaggy hide, heaves up 
weightily, and in "Fields and 
River, Grey Day". These are big 
pictures of a big country, a stern, 
s tubborn Canada. 

Jus t as big in concept, though 
not in actual dimensions, a re 
some of the others. Three of 
them might have been painted a t 
the same spot, but a t d i f ferent 
times, in d i f fe ren t moods of 
weather . "S tormy Day" is r a t he r 
a confused wel ter ; "River Grey 
Day" comes out s tronger, clearer, 
though with subtle color, and 
"Trees by the W a t e r " has even 
more spirit, with a livelier green 
and a br ighter blue. 

Don' t let t he masslveness of 
these paintings—some of them 
are too big for this l i t t le gallery 
—prevent you f r o m looking a t 
the wa te r colors. 

There is a danger tha t it might 
af fect your appreciat ion of the 
neighboring exhibition of William 
Armstrong 's landscapes. T h e 
juxtaposition Is perhaps a l i t t le 
unfa i r for, as 1 see it, Mr. Arm-
strong's work is pr imari ly de-
corative. He s t a r t s out with or-
chards, f ields and roads in t he 
Eas te rn Townships, abs t racts 
them and a r r anges the i r com-
ponents in a var ie ty of pat terns , 
pleasant, though mannered . Pe r -

haps one shouldn' t f ind f au l t 
with him for ignoring the in-
dividual charac ters of the t rees 
—the apple doesn't look like t he 
maple and nei ther looks like a 
puf f—for he is dealing in insub-
stant ial fancies. 

Olympic Exhibitions 
T h e Olympic G a m e s , a r e being 

held this summer a t Helsinki, 
Finland, and Canada will be 
among the countries contr ibut-
ing to the a r t exhibitions. En-
tries for music and l i te ra ture 
must be in by Februa ry 8. Pa in t -
ers, graphic art is ts and archi-
tects, have unti l F e b r u a r y 22. 
Arrangements a re in the hands 
of H a r r y Mayerovitch, Montreal 
architect . 1500 St. Cather ine 
west, who is cha i rman of the 
exhibitions committee of the 
Canadian Arts Council. The rules 
and the names of the ju rymen 
will be announced shortly. 

Coming Exhibit ions 
An exhibition of paintings 

f rom the Museum of F ine Arts 
permanent collection, w h i c h 
will open next Wednesday, will 
include two large Picasso still 
lifes and a group of 14th ana 
15th century paintings, on long-
term loan f rom Intercontrol 
Canada Limited. On the same 
day, 13 original color l i thographs 
by Marc Chagall, I l lustrating 
four tales f rom the Arabian 
Nights, will go on display; they 
were lent by Louis and Solly 
Muhlstock. 

Along with them will be seen 
20 etchings by Picasso, made to 
i l lustrate the poems of Gongora, 
lent by Maurice Corbeil, and four 
color l i thographs by Henry 
Moore, lent by Mme. Cecile Mar-
coux Caille: these i l lustrate 
Goethe's "Prometheus" , t rans-
lated by Andre Glde. F rom Jan -
uary 26 to Februa ry 13, an ex-
hibition of paintings by Paul 
Emile Borduas and a group of 
young Montreal painters selected 
by him will be shown in Gallery 
XII. On J a n u a r y 30, Philip J. 
Aziz of London. Ont., will lecture 
on ecclesiastical a r t and an ex-
hibition of a large Pieta and 
o ther works by him, ar ranged by 
the Holy Tr in i ty Fathers , will 
open. The large exhibition "Ten 
Montreal Collectors" will open 
with a preview on Feb rua ry 7. 

About two dozen canvases by 
Cornelius Kreigoff , many of 
which have not been exhibited 
in Montreal for some years, will 
be shown in the antique salon 
of H e n r y Morgan for a week be-
ginning next Wednesday. 

An exhibition of gouaches by 
Rev. Fa the r Wilfrid Corbeil, 
C.S.V. will be held in the Cercle 
Universitaire, under the auspices 
of t he president. Dr. Donatien 
Marion, opening next Tuesday. 
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Art Museum 
Plans Films 

T w o o n Sculpture 
Wi l l Be S h o w n 

The Montreal Museum of Fine 
Arts will present a program of 
motion pictures tomorrow evening. 
The previously announced fea ture 
on the stone sculptures of the 
Cathedral of N a u m b u r g has failed 

j to arr ive f rom the United States.: 
There will be- two subst i tute films; 
on sculpture. The Story of Carli 
Milles, noted American Sculptor, 
and Ad Die Honorem, a film on 
ecclesiastical sculpture. The pro-1 

gram will be given at 8 o'clock in 
Ihe Lecture Hall. 

In the upstairs galleries a new-
exhibition will be opened on Wed-! 
nesday. This is a collection of etch-
ings and l i thographs made as illus-
trat ions to notable editions of 
great works by great artists, and 
lent by various Montreal collectors. 
Colored l i thographs by Chagall, 
etchings by Picasso, and litho-
graphs by Henry Moore make up 
the exhibition Also to be seen is 
the presentation of Ihe recent 
paintings by two well known Mont-
real artists, Goodridge Roberts and ; 
William Armstrong, in the Gallery 
of Contemporary Canadian A r t 

The public is invited to the 
motion pictures and the exhibitions. 
The Museum is open f ree on Wed-
nesday evenings f rom 7:30 to 10 

I Vclock. 
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Films at Art Museum 
The Montreal Museum of Fine 

Arts will present a program of mo-
t i o n pictures this evening. The pre-
viously announced feature on the 
stone sculptures of the Cathedral 
of Naumburg has failed to arrive 
and two substitute films on sculp-
ture, The Story of Carl Milles, noted 
American sculptor, and Ad Die 
Honorem. a film on ecclesiastical 
sculpture, will be shown. The pro-
gram will be given at 8 o'clock in 
the Lecture Hall. 

TW 
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ART SOCIETY LECTURE 
The Women 's Ar t Society will 

meet at. 11 a.m. on Tuesday, in the 
Museum of Fine Arts when the 
speaker will he Norton A. Fe l l ows . 
Bach. Arch, who will give an il-
lustrated addtvss on "How to he 
\ n u r own Architectural Critic." 
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Canada In Pittsburgh 

C d v ^ T f 

s| For Monastery Chapel 

By Robert Ayr» 
p E R H A P S it was due to the 

missionary work of his old 
friend, Robert Tyler Davis, Di-
rector of the Montreal Museum 
of Fine Arts; be that as it may, 
the visit to Montreal and Tor-
onto this week of Gordon Wash-
burn, Director of Fine Arts of 
the Carnegie Institute, Pit ts-
burgh, betokens a growing inter-
est in us south of the border. 

The important thing is that 
Mr. Washburn didn't come up 
just to see what 's going on here, 
but to s tar t the wheels rolling to 
get Canadian pictures for the 
Carnegie International next fall. 
This will be the first time Can-
ada has ever been recognized by 
the great international exhibition 
and even if our part is small — 
we shall be only one among 
many nations: the European 
countries, South America. Mexi-
co and the United States itself— 
it will be a start . 

The Canadians who go to 
Pit tsburgh will be seen not only 
there "but in Cal i fornia . . for the 
show will move out to the Coast 
in December. It opens on Oc-
tober 15. M will be strictly an 
invitation exhibition and the 
works submitted must have been 
painted within the last five 
years. 

» • * 
It is a lone time since I have 

read the Arabian Nights — the 
"Alf-Layl»h-Wa-Laylah," as I af-
fectedly called them when I was 
young and romantic and fully 
expected to read the sixteen for-
bidden volumes of Burton's 
translation. I never read any-
thing but Sinbad and Aladdin 
and now I never will. Too bad, 
I suppose, but there Isn't time 
for everything, and I can enjoy 
the Chagall lithographs without 
desiring to track down the four 
tales they illustrate. 

Three of the prints lent by the 
Muhlstocks and now to be seen 
at the Museum deal w i t t "Ka-
niar al-Zaman and the Jeweler 's 
Wife," four illustrate "Julnar the 
Sea-born, and her Son. King 
Badr Basim. the Persian." two, 
"Abdullah the Fisherman and 
Abdullah the Merman", and 
three, "The Tale of the Ebony 
Horse." I don't know anv of 
these stories, but they must be 
full of magic. 

Certainly the pictures are. The 
show is a lush garden of oriental 
extravagance of fancy, gesture 
and color. Chagall's color is 
astoundingly rich and jewel-like 
in the print of the king and the 
three wise men, in the blues and 
greens of the one in which the 
girl, whoever she Is, flies down 
from the tree. It comer hot In 
the picture of the fourscore 
young men and the girl on the 
horse, and in the magenta and 
yellow of King Badr Basim and 
the nude; cool with a moon-
light violet a rd blue in some, 
and deep sea blue and green in 
others. 

* * * 

Some of the familiar t rade 
marks are here—the fiddle with 
a human foot, the chickens, the 
head of a sheep or a bull, the 
humans falling through the air, 
the bird flying upside down — 
but you don't need these to tell 
you tha t these prints a re t he 
work of Marc Chagall, the man 
who luxuriates in the life of both 
the senses and the fancy. And 
who does it with a frank, child-
like innocence: his themes may 
be erotic, but they are never 
pornographic. 

You will have your own favor-
ites in this baker 's dozen. Mine 
include these: the swimmers and 
divers, and the mermaid, in the 
incredibly deep blue sea; Ab-
dullah catching the merman in 
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his net; Abdullah and his court 
in the depths of the ocean; the 
two riding on the back of the 
ifrit with the wings like ragged 
flames. 

Artists—and others who like 
to know how these are done — 
will welcome the opportunity to 
study the progressives of No. 13, 
"Shaharazud's Night", with the 
story-teller and the listener and 
the enormous bird—probably the 
fabulous Roc. 

* * * 

Chagall is sensuous, warm and 
caressing. He swims in sensa-
tions. Henry Moore, on the other 
hand is completely chaste. The 

/hollow figures with the t iny 
heads In the four l i thographs 
lent by Mme. Caille are not so 
much human beings as figures 
carved out of trees; you could 
not imagine them m love. 

But somehow there is a human 
loneliness in their isolation one 
frorp another on the sandy 
shore, and though the large grey 
and yellow head may be the 
head of a robot, you are haunted 
by the despair on its face. The 
drawing is fastidious, the color 
subtle. The satisfaction you get 
from Moore is of a different or-
der from the pleasure Chagall 
gives you. but it is a real satis-
faction nevertheless. 

Picasso is still another stqry. 
The 20 etchings lent by M. 
Corbeil, made to illustrate poems 
by Gongora, consist of some 
wonderful scrawls of the lines 
of verse, a portrait of the poet 
and a series of girls' heads. Un-
like Chagall and Moore, Picasso 
doesn't linger to enjoy warmly 
or to contemplate with a cool 
and almost scientific appraisal; 
not in those etchings. He drives 
s t ra ight and swiftly to the point 
and in the wiry lines and the 
masses of black you are con-
scious of the energy behind the 
needle. 

* * m 
For his color and Inventive-

ness you thave to go to a neigh-
boring gallery. They were hang-
ing the two large oils lent by 
Intercontrol Canada Ltd. when 
I was there and I just caught 
them out of the corner of my 
eye. 

Altar Piece Painting 
Goes on Display Here 

The unveiling of a painting by a 
young Canadian artist will take 
place at the Montreal Museum of 
Fine Arts on Sherbrooke street west 
tonight at 8.30, and will be on view 
for eight days until Feb. 6. The 
painter. Philip J. Aziz, of London. 
Ont., has received acclaim for his 
painting "The Blessed Trinity." 

The painting, including frame, is 
roughly thirteen and a half feet 
high, and about eight feet at the 
base, and has been designed as an 
ailar piece to fit over the altar of 
the chapel at the Trmite-du-Mcmt 
Monastery in St. Bruno. Que 

The colors employed are red. blue, 
white and deep browns. The paint-
ing is done in egg-tempera, which 
was the ancient craft of the By-
zantine and early Italian painters. 
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P. Aziz to Lecture 
At Art Museum 

For its Wednesday evening pro-
gram, the Montreal Museum of 
Fine Arts will present a lecture by 
Philip J. Aziz, who will speak 
under the auspices of the Holy 
Trinity Fathers on "Ecclesiastical 
Art." 

Mr. Aziz is a lecturer in art at the 
University of Western Ontario, and 
a well-known painter of religious 
subjects. The lecture will s tart at 
8.30 o'clock. 

In the upstairs galleries of the 
museum will be found a newly 
opened exhibition of paintings by 
Paul-Emile Borduas and a group 
of young Montreal painters select-
ed by him; a presentation of con-
temporarv lithographs and etch-
ings by Picasso, Chagali and Henry 
Moore lent by Montrealers; 
and a rehanging of the permanent 
collection which includes a num-
ber of important long-term loans 
from Intercontrol Canada Limited. 

The museum is open free Wed-
nesday evening from 7.30 to 10 
o'clock. 

This al iar piece, painted by 28-year-old Philip J. Aziz, of London, 
Ont., will soon be placed in the chapel of the new monastery at 
St. Bruno. Que. The painting is now being shown at the.Montreal 
Museum of Fine Arts. 

Artist, Honored by Pope, Notes 
Progress in Religious Painting 

By Don Hunt 
J ^ 28-YEAR-OLD Canadian painter, who had his hands and works 

blessed by the Pope in a special audience in Rome last summer, 
told The Star today that "religious painting is making good progress in 
Canada." 

He is Philip J. Aziz, of London. Ont., in Montreal for the special 
showing of his painting "The Blessed Trinity" at the Montreal Museum 
of F ine Arts. The painting, which previously was shown in Toronto 
and London, was done for the religious Order of the Most Holy Trinity 
which is building a new monastery at St. Bruno, Que. The painting, an 
altar-piece, will fit over the altarW 
of the chapel in the Trinite-du-
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Poster Competition 
Judged at Museum 

*pHE poster competition of 
Theatre Week was exhibited 

and judged at the Montreal 
Museum of Fine Arts on Satur-
day morning and the best entry 
was declared to be tha t sub-
mitted by Malcolm Miller, a com-
mercial art ist living in St. Lam-
bert. Mr. Miller won the first 
prize of $50. 

The second prize of $20 was 
awarded to F. Randier of Mont-
real, a s tudent at L'Ecole des 
Arts Graphiques, while the third 
prize of $10 went to R. C. Brad-
shaw of Hampstead. 

The panel of judges — Dr. 
Ar thur Lismer, Robert Tyler 
Davis, Albert Cloutier and Henry 
Eveleigh — commented on the 
quality and imagination shown 
in the entries and remarked on 
the close competition. Mr. Miller's 
prize-winning poster will be used 
to decorate the program of 
Theatre Week, which will open 
a t the Gesu Theatre on February 
17. 

The competition was organized 
by Bruce LeDain. 
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i m 
Mont Monastery when it is offi-
cially opened in June. 

Hands, Works Blessed 
Mr. Aziz, an Anglican, was re-

ceived by the Pope while on a tour 
of Europe and the Middle East. 
"His Holiness showed interest in 
pictures of my works and blessed 
my hands and the works," he said. 

A graduate of Yale University in 
Fine Arts, Mr. Aziz said he has 
always been interested in contem-

Religious Painting 
On View at Museum 

Due to the great public interest 
in the religious painting "Pieta" 
by Philip Aziz which is on view in 
the lecture hall of The Montreal 
Museum of Fine Arts, the painting 
will be held there through Feb. 
6th. 

The museum is open f ree on 
Saturdav, Wednesday, f rom 10 to 
5; on Wednesday evening from 
7.30 to 10, Sunday afternoon from 
2 to 5, other days f rom 10 to 5. 

The first annual advertising 
ar t show of the Art Directors 
Club of Montreal will be held in 
the Museum, March 15-29, and 
merit awards will be presented 
at a dinner at the Ritz-Cartton 
on March 14. Entr ies will be re-
ceived by Henry Eveleigh, ex-
hibition committee chairman, a t 
the Beaux Arts, up to Feb. 12. 
Advertising and periodical mater-
ial published in Canada between 
January 1, 1951 and J a n u a r y 31. 
this year is eligible. 
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Invitations 
For Preview 

porary expression of Christian re-
ligious art. , 

His first religious work, the, 
"Crucifixion," was on tour for 
more than a year in London. Ot-
tawa, Montreal and Toronto where 
it received favorable comment. 
The plainting was blessed by Arch-
bishop Paul Emile Leger while in 
Montreal. 

Unlike most modern art, Mr. 
Aziz' paintings are made in egg-
tempera, which is the ancient and 
difficult c raf t of the Byzantine and 
early Italian painters. It is painted 
on a masoriite panel supported by 
a wood cradle. Colors are all hand-
ground. mixed with the yolk of an 
egg which acts as the binder in 
ptecf of oil. 

"Tiie Blessed Trinity" is tri-
angular shaped in order to fit in 
the mtch over the altar. Colors 
used are red, blue, white and deep 
browns, basic colors attributed to 
the Order of the Most Holy Trin-
ity. Twenty-four carat gold and 
silver are used in the painting. 

"I spend a great deal of my time 
on religious works," Mr. Aziz said, 
"but that is by no means all I do. 
I a'so have worked on portraits 
and landscapes in oils but my 
greatest love is religious painting." 

The first a r t lecturer at the 
University of Western Ontario in 
London, Mr. Aziz lectured at the 
Montrea". Museum of Fine Arts 
last night on "Ecclesiastical Paint-
ing." 

At present, Mr. Aziz has signed a 
contract, to do 19 paintings in a 
Greek Orthodox Church in Toronto. 
"That will certainly be mv biggest 
job since graduating in 1949." 

But for the R.C.A.F. veteran, his 
biggest honor was handed him last 
summer when the Pope blessed his 
hands, a rare privilege for any 
painter. "I'll always remember 
that day," he said. 

Pointings by Borduas 
Announced to open today in Gal-

lery XIII of the Montreal Museum 
of Fine Arts is an exhibition of 
paintings bv Paul-Emile Borduas 
and by a group of the younger 
Montreal artists selected by him. 

The president and council of the 
Montreal Museum of Fine Arts 
have issued invitations for a pre-
view of the exhibition, "10 Mont-
real Collectors", on Thursday evp-
ning. February 7, f rom eight to 
eleven o'clock, and arranged and 
sponsored by the ladies' committee. 
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Varied Range 
Presented 
By Borduas 

By Robert Ayre 
J F you a re not sure of the 

meaning of the Borduas 
paint ings now on exhibition in 
the Museum's Gallery XII, you 
will not get much help f r o m 
their titles. "Arabesque" is easy 
enough, and so is "F igure au 
Crepuscle"; in "Nonne de P r e t r e 
Babyloniens" you can m a k e out 
two f o r m s tha t might be human 
beings in costume, a l though i t is 
cer ta inly not Babylonian cos-
tume. Bu t what does the painter 
mean by his "poor little soldiers" 
and wha t is the significance of a 
prison of "joyous crimes""? 

Obviously, the picture came 
f i rs t and the title is a bon mot 
to cap it. Borduas paints w h a t -
ever comes into his head, or his 
hând. I don't know how much 
of the finished picture he sees at 
the beginning; no more, I should, 
think, than its color r ange and 
its cha rac t e r—tha t is to say, 
whe the r the f o r m s a r e thinly 
scat tered or concentra ted in a 
cluster, whe the r they a re f loat -
ing or whirl ing. I t all depends 
on how he feels a t the t ime. In-
stinctive or au tomat ic as the 
paint ing may be, it does not, 
however, come out of a vacuum. 
Borduas ' ideas belong to an ex-
perience. his hand is practised in 
giving them form; he has a 
point of view and an idiom of his 
own. 

LICHT AND AIRY 
Well, one day he has the im-

pulse to paint something l ight 
and airy, something tha t has, 
perhaps, t h e f reshness of a 
morn ing in spring. Two centra l 
f igures appear , built up of his 
palet te kni fe dabs, and o ther f ig-
ures break away and begin to 
dissolve against a light green 
background. The painter looks 
a t his picture and calls it "Lamp-
adaire du Mat in" and the t i t le 
seems ap t enough. Another day, 
f lakes of white, red and brown 
swarm together and compose 
themselves into a thick wrea th . 
They look like fea thers , yet 
somehow they a re much more 
dynamic and you begin to sus-
pect t ha t the ar t is t had some 
reason f o r ment ioning a "Nid 
d'avions." 

A few petals against rich 
sombre red might as well be 
called "Leda" as anything else. 
As I said, the re is no diff icul ty 
with "Arabesque," in which a 
black f igure—it could be a man 
f rom the jungle — flings paint 
about so violently tha t he spat-
t e r s the walls and the color r uns 
out of the blotches. Bu t I 'm 
sure Borduas had no conscious 
intent ion of por t ray ing a savage 
throwing paint . Maybe you won ' t 
see in it wha t I saw. Does every-
one read ink blots the same 
w a y ? Ask your psychiatr is t . 

ARRAY OF TATTERS 
One day the picture comes out 

in squares like windows and Bor-
duas thinks of a prison. But 
why "joyous cr imes"? Tha t ' s 
his humor . The titles, i r rele-
van t as they may be, and be-
cause of the i r i rrelevance, a r e 
as much an expression of his 
personali ty as the pictures t hem-
selves. Af te r his hand has drawn 
several half circles and applied 
an a r r a y of brave ta t ters , he 
comes out wi th the title " Jou te 
dans l 'Art-en-ciel Apache." W h a t 
is an Apache ra inbow? If you 
don ' t know, go and look at the 
picture. The same fanciful wit 
opera tes in "Dernier colloque 
avant la Renaissance," though 
you won ' t ca tch on so quickly. 
If a t all. 

The mean ing? W h a t meaning 
has a tree, or a Chopin e tude? 

Though his field is limited, 
Borduas has something to say, 
and there is more var ie ty than 
you might expect in this "exhibi-
tion. There is var ie ty bu t not 
much else in the neighboring 
show (chosen by him) of the 
works of ten young artists. 
Madeleine Morin paints vegeta-
tion with a sort of vegetable tex-

ture, P i e r r e Gauvreafr la f l a t 
and thin, • ' Jean-Paul Mousseau 
skirmishes on a length of sui t-
ing, Marcel Barbeau ("Combus-
tions Originelles") and Serge 
Phenix work out color pat terns , 
Marcelle Fe ron paints heavily. 

Hans Ecker s plays a round 
w i t h lines, M. Babinski m a k e s 
Ink notes of people and Gerard, 
Tremblay and Jean -Pau l Filion 
invent those characters , symbols 
or wha tever they are. I like Mr. 
Filion's stylish "Ozalids"' as well 
as anyth ing in the show. Most 
of it is trivial. 

TWO BIC PICASSOS 
You will have no trouble with 

the meaning of the two big 1924 
Picassos now an exhibition. They 
a re completely objective, they 
don't imply anything t h a t isn't 
to be seen. In one, you have 
a few musical ins t ruments on a 
table. There is a pink tiled 
floor, there is an open window. 
The room has been taken apar t , 
everything dislocated, and put 
together again, not exactly as it 
was, but to m a k e a s t imulat ing 
pa t t e rn of carnival colors. The 
smal ler one is simpler, only a 
few shapes—a zither, a sheet of 
music, a basket of f ru i t on a 
t a b l e — in a few colors — grey, 
green, black and brown—all very 
handsome. 

Maybe, to use the commercial 
words, the Pie ta by Philip Aziz 
of London, Ont., has been "over-
sold." Apar t f r om the handout , 
a commentary by Theodore M. 
Greene of Yale University, T 
don' t care fo r the way it is ex-
hibited in the lecture hall of the 
Museum, flanked, by tall candel-
abra against a red cur ta in . Mr . 
Greene says: "The ent ire com-
position is felicitously placed in 
a careful ly designed f r a m e with 
the inner edge the symbolic rope, 
t he polished wood expressive of 
human discipline and e f for t and 
finally the gold symbolic of en-
closing divine majes ty . The sym-
bolism of the t r i angular i ty of 
both composition and f r a m e is 
obvious and r ight ." But t h a t 
isosceles tr iangle and tha t mas-
sive f rame, r ight as they may be 
in symbolism, made me uncom-
for table and the whole impres-
sive business may have stood be-
tween me and, the pic ture itself. 

Pa in t ings and drawings by 
John Lyman will be on display 
for s tudents and staff of Mac-
donald College dur ing Februa ry . 
The public will be welcomed 
f r o m now to the 15th, Mondays 
to Fr idays f rom 9 a.m. to 8 p.m. 
The exhibition is in the main 
building, Room 2. 

Landscapes and seascapes by 
Thomas W. Arms t rong and land'-
scapes and pastel por t ra i t s by 
Count Tyszkidwicz will- be ex-
hibited, a t Antoine's Gallery, Vic-
toria Square, unti l t he 16th. 

Fe rnand Malouin, interior dec-
orator , will lecture (in English) 
Monday night in the exhibition 
room of the School of Architec-
tu re of McGill University, on 
University Street , a t an exhibi-
tion of the works of Mme Vér-
onique Arseneau, Jacques de 
Montjoye, Georges Delrue and 
Jean Cart ier . Mme. Arseneau, 
a weaver, won the f i r s t ' Quebec 
Grand Prize for Craf t smansh ip ; 

TW w n 

Mr. MontjOye Is a fashion de-
signer. Mr. Delrue 's jewelry is 
well-known and Mr. CartieV had 
an exhibition of his ceramics re-
cent ly on his r e tu rn to Montreal 
a f t e r two years in Paris. 

A preview of the exhibition 
"Ten Montreal Collectors" a r -
ranged by the Ladies' Commit-
tee. will be held a t the Museum 
Thursday evening. 

Young Artists 
To Show W ork 

M u ' f t t m I n v i t r s 
P u b l i c t o E x h i b i t i o n 

T h e Montreal Museum of Fine 
Ar ts will present ano ther evening 
in the series of "Art is ts in Action"' 
on Wednesday, a program ar-
ranged hy the ladies committee in 
collaboration with the education 
depar tment of the museum. 

The ar t i s ts will be from the chil-
dren ' s and junior classes of the 
education depar tment , who will 

^demonstrate work in various 
media. Other young people in the 
audience will be invited to t ry their 
hand, with clay, paint and pencil. 
The program will begin a t 8 
o'clock in the lecture hall. 

In the upstairs galleries will be 
found an exhibition of paintings 
by Paul-Emile Borduas and hy a 
group of 10 young Montreal point-
e rs chosen hy him. Among the per-
manent collection will be found two 
large canvasses bv Picasso of 1924 
and a group of 15th century .paint-
ings. all lent by In te rcon t ro l Can-
ada. Ltd. 

The public is invited to the de-
monst ra t ion and to the exhibitions. 
The museum is open Wednesday 
evening f rom 7.30 to 10 o'clock. 

•Ï l: si 
Al ta r Piece Paint ing 

By Az iz Is Shown 
On view in the Lecture Hall of 

the Montreal Museum of Fine Arts 
is "The Blessed Trinity", by Philip 
J. Aziz, of London, Ont., a work of 
gqpd composition and rich glowing 

I color—reds, blues, whites and deep 
I browns being employed. The paint-
ing. done in egg-tempera, is im-
pressive in size, being, including the 
frame, about thirteen and a half 
feet high, and about eight feet at 
the base, the tr iangular shape be-
ing necessary since it was designed 
to fit over the altar of the chapel 
at Trinite-du-Monastery in St 
Bruno, Qfee. 

Shown on the adjoining walls are 
photographs of this artist 's work, 
among them being "The Cruci- ! 
fixion". which he brought with him 
on a former visit to Montreal, and 
a portrait of a nun of the Order 
of St. Ursula. On the opposite wall 
are photographs of the Trlnite-du-
Mont Monastery, both exterior and 
interior, the latter including the 
small chape l the cloister, monks in 
a corridor and also seen reciting 
their office in the choir of the 
chapel These works remain on 

; view through Feb 6. 
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Collections to 
Be Shown 
r p H E Ladies Commit tee of the 

Montrea l Museum of F ine Arts 
will present a group of Montreal -
ers as a r t collector», this week, In 
an exhibition to demons t ra te the 
varying esthet ic interests t ha t can 
lead people to m a k e collections of 
works of a r t . Ent i t led "Ten Mont-
real Collectors" the exhibitWn will 
show selected groups of paintings, 
drawings, ceramics, china and sil-
ver f rom pr ivate collection» li t t le 
known to the public or even to 
other a r t lovers. T h e examples 
f rom each pr iva te collection will 
be shown as a uni t , so tha t an 
impression will be given of ' h e 
personal tas tes of the towners . The 
group is representa t ive of the 
various selections of the communi-
ty, including new Canadians. 
' Those whose collections will be 

exhibited a r e : L. J . Bareelo, Mr. 
and Mrs. Alan Bron fman Luc Cho-
quette, Mr. and Mrs. J . S. Con-
nolly, Maurice Corbeil, Mr. and 
Mrs. Alfred Czuczka, Mr. and Mrs. 
Oscar Federer , Mr. and Mrs. Law-
rence Har t , Jr . , Dr. and Mrs. Al-
bert Jut ras, and Dr. and Mr*. G. 
R. McCall. 

The exhibition commit tee of the 
'Ladies ' Commit tee is headed by 
I Mrs. George H. Scott, who, with 
Mrs. Gait Durford and Mme Cecile 
Marcoux-Callle e x - o f f i c i i , worked 

I with the director of the Museum 
to select the work* of a r t . The 
preview for t he exhibition will 
take place on Thursday, and ihe 
exhibition will open to the public 

ion Friday. 

Ladies' Committee 
Sponsors Exhibit 

T ' l l E Ladies' Commit tee of the 
Montrea l Museum of Fine Arts 

have a r r anged to sponsor t he exhi-
bition, "Ten Montreal Collectors,", 
which will be open to the public 
s t a r t ing Fr iday, February 8. 

Members of the Museum have 
been invited to a t tend a preview 
on Thursday evening, F e b r u a r y 7. 

The ten collections t o be shown 
include those of Mr. J . Bnrcelo, 
Mr. and Mr». L. M. Har t , Jr., and 
Mr. and Mrs. Allan Bronfman , Mr. 
and Mrs. J . S. Connelly, Mr. and 
Mrs. Maurice Corbeil, Mr. and Mrs. 
Alfred Czuczka, Mr. and Mrs. Luc 
Choquette, Mr. and Mrs. Oscar 
Lederer, Dr. and Mr*. Albert J u t -
ras, Dr. and Mrs. G. R. McCall. 

" T W . C o a i c . ' t T i . <p 

ÇtWac^ (a/Çl 
Juniors 'In Action' 
At Museum Tonight 

The Montreal Museum of Fine 
Arts will present another evening 
in the series of "Artists in Action" 
this evening. The artists will be 
the young people of various ages 
f rom the children's and junior 
classes of the education department 
who will demonstrate work in vari-
ous media. 

Other young people in the audi-
ence are invited to join in and try 
their hands with clay, paint and 
pencil The program will begin at 
8 p.m in the Lecture Hall. 

In the upstairs galleries will be 
found an exhibition of paintings by 
Paul-Emile Borduas and by a group 
of 10 young Montreal painters 
chosen by him. 

CCkt%tM 

Reception Cancelled 
The reception t ha t had been a r - ' 

ranged fo r the Montreal Museum 
of Fine Ar ts at 8.30 p.m. tomor-
row, in connection wi th t h e pre-i 
view of the exhibition by 10 Mont-1 
real collectors of paintings, china 
and silver, has been cancelled by 
Cleveland Morgan, president of the 
museum. The exhibition will be 
opened to the public on Friday 

[without any previous ceremony. 

T W % 
Photographers' 
Exhibit March 1-15 

Trophies a n d cert i f icates of 
meri t , including a t rophy donated 
by T h e Star , will be awarded In 
seven classes In Quebec's f i rs t pro-
fessional photographers ' exhibi-
tion, to be held March 1 to 15 a t 
the Montreal Museum of F ine 
Arts, Sherbrooke s t ree t west . 

Awards will be made In por t ra i t , 
press, commercial , publicity, pic-
torial, color and color t r anspar -
ency divisions, Basil Zarov, print 
show commit tee cha i rman of the 
Professional Photographers ' Asso-
ciation of t he Province of Quebec, 
sponsors of the exhibition an-
nounced today. 

Object of the association In or-
ganizing Quebec's f i rs t professional 
photographic show Is "to prove 
t ha t photographers jn thl* province 
compare favorably with the best 
photographic a r t i s t s anywhere ." 
Mr. 2iarov said. Entr ies In the show 
are confined to association mem-
bers. 

10 Montreal 
Collections 
On Exhibit 

By ROBERT AYRE 
O E C A U S E of t he dea th of t he 

King, the preview of the 
exhibition "Ten Montreal Col-
lectors" at the Museum, a r ranged 
for Thursday night, was can-
celled. The exhibition opened 
wi thout ceremony, but it opened 
too la te for review this week. 
The collectors a re J . L. Bareelo, 
K.C., Mr. and Mrs. Alan Bronf-
man, Luc Choquette, Mr. and 
Mrs. J . S. Connolly, Maurice 
Corbeil, Mr. and Mrs. Alfred 
Czuczka, Mr. and Mrs. Oscar 
Federer , Mr. and Mrs. Lawrence 
Har t , Jr . , Dr. and Mrs. Albert 
J u t r a s and Dr. and Mrs. G. R. 
McCall. Judging by the glimpse 
I had as the collections were 
being assembled, they have some 
very fine things in paintings and 
drawings, china and glass, pewter , 
silver and ivory. 1 noticed a 
Mat thew Smith, a Dufy and a 
couple of Legers, and the Cana-
dians include Morrice, Ozias, 
Leduc, Emily Carr, J . E. H. Mac-
Donald, Goodridge R o b e r t s , 
Alfred Pellan, John Lyman, 
Jacques de Tonnancour , Pau l ; 
Emile Borduas, Marian Scott* 
Louise Gadbois, S. Mary Bou-
chard, Fr i tz Brandtner , Jor i 
Smith, Charles Daudelin and 
Jean Dallaire. 

A FRESH VIEWPOINT 
You can usually get a fresh 

point of view In any "exhibition 
of children's ar t . I was delighted 
with the reproduct ion in the 
current, issue of "Junior ArLs and 
Activities" of a drawing by a 
Grade 3 pupil—"Three Views of a 
Horse." I t isn't every ar t is t who 
has enough imagination to look 
at a horse f rom above and below 
and give you (as well as the 
"Side View") the "Top View" 
and the "Bot tom View." 

There is evidence of childish 
honesty and independence in the 
posters made by the boys and 
girls who have been a t tending 
the Young People's Symphony 
concer ts and who have entered 
the competition sponsored by the 
Ladies' Commit tee of Les Con-

: certs Symphoniques. Imagine 
coming r ight out and admi t t ing 

f tha t your favori te musician is 
Donald Dyck. On the o ther hand, 
one child painted a ship sailing 
gloriously on waves of music, its 
name "Vers Dieu." A few look a t 
music f rom the point of view of 
the per former — "Dreams of 
Greatness" and "Art is t Today, 
Student Yesterday;" one sent a 
valent ine to Wilfrid Pellet ier; 
t he re a re t r ibutes to the com-
posers (in one ot them, Beeth-
oven is suf fe r ing tor ture , listen-
ing to the noise of his young ad-
mire rs ; ) the ins t ruments a r e 
portrayed, but Iheir possibilities 
for design a re little recognized; 

. as fa r as t ha t goes the children 
don ' t give much thought to pos-

I ter design; there a r e two or 
th ree a t t empts to interpret mu-

: sic — "L'Oiseau De Feu ," for ex-
ample. 

They a r e a t the Museum. 
Nearby a re th>' three winning 
posters in the "'Theatre Week ' 
competit ion and a few others, 
none of them very exciting. 

C o a ^ e / T V a 
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Cancelled Preview 
The preview of the exhibition, 

' Ten Montreal Collectors, at the 
Montreal Museum of Fine Art*. 

; which was to hâve been helfl this 
evening by the Ladies' Committee,: 
has been cancelled due to the death] 
of His Majesty, King George VI. 
The exhibition will open tomorrow 
to the public and will continue un-
til February 29. 

Reception Cancelled 
Owing to the death of His Majesty 

King George VI, the reception 
which was to have been held by the: 
Ladies' Committee of the Montreal 
Museum of Fine Arts in honor of 
the guests of honor and the (HI-, 
lectors who have lent the " eel •-

itions for the Exhibition, this even-
ing has been cancelled. 
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Montrea l Collectors 
Reveal Their Tastes 

Ten Lend Their Treasures 
for Exhibition at Fine 

Arts Museum 

Ten Mo 
presented 

itreal collectors are re-
it the Montreal Museum 

of Fine Arts in an exhibition or-
ganized and collected by the Indies ' 
Committee of the Museum. The ex-
hibition committee of the Ladies 
Committee has been headed by Mrs t 
George H. Scott, with Mrs Gait 
Durnford and Mrs. Cecile Marcoux 
Caille, ex-officio. 

Those who have co-operated to 
make this exhibition possible, with 
an indication of the type of ar t ; 
works they are interested in, are as 
follows, according to a Museum 
press release: L. J. Barcelo, K.C.— 
a collection of paintings by con-
temporary Canadians including 
Roberts. Jori Smith. Dallaire and 
G»uvreau; a group of Finnish cer-
amics: a group qf ceramics by the 
Deichmans Mr. and Mrs. Allan 
Bronfman—a group of fourteen 
pieces of china, including some Dr 
Wall Worcester and Bo» Luc Cho-
quet te — a group of eleven contem-
porary paintings, including two by 
Leger and one by J. W Morrice 
Mr. and Mrs. Joseph S. Connolly— 
a group of thirteen pieces of Dr 
Wall Worcester china, of the period 
about 1760-75. Maurice Corbeil — a 
group of ten paintings by contem-
porary Canadians, including Pellan 
Borduas and Emily Carr Mr. and 
Mrs Alfred Czuczka—a number of 
antique objets d'art, with a large 
Kwan Yin of the Tang period, as 
well as other Chinese. Egyptian 
French and Italian items. Mr. and 
Mrs. Oscar Federer — a group of 
eighteen drawings and watercolors 
by past and present masters, among 
them works by Israels, Jongkind, 
Rodin. Picasso, Cezanne. Van Gogh 
and Despiau. Mr. and Mrs. Law-
rence Hart, jr. — twenty pieces of 
china, particularly twelve pieces 
from a blue Chamberlain Worces-
ter dessert service, dated about 
1810. as well as some Chelsea ware, 
and a group of four paintings by J. 
W. Morrice, with the "Port of Al-
giers" accompanied by the origin-
al watercolor study for this paint-
ing. Dr. and Mrs. Albert Jutras— 
eight paintings by contemporary 
Canadians, including canvases by 
Pellan. Daudelin. Emily Carr. Wil-
liam Armstrong and Jori Smith. Dr. 
and Mrs. G. R. McCall — a group, 
of seven paintings, including J. W. 
Morrice. John Lyman, J E. H. Mac-
Donald. Marian Scott, Raoul Dufy, 
Derain and Matthew Smith. 

This exhibition last» until Feb-
ruary 24. , 

She Likes to W a t c h the Details . . 

He Likes to Consider the Outl ine 

Boys, Girls, Easels and Clay 
Combine to Make Art Fun 

Spectator Models, Teen-agers Sketch . . . 

By BRIAN MOORE 
Pint-sized Picassos and teen-age 

Titians plied brushes, charcoal 
and paint this week when Mont-
real Museum of Fine Arts decid-
ed to give visitors a chance to do 
more than look at pictures. 

The alfresco art session got un-
der way in the lecture hail of the 
museum when Dr. Ar thur Lismer 
collected children and visitors, 
and told them to pitcht in and try 
their hand at painting, sculpting 
or drawing. It didn't cost the con-
testants a cent 

Teen-ager Ricky Jaf fe who 
came m "to look at the pictures" 
found herself set up as a model 
and s u r r o u n d e d by eager 
amateurs. 

As a reward for her posing Dr. 
Lismer sat in himself and pre-
sented her with a watercolor 
portrait . 

The small set made immediately 
for the modelling tables and for 
the next t A p hours Vcft ked witii 
single-minded intensity, oblivious 
of the watching wall of adults 
who surrounded them. 

Phillippe Barbaud, 8, and Ber-
nadet te 7, both children of artists 
who recently arrived here f rom 
Paris, carried on a voluble con-
versation in French with museum 
assistants while they went to 
work on clay watched by their 
admir ing a n d itchy - fingered 
parents. 

The show and the f ree materials 
were for what Dr. Lismer called 
"younger people." But from the 
interested crowd of adults who 
watched the small f ry in action 

T W 

Wednesday 
Tea 

it looked as though the older 
generation would have like to 
have a try. 

The session was part of an 
"Artists in Action" series in 
which the museum has tried to 
show the public how artists work 
with different materials and has 
encouraged differing groups to 
t ry working in forms and 
shapes. 

Previous evenings have been 
devoted to the older generation 
and to the very young children. 
The series has been an immense 
success and will continue. 

The Wednesday tea, sponsored 
by the ladies' commi t tee of t he 
Montreal Museum of F ine A r t s , 
will this week be in cha rge of Mrs . 
Rober t Pilot, assis ted by Mrs . 
J a m e s Salamon, Mrs. R. dé Wolfe 
MacKav, and Mrs . D u n c a n 
S tewar t . 

Tea will be available in t he up-
s ta i r s foyer of the m u s e u m f r o m 
three unt i l f ive o'clock fo r all 
visitors. 

V I . 

Two Films 
_ i 

Set Tomorrow 
Wil l B e S h o w n at 
M u s e u m of F i n e Arts 

T h e Montrea l Museum of Fine 
Arts will show two exceptional 
films tomorrow evening. Die Stein-
ernen Wunder N a u m b u r g (The 
Stone Wonders of N a u m b u r g ) is a 
presentat ion of the s tone sculptures j 
of t ha t ancient ca thedra l shown toi 
a background of music by Bach.! 
The second film, The Monastery.i 
depicts the life of a Benedictine 
monk at the monas te ry of S.t.| 
Benont Du Lac here in Canada.l 
| T h e background music Is Gregor-
ian chant , as well as organ music 
played by Oscar O'Brien, the Cana- ' 
dian composer who became a 
monk. T h e p rogram begins a t 8 
p.m. in t h e lecture hall. Should 
there be an overf low audience, a 
second pe r fo rmance will be given 
a t 9 p.m. bu t this is not scheduled 
unless required. 

In t he upstairs galleries will be 
found a newly-opened exhibition of 
the collections of 10 Montreal 
families. These include paintings 
mostly contemporary , f ine ceramics, 
superb china, silver and objects of 
a r t f r om m a n y centur ies and 
civilizations: Also to be seen, in its 
last night, is the exhibition of 
paintings by Pau l -Emi le Borduas 
and by 10 young Montrea l painters . 
The museum will open to the pub-
lic 7.30 to 10 p.m. tomor row. 
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Dix collections au musée 

« V 
Ch. Daudelin 

U n e au t r e exposit ion s 'est ou-
ver te , vendredi , au musée des 
Beaux-Arts de Montréal . On y 
voit d i f f é ren t s ob je t s appa r t enan t 
à dix col lec t ionneurs montréala is : 
M. L.-J. Bareelo, M. et Mme Alan 
Bronfman , M. Luc Choquet te , M. 
et Mme J.-S. Connelly, M. Maurice 
Corbeil , M. et Mme Al f red Czucz-
ka, M. et Mme Oscar Federe r , M. 
et Mme Lawrence Hart , le Dr et 
Mme Alber t Ju t r a s , le Dr et Mme 
G.-R. McCall. 

Dans ces col-
lections, on re-
marque des pein-
tu res canadiennes 
de Roberts , Jo ry 
Smith , Dallaire, 
Gauvreau , Pel lan, 
Borduas. E m i l y 
Ca r r , Daudel in , 
W i l l i a m Arm-
st rong et d 'au-
tres; des tab leaux 

des maî t res , anciens e t modernes ; 
des porcelaines, des céramiques , de 
l ' a rgen te r ie et au t res ob je t s de 
choix. 

L'exposit ion, in t i tu lée "Dix col-
lec t ionneurs de Montréa l" , se 
poursuivra jusqu 'au 24 févr ie r . 

D ' au t r e s expo-
sit ions s o n t en 
cours au musée. 
L ' u n e comprend 
des pe in tu res de 
P a u l - Emile Bor-
duas et d ' u n 
g roupe de j e u n e s 
ar t is tes montréa-

î3!8 v,h?îfiS l*T J.-P. Mousseau lui : Mathieu Ba-
binski, Robert Blair, Marcel Bar-
beau. Jean-Paul Filion. Jean-Pau l 
Mousseau. Gé ra rd Tremblay et 
d 'au t res . 

A la galerie XII, on peu t voir 
les a f f iches p r imées au concours 

organisé par le comité f émin in des 
concer ts symphoniques de Mont-
réa l e t ouver t aux j eunes qui as-
sistent aux concer ts symphoniques 
de la j eunese . Les envois, g roupés 
en trois catégories, selon les âges, 
se composent d 'a f f iches en f r an -
çais et en anglais. 

La principale exposition de la 
saison, au musée, est déjà en 
préparat ion. Elle réunira, sous 
le t i t re "Six siècles de paysa-
ges", les tableaux les plus célè-
bres dans ce domaine. Le ver-
nissage a été f ixé au 6 mars. 

Mercredi prochain, à 8 heu res 
du soir, le comité fémin in présen-
te ra le f i lm Die Steinernen Wun-
de r Naumburg. C'est un aperçu de 
la sculp ture sur p ie r re de la ca-
thédra le de Naumburg ; la mus ique 
est de Bach. 

L'exposit ion des concours a r -
t is t iques de la province de Qué-
bec se poursui t jusqu 'au 16 fé -
vr ier . au musée indust r ie l et com-
mercial de l 'école des Hautes E tu -
des commerciales , r u e Lagauche-
t ière. 

Rolland Boulanger p r end la dé-
fense de Robert Tyler Davis, con-
se rva teur du musée des Beaux-
Arts de Montréal , dan.i la l ivraison 
de janvier- févr ier de la r evue qu' i l 

| d i r ige : Arts en pensée. (On sait 
que le contra t de M. Davis n 'a pas 

, é té renouve lé par le musée.) Au 
sommaire de la revue, on remar-
que aussi des art icles de Géra ld 
Robitaille, André Lecoutey et 
Louis-Marcel Raymond. 

<U 

Museum to Presen t Films 
The Montreal Museum of Fine 

\ r t s will show t w o films this 
evening Die Steinernen Wunder 
Naumburg «The Stone Wonders of 
Naumburg) is a presentation ol tne 
stone sculptures of that ancient 
cathedral shown to a background 
of music by Bach. The Monastery 
depicts the life of a Benedictine 
monk at the monastery of St 
Benoit Du Lac here in Canada. The 
background music is Gregorian 
chant as well as organ music played 
by Oscar O'Brien, the Canadian 
composer who became a monk. _ 
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List of Winners 
In Poster Contest 

The following is a list of the 
winners of the Musical Poster 
contest organized in conjunction 
with the Young People's Symphony 
Concerts of Les Symphoniques. The 
entries including those prize-win-
ners a re now on exhibition a t the 
Museum of F ine Arts, 

j Ten years old and unde r : Chris-
I topher Howlett , six — The Pr iory; 
Pe te r Pare , seven — St . Monica's 
School; Emily Bamblger, nine — 
Iona School; Honorable Mention, 
Michael Howlett , f ive — The 
Priory. 

Eleven to four teen years old : 
Mary J ane Long, t w e l w — West-
mount Jun io r High; Sylvia Ran-
dall. four teen — The Study; Betsy 
Burrows, twelve — Tra fa lga r ; 
Honorable Menlion. Louise . Roy, 
thir teen — St.. Paul ' s Academy. 

Fif teen years and o w r : Edna 
Lenoir, f i f teen — Montreal High 
School; Yuri Hoshiko, twenty-one 
— School for Crippled Children; 
Carol Armour , s i x t e e n — T r a f a l g a r ; 
Honorable Mention, Niklos Pavai , 
twenty-two. 
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Exhibit ion of Oils 

By Sarah Robertson 

Collection Arranged by Na-
tional Gallery at Fine Arts 

Museum 

T w 27 

Wednesday Tea 
Is Announced 

T h e Wednesday tea., sponsored 
bv the Ladies' Commit tee of the 
Montreal Museum of F ine Arts, 
will this week be in charge of Mrs. 
Jacques Paradis , assisted by Mrs. 
J . O. Asselin, M.B.E., Mrs. Roger 
Ouimet and Mrs. Antonio Cantero. 

Tea will be available in t he up-
stairs foyer of t he museum f rom 
three unt i l f ive o'clock fo r all 
visitors. 

I Films Tonight 
At Museum 

Art Gallery to Screen 
T w o Notab le Movies 

"TMTE Montreal Museum of Fine 
ArLs will show two excep-

tional f i lms this evening. "Die 
Steinernen Wunder N a u m b u r g " 
(The Stone Wonders of Naum-
burg) is a presentation of the 
stone sculptures of tha t ancient, 
cathedral shown to a background 
of music by Bach. The second 
film. "The Monastery", depicts the 
life of a Benedictine Monk at the 
monastery of St. Benoit Du Lac 
here in Canada. The background 
music is Gregorian chant , as well 
as organ music played by Oscar 
O'Brien, the Canadian composer 
who became a monk. The pro-
gram begins a t 8 o'clock in t he 
Lecture Hall. Should the re be an 
overflow audience, a second per-
formance will be given a t 9 
o'clock. 

In the upstairs galleries will be 
found a newly opened exhibition 
of ' t h e collections of ten Montreal 
families. These include paintings, 
mostly contemporary, fine cera-
mics, superb china, silver and ob-
jects of a r t f rom many countries 
and civilizations. Also to be seen, 
in its last night, is the exhibition 
of paintings by Paul-Emile Bor-
duas and by ten young Montreal 

j painters. 
I T h e public is invited to the film 

program and to the exhibitions. 
The Museum is open to t he public 
on Wednesday evening f rom 7.30 
to 10 o'clock. 
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Paintings by Sarah Robertson 
(1891-1948), arranged by the Na-
tional Gallery of Canada, Ottawa, 
as a memorial exhibition, make a 
varied and interesting show in 
Gallery XII of the Montreal Mus-
eum of Fine Arts, and reveal the 
scope of the talent of this Canadian 
art&t who was regarded as one of 
the outstanding pupils of the late 
William Brymner, C.M.G., R.C.A. 
Landscapes, with or without figures, 
and flowers are the offerings, the 
55 exampes including small works 
which have a directness and spon-
taneity not always attained in the 
paintings of more generous scale. 

In these confidently brushed-in 
panels there are many engaging 
items — "Sulpician Gardens", with 
trees in blossom, and "Apple Blos-
»oms. Congregation of Notre Dame", 
with the building in the background. 
"The Creek, Foster", with its 
glimpses of water, yellow reeds and 
distant hills, catches the atmosphere 

the autumn season, while of an 
earlier season is "April in Foster 
Woods." with its birches, evergreens 
and bit of snow-covered rock. 
"Brome Lake Sunlit" -shows the 
expanse of water beneath grey 
clouds pierced bv shaf ts of light, 
and "McGill College Cab-Stand" is 
a convincing interpretation of win-
ter. 

Of larger scale are "Joseph in the 
Spring", showing a man working 
in a field, with cart and horse near-
by, a house and distant hills, which 
suggests the season, and "Convoca-
tion, McGill Campus", with a row 
of figures in academic robes on a 
platform and a row of seated spec-
tators in the foreground beneath 
noble trees. "Covered Bridge, Ver-
mont", makes a good subject, and 
the wind is strong in "October, Ot-
tawa Valley". "Village, Isle of Or-
leans" is characteristic of the region 
and boldly handled, and "Old Forts, 
Seminary, Montreal" proved a con-
genial subject. More decorative in 
arrangement is "In the Nuns' Gar-
den, with its distant building and 
three nuns harvesting pumpkins, 
this attention to pattern being also 
evident in "The Waterfall, Stowe, 
Vermont", in "Lac Manitou. Que-
bec", "The Blue Sleigh", and "Ice-
Cutting. Lake of Two Mountains". 

In the f lower paintings tulips 
have been favored, while lilies, sun-
flowers, petunias, zinnias and bleed-
ing hearts have not been over-
looked. "October" is an' effective 
arrangement of colored leaves. 

A. Y. Jackson, C M.G.' O.S.A., 
writes the introduction to t«e cata-
logue in which he says of the 
painter ". . . She was the good a r t -
ist, interested above all else in art, 
and not too much concerned with 
ideologies or about the artist's mis-

ision in life. The little collection of 
canvases she has left, 'Coronation', 
The Blue Sleigh', On Lake St 
Louis' and a few others, remain 
among the notable efforts that have , 
marked the development of art in 
this country". 
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Educational Films 
At Fine Arts Hall 

! The Montreal Museum of Fine 
Arts will present a program of 
films on Wednesday evening, shown 
through the courtesy of the Ameri-
can Embassy of Ot tawa. "Living 
Silver," in color, shows hand 
wrought silver f rom the collections 
of the Metropolitan Museum in 
New York City: and " 'Grandma 
Moses," is a presentat ion in color 
of the career and techniques of 
that r emarkab le personage who be-
gan a meteoric career in painting 
at SO. The program will begin a t 
8 o'clock in the lecture hall. 

In the upstairs galleries will be 
found an exhibition of paintings, 
ceramics, silver, china and glass 
from the private collections of ten 
Montreal families; a memorial ex-
hibition of the work of Sarah 
Robertson, in Gallery XII: and the 
reinstallation of the permanent 
paitning collection. 

The publ'c is invited 1o the films 
and the exhibitions. The Museum 
is open on Wednesday evenings 
from 7.30 to 10 o'clock. 

Ctit%tM 
Collection 
Here Reflects 
Discrimination 

By ROBERT AYRE 
p E R H A P S the ten Montreal 
* collectors who have so gen-
erously lent some of their t rea-
sures to the Museum for public 
exhibition until the 24th—that 's 
a week f rom tomorrow—should 
have been listed as seventeen, 
for the seven wives deserve some 
credit; they may be content to 
en ter with their husbands as a 
team; at any rate, they a re all 
people of discrimination and the 
show is one of the liveliest of the 
season. 

The collections of china and 
glass go back to the 18th Cen-
tury, some of the pieces on dis-
play come f rom remote Egyptian 
antiquity, but there a re pots as 
new as the Deichmanns, silver 
forks and spoons as new as 
Puiforcat , and a notable thing 
about the pictures is tha t they 
a r e practically all contemporary. 

None of the collectors is ap-
parent ly weal thy enough to go 
in for Old Masters; the re a re no 
van H o m e s among them; their 
tas te may not run in tha t direc-
tion, anyway; and they a re as 
fa i thful to tne here as they a r e 
to the now. In o ther words, you 
will find one Engl ishman—Mat-
thew smith — and two French-
men—Dufy and Leger—but for 
the rest, excepting one J. E. H. 
MacDonald and two Emily Carrs, 
the collectors have not looked 
beyond the borders of Quebec • 
and scarcely beyond Montreal . 

NO CRITICISM 
In pointing thi» out I Imply 

no criticism. Apart f rom the fact 
tha t it would be impert inent to 
t r ea t a pr ivate collector as a 
museum and tell him what to 
collect, no one will find faul t 
with a citizen of Montreal for 
appreciat ing the work of Mont-
real painters, and no one will 
deny tha t it is wor th having. 
Most of these pictures would be 
a credit to the permanent collec-
tion not only of our own Mu-
seum but of the National Gal-
lery. 

Let 's look at the painting sec-
tion as a whole and not a t t empt 
to take it up collection by col-
lection. comparing the tastes of 
say Mr. Bareelo wdth Dr. J u t r a s 
or Dr. McCall. The main thing 
is tha t they a re interested in 
wha t is being done today, in 
their own community. There 
may be Montrealers who still re-
fuse to be content with anything 
less than a Maris, a Bosboom or 
a "Constable", but they are not 
represented In this exhibition. 

The oldest Canadian here Is 
Ozias Leduc, still alive although 
he was born a year before Mor-
rice. His careful ly painted little 
still lifes of books and his ima-finative landscape a re anything 

ut contemporary in spirit, but 
to their quali ty as paint ing is 
added their charm as collector's 
pieces. Morrice, Emily Car r and 
MacDonald are now par t of his-
tory, but we still feel that they 
belong to our day. I must have 
seen the Morrice "Por t of Al-
giers" before (it is interest ing to 
have the water color preliminary 
a»swell) but the three profiles 
of women were new to me, so 
were the nude, the big orchard 
and the delightful "School Days." 

Emily Carr ' s swirling "Old and 
New Fores t" and MacDonald's 
stylized "Litt le Tur t le Lake" re-
mind me tha t there are few 
landscapes in this exhibition; 
only these, a log drive down the 
r iver bv John Lyman and Good-
ridge Roberts ' "Sand Pit", al-
ways one of my favorites. 
Roberts you will see in two other 
aspects, as a painter of nudes 
and as a painter of still life. 
Alfred Pellan 's contributions run 
f rom a s t ra ight forward , wa rm-
blooded por t ra i t head to a blonde 
enmeshed in clashing colors and 
a large abstract ion called, 
appropr ia te ly enough "Mas-
carade." 

1 V S f a x 0 

Art Demonstration 
On Tuesday, Feb. 2fi, at 11 a m 

in the Museum of Fine Arts. Mrs 
Pe te r Doufrt will givp a practical 
demonstrat ion of painting before 
the Women 's Art Society. Mrs. 
Douet, the former Ruth Dingle, 
served with the Air Force as an oc-
cupational therapist during tfr. last 
war and is at presen' engaged in 
directing several handicraf t groups 
in Montreal . 

*' V 

SOME ABSTRACTIONS 
I was glad of the opportuni ty 

to see the pre-Borduas Borduas 
still life—if you know what I 
mean—as well as one of his ab-
stract ions (in chocolate and 
char t reuse) . One of the pleasures 
of the exhibition Is tha t it en-
ables us to meet once again 
paint ings we have known and 
lost sight of—the Roberts group, 
Jacques de Tonnancour ' s "Les 
Gants de Fil", Fri tz Brandtner ' s 
green horses and red riders, the 
Louise Gadbois nude—I can ' t 
mention them all. Another is 
that it reminds us of phases of a 
par t icular art ist we may have 
not known, or forgotten, as the 
Borduas still life which, though 
quite f ree and racy, is not "auto-
matist". Still another pleasure is 
in encounter ing painters not f re-
quent ly er.ough seen. I am think-
ing of Jean Dallaire. whose witty 
"Dames dans un Pa rc " is quite 
unlike anyth ing else in Canadian 
paint ing: P i e r r e Gauvreau, 
whose big abstract ion is like « 
sort of conflagration, though not 
hot In color, and Charles Daude-
lin, whose still life of f rui ts , 
par t ly abstracted, Is rich fa re ; 
and Jori Smith, represented by 
one of her touching child pic-
tures—a young communicant— 
by a more studied portrait , 
"Mireille", and by a fresh and 
spontaneous still life. 

The Mat thew Smith I» a lusty 
sunburn t nude, the Dufy an a i ry 
racing meeting, and the Legers 
an abstraction which looks like 
something caught in a web of 
telegraph wires and one of his 
series of bicyclists. 

SCOPE WIDENS 
In the smaller gallery you will 

find the scope of the exhibition 
widened by a fine group of wa te r 
colors, drawings and prints f rom 
Europe—a lithograph of Cezanne 
bathers, a portrait of Dr. Gachet 
etched hy van Gogh, bright 
wa te r colors by Signac and de 
Segonzac, drawings by Picasso, 
Liebermann. Kokoschka and the 
sculptors Rodin, Despiau and 
Mestrovic. 

There is no modern sculpture 
In the exhibition, but there are 
birds and beasts f rom ancient 
Egypt, f igures f rom China, cruci-
fixes and other religious objects 
f rom Europe of the Middle Ages. 
I was fascinated by the exquisl-
teness of a carved Ivory comb 
f rom 14th Cen tury F rance and 
of an English ivorv s ta tue t te 
f rom the same period. 

The china includes Worcester , 
Chelsea, Pinxtoi j canary vases, 
Bow, all of which will appeal to 
fanciers who know the f ine 
points. For myself, I most ad-
mired the delicate Dr. Wall Wor-
cester. The Irish glass will in-
terest those who like their glass 
substantial ; I was intrigued by 
the loops of the open trellis vase. 
Of more recent vintage a re the 
Deichmann tea set, the Finnish 
ceramics (and the tray with the 
flower-headed people on in.. the 
Jean Depres pewter coffee set. 
and the clean-cut f la tware by 

i Puiforcal , serviceable and hand-
some. 

Mr. Davis Is to be compli-
mented on persuading these col-

lectors to share their t reasures 
for a time with the public. I t is 
an excellent way of gett ing the 
community into the Museum and 
the Museum into the community, 
and we hope tha t o ther collec-
tions wflll be tapped. 

"Images de France" , an ex-
hibition of paintings of Bri t tanv, 
Normandy and Poitou by Cecile 
Chabot, will be held in the Cer-
cle Universitaire, under the n a u 
ronage of the Consul General of 
France, with a fo rmal opening 
Monday night . 
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Loan to Montreal Museum 
'Special to The Gazette) 

Toledo. O . Feb 20—The Toledo 
Museum of Art has lent from its 
permanent collection Van Gogh's 
painting. "Wheatfield." and Cez-
anne's "The Glade" to the Mont-
real Museum of Fine Arts for an 
exhibition to be held March 7 to 
April 13. The Montreal exhibition 
is to be devoted to illustrating the 
development of landscape painting 
in Europe from the f if teenth cen-
tury to the present time. 
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MRS. GEORGE H. SCOTT, a vice 
president of the Ladies' Committee of 
the Montreal Museum of Fine Arts, 
who bos been active in the arrange-

ment of present exhibition, Ten 
Montreal Collectors, which is being 
held until February 24 ot the Mont-
real Museum of Fine Arts. 

(Annette and Basil Zarov Photo.) 
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New Technique of Teaching Art at School 
Stimulates Imagination and Appreciation 

Principles Date Back 
To Ancient Egypt, 
Supervisor Says 

By Stanley G. Mat thew* 
" ^ O T long ago t he re w a s an 
x exhibit of modern paint ings 
a t t h e Montreal Museum of F ine 
Arts . F e a t u r e d prominent ly was 
one of Picasso's most abs t r ac t 
abst ract ions . 

Some adul ts f rowned . " W h a t 
is i t ? " they asked. At t h a t point 
a group of school children came 
along, and pushed the i r w a y 
admir ingly before t he painting. 

"My!" suddenly exclaimed cne 
awed youngster . " Jus t look a t 
the way color walks r igh t 
t h r o u g h the p ic ture!" 

T h e reason why ne i the r 
Picasso nor m a n y ano the r s,o-
cal 'ed modernis t " th rows" the 

1 ave rage school child today is 
t ha t the child himself has been 
brought up in t he modernis t 
t radi t ion of a r t . 

I h i s is especially t r u e in the 
schools under the Grea te r Mont-
rea l P ro te s t an t School Board 
where in recent years the "design 
activi t ies" approach to a r t has 
been cult ivated. 

T h e resul t has been t ha t today 
one very seldom f inds a pupil 
paint ing a realistic still l ife f rom 
a vase of f lowers or a bowl of 
f ru i t . Tha t ' s definitely "passe" 
today. Instead, t he pupil uses 
his own imaginat ion and re-
sourcefulness in designing and 
coloring his own pictures. 

Actually, according to Miss 
Ann Savage, board supervisor of 
a r t , there ' s no th ing modern 
abou t "modern" a r t . The pr in-
ciples involved a r e the same as 
those used by the .ancient Egyp-
tians. • 

Basic principle Is th is : the 
freed,om of t he creat ive powers 
of the a r t i s t s should not be cur-
tailed. Any inspirat ional idea 
which comes as t he resul t of a 
personal need or na tu ra l g rowth 
of some in teres t should be culti-
vated. 

The purpose of today's ar t les-
son is not to show the pupil how 
best to cap ture on canvas an 
exact p ic ture of an object or 
scene, h u t to give him an oppor-
tun i ty for «personal expression 
and to become conscious of the 
world he can see-

T h e pupil is t augh t to express, 
by the use of the "a r t language, 
w h a t he himself has experienced 
f i rs t hand or h v s t imulat ion of 
thought and feeling. 

T o do this, g rea t stress Is 
placed upon " the fou r corner-
stones of ar t"—color , shape, tex-
t u r e and tone. Color sense is 
developed by encouraging obser-

vat ion of colorful things—sky, 
trees, f lowers, shop windows, 
fabrics. T w o groups of shapes, 
c i rcular and rec tangular , a r e 

Little Karen Stokes and the wandering brush. 

emphasized, and they a r e f u r t h e r 
grouped as long and thin, shor t 
and fat , solid or fl imsy. 

Sensitivity fo r t ex tu r e Is de-
veloped by encouraging the 
touching of d i f fe ren t surfaces 
such as rough and smooth paper , 
woollen clothes, lea ther boots. 
A tone sense, o r feel ing of con-
t ras t , is arr ived a t by watching 
fo r l ight and dark . 

All fou r of these e lements a r e 
t augh t s imultaneously f r o m 
k indergar ten th rough g rade 11. 

As a resul t of all this, a r t for 
the average school pupil today is 
a lot more fun . I t has only been 
fo r the last two or th ree years 
t ha t the approach has been 
widely adopted and had made its 
impact felt . Soon a whole gen-
erat ion will be coming out of the 
schools to whom a r t is no longer 
t he g rea te r mys tery w h e r e suc-
cess depends upon your ability 
to cap tu re a photographic like-
ness. Ra the r a r t will be for them 
wha t it should always be—a me-
dium of expression open to all 
who wish to use it . 

Teacher s and pupils like t he 
new approach. T h e youngsters 
t ake to it natural ly , for it is but 
an extension of the f ree a r t they 
have been doing since the age 
of three. P i c tu re mak ing ideas 
now come f r o m the pupil him-

self r a t h e r than the teacher . I t 
is intr iguing to the average 
youngster to be able to work out 
his own ideas on paper . Then his 
work of a r t is more t ru ly his 
own. 

This sort of ar t t akes much 
more originality and imaginat ion 
than the old, s tat ic approach. 
Thus these two wor thwhi le 
quali t ies a r e developed to a 
much higher degree. This fo rm 
of a r t is capable of reducing in-
ward tension in the child, and 
when the child becomes an adul t 
it is likely t ha t he will tu rn to 
i t as a neal thy as well as plea-
sure-giving hobby. 

Already there has been a re -
vival of interest in the a r t s in 
the schools as a result of t he new 
approach. I t has its evidences 
outside the schools as well, in t he 
Sa tu rday morning a r t classes 
sponsored by the M o n t r e a l 
Museum of F ine Ar ts and a 
number of home and school asso-
ciations. 

Most significant th ing about 
the new approach is t ha t it breaks 
down the idea t ha t merely means 
copying. As creat ive expression, 
art. develops a person both as a 
person and as an art is t . Now 
the aim is not mere ly give the 
best representa t ion of an object 
o r scene, bu t to get people to 

—Jac-Giiy photo 
MRS. C. MABCOUX-CAILLE, co-
cha i rman of the ladies' commit-
tee of the Montreal Museum of 
Fine Arts, who has been act ive 

i in a r r a n g e m e n t s for the exhibi-
. tion. Ten Montreal Collectors, 
i cur ren t ly being shown a t the 

museum and which closes on 
! Sunday, F e b r u a r y 24. 

Local Student Winner 

Of Art Poster Award 

F i t ' s pel in t he Young People 
Les Çnnni' -s Symphonique, given 
for <Cn a r pos te r on music was 
won by year-o 'd E d n a Ann Le-
noir of 5222 Musse t Avenue, 
N.D.G. She is t he d a u g h t e r of Mr. 
and Mrs. J . Lenoir . 

A s t u d e n t of Mont rea l High 
School, th i s is the th i rd y e a r in 
succession Miss Lenoir won f i r s t 
prize. 

H e r pos te r h a s been on display 
t h e p a s t week a t t he Museum of 
F ine A r t s on Sherbrooke S ï î ë e t 
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Artist To Be 
Honor Guest 

T)R. P H I L I P J O S E P H and Mrs. 
Joseph, president of the Cana-

dian Israeli Ar t Club, will be a t 
home on Sunday evening in honor 
of Mr. A. Y. Jackson, C.M.G., 
LL.D.. O.S.A., at. the i r residence, 
205 Edgehill road, Wes tmount . 

Guests invited include the ex-
ecutive hoard of the Canadian 
Israeli Ar t Club, and the following, 
under whose pa t ronage a reception 
and meet ing with Mr. A. Y. J ack -
son as guest speaker, will be held 
on Monday evening. March 3, at 
hal f -past e ight o'clock a t the 
Montreal Museum of Ar t : His 
Worship Mavor Camillien Houde. 
C.B.E.; Mr. Moishe Yuvai, Israeli 
Consul; Mr. Hanan Aynor. Vice-
Consul of Israel and Mrs. Avnor; 
I^adv Marier ; Mr. and Mrs. J . O. 
Asselin, M.B.E.; Sena tor and Mrs. 
Thomas Vien, Professor and Mrs. 
Rober t Tyler Davis, Hon, Just ice 
H a r r y Batshaw and Dr. Anne Bat-
shaw Mr. Leon Crestohl, Q.C., 
M.P., and Mrs. Crestohl, Mrs. G. 
Gordon Hyde. Mr. and Mrs. Gerard 
Boudrias, Mrs. S. W. Jacobs, Mr. J . 
Barcelo, Q.C., Mr. and Mrs. Har ry 
Raginsky, Mr. Moe Levitt , Mr. and 
Mrs. Lawrence C. Tombs, Mr. and 
Mrs. R. P Jel let t . Miss Anne Lau-
t e r m a n . Mr. and Mrs. Jacques 
Rousseau. Mr. and Mrs. R. H. 
Charlebois, Mr. and Mrs. J ean 
Char les Harvey, Mrs. C. Marcoux 
Caille. Mrs. Westcott PapineRU and 
Dr. and Mrs. Albert Ju t ra s . 
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Wil l Be Hostesses 
A t Reception 
t J O S T E S S E S fo r the Canadian 
1 7 1 Israeli A r t Club reception 
being held in honor of Mr. A. Y. 
Jackson, C.M.G., LL.D., O.S.A, 
Canadian ar t is t , on Monday eve-
ning a t t he Montrea l Museum of 
Art , following an address by Mr. 
Jackson on "Ar t in a Cold Coun-
t ry" will be Mrs. Aaron Goodman, 
Mrs. Joseph Goodson, Mrs. Louis 
Fitch, Mrs. Enoch Roskies, Mrs. A. 
Shulman, Mrs. H. M. Caiserman, 
Mrs. Maur ice Wineroope, Mrs. 
David Selby, Mrs. E m m a F r a n k e n - ; 
berg, Mrs. Ben Bernstein, Mrs. Beni 
Cummings, Mrs. Joshua Shapray, : 
Mrs. R o m a n Birchwood. Mrs. J . H. 
Quastel, Mrs. M. Dickstein, Mrs. S. 
Wiseman. Mrs. A. Aisenstadt, Mrs. 
Eugene Stearns . Mrs. Sidney Le-
vitt , Miss Anne L a u t e r m a n and 

I Mrs. Louis Granats te in . 
Mrs. Phil ip Joseph, t he presi-

dent, will receive the guests. 

th ink creat ively and t o express 
the i r creat ivi ty in te rms of color, 
shape, tone and texture . 

Most of t h e a r t produced be-
cause of this approach is n a t u r -
ally "modernis t ic" in t he sense 
t h a t it is largely symbolic. B u t 
tha t ' s all r ight , too, for the pic-
t u r e of t he apple now can ex-
press not only wha t the apple 
looks like bu t also how much t h e 
child loves to ea t them. 

By the t ime the child reaches 
high school, he is well enough 
acquainted with t h e basic f o u r 
e lements of a r t t o be able to 
paint freely, using all of t hem 
together . Then he is able to ap-
preciate much more fu l ly t h e 
g r ea t works of a r t by the mas-
ters of past and present , all of 
whom used the same basic ele-
ments . 

Modern art ists , main ta ins Miss 
Savage, a re simply reviving the 
approach t h a t was genera l in 
t he Middle Ages. A paint ing of 
a saint would depict not only 
w h a t the a r t i s t thought t he 
saint looked like, bu t also cap-
t u r e something of the enrap-
tured spirit of t he painter as he 
worked. Tha t ' s something the 
camera still cannot do. al-
though It can express mood 
very well. 

So when J o h n n y o r Suzie 
come home and say, "Daddy, 
just wa tch me t ake m y paint 
brush for a walk around this 
paper ," don' t th ink your o f f -
spring has suddenly come off 
his hinges. • He may jus t be ex-
per iment ing a bit f u r t h e r in a 
wonderfu l new way of mak ing 
his brush "say something." 
Grown ups call it "doodling." 

- T V s w 

SARAH ROBERTSON 
® 

toil 

I t is no detract ion to say t h a t 
S a r a h Robertson w a s a minor 
painter , applying the t e r m as 
we apply i t to poets. T h e good 
minor poets have a place in lit-
e r a t u r e as secure as the m a j o r , 
and of ten they fi t more com-
for tably into our affect ions. The l 
same is t r u e of painters, and I 
found the exhibition a r ranged 
by the Nat iona l Gallery as a 
memor ia l to S a r a h Robertson a 
bea r t -warming experience. 

As A. Y. Jackson says in his 
introduct ion to t he cata logue 
she was " the good art is t , in-
teres ted above all else in a r t , 
and not too much concerned wi th 
ideologies or about t he ar t i s t ' s 
mission in life." She was a per-
sonal painter , b u t she didn't 
wor ry about w h a t was going on 
in her subconscious and she 
didn't bother about the isms of 
expression. She loved the rhy-
t h m and w a r m t h and color of 
t h e ear th , and its f ru i t s and 
flowers, and painted them with 
love. A pic ture like "On Lake 
St. Louis," wi th its sha f t s of 
l ight s t r ik ing dramat ica l ly on 
s t a rk house and tree, does not 
seem like S a r a h Robertson. She 
was close to the Group of Seven, 
too, in "October, Ot tawa Valley", 
wi th its t rees bowing before the 
gale, but much m o r e in t imate 
and personal, more herself . 

And most herself, I th ink, in 
bli the pic tures like the Toronto 
Gallery 's "In the Nuns ' Garden", 
Hamil ton 's "Coronat ion" and in 
he r happy sketches. T h e show 
follows her development f rom 
the hooked r u g f la tness of the 
del ightful "Blue Sleigh" to the 
almost tropical sumptuousness of 
o u r own Museum's " F o r t of the 
Sulpician Seminary" , not ing here 
ana t he re acknowledgments of 
the styles of he r f r iends as she 
came to the fullness of her own 
style. 

SERCE PHENIX 
S a r a h Robertson is In t he 

ma ins t r eam of Canadian paint-
ing, out in t he open under t he 
sun. Young Serge Phenix, whose 
f i rs t solo show is now to be seen 
a t Agnes Lefort ' s , Is in a 
secluded backwater . Wi th t he 
exception of a Mount Royal 
view which is surpris ingly la rge 
and mysterious, his landscapes 
a r e sof t and boneless, and he is 
more sure of himself in his 
small abstractions. He l ikes t he 
hidden, t he enclosed in cave or 
den. or the half disclosed, 
glimpsed th rough a thicket or a 
screen. His secrets a r e not too 
pr iva te to be shared, however, 
and there is p leasure in some of 
these little poems in smoulder-

* ing color. 
The re is an exhibition of cov-

er le ts a t the Canadian Handi-
c r a f t s Guild, wi th a special pro-
g ram nex t Wednesday night . 

Under t h e auspices of the 
Canadian Israeli Ar t Club, A. Y. 
Jackson will speak a t t he Mus-
eum on Monday, March 3, a t 8.30 
p.m. 
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Le musée des Beaux-Arts de Montréal, 1579 ouest, r 
Sherbrooke, a su grouper une intéressante exposition do 
les éléments lui ont été aimablement prêtés par une dizaii 
de collectionneurs montréalais. 

Le but étSit de démontrer que© 
la métropole canadienne pos 
sédait un important noyau d'ama-
teurs éclairés et de faire connaî-
tre du public les oeuvres de choix 
figurant dans ces collections pri-
vées. 

Il est clair que ce premier 
groupe n'est qu'un début et que 
le musée tiendra à faire connaî-
t re d 'autres groupes d'amateurs 
d'art . 

Nous ne saurions trop inviter 
nos lecteurs à visiter» cette expo-
sition. On sera surpris du choix 
heureusement éclairé qui a guidé 
les collectionneurs et de la grande 
variété des oeuvres ainsi ras-
semblées. 

Dans la collection L.-J. Baree-
lo, C.R., f igurent des céramiques 
finlandaises d'Erica et K. Deieh-
man (Nouvelle-Ecosse), qui se 

de 1905, un dessin de Fernai 
Léger (les cyclistes), une Femn 
couchée de de Tonnancourt q 
donne une impression très d 
cadente, quelques toiles de Mai 
Bouchard, une bonne Natur 
morte de Goodridge Robert 
(1914) et deux petites peinture 
d'Ozier Leduc, (1864) d'une ma 
nière minutieuse et évidemmen 
trop photographique. 

M. et Mme Joseph-S. Connoll; 
exposent un ensemble de porce 
laines du Dr Wall Worcester, K 
pièces datant de 1760-1775 et 
qui sont un enchantement. 

Dans la collection Maurice 
Corbeil, on trouve une heureuse 
diversité : de l 'argenterie et or-
fèverie de Jean Puiforcat, un ser-
vice à café de Jean Depré, un 
crucifix de Sérat et diverses pein-

distinguent par un goût d é l i c a t | t u r e s On note une Nature morte 
e t une grande originalité. On : d'Emile Borduas (1905), repre-
y trouve aussi une série de pein- S sentant des f ru i t s et un vase, 
tures d'artistes canadiens contem-, C'est très agréable et les couleurs 
porains- un Nu de Jori Smith : sont fort plaisantes. Et c est 
et un Nu de Goodridge Roberts, j fort loin de la manière actuelle 
aux tons un peu arbitraires; un du peintre. Un c h a r m a n t portrait 
Nu de Goodridge Roberts, re- de Mireille par Jori Smith. Un 

Au cours de la fin de semaine dernière, les juges du concours ont 

c o m m e n c é à faire le choix des meilleurs envois des photographes 

professionnels de la province de Québec. L'Exposition doit s'ouvrir au 

Musée des Beaux-Arts, rue Sherbrooke, samedi, et se poursuivre jus-

qu'au 15 mars. Examinant les quelque 400 photographies présentées 

à l'Exposition des oeuvres de photographes profesionnels, de gauche 

à droite : M M . T. H. Dupras, artiste photographe de Montréal, main-

tenant à la retraite; Colin McMichael, président du Montreal Art di-

rectors Club, et Robert Tyler Davis, directeur du Musée des Beaux-Arts. 

MM. Dupras et McMichael sont juges du concours et détermineront' 

les gagnants à l'Exposition des membres de l'Association des photo-

graphes professionnels de l a g r y i a g g _ d a _ Q y £ l l f i C â — — — — — — 

t0m<m 
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Statuette de la déesse Kwan Yin, datant de la dynastie 
des Tangs (818-906 av. J.-Ch.), qui figure dans la 
collection de M . et M m e Alfred Czuczka, au musee des 

' Beaux-Arts de Montréal. 

présentant un enfant, est t rès 
agréable. Un portrait par Alfred 
«çl lan (1906) est excellent et sans 
doute supérieur à bien de ses 
oeuvres postérieures. Le Sand 
Pit de Goodridge Roberts est une 
oeuvre pleine de lumière et de 
charme. On voit aussi un ta-
bleau de Jean Dallaire, dans son 
style pointilliste un peu mince 

La collection de M. et Mme 
Allan Bronfman ne comporte pas 
de toiles mais un groupe fort 
intéressant de vases en verre d'Ir-
lande de 1800 à 1810, un ensem-
ble de belles pièces de porcelaine 
du Dr Wall Worcester et de Bow 
On remarquera des vases irlan-
dais en verre, datant de 1790, en 
forme de nef ou ovales. Ce sont 
de magnifiques pièces 

La collection Luc Choquette 
comprend deux charmantes petites 
toiles de Morrice, un Borduas 

Sous-Bois d'Emily Carr. Masca-
rade d'A. Pellan (1906), qui figu-
rait à son exposition tenue lors 
de son retour d'Europe. Enfin 
un Nu de Louise Gadbois. 

L'un des groupes les plus in-, 
téressants est certainement celui 
de la collection de M. et Mme 
Alfred Czuczka. Pas de tableaux, 
mais des pièces anciennes de toute 
beauté : la statuette de la déesse 
Kwan Yin (Chine) période des 
Tangs (818-906 av. J.-Ch.). Une 
petite statuette de Wei Dyn (386-
569 av. J.-Ch.); un couteau de 
cérémonie, avec lame en Jade et 
poignée de bronze, période Chou 
(100-256 av. J.-Ch.); un crucifix 
en émail, de Limoges, France, du 
13e siècle; une plaquette de 
chasse de la même époque; un 
peigne d'ivoire sculpté (Francei 
du 14e siècle; un bas-relief en 
albâtre (Angleterre), du 13e ou 

14e siècle; enfin, s ibis, petit< 
statuettes égyptiennes (900-700 a\ 
J--Ch.). „ t „ 

La collection de M.( et Mm< 
Oscar Federer est var iée : uni 
aquarelle de Johannes B. Jong 
kind, un dessin au crayon de C 
Troyon, un crayon de Libern.an 
une aquarelle d 'André de Segon 
zac (pas une de ses meilleures) 
une intéressante lithographie en 
couleur de Paul Cézanne, des cro-
quis de Picasso (première manié-
ré), un dessin d'Auguste Rodin 
et un croquis de C. Despiau. Un 
excellent ensemble plein d'inte-
rêt. 

M et Mme Lawrence Hart, fils, 
exposent de fort belles porcelai-
nes du Dr Wall Worcester, d u n 
goût très remarquable et datant 
de 1770; d 'autres pièces Gold 
Anchor de Chelsea, de 1785; un 
très beau service à dessert Cham-
berlain Worcester, de 1810, et 
deux tableaux de Morrice forment 
cette section. , „ . 

La collection du Dr et Mme 
Albert Jut ras ne comporte à cette 
exposition que des toiles d'artis-
tes canadiens contemporains : John 
Lyman, Emily Carr, Alfred Pel-
lan, Jori Smith, Ch. Dandelin et 
Frits Bradtner. 

Enfin la collection de M. et 
Mme G.-R. McCall ne compte que 
trois toiles : les Courses de Raoul 
Dufy, le Bois flotté de John Ly-
man et Little Turtle Lake de J.-
H. McDonald. 

Cette exposition est une heu-
reuse initiative du musée et nous 
tenons à rappeler qu'elle reste 
ouverte jusqu'au 24 fevrier. 11 
ne faut pas la manquer. 

L. Le Marchand 

Un éveneme/it artistique 
"Six siècles de paysage' 

Du 7 mars au 13 avriil, le Musé 
des Beaux-Arts de Montréal pré 
•entera" Ml' l>Vus importante exipo 
«ition de la saison: plus de 60 oeu 
vies de première valeur représen 
tant "Six Siècles de Paysages". 

Cette exposition provenant de 
collections privées, de marchands 
de tableaux, et des plus grands mu-
tées d'Amérique, réunira des oeu-
vres représentatives de cette forme 
de l'art depuis ses débuts, au 15e 
siècle, jusqu'à nos jours. Le vernis-
sage aura lieu le 6 mars en soirée 
et l'exposition sera ouverte au pu-
blic le lendemain. 

Etant donnés les frais considéra-
bles qu'entraîne cette importante 
exposition, p r é p a r é e uniquement1 

pour les Montréalais. 11 y aura un 
modique prix d'entrée pour aider 
à en défrayer le coût. M. Robert 
Tyler Davis, directeur du Musée, à 
qui nous devons cette Intéressante 
exposition, prépare aussi un cata-
logue illustré contenant des repro-
ductions de ta plupart des pein-
tures comprises dans l'exposition, 
ainsi qu'une Introduction à la 
peinture paysagiste. 

Les oeuvres prêtées pour cette 
•xiposition viennent des principaux 
musées du Canada et des Etats-
Unis, de collections privées de ces 
deux pays, et de marchands de ta-
bleaux importants. En plus, on y 
verra un paysage de Hobbema, don 
4e la reine de Hoiltande au gouver-
nement canadien, prètié par la Ga-
lerie nationale d'Ottawa, et deux 

Ç^lntures du paysagiste anglais 

urner, prêtée* par les Galeries 
Tate de Londres. Tous les grands 
«nattres des six derniers siècles sont 
représentés/ Le Tintoret, Rem-
brandt, Ruysdaèl. Claude Lorrain, 
Gainsborough, Fragonard, Corot, 
Courbet, Goya, Murillo. efte. Parmi 
les modernes: Manet, Monet, Van 
Gogh, Utrillo, Cézanne, Gauguin, 
Henri Rousseau, Matisse et bien 
d'autres. 

C'est là l'événement artistique de 
l'année, une exposition que tous les 
«mateurs du beau ne voudront pas 
manquer. 

Art Club Speaker 

m'' 

A. Y. Jackson 

The eminent Canadian landscape 
painter, A. Y. Jackson, will address 
the Canadian Israeli Art Club on 
Monday at 8.30 pjn. in the Mont-
real Museum of Art, Sherbrooke 
street west. The subject of Mr. 
Jackson's address will be: "Art in 
a cold country." 

A reception h o n o r i n g the 
speaker will be held after the 
meeting, at the Gallery. 

Chairmanof the evening wdll be 
Herbert Mowat, of Toronto, the 
national director of the Canada-
Israel Association. Arthur Lismer, 
R.C.A., educational director of the 
Montreal Museum of Art, a col-
league of Mr. Jackson's in the 
Group of Seven, will introduce the 
speaker. 

Mrs. Louis Fitch, vice-president 
of the Canadian Israeli Art Club 
will report on the progress made 
by this organization since its in-
ception. Its object is the establish-
ment "of a room of Canadian Art 
in Jerusalem. 

The meeting is open to the 
general public. This meeting is 
part of the Canadian Israeli Club's 
over-all plan to promote Canadian 
art in Canada and Israel. The 
room of Canadian art will honor 
the memory of Leila Joseph, the 
daughter of Dr. Dov Joseph, 
Minister of Trade and Industry 
and Minister of Justice In the Is-
rsctf*- Oeiei1 il.nenl, ""RTW Mfv. 
Jose ph. 
' An exhibition of the work of A. 
Y. Jackson will be hung in the 
gallery on this occasion. 
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»<Landscape Show 
Museum of Arts 

From March 7 .through April 13 
the Montreal Museum of Fine Arts 
will present its major exhibition of 
the season, a collection of over 60 
paintings to illustrate "Six Cen-

Ituries of Landscape". This show 
will not only bring from many 
private collections, museums and 
some dealers great works of art. 
but will demonstrate consistently, 
by means of outstanding examples, | 
the development of this type of pic-i 
torial presentation from its begin-
nings in the 15th century to the 
present day. The exhibition will 
open with a preview for members 
and their friends on the evening of 
March 6 and will open to the public 
the next day 

! The lenders to this exhibition in-
clude many of the rnajor museums ! 
of Canada and eastern United, 
States, a number of private collec-
tors of both countries, and a half 
dozen art dealers of New York, ac-| 

|cording to a Museum press release. 
Specially to be noted is that the 
National Gallery of Canada has ar-
ranged for the loan of a work by 
Hobbema a recent gift of the 
Queen of Holland to the Canadian 
Government, and that there will be 
a landscape from the Tate Gallery! 
in London by Turner. Represented 
will be Tintoretto, Rembrandt, 
Ruisdael, C l a u d e . Gainsborough, 
Fragonard, Corot, Courbet, Manet. 
Monet. Van Gogh. Gauguin, Htnrl 
Rousseau and Matisse. 

T k c . S W 

Major Exhibit 
Scheduled For 
Coming W e e k 

By ROBERT AYRE 
" C I X CENTURIES OF LAND-

SCAPE," the major exhibi-
tion of the season, will open with 
a preview lor members and 
friends of the Montreal Museum 
of Fine Arts next Thursday 
evening. 

The collection of 70 great 
paintings, dating froro Tintoretto 

I to Matisse, has been personally 
! assembled by the Director of the 
j Museum, Robert Tyler Davis. 

The Tate Gallery in London is 
lending a Turner ; f rom Ottawa 
comes the Hobbema given to 
Canada by the Queen of the 
Netherlands; the Metropolitan 
of New York, the Boston Mu-

! seum, the Kress Foundation, 
other important public galleries, 
ar t dealers and private collec-
tors are among the lenders. 

It should be a memorable ex-
i hibition, not only for the indivi-

dual masterpieces but for the 
: way in which they are related to 

each other to tell the story of 
the development of landscape 
painting in Europe over the past 
600 years. In addition to the four 
mentioned, here are the painters 
who will be represented: Rem-
brandt, Ruisdael. Claude Lorrain, 
Murillo, Gainsborough. Frago-
nard, Corot, Courbet, Constable, 
Bonington. H e n r i Rousseau, 
Manet. Monet, van Gogh. Sisley, 
Sei'.rat, Cezanne, Gauguin, De-
rain and Utrillo. 

ysage 
Du .7 mars au 13 avril, le Mu-

sée Ar t s -^e Montréal 
présentera sa plus importante ex- | 
position de la saison : plus de 60 
oeuvres de première valeur repré-
sentant "Six siècles de Paysages". 

Cette exposition provenant de 
collections privées, de marchands 
de tableaux, et des plus grands 
musées d'Amérique, réunira des 
oeuvres représentatives de cette 
forme de l 'art depuis ses débuts, 
au 15e siècle, jusqu'à nos jours. Le 
vernissage aura lieu le 6 mars en 
soirée et l'exposition sera ouverte 
au public le lendemain. 

Etant donnés les frais considérar 
bles qu'entraîne cette importante 
exposition, préparée uniquement 
pour les Montréalais, il y aura un 
modique prix d 'entrée pour aider 
à en défrayer le coût. M. Robert 
Tyler Davis, directeur du Musée, 
à qui nous ' devons cette intéres-: 
santé exposition prépare aussi un 
catalogue illustré contenant des re-
productions de la plupart des pein-
tures comprises dans l'exposition, 
ainsi qu'une introduction à la pein-
ture paysagiste. 

Les oeuvres prêtées pour cette 
exposition viennent des principaux 
musées du Canada et des Etats-
Unis, de collections privées de 
ces deux pays, e t 'de marchands de 
tableaux importants. En plus, on 
y verra un paysage de Hobbema. 
don de la reine de Hollande au 
Gouvernement canadien, prêté par 
la Galerie nationale d'Ottawa, et 
deux peintures du paysagiste an-
glais Turner, prêtées par les Ga-
leries Tate de Londres. Tous les 
grands maîtres des six derniers 
siècles sont représentés: Le Tin-
toret, Rembrant, Ruysdaël, Claude 
Lorrain, Gainsborough, Fragonard, 
Corot, Courbet, Goya, Murillo, etc. 
Parmi les modernes: Manet, Mo-
net, Van Gogh, Utrillo, Cézanne, | 
Gauguin, Henri Rousseau, Matisse j 
et bien d'autres. 

C'est là l 'événement a'rtistique de 
l 'année, une exposition que tous : 

les amateurs du beau ne voudront 
pas manquer. 

^Six siècles 
de paysage" 

• 

Du 7 mars au 13 avril, le Musée 
des Beaux Arts de Montréal pré-

i nli i i ,1.1 |iliin llll|i il I inli expo-
sition de la saison: plus de 60 oeu-
vres de première valeur représen-
tant "Six Siècles de Paysages". 

O t t e exposition provenant do 
collections privées, de marchands 
de tableaux, et des plus grands 
musées d'Amérique, réunira de» 
oeuvres représentatives de cet te 
forme de l 'art depuis ses débuts, 
au XVe siècle, jusqu'à nos jours. 
Le vernissage aura lieu le 6 mars 
en soirée et l 'exposition sera ou-
verte au public le lendemain. 

Etant donné les frais considéra-
bles qu'entraîne cette importante 
exposition, préparée uniquement 
pour les Montréalais, il y aura un 
modique prix d 'entrée pour aider 
à en défrayer le coût. M. Robert 
Tyler Davis, directeur du Musée, k 
qui nous devons cette intéressante 
exposition, prépare aussi un cata-
logue illustré contenant des repro-
ductions de la plupart des pein-
tures comprises dans l'exposition, 
ainsi qu 'une introduction à U 
peinture paysagiste. 

Les oeuvres prê tées popr cet te 
exposition viennent des principaux 
musées du Canada et des Etats-
Unis, de collections privées de ce« 
deux pays, et de marchands de ta-
bleaux importants. En plus, on y 
verra un paysage de Hobbema, 
don de la reine de Hollande au 
gouvernement canadien, prêté par 
la Galerie nationale d'Ottawa, et 
deux peintures du paysagiste an-
glais Turner, prêtées par les Ga-
leries Tate, de Londres. Tous les 
grands maîtres des six derniers 
siècles sont représentés: Le Tinto-
ret, Rembrandt, Ruysdaël, Claude 
Lorrain, Gainsborough, Fragonard, 
Corot, Courbet, Goya, Murillo, etc. 
Parmi les modernes: Manet, Mo-
net, Van Gogh, Utrillo, Cézanne, 
Gauguin, Henri Rousseau, Matisse, 
et bien d'autres. 

C.'est là l 'événement artistique 
de l 'année, une exposition que 
tous les amateurs du beau ne vou-
dront pas manquer. 

" S ^ r W d e 
p a y r - s a g e " a u 

Du 7 mars au 13 avril, le Musée 
des Beaux Arts de Montréal pré-
sent importante exposi-
tion de la saison: plus de 60 oeu-
vres de première valeur représen-
tant "Six Siècles de Paysages". 

Cette exposition provenant de 
collections privées, de marchands 
de tableaux, et des plus grands 
musées d'Amérique, réunira des 
jeuvres représentatives de cette 
'orme de l 'art depuis ses débuts, au 
15e siècle, jusqu'à nos jours. Le 
/ernissage aura lieu le 6 mars en 
ioirée e t l'exposition Bera ouverte 

• iu public le lendemain. 
M. Robert Tyler Davis, directeur 

lu Musée, à qui nous devons cette 
ntéressante exposition prépare 
.usai un catalogue illustré conte-
lant des reproductions de la plu-
lart des peintures comprises dans 
exposition, ainsi qu'une introduc-
ion à la peinture paysagiste. 

Les oeuvres prêtées pour cette 
xposition viennent des principaux 
îusées du Canada et des Etats-
'nis, de collections privées de ces 
eux pays, et de marchands de ta-
leaux importants. En plus, on y 
erra un paysage de Hobbema, don 
e la reine de Hollande au gou-
ernement canadien, prêté par la 
•alerie nationale d'Ottawa, et 
eux peintures du paysagiste an-
lais Turner, prêtées par les Gale-
ies Tate de Londres. Tous les 
rands maîtres des six derniers 
ècles sont représentés: Le Tin-
jret, Rembrandt, Ruysdaël, Claude 
orrain, Gainsborough, Fragonard, 
orot, Courbet, Goya, Murillo etc. 
'armi les modernes: Manet, Mo-
rt, Van Gogh, Utrillo, Cézanne, 
iauguin, Henri Rousseau, Matisse 
t bien d'autres. 

"XVe. '-cK a.< 
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Invitations 
Issued for Preview 

The president and council of the 
Montreal Museum of Fine Arts 
have issued invitations to a pre-
view of a major loan exhibition, 
"Six Centuries of Landscape," which 
will be held from eight until eleven 

(o'clock, on Thursday evening, 
I March 6. 

99 
"Six siècles 

de paysages 
La plus importante exposition 

de la saison, au musée des Beaux-
Arts de Montréal, s'ouvre jeudi 
prochain, 6. Elle s 'intitule Six siè-
cles de paysage et réunit les plus 
grands tableaux (anciens et moder-
nes) du genre. 

A cette occasion, le directeur 
du musée, Robert-Tyler Davis, a 
emprunté plusieurs tableaux des 
principaux musées d'Amérique. 
Celui de Toledo, aux Etats-Unis, 
lui a envoyé le célèbre Champ de 
blé. de Van Gogh, et la non moins 
célèbre Clairière, de Cézanne. 

Le vernissage de Six siècles de 
paysage (du 15e siècle à nos jours) 
aura lieu mercredi, à 5 heures 
du soir, en présence de plusieurs 
personnalités artistiques. 

W 

AU MUSEE DES BEAUX-ARTS. 
— L'éminent peintre - paysagiste 
canadien. A.-Y. Jackson, dormera 
une conférence le lundi 3 mars 
prochain, au Canadian Israeli 
Art Club, à 8 h. 30 p.m„ au Musée 
des Beaux-Arts de la rue Sher-
broOCVT" J*"iwjet de son entretien 
sera: "L'Art dans un pays froid". 
L'entrée est libre. A cette occa-
sion, une exposition de ses œuvres 

sera en montre au Musée. 
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Artists' Field 
Broadening 
TT is easier today for the young 

Canadian art ist to get ahead 
than it was in the early 1900's, A. 
Y. Jackson, well-known Canadian 
artist, told the Canadian Israeli 
Art club a t a meeting last night 
held in the Museum of Fine Arts. 

Today commercial a r t is offering 
new opportunities, he continued,' 
"and although the pay . is only 
medium, the work can be made 
very interesting." He felt too, that 
more use of the artist 's talent 
could be made in the mural field. 

Israeli ar t and Canadian ar t 
faced what the artist called the 
"danger" of Paris. Mr. Jackson 
said he hoped tha t in Israel and 
Canada there would be more use 
made of what the countries them-
selves had to offer as themes 
ra ther than abstract experiments. 
However, he noted, the school of 
Paris was strong, and in Israel to-
day "it seems inevitable tha t the 
influence will be French." 

Art in Canada has come a long 
way "and it can still go a lot fu r -
ther," Mr. Jackson said. 

Mr. Jackson said a general in-
terest in a r t had been steadily 
growing up even in remote parts 
of the country. The small art clubs 
in such places as Yellowknife and 
Timmins he saw as encouraging In 
a countnr "which has only in com-
paratively recent times had the 
leisure for ar t ." 

There were some people who 
claimed Canada had no art , he 
said, but he didn't agree with this. 
• Mr. Jackson did not believe the 
government should have to play a 
major role in the support of art. 
However, he noted, there were cer-
tain things it should and could do 
—such as the building of a good 
national gallery at Ottawa. 
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MONDANITES 
Au Musée des Beaux-Arts 

Le thé s é r ï s é^ î )dans les Salons 
d'expositioi^du Misée des Beaux-
Arts de Inont réaf par le comité 
féminin du Musée, mercredi après-
midi." Mme Jacques Paradis pré-
sidera à la table et sera assistée 
de Mes Antoine Vanier, Jean Bé-
rard, René Gauthier et Maurice 
Versailles. 

A u M u s é e d e s 
B e a u x - A i * e * M o n t r é a l 

Le \ Jé sera s#rvi demain après-
m i d i l t ^ * Salons du Musée, 
pa^ f fe Comité féminin du Musée, 
Mme Jacques Paradis présidera à 
la tàble et sera assistée de Mmes 
Antoine Vanier, Jean Bérard, René 
Gauthier et Maurice Versailles. 

Fine Arts Museum 
Plans Program 

The Montreal Museum of Fine 
Arts will present another in the 
series of Artists in Action programs 
on Wednesday evening at 8 o'clock 
in the Lecture Hall. Arranged by 
the ladles committee in co-opera-
tion with the education department 
of the museum, the program -will 
offer the demonstration of a paint-
ing technique by a Montreal artist. 

In the Lecture Hall will also b? 
found the current exhibition of the 
Professional Photographers, con 
sisting of 150 selected prinls and 
30 color transparencies, while hi 
the upstairs galleries the memo-
rial exhibition of paintings by 
Sarah Robertson will be in its la-st 
night on Wednesday. 

The public is invited to the de-
monstration and the exhibitions. 
The museum is open free on Wed-
nesday evenings from 7:30 to 10 
o'clock. 

W W V x V 
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T*/" pre- •J '->t and council of th 
MoiL M im of Fine Artshav. 
issued invitations to the preview o 
a major loan exhibition, Six Cen 
turies of Landscape, on Thursday 
evening. March 6, from eight unti 
eleven o'clock. « 
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In Charge At 
Wednesday Tea 

Mrs. Jacques Paradis, assisted by 
Mrs. Antoine Vanier, Mrs. J. Ber-
ard, Mrs. Maurice Versailles and 
Mrs. L. Gauthier are in charge! 
today of the Wednesday Tea held 
by the Ladies Committee of the 
Montreal Museum of Fine Arts. 
Tea will be served in the upstairs 
foyer of the museum from three to 
five o'clock. i 

Mrs. Jacques Paradis, assisted by 
Mrs. Antoine Vanier, Mrs. J. Ber-I 
ard, Mrs. Maurice Versailles and 
Mrs. L. Gauthier are in charge to-
day of the Wednesday Ter held by 
tne Ladies Committee of the Mont-
real Museum of Fine Arts. Tea will 
be served in the upstairs foyer of 
the museum from three to five 
o clock. 

Mr. and Mrs. Anson M«KTm will 
entertain at dinner-kprim to the 

i preview of "Six Cento. i ; of Land-
scape" which will, v e field from 
eight until eleven o'clock tomor-
row evening by the president and 
council of the Montreal Museum 
of Fine Arts. 



M. Jacques Doyon de "La Patrie" 
remporte le "Grand Prix" pour 
un instantané journalistique 

M. A. V. Waelput, président de l'Association des 
Photographes Professionnels de la Province de 
Québec, a annoncé hier au cours d'une visite de la 
presse de l'exposition qui sera inaugurée officielle-
ment aujourd'hui, les noms des lauréats de la pre-
mière exposition de photographies organisée par 
l'association. 

L'exposition, où seront exposées 
150 photographies représentant 13 
phases différentes de l 'art photo-
graphique, a lieu du premier au 
douze mars au Musée des Beaux-
Arts, rue Sherbrooke ouest. 

Les grand prix et trophées ont 
été décernés comme suit: Basil 
Zarov, trophée donne par C.I.L. 
pour le meilleur portrai t ; Jacques 
Doyon. trophée donné par le Mon-
treal Daily Star pour le meilleur 
instantané journalistique; Maria 
Kiliany, trophée donné par Gae-
vert (Canada) Ltd. pour la meil-
leure photographie d 'entants: F.-G. 
Egan, trophée donné par Ansco 
pour la meilleure photographie 
commerciale; et Geoffrey-F. Ro-
gers, trophée donné par Eastman 
Photographie Materials pour la 
meilleure photographie en couleurs. 
Tous les auréats sont des Mont-
réalais. 

Le jury de l'exposition était formé 
de MM. T.-H. Dupras, photographe 
bien connu et maintenant à sa re-
traite; Colin McMichael, président 
du Montreal Art Directors Club; 
et Philip Surrey, chef du service 
photographique du magazine illus-
tré "Week-End". 

Un sixième trophée sera décerné 
par le public. Chaque visiteur pour-
ra déposer un bulletin de vote au 
cours des douze jours de l'exposi-
tion, indiquant sa photographie 
préférée. Le trophée en question est 
un don d'Ansco. 

Les principaux lauréats sont au 
nombre des exposants qui se clas-
saient en tête des sections. TVt. 
Doyon. dont l ' instantané journalis-
tique fut jugé le meilleur — une 
photo d 'un moment particulière-
ment intense d 'un combat de boxe 
entre Armand Savoie et Jerry La-
liberté — est le récipiendaire d 'un 
certificat de méirte avec distinc-
tion dans la section presse-sports. 
M. Egan, également gagnant d'un 
des trophées, se classa premier dans 
la section industrielle du groupe 
commercial pour une étude de 
bouilloires géantes dans une bras-
serie. M. Zarov se classa en tête de 
la section des portraits féminins. 
. Trois photographes ont chacun 
obtenu des certificats de mérite 
avec distinction. Ce sont MM. Ri-
chard G. Arless, Ins tantané journa-
listique et composition photogra-
phique pour la presse; G. F. Rogers, 
mode et couleurs: et Zarov. section 
des portrai ts masculins et féminins. 

D'autres récompenses semblables 
furent attribuées 'comme suit: Max 
Sauer, photographie commerciale-
produits: Sydney Bone, photogra-
phie commerciale - a r c h i t ecture ; 
Norman Zuker, photographie com-
merciale-illustration; et Annette et 
BazU Zarov, photographie de ma-
riées. 

Deux photographes obtinrent le 
maximum possible de points dans 
le classement par les membres du 
jury: Mlle Killiany pour son étude 
d 'enfant ; et M. Zarov pour son por-
t ra i t de femme. 

Toutes les photographies exposées 
ont été soigneusement examinées 
par les juges qui consacrèrent plus 
de 20 heures en tout à ce travail. 
Les points furent attribués pour 
l'impression, la composition et l'o-
riginalité. Seuls les membres de 
l'association des photographes pro-
fessionnels de la province de Qué-
bec avaient le droit de participer. 

O n trouTera, ci-après, la M e com-
p lè t e des rt-compenses d o n s c h a q u e 
section et dan» l'ordre su ivant : 1. Mé-
r i t e avec d is t inct ion. 2. Mérite. 3. M e n -
t i o n h o n o r a b l e . 

Photos en couleur: 1. O» F. Rogera 
(grand prix), J . T. 8. A m o t t . Tous 
deux de chez A m o t t and Roger». J. 
George Nakash de Nakash 8tudlo . 

P h o t o g r a p h i e C o m m e r c l a l e - i n d u s t r l e l -
1. F. O. Egan. Associated Sc reen New» 
L td . ( g r a n d p r i x ) . 2. W. R. H a m i l t o n . 
3. Ma* S a u e r . Tou» d e u x d e c h e z Max 
S a u e r Regd. 

Photographie Commerciale-Il lustra-
t ion: X. Norman Zuker, Hayward S t u -
dios. 2. G. F. Roger». 1. G. Desmarals, 
de Gaby of Montreal . 

Photographie Cotnmerclale-srehltee-

t u r e : t . S v d n e y Bone . A m o t t a n d R o -
ger». 2. Charles Wilkinson, E d i t o r i a l 
Associa tes Ltd. 3. Norman Z u k e r . 

p h o t o g r a p h i e C o m m e r c i a l e - m o d e s : 1 
e t 2. G . F . Rogers . 3. Gé ra ld ine C a r -
pen t e r . de Géraldine Carpenter S t u -
d i o I n c . 

p h o t o g r a p h i e Commerciale-produits: 
1. e t 2. Max Sauer. 3. H o w a r d H a t c h , 
de R a p i d Gr ip and Bat ten Ltd. 

"KNOCKOUT" — Voici la photo qui a valu à notre Jacques Doyon le "Grand Prix" de photographie 
Journalistique à la première exposition annuelle de l'Association des Photographes Professionnels de 
la Province de Québec. Cette photo, représentant la victoire d'Armand Savoie sur Gerry Laliberté par 
mise de combat en une ronde, est actuellement exposée au Musée des Beaux-Arts, rue Sherbrooke ouest. 
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M. JACQUES DOYON, artiste et 
photographe de la "Patrie", qui a 
remporté le grand prix et le 
trophée de l'expœition de Photo-
graphie. pour le meilleur instan-

tané journalistique. 

P o r t r a i t s d ' h o m m e s : 1. Basi l Zarov 2. 
Aline Lemay, de fchicoutlml. Qui 3. G . 
Hodgson, d e V e r d u n , Qué . , a n c i e n n e -
m e n t d u CJP.R. 

P o r t r a i t s de f e m m e s : 1. e t 2. Basi l 
Zarov (g r and p r i x ) . 3. A n n e t t e Zarov 

E t u d e s d ' e n f a n t s : 1. e t 2. Mar ia 
Ki l i any . T a n t e L i a n e S t u d i o s l g r a n d 
p r l x l . 3. J e r ry Ivo. de I t o S t u d i o . 

P o r t r a i t » de mar iée» : A n n e t t e e t B a -
sil Zarov. U n e seu le r é c o m p e n s e d é -
ce rnée . . —». 

Presse i n s t a n t a n é » j o u r n a l i s t i q u e s : 
1. R i c h a r d G. Arles», R i c h a r d Arles» 
Associates. 2. e t 3. S a m B r e i t m a n , 
Fede ra l Pho tos . 

Presse — c o m p o s i t i o n s p h o t o g r a p h i -
q u e s : 1. R. G. Arless. 2. S a m B r e i t m a n . 
Deux r écompenses décernée». 

P r e s s e - s p o r t : 1. J a c q u e s Doyon. " L a 
P a t r i e " ( g r a n d p r i x ) . 2. R O . Arless. 
Deux r é c o m p e n s e s décernées . 

CONVOCATIONS 
Musée «es Beaux-Arts. 1379 

ouest, rue Sherbrooke: ce soir, 
Les artistes au travail", demons-

tration de techniques artistiques. 

PINT-SIZED ARTIST: Little Ingrid Lynge, 6. 5708 
Queen Mary Road, proudly displays her "scholar-
ship winning "masterpiece'' to her dad. A. Lynge. 
Ingrid won the Grade 1 original art contest of the 
arts section of the N.D.G. Arts and Letters Festival. 
Works of pupils who participated in the festival 

were on display yesterday at Shaare Zion. 5575 
Cote St Luc road. Close to 1.000 entries were re-
ceived. Three were chosen for scholarships, en-
titling them to year's tuition at Montreal Museum 
of Fine Arts' art school. 

'Gszetta Photo by Ed O'Neill.) 
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Artists in Action 
The Montreal Museum of Fine 

Arts will present another in the 
series of Artists in Action programs 
at 8 p.m. today in the Lecture Hall. 
In the Lecture Hall the exhibition 
of the Professional Photographers 
is on display and in the upstairs 
galleries the memorial exhibition 
of paintings by Sarah Robertson 
has its last night Wednesday. 
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Women of Today M u s t M e e t 
Demands From Two Worlds 

Wnme i mu . • in two worlds into an executive job and the girl 
today and the; 'iust realize the who accepts a scholarship and 
advantages and i cept the limita- drops it in a matter of months be-
t ens if they are to get along in cause she decides to get married 
either of them. Dr. Margaret Pic- The first type. Dr. Pickel admit-
kel, dean of women at Columbia ted. often got some of her grand-
University said yesterday at a i0se ideas handed down to her in 
meeting of the (Women's Art Soc- college. The second type, she noted, 
iety at the Museum of Fine Arts should realize that in some cases 

The personal i n tw- . mi> *ct she makes it doubly hard for the 
natuwl with women will always; next woman to get a scholarship, 
o l a i ^ t h e m said Dr. Pickel. This Dr. Pickel advocated women get-
factor with the general run of wo- ting the best out of the two worlds 
men could not be ignored in the they lived in, but she cautioned, 
business world. there are few who manage to do it. 

Women often lack the single ; Otherwise, she indicated that more 
Imindedness of men toward a ca-1 singlemindednew of purpose and 
reer and they also tend to let male ruthlessness" would be an 
their emotional side interfere with asset to the woman in business. 

Itheir business 1 fe, said Dr. Pickel. Questioned from the floor as to 
I'1 here are exceptions to be f o u n d j alleged increase of neurosis since 
but they are *ev/. more women went to business, Dr. 

! Pickel replied that she firmly be-
Two Types Scored lieved there was as much neuros-

I Dr. Pickel ticked off two type? is caused by the chaise lounge and 
of college girl: the young graduate chocolate box as by the typewrit-

iof 21 or 22 who expected to step er. 

Commercial Art Show 
A broad samplirg of commcr .1 

«rt work from across Canada will 
be displayed at the first an:.ua I 
advertising art show of Art Direc-
tors Club of Montreal, according to 
("olin McMichael. president. Ex-
hibition will be at Montreal Museum 
c' Fine Arts March 15 to 29. En-
tries include advertising or perio-
' ical material ublished in Cai : . ia 
between Jan. 1, 1851, and Jan. 31, 
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frs. Donald Stewart-
he dinner hosts 

Mr. ?r 
i p a t t e f l G w P B — f f H P 
prior ii th* "pening of the exhibi-
tion "Six Centuries of Landscapes" 
at the Montreal Museum of Fine 
Arts which they will at tend with, 
their guests this evening. 



CHOSES DE L'ART 
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L'Assjf t teÉMP^es photographes 
profes^îtnnFis du Quebec tient en 
ce moment et jusqu'au 12 du mois 
courant sa première exposition an-
nuelle, au musée dc^ Bqa^x-Arts. 
rue Sherbrooke o u e s t Près de 200 
oeuvres y f igurent dans quatre 
classes principales et une douzai-
ne de sous-catégories. 

Trois prix ont été attribués dans 
la pkipart de ces catégories, 
en plus de prix spéciaux dé-
cernés par des industries inté-
ressées à la photographie commer-
ciale A l 'entrée de la salle V du 
musée (salle des conférences), le 
visiteur se voit de plus remettre 
un bulletin de vote donnant droit 
au tirage âu -sort d'une camera of-
fer te par l'association. 

La classe de la photo commer-
ciale se partage entre l'architectu-
re, la mode, l ' industrie (vues d'usi-
nes), les produits industriels et l'il-
lustration générale (paysage). La 
classe de la presse off re le sport, 
la nouvelle courante et la primeur 
d'actualité. La classe du portrait 
se répar t i t entre l'homme, la fem-
me, l 'enfant et la mariée. Enfin il 
existe une classe de la pho^o en 
couleurs. 

Incidemment, on sait que cette 
exposition a déjà eu l 'honneur de 
f igurer parmi les incidents drama 
tiques d'un célèbre radio-roman du 
soir, sur les ondes de CBF et ce 
avant même son ouverture... 
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Landscape Show 
Public Tomorrow 

' Press and radio representatives 
last night saw a preview of the 
major exhibition this season of 
Montreal Museum of Fine Arts, a 
collection of more than 60 paintings 
to illustrate "Six Centuries of Land-
sea pe." 

Tonight the paintings will be 
shown members and their friends 
and, starting tomorrow, to the gen-
eral public. 

Lenders to the exhibition include 
many major museums in Canada 
and the eastern U.S and New York 
art dealers. Included are a work by 
Hebemma, a eecent gift of the 
Queen of Holland to the Canadian; 
Government, and two landscapes 
from the Tate Gallery in London 
by the famous English landscapist 
Turner. 

Many great names of six centuries 
are represented. 

T h e 

Preview Of Exhibition 
Mr. R P Jellett. vice-president 

of the Montreal Museum of Fine 
Arts will officially open the loan 
exhibition of Six Centnries of 
Landscape, this evening at eight 
o'clock al a preview reception. The 
exhibition will be open to the 
public from tomorrow. 

To Open 
Exhibition 

Mr R P. Jellett, vice-president 
of the Montreal Museum of Fine 
Arts will opiyi officially the loan 
exhibition oT "Six Centuries of 
Lanscape " this evening at a pre-
view reception. , , " 

The exhibition will be open to 
the public from t o m o r r W f j g f l i ^ 
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Personal 

Mr. and Mrs. Robin W a i l wll 
entertain at dinner this evening 
and later will attend with thei 
guests the preview of the exhibi 
tion "Six Centuries of Landscape' 
which is being held at the Mont 
real Museum of Fine Arts. 

e x p o s i t i o n d ' a r t 
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M i $ 3 e e 4 o l 5 m a r s 
Le inusée mes Beaux-Arts d< 

M optimal présentera, du 15 au 2! 
mmrf prbchaiif les meilleurs exem-
ples de l'art commercial canadien 
lors de la première exposition an-
nuelle d'art commercial, sous la di-
rection de M. Colin McMichael 
président du Art Directors Club d t 
Montréal. 

Les travaux sont répartis sous 
toutes les classifications. Le choix 
de ceux-ci sera fait par un comité 
sous la direction du professeur H 
Eveleigh. de l'Ecole des Beaux-Arts 
de Montréal. 

Les entrées comprennent les 
meilleures créations publiées au Ca-
nada entre le 1er janvier 1951 et 
le 31 janvier 1952. Les prix de mé-
rite aux meilleures entrées seront 
présentés lors d'un dîner tenu au 
Ritz-Carlton, le 14 mars prochain. 

T W Star 

La première exposition de photographie professionnelle du Quebec a 
favorablement les critiques d'art photographique, qui ont pu observer un degre a ex-
cellence ' uniforme dans toutes les 150 épreuves exposees. 

Le salon, qui s'est ouvert au M u s | ^ k . Pt-mr Arty Montreal lê  1 e r m a r s , 
avait été organisé par l'Association déTFtotographes professionnels de ^ 
de Québec. Les photographies, y inclus celles auxquelles ont ete decernes les giand* 
prix du salon, seront exposées jusqu'au 12 mars. vi„ai„r». 

Un comité de trois juges étudia plus de 400 entrees antérieurement a 1 inaugu 
ration des cartes numérotées pour marquer leur acceptation des photographies envoy-
ées par des photographes professionnels de toutes les parties de la Province. 

Les juges sont tous des experts bien connus en art p h o t o g r a p h i q u e ^ C e sont 
de gauche à droite: Philip Surrey, chef de la Photographique au Week-End Picture 
Magazine; Colin McMichael, président du Montreal Art Directors Club, et 1 . m du 
pras, un photographe des plus en vue à Montréal il y a quelques annees et mainte-
nant à sa retraite. Basil Zarov et T. S. Arnott, membres du comité du salon, sont 
en train de disposer les entrées. 

Advertising Art Show 
Set for March 15-29 

Advertising creative work in a 
variety of classifications will be on 
display at the Museum of Fine Arts 
from 'March 15 to 29 at the first 
annual advertising art show of the 
Art Directors Club of Montreal, it 
is announced today by Colin Mc-
Michael, president. 

The exhibits will cover advertis-
: ing or periodical material pub-
lished last year, and an editorial 
division covering magazine and 
dook design, illustrations and 
photography. Prof. H. Eveleigh, 
of the School of Fine Arts, is head-
ing the panel of judges, and awards 
will be presented Ĵ. a pre-exhibi-
tion dinner at the Ritz-Carlton 
Hotel on March 14. 
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Latest Museum Show 
Covers Broad Field 

W W V L, 

Social and 

The feature pictorial event of 
this season, and one of the most 
interesting presented here in re-
cent years, is open to the public 
at the Montreal Museum of Fine 
Aits toflay. af ter being previewed: 

-by Art Society members and guests 
last night. 

The "Six Centuries of Landscape 
Exhibition," assembly of which 
represents months of work by the 
Museum, staff under Robert Tyler 
Davis, reaches back into medieval 
days, when painters of religious 
subjects introduced symbolic rocks, 
trees and rivers as background for 
their saints and martyrs . It 
leaches forward to the beginning 
of the present century, showing 
how landscape developed from an 
incidental to the dominant factor 
in the compositions of leading 
painters. The phrase "in Europe' ' 
should be added to the title, neither 
Canadian nor US landscape paint-
ing being, included. 

There are weak links in the 
chain, of course. The English 
landscape movement of the 18th 
century seems thinly represented, 
and neither the Turner nor the 
Constable indicate the highest 
achievements of these artists. But 
the selections front the earlier 
centuries, and from • the French 
moderns of the pre-absti action era, 
moie than compensate. The 
chronological arrangement and 
able cataloguing make i f easy for 

the visitor to derive full enjoy- L 
ment from an exhibition that 
represents not only centuries of 
European art , but many of the 
world's great collections, public 
and private. 
1410 PAINTING 

Number One in the landscape 
! parade is an Italian pieta dated 

1410, in which the landscape is 
rudimentary, but in which the 
handling of buildings and figures 
strikingly suggests modernity. 
Eliminate the gold and you might 
have a contemporary rendition of 
the theme. 

More landscape detail gradually 
appears, together with increasing 
-kill in the handling of light. A 
Dutch "River Landscape" of the 
IGOO's is a significant milestone,; 
and The Hobemma presented to 
Canada by the Netherlands well 
illustrates this stage. 

Three fine Corots usher in the 
most important period of land-
scape exploitation. Up to this 
point, it has been the detail treat-
ment of single symbolic features— 
a branch or a r o c k - a n d the 
handling of light on dark masses 
that have been notable. Now land-T 
scape, more freely and naturally, 
treated, becomes the artist 's chief 
concern. 

The Manet and the Monet in 
this group are outstanding items. 
Sisleys, Cezannes. a typical Rous-
seau, lead up to Gaugin. and two 
Van Goghs which stress that 
painter's strength as a draughts-
man. 
' The importance of this collec-
tion can only be suggested here. 
It must be stressed that it is a 
show for the layman, as well as 
the student. 

T W S W - C A a r t Y 1 , 

See The Paint ings 
r p H E world 's g rea t pa in t ings have unt i l 
-*- recétvt yea r s bean avai lable only t o 

the f o r t u n a t e few who could jou rney t o 
the w o r l d ' s gal ler ies to see them. Many 
a re in pr iva te collections and t h u s avail-
able to even fewer people. T h e a r t lover, 
to see originals , had to go to t h e paint ings . 
Now they come to him and he ha$U> exer t 
himself only a l i t t le to see them.^ ' 

I t is a g r e a t movement this , of br ing-
ing p ic tures to people and the people of 
Montrea l a r e f o r t u n a t e t h a t t h e Museum 
of Fine A r t s ha s t aken p a r t in i t . Wi th 
o t h e r s i t has helped to pe r suade both 
p r iva te col lectors and m u s e u m c u r a t o r s 
to let t h e pa in t ings move abou t t h e world. 
Persuas ion i tself is no easy t a sk . Many 
are g r e a t t r easures , in t r ins ical ly valuable , 
i r replaceable . They m u s t be insured and 
s a f egua rded . They m u s t in t h e f i r s t place 
be selected,, one by one, and the i r owners 
persuaded to p a r t wi th them. 

Montrea l a t th is m o m e n t en joys t h e 
f r u i t s of th i s ini t iat ive. The exhibition of 
six centur ies of landscape pa in t ing t h a t 
opened a t t h e Museum last n igh t is one 
of the f ines t ever got t oge the r . I t is an 
oppor tun i ty t h a t m a y not come again , to-
see F r a g o n a r d s and Gainsboroughs , Rcm-
brand t s , Tu rne r s , Cons tables and t h e res t , 
a r r a n g e d so t h a t t hey p resen t a p a n o r a m a 
of the development of pa in t ing over the 
ccntur ies . < -

Le t us hope t h a t as m a n y people as 
possible will see th i s exhibit ion. A p a r t 
a l toge the r f r o m the personal r e w a r d s of 
a t t endance , the i r presence, will s ign i fy ap-
preciat ion o'f t h e g rea t work the Museum 
has been doing in recent yea r s and en-
courage those who give so much t ime and 
ene rgy to th is task to br ing o the r col-
lections here . 
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"THE BEACH AT TROUVILLE" by ÏUCENE BOUDIN 

t a so 
Six^Siçcles de Paysages ', 

âii Musée des Beaux-Arts 
Une exposition très intéressante et unique — Invitat ion 
au public de la métropole — Du X lVe siècle À nos 
jours — Enluminures des premiers livres imprimés — 
Le paysage comme fond de scène à la représentation 
de personnages religieux ou bibliques — Le paysage 

comme genre devient plus indépendant 
Le public de 4a métropole est invité à visiter à compter 

d'aujourd'hui et jusqu'au 13 avril prochain, au Musée des 
Beaux-Arts, rue Sherbrooke Ouest, l'une des plus intéressantes 
expositions de (a saison, soit une collection de plus de soixante 
peintures illustrant "Six Siècles de Paysages". 

Cette exposition nous présente le 
développement de ce genre de pein-
ture à compter du XlVe siècle jus-
qu'à nos Jours. Afin de défrayer le 
coût assez imposant qu'a nécessité 
la tenue d'une pareille exposition, 
on demandera un faible prix d'en-
trée. Les peintures exposées ont été 
empruntées à de nombreux musées 
canadiens et de l'est des E.-U. ainsi 
qu'à des collectionneurs particuliers. 

Les visiteurs pourront voir des 
enluminures des premiers livres pu-
bliés au XlVe siècle; ce fut là les 
premières, formes de peintures ou de 
dessins de paysages. 

Au XVIe siècle, le paysage ne ser-
vait que de fond de scène à la re-
présenta t ion\de sujets religieux ou 

bibliques. Au XVIIe siècle, le pay-
sage devient un genre plus indé-
pendant. Mais encore led. lea pay-
sages comportent des personnages 
et ne constituent par un genre 
complètement autonome chez tous 
les artistes de ce siècle. 

De nombreuses peintures illustrent 
le développement de la peinture de 
paysages aux XVIIIe, XIXe et XXt 
siècles. 

Une énumération de noms de 
peintres, par ordre chronologique, 
donnera une idée des artistes repré-
sentés à l'exposition en cours I » 
peinture la plus ancienne de l'expo-
sition est de l'artiste italien Splnello 
Aretino, dont les oeuvres datent de 
la fin du 1 jecie SuJ\ent des 
oeuvres de 1 jrenao dl Lorenzo, de 
Raffaelkno del Carli, du XVe siècle. 
Représentant le XVIe siècle: Pati-
nlr, Tintoretto. Palmo Vecrhio. Du 
XVne siècle: Claude. Hobbema, Sa-
lomon Ruisdael, Van Goyen, Salva-
tore Rosa, Murillo. Du XVTTIe siècle: 
Cttnalette. Magnasco, Turner, Ri-
chard Wileon, Gainsborough, Fra-
gonard. Hubert Robert. Goya. Du 
XIXe siècle: Corot. Courbet Manet. 
Monet, Boudin, Pissaro. Sisley. Cé-
zanne. Seurat, Gaugin, Van Gogh, 
Constable. Banlngton Du XXe siè-
cle enfin: Utrillo, Rousseau, Souti-
ne. Matisse, Dufy, Deraln et Vla-
JOlnck. 

"FISHINC VILLACE ON THE FRENCH COAST" 

Masterpieces of Landscape Art 
On Display Starling Tomorrow 

La première exposition de photographie professionnelle du Québec a impressionné favorablement 1M 
critiques d'art photographique, qui ont pu obaerver un degré d'excellence uniforme dans toutes 1M 150 
épreuves exposées. Le salon, qui i'mI ouvert au Musée Beaux-Arts ^e MgrUé»1 1* J e r mars, avait 
été organisé pax l'Association des Photographes pfifesaionnels de la Province de Québec. Les photogra-
phies. y inclus celle» auxquelle» ont été décerné» le» grand» prix du «alon, »eront exposées Jusqu'au 12 
mar». Un comité de troi» Juge» érfdia plu» de 400 entrée» antérieurement à l 'inauguration des cartM 
numéroté®» pour marquer leur acceptation de* photographie» envoyée» par des photographe» profe**ion-
nels de toute» les partiM de la Province. Le» juge» sont tou» de» experts bien connu* en art photogra-
phique. Ce sont de gauche à droite: Philip Surrey, chef de la photographie au "Week-End Picture Ma-
gasine"; Colin McMichael. pré»ident du "Montreal Art Director* Club"; T. H. T>upra*. un photographe 
de* plu* en vue à Montréal il y a quelque* année* et maintenant à »a retraite. Ba*il Zarov et T. S. 
Arnoli. membres du comité du talon, xont en train de disposer 1M entrée*. 

Sixty Famous Paintings B e i n g ExhiWted 
At Montreal Museum of Fine Arts 

r 
e. 
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OF BOSWELL" 
of Boswell" will be 

an address by Dr. H. 
S. Fil&C chapman of the depart-
ment of English, McGilL-Univer-
sity, at a meeting of the/ Women's 
Art Society on Tuesday. March 11, 
in the Mn«enm- yf Fine Arts at 
11 a.m. 

"CIX Centuries of Landscape," the season's major exhibition at the 
^ Montreal Museum of Fine Arts on Sherbrooke street, displays 

more than 60 great paintings assembled to illustrate the development 
of landscape art f rom its beginnings in the 15th century to the present 
day. , 

The exhibition will be opened to the public tomorrow and will be 
continued through April 13. It has been assembled from private col-
lections, museums and dealers in several North American cities and 
England, under the superivsion of* s— 1 

the ^on t r ea l Museum's director, 
Robert Tyler Davis. 

Representative Croup 
"The paintings here," said Mr 

Davis at a press preview last night., 
| 'include, with two or three excep-
tions, every innovator in the his-
tory of landscape painting." 

All the çreat names of the past 
six centuries are present—Tinto-
retta, Rembrandt, Ruisdael, Cana-

iletto. Gainsborough. Turner, Con-
slable, Corot, Courbet, with the 
development brought inlo modern 
times by Manet, Pissaro, Monet, 
Cezanne, Rousseau, Gaugln, Van 
Gogh, Seurat, Matis.se, Vlaminck 
and Utrillo. - . 

One of the most .striking exhibits; 
is a group of 15th centyry book il-
luming ions — landscapes hardly 
larger than a postage si amp. 

Generally, the development or 
'landscape painting is followed 
from its s tar t as mere background 

I to offset paintings of saints and re-
ligious figures, through the stages 
rr which it begins to Interest 
artists for its own sake, to the l i th 

Century when it is firmly estab-
lished as a particular form of pic-
torial presentation. 

Representative 18th, 19th and 
20th century illustrate the fur ther 
Development from the artist's 
.Piene contemplation of a scene to 
the strong personal reactions, 
strongly expressed, of the present 
day. . . . . . 

The exhibition displayed 
chronologically in thrf»e rooms the 
first containing the 15th and lfith 
renturv beginnings of landscape 
painting, the second the middle 
period, and the third the 19th cen-
tury and modern artists. 

A catalogue containing reproduc-
tions of most of the paintings on 
view and an introduction on land-
sea pe paintings written by Mr. 
Davis has been prepared in con-
nection with the exhibition. 



Fine Arts Museum Showing 
0 6 Centuries of Landscape 

Paintings that will appeal toi 
widely differing tastes form th» 
Six Centuries of Landscape exhibi-
tion which, with a pre-view for 
members and their friends, opened 
last night in the galleries of th« 
Montreal Museum of Fine Arts and 
lasts through April 13. The items, 
which total one short of 70. have 
been loaned by public galleries, 
private collectors and art dealers 
in the United States and Canada, 
the collection being of unusual in-
terest. since it includes illuminated 
French and Italian Books of Hours, 
dating from 1440. 

The paintings of the earlier years 
include such names as Aretino, 
Fiorenzo di Lorenzo, Carli, Master 
of Frankfort, Jan De Kock. Hans 
Baldung Grien, Patinir, Tintoretto, 
Josse De Momper and Seghers 
Poussin, Lorraine, and Van Goyen 
are represented, as is Salomon van 
Ruisdael. with a river scene, domin-
ated by a tree which towers above 
figures in boats, while by Jacob; 
van Ruisdael is "Landscape with a I 
Distant Village," a sunny and noble 
composition of great beauty. 

A confidently painted landscape 
study is by Rembrandt, and by 
Philip De Koninck is the spacious 
•The Dunes. Valley of the Rhine. 
Arnhem " "The Two Water-Mills." 
by Hobbema, is the work present-
ed to Canada by The Netherlands 
to commemorate the Liberation 
1944-45 "Jacob and Rachel at the I 
Well," with its figures and sheep., 
represents Murillo. w h i l e the 
Guardi example is "Storm at Sea"— j 
ships with wind-torn sails Peace; 
invents the "View in North Wales." i 
bv RicJiard Wilson, showing a dis-1 
tant mountain, rum on a hill, water 
bridge of many arches, and an 
angler in the foreground "Portrait 
of a Military Officer," in a land-
scape setting is by Gainsborough 
and "The Return of the Drove"— 
eows, sheep, dog and attendants, is 
« sunny example by Fragonard 
"Fountain In the Villa Aldobran 
dmi." by Hubert Robert, shows 
figures, pool and building, and 
landscape is incidental in Goya's 
"Confidences in a Park " a work of 
rich color notes "The Golden 
Bough," by Turner, is a spacious 
landscape with figures, noble trees 
water edged by hills—a work of 
sunlight, vapour and atmospheric 
qualities. By Constable is ' Wey-
mouth Bay," as seen from the 
grassy cliff-top, and "Fishing Vil-
lage on the French Coast." bv Bon-
tngton. shows houses, beached boat» 
and a distant headland 

The French group is ricn and 
v a r i e d — C o r o t with a precisely 
painted group of buildings, entitled 
"Jumieges": "View near Naples." 
showing figures under trees hilLs 
and sea. and the large vertical "The 
Happy Island," from the Museum's 
permanent collection. There is a 
powerful work by Courbet—"La 
Source de la Loue." which shows 
the strpam gushing from a cave 
and speeding in foam past the 
staging of a mill. From the same 
brush is "The Sea" with break-
ing waves and a distant sail, be-
neath a bank of heavy clouds 
Boudin is represented by "The 
Beach at Trouville," with its bath-
ing houses and group of men and 
women taking their ease Dramati-
cally lighted is The Funeral " by 
Manet, with dark trees, hea-se anrl 
mourners, and distant walls wjth 
domed buildings. Crisp ^ lean colo' 
marks "Factorv near Pnntoise —a 
group of buildings and tall smoke 
stacks, seen across water, by Pis-
sarro The Harbor at Rouen." 
from the Museum's collection, is 
also being showr Direct and fresh 
is "La Seine a Bougival." oainted 
by Monet in 186P. his "Matin a 
Etretat"—brilliant sunlight flushing 
a cliff, beached boats, building, and 
the sea breaking in foam, done ir 
1883. being more deft in handling! 

and more concerned with atmos-
pheric effects. 

Rich color marks " A u t u m n , 
Banks of the Oise." by Sisley. own-
ed by the Museum, and the works 
by Cezanne include "The Pond," 
with men and women resting on 
the grassy bank; "A Clearing in the 
Woods," and "Morning in Pro-
vence," in which the foliage of the 
trees is handled in his typical man-
ner. By Henri Rousseau is "The 
Jungle: Tiger Attacking a Buffalo." 
with its bananas towering above 
the victor and the vanquished, 
effectively decorative, while Gau-
guin indulges in rich color in the 
flowering trees that back the white 
horse and three figures in "Wo-
men and a White Horse." Besides 
the small work called "The Thatch-; 
ed Cottages," Van Gogh is repre-
sented by the boldly handled land-
scape with gram in stock under a 
blue sky with c l o u d s , called 
Wheatfield." Seurat's individual 

technique is effective in "Woman 
with Monkey," and the sunny 
Port-en-Bessin: The Outer Har-

bor," with boat on sand, quays and 
houses A decorative work, "The 
Palm Leaf, Tangier." is by Matisse, 
and "The Locks at Bougival. by 
Vlaminck. has some gorgeous reds 
Utrillo has a sound, solid work in 
"Berlioz's House and Henry IV's 
Hunting Pavilion": Derain is direct 
in 'The Pink Wall," and by Soutine 
is "Gorge du Loup " 

Q> 
AU MUSEE DES BEAUX ARTS 

Le thé sera servi mercredi après-
midi, dans les salons du musée, 
par le Comité féminin du musée. 
Mme Jacques Paradis présidera à 
la table et sera assistée de Mmes 
Antoine Vanier, Jean Bérard, René 
Gauthier et Maurice Versailles. 

" T h e Jungle: T iger A t tack ing a Buf fa lo , " by H e n r i - Julien Rousseau, lent by the Cleveland Museum of A r t 
to the Mont rea l Fine A r t i M u s e u m for the current exhibi t ion "Six Centuries of Landscape." 

C 5 i t % t u 
Six Centuries 
Of Landscape 
On Exhibition 

B y R O B E R T A Y R E 

V O U ' D bet ter s tar t going to the 
A Six Centuries of Landscape 

a t the Museum this very week-
end and keep on going until it 
closes on April 13, for it is one 
of those exhibitions that must 
be seen as many times as pos-
sible and five weeks slip away 
all too quickly. I t is of course 
the show of the year and in 
many respects it is the show of 
several years. People who could 
not vibrate in sympathy with the 
ref inements of the 18th Century 
in France and England or who 
had, a blind spot when it came to 
the dynamic a r t s of the West 
Coast Indians are sure to find 
something to their liking in this 
anthology of six h u n d r e d 
years. (J use the word as it was 
used a t the Festival of Britain 
and with poetic justice, fo r an-
thology means a ga ther ing of 
flowers, and poems are not the 
only flowers of the human 
spirit.) 

Two things you should keep In 
mind: first, this is a European 
exhibition; if Mr. Davis had ex-
tended his range to Canada and 
the United States—to say noth-
ing of China—he would have 
been asking for disaster; second, 
he doesn't venture very far into 
the. 20th Century, and this also 
was a wise limitation, for the 
show could easily have become 
topheavy. Picking out wherever 
possible the pioneers in the 
trends, the Director has main-
tained the proportions, and if 
there a re a few disappointments 
—a painter left out or not repre-
sented as well as he might be— 
tha t is due to availability of 
material , and it is the na ture of 
anthologies. The great are here, 
f r om Aretino to Vlaminck, 
speaking alphabetically, and 
f rom somewhere around the turn 
of the 15th Century to a t least 
1922. I t is a great show and the J 
longer you look at it, I am sure, 
the more you will think so-

CO FREQUENTLY 
There are several ways of 

looking at it, and that ' s -why it's 
a good idea to go frequent ly. 
Natural ly the first way will be 
to look at the pictures indivi-
dually, and the tendency will be 
to go for your favorite art ists 
or to gravi tate to pictures tha t 
look attractive, skipping those 
you think dull, as if to sav, "I 'm 
not comfortable in that particu-
lar century, anyway." I t would 
be worth your while to adjust 
yourself to other modes of 
being and seeing and say, "I'll 
come back to get to know those 
people better ." 

Another approach is the his-
torical perspective, looking a t 
the exhibition as a whole, noting 
how the a r t of landscape paint-
ing in Europe developed, f rom 
the days when man and his 
dtfings filled the picture and the 
landscape was nothing but a 
background, or a stage setting, 
or a bit of decoration to furnish 
an empty corner, to the time 
when man disappeared. In the 
earliest pointings, like Aretino's 
"Martyrdom of St. Peter of Ver-
ona," it is the drama of the 
martyrdom tha t mat ters : two 
trees against a gold background 
rocks and a few sparse tu f t s of 
grass are all the landscape you 
get. 

Man is a long time disappear-
ing. Here is St, Jerome in the 
wilderness, here a re Adam and 
Eve in the garden, but Fiorenzo 
di Lorenzo, Pat ini r and Baldung 
Grien did not paint for the sake 
of the garden and thè wilder-
ness. With Patinir , however, and 
men like Jan de Cock, the land-
scape becomes important , for 
atmosphere, and it begins to 
come into its own with Flemish 
and Dutch painters like de Mom-
per and Seghers. Even with the 
great panoramas of Poussin and 
Claude Lorrainej however, man 
is still in the picture, although 
he never has become incidental. 

He never does disappear, of 
course. When he is no longer 
to be seen, as in Monet or Cez-
anne. in the Matisse "Palm Leaf, 
Tangier" or "Gorge du Loup" by 
Soutine, he comes in strongly 
f rom another direction f rom the 
interior of the personality of the 
artist . 

Today's survey Is only an in-
troduction. In subsequent weeks 
I hope to get down to cases, to 

I speak more specifically of the 
periods and the men within 
them, to look more closelv at the 
Englishmen, Wilson, Gainsbor • 
ough. Turner , Bonington, and 
Constable, a t the Frenchmen 
f rom Fragohard and Corot to 
Matisse and Utrillo, to admire 
Vincent van Gogh's wheatfield 
and Rousseau's jungle. 

PRIMITIVE PAINTERS 
Rousseau's magnificent jungle 

makes it clear tha t there are 
primitive painters, and it is 
scarcely fa i r to mention Sylvia 
S ta r r in the same article. But 

she has a show at Agnes Lefort 's 
and if you forget the Douanier 
you will get some pleasure out of 
it. As it. happens, she has a kill-
ing in a jungle, too—she says 
the doe who i s . t h e victim of 
the panther represents an enemy 
she yvanted to dispose of—and 
it is one of her best works, more 
f i rmly knit than many of the 
others, which have a tendency to 
loose organization. 

To the paintings I mentioned 
in this column some weeks ago, 
she had added fa rm scenes, a 
little in the Grandma Moses t ra -
ditiorij and pictures of war and 
the fl ight of refugees. I like her 
best when she is in the imagined, 
tropics, with innocent savages 
and trees bearing blue blossoms. 

Next Thursday an exhibition 
of paintings by the three Bouch-
a rd sisters, noted Quebec primi-
tives, will open in the Dominion 
Gallery. 

OTHER EXHIBITIONS 
Opening today in Gallery XII 

of the Museum, until March 26— 
recent paintings by Andre 
Bieler, resident art ist of Queen's 
University, and paintings and 
drawings by John S. Walsh. 

Paintings by Jean-Marc Blier 
at the Arts Club, opening Mon-
day. 

Photographs by Sam Getz at 
the West End .Gallery, closing 
today. 

Third annual exhibition of 
paintings. Art Workshop, a t the 
Y.M.-Y.W.H.A., Mount Royal 
Ave., until March 16. 

Paintings by Peter Douet and 
Ruth Dingle Douet at 315 Elm 
avenue, Westmount, March 15-23. 

Until the 16th also, an exhibi-
tion of works by Jewish art ists 
a t Hillel House, 3460 Stanley 
street, under the auspices of the 
B'nai Brith Hillel Foundation at 
McGill University and Sir George 
Williams College. The painters 
included a re : Moe Reinblatt, 
Norman Leibovitch, Ghit ta Cais-
erman, Alfred Pinsky, Abe Gold-
berg, Ludwig Fiancer, Eric Gold-
berg, Israel Malamud, Samuel S-
Kirshner, Saul Field. Esther 
Goldenberg, B. Malchi, Erns t 
Neumann, H. Heimlich, Anne 
Greenstein, H. Charney, Sam 
Borenstein, Ephr iam Rosensweig, 
Joseph Sher, Sylvia Ary. 
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Tableau d'inspiration exotique 

Cotte toile d'HENRI ROUSSEAU, dit LE DOUANIER, intitulée 
"Tigre attaquant un buffle", est au nombre des oeuvres modernes 
qui sont montrées en ce moment, su Musée des Beaux-Arts, 1379 
ouest rue Sherbrooke, à la grande exposition sur l'évolution du 
paysage, du 15e siècle à nos jours. On reconnaît dans la peinture 

ci-haut, inspirée des souvenirs de voyage de l'artiste, la naïveté et 
la précision scripturale qui ont rendu célèbre le Douanier. 

W 
Six siècles de 

Musée 

n 

au 
Daysages 
es Beaux-Arts 

Le Musée des Beaux-Arts tient 
en ce moment sa plus importante 
exposition de la saison. L'événe-
ment qui a pour thème "Six siè-
cles de paysages", est d'un intérêt 
exceptionnel pour le public, au 
point de vue didactique. 

Il comporte un aperçu de l'évo-
lution du paysage, de l'époque des 
primitifs du quinzième siècle à 
celle des peintres modernes, dont 
une salle ' a été presque entière-
ment consacrée aux contempo-
rains français. L'exposition est le 
frui t de plusieurs mois de travail 
de la part du directeur du Mu-
sée des Beaux-Arts, M. Robert 
Tyler Davis, qui a réuni d'un 
grand nombre de musées cana-
diens et américains ce groupe de 
soixante et neuf toiles, choisies 
comme il le déclarait à sa confé; 
rence de presse, parmi celles qui 
apportaient quelque chose de nou-
veau dans l'évolution du paysage. 

La liste imposante des musées 
et collections privées, d'où ces 
toiles proviennent, donne une idée 
de la somme de travail que s'est 
imposée M. Davis. 

Sans doute, l'absence de quel-
ques grands noms de l'histoire 
paysegiste peut surprendre, mais 
on doit considérer que l'exposition 
ne se proposait pas autant de pré-
senter des oeuvres de maîtres que 
de faire saisir la chaîne des irtno-
vations et des renouvellements, 
apportes à la reproduction du 
spectacle de la nature. 

Des plus lointains primitifs aux 

derniers gothiques, dont Patinir 
est l'un des plus grands' parmi les 
paysagistes, on ne peut se lasser 
d'admirer la connaissance appro-
fondie qu'ils avaiept du monde et 
la multiolicité des détails de leurs 
toiles. Les fonds sacrifiés, à cette 
époque, au sujet principal, cons-
tituaient de véritables tableaux. 

Peu à peu le décor vit par lui-
même. Les personnages, au lieu 
de se mêler au paysage, sont 
placés au bas de la toile, laissant 
au panorama la partie supérieure 
du tableau. 

Lexposition nous a fait voir de 
nombreux exemples de paysages 
composas, remontant à Roussin et 
à Claude Lorrain. Il e;t malheu-
reux que les couleurs de CES deux 
maîtres se soient si peu conser-
vées. et qu'aujourd'hui un si 
grand nombre de leurs oeuvres 
soient tellement défraîchies. Cel-
les que nous présente l'exposition 
sont en bon état. Un rapide coup 
d'oeil sur la salle consacrie aux 
17e et 18e siècles nous conduit 
aux pionniers du travail en plein 
air et aux grands paysagistes mo-
dernes: Corot. Monet. Seurat, Cé-
zanne. Matisse, Vlaminck, et tant 
d'àutres. 

L'événement, nous l'espérons, 
suscitera un vif intérêt chez le 
public, pas assez nombreux mais 

sympathique, qui visite les expo-
sitions et s'intéresse à la peinture. 

Jean Dénéchaud 

A u Musée des Beaux-Arts de Montréal se tient actuellement une exposition 
réunissant des paysages de toutes les époques. En haut, "La Seine à Bougival" 

de Monet; en bas, un paysage de Ruisdael. 

L i ? ^ r \ e_ -

Six siècles de paysage 
L'exposition la plus importante de la saison 

débute ces jours-ci au Musée des Beaux-Arts de 
Montréal. Grâce au travail de son directeur, M. 
Robert Tyler Davis, et à l'étroite collaboration de 
plusieurs musées de l'est des Etats-Unis, Montréal 
aura l'opportunité d'admirer des tableaux dont la 
plupart n'ont jamais été exposés au Canada, et qui 
sont en quelque sorte les représentants-types de 
l'évolution de la peinture paysagiste, à partir du 
quinzième siècle jusqu'à nos jours. 

Une des premières formes de pay -* 

(Pheto Roper Janelie—la Patrie) 
••SIX SIECLES DE PAYSAGE" — Le Musée des Beaux-Arts de 
Montréal tient actuellement une exposition de paysages, du quin-
zième au vingtième siècle. L'exposition, qui durera jusqu'au 13 avril 
prochain, comprend une soixantaine de tableaux dont la plupart 
n 'ont jamais été exposés au Canada. La photo ci-haut nous montre 
M. Robert Tyler Davis, directeur du Musée, qui a personnellement 
choisi les tableaux. A droite. Mme Cécile Marcoux Caillé, présidente 

du comité féminin du Musée. 

ease apparaît dans les miniatures 
illustrant des manuscrits du XVe 
«iècle, dont quelques exemplaires ont 
été prêtés pour cette exposition par 
la Walters Art Oallery, de Baltimo-
re : Ils ont été tirés de sa splendlde 
collection médiévale. Viennent en-
suite les oeuvres de l'Italien Sptnello 
Aretlno, qui datent de l'an 1410, et 
celles de Fiorenzo di Lorenzo. Raf -
faalltno dl Caril, dont "Submersion 
de Pharaon dans la Mer Rouge", 
prêté par la fondation Kress. 

Le seizième siècle aff irme de nou-
veaux développements dans le pay-
sage, mais celui-ci sert encore oom-
tne accessoire au portrait et aux 
scènes bibliques. Il est Illustré par 
des peintres italiens, f lamands et 
allemands, dont Jan de Cock, Joa-
chim Patinir, Hans Baldung Orlen. 
Le XVIIe siècle est représenté par 

'Nicolas Poussin, Claude Lorrain, 
Rembrandt, Murillo. L'apport des jusqu'au 13 avril prochain. 

pe ln t r j s anglais du dix-septième siè-
cle est plus fréquent : on y trouve 
des portraits de Thomas Oatnsbo-
rough. de Turner, dont "The Gol-
den Bough", et de John Constable. 
Chez les Français, Fragonard, Ro-
bert. Corot; et Goya chez les Espa-
gnols. 

Le dix-neuvième se continue avec 
Corot, dont "L'Ile Heureuse", acquis 
par le Musée des Beaux-Arta de 
Montréal. Le dix-neuvième siècle 
marque une période nouvelle dans le 
paysage, chez les peintres français : 
Courbet. Manet, Pissarro, Monet, 
Slsley, Cézanne, Rousseau, Gauguin i 
(Haïti), Seurat, Vlaminck et Matls-! 
se. Deux Van Gogh sont aussi ex-
posée : "Champ6 de blé" et "Chau- j 
mières". 

L'exposition sera ouverte au pu-
blic tous les jours de la semaine, 
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Fine Art Work 
Recognized as 
Sound Business 

Arthur Hawkins, Jr. 
Of New York, Addresses 
Local Directors' Group 

^ y i T H the wiping out of the dif-i 
ferential between a r t and com-1 

merce, good a r t has become sound 
business. Ar thur Hawkins, Jr. , of 
t he National -Society of Ar t Dir-
ectors, New York, said in an ad-
dress at the Ritz-Carlton Hotel last 
night. 

The guest of honor at a dinnei 
following the opening of the , f i r s t 
annual exhibition of the Art Direc-
tors' Club of Montreal in the 
Museum of Fine Arts,» he tractM i 
the development of advertising art 
since the first commercial a r t ex 
hibition was held in 1908 and 
people began to realize that per 
riaps commerce and a r t were not 
incompatible. 

Since the founding of the f irst 
a r t directors' plub in 1920, he said, 
the quali ty of commercial a r t had 
improved immeasurably, the artist 
had more skilled direction, received 
bet ter nay and was protected by a 
code of fair practice. There was 
no longer a barr ier between fine 
and applied ar t . 

Wal ter Edgar, past, president, 
was chairman and Albert Cloutier 
thanked the speaker He was in-
troduced by Colin McMichael. pres-
ident, vfho presented the awards. 

i f taques Awardod 
For distinguished w » k . p l a c e s 

were awarded to R» W. Murdock, 
a r t director, Richard Rawicot, ar t -
ist; and Don Anderson, arf ls t . 
Other awards were as follows: 

Design of complete unit for mag-
azine advertising: Ha r ry Steinfield 
and Charles Trumble. 

Design of complete, unit, t rade 
periodicals: R. W. Murdock and 
Richard Racicot. 

Newspapers: James Buchanan. 
Booklets: Irene Kon and George 

Wilde; I rene Kon and Arnaud 
Maggs. 

Letterheads; R^W. Murdock and 
Ian van Berkom. 

General illustration, c o l o r : 
Frankl in Arbuckle. 

General illustration, black and 
whi te : Don Anderson 

Humor : Jacques Le Flaguais and 
Wal te r Ferr ier . 

Magazine covers: George Wilde. 
Illustration, color: Oscar Cahen, 

Weekend Picture Magazine. 
Cartoons, color: Pe te r Whalley, ! 

Weekend Picture Magazine 
Typographical design: W. E. 

Trevet t and Leslie Trevor. Toronto. 
Photography, to lor : Max Sauer. 
Roger Lafor tune was awarded 

first prize in the competition for 
posters sponsored by the club for 
a r t students in Montreal and dis-
trict- The second prize went to 
Gilles Charette. Robert Wilson and 
Roland Lavoie were tied for third 
place and Jacques Patenaude and 
Guy Lalumiere received honorable 
mention. 
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A NOTHER young Canadian is to 
-^••KivAthe next recital organized 
by JFhel Women's Art Society to 
t a l » l i i c e in the Museum aà. Fine | 
Arts of Tuesday aftenillftn, 3 p.m. j 
Lise Desrosiers, pianist has been j 
the winner of many distinguished , 
awards since the beginning of her , 
career in 1935. In that t ime she has 
held the Pr ix d 'Europe, t he Pr ix 
Archambault , the Cattelli Scholar-
ship. and the Ker ry Lindsay Schol-
arship of the Ladies' Morning 
Musical Club. 
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Événements dans 
le monde des arts 

Mutée des Beaux-Arta:_1379 ouest 
rue Sherbrooke. 

Du 7 mars au 13 avril: Exposi-
tion: "Six siècles de paysage". 

Du 8 au 26 mars : Exposition : 
Peintures dç J. H. Walsh et de An-
dré Bieler. 

Du 15 au 30 mars : Exposition:! 
Première exposition annuelle du 
"Art Director Club". Cette exposi-, 
tion d'art publicitaire présente une 
centaine de pièces choisies parmi 
un groupe de sept cents. On y trou-] 
vera aussi plusieurs annonces o r i -
ginales et des oeuvres d'art. 

Du' 29 mars au 13 avril : Exposi-
tion : Peintures de Michel Forster 
et de Louis Muhlstock. Galerie XII 

A venir le 9 mai : Exposition an-
nuelle du salon du printemps. Da-
te d'expiration pour les envois: 12 

| avril. _ _ _ _ _ _ 
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E x h i b i t i o n of W o r k 
By Wa lsh and Bieler 

John S. Walsh of Montreal and 
Andre Bieler, A.R.C.A., Resident 
Artist at Queen's University, King-
ston, are exhibiting their widely 
differing" work in Gallery XII of 
tne Montreal Museum of Fine Arts, 
the shows to last until March 26 

Walsh, well known foi his paint-
ings of cjty scenes and especially 
for his interpretation of such ma-
terial at night, when the illumina-
tion of unseen streets makes silhou-
ettes of buildings and the reflected 
Lghts from windows add interest to 
thoroughfares with their pedes-
trians and traffic, is well repre-
serted by such subjects Sound 
fxamples in oils include "Victoria 
Square", Rainy Night at Quebec". 
"Quebec Roofs", in which a church 
spire plays its part; "New York 

Roof Tops", "Little Houses at 
Night", very effective in the man-
agement of light and shadow, and 
Toronto buildings at night. Among 
:he watercolors are "Rainy Day", 
vith girls in varicolored garments. 
Quebec, from the Terrace", from 

:h« permanent collection of the 
Montreal Museum of Fine Arts. 
The Old Vancouver Hotel", "Do-

minion Square", with tree-filled 
foreground and glimpses of the 
Basilica and the C.P.R. Station, the 
r.roadly handled ' Interior, Ghent". 
Choir. Notre Dame Church" 

painted on the occasion of the 
Musical Festivals, the impressive 
"Oil Refinery at Night", the foun-
tain and pool in Lafontaine Park, 
an autumn scene at Calumet and 
the capitally lighted work called 
"My Favorite Bar". The drawings, 
oone with an effective economy ot 
line, include "Canal at Ghent". 
Coin de Paris" and "Dominion 

Square", as seen from St. Antoine 
street, introducing the Basilica, 
backed by the Sun Life Building. 
Earlier this year, Walsh held a 
successful one-man show at Hart 
House, University of Toronto. 

Apart from two drawings and 
seven oils, Bieler shows 17 works 
in tempera, among them "Cabbage 
Women" and The. Baby Carriage" 
oath lent by the Montreal Museum 
oi Fine Arts Among the oils are 
"Family in Blue", two women ana 
a baby; "Winter Fishing", " Perkins 
or> Sunday" and "City Mark*'.' 
The paintings in tempera inçiudc 
three nudes of graceful form, an; 
individual interpretation of the1 

Church of Notre Dame de Bonse 
cours. "Pastorale en Rose", with 
seated woman, cows and barns, and 
Le Boulanger ", making his round j 

)R a village. 
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T V ( W W - N W V vC.vatt. 
_ . . . Mrs. J. Bart-

iett M L A h i l forms us that on Wednesday a film of the life of 
Michae^f**"* failed. "The Titan," will be shown at the Montreal 
Museum <f Fine Arts. Narrated by Frederic March, it has been 
present*"»*™»» «Carnegie Hall, New York, and has won an Oscar 
award. 

"Por t ra i t of a Military Officer", by Thomas 
Gainsborough, lent to the Montreal Museum of 

(sH 
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Fine Arts for the Six Centuries of Landscape 
exhibition by the City Art Museum, St. Louis. 

À Gainsborough on Exhibit 
Presents Remarkable Study 

By ROBERT AYRE 
jy jAYBE it wasn ' t the thing to 

do. but I went to the land-
scape show in the Museum the 
other day not to look a t land-
scape but to meet a man—m a 
picture, I mean. Thank good-
ness the catalogue didn't stop a t 
"Por t ra i t of a Military Off icer" 
in listing the Gainsborough f rom 
the St. Louis City Ar t Museum, 
but went on to identify the 
officer . Ptiilip Thicknesse is a 
name you never forget, and a f t e r 
I read once again the chapter 
"An Observer of Human N a t u r e " 
in Edith Sitwell's "The English 
Eccentrics" I re turned to the 
Museum to have another good 
look a t the Man of W r a t h and 
of Honour. 

I understand the likeness was 
taken in 1750 or thereabouts. 
Whether this was before or a f t e r 
his sojourn among the Red 
Indians (living on squirrels and 
boiled rice) and his service in 
Jamaica when, much against his 
will and hear t , he had to sêarch 
for wild Negroes, I cannot say; 
but it was certainly before he 
abandoned the world and took 
Up the life of Ornamenta l Hermi t 
—if you can say tha t a man has 
abandoned the world who 
foments what Miss Sitwell calls 
"a highly sat isfactory" quarre l 
between his sons, and who in-
dulges in a tor tuous and laby-
r inthine bat t le with another old 
gentleman, named James Makit-
trlck Adair. 

Miss Sitwell says tha t when 
Captain Thicknesse "found a cir-
cumstance difficult to explain to 
his advantage, he was in the 
habit of exuding clouds of ink, 
like an octopus, in which he 
could disguise the facts at will, 
and cap ture his audience," and I 
have always enjoyed his reply 
to a counter-a t tack by Mr. 
Adair: "The Author Is in his 
Seventieth Year, and never pre-
tended to be an accurate 
Wri ter ." 

Fine Arts. In Its appreciation 
of the abstract qualities of the 
ear th, in its evocation of the 
spirit of place, it is linked with 
Paul Nash, which is another 
way of saying that , s t range and 
personal as his landscape may 
appear, Nash remains within the 
English tradit ion. 

Contrasted with the grandeur 
and auster i ty of Constable's wide 
prospect under a moving sky is 
the more int imate romanticism 
of Richard Wilson's "View in 
North Wales," lent bv Mr. and 
Mrs. F . Cleveland Morgan. The 
mood of this landscape, gathered 
so quietly and soft ly around the 
glimmering mere, is deeply re-
flective, a l m o s t melancholy. 
More ma t t e r of fact , yet quiver-
ing with life, is Bonington's 
"Fishing Village on the French 
Coast", f rom the Boston Mus-
eum. 

There you have the English-
section of the Six Centuries of 
Landscape — since Sisley counts 
as French. Last Sunday, 2,500 
c r o w d e d into the Museum. 
Queued three deep all the way 
down the staircase about half of 
them were able to ge t into the 
big exhibition. 

IN CALLERY XII 
Those who had to postpone 

the i r visit to the landscapes were 
able to get some consolation in 
the other galleries. In Gallery 
XII, for example, they could en-
joy the exhibitions of 20 paint-
ings and drawings by Andre 
Bieler of Kingston and 30 by 
John S. Walsh of Lachine. 

Mr. Walsh is not only a painter 
of cities — Montreal, Quebec, 
Toronto. Vancouver, New York, 
Par is and Ghent—hut he special-
izes in their night aspects. He 
ÎTkes to lqpk down on blocks of 
buildings islanded by artificial 
light, to prowl sinister s treets or 
join in some scene of color and 
gaiety. I found myself prefer r ing 

his w a t e r colors to his thinly 
painted oils and I thought he 
was apt in the spontaneous 
"Rainy Day" and his industrial 
subjects, "Dominion B r i d g e 
Forge Shop" and "Oil Refinery 
a t Night." 

As I have noted before in this 
column, Mr. Bieler s tar ts with 
color, picking up clues in land-
scape or in city s t reets or 
markets . He has his own range 
of colors and he plays them to-
gether or one against t h e other 
with skill and perfect taste. He1 

may tie them together with an 
arabesque of line which reveals 
the subject, for he likes people 
too much ever to be purely ab-
stract ( though the small "l 'Appa-
rfcion" is close to it) or he mav, 
as in some of the larger oils, 
never use an outline at all. 

For a while he was preoccu-
pied with mixed technique but 
he has given this up as too heavy 
—lead in his heels, so to speak, 
and now he paints mostly in 
tempera or oil, carrying over the 
mat surface he likes in tempera 
to his oils by usftig gesso; the 
sandy tex ture suits him and his 
subject very well, and it suits 
this observer, too. 

The "Family in Blue", not as 
chalky as it looks in reproduc-
tion, is a harmonious ar range-
ment of blues, with touches of 
green and brown. Blue is pre-
dominant. in "River a t Ganan-
oque"; the wash drawing "Les 
Canards" is limned in green . . . 
but space is running out. I mus t 
mention two of my favorites. 
"City Market ," with its dash of 
yellow, the lively "Eglise Not re 
Dame de Bonsepours , and the 
two tha t belong to the Museum, 
"Cabbage Women" and "The 
Baby Carriage." I t Is a cheerful 
show. 

OTHER EXHIBITIONS 
Paint ings by the t h r e e 

Bouchard sisters, at the Domin-
ion Gallery until the 26th. 

At the Museum, until the 30th, 
t he first annual exhibition of the 
Art Directors Club of Montreal. 

Paint inss and drawings by 
P ie r re de Lignv ' Boudreau, a t 
Agnes Lefort 's Gallery until the 
29th. • 

Opening today at the Canadian 
Handicraf ts Guild for two weeks, 
metal , "leather and woodwork. 

French paintings of the 19th 
and 20th Centuries a t the Wat-
son Galleries until the 29th. 



- a . î A \ L Y A i i C ^ ^ 2 . 

S i x tàcleà d e fctUfteiyeâ 

32 

LE-RETOUR DU TROUPEAU, oeuvre de Jean-Honoré Fragonard (1732-1806), prêtée par le Worcester Art Museum, de Worcester, Mass., au Muaée 
des Beaux-Arts de Montréal, pour l'exposition dite "Six siècles de paysages", commencée le 6 mars dernier et qui durera jusqu'au 13 avril prochain 

L e . l o u f r ^ l - \\o 
r v u f t » 

Les expositions en cours 
Outre la grande exposition de 

l'année, Intitulée Six siècles de 
paysage, deux autres sont à l'af-
fiche au musée des Beaux-Arts, 
rue Sherbrooke ouest. L'une com-
prend des peintures de J.-H. Walsh 
et André Bieler; l 'autre groupe 
quelque cent oeuvres d'art publi-
citaire. 

Cette dernière se tient sous les 
auspices de l'"Art Directors' Club", 
et les membres de l'"Advertising 
and Sales Executives Club" y sont 
particulièrement invités. Parmi les 
oeuvres exposées, on remarque 
plusieurs a n n o n c e s originales. 
L'initiative sera reprise chaque an-
née par l"'Art Directors' Club". 

ir * ir 
Le comité féminin du musée a 

mis à l'affiche, pour la soirée de 
mercredi prochain, 19, un grand 
film sur la vie et l'oeuvre de 
Michel-Ange. La séance débutera 
à 8 heures, et le public y est 
Invité. 

* + <r 
Après l'exposition Six siècles de 

paysage, le musée présentera le 

u l c ^ c s 

bj 
Au Musée des Beaux-Arts 

Le tlx! s | r a sefvi mercredi, dan 
pée des Beau} 

féminin. Mmt 
lera à la table 
lmes Jean Bé-

rard, René Gauthier, Philippe Brais 
Antonio Cantero et Herman Cutk-
necht. •«• 

Salon (annuel) du printemps, au-
quel participent habituellement les 
meilleurs peintres canadiens. A 
noter que les envois doivent ê tre 
faits au plus tard le 12 avril. 

des Arts 

to 

Michael Angelo 
Film to Be Shown 

The Montreal Museum of Fine 
Arts will present, as its program 
at 8 p.m. tomorrow, the motion 
picture "The Titan." which por-
•rays the life and work of Michael 
Angelo. The first presentation in 
the Lecture Hall will be immed-
iately followed by a second show-
ing, if the attendance requires it. 

In the upstairs galleries will be 
found the current notable exhibi-
t'on of 70 oaintings depicting "Six 
Centuries of Landscape" from the 
14th century to the present. There 
is a small entrance fee to this ex-
hibition. In Gallery XII are paint-
ings by Andre Bieler and J. H. 
Walsh. The first annual Art Di-
rectors' Club Exhibition of adver-
tising and editorial ar t is on view 
in the Lecture Hall and can be 
seen either before or a f te r the 
motion picture program. 

The public is invited to the film 
program and to the exhibitions. 
The Museum is open free tomor-
row from 7:30 to 10 p.m. It should 
be noted also that on the usual pay 
days during the week at the mus-
eum the entrance fee is riot being 
charged during these weeks for 
those who purchase admission to 
the landscape exhibition. 

Beaux-Arts, 1379 
. rooke, présentera, 

cette semaine, à la représentation 
du mercredi soir, le film "Le Ti-
tan", qui comporte le récit de la 
vie de Mi:hel-Ange. Le public est 
invité à assister à la projection de 
cette bobine, ainsi qu'à visiter les 
expositions tenues en ce moment, 
au Musée. L'entrée est libre et i'édi- i 
fice est ouvert de 7 h. | 
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Presiding At 
Wednesday Tea 

Mrs. Roger Ouimet, assisted by 
Mrs. Jean Berard, Mrs. Rene Gau-
thier, Mrs. Phillipe Brais, Mrs. An-
tonio Cantero and Mrs. Herman 
Gutknecht, will preside at the tea 
table at the Wednesday tea being 
held by the ladies committee of 
the Montreal Museum of Fine 
Arts. 

Tea will be served in the up-
stairs foyer of the museum from 
three to five o'clock. 

La 
Mijp.,- ries geaiijj-Ai±s de Montréal, 1379 ouest rue Sherbrooke, 
#~ce s o i r T T ^ m n T a 8 heures, le fameux film de la vie et de 

L e H B 
présente - ce 
l'oeuvre de Michel-Ange, "The Titan". 
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Patron of Arts, 
Former Resident, 
Mrs. N. Bohn Dies 

News has been received of the 
death Friday in Paris, France, of 
Mrs. Norman Bohn, an art patron 
who was associated with the Mont-
real Museum of Fine Arts during 

, the Second World War. 
The wife of a London. Eng. in-

dustrialist, she spent most of the 
Second World War in Montreal and 
helped arrange the two most im-

; portant exhibitions of paintings to 
I be held in the Museum since the 
middle 1920s. 

Dr C. F. Martin, a director of 
the Museum and its president while 
Mrs. Bohn was connected with it, 
has said that it was "chiefly 
through her inspiration and effi-
ciency" that the two exhibitions 
were staged. 

The first one in 1942 was a pre-
sentation of great masterpieces of 
painting collected throughout the 
United States and Canada. Net pro-
ceeds of $20,000 were donated to a 
fund for merchant seamen 

The second in 1944 was a col-
lection of Dutch masterpieces bor-' 
rowed for the event In four weeks 

i 100 000 people attended the exhibi-
tion. Net proceeds of $20.000 went 
for war relief services. 

Mrs Bohn was born in England., 
and is survived by her husband and 
a daughter. 
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Mrs. N. Bohn 
Dies in Paris 

I — . — 
a* Prominent Patron 

Of the Art» Here 
The death of Mrs. Norman Bohn. 

prominent patron of the ar ts in 
Montreal during World War II, oc-
curred in Paris last week, accord' 
ing to word received here yester 
dav by her friends 

Wife of a distinguished London, 
Eng. industrialist, she spent most 

Museum Recital 
By Young Pianist 
T ISE DesROSIERS. a young Can-

adian pianist, was the guest 
artist at yesterday's meeting of the 
Women's Art. Society in the 
Museum of Fine Arts Miss Des-
Rosiers has been heard a number 
of times in local recitals, and has 
acquired a considerable reputation 
for her technical facility and power 
—both of which were well in evid-

ence yesterday. 
It was not possible to stay for 

her entire program at the Museum, 
but the Beethoven Sonata in A flat 
major (the one which opens with 
.ariatlons), and the Chopin Fan-
,asy in F minor were enough to 
give us a reliable indication of 
what she planned to do with the 
rest. 

Miss DesRosiers has not yet 
grasped the concept of music as 
sound arranged witnin a given pas-
sage of time. She plays in strict 
measure, but the relationship of 
each measure to the next or to the 
whole seems to have eluded her. 
She strives for the effect of the 
moment, but rarely seizes the 
subtle tie which runs through all 
the moments of a particular piece. 

Her technical lapses yesterday 
were not important for she gave 
ample proof of her ability to sur-
mount most technical problems. 
The thing which was most dis-
appointing was her approach which 
was pedantic or, to use a milder 
word, scholarly, rather than musi-
cal or artistic. We must hope that 
it will change. 

« E. D. M. Dr. C. F. Martin, who was the 
museum's president a t the time, 
said here today tha t "many of Mrs. 
Bohn's friends here will recall her 
great service to the Montreal Art 
Association during the war." 

The first exhibition, held in 1942. 
was a collection of 139 master 
pieces, gathered from museums 
and private house» throughout the 
U.S. and Canada, some of them 
from as far away as San Fran-
cisco. 
• Some 80,000 persons attended 
this exhibit, at which $20,000 was 
collected for the merchant marine. 
The second exhibition, of 176 
Dutch masterpieces, was held two 
years later, attracting 102,000 per-

of the war years h e r e ' w i t h h e r s o n s and collecting again abouti 
daughter, Monique, and during i$20,000 for war relief services Iciation from the museum commit-
that time, helpea to promote two! Before returning to England at j tee. 
of the most important painting ex- the end of hostilities, Mrs. Bohn Mrs. Bohn was born in England, 
hibitions ever held at the Montreal,was presented with an illuminated and is survived by her husband and 
Museum of Fine Arts. 'testimonial, as a gesture of appre-ldaughter. 



A YOUNGISH M A N 
Well, Gainsborough painted 

the portrai t long before that , 
long before the C a p t a i n's 
enemies started swarming and 
buzzing around him in order to 
drive him out of his re t reat . This 
is a youngish man who lounges 
negligently on the mound under 
the stump, one foot on the mossy 
log, spruce in his scarlet coat and 
tricorn; he handles his sword not 
belligerently but as a dandy 
might carry a cane; and there 
is nothing litigious in his expres-
sion: his bright eyes are merry 
and the smile on his lips is good-
humored and whimsical; he is 
just about to u t ter — or maybe 
has just finished uttering — a 
quip, not devastat ing: simply im-
pudent. 

The landscape he ornaments is 
mellow and harmonious, with 
such charming rura l notes as a 
thatched cottage and a woman 
driving a donkey carrying two 
infants (pushing on r a t h e r 
anxiously as if Mr. Gainsborough 
—she has caught his eye— 
mightn ' t like her being in the 
picture) but even if it is in a 
great landscape exhibition the 
important thing in this painting 
is Captain Thicknesse. 

All very l i terary and bio-
graphical. you may say. But it 
is impossible, in looking a t a pic-
ture, especially a portrait , to 
shut your eyes to everything but 
the purely pictorial values. None 
of us lives in a vacuum and no 
picture — not even the most 
anonymous abstraction—can be 
considered out of context. His-
tory, biography, poetry, music, 
all sorts of associations, will 
come in and enrich your experi-
ence of a picture. I t is hard to 
keep man out of his works. 

SHAPES A N D COLORS 
I know I couldn't keep out 

Shakespeare's "Tempest" as I 
gazed at Turner ' s "The Golden 
Bough" f rom the Tate Gallery. 
Of oourse it is a picture, essen-
tially a picture, something in-
tended to c h a r m the mind 
through the eye. But it does 
through shapes and colors what 
Shakespeare does in words; the 
painting recalls the poetry as the 
poetry may recall the painting. 
"The cloud-capp'd towers, the 
gorgeous palaces, t he solemn 
temples" . . . all are here ; castles 
in the air, as well as nymphs 
f rom some half - remembered 
mythology, and memories or 
dreams of the tall trees and wide 
perspectives of I taly . . . half 
dissolving in silvery mist. Yes, 
they are melting into thin air; 
the' insubstantial pageant is fad-
ing. Indeed it has faded; it has 
left, its rack behind, but the 
vision, enchanting as it still is, 
has lost, its first juicy sap and 
grown a little stale. 

There is nothing dated about 
Constable's "Weymouth Bay," 
lea t by the Boston Museum of 
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Women 's 
Pianist 

Art Hears 
Recital in 

Lis» De»ro»ier» revelled uncnis-
takeable gifts Tuesday in a brief 
piano recital i t the Museum of Arts 
for the Women'» Art Society. The 
young pianiat, who has recently 
returned from scholarship study in 
Paris, offered a program which in-
eluded Beethoven'» Sonata in A flat 
major ' the one with the Funeral 
MarchL Chopin's F minor Fan-
tasy, two Fantasy Pieces by Schu-
mann and Debuisy'a Feux d'arti-
fice» 

It w i t a choice calculated to dis-
play both the *tr«ngth and weak-
ness of a concert pianist. Mia* Des-
rosier»' weak apot at present lies in 
her treatment of Beethoven. Grant-
ed his piano music is exceptionally 1 
difficult «more difficult than Cho-! 
pin or even l iai t) , this pianist 
tfould have done better to let the 
sonata sing for Itself. A greater 
concentration on the poetic thought 
behind Dh* mere aound would be a : 
profitable undertaking. As it wa.s 
the performance was generally forc-
ed. heavy and qften just stodgy 

We heard a quit* different Miss 
Desrosier» In the Chopin Fantasy 
Despite occasional uncertainties 
and scampering» she built up quite 
an impressive «tructure, no mean 
thing in this loo»ely knit work 
She «howed understanding of the 
idion and «tyle a» well as tempera-
mental elan. The tone here was 
well under control. 

Schumann'» In t)he Evening and 
Soaring were nicely played and 
Debussy'» Feux d'artifices given a 
genuinely virtuoso performance. 

. —T. A. 

"TV G ^ V 

When Arthur Hawkins Jr . of 
New York spoke at the dinner 
following the opening of the first 
annual exhibition of advertising 
and editorial ar t sponsored by 
the Art Directors Club of Mont-
real,"Tie said that the quality of 
commercial art had improved 
immeasurably in the past 30 
years. The exhibition—110 items 
culled out of 700—now in the 
Museum, seems to bear him out, 
although only two entries were 
judged worthy of the plaques 
awarded for the highest distinc-
tion. These went to R. W. Mur-
dock, ar t director, and Don An-
derson, artist. Mr. Murdock's 
award was for an advertisement 
design in which the artist Rich-
ard Racicot was associated with 
him, and Mr. Anderson's was 
for a delicate line drawing. I 
should mention that the plaques 
were made by the sculptor Louis 
Archambault. 

There is other excellent work 
In the show, but I'm afraid I 
haven't space enough to get in-
volved in all the categories. I 
haven't said a word this week 
about the great "Six Centuries 
of Landscape" exhibition, which 
is still worth talking about. 

L a i r t _ s s « _ 

D é c è s de M m e t bohn à Par i s 
Mme ^V-rg(fn*!ohn, qui a aidé à 

' orfianiseiydeux/des plus importan-
tes ^H^itt:ions«1e peintures qui ont 
eu j ^ i f a u ^m«sée^dcs^J3eaux-Arts 

au cours de la semaine dernière, 
a-t-il été appris à Montréal. 

Mme Bohn avait vécu pendant la 
plupart des années de la guerre 
dans la métropole, en compagnie 
de sa fille, Monique; elle était la 
femme d'un industriel de Londres. 

La première de ces deux exposi-
tions. comprenant 139 chefs-d'oeu-
vre des Etats-Unis et du Canada, a 
eu lieu en 1942, tandis que la se-
conde. comprenant 176 chefs-d'oeu-
vre hollandais, a eu lieu deux ans 
plus tard. Ces deux expositions ont 
permis de recueillir, en tout, une 
somme de $40,000 pour la marine 
marchande et les oeuvres de se-
cours de la guerre. 

[ Mme Bohn laisse son mari et sa 
'fille. 

' La Seine .à Boug iva l " par Claude Mone t ( 1 8 4 0 - 1 9 2 6 ) t o i le f i gu ran t à l 'exposi t ion de 
'Six siècles de paysage", au musée des Beaux-Ar ts de Mont réa l . Cette pièce a été 

prêtée par la Curr ier Gal lery of A r t , de Mancheser, N . - H . 

rr Six siècles de paysage " 
au musée des Beaux-Àrts 

Une très belle et intéressante exposi t ion se t ient actuel lement au musée des Beaux-
Ar ts de Mon t réa l , 1379 ouest, rue Sherbrooke, et groupe près de 7 0 pièces et tab leaux réunis 
sous- le t i t re "S ix siècles de paysage". 

On ne peut que louer l 'heureux ce-
choix des pièces destinées à illus- traits et scènes bibliques ou reli-
trer cette véritable histoire de la 
peinture du paysage à travers les 
siècles, depuis le 15e siècle à nos 
jours. Si, à cause des limitations 
matérielles inévitables, chaque épo-
que ne compte pas de nombreux 
représentants, au moins chaque 
époque est représentée par quel-
ques noms de tout premier ordre. 

Il faut reconnaître aussi qu'une 
entreprise de ce genre eût été 
beaucoup plus aisée en Europe 
que sur notre continent. C'est dire 
quel tour de force le directeur du 
musée, M. Robert Tylor Davis, a 
dû accomplir pour arriver à grou-
per ces toiles qui sont toutes du 
plus haut intérêt. 

On sait qu'avant le 15e siècle, 
le paysage, sous une forme assez 
arbitraire, n'avait Jamais été qu'un 
accessoire plutôt rare des por-

Spring Exhib i t ion 
Set by A r t Museum 

69 th Annua l Opens M a y 9 
w i t h A p r i l 12 Last Day 

for Entries 

May 9 till June 18 Will be the 
period of the 69th Annual Spring 
Exhibition of the Montreal Museum ^ 
of Fine Arts, which will be opened 
with a Preview for Members, all 
entrants and their friends on the 
evening of May 8. Works and entry 
forms must reach the Museum not 
later than April 12. 

Jury 1 will be Franklin Arbuckle, 
R C A., Harold Beament, R.C.A., and 
A. Shernff Scott, R C A Members of 
Jury 2 will be Ghitta Caiserman, 
Jack Beder and Alfred Pellan. 

Classes of work admitted are: 
Paintings in oil, tempera, gouache, 
pastel and watercolor: drawings and 
prints in all media, and sculpture 
Paintings, drawings and prints must 
be framed Each artist may submit 
a total of not more than three 
works, but not more than two en-
tries from any one artist will be 
accepted. Maximum size acceptable 
is 15 square feet <3 x 5 feet, or some | 
similar proportion totalling 15 i 
square feet). Measurements include 
the frame. All hooks, screw-eyes ! 
and wires must be removed from 
the back of the frames 

gieuses. Pourtant le directeur du 
musée a su découvrir et inclure 
dans l'exposition une toile du 14e 
siècle, le Martyre de saint Pierre 
de Véronne, prêtée par la galerie 
E. et A. Silberman. 

De la Walters Art Gallery, le 
musée a obtenu plusieurs livres 
enluminés où apparaît le paysage. 
Ces pièces remarquables datent du 
15e siècle. C'est un livre d'heures, 
la Fuite en Egypte, avec enlumi-
nures de deux artistes bourgui-
gnons ; un psautier et livre d'heu-
res italien et un livre d'heures par 
maître François, élève de Fouquet, 
de France. 

Cette exposition n'a été possible 
que grâce aux prêts consentis au 
directeur du musée par les prin-
cipaux musées du Canada et de 
l'est des Etats-Unis, par un cer-
tain nombre de collections privées 
et une demi-douzaine de galeries 
d'art de New-York. 

L'une des plus belles pièces est 
sans aucun doute la toile intitulée 
les deux moulins i eau de Mein-
dert Hobbema, une pièce du 18e 
siècle, prêtée par le gouvernement 
du Canada et qui avait été donnée 
à celui-ci par la Hollande, en com-
mémoration de la libération de ce 
pays. 

De m ê n v la galerie Tate, de 
Londres, a prêté deux toiles de 
Turner. 

Parmi les collections qui ont ain-
si prêté deg toiles, on doit c i te r : 
Wildenstein & Co., M. Henry-M. 
Georgi, Samuel-H. Kress Founda-
tion, M. et Mme Alfred Czuczka, 
la Dominion Gallery, Paul Drey, 
W.C.H.M. Georgi, Murray-G. Bal-
lantyne, The Art Museum de l'uni-
versité Princeton, le Detroit Insti-
tute of Arts, la National Art Gallery 
of Canada, Mme Arthur Lehman, 
le Cleveland Museum of Art, W. 
Dedelmeier, le musée des Beaux-
Arts de Montréal, l 'Art Institute 
of Chicago, Mme William Van 
Horne, M. et Mme F. Cleveland 
Morgan, le City Art Museum of 
St-Louis, le Worcester Art Mu-
seum, le Museum of Fine Arts de 
Boston, le Smith College Museum 
of Art, le Springfield Museum of 
Fine Arts, le Metropolitan Mu-
seum of Art, la succession Elwood 
B. Hosmer, la Currier Gallery of 
Art, le Toledo Museum of Art, 
l'Albright Art Gallery, le Reader's 
Digest, l 'Art Gallery of Toronto et 
Henry Pearlman. 

Le paysage le plus ancien re-

monte au 14e siècle, avec la toile 
de Spin elle Aretino. Dans les 
oeuvres du 15e siècle, on note les 
toiles de Fiorenzo di Lorenzo et 
de Raffaellino dei Carli. Le 16e 
siècle est représenté par des pein-
tres français, flamands et alle-
mands. On notera en particulier 
les toiles de Patinir, du Tintoret, 
de Palmo Vecchio et du maître de 
Francfort. 

Avec le 17e siècle, le paysage 
sort du rôle accessoire où il avait 
été relégué et devient Vite un 
genre particulier. Il est illustré 
par Mes toiles de Claude Lorrain, 
Hobbema, Salomon Ruisdael e t 
Van Goyen, Salvatore Rosa et 
Murillo. 

Aux 18e, 19e et 20e siècles, le 
paysage est devenu décidément un 
genre spécial. Des peintres com-
me Canaletto, Magnasco, Turner, 
Richard Wilson, Gainsborough, Fra-
gonard et Hubert-Robert, ainsi que 
Goya, marquent le début de cetta 
période. 

Le 19e siècle est marqué par Co-
rot, Courbet, Manet, Monet, Bou-
din, Pissaro, Sisley, Cézanne, Seu-
rat, Gauguin, Van Gogh, Constable 
et Bonington. 

Enfin le 20e siècle est représenté 
par quelques toiles d'Utrillo, Henri 
Rousseau, Soutine, Dufy, Derain, 
Vlaminck et Matisse. / 

Comme le faisait remarquer, 
lors du pré-vernissage, le direc-
teur, M. Davis : "Pour les peintres 
modernes du mouvement avancé, 
ils ont dépassé-le paysage, car ils 
ne représentent plus fiue ce qu'il 
y a en eux-mêmes." Et, déjà, l'on 
comprend qu'il en est ainsi avec 
la toile assez fantastique de Ma-
tisse, la Palme (pas le caricatu-
riste, qui ne s'y reconnaitrat pas 
lui-même), où, en vérité, on ne 
reconnaît certes plus la nature. 

Le groupement de cet impres-
sionnant groupe de toiles de maî-
tres du paysage a été une sorte de 
miracle et a exigé des démarches 
et des frais assez considérables. 
C'est pour cette raison qu'excep-
tionnellement un modeste prix 
d'entrée sera exigé du public, pour 
une raison purement matérielle. 

Mais le public se doit d'encou-
rager par une nombreuse assistan-
ce une telle Initiative, qui, en plus 
du régal artistique qu'elle consti-
tue, est également des plus ins-
tructives. 

L'exposition fermera «es portet 
le 13 avril. 

Louis L« Marchand 

W p _ 

WINTER FISHING, by Andre Bieler, A.R.C.A., Resident Artist at 
Queen's University. Kingston, which is in the collection of his 
paintings being shown in Gallery XII of the Montreal Museum of 
Fine Arts, where oils, watercolors and drawings by John S. Walsh 
are also on view. 

prizes are being offered: 
$150 each for the best oil 

[rigs and two of $100 each for 
st watercolors submitted to 

v.iry. Dr J W. A. IJickson is 
; two prizes in memory of the 

three late Miss Jessie Dow. and the other 
yrmns and must not have been pre- vwo will be provided by the 
viously shown in a major exhibi-. Museum. Portraits are not eligible 

Four 
__ ___ It is noted | Two 

that juries in the past have rarely p a i n t 
accepted paintings on a very small I the t 
scale. 

All work submitted must have i 
been done within the last 

i each 
givi 

in 
tion in Montreal. for r « s . 
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'Peintures céûfaieA 

L'EXPOSITION de paysages peints par des artistes célèbres se continuera jusqu'au 
13 avril au Musée des Beaux-Arts de Montréal, et dans cette page, on voit des photos de 
quelques-unes de ces oeuvres célèbres. Ci-dessus "Le cheval blanc et la femme", de 
Paul Gauguin. Cette peinture a été prêtée par le Musée des Beaux-Arts de Boston. 

LA MAISON de Berlioz et le pavillon de chasse d'Henri IV, oeuvre d'Utrillo. Cette 
oeuvre vient de'la Galerie des Arts de Toronto. 

Art Society 
Meeting and Tea 

Mrs. J. J . Louson and Mrs. 
Samuel Share will preside at the 
tea-table at the tea following the 
annual meeting of the Women's 
Art Societv on the afternoon of 
Tuesday, March 25, in the Museum 
of Fine Arts. 

Mrs. R. M. Mitchell will report 
on her visit to Oxford and the 
Royal Empire Society Summer 
School. 

T W C o a i e ^ e . 
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Theatre Club Meet 
The Montreal Museum of Fine 

Arts h i t i majre,Mailable it? lecture 
hall tC* ie MR'! Theatre Club for 
the balJjKe o f l t h e season. This 

j gesture orr the par: of the museum 
1 solves the problem of a meeting 
,>lace which arose through the 
destruction by fire of the MRT 
Playhouse early this month. 

The Theatre Club's next meeting 
on April 8, will feature George 
Freedley. New York authority on 
the theatre and curator of the 
Theatre Section of the New York 
Public Library. 

T W 

Two Thing» Of More 
Than Dollar Value 

Sir,—Is It not possible, consider-
ing the vast quantities of valuable 
metal we are now mining, to tap 
another mine, the gold of Mont-
real and induce the inhabitants to 
give to two desperate necessities 
for the city's honour? Where is 
any financial attention being paid 
by the general public to two im-
portant cultural centres? What 
must the new Canadian Governor 
General think of Mont real's artistic 
mentality, having himself ably 
demonstrated such need in hjs ex-
haustive Commission? 

Therp are campaigns, tag-days 
and door-to-door canvassers for 
many worthy objects, but we have 
yet to see some similar activity for 
ihe support of the Museum of Fine 
Arts or for the building of a con-
cert hall. These should be enduring 
monuments of quality and beauty 
for the benefit of this and future 
generations. 

The Museum has made In the 
past fevy years a wonderful contri-
bution to the finer life of the city. 
We hope to retain its present cura-
tor, responsible for tremendous 
work, and who. It is regretfully 
understood may retire from his 
deeply appreciated efforts; and 
what can we offer to the many 
great artists of the stage and 
music, who wish to Visit' uk often 
and who try to refrain from scath-
ing orlticlanj of schools and barns 
for their appearance? 

Commercial Montreal! Rut does 
our city not consider Ihe "returns" 
from such investments? 

A Sud Montrealrr. 

Wednesday 
Tea Announced 

t w a 
y 

<L 

Mrs. Duncan Stewart, assisted by 
Mrs. Robert Pilot, Mrs. Erskine 
Buchanan and Mrs. Donald Mc-
Eachern, will preside at the tea 
table at the Wednesday tea being 
held hy the ladies' committee of the 
Montreal Museum of Fine Arts. 
Tea will be served in the upstair» 
foyer of the Museum from three to 
five o'clock. 

T V 
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L a n d s c a p e Exhibition 
Was Great Inspiration 

Sir,—It has been my great privi-
lege to have seen the "Six Cen-
turies of Landscape" exhibit at the 
Art Gallery. 

It is little to say that I was 
greatly impressed, by this showing 
of the great mastMpieces of Euro-
pean art. I came away from the 
Art Gallery with fc certain indeli-
ble feeling. Throughout the week 
I could not help but feel that a 
great message spoke from those 
beautiful paintings. 

My limited vocabulary can never 
do justice to the praise and feeling 
that I experienced. 

I only hope that we shall be able 
to see many more of these wonder-
ful, inspiring paintings and that 
they will help to make our mod-
ernness a little more mellow and 
our thoughts and ideas a little less 
materialistic. 

Mrs. M. Asaiunm. 

( A a r c V 

Exhibition at Museum 
Deserves Its Crowd» 

Sir,—I would like to use this op-
portunity to call the attention of 
all art lovers in this city to the 
magnificent exhibition of Six Cen-
turies of Landscape Fainting which 
is being held at the present lime 
at the Montreal Museum of Fine 
Arts and which will be open to the 
public until April 13th. This is 
one of the finest shows of its type 
which has ever been held in Mont-
real. The canvasses are beautifully 

.chosen and displayed. As well as. 
being masterpieces in themselves,1 

they give a comprehensive pan-
orama of certain important trends 
in European painting from the 
period of the early Renaisance :o 
the twentieth century. There Is 
such a wealth and variety of sub-
ject and treatment represented 
here that every type of art lover, 
no matter what his individual 
preferences may be, will find some-
thing to give him deep and lasting 
pleasure. The excellence of this 
exhibit is due to the tireless work, 
the faultless taste and the wide 
knowledge which are characteristic 
of the present director. Robert 
Tyler Davis. 

The fact that this exhibition has 
been attracting crowds since its 
opening early this month is a con-
vincing proof of the greatly in-
creased interest which Montrealers 
have been showing in the activities 
of the Museum during the past f i \« 
years and of the new role which 
it is beginning to play in the cul-
tural life of our communityi 

W. E. Greening. 

( y w v x %{ - a 

Commends Landscape Exhibition At Gallery 

"LES FUNÉRAILLES", une vue de Paris, par Édouaxd Manet, 1S32-1883. 

Sir, — I would like to use this 
opportunity to call the attention of 
all art lovers in this city to the 
magnificent exhibition of Six Cen-
turies of Landscape Painting which 
U being held at the present time 

«a* the Montreal Museum of Fine 
Arts and which will be open to the 
public until April 13 

This is one of the finest shows of 
its type which has ever been held 
in Montreal. The canvases are 

i beautifully chosen and displayed. 
As well as being masterpieces in 
themselves, they give a comprehen-
sive panorama of certain important 
trends in European painting from 
the period of the early Renaissance 
to the twentieth century. 'There is 
such a wealth and variety of sub-
ject and treatment represented 

here that every type of art lover, 
r.o matter what his Individual pref-
erences may be. will find »nme-i 

! thing to give him deep and lasting 
pleasure. Hie excellence of this ex-
hibit is due to the tireless work, 

'the faullless taste and the wide 
knowledge which are characteristic 
of the present director, Robert 
Tyler Davis 

The fact that this exhibition has 
been attracting crowds since its 
opening early this month is a con-
vincing proof of the greatly in-
creased interest which Montrealers 
have been showing in the activities 
of the Museum during the past five 
years and of the new rolp which 
it is beginning to play in the cul-
tural life of our community. 

W- E. GREENING. 
Montreal, March 19. 
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Art Museum 
Plans Movies 

Wednesday Evening 
Program Announced 

The Montreal Museum of F ine 
Arts will present for i ts Wednes-
day evening program two color 
motion pictures in French , "The 
P a i n t e r s of Charlevoix" and 
"Cruise in Canada," and a third 

"Old-Time Canadians." The pic-
tures will be shown in the lecture 
hall beginning a t 8 o'clock. 

In the upstairs galleries will be 
found an exhibition of paintings by 
Andre Bieler and J. H. Walsh, as 
well as a great exhibition of paint-
ings, "Six Centur ies of Landscape," 
which is en te r ing its four th week. 

In the lecture hall is the f i rs t 
exhibition by the Art Director* 
Club, showing con tempora ry com-
mercial a r t which can be seen be-
tore and a f t e r the f i lm program. 

The public is invited to the f i lms 
and to the exhibitions. A small 
charge is made for the m a j o r land-
scape exhibition but dur ing the 
weeks of this exhibition the en-
t rance fee is not being charged at 
i he f ront door. The Museum is 
open Wednesday n ights f r o m 7:30, 
lo 10:00 o'clock. 

u ? 
'CAM'S 

> 
A u M u s é e des B e a u x - A r t s 

— L ^ f h l s e i^se i r i , demain après-
midi, (la/s les sJlons d'exposition 
du M i u ^ o d e s EÉaux-Arts, par le 
Comitrféminin. §Ime Duncan Ste-
wart présidera à la table. | 

-ft* G) 

Mrs. L. B. Fuller 
Heads Art Society j 

Mrs. L. B Fuller was %-elected 
president of the Women's Art So-
ciety at the group's annual meet-
ing held yesterday in the Museum 
of Fine Arts. Vice-presidents are 
Mrs. R M Mitchell and Mrs. Alex-
ander Keiller. 

The society has a membership of 
309. with 43 new membeis being 
added during the year, it was noted 
by Mrs. E. T. Armitage. 

The society's studio group, with 
14 members, painted at the Valen-
tine Studio this season, and held 
its annual exhibition at the Can-
adian Handicraft.-. Guild. The liter-
ary group, with 21 members, has as 
projects the writing or original short 
stories and reviewing current books. 

Other officers elected are: honor-
ary recording secretary. Ruby 
Walsh'; honorary corre*ponding sec-

'retary, Mrs. Michel Stroua; honor-
dry t' "asurer. Mrs. Peter L Walker; 
executive committee: Mrs. Stufcrt 
Fo.-ter, Mrs. David Glen. Mrs. J. 
Grundy. Mrs. R. S Jane. Mrs. 
George Livingstone, Mrs L. F. Lee. 
Mrs .John Narsted and Mn. Peter 
Sinclair. 

T V 

m i i nuseum m i o w 
« 

T h i * ^ F r e r ^ motion pictures 
T h ^ t f * i n t e i ^ > f Charlevoix, Cruise 
in ^Tnnada.r and Old Time Cana-
dians will be shown tonight at the 
Montreal .Museum Qf Fine Ar ts 
lecture hall at 8 pm. 

Also included in the Wednesday 
evening p rog ram a re an exhibition 
of paint ings by Andre Bieler and 
J. H. Walsh in the ups ta i rs gal-
lery. 

t w su. ! 

' (I 
Appreciative Of 
Art Critic's Work 

Sir,—May I avail myself of 
space in your column to thank 
your correspondent on a r t , Mr. 

obert Ayre, for the consistently 

- r w - c y w i V x ( \ o \ s i 

interest ing and discriminating erf 
ticism and guidance he has been 
giving us? His columns have par-
allelled, aided t n d encouraged the 
rising interest in a r t in Montreal , 
together wi th the s teady growth 
of the Museum in the city s con-
sciousness. 

His latest wri t ing on the land-
scape exhibition made thousands 
of Mont rea le rs eager to see the 
wonder fu l show provided for us. 
More t h a n tha t , it helped us to 
unders tand w h a t it took in know-
ledge, f la i r and experience to 
br ing together and display such a 
r a r e and fasc inat ing exhibition. 

Hugh MacLenn&n. 

T t a . G â ^ e A V 

ART 
M u h l s t o c k , Forster 
Show I m a g i n a t i o n 

M o n t r e a l Pa in ters H a v e N o n -
ob jec t i ve W o r k s a t Fine 

A r t s M u s e u m 

Non-objective paintings by Louis 
Muhlstock and Michael Forster are 
the offerings in Gallery XII of the 
Montreal Museum of Fine Arts and 
are certain to excite discussion. To 
those who are part ial to the ad-
vanced t rends in modern art these 
detached odd forms and involved 
networks of patterns may convey 
a message and, obliterating the 
memory of the more representa-
tional work that has been done by 
these two Montreal painters, fu rn-
ish them with pleasure. Both artists 
indulge in rich color, employed 
with due regard to harmonies, and 
reveal powers of invention in the 
obscure themes. Muhlstock f r ank -
ly states — "the paintings are with-
out titles." so that normal compari-
sons need not agitate the viewer 
Forster labels his works—"Guomon 
for Excitations", "Sidéral Drift", 
"Galactic Figure". "Eudaemon", 
which a person of faith and credul-
ity may decide fi t the subjects 
There are. too. "Adventure pertain-
ing to Ice", "The Implicit Flower" 
" B u d s of the Sun," "Fragrance of 
• Bouquet", "Flower and Hum-
mingbird", "Lichens", "Flowers by 
a Small Hill", the last named ! 
painted on a sheet of newspaper, 
with patches of pr int showing 
through the pigment; "A Place for 
Exploring", which states a fact, and 
"Swamp", which, wi th its capitally 
painted gnarled trees ' Bnd sugges-
tion of bog, is perilously itear being 
literal. 

' V i e w in Nor th W a l e j , " by Richard Wi lson ( 1 7 1 3 - 8 2 ) in t h * exhibit ion "Six Centuries of Landscape,' 
the Montrea l Museum of F in* Arts . Lent by M r . and Mrs . F. Cleveland Morgan. 

( A n t H / l o t e à ^ . . . 
Muhlstock's Transformation 
Is a Natural Development 

By Rober t Ayre 
J^OUIS MUHLSTOCK'S t rans-

format ion Into a non-ob-
jective painter may have come 
as a surprise to many of those 

who h a v e . k p o w n him dur ing the 
past 20 years — tha t is to say 
ever since- his r e t u r n f rom Paris 
— but a moment ' s looking a t 
the new paint ing and a moment ' s 
thought should satisfy them with 
the realization tha t it is not a 
metamorphosis a f t e r all but a 
na tu ra l development. He f i rs t 
came Into public notice, it will 
be remembered, , with his char-
coal and chalk drawings : por-
t ra i t heads arid f igures tha t were 
a revelation of charac ter , his 
own no less than that of his sub-
jects, for they showed his w a r m 
sympathy as well as his insight, 
his kinship with such an art ist , 
and such a human being, as 
K a e t h e Koilwitz 

He did not forsake humani ty 
when he began to pay more and 
more a t tent ion to painting, but 
he took it for granted. It is in 
the -sunny s t reets and lanes, 
though there isn't a person to 
be seen; it is powerful ly present 
by its very absence in the melan-
cnolv empty rooms; it is implicit 
in the landscapes and even in 
the still lifes. I don' t r emember 
Louis MuhlSto^k ever paint ing 
anyth ing tha t was not alive. If 
he wants to paitu a still life, he 
chooses f lowers Sr.d f ru i t , never 
jugs or bottles, never anyth ing 
static. He comes neares t to geo-
me t ry in hi* empty rooms, but 
they a re not painted only for 
their parellel lines and angles, 
but for their luminous spaces, 
for their color and their a tmo-
sphere. 

W H E R E V A L U E LIES 

He is concerned with form, but 
it is living form. W h a t he values 

i V G m*. - ( A àrc >2neJ 
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Charges at Art Show Questioned 
popular show. Sir,—"Six Centuries of Land-

scape'' at the Museum of Fine Arts If an entry chai^ge is necessary F , . . . . win Id il not be better to print and 
is an interesting albeit rather H i , l r , b u t f , f r e p a s i m p l e | P a f l e t l j 5 l . 
sket hy exhibition However, the i n g t |1 f pictures, painters and dates? 
adiilt entry charge is 50 cents and Or even attach an informative card 
the cost of the handsome catalogue to »arh exhibit" 
75 cents This make an expensive MICHAEL SHELDON, 

'business out of what should be a | Montreal, March 21. 

a re the things perceived by the 
senses r a t h e r than by the mind, 
by the hea r t r a t h e r t han the 
head. Movement and growth, 
w a r m t h and color, the qualit ies 
of his landscapes and still lifes, 
these quali t ies themselves, in 
the i r essence, a re the subject of 
his ne.w painting. I t would have 
been surpris ing i t he had pro-
ceeded f rom thought , measur ing, 
a r rang ing , balancing, to the other 
kind of abst ract ion; but he s t a r t s 
with feeling, and he s ta r t s f rom 
na ture , and so there is no depar-
tu re f rom himself. 

"Whateve r you say it Is, bu t 
not qui te ," he will tefl you if you 
ask him what one of the pic-
tures is. The re are no titles to 
hem you in. The painter will not 
a rgue if you see in one the sym-
bol of a Canadian landscape, 
with th ree wind-shredded trees 
against a s tormy lake, and in an-
other a ballet dancer on the 
s tage; if in a third you look up 
a t vast copper cliffs smouldering 
in the sun, and in a fou r th gaze 
down th rough clear wa te r a t 
coral and sea anemones—or if 
ypu th ink they a r e pebbles and 
fungi . 

He is much f r ee r than when he 
is paint ing direct f rom na tu re ; he 
is not bound by appearances ; but 
h e can be f r ee and still have 
something to say because he has 
known discipline. This is not 
au tomat ic paint ing: it is con-
trolled by years of close study 
and inten.se feeling. There is 
music in it," and dancing, conflict 
and exul ta t ion; light ebbs and 
flows, color blazes hot and shim-
mers cold; l ife explodes and 
burgeons. 

F R O M T H E E A R T H 
I t all comes, not rrom the sub-

conscious mind, but f rom the 
ear th . You may combine them 
into wha tever theme your fancy 
chooses, but you are aware tha t 
the e lements Mr. Muhlstock 
uses a re rocks and water , f rost , 
ice and fire, t r ee branches and 
roots, bark and moss, the leaves 
and petals of flowers, the hairy 
legs of the spider, fea thers , and 
the irr idescent wings of moths. 
The pictures a re not pictures of 
any of these things. For these 
th ings are the let ters of his 
a lphabet , the notes of his music, 
and out of them he gets an as-
tonishing variety of shapes, 
colors, t ex tu res and themes. The 
paintings are d i f ferent , but they 
are still Muhlstock and this 
means, for one thing, that they 
a re not esoteric and diff icult 
but an experience to be shared. 

The exhibition opens this 
a f te rnoon in Gallery XII of the 
Museum, So does Michael Fors-
ter ' s show, but I haven ' t had an 
oppor tuni ty to see it-yet and my 
repor t mus t wai t until nex t 
week. 

Under t he distinguished Pa-

t ronage of the Chief Just ice and 
Mme Rinfre t , ana with a long 
list of patrons, including Leon 
D. Crestohl, Q.C., M P., who will 
preside, and Moshe Yuval, Act-

i n g CobsuI General of Israel, 
who will speak on the a r t of 
t ha t country, an exhibition of 
paint ings by Moshe Matus, the 
Israeli ar t i s t now living in 
Montreal , will be presented in 
the Ritz-Carlton Hotel next 
Thursday evening. I t is a pity 
more people will not be able lo 
see it. Canadians may find Mr. 
Matus s t range a t f irst , his colors 
hot, his gestures ex t r avagan t ; 
bu t we cold and sober nor the rn -
ers can somet imes do with w h a t 
Keats calls "a beaker ful l ot the 
w a r m South." 

S C H E M E IS A C T I O N 

Feel ing tha t the Orient looks 
cheap painted just as it is, Mr. 
Matus avoids the l i teral and 
seeks a synthesis or abstract ion 
of the scene, distort ing objects 
to force them into his scheme. 
In a view of Tiberias, for ex-
ample, you quickly, see the 
mosque tower and dome, but 
you have to look twice for the 
swerving camels. His scheme is 
usually act ion—writhing white 
horses on the desert , whlf l ing 
Chassidic dancers, f a r m e r s pick-
ing oranges, batt le. His picture 
of war in Israel, however, in 
spite of the th rus t of energy, is 
not grim. I t is more like a ballet 
or an outburs t of f lowers. 

The painter has a tendency to 
move in circles, and the danger 
of circles becomes apparen t—to 
one nor therner , a t least—in pic-
tures like the Yemenite Mother 
(ano ther version is in the Mu-
seum of F ine Ar ts in Houston, 
Texas) when, to get him into the 
r ight curve, the donkey's neck is 
bent into an a t t i tude that is 
a lmost elegant . It works out bet-
ter , I th ink, in the Symphony 
Concert , where the swell of the 
music is conveyed by the bent 
back and exaggera ted a r m of the 
conductor, the shoulders of the 
group in t he box in the fore-
ground and the swinging circle 
of the audience. 

There is t r emendous controlled 
power in his vision—for t hey a re 
not transcriptions—of New York; 
sometimes intensified by the adJ 
dition of a bunch of flowers, and 
I think he is never be t te r ^ h a n 
in his flowers, massed, regard-
less of season, for their colors. 

O T H E R E X H I B I T I O N S 

The great Six Centur ies of 
Landscape show has only two 
weeks to run. 

There were a few good things 
in Pier re de Ligny Boudreau 's 
exhibition at Agnes Lefor t ' s — 
effect ive pa t te rns of inter iors 
with f igures—but the show would 
have been be t te r for a severe 
culling. W a t e r colors by Gordon 
MacNamara will be shown at 
this gallery, beginning Monday. 

The pupils of the a r t depar t -
ment of the High School for 
Girls a re holding a craf t show. 
Wednesdav a f te rnoon between 3 
and 4. and Thursdav between 3 
and 9. Because Miss Gladys 
F rase r has asked some of he r 
fo rmer nuoils to exhibit, the 
show will be called "Where do 
we go f rom h e r e ? " 
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L'ART AU SERVICE DU 
COMMERCE 

Le ternj^ n'est rflus où, pour certai-
nes claj-sffl* de la fociété, c'était déro-
ger que de se livrer à des .occupations 
soit industrielles, soit commerciales. 
De môme pour l'art. Il peut aujour-
d'hui porter secours aux entreprises 
d'ordre économique, s'associer même 
avec elles d'une façon régulière, sans 
encourir le reproche de manquer à sa 
mission, sans se ravaler. 

M. Arthur Hawkins, de la National 
Society of Art Directors, de New-
York, a traité cette question dans s«i 
causerie aux Beaux-Arts rte Montréal, 
sur l'aspect artistique de la publicité 
commerciale. Le négoce et aussi l'in-
dustrie ont pu trouver dans ces re-
marques maintes indications utiles à 
l'expansion de leurs affaires . 

C'est l 'avantage qu'ils en obtenaient 
qui a porté maintes f irmes aux Etats-
.Unis, au Canada, en Europe, partout 
aujourd'hui dans les pays civilisés, à 
t i rer meilleur parti des ressources que 
l 'art pouvait leur of f r i r . mouve-
ment a pris une telle ampleur, par 
exemple, chez nos voisins; qu'il a 
amené l'établisscmcntHd'une nouvelle 
profession, celle \e / f l i rccteur artisti-
que des initfetives manufacturières ou 
commerciales. * ^ 

Le Canada est entre lui aussi dans 
cette voie, puisqu'il possède ses direc-
teur* artistiques, groupés en un club 
particulier, à qui l'on doit l'organisa-
tion de la première exposition de 
modèles d'a-rt commercial à Montréal, 
du genre de celles qui se tiennent 
chaque année à New-York où elles 
obtiehnent un vif succès à cause de 
leur haute qualité. 

La réclame aussi bien que le produit 
portant un tachet de bon goût, d'élé-
gance et de distinction att ireront 
toujours une nombreuse et fidèle 
clientèle. N'importe quoi, n'importe 
comment pouvait avoir moins d'im-
portance jadis, pas à notre époque 
d'intçnse rivalité dans tous les domai-
nes, l'économique comme les autres, 
plus que les autres. 

Les.leçons qui se dégagent d'une 
exposition d 'art commercial ou indus-
triel ont une influencé certaine, 
•onsidérable autant qu'heureuse, sur 
a prospérité nationale et lé bien-être 
les pays qui savent les mettre er 
)ratique. 

Talk Arranged 
ton Art Exhibit 

1 9. TVtll 

R. T. Davis to Speak 
At Museum Tonight 

Robert Tyler Davis, director of 
the Montreal Museum of f ine'Arts, 
will give a gallery talk a t the 
museum on the current exhibition, 
"Six Centuries of Landscape," at 
8.30 p.m. today. The theme of the 
exhibition, the high spots illust-
rated by the first rate masterpieces 
as well as the parts of the story of 
the history of thus form of art il-
lustrated by the lesser canvasses, 
will he explained in a tour of the 
exhibition. 

In other galleries will he found 
an exhibition of paintings by Louis 

L * ^ 

Muhlstock and Michael Forster, as 
well as' selected presentations of 
the permanent collection of the 
museum. The lecture hall will be 
closed this'evening, since a new ex-
hibition is in preparation. 

The museum is open free to the 

?>ublic on Wednesday evenings 
rom 7.30 to 10 o'clock, but there 

is a small admission charge to t h e 
major exhibition, to help defray 
the eosts of bringing 70 master-
pieces from the far corners of the 
continent for the exclusive pleasure 
of Montrealers. 

The Exhibition of Landscape Painting 
Sir.—Referring to the letter of 

Mr. Michael Sheldon in The Gazette 
of March 27, regarding the charges 
for the Exhibition of Six Centuries 
of Landscapes currently at the 
Museum. Mr Sheldon perhaps does 
not appreciate the expenses con-
nected with assembling such a 
unique and valuable exhibition; 
transportation, insurance, etc.. so 
that a small entrance fee is permis-
sible. 

t The Museum is fortunate in hav-
ing a Director who has the knowl-

edge of where to find such paint-
lings. 

I agree with Mr. Sheldon In that 
a simple leaflet with the name of 
Ihe artist, picture and date should 
be available, as well as the beau-
tifully illustrated catalogue on sale. 

LADY MARLER. 
Montreal, M u c h 26. 

h y n t A 
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TOWN TOPICS: Proud parents will have the opportunity of seeing 
their young fry in the films when the National Film Board's pic-
ture, entitled "Lismer". will be shown at the Montreal Museum ot 
Fine Arts on Wednesday evening. Shot at the Museum and deal-
ing with the work of the education department, it shows the 
young fry at werk on a cooperative mural. The film also jives a 
short biography of Dr. Arthur Lismer, whose children's art classes 
have become known nationally and reveals the method of In-
struction. 

Au Musée des Beaux- Arts S T à < 
—Cef aarès^TiKi. dans les salons —Cet afrrès^nj/i, dans les salons 

d'expfSnrew-éu Alusée des Beaux-
Arts, V^thé e s t t e rv i par Mme Jac-
ques Paradis assistée de Mmes An-
toine Vanier, Jean Saint-Germain 
et Jean Ravmond. 

r'A ^ 
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Conférence de M. R. 
Dajis « m le paysage 

A « 30 ce s ' i r M. Robert .Tyler 
Davis, directeur du Musée des 
Beaux-Arts, parcourra avec "le? 
visiteitw l'i xpui ition des "Six siè-
cles de paysage". Il leur expliquera 
l'évolution du paysage en peinture 
au cours des siècles, en illustrant 
ta causerie des tableaux de l'ex-
position, dont quelque-uns sont des 
chefs-d'oeuvre et dont aucun n'est 
sans intérêt pour les amateurs 
d'art. 

Les visiteurs pourront aussi re-
garder lés tableaux exposés par 
MM. Louis Muhlstock et Michael 

f o r s t e r , ainsi que quelque oeuvres 
des collections permanentes du mu-
sée spécialement mises en valeur. 
La salle de conférences sera fer-
mée, parce qu'il s'y prépare une 
prochaine exposition. 

Tousles mercredis soirs, le musée 
est ouvert gratuitement au publie 
de 7 h. 30 à 10 h. 

If 

0 i t H/loti^.,. 
("Adventure" Is the Word For ^ 

Q Michael Forster s Exhibition 

| Nouvelles expositions | 
Deux nouvelles expositions de 

peintures sont à l 'affiche cette 
semaine : Gordon MacNamara, à la 
galerie Lefort ; Michael Forster 
et Louis Muhlstock, au musée des 
Beaux-Arts. 

L'exposition MacNamara s'ou-
vrira mardi et se terminera le 6 
avril. Elle sera visible tous les 
jours, de 10 heures à 6 heures ; 

les lundi, mercredi et vendredi, 
en soirée de 8 heures à 10 heu-
res ; ' le dimanche, de 3 heures à 6 
heures. 

Celle de Forster et Muhlstock 
a été inaugurée hier, samedi. Elle 
se poursuivra jusqu'au 13 avril. 
[ "Six siècles de poysoge" | 

Les amateurs de peinture qui 
n'ont pas encore visité l'exposi-
tion Six siècles de paysage, au 
musée, ont jusqu'au 13 avril pour 
le faire. C'est la principale expo-
sition de l 'année à Montréal. Elle 
illustre l'évolution du paysage chez 
les maîtres, depuis le 15e siècle 
jusqu'à nos jours. 

TV 

|t> 

By ROBERT AYRE 
TVflCHAEL FORSTER calls one 

of his drawings "Adventure 
Pertaining to Ice," and adven-
ture is the word, not only for 
that one but for all the pictures 
in his exhibition in Gallery XII 
of the Museum. Two other titles 
give clues to the spirit of his 
painting—"A Place for Explor-
ing" and "Eudaemon." Adven-
ture means exploration and you 
explore out of an abundance of 
energy, out of a sense of well-
being that must expand. This 
painter travels far, from the 
humble lichen on the rotk to 
the storms of the solar system. 

He has littler to do with ice. 
His natural pjemtent is heat. The 
water in h » swamp is red, re-
flecting the sky which still holds 
the glow from the fire af ter it 
has passed leaving the trees 
charred black. The mon rises 
over the city on a summer night 
sultry with smouldering color. It 
takes two suns, no less, to warm 
up the drv stalks and brown 
leaves of his "Winter Orchard." 
And in "Buds of the Sun" you 
are drawn into the vortex, the 
very core, of heat. 

"Dark Celebration" is cool 
enough like an agate scored 
in blue and black, and 
there is something of the fame 
hardness in another. white-
veiped and red, with fragments 
of blue, but it is called "The Im-
plicit Flower" and warmth and 
growth are more than implicit 
in most of Mr. Forster's work. 
He may suggest excursions into 
outer space — "Galactic Figure" 
end "Sidereal Drif t" — but the 
fact of the matter Is, after all, 
that he remains within the 
earth's atmosphere. To me, at 
any rate, "Sidereal Drift" speaks 
not of the stars but of the thrust 
of earthly vegetation. 

ALL DIFFERENT 
It is one of seven big pictures, 

all different but related to each 
other by their common origin, 
the green earth. Closest to Its 
beginnings is "Sun After Rain." 
unmistakably a forest tanj | lesat-
urated and dripping. TheX>thet^ 
are abstractions, with such titles 
as "The Fragrance of a Bou-
quet" and "Cnomen for Excita-

• tions"; some are dry .while 
others are-lush, some spill out, 
quivering with life, as if there 
were no boundaries anywhere, 
while in others you are conscious 
of structure, of the geometry at 
the heart of things. 

It is the energy that reaches 
you first, of course. The painter 
5s prodigal; he squeezes the paint 
out of the tube; like sap it drips 
and runs and seems to follow its 
own impetuous course; the forms 
seem to run riot like tropic vege-
tation. But they are always un-
der control; the structure is 
there. Mr. Forster likes to 

spread himself and his drive car-
ries him through the biggest pic-
tures without any let-up; and 
without any false moves, for he 
always knows where he is going. 

It is an exciting show but it 
isn't overwhelming — even in a 
small gallery—because it has 
been well chosen, With the major 
works nicely balanced by the 
drawings and the smaller paint-
ings. These are just as big in 
spirit and almost as exciting. I 
don't think anything in the show 
gave me greater pleasure than 
the group on one wall by itself 
that contained the two moon pic-
tures. 

^ To ensure Montreal of an 
Idequate Art Gallery the 
Capi ta l funds of the Museum 
of Fine Arts must be built 
up over the years. This is 
an appeal to benevolent 
(Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Mont-
real Museum of Fine Arts 
the sum of 

/ / 

ONLY A WEEK TO GO 
Up to last Monday, 8,400 had 

seen the f'Six Centuries of Land-
scape" at the Museum. Those of 

l you who have been putting it off 
or who have promised yourselves 
a return visit should be warned 
that you have only a week and 
a day. The great exhibition will 
close on Sunday the 13th. 

' Everyone will have his own 
favorites, of course, but here are 
a few that I have enjoyed seeing 
more than once — the exquisite 
illuminations from the 15th Cen-
tury Books of Hours; the earliest 
picture in the show, Splneilo 
Aretino's "Martyrdom of St. 

Peter," painted when landscape 
was no more than a rock and a 
blade of grass; the Flemish "St. 
Francis in Ecstasy"; Jan de 
Cock's "St. John on Patmos," the 
Pntinirs, the "Adam and Eve" 
hv Hans Baldung Grien, the de 
Momper landscape; the spacious 
Poussin and Claudes—brimming 
with what Mr. Davis calls the 
nuances of light; the van Ruis-
daels; Constable's "Weymouth 
Bay" and Gainsborough's Phiilp 
Thicknesse; the sparkling Frag-
onard and the Boudin "Beach at 
Trouvllle'- — to me one of the 
brightest, liveliest, happiest pic-
tures in the show; the Pissaros 
and the Monets, particularly the 
sun-dappled "Seine at Bougival"; 
the Corots; the Manet "Funeral" 
which, with a touch of El Greco, 
stands at the beginning of Im-
pressionism; the three lovely 
Cezannes, the wonderful Rous-
seau jungle, the pungent van 
Gogh wheatfield; Seurat's Grand 
Jat te Lady, with Monkey but 
without husband; the unusual 
Utrillo with its curtain of tree 
trunks. 

I haven't room for the credits. 
Some of these — and others I 
might have mentioned — belong 
to our own Museum or to Mont-
real collectors. But you won't 
see most of the masterpieces 
again without going to Ottawa, 
Toronto, Washington, New York, 
Boston, Chicago, Detroit, Toledo, 
St. Louis, Springfield. Cleveland 
and a few other places. We're 
lucky to have them for a while. 
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Spring Exhibition 
Forecast 

The Montreal Museum of fine 
Arts announces that t he preview 
for members, of the annual Spring 
Exhibition will be held on Thurs-
day evening, May 8, and will be 
open to the public from May 9 
to June 18; * 

' The last date for e n t r i e s is 
April 12. 

Oh ! s'est dit le photographe, mais voilà deux personnages bien • 
connus et dont il est question tous les jours, de ce temps-ci, à la 
radio !... La scène ? Mais voyons, c'est à l'exposition de photo-
graphie organisée par l'Association des photographes profession-
nels de la province de Québec, au musée des Beaux-Arts. L'oeuvre 
examinée ? ... Mais ne vous rappelle-t-elle pas la place du Coin 
du Banc ! L'envoi est hors-concours, bien sûr, puisque c'est la 
fameuse photo "mentionnée" de Claude Renaud <Jeanne d'Auteuil) 
que celle-ci contemple, à droite, et qu'on ne voit malheureusement 
que de dos (décidément, c'est une femme mystérieuse). Et, à 
gauche, c'est naturellement ce Wave, ce sympathique Olivier 
Latour (Roland Chenail), qui irait bien photographier jusque 
dans la lune pour rester aux côtés de sa Claude, ainsi qu'il l'a 

confessé tans détour dans METROPOLE. 

Tta 
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Museum to Show 
Color Films 

' For its program tomorrow even-
ing the Montreal Museum of Fine 
Arts will show two color films 
"The Art Treasures of Vienna," de-

i picting the world famous Haps-
: bourg paintings and works of art 
! which recently toured this contin-
ent, are to be seen in a film made 
while this exhibition had its only 
showing in Canada in Toronto. The 
other film is "Wings Over Cuba," 
shown by courtesy of the Cuban 
Consulate. The program will be-
gin at 8 a.m. in the Lecture Hall, 
and in case of overflow demand, a 
second showing of the Vienna 
Treasures will begin when the first 
showing ends. 

In the galleries upstairs will be 
found the notable loan exhibition 
"Six Centuries of Landscape," as 
\Vell as paintings by Andre Bieler 
and J. M. Walsh in Gallery XII. 

The public is invited to the film 
program and to the exhibition, al-
though a small entrance fee is be-
ing charged to the landscape exhi-
bitipn at all times. The museum Is 
open free from 7.30 to 10 p.m. to-
morrow. 

N W J i n \ \ 'StfA 
Art Directors Club 
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To Open Exhibition 
I The Art Directors Club of Mont-
real will open its first annual ex-
hibition of advertising and editorial 
ar t at the Museum of Fine Arts, 
1379 Sherbrooke street west, at 
5.30 p.m. Friday. City Councillor 
W. Hamilton will represent Mayor 
Camillien Houde. After the open-
ing an awards dinner will be held 
at the Ritz-Carlton Hotel at which 
Arthur Hawkins, jr., of the Na-
tional Society of Art Directors, 
New York, will be the speaker. 

t t a S W 

Wednesday 
Tea 

The Wednesday Tea sponsored 
by the ladies' committee of the 
Montreal Museum of Fine Arts 
will this week have Mrs. Robert 
Pilot in charge. She will be assist-
ed by Mrs. Duncan Stewart. Mrs. 
Murray Mather and M r l Melvin 
Chornèy. 

Tea will be available in the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. 

Art Show Dinner ft 
Features NY Man 

A r t h u r ^ H a ^ T i h s. secretary-
treasurer of tWe National Society 
of Aixfeirect^rs of New York, will 
address the awards dinner of the 
first aajiual advertising ar t show 
of theJArt Directors Club on Mont-
real Friday. 

His talk before the club will pre-
cede by a day the opening of the 
club's first annual ar t show 
at the MojUxeaL. Museum d . F i n e 
Arjl£_during which exhibits in the 
field of advertising creative work 
will be on exhibition. Merit awar<ls 
will be presented at the dinner. 

TVxl GD 

F i l m s a t A r t M u s e u m 
For its program this evening the 

Montreal Museum of Fine Arts will 
show two colour films — "The Art 
Treasures of Vienna," depicting the 
world famous Hapsbourg paint-
ings, and "Wings Over Cuba." The 
program will begin at 8 o'clock in 
the Lecture Hall. 

3H* Le_ l a a r r ^ t 
LE PRINTEMPS AU MUSEE 

$500,000 de paysages 
au coeur de Montréal 

CHOIR, NOTRE DAME CHURCH, by John S Walsh of Montreal, 
is a broadly handled watercolor showing Les Disciples de Massenet 
on the occasion of their appearance during the Montreal Festivals 
two years ago Oils and watercolors by Walsh are going on exhibi-

i tion this week-end in Gallery XII of the Montreal Museum of Fine 
1 Arts Showing in the same gallery will be Andre Bieler. A.R.C.A.. 
i Resident Artist at Queen's University, Kingston. The shows will 
I last until March 26. 

jr TT w 
Jusqu'au 28 mars, aura lieu au M u s e ^ g ^ g m i ^ Q s , une exposition 

dee oeuvres de J.-H. Walsh et de Andtfê Bieler. 
• * • 

Du 15 aji 30 mars, au Musée des Beaux-Arts également aura lieu.. 
ta première exposition du "Art Directors' Club". Cette exposition d'art 
publicitaire présente une centaine de pièces choisies parmi un groupe 
de sept cents. On y trouvera aussi plusieurs annonces originale* et dee 
oeuvres d'art. 

* • * 
Enfin, du 29 mars au 13 avril au Musée des Beaux-Arts aura lieu 

•une exposition des oeuvres de Michel Forster et de Louis Muhlstock. 

Si vous pas?é* fiaV musée des Beaux-Arts, rue Sher-
brooke ouest, arrêtez-y Ça vous coulera .25, mais tftus en 
aurez pour votre argent.. Vous y verrez pour au moins 
$500,000. . . en paysages. En sortant, vous vous vanterez 
d'avoir, en 1 heure, appris six siècles de l'histoire de la 
peinture et fait la connaissance des plus célèbres artistes. 

Ces trésors f igurent à la plus '•>—— ~ 
f r a n d e exposition de l'année, à de Van Gogh est évaluée à $35,-
Montréal. Inaugurée mercredi soir, 000. C'est un pavsaçe d'à peu près 
sous le t i tre Six siècles de paysa- 18 pouces sur 15. Le titre? Chau-
ges. elle sera visible jusqu'au 13 mières. Le numéro de catalogue? 
avril. Le directeur du musée, Ro- 61. Si ça vous intéresse de l'ache-
bert-Tyler Davis, a choisi lui- ter, adressez-vous à la collection 
même la plupart des 60 peintures du Reader's Digest, qui l'a prêtée 
qui illustrent l'évolution du pay- au musée. 
sage, depuis le 15e siècle jusqu'à On pourrait ainsi spéculer sur 
nos jours. Tour de force qui a né- plusieurs autres peintures, mais il 
cessité plusieurs voyages, dans vaut mieux faire le tour de l'ex-
les principaux musées canadiens position sans d'autre but que de 
et américains, et de multiples dé-
marches auprès des i-ollection-

regarder. Défense de toucher, 
aussi. Les visiteurs feront ensuite. 

neunj M. Davis a reçu partout si ça les amuse, la critique des 
une étroite collaboration, grâce à peintures. 
laquelle l'exposition ne coûtera 
que $10,000 au musée. 

Tous les tableaux réunis dans des 
salles spacieuses méritent d'être 
examinés. Us sont, au point de vue 
artistique, des chefs-d'oeuvre du 
genre, et leur valeur commerciale 
est renversante. Une seule toile 

Impossible de les mentionner 
toutes. Pour commencer par le 
commencement, il y a les enlumi-
nures des ouvrages du début du 
15e siècle. Ces miniatures mar-
quèrent l'apparition des premières 
formes de paysage, lequel jouait 
à cette époque un rôle d'arrière-

(Pho to C a m b r o n n e ) 
L'école française est à l'honneur... Ce Van Gogh vaut $35,000 ! 

Mme Marcoux-Caillé, présidente du comité féminin (section française), et M. Robert-Tyler Davis, 
directeur du musée des Beaux-Arts. 

plan. A noter que la plus anc i enne*^ ~ — — ^ 
peinture est celle de l'Italien Spi-
nelle Aretino. Elle remonte au 
14e siècle. 

Du 16e siècle, où le paysage 
était encore secondaire, on remar-
que des tableaux des écoles fla-
mande, française et allemande. Ne 
manquez pas le Poète ou l'ermite 
dans la forêt (numéro 15), du Tin-
toret. et deux toiles (11 et 12) de 
Joacbim Patinir. 

Sur le 17e siècle, où le paysage 
devient plus important, les pein-
tures de Claude Lorrain ^collec-
tion Arthur Lehman, New-Yorki 
comptent parmi les plus intéres-
santes. On s'étonne de voir des ' 
personnages dans un paysage de 
l'Italien Rosa Salvatore (numéro 
27), mais c'était une tendance 
propre à cette époque. 

Les 18e, 19e et SOe siècles sont 
fortement représentés: ils furent 
l'âge d'or du paysage. Chez les 
Français, des Fragonard, Corot, 
Courbet, Manet, Monet, Boudin, 
Pissarro, Van Gogh. Utrillo, Ma-
tisse, Rousseau (le douanier) et 
d'autres. 

Les paysages du 20e siècle ne 
ressemblent pas, évidemment, a 

ceux des siècles précédents. Il y 
a même un Matisse très moderne, 
que le personnel du musée a eu 
peine à p l a c e r . . . à l'endroit. 
Vous n'auriez pas fait mieux, vous 

j verrez! 

Amour et photo... 



35 
^ évolution de lait pay*agi*te 

démontiée au Muïée 
deâ beaux aità 

Cinq sièges illustrés par 69 peintures — Autres 
expositions — Les activités du Comité féminin 
—Fi lm en couleur sur les "Trésors de la Vienne 
impériale" qui ont été en exposition à Toronto 
l'an dernier — Film sur la vie et l'oeuvre de 
Michel-Ange — Film en français — Les'élèves 
des institutions sont invites en groupes de 
même que les membres des organisations 

féminines 
Les activités se mul t ip l ien t et 

sont de plus en p lus intéressan-
tes au Musée des Beaux-Arts pour 
le mois en cours e t même le pro-
chain. L'exposit ion de photogra-
phies se t e r m i n e ' a u j o u r d ' h u i mais 
plusieurs au t res exposit ions se 
cont inuent , no tamment la p lus im-
por tante : "Six siècles de paysage", 
qui se poursuivra jusqu 'au 13 
avril. Un groupe de 69 peintures 
i l lustrant l 'évolution de l 'a r t pay-
sagiste à par t i r du XVe siècle jus-
qu'à nos jours . Ces oeuvres ont 
é té choisies dans les principaux 
musées des Etats-Unis e t du Ca 
nada; des p r ê t s nous v iennent aus-
si de la galerie Tate de Londres, 
de r iches collections privées e t de 
marchands de tableaux. Un catalo-
gue avec int roduct ion p a r , R o b e r t 
Tyler Davis cont ient 61 reproduc-
tions des oeuvres exposées. Prix 
d 'en t rée : .50. Dans les galeries de 
l 'étage supér ieur . 

Jusqu 'au 26 mars — Exposition: 

sltion d ' a r t publ ic i ta i re présent» 
une centaine de pièces choisies 
parmi u n groupe de sept cents. Or 
y t rouvera aussi p lus ieurs annon 
ces originales e t des oeuvres d ' a r t 

Du 29 mars au 13 avril — Ex 
position: Pe in tu re s de Michel For 
ster et de Louis Muhlstock. Gale 
rie XII. 

A venir le 9 mai — Exposit ioi 
annuel le du salon du p r in t emps 
Date d 'expirat ion pour les envois 
12 avril. 

jProgrammes du mercred i sol: 
à 8 h. — Le Comité fémin in di 
Musée p résen te les actiyités sui 
vantes: 

Le 12 mers: F i lm: ' I m p e r i a 
Vienna Ar t Treasures" , en cou 
leurs, tourné à l 'occasion de l 'ex 
position d 'obje ts d ' a r t qui a ei 
lieu à Toronto l ' année d e r n i i r e . 

Le 19 mars: Fi lm: "The Ti tan ' 
se r appor t an t à la vie et à l 'oeu 
vre de Michel-Ange. 

Le 26 mars: F i lm en f rançais , j 

> i 

Voici une reproduction d'un tableau de Meindert Hobbema, peintre hollandais du 17e siècle, intitulé "Les 
deux moulins à eau", faisant partie de l'exposition "Six siècles de paysage", en cours au Musée des 
Beaux-Arts de Montréal. 

WU04U uu «W »""»» — JL/C *>KJ IlinJil O 
Pe in tures de J . H. Walsh e t d'An- être annoncé, 
dré Bieler. Galerie XII. Nouvelles du dépa r t emen t d» 

Du 15 au 30 mar s — Exposition: l 'éducation — Classes pour le 
P r e m i è r e exposition annuel le du «--— -• 
'Ar t Directory' C lub" . Cet te expo-r ^ C 

C j à C v â À ^ 

membres e t groupes: les 
de peinture du jei*H 
mineront le i 3 mars . Des cour, 
supplémentaires seront organisé) 
,i la demande est, suff isante . ^ 
•éunions des groupes d.etude dt 
jeudi mat in ont p r i s f i n ; cepen 
ant, les. membres cont inueront 

TT se r éun i r sous la direct ion du Di 

se" 

S t f f t ̂ f ' ^ J T ] 1 
du Musée aura l ieu le 5 avril, t 
3 Visites en groupes I 
_ Le dépa r t emen t de l educa t io i 
met t ra des guides de langue f r a n 
çaise e t de langue anglaise 
disposition des groupes qui . des) 
r è n t voir l 'exposition de peinture 
pavsagiste. Les membres , du Mi-
sée e t d 'organisat ions féminines 
les maî t res d 'écoles pou r ron t voi 
aux a r rangements . On demande l. 
coopération des membres du Mu 
sée e t des aut res organisat ion 
pour encourager les visi tes et 
groupes. Appe le r PL. 1605. 

To Judge Paintings 

LOOKING THEM OVER W. C. Beamer. assistant 
vice-president. Bell Telephone Company; George 
Carter, advertising supervisor for the same com-
pany. and Ted Read, of CockAeld Brown, pause at 

the 1st annual exhibition of the Art Directors 
Club of Montreal to examine several exhibits of 
Bell material. 

Ad' Artists and Directors Receive Awards 
As Group Opens First Annual, Exhibition 

, 4 : m M «v\ n m r 4 -
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\ 7 V-YN A C S A \ More t h a n a score of artists and art directors r e p r e s e n t i n g many*'-
\ L - \ - l - J H i , e a < i i n R advertisers and agencies received plaque and merit «wards a 

S / CJ , t t Porlton wotoi last nisht at a dinner given by Art Directors t-iuD 01 

Au Musée des 
Beaun-A^a-tfe Montréal 

MRS. EMME FRA.NKENBERG. 
who will ' represent the Canadian 
Israeli Ar t Club on the panel of 
iudges chosen to select the 
paintings to be hui je in a room 
of Canadian a r t in Jerusa lem. 
Prof. Rober t Tyler Davis, dir-
ector of t he Montreal Museum 
of Art, is in charge of the judges. 
The Canadian Israeli Ar t club 
hopes the establ ishment of a 
pe rmanen t a r t collection in 
Jerusa lem will not only demon-
s t r a t e Canad ian^ art ist ic ability, 
but also serve as an inspiration 
to o ther countries, so that some 
day an International gallery of 
a r t m a v exist in the Holy City. 

L e i j t é sera * r v i cet après-midi, 
danir les Salons 'd 'exposit ion du Mu-
sée. par le Comité féminin du Mu-
sée des Beaux-Arts de Montréal . 
Mme Duncan S t u a r t présidera à la 
table. 

Le. 

AU MUSEE DES BEAUX-ARTS 

Le thé s e r f T k e t après-midi, 
^exposition du 
Imité féminin 
irt présidera i 

More man a score 01 a m » » aim an. -, = -
leading advertisers and agencies received plaque and merit awards at 
Rite Carlton Hotel last night at a dinner given by Art Directors Club of 

. ^ B e f o r e the dinner members and fr iends and press and radio repre-
i tentatives viewed the first annual exhibition of the d a b at Montreal 

Museum of Fine Arts, where m o r e * - -
:han 100 exhibits were hung. 

L î l ? 

Arthur Hawkins, jr.. of New 
York outlined the history of the 
art directing profession from its 
birth in 1908 to the present, when 
the profession has a code of pro-
cedure. a national association and 
outstanding clubs from, coast to 
coast. 

Since the advent of the art di-
rector, Mr Hawkins said, the qual-
ity of advertising art has improved, 
pay for those in the profession has 
increased and students have found 
better opportunities for develop-
ment 

Awards were: 
Design Of Complete Unit: 
Magazine section: Harry Stein-

field and Charles Trumble, for ad-

Color: Franklin Arbuckle under 
direction of Clifford P. Wilson for 
Hudson Bay Co. 

Advertising art : 
Black and white: Don Anderson < 

art director G. Traunter, the ad-
vertiser Dominior Banks and Mc-
Kim Advertising Ltd. . 

Humor, continuities, cartoons: 
Jacques Le Flaguais for art direc-
tor Stan Engel and Federated Prese; 
Walter Ferrier for art director 
James Buchanan. Stowell Screw 
Co. Ltd and J Walter Thompson. 

Design of complete art. magazine 
covers and book jackets. George 
Wilde for Publimoedial of Paris 
France 

Editorial Art: Oscar Cahen for 
Dick Hersey of Weekend Picture m a j o t i i » — i ' • j 

ield and Charles Trumble, tor ad- Magazine, and Peter Whalley for 
vertiser Montrose Worsted Mills | D i c k Hersev of Weekend Picture 
and the Harold F. Stanf;eld agency. : Magazine 

Trade periodicals: R W. Mur- photography: Max Sauer for 
dock and Richard Racicat, for the Henry Mercer, the advertiser Henry irt/4,ictrial relations sec- • . . • l / i Do) o r a v a P r o s e public and industrial relations sec-
tions of Aluminum Co. of Canada. 

Newspapers: James Buchanan, 
for Standard Brands and J. Walter 
Thompson Co. Ltd. 

Booklets, direct mail, house or-
gans: R. W. Murdock and Richard 
Racicot for the Ciba Co., Irene Kon 
and George Wilde for Canadian 
Industries Ltd. and Cambridge 
Press. Irene Kon and Arnaud 
Maggs for Sport Togs Ltd. and 
Irene Kon Associates. 

Letterheads: R W. Murdock and 
Ian Van Kerkom. 

Birks and Belgrave Pres.' 
Walter Edgar of Thr Gazette, 

past president, was in the chair, 
and Colin McMichael, president, 
presented the awards. 

Musée des 3eaux-Arts: 1379 oues 
rue Sherbrooke. 

Du 7 mars au 13 avril: Exposi 
tion: "Six siècles de paysage". 

Du 8 au 26 mars : Exposition 
Peintures de J. H. Walsh et de An 
dré Bieler. 

Du 15 au 30 mars : Exposit ion. 
Première exposition annuelle du 

r 'Ar t Director Club". Cette exposi-
JUon d'art publicitaire présente une 
'centaine de pièces choisies parm 
, un groupe de sept cents. On y trou 
vera aussi plusieurs annonces ori 
"inales et des oeuvres d'art. 

Du 29 mars au 13 avr i l : Exposi-
tion : Peintures de Michel Forster 
et de Louis Muhlstock. Galerie XII 

A venir le 9 mai : Exposition an-
nuelle du salon du printemps. Da-
le d'expiration pour les envoit: 12 
avril. 
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Art, Design 
Scholarships, 
Prizes Given 

Mr*. (>alt Durnford 
Makes Presentation* 
At Museunr»^School 

p f t l Z E S and scholarships to suc-
cessful s tudenU in the School 

of Ar t and Design of t he Montreal 
Museum of F ine Ar t s were pre-

jsented Sa tu rday a f te rnoon a t t he 
imuseum. 
» Presenta t ions were made by Mrs. 
•Gait Durnford , co -d la i rman of the 
•ladies commit tee of t he museum, 
and s tudents were introduced by 
A r t h u r Lismer, R.C.A., principal 
of the school. 

' Special Award Presented 
Dur ing the ceremonies, a special 

.Diploma of Honor was presented 
lo Miss Anne D. Savage, super-
visor of a r t in the Montreal 
schools of the P ro te s t an t Board of 

»Greater Montreal . Miss Savage 
'.was cited as a Canadian painter of 

distinction, and one who has made 
a distinguished contr ibut ion to the 
education of youth in this city and 
province. 

The exhibition of works by the 
students, in the museum's lec ture 
hall, will continue until April 20. 

Following is the prize list: 
DIPLOMA OOUBSE: THIKI) YEAR 

D S 
Honor Diplomas 

Highest s tanding in the diploma 
course, honor diploma: first tn 
paint ing and liiçh s tanding in 
Methods of Teaching Art to Chil-
dren—Sylvia Tait , top s tudent , Bur-
land scholarship and Crowley prize. 

Highest s tanding in graphic a r t s 
and high s tanding in painting, 
honor diploma—Claude Tousignant , 

a Rober t Reford scholarship and 
book prize. 

A L'INSTAR de New-York, la ville de Montréal vient de connaître une exposition de photographies, la première du 
genre dans la métropole. Ces photographies étaient les oeuvres de photographes professionnels, de journaux, de revues, 
de cmeffltr^fart eï même de photographes commerciaux. Nous publions dans les pages qui suivent quelques-unes 
des. photos qui ont été primées à cette exposition. Ci-dessus, une oeuvre de Jacques Doyon, artiste et photographe de 
la "Patrie", qui a valu à son auteur le "Grand Prix" de photographie journalistique et le premier prix avec certificat 
de mérite avec distinction, dans la section presse-sport. Le titre de cette photo était "Knockout". On admettra que la 
vie ne manque pas dan^ Cette image, bien que l'un des boxeurs soit étendu sur le dos presque inanimé. 

P' 
Diplomas to: J ean Ostiguy, with 

istim 
prize; 
t inction in a r t teaching, book prize; 

distinction in a r t teaching, book 
prize; Marion Feldman, wi th dis-

Mor t imer Baranof f , principal 's 
prize: Brenda Long, book prize; 
Ann 'Sperber , book prize. 

SECOND YEAR—D 2 
Highest s tanding in the advanced 

year and f irsts in modelling and 
design — Paul Desloover. top stud-
ent, L a u t e r m a n Scholarship in mod-
elling and book prize. 

Highest s tanding in d rawing f rom 
life and high s tanding tn painting, 
second position in advanced y e a r -
Marion Goldberg, a Robert Reford 
scholarship and book prize. 

High s tandard in paint ing and 
graphic a r t s : Gerald Deniverville, 
L a u t e r m a n nrize (cash) and schol-
arship s tanding. 

Hich s tanding in pa in t ing — 
Claude Gerin-Lajoie, a Robert 
Wood scholarship and book prize. 

Highest s tanding in commercial 
art and typography—Jean Holmes, 

i book prize. 
High s tanding in design: Maro 

Scarvelis, the Mar t in Mart in prize 
( t a sh t and book prize. 

Honors to Marlon Gulnick and 
Maro Scarvelis. 

F IRST YEAR — DI 
For highest s tanding in Model-

ling. Design and Il lustration, fop 
s tudent in first year— Marie Man-
son awarded Mar tha Mar t in Schol-t 

• arship and book prize. 
Highest s tandings: 
Drawing—Jul ia Kertiss, a Robert 

Wood Scholarship. 
Paint ing—Milton Dorman, book 

prize. 
High s tanding in first year and 

second position — Marik Smodli-
bowska, book prize. 

Honors in first yea r — Margery 
Bird. Mar ia Smodlibowska, Jul ia 
Kertiss. 

J U N I O R YEAR 
Continuat ion scholarships for 

highest s tanding a Carol Bleaek-
ley, St. Lamber t HTgh School; John 
Porchawka, Cardinal Newman 
School; Leo Chevalier, Ix>yola 
College: Leonard Fligel, Baron 
Bvng High School. 

Honors—Keith Robbins, Lachine 
High School: Patr ic ia Young. Baron 
Byng High School; Norma Hal ler 
Town of Mount Royal High School. 

T h e junior scholarships a re giver, 
f rom a fund donated in memory of 
the la te Dr. F. M. Johnson. 

E V E N I N G COURSES 
Drawing f rom life, T u e s d a y and 

Thursdav classes — A r t h u r Lipton 
and Mervin Yellin, evening scholar-
ships. 

Commercial a r t—Jacques Paten-
aude, evening scholarship. 

E lementa ry drawing — Noreen 
Jackson, evening scholarship and 
book prize. 

Modelling—Molly Aron, element-
a ry modelling, evening scholarship; 
Dora Dolliver, advanced modelling, 
evening scholarship. 

Design—Joan Staton, desing 1, 
evening scholarship; Françoise 
Rousseau, design 2, book prize. 

" " « « w « m » » , -
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GROUPE de visîïéûrs s'attardant dans le coin où sont exposées les photos de la section 
presse-sport. (Suite à la 10e page) 
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MAGNIFIQUE étude d'enfants qui a obtenu le grand prix dans la section des études d'enfants pour Maria Kiliany. (Suite A la 15e page) 

VOICI une de ces photos qui font la joie des chefs de nouvelles des journaux. 
Elle montre un aspect de l'incendie qui a ravagé l'hospice de Ste-Cunégonde 
(Montréal) l'an dernier. Cette photo a remporté le 1" prix (certificat de 
mérite avec distinction) à Richard Arless, dans la section des instantanés 
journalistiques. 

DANS LA SECTION de la photographie commerciale et industrielle, 
F. G. Egan a remporté le grand prix avec cette photo montrant l'intérieur 
d'une brasserie. Tout y est au foyer et parfaitement au point /Sui fe à la lie page) 
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LE GRAND PRIX (trophée C-I-L) pour la section 
des portraits de femmes a été remporté par Basil Zarov, 
avec cette photo. 

L'ILLUSTRATION commerciale joue un grand rôle 
dans la publicité et cette photo a remporté le premier 
prix pour Norman Zucker, dans la section de l'illus-
tration commerciale. 

DANS LA SECTION des portraits d'hommes, Basil 
Zarov s'est vu attribuer le premier prix avec cette photo. 
(Suite i la 14e page) 
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Prizes, Scholarships Given 
At School of Art and Design 

Successful students in the School graphic arts: Gerald Deniverville, 
of Art and Design of Montreal , I ,auterman prize (cash) and schol-
Museum of Fine Arts were award- arship standing. 

• c h o l , r l , h l P s S a t u r " i High standing in painting -
Presentat ions were made by Mrs. ^ o o ^ s c h o î a r s h h f ' a n r f k" ^ ^ 

Gait Durnford. co- chairman of the , °ook prize. 
Ladies' Committee of the Museum.! H'ghest s t a n d i n g in commercial 

Ar thur Lismer R.C.A., principal I ? r t a n d typography — Jean Holmes, 
of the school, in introducing the ! b o o k P r l z e -
students, mentioned that although High standing in design: Maro 
the school was as old as the Spring | Scarvelis, the Martin Martin prize 
Exhibition—classes in drawing a n d ; ' c a s h ) and book prize, 
painting were being conducted over Honors to Marion Gulnick and 
65 years ago —changing times and Maro Scarvelis. 
ideas had given it a new appear-
ance. Since the day when painting 
and sculpture were the major 
studies the artist had to be a whole 

First Year — DI 
For highest standing in Model-

ling, Design and Illustration, top . . . . . . . . . . o n n u i c --C.» «...w l u u o u n u u i l , LUp 
person and unders tand many arts, student in first year — Marie Man-

He said Montreal was for tunate 1 — •*•—*••-- ~ • • 
in being populated by _ . „ two races, 
with their two cultures, which pro-
vided inspiration to each other. 

The occasion was also marked bv 
p r e s e n t a t i o n s a special Diploma of 
Honor to Miss Anne D. Savage, 
supervisor of art in Montreal 
school* of the Protestant Board of 
Greater Montreal. 

Miss Savage was cited as a Cana-
dian pafnter of distinction, a former 
student jot the Art Association of 
Montreal's School of Art, and one 
who has made a distinguished con-
tr ibution to the education of Cana-
dian youth in this city and province. 

The exhibition of works by the 
student?, held in the Lecture Hall 
lasts until April 20 

— ... j . ... i . ia i i c iM.an-
son awarded Martha Mart in Schol-
arship and book prize. 

Highest standings: 
Drawing—Julia Kertiss, a Robert I 

Wood Scholarship. 
Paint ing — Milton Dorman, book 

prize. 
High standing in first year and 

second position — Marik Smodli-
bowska. book prize 

Honors in first year — Margery 
bird. Maria Smodlibowska, Jul ia 
Kertiss. 

JUNIOR YEAR 
Continuation scholarships for 

highest standing - Carol Bleack-
ley, St. Lambert Hish School: John 

K'-. , Porchawka, Cardinal Newman 
Prize* were awarded as follows: School: Leo Chevalier. Lovola Col-

n iPLOMA COURSE: THIRD YEAR ^ F l l g e 1 ' B a r o n B y n ? 

Honor Diplomas Honors — Keitti Robbins. Lachine 
Highest standing in the diploma £ig

n
h

B V ° U n g ' u 
course, honor diploma first in £ y n g H l g h School; Norma Haller 
painting and high standing n T o w n o f M o , , n t R n v a ' H i o h 

.1. J . — . ? ill 
Methods of Teaching Art to Chil-
i e n S y l v i a Tait, top student. Bur-
land scholarship and Crowley prize. 

Highest standing in graphic arts 
and high standing in painting 
honor diploma—Claude Tousignant, 
a Robert Reford scholarship and 
book prize. 

Diplomas to: Jean Ostiguy, with 
distinction in art teaching, book 
prize; Marion Feldman, with dis-
tinction in art teaching, book prize 
M o r t i m e r Baranoff. principal 's 
prize; Brenda Long, book prize; 
Ann SpA-ber, book prize. 

SECOND YEAR—D2 

Town of Mount Royal High School. 
The junior scholarships are given 

from a fund donated in memory of 
the late Dr F. M. Johnson. 

EVENING COURSES 

- T W y r a f 

Concerned A b o u t 
Art Museum Future 

Sir,-r-The fai lure of the Montrea l 
Museum of F ine Ar ts to renew the 
contract of Prof . R. T. Davis, who 
has made such a distinguished con-
tr ibution dur ing his period as 
Director, has dismayed the a r t i s t s 
of the City. 

Under Prof . Davis the Museum 
was opened to many who had 
previously experienced difficulty in 
having their work presented to the 
puhlicj. Thanks to his influence the 
cul tura l life of Montreal was 
great ly s t imulated, and the cur-
rente of contemporary feeling and 
expression, being admit ted, b rought 
new life to the Museum. 

I t is deeply to be regre t ted t h a t 
Mr. Davis' r e w a r d should be his 
v i r tua l dismissal f rom office. This 
seems inconsistent with the pro-
gressive policy which we have as-
sociated with the Museum'6 presi-
dent, Mr. Cleveland Morgan. W e 
as artists, can only presume t h a t 
the depa r tu re of Mr. Davis will 
bring to an end the broadminded 
outlook which prevailed a t t h e 
Museum dur ing his tenure . 

T h e Montreal Museum of F ine 
Arts is an inst i tut ion receiving 
public funds and as such has a re-
sponsibility to. the public, a f a c t 
which Mr. Davis in large measure 
recognized. It is with deep concern, 
therefore, tha t we note the fa i lure 
of the Museum Council to consult 
its membership or the ar t is ts of 
Montreal beiore taking this step. 

We feel tha t such a meet ing 
should be called in order to dem-
onst ra te how solid is the public and 
professional support for Mr. Davis 
and how impor tan t it is for the 
f u t u r e of the Museum tha t he be 
continued in office. 
Louis Pe t e r Douet 

Archambaul t Albert 
W i l l i a m Walton 

Armstrong 
Rita Brian sky 

Dumouchel 
Suzanne Duque t 
Henry Eveleigh 

Drawing f rom life. Tuesday and 
Thursday classes—^rthur Lipton 
and Mervin Yellin, evening scholar-
ships. 

Commercial art—Jacques Paten-
aude, evening scholarship. 

Elementary drawing — Noreen 
Jackson, evening scholarship and 
book prize. 

Modelling—Molly Aron. element-
ary modelling, evening scholarship; 

u , . . . j- ..u . D o r a Dolliver, advanced modelling. 
Highest standing in the advanced evening scholarship, 

year and firsts in modelling and D e s i g n - J o a n Staton. design 1, 
design - Paul Desloover. top s tud - j evening scholarship: Françoise 
ent, Lauterman Scholarship in mod- , Rousseau, design 2, book prize. 
elling and book prize. 1 — 

Highest 's tanding in drawing'fTom • 
life and high standing in painting, 
second position in advanced year — 
Marion Goldberg, a Robert Reford 

! scholarship and book prize. 
High standing in painting and 

James Buchanan J e a n Charles 
Chi t ta Caiserman F a u c h e r 
Louise Cass Armand Filion 
Rene Chicoine John Fox 
Stanley Cosgrove Alfred Pel lan 
P ie r re Gauvreau A. P inchuk 
Anne Greenstein 
Ar thu r Gladu 
Adrien Heber t 
Jul ien Heber t 
Georges Hue t 
Agnes Lefor t 
Anne Levine 

A. Pinsky 
•J. P r ezamen t 
Maurice 

Raymond 
Moe Reinblatt 
J e a n n e Rheaum* 
Gilles Robert 

Gabriel Marcot te Goodridge 
H a r r y 

Maytrovi tch 
Colin McMichael 
Ar thur Moss 
Louis Muhlstock 
Alice Notin 
P ie r re 

Normand eau 
R u t h Dingle 
P i e r r e Dionne 

Roberts 
M. Ryshpan 
Marion Scott 
I rene Senecal 
P. H. Sur rey 
Audrey Tay jp r 
G. Tondino 
Jacques G. 

de Tonnancour 

•tVi 

Museum to Show 
New Color Film 

M Wednesday Tea 
Scheduled 

T h e Montreal Museum of F ine 
Ar ts will present t he f i rs t public 
pe r fo rmance of a new color f i lm! 
made by t h e Nat ional Fi lm Board,1 

at 8 p.m. tomorrow. Ent i t led "Lis-
mer , " it f e a tu r e s the work and ' 
ca ree r of A r t h u r Lismer, L.L.D.,, 
R.C.A. head of th'e museum's de-
p a r t m e n t of educat ion and prin-
cipal of t he museum's School of 
Ar t and Design. T h e pe r fo rmance , 
will t a k e place in t he l ec tu re hall. 

In the upsta i rs gal leries the j 
g rea t loan exhibition of 69 mas te r i 
paintings, "Six Centur ies of Land-1 
scape," is in its last week. Sunday 
is the closing date, and this is the 
last Wednesday night in which it 
can be seen. Also on view in -Gal- ; 

lery XII a r e paint ings by Louis 
Muhlstock and Michael Fors te r . 

T h e public is invited to t he f i lm 
and to t he exhibitions, a l though 
the re is a small charge of admission 
of the landscape show to help de-
f ray the enormous expense of 
bringing works here f r o m ail over 
the cont inent . T h e museum is open 
on Wednesday evening f r o m 7:30 to 

10 o'clock. 

Mrs. Jacques Paradis, assisted by 
Mrs. Rene Gauthier , Mrs. J e a n 
Berard and Mrs. Antoine Vanier , 
will preside a t the tea table a t t he 
Wednesday tea being held by the 
ladies commit tee of t he Montreal 
Museum'of Fine Arts. 

Tea will be served in the up-
stairs foyer of the museum f r o m 
three to five o'clock. 

. Paysages vus par 
10,000 personnes 

La grande exposition Six siè-
cles de paysage se t e rmine au-
jourd 'hu i d imanche, au musée des 
Beaux-Arts. Jusqu ' à hier , samedi , 
plus de 10,000 personnes avaient 
vu les 69 pe in tures qui r ep résen-
ten t l 'évolution du paysage (en 
Europe!, depuis le 15e siècle jus-
qu 'à nos jours . Le pr ix d ' en t r ée à 
l 'exposition est de .50. 
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COMME COMPOSITION photographique on peut difficilement trouver mieux que cette photo montrant les réactions diverses d'un groupe d'entants assistant 
à un spectacle de marionnettes. Le premier prix a été accordé à Richard Arless pour cette photo exposée dans la section de composition photographique. 

Arthur Lismer Is Subject 
Of New Canadian Film 

S A « A t A \ -

AU MUSEE DES BEAUX-ARTS DE MONTREAL 

By ROBERT AYRE 
T H E life and work of A r t h u r 

Lismer can ' t possibly be 
squeezed into a 20-minute f i lm. 
There ' s f a r too much of it, even 
if you ^ t i p his childhood in 
Yorkshire, his s tudent days in 
Sheffield and Antwerp, his so-
journs in Hal ifax, Ot tawa, South 
Afr ica and Columbia University, 
and concen t ra te cm his Toronto 
and Montreal experience. 

Af te r seeing h im in action 
here, the National Fi lm Board 
director Allan Wargon went 
back to Ot tawa and reported 
t h a t it would t a k e six f i lms to 
tell the story. Of course he was 
told he'd have to do i t in one. 
T h a t m e a n t some migh ty tele-
scoping and t h e f i lm which was 
given its premiere in t h e Mu-
seum this week tu rned ou t to 
be something of a teaser , jus t 
'enough of Lismer 's busy life as a 
teacher , jus t enough of his pres-
en t and past as a painter , to 
m a k e you ask for more. The 
clues a r e br ight , however, and 
the film is fu l l of the vivid per-
sonality of its subject . 

Dr. L ismer—he may wear the 
LL.D. (Dalhousie) rakishly, bu t 
it 's his t o wear as he pleases— 
has been Educat ional Supervisor 
fo r t he Montreal Museum of 
F ine Ar t s for a dozen years, ail-
ready equal l ing the t ime he 
served the Toron to Ar t Gallery 
in t h e same capaci ty ; before 
tha t , he was Vice-Principal of 
the Ontar io College" of Ar t for 
e ight years, following th ree years 
as Principal of t h e N o v a Scotia 
College of Ar t ; he was Professor 
in Columbia 's Teachers ' College 
f o r a year and was for a t ime 
Educat ional Supervisor for t he 
Nat ional G a l l e r y in Ot t awa . 
Considering th is long ca ree r as 
a teacher , more t h a n 35 years, 
and remember ing the fame of his 
Children 's Ar t Centres, which he 
s tar ted in Toron to in 1933, i t » 
no t surpris ing t ha t the f i lm 
should emphasize this aspect of 
his work . 

To give a ful l documentary 
account of his philosophy and 
his methods and of the i r impac t 
on education, ano the r fi lm, and 
a d i f fe ren t sort , would be re -
quired, one tha t would not only 
note the spread of the Sa tu rday 
morn ing a r t class idea f a r be-
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yond his jurisdiction, and devel-
opments in education such as 
those in Saska tchewan under 
Wynona Mulcaster , bu t would 
also re la te his contr ibut ion to 
the whole field of wha t is known 
as progressive education and 
compare h im with pioneers like 
Froebel, who died 100 years ago 
this June . 

The film dues, however, t ake 
you into t h e Art Cen t re on On-
ta r io S t ree t , into t he School of 
Art. and Design ' and into the 
Museum and. seeing and hear ing 
Lismer moving among his s tu-
dents, encouraging a t iny tot to 
get s ta r ted on a picture , pu t t ing 
an adul t on the r ight t r ack , you 
get a very good idea of why he 
has been such a quickening force. 

I t is disappointing t h a t Lismer 
the painter is not shown out-
doors, in relat ion to ' the Canada 
he has exploited so vigorously as 
a member of the original Group 
of Seven. But you do see him a t 
his easel, you get a glimpse of 
how he works, and the walls of 
the studio vanish as the lans is 
t ra ined on the rocks and pines 
and the "Happy Islands^ of 
Georgian Bay, as he saw them 
and painted t h e m ; the tangle of 
t he Ontar io jungle and the l i t ter 
of the Nova Scotia shore. 

Le Musée des Beaux-Arts de Montréal p ré fen te , du « mart au 13 avril, sa plut 
Impar tan te exposition de la saison : "Six siècles de paysage" . Au nombre des 
toiles d« l 'école f rança ise , une oeuvre d* Coro t (Jean-Bapt is te Camilla) , 1796-

1875 : le golfe de Noplas. Coll. James Philip Gray. 

T V l S ta* 
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Wednesday 
Tea At Museum 

Mrs. Duncan Stewart , assisted by 
Mrs. Robert Pilot, Mrs. L. Hart , 
and Mrs. M. Mather , will preside 
a t the tea table a t the Wednesday 
Tea being held by the Ladles Com-
mi t tee o f the Montreal Museum of 
F ine Arts. Tea will be served in 
t he upstairs foyer of the Museum 
f rom three to five o'clock. 

@ 
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i f i / f r . Davis and the Montreal Museum of Fine Arts 
<(ir._The failure of t»ie Montreal consult its membership, or the 

Museum of Fine Art? to renew tlv artists of Montreal before taking j 
contract of Prof. R. T. Davis, who this step. 
has made such a distinguished con-! We feel that «uch a meeting I 
tr ibution dur ing his period as>hould be called in order to de-
director. has' dismayed the artists monstrate how solid is the public, 
of this city jacd professional support for M r . ' 

Under Prof. Davis the Museum Davis, and how important it is for 
was opened to manv who had pre- «he fu ture of the Museum that he 
viously experienced difficulty in b f continued in nince. 

I am transmitt ing thi i in behalf 
of all the undersigned. 

HARRY MAYEROVITCH 
Montreal, April 9 • 
Co-signers: Louis Archambault, | 

having their work presented to the 
public. H i a n k s to hi? influence the 
cultural life of Montreal was 
greatly st imulated, and the currents 
of contemporary feeling and ex I | 
pression, being admitted, brought William Walton Armstrong. Rita 
new life to the Museum. 

It 1j deeply to be regretted that 
Mr Davis' reward should be his 
vir tual dismissal from office. Th.s 
seems inconsistent with the prrf-
gressive policy which we have 
associated with the Museum's presi-
dent, Mr. Cleveland Morgan. 

We. as artists, can only presume 
that the depar ture of Mr. Davis will 
br ing to an end the broadminded 
outlook which prevailed at the 
Museum dur ing his tenure. 

The Montreal Museum of Fine 
Arts is an institution receiving pub-
lic funds, and as such, has a 
responsibility to the public, a fact 
which Mr. Davis, in large measure, 
recognized. It Is with deep con-
cern. therefore that we note the 
fai lure of the Museum Council to 

Briansky, James Buchanan, Ghitta 
Caiserman, Louise Cass, Rene Chi-
coine, Stanley Cosgrove, Ruth 
Dingle, Pierre Dionne. Peter Douet, 
Albert Dumouchel, Suzanne Du-
quet. Henry Eveleigh. Jean Charles 
Faucher Armand Filion, John Fox. 
Pierre Gauvreau, Anne Greenstein, 
Arthur Gladu. Adrien Hebert, 
Julien Hebert. George Huet. Agnes 
Lefort. Anne Levine. Gabriel Mar-
cotte. Colin McMichael, Arthur Moss, 
Louis Muhlstock. Alice Nolin. Pierre 
Normandeau. Alfred Pellan, A. Pin-
chuk, A. Pinsky, .1. Prezament, 
Maurice Raymond, Moe Reinblatt, 
Jeanne Rheaume. Gilles Robert, 
Goodridge Roberts, M Rytshpan. 
Marion Scott, Irene Senecal. P H. 
Surrey, Atidrey Taylor. G. Tondino, 
Jacques G. de Tonnancour. , 

TV.. G ^ i d V - \\., 

The Art Gallery 
Sir.—It was a revelation to see in 

this morn ings Gazette the collect-
ive letter of Montreal artists *o 
vigorously expressing their dis-1 
pleasure at the prospect of losing 
the splendid service? of Mr. R. T 
Davis as Director of Montreal Mu-
seum of Fine Arts,- and demanding 
that the matter be submitted to the 
membership and the artists for a 
vote. 

I am sure that if a Gallup poll. 
Were to be taken among the bene-
ficiaries of the many opportunities 
to enjoy, learn and improve oneself 
in the mat ters of art through visit-
ing the Art Gallery since Mr Davis 
came into our midst, and the names 
were to be published in your paper, 
there would be a need of at least 
one additional page to your regu-
lar edition. 

and Mr. Davis 
It was only since Dr C F. Mar 

tin and Mr Cleveland Morgan as 
president and vice-president be-
came active in that institution that 
the citizens of Montreal and visit- : 
ors began tn be aware that we had j 
an Art Gallery, and when inside.1 

one did not tjâve the sensation of 
a trespasser, but of being welcome. 

They both 'deserve warm thanks 
of all interested in our cultural life 
for what they have and are doing, 
and I am sure that they both must 
be elated at the insistent clamors 
that Mr. R. T. Davis remain as di-
rector of the Museum of Fine Arts 
and continue his work as an ex-

i pert, so much needed and so Well 
begun. 

LOUIS KON 

Montreal, April 14. 

- w b w 

~ Local Artists" 
Work S I i o m i i 

l-ast in Srries Open* 
At Fine Arts Museum 

T h e last in this season's series of 
local a r t i s t s in Gallery XII was 
opened today. T h e exhibition in-
cludes paint ings by Joseph Oppen-
heimer , John Fox and Lillian Frei-
man . 

Joseph Oppenhe lmer Is a por-
t r a i t -pa in t e r and water-color is t of 
Montreal and London, England. 
His g roup of paint ings includes 
por t ra i t s of Montrealers . notably a 
recent por t ra i t of Mayor Camitlien 
Houde. 

J o h n Fox, a young painter 
m a k i n g his first solo appearance, 
shows a group of oils. Mr- Fox, as 
assistant In paint ing in the fine 
a r t s d e p a r t m e n t at McGill Unlvers-
itv, has just been awarded a schol-
a rsh ip by the British Council, for a 
year ' s s tudv in England. 

Lillian F re iman . of New York, 
f o rmer ly of Montreal and Paris, is 
represented in the museums of 
O t t awa and Paris . T h e works ex-
hibited at the Museum of Fine 
Ar ts are drawings using a mix ture 
of pastel and water-color . 

TW (o&ieAAt. 

T h r e e A r t i s t s , S h o w i n g 
A t F ine A r t s M u s e u m 

In Gallery XII of the Montreal 
Museum of Fine Arts pairitings by 
Lillian Freiman, John Fox and 
Joseph Oppenheimei are being 
shown. 

Lillian Freiman, of New York, 
formerly of Montreal, effectively 
employs a mixture of pastel and 

I watercolor in her offerings which 
reveal her interest in drawing. Chi-

nese women and children are the 
subjects of some good compositions, 
rich in character, and effective line 
mark "Brit tany Figures", and "The 
Bird Cage", the lat ter a favored 
subject with this artist. 

John Fox deal.. in restrained 
color and is interested in land-
scape. figures and still-life. Besides 
a self-portrait , he shows sound ef-
forts in "Girls in Red", "Girl Sew-
ing", and "Girl Brushing Her Hair". 
"Restaurant Window" and "Kitch-
en Interior", are well managed 
compositions, and simple in ar-
rangement are the landscapes — 
"Country Road", with its deftly in-
dicated girl on a bicycle; "Land, 
scape, St Hilaire", "Road Near S t 
Hilaire" and "Cote des Neiges 
Road", with buildings, gleaming 
sidewalks and figures under um-
brellas. 

Joseph Oppenheimer, portrai t 
painter and ' watercolorist, of Mont -
real and London, has a good group 
of oils, his portraits including 
Mayor Houde. Goodridge Roberts, 
Harry Bronfman and Lord Bess-
borough, as well as portraits of 
boys and girls. In this medium, too, 
are the spirited painting "Waterfall 
N e a r Ste Adele", "Dominion 
Square. Winter Day", in which the 
Sun Life Building dominates the 
scene, and a good impression of 
buildings and traffic, called "Pica-
dilly Circus. London". The water-
colors are fluid and handled with 
dash and confidence. 

T h e portrai t of M a d o n n a Lisa, w i f e of Zanob i del Giocondo, by Leonardo da V i n c i . I t i t k n o w n as both 
La Gioconda and M o n a Lisa. T h e or ig inal is in the Louvre. 

S T a i 

( M ^ l life*L 
Wednesday 
Tea 

Mrs. Jacques Paradis, assisted by 
Mrs. P a u l Fontaine, Mrs. Maurice 
Hudon, and Mrs. Jean Berard, will 
preside a t the tea table a t the 
Wednesday Tea being held by the 
Ladies' Commit tee of the Montreal 
Museum of Fine Arts. Tea will be 
served in the upstairs foyer of the 
museum f rom three to five o'clock. 

T \ \ L C û ê Q L I T ^ A 

A t A r t M u s e u m 
The Montreal Museum of Fine 1 

Arts will present for its Wednesday | 
pventng program two color films. 1 
Newfoundland Scene, a docu- I 
mentary on sealing, and Jack Pine I 
Journey, a documentary on timber I 
This is the last Wednesday night I 
English program of the season and I 
«•ill be given in the Museum L e c - I 
ture Halt at 8 p.m. | 

Cdit 1 / î o U à ^ . . . 
Tribute to Leonardo da Vinci 
Is Both Modest and Sincere 

By ROBERT AYRE 
J ^ E E P I N G her thoughts to her -

self as usual, the Mona Lisa 
gazed into Sherbrooke S t ree t 
this week and when, wi th in t he 
gallery, she was photographed in 
the midst ' of a group of cha rm-
ing ladies, she didn' t t u rn a ha i r 
a t the f lash of the bulbs but 
went on smiling, knowingly and 
indulgently. Maybe, remember-
ing-Leonardo da Vinci's t a lk of 
d reams and inventions, she 
couldn't be surprised by a gad-
get like a camera. I t s speed 
would have nothing to recom-
mend it to a woman who had 
placidly posed for he r por t ra i t 
over five or six years, the while 
listening to music, readings f rom 
tlie poets and the conversation 
of the incomparable. 

Montreal 's t r ibute to him on 
the 500th anniversary of his 
birth was modest but sincere. 
The group of six ladies 'known 
as "Souvenance de l 'a r t dans le 
monde" ar ranged an exhibition 
in Agnes I^efort's gallery and 
there on the day, which was 
Tuesday, the I t a l i an - Consul, 
Signor E t to re Staderinl, gave a 
cocktail pa r ty . The ladies a re 
M m e Fanny Berthiaume, Mme 
H u g u e t t e Oligny, Mme C. Mar-
coux Caille, Mme Rejane Des-
rameaux, Mrs Gait Durnford and 
Mile Agnes Le fo r t . 

* * * 

There is. in Montreal a paint-
ing a t t r ibuted to Leonardo da 
Vinci, a Madonna. I saw it years 
asrn at t he WnrtH'. Vol- in Mow 

of kill ing all enthusiasm is gone. 
In the s tudents ' work you see 
plenty of f reedom, which means, 
of course, f reedom • to imi ta te 
people like Modigliani, Braque 
and Dove which, a f t e r all, gives 
t hem insight into the contempor-
a ry idiom. There i's good draw-
ing f rom the model, too. Some of 
the commercial work is smar t , 
but I think nothing is more in ter-
est ing than the sculp ture and the 
abs t r ac t designs in wire and 
plastics. 

This show closes tomorrow. 
F rom the 25th t o May 9. work 
f rom the Museum's children's 
classes will be on exhibition. 

In th ree classes, 50 or 60 men 
and women are learning, under 
the direction of Robert Aller a t 
the Y.W.C.A., to unc ramp them-
selves and enjoy color and form 
for their own s take. The exhib-
ition now on view on Dorchester 
S t ree t shows them exploiting 
bottles, f ru i t and solid geo-
metrical objects and elaborat ing 
into flowers, animals, fish and 
abstract designs. Hard by are to 
be seen pot tery and lea therwork 
by the pupils of Mrs. M. Roman, 
and meta lwork by those who 
work with Oscar Vindedzis. They 
are cult ivat ing tas te and imagin-
ation as well as skill. 

Leonardo advised 'd i l igence 
r a t h e r t han rapid execution", but 
this was probably mean t for the 
s tudent . Wi th years of diligence 
behind him, Joseph Oppenheimer 
can a f fo rd to be as impetuous as 
He pleases. The exhibition in 
Gallery XII of the Museum re-
veals h im as a m a n of b r a v u r a 
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Art Gallery Posts 
For 2 Local Men 

F. CLEVELAND MORGAN 

Two Montrealers prominent In 
Canadian art circles are among five 
new members appointed yesterday 
by Prime Minister St. Laurent to 
the board of trustees of the Na-
tional Art Gallery. Canada's nation-
al art centre in Ottawa. 

They are Cleveland Morgan, 
president of the Montreal Museum 
of Fine Arts and Jean Raymond of 
Westmount, vice-chairman of the 
National Art Gallery's national in-
dustrial design committee. 

Others named were Dr. T. Ross 
Flemington, president of Mount Al-
lison University, Sackville, N.S.; 
Charles P. Bell, president of the 
Art Gallery of Toronto; and Mrs. 
H. A. Dyde of Edmonton, a collec-
tor of paintings. 

The move expands the board to 
nine members, in line with a re-
commendation of the Massey Com-
mission on Arts and Sciences. 

TW (o a x i t l 
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Mrs. Robert Pilot assisted by 
Mrs. De Wolfe McKay. Mrs. Mel-
vin Chorney, and Mrs. James Salo-
mon. will preside at the tea table 
at the Wednesday Tea being held 
this afternoon by the Ladies Com-
mittee of the Montreal Museum of 
Fine Arts. Tea wijl be served in 
the upstairs foyer of the Museum 
from three to five o'clock. 

New Art Gallery Trustees 

Cleveland Morgan Jean Raymond 
Cleveland Morgan, 'president of the Montreal Art Association, and 
Jean Raymond, vice-chairman of the gallery's national industrial 
design committee, have been appointed with three other new 
members to the Board of Trustees of the National Art Gallery, 
Ottawa, it was announced today by Prime Minister Louis St. 
Laurent. The appointments increase membership of the board to 
nine in line with a recommendation of the Massey Commission 
on Arts and Sciences. Others appointed were Dr. W. T. Ross 
Flemington president of Mount Allison University, Sackville. N.B., 
Charles P. Bell, president of the Art Gallery of Toronto, and Mrs. 
H. A. Dyde of Edmonton, collector of paintings. "TV 

(Pho to p a r C a m b r o n n e ) 
Ce "bonhomme", exécuté par un 
artiste de trois ans, figure à 
l'exposition des travaux des en-
fants qui suivent les classes du 
département de l'éducation, au 

musée des Beaux-Arts. 

. .. 

Chinese Mother and Child, by Lill ian Freiman. in the exhibit ion in 
Gallery X I I , Montrea l Museum of Fine Arts. 

e d i t H / I O U A ^ . . . 
Work of John Fox Displays 
A Quiet Thoughtfulness 

BY ROBERT AYRE 
J O H N Fox, the young Montreal 

painter who has been asso-
ciated with John Lyman in the 
Fine Arts course a t McGill, is 
going to London for a year on a 
scholarship awarded by the Brit-
ish Council. Whether he stays a t 
the Slade or moves around on 
his own, I think he should be at 
home in England- That ' s the 
feeling I get from his work, now 
on exhibition—his first solo in 
Gallery XII of the Museum. His 
quiet thoughtfulness, his mod-
esty and his reticence show him-
to be in tune with painters l ike 
Victor Pasmore. Through Lyman 
and Morrice he may have his 
affiliations with France, but he 
has certainly little in common 
with the contemporary French, 
and he' doesn't strike me as be-
ing essentially North American. 

SUBDUED I N T E M P E R 
If) for example, influenced by 

the Group of Seven, you think 
of the Canadian landscape as 
dynamic, you won't find Mr. 
Fox's landscape Canadian. His 
three pictures of the country 
around St. Hilaire are subdued 
in temper, their color is muted 
and they are painted flat, all on 
one plane. Yet they are not 
stencils; they are personal land-
scapes with a quality that takes 
them beyond the merely decora-
tive; and their stillness, their 
airlessness. suggest the summer 
trance that is Canadian enough. 

The same suspension is to be 
found in his still lifes, his inter-
iors—a self portrait, a girl sew-
ing, another brushing her hair— 
and in his v iew, of Cote des 
Neiges in the rain. He works in 
patcnes and smudges, one vague 
shape overlapping another, one 
color laid on top of another— 
like the blue over green in 
"Country Road"—in a sort of 
palimpsest, which gives his 
painting an agreeable bloom or 
patina. 

Personally I find John Fox 
one of the most promising new 
painters to turn up in a long 
time and I look forward to 
watching his progress. 

j between a mother and child. It 
is not an accident that she draws 
so many mothers and childrtn, 
so many violinists and singers. 
Love and music are the essen-
itals of her work, the life of her 
supple line and warm color. You 
feel that, while her figures are 
realized with great intensity, 
they are relaxed and free, ful-
filling themselves without strain. 

It is the natural , flowering 
fulness of life she conveys in the 
Chinese mother embracing her 
baby, the Paris laundresses 
working and gossiping, the two 
women with the bird cage, the 
lovely heads of the Bri t tany 
women, the ballet dancers; it is 
as strong in the people just sitt-
ing around a table as it is in 
Edith Piaf jn full voice and color. 

Wednesday 
Tea At Museum 

Mrs. Jacques Paradis, assisted 
by Mrs. Charles Taschereau, Mrs. 
Antoine Vanier, Mrs. Jean Berard, 
and Mrs. Roger Ouimet, will pre-
side at the tea table at the Wed-] 
nesday Tea being held by the , 
ladies committee of the Montreal 
Museum of Fine Arts. Tea will be 
«erved in the upstairs foyer of the 
Museum from three to five o'clock. 

TW. 
(VWs l o . . VUl. 

Museum Plans Final 
Wednesday Program 

The Montreal Museum of Fine 
Arts will offer as its final evening 
program, a number of motion pic-
tures in French at 8 p.m. tomorrow 
in the Lecture Hall. ^ 

The exhibition of work from the 
children's classes of the educational 
department of the museum will 
also be found on view. 

The public is invited. The mu-
seum is open on Wednesday eve-
ning from 7:30 to 10 o'clock. 

" T V e . Co à\e.\ "T<l. 

Arts Museum Program 
Montreal Museum of Fine Arts' 

final Wednesday evening program 
tonight will include motion pictures 
in French at 8 o'clock in the Lec-
ture Hall. Work of children's classes 
of the educational department of 
the museum will be on view. The 
public is invited. 7 • • / 

<L - M ^ j 1 , 

w w w 
MONTREAL'S INDUSTRIOUS Potters' Club opens its annual spring 
exhibition in Victoria Hall tomorrow. It's free to the public. Pieces 
that have come out of the kiln for the exhibition include figurines, 
vases, bowls, lamps and tiles. 

We've seen snapshots of some of the exhibits taken by Hilda 
Boelte and they're beautiful examples of the potters' art. Miss 
Boelte is now working at the Montreal Museum of Fine Arts but 
manages also to teach a class in modelling at the Potters' Club. 
She was a former art teacher in Germany. She will b t one of the 
demonstrators in wheel and handwork at the show. Others include 
Mrs. Ramza, Mrs. Novek, Mrs. Pickering, Mrs. Friend and George 
Schlatter. 

-A, -A- -A . 
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York, but it is too precious tfl go 
about very much and no one ex-
pected to see it at Miss Lefort's. 
The exhibition consisted of books 
and reproductions, not only of 
the great paintings, the Mona 
Lisa herself, the Last Supper, 
the Virgin of the Rocks, the Vir-
gin and Ste Anne, but of the 
superb drawings of the genius as 
artist , student of anatomy, ge-
ology and botany, engineer, 
architect and inventor. 

Leafing through one of the 
books, his "Treatise on Paint-
ing", I came upon these words: 
"The painter is not worthy of 
praise who does only one thing 
well", and thought of how won-
derfully Leonardo lived up to his 
precept. "Nature cannot again 
produce his like," said Francesco 
Melzi, who was with him when 
he died. In these days of special-
ization, when the tendency of the 
individual is to know more about 
less and less, it seems to be true. 

Our little celebration was 
rounded out with a meeting m 
the Museum last night when 
tributes were paid to Leonardo 
by the Director, Robert Tyler 
Davis, speaking in English; Prof. 
Antonio d'Andrea of McGill Uni-
versity, in Italian, and Jean 
Mouton, Cultural Attache of the 
French Embassy, in French. * * * 

I taly happens to be included in 
Gordon Webber's photographs on 
exhibition at the McGill School 
of Architecture, but most of 
them were taken at the Festival 
of Britain and the Festival spirit 
is sustained in the way they are 
hung, mounted on bright-colored 
backs and suspended on racks 
on string, and cut up into bits to 
dangle like mobiles. In the whole 
pictures you get details worth 
having of archi tecture ancient 
and modern and close-ups of 
people, both in the flesh and in 
marble. 

who delights,' like an impression-
ist, in the visual world and revels 
in paint. He is more successful 
in the gorgeous clat ter of Picca-
dilly Circus than he is in Domin-
ion Square in winter, but he has 
found Montreal fruitful , as in his 
"Evening View" from his pent-
house, an abstract nocturne in 
blue, green and gold. 

In addition to his oils and his 
wate r color sketches, which take 
him from London to Venice, and 
over here to New York. Glouces-
ter and Rockport, he shows half 
a dozen large portraits and a few 
smaller ones, mostly of lively 
children. Here is Harry Bronf-
man, alert and quizzical; Lord 
Bessborough, looking a little 
sulky and suspicious; Mayor 
Houde, relaxed in good-sumored 
aplomb, and Goodridge Roberts, 
pensive. They are alive. 

I shall have to leave until next 
week my comment on Lillian 
Freiman and John Fox, in the 
other par t of the gallery, but I 
must say I put them both high 

»up on the season's list. 

The annual exhibition of the 
Museum's School of Art and De-
sign bears out what has been 
said in the new films and else-
where about Arthur Lismer's 
ability to free the energies of the 
young into joyous creativeness. 
Whatever Leonardo may have 
Said about diligence and going 
upward step by step, the day nf 
laboriously copying from the 
plaster cast and running the risk 



L I L L I A N F R E I M A N 
One of the events of the sea-

son, to my way of thinking, is 
the small exhibition — only a 
dozen drawings — which brings 
Lillian Freiman back to Mont-
real. Since she lived and work-
ed here, she has been in Toronto 
(where she wasn't very comfort-
able) in France (where she be-
longed) and she has been living : 
in New York for the past ten 
years or so. A distinguished 
exile, she exhibits all too seldom 
in Canada and I was glad to see 
the little show in Gallery XII, 
even if she he;self feels that it 
isn't, fully representative. May-
be it will be followed, before too 
long, by an exhibition of her j 
more recent work, including the 
drawings she has been making 
behind the scenes at the circus 
in Madison Square Garden. 

Miss Freiman loves people, 
not in the i^ass but as in-
dividual^ in small groups; she 
loves to portray the flow of life 
through them and from one to 
another, the relationship be-
tween people working together. 



A l 

Event At Museum 
Is Arranged 

The Ladies' Committee of the 
Montreal Museum of Fine Arts 
have issued invitations to a com-
petitive display of floral arrange-
ments to take place at the Museum 
on Wednesday June 4. 

Cocktails will be served from 
five to nine o'clock. 

Proceeds of the event, for which 
tickets are in charge of Mrs. An-
son McKim, will be applied to the 
Special Exhibition Fund. 

"TV 9 W 

Wednesday 
Tea At Museum 

1 Mrs. Duncan Stewart, assisted by 
Mrs. Robert Pilot, Mrs. Murray 

! Mather, and Mrs. L. Hart , will pre-
side at the tea table at the Wed-
nesday tea being held by the 
Ladies Committee of the Montreal 
Museum of Fine Arts. Tea will be 
served in the upstairs foyer of the | 
Miiseum f rom three to five o'clock. 

Letters From Our Readers 
Who Developed the Montreal Art Museum? ; 

Sir,—It is high time that a voice tor. w j t h the able co-operation of 
is raised in reply to the organized : the Ladies' Committee has carried 
attack which has been conducted 
against the administration of the 
Montreal Museum of Fine Arts. 
The numerous letters published in 
the press have given little or no 
consideration to the problems of 
the Museum as a whole, so that 
one cannot help feeling that inter-
ests and ambitions of a personal 

| nature are hiding behind the gen 
eral line of aggression. 

The Council, which is the chief 
administrative body of the Mu-
-eum. has, due perhaps to exces 
,-ive discretion, never yet replied 
officially to the criticism directed 

I mainly against the discontinuation 
of Mr Robert Tyler Davis' contract, 
it is intended here to give for once 
a correct and full picture of the 

! various tasks with which the Mu-
seum is faced and to evaluate the 
activities of the present adminis-
tration. 

The development of the Mus-
eum's collections is a primary ob-
jective which, while remaining on 
the whole outside the present di-
rector's activities, was most effic-
iently attained through the inten-
sive and enthusiastic work of the 
president. Mr. F Cleveland Mor-
gan. who took office at the same 
time at which Mr. Davis was ap-
pointed director. It is the perhaps 
unique case where a Museum, in 
which almost all historically and 
geographically important branches 
of the fine arts are represented, has 
been built practically by the scien-
tific and administrative work of 
one single man. not the director 
but the president of the Museum, 
with his exceptional knowledge, 
taste and culture. 

Those who have looked at the 
collections, some of which count 
today amongst the finest in North 
America, cannot have but the 
greatest admiration for the work 
which has been done—the work of 
a lifetime. To conduct a campaign 
without even mentioning this 
achievement shows gross ignorance 
on one side and a remarkable lack 
of tact and public gratitude to-
wards one who has certainly done 
a great thing for the cultural life of 
this city. 
. The second task of the Museum 
is to be a centre for public educa-
tion in the field of fine arts, this 
to be achieved by a program of 
lectures, exhibitions, films and 
practical courses in the execution 
of the various arts, etc The pre-
sent administration has taken all 

out such a program. 
As for .exhibitions, we have not 

yet availed ourselves of the ad-
vanced modern exhibition tech-
nique of other countries, including 
the United States, which explores 
the educational potentialities more 
efficiently than we have seen it 
here. The practical art courses have 
been very ably directed by Mr. 
Lismer. who was appointed by the 
Council to take charge of these 
activities. 

The last task of the Museum and 
certainly not the least is the pro-
pagation of interest in contem-
porary Canadian art and artists. 
Here also the initiative had been 
taken by the Council which, for 
instance, put up the sc«en room 
for the purpose o{ snowing re-
gularly works of Canadian artists. 
This was done before Mr. Davis ar-
rived. However, it must be admit-
ted that we show still a number Of 
worthless examples of late 19th and 
early 20th century painting instead 
of using more space for a really 
striking and comprehensive per-
manent exhibition of contemporary 
Canadian pictures. 

And now a few words about the 
criticism of the present administra-
tion. It has been said that the 
Museum is run as a sort of private 
club. If this is so, the club consists 
of people who were willing to sac-
rifice a considerable amount of time 
and money for an unselfish purpose 
which they must have reoognized 
as important. In a way it is miracul-
ous that the Museum was able to 
carry on from year to year con-
sidering the low membership figure 
which amounts to only slightly more 
than one per thousand of Montreal'» 
population. If tfle Museum did sur-
vive in spite of the very moderate 
interest on the part of the public, 
it was due to the generosity of those 
who form the nucleus of the pre-
sent council, in the first place the 
president, the honorary president 
and their friends. 

If mistakes have been made, they 
concern the procedure for the 
acquisition of paintings. Our pic-
ture gallery is still the weakest 
spot of the Museum. This is pro-
bably due to the apparent lack of 
any program for its development. 
But this criticism is slight compared 
to the praise which the administra-
tion deserves for its numerous 
initiatives. 

If one takes Into account the 
constructive part which it played 
in the development of the Museum, 

functions- o n / o f ^ d e v e l o P , t h « e one must also in fairness presume 
„ „ ï t h c m w «. t«> «b- that the members of the administra-
T h . Purpose a director, tion use adequate judgment in de-

v 0 r h l s ciding on the choice of a director, 
o f , ^ PfOv"led for by a member! L . V . R A N D A L L , 
of the Council. Mr. Davis, as direc- j Montreal May 9. 
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800 oeuvres refusées 
au Salon du printemps 

Le scandale de 1950 

Des quelque 1,000 oeuvres soumises au 69e Salon annuel 
du printemps, qui s'ouvrira jeudi prochain, le 8, au musée des 
Beaux-Arts, plus de 800 ont été refusées par les deux jurys. 
On ne croit pas, cependant, que ce choix soit l'objet d'une 
petite manifestation scandaleuse, comme ce fu t le cas il y a 
deux ans. * 

On se rappelle que plusieurs 
jeunes artistes de différentes ten-
dances, dont des automatistes, 
s 'étaient habilement infil trés dans 
les salles d'exposition, le soir du 
vernissage. Ils y avaient défilé, au 
beau milieu des Invités pris de 
panique, avec des pancartes por-
tant des Inscriptions fort signifi-

] catives de leur dégoût. Il fallut 
l ' intervention des gardiens pour 
rétablir l 'ordre. 

La direction du musée a voulu 
1 éviter pareilles scènes en confiant 
la formation du jury i son comité 
exécutif. Soit dit en passant, le 
difrfeteur du musée, Robert Tyler 
Davis, n 'appartient pas au comité 

[exécutif et n'a, par conséquent, 
Irien à faire dans la sélection des 

envois. Il n'en a même vu aucun, 
cette année. 

Quoi qu'il en soit, on peut 
s 'at tendre à tout. 

Au pays de la liberté, en France, 
la Police a récemment ordonné le 
décrochage d'oeuvres soi-disant 
subversives ! A Montréal, les 
seules peintures subversives, pour 
le moment, sont les nus. Pourtant, 
certains membres des jurys ne 
sont pas étrangers aux nus. Alfred 
Pellan est membre du jury no 2 
avec Ghitta Caiserman et Jack 
Beder. Le no 2 s'occupe des oeu-
vres non figuratives. Le no 1, lui, 
s'occupe des peintures figuratives. 
Il se compose de Franklin 
Arbuckle, R.C.A., Harold Beament, 
R.C.A., et A. Sherriff Scott, R.C.A. 

On voit qu'il a plus de titres que 
le no 2. 

Y) Patrons For 
Exhibit at 
Museum 
XJONORARY patrons for the ' 

! eleventh Montreal International 
: Salon of Photography, presented 
j by the Montreal Camera Club, be-
I ing held at the Museum of Fine 
i Arts, from May 17 to June 8, a re : 
Mr. J. O. Assefin and Mrs. Asselin, 

iO.B.E.; Hon. A. K. Hugessen andi 
Mrs. Hugessen; Mr. D. C. Coleman, 

i C.M.G. and Mrs. • Coleman; Hon. 
Mr. Justice and Mrs. Hector Per-
rler. 

Mr. and Mrs. Mostyn Lewis; 
Mr. and Mrs. F rank Hopkins, 
Sr.; Mr. A. Sherriff Scott, R.C.A., 
and Mrs. Scott; Hon. Mr. Justice j 
and Mrs. Theodule Rheaume; Mr. 
Tom Arnott ; Mr. and Mrs. R. C. A 
Henry; Mr. R. B. Thornton and ; 

Mrs. Thornton, A.R.P.S.; Mr. John! 
MoLson. O.B.E., and Mrs. Molson. 

Entrl es have been received from 
all parts of the world. On the 
Wednesday evenings during the 
exhibition, the color slides which 
have been accepted, will he pro-
jected at the Museum and the pub-
lic is invited. 

Michèle Cloutier, secrétaire adjointe du musée des Beaux-Arts, 
vient de jeter un coup d'oeil furtif sur une des 1,000 peintures 

soumises au 69e Salon du printemps. 

PHOTO TROPHY WINNERS: Winners of grand 
trophies in the photographic print show at Mont-
real Museum of Fine Arts in March, display win-
ning photographs at last night's annual dinner of 
Professional Photographers' Association of the 
Province of Quebec. Armand V. Waelput, presi-

dent (third from lefti holds one of the trophies. 
From left: Fred G. Ejan, Associated Screen News 
Ltd.: Basil Zarov of Annette and Basil Zarov; Mr. 
Waelput: Maria Kiliany, Tante Liane Studio: Geof. 
frey F. Rogers of Arnott and Rogers, and Jacques 
Doyon, La Patrie. 

LA PEINTURE 

- » " " 
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s to the Editor. 
m 

Museum of Fine Arts 
Faces Various Tasks 

L. V. Randall . 

Dinner To Precede Q) 
Salon Opening 

The Montreal Camera Club 
sponsors of the 11th In te rna t iona l 
Salon of Photography, to be held 
at the Montreal Museum of Fine 
Arts, are holding their annua l , 
dinner on Fr iday, May 16, a t ' A u 
Lutin qui Bouffe ." 

This is the 20th anniversary of : 
the club's foundat ion and the [ 
guest of honor will be Dr. J ean 
Bruchesi, D.P.Sc., Litt.D., Under-1 
Secre ta ry of S ta te and Deputy 
Regis t rar of t he Province of Que-
b f A f t e r t h e dinner, member s and 
guests will proceed to the museum, 
where Dr. Bruchesi win declare 
the salon open and view t h e dis-
play. Ent r ies f r o m all p a r t s of 
the world have been received and 
the finest of t hem will be on 
exhibit f r o m May 17th to J u n e 8th. 
The public has been invited to 
view this exhibition. 

tone mus t also in fairness p resume 
. that the members of the adminis-
t r a t i o n use adequate judgment in 
deciding on the choice of a direc» 

Sir,—It is high t ime tha t a voice t o r -
is raised in reply to the organized j 
a t tack which has been conducted 
against the administrat ion of the 
Montreal Museum of Fine- Arts. 
The numerous let ters published in 
the press have given little or no 
consideration to the problems of 
the Museum as a whole, so that 
one cannot help feeling tha t in-
terests anH ambitions of a personal 
nature are hiding behind the gen-
eral line of aggression. The Coun-
cil, which is the chief administra-
tive body of the Museum, has, due 
perhaps to excessive descretion, 
never yet replied officially to the 

; criticism directed mainly against 
, the discontinuation of Mr. Robert 
Tyler Davis' contract . 

I t is intended here to give for 
once a correct and ful l picture of 
the various tasks with which the 
Museum is faced and to evaluate 
the activities of the present admin-
istration. 

The d e v e l o p m e n t of the 
Museum's collections is a primary' 
objective which, while remaining 
on the whole outside the present 
Director 's activities, was most effi-
ciently at tained through the in-
tensive and enthusiast ic work of 
the President , Mr. F. Cleveland 
Morgan, who took office at the 
same t ime at which Mr. Davis was 
appointed Director. It is the per-
haps unique case where a Museum, 
in which almost all historically and 
geographicallv impor tan t branche? 
of the Fine Arts are represented, 
has been built practically by the 
scientific and administrat ive work 
of one single man, not the Direc-
tor, but the President of the 
Museum, with his exceptional 
knowledge, tas te a n d culture. 
Those who have looked at the col-
lections, some of which count to-
day amongst the finest, in North 
America, cannot have but 1he 
greates t admirat ion for the work 

iwhich has been done — the work 
of a lifetime. To conduct a cam-
paign without even mentioning I his 
achievement shows gross ignorance 
on one side and a remarkable lack : 
of tact and public gra t i tude to-
wards onp who has certainly done 
a great thing for the cul tura l life 

lof this city. 
The second task of the Museum 

is to, he a centre for public educa-
tion in the field of fine arts, this 
to be achieved by a program of 
lectures, exhibitions, films and 
practical courses in the execution 
of the various arts , etc. The pres-
ent administrat ion has taken all 
necessary steps to develop these 
functions; one of them was to en-
gage for this purpose a Director. 
The funds required for his salary 
were provided for by a member 
of the Council. Mr. Davis, as Di-
rector, with the able co-operation 
of the Ladies' Commit tee has car-
ried out such a program. As for 
exhibitions, we have not yet 
availed ourselves of the advanced-
modern exhibition technique of 
o ther countries, including the 
United States, which explores the 
educational potentialities more ef-
ficiently than we have seen it here. 
The practical a r t courses have been 
very ably directed by Mr. Lismer. 
who was appointed by Jhe Council 
to take charge of these activities. 

The last task of the Museum and 
certainly not the least, is the prop-
agation of interest in contemporary 
Canadian a r t and artists. Here also 
the ini t iat ive had been taken by 
the Council which, for instance, 
put up the screen room for the 
purpose of s h o w i n g regularly 
works of Canadian artists. This 
was done before Mr. Davis arrived. 
However, it must be admitted that 
we show still a number of worth-
less examples of late 19th and early 
20th r en tu rv painting instead of 
using more space for a really str ik-
ing and comprehensive permanent 
exhibition of contemporary Cana-
dian pictures. m 

And now a f m words about the 
criticism of the present adminis-
tration. It has been said tha t t he 
Museum is run as a sort of pri-
vate club. If this is so, t h e club 
consists of people who were will-
ing t « sacrifice a considerable 
amount of time and mdney for an ; 
unselfish purpose which they must 
have recognized as impor tant . In 
a way it is miraculous that the 
Museum was able to ca r ry on f rom ; 
year to year considering the low, 
membership f igure which amounts 
to only slightly more than one per 
thousand of Montreal 's population. 
If the Museum did survive in spite 
of the verv modera te interest on 
the par t of the public, it was due 
to the generosity of those who form 
the nucleus of the present council, 
in the first place the President, the 
Honorary Pres ident a n d their 
friends. , . 

If mistakes have been made, they 
concern the procedure for the ac-
quisition of paintings. Our picture 
gallery is still the weakest spot of 
the Museum. This is probably due 
to the apparent lark of any pro-
gram for its development. But this 
criticism is slight compared to thp 
praise which the administrat ion 
deserves for its numerous initia-
tives. , .. 

If one take» in t" account the 
constructive part which It played 

iin the deve 'opmènt of the Museum. 

T V n i l . - ^ i 
tains, while the watercolor by Mrs.1 lins, with "In the Locks," showing 
Haworth shows boats resting on a towering freighter and reflec-

! mud. tions, Joseph Purcell, who reveals 
Franklin Arbuckle, R.C.A., in his rich color in Pasture in Spring. 

; work called "Sunday," shows ar. Harry E. G Ricketts. who has a 
old barn, outside which, awaiting good subject in "Shade Trees, 
a horse, is a carriage with a gir. Rockport," Henry Simpkins. 
standing in the driver's seat. Har- j A R.C.A.. who sends "Arundel Sts-

Ghitta o l d Beament, R C A., paints rugged ] tion," with figures on the platform 

69th Annual Spring Exhibition 
Opens at Museum of Fine Arts 

^ ^ a n invitation preview the before Ju ry 2, of which iceberg, tents on the train approaching and a team-
69th Annual Spring Exhibition of Caisprman. Jack Beder and Alfred ^ n » - a g r o u p % f Eskimo ster halting his horses, and John S. 
the Montreal Museum of Fine Arts Pellan were members^ ^ ® women called "Gossips." Clare Walsh who Is represented by 
opened last night in the Sherbrooke good representation of out-of-town women rC v W | - w i r t d i n g Street." 
street galleries. There is variety in artists, and there are few instances a n

f o r 'a S e a P , p c c - . s h o w
r , Among the sculpture arc Thibau-

the 151 items, of which 84 were; where more than one work by any . ' 
judged by Jury 1, composed of one painter has been accepted. ^ and a scnoonpr as 
Franklin Arbuckle, R.C.A., Harold Prize awards have been made as 'ween typ.cal buildings 
Beament. R.C.A., and A. Sherriff 
Scott, R.C.A., the balance coming - -.• . _ 

Dr. J. W A Hickson) to Albert edg.ng 

seen be- deau Rinfret, by Alfred Laliberte. 
"Wolfe's R.C.A., and Professor John Bland. 

follows: OU paihtings" t lW. Jury 1 Cove ^ ^ o r n e » Bou „y Orson Wheeler, A H C.A. 
i - The Jessie Dow Prize (given by chard, A.R.C.A., has wooden build- j I n l h e g a U e r i e , d c v o t e d l 0 t h „ 
; Dr J W A Hicksoni to Albert l r S ? edging a road, street i.giiu selections of Jury 2 are many work-
Cloutier," of Montreal, for "Spruce and figures and a glimpse o 
Country. Northern Quebec. " T h . snow-topped Rock, while Snow 

•he which will appeal strongly to those 
! with advanced tastes, but oaiance courorv. « o n n e r n wueoec The 'snow-topped Rock, while Snow in 

Jess ie 'Dow Prize for watercolors, the Hills. Eastern Townships, Q u e i s e s t a b l i s h B d b y o f f e r ing : which 
$100. went to Mrs. B. Coghill Ha- « from the brush of Fied H .Br ig - a r e l e s s p u j , z l m g j a c k Beder in 
worth! of Toronto, for ' Estuary " den. R C.A. Newtonbrook, O n t Littered Beach. N B makes an 

The prize for oils coming before Adrien Hebert. k . u a ^ ! interesting composition of roots and 
Jury *2 - $150 - found two p a i n t - Port", show? a steamer, out-bound. d r i f t w o o d , there are two examples 
ers tied for the award, with th? passing freighters in t h « " " " ' o f the "primitive" art of Edith 
result that $100 each went to R i c h - «round, while by Leslie Coppola, Bouchard, while Gh itta Caiserman 
ard Bowman, of Winnipeg, for. A.R.C.A.. is The Asia . the ' ^ M paints f igures in Interior' ' and 
"Kinetograph 20." and to Luc Mar- with another, at a wharf a worx -Resting." Ludwig Fiancer is pre-

- - - - of high finish. "Turtle Cove . rocks. c L s f m h i s p a i n t i n g o f r a j i w a v track 
evergreens, pool and reflections, is d m a r k e l K a r d e n s . c a[ied Fillion 
the offering of Nicholas Hornyan-
sky. A.R.C.A.. Toronto, and Fran-
cesco. lacurto. A.R.C.A., in ••Reminis-
cing". depicts an old man in a Que-
bec City setting. By Arthur Lismer, 
B.C.A, are two characteristic bold-
ly handled landscapes, very effec-
tive being "Forest and Shore, Van-
couver Island, B.C." 

A fine impression of nightfall 
has been caught by R. W. Pilot, 
R.C.A, in 'Winter ; Dufferin Ter-
race, Quebec", with buildings be-
neath the height, curving road, the 
Ferry approaching the shore 

) Levis *be y on d'C D Usk' "has* 'fa 1*1 en a n d ! « - S « * ™ n g the watercolors. 
I i i n Z «u,, , in this u-nrk n f ' H n d t h e drawings include good of-

subtle vafues Robert ' f Lougheel « ^ O e - "Femme 
has caught the glitter of sunlight R

a
r - a 1 ink 3 

In -Riich 55«n. W i t h H o r w . near Çamp, B.c. a pen and .nk of 
tents, by F.thel P McNaughton. 
"Girl with P:g-tail". a charcoal by 
Graeme H. Ross, and 'Odal 

tel, of Montreal, for "Le Filet.' 
The watercolor prize of $100 was 
awarded to J. L. Shadbolt, Van-
couver, for "Presences After Firft." 

Cloutier's landscape is a strongly 
painted interpretation of rugged 
country — wooded shores, lake, and 

: islands, backed by a range of moun-
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On Display 
Committees 

'il 

Station", and Louis Muhlstock has 
an effective wojd interior, called 
"Autumn or. Mount Royal." Good-
ridge Roberts is represented ny 
"Studio in the Country", with oils, 
paints, canvases in evidence and a 
stretch of country seen through a 
window, and M. Reinblatt, is broad 
in his work called "The Reser-
voir." Philip Surrey has a charac-
teristic painting of men and wo-
men in a street. 

"Orchard. St. Hilaire", by Louise 
Cass, and ' Trees by the River", by 
Archie Macdonald, are effective 

i £ 
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Mrs Duncan Stewart assisted by 
Mrs. Robert Pilot, Mrs. Murray 
Mather, and Mrs. L. Hart, will pre-
side at the tea table at the Wed-
nesday Tea being held this af ter-
noon by the Ladies Committee of 
the Montreal Museum of Fine Arts 
Tea will be served in the upstairs 
foyer of the Museum f rom three 
to five o'clock. 

IVfRS. P H I L I P F. OSLER and 
Mrs. Maurice Hudon a re con-

veners for the competi t ive f lora l 
a r r angemen t display being held a t 
the Montreal Museum of Fine Ar t s 
on Wednesday, Junte 4 f rom five 
unti l nine o'clock. 

Those in cha rge of commit tees 
a r e : Flowers, Mrs. Robin W a t t and 
Mrs. S tua r t Molson; bar , Mrs. L. 
M. Ha r t and Mrs. Pau l Lafon ta ine ; 
en t ry forms, Mrs. Ailsie Hands and 
Miss Aimev Cusson; t ickets, Mrs. 
Anson McKim and Mrs. Arsene 
Morin, re f reshments , Mrs. D u n c a n 
S tewar t and Mrs. Jacques Paradis . 

T h e public has been asked to 
compete, and those wishing infor-
mation have been requested to con-
tact Mrs. P . F. Osier. 

"TV SYaX 
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Mrs. Ian Adair, president of the 
Ladies' Branch of the Royal Mont-
real Golf Club, assisted by her 
committee, is entertaining the new 
members at tea, at the clubhouse, 
Dixie, on Fr iday afternoon, May 16. 
at four o'clock. 

Co A 
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The Ladies' Committee of the 
Montreal Museum of Fine Arts is 
holding a Competitive Flower Ar-
angement display on Wednesday. 

June 4. f rom five to nine o'clock, in 
the Museum. All entries will be wel-
comed. Entry forms and informa-
tion may be obtained from the 

Museum, f rom Mrs. P. F. Osier. 
3464 Mountain street, and from 
Mrs. Ailsie Hands, 3425 Redpath 
street. 

TW. lTVW 

Floral Arrangement Display 
Committee Members 

Committee members for the Com-
petitive Floral Arrangement Dis-
play being held by the Ladies' Com-
mittee of the Montreal Museum of 
Fine Arts on Wednesday afternoon, 
June 4. from five to nine o'clock, 
at the Museum under the chai rman-
ship of Mrs. Philip Osier and Mrs. 
Maurice Hudon. are: Mrs. Robin 
Watt and Mrs. Stuar t Molson. flow-

'ers; Mrs. L. M. Hart and Mrs. Paul 
Lafontaine, bar; Mrs. Ailsie Hands 
and Miss Aimee Cusson, entry 
forms: Mrs. Anson McKim and Mrs. 
Arsene Morin. tickets; Mrs. Duncan 
Stewart and Mrs. Jacques Paradis, 
refreshment?. 

This competition is open to the 
public and information may be ob-
tained from Mrs. P F. Osier. 3463 
Mountain street, and Mrs. Ailsie 
Hands, 3425 Redpath street. 

in "Bush Scene with Horse? near 
Lachute". showing animal.", coming 
UPhi 1 ?. teeJLPnat.H fh0^, .hh eh, ,«h. e . r u r a e m e H. koss. ana "Odalisque' which is glimpsed through bushes. . . , , . . n 
A. Sherriff Scott, R.C.A. con t r i - . d p e n a n d m k n% M a i v n t i [ e T -
butes • strong painting of trees U ^ i < 
clouds, called "Crest of the Hill". 

T. R Macdonald. A.R.C.A., Ham-
ilton. Ont., shows "Snow on King 
Street", a building housing a laun-
dry and a taxicab office. wTth a 
woman in slacks nearby, and win-
ter is the season of "Pattern in the 
Gorge", by Hal R O S J Perrigard, 
A.R.C.A., showing a brick house 
flanked by trees Tom Roberts, 
A.R.C.A. Port Credit, On t . in 
"Chez Yvan". paints wet pavements 
and a humble corner store, and by 
Frederick B. Taylor. A.R.C.A . is 
Rooftops from Dufferin Terrace, 

Quebec", with a mass of buildings 
under snow and figures in the 
street far below, painted with pho-
tographic precision. By Frances-
Anne Johnston. A.R.C.A. is a capi-
tal still-life called "Green and 
Gold", another sincere example in 
this genre being "Still Life with 
Chinese Lily", with grapes and 
pears, by Allan Gold Miriam R 
Holland is successful with her 
"Geranium on Windowsill." 

The portrait section, whieh is not 
large, is contributed tn by Kenneth 
Forbes. R.C.A . Toronto, with W B 
Scott, Q.C, in legal sarb; Lilias 
Torrance Newton. R C A . whose 
subject is R A. Laidlaw: A Sher-
riff Scott, R.C.A.. with a portrait of 
Mrs. R W Steele. Robin Watt. 
A.R.C.A.. whose sitter is James 
Muir, while Oscar De Lall, A R 
C.A.. has a well painted self-por-
t r a i t There are also portraits by 
Emme Frankenberg and Anne 
Greenstein. 

Among those contributing to the 
watercolor section are Peter Ha-
v.-orth. A R C A, Toronto who 
show "Orchard." with a modernis-

I tic touch in the treatment of the 
trees, Pierre Cochand, Ste Mar-

| guerite. with a sunny painting 
called "Rue Champlain," John Col-

«Photography 
Show Opens 

International Salon 
On Display Until Jtinr H 

I More than 180 of the world's 
best photographs are on display at 

;the Montreal Museum of Fine Arts 
where they will remain until J u n e 
8, closing date of the 11th Inter-
national Salon of Photography. 

The salon was opened last night 
by Jean Bruchesi, Undersecre tary 
of the Province, who said tha t in-
ternational exchanges in the va-
rious fields serve only to promote 
a be t te r unders tanding and rela-

t i o n s h i p between nations. 
"Photography is an ar t i s t ic me-

dium of expression," Dr. Bruchesi 
I said. "I t compares very well with 
painting, sculpture and archi tec-
ture ." 

Although there are m a n y Cana-
dian photographs exhibited, he said 
he felt tha t Canadian scenery was 
not adequately represented. 

"We have places in the Lauren-
tians. in t he "Rockies and in Gaspe 
which compare with any landscape 
in the world." Dr. Bruchesi added. 
"I t is s t r ange to see Canadians ex-
hibiting photographs of Egypt ." 

The exhibition, f r ee to the pub-
blic, was a r ranged in Montrea l by 
the Camera Club, which this year 
celebrates Its 20th anniversary . 

HERE AT HOME: Last day for entries in the floral a r rsngements 
compétition being staged by the Ladies' Committee of the Ment-
real Museum of Fine Arts on J u n e 4 is May 28. Mrs. Ailsie Hand?, 
tn charge of forms, tells us. The competition n open to everyona 
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All Trends Represented At 69th. Spring Art Exhibition 

Want* Open Discussion 
Of Art Museum Matter 

Sir, — May Jijije permitted the 
privilege of a rev.' words of re-
minder to the letter of Mr. R. V. 
Randall, respecting, tiie Montreal 
Art Museum. It is i ra ther dtsar 
pointing letter, inasmuch as af ter 
I finally was able to trim the fa ' 
from the lean, I found remarkably 
little substance. But even that pooi 
substance must be dealt with. 

Mr Randall refers to "numeron* 
letters published In the press", and 
calls them an organized attack. 
The t rue magnificence of those let 
ters lies in the fact that they have 
not been organized, but represent 
a spontaneous outcry against the 
administration of the Museum, 
whicii has been responsible for the 
non-continuation of Mr. Davis' 
contract. There is no doubt that 
one man. President of the Museum, 
with an undeniably "exceptional 
knowledge, taste and culture", has 
done an enormous and brilliant 
task in helping to make the Mus-
eum a worthy one, nor is there 
any attempt to deny that the gen-
erosity of the present administra-
tive loaders has also been an im-
por tant factor in the building of 

its collection—although Mr. Ran-
dall himself admits some de-
ficiencies in that area. However, 
this is not the point at issue at all. 
In short, while notable, it is ir-
relevant. The question is strictly 
that of the retention or non-re-
tention of Mr. Davis—an issue that 
has j i ever been met openly and 
squarely by the administration. I 
ra ther suspect tha t the reason for 
this will turn out to be that the 
deeper one plunges into the basic 
causes, the more indefensible will 
the administration's actions be-
come. 

Endowed with the technical, 
authori ty to take certain steps 
without " consulting the member-) 
ship, the administration has none-! 
theless exhibited a remarkable; 
absence of sound judgment in Its' 
unwillingness to bring the matter! 
to open discussion. In response to 
an enquiry circulated by a group 
oi the members which calls itself 
the Committee of Ten, and of 
which I have privilege to be one, 
hundreds of members have, over 
their signatures, clearly Indicated 
their desire to retain Mr. Davis. 

i and have constantly put the ques-
t i on "Why is he going?" 

It is indeed a simple ma t t e r for 
an administration to fall back on 
an authori tarian statement, and to' 
say in effect : "We do not choose 
to explain". But the power to say 
so must carry with it the respon-
sibility for all implications, and for 
a rapidly growing lack of confid-
ence. 

So Mr. Randall is really com-
pletely irrelevant, because he 
neypr explains the very serious 
business of the dismissal of a 
museum director, by proving tfiat 
somebody else some time ago did 
a good job. Like the men whom 
he so loyally defends, he too is 
evasive. On the other hand, per-
haps he does not know either. In 
that case he would have done well! 
if he had been silent. 

The real question—still unan-
swered- is this: What Individual1 

or individuals set the machinery of 
expulsion into action, and for 
what reasonT Silence is not digni-
fied; it ils suspect. 

E. M. Rosfnxwptg 
(The Star 's understanding is 

that Mr. Davis' contract was not 
renewed, which would not seem to 
constitute "expulsion." Ed. Star) 

' p H E 69th annual spring exhibi-
1 tion at the Montreal Museum 
of Fine Arts offers a collection 
of 151 works in oil, watercolor, 
drawing, engraving and sculp-
ture, representing practically all 
trends in Canadian art . 

The exhibition opened to the 
public yesterday, and will remain 
until June 18. 

The work is divided officially 
into two groups, selected respec-
tively by Jury I and. J u r y II. 
Ju ry I is the academicians, 
Franklin Arbuckle, Harold Bea-
ment, and A. Sherriff Scott, and 
Ju ry II the modernists, Ghitta 
Caiserman, Jack Beder and 
Alfred Pellan. 

The artists were free to choose 
which jury to submit their work 
to. v 

The Jessie Dow Prize, awarded 
by Ju ry I. went this year to Al-
bert Cloutier for a forest land-
scape .titled ."Spruce .Country 
Northern Quebec." This is a 
s trong view of rugged country in 
a misty evening light. From a 
hill-top, the scene looks over a 
valley, \vith the tops of tall firs 
in the foreground, a shining lake 
below and ^ n g e s of mountains 
beyond, a vivid, hard blue at the 
horizon. The clouded sky gleams 
with suffused light f rom the set-
ting sun. 

» * * 
The equivalent prize awarded 

by Ju ry II went to two works 
considered equal in merit. One is 
about the most extreme contrast 
possible — "Kinetograph 20" by 
Richard Bowman. This Is a large 
non-objective oil. an intricate 
pat tern of heavy lines and no-
dules against a vari - colored 
background. Mr. Bowman has 
gained an unusual and striking 
effect by superimposing an ar-
rangement of dots and blobs in 
red paint which appears to be 
fluorescent. 

His co - prizewinner is Luc 
Martel, whose entry is a Matisse-
like Picture in bright colors of 
a girl's face behind a silhouetted 
vase of flowers and a kind of 
latt ice-work design. 

The Jessie Dow Prize in water-
colors went to Mrs. B. Coghill 
Haworth, for "Estuary." and the 
J u r y II equivalent to J . L. Shad-
bolt fo r "Presences Af te r Fire." 

Afflong the sculpture exhibits, 
Montreal Robert Roussil man-
aged to get two large wooden 
pieces into the J u r y II room this 
year without a larming thp mo-
rality of the Montreal Police 
Department, and they are major 
pieces of his work. 

There are many well-known 

names In both sections of the 
spring show 

Franklin Àrkuckle, R.C.A., In 
his work called "Sunday," shows 
an old barn, outside which, 
awaiting a horse, is a carriage 
with a girl standing in the 
driver's seat. Harold Beament, 
R.C.A., paints rugged cliffs, a 
distant iceberg, tents on the 
shore, and a group of Eskimo 
women, called "Gossips." Clare 
Bice, A.R.C.A., London, Ont., in 
"Setting for a Sea Piece" shows 
sea and a schooner as seen be-
tween typical buildings. "Wolfe's 
Cove, Quebec," by Lome H. 
Bouchard, A.R.C.A., has wooden 
buildings edging a road, street 
lights and figures and a glimpse 
of the snow-topped Rock, while 
"Snow in the Hills, Eastern 
Townships, Que." is f rom the 
brush of Fred H. Brigden, R.C.A., 
Newtonbrook, Ont. 

Adrien Hebert, R.C.A. In "Le 
Port ," shows a steamer, out-
bound, passing fre ighters in the 
foreground, while by Leslie 
Coppold. A.R.C.A., is "The Asia," 
the vessel, with another, at a 
wharf , a work of high finish. 
"Turt le Cove," rocks, evergreens, 
pool and reflections, is the of-
fering of Nicholas Hornyansky, 
A.R.C.A., Toronto, and Fran-
cesco, Iacurto. A.R.C.A. In "Rem-
iniscing," depicts an old man 
in a Q u e b e c City set t ing 
By Ar thur Lismer, R.C.A., are 
two characteristic boldly han-
dled landscapes, very effective be-
ing "Forest and Shore, Vancou-
ver Island, B.C." 

A fine Impression] of nightfall 
has been caught by R. W. Pilot, 
R.C.A., in "Winter ; Dufferin 
Terrace, Quebec." with buildings 
beneath t h e height, curving 
road, the Fer rv annroaching the 
shore through the ice-dotted 
stream, and I^evis beyond. Dusk 
has fallen and street lights glow 
in this work of subtle values. 
Robert E. Lougheed has caught 
the glitter of sunlight in "Bush 
Scene with Horses near Lachute, ' 
showing animals coming up a 
steep path f rom the river which 
is glimpsed through bushes. A. 
Sherriff Scott, R.C.A. contributes 
a strong painting of trees and 
clouds, called "Crest of the Hill." 

T. R. Macdonald, A.R.C.A., Ham-
ilton, Ont., shows "Snow on King 
Street ," a building housing a 
laundry and a taxicab office with 
a woman in slacks nearby, and 
winter is the season of "Pa t t e rn 
in the Gorge", by Hal Ross Per-

Mme Maurice Hudon. présidente 
conjointe du Comité d'organisa-
tion du "Cocktail f leuri" qui 
aura lieu le mercredi A juin et à 
l'occasion duquel le comité fémi-
nin du musée des Beaux-Arts or-
ganise une exposition-concours. 

rigard, A.R.C.A., showing a brick 
house flanked by trees. Tom 
Roberts, A.R.C.A., Port Credit, 
Ont., in "Chez Yvan," paints wet 
pavements and a humble corner 
store, and by Frederick B. Tay-
lor," A.R.C.A., is "Rooftops from 
Dufferin Terrace, Quebec," with 
a mass of buildings under snow 
and figures in the street far be-
low, painted with photographic 
precision. By Frances - Anne 
Johnston, A.R.C.A., is a capital 
still-life called "Green and Gold," 
another sincere example in this 
genre being "Still Life with 
Chinese Lily," with grapes and 
pears, by Allan Gold, Miriam R. 
Holland is successful with her 
"Geranium on Windowsill." 

The portrai t section, which is 
not large, is contributed to by 
Kenneth Forbes, R.C.A., Toronto, 
with W. B. Scctt, Q.C., in legal 
garb; Lilias Torrance Newton, 
R.C.A., whose subject is R. A. 
Laidlaw; A. Sherriff Scott, 
R.C.A., with a port ra i t of Mrs. 
R. W. Steele. Robin Watt , A.R. 
C.A., whose sitter is James Muif, 
while Oscar De Lall, A.R.C.A., 
has a well painted self-portrait . 
There are also portrai ts by Emme 
Frankenberg and Anne Green-
stein. 

Among those contributing to 
the watercolor section are Peter 
Haworth, A.R.C.A., Toronto, who 
shows "Orchard," with a modern-
istic touch in the t rea tment of 
the trees, Pierre Cochand, Ste. 
Marguerite, with a sunny paint-
ing called "Rue Champlain," John 
Collins, with "In the Locks," 
showing a towering fre ighter and 
reflections, Joseph Purcell, who 
reveals rich color in "Pasture in 
Spring." Harry E. G Ricketts, 
who has a good subject in "Shade 
Trees, Rockport," Henry Simp-
kins, A.R.C.A., who sAids "Arun-
del Station," with figures on the 
platform, the train approaching 
and a teamster halting his horses, 
and John S. Walsh who is repre-
sented by "Winding Street." 

• * « 

Among the sculpture are Thi-
baudeau Rinfret . by Alfred Lali-
berte, R.C.A., and Professor John 
Bland, by Orson Wheeler, A.R. 
C.A. 

In the galleries devoted to the 
selections of July 2 are many 
works which will appeal strongly 
to those with advanced tastes, 
but balance is established by of-
ferings which are less puzzling. 
Jack Beder in "Littered Beach, 
N.B." makes an interesting com-

. position of roots .and driftwood, 
there are two examples of the 
"primitive" ar t of Edith Bou-
chard, while Ghitta Caiserman 
paints figures in ' ' Interior" and 
"Resting." Ludwig Fiancer is 
precise in his painting of railway 
track and market gardens, called 
"Fillion Station," and Louis 
Muhlstock has an effective wood 
interior, called "Autumn on 
Mount Royal." Goodridge Roberts 
is represented by "Studio in t he 
Country," with oils, paints, can-
vases in evidence and a s tretch 
of country seen through a win-
dow, and M. Reinblatt, is broad 
in his work called "The Reser-
voir." Philip Surrey has a char-
acteristic painting of men and 
women in a street. 

"Orchard, St. Hilaire," by 
Louise Cass, and "Trees by the 
River," by Archie Macdonald, a re 
effective examples among the 
watercolors. and the drawings 
Include good offerings by Denis 
Juneau. "Femme Lisant," a 
charcoal, "Alpine Club Camp, 
B.C.," a pen and ink of tents, by 
Ethel P. McNaughton, "Girl with 
Pig-tail," a charcoal by Graeme 
H. Ross, and "Odalisque," a pen 
and Ink by Mary H. Filer. 

In ternat ional S a l o n 
Of Photography Open 

Open today and lasting until June 
8 in the Lecture Hall of the Mont-
real Museum of Fine Arts is the 
11th Montreal International Salon 
of Photography, sponsored by the 
Montreal Camera Club Inc. En-
tries totalled 750 prints, of which 
181 passed the judges. Also being 
held is the Second Montreal Inter-
national Exhibition of Color Slides. 
These will be projected on Wednes-
day evenings. May 21 and 28 and 
total 165, over 500 having been re-
ceived. Prints and slides were re-
ceived from 14 countries, among 
them being China, Brazil, Portugal, 
Spain. Italy, France. Belgium, Hol-
land, Germany, the British Isles, the 
United States and Canada. 

Judges of photography were 
George A. Driscoll, Quebec, and 
R. S. Echlin and J. W. Campbell of 
Montreal. Judges of the color slides 
were all of Montreal — Raymond 
Caron, T. S. Arnott and C. E 
French. 

Subjects generally follow the 
usual lines, and sea and shipping 
have not been ignored. The prow 
of a freighter made a good subject 
for Lloyd C. Bauer, La Canada, 
Calif., 'and Harold M. Biggs, Alton, 
111., convincingly captured atmos-
phere in "On the Wings of Morn- j 
ing." and "Japanese Fishing Scene." ; 
"Close Race," showing three yachts, 
attracted K. W. Brenner, Rochester, 
N.Y., while reflections play an 
effective part in "Calm Cove." by 
John L. Herzog. Saginaw, Mich. I 
Vernon E. Pettet, Lincoln, Neb., 
sends "Pacific Power", heavy waves 
breaking in foam on rocks, and 
David S. Cox, Montreal, has "Morn-
ing Fog " There are many attrac- ; 
tive landscapes, among those of J 
W. Campbell, Montreal, b e i n g 
"Wintertime," with its barns, house 
and snow, and old tree silhousetted 
against a cloudy sky, called "Sur-
vival." Rocks, e vertical curtain of 
water, spray and a lone figure are 
the pictorial elements of "The 
Waterfall," by Dr. Joseph Denfield 
East London, South Africa, and 
George Driscoll, Quebec, has an ad-
mirable study of snow, ice and 
open water called "Spring and the 
Mill," while sunlit snow smothers 
trees in "Winter Wonderland*." 
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Arthur M. Underwood has effective 
subjects in "Shore Ice," and "Ides 
of March," with farm buildings 
under snow, while Martin J. Win-
nik, New York, sends "Alaskan 
Landscape." J F. Dick, Victoria, 
B. C., has "Approaching Snow-
storm," and C. C. Ruchhoft. Cin-
cinnati, sends "Gaspe Village." 

Mrs. Blossom Caron and Raymond 
Caron, of Montreal, are not as 

! strongly represented as in past 
; years. The former sends "On the 
Nile" characteristic vessels under 

jsail or moored in groups, and the 
latter has "Great - Grannie's 
Clothes." showing a comely girl, 
in old fashioned garments* holding 
a parasol, the background being a 
curtain bearing printed figures 
"The Captain's Move. ' by W. L 
Garrison. Westfield, N. J., shows 
men playing checkers under the 
eyes of interested onlookers. 

Ro>r H. Hudson, St. Leonards-on-
! Sea. England, has three capital por-
traits "Cortot," "Lord Bishop." and 
Authoress." and four girl's heads 

are the offering of Theodore L 
3ronson, of New York. J . Wallace 
Galloway, Edmonton, Alta.. has a 
good study of an old Chinese, 
called "Age and Wisdom." 

Industrial scenes, " T u g s a n d 
Freighters," and " S m o k e and 
Steam" represent Doris Martha 
Weber, Cleveland, Ohio, and city 
scenes—"The Loop" and "Manhat-
tan," are by Alfred C. Schwartz, 
Brooklyn, N.Y., and Arthur F. 
Smethurst, South Orange, N.J., res-
pectively. 

Rex Frost. Toronto, shows imag-
ination i^ "Ballet," the tulips and 
daffodils making effective pattern. 
John I. Fish. Rochester, N.Y., in 
"Spring Song" employs huge tulips, 
while "Majcstic Weed" reveals the 
beauty of the dandelion W. F. 
Wood, Montreal, in "7.45 a.m." 
shows sizzling rashers of bacon, and 
fried eggs and sausages of noble 
size on a plate. Jack Wright, San 
Jose. Calif., who knows the taste 
of the public, has capital prints of 
a couple of duckling and three 
spaniel puppies. 
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"Spruce Country, Northern Quebec," by Albert 
Clou'ier, Montreal, awarded the Jessie Dow 

—Rapid Grip Itattpn utiitofT »ph 
prize for oils in the 69th annual Spring Exhi-
bition at the Museum of Fine Arts. 

Ctht H c t c ^ . . . 
Spring Show M a y Become 
À National Institution 

By ROBERT AYRE 
TN THE doldrums of summer, 

when there eue no exhibi-
tions demanding attention. I 
think I will ,write about the 
Spring Show and how it might, 
with a dynamic plan of action, 
become what it almost is now. a 
national institution, and how 
that would be a fiood thing. But 
the 69th Show is hefore us and 
I will content myself with point-
ing out that there are exhibits 
in it from Vancouver, Calgary, 
Winnipeg, Newfoundland and 
even Massachusetts, as well as 
from Quebec and 10 different 
centres in Ontario, and that, 
three of the five prizes were 
taken by outsiders. 

The Jessie Dow prize for oils, 
given by Dr. J. W. A. Hickson, 
was awarded to Albert Cloutier 
of Montreal, for "Spruce Coun-
try. Northern Quebec". It takes 
us back to Ihe Canadian wilder-
ness but the spirit in which it 
was painted is quite different 
from the impulse of the Group 
of Seven. The members of the 
Group had a tremendous amount 
of gusto; Mr. Cloutier, working 
in dry, tart color, is not so mucn 
at his ease as he is nervous and 
tense; yet he does convey, 
through his personal reaction, 
the immensity and drama of the 
country. „ 

L I S M E R I N FORESTS 

Few are looking at that Canada 
now. In this exhibition. Arthur 
Lismer is in the forest of British 
Columbia, less tangled than he 
has been, still sinewy and juicy. 
Maurice Lebel, in "Grey Day, 
November, Shawbridge" h a s 
something of the old spirit, but 
that 's about all unless you in-
clude Jack Beder's vigorous "Lit-
tered Beach, N.B." 

From the beach, too, comes 
"Estuary", winner of -the Jessie 
Dow prize fof water colors. Its 
painter. Mrs. B. Coghill Haworth 
of Toronto, signs it with her nick-
name "Bobs", which shows that 
she is not very solemn about this 
little fantasy of stumps and boats 
and flowers tossed about. 

In the Jury 2 section the prize 
for oils was shared by Richard 
Bowman of Winnipeg and Luc 
Martel of Montreal, and the 
prize for water colors w a s 
awarded to Jack Shadbolt of 
Vancouver. Mr. Marte ls "Le 
Filet," which shows a girl be-
hind a black bouquet and a net 
which lassoes one eye, is tricky 

and provocative. No doubt the 
spots in Mr. Bowman's red rash. 
"Kinetograph 20" — some of 
them luminous — are well or-
ganized, but I preferred his color 
etching, "Kinetograph 12." which 
has more substance and isn't so 
feverish. Mr. Shadboit's "Pres-
ences After Fire," has a powerful 
intensity, deriving, as surpris-
ingly little of our painting does, 
from the West Coast Indians. 

Roland Truchon uses what 
might be taken for pagan motifs 
in his "La dans un Bosquet En-
tourre de Fleurs," which is like 
an all-over fabric design; and so 
does Georges tie Niverville; in 
his "Legend" he divides and 
pigeon-holes his symbols in the 
manner of the American Gott-
leib. There is a great deal of 
variety in the abstractions—from 
the f a i n t l y seen outlines 
scratched on rock in Marian 
Scott's "Group 3" to the heavy 
forms in "Ominous Feelings" by 
Lionel Thomas of Vancouver; 
from Fritz Brandtner's firm fan-
tasy on recognizable objects to 
the trivial ribbon play of Charles 
PlayÇair of Hamilton; compare 
Michael Porster's delicate skein 
with the rich and sombre jewels 
of Gerard Tremblay; V e r n 
Lynn's "Town Vista" with Edwy 
Francis Cooke's "Urban Land-
scape," the first an impression 
of the thing seen, the second, a 
contrived abstract maze. 

Section 2 is not all abstract, 
however. Edith Bouchard, the 
Baie St. Paul "primitive," sent 
in two of her prim and tidy Que-
bec interiors. Ludwig Flancer's 
"Filion Station" is a beautifully 
groomed piece of railway track, 

a credit to any section foreman. 
Goodridge Roberts is represented 
by a studio «interior you have 
probably seen before; Philip Sur-
rey by one of his lusty street 
scenes; Louis Muhlstock by a 
landscape "Autumn on Mount 
Royal." in which you can very 
definitely see the new style. 

The old business of the two 
juries comes up again when you 
realize how many of the pictures 
in the show are interchangeable. 
If the academic jury accepted 
Harry Mayerovitch's little docu-
mentary "Newsvendor" and the 
backyards of Jack Gray's "East 
Wind, Halifax", it might well 
pass "Alley" by C. W. MartuccI 
and some of the others. But 
I don't see it taking tile 
Kinetr.'graphs. and I doubt if 
Jury 2 would have heen much 
excited by the official por.raits. 
(My typewriter wrote photo-
graphs, which isn't quite the 
same.) 

O T H E R P A I N T E R S 
But excitement isn't the criter-

ion and no Spring Show would 
be complete without Forbes, de 
Lall, Scott and Watt ' and the 
other painters who uphold the 
older standards fai thful ly instead 
of kicking over the traces. Be-
fore I close — leaving for next 
week the sculpture, the drawings 
and prjfits—let me point out that 
Mr. and Mrs. E. P. Taylor of To-
ronto have presented Frederick 
B. Taylor's "Rooftops from Duf-
ferin Terrace, Quebec" to the 
Museum, and let me once acain 
compare its architectural solidity 
with the mist, snow and smoke 
of Robert W. Pilot's Quebec pic-
tures. Looking at these, and a t 
Lome Bouchard's bright illustra-
tive "Wolfe's Cove'—a little too 
enlarged, I feel—you realize th'at 
there's more than one wav of 
looking at Quebec, or any other 
place. 

The eleventh Montreal Inter-
national Salon of the Montreal 
Camera Club is being held In the 
Museum until Juno 8 officially 
opened last night bv Jean Bru-
cnesi. Under 
Province. 

secretary for the 

LE SALON DU 
PRINTEMPS 

A la recherche ^ 
d'un réalisme 

Le 69e salon du printemps, au musée des Beaux-Arts, 
pourrait aussi bien être le 68e ou le 67e: la plupart des 151 
oeuvres qui y figurent sont du déjà-vu-quelque-part. Elles 
diffèrent quelque peu par leurs formes, certes, mais elles ont 
en commun* la vertu de laisser assez indifférents ceux qui les 
voient ™™""" 

entendre parler de realisme, même 
Naturellement, les visiteurs re- je vrai: celui qui permet d'expri-

cherchent d'abord les oeuvres pri- m e r i e s forces du progrès, tout 
niées par les deux jurys, l'un et c e qui est au service de la libcra-
l'autre composés de partisans (soit tion de l'homme. Contrairement 
de la peinture dite abstraite, soit aux grands peintres de tous les 
de l 'autre peinture dite ob jec t ive^ temps, ils fabriquent seulement 
Ces oeuvres primées sont, pour les des paysages, des portraits, des 
huiles. Spruce Country (jury no natures mortes, etc.. quand ils ne 
1), d'Albert Cloutier; Kinetograph barbouillent pas leurs toiles de 
20, de Richard Bowman, et le Fi- couleurs a i brillent leur impuis-
let, de Luc Martel (jury no 2» s a nce et leur dégoût de vivre. Et I 
Pour les aquarelles. Estuary (jury j l'on se console en se proclamant 
no 11, de Vme B. Coghill-Haworth, "objectifs" ou "avant-gardistes". 

11 serait cependant injuste? de 
rejeter en bloc les travaux du sa 

et Presences After Fire (jury no 
2), de J.-L. Shadbolt. Voilà au-
tant de sélections sur lesquelles ion du printemps: il y en a qui 

: les spectateurs ne partagent pas 
! l'avis des jurés. 

Elles ont des qualités, bien sur, 
| mais aucune ne traduit ce que 
1 les amateurs attendent de la pein-
1 ture. C'est, pour répéter, du déjà-
j vu-quelque-part et ça témoigne 
I d'une sécheresse, d'une confusion | peintres, 
étonnantes. On constate que plu-
sieurs de ces gens-là possèdent 
une solide technique, que quel-
ques-uns même sont maîtres de 

j leurs moyens d'expression, mais on 
ne comprend pasy qu'ils versent 

! ensemble dans un statisme, une 
I stérilité que contredisent les réa-
j lités de notre milieu. 

pour une raison ou une autre, mé 
ritent d'être vus, tant pour leurs I 
qualités strictement formelles que 
pour les tentatives de renouvelle-
ment de leurs auteurs. Quoi qu'il 
en soit, il faut que le grand pu- j 
blic, qui est la raison d'être des 

se rende compte lui-
même d'une production qui ne 
sait pas refléter ses conceptions 
de la vie, de la beauté, du bon-
heur. 

Réalisme 
Il est vrai que le mot réalisme 

provoque un mouvement d'horreur 
chez beaucoup d'entre eux, pour 
qui une beauté inexplicable, et 
sans doute invisible, est la seule 
raison d'être. N'allez même pas 
leur chuchoter que la fidèle re-
production d'un sujet visible n'est 
pas du réalisme, mais du natura-
lisme, car ils vous mépriseront 
du haut de leur émois d'esthètes 
Non, ils ne veulent absolument pas 

"La Paix" 
Une des sélections les plus 

audacieuses du salon du prin-
temps est la fameuse sculpture 
de "la Paix", de Robert Roussil. 
C'est cette oeuvre (quelque peu 
retouchée) qu'un Montréalais 
scandalisé massacra devant la 
galerie Agnès-Lefort. Mais, Jus-
qu'ici, les visiteurs du musée 
se contentent de dévisager le 
couple (enlacé et nu) tenant un 
enfant surmonté d'une colombe. 
Il n'y aura plus de "scandale". 

s w 
C A & - 1 n , 

T W 
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Le t t e r s F r o m O u r Headers 
• • 

The Affairs of the Art Museum 
Sir,—Will' you permit an out-j the Museum.I can ndwhere find any] 

sider a brief comment, re the re- record of any Randall being or hav-' 
newed discussion of the affairs of ' ing been a member of the Mus-
the Art Museum"' A long letter ha« eurnï Council. It is therefore an 
appeared in your columns from L interesting question as to how he 
V. Randall which purports to ex can speak with such authority for 
plain the position and policy of th»;t(iat Council, or make suclj an ar-

| Council of the Museum, along with dent defence of the policies and 
; an extensive eulogy of Mr. Cleie- intentions of a body of whose delib-
land Morgan who is already greatly ! e s t ions he !ia« never beerj a -Oart 
admired and appreciated by tfceiWe simple fellows of thp general 
community, and with a quite gra-j public. who are beginning tn think 
tuitous attack on the director whom'that the authorities of the Museum 
most of us have found exceptionally : find themselves :n an indefensible 
satisfactory from the fommpnity position car only wonder for 
point of vie*. ' .Vfcom Rapdall is beln2 a Charley 

The point I wish make here.' WK'arthy—and >r-v" 
however, ig that, having taken th« JOSIAH CARTER, 
trouble to consult Uie reports ofi Westmount. May 17. 

—Salmon Studio 
MRS. AILSIE HANDS, who is a 
member of the committee for the 
competitive floral arrangement 
display being held at the Mont-
real Museum ot Fine Arts on 
Wednesday. June 4. from five 
until nine o'clock. 

Party Follows 
Formal Opening 

Following the formal opening on 
Friday night of the International 
Salon of Photography at the 
Museum of Fine Arts, by Dr. Jean 

;Bruchesl, Under-Seoetary of the 
Province, the chafrman of the 
salon, Mr. Mark Stein and Mrs. 
Stein entertained at their home, at 
a cocktail party and late buffet 
supper for Dr. Bruchesi and the 

'members of the executive of the 
Montreal Camera Club. 

Hoped That United 
Effort Could Continue 

Sir,—I would like to make one 
or two comments in reference to 
the letter by L. V. Randall which 
appeared in the editorial columns 

J of The Star on May 10 concern-
ing the situation at the Montreal 
Museum of Fine Arts 

In the first place. Mr. Randall Is 
incorrect when he implies that the 
members of the museum or the 
art. lovers of Montreal who are 

I concerned with the future of the 
gallery and with the position if 

[the director are. in any wav. un-
appreeiative of the very fine work 
which Mr. Cleveland Morgan has 
done for the museum during the 

.past 15 or 20 years. They fully 
j realize that much of the excellence 
of its present permanent col-
lection is due to this oub-
lie spirit, his untirine work 

'and his boundless generosity. With-
o u t his long preliminary spade 
iwork, much of the progress of the 
museum which has occurred dur-

ling the past five years under Mr. 
Davis's directorship would have 
been quite impossible. Indeed it is 
the close collaboration between Mr. 
Davis and Mr. Morgan, as President 
of the Council and as Chairman of 
three standing committees of the 
museum, which has produced such 
remarkable -results during this 
period. 

In this connection I -would like 
to draw attention to certain pas 
sages In Mr. Davis's annual r»pnr• 
as d i reWnn-hi rh was siren et th«-
annual m a t i n g of th« museum In 
November 1951, and whk-h was re-
printed in the annual report of 
the museum wfrtcti' has nist been 
made public. On page 21 of this 
report, Mr. Davi* refers in the 
most glowing terms to the "know! 
"dge," "generosity" and "energy"! 
of Mr. Morgan. After referring to 
recent important additions to the 
p e r m a n e n t collection of the 
museum brought about through 
the instrumentality of Mr. Morgan, 
Mr. Davis goes on tn say: "I hope 
that the citizens of this city (Mont-
real) fully realize the great en-
richments of its resource» brought 
about through the efforts of one 
of its most distinguished citizens." 

It has been the hope of friends 
of the museum that the collabora-
tion of two such well niialifiefi ex-
perts in the world of art could 
continu» in the future for the 
benefit of the museum and ihp city 

A.H.A. 
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Museum Council Replies 
Stand on Replacement- of Director and Other 

Issues Outlined 
The Co tncil and executive com-

mittee of the Montreal Museum of 
Fine Arts have circulated to mem-
bers of the Museum a letter setting 
forth their reply to criticism of 
various phases of the Museum's ad-
ministration which has arisen dur-
ing the past several month?, espe-
cially controversy over the decision 
to replace the Museum director, Ro-
bert T. Davis. 

The letter emphasize! that it is 
not intended primarily a s a n 
answer to comments w'lich ' ave ap-
peared in the "Letters to the Editor" 
columns of the newspapers, but has 
been prompted in part icular by a 
recent let ter to members from a 
group calling itself "The Committee 
of Ten." This committee has been 
seeking support of Museum mem-
bers for revision of certain aspects 
of the institution's operation, and 
in part icular for calling of a meet 
ing of the members to review them, 
particularly the prospective separ-
ation of Mr. Davis f r o m t h e 
Museum. 

The Council has not released its 
letter to the press or otherwise 
made it avariable for publication. 
The Gazette has. however, been able 
to procure the text, which is pub-
lished as a matter of public interest. 
It reads ifr-ftill as follows: 

To tM* Members of The Montreal 
M iseum of Fine Arts: 

The Council and the Executive 
Committee of the Museum have 
until the present time felt that they 
should not make any announcement 
regarding letters that have appeared 
in the newspapers dealing with the 
affairs of the Museum, nor regard-
ing certain communications eman-
ating from a group of members call-
ins themselves "The Committee of 
Ten." 

However, a recent letter which 
was sent out to a number of our 
members by that "Committee," 
headed, without authorization. "The 
Montreal Museum of Fine Arts." 
critic,sed the administration of the 
Museum, and asked the recipients 
to signify in wri t ing their approval 
of rertain proposals for the fu tu re 
conduct of the Museum's affairs. 
This has resulted in numerous re-
quests f rom members for advice as 
to what reply, if any, should be 
made to this unusual request, and, 
consequently, the Council deems it 

'advisable to send the following 
statement to the members 

We have received no evidence of 
the manner in which the '.'Commit-
tee of Ten" was appointed nor of 
the members which it represents. 
The Council feels that it. ra ther 
than the "Committee of Ten," holds 
the confidence of the members. 
Nevertheless in order t<*.put all our 
members in possession of the facts 
we now deal specifically with each 
of the five suggestions made by 
the "Committee." 

First. To secure a large number 
of new members This has been the 
constant care of those who have 
been in charge of the Museum and 
some progress has been made 
Membership increased from 1,161 in 
1944 to 2,050 in 1950, but fell to 1,864 
last year. 

Incidentally, we take this op-
portuni ty of asking each of our 
present members to help us in this, 
and to write or telephone—PLateau 
8708-~to our Membership Secretary, 
Miss Lorraine Cuddy, giving her 
the names of fr iends of theirs 
whom Miss Cuddy might ask to join 
the Museum. 

Second. Additional support f rom 
the City of Montreal and the Pro-
vince of Quebec. 

This has been sought diligently 
year af ter year and with some mod-
erate success. 

City Province 
1945 $ 1.000. $ 3,000. 
1946 1,000. 3,000. 
1947 1.500. Nil 
1948 2.000. 3.000. 
1949 5.000. 3.000. 
1950 10.000. 3,000. 
1951 ••; M i-OO 3 OOfl. 
1952 Not yet received 5,000. 
Oui' effor ts to get large grants 

will be continued, and with reason-
able hope of success. 

Third. A public campaign for 
funds. Some months before these 

isuggestions were .made the Execu-
! tive Committee of the Museum had 
taken active steps toward the hold-1 
ing of a campaign. If you look at 
your copies of the last Annual Re-
port which has just been sent out. 
you will see that Mr Morgan spoke 

j of the undertaking of the campaign 
The objects decided Upon were as 
follows: 

(ai Increased endownfrnU. 
<b> Extension of building, 
let Acquisitions. • 

The advice of the Museum's archi-
tect had been taken on the area 
and location of ground available for 

| the needed extension.' The reason 
that the campaign is not being held 

i in 1952 is that far too many cam-
paigns for this year had already 
been arranged for. However, a cam-
paign will be undertaken at the 
first favorable opportunity and we 

|hope that the members will keep 
jthis in mind when considering what 
gifts they will make in 1953. 

Fourth. A broader base of rep-
resentation on the Museum Board. 
This has been effected to a con-
siderable extent and fu r the r rep-
resentation of the various groups 
in the city interested in the fine 
arts will be sought as the members 
of Council find the best men obtain-
able among such groups. There is 
no vacancy on the council at the 
present time. 

This leads us to the "Committee's" 
fifth and last point. 

Fifth. The retention of Mr. Da \ i s 
as Director of the Museum. 

This is. we think, the crux of the 
whole matter, and has been the 
basis of the various let ters which 
have appeared in the press. It is 
the most difficult to deal with not j 
only in itself but in a communica-1 
tion to be sent to some 1.900 people. I 
However, we shall make our posi-
tion clear in general terms and ask 
the members at large not to ex-
pect us to go into details. Mr. Ro-
bert Tyler Davis was appointed Di-
rector of the Museum for a definite 
•terms of five years, and this ex-
pires on August 31. 1952. His ap-
pointment was made by the Council, 
which, under the constitution and 
bylaws of the Museum, is the prop-
er authori ty to deal with his em, 
ployment. as with that of all mem-
bers of - the Museum staff. 

The Council decided not to renew 
the contract. Nothing is to be sained 
by going into the reasons for this 
decision. It was referred to bv the 
President of the Museum and bv 
Mr. Davis at the last annual meeting 
of the members which was held on 

t November 22, 1951. It was later 
| confirmed by the new Council in-
j eluding those of its merrfbers who 
were elected at that meeting. The 
fact that it was considered care-

j fully by the Council and the execu-
tive committee both before and 
since the last annual meeting of 

i members is evidence that the de-
cision was the subject of very 
thorough consideration We ask our 
members to believe that we have 
acted fairly by Mr. Davis, and in 
the best interests of the Museum as 
we saw them. 

The appointment of a new direc-
tor is under consideration and a 
number of likely and highly quaii-
'ied possible successors from Can-
ada, England, the United States, 
and abroad are available and an ap-

| pointment will be made by the Coun-
c i l in due course, The Council is 
j ful ly conscious of its duty to the 
i community and ; o u may rest as-
s u r e d that it will endeavor to find 
a director who will reconcile the 
opinions of the di f ferent groups who 
take an interest in the fine arts. 

The Museum has made great prog-
ress and is an institution of which | 
its members and the Citv of Mont- i 
real may well be proud. We look 
forward to fu r the r growth and im-
provement of its collections and of 
increased usefulness to the com-
munity. 

As the President. Mr. F. Cleve 
land Morgan, is-abroad, this letter 
bears the names of the vice-presi-
dents. 'Mr. Morgan has since re-
turned.) 

R. P. JELLETT. 
HONORE PARENT.Q.C. 

Vice-Presidents. 

1 V G 

Le t te rs F r o m O u r Readers 
Tribute To The Work of Mr. Cleveland Morgan 

Sir, — I would like to make onei remarkable' results during this per-
nor two comments in reference t oaod . 
the letter by L. V. Randall which] 

(appeared in the editorial columns 
, of The Gazette on May 10. con-

cerning the situation at the Mont-
real Museum df Fine Arts. 

In the first place Mr. Randall is 
incorrect when he implies that the 

| Members of the Museum or tlie art 
lovers of Montreal who are con-

c e r n e d with the fu ture of the Gal-
I lerv and with the position of the 
director are, in any way. unappre-
ciative of the very fine work which 
Mr. Cleveland Morgan has done for 
the Museum during the past 15 or 
20 years They fully realize that 
much of the excellence of its pre-
sent permanent collection is^iue to 
his public spirit, his untiring work 
and his boundless generosity. 

Without his long preliminary 
spade work, much of the progress 
of the Museum which has occurred 
during the past five years under 
Mr. Davis' directorship woul'd have 
been quite impossible. Indeed it is 
the close collaboration between Mr. 
Davis and Mr Morgan, as president 
of the Council and as chairman of 
three standing committees of the 
Museum, which has produced such 

In this connection I would like to, 
draw attention to certain passages 
in Mr. Davis' annual report as d i -
rector which was given at the sn-
nual meeting of the Museum in No-
vember, 1951. and which was re-
printed in the annual report of the 
Museum which has just been made 
public. On page 21 of this report,. 
Mr Davis refers in the most glow-
ing terms to the "knowledge," "gen-
erosity" and "energy" of Mr 
Morgan. After referrir.? to recent 
important additions to the perma-
nent collection of the Museum 
brought about through the instru-
mentality of Mr. Morgan, M|. Davis, 
goes on to say: "I hope that the 
citizens of this city (Montreal) ful-
ly realize the great enrichment of 
its resources brought about through 
the efforts of one of its mos t dis-
tinguished citizens." 

It has been the hope of friends of 
the Museum that the collaboration 
of two such well qualified experts 
in the world of art could continue 
in the fu ture for the benefit of the 
Museum and the city 

ANDREW H. ALLAN, j 
Montreal, May 20. 

Stand of Museum Critics 
Committee of Ten Outlines Opposition 

to Council's Policies 

In yesterday's issue The Gazette published the text of a letter j 
addressed to members of the Museum of Fine Arts by the Council 
and executive committee of that institution. This was a reply to > 
critics of the administrative policies of the Council, notably a group : 
of Members known as "The Committee of Ten," and dealt in par-
ticular with the decision against renewing the contract of the 
Museum director. Mr. Robert T. Davis. 

The Committee of Ten ^lias been functioning since late last 
year. Recently it lias heen seeking to induce the Museum Council 
lo call a general meeting of members to review various phases of 
Council policy, including rîot only the status of Mr. Davis but the 
question of broader representation on the Council and the problem 
of finding additional funds to support the Museum. 

To round out the record of opposing views on the situation, 
the text is published below of a letter sent to Museum members 
lait month by the Committee It was this letter which prompted 
the countering letter to members from the Council. 

A group of ten members of the 
Montreal Museum of Fine Arts 
trust that you will review the 
following carefully: 

In the last ten years, the finan-
cial situation of the Museum has 
become steadily worse. Aside from 
the annual grant from the City of 
Montreal it has been dependent 
upon private funds and benefac-
tions for its maintenance and dur-
ing the last decade, these sources 
of support have shown themselves 
to be utterly inadequate for the 
operation of the Museum. Oper-
ating costs have risen without any 
corresponding increase in revenue 
with result that the Museum has 
been going steadily into the red. 

In 1947 Mr. Robert Tyjur Davis, 
a Harvard B.A., M A., a former Di-
rector of the Buffalo, NY., and. 
Portland, Ore., museums; post-; 
madua te studies at the Sorbonne» 
Paris; bilingual, and closely assoc-
iated with the directors of muse-
ums in Canada and the United 
States, was appointed director of 
the Montreal Museum of Fine Arts 
for a penod of five years, also di-
rector of the newly created Fine 
Arts Department of McGill Uni-
versity. 

The members must be familiar 
with the excellent work of Mr. 
Davis in putting new life into the 
exhibitions shown at the Gallery 
stimulating popular interest in its 
activities. Especially important 
have been his efforts to make it 

» into a community-wide institution 
and he has also created valuable 
links between the Museum and 
the professional artists. 

It would seem that there a re 
only three methods whereby this 
situation can be rectified: 

1. To secure a large number of 
new members. 

2. Additional support from the 
City and the Province which would 
entail their representation on the 
Council. 

3. A public campaign for funds 
There should be created a fund-
raising committee comprising ex-
perienced men and women repre-
senting all segments of our com-
munity; racial, religious, and eth-
nic. Such population groups would 
not only be asked to help stabilize 
the Museum's financial structure, 
but would de given continuing 
membership on the administrative 
committee of our Museum. 

The Council has given no reason 
for its failure to extend Mr. Davis' 
contract. Their silence is an unfair 
reflection on Mr. Davis and an even 
more serious reflection on their 

[sense of responsibility to the mem-
bers of the Museum, the only effect 
of which will be seriously to under-
mine confidence in the Museum 
administration. 

After studying the foregoing, we 
trust that you will favor us with 
your support, so that we can go 
before the Council with the evi- . 
dence of your agreement. Your sig-
nature on the enclosed card means 
that you are voting for: 

1.A member drive. 
2. An appeal for additional funds 

from the City and Province. 
3. A public campaign for funds. 
4. A broader base of representa-

tion on the Museum board . 
5. The retention of Mr. Davis as 

Director of the Museum. 
(Signed). 

L. J Barcelo. Q.C . Maurice Cor-
beil. W. E Greening. M A . Mrs 
Philip Joseph. M.A . Lady Mar 'er . 
Louis Muhlstock, C.S.G.A, C.G.P., 
Mrs. Walter Ramsay, Jacques Rous-
seau, D.Sc., F.R.C.S.. Efraim Rosenz-
weig. B.A., B.A.L. and Mrs. Walter 
Stewart . 

zatMe-
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' From Our Readers 
The Montreal Art Museum 
Sir,—There are many people who 

deeply regret, as I do, the long 
drawn-out and ra ther pointless cri-
ticism of the management of the 
affairs at the Museum of Fine Arts 
in Montreal. 

It seems to the great major i ty 
of members that these criticisms 
are in very bad taste and an insult 
to the Board of Management of 
the Museum and should be discon-
tinued. The Museum would again 
become popular and regain its dig-
nity as a fine institution-

MARY E. ANGUS 
i Mrs. D. Forbes) 

Senneville, May 22. 

Ambassador 
To Be Feted 

Mrs. Gait Durnford and Mrs. C. 
Marcoux-Caille, co-chairmen of 
the Ladies' Commit tee of the Mont-
rea l Museum of F ine Arts, who a re 
sponsoring tile compet i t ive Exhibi-
tion of F lo ra l Ar rangemen t s t ak -
ing place on Wednesday, J u n e 4, 
f r o m five to n ine o'clock, will give 
a smal l recept ion in honor of His 
Excellency the Hon. Stanley Wood-
ward, Ambassador of t h e United 
Sta tes to Canada, and Mrs. Wood-
ward, prior to t he presentat ion of 
prizes. 

"TVUL ( O a - o f r t c . 

Floral Ar rangement Display 
The Lieutenant Governor of Que-

bec and Mrs. Gaspard Fauteux have 
extended their patronage to the 
Competit ive Floral Arrangement 
Display being held by the Ladies' 
Committee of the Montreal Mus-
eum of Fine Arts, on Wednesday 
afternoon, J u n e 4. f rom five to nine 
o'clock, at the Museum. This com-
petition is open to the public and 
entries will be accepted up to and 
including Monday, J u n e 2. 



I C d i t l i o u ^ . . . 

A portrait head of Prof. John Bland, McGill University, by Orson 
i Wheeler, A.R.C.A., now being shown at the Spring Exhibition a t 
the Montreal Museum of Fine Arts. Mr. Bland is Director of 
the School of Architecture and is at present on his way to South 
America to advise the Bolivian Government upon Housing and 
Town Planning matters in the City of I-a Paz. 

Display By Sculptors at 6 9 t h 
Spring Show Here Is Varied 

BY ROBERT AYRE 

IF you remember the fuss 
that, was kicked up when 

Robert Roussil's wooden figure 
"Paix" stood in front of Miss 
Agnes Lefort 's gallery on Sher-
brooke Street, you may be sur-
prised to see it in the Museum of 
Fine Arts. 

Under a City by-law, Miss Le-
fort was fined $10—with the al-
ternative of eig^it days in jail— 
for exposing an indecent object 
in the street. Whether an object 
is indecent or a work of art. is 
apparently a mat ter for the pol-
ice to decide. In the street, at 
any rate. Had Miss Lefort ex-
hibited the statue inside her gal-
lery, she would probably have 
been all right; so long, I suppose, 
as it was not in the window; I 
don't know the fine points of the 
law, but I gather that to be in 
the window is to be in the street: 
I know that a policeman ar-
rested a Matisse nude that was 
in a framer 's window on Burn-
side Street and took her into 
custody. 

The judgment cf the police 
stops at the door. When an ob-
ject is in the sanctuary of an a r t 
gallery or a museum, it is pre-
sumed to be a work of ar t and 
is beyond the reach of the heavy 
hand of the Law. I t is a good 

thing that Art has that much 
latitude, for a man who would 
arrest a Matisse would arrest 
anything. 

+ * * 
Well, Mr. Roussil's "Peace", 

and anoUier of the same ilk 
called "Canada", obscene objects 
in the street, have been trans-
muted into works of art by their 
admission to the Museum as ex-
hibits in the 69th Spring Show. 
I'm glad to see them there, for 
the sake of freedom of expres-
sion. but I can't say I think 
much of them. To me, they are 
flabby conglomerations, rather 
like the queer-shaped vegetables 
people sometimes bring in to 
newspaper editors because of 
their resemblance to people or 
animals; tfiey may or may not 
be an effence against morality: 
what concerns me is that I take 
them to be an offence against 
the canons of art . 

Apart from these, the sculp-
ture section—14 works in a l l -
contains several pieces a little 
out of the ordinary, notably 
Aftne Kahane's amusing semi-
abstractions in wood, "Man with 
a Child" and "Seated Man," the 
Moore-like headless torso by 
Stanley Lewis, in limestone, and 
tHe marble Dobson-like "Two 
Women" bv Cecil P. Richards of 
Winnipeg. Orson Wheeler, Alfred 
Laliberte. Harold Pfelffer and 
Reta Dehahn show straightfor-
ward portrait heads. 

* * * 

T W 4L 

__ m h H M M m I 
(Annet te & Bajif Zarov.) j 

MRS. ANSON MeKIM, c h a i r m a n of t h e t icket c o m m i t t e e for t h e 
Competitive Flower Arrangement Display being held by the Ladies' 
Committee of the Montreal Museum of Fine Arts on Wednesday after-
noon, June 4, from five to nine o'clock, at the Museum. 

MRS. P. F. OSLER, left, and MRS. MAURICE HUDON, co-chair-
men for the floral arrangement display and competition taking 
ilace at the Montreal Museum of Fine Arts on Wednesday, June 4, 
rom five until nine o'clock. I 

by 
OPEN TO THE PUBLIC 

Come and Enjoy the Exciting 

COMPETITIVE 
DISPLAY OF FLORAL ARRANGEMENTS 

(for amateur?) 

WEDNESDAY, June 4th, 5 to 9 p.m. 
Ticket* $1.50 - On Sale at the Museum 

MONTREAL MUSEUM OF FINE ARTS 
1379 Sherbrooke Street West 

(Competitor». P1«M« Brln« Your Displays on W«ln««d«y Morning. 
June fth. b«tw#«n 10 »jnr>. and 1 p.m.) 

-TW v h , W L 

FIRST DISPLAY of floral arrangements sponsored by the/ Ladies' 
Committee of thr Montreal Museum of Fine ArU is already arousing 
considerable interest. It will be held at the Museum on June 4 
from five p.m. to nine and the deadline for receiving entry farms 
has been extended to June 2. They're available at the Museum. 
The display is open to the public and cocktails and refreshments 
w ill* be served. Among the judges are F. Cleveland Morgan. Mr». 
Donald MacKay, who studied under the famed floral arrangement 
authority, Constance Spry, and W. H. Perron. Mrs. Stanley 
Woodward, wife of the U.S. Ambassador to Canada, will present 
the prizes. Present will be Mrs. Gaspard Fauteux, wife of the 
Lieutenant-Governor. 

- RrnruducUon of a Dalntlni by Hobln Watt 
MRS. L. M. HART, who is a 
member of the (Ladies' Commit-
tee ot the Montreal Museum of 
Fine Arts which is sponsoring 

| the competitive floral arrange-
ment exhibition being held at 
the Museum on Wednesday, 
June 4, from five until nine 

I o'clock. 

"TVe. S r t a . < 

To Judge Flowers 

Mrs. Donald MacKay 

lyfRS. DONALD MacKay will be 
one of the judges at the com- ; 

petitive exhibition of floral ar-
rangements which will be held at 
the Montreal tyluseum of Fine Arts 
on Wednesday from 5 to 9 p.m. 
Mrs. MacKay studied under Con-
stance Sprv at the famous Modern 
School of Flower Work, and later 
worked with Miss Spry in the busi-
ness field. Since Mrs. MacKay's 
return to Montreal, she has given 
lectures at numerous garden clubs. 

The 'î-adies Committee of the 
Montreal Museum of Fine Arts, 
which is sponsoring the exhibition, 
has announced that the names of 
the prize winning exhibitors in the 
displays will he posted at 5 p.m. in 
the front hall of the museum on 
the day of the competition. Prize 
winners have been asked to he 
near the foot of the rear staircase 
of the museum, when Mrs. Stanley 
Woodward, wife of His Excellency 
the American Ambassador to Can-
ada, awards the prizes at 6.30 p.m. 

Mrs. Stanley Woodward, wife of 
His Excellency the Ambassador of 
the United States to Canada, will 
present prizes to the winners of the 
best floral arrangements in the 

"Montreal Museum of Fine Arts 
j Competitive Exhibition of Floral 
| Arrangements which is being held 

by the jLadies' Committee of the 
j Museum on Wednesday afternoon, 

from five to nine o'clock. This com-
petition is open to the public and 
entry forms will be accepted up to 
and including Monday, June 2. 



Speaking of portraits, Lilias 
Torrance Newton stands out in 
the painting section, and I found 
a good deal of vigor and rhar-
ncter in the self portrai t by 
Anne Greenstein, a newcomer to 
me. "A Man's Raincoat," by 
Ethel Planta of Newfoundland, 
a largely handled still life of 
coat, hat, brief case, etc. Is a 
por t ra i t without the man him-
self. 

Among the painters of people, 
I would note Rita Briansky and 
Octave Belanger, for their sin-
cere studies of a man reading a 
newspaper and of two workmen, 
fa ther and son, having their 
lunch; Paul Rand of Vancouver, 
whose hef tv "Timberman" is like 
a detail of a mural ; Phillipa 
Faulkner of Belleville, for a 
lively wate r color sketch of 
chicken sellers in Mexico; and 
Ghitta Caiserman, who is mak-
ing strides in her endeavor to 
combine human qualities with 
abstract relationships. 

* * * 
Here a re a few "non-objec-

tives" I didn't get around to 
mentioning last week but tha t 
a re worth seeing—"Les Combus-
tions Originelles," a runny color 

a t te rn by Marcel Barbeau, who 
ad a show in New York 

recently; "Composition aux 
oiseaux," by Jean P. Ostiguy and 
"Maisons d'oiseaux" by Leon 
Bellefleur, r.ot so obviously birdy 
as Ostiguy and not so pyrotechni-
cal as Bellefleur has been; a blue 
and grey abstract fish design by 
Jean-Paul Filion; a sonorously 
colored "Oratorio" by John 
Kacere of Winnipeg; an eerie 
marbled drawing, "Oiselets, 
Marins," by Conrad Tremblay of 
Ottawa, and two brightly colored 
paintings, part Picasso, part play-
ing card, part stained glass win-
dow, "Jeu de Cartes," by Monique 
Charbonneau and "Moise" by 
Claire Meunier. 

I began with sculpture and I 
will end by drawing your a t ten-
tion to an important work tha t 
has been lent to the Museum by 
Solly Muhlstock and that now 
stands a t the tcyi of the grand 
staircase. I t is a bronze head, a 
self-portrait by Kaethe Koilwitz, 
the great German art ist who died 
in 1945 a t the age of 78. A little 
larger than life, it is so power-
fully realized that you feel you 
are looking a t the woman her-
self; a woman whose massive 
fea tures are as strong as a man's, 
ennobled by suffering and pity. 
I thought of Edith Sitwell's 
words: "An old woman . . . t ha t 
has seen too much, looked on too 
many "sorrows." . . . But she has 
not been embittered'; she is a 
symbol of human dignity. 
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Floral Competition 
Slated at Museum 

A competitive exhibition of floral 
arrsr.gements will be held in the 
Montreal Museum of Fine Arts on 
Wednesday There will be five 
classes in which flower arrange-
ments can be entered: wildflowers: 
In niches: giant arrangements; in 
low containers: and in vases not 
over one foot in height. Ail-entry 
forms have to be in by today. 

The presentation of prizes will 
be marked toy * ceremony at 6 30 
p m Wednesday at the museum. 
Mrs Stanley Woodward wife of the 
American ambassador to Canada, 
will officiate 

The competition is open to the 
public The judges will he T Cleve 
lar.d Morgan W. H. Perron, and 
Mr; Donald MacKay. who sfudied 
under jTonStartee Spry, who is 
known for her skill at floral 
arrangements. 

to 

I T o m o r r o w • 

J u n e 4 l h 
Come and Enjoy The 

G R E A T F L O R A L 
E X H I N I T I O I V 

S to 9 p.m. 
(Refreshments) 

Tickets $1.50 
On Sale at The Museum 

MONTREAL MUSEUM 
OF FINE ARTS 

137*» Sherbrooke Street West 
A Top of Crescent Street 0 

Ae. G) 
I W V tett. 

t) I The judges of the Competitive 
Exhibition of Floral Arrangements, 
sponsored by the Ladies' Commit-
tee of the Montreal Museum of 
Fine Arts, taking place tomor-
row from five to nine p.m. are 
as follows: Mr F. Cleveland Mor-
gan. Mr. W. H. Perron, and Mrs. 
Donald MacKay. who studied un- ( 
der Constance Spry, a leading ex-
ponent of floral arrangements. 

^TW Co^eA^iL 

Florol Arrangement Display 
1 The Competitive Floral Arrange-
ment Display being held by the 

v ; 'Ladies' Committee of thei Montreal 
Museum of Fine Arts is taking 
place this afternoon, from five to 
nine o'clock, in the Museum. The 
committee wishes to announce that 
the names of the prize-winning ex-
hibitors will be posted in the front 
hall of the Museum at five o'clock 
It is requested that the prize win-
ners be near the front of the rear 
staircase where Mrs. Stanley Wood 
ward, wife of His Excellency the 
United States Ambassador to Can-
ada will award the prizes at half-
past six o'clock. 

i V i 

1 Tea Follows | 
Meeting Today 

Tea will be served following the 
third annual meeting of the Ladies 
Committee of the Montreal Mu-
seum of Fine Arts which is being 
held this afternoon at four o'clock. 

FLORAL COMPETITION: A competitive exhibition of -floral ar-
rangements will be held at the Montreal Museum of Fine Arts 
tomorrow. The event, which is open to the public, is being spon-
sored by the Ladies' Committee of the museum. Prizes will be 
pre?ented by "Mrs. Stanley Woodward, wife of the United States 
Ambassador to Canada. Above, left to right, are Mrs. Philip Osier,' 
co-chairman of the event; Mr». Donald MacKay, one of the judges; 
and Mrs. Anson MrKim, chairman of the ticket committee. 

j (Julia King photo) 
MRS. STANLEY WOODWARD, wife of the United States Ambassador 
to Conada, who will present the prizes at the Competitive Florol Dis-
play Exhibition being held by the Lodie»' Committee of the Montreal 
Museum of Fine Arts this ofternoon, from five to nine o'clock, a t the 
Museum. 

Museum Ladies' Committee Plans Exhibition 

Members of the Ladies' Committee of the 
Montreal Museum of Fine Arts who are making 
arrangements for the competitive exhibition of 
floral a j i angemer.ts to be held at the Museum 
tomorrow, are. left tn richt : MRS. C. MARCO! X-
CAILLE. MRS. .1. BARTLETT MORGAN. MRS. 

ROBIN WATT, MRS. ANSON McKIM. MRS. 
DONALD MacKAY. MRS. AILSIE HANDS. MRS. 
MAI RICE HUDON and MISS AIMEE CUSSON. 
The exhibition, which will be held from 5 to 
9 p.m., is open to the public. 

"TV. 1 YMl 
"W w 1 

ABOUT PEOPLE: Name» of the prize-winner* in the exhibition of 
floral arrangement» being staged by the Ladies Committee of the 
Montreal Museum of Fine Arts tomorrow at the Museum will he 
posted in the front hall of the Museum at 5 p.m and prtze-winners 
are asked to be near the foot of the rear staircase where Mrs. 
Stanley Woodward, wife of the U.S. Ambassador to ( anada. 
will present the prîtes at 6.30 p.m. Co-chairmen of the ven-
ture are Mrs. P F. Osier and Mrs. Maurire Hudon; flowers 
«rangements , Mr». Robin Watt and Mrs Stewart Molson; 
tickets, Mrs. Anson MrKim and Mrs. A. Morin; refreshments, 
Mrs Duncan Stewart and Mrs. Jacques Paradis; bar. Mrs. Ailsia 
Hands and Mrs. L M. Hart; publicity. Mrs. J. Bartlett Morgan and 
Mrs A. Lafrancois. 
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Museum Ladies' Committee Sponsors Flower Show 
® 

Prizes Awarded 
Amateur Florists 
TPHE Montreal Museum of Fine 
A Arts; long noted for its exhibi-
tions of painting, photography, and 
sculpture, turned to a new field 
last night. 

The first flower show in the 
Museum's history sponsored by the 
Ladies Committee of the Museum, 
a t t rac ted a large crowd of Mont-
realers to view the work of ama-
teur florists who competed for 
various prizes. 

The competitive display of floral 
a r rangements drew entr ies f rom 
all groups of citizens and ranged 
from simple a r rangements in a 
vase to elaborate a r rangements , 
complete with china figures, sea 
shells and other background 
materials. 

Attract ively ar ranged on two 
floors of the Museum, the exhibits 
were divided into five classes — 
mantle or table decorations, vase 
ar rangements , giant a r rangements , 
niche displays, and wild flowers, 
leaves or f lowering branches. 

Of the 156 people who entered 
the competition. 19 won prizes. 
Twelve commercial florists were 
also represented in the professional 
displays. 

Mrs. L. M. H a r t won two honors; 
the prize for the best, overall dis-
play, and her old-fashioned bou-
quet of multi-colored spring flow-
ers won the prize fo r the best 
giant a r rangement . Second prize 
winner in the giant a r r angement 
class was Mrs. Ear le Spafford. 

Arrangements of wild f lower 
leaves, and f lowering or blossom-
ing branches fea tured many rus-
tic displays, with one of the most 
unusual comprising a mossy bank 
where toad stools and other spring 
flowers grew. Not fa r away, a 
miniature bird in another a r range-
ment, rested in the branches of a 
tiny tree. Several people had dis-
plays of f ru i t and vegetables, 
which resembled t h e food section 
of a newpaper . 

In this class Mrs. J. H. Pe t t i t 
won the tirst prize while Mrs. 
Donald Baillie's a r r angemen t en-
titled "F rom the Vacant Lot" was 
second. Mrs. Davidson won third 
prize, and honorable mention went 
to Mrs. Roland Bock. 

Originality to the F o r e 
The most ingenious displays were 

in the niche a r rangements class, 
where Mrs. Allan Aitken won first 
prize with a grouping of tulips and 
lilacs against a green velour back 
drop. Mrs. John H. Pe t t i t was sec-
ond prize winner, and Mrs. P. N. 
MacDermot, third. Mrs. Mac-
Dermot 's a r r angement showed tha t 
even rhuba rb leaves which have 
sprouted need not be consigned to 
the garbage heap. 

A rust ic display entitled "The 
Deserted Par t r idge Nest" won an 
honorable mention for Mrs. Honore 
Paren t . Originality came to the 
fore in the niche displays, wi th the 
flowers Often being incidental to 
the completed design. F lowers took 
the pace of globs of paint on an 
art ist 's palette. In a sea exhibit, a 
glass fish was seemingly blowing 
flowers instead of bubbles, while 
wooden shoes filled with tulips 
completed a group of Dutch curios. 

Tulips C a m e F i rs t 
Mrs. S. Schaf fner ' s formal group-

ing of black tulips won h e r f irst 
prize in the a r rangements in low 
containers not over two inches 
high. Second prize was won by 
Mrs. John Eatx>n, with Mrs. G. L. 
Ogilvie winning third, and Mrs. R. 
G. Aitken gaining an honorable 
mention. 

Interest ing e x h i b i t s In this 
category fea tu red a minia ture pond 
with a green f r o g swimming among 
a cluster of pansies; in ano ther a 

T W 

Amateur Montreal florists turned out in full 
force last night for the first competitive display 
of floral a r r angement s to be held a t the Mont-

real Museum of Fine Arts. MRS. J. B. MORGAN 
of the Ladies Committee of the Museum, sponsors 
of the show, looks over a group of entries. 

mythical f aun blew his horn 
against a back ground of lily of the 
valley. 

The floral a r rangements in vases 
not over one foot high was won by 
Mrs. Alexander Howatson with an 
all whi te grouping of massed spring 
flowers. Second and third prize 
winners were Mrs. W. W. Ogilvie 
and Mrs. Alan MqCall, while Mrs. 
W. Eric But ler was given honorable 
mention. 

To add more glit ter to a display 
of lily-of-the-valley, several of the 
stocks had been wrapped in silver 
mesh, while brass pans and an 
oversized brandy snif ter were con-
ta iners for other f loral a r range-
ments. 

Mrs. Donald MacKay, Cleveland 
Morgan, and W. H. Per ron were 
the judges for the competition, 
while prizes were awarded to the 
winners by the wife of the Ameri-
can Ambassador to Canada, Mrs. 
Stanley Woodward. 

j i P H 
( G a z e t t e P h o t o S e r v j œ . i 

FLORAL COMPETITION: Mrs. Robert Pilot, member of the Ladies' 
Committee of the Montreal Museum of Fine Arts, puts the finishing 
touches to one of the exhibits in the competitive display of floral 
arrangements in the Museum yesterday. They featured a wide 
variety of flowers and floral arrangements. 

• i f V 

Prizes Awarded 
In Floral Exhibit 

( W t t t . -
The Floral Competition at the Art Museum 

Sir,—Montrealers s h o u l d be that it could not be "a joy fo r -
glowing with pride af ter t h e with pride af ter 
Ladies Committee of the ^Montreal 
Museum of Fine Arts Floral Com-
petition. 

It was an exhibition of vast di-

ever." But how sad that for one 
extra day it could not have been 
kept oper\ at "popular prices." 

Surely those who can . only payj 
"popular prices" are those who 
most need and e njoy the up l i f t 

versity and loveliness, excellently that such an enchanting glimpse of 
organized. the outdoors would bring them. 

It was "a thing of beauty,"] BETTY CAPE, 
i though we are the first to admit! Saraguay P.O., June 5. 

Mrs. L. M. Hart won the over-all 
prize in the competitive exhibition 
of flower arrangements held yes-
terday at the Museum of Fine Arts. 
Mrs. Stanley Woodward, wife of the 
American ambassador to Canada, 
presented the awards 

There were 2<*) entries in the 
exhibit, which was sponsored by 
the museum's Ladies Committee. 

Other prize winners were: 
Class 1: First. Mrs J H. Pettit ; 

second Mrs. Donald Baillie: third. 
Mrs. Davidson: honorable mention, 
Mrs. Roland Bock. Class 2: First. 
Mrs. Allan Aitken: second, Mrs. 
J. H. Petti t : thimi. Mrs. P. N. Mac-
Dermot; honorable mention. Mrs. 
Honore Parent . Class 3: First. Mrs. 

| L M. Hart: second. Mrs. Earle Spaf-
ford. Class 4: First. Mrs S. Schaff-
ner: second. Mrs John Eaton: hon-
orable mention. Mrs R. G Aitken. 
Class 5: First. Mrs. Alexander How-
atson; second Mrs . W W Ogilvie. 
third Mrs Allan McCall: honorable 
mention. Mrs. W. Eric Butler. 

Exhibitions | 
Are Closing 
For Summer 

BY ROBERT AYRE 
W I T H O U T benefi t of cuccu 

(singing either Ihude or 
softe) but with the help of the 
robin and the mosquito hawk, 
sumer has i-cum in at fu l l tide. 
Completely fledged, the t rees 
hang heavy over the streets. 
The light gone out of the lilac 
has been taken up by the 
candles'of the chestnuts and the 
scarlet poppies are ab'aze. The 
rains fall and the mosquitoes 
rise and probe a f t e r your very 
hear t ' s blood—the dodging, rasp-
ing hawks can ' t seem to do a 

i thing about it—while the tent-
1 caterpil lars steadily munch their 

way through the hawthorn, as 
if determined to eat the trees 
back to winter nakedness. 

So much is going on in Nature , 
out . in the sun, tha t Art has been 
thrown into the shade. Not a , 
bad place to be, in a cool gallery, 

| as you may realize in the torrid 
days to come, but just now the 
call is to the outdoors. I h e 
season is over, the exhibitions 
are petering out, a l t h o u g h ' t h e 
Spring Show still has a week 
and a half to go and the annual 
exhibition of the students of the 
Beaux Arts will not open until 
the evening of Friday the 13th. 
I t will run for th ree weeks. 

In recognition of summer, the 
Ladies' Committee of the 
Museum held a. competitive dis-
play of floral ar rangements this 
week. It lasted only four hours. 
Such is the na ture of Ra ture . 
Art has -more stamina. 

PART OF FESTIVALS 

But Hie summer won't he v a-
cant. Indeed, one of the biggest 
and most. important ex-
hibitions of the year will open in 
August. This show, held as par t 
of the Montreal Festivals, will 
be presented by the Province of 
Quebec and the City of Montreal 
and will survey the a r t s of this 
province from the earliest times 
to the present. I t will not be 
limited to the French-speaking 
and it will take in the New 
Canadians, I am told by Mr. 
Paul Gouin, Cultural Adviser to 
the Executive Council. Mr. Ed-
ward Cleghorn, Controller and 
Assistant to the Director of the 
Museum, and Mr. R. H. Charle-
bois, Director of L'Ecole des 
Beaux-Arts, are working out de-
tails with him. It is a little early 
yet to sav just how the exhibit-
ion will be shaped, but it will 
include wood-carving, silver, 
ceramics and other handicraf ts 
as well as painting. Open from 
August IS to September 7, it 
should give tourists—to say no-
thing of our own people—a good 
synthesis of La Doulce Province. 

After the Spring Show v we are 
to have an opportunity to see 
what is going on these days in 
the designing of products in 
Grvat Britain. The exhibition 
"British Designers Today" hon-
ors about 30 designers of m e r i t 
and their work includes furni -
ture, china, glass, sliver, textiles, 
luggage, toys, lamps, electrical 
f ixtures and appliances and 
clocks." Thv exhibits were select-
ed by the Industrial Design sec-
tion of the National Gallery of 
Canada from work which had 
been offered in previous British 
exhibitions. The dates a re J u n e 
25 to Ju ly 9. 

A T T H E M U S E U M 

Apart f r om those two shows, 
the Museum will rest on its per-
manent collections during the 
warm months, a dozen and a 
half reproductions of paintings 
and drawings by Vincent van 
Gogh—by the way, next year will 
be his centenary -are on view in 
the library. The Museum will 
continue to be open Wednesday 
evenings a l though no program 
will be presented. 
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Museum of Fine Arts, W 
Ladies Comm. Elects Officers 
T H K Ladies Committee of the Montreal Museum of Fine Arts held 

its annual meeting in the museum library with M. Paul Vaillan-
court, co-c hairman of the Auxiliary Board of the Museum, in the chair. 
Mrs. A. T. Gait Durnford presented the year 's report, in the names 
of Mme. Cecile Marcoux-Caille and herself, the two co-chairmen of 
the Ladies Committee. She announced that the proceeds of last year's 
money-raising project, a garden party, were being presented to the 
Museum to make up any deficit ' __ j 
from the recent exhibition, Six 
Centuries of Landscape. 

The Committee had had e very 
successful year, Mrs. Durnford 
isaid, carrying on a number of ac-
tivities for the benefit of the mus- ' 
eum, notably the ar rangement of j 
Wednesday evening programs, and 
the serving of tea every Wednes- ' 
day afternoon as well as the re- j 
cent competitive Flower Show. I t ; 
had also again been responsible for 
one exhibition, that of Ten Mont-
real Collectors. 

Mrs. C. Pierce Decary gave the 
secretary's report for herself and i 
the co-secretary, Mme. Maurice 
Hudon, while Mrs. Sterling Max-
well presented the t reasurer ' s re-
port. 

Mile. Aimee Cusson, as chair-
man of the nominating committee, 
presented the new slate for next 
year, which was accepted by ac-
clamation. 

Mrs. A. T. Gait. Durnford and 
Mme. Cécile Marcoux-Caille were 
again elected co-chairman of the 
Committee. Brief speeches were I 
made by Murray Chipman, co-
chairman of the Auxiliary Board, 
and by M. Pierre Beique, third 
member of that Board. 

Mrs. Anson McKim, honorary! 
president of the committee, pre-
sented Director Robert. Tvler Davis 
with an oil painting by Goodridge 
Roberts as • token of esteem and 
a farewell gift f r om the Ladies' 
Committee. 

The meeting was followed bv a 
tea in the upstairs foyer of "the 
museum. 

TW St 

i 

f v c Co-kO^Ao-

A r t Museum Has Work 
Of Brit ish Designers 

Presented by the National Gal-
lery of Canada, an exhibition, to • 
show international as well as Can-
adian achievements in the better 
design of useful articles for every-
day living, is being held in the 

"Montreal Museum of Fine Arts. 
This selection, according to the cat- ] 
alogue is in honor of distinguished 
British designers. Besdes some ef-
fective fabric designs, the items on \ 
view include tablelamps, plastic 
food canisters, silverplate cruet set. 
Embassy wine service, dining-table 
and matching armchairs of Man-
sonia walnut, cutlery and flatware, 
tea service, elm condiment set with 
svcamore spoons, air travel cases, 
etc. 

J i A O v i . 

Ctot%tM 
Industrial 
Designs On 
Display Here 

BY ROBERT A) RE 
" I I A V E nothing in your house j 

A A that you do not know to oe 
useful or. believe to be beauti-
ful." This quotation from Wil-
liam Morris spread t cross one of 
the walls gives the key to the 
exhibition "British designers To-
day," now to be seen In the Mus-
eum. 

According to one of the pe -
ters, the function jf the Council 
of Industrial Design is "to -pro-
mote, by all practicable means, 
the improvement of design in tr.e 
products of British Indust'-y, 
from capital goods at one end of 
the scale to fashion goods at the 
other, including those produced 
in quanti ty by machine and in 
detail by handwork." 

It is pointed out that profes-
sional standards are established 
by the Society .if Industrial 
Artists: government aid is given 
through the Council: manufac-
tureras are served by firms of 
professional industrial designers; 
training and research are pro-
vided through research centres 
and apprentice schemes, and 
public understanding is developed 
through books, cartoons, lectures 
and radio talks and exhibitions. 

It all adds up to good indus-
trial desiçn and this is defined 
as including efficiency in use. 
good appearance, the best use of 
m a t e r i a l s and workmanship, 
economy in production and ease 
of maintenance—"and therefore, 
sales appeal." 

The use of such a phrase as 
sales appeal" doesn't mean tha t 

there is anything high pressure 
about the show. On the contrary, 
it is so reticent that it is disap-
pointing. It is a very small show, 
with a few specimens of glass, a 
little china, a handful of silver, 
several pieces of furni ture, two 
or three lamps, and so on. 
Everything is in perfect taste: 
the glass elegant: the. china sim-
ple and inexpensive, one set pure 
white, the other cool white and 
grey—no toby jugs or thatched 
cottage teapots or souvenir 
mugs; the silver practically un-
adorned: the plastic tea caddies 
and children's blocks in agree-
able colors; the printed fabrics 
excellent in both color and de-
sign. But I didn't find the furni-
ture very interesting and our 
own Canadian lamps are as good 
as anything shown here. 

One shouldn't expect sur-
prises; novelty is the last thing 
you should look for in industrial 
design; but I thought there 
might be a few new ideas. I t 
makes me feel that we aren ' t 
doing so badly in Canada, a f ter 
all. We have no Council of In-
dustrial Design and, as Mr. D. 
W. Buchanan says, "The Cana-
dian profession of industrial de-
sign is only in its infancy," but 
we have the Canadian Design 
Index, which is maintained.by the 
National Gallery to encourage 
goon} design in Canada and we 
are beginning to recognise and 
desire good design, both es manu-
fac turers and consumers. 

The selection committee for 
the Index this year is composed 
of John Blr.nd, Director of Mc-
Gill's School of Architecture; J . 
S. Luck, designer for Aluminum 
Laboratories. K i n g s t o n , and 
Humphrey Carver, chairman of 
the Research Committee, Central 
Mortgage and Housing Corpora-
tion. Ottawa. 

3 
Here are the questions they 

ask about a manufactured ob-
ject considered for the index. 
The answer must be yes to all of 
them. Is the form suitable t o the 
functions? Is there a harmonious 
relationship of all par ts? Is the 
design as simple as it can be? Is 
there no unnecessary or mean-
ingless o rnament? It the use of 
texture and color both honest 
ahd logical in relation to the 
material used and- the function-
of the object? Is the object 
mechanically efficient? Is the. 
material suitable in regard to 
function and the manufactur ing 
processes used? Is the construc-
tion durable and safe? Has ease 
of maintenance and repair been 
considered? Is the design original, 
or if an adaption, is the adaption 
both logicaland original? 

These standards don't differ 
f rom those of Britain, quoted a t 
the beginning of these notes, ex-
cept that we don't take anything 
for granted a n d . w e do look for 
originality. We needn't be too 
pleased with ourselves, however. 
I t is one thing to set standards 
and published an index; it is an-
other thing to produce the good?. 
Since the end of the war, 40 or 
50 new product des!?;ns of some 
merit have been originated- in 
Canada, but the old • time Sag 
operates in this field as in others. 
' W e need a 'pageant of pro-
gress' in design," says Mr. 
Buchanan, "hut we hav« not had 
one yet. Without such possibili-
ties of proclamation and adver-
tising, the buying public con-
tinue to remain larzelv unaware 
of what. Canadian designers are 
doing and can do." 

It was ttood ne-vs from the 
National Gallery, this week that 
three talented industrial des'c;n-
ers had been awarded scholar-
ships to help them cet advanced 
training in the United Kingdom 
and the United States. Valued at 
$1.500 a year each, tenable, for 
two years, they we-e awarded to 
Pierre Gauvin. Quebec; Charles 
H. Biais. Winnipeg, and James 
Y. Johnstone, New Westminster, 
B.C. * * * 

Under the patron ge of His 
Honor the Lieutenant-Governor 
of Quebec and Mr. Ernest Triat , 
French Consul General in Mont-
real, an exhibition of 20 paint-
ings by Michel Rostend, the 
painter from Nic? who is m w 
settled here, is being held in the 
Hotel de la Salle ' rom July 1 
to 11. 

* * * 
The Canadian Israeli Art Club 

Is offering two scholarships in 
a r t to students enrolled in the 
Protes tant Board high schools in 
Montreal. The first Is a junior 
par t t ime scholarship valued a t 
$.10, to a' student 14 or 15 years 
old still at high school, and the 
second, a full-time day scholar-
ship valued a t $130. will be 
awarded to a senior hlsh school 
student, 16 to 18, gradifating o r 
leaving High school this year. 
The scholarships are for free in-
struction in the first year of the 
Montreal Museum of Fine Arts 
School of Art and Design, f 

Competitors must submit orig-
inal arfd unaided work—In any 
medium, size and sutfject—no 
later than September 15, to the 
Mueseum's Art Centre, 3430 On-
tario avenue. The chairman of a 
jury of artists to judge the sub-
m i s s l r ^ will be Dr. Ar thur Lis-
mer, educational Sup'.rViwjr. 

The p v o c s e of the - ompeti'tion 
Is "to find two students who are 
keen enough to produce original 
work during the >vmmer months 
and who war., to become artists, 
and to foster Canadian-Israeli 
cultural relations If the award-
winning works have sufficient 
merit they will be sent to the 
Bezalel Museum in Jerusalem as 
a gift to the children of Israel, 

if 
W , 
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Named Director John Steegmari 

New Director 
Of Arts Museum 

The President and Council of The 
Montreal Museum of Fine Arts, an-
nounce the appointment of John 
Steegman, O.B.E., M.A., F.S.A., as 
director, and he will take up his 
duties at the end of October. 

Mr. Steegman, ail Englishman, 
was educated at Clifton College, 
and is a graduate in history of 

John Steegman, O.B.E. 
The President and Council of the 
Montreal Museum of Fine Arts 
has announced 'he appointment 
of Mr. Steegman as director. He 
will take up his duties at the end 
of October. Since 1946 Mr. 
Steegman has been Keeper of 
the Denartment of Art in the 
National Museum of Wales. 

JOHN STEEGMAN 
King's College, Cambridge. From 
1929 to 1939, he was the assistant to 
the director of the National Portrait 
Gallery. London. From 1940-45 he 
travelled extensively in Europe 
under the auspices of The British 
Council for work of cultural pro-
paganda, in Spain, Portugal. Ice-
land. Turkey and Palestine. Since 
1946 he has been Keeper of the 
Department of Art in the National 
Museum of Wales. 

Mr. Steegman has lectured on 
European art for the British Council 
in several countries, including the 
United States, where he was visit-
ing professor of Art History at the 
Chicago Universit-y. He " is the 
author of a number of books and 
has contributed numerous articles 
to the Burlington*Magazine, Coun-
try Life, Connoisseur. Architectural 
Review, the Art Journal of America 
and the Art Quarterly of America. 

His publications include: Hours 
in ihe National Portrait Gallerv-
Sir Joshua Reynolds: A Life; The 
Iconography of the Duke of Wel-
lington; The Rule of Taste, 1730-
1830; Cambridge; The Artist and 
the Country House and Consort of 
Taste: British Art. 

i w G l u ^ n 'U. 

GOOD HOUSEKEEPING impresses even specialists who visit the 
Montreal Museum of Fine Arts. Talking yesterday with the 
museum's Robert Tyler Davis (he leaves his post within the next 
ten days) we learned that specialists especially eye a museum 
from the housekeeping point of view. He told us of the visit made 
to the museum the other day by John Palmer Leeper. of the 
Pasadena Art Institute, and Mrs. Leeper. H e asked Mr. Davis 
what Mr. Leeper commented on first and he didn't hesitate a 
moment, "The housekeeping." We said we were surprised. 

"Not at all," said Mr. Davis. "One of the things museum 
people judge other museum people by is such details as whether 
the brass is polished. A nicely-kept museum is a good museum " 
He confessed that he himself judged other museums by the house-
keeping. 

"The public isn't consciously aware of whether or not a 
museum is well-groomed," he said, "but It reacts to good grooming 
all the Mme, as it reacts to a well-groomed individual. ' 

Mr. Davis told us that summer brings many specialist» among 
the tourists who visit the permanent collections. The other day 
Dr. Alfred Salmony of New York arrived. He i» a specialist in 
Chinese ar t and was particularly Interested in the Chinese col-
lection. 

From long experience, Mr. Davis finds that the average tourist 
is more interested in painting than in any of the other collections. 
But he added that practically all were fascinated by the French-
Canadian rooms "because they are unique to the Province of 
Quebec." 

M M M 





^ ^ ^ ^ 

y 

(2_\) 0 \ •C 1 à . 0 

Ctkt%tM 
Early Classes 
For Children 
Are Recalled 

B y R o b e r t A y r e 

D E F O R E completing my little 
" survey of Erledrich Froebel 
by summing up his ideas and 
relating them to art education 
or what Arthur Lismer calls 
"child art", let me dij tess to re-
mind you that it is just 25 years 
since the movement got its start 
in Canada, in the Saturday 
morning classes of the Art Gal-
lery of Toronto. 

Dr. Lismer, who was himself 
the originator, recalls that Tor-
onto owed something to the 
Cleveland Museum of Art and 
other United States galleries but 
the plan was adapted to suit the 
needs of Canadian children. The 
United States, which was, of 
course, passing on the ideas of 
Franz Cizek of Vienna (who in 
turn derived them from Froebel) 
provided Toronto with financial 
assistance as well as ideas. The 
Children's Art Centre was fin-
anced with the help of the 
Carnegie Corporation. 

It was in 1927 that children, 
gathered from the Toronto 
schools, began going to the Art 
Gallery on Saturday mornings. 
The first large classes were set 
up in the following year and the 
galleries were thronged with 
youngsters "copying the picture 
on the walls, making designs, 
models and drawings with new 
freedom and gusto." No fees 
were charged and the Art Gal-
lery was generous in providing 
free space, staff and materials. 
From 1920 to 1947, more than 
10,000 children passed through, 
had fun, enlarged their experi-
ence and were helped to develop 
into well-rounded men and wo-
men. 

A N O T A B L E I F F t C T 

As Dr. Lismer has told us, 
the "Toronto experiment in 
education" not only had a not-
able effect on the Ontario school 
system and on formal art educa-
tion, but it brought fame to the 
city, inspired other centres and 
attracted teachers from abroad 
who came to study the tech-
niques. Exhibitions of children's 
drawings and paintings were 
sent to the United States, to the 
overseas dominions and to 
Europe. 

The director and members of 
his staff travelled to South 
Africa, New Zealand, Australia 
and the South Seas, spreading 
the idea, and some of them re-
mained in Africa long enough to 
establish children's art centres 
in Cape Town and Pretoria. One 
of the group, Miss Nora Mc-
Cullough spent eight years in 
child education work in South 
Africa. 

The pioneers in Montreal were 
Anne savage, working with teen-
agers in the Baron Byng High 
School as far bark as 1936, and 
Ethel Seath, at The Study. Fritz 
Brandtner made a vital contri-
bution with groups in his own 
studio in the Negro Community 
Centre and the Iverley Settle-
ment. 

With- a small Carnegie grant. 
Miss Savage and Miss Seatti or-
ganized classes for the Art As-
sociation and when Dr. Lismer 
came here as Educational Super-
visor the work was expanded. 
Audrey Taylor, Gordon Webber 
and others who had been associ-
ated with him in Toronto, joined 
him Courses were organized for 
school and kindergarten teachers 
for camp counsellors and social 
service workers. Classes were 
provided for handicapped and 
under-priviliged children, for 
refugees, for children in wartime 
day nurseries. In 1943, the first 
pre-scfcool-age classes were or-
ganized and the Saturday morn-
ing classes now covered the age 
range from three to 16. 

" S O R T OF A N N E X " 

The new Art Centre on On-
tario Street, described as "a sort 
of annex of the Museum,' gave 
the work great impetus. In nis 
report for last year. Dr. Lismer 
said that almost »very inch of its 
space is occupied each day and 
most evenings. La^t year about 
185 children attended the chil-
dren s classes; this year the en-
rolment has increased to J40. 

In the Art Centre, young 
people are trained to teach 
children in community centres, 
in co-operation with the Home 
and School Associations and 
other organizations and the 
Educational Department of 'he 
Museum has organized, staffed 
and supervised new centres for 
children In outlying commu-
nities. Saturday morning classes, 
some of them independent of the 
Museum's Art Centre, have 

A U MUSEE DES BEAUX-ARTS 

Le renvoi inexpu 
de M. Robert T. Davis 

Les autorités refusent de s'expliquer — Le principal intéressé et les mem-
bres du Musée ne sont pas mieux renseignés 

M . Robert Tyler Davi» a quitté notre ville cette 
semaine. Il a été obligé d'abandonner son poste de 
directeur du Musée des Beaux-Arts. 

Pour quels motifs les dirigeants du Musée ont-ils 
forcé cette démission ? 

C'est là une question qui demeure sans réponse | 
officielle. M . Davis lui-même ne la connaît pas. Et le 
public ne sera jamais renseigné clairement, semble-t-il, 
sur cet événement important dans le domaine des arts. 

Car les dirigeants du Musée, ayant à leur tête M. 
Cleveland Morgan, refusent carrément la m o i n d r e 
explication. « 

les initiatives diverses dans le do-
maine des arts plastiques, de met-
tre un peu plus de chaleur dans 
l'enceinte du musée. 

On doit aussi à M. Davis l'idée 
de faire imprimer en français aus-
si bien qu'en anglais une bonne 
partie des brochures ou dépliants 
distribués par le Muséê. 

Jalouii» ? 

Nous avons découvert que les in-
novations de M. Davis n'ont pas eu 
l 'heur de plaire aux administra-

t e Musée compte environ 900 tout soupçon que l'on pourrait teurs. Certaines chicanes ont écla-
membres. Plusieurs centaines d'en avoir au sujet de l 'honnêteté per- té entre ces derniers, qui sont de 
tre eux ont officiellement exigé sonnelle et de la compétence artis- vieux messieurs, et le directeur, 
de connaître les raisons du départ tique de M. Davis, 
de M. Davis. Les administrateurs Dès lors, pourquoi le congédier? 
ont refusé de faire droit à cette 
requête . . . "Donner de telles 
raisons ne servirait à rien", ont-

Motif» 

Mentionnons particulièrement le 
désaccord entre M. Davis et le Dr 
Charles F. Martin, qui payait de sa 
poche la moitié du salaire de M. 

., . - , , . Une enquête assez approfondie Davis. 
a 11i tu t !eealement°" in tninsieeante n o u j U i s s e , c r o i r e « u e M , D a v i s a II semble que le Dr Martin et 
i 1 éaard du i^Dorter du Devoir p e r d u s a P l a e e P a ' c e q.u 11 » V 0 u l u ses collègues, quand ils ont engagé 

^ n l ^ cm f de l 'affa le a ? l r e n v e r l t a b l e directeur.de mu- M D a v i i * a i e n
4

t c r u q u e r o n pou-
I * plus cuiieux de 1 altaire, _ n o n e n p ar te-parole des d i r i u n m u s é e c o m m e u n e 

que. Dans les affaires, le bureau 
probablement été de direction prend des décisions et 

nn'il a "tron b i e n donne des ordres que le directeur 

plus curieux tie i a i iane, 
c'est que les administrateurs du t ^ insTVusau ' icTce t te v a " d i n g e r u n musee comme une 
Musée ne reprochent rien à M. ? n

e "- t l ? t " ' n
o n t d m g e J U S q U 1Cl C entreprise commerc i a l quelcon-

Davia. Du moins officiellement. Ils 
font l'éloge de ses qualités de M. Davis a 
directeur. Ce sont eux, d'ailleurs, renvoyé parce qu'il a "trop bien . . . . 
qui ont été le chercher aux Etats- fait", parce qu'il a mis trop de general est charge d executer. 
Unis il y a cinq ans et lui ont fait z èl e à transformer le Musée en un L e D r Martin arfrait voulu que 
signer un contrat d'engagement. i j e u accueillant et accessible a M j p a v i s a g i s s e u n -peu de cette 

Maintenant, ils refusent de re toutes les classes de la société. ja ' rt c 'étai t une erreur. Le di-
n ou v d e r son contrat. C est un ren- Tandis qu'auparavant, le Musée recteur d'un musée est un spécia-
voi déguisé. On ne déplacé pas .était "la chose'' d'un petit groupe l i s t e d o n t l e t r a v a j i n e doit pas 
ainsi un directeur de musee sans d e riches Anglais, fort bien inten- è t entravé par les opinions per-
raisons graves. Refuser d'expli- tionnés par ailleurs, qui voulaient Sonnelles d'un président d'une 
quer un tel _g_este :entâche^_seneu^ garder cette chose bien à eux. maison financière quelconque; mé-
sement la réputation, l 'honnêteté 
même, de M. Davis. 

Mais les administrateurs pren-
nent un soin particulier d'écarter 

The idea has spread through-
out Canada. As Lismer has said. 
"Child ar t is changing the face 
of formal education in Canada. 
But he adds, "What is needed is 
that it shail happen to more 
children in more places." 

"For more than 20 years, says 
the Art Digest, "teachers like 
D'Amico have been fighting a 
discouraging battle a g a i n s t 
methbds of teaching which 
destroys the child's creative im-
pulse. In thousands of schools 
all over the country, books full 
of pictures for coloring, copy 
books and cutout tulips pasted 
on schoolroom windows testify 

to a type of art instruction still 
used." Victor D'Amico is Director 
of Art Education for the Museum 
of Modern Art in New York. 
In his television programme, 
"Through the Enchanted Gate," 
foVowing the pattern he estab-
lished at the People's Art Centre, 
"the accent is on the child, but 
the parent is simultaneously 
coached into playing a helpful 
part in the development of the 
child's creative impulses." The 
children who go through the en-
chanted gate and appear on the 
TV screen "putter with materials 
of assorted texture and color, 
making 'feeling' and 'seeing' 
pictures. They discover what can 
be done with paint—how it can 
express 'the way you feel inside' 
or 'sounds you can remember' or 
'things that you imagine'." 

I wonder if the Canadian 
Broadcasting Corporation has 
anything of this sort in mind? 

1VIUJCUUI a ' ,. - ' , 
sprung up in all parts of the 
city. — — 

, . „ me si ce président, à cause de cer-
M o b t > y tains impondérables, est appelé à 

Le Musée des Beaux-Arts appar siéger comme administrateur du 
tient à la corporation du même musee. 
nom. Elle a été fondée en 1860 par E n s o m m e l e D r M a r t i n e t s e s 
1 evêque anglican de Montreal le a m l ç d u M u s é e c r o y a i e n t avoir 
très reverend Francis F>lford. De- é . . y e s , m a n » e n l a pe i-SOn-
puis lors ce sont toujours quel- M D ' v i s D e u x a n s n e s > é . 
ques riches Anglais de la metro- t a i e n t écoulés qu'ils se sont 
pole qui ont assure la survivance " d u c o n t r a i r e E t il y a 
du Musee. Notre vMe leur doit en d £ j a

s
d e u x a n s q u e M . Davis a été 

particulier a M. Cleveland Morgan, o { f
J

i c i e u s e m e n t averti d'ayoir à se 
de posséder un musee dans ses trouver un emploi ailleurs, 
murs. Jusqu'à la derniere guerre. " u u v c l u " * 
ils n'ont jamais demandé l'aide Son remplaçant 
d'un public dont ils n'avaient pas \ 
besoin. C'était un "hobby" agréa- Le printemps dernier, M. Cleve-
ble pour ces messieurs de possé- land Morgan est allé en Europe se 
der et de garnir un musée. mettre à la recherche d'un nou-

veau directeur. Il a trouvé M. John 
Mais les temps ont changé. Il s teegman qui doit entrer en fonc-

est devenu assez onéreux de dé- fions en octobre prochain. M. 
frayer les dépenses croissantes steegman était, depuis 1945, le 
d'une Maison dont le dernier bud- conservateur du département des 
get s'est élevé à $140.000. Depuis a , ts a u Musée national du pays de 
quelques années, la ville de Mont- Galles. On nous affirme qu'il parle 
réal souscrit une subvention dr i c français. 
$10,000. tandis que le gouverne 
ment provincial verse une somme * ¥ * 

t i T d ë V e c o l f d V l P ° U r 1 6 ^ Quanl à M. Davis, il part pou, tien ae 1 ecoie a art. France. Il parle notre langue 
La public couramment et il se trouvera à 

l'aise dans une petite maison qu'il 
Cela n'est pas assez. Les admi- a louée à Paris. Avant son départ, 

nistrateurs v e u 1 e n t maintenant ji nous a dit ses regrets de quitter 
augmenter le nombre de leurs Montréal : 
membres (cotisations annuelles de 
$5 à $100). Et ils ont décidé d'or- i "Ce qui me fait le plus de peine, 
ganiser prochainement une sous a-t-il précisé, c'est de n'avoir pas 
cription publique. eu le temps d'accomplir tout ce 

que j 'aurais voulu. Après cinq ans 
Quand des fonds publics, même <je travail, on ne fait que commen-

limités, sont versés à une oeuvre c c r ; " 
quelconque, il est normal que le 
public sache comment cette oeu 
vre est dirigée. Tel est le cas du 
Musée des Beaux-Arts. Et le pu-
blic a donc le droit d 'apprendre 
pourquoi M. Davis a été renvoyé. 

Réalisations 

Nous sommes portés à .c ro i re 
que M. Davis n'est plus directeur 
à cause des innovations qu'il a 
réussies. Ces innovations ont eu 
pour effet d'encourager considéra-
blement les artistes canadiens, 
d'augmenter l ' intérêt d* tous les 
groupes ethniques de la métropole 
envers le musée, de coordonner 

François ZALLONI 

C0lt%>tM 
Exhibition 
Wil l Open 
On Monday 

By ROBERT AYRE 
rpHE big exhibition "Arts of 

Quebec" presented by the 
Montreal Festivals through the 
Museum of Fine Arts and L'Ecole 
des Beaux Arts, under the presi-
dency of the Secretary of the 
Province and the Mayor of 
Montreal, will be opened Mon-
day night at 8.30. It will be on 
view at the Museum until Sep-
tember T. 

"V 

u 
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Ar ts of Quebec Show 
Opens Here Tuesday 

Var ie ty in Col lect ion Mark ing 
Mont rea l Festival at 

Fine Ar ts M u s e u m , 

There is interesting variety in 
the exhibition of Arts of Quebec 
which opens on Tuesday in the 
Montreal Museum of Fine Arts 
The show, presented in connection 
with the Montreal Festival, lasts 
until Sept 7. Some of the items, 
especially among the paintings, 
have been seen before, but there 
is a wealth of material from both 

ublic and private sources—McGill 
iniversity and the Ecole des 

Beaux-Arts supplying strong con-
trasts in the realm of painting 
Modernistic trend have not beer, 
ignored and this movement is 
markedly evidence in some mas-
sive examples of sculpture. 

By Robert W. Pilot, R.C A., there 
are two convincingly atmospheric 
works—"Twilight, Dufferin Ter-
race." with flickering lights, the 
ferryboat making the Quebec 
shore through ice floes and a dis-
tant view of Levis. Admirably 

ainted are the foreground build-
ngs and snowy road and traffic 

seen from a height. His other work, 
marked by subtle values, is "Grey 
Day. Baie St. Paul." with fore-
ground buildings and poplars, ice-
littered stream, and on the oppo-
site shore buildings and a church j 
backed by snow-covered country I 
and a ' distant ridge. By Adrien 

y 

ç 

Fr 

Hebert, R.C.A., are two summer 
scenes—"Mountain Hill, Quebec," 
with buildings and noble trees, and 
"L'Eclos," with garden, hedge, 
poplars and buildings in sunlight. 
Arthur Lismer. R.C.A.. has typical 
offerings in "Three Rocks in a 
Pool, Georgian Bay," and "Flotsam 
on the Seashore. Cape Breton Is-
land," and E. H. Holgate has a 
work of character called "Uncle 
George"—a man ir. fur coat in a 
winter landscape, and "Three Tam-
aracks," the trees, rich in the color 
of the autumn season, being shewn 
in a setting of spruces in hilly 
country Louis Muhlstock, besides 
a painting of sun-lit trees, called 
"Summer on Mount Royal." finds 
color in the buildings on Grubert 
Lane. John Lyman well expresses 
strong sunlight and heat in "Berry 
Pickers"—a group of girls in straw 
hats busy in tall grass, and is ef-
fectively direct and simple in his 
portrait, called "Young Girl in 
Blue." By Eric Goldberg are two 
landscapes entitled "Petite Riviere" 
and "Anse au Griffon," respective-
ly, and M. A. Fortin, A.R.C.A.. 
shows a landscape entitled "lie Or-

leans." and a still life. A soundly 
painted still life. "Les Poissons," 
worthily represents Louise Gadbois. 

The art of J. W. Morrice. R.C.A., 
is represented by "The Pond," and 
"Woman with a Fan." 

Frederick B. Taylor, A.R.C.A.. 
has "Waiting Travellers"—figures 
resting on benches with their lug-
gage about them, and a Quebec 
winter scene showing rooftops as 
seen from Dufferin Terrace. Philip 
Surrey, besides a cafe interior with 
figures, shows figures piling on a 
street car called ' Five O'clock." A 
girl in red is the offering of Stan-
ley Cosgrove, A.R.C.A. There are 
typical offerings by Marian Scott, 
Paul-Emile Borduas, Mary Filer, 
and a painting of two barns in a 
landscape setting by Pellan. Sculp-
ture shown by Orson Wheeler, 
A.R.C.A., include "Negro," and a 
head of Professor E. E. Boothroyd. 
Sculpture in more modern vein 
has generous representation, in-
cluding an imaginative fountain, 
and a huge creation called "The 
Bird." by Louis Archambault. 
There is also a good representation 
of advanced painting. 

Redpath Museum has loaned a 
number of historic portraits—Hon 
James McGill. Hon. Thomas Mc-
Cord and Mrs. McCord. and Joseph 
Frobisher of Beaver Hall. From this 
source, too, comes a collection of 
watercolors of Montreal and Que-
bec of an earlier day. By R. A. 
Sproule are records of 1830—"St 
James Street." "Montreal from St. 
Helen's Island," "Nelson's Monu-

CôitliotM 
Festivals 
Exhibition 
Ends Sept. 7 

B Y R O B E R T A Y R E 

JjVDR the sake of the tourists, 
I'm sorry the big Montreal 

Festivals exhibition, "Arts of 
Quebec" didn't open earlier, say 
in the middle of June instead of 
the middle of August. A show of 
that kind ought to run through-
out the summer. It ought to be 
widely advertised, too: in hotels 
and shops, wherever the visitor 
puts in his head, he should be 
confronted with an invitation. 
And I have always felt that the 
Montreal Museum might borrow 
an idea from Toronto and an-
nounce its exhibitions, attractive-
ly, on cards in the trams. 

Still thinking of the stranger 
within our gates, I'm sorry thiere 
isn't a catalogue, well illustrated 
and containing enough historical 
data—but not too much—so that 
the visitor would not only go in-
telligently through the exhibi-
tion but would have something 
worth taking home to remember 
Montreal by. I know these things 
cost money, but most tourists, if 
they were interested at all, 
would be willing to pay a dollar 
for such a souvenir. 

ART IN QUEBEC 
Introducing Dr. Jean Bruchesi, 

Under Secretary of the Province, 
who formally opened the exhibi-
tion on Monday night, Mr. Cleve-
land Morgan, President of the 
Museum, described it as a pot-
pourri or a cross-section. It aoes 
indeed show almost every phase 
of ar t in Quebec, from the cruci-
fixes of the early wood-carvers, 
clumsy, perhaps, but the work of 
intense devotion and full of an-
guish, to the abstract sculptures 
of Beaux-Arts students of today; 
from the water color landscape 
reports of the topographers to 
the bizarre fantasies of young 
painters who have been looking 
at Picasso and Pellan. 

You will find the topographers, 
Bartlett , Sproule, Cockburn, Car- i 

ment" and "Place d'Armes." James 
Duncan deals with the city in 1832 
and 1840. There are also water-
colors by Maj. Gen. J. P. Cockburn 
—"Falls of Ste. Anne" below Que-
bec; "Cone of Montmorency Falls," 
an animated winter scene with 
figures, and "Mic Mac Wigwam 
and Indians. Point Levis." From 
the brush of Lt. Carlisle are "Que-
bec from Levis, 1870," and Pres-
cott Gate and St. L o u i s 
Gate in Quebec, By W. H. 
Bartlett are "Montreal from River, 
1835," "Market Place, Quebec." and 
"Wolfe and Montcalm Monument" 
—all items that are certain to be 
carefully scanned. 

Then there are crucifixes and 
chalices of an older day and furni-
ture of the same era- pine cup-
boards. chairs, pine buffet, painted 
cupboard doors, chest of drawers, 
hooked rugs, bed cover embroidery 
and many other items which tell 
the story of the past, 

R p f i * 

A section of the " A r t s of Quebec" exhibit ion at the Montrea l Museum of Fine Arts. 

lisle and the others, in the small 
gallery XVIII, and it is worth 
your while to look at these views 
of Montreal and Quebec as they 
were a long time ago. In this 
gallery, too, are the crucifixes; 
the more expertly carved Holy 
Ghosts, and rosettes and other 
church ornaments; as well as 
beautifully chaste m o d e r n 
church utensils. ; 

I think most visitors are as de-
lighted as I was with the three 
wood caricatures by the famous 
Jean-Baptiste Cote (1834-1907), 
the Hunter with the fringe of 
whiskers, looking intrepid as he 
displays his rabbit, the Singer 
whose mouth opens under a vast 
moustache; the Fisherman who 
holds up a fish, like an unpalat-
able fact that must be swallowed; 
all amazingly long-drawn-put. 
I liked the chess set designed by 
Maurice Raymond and carved by 
Lucienne Boyer-Mayrand: it is 
taken from Canadian history 
with kneeling redcoats and men 
in green for the pawns; 18th 
Century seigneur types and their 
crinolined ladies for the kings 
and queens, and blockhouses for 
the castles; I don't know why 
Indians replace the bishops, but 
they round out the Canadian 
Story. 

The long gallery, XVI, is set 
out with antique pine cupboards, 
chests and bureaux, doors and 
screens, chandeliers, rugs and 
wrought iron; and the pictures, 
hung as in rooms rather than in 
a gallery, start with family por-
traits by such painters as Louis 
Dulongpre and go on to contem-
poraries not quite so young and 
violent as some of those in the 
neighboring gallery. Few of them 
are new to Montrealers, but they 
are all worth seeing again and 
they give visitors several impor-
tant aspects of Quebec painting. 
There are quiet streets and green 

spots by Adrien Hebert; one of 
Louis Muhlstock's summer 
glimpses of Mount Royal and one 
of his lanes; John Lyman's 
"Berry Pickers" and "Girl in 
Blue"; a bright Laurentian land-
scape and 'TJncle George" in a 
fur coat by Edwin Holgate; two 
of Eric Goldberg's Lower St. 
Lawrence landscapes and two of 
Robert Pilot's, ice and mist in 
Quebec City and Baie St. Paul. 
As well as his Quebec rooftops. 
Frederick B. Taylor shows a new 
painting. "Waiting Travellers", 
which takes us right back to tne 
Victorians. 

DOCUMENTATION NEEDED 
Seeing Morrice—a West Indies 

picture and a half-nude woman 
with a fan—I realize how much 
the show needs documentation; 
and I remember that some quite 
important elements, both from 
the past and the present, are 
missing. Some of them may be 
seen, however, in the perman-
ent collections in other parts of 
the museum and I think it was 
a good idea to direct attention to 
them. 

The sculpture in Gallery XVI 
—including a wistful Joan of Arc 
by Sylvia Daoust and a little 
nude of rounded contours by 
Orson Wheeler—is modest, in 
spite of the size of Mr. Wheelhr's 
Negro head. It is anything but 
modest, however, next door, in 
Gallery XVII, where you get the 
last word in Quebec art. Some 
may be affronted by Louis Ar-
chambault's monstrous rooster, 
half man as it is, with colossal 
thighs and buttocks, and wide-
spread iron wings; it dominates 
the room, for sheer sensational-
ism and organized force carrying 
the day against Mario Bartolini's 
black horse and rider, which is 
massive enough. I like to see 
Canadians working on such a 

scale; and I admire Archam-
bault's daring, it goes too far, 
however, in his garden fountain, 
"Maternity". 

Most of the sculpture has 
moved over from the Beaux-Arts 
and, as I said some weeks aço, 
the work of the students is quite 
exciting — Yvette Filion's grave 
head and nude; Jean-Pierrv Boi-
vin's "Maternity"; Bartolini's 
abstract "Forme" and part of his 
"Faithful Shepherd" (I didn't 
care for the bottle-shaped body), 
and Mervvn William's coil of 
wire bedecked with colored glass. 

Some of the painting has come 
from the Beaux-Arts, too—Marion 
Merola's fresco; Claire Maunier's 
yellow-clad child having a night-
mare of a blue bat, a green-
cowled figure out of "Inner 
Sanctum," a red ram and a flat 
fish; M o n i q u e Charbonneau's 
dislocated Picasso children flying 
kites among boats; Paul-Antoine 
Coutures dancing figures, in 
which the colors are m >re keyed 
down, Pierre Pichet's graceful 
dancers in colors as subdued as 
a carpet, and Graeme Ross' 
bright sugary buildings. 

FAMILIAR WORKS 
Against all this vividness, and 

even shrillness, you may put 
Maurice Raymond's flat black 
and dull red still lifes. Most of 
the others you know, although 
you may he surprised at Alfred 
Pellan's "Les Duex Granges." 
with its pastoral cow and Its pink 
roses. Arthur Lismer is repre-
sented by one of his seashore 
series, "Beach Flotsam" and a 
lively landscape "Two Rocks in 
a Pool;" Stanley Cosgrove by a 
single figure; Paul-Emile Bor-
duas, Marian Scott, Philip Sur-
rey, Mary Filer and others by 
familiar works. 

The exhibition will be open 
through September 7. 

"TW Cd&vl^ y <L v x o u s T 

City Gives Neuro $40,000 
Other Grants Total $71,100 

4 o . 

Grant of $40.000 to the Montreal 
Neurological Institute is the largest 
item on a list totaling $111,100 that 
will be presented to council by the 
city executive committee at the 
Aug. 27 session. 

The list includes: 
Salvation Army. $1.750; Catholic 

Sailor's Club. $1.000; Canadian Na-
tional Institute for the Blind, $2,500. 
Canadian Paraplegic Association. 
$2.000; Province of Quebec Safety 

League, $1,500; Canadian Red Cross 
Society, $3,000; Association Athle-
tique Nationale de la Jeunesse, 
$2,000: Women's Athletic Federation 
of Canada, $300; Croix de Lorraine, 
$1 000; Bien-etre de la Jeunesse, 
$500; Crippled Children's Aid So-
ciety. $3.500; Catholic Boy Scouts, 
$3,000; Boy Scouts' Association, 
$2.000; Association des Sourdes 
Muets. $750. 

Society for the Rehabiliiation of 
the Infirm, $3,500; National Council 
of Jewish Women, $1.000; Montreal 
CJlildren's Library, $3.000; Montreal 
Historical Society, $300; Société 
d'Etudes et Conference, $1000; 

phony, $1.000: Les Arms de l'Art, 
$2.500; Firemen's Philharmonic, 
$500. , 

Disciples de Massenet, $2..500: 
B.C.G. Clinic. $12.500, Montreal 
Convalescent Hospital, $3.500; Jew-
ish Hospital of Hope. $1,000; Mont-
real Neurolbgical Institute, $40,000. 
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Polish Artist Paints On Porcelain 
B t H E L E N ROGERS 

D R O N I S L A W A MICHALOWSKA 
li a young Polish visitor in 

| town who believes in br inging a r t 
j to the dinner table. • 

In lact every cup, saucer and 
plate to her is a work of ar t , of 
no less significance than the oil 
paintings or iamily por t ra i t s hang-
ing on the living room walls. 

Bronia as she is called by her 
English-speaking friends, began by 

: paint ing landscapes, still life and 
i por t ra i t s on canvas, as most a r t i s t s 
i do. But about five ago she 
I began painting on porcelain and 
I became so fascinated with the re-
sults tha t in a short t ime she had 
developed an art ist ic work t h a t won 
the acclaim of a r t critics and Bri-
tish society alike. 

Had Own Studio 
She was living in London, Eng-

land, a t the time, where she had 
opened her own studio. Af te r she 
had entered pieces of porcelain 
which she had designed herself in 
exhibitions, she was kept busy for 
months paint ing china for promi-
nent members of British society. 

I "I was f la t te red ," she said, "when 
II was asked to paint the design on 
china for the Marquess of Bland-
ford, the Marchioness of Duffe r in 
and Ava, and for such movie celeb-
rities as Vivien Leigh and John 
Mills." 

The tea set she painted for t he 
Marquess of Blandford and his 
bride was ordered by his aun t as a 
wedding present. I t was mainly in 
pale green, she recalled, with a 
gold border and the initials of the 
bride and groom worked into each 
piece. Bronia wa6 par t icular ly 
happy when the aunt asked her to 
add her s ignature to each piece of 
the set 

Paint ing on porcelain is a very 
time consuming business. Bronia 
commented. "In fact you might 
say it takes years of experience to 
find the right colors and the mix-
tures that will look a t t rac t ive a f t e r 
the china has been fired." she said. 

COit%iM 

Bronia bought only the best Eng-
h M É I H M to M B M ^ H 

istudio in London "All my designs 
i lish bone chi paint in her 

B R O N I S L A W A M I C H A L O W S K A 
, . Britiah neimtY likmd hmr mrt work. 

are done f ree hand." she explained. 
! "In no ease did I ever sketch the 
design before using my brush." 

liken Pale Green, Rich Redi 
Pa le greens and deep reds a re 

her favori te colors to work with on 
china "and I use a lot of gold fo? 
decoration When it is used with 
e i ther of those colors i t is a very-
rich combination and very effec-

! tive," she explained. For the morn-
: ing she believes there is nothing 
bet ter t han vellow china " fo r it Is 
sunnv and bright and helps get the 
dav off to a good s tar t . " 

i The charming, blonde ar t is t has 
definite ideas «bout the color of 
the tablecloth t h a t should be used 
with each color of china. For ex-
ample, she thought a whi te table-
cloth provided the most effect ive 
background f o r - c h i n a painted In 
shades of red; %nd a mahogany 
table top with only small lace place 
mats under each set t ing was s t r ik-
ing when combined with china 
painted pale green. She also recom-
mended a silvery grey background 
for china painted in shades of red. 

Bronia likes the heavy, modern 
type of china tha t a lot ot Canadi-
ans use. but she prefers to work 
on more elegant , exquisite porce-
lain, she said. 

Fires Own China 
She applies the same technique 

to china tha t she uses when work-
ing on canvas. She also has her 
own kiln in her studio in London 
so t ha t she is able to f i re her own 
china. T h e china t ha t she has 
painted has begun mak ing i ts ap-
pearance on this side of t he Atlan-
tic, she said for a considerable 
quan t i ty had been exported to New 

i York. 
When she came to Montreal two 

months ago to visit her brother- in-
i law and sister, Mr. and Mrs. E. 
tCiehon, she brought wi th her some 
pieces of china t ha t she has painted 
and a r r a n g e m e n t s have now been 

I completed to hold an exhibition of 
her work at the Montreal Museum 

! of Fine Arts the first two weeks in 
October. 

She will also exhibit some of her 
landscapes, still l ife paintings and 

| portrai ts . 
Bronia left her na t ive Poland 

dur ing the Russian occupation in 
1939, escaping in a small Swedish 
boat across t he Baltic Sea to 

,Stockholm. She and her sister took 
Iwith them some famiiy jewels. 

' which they sold and used the 
money to go to Paris. 

It was while she was living In 
I Par is t ha t Bronia took up paint-
! ing seriously. Since she was a child 
she had liked to draw and sketch, 
she recalled, but each time she had 
begun to s tudy a r t w a r intervened. 
A year la ter sne moved to London, 

i where she continued to study ar t , 
la ter opening her own studio. She 
studied in Glasgow for a while; 
and graduated with honors in the 

History of Fine Art f rom the Uni-
1 versify of London. 

Bronia is r e tu rn ing to London 
in about six months ' t ime, but 
she's hoping to r e tu rn to Montreal 

i to make her home here. 
"The coloring here is wonder fu l 

f rom an ar t is t ' s point of view," she 
said. "It is a rea l pleasure to go to 
the Lauren t ians to paint a land-
scape, for the colors there a r e so 

1 clear and bright. I hope I will live 
in Canada someday," she smiled. 

Ceramic Show 
Dates Set 

« TT. 

To Bp Heltl at Syracuse 
Museum of Fine Arts 

Announcements for the 17th 
Ceramic National to he held at the 
/Syracuse Museum of Fine Arts. 

ew. York, f rom Nov. 9 through 
Dec. 7, have been mailed to U.S. 
and Canadian ceramists and paint-
ers. 

This exhibition, an open com-
petition, is sponsored jointly by 
the Syracuse Museum and the 
Onondaga Pot te ry Company, mak-
ers of Syracuse China, and con-
sists of pottery, ceramic sculpture 
and enamels. 

Prizes totall ing $2,400 are offered 
and include six prizes amount ing 
to $750 for designs for dinner-
ware. Prize works and other 
selected pieces from the initial 
showing will be circulated as usual 
hv the Syracuse Museum on a 
14-month tour. 

All entries must he received at 
The Montreal Museum of Fine 
Arts on Sept. 18. 19 and 20 f rom 
10 a.m. to 5 p.m. Other regional 
centres are maintained in Boston, 
Cleveland. Los Angeles, Athens. 
Ga., and Syracuse. 

New Director 
Arrives Here 
In October 

By ROBERT AYRE 
' T H E new Director of the Mont-

real Museum of F ine Arts, 
Mr. John Steegman, will not ar-
rive f rom overseas before the 
end of October but of course 
plans a re going forward for the 
f i r s t exhibitions of the season and 
he will take over a going con-
cern. 

The Marion Richardson Memor-
ial Exhibition, under the auspices 
of the Arts Council of Great 
Bri tain, is due to open October 
10. Marion Richardson, who died 
in 1946, was recognized (by 
Roger Fry, among others) as the 
outs tanding pioneer of the mod-
ern approach to a r t teaching in 
England. "What was impor tant 
to her was tha t children should 
grow up with a sincere love of 
the arts, and she believed tha t 
the practice of the ar t s in youth 
is the sures t way to this end." 
The sho-.v will consist of 42 
paintings by her younp pupils 
and by teachers she trained. 

Natura l ly this is r ight u p ' A r -
t h u r Lismer's allev and he will 
give several ta lks on Marion 
Riehardson and her work. One 
of them will be on Wednesday, 
October 15, when the busy man 
will, appear simultaneously in a 
hundred and one d i f fe ren t places. 
While he is talking about "Chil-
dren as Art is ts" in the midst of 
the Richardson exhibition in the 
Museum, he will be talking 
about Leonardo da Vinci to the 
unseen and unseeing radio audi-
ence; and his image will scarcely 
have faded f rom the television 
screens; for his TV program, 
"Design for Living," goes on the 
air Wednesday nights. Stephen 
Leacock's charac te r who rode off 
madly in all directions wasn ' t 
half the man we used to think 
he was. 

* * * 

Television, the newest thing in 
communicat ion, is reviving some 
of the good old entertairrments, 
long fallen into disuse (in sophis-
t icated places, at least) such as 
t he lantern lecture and the chalk 
talk. Both are na tu ra l s for TV. 
"Design for Living" tu rns out to 
be a hit of each. I saw the first 
of the series of eight last Wed-
nesday in Studio 40 After some 
in t roductory remarks , delivered 
f rom his desk. Dr. Lismer shoved 
back his chair and, taking up his 
stand in f rgnt of a sort of easel, 
began drawing with tha t swi f t 
and dexterous lef t hand of his, 
keeping up a running commen-
t a r y all the while. Talking about 
houses, he went from egg TO 
lglQO and f rom snail-shell to sky-
scraper , and f rom time to time 
one of the cameras focussed on 
photographs of the t r iumphs of 
a rchi tec ture throughout the cen-
turies. 

It was a popular talk not in-
tended to go beyond the elemen-
t a ry level, and it was a clear in-
dication of the possibilities there 
a r e in TV for education as well 
as en te r ta inment . The visual 
a r t s will come into their own on 
TV when color arrives. But they 
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Canada Jury Given 
For Ceramic Contest 

The Canadian regional jury of 
' ^election for the 17th Ceramic Na-
tional. to be held at the Syracuse 
Museum of Fine Arts, Syracuse, 
N.Y., Nov. 9 to Dec. 7 will include 
F Cleveland Morgan, president of 
the Montreal Museum of Fine Arts, 
Mrs. Nancy Dawes of Senneville 
and F St G Spendlove of the 
Royal Ontario Museum of Archaeo!-
ogy. Toronto Edward Cleghorn of 
thé Montreal museum will serve as 
adviser 

can ' t be kept out. even now. 
Walking down Sherbrooke Street 
one night, I stopped at a shop 
window to look at a film on 
Utrillo; ano ther t ime. I saw v — ^ 
Robert La Pa lme on the little 
screen. Some weeks ago, the 
Museum lent textiles, silver, pots 
and stone masks f rom its collec-
tion to serve as background for 
a South American folk song pro-
gram, 

• * * 

Gettin.r back to the exhibition 
—some t ime next month a dis-
play of Finnish ar t s and c ra f t s 
will be opened . 

This is Montreal 's vear for the 
Royal Canadian Academy — N o -
vember 14 to December 6. 

The Rouar t Collection of 31 
impressionist paintings by Ber the 
Moriset, Renoir, Degas, Manet 
and Monet will be seen in No-
vember 

Paint ings by the contemporary 
British ar t i s ts Ben Nich(*son, 
Mat thew Smith, L. S. I.owry and 
Robert Colquohoun will be shown 
in December. 

The first of the Gallery XII 
exhibitions of contemporary 
painters • living in Canada will 
open on October 3 with the work 
of Mrs. Lu tka Pink. Miss B. 
Michalowska and Mr. Helmut 
Gransow. 

The current- exhibition in the 
National Gallery in Ottawa is 
the Unesco travel l ine exhibition 
of Leonardo da Vinci reproduc-
tions. 

The Finnish exhibition opens 
there this month and the British 
exhibition, which was organized 
bv the Arts Council of Great 
Britain at the request of the Na-
tional Gallery and the Art Gal-
lery of Toronto, will be in Otta-
wa in November In the same 
month, the designs submitted for 
the Massey Medals for architec-
ture will be exhibited. 

* * * i 
December will see the new In-

dustrial Design Centre of the 
National Gallery opened with 
an inaugural exhibition. Before 
t he end of the year, a big exhibi-
tion of modern German painting, 
organized in Germany for the 
Gallery, will be hung. It will 
include the "Brucke." the 

'Blaue Rei ter" and the "Bauhas" 
groups. 

Next Tuesday at 8.30 in the 
Museum, AI Parker , the well-
known American il lustrator, will 
lecture under the auspices of the 
Art Directors Club of Montreal. 
The meeting is open to the 
public. 

AL PARKER, American i l lustra-
tor, who will speak to the Mont-
real Art Directors ' Club tonight, 
ot 8:30, a t the Montreal Museum 
of F ine Arts. The public is i«-
vited to the lecture, "Ill i istration 
Today." which will be accom-
panied bv slides and films. 
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Schools Don't Train Artists 
Says Friend of Picasso/ • 

0 

a lot to do 
says this 

By Helen Rogers 
pSYCHOLOGÏSTS say t h a t application and Interest have 

with success, bu t L u t k a Pink, an ar t is t I rom Paris, 
doesn't apply in the field of ar t . # 

L u t k a f i rmly believes t ha t no one can learn a r t . "Ei ther you can 
crea te an art ist ic work or you can' t ," she said flatly, "and if you can' t , 
it 's something you'll never acqu i re . "^ 

Lu tka agrees wi th her famous 
friend, Picasso on t ha t score. She 
met him through m u t u a l f r iends 
when she was studying a r t in Par i s 
and f requent ly was among the 
week-end guests invited to his 
summer home In southern France . 

Art and paint ing were subjects 
rare ly discussed by Picasso, Lutka 
said, for he felt it was something 
imaginative, something tha t should 
be created and enjoyed and noth-
ing to talk about. Picasso was 
around 70 the last t ime Lu tka saw 
him in Paris, "but he was younger 
than anyone I 've ever known at 
20." She described his as "highly 
t emperamenta l and I knew as soon 
as I met him tha t he was a 
genius." 

Abstract Civilization 
Lu tka , who specialises In 

abst ract paintings, believes there is 
•a grea t f u t u r e for modern a r t here. : 
"In comparison with the pioneer 
days when everyone lived close to 
nature , you have many abstract 
things here," she went on. "For 
example the re is the telephone or 
electric light bulb, and your 
houses and cars are a modern 
design, so why don' t Canadians like 
modern a r t ? " She says it 's not tha t 
they lack imagination, but it is 
likely tha t many do not unders tand 
the A.B.C's of a r t , or haven ' t seen 
enough modern paintings to be 
able to understand, them. 

Lu tka admit ted t ha t modern ar t 
was not easy to understand. Many 
people concenrated on the subject 
to such an extent that they failed 
to see the essential qualit ies of ar t . 
I t is the abs t rac t rhy thm of fo rm 
and color which distinguishes the 
work of ar t* f rom a mechanical 
imitation of na ture , she went on. 

Paint ing Suggests 
The purpose of a picture is not 

to show something, but to suggest, 
and it is because of this suggestion 
tha t the beauty of a picture is 
of ten concealed. Looking a t paint-
ings is an active, not a passive 
thing, she continued, fo r the person 

LUTKA P I N K 

his imagination just as the ar t is t 
did. 

I t ' s quite usual not to like a 
modern painting the minute you 
see it, L u t k a said. It 's something 
t ha t one has to look a t every 
day . . . " then as you see new 
things, it begins to become alive, 
and eventually it is possible to 
unders tand it. r? 

Lu tka is holding an ̂ exhibition of 
her paintings at tKe / M o n t r e a l 
Museum of Fine Arts f rom Oct. 3 
to 15. She held her first exhibition 
a t the age of 14 in Poland and 
three years la ter won a scholarship 
to study a r t in Paris . Since then, 
she's won a series of scholarships, 
and sold paintings td®the French 
government , the City of Paris and 
to the Polish Government for their 
museums. 

She's hoping she'll be able to sell 
enough paintings in Montreal so to 
live here. "I lived fo r years in 
Pa r i s by selling my paintings," she 
said, "but I 'm not sure t ha t it will 

looking a t the pic ture mus t , use [be possible to do t ha t here ." 
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A R t 
Fine Ar ts Museum 

Announces Exhibits 

v) 

Some of the attractions for the 
present season are noted in the 
Bulletin of the Montreal Museum 
of Fine Arts. Two exhibitions are 
listed for next month. In the mid-
dle of October "Finnish Arts and 
Crafts"—a selection of the best in 
Finnish art expression from the 
late 1800's to the present day will 
be shown, while opening Oct. 10 
will be the Marion Richardson; 
Memorial Exhibition. Marion Rich-
ardson, who died in 1946, was re-
garded as the outstanding pioneer 
of the modern approach to the 
teaching of ar t in England. The 
exhibition, set for the Lecture Hall, 
will show 42 paintings by young 
people who were taught by Marion 
Richardson, or by teachers trained 
by her. Ar thur Lismer, R.C.A., will 
give a Gallery Talk on "Marion 
Richardson and the Art of English 
Children' ' at 4 p.m. Oct. 10. while 
on Oct. 15, at 8 p m he will speak 
on "Children as Artists". 

The annual exhibition of the 
Royal Canadian Academy of Arts 
will be held from Nov. 14, unti l 
Dec. 6, and early in November the 
Rcuar t Collection, 31 Impressionist 
paintings, now on view in the Art 
Gallery of Toronto, will go on view 
here. In the middle of December 
the work of contemporary British 
artists, now in the Toronto gallery, 
will be shown. 

The first of a series of Gallery 
XII exhibitions for contemporary 
painters living in Canada will open 
Oct. 3. those showing being Miss B 
Michalowska, Mrs. Lutka Pink and 
Helmut Gransow. 

Wednesday Tea 
T h e Wednesday Tea on October 

1. sponsored by the Ladies' Com-
mi t tee of t h e Montreal Museum 
of Fine Arts, will be in cha rge of 
Mrs. Duncan S tewar t , assisted by 
Mrs. E. Lemessurier , Mrs. B. 
Brainerd, and Miss E. Morrice. 

Tea for all visitors will be avail-
able in the upsta i rs foyer of the 
muesum f rom th ree unt i l f ive 
o'clock. 

Old Treasures 
Now On View 
At Museum 

45 

By ROBERT AYRE 
T ET'S take a look this week a t 
J-< ttye new acquisitions in the 
Museum. You'll find most of 
them in the small Gallery VII, 
which is not much more than a 
corridor leading to the library 
but which has oecome the show-
place for new treasures. Others 
a re scattered about here and 
there, identified by the red spot 
on the card. 

I don't know which will take 
your eye first, the head of 
Buddha in red sandstone or the 
female bust in white marble . 
The Buddha, perhaps, smiling his 
inscrutable smile in the knowl-
edge that , human nai.ure being 
what it is—in the Western 
World at any ra te—most people 
would see the lady first . He 
comes f rom Cambodia of the 
tenth century, the time of the 
highest a t t a inment of classical 
Khmer ar t . 

SCULPTURED HEAD 
Outside you will find another 

superb sculptured head, f rom 
another country and mucn older, 
a limestone f rom the Valley of 
Kings of Egypt, Eighteenth Dyn-
asty. Nearoy is a small poly-
chromed head f rom the Four th 
Dynasty; it is not as subtle a 
piece of work and the subject 
himself is of coarser grain, out 
It projects itself with the power 
t h a t sculpture can have, even 
when it is small and crude. This 
l i t t le head, like the Buddha, was 
bought through the Annie White 
Townsend Fund . The f igure f rom 
the Valley of Kings was pre-
sented to the Museum by F . 
Cleveland Morgan. 

F rom another world comes the 
snowy young lady by Hi ram 
Powers. She has a little of the 
ant ique Greek about her but she 
belongs to the Victorian Era, to 
t h e crammed parlor of one of the 
more emancipated families, shall 
we say, for her neckline is ex-
t remely low. She is a very young 
and, innocent little crea ture , 
though, and quite lovely in her 
way, trivial as she may appear 
as a work of a r t in comparison 
with Cambodia and Egypt . 

Looking a t her, it is interest-
ing to recall tha t the sculptor 
prophesied grea t things for Fred-
erick Leighton—remember him? 
—when he was brought to him as 
a young student. Hiram Powers 
(1805-73), an American who 
lived in Ilaly and made a fo r tune 
ou t of his portrai ts and such 
popular works as the "Greek 
Slave", was a respected au thor-
ity in his day. His picture is in 
L I F E this week, by the way. 

The bust was given to the Mu-
seum by Dr. J . Douglas Morgan, 
who also donated several entirely 
d i f fe ren t things—a carved and 
painted wooden shield f rom New 
Guinea and two paintings, "Oxen 
Plowing", by Clarence Gagnon 
and "St. George's, Bermuda by 
John Lyman. There is another 
Gagnon, "Old Woman Reading", 
the gif t of Mrs. Yolande de Tour 
Morgan. 

While we ' re a t It, we should 
ment ion the Romney pencil 
sketch which looks like a Deposi-
t ion; the David Cox charcoal 
landscape; the Jacques Fouquier 
study of trees, which reminds me 
of an 18th Century wallpaper de-
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A limestone head from the Valley of Kings, 18th Dynasty Egypt, 
and a Siculo-Arabic ivory casket I below) from the 12th Century, 
now to be seen among the new acquisitions at the Montreal Museum of 
Fine Arts. Both were the gift of the president, F, Cleveland Morgan. 

sign: and the Rowlandson wate r 
color of an auction at Christie's, 
whose men and women, gawking 
and quizzing or merely gossiping, 
are so much alive against tne 
pale backgrounud of pictures 
f ramed in curly frames. Some of 
these have been around a while 
and you may have seen them. 

Mr. Morgan has enriched the 
collections with a deep blue pot-
tery j a r f rom the T'trng Dynasty 
of China, a 12th Century Siculo-
ArabiCvivory casket; a mahogany 
writ ing table f rom the t ime ol 
George I; and Mrs. Morgan has 
given an 11th Century Hispano-
Moresque silk brocade with a de-
sign of pigeons and peacocks. 

Eagles, very much convention-
alized, appear in the Byzantine 
f r a g m e n t f rom the tomb of San 
Bernardo Calvo, 11th Century 
Spain, and the creatures in the 
Coptic textile f r agmen t look like 
parrots . Both were b o u g h t 
through the D. W. P a r k e r Fund. 

Mrs. Nasli Heeramaneck donated 
a charming brocaded compouno 
twill of poppies f rom 17th Cent-
ury Persia. 

From 18th Century Europe 
come these—a Queen Anne silver 
basting spoon, a George I silver 
hot-water jug and a pair ot 
Dutch silver-gilt salts, donated 
by Miss Mabel Moisons as em-
broidered waistcoat, the gift of 
Mrs. Doreen Erroli ; a leaden 
garden tan,k given by Lady 
Davis; a white and blue Worces-
ter dessert dish and basket. Dr. 
Wall period, and a pair of Hep-
plewhite arm chairs, gilt, cover-
ed in a modern reproduction of 
the original mater ia l . 

From 12th Cen tury Constant i -
nople comes a Byzantine St. 
Mat thew enameled on gold, the 
gif t of Mrs. Howard W. Pillow, 
and f rom T 'ang China — she 
should have been ment ioned at 
the beginning—a clay lady In 
ceremonial robes. 

'TVvt GDa-̂ e-.T'Te, - ^t yi. 

Wednesday afternoon teas served by the Ladies' Committee of 
the Montreal Museum of Fine Arts will open on Wednesday, October 
1. . . . 
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TfrtMuseum^sFirst Display 
Will Feature Canadian Talent 
A N exhibition of contemporary paintings by three Canadians on Oct.! 

3 will get a busy fall program under way at the Montreal Museum I 
of Fine Arls. 

Highlight of six exhibitions planned 
December, will be th? Royal Cana-"— 
dian Academy of Arts Exhibition! 
Nov. 12 to Dec. 16. 

In addition to exhibitions of the 
works of some of the world's topi 
artists, the mjiseum has planned 
nn extensive educational program 
to take place in the Art Centre,! 
3430 Ontario avenue, as well as at 
the Sherbrooke street west 
museum. , 

First In Series 
'The exhibition by' the three 

Canadians—Mis-s B. Michalowska, 
Mrs. Lutka Pink and Helmut 
Gransaw—will be the first in a 
series to be held in Gallery XII for 
contemporary painters living in 
Canada. 

On Oct. 10, the Marion Richard-
son Memorial Txhibition, featuring 

142 paintings by young people 
i taught by Marion Richardson, will 
|open. She di«d in 1945 af ter estab-
lishing herself as the outstanding 
|pioneer of the modern approach 
j to art. teaching in England. 

Other exhibitions include: Fin-
nish Arts and Crafts in mid-Octo-

[ber, a selection of the best in 
Finnish are expression from the 
late 1800's to today; Rouart Col-
lection in early November, an exhi-
bition of 31 impressionist paintings 
by Berthe Morisot, Renoir, Degas. 
Manet and Monet; and works of 
Contemporary British Artists in 
mid-December, including paintings 
by Ben Nicholson, Matthew Smith, 
L. S. Lowry and Robert Colquo-
houn. 

To Have New Director 
The museum also will have a 

new director, starting late in Oc-
tober. John Steegman, former 
keeper of the Department of Art 
in the National Museum of Wales j 
and author of several books on art, I 
will arrive in Montreal next I 
month. 

On the educational side, lectures, 
gallery talks, films, demonstrations! 
and special exhibitions will be held ! 
each month at the museum. At 
the Art Centre, a special teaching 
program for children will start 
the first week In October. Classes 
will be held Monday and Wedne:.-
day afternoons at 3 p.m. and Sat-
urday at 9 a.m. for children aged 
from three to 14. 

Other programs have been ar-
ranged for adults at the Art Cen-
tre, under the direction of Dr. Lis-
mer, starting Thursday, Oct. 16. 

The museum also announced In 
its fa l l bulletin that several new 
acquisitions are on display on the 
ground floor. 

between now and mid-

-

Women's Art Soc. 
Plans Calendar 

The Women's Art Society of 
Montreal has an interesting calen-
dar arranged for the forthcoming 
season 1952-53. The meetings will 
be held in the Lecture Hall, 
Museum of Fine Arts, Sherbrooke 
West. 

The first meeting is taking place 
October 21, at 3 P.M., when Mr. 
F. St. George Spendlove. who is a 
widely known archaeologist and 
world traveller will give an illus-
trated address on "English and 
Irish Glass." 
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Museum Ladies' Committee 
Plans Year's Program 

T H E Wednesday afternoon teas served by the Ladles' Committee of 
the Montreal Museum of Fine Arts will be continued this year, 

the first of the season taking place today. 
In announcing its program for the year, the committee said the 

Wednesday evening programs will begin tonight when films will be 
shown. On Wednesday, Oct. 15, a t 8 p.m. tha Marion Richardson 
Exhibition of children's drawings will be the background of a talk 
by Dr. Arthur Lismer on 'Children® 
as Artists." This will be the first 
of the series "Artists in Action" 
which will be presented the first 
Wednesday of each month by the 
Ladies' Committee. 

The Museum's permanent collec-
tion will be on view for a few 
weeks following the "Arts of Que-
bec" exhibition, which closed Sept, 
7. From Oct. 24 to Nov. 9, a selec-
tion of Finnish art expression from 
the late 1800's to the present day 
will be shown and the Marion 

I Richardson Memorial Exhibition 
will open on Oct. 10. The exhibi-
tion will include 42 paintings by 
young people who were taught by 
Marion Richardson, who died in 
1946 and was the outstanding 

r 

groups under the care of trained 
staff of teachers. 

The officers of the Education 
Department are: Miss Gertrude 
Bent, registrar; Miss Alexa Mac-
leod, secretary, Art Centre; Miss 
Audrey Taylor, chief instructor of 
children; and Arthur Lismer, 
Educational Supervisor. Principal, 
School of Art and Design. 

Sioneer of the modern approach to 
îe teaching of ar t in England. 

Shows Collection 
The Ladies' Committee has made 

arrangements for the Rouart Col-
lection to be shown at the Museum 
from Oc t 31 to Nov. 30. About 
half of this exhibition of 31 Im-
pressionist paintings are by Berthe 
Morisot; the others are by her col-
leagues, Renoir, Degas, Manet and 
Monet. 

The first of a series of exhibitions 
for contemporary painters living! 
in Canada will open on Oct. 3 
with a three-man show by Miss 
B. Michalowska, Mrs. Lutka Pink 
and Helmut Gransow. 

Study groups for members has 
been arranged, beginning in the 
Art Centre on Thursday morning, 
Oct. 16. This group will be dir-
ected by Dr. Lismer. The Art 
Centre at 3430 Ontario avenue, is 
the home of the children's classes.1 

Children from the ages of three to 
14 years are arranged in age-level 

TV 

Wednesday 
Tea Planned 

The Wednesday ttea, sponsored 
by the Ladies' Committer of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
Jacques Paradis, assisted by Mrs. 
Antoine Danier, Mrs. "Roger 
Ouimet, Mrs. Rene Gauthier and 
Mrs. Jean Berard. 

Tea will be available in the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. 
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Jo i o.eegman, newly-appointed director of the Montreal 

Museum of Fine Arts, j? expected to take up his duties here at the 
end of this month. , . 
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ABOt'T Ol R TOWN: Marion Richardson, who Hied in 194B, was 
the outstanding pioneer of the modern approach to the tearhins of 
art In Enjland. Openin* on Friday, October 10, the Montreal 
Museum of Fine Arts will hold a Marion Richardson Memorial 
Exhibition which will Include 42 paintings by young people who 
were taught by her or by teachers trained hy her. On October 15 
the exhibition will be the background of a talk by Dr. Arthur 
Ltsmrr on "Children as Artists." This is one of the series, "Artists 
in Artlon," presented at part of the program of the Ladles' 
Committee. 

F. ST. GEORGE SPENDLOVE, 
«rcheologist and wotld traveller, 
who will address the women's Art 
Society at 3 pm.. Oct. 21. Mr 
Spendlove. who is an archeologist 
and world traveller, will speak on 
English and Irish Gla.'S." The meet-

ing will be held in the Museum of 
l i ne Arts, Sherbrooke street west. 

CCkt%iM 
First Exhibit 
Of Season 
Now Open 

BY ROBERT AYRE 
YyriTH the first exhibition in 

Gallery XII of the Museum 
opened yesterday and the Good-
ridge R o b e r t s show at the 
Dominion Gallery announced for 
next week, the season may be 
said to be well under way. 

Gallery XII presents three 
newcomers to Canada — Mrs. 
Lutka Pink, Miss Bronislawa 
Michalowska and Helmut Gran-
sow. 

We have seen ceramics here 
before but I don't think porce-
lain-painting, which is not quite 
the same thing as, for example, 
Louis Archambault's masks and 
platters, has been seen in con-
temporary exhibitions since the 
days it used to be admitted to the 
Spring Show. There will no 
doubt be a good deal of interest 
in Miss Michalowska's cups and 
saucers and plates, most of them 
covered with elaborate floral de-
signs and much gold; for myself, 
I preferred the little ash trays 
with their simple drawings in 
white, on blue or red or pale 
green, of nudes, tree branches, 
birds and stags, and the sporty 
little yellow bird with the big 
eye. 

They suggest an unpretentious 
happy spirit and the impression 
is borne out by the painter's 
water colors of the Thames and 
Dublin, the Riviera, Quebec and 
the Laurentians. They are so 
fresh and pleasant that it seems 
ungracious to call them slight, 
but they lack the individuality 
you will find in Mrs. Pink's water 
colors next door. 

A traveller's notes, they have a 
sense of place, of ' particular 
place, they don't tell you a great 
deal about the observer. Mrs. 
Pink, on the other hand,' is more 
subjective. You are conscious of 
the painter rather than the 
place. Where a particular land-
scape may be, you can't be sure 
and you are not helped by a title. 
•These woods and hills are not in-
ventions, you feel, but improvisa-
tions from memory, interior land-
scapes without air or light—that 
is to say, the light of common 
day — the color keyed down to 
conform to the painter's reflect-
ive mood. They are not static, 
however: you are aware, as you 
notice how the brush has swept 
across the paper, writing down in 
a sort of shorthand the rims of 
the hills and the contours of the 
clouds, that the painter has en-
joyed rfiotoin for its own sake. 

If she has not seen fit to iden-
tify her landscapes because they 
are personal distillations of ex-
periences rather than actuality 
reports, there is all the more rea-
son why Mrs. Pink should have 
numbered rather than named her 
oil paintings. Three of them 
obviously begin with people; 
they are almost portraits; but 
the" others are completely non-
objective, though several of them 
may tease you because, half re-
minding you of something you 
are struggling to remember, you 
can't say whether they are land-
scapes or still lifes, abstracted 
and a little out of focus. It 
doesn't, mat te r ; you don't have 
to make up your mind. 

Look at the woman with the 
wide leg o' mutton sleeves and 
the gorgeous skirt — or is it a 
patchwork quilt spread over her 
knees? Like the Wandering Min-
strel. she is a thing of shreds and 
patches. In the two other paint-
ings of people, the figures are 
even more merged with their 
background, and the other com-
positions are nothing but shreds 
and patches. As I see it, Mrs. 
Pink is not always successful in 
bringing them together in har-
mony but they may make music 
for you. 
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MUSEUM OF FINE ARTS 

The Montreal Museum of Fine 
Arts will present for its Wednes-
day evening program three docu-
mentary films, "The National Gal-
lery of Canada," "The Photo-
grapher," and "Art in Haiti." The 
films will be shown in the lecture 
hall of the museum at 8 p.m. to-
morrow. 

"TVt. 0) aie-'V'Te. 

Show Films Tonight 
The Montreal Museum of Fine 

Arts will present as its program to-
night three documentary films, The 
National Gallery of Canada. The 
Photographer and Art in Haiti. The 
films will be shown in the Lecture 
Hall of the Museum at 8 p.m. 
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( Ï Mrs. Jacques Paradis, assisted by 
Mrs. Antoine Danier, Mrs Roger 
Ouimet, Mrs. Rene Gauthier and 
Mrs. Jean Berard, is in charge to-
day of the Wednesday Tea being 
held ,by the Ladies' Committee of 
the Montreal Museum of Fine Arts. 
Tea^will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all visi-
tors. 

T W Co cL^i-Wi-

Wednesdoy Teo 
Mrs. Murray Mather, assisted by 

I Mrs. H. Lafleur, Mrs. Larry Hart 
and Mrs Peter Dawes, will be in 
charge of the Wednesday Tea being 
held tomorrow afte/noon by the 

; Ladies' Committee of the Montreal 
Museum of Fine Arts. 

I t is a muted music. The ex-
panding forms are usually soft, 
subdued in color, often woolly in 
texture. Mrs. Pink may have 
taken something from her friend 
Pablo Picasso, but she has not 
taken the hard edges and the 
shining surfaces; she has taken 
non» of the brutality. 

The third contributor to the 
little group show, Mr. Gransow, 
is a graphic arts man. represen-
ted by block prints and mono-
types. He likes people and ob-
serves them with sympathy and 
humor, as you will see in his pic-
ture of a skating rink, luminous 
and witty, and his illustration of 
three boys treed by a bulldog, 
which has a nice rhythm and 
mellow color. Even his monotype 
"Nightmare" is good-humored 
rather than sinister. He does 
much better with the Lauren-
tians in the winter than he does 
in the summer—a lively, crowded 
scene behind a veil of snow—but 
his monotyne of a country road 
in grey and green is one of the 
best things in the show. His boats 
and anglers will probably remind 
you of Japanese prints. Don't 
overlook his toad. 

F. Cleveland Morgan, president 
of the Montreal Museum of Fine 
Arts. Mrs. Nancy Dawes, and F. 
St. G. Spendlove, Curator of the 
Modern European Department, 
of the Royal Ontario Museum of 
Archaelogy, are the Canadian 
regional jury of selection for the 
17th Ceramic National, with 
Edward Cleghorn of the Mont-
real Museum as advisor. The 
exhibition will be held in the 
Syracuse Museum of Fine Arts 
from November 9 through De-
cember 7. After "screening" by 
the regional juries, the entries 
go before a final jury of selec-
tion for awards amounting to 
$2,450 fer ceramics and designs 
for dinnerware. 
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Three Painters Show 
A t Fine Arts Museum 

Three painters are exhibiting 
their work in Gallery XII of the 
Montreal Museum of Fine Arts, 
those contributing being Miss Bron-
islawa Michalowska. Mrs. Lutka 
Pink and Helmut Gransow. 

Miss Michalowska, using water 
color in a direct, fluid manner, has 
an interesting group of small 
works which indicate varied trav-
el. OÎ London there is the sum-
mary impression called "Hamp-
stead," while barges, bridge and 
riverside buildings form the subject 
done on the Thames. Dublin yields 
two subjects, one showing a tow-
ered building and houses, and the 
other buildings, a bridge and a 
boat. Another Irish subject was 
done at Bray — buildings edging 
the seashore. There is strong sun-
light in "Cap Ferrat , French Riv- ; 
iera." with white buildings, group 
of boats and moying water of rich 
blue. There is a painting of build-
ings in Quebec, and the two Lau-
rentian subjects are "St. Sauveur" 
and "Lac Oureau." Tasteful design 
and rich color mark her paintings 
on porcelain. 

Mrs. Pink has a small group of 
landscapes in watercolor, and, 
working in oils on larger scale, has 
a series of "compositions" of mod-
ernistic trend. 

Helmut Gransow has a varied 
and interested group, employing 
monotype and pen for "Nightmare" 
— gigantic f igures menacing a tiny 
Oriental on a donkey, while the 
monotypes include "Fisher in Boat,' 
showing the man laboring at the 
oars, while an angler is also de-
picted under an umbrella. The 
blockprints include an effective 
"Toad," a "Skating Rink," with 
plenty of action, there also being 
a version in color. In color, too, is 
"Boys in a Tree," gathering pears, 
but not ignoring a watchful bull-
dog down below. Effective and 
broad in t reatment is "Country 
Road," while there is evidence of 
human activity in "Sawmill." "Win-
ter in the Laurentians," is a spirit-
ed scene, while in more restful 
vein are the monotypes in color 
"Riverside." with barge in the fore-
ground and the water mirroring 
house and trees on the opposite 
shore, and "Posts in the Water." 

Costumes, Stage Sets 
Going on View Here 

Under the auspices 6f the Con-
sul General of France and the Cul- J 
tural Attache of the Freruch Em-
bassy in Canada, the Montreal 
Museum of Fine Arts will exhibit a 
collection of costumes, miniature S 
stage sets and drawings designed 
by well known comtemporary 
French artists especially f6r the 
French theatrical company of Mad-
eleine Renaud and Jean Louis Bar-
rault. This exhibition will be on 
view at the Museum from Oct. 15 
until Oct. 28. 

Women's Art Society Plans 
Activities For Year 
r p H E Women ' s Ar t Society will begin Its activities for the season on 

Tuesday, O c t 21, when F. St. George Spendlove, Cura tor of t he 
Modern European Dept., Royal Ontar io Museum, gives an i l lustrated 

'-"Jaddress on "English and Irish 
Glass." 

a) 
Wednesday 
Tea 

L i - oct. 

ÏORMtS 

T h e Wednesday tea. sponsored 
by the Ladies' Commit tee of the 
Montreal Museum of F ine Arts, 
will this week be in charge of Mrs. 
Mur rav Mather , assisted by Mrs. 
H. Laf leur . Mrs. L. Ha r t , and Mrs. 
Pe te r Dawes. 

Tea will be available In the up-
stairs foyer of the museum f rom 
three unti l f ive o'clock for all 
visitors. 

TW 7) 
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OTHER EXHIBITS 

The Marion Richardson Mem-
orial Exhibition was due to open 
yesterday in the Museum. The 
three-man show continues in 
Gallery XII Lutka Pink 
Bronis'lawa Ciçhalowska and 
Helmut Gransow. Mrs. Pink, who 
was well received in her Pan* 
exhibitions before coming to 
Montreal, is planning to take her 
work to New York. 

T h e a f w E x h i b i t i o n 

Costumes and 
Miniature Sets 

Theatre Marigny Show 
Opened hv M. B a r r a u l t 

ON T H E eve of their first appear-
ance nn this continent, Le 

Thea t r e Marigny and their dis-
tinguished director, Jean Louis 
Barraul t , made a brief appearance 
last evening a t the / Montreal 
Museum of Fine Art, where they 
officially opened an interest ing ex-
hibit of drawings, paintings, cos-
tumes and minia ture sets which 
they brought wi th them from Paris 
and which will remain on display 
at the Museum during the two 
weeks t ha t the company is appear-
ing at His Majesty's. 

Designs for sets and costumes in 
the exhibit have been selected 
f rom a variety of plays produced 
bv Le Thea t r e Marigny and rep-
resent the work of such talented 
French stage and costume de-
signers as the late Christian Ber-
ard Maurice Brianchon, Felix La-
biss'e, Lucien Coutend and Jean 
Denis Molder. Of par t icular in-
teres t to Montrealers will be the 
drawings for costumes and sets or 
"Les Fourber ies de Scapin and 
"Amphi t ryon," by Molliere, and 
for "La Repeti t ion ou L amour 
Pun i " by Jean Anouilh, since all ot 
these Dlavs will be seen at Her 
Majes ty s this week and next with 
the original stage sets and cos-
tumes which have been brought 
f rom Par i s for the occasion. 

Speaking briefly about the ex-
hibit Mr Bar rau l t . a young man 
of average height and modest de-
railment, pointed out tha t many 
i tems in t h r e x h i b i t i o n have a deep, 
personal meaning for the company 
which may not be immediately ap-
naren t to the casual observer, 
since so many of the « d i b i t s are 
tied closelv to events and happen 
ines in the development of Le 
Thea t re Marigny. As an example 
he d i e d the maque t t e or minia ture 
cet of "Les Fourber ies de Scapin' 
which was the la'st s tage set de-
i g n e d by Christian Berard befoie 
h iThe 6 exhibit also comprises a few 
costumes, the most e x t r a d a n t 
heing Luc en Coutend s dress lor 
the queen in the play, / 'Ehsahe th 
d'Angleterre." There is tfso * 
curious stage prop, a pole-Ike 
obiect upon which is mounted the 
"kul l of an ox (or something very 
like i t ) , which Mr. Bar rau l t re-
fer red to affect ionately as a prop 
for one of the first productions at-
tempted by Le Thea t r e Marlfinv. 

Photographs of various mem-
bers of the company complete the 
exhibit. The evening was arranged 
I n d was under the auspices of the 
Consul-General of F rance who 
spoke briefly welcoming the com 
panv to Montreal . Le Thea t re 
Marigny open their series of pro-
ductions this evening a t Her 
Majestv 's with "Les Fourber ies de 
Scapin*" bv Moliere. and I .es 
Fausses Confidences" by Marivaux. 

—it. R. R. 

Other events scheduled fo r the 
year a r e : 

Oct. 28. 11 a.m., Prof . H. R. 
Avison, Macdonald College, will 
speak on "The Relations of Adult 
Education to the Arts." 

Nov 4 3 p.m., recital by Gaston 
Gagnon, bass, with Marguer i te La 
Vergne, accompanist . 

Nov. 11, 11 a.m., Leslie Gordon 
Barnard will speak on "The Springs 
of Our Li te ra ture ." 

Nov. 18, 3 p.m., "Art and Sym-
bolism in Handicraf t s" will be the 
topic of an address given by Mrs. 
Margare t Furness MacLeod. 

Nov. 25, 1 p.m., the annual 
luncheon in t he Mount Royal 
Hotel. Wolfgang Grunsky, the 
celebrated Austrian cellist and 
player of the Viola da Gamba will 
make his f i rs t Montreal guest ap-
pearance. He will talk on "Voice. 
Viola da Gamba and Virginals." 
Kenneth Meek will accompany Mr. 
Grunsky on the Virginals: Linda 
Carlson, soprano, will sing with 
Gilbert Hill accompanying Miss 
Carlson a t the piano. 

Dec. 2, 3 p.m.. Mrs. Louise B. 
Fisher, of Will iamsburg. Va., will 
ta lk on "Flower and F ru i t Ar-
rangements of Colonial Williams-
burg." 

Dec. 9, 11 a.m.. Doris Hodges 
will discuss "The F u t u r e Canadian 
Wri te r . " 

Jan . 20, 3 p.m., there will be a 
recital b y Maureen Forres ter , con-
tral to, wi th Doris Killam, accom-
panist. 

' J a n . 27, 11 a.m., John Steegman. 
O.B.E., M.A., F.S.A., Director of 
t he Montreal Museum of Fine Arts 
will be t he speaker. 

Fëb. 3, 3 p.m., a book review bv 
Rev. R. J . Berjis. D.D.. Church of 
St. Andrew and St. Paul . 

Feb. 10, 11 a.m. Prof. Kenneth F. 
Byrd of McGill University will talk 
on "Chaucer and Others. 

Feb. 7, 3 p.m., Members ' Dav. 
Feb. 24. 11 a.m., Rene Richard 

of Baie St. Pau l will speak on 
"Summer in t he Nor th Country 
as a Trapper-Art is t ." 

March S, 3 p.m., Marvin C. Ross, 
of Wal t e r s Ar t Gallery, Balt imore, 
Maryland, will give an i l lustrated 
lecture on "Old Sevres, T h e Porce-
lain of Kings." 

March 10, 11 a.m., Dr. D. L. 
Thomson, Dean of the Facul ty of 
Gradua te Studies and Research, 
McGill University, will talk on 
"Insight and Outlook in Poet ry ." 

March 17, recital . 
March 24, the annual meeting. 
Mrs. Laurance Bentick Ful ler 

president of t he club. Other offi-
cers a r e : Mrs. R. M. Mitchell, Mrs. 
A. S. Keiller, Miss Ruby M. Walsh, 
Mrs. Michel Strous, and Mrs. P . L. 
Walker . 

ET 

T R O I S P E I N T R E S D I S P A R A T E S 

\ Par Fcrnand DANSEREAU) 
Trois peint res d 'origine é t rangè-

re, Mlle Bronislawa Michalowska, 
Mlle Lutka Pink et M. Helmut 
Gransow, exposent ensemble au 
Musée des Beaux-Arts actuelle-
ment. Leur rencont re résul te d 'un 
hasard. Ils n 'ont à peu près r ien 
en commun, si cei n'est une gran-
de habileté dans l 'util isation de 
leur technique propre. Tous trois 
ont t enu en Europe des exposi-
tions f ruc tueuses . Ils ont aussi dé-
croché des prix convoités. 

Le public souff r i ra du disparate 
de cet te exposition. En passant 
d 'une collection à une autre , il 
éprouvera le malaise d 'oublier t rop 
b rusquement un monde pour se 
plonger dans un au t re monde to-
ta lement d i f fé rent . 

ïf» 

Bronislawa Michalowska nous 
présente des aquarel les et des por-
celaines peintes. 

Je n 'ai pas de compétence par 
t iculière dans les porcelaines. C'est 
un ar t savant, r iche d ' innombra-
bles dynasties qui ont donné cha 
cune des chefs-d'oeuvre délicats. 

Je sais cependant que la p lupar t 
des porcelaines qu'on nous pré-
sente ici sont de jolies choses, t rès 
décoratives. La couleur est vive. 
Les formes chan ten t a l lègrement , 
évitant presque tou jour s la mi-
gnardise. 

Les aquarel les gardent un peu 
le même caractère . Mlle Micha-
lowska avoue elle-même chercher 
d 'abord dans le paysage un prétex-
te à la décoration. Les couleurs 
sur ses toiles naissent non pas 
d 'une docilité à la grande vie des 
êtres, mais d 'une nécessité de re 
lation imposée par te ls ou tels tons 

va M. 

déjà posés. 
Ceux qui cherchent de la vraie 

peinture n'y t rouveront pas leur 
a f fa i re ; mais la f emme de bon goût 
y dénichera des tableaux pour son 
salon. 

3f, Sf, 

Lutka Pink nous o f f r e au con 
t ra i re une peinture hermét ique et 
difficile, mais probablement plus 
authent ique. 

A t ravers le part i pris d 'un style 
qui décompose lumière et formes, 
on sent un ef for t réel de dégager 
un univers in tér ieur tendu, d'ex-
pr imer dans une a tmosphère neu-
ve une beauté propre. 

Lutka Pink nourr i t ses huiles de 
couleurs f lamboyantes , qui se fon-
dent avec beaucoup d 'uni té dans 
une b rume in tensément lumineu-
se. L 'e f fe t est r a re et saisissant. 

Une ou deux aquarelles, plus 
heureuses que les autres, trahis-
sent une délicate at tent ion aux 
ry thmes de la nature . 

La pe in ture de Lutka Pink de-
mande qu 'on s 'ar rê te longuement. 
Mais l ' e f for t n 'est pas sans récom-
pense. 

^ ^ V 
Helmut Gransow déconcerte l'a-i 

mateur par une série de gravures 
d 'un mét ier é tonnant . 

Gransow a dû é tudier beaucoup 
les grands maî t res de toutes les 
disciplines. Dans ses images on re-
t rouve les souvenirs les plus di-
vers: tantôt c'est Goya, tantôt Gau-
guin; tan tô t c'est un primit if , tan-
tôt un oriental . 

Le tout e f f ra i e un peu. La cou-
leur n 'est jamais banale. Chacune 
des 'estampes nous plairait peut-
ê t re si el le étai t présentée seule. 

-Mais à les voir tel lement diverses, 
on ne peut s 'empêcher de penser 
qu' i l y a là quelque chose de faux. 
On dirait de l 'ar t is te qu'i l s 'achar-
ne à enfoui r sous mille visages 
l 'expression d 'une personnali té 
propre. 

A rechercher ce qui caractérise 
Gransow, on s 'ar rê tera i t probable-
ment à un cer ta in goût de l 'horri-
ble. de la mat ière hideuse, de la 
car icature cruel le; mais il faudrai t 
une exposition beaucoup plus vas-
te pour se prononcer avec certi-
tude. 

V 
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PORTRAIT OF PETER K A U F -
MAN, b 7 Ernst Neumann, showing 
in Gallery XII of the Montreal 
Museum of Fine Arts. 

Talent Is Revealed 
By Young Art ists 

There is much interesting mater-
ial in the Marion Richardson Mem-
orial Exhibition being held in the 
Lecture Hall of the Montreal Mus-
eum of Fine Arts. Marion Richard-
con, who died In 1946, was regard-1 

ed as the outstanding pioneer of 
the modern approach to the teach-
ing of ar t in England, and the 
drawings and paintings are by 
young people who were taught by 
Marion Richardson, or by teachers 
trained by her. Ages of the artists 
range f rom 10 to 17 -r- and all, 
irrespective of years, reveal an 
Intense seriousness. 

Good arrangement marks "Beer 
Drinkers." by Lorna Comrie. (17), 
and "The Room," in which the 
shadow of t he window f rame is 
effectively employed, is an attrac-
tive interior by Joan Aiken. (IS). 
Lesley Grey, (15). succeeds with 
his black and whi te drawing call-
ed "Pick a Back." The dramatic 
angle is stressed by L. Gilbert. (15) 
In "Storm, ' and there is good pat-
tern in "Landscape," a clump of 
trees edging water, by Monica Col-
l e ^ < 1 4 ' 

Gardens in the rear of buildings 
have caught the interest of both 
M Lowe, H5), and June Gardener, 
(16). and Jenni fer Smith, (14), is 
broad and vigorous with figures 
about a bonfire or setting off fire-
works in "Fif th November." Like 
broad approach is adopted by 
Robert Paterson, (11) in "Carol 
Singers," showing figures In a 
Street Nancy F.wart, (17). uses pas-
tel for her effective still-life of 
pears, and Hilda Griggs (15). ar-
ranges her figures well in "The 
Paint ing Class." Ivy Monskell, (13), 
chose no easy subject In "Lady l u 
In Bed." with at tendant figures, 
and Dora Richardson, (15). In Ev-
ening Newspaper," shows a group 
perusing a single copy in the dusk 

Three Art ists Showing r 
A t Fine Ar ts Museum' / / 

Variety marks the work of th ree 
artists showing in Gallery XII of 
the Montreal Museum of Fine Arts, 
where the contributors are Ernst 
Neumann, Moe Reinblatt and Jack 
Nichols, the lat ter of Toronto. 

Neumann, who shows his hab-
itual attention to drawing and just 
values, has a good group which in-

c l u d e s "Harbor Scene," introducing 
distant grain elevators, which is 
tranquil in spirit, and makes an 
interesting composition of "Top of 
Mount Royal," which features a 
clump of trees with the buildings 
of the city below. "Bathers, La 
Salle," makes an engaging subject, 
with Its figures, water and trees, 
and, in the same locality, he in-
vests with convincing movement 
the wild water of Lachlne Rapids 

' He also shows a standing and a 
seated nude, and a still-life in 
which apples, a bottle and a red 
cloth employ gay color. Besides a 
self-portrait, he shows a portrai t 
of a boy. and "Port ra i t of Girl in 
Green and Red," the green, inci-
dentally. being supplied by the 
background. 

Jack Nichols displays a group of 
lithographs, in which figures are 
the centre of interest — a singing 
cowboy with a guitar, »n Indian 
girl seated, an Indian woman and 
child, a girl with hands folded, 
and a drawing called "Prophet ," 
among them 

• Moe Reinblatt, who works in a 
broad, f ree manner , has a large 

i portrait of the late Aleksandre Ber-
covitch seated. Landscapes done 
about Montreal include "The 
Bridge." and "St. Joseph Oratory." 
while scenes fa r ther afield include 
hills and rough water at Lac Ouar-
eau and a landscape at St. Donat. 
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Child's Own 
Vision Rated 
As Important 

By Robert Ayr» 
C H I L D R E N should be encour-

aged to wait for the menta l 
image before beginning to paint, 
and then express it as fa i thful ly 
as they can. said Marian Richard-
son. That ' s the child's na tu ra l 
approach. Later they can paint 
f rom direct observation, learning 
t o select from the mult i tude of 
Impressions of the world around 
them Idea and expression a re 
)n their essence one, she main-
tained, and the teacher should 
help the child find the shapes 
and color* tha t match his vision; 
a rich variety of mater ials and 
wide and st imulat ing opportuni-
ties for using them should be 
irovided; but the teacher should 

_eware of laying d o ^ n a tech-
nique that might be divorced 
f rom the child's own vision. 

It took farsighted and depp-
Sighted teachers like Marion 
Richardson, who pioneered in 
England, and Ar thur Lismer, 
who led the way in Canada, to 
persuade education authori t ies 
and other grownups that the 
child'? way of looking a t things 
and his way of expressing what 
he perceives is of any interest , 
let alone value They were liber-
ators and though f reedom In this, 
as In everything else, may he 
carried to excess and the cult of 
Innocence ran s tunt the growtn, 
they helped pnrlch life on more 
than one level. Children are 
people, as Lismer has said; not 
just Imperfect adults. 

HANDWRITINC LINKED 
• W e know so well how it has 
worked out that the Richardson 
hiemnrial exhibition In the lec-
t u r e hall of the Museum doesn't 
come as a surprise. It is a good 
sound af f i rmat ion in the form of 
nome two score paintings by 
pupils of Miss Richardson or of 
the teachers shp trained. It is 
Interesting to srp how she linked 
painting and hand-writ ing. Wp 
nave the pre-writ ing scrihhle of 
a five-year-old followed, on the 
onp hand, by the development of 
wri t ing to fine legible penman-
ship and, on the o ther hand, the 
development of f ree- running 
"painted wri t ing pa t t e rns" into 
design that shows good tas te as 
well as vitality. These pat terns , 
which come out. of the child's 
love of r h y t h m and color, belong 
to the period of f rom four to 
nine years. Then the p i c t u r e s -
spontaneous repor ts of carollers 
In the street , family groups, a 
paint ing class, horses In a field, 
a train—all thp way up to "The 
Rppr Drinkers" by a girl of 17 
and "The Room", hy a 15-year-
old These last two, the first , 
well organized and beautiful ly 
modelled, and the second full of 
atmosphere, are rpally in the 
ndult class. T h e t ra in is pure 
child ar t , mora feeling than 
knowledgp; but t he powerful 
mass of thp engine, the shapes of 
smoke and steam, of the coaches 
and the i r lighted windows and of 
the background, hold together 
and make a plcturp. 

Pa ren t s who sometimes th ink 
tha t frpp expression is too f ree 

and insist on the old disciplines 
will he interested In Marion 
Richardson's le t te r to some of 
her students. "Good wri t ing is 
like good manners ." she said. 
To write well is as pleasant a 
thing as to speak well , . . Both 
speech and handwri t ing have a 
history and a tradit ion which 
cannot he disregarded and we 
are no more a t liberty to shape 
a let ter as we please than to pro-
nounce a word as our own fancy 
would have it. Yet, and this is a 
lovely thing, WP know tha t how-
ever correct, the diction, two 
voices are never alike. . . ." 

DISPLAY FROM PARIS 
The thea t re exhibition, brought 

f rom Paris bv Madeleine Renaud 
and Jean-Louis Barraul t , now 
playing at Her Majesty 's , came 
as a surprise to the Museum, I 
hpar, and there was little time to 
get it set up. with the need for 
special screens and all. but the 
staff did a good job and the col-
lection Is well displayed. The 
only drawback is t ha t the Norton 
Gallery is scarcely big enough for 
it and if you wan t to see it in 
comfor t I advise you to go on the 
less crowded days. 

You will find photographs of 
actors and productions; masks 
hang on the walls; costumes spill 
out of a hamper and there is 
a complete dress for Elizabeth 1 
in B r u c k n e r ' s "Elisabeth 
d 'Angleterre" ; there are two 
model stages, one set as an end-
less blue grot to with pillars for 
Moliere's "Amphi t ryon" and the 
othpr a f lu f fy pink bedroom by 
F P H X Labisse for Feydeau 's 
"Occupe-toi d'Amelie". 

Most, of the exhibition, how-
ever, is made up of sketches for 
sett ings and costumes and some 
of them are able to stand alone 
to be appreciated as paintings 
apar t a l together f rom the work 
they have to do in the thea t re . 
Notable among these a re the late 
Christian Berard 's designs for 
"Amphi t ryon" and "Les Four -
beries de Scapin"—the blue vista, 
the wonderful sky swarming with 
stars, the double staircase, the 
airv figures of the gods delight-
fully delicate, wispy drawings. 
In contras t are the severely 
geometrical Greek costumes Leon 
G r P s c h i a made for Gide's 
"Oedipe" and the backgrounds 
Mayn did for thp Prever t ballet 
pantomime "Bapt is te"—they a re 
like tinted wood cuts f rom a 
child's hook of Paris—has our 
own Pierre Boisvert. been looking 
at Mayo, or has Mayo been look-
ing at. Boisvrrt ? 

P O W E R F U L S E T T I N C S 

Felix Labisse's surreal is t set-
tings for the drama version of 
Kafka ' s "The Trial" , for "Le 
Bossu" and for Claudel 's " P a r t a g e 
de Midi" a re so imaginat ive and 
powerful tha t I regret these 
plays a re not being shown in 
Montreal . The same with Mari-
ano Andrew's designs for "Mala-
tpsta" bv de Monther lant . I don' t 
know the play, so I don't know 
how the paint ing of the concert 
pa r tv fits into it. Here the people 
making music In the last shreds 
of a ruined caslle on the sandy 
shore are in modern dress. 

These a re only a few of the 
productions Illustrated. Among 
the others a re Lucien Coutaud 's 
costumes for the Elizabeth play 
and examples of Andre Masson's 
Hamlet . Including a grisly paint-
ing of the reaper death . I t is a 

CO 
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Prince Charlie's 
Bib 'n' Tucker 
To Be Exhibitedj 

Chances are that Sherbrooke 
street's Museum of Fine Arts will 
soon become a stamping ground 
for Montreal Jacobites. 

For the first t ime in history, 
some personal relics of Prince 
Charles F.dward Stuart — Bonnie 
Prince Charlie—will be on dis-
play there • in the next day or 
two. 

The relics include Charlie's 
first child's shoe, a lock of his 
hair with a covering letter, his 
first lace collar and a bib. 

They are the property of Rev. 
V. S. Robertson, a Stewart him-
self, and have been on display at 
toe National Scottish Museum of 
Antiquities in Edinburgh. They 
were brought here by a friend 
of Mr. Robertson's. John R 
Wooler, a Canadian who has just 
returned to Montreal from a long 
sojourn in business oversea?. 

It is the first time the articles 
have been out of Scotland. 

e_ ' otAoW 
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Art Museum Arranges 
French Film Showing 

The Montreal Museum of Fine 
Arts will present a group of short 
films in French in the lecture hall 
of the museum, a t 8 p.m. tomor-
row. The program will include 
"Fanta is ie" (O. Canada) , "A la 
Pointe de la Plume," "Fiddle Dee 
Dee." "La Poule t te Grise," and 
"Begone, Dull Care." T h e r e will 
also be a documentary , "Lismer" 
(in F rench) , describing the work of 
Dr. A r t h u r Lismer, educational 
supervisor of t he museum. Dr. Lis-1 

mer will speak a t the close of the 
f i lm. 

fascinat ing exhibition and a 
smar t piece of promotion. » > * * 

Opening today — Paint ings by 
Moe Reinblat t , E rns t Neumann 
and Jack Nichols, In Gallary XI I 
of the Museum; paintings by 
Ludwig Fiancer in the Y.W.C.A.. 
Dorchester S t ree t ; the annual 
pot tery exhibition. Canadian 
Handic ra f t s Guild, Peel St reet . 

On Monday evening a t 8.15, in 
the Museum, the Canadian Israeli 
Art. Club will present a sym-
posium "The Rolp Sf Art in Our 
Society' ' . Prof . Maxwell Cohen 
will "be modera to r and the 
speakers will be: Prof . Ju les 
Bazin, City Librar ian and teacher , 
"Art and Religion"; Dr. Arthur, 
Lismer, Educat ional Supervisor 
of thp Museum and Pr incipal of 
the School of Art and Design, 
"Art and Educa t ion" ; Dr. H. 
Lehmann , Clinical Director , Ver-
dun Protestant. Hospital and 
Assistant Professor of Psychia t ry , 
McGill University, "Ar t and 
Therapy" . 

Wednesday Tea 
At Fine Arts Museum 

The Wedn°?dav Tea. sponsored 
by the Ladies' Commit tee of the 
Montreal Mtseum of Fine Arts, 
will this week be in charge of Mrs. 
J. P a r a d i s assisted by Mrs. R. 
Ouimet. Mrs, A. Vanier and Mrs. 
R. Hanan . 

Tea will be available In the up-
stairs foyer of the Museum f rom 
three until five o'clock for all visi-
tors. 

Tta. S W - ©ct 

*Art Described 
As Education, 
Medical Aid 

r 

Three Participate 
In Panel Discussion 
At Montreal Museum 

AM RT a* an aid to medicine, re-
ligion and education was des-

cribed last night by Dr. H. Leh-
mann , Prof . Jules Bazin and Dr 
A r t h u r Lismer. during a nanel dis-
cussion at thp Montreal Museum of 
Art. Prof. Maxwell Cohen, McGill 
University, was modera tor . 

Sponsored by the Canadian Israeli 
Ar t C'ub. the discussion f i rs t h t a r d 
Dr. Lehmann describe art as a 
healing power. HP said: "Art can 
hava a therapput ic influence upon 
people in trouble. 

"Music is used RS a therapy to 
those in an upset s ta te of mind. 
Certain types of music should be 
played to preoccupied, depressed 
and tpnse persons Therp is a thera-
peutic Influence in dancing. 

"Art Is like a drug. I t s t imulates 
or a f fords escape. And as d rugs can 
be harmfu l , so a r t can be too. If 
vou read the wrong pooks, you can 
be mental ly Injured. If you at tend 
the wrong type of movie, you may 
become unset. Even the wrong type 
of music can be ha rmfu l . " 

To Induce Good 
Professor Bazin spoke on "Art 

and the Catholic Church." The 
church has looked upon a r t as "a 
means of inducing good thoughts in 
people," he said. "A condition of 
the church is tha t a r t representing 
tes tament personages should have 
a noble appearance. 

" I t is interest ing t ha t some 
famous c h u r c h designs were 
adapted f rom pagan drawings. For ; 
pxample, 'The Good Shephe rd ' came ' 
f rom a pagan Greek diagram." 

In his turn. Dr. Lismer described 
the relat ion of a r t and educat ion: 
"Here in this museum gallery you i 
see work of schoolboy* under (he 
age of 17. The a r t has no cultural 
purpose to us, but i t reveals the 
child's na ture . 

"The child working at ar t should 
express his own world and thoughts. 
Let him be a child while he is a 
child." 

FORMES 
e t r i 

NEUMANN, NICHOLS el REINBLATT 
par Fernand DANSEREAU 

J 'éprouve une cer taine appréhension alors que j 'entre-
prends de présen te r ici trois art istes qui exposent actuelle-
ment su Musé* des Beaux-Arts : Ernst Neumann, Jack Ni-
chols at Moe Rainblatt . 

Tous trois sont d'assez bons peintres pour expr imer une 
vision personnel le du monde. Et parce que cet te vision est 
p roprement picturale , on la cerne mal a*.ec des phrases 
écri tes. 

Ernst Neumann : une pe in tu re 
f ro ide en dépi t d ' une gamme ri-
che. Des paysages qui baignent 
dans une lumière sans chaleur . 
Des por t ra i t s un peu d u r s où l 'on 
semble avoir f igé l ' ê t re humain 
a f in de mieux l 'auscul ter . 

Neumann manie une technique 
f i n e et minut ieuse : touche délica-
te, pâte mince, dessin qui s 'achar-
ne à la précision. Sa f idél i té à la 
n a t u r e lui impose en plus des co-
loris ra res et presque tou jou r s 
harmonieux: 

Pour foui l ler dans un portrai t , j 
il ut i l ise son pinceau comme un 
scalpel; mais il hési te à. pousser 
l ' ana lyse jusqu 'au bout. On sen t à 1 

un moment qu ' i l abandonne la tâ-
che, — on d i ra i t pa r fa t igue . 

Il recour t alors à des cernes 
àbréviat i fs et à des dégradés mo-
notones pour suggérer ce qui res-
tai t à fa i re . 

Le tout compose une pe in ture un 
peu lointaine qui ne devient émou-
vante qu'à force d 'a t tent ion. Sur 
ce point, deux nus de f emmes sem-
blent marque r un progrès. Ils sont 
dégingandés, mal à l 'aise contre 
des fonds immenses de verts ou 
de gris; mais l 'un d 'eux ("Stand-
ing Nude" ) garde une présence 
quasi sculpturale, tandis que l'au-
t re ("Seated Nude" ) s ' impose par 
une t iédeur que même le coloris 

Si Relies ol a Prince 

Hair Lock 
On View Here 
T> ELICS belonging to Prince 
J V Char les Edward S t u a r t — 
Bonnie Pr ince Charlie—will be 
on e>?hibition a t the ^Montreal 
Museum of Fine Ar ts in the nex t 
day or two. 

Charl ie 's f i rs t shoe, a lock of 
hair with a covering le t ter , his 
f i rs t lace collar and a bib, were 
brought to Montreal by John R. 
Wooler, of 1627 Lincoln avenue. 
They were given him by a close 
fr iend. Rev. V. S t r u a n Robertson, 1 

of Edinburgh, a descendent of 
the S t u a r t family. 

I t is the first t ime the relics 
have been outside of the United j 
Kingdom. They have been on dis-
play a t the Scottish Nat ional 
Museum of Antiquit ies in Edin-
burgh. 

Mr. Wooler said today t ha t 
Mr. Robertson had given t hem 
because of the many Scotsmen 
here. He believed they would 
a t t r ac t mudh interest and be of 
g rea t historical value. 

They have been checked by 
exper ts of the Royal Albert 
Museum. London. 

Mr. Wooler, a Canadian, was 
on a business t r ip to Scotland 
when he received the- i tems. 

©c\. À . M l 
Will Show Films 

Tonight at 8.00, the Montreal 
Museum of Fine Arts will present) 
a group of short films ir French 

I In "the Lecture Hal! of W Museum. 
I The program will include Fantaisie 
} « O Canada i. A la Pointe de la 
Plume. Fiddle Dee Dee. La Pou-
lette Grise, and Begone, Dull 
Care. Also on the program will be 
a documentary. Lismer, describing 
the work of Dr. Ar thur Lismer, 
Educational Supervisor. Dr. Lismer 

' will speak at the close of the film. 

cruel et les jeux de l 'ombre ne 
pour ron t dissiper. 

¥ ^ ^ 

Jack Nichols au contraire , sem-
ble ne se lasser jamais de puiser 
dans l 'humain. C'est d 'un voyage 
chez les Indiens du Sud qu ' i l rap-
porte, je suppose, cet te série de 
l i thographies car icaturales et pa-
thét iques. On croirai t presque au 
documenta i re . 

Pour qual i f ier une misère, il a 
trouvé en t re le blanc et le noir 
mille lumières implacables _ qui 
soul ignent dans des visages éma-
ciés une longue t radi t ion de la 
souff rance . Ces visages se l ivrent 
d 'a i l leurs à contre gré. Ils demeu-
rent impassibles comme des mas-
ques de bronze. On les surprend 
hermét iques et t e r r ib lement sé-
r ieux. 

Seule la ligne, qui court , souple 
et net te , les t rahi t ; mais elle se 
perd sans cesse dans l 'abondance 
de l 'encre. Une ombre lourde cou-
le par tout , noyant ce qui n 'est pas 
essentiel dans une a tmosphère 
semblable à celle de Rouault . 

V V ^ 

Aa'oe Reinblatt est plus agréable 
et plus fantasque . J e confesse pour 
lui une p ré fé rence qui ne t ient 
pas à des raisons p rop remen t pic-
tura les : sa jeunesse , son allégres-
se, cet te couleur qui saute aux 
yeux et qui fa i t t rès "môderne" . J e 
pense même qu 'une bonne par t de 
la joie qu' i l nous procure naît de 
la surpr ise et du contras te . 

Il peint par larges touchés dé-
coratives. Ces hachures épaisses 
ne se fondent pas comme chez les 
Impressionnistes . Chacune loge 
une tache par t icu l iè re de lumière 
dans un paysage ou sur un portrai t . 

Par fo is Reinblat t s ' abandonne à 
sa verve ; il en résul te alors des 
fantais ies incroyables comme cet te 
"View of St. Joseph Shr ine" . 

Mais il serait in jus te de le limi-
ter. Certaines toiles éveil lent en 
nous des échos p lus profonds . J 'a-
voue pour ma par t avoir goûté 
longtemps à cet te admirable natu-
re-morte qu' i l a in t i tu lée "Flowers 
on a red cha i r" . 

T V t Cohye.'^e-
Gc-V. 1552 

Wednesday Tea 
Mrs. J . Paradis» assisted by Mrs 

R. Ouimet, Mrs. A. Vanier and Mrs 
R. Hanan, will be in charge today 
of the Wednesday Tea being held 
bv the Ladies' Committee of the 
Montreal Museum of Fine Arts. 



Finnish Ar ts , Craf ts 

is the medium of 
a man stripped to 

^ Rehausen. Oil 
m W ' » "The Angler," 
A M H | j t h e waist seated on a rock, which 

y ^ w i H W f is impressionistic in treatment. 
M « B I while, in a sketchier manner, he 
A H — imparted a convincing sense of 

H m l Nature's fury in "Storm at Kuor-' 
^ ^ ^ " ^ — ^ ^ salo," with its gale-bent trees. 

rough water and shipping. Hugo 
Simberg. 1873-1917, is represented 
by the small "Boats on the Shore," 

On Exhib i t ion Hf=rP t h e simply handled "Head of a w r i L A M i u i u u r i i l e i e B o y „ w h i l e i m a g i n a t i o n j s e v i . 
• dent in the works called "Frost," 

Painting's, Sculpture, P r i n t S "Peasant and Death" and "The 
Ceramics, Glass, Texti les at l igr id schauman, 1877, is broad 

Fine Ar ts Museum a n d f r e e i n "Tree, and Shadows," 
1 and suggests warm, sunny at-

Three galleries are occupied by mosphere in the trees and b"ild-
the Finnish Arts and Crafts Exhi- ings called ' Mentone." Tyko Kon-
bition which opens today in the stantin Sallinen, 1879, has a large, 
Montreal Museum of Fine Arts, bright-colored work called Tne 
The collection, which came here Washerwomen," and is broadly 
from the National Gallery of Can- impressionistic in "Rainbow." a 
ada. Ottawa, besides a generous landscape, and in the girl's head 
selection of paintings, includes called "Pekka's Hilma," and "Self-
sculpture, examples of graphic art. j Portait the Day After." Of small-
pottery, glass, ceramics and tex- er scale is the spirited painting of 
tiles, all of which have been ef- two horse-drawn sleighs, entitled 
festively displayed. "The Race." Marcus Collin, 1882, is 

The paintings, which form the open-minded as to subjects — 
largest group, reflect varying man- "Burial," with a group about a 
ners but, by some modern stand- grave, crosses and buildings, 
ards, are conservative and agree- "Harvest," showing men and worn-

Tk.™ — u.. .u - e n u n ( j e r a stormy sky, hastening able. There are examples by the 
late Helene Schjerfbeck, whose 
work was introduced to Montreal-
ers in these galleries two or three 
years ago, mainly figure subjects 
which include "Girl Reading," 
"The Novel." "Woman in Black," 
and the effectively simple "Green 
Bench, Pont-Aven." Akseli Gal-

to get the crop in; "Snow-Shovel-
lers," a group of men tramping 
in leisurely manner to their scene 
of operations, and "Sleet," showing 
pedestrians wading through deep 
mud arid slush. He also has a group 
of directly handled- pastels — "The 
Pig Market, Salamanca," "Selling 

len-Kallela, 1865-1931, indicates Pigs," which are black, "Arcades" 
greater versatility — the large "In and figures in the market or about 
the Bath-House" shows skill in the harbor. 
painting figures, while the simpler Alvar Cawen. 1886-1935, in mod-
themes include "Landscape with ernistic manner, painted "Red Cy-
Sheep," "Interior Keuruu-Vicarage" clamen" and "Mimosa," and is 
—a chair and a ol?nt o-> a more obscure in "Warships in Hel-
stand, "Imatra in Winter," show- sinki Harbor." "Winter," with its 
ing water gushing past snow-
covered. wooded shores, with a 
bridge in the distance, and "Win-
ter Landcape," which admirably 
captures the atmosphere of the sea-
son in the thawing «now on a 
lake, the winter road being mark-
ed, as in Canada, with evergreen 
saplings. Among the other items is 
the kitchen interior, entitled "Wo-
man Frying Fish." 

Magnus Enckell, 1870-1S25. ef-
fectively employed gouache in 
"Two Boys," studies of the nude; 

road and snow-covered buildings is 
simple and convincing, and "Studio 
Interior." with a seated woman, 
can be counted successful. "At the 
Window," with a woman at a writ-
ing table, is also a good subject. 
William L.onnberg, 1887-1949. man-
aged vivid color well in "Girl in 
Red," the seated subject writing 
in a book, among other subjects 
being a woman's head, called "Med-
itation." 

Sulho Sipila. 1895-1949, painted 
"Spring," the buildings and trees 

In "Study of a Model," and in the being precise in detail, a manner 
dignified portrait of Toini Van which adds to the effectiveness- ol' 

-— "Cactus." A winter scene is "St. 
John's Church. Helsinki," and 
"Christmas Tree With Self-Por-
trait," is an interior with the art-
ist seated on a couch. 

The sculpture is the work of 
Waino Aaltonen, 1894, the items 
including H.M. the Queen of Swe-
den," a work in marble, fittingly 
dignified; while in bronze are the 
head of Jan Sibelius; head of a 
wrestler; Olavi Siippainen, a young 
man of comely appearance, and 
"Past and Present," a work of im-
agination — a -woman's face subt-
ly divided, one side showing the 
plump contour of youth, and the 
other revealing the effects of in-
creasing years. 

Therapeutic Role 
Seen for Art 

Dr. Hyman Lehmann, clinical di-
rector of the Verdun Protestant 
Hospital told the Canadian Israeli 
Art Club Wednesday that art is like 
a drug. 

"It stimulates or affords escape 
And as drugs can be harmful, so 
art can be toq. If y o u read 'l e 
wrong books, you can be mentally 
injured If you attend the wrong 
type of movie, you may become 
upset. Even the wrong type of 
music can be harmful." 

Dr. Lehmann spoke at a sympo-
sium on 'The role of art in our! 
society.' The two other speakers 

. D r ' J
 A r t h u r L'smer, director 

ot Art education at the Montreal 
Museum of Fine Arts and Prof 

p1? vr®aZini, ™ n c ' P a l librarian! 
Prof. Maxwell Cohen acted as mod-
erator. 

discussed "Art and 
the Catholic Church." The church 
has looked upon art as a means 
Of inducing good thoughts in people 
lie said. 

In his turn Dr. Lismer described 
the relation of art and education-
Here in this museum gallery vou 

see work of schoolboys under the 
age of 17. The art has no cultural 
purpose to us, but it feveals the 
child s nature. The child working 
at art should express his own world 
and thoughts. Let him be a child 
while he is a child." 

T V S U < 

4 • 
Wednesday 
Tea At Museum 

The Wednesday tea. sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs] 
Robert Pilot, assisted by Mrs E. 
Buchanan. Miss E. Morrice Mrs 
E. LeMessurier and Mrs. H. W. 
Brainerd. 

Tea will be available In fhe up-
st t i rs foyer of th? museini f r -m 
three until five o'clock for all vlsl-
ltors. 

5 
,, " . . . Roof renovation 

» progress at Montreal Museum of Fine Arts resented by pigeons 
which inhabit loftier ledges and corners . . . 

T V ^ r ^ 

Qci fc-VSi. 

Preview at 
Art Gallery nE president and council of the 

Montreal Museum of Fine Arts 
have issued invitations to a pre-
view of the exhibition, "Berthe 
Morisot and her Circle," to be held 
on Thursday evening. October 30. 
linder the patronage of His Excel-
lency the Ambassador of France 
and Madame Hubert Guerin and 
under the sponsorship of thelLadies' 
Committee of the museum. 

The exhibition will be on view 
from October 31 to November 30. 

- 3 - Ç û c V . \ 0 > Q _ 

A la Galerie des Arts 

b ; 

Les expositions 
Une trestaine de tableaux de la 

Collection Rouart, comprenant des 
oeuvres de Manet, Degas. Monet 
Renoir et B;rthe Morisot seront ex-
posés à la Galerie des Beaux-Arts 
de Montréal dès la fin de la semaine 
prochaine. Cette collection qui nous 
vient de Paris est la propriété de 
Mme E. Rouart, fille de Berthe Mo-
risot. 

Le vernissage aura lieu le 30 octo-
bre Le public pourra visiter l'ex-
position du 31 octobre au 30 no-
vembre. 

* # # 
Jusqu'au 29 octobre à la Galerie 

des Bèaux-Arts, exposition d'oeu-
vres de MM. Ernjt Neumann, Moe 
Reinblatt et John Nichols. 

Deux peintres montréalais 
et un graveur de Toronto 

Une tr iple exposition à la Galerie des Beaux-Arts, 
cette semaine, met le public en présence de trois genres 
bien d i f fé ren ts . Paysages et por t ra i t s dans la t radi t ion 
académique, tableaux impressionistes et l i thographies d'un 
style étrange. 

Les trois ar t i s tes qui exposent sont MM. Erns t 
Neumann, Moe Reinblatt, et John Nichols. Les deux pre-
miers sont des Montréalais, alors que le dernier est de 
Toronto. 

M. Neumann, qui est âgé de 45 ans, a étudié aux 
Beaux-Arts , et il a longtemps travail lé avec M. Goodridge 
Roberts. Il en est à sa troisième exposition à la Galerie 
des Ar t s depuis la guerre . M. Neumann eat por t ra i t i s te 
et paysagiste. Il s'est a t taché dans ses tableaux à décrire 
Montreal par le détail. Le port , le Mont-Royal, les bords 
du S.-Laurent du côté de Ville LaSalle, l 'ont beaucoup 
a t t i ré . 

De même que les autres exposants.<• 
M. Neumann a du limiter à douze le 
nombre de ses oeuvres exposées. 
Comme il travaillait ferme depuis 
nombre d'années, un choix aussi 
restreint est forcément arbitraire. 
L'artiste peut préférer telle de ses 
oeuvres alors qu'une autre serait 
beaucoup plus admirée du public. 

Les paysage sde M. Neumann sont 
solidement construits. Tous les ca-
nons de l'art y retrouvent leur 
compte. Le dessin est toujours im-
peccable et la couleur d'une grande 
sobriété. La plupart de ses paysa-
ges, malgré leur plénitude, semblent 
attendre quelque chose. Ils ont une 
tranquillité qui dément la lumino-
sité du jour sous lequel ils sont 
peints. Quelque chose comme une 
promenade dans le port un jour de 
fête, alors que rien d'autre ne re-
mue que la poussière. 

Les portraits et les nus de l'artiste 
:eprennent ce même filon, mais 
d'une façon plus intéressante. Ils 
respirent la mélancolie, mais une 
mélancolie apprivoisée, une mélan-
colie sur laquelle le sujet s'eît habi-
t"é à concentrer longuement, une 
mélancolie réfléchie. Un de* nui 
de- M. Neumann représente une jeu-
ne fille malade d'une longue mala-
dif Tout en elle est résignation, 
mais résignation ahurie, lié pein-
tre est très habile à capturer tout ce 
qu'il peut y avoir de lourd dsns un 
regard. Ses tableaux témoignent 
d'une belle compréhension de la vie 
Mais pourquoi la vie chez lui sem-
b'.e-t-il s'arrêter au bord d'un gouf-
fre. ou au pied d'un mur? Interpré-
tation . 

En somme. M. Neumann est très 
habile dessinateur, et un peintre 
d'une scrupuleuse h o n n ê t e t é . 
L'idéal qu'il se propose pourrait 
surprendre, si on s'arrêtait à ses 
paysages, mais une confrontation 
avec tel portrait de jeune fille, la 
dureté du dessin de tel de ses nus 
laisse songeur. L'artiste nous a en 
effet révélé que Goya avait, parmi 
tous les maîtres, sa plus grande 
admiration. 

* * * 

Tout autre est l'art de M Rein-
blatt Agé de 35 ans, il a été peintre 
de guerre avec l'aviation canadien-
ne au cours du dernier conflit mon-
dial. M. Reinblatt nous a exprimé 
avec enthousiasme comment Mont-
real était pour lui une ville de 
grande valeur picturale. Les juxta-
positions fle couleurs sont pour lui 
particulièrement attrayantes. Il a 
longtemps travaillé dans l'atelier 
d'un autre peintre montréalais. M. 
Bercevitch, qu'il admire beaucoup. 

Actuellement M Reinblatt ensei-
gne k la Galerie des Art». 

Le peintre poursuit des recher-
ches intéressantes. Il faut le féliciter 
de ne pas se confiner à un genre 
qui pourrait lui réussir facilement. 
Il est vrai que ses recherches ont 
parfois des résultats fort incomplets. 
M. Reinblatt semble être de ceux 
pour qui une oeuvre n'a de valeur 
que dans sa présenta ^ n originale. 
Il ne recherche pas la perfection 
mais la sincérité de l'expression 
Les résultats ont une certaine naï-
veté. Cela conduit aussi à l'adoption 
de certains trucs de technique. On 
ne sait plus alors si le peintre tombe 
dans la facilité ou s'il lutte avec des 
moyens forcément limités. 

Certaines toiles .«ont exécutée." 
avec une belle violence La couleur 
et le modelé arrêtent l'oeil. L,. 
netteté des verticales, la précision 
des plans horizontaux, la franchise 
presque agressive des couleurs, les 
bleus coupants, tout cela donne un 
caractère cristallin à certaines toi-
les. Et le vent, un vent déchirant, 
souffle à travers plusieurs d'entre 
elles. 

M. Reinblatt obtient ses effets 
de forme beaucoup plus p?r de^ 
masses de couleur que par le des-
sin. La couleur a dans ses toiles une 
vie propre. Elle signifie par elle-
même. Le peintre rappelle ainsi 
certains impressionistes. 

M. Nichols expose une série d'étu-
des lithographiques de la figure hu-, 
maine. L'artiste possède une beile 
technique, une technique raffinée 
même. Mais on se demande si par-
fois il ne se laisse pas emporter par 
sa technique i faire de l'illustration ! 
tout simplement. En général il re-
cherche ce qui dans la figure hu-
maine peut sembler lourd d'un sens 
tragique, sauf pour quelques petites 
bluettes qu'il s'est permises. 

Cette exposition, ouverte depuis le 
18 octobre, se terminera mercredi 
prochain. 

de Repentigny 

A la Galerie des Arts, jusqu'au 29 

47 

iftp 

"Scène du port", un dei tableaux de M. Ernst Neumann exposés Jusqu'au 29 eotobre. i I * G a l e r i e des 
Art». M. Niumann, qui expose avec deux autres peintres, s'est attaché i décrire Montréal et d ivers 
coins pittoresques de la ré(jion. Le fleuve l'attire particulièrement, et il a fait de nombreuses toiles 
sur certains coins de Ville La Salle. ( c l i c h é L A P R E S S E ) 
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CZht%tu 
Three Types 
Of Paintings 
N.ow On View 

By ROBERT AYRE 
r P I I E three artists to be met in 

Gallery XII ot the Museum 
Just now are three entirely dif-
ferent personalities. Two of them 
show you the visual world for its 
own sake: Ernest Neumann, its 
tranquil harmonies; Moe Rein-
blatt , its clash and conflict. 
Though they could never be ac-
cused of dwelling In ivory 
towers, they do find humanity 
all-absorbing as the third does. 
Jack Nichols never looks at land-
scape and his concentration on 
the human figure is emphasized 
by his medium, the lithograph. 
It 's as if color would be distrac-
tion, withdrawing the hear t and 
mind from the serious contem-
plation of man's most serious 
subject, himself. 

This does not mean that the 
others are frivolous. Mr. Neu-
mann is a serious painter who 
has too much respect for his a r t 
and his subject ma t t e r to be 
slapdash. On the contrary, you 
feel that he brings his full at-
tention to bear on what he is 
painting, be it portrait or land-
scape. He will work hard to get 
a likeness and this conscientious-
ness has sometimes been too ap-
parent . In the present show, 
however, he is much freer . 
Though he works like an Im-
pressionist, he is not a scintillat-
ing painter, seeking ra the r the 
quality <»f the motionless scene 
In subdued light. He finds it 
close to home, on top of Mount 
Royal, looking down at the city, 
along Ihe Harbor, a t the Lachihe 
Rapids. 

A COMPARISON 
Tt Is Interesting to compare 

hfs "Top of Mount Royal" with 
Mr. Reinhlatt 's "Walk in the 
Woods." In both, the mountain 
Is contained within a wedge-
shaped segment widening to the 
right and occupying most of the 
picture, while the city lies below 
to the left. There the similarity 
ends. The first is summer, the 
second is winter ; in the first, 
you have arrived, you can stand 
still and take your breath, steady 
beside the flourishing trees, well 
rooted and well balanced by their 
great branches; in the secona, 
you a re still climbing, making 
the arduous ascent with the two 
figures. 

Mr. Reinblatt has moved from 
the appearance into the emotion 
and you have to stand a long 
way off to bring his violent brush 
strokes into focus. He suggests 
tha t thp world is bristling with 
difficulties, he makes you aware 
of tension and struggle. Look at 
the conflict of the diagonals in 
"Winter Evening", n picture of 
two horsement in the woods. He 
doesn't always drive through, 
though: he sometimes scat ters 
his strength and in this one, as 
in hi* portrait of Aleksandre 
Bercovitch. t h e r e are thin 
patches and holes. He gathers it 
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" T o p o l M o u n t Royal" by Ernst N e u m a n n , in the th ree -man exhibit ion at the Museum of Fine Art». 

up better In "Lac Ouareau" with 
its. boats tossing on rough water 
under a stormy sky, and "Win-
ter Day" with its windtorn trees 
and its breakers of snow. I like 
these austerities bet ter than the 
sumptuousness of his flowers 
and still lifes and his view of St. 
Joseph's Shrine; in these I find 
the colors hot and sweet; hut 
that is a mat te r of personal 
taste. 

Mr. Neumann paints portraits. 
Intent on faithful likenesses, and 
looks for the nuances of form, as 
in his straightforward and agree-
ably relaxed "Standing Nude"; 
peopje are always implied if not 
actually shown in Mr. Reinhlatt 's 
scheme; but with Mr. Nichols— 
the young Toronto art ist who a 
while ago was awarded a Gug-
genheim Fellowship—Man, and I 
use the capital M. is paramount. 
The 12 lithographs in Gallery 
XII show his compassion as well 
as his faculty for observation. 
His subjects arp mostly mothers 
and children as he observed them 
in Mexico, some of them In-
dians, people of grave demeanor 
for whom life is not easy. When 
I say that with him Man comes 
first, I do not mean to imply 
that he is not interested In aes-
thetics; as an artist he cannot 
reveal his subject without line 
and mass, and he Is skilled in 
the means of expression, his line 
s t rong and supple and his con-
trol of the gradations of black 
firm. You are always aware of 
the bone beneath the skin. 

I agree wi th Mr. Frayn who 
formally opened it, that, the 
Canadian Handicrafts Guild pot-
tery exhibition is the best yet. 
The judges considered the work 
of Mrs Nancy Dawes, Senne-
ville, and Mrs. Eileen Ilazell, 
Toronto, the best in the show, 
but since they won the first 
prize jointly last year, they were 
awarded "Rapel de Prix" and the 
first prizp went to Miss Molly 

Satterly of Toronto, for a blue 
rs. Margaret Friend ot 

tougement won the first prize 
plate 

for sculpture in pottery, for her 
"Peasant Couple" (I also liked 
her angel musicians in color). 
Miss Jeaa F. Mclntyre, Vancou-
ver, came second in pottery for 
a thrown vase, and Rudolph 
Srhubert , Oshawa, third, for a 
tray, teapot, cream jug and sugar 
bowl. 

Honorable m e n t i o n s were 
awarded to the Delchmanns of 
New Brunswick for a punch 
bowl and six cups; Mrs. Eileen 
B. Harold of Hampstead for a 
set of four blue plates; Mrs. 
Kathleen H. Jacques. Rose-
mount, for a pair of underglazed 
wall plates; Mr. Ernst and Mrs. 
Alma Lorenzen, Nova Scotia, for 
a titanium glaze bowl; Konrad 
Sadowski, Nova Scotia, for a ma-
jolica glaze bottle; Ja rko Zavi, 
Conrad, Ont., for a bowl; and to 
a group- of Mrs. LisI Hoffman 's 
pupils at St. George's School, for 
a collection of lively figures. 

SCOPE PORTRAYED 
Space limitations will not 

allow me to mull over the pieces 
but the list gives you an idea of 
the scope of the show. I should 
like to add that the quality is 
consistently good throughout 
and to mention» Mrs. W. K. 
Ross's green fish and her deep 
blue plate with scrolls and Mrs. 
Sadowski's figures of birds and 
ships. The exhibition continues 
through next Saturday. 

He showed two or three port-
raits in oils, but most of Gunter 
Heymann's 50 pictures at the 
Arts Club were swift water color 
impressions of earth, wate r and 
sky, exuberant flourishes of 
trees, "in romantic moodf', to 
quote the title of his triology in 
one f rame. Blurs of color on wet 
paper, they tended toward the 
abstract — "Hidden Glade" more 
so than most — but never lost. 

touch with the pleasant exterior 
world. 4 

Ludwig Fiancer, who Is exhi-
biting eight oils at the Y.W.C.A. 
until a week from Monday, is 
what is known as a "primitive", 
a painter with the innocent eye. 
He has a rudimentary idea of 
composition, here looking for 
symmetry as he places a t ree 
square in the middle like a foun-
tain, there chopping a tree down 
because something tells him the 
line must be broken; he likes 
good strong color; and he is 
scrupulous in registering every 
detail. As you may remember 
f rom his butterflies and daisies 
in last Spring Show, there is 
something quite at t ract ive in his 
clean positiveness. 

An exhibition of sculpture, 
drawings and paintings by Beza-
lel Malchi. will be held at the 
Y.M.-Y.W.H.A., Mount Royal 
Avenue, opening tomorrow. The 
exhibition of paintings by busi-
ness and professional men and 
women continues in the Snow- j 
don building. 

—Oarrla photo 
MRS. A. T. «ALT DURNFORD, 
who is co-chairman of the Ladies 
Committee of the Montreal 
Museum of Fine Arts which is 
sponsoring the preview for mem-
bers, being held under the 
patronage of His Excellency the 
Ambassador of France and 
Madame Hubert Guerin, to-
morrow evening, of the exhibi-
tion, "Berthe Morisot and her 
Circle", which will be on view 
from October 31 to November 30. 

W e d n e s d a y Tea 
Mrs. Robert Pilot, assisted by 

Mrs. Ersk}ne Buchanan. Miss El-
eanor Morrice. Mrs. Ernest LeMes-
surier and Mrs. H. W. Brainerd. 
will be in charge of the Wednes-
day Tea held tomorrow afternoon ! 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts 

Tea will be available in the up- | 
stairs foyer of the Museum from 
three until live o'clock for all 
visitors. . i 

1 

BEHIND THE EXHIBITION of fine examples of Impressionist paintings 
which opens under the auspices of the Ladies' Committee of The Mont-

real Museum of Fine Arts on Friday lies the story of a remarkable 
woman. One of the leading women painters of the nineteenth century, 
an ardent believer in th". new approach to painting in which the subject 
was bathed in sunlight, and an enterprising publicity woman who by 
organizing exhibitions of her friends' work did much to bring about 
acceptance of the paintings of these "rebels." she was at once artist, 
promoter and inspiration. 

She was Berthe Morisot whose work Paul Valéry once compared 
"to the diary of a woman who expressed herself by color and drawing." 
The exhibition which opens on Friday is titled, "Berthe Morisot and her 
Circle" and it includes paintings from the famous Rouart Collection of 
Paris of Manet, Monet, Degas and Renoir. 

Born In 1841 at Bourges and receiving the education thousht fittinc 
for a lady in that period, Berthe Morisot managed to obtain her parents' 
permission to study painting when she was sixteen. 

It was her lifelong love and it brought her the friendship of the 
gruop of "rebel" painters who were later to win fame. She married 
Eugene Manet, brother of the artist. Edouard Manet. She persuaded her 
brother-in-law to paint in the open air and working together they 
explored the problems of light and color which were ihe chief concern 
of the Impressionists. 

All the paintings in this exhibition rome from the home of Mrs. 
Ernest Rouart, 40 rue Paul Valéry, Paris—that is from the house which 
like the paintings themselves belonged to her mother, Berthe Morisot. 
Berthe's house was the meeting place for the Impressionist painters and 
under her guidance as hostess-painter the group, which was to make its 
mark on the world of art, was nurtured. 

•A. W sV 



\V\e_ Go^e.'H 

MRS. C. MARCOUX CAILLE, co-
chairman of the Ladies' Committee 
of the| Montreal Museum of Fine Arts 
which is sponsoring the exhibition, 
Berthe Morisot ond Her Circle, from 
the famous Rouart Collection of Paris 
being held from this evening to No-
vember 3 0 . 

(Jnc-Guy Photo) 

FAMED ROUART COLLECTION: A selection from the famous 
Rouart Collection of Pans, France, will be on view at thefMbntreal 
Museum of Fine Arts. Sherbrooke street, from Oct. 31 to Nov. 30. 
Shown above is a painting of Berthe Morisot and her daughter Julie, 
who later became Madame Rouart, owner of the collection, by 
Auguste Renoir. . 

Famous Collection of Paintings 
To Get One-month Showing Here 

An opportunity to view examples 
of Impressionist paintings will be 
given Montrealers at an exhibi-
tion opening at the Montreal Mu-
seum of Fine Arts Friday. 

The exhibition, entitled Berthe 
Morisot and her Circle, is a selec-
tion from the famous Rouart col-
lection of Paris. Manet, Monet. 
Degas and Renoir are represented 
in the exhibition, together with the 
paintings by Berthe Morisot which 
form the nucleus of the group. 

The exhibition, sponsored by the 
Ladies' Committee of the Mu-
seum, will be on view in the lec-
ture hall from Friday to Noy. 30. 
The French Ambassador Hubert 
Guerin and Mrs. Guerin will offi-
ciate at the formal opening of the ' 

TVvt 

exhibition at 8.30 p.m. Friday. It 
will take the form of a preview for 
member and next day will be 
open to the public. 

Public exhibition of these select-
ed painting from the- Rouart Col-
lection, which are insured for more 
than $1,000.000, was made possible 
for the first time by the Art Gal-
lery of Toronto. Officials of the 
Gallery made the necessary ar-
rangements with the Rouart family 
with the co-operation of Major 
General Vanier and the staff of the 
Canadian Embassy in Paris. 

After the showing in Montreal, 
the exhibition will begin a two-
year tour throughout Canada and 
the United States. 

Berthe Morisot. one of the lead-
ing women painters of the nine-
teenth century, was an important 
figure in the Impressionist move-
ment in France. A pupil of Corot, 
she later worked with Edouard 
Manet, whose brother Euegene she 
married and the two artists had a 
strong influence upon each other's 
work. 

Included in the exhibition be-
sides portraits and landscapes by 
Berthe Morisot. are several works 
by her good friends Manet. Monet, 
Renoir and Degas. Among these are 
the striking Portrait of the Artist's 
Parents by Manet, a Renoir port-
rait of Berthe Morisot with her 
daughter Julie, later Mrs. Rouart 
and owner of the collection. 
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Museum Committee Sponsors Exhibition 
jy jONTREALERS will have an 

opportunity to see fine ex-
amples of Impressionist paintings 
a t an exhibition which opens at 
The Montreal Museum of Fine 
Art* on Friday, Oct. 31. 

The exhibition, entitled "Berthe 
Morisot and her Circle," is n 
selection from the famous Rouart 
Collection of Paris. Manet, Monet, 
Degas and Renoir are represented 
by important works in this ex-

hibition, together with the paint-
ings by Berthe Morisot which form 
the nucleus of the group. 

The exhibition, sponsored by the 
Ladies' Committee ot the Museum, 
will be on view in the Lecture 
Hell from Oct. 31 to Nov. 30. The 
French Ambassador, M. Hubert 
Guerin, will officiate at the pre-
view for members, on Thursday 
evening at 8.30. 

Berthe Morisot, one of the lead-
ing women painters of the 19th 
century, was an important figure 
in the Impressionist movement in 
France. A pupil of Corot, she later 
worked with Edouaid Manet, 
whose brother Eugene she married. 
She persuaded Manet to work in 
the open air, somewhat of an in-
novation in painting at tha t time, 
and the two often painted together, 
exploring the problems of light and 
color which were the primary con-
cern of the Impressionists. 

In addition to her own work, 
Berthe Morisot spent much of her 
time championing the cause of her 

ifellow artists irt gaining recogni-
t i o n and acceptance for their new 
movement. She organized exhibi-
tions for them in which she her-

Iself showed paintings since it was 
'almost impossible for her friends, 
who worked in opposition to the 

^academic conventions of the time, 
to have their pictures accepted In 
the Paris salons. 

Included in the exhibition be-
sides portraits and landscapes by 
Berthe Morisot, a re several works 

A portrai t by Edouard Manet, of BERTHE MORISOT, one of the 
leading woman painters of the 19th century, whose work will be 
exhibited in the Lecture Hall of the Montreal Museum of Fine Arts 
f rom Friday, Oct. 31, to Sunday, Nov. 30. 

by her good friends Manet, Monet, 
Renoir and Degas. 

Public exhibition of these select-
ed paintings from the Rouart Col-
lection, which e r e insured for ovei 
$1,000,000, was made possible for 
the first time by The Art Gallery 
of Toronto. Officials of the Gallery 

made the necessary arrangements 
with the Rouart family with the 
cooperation of Major-General Va-
nier and the staff of the Canadian 
Embassy in Paris. After the show-
ing in Montreal, the exhibition will 
begin a two-year tour throughout 
Canada and the United States. 

T H E M O N T R E A L JTAR. FRIDAY. O C T O B E R S t , 

At Art Exhibition Opening 

HON. HUBERT GUERIN, French Ambassador to 
Canada, (centre), officiated a1 last night's open-
ing of an exhibition o ' paintings by Berthe 
Morizot. one of Frmce '* outstanding modern 
[..-•inters. at the Museum of Fine Art.s. Attending 
the ceremony were, left to right: HONOUR 

PARENT, vice-presiden' <if the Museum; CLEVE-
LAND MOIMiAN. pr< aident oi :hr> Museum 
Council: Ambassadoi Gurrin MRS. GUERIN; 
an i HON. I'AUI. YAll.LAM HURT, a memh'T 
of the Museum's auxiliary board. 
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ART, 
Berthe Morisot's A r t 
Wel l Displayed Here 

Berthe Morisot and Her Circle, the 
title given the group of paintings 
from the Rouart Collection, Paris, 
effectively hung in the French Gal- j 
lery of the Montreal Museum of j 
Fine Arts, is an offering which 
should attract a large attendance of 
picture-lovers. 

Berthe Morisot, born in 1841 at 
Bourges, took painting lessons at 16 
years of age. and in 1E68 met 
Edouard tàanet, fell in with his 
views and sided with Monet, Pis-
sarro, Renoir and Sisley in opposi-
tion to academic teaching. She mar-
ried Eugene Manet, the painter's 
brother, and, in deference to her 
brother-in-law, continued to exhibit 
under her maiden name after her 
marriage. The paintings on exhi-
bition come from the home of Mme. 
Ernest Rouart, her daughter. 

The works by Berthe Morisot re-
veal how thoroughly she was in 
sympathy with the works of the 
Impressionists, and the arrangement 
shows her development. The rather 
heavy treatment of "Under the 
Lilacs", a mother and two children 
in a landscape, painted in 1874, 
gives way to more deft brushwork 
and airier treatment in "Girl Dress-
ing", done in 1880, this sense of ue 
velopmg freedom in handling and 
skill in suggestion being evident in 
"Eugene Manet and His Daughter 
at Bougival". in the fine spontane-
ous work called "Haystack at Bou-
gival", with men at work in sun-
light which illumines distant houses 
and trees in vivid leaf, and in "The 
Garden" with its two figures and 
flowering bush. Broader in brush-
work and more spontaneous in 
spirit is "At the Edge of the Lake" 
with two figures, swans and distant 
parkland, like qualities marking 
"On the Island, Bois de Boulogne," 
also a figure subject. "On the Lake,' 
« child in a boat, swans and tree-
edged distant shore, is an engaging 
work employing a minimum of 
means. Following come "Child with 1 

G> 
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! a Doll", "Woman Dressing", a por-
trait of Paule Gobillard, seated in 

I a garden; a boldly painted "Self-
' Portrait" with palette in hand; 

Two Children Playing", and "Har-
| vesting". "Cherry Pickers", a ver-
tical composition, done in 1891, is 
recorded as showing the influence 
of Renoir, the balance of the works 
—"Writing at the Window", "Girl 
with Cat" and "Girl Sitting on a 
Sofa", having some of these quail-1 
ties. 

Paintings by those of her Circle 
include a group by Edouard Manet 
—"Portrait of the Artist's Parents" 
a work of sound, solid painting and 
character? more dash being evident 
in the portrait of Berthe Morisot j 
Broad brushwork and harmonious 
values mark "Oysters and Cham-
pagne", by Manet, while by the | 
same artist are a nude, "Cafe-Con-1 
cert", with a woman singer on a 
stage above the skilfully suggested 
audience beneath; "Marguerite at 
Bellevue" — a woman seated in a 
garden reading, some scarlet ger- j 
aniums and a background of rose 
bushes in bloom, and "Portrait of 
Isabelle". Eugene Manet seated in 
a landscape was painted by Degas, 
the example by Monet is ' Bordig-
hera" — buildings, mountains and 
luxurious vegetation, sunny and 
hot, and Renoir's painting of Berthe 
Morisot and her daughter Julie. 

TW C 

Wednesdoy Tea 
Mrs. J. Paradis, assisted by Mrs. 

C. Taschereau. Mrs. A. Vanier, Mrs. 
R. Ouimet, Mrs. R. Gauthier and 
Mrs. P. Panneton, is in charge of 
the Wednesday tea being held to-
morrow aftPrnoon by the Ladies' 
Committee of the Montreal Museum 
of Fine Arts. Tea will be avail-
able in the upstairs foyer of the 
museum from three until five 
o'clock for all visitors. 

I V 

Lecture This Evening 
At Fine Arts Museum 

Dr. Arthur Lismer, educational 
supervisor, Montreal Museum of 
Fine Arts, will give an illustrated 
lecture on Impressionism, at 8 
o'clock this evening in the Museum 
Lecture Hall. Dr. Lismer will use 
as his background the exhibition 
"Berthe Morisot and her Circle," 
now on view at the museum. The 
exhibition includes works by Mor-
isot. Manet, Monet, Degas and 
Renoir. I 

C O - ^ÔSIilwnW 
Now showing in Gallery XII of The Montreal Museum of Fine 

Arts is the work of three young Montreal painters—Owen Chi-
coine, Jean Ostiguy and Gentile Tondino, diploma students 1950-51 
of the. museum's School of Art and Design. 

r\A F i n e Arts Museum 
Has Works of Trio 

Paintings by Owen Chicoine, Jean 
Ostiguy and Gentile Tondino occu-
py Gallery XII of the Montreal 
Museum of Fine Arts, and the 
works of these young Montreal art-
ists make an interesting offering. 

Ostiguy has two versions of land-
scapes in the Spring, is direct and 
forceful in his "La Foret d'Erables," 
maples also figuring in "Paysage 
a la Cabane a Sucre," with the old 
shack partly screened by the bush 
in the foreground. In "Anse a Beau-
fils" he was attracted by the vessel 
at the wharf, shacks, sheds and 
drying nets, while boats and sheds 
are the centre of interest in "Anse 
Brillante." He has a dignified fig-
ure piece — "Jeune Fille Assise," 
the seated girl being in a dress of 
becoming blue. Another item is 
"Study for a head of St. Paul." 

Tondino, besides some still-lifes 
rionc in the accepted modern vein, 
has figure subjects, an effective ef-
fort in flat color being "Figure," 
showing a seated woman in red 
blouse and brown skirt. "Head," a 
young woman with auburn hair, al- j 
so employs a good red. Good in ar- ! 
rangement is "Figure Sitting." There 
is confident painting in the two1 

dark-haired young women in the 
work called "Heads," while blue 
plays its effective part in "Woman 
and Child." "Man Reading" is broad 
and spontaneous. In "landscape" 
pattern has been the main concern. 

Chicoine, who has some still-
lifes. in some of which he takes lib-
erties with forms, has a couple of 
landscapes — "Piedmont" with its 
fields and mountains being done 
with an economy of means, like 
simple treatment being accorded 
The Back Field." Red and yellow 

«alls and the green of grass arc 
the main color notes in "The Back 
Yard." with its birdhousc on a tall 
pole, lower tones being employed in 
Perce Rock," which is seen beyond 

a row of shacks on the shore" 

COltHotM 
Paris Exhibit-
Is Feature of 
W e e k Here 

BY ROBERT AYRE 
rpHE event of the week—and, 
-1 no doubt about it, one of the 
events of the season—was the 
opening, Thursday night, under 
the patronage of the French 
Ambassador and Mme. Guerin, of 
the exhibition "Berthe Morisot 
and Her Circle". These 30 paint-
ings from the home of the 
artist's daughter, Mme. Ernest 
Rouart, of Paris, come to the 
Montreal Museum of Fine Arts 
from the Art Gallery of Toronto; 
and for once Canada is a step 
ahead of the United States: the 
collection goes from here to the 
Metropolitan in New York, and 
then to Toledo, Washington, San 
Francisco and Portland. It con-
sists of 20 works by the woman 
who studied with Corot, who 
was associated with Manet (she 
married his brother) and with 
Monet, Renoir and other Impres-
sionists; seven paintings by 
Manet and one each by Degas, 
Monet and Renoir. 

It is a sort of family affair-
Berthe Morisot paints her hus-
band and her daughter, her sis-
ter and her nieces; Manet paints 
his parents and Degas paints his 
brother—that is Manet's brother, 
Bert he's husband; Manet paints 
Berthe, and Renoir p a i n t s 
Berthe and her daughter Julie; 
the Monet, landscape "Bordi-
ghera" was painted especially 
for Berthe's salon-studio. 

PICTURES H A V E C L O W 

So much for the statistics. 
They sound dull, as statistics 
always do, compared with the 
real thing. I had a quick look at 
the paintings before the open-
ing, all by myself, when nobody 
was around. When Mr. Johnson, 
the building superintendent, 
asked me if I had switched on 
the lights, I said it wasn't neces-
sary: the pictures had their own 
glow. I walked into a room full 
of light and buoyancy, brimming 
with the silver and green of 
summer, never too bright, never 
-too hot, just right for happiness; 
into a world of peaceful gardens, 
of graceful women and children, 
flowers and swans. Paul Valéry 
was right when he described 
Berthe Morisot's work as "the 
diary of a woman who expresses 
herself bv color and drawing." 
Yes, the paintings are feminine: 
the touch is light, the color kev 
is higti—soprano as compared 
with Manet's dark hass—but 
melodious, never shrill. That 
doesn't say the half of it. hut I 
haven't time this week for more 
than first impressions. 

The Finnish Arts and Crafts 
exhibition, assembled bv the 
Fine Arts Academy of Finland 
and the Finnish-American Soci-
ety and brought here hy the 
National Gallery of Canada, fills 
three galleries of the Museum. It 
falls into two sections: the paint-
ing belongs to the past and the 
sculpture, the graphic arts and 
the applied arts belong to the 
present. I t is true, some of the 
painting comes from a past so 
close that it is almost present, 
but the three artists who are still 

" U n d e r the Lilacs", by Bertbe Morisot , the French Impressionist, in the exhibit ion now on view at the 
Montrea l Museum of Fine Arts. 

alive are in their seventies and, 
with the exception of the sculp-
tor Waino Aaltonen, who is 58, 
1here is scarcely anyone over 40 
in the other section and some are 
in their twenties. 

Does this mean that Finland 
c o n s i d e r s her contemporary 
painting less interesting than her 
expression in the other arts? A 
completely contemporary show 
would have been enlightening, 
with today's painting to match 
today's ceramics, rounded out 
perhaps with a few photographs 
reminding us of Finland's con-
tribution to modern architecture. 

We know so little about Fin-
nish painting, however, that the 
historical survey is welcome. We 
are glad to meet that dominating 
personality Gallen-Kallela and 
see him both as the realist ("In 
the Bath-House") and, in the 
later phase, as the illustrator of 
the Kalevala. As northerners we 
can appreciate the rough vigor 
of Sallinen, who paints people 
(the big, colorful "Washer-
women"; himself, "The Day 
After") landscape and still life, 
with gusto. The heavy, massive 
building of Cawen—the bleak, 
blocky woman Eeva-Stiina. the 
stacks of warships in Helsinki 
Harbor in 1919—has something 
to say to us. So have the illustra-
tions of every-dav life—harvest, 
snow-shovellers, burial, market 
scenes—by Collins. 

But none of these vigorous 
people, and. we might add others 

-Enckell and Lonnberg—have 
the originality and distinction, it 
seems to me. of Helene Schjerf-
beck and Hugo Simberg, though 
you might think them both 
u n h e a l t h y . Remembering the 
Schjerfbeck exhibition of two 
years ago, I was glad to see these 
other examples of her work, pale 
flowers of a spirit refined by suf-
fering. Simberg seems to have 
been a divided personality. When 
he painted portrait heads—In this 

show, two boys and an old woman 
— he painted with extraordinary 
skill as well as imagination; 
whefi he painted his nude elf 
"Frost", his "Peasant and Death" 
and his "Gate of Death"—he was 
preoccupied with skeletons—he 
was almost like a primitive, un-
sure of his tools; yet these little 
pictures have an insidious power, 
drawing you hack to Simberg 
when you mightn't return to 
Sallinen. 

STYLE A N D T A S T E 
On the whole, I would say the 

other section is more interesting 
than the painting. I haven't space 
to particularize, but there is style 
and taste in the woodcuts, etch-
ings, lithographs, monotypes and 
serigraphs, and the ceramics are 
astonishing, notably the plaques 
by Rut Bryk, the plaque with 
fossil leaves and the tall bottles, 
like flower stems or bamboo, by 
Toini Muona, the blue dish by 
Kyllikki Salmenhaara, and the 
strange stylized figures by Birger 
Kaipiainen. There is good glass, 
too, and a rug by Laura Korpl-
kaivo-Tamminen, like a giant 
sampler to compare with the 
rich-colored antiques on display. 

Other exhibitions — Stanley 
Cosgrove, Dominion G a l l e r y , 
through November 15. Stanley B. 
Wilson, 231 Elm Street, West-
mount, through next Saturday. 
Bezalel Malchi. . Y.M.-Y.W.H.A., 
through Nov. 10. Four artists, 
Rudolph Messner, Andrew Lu-
kachko, Albert Veinmann and 
Andrei Zadorozny. Antoine's Gal-
lery. Opening Monday, Leonie 
Perry paintings at L'Art Mont-
real, St. Hubert Street; paintings 
by Bruce Stoecker of Morin 
Heights, at Agnes Lefort 's gal-
lery. 

Monday evening, at 8.15, In 
Moyse Hall, the American illus-
trator Albert Dome will give an 
illustrated lecture open to the 
public, under the auspices of the 
Art Directors Club. 

Wednesday Tea 
The Wednesday tea, sponsored by 

the Ladies' Committee of the Mont-
real Museum of Fine Arts, will this 
week be in charge of Mrs. Robert 
Pilot, assisted by Countess de 
Roussy de Sales, Mrs. Peter Dawes, 
and Mrs. Murray Mather. 

Tea will be available in the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. 

2S W Q_ 

Fall Preview 
The president and council of 

the Roval Canadian Academy of 
Arts and the president of council of 
the Montreal Museum of Fine Arts 
have issued invitations to the pre-
view of the seventy-third annual 
exhibition of the Academy, to be 
held at the Montreal Museum of 
Fine Arts, on Friday evening. No-
vember 14, from nine until eleven 
o'clock. 
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L'exposition "Berthe Morisot et ses amis" qui se tient actuellement au 
Musée des Beaux-Arts de Montréal groupe des tableaux de Berthe 
Morisot, de Ma net, Monet, Renews et Degas. Ces peintures, qui font 
partie de la collection Rouart, seront exposées jusqu'au 30 novembre. 
Voici "Huîtres et Champagne", d'Edouard Manel. 

"TV 
o\J 

Au Musée des Beaux-Arts 

Divers aspects de l'école 
impressioniste française 

• 
La saison des expositions bat son 

plein à Montréal depuis quelque 
temps. La plupart de ces exposi-
tions nous mettent en présence des 
efforts encore inacheves de jeunes 
peintres locaux 
mes à se varier infiniment et à;La touche est devenue" beaucoup 
changer sans cesse 1 orientation de plus souple, et les effets sont ob-

moment une touche de Rembrandt 
par sa douceur. Encore une belle 
composition. 

"Huîtres et champagne". C'est le 
. premier tableau de technique im-

sujets eux-mê- pressionniste. Il est peint vers 1877. 
infiniment et a La touche est rinvm:» 

leur oeuvre. Du moins peut-on es-
pérer qu'il en est ainsi pour eux. 
de même qu'il en fut pour des 
maîtres comme ceux dont les toiles 
sont ces jours-ci exposées au Mu-
sée des Beaux-Arts. 

L'exposition "Berthe Morisot et 
ses amis" comporte vingt toiles de 
Berthe Morisot, six die Edouard 
Ma net, et une de chacun des trois 
peintres Edgar Degas, Auguste Re-
noir et Claude Monet. Ces oeuvres 
font ipartie de la collection Rouart 
I-a propriétaire die cette collection, 
Mme Ernest Rouart, de Paris, est la 
fille de l'artiste Berthe Morisot. La 
maison même qui abrite la collec-
tion à Paria appartenait à Berthe 
Morisot, et servait de lieu de réu-
nion pour le groupe des peintres 
iir.pressionn istes. 

Berthe MorisOt a donc joué un 
grand rôle dans l'influence qu'ont 
exercé les peintres de cette ecole. 

tenus autant des éclats de lumière 
que par des contrastes de valeurs.! 
Scm "Nu", peint une couple d'an-l 
nées plus tard, est un éclat de lu-1 

mière. Par le dessin, il rejoint la 
pureté de Renoir. Mais c'est la 
technique de La coloration qui in-
téresse surtout. Manet a ici aban-
donné les contrastes, il a introduit 
la lumière partout. Pour souli-
gner son sujet, il s'est cependant 
permis de l'entourer par endroit 
d'un lourd trait noir. Ainsi le pein-
tre ne cache plus ses moyens; il 
obtient directement les effet» qu'il 
recherche. 

"Café-concert" est peint un peu 
après la toile précédente. C'est la 
-ili * 

volutionnaires que furent les im 
pressionnistes. Après avoir été une 
élève d'un disciple de Delacroix, 
elle avait travaillé sous la direction 
de Corot. L'influence qu'eut sur elle 
ce maître est bien visible dans une 
des toiles exposée au Musée, "Sous 
les lilas". Le paysage dilué dans l'at-
mosphère, les arbres en grandes ara-
besques, cela est bien caractéristi-
que de Corot. Cette toile est de 1874, 
la plus ancienne que l'on ait incluse 
dans l'exposition. 

En général on peut admirer 
dans les scènes vivantes que dé-
peint Berthe Morisot une touche 
très personnelle, urne certaine dé-

jsinvolture, une gaité qui ne se 
retrouve pas dans les toiles de 
Renoir, dont elle se rapproche le 
plus pour sa façon d'illustrer le 

: sujet, ni dans les oeuvres de Manet. 
' de qui elle tient sa technique im-
pressionniste. Alors que Renoir 
semble s'attacher plutôt à mettre 
en valeur certain aspect du sujet, 
Berthe Morisot, par l'importance 
qu'elle attache au fond de toile, 
dépeint un moment complexe de 

plus franchement impressionnante 
des six toiles. Tout est éclairé, et 
il n'y a plus à proprement parler de 
dessin. La lumière seule fait res-

e x t r e e les reinu-es n e o e n e e e m e S O r t i r Obje t s . L ' oe i l d e l ' a r t i s t e 
Ine-mème S s toilel oréTente a . ^ a p t é d e s messages lumineux 
en quelque sSrte la s y n t h ^ r des 11 n o u s r ^ a n s m e t par les tou-
m é Œ d e travail d e s ^ i n t r e s r é - ^ * ^ " 6 "énéUques son Vrtlntirwïnairec nu» fnrctil lac itv». ^ » 

Les deux autres toiles, "Margue-
rite à Bellevue", et "Portrait d'Isa-
belle", peintes toutes deux en 1880, 
sont plutôt inégales dans leur en-
semble. Dans chaque cas la partie 
centrale semble être peinte dan» 
une technique différente de celle d , 
reste du tableau. Dans le premier, 
ce sont les feuillages qui sont dan» 
le style le plus récent de Manet. 
Dans le second, c'est la robe d'Isa-
belle. Ces deux parties de tableaux 
sont vivantes, tant la lumière est 
bien notée. 

Du point de vue de la technique 
de la coloration, la maitresse-piece 
de cette exposition est un Monet, 
peint en 1884. Tout en touches de 
couleurs est ce paysage de la 
Riviéra italienne intitulé "Bor-
dighera". On a là un bel exempli 
de la technique de décomposition 
des couleurs employée par plu-
sieurs impressionnistes. Les cou-
leurs complexes sont réduites à 
leurs éléments juxtaposés, de telle 
sorte que l'on a le sentiment de la 
vibration lumineuse dans tous les .vie. Elle veut, croirait-on recréer éléments d 7 t Z i , w r ' 

l'atmosphère de tel iour de tel e l e m e n t s du tableau. Ici l'artiste 
endroit n e s u b ° rdonne aucun élément de 

I Elle a le sens de l'anecdote, mais T n a m r e e f t f V e ^ ^ L T f " 
de 'anecdote vécue Dlutôt nue de j ? e ' 'i - n e s e Permet plus 
l'anecdote racorUée? G encore! on r

d f l d
c ^ d £ s d e t a l l s c ' « t son oeil 

peut retrouver une autre influence. Q ' n e e 8011 P l n c e a u -
celle de Degas. Ce peintre, qui un 
des premiers se dissocia de la tra-
dition du sujet peint dans une at-
titude conventionnelle, rendit la 
peinture à la vie comme elle est 
vécue. Il fut en quelque sorte le 
peintre de l'instantané. 

L'exposition comporte une seule 
toile de Degas, mais elle suffit pour 
souligner comment le peintre ne 
craignait pas de représenter une 
"impression" de la vie. Dans cette 
toile, la technique demeure toute-
fois classique. 

Les six toiles de Manet forment 
un ensemble extrêmement intéres-
sant. On a d'abord le "Portrait des 
parents de l'artiste" peint en 1860; 
Manet avait alors 28 ans. La compo-
sition est fort belle, selon les nor-
mes qui étaient prédominantes à 
l'epoque, mais le dessin a une cer-
taine raideur, et on sent comment 
le sujet a été étudié. La technique 
est celle du clair-obscur, mais les 
contrastes semblent quelque peu 
exagérés. En somme, line œuvre 
sans doute presque parfaite selon 
l'académisme du milieu du XIXe 
siècle. Le tableau suivant est un 
"Portrait de Berthe Morisot", peint 
en 1874. L'artiste est déiè beaucoup 
plus spontané. Son clair-obscur est 
moins cruel, et il a même pour un 

de Repentigny 
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CôitHetM 
Exhibitions 
In City CoveY 
A Wide Range 

B y R O B E R T A Y R E 

'A S I have often observed—and 
" have probably said in print, 
for you can't help repeating 
yourself when the same pictures 
keep coming round and round 
like rabbits in a-shooting gal-
lery—in the house of ar t are 
many mansions. (The original 
of that paraphrase, I notice, has 
been changed in the new Bible. 
Mansions have become rooms. 
Lest I bring down around my 
ears the wrath of those who 
know, I'd better not get rnixed 
up in exegesis, but it Isn't the 
same thing at all. 

X have a suspicion that what 
was meant by mansions in the 
gospel was not large and hand-
some manor houses but the old 
astrological and astronomical 
divisions of the heavens. At any 
rate, even if the word rooms 
seems more understandable to 
the common reader of today. 
It hasn't the poetry of mansions 
In the heavenly sense, nor the 
patina.) Perhaps we'd better 
forget the whole thing and sim-
ply say it takes all kinds to 
make a world. 

WARMTH AND COOLNESS 
There are more than a dozen 

exhibitions in Montreal just 
now and they certainly run the 
gamut. You have, in the Mus-
eum, the impressionist warmth 
of Berthe Morisot and. across 
the street, in the Dominion Gal-
lery, the classic coolness of 
Stanley Cosgrove. The Finnish 
exhibition closes tomorrow, so 
you have only a few hours left 
to see the imaginative ceramics 
and prints. You have even less 
time to see the sophisticated 
silver—large pieces this time as 
well as rings, bracelets and 
necklaces—of Georges Delrue at 
the Provincial Handicrafts Cen-
tre, 72 Sherbrooke West; the 
exhibition, open this afternoon 
and again at 7.30, closes at 10.30 
tonight 

From these you may turn to 
the Eskimo baskets at the Can-
adian Handicrafts Guild shop 
• nd begin a long iourney in 
«culpture from the little stone 
bears and ivory seals to the 
civilized marble portraits by the 
great Finn, WaJno Aaltonen, by 
way of the expressive figures in 
wood by Bezalel Malchi in the 
Y.M.-Y.w.H.A. and the queer 
little twisting» by Andrei Zador-
ozny In Antoine'» Gallery. Back 
to painting, you may begin with 
the three diploma student»— 
Owen Chtcoine, Jean Ostiguy 
and Gentile Tondlno—in Gallery 
XII, and work your way through 
to the Veteran Robert Pilot in 
the Arts Club and the other aca-
demician, R. York Wilson, in the 
Watson Galleries, taking in as 
you go such young painters as 
Bruce Stoecker a t Agnes Le-
fort 's. and Andre Jasmin a t 3425 
St. Denis S t r ee t 

Your gamut-running will take 
you far afield. York Wilson is 
reporting on a tr ip to the Can-
ary Islands, M o r o c c o and 

Too late for this column, 
73rd annual exhibition of 

the 
the 

Royal Canadian Academy opened 
Portrait bust of the wel l -known in the Museum last night. Start-

. . . . , „ , . . ing todav, Arthur Lismer and A. 
Montreal wr.ter J. Harry Sm.th, by y j a c k s o n will be seen in Gallery 
Orton Wheeler , A .R.C.A. , in the X I I . 

73rd annual exhibition of the Royal 
Canadian Academy, 

N i û N l . 

Co A 
X Y ' M W . U\.<h<HX) 

Art Gallery Movies 
The Montreal Museum of Fine 

Arts will present two documentar-
ies in French, "Nos Tailleurs d'Im-
ages," on French sculptors, and a 
travelogue on Japan at tonight's 
film showing. There will also be a 
film in English. "Merry Christ-
mas," with the Vienna Boys' Choir. 
The program will begin at 8 op.m. 
in the lecture hall. 

France; painters at Antolne's 
show you Paris and London, 
Brighton Beach and Cape Bre-
ton Island; today and tomorrow, 
at his studio, 9 Braeside Place, 
Molse Matus reveals his Israel, 
under the auspices of the Consul, 
Joseph Nebo. To complete the 
calendar, I should say that the 
photograher Michel Brault is 
exhibiting with Mr. Jasmin, that 
an exhibition of paintings by 
Tytus Tomczyk has opened in 
the Librairie Tranquille, 67 St. 
Catherine Street West, and tha t 
Normand Hudon Is exhibiting at 
the Hotel de la Salle, beginning 
Monday. 

MORE TO COME 
I haven't been able to see all 

these exhibitions yet and hope 
to -review some of them next 
week. Today, I should like to 
bask In Berthe Morisot'» sum-
mer sun for a moment cross 
the street to Cosgrove's autumn 
and then drop down the hill to 
Antoine'». 

"Under the Lilacs", which waa 
reproduced last Saturday, is the 
earliest Morisot in the exhibi-
tion, painted while the artist 
was still under the influence 
of Corot and before the full tide 
of impressionism. It is distin-
guished for firm drawing and a 
slightly darker palette, but the 
grace and airiness are there, as 
well as the love. After that, 
until, under the impact of 
Renoir, as in "The Cherry Pick-
ers" and the later portraits, the 

painter begins to feel the need 
for more solidity, the forms dis-
-solye in l ight The catching of 
the fugitive moment is not 
merely a scientific experiment, 
as some people say when they 
talk of impressionism: it is the 
expression of an emotion. One 
of the winning things about 
Berthe Morisot Is that appar-
ently she never limited herself 
to landscape, like Monet and 
some of the other impression-
ists. 

You will always find people in 
her gardens, her own people, 
painted with love. How won-
derfully, and without false sen-
timent, shf> painted the evan-
escence, the tenderness and 
vulnerability of childhood! I owe 
to my wife the observation that 
few have been able to do It, to 
catch children on the wing as 
she did, and tha t one of them 
was Pegi Nicol. 

Odious as comparison» are 
supposed to be, it is impossible 
for the reviewer, running from 
show to show, to pack his ex-rrienees into separate boxes. 

could not go from Berthe 
Morisot to Stanley Cosgrove 
without noticing that while the 
first loved summer, brimming 
with light and chlorophyll, the 
second turns to the ebb season, 
when the trees are leafless and 
there Is acid In the color. Berthe 
Morisot was sensuous and warm, 
close to the earth; Stanley Cos-
grove is Intellectual and cool. 
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73rd Annual Exhibit 
Of R.C.A.on ViewHere 
Collect ion of Works Opened 

at Mon t rea l Museum 
of Fine Ar ts 

w o v j e . r v O & a . r I S , 

Portia White. Cletfve Home. R.C.A, 'bacjfed by a height, low trees edg-
has a striking portait of Howard ! ing a road on which pedestrians 
Dunnlngton-Grubb, and Dr H. P. 
O'Neill is the subject of Robin Watt. 
A.R.C.A. Faith Wood paints "Bar-
bara." Mrs. Marjorie L. Child sends 
"Giselle," and John M. Alfsen. 
A.R.C.A., contributes a self-portrait 

and a woman with a donkey travel. 
called "Assisi from the Plain," and 
"Gem Lake," rather forbidding, roc-
ky country, the steep shore being 
mirrored in the water—a work of 
rich color, and "Blood Indian Re-

Just short of 120 works in differ-
ing media form the 73rd annual ex-
hibition of the Royal Canadian 
Academy of Arts being held in the 
Montreal Museum of Fine Arts. It 
is a refreshing show of varied con-
tent, and has been capitally hung. 

A. J. Casson, P.R.C.A.. is repre- ; 
sented by a painting of wild, rocky, 
wooded country, with poplars mir-
rored in the water, called "Calm af-
ter Storm," and the painting of a 
home and barns and a man walk-
ing to get water at a pool, entitled 
"Frosty Morning." Robert W. Pilot, 
R.C.A., is represented by one ex-
ample—"Kingston from the Water-
front," generally low in tone, show-
ing a domed building and other 
structures under a cloudy sky. Har-
old Beament, R.C.A., in "Northland 
Solitude," paints massive snow-
streaked rocks, mirrored in water, 
with an Eskimo in a kyak looking 
at the sky in which gee'se are fly-
ing. Adrien Hebert, R.C.A., sends a 
painting of freighter and tugs, with 
a rain squall passing over, called 
"Le Port," and a studio interior.! 
Arthur Lismer, R.ClA.. paints noble , 
trees in "In the Forest, Vancouver, 
B.C.," and Franklin Arbuckle, 
R.C.A., has "Portuguese Cove, N.S.," , 
with moored boats at a wharf and 
buildings on a height, backed by 
evergreens. Frances-Anne Johnston. 
A.R.C.A.. has a colorful still-life i 
called "Victuals," and is convincing 
in her study of sunlight in "South 
Window," with its plants on a rack. 
Albert Cloutier, A.R.C.A.. besides 
"Boats in Port," shows a wild land-
scape. called "Wasted Wilderness, 
No. 2." Hal Ross Perrigard, A.R.C.A, 
has an effective winter scene in 
"Abandoned Quarry, Pigeon Cove, 
Mass," with snow-covered stone, 
frozen pool and buildings. H. Mabel 
May, A.R.C.A.. is decorative in her 
work railed "Ripening Fields," and 
Frederick B. Taylor. A.R.C.A . sends 
a painting of old buildings on St. 
Norbert street. Thurstan Topham, 
A.R.C A., shows an unusual bént 
formation in "The Condor Rock. 
Mount Condor, Val David. P.Q." 
Mrs. Yvonne McKague Housser, 
R.C.A., is simple and grim in her 
work entitled "Funeral in Decem-
ber," and Dorothy Stevens, R.C.A., 
employs bright color in building 
and vegetation, called "Spice Island, i 
B.W.I." Figures promenading in 
pairs around a pool, called "Recre-
ation Hour." is the offering of Kath-
leen M. Morris, A.R.C.A. 

R. York Wilson, R.C.A., shows a 
figure at a flower stand, called 
"Toluca Market," and a group of 
ships, called "Camouflage Composi- ' 
tion." is by Rowley Murphy, i 
A.R.C.A. "Forgeron du Village," a 
man busy at the anvil, is by Fran-
cesco Iacurto, A.R.C.A., and Jean I 
Paul Lemieux, A.R.C.A., is crisp and i 
direct in his landscape entitled 
"Paysage a St. Simeon." Robert ». 
Lougheed sends "Sunday Afternoon. 
North of Ste. Rose, P.Q.," showing 
a group of sleighs about a house 
in a snowy landscape. "Leaside still-
lip" is by Mrs Paraskeva Clark, 
and Adrian Dingle, A.R.C.A., has 
an effective vertical composition 
called "Old Ice House." Joachim 
Gauthier. A.R.C.A.. paints "Fast 
Water." in a wooded landscape, and 
employs water color for "Palmer 
Rapids." Figures on a bowling 
green, called "Mixed Doubles," is 
by J. S. Hallam, R.C.A., and Fred 
Finley. A.R.C.A., is decorative in 
"Birds and the Sea." Leslie Coppold. j 
A.R.C.A.. paints ancient structures 
about the level crossing in his work 
called "Gatetower." There is rich 
color in rock and sea in "Promon-
tory," by Charles F. Comfort. R.C.A . 
and Mrs. Jean Forbes, A.R.C.A., is 
effective in "June Flowers." L. A. C. 
Panton. R.C.A., shows imagination 
in his "Ballet of Fog and Rock,"; 
and Gordon E. Pteiffer has at-
mosphere in "Soft Winter Weather." 
Tom Roberts. A.R.C.A., paints 
"Mennonites after Church." ana 
Carl Schaefer, A R.C.A., is direct in 
"Fields with Evening Sky." a 
watercolor. Charles H. Scott, 
A.R.C.A., employs the same medium 
for Quiet Woods. B.C." William H. 
Taylor, sends "October, the North i 
River," and Goodridge Roberts is 
represented by two vigorous exam-
ples—"Squaw Island" and "Georgi-
an Bay Landscape." A watercolor 
called "Morning Mood" represents 
Harry E G. Ricketts. 

Lilias Torrance Newton. R.C.A., is 
represented by a portrait of Field j 
Marshal Earl Alexander, KG.. while 
Mrs. George Cooper, in yellow with 
a peony in her hand, is the subject 
by Archibald Barnes, R.C.A Mrs 
Carol Telfer, with a red curtain as 
a background, is by Allan Barr. 
A.R.C.A.. while Kenneth K. Forbes, 
R.C.A., contributes a family group— 
"Mrs. Alan Hollinrake and Chil-

"Eskimo Children" is by Kathleen : serve, Alberta." 
Daly, A.R.C.A., and Octave Belan- T h e sketches indicate wide trav-
ger contributes "The Bookworm." i e l i n r e m 0 , e regions, the group in-

Others exhibiting are John Ben- eluding "Bear River," with house, 
nett, Jack H. Bush. A.R.C.A.. Alan 1 bare trees and distant hills: "East 
C. Collier, Mrs. Rody Kenny Cour-1 Wind, Barren Islands" in which the 

i ice, Langley Donges. Harold A. Duf-1 rocky country is recorded in rich 
jfin, Mrs. Hilda Danks. Albert reds and browns, and "Barren 
Jacques Franck, Eric Freifeld, H G. Lands" having much the same pic-
Glyde. R.C.A.. Jack Hamer, Mrs. torial elements. A fence plays its 
Tutzi Haspel-Seguin. Mrs. B. Cogil) decorative role in "Farms at Pin-
Haworth, A.R.C.A., Peter Haworth, cher, Alberta," a work of fine dis-
A.R.C.A., Tom Hodgson, Nicholas tance, while blue water, flecked 
Hornyansky, A.R.C.A., James Kemp, with foam, and distant hills are 
Roy K. Kiyooka, Sidney A. J. Led- spontaneously set down in "Beaver 
son, John C. Little, Virgina Luz. Lodge Lake, Saskatchewan." 
Grant Macdonald. John Martin. Buildings edge the water in "Yel-
A.R.C.A., Doris McCarthy, A.R.C.A., lowknife Bay," and tents have their 
Harley W. Parker. George Pepper, place in the rocky landscape, called 
A.R.C.A., Mrs. Suzanne B. Raney. "Camp in the Coppermine Country." 
Tom Roberts. A.R.C.A., William:"Hay River from Plane" makes a 
Roberts, Peter C. Sheppard, good composition—the land, scored 
A.R.C.A., Mrs. Odric Smith, Sydney by the winding waterway, while he 
H. Watson. A.R.C.A.. Wm. P. Wes- also painted "Bear River from Boat," 
ton. A.R.C.A., William Winter, with moving water, distant hills and 
A.R.C.A. a cloudy sky. "Muskeg," with low 

In Sculpture: Sylvia Daoust.R.C.A . hills and bare trees, is an attractive 
Frances M. Gage, Stanley Hayman, color scheme, and a big white tent 
Mrs. Elizabeth Bradford Holbrook, with figures have their part in roc-

(Cleeve Home. R.C.A . Mrs Jean k y country, entitled "Camp in the 
Home, Jacobine Jones, R.C.A., Barren Lands." Sunlight glows on 
Frances Loring, R.C.A., Orson hill and shore in "McDonough 
Wheeler, A.R.C.A. Lake" 

Etchings, lithographs, etc.: Ghitta J l " ? ™ " j " / T P r n e d w i t h 

Caiserman, Sidney Goldsmith, Nich- - ° m e • t h e 

olas Hornyansky. A.R.C.A., Walter1 w o o d e d landscapes being reminis-
J. Phillips, R.C.A.. and Mrs. Kath-
erine Ross Robinson. 

Architecture: Gordon S. Adam-
son, A.R.C.A.; Fetherstonhaugh, 
Durnford, Fetherstonhaugh, Durn-
ford, Bolton and Chadwick <H. L. 
Fetherstonhaugh, R.C.A. A. T. 
Gait Durnford, A.R.C.A.); Marani. 
and Morris (F. H. Marani, R.C.A.); 
Forsey Page, A.R.C.A. 

cent of "In the Forest, Vancouver 
Island, B.C."—which represents this 
painter in the R.C.A. show in the 
same galleries—the region in which 
he worked this summer. Done in a 
direct, free manner his favored 
theme is the trunks and foliage of 
noble gvergreens silhouletted against 

| sunlight. His interest in pattern is 
clear in most of the examples—the 
treatment of the foliage in "Shore-
line," "Twisted Tree," and "Rocks 
on the Shore." He has found oppor-
tunities for touches of rich color in 
"Slash and Litter of the Forest." 
"Forest Meets the Shore," "Stumps 
in the Forest." an attractive ex-
ample being "Little Cove," with its 
rocks, trees and curving shore. Big 
ferns have not been overlooked in 
his paintings of undergrowth, and 
an impressive sketch is "Edge of 
the Forest." Drifted logs backed by 
spruces are the pictorial elements 
of the attractive "Sea Fog and Shore 
Line." 

Chairman 

"TW. Co 

Museum Movie Night 
The Montreal Museum of Fine 

•Arts will present its usual program 
of films in the lecture hall at 8 
o'clock this evening. This includes 
three short documentaries, "Sculp-
ture for Life." "Pompeii and Vesu-
vius." and "Tutti Frutti" with the 
Vienna Boys' Choir. 

0 \ 1 . 

Jackson and Lismer 
H o l d i n g Exhibition 

Paintings and sketches by A. Y. 
Jackson. C.M.G., O.S.A., and Arthur 
Lismer, R.C.A., occupy the walls of 
Gallery XII at the Montreal Muse-
um of Fine Arts, the varied works 
making an interesting offering. 

In Jackson's group there are five 
large works—"The Barns," with the 
old structures under snow, a stretch 
of country, and a dark, heavy sky : 
with birds; "Early Spring. Quebec," 
with humble homes edging a rutted 
road with ascends to a distant 
height, the more colorful and im-
pressionistic mass of buildings. 

F i n e A r t M u s e u m 

A n n o u n c e s P r o g r a m 
The Montreal Museum of Fine 

Arts will present its usual program 
of films in the Lecture Hall at 8 
p.m. tomorrow. This includes three 
short documentaries. "Sculpture 
for Life " "Pompeii and Vesuvius." 
and Tutti Frutt i" (with the 
Vienna Bovs' Choir). The Museum 
will be open from 7.30 to 10 p.m. 
tomorrow. 

V W ^ 

Royal Canadian Arts Academy 
Elects Robert Pilot President 

Robert W. Pilot, R.C.A.. of Mont-
real ,was unanimously elected pre-
sident of the Royal ' Canadian 
Academy of Arts, at the annual 
meeting held in the Lecture Hall 
of the Montreal Museum of Fine 
Arts, succeeding Alfred J. Casson, 
R.C.A.. of Toronto, L. A. C. Pan-
ton, R.C.A., of Toronto, was elected 
vice-president, W. L. Somerville, 

R.C.A.. was born in Egremont, 
Cheshire, England, and studied his 
profession at the Ontario College 
of Art, Toronto, of which, since 
June 1st. 1951, he has been prin-
cipal. He is a member of a num-
ber of Canadian art societies. He 
served in the First World War, 1916-
19 

Fred J. Finley. A.R.C.A., was born 
in Newcastle, New South Wales,! 
Australia, and studied at the Syd-
ney Art School, Academie Julian, 
Paris, and the Bavarian Academy, 
Munich. He was appointed to direct 
the Commercial Art Department of: 
the Ontario College of Art in 1946. 
He served with the Australian for-
ces, 1914-1919. 

Goodridge Roberts, A.R.C.A., of 
Montreal, was born in Barbados, 
B.W.I., and studied at the Ecole 
des Beaux-Arts, Montreal, and at 
the Art Students League; and 
under a Carnegie grant. He was a 
Resident Artist at Queen's Univer-
sity, Kingston, Ont., 1933-36. In 1943 
Roberts went overseas holding a 
commission in the Royal Canadian 
Air Force as an official War Artist. 

ARMANI) FINN, chairman of 
the Canadian ORT (Organization 
for Rehabilitation through Train-
ing) Exhibition of Paintings 
which will be held at the Mont-
real Museum of Fine Arts"7rom 
De<\ S to Dec. 21 under the dis-
tinguished patronage of His Ex-
cellency, the Rt. Hon. Vincent. 
Massey, Governor General of 
Canada. The exhibition will 
feature works by outstanding 

contemporary artists of Montreal. 

-TVl S W 

Wednesday Tea 
The Wednesday tea. sponsored 

by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs.1 

E. LeMessurier, assisted by Mrs. E. 
Buchanan. Mrs. B. Braiherd, and 
Mrs. M. Chorney. 

Te* will he available in the up-
stairs foyer of the Museum from 
three until five o'clock for atl 
visitors. 

Hw 

Fine Arts Museum 
Meeting Nov. 27 

The annual meeting of members 
.of the Montreal Museum of Fine 
Arts will be held on Thursday, 
Nov. 27, at 4 p.m. In the gallery. 
Reports from officers and council, 
financial statements, auditors re-
ports will be heard and election of 
councillors and appointment of 
auditors will be conducted. 

Two by-laws will be considered: 
Special by-law "A," enacted by the 
council, amending and renumber-
ing the by-laws of the corpora-
tion, and special by-law "B," read-
ing as follows: "At the annual 
meeting of r.-.ember;, there be 
elected, in addition to nine coun-
cillors who shall serve for the 
term of three years, two council-
lors who shall serve for thp term 
of one year and two councillors 
who shall serve for the term of 
two years." 

PILOT, P.R.C.A. 

R.C.A., of Toronto, remains treas-
! urer, and Fred Finley, A.R.C.A., To-
ronto, was elected secretary, suc-
ceeding Herbert S. Palmer, R.C.A., 
of Toronto, resigned. 

Those elected to Council (2 
years) are: R. York Wilson. R.C.A., 
Charles F. Comfort, R.C.A., Her-
bert S. Palmer, R.C.A., and' Cleve 
Home, R.C.A., for one year, all 
of Toronto. 

The only other election was that 
of Goodridge Roberts, painter of 
Montreal, as Associate member of 
the R.C.A. 

Robert Wakeham Pilot, M.B.E.. 
P.R.C.A., was born in St. John's, 
Newfoundland, and studied at the 
classes of the Art Association of 
Montreal under William Brymner, 
C.M.G., R.C.A., and under Maurice 
Cullen, R.C.A., and also at Acade-
mie Julian, in Paris. He was elected 
A.R.C.A. in 1925 and R.C.A. in 1934. 
He saw active service in the First 
World War 1916-18. and as a cap-
tain in Italy in the Second World 
War. 

Lawrence A. Colley Panton. 

dren " A Bronfman is the -subject 
by Oscar de T a d r- * ...Lii. 
Marion 

Lall. A.R.C A 
Long. R.C.A., paint 

while 
Mis-s 

To The Members of 

The [Montreal 
of Fine 

Museum 
Arts 

The members of the Mon+reol Museum of Fine Ar ts who 
have at heart the future of the Montrea l Museum, ore 
urged to be present at the Annua l meet ing of the 
Museum, which wi l l take place at four o'clock in the 
af ternoon, November 27, 1952, in order to vote against 
the adopt ion of a revised series of by-laws which have 
been mode by the Council. These revised by-laws are 
aimed at restr ict ing membership in the Museum and at 

" ' increasing the vot ing powers of a few members. I f 
these by-laws are adopted, it means that the members 
ot large wi l l v i r tua l ly be deprived of their r ight to express 
their views in the a f fa i rs of the Museum. It wi l l mean 
also that the Museum wil l be less accessible to the 
general publ ic, than ever was and thot , for obvious 
reasons, no grants either f rom the Ci ty of Mont rea l or 
f rom the Province of Quebec wi l l be obtained in the 
future. 

THE GROUP OF NINE 



COlt%tM 
All Phases 
Presented 
By Academy 

BY ROBERT AYRE 
'TRITE as it may be to say so, A there's something for every-
body in the 73rd exhibition of 
the Royal Canadian Academy, 
now to be seen at the Montreal 
Museum of Fine Arts, through 
December 7. It 's a good sub-
stantial Academy show, setting 
before us examples of every 
phase of contemporary expres-
sion in Canada, from the official 
portrait and the strictly literal 
landscape to the personal fan-
tasy, except the extreme abstract 
and the automatist. Broad as 
the Academy has become, you 
wouldn't expect to find them. 

Earl A'exander isn't an ex-
hibitor this year, as he used to 
be when he was Governor Gen-
eral, but he is present in a 
portrait by Lilias Torrance New-
ion, the wide lapel and cuff and 
the folds of his great coat coming 
into play for design. This dry, 
matter-of-fact statement may be 
contrasted with Cleeve Horne's 
portrait of Mr. Dunnington-
Grubb in which t ruth is ap-
proached In another way, by 
exaggeration and something like 
flippancy, and with the heavily 
charged se(f portrait by John 
Alfsen. This last, and his Negro 
mother and child in the jungle, 
make, a good many of the other 
portraits end figure studies look 
like mere sketches. This could 
not be said, however, of Kenneth 
Forbes' conversation piece of a 
mother and her four children, an 
astonishing attempt to combine 
the spontaneous and the monu-
mental. 

PATTERN OF WHITE 
Of paintings looking at people 

In groups there aren't many. J. 
S. Hallam works out a pattern 
of white forms in his "Mixed 
Doubles." And in his "After-
math," akin to the American 
regionalists, H. G. Giyde deals 
with a much more serious sub-
ject, a disaster in Alberta—air 
raid, éarthquake or cyclone, I'm 
not sure which, but it gives you 
pause; the painter is restrained 
and much surer of himself than 
he used to be. Alan C. Collier 
looks for the drama of the mine 
in "Shrinkage Stope Drillers," 
but Canadians continue to neg-
lect their industrial enterprise as 
picture material. 

Landscape for Its own sake 
«till has a hold, though not the 
Pre-Cambrian Shield. It crops up 
only here and there, as in the 
naked copper rocks of Charles 
Comfort's "Promontory." in 
Albert Cloutier's "Wasted 
Wilderness," in Mrs. Odric 
Smith's mosaic "Fait beau," and 
In the free-running Georgian Bay 
landscapes by the newest ARCA, 
Goodridge Roberts. Naturally it 
is in A. J. Casson, immediate Past 
President of the Academy, for he 
was a member of the Group of 
Seven, although he didn't get as 
excited about the North Country 
as the others did. He was always 
a measuring man and to me a 
work like the bleak "Frosty 
Morning" is too composed. 

' T h e W a t e r f r o n t , Kingston", by Robert W . Pilot, newly elected 
Academy, in the exhibit ion at the Museum of 

The new President, Robert W. 
Pilot, belongs to a different 
tradition, as you will see by the 
subtleties of his "Kingston from 
the Waterfront." There is 
mellowness, too, In "Le Port" 
and "Intérieur" by Adrien 
Hébert. The " harshness of the 
big city, on the other hand, is 
brought to light, and a cruel 
light it is, by Leslie Coppold's 
"Gatetower," which reveals every 
detail of a garbage-littered rail-
way crossing, even to the chalk 
scrawls and the labels on the 
beer bottles. But the painter 
isn't as all-seeing as you might 
imagine. My young son asked me 
why, since the locomotive is so 
close to the crossing, the gates 
are not down. 

ROOM TO STRETCH 
The same sort of literal total 

recall is to be found in Franklin 
Arbuckle's "Portuguese Cove, 
N.S." Albert Cloutier doesn't 
try to take in so much in "Boats 
in Port"; he is more relaxed and 
gives you room to stretch and 
breathe. Rowley Murphy deals 
with bigger boats, hut it s strange 
to see his "Camouflage Compo-
sition" here; has he done nothing 
since the war? 

Even when they are interest-
ing, most of the paintings do not 
break new ground, they belong 
to the old order, and I felt that, 
the architects were far ahead of 
the painters. Look at the Ship-
shaw development (no indication, 
by the way, that Andre Fieler 
painted the big mural), at the 
Bank of Canada, the hospital, 
the apartments and the schools, 
the perfume factory and the 
churches, and see if you don't 
agree. 

Looking around for deviations, 
I find traces of individuality, 
however, though some of the 
works might ne described as 
whimsical rather than important. 
William Roberts' water color, 
"Morning Paper," a little man on 

a bench behind a thin iron fence 
at the end of a long line of 
houses reminds me of the movie 
cartoonists who created McBoing-
Boing. There is another quaint 
empty srteet in Roy Klyooka's 
"White Buildings," with a fish 
swinging in one window and a 
quarter-melon moon cocked over 
the roof. These would be good 
book illustrations. So would 
Tom Roberts' "Mennonites af ter 
Church" but S. H. Watson's 
"City, Back Elevation," cutouts 
of buildings, is pure pattern. 

H A W O R T H E X H I B I T S 

Peter Haworth's "Swamp 
Bonnets" is a pretty flower pat-
tern and his wife's "Old Root 
Fence," featuring a pileated 
woodpecker and curlycued Vic-
torian house is a pleasant fan-
tasy. There is more body in 
Paraskeva Clark's bright little 
still life with lemons. I was 
taken with John Martin's rich 
swirl of "Greek Things" and his 
still life of playing cards and 
jugs, "Royalty*'; with Tom Hodg-
son's abstract still .life (also 
water color > "Yellow Circle" ; not 
so much with L. A. C. Panton's 
wraiths in "Ballet of Fog and 
Rock." Yvonne McKague Hous-
ser's "Funeral in December" is a 
touching anecdote. The print 
section is small but f must men-
tion Ghitta Caiserman's litho-
graph, "Reclining Figure," and 
the monotype 'Tieta." in the 

•style of Picasso, by Sidney Gold-
smith. 

R. York Wilson'* "Toluca 
Market," large in concept as in 
dimensions, with i t s . complex 
organization of big elements, its 
movement resolved in equilib-
rium and its reverberating organ 
tones of color, is in a class by 
itself. Arthur Lismer's "In the 
Forest, Vancouver Island" brings 
me to the Lismer and Jackson 
exhibition in Gallery XII. But 
that will have to wait until next 
week. So will Professor Christo 

President of the Royal Canadian 
Fine Arts. 

Stefanoff, at Antoine's and Hor-
tense Gordon a t Agnes Lefort's. 
Mrs. Gordon's abstractions will 
be here all next week, closing 
next Saturday, and the Pro-
cessor's technicolored Laurentian 
landscapes will be on view 
through Monday, December X. 

Other exhibitions — H. Les'ie 
Smith at the Arts Club: ceramics 
and paintings by Eileen Reid, 
Alise Kalnins and Maria Huld-
shinsky, at 574 Cote St. Antoine 
Road, today from 3 to XO p.m.; | 
Êaintings by Ferron and Blair, 

iall de Gesu, 1200 Bleury, 
through December 8; Normand 
Hudon, a t the Hotel de la Salle, 
through next Tuesday. 

Film Program 
Two documentaries — Newfound-, 

land and Klee Wyck — will be 
featured on Montreal Museum of1 

Fine Arts film program at 8 p.m. 
Wednesday in the museum's lecture 
hall. "Klee Wyck" deals with the 
artist Emily Carr. 

TW S t w 

Denies the Accuracy 
Of Recent Statement 

Sir,—On Saturday, November 
22nd, there appeared In the local 
près» a notice over the signature 
"The Group of Nine" which 
attempts to influence the opinion 
of members of The Montreal 
Museum of Fine Arts by state-
ments which are completely un-

I true and grossly distorted. The 
revised by-laws referred to in the 
announcement are not, as staled, 
aimed at restricting membership 
in the museum, but are intended as 
a means of protection of the very 
large assets of the museum. The 
reference to the deprivation of 
members of their rights to express 
their view» perhaps refers to the 
associate members of the Museum, 
who many years ago were granted, 
for a reduced fee. certain restricted 
privileges of membership including 

[the right to attend meetings but 
i excluding the right to vote, 
j Because of restricted space and 
other practical reasons, the new 

; By-laws do not extend to these 
Associates the right to attend 
meetings. In other respects all 
their privileges remain undis-
turbed. 

I The expression "increasing of 
;the voting powers of a few mem-
bers" no doubt refers to the by-

ilaw conferring upon Patrons (true. 
I unfortunately, too few in number) 
the right to 10 votes. Multiple 
votes have always had sanction in 
the by-lawg and the by-law in 

'question simply recognizes and 
extends this established principle 
to patrons who were formerly 
merely honorary appointments but 

! are now members who have made 
Important d o n a t i o n s to the 

I Museum. Nothing in the revised 
by-laws touches in any way upon 
the accessibility of the Museum to 
the public. The statement that the 
passing of these by-laws will mean 
that the Museum will be less 
accessible Is completely false and 
mischievous. That the City of 
Montreal and the Province of Que-
bec will be influenced bv the gra-
tuitous statements of "The Group 
of Nine" seems highly Improbable. 

F. Cleveland Morgan. 
President, Montreal Museum 
of Fine Art* 
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Pour la postérité 

' Tw a 

Two Films Arranged 
At Fine Arts Museum 

At. 8 p.m. tomorrow the Mont- j 
real Museum of Fine Arts will fea-
ture, on its regular film program, 
two documentaries, "Newfound-
land" and "Klee Wyck," the latter 
a film on the life and work of 
Emily Carr, well known Canadian 
artist The films will be shown in 
the Museum Lecture Hall. 

T K l C O A y L ^ Q - , 

tslovl. 
Wednesday Tea 

Mrs. Ernest LcMessurier, assist-
ed by Mrs. Erskine Buchanan, Mrs. 
H. W. Brianerd and Mrs. Melvin 
Chorney, will be in charge of the 
Wednesday "Tea, sponsored by the 
Ladies Committee of the (Montreal 
Museum of Fine Arts, being held 
tomorrow afternoon. 

Tea will be available in the up-
stairs foyer of the Museum from j 
three until five o'clock for all visit-1 
ors. 

Letters From Our Readers 
Reply to Charges on Art Gallery 

Sir.—On Saturday, November 22. The expression "increasing of the 
there appeared in the local press a voting powers of a few members" 
notice over the signature "The b r e ( e r s t o t h e b l a w c o n . 
Group of Nine which attempts t o i . -, 
influence the 'opinion of members ferrmg upon Patrons (true, untor-
of The Montreal Museum of Fine tunately, too few in number) the 
Arts by statements which are com- right to 10 votes. Multiple votes 
pletely untrue and grossly distort- have always had sanction in the 
ed. by-laws and the by-law in question 

The revised by-laws referred to simply recognizes and extends this 
in the announcement are not, as established principle to Patron? 
stated, aimed at restricting mem- who were formerly merely honor-
bership in the Museum, but are in- ary appointments but, are now 
tended as a means of protection of members who have made important 
the very large assets of t h e donations to the Museum. 
Museum. The reference to the de- Nothing in the revised by-laws 
privation of members of their touches in any way upon the acce?-
rights to express their views per- sibility of the Museum to the pub-
haps refers to the Associate Mem- lie The statement that the passing 
bers of the Museum, who many of these by-laws will mean that the 
years ago were granted, for a re- Museum will be less accessible h 
duced fee. certain restricted privi- completely false and mischievous 
leges of membership including the That the City of Montreal and the 
r.ght to attend meetings but exciud- Province of Quebec will be in-
ir.g the right to vote. Because of fluenced by the gratuitous state-
restricted space and other practical ments of The Group of Nine" 
reasons, the new by-laws do not ex- seems highly improbable, 
tend to these .Associates the right f . CLEVELAND MORGAN 
to attend meetings. In o t h e r President, 
respects all their privileges remain ; Montreal Museum of Fine Art* 
undisturbed. Montreal, Nov. 21. 

L'ex-gouverneur général du Canada, lord Alexander, présentement 
ministre de la Défense dans le gouvernement britannique, trône 
(en peinture) i l'exposition de la "Royal Canadian Academy of 
Arts", au mutée des Beaux-Arts. Ce saisissant portrait est l'oeuvre 

de Lilias-Torrance Newton. (Photo Cambronne) 



Ç ^ a - - S ' A < v t > O j . « \ W V f c ç * . 
u \ r*0\)e.tv\Wt_ 

Reflets de l'âge d'or 

• (Photos C»'nl>ronne) 
Ces petits Esquimaux, vus par Kathleen Daly, jettent un 
peu de fraîcheur au salon de la ' Royal Academy of Arts", 
au musée des Beaux-Arts. La toile ci-dessus, signée Leslie 
Coppold, est un exemple du genre "photographique". 

New Museum 
y Law Discussed 

All I 
'oriiior Bv-lawn 

W ould He ItVplllct-d — v 
A new by-law which would have 

Ihe effect of replacing all the 
former by-laws of the Montreal; 
Museum of Fine Arts, was one of ' 
the subjects discussed this after-
noon at the annual meeting in the 
Art Gallery on Sherbrooke street 
west. 

One of the results of the pro-
Dosed new by-law would be that 
future officers of the organization 
would be selected by the council 
from among the councillors, in-

j.stead of by the members at large, 
i There is also provision for the 
number of councillors to be in-

joreased f-rom 21 to 27. 
Associate members, who have 

j heretofore been allowed to attend 
ineetings, but had no right to vote, 
•would be excluded from future 

j meetings. Much confusion and ad-
ministrative difficulties have been 

! experienced in the past through 
the attendance of associate mem-
bers who had no voting rights, it 
was stated. 

F. Cleveland Morgan, of Mont-
real, is president of the organiza-
tion. 

LA PEINTURE 
Réalisme 

pas humain 
S'il est vrai qu'un retour au réalisme se manifeste en 

peinture dans la plupart des pays du monde, le salon 1952 
de la "Royal Canadian Academy of Ar ts" est encore^un peu 
à la page: on y voit plus d'une centaine d'oeuvres dont 
plusieurs pourraient f igurer dans une exposition v d e 
photographie. » 

C'est le cas. par exemple, de 1a 
tour de garde-barrière de Saint-
Henri qui a inspiré Leslie Coppold. 
Le peintre a tenu à représenter 
planche par planche, si l'on peut 
dire, la tour et la petite maison' 
sordide qui se dresse tout à côté. 
Tableau qui témoigne d'une rare 
maitrise technique, mais qui ne 
reflète que les apparences de la 
réalité. 

La même réflexion vaut pour 
plusieurs autres tableaux, dont 
un de Franklin Arbuckle, sur un 
petit port de pêche de la Nouvelle-
Ecosse. Il y a cependant dans cet 
Arbuckle un effort d' interpréta-
tion qui ne laisse pas le specta-
teur indifférent. La facture de la 
scène de mine d'Alan-C. Collier 
est mieux réussie. On y voit tout 
de même, dans un décor fidèle à 

Academy of Arts", qui se tient au 
musée des Beaux-Arts jusqu'au 7 
décembre. 

I -- Ferron et Bloir } 

Dans le hall du Gesù, Marcelle 
Ferron et R Blair exposent des 
toiles 'montrant que le genre auto-
matiste <ou abstractionniste) n'est 
pas mort à la suite du départ de 
Borduas. Ces tentatives de repré-
sentation inconsciente des réalités 
intérieures ont sans doute leur 
mérite (souvent insaisissable): elles 
ne nous empêchent toutefois pas 
de souhaiter que Ferron et Blair 
débouchent un jour sur la réalité 
tout court. 

Les autres expositions de la se-
maine se tiennent au musée des 

Le» troii grâce». Ou, comme le veut le titre de ce tableau i l'huile, 
"Trois femme» et un oi»eau". Le peintre e»t GrantfMacDonald. Son 
emploi de la couleur est d'une repotants sobriété qui convient bien 
au classicisme de son dessin, d'autre part plein de mouvement. Ce 
tableau fait partie de l'exposition de l'Académie royale de» art», au 
Mutée de la rue Sherbrooke. 

TV, 

Beaux-Arts et à la galerie Agnès-
ia ti°.Uté' extér ieure" q^uë lqué%h<v I ft»*: U premiere, es, consacrée 

sence de 1 homme. Jackson; l 'autre, à des abstrac-
C'est precisement cette piSesen- t i o n s à la géométrie, signées Hor-
de l'homme, de rnere les détails, tense-M. Gordon. A.R.C.A. ce 

que l'on cherche souvent en vain 
au salon de la "Royal Canadian P. ST-GERMAIN 

Fine Arts Museum Reports Deficit 
Urges Fuller Recognition of Work 

The (annual meetine of members of thejMontreal Museum of Fine 
Arts vesterday adopted a revision of by-law? without opposition. Two 
minor amendments moved from the floor were both accepted by F. 
Cleveland Morgan, the president, and passed unaffimously. 

G. Meredith Smith, C.A.. the honorary treasurer, reported a deficit 
for the vear ending August 31, 1952. of $23.249. as compared to one of 

' >$17.376 in 1951. Both income and 
operating expenditures were up in 
the past year. 

S 

Museum Ladies9 Committee Sponsors Lecture on Flowers 

JOHN STEEGMAN, MA, FSA, OBE, director of the Montreal 
Museum of Fine Arts, addressed a meeting yesterday of the 
general committee of the Ladies' Committee held in the museum. 
Final plans wore discussed for the lecture which will be given by 
Louise B Fisher, who is in charge of the exhibition buildings of MRS. ANSON MeKIM and MRS. MAI RICE HI DON 

Mr. Morgan said in his presi-
dential report that "we. had much 
hoped for an increased contribu-
tion from the city, which we sadly 
need, but the authorities have 
merely renewed their grant, of 
$10.000. from which we deduct near-
ly $3.000 for water taxes. Though 
we are grateful for this assistance, 
we still plead for a fuller recogni-
tion of the work we are doing, 
not only for Montreal itself, but for j 
the added attractions- and services 
we give to visitors." 

Toronto's museum, he pointed out. 
receives $50.000. 

Mr. Morgan also welcomed John 
Steegman to the museum as its new 
director. Mr. Steegman. who came 
from the National Gallerv of Wales 
and has had experience in the Na-
tional Portrait Gallery in London, 
took up his duties a month ago, 
succeeding Robert Tyler Davis. 

Dr. Arthur Lismer. the educa-
tional supervisor, reported that the 

! increasing activity of adults, in the 
educational program "is a sign of 
a breaking down of the isolation 
of art and artists. No more con-
vincing and refreshing confirma-
tion of the universality of artistic 
experience could be stated than 
this simple evidence that more and 
more people are concerned with 
making, as well as with just look-
ing at. pictures." 

He also reported that more than 
6.000 children and students have 
received instruction and training in 
the museum's classes in the past 
eight years. 

The following members were 
elected to the council: Hon Edou-
ard Asselin, Q.C., R. H. Charle-
bois. Sydney Dobson. Dr. J. W. A. 
Hickson. Mostyn Lewis, F. Cleve-
land Morgan, G. A. }4orris, Honore 
Parent. Q.C., and Lazarus Phillips, 
Q.C., all for a three-year term; 
Robert P. Jellett and G. Meredith 
Smith, for * two-year term; Dr. 
C. F. Martin and- Anson McKim, 
for a . one-year term. 

The officers of the corporation 
will be elected by the council at 
its next meeting. 
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Art Museum 
Adopts New 
Election Rule 

Reports 011 Busy Year 
Given at Exceptionally 
Well-attended Meeting 

'A N E W by-law under which of-
" ficers a r e to be elected by the 
council f rom among the councillors 
v a s passed last evening a t ihe an-
nua l meet ing of the | Montreal 
Museum of Fine ' Arts, which paid 
w a r m t r ibute t o ' t h e leadership ot 
F. Cleveland Morgan, ' he presi-
dent , who was in the chair. 

The by-law also created the new 
office of honorary secretary, and 
extended the powers of the acquisi-
tion committee, but it refused to 
exclude f rom a t tendance a t the 
meet ings associate members who 
have always a t tended hitherto, but 
have no voting rights. 

Record Attendance Noted 
T h l president, comment ing on 

the large meeting, which, he said 
indicated the widest interest in his 

years ' experience on the coun-
cil, observed tha t if the hall, which 
seated only 300 people, proved too 
small, then a la rger hall would 
have to be obtained. There were 
280 people at tha t meeting. 

Mr. Morgan was one of the 10 
m e m b e r s of council elected for a 
t h r ee years ' term, and under the 
new by-law, two others were 
elected for two years, and two for 
one year . 

Those elected for th ree years, 
besides the president, were : Hon. 
Edouard Asselin. QC, R. H. Charle-
bois, Sydney Dobson, J. W. A. 
Hickson, PhD, Mostyn Lewis. G. A. 
Morris, Honore Paren t , QC. and 
Lazarus Phillips. QC: those elected 
for two years were Robert P. Jel-
let t and G. Meredith Smi th ' and 
those for one year, Dr. Charles F. 
Mar t in and Ànson McKim. The 
council in f u t u r e will consist of 27, 
Instead of 21 members, according 
t o the new by-law. 

The new Director, Mr. Steeg-
»man, fo rmer Director of the Na-
tional Gallery of Wales, was intro-
duced to the ga ther ing by Mr. 
Morgan, and responding in both 
F r e n c h and English, said he ap-
proached his task with a deep 
sense of responsibility. Mr. Steeg-
m a n said he hoped he would be 
rewarded with the goodwill of all 
t he members . 

Tribute to a President 
i! 

Principals at t h e j p n n u a l meeting yesterday of 
the Montreal Museum of Fine Arts a re shown 
above at the close of the meet ing which paid 
t r ibute to the leadership of F . CLEVELAND 
MORGAN, the nresidont. (cent re) . Left to right 
are : JOHN STEEGMAN, the new director; 

HONORE PARENT. QC, vice-president: MRS. 
CECILE MARCOl X-CAII.LE, joint chairman. 
Ladies' Committee; Mr. Morgan: MRS. GALT 
DURNFORD, joint chairman. Ladies' Commit tee; 

, and MOSTYN LEWIS, who presented the fin-
ancial report . 

of the levy on forest products for 
educational purposes. 

He said t ha t one of the purposes 
of the museum was educational, 
and it t he re fo re deserved a pro-
portion of the levy made on the 
pulp and paper ope ra to r s . 

Stresses Need F o r Funds 
The president said the ma t t e r 

would be considered, (or the or-
ganization required all the financial 
assistance it could obtain. 

In his annual report , Mr. Morgan 
said tha t est imated expenses for re-
pairs on the a r t gallery might run 
as high as $47,000 "and even this 
leaves several desirable improve-
ments for ano ther season." A great 
deal of work had been done. 

The museum had hoped for an 
increased gran t f rom the city, but 
the la t ter had merely renewed thei r 
g ran t of $10,000: and only $5,000, 
an increase of $2,000, was for th-
coming f rom the Provincial Gov-
ernment . The Toronto City Council 
gave $50,000 to i ts a r t gallery. 

"I t is becoming more and more 
imperat ive to seek added support 
f rom both . public and private 
sources," he continued. "We have 
hesitated to join the legion of other 
bodies who have gone hat in hand 
to an already generous public. But 
ours is not one of chari ty only, but 
of support ing a service any cul-
tured societv needs and. indeed. 

Pr in te r ' s E r r o r Corrected demands. We hope all members 
Mr. Morgan, in moving the a d o p - ! w i " t h e i r u t m o s t t 0 F r P £ s o u r 

• ion of the by-law observed tha t l c a ' , ' ï p ' , . . . , . .. . 
t h e rule tha t patrons ( the word I .. Mr. Morgan paid high t r ibute to 
honora ry was dropped) should 
have 10 votes, was apparent ly a 
pr in ter ' s error , the intention being 
tha t pa t rons should have "no votes 
et all. 

An associate member a f t e r re-
quest ing tha t all suggestions of 
member s receive a reply, e i ther 
favorable or against , asked if t he 
council would take up with the 
Provincial Government t he m a t t e r 

A general meeting of the Ladies' 
Committee of the Montreal Museum 
of Fine Arts was held in the Lec-
ture Hall of the Museum on Tues-
day morning when Mr. John Steg-
man. F.S.A.. O.B E., director of the 
Museum, addressed the meeting. 
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Mrs. Louise B. Fisher, exper t on 
118th cen tu ry hort icul ture , is a r -
riving in town tomorrow and will 

I stay a t the Ritz-Carlton. She will 
give a lecture on f lower a r range-
ments on Wednesday, a t half-past 
two o'clock in the lecture hall of 
the Montreal Museum of FineArts . 1 
The lec ture for members and the , 
general public Is under the spon-
sorship of the ladies committee at 
the museum. 

Mrs. Louise B. Fisher, of Col-
onial, Williamsburg, Virginia, who 
is to address the Women 's Art 
Society on Tuesday af te rnoon, 
December 2. in the lecture room 
of t h e Museum of Fine Arts will 
s tay at the Ritz-Carl ton. On Wed-
nesday a f te rnoon Mrs. Fisher will 
give ano the r address in the 
Museum of F ine Arts, under the 
sponsorship of the Ladies' Com-
mi t tee of the Museum. 

the work of the ladies' committee, 
an innovation in their program 
this vear, namelv the f lower show, 
proving so popular that they had 
been urged to repeat it. He also 
commended the work of Edward 
Cleghorn, assistant to the director, 
who did the interim work between 
the depar tu re of Rober t Tyler 
Davis, the fo rmer Director, and 
the arr ival in Montreal of his suc-
cessor, Mr. S teegman, "supremely 
well." 

Reports also were presented on 
behalf of Mr. Davis and Dr. G. R. 
Lomer, cha i rman of the l ibrary 
committee; and by Mr. Cleghorn, 
Dr. Ar thur Lismer, the 'educat ional 
supervisor, and Mrs. Gait, Durn-
ford, joint ahai rman of the ladies' 
committee. 

fi.OOn Children Taugh t 
Dr. Lismer reported tha t the 

1 school of ar t and design had an 
enrolment last year of 500, with 
250 additional children and juniors 
registered. During the past eight 
years, 6,000 children and s tudents 
had received instruction a t the 
school, he noted-

Mr. Lewis, present ing the re -
port of the honorary t reasurer , G. 
Meredith Smith, CA, pointed out 
tha t while income dur ing 1952 had 
exceeded the 1951 total by almost 
$5,000, operat ing expendi ture had 
gone up f rom $108,055 to $118,752. 
This despite "mater ia l " decreases 
in the direct costs of exhibitions, 
lectures and general expenses, he 
said. 
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A FORMER PHYSICS' TEACHER who has unearthed eentnrles-
old secrets of drying flowers so that they keep their fresh-eut look 
throughout the winter will visit Montreal on Wednesday. She Is 
Louise B. Fisher, a slender silver-haired woman who has been In 
eharge of Colonial Williamsburg's 18th century flower and frui t 
arrangements since 1935. !J4rs. Fisher Is coming to our eity to speak 
under the auspices of the^Ladies' Committee of the|Montreal Museum 
nf Fine Arts in the lecture hall of the museum on Wednesday 
afternoon. 

To keep flowers in the Williamsburg buildings throughout the 
years, Mrs. Fisher undertpok research on the art of preserving flowers 
fo^ winter bouquets. Pur ine the summer she collects and dries her 
bouquet materials and in the autumn she makes about fil) arrange-
ments for winter use. She arranges her .dried materials into bou-
quets that retain their freshly-picked look from one year to another. 

An authority on all kinds of plants grown in Colonial America, 
her book, "An Eighteenth Century Garland," has established her 
as an expert on IRth pentury horticulture. 

Mrs. Fisher's lecture, which will he Illustrated with lantern 
slides In rolor, will be keyed to amateurs In the art of flower 
arrangements. She will tell of the holders she uses, the eolnrs and 
textures she eombines, her way of massing flowers to achieve the 
kinds of bouquets that onee graced colonial homes as well as how 
to f i x ' bouquets so that they will look fresh for several days. 
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City Ar t Show 
Exhibition of the works of Mont-

real contemporary painters will 
open Dec. 8 under sponsorship of 
Organization f o r Rehabilitation 
Through Training. The show will 
be in Montreal Museum of Fine 
Arts. 1379 Sherbrooke street west 
and will run until Dec. 21. 

TV 
i i f L L 2 - . 

' Mrs. A. T. Gait Durnford and 
jMme Cecile Marcoux Caille, co-
presidents of the Montreal Museum 
of F ine Arts, will en ter ta in a t tea 
tomorrow, following the lecture toi 
be given a t . half-past two o'clock 
in the museum, by Mrs. Louise B. 
Fisher, on "The Flower and F ru i t 

FLOWER ARRANGEMENT 
A lecture on f lower arrange-

ments, sponsored by the Ladies' 
Committee of the Montreal Museum 
of Fine Arts will be given by Mrs. 
Louise B. Fisher at 2.30 p.m. Wed-
nesday in the lecture hall of the 
museum to members of the museum 
and the general public. 

Ar rangements 
l i a m s b u r g . ' M 

of Colonial Wil-

Mrs. J. J. Louson will enter ta in 
this a f te rnoon at tea for Mrs. 
Louise Fisher, of Will iamsburg. 
Va., a f t e r Mrs. Fisher 's lecture to 
the members of Women 's Ar t So-
ciety. 

W e d n e s d a y T e a 
Mrs. Robert Pilot and Mrs. 

I Jacques Paradis will be in charge 
lof the Wednesday ~>a being.heid 
tomorrow afternoon by the] Ijad.c.--
Committee of theJMontreal Museum 
of Fine Arts» They will be as-
sisted by members of their conn-
rr^Ctoe. Tea will be available in 
the epstairs foyer of the Museum 

1 from three until -five o'clock for all 
jvisitojr», . . 

Mrs. Loijise B. Fisher, of Wil-
liamsburg, Va,, well-known -expert 
on 18th century horticulture is 
giving a Jçcture tqmor ro* after-
noon in the Lecture Hall of fh'<* 
Montreal Museum of Fine Arts on 
Floral and Fruit Arrangements in 
colonial Williamsburg homes and 
buildings. This lecture, under the 
sponsorship of the Ladies Commit-
tee of the Museum, is for members 
and the general public. !• 

I Brig, and Mr*': W. J. Lawson and 
jMiss Janet Lawson, who attended 
JSt. Andrew's Ball on Friday evening 

Mrs. L. B. Fuller is en 
u „ 

tertaining 
1st luncheon tomorrow in honor of 

Mrs. Louise B. Fisher. of Williams-

lurg. V»., prior to he- lecture at 
the Montreal Museum of Fine Arts 
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Varied Styles 
Offered By 
Croup Here 

By ROBERT AYRE 
Q F the seven painters to come 

under review this week, 
t h r e e a re extrover ts who show us 
the Canada before our eyes, and 
we recognize it, though we may 
never get as f a r north as A. Y. 
Jackson 's Great Bear Lake or see 
t he British Columbia forest just 
a s Ar thu r Lismer sees it or, in 
gazing a t the Laurent ians, rise 
t o the heights of Professor 
Chris to Stefanoff , who tells us 
t h a t "if e terni ty be iman's des-
t iny, then it will be shared fore-
mos t by those who create." The 
o the r four painters t ake us out 
of Canada Into s t range terr i -
tories, guessed a t in dreams, per-
haps, but undefined by any geog-
raphy . 

Jackson 's exhibition in Gallery 
XII 

a t the Museum is a handfu l 
of sketches f rom the rusty and 
desolate bar ren lands of thé sub-
Arctic — the links of the Hay 
River chain seen f rom an air-
plane, Bear River f rom a boat, a 
camp on the Coppermine, bould-
ers and a few shacks a t Yellow-
knife, the September Mountains, 
t h e Teskierpi Mountains, Cobalt 
Island. 

T h e honest, vigorous Jackson 
touch Is on them, and it is a good 
th ing t h a t a Canadian ar t is t 
should push past the f ront iers to 
remind us of the overwhelming 
Canada beyond the last bus stop, 
bu t they a r e monotonous and 
t h e r e a ren ' t enough of them to 
m a k e a show. Four big canvasses 
f r o m the Toronto Art Gallery 
and one f rom the Canadian Na-
t ional Exhibition were borrowed 
to m a k e weight, including two of 
t he Quebec landscape well-known 
to you, "Ear ly Spring" with i ts 
ru t ted road, and "The Barns" 
huddling together in the swirl of 
d r i f t s of snow and cloud. The 
light-filled mosaic, "Assisi f rom 
t h e P la in" takes you back 40 
years to Jackson's European days 
before the Group of Seven began 
discovering the Nor th . 

BASKET Of TREASURES 
A r t h u r Lismer has brought 

back a basket of t r easu res f r o m 
t h e B.C. shores and jungles— 
"Beach S tu f f " such as anemones, 
•hells, bones and leaves; fores t 
• tuff such as s tumps and fal len 
logs, slash and l i t ter , jewelled 
undergrowth . In cont ras t with 
Jackson 's Iron Nor th this is 
tropical country, and the painter 
del ights In the thrus t and explo-
»ion of i ts vegetation, In" Its 

f;orgeous colors, but most of all 
n Its juicy green. These f an -

tasies don't go quite so well when 
they ' re wr i t large. It seems to 
me. The bigger pictures, "Shore 
Line, "Edge of the Forest ," "The 
Dark Trees" and "Cathedra l" a r e 
r ich In color and sumptuous in 
rhy thm, bu t a bit obvious In the i r | 
«tyllzation; I «e t more f u n out 
• f the l i t t le ones. I 

The Canadian Organization for 
Rehabil i tat ion through Tra in ing 
is sponsoring an exhibition of the 
works of about 30 Montreal 
painters in the Museum, opening 
on Monday, Dec. 8. 

Next Monday Le Centre d 'Art 
de Ste. Adele will present an ex-
hibition of ceramics by Paul Riou 
a t Agnes Lefor t ' s gallery. 

Works by Jack Beder, L. Field-
ing Downes and David Morrice, 
in Gallery XII. opening today. 

T W S W 
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LECTURE ON F L O W E R S 
"pHE Ladles' Commit tee of the 

Montreal Museum of Fine Arts 
is sponsoring a lecture by Mrs., 

1 Louise B. Fisher on "Flower a n d | 
F ru i t Arrangements in Colonial 

] Williamsburg Houses and Build-
lings." at 2.30 p.m. tomorrow. The 
' lecture is open to the public and 
I members of Hie Museum. 

This will be followed in the 
evening by films on "Eighteenth 

j Century Life in Williamsburg,"! 
'and "Will iamsburg Restored," a t 
8 p.m. in the Museum. 
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I Public to View 
Royal Portrait 

McGill Lends Painting 
Of Queen to Museum 

Hailed as an extremely fine work 
of art, the portrait of î î e r Majesty 
the Queen, painted bv Margaret 
Lindsay Williams, has been loaned 
by McGill University to the (Mont-
real Museum of Fine Arts, where 
it will be on view to the public. 

The portrait was given to Mc-
Gill by a member of the Board of 
Governors and for the past two 
weeks has been on display in the 
Royal Victoria College where 
students have been attracted to 
the vivid personality of Her 
Majesty as so brilliantly caught on 
canvas by the artist. 

The portrait is destined to be 
hung in McGill University's new 
library, now under construction as 
an addition to the Redpath Library. 
Hundreds of students use this 
library each day and the extremely 
attractive likeness of Her Majesty 
will be a constant reminder of 
the close link which the university 
has had down through the years 
with the Royal Family. 

The artist, Britain's most famous 
living painter of royalty, painted 
Her Majesty three times before 
she became Queen. 

In the work donated to McGill, 
the Queen looks very natural It 
was completed In six weeks and 
sent along to Buckingham Palace 
for approval. Word came back that 
Her Majesty was greatly pleased. 

The Queen Is shown wearing a 
diamond tiara, a diamond necklace 
and the Ribbcn and Star of the 
Garter. On her left wrist she 
wears a platinum bracelet watch, 
one of her favorite pieces of 
jewelry. 
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Queen's Portrait 
Loaned by McGill 
To Arts Museum 

Portrait of Queen Elizabeth II by 
Margaret Lindsay Williams has 
been loaned by McGill University 
to Montreal Museum of Fine Arts 
where it will be on public display 
for two weeks. 

The painting, given to the uni-
versity by a member of the Board 
of Governors, has been on display 
for the past two weeks in Royal 
Victoria College. 

The artist, Britain's most noted 
.living painter of royalty, painted 
Her Majesty three times before she 
became Queen. The McGill paint- ; 
ing was completed in six weeks 
and Buckingham Palace reports 
the Qyeen was very pleased with 
it. 

It shows the Queen wearing a 
diamopd tin . a diamond neck-
lace and the Ribbon and Star of 
the Garter. On her left wrist she 
wears a platinum bracelet watch. 

The ' portrait will eventually» be 
hung in McGill'» Redpath Library 
extension. 

Mrs. A. T. Gait Durnford and Mrs 
Cecile Marcoux Caille, co-president 
of the Ladies' Committee of thr 
Montreal Museum of Fine Arts, are 
entertaining at tea this afternoon 
in honor of Mrs. Louise B. Fisher, 
of Williamsburg. Va , following her 
lecture at the Montreal Museum of 
Fine Arts sponsored by the Ladies' 
Committee. 
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Are Patrons 
For ORT 
Exhibition 

^ M O N G patrons for the Cana-
dian ORT exhibition by Mont-

rea l contemporary painters at the 
Jfontreal Museum of Fine Arts, 
from December 8 to December 21, 
under the distinguished patronage 
of His Excellency, Rt. Hon. Vin-
cent Massey, CH, Governor-Gen-
eral of Canada, are: His Hon., the 
Hon. Gaspard Fauteux, Lieut.-
Governor of the Province of Que-
bec; Hon. Brooke Claxton, Minis-
ter of National Defence; Hon. 
Douglas C. Abbott, Minister 
of Finance; His Worship Mavor 

| Camillien Houde. CBE, His 
Worship Mayor R. Bourque, of 
Outremont; Mr. Ernest Trial, 
Consul-General of France; Dr. F. 
Kaestli, Consul-General of Switz-
erland;, Mr. J. Varekamp, Acting 
Consul-Generai of The Neth"r-
lands; Hon. Mr. Justice Harry 

! r a t shaw. Hon. Mr. Justice E. i 
Fabre Surveyer, Dr. F. C.yril j 
James. 

Madame Pauline Donalda. Mr, 
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TO ADDRESS ART SOCIETT 
Doris Hedges, Montreal short-

story writer, novelist and radio 
commentator, will address the Wo-
men's Art Society at the Museum 
of Fine Arts on Tuesday, at 11 S.m. 
Her subject will be "The Future 
Canadian Writer." 

AROUND OUR TOWN: Montreal is due to have a visit from one 
of the colorful Sitwell triumvirate early in the new year. Saehev-
erell Sitwell, youngest of the clan and a famous British poet and 
critic, will give an address at The Montreal Museum of Fine Arts 
on January 5. His subject will be, "Venetian Painters." The address 
is being sponsored by the very active Ladies' Committee of the 
museum. 

.Lazarus Phillips, ORE. QC; Mr. 
Leon D. Crestohl. QC. MP: Mrs. 
Albert Dupuis, Mr. Cleveland Mor-
gan, Mr. Honore Parent, QC; Mrs. 
R. G. Gilbride, Mr. Sam Godinskv, 
Alderman Max Seigler, Mrs. Allan 
Turner Bone, Mr. Oscar Faerman, 
Mr. Jean C. Lallemand, Mr. Hy-
man Grover, Dr. "David Ballon, 
Mrs. Alton Goldbloom, Mrs. Syd-
ney Levitt, Dr. A. Aisentadt. Mr. 
George W. DeBelle and Mr. Mon-
roe Abbey. 

The official opening and recep-
tion will be held on Monday eve-
ning December 8. at ei<*ht o'clock, 
under the honorary chairmanship 
of Mr. Leon D. Crestohl. QC, MP. 
Sneakers will include Mr. Lazarus 
Phillips, who will open the exhibi-
tion, and Mr. John E. H. Steeg-
man. OBE. MA, FSA. will bring 
greetings from the Art Associa-
tion. The opening is by invitaWon 
only. 

A U X 
Tomorrow Final Day 
Of Mor isot E x h i b i t 
R .C.A. Show A t Museum Of 

Fine Ar ts Lasts T i l l 
December 7 

"TV C o ^ W - A v Ç/L 
Three well known women artists will be exhibited In Gallery 

X I I of The Montreal Museum of Fine Art» from December 17 to 
January i. They are Franres-Anne Johnston. Mabel Lockerby and 
Ethel Seath. 

Sunday afternoon will be the last 
opportunity to view the group of 
paintings from the Rouart Collec-
tion. Paris, shbwn in the French 
Gallery of the Montreal Museum 
of Fine Arts under the title of 
Berthe Morisot and her Circle. The 
works by Berthe Morisot, the most 
comprehensive that have ever been 
shown in Montreal, are admirably 
displayed and reveal her marked 
talent. Paintings by the artists who 
formed her Circle are, outside of 
examples in the permanent collec-
tion, only occasionally shown here 

—Manet, Monet, Degas and Re-
noir. 

The 73rd Annual Exhibition of, 
the Royal Canadian .Academy of 
Arts, which also occupies upstairs 
galleries, remains on view until 
Dec 7. 

In Gallery XII there is an ex-
hibition c ' work by David Morrice, 
Jack Beder and Fielding Downes. 

Armand Finn is chairman of the 
Canadian ORT (Organization for 
Rehabilitation through Training» 
exhibition of paintings which will 
be held in the Lecture Hall of 
the Montreal Museum of Fine Arts 
from Dec. 8 to Dec. 21. This show 
which, it is announced, will be 
under the patronage of His Excel-
lency, the Rt. Hon. Vincent Mas-
sey, C H., Governor General, is to 
feature works by contemporary 
artists of Montreal. Official open-
ing. Dec. 8, will be by invitation 
only 

Pa t rons 
The Canadian ORT Exhibition by 

Montreal Contemporary Painters at 
the Montreal Museum of Fine Arts 
from December 8 to December 21. 
under the distinguished patronage 
of His Excellency, the Right Hon. 
Vincent Massey, C.H., Governor-
General of Canada, has the follow-
ing partial list of patrons and 
patronesses: His Excellency, the 
Hon. Gaspard Fauteux. Lieutenant-
Governor of the Province of Que-
bec: the Hon. Mr. Douglas C. Ab-
bott, Minister of Finance for Can-
ada; the Hon. Brooke Claxton; His 
Worship, Mayor Camillien Houde; 
His Worship Mayor R. Bourque. of 
Ontremont; Mr. Ernest Triat. Con-
sul-General of France; Dr. F. 
Kaestli, Consul-General of Switz-
erland; Mr. J. Varekamp, Acting 
Consul-General of the Netherlands; 
the Hon. Mr. Justice Mr. Harry 
Batshaw; the Hon. Mr. Justice E. 
Fabre Surveyor; Dr. Cyril F. James; 
Madame Pauline Donalda, Mr. Laz-

' W . A , Y ^ l 
Talks on Writing 

DORIS HEDGES, Montreal short 
story writer, novelist and com-
mentator, who will address the 
Women's Art Society at the 
Museum of Fine Arts on Tues-
day at 11 a.m. on the subject: 
'The Future Canadian Writer." 

Following the lecture on floral arrangement being given this 
afternoon at The Montreal Museum of Fine Arts by Louise B. 
Fisher of Colonial Williamsburg, the Ladies' Committee of the 
Museum will also sponsor the showing of two films at the 
museum this evening at eight. They will be "18th Century Life in 
Williamsburg," and "Williamsburg Restored." The public is invited. 

arus Phillips. O.B F... Q.C.; Mr. Leon 
D. Crestohl. Q.C.. M.P : Mrs. Albert 
Dupuis; Mr. Cleveland Morgan; Mr. 
Honore Parent. Q.C.: Mrs. R. G 
Gilbride: Mr. Sam Godinsky; Alder-
man Max Seigler; Mrs. Allan Tur-
ner Bone; Mr. Oscar Faerman; Mr. 
Jean C. Lallemand; Mr. Hyman 
Grover; Dr. David Ballon; Mrs. 
Alton Goldbloom; Mrs. Sydney Le-
vitt: Dr. A. Aisenstadt; Mr. George 
W. DeBelle: Mr. Monroe Abbey. 

The official opening and recep-
tion will be held on Monday 
evening, December 8. at eight 
o'clock, under the honorary chair-
manship of Dr. Leon D. Crestohl, 
Q.C.. MP. Speakers will include 
Mr. Lazarus Phillips. O.B.E., Q.C.. 
who will open the Exhibition, and 
Mr. John E. H. Steegman, O.B.E.. 
M A., F.S A.. will bring greetings 
from the Art Association. This 
opening is by invitation only. 
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Sponsoring 
Art Exhibit 
CANADIAN ORT (Organization 

for Rehabilitation through 
Training) is sponsoring an,1 exhibi-
tion of paintings by a group ofi 
well-known Montreal cpntempor-| 
ary artists at the J Montreal 
Museum of Fine Arts, December: 
8 to December 21 inclusive. The 
exhibition is under the distin-' 

f'uished patronage of His Excel-j 
ency, the Rt. Hon. Vincent i 

Massey, CH, Governor-General of 
Canada, and will be opened by 
Lazarus Phillips, OBE, QC, Honor-, 
ary President of the Canadian 
ORT Federation. 

As part of its cultural and edu-
cational program, ORT has tyider-
taken to arrange this showing in 

i order to stimulate public interest 
in the works of Montreal painters. 
More than thirty local artists, 
who have previously exhibited at 
the Art Gallery, will participate in 

; this showing. 
Although the officlsl opening on 1 December 8 is by invitation only 

the balance of the two-weeks' 
showing will be open to the public. 

Armand Finn is In charge of the 
exhibition, with Mrs. H. II. Gould 
as «o-chairman. The committee 
includes Mrs. H. D. Cheifetz, Mrs. 
L. D. Crestohl, Mrs. J. Krakower, 
Mrs. Jack N. Heller, Mrs. Morton 
Mintz, Nat Cohen, Moe Aspler, 
and Gregory Charlap. 

Social Interest 

-G»rcl« rboto 
MR. LAZARUS PHILLIPS. OBE, QC, honorary president of the 
Canadian ORT Federation, and MBS. PHILLIPS, who are patrons 
for the forthcoming Canadian ORT [exhibition of paintings, by an 
outstanding group of Montreal contemporary artists, which will 
be held at the Montreal Museum of Fine Arts from December 8 
to 21, under thè-distinguished patronage of His Excellency, the Rt. 
Hon. Vincent Massey, CH, Governor General of Canada. 
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Fine Arts Museum 
Wednesday Tea 

The Wednesday tea. sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
E. LeMessurier, assisted by Mrs. E. 
Buchanan, Mrs. M. Mather, and 
Mrs. H. Lafleur. 

Tea will be available In the up-
stairs foyer of the Museum from 
three until five o'clock for all visi-
tors. 

n 57 
Wednesday Teo 

Mrs. Ernest LeMcssurier. assist-
ed bv Mrs. Erskine Buchanan. Mrs. 
Murray Mather and Mrs. H. La-
fleur. will be in e*v.rge of the tea 
table at the Wednesday Tea being 
arransed by the Ladies' Commit-
tee of the Montreal Museum of 
Fine Arts. Tea will b- available 
in the upstairs foyer of the Mu-
seum from three until five o'clock 
for all visitors. 
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Local Works 
Featured In 
Display Here 

BY ROBERT AYRE 

"JJET'S see what's left of the 
last verse," as Johnny 

Btandley say j In "It 's In the 
Book". 

As the year draws to a close, 
we have the large exhibition of 
about 65 paintings by 30 or more 
contemporary Montrealers spon-
sored by the Canadian O. R. T. 
Federation. 

Under the distinguished pa t . 
ronage of the Governor General, 
it will be formally opened in the 
Museum on Monday night by 
Lazarus Phillips, QC, CBE, Hon-
orary President of the O R. T. 
Federation, and it will come 
down just before Christmas. The 
painters included (in alphabeti-
cal order) are: Marion Aronson, 
Jack Beder, Fritz Brandt ner, 
Ghitta Caiserman, Albert Clou-
tier, Stanley Cosgrove, Henry 
Eveleigh, Emma Frankenberg, 
Mary Filer, Marguerite Fainmel, 
Louise Gadbois, Eric Goldberfe, 
Herman Heimlich, Arthur Lis-
mer, John Lyman, Mable Lock-
erby, Louis Muhlstock, Harry 
Mayerovitch, Kathleen Morris, 
Ernst Neumann, Alfred Pinsky, 
Robert Pilot, Moe Reinblatt, | 
Goodridge Roberts, Maurioe 
Raymond, Marian Scott, Philip 
Surrey, Betty Sutherland, Rose 
Wiselberg, Fanny Wiselberg and 
Gordon Webber. 

NEW EXHIBITION 
Start ing next Friday, we have 

•'Five Contemporary British 
Painters," works by Ben Nichol-
son (who won the first prize in 
the 1952 Pittsburgh Interna-
tional at the Carnegie institute) 
Matthew Smith, Joseph Herman, 
Robert Colquhoun and William 
Gear. 

This will carry us over the 
Une well into the New Year. The 
current three-man show in Gal-
lery XII has another week to 
run and it will be succeeded by 
an exhibition of Mabel Lock-
erby, Ethel Seath and Frances-
Anne Johnston, through January 
4. 

Already, the Museum is think-
ing about the 70th Spring Show, 
tentatively booked for March 8-
April 33. ' 

Jack Beder's section of the 
three-man show in Gallery XII 
Is a demonstration of the value 
of culling, i t is better, in my 
opinion, to look at 16 painting^ 
by one man than 116. His show 
at Antoine's a while ago was too 
big; here, with less to look at 
you can see more. There are 
three of Montreal streets—Oxen-
den, Sherbrooke, St. Louis 

Square—painted with affection 
for the citv and the warm colors 
of its buildings; the rest are 
from Nova Scotia. Mr. Beder 
puts lots of action Into "North 
West Wind" and "Derelict Sea 
Wall", with the white sea bear-
ing down on the shore, and there 

is plenty of energy in his large I 
still lifes of driftwood on the ; 
beach. Excited by the vigorous 
rhythms of trunks and branches | 

• and the contrast of their silver ; 
grey with the shrill gieen of 1 
grass sprouting from the sand, 
he paints them in oil, water color 
and gouache and he gets a dif-
ferent music from each, from : 

I staccato to legato, with the forms 
enlarged and slowed down. 

His neighbor, Dayld Morrice, 
is all slowness and even stillness. 
He is a reserved, careful painter. 
His churches — St. Marc's sur-
rounded by its headstones, Bidde-
ford in the moonlight, I.es 
Eboulements — his farm build-
ings, his Lac Cloutier, his cycla-
men on the table, even the big 
industrial doings at Peribonka, 
all sit motionless for his steady 
contemplation, and, as he chooses 
the hours of the day for their 
tones, his color has a sombre 
cast. 

The third painter, on the 
contrary, prefers the snapshot 
to the time exposure. L. Fielding 
Downes paints Peggy's Cove ana 
other holiday places, and does a 
big crowded canvas of East Side 
New York, but he's at his best 
in his quick water color impres-
sions of the Montreal harbor and 
the streets of Quebec City. 

Local Ar t is ts ' Works 
Feature ORT Show 

Collect ion A t Fine Ar ts Mus-
eum Opens To Public 

On Tuesday 

Sponsored by Canadian ORT — 
Organization for Rehabilitation 
throught Training — an exhibition 
of paintings by Montreal contem-
porary artists, displayed in the 
Lecture Hall of the Montreal 
Museum of Fine Arts, will be op-
ened with a preview, by invitation 
only, on Monday evening. The ex-
hibition. which is under the patron-
age of His Excellency the Rt. Hon. 

Vincent Massey, C.H., Governor-
General of Canada, has been con-
tributed to by artists well known 
to Montrealers. 

Robert W. Pilot, P.R.C.A., is 
represented by two works — "Octo-
ber Day, Sherbrooke, Que., with 
placid water, trees, reflections and 
distant buildings, and a typical bit 
of the Ancient Capital, called "Win-
ter, Dufferin Terrace. Quebec," 

twith glimpse of the Citadel, the 
promenade, and a stretch of ice 
and water, with Levis beyond. 
Arthur Lismer, R.C.A., sends typ-
ical examples in the decoratively 
handled "Lily Pond. Georgian Bay," 
and "Twisted Tree." Goodridge 
Roberts, A.R.C.A., besides a small, 
breezy landscape called "Hillside, 
Port au Persil," has a work in his 
more usual vein, entitled "Jukes 
Island, Georgian Bay," with rocks, 
row of pines and a glimpse of 
water. Albert Cloutier, A.R.C.A., 
treats trees broadly in "Autumn, 
Laurentians," with some rich hues, 
and "The Pines. Oka." in strong 
sunlight. Kathleen Morris. A.R.C.A. 
paints a sow and little pigs, label-
led "Family Group." and also has 
s work called "Chipie"—a chip-
munk, holding a nut, resting on the 
base of a sawn tree. John Lyman 
is represented by "Oat Field, the 
Laurentians." with barns, high 
ground and distant mountains, a 
work in which he has convincing-
ly captured the green of the grow-
ing oats, and "Little Beach, Laur-
entian Lake," with lush vegeta-
tion and two figures resting on the 
shore. Stanley Cosgrove, A.R.C.A , 
sends two typical paintings of 
women, and Jori Smith is repre-
sented by flowers in vases, and the 
portrait of a little girl Marian 
Scott has two works of imagina-

T W 
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Doesn't Approve of 
Star's Art Criticism 

Sir,—I read in a recent Star the 
review of the ORT exhibition of 
contemporary Montreal art, e t the 
Museum of Fine Arts. I do not 
know wtho your critic is or his 
qualifications, nor have I seen the 
exhibition as yet, but I think it 
necessary to register a nrotest 
against the facetious handling of 
the work of a number of capable 
and serious Montreal artists. 

Mr. Russell states at. the outset 
that contemporary art has been 
"dealt a sad blow by the exhibi-
tion." He goes on to "recoil in 
horror," from what to him is Its 
representational Quality. Then he 
"shudders" to think of what the 
exhibition would be like rfvithout 
those few paintings he can under" 
stand of the varietv. as he savs, 
where "dots and stripes wander 
around canvas looking for design." 
He winds up his article with some 
supercilious and sarcastic remarks. 

I understand that this is in-
tended to be humorous, but it is 
certainly in poor taste. This 
approach Is unfair to vour readers, 
to the thirty-one artists involved, 
as well as to the sponsors of the 
exhibition, all of whom have a 
right to expect a serious evalua-
tion, favorable or unfavorable, 
from a paper of The Star's calibre. 

Dorothy R. Freçman. 

tion, simply Identified as "Group 
8" and "Group 7," and Gordon Web-
ber contributes two characteristic 
works. Maurice Raymond has a 
straightforward still-life, which he 
calls "The Fish in the Frying Pan," 
added decoration being a spray of 
leaves. Louise Gadbois paints a col-
lection of fruit resting on a chair, 
with a bottle on the nearby table, 
and "La Riviere Malbaie. Betty 
Sutherland contributes a painting 
of a man bare to his shorts, wan-
dering in a green landscape, called 
"Irving," and also a road with bor-
dering houses done at LaPrairie. 
Henry Eveleigh has a work called 
"Composition," and also "Mother 
and Child" in which pattern is his 
main' concern. Marguerite Fainmel 
paints a woman at a table with an 
array of fruit, and also a big still-
life with flowers. 

Louis Muhlstock is worthily re-
presented by broad, strong exam-
ples — "Morning Light," Lauren-
tians," a woodland glade of rich 
color, and "Elms on Pine Avenue," 
in which he does justice to these 
noble trees. Ernst Neumann, be-
sides a seated girl in red, called 
"Carmen," has a strongly painted 
"Still-Life with Cabbage," and is 
also represented by a view of 
Montreal, as seen from Mount Roy-
al. Jack Beder has a capital impres-
sion of a tree-edged street, with 
roadway gleaming in heavy rain, 
his other offering being "Still-life 
with Flowers," convincingly paint-
ed asters, with a yellow cup and 
bottle on a table. Eric Goldberg, in 
his "Landscape Lower St. Lawrence 
shows road, buildings and a vessel 
at a wharf, and also sends "Dry-
dock." with a yellow boat, on stocks. 
M. Reinblatt is decorative in his 
two landscapes, "After the Rain" 
and "Street in Summer," and Al-
fred Pinsky, besides pines, rocks 
and water, a Georgian Bay scene, 
has a lithograph called "Newsven-
dor" — a man leaning against his 
stand. M. Aronson paints a rather 
insecure looking building with a 
girl on the balcony, and also has 
a flower and fruit still-life. Her-
man Heimlich hps "Dutch Girl." the 
seated subject seen in profile in 
native dress, and employs rich color 
in "The Violin." Emme Falkenberg 
sends a portrait of a girl in a pat-
terned scarf, and has rich color in 
an arrangement of a loaf of bread 
and a bottle of wine. Ghitta Caiser-
man has two figure pieces, both en-
titled "Masquerade." which are a 
departure from her usual work. 
Rose Wiselberg has a colorful im-
pression, called "Landscape Mont-
real," and. besides a reclining nude. 
Fanny Wiselburg shows confidence 
in "Landscape, Montreal," with its 
distant domed building and river 
beyond. Fritz Brandtner has a 
characteristic group of varicolored 
buildings called "Town by the 
River," and entitles his carved lino, 
painted in oil, "Precise and Ele-
gant." 

Three Art ists Show 
W o r k In Gallery X I I 
In Gallery XII of the Montreal 

Museum of Fine Arts, L. Fielding 
Downes. David R. Morrice and Jack 
Bader are displaying their paint-
ings, the works, -following normal 
line's, being marked by evident 
sincerity. 

Downes is effective in his hand-
ling of sunlit rocks, a breaking 
wave and boats, done at Peggy's 
Cove, N.S.. and has a good subject 

in "Stage and Store. N.S.." with its 
'wharves, boat* and shacks, in 
which reflections play their part. 
The autumn season is understand-
ingly treated in "Lake St. Joseph." 

1 showing wooded hills rich in Fall 
finery, stretch of water and a tree-
edged bay with colorful reflections. 
Contrasting strongly with this 
peaceful work is "East Side. New 
York City." with its hurrying 
crowds, fruit stall and old build-
ings. In oils, too. are "The Circus 

j Clown," marked by passages of 
bright color, and "A Nice Old Gen-
tleman." the subject, seen in pro-
file, seated in a chair with a news-
paper on his knees. His watercol-
ors are direct, free and fluid, the 
subjects including "Summer in the 
Park," with trees seen against sun-
light. figures, ducks and a toy 
yacht; "Chapelle des Soeurs Gris-
es, Quebec," the building set in a 
narrow street with trees; "Spring 
Central Park, New York," with 
leaning tree, two skiffs and distant 
skyscrapers, and "Montreal Har-
bor," with tugs and background 
buildings which include a grain el-
evator, the Aldred Building, dome 
of the old Court House and Bonse-
cours Church. 

Morrice is represented by oils and i 
monotypes, many of his subjects 
revealing a partiality for nightfall 
and grey days, effects he manages 
well. Two figures on a beach, curv-
ing bay and headlands are the 
pictorial elements of "Cloudy Day, 
St. Simeon," while "Windy Day, Lac j 
Cloutier" features barns and a 
clump of trees on a hill. In "Late i 
Evening, Les Eboulements." with 
its barns, outbuildings and high 
hill, the western sky holds the! 
hues of the setting sun. SunligHt 
flushes the structures in "Barns 
Les Eboulements." and it also 
shines strongly in "B'arm Buildings. 
Ste. Beatrix," which shows a wind-
ing road, barns, field with grain 
in stook, and wooded hill. He paints 
sound records in "Church. St.1 

Marc," with adjacent tombstones; 
"Church, Les Eboulements," and 
"Church under Moonlight, Bidde-
ford," the last-named building be-
ing seen from above. "Dock, St 
Simeon," with its light-illumined 
road, is a good study of night, and 
there are paintings of construction | 
work being carried on at Peribon-
ca. "Rainy Day, Lac Cloutier" is s 
good subject, and, besides two fig-
ure studies, there is an effective 
painting of cyclamen. "Winter Af-
ternoon/' showing a figure plod-
ding through snow and n rig out-
side a barn, is a good monotype, 
others including "Early Evening" 
and "Lunch Counter." with two 
customers and a counterman, back-
ed by shelves. 

Beder has gone to the sea and 
has been industrious there, exam-
ples, in oils, gouache and water-
color, indicating a liking for stud-
ies of the sea, in varying weather, 
as seen beyond beaches littered 
with timbers and decaying branch-
es. "Salmon Beach, N.B.," with 
boats on shore is a soundly painted 
oil, while he has found good mater-
ial in "Rocks on Beach," "North 
West Wind," and "Tidal Brook, 
N.B.," with its litter of logs. Water-

j color is directly handled in "Rock-
bound Coast, N.S.." and "Boat An-j 
chorage, Hunt's Point. N.S.," and 
among the oils are three city scenes 
—subjects he does so effect ively-
entitled "Oxenden Avenue.'' "Along 
Sherbrooke Street," and "West Side,! 
St. Louis Square," a favored sketch-
ing haunt. 
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Les expositions 

Au Musée dei beaux-arts: 
Exposition d'oeuvres de peintres 

montréalais contemporains, sous les 
auspices de la Canadian ORT. Jus-
qu'au 21 décembre. Liste partielle 
des artistes qui participeront à cet-
te exposition: Louis Muhlstock, A.-
Y. Lismer, Moe Reinblatt; Emma 
Frankenberg, Alfred Pinsky, Ghitta 
Caiserman, John-G. Lyman, Fritz 
Brandtner, Marian Scott, Mary Fi-
ler, Goodridge Roberts, Louise Gad-
bois, Harry Mayerovitch, Marian 
Aronson, Eric Goldberg, Stanley 
Cosgrove, Mabel Loekerby, Kath-
leen Morris, Robert Pilot, Maurice 
Raymond, Philip Surrey, Margueri-
te Fainmel, Henry Eveleigh, Ernst 
Newmann, Hermann Heimlick, Jack 
Beder, B«tty Sutherland, Rose Wi-
selberg, Albert Cloutier et Gordon 
Webber. 

A la galerie XII, Stanley Lewis, 
sculpteur, expose ses oeuvres. Le 
vernissage aura lieu cette après-
midi, et l'exposition durera jus-
qu'au 21 décembre. Stanley Lewis, 
âgé de 22 ans, vient d'obtenir une 
bourse pour étudier la sculpture à 
l'instituto Allendo, San Miguel, au 
Mexique. Le jeune sculpteur mont-
réalais est diplômé de l'Ecole d'art 

jet de composition du Musée des 
.beaux-arts. 

Wednesday 
Tea at- Museum 

The Wednesday tea, sponsored 
by the ladies' committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
Charles Taschereau, assisted by 
Mrs. A. Vanier, Mrs. R. Ouimet 
Mrs. R. Gauthier. 

,Tea will be available in the up-
•tairs foyer of the museum from 
thre<e until five o'clock for all vis-
itors. 

t V Co 

Wednesday Tea 
Mrs. Charles Taschereau. assist-

ed by Mrs. A. Vanier, Mrs. R. 
Ouimet and Mrs. R. Gauthier will 
be in charge of the Wednesday Tea 
being held tomorrow afternoon by 
the Ladies' Committee of the Mont-
real Museum of Fins Arts. 

TV. 

1) 

Under the distinguished patronage of 
Hii Excellency, the Rt. Hon. Vincent Massey, C.H., 

Governor-General of Canada 

Canadian ORT-Exhibition of Paintings 
by an outstanding group of Montreal contemporary artists 

MONTREAL MUSEUM of FINE ARTS 
1379 Sherbrooke St. West 

SATURDAY, DEC. 13 TO SUNDAY, DEC. 21 
OPEN TO THE PUBLIC 

' YOU TOO CAN OWN A CANADIAN PAINTING" 

ir # 
ABOUT OUR TOWN: The Montreal Museum of Fine Arts recently 
baa received a gift of a collection of 18th century French-Canadian 
•liver and furniture which will be on view shortly in the accessions 
gallery. It was a bequest from Prof. Ramsay Traquair. 

Christmas Films Featured 
The Montreal Museum of Fine 

Arts will present a special Christ-
mas program of films for both 
children and adults tonight. In-
cluded are "The Littlest Angel," an 
animated cartoon in color; "Early 
One Morning," a musical film on 
Christmas Eve in Sweden; and 
"Flying Skis." The program will 
begin at 8 p.m. in the Museum 
Lecture Hall. 

T V ÇdTZU 
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Ar t Students 
Plan Presentat ion 

""PHE children of the Educational 
Dept. of the Montreal Museum 

of Fine Arts will present the 
Christmas story at the Museum on 
Tuesday, Dec. 23. There will he two 
presentations, the first at 5 p.m. 
and the second at 8 o'clock in the 
Lecture Hall. 

Children, ranging In age from 3 
to 14, will give their version of the 
story in spectacle and song. In 
costumes and color, with carols, 
pageantry and a creche, all made 
and designed by the children whr, 
attend the special classes at the Art 
Centre of the Museum. 

These presentations are being 
sponsored by the Ladies' Commit-
tee of the Museum and will bo 
under the direction of the Educa-
tional Dept. of the Museum. The 
public is invited to attend. 

V 
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Realism Features Contemporary Art Show 
\WÊÊÊÊÊ£ÊÈÊÈÈÊÊÊÊÈÊÈk Exliibition 

Opens at Fine 
Arts Museum 

By Bruce Russell 
J COULDNT help feeling as I 

wandered round the Canadian 
ORT Federation's exhibition of 
contemporary Montreal painters at 
the Museum of Fine Arts last 
night, that contemporary ar t had 
been dealt a sad blow. 

These paintings not only said 
what they were meant to represent 
but looked like what they said. 

The show is the first of a series 
to help popularize contemporary 
Montreal painters and about 200 
people atended the official opening 
bv Leon D. Crestohl, QC, MP. The 
snow will be open to the public 
until Dec. 21. 

ORT is the Organization for Re-
habilitation through Training. 

Yes, this exhibition was different. 
No Unlikely Images 

Gone was all the jumbled non-
sense of tangled line, luminous cir-
cles, fried fish and human skulls 
that added so much gaiety to for-
mer contemporary ar t shows. 

No one had stood back * om his 
pasel and let flv blobs of paint at 
the canvas with aesthetic aim. 
Nobody had entered his palette,— 
es an exhibit. 

Stanley Cosgrove's "Woman 
with a White Drape." for in-
stance, was a woman with a white 
drape. His "Girl with a Green 
Dress" was a woman with a green 
dress. 

Herman Helnlich's "Dutch Girl," 
a l thoufh she had a yellow tinge 
to her skin which was slightly 
odd, was so much like a Dutch 
girl that I recoiled in horror. 

Maurice Raymond's "Le Violon 
Vert" had a touch of cubism (or 
was it dadaism) to it. But even 
without a knowledge of French it 
w as obviously a picture of a green 
violin. 

His other naintine of a fish was 
even more disappointing. The fish 
was not balanced on a woman's 
head, where it quite clearly should 
have been, but was in a frying 
pan. 

Touch of Surrealism 
And then I ran across the paint-

ings that I had been hoping to see 
all evening. They were tucked 
away down the bottom of the hall. 

Here were dismembered eyes 
looming out of murky green back-
grounds, dots and stripes wander-
ing round on canvas looking for a 
design. 

T h e s e paintings by Gordon 
Weber and Marian Scott I could 
understand. 

And no easy titles like "Elms on 

LAZARUS PHILLIPS, president of the Cana-
dian ORT Federation, opens Ihe federation's ex-
hibition of paintings by contemporary Montreal 
artists at the Montreal Museum of Fine Arts. 

Left to right at last night's ceremony: ARMAND 
FINN, chairman of the exhibition; Mr. Phillips; 
and LEON" D. CRESTOHL, QC, MP. The ex-
hibition will be open to the public until Dec. 21.-

Pine Ave." which gave the game; 
away immediately. Titles like 
"Group No. 6" and "Design No. 
1952" keep you guessing just as 
long as you want to keep guessing. 

To paintings like these you can 
brine your friends and, with re-
sounding artistic terms, astound 
them with your knowledge of art 
and what the painter was thinking] 
when he painted his picture. 

I shudder to think of what the; 
ORT federation's contemporary] 
exhibition would have been without: 
Gordon Weber's and Marian] 
Scott's paintings. 

Artists Represented 
The 31 Montreal artists repre-j 

sented at the exhibition are: 
Marion Aronson. Jack Beder, 

Fritz Brandtner, Ghitta Caiserman, 
Albert Cloutier, Stanley Cosgrove, 
Henry Eveleigh, Marguerite Fain-
mel, Mary Filer, Emme Franken- | 
berg, Louise Gadbois, Eric Gold-
berg, Herman Heimlich* Arthur 
Lismer, John Lyman, Harry] 
Mayerovitch, Kathleen M. Morris, 
Louis Muhlstock, Ernst Neumann. 
Robert W. Pilot, Alfred Pinsky, 
Maurice Raymond, Moe Reinblatt, 
Goodridge Roberts, Marian Scott, 
Jori Smith, Philip Surrey, Betty 
Sutherland, Gordon Weber, Tanny 
Wisel'oerg, and Rose Wiselberg. 

MISS CARMEN HIND, of Bloomfield avenue, stands near a 
portrait of herself by Montreal artist Emme Frankenberg, which 
now is on display at the exhibition. 

M 
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Le rire a plusieurs couleurs 

The Christmas story will be presented at the Montreal Mus-
eum of Fine Arts on Tuesday, December 23, at 5 p.m. and at 8 
p.m. Children from three to 14 will give their version, in spec-
tacle and song, in costumes and color, with carols, pageantry and 
» creche, of the age-old story. All the scenery and costumes 
were made and designed by the children who attended the special 
classes at the Art Centre. The presentations are sponsored by the 
Ladies' Committee of the museum and are under the direction of 
the museum's educational department. The public is invited and 
there is no admission charge. 
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Nativity Pageant Staged 
At Museum By Students 

Around a creche they built themselves, nearly 70 boys 
and girls from 3 to 14 enacted with moving simplicity this 
week the story of Christ's Birth. | classes, played to a packed lecture 
The pageant Nativity was staged at ] hall. They designed and made their 
the Montreal Museum of Fine own costumes. 
Arts, and is an annual tradition a t ! Stained glass windows of paper 
the Museum were effective, the work of the 

Two p r e s t a t i o n s were n e c e , 

had drawn of different aspects of students at the Museum's special the Christmas story. M M • • • I III I I I 
Un de» «ujeU préférés des peintres contemporain», le clown. 
Celui-ci, qui n'attend qu'un tignal pour faire rire le public, a été 
vu en vibrante» couleurs par le peintre F. Fielding Downe». Ce 
tableau e»t expoté au Muiée des beaux-art», avec d'autre» oeuvre» 
de l'artiste, (cliché LA PRESSE) 

A U MUSEE 

De nombreux peintres 
de Montréal exposent 

C'est presqu'un panorama des ac-
tivités des peintres de Montréal 
que l'on a cette semaine, et jus-
qu'au 23 du mois, au Musée des 
Beaux-arts. Trente et un peintres, 
de tendances fort diverses, expo-
sent chacun deux oeuvres. Soit dit 
en passant que cette exposition a 
été organisée par la Canadian ORT, 
dans le but de développer l'intérêt 
pour les oeuvres des peintres de 
la métropole. 

L'on retrouve à cette exposition 
des oeuvres aussi diverses que les 
paysages soigneux et sobres de 
Robert W. Pilot et les abstractions 
aux couleurs gratuites de Gordon 
Weber. 

Les paysagistes sont particulière-
ment bien représentés. Robert Pi-
lot a une scène hivernale de la 
terrace de Québec, et une vue de 
Sherbrooke par temps gris. Son des-
sin soigné, son heureux sens de 
l'équilibre des valeurs sont mis en 
évidence dans ces deux toiles aux 
couleurs sobres, d'où le mouvement 
est cependant absent. M. Pilot nous j 
inspire le sentiment de tranquilli-
té qui vient de la méditation en 
plein air. devant un paysage où 
tout semble occuper une place sé-
culaire. 

M. Ernst Neumann est un autre 
peintre de la contemplation de la 
nature. On trouve de lui une scè-
ne du mont Royal. Lui, cependant, 
manie la couleur assez volontiers. 
Louis Muhlstock aussi peint à tê-
te reposée. Mais ce ne sont pas tel-
lement les délinéations du paysa-
ge qu'il tente de retrouver que 
certaines qualités de la lumière sur 
les arbres et les sols jonchés de 
feuilles décomposées. Le peintre 
cherche aussi à représenter la for-
me massive des troncs et des ter-
rains dans ses "Ormes sur l'ave-
nue des Pins" et sa "Lumière du 
matin dans les Laurentides". Un 
John Lyman. ^d'autre part, tout en 
demeurant dans la veine du des-
sin classique, se contente de re-
présenter 5a nature par des plages 
de couleurs contrastantes mais 
sans relief. De Lyman aussi, on 
peoit voir une petite composition 
qui rappelle le style des paysagis-
tes du XVIIIe siècle. 

Deux Godridge Roberts sont dans 
le style nerveux mais sur qui est 
familier à ce peintre des bois de pin 
balayés par le vent, au bord de 
lacs houleux. On y trouve aussi la 
note inquiète, un peu tragique, des 
paysages des pays nordiques. De 
Moe Reinblatt. deux intéressants 
essais, en fortes touches, traitent des 
arbres feuillus. La technique est 
très pure mais l'extrême simplicité 
de la composition laisse un vide, 
semble-t-il. dans l'oeuvre. Jack Be-
der peint avec une grande sobriété 
de moyens et un touche vibrante 
une scene de rue sous la pluie. La 
composition et les masses de cou-
leurs forment une belle harmonie. 

Alors que devant toutes les toiles 
précédentes on peut s'arrêter avec 
olaisir, les deux présentations d'Al-
bert Cloutier désolent par leur ca-
ractère peu artistique. Ce sont deux 
paysages exécutés avec une habileté 
qui semble toute mécanique, dans 
le style illustration pour revue de 
chasse et de pêche. Deg couleurs 
sans nuances, absence de composi-
tion, des formes qui ont l'allure de 
motifs décoratifs. 

Rose Wiselberg présente une 
scène du port avec une touche ner-
veuse, en teintes lumineuses. Fan-
ny Wiselberg s'essaie timidement 
dans le genre impressionniste, avec 
un paysage de Montréal. Eric Gold-
berg expose de son côté une scène 
d'un petit coin maritime de la pro-
vince. de composition très dépouil-
lée, faisant quelque peu songer à 
un décor de théâtre. 

Deux des intéressantes études 
d'Arthur Lismer sont également ex-
posées, morceaux d'un monde sans 
atmosphère, où les objets végétaux 
nous sont directement présentés 
avec leurs reliefs les plus saisis-
sants. 

Parmi les études de la figure hu-
maine on peut s'arrêter devant 
deux toiles de Stanley Cosgrove, 
figures de femmes dans le style 
châtié et dépouillé adopté par ce 
peirutre qui use de la technique 
de la fresque. Ghitta Caiserman 
offre deu* images in teres santés, 
"Masquerades", mais d'intérêt sur-
tout décoratif. Philip Surrey fait 
une plaisante composition d'un 
groupe de buveurs, "Terrapin Ta-
vern". Sa coloration a un caractère 
surchauffé et diffus qui donne une 
atmosphère bien propice au sujet. 

Parmi les toiles les plus intéres-
santes sont sûrement les deux pré-
sentations de Marian Scott; dans des 
teintes bleues de valeurs diverses, 
se dessinent des figures humaines 
superposées, donnant une impres-
sion presque angoissante de foule 
aux abois, ou encore d'un esprit 
hanté par les Erinnyçs. Son autre ta-
bleau a pour tout dessin quelques 
traits sombres suggérant des êtres 
empêtrés dans une matière hostile 
et gluante. Dans un genre tout à 
fait non-figuratif, Gordon Web&r 
peint des vibrations de couleur tan-
tôt punetiformLS, tantôt linéaires. 

Plusieurs peintres ont exposé des 
natures mortes, mais il n'y a qu'un 
petit "Poisson dans la poêle', de 
Maurice Raymo qui ait un caractère! 
remarquable. La superposition de» 
formes géométriques diverses, la 
simplicité de la couleur et le dessin 
peu prétentieux en font une pièce 
attrayante. Son "Violon vert' est 
également bien agencé. 

de Repentigny 

/ 
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CcklHoiM 
30-Painters 
Affording a 
W i d e Range 

BY ROBERT AYRE 
ÇJEVERAL of the guests Invited 
0 to the ORT party in the lec-
t j ire hall of the Museum must 
have shown up late for, although 
their presence is announced in 
the catalogue, they are not to he 
seen. You'll find nearly every-
body else you know, however— 
except Pellan de Tonnancour and 
Borduas and some of the younger 
abstractionists and automatists. 
There are about 30 painters, 
most of them exhibiting two 
works. Ranging from the aca-
demic landscape and still life to 
the non-objective — there a re a 
few, though they are beyond the 
experimental stage—they present 
a fair statement of what's going 
on in Montreal today — always 
remembering the omissions I 
noted. Others come to mind, too, 
painters who mpv he considered 
to havp a more important place 
in the Montreal scene than some 
who were chosen. 

As X say, you know most of 
these painters and. if you are a 
fai thful follower of the exhibi-
tions, ,you know most, of 
the paintings. One good thing 
about these parties Is that they 
bring out people who keep to 
themselves too much. It was a 
pleasure to see Jori Smith, Mar-
guerite Fainmel, Rose and Fanny 
Wiselberg and Marion Aronson, 
all painters of sensibility who 
exhibit infrequently. 

* * * 
A summer on Georgian Bay 

with Goodridge Roberts was good 
for Alfred Pinsky. It has helped 
him loosen up and spread him-
self. In color and handling, one 
çr two of the pictures in his 
show were almost pure Roberts 
but in others he showed that he 
had shaken off the influence 
although still travelling under 
the momentum. In contrast with 
the thickness of his St. Donat 
painting, nis Georgian Bay rocks 1 
and water, islands and singing j 
pines are open and airy and un- 1 
inhibited. The color is dean and 
•bright but not—since this is the | 
Ontario landscape — feverish, as 
it is in his "Man and Guitar" 
and his self portrait. Both of 
these are on the exotic side, 
more relaxed In their rhythms , 
than the "Man and Barrow". 

In the ORT show Ghitta j 
Caiserman makes the most of ; 
folds of clothinc too big for | 
children playing at dressing up. ; 
1 think the subject comes out : 
better in her less ambitious 
drawings. She had some well 
observed and touching; sketches 
of women and children at the 
studio show on Milton Street. * * * 

The Antoine Gallery has six 
pictures worth a trip down to 
Victoria Square to see. The pick 
©f the lot, I should say, is a 
Jovelv. luminous little Renoir of . 
a "Jeune Femme Lisant" with 
her back to a window. A bit too 
pretty for my taste is the Monet 
'"Antibes", nil ' a -shimmer with 1 

its ladylike tree In the fore-
ground and its fairy city glow-
ing golden across the green 
water. 

I'd rather have the tartness of 
Soutine's exterior of his Mont-
parnasse atelier, seen on the 
other side of a sandy spot 
hedged with circling shrubs. The 
earth and weather come thick 
in the Vlaminck, whose fa rm 
buildings are as selid as a castle. 
On the other hand, there's 
nothing earthbound in the two 
Utrillos. 

I t is breezy spring In Mont-
parnasse, with green sprouting 
and a few figures floating on 
the tranquil street. In "Defense 
d'afficher" — the w a r n i n g 
scrawled on the wall—the same 
back view of the same woman, 
with ballooning skirt in differ-
ent colors, is presented five 
times, a quaint device in a nice 
arrangement of pavement, walls 
and buildings, quiet under an 
almost lurid violet sky. 

* * m 
There has been time for only 

a glimpse of "Five Contem-
porary British Painters", which 
opened last night in the Museum. 
Organized bv the British Council 
in conjunction with the National 
Gallery of Canada and the 
Toronto Art Gallery, It presents 
the sumptuous color of the vet-
eran Matthew Smith, the ascetic 
designs of Ben Nicholson, who 
has. *happily, been given a room 
to himself, the dazzling abstrac-
tions and the distortions of the 
two younger men William Gear 
and Robert Colquhoun, and the 
heavy, deeply felt pictures of the 
life of peasants and miners by 
Josef Herman. 

COltHotM 
~T 

British Art 
ExhibitOpens 
At Museum 

BY ROBERT AYRE Mi c h a e l m i d d l e t o n is 
right when he obseryes in his 

foreword that there is no "di-
dactic unity" in the exhibition 
" F i v e Contemporary British 
Painters", o r g a n i z e d by the 
British Council in conjunction 
with the National Gallery of 
Canada and the Art Gallery of 
Toronto and now to be seen at 
the Montreal Museum of Fine 
Arts through January 11. "Here 
is no school on show," he says, 
"no generation or region—sim-
ply five painters, widely separ-
ated in age and outlook, who 
happen to work in Britain." He 
thinks it likely that they haven't 
even met each other. They can 
be accounted British by "their 
isolation f rom, group activity; 
their determination to construct, 
each for himself, a personal 
vocabulary of appearances." 

The oldest of the group, 
Matthew Smith, is 72 a n d 
WilHam Gear, the youngest, is 
ST. Robert Colquhoun, a Scot like 
Gear, is a year older; Joseph 
Herman is just over 40 and Ben 
Nicholson is 58. They differ as 
much in experience and language. 
Smith, a Yorkshireman, left the 
"dark Satanic mills" of Man-
chester and came to luxurious 
flower in the south of France 
with the help of Matisse and the-
Fauves. Herman, who emigrated 
f r o m Poland and Belgium, 
wasn't happy in Britain until he 
settled in the village of Ystrad-
gynlais in Wales among the 
people he knew and loved, the 
people of the black coal pits. 
Nicholson, son of the realist. Sir 
William Nicholson, is as cool as 
Smith is hot and is as far removed 
from the lives of the working 
people as the moon he loves is 
Irom the coal seams under-
ground. Colquhoun paints people 
only to distort them and Gear 
distils landscapes and interiors 
into abstract designs. 

W E L L W O R T H W H I L E 
Shows like this are worth 

while because you get enough of 
a few painters at one time to see 
what they're driving at. The 
older men are allowed ten paint-
ings each and the younger ones 
five. Let's hope the British 
Council will send over another 
group next year, and w h y 
shouldn't we return the compli-
ment and lend four or five Cana-
dians to Britain? 

As I write, the catalogue lies 
open on my desk and Colqu-
houn's "Woman in a Blue Hat" 
stares at me with a fixed and 
watchful intensity. Even without 
the color, which I remember as 
being as uncompromising as the 
lines of this woman's features 
and her uniform—it must be a 
uniform and her hat is a hel-
met—this is a positive picture. 
So are the others—the beaked 
woman and her cat, the girl with 
the goat, the students talking at 
a table, the other woman with 
another cat leaping fiercely out 
of her arms. They are full of 
tensions, not without cruelty, 
and while I a<lmit the power in 
them, I am repelled by their 
harshness. William Gear's ab-
stractions don't affect me much 
either way. The large shapes of 
his "interiors"—one spread out 
like a stretched hide, others 
striking in zigzag flashes—are in 
violent motion. His syntheses of 
landscape and weather in shafts 
and splinters of dazzling color 
are like patterns for tartans, no 
more than that. 

You can warm your hrfnds at 
Matthew Smith. He shows three 
landscapes—Cornwall, Frejus — 
painted in lusty slathers. The 
rest are sunburnt nudes and ripe 
fruits. Ripeness is all and his 
paintings are throbbing with 
heat, and color and rolling in 
great voluptuous curves. It was 
a good idea to mix them a little 
with Herman, so that the 
warmth of their glowing flesh 
could relieve the stark gloom of 
Ystradgynlals. 

L U X U R Y A N D L A N C U O R 
Smith Is f o r luxury and 

languor, Herman for toil. Here 
are two fishermen on a gang-
plank; peasants bend low to 
pick roots or prune vines; a 
woman scrubs the floor by lamp-
light; tired men stand ' in the 
street or on the bridge as im-
movable as the chimney or the 
post in the red glow of evening 
or the dark of night. The pic-
tures are weighty, sombre in 
color, slow or quite still in their 
brooding; profound in their sym-
pathy; and that rules out both 
anger and sentimentality. The 
landscapes may be the coal coun-
t ry but i r i s not a mean country; 
the peonle have their dignity. 
The "Miner and His Child" 
might have been painted by 
Rouault. 

I cannot understand w h y 
Nicholson calls No. 28 "Abelard 
and Heloise." If there was 
ever a "program" to anv of his 
pictures it wouldn't do for this' 
passionless still life of the trans-
parent shadows of jugs and 
bottles and squares of paper ar-
ranged on a drawing board. Like 
most of his other works it is a 
scrupulous calculation, faintly 
touched with yellow, but other-
wise all but devoid of color. 
The re is more color—a pleasant 
green—and more body in the 
dishes of No. 23, although it is 
painted so thinly that the ran-
vas shows through, and "Refrac-
tions" is almost kaleidoscopic. 
One or two examples of Nichol-
son's reliefs are here, notably, 
"West Penwith", with its red 
disc 

on a black square, its gray 
and yellow and luminous white. 

If the balancing of Nicholson's 
chaste circles and squares is too 
cold and mathematical for you, 
cross the threshold to Smith's 
fertility and if you want—to 
change the metaphor—bread, in-
stead of wafers or fruit cake, 
there is Herman. They all have 
something for you that is worth 
having. 

Tomorrow is the last day for 
the exhibition of sculptures bv 
Stanley Lewis, diploma student 
of the Museum's School of Art 
and Design; who was recently 
awarded a scholarship for study 
in Mexico. He works mostly in 
stone, getting satisfaction out of 
its texture and color as well as 
Its mass, scooping it out, boring 
into it, incising it, polishing it, 
shaping it, but never forcing it 
out of character. Like a nrimi-
tive sculptor, like a Henry 
Moore,. he carves out his gods 
and mythological beings, his 
"Raindrop Eater", his "Crying 
One". His "Dove" is a .mature 
bird, folded up for sleep; but it 
is still in the egg; it is still a 
«tone. 

The three painters in Gallery 
XII until January 4 are Frances-
Anne Johnston, Mabel Lockerby 
and Ethel Seath. 

William G. Kinnis is showing 
landscapes in the YWCA until 
January 5. 

- T V 
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Disapproves of 
Art Criticism 

Sir,—It seems unfortunate that 
a newspaper of The Montreal 
Star's status should have ^othing 
better to offer its readers in the 
way of a r t criticism than the 
tasteless inanities of Mr. Russell. 
Though Mr. Russell doubtless sees 
himself as a man of critical parts 
and humorous intent, the fact re-
mains that his recent comment on 
the ORT exhibition of Contempor-
ary M o n t r e a l Artists at the 
Museum of Fine Arts is lacking in 
knowledge, understanding, d i s -
cernment and wit. 

Isabel m. Dobell 
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Mat thew Smith's A r t 3 — — — # ; • 
Is We l l Represented I h r e e Women Art ists 

Occupy Gallery X I I 
In Exhibi t ion Inc luding Her-

man, Colquhoun, Gear, 
Nicholson at Ar ts Museum 

Under the title "Five Contempor-
ary British Painters", two upstairs 
galleries of the Montreal Museum 
of Fine Arts are occupied with the 
works of Matthew Smith, Ben 
Nicholson, Josef Herman, Robert 
Colquhoun and William Gear. This 
exhibition, organized by the British 
Council in conjunction with the 
National Gallery of Canada and the 
Art Gallery of Toronto, contains 
interesting material, both moderate 
and extreme, and affords an un-
usual opportunity of enjoying the 
broad handling and rich color of 
Matthew Smith. Of the group 
showing. Smith, born in 1879, is the 
senior of these painters in years 
and came into contact with Matisse 
and the Fauves more than 45 years 
ago, according to the catalogue's 
Foreword. 

His offerings include "Fitzroy 
Street, Nude No. 2", which cannot 
be called attractive, the subject, in 
a farv from comfortable pose, is 
seated on a chair. The flesh is a 
disagreeable yellow and the shad-
ows are green, the brushwork giv-
ing the impression that she is 
sjjtched together. A green and red 

rug covers the floor and there is a 
pink curtain in the background. 
This is a work of 1916 and much 
more attractive works have come 
from his brush since then—''Cou-
leur de rose", 1924, showing a re-
clining young woman, a bit chubby 
as to legs, painted in a range of 
rich red and orange which glow. 
Of the following year, is "Young 
Girl" shown resting in a green 
chair, while of 1931 is the girl rest-
ing on a sofa, entitled "The Green 
Chemise". Rich color marks his 
landscape, done with characteristic 
dash—"Winter Frejus", with trees, 
distant hill and poles along a red-
dish road. Reds figure in "Winding 
Road, Cornish Landscape", and in 
W i n t e r Landscape, Cornwall" 

Then there are some luscious still-
lifes, ' Pears with a Blue Back-
ground"; "Apples and Leaves", 
shown against a red curtain; "Jugs 
and Coffee Pot", and the painting, 
from the Museum's permanent col 
lection, of flowers, fruits, plates 
and bowl, entitled "Still Life Ar-

Frances-Anne Johnston, Ethel 
Seath and Mabel Lockerby 

Show Paintings 

Gallery XII of the Montreal 
Museum of Fine Arts is occupied 
by paintings by Frances-Anne 
Johnston, A.R.C.A., Mabel Lockerby 
and Ethel Seath, all being repre-
sented by characteristic works. 

The g r o u p by Frances-Anne 
Johnston shows variety as to sub-
jects and her skill as a painter of 
flowers and still life is evident— 
"Midsummer F l o w e r s " displays 
pansies and also daisies and corn-
flowers among other blooms. In an-
other work the vivid scarlets and 
yellows of nasturtiums have at-
tracted, while narcissus and iris 
figure among her "Spring Flowers". 
An impressive work is "October", 
a still-life of figurine, bowl and 
vase, a high note being sounded by 
bittersweet berries. A monotype 
called Still Life with Fruit" is good 
in arrangement. 

She also shows records of travel, 
keenly observed and deftly set 
down. Among these are "Down the 
Road to Moraine Lake, Alberta", 
with wooded country stretching to 
distant sun-lit mountains, and of 
Vancouver a harbor scene "with 
moored craft, wharves and a red 
shed, 3nd another version showing 
a dock with shacks. Considerably 
farther East she found the Nova 
Scotian coves rich in material—the 
shacks and wharves in "Landing 
Stages, Portuguese Cove", and an-
other work, with more of the sea 
visible;, done at the same place. 
Beached boats, wharf, shack and 
barrels figure in "Fishing Cove. 
N.S.". and the prow of a ship, 
wharves and houses make an at-
tractive item of "Lunenburg, N.S." 
There is much accomplished paint-
ing in "The Pink Chair", the fea-
ture of an interior, with women 
standing at a window, and an old 
cabinet a m o n g the furnishings 
"Victoria Sitting Room" has furni-
ture characteristic of the period, 
plants being arranged at the win-
dow. There is also a subject from 
Baie St Paul. 

Ethel Seath employs watercolor 
rangement No. 2". These works >n a free, washy manner, some of 
make a worthy group. I h e r . o f J . e n ï ? s , revealing a .concern 

T , _ . , , ' fo r individual pattern, as in "Still 
Low tones mark the work of L i f N r w [ t h v i v i d . h u e d blue 

Josef Herman born 1911 m War- d b , a n d , MfiI k 
saw, who went to England in 1940. i f d B i „ w j t h r o o t ,„ t h e f o r e . 

• leu.f j 8 h0L1- ground. "Landscape from a Field-day in 1944 and decided to make » ., u a n o t h 4 r ^ ^ i n ^ v e i n his home in the village of Ystrad- L ^ p r e d r e d s a n d U o w s i n 
gynlais. Shown is the bridge at . . T o a d s t o o l ^ N o . r a n d there is 
that blace with water, road houses b d t h tQ „ H o m e c a r A i g l e » 
and a pointed mountain. It is also I . i t h o ( o u t h ouses; "Snow 
the setting of "Evening , which de- p ( t *.. £ w h j c h b i r c h e s f i g u r e i 
picts trees, houses, and figures on „ o l d M i n . D a m > Bic". showing 
the road under a sunset sky. He t f ,„ f h e j h t . . G r e e n 
nlso shows a street scene at night. B o a M c - v b e U o " makes a good 
? ^ h e r l t e ™ s f r o m h l s b r„ u s h '"clu„d.f;subiect. ( overs are blooming in Two Fishermen on a Gangplank L p â ' , . G a r c , e n » a n d ( r e s h i n at» 
the wlidly painted ''Peasants Pick-! h e g IV , e { f e c t j V e i v recorded 
ing Roots Pruning Vines and , . . „ a r v e 5 t Magog", with trees on 
Lowestoft , with shipping o f f j b e v o n H t h € m a c s e d ? r a i n 

shore, and nearby figures and „F h C a n a d i a n S t ove" -one of 
buildings. The light from a lamp ^ l d , , , c a p i t a i i y d o n e . 
has been capitally managed is ' 

§ 

"Scrubbing the Floor", with a 
woman engaged in this task, as a 
boy holds a child. 

Robert Colquhoun is inclined to 
favor the Cubists, his offerings 
being "Woman with Folded Arms 
and Cat", "Woman with Leaping 
Cat", ''Woman in a Blue Hat", 
"The Students", and "Girl with a 
Circus Goat". 

Mabel Lockerby is mainly con-
cerned with design and pattern, 
the arrangement being good in 
"First Snow", with its tree-edged 
water, and also in "March Stream",' 
both works in which low tones are 
employed. "In the Woods" features 
a mass of birches. Decoratively 
treated are "Red Leaves", with hint 
of lake and moon above distant 
hills, and "Cactus and Fruit"— 

W o r k by Stanley Lewis 
In the upper hall of the Montreal 

Museum of Fin» Arts is an exhibi-
tion of sculpture by Stanley Lewis, 
diploma student of the Scnool of 
Art and Design, Montreal Museum 
of Fine Arts, who was recently Acute imagination is required to'grapes and pears, are seen against 
awarded a scholarship for study in m.ak.® t h e Performance fit the titles a window looking out on a land-
Mexico. The exhibits show versa-1?' ,th® f,rou,PT William Gear— scape. There are higher color notes 
tllity and suggest that the further , I n t f . n ° r „ ' . . I n t * r i ° r w l t £ S c u ! p _ i n " B e d Peppers", and the red is 
opportunity to study is deserved. t u r e ; Winter Hedgerow . remin- , ich in the work called "Apples 
The show lasts until Sunday iscent of wartime ship camouflage; "Old Towers", with edgings of 

The Bulletin of the Museum an- ' ' E a r l y Spring", and "Pastoral". snow, is solidly painted, showing 
nounces that the 70th Annual In the works by Ben Nicholson the structures above a fringe of 
Spring Exhibition has been tenta- his "Still Life with Striped Table- snow-coated trees, a pool, broken 
tively scheduled for M a r c h 8 cloth" has r ecogn izee objects, tree and birds having place in the 
through April 13. this also applying to "Still Life composition. In "Cat" curves in-

From the same source is notice with Horse" — the horse b e i n g trigued her. 
that the Museum will be closed graven on a jug. but the balance 
December 25 and January 1, and require unravelling, among them 
will be open from 10 a.m. to 12 being "Still Life (Abelard and Hel-
noon on December 24. oise"). 

POSTSCRIPT: J. W. Cox of Williams, Inc., florists, has been donat-
ing the floral arrangements for The Montreal Museum of Fine Arts 
exhibitions and will continue to do so for the remaining exhibition! 
of the season. W* 
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Children to Present the Story of the Nativity 
^ E A R L Y seventy children, r a n g - ' 
* ing in age from three to four-
teen, will part icipate in the an-
nual Christmas pageant to be pre-
sented in the lecture hall of the 
Montreal Museum of Fine Arts to-
morrow. This presentation will be 
Iflven by children at tending the 
special classes of the educational 
depar tment , and is sponsored by 
the Ladies Commit tee of the 
museum. 

Designed and built by the boys 
and girls a t the a r t rentre , a life-
size creche will be the focal point 
of the Christmas story. Near ly 20 
youngsters will tell of the Nativ-
ity, dressed in costumes which they 
h*ve made themselves, with the 
assistance of their instructors 
under Miss Audrey Taylor. 

"As we have a limited amount 
of mater ia l at our disposal." said 
Miss Taylor, "the children's de-
signs have to be kept relatively 
simple, ye t they have been able to 
achieve a very good idea of the 
story. They have visualized the 
great contrasts : the roughness of 
the shepherd 's garb, and the riches! 
of the wise men's dress." 

Dr. Ar thur Lismer, head of thet 
education depar tment , is directing 
the pageant , which he calls a t ra-
dition with the museum. 

Each age group a t tending classes 
at the a r t centre has contributed 
something to the Chris tmas pre-
sentat ion. Even youngsters of ages 
fi and 7 have made puppets which 1 

will he displayed tomorrow in a 
Nativi ty scene. Two showings of I 
the pageant will he given, one at I 
5 p.m., and the other at 8 p.m. 

As a complement lo the creche, ! 
which will dominate the cent re of 
the stage, the boys and girls in 
the 12-13 group have made stained 
glass windows, only instead of 
glass, they have used paper, with 
the same effect being achieved. 

Around the walls of the lecture 
ball will be hung pictures which 
the children have drawn of kings 
and queens, and they will be in-
terspersed with the youngsters ' 
sculptures of d i f ferent aspects of 
the Christmas story. 

As all the children cannot par-
ticipate in the actual pageant, the 
others have made themselves cos-
tumes and will march in proces-
sion into the hall singing Christmas 
carols. 

Apar t f rom retelling a well 
known story, the Christmas pag-
eant serves a practical purpose in 
the work of the a r t centre. Dr. 
Lismer remarked, "This pageant 
is the integrat ion of the child with 
his powers of technique and skill 
in the expression of a well known 
theme." Each age group does what 
it is rapable of, and thus each 
group is a part, of the pageant . 

Writer to Speak 
f I 

SACHEVERELL SITWELL, the 
youngest member of England's 
celebrated l i terary family, who 
will address tlie Ladies' Com-
mittee of the Montreal Museum 
of Fine Arts a t its mee t ing- in 
the Lecture Hall of the Museum 
on Monday, Jan. 5, a t 5 p.m. 
Essavist, novelist, poet, critic 
and connoisseur of the arts, Mr. 
Sitwell has some 40 volumes to 
his credit. The subject of his 
lecture will be "Venetian Paint -

Ctkt%>tM 

Children from the education depar tment of the 
Montreal Museum of Fine Arts are shown in 
tableaux around a creche which they have made 
themselves. This is a par t of the Christmas 
pageant which is to be presented by the education 

depar tment , and sponsored by the Ladies Com-
mit tee of the museum, in the lecture hall of the 
Montreal Museum of Fine Arts tomorrow a t 5 
p.m., and again at 8 p.m. 
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Social and 
Personal 

Mr. Sacheverell Sitwell. Who nd-
dressed the Ladies' Commit tee of 
the Montreal Museum oif F ine Arts 
yesterday af ternoon, left last eve-
ning for New York City, whe t* 
he will be joined in t.wo weeks by 
Mrs. Sitwell, who at. present is 
visiting in town with her mother , 
Mrs. A. R. Doble. Mr. Francis 
Sitwell, who is also visiting with 
his grandmother , Mts. Doble. will 
be -leaving bv plane in two weeks 
t ime to r e tu rn to England where 
he a t tends Eton. 

Hon. Milton F. Gregg, VC, and 
Mrs. Gregg are arr iving in town on 
Friday for tfie formal opening tha t 
evening of the 12th In ternat ional 
Salon of Photography at. the Mont-
real Museum of Fine Arts. They 
will be guests a t the Windsor 
Hotel. 

SACHEVERELL SITWELL, who 
will address a meeting at the Mont- ; 
real Museum of-Fine Arts at 5 p.m. 
Monday. The lecture is sponsored1 

by the Ladies' Committee and will 
take place in the lecture hall. Mr. 
Sitwell is the youngest member of 
England's celebrated literary family, 
and is known as an essayist, novel-
ist, poet, critic and connoisseur of 
the arts. His topic will be "Venetian 
Painters." 

TRIBUTE TO COUNCIL 
Mr. Claude Lewis, Toronto, 

Pres ident of the Canadian A r t s 

First Display 
Of the Season 
Opens Soon 

By ROBERT A Y R E 
«THE f i r s t exhibition of the 

New Year a t the Museum 
will open next Sa turday when 
three painters will be presented 
in Gallery XU—Campbell Tin- : 

r i ng , Henry Simpkins and 
Michel Rostand, the l a t t e r show-
ing views of his nat ive Nice a s 
well as of Montreal. On the same 
day, the In ternat ional Salon of 
Pho tography and a week later, 
the Canadian Group of Painters . 

Tomorrow will be your last 
opportuni ty fo r a pleasant chat 
wi th the three ladies now At 
Home in Gallery XII. In her still 
l ifes and flowers, he r interiors 
and her exteriors — the moun-
tains, the sea a t Vancouver and 
in Nova Scot ia—Frances-Anne 
Johns ton shows herself to be a 
proficient painter along aca-
demic lines, more objective than 
the other two, who a re quite 
personal, wi th engaging little 
design idioms of their own. Ethe l 
Seath notes down happy holiday 
experiences a t Cap a 1 Aigle and 
Bic in f luent w a t e r colors, en-
joys the shape of an old stove, 
sees faces in the fieldstones and 
a r r a n g e s mushrooms and f ru i t s . | 
Mabel Lockerby is even more 
design-conscious in the way she 
so r t s out landscape details, red 
leaves, red peppers, apples and 
cacti, and she manages to com-
bine a love fo r birds with a love 
fo r cats. None of\ it is in the 
s t rong current o f , the main-
s t r eam of Canadian painting, but 
q u i e y little backwate r s can be 
re f resh ing and this one is. 

AS 1 9 5 3 OPENS 

"Five Contemporary Brit ish 
Pa in t e r s " will close a week f r o m 
tomorrow. 

With t h a t business tidied up, 
and no intention of holding a 
post-mortem on the Old Year. I 
relax, pay m y compliments and 
give m y best wishes for the New 
Year to the following: 

His Excellency, the Governor 
General, with the hope tha t the 
Government will ge t around 
during 1953 to Implementing 
more of the Massey Report re-
commendations. 

Mr. H. O. McCurry, Director 
of the Nat ional Gallery, and 

TVt 
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Photo Exhibit 
Opens Friday 

Hon. Milton Gregg, VC, 
To Officiate at Museum 

Council. The fa i th fu l few who those associated wi th him, hop-
a r e -keeping alive the spark of ing t ha t plans fo r the new bulld-
the I Federat ion of Canadian Ar- ing will be advanced; Mr. D. W. 
tistST Mr. Robert Pilot, newly Buchanan whose Indus tna l De-
elected Pres ident of the Royal Centre will open soon In 
Canadian Academy. Mr. J a c k O t t a w a - m o r e power-to the N a -
Nichols, of Toronto, newly t ional Gallery's Design Index in 
elected President of the Cana- Us work to improve Canadian 
dian Group of Painters . Mr. s tandards . Mr. Wal te r Herber t , 
P ie r re Normandeau, President of wishing him more money for the 
the Sculptors ' Society of Canada, Canada , u n T t V . 
which this year celebrates i ts , Wishes fo r the others m a y be 
Silver Jubilee. ' Mr. Colin Mc- t a k e n as r e a f Eve ry l ^ U t u -
Michael, Pres ident of the A r t t l o n , like every individual, needs 
Directors ' Club of Montreal, and m o r a money. Let s jus t go on 

A 

Patrons for Salon 
Of Photography 
*pHE honorary patrons of the 

twelf th Internat ional Salon of 
Photography, being held under the 
ausplcies of the Montreal Camera ' 
Club, a t the Montreal Museum of 
Fine Arts f rom Janua ry 9 to 25. 
are; Hon, Milton F. Gregg, VC, 
and Mrs. Gregg, Hon. Douglas C. 
Abbott and Mrs. Abbott, Hon. Lio-
nel Chevrier and Mrs. Chevrier, 
Hon. Mr. Justice Fabre Surveyer 
and Mrs. Surveyer, Hon. Mr. 
Justice J. Archambault and Mrs. 
Archambault , Dr. Jean Bruchesi, 
DP, Sc, Litt.D, and Mrs. Bruchesi, 
and Mr. Romuald Bourque, MP, 
Mayor of Outremont , and Mrs. 
Bourque. | 

Hon. Milton F. Gregg, VC. Min-
ister of Labor, will open the 12th 
Montreal Internat ional Salon of 
Photography and the third Mont-
real In ternat ional Exhibition of 
Color Slides at 8.30 p.m. Fr iday in 
the Montreal Museum of Fine 
Arts. 

The Minister will be the guest of 
honor a t the opening banquet a t 
7 p.m. a t the Au Lutin qui Bouffe 
res taurant . 

The two shows will run th rough 
Jan. 25 with two public slide show-
ings. 

J. W. Campbell, ARFS, APSA, 
will be commenta tor a I the slide 
presentation under the Lad 'es 
Committee on Fine Arts at 8.30 
p.m. Jan. 14, and Raymond Caron, 
ARPS, APSA, will comment on the 
showing under the Montreal Cam-
era Club at 8 30 p.m. Jan . 20. 

The two exhibitions will be 
available to the public, admission 
free, a t regular museum hours, 
weekends and Wedngsday a f t e r -
noons. 

a host of advert is ing and indus-
t r i a l a r t i s t s . 

My fellow wr i te r s about the 
a r t s , F rench and English. Mr. 
Rolland Boulanger, Edi tor of 
A r t s e t Pensees. 

The editors of this newspaper 

wi th the names : 
Dr. J e a n Bruchesi, Under Sec-

r e t a r y of tha Province. Mr. 
Antoine Roy, Director of the 
Provincial Museum a t Quebec. 

Mr. F . Cleveland Morgan, 
Pres ident of the Montreal Mu-

and the Pr inters who bravelv « e u i t l of Fine Arts , Mr. John 
Struggle wl?h m^ 'pecu l ia r punt> •S teegman, Director, and his 
tu atfon and aucer names and ass is tant , Mr. Edward Cleghorn; 
who o c c ^ o n a U v come uo wi th Miss Merle G. Peden, Secretary, 
a del îehtful invent ion l X the » n d t he o ther ladies, not forge t -
•eMon "aumn " t i n g those in the Library, Miss 

M r V L e M o i n e FitzGerald, of P .nker ton and Miss Ouimet. Mr, 
Winnipeg, la tely honored by the J - Johnson the Super nten-
Univers i ty of Mani toba with an gen t of Building and all his 
LL.D. The honorary doctor of 
Saint John. Mr. Jack Humphrey , d o o r s a n d the men who h a n g the 
Mr. Alfred Pellan of Montreal, 
and Mr. Clare Bice of London, 
all three in Europe with the i r 

pictures. 
The Educational Supervisor, 

Dr . Ar thu r Lismer, and his s ta f f . 
n e W fellowships Mr Rober t M r ' J o h n Lyman and his teach-new ieuowsnips jvir. rtoDert . -w^r.:,, M _ „ H r v , a r Tyler Davis, wr i t ing his book in 
Par i s . Miss Pauline Rochon, tell-

e r s a t McGill. Mr. R. H. Charle-
bois and his facu l ty a t the 

Ing the people down in Flor ida „,. . . __ . . . 
about t h e a t t rac t ions of Canada, The dealers who help keep us 
no t fo rge t t ing the Centre d 'Ar t «»PP"ed wi th e ^ i b i t i o n s - M . s s 
of Ste Adele Agnes Lefort , the Watsons and 

All the ar t i s t s—without whom t h e Sterns on Sherbrooke s t ree t ; 
the re would be no A r t Notes. Mr . Shima of the Continental 

All my r e a d e r s - n o t expecting T . n H Mr 
them always to agree wi th me— ^ " " I L ^ n £ ™ ™ vieto^i," 
those who don' t know anyth ing £ , a n Mitchell down on Vic tona 
abou t a r t bu t know w h a t they b q

t
u f r e i . , , , , , n t? t 

l ike; and those who, shar ing the Les Amis de 1 Ar t the O.R.T., 
di lemma of Thurber ' s critic. « j e TOrfl^A t l A r t i 
know all about a r t but don' t the YWCA, the YMHA, the Ar t s 
know w h a t they like Club and any o ther groups tha t 

To all—a Happy New Yearl organize exhibitions. 
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Famous Renaissance Paintings 
Described at Art Museum 
^ N AUDIENCE of more than 400 members of thefMontreal Museum 

of Fine Arts was transported back to the Venice of " ~ 

0 
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Ad wiring Photographic Display 

the Renais-
critic and novelist, 
dies' Committee of 

sance last night, when Sacheverell Sitwell, essayis 
addressed a meeting that was organized by t h e J 

the museum, on the subject of Venetian paintin^ 
In a fascinating lecture in which he asked his audience to imagine 

themselves in the Venice that Caneletto painted, at any time between 
the end of the fifteenth and the middle of the eighteenth centuries, 
Mr. Sitwell described the churches,<?> 
palaces and galleries of Venice! r. -r.-. • v whi^h „f ,k„ From Titain, he went on to des-which house some of the greatest s c r i b e t h w o r k f Veronese and examples of Italian painting. 

Venice, he pointed out. developed 
its school of painting rather later 
than the other cities of Renais-
sance Italy but the flowering of 
that school lasted longer than 
those of other cities. 

Artists of Great Era 
Among the painters whose, works 

he described in detail was Carpae-
cia, born in 1455, whose works fill 
the Scuola San Giorgio degli Schi-
avone, and who is noted for his 
contemporary detail and what Mr. 
Sitwell described as "his bearded 
Orientals." 

Mr. Sitwell described Carpaccio 
as "a marvellous fairy tale narra-
tor" whose work shows in great 
detail the scenes of life in Venice 
during the later fifteenth century. 
"Of all the great paintings in Ve-
nice," said Mr. Sitwell, "the one I 
should most like to take away is 
Carpaccio's "Miracle of the Holy 
Cross." 

After describing the works of the 
Bellinis, father and sons, Mr. Sit-
well came to Titian, whom he des-
cribed as the greatest of all por-
trait painters. Among Titian's 
works in Venice one stood out. 
This was the portrait of San Fran-
cesco Borgia, third general of the 

i Jesuit Order. 

Tintoretto. One of the wonders of 
Venice, he said, was the Scuola di 
San Rocco, a building devoted to 
the works of Tintoretto. Mr. Sit-
well spoke at some length on these 
paintings, mentioning especially 
Tintoretto's "Crucifixion" and 
"Christ before Pilate." 

Venice The Beautiful 
Besides describing the painting of 

the Venetian school, Mr. Si,twell 
gave his audience a picture of the 
splendor of the architecture of 
Venice and an impression of its 
charm that can still be detected 
in the works of its great painters. 

He told them of the Doge's Pal-
ace and of the tragic fire in 1577 in 
which so many of the great early 
Venetian paintings were destroyed. 

He concluded his lecture with a 
description of the colorful cere-
mony of the symbolic wedding of 
the Doge to the Adriatic during the 
years of Venetian greatness. 

Venice, he pointed out. was a 
great maritime city of the Middle 
Ages with connections with the Le-
vant, and in the years of its de-
cline, it was still one of the most 
magnificent cities in the world. It 
was then a city given over entirely 
to pleasure; a city which, tn the, 
eighteenth century, was visited by 
aU the touring aristocrats. 

\ mm 
Two of the large number of people who attended 
the official opening last night of the photographic 
display at the Museum of Fine Arts are shown 

admiring four of the portraits. They are MR. and 
MRS. ROGER MONAST, who seem to be special-
ly fond of the smiling child. 
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Simpkins, T inn ing 

Reveal Then* Skill 
Display Watercolors 'at 

Ar ts Museum; French 
Painter Shows Oils 

Picture-lovers partial to water-
colors will find much to interest 
them in the items displayed in Gal-
lery XII of the |Montreal Museum 
of Fine Arts where the collections 
reveal the good taste and marked 
skill of Henry Simpkins, A.R.C.A., 
and Campbell Tinning, the third 
artist exhibiting being Michel Ros-
tand, late of Nice, France, who 
shows oils of that place. 

Simpkins and Tinning, the Mont-
realers, have very worthy offerings 
which should stimulate the taste 
for works in this medium. Both 
are vigorous painters who employ-
free, fluid washes, revel in clean 
color, know what makes a pic-
ture, and tackle their subjects with 
directness and confidence. 

Water has always interested 
Simpkins, and there are ample in-
dications that this interest has not 
waned. Here he has painted water 
both angry and placid — "Stormy 
Sea", with heaving waves, spray 
and foam beating on rocks, and in-
land waters, under sunlight, as in 
"The Bathers," showing figures 
about a wharf, stretch of lake, hill-
side and reflections, and "Lake 
Simcoe," with expanse of sun-lit 
water, bathers and a young woman 
seated on the sand. "Rocks. Rouge 
River," with blue water, blue hill 
and rapids attracted his brush, and 
there is motion in "Fast Water," 
with its tree-edged shore. There 
Is an excellent painting of Autumn, 
called "Fall Trees," fine in draw-
ing and convincing in the tones of 
the foliage and the ground cover— 
the setting being a hill-top with 
the trees silhouetted against a blue 
sky. Less clement weather is evi-
dent in "Wet Road," where a horse 
and buggy travels a curving, rut-
ted road past two farm buildings, 
the hills in the background being 
almost obscured by the low clouds 
charged with rain. Winter is the 
season of "Arundel," with its snow, 
corner of a house, row of trees, a 
pedestrian with dog, and a team of 
horses hauling a sleigh, while 
"Wood Cutters" is a bush inter-
ior where in the snow men work— 
one limbing a fallen tree and an- ; Nice 
other at work with a saw. It is a i i , - , . . u„ i , „„ :»„,. __ . v—-
good Interpretation of sunlight and ^ ^ a S d flower beTs 

have their, place in "Park Albert 
the First." 

shadow. "Frosty Morning," another 
capital impression,* shows a barn 
and house with, a plume of smoke 
rising ^from' the chimney into the 
sunlit air. Shadows on the snow 
play their effective part. Sea, 
rocks and gulls are the pictorial el-
ement of the sunny "Pemaquid 
Point, Maine," and "New Harbor, 
Maihe," shows shacks on piles, mist-
covered headland, fishing boats, re-
flections and gulls, 

p. In oils, he shows "Old Timer," a 
r ine m an ' s head. "Evening, Maine 

Coast," and "Pemaquid Point," with 
a rough sea breaking on rocks. 

Tinning offers subjects that in-
dicate travel. Of London is "St. 
James Square," with grass, walks, 
a few figures, some noble elms and 
an equestrian statue. "Trafalgar 
Square" features the fountain and 
basin, figures feeding pigeons, the 
lions at the base of the Nelson 
monument and buildings in the 
background under a sunset sky. "Eg-
erton Place," with its old street 
lamp, figure, and buildings seems 
to have, at the moment, no traffic 
problem. "Sketch at Fontaine-
bleau," shows buildings, figures on 
a terrace and a statue in the 
background," under a moist, cloudy 
sky. At St. Andrews, N.B., he 
painted a wooded foreground, hint 
of sand, stretch of water and dis-
tant hills beneath a stormy sky, 
and curving hollows and rolling 
country interested him in "Char-
levoix Hills." In "New Brunswick 
Weir," light shimmers on the 
water about the stakes, while 
spruces, rocks and sand add inter-
est to the composition. The sun 
shines in "Rue St. Jean Baptiste, 
Baie St. Paul," with its typical 
houses edging a curving road. More 
decorative in theme are the paint-
ings entitled "Pathetique" and 
"Classical Symphony," while his 
fondness for blooms is evident in 
"Flowers" — daisies, geraniums and 
petunias among them, set in a blue 
vase. There is, too, in "modern" 
vein, a "Still Life," with daffodils 
in red and blue vases and' a book 
with leaves open, rich in color and 
broad in treatment. "Dance" pic-
tures three figures in actipn, a 
work marked by some lovely reds. 

Rostand, apart from buildings 
and a church spire in Outremont, 
and buildings and trees on St. Denis 
street, shows paintings of Nice. In 
"View of Nice," buildings with red 
roofs and distant blue mountains 
interested him. In "Old Nice," he 
has a good subject in the buildings 
at varying levels and a narrow 
street. Blue water and a curving 
bay give color to "Le Chateau, 
Nice," and trees and a building 
with a clock tower attracted him 
in "Garibaldi Place, Nice." "The 
Harbor of Nice," with its shipping, 
quays and buildings occupied his 
brush, as did "The Cathedral of 

He has been partial to mar-
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To Serve Tea 
At Museum 

Members of the Ladies' Commit-
tee of the Montreal Museum of 
Fine Arts will serve tea to visitors 
to the gallei. from three until 
five o'clock tomorrow in the up-
stairs foyer. 

Included on the committee for 
this week's tea are ' Mrs.-Jacques 
Paradis, Mrs. Roger Ouimet. Mrs. 
Antoine Vanier and Mrs. Charles 
Taschereau. 

TV\<l Gd (L 
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Hon. Milton Gregg, VC, Stresses 
Value of International Shows 

INTERNATIONAL shows of any kind are a good means of bringing 
the world together, Hon. Milton Gregg, VC, Federal Minister of 

1 .a bur, said last night in opening the 12th Montreal International 
Salon at Photography, and the thud Montr»a! International Exhibition 
of Color Slides, in the Montreal"- —« 
M u s e u m of F i n e A i l s . 

Over 200 prints, including some 
enltred from nearly every country 
in tile world, a i r on exhibit. Even 
.such "Iron Curtain" countries as 
(.V.eihoshnakia, Hungary and Easl 

' G e r m a n y are represented. Tin 
widest possible raQge of taste from 
I he classic to the futuristic is of-
fered and the standard of compo-
sition is especially high. 

Mr. Gregg, who was accompa-
nied by Mis. Gregg, said that in a 
£ r e a t metropolis like Montreal, 
where life progressed at top speed 
most of the time, it was stimulat-
ing to think that such exhibitions 
could be held to take people out of 
I lie* mundane and to display .some-
thing of tile beautiful uud 
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Wednesday Tea 
Mrs. Jacques Paradis, Mrs. An-

toine Vanier, Mrs. Roger Ouimet 
and Mrs. Charles Taschereau will 
preside at the Wednesday Tea 
being held tomorrow afternoon by 
the Ladies Committee of the Mont-
real Museum oî Fine Arts. 

Tea will be served in the upstairs j 
foyer of the Museum from three to 
five o'clock. 

richer 
forms of life «ml being. • 

lie suiil lie was no artist himself, 
but lie believed tliul exhibition 
held something llutl could bring 
satisfactions of many kinds to 
many people. 

Mark Stein, chairman of the ex-
hibition committee, introduced the' 
juries who comprised A. Sherrif 
Scott, Kl'A, R a y m o n d ('mon, 
A HPS, A PSA, and J. W. J. Under-

let!, KKKS, lor the monochromes; 
and l>r. J. F. b u i j James W. 
Campbell, AKHS, A PSA, and Blos-

isoni Caron, AKPS, Al'SA, fur the 
color prints. 

Waller F. Wood, president of the 
Montreal Camera Club, paid trib-
ute to the many who had worked 
liatd to make the exhibition a suc-
cess, noting that the 200 prints on 
display hail been chosen from 500 
submitted. 

The show will continue until 
Jan. 25. 

obtenu une mention avec une oeu-
vre curieuse dont on se demande si 
elle a été conçue pour ce concours. 

Six sculpteurs et 
le style monumental 

Jusqu'à mercredi prochain, au 
Musée des Beaux-Arts, on peut voir 
les maquettes des oeuvres projetées 
par six sculpteurs canadiens pour 
le Concours international de sculp-
ture qui aura lieu à Londres en 
mars prochain. Les six travaux sont 
ceux des trois gagnants du concours 
préliminaire qui a permis à un jury 
de choisir les participan ts canadiens 
au Concours international et de 
*4X>it artistes qui ont obtenu des 
xiéthodes honorables pour leur 
présentations. 

En voyant les maquettes qui ont 
permis aux juges de faire leur 
choix, il sembla qu'ils aient été bien 
Inspirés. Le projet que présente 
.'alien Hébert comporte sans doute 
des problèmes techniques de taille, 
mais sa façon de concevoir un mo-
nument au "Prisonnier politique 
inconnu" est la plus adaptée tant 
aux nécessités du genre qu'à l'esthé-
tique moderne et à la signification 
que doit présenter un tel monu-
ment. En considérant sa forme gi-
sante de divers côtôés. on y voit 
l'homme amoindri qui fait un ulti-
me effort pour résister aux violen-
ces massives du siècle. 

Une autre oeuvre qui a beaucoup 
de qualités est celle de Anne Ka-
hane, de Montréal. Son oeuvre en 
bronze est une évocation dr la tor-
ture Immense que subit l'homme 
dans les conditions où tout lui est 
enlevé, jusqu'à sa personnalité. Elle 
nous montre l'homme réduit à ce 
qui l'opprime, mais ayant quand 
même eu la force d'y imprimer sa 
forme. Du point de vue sculptural, 
l'oeuvre de Kahane est peut-être 
plus parfaite que celle de Hébert, 
mais reste que Hébert a un meilleur 
sens de la monumentalité. 

Robert Norgate. troisième ^auréat 
du concours, a réalisé une oeuvre 

Une f igure report su r u n arc oui représente une figure humaine 
trinlice surmonté d'un prolonge- proportions gigantesques, evo-
ment que "ermine un" doub°e mà- (cant la détresse et la supplication, 
choire Sans vouloir manquer de Cela n'interesse pas particulière. 

Sculpture Contest 
Entries Exhibited 

Canada's entries for the Interna-
tional Sculpture Competition, held 
under the auspicts of the Institute 
Of Contemporary Arts, London, are 
on view in the upper hall of the 
Montreal Museum of Fine Arts. 
The jury chosen by the Sculptor's 
Society of Canada, composed of 
Pierre Normandeau, president of 
the Sculptors' Society; two of the 
society's members, Orson Wheeler 

un p 
— de 

. ment tant sur un plan symbolique 

rus plutôt qu'aux prisonniers polit}- «HMMl Stews 
"«— La troisième mention a été * o n nonoraoïe. 

men-
présenté un pro-ques. ua troisième ...cmuo.. » . .c simplicité - deUX 

obtenue par Elizabeth Wvn Wood, J , à " , c c t i o n trianeuiaire car-
R.C.A., pour sa sta ue d u n homme PhonesJ, sccUcn ^ gui aire 
drapé, agenouillé la tête courbée t d d € s ^ d i ( f é r e n i s . Cela 
La forme est bel e mais quelque * d q u a l i t é s monumentales et 
peu trop monolythique. Et puis m t l g r ( £ simplicité on y retrouve 
cela pourrait servir de monument u n x n s t r è i . f o r t d e tentative ulti-
a un militaire, on ne sa t trop. Le d'évais;on: l'aspect béant de 
symbolisme en est vraiment trop r o e u v r e traduit à la fois une forte 
peu subtil. angoisse et un cri de désespoir. 

de Repentlgny Louis Archambault, a également 



Au Salon international 

Une de« belle» image» que l'on peut voir au "Salon International de 
photographie", dont l'ouverture a lieu aujourd'hui au Mu»ée de» 
Beaux-art». Le Salon »e clôturera le 25 janvier. ' . 

(cliché LA PRESSE) 

Au Musée 

A la recherche d'une 
peinture britannique 

Depuis un mois, le public ama-
teur d'art de Montréal a l'occasion 
de contempler des oeuvres de 
peintres britanniques — ce qui ne 
^e présente pas très fréquemment 
Il ne faut pas cependant s'en 
prendre aux galeries si elles ne pré-
sentent pas souvent des peintres 
anglais. Il s'agit tout simplement 
d'une "pénurie" de la peinture an-
glaise. En effet, depuis la fin du 
XIXe siècle, les peintres de Gran-
de Bretagne n'ont fait montre que 
de bien peu d'originalité — soit 
qu'ils se contentent des recettes 
ancestrales, soit qu'ils se mettent, 
au détriment de leur génie propre, 
à la traîne des maîtres français et 
européens. Les cinq artistes dont 
le Musée des Beaux-arts expose 
cette semaine quelques oeuvres ne 
sotit pas remarquables par leur ori-
ginalité — mais cette exposition, 
qui groupe une quarantaine de ta-
bleaux, a de quoi intéresser tous 
ceux qui suivent l'évolution des 
arts 

L'attention est tout d'abord atti-
rée par les toiles expressionnistes 
de Josef Herman. Herman, origi-
naire d'Europe centrale (il est né 
à Varsovie en 1911», influencé par 
les peintres belges Permeke et Cna-
gall, habitant depuis une dizaine 
d'années le pays minier de la Galles 
du sud, pays aux cieux chargés, 
peint des toiles d'un réalisme dur. 
parfois d'une qualité presque hallu-
cinante, qui sont comme des regards 
d;>ns la nuit à travers des yeux rou-
gis par la poussière. Sa "Scène de 
rue. Ystradgynlais" est une preuve 
que l'on peut être "réaliste" sans 
être esclave d'une réalité apprise. 
Herman n'emploie à peu .prés que 
des bruns sombres, des noirs et des 
rouges voilés, avec parfois un jau-
ne oereux ou un bleu sans éclat. 
N'utilisant à peu près pas les fortsj 
contrastes, il se limite à employer 
les nuances pour décrire les objets' 
qu'un dessin très simple suggère. Il 
minie (a lumière très habilement, 
mats une lumière diffuse, une lu-
mière filtrée par une atmosphère 
qui fait ployer la tête aux hommes. 

Robert Colquhoun. (né en 1914». 
quoique d'origine écossaise, a lui 
aus :i subi l'influence de l'Europe 
centrale — son maitre a été le pein-1 
tre polonais Jankel Adler — ce dont 
témoigne la conception tourmentée 
qu'exprime ses portraits. Il n'y a 
que cinq de ses toiles qui soient 
exposées, mais toutes sont d'inté-
ressantes études de la figure hu-
maine, saisie sur le vif dans un 
monde d'angoisse. Lui aussi fait un 
usage très simple de la couleur — 
mais il l'emploie par gros blocs, par 
plages uniformes. Ses figures sont 
empreintes de sentiment, mais cu-
rieusement, comme on croit parfois 
que .les animaux en expriment, "a 
"Femme au chapeau bleu", sa 

! "Femme tenant un chat dans ses 
bras croisas" sont inquiétantes 
comme des masques. Les couleurs 
viennent ajouter à cet effet, parce 
qu'elles semblent hostiles. On son-
ge en regardant les toiles de Col-
quhoun à la fois aux tristes harle-
quins de Picasso et à ses figures 
angoissées, éclatées, que "Guerni-
ca" a rendues célèbres 

William Gear (né en 1915> est un 
autre jeune peintre qui emploie une 
méthode bien particularisée. Dans 
son oeuvre, qu'il veut strictement 
non-figurative, il cherche à présen-
ter une vision purement colorée du 
monde, où l'élément formel n'in-

itervient que par le rythme des va-
riations de couleur. Il réussit Cl 
beaux effets, mais en général son 
emploi du lourd trait noir, de la 
lourde coulée noire, n'est pas parti-
culièrement heureux. 

L'art de Ben Nicholson est ex-
trêmement dépouillé. Son dessin 
n'est jamais plus qu'une exquisse. 
sa couleur est délavée et froide. Li-
texture de ses oeuvres a quelque 
analogie avec la façon de travailler' 
du peintre montréalais Stanley Cos 
grove, c'est à dire que l'on croi 
rait regarder une fresque beaucoup 
p us qu'une toile. Dans quelque-
toiles. Nature morte au cheval", 
'Odyssée", "Nature morte italienne". 

Nicholson retrouve quelque ebose de 

la beauté du trait antique. Ce pein-
tre, né en 1894, a fortement subi-
l'influence de Mondrian. 

Le plus âgé des cinq peintres est 
Matthew Smith (né en 1879»; il est 
aussi celui qui a le moins d'audaces 
d ms son dessin. Mais déjà élève de 
Matisse, il a acquis un K M de la 
couleur très vif — la couleur de 
ses toiles souvent, et on a parfois 
l'impression d'un simple dévergon-
dage. Il est déplorable que le dessin 
-oit d'une banalité telle que les 
violences de couleur n'aient aucune 
contre-partie formelle. On trouve 
cependant quelques toiles dont l'ef-
fet coloré est extrêmement heureux 
— une "nature morte aux poires" 
présente de beaux contrastes de 
couleurs, un "Paysage d'hiver, Fré-
jus" est une excellente étude en 
gris, en verts mats et en oranges 
lumineux. 

de Repentigny 
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Les expositions 
Au Musée des Beaux-arts : 
Les maquettes des projets de mo-

nument acceptés pour le concours 
international de sculpture, section 
canadienne, sont exposées en haut 
du grand escalier. Jusqu'au 14 jan-
vier. 

Galerie II, paysages à l'huile, de 
Nice et de Montréal, du peintre 
français Michel Rostand. 

Le Salon international de photo-
graphie. groupant plus d'une cen-
taine de travaux de photographes 
d'Amérique et d'Europe, est ouvert 
au public dès aujourd'hui, jusqu'au 
25 ianvier. 

Domain, dernier jour de l'exposi-
tion "Cinq peintres anglais contem-
porains". 

* * * 
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Wednesday Tea 
At Museum 

The Wednesday tea. sponsored 
by the Indies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs 
Robert Pilot, assisted by Mrs. L. 
Hart, Mrs. P. Dawes and Mrs. M. 
Chorney. 

Tea will be available in the up-
stairs foyer of the Museum from ; 
three until five o'clock for ail 
visitors. 

Sketches Are 
Entered In 

Water Colors 
Now Featured 

Competition At Exhibition 
BV ROBERT AYRE 

AT the top of the grand statr-
case in the Museum, set out 

on a long table, are six maquet-
tes sketches for a monument to 
"The Unknown Political Pris-
oner". Three of them will go lo 
London for the finals in the 
competition sponsored by the 
Institute of Contemporary Arts; 
the others were runners-up and 
received honorable mention. 

Looking at the last three, I 
think most people would agree 
that the judges made a wise 
decision. There is "reat dignity 
in Elizabeth Wyn Wood's kneel-
ing figure, his head bowed in 
prayer, his limbs so cloaked that 
his torso rises in a squared slab 
rather like a cenotaph, but 
somehow, with the sword lying 
at the base and the inscription 
(from Pericles') in Greek, it 
looks traditional and for all its 
nobility doesn't catch the imagin-
ation. 

It has the advantage of en-
deavoring to interpret the theme 
proposed by the Institute, which 
is more than can he said for 
the other two. by Louis Archam-
bault of Montreal and Donald 
Stewart of Toronto. The latter, 
two tall and sharply pointed 
pyramidal figures growing out of 
a common nase in a sort of 
crystal formation, might look ef-
fective carried out, as the artist 
suggests, in gleaming metal, but 
they would he more in place in 
a pleasure garden or a world's 
fair than as a monument ex-
pressing public grief over injus-
tice. Neither, to my way of 
thinking, is there any emotional 
Impact — at least not the kind 
intended — in Mr. Archambault's 
tripod with the snake or bird 
mouth opening at the end of its 
slender stem. 

ANNE KABANE FIRST 
Of the three which will repre-

sent Canada among the 54 coun-
tries. I should myself put first 
the figure of Anne Kahane of 
Montreal. But let me approach 
it hv way of the ott»ers. Miss 
Wood's sculpture might be a 
monument to the dead. But the 
thing about the Political Pri-
soner is that he is not dead. 
Robert Norgate of Ottawa is 
right when he sees him alive and 
suffering, crying aloud for de-
liverance. He shows him as a 
large-limbed male, head thrown 
back in agony, arms outstretched 
in supplication, an Epstein man. 
big enough to represent enslaved 
humanity. There is no mistaking; 
what he is and what he means 
and his presence in heroic size in i 
p public place would surely 
make the people pause. 

We are used to thinkine of 
monuments as vertical, so Julien 
Hehert's sculpture is arresting 
first of all because of its hori-
rontality. You may take it as the 
representation of the victim 
lyine on his side, but unless you 
could see it from above the re-
*emhlanre might elude you. 
Even then T doubt if it. would 
convey the idea of the Political 
Prisoner Abstractions can he 
exritlna — Picasso Kandinsky, 
•Miro — or they call eive vou a 
feeling of serene well-being — 
Ben Nicholson comes to mind 
and. in sculnture, Braneusi—but 
I wonder if it can stir the deeper * 
emotions. 

Only. I think. If H remains 
close to humanity; that is to say. 
If It is not pure but semi-nh-
straet, like Henry Moore's infin-
Itely touching draped figures in 
the ' underground shelter. Like 
Mr. Norgate. Miss Kahane is 
dvnamic rather than static. She 
embodies the struggle, the suf-
fering and the need, but Mr. 
Norgate does it naturallsticallv 
though with exaggeration and 
Khe does it symbolically. Her 
figure is the abstraction of a 
suffering man, a bronze web 
or skeleton structure, but it is 
not the recognizable human 
skeleton. You can make out 
the wearv head you can feel the 
tension of the down - thrust 
hands, hut vou are not looking 
at bones, and the snikes with 
which the figures bristles arc 
not barbs or thorns hut the 
svmhols of torture. I feel that 
Miss Kahan«'s monument says 
what it is intended to say, and 
says it in a way that Is new and 
powerful. 

THREE-MAN SHOW 
The three-man show by 

Campbell Tinning. Henry Simp-
kins and Michel Rostand opens 
today in Gallery XII of the 
Museum. 

By Robert Ayre 
' J 'HE most individual of the 

three paintars now appearing 
In Gallery XII of the Museum— 
through next week and the fol-
lowing week-end — is Campbell 
Tinning, who originally came 
from tfie West but who has been 
around these parts long enough 
to be claimed as an Easterner, 
and who was an Official War 
Artist with the Canadian Army. 
The works he has chosen cover 
the past five years and though 
tiiey do not include his return 
to the Prairie in 1948 or his 
summer in Newfoundland the 
following year, they take in a 
trip to England and France and 
visits to the Lower St. Lawrence 
and St. Andrews, N.B., as well 
as flights into abstraction. 

Once in a while, Mr. Tinning 
is tempted to go in for oils—the 
Army forced his hand, I believe 
—but I have never felt that he 
was successful in this medium. 
He seems to get what corres-
ponds to stage fright, or mike 
fright, and tightens up. Water 
color gives him a chance to run 
free, to spread out broad washes, 
to improvise on forms and 
scrawl nis arabesques. His is the 
swift, ligiht., graceful spirit; 
sometimes he lets us down by 
being too debonair and offhand; 
but ne is never whimsical and 
he never outruns good taste. 

FULL OF CONTRASTS 
The exhibition is full of con-

trasts of place and mood. St. 
James Square, with the eques-
trian statue lightly sketched 
against the deep-bosomed trees, is 
saturated with the moist at-
mosphere of E n g l a n d . The 
rhythms and colors of New 
Brunswick and C h a r l e v o i x 
County are another story. Tra-
falgar Square, with its fountain, 
Is as crowded as Fontainebleau is 
empty, and a little uneasy, as if 
the composition needed sorting 
out and settling. Egerton Place is 
made up of swipes of dark color, 
briefly visited by wrathlike pedes-
trians and lamp posts. 

When he painted his fantasia 
"Classical Symphony" as a pic-
torial commentary on the Proko-
fiev music, Mr. Tinning did not. 
take the term "classical" in the 
Havdn sense. He gathered to-
gether a helmeted Greek soldier, 
a nude —maybe Helen—shields 
and pillars and capitals and mixed 
them up in a composition that is 
Interesting even if it has noth-
ing to do with the symphony. It 
is a risky business, attempting to 
Interpret music in painting. Not 
everyone would share his feeling 
for "Pathétique," expressed as a 
female figure, half - abstract, 
painted on wet paper. He is safer 
In "Dance." which has no pro-
gram hut is simply the motion of 
three figures in a welter of hot 
color. 

Why "Post Box and Ducks"? 
vou may ask. But this strange 
juxtaposition has nothing to do 
with surrealism. It is a piece of 
lightheadedness. maybe an acci-
dent to begin with, mayhe a joke. 
This picture of a scarlet letter 
box. with the yellow ducks for 
accents and the ambiguous gray 
shapes moving around it, stands 
UP like a poster, with nothing to 
advertise unless it be its own fun. 

NO PERSONAL IDIOM 
Mr. Simpkins, next door, 

doesn't try any of those stunts 
and he has no particularly per-
sonal idiom. He has a good eye 
and a deft, hand but he believes 
in sticking close to things as they 
appear on the every-day—or per-
haps I should say holiday—level. 
Works like "The Bathers" and 
"Lakp Simcoe" would not he out 
of place in a travel booklet or as 
magazine illustrations. Mr. Simp-
kins shows the gulls flung aloft 
over the sea and rooks of Pema-
quid Point in Maine, the fisher-
men and their boats at New Har-
bour; here's Arundel in winter, 
with a team, a girl and a dog, 
and here's a tired old horse haul-
ing a buggy over a wet road in 
the mountains; trees in fall, a 
frostv morning, fast water swirl-
lng over the rocks under the 
trees, woodcutters sawing in the 
forest, children swimming, the 
stormv sea — these are his sub-
jects: all very agreeable, though 
corroborating rather than en-
larging our experience. 

Wednesday Tea 
Mrs. Robert Pilot, assisted by 

Mrs. Larry Hart, Mrs. Peter Dawes 
and Mrs. Melvin Chorney will be 
in charge this week of the Wed-
nesday Tea, sponsored by the 
Ladies' Committee of the Montreal 
Museum of Fine Arts. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all 
visitors. 

To Screen 3 Films 
The Montreal Museum of Fine 

Arts will present three documen-
taries in black and white tonight 
at 8 o'clock: "Children's Concert." 
a demonstration by Eugene Cash 
for children of. the various musical-
instruments used in an orchestra^ 
"Opera School," and "The King 
who loved his Family," on King 
George VI. The films will be shown 
in the Museum's Lecture Hall. 

Lecturer 

JOHN STEEGMAN, OBE, direc-
tor of the Montreal Museum of 
Fine Arts, who will lecture on 
Tuesday at 11 a.m. to the 
Women's Art Society In the 
Museum. The subject of his ad-
dress will be "Some Aspects of 
18th Century British Paintings." 

No doubt some attempt is made 
in Gnllerv XII to relate the 
painters on exhibition, though it 
doesn't always come off. Mr. 
Tinning and Mr. Simpkins are 
both Canadians and, what is 
more to the point, perhaps, both 
water colorists. The third man is 
a stranger. Michel Rostand comes 
from Nice and he paints in oils. 
He doesn't quite chime in with 
the other two; but this shouldn't 
be held against him; he should 
just be considered separately. 

SOFT. GENTLE TOUCH 
Unlike some of the other 

strangers we have been happy to 
welcome to Montreal in the past 
few years. Mr. Rostand does not 
hrinir with him any of the new 
ideas that we might find stimu-
lating. He harks back to im-
pressionism for his pictures of 
the mountains, the harbor, the 
cathedrals and palaces. the 
streets and markets and gardens 
of Nice, and paints with a soft, 
c-entle touch. Maybe the climate 
has something to» do with the 
lack of energy I feel in the 
painting, the tentative gestures 
that are not alwavs followed 
through. This is noticeable in . 
the two Canadian paintings. 
Outremont and Ste. Madeleine In 
a meagre season and St. Denis 
Street in Sunlight, livelier ner-
haps because of the sun. There 
is a stronger erasp. more 
soliditv. in the buildings of Gari-
baldi PI a re and especially in the 
Cathedral of Nice. 

New exhibitions — Francois 
Deziel, at Salle Gesu. until Feb-
ruary fi; paintings bv Marcuorite 
Millettc. for three weeks at Chez 
Pierre. Labelle Street. 
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Museum of Fine Arts 
Has Canadian Group 

On view in three galleries of 
the Montreal Museum of Fine Arts 
is the exhibition of the Canadian 
Group of Painters, the collection 
showing a marked trend towards 
modernistic expression. The items, 
which number under 100, are varied 
in subject and treatment, forming 
an offering which will undoubtedly 
appeal strongly to those partial to 
the abstract and non-representa-
tional. However, works of normal 
form have a good showing. A. Y. 
Jackson has a strong, broad work 
of good color and atmosphere in 
"Hills at Eldorado Mines", while 
Arthur Lismer succeeds with "Neil's 
Harbor, Cape Breton Island", show-
ing blue water, shacks and a 
lighthouse as seen from a shack 
stacked with lobster traps in the 
foreground. Andre Bieler, in "Win-
ter Fishing", shows a man fishing 
through a hole in the ice, while 
Molly Bobak is decorative in her 
treatment of "Corn Flowers". Ber-
tram Brooker has an interesting 
subject in "Sand Dunes at Picton", 
and Ghitta Çaiserman shows a girl 
doing another girl's hair in the 
work called "Everting". Parasheva 
Clark is bold and direct in the 
tangled timber of "Canoe Lake 
Woods". 

Stanley Cosgrove, besides a typi-
cal painting of an avenue of trees, 
shows "Nude with Red Table". 
Kathleen Daly has a confidently 
handled offering in "Eskimo Boy", 
and Jacqueline Gilson makes much 
of pattern and vivid color in "El 
Universal (Vigo. Spain)". A figure 
subject, called "Yeminite Women", 
represents Eric Goldberg, and Jean 
Paul J.,emieux paints "Portrait de 
Gabriel". "Woman in a White 
Dress", a trifle long in neck, is by 
Grant MacDonald, and Henri Mas-
son shows flowers and fruit in 
rather distorted vessels. Kathleen 
M. Morris has a winter scene call-
ed "Near Bordeaux, Quebec", with 
yellow house, church and figures 
walking in pairs. Louis Muhlstock 
In "Summer Afternoon", paints 
trees edging a road and sun-splash-
ed buildings, and captures the 
mood of the season in "Early 
S p r i n g , M o u n t Royal". Jack 
Nicholds has an ambitious composi-
tion of women and children, called 
"The D r i n k i n g Fountain", and 
"Composition", a nude woman hold-
ing a net, by Will Ogilvie is effec-
tive. Firm in painting and drama-
tic is "Passing Storm", by George 
Pepper, and "Canadian Landscape", 
by L. Petley-Jones shows water 
and distant hills, seen through a 
screen of trees. "On the Porch", 
with table and dishes, is an effec-
tive item by Marthe Rakine. 

Anne Savage is decorative in 

"Whisky Creek", with its water and 
vegetation, and Gordon A. Smith 
has good pattern in "Cormorants". 
Ethel Seath, in "Over the Wall", 
shows trees and buildings under 
snow, and detail is not lacking in 
"Log Pattern, Copper Cove. B.C.", 
by William P. Weston. Frederick 
Varley has a good portrait study, 
and, in "Studio Entrance", paints a 
comely young woman in red skirt 
and blue blouse, R. York Wilson 
in "The Medina at Fez", has figures 
and buildings treated in his latest 
manner. 

Photography Salon 
A t Fine Arts Museum 
E x h i b i t s forming the twelfth 

Montreal International Salon of 
Photography and the third Mont-
real International Exhibition of 
Color Slides occupy the Lecture 
Hall of the Montreal Museum of 
Fine Arts. These exhibitions, con-
ducted by the Montreal Camera 
Club, are attracting attention, ap-
pealing especially to those who 
practice camera work. Subject mat-
ter pictorially follows the usual 
lines and the representation from 
far afield reveals continued inter-
est in this event. Besides Canada 
and the United States, there are 
works from France, Belgium, Scot-
land,-Brazil, South Africa, England, 
Luxembourg and Austria. 

Landscapes, at different seasons, 
have a place, and portraiture, as 
usual, is well represented. As usual 
there are items in which pattern j 
are the chief concern, and cats and 
puppies have made their usual ap-
peal. Flowers, too, have not been: 
overlooked. 

Montreal contributors make a 
goojl showing — Blossom Caron, 
A.R.P.S., A.P.S.A.. sends " S w i s s 
Landscape", and "Gran'mere", and 
courtesy prints by Raymond Caron. 
A.R.P.S., A.P.S.A., include John C. 
Udd, "Jeannine" and "Woodland 
Interlude". "The House on the Hill" 
is among the prints by J. W. Camp-
bell, A.R.P.S., A.P.S.A., and "Dar-
win Falls" is the offering of Ben 
Cytrynbaum "Moored", is by David 
S. Cox, and "Monseigneur Lemir<!* 
is by Lionel Goldfarb. "Jack-in-the-
Pulpit" is a good print by Harold 
V. Green. Yseult Mounsey sends 
"Head of a Child", and a street 
scene of downtown Montreal is by 
Moe Segal. 

The catalogue records that 155 
color slides were accepted. 

TV 

a 
Croce Lecture 

Giuseppe Prezzolini, professor 
emeritius of Columbia University, 
New York, will deliver a lecture 
on the Italian philosopher Bene-
detto Croce Feb. 1 at the Montreal 
Museum of Fine Arts. The lecture 
is scheduled for 2.30 p.m. 

"\V«. Gi-itT^L - 1 ̂ .m^ i l , m1) 
The Montreal Museum of Fine Arts has purchased an oil paint-

ing, "The Bathers, Ville LaSalle," by Ernst Neumann. Another 
acquisition is a gift of 106 samplers of the 18th and early 19th 
centuries from the collection of the late Mrs. Frank D. Adams. 
The main part of the gift was presented to the Museum by Mis» 
Margaretta L. Finley, who died recently. The remainder of the 
gift, consisting of 21 additional samplers, two other examples of 
needlework, two Caribbean fans and a small collection of books 
was presented by Miss Finley's sister, Mrs. Fred E. Wright and 
by their nieces, Mrs. Duncan Graham and Mrs. S. G. Vateher. 

.a. ^ *** 
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Wednesday Tea 
At Museum 

The Wednesday tea. sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of 
Mrs. Jacques Paradis, assisted by 
Mrs. C. Taschereau, Mrs. R. 
Gauthier, Mrs. R. Ouimet and Mrs. 
A. Vanier. 

Tea will be available in the up-
stairs foyer of the museum, from 
three until five o'clock fqr all 
visitors. 

I» Lecture to Be Given t 
On Italian Philosopher 

5 5 
of movement in "Wind Blown 
Tree," a truly noble speciman : 
broadly handled. 

Andrea Russell reveals a lively 
imagination in her offerings — a 
number of men's heads, called "You 
Dream when you should Think;" a 
purely decorative composition, en-
titled "Hurricane but not Quite;" 

T U r o a P n i n t p r ç ^ h O W orange and red flowers of undeter-i nree rainierb j m u w mined ori(?in_ labelled ..They Neg. 
A t Fine Arts Museum lected to Weed the Garden;" an ar-

rangement of nudes interpret "Los-1 
W o r k by Fanny Wiselberg, 
. Mar ion Aronson, Andrea 

Russell in Gallery X I I 
Paintings by Fanny Wiselberg 

Marion Aronson and Andrea Rus-
sell form the exhibition being held 
in Gallery XII of the Montreal 
Museum of Fine Arts, the most 
varied oTferings coming from the 
brpsh of the first-named artist who 
has sincere examples in her land-
scapes, figures and still-life. She 
succeeds in investing with interest 
some rather grim buildings on St 
Antoine street, and is attracted by 
the red "bricks of buildings in the 
work entitled "Landscape. Mont-
real." A more comely subject is 
"The Little Canal. Lachine." with 
its narrow, tree-lined waterway, 
moored boats and iron bridge in 
the distance, while she is success-
ful in her treatment of distance in 
a series of city landscapes — groups 
of buildings, including a domed 
structure and a stretch of river; 
"The St. Lawrence from Mount 
Royal." with buildings, river and 
distant mountains, and other city 
vistas to which she is partial,. There 
is animation in "The Chicken Run," 
with the poultry foraging in the en-
closure bordering a shack, backed 
by trees. while trees plav their 
part in the work called "Victoria 
Square." There is a sympathetic 
study of a child, and "Head of a 
Girl" is successful and effective. 
"Seated Nude" is low-toned in col-
or. while a higher key marks 
"Nude," "Model Resting," Showing 
a girl seated in a chair, with cur-
tains as a background, is a good 
subject, while the still-life employs 
fruit, a violin and a cup and sau-
cer. 

Apart from 'The Little Bride." 
showing a figure in bridal veil 
holding lilies, and "Family Al-
bum," which depicts a mother with 
babe in arms and other youngsters 
grouped about her. Marion Aronson 
is partial to still-life — generally 
vases holding gay-colored flowers, 
and mainly landscapes. She is fond 
of hills, both wooded and bare, in 
this group being "Hill 70, St. Sau-
veur des Monts," not in the sea-
son of snow. There is strong paint-
ing in "A Back Yard Rooftops," 
with its red spire and building, 
fronted by an old tree, while rich 
color marks "The Wild Cherry 
Tree." There is a good suggestion 

ing One's Mind Through Indiscre-
tion," and another effort called 
"And When I Stepped Out Of My 
Coffin," to mention a few. 

Museum Film Show 
The Montreal Museum of Fine 

Arts will present a group of prize-
winning films in French produced 
by Roger Biais today at 8 p.m. The 
program includes: "Les Moines de 
St. Benoit-du-Lac," the story of a 
day in the life of a monk; "L'Hom-
me de la Tour", a documentary on 
the carillon player in the Peace 
Tower at Ottawa; "Chante Jeu-
nesse" on the Dr. Leslie Bell Sing-
ers; and "Descentes et Virages", a 
skiing film. ..-> 

fi 
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Philosopher Lecture Topic 
The Italian phiilosopher Bene-

detto Croce will be lecture topic at 
2:30 p.m. Sunday of Prof. G. Prez-
zolini at Montreal Museum of Fine 
Arts, 137» Sherbrooke street west, 
sponsored by II Cittadino Cana-
dese. 

Museum of Fine Arts 
To Show Three Films 

Three documentary films will he 
presented tomorrow evening at the 
regular meet ing of the Montreal 
Museum of Fine Arts. The meeting | 

' wilt be held in the Museum's lec-
ture 1)311 at R p.m. The films are 
e n t H. 1 e d "Children's Concert", 
"Opera School" and "The King 
Who Loved His Family." 

To assure Montreal ot an 
adequate Art G a l l e r y the 
capital funds of The Montreal 
Museum of Fine Arts must be 
built up over the years. This 
>s an appeal to benevolent 
Montrealers to include in their 
'-Vills a bequest in the follow-
ing terms: 

"I beqneath to The Mont-
real Museum of Fine Arts 

the sum ot 
dollars." 

Annual Spring Show 
A t Fine Arts Museum 

Plans for the 70th Annual Spring 
Exhibition of the Montreal Museum 
of Fine Arts, March 14 to April 19. 
have been announced, and those 
intending to submit works for judg-
ing will not have too much time. 
Entry forms must reach the Muse-
um not later than February 7, and 
works must be in the Museum not 
later than February 14th. No en-
tries will be accepted after that 
date. The usual conditions pre-
vail. among them — all paintings, 
prints and drawings must be 
framed. Maximum size acceptable 
being 15 square feet (i.e. 3' x 5', or 
some similar proportion totalling 15 
square feet.) Measurements include 
the frame. Juries have rarely ac-
cepted paintings on a very small 
scale. Each artist may submit a 
total of not more than three works. 
(Not more than two entries from 
any one artist will be accepted.) 
Jury 1 will be composed of Mrs. Li-
lias T. Newton, R.C.A., Robert W. 
Pilot. P.R.C.A., and Robin Watt, 
A.R.C.A. Jury 2: Eric Goldberg. 
John Lyman, and Jori Smith. 

"We- Cû 
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ABOUT OUR TOWN: A group of late 18th century furniture has 
been donated to the Montreal Museum of Fine Arte by a number of 
friends In memory of the late Miss Mary Hervey and will shortly 
be on view. Another gift has just come from Mrs. Lazarus Phillips 
—a lithograph of "Madonna and Child" by Henri Matisse . . 

A memorial lecture on Benedetto 
| Croce, Italian philosopher who died 
j recently, will be presented at 2.30 
* p.m. Sunday in the Montreal Mu-
seum of Fine Arts by II Cittadino 
Canadese. 

The lecturer will be Guiseppe 
Prezzolini, professor emeritus of 

I Columbia University, New York. 
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Wednesday Tea 
Mrs. Jacques Paradis, assisted by 

Mrs. C. Taschereau, Mrs. R. Gauth-
ier, Mrs. R. Ouimet and Mrs. A. 
Vanier, will be in charge of the 
Wednesday Tea, tomorrow after-
noon, sponsored by the Ladies' 
Committee of the Montreal 
Museum of Fine Arts. Tea will be 
available in the upstairs foyer of 
the Museum from three until five 
o'clock for all visitors. 

I V 
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Prize-winning Films 
At Fine Arts Museum 

Tomorrow at 8 p.m. The Mont-
real Museum of Fine Arts will pre-
sent a group ot prize-winning films 
in French, produced by Roger 
Biais. The program includes "i^es 
Moines de St. Benoit-du-Lac," the 
story of a day in the life of a 
monk; "L'Homme de la Tour," a 
documentary on the carillon play-, 
er in the Peace Tower at Ottawa;' 
"Chante Jeunesse" on the Dr. Les-
lie Bell singers; and "Descentes et 
Virages," a skiiing film The films 
will be shown in the Museum Lec-
ture Hall. / 
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CùitHotM 
Croup Offers 
W i d e Array 
Of Paintings I 

BY ROBERT AYRE 
f O M I N G to t he Canadian Group 
V of Pa in te r s exhibition through 

Gallery XVI. my f irs t thought 
was: They have put all the ab-
s t ract ions toge ther : a sensible 
a r r a n g e m e n t ; but I was soon 
asking myst l f . as I moved 
th rough XVIi and XVIII, how I i 
ever came to imagine t ha t the 
abst ract ions could oe cabined 'n 
t ha t one small room. So much ol 
t he show—some 90 paintings—is 
abs t rac t t h a t you get t he im-
pression it 's all abst ract . 

But there 's nothing surprising 
about the charac ter of the show. 
T h e Canadia. ' Group has been 
growing more abs t rac t with 
évery passing year. As if to make 
u p for lost t ime T h e r e were few : 
signs of it in its f i rs t exhibition 
in 1933. In the ca ta logue the 
s t a t emen t was made of Canadian 
pain t ing a t tha t time- "Hi ther to 
f t has been a landscape ar t ,* 
typical of all new movements 
bu t he re and the re f igures and 
por t ra i t s have been slowly added 
to the subject mat te r , s t rengthen-
ing and occupying the back-
ground of landscape." 

The foreword went on to say: 
"Here also more modern ideas of 
technique and subject have been 
b rough t into .he scope of Cana-
dian painting, keeping the a r t in 
t he van of our forward str ide as 
a nation." Nevertheless, although 
Cezanne had been dead and the 
Young Ladies of Avignon had 
been alive, for more t han a 
quarter of a century, and 
a l though the Armory Show was 
20 years >n the past, there was 
l i t t le evidence tha t the shock had 
been fel t in Canada. 

LANDSCAPE MOVEMENT 
T h e new movement , the land-

scape movement , was, of course, 
the Group of Seven which 
suffocated by the ateliers of the 
older, s tu f f ie r Europe itself still 
impervious to people like Picasso 
and Braque) plunged m to the 
outdoors and expioîted a Cana-
dian way of l ink ing a t Canada 

It was a passionately national 
movement? W Patriotic Cana-
dians didn't a lways seet i t tha t 
way. T h e r e was no m a n more 
Canadian, I am sure, than Wil-
l iam ^Ly°n McKenzie King and 
w h e n d r o u p pictures w e r e sent 
abroad as Canadian a r t he 
blushed wi th shame. T o this 
lover of Canada and ar t (who 
erected a p re t ty set of ruins on 
his Kingsmere es ta te) these 
landscapes were a t raves ty of 
Canada. I don't know who wro te 
t h e famous le t te r to t he Cana-
dian F o r u m a f t e r it had pub-
lished one of Lawren Har r i s s 
Jasper pieces over the ti t le 
"Rocky Mountains"; he may 
have been a sly humorist taking 
a dig at it, but he did point up 
our nat ional l i teralism—"I seen 
your picture of the Rocky Mts. 
1 don't know a r t but I know the 
Rorki- Mts. I t may be a r t but i t 
alnt the Rocky Mts." 

The Seven, as A. Y. Jackson 
said, began shooting holes in the 
Dutch. Not as ex t r eme as a Ma-
tisse or a Kandinsky, they were 
rever the less more advanced t han 
t h e Maris bro thers or Weissen-
hruch, and they came wi th a 
bright, new pale t te and the 
courage to t a k e l ibert ies wi th t he 

fvX ?VTV V 
Wednesday Tea 
At Museum 

T h e Wednesday Tea. sponsored 
by the Ladles' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
R. Pilot, assisted by Mrs. H. Le-
fleur. Mrs. M. Mather and Miss E. 
Morrice. 

Tea will be available In the up-
stairs foyer of the Museum from 
three until five o'clock for all , 
visitors. 
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OA 
Wednesday Tea 

Mrs. Robert Pilot, assisted by ; 
Mrs. H. G. La fleur, Mrs. Murray; 
Mather and Miss Eleanor Morrice,: 
will be in charge of the Wednesday ( 
Tea tomorrow afternoon sponsored i 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts. Tea 
will be available in the upstairs 
foyer of the Museum f rom three 
until f ive o'clock for all visitors. 

landscape, the be t te r to express 
it. Respectable Dutch-loving and 
Dutch-collecting citizens — you 
will find them to this day in the 
auction rooms — were a f f ron ted 
on two counts. 

Thei r sense of propriety as re-
gards both Canada and a r t was 
outraged. I 'm afraid the t rouble 
was that they didn't know much 
about either. The Group survived 
the counter -a t tacks and in its 
short and s tormy career became 
a dynamic Influence in Canadian 
paint ing and in Canada 's s t ruggle 
for nat ional consciousness, open-
ing the eyes of generat ions of 
Canadians to the i r own coun t rv 
and a t t r ac t ing the a t tent ion of 
t h e outside world. 

To some serious s tudents of 
paint ing the Group of Seven did 
nothing but t h a t dramat ize 
Canada and advert ise it in works 
no more subtle than posters. 
These critics were par t ly r ight. 
The Seven were not aiming a t 
subt le ty : they were a f t e r big 
effects ; they wanted to get a hig 
country down in a big way, plus 
the i r exci tment in it. They were 
more than poster painters ; but 
I won' t go into t ha t now. 

T H E A S S A I L A N T S 

The survivors of the Victorian 
e ra were their f i rs t assailants. 
F o r them, t he Group of Seven 
went too far . The second class of 
assai lants were those more con-
cerned wi th t he values of a r t and 
with its newer manifestat ions. 
F o r them, the Group did not go 
f a r enough. There was ano the r 
class—the socially conscious. F o r 
them, t he Group went in the 
wrong direction, paint ing t h e 
wilderness and ignoring mankind. 

As it has happened in the 
development of Canadian ar t , the 
second class has come ou t on 
top. Pa in te rs have moved in-
doors, they have gone into the 
studios and the taverns, into t he 
s t reets and the slums, sometimes 
into the workshops, but we have 
never got into the way of prais-
ing the lumber jack with the en-
thusiasm we had fo r t h e jack-
pine. Instead, we have gone the 
way of most of t he W e s t e r n 
Wor ld : we have gone abstract . 

F o r a while, t h e count ry came 
f i rs t . Wi th men like Tom Thom-
son, Jackson, Lismer, Macdonald 
and Harr is , paint ing was a means 
of expressing the i r emotion about 

it. We do not regre t our f l ing a t 
nationalism in a r t — a good, 
healthy, outdoor nat ionalism tha t 
has nothing to do with the old- i 
fashioned pomps and glories of 
nations—and we can still get a 
thrill out of it. But we can ' t 
confine ourselves forever to re-
gionalism and nationalism, or 
par ty p rogrammes; we must push 
on to the art t ha t t ranscends 
these. Af te r the revolution, we 
settled down, began to t ake the 
country more for g ran ted and to 
devote ourselves to the values 
and problems of a r t , as we see 
them today, in t he perspective of 
the wider world. 

CROUPS MERCED 

W e are beyond the need of a 
nat ional school of painting. T h e 
Group of Seven could see t h a t 
day coming and when it fel t 
t h a t it had done its par t icu lar 
job it disbanded and merged 
with the larger Canadian Group. 
The name no longer means wha t 
it did. It has become less and 
less Canadian and less and less 
a group. What is Canadian about 
the abstract ions of Harr is , 
Brandtner , Bellefleur, P laske t t 
and a score of others, except 
tha t they were painted by Cana-
dians? With its 50 members in 
five of the ten provinces, the 
Group is no longer compact 
enough to be called a group. 

Most of t h e 50, and the guests 
they invite to exhibit wi th them, 
have not been influenced in the 
slightest by the Group of Seven. 
Some are no doubt antagonist ic 
—certainly indi f ferent—to the 
ideals of t he men of Georgian 
Bay and Algoma, t h e Rockies 
and the Arctic. Born in a dif-
f e ren t world, they inheri ted 
nothing f rom the Seven. They 
didn't need to t ake the spirit of 
f reedom and adventure be-
queathed by the Seven, because 
they got it elsewhere. But t he 
Group of Seven opened the way 
for them. 

I thought this background 
might be useful to you as you go 
to see t he 20th anniversary show 
of the Canadian Group. Next 
week, I'll look a t some ot t h e 
pictures. 

There ' s a new show In Gallery 
XII, opening today — Marion 
Aronson, Andrea Russell and 
Fanny Wiselberg. Gerard Pe r -
r au l t is showing paint ings a t his 
studio, 3483 Marlowe avenue. 
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q< CChtHetM 
Exhibition 
Confirms 
Impressions 

A 
BY ROBERT AYRE 

SECOND look a t the Cana-
dian Group exhibition con-

f irmed my first impression. It 's 
not only good: it's exciting. I 'm 
not going to say t ha t pictures 
like these haven ' t been pgipted 
before, in o ther countries — 
there ' s a rumor that, as abstrac-
tionists are coming to flower in 
Canada they 're going to seed 
elsewhere, al though this doesn't 
seem to be h o m e out by the 

•Carnegie In ternat ional — but 
they ' re f resh and new and they 
give you a lift. 

In their own way, they 're as 
rousing as the landscapes of the 
Group of Seven were when they 
f i rs t broke on ou / vision. Their 
way Is d i f fe rent ; they make no 
a t t empt to be national; they 
have nothing to do with the True 

•North, with the Canadian Shield 
or Kit imat . Unless it be in their , 
heal th and forthr ightness . Even 
among our abstractionists, who 
don' t look a t the country f rom 
a canoe, we have few painters 
like the Parisian who was made 
sick by fresh air on his f i rs t 
ven tu re out of Montparnasse. 

F rom some of the paintings in 
t h e Group show you won't get 
much more t-han the sensation 
of the collision, but in others 
there a re f iner qualities and 
deeper values and the show as 
a whole calls for f requent and 
prolonged visits. Non-represen- . 
tat ional painting is still s t range 
enough in this country, although 
it has been making its way 
steadily for some years now, to 
require an ad jus tmen t on the 
p a r t of many people, hilt unless 
they are willing to show their 
poetic faith, and sensibility, hv 
suspending their disbelief and 
giving the artist the henefit of 
the doubt, thev close themselves 
against an experience of con-
temporary life tha t is worth 
having. It 's their own lookout, 
of course. 

V A R I E T Y C O U N T S 

One of the exhi larat ing things 
shout the non-objective paint-
ings in the Group show is their 
variety. You will find semi-ab-
st ract ions still close enough to 
appearances to give you a clue to 
the art ist 's intentions; you will 
f ind geometrical abstractions as 
clean-cut, and understandable as 
machinery or a rchi tec ture ; and 
others that disturb you, even if 
you like them, and make you 
say, as Alice said when she had 
read Jabbervvocky: "Somehow it 
seems to fill mv "head with ideas 
•—Only I don : t exactly know 
wha t thev a re ! " 

The Slithv Toves do Gyre and 
Gimble In Roloff Beny's "Tagus 
and Toledo", one of them r a t h e r 
like a whale, and whatever you 
think of them, or whatever Mr. 
Beny m e a n t by them, the re Ls 
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Wednesday Tea 
, Mrs Jacques Paradis, assisted by 
I Mrs. C. Taschereau, Mrs. R. Gautb-
jier, Mrs. R. Ouimet and Mrs. A. 
Vanier, will be in charge of the 
Wednesday Tea tomorrow af ter -
noon, sponsored by the Ladies' 
Committee of the Montreal Muse-

1 um of Fine Arts. 
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Museum of Arts 
Shows Films Tomorrow 

The Mont rea l Museum of F ine 
Arts will show two color fi lms of | Par t icu la r in teres t to Canadians, a t ; 

o'clock tomor row evening, in its 
Lecture Hall . One, "Royal Jour -
ney," is a f e a t u r e f i lm of the 
Queen's visit to Canada last year 
with the Duke of Edinburgh. The 
other, "A Day In Court ," is a docu-
men ta ry on t r a f f i c conditions and 
is sub-titled "Good People with 
Bad Habits ." 

Wednesday Tea 
At Museum 

The Wednesday tea. sponsored 
bv the Ladies' Commit tee of . . the 
Montreal Museum of F ine Arts, 
will he in charge this week of Mrs. 
Jacques Paradis, assisted by Mrs. | 
C. Taschereau, Mrs. R. Gauthier , 
Mrs. R. Ouimet and Mrs. A. Vanier . ! 

i Tea will be available In the up- j 
s tairs foyer of t he museum f rom 
three unt i l f ive o'clock for all 
visitors. 
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A r t M u s e u m D o e s 
N o t P l e a s e Vis i tor 

Sir,—I have just re tu rned home 
from a visit to the Art Gallery and 
I must say I was deeply disappoint-
ed in the type and quali ty of the 
display with which the directors of 
the Art Gallery choose to confront 
and confound the public. 

I am re fe r r ing in par t icular to l 
the disp4av of Sam Bornstien. 

The Gallery is constantly appeal-
ing for funds. Why should the 
Montreal public encourage ugli-
ness? As a Canadian I would like 

.to be proud of our artists. 
An Art Lover. 

satisfaction In wgtchlng their big 
shapes, at. home in their element, 
slowly tu rn ing round the shining 
coral city a t the bottom of the 
sea. 

Paint ing is catching up with 
poetry, which is not an exact 
science but an adventure , be-
yond the mundane f ront iers and 
into the depths, bringing back, 
not char ts and descriptions, 'but 
the f a r more revealing hints and 
symbols. 

I could go on talking about the 
abstract ions for .columns but I 
must pull myself up short , not 
even mentioning some of the 
best. I should point out, how-
ever, as evidence of the trend, 
tha t I.eMoine FitzGerald of Win-
nipeg and Jack Humphrey of 
Saint J o h n . ( n o w in Paris) have 
been won over. -Mr. FitzGerald 
has been interested in the music 
of formal relationships ever 
since he discovered Cezanne in 
his youth, but he has always 
looked for them outside himself, 
in such na tura l objects as trees, 
apples on a plate and drif twood 
on the shore. None of these 
things is seen, or even suggested 
in "Composition Number 4". i t 

•represents nothing, "means" 
nothing; what you will find in 
Its intersecting and overlapping 
planes, in its smoothly funct ion-
ing mechanism, every par t ex-
actly' machine, is what Eric 
N e w t o n h a s called "God's 
geometry". (And what , a f t e r all, 
is the meaning of a t r ee? ) 

Works like this, Lawren Har -
ris's "Nor thern Image"—a con-
trolled, reverberat ing explosion 
—and the spinning figure of 
"Legend" by the .younger Harris, 
are pure and intellectual and 
somewhat cold, belonging tn the 
light. They a re inventions. In 
his "Shore I-yric", on the othpr 
hand, Jack Humphrey finds the 
geometry in the essences, loose-
ly arranged, relaxed, of the 
things he has so of ten painted in 
his outdoor still lifes. 

T H E LANDSCAPES 

. Notable among the few land-
scapes in the show are Yvonne 
McKague Housser 's "Sand, Sea 
and Space" and "Sea Shore, 
C a p e Cod", a n d Paraskeva 
Clark 's "Canoe Lake Woods"; 
they a re abstracted, the first 
something in the manner of an 
austere Paul Nash, and Mrs. 
Clark looking at the Canadian 
woods as Cezanne might have 
looked at them. 

The human f igure Is used as 
an element, of design by Aha 
Bayefsky in "Group with Kites"; 
by Donald Jarvis in "City As-
pect"; Jacquel ine Gilson, in "El 
Universal, Vigo, Spain"; Jack 
Bush in "Summer" and Jack 
Nichols (President of the Group) 
in "The Drinking Founta in" . I 
mention these as ano ther indi-
cation of the diversity. Mr. J a r -
vis's people are abstracted to 
wisps, Miss Gilson's a re f la t 
shapes' of no g rea te r value than 
those of chairs and tables and 
trees in a gorgeous pa t t e rn : Mr. 
Bush gives us handsome hunks of 
man. woman and melon in a 
travel poster. Mr. Bayefskv's 
boys remain human, bu t he 
doesn't sentimentalize as Mr. 
Nichols does with his emphasis 
on large-eyed wistfulness. His 
Founta in seems to be an alle-
gory. 

The show isn't all abstractions 
by any means. Humani ty Is here, 
in the raw in Ronald Spickett 's 
"Sidewalk S tudy" and Maxwell 
Bates ' "The Beach", In the more 
subtle f igure compositions by 

Frederick Varley and Will Ogil-
vie, in portrai ts a n d figure 
pieces both nia t ter -of- fact and 
romantic. 

The show will be here until a 
week f rom tomorrow. The Gal-
lery XII show—Marion Aronson, 
F a n n y Wiselberg and Andrea 
Russell is due to come down 
next Wednesday. 

J e a n n e Rheaume, now living 
In Florence, has sent about 70 
paintings over to the Dominion 
Gallery and they will be on ex-
hibition through' next Sa turday . 
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To Screen 2 Films 
The Montreal Museum of Fine 

Arts will show two color fi lms of 
interest to Canadians at 8 p.m. to-
day in its lecture hall. One, "Royal 
Journey," is a f i lm of the Queen's 
visit to Canada last year; t he other. 
"A Day in Court," is a documen-
tary on t raf f ic conditions. 

Wednesday Tea 
At Museum 

T h e Wednesday tea . sponsored 
by the Ladies' Committee of the 
Montreal Museum of F ine Arts, 
will this week be in charge of Mrs. 
R. Pilot, assisted by Mrs. E. 
Buchanan, Mrs. P . Dawes and Mrs. 
L. Har t . 

Tea will be available in t he up-
s ta i rs foyer of t he museum f rom 
th ree until five o'clock for all; 
visitors. 
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Italian Group Hears Lecture [ ) 
On Man Who Stood Up to Duce 

A Columbia University professor emeritus, who published a journal 
in Italy before the First World War with Benito Mussolini, Benedetto 
Croce and Giovanni Papini among its contributors, gave a lecture at 
the •Montreal Museum of Fine Arts yesterday on Croce, 

'The professor, Giuseppe Prezzolini, continued up to the war to visit 
Mussolini on each of his visits to Italy. He also used to visit Croce, a 
world renowned philosopher, who*-

-a.< - \ c W a - à . ^ 'b | 56 

died last November at the age of 
84, eight years after the Duce he 
had so long opposed without being 

j arrested. 
Prof. Prezzolini said he was the 

first to publish a book on Croce. 
At that time, in 1909, the young 
Mussolini was "a very left-wing 
socialist newspaperman" in Trento, 
in Austria, and both were writing 
for, his journal, La Voce. 

Asked why Mussolini left Croce 
at liberty, he said therfe were two 
schools of opinion. "Some say Mus-
solini didn't dare to put him in 

| prison. Some say he wanted to show 
that he didn't need to put him in 
prison." 

He pointed out, however, that 
Croce supported Mussolini until 
freedom of the press was abolished 
in 1925. "It is not generally real-
ized that Croce had a very differ-
ent conception of the word liberty 
from that which is general in the 
United States," he said. "He was a 
Hegelian and to him a liberty 
always implied an authority and 
a duty. He had a conception of the 
state as a force, not as an agent of 
the population." 

But, he went on, looking at 

Croce's politics is like looking at 
the kitchen in a great palace. "It 
is essential enough, but it is by no 
means the most important thing." 

It would be impossible to do a 
history of Italy since 1900 without 
finding Croce everywhere — in 
politics, in economics, in philosophy, 
in literary criticism, and in every 
facet of cultural life, he said. 

"Croce transformed the cultural 
life of Italy. He has brought all the 
force of German idealism to bear 
on all its aspects. He denie<} that 
there are schools of artists — there 
are only real painters and real 
poets." 

He praised the age of Premier 
Giolitti, which preceded Mussolini, 
as one of rising Italian nationalism 
and self-consciousness. He said "it 
should be remembered that this 
was the age in which Mussolini 
grew up." 

Professor Prezzolini taught Ita-
lian at Columbia University from 
1929 to 1950. He corresponds to 
II Tempo, a Roman newspaper, and 
did a series of articles on Canada 
three years ago. 

The meeting was sponsored by 
"U Cittadino Canadese." 

DR. ARTHUR LISMER, educational supervisor 
of the Montreal Museum of Fine Arts, discusses 
arrangements for the Quebec Federation of Home 
and School Associations' Art Contest, open to all 

pupils in the Province. From the left are: 
GEORGE FORESTKR. PATRICIA PI DOUX. SVD 
HORN. MRS. MARY WEIL, chairmen for the 
contest, Dr. Lismer, and KATIE 8ILVERST0NE. 
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Four Women 
Painters 
Featured 

BY ROBERT ATRJB 
flTHIS week, we take not* of 

four women painter», three 
W them In the Museum and thê 
ether acrou the street In the 
Dominion Gallery. 

Sandwiched In between the 
oils of Fanny Wiselberg and 
Marion Aronson. Andrea Rus-
«ell'e tempera fancies made a 
thin filling, too alight, I'm afraid, 
though I hate to be ungracious, 
to warrant an exhibition. Miss 
Russell has ideas about the 
human situation and she has a 
playful wit. as you may tell from 
her titles—"For art 's sake, an 
Island!" and "Hurricane, but not 
Quite"—but while she makes 
bright patterns out of faces and 
flowers, that's really as far es 
she goes in the execution of her 
ideas. 

* * * 

The other two painters in Gal-
lery XII are not interested in 
working out illustrations for 
ideas—or in making patterns 
and then finding Ideas, or titles, 
to fit them. They ere painters, 
pure and simple. Uncomnlicated 
by any satirical point of view, 
they take pleasure in looking at. 
tfi° world and putting down on 
canvas their emotional reaction 
to it. Fanny Wiselberg, as it 
happens, is cool, almost placid. 
She looks at the Lachine Canal, 
at Victoria Square, at the city's 
roofs and domes and trees 
spread out belnw the Mountain, 
she studies a figure: and quiet-
ly sets about distinguishing tone 
from tone, with a light, spontan-
eous, dry touch: she Is sure of 
herself; she doesn't strive for too 
much, and everything falls easily 
Into place. Only in her still life 
does she seem self-consciously 
trying. 

Miss Aronson Is much rtfnre 
Impetuous and dhrtng and some-
times seems to breathe a little 
heavily end show signs of fhe 
struggle. She chooses, instead of 
the mellow and well-ordered 
city, the rough hillsides of the 
Laurentians and she succeeds in 
making you feel the bodv of the 
green earth. The samç vitality is 
carried into her flower paint-
ings. notable for foVce rather 
than delicacy—(the nalnter re-
alizes as van Gogh did, although 
she paints no sunflowers, the 
thrust of life in plants)—and in-
to her "Little Bride" a n d 
'Fami ly Album". In vigorous, 
•ummary fashion, hut without 
caricature, she has started to 
draw peonle. and it is a develop-
ment well worth continuing. 

T h r e e Painters Show 
Works In Gallery X I I 
G. Paige Pinneo, Betty Gal-

bra i th-Cornel l , Sam Boren-
stein A t Ar ts Museum 

Paintings by G. Paige Pinneo. 
Betty Galbraith-Cornell and Sam 
Borenstein make a variec| offering couch"e'''kiver^' 
in Gallery XII of the .Montreal uncompromising material in the 

evident in "Green Peppers on a 
Plate" and some flower subjects— 
"Bouquet" and "Paper Whites," 
while some rich tones have their 
place in "Water Lilies." "Trilliums" 
is effective in arrangement, as is 
the group of birds, called "Pigeons 
In the Rain." 

Five oils include records of trav-
el — "Nova Scotia Road," with its 
dark spruces, rich vegetation and 
sharp-curving thoroughfare, is di-
rectly set down, another item from 
that province being "Clam Har-
bor" with its trees, hills and water. 
"Pasture Bridge," showing a wood- , 
en structure bridging a rapid brook 
in a wooded landscape, is an at-
tractive item, as is the painting of 
hilly, wooded bank, water and re-
flections^ called "Bank of the Mas-

She succeeds with 

\ ^ ^ 
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Museum of Fine Arts. 
Miss Pinneo, who has not exhi-;lon Canal." 

work entitled "Barge on the CariJ-

bited here of late, shows work in Betty Galbraith-Cornell has also 
^ CT b r i found material in" Nova ScoÙa, . ing in watercolor, which she hand-1 f_„:t«„i __.f t , - ; - -les with breadth and confidence. As ! H " i " U i P

S p ° i i n ^ ï & F i w ï E 
usual her selection of subjects is î ^ u f f e ^ f L ^ ^ Z ^ J Z Z 
good, a sound example being "Vic ^ ^ V a h , ^ ^ î h l in tnrta Smi.ro nn o o f good values, while the site in 
wUh not a cUizen to X h t ^ i n c l e a r w e a t h e r ' w i t h C h o u s e , 
thf . i E . • buildings and shipping gave her op-

S o H t r e e f , portunities. Of a mpre frigid sea-
Jh V , t h / n S h l i f

s m
t f son, nearer home, is the painting shack at the north end of the o f s n o w . c o v e r e d b a n k s a n £ b a r * 

square with its border of build- trees, entitled "Open Water, North 
!n g t J h ? o f d S

P
a ,SnHSe

th°f r r m c n t ' W ™ , Piedmont" "Village of St. 
Early Spring B ^ R veT ^ ! ^ u v e u , " with its c h u r c l houses 

its little bridge and dancing reflec- ™dfh
r
p ^ n , * t h ' 1 ? I « h 

tions. This is a capital impression. '0" t h e r o a d ' 15 t y p l c a l o f t h e s e a " 
Figures and autos play their part 
in the work entitled "Fredericton 
Market," in which a substantial 
building forms the background. 
Color is free and fluid in the spon-
taneously handled "House next 
Door, Carillon," this quality being 

typical 
son, while of a more clement per-
iod is St. Sauveur in n setting of 
green trees, entitled "Windy Day. 
June." House, outbuildings and 
bare trees are the pictorial elements 
of "First Snow, Waterville, Que.,' 
and "November, near Oka" features 
an old house with red trim to win-
dows and door, two figures and 
trees that throw their shadows on 
the parched grass. "Old Qanal, La-
chine" pictures moored boats, ov-
erhanging trees and distant bridge, 
and of the Spring is "Apple Blos-
soms, Cote St. Luc." Sunlight is also 
present in "Old Quebec, Rue de la 
Fabrique," with quaint buildings on 
an incline, a caleche and two nuns 
A scene of activity with men and 
horses near a building is recorded 
in "Sugaring Off, P.Q." and trees 
in autumn leaf surround the build-
ing in "Sugar Camp, Shawbridge." 

i "Young Scot" is the title of a boy 
in national dress. 

> Sam Borenstein attacks his can-
vas with vigor and often raw color. 

drawing not being stressed. He has 
a grey painting of a massive 
church, portrait of a girl, and, 
besides some rather formless land-
scapes, a group of heads and a 
green horse, backed by rambling 
buildings. 

T H E M O N T R E A L S H O W 

Earthquake and fire came Into 
Gallerv XII of our own Museum 
with the paintings of Sam Bor-
enstein. In his Utrillo-like Bale 
St. Paul church, his portrait of 
his wife and his group of ruddy 
faces, he shows more control 
than In his "Composition" with 
its child and its monstrous, de-
formed red fiddle, and In his 
overheated Laurentian land-
scapes. 

It Is hard to believe that he U 
painting the same country as 
the two ladies In the neighbor-
ing galleries. G. Paige Pinneo 
and Bettv Galbraith Cornell. But 
of course he isn't. Artists paint 
not only what they see but what 
they are They mav fool you 
sometimes, but I think you can 
usually read an artist 's char-
acter in his painting. I should 
say that Miss Pinneo and Miss 
Cornell are not. tempestuous. In 
Nova Scotia and the Lauren-
tians. at Peggy's Cove and in the 
sugar bush, they keep their eyes 
open; they have what may he 
called the average point of view; 
thev paint with pleasure, fresh 
and relaxed. 

The many friends of Robert 
Tyler Davis, Director of the 
Montreal Museum of Fine Arts 
for five vears. have been grati-
fied to hear of his appointment 
as Director of the Dade County 
Art Museum at Miami. Florida. 
The museum, which Includes a 
fine collection of French and 

Flower Contest Set 
To Be Yearly Event 

The flower show of the Ladies' I 
Committee of the I Montreal Mu-
seum of Fine Arts was such a suc-
cess last year that it is being or-
ganized into an annual event, it 
was announced yesterday. Its offi-
cial title will be "Contest of Floral I 
Arrangements for Amateurs '' 

j The show is competitive, with ; 

i prizes being awarded for the best 
floral arrangements. The competi-
tion this year will have Mrs. Philip 
Osier and Mrs. Laurent Gelly as 
joint chairmen. The show is for 
amateurs; this year's event will be 
held May 20 from 2.30 p.m. to 

[10 p.m., at tihe Museum. 

T V G o a . - y j T V t ^ 

Italian paintings, tapestries and 
other works of ar t from the 15th 
to the 18 centuries, is housed in 
a building in the style of an 
Italian Renaissance villa, once 
known as "Vizeaya." It was 
founded by the James Deering 
and the McCormick families and 
bequeathed to the community. 
Mr. Davis's appointment was 
made by the County Commission 
on the recommendation of the 
museum's advisory board. Col. 
Harold D. Lewis, A. D. Barnes 
and Daniel Catton Rich. 

Mr. Davis, who has been in 
Paris since leaving Montreal, 
flew (o Florida to complete ar-
rangements and he and his fam-
ily will take up residence in 
Miami within the next few 
months. One report received in 
MontrPa! says that, with a great 
deal of organizational work to 
be donp. it will be a year before 
he opens the museum to the 
public. 

Moses Original 
Montreal Museum of Fine Arts 

and Welfare Federation of Montreal! 
announce jointly today that the i 
painting "The Red Feather" by' 
Grandma Moses will be lent to the 
museum for showing during August. 
Grandma Moses, 93-year-old "prim-
itive" painter who took up art late, 
in life, neie, according to a press I 
release, uses effects and forms to! 
depict human activity round the 
central theme of welfare symbol-' 
ized by a Red Feather emblem, 

T V 
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The next big show—at the 
Museum—now that thp Cana-
dian Group is coming down af ter 
this week-end—will bp thp 70th 
Spring ExhibiTThn, from March 
14 to April 19. 

The new Gallerv XII show, 
opening ("day, consists of thp 
works of three painters. Mrs. E. 
C. Cornell Miss G. Paige Pinneo 
and Sam Borenstein. 

Grandma Moses' 
W ork to Be Shown 
OPPORTUNITY to see a much w discussed, much - travelled 
nainting by an internationally 
known and nelovad artist will 
come to Montreal this summer. 

The Montreal Museum or Fine 
Arts and the Welfare Federation 
of Montreal announcL-d jointly 
today that the painting "The 
Red Feather" by Grandma Moses 
will be lent to the Museum for 
showing during August. 

Grandma Moses, 93-year-old 
primitive painter who took up 
art late in life, here uses odd 
effects and forms to depict 
human activity round the central 
theme of welfare symbolized by 
a Red Feather emblem. The re-
sult has been widely commented 
upon and has contributed consid-
erably to her fame. 

The picture goes from Mont-
real to Saint John, N.B., in early 
September and thence to San 
Bernardino, Cal. 



BEAUX-ARTS 
Autour d'un prisonnier 

Le Musée des Beaux-Arts de Mon-
tréal exhibe, ces jours-ci, les projets de 
monuments soumis par des Canadiens 
à l'occasion d'un concours organisé par 
l'Institut d'Art Contemporain de Lon-
dres. 

Ce concours vise à choisir un monu-
ment au prisonnier politique inconnu, 
lequel sera érigé "en plein air, quelque 
part en Europe". 

Des artistes de tous les pays y parti-
cipent. Les Américains ont onze con-
currents. Nous en avons six. 

Le vague des formules employées 
déteint sur les œuvres présentées . . . 
On comprend qu'un artiste se sente 
inspiré par le thème du prisonnier, et 
même par celui du prisonnier inconnu. 
Mais un prisonnier politique . . . 

Par ailleurs, l'expression "en plein 
air" semble superflue, les monuments 
prenant rarement souche à l'intérieur 
des maisons. Mais ce "quelque part en 
Europe" est le comble : Une des pre-
mières qualités d'un monument étant 
sa parenté étroite avec le lieu où il se 
trouve: on imagine mal l'Arc de Triom-
phe au milieu du Stade des Yankees, 
ou le Penseur de Rodin sur la scène du 
Théâtre Her Majesty's . . . 

On devine que les organisateurs du 
concours veulent que ce monument ait 
un sens aux yeux de tout Européen 
quel qu'il soit, et qu'ils ont voulu tra-
duire ainsi cette idée généreuse. 

Mais le problème posé de cette ma-
nière aux sculpteurs devient presque 
insoluble, et ceci paraît inévitablement 
dans les oeuvres qu'ils ont créées. 

Voici donc ce qui va représenter 
l'apport du Canada. De savantes per-
sonnes vont sans doute juger de toute 
notre sculpture d'après cette partici-
pation. 

Pour cette raison, et à cause des 
réflexions d'ordre général que cet évé-
nement peut inspirer, MÉTROPOLE est 
allé voir les modèles proposés avant 
qu'ils ne partent vers Londres et les 
Anglais. 

Perplexes ou déçus 

Les visiteurs du Musée sont étonnés, 
et repartent ou perplexes ou déçus. 

Julien Hébert, de Montréal, a conçu 
un groupe ressemblant à des rochers 
que les mers anciennes auraient bizar-
rement rongés et façonnés. Il s'en 
dégage une impression de grandeur et 
de solitude évidente, mais peu différente 

de celle ressentie devant quelque chêne 
géant ou les masses du Grand Canyon. 
La conception est hardie et pleine 
d'ampleur, mais trop peu spécifique. 
Elle pourrait tout aussi bien traduire 
le sentiment maternel ou la profondeur 
de Pascal. 

Dans le même ordre d'idées, le 
travail de Donald Stewart, A.R.C.A., 
peut être assimilé à un graphique de la 
Chambre de Commerce ou à une épure 
de géométrie descriptive. Deux pyra-
mides très allongées s'interpénétrent à 
la base et montent vers le ciel à la 

façon de deux cornes métalliques de 
longueurs inégales. La mémoire du pri-
sonnier qu'il évoque serait certes ense-
velie sous l'anonymat le plus complet. 

En voyant les compositions de Louis 
Archambault et d'Anne Kahane, de 
Montréal — celle du premier ayant des 
formes unies et primitives qui évoquent 
une grotte à trois ouvertures régulière-
ment placées et surmontée d'une sorte 
de pylône effilé que couronne un ren-
flement; celle de la seconde offrant un 
fouillis inextricable qui s'apparente à 
la fois à une grille et à un squelette, 

Ces canards de bois sculpté constituent des boîtes de cigarettes aux couleurs très riches. 
Oeuvres de Léo Gervais (Montréal) 
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LETTRE DE PARIS 
Paris, Faubourg St-Honoré — 

Ne crains rien, mon cher Fernand, 
je ne t'inflige pas une lettre sur Paris. 
D'abord tu connais le patelin pour y 
avoir déjà passé en coup de vent et tu 
connais les Parisiens pour t'y être déjà 
frotté. Un mot simplement pour te 
rassurer et te dire que tout est toujours 
là. 

Guy Pérodeau, le représentant d'Air 
Canada à Paris, vient de m'amener dans 
son auto de l'aéroport; à 75 milles (pas 
kilomètres) à l'heure sur les boulevards, 
avec le sourire complice des agents qui 
aiment bien voir filer les monstres auto-
mobiles nord-américains. J'ai retrouvé 
un peu partout les autos françaises de 
toutes les époques, de 1903 à nos jours, 
et les guimbardes incroyables dont tu 
m'avais parlé. Il reste aussi quelques 
piétons ultra-audacieux qui se risquent 
à traverser la rue pour être immédiate-
ment poursuivis par les automobilistes 
conscients de leur devoir de garder la 
chaussée bien dégagée. Ceux qui par-
viennent à échapper à la mort sont im-

B O N B A R 

Le plus parisien 

des restaurants français 

A U 4 
Les poètes le chantent 
Les gourmets le recommandent 
Tout Montréal le fréquente 

(Licence ... poétique) 

CUISINES SOUS LA 

D IRECTION EXPERTE 

D 'ÉDOUARD LELARGE 

CHEZ LELARGE 
1490 D R U M M O N D , MONTRÉAL 

PLateau 6345 

BONNE CAVE 

médiatement pris à partie par les agents. 
Le concert qui suit est facile à imaginer. 

Pérodeau m'a amené déjeuner dans 
un restaurant somptueux où il a d'abord 
démontré sa connaissance du pays et 
des moeurs en abreuvant d'injures le 
garçon qui n'arrivait pas assez vite à 
son gré. Autrement nous étions mena-
cés de passer pour des touristes. J'ai pu 
constater par la suite que cet acte de 
barbarie contre lequel j'avais protesté 
est simplement une façon normale de 
faire connaître sa présence. Autrement 
nous serions encore là. Il nous a quand 
même fallu deux heures pour le lunch. 

Je me suis ensuite évadé pour aller 
jeter un coup d'œil sur les indigènes. 
C'était sur les Champs-Elysées, si je me 
rappelle bien, et j'admirais tranquille-
ment le paysage, bousculé par la foule et 
flottant avec le ressac. Coup de claxon. 
Je me retourne juste à temps pour éviter 
d'être gentiment poussé par une minus-
cule Renaud qui circule bien sagement 
sur le trottoir. Elle se dirige vers un 
parc de stationnement auquel elle ne 
peut avoir accès qu'en faisant partie 
de la foule des badauds. 

Terre de contrastes 

Paris est une source inépuisable 
d'étonnement pour les Nord-Améri-
cains. C'est une invitation perpétuelle 
à la piété par ses temples, au luxe par 
ses magasins, à la gourmandise par ses 
restaurants, au plaisir par ses spectacles, 
à la culture par ses musées, ses concerts 
et ses théâtres, à la luxure par ses 
"nude-stands" et ses professionnelles. 

Ces bizarreries rendent le séjour 
plein d'imprévus. Elles ont cuirassé le 
Parisien contre les surprises de la vie et 
rien ne les laisse plus indifférents que 
d'apprendre que tu arrives à l'instant 
de Bagdad ou de Kapuskasing. Il ne 
faut surtout pas s'imaginer que le fait 
d'être Canadien peut ouvrir des portes. 
Nous sommes maintenant sur la même 
liste que les Américains et sommes les 
cousins d'Amérique, assez sympathiques 
mais très provinciaux, pas aussi riches 
que les Américains, mais suffisamment 
garnis de billets de mille pour qu'il 
vaille la peine de travailler à les sous-
traire. Il est inutile de te rappeler avec 
quelle dextérité cette opération s'ac-
complit. 

La principale chose que je reproche 
à Paris c'est l'herméticité de certaines 
maisons. Je ne parle évidemment pas 
des maisons closes, mais des grandes 
maisons de couture ou de produits de 
luxe. A Montréal, quand même, on 

peut entrer n'importe où, admirer la 
marchandise et toujours trouver quel-
que chose à un prix abordable, même 
s'il ne s'agit que d'une cravate. 
Gants du soir et poignée de main 

Ici, si tu vois une devanture fabu-
leuse, un portier austère et huit Rolls-
Royce à la porte, cela veut dire : 
"N'entrez pas". Une poule délirante 
enveloppée de vison blanc et de parfum 
à $80. l'once, précédée par un caniche 
mauve aux ongles vernis à l'émail, sera 
saluée bien bas. L'humble pékin com-
me toi et moi sera accueilli par un 
froid : "Monsieur désire ?" qui signifie 
bien que, si tu n'as pas une fabrique de 

conserves, un puits d'huile ou une 
chaîne de tavernes derrière toi, tu perds 
ton temps et le temps de tout le monde 
à reluquer des chandails d'ermine à 
$1,500 ou des gants sertis de pierreries 
à $7,200. Il faut admettre qu'ils ont un 
peu raison, même s'il est enrageant 
d'être classé avant même de pouvoir 
ouvrir la bouche. 

Heureusement, il reste la plus démo-
cratique institution du monde, le café-
terrasse. L'Aga Khan est assis à côté 
du bottier du coin et sirote le même 
gin-fizz à deux cents francs. 

Il y aurait mille observations à faire 
sur le téléphone, qui est encore plus 
compliqué qu'à Londres; sur le métro, 
où l'on doit toujours marcher un demi-
mille entre chaque correspondance; sur 
les bars innombrables et sur chacun 
des magnifiques monuments que l'on 
trouve à Paris. Je pars pour Londres ce 
soir même et t'enverrai un mot de 
là-bas, sur le Londres que l'on retrouve 
après dix ans. 

Songe que cela fait déjà dix ans que 
nous étions là-bas sous les bombes et 
les V-l. Je t'en reparlerai. 

Salut aux copains de MÉTROPOLE. 

Y V E S JASMIN. 
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Dinner Speaker f 
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PROF. R. H. HUBBARD, curator ot 
Canadian painting at the National 
Gallery. Ottawa, who will address 
the Ladies' Committee of the Mont-
real Museum of Fine Arts at 8 
p.m. tomorrow in the lecture hall 
of the museum. His subject will be 
Victorian Art and Architecture. 

Films of France to Be 
Shown at Art Museum 

On Wednesday, Feb. 25. at R 
p.m.. Dr. Samuel Letendre will 
show a group of color filims, with 
commentary in French, at the 

I Montreal Museum of Fine Arts. Dr. 
Letendre took ihe films of scenic 
spots in the French countryside. 

The films will be shown in the 
Lecture Hall, under the sponsor-
ship of the ladies committee of the 
Museum. 

' D 

DR. ARTHUR IJSMER, RCA, 
LLD, who will address a dinner 
meeting of the Queen's Univer-
sity Alumnae on Tuesday, Feb. 
24, at 7.15 p.m. at the University 
Women's Club. Dr. Lismer, Edu-
cational Supervisor at the Mont-
real Museum of Fine Arts and 
principal of the School of Art 
and Design at the Museum, will 
speak on "Canadian Art." 

W e d n e s d a y T e a 
At- M u s e u m 

The Wednesday tea, sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
J. Paradis, assisted by Mrs. A. 
Vanier, Mrs. R. Gauthier, Mrs. R. 
Ouimet and Mrs. C. Prévost. 

Tea will be available in the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. / 

i Speaking at Museum 

w Spring Exhibition 
Arranged 
rpHE preview of the 70th annual 

Spring Exhibition of the 
Montreal Museum of Fine Arts 
will be held at half-past eight 
o'clock on Friday evening, March 
13. 

T V C o j ^ e T t f i -

K 
Film on France 

Dr Samuel Letendre will show 
a group of color films, with com-
mentary in French, at the Montreal 
Museum of Fine Arts on scenic 
spots in the countryside of France 
tonight at 8. The films will be 
shown in the lecture hall, under the 
sponsorship of the ladies committee 
of the Museum. 

f\ 

p h o t o 

PROFESSOR R. H. Hl'BBARD. 
curator of Canadian Painting at 
the National Gallery in Ottawa, 
who will give a lecture tomorrow 
night at 8 p.m., in the lecture hall 
of the Montreal Museum of Fine 
Arts on "Victorian Art and Archi-
tecture," sponsored by the Ladies 
Committee of the museum. 
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Wednesday Tea 
Mrs. Robert Pilot, assisted by Mrs. 

Erskine Buchanan, Mrs. Peter 
Dawes and Mrs. Larry Hart, will 
be in charge of the tea table, at 
the Wednesday tea being held this 
afternoon by the* Ladies' Committee 
of the Montreal Museum of Fine 
Arts. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all visi-
tors. 

Artist to Lecture 
"JOURNEY into the North Coun-

try as a Trapper Artist" will 
be subject of the lecture to be 
given by Rene Richard of Baie St. 
Paul at a meeting of the Women's 
Art Society to be held in the lec-
ture hall of the Museum of Fine 
Arts, Tuesday morning a t 11 a.m. 
The lecture will be illustrated with 
slides of sketches painted during 
an expedition in Northern Ungava 
last summer. Jacques Rousseau, 
drector. Botanical Gardens, will 
speak briefly. 
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WOMEN'S ART SOCIETY 
Journey into the north country 

as a trapper artist will be the sub-
ject of the lecture Rene Richard 
of Baie Sit Paul will give to a 
meeting of the Women's Art Society 
in the lecture hall of the Museum 
of Fine Arts, at 11 a m, Tuesday. 
The lecture will be illustrated with 
slides of sketches painted during 
an expedition in Northern Ungava 
last summer, accompanied by 

• Jacques Rousseau, director, Botani-
cal Garden. 

TW S W 

Lecturer 

ORSON WHEELER, well-known 
sculptor and lecturer at the 
School of Architecture at McGill 
University, who will be the 
speaker at a meeting of the 
Women's Art Society "on Tuesday 
at 3 p.m. in the Lecture Hall, 
Montreal Museum of Fine Arts. 
His subject will be "Historical 
Survey of Famous Buildings." 
This lecture will be illustrated 
with scale models and with slides. 

tût 

HERE AND THERE: Those who saw last night's exhibition of floral 
arrangements for amateurs held under the auspices of the Ladies' 
Committee of the Montreal Museum of Fine Arts were so enthus-
iastic that the committee has now harkened to public demand and 
will make the floral arrangements contest an annual event. The 
competition will again be under the joint chairmanship of Mrs. 
Philip Osier and Mrs. Laurent Gelly. Three weeks before the show 
the rules will be published in the newspapers. The date is May 20. 

Victorian art and architecture will be discussed by Prof. R. H. 
Hubbard at the Montreal Museum of Fine Arts tonight. He's curator 
of Canadian painting at the National Gallery in Ottawa. 
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NEWS BY THE LINE: Grandma Moses' painting, "The Red 
Feather" will be loaned to the Montreal Museum of Fine Arts 
for showing during Augus t -a decision taken along with Welfare 
Federation of Montreal. In this painting, the 93-year-old painter 
of primitives uses odd effects and forms to depict human activity 
around the central theme of welfare which is symbolized by a 
Red Feather emblem. It ought to arouse Interest In this a u t u m n . 
Red Feather campaign. 

Henry Blrks * Sons ha* Just given The Montreal Museum of Fine 
Arts the gift of a silver processional staff. It'» early 18th century 
French-Canadian. 
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T h r e e A r t i s t s E x h i b i t 
W o r k in G a l l e r y X I I 

Var ie ty in Of fer ings Now On 
View in Fine Ar ts 

Museum 
Eric Byrd, John C. Little and 

Pierre de Ligny Boudreau are 
showing their work in Gallery XII 
of the Montreal Museum of Fine 
Arts, the exhibition to run through 
March 4. 

Watercolor is the medium em-
ployed by Byrd and he handles it 
in a broad, fluid manner. His com-
positions are effective, his color 
harmonious and in his Canadian 
subjects he makes sparing but tell-
ing use of free lines with a pen. In 
his group he has some African sub-
jects—"Witch Doctor" in character-
istic dress; "Xosa Dressed for 
Town", showing a native girl in 
European dress seated; "Basuto", a 
good specimen of manhood; "Zulu 
Hair-do", with a young woman 
stretched on the ground, while a 
native woman dresses her tresses, 
and "Huts at Mtubatuba", with na-
tive structures, a tree, and fowls 
foraging in the foreground. He has 
found much good material about 
McGill campus, winter evidently 
making a strong appeal. This group 
is very engaging in t h e free, 
sketchy treatment employed. The 
noble trees are deftly put in and 
the snow, seen under dull skies,4 is 
convincing in values. Among his 
items are "McGill Campus, Looking 
South", in which the sense of dis-
tance is well conveyed, while a 
long line of autos plays its part in 
"Peel Street". Figures have their 
place in "Mount Royal from Purvis 
Hall". Farther afield, he has suc-
ceeded with scenery in the north 
country, among capital examples 
being "The Church, Mont Trem-' 
blant", with trees and curving road, 
buildings and hills beneath a moist, 
darkening sky; "Farm Near Ste. 
Adele", with its row of buildings, 
varied in color, trees, fence and dis-
tant hills, and "Early Morning in 
the Laurentians", with its flushed 
sky 'above house, trees and hills. 
"Bridge at Chateauguay" is another 
engaging effort. 

The oils by Little, who has been 
a steady exhibitor at local shows, 
reveal considerable i n d u s t r y — 
crowds of people, masses of build-
ings and objects all go in if they 
are in the subject before him. 
While the city scene seems his chief 
delight, he has in his characteristic 
manner been successful with a 
couple of Gaspe scenes — "Perce 
Rock", showing the famous rock, 
fluslfed with a warm light, houses, 
shanties, boats and gulls seen under 
a mottled sky, while more subtle 
tones are evident in "Wet Day, 
Perce", with the fishing fleet and 
the "Rock", with its arch, and 
buildings seen through mist. Vehi-
cles and figures have their place in 
t h e foreground of Bonsecours 
Church in the season of snow, while 
of the same season are "View from 
Gazette Building", showing the 

; roofs of buildings on St. Antoine 
street, the Archbishop's Palace, the 
Basilica, backed by the Sun Life 
Building, with a hint of Mount 
Royal beyond. In "St. Henry, Mont-
real", he indicates the buildings as 
seen from a height. The silhouette 
of the distant Aldred Building is 
seen above the downtown struc-

: tures in the work entitled "Jeanne 
Mance Street", a wagon and figures 
giving interest to the foreground. 
A narrow stretch of Tupper street 
also supplied a good winter sub-
ject. "Hockey Team Road Trip" 
shows a procession of youngsters 
crossing a slushy street in the 
shadow of old buildings, while of 
a warmer clime are "Greenwich 
Village, New York", with buildings, 
laundry on lines, and a crowd of 
figures about an open-air art show 
in the street below, and "Mulberry 
Street, New York", showing tene-
ments, fire escapes and a mass of 
figures on the sidewalk. There is 
an interior with Negroes making 
music near a stove, called "Hot 
Seven Rehearsal", and "Morning 
Coffee", with a young woman, not 
overdressed, lifting the pot from a 
stove which is set in rather un-
usual surroundings. Little likes lit-
eral subjects and he sets them 
down with sincerity. 

Pierre de Ligny Boudreau shows 
a group of non-representational 
works. 
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Peinture à sujet, 
o u 

abstraction 
par Paul GLADU 

CES tableaux de Pier-
re 4e Ligny Bou-
dreau, visibles en 
ce moment a u j M u -
sée des Beau-Arts, 
posent de nom-
breux problèmes. 
Ce peintre hardi y 

délaisse tout à fait l ' imitation ou 
la représentation des formes na-
turelles et. nous montrant p lu tô t 
son interprétation des dites for-
mes — sa version du monde pby-
siqu'e — il o f f re à notre vue de 
bizarres composit ions sans sujet 
aisément identifiable. 

Evidemment, il n'est pas besoin 
d'être sorcier pour comprendre 
qu ' indépendamment de la chose 
représentée, il y a dans chaque ta-
bleau un langage qui ne dépend 
que des lignes et de leurs arabes-
ques. que des couleurs plus ou 
moins chaudes ou froides, que du 
traitement imposé au pinceau, et 
que des propor t ions ainsi q u e - d e 
la nature de la surface employée. 

Certains artistes — tels que 
Kandinsky et Rudolf Bauer — y 
ont vu une matière suffisante pour 
leur esprit. 

Lorsqu 'un peintre s'efforce d'ê- ! 
tre fidèle à ce qu'i l voit, il ne ! 
fait qu 'a jou te r la richesse de son 
tempérament à une scène dont le 
sens existe déjà. 

U n paysage, avant d'être une 
image plaisante à l'oeil, est un 
état de certaines matières, un as-
semblage de corps sans rien d 'ar-
bitraire. Il peut définir une pério-
de géologique, un point dans l'é-
volution d ' un coin dé la Terre , 
une modification du visage d 'un 
pays. Les rochers, les plantes, le 
sol et les étendues liquides qui le 
composent ne sont pas tels par 
hasard. Des forces ont agi d 'une 
façon plutôt que d 'une autre. Des 
mouvements précis en ont résul-
té, et en résultent encore, même 
s'ils sont insensibles. 

Par la suite, si Corot y voit un 
état d 'âme ruisTsïlant dé p'cJésie, sî 
T u r n e r y trouve de la féerie, si 
Monne t n 'y voit que lumière, ac-
cusera-t-on les arbres et les prés 
de se prêter à mille interprétations, 
et de n 'avoir aucun visage authen-
tique? 1 

La vérité, c'est que le senti-
ment du peintre, tout rare qu'i l 
soit, est étranger à la réalité de 
la scène qu' i l peint. 

Les saules ne savent rien de la 
mélancolie des Mussets. Les cor-
beaux n 'ont pas changé depuis 
Edgar Allan Poe. 

La nature est un prétexte in-
fini à nos rêveries, et le peintre 
quelquefois trouve des correspon-
dances entre son désir et ce qu'i l 
voit. 

Mais n 'al lons pas confondre 
nos drames intérieurs avec l 'appa-
rence du milieu où nous vivons.. . 

j p » a—: 
Entre la musique et la peintu-

re, il y a des rapports" intéressants. 
Les deux ont leurs moyens et 
leurs lois. Cependant , l 'on ne de-
mande point à un mouvement de 
sonate de nous décrire un paysage. 
Pourquoi le demanderait-on au 

peintre? Le musicien s'en tient à 
des combinaisons formelles de sons 
pour exprimer sa conception du 
beau et sa pensée! 

La nature, cette grande artis-
te, a créé un trésor immense de 
formes où il est bien tentant de 
puiser. 

N ' y a-t-il pas de place pour le 
peintre du type — musicien, dési-
reux de ne devoir qu 'à soi? 

Pierre de Ligny Boudreau nous 
entraîne dans cette voie nouvelle. 

Inutile de lui reprocher son 
manque de dessin, car il a déjà 
prouvé qu' i l savait dessiner selon 
le mode convenu. Ses titres non 
plus ne méritent aucun blâme, car 
ils expriment ce même détachement 
à l'égard de l 'existant. En effet, 
que peuvent signifier Daphrii en-
touré d'olibrius. Au sujet d'un re-
gard du Mont Parnasse, etc. En-
tre Le cimetière marin et le poè-
me admirable de Paul Valéry, il 
n 'y a aucune ressemblance si ce 
n'est la chaleur qui s'en dégage. 

Dans cette exposition, il y a 
ceci de remarquable que l 'auteur 
conserve un style for t personnel à 
travers toutes ces tentatives d 'ex-
primer l ' inexprimable. (Aut re rap-
prochement avec l 'auteur de Yln-
troduction à la méthode de Léo-
nard de Vinci). 

Ce genre de peinture court un 
danger de mor t : C'est celui d 'em-
ployer un vocabulaire graphique, 
des mots, des phrases, en un mot 
une langue que l 'auteur est seul à 
comprendre. On tombe dans l'é-
nigme et dans le langage chiffré. . . 
Les spectres de l 'ébscurité et de 
l ' incompréhension rôdent par là... 

A ceci, il fau t répondre qu'en 
peinture comme en littérature les 
choses simples ont été bien dites 
depuis longtemps, et que l ' hom-
me courageux qu i s'engage sur 
des voies inexplorées, cherchant 
quelque beauté inédite. mérite 
certes notre admira t ion! 

J 
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Les expositions 
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A u m u r é e (les B e a u x - A r t s 

D E T T Y G A L B R A I T H COR-
* * N E L L , G. Paige-Pinneo et Sam 
Borenstein à la gallerie XII . Trois 
peintres mineurs . De ces trois, Bet-
ty G. Cornell sait , assurément , le 
mieux où elle va. Sans se soucier 
des conformismes actuels de l ' a r t , 
cette a l t i s t e t r adu i t les paysages 
qu'elle voit, le personnage qu'elle 
aime, avec f ranch i se e t sincérité. 
Une technique fo r t adroite, lu sou-
t ient dans son grand souci de la 
solidité des choses. "Young Scot", 
son oeuvre capitale, peint avec 
une g rande sûre té d'exécution, en 
est un bel exemple. Dans ce por-
t r a i t d ' en fan t , ..bien campé selon 
la t radi t ion, l ' a r t i s te a su main-
tenir toute la f r a î c h e u r juvénile 
requise. 

Sans hardiesse, il est vrai , la 
touche de Betty Cornell res te vi-
rile, son coloris net. Ses paysages 
r appor t é s de Peggy 's Cove, sont 
les meilleurs, pa r temps clair , ou 
brumeux, ils ont un charme sai-
sissant . "Old Lachine Canal ' ' est 
une étude également a t t i r an te , pa r 
la f r a î cheu r de son coloris, sa com-
position bien ordonnée. Ajoutons à 
ce groupe "November Oka". Les 
taches lumineuses qui en éclairent 
tous les éléments fon t vibrer tout 
particulièrennent la vieille maison 
blanche. Un tableau bien poétique. 

Toutes les peintures de Betty 
Galbra i th Cornell, ne sont pas 
rendues avec un même bonheur. 
"Les sucres", les deux scènes de 
St-Sauveur , ne t r adu i sen t pas le 
même sent iment de la na ture . Cet-
te a r t i s t e peut a t t e indre à des 
sommets plus élevés, ses meilleures 
toiles le prouvent . Il ne lui reste 
qu 'à vouloir. 

Pouvons-nou? en dire a u t a n t de 
Madame Pinneo, qui semble com-
plètement perdue dans les aven 
tures picturales où elle s 'engage? 
Instable, peut-être pa r tempéra-
ment, cette a r t i s t e semble perdre 
pied dans son perpétuel renouvelle-
ment. 

Aucune oeuvre bien personnelle 
n ' a r r ive à ressor t i r de cet ensem-
ble. Plus à l 'aise cependant à l 'hui-
le qu'à l 'aquarelle, Madame Paige-
Pinneo t rouve assez de vigueur , 
pour réuss i r " B a r g e on Carillon 
Canal ' ' , et "Clam Harbour" . 

Sam Borenstein : unfe âme tour-
mentée en pleinè tempête, qui mène 
tout à feu et à sang. Un combat 
se livre, mais le seul combat tant , 
l 'ar t is te , perd la par t ie . Une inco-
hérence, un fouillis indescriptible, 
qui ne livre aucune émotion. 

E m p r u n t a n t son coloris de f au -
ne .à MaÇthew Smith, il reste a t t a -
ché par plus d'un côté à Soutine. 
Des a f f in i t é s de t empérament , des 
liens raciaux sans doute. 

temporains, tenue à l 'automne 1950, 
au musée même, a été maintes fois 
soulignée. 

« 
Ces mêmes peintres f r ança i s , ex-

pressionnistes ou déformistes , Vé-
nard , Gruber , Michel P a t j ix, c i a -
vé, Civet, Bernard Buffet^ Calmét-
tes, fon t l 'objet de Impos i t i on 
d 'ouver ture de la ga l e r i e 'Wa ldo t f . 
Leurs s tyles f rus t e s , âpres , aux 
couleurs démesurément sourdes, nu 
fu lguran tes , au dessin déchiqueté 
ou tourmenté , sont bien répandus. 

A ces toiles tirées, de la Collec-
tion permanente de la gmerie , s 'a-
joutent une scène de la Butte, d 'U-
trillo, une tête de jeune fille, de 
Marie Laurencin , les Clowns de 
Rouault , d 'Edzard , sou^ Renoir, 
oien en deçà du maî t re , quelque» 
scènes parisiennes. 

Assez t imidement, quelques pein-
t res canadiens f iguren t , à l 'arr iè-
re. Deux paysages de James W. 
Morice, un de Garside, une scène 
d'hiver de Maurice Cullun sont de 
rav issants tableaut ins . York Wil-
son, dans une note exotique rappel-
le le Mexique. Les émaujç de Mar-
cel Dupond, doivent ê t re signalés 
par la richesse des ton^ .e t la rit' 
versité de leurs su je t s . m 

tx 

Plusieurs expositions de pein 
t rès canadiens et é t r ange r s sui 
vront dans un avenir rapproché. 

Etienne BENOIT 

l.u gnli-rh- WaMorf 

J M O U V E L L E galer ie d ' a r t , qui 
vient d 'ouvr i r ses portes aux 

ama teu r s de Tableaux. Le visi teur 
est agréablement surpr i s , dès l'en-
trée, par le ca rac tè re intime, le 
cachet par t icul ier , le bon goût qui 
s'y t rouvent . , 

Son directeur , M. Henry Abram-
son est bien connu. La collabora-
tion qu'il appor t a à l 'ancien di-
recteur du Musée des Beaux-Arts , 
M. Tyler-Davis, lors de l'expo-
sition des Pein t res F rança i s Con-
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Three-man 
Show Nearing 
End at Gallery 

BY ROBERT AYRE 
' p H E event of the week is of 

course the presentation of 
the Canadian paintings to Israel, 
but it has been well covered In 
the news columns, so I will re-
serve comment until the collec-
tion goes on exhibition here in 
April. 

Wednesday is the final day for 
the current three-man show in 
Gallery XII. Two of the three 
are reporters and the other is an 
explorer and improvisor. The 
last, Pierre de Ligny Boudreau, 
Invokes exotic countries and 
mythology, endeavoring to show 
us (according to his titles) the 
ruins of a Greek temple, a uni-
corn lost in the forest, the soli-
tude of trees, the depths of a 
"Sahaia brumeux", Medusa medi-
tating on Mejflco, and so on. It 
is a harmless sort of game, 
matching poetic ideas with com-
positions in chartreuse, acid 
greens and rosy browns, hut you 
may not see the connections and 
you may feel, as I did, that Mr. 
Boudreau's abstractions l a c k 
fibre, suggesting, rather, a gentle 
disintegration which is depressing. 

REPORTER CARTOONIST 
John C. Little is the reporter 

who is also the cartoonist He 
likes looking at people, in the 
mean streets and bark bedrooms; 
but he isn't sentimental about 
them, he is the sort of fellow 
who likes to put in the warts, 
though he does It without malice. 
Notice — you couldn't help but 
notice—the yellow nude making 
her morning coffee in her clut-
tered kitchen-bathroom; there is 
a kind of lusty humor here and 
in the "Hot Seven Rehearsal" 
and J immy Yancey at tile piano; 
a delight in disorder, an îrrever-
ant glee in catching people when 
they think nobody's looking. Mr. 
Little loads his canvas with de-
tails, set down in harsh colors 
and hard outlines: he needs 
finesse, I think, to carry It 
through, but a dash of his f rank-
ness wouldn't do Canadian paint-
ing any harm. 

W e are not lacking In painters 
like Eric Byrd, swift and smooth 
water colorists who can appar-
ently knock off the Laurentians 
in winter or the McGill Campus 
without a moment's hesitatfon. 
He sees and he gives a good ac-
count of what he sees with easily 
flowing color and skimming line. 
His "Night Over Montreal" wtu 
the most "creative", if I may use 
the word to distinguish a paint-
ing not purely reportorial, but 
Montrealers who have been look-
ing at their own city and country-
side in actuality end image Ion; 
enough to want a change will 
probably think Mr. Byrds Afri . 
can sketches the most interesting 
- t h e huts of Mtubatuba in Zulu-
land, the Natal witch doctor, the 
Xosa woman dressed tot town, 
with a touch of pathos in its 
human dignity. 

FAR-OFF PLACES 
Speaking of far-off places, you 

will find Samarkand, Tashkent 
and Erevan, as well as Moscow 
and the Ukraine, in the small 
exhibition of children's paintings 
from the Soviet Union now 
hanging in the library of the 
Museum's Art Centre on Ontario 
Street. A cartoon in The New 
Yorker a while ago showed a 
good Muscovite going through an 
ar t gallery. Past yards and yards 
of portraits of Stalin he sped, 
making a beeline for the one pic-
lure that was different. Slalln 
was there, too, all right, but the 
artist had dared to relegate him 
to a small framed portrait stand-
ing on a table, par t of a still life 
arrangement which was the real 
subject of his painting. 

There wasn't a glimpse of the 
famous pipe and moustache in 
the children's paintings. Instead, 
there was a handsome plate of 
mushrooms, pretty gardens, a 
dredge at work, a railway sta-
tion. farmers having fun or ru t -
ting wood and grain, children 
outdoors in a sketehinc group, 
indoors attending to their silk-
worms. The extremes of the 
climates in the U.S.S.R. were 
emphasized by two w o r k s , 
"Voting Day" whirh showed -
jingle bells!—a three-horse open 
sleigh starting off through the 
snow, and "Happy Labor with 
the filmily clad people of Samar-
kand dropping grapes Into a net. 

PRETTY PATTERN 
This last, by a child of 14, made 

a pretty decorative pattern. The 
onlv really childlike picture was 
a "Little Shepherd" by a six-
year-old In Riga. Most of the 
others were by boys and girls 
well on in their teens, quite 
accomplished in a factual, con-
ventional way. • ' ? * 



Wednesday 
Tea At Museum 

The Wednesday tea. sponsored 
by the Indies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
Robert W. Pilot, assisted by Mrs. 
Ernest LeMessurier and Mrs. 
Erskine Buchanan. 

Tea will be available in the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. 

TW Cci-̂ e-YTe-
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Wednesday Tea 

Mrs. Robert W Pilot, assisted by 
Mrs. Ernest LeMessurier and Mrs. 
Erskine Buchanan, will be in 
charge of the Wednesday Tea being 
held tomorrow afternoon by the 
Ladies' Committee of the Montreal 
Museum of Fine Arts. 

T W STa.c 

FINE ARTS MUSEUM 
Tonight at 8 o'clock the Mont-

real Museum of Fine Arts will 
present as part of its Wednesday 
even'ng series three films: 'Palace 
of Versailles," "Loves of Frane-
stan " a comedy, and "Aneel in 
Stone." on sculpture. These will be 
shown in the Museum Lecture 

~ Hall. 1 

T V 

In Ottawa 

Museum 
Director 
Is Received 
r jTTAWA, March 4 — T h e Gover-

nor-Genersil received Mr. John 
Steegman, director of the Mont-
real Museum of Fine Arts, on Tues-
day morning. 

TV 
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To Open Preview 
A t Art Gallery 

Mr. F Cleveland Morgan will 
officiate at the o| 
view pf the 70t 
officiate at the opening of the pre-
view of the 70th Annual Spring 
Exhibition of the Montreal Mus-
eum of Fine Arts, which will be 
held by the president and council 
at nine o'clock on Friday evening 
March 13. 

T V S W 

Art Society Meets 
Dr. D. L. Thomson, Dean of the 

Faculty of Graduate Studies and 
Research at McGill University, will 
address the Women's Art Society 
in the lecture hall of the Museum 
of Fine Arts on Tuesday, at 11 a.m. 
His subject will be: "Insight and 
Outlook in Poetry". 

TV Coa-

Posters By Chi ldren 
Set for Gallery XII of the Mont-

real Museum of Fine Arts is an 
exhibition of posters designed by 
the youthful audience of the Young 
People's Symphony Concerts. This 
show, opening today and lasting un-
til March 18, includes drawings and 
paintings by French and English-
speaking children who attended the 
Saturday morning concerts, and is 
the result of a competition sponsor-
ed by the Concerts Symphoniques 
of Montreal. 

Following this there will be a 
two-artist exhibition of paintings 
by Edwin Holgate and Albert Clou-
tier, A.R.C.A., from March 21 to 
April 4. 

Show No t Coming 
According to the Montreal Mus-

eum of Fine Arts, it has not been 
possible to arrange for the exhibi-
tion here of the Charles S. Band 
Collection, which contains paintings 
by Harris. Binning, Jackson, Emily 
Carr, Varley and others, recently 
on view""in the National Gallery of 
Canada, Ottawa. 

TV 

Wednesday Tea 
Mrs. Jacques Paradis, assisted by 

Mrs. Charles Taschereau, Mrs. 
Roger Ouimet and Mrs. Antoine 
Vanier, is in charge of the Wednes-
day Tea being held cr. Wednesday 
afternoon by the Ladies' Committee 
of the Montreal Museum of Fine 
Arts. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all 
visitors. 

TW bf 
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Wednesday Tea 
A t Museum 

The Wednesday tea, sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of 
Mrs. Jacques Paradis, assisted by 
Mrs. Charles Taschereau, Mrs. 
Roger Ouimet and Mrs. Antoine 
Vanier. 

Tea will be available in the up-
stairs foyer of the museum, from 
three until five o'clock^ for all 
visitors. 

T V Qd ao eTta 

Mr. John Steegman, O.B.E.. F.S.A 
and Mr. and Mrs. Edward Cleghorn 
nre entertaining at dinner on Fri-
day evening and later with their 
guests will attend the preview of 
the opening of the 70th annual 1 

Spring Exhibition of the Montreal 
Museum of Fine Arts. 
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Scale Models Illustrate Sculptor's Address 

We hear three important new paintings purchased by The 
Montreal Museum of Fine Arts will shortly go on exhibition— 
a Florentine panel by Bartolommeo di Giovanni, "Christ and the 
Virgin Interceding for Mankind," Nicolas Po.ussin's "Venus and 
Aeneas," and Sebastien Bourdon's "Country Folk among Classical 
Ruins." 

Members of the Women's Art Society are pictured 
here with their guest speaker, ORSON 
WHEELER, the well-known sculptor and 
lecturer, at a recent meeting held in the 
Lecture Hall of the Montreal Museum of Fine 
Arts. Mr. Wh°eler. who is on the faculty of the 
School of Architecture, McGill University, spoke 

on "An Historical Survey of Famous Buildings." 
He showed scale models and pictures to illustrate 
his topic. Pictured with him are: MRS. G. P. 
Mel.ARRF.N, MRS. LAI RANGE B. FULLER, 
president; MRS. P. L. WALKER, honorary trea-
surer; and MRS. GEORGE PENROSE. 
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\Where Music and Painting Meet 

/TW - (YWVX ^ , 
ABOUT OUR TOWN: Now in Gallery X n of the Montreal Museum 
of Fine Arts is an exhibit of more than usual interest—posters 
designed by the youthful audience of the Young People's Symphony 
Concerts—both French and English-speaking. The exhibition is the 
result of a competition sponsored by Les Concerts Symphoniques 
among children who attend the Saturday morning concerts. It will 
cpntinue through March 18. 
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Prize winners of the musical painting contest 
held by the Young People's Symphony Concerts, 
sponsored by Les Concerts Symphoniques, are 
exhibiting their work until March 18, at the 
Museum of Fine Arts. Left to right, the win-
ners are JEAN FINLAYSON and SYLVIA 
RANDALL, who tied for first place; ROBIN 

SEWELL; and CAMILLE CAMERON, who has 
been awarded a scholarship bv ^Dr. Arthur 
Lismer, Principal of the School of Art and De-
sign at the Museum, who judged the entries. 
All entries pertained to musical subjects—ballet, 
opera, etc., or were original interpretations of 
some particular piece of music. 
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MUSICAL PAINTERS: The Young People's Sym-
phony Concerts, sponsored by Les Concerts Sym-
phoniques. recently held a competition for school 
children for paintings on a musical subject, suoh as 
ballet, opera, orchestral instruments, or an original 
interpretation of some particular piece of music. 
The resultant paintings are being exhibited at the 
Museum of Fine Arts until March 18. Dr. Arthur 

Lismer, principal of the School of Art and Design 
at the museum, acted as judge. Four first prize win-
ners in their respective sections, seen above, are, 
left to right: Jean Finlayson, Sylvia Randall, Robin 
Sewell and Camille Cameron. Miss Cameron, aged 
12, received a scholarship from Dr. Lismer for her 
work in painting. 

(Gazette Photo Service) 



Fine Arts Museum 
Plans Film Program 

Tomorrow, a t 8 p.m.. T h e Mont-
real Museum of Fine Arts will pre-
sent a program of three color films. 
The i i rs t , "The Coral Wonderland", 
produced by the Austral ian Gov-
ernment , describes the great coral 
reefs of the Pacific; the second, 
"Life of a Plant" , shows in slow-
motion the life-cycle of a plant, 
and the final film, "The Gift of 
Green", describes the function of 
chlorophyll in nature . The films 
will be shown in the Museum Lec-
ture Hall. 

© 
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Spr ing Exh ib i t i on To Be He ld 
The preview of the 70th annual 

Spring Exhibition of the Montreal 
Museum of Fine Arts is being held 
on Fr iday evening at nine o'clock. 
Mr. F. Cleveland Morgan will open 
the exhibition which will be open 
to the public the following day. 

Fi lms A t M u s e u m 
The Montreal Museum of Fine 

Arts will present a program of 
three colour fi lms at 8 p.m. today. 
The first, "The Coral Wonderland, ' 
produced by the Australian govern-
ment, describes the great coral 
reefs of the Pacific; the second, 
"Life of a Plant ," shews in slow 
motion the life-cycle of a plant. 
The f inal film, "The Gift of Green," 
describes the funct ion of chloro-
phyll in nature. 
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Wednesday Tea 
At Museum 

T h e Wednesday Tea, sponsored 
by the Ladies' Commit tee of t h e 
Montreal Museum of F ine Arts, 
will this week be in charge of 
Mrs. Robert Pilot, assisted by Mrs. 
Larrv Har t , Mrs. Henry Laf leur , 
and 'Countess Bernard de Roussy 
deSales. 

Tea will be available In t he up-
stairs foyer of the Museum f rom 
three unti l f ive o'clock for all 
visitors. 
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Wednesdoy Tea 
Mrs. Robert Pilot, assisted by 

Mrs. Larry Hart, Mrs. H. G. La-
fleur, and Countess Bernard de 
Roussy de Sales, will be in charge 
tomorrow of the Wednesday Tea 
sponsored by the Ladies' Committee 
of the Montreal Museum of Ftne 
Arts. 

Tea will be available in the up-
stairs foyer of the Museum from 
three unti l f ive o'clock for all visi-
tors. 

V 
Photography, general Illustration 

and fashion in black and white, 
photographer , Ber t Beaver, a re di-
rectors, Dick Hersev and Phil. 
Surrey of W E E K E N D Magazine; 
Ber t Beaver was also awarded a 
plaque; general i l lustrat ion in 
color, photographer . Pr ingle & 
Booth, a r t director, J . M. Hanes. 

Recognized by Art Directors9 Club 
58 

\\\ 
Les expositions 

Au Musée des Beaux-arts; 
Le 70e Salon du printemps, ou-

vert au public dès aujourd 'hui . Une 
centaine d'artistes sont représen-
tés. 

A la Galerie XII, expositions d'a-
quarelles par lesJeunes membres de 
l 'auditoire des Concerts symphoni-
ques. 

Au rez-de-chaussée, exposition 
d 'affiches e t de caricatures, sous les 

lauspices du Art Director's Club. 

Five members of the Editorial staff of W E E K E N D 
Pic ture Magazine won awards at Ihe second an-
nual awards dinner of the Art Directors ' Club of 
Montreal in the Ritz-Carlton Hotel, las t night . 
Shown here ( f rom lef t to r ight ) a r e : P E T E R 
WHALLEY, ar t i s t ; B E R T BEAVER, photo-

grapher ; DICK HERSEY, a r t director and E. O. 
McNALLY, art is t , Phil Surrey , photographic 
director of the magazine, was not present to 
receive his award . Bert Beaver is holding a 
plaque, the highest award made by the club. 

WEEKEND Staff MembersWin 
Magazine Art W ork Awards 
p l V E editorial s taff members of W E E K E N D Pic ture Magazine re-

Iceived awards for high class magazine a r t work a t t h e annual 
awards dinner of the Ar t Director Club of Montreal in the Ritz-Carlton 
hotel last night. 

Winning staff members were Ber t Beaver , p ro tographer ; Pe te r 
Whalley, a r t i s t ; Dick Hersey, a r t d i rector ; F. D. McNally, ar t is t ; and 
Phil Surrey, photographic director. £ ] 

Ber t Beaver received the club's 
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Fantaisie au Salon du Printemps 

highest award, a plaque, a s well as 
a cer t i f icate f o r his photographic 
work. 

An exhibition of t he 200 works 
of advert ising ar t , f r om which last 
night 's winners were chosen, is at 
present on display a t t he Montreal 
Museum of F ine Arts. It. will re-
main open t o t he public unti l 
March 28. 

The speaker a t last night 's 
diner, Gordon C. Aymar, a prom-
inent. New York a r t director, re-
viewed some of the high class ad-
vertising of t he riast in his 
i l lustrated address, "The Timeless 
Look." 

He said t h a t most people con-
sidered t h e advert ising of the 20's i 
uninterest ing. "But in cer ta in fields 
we have not gone very much ahead 
of the designs of t he 20's," he said. 

"In m y 38 years as an a r t 
director I have found t h a t the men 
who have gone in fo r t he funda-
menta ls in a r t have been the ones 
who have lived the longest lives 
in the business." 

Awards Presented 
Awards presented by Colin Mc-

Michael, president of t h e club, 
jwere: 

Advert isement Design of com-
plete uni t in magazine ads, art ist , 
Bomac Studio, a r t directors, R. 
Murdock and L. Myei; (p laque) ; 
design of complete uni t in t rade 
periodicals, ar t is t , J e a n For t in , 
creative direction, I rene Kon and 
Jean For t in ; design of complete 
unit in newspapers, art ists, W. 
Fer r ie r and J . Beaudry, a r t di-
rector, L. Myer; design of complete 
unit, booklets, direct mai l and 
house organs, ar t is t , R. Racicot, a r t 
director, C. Fleming (p laque) ; 
art ist , Clair S tewar t , and a r t di-
rector, W. Treve t t (p laque) ; and 
art is t , J . Birdsall, a r t director , L. 
Trevor ; design of complete unit for 
campaigns, a r t i s t , J ean For t in , 

I creat ive director , W. Wolfe and 
Jean For t in . 

Advertising Art, general Illus-
tration in color, ar t i s t . Don Ander-
son. creat ive direction. H. Trill 
( p l a q u e ) ; general i l lustrat ion, 
black and white, ar t is t . Ed Mc-
Nally, a r t director, R. M. Buck-
ham. . 

Editorial Art, design of complete 
unit for magazine covers and book 
jackets, ar t is t , F. Lipari, a r t di-

r e c t o r , LcRoy Barfuss ; design of 
complete uni t for^ magazine lay-
outs and book pages, a r t i s t , R. 
Hilbert, a r t director, Gene Aliman; 
i l lustration for magazine cover, 
book iackets and editorial tn 
color, ar t is t , F. A. Arbuckle. a r t <T-
rector, Gene Aliman (plaque) ; and 
art ist , Oscar Cahen. a r t director, 

j Gene Aliman; i l lustrat ion for 
^ magazine cover, book jackets and 
editorial, black and white, ar t is t , 
F D. McNally. a r t director, Dick 
Hersey, of W E E K E N D Magazine; 
humor, cartoons, car ica tures in 
colour art ist , P. Whalley, a r t di-
r e c t o r , ' Dick Hersey. of W E E K E N D 
Magazine. 
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Ccht%tu 
Spring Exhibit 
Open at 
Art Gallery 

By ROBERT AYRE 
When he formally opened the 

70th annual Spring Exhibition 
of the Montreal Museum of Fine 
Arts last night, the president, 
Mr. F. Cleveland Morgan, gave 

T a brief historical survey in 
which he reminded the members 
of the formidable proportions of 
the Shows of yesteryear . The 
first, In 1883, was modest enough, 
wi th only 168 pictures, but by 
1895 the Spring Show had swol-
len to 299 pieces, including wood-
carving and examples of the now 
forgot ten a r t of pyrography. 
This was nothing, however, com-
pared with 1914 when the cata-
logue listed 530 items. 

Those were the days when 
everybody had a chance. Our 
juries now are hard-hear ted, as 
Mr. Morgan said, but I think we 
a re all bet ter for the slimming. 
This year 1,300 works were sub-
mitted and only 108 were chosen. 
It must be the smallest Spring 
Show on record. Whe the r it is 
the best. I am not prepared to 
say, but in a rapid preview I 
saw enough to wan t a closer 
look and. a f t e r I've had it, I 'll 
report nex t week. 

PRIZE FOR OILS 
The Jessie Dow Prize for oils 

was awarded to Adrien Hebert 
for his picture of SS. Empress of 
Canada and Ju ry 2 gave its prize 
to Philip Sur rey for his "Soft-
ball Players ." No awards were 
made for w a t e r colors this year . 

The Spring Exhibition will be 
here through April 19. The an-

I nual show of the Art Directors 
Club of Montreal opens this 
week-end in the lecture hall. 
Upstairs in Gallery XII. through 
next Wednesday, are posters by 
children a t tending the Young 
People's Symphony Concerts. 
This will be followed bv Edwin 
Holgate and Albert Cloutier, 
f rom next Sa tu rday through 
April 4. 

Une aquarelle de Jean Dallaire, "Who's Who in Life?", admise au 
Salon par le deuxième jury. Le fond rouge vif, que perce un pâle 
«olell, produit, avec le destin surréaliste, une qualité de réve. 

(cliché LA PRESSE). 

Premier prix au Salon du Printemps 

Le premier des deux jurys du Salon du printemp» a accordé ion 
premier prix il Adrien Hébert, pour ce tableau intitulé "Empre»» of 
Canada", remarquable surtout par le nombre de» plan» qu'on y 
peut trouver. (cliche LA PRESSE». 
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Au Musée des Beaux-arts 

Prolifération de styles 
au Salon du Printemps 

Arrêtons-nous d'abord devant les 
toiles "académiques", "réalistes" eu 
•naturalistes", selon le nom quon 
voudra bien leur donner. Elles sont, 
comme on peut s'y attendre, les 
plus nombreuses. Minuscule mais 
charmant est le , "Portrait of a 
Child". d'Elizabeth Smilcy. dont 
ic dessin et la couleur font songer 
à un Rubens. Dans ce groupe, le 
seul autre portrait intéressant est 
celui de Francesco Jaeurto, un 
"Cocher de calèche" peint en cou-
leurs pleines de sang, aux traits 
vigoureux. 

Albert Cloutier soumet un paysa-
ge de composition intéressante, 
"Hiver à Ste-Adèle", mais d'une 
couleur tans force, de telle sorte 
que la toile se perd dans le mur. 
"Laurentian Winter" de A. Sherriff 
Scott est de la bonne illustration, 
bien balancée, de technique parfai-
te. aux couleurs discrètes. Une in-
téressante nappe d'eau au pre-
mier plan "Empress of Canada' , 
d'Adrien Hébert, a plus de force. 
Il femble que l'artiste ait voulu in-
troduire l'oeil dans un tourbillon 
de plans qui débouchent sur une 
perspective infinie. H. Lorne Bou-
chard a deux pièces hivernales, en 
gris et blanc, "La traversée de 
Lévis" et "View from the Citadel", 
rappelant Robert Pilot dans son 
meilleur. Louis Muhlstock et Ma-
rion Aronson ont soumis des en-
trées vraiment décevantes. Dans 
tout le Salon, on ne trouve qu'un 
seul "Nu", de Marcelle Cartier, 
d'une facture eculotuirale. 

Un portrait de Freda Smith, "In 
an 1870 Frock", a une belle texture; 
la couleur est obtenue par une tech-
nique nettement impressionniste. 

Dans une veine semblable, mais 
dans son style de peinture très per-
sonnel, Goodridge Roberts présente 
un beau paysage, "Arbres et sen-
tier". plein du mouvement des 
feuillages. Une nature morte de lui 
est remarquable surtout pour d'é-
clatantes taches de couleur. Une 
toile d'une grande fraîcheur. Arthur 
Lismer a soumis une de ses éton-
nantes compositions figurant des 
détritus marins. Jeanne Rhéaume. 
qu'il faut rapprocher de Roberts, a 
un agréable paysage florentin, et 
une nature morte plutôt inégale. De 
William Armstrong, un paysage. 

Olive trees and Barn", aux arbres 
nébuleux. Kathleen Morris est re-
présentée par un paysage dont le 
principal'élément est un arbre peint 
à la Lismer. 

Un petit nombre des toiles sont 
d'une facture nettement "primitive". 
"Log Cabin Interior", de Kaquel 
Levis, est une composition auda-
cieuse, mais très faible en dessin et 
plus encore en couleur. "Store-
front" de Alfred Pinsky a plus de 
force. J -A. Lalonde a peint, avec 
un effort amusant, une scène du 
port de Montréal. Cependant, parmi 
nos primitifs, la palme va a Ed-
ward Hughes, qui peint des pay : 
sages panoramioues avec un souci 
du détail et un travail d'une inten-
sité admirable. Il faut également 
souligner son souci de la composi-
tion. 

Les tendances modernes 
De tendance expressionniste est 

îa petite toile de Surrey, primée 
par le deuxième jury. Ses person-
nages sont des masques, évoluant 
dans une atmosphère de jeu. La 
peinture à message social est re-
présentée par le "Dr Bethune" de 
Rita Briansky, une vigoureuse 
toile à la Rivera. "The Red Jac-
ket", d'Alan Gold, est le meilleur 
portrait d'enfant, au dessin très 
simple, chargé de tout le sérieux 
de l'enfance. Roslyn Sheinfeld. avec 
.an "Phillips Square" et ses "Deux 
j îuncs filles sur le Mont-Royal", 
se montre le peintre des petites 
gens de Montreal. "Greece 1844". 
d'Harold Beament, est toile qui 
intéresse surtout par sa couleur, en 
teintes pastel, de telle sorte que 
l'on croit regarder une scène de 
fin du monde plutôt qu'un coucher 
de soleil. Edna Tedeski, dans une 

qua relie chargée, nous montre le 
mouvement des poissons. 

Parmi les entrees s'inspirant des 
écoles contemporaines figuratives, 
la plus intéressante est l'aquarelle 
de Jean Dallaire. "Who's Who in 
Life". Aussi dégagée que les toiles 
de Paul Klee. l'aquarelle de Dal-
laire est travaillée avec un soin ex-
traordinaire. Les cubes superposés 
donnent une note remarquable à la 
toile d'Eva Landori, "Between 
Walls". Le petit paysage de Michœl 
Shreck, "Manitou Lake", est d'une 
excellente composition également 
Entre deux plans égaux que sont 
le ciel et l'eau s'étend une bande 
tranchée en petits cubes, à colora-
tion rythmique. Jacques deTonnan-
cour présente une grande "Nature 
morte", où les objets sont réduits à 
leurs éléments géométriques. Le 
Yacht Club" de F. Brandtner dé-

plaît par sa couleur. Cependant 
l'idée de ne reproduire que les 
contours • géométriques des navires 
et du quai était intéressante. Enco-
re déficience en couleur dans la 
"Composition" de Krystyna Sodor-
ska. dont le dessin a une légèreté à 

,1a Matisse. 

On a le plaisir de retrouver au 
Salon deux de nos peintres les plus 
originaux. Pierre Gauvreau et Fer-
nand Leduc. Tous deux ont été ac-
ceptés par le second jury. La toile J ""auvreau est un frémissement 

de couleurs, d'où se dégage une 
vapeur pourpre. Des formes vivan-
tes s'agitent au centre de la com-
position De Ledue. une toile de 
belles dimensions, où se répète de 
façon rythmique un même objet, 
de sorte à former une composition 
presque musicale. Ici et là la tex-
ture se déchire pour révéler des 
plages d'un calme oarfait. 

Dorothy Duncan. John Stewart et 
Harry Kiyooka ont soumis des ou-
vragés cubistes, où la matière est 
réduite à des prismes, des plans et 
des sohères. La coloration des toiles 
d-ss deux premiers est particulière-
ment forte. 

Pairmi les gravures, on remarque 
Homeless" et "Refugees" de Lujra 

Gerstenberger, de fortes images de 
la misère des sans-foyer. "Paysage 
ave? tête" de Paul Beaulicu est un 
attrayant dessin, John Hatcher, dans 
"Cannore". s'est attaché à la géomé-
trie de son sujet. 

La section de la sculpture est très 
pauvre. De B. Zoltvany, une tête, 
"St. Jean Baptiste", fortement mo-
delée, mais ayant un peu trop l'as-
pect d'un masque de théâtre. "Gyp-
sy" de H. McRae-Miller est un bus-
te de femme sans force; la tête 
suitout est d'une anatomie bien 
faible. Quant aux ouvrages de Hilde 
Boite, un ours et un tigre en terre 
cuite polychromée, cela semble du 
travail d'enfant 

de Repentigny. 
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70th Annual Spring Exhibition 
Opens At Museum Of Fine Arts 

With »n invitation preview the'greens in her portrait, entitled 
70th Annual Spring Exhibition of "Anna". Francesco Iacurto, A.R.C.A.. 
the Montrea' Museum of Fine Arts has spirited painting in "Caleche 
was opened last evening by F. Driver", a clean-sihaven man in fur 
Cleveland Morgan, president of the coat and fur hat shown against a 

ART 
stenberger, Powell Trudeau, Marion 
Aronson. Sam Borenstein, Pamela 

Museum." "Se* "show* which com-! vïvid " r e d 'background!' c T a u ' d ë Brand, F. Brandtner, Dorothy Dun-

in a dreii of pink and green floral £Aich , Harry lUyooka J^ A La-

prises just short of 110 items, lasts Montgomery sends a striking por- c a n - L « d w i « F l a n Ç e r : P i i?T* G " u v : 
until April 19. trait of Mrs. Claude Montgomery j r e a u - M , n o n G u l m k - W i l f r i e d 

Awards were for Jury 1, the 
Jessie Dow Prize, given by Dr. J. 
W. A. Hickson. which went to 
Adrien Hebert. R.C.A , for the har-
bor painting "S.S. Empress of Can-
ada". This shows the liner, as seen 

pattern, with a loose cloak on her 
shoulder'. Ejizabeth Smily, F.R.S.A.. 
reveals the skilled hand in "Por-
trait of ? Girl". Rita Briansky. who 

ionde, Eva Landori, Fernand M. 
Leduc. C- W. Martucci, Clark Mc-
Dougall. Biorn Saether, Marian 
Scott, Michael S h r e c k , J o h n 

painted "Dr. Bethune", seen giving Stewart, Jacques G. de Tonnancour. * Iris Shklar Ballon, Jean Dallaire. from the wharf, dwarfing a tug * 'vounri-d t i d i e r a blood trans- J™ ««war 
illumined by shafts of light from whi.-e a group of natives look Margaret E. Navies, Addi Gardham. illumined by shafts of light from 
a cloudy sky. Jury 2 prize went to 
Philip tiU'rey for "Softball Play-
ers"—a group of young women clus-1 

A. E. P. Judee, Alfred Pinsky. group 
on, is also represented by "Selfi . . _ „ „ . ... 
Portrait". Harry Mayerovitch paints £ n d . r e a E d

r
n a Tedeschi, 

"David", seated at a table reading f a u l Beaulieu John Hatcher, 
tered about the umpiFe and trainer a book, and "Nina", a young girl * 1 K a c e r e , G e o r g e s J . 

with long hair seated with her1 • s t a , l l e y L*™1* and Mervin 
hands in her lap. S J. Smiley sends Y e U l n -
"Portrait of a Child", H. Leslie! 

Smith pa:nts a boy in a patterned : 
sweater, sitting on a chair, entitled 
' David". and Freda Pemberton 
Smith does not spare the paint in 

who are having an argument. Prizes 
for watercolors were not awarded. 

In "Greece. 1944". Harold Beament, 
R.C.A., paints bomb-shattered build-
ings edging the quays of a harbor, 
debris an.î a canted tugboat. By 
Arthur Lismer, R C.A.. is "Beach 
Texture" — an arrangement of '"'er Port.ait of a woman, entitled 
shells, a log and other objects'"111 a n 1 S 7° Frock'.' 
handled in a deco-ative manner. A. Brick buildings in sunlight and 
Sherriff Scott. R.C.A., paints sun-
light on snow, a winding stream 
fcnd trees in the work entitled 
"Laurentian Winter". Lorne H. 
Bouchard. A.R.C.A , has a broad and 
confident painting of ferryboats 
and ice floes in "La Traversee de 
Levis", rnd Albert C l t o u t i e r , 
A.R.C.A.. is effective in his patterns 
of houses and hills, called "Ste. 
A d e 1 e, W i n t e r", Frances-Anne 
Johnston, A.R.C.A, shows her ac-
customed skill in painting the ob-

shadow, clothes or. a line, and a 
couple of figures are the pictorial 
elements of "Grubert Lane", by 
Louis Muhlstock. Louise Gadbois 
employs a bowl of grapes, a pine-
apple, pears and a jug in "Nature 
Morte No. 1", and William Walton 
Armstrong contributes "Olive Trees 
and Barn". Audrey Capel is free 
and sketchy in "Woodlands", show-
ing a woman amidst trees, and trees 
in autumn leaf have their place in 
"Hills, Baie St. Paul", by Norman 

jects which form "Still Life and M. Scott. Françoise Pagnuelo is 
Flowers", and Kathleen M. Morris, successful with "Begonia", a n d 
A R.C.A raints two seasons — Bruce Le Dain has effective tonal 
' Birds Feeding", showing sparrows values in ' The Pond in October", 
lined up on a balcony railing and Very pleasing in arrangeemnt is the 
on a near-by bough, above a snow- decorative work by Nora F. E 
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clogged street with buildings and 
auto, and in "Summer", has sheep 
near a spreading tree, with barn 
in the distance. Rita M o u n t , 
A R.C.A.. painted "Grande Riviere 
V i l l a g e " under strong sunlight 
which illumines boats and shacks 
and the group of buildings dominat-
ed by a spired church, on rising 
ground. Broad and breezy is "Trees 
and Path", by Goodridge Roberts, 
A.R.C.A . who also has.,a harmon-
ious "Still Life" of yellow and 
magenta flowers in a copper mug 
and a basket of fruit. Andre Bieler, 
A.R.C.A., .sends a market scene in 
tempera, called "The Green Stall". 

Portra'ts a r e n o t numerous, 
among those showing work being 
Lilias Torrance Newton, R.C.A., 
who is repiesented by the capitally 
painted "Derek and Hildy", show-
ing a iaci holding a dog. Robin 
Watt, A R.CA.. has a dignified and 
attractive portrait of Mrs. John 
Bourne, in a blje-green dress seat-
ed at a table, while Oscar De Lall, 
A.R.C.A.. has as his subject E. 

Collyer. called "Golden Apples". 
?nd hills have interested Hesill 
Boultbee In his "Winter's Morning. 
Ste. Adele". "Narcisses et Tulipes" 
is from the brush of Jeanne 
Rheaume. and color is lavishly used 
by Leslie Schalk in his offering 
called "In the Studio". John C Lit-
tle. in "Harlem Jug Band", shows 
Negro youngsters making music on 
the steps of a house and not lack-
ing an aud :ence. Raquel Levis, Tor-
onto, is subtly humorous in "Fish 
Vendor", .-md Forrest T. McCarthy 
scamps nothing in "Log Cabin In-
terior". 

Watercolor has been used in a 
clean. w?shy manner by Frances 
Dorothy Carter Ottawa, in "Lilac 
Time", ana John Collins, Valois, 
was inspired by wretched weather 
in his "Suburban Station"—Valois, 
incidentally—showing a young wo-
man undei an umbrella, with water 
enough on the platform to catch 
reflections. "Trees and Rocks" is 
the offering of George Eitel, Kitch-
ener. Ont., and Cogill B. Haworth, 

Where Art Gallery 

Showed Bad Taste 

Sir, -Af te r viewing the Spring 
Exhibition at the Art Gallery, I 
would like to say that I was rather 
surprised to note that the jury in-
cluded in the accepted pictures 
one which I consider a gross slan-
der against the Negro people. I t 
had to do with Harlem, and cari-
catured its inhabitants in a rather 
vile manner. I think it is up to the 
Museum 1o remove this picture 
from the Exhibition as offensive to 
public taste. 

R. Silverstone. 

T V G* 

Cleghorn, with one arm resting on A.R.C.A, Toronto, employs gouachë 
t-->ft h a d ' nr ^ f h a i r i n H Vi i e- n i k n . . . _ the back of a chair and his other 
hand holcing a pipe. Sophie De 
Romer, h v a nice scheme of soft 

for the work called "Quarry". The 
sun shines and trees are in full leaf 
in "FeedTs Time", with a woman 
near a building attending to the 
chickens, by Charles Wakefield, 
Toronto. 

The Sculoture section is small. 
Hilde Bolte is represented by two 
promising items in terra cotta— 
"Drinking Tiger", a n d "Mother 
Bear". H. McRae Miller, A.R.C.A , 
has a striKing work in "Gypsy", 
and St. John the Baptist, a noble 
head, is by B. Zoltvany. 

Others exhibiting are: Paul An-
drew, John A. Barwick, Marcelle 
M. Cartier, Edith Chatfield, Gabriel 
Contant. A.an Gold. Ed. J. Hughes, 
Margrit Ftott. Krystyna Sadowska. 
Roslyn Sheinfeld, A. H. Stevenson, 

Museum Director Speaker 
Director of the Montreal Museum 

of Fine Arts. John Steegman, will 
; speak at the luncheon next Thurs-
day of the Montreal Kiwanis Club. 

Wednesday Tea 
At Museum 

\ ft y /s / \ \ , ' hoslyn Sheinfeld, A. H. Stevenson. T W Y\ aX. A - (yWYx IA \ % ^ C h a r l e s - K ' Carrington. Lujra Ger-

• titiller y Notes— 
By C. C. M A C D O N A L D 

The Wednesday Tea. sponsored 
by the Ladies' Committee of the 
Montreal Museum of Fine Arts, 
will this week be in charge of Mrs. 
Jacques Paradis, assisted by Mrs. 
Charles Taschereau, Mrs. Antoine 
Vanier, and Mrs. Rene Gauthier. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all 
visitors. 

T V k 

Proposal of certain local artists 
to organize a non-jury show repre-» 
sénts, I beiieve, a wholesome re-
action to the selectivity which re-
portedly barred more than a thou-
sand paintings frorp uhe 70th 
Spring Exhibition, which will be 
on display at the Montreal Museum 
of Fine Arts untii April 19. 1 wish 
them success. 

* * » 
In the meantime, there a i e sev-

eral p a i n t i n g a m o n j those hung 
which call ior individual mention. 
One of these is Ludwig Flancer 's 
l'Idylle. Mr. Flancer 's paintings 
must not be too faeilely classified 
as "primitive"; indeed, I sense so-
phistication in the skill witii which 
poetry is produced"with drab urban 
material — an apar tment house 
balcony, walls, railings, birds. The 
bricks are drawn with exactitude; 
the coloring has a childlike direct 

tude in a number of other pictures 
including the two BC landscapes 
by E. J. Hugmes. Note the unity 
attained by use of the same line 
for underlying sea and overhead 
cloud in Hopkins Landing. 

Although people appear to be 
more in evidence this year than 
usual, landscape retains leadership. 
And the pictorial value of trees 
receive full attention in several of 
the most effective. Goodridge Rob-
erts' Trees and Path, in both com-
position and color is an outstand-
ing example of his recent Georgian 
Bay work. Then there is William 
Armstrong's warmly imaginative 
Italian interpretation of Olive 
Trees 'and Barn, ar.d another piece 
from Italy, Cypres Noirs, in which 
dark trees heighten the design ef-
fect achieved with diagonal line of 
hill. 

Two impressionistic pieces I 
must mention because of their 
strong personal appeal—Eva Lan-

Wednesday Tea 
Mrs. Jacques Paradis, assisted by 

Mrs. Charles Taschereau, Mrs. An-
toine Vanier and Mrs. Rene Gau-
thier, will be in charge of the Wed-
nesday Tea, held by the Ladies' 
Committee of the Montreal Museum 
of Fine Arts tomorrow afternoon. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all 
visitors. j 3 

ness, but the total effect seems far dori's Between Walls, with its 
f rom primitive. elusive note of mystery, and Aud-

There are hints of this exneti- , e y Capels similarly provocative 
woman-m-woods theme. 
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L'Empress of Canada" d'Adrien Hébert, 
se classe 1er au 70e Salon du printemps 

Le 70e Salon du printemps arrive, cette année, avant 1« printemps. C'est peut-être 
sa plus grande originalité, diront les malins. Vraie ou pas, cette réflexion ne saurait em-
pêcher les visiteurs d'y respirer un certain courant d'air ( frais) qui se dégage de la 
centaine d'oeuvres vernies solennellement dans la soirée de vendredi. 

La consigne est moins rigoureu-^ 
«e, au musée des Beaux-Arts, 
depuis la révolution perlée qu'y 
a entreprise M. Robert-Tyler Da-
vis durant l'exercice (abrégé) de 
«e» fonctions de directeur. M. Da-
vis est ?arti sans trop faire claquer 
les portes, mais 11 a laissé sa 

Le choix du jury No 1, plui 
conservateur, consacre le métier 
d'Adrien Hébert. Le sujet est 
d'une simplicité qui peut paraître 
puérile : un paquebot, l'Empress 
of Canada, accosté à un quai. Les 
jurés ont vraisemblablement ad-

marque au petit Louvre de la rue miré la facture de l'oeuvre, aussi 
Sherbrooke. solide que la coque du navire, 

On n'y a plus l'impression d'une et le climat bord-de-l'eau qu'elle 
chambre mortuaire. On peut se évoque dans un dépouillement ex-
pencher sur les biens de la maison 
sans craindre l'ombre de croque-
morts. Les gardiens ne sont plus 
tenus de jouer aux limiers et la 
brigade artistique a fait place 
à une classe de diplômés en art-
de-paraitre-en-public. Comme il 
«e doit, le musée est en voie de 
devenir la chose du public, au 
service du public. 

C'est dans ses conditions que 
nous avons vu l'avant-première du 
70e Salon du printemps. Ce qui 
frappe, avant tout, c'est la situa-
tion minoritaire de la peinture 
non figurative, si prédominante à 
la récente exposition du "Canadian 
Group of Painters". On compte à 
peine une dizaine d'oeuvres de 
cette catégorie, du moins dans la 
section réservée aux huiles (la 
plus importante par le nombre). 

Fait non moins surprenant, la 
peinture couronnée par le jury 
No 2, à tendance dite moderne, 
ne s'écarte pas fondamentalement 
des canons du "genre à sujet". 
Il s'agit d'une composition de Ph. 

Bernard Reder , qui a touché 
jusqu 'à $24,006 pour une de set 
sculptures, il y a quelques an-
nées, expose à la galerie Domi-
nion des monotypes et des gra-
vures dont les qualités attei-
gnent presque la perfection. 
Cet Autrichien naturalisé Amé-
ricain tire de son procédé un 
coloris d'une admirable pureté 
et d'un goût exquis. Ses mono-
types n'en conservent pas moins 
une robustesse, une plénitude 
que l'on retrouve tout autant 
dans les sujets bibliques que 
dans "la Femme au chat". Les 
gravures de Reder sont dans la 
même veine, mais on y savoure 
un sens de l'humour qui se 
prête particulièrement aux ani-
maux dans l'arche (de Noé). Il 
ne faut pas manquer de voir 
ses chefs-d'oeuvre. L'exposi-
tion se termine le 21 mars. 

Surrey, intitulée Softball Players. 
La toile représente des femmes trême. Ce n'est pas emballant, 
jouant à la balle molle dans "un mais c'est de la "belle ouvrage", 
parc. Rien d'extraordinaire : un — Quoi qu'on puisse penser du 
coloris à reflets pastels, un traite- fait qu'Hébert soit membre du 
ment flou et, dans l'ensemble, un jury No 1 ! 
essai de poésie champêtre de bon Chez les aquarellistes, 

Francesco Iacurto, Albert Cloutier 
(lauréat du 69e Salon» et d'autres 
ont réussi à passer l'épreuve du 
Jury. On note cependant rien de 
neuf dans leur manière. 

Dans le genre réaliste, le Har-
lem Jug Band de John Little ne 
passe pas inaperçu : voilà une 
scène de rue saisissante de vérité, 
par la vie qui s'y manifeste à tra-
vers une mélancolie typique aux 
Noirs Le Dr Bethune, de Rita 
Briansky, constitue aussi une in-
téressante tentative de peinture 
populaire (au sens digne du mot). 
R. Sheinfeid, avec sa scène de 
pigeons, se situe dans la même 
tendance. Pour ceux qui aiment 
le portrait, Mayerovitch est un 
nom à retenir. Dans cette veine, 
le Vieux cocher d'Iacurto donne du 
pittoresque à l'exposition. 

La place nous manque pour 
poursuivre plus loin cette visite. 
Allez au 70e Salon du printemps 

•"Tke. 

WWlV\ 2A , 

f i n e A r t s M u s e u m 

M i l l S h o w T w o F i l m s 
For its regular Wednesday even-

ing program, The Montreal Mu-
seum of Fine Arts will present two 
fi lms in French at 8 p.m., tomor-
row The first, "Van Gogh," de-
scribes the life and work of the 
a r t i s t Vincent Van Gogh, whose 
centenary is being celebrated this 
year. The second, "L'Hôtel Dieu de 
Baune." i l lustrates various art 
monuments and works of sculpture 
in France. The pfogram, which is 
sponsored by the ladies committee 
of the museum, will be shown in 
the Lecture Hall. 

et poursuivez-la; vous verrez de 
vos yeux que la peinture canadien-
ne ne se meurt pas, même si elle 

contourne un peu les problèmes 
que suscite sa crise de croissance. 

Pierre Saint-Germain 

^TW - (VWcY 

goût . 
11 n'y 

| aura pas de jaloux cette année : 
le jury, dans les deux catégories, 
n'en a trouvé aucun digne de dé-
crocher des prix. L'accrochage 
des aquarelles n'étant pas achevé 
au moment de notre visite, nous 
n'avons pas eu le plaisir de cher-
cher une explication à cette dé-
cision. Il y a toutefois lieu de 
supposer que certaines "victimes" 
en exigeront une. 

Surrey et Hébert passent pour 
des peintres "arrivés", c'est-à-dire 
que leur réputation est établie. 
Mais ils ne sont pas les seuls de 
ce calibre au 70e Salon du prin-
temps: Goodridge Roberts (con-
sidéré en quelques milieux comme 
le maître de la peinture canadien-
ne), Arthur Lismer, Jacques de 

1 Tonnancourt, Lorne-H. Bouchard, 

Modern Art Goes Back 80 Years, 
Next Generation May Change It 

Don't lose your temper at mo- ;a r t does something n e w for our 
dern art, advises John Steegman, ; generation, but Is basically revolu-
new director of tihe Montreal Mu- tionary. 
seum of Fine Arts. "If you don't M r s teegman said the history of t h a t . . . r t holds un the 
like it, move on to something you m o d e r n ar*t c o u i d t r a c e d £ t c k «* t h a t * r t h o W s UP t f i e 

never been able to answer," he ad-
mitted. "However, several volumes 
have been written on art, and a 
development of the ideas expressed 
in them could be a strong basis " 

Mr. Steegman came to Montreal 
last November f rom Cardiff, Wales, 
where he was curator of the Na-
tional Museum of Wales. 

He punctured tbe belief echoed 

do mirror to nature. This can be 
it has d o n e m u c i h better with color photog-Mr 0 „ m i „ In „ t o ^ T ^ U 8 0 «"hOUgh - - - : „ „ „ „ , « „ , Mr. Steegman. In an address to only been prominent since shortly r a n h v " he said 

C \ t a f t " t u r " « n t u r y . A mirror reflects the minute de-
l Z t y-< n t i n ï U / f t i ï ï i S î f c ^ f V T j reasoning behind it is closely l a i l o f a n o b j ec t . " he said. "And if 

o v hv n.SÎ ! n k e d t 0 a f , e e l l n e o £ discontent on t h i , u w h a t
J

l S wanted, a camera 
popularity today, but by the next the part of many contemporary , v i u ^ a b e t t e r job than a paint-

artists of what their predecessors ; n g 
have done. j • À n artist." he continued, "must 

"In a sense, they are breaking select certain salient elements in 
new ground. But after they rid i his subject, whether it be the 

human body, a landscape or a 
structure, and concentrate on these 
iu his work. 

His task is to project to the 

generation would take a back seat 
to the more representative type of 
art. 

"Modern art," he said, "must be 
ipproached in the same manner as their minds of modern ideas, a re-
sny other type. There is both good t u r n to more conventional art 
and bad in it and only close study generally follows " 
can distinguish the two." . T h e new director, possessor of 

Mr. Steegman appreciates the . , e veral letters and a student of art 
cointemoorary form of painting, but S;nce he was e igh\ still hasn't 

not because it is modern." ; thought out, a direct method of in-
It is "stimulating" and makes the teresting the average person in art 

mind work, he says. Good< modern1 "That is one question I have 

o a r i - ^ 

viewer his experience upon vizual-
izing the object, by design, rhythm, 
timing and sense of thought." 

Basically, there are two forms of 
art, Mr. Steegman said The first 
creates, through the artist, an ex-
perience for others to view, while 

I the other simply follows the ex-
perience of the subject. The latter 

I occasionally, is referred to as 
I "second hand" art. 
] During his five-month residence 
Jin Canada, Mr. Steegman has dis-
I covered Canadian artists "are far 
better than the average Briton 
would suspect." 

He is "delighted" with their 
works, and finds painters in the 
province of Quebec "on a high 
level." 

Le jury a admiré ces deux femmes... et couronné le bu terni! 

« 

'- — * i 
Les femmes ont une place de choix au 70e Salon du printemps, au musée f 
des Beaux-Arts de Montréal, mais elles n'ont pas séduit les connaisseurs 
qui ont Jugé le» quelque 1,200 peinture» à eux soumises. C'est un bateau 
qui a gagné l ' ép reuve : " l 'Empress of Canada", d 'Adrien H é b e r t On en 
voit la reproduct ion au centra . Le tableau de gauche représente Mme 
Claude Montgomery, vue par son mari . Mme John Bourne est le ravissant 
su j e t du tableau de droite, oeuvre de Robin Watt. (Voir en page 67 notre 

article à ce s u j e t ) ( P h o t o . Cambronne) 
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Images de (petits) mélomanes qui voient la vie en rose 

Challenge Is 
Presented 
To Painters 

By ROBERT AYRE 
TN the Museum tne o ther day, I 
A met Dorothy Duncan and 
somewhat s tar t led her by inquir-
ing what had ha opened to Tom 
Tucker . Tom is the ginger cat in 
her painting in the Spr ing Show. 
When I f i rs t saw him, I thought 
he had been caught in an explo-
sion. a l though he appeared to 
have all his limbs and, judging by 
the complacent expression on his 
face, was in possession of his ful l 
complement of lives. Puzzled by 
my shortsightedness, the pa in te r 
took ano ther look at her pic ture 
and then allowed ' h a t it might 
have been bet ter if she'd enti t led 
it "Cat end Begonia." 

T h a t was the clue I needed. 
Tha t was the word to the wise. I 
went back to the o ther gallery 
and looked a t Tom Tucker again. 
Sure enough, the shapes that had 
eluded me sprang into focus. I 
saw the whole thing and won-
dered why I had been so dense. 

What is .t su noosed to repiw-
sen t?" is the question m a n y of 
us ask when we a r e confronted | 
with a contemporary painting. I t 
is a new question, to meet a new j 
experience. In thousands of years 
of a r t the need for it has never 
come up until now, unless per- | 
haps in relat ion to a few f r e a k 
puzzle pictures or pictures by 
children. Children have some-
thing positive to say and they 
express wha t they have in mind 
to their own sat isfact ion if no t 
a lways to ours. 

THEY ALWAYS KNEW 
In the centur ies gone by, peo-

ple never had to ask wha t a work 
of a r t represented because they 
a lways knew. This doesn't mean 
thai the picture or the carving 
looked exactly like the person or 
th ing it stood for. Ikons and 
idols were not photographic like- ' 
nesses, but they were created ac-
cording to conventions the people 
understood and accepted. Today 
we accept Mickey Mouse and 
Pluto, Dogwood and Jiggs, though 
their resemblance to anyth ing 
alive is slight. 

It seems tha t nowadays we 
don t mind distortion when it is 
meant to be funny. When we 
can't find anything funny in it, 
we may be annoyed, as when, 
looking at a Braque still life, we 
see a squashed gui ta r on an im- i 
possibly tilted taole and feel that 
appearances a re travestied, or i 
find in a Picasso an insult to 
womanhood. At this level, ex-
t reme as it may be, we need not 
ask. " W h a t is it supposed to 
r epresen t?" We know, though 
we may violently dislike tbe way 
the ar t is t represents it. 

Perhaps I should say we think 
we know, because the artist may 
well re tor t tha t he isn't inter-
ested in representat ion but in 
something else a l together . When j 
he goes s t ra ight for this some-
thing else, casting aside all i 
recognizable objects, we find I 
ourselves on quaking ground and | 
we ask our question. The word , 
"supposed" indicates our suspi-
cion. I t is a challenge to tne 
art ist to come clean. He will 
probably reply tha t the picture 
or s tatue—isn' t supposed to rep-
resent anything. It is in itself, | 
something. It may have been ! 
suggested by a landscape, or a 
collection of objects, or a human ] 
being; It may be the expression i 
of a mood, the distillation of j 
experience, conveying in visual < 
symbols wha t music conveys in 
sound. 

VâuCcVx I L NâÉ'b 

CLUE ESSENTIAL 
We don' t ask what music is 

supposed to represent . But even 
in music we like to know where 
we are. We can't sett le down | 
and listen and take it in until we 
have the clue, until we or ient 
ourselves. If we tune in la te and ' 
don't recognize wha t the orches- I 
t r a is playing, we're uneasy unti l 
we find out wha t it is. Our recep- ! 
tiveness must be adjusted. W e 
simply cannot apprehend a work 
of art out of context. 

Most of us haven ' t come far 
enough to look at pictures as 
we listen to music. Wnen we t ry 
to find out where we a re in a 
new picture, we do it by re la t -
ing it to our visual experience 
and so asking the old question. 
The purest abs t ract ions a r e not 
f r ee of correspondences for us. 
It is impossible to avoid seeing , 
the cannon in Improvisation No. 
30 though Kandinsky never 
m e a n t them to be there ; not 
consciously, anyway. W e a re re-

i minded of vegetable growth or 
j machines; we jus t can't help 

looking fo r something we know. 
There ' s more excuse for us 
when the picture is a semi-
abstract ion, close to its origins. 
When we see the cat, we na tu -
ral ly ask ourselves what, the 
shapes in f ron t of it a re . If we 
a r e told they a r e jus t shapes, 
in a cer ta in formal and color 
relationship, then we a r e en-
titied to ask. Why the c a t ? But 
if we a r e given the clue, we 

| ran see the abstracted begonia 
as we saw the more obvious 
abstracted cat . and we are satis-
fied: the pic ture is all of a piece. : 

Well, I s tar ted out to review j 
the 70th Spring Exhibition but 
Tom Tucker beguiled me I i 
mus t come ba"k to the show 
next week for, while it may not 
be as excit ing as some w*e have ! 

I_had in recen t years, there are 

e lements in it I should like to 
comment on. Meanwhile I d raw 
your a t tent ion to a prize-win-
ning picture reproduced on this 
page. 

There is even a bit of a s tory 
in Philip Sur rey ' s "Softbal l 
Players," though it is not an 
il lustration. T h e conflict over 
the umpire 's decision is r a the r 
like the action of a ballet. Mr. 
Surrey , who is Photo Editor , 
W E E K E N D Pic ture Magazine, 
saw in the subject an opportun-
ity for organizing a group of 
f igures into a composition not-
ablp for its abst ract qualit ies as 
well as its human warmth . His 
choreography is full of vi tal i ty 
and grace and his setting, lit by 
the rosy glow of a summer eve-
ning. is spacious and airy, divid-
ed into all sorts of in teres t ing 
ized. j 

phoniques de la jeunesse sont 
artistes jusqu 'au bout des doigts. 
La belle musique qu'ils écoutent 
la samedi, à l 'Ermitage, peuple 
leur espri t d ' images féer iques 
que le public peut voir i l 'expo-
sition d 'aff iches en cours au mu-
sée des Beaux-Arts. La concep-
tion et l 'exécution des aff iches 
varient selon l'âge et la person- • 
nalité des auteurs . Celle de gau-
che, qui n'est pas signée, fa i t de 
chaque Ins t rument un ê t re hu-
main for t amusant par son origi-
nalité : elle s ' intitule "Rusty in 
Orchestravil le". La photo de : 

droite représente un chef d'or-
chest re au milieu de personnages 
de races d i f férentes . La petite 
Sandra Kovacs (13 ans) a voulu 
y symboliser l 'universali té de la 
musique, langage propre à l 'unité 
des peuples. C'est ainsi que la 
véri té sort de la bouche des en-

fants . (Photos Cambronne) 

"TV S^f^r 
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Spring Exhibition 
A t Museum 

T h e 70th annua l Spr ing Exhibi-
tion of the Montreal Museum of 
Fine Ar t s will be open to the pub-
lic on Wednesday evening, April 8. 
Dr. A r t h u r Lismer. Educat ional 
Supervisor of the Museum, w i l l 
talk a t 8 p.m. about the paint ings 
on view and the public may ask 
questions and ' t ry their hand ' a t 
criticism and comment . This is one 
of the regu la r Wednesday evenings 
a t the Museum in cooperat ion wi th 
the Ladies' Commit tee of t h e 
Montreal Museum of F ine Arts . 

"Softbal l Players" , by Phil ip Sur rey , awarded the Museum Prize by J u r y 2 a t the Montreal Museum 
of f i n e Arts Spring Exhibit ion. Mr. Sur rey is Photo Editor W E E K E N D Picture Magazine. 



Gainsborough ( . . .200 ans a p r è s . . . ) Aigla da marbra Tête de noir Lampe de mosquée Rembrandt ( . . .$75,000. . . ) 

UNE FORTUNE 
EN 5 PHOTOS 
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Modem Art 
Critics Advised 

Don't Lose Tempers, 
Says John Steegman 

People who don' t like modern 
a r t should not lose the i r t emper : 
thev should look a t t he a r t they 
do admire, John Steegman, OBE, 
director of the Montrea l Museum 
of Fine Arts, told the Kiwanis 
Club of Montreal in the Mount 
Royal Hotel yesterday. 

Speaking on " W h a t is a r t ? " he 
said tha t the present generat ion 
was living th rough a revolution in 
the conception of wha t a r t really 
is and the implications present all 
the difficult ies which confront 
people who happen to be going 
through a revolut ionary period. 

Mr. S teegman said tha t to an-
swer the auestion " W h a t is a r t ? " 
would be impossible in the course 
of a brief address. He had been 

[living wi th a r t pract ical ly all his 
life, and the question still provided 
him with some problems. 

He agreed t h a t a r t was not one 
of the necessities of life, and that 
the major i ty of people went 
through life wi thout having any 
a r t experiences. On the o ther hand, 
he continued, a r t was not merelv 
for the wealthy. Ar t was for all 
to en joy—but a t a price; it was 
not f ree . 

T h e reason was t ha t a re to be 
enjoyed reauired an e f fo r t of the 
mind and the imagination. I t took 
two people to make a work of ar t 
—the ar t is t and the spectator. The 
ar t is t did not merely imitate, he 
created. The t r u e ar t is t selected, 
concentrated and crystallized the 
essence of wha tever he painted. 

Kar l Van Wer t , p r e s i d e n t , 
thanked t h e speaker who was in-
troduced by Gordon Mackay. 

t V 

Si vous pouvez trouver mieux au musée, 
vous êtes meilleur que son directeur! 

S Wednesday 
Tea At Museum 

T h e Wednesday tea. sponsored 
by the Ladies' Committee of the 
Montreal Museum of F ine Arts, 
will this week be in charge of 
Mrs. Rober t Pilot, assisted by Mrs. 
Ernest Le Messurier, Mrs. Erskine 
Buchanan, and Mrs. Melville 
Chorney. 

Tea will be available in the up-
stairs foyer of the museum f rom 
three Until f ive o'clock for all 
visitors. "STS r t l ) 3 / 4 T 3 

Si vous avez déjà visité le musée des Beaux-Arts de Montréal sans jamais reluquer 
au moins l'un des cinq objets reproduits ci-haut, vous pouvez croire que votre goût est 
quelque peu déficient. Car ce choix en est un de la personne qui s'y connaît probablement 
le mieux dans la collection- de cette institution : M. John Steegman, M.A., F.A.S., O.B.E., 
qui en est le nouveau directeur depuis novembre dernier. 

A la manière du guide, le pour- '• 
boire excepté, nous allons vous 
présen te r tout de sui te ces cinq 
chefs-d 'oeuvre. 

Le premier , à gauche, s ' int i tule 
Por t ra i t of Mrs. G. Drummond. Il 
a été exécuté il y a près de deux 
cents ans, mais il s 'est conservé 
comme un charme. Son auteur , 
Thomas Gainsborough, naquit à 
Sudbury (Suffolk), Angle ter re , en 

i 1727, et mouru t eh 1788. Il est le 
plus célèbre des maî t res anglais, 
et l 'on dit que Ja grâce de ses 
por t ra i t s n'a pas d'égale. 

Passons à la d fux ième photo. 
— 2 — 

Elle représen te un aigle, ciselé 
dans le marbre par un art is te en-
core inconnu. Il était de la période 
byzantine et l'on peut si tuer sa 

i vie en t re le 6e et' le 8e siècle de 
notre ère, dans le nord de l 'Italie. 
L'aigle est si bien fait qu'il sem-
ble encore vivant, — ce qu'on ne 
saurait dire de cer ta ines oeuvres 
modernes. 

— 3 — 
Nous voici à la t roisième s ta-

ition, devant une tête de noir, pas 
1 t rès rassurante . Mais n'ayez pas 
j p e u r : les noirs, quoi qu'on pré -

I • • 
Art Society Holds Annual 

! r p H E Women's Art Society in- hampered and books get out of 
creased its membership by 44 date before being widely circu-

members in 1952 it. was reported lated. 
at the annual meeting. Mrs. R. M. Grants of $10 each were made 
Mitchell was elected president, : to the Canadian Handicraf t s Guild 
succeeding Mrs. L. B. Fuller . and to the Montreal Children's 

t rès chats à foue t t e r depuis son 
arr ivée à Montréal . Ce Londonien 
célibataire, court de taille et vif 
d 'al lure, est en grande part ie r e s -
ponsable du développement d u 
musée, de l 'acquisition des oeuvres 
qui enr ichi ront les diverses collec-
t ions et de la présentat ion de tout 
cela au public. 

P o u r le moment , M. S teegman 
est en voie de t racer la ligne de 
condui te qu'i l en tend suivre du -
rant les prochains mois. Son p r in -
cipal souci, semble-t-il , est de f a -
voriser l 'exposit ion d 'oeuvres ca-
nadiennes et é t rangères , choisies 
selon leur quali té, et de me t t r e 
en même temps en vedet te les 
pièces du musée t rop peu connues 
des visiteurs. 

C'est ainsi que l'on verra, après 
! l e Salon du pr in temps, une expo-
sition de mar ines de pe in t res ca-
nadiens. Cet te manifes ta t ion dure -
ra un mois. Elle coïncidera avec 

! d ' au t res exposit ions de moins d 'en-
vergure. On assistera ertsuite au 
début de l 'exposition de la collec-

... „ . . „ tlon pe rmanen te qui t iendra l 'af f l -
tende, ne sont mei l leurs ni pires c h e 1 > é t é du ran t 
que les blancs, les j aunes et les 
aut res hommes. Et, par-dessus le Une ca r r i è re remp l i e I 
marché, celui-là est en bois. C'est l — 1 
la tête sculptée du chef de la t r i - voilà les p ro je t s immédiats de 
bu Yoko, à la Nigeria. La sculp- Steegman. Mais il y a lieu de 
ture , sans nom d ' au teur , da te des croire que le d i rec teur nous ré -
années 1700. Il s 'en est passé des serve des surprises . C'est un hom-
choses depuis ce temps-là, mais il l u i a fait ses preuves. Avant 
se t rouve encore des gens qui d e venir à Montréal , il occupait 
n 'a iment pas les noirs, — des noirs , e s fonct ions de conservateur des 
en chair et en os, du moins. j beaux-arts au National Museum of 

M. John Steegman, nouveau di-
recteur du musée des Beaux-

Arts de Montréal. 

Increase in membership brought 
the total number of members to 
312, including 14 life, two honorary 
and 18 out-of-town members. En-
rolment in the l i terary group aver-

a g e d 15. 
In her report Miss Ruby M. 

Walsh acknowledged the society's 
g ra te fu lness to officers of the Mus-
eum of Fine Arts for allowing the 

I society to use its lecture hall for 
meetings. She urged members of 
the society to become supporters 
of the museum through member-
ship in its ranks. 

Library convener Mrs. R. S. J ane 
reported tha t the l ibrary was still 
without a permanent home and 
said an immediate solution is 
needed as its usefulness is great ly 

Library. The membership fee was 
sent to the Montreal Council of 
Women and a cheque for $300 was 
tendered the Museum of Fine Arts. 

Elected to the board of direc-
tors: Mrs. R. M. Mitchell, presi-
dent ; Mrs. A/ S. Keiller. first vice-
president; Mrs. P. Sinclair, second 
vice-president; Miss Ruby M. 
Walsh, honorary recording secre-
ta ry ; Mrs. Michael Strous, honor-
ary corresponding secretary and 
Mrs. P. L. Walker , honorary treas-
urer . 

Executive members : Mrs. D. 
Glen. Mrs. J. S. Foster, Mrs J . W. 
Fairfield, Mrs. I,. S. Lee Mrs. G. 
Campbell. Mrs. G. F. Livingstone. 
Mrs. R. S. J ane and Mrs. F. J . 
Kerr . 

Vous suivez tou jour s le gu ide î ^ ' a , C a r d i « ' « » m donne plus ieurs conférences s u r 
, ., l 'art européen , à t ravers l 'Europe , 

La qua t r i ème photo e9t celle 
d ' une lampe de mosquée, pe in te 
en émail. On s 'en servait (paraît-
il) en Syrie, au 14e siècle Son 
Excellence Tu Su, bey de Sham, 
en passa la commande à un ar-
t iste qui vivait au t emps de Saïf 
Addin Au Nasir ! I l n 'existe, dans 
le monde ent ier , que quelques 
lampes de ce genre, — au point 
de vue de la qual i té d 'exécut ion. 

— 5 — 
Et la de rn iè re photo n'est pas 

la moindre . 
C'est un R e m b r a n d t (1606-1669). 

Savez-vous à combien il est coté 
s u r le marché ar t is t ique ? Croyez-
le ou non, il est coté à quelque 
$75,000. Il s ' in t i tu le tout bonne-
ment : J e u n e f e m m e à la cape 
noire. Harmonie de composit ion, 
puissance du clair-obscur, éblouis-
sance des chairs , tou t re f lè te le 
génie de l 'ar t is te hollandais. 

Bien sûr, M. S teegman est f i e r 
de ces t résors et il en prend soin 
comme la prunel le de ses yeux, 
grâce à l 'équipe de spécialistes 
chargée de conserver la santé des 
biens du musée des Beaux-Arts. 

Mais le d i rec teur a bien d 'au-

sous les auspices du British Coun-
cil. II a aussi é té professeur d 'h i s -
toire de l 'ar t à l 'univers i té de Chi -
cago. Et il a t rouvé le temps, ma l -
gré toutes ces activités, de publ ier 
plusieurs ouvrages, dont Hours in 
the National Por t ra i t Gallery; S i r 
Joshua Raynolds : A Life; T h e 
Rule of Taste, 1730-1830; Bri t ish 
Art et The Artist and the Count ry . 

(Reportage de P ie r re Saint-
Germain et Gérard Lafe r r i è re ) 

TW_ Co 

Wednesday T e o 
Mrs. Robert Pilot, 

Mrs. Ernest Le Mes 
assisted by 
ïurier, Mrs. 

f'.rskine Buchanan and Mrs. Mel-
ville Chorney, will be in charge of 
the Wednesday Te» being hçld this 
afternoon by the Ladies' Committee 
of the Montreal Museum of Fine 
Arts. 

Tea will be available i i the up-
stair* foyer of the Museum f rom 
three until f ive o'clock for all vis-
itors-
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Ctht HoUA*... 
Most of Newcomers Feature 
Humans at Spring Exhibit 

BY ROBERT AYRE 
TT may be t he «mallest of the 
*• seventy, bu t I don ' t think I'd 
«ay this year ' s Spring Show has 
anv o the r claim to distinction. 
T h * two jur ies have moved 
closer together and the i r choices 
have been mingled instead of be-
ing divided like the sheep f rom 
the goats T h e resul t is t h a t the 
•xhiblt lon is much of a much-
nesa, with good works in each 
category, bu t wi th none of t he 
ex t r emes t h a t have made this 
a n n u a l show excit ing t o the 
pitch of controversy in t he past 
f e w years. Perhaps , as Mr. 
Morgan suggested, we have seen 
t h e last of the two-Jury system. 
I t came into existence, as I re-
call, because some of the more 
"advanced" painters, disgusted 
by rejections, f inally turned 
the i r backs on the Museum and 
the Museum became uneasy 
about them. There is no reason 
why a single jury, disinterested 
enough to make the best of both 
worlds, shouldn ' t be able to do 
the job. If there was too much 
levelling off, we could always 
have a "salon des refusees". You 
may remember that, one year, 
even with the two juries, a 
g roup of Insurgents made a 
demonstat ion and went off down 
a side s t ree t and had an exhibi-
tion of Its own. Human na tu re 
being what It is, choosing pic-
tu res will always be a problem. 

A PRINCIPAL AIM 
One of the main funct ions of 

the Spring Exhibition, as I see 
It, Is to bring new people before 
t he public and I 'm going to skip 
the well-known, whether their 
contr ibut ions be good or indiffer-
ent , and mention a few of the 
newcomers. Wtien you see less 
t han a tenth of the works sub-
mit ted. It is hard to know 
w h e t h e r there is a trend or not . 
It Is interest ing to note, how-
ever, t h a t the major i ty of the 
s t rangers a r e painting, not abs-
tract ions, not landscapes, but 
people. 

( w h e n I say s t rangers , I do 
not mean tha t thev have not 
been seen before I remember 
picking out Rita Briansky and 
Mervin Yellin at YMHA ex-
hibition several years ago, and 
they, as well as some of the 
others, have appeared in Spring 
Shows, but they have not yet 
become, shall we say, public 
figures.) 

There is a difference between 
people and paint ing 
In he r large picture 

of Dr. Norman Bethune giving a 
blood t ransfusion in China, Rita 
Br iaasky does the lat ter , cele-
bra t ing the nobility of a m a n 
who has become a Canadian 
legend. She idealizes a little, hut 
she avoids sent imental i ty and 
melodrama and shows that she 
Is aware of pictorial values. 
L j u r a Gers tenberger contr ibutes 
sepia drawings. "Homeless" and 
"Refugees" , but the o thers have 

Roslyn Sheinberg, P a m e l a 
Brand. Raquel Levis or Alan 

ey don't tn>a» Gold. The; 

human qualit ies; 
objects, 

t hem as 
sitions 

don't t f r a t people as 
have a feeling for 
ies; but they take 

as subjects for rompo-
— feedii l ing pigeons 

paint ing | 
humani ty . 

no par t icular message to impart . 
There a re no humani ta r ian con-
notat ions in the pictures by 

Phillips Squate , sit t ing o n the 
grass on Mount Royal, si t t ing a t 
a table, holding a fish, c a r d i n g 
a sansiveria in a blue pot. They 
shouldn ' t be lumped toge ther 
like this, fo r they a re not alike, 
but you can separa te them for 
yourselves In the gallery. 

PART OF PATTERN 
A woman, r a t h e r out of d raw-

ing, appears in Krys tyna Sa-
dowski's "Composition", but she 
Ls real 'y only a par t of the pale 
pa t t e rn of a sunny interior, and 
so she comes into this para-
graph, with the cat watching 
the birds in Eva Landori 's dry 
composition of rectangles. "Be-
tween Walls". Lv.lie Schalk's 
massive sfudio still life and 
f lowers—the last t ime I saw him 
he wasn ' t paint ing with such 
body and such realism—and the 
warm, decorat ive flower piece by 
Biorn Sae thcr of Winnipeg. 

There a r en ' t many f rom out-
side Quebec this year. Mrs. 
Sadowski lives in Nova Scotia, 
Miss Levis in Toronto. Two abs-
tractionists, Joan Kacere and 
H a r r y Klyooka belong to Winni-
peg. Among the few abstractions, 
I liked Edna Tedeschi 's temners , 
"Fish", full of fa t , s l i thery 
movement . 

Newcomers among the land-
scape painters I noticed were 
Gabriel Contant , with a sensi-
tive and personal "Paysage St. 
Donat" , and Michael Shreck who 
painted the houses and their re-
flections in Manitou Lake with 
spots of br ight enamel. 

This leads me to a painter of 
the Lauren t ians who has qui te 
a d i f fe ren t approach — Edwin 
Holgate, who has a small exhi-
bition in Gallery XII. His land-
scape is smooth and well-
groomed, e v e n Immaculate , 
everyth ing kept .in its place In 
a well-controlled organization. 
His carefu l planning and fau l t -
less drawing a re to oe seen, too. 
In his nudes at a water fa l l and 
In two por t ra i t heads. 

STRONG RHYTHM 

"Young Man in Red Swea te r " by 
Brodie Shearer on view a t the 
Agnes Lefor t studio. 

wire outlines a r e diver t ing and 
he is gaining s t r eng th as a 

a in ter of f igures and still life, 
was par t icular ly impressed by 

his "Green Fish" and his "Young 
Man in Red Sweater" . 

F rom 3 to 10 p.m. today, 
E i l c n Reid, Alise Kainlns and 
Maria Huldshinsky a re exhibit-
ing ceramics ar.d paint ings a t 
574 Cote St. Antoine Road. 

Huber t Boyer, sculptor, J ean -
Claude and Marcelline Coiteux, 
ceramists, Marcel Juneau , iron-
worker , and Aileen Binmore, 
weaver , a re exhibit ing at the 
Ecole du Meuble on Berri Street , 
until 10.30 o'clock tonight. 

Pe t e r van den Braken ' s ex-
hibition a t L 'Art França is con-
tinues through nex t Tuesday. 

Apparent ly nothing official is 
being done nere to celebrate the 
cen tena ry of Vincent van Gogh's 
birth on Monday, so Agnes Le-
fo r t is s tepping in, as she did for 
Leonardo, to see t ha t t he day 
does not pass unnoticed. The 
Consul of the Nether lands will 
be a t her gal lery a t 5 o'clock to 
cnen an exhibition of reproduc-
tions and books. 

In the o ther par t of 
gallery, you may look a t 

the 
the 

i^velopment of Albert Cloutier, 
Deginning with a 1934 wa te r 
color. "March Winds", pre t ty for 
all its a t t e m p t a t s t rong rhy thm, 
and a s tudent sor t of still life of 
banjo and oranges, painted th ree 
years later . He came under the 
inf luence of the Group of Seven 
— "Three Shacks, Lower St. 
Lawrence" (1946) is like A. Y. 
Jackson — tightened up in the 
aus te re "Spruce Count ry" which 
won the Jessie Dow Prize last 
year , and then let himself go 
with a flourish and a touch of 
fan tasy in his latest au tumn de-
signs f rom the Laurent ians . 

This is the last day of Brodie 
Shearer ' s exhibition at Agnes 
I-efort 's gallery. HLs iron and 
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Wednesday Tea 
The Wednesday tea. sponsored 

by the ladies' commit tee of the 
Montreal Museum of Fine Arts, 
will this week he in charge of Mrs. 
Jacques Paradis , assisted hy Mrs. 
A n t o i n e Vanier, Mrs. Rene 
Gauthier and Mrs. Jean St. Ger-
main . 

Tea will be available in the up-
stairs foyer of the museum f rom 
th ree unti l f ive o'clock for all 
visitors. 

m ^ y i a 

. . . Proof that the 
g»nt1e ar t of f lower arrangement persists among busy twentieth 
<-»ntury women is the repetition by popular demand of the contest 
for amateurs in floral design to be staged by the Ladles' Com-
mitte» of the Montreal Museum ot Fine Arts on May 20 with Mrs. 
Phi, p Os'er and Mrs. Laurent Gelly in charge. 

T\e_ Co a. \ 

Art, Design Exhibit 
To Open at Museum 

The School of Art and Design of 
the Montreal Museum of Fine Arts 
will present its annual exhibition 
at 3.30 p.m. Sa turday . Awards and 

1 scholarships will be presented to 
the s tudents bv John Steegman, 
MA, FSA.'*OBE. director of the 
museum. The exhibition will be on 
view until April 19. f / y . j 

Wednesdoy Tea 
Mr? Jacques Paradis, assisted by 

Mrs Antoine Vanier, Mrs. Rene 
Gauthier and Mrs. Jean St. Ger-
rn h in. v. 11 be in charge today of the : 
Wednesday Tea being held by the 
Ladies' Committee of the Montreal 
Museum of Fine Arts. 

Tea will be available in the up- ' 
foyer of the Museum from 

three until five o'clock for all visi-
tors. 

-a». 

Dr. Lismer Speaker 
AtMuseumTonight 
r p H E 70th annua l Spr ing exhibi-
1 tion of the Montreal Museum 
of F ine Ar ts will be open to the 
public tonight . Dr. A r t h u r Lismer, 
Educat ion Su 

Holgate and Cloutier 
Show in Gallery X I I 

Edwin Holgate and Albert Clou-
tier, A.R.C.A.. who are showing 
characteristic works in Gallery XII 
of the Montreal Museum of Fine 
Arts, both reveal a preference for 
wild country, which they interpret 
in a sincere and convincing man-
ner. 

Holgate, besides landscapes, of-
fers items which include "Cairn 
Pup", showing the black dog com-
pletely at ease, on the scarlet seat 
of a chair; Portrait", a man, wear-
ing a mackinaw, against a black-
ground of snow, trees and distant 
hills, another effective portrait be-
ing a girl in a red coat reading. 
There is a drawing of a reclining 
nude and. in oils, "Two Bathers"— 
nude women near rocks edging a 
rapid stream. Two works of well 
considered pattern are "Haystacks", 
in which man, white fowls and a 
glimpse of barn have place, and1 

"Laurentian Cemetery", with trees, 
tombstones, church and a woman 
with flowers near a grave. "Busy : 
Corner", depicting two buses, one1 

taking on passengers, with two: 
figures running to get aboard, sun-
lit street and garden, as seen from 
above, makes a capital composition.; 

The landscapes are varied in sub-
ject and solidly painted, among 
the engaging smaller works being' 

Swampland", showing dead trees 
in bog backed by a hill: "Bend in 
the Murray", with the river sweep-
ing in a graceful curve past a high, 
wooded bank: "Murray River Val-

I ley", showing distant settlement 
and church spire in a setting of 
hills, and "April Snow", the pictor-
ial elements being-evergreens and 
hills beneath a grey sky. Rich color 
marks "Autumn", with trees in 
Fall livery, fallen leaves, rock and 
hills, while sound in tone is "Dead 
Bracken"—the fern growing about 
the bases of birches and a tree in 
Autumn leaf. Strong in contrasts 
is "Twilight in Quebec", with ever-
greens, bare tree and dark moun-
tain. and white patches the ground 
in Receding Snow". 

Cloutier, among his landscapes, 
shows Spruce Country, Northern 
Quebec"—hills, water and wooded 
islands, which won him the Jessie 
Dow Prize, of the Montreal Mus-
eum of Fine Arts, last year. He 
has a broadly painted winter scene 
in "Three Shacks. Lower St. Law-
rence", showing the s t ructures and 
outhouses in heavy snow, stretch 
of country, hills and a hint of a 
winding brook A work of generous 
scale ls "New Canadian Town, Red 
Rock, Ont.." with its red-roofed 
houses, smoke from a mill hidden 
by mounds of logs, and distant 
hills. 

The effect of sunlight on trees in 
gay leaf is convincingly recorded 
in "Autumn, Laurentians", a n d 
'Snowy Day, Ste. Adele" could be 
the sketch for the painting he 
showed at the recent Spring Exhi-
bition. " F l o o d e d F i e l d s , Ste, 
Dorothee" is a sound impression, 
and of a more clement season is the 
small "Village Boarding House", 
with its sunlight and shadow and 
suggestion of heat. Spontaneous in 
handling Ls "The Beach. Cape Cod", 
showing an old pier, sunlit sea, and 
figures sprawled on the sand, and 
brilliant sunlight floods " B a c k 
Street. Rockport", with its build-
ings. tall, white church, and figures 
in the road Other good subjects 
found by. the sea are "Lobster 
Boats. Rockport", "Docks. Wood's 
Hole, Cape Cod", with its fine sug-
gestion of movement in the water, 
and "Moored Boats. Morning". 
There is also a "Self Portrai t" of 
the artist at work, and some pat-
terned compositions in modernistic 
vein. » 
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Museum Buys 
3 Paintings 

Old Masters' Works 
Placed on Display 

T h e Montreal Museum of Fine 
Arts has recent ly purchased three 
impor tant paint ings by Old Mas-
ters. The earliest, painted about 
the years 1490-1500, is hy the Flor-
entine Bar tolommeo di Giovanni 
and depicts "Christ and the Virgin 
Interceding for Mankind." Second, 
and most impor tant of the three, is 
by Nicolas Poussin, the great 
French a r t i s t who lived and 
worked in Rome. I t was painted 
about 1635, dur ing the mas te r ' s 
early period. T h e subject is 
"Venus and Aeneas", t a k e n f rom 
Virgil's Aeneid. Finally, t he r e is a 
paint ing by ano the r F renchman , 

| Sebastien Bourdon, da t ing f rom 
about 1660-70. This depicts a 

I group of soldiers and t ravel lers 
: res t ing among classical ruins. 

These recen t acquisitions are 
now on view in the museum's 
F rench Gallery. 

The director stated t ha t the 
acquisitions a re only possible 
through the generosity of fr iends 
and were secured by funds un-
available for the upkeep and run- ! 
ning expenses of the museum. New-
acquisitions a re likely to be infre-
quent in the f u t u r e unless the 
museum ' receives very much 
g rea te r f inancial support , the 
director said. 
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ART 
Works by Old Masters 
A t Fine Arts Museum 

Three R e c e n t Purchases 
N o w On Exh ib i t i on in 

the French Gal le ry 

Now nn view in the French Gal-
lery are three important paintings 
by Old Masters recently purchased 
b y the Montreal Museum of Fine 
Arts. 

The earliest, painted about the 
years 1460-1500, is by the Floren-
tine Bartolommeo di Giovanni and 
depicts "Christ and the Virgin In-
terceding for Mankind." Second, 
and most important of the three, 
is by Nicolas Poussin, the great 
French artist who lived and work-
ed in Rome. It was painted about 
1633. during the master 's early per-
iod. The subject is "Venus and Aen-
eas." taken from Virgil's Aeneid. 
Finally, there i s a painting by an-
other Frenchman, Sebastien Bour-
don. dating from about 1660-70. This 
depicts a group of soldiers and 
travel lers resting among classical 
ruins. 

The Director points out that these 
| acquisitions t r e only onssible 

through the genérosity of fr iends 
snd were secured by funds unavail-
able for the upkeep and running 
expense» of the Museum. New ac-
quisitions, the press release states, 
are likely to be infrequent in the 
future unless the Museum receives 
very much greater financial sup-
port. 

pervisor of the Mus-
? p j n . a 

the paint ings on view. This is 
eum, will 

.Sup 
tal l k a t 8 

of the series of Wednesday 

about 
one 

esday even-
ings a t the Museum which a re 
sponsored jointly by the Ladies' 
Commit tee of the Montrea l Mus-
eum of F ine Arts. 
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Ar t Students 
Exhibit W o r k 
r p H E s tudents of the School of 

1 Art and Design a r e holding 
their annual exhibitign of work on 
Sa tu rday a f te rnoon at. 3.30 p.m. 
in the L e - t u r e Hall of t he Mont-
real Museum of F ine Arts. 

Awards and scholarship winners 
will be announced and diplomas 
and prizes presented by John 
Steegman, director of the Montreal 
Museum of F ine Arts. 

"TW - ft^rilft^a^ 

ABOUT Ol R TOWN: The Ladies' Committee of the Montreal 
Museum of Fine Arts has arranged three special talks in ronnertlon 
with Its contest of flower arrangement* for amateurs which will he. 
* la red May 20. On the afternoon of April 22, Wilfrid Melorhe, ar-
boriculturist of the Montreal Botanical Gardens, will speak In French 
on flower arrangement and the talk will he illustrated; on the 
afternoon of April 29. Mrs. Louise Shaffner . who has lived in Japan 
for ten years, will give a demonstration and lecture on Japanese 
f lower arrangement and how It ran he adapted to Canadian homes 
and towards the end of the month or the beginning of May, Jacques 
Rousseau, director of the Montreal Botanical Gardens, will ronduet 
a lour to some of the woods in the vicinity of Montreal to point 
out different types of wild flowers and plants and show how they 
may be used effectively in flower arrangements. The croup will be 
limited to 25. The lectures are open to the public, free of rharge. 
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Letter from Montreal 

The Spring Show: Confusion Compounded 

3 5 THIS YEAR the Mon t r ea l M u s e u m 
S2 of F ine Ar t s holds its 70 th spr ing 
exhibi t ion of paint ings and sculpture . 
Just t h i n k — befo re the m o t o r car was 
invented, b e f o r e a n y o n e had ever 
hea rd of Lenin , Hi t ler , Wins ton 
Churchi l l o r the A m e r i c a n W a y of 
Life , there was a spr ing exhibi t ion of 
pa in t ing and sc lupture in M o n t r e a l ! 
It comes be fo re the f i rs t robin , it 
l ingers while the days g row longer . It 
is the invar iable a c c o m p a n i m e n t of 
that bleak season when dirty snow is 
mel t ing on M o u n t Royal and dir ty 
sand is d r i f t ing in the streets, when it 
is impossible fo r even the mos t a rden t 
M o n t r e a l e r to discover a n y w h e r e in 
his city a single lovely prospect unless 
he looks u p toward the sky. 

T h i s year on the night of the f o r -
mal open ing of the Spr ing Show, the 
planet V e n u s was abnorma l ly br ight 
ove r the G r e c i a n t emple of art on 
S h e r b r o o k e Street West . Over a 
t housand souls presented ca rds at the 
d o o r and the halls were so c rowded 
t h a t it was impossible to see m o r e 
than two or three of the 104 paint ings 
the two jur ies selected. 

T h o s e of us w h o re tu rned the next 
day m a d e o u r way th rough the halls 
with feel ings tha t r anged f r o m f rus -
t ra t ion to sadness. T h e r e a re m o r e 
people than ever pa in t ing p ic tures in 
Mont rea l . T h e r e a re so m a n y o thers 
w h o a re genuinely interested in the 
work that is being done here . Yet 
this show pleased hard ly anyone , 
nei ther pa in te rs and pa t rons n o r 
genera! publ ic ; nor , I ven tu re to say, 
the jur ies w h o selected the exhibi ts 
that were h u n g . U n d e r existing circ-
umstances , it wou ld h a v e been a 
miracle if it had . 

H e r e , as e lsewhere, the ar t s are 
controvers ia l . But in this s ingular city 
they are not controvers ia l as they are 
in Paris , N e w York or R o m e . Social 
cons idera t ions en ter the scene to c o m -
p o u n d confus ion and in the M u s e u m 
o n S h e r b r o o k e Street , the one cent re 
of art we possess, Mont rea l is apt to 
show itself at its most con fus ing . Per-
haps it is nobody ' s faul t . But behind 
the consis tent fa i lure of the Spr ing 
Show (no t necessari ly to please, but 
to mean any th ing at a l l ) lies an ab-
surd but fasc inat ing state of a f fa i r s . 

In a city whe re public p rob lems a re 
habi tual ly solved by the expedient of 
ignor ing their existence, whe re c o m -
promise between G o d and M a m m o n , 
F r e n c h and English, reac t ionary and 
radical is the only possible f o r m u l a 
fo r civic survival , i r r i ta t ions and con-
cealed hypocr is ies build u p and 
smoulde r unde r an impassive su r face . 
O u r Grec i an temple on S h e r b r o o k e 
Street du r ing the weeks of the Spr ing 
Show provides one of the few thea t res 
in Mon t rea l whe re these f ru s t r a t ed 
conf l ic ts reach a focus . Eve ryone i-s 
d i sappoin ted and annoyed , F r e n c h 
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and English alike, r eac t ionary a n d 
radical bo th , pa t rons , pa in te rs a n d 
publ ic . 

T h e pa t rons of the M u s e u m , w h o 
bear the f inancia l responsibil i ty f o r 
its ma in t enance , tend with a few no t -
able except ions to be conservat ive . 
T h e y love the past because it has been 
good to them; because, possibly, it is 
sa fer than the present . T h e y like the 
old mas te rs bet ter than the new and 
a re ou t r aged when they are cons ider-
ed philist ines for not admir ing Picas-
so. Indeed , some of t hem m a k e the 
qua in t mis take of ident i fy ing m o d e r n 
art with m o d e r n revo lu t ionary poli-
tics. 

A t o n e Spr ing S h o w — I forget ex-
actly when , but it was just a f t e r the 
w a r — I saw an old gen t l eman in din-
ner jacket , pince nez on a silken co rd 
and an expression of f lushed anger 
on his face, s tand ing in f ron t of an 
abs t rac t ion . " D a m n e d C o m m u n i s t ! " 
he mut te red to his wife, w h o nodded 
vigorously, " this sort of th ing ough t 
to be s topped!" A few minutes later , 
and not so m a n y feet away , a y o u n g 
man in tweed jacket , tur t le -necked 
sweater and f lannel t rousers , a ccom-
panied by a girl with no make -up and 
black hair pulled harshly back of f 
her fo rehead , pointed derisively at a 
scene of l avender -shadowed snow in 
the Lau ren t i ans and said, "Some 
bloody bank president will buy that 
obscenity and h a n g it over his f i re-
p lace!" 

These a re c o m m e n t s a n y o n e can 
collect at a public art exhibit any-
where . If they were not m a d e this 
year , in Mont rea l , it is only because 
all sides of the local con t roversy over 
art have b e c o m e sel f -conscious a n d 
because everyone k n o w s that the 
bona fide C o m m u n i s t ou tdoes the 
most conservat ive of bank pres idents 
in his insistence that art should be 
devoid of imagina t ion . Only a few 
days ago the C o m m u n i s t Par ty o f f i -
cially rebuked Picasso because his 
por t ra i t of Stalin was not suff ic ient ly 
"real is t ic ." H e r e in Mont rea l o u r con-
fus ions are political only in the more 
personal sense, and snobbe ry—in te l -
lectual, ma rk you , no less than social 
— i s at their root . 

M THE QUESTION of a two- jury sys-
tem of selection has been a r c u e d 

p r o and con in m a n y places. In M o n t -
real (wi th the except ion of one disas-
t rous year when a new di rec tor was 
asked to do the selecting and . being 
subl imely ignorant of local favori tes , 
re jected some pain ters whose work 
was a lways h u n g as a ma t t e r of 
cour se ) two juries of art ists have op-
era ted in behalf of o u r Spr ing show. 
T h e paint ings selected by Ju ry 1 were 

.hung in one salon, those selected by 
Ju ry 2 in ano the r , and it b e c a m e a 
ma t t e r of prest ige within one ' s g roup , 

a ma t t e r of loyalty to one ' s own kind, 
to be in the right r o o m . Bet ter be 
dead than h u n g with the wrong 
g roup! Art is ts f r o m out of town were 
not a lways aware of the sha rp distinc-
t ions, and every now and then a 
f resh b rea th f r o m the prair ies or the 
Mar i t imes would appea r as t hough by 
mis take. So with f ew except ions , each 
of the two salons displayed an exhibi-
t ion, not of p ic tures , but of a point of 
view. 

In the salon of Ju ry 1 the pic tures 
were as object ive and c o m f o r t a b l e as 
the pho tog raph ic eye of a peace-
loving r ep roduce r of na tu re cou ld 
m a k e them. C o w s c ropped grass, 
horses dragged sleigh-loads o f " logs 
across wint ry landscapes , dowagers 
and debu tan tes sat in stiff and pas-
sionless cor rec t i tude , blue seas b roke 
t ranqui l ly on shores that looked ideal 
f o r a s u m m e r vacat ion . In the salon 
of Ju ry 2 were canvasses that looked 
like the exposit ion of a hangover , de-
signs derived mono tonous ly f r o m Pi-
casso and even f r o m Jackson Pol lock. 
O n e year a prize was given to an ab-
stract ion dot ted with luminous paint . 
A n d here and there in both rooms , 
all but obscured by these respect ive 
def ini t ions of mass and mutua l de-
f iance , were a few good pictures . 

F o r the publ ic it was easy. If 
you didn ' t k n o w much about pa in t -
ing but t hough t you ought to, there 
cou ld be no doub t in which of the 
twa salons you belonged. Y o u 
simply went where you r f r i ends 
were . In the Ju ry 1 salon you 
could be sure that a lmost every-
one would be elderly and in evening 
dress and would know the fo rbea r s 
of nearly eve ryone else. In the Ju ry 2 
salon d inne r jackets were ra re and 
those that entered were viewed with 
s idelong glances of ant ic ipat ion in the 
hope , f r equen t ly grat i f ied, that their 
o w n e r s would be t ray their philistine 
na tu res by the expressions on their 
faces. 

BUT THIS year it wasn ' t easy at 
all, f o r nobody knew where to go. 

T h e conservat ives, or academic ians , 
mus t have decided to prove that they 
were modern is t l iberals at hear t , f o r 
he 40-odd choices they m a d e f r o m 
what I ga ther were nearly 800 entr ies 
conta ined a bit of everything. On the 
o the r hand the supposedly radical 
ju ry could hardly have been m o r e 
conservat ive — for modern is t s — and 
with their 40-odd choices f r o m an al-
most equal n u m b e r of ent r ies the 
confus ion was c o m p o u n d e d . 

It was still f u r t he r c o m p o u n d e d by 
the powers that be in the M u s e u m , 
who decided to mix the selections of 
the two juries, hanging both g roups in 
both salons, representa t ional and ab-
stract side by side. T h e decision was 
laudible in its recognit ion tha t art 
c anno t be divided into c o m p a r t m e n t s 
and that a pic ture is good , bad o r 
med ioc re regardless of the art ist ic 
ideology its a u t h o r m a y happen to 
profess . But when an abs t rac t is h u n g 
nea r the literal representa t ion of an 
At lant ic l iner, each p ic ture m o r e or 
less cancels the o the r ou t . 

Mont rea l is a s t range city, marve l -
lously adap ted to c o m p r o m i s e and 
part i t ions. It is a ta lented city, too. 
But its ta lents in the arts will never 
ful ly be real ized unless pa t rons , publ ic 
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Tolk on Portroit Painting 
Public lecture on portrai t paint-

ing in the last 500 years, will be 
given by Montreal Artist Ernst 
Neumann at 8:15 tonight in Mont-
real Museum of Fine Arts. 

\y) 
British Film Program 
Planned by Museum 

A program of British films will 
be presented at 8 p.m. tomorrow at 

, the Montreal Museum of Fine Arts 
1 Included are "The Undefeated." 
,the story of a glider-pilot's rehabili-
tation. and ' T h e Coronation Cere-
mony." an imaginative cartoon 
showing the coronation procedures 
in June. 

/ 
and the art ists themselves d o some 
clear th inking abou t the m a n n e r in 
which these general shows are to be 
presented. In the ar ts any f o r m of 
c o m p r o m i s e is fatal and there can be 
no subst i tute f o r excellence. 

H U G H M A C L E N N A N 
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Les Expositions 

Au Mutée dai Beaux-Art» : 
' 1J Le 70e Salon du Printemps, qui 

rassemble les oeuvres d'une centai-
ne d'artistes, se terminera le 19 
avril. 

L'Ecole d 'Art et de Dessin du 
Musée présentera cet après-midi 
son exposition annuelle des oeu-
vres de ses élèves Les prix et les 
diplômes seront présentés aux étu-
diants par M. John Steegman. M A . 
ES.A.. O.B.E.. directeur du Musée 
L'exposition sera ouvrtee jusqu'au 
19 avril. 

Une exposition-concours de dé-
corations florales aura lieu au Mu-
sé? le 20 mai. Les exposants peu-
vent s'inscrire dès maintenant. 

Lundi soir, M. Ernst Neumann 
donnera une conférence sur la 
peinU-re de portrait au cours des 
cinq derniers siècles. 

c l W v o ^ 
Artist Will Lecture 
On Portrait Painting 

Ernst i Neumann, well-known 
Montreal artist, will lecture at the 
Montreal Museum of Fine Arts on 
"Portrait Painting In the last 500 

years," at 8.15 p.m. Monday. 
Mr. Neumann studied at the 

Ecole des Beaux-Arts in Montreal, 
and hia fields include the graphic 
arts, painting and sculpture. 

Examples of his work are In the 
<-ollections of the National Gallery 
of Canada, the Montreal Museum 
of Fine Arts and several American 
museums including the Metropoli-
tan Museum of Art In New York. 
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Un maître florentin du XVe siècle 

"La Vierge intercédant en faveur du genre humain", un tableau de 
Bartolommeo di Giovanni, peint vert la fin du XVe siècle. Cette 
oeuvre a été acquise par le Mutée det Beaux-Artt 11 y a quelques 
jourt. 
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To Give Lecture 

ERNEST NEl MAN, who will 
lecture at the Montreal Museum 
of Fine Arts on "Portrait Paint-
ins in the last 500 Years." at 
8.15 o'clock tonight. A Montreal 
artist. Mr. Npuman has also made 
extensive studies in the field of 
art history and has lectured on 
this subject in numerous Cana-
dian cities. 

-TV 

Arts Museum 
Holds Exhibit 

Prize» and Diplomas 
Presented lo Students 

The lecture hall of the Montreal 
Museum of Fine Arts was the 
scene of the annual exhibition of 
the work of the students of the 
School of Art and Design A large 
audience of students, parents and 
friends was' present to receive the 
announcement of awards, scholar-
ships and prizes gained during the 
session. 

Following the announcement of 
the names of the successful stu-
dents made by tne principa1. Dr. 
Arthur Lismer, the awards and 
diplomas were presented by John 
Steegman, OBE. the director of the 
Montreal Museum of Fine Arts. 

The exhibition, which will re-
main on view until April 19, showed 
the efforts of the students in junior, 
day and evening courses, drawing, 
commercial and graphic arts, illus-
tration, modelling, painting and 
design. There were more than 400 
students enrolled in the various 
courses during the session 1952-53. 

T V CV^eTlfi-

Film Showing Set 
Montreal Museum of Fine Arts 

will present a program of British 
fi 'ms at 8.15 p.m. today Included 
'are "The Undefeated," the prize-
winning story of a glider pilot's 
rehabilitation; "The Coronation Ce-
remony," a cartoon showing the 
Coronation procedure in June; and 
"Royal Scotland," a color film on 
Scottish castles and their histroy. 
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Wednesday Tea 
Mrs Robert Pilot, assisted by 

Mrs. Murray Mathér, Mrs. Peter 
Dawes, and Mrs. Bernard de Roussy 
de Sales, will be in charge tomor-
row afternoon of the Wednesday 
Tea being held by the Ladies' Com-
mittee of the Montreal Museum of 
Fine Arts will be available in 
the upstairs foyer of the Museum 
from three until five o'clock for all ' 
visitors. _! 

Nobility In 
Art Declared 
Thing of Past 

Ernst Neumann 
Gives Illustrated 
Lecture at Museum 

PORTRAIT painting during the 
last five centuries was com-

pressed into little more than an 
hour last night a ' the Montreal 
Museum of Fine Arts, by Ernst 
Neumann, well known Canadian 
artist, who maintained that art 
was originally noble and grew de-
based as the artist cared less for his 
ar t and more for his customers. 

Mr. Neumann traced the char-
acteristics of humility and sincer-
ity of the anonymous creators of 
religious art during the 1400's un-
til the concentration on specific 
characteristics of subjects was lost 
in the vulgarity of the late 1700's. 

Illustrating his lecture with 
colored slides, ne utilized represen-
tative works of Van Gogh and 
Matisse to portray the modern era. 
He included one o. his own por-
traits to show that he had "first-
hand experience" with his subject 

The Florentine School gave art 
"a sculptural quality," Mr. Neu-
mann said. He quoted Leonardo da 
Vinci's opinion that "painting i s i 
good nSofar as it resembles sculp-
ture." 

The attraction of the Mona 
Lisa through the ages was not 
merely dependent on anything as 
superficial as the famous enigma-
tic smile, he said. The painting 
contained element* of "rocklike 
hardness and flesh-like smooth-
ness" derivative of the period. 

The "potent old men" painted by 
Titian and Tintoretto influenced 
El Greco, and, later In the Spanish 
school, Goya, he said. 

Supreme Master 
Rembrandt was "the supreme 

master" of portraiture, Mr. Neu-
mann declared, because Rembrandt 
"developed his artistic abilities con-
tinually through his life." 

"The great works of art blend 
qualities apparently irreconcilable. 
Rembrandt combined the monu-
mental with the intimate," he 
noted. 

Good portrait painting must not 
try to create idealized beauties, but 
must attempt to capture individ-
ual differences, he continued. 

"Van Dyck is considered the first 
painter to betray art—because he 
taught other painters to flatter the 
subject," Mr. Neumann said. 

"Following the tradition, Gains-
borough's work was vague—he was 
the sort of man who appeared to 
expect someone to object every 
time he -expressed a definite 
opinion —so he never did," Mr. Neu-
mann said. 

"After Gainsborough, art entered 
the realm of cold cream, tea par-
ties, and the Ladies Home Jour-| 
nal " he asserted. "Artists thought 
more of their customers and less 
of their art." 

"And with the age of Romney, ( 
portrait painting received a blow i 
from which it has not yet recov-
ered." 

Position Lost 
Mr. Neumann explained that the 

high position enjoyed by the Refr-
naissance artist had been lost, and, 
though great p o r t r a i t * were: 
painted, they were rarely com-
missioned and executed on a pro-
fessional basis. Artists painted 
great portraits — of their friends 
and relatives. 

Nearly every portrait of a king 
or queen painted before 1800 was 
automatically of artistic signifi-
cance, he said, and nearly every 
Royal portrait since that time "has 
not the slightest artistic interest 
or value." 

T W 

Wednesday Tea 
At Museum 

The Wednesday tea, sponsored 1 bv the Ladies' Committee of the 
Montreal Museum of Fine Arts, 

I will this week be in charge of Mrs. 
Robert Pilot, assisted by Mrs. 
Murray Mather. Mrs. Peter Dawes 
and Countess Bernard de Roussy 
de Sales. 

Tea will be available In the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. 
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Le sous-sol de notre musée 
renferme des trésors canadiens 

(Par Lucette Robert) 
Ne voulant pas être en reste avec les musées de New-York et de Boston, qu i on t 

meublé de rel iques " o l d a m e r i c a n " quelques pièces d 'hab i ta t ion , le musée des Beaux-Ar ts 
de Mont réa l a instal lé dans le sous-sol de l 'éd i f ice de précieux t ravaux d'ébéniste et orfevres 
de la Nouvel le-France. 

L'escalier est peint d'un rose 
grenade sur lequel se détachent, 
d'une façon vive, des sujets aussi 
différents que statues de piété 
en bois peint, coqs-girouettes en 
aluminium, portraits anciens et, 
sur le palier, une ancienne che-
minée de marbre noir. 

Dans l 'antichambre, sont instal-
lés des meubles d'art canadien 
paysan : armoires, berceaux d'en-
fant, huches et chaises empaillées; 
articles fabriqués et sculptés par 
des artisans inconnus. Des vitrines 
d'objets précieux qui sont signés 
des meilleurs orfèvres de la colo-
nie française : Joseph Maillou, qui 
vécut de 1708 à 1794 ; François 
Ranvoyzé. de 1739 à 1819 ; Pierre 
Huguet dit Latour, qui naquit au 
moment de la conquête du pays 
par les Anglais. Ils firent surtout 
des ornements d'église : burettes 
d'argent sur leur petit plateau, 
croix de sanctuaire, lampes ouvra-
gées, goupillons et encensoirs. On 
voit aussi des écuelles d'argent 
aux armes combinées de Godfroy 
de Tonnancour et des seigneurs de 
St-Ours ; des coupes à vin de la 
famille Hertel de Rouville, des ta-
batières, des cisailles pour casser 
le sucre, des râpes à muscade, des 
louches et couverts d'argent. Le 
long de la cimaise sont rangées 
des serrures et des clefs de fer, 
aux dessins dentelés. Un très beau 
papier peint, trouvé sous les boi-
series de la maison Fargues, en 
1785, tapisse une armoire de coin. 

Trois pièces d'habitation, entiè-
rement meublées, représentent le 
salon d'un vieux manoir, la salle 
de réception d'une maison bour-
geoise et un atelier de travail. 
Celui-ci reproduit à peu près l'ins-
tallation qui servit de première 
manufacture de tissage à Montréal, 
chez madame Le Gardeur de Re-
pentigny, en 1705. On y voit des 
dévidoirs, des métiers à tisser, des 
rouets et une auge à foulage. Une 
boite de fer grillagée, faite pour 
y enfermer des briques chaudes, 
est posée sur le sol. Elle réchauf-
fait les pieds immobiles pendant 
le travail et les voyageurs s'en 
servaient pendant leurs longues 
randonnées d'hiver en carriole. 

Des menuisiers et des ébénistes 
experts se sont servis des planchers 
de l'ancien hôpital général de 
Québec, des lambris et des chemi-
nées d'époque, pour donner un 
caractère authentique aux deux 
salons. Un tapis d'Aubusson, où les 
roses survivent au fond pâli de la 
trame, proclame la durée et l'ex-
cellence de sa fabrication tricen-
tenaire. Des commodes, vides de 
leurs secrets, supportent des bou-
geoirs d'étain, des soupières de 
porcelaine. Des portraits de famil-
le, maintenant voués à la curiosité 
publique, sont accrochés entre des 
appliques de bronze et de cristal. 

La pièce qui excita le plus la 
convoitise de collectionneur de 
monsieur Cleveland Morgan, pré-
sident de l" 'Art Association" et 
mécène du musée, est un petit 
poêle rond, dont le fourneau, sem-
blable à une torche terminée par 
une f lamme tortueuse et figée, n'a 
de remarquable que sa grâce et 
son ancienneté. Pendant qu'il es-
sayait de vaincre la résistance des 
propriétaires (braves terriens de 
St-Lin des Laurentides) , on creu-
sait la niche qui devait le rece-
voir, et il fu t acquis à temps pour 
l ' inauguration des pièces cana-
diennes du musée. 

Ce t ra îneau d 'une autre époque f igure au sous-sol d u 
Musée des Beaux-Ar ts de Mon t réa l où l 'on a aménagé 
des pièces canadiennes qu i sont décorées et meublées dans 

le mei l leur goût des siècles derniers. 

En allant voir le Salon du prin-
temps ou quelque exposition spé-
ciale, ne manquez pas ce pèleri-
nage dans le passé. Ces souvenirs 
de trois cents ans paraîtront peut-
être jeunes à un Européen, mais 
nous voyons, au-delà du- temps, le 

souvenir des ancêtres et celui de 
ces artistes venus de France pour 
y travailler dans la même t r a d i -
tion de perfectionnement ' e t de 
goût de leur pays natal, ce qui 
marque toute 1- grâce comme la 
rudesse d'une époque glorieuse. 

q School of Art, Design Students 
Get Awards at Annual Assembly 

Les expositions 

Le 70e Salon du Printemps, qui 
rassemble les oeuvres d'une cen-
taine d'artistes, prendra fin demain. 
Une exposition d'oeuvres des pein-
tres de guerre de la marine' cana-
cienne succédera au Salon. 

A la Galerie Xll. expositiqp de 
•ssins et de gravures par h . go 

School of Art and Design stu-
dents at Montreal Museum of Fine 
Arts have been presented awards, 
scholarships and prizes at the an-
nual assembly and exhibition of 
work. 

Work of junior, day and evening 
courses in drawing, commercial and 
graphic arts, illustration, modelling, 
painting and design will remain 
on display until Sunday. More than 
400 students were enrolled. 

Children's 14-Year-Old Class 
Scholarships for entrance into 

the junior course: Louise Brown of 
Montreal High; Margaret Maquig-
naz, Rosemount High. 

Honors: Robert Fiala and Pam-
ela Gould. Junior Course 

Continuation scholarships for 
high standing, day courses: 

Second Year— John Porchanka. 
Cardinal I 'ewman; and Dawn Mc-
Lachlan, West Hill High; and Irene 
Zimring, West Hill High (1 term). 

' Honors: Heather Dearlove, West-
mount Junior High; Betty Kannon, 
St. Paul 's Academy; Jeanette 
Sarrasin. Strathearn High; and, 
Lenoi"a Shap, Baron Byng High. 

Children's and Junior scholar-
ships are given from a fund in 
memory of the late Dr. F. M. G. 
Johnson. 

First Year — DI 
Highest standing in drawing, de-

sign, illustration — Leonard Fligel. 
top student, Burla'nd Scholarship, 
full time day scholarship and Crow-
ley Prize. . 

Highest standing in commercial 
art. and high standing in all sub-
jects — Carol Bleackley, Robert 
R e f o r d Scholarship, Principal's 
Prize and book prize. 

Highest standing in painting and 
high standing in other subjects — 
Nancy Ellis, a Robert Wood Scho-
larship and book prize. 

Highest standing in textile design 
— Heather Allan, book prize. 

Highest standing in modelling — 
Rupert Jones, book prize. 

High standing in lettering, Jack 
Martin, a book prize. 

Honors in the First year — Ru-
pert Jones. Allan Champagne, Ab-
ri ash Bhatti. Heather Allan, Sylvia 
Oilmen and Ingrid Wanderer. 

Second Year—D 2 
Highest standing in modelling, 

lettering, and design—Marie Man-
son—Top student, a Frothingham 
Scholarship and book prize. 

Highest standing in drawing and 
high "standing in other subjects— 
Julia Kertiss, Kenneth MacPherson 
Scholarship and book prize. 

Highest standing in graphic a r t s -
Maria Smodlibowska, a Robert 
Wood Scholarship (1 term) and 
book prize. 

Honors in second year—Margaret' 
Woods, Margery Bird, Lillian Bican 
and Milton Dorman. 

Honors to part time students— 
Patricia Kingsmill, Mary Bruce, I 
Maria Horvath and Peter Mat-
thews. 

dessins et de gra 
cieté canadienne d'art 

Lundi, i l h. 15, M ' Roger P. 
Hinks, autorité s u r ^ à r t du XVlIe 
siècle, donnera ufie conférence sur 
"Bernini et 1« portrait baroque". 

Evening Courses 
MMFA Scholarships were award-

ed for highest standing in the vari-
ous subjects to the following: 

Drawing from life: John Ivor 
Smith, Mervin Yellin; Elementary 
drawing: Monique Rousseau; Mo-
delling: Mervin Yellin; Design: 
Brian Taylor; Lettering: Jack 
Martin. 

Third Year<—D3 
Highest standing in diploma year 

Pamela Brand, top student (first in 
drawing and painting and high 
standing in teachers' course), Mar-
tha Martin Scholarship. Lauterman 
cash prize and honor diploma. 

Highest standing in graphic arts 
and high standing in painting, 
Marion Gulnik, Brymner Prize, 
book prize and honor diploma. 

High standing in drawing and 
modelling, Marion Goldberg, Lau-
terman Scholarship, book prize and 
honor diploma. 

High standing in painting. Willa 
Ogilvie, special mention, book 
prize and honor diploma. 

For painting. Claude Gerin-
Lajoie, honor diploma. 

Diplomas for good standing in 
three-year course: Larry May, Ger-
ald Deniverville, Mario Scarvelis 
and Helen Stone. 

Post - graduate honors: Sylvia 
Tait, (painting and teaching) and 
Claude Tousignant, (Painting and 1 design). 
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Au Musée des Beaux-Arts 

1 Los expositions de dessin, et de 
gravures sont trop rares, à Mont- | 
real. Ce n'est pourtant pas que 
manquent les artistes qui s'adon-
r.ent à ces arts, comme le prouve 
J exposition de la Société cana-
dienne d 'ar ts graphiques, qui se 
poursuit actuellement au Musée 
des Beaux Arts, à la galerie XII. 
Plusieurs artistes de Montréal y 
présentent d' intéressants groupes 
de dessins ou de gravures. Ainsi. 
Moe Reinblatt montre plusieiirs 
gravures qui ont l 'aspect de vieilles 
estampes; mais cela ne doit pas 
nous induire à en minimiser l 'inté-
rêt, car elles ont une valeur psy-
chologique. L'artiste a réussi à nous 
fa i re sentir quelque chose de la 
vie au ralenti des vieillards. Rein-
blatt montre également une tech-
nique for t pure, sans recherche des 
effets faciles. Un dessin de Good-
ridge Roberts, un nu assis, a beau-
coup de puissance. Louis Muhlstock. 
par contre, semble t rop attaché à 
la trivialité. Son poulet déplume a 
vraiment trop l 'aspect d 'une vieille 
connaissance. 

Ghitta Caiserman, avec "The 
Family", réussi une composition 
d'un bel équilibre formel. Comme 
tou jou r s il y a une belle luminosité 
dans ses dessins. De Grant Mac-
Donald, une "femme à l'oiseau". 
Bien que l'on ait déjà vu plusieurs 
exemplaires de ces femmes au long 
cou, ce dessin-ci n 'en demeure pas 
moins efficace, tel un camée. Harry 
Mayerovitch présente une lithogra-
phie, "Cour du recorder", à la Dau-
mier. Albert Cloutier montre une 
huile sur papier, "Mère et enfant", 
dont le dessin se dégage insuffi-
samment, mais où l'on sent la note 
satirique. De Harold Toma, un la-
vis à l 'encre, "Mère et enfant", es-
quissant d 'un large trait d 'une gran-
de pureté deux physionnomies. Ma-
ry-H. Filer a fai t un dessin à l 'en-
cre, "Ancestors", où seuls les ob-
jets existent, mais d'une existence 
combien grêle. Frederick Hagan a 
exécuté une lithographie, "L'enfant 
blessé", où il s'est efforcé de sou l i -
gner le malheur. C'est de l 'expres-
sionisme, mais pas de meilleur 

j goût. 

I C'est demain que la dernière jour-
née pour visiter l'exposition des 
oeuvres des étudiants de l'Ecole de 
peinture et de dessin du Musée. Par 
malheur, on n'a pas pris la peine 
d 'afficher les noms des auteurs, et 
encore moins les noms des oeuvres. 
II est vrai que c'est en général de 
peu d'importance, car, du moins 
dans la section des tableaux, il ne 
s'agit guère d 'aut re chose que d'étu-
des str ictement académiques d'un 
m ê m e m o d è l e . Quelques-uns des 
élèves, cependant, s'imposent à l'at-
tention. Deux toiles signées J. Ker-
tiss (en 2e année) sont remarqua-
bles. L'une, dont le dessin rappelle 
Rivera, et qui a pour sujet une mère 
et son enfant, est traitée en bleus 
et en verts, avec d'intéressants re-
flets roses. La seconde toile, bien 
que plus "académique", intéresse 
•par sa couleur — belles ombres d 'un 
brun chaud et verts organiques. Une 
grande toile de Milton Dorman (2e 
année) est à mi-chemin entre le 
cubisme et l 'abstraction. 

La disposition concentrique des 
messes at t ire l'oeil vers un point 
central en même temps que les va-
leurs de couleurs donne l 'impres-
sion de la profondeur . Dorman y 
gagnera à purif ier son style, car il 
recherche encore des effets de tex-
ture qui ne semblent pas toujours 
justifiés. Une autre toile intéres-
sante, non signée, a des qualités de 
fresque. Il s'agit d 'une nu en rouga, 
sur fond vert. 

Une section est dévouée au mode-
lage et à la isculpture. Certains tra-
vaux sont fort ingénieux, par exem-
ple cette tête de fil d . fer, qui nous 
attend à l 'entrée. Quelques mode-
lages sont faits avec beaucoup de 
vigueur, mais en général la matière 
n'a pas assez de relief. 

de Repentigny 
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British Visitor 
To Speak on Art 

' Roger P. Hinks, British Art 
Council Representative in The 
Netherlands, will lecture in the 

*Museum of Fine Arts here, Mon-
day, April 20, at 8.15 p.m., on "Ber-
nini and Baroque Portraits." The 
lecture is open to the public and 
admission Is free. 

Mr. Hinks is known throughout 
Europe as an authori ty on class!-! 
cal sculpture and art of the 17th 
century. He will also lecture at! 
Harvard's Fogg Museum and in 
New York. 
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Spring Show 
Nearing End 
At Gallery 

By ROBERT AYRE 

'TOMORROW is the last day for 
x the TOth Spring Show at the 
Museum. It will be succeeded by 
"Victory a t Sea," a selection of 
Royal Canadian Navy pictures 
by Canadian War Artists. 

Gallery XII is taken up with 
the exhibition of the Canadian 
Society of Graphic Arts—not this 
year 's exhibition: Toronto has 
that just now: Montreal runs a 
year late. The Lecture Hall 
downstairs is filled with the 
annual exhibition of the students 
oï the School of Art and Désign; 
and it will be followed, opening 
next Friday, by the work of the 
children's classes. 

Vitality, diversity and enough 
Individuality to oromtse well for 
the fu ture are to be found in the 
students' exhibition. Painting and 
drawing reflect all stages of 
student development. Notable 
are the beginnings m ide in tex-
tile design; the handling of such 
projects as book illustration and 
the designing of covers for 
phonograph records; lettering 
and layout; clay modelling and 
the devising of mobiles and other 
abstract constructions: the semi-
abstract fish and other three-
dimensional objects, interesting 
for texture as well as .shape. 

There was quite a hullaballoo 
when the current Graphic Arts 
exhibition was opened :n To-
ronto. A former president of the 
societv charged that the jury had 
been "fixed" and that no works 
were acceptable unless they 
showed an "ideological" tend-
ency. With this in view, an inde-
pendent group of ar t is ts 
"screened" the exhibits and failed 
to find evidence of "the party 
line." They could not agree that 
kites and doves were symbols 
limited to Communism. So To-
ronto breathed again. 

"PROLETARIAN" PICTURES 
Neither the dove nor the kite 

—nor the hammer and s i c k l e -
are to be seen in the exhibition 
In Gallery XII. There a r e two 
or three "proleterian" pictures, 
If you like—a clothes presser at 
work, for example; and there is 
the odd bit of social c o m m e n t -
Harry Mayerovitch's "Casualty", 
a group of men carrying the 
dead victim of war oi an indus-
trial accident: and his "Record-
er 's Court", the sort of satire 
Hogarth or Daumier might have 
drawn. I thought F f t d Hagan's 
"Injured Child" wa< over-done, 
the eye? too large, thp hands too 
gnarled, the bar<; of her bed 
over-emphaM-.ed. thp doctors too 
brutal , the dice were loaded, hut 
If it was against any particular 
pelil'cat system ' it ni--"- ' its 
point. It could be an indictment 
of hit-and-run drivers. 

At a rec.'nt meet ng of the 
International Art Critics Asso-
ciation (American Section) a re-
solution was passed deploring the 
tendency in the United States 
to defame artists in "a baseless 
confusion of art and politics" 
which is "an outrageous viola-
tion of the principles of f ree ex-
pression." McCarthyism hadn't 
got sifch a hold in Canada, but 
we are no t quite tree of the 
a'osurdity of labelling as "Com-
munist" many impulses of social 
criticism and human sympathy. 
It 's silly to yield to the Commun-
ists all toe credit. 

Of course th? graphic arts— 
the drawing, the lithograph, the 
1 no cut, the etching ' o r "-d;*-
ing", according to the labels 
throughout this show) — lend 
themselves more readily to the 
expression of political and moral 
Ideas, the ut ter ing of speeches 
and the preaching of sermons, 
the attack hy cartoon and car-
icature. than disinterested paint-
ing usually does. But even when 
"hurran Interest" comes first, 
tJie good artist is concerned with 
other values, in her large wash 
drawing "Window", Gnitta 
Caiserman wanted to express 
grjpf as powerfully as .Oie could 
out here, as in her family ;roiip 
on the Mounia.n. she v.'a^ inter-
ested in formal as well as human 
relationships: and it is even 
more noticeable in her interior: 
the abstract design of parti-
tions. doors and windows, the 
table and the clothes on the line 
is as important as the content. 

HUMAN INTEREST 
For pictures full of human in-

terest out without "message", I 
liked Philip Surrey's- "Sidewalk 
in Summer", Gustav Weisman's 
"Toilet", Phyllis James' "Street 
Fight". Louis Muhlstock's 'nude 
and Sing Lim's seated figure. 
The other side of a r t is here, too, 
an abstraction in wash called 
"swampland" by Kazuo Naka-
mura that is really a landscape 
in shorthand, and Tom Hodg-
son's invention, painted impec-
cably, "Space Time At--derated." 
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ART 
Prints and Drawings 
Showing in Gallery X I I 

Examples of Graph ic W o r k 
A r e V a r i e d a t Fine A r t s 

M u s e u m 

Y M ^ 'fjj i fcfc, (o 

On view in Gallery XII of the 
Montreal Museum of Fine Arts is a 
selection of prints and drawings 
from the 1952 Canadian Graphic 
Art Society show, in which there 
are a number of items by Mont-
realers. By Albert Cloutier. 
A.R.C.A., is a brush drawing of 
hills, water and trees, while John 
Walsh sends a charcoal of a Dutch 
canal edged by buildings. Louis 
Muhlstock, besides a drawing of a 
reclining nude, is direct and effec-
tive in a drawing of a tall t ree 
and buildings across a street, called 
"Out of My Window." Frederick B. 
Taylor, A.R.C.A., shows figures and 
brick buildings in "Courtyard off 
St. Lawrence Boulevard," a win-
ter scene executed in color aqua-
tint. Mary H. Filer, in a pen draw-
ing called "Ancestors," records por-
traits of a man and woman sur-
rounded by furni ture and house-
bold objects of a past day. 

Ghitta Caiserman has a litho of 
an interior with figures, and Al-
fred Pinsky in "Doorway." shows 
a man standing idle while a wo-
man hangs clothes on a line, also 
a litho. "Old People Waiting" and 
"Beggar in the Snow," are etchings 
by M. Reinblatt, Harry Mayero-
vitch has a dratnatic linocut of a 
man carrying a coffin, and Gentile 
Tondino has a drawing of a head. 
Fhilip Surrey is represented by a 
wash drawing of a woman in a 
road and an approaching auto at 
night, called "The Avenue," and a 
strong drawing of figures and 
autos, entitled "Sidewalk in Sum-
mer." Henry Orenstein has a good 
drawing of a man operating a 
machine in a clothing factory. 

The water is choppy in the draw-
ing of tug, lighters and riverside 
buildings — "Cherry Garden Pier" 
—by Alistair Bell, and Harold Towa 
is broad and confident in his wash 
drawing of a mother and child. 
"Girl," done in red chalk by John 
Gould is striking, like chalk being 
employed by John O'Henly for his 
economically handled "Rocks and 
Trees." Line is broad and heavy 
in "Morning Toilet," a woman do-
ing the hair of a girl seated on a 
doorstep, a drawing by Gustav 
Weisman. and Phyllis James, im-
parts action to three children, call-
ed "Street Fight." Clean in outline 
is the pen drawing "Japanese Girl," 
by A. B. Mackenzie, and "Swamp-
land" is the decorative wash draw-
ing by Kazuo Nakamura. 

By Grant Macdonald is "Woman 
and Blackbird," and Clarl Schae-
fer has a pen and ink. "Wormwood 
and Driftwood." A confident wash 
drawing by Tutzi Haspel-Seguin is 
"Lobster Shack" an interior with 
figure. Suzanne B. Raney shows 
'Cacti," and Eric Pchap has a 

strong woodcut of a woman hold-
ing a cat, called "Two Friends." 
"Little Girl," is a drawing by Anne 

Greenstein, Avrom Yanovsky has 
a drawing of a man and woman, 
with buildings near the sea, entitled 
•Promenading on 11th Street, Ab-
erdeen, N.S.," and Adrian Dingle, 
A.R.C.A., is crisp and accomplished 
in his drawing of a boy playing a 
wind instrument. 

Invitations 
To Preview 

The president and council of the 
Montreal Museum of Fine Arts 
have issued invitations to a pre-
view of the exhibition. "Victory at 
Sea." to he held on Monday eve-
ning, April 27. 

The exhibition will be opened bv 
Commodore Paul W. Earl, CBE. 
RCNR, a t nine o'clock. 

Mr. Roger P. Hinks, British Coun-
cil Representative in Holland, who 
arrived in Montreal on Saturday 
will lecture at the Montreal Mus-
eum of Fine Arts this evening at a 
quarter-past eight. While in Mont-
real he will be the guest of Mr 
John Steegman, director of the 
Museum. 
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Presents Travelogue 
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FLORAL ARRANGEMENTS 
Wilfred Meloche, aboriculturist 

at the Montreal Botanical Garden, 
will give an illustrated talk in 
French on thf art of arranging 
flowers at the/Montreal Museum of 
Fine Arts lecture hall at 2.30 p.m. 
Wednesday. This lecture will be 
open to the public, and will be of 
particular interest to those who 
wish to enter the contest of flower 
arrangements for amateurs being 
held at the museum May 20. 

Lectures on 

Floral Design 
Wilfred Meloche. arboriculturist 

of the Montreal Botanical Gardens, 
will give an illustrated talk, In 
French, on t he^a r t of arranging 
flowers, in the Mon t r ea l Museum 
of Fine Ai ts lecture hall on Wed-
nesday at 2.30 p.m. 

This lecture, which is open to 
the public, will be of special in-
terest to those competing in the 
contest of Flower Arrangements 
for Amateurs being held in the 
museum on the afternoon of 
May 20. 

Montreal Artists 
To Open Studios 
For Public Visits 

A group of well known Montreal 
artists have agreed to open their 
studios to the public on the af ter-
noons of May 2 and May 6, it was 
announced yesterday by the (Ladies' 
Committee of the Montreal Museum 
of Fine Arts. 

The visits, which are under the 
auspices of the committee, will in-
clude the studios of eight artists. 
The tours will open at 2 p.m. May 2. 
when one group will visit the 
studios of Eric Goldberg and Robert 
Pilot, and another group the studios 
of Stanley Cosgrove and Robert 
Pilot. 

The next two tours will start at 
1.30 p.m. May 6, when the studio? 
of Jacques G. de Tonnancour and 
Harold Beament will be visited by 
one group, and the studios of Fre-
derick Taylor, Goodridge Roberts 
and Dr. Arthur Lismer by the 
second group. 

Refreshments will be served at 
Mr. Pilot 's studio May 2, and at the 

I Art Centre May 6. Tickets will be 
i available at the museum from 
! April 28. 
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Ladies' Committee 
To Hold Reception 
. .The Ladies Committees of the 

Montreal Museum of Fine Arts is 
enteryuning at a small reception 
tomorrow afternoon at the Museum 
following Mr. Wilfred Meloche* il-
lustrated lecture on the Art of Ar-
ranging Flowers. The lecture start» 
at half-past two o'clock. 

RAYMOND CARON, ARPS, 
I APSA, well-known Montreal 

lawyer and amateur photo-
; grapher, who will present a 

travelogue of a trip through 
Europe at a meeting tomorrow 
at 8 p.m. in the /Montreal 
Museum of Fine Arts. The 
travelogue is being presented 
under the auspices of the! Ladies' 
Committee of the Montreal 
Museum of Fine Arts 

7. 
Wednesday Tea 

Mrs. Jacques Paradis, assisted by 
Mrs. Antoine Vanier, Mrs. Rene 
Gauthier, Mrs. Roger Ouimet and 
Mrs. Charles Taschereau, will be 
in charge of the Wednesday Tea 
being held tomorrow afternoon by 
theTLadies' Committee of the Mont-
r e a l M u s e u m of Fine Arts. 

Tea will be available in the up-
stairs foyer of the Museum from 
three until five o'clock for all 
visitors. 

Reception To 
Follow Lecture 

The (ladies' committee of the 
Montréal Museum of Fine Arts isj 
entertaining at a small reception • 
tomorrow at the museum, follow-
ing Mr. Wilfred Meloche's illus-
trated lecture on the "Art of Ar - | 
ranging Flowers," which com-
mences at half-past two o'clock. 

Wednesday 
Tea 

The Wednesday tea, sponsored by 
the! ladies' committee of the Mont-
raat /Museum of Fine Arts, will 
this S^eek be in charge of Mrs, 
Jacques Paradis, assisted bv Mrs. 
Antoine Vanier, Mrs. Rene Gauth-
ier, Mrs. Roger Ouimet and Mrs. 
Charles Taschereau. 

Tea will be available In the up-
stairs foyer of the museum from 
three until five o'clock for all 
visitors. 

Pocific Coast Lecture 
"Pacific Coast" will be the «ub-

ject of a lecture by Roger fVtau , . 
author and painter, at 8 p.m.S\pri l 
29, at the Montreal Museum of 
Fine Arts, Sherbrooke west 



. . . Tonight at the Montreal Mumurn of Fine Art», Ray-
mond Caron, well-known lawyer and amateur photographer, will 
commentate at a showing of hi* colored slides of a trip through 
Europe. This showing is In response to many requests and Is under 
the auspires of the Ladies' Committee of the museum. ft ft -ùr 
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ART 
'V ictory A t Sea' Show 
A t Fine Arts Museum 

"Victory at Sea" is the title 
given to a collection of war-t ime 
naval paintings which opens to 
the public in the galleries of the 
Montreal Museum of Fine Arts on i 
Tuesday. Canadian official war 
artists depicted these varied ac-
tivities of the Royal Canadian 
Navy, and this showing is being 
sponsored by the Naval authorities 
at Ottawa. 

There is variety in the works by 
Comd. H. Beament, who had cle-
ment weather when painting some 
nf his subjects—"Canadian Assault 
Craf t Landing Troops in Greece," 
with its buildings, quay and green 
hills in sunlight. From his brush, 
too, is "Canadian Assault Craf t 
Landing Greek Constabulary" 
done in a season of warmth . Win-
ter has definitely arrived in some 
other works—"Inside the Entrance, 
St. John's, Nfld." with its rocky 
snow-clad heights and vessel, and 
an impressive composition with a 
host of craf t in falling snow called 
"South Side. St. John's." Very 
spirited is "Action in Dirty Weath-
er," while of impressive scale is 
"Embarking Casualties on 'D' Day." 

There is a good group by Lt. T. 
C. Wood—"Floating Dry Dock, St. 
John's" with the stern of a vessel 
clear Of the water, while another 
canvas dcpicts a new gun being 
lowered into a destroyer. He also 
paints a corvette entering St. John 's 
in winter. His brush was very 
busy with a variety of subjects— 
"Harbor Craft Jetty, St. John's," 
"Canadian MTB's under Construc-
tion," "MTB's in Dover Pens," and 
"Beach of Courseulles sur Mer." 
Lt. Comd. A. Law imparts action 
to waves and ships in "Windy Day 
in the British Assault Area." and 
everything is wet and gleaming in 
"Decommissioning in Rainy Wea-
ther." 

Lt. F. L. Brooks painted "MTB 
Base, Felixstowe," in winter wea-
ther, and had shelter and warmth : 
when recording "Engine Room, Air-
craft Carrier Puncher." Two gulls 
on a hawser are witnesses in "De-
commissioning Frigates." and 
buildings and quays are the back-
ground of the sailors in "Shore 
Leave. Cherbourg." He also paints 
in winter, H. Block, H.M.C.S. Stad-
acona, Halifax." 

Capt. D. A. Colville worked in ! 
watercolor, a fresh, crisp example i 
being "In the Bay of Biscay." Lt. ! 
IT. M Forster has drawings — 
'Chippins Paint," "Hosing Her 
Down, Brest," and "Boom Defence 
Gear," among them. a work in 
color being "Blitz in East End, Lon-
don," 

Large works by Lt. J . Nichols 
include "Taking Survivors on 
Board"—a boatload of figures in a 
rough sea; "Troops Moving For-
ward," in darkness, and a drawing 
entitled "Sailors Practising with 4-

' inch Guns." 

To Lecture 
On Flowers 

' Mrs. Sanah H. Schaffner , who 
has lived in Japan for ten years, 

I will give a demonstration with 
flowers and will lecture on "Prin-

ciples of Japanese Flower Arrange-
ments" and how they can be 
adapted In our own home», on 
Wednesdav at I p.m. 

The leeture, open to tha public 
vrithou- charge, will be illustrated 
and will take place in th» lecture 
hall of the Montreal Museum of 
Fine A l t s . ' It should be of spe-
cial interest to those competing In 
the Contest of Flower Arrange-
ments for amateurs being held in 
the Museum on the afternoon of 
May 20. 
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Conférence au Musée 
Mercredi prochain, à 2 h. 30, au 

Musée des Beaux-Arts de Montréal, 
M. Wilfrid Meloche, arboriculteur 
et professeur à l'Ecole d 'appren-
tissage horticole au Ja rd in bota-
nique. prononcera une causerie sur 
l 'art d 'a r ranger les fleurs. 

Cette conférence, avec clichés, 
saura intéresser non seulement le.s 
personnes désireuses de participer 
à l 'Exposition-concours de décora-
tions de f leurs qui aura lieu le 20 
mai. mais toutes celles qui aimant 
!es fleurs voudront profiter des 
précieux conseils que donnera M. 
Meloche pur amélirer leur tech-
nique. L'entrée est ibre. 
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Àrtisis Open 
Studios io Visitors 
A GROUP of wall known Mont-

real art ists have agreed to open 
their studios to the public on the 
afternoons of May 2 and May 6, it 
was announced yesterday by the 
Ladies' Committee «f th» Montreal 
Museum of Fin» Arts. 

The visits, which ar* und»r th* 
auspices of th« committee, will in-
clude th» studio» of eight artist*. 
Th« tour* will open at 2 p.m. May 
2, when one group will visit the 
studios of Eric Goldberg and Robert 
Pilot, and another group the studios 
of Stanley Cosgrove and Robert 
Pilot. 

The next two tours will start at 
1.30 p.m. May 6. when the studios 
of Jacques G. de Tonnancour and 
Harold Beament will be visited by 
one group, and the studios of Fre-
derick Taylor, Goodridge Roberts 
and Dr. Arthur Lismer by the 
second group. 

Refreshments will be served at 
Mr. Pilot's studio May 2. and at the 
Art Centre May 6. Tickets will be 
available at th* museum f rom 
April 28. j 
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Tea at Museum 
The Wednesday tea sponsored by 

the ladies' committee of the Mont-
real Museum of Fine Arts, will this 
week be in charge of Mrs. Robert 
Pilot, assisted by Mrs. Ernest Le-
Messurier, Mrs. Henry Lafleur and 
Miss Eleanor Morrice. 

Tea will be available in the up-
stairs fover of the museum f rom 
three until five o'clock for all 
visitors. 

TW 

Invitations 
Issued For Contest 

The Ladies' Committee of the 
Montreal Museum of Fine Arts 
have issued invitations to a contest 
of flower ar rangements for ama-
teurs, to take place at the museum 
on Wediesday, May 20. f rom half-
past two until ten o'clock. 

Tickets are in charge of Mrs. 
George H. Scott and Mrs. Arsene 
MoVin. Refreshments will be served. 
Proceeds are for the special ex-
hibition fund. 

MRS. SARAH H. SCHAFFNER, 
who will give an illustrated 
lecture on the "Principles of 
Japanese Flower Arrangements" 
in the lecture hall of the Mont-
real Museum of Fine Art» on 
Wednesday afternoon, at 3 p.m. 
This lecture, which is open to 
the public, is under the auspices 
of the Ladies' Committee of the 
Museum. 

Lecture and Tea 
At Museum 

The Ladies* Committee of the 
Montreal Museum of F ine Arts 
will enter ta in a t tea tomorrow 
afternoon, a t the museum, follow-
ing Mrs. Sarah H. Schaffner ' s illus-
trated lecture beginning a t three 
o'clock, on the "Principles of Jap-
anese Flower Arrangements." The 
lecture is open to everyone. 
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Wednesday Tea 
Mrs Robert Pilot, assisted by 

Mrs. Ernest LeMessurier, Mrs. H. 
G. Lafleur and Miss Eleanor Mor-
rice, will preside at the tea table 
at the Wednesday tea being held 
tomorrow afternoon by the Ladies' 
Committee of the Montreal Museum 
of Fine Arts. 

Tea will be available in the up-
stairs foyer of the Museum f rom 
three unti l f ive o'clock for all vis-
itors. 

V - ^rX ( 
Commodore Paul W. Karl onens the Montreal Museum of Fine 

Arts' exhibition "Victory at Sea" this evening . 

Sarah H. Schaffner , who has lived in Japan for ten years, will 
give a demonstration and will talk on principles of Japanese f lower 
ar rangement and how they can be adapted in Montreal homes to-
morrow afternoon at the Montreal Museum of Fine Arts. The lec-

/ ture 's open to the public. This is an excellent opportunity for those 
of us who long have marvelled at Japanese floral arrangement but 
who have no idea what ingredients go into this art. 
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MRS. SARAH H. SCHAFFNER, 
who will give a lecture-demonstra-
tion with f lowers at the Montreal 
Museum of Fine Arts at 3 p.m. 
Wednesday. Mrs. Schaffner has 
lived in Japan for 10 years; the 
subject of her talk will be "Prin-
ciples of Japanese Flower Arrange-
ments." The event, which is open 
to the public is under the auspices 
of the museum's Lady's Committee. 
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Talks on Floicers 

St 

Museum to Hold 
Last in Series of Events 

Roger ^Viau will lecture In 
French at 8 p.m. tomorrow at the 
Montreal Museum of Fine Arts on 
scenic areas of the western 

United States. 
Mr. Viau will show colored 

slides to illustrate his talk. The 
Drogram is the last in the regulsr 
series of Wednesday evening events 
sponsored by the ladies committee 
of the museum. 
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M u s e u m Lecture T o n i g h t 
Roger Viau will lecture in 

French at the Montreal Museum of 
Fine Arts tonight on scenic areas 
of the western United States. Mr. 
Viau will show coloured slides to 
illustrate his talk. The program is 
the last in the regular series of 
Wednesday evening events spon-
sored by the ladies committee of 
the museum. 

—V«n Per AA photo 
MRS. GEORGE SCOTT, who, 
with Mrs. Arsene Morin is in 
charge of the ticket committee 
for the contest of Flower Ar-
rangements for Amateurs being 
held by the ladies committee of 
the Montreal Museum of Fine 
Arts on Wednesday, May 20. 
En t ry forms, now available at the f 

k Museum, should be completed ' 
and re turned to the Museum by 

. M a y , 4. 
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VICTORY AT SEA EXHIBIT: A special selection of more than 50 
paintings f rom the National Gallery of Ottawa depicting Canada's 
j o l e in Victory At Sea will be exhibited at the Montreal Museum 
of Fine Arts unti l May 31. The exhibit was officially opened 
last night by Commodore Paul W. Earl, senior naval officer in 
charge Montreal area (at right), shown here with Lt.-Cmdr. Harold 
Beament, one of the eight naval artists whose wart ime paintings 
are on display. The painting in the background is the work of 
Lt.-Cmdr. Beament. (Gazette Photo Service.) 



. . . . The collection of 
rontemporary Canadian art at The Montreal Museum of Fine Arts 
has just been strengthened by two purchases — an abstract paint-
ing, /"Group V." By Marian Scott, bought from the recent spring 
exhibition, and a landscape, "San Mtniato," by Jeanne Rheaume. 
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—Photos br Van der I t 
M rs. L. W. Haslett, Itff, ind Miss Aimee Cusson, who are co-conveners 
of the Priie Committee for the contest of flower arrangements for 
amateurs which will be held at the Montreal Museum of Fine Arrs on 
Wednesday, May 20. The contest is being held under the auspices of 
the Ladies' Committee of the Museum. 

. . Entry date for the contest for f lower ar-
rangements for amateurs, being sponsored by the Ladies' Committee 
of the Montreal Museum of Fine Arts, has been extended to May 14. 
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"Form Within a Form" ii the title of this abstract bronxe by sculptor 
Henry Moore, which has recently been purchased by the Montreal 

Museum of Fine Arfs. 

Fine A rts Museum Exhibiting 
Recently Purchased IT orhs 

Co i 
\ » 

Museum of Fine Arts 
Adds To C o l l e c t i o n 

Po in t i ng By R o u a u l t and 
Bronze By Hen ry M o o r e 

A m o n g Acqu is i t i ons 

In the last Bulletin of the cur-
ren t season, the Montreal Museum 
of Fine Arts announces additions to 
Its collection, in the field of con- i 
temporary art the rccent purchases 
are a painting by Georges Rouault, 
"The Crucifixion." and a bronze, by 
Henry Moore, "Reclining figure: 
Form within a Form." Purchases of 
contemporary Canadian art are an 
abstract painting, "Group V," by 
Marian Scott, bought from the re-
cent Spring Exhibition, and a land-
scape, "San Miniato," by Jeanne 
Rheaume. These works are now on 
view in the Recent Accessions 
room. 

When the exhibition "Victory at 
S ra" closes at the end of the 
month, the same galleries will be 
occupied by an exhibition of Tou-
louse-Lautrec, which comprises the 
whole range of Lautrec's lithogra-
phic work. The examples, f rom the 
collection of M. Ludwig Charell, 
were recently on exhibition at the 
National Gallery, Ottawa. 

The exhibition of the Canadian 
Graphic Art Society in Gallery XII 
ends tomorrow, being followed by 
"The Italian Scene," an exhibition 
of photographs of Italian scenery 
und architecture. 

By Brace Patterson 
'T'HE Montreal Museum of Fine Arts has placed on exhibit two out-

standing works of modern a r t which were recently purchased by 
I the museum. 

The first is a bronze sculpture by Henry Moore, titled, "Form , 
within a form" and the other is a painting on the theme of the Cruci-

f i x i o n , by Georges Rouault. The 
Henry Moore bronze is one of the 
very few works by this English 
artist in public collections In North 
America. 

Influential Sculptor 
John Steegmen, director of the 

|museum, said he was most happy 
to have both works. Moore, he 

^aid, was regarded as the most dis-
cussed and influential sculptor in 
the world today. 

i "The newly acquired bronze, 
(though taking the human body as I 
its point of departure, is an ab-1 

street conceived in the rhythm of | 
a fugue," he said. "I t must not be I 
regarded as being a representation | 
of the human form but ra ther a 
compostion based on the relation ji 
between the f ramework of the 
body and the external masses." 

Mr. Steegman said tha t Rouault ! 
was acknowledged as the greatest! 
living tragic painter. 

He had devoted years of con-
templative yet creative work to the:! 
theme of the Crucified Christ, and 
the museum's new picture was of 
that great series. "It is sombre and : 
resolutely simplified, disturbing 
and far removed from the pathetic' 
or the sentimental," he added. 

Cost* Stressed 
The two new works, said Mr. 

Steegmen, lent special point 1o 
two current and brilliantly success-
ful exhibitions in the United States 
by the two artists. It was hoped, 
he said, that one, If not both, of | 
these exhibitions could be brought 
to Montreal. 

"But to bring such exhibitions to 
Montreal costs money," said Mr. 
Steegman. "The museum is anxious 
to give the public interesting and 

impor tan t exhibitions but it cannot 
do so without increased financial 
support." 

An exhibition of the works of 
Toulouse-Lautre is scheduled for 
June at the museum. 

" Victory at Sea99, Abstract in Bronze 

EDWARD CLEGHORN, assistant director of the Montreal 
Museum of Fine Arts, describes a painting to MISS WILLA 
BENSON at a preview of the "Victory at Sea" exhibition which 
opened at the Museum yesterday. The painting. "Beach at 
Ccurselles sur Mer" by Tom [Wood, shows Canadian soldiers 
landing on the coast of Normandy in 1944. 

Paintings Tell 
Of Navy Role 
" y i C T O R Y AT SEA," an exhi-

bition of the works of official 
naval art ists in World War II, 
was officially opened a t the 
Montreal Museum of Fine Arts 

yesterday evening by Commodore 
Pai'l W. Earl, CBE. senior naval 
officer, Montreal. The exhibition 
is sponsored hy the Department 
of National Defence in conjunc-
tion with the museum and most 
of the paintings are on loan from 
the National Gallery of Canada, 
at Ottawa. 

Comprising oils and water 
colors of all aspects ot wartime 
naval life, the show contains 
works by the following Canadian 
artists: Harold Beament. F. 
Leonard Brooks, D. A. ColvUle 
J - & J o t t e r . Anthony Law. D. 
£ ' Jack Nichols and T. 
C. Wood. 

Cpmmodore Ear l told the 
audience that Canada's official 
war artists had gone to sea and 
taken par t in all the engage-
ments of the Royal Canadian 
Navy, f rom convoy duties to the 
invasion of Normandv. 

John Steegman. director of the 
museum, said that the exhibition 
had been made possible through 
the courtesv and generosity of 
Dr. H. O. MeCurrv, director of 
the National Gallery. 

"I think that it was an act of 
great imagination on the part of 
the fighting services to see to it 
tha t all the various aspects of 
the war should be recorded, not 
only by the impersonal camera 
but also through the personal 
mind and eye of the artists," said 
Mr. Steegman. 

The exhibition cohtains more 
than 50 works and occupies two 
large rooms in the museum. It 
will remain open to the public 
for a month. Flower Contest Conveners 

Shown obove are members of the Ladies' Committee of the Montreal 
Museum of Fine Arts who are assisting with plans for the "Contest 
of Flower Arrangements for Amateurs" being held at the museum on 
Wednesday, May 20. Left to right: MRS. DONALD MACKAY, MISS 
AIMEE CUSSON, MRS. PAUL FONTAINE. This competition, held under 
the auspices of the Ladies' Committee, is open to everyone, and entry 
forms now available at the museum should be completed and returned 
by Monday, May 4. (Photo by Van der AA Porttrait Studio) 



fuspum Director Replies 
SATURDAY NIGHT of Apr i l 1 1 th 

con ta ined a s t imula t ing art icle by 
Mr. Hugh M a c L e n n a n on the Mon t -
real M u s e u m ' s Spr ing exhibi t ion. T h e 
art icle bore , as a sub-ti t le, the e m p h a -
tic assert ion " C o n f u s i o n C o m p o u n d -
ed . " As y ' D i r e c t o r of that M u s e u m , 
I would like to answer some of the 
ques t ions raised by Mr . M a c L e n n a n . 

First , then , there is the quest ion of 
the two- jury system of selection. T h a t 
system was adop ted some years ago 
by this and m a n y o the r museums , in-
c luding the Met ropo l i t an . . . M r . 
M a c L e n n a n lets fly at the system. H a d 
he heard the Pres ident ' s speech at the 
opening , he would have known that 
the way is a l ready p repa red for a re-
turn to the single jury . Th i s was, in 
fac t , r epor ted in the Star the fol lowing 
day . 

Secondly , there is the quest ion of 
hanging . T h e selections of the two 
juries were not h u n g in separa te Gal -
leries, as was, I believe, the pract ice 
fo rmer ly , but were mixed together 
th rough the whole extent of the show. 
T h e Direc tor does not serve on juries 
and has no hand in the selection, but 
1 did assume sole responsibil i ty for the 
hanging. T h e mixing was, of course , 
del iberate . Al though there are pic-
tures here at the ex t remes of both 
academism and abs t rac t ion , the 
great ma jo r i ty lie in be tween with no 
very s t rong convic t ions ei ther way. 
Mr. M a c L e n n a n admi t s that the mix-
ing is laudable , but seems to con t ra -
dict himself in saying that con fus ion 
was thereby f u r t h e r c o m p o u n d e d . I 
c anno t agree with h im that if a literal 
representa t ion be h u n g next to an 
abs t rac t , they cancel each o the r out . 
Ra ther , I would th ink , they add c o m -
ment to each o ther ; if e i ther of them 
is good of its k ind, it can s tand u p to 
that c o m m e n t ; if e i ther of t hem is a 
bad example of its k ind, the c o m m e n t 
of its ne ighbor will show it u p . . . . 

lt is evident that M r . M a c L e n n a n 
feels deeply that someth ing , some-
where , has gone w r o n g with the an-
nual insti tution of the Spr ing Exhibi-
tion. I have read his art icle with close 
and sympathe t i c a t tent ion , but I am 
still not sure what or w h o m he is in-
d ic / t ing . H e uses the words "conser -
va t i sm," in a pe jora t ive sense, and 
" s n o b b e r y " ; and he appl ies t h e m to 
the ma jo r i ty of the M u s e u m ' s pa t rons . 
Tha t is bo th unk ind and very far f r o m 
the t ruth . Moreover , Mr. M a c L e n n a n 
is he re himself m a k i n g con fus ion 
f u r t h e r c o m p o u n d e d . Ne i the r the 
benefac to r s , n o r the member s , nor the 
author i t ies of the M u s e u m have any 
responsibil i ty for , o r effect upon , the 
cha rac te r of the exhibi t ion . If he feels 
that the exhibi t ion as a whole lacks 
s t imulus, which I think is wha t he 
does feel, he should in fa i rness a s sume 
that the juries have d o n e their best 
with the mater ia l submi t t ed . . . 

'It is cer ta inly both a r emarkab l e 
and a heal thy sign, when a dist inguish-
ed novelist feels s t rongly enough about 
the visual ar ts to en ter this a rena . It 
might also have been qui te a good 
th ing if the m e m b e r s of bo th this 
year ' s juries had publ ished a cr i t ique 
of recent novels. 
Montreal J O H N S T E E G M A N 
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Museum Exhibition Recalls 
Navy's Exploits During War 

By ROBERT AYRE 
" V I C T O R Y AT SEA," the exhlbl-

V tlon of paintings and draw-
ing» by official Canadian war 
artists who served with tha 
Navy, will be on view a t tha 
Museum unti l tha end of the 
mont*. Th* majority, »» you 
would expect, ar* documentary 
and their valu* ls historical; 
they Illustrate an honorable 
f h a p t * r in Canadian history, 
acted out not only in our own 
Waters but oversea*. 

Commander Harold Beament 
shows the port of St John's, 
Newfoundland In blaak winter, 
Londonderry dimmed in a gray 
showery day, spring gushing 
green In " N i o b e r he also goes 
to Greece for tha landing of 
troops from Canadian assault 
craft . His most ambitious picture 
records th* HMCS Prince David 
embarking casualties r>n D Day; 
seen from abov*, the compact, 
pattern of blue uniforms and 
khaki helm'!* on the deck of 
th» ship whose davits reach out. 
purposefully over the water glv* 
you an Idea Of th* formless 
ocean confronted by man's or-
ganization. 

Mr. Beament deal* with stern 
business in harsh weather, but. 
on the whole his touch Is gentle 
and his rhythms easy. His "Ac-
tion In Dirty W e a t h e r " - men at 
a gun—loses some of Its punch. I 
think as he makes It into a com-
position. 

There U more bite in Lieut. 
Leonard Brooks, In the sever* 
angle* of his Halifax street In 
winter In his frigates, his MTB 
base at Felixstowe. In hi* forth-
right handling of the great drums 
end mines of hi* boom defence 
equipment at Srapa. Lieut. T. C. 
Wood, too, has an eye for the 
rigorous; the rocks are hard a t 
St. John's and above Dover Pens. 

These artists, and most of the 
Others in the exhibition, are on-
lookers. painting what they see, 
without comment. There are 
two however, who add some-
thing to their reporting. Lieut. 
Jack Nlcols concentrates on the 
human side; he shows feeling 
for th* men and awareness that 
th* drama they are caught up tn 
1* a ma t t e r of life and death. He 
Is not. untouched by romanticism 
—most noticeable In his group 
of refugees in "Normandy 
Scene"—but he dbesn't overdo It. 
Human suffering and fortitude, 
human loneliness and dignity 
end pathos are the themes of 
"Taking Survivors on Board," 
"Eig.lt tn Twelve Watch" and 
"Troops Moving Forward." They 
are brought out by strong draw-
ing. 

Lieut. Michael Forster show* 
several drawings of seamen at 
work, chipping paint, hosing 
down, but they are minor items. 
He expresses his war experience 
in aesthetic terms, looking for 
the abstract design In the ruins 
ot Brest and a blitzed East End 
London or in boats and gear. I t 
might be argued that pictures 
like these have little If anything 
to say about Canada's wa r at 
fea. hut they have a place in I 

Flower A r r a n g e m e n t Display 
The Ladies' Committee of the 

Montreal Museum of Fine Arts has 
announced that the date of entry 
for the entry forms for the Con-
test of Flower Arrangements for 
Amateurs being held on Wednes-
day, May 20, at the Museum, has 
been extended to May 14. 

th* war record a i the reactions 
of one sensitive observer of what 
was going on. As paintings—for-
getting th* program — I found 
them th* most interesting In the 
show. 

ICYPT AND T H I ARCTIC 
Th* lectur* hall at th* Mus-

aum Is full of color, crowded 
with th* work» of the boys and 
girls—from 3 to 14 year» old— 
who attend the children's classe» 
a t the Art. Centre and School of 
Art and Design. They have been 
ransacking the communities of 
the ancient Egyptians, the Eski-
moes and the Mexicans and their 
lives are sure to be enriched by 
the adventure. You can have 
fun, too, looking at the wall 
paintings, the life-sized paaraohs 
modelled in paper or (In smaller 
dimensions) Incised In clay, the 
collar and Jewelry designs; con- | 
t rasting the Igloo, the fish and ' 
seals, the parka* and hoods and 
the tools of the frosty north-
erners. all made of paper, with ) 
the Mexican market and It» 
warmth; and giving some at ten-
tion to the textile and stained 
glass window designs, . ! 

S>K*< 
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W o n d e r f u l But 
What's It A b o u t ? 

Sir,—Like many thousands of 
your readers, no doubt, I have been 
fascinated by the picture, in a re-
cent issue, of an abstract bronze 
sculpture. One thing I like about 
"modern a r t " is that by no stretch 
of the imagination can its examples 
be connected in the remotest way 
with "Bifkin's" soap or "Muggin's" 
tea. This beautiful masterpiece does 
pot try to sell us anything. Few of 
us, here, I think, know of Henry 
Moore who is rated by Mr. Steeg-
man as "the most discussed and 
influential sculptor in the world 
today." I should have though Ivan 
Mestrovic had a s trong claim to 
tha t honor but Henry Moore prob-
ably has more of his fu ture in f ron t 
of him that has Mestrovic (now 
age 70), and therefore rates mora 
publicity. 

One difficulty about these mod-
ern artists for most of us lay 
esthetes is that they a ie so terribly 
abstruse. Looking at this "form 
within a form" one cannot help 
wondering if it should not be 
viewed standing up because, f rankly, 
it is awfully hard to take lying 
down. 

Probably the best test we can 
apply is to project our minds f a r 
ahead in time on the ground tha t 
so few really great men have tlje 
good fortune to be acclaimed until 
long a f t e r they have passed away. 
As William Shakespeare writes: 
"The evil that men do lives a f t e r 
them, the good is oft interred with 
their bones." 

In the year 2001, perhaps, Tha 
Star a r t critic will have accumu-
lated enough experience to be able 
to cope with people like Moore— 
that is, of course, the critic of tha t 
day—looking over the files to sea 
what was writ ten by his predeces-
sor of today. 

What I would like to know is 
just why the Museum bought thi» 
particular work. They had the 
money, of course, and they had a 
place to put it but can they hon-
estly say tha t they can live with 
it? If they can live with it I think 
it would never have become a 
museum piece so early in its exist-
ence. 

Shade of Samuel Butler 

Patrons for the second annual contest of f lower arrangement» 
being held under the auspice* of the Ladies' Committee of th* 
Montreal Museum of Fine Arts on May 20 at the museum are tha 
Hon. Brooke Claxton and Mrs. Claxton, the Hon. Omer Cote and 
Mrs. Cote and His Worship the Mayor of Montreal and Mrs. Houde, 

^ In charge of tickets are Mrs. George Scott and Mrs. Arsene Morin. 

Tours of Montreal Artists' Studios 
Has Enthusiastic Public Response 

By OLIVE 
If a series of tours sponsored by 

the Ladies Committee of the Mont-
real Museum of Fine Arts is any 
indication, Montrealers are keenly 
interested in their artists. 

The committee sponsored visits 
to the studios of such well known 
artists as Robert Pilot, Stanley Cos-
grove, Harold Beament, Jacques de 
Tonnancour. The last of the tr ips 
was made yesterday . . . and the 
response was so enthusiastic that 
the committee reported 'it could 
only handle about one four th of 
those who wanted to go. 

Cars and drivers were rounded 
up for the occasion, and groups of 
women (and a few men as well) 
were whisked around various stu-
dios to meet artists and observe 
their work. 

A jaunt with one of these groups 
led us to the home of Jacques de 
Tonnancour, who lives in St. Lam-
bert. The artist built his house, 
which was designed by Max Rother, 
a short t ime ago. Tall plants of cut 
leaf philodendron, avocado, rubber 
plant, and maple leaf vines adorn 
the interior of this home. It's very 
modern . . . in tune with the work 
of the artist. 

"I haven ' t painted much in two 
or three years," the artist explained. 
He was "scraping the bottom of the 
barrel," he said, so he turned to 
fashion such objects as wooden 
catfish t r immed with angle iron and 
steel rods and which is now de-
corating his f ron t room as a hang-
ing mobile. A bird made of wire 
with a head made f rom a scotch 
tape dispenser bobbed on a book-
case. 

Mr. de Tonnancour said, in ex-
plaining his art, tha t he does not 
t ry to compete with nature. "An 
artist does not t ry to illustrate na-
ture, be seeks to capture its essence." 
he said. 

Harold Beament, whose Bishop 
street studio was the next port of 
call, agreed with this. His studio 
used to house the International 
Service of the C.B.C.; now, how-
ever, it lives up to what the public 
expects an artists studio to look 
like. 

Mr. Beament had paintings of 
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Eskimos and icebergs interspersed 
with f igure studies and landscapes. 
He took his visitors into "teaching 
room" and there he displayed a 

1 series of his landscapes and ex-
plained something of their com-
position. 

"Every artist, even if he's of the 
so-called academic school re-ar-

j ranges nature to suit his purposes," 
I he explained. 

The tour finished up back at the 
museum, where all the > touring 
groups re-assembled, had tea and 
listened to a talk by Dr. Ar thur 
Lismer. 
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MRS. P. F . OSLER, co-chair-
man with Mrs. Laurent Gelly, 
for the contest of flower ar-
rangements for amateurs being 
held at the museum by ' the 
ladies committee of the Mont-
real Museum Of Fine Arts on 
Wednesday, Mav 20, from half-
past two until ten o'clock. 

Patrons For 
Floral Contest 

Patrons for the Arts contest of 
flower arrangement for amateurs 
being held on Wednesday, May 20 
from half-o.-"* two until ton otlo.-k 
hv the ladies committee of the 
Montreal Museum of Fine Arts, 
are Hon. and Mrs. Brooke Claxton, 
His Worship the Mayor of Mont-
real Mr. Camil'ien Houde, 
CBE, and Hon. and Mrs. Omer 
Cote. 

The date for the re turn of the 
entry forms h?s been extended 
from May 4 to May 14. 

Tickets are in charge of Mrs. 
George H. Scott and Mrs. Arsene 
Morin. Refreshments will be serv-
ed. Proceeds are for the special 
exhibition fund. 
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MRS. ROBERT PILOT, co-chairman 
with Mrs. Ailsie Honds of the Re-
freshment committee for the Contest 
of Flower Arrangements for Ama-
teurs being held by the Ladies' Com-
mittee of the Montreal Museum of 
Fine Arts on Wednesday, May 20, in 
the Museum. 
(Photo by Van Der AA Portrait Studio) 

'TV.<l 

Patrons For Flower Contest 
Pat rons for the Contest of Flower 

Ar rangement for Amateurs being 
held by the Ladies Committee of 
the Montreal Museum of Fine Arts 
on Wednesday. May 20f are the 
Hon. Brooke Claxton, and Mrs. 
Claxton, the Hon. Omer Cote and 
Mrs. Cote, and His Worship the 
Mayor of Montreal and Mrs. Cam-
illien Houde. f/<r/~- i '*•• 

Co ^ , e - V - Y e . 

H ^ H B H H 
Flower Arrangement Contest 

A Mrs. Baldoni, wife of His Excel-
lency the Italian Ambassador, Mr. 
Corrado Baldoni, will be guest of 
honor at the Museum of Fine Arts 
and will present the prizes to the 
winners of the Contest of Flower 
Arrangement for Amateurs being 
held on Wednesday, May 20, f rom 
half-past two o'clock until ten 
o'clock, under the auspices of the 
Ladies' Committee of the Museum 
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Committees 
For Contest 
At Museum i 
rpHOSE who are serving on the 
•*• various committees for the 
Contest of Flower Arrangements 
for Amateurs, being held at the 
Museum of Fine Arts on Wednes-
day May 20, from half-past two 
until ten o'clock, under the aus-
pices of the latfies' committee are: 
Co-chairmen, Mrs. Philip Osier 
and Mrs. Uaurent Gelly; tickets, 
Mrs. George Scott and Mrs. Arsène 
Morin; bar treasurer, Mrs. Anson 
McKim; publicity, Mrs. J. B. Mor-
gan, Mrs. G. Meredith Smith, Mrs. 
Roger Dufresne, Mrs. Roland G. 
Lefrancois and Mrs. .D. Mackay; 
flower display, Mr». 'Robin Watt 
and Mrs. Paul Fontaine; prizes, 
Mrs. L. W. Haslett and Miss Aimee 
Cusson; telephone, Mrs. A. Cant-
ero, Miss Aimee Cusson and Mrs. 
Laurent Gelly. 

Entry forms, Mrs. C. Rordo; vol-
unteers, Mrs. Gordon Reed and 
Mrs. Lionel Dagenais; florists, 
Mrs. Philip Osier, Mrs. F. Stuart 
Moison, Mrs. J. W. Eaton. Mrs. i 
M. Laing and Mrs. Paul FontainT 
refreshments, Mrs. Ailsie Hands 
Mrs. R. Pilot, Mrs. Jean BerarS 
and Mrs. Jacques Paradis; treas-
urer, Mrs. Roger Viau and Mrs. F. 
Stuart Moison; j u d g e s , Mr. 
Jacques Rousseau, Mr. Robert 
Pilot and Mrs. D. Baillie, and pat-
rons, His Worship Mavor Cemillien 
Houde. C.B.E. and Mrs. Houde, 
Hon. Omer Cote and Mrs. Cote, 
Hon. Brooke Claxton and Mrs. 
Claxton. 

—V*n r>«r a* photu 
MRS. ROBIN WATT, who, with 
Mrs. Paul Fontaine is in charge 
of the flower display committee 
of the Contest of Flower Ar-
rangements for Amateurs being 
held at the Museum of Fine Arts 
on May 20, under the auspice» 
of the ladies' committee of the 
museum. 

Sbé, ]éto rati 

florale 

TVML 

L-a. ? 

LA PRESSE, 16 MAI 1953 

Depuis quelques années se 

tient chaque printemps, au 

M u s é e des Beaux-Ar ts , une 

exposit ion-concours d e déco-

ration d e fleurs, organisée par 

le comité féminin du M u s é e . 

L 'exposi t ion ne dure que l'es-

pace d 'un jour, comme les 

fleurs elles-mêmes. Cette année 

ce sera le 2 0 mai. La photo 

ci-contre, (ait voir trois 

bouquets dans un angle du 

M u s é e . Cel le du bas repré-

sente un volumineux et ma-

gnifique arrangement floral. 
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Committee for 
Floral Arrangement Contest 

Mrs. Philip Osl«r and Mrs 
J Laurent Gelly are co-chairmen of 

the Contest of Floral Arrangements 
for Amateurs being held on | 
Wednesday afternoon and evening 
by the Ladies Committee of thr 
Montreal Museum'of Fine Arts, in 
the Museum, under the patronage 
of the Hon. Brooke Claxton and 
Mrs. Claxton; the Hon. Omar Cote 
and Mrs. Cote and His iWorslhip the 
Mayor of Montreal and Mrs. Houde 

Other committee members are 
Mrs. George Scott and Mrs. Arsène 
Morin, tickets; Mrs. Anson McKim, 
bar t reasurer; Mrs. J . B. Morgan, 
Mrs. G. Meredith Smith. Mrs. Roger 
Dufresne and Mrs. Roland G. La-
francoise, publicity; Mrs. Robin 
Watt, Mrs. Donald Maçkay and Mrs. 
Paul Fontaine, f lower display; Mrs. 
L. W. Haslett and Miss Aimee Cus-
son, prizes; Mrs. A. Cantero, Miss 
Aimee Cusson and Mrs. Laurent 
G e l l y , telephone: Mrs. Charles 
Bordo, entry forms; Mrs. Gordon 
Reed and Mrs. Lionel Dagenais, 
volunteers; Mrs. Phil ip Osier. Mrs. 
F. Stuar t Moison, Mrs. J. W, Eaton, 
Mrs. P. M. Laing and Mrs Paul 
Fontaine, florists; Mrs. Ailsie Hands. 
Mrs. Robert Pilot, Mrs. J ean Berard 
and Mrs. Jacques Paradis, refresh-
ments; Mrs. Roger Viau and Mrs- F. 
Stuart Moison, treasurer. 

The judges will be Mr. Jacques 
Rousseau. Mr. Robert Pilot and 
Mrs. Donald Baillie. 

There's no doubt about It, that excellent merle . #Mnulln Rouge," 
now doing the rounds of onr Montreal Island theatres, has stimu-
lated interest In that French genius, so The Montreal Museum of 
Fine Arts' exhibition of Touloiige-L*utre« lithographs will un-
doubtedly draw many Montrealers. I f s scheduled for Juna. 

# w tV 

Y»n Der A» photo 
MRS. C. MAR*X>i;X-CA*LLE, 
co-chairman with Mrs. A. T. 
Gait Durnford, of the Ladie6' 
Committee of the Montreal 
Museum of Fine Arts, who e r e 
sponsoring the Contest of Flower 
Arrangements for Amateurs to 
be held tomorrow, and who will 
give a small reception in honor 
of Mrs. Baidoni. wife of His Ex-
cellency, Mr. Corrado Baidoni, 
Ambassador of Italy to Canada, 
prior to the presentation of 
prizes taking place a t half-past 
six o'clock. 

I Mrs. Laurent Gelly, co-chairman 
with Mrs. P. F . Osier of th« 
test of Flower Arrangements for 
Amateurs being held today f rom 
half past two until t en o'clock, 
under the auspices of the ladie6' 
committee of the Montreal 
Museum of Fina Arts, will enter-
tain at a small dinner par ty in 
honor of Mrs. Baidoni, wife of 
His Excellency Mr. Corrado Bai-
doni, Ambassador of Italy to 
Canada, following the presentation 
of prizes by Mrs. Baidoni to the 
winners of the contest, 

k 

MRS DONALD BAILLIE. a 
f r a d ' j a t e in design f rom P r a t t 

nsti tute of America who will be 
one of the judges along with 
Jacques Rousseau, director of 
the Montreal Botanical Garden 
and Robert Pilot. PRCA, at the 
contest of Flower Arrangements 
for Amateurs being held at the 
Montreal Museum of Fine Arts 
tomorrow from 2:30 to 10 p.m., 
under the Chairmanship of Mrs. 
P. M. Osier and Mrs. Laurent 
Gelly. 

T V G 
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t Mrs. Laurent Gelly, co-chairman | 
with Mrs. P. F. Osier, of the Con - , 
test of Flower Arrangements for ( 
Amateurs being held by the Ladies' 
Committee of the Montreal Museum 
of Fine Arts today f rom half-past 
two until ten o'clock, will entertain 
at a small dinner party this even-
ing in honor of Mrs. Baidoni, wife 
of His Excellency. Mr. Corrado 
Raldoni, Ambassador of Italy to 
Canada, following the presentation 
of prizes by Mrs. Baidoni to win-
ners of the contest. 

Mrs. A. T. Gait Durnford and 
Mrs. C. Marcoux-Caille, co-chair-
men of the Ladies' Committee of the 
Montreal Museum of Fine Arts, who 
are sponsoring the Contest of Flow-
er Arrangements for Amateurs, to 
be held tomorrow f rom half-past 
two until ten o'clock, will give a 
small reception in honor of Mrs. 
Baidoni, wife of His Excellency 
Mr Corrado Baidoni, Ambassador 
of Italy to Canada, prior to the 
presentation of prizes taking place 
at half-past six o'clock. 

Herald copyngm tuavia Bin > 
P R I Z E W I N N E R — Mrs. P. N. M a c D e r m o t , w i n n e r of the first 
prize, c lass t w o . of the f l o w e r a r r a n g e m e n t c o n t e s t h e l d y e s t e r -
d a y b y the ladies" c o m m i t t e e of the M o n t r e a l M u s e u m of F i n e 
Arts . Mrs. M a c D e r m o t a l so w o n s e c o n d prize in the giant ar-
r a n g e m e n t c o n t e s t . W i n n e r s in c l a s s e s one , three, four, f i ve a n d 
six. w e r e Mrs. H . C. M a c D o u g a l l . Mrs. A . H o w a t s o n , Mrs. W . 
H . O w e n , Mrs- A . H o w a t s o n a n d aga in Mrs. A . H o w a t s o n , w h o 
w o n the prize for over -a l l e x c e l l e n c e . 

Floral Display 
Winners Named 

Prize winners of the annual 
f loral a r rangement contest for 
amateurs, sponsored by the Ladies' 
Committee of the Montreal Mu-
seum of Fine Arts were announced 
yesterday. 

They are: Class 1 (Wild Flowers): 
Mrs. H. C. MacDougall, first prize; 
Mrs. R. M. Mitchell, second prize, 
and Mrs. C. L. Douglas, th i rd prize. 
Honorable mention went to Miss 
Alice Lighthall. 

Class 2 (show cases): Mrs. P. M 
McDermot, first prize; Mrs. Misao 
Nose, second prize, and Mrs. Mar-
Yse, third prize. Honorable men-
tion went to Miss Françoise Pag-
nueilo. 

PRIZE WINNERS: Mrs. Alexander Howatson stands beside her 
prize-winning bouquet at the floral exhibit which opened yesterday 
at the Montreal Museum of Fine Arts under the auspices of the 
Ladies' Committee. (Gazette Photo Service.) 

Class 3 (giant arrangements) : 
Mrs. Alexander Howatson, first 
prize; Mrs. P. M. McDermot, second 
prize; Diggers and Weeders Club, 
third prize. Honorable mention: 
Mrs. G. M. Cape. 

Class IV — (in low container of 
not over 4 inches) : Mrs. W. H. 
Owen, first prize; Mrs. Hubert 
McCulloch, second prize; Mrs. J . 
J . Harold, third prize. Honorable 
mention: Mrs. Eric Cushing. 

Class V — (in vase, not over 1 
foot in height) : Mrs. Alexander 

t 'Howatson, f i rs t prize; Mrs. J . J . 
Robertson, second prize;' Mrs. 
P. M. McDermot . third prize. Hon-
orable mention: Mrs. R. A. Camp-
bell. 

Class VI — (fruits and vegetables 
in containers) : Mrs. Alexander 
Howatson, first prize; Mrs. A. N-
Jen':s. second prize; Wrs . Ross 
Hutchison, third prize. Honorable 
mention: Mrs. P Osier. Over all 
excellence: Mrs. Alexander Howat 

i-in » • 

Judges h'loicer* 

(Van der AA Portrait Studio) (Annette and Basil Zarov photo) 
MRS. J . W. EATON ond MRS. P . M. LAING, members of the Com-
mittee in charge of the Contest of Flower Arrangements for Amateurs 
being held at the Museum of Fine Arts today, under the auspices of 

| the Ladies' Committee. 

son. 
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Flower Contest For Amateurs Attracts Interesting Designs 

Flowers Vie For Ribbons 
At Museum Competition 
JJLOSSOMS taken from gardens throughout the island of Montreal 

transformed the Montreal Museum of Fine Arts into a maze of 
color yesterday. 

The occasion was the second annual competition of flower arrange-
ments for amateurs, which wasS>-
xponsored by the Ladies' Commit 
tee of the Museum. 

Artistic Montrealers gave reign 
to their imagination to create in-
teresting color combinations and 
designs tha t drew praise f rom the 
three judges. They were Mrs. 
Donald Baillie, a graduate in de-
sign from Pra t t Inst i tute of 
America who won many honors at 
last year 's competition, Robert 
Pilot, PRCA, and Jacques Rous 

Prize, Mrs. Mar-Yse; Honorable 
Mention, Mlle. Françoise Pag-
nuello. 

Class III, Giant Arrangements: 
1st. Prize, Mrs. Alex Howatson; 
2nd. Prize, Mme. P. M. McDermot; 
3rd. Prize, Diggers and Weeders 
Club: Honorable Mention, Mrs. G. 
M. Cape. 

Class IV, In low container of not 
over 4 inches: 1st. Prize. Mrs. W. 
H. Owen; 2nd. Prize, Mrs. Hubert 
McCulloch; 3rd, Prize. Mrs. J . J. 
Harold; Honorable Mention, Mrs. - * at m u tttijuts AOUS- na rum, n o m 

seau, director cf the M o n t r e a l ! E r i c Cushing. 
Botanical Garder.. \ Class V, In vase, not over one 

Mrs Alexander Howatsnn f o o t i n height: 1st Prize, Mrs. Alex 
1rs. P. M. M c D e r m n t 0 Z I 5 ^ Howatson; 2nd. Prize, Mrs, J . ~| Mrs. P. M. McDermot had the dis-

tinction of winning the highest ag-
gregate of prizes in the show. Mrs. 
Howatson won a first in the Giant 
Arrangements Class for her "Study 
In White' which was composed' of 
*?eet peas, tulips, stock and lily. 

tureen e l d b y a c h i n a 

Three «Firsts' 

FWe r ' - wMW
h

a t S O n 'S e n t r y i n Class f i v e , whicji required tha t the 
flowers be held by a vase not more 
than one foot in height, won a first 
She also won a prize for over-» i 
™ e e » c e / o r her original arrange-
ment of f rui t and vegetable in » 
large wicker basket. n a 

. , , M r s - H' C" MacDougall won a 
b ue ribbon in the Wf ld 'F lower t 

J ° r h f r
J

a r « n g e m e n t of wild 
F le rmot" r L a d y " S , i pPS r S" Mrs. Mc-f l e r m o t s bouquet of tulios in a 
? w a h u W l p l a c e d second in the 
Oiant Arrangements class; and her 
combination of tulips and lilacs in 
a style reminiscent of the IRth 
^ n t u r y came first in Class for 
Niche arrangements. 

An interpretation of an artist 's 
palette done in flowers was inter-
es t in e for its originality. Wild 
flowers provided the artist 's range 
of colors and pussey-willows svm-
hohzed the brush. The grace end 
beauty of the Japanese flower ar-
rangements also drew the praise 
of judges. Another design, "Sud-
denly it's Spring." featured an ar-
rav of soring flowers in a basket 
with a gardening hat in the back-
ground and garden !ng g l o v e s 
tucked into the handle. 

In "Copper's Delight." Mrs. Wal-
ter P. Downs arranged daisies, tu-
1'Ds and snapdragons in shades 
tha t ranged from gold to bronze 
and rust in a copper urn. 

Mrs. Baldoni, wife of His Ex-
relleney Mr. Corrado Baldoni, Am-
bassador of Italy to Canada, pre-
lented the winners with their prize-
Winning ribbons. 

Mrs. Cecile Marcous Caille and 
Mrs. Gait Durnford, co-chairmen 
of the Ladies' Committee, an-
nounced that most of the flowers 
In the exhibition would be sent to 
the hospitals in the city. 

A complete list of the prize 
winners follows: 

Class I. Wild Flowers: 1st. Prize, 
Mrs. H. C. MacDougall; 2nd. Prize, 
Mrs. R. M. Mitchell; 3rd. Prize, 
Mrs. C. L. Douglas: Honorable 
Mention, Miss Alice Lighthall 

Class II, Niche Arrangements: 
1st. Prize, Mrs. P. M. McDermot; 
2nd. Prize, Mrs. Misao Nose; 3rd. 

Robertson; 3rd. Prize. Mrs. P. M. 
McDermot; Honorable Mention, 
Mrs. R. A. Campbell. 

Class VI, Frui ts and Vegetables 
in containers: 1st. Prize, Mrs. Alex-
ander Howatson; 2nd. Prize, Mrs. 
A. N. Jenks; 3rd. Prize, Mrs. Ross 
Hutchison; Honorable Mention, 
Mrs. P. Osier. 

Over all Excellence: Mrs. Alex-
ander Howatson. 

Mrs. Cecil» Marcoux Caille, co-chairman with Mrt. Calf Durnford of th* Ladies' Committee of th* Montreal 
Museum of Fin* Art», it pictured, loft, wit* the prixo-winning entry in th* Ciant Arrangement, class. Tulips 
and lilacs sprout from old-fashioned high-top boots in the interesting exhibit, centre, which was entered in 
th* Niche arrangements class by Mrs. M. PagnueHo. Right, Mrs. Durnford is shown with the bouquet arranged 

by Mrs. P. M. McDermot which came first in the Ni ch* arrangements class. 

Lu TiA-A T I <L>\ 
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Mieux que la mer, le plancher des 
vaches convient à la peinture 

(Par Paul Gladu) 
En demandant à quelques peintres de fixer sur la toile les hauts faits de la Marine 

durant la guerre de 1939-45, 'e gouvernement canadien a fait d'une pierre deux coups: il 
a obtenu des documents peu communs pour les annales du Canada et il a fourni aux ar-
tistes l'occasion de servir ce pays à leur manière. 

Du point de vue d o c u m e n t a i r e , * 
l ' i n té rê t de ces tableaux, exposés ' 
& la Galer ie des Beaux-Arts , est 
bien mince. Une sér ie de photogra-
phies ou de f i lms en couleurs au-
ra i t mieux rense igné nos en fan t s 
• t les e n f a n t s de nos enfants . 

Quand ce genre de pe in ture 
aura vécu, ces tableaux n ' auron t 
qu'un succès de curiosité. Nul ne 
songera à y pu iser aucune infor-
mat ion his tor ique. Ils moisiront 
dans que lque édif ice public, dou-
cemen t et i r r éméd iab lemen t en-
vahis pa r l ' ombre et la poussière. . . 

Quant à l 'art , il est visible que 
ces ar t i s tes ont été t rah is par les 
c i rconstances . La gue r re ne les 
Inspi re que peu. L e u r na tu re est 
de const ru i re . La gue r re est syno-
nyme de des t ruct ion . Le fai t de 
pe indre s u r commande semble 
avoir nui à leurs moyens d 'ex-
pression. 

Quoique d 'une façon Inégale, le 
l i eu tenant T.-M. For s t e r est un 
des seuls à avoir servi e t son de-
voir et l 'ar t . Sa contr ibut ion 
— d 'a i l leurs Ja plus abondante — 
le mont re oscillant e n t r e la pein-
t u r e imitat ive et l 'abstract ion. 

Ainsi, les tableaux int i tulés 
MTB'S Proceeding out of Felix-
stowe et Ge rman Sabotage in U 
Boat Pens, Brest fon t d i f f ic i lement 
oubl ier ce que la s imple photogra-
phie eût pu accomplir en ces cas. 

P a r contre , sa main t r an s fo rme 
en choses fantas t iques , des ob je t s 
banals en soi, dans Boom Defence 
Gear ; d 'une barque crevée e t 
échouée sur une plage elle fa i t 
un symbole au sens t r ès large, 
dans l 'aquarel le int i tulée Wreck-
age oa Beach; exhibe un style sou-
ple et personnel dans Hosing Her 
Down e t Chipping Paint ; change 
Ruina of Brest , No. 4 en une 
échappée sur un au t re monde — 
de mys tè re et de désolat ion; s'é-
chappe du réel, avec Still Life 
with Log and Line; touche enf in 
à l 'abstract ion, avec Blitz In Eaat 
End. London, qui est la vision 
d 'un ar t is te véri table, chez qui les 
l ignes et les couleurs disent ce 
qu 'est une c i rconstance sans la 
copier ! 

Il y a aussi le l ieutenant-capi-
ta ine A. Law, dont le mét ie r est 
sobre et é loquent , bien que vigou-
reux : de beaux alliages de verts 
et de bleus c réen t une a tmosphère 
spéciale dans Decommissioning In 
Rainy Weather e t une main sans 
faiblesse paraî t dans Windy Day 
in the Brit ish Assault Area. 

( Cos bien particulier ~ 

Enfin , il y a l e l i eu tenan t J . 
Nichols, dont le cas est si par t i -
culier. Voici un pein t re qui a 
t rouvé une " m a n i è r e " qui le mène 
jusqu 'aux ex t rêmes de l 'ar t . Pa r -
fois banal , parfois admirable , 11 
nous laisse l ' impression d ' incer t i -
tude. On dirai t qu' i l hési te en t re 
la représen ta t ion convent ionnel le 
et les tendances "modernes" . 

P a r exemple, dans Normandy 
Scene, Beach on 'Gold ' Area, qui 
est une composition assez ambi-

t ieuse, on voit des personnages 
sans nat ional i té , mars au type 
tout de même intéressant . Leur s 
visages sont exsangues et sans ex-
pression. Les couleurs sont ternes , 
mais leur valeur est bien définie. 
Tout se passe au p remie r plan. 
L 'a i r ne circule pas dans cette 
scène Cela est a rb i t ra i re , mais 
réussit par quelque procédé mys-
térieux à s ' Imposer au spec ta teur . 
Cet te humani té maladive et cette 
a tmosphère d ' é t range té const i tuent 
sans doute les plus caractér is t i -
ques atouts de cet ar t is te . Son 
Troop* Moving Forward inspire 
le cafard . Taking Survivors on 
Board est f u n è b r e et puissant, 
mais noyé d 'ombr*. Ceci était-il 
v ra iment voulu ? 

J e passe rap idement sur les au-
t res par t ic ipants à cet te exposi-
tion, en soul ignant la déception 
de la représenta t ion du capi ta ine 
H. Beament . 

Ses oeuvres manquent de vie 
et de lumière. Voici une palet te 
qui distille l 'ennui . Il s'est sur-
passé. pour tant , dans Embark ing 
Casualt ies on D Day, où de ma-
gnif iques diagonales et des eaux 
agitées et bien réussies t raduisent 
l 'ordre et l 'agitat ion mêlés, et où 
l'on devine ce dont Beament est 
capable 

Décidément , le p lancher des va-
ches convient mieux à la peinture. . . 

The biggest news in the cur-
ren t season, now dwindling, is 
the Toulouse-Lautrec exhibition, 
which will be opened to the pub-
lic next Sa turday , with t he for-
mal preview the night before. 
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COTTONS from PARIS 
photographed at the 

F E T E d e s F L E U R S 
A small collection of Summer dresses from Paris arrivée! in our Litt le 

Salon on the same'day as the immensely successful Fête des Fleurs at 

the A r t Gallery. , - » 
As the clothes themselves looked so fresh and flower-like, we had 

some of them photographed on location at this popular annual event 

which is conducted by the Ladies' Committee of the Montreal Museum 

Ogilvy's Little Salon, Second Floor 

9 A S . A . O G I L V Y ' S L I M I T E D — M O N T R E A L 



ARTIST AND MODEL: Marie Charlet posed for 
Toulouse-Lautrec for the paintings on which he 
spent his deepest artistic emotions and his greatest 

talent. Marie is played by Colette Marchand and 
Lautrec by Jose Ferrer in the above scene from 
the film of Lautrec's life. 

Ç . + - \ . ' f t 
358 Toulouse-Lautrec Drawings 
Go on Show Here June 6 to 28 

Mr. J e a n Mouton cul tura l coun-
se l lo r a t t he F r e n c h Embassy, will 
open the exhibition ofj l i thographs 
by Toulouse-Lautrec a t the Mont-
real Museum of F ine Ar t s on Fr i -
day night . 

< J A UAL . \<à b'h 

Some of the lithographic works 
of the French painter, Henri de 
Toulouse-Lautrec, will be shown 
from June 6 to 28 at the Montreal 
Museum of Fine Arts as par t of a 
tentative three-city showing of his 
works. Already presented at the 
National Gallery of Canada, they 
will be shipped to Toronto follow-
ing the local show. 

There are 358 drawings by the 
dwarf artist in the collection of 
Ludwig Charell. Their showing 
practically coincides with the first 
run in Canada of the motion pic-
ture. Moulin Rouge, a Hollywood 

y The President and Council of the 
Montreal Museum of Fine Arts has 
issued invitations to a preview of 
the Exhibition of Lithographs by 
Toulouse-Lautrec, on Friday eve-
ning, when Mr. Jean Mouton, Cul-
tural Counsellor, The French Em-
bassy. will open the exhibition at 
nine o'clock. 

"Îvnu. VbS'b 

L ^ n <>se. 

u t 

Les expositions 
Au Musée des Beaux-Arts: * * * 

Dès aujourd 'hui est ouverte au fiublic l 'exposition Toulouse-Lau-
rec, qui comprend plus de 350 des-

sins et l i thographies de l 'artiste. 
* * * 

A la galerie XII, exposition de 
photographies d 'art italien. * * • 

Museum Group 
Reviews Year 

Mrs. Gait Durnford was re-
elected president of the Ladies 
Committee of the Montreal Museum 
of Fine Arts at the annual meeting, 
it was announced yesterday. 

"The past season has been an 
active one, and we believe, a year 
of growth. If this committee con-
tinues to grow and flourish—and 
we are confident that it will—it 
will be because of thp devotion 
and contribution made by each in-
dividual member to the whole." 

Aims of the group, recalled Mrs. 
Durnford, are to interest the com-
munity in the museum, to encour-
age support of the museum by in-
dividual membership and to fu r th -
e r projects which will direct both 
such interest and support to the 
greater growth and influence of 
the museum in Montreal. A new 

.biography of the painter, starring 
Jose Ferrer, which opens at Loew's 

I June 12. 
| The works will be officially pre-
sented at a private showing June 5, 
at 9 p.m.. by Jean Mouton, cultural 
consultant, at the French Embassy, 
Ottawa. 

The Charell collection includes 
prints made from the five succes-
sive states of Eisa la Viennoise. 
Critics say it includes some of his 
best works between 1891 and 1901 
and includes many of the rarest 
pieces—trial proofs and definitive 
prints, some retouched by Lautrec 
himself. 

It is the first time they have 
been shown in Canada. 

Many of the works are the large 
posters which first drew him to 
the public's attention. There are 
menus, programs, music titles, ser-
es, single prints, book covers and 

illustrations in the Charell collec-
tion. 

A critic described his posters as 
"brilliant orchestrations, open-air 

music" which "exploded" on everv 
billboard and were followed by a 
"chamber music, more intimate and 
still more exquiste, thé small print." 

The motion picture about him 
is named af ter the dance hall he 
frequented and with which hi? 
name is intimately associated. 

Others elected to office were: 
Mrs. Cecile Caille. Mrs. Ansom Mc-
Kim, honorary presidents; Mrs. Al-
ton Goldbloom, Mrs. J . Edouard 
Perrault , honorary vice-presidents; 
Mrs. Pierce Decary, Mrs. Maurice 
Hudon, Mrs. Roland Lefrancois, 
Mrs. Arsene Morin, Mrs. Philip 
Osier, and Mrs. Duncan Stewart, 

vice-presidents; Mrs. Roger Viau, 
treasurer; Miss Dorothy Blair and 
Miss Aime Cusson, secretaries. 

Committee members: Mrs. Har-
old Beament, Mrs. J ean Berard, 
Mrs. C. E. Bordo, Mrs. A. Cantero. 
Mrs. Albert Deschamps, Mrs. Paul 
Fontaine, Mrs. Rene Gauthier. Mrs. 
Laurent Gelly. Mrs. Ailsie Hands, 
Mrs. Duncan Hodgson, Mrs. Jules 
Labarre, Mrs. Peter Laing, t Mrs. 
Guy Lanctot, Mrs. Bartlett Morgan, 
Mrs. William Ogilvie, Mrs. Jacques 
Paradis, Mrs. Robert Pilot, Mrs 
George Scott, Mrs. Charles Tas-
chereau and Mrs. Robin Watt " 1 

MRS. GALT DURNFORD 

venture this year wiere visits plan-
ned to artists studios. 

F.durational Object 
"This spring the object was ed-

ucational, to interest the public in 
painting part icularly in the work I 
of local artists, and by so doing, 
draw more people to the museum. 
The visits were of such great in-
terest consideration will be given 
to continuing them next autumn. 

Assistance was received f rom the 
Junior League, La Ligue Jeunesse 
Feminine and the Jewish Welfare 
League when volunteers were need-
ed. 

OvAf Oyfc 
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Quand lart et la photo 
se donnent rendez-vous 

(Par Paul Gladu) 
Grâce à l'Office national italien du Tourisme, repré-

senté à Montréal par le Dr Andréa Valentino, il est possible 
de voir ces jours-ci, au musée des Beaux-Arts, une collection 
admirable de photographies de grandes dimensions, intitu-
lée: Monuments et Paysages d'Italie. 

Tout en donnan t au voyageur*^ 
éventue l une t r è s j u s t e idée des 
beautés que cont ien t l ' I tal ie , ces 
images obtenues avec ar t nous di-
sent avec é loquence quel le g ran-
deur res te a t tachée au n o m de 
cet te nat ion que le sor t a éprouvée 
de tan t de manières , mais qui t i re 
un inépuisable orguei l de son passé 
grandiose et de la vive intel l i -
gence de ses en fan t s ! E n t r e tan t 
de belles choses qui dé f i l en t sous 
nos yeux, Rome, sous ses trois 
aspects his tor iques , — la Rome 
ant ique, la Rome chré t ienne , la 
Rome moderne , — nous f r a p p e 
pa r t i cu l i è rement . 

Des paysages vé r i t ab lement fa i t s 
pour exci ter l ' imaginat ion se p ré -
sen ten t sous des vocables tout 
i l luminés de souvenirs d ivers : 
F lorence ! Naples ! Venise ! Ca-
pr i ! Pa l e rme ! Gênes ! Cet at-
t achement au passé, où cer ta ins 
voient une faiblesse, nous pe rme t 
de jou i r de la prodigieuse habi le té 
de l 'ar t isan i tal ien et des con-
ceptions, nobles ou charmantes , de 
l 'ar t is te qui se t rouve dans tout 
descendant des Romains. Ceci 
paraî t p r inc ipa lement dans ce qui 
subsiste des impress ionnants mo-
numents de la Rome ant ique; dans 
les t rès nombreuses basil iques de 
l 'Eglise cathol ique romaine et 
dans les somptueux palais de la 
Renaissance, comme aussi dans les 
édif ices publics dus aux archi-
tectes i tal iens contempora ins . 

Un cer ta in penchant vers la 
grandi loquence, mais uni à un 
souci du beau constant , est mani -
fes te dans la p lupar t de ces f r u i t s 
de l ' a r t et de la r ichesse. Et , 
comme un f i l d ' a rgen t pur , une 
même t radi t ion Inspire e t t r averse 
toutes ces magni f iques c réa t ions 
et toutes ces villes extraordinai res ." 

t 

mâ 
Lautrec Lithographs 
A t Fine Arts M u s e u m 
W i d e Range o f Pr in ts a n d 

S t r i k i ng Posters Go O n 
Exh ib i t i on 

From the collection of Ludwig 
Charell come the examples of the 
l i thographic work of Toulouse-Lau-
trec which occupy three galleries 
of the Montreal Museum of Fine 
Arts. Opened last night by Jean 
Mouton, Cul tura l Counsellor, the 
French Embassy, Ottawa, the exhi-
bition revives memories of an old-
e r day and offers a ra re opportun-
i ty for study by both print-lover 
and student. Three galleries are 
lavishly hung with pr ints in vary-
ing "states" done by a man, render-
ed a dwarf by a couple of falls, 
who died in 1901 at the age of 36 
of alcoholism. 

The exhibits br ing back Paris 
of the day when his favored cab-
arets included Le Moulin-Rouge, i 
Le Moulin de la Galette, Le Chat 
Noir and Le Mirliton, the enter-
tainers and those who found their 
pleasure there . He began finding 
subjects in dance halls, cabarets 
and circuses in 1885, and his f irst1 

I ^ ^ 
I posters earned him popular recog-
nition in 1891. 

His gallery of characters was a 
wide one—Yvette Guilbert, wi th 
her long black gloves, is the sub-
ject of many prints, J ane Avril, 
one of the quadri l le quar te t te at 
the Moulin-Rouge; May Belfort, 

; Ida Heath, Eisa, dit la Viennoise, 
and La Goulue, among those of 
many who caught his eye. Oscar 
Wilde and Romain Coolus are the 
subject of a print, the former with 
the Houses of Par l iament at West-
minster as a background. 

There are capital small portrai t 
sketches, drawings of horses and 
dogs, jockeys, the very satisfying 
print of a laundress, with clothes 
in a basket and an ancient horse 
and cab in the background, and 
some def t ly handled court scenes. 

In the group entitled "Elles" is 
a woman doing he r hair ; a woman 
filling a bath; a woman washing 
her back, and the reclining woman, 
called "Lassitude." 

The posters make a good group 
— Pere Cotelle, Lautrec 's pr inter 
at the press and Jane Avri l exam-
ing a proof; "Au Pied de l 'Echa-
faud;" a girl discovering a hanged 
man; May Belfort, in red, with a 
cat in her arms; "Troupe de Mlle 
Eglantine," doing the Can Can; 
"Babylone d'Allemagne", mounted 
men passing a sentry box; "La 
Vache Enragee." the animal chas-
ing a man. with a gendarme in1 

pursuit; and the str iking versions 
of Aristide Bruant , to mention a 
few. 
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Toulouse-Lautrec au Musée 
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Une des grande» affiche» en couleurs de Toulouse-Dautrec, que 
l'on peut voir au Musée des Beaux-Arts, avec une collection com-
plète des lithographies de l'artiste. 

Co 2X. 

MONTREAL, SATURDAY, JUNE 6. 

THE ART OF TOULOUSE-LAUTREC 
When Henri de Toulouse-Lautrec lay dying at 

36 on a September day in 1901 he may little have 
thought that more than hslf a century later 
special exhibition of his work would be held in an 
art gallery as far away as Montreal. 

For he was, above all, an artist who dealt with 
the ephemeral—with the passing moment. His was 
not, the studied art, the work with carefully posed 
subjects, the endlpss elaboration of technique. For 
him life was itself a thing of motion, of change, 
where all things were like shadows, flitting and 
fading. 

It was his effort to capture the quick motion 
of life before it, was gone. And he did so with 
swiftness of line and touch, as though he were 
always in competition with time itself—snatching 
his impressions from life's spectacle before the 
next instant, when they might be changed forever. 

Last night at the Montreal Museum of Fine 
Arts the Toulouse-Lautrec exhibition was opened 
with reremony. The world that is laid out in these 
pictures is the world of Montmartre. It is the 
gay woMd of Paris, in its gayest of all years, as the 
19th century drew to its close. 

<• « * 
In point of historic fact, of course, Paris was 

then between two wars. The Prussians had 
marched into Paris in 1871 and they were to press 
close to it again in the First World War. But Paris 
had recovered, in its philosophical way, from the 
humiliation nf the Franco-Prussian War and the 
First World War, though it troubled the horizon, 
did not darken the sky. 

It was an age of easy hope, of assurances in 
progress, of exciting experiment in art, of a culti-
vated opulence, and, above all, the endless search 
for glamorous pleasure. 

Toulouse-Lautrec dwelt in the very heart of 
Montmartre, yet he was not of it. Nor was his 
withdrawal due to any inner retirement from the 
invitingly dazzling spectacle. He was cut off from 
the life about him because he was deformed as 
a dwarf. A hunting accident on his father's country 
estate in Languedoc had so fractured his thigh-
bones that, while his torso grew, his legs were 
as those of a child. He was a ludicrous figure, 
unless one happened to notice his eyes. As one who 
knew him wrote: "How beautiful they were, how 
large, how wide, rich in color, astonishingly bril-
liant and luminous." 

It was with these eyes that he beheld the 
transitory splendors of the greatest Vanity Fair 
that the world had to offer. He sought to snatch 
its movements an'd phases. The reality to him was 
in the moment, in the gesture, in the way ]*ople 
reveal themselves offguard, in the inner meaning 
of What lies behind the mask of pleasure-seeking. 

There was satire, of course, for the tawdriness 
and sham and show. But the greatness of Toulouse-
Lautrec lies forever in the fact that the bitter-
ness of his own life did not confine his art to the 
biting lines. 

Since he could never really enter into the life 
he beheld, he could afford to look upon it with 
detachment—a detachment that was all the richer 
in human values because it was tragic. He could 
mock the world of Montmartre, as he himself 
was mocked by it. But just because he felt within 
himself the unfathomable tragedy of injured feel-
ing and hopes unrealized, so could he see the same 
condition reflected in the faces and gestures of 
others, however confident or satisfied they might 
pretend to be. 

• • • 
A striking exhibition could one day be held by 

placing together the drawings of Toulouse-Lautrec 
and those of William Hogarth. Both pictured the 
pleasure-seeking world. But how grimly merciless 
is Hogarth's pencil, how coldly detached he ap-
pears from the scenes he renders with fascinated 
disgust. 

But very different is the art of Toulouse-
Lautrec. He does not spare his subjects. He pene-
trates the mask. But in all the sad comedy of man-
ners he finds, with an authentic sureness, the touch 
of pathos and sympathy. His sympathy may be 
most often mischievous, because of the skill with 
which pretense is at the same time exposed. But 
the sympathy is profoundly present. Because he 
judged not, he could at once despise and forgiv*. 
After all, it was his fate that he had both to despise 
and to forgive himself. 

Those who visit the Toulouse-Lautrec exhibi-
tion at the Montreal Museum of Fine Arts will 
see more than a magnificent accomplishment in 
form and line. They may also feel how the genius 
of Toulouse-Lautrec arose to this: that he trans-
muted an inevitable cynicism into the fine gold 
of a realist's compassion. 

Images et plastiques 

Toulouse-Lautrec au Musée 
Hier soir, au Musée des Beaux-Arts, était inau-

gurée, en la présence de nombreux invités de marque, 
l'exposition des lithographies de Toulouse-Lautrec de 
la collection de M. Ludwig Charell. Comme il con-
venait, c'est M. Jean Mouton, attaché culturel à l'am-
bassade de France à Ottawa, qui présidait. Dès 
aujourd'hui, le public peut visiter cette extraordinaire 
exposition, et l'on peut espérer qu'il aff luera nom-
breux. Certains s'y rendront pour communier à l'art 
du peintre de Montmartre, d'autres seront attirés par 
la légende florissante du "gnome ailé". Mais per-
sonne ne pourra manquer d'être pénétré de la pré-
sence d'une époque et de son plus grand poète qui 
se dégage de ces oeuvres qui vont du dessin le plus 
subtil à l'affiche la plus frappante et dont les sujets 
sont souvent des personnages devenus quasi-mytho-
logiques: La Goulue, Valentin le Désossé, Grille 
d'Egoût, la Mélinite, Casque d'Or, C h o c o l a t . . . 

L'on a dit et écrit toutes sortes del 
choses sur Henr i de Toulouse-Lau- ' 
tree Maufra, descendant des comtes I 
de Toulouse, anciens suzerains 
d'Aquitaine. Son art a soulevé les 
propos les plus contradictoires et sa 
vie a suscité les plus étranges con-
torsions d'idées chez ceux qui ne 
savaient comment l 'accepter. Sa vie 
a été bien brève. 37 ans, comme I 
Watteau, Mozart et Van Gogh, mais 
son art, comme celui de ce dernier 
peintre, son contemporain ainé, a 
ouvert des voies nouvelles à la fois 
aux arts plastiques et aux arts gra-
phiques. Pour compagnons d'armes1 

dans cette révolution. Lautrec avait 
Gauguin, Van Gogh, Cézanne et 
Sérusier. 

On a appelé Lautrec, avec les 
peintres précédents, un des premiers 
irréalistes. Et pourtant, quoi de plus 
vrai que ses portraits. La finesse 
psychologique de son dessin de 
Sarah Bernhardt , par exemple, ou 
son Oscar Wilde, en grand décadent. 
Effectivement, ce n'est pas réaliste, 
c'est vivant, et vrai. 

Dans de Nombreuses lithographies, 
part iculièrement dans les esquisses, 
on retrouve l 'influence de Degas — 
ainsi dans les études de ballerine et 
dans plusieurs études de femmes. 
Mais toujours Lautrec se distingue 
de son maître (le terr e est fort) . 
Car ce sont des individus que des-
sine ce peintre, et non pas des 
entités anonymes, comme le faisait 
Degas. Le peintre de la Goulue 
n'achetait pas les services de mo-
dèles professionnels. 

Au contraire, il ne peignait un 
portrait que lorsque le suje t était 
devenu son intime. Aussi f réquen-
tait-il assiduement les théâtres et 
les cabarets où jouaient, chantaient 
et dansaient ceux et celles, surtout, 
qu'il avait choisis comme camara-
des. Ces affiches où l'on voit une 
danseuse esquissant un mouve-
ment rapide sont le f ru i t d 'une assi-
duité d'observation peu commune 
Le peintre voyait telle att i tude par-
ticulière comme caractéristique de 
son sujet, et il en faisait le centre 
d'une étude poussée. 

Lautrec le plasticien , 
Mais ce n'est pas que de la psy-

chologie qu'il y a dans ses oeuvres. 
Dans chacune i! s'efforce de ré-
soudre un problème plastique. Re-
gardons notamment ses grandes af-
fiches, comme "Jane Avril, Jardin 
de Paris", ou "La Goulue et Va-
lentin le Désossé au Moulin-Rou-
ge", où les objets et les person-
nages ont été disposés et "défor-
més" selon les besoins d'une com-
position mouvante dont les éléments 
sont des taches de couleurs en à 
plats. 

En quoi l'on peut déjà voir une 
préfiguration des "fauves" Matisse 
et Dufy et même de l 'art "abstrait". 
Regardons les mains de Valentin, 
dont la différence de grosseur donne 
la clé au tourbillonnement où Lau-
trec veut nous entraîner sur le plan-
cher de danse. Ainsi, il déforme vo-
lontiers l 'anatomie d'une danseuse 
dans le but de poser la lignî sombre 
de sa jambe .«ur un fond pâle, for-
mant une espèce de point d'excla-
mation. 

En outre de sa maitrise de l 'art n 
du dessin, qui le situe parmi les 
grands comme Rembrandt. Léonard 
et Forain. Lautrec faisait parfois de 
géniales découvertes en tant que 
coloriste. Ses petites lithographies 
en couleurs de Loïe Fuller sont 
d 'étranges flambées lumineuses; la 
danseuse disparait dans une nuée 
fulgurante, et nos sens sont plon-
gés dans l'éclat, la chaleur et la 
fumée du Music-Hall de 1895. El 
c'est avec un minimum de moyens 
que l 'artiste réussit un tel effet, t 

L'on est tout prêt à croire que , 
comme le racontent des contempo-
rains de Lautrec, nombre de ses plus 
belles oeuvres avaient pour point de 
dépar t "un trait et deux points" no-
tés durant le spectacle. 

pied commun avec lea encre» japo-
naises. 

On ne peut pas non plus parler de 
cette explosion sans attirer l 'atten-
tion sur le travail qu'a dû faire M. 
Steegman. directeur du Musée, pour 
disposer les lithographies. 

Malgré que cela soit peu recom-
mandable, M Steegman s'est vu 
obligé, faute d'espace, à étendre les 
lithographies en deux rangs super-
posés. Même cet expédient n'a pas 
suffi — plusieurs des œuvres ayant 
dû être laissées dans leurs caisses. 
Et ce n'est pas de sitôt que l'on 
verra de grandes expositions conve-
nablement logées, avec les maigres 
subsides que reçoit le Musée. 

de Repentigny 

En visitant cette exposition. 11 
faut s 'arrêter devant les superbes 
lithographies de la série "Elles", ain-
si que celles qui ont pour sujets 
Lender et Yvette Guilbert. Nombre 
d'esquisses lithographiques de cé-
lébrités du théâtre et de l'opéra dans 
leurs meilleurs rôles sont des chefs-
d 'œuvre du genre. Toujours Lau-
trec saisit le moment qui est à la 
fois plastique et expressif. 

Enfin, ce serait une grave lacune 
que de ne pas souligner comment 
les lithographies de Lautrec, grâce 
aux soins qu'il apportait à choisir 
ses matériaux et à élaborer ses pro-
pres procédés, sont d'une délicatesse 
d'exécution qui les mettent sur un 



I V - 1 

Û j r f UahoA T o u l ° "se -Lau t rec Show Opened 
» H ^ Ha I M H M P i H M V W ^ ' - " • its silly side, he took lt i 

By Robert 
J T doesn't bloom 

Ayre 

through the 
galleries like the Ber the Mor-

r isot exhibition, which remains 
luminous and f r ag ran t , like the 
memory of a good lilac year, 
but t he /Toulouse-Lautrec show, 
which opened in the Museum 
last night, will be seen in re t ro-
spect as one of the high spots pf 
the season. Not ah easy show to 
hang — and here we pay our 
respects to Mr. Steegman and 
hig assistants — It is not an 
easy show to look at . 

There a r e .Tiore than 300 Items, 
all l i thographs, wi th the excep-
tion of a few drypoints, sketches 
and notes, many of them quite 
small, and while the posters a t 
the top of t he grand staircase 
t ake your eye, most of the exhi-
bition requires your close a t t en-
tion. You mus t pore over It 
pat ient ly as you would over a 
folio or a book, and If you give 
yourself t ime to savor the de-
tails you will find the experience 
richly rewarding. 

For the record, I should men-
tion tha t the exhibition, which is 
f rom the collection of Mr. Lud-
wig Charell, was shown In Lon-
don under the auspices of this 
Arts Council of Grea t Britain, 
and was brought to Canada bv 
the National Gallery and shown 
In Ot tawa before It was sent 
here. It. closes on Sunday the 
28th; then lt will be Toronto's 
t u rn . Congratulat ions go to the 
Nat ional Gallery for the hand-
some catalogue, with its essays 
by Mr. Jean Mouton. Cultural 
At tache to t he French Embassy, 
Mr. Claude Roger-Marx and Mr. 
Jean Callac, Its profuse notes by 
Mr. Jean Adhemar, and Its 
bounty of Illustrations. There a re 
no less than 39 reproductions of 
the ar t is t ' s work, including Miss 
Ida Heath kicking on the cover 
and the frontispiece "L'Anglais 
au Moulin-Rouge" in ful l color, 
and the re are half a dozen 
photographs of the little man 
and his subjects. 

As everyone knows, Jose Fer-
rer had to hobble about on his 
knees when he played the p a r t 
In the motion picture " Moulin 
Rouge," for Toulouse - Laut rec 
was dwarfed by an accident In 
his boyhood; and he had an ill-
favored countenance, but though 
— and perhaps because — his 
ugliness made him bi t ter , he 
travestied himself defiantly and 
you will see self-caricatures in 
the exhibition, as well as photo-
graphs in which he ls dressed up 
in self-mockery as a Japanese 
nurs ing a doll, as a chant ing 
Moslem, as a choir boy, and as 
"Madame Pa lmire" bedizened 
wi th plumes and boa and checked 
pelisse. There a re photographs, 

as It 
came and brought to it the re -
f inement of his a r t , f o r in his 
taste, in his sense of proportion, 
he is French, car ry ing on the 
g rea t t radi t ion of French a r t . 
He may d raw grotesques but he 
is never himself in his a r t gro-
tesque. He is never brutal . He 
may be merciless, but he never 
does with people what, George 
Grosz and Otto Dix did. 

He didn' t flatter Yvette Guil-
ber t and she complained t h a t 
he car icatured her—long neck, 
long nose, thin lips—but he drew 
her again and again for the sake 
of her ' ex t reme distinction" as 
he told her . In spite of w h a t he 
does to her, you feel the distinc-
tion and you find her, in her 
queer way, a t t rac t ive . 

Toulouse-Lautrec painted, bu t 
the l i thograph became his ob-
session and this is a show of his 
l i thographic work. You won ' t 
see much color—in "Le Coiffeur," 
for instance, just yellow hair and 
a little red on the lips and ears 
and a s t reak in the drapes; in 
another , only the hair and the 
gloves; In "Carnava l" just the 
thin line of the lips. But. you will 
see superb draughtsmanship and 
designing, the line muscular and 
supple, s t rong and yet delicate, 
all alive; the flat spaces — he 
learned from the Japanese and 
Degas—beautiful ly proportioned 
and balanced. 

"Aristide Bruan t dans son Cabaret" , one of the posters by Toulouse-
Laut rec now on display in the big exhibition a t the Museum 
of F ine Arts. 

•oo, of the Fin de Siecle Par is 
tha t he helped make famous — 
the Moulin Rouge, the Lapin 
Agile and the other cabarets and 
resorts which were his context 
for nearly half of his shor t life. 

But Tolouse-Lautrec wasn' t so 
Interested in the places as In 
what w e n t on- in them. I t 
wouldn't have occurred to him to 
portray the s t reets of Mont-
mar t r e as Utrillo was to do. 
Wha t concerned him, first , last, 
and always, was people. (He dis-
missed landscape as a mere ac-
cessory and said that no one but 
an Imbecile would paint it for 
its own sake) . 

And his people were actors and 
actresses, cabaret singers and 
dancers, jockeys, bicycle r iders 
and circus performers, and the 
hangers on, the debauched and 
the depraved. 

In his l i thographs, single and 
In albums, his posters and his il-
lustrat ions for programs and 
menus, the covers of books, songs 
and catalogues, he gives us a 
complete picture of the night 
life of Par i s of the nineties. You 
will find in this exhibition, as he 
caught them alive, all the cele-

brities of the t ime—Yvette Guil-
bert , J ane Avril, Cissie Loftus , 
May Belfort , La Goulue, Anna 
Held, Sarah Bernhardt , Rejane, 
Coquelln, Lucien Guitry, Aristide 
Bruan t and the over-ripe Oscar 
Wilde. 

» • * 
Only once in a while does he 

look at people who are not show 
people or their followers. One 
poster depicts a hanged m a n ; 
"At the Foot of the Scaffold," 
ano ther Illustration for a news-
paper article, is equally grim; a 
washerwoman carr ies a basket 
on her head; In his last litho-
graph, chestnuts are being sold 
in the street. But all of these 
people, except p e r h a p s the 
blanchisseuse, are public fig-
ures for one reason or ano ther ; 
so a r e the charac te rs in the sev-
eral law court d ramas ; and cer-
tainly Napoleon was in the lime-
light. 

Toulouse-Lautrec loved the 
passing show of his own world 
and he recorded lt in its imme-
diacy with malice as well as love. 
I t might be t awdry and vicious, 
it might have its ugly side and 

CôiiHoiM 
Sculptors Plan 
Exhibition For 
Anniversary 

By Robert Ayre 
^ f H I S year , tlhe Sculptors ' So-

ciety of Canada is celebrat ing 
Its «ilver jubilee. I t came into 
exis tence in 1928 in t he studio 
of Henr i Heber t , with the vet-
e r a n s F rances Loring and E m a n -
uel H a h n as c h a r t e r members. 
A t present , t h e executive is 
cen t red In M o n t r e a l . P ie r re 
N o r m a n d e a u is pres ident : Sylvia 
Daoust , vice-president; H. Mc-
R a e Miller, secre ta ry ; Orson 
Wheeler , t r easure r , and Elford 
B. Cox, Palgrave, Ont., vice-
president. 

In celebration of tlhe 25th an-
niversary , the Society will hold 
a large exhibition of contempor-
a r y Canadian sculpture at the 
Montrea l Museum of Fine Arts 
in November and along with it, 
a retrospect ive show of th ree 
m e m b e r s r o w dead, Mr. Hebert , 
A l f r e d Lal iber te and Dora 
Wechsler . All sculptors in Can-
a d a and tion-resident Canadians 
a r e invited t o submit works to 
t h e exhibition. Any medium, and 
previously shown works will be 
acceptable subject t o t he discre-
tion of t h e jury. Photographs of 
l a rge monumen ta l works or 
p e r m a n e n t installations m a y be 
submitted. Members may send 
f o u r pieces and non-members 
two, not including photographs. 
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Toulouse-Lautrec aux courses 

a . / 

Art Display l u r\t 

6,000 Have Vi^ted 
Lautrec Exhibition 
In 10-day Period 

Approximately «,000 pereons 
have visited the Montreal Museum 
of Fine Arts during the first 10 
days of the Lautrec l i thographic 
exhibition, John Steegman, direc-
tor of the museum, said yesterday. 

Thus at tendance record Is among 
the most, successful in recent years, 
Mr Steegman stated. 

Compiled by a private European 
collector, Ludwig Charrell , the 
unique comprehensive collection 
"f lithographic work by Henri de 
Toulouse-Lautrec is the first ex-
tensive showing of any work by 
the famous French modern painter, 
whose life is portrayed in the new 
United Artist» technicolor film, 
"Moulin Rouge" opening Friday at 
I />fw' i Theatre. 

The Lautrec exhibition occupies 
most of the museum's gallery space. 

Une lithographie de Toulouse-Lautrec, que l'on peut voir au Mutée 
des Beaux-Arts. Pour Lautrec. un passionné du cheval, les champs 
de course fu ren t de merveilleux observatoires. 

j The Ludwig Charrel l collection of the l i thographie work of Tou-
louse-Lautrec is cur ren t ly on exhibition a t the Montreal Museum 
of Fine Arts. Above. JOHN STEEGMAN, ( r ight ) , d i rector of the 
Museum, and E. CLEGHORN, assistant director, examine one of 
the works. The exhibition closes a t the end of the month. 
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Life Story of Lautrec, 
Famous Painter;Superb 
J ^ E N R I DE TOULOUSE-LAUTREC was descended f rom the famous 
'.* Counts of Toulouse. Two accidents during his youth, stopped the 

growth of his legs and turned him into a grotesque dwarf . His height 
when his body had grown to adult age was 4ft . 6 ins. He grew up an 
embit tered young man and turned to a r t for consolation, going to Paris, 
he-na tura l ly gravi tated to Montmar t re . P re t e r r ing the Bohemian life 
p e t e r e d there to the quietude of his ancestral home, he f requented 
C«fes and night clubs, and low-life boulevards and he made this back-
ground and its denizens famous by his paintings. 

His sketches and pictures of the notorious Moulin Rouge, the head-
q u a r t e r s of Bohemian life, first drew at tent ion to his skill âs an art is t . 

• When, a t the request of the Moulin Rouge manager , Lau t rec agreed to 
dir a series of posters about t ha t cabaret and its personnel, both I^au-
f r f c and the Moulin Rouge became famous overnight. But Lautrec ' s 
paint ings were not confined to the low life of Paris. He painted people 
of-high birth, as well as women of the s t reets and cafes. T h e lat ter , 
however, were the favori te subject of his study and his ar t . 

* ir << 

J_JIMSELF a man of tor tured soul, he was fascinated by the examples 
he found around him of people, suffer ing mental ly like himself, 

j - f j turned to cognac for comfor t and an aid to forget fulness. His svm-
pj^hies were aroused by people who, like himself, wanted comfort , con-
sofetlon and love, so he associated with humani ty in the raw. His sym-
pathies went out to them and he hplperi them, though in painting them 
he revealed what he saw of suffer ing and degradation in rheir per-
sonalities. 
' ' - He became an institution in Montmartre . Wompn entered his life, 
mainly among the Moulin Rouge characters at first, and one woman in 
part icular , Marie Charlet , whom he met late one night endeavouring 
to.evade the police and to whom he gave refuge at his flat. She h e e a m e 

his model; the relations, between them were tempestuous and caused 
him suffer ing. Marie a l ternate ly devoted herself to him or went away 
on adventures of her ow«. Ult imately she left him. 

« o # 
r j E again plunged into the Moulin Rouge environment, a t tempt ing to 

lose himself in painting the life he found there. He made the lead-
ing art ists who enter ta ined there famous. Then he met a beaut i ful and 
refined woman named Myriamme, who, s tar t ing out as a model, became 
a famous couturière. He fell in love with her, but, remember ing the 
disastrous outcome of his a f fa i r with Marie Charlet , strove to keep their 
relat ions on an impersonal footing. But he found this impossible. My-
viamme fell in love with him, but she felt the shadow of Marie Char-
let ever between them, and at last in despair decided not to take any 
risk, so she marr ied her fo rmer admirer and gave Laut rec his conge. 
This led to his downfall . He f iequented the haunts of the demi-monde 
and drank heavily. 

f « * 
( ^ N E night he fell down a flight of s tairs and did not recover f rom the 

accident. His mother , the Countess, was notified and took him 
back to the Chateau, bu t in vain. On his death-bed, his f a the r the 
Comte told him t h a t he was the first art ist to be honoured while yet 
alive, by the exhibition of a collection of his paintings in the Louvre. 

Toulouse-Lautrec was only 37 when he died. Today he r a n k s as one 
of the outs tanding f igures among modern artists. Virtually self- taught . j 
h if? work was accorded internat ional recognition and examples of his 
l i thographs, of which the Moulin Rouge posters were the first, creating 
a new vitality in color l i thography in cooperation with Pere Cotelle. 
the most famous l i thographer of his day, can he seen next week on ex-
hibition at the Montreal Museum of Pine Ar ts on Sherbrooke Street . I 
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A l'exposition Toulouse-Lautrec 

Les Beaux-Arts 

Deux aspects de 
67 

L'AUTORITE, 20 JUIN 1953 

Toulouse - Lautrec 
Toulouse-Lautrec 
et l'art japonais 

UNE grande et intéressante 
exposition — inaugurée au 
Musée des Beaux-Arts il 

y a quelques jours par M. 
Jean Mouton, conseiller culturel 
à l'ambassade de France — met 
sous nos yeux les lithographies 
de Henri de Toulouse-Lautrec, 
peintre français de la fin du 
XIXe siècle. 

A cette occasion, ceux qui pro-
fessent quelque autorité en ma-
tière d'art vont {prononcer une 
petite phrase magique: "Toulou-
se-Lautrec fut influencé par l'art 
japonais." 

J'ai pensé qu'il y aurait quel-

les plates, quoique le crayon li-
thographique soit capable de de-
mi-tons onctueux. U affection-
na le trait, qui est le moyen par 
excellence de la gravure. 

On trouve aussi une grande 
parenté — celle-ci peut être ac-
cidentelle — entre les affiches 
qu'il dessina, et où il lui fallait 
nécessairement inclure des titres 
ou des textes, et ces gravures ja-
ponaises qui arborent une légen-
de en plein corps de l'image. 
L'idée étant chez eux, comme 
dans Toulouse-Lautrec, de tenu-
compte de cette écriture en com-
posant et ce, autant que des per-
sonnages, du décor, etc. 

Dans une certaine lithogra-
phie de Toulouse-Lautrec, on 

Toulouse-Lautrec, tel qu'il apparaît sous les traite tie 
José Ferrer dans Moulin-Rouge. 

"La loge au Mascaron Doré", une l i thograph ie en cou leurs de 
T o u l o u s e - L a u t r e c qui i l lus t ra i t un p r o g r a m m e de théâ t r e . On peut 
voir cet te oeuvre au Musée de» Beaux-Ar t s . 

que intérêt à s'étendre sur ce su-
jet, et je transcris ici des notes 
prises au cours de mes recher-
ches, car la phrase à laquelle 
j'ai fait allusion n'a pas beau-
coup de sens en soi. D'ailleurs, 
tout ce qui touche l'influence 
d'un créateur sur un autre a be-
soin d'être analysé et précisé. 

Tout d'abord, il faut voir que 
la chose n'est pas impossible. 
Le climat artistique du temps 
lui était favorable. Parmi le 
bric-à-brac et l'exotisme littérai-
re des frères Goncourt, l'estam-
pe japonaise occupait une bonne 
place. Ils contribuèrent à ré-
pandre le goût de l'art oriental 
autour d'eux. Entre autres, les 
peintres français Manet, Debas, 
Berthe Morisot, et l'Américain 
Whistler, clamerent après eux 
leur goût pour l 'art du Japon. 
Ce dernier ne pouvait que plaire 
à ceux qui réagissent contre le 
prosaïsme et le manque d'ima-
gination des tenants de l'école 
naturaliste en peinture et en lit-
térature. 

Les Japonais offraient un ex-
emple de stylisation intelligente, 
un emploi de couleurs sobres et 
gaies, un système de perspecti-
ve arbitraire mais dispensateur 
d'inédit et de points de vue ori-
ginaux, un sens d'observation ca-
pable de synthétiser, le goût de 
l'asymétrie et les effets d'une 
discipline extraordinaire impo-
sée sans doute par les exigences 
de la technique de la gravure. 

Or, presque toutes ces carac-
téristiques se retrouvent dans 
Toulouse-Lautrec. 

Le moyen même qu'il employa 
si fréquemment et avec une tel-
le facilité — la lithographie, il 
le plia à sa manière qui penche 
vers cet art issu de l'autre côté 
du globe. Il multiplia les tein-

peut compter les lignes et pour-
tant, celle-ci s'intitule La troupe 
de Mlle Eglantine et compte 
quatre danseuses. Comment ne 
pas songer à la concision tradi-
tionnelle des Japonais, d'Outa-
maro par exemple ? 

De même que dans les oeuvres 
d'Hiroshige intitulées Pluie blan-
che, Vues de Jiyoto, Canard 
sauvage, on remarque l'emploi 
de vues plongeantes ou montan-
tes, avec la prépondérance des 
lignes obliques qui en résulte, 
dans La grande loge, La loge au 
mascaron doré, etc. 

Des compositions p r e s q u e 
identiques s'observent dans Miss 
Loïe Fuller, de Toulouse-Lau-
trec, et Le coq blanc, de Koriu-
sai, exécuté vers 1770. Dans les 
deux, le sujet fait tache au cen-
tre de la scène représentée. L'é-
quilibre des masses y paraît 
instable. , 

Une même façon de résumer 
une pose en quelques masses es-
sentielles caractérise certaines 
études de Toulouse-Lautrec et 
celles de Masayoshi intitulées 
Portraits d'humains. 

Enfin, et la similitude est 
frappante ici, ce n'est pas par 
accident que le monde du music-
hall, du café et du théâtre ont 
tellement hanté les pierres où 
dessinait Toulouse-Lautrec, et 
que tant d'acteurs et de dan-
seurs aient été représentés par 
Sharakou, Kyonaga et, surtout, 
Shunsho qui me parait être l'an-
cêtre direct de Toulouse-Lautrec, 
tant les rapports y sont nom-
breux et la ressemblance évi-
dente. L'éclat des costumes de 
théâtre, la variété et la richesse 
des éclairages, et la vie spéciale 
qui y règne constituent des rai-
sons suffisantes pour attirer 
tout artiste et plus particulière-

ment, celui qui possède un pa-
reil don d'observation et une si 
grande habileté manuelle. 

N'y eût-il qu'un ou deux 
points de rapprochement, ce se-
rait de la pédanterie que d'éta-
blir une filiation entre notre ar-
tiste et les Japonais. Mais 
quand le parallèle se déroule 
avec suite tout le long d'une 
oeuvre, comme c'est ici le cas, 
on ne peut nier qu'il y ait in-
fluence — cette fois précise. 

A remarquer que je ne pré-
tends point contenir tout Tou-
louse-Lautrec dans ces lignes. 
J e ne fais qu'explorer l'une des 
avenues qui passent par son oeu-
vre, entre plusieurs autres. 

Toulouse-Lautrec 
et la caricature 

ENTENDONS-NOUS, Toulou-
se-Lautrec n'a pas été un 
caricaturiste, si 1 on veut ne 
voir en celui-ci qu'un fai-

seur de dessins amusants ou 
simplement moqueurs. 

Mais l'art de la caricature a eu 
des représentants peu banals 
dans la personne de Forain, Dau-
mier, Doré et Callot, et a pris 
avec eux un essor prodigieux, 
devenant un genre au même ti-
tre que le portrait ou le pay-
sage. 

Ceux qui ont fait du dessin 
un instrument de réforme socia-
le ou un document sur leur épo-
que s'éloignaient peut-être de 
la motion d'art pur, mais ren-
daient singulièrement à la pein-
ture son importance et lui don-
naient un sens dont trop d'oeu-
vres sont incroyablement vides. 
Leur action sur leur temps a 
été plus grande qu'on ne croit. 
Le ridicule a réussi à corriger 
des torts que ne pouvaient at-
teindre ni la bonté, ni la per-
suasion. 

D'ailleurs, ne faut-il voir en 
Toulouse-Lautrec un continua-
teur, un représentant de cette 
longue tradition établie par des 
Français, je veux dire excessi-
vement logiques et follement 
avides de perfection? 

Ce que nous appelons carica-
ture, n'est-ce pas l'effet d'un es-
prit perspicace et d'un bon sens 
d'observation? Rien ne conduit 
plus sûrement à la mort de l'es-
prit que l'indifférence à l'égard 
de la bêtise 

La France a toujours été sen-
sible aux piqûres que lui ont 
infligées ces abeilles de la pein-
ture: Jacques Callot quand il 
représentait Les miseres et les 
malheurs de la guerre; Gustave 
Doré, à l'imagination féroce et 
prodigieuse; Honoré Daumier, 
dont la satire puissante flagella 
les cours de justice; Jean-Louis 
Forin, qui présenta un miroir 
sans pitié à une société perver-
tie. Il y en eut beaucoup d'au-
tres, trop longs à citer. Ils con-
tinuent tous cette tâche extra-
ordinaire qu'un Rabelais, qu'un 
Voltaire, qu'un Flaubert, ont 
poursuivie dans le domaine des 
lettres et qui, déjà, trouvaient de 
si éloquents interprètes à la pé-
riode de l'art roman — lorsque 
le tympan de chaque façade d'é-
glise grouillait presque de mo-
queries et de sarcasmes, et à 
celle des cathédrales gothiques 
— où les anges sculptés ont des 
sourires sardoniques, à côté de 
saints cocasses et de gargouilles 
sataniques. % 

De ce point de vue,"et en te-
nant compte du fait qu'une in-
firmité rendait Toulouse-Lautrec 
plus sensible qu'un autre à la 
laideur ou à l'injustice, on peut 
dire qu'il fut l'observateur amu-
sé mais impitoyable d'un monde 
pourri de conventions, affamé de 
confort et de luxe, hypocrite et 
superficiel. , 

Véritable Méphistophélès, son 
oeil et sa main enregistraient 
avec exactitude la fausse élégan-
ce, la fausse vertu, et le faux 
esprit, comme s'il eut rêvé d'un 
autre temps où ses dessins ser-
viraient — au cours de quelque 
Jugement Dernier — de preuve 
irréfutable ! . . . 

Ceci est visible dans Un mon-
sieur et une dame, La Goulue 
devant le tribunal, Polaire, Os-
car Wilde et Domain Coolus, 
dans ces images rapportées des 
loges de théâtre, des maisons 
plus ou moins closes et des bars 
de Paris. 

P«uI fi L AIH ' 
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t i Goulu / Sn valse » 
Oazette M Truly Great M a n ' 1/7/53 

Sir,—Your editorial entitled "An ! Dr. Martin was rfot only an out-
Inspiration to His Profession" ' re- standing leader in the medical pro-! rv_ r*i r fession. but had»many other wel-ferr ing to Dr. Charles F. Martin I i n t e r e s t s p a r t i c l / l a r l y t h e A r t 
former Dean of Medicine,. McGill ; Association of Montreal (Montreal 
University .now in his 85th year, is Museum of Fine Arts) to which he 
•indeed, a very appropriate one. S a v e m u c h of his time and assis-

Many of our present leading doc- t a n c e . a s president, as well as fi-
tors and physicians owe him a nanrial assistance, 
great deal, not only for his out- Many wiH reciprocate your good 
standing help and advice in so wishes, and hope he is still spared 
many ways during their college many years of good well-earned 
careers, before becoming estao- ! rest. 
lished. but some for financial as-; W. R CHARLTON, 
sistance as well. Montreal, June 23. 

1V G a.'xe AAe. 
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La Goulue 

A v i t à no t g r o n d t - p e r e s . , , 

Toulouse-Lautrec à Montréal 
(Par Paul Gladu) -

Il y a, en ce moment, au musée dee Beaux-Arts de 
Montréal, une exposition de lithographie» qui devrait attirer 
tous ceux de nos grands-pères qui peuvent encore marcher. 
Car, en plus de sa valeur artistique — qui est grande, — 
cette exposition leur rappellerait un tas de souvenirs. 

Tout un monde répu té y e s t ^ 
représenté , le Par is d 'un peu avant cer ta ine* mani fes ta t ions admira -
1900, les gens du théâ t re et des b i e s de j a l i t t é ra tu re et de la 
grands res tau ran t s d 'a lors e t ceux 
qui les f r équen ta ien t . On re t rou-
ve les f emmes qui t ou rnè r en t la 
tê te de nos ancêtres et de leurs 
enfants , celle qu'on nommait des 
"c réa tu res a f fo lan tes" : les Cléo 
de Mérode, Mlle Polaire. Yvette 
Gui lber t , Sarah Bernhard t . Loie 
Fuller , J ane Avril, Mlle Cha-U-
Ka-O et autres . 

pe in ture de ces années-là, cet te 
pér iode nous semblera i t bien su-
perficiel le . Une société qui se re-
paissait de romances bebêtes et 
p leurnichades , où l 'ar is tocrat ie 
mani fes ta i t un snobisme et une 
fa tu i t é fantas t iques , où la bour-
geoisie se mont ra i t c ruel le et ma-
térial is te, où le vê tement était 
d 'une la ideur achevée et d 'une co-

Pa rmi les hommes, on recon- easserie inconcevable, e t où l'hy-
pocrisie a t te igni t un niveau re-
cord : une tel le société mér i ta i t 
d 'ê t re r ep résen tée avec l ' i ronie 
et la perspicaci té de Toulouse-

nait Aristide Bruant , coqueluche 
de ce temps-là, Mounet-Sully, Co-
quelin Aîné et Lucien Guitry . le 
père de Sacha..- I 

Quant à nous, nous reconnais- j Lautrec^ 
sons quelques-uns des personna-
ges que nous avons vus aux Bal- | 
lets russes, mis en scène par le ! 
4rand chorégraphe Léonide Mas- u t i l i s a n t ) a l i thographie, qui est 
sine II nous semble en tendre la u n m o y e n g o u , p l e ^ r a p i d e > e t q u i 

Implocoble 

capi teuse musique de Jacques 
Offenbach , et assister au ballet 
Gaité paris ienne, au cours duquel 
se mani fes ten t ces ê t res au nom 
descriptif : la Goulue, Valentin 
le Désossé, et Gril le d ' F . g o u t . . . 

| I pogue 1900 j 

Dans le ballet, ceux-ci évoluent 
dans le café Tortoni . Dans la réa-
lité, cela se produisai t dans le 
Moulin rouge, endroi t f r équen té 
alors au même t i t re que le Moulin 
de la Galette, le Chat Noir, le 
Mirli ton et le Divan japonais . 
(Songeant à Montréal, on serait 
t en té d ' a jou te r casino Bellevue, 
Gayety, Saint-Germain-des-Pré*. 
etc .). 

N 'é ta ient cer ta ins mouvement* 
phi losophiques ou scientif iques, et 
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pe rme t de reprodu i re f idè lement 
un dessin à beaucoup d 'exemplai-
res — s 'adaptant au livre, à la 
revue et au journal , avec faci l i té , 

Le Jockey 

— Toulouse-Lautrec enreg is t i» 
d 'une main implacable le» s i lhouet-
tes souvent r idicules de ses cou» ' 
temporains . 

Il avait l 'espr i t t rop f in pour 
charger ses composi t ions «t. à 
cause de cela, n'a j amais vers» 
dans la moquer ie ou dans le pam-
phlet* 

S ' inapirant de l 'actuali té , a ippl t 
quan t un mét ier d 'une belle en -
vergure . son modern isme conscient 
lui fa isai t consacrer une g rand* 
pa r t de son ar t à la recherche et 
à l ' innovation, mais cela n ' empê-
che point qu'i l se place aux côté* 
des plus g rands ! 

Ces l i thographies , qui font pa r -
tie de la collection de M. Ludwig 
Charell , et qui nous sont mont rée» 
grâce aux e f fo r t s combinés d* 
la Galer ie nat ionale du Canada , 
du musée des Beaux-Arts de Mont-
r éa l et de la Galer ie d 'Ar t de To-
ronto, cons t i tuent un ensemble , 
un document d 'une valeur ex t raor -
dinaire : f enê t r e ouverte sur une 
époque révolue et lumière j e t é e 
sur une société pour le moins sa-
voureuse! 

Molière doit sû rement f r é q u e n -
t e r Toulouse-Laut rec • là où il* 
sont ( j e ne saurais préc iser s il 
s 'agit du ciel ou de l 'enfer.. .), c a r 
le pe in t re fai t penser à une ré in -
carnat ion de l ' auteur du Bour-
geois genti lhomme.. . 

J e me demande qui campera no* 
Jacques Normand, nos H u g u e t t s 
Oligny, nos Jean Després, nos Lily 
St-Cyr et nos Bing Crosby, pou» 
le bénéf ice de la postér i té ? 

Festival Trophies 
Go on Exhibition 
At the Art Museum 

An exhibition of the Calvert Tro-
phies, representing the f inal and 13 
regional awards of the Dominion 
Drama Festival, will open today at 
the Montreal Museum of Fine Arts. 
The trophies have been created in 
distinctive woods by three leading 
Canadian sculptors, Florence Wyle, 
R C A . and Franccs Loring, R.C.A.. 
of Toronto, and Sylvia Daoust, 
R.C.A. of Montreal. 

The f inal trophy by Miss Wyle 
was presented by Governor-General 
Vincent Massey to La Jeune Scene 
of Montreal at the Festival Finals 
at Victoria on May 10. 

The play Zone by Marcel Dube 
of Montreal had previously won the 
Western Quebec Regional trophy, 
Silence by Frances Loring 

Each of the Calvert Trophies was 
carved f rom wood to portray a 
particular aspect of the theatre. 
The sculptors were assigned to 
select their own themes and ma-
terials. The trophies bear titles 
like Music, Humility, Charity and 
Tragedy, and the woods used were 
sumach, maple, red birch, American 
tulip wood and mahogany. 

F I N E ARTS MUSEUM 

This Exhibition will be on view 
at the Montreal Museum of Fine 
Arts f rom today to Ju ly 28. 

TW ta/ 
1 J U H . 

T h e Toulouse-Lautrec Exhibition 
now showing a t The Montreal 
Museum of F ine Ar ts has been ex-
tended until Saturday, July 4. 

The Museum is closed on July 1, 
Dominion Day. 
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Honored by University of Alberta 
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L exposition L autre a 
un très grand suites 

L'exposition Toulouse-Lautrec d a 
Musée des Beaux-Arts, ouest, r u e 
Sherbrooke, a vu jusqu' ici déf i le i 
quelque 6.000 personnes. Cette ex-
position qui durera jusqu'au 28 
juin consti tue une occasion à n e 
pas manque r pour les amateure 
de peintures. C'est un succès com-
me rares .on en a vu à Montréal , 
Coïncidence à souligner , la vie 
de cet il lustre peintre f rançais pas-
se depuis hier, vendredi , sur l'é-
cran du Loew's sous le t i t re d e 
Moulin rouge. José Fer re r y t i en t 
le rôle de Toulouse-Lautrec uandi* 
que ceux des amoureuses du g rand 
peintre y sont tenus par Zsa Zsa 
Gabor. Suzanne Flon et Colet te 
Marchand. 

Dr. Arthur Lismer Dr. Wilfrid Pelletier 

The University of Alberta has announced 1953 
honorary awards in th ree main cul tura l fields. 
The award in painting and allied ar t s went to 
Dr. Ar thur Lismer, of the Montreal Museum of 
F ine Arts ; in music to Dr. Wilfrid Pel let ier 

Marius Barbeau 

of the Conservatoire de Musique et d 'Art Dra-
mat ique of the Province of Quebec and of the 
Metropoli tan Opera in New York; and in le t ters 
to Dr. Marius Barbeau, ethnologist of the Nat -
ional Museum of Canada. 
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CCkHetm 
Lithography 
Work May 
Be Boosted 

By Rober t Ayre 
• p X T E N D E D a week because of 

its popularity, th* Toulouse-
Lau t r ec exhibition closes today. 
I t might have had still ano the r 
day but the Museum is not open 
on Sundays — or Mondays—dur-
ing July and August. 

The next big exhibition is the 
Quebec Ar ts and Cra f t s s h o w -
p a r t of the summer Festivals— 
which will be seen through the 
m o n t h of August . 

Maybe the cur ren t interest in 
Toulouse-Laut rec will s t imulate 
m o r e Canadians to unde r t ake 
color l i thography and we'll have 
a be t te r representa t ion a t the 
Th i rd Biennial of Contemporary 
Color Li thography in Cincinnati 
t h a n we had a t the Second, last 
yea r . Freder ick Hagan was the 
only Canadian in a show of 
m o r e t han 400 pr in ts f rom 18 
countr ies . 
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Toulouse-Lautrec fut un témoin 

" T V . | & V f c C h 

PHOTO^IOURNRL. 
Festival Trophies at Art Gallery 
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Toulouse-Lautrec 
une dent bien aiguisée . . . 

Cette façon de se venger de quel-
que injustice, ou de poursuivre 
quelque noble cause, cette façon de 
déshabiller ce qui se dissimule et 
de mordre ce qui parait venimeux 
rappelle l'action parallèle des 
grands satiristes de la littérature 
française: Scarron, Molière, Hugo, 
Anatole France, le Flaubert de 
Bouvard et Pécuchet et de l'Edu-
cation sentimentale, Jules Renard 
et leurs semblables. 

Songeant à la bêtise caractéris-
tique de l'époque qui pivote sur 
l'année 1900, j'ai l'impression que 
Toulouse-Lautrec assistait, le sou-
rire aux lèvres, à la ronde infer-
nale qui entraînait ces aristocrates 
stupides et ces politiciens fanto-
ches et que, pendant que réson-
nait un air enjôleur et vertigineux 
d'Offer.bach, il notait avec calme 
et méthode les visages vides ou 
cyniques, les expressions équivo-
ques ou suffisantes de ce carrou-
sel 1 

Trophies Now 
On Display 

Wood Statuettes Carved 
By Canadian Sculptors 

A N exhibition of the Calvert 
Trophies, representing the high-

est finel and thirteen regional 
awards of the Dominion Drama 
Festival, will open today at the 
Montreal Museum of Fine Arts, 
Sherbrooke Street. The trophies 
have been created In distinctive 
woods by three leading Canadian 
sculptors, Florence Wyle, RCA and 
Frances Loring, RCA, of Toronto, 
and Sylvia Daoust, RCA, of Mont-
real. 

The Finals trophy hy Florence 
Wyle was presented by Governor-
General Vincent Massey to La 
Jeune Scene of Montreal at the 
Festival Finals at Victoria on May 
10. 

The play "Zone" by Marcel Dube 
of Montreal had previously won 
t h e Western Quebec Regional 
trophy—"Silence" by Frances Lor-
ing. 

Each of the Calvert Trophies was 
carved from wood to portray a 
particular aspect of the theatre 
The sculptors were assigned to 
select their own themes and 
materials. The trophies beer titles 
like "Music;" "Humility," "Char-
ity" and "Tragedy," and Ihe woods 
used were sumach, maple, red 
birch, American tulip wood and 
mahogany. 

Prepared under the direction of 
the Dominion Drama Festival in 
conjunction with Calvert's, it is be-
lieved these trophie* form a col-
lection which will become an out-
standing contribution to Canadian 
sculpture and ar t as well as 
trophies worthy of the highest 
honors In Canadian drama. 

This Exhibition will be on view 
at the /Montreal Museum of Fine 
Arts until July 28. 

satirique de la "belle époque " 
(Por Yves Carignan) 

Si l 'on songe que Toulouse-Lautrec est mor t en 1901 (à 36 ons) on s'étonne que son 
oeuvre garde une tel le actua l i té et qu 'e l le reste si moderne. C'est ce qu ' i l est fac i le de 
constater en ce moment , au musée des Beaux-Ar ts , où a l ieu l 'une des plus importantes expo-
sit ions de l 'année : Celle de l 'oeuvre l i thograph ique de Toulouse-Lautrec. 

Toute une galerie de célébrités®-
d'antan défilent sous nos yeux. Des 
artistes de théâtre: Lucien Guitry, 
Bartet, Mounet-Sully, Sarah Ber-
nhardt, Réjane, Antoine. Des étoi-
les du chant et de la danse: Aris-
t ide Bruant. Jane Avril, Loïe Fuller, 
Cléo de Mérode, Yvette GuilRert. 
Des écrivains: Tristan Bernard, 
Oscar Wilde, Romain Coolus. 

On retrouve aussi des personna-
ges de music-hall que le ballet de 
Massine, Gaîté parisienne, a fait 
connaître au monde entier: la 
Goulue, Valentin le Désossé, etc. 

Les décors sont variés et témoi-
gnent du fait que Toulouse-Lautrec 
in'était point sédentaire: les pistes 
d e course, les restaurants à la mo-
de. les théâtres, le cirque. 

Nos pères reconnaîtront le Mou-
lin rouge, le Chat noir, le Mirliton, 
le Moulin de la Galette, le Divan 
japonais. 

Toulouse-Lautrec fut le vérita-
ble fondateur de l'affiche moder-
ne. C'est lui qui, par la sobriété 
de ses couleurs, par ses teintes 
plates 'apprises au contact de l'art 
japonais), par la concision et la 
liberté de ses lignes, créa un style 
dont nous pouvons jouir encore, et 
dont l 'influence se fait sentir chez 
maints affichistes contemporains. 

Ceci se voit particulièrement 
dans l'affiche qu'il composa pour 
la compagnie anglaise J. E. Bella: 
Confetti. 

Il est indéniable qu'il subit l'in-
fluence de Daumier, voyant comme 
lui le ridicule et la suffisance de 
certaines classes de la société, la 

" U n monsieur et une d a m e " 
de Toulouse-Lautrec. 

ra, la vulgarité ou la fatuité de 
personnages connus. Seulement, il 
a un métier bien à lui, continuant 
la pure tradition d'Ingres, de con-
cert avec Degas, participant à sa 
manière au mouvement des Im-
pressionnistes, et se laissant, com-
me Van Gogh, fortement attiré par 
l 'art des graveurs japonais: Outa-
maro, Hokusaï et Hiroshige, entre 
autres. 

D'une part, Toulouse-Lautrec 
bêtise de certains aspects de l'opé- manque totalement d'imagination, 

terriblement attaché qu'il est à la 
réalité; d'autre part, sa manière 
d'employer la lithographie fait que 
ses personnages s'inscrivent en 
sombre sur des fonds clairs, et 
qu'ils semblent flotter dans l'es-
pace. 

A cause d'une même préférence 
pour le trait, d'une même tendan-
ce vers le caricatural et d'une mê-
me soif de simplicité, Beardsley — 
le grand illustrateur britannique — 
me semble beaucoup apparenté à 
Toulouse-Lautrec, ayant sans dou-
te subi les mêmes Influences, no-
tamment la japonaise. C'était d'ail-
leurs un courant, Whistler, Manet, 
Renoir et Van Gogh ne cachant 
nullement leur goût pour cet art 
de l'Extrême-Orient. 

Depuis Jacques Callot et Hogarth, 
de grands noms avaient prêté leur 
prestige à la caricature: Forain, 
Steinlen, Henry Monnier, Gustave 
Doré et Daumier. 

The Calvert Trophies awarded to the winners in the annual 
Final and Regional competitions of the Dominion Drama Festival 
are now on display at the Montreal Museum of Fine Arts, wher» 
they will remain until July 28. Carved in distinctive woods, they 
were commissioned from three leading Canadian sculptors by 
Calvert Distillers Limited. The Finals trophy, in the centre, was 
won by a Montreal French-Canadian group, La Jeune Scene, with 
"Zone" a play on a contemporary theme by Marcel Dube, a 
young Montrealer. 

Pour tout dire, Toulouse-Lautrec 
était court de taille, mais, par son 
art, 11 domina son époque. 
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Au Musée des Beaux-Arts 
Les quatorze trophées Calvert, accordés aux ga-

gnants des festivals dramatiques du Canada, sont actuel-
lement exposés au Musée des Beaux-Arts. Les expositions 
de sculpture étant rares, ces statuettes attirent d'autant 
plus l'attention. Elles sont l'oeuvre de trois sculpteurs 
canadiens : Sylvia Daoust, Frances Loring et Florence 
Wyle. Les cinq statuettes de Sylvia Daoust, "L'amour", 
"La charité", "La méditation", "La musique" et "La 
tragédie" se caractérisent par leur simplicité, celles de 
Frances Loring, "Le silence", "Le faune" et "La danse", 
par leur classicisme, et celles de Frances Wyle, "La poé-
sie", "La dédication" et "La vérité", par leurs lignes 
harmonieuses. 

Oeuvres de Sylvia Daoust au Musée 

"L'amour", de S. Daoust, est le plus 
bel exemple de cette simplicité des 
formes que nous remarquons dans 
ses oeuvres. Cependant, en sculptant 
l'enveloppe des figures, notre artiste 
ne parvient pas à éviter toute lour-
deur. Ses statuettes ne semblent ja 
mais tout à fait dégagées de leur 
socle, l'évasement vers le haut étant 
trop évident. Cela donne souvent une 
impression de gaucherie, ou, encore, 
on croit être devant une oeuvre 
inachevée. D'autre part, quand l'ar-
tiste veut, comme dans "La médita-
tion", donner plus d'équilibre à ses 
figures en montrant leurs pieds, cela 
n'a plus du tout le même charme 
Peut-être faut-il tout simplement 
transcender l'impression de lourdeur 
que font les autres statuettes, pour 
parvenir à l'essentielles beauté de ces 
oeuvres de Sylvia Daoust. • 

poraine, et p l u s particulièrement 
d'oeuvres de peintres de Montréal, 
dans le but de montrer l'état actuel 
de la peinture dans notre région. 

En octobre, nous a informe le di-
recteur, il y a. aura une très impor-
tante exposition de dessins des "vieux 
maîtres", avec des oeuvres provenant 
des plus importants musées d'Euro-
pe et d'Amérique. Le Louvre, la Na-
tional Gallery de Londres, les mu-
sées de Berlin. New-York et Philadel-
phie ont été mis à contribution pour 
organiser cette exposition qui ne 
sera vue qu'à Montréal. En novembre 
la Société des sculpteurs canadiens 
exposera les oeuvres de ses membies. 
Comme l'an dernier, la Galerie XII 
servira à de petites expositions col-
lectives. 

L'exposition Toulouse-Lautrec, qui 
a duree du 6 juin au 4 juillet, a été 

Remarquons aussi la facture en visitee par 10,442 personnes. Un beau 
coup de ciseau" dont fait usage Mme succès pour le Musée. 

Daoust. Le caractère propre de 19 M. Raymond Nacenta directeur de 
. | a G a | e r i e charpentier, de Paris, est 

actuellement de passage à Montréal, 
et, au nom de sa galerie, la plus 
importante de Paris, il a fait l'ac-nuisifinn fl'lino • nil n Hit noint ra fpan. 

matière ligneuse est ainsi utilisé par 
l'artiste, qui ne cherche pas à obte-
nir par le bois l'illusion d'une autre 
matière En outre, comme ces oeu-
vres sont petites le regard est mieux Writ ten d ^ n e toile^du pemtr^fran-
fixe par une surface rugueuse. 

de Repentigny 

çais Stanislas I.épine, que M. Abram-
TnnSfnû"Florence Wvle fait usi s o n ; propriétaire de la g a l e r i e 

geXM technWue qui exVe 1. po Waldorf avait rapportée de Paris, 
lissage, d'autant plus qu'elle se sert • — 
d'un bois, le sumac, dont les veines 
ont une grande fluidité. Comme elle 
ne donne pas de visages à ses figu-
res, elle peut obtenir une stylisation 
beaucoup plus pure. Sa "Poesie" est 
une suggestion vivante du mouve-
ment. Elle y réussit des formes plei-
nes de grâce. Devant "Dédicace", on 
est étonné de voir le tour de force 
réalisé par l'artiste, qui a su dans 
cette longue pièce de bois sculpter 
une figure où aucun élément ne don 
ne une impression de lourdeur. Tout 
cela peut être grâce à un ou deux 
"plis" taillés dans la tunique de sa 
figure 

Par contre, deux autres de ses 
statuettes présentent un intérêt bien 
moindre. Celle qui a été choisie pour 
trophée national, tailée dans le bois 
blanc, n'a pas le même intérêt. L'ar 
tiste a voulu réaliser une figure plus 
conventionnelle, tout comme dans sa 
"Sagesse". Cependant même si l'ac-
cessoire devient ici plus évident, 
l'artiste réussit à nous donner une 
impression de verticalité. 

Les oeuvres de Frances Loring. 
qui a beaucoup travaillé avec Flo-
rence Wyle. ressemblent aux deux 
dernières statuettes de cette artiste. 
L'accessoire, cependant, y est en-
core plus évident, et l'on déplore 
qu'une artiste qui sait tourner un 
bras comme celui de son "Faune" 
soit incapable de se passer de trucs 
académiques. De ses trois statuet-
tes, l'on peut préférer son "Silence", 
la plus simple. 

En outre de cette exposition l'on 
peut voir au Musée, dans la petite : galerie de dessins", un Dufy, "Avi-
la", qui n'avait pas été exposé de-1 puis quelque temps, ainsi qu'un des 
sin d'Augustus John, acquis par le 
Musée cette année. Dans la galerie 1 XII, d'intéressantes esquisses de pein 

j très canadiens bien connus. Entre 
autres quelques esquisses à l'huile de 
Morrice, pleines d'une vie que l'on 
manque dans ses toiles plus élabo-

r é e s La belle collection Morrice que 
possède le Musée est également ex-
posée. ainsi qu'un choix de peintures 
canadiennes et la collection de maî-
tres européens. 

M. Steegman, directeur du Musée, >nr a /(it s-inMl n roinroit à 1 'i\/<o acinn 

0 \ M 

"Musique" et "Amour", deux statuettes réalisées par le sculpteur de 
Montréal Sylvia Daoust, R.C.A., S.S.C., et qui ont été accordées comme 
trophées lors du Festival dramatique national. Ces deux oeuvres et 
douze autres trophées, tous de sculpteurs canadiens, sont exposées 
au Musée des Beaux-arts, jusqu'au 28 juillet. On rappelle que le 
Musée est fermé le dimanche et le lundi pendant les mois de juillet 
et août. 
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Some People 
Like Going lo 
Work in Heat 

T h e i r Jobs Are at 
Air -condi t ioned O f f i c e s 
Or Near Cool Vaults 

B.v Bruce Patterson 

Museum Cool Spot 
Last on our lists of calls on those 

with nice cool jobs was the Mont-
real Museum of Fine Arts. This 
building is a living example that 
one can really keep cool without 
air conditioning if the ceilings are 
high enough and there is enough 
cool marble around. 

There E. B. Johnson, superin-
tendent for 14 years, told us that 
the temperature was a nice pleas-
ant 70 degrees in contrast to the 
85 outside. 

Mr. Johnson said that quite a 
lot of Moritrealers and tourists 
were realizing that the museum 
was a cool place. During the past 
week attendance figures had gone 
up. 

Following us to the door as we 
left, Mr. Johnson stepped into the 
sunshine for a second. "Hottest 
summer I remember," he said and 
slipped quickly back into t he 
museum. 
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Coln de Paris 

Cinq siècles 
d ' a f f i c h e s 

f r a n ç a i s e s 
. par Fanny-E. Berthiaume 
correspondante de la "Presse" 

à Paris 

f •• -•-—• 

nous a dit qu'il préparait à l'occasion 
du Festival de Montréal une exposi 
tion de peinture canadienne contem-

Paris, 23. — Pour trois mois, du 
1er juillet à la fin du mois de sep-
tembre. les cimaises de la Galerie 
Mansard se transforment en palissa-
des d'affichage : une rétrospective y 
démontrera que l'affiche française 
est née il y a 500 ans. Des affiches 
politiques, dont les premières ont 
trait a la Ligue, révéleront particu-
lièrement et jusqu'à Daumier, la 
place qu'elles occupèrent dans la vie 
française, des cours r o y a l e s aux 
clubs révolutionnaires; on dit même 
qu'Henri IV fut le premier collec-
tionneur d'affiches. La France, en 
effet, a trouvé avec Toulouse-Lautrec 
un stvle autonome, libérant même de 
la peinture et de ses préceptes, les 
images multicolores qui fleurissent 
sur les murs des villes de France 

Les Montréalais connaissent mieux 
maintenant Toulouse-Lautrec, grâce 
à l'exposition toute récente du 
Musée des Beaux-Arts de Montreal, 
les lithographies, certains dessins, 
ainsi que des photos personnelles 
de sa jeunesse, les ont i approchés 
de lui. Je suis sûre que cette ré-

trospective a dû faire faire un re-
tour en arrière à plus d'un et plus 

j d'une, devant les affiches de Sarah 
Bernhardt. Réjane, Galipaux. Yvette 
Guilbert, Marcelle Leader, Aristide 
Bruant. La Goulue, la troupe de 
Mlle Eglantine : . . combien de sou-
venirs en ces années de "fin de 
siècle" et que de coeurs se sont en-
volés pour un instant dance Paris 
1890-1900. 

c _ ti t* -1 ~ - •» - »" 

On voit ci-dessus les trophées offerts par la maison Calvert aux gagnants des concours du Festival 
dramatique. Le public pourra w x i r les voir (jusqu'au 28 juillet) au Musée des Beaux-Arts d* 
Montréal. Les trophées ont été sculptés dans diverses essences de bois par trois des meilleurs sculp-

leurs canadiens : Florence Wyle, Frances Loring et Sylvia Daoust. 



Cette toile de Jean Dallaire, "Le propriétaire", est l'une de celles 
choisies par M. Steegman, directeur du Musée des Beaux-Arts, pour 
l'exposition d'oeuvres de peintres montréalais qu'il a organisé* à 
l'occasion du Festival de Montréal. Cette exposition sera inauguee 
publiquement lundi, en même temps que l'Exposition des arts du 
Québec, un des événements du Festival. Les deux expositions se 
poursuivront jusqu'au 31 août. "Le propriétaire" a été prêté par 
la galerie Dominion. 

COMMUNITY Chests and Coun-
cils of America and the Mont-

real Museum of F ine Arts con-
i i r m e d Sa tu rday tha t a widely 
famous paint ing is due here next 
week for a month- long display. 

I t is called "The Red Fea the r " 
and is by the phenomenonly gifted 

^primitive painter , Grandma Moses, 
who took up paint ing late in life, 
had her first exhibition at age 70 
and is reputed still paint ing at the 
age of 93. Her works have been 
praised in a dozen countries. 

Grandma Moses painted a scene 
around a f lag pole f rom which 
flies the Red F e a t h e r flag, sym-
bolic of union by hea l th and wel-
f a r e organizations into a single 
annual fund-ra is ing campaign. She 
introduced a var ie ty of figures, 
t rees and buildings. The result met 
with immedia te success and has 
been t ravel l ing f rom one a r t gal-

lery to another th roughou t t he 
United States . 

The picture, a lready insured for 
$2000, should reach here within 
the next few days and will go or. 
display in the f ron t hall of the 
Museum of Fine Arts, 1379 Sher-
brooke Street , west. The Museum's 
director, John Steegman, says it is 
a happy coincidence tha t the pic-
ture 's crowded i t inerary should 
bring it to Montreal a t a t ime 
when so many volunteers are doing 
prel iminary work for the Rod 
Fea the r drive which ear ly each 
au tumn collects money for the 26 
heal th and wel fa re services of 
Welfare Federat ion of Montreal . 
He said the picture comes here 
f rom New York, goes next to Saint 
John, N.B. and thence to Regina, 
Sask. F rom Regina it goes to San 
Bernardino and then to Scranton, 
Pa . 
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A l'occasion du Festival de Montréal 

"The Red Feather" 

Crandma Moses with her famous painting " T h e Red Feather." 

Q u e b ç r H a n d i w o r k 

Arts9 Crafts 
Show Opens 

"pHE aim of the Montreal Arts 
and Craf t s Exhibition is to 

show representa t ive works of 
Quebec artists, and it provides 
the art ist ic counterpar t to the 
o ther musical and dramat ic 
f ea tu res of the Montreal Festival, 
said Paul Gouin, president of the 
Montreal Festival, last night at 
the opening of the Ar ts and 
Cra f t s exhibition. 

John Steegman. director of 
the Montreal Museum of Fine 
Arts, welcomed about 50 guests 
who at tended the opening, and 
then introduced Mr. Gouin and 
Jean Baptiste Soucy, director of 
the School of F ine Arts of Que-
bec. 

Mr. Gouin said tha t this ex-
hibition form.s an integral par t 
of the annual Montreal Festival 
and one of its chief aims was to 
show tourists work tha t is repre-

sentative of this province. 
There is a wide range of ex-

hibits, though this year they a re 
restricted to contemporary 
works, which include tapestries, 
ceramics, sculpture , textiles, 
stained glass and silver work. 
Mr. Soucy said t ha t the Quebec 
School of Fine Arts also has 
sought to introduce tapes t ry and 
stained glass, h i ther to unknown 
to this country. 

The exhibits were selected by 
Mr. Gouin, Mr. Steegman and 
Roland Charlebois, director of 
the School of Fine Arts in Mont-
real, f rom work done a t the 
School;; of Fine Arts of Quebec 
and Montreal, the Ecole du 
Meuble and the Centra ls d 'Arti-
zanat , both in Montreal . 

The exhibition will r emain 
open to the public until Aug. 30. 
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Images et plastiques 

Quelques raisons d'espérer 
Certains signes permettent de prévoir que la pro-

chaine saison des expositions de peinture abandonnera 
1 orniere académique, en bonne partie, du moins Et cette 
tendance a admettre un art qui ne soit pas que de conve-
nance ira, a en juger par ces mêmes signes, en croissant 
Voici quelques raisons à un tel optimisme: l'esprit de 
recherche visible dans lés travaux que montrent nos 
écoles d art a 1 exposition "Les arts du Québec" l'atti-
tude favorable de M. Steegman, nouveau directeur du 
Musee, a 1 égard des tendances d'exploration et de 
découverte de la jeune peinture canadienne, et enfin 
1 esprit éveille de plusieurs de nos collectionneurs qui 
ont compris il y a longtemps où étaient les valeurs réelles 
de notre peinture. Espérons que ces divers exemples 
porteront fruit parmi le public. Armpit» 

L exposition organisée en marge 
du Festival par le Musée, comprend 
des toiles rarement montrées au pu-
blic, telles ces cinq Borduas, "Tête de 
femme" (19411, "Abstraction" (goua-

1 9 4 2 ) ' " U c a v a l e infernale" 
< 1943), "Danseuses vertes" ( 1943> et 
"Sous la mer", plus récente. Cinq 
oeuvres qui forment une retrospec-
tive, en petit. La première toile mon-
tre une audace de composition qui a 
son pendant dans l'éclat fulgurent 
de la "Cavale"; la richesse de ma-
tiere de cette petite toile proclame 
un des principaux mérites de Bor-
duas : son extraordinaire sens de la 
couleur, et la façon dont il sait évo-
quer des objets par des cris chroma-
tiques, en quelque sorte. Dans "sous 
la mer", oeuvre pleine de chaleur 
interne, on sent que des êtres, à 
peine nommés par l'artiste, surgis-
sent tout armés de son pinceau. 

Goodrige Roberts aussi est parti-
culièrement bien représentés. Un 
arand et brillant paysage, "North 
Bay , provient de la collection du 
Musee, une "Femme nue" (19511, est 
une des plus belles oeuvres dans le 
genre que l'on ait vue d'un peintre 
canadien; la lumière dorée qui suin-

:te, pour ainsi dire, de la toile, met 
en valeur la spatialité de cette étude 
de nu. Un "Jeune garçon nu" (19421, 
est moins intéressant, peint dans une 
lumière crue qui coupe les contours; 
1 on peut faire la même remarque 
pour le "Garçon au livre". L'acidité 
de la lumière de ses paysages ré-
cents nous plonge dans un monde 
minéral, plein de tragique, mais 
quand il s'agit de portraits, cette 
même lumière dévitalise les sujets. 

Parmi nos peintres qui ont un 
caractère très personnel, il faut ci 
ter Marie Bouchard, dont les Inté 
rieurs" travaillés avec minutie et 
dans un style authentiquement naïf 
ont des qualités attachantes. Ces 
toiles pourraient faire l'objet de Ion 
gués analyses. C'est une construc-
tion du monde que révèle Marie 
Bouchard, avec ses visées sur des 
paysages fouillés, pleins de détours. 
Son "Cheval", par ses couleurs et 
son atmosphère, fait songer aux 
oeuvres de ce visionnaire qu'était 
Odilon Redon. Et Jean Dallaire, donc 
Autre artiste minutieux, mais dont 
le style, quoique très personnel, s'ap 
parente plutôt à celui des surréa-
listes. 

D'autre part, la facture de ses hui-
les, ainsi "Le propriétaire", est im 
pressionniste; le peintre construit ses 
plages de couleurs à l'aide de nom-
breuses petites touches de couleurs 
en forme de briques. Cette technique 
fait d'ailleurs songer plutôt au poin-
tilliste Seurat qu'à l'illuministe Mo-
net. Dallaire a également une froi-
deur, une réserve, qui le rapprochent 
encore plus du maître post-impres-
sioniste. On n'a qu'à comparer les 
personnages que Dallaire a figés dans 
une action, et ceux qu'a construit le 
byzantinizant Seurat. De même, l'es-
pace chez les deux a un caractère à 
peu près purement pictural. 

Une des plus belles pièces à figu-
rer dans cette exposition est la 
grande toile de Pellan. "Le compo-
tier , que l'on peut considérer com-
me son chef d'oeuvre. La magistrale 
composition, avec le flot de lumière 
qui semble s'étendre tel une amibe 
les fruits qui sont autant d'obstacles 
qu envahit la lumière, tout cela don-
ne une impression de vie énorme. Les 
couleurs soutiennent admirablement 
I impression, par leur chaleur sourde 

Quelques mots aussi sur l'exposi-
tion "Les arts du Québec", La tapis-
serie de Louise Pelletier et Thérèse 
Lafrance, "La belle Françoise", est 
un bel exemple d'exploitation d'une 
matière selon ses possibilités pro-
pres. Mlle Pelletier, de qui est le 
carton, a su faire une composition 
dont la simplicité de forme et le ca-
ractère spatial montrent que l'artiste 
n'a pas été influencée par la pein-
ture, ou du moins qu'elle a dépassé 
cette influence. Pas dp plans super-
posés dans son oeuvre, mais des éta-
lements. En outre, le fond rouge 
arrête l'oeil, de telle sorte que le 
regard ne s'échappe pas comme dans 
lin tableau. D'autres tapisseries d'é-
lèves de l'Ecole des Beaux arts de 
Québec, par contre, ne parviennent 
pas toujours à éviter les "trous" 
dans leurs tapisseries. 

Dans la section de l'Ecole des 
Beaux-arts de Montréal, d'intéres-
santes compositions murales, dont 
une, signée Grenon, a beaucoup de 
qualités. La complémentarité des 
formes et des couleurs, très so-
bres d'ailleurs, souligne le caractère 
statique que doit avoir une telle 
oeuvre. 

de Repentiqny 

'Le compotier", chef d'oeuvre dAlfred Pellan 

" y * compotier", d'Alfred Pellan, un des chefs-d'oeuvrt de la peinture canadienne, fait partie de 
l'exposition "Quelques peintres canadiens contemporains", organisée par le Musée des Beaux-Arts a 
l'occasion d u Festival de Montréal. Cette toile, qui est de belles dimensions, a été prêtée par M. et Mme 
Paul Larocque. ( c l i c h e L A P R E S > S E ) 
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Çtkt 'yhu&s.. \ 
Two Displays Attractive 

By ROBERT AYRE 

'THROUGHOUT this month, two 
A big shows in the Museum 
will give Montrealers and their 
summer guests a very good idea 
of what 's going on in the ar ts 
hereabouts. The Festivals exhi-
bition, upstairs Arts and Craf t s 
of Quebec will be formally pre-
sented Monday night to those 
who have been invited and it 
will be open to the public on 
Tuesday. I t isn't as big as last 
year 's show and it is complete-
ly contemporary. 

Judging by the glimpse I had 
when Mr. Steegman was super-
intending the hanging of the 
tapestries, and the massive plat-
ters and pots were being wheeled 
in and the carpenters were nail-
ing display cases together, it is 
a lively show, taking in every-
thing f rom silver salt shakers 
and china ash t rays to stained 
glass windows. (I 'm natural ly 
gratified to note tha t the com-
mit tee has heeded my advice and 
opened earlier this year, while 
the tourists are still among us.) 

Downstairs, the lecture hall is 
given over to about 40 paintings 
borrowed f rom half a dozen 
Montreal collectors and a couple 
of dealers. I t is the f irst show 
personally organized by the dir-
ector and Mr. Steegman is anxi-
ous tha t no one should think of 
it as an a t tempt to be repre-
sentative. 

* * * 

He calls itr "Some Modern 
Canadians". Except for Jean 
Dallaire, who moved f rom Que-
bec to Ottawa, it could have 
been called "Some Contempor-
a ry Montrealers". Pellan is in 
Par is on a fellowship, Roberts 
is going over, Paul Beaulieu 
lives there, and Borduas is on 
his travels, but they are all 
Mqntrealers and so, we may say, 
is William Armstrong, although 
he came from Toronto and now 
lives in Florence. 

The tourists may take it as a 
Montreal show. I t certainly has 
the metropolitan spirit and the 
visitors, with perhaps some 
vague ideas about the Pre-Cam-
brian Shield and the Group of 
Seven will look in vain for "the 
Canadian scene". There are only 
th ree or four landscapes in the 
exhibition. One of them is in 
Bermuda and one in Provence, 
the first by John Lyman, the 
second by William Armstrong. 
Stanley Cosgrove shows one of 
his bare ruined choirs, and 
Goodridge Roberts one of the big 
Georgian Bay pictures, with a 
sandy track running through the 
scrub pines to an intense blue 
sky, as well as a pale and misty 
landscape f rom St. Alphonse. 
That ' s all of t ha t Canada. 

One of the attractive things 
«bout the exhibition is that you 
get more than one of a man— 
nudes as well as the landscape 
by Lyman; two nudes, the por 

t ra i t of the boy and the book, 
and a flower piece by Roberts; 
Cosgrove's two figures "Listen-
ing to Music". 

Pellan and Borduas are well 
represented, the first by a large 
"nature morte" as packed and 
rich as f rui t cake, by the Picasso-
tinged abstraction of a struggle 
over a ball, "Homme Rugby", 
and a smaller piece or two; 
Borduas by an involved but 
smoothly moving figure in 
gouache—purple, green, dull red 
and white, by a fecund compo-
sition of yellow and green plant 
forms thrust ing out of the red 
earth, and several others, in-
cluding a red horse and the 
arrest ing head of a woman 
framed by out-size head-dress 
and collar. 

* * + 
Although they belong to priv-

ate collections, many of the 
paintings have been exhibited 
before — the Roberts figures, 
Jacques de Tonnancours' "Les 
Gants de Filet," Marian Scott 's 
"Stone Age," Jori Smith's "Com-
municant," Lyman's "Troubles," 
and so on; the trouble with own-
ing outstanding works is tha t 
you are always being asked to 
take them down off your walls 
and lend them; but we're glad to 
see them again; we thank the 
lenders for sharing them with us 
and our visitors. 

This would be a good place to 
mention, their names—Mr. L. J . 
Barcelo, Mr. Gerard Beaulieu, 
Dr. Paul Dumas, Mr. Luc Cho-
quette, Dr. A. Jutras , Mr. P. 
Larocque, the Dominion Gallery 
end the Waldorf. 

But it isn't the place to end 
these notes, for I haven' t told 
you of my pleasure in the Dal-
lalres — ' t h e still life with the 
plucked fowl as fabulous as the 
phoenix, the cactus and the 
playing cards; "Pata t i et Pa ta ta , " 
a wonderful pat tern of clothes 
and shadows, birds flying and 
woven into textiles, leaves and 
ribbons and playing cards; "The 
proprietor" under a striped par-
asol, pleased with her little dog 
and her house, which is stacked 
like three revellers leaning to-
gether for support. I must men-
tion, too, S. Mary Bouchard's 
Quebec interiors and her horses 
in the moonlight; the swerving 
shaggy-backed hill looks like 

another animal. 
* * » 

In Charles Daudelin's comDOsl 
tion, the horns of a comport spill 
out f ru i t and nets drip to the 
floor; in the tiled wall, a dark 
window full of eyes and s tars ; it 
is an intr iguing bit of surreal-
ism, though it doesn't sit very 
comfortably; I think it is the 
table legs. Nervously and deli-
cately, Gentile Tondino spaces 
out f ru i t s ; in another he offers, 
more boldly, an incandescent 
lobster and a bunch of gold 
bananas in ft context of blue, 
violet and black. Two interest ing 

young painters. I thought Ghi t ta 
Caiserman's "W o m a n wi th 
P lan t " was bet ter composed, 
more concentrated than her two 
women washing hai r in a deso-
late g ray emptiness l i t tered with 
white. 

Here are the others—some had 
not arrived the day I was in the 
Museum—Agnes Lefort, Louise 
Gadbois, Philip Surrey, Eric 
Goldberg, Eldon Grier, Louis 
Muhlstock. 

* * * 

Not everybody is here, of 
course. As I said a t the begin-
ning, it is a selection f rom the 
collections of a few citizens. Bu t 
I might add t h a t they are citi-
zens of discrimination and it 
work3 out to a f i r s t class show. 
I t is well supported by the Cana-
dian paintings f rom the Mus-
eum's permanent collections in 
the other galleries. Pr in t s and 
wa te r colors will be found in 
Gallery XII, as well as sketches 
by Tom Thomson and J. W. 
Morrice. 

Robert C. Aller, who is show-
ing 20 sketches of Mount Royal 
a t the Mountain Playhouse until 
August 15, has been awarded a 
Swedish scholarship and will con 
tinue his studies a t Kons t facks . 
kolan, Stockholm. 
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L'.xoosltlon "Le, A r t , du Québec", un de» événement» du Festival de Montré. l 1»53, a été Inaugurée hier »oir, au Mu»ée de» Beaux-art», en 
mime tempi que l>xpo,îtion de p e i n t u r e " P e i n t r e , canadien, contemporain.", organl.ée i l'occasion du Festival par I . Mu.ée. Dan» no r . 

V - T . ; , , . E e 0 | e d e j Beaux-Art, de Québec. Au centre, "La belle Françoise", dont le carton e,t d* Loulje Pelletier, 
?t qui a été exécutée par Thérès* L . f r . n c . Don de, Be.Ûx^Art, d . Québec à M. R. H. Charlebois, directeur de l'Ecole de, B .aux-Arts de 
Montréal cette t « «série e. t de,tlnée à orner le bureau du directeur de l'école. A gauche, »ur cette photo, "L'Annonc.at.on", carton de Marc 
^ b e l exéc"tÎÔn C r V , . Lafrance. A droite, un . tapl, ,erle , lgné. De,maral,. L . cliché du bas montre quatre piece, de ceram.que de Jean 
Cartier, qui figurent dan, la «ectlon d* la Centrale d'Artljanat. (cl iches l A r r a m a r . ) 

IA PRESSE, MONTREAL, MARDI « AOUT 1»5S 

Les arts du Québec, au Musée des beaux-arts 
a 

TV\e_ CD a 

C a n a d i a n Modems 
A t Fine Arts Museum 

Loon Exhibi t ion Interesting in 
Var ie ty ; ' A r t in Quebec' 

Also Showing 

Effectively hung in the Lecture 
Hall of the Montreal Museum of 
Fine Arts is a loan exhibition en-
titled Some Modern Canadian 
Paintings, the varied items making 
appeal to widely differing tastes. 

Clean in color and direct in 
treatment are the works from the 
brush of John Lyman which in-
clude "St. George, Bermuda," with 
its buildings, wharves and water 
in mellow sunlight; a strongly 
painted reclining nude, the som-
bre-toned "Troubles," showing a 
nude man and woman seated on 
the edge of a bed, and "Beach, Lac 
Ouimet"—sand, figures, blue water 
and massive mountains in brilliant 
sunlight Goodridge Roberts, be-
sides a large painting of path and 
trees, called "North Bay." shows a 
«Etisfying management of values in 
the landscape done at St. Alphonse. 
His figure painting is represented 
by "Nude Boy," "Female Nude" 
and "Boy with Book." "Canadian 
Landscape." typical in arrangement 
and subdued color, is by Stanley 
Cosgrove, his figure work being 
"Listening to Music"—two stand-
ing young women, obviously at-
tentive. 

nin\ \ r\J I 
Free and fluid in treatment isi 

"Landscape, Piedmont," with a 
glimpse of the North River, by 
Jacques de Tonnancour, who is al-
so represented by figure subjects. 
By Eric Goldberg is "Seated Nude," 
sound in color and natural in pose, 
showing a young woman doing her 
hair, while Louis Muhlstock, in 
"Winter" is concerned with bare 
trees, snow and reflections. "Wo-
man with Plant" is a successful 
item by Ghitta Caiserman, the 
young woman carrying a potted 
bush of brick-red roses. 

"Interior," by Eldon B. Grier, 
suggests shelter and comfort, these 
qualities being heightened by the 
view from the window — a man 
plodding through deep snow on the 
sidewalk across the street. A warm-
er clime is interpreted by William 
Armstrong in his "Landscape in 
Provence." and olive trees and 
buildings dot "Landscape, San Min-
iato," by Jeanne Rheaume. "Stone 
Age," with its quaint figures, is 
among the items by Marian Scott, 
and works by Jori Smith, include 
a veiled girl holding a book, called 
' First Communion;" "Seated Nude, ' 
a spontaneous bit of painting, and 
"Still Life with Fruit and Roses." 

Mrs. Jutras is the subject of the 
capitally handled portrait by Agnes 
Lefort. while Mrs. Paul-Emile Bor-
duas is the subject of the colorful 
portrait by Louise Gadbois. 

There are characteristic abstract 
works by Paul-Emile Borduas, 
while in the modern manner are ; 
still-lifes by Alfred Pellan, G. Ton-
dino, one of the latter's items fea-
turing a lobster of a luscious red, 
and "Still Life with Mortar" by 
Paul V. Beaulieu, also represented 
by the attractive "Still Life with 
Portrait." Two "Primitives" by 
Mary Bouchard are "Interior with 
Clock" and ,"The Horse." "The 
Proprietress" by Jean Dallaire, 
shows a woman, parasol in one 
hand, the other holding in check, 
a dog who is curious about a cat, 
with a house in the background. 

A A. A 

In the west gallery is being held 
, a display of the Arts of Quebec, 
presented by The Montreal Festi-
val and sponsored by the Ecole des 
Beaux-Arts and the Montreal 
Museum of Fine Arts. The items 
are attractively presented —paint-
ings in gouache embellish some of 
the walls, while tapesteries have 
place on the others and also on 
screens. There are a few examples 
of sculpture and carving, while the 
cases contain some graceful silver 
and ceramics of effective shapes 
and colorful decoration. The items 
are contributed by the Ecole des 
Beaux-Arts» of Montreal and the 
Ecole des Beaux-Arts of Quebec. 

Au Musée 

Exposition qui souligne 
les recherches en cours 
dans nos écoles d'art 
Hier soir, au Musée des Beaux-Arts, 

avait lieu le vernissage de l'exposi-
tion "Les arts du Québec", un des 
événements du Festival de Montréal 
1953. De nombreuses personnalités 
assistaient au vernissage de cette ex-
position qui rassemble des travaux 
des Ecoles des Beaux-arts de Mont-
réal et de Québec, de l'Ecole du 
Meuble et de la Centrale d'Artisanat. 

De brèves allocutions ont été pro-
noncées par M. Steegman, directeur 
du Musée, qui a souhaité la bienve-
nue à l'exposition, par M. Paul Gouin, 
président des Festivals, et par M. 
Jean-Baptiste Soucy, directeur de 
l'Ecole des Beaux-arts de Québec. 
M. Soucy a souligné que son école 
s'attachait surtout à redécouvrir 
l'art du vitrail et de la tapisserie. M. 
Charlebois, directeur de l'Ecole des 
Beaux-arts de Montréal, était égale-
ment présent. 

L'Ecole de Québec présente plu-
sieurs tapisseries, dont quelques-
unes montrent un sens réel de cet 
art ancien, et quatre vitraux, dont 
deux à montage de plomb et deux à 
montage de béton, selon la techni-
que plus moderne. Les Beaux-Arts 
de Montréal, qui sont, comme nous 
le disait M. Charlebois, dans une 
année "d'expériences", dans une 
une série de cartons, essais d'élèves 
selon diverses techniques modernes. 
Egalement quelques pièces murales 
au dessin très assuré et d'une cou-
leur fort juste. En outre, quelques 
sculptures; un torse de, femme, une 
forme abstraite. La Centrale d'Arti-
sanat, pour sa part, montre de nom-
breuses et fort belles pièces de céra-
mique, ainsi que des pièces d'orfè-
vrerie de Pierre Delrue. 

Simultanément, M. Steegman a dé-
voilé l'exposition "Quelques peintres 
canadiens modernes". Cette exposi-
tion est en quelque sorte un hom-
mage du Musée au Festival 1953, 
étant uniquement l'oeuvre du per-
sonnel du Musée. Le directeur a ap-
proché plusieurs collectionneurs bien 
connus à Montréal, pour se procu-
rer des toiles d'artistes contempo-
rains. Il n'a pas cherché à organiser 
une exposition représen'ative, mais 
le résultat est quand même excel-
lent : Goodridge Roberts est repré-
senté par six toiles, Paul-Emile Bor-
duas par cinq, Lyman par quatre, 
Jacques de Tonnancour, Marie Bou-
chard. Jean Dallaire et Alfred Pellan 
par trois chacun, et Jeanne Rhéau-
me, Marie Gadbois, Grier, Jori Smith, 
Daudelin, Stanley Cosgrove. Marion 
Scott, Louis Muhlstock, Tondino,j 

Goldberg et Agnès Lefort ont cha-
cun une ou deux toiles. Certaines, 
tel "Le compotier" de Pellan, sont 
parmi les chefs-d'oeuvre de nos ar-
tistes. 

En tout, une cinquantaine de toi-
ler, dont les trois quarts ont été 
prêtées par M. L.J. Barcelo, M. Luc 
Choquette, M. Laroque, M. Gérard 
Beaulieu, le Dr Albert Jutras, le Dr 
Dumas. La galerie Dominion et la 
galerie Waldorf ont également prêté 
quelques toiles, et le Musée a puisé 
dans sa collection pour compléter 
l'exposition. Une exposition à ne pas 
manquer, qui d'une part nous don-
ne une idée du goût de nos collec-
tionneurs et aussi permet de juger 
de l'évolution de certains de nos 
peintres les mieux connus. 

de Repentigny 

\ /y 
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Prize-winner Mrs. Alexander Howatson, 
who look ihree firsts, receives ribbon 
award from Mrs. Corrado Baidoni, wife 
of the Ambassador of Italy in Canada. 

FLOWER SHOW 
Amateur arrangers dreain up 
novel displays for a contest 

I ' h o l o s f o r y b y 

Doyle Klyn and Louis «laques 
WEEKEND Staff Writer and Photographer 

THE GENTLE ART of flower arranging has in the 
past few years become almost as popular as it was 
in the 1800s, when every gentlewoman studied it. 
Garden clubs all over Canada and the United 

States have flower arranging lectures, exhibitions and 
contests, and even the garden-clubber wht> believes 
she was born with a particular flair for putting to-
gether a pretty bouquet attends to see wnat the experts 
are up to. 

When the Ladies' Committee of the Montreal 
Museum of Fine Arts held its second annual contest 
of flower arranging for amateurs recently, the 136 
entries showed that most women have that flair, in-
stinctive or instilled. Some of the arrangements are 
shown in color on pages 16 and 17. 

The competition was divided into six classes: Wild 
flowers; niche or show cases; giant arrangements; low 
containers; vases not over a loot high; fruits and 
vegetables. Most arrangements were done in the 
museum, and by 8:30 (Continued on Page 16) 

Eager competitor in flower-arranging contest, morning at museum where show was held. Her 
Mrs. Jean Pierre Charbonneau, arrives early in husband, a Montreal lawyer, helps carry pear. 

WEEKEND Picture Magazine Aug. 8, 1953 

An absorbed competitor. Mrs. Jacques 
Hebert, arranges her bouquet. Entries 
had to be completed by 11:30 A.M., 
when a gong sounded to stop all work. 

Contest's judges are, left to right: Wilfrid Donald Baillie, graduate in design of Pratt 
Meloche, of Montreal Botanical Garden; Mrs. Institute of America; and artist Robert Pilot. 



rp 

Contest's most novel entry, an artist's 
palette with f lowers as daubs of paint, 

16 

pussy willows as brush, was work of two 
girls, Yseult Demers, Marcelle Trudeau. 

Pair of old-fashioned high boots contains try didn't win a prize, but won a lot of 
lilacs and tulips. Mrs. M. Pagnuelo's en- attention when show wag opened to public. 

Some of these arrangements won prizes and some just won admiration 

Typically Japanese is an arrangement of M. Harisaki. The Japanese people have 
lilies, carnations, baby's breath, by Mrs. held f lower shows since the 17th Century. 

An arrangement of fruits and vegetables 
by Mrs. P. Osier is done in the style 

of a famous Luca Delia Robbia painting. 
It won an honorable mention award. 

1 7 

First prize for "f lowers in low container of not 
over 4 inches in height" went to Mrs. W. H. Owen 

Flower Show 
(Continued from Page 15) 

on the morning of the contest day entrants were 
arriving laden with flowers, fruit, vegetables, and con-
tainers of every size and shape. Those who com-
peted in the niche class brought along extra acces-
sories to decorate their show cases (supplied by 
the museum and measuring 40 by 37 by 16 inches), 
in which any ornaments and any type of back-
drop could be used. In this class arrangers un-
leashed their imaginations. A pair of huge china fish 
had flowers dripping from their mouths; giant sea 
shells were stuffed with dandelions and forget-me-
nots; a straw hat filled with toadstools, dandelions 
which had gone to seed and wild strawberry leaves 
was surrounded by china roosters; a basket of flowers 
had a pair of gardening gloves attached to the handle 
and a straw hat hanging above it with a card an-
nouncing, "Suddenly It 's Spring!" 

The wild-flower class had the least entries and the 
most harassed arrangers. One competitor explained: 

WEEKEND Picture Magazine Aug. S, 1953 WEEKEND Picture Magazine Aug. 8. 1953 

for bouquet of stocks and anemones . Some of the 
arrangers grew their f lowers, others bought them. 

First prize in Giant Arrangement class was work 
of Mrs. Alexander Howatson (see first photo, page 

"For 3 solid week I've had my eye on a patch 
of lady-slippers. Yesterday I went out to get them, 
in a pouring rain, and someone else had picked them. 
Just look at these," pointing to the drooping trilliums 
she was placing in an old soup tureen. "Half dead 
already and the judging isn't till noon. Next year I'll 
do fruits and vegetables—they don't wilt." 

At 11:30 A.M. a gong sounded to put a stop to all 
arranging. Competitors left and judges took over. The 
obviously showy or the strikingly unusual entry wasn't 
always a prize-winner, since, in awarding the coveted 
ribbons, the judges gave 25 points for design, 25 for 
distinction. 20 for color and texture combination, 20 
for the relation of flower to container, and 10 for 
condition of materials. The prize for over-all excel-
lence went to a simply-arranged basket of fruit and 
vegetables, which included in it asparagus, lettuce, 
avocado and lemons. In the showcase class, two Jap-
anese women won second and third prises for re-
strained, uncluttered displays. They and four other 
members of a Japanese flower-arranging club had 
spent all morning on their precisely-planned entries, 
doing what the Japanese call Ikebana ("making 
flowers live"). 

1 5 ) . One-f ifth of the points awarded by judges 
was for the relation of f lowers to the container. 

I 
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with a sea tter-fjun. 
"but baseball* gee!" 

Saskatoon Star-Phoenix Photos 

Saskatoon's young George Généreux, who has 
hit 199 of 200 flying targets in a major contest, 
longs for new world to conquer—in baseball. 

N SASKATOON, young George Genereux was scanning a 
newspaper. He looked up, surprised: f 

"Gee! You'd think trapshooting would have been in-
cluded in the British Empire Games for next summer at 

Vancouver?" 
(The story announced that only nine sports had been listed 

for the big show—track and field, swimming, wrestling, box-
ing, lawn bowling, fencing, rowing, cycling and weight-lifting.) 

"But," I said, "trapshooting never has been included in 
British Empire Games." 

"I know," he came back, "but Canada hadn't sent a rifle 
team to any Olympics for 20 years before 1952, and the com-
mittee yielded only after long and strenuous debate." 

George, being a modest, six-foot-two 18-year-old, as well 
as Saskatoon's 1952 "Citizen of the Year," didn't elaborate on 
what he was thinking. 

But it was fairly obvious. 
In the 1952 Helsinki Olympics, Canada placed a feeble 24th, 

with only 30 points. It would have been an utter debacle 
without the spectacular sharpshooting of the then 17-year-old 
George, whose gun copped 10 of those 30 points and Canada's 
only gold medal. 

It's quite impossible to believe anybody could be so uncan-
nily accurate until you see this kid in action with a scatter-
gun. He took me out to the Saskatoon Gun Club, on the 
fringe of a breath-taking expanse of prairie, set me up with 
his beloved Winchester 12-gauge pump shotgun, gave me a 
supply of size IV2 shotgun shells, and yelled, "Pull!" 

it was all no fluke. 
The ordinary trapshooter stands 16 

yards back of the trap (for single 
targets), but the official handicap 
placed by the American Trapshooting 
Association puts George 23 yards 
back—only two yards less than the 
absolute peak handicap. The bird 
range is about 52 yards on being 
fired, but so lightning-fast is George's 
reaction that he usually nails it 
between 14 and 19 yards from the 
trap. 

"It gets to be quite a battle of 
nerves," he admits. "A change in 
wind, a fly on the gun barrel or a 
tricky opponent moving in the corner 
of your eye as you sight the bird, 
gets jtou jumpy. Or you may have a 
guy next to you who deliberately 
shoots in your echo during a shoot-
off after a tie; unconsciously, you 
get the idea you're holding everybody 
up and begin to rush. Then you 
notice you're chipping or splitting 
the birds instead of powdering them, 
which means you aren't centring 
your pattern on the target—just hit-
ting it with a few pellets. That's 
when you start to blow." 

The veteran Jimmy Girgulis, one of 
Canada's all - time trapshooting 
greats, was George's one and only 
coach — teaching him to keep both 
eyes open when he shoots, to make 
face and gun "one piece" in aiming, 

to pivot around the waist, to "lead" the target. 
"But the deadly aim is George's own," says Girgulis. "And 

the courage. That gun deals a punishing jolt and, in a single 
day in the Grand American, he had to shoot 350 shells." 

However, the sport George espoused at 12 is beginning 
to wane in interest for him—after pitching a no-hit, no-run 
game in junior baseball, "he talks nothing but major ball 
and the possibility of a tryout with Cleveland Indians," says 
his father. Dr. A. G. Genereux, Saskatoon physician. 

A brilliant scholastic career at Nutana High School seems 
to have pointed George toward McGill's medical school, but 
even baseball would likely prove a relief for Mrs. Genereux, 
who rode a tram for half an hour and walked three miles 
through the forest to Huopalahati at Helsinki, "only to die a 
thousand deaths in the stands at every day's shoot." 

Yes, it seems a shame that George and his gun won't be 
seen at the B.E. Games. An executive tells me that nine 
sports is all they can handle. But why not drop boxing? It's 
the only sport I know that serves youth no laudable purpose. 
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ATHLETE'S 
FOOT 
What it is 

How you get it 
How to get relief 

rfttoUf 0 Stem S<iy4 

At 18, He's World's Deadliest 

OUT from the "trap" ahead an apparatus whirled a saucer-
shaped "bird"—made of pitch and limestone dust, less 

than five inches wide. No two "birds" come out the same— 
they "hook" or "slice" like golf balls or go straight, some high, 
some low, with the wind, if any, complicating things. After 
seven shots I quit, not because I hadn't hit a blarsted "bird," 
but because my shoulder was coming unhinged from the big 
gun's kick. 

Yet George Genereux, then only 17 and shooting under 
Olympic pressure against the world's best scatter-gun art-
ists, had powdered 192 of 200 flying targets. Later in the 
Grand American at Vandalia. O.. he became the first Can-
adian ever to win a major championship in the classic—on 
one day hitting 199 of 200 targets. Still later, in an exhibi-
tion at Saskatoon, he shattered 200 consecutive birds to show 

When George and mother returned from Olympic tri-
umph sister Carol (feeding famed Au Lutin piglet) 
and father flew to Montreal for gay reunion dinner.!/' 

Raw crocks between toes i n v i t e A t h -
lete 's Foot —especially in summer . 
When Ath le te ' s Foot fungi infect , 
skin reddens, itches, fla kes off. Lef t un-
t rea ted , these parasi t ic micro-organ-
isms can burrow under skin tissue, a t -
tack nerve endings, lead to disabili ty. 
Severe cases require doctor ' s care. 

For relief of Athlete's Foot symptoms, 
use Absorbine Jr .dai ly .Cool ,soothing 
Absorbine J r . kills all t he Ath le te ' s 
Foot fungi it can reach. P romotes 
healing of skin. T o prevent re-infec-
tion, boil socks; don ' t share towels. 

Ab*«rMn« J r . , or iginal 
relief for A t h l e t e ' s Foo t , 
has been p roven success-
fu l in rel ieving A t h l e t e ' s 
F o o t misery in 3 o u t of 
4 cases t e s ted . Avai lab le 
a t all d r u g coun te r s . 



Craftsmen 
Reveal 
Expansion 

BY ROBERT AYRE 
"THE Quebec shown in the Mon-

t rea l Fest ivals exhibition, 
"Ar ts and Cra f t s of Quebec" in 
the Museum this mon th is no t 
t he Quebec of the spinning wheel 
and the hooked rug. T h e com-
mi t t ee apparen t ly decided tha t , 
impor tan t as i t is to exploit t h e 
colorful and the picturesque, t h e 
accents t h a t m e k e this province 
d i f fe ren t f rom all t he others, and 
qui te d i f fe ren t f rom the s ta tes 
south of the line, o u r visitors 
should not go away with the idea 
t ha t we a re all habi tants . 

So the folk a r t s have been le f t 
out. Nor is the re any looking 
back. T h e r e a re no ant ique pine 
cupboards as the re were last 
year, no examples of our f amous 
church wood-carving. I t is all of 
today; some of it, indeed, looking 
toward tomorrow, for the re a r e 
a g rea t many studies in design— 
shepherds and pipes, dislocated, 
hal f -abs t rac ted still lifes — t h a t 
appear to be the work of 
students. 

* * * 

T h e drapes and rugs a re pro-
fessional city work, X should say; 
t he labels were no t on them 
when I saw the show a t the end 
of t he week, just before i ts open-
ing—and before I l e f t town on 
m y holidays — b u t they looked 
like it. T h e ceramics of J e a n 
Car t ier , t h e Richelieu Pot te rs , 
Claude Coiteux, Claude V e r m e t t e 
and Mme. Desrochers - Drolet 
demons t r a t e t h a t we have a 
var ie ty of talents, b u t I should 
have liked to see two or t h r ee 
of Louis Archambaul t ' s masks, 
even if he is not mak ing them 
jus t now, and some of the works 
of Nancy Dawes and o ther pot-
te rs of individuality. 

T h e r e a re only a f e w pieces of 
sculpture this year, no th ing very 
outs tanding: I have seen be t te r 
silver by Georges Del rue than 
the angula r examples on display; 
in fact , th inking back over the 
exhibition as a whole, I feel t ha t 
in many respects it is a disap-
pointment . It. looks as if the 
ground wasn't, gone over tho-
roughly enough, as If our re-
sources -weren' t suff icient ly ex-
plored. 

* * * 

Some of the pot te ry Is impres-
sive but the exhibits 1 r emember 
most vividly a re t h e tapestr ies, 
one reason being t h a t we haven ' t 
seen much of this sor t of work 
here . "La Belle Françoise" , de-
signed by Louise Pel le t ie r and 
executed by The re se Laf rance , 
does remind us t ha t this Is a 
Quebec exhibition- Against a red 
background, we see t h e large 
f igures of t h e soldier and th'e 
out l ine of a castle, and the poor 
girl s i t t ing unde r a t ree, every 
leaf as separa te as a coin. I t is 
a s simple and fo r th r igh t as t he 
chanson itself. The o thers have 
an ent i re ly d i f fe ren t feel-
ing. M a r c Label 's "L'Annoncia-
t ion" and "Le J o u r " a r e all of a 
piece, of closely in terwoven pa t -
t e r n and subt le color. Therese 
L a f r a n c e executed these, too, 
and she designed as well as wove 
ano the r fasc inat ing piece, wi th a 
marvel lous chantec ler with a 
blazing comb balanced by a t ro-
pical fish, a pr ickly t r ee wi th 
its a rms full of f lowers and all 
the res t of the space swarming 
with black pollywogs, sea u r -
chins and weeds. 

The re Is nothing par t icular ly 
Canadian about these three, or 
about the paint ings on coarse 
canvas tha t I t ake to be tapes t ry 
designs — a beardless Greek 
Christ by W y a t t Johns ton ; Le-
gendre ' s acrobats in s t r a n g e 
glowing colors on black; Gre-
non's two nudes in low tones, 
t h e one, enclosed, which would 
aippear t o symbolize t h e E a r t h , 
and t h e o ther , f loa t ing a m o n g 
the clouds and birds, r epresen t -
ing t h e Air; t h e two bucolic 
dancing figures, scint i l lat ing red 
f lashes on blue. T h e except ion 
m i g h t be J eann ine Leroux 's de-
sign; bu t while t he stylized fores t 
looks Canadian, t he languorous 
ladies a re Eas te rn . 

W h a t t he exhibition shows 
more t han any th ing is t h a t to-
day Quebec c ra f t smen a r e reach-
ing out beyond provincial bound-
aries into the w ide r world of ex-
perience and a r t . 

I wen t back several t imes to 
the paint ings in t he lec ture hall 
and the more I saw them the 
more I was impressed. I t Is a 
distinguished show, r e m a r k a b l y 
consistent in cha rac te r and au-
thor i ty , and if you a re in the 
count ry .you should come in to 
see It, just as you will come in 
to vote. Only don't t ry to do both 
on the same day, for the Museum 
is closed Mondays dur ing the 
summer . 

• * * 
Among pic tures not the re t he 

f i r s t t ime I w e n t a r e t h e Mu-
seum's "San Minlat io" by J e a n n e 
Rheaume ; a w a r m in ter ior by 
Eldon Grier and a cold w in t e r 
landscape of shining Ice and 
mis ty snow behind naked t rees 
by Louis Muhlstock, both ful l of 
sensibility. I notice t h a t t he Bor-
duas I described as yellow and 
green plant fo rms th rus t ing out 
of t he red ea r th " is enti t led 
"Under t h e Sea". You never can 
tell. But it is a magnif icent pic-
ture . And so is the head of the 
woman. And t h a t admirab le row 
of f igures a t the end of t h e room 
. . . B u t I can ' t go all over t h e 
show again. 

You shouldn ' t m i s s t h e 
Grandma Moses a t t he door. Sent 
out by the Communi ty Chests 
and Councils of America and 
shown h e r e th rough the Red 
F e a t h e r Services, it is a propa-
ganda picture. The Red F e a t h e r 
f lag is the most prominent fea-
t u r e in it. If you didn' t know 
wha t it meant , you would guess 
— f rom the children dancing 
round it, the l i t t le girl impossibly 
swinging f rom the t ree, t he f r o g 
as big as the boy fishing, t he 
happy f a r m e r sowing, t he well-
cared-for school and t h e whole 
idyllic, buoyant , innocent land-
scape — t h a t l t had something 
to do wi th hea l th and well-being 
and happiness. 

L i ' V ' t V i l " T o v h a J - à . a C r t \ Q i C h 71 

oA 

Un couple, 
tel que conçu 

par I 'artist* 
Grenon. 

Au musée des Beaux-Arts 
(Par Paul Gladu) 

A l'occasion du festival de Montréal, on trouve au mu-
sée, rue Sherbrooke, deux expositions qui ne peuvent nous 
laisser indifférents. — — : — 

deux ou t rois pièces d 'un carac-
tè re t r è s spécial. J e f r é m i s en 
songeant à ce qui doit t r ave r se r 

L ' u n e s ' int i tule les Arts du Qué-
bec, t i t r e ambi t ieux que ne jus -
t i f i en t pas tout à fa i t les oeuvres 
qu 'on y t rouve. Les o rgan i sa teu r s 
ont su r tou t fa i t appel aux é tu -
diants de l 'école des Beaux-Arts . 
Les pe in tu res de ceux-ci man i fes -
t en t en généra l un ta lent ina t ten-
du, une technique presque pa r fa i -
te et une imaginat ion é tonnan te . 
Mais il s 'agit quand m ê m e de 
t r avaux qui n 'on t r ien de déf in i -
t if , et qui p r é sen ten t nécessai re-
men t quelqu 'ana logie e n t r e eux, à 
cause de l eu r or igine. 

Ceux qui ont assisté à l ' ex t raor -
d ina i re exposi t ion de tapisser ies 
f rança i ses qui t r aversa l 'At lant i -
que en 1948 re t rouveron t ici des 
r e s semblances de style. J e ne 
par le pas des g randes pièces exé-
cutées au t emps de Louis XIV, 
mais de celles qu 'ont dess inées 
des pe in t res contempora ins : Gro-
maire , Lurça t et autres . J e ne 
vois point que nous gagnions à 
t o u j o u r s su ivre les autres . La 
France a un génie par t icul ier , les 
Eta ts -Unis ont le leur, e t j 'ose 
pense r que nous possédons quel-
ques carac té r i s t iques en p ropre . 

La scu lp ture est r ep ré sen t ée par 

l 'esprit . . . disons d 'un tour i s te amé-
ricain! J ' a u r a i s éga lement souf-
fe r t , si j 'avais t rouvé là le sem-
pi te rne l original tai l lé dans u n e 
b ranche d ' a rbre , ou ces pet i ts pe r -
sonnages " s t é réo typés" — égale-
m e n t en bois — censés r e p r é s e n t e r 
nos bons Canadiens . Mais tou t de 
même, une couple de p ie r res ar-
rondies ne saura ien t évoquer tou te 
la scu lp ture de no t re province! 

Quelques v i t raux Indiquent du 
moins l ' impor tance de l 'a r t rel i-
gieux pa rmi nous, et un dés i r de 
me t t r e au service d 'un art an t ique 
les moyens de no t re époque. " S u r 
des plombs nouveaux faisons des 
ver res anciens". . . ' Pou rvu qu 'An-
dré Chén ie r ne ressusci te point...) 

P o u r la seconde exposit ion, in-
t i tu lée: Pe in tu r e mode rne cana-
dienne, le d i rec teur , M. Steeg-
man, a fa i t appel aux ressources 

des collections pr ivées de la mé-
tropole. Ce qui nous fa i t r e t rou -
ver de t r ès beaux tab leaux e t 
d ' au t r e s moins beaux... Ne soyons 
pas méchants , ni même malic ieux: 
Sachons joui r des p remie r s e t 
f e rmons dé l ica tement les yeux su r 
les seconds. Il y a là une couple 
de toiles que j ' admi re sans r é se r -
ve et qui s ' imposent tout de su i te 
à l ' a t tent ion du visi teur; je pense 
à Goodr idge Roberts , ce grand a r -
t is te discret et profond. Un por-
t ra i t de f e m m e por tan t la s igna-
t u r e de Jacques-G. de Tonnan-
cour re t ient également , pa r je na 
sais quoi d ' in tense et de poéti-
que. J e a n Dal laire est l ' a u t e u r 
d ' une scène où s 'agi tent des p e r -
sonnages qui évoquent ceux de la 
Comédie i ta l ienne: tableau é ton -
nant , qui mér i te ra i t à lui seul u n e 
é tude at tent ive! Une g rande n a -
t u r e mor te in t i tu lée le Compot ie r 
a f f i r m e une fois de plus la m a î -
t r i se et la r iche imagina t ion 
d 'Al f red Pel lan. 

Il serai t agréable de songer qua 
cet événement ne sera pas excep-
t ionnel et que l 'a r t de nos artiste* 
vivants au ra droi t de cité, n o n 
seu lement à Montréal , mais d a n s 
toute galer ie d 'ar t , où qu 'e l le soitl 
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Un "Intérieur" de Marie Bouchard Une nature morte de Paul Beaulieu 

Cet " In té r i eur à l ' hor loge" de Marie Bouchard, artiste de Québec, fait 
part ie de l 'exposition "Quelques peintres canadiens contemporains", 
organisée par le Musée des Beaux-arts à l'occasion du Festival de Mont-
réal 1953,. e t qui a lieu en m é m t t emps que l'exposition "Les arts du 
Québec", également au Musée. Cette toile-ci a été prétée par M. et 
Mm» Luc Choquette. — (cliché LA PRESSE). 

"Nature morte au mortier", une toile de Paul Beaulieu, a été choisie pour faire partie de l'exposition 
"Quelques peintres canadiens contemporains", organisée par le Musée des Beaux-Arts à l'occasion du Festi-
val de Montréal 19S3. L'artiste demeure à Paris depuis plusieurs années. Cette toile a été prétée par M. 
Gérard Beaulieu. 

A — 
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Un portrait de Goodridge Roberts 

Un» toile du peintre montréalais Goodridge Roberts, "Le garçonnet 
au livre", une des elnquantes oeuvre» qui composent l'exposition 
"Quelques peintres canadiens contemporains", organisée par le Musé» 
des Beaux-arts h l'occasion du Festival de Montréal 1953. C» tabl»au 
a été prété par la gal»rl» Dominion. V , 
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Fine Arts 
School Covers 
Wide Range 

Hrpistration Scheduled 
Through September For 
Courses Opening Oct. 1 

T ' H E School of Art and Design of 
the Montreal Museum of Fine 

At the age of 14 specially-gifted 
children a re ent red by scholarship 

Into the Junior classes of the 
school. 

Jun io r Course* 

These junior courses a re for chil-
dren of high school age. The sub-
jects v e modelling, design and 
drawing and painting. Classes will 
be held on Wednesday and Friday 
evenings and o n Sa tu rday morn-
ings. 

The Ar t School of the Museum if 
housed on the top floors of the Mu-
seum In large well-lighted studios. 
The re is also an Ar t Cen t re whe re 

some of the classes will be held 
Arts begins its next annual session The Art Centre contains a library 
nn October 1 This year ' s svllabu. 0f books and re ference material) 
includes a wide range of subjects. available to the s tudents and t he | 

There a re ful l- t ime courses nt | a r g ( , a n d valuable l ibrary of the1 

t he in termedia te and advanced Museum is also open to them for 
level, par t t ime courses to be held r e f e r e n c e 
in the evenings and classes for s t uden t s are advised to register 
younger children. A teacher t r am- f o r | h i s y e a , . , s c o u r s e s dur ing Sep-
ing course is also included. tember and the school has an-

The ful l t ime course for the di- n o u n c e d t h a t appointments for in-
ploma of the school is djyided into t , w U h t h e p r j n c i p a i o r for 
th ree annual sessions with a t.rst j n f o r m a l i o n may be made a f t e r to-

\J ftuWilt UL taut i t a at. a. \J \ 2.9 auut 
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Les arts du Québec évoluent 
P A R F R A N Ç O I S B O U R G O G N E 

B 
| I E N q u e l ' e x p o s i t i o n " L e s 

A r t s d u Q u é b e c " , o r g a n i -
s ée a u M u s é e d e s B e a u x -

A r t s p a r l e s F e s t i v a l s d e M o n t -
r éa l , so i t c e t t e a n n é e r e l a t i v e -
m e n t l i m i t é e q u a n t a u n o m b r e 
d e s p i èce s e x p o s é e s e t d e s a r -
t i s t e s r e p r é s e n t é s , o n e n s o r t 
p a s m o i n s a v e c l ' i m p r e s s i o n d ' a -
v o i r a s s i s t é à u n t é m o i g n a g e . E n 
e f f e t , c e t t e p e t i t e e x p o s i t i o n t é -
m o i g n e d ' u n a r t e n é v o l u t i o n , à 
la r e c h e r c h e d e m o y e n s d ' e x -
p r e s s i o n p r o p i c e s a u g é n i e d e 
n o s j e u n e s a r t i s t e s . E t c e n ' e s t 
p l u s q u e d e l ' a r t i s a n a t . L ' E c o l e 
d e s B e a u x - A r t s d e Q u é b e c e x -
p o s e u n g r o u p e d e t a p i s s e r i e s e t 
d e v i t r a u x . L e s t a p i s s e r i e s m o n -
t r e n t b e a u c o u p d e v a r i é t é d ' i n s -
p i r a t i o n . U n e " A n n o n c i a t i o n " , 
d o n t l e c a r t o n e s t d e M a r c L e -
bel , m o n t r e u n e é t r o i t e p a r e n t é 
a v e c c e r t a i n e s o e u v r e s d e L u r -
ça t . D ' a i l l e u r s , l a p l u p a r t d e s 
é l è v e s s e m b l e n t s ' i n s p i r e r d e 
l ' éco le f r a n ç a i s e m o d e r n e , a v e c 
s e s d e s s i n s a u x a r a b e s q u e s é t r o i -
t e m e n t m ê l é e s e t l a d o m i n a t i o n 
d e l ' é l é m e n t v é g é t a l . 

C ' e s t u n e t a p i s s e r i e d o n t l e 
c a r t o n es t d e L o u i s e P e l l e t i e r 
q u i s u r p r e n d le p l u s a g r é a b l e -
m e n t . I n t i t u l é e " L a b e l l e F r a n -
çoise" , l ' o e u v r e e s t d ' u n e s i m -
p l i c i t é t o u t à f a i t d a n s la n o t e 
d u s u j e t , t i r é d e la c h a n s o n p o -
p u l a i r e . L ' a r t i s t e a n é g l i g é t o u -
t e s les q u e s t i o n s d e p e r s p e c t i -
v e à l ' i t a l i e n n e p o u r l i v r e r s e s 
p e r s o n n a g e s s e l o n l e u r i m p o r -
t a n c e p r o p r e , a u d é t r i m e n t d e s 
d é t a i l s d e " m i s e e n s c è n e " . U n e 
j e u n e f i l l e es t a ss i se à t e r r e , i n -
c o n s o l a b l e , e t u n f i e r j e u n e sol-
d a t s ' é l o igne , e n j e t a n t u n d e r -
n i e r r e g a r d . C e n ' e s t q u e p a r 
la c o u l e u r q u e l ' a r t i s t e a v o u l u 
d o n n e r u n e i d é e d e r e l a t i o n 
s p a t i a l e . " L a b e l l e F r a n ç o i s e " 
e s t e n b l a n c , e t s o n m i l i t a i r e 
e s t e n c o u l e u r s s o m b r e s . D e s 
a r b r e s , q u i b r i s e n t , p a r ci p a r 
là , le f o n d r o u g e , s o n t m i n u s -
cu les , m ê m e s ' i l s s e t r o u v e n t 
" p l u s r a p p r o c h é s " q u e les p e r -
s o n n a g e s . U n e m a i s o n , a u - d e s s u s 
d e la j e u n e f i l l e , é v o q u e la so-
l i t u d e m a t é r i e l l e . 

L o u i s e P e l l e t i e r a r é u s s i là 
u n e o e u v r e q u i n ' a v r a i m e n t 
q u e d e u x d i m e n s i o n s , t o u t e n 
é t a n t f i g u r a t i v e e t m ê m e a n e c -
d o t i q u e . R e m a r q u o n s q u e si e l l e 
r e t r o u v e a ins i le c a r a c t è r e es-
s e n t i e l d e la t a p i s s e r i e d e s h a u -
t e s é p o q u e s , e l l e y p a r v i e n t s a n s 
p o u r c e l a f a i r e " a r c h a ï q u e " . S i -
g n a l o n s q u e l ' e x é c u t i o n es t d e 
T h é r è s e L a f r a n c e , d e q u i s o n t 
p l u s i e u r s d e s ' a u t r e s t ap i s s e r i e s . 
E l l e n ' e s t s a n s d o u t e p a s p o u r 
p e u d a n s l ' e f f i c a c i t é d e s d e s s i n s 
e t le r e n d u d e s c o u l e u r s . 

Q u e l q u e s v i t r a u x d e l 'Eco le d e 
Q u é b e c m o n t r e n t d e b e a u x e f -
f o r t s m a i s s o n t e n c o r e f o r t i m -
p a r f a i t s . L e s e x é c u t a n t s s o n t 
e n c o r e , o n le s e n t , à la r e c h e r -
c h e d e s m o y e n s p o u r r e n d r e les 
d i v e r s é l é m e n t s d u v i t r a i l . A 
t e l p o i n t q u e l ' e n s e m b l e a t e n -
d a n c e à n o u s é c h a p p e r . L e s 
c o u l e u r s p a r a i s s e n t f o r t b i e n 
t r a v a i l l é e s , c e p e n d a n t , s u r t o u t 
les b l e u e s e t les j a u n e s . 

L ' E c o l e d e s B e a u x - A r t s d e 
M o n t r é a l a e x p o s é d e s s c u l p t u -
res , d e s c a r t o n s p o u r p e i n t u r e s 
m u r a l e s e t d e s é t u d e s à la g o u a -
c h e s u r q u e l q u e s t h è m e s sco-
la i res . D e s é t u d e s s u r " u n e n a -
t u r e m o r t e " e t " u n m u s i c i e n " 
s o n t t r a i t é e s d a n s u n e p l a i s a n t e 
d i v e r s i t é d e s ty l e s . L ' o n n ' e n 
e s t p l u s à l ' é p o q u e où l ' o n p o u -
v a i t n é g l i g e r c o m m e de s e r v i l e s 
" a c a d é m i e s " t o u t c e q u i é t a i t 
o e u v r e sco la i r e . I l e s t v r a i q u e 
l ' o n r e t r o u v e ici l ' i n f l u e n c e d e 
c e r t a i n s d e nos a r t i s t e s les 
m i e u x connus . . . T o u t e f o i s il e s t 
b o n d e v o i r q u e les l eçons d u 
c u b i s m e e t d e " l ' é co l e d e P a -
r i s " s o n t m a i n t e n a n t u n s t a g e 
d e l ' é v o l u t i o n d e n o s j e u n e s 
p e i n t r e s . D a n s la p l u p a r t de c e s 
essa i s l ' o n p e r ç o i t q u e l ' e x é c u -
t a n t a r é a l i s é ou es t e n vo ie d e 
r é a l i s e r q u e ce q u i i m p o r t e 
a v a n t t o u t c ' e s t le t a b l e a u e n 
t a n t q u e tel , e t n o n p a s le s u j e t 
ou la m a n i è r e . 

L a C e n t r a l e d ' a r t i s a n a t m o n t r e 
d e s c é r a m i q u e s d e p l u s i e u r s t y -
pes , - d o n t c e l l e s d e J e a n C a r -
t i e r , q u i s o n t les p l u s é l o i g n é e s 
d u g e n r e " t a b l e a u x e n c é r a m i -

q u e " . C h e z lui o n n e r e t r o u v e 
p e u t - ê t r e p a s u n g r a n d d é p l o i e -
m e n t d e c o u l e u r s , n i des f o r -
m e s t r è s i m a g i n a t i v e s , m a i s il 
y a q u e l q u e c h o s e d e c l a s s i q u e 
d a n s la p a r f a i t e m a î t r i s e q u ' i l 
m o n t r e d e s e s m o y e n s . Sa c é -
r a m i q u e , d e m ê m e q u e c e r t a i -
n e s t a p i s s e r i e s d e Q u é b e c , s o n t 
d e b e a u x e x e m p l e s d e l ' a u t o n o -
m i e d e s a r t s c o n c e r n é s p a r r a p -
p o r t à la p e i n t u r e , q u i t r o p s o u -
v e n t s e m b l e à n o t r e é p o q u e 
e x e r c e r u n e d o m i n a t i o n a b s o l u e 
s u r t o u s les a r t s p l a s t i q u e s . 

E n m ê m e t e m p s q u e c e t t e e x -
pos i t ion , l ' on p e u t vo i r a u p r e -
m i e r é t a g e d u Musée , d a n s la 
sa l l e d e c o n f é r e n c e s , a u r e z - d e -
c h a u s s é e , u n e c o l l e c t i o n d e t a -
b l e a u x d e p e i n t r e s d e la r é g i o n 
d e M o n t r é a l t e l l e q u e l ' occas ion 
e n es t r a r e m e n t p r é s e n t é e . M. 
S t e e g m a n , d i r e c t e u r d u Musée , 
v o u l a n t o r g a n i s e r u n e e x p o s i -
t ion. d e p e i n t u r e c a n a d i e n n e c o n -
t e m p o r a i n e , s ' e s t a d r e s s é a u x 
c o l l e c t i o n n e u r s t e l s q u e M. L u c 
C h o q u e t t e , M. J . -C . B a r c e l o , le 
D r J u t r a s , le D r D u m a s , M. G é -
r a r d B e a u l i e u , e tc . I l a a i n s i 
p u c o n s t a t e r q u e les g e n s les 
p l u s é v e i l l é s à la v a l e u r d e la 
p e i n t u r e v i v a n t e s o n t d e s C a n a -
d i e n s f r a n ç a i s . Q u o i q u e l ' o n n e 
p u i s s e p a s g é n é r a l i s e r , la c h o s e 
n ' e n es t p a s m o i n s d e b o n a u g u -
re , e t d a n s q u e l q u e s a n n é e s n o s 
a r t i s t e s , q u i s o n t les p l u s o r ig i -
n a u x a u p a y s , a u r o n t p e u t - ê t r e 
l e p u b l i c a v e r t i q u ' i l s m é r i t e n t . 
B o r d u a s , G o o d r i d g e R o b e r t s , M a -
r i e B o u c h a r d , d e T o n n a n c o u r , 
D a l l a i r e e t P e l l a n s o n t p a r t i c u -
l i è r e m e n t b i e n r e p r é s e n t é s — e t 
p a r des o e u v r e s q u e l e p u b l i c 
n ' a p a s s o u v e n t l 'occas ion d e 
v o i r . E g a l e m e n t , l ' on r e t r o u v e 
d e s o e u v r e s p e u c o n n u e s , m a i s 
i n t é r e s s a n t e s , t e l l e s u n " P o r t r a i t 
d e M m e J u t r a s " , p a r A g n è s L e -
f o r t . L a s i m p l i c i t é d u d e s s i n e t 
la s o b r i é t é d e la c o u l e u r f o n t 
s o n g e r q u e l e p o r t r a i t e s t p e u t -
ê t r e u n a r t q u i a e n c o r e sa p l a -
c e d a n s le c a d r e d e la p e i n t u r e 
m o d e r n e . 

year devoted to a foundat ion study 
of a r t . basic principles, t e c h n i q u e 
end processes. Other years a re 
divided into four ma jo r divisions of 
drawing and painting, design, 
graphic and commercial a r t and 
modelling and sculpture. 

Before receiving the diploma stu-
dents have to a t t a in a reasonable 
s tandard of credit in the subjects 
t aken over t ' e t h r ee years and 
have to submit works for exhibi- ' 
tion. They a r e also required to j 
wri te a thesis on a subject related1 

to a r t or a r t application. 
Evening Classe» 

The evening classes a re open to 
all s tudents f rom the age of 17 
years. They of fer courses in ele-
mentary drawing, basic design, 
modelling, commercial ar t , le t ter-
ing and typography and drawing 
f rom life. 

T h e childrens' classes will be 
held on Monday and Wednesday 
a f t e rnoons and on Sa turday morn-
ings f rom October to May. They 
a r e a def ini te par t of the program 
of the Museum's educational de-
pa r tmen t . 

T h e aim of these classes is ex-
per imental and progressive. They 
• re designed chiefly to s t imulate 
ar t is t ic development and to contri-
bute to t he personality, growth and 
creat ive expansion of the child. 
There a r e th ree groups: children 
f rom 3 to 5 years : f rom 6 to 8 
year* and from 9 to 14. 

morrow. 
The offices of the educational 

depa r tmen t a re in the Art Centre, 
at 3430 Ontar io avenue which is 
two doors above the en t rance of 
the Museum. 
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Very Important People 

Interest Shown Undiminished 
In Children's Art Education 

Enrolment Proceeding This Week 
In School of Art and Design Classes 

By Bruce Pa t te r son 
f A N A D A ' S a r t of the f u t u r e lies in the hands of her children. This 
^ week the parents of some of these children were husy enrolling 
them for this year ' s session a t t he School of Ar t and Design of the 
Montreal Museum of Fine Arts®-
where for the past f ew years, an 
ambit ious and successful plan has 
been in operation. 

Children f rom th ree years to 
high school age a re t augh t the 
rudiments of drawing and paint-
ing, modelling and design, not with 
•he aim of tu rn ing them into a r t -
ists In their ear ly years but in the 
words of the school principal. Dr. 
Ar thur Lismer, "so as to s t imulate 
the i r ar t is t ic development and to 
contr ibute to the personality, 

where these classes a re held pro 
vides ample evidenoe of just how 
successfully this you thfu l imagina 
tion has been st imulated. 

Gay, colorful paintings full of 
life, movement and feeling line 
the walls while small models of 
clay, plaster wash and wire indi-
cate tha t abs t rac t modelling is not 
the exclusive prerogat ive of the 
grown-up sculptor. 

The children who join t he 
growth and creat ive expansion of schools' classes held on Monday 
the child." Wednesday a f te rnoons and 

A shor t t o u r of the rooms of the ' Sa turday mornings dur ing the ses 
Art Cent re behind the Musrj im1 siona a r e regarded by Dr. Lismer 

as among his most impor tan t 
pupils. Right f rom the s t a r t they 
are exposed to all the techniques 
of modern a r t and are allowed full 
scopo to develop the i r ta lents 
along the lines suited to their in-
terests and personalities. 

"The old method of teaching art , 
step by step, is finished," Dr. Lis-
mer said today. ' Now we allow" 
more scope and consideration for 
the personality of the ar t is t gen-
erally and this is par t icular ly t ruel 
for children." 

Last year , of the 900 students 
who enroned for ful l or par t - t ime 
courses a t the school, some 250 
were children under 14. This year 
Dr. Lismer expects the same high 
figure. 

Pa ren t s Interested 
One interest ing fact emerged 

f rom a conversation with Dr. Lis-
mer. This was t ha t many grown-
ups f r o m all walks of life a re tak-
ing an increased interest in ar t . 
Many of these adul t s a re the par-
ents of children who had enrolled 
in the school last year . They had 
become interested in the i r child-
ren's work and decided to have a 
try a t it themselves. 

Dr. Lismer, who has been teach-
ing a r t in Canada for the past 38: 
years, said t h a t one of the most en-1 

couraging things was the increas-
ing interest in painting, sculpture 
and design among the general pub-
lic who never expected to be pro-
fessional artists. This was a con-
tagious movement, th roughout the 
country f rom children to adults. 

He a t t r ibuted this t rend to the 
educational work done by museums 
and a r t centres, to the increasing 
emphasis on art is t ic design in in-
dustry and to the interest shown 
in a r t by such well-known person-
alities as Sir Winston Churchill . 



TW CL^iiM 

Museum Director to Speak 
Sir Leigh Ashton, director of the 

Victoria and Albert Museum in 
London, England, will deliver a 
lecture to the Montreal Museum of 
Fine Arts Tuesday at 8.30 p.m. The 
lecture, which will be il lustrated 
by color slides, will be about the 
museum. It is open to members 
of the Montreal Museum and their 
guests. 

T k l b ^ U v A i r l a s V f c L a ' V r c c s S L - i o c ^ o W 19 
A N E X P E R T TKI.LS HOW 

Simplicity Urged in Museum 
Sh oivings For 'Man in Street9 

M U S E U M presentat ions should be simple ra ther than e laborate and 
a r ranged to suit the convenience of d i f ferent types of visitors, one 

of the world's top museum aulh-® 
orities said today. 

TW Coâ ^ ( L W t -

Cay 
Sir Leigh Ashton, Director of the 

Victoria and Albert Museum, Lon-
don, England, will give a lecture, 
The Victoria and Albert Museum, 
with colored slides, at the Montreal 
Museum of Fine Arts, on Tuesday 
evening, September 22, at half-
past eight o'clock. Members may 
bring guests. 

"TW SVW 

V 
Sir I.,eigh Ashton, director of 

the Victoria and A l b e r t 
Museum, London, England, arr ives 
in Montreal on Monday, Septem- ; 
ber 21 for a two day visit. While 
here he will be the guest of Mr. 
John Steegman, di rector of the 
Montreal Museum of F ine Arts, 
and will give a lecture il lustrated 
with colored slides at the museum 
on Tuesday evening, September 22 
a t half-past eight o'clock. Members 
may bring guests to the lecture. 

1W 
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P u t Into Pract ice 
Sir Leigh Ashton, director of 

London's Victoria and Albert 
Museum and chairman of the ad-i 
visory board of the In ternat ional ! 
Committee of Museums, told The 
Star in an interview today tha t hel 
had a t tempted to put this Into' 
. 'fleet at the Victoria and Albert. 

"We have ar ranged a whole his-
tory of a r t on the ground floor, 
JO tha t the man in the s t reet can 
just walk in and, without undue 
tatigue, see a great deal. On the 
upper floors we have arranged 
presentat ions which would be of 
g i ea t e r interest, sav, to collectors 
who don't mind walking up s ta i rs 
to see them," he said. 

Controversy Over Lighting 

One of the biggest controversies 
among museums was the problem 
of lighting, Sir Leigh said. 

"There is a great debate as to 
whether tungstén lamps should be 
used or f luorescent ," he explained. 
"The question concerns which is 
more ha rmfu l to certain exhibits, 
notably textiles." 

There is belief t h a t f luorescent 
light tends to fade textiles, while 
others hold t ha t the heat of tung-
sten lamps has an equally h a r m f u l 
effect . 

"Personally, I feel a combina-
tion of both, or of one with day-
light, would be quite suitable," Sir 
Leigh said. 

He re tu rns to London tomorrow, 
l i a New Vork, a f t e r a two-day visit 
here. He will address a meet ing at 
the Museum of Fine Arts today. 

Sir Leigh spent the morning in-
specting the museum in company 
of F. Cleveland Morgan, mivseHm 
president. 

Sir Leigh Ashton 

To Be Honored 
Mr. John Steegman director of 

the Montreal Museum of Fine Arts, 
is en ter ta in ing at cocktails today 
for Sir Leigh Ashion, who is to 
lecture on the subject of the Vic-
toria and Albert Museum of Lon-
don, England, of which he is the 
director, on Tuesday, September 
22. 

The lecture which Is to be illus-
t ra ted by colored slides will take 
place at the Montreal Museum of 

j Fine Arts. 

"W L 
T V 

'Museum Fatigue' Being Beaten 
Victoria-Albert Director Says 

Sir Leigh Ashton, director 
of London's famed Victoria and 
Albert Museum, said here yester-
day that his museum was doing 

"we have transformed a very 
difficult building into a modern 
showpiece for pioneer art. 

"We have examined every new 
development in the presentation 
of museum exhibits. I think our 
exhibits are so placed as to avoid 
museum fatigue. People are not 
given an opportunity to get tired 
or bored." 

Sir Leigh is in Montreal on a 
two-day visit before going to New 
York and home to London by air. 
Tonight at 8.30 he will deliver a 
lecture at the Montreal Museum 
of Fine Arts. 

Commenting on his recent 
tour of museum showings at 
Chicago and Washington. Sir 
Leigh said he was very much 
impressed. 

"The Victoria and Albert Mus-
eum, however, is tke pioneer in 
the method of arrangements for 
exhibits. We constantly get visit-
ors f rom the United States and 
other countries studying our 
methods," Sir Leigh said. 

Museum Teas 
Feature Talks 
"THE Ladies' Commit tee of The 

Montreal Museum of Fine Arts 
is again sponsoring a season of 
Wednesday a f te rnoon teas. The 
first tea will be held on Wednesday 1 

af ternoon, Oct. 7, in the upstairs 
foyer of the Museum of F ine Arts 
between 3 and 5 p.m. 

A new addition to these teas will [ 
be an informal talk by one of the 
members of the Ladies' Commit tee 
on an objet d ' a r t carefu l ly chosen 
f rom the pe rmanen t collection of 
the Museum. T h e f i rs t of these will 
be t he embroidered handkerchief 
of the Empress Eugenie. This hand-
kerchief will be on display dur ing 
the tea hour. T h e a r r a n g e m e n t of 
the exhibits is under the co-chair-
manship of Mrs. Phil ip Osier and 
Madame Jules Labar re . 

T h e Ladies' Commit tee will also 
continue to a r r a n g e the Wednesday 
evening programs f rom Oct. 7 until 
the last week in April . 

TW ^ t i f 
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A memorial exhibition of the 
works of Ruper t Davidson Vrurn-
hull, mostly abstractions, opens 
today in the Museum of Fine 
Arts. Mr. Turnbul l is not as 
well known in his own country 
as in Europe and the United 
States. Af ter leaving McGill, he 
studied in Par is with Andre 
Lhote, Henri de Waroquier , 
Othon Friesz and Charles Du- : 
f resne and in I ta ly wi th Vaclav 
Vytlacll. On his re turn to Am- j 
erica, h e t augh t in t he Cooper 
Union and the Design Labora-
tory in New York, lectured in ; 
the Ar t S tudents League and 
the Metropoli tan and la ter 
t a u g h t in the California College 
of Arts and Craf ts . He served 
with the American Army in I 
England and F rance f r o m 1942 | 
unti l t he end of t he w a r and ! 
on his r e tu rn opened a studio 
at Nyack, N.Y. He died in 1950. -* * * 

Images et plastiques 

Remarquable retrospective au Musée 
La saison 1953-1954 commence cette fin de semaine 

au Musée, et si l"on peut se permettre d'en juger par le 
début, ce ne sera pas une saison de routine. La première 
exposition est consacrée à Rupert Turnbull, peintre d'ori-
gine canadienne, décédé en 1950, à peu près inconnu ici. 
Cette exposition, qui a un caractère de retrospective, a 
été organisés par un frère du peintre. Montréalais. Turn-
bull, né au Nouveau-Brunswick en 1399, a séjourné à 
Paris de 1929 à 1935, où il a étudié avec André Lhote, 
Henri de Waroquier, Othon Friesz et Charles Dufresne. 
Il a également travaillé avec Vaclav Vytlaeil. en Italie. 
L'influence de ces théoriciens de la peinture moderne 
est très sensible dans l'art de Turnbull, qui en est cepen-
dant arrivé, dans les dernières années de sa vie, à une 
forme d'abstraction fort originale. 

Les oeuvres les plus anciennes sont j à peinte l'année de sa mort, est sym 
des dessins, encres et crayons, de bolique du rythme fatal de la vie. 
1929. La recherche du caractère v Par "l'alternance des couleurs com-
est évidente; son 'Studio Party" estiplémentaires, il parvient à donner, 
une composition d'inspiration e x p r e s non plus l'idée, mais la sensation 
sionniste. Une huile de 1930, "Adam d'une succession, 
et Eve", est du André Lhote pur Quelques dessins de guerre sont 
"Capri", 1932. est plus cubiste et une Pleins de tourments que le peintre 
aguarelle de Rome (19321 fait penser ne peut ou ne veut rationnaliser. Son 
à un Dufy. Mais l'artiste est préoc- s e n s d e la vie et de ses conflits 
cupé par' la ligne, à cette époque. s e manifeste dans des oeuvres, d ail-
et sa petite série 'Spirit of Parr is ' . A^î1"8 b ? U e , Plastique, telle 
"Spirit of Rome", "Spirit of Capr i" . i , . B l u e M o o d et plusieurs compos,-
(19331 atteint la pureté du graffiti. ' ' ,ons q,ul 5°nt des transfigurations 
dans un style semblable à celui de d aspects de mystérieux sous-bois. 
Steinberg. Avec ces petites oeuvres. ? , a l s £V général un humour indo-
le peintre semble exprimer son be f""ssable a la Klee, transperce les 
soin de se libérer des influences m a s s e s d o m b r e -

d e ses maîtres. cinq siècles de dessin 
A partir de 1935. Turnbull demeure Jeudi soir le 22 octobre sera inau-

à New-York, et dès l'abord ses oeu gurée l'exposition "Cinq siècles «le 
vres prouvent qu'il a pu assimiler les dessin", qui comprend des oeuvres 

(diverses influences subies. "New depuis le début du XVe siècle jus-
i York Trees" (19351 est une fort belle q u ' a la fin du XIXe; c'est Mgr Oli-
oeuvre ou les t»ns rompus sont \„.,- Maurault, recteur de l'Universi 
associés à des préoccupations d'ordre de Montréal qui présidera l'inau-
expressionniste. D'ailleurs toute son (juration de cette exposition de 
oeuvre est traversée par ces préoc- dessins de maîtres, la première d'une 

;pupations, comme le révèlent les importance au Canada. Organisée 
titres mêmes des toiles : Modem teHe p a r ie M u s é e des Beaux Arts de 
Life, Eternal Triangle, Election Pro Montréal, elle ne-.sera pas montrée 
mises, Life Cycle, Laughter, etc. ailleurs. Elle durera jusqu'au 22 

Ses etudes en peintures abstraite novembre 
ONT pour point culminant, du moins M. John Steegman. conservateur 

,dans cette exposition deux gouaches d l l Mus(;.c , est à l'origine de cette 
K x é ? " t é ? , s f " l?4,9- Spnne Colours" exposition qui fera sûrement epo 
içt Twilight Colours . Les dessins e t d o n t j| e s p è r e s u r t o u t q u - e | l e 
jlabynnthiens des premieres années servira à promouvoir le goût de 
! retrouvent la leur aboutissement, en , . , r t d u d e s

K
s i n a u C a n a d a * 

meme temps que ses recherches de 
couleurs procédant vraisemblable- Avec ses assistants, M. Steegman 
ment des leçons de Lhote. Il faut a préparé un catalogue de l'exposi-
voir ses tableaux, dont le dessin abs- tion, qui comprendra une centaine 
trait a autant de solidité qu'un bas de reproductions photographiques, 
relief aztèque et qui sont des mer en plus d'une introduction étudiée 
veilles d'harmonies de couleurs - L'on pourra voir des dessins de Ru-
les verts, les bruns. les blancs et les oens, de Van Dyck et plusieurs im-
••ouges sont orchestrés avec un res portants dessins de Rembrandt, dont 
oect infini pou.- les plus grandes sub 'L,i mort du patriarche", "L'atelier 
tilités de ton. De la musique de cham de l'artiste", "Le départ de l 'enfant 

:bre en peinture. irodigue". Hugo Van der Goes est 
D'autres oeuvres font plutôt pen également représenté, ainsi que les 

ser à des éclats de fanfare. Des taches mail res du XVe siècle flamand et 
de couleurs pures et dissonnantes sur ceux du XVIIe siècle hollandais Plu-
un fond uniforme, ou encore des mo <ieurs artistes de l'école italienne du 
saïques de découpures à la Lapalme. XVIe siècle sont rerrésentes. 
en rouge et jaune. C'est violent, mais Le dessin français est représenté 
également froidement décoratif I.'ar par des oeuvres de l'école de Fontai-
tiste ne parvient pas alors à séduire iiebleau, de Watteau. Callot, (iillot. 

Dans plusieurs de ses toiles abstrai Poussin. Boucher, Ingres Delacroix! 
ites ou semi-abstraites l'artiste mon Millet. Renoir, Degas et Cezanne Le 
tre des soucis d'ordre cosmique dessin anglais, qui ne commence 
Parfois il nous plonge dans l'infini réellement qu'au XVIIIe siècle, est 
ment petit, avec des formes qui représenté par des oeuvres de Gains-
paraissent animées de mouvement borough. Rollandson, Kevnolds Cons-
brownien. ou encore il nous lance table, Blake et plusieurs autres 
dans l'infiniment grand du temps et 
de l'espace. "Life Cycle", toile qu'il de Repentigny 

SIR LEIGH ASHTON 

a good job in combatting "museum 
fatigue." 

Speaking about the renovations 
that have taken place during his 
time as director. Sir Leigh said 

PRACTICALLY EVERY EXHIBIT in an art gallery has it» own 
story—a fascinating; story but too frequently unheard hy the casual 
visitor. This year the Ladies' Committee nf the Montreal Museum 
of Fine Arts has the happy idea of taking a special exhibit from 
the permanent rnllertion and arranging It In the upstairs foyer at 
the Wednesday afternoon teas, for Ihe afternoon only. The Informal 
talks on the exhibits will he under the chairmanship of Mrs. Philip 
Osier and Mr«. Jules Labarre. 

For instance at the opening tea this Wednrsday afternoon "The 
Handkerchief of Empress Eugenie" will be shown and commented 
upon. 

The teas, under the joint chairmanship of Mrs. Robert Tilot 
and Mrs. R. Gauthier, will be served every Wednesday afternoon 
until the last week in April In the upstairs foyer of the museum 
for all visitors. 

«*. «*. 
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Fine Arts Museum 
To Begin Program 

The Montreal Museum of Fine 
Arts will open its series of Wednes-
day evening public programs, on 
Oct. 7th with a movie night. 

On the first program will be 
"Age of the Beaver," "Irons in the 
Fire" and "Timberline." 

The opening program in the "ar-
tists in action" series will open Oct. 
28 under the direction of Dr. Ar thur 
Lisncr, educational supervisor of 
the museum. 1« this series the pub-
lic is given an opportunity to try 
drawing, painting and modelling. 

7 7 ) 
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Coffee Party 
A t Museum 

T h e Ind ies ' Commit tee of the 
Montreal Museum of F ine Arts 
will receive the wives of t h e dele- | 
gates a t tending the ninth annual 
general meet ing of the In te r -
nat ional Air Transpor t Association, 
o t a cof fee par ty in t h e Museum of 
F ine Arts, on Wednesday morning, 
a t hal f -past eleven o'clock. Mrs. 
Jacques Parad i s is In charge of ar-
rangements . 

TV 

Wednesday Teas 
Resuming 

Mrs. Rober t Pilot and Mrs. Rene 
Gauth ie r will be in charge of t h e 
weekly Wednesday teas being hçld 
by the ladies commi t tee of t he 
Montreal Museum of F ine Arts, 
and commencing tomorrow a t t he 
museum f rom th ree to five o'clock. 

Dur ing the teas a series of in-
fo rmal ta lks will be given on 
art icles in the museum's collection. 

T W S t * * 

(o 
Montreal Museum 
Programs to Start 

T h e Montrea l Museum of F ine 
Ar ts will hold i ts f i r s t public eve-
ning p rog ram a t 8 p.m. tomor row 
in t he lec ture hall. Motion pic tures 
—"Age of t he Beaver," " I rons In 
the Fi re ," and "Timberline,"—will 
be shown. 

"TV Gbaie/\1e. 

Ladies Committee of Museum 
To Hold Coffee Party 

The Ladies Committee of the 
Montreal Museum of Fine Arts is 
entertaining the wives of the dele-
gates attending the ninth annual 
general meeting of the International 
Air Transport Association at a cof-
fee party tomorrow morning, at 
half-past eleven o'clock, at the 
Museum. Mrs. Jacques Paradis is 
in charge of arrangements . 

TV- Co a ^€.1 X l 
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Wednesday Tea 
Mr? Robert Pilot and Mrs. Rene 

Gauthier are joint chairmen of the 
Wednesday Teas, held by the Ladies 
Committee of the Montreal Museum 
of Fine Ars.t commencing tomor-
row afternoon, f rom three to five 
o'clock Each week, during tea, a 
talk will be given about an article ; 
in the Museum Collection. This 
week's talk will be on, The Em-
broidered Handkerchief of Empress 
Eugenie. 

Museum to Show 
Period Paintings 

Five cen tur ies of d rawings cov-
er ing the period f rom the Renaiss-
ance to the end of the 19th cen-
tu ry will be on exhibi t a t Mont-
real Museum of F ine Ar t s on Oct. , 
23. 

Valued a t close to a million dol-
lars the 250 drawings have been 
brought toge the r f r o m museums 
and pr ivate collectors in Canada, 
the US and Bri ta in . 

Among highl ights in the exhibi-
tion a r e Leonardo da Vinci's Head 
of a Man, lent by Chris t Church 
Oxford, and one of Michelangelo 's j 
studies for the Sist ine Chapel of : 
the Vat ican. 

T W <=>X*< 
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Museum Flans 
Art Exhibit 

2.">0 Drawings Valued 
At $ 1 .000 .000 

Montrea le rs will have s chance 
to see an a r t exhibition, covering 
the last, f ive centur ies and worth 
about $1,000,000, scheduled to open 
Oct. 23 a t the Montreal Museum 
of F ine Arts. 

I t will include 250 drawings, 
many of them hy famous art ists . 
'Head of a Man" by Leonardo da 
Vinci and a s tudy of the Sistine 
Chapel by Michelangelo a r e among 
the collection. The former is being 
lent by Christ Church. Oxford, and 
the la t ter by the Detroi t Ins t i tu te 
of Fine Arts. 

Many of the drawings a re f rom 
private collections. 

Highlights of the collection a re 
three sat i r ical impressions by 
Daumier , four pictures by Durer , 
and a s tudy of a child by Con-
stable. The re will be drawings by 
greet f igures of the Italian Renais-
sance, Flemish primitives, the 
Dutch 17th Century and the 
French 18th century . 

TVe_ C C A 
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V$1 Million Art 
Show Only 
For Montreal 

Montreal will be the only city in 
North America to see an exhibition 
of drawings covering the last five 
centuries and worth about $1.000,-
000 

The exhibition, which will open 
October 23, at the Montreal Muse-
um of Fine Arts, will gather 250 
drawings, many of them by great 
masters, including Leonardo da 
Vinci's "Head of a Man" and a 
s tudy of the Sistine Chapel by Mi-
chelangelo. ' The former is being 
lent by Christ Church. Oxford, and 
the latter by the Detroit Institute of 
Fine Arts. 

Many of them are famous but 
Seldom seen becausc they are hous-
ed in private collections. The fact 
that so many of them are the prizes 
of their collections—in addition to 
the total value of the exhibition — 
makes it impossible to arrange a 
tour. 

Art circles throughout thp contin-
ent have shown considerable inter-
est in prel iminary announcements 
of the exhibition. 

Three satirical impressions by 
Daumier, four famous pictures by 
Durer and a study of a child by 
Constable will be shown. Drawings 
by great figures of the Italian Ren-
aissance. Flemish primitives, the 
"Dutch 17th Century and French 18th 
Century are represented. 

It will be the first exhibition of 
its kind to be shown in Canada. 

The Abstract 
In Painting 
AndSculpture 

By ROBERT AYRE 
Q V E R the years, a g r ea t many 

of the Canadians who have 
gone to g reener pas tures on the 
o ther side of the Internat ional 
fence have a t ta ined eminence in 
the industrial, scientific and aca-
demic life of the United States, 
and in le t ters and the ar ts . Can-
ada doesn't always recognize her 
own in these expa t r ia tes and 
some of them, completely Ameri-
can, scarcely remember tha t they 
w e r e ever Canadians. Wilfr id 
Pel le t ier is one who hasn ' t for-
got ten and we haven ' t allowed 
our movie s ta rs to forget . It is 
d i f fe ren t with the less spec-
tacular , impor tan t as they may 
he in the i r own fields. T h e 
scholars—Shotwel), Brebner , E. 
K. Brown — did not repudia te 
the i r homeland but it is doubtful 
if the Canadian public knows any-
thirffe about them. Out of sight, 
ou t of mind. Though he no longer 
wr i tes plays like "The Unheroic 
Nor th" , Merril l Dennison keeps in 
view by doing a book on the 
Massey-Harr is Company, and the 
last t ime I saw him he was plan-
ning a t ravel book on Canada. 
Rober t Fon ta ine finds tha t being 
a Canadian pays in New York. 
Another Canadian now in the 
New Yorker is car toonist Richard 
Taylor , and who knows tha t Saul 
Bellow, au thor of "The Adven-
t u r e s of Augie March", regarded 
by some critics as the most 
revolut ionary novel since "Ulys-
ses", hails f rom Lachine? 

» * * 

Ernes t Lawson and Boardman 
Robinson were two Canadian 
painters who made their repu ta -
tions in the United States . An-
other was Rupe r t Davidson T u r n -
hull, whose work is now to be 
seen in the Montreal Museum of 
F ine Arts. As f a r as I know, he 
never exhibited in Canada in his 
l ifet ime. He was well-known in 
Europe, and he came to prom-
inence in the U.S. as painter , lec-
t u r e r and teacher . He was pain t -
ing non-objectively 20 years ago, 
when few C a n a d i a n s had 
awakened to the abst ract , and he 
was one of the founders of the 
American Abst rac t Art is ts in 
1936. Vaclav Vytlacil, ano ther 
pioneer, with whom he studied 
in Europe and who collaborated 
with him in a book on egg tem-
pera painting, tells me that he 
was highly thought of and tha t 
his contribution was impor tan t . 

Certainly the exhibition in 
Gallery XII bears out his esti-
m a t e and it should m a k e us 
realize t ha t Turnbul l deserves to 
be be t te r known in his own coun-
try. I t is a distinguished show. 
The half a hundred drawings and 
paint ings cover just over 20 
years, f rom 1929, when the 
pa in te r was 30 and jus t beginning 
his studies in Paris , unt i l 1950, 
the year he died. At first , we see 
him observing his sur roundings 
— "Studio P a r t y " and "Pa r i s 
Taxi"—but within th ree years 
he has turned away f rom ex-
ter iors and in 1933 he is paint ing 
the "spiri t" of Paris . Rome and 
Capri. These th ree little distilla-
tions in wa te r color and ink a re 
very personal and gay, notable 
for their sensitive line. He soon 
begins to go deeper and "Open 
Window", painted in t he follow-
ing year , is rich and sonorous. 

F r o m the re on, he develops In 
range and power, in massiveness 
on the one hand and delicacy on 
the o ther . He will place th ree 
Miro amoeba shapes, white, red 
and black on a yellow ground and 
call it " L a u g h t e r " ; he will lay 
out a great many f lat shapes in 
br ight clean colors that, a re for-
ever separa te and independent, 

! and ga the r str ipes of color to-
gether In a compact tumble r 
shape, in work* called explicitly 
"Pr imi t ive Color" and "Com-
position In Color". He Is absorbed 
in t he working out of color and 
tex ture relat ionships and the con-
flict and equilibrium of forms, bu t 
not to the exclusion of everyth ing 
else in the m a n n e r of the 
geometrical painters contemp-
tuously called "space cadets" by 
J ack Levine. Turnbul l is not an 
engineer but a poet. The re a r e 
a lways emotional over tones and 
reverbera t ions . P o w e r f u l forces 
a re held in check in "Blue Mood"; 
In "Ecstasy" they a re condensed 
in a twist ing grey shape like 
smoke — or a dj inn—captive in 
a bott le; they lash back and 
fo r t h in "Storm1 ' but a r e con-
tained within the f r a m e . The use 
of the f rame, and the f r a m e wi th -
in the f r ame , is no more s t r ik ing 
than in "Autumn" , one of T u r n -
bull 's last pictures. Shreds of fall 
colors a re rought ly shaped into a 
series of windows, one opening 
on another , with plenty of air be-
tween, until the u l t imate grey is 

i reached. In the same a u t u m n a l 
mood, though on a smaller, more 
In t imate «cale, ls t he gouache 
"Fi rs t Sleet", wi th its pa tches of 
subdued color and Its delicate 
cross hatching. A f lu r ry of wind 
makes a tangled skein of the 
pastel "La te A u t u m n " and the re 
is a lilt in the sweeping curves 
and t ree spires of "September 
Woods", also a pastel, aglow with 
f ire. 

F o r m s spr ing f r o m memories 
of the trees, of the ear th and the 
water , f r o m t h e Imaginat ion; 
they a re compacted and solid, 
they flow fluidly, they a r e heavy, 
they a re light, they fly f ree , they 
coalesce, they interlock—it all 
adds up to an aesthet ic adven tu re 
wor th having. 
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Memorial Exhibit ion 
Of R. Turnbul l 's Work 

In Gallery XII of the Montreal 
Museum of Fine Arts is an exhibi-
tion of work by Rupert Davidson 
Turnbull , a native of Rothesay, 
N.B., who died in New York in 
1950. Af ter study in France and 
Italv, he re turned to New York 
in 1935, taught at Cooper Union 
and lectured at the Arts Students 
League and the Metropolitan Mu-
seum, four years later going to San 
Francisco as an art critic, and to 
Oakland where he taught. He joined 
the U.S. Army in 1942, serving in 
England and France until the end 
of the war, when he opened a studio 
in Nyack, N.Y. 

Apar t f rom pencil sketches from 
a note book, an ink drawing of a 
country lane and "Studio Party. ' ' 
some charcoals which include "Paris 
Taxi" and beach and buildings at 
Positano and Capri, a "Procession 
Rome", in watercolor, and a stage 
back drop in pastel, the major i ty 

i of the works are abstracts. 

$1 Million 
In Drawings 
Rare Exhibit 

The fragrance of flowers that 
bloomed last spring will linger 
faintly throughout a history-
making exhibition of drawings 
planned by the Montreal Museum 
of Fine Arts. 

The largest exhibition of its type 
ever tn be assembled in Canada 
will take place partly through the 
efforts of members of the ladies' 
committee of the museum who con-
tributed the proceeds of their 
spring flower contest to help 
underwri te the show. F. Cleveland 
Morgan, president of the museum, 
said, acknowledging a cheque for 
$2,000 from Mrs. Roger Viau. 

All of the pictures, valued col-
lectively at $1.000,000. are at the 
Sherbrooke street museum awaiting 
hanging for the Oct. 23 opening of 
the exhibition. Altogether. 257 
drawings, the cream of private and 
museum collections in Canada, the 
United States, and England, have 
been brought together for the ex-
hibition, a "first" for Canada and 
a rare event anywhere. 

Exhibitions of drawings are d i f - , 
ficult to arrange, Mr. Morgan said, 
because of the fragili ty of the art 
works which causes understand-
able reluctance to lend on the part 
of owners. The drawings for the 
Montreal show cover five centuries, 
from the Renaissance to the end of 
the 19th Century, and include the 
works of virtually every great name 
in European art. 
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Museum to Show 
Three French Films 

T h r e e French f i lms will be 

Art Society 
To Open Year 

The Women's Art Society will 
open its season with a meeting at 
2.30 p.m. Oct. 20 in the Montreal 
Museum of Fine Ar.ts, when Phoebe 
Erskine MacKellar will present 
"Dramatic Monologues of Our His-
toric Past." 

The society will next meet on 
Oct. 27, at 11 a .m. to hear Sophie 
de Romer tell of "Travels of a 
Portraitist ." On Nov. 3 at 2.30 p.m., 
a recitàl will feature Hyman Bress. 
violinist, and John Newmark, ac-
companist. 

Kathleen Jenkins, l ibrarian of 
Westmount Library, will tell of "In-
teresting People In Books" at a 
meeting at 11 a.m. Nov. 10. 

Annual Luncheon 
The society's annual luncheon 

will take place at 1 p.m. Nov. 17 at 
the Ritz-Carlton. Artist on this oc-
casion will b e Richard Corson, in 
"Platform Portraits." On Nov. 24 at 
11 a.n\. the society will see a "Pot-

! pourri I l lustrated" in cblor film 
presented by Cleveland Morgan. 

J. Alex Edmison, assistant to the 
principal. Queen's University, will 
address the society at 2.30 p.m. Dec. 
1. on the subject, "The So-Called 
Good Old Days." Prof. Ar thur L. 
Phelps will be the speaker at 11 
a.m. Dec. 8; his subject ' is to be 
announced. 

A recital will he presented by 
Soprano ' I rene Salenmka at 2.30 
p.m. Jan. 19; and at 11 a.m. Jan. 
2R, Eric Byrd will present "Painting 
In Africa." 

shown a t the Montreal Museum of ~"YV\(L M ^ â ^ B - T l f i , 

Ê ) c U « A \ ^ Fine Ar ts a t 8 p.m. tomorrow. 
They a r e "Un Vrai Paradis ," "Le 
Sanctua i re du Vezelay," and "Au 
Pays du Vivarais." • 

The first film in color shows 
castles in France, while the second 
fea tu res examples ot mediaeval 
cathedrals in France, and the third 
in color, is about the south of 
France . All f i lms have been made 
available through the tourist 
bureau of the French consulate. 

French F i lm Showing 
Three French films with com-

mentary, title "Au Payes du Vi-
vasais," "Un Vrai Paradis," and 
"Le Sanctuaire du Vezelay." will 
be shown at the Museum of Fine 
Arts on Sherbrooke street west at 
8 o'clock tomorrow evening as the 
second in a winter-long sefies o t 
educational film presentations. 
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To Help Finance Exhibition of Drawings 

Mrs. Roger Viau, treasurer of the Ladies Committee of the Montreal Museum of Fine Arts, presents a 
cheque for $2,000 to F. Cleveland Morgan, (centre) president, and C. Mereditft Smith, treasurer, of the 
Museum. The cheque, proceeds of » flower contest sponsored by the Ladies Committee, will help finance 
the million dollar exhibition of drawings to be exhibited at the Museum later this month. The theme 

picture of the exhibition hangs in the background. 
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Wednesday Tea 
Mrs. Rene Gauthier. Mrs. Frank 

McGill, Mrs. Antoine Vanier, Mrs. 
Jacques Paradis and Mrs. Guy 
Lanctot, will preside at the tea 
table at the Wednesday Tea being 
held this afternoon by the Ladies 
Committee of the Montreal Museum 
of Fine Arts, from three to five 
o'clock, when Mrs. Jules Labarre 
will speak on a portrait by Mar-
guerite de Valois, entitled. Francois 
Cionet, f rom the Museum's Collec-
tion. 

Eric Newton To Speak 
Eric Newton, well-known London 

art critic, will discuss the meaning 
of modern art at the Montreal 
Museum of Fine Arts at 8.15 p.m. 
Tuesday. His wife, Stella Mary 
Pearce, an expert on theatre art. 
will speak on "The Effect of World 
Events on Clothes" at the museum 

'at 2.30 p.m. Monday 

Women s ArtMark 
60th Anniversary 

At the opening meet ing of the 
Women's Ar t Society at half-past 
two o'clock on • Tuesday, October 
20, at the Montreal Museum of 
Fine Arts, tea will be served. 

In celebration of the opening of 
the 60th season Mrs. W. D. Light-
hall, oldest living past-president, 
Mrs. J . J . Louson, Mrs. Christine 
Henderson and Mrs. C. C. Scofield, 
senior past-presidents, will preside 
a t the tea table. 
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Invitations 
Issued For Preview 

T h e Pres ident and Council of the 
Montreal Museum of F ine Ar ts 
have issued invi tat ions to a pre-
view of t h e exhibition "Five Cen-
turies of Drawings," to be held on 
Thursday evening, October 22 a t 
nine o'clock. 

Msgr. Olivier Mauraul t , rector , 
University of Montreal , will open 
the exhibition 

oA 
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We hear the picture chosen to illustrate the posters for Five 
Centuries of Drawings, the big exhibition opening soon at the 
Montreal Museum of Fine Arts, is one of several lent for^the show 
by Minda Bronfman, daughter of Mr. and Mrs. Samuel^ Bronfman. 
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Art Society 
Announces 
Agenda 
' T H E WOMEN'S ART SOCIETY 

of Montreal, which opens its 
60th season on Oct. 20, has an-
nounced its agenda for the coming 
season. The following programs 
h a v e been planned for the meet-
ings which a re held in the Museum 
of F ine Arts, Sherbrooke s t ree t 
wes t : 

Oct. 20, 2.30 p.m., Phoebe Erskine 
McKellar will speak on "Dramat ic 
Monologues of Our Historic Pas t . " 

Oct. 27, 11 a.m., "Travels of a 
Por t r a i t i s t " by Sophie de Romer . 

Nov. 3, 2.30 p.m., a recital by 
Hynxan Bress, violinist, wi th John 
N e w m a r k as accompanist . 

Nov. 10, a t 11 a.m. Miss Kathleen 
Jenkins, l ibrar ian a t the West-
mon t Library, will speak on "In-
teres t ing People in Books." 

Nov. 17, annua l luncheon in the 
Ritz-Carl ton when Richard Corson, 
ac tor and playwright will present 
"P l a t fo rm Por t ra i t s . " 

Nov. 24, a t 11 a.m., Cleveland 
Morgan will present a Potpourr i 
I l lus t ra ted . 

Dec. 1, a t 2.30 p.m., J . Alex Ed-
mison, QC, BA, assis tant to t he 
principal of Queen's University, 
Kingston, will ta lk on "The So 
Called Good Old Days." 

Dec. 8, a t 11 a.m„ Prof . Ar thu r 
L. Phelps, of Whitby, Ont., will be 
t he speaker. 

Jan . 19, a t 2.30 p.m., a reci tal 
will be given by I rene Salemka, 
soprano. 

Jan. 26, a t 11 a.m., "Paint ing in 
Afr ica" is the topic to be discussed 
by Eric Byrd. 

Feb. 2, a t 2.30 p.m., Eric McLean, 
Music critic of The Montreal Star , 
will discuss "Music in Montreal ." 

Feb. 9, a t 11 a.m„ "The Novel-
ist 's Workshop" will be presented 
by Constance Beresford-Howe, 
PhD, assis tant professor, McGill 
University. 

Feb. 16, a t 2.30 p.m., is Mem-
bers ' Day, wi th Mrs. F. W. Benn 
in charge of a r rangements . 

Feb. 23, 11 a-m., "The Po t te r s 
C r a f t " will be presented by Eileen 
Reed. 

March 2, a t 2.30 p.m., t h e "Use 
and Abuse of Reading" will be dis-
cussed by Rev. Kenne th B. Keefe, 
rector , Grace Church, Sut ton, P.Q. 

March 9, a t 11 a.m., Rev. Angus 
Demille Cameron, of the Church of 
t he Messiah, will talk on "A Poet 
In t e rp re t s Our Times." 

March 16, a t 2.30 p.m., the re will 
be a reci tal by Dorothy Weldon, 
harpist , and Mario Duschenes, 
f laut is t . 
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In Museum Display 

T W O s q i IRRF LS, one of tour Durer drawings to be disolay d 
in the Five Centuries of Drawings exhibition at the Montreal 
Museum of Fine Arts. Lik® many pictures in the exhibition, this 
drawing is f rom a private collection obtained for the Museum's 
show opening Oct. 2.1. 

Museum Plans Unique Show 
Of Ancient-modern Drawings 

By Bruce Pat terson 
P"IVE centuries of drawings will 

be on show at the Montreal 
Museum of Fine Arts next week, 
when one of the largest exhibi-
tions of old master drawings 
ever assembled opens on Octo-
ber 23. 

Originally the exhibition, 
valued at over $1,000,000, was to 
have been shown in Toronto and 
Ot tawa as well as Montreal , but 
this idea has had to be aban-
doned, said John Steegman, di-
rector of the museum, today. 

The various owners of the 
drawings have rt ipulated that 
their masterpieces be shown in 
one gallery only. 

Notebook Sketches 
Many of the drawings in the 

exhibition were never mean t by 
their creators to be shown >n ex-
hibitions. Several are prelimin1 

ary sketches for important works, 
while others are the artists ' own 
notebook sketches. Few were 
ever meant to he seen in their 
present form, which affords an 
intimate glimpse at the ar t is ts ' 
works in a purer form than is 
usual in careful ly finished works. 

Virtually every giant <n the 
world of a r t f rom the K»nais-
sance to the end of the 19th 
century is represented in the ex-
hibition. 

French masters of the 17th 
Century, 18th Century Dutch a r t -
ists and a representat ive selec-
tion of Impressionists are among 
the highlights of the show. 

Newspaper ar t of the t ime of 
the Crimean War vies with the 
prel iminary sketches of Michel-
angelo for the Sistine Chapel. 

Pr ivate Collections 
A large number of the draw-

ings a re f rom private collections 

and overseas, 
are rarely 

in North America 
These drawings 
brought together for public view, 
and will almost certainly never 
be brought together for another 
exhibition of such dimensions. 

Altogether 60 different. Indi-
viduals have co-operated with the 
Montreal Museum of Fine Arts in 
staging this first large-scale ex-
hibition of drawings ever to be 
assembled in a Canadian gallery. 

The show opens October 23 for 
one month. 
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Le critique d 'ar i Eric 
Newton au Musée mardi 

ide Stella Mary Pearce, est une au-
torité sur la décoration théâtrale" lê 
costume de théâtre. Elle a donné des 
conférences sur ces sujets aux uni-

Eric Newton, de Londres, critique yepi tés de Cambridge et de Londres 
d'art avantageusement connu, et sa * » Academy of Music, ainsi 
femme, Stella Mary Pearce, experte q«> de nombreux musées et un.ver-
dans l 'art du théâtre, donneront des sites des Etats-Unis, 
conférences au Musée des Beaux- Mme Newton a dessiné les décors 
Arts de Montréal la semaine prochai- d e s remarquables représentations 
ne. M. et Mme Newton ont entrepris théâtrales récentes de "Murder in 
une tournée à travers le Canada, the Cathedral" et "The Family Reu-
sous les auspices de la Galerie Na- nion", de T. S. Eliot et ceux de "The 
tionale du Canada. Stella Mary Firstborn" de Christopher Fry. La 
Pearce donnera une conférence inti- National Gallery et le Victoria and 

itulée "The Effect of World Events Albert Museum, de Londres, font 
on Clothes", lundi à 2 h. 30; Eric parfois appel à ses services pour 
Newton parlera sur "The Meaning déterminer les dates de certains 
of Modem Art", mardi soir à 8 h. 15. 

Depuis leur arrivée à Halifax, le 
6 octobre, jusqu'au terme de leur 
tournée à Victoria, C.B., le 2 dé-
cembre, M. et Mme Newton auront 
donné environ 60 conférences et 
causeries illustrées, dans 20 villes 
dispersées à travers le Canada. Ils 
s'adresseront à différents groupes, 
dans les galeries d'art, les écoles et 
les universités. Lors de leur passage 
dans la ville de Québec, M. et Mme 
Newton parleront en français. Ils 
prendront également part i un pro-framme de télévision présente à 

oi onto. 
Eric Newton est connu dans le 

monde entier par ses volumes, ses 
conférences et ses émissions radio-
phoniques à la B.B.C. Le périodique 
anglais "The Listener" reproduit 
souvent ses oeuvres. A différentes re-| * » 
prises M. Newton a été critique d'art A ja galerie Agnès L#fort com-
au Journal "The Times', de Londres, mencera lundi une exposition des 
-•t au "Manchester Guardian . Il a p e i , t u r e s d e , Margritt Rott. 
donné de nombreuses conferences | * * * 

London Original 

tableaux et sculptures d'après l'évi-
dence des costumes. 

Les expositions r — è f \ ) 
Cest jeudi soir prochain qu'aura 

lieu, au Musée des Beaux-Arts l'inau-
guration officielle, par Mgr Olivier 
Maurault, de la grande exposition 
"Cinq siècles de dessin", groupant 
des oeuvres rarement vues des plus 
grands maîtres de cet art. 

Au Musée des Beaux-Arts, galerie ; 

XII, on peut visiter une exposition 
rétrospective des oeuvres du peintre 
d'origine canadienne Rupert David-
son Turnbull. Ouverte au public dès 

.aujourd'hui, l'exposition .se pour-
reproduit s u ] v r 8 jusqu'au 19. 

aux universités de Cambridge, de A l a g a l e r i e Dominion, exposition 
Dublin et dé Liverpool ainsi au en, ( l e g o e u v r e s récentes du peintre 
Hollande, en Suede et aux Etats-Unis. C l 0 0 d r i d „ e Roberts, qui, boursier de 
' " r n l e r e visite au Canada date de , a g é R , n , bientôt 
1937 alors qu'il conduisit une tour- , France. L 'exposition com 

^ i o ^ i r d T Œ V & i î u S S mardi p r o c h a i n ; 
plus connu, isont "The Meaning of j A r h - , M o n , . R o v a l d u 1 8 a u 2 , 

, Ï S p i i ^ I n t r ° " i exposition de p e i n t u r a et d'aqua duction to European Painting . ! r e l l e s e x é c u t é e , p
p a r I e s d e n t i s t e s ca 

Mme Newton, qui donne ses con- nadiens, dont le congrès à lieu ac 
ferences sous le nom professionnel tuellement. 

An original suit by John Cav-
anagh of London whose collec-
tion Is being shown tomorrow 
at the Museum of F ine Arts. 
While in Montreal Mr. Cav-
anagh Is the guest of Mrs. 
Doreen Day. 

Outstanding Collection From London 
J O H N CAVANAGH of London, Is 

the newest and youngest mem-
ber of the Haute Couture there , 
usually re fe r red to as the "Big 
Ten." 

Af ter years of t ra ining with, first 
Capt . Molyneux *ln London, and 
la ter with Pier re Balmain in Paris, 
Mr. Cavanagh, with the hiessing of 
the senior members of the "Big 
T e n " such as Norman Hartnel l and 
Victor Stiebel, opened his own 
salon. 

Such well known fashion person-

ages as the Duchess of Kent , 
Vivien Leigh, the wife of Sir I-aur-
ence Olivier, and others, have be-
come devoted to his clothes and 
the glamor of the past Coronation 
season brought John Cavanagh 
grea t success. 

London has authorized him to 
br ing a collection of his originals 
to the United States and Canada to 
be shown in Washington under the 
pa t ronage of the British Embassy, 
and in Montreal on Tuesday a f t e r -
noon, under the pa t ronage of the 

Pres ident and Officers of the 
Ind ies Commit tee of the Montreal 
Museum of Fine Arts. Immediately 
following this showing, the clothes 
will be flown back to London. 
John Cavanagh is a guest of Mrs. 
Doreen Day while in Montreal at 
the Ritz Carl ton. 

All fabrics used in this collec-
tion are British and the showing 
under the auspices of the Ladies 
Commit tee of the Museum of Fine 
Arts is proof of Doreen Day's of t -
repeated s t a t emen t t h a t "Fashion 
is a living ar t . " 

l i * - © c À . \\cy 

Fashions at Museum of Fine Arts 

A collection of originals by |ohn Cavanagh of London (left) will be shown ne«t T u e s d a y afternoon under 
the patron,ge of the president and officer, of the Ladies Committee of the Montreal Museum of F.n. 
Arts. Here the young designer is photographed with Mrs. Doreen Day t centre I and M.ss Sybil Connelly, 

the Irish designer, at the International Fashion Fair in Boston. 

THAT BRILLIANT DESIGNER John Cavanagh. of London, Eng-
land, the newest and youngest member of the Haute Couture there, 
who will make fashion history In our city tomorrow, proves an 
excellent example of the arduous training as well as outstanding 
talent that go into the making of a topflight designer. He 
served his apprenticeship under Captain Molyneux in London and 
later with Pierre Balmain in Paris, two men of unquestioned 
genius but dissimilar In personality and approach. 

Then and only then did John Cavanagh open his own salon 
in Curzon street, London, with the blessing of the senior members 
of the "Big Ten", among them such luminaries as Norman Hartnell 
and Victor Stiebel. 

Here tomorrow under the patronage of the president and offi-
cers of the Ladies' Committee of the . Montreal Museum of Fine 
Arts, he will present his collection of originals at a private show-
ing. Incidentally we hear that he was authorized by London to 
bring his originals to the United States and Canada. In Washing-
ton they will be shown under the patronage of the British Em-
bassy. 

Doreen Day, whose guest he will be at the Ritz-Carlton while 
he Is tn our city, tells «s that all fabrics used In his collection 
• r e British, which is eminently fitting in his role of fashion 
ambassador f rom the United Kingdom. 
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Wednesday Tea 
At Museum 

T h e Ladies ' Commit tee of the 
Montreal Museum of Fine Arts is 
serving tea tomor rôw a f te rnoon 
f r o m th ree to five o'clock. Mrs. 
Donald S t u a r t Pa t te rson , one of 
t he members will give an informal 
t a lk on a r a r e Queen Anne silver 
cof fee pot , a piece in the Museum's 
collection. 

Mrs. Robe r t Pilot will be in 
cha rge of t he tea and assisting her 
will be Mrs. L. M. Har t , Mrs. M. 
G. M a t h e r and Mrs. P e t e r Dawes. 

W e d n e s d a y Tea 
Mrs. Robert Pilot, assisted by 

Mrs. L. M. Hart, Mrs. M. G. 
Mather, and Mrs. Peter Dawes, will 
be in charge of the tea table at the 
tea table at the Wednesday Tea 
being held tomorrow afternoon, 
from three to five o'clock, by the 
Ladies Committee of the Montreal 
Museum of Fine Arts, when Mrs. 
Donald Stewart Patterson will give 
an informal chat on one of the 
pieces f rom the Museum collection, 
a Queen Anne silver coffeet pot. 

| Mr. and Mrs. Philip Osier, will 
! en te r ta in a t dinner tomorrow night 
before t he opening of the "Five 
Centur ies of Drawings" exhibition 
a t the Montrea l Museum of F ine 
Arts, in honor of Mr. and Mrs. Er ic 
R. L. Sexton, of New Canaan, Conn,, 
who a re among the lenders to the 
exhibition. 

Miss Louise Mongeau will en-
ter ta in a t a t hea t r e pa r ty on Sat-
urday night, October 31, a t the 
Sadler 's Wells Ballet pe r formance 
at Her Majes ty ' s Thea t r e and 
la ter will be hostess a t supper at 
the Ritz-Carl ton. 

Miss Agnes Mongan, cura to r of 
the Fogge Art Museum, in Cam-
bridge, Mass., will a t tend the open-
ing tomorrow night of the "Five 
Centur ies of Drawings" exhibition 
a t the Montrea l Museum of F ine 
Arts . 

Mr. and Mrs. Char les E. Slatkin 
of New York City, who a re among 
the lenders for the "Five Centur ies 
of Drawings" exhibition at the 
Montreal Museum of F ine Arts, 

i Sherbrooke Street West, will a t tend 
the opening of the exhibition to-
morrow night . 

Nex t Thursday evening, R t 
Rev. Msgr. Olivier Maurau l t will 
open the exhibition "Five Cen-
tur ies of Drawings" in the 
Museum. The Turnbul l show in 
Gallery XII is being followed by 
an exhibition a r ranged by the 
Art Directors Club of Montreal . * * * 

Well -known London a r t critic, 
Er ic Newton, and his wife Stel la 
Mary Pearce , an exper t on 
t hea t r e ar t , a r e in Montreal to 
lecture a t the Museum of Fine 
Arts in the course of the i r coast-
to-coast lecture tour sponsored 
by the Nat ional Gallery of Can-
ada. Stella Mary Pearce will 
talk on "The Ef fec t of World 
Events on Clothes", a t 2.30 p.m., 
October 19; Eric Newton 's talk, 
at 8.15 p.m., October 20th, will 
be on "The Meaning of Modern 
Art ." Arriving in Hal i fax on 
October 6, they will have given 
between them a total of about 
60 i l lustrated lectures and talks 
to a r t galleries, groups and 
schools, and to universit ies in 20 
cities, when they finish in Vic-
toria, B.C. on December 2. One 
f ea tu r e of the present tou r Is 
the fact t h a t the Newtons will 
speak in French for their en-
gagements in Quebec City. They 
will par t ic ipate in a CBC tele-
vision p rog ramme f rom Toronto . 

On Lecture Tour 

Eric Newton 
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Art Classes For Young Children 
Aid In Developing Personalities 

~ y t W (oaitVVt 
" O c t . 

By Francis Allen 
T H E children, whose ages 

ranged f rom three to five, 
went into the room, and sa t or 
knel t down in f ron t of l a rge 
paper covered easels. They were 
handed li t t le pots of paint , and 
encouraged to go to work. 

They did. 
In a few momen t s each paper 

square was covered with a wide 
va r i e ty of colors and designs. 
Blue t r ees appeared, as did 
s t r a n g e animals wi th yellow 
bodies and six green and red 
roses. Li t t le houses s p r a n g to 
life, and moun ta ins were born. 
Some children painted mult i -

colored rainbow pat terns . 
The young a r t i s t s were the 

Youngest Children Class a t the 
School of Ar t and Design a t the 
Montrea l Museum of F ine Ar t s . 

Every Monday, until May, the 
children will a t t end the school. 
In addition to pa in t ing they also 
learn to work with clay, and 
cons t ruc t litt le an imals and 
o ther objects t ha t they feel like 
crea t ing . 

Dr. A r t h u r Lismer, .-principal 
of the School of Art and Design 
and educational supervisor for 
Ihe Museum, said tha t the mem-
bers of the Youngest Children 
Class were not intended .to be 
made into artists. 

The olass, Dr. Lismer said, was 
in aim and purpose exper imental 
and orogressive, "designed chief-
ly to s t imula te art ist ic develop-
ment and to contr ibute to the 
personality, growth and creative 
expansion of the child." 

If the children enjoy their 
years in the Youngest Class end 
seem to benefi t f r om the t ime 
they spend there, they can con-
t inue on into classes for a,?es 
f rom six to eight years, and thet. 
to t h e classes f rom nine to 14 
years, he explained. 

At the age of 14, specially 
gif ted children a re entered by 
scholarship into the junior 
courses of the School of Art and 
Design. 

Dr. Lismer said that so f a r as 
the youngest children were con-
cerned, it was interest ing to see 
the differences shown in general 
between the boys and the girls, 
a l though he warned tha t there 
were many exceptions. 

"We seem to find that the girls 
like to use br ighter colors than 
the boys, who tend to use blues 
and blacks quite a lot," he said. 

"Also," he added, "very young 
boys become oblivious of wha t is 
going on around them, a f t e r they 
have become interested in their 
work, while the girls seem more 
curious." 

Miss Audrey Taylor is chief 
ins t ructor in the children's 
classes, and with her a re a group 
of trained ins t ructors and senior 
a r t students, who supervise the 
children's work. 
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Drawing Exhibit 
Opens Here Friday 

The mid-summer strike, t ha t tied 
up all F rench civil services also 
threa tened to ef fect the exhibition 
of Five Centur ies of Drawings, 
opening Fr iday a t the Montreal 
Museum of F ine Arts, it was 
levealed today by Regina Shoolman 
Slatkin, the museum's emissary on 
a borrowing tr ip to European gal-
leries. 

Mrs. Slatkin, internat ional ly re-
cognized author i ty on drawings, 
had negotiated the loan of 12 draw-1 
ing f rom the vast collection of the 
Louvre Museum in Paris, when the 
s tr ike was called, and the museum 
employes, all civil servants, walked 
off their jobs. Now in Montreal for 
the Thursday night preview of the 
exhibition, Mrs. Slatkin says the 
million dollar show has not suffered 
the lack of the Louvre pictures. 
She was able to borrow comparable 
pictures f rom English collections to 
complete the panoramic survey, 
which inclJdes a to ta l of 275 works 

Women Artists 
Number Two 
In Exhibition 

Only two feminine names appear 
in the long roster of artists whose 
works are included in Five Cen-
turies of Drawings, the 257 picture 
exhibition which opens at the 
Montreal Museum of Fine Arts to-
morrow. The names are those of 
Mary Cassat, American-born, French 
schooled artist of the Impressionist 
period, and Suzanne Valadon, 
f lamboyant artist and model and 
mother of Maurice Utrillo. Few 
women seem to have attained great-

'ness in the world of art. Mary 
Cassat and another woman painter 
of the same period, Berthe Morisot. 
are almost alone in the great gal-
leries of the world. 

The American girl who went to 
Paris became one of the closest 
friends of the almost friendless 
Degas. H i e painter of ballet danc-
ers, f rothy in their dance costumes, 
was notably 'wary of women. "I 
would not have believed a woman 
could d r a w so well," he is reported 
to have said on first seeing Mary 
Cassat's work. It is a t r ibute to 
Mary Cassat as an artist and a 
woman that she won Degas' f r iend-
ship as well as his respect, and in 
the Museum exhibition the works 
of both will command attention 

Mary Cassat's great s t rength lay 
in her drawing. She also responded 
warmly to the climate of Impres-
sionism, and developed a mastery 
of the new coloring and the compo-
sition that was part of the revolt 
from the chill of the, classicists who 
had gone before. The drawing of a 
mother and child in . the exhibition, 
a favorite subject, and one she de-
veloped in painting, is considered a 
particularly f ine example of her 
work. 
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U. of M. Rector 
Unable to Open 
Drawing Exhibition 

An unexpected trip abroad will 
prevent Msgr. Olivier Maurault, 
Rector of the University of Mont-
real, from opening the exhibition 
Five Centuries of Drawings, to-
night at the Montreal Museum of 
Fine Arts. 

Msgr. Maurault. now in Snain. 
had originally planned to preside at 
tonight's preview opening of the 
$1,000,000 exhibition, but bccsuse 
of the unscheduled trip his place 
will be taken by F. Cleveland Mor-
gan. president of the Museum. 

Special guests tonight will in-
clude curators of several American 
and Canadian museums which; 
have lent pictures to Montreal for 
the exhibition. The drawings in the 
show number 257, and include the 
works of virtually every master of 
the art world from the Renaissance! 
to the end of the 19th Century. 

The exhibition, first of its kind 
ever assembled by a Canadian gal-
lery. will open to the public to-' 
morrow. 

There's enthusiasm galore in this School of Art and Design class at 
the Montreal Museum of Fine Arts. / 

1 
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Film Night 
"David", a f i lm depicting life in 

a small Welsh coal mining town, 
and shor t films all in English will 
be shown a t 8 p.m. a t the Mon-
t real Museum of F ine Arts on 
Wednesday, under the sponsorship 
of the Ladies' Comrrtittee of the 
Museum. 

Attend Exhibition Preview 

-TV. SVa* 

Set as., 

F, C. Morgan W ill 
Open Art Show 

A last-minute change of plans 
will prevent Msgr. O l i v i e r 
Mauraul t , rector of the University 
of Montreal, f rom opening the ex-
hibition, Five Centur ies of Draw-
ings, tonight a t the Montreal 
Museum of Fine Arts. AJsgr. 
Mauraul t , who had originally plan-
ned to off iciate at the preview 
opening, is now in Spain, and the 
exhibition will be opened by F. 
Cleveland Morgan, president of the 
museum. 

Among special guests who will 
be present at the opening a re 
cura tors f rom other American and 
Canadian museums. The drawings 
in the show, first of its kind to be 
seen in Canada, number 257, and 
include /the works of virtually all 
the greates t ar t is ts throughout 500 
years. The exhibition opens to the 
public tomorrow. 

F . CLEVELAND MORGAN, president of t he 
Montreal Museum of F ine Arts ; AGNES 
MON'GAN, curator , Fogg Museum, Cambridge, 
Mass.; JOHN STEEGMAN, director, Montreal 
Museum; REGINA SHOOLMAN, internat ionally 
recognized author i ty on drawings; and KATH-

-

L E E N FENWIOK, cura tor of drawings of the 
National Gallery, Ot tawa; a t tend the preview 
of Five Centur ies of Drawings, held last nighti 
a t the Montreal Museum of Fine Arts. T h e 
million dollar exhibition, f i r s t of its kind to 
be held in Canada, is now open to t he public. 

Exhibit Opens 
At Fine Arts 

Drawings and Sketches 
Of Masters on View 

"Five centur ies of drawings." an 
exhibition of the prel iminary draw-

i n g s and sketches of t h e great 
masters ranging f rom Michelangelo 
to t he painters of the F rench im-

; pressionis't school, was opened last 
! night by F. Cleveland Morgan, 
president of t he Montrel Museum 
of Fine Arts . • 

i T h e exhibition, valued a t more 
than $1,000,000, br ings together 
for the first t ime in Canada a 
unique collection of works afford-1 
ing the public in t imate glimpses 

[into the techniques of the various 
artists. None of the «ketches or 

.drawings was mean t for public dis-

play In present f o rm bu t was 
r a the r aids t o the ar t is t in the 
execution of o the r works. 

Originally t he exhibition was to 
have been opened by Msgr. Olivier 
Mauraul t , Rector of the University 
of Montreal, but an unexpected 
t r ip abroad prevented this. Open-
ing the show, Mr. Morgan said that 
the drawing revealed the ar t is t as 
few finished works were able to. 
He said tha t the exhibition was one 
of the most outs tanding ever 
staged in Canada and he paid 
t r ibute to Miss Regina Shoolman, 
of New York, who selected the ex-
hibits. T h e exhibition remains 
open a t t he Museum of F ine Arts 
for one month . 



FIVE CENTURIES OF DRAWINGS: President of the Museum of 
Fine Arts. F. Cleveland Morgan, examines the museum's own draw-
ing, Honore Daumier's "The Critic", included among more than 
300 drawings by old and modern masters now on public exhibition 
unti l Nov. 22. Opening the display last night, Mr. Morgan said: 
"Never before in Canada has such a collection of great drawings 
been assembled for pleasure and study" and that they "revealed 
the artist as no finished painting can do." The collection, gath-
ered from public and private collections in England, United States 
end Canada, has drawings by such artists as Da Vinci Michelangelo, 
Gainsborough and Rembraot. (Gazette Photo Service) 
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POSTSCRIPT: The chic audience attending the showing of John 
Cavanagh of London Originals sponsored by the Ladies' Commit-
tee of the Montreal Museum of Fine Ar ts and held earlier this 

V week is talking about the drama-giving qualities of f laming shades 
I of red Special subject of conversation — the Infanta-l ike black 

J v e l v f t evening gown with its skirt in motion revealing bold insets 
of flame. It was worn most stunningly by one of our city's top 
models, Sylvia Goltman. 

-Cr 'ir "fr 

T W S b t a r 

Get 2.4, 

CckiHotM 
Heavy Influx 
For Exhibition 
Anticipated 

By ROBERT AYRE 

' T H E event of the week, and it i 
migh t easily t u r n out to be 

t h e event of the year , was the 
opening, Thursday night, of the 
exhibit ion "Five Centuries of 
Drawings" a t the Montreal Mus-
e y m of F ine Arts. I t comes too 
l a t e for these notes and my re-
view will have to wait until next 
Sa tu rday . T h e exhibition should 
d r a w visitors f rom o ther cities 
bo th in Canada and the United 
Sta tes , since it will not be shown 
a n y w h e r e else. I t will be here 
f o u r weeks, ending Sunday, Nov-
ember 22. 

L a . ? a A o c t o b r e I ; 

Léonard de Vine! au Musée 

' >J I Images et plastiques 

Cinq siècles de dessins 
L'exposition "Cinq siècles de dessins", que l'on peut 

visiter depuis hier au Musée des Beaux-Arts, fait hon-
neur à Montréal et, forcément, à son musée. Selon le 
mot de Mlle Agnes Mongan, curateur du Fogg Art Mu-
seum et une des personnes les plus autorisées d'Amé-
rique en fait de dessins de maîtres, "cette exposition est 
aussi importante que celles que présentent à leur public 
les grands musées d'Europe". Presque tous les maîtres 
de l'art, depuis cinq siècles, et toutes les techniques, sont 
représentés. L'on a là également tous les aspects de 
l'art du dessin, "certains dessins sont des études en vue 
d'une composition, d'autres sont des notes, d'autres 
encore ne servent que ce but le plus élevé : répondre à 
l'impulsion créatrice". Nous avons cité, librement, 
l'avant-propos de M. Steegman, conservateur du Musée, 
dans le catalogue soigneusement préparé par lui et ses 
collaborateurs, catalogue qui pourra être consulté avec 
profit par quiconque s'intéresse au dessin et à l'art en 
général. 

La collection comprend 257 des-l Voltcrra, Çcllini, Le Parmesan, Le 
sins qui ont été pour la commodité j Correge, Giorgione, Le Titien, Bassa 
partagés en groupes nationaux: Les; no, Lorenzo Lotto, Tmtoret Vero-
Allemands, comprenant Cranach, Dii-I nèse, A n n i b a C a r r a ç h e . Tiepolo, Ca-
rer Grunewald, Schongauer; les Fia ! naletto. Guardi; les Hollandais, Golt-
mands, comprenant Dirk Bouts, Jero-jzius, Bloemart, Seghers, Rembrandt, 
me B o s c h , les Brueghel, Pieter et Jan, Maes, Van de Vohfe, Guyp; les Fran-
R u b e n s , Van Dyck; les Italiens, Car-.çais. Clouet, Quesnel, Dumoustier, 
paccio, Pisanello, Le Perugin, R a . L a g n e a u , Callot, Poussin, Le Lorrain, 
phaël, Del Piombo, Del Sarto, Léo- Jouvenet, Gillot. Watteau, Creuse, 
nard Fra Bartolommeo, Michel-Ange, Boucher. Fragonard, Saint : Aubin, 

; David, Prud'hon, Ingres. Gencault, 
Delacroix, Guys, Daumier. Millet. 
Boudin, Pissaro. Forain. Degas, Ma-
net. Renoir, Cézanne, Monet, Gau-
guin, Van Gosfi. Toulouse-Lautrec, 
Marv Cassat, Suzanne Valadon. Si-
gnac; les Anglais, Lely, Wilson, Ram-
sav. Gainsborough, Reynolds, Cons-
table. Rowlandson. Blake, Bonington, 
Turner, Palmer. Et ce ne sont là que 
les principaux artistes représentés. 

Qu'on nous pardonne cette longue 
énumération, mais comment ne pas 
s 'emparer de cette occasion de ras-
sembler de telles constallations de 
noms. Cela peut aussi communiquer 
quelque chose de l'éblouissement res-
senti quand l'on parcourt l'exposition, 
impression d'ailleurs analogue a celle 
que l'on peut avoir en pénétrant 
pour la première fois dans un des 
grands musées d'Europe. 

La collection réunie est assez corn-
Diète pour servir d'introduction à 
l'histoire de l'art du dessin. Dans 
l'ensemble, on peut constater une 
série de sommets dans cet art, après 
des débuts frustes mais pleins de 
promesses, complétés par une "déca-
dence", époque où le dessin semble 
par trop se confondre avec la pein-
ture. Aux sommets, plaçons Durer, 
Breughel, les Italiens du Cinquecento, 
Rembrandt, Ingres et Blake. L'on 
remarque comment l'art du dessin 
trouve successivement sa plus belle 
expression en Allemagne, au début 
du quinzième siècle, dans les Flan-
dres à la fin du même siècle, en Italie 
au sièccle suivant, en Hollande au 
au siècle suivant, en Hollonde au 
XVIIe, en Angleterre vers la fin du 
XVIIIe et en France au XIXe. 

C'est vers le mois de mai dernier 
que l'on décida au Musée de prépa-
rer cette exposition. Peu après, Mlle 
Regina Shoolman partait pour l'An-
gleterre afin de faire un choix d'oeu-
vres, et aussi pour entrer en pour-
parlers avec les propriétaires des 
dessins. La réponse de ceux-ci fu t 
très favorable, et l'on a qu'à consi-
dérer la liste des noms de musées 
ou de particuliers qui ont prêté des 
dessins pour constater le succès de 
l 'entreprise. 

En Angleterre on compte le Mu-
sée Ashmolcan et Christ Church, 
deux institutions d'Oxford, l'Univer-
sité de Londres, la Galerie Nationale 
d'Ecosse, le Victoria and Albert Mu-
seum; aux Etats-Unis, Albright Art 
Gallery ((Buffalo!, Art Institute of 
Chicago, l'Université de Princeton, 
Bowdoin College, les musées de 
Brooklyn, Cleveland, Detroit, Bos-
ton, Washingtoh, ainsi que le Metro-
politan Museum, le Fogg Art Museum 
les grandes galeries comme Sielber-
rr.ao et Wildenstein et bien d'autres. 
Espérons que le public de Montréal 
saura reconnaître le bel effort qui 
a été fait, et de la seule façon qui 
justifie cet effort : par sa présence 
et son i n t é r ê t 

de Repentigny 

Une tête d'homme, par Léonard de Vines, une des oeuvres de maître» 
à l'exposition "Cinq siècle» de dessin". Ce dessin en craie noire, 
suggère Berenson, pourrait «'appeler "Portrait en profil d'un Gitan ; 
selon lui, c'est de ce dessin que parle Vassari, dan» sa biographie de 
Léonard, sou» le nom de "Scaramouche, chef de tziganes". Le desun 
a été prêté par le doyen et I* chapitre de Christ Church, Oxford. 

(cliche LA FKLaafc) 
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Wednesday Tea 
At Museum 

The Ladies Commit tee of the 
Montreal Museum of F ine Arts 
are enter ta in ing at tea on Wednes-
day a f te rnoon f rom three to five) 
o'clock a t the museum. 

Following an informal talk in; 
French by Mrs. Oscar Beaudoin 
on a polychromed stone s ta tue, 
called "Madonna and Child" a piece 
in the museum collection f r o m the 
f i f teen th century, tea will be 
served under the chai rmanship of 
Mrs. Gene Gauthier , assisted by 
Mrs. Jacques Decar.v, Mrs. Antoine 
Geoffrion, Miss Franc ine Vanier, j 
and Mrs. Guy Lanctot . The public 
is invited to a t tend. 

' £ . 4 o d o W teS'b 

Art Gallery Offers 
Lecture on Drawing 

Dr. Ar thur Lismer will give i 
lecture in the series "Artists in 
Action" in the Montreal Museum 
of Fine Arts at 8 p.m. tomorrow. 

Demonstrations of drawing will 
be given by a number of artists 
and the public is then invited to 
" b T their hand" at drawing. A 
tour of the exhibition. "Five Cen-
turies of Drawing" will also be led 
by Dr. Lismer. 
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•Portraitist Lectures 
l y j A D A M E Sophie de Romer will 

1 be the speaker when the 
Women 's Art Society meets tomor-

J row at 11 a.m. in the Museum of 
Fine Arts. 

Polish by birth, Madame de 
Romer studied a r t in Par is and 
Munich before her mar r iage to 
Eugene de Romer in Li thuania . 
Under J tussian occupation, her 
home was nationalized and made 
into a small museum. She practises 
oil painting, pastels and etching. 
Her pictures hang in the galleries 
in Kaunas and Vilno, and she has 
held many exhibitions notably in 
Egypt and England. Her subject is 
"Travéls of a Por t ra i t i s t " . 
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DR. ARTHUR LISMER, who 
will give an informal ta lk to-
morrow at 8 p.m. in the Mont-
real Museum of Fine Art in the 
series "Artists in Action." Sev-
e ia l ar t is ts will give drawing 
demonstra t ions a t the open 
meeting, and there will be a tour 
of the "Five Centuries of Draw-
ing" exhibition. 
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One of the biggest book bargains in our town these days is 

"Five Centuries of Drawings," the catalogue produced for the ex-
hibition now at the Montreal Museum of Fine Arts. It's only one 
dollar and the book has 100 fine reproductions of drawings from 
the million dollar show, and a scholarly introduction and notes by 
the. international authority on drawings, Regina Shoolman Slatltin. 
It 's available only at the museum. 
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Dies in 86th Year / h 

l à 

THE FAGOT GATHERERS, by Gainsborough, is an expressive 
work in charcoal by this famous English artist in the Five Cen-
turies of Drawings exhibition being held in the Montreal Museum 
of Fine Arts. 

Exhibit of Drawings 
Spans Five Centuries 

W o r k s O n V i e w A t M o n t r e a l 
M u s e u m o f Fine A r t s 

T o t a l 2 5 7 

Just under 260 works form the 
Five Centuries of P A w i n g s ex-
hibition being held in the galleries 
of the Montreal Museum of Fine 
Arts. It is an ambitious undertaking 
which should win the appreciation 
and support of art lovers for it 
s f fords an opportunity of viewing 
many treasures. Galleries and pri-
vate collectors in Britain, the United 
States and Canada have contributed 
items both fine and rare—examples 
which would entail considerable 
t ravel to see again. The sumptuous 
Illustrated catalogue is something to 
preserve, the Foreword by F. Cleve-
land Morgan, the Museum president, 
and John Steegman its director, 
reading in part : "The present ex-

T V Co^yA^t 
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I — Wednesday Tea 
Mrs Rene Gauthier, assisted by 

Mrs Jacques Decary. Mrs. Antoine 
Geoffrion and Miss Francine Van-
ier, and Mrs. Guy Lanctot, is in 
charge of tea arrangements at the 
Wednesday Tea being held by the 
Ladies Committee of the Montreal 
Museum of Fine Arts tomorrow 
afternoon from three to five at the 
Museum. Mrs. Oscar Beaudoin will 
speak on a polychromed stone 
statue, Madonna and Child, a f if-
teenth century item in the Museum 
collection. Members of the public 
are invited. 

hibition, the first of its kind ever 
to be shown in Canada, is inspired 
by the hope that it will increase 
the number of those who enjoy 
the quiet intimacy of drawings-
. . . If Canadian collectors, a quar ter 
of a century hence, look back upon 
this exhibition as a point of depar-
ture, an introduction to the special 
field which drawing occupies in the 
realm of art, its purpose will have 
been ful ly realized". The Intro-
duction is f rom the pen of Regina 
Shoolman. 

Dirk Bouts (ca. 1420—1475) starts 
the catalogue with the out-standing 
"Portrai t of a Young Man", a com-
plenty satisfying work, while Bosch 
is represented by "Two Pharisees". 
Studies of peasants, and the rocky 
wooded landscape "Waltersburg" 
are by Pieter Brueghel the Elder, 
"Studies of Trees" being f rom the 
hand of Lucas Van Udcn. "A Fawn 
Grasping a Bunch of Grapes" is a 
strong example by Rubens, while 
there is movement in "Two Oxen", 
by Pisanello. "Saint Jerome", with 
a ra ther meek lion, is by Perugino, 
while by Raphael is "Young Saint 
in an at t i tude of Prayer" . "Grotesque 
Head of a Man", by Da Vinci, is 
t ru ly titled, while Michelangelo is 
represented by "Study for the 
Sistine Ceiling". A dignified por-
trait of a lady is by Pontormo. 
Design for cup and cover is by 
Benvenuto Cellini, while grace 
marks "Madonna and Child" by 
Correggio, and "Allegorical Female 
Figure" by Parmigianino- There is 
animation in "Two Satyrs in a Land-
scape" by Titian, while "Saint 
Martin and the Beggar" is the sub-
ject by Lotto. A fine example by 
Canaletto is "Capriccio: A Paved 
Quay with Buildings beside a 
Lagoon". By Durer is "Two Squir-
rels" done in watercolor and gouache 
on parchment. "Costume Study", a 
sturdy woman, is by Durer, "St. 
Barbara" being a* strong perfor-
mance by Altdorfer. 

Looking ra ther heated in the 
chase is "stag" by Lucas Cranach 
the Elder, while by Hans Bol are 
two drawings of bird catchers. 
There are three works by Rem-

brandt—a fine composition with 
figures called "Departure of the 
Prodigal Son"; "Death of a 
Patriarch", f rom the Montreal Mus^ 
eum's collection, and "Interior of 
the Artist 's Studio", with model 
resting. "The Philosopher" effec-
tively free, is by Nicolaes Maes, 
while a water-side scene with trees 
and cottages is a black chalk draw-
ng by Jan Van Goyen. "Men o' War" 
is a capital work by Willem Van de 
Velde the Elder, while the Younger 
does "Shipping in a Calm". "Man 
Seated. Drinking" is a capital work 
by Willem Van Mieris. 

Very alive and dignified is "Por-
trait of the Seigneur de Sainte-
Corneille" by Francois Clouet. while 
by Francois Quesnel is "L'Abbe 
D'Etremont". "Por t ra i t of a Young 

I Man" is an animated example by 
I Daniel Dumoustier, and there is 
no lack of character in "Head of 
a Woman" by Nicolas Lagneau. 
By Nicolas Poussin is a fine "View 
of San Giorgio in Velabro, Rome", 

I the works by Claude Gellee le 
Lorrain being "The Ponte Molle", 
"Landscape in the Roman Cam-
pagna" and "The Landing of 
Aeneas". Works by Watteau in-
clude "Two Musicians", "Nude Male 
Figure, Seated" and "Two Studies 
of Heads". 

Among the works by Boucher-
are a pair of decorative panels, 
while by Greuze is an engaging 
"Study for a Bacchante". "Concert 

jin a Drawing Room" is an effec-
tively arranged group by Fragonrad. 
while study for "The Death of 
Marat" is by David- Ingres is 
worthily represented by "The 
Guillon-Lethiere Family", "Portrai t 

! Presumed to be Monsieur Lorimier" 
and "Portrai t of Mile Benard", all 
confidently clean works in pencil. 
There is action in Gericault 's 
"Frightened Horse", and Delacroix's 
"Lioness Reclining" is distinctly 
snarling. There is a c h a r a c t e r i s e 
group of works by Guys, and ex-
amples by Daumier include "Four 
Lawyers", "Mountebanks chang-
ing Place" and "The Critics"— studio 
interior with figures— the fine lum-
inous watercolor in the Montreal 
Museum's collection. By Millet is 
the crayon portrai t of the artist 's 
sister Emelie. Boudin is represented 
by "Harbor Scene" in watercolor, 
a very satisfying impression. There 
is a good ' group by Degas—"Lady 
with a Fan", "Lady on Horseback", 
"After the Bath" and the portrait 
of Duc de Morbilli. By Manet is 
"Le Bal de L'Opéra—a group of 
top-hatted figures, while by Re*ioir 
is "Femme au Manchon". By Cez-
anne are two sketchy watercolors 
of trees. "The Mandolin Player" 
and "A Young Girl" are by Renoir, 
Monet being represented by "Two 
men Fishing", A seated f igutç, en-
titled "As it was in the Beginning," is 

by Gauguin, while by Van Gogh 
are "Cypresses" and "Woman Clean-
a Cauldron" By Lautrec are "The 

; Lithographer Cotell". working at 
his press, and "Equestrienne". 
Mary Cassatt is represented by 
"Mother and Child", a fluid water-
color, "Reclining Nude" is by Suz-
anne Valadon, and "Harbor Scene" 
is by Signac-

"Portrai t of a Lady" is by Sir 
Peter Lely, while by Sir Godfrey 
Kneller is a portrait of Grinling 
Gibbons. Small works represent 
Richard Wilson in which his fond-
ness for r iver scenes is evident. 
Thomas Gainsborough, besides "The 
Fagot Gatherers", is represented 
by "The Market Cart", and "Land-
scape with Trees, Cottages and Two 
Figures", By Constable is a crisp, 
confident drawing of Salisbury 
Cathedral, "A Suffolk Child", a 
charming work; "Brighton Beach 
froln the East", and "Near Barrow-
dale". There is a group by Rowland-
son, including "Auction Room at 
Christie's, 1801", f rom the Montreal 
Museum's collection, a watercolor 
by Blake, and works in the same 
medium bv Varley, Turner and 
Girtin. Bonington's watercolor called 
"Breakwater; Barge Unloading" is 
a capital example. By Cotman is 
"Hilly Landscape", and Samuel 
Palmer is represented by landscapes. 
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600 Attend 
Art Lecture 

Dr. Arthur Lismer Says 
Artists Reflect Epochs 

More t han 600 people crowded 
into a lec ture room of the Mont-
reel Museum of F ine Arts last 
night to hear Dr. Ar thu r Lismer, 
educational director, Rive a talk on 
' The Art is ts In Action" series. 

Then, some of them tried their 
hand a t drawing, and a f t e rwards 
Dr. Lismer took many of them on 
a tour of t he "Five Centuries of 
Drawings" exhibition now being 
shown a t t he museum. 

Dr. Lismer told the group t h a t 
ar t i s ts told t he story of the i r day 
by drawing, and t ha t the i r work 
reflected the age In which the 
drawings were done. 

He spoke of the fc-ork of such 
men as Leonardo da Vinci, Michel-
angelo, Durer , and Rembrandt , and 
how each of them had shown his 
genius. 

Dr. Lismer Illustrated his lecture 
with slides showing the work of the 
ar t is ts he was discussing. 

Leading Figure 
In Medical 
Circles Dies 

Auarded Highest Honor 
At Canadian Association 
Convention in June 

J ) R . CHARLES F. MARTIN of 
Montreal, a leading f igure In 

Canadian medical circles, died to-
day in the Ross Memorial Pavilion 
of the Royal Victoria Hospital. He 
was 85 years of age. 

Dr. Martin, who had retired 
from active practice for some years 
hut still maintained an active in-
terest in public and community 
a f fa i rs in Montreal , this year was 
awarded the highest honor of the 
Canadian Medical Association — 
the S ta r r Award.. 

The award was made J u n e 18 
before 1,000 doctors a t tending the 
Canadian Medical Association's an-
nual meet ing in Calgary and Its 
citation a t t r ibuted the reorganiza-
tion of pre-clinical depar tments 
and expansion of the medical 
school at McGill University to Dr. 
Martin who also was largely re-
sponsible for founding the Royal 
College of Physicians and Surgeons 
in Canada. 

Dean at McGill 

Dr. Mart in became dean of the 
McGill Medical School In 1923 and 
the Montreal Neurological Insti-
tute was founded under his guid-
ance. 

He also reorganized the Cana-
dian Medical Association dur ing 

I the period f rom 1920 to 1922 and 
became its president the following 
year. He was elected to senior 
membership of the association in 
1944. 

Dr. Mar t in was born on Oct. 14, 
1868, in Montreal and graduated 
from McGill University In 1892. 
In 1927 he received the degree of 
LL.D. f rom Queen's University. 
Dr. Mart in also held honorary de-
grees f rom McGill University, 
Bishop's College and Harvard . 

Headed Three Groups 

In 1929 Dr. Mart in was presi-
dent of the Association of Ameri-
can Medical Colleges, and in 1928-
29 was president of the American 
College of Physicians as well as 
being president of the Canadian 
National Commission for Mental 
Hygiene. 

Dr. Mart in retired as an active 
member of the at tending staff of 
the Royal Victoria Hospital in 1934 1 

af te r 39 years of service, and was 
named a member of its consulting 
staff. In a resolution a t tha t time 
the hospital's board of management 
declared the value of his services 
were "beyond est imate." 

As physician and consul tant he 
had wide reputa t ion and in 1923 
took a special Interest In medical 
education. 

F o r , 11 years Dr.* Mart in was 
president of the Art Association of 
Montreal, president of the Mont-
real Reper tory T h e a t r e for sev-
eral years and was active as a 
member of several other cul tural 
organizations. 

Apart f rom the field of medi-
cine, Dr. Mar t in was known as an 
excellent sportsman with a special 

; fondness for tennis. He held the; 
Quebec Amateur Open Champion-1 
ship in 1926. 

Dr. Martin Is survived by his! 
widow, the former Margare t For-
rest, whom he marr ied in 1912, and 
a sister Miss Mar tha Martin, of 
Montreal. 

A private fune ra l service will bo 
held Fr iday in his home at 3504 
Mountain s treet . Burial will be in 
Mount Royal cemetery. 
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Medical Leader 
Dr. C. F.Martin 
Dies, Aged 85 

Dr. Charles Ferdinand Martin 
M.D., D.C.L., LL.D., a leading Can-
adian physician and for 13 years 
dean of the faculty of medicine 
at McGill University, died yester-
day in the Ross Memorial Pavilion 
of the Royal Victoria Hospital. HP 
had marked his 85th birthday Oct. 
14. 

In June this year, at its annual, 
convention before 1.000 doctors, the 
Canadian Medical Association cave 
him its highest honor—the Starr 
Award. The citation attributed to 
Dr. Martin the re-or?anization of 
pre-ciinical departments and ex-
parvion of the medical school at 
McGill University and noted his 
leading role in the founding of the 
Royal College of Physicians and 
Surge*>ns in Canada. 

Much of Dr. Martin's energy was 
directed toward the development 
and perfection of medical services 
in Montreal. To this end he was 
largely instrumental in bringing 
to Montreal such renowned neuro-
surgeons as Dr Wilder Penfield, 
OM.. and Dr. W. V. Cohen and in 
1934 aided Dr. Penfield in founding 
the Montreal Neurological Institute. 

In 1923 Dr Martin became dean 
of the McGill faculty of medicine, 
and on one occasion later when Sir 
Arthur Currie, then principal of 
McGill University, was absent 
from Montreal, served as acting 
principal. 

During the period 1920 to 1922 he 
reorganized the Canadian Medical j 
Association and became its presi-
dent in 1923. He was elected a I 
senior member of the association in i 
1944. 

He became attached to the Roval 
Victoria Hospital in 1895 and upon 
his retirement in 1934 held the post 
of physician-in-chief. He continued 
as a consultant after retiring. 

In 1938 he retired as dean of 
medicine at McGill. following which 
he maintained an active interest in 
public and community affairs of 
Montreal, serving 11 years as pre-, 
sident of the Art Association of 
Montreal. 

He served several years also *<• 
president of the Montreal Reper-
tory Theatre and was active with 
several other cultural organizations 
He was a past president of Zeta 
Psi. 

Born in Montreal, the son of the 
late Charles Martin and Bertha 
Herk, he received his early educa-
tion in Msntreal schools. 

In 1888 he received his B.A. de-
gree from McGill University and 
four ye^rs later his M.D. degree 
Afterwards he spent three years in 
post-graduate medicine work at 
leading clinics in Austria, Germany 
and France. 

In 1897 Dr. Martin was appointed 
to the teaching staff of McGill Uni-
versity as a lecturer in medicine 
and two years later was made as-
sistant professor of medicine and 
clinical medicinr In 1907 he was 
made professor in, both these sub-
jects. 

During the First World War he 
served as consultant with the 
Canadian Army Medical Corps in 
Canada and overseas. 

Dr. Martin served as president 
of the American College of Phy-
sicians in 1928-29; nf the Associa-
tion of American Medical Colleges! 
in 1929: and of the Canadian Na-1 
tional Commission for Mental Hy-
giene. 

He held honorary LL.D. degrees 
from Harvard. Queen's and McGill 
universities, and ati honorary D.C.L. | 
degree from Bishop's University. 

He served as honorary president : 
of the Alexandra Hospital and 
trustee of the Children's Memorial 
Hospital. 

Dr. Charles F. Martin 
r p H O S E who today look back over the 

long career of Dr. Charles F. Martin 
cannot but be impressed by the versatility 
of his mind applied to the wide variety 
of his talents. Had he not chosen medi-
cine as his life work,—making a famous 
name for-himself therein,—he might have 
turned in other directions and have be-
come a leading figure in any of them. 

It was always something of a wonder 
t ha t Dr. Martin could crowd into even 
one of his working days the number of 
things he had in hand to do, and actu-
ally did do. No man who rises to Dr. 
Martin's eminence in the most exacting 
and exhausting of professions can or 
should be expected to do much more in 
his «cant spare time than conserve his 
energies for another day. Yet Dr. Martin 
added to the calls upon his time and 
energy inseparable from his professional 
career the responsibilities and demands 
of executive posts in the medical faculty 
of McGill in the Royal Victoria and in 
widely separated activities. His organ-
izational and administrative ability were 
seen a t their best in the early days of 
the Neurological Inst i tute and his service 
to the Royal Victoria Hospital—quite 
aside f rom his contribution to its pres-
tige as one of the continent's great cen-
tres of medical science applied to insti-
tutional and clinical t rea tment—was in-
valuable. Like every other hospital, the 
Royal Victoria has had to face a long 
period of financial worries consequent 
upon greater demands, vastly increased 
costs and only limited means of adding 
to revenues. I t was for tunate t h a t Dr. 
Martin was able to give it his notable 
executive ability, coupled with great ex-
perience in the day-to-day problems o f ' 
hospital administration, throughout many 
years of R.V.H. expansion. 

In quite different fields Dr. Martin 's 
contribution to community life was out-
standing. The firm position in which 
the Museum of Fine Ar ts finds itself 
today is in a measure due to the years 
of effor t which Dr. Mart in . put for th 
as president of the Montreal Ar t Associ-
ation, years when the "Ar t Gallery" was 
but little known to the great major i ty 
of Montrealers and when slender re-
sources prevented the activities, the 
classes and exhibitions, which now_ a t t rac t 
many thousands and have made the 
Museum an active centre in the cultural 
life of the city. Equally energetic was 
his support of the Montreal Repertory 
Theatre in the struggling years of its 
infancy. The batt le for survival and 
eventual appreciative public recognition 
was long and not always encouraging, but 
Dr. Martin, the late Mar tha Allan and a 
handful of other indefatigable enthusiasts 
refused to recognize discouragement. Up-
hill f ights had something about them 
tha t challenged Charles Martin. 

The. honors tha t came to him are of 
record and well earned. A long and very 
full career has ended, leaving an impress 
on many aspects of life in the city in 
which it was begun and fulfilled. 
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A GREAT PHYSICIAN AND A GREAT GENTLEMAN 

In 1948 he was awarded the first j 
Alfred Stengel Memorial Medal by | 
the American College of Physicians, j 

A sports enthusiast he won the ' 
Dominion Singles Tennis Cham-1 
pionship in 1891 while a student at ! 
McGill. He was also interested in j 
golfing and fishing. 

Surviving him are his widow the 
former Margaret Forrest Angus and 
a sister Miss Martha Martin of 
Montreal. 

A private funeral service will be, 
held from his late residence on I 
Mountain street tomorrow at 2.30 ; 
p.m. Rev. R. J. Berlis of the Church 
of St. Andrew and St. Paul will 
officiate. 

Burial will be in Mount Royal 
Cemetery. 

One of the grand old figures of McGill Univer-
sity is gone with the death of Dr. Charles Ferdi-
nand Martin. Men such as he were links that 
bound the present to the rich life of the past—to 
the time when the Medical Faculty of McGill 
broadened into its greatness. The sad fact that 
these links grow fewer is all the more reason to 
cherish the traditions which men such as he ex-
pressed in their lives and work. -

It was in the year 1892 that Dr. Martin received 
his medical degree at McGill. It was a time when 
the faculty was undergoing a scientific renaissance. 
Wyatt Johnston, an outstanding teacher and inves-
tigator, was urging the growing importance of 
research in pathology and bacteriology. The 
change was coming from the day when the science 
of medicine was still largely a matter of observa-
tion in practice to the new era when practice 
would be backed by the research of the laboratory. 

Young Dr. Martin was caught up in the new 
movement. He left McGill to study in the cele-
brated laboratories of Dr. Johannes Orth at 
Gottingen in Germany. While he was absent, Dr. 
John George Adami, from the physiological labor-
atories of Cambridge, was appointed to the new 
chair of pathology at McGill. 

Dr. Adami was eager to gather about him a 
group of men whose ability and enthusiasm would 
match his own. On Wyatt Johnston's recommen-
dation, he sent for Dr. Martin. It so happened 
that young Dr. Martin had hardly begun his work 
at Gottingen when a letter arrived, offering him 
the post of assistant professor of pathology at 
McGill. He accepted, and became the youngest 
member of the McGill Faculty. 

Throughout his life the spirit of those early 
years endured. Medicine was always to him a 
field of adventure, full of frontiers of the mind. 
After his own distinguished career, he became, in 

1923, the Dean of the Faculty. He was the first 
doctor at McGill who gave up practice to devote 
his full time to administration. With enterprise, 
tact and perseverance, he greatly enlarged McGill's 
facilities and enhanced its reputation. Though 
always mindful that the faculty's first aim was to 
teach and to prepare students for a career in 
practice, he never failed to stress the importance 
of the scientific equipment, and of the work in 
the laboratory, where the scope and promise of 
medicine are assured. 

In the tradition of Sir William Osier, Dr. Mar-
tin believed that the science of medicine must 
be always enriched by minds which have found en-
largement and relief in books and paintings ,and 
all that goes to make up the arts of life. Signifi-
cantly, he had graduated with honors in English 
before entering the study of medicine. And when 
he retired from the deanship of his faculty, he 
found in the Montreal Museum of Fine Arts a new 
field for his interests and work. 

For 11 years he was president of the Montreal 
Art Association. With his own long connection 
with education, Dr. Martin was in a position to 
appreciate that an art museum should be essen-
tially an educational institution. 

Not only did he develop the teaching schools 
of the Museum, and see the opening of the new 
educational centre under Dr. Arthur Lismer, but 
he presided over the negotiations by which the 
Museum became connected more closely with the 
teaching both of the city's schools and McGill 
University. 

Many in the years to come will find in his 
example a new urge and goal for their own lives. j 
His example teaches many lessons. But perhaps 
it teaches this most of all: that in order to be a 
great physician it is first necessary to be a great' 
gentleman. 

T V V L 

Dr. C. F. Martin and the Art Gallery 

HN 
Sir,—The death of Dr. Charles 

F. Martin will leave a great void 
in the world of medicine, but also 
in the field of the Fine Arts his 
loss is irreparable. 

vitality. Financially the Museum 
through his efforts was placed on 
a sound footing. 

His own personal contributions 
: both financially and in his giffs 

This great Canadian, at the mo- of paintings to the Museum were 
ment of his retirement from his inestimable. His gift of the paint-
high office in McGill University,, ing: "Salisbury Cathedral," by 
took over the onerous duty as John Constable, alone, would make 
President of the Montreal Museum 
of Fine Arts. At the beginning of 
his presidency the Montreal Mu-
seum was in a parlous position 
both as to policy and as to its fin-
ancial position. 

The new president undertook the 
duties of office with a vigor and 
enthusiasm which soon bore fruit. 
The whole fabric of the Museum 
assumed an aspect of freshness and 

his name revered by the public to 
which he presented it. 

On behalf of the Royal Canadian 
Academy of Arts may I express 
our homage to this great Canadian, 
dian. 

ROBERT PILOT 
President, The Royal Canadian 

Academy of Arts. 
Montreal, Oct. 28. 

O c t o h * M , 
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A SUFFOLK CHILD, by John Constable, in the Five Centuries of 
Drawings exhibition being held in the Montreal Museum of Fine 
Arts. 
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FiveCenturies 
Of Drawings 
On Exhibition 

BY ROBERT AYRE 
<J>HERE is so much to be said 

about the great exhibition 
"Five Centur ies of Drawings" a t 
t he Montreal Museum of F ine 
Ar ts tha t 1 hardly know where 
to begin. I have a notebood ful l 
of reminders — the shivering 
th reads tha t make up Daumier ' s 
lawyers, the weight of weariness 
in the down-dragging curves of 
his " M o u n t e b a n k s Changing 
P lace ;" the lovely color and ele-
gance—too elegant?—of Blake; 
t he delicate, f i rm contour of 
Suzanne Valadon's young nude; 
the lusty vulgar i ty of Rowland-
son's "Fals taff and Doll Tea r -
shee t ; " the way Cezanne and 
Samuel P a l m e r have with trees 
and the way the Englishmen, 
Reynolds, -Constable and Ward, 
have with chi ldren; the humor 
of the Alsatian Master of 1489— 
surely tha t is the husband tear-
ing his beard a t the outrageous 
behavior of his wife in the Wed-
ding Dance? — the profound 
d r a m a of Rembrandt , the human 
w a r m t h of Avercamp; the simple 
fa i th here, the sophistication 
there , the ingenuity, the fantasy, 
t he insight . , . Obviously I can ' t 
go on like this for 257 items. 

X ought to put down some of 
t he facts—to tell you tha t the 
t r easures were lent* by a score 
of f amous inst i tut ions—the Na-
tional Galleries of Canada, the 
United States and Scotland, by 
the Victoria and Albert, Christ 
Church anfr the Ashmolean in 
Oxford, the Courtav.ld Insti tute, 
t h e Metropolitan, the Fogg, and 
the Pierpont Morgan Library— 
and more than 30 owners o! im-
po r t an t pr ivate collections, in-
cluding some in Montreal . 

The show is a sort of infor-
mal history of a r t in the west-
ern world f rom before Columbus 
to jus t the o ther day. 

I t stops a t the uireshold of 
t he 20th century, though some 
of the ar t i s ts represented lived 
into the twenties and thirties. 

As an historical survey, it has 
i ts shortcomings—Spain is miss-
ing, for example — but it does 
give you « perspective. The 
drawings a re properly ticketed 
and hung according to t ime and 
place and the catalogue gives 
you all the documentat ion you 
need. It is an excellent catalogue, 
by the way, and wor th keeping 
as a re ference book, even if the 
reproduct ions — more than half 
the exhibits are i l lustrated — 
of ten come shor t of the beauty 
of the original: the hardening 
and thickening of the lines in the 
exquisite 15th Century silver-
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Recital By Bress 
For Art Society 
TJTYMAN Bress, gif ted young 

Montreal violinist, will give 
a recital wi th John Newmark , 
pianist, for the Women's Ar t 
Society of Montreal tomorrow 
af ternoon, 2:30 p.m. The per-
formance will t ake place in the 
lecture room of the Museum of 
F ine Arts, 

T h e following program has 
been chosen: Sonat ina opus 137 
No. 2—Schubert ; Sonata in F 
minor, opus 80 — Prokof ie f f ; 
Havanaise— Saint-Saens; ' E tude 
Tableau — Rachmaninoff -Hei-
fetz ; Berceuse — Faure ; Hun-
garian Dance No. l t — B r a h m s -
Kreisler; Caprice in fo rm of 
Waltz— Satnt-Saens-Ysaye. 

Images et plastiques 

Les techniques du dessin 

Design for a roundel of stained glass, by the Master of Absalom, 16th 
Century, pen and ink drawing, lent by the Ashmolean Museum, Oxford, 
to the Montreal Museum of Fine Arts for the exhibition "Five 

Centuries of Drawings". 

point por t ra i t by Dirk Bouts and 
in the 19th Century pencil d raw-
ing by Ingres for his mura l 
"L'Age d 'Or" make us reaiize 
wha t a delicate business it is to 
reproduce drawings and how 
lucky we are to see the originals. 

The illustrious a re there, f rom 
Leonardo and Durer to van Gogh 
and Renoir, but while you may 
go to see them you may come 
away remember ing as vividly a 
face or an ' inc iden t by some "un-
known Venetian or Suabian. It 
is worth while looking a t the 
drawings as sidelights on some 
of the grea t ; you can catch them 
off their guard, when they a re 
not dressed for company, in the 
immediacy of the i r response to 
the world before they begin to 
compose, or making studies for 
the bigger works to come—Gains-
borough speedily put t ing down a 
landscape in chalk and wash, 
David roughing out "The Death 
of M a r a t " in pencil, Vincent van 
Gogh s t r iking f i re with his 
cypresses, Delacroix s tudying the 
ana tomy of the horse, Grunewald 
the fo 'ds of a ga rmen t for his 
Transf igura t ion . 

Historical, biographical and 
technical details a r e he re for the 
student, bu t most of the exhibits 
a re pure pleasure fo r their own 
sake. Those who a re not used to 
looking a t drawings — and cer-
tainly we've never had an oppor-
tuni ty like this before—may he 
surprised a t the amount of beauty 
and power that, can be packed 
into a small space. 

Looking at. d rawing requires 
an adjus tment . A paint ing may 
come half way across the room 
to meet you, hut you must, go to 

drawing and get. on in t imate 
te rms with it. You must read it, 

and this Is one t ime when he 
who runs simply can ' t read. If 
ever an exhibition called for 
more than one visit, it is "Five 
Centur ies of Drawings". 

Mr. Morgan, Mr. S teegman 
and Miss Regina Shoolman, who 
made the selection and compiled 
the catalogue, are to be congra-
tulated. So are we. 

Pour qu'une exposition de dessins telle celle qui se 
poursuit actuellement au Musée soit profitable, il est 
nécessaire non seulement de connaître quelque chose des 
diverses écoles, mais aussi d'être au courant des techni-
ques, fort différentes, qui ont été employées par les 
maîtres de chaque époque. L'exposition "Cinq siècles 
de dessins" est tellement complète que chaque technique 
employée depuis le début de la Renaissance y est illus-
trée. La visiter en portant attention à cet aspect vaut 

j ' toute une série de cours d'art. D'autant plus que l'on y 
retrouve des exemples de techniques maintenant 
oubliées. 

L'une de ces techniques anciennes ; fort belle étude pour une tète de 
est celle dite à la pointe d'argent, la Vierge, de Boltraffio, que l'on a 
Sur un papier enduit de calpium na- pu attribuer à Léonard, est exécutée 
turel, de l'os pulvérisé, le dessinateur dans cette technique, 
faisait circuler une pointe métallique, D'autres techniques "sèches" ra-
ie plus souvent une pointe d'argent ploient la pierre d'Italie, argile noire, 
Une telle technique exigeait beau-|ia sanguine, argile rouge, les crayons 
coup d'assurance et d'habileté, parce Wras, dits "trois crayons", le crayon 
qu'une fois une ligne tracée, elle ne 
pouvait plus être enlevée. L'on a de 
beaux exemples de cette technique 
au Musée. Dans l'école flamande le 
"Portrait d'un jeune homme" de 
Dirk Bouts, et parmi les Hollandois, 
un "portrait d'une dame", par un 

de plomb et le moderne crayon de 
graphite, ainsi que le fusain. 

La pierre d'Italie 
Les plus grands maîtres ont tra 

vaille la pierre d'Italie. L'exposition 
du Musée nous montre un fort beau 

"La mère et l'enfant", de Mary Cassatt 

la 
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Wednesday Tea 
At Museum 

T h e Ladies Commit tee of The 
Montreal Museum of Fine Arts a r e 
en ter ta in ing a t tea, on Wednesday 
af ternoon, November 4, f rom th ree 
to five o'clock in the museum. Tea 
is open to the public. 

Before the tea hour Mrs. G. 
Pierce Decarie will give a short 
address on "S tump Work" . The 
piece, t aken f rom the museum's 
collection is an embroidered casket, 
done in the t ime of Charles X. 

Mrs. E rnes t Le Messurier is in 
charge of tea and assisting a r e 
Mrs. H. W. Brainerd, Mrs. Erskine 
Buchanan, and the Countess De 
Roussy de Sales. 
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Wednesday Tea 
Mrs. Ernest LeMessurier, assist- ' 

ed by Mrs. H. W. Brainerd, Mrs. 
Erskine Buchanan and the Coun-
tess de Roussy de Sales, is in 
charge of the tea table at the Wed-
nesday Tea 'being held tomorrow 
afternoon by the Ladies Commit-
tee of the Montreal Museum of 
Fine Arts, from three to five 
o'clock, at the Museum. Prior to the 

j tea being served Mrs C. Pierce 
j Decary will speak on Stump Worle. 
j The piece taken from the Museum's 
i Collection is an embroidered cas-
ket done in the time of Charles I 
of England, 1640. 

artiste, anonyme sont des exemples;Rubens, en pierre d'Italie accentuée 
parfaits de cette difficile technique. | (]e bistre et d'encre. Parmi les Ita-
avec leur caractère aérien. Parmiiliens, le "Portrait d'un Gitan" de 

îles Italiens, l'on peut voir un dessin!Léonard de Vinci est l'oeuvre la 
du Pérugin et une minuscule oeuvre plus marquante dans cette techni-

| de jeunesse de Raphaël, "Jeune saint que. Une esquisse de Michel-Ange, 
dans une attitude de prière". Une que l'on dit être du bras de l'Adam 

de la Sixtine, est le genre d'oeuvre 
qui exprime plus qu'un tableau par-
faitement achevé le style d'un maî-
tre. Toujours dans la technique de 
la pierre d'Italie, l'on remarque les 
beaux dessins d'Andréa del Sarto, 
de Pontormo, Boltraffio et Bassano. 

Un "petit-maître" comme le vé-
nitien Fuardi a également em 
ployé la pierre d'Italie avec beau 
coup d'effet. La collection compte 
une étude de l'Allemand Grunewald 
dans cette matière, que plusieurs 
Hollandais ont utilisé également — 
tels Seghers, Van oyen, Cuyp, les 
Van de Velde, la plupart avec ad-
dition de lavis. De rares Français 
qui en ont fait usage sont représen-
tés — Boucher l'a utilisée pour des 
études préparatoires, de même que 
Prud'hon. Une "jeune fille" de Re-
noir fait partie de la collection; elle 
est dans le style de ses sanguines, 
d'ailleurs. L'école anglaise a comp-
té plusieurs maîtres qui ont fait un 
bel usage de l'argile noire — l'ex-
position nous montre dans cette ma-
tière des oeuvres de Wilson. Ram-
sav. Gainsborough et Constable. 

Très souvent, les dessins à la 
pierre d'Italie sont réhaussés de tou-
ches de blanc, généralement de 
craie, ou parfois même de sanguine 
ou de lavis. 

La sanguine 
L'un des premiers a utiliser la 

sanguine a été le Corrège, dont; 
l'exposition compte une charmante 
"Madone à l 'enfant". Francesco Maz-
zola, mieux connu comme ie Par-
mesan, est représenté par une oeuvre 
d'une belle délicatesse. En général 
la sanguine a été employée par les 
maitres au style plein de grâce, 
tels Quesnel, Dumoustier, Lagncau, 
Watteau, Boucher et Greuze. C'est 

jWatteau qui a poussé à son sommet 
!la technique de la sanguine. Greuze, 
dans son "étude pour un bacchan-
te" en a fait un bel usage, qui nous 
fait oublier ses compositions à l'huile, 
inanierée et ennuyeuse. Boucher ce-
pendant n'a jamais pu ou voulu, si 
l'ont peut en juger par les études 
de l'exposition, se départir de sa 
fadeur mythologique. 

Quoique la technique des trois 
crayons ait connu beaucoup de vo-
gue, surtout en France, elle n'est re-
présentée que par quelques oeuvres, 
dont une de François Clouet, d'ail-
leurs très caractéristique — au des-
sin fin et aux couleurs adoucies. 

^ i Degas et Monet ont utilisé le gros 
Le crayon de plomb a fort peu j c r a y o n „oir. Toulouse-Lautrec, de 

intéressé les anciens. L on retrouve m ^ m e , e t l'exposition compte un de 
k l'exposition une étude de I ecole s e , f a m e u x dessins d'équitation. 
de Jérôme Bosch, et il semble que 
l'on utilisait cette matière ingrate Fuialn et crayon 
que pour des travaux préliminai- L e f u f i a l n e s t u n e technique aussi 
res. Un crayon de Dumoustier don- a n c j e n n e q u e l'art même, mais ce 
ne une idee de ce que l'habileté; n > M t depuis ]e XIXe siècle que 
pouvait tirer d u n e telle matjere. Il 1>on , t r o u v f | e moyen de fixer le 
faut attendre la découverte du c h a r b o n a u p a p i e r . Aussi les maitres 
crayon d? , graphite, par un Fran- a n c i e n s n'eraployaient-ils le fusain 
çais, au début du XIX Steele, pour q ( ] e r d e s esquisses qu'ils ne vou 
voir l'usage du crayon se répandre. l a i e n t p a , COnserver. C'est pourquoi 
Et dès lors ce sont des chefs-doeu- i l ' e x p o s i t i o n du Musée o n ne voit 
vres qu'il permet. Ingres y trouve a l I c u n f u s a j n a n c i e n . Pissaro. Renoir, 

lia matière rêvée pour son classique V a n G o g h > Toulouse-Lautrec et Su 
; génie. Ses cinq dessins i 1 exposi- M n n e Vala don sont reorésentés par 
Ition sont de beaux exemples de sa ( l f , u l l e s 0 C Uvres Le Van Goch est 

maîtrise souveraine de la "gne ( , a n s l e s t y l e de ses études d'après 
1 Millet, Delacroix et surtout Degas M j ) l e t , s a grande admiration. I.'artis-
ont tiré des procédés nouveaux de , p a n g | a i s Gainsborough pratiquait 
dessin du crayon de graphite Cé- a u s g l ] p f u s a i n 
zanne aussi en a fait usage, de 
même que les anglais Constable, 
Lawrence et Cotman, dont on peut 
voir au Musée des oeuvres achevées. 

de Repentigny 

-Ait - « i Xi m m 
"La mère et l'enfant", dessin à l'aquarelle de Mary Cassatt, que 
l'on peut voir dans la section française de l'exposition "Cinq siècles de 
dessin", au Musée des Beaux-Arts. Mary Cassatt, bien qu'Américaine, 
• été l'élève de Degas, et est mieux connue comme artiste française. 
Ce dessin a été prêté au Musée par Mme Samuel Bronfman. 

(Cliché la PRESSE) 
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Dans les coulisses de l'art j 
(Par Paul Gladu) 

Quand un curieux s'aventure dans les coulisses d'un 
théâtre, il trouve l'envers des décors, des panneaux remplis 
d'instruments pour le contrôle des effets lumineux, de3 
garde-robes débordant de costumes, des treuils, des câbles 
d'acier, des trappes, des mécanismes de toutes sortes, et 
des loges où les simples humains que sont les acteurs se 
transforment par la vertu du maquillage et du déguisement 
en héros, en nobles d'autrefois, en grandes dames ou en pe-
tites, en tout ce que l'humanité souhaite de voir apparaître 
aur la scène de l 'Illusion ! . . . * ~ 

Ladies' Committee Sponsors Exhibition 

Le» tableaux de» peintre* nous 
dispensent quelque peu le même 
genre de métamorphoses. Grâce & 
la peinture, des objets et des êtres 
familiers passent dans le domaine 
du merveilleux. 

Le destin constitue un des 
moyens les plus importants et le» 
plu» puissants de l 'artiste. On peut 
d i re qu'il est la peinture en noir 
et blanc. A l'âge de pierre, d'obs-
curs artistes traçaient sur le* murs 
de cavernes, avec une pointe de 
silex, l ' image des animaux qui leur 
é ta ient familiers. Pour ces rai-
sons. et quelques autres que nous 
laissons aux théoriciens et aux phi-
losophes le soin de décrire, il est 
visible qu'un dessin peut être con-
sidéré pour l u i - m ê m e . . . 

Cette chance est donnée aux 
Montréalais, ces jours-ci, par les 
autorités du Musée des Beaux-
Arts de Montréal. En effet, une 
grande et unique exposition nous 

TW SVa/ 

Art Authority 
To Speak Here 

Dr. Mary Woodal l Wil l 
Give Address Monday 

Dr. Mary Woodall, noted author-
ity on British ar t and particularly 
on the paintings of Thomas Gains-
borough, will begin, in Montreal on 
Monday. Nov. 9, a speaking tour 
of four of the principal ar t galler-
ies of Ca'.iada, 

At present deputy director of the 
City Art Museum, Birmingham, 
England, Dr. Woodall formerly 
studied at the Courtauld Insti tute 
of Art in the University of Lon-
don and worked at the British Mu-
seum. She is the author of two, 
books, a life of Gainsborough and; 
"Gainshorough's Landscape Draw- ' 
ings." She lectured in mavty United j 
States cities, including Baltimore,; 
Washington. Chicago, Cleveland.' 
Toledo and Boston. 

In Canada, Dr. Woodall'* trip 
will be under the auspices of the 
National Gallery of Canada whicn 
regularly invites well known au-
thorities on art to lecture through-
out the country. After Montreal.! 
Dr. Woodall wlil speak at the Na-
tional Gallery, Ottawa, on Nov. 10 
the Art Gallery of Toronto on Nov 
12. and will conclude her visit with 

[a lecture at the Public Library and! 
Art Museum, London, Ont., on Nov. 

'13. 
Dr. Woodall will lecture on 

[lllhoinas Gainsborough" at the 
Montreal Museum of Fine Arts at 

|Brn> p.m. Monday. Members and 
the public are invited. 

Films Tonight 
Three educational color films are 

being shown tonight at the Museum 
of Fine Arts by the Ladies' Com-
mittee. 

They are The Port of Bristol, a 
film on the workings of a large 
port: Architects of England, about 
the development in building from 
Stonehenge up to modern times, and 
Colors in Clay, a picture showing 
potters at work. 

Admission is free and the start-
ing time is 8.00 p.m. 

le dessin de l'ail* de 
qu* Léonard d* Vinci 

avait proposé. 

y présente une collection de des-
sin» allant du 15ième «iècle Jus-
qu'au début du 20ième! 

La plupart des moyens du dessi-
nateur y sont utiilisés : Le fusain, 
la plume, le crayon, etc. 

Trois salles du Musée y sont 
consacrées, les dessins y étant dis-
posés selon leur pays d'origine et 
leur époque, ce qui procure l'oc-
casion de suivre l 'évolution de cet 
art, et celle de comparer et de 
rapprocher des travaux d'ordinaire 
éparpillés aux quatre coin* de 
la Terre. 

Ainsi, nous allons de» Primitifs 
italiens (qui devaient donner un 
tel essor à l 'art européen) jusqu'à 
Mary Cassatt et Pierre-Auguste 
Renoir, qui moururent ent re les 
deux Grandes Guerres de notre 
temps. 

Pour rendre justice à cet expo-
sition extraordinaire, il faudrai t 
toutes les pages de ce journal . 

La qualité et l 'abondanc* nous 
sont offertes. 

Le visiteur y trouve des rareté* : 
Par exemple, des oeuvre* de ce* 

-—Posen photo 
)ohn Steegman, director of the Montreal Museum of Fine Arts, comments on a group of pictures in the 
Five Centuries of Drawings exhibition for a group of guests including Mme. Honore Parent. Mme. Maurice 
Hudon. and Mrs. A. T. Gajt Durnford. president of the Ladies' Committee which was instrumental in 
bringing about the exhibition of master drawings, first show of its kind to be seen in Canada. 

Dis 1482, Léonard da Vinci avait 
imaginé un appareil précurseur 
da l'avion. On en voit ici I* plan 
du fuselage qui montf* déjà, en 
esquisse, le mécanisme opérarvt 

let ailei d* l'avion à l ' avant 

trol» géants de la Renaissance ita-
lienne, Raphaël, Léonard de Vinci 
et Michel-Ange; des portrait* de 
ce prince du dessin à la mine de 
plomb — Jean-Auguste-Dominique 
Ingres; de» scènes au détail pro; , 
digieux des Aaiemands Durer, Gril! 
newald. Melchior Feselen; des 
merveilles de science et de vérité 
signées par Rembrandt; et de* il-
lustrations de la vie mystique de 
l'Anglais Blake. 

Indépendamment de leur valeur 
artistique et historique, ces des-
sins traduisent avec beaucoup d'élo-
quence les caractères des grande* 
nation* occidentales. 

Pour nous qui connaissons la 
langue française, la précision, la 
finesse et la sincérité des artisans 
de France nous seront particuliè-
rement sensibles et agréables ! Il 
semble que la logique de Descar-
tes y t ransparaî t ! 

De même, les qualités de ce* 
autres grandes races qui compo-
sent l 'Europe y bril lent de tou* 
leurs feux. 

C'est, en somme, à un voyage 
sans pareil sur une des voies les 
plus glorieuses de notre civilisa-
tion que la direction du Musée des 
Beaux-Arts nous convie. 

Qui d 'entre nous n'a pas manié 
un jour la plume ou le crayon ? 
Lequel ne s'est pa* senti quelque 
t a l en t ? 

J 'en connais qui iront sur la 
rue Sherbrooke, à la galerie du 
Musée, rêver un peu «ur c« qu'ils 
auraient pu d e v e n i r . . . 

^ • ^ . t e & 
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Films in Color at 
Museum Tonight 
rpHE program of films to be 

shown this evening by / the 
Ladies Committee of the Museum 
of Fine Arts at the Museum at 
eight o'clock are all in color. 

"Port of Bristol" describes the 
efficient operations of a large 
port; "Arohitects of England" 
traces the development in build-
ing from Stonehenge to modern 
times, while "Colour in Clay" is 
a picture showing potters at 
work. 

These movies are free to the 
public and everyone is cordially 
welcome to attend. 

W O N ) . 

Two New Yorkers 
To Lead Discussion 
At Art Museum 

Two curators of painting and 
prints of the Metropolitan Museum, 
New York City, will lead a discus-
sion lecture tonight at 8.15 p.m., on 
the exhibition, "Five C e n t u r i e s of 
Drawings." at the Montreal Mus-
eum of Fine Arts. 

Theodore A. Heinrich and A. 
Hyatt Mayor will base their lecture 
on the $1,000,000 collection of draw-
ings which has aroused internation-
al attention in art circles. 

The exhibition, which will con-
tinue until Nov 22. has attracted a 
record number of out-of-town vis-
itors and has brought about a 
change in museum policy to allow 
more people to view the show. Of-
ficials said the museum will remain 
open Thursdays until 9 p.m. for 
the duration of the exhibit. 

Exhibitions of drawings are ex-
tremely rare and no exhibit of this 
score had ever before been pre-
sented in a Canadian museum. Ori-
ginally, it was planned t1--* 
exhibition should also visit Ottawa 
and Toronto, but loans ot vd^uu^.j 
drawings from private collections 
could not be made on this basis. 
Owners were apprehensive about 
lending them to a touring show in 
view of the fragility of many of 
the priceless pictures. 

The Land of Nod 

Masterpieces of five centuries were overlooked by this sleepy 
three-year-old youngster at the Montreal Museum of Fine Arts 
yesterday as his mother and her companion excitedly scan a 
catalogue of the million dojlar show. The once-in-a-lifetime exhi-
bition of master drawings is now on view at the Museum. 
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"Five Centuries Of 
Drawings" 

THE collection of drawings now on 
view at the Museum of Fine Arts 

has been got together thanks to the 
co-operation of a score of art institu-
tions, galleries and collectors of paintings 
and drawings in Europe, in England and 
on this continent. It is well described as 
"five centuries of drawings" covering as 
it does the years between the fifteenth 
and twentieth centuries from da Vinci 
to Renoir. 

The exhibition has been dealt with in 
detail by ar t critics who have found in 
it an opportunity for the people of this 
city to see what is a unique review of this 
field of ar t in the history of Montreal. 
Writing his impressions of the collection 
Mr. Robert Ayre, art critic of this news-
paper said: 

"Historical, biographical and tech-
nical details are here for the student, 
but most of the exhibits are pure 
pleasure for their own sake. Those 
who are not used to looking at draw-
ings—and certainly we've never had 
an opportunity like this before—may 
be surprised at the amount of beauty 
and power that can be packed into a 
small space." 

The Art Museum direction has of re-
cent years made available to this city a 
number of collections of world-famous 
paintings and other art objects from the 
great galleries and private collections in 
many countries. Its contributions to the 
artistic education of the community con-
tinue to be beyond price. The collection 
of drawings now on view is, of course 
quite specialized and so rounds out the 
presentation of graphic art which the 
Museum maintains. Nothing at all like 
it in its own field, either in extent or 
artistic importance has ever been 
seen in Montreal. 

TW Sa-*/ 
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Rare Exhibit 
To Be Topic 

Disc iss ion and Lecture 
At Fine Arts Museum 

A joint discussion-lecture on the 
cur ren t exhibition, Five Centuries 
of Drawings, at. the I Montreal 
Museum of Fine Arts, will he held 
at 8.15 p.m. today at the museum, 
with cura tors of the Metropolitan 
Museum, New York, as guests. In 
Montreal for the lecture a re Theo-
dore A. Heinrich, assistant cura tor 
ot painting, and A. Hya t t Mayor, 
cu ra to r of prints. 

The exhibition of 257 drawings 
worth 51,000,000 has a t t rac ted in-
ternat ional a t tent ion, and has 
brought near record numbers to 
the museum, it was said. In ordv>r 
to make it possible for more people 
to see the show, the museum has 
a r ranged to keep the gallery open 
Thursdays until 9 p.m. The Thurs-
day night schedule will hold only 
until the close of the exhibition of 
drawings. 

The works of vir tual ly every 
mas te r f rom the Renaissance to t he I 

iend of the 19th cen tury a r e in-1 

eluded in t h e exhibition, which will f 
be seen only in Montreal . Ear l ie r ] 
plans to take the exhibition to 
O t t awa and Toronto had to be 
abandoned when the owners of the 
drawings showed re luc tance to 
have their t reasures subjected to 
the possible dangers of a tour . 
Drawings a re notably fragi le , and 
exhibit ions of this size ex t remely 
rare. 

Old Master 
Drawings Still 
To Be Found 

Two New ^ ork Experts 
Speak at Montreal 
Museum of Fine Arts 

ngs was a fascinat ing business, 
said Mr. Heinrich, and it took the 
collector into book and pr int shops, 
old cafes in F rance and l t a jy and 

I even into palaces, 
j Few m a j o r ar t dealers bothered 
very much about these drawings 
and the intelligent and skillful col-

I lector could pick up some of them 
at qui te reasonable prices if he 
knew where to look. 

As an enthusiast ic collector, him-
self, Mr. Heinrich refused to dis-
close his own favori te hunt ing 

J T is still quite possible to pick up - rounds . During his own career he 
Old Master drawings for next to 'had made two ma jo r discoveries — 

nothing, according to one of the t h e sketches by Velasquez for his 
world's grea tes t experts on draw- J ! " ^ 1 of lnnoc-ent X and the re-

J . discovery of a sketch by one of 
ings and prints, Theodore A. Hein- Michaelangelo's pupils which had 
rich, associate cura tor of paintings once belonged to Reynolds, 
and drawings a t the Metropolitan B o t h Mr. Heinrich and Mr. 
Museum of New York. j ' ^ t r a t e d their lectures 

. . . , . . . . with lantern slides of maior d raw-
Mr. Heinrich and A. Hyat t l n g s , w h i c h i l lustrated the import-

Mayor, cu ra to r of prints a t the ance of drawings as preliminaries 
same museum, led a discussion at to some of the world's most well-
the Montreal Museum of F ine Arts! known paintings, 
last night in conjunction with the ,, . . . . . 
cu r ren t exhibition of Old Master! ° r e a t " " " ' « f h t a m e n 
drawings which is being fea tured Mr. Mayor took his examples 
by the museum this month. The ex- f rom the drawings of Michaelan-
hibition valued a t more tha t $1,- yelo, Rembrand t and Goya whom 
000,000 includes the works of he described as the world's three 
Michaelangelo. Rembrandt and sev- greatest draughtsmen, 
eral of the F rench Impressionist Michaelangelo's anatomical draw-
school. ings, he said, were considered by 

Discussing Old Master drawings the ar t is t of t remendous import-
Mr. Heinrich said tha t these works ance as a t ra ining even for archi-
were rarely mean t for public con-
sumption. They provided "an inti-
ma te dairy" of the mind of the 
art ist and were usually sketches 
made as a prel iminary to some 
major work. 

Renaissance Por t ra i t 
He cited the case of the portrai t 

of Pope Innocent X by Velasquez, 
one of the most penet ra t ing por-
trai ts of the Renaissance, which 
was completed a f t e r two sittings of 
little more than half an hour dur-
ing which the great art ist sketched 
more than a dozen drawings. 

The search for Old Master draw-

tectural works. 
In thanking the speakers John 

Steegman, director of the Montreal 
Museum of Fine Arts, told the 
audience of 200 tha t the presence 
of these two distinguished a r t ex-
perts was a mark of the import-
ance of the exhibition now on dts-
play at the Museum. Never before 
had such a collection of the draw-
ings of so many great ar t is ts been 
brought together . 

The exhibition will continue at 
the Museum until November 22 and 
the Museum will remain open un-
till 9 p.m. Thursdays unti l tha t 
date. 
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UK Art Authority 
ToOpen Tour Here 

Dr. Mary Woodall, noted authority 
on British art and particularly on 
the paintings of Thomas Gains-
borough, will give a talk in Mont-
real Monday, the first of four lec-
tures in some of the principal art 
galleries of Canada. 

She is deputy-director of the City 
Art Museum, Birmingham, F,ng. 
Prior to this appointment, she 
studied at the Courtauld Institute 
of Art in the University of London 
and worked at the British Museum. 
Her speaking tour has also taken 
her to Baltimore, Washington, Chi-
cago, Cleveland, Toledo and Bos-
ton. 

In Canada, her trip will be under 
the auspices of the National Gal-
lery of Canada which regularly in-
vites well-known authorities on art 
to lecture throughout the country. 
Her lecture in Montreal will be 
given at the Montreal Museum of 
Fine Arts at 8.15 p.m. Monday. 
After Montreal, she will go to the 
National Gallery, the Art Gallery 
of Toronto and will conclude her 
visit with a lecture at the Public 
Library and Art Museum, in Lon-
don, Ont. 

§ 
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MARGUERITE M1LLETT TRU-
DEAU. Montreal art ist , who Ls 
having an exhibition of paintings 
at Ihe Montreal Museum of Fine 
Arts, 1379 Sherbrooke St. Wes t , ' 
f rom Friday, Nov. 13 to Sunday 
Nov. 29. 

" T V \ e . C o a -ï e _ \ " t e _ 

lb 

TV Co ̂ eAW 

Dr. Mary Woodall, Curator of 
Painting for the Birmingham City 
Art Gallery, England, arrived in 
Montreal yesterday and is at the 
Ritz-Carlton. While in Montreal. 
Dr. Woodall will give a lecture wi th 
slides on Gainsborough, at the 

Montreal Museum of Fine Arts on 
Monday evening, at a quarter-past 
eight o'clock. This is the beginning 
of an extensive lecture tour by 
Dr. Woodall. arranged by the Na-
tional Gallery of Canada. Ottawa. 

M o r e Exhibitions Set ta) 
For Fine Arts Museum 

When the exhibition Five Cen-
turies of Drawings closes on 
November 22, the same galleries 
will be occupied by the show of 
the Sculptors' Society of Canada, 
according to the Bulletin of the 
Montreal Museum of Fine Arts. 

Paintings by Edith Chatfield and 
Marguerite Millette and sculpture 
by Harold Pfe i f fer occupy Gallery 
XII, November 13-29. 

The talks sponsercd by the Ladies' 
Committee at the Wednesday af ter-
noon teas will be in English on 
the first and third Wednesday of 
each month, (through April) and 
in French on the second and fourth 
Wednesday of the month (through 
April). The same applies for thp 
W e d n e s d a y night programmes: 
English films nn the first and third 
Wednesday of every month and 
French films on the second Wed-
nesday of every month (through 
Apri l) . 

TW. S t * / 

W e d n e s d a y Tea 

A t M u s e u m 
The Ladies Commit tee of the 

Montreal Museum of F ine Ar ts a re 
| enter ta in ing a t t ea on Wednesday 
af ternoon, November 11, f rom 
three to f ive o'clock. 

Mrs. Rene Gauth ie r in charge of 
the tea will be assisted by Mrs. 
Antoine Vanier, M r s . Jacques 
Paradis, Mrs. F r a n k McGill, Mrs. 
Jacques Deoary, Mrs. Gustav Le-
Droit, Mrs. Guy Lanctot and Mrs. 
Lauren t Gelly. Tea is open to t he 
public. 

Mrs. Henri P ra t , will speak in 
French on an art icle of Toltec Art . 
f rom Mexico, a piece f rom the 
museum 's collection. 

Wednesday Tea 
Mrs. Rene Gauthier, assisted by 

Mrs. Antoine Vanier. Mrs. Jacques 
Paradis , Mrs. F rank McGilL Mrs. 
Jacques Decary , .Mrs . Gustave Le-
Droit, Mrs. Guy Lanctot and Mrs. 
Laurent Gelly, is in charge of the ' 
Wednesday Tea being held tomor-
row afternoon, f rom three to five 
o'clock, by the Ladies Committee 
of the Montreal Museum of Fine 
Arts. Mrs. Henri P r a t will give a 
talk in Frcnch on an object of 

: Toltec Art f rom Mexico, a picce 
from the Museum's collection. The 
public are invited to attend. 

TW ^ V / 
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French Films at 
Museum Tomorroic 

rJMlE Ladies Committee of the 
Museum of Fine Arts is 

sponsoring a screening of three 
French f i lms tomorrow evening 
a t eight o'clock a t the Museum 
on Sherbrooke s t reet west. 

The first film will be "Le Mont 
St. Michel", a description of St. 
Michael's Church outside of 
Paris. T h e second will be "L 'Ar t 
Rhenen," « f i lm about the 
German painter , M a t t h i a s 
Gruenewald, whose a l ta r a t 
Isenheim Is one of the pr ime 
masterpieces of Renaissance a r t . 
The third film will be "Hoa-
f leur" , which Is about a small 
port In Normandy. I t was f r o m 
this port tha t the first F rench 
pilgrims left F rance to come to 
Canada. 

•Y 
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Cinq siècles de dessin 
E Musée des Beaux-

. ^ ^ T A r t s de Mont réa l 
o f f r e a u x Mont réa-
lais, ces Jours-cf, 
l 'une des exposi-
t ions les mieux ré-
ussies qui soient. 
El le s ' Int i tule Cinq 
siècles de dessin, e t 

est f o r m é e d 'oeuvres or iginales e t 
rares , puisées dans des collections 
publiques et privées du Canada , 
des E ta t s -Unis e t même, d 'out re-
At lan t ique ! 

On imagine le t r ava i l qu 'a né-
cessité une tel le en t repr i se . P o u r 
une fois, l ' Ini t iat ive a pr is source 
dans nos murs . 

Ce t t e exposition a le double 
m é r i t e d ' appor t e r la q u a n t i t é e t 
la qua l i té ! J e crois que c 'est la 
p remiè re fois que nous recevons 
la visite d 'oeuvres a u t h e n t i q u e s 
de Léona rd de Vinci, de Michal-
Ange, de Math ias Gri inewald e t 
de W a t t e a u , e n t r e au t r e s . 

C o m m e beaucoup de monde, 
j 'ai pa rcouru les t ro i s vas tes 
salles du Musée; comme tou t le 
monde J'ai ressent i une Impres-
sion d ' éc rasemen t devan t u n e 
tel le r ichesse a r t i s t ique . 

J ' a i t o u t d ' abord renoncé à 
r endre jus t ice à cet ensemble . 
P a r l e r " r a i s o n n a b l e m e n t " ( comme 
on d i t ) de chaque dessin deman-
de ra i t une é rud i t ion e t une 
science que peu de t ê t e s peuven t 
conteni r . Il y f a u d r a i t aussi plu-
s ieurs v o l u m e s . . . 

Cependan t . U est possible d'a-
dopte r que lques points de r epè re 
e t de considérer ce r ta ins g r ands 
noms c o m m e des pha re s su r 
ce t te m e r de dessins. 

p a r P a u l G L A D U 

PAR exemple, l ' a r t a l l emand 
est m a g n i f i q u e m e n t repré-

senté. Le g r and poète f l a m a n d 
Emi le Ve rhae ren le déf inissai t 
a ins i : "Un Dieu en trois •per-
sonnes: Durer, Holbein et Crq-
nach, tel apparaît l'art gothique 
allemand à ceux qui ne l'ont 
guère étudié... A ces noms, ce t 
a u t e u r en a j o u t a i t — comme 
pour complé te r son appréc ia t ion 
— quelques au t res , ins is tant pa r -
t i cu l iè rement su r ceux de Burgk-
m a i r e t de Gri inewald. Voici ce 
que ce de rn ie r lui insp i ra i t : 
"Griinewald était contemporain 
de Durer: toute la gloire est al-
lée vers ce dernier. Celui-ci est 
plus accessible, plus mesuré, plus 
par/ait. Il est classique et rien 
ne heurte l'admiration qua nil 
elle monte jusqu'à lui. Pourtant, 
on ne sait quoi d'excessiwement 
personnel., de. caractéristique-
ment teuton, de désespérément" 
humain nous attire vers l'autre. 
Nous trouvons injuste qu'on ne 
place pas à même hauteur ces 
deux .gothiques, et .pour, dire 
toute notre pensée, nous nous 
sentons enclin à dire que Griine-
wald mérite le premier rang: 
s'il a moins de talent et d'acquis 
que Durer, il a peut-être plus de 
génie." 

J ' a v o u e que ces paroles m'a-
va ien t lr . tr igué. Au jourd 'hu i , il 
est possible de c o m p a r e r ces 
deux piliers de l ' a r t a l l emand . 
Trois dessins de Dt i rer in t i tu lée 
respec t ivement "Deux écureuils , 
E tude pour u n sépulcre ," et " E t u -
de de vê t emen t . " disent sa prodi-
gieuse habi le té e t sa magis t ra le 
aisance. 

T o u t près, une Etude de vête-
ment pour La Transfiguration 
du Christ, d ' abord a t t r i b u é e à 
Diirer , m a i n t e n a n t r e n d u e à son 
vér i t ab le a u t e u r — Gri inewald, 
cons t i tue un morceau d 'une 
sp lendeur é tonnan te . Ce qui 
p o u r r a i t n ' ê t r e qu ' une bana le es-
quisse académique se change en 
f r a g m e n t de vie pa lp i tan t , e t 
laisse soupçonner le génie de ce-
lui qu ' admi re t e l l emen t Ver-
hae ren ! 

Du côté des F lamands , on n e 
t rouve r ien hé la s ! des van Eyck 
ou de Roge r van de r Weyden . 
Mais p a r contre , il y a des oeu-
vres d ' a u t e u r s non identif iés , e t y 
d ' a u t r e s signées p a r Di rk Bouts, 
J é r ô m e Bosch, P i e r r e Bruege l 
l 'Ancien e t P i e r r e - P a u l R u b e n s 
qui sont admirables , nous don-
n a n t une bonne idée de cet a i t 
à la fois p u r e t passionné, p a r e n t 
des ca théd ra l e s gothiques, e t qui 
semble p o r t e u r des forces t e r r i -
bles de la n a t u r e sous son mas-
que t ranqu i l l e e t pu issan t . . . 

L ' I t a l ie brille de miUe feux , 
elle qui a e n f a n t é une foule d 'a r -
t is tes de génie e t p rodui t des 
chefs - d 'oeuvre p a r mil l iers ! 

O u t r e ses géants , Léona rd de 
Vinci, Michel-Ange e t Raphaël , 
elle est r ep ré sen tée sous ses as-
pects les plus sensibles pa r une 
galer ie de c r é a t e u r s e t d ' innova-
teu r s incomparab les : Carpacc io 
<,1486-1526), Pisanello, le P é r u -
gin. Andrea del Sar to , F r a Bar-
to lommeo, J a o p o Pon to rmo , le 
P a r m e s a n . Le Corrège . Gior-
gione. Ti t ien, Le T in to re t , Tie-
polo, les Guardi , etc. 

De Léonard , un des aspects 
cur ieux de ce t ê t r e universe l : 
Une Tète grotesque d'homme où 
l'on comprend, avec Pau l Valéry, 
que le dessin n ' é t a i t pour lui 
qu 'un moyen de connaissance, 
q u ' u n e "ph i losophie" . « 

De Michel-Ange, un simple 
b ra s don t l ' apparence he rcu-
léenne et le ges te carac té r i s t ique 
rappe l l en t la Chape l l e Sixtino. 

De Raphaël , génie fac i le et 
décevant , deux dessins sans pro-
f o n d e u r où j e che rche en vain la 
g r a n d e u r qui se voit : "la Dispu-
t e " ou dans "L 'Ecole d 'Athènes ." 

La Hol lande n ' aura l t -e l l e don-
né au monde que Rembrand t , ce t 
a s t r e de la pe in ture , qu' i l f a u -
d r a i t la placer au plus h a u t d a n s 
l 'h is toire de l ' a r t ! A p a r t celui-
ci ,1e Musée nous m o n t r e L* 
jugement de Paris, pièce de vir-
tuosi té d 'Abraham Bloemae r t ; 
Vue de Flushing, d 'Alber t Cuyp ; 
etc. 

R e m b r a n d t y a t ro is dessins 
dans lesquels il se moque des 
lois du dessin, p o r t a n t t ro is t i-
t r e s sans i m p o r t a n c e : La tech-
nique en est p o u r t a n t t r anscen -
dan te . et le bu t vér i tab le de son 
t ravai l dépasse l a r g e m e n t les 
anecdotes bibliques e t nos soucis 
ordinai res . J a m a i s une s u r f a c e 
p lane n 'a mieux suggéré la pro-
fondeur , j ama i s l 'espace n ' a é t é 
mieux compris ! 

Le génie mys té r i eux e t indéfi-
nissable de l 'Angle te r re est ici 
bien dé fendu . Qui ne conna î t 
Gainsborough, Reynolds, Law-
rence ; les paysagis tes Cons ta tée 
e t Bonington; le gai Rowland-
son; le somptueux T u r n e r ; le 
mys t ique Wil l iam Blake . P r è s de 
ses célèbres compatr io tes , le mé-
t ie r de ce de rn ie r semble bien 
mou. La courbe y t r iomphe, m a i s 
non la précision ou la vér i té . 
Du point de vue es thét ique , j e 
c ra ins que sa r épu ta t ion a i t é t é 
g r a n d e m e n t su r fa i t e . Ce génie 
poét ique m a n q u a i t de discipline, 
e t ressor t issa i t su r tou t à la l i t-
t é r a t u r e . s 

J 'a i en vain cherché H o g a r t h . 
La Galer ie Nat iona le du C a n a -
da n 'en possède-t-elle pas ? N ' au -
rait-on pu en e m p r u n t e r que lque 
dessin ? L 'Ang le t e r r e sans Ho-
ga r th , c 'est l 'Espagne sans Goyji, 
les Pays -Bas sans Vermeer . la 
F l a n d r e sans R u b e n s ! . . . 

E n passant au g roupe f r an -
çais, le v is i teur est t ou t de su i te 
saisi pa r des s en t imen t s f o r t op-
posés: la p r o f o n d e u r e t la lé-
gè re t é vois inent ; une sensibili té 
exquise se mêle à une préc is ion 
sans r e l âche ; l ' a m o u r de la na-
t u r e se combine avec u n intel leo-
tua l l sme évident , 

t 

Ces contras tes , qui déf in issent 
le c a r a c t è r e f r a n ç a i s mieux que 
ne fon t t ou t e s les théories , son t 
pa r t i cu l i è r emen t visibles d a m 
J a c q u e s Callot , ce Villon des a r t» 
g raph iques : dans Nicolas Pou»-
sin e t Claude Gellée; dans W a t -
teau e t F r a g o n a r d ; dans David 
e t P r u d ' h o n ; dans Ing res e t De-
lacroix; dans D a u m i e r e t F o -
r a i n ; d a n s Millet e t Boudin ; 
dans Degas e t M a n e t ; dans Cé-
zanne e t Reno i r ; dans Monet e t 
Tou louse -Lau t rec ; etc. 

J ' a c c u m u l e à dessein ces n o m s 
t rès connus, don t chacun a laissé 
une f o r t e e m p r e i n t e dans l 'his-
toire de l ' a r t européen , s achan t 
qu ' i l y en a bien d ' a u t r e s qu 'on 
pou r r a i t c i ter , a f in de f a i r e voir 
la r ichesse a r t i s t i que de la 
F r a n c e — sans laquel le "le mon-
de serait seul", ainsi que s 'ex-
p r i m a i t d 'Annunzio . » 

La F r a n c e aussi a son B lake : 
Cons tan t in Guys. J e m ' é t o n n e 
t o u j o u r s d 'apercevoi r les oeuvre»! 
pâles e t superf ic ie l les de celui-ci 
placées a u x côtés des D a u m i e r , 
des Mane t . et des Degas . . . Qui 
me, d i ra enf in la va leur de ces 
pochades exsangues , de ces bar -
bouil lages incohéren t s ? 

J e r e g r e t t e d ' ê t re mo i -même si 
superf ic ie l , e t de ne t r o u v e r que 
que lques phrases rap ides pour 
t r a i t e r des plus g r a n d s a r t i s t e s 
de l 'Europe . 

ON le voit, j e n 'a i pu t r a v e r s e r 
les sal les du Musée des 

Beaux-Ar t s qu 'en c o u r a n t . . . 

Toutefois . J ' invi te ceux qui li-
ron t ces l ignes à m'y suivre, 
mais plus l en t emen t . Qu'i ls 
n ' a ien t point l ' idée perverse d o n 
écr i re . • 

Qu'on jouisse p lu tô t du plaisir 
non équivoque que d ispensent 
ces précieux dessins, e t que la 
beau té de ces de rn ie r s ob t ienne 
au moin-- le coeul* e t l ' a t t en t ion 
du passan t . . . 

DR. MARY WOODALL 
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Three Showing Works 
A t Fine Arts Museum 

Paintings by Edith Chatfield and 
Marguerite Millette Trudeau, and 
sculpture by Harold Pfe i f fer occupy 
Gallery XII of the Montreal 
Museum of Fine Arts, the exhi-
bitions to remain on view through 
November 29. 

There is variety j n subject and 
media in the offerings of Edith 
Chatfield who employs oils, water-
colors, pastels, chalk and black and 
white in a competent manner . The 
oils are mainly devoted to land-
scapes, the group including wood 

! interiors in the season of full leaf, 
! which ai e brushed in with assur-
ance. Rich reds, greens and yellows 
have their place in "The Woods", 
and there is a hint of autumn in 
"Gate in the Woods", while there is 
a ref reshing impressionistic ' f ree-
dom to "Cottage at Rigaud," which 
has character, and in "Rigaud 
Mountain, October", a work in 
which red roofs play their telling 
part. Flowers have also attracted 
her brush—"Flax" of entrancing 
blue; "Madonna Lilies", with frui t 
on a table; "White Begonias", 
"Golden Glow" and "Milkweed", the 
last-named b e i n g decoratively 
arranged in a glass jar. 'A long 
horizontal still-life with f ru i t is 

Frugal Lunch", and "Coat Cup-
board" is a soundly painted ver-
tical. "Bormes - Les - M i m o s a s , 
France," makes effective use of a 
rising group of red-roofed buildings, 
three noble trees occupying the 
foreground. 

Pastel is the medium of "Sketch-
ing", a capital impression of a seated 
woman working at an easel, and 
also for the broadly handled work 
called "The Choisv Road". "Swamp, 
November", decorative in t reatment , 
and "Tropical Flowers", are water-
colors, and the brush drawings 
include "Farmyard, Brit tany", direct 
and engaging; "In the Bar, Brit-
tany"—the rear view of dr inkers 
standing at a counter; and a stand-
ing man, set down with an apt 
economy of line. "Siamese Kittens" 
are recorded in chalk, as is "Seated 
Nude", brown ink being used for 
the outline drawing of an old 
man. 

Buildings interest Marguerite 
Millette Trudeau who finds good 
material in Montreal lanes and ; 
streets. "Looking down Clark street, i 
Montreal", introduces the Aldred 
Building, and grain elevators have 
also occupied her brush. "Old Can-
adian House,'' with children on the 
sidewalk is a goodi«ubjec t , and 
• Winter Duy", is true of the season 
There is a grim spirit to "February 
Afternoon", with its wooden store 
and piles of snow. 

The fancy red trim of the windows 
add interest to the white house 
ill the work called "Crossroads", 
and au older sectiùn of Montreal 
supplied "Chateau «te Ramezay", 
seen from the tunnel, with the top 
uf the City Hall beyond. The sun 
glows on the brick walls in "Sunny 
Lane." and structures lean in "Old 
Houses. Henri Jul ien avenue". 
"Tourist House, St. Denis s treet" 
is a type of quaint architecture. 
Couillard street and Sous le Cap 
in Quebec supplied subjects, and 
French subjects include "XIII 
Century House. Chartres", "Boul-

In Art Gallery 
Amazes Visitor 

Dr. Mary Woodall, who is an 
authori ty on British art and who 
is deputy director of the City Art 
Museum. Birmingham, England, 
was impressed in Montreal with 
the number of people she saw 
visiting the Museum of Fine Arts. 

It didn't seem to be just the 
special exhibition on drawings 

* that was attracting them either." 
Dr. Woodall said in an interview 
at the Ritz-Carlton. "Visitors seem-
ed to be crowding into all the 
galleries of the museum. I think 
such an interest is wonderful " 

She said that the Second World 
War seems to have given a boost 
to museums and art galleries in 
general. "There was so much de-
stroyed, that it seems to have 
aroused people to the need of pre-
'serving our art treasures," she 
commented. 

Dr. Woodall's visit was under 
the auspices of the National Ar t 
Gallery of Canada. While here she 
gave a lecture on the paint ings of 
Thomas Gainsborough, in which 
she has specialized, and then went 
on to visit the Museums at Toron-
to, Ottawa and London, Ont. She 
has completed a lecture tour in 
the United States. 

"I am over here getting ideas." 
she said. "Par t of our art gallery 
was destroyed in Birmingham, and 
we are about to rebuild it. We 
have learned a lot in the presen-
tation of art objects f rom the gal-
leries and museums over here." 

Child Programs 
She commented on the children's 

programs in museums in the U.S.A. 
"We could do with more of this 
type of thing in England," she 
said. "It's a wonderfu l idea to get 
children interested in such things." 

The post-war surge of interest 
in art objects has been fu r the r en-
couraged in Britain by the num-
bers of fine old houses that have 
been opened to the public, Dr. 
Woodall continued ."These houses 
have been there for a long time, 
of course, but it's only in the past 
few years that the public has had 
a chance to see them," she ex-
plained. "The interest has been 
very great." 

She termed her position as de-
puty director of the Birmingham 
as the "greatest fun?" "It's a 
wonderful field for women, but it 
is ra ther limited," she said. 
"There aren' t many museums in 
any given city." 

1 

evard Raspail, Paris", and a curving 
road in Montmarte. 

Harold Pfe i f fe r the sculptor is 
displaying some 25 pieces, all por-
traits, the group being interesting 
and varied. Some of his subjects 
he encountered when collected with 
the R.A.F.—including some Nigerian 
service men, one of them bearing 
the name of Davil Ojo Abiodun 
Oguntoye. There is a s tr iking head 
of a Sikh, and Canton, China, was 
the address of Shu Feng Cheh. 
Portraits uf musicians include Ross 
Pratt and William Primrose, and 
the Ottawa photographer Yousuf 
Karsh makes air interesting subject. 
Alistair de Tessier Prévost, the 
writer, is in the group, as is Lt. 
Col. Patrick Baird the Arctic ex-
uloier. Also shown is the youthful 
Hon. Charlach Macintosh, grandson 
of Her Grace Nina Duchess of 
Hamilton. 

The children of Mr. and Mrs. 
John C. Udd—John E. Udd. Richard 
and Mary rfiake a good group, 
another good study of childhood 
being Jean-Pierre Maltais, of Mur-
ray Bay, Que. A Toronto subject 
is Mrs. William Goldsmith, while 
of Ottawa is Esther M. Glatt. daugh-
ter of Mi. and Mrs. E. M. Glatt. 
Westmount sitters are William Mc-
Crudden. son of Mr. and Mrs. Harry 
McCrudden, and Jack Fenwick, son 
of Mr. and Mrs. Reid Fenwick. 
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MICHEL-ANGE, DE VINCI, DAUMIER, 
nous présentent- (a y foire du dt 

cP 

Voici un dessin présentement en montré au Musée des Beaux-
Arts de Montréa l . O n y reconnaît la l igne souple de l'école ita-
l ienne et la sérénité classique du visage. Ce "Portrait de f e m m e " , 
fusain sur papier crème, mesure 13'/2" par 9 " et est l 'oeuvre d e 
Jacopo Pontormo ( 1 4 9 4 - 1 5 5 7 ) . L'exposition "Cinq siècles de des-
sin" se terminera f in novembre . 

Muséum Exhibition Attracts Many Visitors 

i 

MONDA B R O N F M A N s t a n d s beside a d r a w i n g by 
Mary Cassatt, loaned to the Montreal Museum 
of Fine Arts by Miss Bronfman's parents, Mr. 
Samuel Bronfman and Mrs. Bronfman, OBE. This 
drawing is part of the exhibition, Five Centuries 
of Drawings, which will be open to the public two 

• È ^ M e v e n i n g s n e x t week , on W e d n e s d a y , f r o m 30 a .m. 
to 5 p .m. a n d f r o m 7.30 p.m. t o 30 p.m., a n d on 
T h u r s d a y f r o m 10 a .m. t o 9 p .m. T h e exh ib i t i on 
ends Nov. 22. 

Avant l 'anneau d'or et le camée: 
avant les vases en porcelaine de Save 
et les somptueux osten-oirs: avant la 
baïonnette qui tue et le scalpel qui 
sauve: avant le groupe équestre et 
les ouvrage* de mosaïque: avant le vï-
t 'a i l , le dôme, la basilique: avant le 
tunnel et les pont» suspendus: — au 
tout début, il y a lin homme nu qui 
trace du doigt sur le sable, ou dan* 
la poussière qui rerouvre le mur d'une 
lirotte, une liiinr qui amuse son oeil 
el qui aille sa mémoire!.. . 

<.V jpeftte distrait lai-sr après soi 
une arabesque. I.'ètre primitif s'é-
tonne. Il se rend compte qu'il est ca-
pable >Jc choses n'ayant aucun rapport 
avec ses activités ordinaires. Son mou-
vement acquiert lin sens spécial, et 
lui ouvre un momie <}«- possibilités. 

Cette grossière invention, rt toiite-
relles qui suivirent, correspondent rvï 
ileminent à la tente élaboration dr 
l 'esprit. 

l 'écriture s'ensuivit, et le reste . . . 
.le rtlVxru«e de re préambule, mais 

avant de parler de l'événement qui 
ni inspire ces liunes. je veux faire voir 
b". qualités primordiales du dessin: 
On y trouve le jeu de muscles, le plai-
sir Visuel, un acte de l'esprit mais -lu-
tein. mie coordination et line svn-
ehrftnisatirtli de i*es facteurs. 

Depuis L'âge paléolithique, le des-
sin est devenu tour à tour un moyen 
d'étude, un document, un travail pré 
pa'ratoirc. un objet d'art . . . 

On l'a souvent lait servir à de-, lins 
étrangères à s» véritable nature. 

I.e dessin est avant loul une rrr i-
ture i! une «ortr particulière, qui nous 
parle d< l 'imusination et de la sen-
-ibilitr de -011 auteur. 

C'est re que les Montréalais verront 
-ans |veine ces jours-ci, au Musée des 
Brant-Arts. Une exposition intitulée 
CINQ SIECLES DE DESSIN y rem-
plit troi- Salles, et constitue une or-
ra-ion unique de suivre l'évolution du 
dessin, îles Primitifs italiens jusqu'au 
premier quart de re sierle. 

Ions 1rs moyens connus y sont re-
pre.cuirs, l 'ourlant. 1rs oeuvres les plus 
ambitieuses sortrnt parfois de- outils-
1rs plus simples. — la mine dr plomb, 
par exemple. 

En entrant, le visiteur trouve les tra-
vaux disposés À lu fois selon l/fir |I.I\ -
d'origine rt selon l 'ordre c hronologi-
que. 

Il est ««rc'nblc de trouver réunis 
sons un même toit (les travaux qui 
sont d'ordinaire éparpillés à travers le 
monde. 

C'est donc un ^pertarlr peu banal 
qui rs[ offert à l 'amalenr. 

Entre autres choses remarquables, 
c'est la première fois — à ma con-
naissance — que des desvin- originaux 
de Michel-Ange et dr Léonard de 
Vinci visitent notre ville. 

Du premier, il y a une puissante 
elude dr bras, destinée à l'exécution 
'II- la chapelle sixtinr. Du second, une 
7'é/e grotesque d'homme montre un 
aspect de MI curiosité universelle! 

Pour ceux que la virtuosité de l'exé-
cution impressionne, il y a des mer-
veilles: La famille Cuillon-Letliière rt 
le portrait dr Monsieur l.orimier, dr 
Jean-Auguste Dominique Ingres: tontes 
1rs oeuvres d'Albert Diirer: Y Elude de 
1 element piur une transfiguration. de 
Matthias Cri inrwald: le Faune, de 
RIIIM •ns: les dessins de Toulouse-Lau-
trec. etr . 

Les Flamands v paraissent sous Irur 
aspect simple, nrl et harmonieux. 

Les Italiens exhibent leur a rd rn t r 
sensibilité et leur <foût de la gran-
deur avec Carparr io , le Pértigia, Fer-
rari. l'ortrail de /emme de Jacnpo 
Pontormo, un projet de coupe ciselée 
par Brnvrnuto Cellini; Titien, Cana-
letto. etr. 

l l w scène de bataille rory.ur par 
Nrlchior Krsrlen. artiste allemand dit 
Ibèttie siècle, étonne par son am-
fHMfr et son détail. 

eSSin 

Ainsi, je me demande quelle est 
la valeur rxa r t r des Constantin Guys, 
(1rs Creui r . des \ an I hc k. drv Ha-
phaël. des Tirpolo rt des Bouclier qui 
-(idI exposés? 

Le myslidisme hallucinant el la 
«raiideur de l'imagerie de William 
Blakr 11'empêrhent cpie -011 dessin soit 
terriblement aradémlque. 

I) ailleurs, le dessin est conçu de 
manière très diverse- à travers l'his-
toire. 

l 'ar exemple, Nicolas Poussin avail 
une conception très "moderne" de son 
art. lorsqu'il écrivait: "Il laitt sarn.'r 
qu'il v a deux manières de voir les 
objets. l'une en les rayant simplement, 
et I mitre en les considérant arec at-
tention. Voir simplement n'est attire 
chose (/ne retenir naturellement dans 
l'oeil la forme et la ressemblance de 
la chose rue. Mais roir un objet en 
le considérant, c'est qu'outre la sim-
ple et naturelle réception de la forme 
dans l'oeil, l'on cherche arec une ap-
plication particulière le moyen de bien 
connaître re même objet." » 

Leonard de Vinci énonçait toute une 
iiliilosophir rn déclarant - implement: 
"Qui \ait copier sait faire". 

Ingres di-nit A -on tour beaucoup 
en peu dr mots: "Le dessin est la 
probité de t*art." 

Enfin, Van Cngh traduisait -.1 pen-
-c c cl une manière amusante et inso-
lite. quand il lançait à son frère Théo: 
"Au suiel de la peinture il y a deux 
façons de raisonner: how not to do il. 
et how lo do it: Ho.» 10 do il aveç 
licaiicoup de dessin et //en de clttleur, 
how not to do it arec beaucoup de 
couleur el pell de dessin... 

1 
Ceux qui aiment le des«in — cette 

porte ouverte sur l'inconnu et sur le 
rêve ceux qui oui eiix-mènirs tenu 
le crayon ou la plume. 1rs e-prits qui 
admirent une habileté manuelle trans-
cendante et la puissance créatrice, 
nous tous qui subissons chaque jour 
le fardeau du commerce rl de l'indils 
trie sans fime. nous i Attirons du plai-
sir «ans mélange et de l 'enchantement 
que les murs du Musée des Beaux 
Arts nous dispensent. 

Voici le dessin clans toutr sa gloire! 

P a u l ( I E A D I T 

L'art •irodijrleux de Krinhrandt 
relate dan- " J t e i d'un patriarche r l 
dans Intérieur d'un atelier d'artiste. 
La composition y est exressivrmrni 
vante, la lumière en imprègne toutes 
les parties. Jamais l 'espère n'a mieux 
été suggéré sur une surface plane! 

L'art subtil r t précis de la France 
est évident dans Portrait du .seigneur 
de Sainte-Corneille, dessiné aux crayons 
rouge et noir par François Clouet (au-
tre rareté I ; dans les paysages de 
Claude Gellée rt de Nirola- Poussin: 
dans les merveilleux pastels de VIat-
t r au : dans les mordants Daumier : 
dans Degas, Van Grngh et autres. 

Les Anglais combinent leur sens de 
l 'humour rl leur amour dr la nature 
aver liow landson, Constable, Boning-
ton, et Gainsborough. Leur art est 
errtes un des mieux équilibrés qui 
soient . . . . 

J'avoue avoir été un pru iléçu par 
quelques grands noms. 
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COlt%tM 
Works Today 
Often Shock 
O l d School 

By ROBERT AYRE 
Q N E of t h e criticism» most 

f r equen t ly heard about con-
t e m p o r a r y paint ing 1» t h a t the 
a r t l f t "doesn' t know how to 
d raw." I t isn ' t Just t he con-
servat ive layman who admires 
•kill, f inish and* verslmilitude, 
t h e evident* no t only of t a len t 
and knowledge but of hard work. 
P a i n t e r s t ra ined in the old 
va lues and disciplines o f ten f ind 
new work shoddy and dishonest 
—problems a r e evaded, shor t 
cut» a re taken, the ups ta r t as-
saul t s the public with shock tac-
tics. Sometimes the man of t r a -
dit ion is r ight ; a r t Is debased by 
cheats . Bu t it is also debased by 
t h e w o r r i e s who keep flogging 
a d e a l ) Pegasus. S tandards 
change i l i d to know how to 
d r a w i s ^ J know when and where 
to break* the rules and make new 
ones. • • » 

"So slack, so sent imental , so 
impat ien t have we become," says 
Wal t e r Sickert , speaking of 
Ingres , " t h a t the mere momen t -
a r y contemplat ion of such in-
te l lectual weal th, such patience, 
such Ingenuity is to us a g r ea t e r 
f a t i gue t han were to him their 
cons tan t exercise. He humil iates 
and crushes us, and drives us to 
a defence consisting of theories 
of negation. 'We have got past 
tha t , ' we say, holding out empty 
hands . . ." 

* * * 

I t was Ingres who sald, "Draw-
ing is the probity of ar t . " He 
wasn ' t the f i rs t g rea t ar t is t , nor 
t h e last, to recognize the impor-
tance of drawing, of course. 
Ti t ian, 300 years before him, 
had said: " I t is not br ight colors 
b u t good drawing t h a t makes 
f igures beaut i ful ," and in the 
words of Tintoret to , "Beaut i fu l 
colors a r e for sale In the shops 
of the Rlalto, but good drawing 
can only be fetched f rom • the 
casket pf the ar t i s t ' s ta lent with 
pat ier t f» s tudy a n d sleepless 
n i g h t * and it Is understood and 
practised by few." In our .own 
t ime, J o h n Sloan says, "Pa in t ing 
is drawing, with t he additional 
m e a n s of color. Pa in t ing wi thout 
d rawing Is Just 'coloriness,' color 
exc i tement . To th ink of color for 
color 's sake Is like th inking o f . 

à 

p t 

* J S 
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Por t r a i t of Mile Benard, in pencil, by J . A. D. Ingres, lent to t he 
Montreal Museum of F ine Arts by the Wlldenstein Galleries, New 
York, fo r the exhibition Five Centur ies of Drawings . 

sound for sound's sake. Who ever 
heard of a musician who was 
passionately fond of B f l a t ? " 

To Ingres, however, drawing 
was everything. He wanted sci-
ence, ex t reme precision, absolute 
exacti tude, "arr ived a t only 
th rough the surest t a l en t fo r 
drawing". He wen t to school to 
t he cold and classic David. (As 
a footnote It might be Interest-
ing to ment ion tha t his life span 
s t re tched f rom the F r e n c h 
Revolution t o the year of our 
Canadian Confedera t ion) . W e 
may admire his drawing, and 
some of our haphazard and 
sloppy painters might benef i t by 
a s tudy of his faul t less line, bu t 
a l though supremat i sm and some 
of the o ther ex t reme form of 
geometr ic abst ract ion have had 
a vogue, today's tas te is inclined 
to agree wi th Delacroix: "Cold 
exact i tude Is not a r t . " 

Before our time, painters were 
react ing against w h a t Renoir 
ca'led " the mania of false per-
fection (which) tends to m a k e 
the engineer 's blueprint the 
Ideal". Theodore R o u s s e a u 
thought of t he works of Ingres 
as s tu f fed specimens in a m u -
seum of na tu ra l history. He 

though t t h a t Ingres was denied 
the g i f t of personal creat ion. He 
p re fe r red a man who "splashes 
me a l i t t le in hi t t ing the w a t e r 
to him who puts a cover on his 
cistern for f ea r t h a t t he least 
b r ea th of air will empty it." He 
p re fe r red Delacroix, w i th all his 
exaggera t ions and mis takes and 
failures, "because he belongs 
only to himself, because he re -
presents the spirit, the form, the 
language of his t ime . . . Ingres, 
for me, represents In a feeble 
degree no more than the beaut i -
fu l a r t we have lost." 

L a t e r on, Odilon Redon was 
saying something of t h e same 
th ing—Ingres did not belong to 
his age, he was "an honest and 
useful disciple of the mas te r s 
of ano the r age", his mind was 
sterile. "His works," said Redon, 
" a r e not t r u e a r t ; fo r t he value 
of a r t lies In Its power t o in-
crease our mora l force or esta-
blish Its he ightening influence. 
. . . The least scrawl of Dela-
croix, of Rembrand t of Albrecht 
Duere r makes us s t a r t to work 
and produce; one would say t h a t 
it Is lifie itself they communica te 
and t r ansmi t to us, and in th is 
lies the i r u l t ima te result , the i r 

supreme meaning. . . . " Of his | 
own work, Redon says, in an-

other s t a tement , "My drawings 
inspire, and a re no t to be de-
fined. They de te rmine nothing, i 
They place us, as does music, in 1 

the ambiguous rea lm of the j 
undetermined. They a r e a kind J 
of metaphor . . ." 

I come nei ther to bu ry Caesar \ 
nor to praise him. I give you ; 
these opinions, these f lashes ! 

around the head of Ingres in the 
ba t t le between the Classic and 
the Romantic , to s t imulate your 
in teres t in t he Five Centur ies of 
Drawings a t the Museum. These 
pa in ters cast light on themselves 
as much as on the apostle of 
correctness. Of the dozen who 
got into t he discussion, all but 
four a re represented in the exhi-
bition. Sicker t and Sloan belong 
to the 20th Cen tury and so do 
not qual i fy ; I r eg re t Rousseau, 
and Redon even more. 

Looking a t the exhibition, we 
can be above the batt le . We shall 
have our preferences, but it is a 
good tfiing to be able to survey 
the while field and to enjoy, each 
fo r his own sake, Ingres and 
Delacroix; knowing t h a t the a r t 
of d rawing is not the exclusive 
possession of e i ther . W e can 
con t ras t the exact wi th the im-
provised, t h e studied wi th the 
spontaneous, t he uncouth wi th 
the ref ined. I t is an en larg ing 
and enr iching experience. 

T h e exhibition has two more 
weeks to run . I t will close on 
Sunday, November 22 and will 
be followed by the 25th Anni-
versary exhibition of t he Sculp-
to r s Society of Canada. 

* * * 

Tomorrow Is the last day for 
t he Montreal Ar t Directors ' Club 
show in Gallery XII . The new 
show, which will open next Sa t -
urday, will consist of sculp ture 
by Harold P fe i f f e r and paint ings 
by Marguer i t e Millet te and Edi th 
Chatf ie ld (Mrs. S. M. Gossage). 

The annua l mee t ing of t he 
Mont rea l Museum of F ine Ar t s 
will be held Thur sday af te rnoon, 
November 19. 

Nex t Monday evening a t 8.15, 
Dr. Mary Woodall, Cura to r of 
Pa in t ings a t the Bi rmingham 
City A r t Gallery, on a lecture 
tou r a r r anged by t h e Nat ional 
Gallery of Canada, will speak in 
t he Museum on Gainsborough. 

Andrei M. Zadorozny is exhib-
i t ing a t Antoine 's Gallery for the 
next for tn ight , Geraldine Major 
Chisholm's show a t t he Ar ts 
Club continues through Wednes-
day. Be t ty Galbrai th-Cornell , 
whose exhibition a t t h e Granby 
City Hall closes this week-end, 
will be showing her w o r k a t t he 
YWCA on Dorchester S t r ee t 
du r ing December. 

An exhibition of paint ings 
m a d e most ly a t St . Adolphe de 
Howard by S tan ley B. Wilson Is 
being held a t 231 Elm Avenue, 
Wes tmount , unt i l November 2L 

T V S W 
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Wednesday Tea 
At Museum 

T h e Ladies' Commit tee of the 
Montréal Museum of Fine Arts 
a re entertaining; a t tea on Wednes-
day a f te rnoon, November 18, f rom 
three to five o'clock In the museum. | 
Sherbrooke street west. 

Mrs. Robert Pilot, in charge of 
t he tea, will he assisted by Mrs 
Pe te r Dawes, Miss Eleanor» Mau-
rice, Mrs. M. Chorney, Mrs. M. G. 

M a t h e r , Mrs. H. I ^ f l c u r and Mrs 
R. De Wolf» McKay. Tea Is open to 
the public. 

An informal addres» will be given 
by Mrs. Rohert Wat t , on a "Queen 
Anne Chair and a Chippendale 
Chair. 17th and 18th Century 
Furn i tu re . " The exhibits taken for 
the address a re f rom the Museum's 
collection. 

Tta. S W 

Films in English 
At Art Museum 

r p H E Ladies Commit tee of the 
" Museum of Fine Arts will 

present th ree f i lms in English 
tomorrow evening a t eight o'-
clock a t the museum on Sher - ; 
brooke s t ree t west. T h e screen- I 

i lng Is f r ee to the general public. 
"Drama for a Holiday", In 

color, Is a picturesque descrlp-
j tlun of life on the Gold Coast. 

" B r u s h Techniques", In color, 
1s a film In which Eliot O 'Ha ra 
demons t ra tes wa te r color art 
and gives explanat ions of the 
method. 

"Wonders of the Deep" Is a 
f i lm record of research and 
achievement in t he technique of 
unde rwa te r photography. 

Wcdnesdoy Tea 
Mrs. Robert Pilot. Is In charge 

of the Wednesday Tea being held 
this afternoon by the Ladies Com-
mittee of the Montreal Museum 
of Fine Arts f rom three to five 
o'clock, at the Museum. She will 
be assisted by Mrs. Peter Dawes. 
Miss Eleanor Morrice, Mrs. Melvin 
Chorney, Mrs. M. G. Mather. Mrs. 
H. G. Lafleur and Mrs. R. de Wolfe, 
MacKay. Mrs. Robert Watt will 
speak on a Queen Anne chair and 
a Chippendale chair, taken f rom 
the Museum's Collection. 

T V 

Addresses Club 

fy) 

JOHN STEEGMAN, OBE, MA, 
FSA, director of the Montreal 
Museum of F ine Arts will be ; 
the speaker a t the meet ing 'of • 
the Dominion Douglas Indies ' : 
L i t e ra ry Society o n , Fr iday a t | 
3 p.m. in Leslie Hall, corner \ 
I^ansdowne avenue and West- j 
mount Blvd. Topic of Mr. Steeg- : 
man ' s i l lustrated address will be 
"Reynolds and Gainsborough." 

V_A ^ 

Une oeuvre du mystique Blake au Musée 

"La femme adultère", d.ssin à l'aquarelle, retouche au crayon, de 
William Blake, poète et artiste mystique, est une des belles pieces de 
cette parti» d» l'Exposition Cinq siècles de dessins voues aux artistes 
anglais. C. dessin, qui a été exposé pour la premier , fois a Londres 
•n 1873, est ma in t .n .n t la propriét . du Muse, des Be.ux-Arts de 
Boston. A remarquer, il n . reste plus qu 'un , s e m a i n e pour visiter 
^exposition, qui se t . rm in . r» i . 22 novembr. . (cliche la Presse) 
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ffCinq siècles de dessins" 

Plus qu'une exposition9 c*est un spectacle 
( P o r ^ m C u i i f i i u n > 

C'es t le soir de l ' i n a u g u r a t i o n ! N o u s sommes a u musée des B e a u x - A r t s . Les inv i -
tés sont é légan ts e t n o m b r e u x . Le d i rec teu r , M . J o h n S teegman , f r a p p e des m a i n s pou r 
o b t e n i r le s i lence. Pendan t q u ' i l pa r le , je r ega rde en t re les bouque ts de tê tes et pa rcours 
des y e u x les m u r s f r a î c h e m e n t pe in ts pour la c i r cons tance , chargés de dessins, de che fs -
d ' oeuv re , de t résors ! C i n q siècles de dessins, ce la pèse beaucoup sur la vue et sur l 'espr i t . . . 
C 'es t u n b e a u su je t pou r ce lu i q u i veu t éc r i r e . Les idées, les observat ions , les souven i rs 
d e lec tures d ' a u t r e f o i s dansen t une r u m b a d a n s m a tê te ! Par où c o m m e n c e r ? 

Je suis quelque peu familier Vous 
«vec les techniques du dessin, 
mais qui ne croit pas l'être au-
tant que moi? Nous avons tous 
assez de talent et de sensibilité, 
vers l'adolescence, pour croire 
que l'art nous appelle.. . avant 
que la famille et les affaires ne 
nous engloutissent ! . . . 

Ci "à-yzA 

qui lisez ceci, quelle est 
votre conception du dessin ? 

Etes-vous de ceux qui admiren t 
la ressemblance avec le modèle, 
et recherchez-vous une précision 
quasi photographique ? 

Pensez-vous plutôt que l 'ar t is te 
doit i n t e rp ré te r la nature, la mo-
dif iant selon son goût personnel ? 

Ou votre coeur ne bat-il qu'à 
la vue des cubes, des pr ismes et 
des spirales ? 

L 'homme du 20e siècle dispose 
d 'un tel bagage de connaissances, 
il r e u t cons idérer tant d 'objets 
précieux légués par les civilisa-
tions successives, qu'il est, somme 
toute, en face d 'un désordre pro-
digieux où sa logique s 'égare, où 
sa pensée se noie ! . . . 

A ce moment, le prés ident du 
musée par le à son tour. Il ter-
mine son discours. Les assistants 
applaudissent , se dispersent , vont 
vers les dessins exposés. 

J e res te seul, avec mes idées 
t rop nombreuses, vis-à-vis de cet-
te mer d 'oeuvres et de noms . . . 

Comment r endre just ice à cet 
ensemble ex t raord ina i re ? 

Jus tement , je reconnais Ernst 
Neumann, connu pour ses por-
t r a i t s . . . et qui vient d 'exposer 
chez Morgan's une sér ie de ta-
bleaux consacrés à Montréal . Il 
me parle. 

Devant une couple de dessins 
à la mine d e p lomb et exécutés 
par Dominique Ingres, il me fait 
par t — dès les premiers mots — 
d'un thème, d 'une réflexion que 
l ' auteur de la Source lui inspire : 
id me dit que les plus beaux des-
sins d ' Ingres sont ceux qui n'es-
sa ient pas d 'ê t re b e a u x . . . Me 
mont ran t le por t ra i t de la famil le 
Guillon — Lethière (d 'une perfec-
tion surprenante , mais qui n'é-
meut point), 11 déclare qu'il lui 
p ré fè re bien des fois le nu in-
titulé Etude pour la peinture mu-
rale "l 'âge d'or" ( image charman-
te où la science s'allie à la sen-
sibili té). 

Dans le p remier cas. Ingres re-
cherche une perfect ion tout exté-
r ieure . Dans le second, 11 ne cher-
che év idemment à plaire qu'à soi. 

De nouveau seul, je suis le fil 
de cet te r emarque féconde. 

Le dessin n'est-11 pas une écri-
ture part iculière, une p lanche je-
tée s u t l 'abîme de l ' imagination ? 
Si l 'on passe en courant , elle tient 
bon. Si i 'on hésite, si l'on s'at-
tarde, el le cède ! . . . 

Ceci parai t mervei l leusement 
dans une Tête grotesque, de Léo-
nard de Vinci; dans l 'Etude pour 
la chapelle Sixtine, de Michel-
Ange; dans tous les dessins de 
Rembrandt , sans exception; dans 
les exquisses de Watteau et celles 
de Daumier ; dans les croquis de 
J é r ô m e Bosch èt de P ie r re Brue-
ghel l 'Ancien; etc. 

J e ne tentera i pas de remplacer 

' F e m m e n e t t o y a n t son c h a u d r o n " ( 1 8 8 3 - 8 5 ) de V a n G o g h 

par des paroles ce qui est d 'abord 
fait pour ê t re vu. 

Tout de même, J ' insiste pour 
qu'on apprécie à sa jus te valeur 
un événement qu'a seul r endu pos-
sible un concours de circonstan-
ces ext raordinai res ! 

Les t ravaux de nombreux génies 
sont of fer t s à not re admirat ion, re-
f lé tant les quali tés des grandes na-
tions de l 'Europe e t p rouvan t l 'u-

niversali té de l 'art des hommes f 
J e vous Invite à parcour i r vous-

même ces avenues spir i tuel les et 
h a r m o n i e u s e s . . . 

Sur ce, je quit te à regre t ce 
beau spectacle, me promet tan t 
bien d'y revenir . 

Et dans la rue, Je recrée à ma 
façon, d 'une f l u m e Imaginaire, les 
maisons sans bruit , les a rb res im-
mobiles, les gens qui p a s s e n t . . . 

Five Centuries of Drawings 
By A. HYATT MAYOR 

As a boy, T had a passion for ; long while before one of the most 
stereoscopic views and one of the exquisite drawings of the entire 
prize items in my collection was Middle Ages — Schongauer's. Fool-
a view of Montreal showing the ish Virgin. It is hard to im-
Windsor Hotel rising majestically agine a more bold and subtle 
above the roofs of sedate Victorian control of the quill pen. Rem-
houses. I had never visited the brandt 's fascinating drawing of his 
city, so remote, yet so familiar to studio takes us straight into the 
me, and so it was with pleasure intimacy of his creation, while The 
that I accepted an invitation from Castled Rock by Hercules Seghers 
the Montreal Museum of Fine Arts reveals the savage and solitary 
to come up on the occasion of their genius of the only painter among 
Drawings Exhibition and join his contemporaries who impressed 
another colleague in discussing Old Rembrandt in his maturi ty. The 
Master Drawings. drawing is unique, for it is the 

| Visiting a city for the first time o n ' y o n e t h a t c a " w i t h confi-
as always, to me, an extraordinari ly dence be ascribed to this artist 
's t imulating experience. The city's w h o s o profoundly influenced Rem-
: physical impact on my senses, its brandt. and who represents the 
sights and sounds, its smells and-the extreme swing of the Dutch re-

i taste of its food, no less than its action against too much regulation 
intellectual climate and its cultural a n d order. 
life, past and present, affect and Seghers today probably appears 
challenge me constantly, and my more modern to us than he did to 
nostalgic stereoscopic image is sud- his contemporaries, just as Daumier 
denly crowded out by vivid new does; it is doubtful whether Dau-

i impressions: a ramble along the mier's extraordinary pen drawing 
fine water - f ront with sudden glimp- of Four Lawyers, or his devasta-
ses of the river; the strangely ting Critics which vividly recreates 

; moving shock of the Grand Siecle, the whole art life of Paris a hun-
immobilized in time, with the cur- dred years ago, struck his own 
rent of modern life swirling around audience as forcefully as it strikes 

lit; the memories of Dickens; the us. The two drawings of Cypresses 
taste of apples bought f rom a stall and a Woman Cleaning a Cauld-
at Bonsecours Market; , the chill ron by van Gogh show the dis-
intoxicating November air, the tance he travelled in the intense 
breathless sweep of the city seen torture of a few years, years which 
from the mountain-top And super- led to the discovery of one of thr 
imposed on all these, the memor- most vital phases of modern art 
able experience of a remarkable And so, as I take leave of thp 
exhibition, gathered with taste and exhibition. I note once more how 
discrimination, d i s p l a y e d with every great craftsman of our West-
krçowlege and great skill. e m civilization is represented bv 

Among the many beautiful draw- at least one work of his best 
ings that make up this exhibit I quality, and I rejoice that it has! 
found a number of old friends, been possible for me to share in 
others that I was delighted to see this magnificent display at thr 
for the first time. I paused for a Montreal Museum of Fine Arts. 

Montrealer 
Assembled 
Exhibition 
j y j U C H of the credit for one of 

the most successful a r t shows 
ever staged in Montreal, the Five 
Centuries of Drawings, current ly 
a t the Montreal Museum of Fine 
Arts, goes to a fo rmer Montrealer , 

Î who no . ; works as an a r t expert 
and critic in New York. 

Regina Shoolman. in private 
life Mrs. Charles Slatkin. has been 
responsible for the selection of the 
drawings from many private and 

I public collections tha t have made 
; up this exhibition. • 

Interviewed last week. Mrs 
Slatkin exploded the theory tha t 
these drawings were m e r e l y 
sketches executed by great ar t is ts 
as aids to more famous works. The 
drawings on exhibition a re works 
of ar t in themselves, she said. 

"These drawings are beaut i ful to 
look at and were made to be 
looked at ," she said. 

Mrs Slatkin said she regret ted 
i tha t so much emphasis hajj been 
laid on the $1,000,000 val*» of the 
assembled works. 

She said she would have prefer-
red people to approach them with 
their own eyes ra ther than clouded 
by the mone ta ry value. 

She was gratified by the recep-
tion the exhibition had received in 
Montreal. She began the task of 
assembling the collection in April 
and a t remendous amount of work 
had gone into bringing it -40 
Montreal for the f i rs t exhibition of 
its kind in Canada. 

© 

m 

6,000More Visited Museum, 
Paid Attendance Doubled 

More than 77.000 persons visited the Montreal Museum of Fine 
Arts on Sherbrooke street during the 12 months ending Aug. 31, F. 

[Clcvrland Morgan, re-elected president of the museum, said last night 
Adre«ing members at the annual meeting in the lecture hall, he 

said the 77,000 attendance figure "was an improvement of 6.000 
over the previous year, and that paid admissions at the door were 

}just about doubled." 
* He said that although the grant 

from the City of Montreal for the 
fiscal year was unchanged at 
$10,000, the city will give the 
museum $3,000 moie next year. 

"The Provincial Government re-
duced our grant last year from 
$5.000 to $3.000." he said. 

He added that funds set aside 
to purchase paintings would be 
nearly depleted by the end of 
1953. 

G. Meredith Smith, honorary 
.secretary, presenting the financial 
I statement, noted an operating de-
jficit of $19,872, compared to $23.249 
I in 1952. 

Income from corporate and in-
dividual subscriptions, grants, in-
vestments and other s o u r c e s 
imounted to $99,894. Expenditures 
totalled $119 B4fi. 

Director John Steegman listed a 
number of additions to museum col-
lections during the year, includ:ng 
a late 15th Century Florentine 
panel, attributed to Bartholommeo 
di Giovanni, and a modern painting, 
'Crucifixion," by Georges Rouault 

Other reports were presented by 
Mrs. A. T. Gait Durnford, president 
of the Indies Committee, and Dr. 
Arthur Lismer, principal of the Art 
School. 

Dr. Li.smer told members more 
than 500 day and night students 
had enrolled in art classes la.«t 
year, and that 245 children up to 
the age of 15 had registered for 
young painting classes. 

Following the meeting, officers 
met to re-elect Mr. Morgan presi-
dent, and to name Gordon R. Ball, 
Jas. A. Eccles, C. G. G. Green.shields, 
Q.C., John de M Marier, Q.C.. An-
•»on McKim, David Morrice, L. V. 
Randall, A. Murray Vaughan, and 

! Colin W. Webster to the council for 
a three-year term of office. 

Dr. J . W. A. Hickson was elected 
to the post of honorary president 

replace the late Dr. Charles F. 
Martin. Huntly Drummond was el-
ected an honorary vice-president. 
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Montreal Museum's Funds 
Reported in Serious State 

Bigger Membership Needed This Year, 
Executive Stresses at Annual Meeting 

T H E Montréal Museum of Fine Arts hss now only enough cash in its 
general fund to meet deficits for the next two years, and faces a 

financial crisis if deficits continue 
Smith, honorary treasurer of the 
museum, told members at the 
anruril meeting yesterday. 

The deficit fur this year. Mr. 
Smith said, amounts to $19.782. 
Though this is $.1,500 leas than the 
figure for 1952. the general fund 
out of which this fo.s* had to be 

| made up was now reduced to $38,-
172, he said. 
I'll KM-' M NI>S Ol T U N E D 
M MI S K I M P K K M I N E V R 

F. Cleveland Morgan. president 
Lf ttie museum, reported that the 
museum had three fujid-: an en-
dow nient fund which had >»een iii-

' ciea.sed by d mations in the past 
>ear from* $251 ,IMH> to 1351.0(10 but 
imly the interest from this fund 
could be utilized; a specified pur-

poses fund, cainiaiKeil fur pir/es 
and the purchases of works of art 
which could not lie used for gen- L 

I hi a| runiilng expenses; the general | 
fund which paid for Ihe museum's jj 
operating expenses, made up f tpm 
members' subscriptions and cor-

i porale and personal donations. 
Mr. Morgan said that some 77.(500 

Iieople had Mailed the raiwum dur-
ing 1 lie year and that a wide pro 
41 itm of exhibitions and lectures 

! had been held under it- auspices 
At the same time llieie were only 

i 1 824 members of the museum and 
II his. lie said, was "pitifully small 
l'or a i l l \ Hie -i/e of Monlieal." 

Ml . Morgan urged ineinbei - to 
ll bung ill one new lueiuiiei 

•Jin ing the coining year to help 
j light Hie (ill l'•lit deticlt. 

\ XI I \KI t At o i ISITIOVS 
l>».<M KIKf.ll HI I»IKK< "I'OK 

j John SteeKiuttll, dux-tor of tlie 
iiliisrUlu, said that sexetal valuable 
acquisitions during the past year bx 
ihe museum. Most important was « 
15th CenVury Florentine panel, at-; 

jtributed to Bartolommeo di Givan-
ni. a pupil of Ghiriandaio. This 
work. "The Virgin Interceding for 
Mankind," was of particular inter-
est to those who admired religion-
nit. he said. 

The museum had also obtained 
"Venus and Aeneas'' by Nicolas 
Poussin and in ihe modern sphere, 
George Kouadlt's "Ci uWfixiun." 
Among sculpture purchased vva.̂  
I letii \ Moore's "Reclining figure, « 
toi m w it hin a form." 

During the year, said Ml'. Steeg 
man, ttie museum had held several 
lectures and exhibitions. 

Most important was the exhibi-
tion of the ."Lithogiapl.s uf Tou-
louse-Lautrec," held in June and 
July. The Museum had also spoii-
ioird an exhibition of conlempory 
Canadian painting. 

I>r. An bur l.isiner, principal of 

it the present ratt Meredith 

Cleveland Morgan 

the School of Art attached to the 
museum, told members that dur-
ng the past year more than 500 

students had enrolled. Another 245 
c h i l d r e n , m addition, were attend-
ing children's classes at the arl 
centre. Hotli groups had presented 
exhibitions during the past year, 
he said. 
I . ( VIOK(.A\ Kf KI.MTKD 
Ml M l >1 1*1(1.SI IIKNT 

Mr. Morgan v m re-elected piesi-
dent of ihe museum. The follow-
ing new members were elected to 
the museum council; John de M. 
Vim lei. y c . David Mortice, Gordon 
H. Bail James Kccles, C. G. G. 
Greenshieids, QC, Anson McKim. 
I,. V. RandaM, A. Murray Vaughan 
and Colin W. Webster. 

Dr. J. W. A. llickson was elected 
honorary president. -
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Unique Show 
Cornes to End 

p i F T E E N hundred awe-s 
'teen agers. c l u s t e r 

w m 

THK t.'ASTl.KI) KOCK, black and white chalk on light brown 
paper, by Hercules Seghers 1589-1K)8) a work lent by a private 
collector to the Five Centuries of Drawings exhibition being held 
at the Montreal Museum of Fine Arts. 

A. H. Mayor Makes 
' Comment on Drawings 

Schongauer's "A Foolish Virgin," 
and Seghers' "The Castled Rock." 
were among the items commented 
on by A. Hyatt Mayor, of the 
Metropolitan Museum, New York, 
in an appreciation of the Five 

j Centuries of Drawings exhibition, 
at the Montreal Museum of Fine 
Arts, which appeared on the editor-
ial page of The Gazette on Thurs-

V d«iy. 
Of the former work he wrote 

" . . . I paused for a long time be-
fore one of the most exquisite 
drawings of the entire Middle 
Ages — Schongauer's Foolish Vir-
gin. It is hard to imagine a more 
bold and subtle control of the quill 
pen . . . . while The Castled Rock 
by Hercules Seghers reveals the 
savage and solitary genius of the 
only painter among his contempor-

1 aries who impressed Rembrandt in 
his maturity. The drawing is un-
ique, for it is the only one that 
uyn with confidence be ascribed to 
this artis-t who so profoundly in-

- - — fluenced Rembrandt, and who re-
A FOOLISH V I R G I N , pen and Presents the extreme swing of the 
blistix bv M a r t i n Schongauer Dutch reaction against too much 
(1425-1491) a work leu» by The regulation and order . . . 
Ashmolean Museum lo the Fivt 
Centuries of Drawings exhibition •*> 

n.- livid in tin- Moiitnal Museum \ © VûJTVV i O U f l N k 
of Fine Arts. .1 

Sculptors to Exhibit 
Opening witli a private view next 

Friday evening, when the Rt 
Hon. Thitmvideau Rinfret. Chief j 
Justice of the Supreme Court of 
Canada, ' will preside, the Sculp-
tors' Society of Canada, observing 
its 25th anniversary, will hold its 
exhibition in the galleries of the 
Montreal Museum of Fine Arts, 
the show to continue until Janu-
ary 4. 

rvûMttfs 

A Expo de sculptures 
C'est le 27 novembre, à 9 heures 

du soir, qu'aura lieu l 'ouverture 
de l'exposition de sculpture pré-
sentée par la Société des sculpteur» 
du Canada, en collaboration aveo 
le Musée des Beaux-Arts. Le t rès 
honorable Thibodeau Rinfret. ju -
ge chef de la Cour Suprême du 
Canada, présidera. 

struck 
agers. c l u s t e r s of 

museum curators from other 
cities, and several thousand citi-
zens of Montreal have taken ad-
vantage of a chance to see the 
unique exhibition, Five Centuries 
of Drawings, at the Montreal 
Museum of Fine Arts. The 
month-long exhibition closes to-
morrow, when final attendance 
figures will be available. 

On Monday the arduous job of 
dismantling the galleries will 
begin. The pictures will be taken 
down from the walls, which were 
repainted in a mulberry color 
especially for the show, and 
packed for the return journey to 
their respective owners. 

Requests that the exhibition he 
held over an extra week have 
had to be turned down because 
the galleries in which they hang 
are needed for another show. 
Thursday night o p e n i n g s 
throughout the exhibition were 
arranged to allow as many 
people as possible to visit it. and 
the gallery doors will finally 
close on the $1,000,000 collection 
of old master drawings tomorrow 
at 5 p.m. 

* * * 
A SKED which of the 257 pic-

tures had been the most 
popular. J o h n S t e e g m a n , 
museum director, said that the 
people's choice varied from week 
to week. There was a perceptible 
air of happy discovery for many 
people who found out that some 
of their favorites are drawings 
in the^ Montreal Museum's own 
collection. Another picture which 
has had a constant audience was 
a drawing by the Impressionist 
painter, Mary Cassat, of a 
mother and child. This is one of 
several pictures owned by a 
private collector in Montreal. 

The current exhibition is the 
first of its kind ever presented by 
a Canadian museum and it is un-
likely that a similar one will be 
attempted soon again, Mr. Steeg-
man said. Exhibitions of draw-
ings are still uncommon in North 
America and are extremely diffi-
cult and expensive exhibitions to 
arrange. This fart was readily ap-
preciated by specialists in Canada 
and in the United States, he said, 
who came considerable distances 
to see the show. 

V 

La. 
QLV n o v J t m k r t -

Cy 
Les expositions 

Au musée des Beaux-Arts, on a 
jusqu'à demain pour visiter la grande 
exposition "Cinq siècles de dessins", 
groupant des oeuvres rarement vues 
des plus grands maitres de cet art. 
Mercredi et jeudi soir, le musée 
est ouvert jusqu'à 9 h. Les autres 
jours jusqu'à 5 h. Ouverture à 10 h. 
le matin. 

« » » 
A l'exposition de dessins succéderai 

l'Exposition de sculptures présentée 
par la Société des sculpteurs du 
Canada, en collaboration avec le 
Musée, qui sera ouverte au public 
du 28 novembre au 3 janvier. L'ou-
verture sera présidée par le T. H. 
Thibodeau Rinfret, Juge en chef de 
la Cour suprême du Canada. * * * 

Jusqu'au 29 novembre, à la galerie 
XII du Musée, exposition de tableaux 
d'Edith Chatfield et de Marguerite 
Millette et de sculptures de Harold 
Pfeiffer. 

* • * 

5 Centuries Show 
At ArtMuseum 
Ends Tomorrow 

Five Centuries of Drawings ex-
hibition—comprising 257 drawings 
snd sketches by virtually everv ! 
master from the Renaissance to the j 
end of the 19th century—ends to-, 
morrow at the Museum of Fine 
Arts. 

The exhibit attracted interna-
tional attention. according to 
museum officials, and it is believed 
that more out-of-town people have 
visited it than have ever come to 
any other show at the museum. 

John Steegman, director of the 
museum said he was gratified the 
museum's own flrawings. such as 
Rembrandt's "Death of a Patriarch" 
and Daumier's "The Critics" drew 
much attention, and that visitors 
were Impressed to learn that so 
many fine pictures are owned Jjy 
local people. 

Winthrop O. Judkins, professor of 
art history at McGill, urging people 
to see the show before it ends, said, 
"Such an exhibit provides a con-
verging point for all people in-
terested in furthering cultural and 
artistic values. It covers virtually 
everything of significance in draw-
ing since the beginning of the 
Renaissance." 

After tomorrow the pictures bor-
rowed here and abroad, will be re-, 
turned to their respective owners. 

HANDICRAFTS GUILD 
The Canadian Handicrafts Guild 

will sponsor an exhibition of pot-
tery and ceramic sculpture, under 
the direction of its Quebec provin-
cial branch, beginning Saturday at 

Î 3 p.m. The exhibition will be at the 
Montreal Museum of Fine Arts and 
will be open from 9 a.m. to 5 p.m. 
on succeeding days • i 

5) 
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Museum Tea 
To Be Held 

The ladies' committee of the 
Museum of Fine Arts are .nter-
taining at tea on Wednesday 
afternoon, November 25, from 
three to five o'clock in the Museum 
of Fine Arts. 

Mrs. Rene Gauthier is in charge 
of tea. Assisting Mrs. Gautliier 
are Mrs. Antoine Geoffnon, Mrs. 
Frank McGill, Mrs. Gustav Lanctot, 
Miss Francine Vanier and Mrs. 
Gustave LeDroit. 

During tea Mrs. Alexandre Ach-
pise will give a short address on a 
miniature of Van Loo, which is a 
piece in the museum's collection. 
Tea is open to the public. 

H ^ i t a W 2A , 

The Art Museum's Plight 

SERIOUS difficulties are ahead for the 
Montreal Museum of Fine Arts unless 

its interests are taken more widely to 
heart. It cannot continue to fulfil its 
function, it was made only too plain at 
the annual meeting last evening, unless 
its basis of support is considerably 
widened. 

There was a good deal that was en-
couraging in the reports made. Rising 
attendance shows that the Museum is 
enlarging its place in the city's cultural 
life, and more than casual interest is 
shown by doubled paid admissions. Ap-
preciation of art is perceptibly being 
quickened, and in this connection the 
periodic special exhibitions are of value. 

But the cost of making the Museum 
a livelier centre of interest cannot long 
be maintained unless interest develops 
into support. Deficits continuing at the 
present rate will compel sharp retrench-
ment, if membership is not broadened or 
subscriptions substantially increased. 

It would be most unfortunate if it 
should be necessary to restrict activities 
just beginning to awaken the public to 
the satisfactions of a wider acquaintance 
with the best in art. 



Letter from Montreal 

The Forum and the Finer Things 

WE DO, however, have an art gal-
* lery. Towards the end of October 
there opened in the Museum of Fine 
Arts one of the most mature and skil-
fully conceived exhibitions we have 
ever seen. Since last spring John 
Steegman, the director of the Museum, 
and his able assistant Edward Cleg-
horn, have been at work on the 
assembling of some two hundred and 
sixty drawings by masters of their 
craft who lived at various times 
between 1400 and 1900. It is a stun-
ning and wonderful show. 

The drawings were carefully and 
specifically chosen and then collected 
from three countries—Great Britain, 
the United States, and Canada. The 
pictures f rom Britain came in by air, 
those from the United States were 
assembled in New York and then 
brought up to Montreal by train. 

This is a comprehensive collection, 
an expensive undertaking costing the 
Museum $10.000 not counting the 
months of labor devoted to the prepa-
ration of the show. It is a bold 
attempt to give to Canada, by way of 
Montreal, an experience comparable 
to the Stratford Shakespeare Festival 
of the past summer. Certainly it is 
worth travelling a distance to see, for 
never before has such a collection of 
representative drawings been displayed 
in Canada. 

Five centuries of painting are rep-
resented here, the bones of the art 
of master painting from the Renais-
sance to our own century. There are 
drawings by Michelangelo, includ-
ing two studies for the ceiling of the 
Sistine Chapel. There are drawings by 
Leonardo da Vinci, Raphael, Durer, 
Peter Breughel, Rembrandt, Rubens, 
Gainsborough, Watteau, Renoir and 
Degas. A particularly lovely sketch by 
Degas reveals his genius more clearly 
than do most of his paintings. 

I asked Mr. Steegman what these 
drawings and sketches represented in 
terms of market value and he con-
firmed what the newspapers have 
told us. About a million dollars. 
Among the drawings included were 

^ ^ © 

Demonstration By 
Noted Sculptress 

ANNA MAHLER, the dis-
tinguished artist-sculptress 

newly arrived In Canada, will 
give a lecture-demonstration of 
modelling from life tomorrow 
evening at 8 o'clock in the lec-
ture hall of the Montreal 
Museum of Eine Arts on Sher-
brooke street west. 

This is another ih the "Artists 
in Action" series being spon-
sored by the Ladies Committee 
of the Museum. Members of the 
audience will be invited by 
Miss Mahler to try their hand 
at modelling in clay. 

Invitations 
For Preview 

The president and council of the 
Sculptors' Society of Canada have 
issued invitations to a preview ot 
the Silver Jubilee Exhibition on 
Friday evening, November 27, at 
the Montreal Museum of Fine Arts. 
Sherbrooke Street West. 

The exhibition will be opened at 
nine o'clock by Rt. Hon. Thihau-
deau Rinfret, Chief Justice of the 
Supreme Court of Canada. 
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some which are owned in Montreal 
itself. Finding unexpected bounty 
within arms' reach, once the search 
got under way, must have been one 
of the greatest of the rewards of Mr. 
Steegman and his assistants. 

Montreal always seems to throb like 
a dynamo in the fall, but this year 
the dynamo's pulse is a little stronger 
even than usual. McGill campus 
flickered with the red and white 
blazers of students lolling on the grass 
between lectures in a late Indian 
summer. Western beats McGill, as 
usual, while on another field an hour 
before, McGill beats Varsity in Eng-
lish rugger, a sport which to me at 
least is far more joyous than Canadian 
football can ever be. The rugger 
players set about their work without 
fanfare, played without substitutes, 
and when they came off the field 
they wore, instead of the purposeful 
scowls that make football players look 
like a German machine-gun squad, 
the expressions of men who had 
played for their own delight instead 
of for the patriotism of a huge crowd. 
Or perhaps I'm getting old. Or per-
haps the display put on by the McGill 
and Western bands at half-time, which 
looked like Hollywood's idea of how 
undergraduates ought to behave, had 
browned me off football so that I 
could not possibly be fair to it. But 
football, dull, slow, and barbarous 
though it must always seem to an old 
rugger player, is certainly part of 
autumn in Montreal. 

Of all harbingers of the season the 
surest is the return of our friends 
from the Arctic, those hardy adven-
turers of science who leave for Baffin 
Island the moment the weather gets 
warm and return the moment it 
becomes cool. You can be sure the 
season has really changed when 
Colonel Patrick Baird shaves off his 
summer beard. When I saw him a few 
weeks ago he had trimmed it drasti-
cally, but a good deal of it was still 
there. 

H U G H M A C L E N N A N 

TW C o l l i e . 3 

Wednesday Tea 
Mrs. Rene Gauthier, assisted by 

Mrs. Antoine Geoffrion. Mrs. 
Frank McGill, Mrs. Gustave Lanc-
tot. Miss Francine Vanier and Mrs. 
Gustave Le Deroit, is in charge of 
the Wednesday Tea being held this 
afternoon froim three to five 
o'clock, by the Ladies Committee 
of the Montreal Museum of Fine 
Arts. During tea Mrs. Alexandre; 
Achpise will talk on a miniature 
of Van Loo, a piece from the 
Museum's collection. Tea is open 
to the public and all are invited 
to attend. . ^ 6"/ - 2 
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Exhibition of 
Drawings to 
Close Sunday 

BY ROBERT AYRE 
•pOMORROW is the last day for 

the Five Centuries of Draw-
ings at the Museum of Fine 
Arts. Time for a last, lingering 
look at what I think most people 
will agree is one of the greatest 
exhibitions seen here In recent 
years. Now that we have got into 
the mood, someone should do 
something about organizing an 
exhibition of Canadian drawings. 

We could have at least one 
century of it, but a contempor-
ary show, bringing us into in-
timate relationships with our 
outstanding painters and sculp-
tors — we missed sculptors' 
drawings in the Five Centuries 
and introducing us to talents 
that deserve to be better known, 
would be worth while. 

Apart from that, the Museum 
will no doubt follow up by J 
capitalizing on its own perman- j 

•ent collection of drawings. From j 
it came important contributions 
to the big show. Others may be i 
seen in Gallery XIV but they 
are rather hiding their light 
under a bushel. I don't remem-
ber seeing a notice calling atten-
tion to them. 

Gallery XII has become the 
meeting place of people who 
don't get around in public a 
great deal, amateurs, "Sunday 
painters" a n d others whose 
quality would seem to qualify 
them for the dignity of a one-
man show if it was the Museum's 
policy to have one-man shows. 
The current exhibition, through 
a week from tomorrow, consists 
of paintings by Edith Chatfield 
(Mrs. S. M. Gossage) and Mar-
guerite Millette Trudeau, and 
sculpture by Harold Pfeiffer. 

* • * 
All three express their re-

actions to what is before their 
eyes, their seeing and feeling, 
with competence and some 
Imagination, though sometimes 
they hesitate uncertainly and 
sometimes they are derivative. 
One cannot help but remark, for 
example, that several of Mrs. 
Gossage's forest interiors look 
like Louis Muhlstock. But she 
has more than one approach to 
landscape, and she has a feeling 
for line as .well as color. Her 
hand Is sure in her drawings of 
Siamese cats, represented mostly 
by paws, noses and ears, and in 
her easy but not slack pen 
drawing of an old man. Mme 
Trudeau specializes In old 
streets and houses, taking them 
very much as they are, ready-
made for character and color, 
but, bearing down on some of 
them with her own personality, 
she brings out abstract qualities 
in a free style. 

Mr. Pfeiffer is represented by 
about 20 heads. Since they are 
portraits, likeness is his first 
consideration end he doesn't 
play tricks with his sitters. A 
lady f rom China, a man from 
India, an Arctic explorer in a 
parka and a Nigerian give 
variety to the exhibition, which 
includes, as well as a number of 
children's heads, portraits of 
several famous men—Karsh, the 
photographer, William Primrose, 
the violist and Ross Prat t , the 
pianist. I t is not the kind of 
sculpture we saw In the last Gal-
lery XII show—the gay mobile 
(by whom, I don't know) and 
Charles Falnmel's '.'Sculpture for 
the Blind". Before knowing 
what it was called, we wanted 
to put our hands on It: touching 
was obviously the best way to 
experience its volume, Its sur-
face and the rhythm of its con-
tours; the warning "Do not 
touch" was a rebuff. 

-TWe SY*/ 
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Talks on Italy 

F . C L E V E L A N D M O R G A N , 
president of the Montreal Mu-
seum of Fine Arts, who will be ! 
the speaker at the Women's Art 
Society on Tuesday, at 11 o'clock, 
In the lecture hall of the Museum 
of Fine Arts. The subject is 
"Land of Italy" and will be Illus-
trated In color. 

t^ScWemW 2_C 

Artists in Action 
In the Lecture Hall of the Mont-

real Museum of Fine Arts this eve-
y ning at 8.00 p.m. Kathy Mahler, a 

distinguished artist-sculptor, newly 
arrived in Canada, will give a de-
monstration of modelling from life,; 
another in the series Artists in 
Action under the sponsorship of the 
Ladies Committee of the Museum 
The public is invited to t r y their 
hand' at modelling in clay. 

Cà a . 

i) 
WOMEN'S ART SOCIETY 

I 'TThe So-called Good Old Days" 
j will be the subject of the address 
to be given by J. Alex Edmison to 
the Women's Art Society at 2.30 
p.m. Tuesday in the lecture hall of 
the Museum of Fine Arts. He is 
the assistant to the principal ol 

I Queen's University. 

This was in the Art Directors' 
show, made up mostly by the 
Sunday painting of artists who 
are busy during the week in what 
used to be called "commercial" 
a r t Some were impressionistic, 
som« very exact and literal, a 
few slick and tricky and a few 
surprisingly timid. 

Not directing my remark» e t 
this particular exhibition, al-
though it certainly had its weak 
spots, it sometimes seems too 
easy to get into Gallery XII. I 
have seen shows there that are 
not good enough. On the other 
hand, we can't all set the St. 
Lawrence on fire and Gallery XII 
serves a useful function In wel-
coming people who have some-
thing to say even If they say It 
modestly and without much 
originality. The thing is to know 
where to draw the line. 

» * * 
Next Saturday afternoon, Mr. 

John Steegman, Director of the 
Museum, will open an exhibition 
of pottery and ceramic sculpture 
a t the Canadian Handicrafts 
Guild. 

* * * 
The 25th Anniversary exhibi-

tion of the Sculptors' Society of 
Canada will be formally opened 
by Rt. Hon. Thibaudeau Rinfret, 
Chief Justice of the Supreme 
Court of Canada, in the Museum, 
next Friday evening. 
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U N E E X P O S I -
TION de dessins se 
termine aujourd'hui 
au musée des Beaux-
Arts de Montréal. 
Ces dessins sont des 
oeuvres de maîtres 
qui ont vécu entre 
la Renaissance ita-
lienne et la fin du 
19e siècle, soit 500 
ans. Cette exposition 
est la première de 
cet te e n v e r g u r e 
à être tenue au 
Canada. Ci-dessus, 
à gauche: la femme 
à l ' éventa i l , de 
Degas. A droite: 
dessin de deux per-
sonnages du "Triom-
phe de saint Geor-
ges", de V. Car-
paccio. (Ce dernier 
dessin a été prêté par 
le musée de l'univer-
sité Princeton) f Suite 
À la 20e page) 

Rinfret Opens 
Art Display 

Canadian Sculptors 
To Exhibit for Month 

Montrea le rs will have an opport-
uni ty over t he next month to see 
some of the best works of Canada 's 
leading sculptors. 

At the Mpntreal Museum of Fine 
Ar t s last night the 25th Silver 
Jubi lee exhibition of the Sculptors ' 
Society of Canada was opened by 
the Rt . Hon. Thlbaudeau Rinfre t , 
Chief Just ice of the Supreme Cour t 
of Canada. 

The exhibition includes works by 
such well-known Canadian ar t i s ts 
as E. B. Cox, Sylvia Daoust , Ar-
mand Filion, P ie r re Normandeau 
and Florence Wyle. Most of the 
works on show a re executed in the 
t radi t ional f o rm but some aspire 
towards the modern t rend develop-
ed by Henry Moore. 

Opening the exhibition Chief 
Jus t ice R in f re t said tha t he took, 
it as a grea t compliment tha t he, ' 
had been asked to open the show.! 
He said that , as an a m a t e u r in the 
a r t s he hesi tated to express any! 
opinion on the works on display 
but he considered the Society was 
to be congra tu la ted on organising 
such an impressive exhibition. 

P ie r re Normandeau , president of 
the Sculptors ' Society of Canada, 
thanked John Steep/nan, director, of 
the Museum, and the o ther mem-
bers fo r their hospitali ty. 

Orson Wheeler , a member of the 
society, who has several works on 
show told The S t a r t h a t the Mon-
t rea l Museum of F ine Ar t s pro-
vided an ideal se t t ing fo r the so-
ciety's 25th anniversary show. 

The exhibition will r emain open 
fo r the nex t month . 

re. 
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Les expositions 

• PERSON TO PERSON: A three-man exhibition of water colors at 
the Montreal Museum of Fihe Arts December 2-23 will feature the 
works of H. Leslie Smith. George Eitel and John (Uno Who) Collins 

1. UN FAUNE tenant une 
grappe de raisin, par 
Pierre-Paul Rubens. (Dessin 
prêté par le musée des 
arts de Cleveland). 

2. L'INTRONISATION 
de la Vierge, de Fra 
Paolino. (Dessin prêté par 
la bibliothèque Pierpont 
Morgan, de New-York.) 

Au Musée des Beaux-Arts, l'Expo-
sition de sculpture canadienne con-
temporaine présentée par la Société 
des sculpteurs du Canada, en collabo-
ration avec le Musée, qui est ouverte 
au public dès aujourd'hui jusqu'au 3 
janvier. 

# * * 
Jusqu'à demain, à la galerie XII du 

Musée, exposition de tableaux d'Edith 
Chatfield et de Marguerite Millette et 
de sculptures de Harold Pfeiffer. 

' T k e - S Y * / 
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Art Club Speaker 

J. ALEX EOMISON QC, who 
will talk on "The So-called Good 
Old Days" at a» meet ing ot the 
Women 's Ar t Society tomorrow 
at 2.30 p m. in the lecture hall 
of the Museum of Fine Arts . 
Mr. Edrnison is the principal of 
Quoîn ' s University, Kingston. LA VIERGE FOLLE, de 

Martin Schongauer. (Dessin 
prêté par le musée Ashmo-
lean). 
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4 2 Sculptors 
Have Works 
On View Here 

BY ROBERT AYRE 
I T is f i t t ing tha t the Silver 
A Jubilee Exhibition of the 
Sculptors ' Society of Canada 
should be held in Montreal for 
it was here, in the studio of 
Henri Hebert , t ha t i t was foun-
ded, in 1928, by Emmanue l 
Hahn , F rances Loring and Mr. 
Hebert , wi th Elizabeth Wyn 
V/ood and Florence Wyle joining 
them as members f rom the be-
ginning. 

These notes can be no more 
than introduction to the show 
because there was t ime for only 
a glimpse before the formal 
opening last night by the Chief 
Justice. (His por t ra i t in bronze 
by Alfred Laliberte is among the 
exhibits, by the way) . In all, 
there a re just under 100 works, 
by 42 sculptors, th ree or four of 
them ' represented by photo-
graphs. the only way to show 
large projects like Beatrice Len-
nie's s tone carving for the Ryer-
son Memorial Youth Centre in 
B.C. or Cleeve Home ' s Alex-
ander Graham Bell Memorial at 
Bran t fo rd . 

In one section of the exhibi-
tion, the sculptors honor thp 
memory of th ree of their mem-
bers now dead—Mr. Heber t with 
seven works, Mr. Lal iberte wi th 
seven, and Dora Wechsler wi th 
one of her ceramic groups. 

• * * 

T h e rest of the show ranges 
f r o m the church wood-carving of 
Elzear Soucy to abstractions by 
Mario Bartolini and other young 
people of the Beaux-Arts or just 
ou t of it. There is nothing ex-
t r eme : not much experiment in 
mater ia ls ; most of the pieces a r e 
plaster , wood or stone, with a few 
In t e r r aco t t a ; there are no 
mobiles, stabiles, or "construc-
tions". One regre ts the absence of 
t h e distinguished f i rs t president, 
Mr. Hahn, and of Louis Archam-
baul t (now in F rance on a fellow-
ship) and Julien Hebert , of the 
younger generation, but nearly 
everybody else is present, and 
you may be surprised to see how 
much sculpture is being done in 
Canada. Beginning with t he 
wood-carving of New France on 
t h e one hand and the a r t s of t he 
Wes t Coast Indians and of the 
Arctic Eskimos on the other , it 
has a long t radi t ion In this coun-
try , and it has had its uses in 
w a r memorials, in the embellish-

men t of buildings, in por t ra i t s 
and coins, but it has never had 
much of a show even in these; 
architects have been cautious 
and governments unimaginat ive; 
and the public has not learned to 
look a t sculpture with the interest 
it brings to pictures. 

Maybe it will be st imulated by 
this exhibition. The pieces ap-
pear to advantage against the 
red walls of the Museum, es-
pecially painted for the Five 
Centuries of Drawings. You will 
r emember how much the enliven-
ing color did to br ing out the 
drawings. 

Exhibit of Sculpture 
A t Fine Arts Museum 

Very attractive is the collection 
of work composing the Silver 
Jubilee Exhibition of the Sculptors 
Society of Canada, being held in 
the galleries of the Montreal 
Museum of Fine Arts, which will 
U.st through January 3. It is many 
years since such a show has been 
held in Montreal and it is clear that 
the jury of selection, while keeping 
open minds towards examples of 
"advanced" flavor, has not coun-
tenanced the tri te and frivolous. 
Of especial interest to Montrealers 
are retrospective exhibitions of 
works bv deceased members — 
Henri Hebert, R.C.A., died 1950, 
Alfred Laliberte, R.C.A., died early 
this year, the third member being 
Dora Wechsler, of Toronto, died 
1952. 

The Montreal and district repre-
sentation is strong—Sylvia Daoust, 
R.C.A., in her group, having a strik-
ing and sympathetic head of Frere 
Marie-Victorin, E.C., while Pierre 
Normandeau has a head of Stanley 
Cosgrove, the painter; a comely 
young bather, and a seated woman 
caressing a little boy, entitled 
"Genitrix", loaned by the Quebec 
Provincial Museum. H. McRae Mil-
ler, A.R.C.A., is effective with th2 
heads of two young girls, one titled 
"Betty is Sulky", and a naval 
lieutenant, and Orson Wheeler, 
A.R.C.A.. shows John T. Hackett, 
Q.C.. and Professor John Bland. 
"Le Precurseur", striding with staff, 
is a capital wood carving by Elzear 
Soucy, while in the same medium 
is "The Model", by Bela Zoltvany. 
Harold Pfeif fer shows a portrait 
head of Yousuf Karsh, of Ottawa, 
while by Armand Filion, A.R.C.A., 
of St. Vincent de Paul, is the nude, 
entitled "Femme Debout". Gaétan 
Therrien, of Ste. Rose, is represented 
by a portrait head of Victor Cor-
beil, Anne Kahane shows the f igure 
of a woman in hammered copper, 
and Mario Bartolini sounds the 
modern note in "Figure Horizon-
tale". Hilde Bolte is successful with 

'Constantin Antonovici, Eugenia 
Berlin, Jean-Pier re Boivin, J S 
Dagys. Lilias M. Farley, Gwendolyn 
N. Fuller, Alvin Hilts, Jean Home. 
Dora Hunt. Catherine Kortes, 
Phyillis B. Lambert, Gisela Lam-
precht, Beatrice Lenny, Leon 
Sroczynsky. Rene Thibault, Victor 
Tolgyesy, Marguerite Vigneau and 
H T. Walker. 

In the memorial shows, the works 
by Hebert include "Le Soldat de 
Yarmouth;" the striking portrait 
head of the late Alphonse Jongers, 
R.C.A., "Mercure", "Danseuse avec 
Jeune Faune", and "Flapper". By 
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her two alert young lions, and is In-
trigued with the ample contours 
of "Mother Bear", with a cub in 
her arms. 

Elizabeth B. Holbrooke, of An-
caster. Ont., sends a portrait head 
of Reginald Godden, the musician, 
and "Dreaming", a girl's head, is 
one of' the offerings by Sing Hoo, 
A.R.C.A., of Toronto. Sybil Ken-
nedy, of New York, is represented 
by a seated woman with hands on 
ner knees, entitled "Bereft" . 

A kneeling girl ts among the 
items by Florence Wyle, R. C. A., 
Toronto, while in the group by 
Elizabeth Wyn Wood, R.C.A., 
Toronto, are "Woman Holding 
Skein", and "Regeneration" — a 
seated woman with a child in her 
lap. Pauline D. Redsell, Toronto, 
in the pose of her standing woman 
well suggests the title of the work 
"The Listener". Dr. Banting is the 
subject of one of the works by 
Frances Loring, R C A . , Toronto, 
and Cleeve Home, R.C.A., Toronto, 
besides a bronze "William Shake-
speare Memorial Garden", Strat-
ford. Ont., has photographs of two 
ther works—the Alexander Graham 

Bell Memorial, Brantford, Ont., and 
War Memorial. Upper Canada Law 
Society, Toronto. Works by E. B 
Cox include a strongly treated 
Head". 

Others contributing works are 

Laliberte are "Le Semeur", "Le 
Chargeur de Fusil". "Le Notaire". 
"Le Canada", "Le Gigueur" and a 
bronze of the Rt Hon. Thibaudcau 
Rinfret. Representing Dora Wechsler 
is a solitary ceramic—a group of 
small figures. 

Founders of the Sculptors' Society 
of Canada were Henri Hebert, 
R.C.A., Emanuel Otto Hahn. R C.A., 
and Frances Loring, R.C.A. 

The present officers are Pierre 
Normandeau, president; S y l v i a 
Daoust, R.C.A. vice-president; H. 
McRae Miller. A.RC A, secretary; 
Orson Wheeler, A.R.C.A., treas-
urer. Elford B. Cox is regional 
vice-president for Ontario. 

A l'exposition de sculpture canadienne 

Cette^tèt* en quartzite par E. B. Cox, sculpteur ontarlen, et vice-
président de la Société des sculpteurs, est une de< belle» pièces à 
l'exposition de sculpture canadienne contemporaine ouverte au public 
dès aujourd'hui au Musée des Beaux-Art». (cliché LA PRESSE) 

Images et plastiques „ 

Une exposition longtemps attendue 
Pendant un mois, au Musée des Beaux-Arts, l'on a 

pu visiter la plus importante collection de dessins jamais 
rassemblée au Canada. Et voici que pendant un autre 
mois, l'on pourra y voir, pour la première fois en une 
génération, une exposition de sculpture représentant 
l'état actuel de cet art dans tout le pays. La Société des 
sculpteurs du Canada, fondée à Montréal en 1928 par 
Henri Hébert, Emmanuel Hahn et Frances Loring, et dont 
le président actuel est Pierre Normandeau, s'est donnée 
beaucoup de peine pour organiser cette exposition natio-
nale groupant quatre-vingt pièces de sculpteurs vivants 
et une quinzaine d'oeuvres de membres décédés de la 
Société. L'exposition comprend également les oeuvres 
d'artistes invités. 

Le caractère vivant de la sculp-
ture canadienne est souligné par la 
divergeance considérable des ten-
dances représentées. Les sculpteurs 
du Québec, surtout, font preuve de 
recherches originales, et les oeu-
vres de Normandeau, Filion, Bar-
tolini, Kahane, à quoi il faut ajouter 
celles de Cox, de l'Ontario, tendent 
à dégager de la confluence du 
métier traditionnel et des décou-
vertes modernes un art puissant, 
dépouillé, sans maniérisme. Dans 
un style moins audacieux, mais 
quand "même pur, d'un métier admi-
rable, l'on peut remarquer surtout 
les oeuvres de Sylvia Daoust, Mc-
Rae Miller, Orson Wheeler et Fran-
ces Loring. 

Il y a également des oeuvres, 
comme celles d'Elzéar Soucy, et de 
Dagys, dont l'inspiration et la factu-
re sont nettement artisanales. Et 
il y a aussi des oeuvres dont la 
forme et la facture "modernes" ne 
voilent pas une inspiration artisa-
nale. Telles sont celles de Antonovici, 
Home et Sroczynsky. 

L'on retrouve toutes les matières 
de la sculpture dans cette exposition. 
La pierre est bien en évidence, avec 
les oeuvres aux formes pleines de 
Cox, Bartolini, Normandeau, Filion et 
Walker. Moins massives sont les 
sculptures de Catherine Kortes, de 
Beatrice Lennie et de Frances Loring. 
L'on peut toutefois remarquer une 
prédilection pour la pierre, matière 
austère, chez nos sculpteurs qui re-
cherchent réellement, et d'une façon 
créative, des formes nouvelles. Ceux 
qui cherchent, dans une voie plus 
académique, à exprimer par le detail 
ia beauté des formes et leurs diverses 
significations plastiques préfèrent 
travailler une matière qui répondent 
plus facilement à leurs analyses. 
Aussi les oeuvres de Sylvu Daoust, 
d'Orson Wheeler, de McRae Miller, de 
Pauline Redsell, d'Elizabeth Wyn 
Wood, de Sybil Kennedy sont-elles 
pour la plupart des modelages, c'est 
a dires des sculptures obtenues par 
addition de matiere. 

La sculpture dans le bois est bien 
représentée, mais plus facile à tra-
vailler que la pierre, le bois ne con-
duit pas à autant de sobriété — et 
plusieurs oeuvres montrent des raf-
finements de technique superficielle 
qui nous éloignent de la pure plasti 
que. Bela Zoltvany plante bien ses 
formes, pas plus dégagées qu'il ne le 
faut du tronc de l'arbre. Lilias Far 
ley attire l'attention d'une part parce 
qu'elle habite Whitehorse, au Yukon, 

let d'autre part par ses sculptures 
religieuses qui semblent devoir quel-
que chose aux totems de la côte 
ouest. 

Le métal en feuille sert bien An-
ne Kahane dans ses recherches tech-
niques. Une couple de pièces de 
céramique, dont un groupe de Dora 

Weschler, avec les plâtres polis de 
Leon Scroczynsky, montrent la pré-
valence de l'élégance de forme et de 
la préciosité de la texture sur les 
valeurs sculpturales. L'on peut faire 
à peu près les mêmes remarques 
pour le "Hibou" en bronze poli d'An, 
tonovici. 

Une première visite à l'exposition 
nous a laissé avec quelques préfé-
rences : la très belle tète de Cox, 
taillée dans une pierre très dure, qui 
nous montre la plastique osseuse à 
son plus pur; "Genitrix", le groupe 
qui a valu à Pierre Normandeau le 
premier prix de la Province, et dont 
on trouve un nouvel aspect total de 
quelque côté qu'on le regarde. 

C'est là une autre exposition où 
l'on voudra retourner plusieurs fois, 
pour comprendre les multiples for-
mes de beauté propres à la sculpture. 

L'on peut cependant regretter l'ab-
sence de certains artistes comme Su-
zanne Guity et Robert Roussil. Les: 
bois de Roussil auraient apporté à 
cette exposition une note qui lui; 
manque : celle de la sculpture de 
proportion monumentale. Des oeu-
vres d'Henri Hébert et d'Alfred La-
liberté ont ce caractère, mais leur 
intérêt est plutôt d'ordre historique. 

de Repentigny 



MASTER STROKES 
RAWING is the basis of the artist's 
work, the heart of the matter, the 
point from which his painting and 
his sculpture spring. 

The artist uses drawings as rough 
drafts of his ideas, working out his 
problems in pencil or chalk before 

he begins a painting. He doQdles constantly, 
putting down on paper the twist of a head, a 
look from someone passing in the street, the 
movement of a shoulder, so that the memory 
will be there when needed. 

His fragmentary notes are like a diary, some-
times so personal that many artists—Botticelli, 
for example—refused to let their drawings be 
seen. But others, like Durer, looked upon their 
drawings as a complete work of art. 

Perhaps because they are so often the record-
ing of a quick impression, an intuitive under-
standing of something which has interested him, 
an artist's drawings are often livelier and more 
vivid than his finished work. They have the 
charm of a spontaneous remark. 

But the process of drawing is also a highly-
intellectual one. an exercise in the artist's abil-
ity to cut out the non-essential, to be honest and 
penetrating and logical. 

European art collectors have always included 
drawings in their range of interests. In North 
America, collections were for many years limited 
to finished paintings; all major collections of 
drawings have been formed since the turn of 
the century- The first full assembly of master 

drawings in the United States was held only in 
1935, in a Buffalo gallery. And, as so often hap-
pens, previous neglect has produced an enthusi-
astic interest in collectors today. 

In Montreal the Museum of Pine Arts has 
been exhibiting a million-dollar survey of 500 
years of master drawings, the first of such scope 
to be organized by any Canadian gallery. The 
257 drawings came from the United States, 
Britain and Canada, and were lent by 27 private 
collectors, 26 museums and six dealers from 
among some of the richest collections in the 
world. 

Canadian participation was relatively small 
but included some very important drawings; the 
Montreal Museum itself lent two, the famous 
Death Of A Patriarch, by Rembrandt, and The 
Critics, by Daumier. A valuable Raphael was 
among the treasures sent from the National 
Gallery at Ottawa. 

The thousands who enjoyed the exhibition will 
have concluded that drawing has changed re-
markably little in the 500 years from the 15th 
Century artists of the Italian Renaissance to the 
early 20th Century Impressionists. In his draw-
ings the artist seems always to have been pri-
marily concerned with human activity; and al-
though the times have changed the men and 
women of the 15th Century can seem strangely 
contemporary, as though they, too, have changed 
remarkably little. 

M a r j o r y W h i l e l a n 
WEEKEND Staff Writef 

Death Of Abraham, by unknown Austrian artist. Pen 
and water color, about 1425, 3 '/s x 3^4,on parchment. 

DRAWINGS OF FAMOUS ARTISTS SHOW THE STRONG FOUNDATION OF THEIR WORK 

Virgin And Child, 
by the Master 
of the Cobourg 
Roundels, an 
early German 
specialist in 
stained glass. 
About 1500, 
« H x 3%. 

WEEKEND Picture Mami lne Vol. 3 No. 48, 19S1 

Faun Grasping 
A Bunch Of 
Grapes, by Peter 
Paul Rubens 
(1577-1640). 
Black chalk and 
bistre wash, 
pen and ink 
accents, 
15 x 1014. 

/ / ' f ï r r j à i r <28 f 
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Death Of A Patriarch, by Rembrandt van Rijn (1607-1669). Sepia wash and pen, 9% x 14. From the collection of the Montreal Museum of Fine Arts. 

Master Strokes (Concluded ) 
The Dancer, by Thomas Rowlandson (1756-
1827). Water color, 12Î4 x 9. Rowiandson 
was one of the masters who helped to develop 
a British tradition of social satire in art. 

Study For A Bacchante, by Jean Baptiste Greuze (1725-1805). Red chalk, 
16>4 * 12%. Greuze loved the romantic elegance of French court life but 
lived to see the revolutionary changes that preceded the age of Napoleon. 

10 WEEKEND Picture Msg. i ino Vol. 1 No. 4S, 1951 



In 500 years artists have learned 
new techniques, but their models • 

have remained very much the same 

A Suffolk Child, hy John Constable (1776-1837). 
Pencil and water color, 7% x 514. Constable special-
ised hy English landscapes, seldom drew children. 

The Critics, by Honore Daumier (1808-1879) . Water color drawing, 14 x 17%. 
From the Montreal Museum of Fine Arts. A famed illustrator and political cartoon-
ist, Daumier's sharp comments upon his times delighted the France of his day. 

WEEKEND Pictur* Maguln* Vol. 3 No. 48, 1953 

Woman With 
A Muff, by 
Pierre Auguste 
Renoir 
(1841-1919). 
Pen and brown 
ink, 18 y> 
x 10%. • 

Guillon-Lethiere Family, by Jean-Auguste-Dominique Ingres (1780-1867). Pencil, 10% x 
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Watercolor E x h i b i t s 
A t Fine Arts Museum 

Watercolors by J o h n Collins. 
Leslie Smith and George Eitel 
make an interesting offering in 
Gallery XII of the Montreal Mus-
eum of Fine Arts. Collins and 
Smith are concerned with record-
ing what they see, while Eitel can 
be fanciful in some of the land-
scapes. 

Collins, working in his habitual 
robust, direct manner, has a diver-
sified group marked by those qual-
ities of spontaneity and clean color 
which make work in this medium 
appeal so strongly. With few ex-
ceptions he has found his subjects 
in Montreal and neighborhood—tfce 
departures being "Misty Morning, 
South Street, New York", with its 
traffic, silhouettes of tall buildings 
and a bit of Brooklyn Bridge; 
"Rainy Day, Tadoussac", shawing a 
shack, an antiquated horse and car-
riage. a beached boat, and figures 
travelling a steep road iri disagree-
able weather, while the atmosphere 
is moist in the painting of beached 
boats, houses and a wooded hill, 
entitled "Low Tide, Tadoussac". 
Montreal Harbor has been a frui t-
ful scene of operations—"Ships and 
Sheds", with its pattern of metal 
girders, grain elevators, a tug with 
smoking funnel, and the prow of a 
freighter toSvering above a row of 
automobiles; "Two Tugs", bucryant 
and broad of beam, moored in 
water with reflections, and "In the 
Lock", a canal s c e n e showing 
freighter coming through with a 
man on deck handling a hawser. 
"November Freeze-up", forbidding 
in its sense of chill, is another 
effective Lachine Canal subject. A 
woman under an umbrella is the 
centre of interest in "Suburban 
Station" on a very rainy day, while 
an old house, big tree, and an auto 
parked in a lane are the pictorial 
elements of "Rain and Reflections". 
Yacht and small craf t on a wharf 
interpret "Pointe Claire, Boats", 
and there is promise of a fine day 
in "Morning, Lake St. Louis", with 
a man installing an outboard 
motor as he stands in shallow water 
near a small wharf. There is a hint 
of autumn color in the trees about 
an old house in "Indian Summer", 
and the season of snow inspired 
"Dye's House", with sunlit build-
ings and tree shadows on the roof, 
and "Snow on St. Antoine Street" 
— buildings opposite The ' Gazette 
building, among others. There are 
also two subjects done at Montreal 
airport "Control Tower" and "Pre-
Flight Check". 

Leslie Smith has not overlooked 
some good Montreal subjects—old 
buildings and noble trees on Mc-
Tavish street; the quaint architec-
ture of "Victorian House" partly 
obscured by foliage; "Old Ross 
House, Peel Street"; "Trafalgar 
School. Montreal"; and "Theological 
Building" among them. "Rocky 
Shore, Port au Persil", is an effec-
tive painting of church and build-
ings, with stretch of water and 
low. distant shore. Rich color marks 
'Late Autumn"—two small wharves 

and water flushed with the orange 
of the foliage on the wooded hill. 
"Winding Road" shows buildings 
edging the thoroughfare beneath 
high hills, as seer from a height, 
and "Sunday Morning. 'Lac Mani-
tou Sud" features hilly country, 
houses almost hidden by trees and) 
a stretch of water with a boat. 
There is rich color in "The Blue 
Lake", with its hills and house on 
sloping land in the foreground and 
effective in its contrasts is "Cloud 
Shadows"—a curving strip of water 
and high hills under a spacious, 
cloudy sky. Peaceful in spirit is 
"Shady Lane", and a good Montreal 
subject is "Windmill Point", with 
freighters at a wharf, grain eleva-
tors and a glimpse of distant 
Jacques Cartier Bridge. 

George Eitel shows imagination 
in "Dead Trees with Rocks", "Wind 
Blown Blighted Tree" and "Lost 
Valley", becoming a bit more literal 
in "Swamp in Spring", "Trees and 
Snow" and "Morning Light"- "Old 
Willow Tree" interprets the title, 
and he is successful in "Old Frame 
House", "Greek Church", a yellow 
structure with domes, while- there 
is plenty of character in the old 
buildings, entitled "Main Street, 
Elora" Grim and effective is "Re-
flections"— old buildings edging a 
canal, and "Out of Business" fea-
tures an old shop. 

tWe_. C d ^ x q l W h 

F i lm Series 
The Ladies Committee of t h s 

Museum of Fine Arts will present 
three more films in their educational 
series tonight at 8 00 p.m 

The program is free to the public. 

CÔlt%>tM 
2 5 t h Jubilee 
Observed 
By Sculptors 

BY ROBERT AYRE 
J J E T W E E N Elzear Soucy's "Le 

Précur seur" and Constantin 
Antonovici 's "Hibou" the re is a 
world of difference. The Silver 
Jubi lee Exhibition of the Sculp-
tors ' Society of Canada was not 
intended to be an historical sur-
vey but it covers f a r more than 
the qua r t e r cen tury of the i 
group's existence. The foreword, 
in the retrospectives of Alfred 
Lal iber te and Henri Hebert , re-
fe rs us to the 19th Century, but j 
Mr. Soucy, with his John the \ 
Baptist and his Vi rg i l and Child, | 
carr ies us even f a r the r back, to 
t he ancient tradit ion of ecclesias-
t ical woodcarving In Quebec, 
while Mr. Antonovici brings us 
fo rward a t least as far as Bran-
cusi. His highly polished bronze 
abstract ion of an Owl belongs to 
the machine age. 

As f a r as Brancusi, Arp, too, 
and Henry Moore, a re influences 
to be recognized in the show. 
Nobody has got quite as far as 
Giacometti , Gonzales and Gabo, 
bu t the exhibition does give 
evidence of awareness of the new 
as well as the old traditions. Not 
all the pieces a re impor tan t ; but 
while t imidity and inepti tude 
a r e deadweights here and there, 
t he Society's s tandard appears tô 
be high. 

A SERIOUS EFFORT 

W e have long been donscious 
of paint ing in Canada. It is t ime 
we began to pay a t tent ion to 
wha t is being done in three 
dimensions, and this exhibition is 
the place to s tar t . You will find 
in it an a r t taken seriously — 
you can ' t just dash off a s ta tue— 
and carried out with vitality, 
Imagination and dignity. 

Humor is here, too. Dora 
Wechsler 's Ceramics are so spon-
taneous and f luent tha t they a re 
t he nex t th ing to being dashod 
off . Unfor tuna te ly this sculptor, 
t he youngest of t he th ree in the 
memorial section, is represented 
by only one group, but f rom the 
photographs and f rom w h a t we 
r emember of he r work we can 
enjoy her del ightful s lant on life. 
T h e same goes for Sybil Kenne-
dy's two gossips in rocking chairs 
In "Sunday Afternoon", though 
her mood is quite d i f ferent in 
"Beref t" . 

Most of the pieces In t he ex-
hibition a re small, na tura l ly ; a 
f ew monument s a r e shown In 
photographs; the only s ta tues of 

1 

Por t r a i t of the painter STANLEY COSGROVE, 
left , by P I E R R E NORMANDEAU, President of 
the Sculptors ' Society of Canada, now on view 
a t the Montreal Museum of F ine Arts. At right, 

"Lucie", by SYLVIA DAOUST, f rom the plaster 
head In the Jubilee sculpture show. The bronze 
is in the Nat ional Gallery of Canada. 

heroic proport ions a r e Laliberte 's 
"Le Canada" and "Le Semeur" , 
official allegories tha t look very 
19th Cen tury and stereotyped. 
Most of us, I think, prefer the 
small human f igures quick with 
Quebec life — the man with the 
gun, the jig dancer and the 
w o m a n rak ing hay; Henr i 
l l eber t ' s boy with the thorn in 
his foot ; and the port ra i ts of 
Chief Just ice Rinf re t and the 
painter Jongers . 

There a re some notable por-
t ra i t heads and busts in the show, 
ranging f rom the little girls by 
Sylvia Daoust, affect ingly vul-
nerable, to thè rugged Sir F red-
erick Bant ing by Frances Loring, 
and including well realized young 
people by Sing Hoo and H. Mc-
Rae Miller, whose Naval Lieu-
t enan t is vigorously designed. 
You a r e famil iar with the fa i th-
f u l work of Orson Wheeler ; in 
many a Montreal Spring Show 
he has been almost alone among 
the painters. 

I mentioned the sensitivity of 
Sylvia Daoust. The same gentle-
ness, even tenderness, wi thout 
sentimentali ty, is to be found in 
the way Pier re Normandeau, 
President of the Society, handles 
the human figure. Hilde Bolte 
brings w a r m t h ahd humor to a 

pa i r of f r isky young lions and to 
a bear suckling a cub. At the 
o ther end of the scale Is E. B. 
Cox's massive stylized head In 
sparkl ing granite , more success-
ful, I feel, than his stumpy-leg-
ged wood torso. 

WORTHY OF NOTE 
Par t icu lar ly wor thy of your 

a t tent ion and for di f ferent rea-
sons, a re Bela Zoltvany's wood-
carvings, as simple, honest and 
chunky as Bar lacn; the grave 
upr ight nudes of Armand Filion 
and Elizabeth Wyn Wood's t rans-
lation of the Canadian landscape 
into th ree dimensions. She is t he 
only sculptor I know who has 
done work corresponding with 
the Group of Seven. As it hap-
pens, nothing In this show, f r o m 
t h a t period of 20 years ago and 
more is qui te as fine as her 
"Passing- Rain" and her "Reef 
and Rainbow," and her "Dead 
Tree ," m e a n t to be cast In 
a luminum, is not as str iking as 
the islands of tin I remember 
seeing years ago mounted on 
black glass. But. she will be re-
membered for striking» off on an 
adventure of her own. and the 
large round has relief might 
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Wednesday Tea 
At Museum 

The Ladies Commit tee of the 
Montreal Museum of Fine Ar ts is 
enter ta in ing a t tea tomorrow 
af ternoon f rom three to five 
o'clock in the museum on Sher-
brooke street west. Tea is open to 
the public. 

Mrs. Robert Pilot is in charge of 
tea and assisting will be Mrs. 
Erskine Buchanan, Mrs. Ernes t Le 
Messurier, Mrs. Pe t e r Dawes and 
Mrs. L. M. Har t . 

Wednesday Tea 
Mrs. Robert Pilot is in charge 

of the tea being held by the Ladies 
Committee of the Museum of Fine 
Arts this afternoon from three to 
five o'clock in the Museum. 

She will be assisted by Mrs. 
Erskine Buchanan, Mrs. Ernest 
LeMessurier, Mrs. Peter Dawes, and 
Mrs. L. M. Hart. 

Tea is open to the public. 

Free Films Tonight 
At Art Gallery 

r p i I R E E fi lms In Engli-li a re 
being shown f ree to the pub-

lic by the Ladies Commit tee of 
the Museum of Fine Arts, this 
evening a t 8 o'clock in the ; 
Museum. 

"Frank l in Watkins" , which is 
in colour, is a detailed analysis of 
the ar t is t ' s por t ra i t technique 
and some derailed studies f r o m 
his largest works. 

The second film. "The Story of 
Paper -Making", shows examples 
of mater ia l s used for wri t ing 
f rom earliest t imes to today's 
modern methods. 

T h e Ihird film, "Land of In-
vention", is a tou r of t he bi r th-
places of some of the g r ea t in-
ventors of Scotland. 

L a . ? 

fL a W I V ^ C l i I / 
Films au Musee ce soir 

Au Musée des Beaux-Arts, à 8 
heures ce soir, trois films documen-
taires avec commentaires en anglais 
seront offerts au public. 

"Franklin Watkins"test une étude 
en couleur de la technique de ce por 
traitiste, suivie de l'analyse de quel-
ques-unes de ses oeuvres, choisies 
parmi les plus importantes. 

"History of Paper making" nous 
montre tous les matériaux employés 
pour l'écriture, depuis l'antiquité," la 
Chine et l'Inde, jusqu'à nos jours et 
aux méthodes modernes de fabrica 
tion. 

"Land of Invention" est une visite, 
en Ecosse, aux villes natales d'inven 
teurs célèbres dont les découvertes 
sont expliquées et suivies jusque 
dans leurs applications les plus ré 
centes. 

L'entrée est libre. (Communiqué) 

well be t he emblem of the Cana-
dian Sculptors ' Society. 

Another visit to t he Canadian 
Handicraf t s Guild confirmed my 
feeling t ha t pottery in Canada 
has mode t remendous strides 
since the Guild began holding its 
annual competitions a few years 
ago. I despair of describing the 
show and passing on my en-
thusiasm, there is "so much to 
be enthusiastic about. For tuna te -
ly, you have still ano ther week 
to see it. 

The prize list will give you 
some Idea of the scope. Notice 
tha t five of the ten prizes and 
honorable mentions went to 
British Columbia, while t he 
Deichmanns of New Brunswick 
a re still in the running. Best 
piece of pottery—Rex Mason, 
University of B.C. Extension De-
par tment , fo r a decanter with 
handle. Best group of pot tery— 
A. J. Madoukin. also of U.B.C. 
Best piece of ceramic sculpture 
—Mrs. Euphemia Glover, Tor-
onto, for her clown. Honorable 
mentions for excellence—Second 
best picce of pottery—R. Leigh, 
Toronto, for s toneware bowl. 
Third best piece—Brian C. and j 
Bernlce F. Hollings, Vancouver, 
for a vase with a whi te m a t t 
glaze over black. Excellence in 
glaze—Mrs. Eileen Reid, West-
mount., for an ashtray. Second 
best group of pottery—Miss Hilda 
K. Ross, U.B.C.; third—R. Leigh 
Glover. Second best piece of 
ceramic sculpture — Erica and 
Kjeld Delchmann, Clifton Royal, 
N.B., fo r a Madonna; th i rd— 
Thomas Kakinuma, Vancouver, 
for two birds, high firing. 

The Stanley Cosgrove ex-
hibition a t the Dominion Gallery 
has been extended unt i l next 
Wednesday. 

T h e exhibition of Dutch 
painters Dispo and Cox Is being 
held at thp Gemst. Bros. Gallery, 
5370 Sherbrooke street west and 
not at 5152 as we s tated last 
week. The show closes today.. 
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Jackson s Work Due Here 
The Bulletin of the Montreal 

Museeum of Fine Arts announces 
that arrangements have been mads 
to show the A. Y. /Jackson Retro-
spective Exhibition for a month, 
beginning early in January-

H i e annual Spring Exhibition 
will be held from March 1 to 31. 
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'THE WORLD OF ALL OF US' 

Those who have become acquainted with an ! 
artist's work in one medium only, may not realize 
that he may be quite as expert in quite a different 
medium. Thousands of readers of The Gazette 
have become acquainted with the skilful black-
and-white cartoons by John Collins on the Edi-
torial Page. But visitors to the Montreal Museum 
of Fine Arts will see an exhibition of his water 
color drawings. These drawings show that his 
command of color is quite as accomplished as his 
skill in the austerities of black-and-white. 

Between the two types of John Collins' work 
there is an underlying affinity. There is a direct-
ness of treatment, a ruggedness that still expresses 
a wide range of feeling. The impression is always 
of things seen honestly and clearly. 

The greatest value of this method is that it 
shows the interest and the attraction that lie in 
quite ordinary things. His work is refreshing 
because it so naturally avoids the obvious subjects 
that "make up" the formal picture. He is ready 
to take the subject near at hand and to show how 
much really lies in it. 

His water colors may picture a suburban rail-
way station with its planks gleaming on a wet 
summer's day; or the wooden Victoria house, its 
drab brown paint contrasting with the fresh green 
of the trees and bushes about it; or the man setting 

up the outboard motor in his boat in "Morning, 
Lake St. Louis"; or the old buildings at the corner 
of St. Antoine and Cathedral streets on a wind-
swept winter's day. 

John Collins is one of the few artists «who have 
realized the range of subjects, realistically poetic, 
that is offered by the varied panorama of Mont-
real's waterfront. This exhibition of his water 
colors has some fine studies of moored tugs with 
their painted reflections swirling in the water, 
and of the mystery of vast machinery on a misty 
day, and of the sudden crispness of the early ice 
on the Lachine Canal. 

It is this frank approach, this feeling for the 
artistic qualities of the everyday, that is at the 
heart of John Collins' achievement. The world 
he pictures with his strong and sincere strokes, is 
the actual world — a world in which the very 
subtleties of wind and rain, sun and shadow, have 
yet an earthy and comforting reality. 

If his work has refreshing qualities, it is be-
cause in this complex and involved age, there is 
something unusually appealing in an artist who 
seeks his subjects and his satisfactions— 

Not in Utopia—subterranean fields— 
Of some secreted island, Heaven knows where! 
But in the very world, which is the world 
Of all of us,—the place where, in the end 
We find our happiness, or not at all. 

Children under the education depar tment of The Montreal 
MiK-mm of Fine Arts are busy these days sewing costumes, work-
ing on the creche and making decorations for their "Pageant of 
Christmas" to be presented at the museum two days before Christ-
mas. They're the youngsters who attend the Art Centre and the 
School of Art and Design . . .pP 
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Wedesday Tea 
at Museum 

Thee Ladies Commit te of the 
Montrea l Museum of F ine Ar ts a r e 
en ter ta in ing a t t ea tomor row 
a f t e rnoon f r o m t h r e e to f ive 
o'clock in the museum. Tea is 
open t o - t h e public. 

Mrs. Rene Gauthier , in charge 
of tea , will be assisted by Mrs. 
Antoine Nanier , Mrs. Jacques 
Paradis , Mrs. Gustave Le Droit , 
and Mrs. Antoine Geoffr ion. 

Dur ing the t ea hour , Miss Gene-
vieve Dussaigne will give a shor t 
address on an 18th cen tu ry needle 
point piece, a work t aken f rom 
the museum's collection. 

G> 

People are talking about the three-man show at the Montreal 
Museum of Fine Arts — H. Leslie Smith, George Eltel and John 
Collins. John Collins. The Gazette cartoonist, describes himself as 
• "weekend painter." He ha» 18 watercolors in the «how so those 
weekends count! 
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Discuss Objet d'Art 
The Ladies' Committee of The Montreal 
Museum of Fine Arts is again sponsoring a 
season of Wednesday afternoon teas, 
in the upstairs foyer of the Museum of 
Fine Arts between 3 and 6 p.m., at which 
all visitors are welcome. 

A new and interesting addit ion to these 
teas has been the informal talk by one of 
the members of the Ladies' Committee on 
an objet d 'ar t carefully chosen from the 
permanent collection of the Museum. The 
arrangement of such exhibits is under the 
co-chairmanship of Mrs. Philip Osier and 
Mme. Jules Labarre. 

There will also be the Wednesday 
evening programs arranged by the 
Ladies' Committee. 

Wednesday Tea 
Mrs, Rene Gauthier is in charge 

of tea this afternoon at the Wednes-
day Tea being held by the Ladies 
Committee of the Montreal Museum 
of Fine Arts, f rom three to five 
o'clock, at the Museum. She will 
be assisted by Mrs. Antoine Vanier, 
Mrs Jacques Paradis. Mrs. Gustave 
LeDroit and Mrs. Antoine Geof-
frion. During tea. Miss Genevieve 
Dussaigne will give a short talk 
n an 18th century needlepoint piece 

an item f rom the Museum's collec-
! tion. 

Museum to Show 
Four French Films 

•pOUR French films will be 
* shown by the Ind ies Com-
mit tee of t h e Museum of Fine 
Arts tomorrow evening a 8 
o'clock in t he Museum. These 
weekly screenings a re f r ee to 
public. 

"Ballet Degas", produced in 
the United States, ls a film about 
the ballet dancers t ha t Degas 
painted. "St. Pau l de Vance" Li 
a film of a church In F rance 
tha t was decorated by Matisse. 
The program will be concluded 
by two Chris tmas carol films— 
"Chansons N o e l " and "The 
Lit t lest Angel". 

A 

S T A N D I N G in 
Italian Renais-
sance doorway, 
on loan from 
Mrs. Otto Korner, 
Vancouver: I to 
r. Mrs. Lawren 
Harris, Ann Nor-
wood and 
Wallace Robson. 
Photos: Atray 

The Italian Renaissance 
Opening 

at the Vancouver Art Gallery 

L O O K I N G at the bronze horse by Leonardo da Vinci, on loan 
from New York: Mrs. Otto Korner, President of the 
Women's Auxiliary of the Art Gallery, and Signor Salvatore 
Saraceno, the Italian Consul, who opened the Exhibition. 

D R . E V E L Y N F A R R I S , 
wife of Senator J. W. 

deB. Farris, and 
Alan Hull looking at 

Christ Child Blessing, a 
Florentine work. On 

the wall is a St. Sebastian 
oil on copper by 

Annibale Carracci. 

C U R A T O R of the Art 
Gallery, J. A. Morris 
(r), discusses the 
Botticelli Madonna and 
Child (on loan from 
the Museum of Fine 
Arts, Montreal) 
with Professor Hunter 
Lewis and Mrs. WHIiam 
Hare, member of the 
Women's Auxiliary. 

L ^ V—*a_ W 
V c L d i c e w W 

Four French Films 
Four French films will be shown 

by the Ladies Committee of the Mu-
i seum of Fine Arts toninght at 8.00 
p.m. _ „ 

They are Ballet Degas. St. Paul de 
Vance and two Christmas carols, 
Chantons Noel and Littlest Angel. 

Admission to the films is free of 
charge. 

Les expositions 
Au Musée des Beaux-Arts, l'Expo-

sition de sculpture canadienne com-
temporaine présentée par la Société 
des sculpteurs du Canada, en colla-
boration avec le Musée, qui est ou-
verte jusqu'au 3 janvier. 

Galerie XII : jusqu'au 23 décem-
bre, aquarelles de Leslie Smith, 
John Collins et George Eitel. 

Galerie XIV : exposition de gravu-
res léguées par John Wilson Cook. 
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Museum to show Le nouveau monde de notre sculpture 
Films Tomorrow 
r p H R E E English films will be 

shown by the Ladies Com-
mit tee of the Museum of Fine 
Arts tomorrow evening a t 8 
o'clock a t the museum on Sher-

i brooke s t reet west. 
The f i rs t picture will be "The 

Amazon Awakens." a t r ea tment 
by Wal t Disney Product ions of 
the Amazon River basin, its his-
tory and industrial richness. 

The second will be "Eskimo 
; Hunters ," which shows how an 
' Eskimo family in Alaska is de-

pendent on fishing, t rapping and 
hunt ing. 

The program will be concluded 
with "The Glass Makers," which 
demonst ra tes British c ra f t sman-
ship in glass-making for table, 
church, science and industry. 

Tw 

Wednesday Tea 
At1 Museum 

The Ladies' Committee of the 
Montreal Museum of Fine Arts 
are entertaining at tea tomorrow 
afternoon from three to five 
o'clock In the museum. Tea will be 
open to the public. 

Mrs. Robert Pilot is in charge 
and will be assisted by Mrs. Keith 
Henderson, Mrs. H. LaFleur and 
Miss Eleanore Morrice. 

The talks will be discontinued 
until after the holidays. 

CQ 

Nos sens ont un âge de développement qui ne 
vient pas de l'ambiance immédiate mais d'un moment 
de la civilisation". Ainsi s'exprime Henri Matisse un 
de ceux qui a le mieux su donner voix au "moment de 
civilisation" qui est nôtre. Une des caractéristiques de ce 
moment, c'est la fusion des cultures dans le creuset occi-
dental. Conséquence : partout où, grâce aux moyens de 
communication très développés de l'époque, il se trouve 
des individus éveillés à ce phénomène culturel, l'on 
constate que leur réponse a une portée dépassant les 
simples intérêts locaux. Le divorce entre le public et 
les artistes trouve là une explication. Quand nos artistes 
répondent à des problèmes que leur posent la civilisation 
entière, il se trouve bien peu de gens pour les suivre. 
Faut-il demander aux artistes de rétrécir le champ de 
leur conscience ou ou public de s'instruire et de surmon-
ter ses préjugés ? 

Il est des préjugés qui ont la vie Daoust font toutes deux usages du 
ire. "On reste confondu de voir modelé ' inachevé", mais alors que 

dans l'oeuvre de la première on sent 
l'apprêt, chez la Seconde cette tech 
nique donne une impression de vi-
gueur et de spontanéité. 

Var» un nouveau monda 

Quand l'on arrive aux oeuvres de 
Normandeau, Cox, Bartolini, Filion 
et plusieurs autres, on ne peut s'em-
pècher de sentir que l'on a là une 
sculpture toute autre, douée d'une 
force telle qu'elle signifie la fin, chez 
nous, de la sculpture comme simple 
art du portrait. Dans quelques an-
nées, grâce à ces artistes, la sculptu-
re aura dans notre pays conquis sa 
véritable place d'art autonome, pro-
duisant des oeuvres qui ne nécessi-
tent pas de justification sociale. Un 
charme plein de fraîcheur se dégage 
des figures en terre-cuite de Norman-
deau, où l'on reconnaît tout le souci 
d'harmonie de l'art antique, que l'ar-
tiste semble avoir retrouvé sans 
avoir eu à passer par la caricature 
que nous en a trop souvent laissé la 
Renaissance. Armand Filion s'expri-
me avec une semblable pureté, si 
plus froidement; chez lui l'on sent 
parfois une mystique presqu'orien-
tale de la forme humaine. 

Avec Cox et Bartolini, dont la "Fi-
gure horizontale" est une des plus 
belles pièces de l'exposition. 
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tention in the Art Gallery of Tor-
onto. 

Interest is being shown in the 
exhibition of the Sculptors' Society 
of Canada which is effectively ar-
ranged in two galleries and is due 

! to remain on view through Janu-
a r y 3. 

Gallery XII is occupied by the 
interesting collection of watcr-
colore by John Collins, Leslie Smith 
and George Eitel. The next exhibi-
tion set for this gallery is sculp-
ture by E. B. Cox and paintings by 
Eva Landori and Ludwig Fiancer 
from January 2 till 17. 
•The Museum will be closed on 

Wednesday evening December 30 
and on January 6. 

N+ 

A. Y. Jackson Exhibit 
Opens Here Jan. 27 

The A. Y. Jackson Retrospective 
Exhibition opens to the public in 
the galleries of the Montreal 
Museum of Fine Arts on January 
27, « preview being held on the 
previous night. This collection of 
paintings has attracted much at-J 

dure. "On reste confondu de voir 
comment, écrit Léon Gischia dans 
"La sculpture en France depuis Ro-
din", au nom de cinq siècles dérivés 
du credo de la Renaissance, on peut 
condamner toutes les formes d'art 
établies sur des principes différents". 
Cette esthétique était le propre d'u-
ne époque où l'on rêvait à dominer 
la nature, l'apprivoiser, la rationna-
liser. Le procédé est déjà assez avan-
cé pour que les artistes songent à 
se faire les chantres d'une autre for-
me de conquête. D'ailleurs, les es-
prits à tendance scientifique ne rê-
vent-ils pas à conquérir d'autres 
mondes? Or depuis un demi-siècle, 
une proportion d'artistes de plus en 
plus grande se tourne vers ce mon-
de obscure que nous portons en 
nous. Les formes maîtrisées depuis 
Giotto leur servent encore, mais 
plutôt comme une écriture entre 
beaucoup. 

L'exposition de sculpture cana-
dienne contemporaine que l'on peut 
visiter actuellement au Musée des 
Beaux-Arts nous permet de consta-
ter qu'au Canada comme ailleurs 
l'oeuvre des sculpteurs se partage 
en "styles" dénotant ifhe transforma-
tion lente mais sure: Depuis le 
XVIIIe siècle représenté par des 
oeuvres d'EIzéar Soucy jusqu'à l'art 
en pleine évolution d'Armand Filion. 

Traditions •» formula» 
L'effort pour se conformer à un 

certain style, allié à un métier ad-
mirable et une imagination plutôt 
littéraire, caractérise nombre des 
oeuvres, pas toutes d'égale valeur. 
Les sculptures d'Alfred Lalibcrté, 
la plupart de celles de Henri Hé-
bert, celles d'EIzéar Soucy, de Cleeve 
Horne, de Srocz.vnsky, d'Elizabeth 
Wyn Wood sont de cette catégorie. 
Elzéar Soucy travaille des sujets 
bien connu (St-Jean-Baptiste, la Ma-
donnei, dans un style dont il a la 
parfaite maîtrise, et à l 'autre extrê-
me Elizabeth Wyn Wood, avec un 
métier facile, cherche à rendre "le 
paysage canadien", à la Jackson, en 
bas relief. Qu'on le remarque bien, 
il ne s'agit pas dans ces cas-ci de 
réalisme, mais de conformisme. 

Il en va de même pour certaines 
oeuvres "modernistes", telles le "Hi-
bou" d'Antonovici, les petits modela-
ges de Sroczynsky et les oeuvres de 
Beatrice Lennie, qui correspondent 
à des formules courantes et où la 
création ne se sent guère. Ces oeu- u une sim 
vres mécaniquement impeccables ne *ante. l'artiste ayant le 
laissent pas voir la main de l'artiste, tout des formes ' pleines, 

côté de ces travaux conformis-

"TV Coa^e'H^ 

Pageant for Yule 
At Museum Dec. 23 

The Montreal Museum of Fine 
Arts will present a "Pageant of 
Christmas" in the lecture hall of 
the museum Wednesday at 5 p m 
and at 8 p.m. 

The production is under the direc-
tion of Dr. Ar thur Lismer, educa-
tional supervisor of the muscym. 
There will be a creche and carols 
will be sung. The costumes, murals 
and decorations will be done by 
the children' and young art students 
who attend the children's classes 
at the museum. The public is in-
vited. 

la re-
cherche des formes auxquelles se 
prêtent les matières pierreuses est / 

menée loin. Leur sculpture est véri-
tablement sculpturale : ils articulent I at aynnriiinnr 
la pierre dans les trois dimensions v A ( J U J I I I U I I J 
"L'homme accroupi" de Cox est com 
me un déploiement d'une oeuvre du 
même nom par Derain. 

Avec la sculpture de Anne Kahane 
également, l'on se trouve en présence 
d'un art qui plonge dans la culture 
universelle. Une des caractéristiques 
de nos artistes "avancés", c'est jus-
tement la vitalité et la variété de 

Au Musee des Beaux-Arts. l'Expo-
sition de sculpture canadienne com 
temporaine présentée par la Société 
acs sculpteurs du Canada, en colla-
boration avec le Musée, qui est ou-
verte jusqu'au 3 janvier. 

# » * 

Galerie XII: jusqu'au 23 décembre, leur inspiration, en même temps que a n „ ? „ n * XJ [ I : : , j u s ,?u S u d ,é c«mbre, 
l'audace de leur travail. Dans peu « ï ï ' î f ' r L ' l t H f , S m l t h ' J o h n C o 1 

de temps, il pourra véritablement Ueorge Eitel. 
être question d'une sculpture d'avant-
garde au Canada. 

D'autres oeuvres montrent un élé-
ment d'inovation sincère, sans tou-
tefois sembler pour le moment se 
rattacher a une recherche consé-
quente : ainsi de la "Madonne" de 

TYe 

Museum of Fine Arts 
To Stage Pageant 

The Montreal Museum of Fine 
Arts will s tage a children's pageant 
of the Christmas story at 5 p.m. 
Wednesday and again a t 8 p.m., 
i n j h e lecture hall of the museum, 

i 1379 Sherbrooke s t reet west. 

~TW Gia^a-VCi. 
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Museum Invites 
Children to Attend 
Christmas Pageant 

The Educational Department of 
the Montreal Museum of Fine Arts 

! have invited the public, especially 
children, to join in two presenta-
tions of the Christmas story' on 
Wednesday at 5 p.m. and 8 p jn . 

This Pageant of Christmas ha i 
been created by children from 3 
to 15 years who attend the classas 
at the Art Centre and Art School 
of the Montreal Museum of Fin» 
Arts. The main theme is the ador-
ation—a creche, with virgin and 
child, shepherds, and the Magi. It 
will be accompanied by a puppet 
show, and carols by students. 

The children, under the direction 
of the Museum Educational Staff 
have made murals, angels, costu-
mes models, and they will act the 
parts themselves. 

Galerie XIV: exposition de gravu-
res léguées par John Wilson Cook. 

* » * 
Exposition annuelle du Photo-Club 

au Collège de St-Laurent. Plusieurs 
centaines de photos. Dès aujourd'hui, - • - - .uauuiiiic ue ue ph 

ldllas Farley, ou les plans se section jusqu'au 20 décembre, l'on peut visi-
r i - 4 ' - n g e m e

J
u s e m e n t P ° u r c r é e r la tel entre 7 h. et 10 h. du soir Le 

solidité, et des figurines d'animaux dimanche, de 2 à 10 
de Hilde Boite, d'une simplicité plai-
— ' l ' a r t i s t e ayant le soucis sur- " — — — 

SPEAKER: Dr. Arthur Lismer, dis-
tinguished Canadian painter, who 
will be guest speaker at next Mon-
day's luncheon meeting.of the Cana-
dian Club of Montreal at the Mount 
Royal Hotel. Dr. Lismer is now edu-
cational supervisor of the Museum 
of Fine Arts of Montreal, principal 
of the School of Art and Design 
and professor of Fine Arts and 
Aesthetics at McGill University. The 
topic of his address will be" "Art 
and Democracy." 

T)ex e tY\W < \ & ( 0 

Lismer to Speak 
To Canadian Club 

Dr. Arthur Lismer, distinguished 
Canadian painter, «i l l address the 
Canadian Club of Montreal. Dec, 28, 
on the subject of "Art and Demo-
cracy." 

Dr. Lismer is educational super-
visor of the Museum of Fine Arts 
of Montreal, principal of the School 
nf Art and Design and professor of 
Fine Arts and Aestheti at McGill 
University. 

A 
tes, l'on peut placer la sculpture des 
amateurs et de ceux qui n'ont pas 
encore pu se départir des procédés 
scolaires. Par amateur, entendons 
ceux qui ne se conformant pas par-
ticulièrement à un style, ne font pas 
non plus une oeuvre de création. Ils 
essaient tout simplement d'être fi-
dèles à certaines notions de plasti-
que et d'anatomie. Les oeuvres de 
Marguerite Vigneau. Harold Pfeiffer, 
Gisela Lamprecht, Gwendolyn Fuller 
et quelques autres sont de ce ca-
ractère. 

Certains sculpteurs participant à 
cette exposition mettent un métier 
très sur au service d'un art sans 
beaucoup d'imagination créatrice, 
mais dont la sobriété leur permet 
d'éviter tout mauvais goût. Ces artis-
tes, par le choix de leurs sujets, et la 
façon dont ils les traitent, entre-
raient en France dans la catégorie 
des "officiels", mais la sculpture ne 
reçoit pas ici un encouragement suf-
fisant pour déterminer un état d'es-
prit analogue à celui de tels artistes 
européens dont l'art anonyme est en 
fonction d'une clientèle anonyme. 

Sylvia Daoust, Sing Hoo. Phvllis 
Lambert. France Loring. McRae Mil-
ter, Florence Wyle et Henri Hébert 
font une sculpture honnête, où la 
stylisation entre pour très peu, et qui 
est dominée par un naturalisme res 
pectueux. Florence Wyle et Sylvia 

d» Repenligny 

COitHôtte 
Native Works 
Featured at 
Exhibition 

By ROBERT AYRE 

S C U L P T U R E is still in the news. 
The Silver Jubilee Exhibition 

of the Sculptors ' Society of Can-
ada has a for tn ight to run and 
you should teke some time off 
your Chris tmas shopping to see 
what ' s going on in the relief and 
• he round. Two upstairs galleries 
in the Museum. 

Bust of a Lieutenant , by II. Mr RAF./MILLER, RCA. of Montreal , 
in the 25th Anniversary Exhibition of the Sculptors ' Snrir ty of 
Canada at the Montreal Museujn of I-'ine Arts. Mr. Miller Is 
secretary of th r society. 



T H E G A Z E T T E . SATURDAY, J A N U A R Y 2, 1954 

Painters and Sculptor 
Exhibit in Gallery X I I 

First of the New Year's offerings 
in Gallery XII of the Montreal 
Museum of Fine Arts are paintings 
by Eva Landori and Lulwig Fian-
cer and sculpture by E. B. Cox. 

Figures and animals are the chief 
interests of Eva Landori, as reveal-
ed in her exhibits, and these she 
handles in a direct, confident man-
ner, ttiose in the impressionistic 
manner being more cheerful in 
color. "Giselle," a tall, standing 
young woman, being an agreeable 
effort in high tones. Deft t reatment 
also marks "Chemists' Batteries", 
the painting of the glass objects 
being convincing. "Weaver's Work-
shop" with its loom and winding 
stairs, and "Four Looms", with 
operators, lieing effective in sug-
gestion. A "Still Life" and "In-
terior" are painted in an attractive 
key. and the painting of "The 
Building", with its scaffolding, is 
broad and summary. There is free-
dom and imagination in the small 
"Cavalcade", with suggested horses 
and riders, and horses and riders 
are also the theme of ttie larger 
work, called "Mural Sketch". More 
solid in t reatment are "Russian 
Princess", with blue complexion, 
"Blue Dog" is an alert animal in a 
setting of birds and "Three Cats in 
the City" are moderately modernis-

tic. She has also painted "Cats on 
the Roof". Figures are elongated in 
"Builders", and she also shows 
"Young Mechanic" -— a youth hold-
ing a hammer. There is a hint of 
caricature in "Gin Rummy" — a 
woman with cards, and less cheer-
ful in spirit are "Young Couple" 
and '"TCie Girl and the Doll". 

Ludwig Fiancer shows fondness 
for detail and bright color. His 
group indicates plenty of industry. 
Among his exhibits, generally pre-
cisely presented, are a range light 
and buildings in winter, "View from 
my Window", with brick buildings 
in sunlight; "The Pasture", with 
very green grass, trees and cattle; 
"Filion Station", with railway track 
the dominant feature; "Spring", 
with buildings and the upper struc-
ture of St. Michael's Church on St. 
Viateur street; birds on a rear gal-
lery, called "Idyll", and among 
other works "Tomb of Rahel", with 
a solidly painted willow, and a 
cluster of distant buildings. 

There are, too, some paintings of 
flowers -— daisies and butterflies, 
sunflowers with at tendant but ter-
flies, daffodils, roses, etc. 

Other exhibitions this month in-
clude the presentation, by the 
Montreal Camera Club, of the 13th 
Montreal International Salon of 
Photography, and the 4th Exhibi-
tion of Color Slides, f rom J a n u a r y 
4 to 24. 

January 23—February 7, water-
colors by David Milne and Gordon 
MacNamara will be shown. 

The A. Y. Jackson Retrospective 
Exhibition, January 27-February 28, 
inclusive, will be opened at an in-
vitation preview. January 26, by 
Robert Pilot. M.B.E., P.R.C.A. 

The Museum will be closed Wed-
nesday evening, January 6. 

W ' 

A1 LL OUR .YESTERDAY O 
By E D G A R A N D R E W C O L L A R D ' k 3 

THE PILLARS OF THE MUSEUM 
The other day I was talking with 

i my verv good friend and colleague, 
Mr. St. 'George Burgoyne. We were 

! talking about the Montreal Museum 
| of Fine Arts. "Did you ever notice," 
he asked," that each of the four great 
pillars in the facade of the Museum 

; is carved out of a single piece of 
j marble?" 

I had passed between the pillars 
i many times in going in and out of 
i the Museum but had never noticed 
' this fact. The pillars are of such 
an immense height—32 feet—that 

11 had always supposed that they 
; were made up of sections, as is 
: usually the case. 

Mr. Burgoyne kindly looked up 
an article he had written for the 
old "Canadian Courier',' in 1911. at 
the time the Museum was being 
built. In this article Mr. Burgoyne 
wrote : "One of the architectural 
fea tures will be the four colunjns 
which add dignity and beauty to 
the f a c a i e . These are the. largest 
marble monoliths in Canada, and 
were shipped to Iberville. P.Q . 
from the quarries of the Norcross 

Marble Co., at Manchester , Ver-
mont. 

"They came in the rough to the 
yards at Iberville, where it took 
six men three months to cut each 
column, by the use of compressed 

lair. Each column, in one solid 
piece, U 32 feet long, fluted and 
tape:ing f rom the base, which is 
three feet six inches. Each column 

.weighs 27 tons ." 
Mr. Burgoyne remembers seeing 

these huge columns being brought] 
along Sherbrooke street on floats; 

jwith many teams of horses drawing 
each of them. It would have been 
;.n unwieldly and difficult opera-
lion at anytime. But it was made 
doubly so by the fact that Sher-
brooke street had been dug up to 
lay a sewer, and was narrowed to 
about half its normal width. Yet 
the four columns of Vermont mar-
ble were installed in position with-
out a mishap. 

There they stand to this day. 
lending the facade of the Montreal 
Museum of Fine Arts a truly monu-
mental dignity. 

ROAD: CHARLEVOIX, by A. Y. Jackson, C.M.G., O.S.A., is a typi-
cally robust rendering of a rutted, fence-edged road in rugged 
country. This work, acquired by a Montreal picture-lover from the 
Watson Art Galleries. 1434 Sherbrooke street west, is in the A. Y. 
Jackson Retrospective Exhibition, which, after exhibitions in Toronto 
and Ottawa, is due to open at the Montreal Museum of Fine Arts 
on January 27. 

- " Opening in Gallery XII of t he 
Montrea l Museum of F ine Arts 
today — paint ings by Ludwig 

i F iancer and Eva Landori and 
sculpture by E. B. Cox. The 
Silver Jubilee Exhibition of the 
Canadian Sculptor 's Association • 
closes on Sunday and p repa ra -
tions begin for the A. Y. Jackson 
rétrospective, opening J a n u a r y 
27. stj"^ v ' j 

r, 
s 

.C/l. 
Cet auto-portralt de Goya est la première gravure de la célèbre série 
"Let caprices", que l'on pourra probablement admirer prochainement 
au Musée des Beaux-Arts, lorsque M. André» Lasilo, écrivain, exposera 
sa collection de 211 gravures originales du maître espagnol. La date 
de l'exposition sera donnée dans quelques jours. 

play, with the Adoration a* the main theme, has 
been planned by the children themselves who 
«pent busy hours making costumes and scenery. 
Their ages range f rom three to f i f teen year*. 

^Sh <Ae.ULm\>f<L Y ^ ' b 

Francesco Goya par lui-même Patrons For 
Salon of Photography 

Honora ry pat rons for the thir-
teenth In te rna t iona l Salon or 
Photography, which will open a t 
the Montreal Museum of Fine Ar t s 
on Friday, J a n u a r y 8, a r e : Mr. 
and Mrs. F. Cleveland Morgan, Rt. 
Hon. C. D. Howe and Mrs. Howe, 
Hon. Brooke Claxton. QC, and Mrs. 
Claxton, Hon. and Mrs. Jean Le-
sage, Mr. R. W. Pilot, OBE, PRCA, 
and Mrs. Pilot, and Mr. and Mrs. 
George W. Bourke . , 

8 4 a . ' T V - ^ 

Pageant of Christmas 

Pupils of the Museum of Fine Art 's School of 
Art depict the ancient and hallowed story of the 
Nativity in prepara t ion for the i r Chrtatmaa par ty 
and carol-dinging presentat ion this evening. The 



A c Htu&ée de& ^eaccx- d e U t o n f o e a l 

UN DES DEUX corridors longeant l'escalier central à l'entrée du Musée 
des Beaux-Arts de Montréal. On y voit des bustes rappelant les généreux 
souscripteurs qui ont vu au maintien de cet établissement culturel, dont la 
fondation remonte à 1860, alors que prenait naissance l'Association des Arts 
de Montréal. Cette société eut d'abord ses quartiers rue Saint-Jacques, pour 
s'établir, en 1879, dans un local permanent, la Galerie des Arts du square 
Phillips. En 1912, la société déménagea ses biens dans l'immeuble actuel: 
le Musée des Beaux-Arts de Montréal. 

UN SUPERBE escalier de marbre à la rampe de 1er battu et de bronze 
martelé conduit au grand hall à l'étage supérieur. Sur le mur, on voit une 
tapisserie du 15' siècle, montrant les armes de Louis de Beauiort. 

LE MUSÉE des Beaux-Arts de Montréal, immeuble d'allure distinguée mais un peu sévère, ajoute à la note d'élégance de cette partie ouest de la rue 
Sherbrooke. Ce musée présente des pièces d'art dont la grande richesse est bien connue dans les milieux intellectuels et artistiques du continent nord-
américain. Ces précieuses collections sont admirées chaque année par des milliers de visiteurs. En 1953, comme attrait particulier, il y eut deux salons 
consacrés aux artistes et artisans du Québec, qui ont été le sujet de commentaires élogieux. (Suite à la lie page) 
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LE GRAND HALL au rez-de-
chaussée présente une magnifique 
collection d'objets tirés de fouilles 
faites en Egypte ainsi que des 
pièces antiques de création gréco-
romaine. On y voit l'unique collec-
tion Norton, illustrant l'évolution 
de la verrerie, en présentant des 
objets datant de quelque 1,500 ans 
avant Jésus-Christ jusqu'à nos 
jours. 

DANS CETTE SALLE 
on peut voir toute une série 
d'articles variés. On y trou-
ve de fines sculptures de 
l'influence gothique et de 
la Renaissance, ainsi que des 
pièces de fer et de bronze 
ouvrées au 13e et au 14' 
siècles. (Suite à la 12e page) 

\\j 

LE SOUS-SOL du musée renferme aussi un étalage 
considérable de pièces tirées des civilisations précolom-
biennes. Dans cette vitrine, on voit des poteries péru-
viennes, datant du temps des Incas. Ailleurs, on voit 
aussi des tissus, des sculptures et des pièces d'artisanat 
qui ont subi l'influence de la mythologie des Mayas, des 
Toltèques et des Guatémaltèques, soit du Mexique ou de 
l'Amérique Centrale. (Suite à la 16e page) 



LE PORTRAIT 
extraordinaires. 
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d'une "grande dame du 16» siècle" est du célèbre peintre Tintoretto dont les oeuvres sont remarquables par "une fougue et un coloris 
Ce peintre a vécu de 1512 à 1594. De chaque côté de ce tableau, on voit des oeuvres d'El Greco, pe.ntre espagnol répuVdu l7' s i S e 

DANS LE SALON des grands maîtres, on voit des peintures illustrant l'art hollandais et l'art italien. À gauche, un tableau d'Albert Cuyp, du 17" siècle. 
A droite, une peinture de Giambattista Moroni, peintre de la même époque. (Suite à la 13e page) 
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CE SEUL SALON des grands maîtres de la peinture vaut une fortune et les différentes écoles qu'il présente permettent de faire un tour d'horizon sur 
l'évolution de l'art depuis le Moyen Age jusqu'à l'école impressionniste de notre temps. 



ICI, AU SOUS-SOL, on voit 
groupés ensemble des objets tirés 
de l'habitation canadienne de la 
pér iode française . Dans les 
alcôves, on a reconstitué d*vs 
chambres de vieux manoirs et de 
vieilles maisons du Québec. La 
table qu'on voit au centre vient du 
réfectoire que présidait Mère 
Gamelin, fondatrice des Soeurs 
de la Providence. 

UNE DES SALLES les plus fréquentées durant l'été fut celle des peintres modernes 
du Québec. Les tableaux avaient été gracieusement prêtés par le Dr Albert Jutras, 
le Dr P. Jutras, MM „uc Choquette, Gérard Beaulieu et autres mécènes. Parmi les 
oeuvres ex^ojées, il y en avait de Borduas, de Cosgrove, de Tonnancour, de Roberts, 
de Beaulieu, et d'autres. (Suite à la lSe page) 

LES DEUX TABLEAUX qu'on voit ci-dessus sont 
parmi les peintures les plus appréciées du musée. 
Au haut de la page, on voit un authentique Rembrandt, 
"La jeune femme en noir". En bas, "Aaron et sa tige 
fleurie" par Juan Ribera, peintre espagnol du 17' siècle. 
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LE SALON de l'artisanat du Québec est une véritable révélation pour les étrangers qui croient que nous ne produisons que des tapis crochetés. Cette 
photo ne nous montre qu'une faible partie d'une grande exposition où notre Centrale d'Artisanat a apporté une collaboration pratique. 

y 

m 

UNE DES CHAMBRES de la maison canadienne-française, reconstituee au sous-sol. Les lambris d'érable et les meubles viennent d'un vieux manoir du 
Québec, construit au début du I8r siècle. (Photos Armour Landry) 
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Coup d'oeil en arrière 
(Par Paul Gladu) 

Nul doute qu'il existe à Montréal une atmosphère propi-
ce à l'art ! Ceci a paru au cours de 1953, dans des manifesta-
tions si nombreuses qu'il est impossible de les mentionner 
toutes ici * 

•am 7 

Pour un observateur superficiel, 
11 semblerait que la métropole est 
devenue la Mecque du monde ar-
tistique canadien. Il n'en est rien... 

Toutefois, il est bon et agréable 
de rappeler les gens et les circons-
tances qui composent cette atmos-
phère exceptionnelle. 

Le musée des Beaux-Arts de 
Montréal s'est surpassé : entre plu-
sieurs autres, trois expositions ex-
traordinaires ont montré que la 
galerie de la rue Sherbrooke a con-
sidérablement évolué depuis quel-
ques années. La première nous 
présentait une collection de plu-
sieurs centaines de lithographies 
de Toulouse-Lautrec, cet observa-
teur fin et impitoyable des moeurs 
de 1900. La seconde était intitulée 
S siècles de dessin, et nous appor-
tait une vue d'ensemble d e cet art; 
opportunité admirable et réalisa-
tion sans pareille ! La troisième 
était consacrée à la sculpture, et 
avait été organisée par la Société 
des Sculpteurs du Canada. Celle-
ci nous permettait de faire connais-
sance avec la plupart de ceux qui 
pratiquent cet art en ce pays, des 
plus académiques aux plus moder-
nes. 

Ce dernier événement ne faisait 
que souligner le regain d'activité 
des sculpteurs, depuis un an ou 
deux. Les visiteurs ont particuliè-
rement remarqué les oeuvres de 
P ier re Normandeau, Armand Fi-

Camera Club 
Giving "Dinner 

The Montreal Camera Club, spon-
sors of the 13th International îjalon 
of Photography, to be held at the 
Montreal Myseiim of Fine Arts, 
are holding the annual dinner on 
Friday, January 8, at the Berkeley 
Hotel. 

The guest of honor will be Mr. i 
John Steegman OBE, MA, Director 
of the Museum of Fine Arts. 

After the dinner, members and 
guests will proceed to the museum 
where Mr. Steegman will declare 
the Salon open. 

Entries from all parts of the 
world have been received, and the 
finest of them, selected by the jury 
will be on exhibit from January 
8 to 24. The public is invited to 
visit the exhibit. 

lion, Anne Kahane «t Sybil Ken-
nedy. 

Pour sa part, la galerie Agnès-
Lefort demeure le château fort de 
l 'art moderne k Montréal. Quoique 
ce st>it un rôle ingrat, dans uné 
cité où le puritanisme et le tradi-
tionalisme ont des racines si pro-
fondes, sa propriétaire ne continue 
pas moins, avec l'intelligence e t 
la conviction que tous lui connais-
s en t i défendre, à sa manière, 
l 'art contemporain et les artistes 
vivants, surtout les Canadiens. 

Il sera difficile k tout historien, 
dans l'avenir, de traiter du monde 
de l 'art — à Montréal, sans dire 
quelle ardeur et quelle science 
furent mises au service de cette 
noble cause par M. L.-A. Lange, de 
l'Art français. C'est surtout grâce 
à lui qu'il fut possible de voir 
l 'intéressante exposition d'oeuvres 
importées de France : De l'impres-
sionnisme i nos jours. 

Nos peintres les plus connus se 
sont fait remarquer par leur ab-
sence ou par leur départ. Alfred 
Pellan. Goodridge Roberts, Stanley 
Cosgrove, Robert La Palme «t 
Paul-Emile Borduas: tels sont 
ceux qui noua représentent k 
l ' é t r ange r . . . 

En terminant ce panorama trop 
vite esquissé, Je tiens à Insister sur 
le silence qu'ont gardé certains de 
nos jeunes artistes très doués. Des 
noms viennent tout de suite à l'es-
pr i t : Dumouchel, Gauvreau, Rio-
pelle, Mousseau. Fauteux, Barbeau, 
Boudreau, Bellefleur et Morin. 

Tt est vrai qua 1'exposLtlon inti-
tulée Place des artistes cous »a a 
ramené quelques-uns. 

Mais pourquoi n'y a-t-U point de 
manifestation d'éclat, publique, of-
ficielle même, où leurs oeuvres 
pourraient se produire «n toute li-
ber té? 

Ce n'est pas le moment d e dé-
velopper ce sujet, bien que Je l'at» 
à coeur. 

Bientôt, nous aurona l'occasion 

L'ECUYERE — Lithographie d t Henri d* Toulou*e-Lautre«. 

d'étudier les travaux d'un de ceux 
auxquels je viens de faire allusion. 

De toutes façons, je forme le 
voeu, è l 'aurore de cette année 
nouvelle, que Justice soit rendue 
i ces chercheurs, A ces créateurs, 
à tous ces jeunes dont, un Jour, 
nos enfants .seront fiers. Il leur 

faut une salle où exposer; il leur 
faut une presse renseignée et 
sympathique; Il leur faut un public 
ouvert à l'originalité; il leur faut 
un encouragement autre que la 
simple littérature, c'est-à-dire, tl 
faut qu'il se traduise en espèces 
sonnantes ! 

" T V e _ Co a .
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\ Amateur photographers are showing great interest in the Mont-

\ ) real Camera Club's thirteenth Montreal international salon of pho-
tography and the fourth exhibition of color slides which opens in 
the Montreal Museum of Fine Arts tomorrow and runs until Jan-
uary 24 . . . Incidentally we hear from the Museum that the cata-
logue of the exhibition. "Five Centuries of Drawings,' is sold out 
and the museum is willing to buy copies at half the original price 
provided they are in good condition. 
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World's Great Art 
To Be Shown Here 

Toronto. Jan. fi — «C — A $2.000,-
000 collection of more than 90 Can-
adian-owned paintings by the 
world's greatest artists will be 
shown at the art gallery here Jan. 
15-Feb. 21. 

The paintings include such 
masters as El Greco, Rembrandt, 
Gainsborough, Cezanne and Goya. 
They come from art galleries and 
private collections in Ottawa. 
Montreal and Toronto and will be 
shown in all three cities. 
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Famed Art Collection 
To Re Exhibited Here 

TORONTO, Jan. 7 - - (CP) — A 
V2,noo,no0 collection of more than 
90 Canadian-owned paintings by 
the world's greatest artists will he 
shown at the art gallery here Jan. 
15-Feb. 21. 

The paintings include such 
masters as El Greco, Rembrandt, 
Gainsborough, Cezanne and Goya. 
They come from art calleries and 
private collections in Ottawa. Mon-
treal and Toronto and will be 
shown in all three cities. 
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Les expositions 
Au Musée des Beaux-Arts: Dans la 

Galerie XII, une exposition des sculp-
tures de E. B. Cox et des peintures 
de Eva Landori et Ludwig Fiancer. 

C'est aujourd'hui que commence 
la Treizième exposition du Salon in-
ternational de photographie, concur-
raniment avec la Quatrième exposi-
tion de dispositifs en couleurs. Ces 
expositions dureront jusqu'au 24 jan-
vier. 

Old Masters in Toronto 
European Masters in Canadian 

Collections. Toronto, Ottawa, Mont-
real. is the title of the exhibition 
which is to open in the Art Gallery 
of Toronto on Friday. It will re-
main in that city for five weeks 
and then will be shown in Ottawa 
and Montreal. 

Among the masters whose works 
will be shown are El Greco. Hals. 
Van Dyck, Rembrandt. Gainsbor-
ough, Reynolds, Goya. Cezanne and 
Gauguin. The French Impression-

; ists are well represented with 
paintings by Renoir, Monet, Degas, 
Sisley and Pissarro. 

Just short of twenty works have 
been loaned to the show by the 
Montreal Museum of Fine Arts. 

\ Wednesday Teas 
Being Resumed 

Wednesday afternoon teas will 
be resumed at the Montreal 
Museum of Fine Arts tomorrow 
by the Ladies Committee. The 
public is invited and tea will be 
served from three until five o'clock. 

Mrs. Rene Gauthier wiU be in 
charge this week and will be as-
sisted by Mrs. Frank McGill. Mrs.-
Gustave La Droit, Mrs. Jacques 
Paradis, Mrs. Antoine Vanier, and; 
Mrs. Antoine Geoffrion. 

Mrs. Arsene Morin will speak 
in French on an objet d'art from 
the Museum's permanent collection. 

Camera Show Opens 
Opening today in the Montreal 

Museum of Fine Arts is the Thir-
teenth Montreal International Salon 
of Photography and the Fourth Ex-
hibition of Color Slides, sponsored 
by the Montreal Camera Club, the 
exhibitions to last through Janu-
ary 24. 
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Paintings by Eva Landori along with sculpture by E. B. Cox and 
paintings by Ludwig Fiancer are now being shown at the Montreal 
Museum of Fine Arts . . . . 

Wednesday Tea 
Afternoon teas will be resumed 

at the Montreal Museum of Fine 
Arts. The Ladies Committee will 
entertain at tea tomorrow after-
noon, from three to five o'clock. 
Mrs. Rene Gauthier is in charge 
of' tea, assisted by Mrs. Frank 
McGill. Mrs. Gustave LeDroit, 
Mrs. Jacques P a r a d i.s. Mrs. 
Antoine Vanier and Mrs. Antoine 

Geoffrion. Mrs Arsene Morin will 
speak in French on an objet d 'art 
from the Museum's permanent 
collection. 

1 
In Gallery XII 

T'HERE are times when the 
Montreal Museum seems to be 

\ à scraping the bottom of the barrel 
y for its Gallery XII shows. Painters 

you might expect to sei repre-
sented by one picture in tJie Spring 
Show (especially in the old, more 
indulgent days) are given space 
for 15 or 20. I have a n Idea that, 
although young painters should be 
encouraged,* they should earn their 
right to recognition; and some of 
the exhibitors in Gallery XII have 
not been young and promising, just 
uninteresting. Things have picked 
up with the current exhibitions 
and the one following—from Jan-
uary 23 to February 7—should be 
worth while, too. It will present 
the veteran David Milne and one 
of the younger men, Gordon 
MacNamara. 

Ludwig Fiancer has appeared In 
these columns before. After turn-
ing up in two or three Spring 
Shows, he had a one-man exhibi-
tion in the Y.W.C.A. We have 
noted his sunflowers and daisies, 
painted firmly, petal by petal; his 
exact butterflies; his buildings; 
erected brick by brick, and his 
beautifully groomed railway right-
of-way into Filion—the Section 
Foreman must be proud of that 
curve of track, that clean ballast, 
those counted lettuce! Mr. Fiancer 
is a tidy man; he likes to have 
every object precise and neatly 
trimmed; nothing frowsy or am-
biguous for him; everything must 
be able to take its place in an 
orderly world and bear the scrutiny 
of the light. In one big flower 
piece, as comfortable as a counter-
pane, and in several landscapes 
painted last summer, ha shows 

signs of relaxing and swinging into 
rhythm, but it is primness and his 
clear bright light that give him 
his individuality. 

» * * 
TN contrast to this "primitive" 

painter, we have the sophisticated 
Eva Landori, who came to Mont-
real a few years ago f rom Europe, 
bringing with her some of the 
newer European frugalities and 
subtleties. Over most of her two 
dozen paintings there Is spread the 
pale cast of a world-weary malaise. 
The Russian Princess is gray-faced 
and sad, Giselle is like a wraith, 
the young mechanic is stricken, the 
girl with the doll does not seem 
healthy in her absorption. This in-
validism reminds me of the Finnish 
painter, Helen Scherfbjeck, who 
was seen here a few years ago. On 
the other hand, in her relaxed 
stroke, the loose arrangement of 
widely spaced objects and the use 
of subtle color for its own sake, 
Miss Landori is related to Frances 
Hodgkins, though she is nothing 
like as warm and full-bodied; 
closer, in her meagre interiors, to 
some of the contemporary painters 
of Paris. But there is plenty of 
vitality in her mural design of 
horses and riders, flickering in 
black and grey, and wit in "Spring-
timô Walk", with its cocky little 
dog. Maybe our strong Canadian 
sun will be good for Eva Landori; 
maybe a dash of her introspection 
and sensibility will be good for us. 
Anyway, we should get to know 
her. 

The third exhibitor In Gallery 
Xn Is the sculptor E. B. Cox. Writ-
ing in the magazine Here and Now 
(no longer here, now) six years ago, 
John Hall spoke of his awareness 
of the shapes about him and said 
that he derived as much joy from 
a well-made axe handle or a paddle 
as from any but his very special 
carvings. You will feel this in the 
pieces on exhibition, especially the 
carvings In wood — walnut, pine, 
cedar, butternut, walnut, zebra and 
cocobolo. The wood is a live thing 
and in his torsos and abstractions 
he lets it have its way, giving it 
only the shapes tha t rnigltf seem 
natural to It, exploiting its flow, 
its grain and its texture. He works 
small, to keep his intimacy with 
the wood. The handling gave him 
pleasure and you want to know the 
pieces with your own hands. He is 
not so successful, I think, with cold 
stone. 

* • * 
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Color Slides Tonight 
At Fine Arts Museum 

The thirteenth Montreal Inter-
national Salon of Photography will 
show the fourth exhibition of color 
slides at the Montreal Museum of 
Fine Arts this evening at 8 o'clock. 

There will be a commentary in 
I French. 
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TtfR- JOHN STEEGMAN, director 
of the jMontreal Museum of 

Fine Ar t s will be a guest a t the 
dinner given in Toronto tonight 3y 
Mr. Mar t in Baldwin, director of the 
Ar t Gallery of Toronto, and Mrs. 
Baldwin, before t he opening this 
evening a t the gallery of the two 
exhibitions, "European Masters in 
Canadian Collections. Toronto, 
Ot tawa and Montreal ," and the 
"Canadian Society of Pa in t e r s in 
Watercolor ." Guests of honor at 
the event will be Mr. C. P. Fell, 
cha i rman of the board of t rus tees 
of t he National Gallery of Canada, 
and Mrs. Fell. 

^ J L l b m T3 Les expositions 
Au Musée des Beaux-Arts: Dans la 

Galerie XII, une exposition des sculp-
tures de E. B. Cox et des peintures 
de Eva Landori et Ludwig Fiancer. 

C'est aujourd'hui que commence 
la Treizième exposition du Salon 
international de photographie, con-
curremment avec la Quatrième expo-
sition de dispositifs en couleurs. 
Ces expositions dureront jusqu'au 24 
janvier. 
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European Masters and Others 
For the next three months, 

nearly a score of the Museum's 
best paintings will be absent from 
the city. They have been lent to 
the joint exhibition "European 
Masters in Canadian Collections" 
arranged by Montreal, Toronto and 
Ottawa. The show opened In 
Toronto yesterday and will be 
there until February 21, when tt 
will move to the National Gallery, 
ending in Montreal in April. It 
consists of about 90 paintings— 
from Titian to van Gogh—from 
the three galleries and from im-
portant private collections in the 
three cities. 
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Wednesday Tea 
At Museum 

The Ladies' Commit tee of The 
Montreal Museum of F ine Arts 
will en ter ta in a t tea on Wednes-
day, f rom three to five o'clock. 
Mrs. Murray Mather will be in 
charge assisted by Mrs. R. E. La-
fleur, Mrs. Pe te r Dawes and Mrs. 
R. De Wolf Mackay. 

Mrs. Allan Magee will give an 
i n f o r m a l ta lk on eighteenth-
ninetenth century samples f rom 
the permanent collection of the 
museum. The public is invited to 
at tend. 
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New Magna 
Carta Seen 
I By Lismer 

Massey Report's 
Cultural Plans 
Said 'Liberation' 

Î HE. Massey Report may well 
become the Magna Carta of 

the world of creative liberation 
in Canada, Dr. Arthur L'smer 
told the Canadian Club of 
Montreal at lunch today in the 
Windsor Hotel. 

He spoke on "Art and Demo-
cracy." 

"The growing challenge against 
material ism and the a rchaic 
pounding of our educational sys-
tems is evident in new p rograms 
of definite action to relieve tha 
pressures and fut i l i ty of accept-
ance of facts and skills as t rue cri-
teria of educational procedure," he 
said. 

SELF-EXPLORATION 
GAINS RECOGNITION 

( "The intrusion of ways of th ink-
ing about history, na tu ra l sciences, 

! l i tera tures and other subject m a t -
tèr of the school p rograms have 
taken notice of the essential need 
of young people to the r ight of 
self-exploràtion and se l f -adapta-
tion to the world in which they 
f ind themselves," Dr. Lismer said. 

He paid t r ibute to the recogni-
tion of the importance of ar t in the 
Province of Quebec. He said it was 
typical of the French charac te r to 
separa te a r t f r om the merely tech-
nical studies and to point it up as 
"an imperishable manifes ta t ion of 
the human spirit." 

Dr. Lismer said tha t in the edu-
cation of Quebec, suppor t was 
given to the preservat ion of old 
a r t and development of new. modes 
of experience through the ar ts . 

This was seen in the exemplary 
fashioning of a r t schools and 
t ra ining schools in a r t s and c r a f t s 
wi th government approval and 
support ' a n d the preservat ion of 
an indigenous and of the t radi -
tional charac te r of the creat ive 
process. 

In diescussing the way in which 
the ar t is t became separated f rom 
the o ther elements of communal 
living, Dr. Lismer said tha t when 
the ar t i s t was lçft out of the pic-
ture the word genius was invented 
to account for the public neglect. 

"Art became an isolated realm, a 
land of make believe, a bourne 
from which travel lers r e tu rned 
with gifts of song and painting and 
poetry, to which we gave no eye 
nor ear until the critics, academic-
ians and historians had analyzed 
and digested it of meaning and 

;ihredded it of beauty." 
He declared t ha t a changing 

world had brought new responsibil-
ity to societies to become more 
aware of the a r t s and their dy-
namic concept of t he world of 
thought and action of today. 

"How can we, as individuals, 
concern ourselves with such an 
epheremal e lement of the a r t s in 
the life of mankind?" he asked. 
Phis was an organic problem, he 

added, "and in the final analysis, 
• he problem invited, nay demanded, 
the responsible thinking of every 

'individual.' ' 
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Cultural Chaos, Poor Education 
System Rules in Canada-Lismer 

T V GV^e/H 8N 

• Canadians were described yes-
terday as " the most tasteless 
people in the world, with an 
educational system that is arc-
ha ic . " 

Dr. Arthur Lismer, educational 
supervisor of the Museum of Fine 
Ar ts of Montreal, told m e m b e r s 
of the Canadian Club of Mont-
rea l that people in this country 
not only neglect their universi-
ties and schools of art , but i ts 
young people "have fewer na-
tional and provincial opportuni-
ties to study with adequate sup-
port than most other countr ies ." 

"We are the victims of a m a s s 
at tack of sordid, tasteless and 
useless objects — the* products 
of cheap, industrialized, mechani-
cal efficiency — more than in 
any country in the world," he 
exclaimed. 

Speaking at a regular luncheon 
meet ing of the club, Dr. Lismer 
said people are living in a period 
of world history where "cul tural 
chaos is the experience of every 
livir>g being and where beayty 

has been relegated to the 
museums." 

"We spend a lot of our t ime 
in the engine room wondering 
at the gadgets, marvel l ing at the 
controlled precision mechanism 
. . with only an occasional 
glance around to see the beauty 
of the new experiences being un-
folded in our passage through 
life." 

The speaker said there was no 
place in our society for creat ive 
people "unless we demand tha t 
they serve us on our own t e rms . " 

"We import mass hysteria and 
cheap commercialized propa-
ganda in the form of shoddy and 
demoralizing exhibitions of low 
tast% in ar t , radio d rama , tele-
vision. comic strips and the 
hideousness of 3-D c ine rama , " he 
stated. 

He said there was "no bar r ie r 
or border line or fence that such 
things cannot surmount ." 

"Our stores are full of things 
that people cannot use and yet 
the native arts, the creations and 
designs of individual artists, a re 
neglected." 
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Art Exhibition 
Preview to Be Held 

The president and council of the 
Montreal Museum of F ine Arts 
have issued invitations to a pre-
view of the A. Y. Jackson Retro-
spective Exhibition on Monday ev-
ening, J a n u a r y 25, a t nine o'clock 
a t the museum, when Mr. Robert 
W. Pilot, MBE, DCL, president, 
Royal Canadian Academy of Arts 
will open the exhibition. 

Color Slide Exhibit 
With Talk in English 

T h e th i r teenth Montreal In te rna-
tional Salon of Photography is 
showing the four th exhibition of 
color slides a t t he Montreal Mu-
seum of Fine Ar t s tomorrow eve-
ning a t 8 p.m. 

The commenta ry will be in Eng-
lish. 

• 

T" V Co 

M u s e u m of Fine Arts 
! The president and council of the 

Montreal Museum of Fine Arts 
have issued invitations to attend the 
preview of the A. Y. 'Jackson Retro-

: spective Exhibition being held on 
Monday evening, January 25. at 
nine o'clock. The exhibition will be 
opened by Mr. Robert Pilot. M.B.E., 
D.C.L, president. Royal Canadian 
Academy of Arts. 

( i s s e . 
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,Les expositions 
L'exposition rétrospective A Y 

.Jackson ouvre au musée le Î8 jan-
vier, illustrant l'oeuvre de l'artiste 
depuis 19Ô2 jusqu'à 1953. C'est la pre-
mière exposition d'ensemble à être 
montrée a Montréal, où le Dr Jack-
son est né en 1882. 

L'exposition rétrospective a déjà 
été montrée à Toronto et à la Gale-
rie Nationale à Ottawa. Après la fer-
meture de l'exposition ici, le 28 fé-
vrier, elle sera montrée à Winnipeg. 
Les peintures et les aquarelles pro-
viennent de collections publiques et 
de collections privées répandues a 
travers le Canada, avec quelques 
contributions des Etats-Unis. 

Galerie XII. exposition des aqua 
relies de David Mllne et de Gordon 
MacNamara. L'exposition c o ï n c i d e 
avec le décès du peintre David Mil-
ne, survenu à Toronto il y a quelques 
semaines, mais elle avait été organi 
sée il y_a plusieurs mois déjà. 

Imag ina t ion in W o r k 
Of Late David M i l n e 

In Gallery XII of the Montreal 
Museum of Fine Arts the works of 
the late David Milne and of Gordon 
MacNamara are being shown. As 
regards the examples by the for-
mer artist the arrangements for se-
curing this group was made sev-
eral months ago. and the painter 
has since died. The collection, it is 
pointed out, does not in any respect 
represent a retrospective or memor-
ial exhibition—the death of Milne 
and the showing of his work being 
a coincidence. 

Over the years works by Milne 
have been shown at exhibitions 
here and the imagination in his 
subjects and individual manner of 
their t reatment have excited in-
terest. His economy of line is evi-
dent here, and color is generally 
harmonious "Noah and the Ark", 
with its variety of animals is en-
gagingly fanciful, as is "Pig and 
Flowers." There is movement in 
"City Lighthouse and Birds", and 
a very satisfying item is the work 
in vermilion outline entitled "Little 
Square in Montreal." There is a 
sense of movement in the slight 
"Leaves in the Wind", and kept to 
essentials are "Porch at the Lake. 
Dart's Cottage", "From the High 
Island". "Fire in the Swamp".. 
"Fenced Hills", and "White Islet." 
"Camp at Noon", with its pink tent 
and cauldron on a f i re is carried 
farther and makes a good subject. 
Rich réds are employed in "Pop-
pies and Lilies", and flowers also 
figure with paint tubes in the work 
called "Calendar". 

Gordon MacNamara has variety 
in his offerings, sounding a mod-
ernistic note in his painting of 
fish, and b e W more representional 
in "Owl". His watercolor land-
scapes are broadly handled, with 
low tonés favored in "Autumn 
Landscape" and "Lower St. Law-
rence Coast", water and hills hav-
ing their place in "Autumn Land-
scaoc." Bare, roucth country is de-
picted in "New Mexico Landscape", 
while precision marks buildings In 
a Mexican street. Two chapel 
facades occupicd his brush, the 
other items including statues in 
churches. -
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Is t he week-end i h e David j 
Milne and Gordon MacNamara 

w a t e r colors go on exhibition In 
Gallery XII of the Museum. On 
Monday evening—not Tuesday, as 
previously announced—Robert W. 
Pilot, Pres ident of the Royal Cana-
dian Academy, will formally open 
the A. Y. Jackson retrospective. 

T W 
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W e d n e s d a y T e a 
Mrs. Murray Mather will be in 

charge of this week's Wednesday 
Tea being held tomorrow afternoon 

• by the Ladies Committee of the 
Montreal Museum of Fine Arts. She 
will be assisted by Mrs. H. G. La-
fleur, Mrs. Peter Dawes and Mrs. 
R. de Wolfe MacKay. Mrs. Allan1* 
Magee will give an informal talk 
on 18th and 19th Century Samplers 
from the permanent collection. 
Members of the public are invited. 

I A. Y. Jackson's Work 
l o He on Exhibition 

The first comprehensive exhibi-
tion of Canadian painter A. Y. Jack-
son's work to be shown In Montreal 
will open Tuesday a t the Montreal 
Museum of Fine Arts. 

The exhibition, represent ing the 
art ist 's achievement f rom 1902 to 
1953 has been shown in Toronto and 
Ottawa. The paintings and wate r 
colors come f rom public.and private 
collection* th roughout Canada and 
some f rom the United States . 

T W Goàle. T V 
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ARTIST TO SPEAK 

Eric ByrcJ, South African artist 
and radio commentator, will be the 
?uest speaker at the Women's Art 
Society at 11 a.m. Tuesday in the 
lecture hall of the Montreal Mu-
seum bf Fine Arts. His subject 
will be "Painting in Africa". Mr. 
Byrd is at at presentv attached to 

j the staff of the School of Art at 
Sir George Williams College. 

"TW ( W ^ T V 

Mr. and Mrs. F. Cleveland Mor-, 
gsn are entertaining at dinner rtiis « 
evening at the Mount Royal Club 

j in honor of Dr. A Y. Jackson,, 
C.M.G., LL.D., prior to th^~opening 

; of the preview of the A. Y Jack-
: son Retrospective Exhibition at the 
Montreal Museum of Fine Arts. 
This exhibition will be open to the 

'public and will continue until Feb-
r u a r y 28. 

Tea Party Being Held 
AtMuseum Tomorrow 
r p H E Ladies' Committee of t he 

Montreal Museum of Fine 
Arts will en te r ta in at t ea tomor-
row f rom three t o five o'clock. 

Mrs. Rene Gauthier , in charge 
of this week'» gather ing, will be 
assisted by Mrs. F r a n k McGill, 
Mrs. Antoine Geoffrion, Mrs. 
Gustave Ledroit, Mrs. Jaques De-
cary and Miss Francine Vanier . 

Mrs. Henr i P r a t will give an 
Informal ta lk on one of the Mexi-
can objects in the pe rmanen t col-
lection. 

i w 
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Water Color Lecture 
At Museum Tomorrow 

Eric Byrd, distinguished expon- ' 
ent of wa te r color painting, wi l l ! 

a practical demonstrat ion of ™ive 
the a r t of wa te r color painting 
tomorrow evening at eight o'clock 
in the lecture hall of the Montreal 
Museum of Fine Arts on Sher -
hrooke s t reet west. This is another 
in the "Artists in Action" series 
sponsored by the Ladies' Commit-
tee of the Museum. This demon-
stra t ion ls open to the public. 

T V G _ ( © à / ï t 

T a £ à 1 \ 
W e d n e s d a y T e a 

Mrs. Rene Gauthier is in charge 
of tea tomorrow afternoon at t h e j 

Wednesday Tea being held by the i 
Ladies' Committee of the Montreal) 
Museum of Fine Arts. She will be 
assisted by Mrs. Frank McGill, Mrs. 
Antoine Geoffrion, Mrs. Gustave1 

LeDroit, Mrs. Jacques Decary and ! 
Miss Francine Vanier. Mrs Henri! 
Prat will give an informal talk on 
one of the Mexican objects from 
the permanent collection. 
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Montreal Museum Urges Quebec Set Up Fine Arts Commission 
• ' £ 

Concert, Opera 
Centre Sought 

T V d \ \ e _ c J _ A - , V ^ T v \ e . - l ^ x . Z Q ) , ' ^ 

Les Concerts Symphoniques 
Presents Royal Probe Brief 

Ry Irwin Shulman 

Creation of a fine arts commission by the Provincial Gov-
ernment, construction of an auditorium for concerts and 
operas in Montreal, and exemptions for non-profit orchestras 
and other musical organizations from all municipal and provin-
cial taxation, especially the amusement tax, were urged today 
before the Royal Commission of Inquiry on Constitutional 
P r o b l e m s . 

The proposals were made by the Montreal Museum of 
Fine Arts and Les Concerts Symphoniques de Montreal. 

The Montreal Museum advocated a fine ar ts commission to co-
ordinate grants to artistic and cultural institutions and to ensure "their 
equitable and continuous distribution." 

Les Concerts Symphoniques recommended that the commission 
WO « id be of service "in co-ordinating the various efforts in the special 
field of music and the other arts." 

Both organizations emphasized that they were in need of assistance 
to improve their financial positions, and urged increased assistance 
from the Municipal and Federal ."— 

/ V W o r t h y Inst i tut ions 
A s k H e l p 

Governments. 
"It is impossible to treat the 

subject of music without deploring 
the fact that there is not a single 
concert hall in the Province of 
Quebec; Montreal, with a popula-
tion of well over 1,000,000 does not 
have one," Pierre Beique, Jean 
Lallemand and John Hackett, Q.C., 
vice-presidents of Les Concerts 
Symphoniques, who presented the 
brief, told the commission headed 
by Judge Thomas Tremblay in 
session in the Old Court House. 
MUSEUM SEEKS 
SUBSIDY INCREASE 

The Province of Quebec and the 
City of Montreal should "sub-
stantially increase" their subsidies 
to the museum, John Steegman, 
museum chairman, who presented 
the brief, claimed. 

The museum also sought subsi-
dization of its School of Art and 
Art Centre, in existence since 1947, 
by the province, as an educational 
venture, and additional funds for 
adding to its permanent collections. 

"Funds for Increasing the col-
lections are steadily dwindling, and 
private generosity can hardly be 
expected to continue as it has done 
in the past," the museum claimed. 
"In the absence of fur ther help, 
Montreal's museum will be reduced 
to becoming static instead of 
progressive." 
CLAIMED ONLY 
ART CLASS IN QUEBEC 

The Art School and Art Centre 
"is actually the only ar t class for 
children in the province, and costs 
the Provincial Government nothing 
beyond the small grant of $3,000; 
in 1951-32, its excess of expendi-
ture over income was $,500." 

"There are two provincial ar t 
schools, one in Quebec and one 
in Montreal, but these could 
hardly exist without the Museum 
of Fine Arts to provide a training 
ground and a source of inspira-
tion. If the city had to build a 
museum now for itself, it would 
cost at least $1,000,000, plus two 
or three millions to form the neces-
sary collections," the brief de-
clared. 

The museum's recommendations 
were drafted by its president, F. 
Cleveland Morgan. 

"In 1951-52, the province contri-
buted $3.000 to the museum, as 
compared with provincial grants of 
$30,000 in New Brunswick, $10,000 
to Vancouver, and $6,000 to To-
ronto. Municipal grants are equal-
ly instructive; Montreal granted 
$10,000, but Toronto granted $50,-
000, Vancouver $19,000, end Ham-
ilton $12,000," the brief stated. I 
"Apart from these small grants, I 
the Montreal Museum is main-
tained by private generosity. Even 
to su.--tain the present modest level 
of service to the public, and ot 
maintenance, involves a heavy de-
ficit; in 1951-52 this amounted to 
$23.250." 

T V 
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S p r i n g E x h i b i t i o n 

O p e n M a r c h 1 6 To 
rpHE annual spring exhibition of 

the Montreal Museum of 
Fine Arts will open with the 
preview on March 16, and will 
continue until April 18. 

T W G > ^ . i é l T T É L . 

W e d n e s d a y Tea 
The Ladies Committee of the 

Montreal Museum of Fine Arts is 
holding its Wednesday Tea tomor-
row afternoort in the upstairs foyer 
of the Museum. Mrs. Anson McKim 
will speak at four'o'clock on an item 
from the Museum's collection, a 
rare piece of Bloor Derby china. 
Tea and refreshments will be 
served. Members of the public are 
invited. 

T V ^ c w 

Ladies' Committee % 
Plans Talk, Tea c 

A RARE piece of Bloor Derby 
china f rom the Museum's 

collection will be the subject of 
this week's informal talk on 
"Objects in the Museum.". 

This is a weekly feature spon-
sored by the Ladies Committee, 
of the Montreal Museum of Fine 
Arts without charge to the 
public 

Mrs. Anson McKim will speak 
a t 4 o'clock tomorrow in the up-
stairs foyer. Tea and refresh-
ments will be available at a 
slight charge. 

H e r a l d C o p y r i g h t ( D a v i d B - " 

A . Y. J A C K S O N 
. . . pioneer of Canadian art . . . . 

Famed Canad ian Artist 
Discusses Painting Here 

By JEAN QUAYLE 
A. Y. Jackson is a unique type 

of prospector. He's looked all over 
Canada not for gold or oil, but 
scenes to paint. During the past 40 
odd years he's gone ns far north 
as the Arctic circle, paddled canoes n | que 
when necessary, camped out in scenes, 
tents for days on end. 

Canada stopped regarding its own 
artists as crude amateurs. 

But the fight to get recognition 
wasn't the only struggle. "In m> 
day you had to go to Europe to 
learn to paint," said Mr, Jackson. 
"The sunny, impressionistic tech-

was perfect for French 
but couldn't be used to 

paint the rugged sombre landscapes 
Todav. a benevolent, friendly * e r e ' S o 1 h8

K
d f i n d m-v o w n 

bachelor of 72. Montreal-born , 0 a n e w technique. 
Jackson is secure in his position a* "Today, there is no need to go 
one ot the g.eatest painters Canada 1 0 Fiance. The art-schools of 
has produced. As one of the Group Canada can leach an artist all hp 
of Seven Jackson founded «school W B n , t k n o w A n « »<><l».v. Canada 
of art which is c o m p l e t e l y >s proud of her artists." 
Canadian. ! 

Yesterday, in the Museum of 
Fine Aits where an exhibition of 
his paintings is being held, he told 
how af te r years of studying in 
Europe, he returned to his own 
country to paint. 

"Canadians boasted and still 
boast of Canada's size, but they 
don't seem to want to see it. 
They'd rather go to New York or 
Miami," said Mr. Jackson. "I anil 
m> friends loved our country and' 
hed to paint it — it was the na-
tural thing to do." 

But that was around 40 vear-
ago, when few Canadians felt the 
-«me way. "Canadian art, as it ex-
isted then, was just, like European 
art most of the art might just as 
well have been [.tinted in Eng-
land." And when Jackson and his 
colleagues started to paint theii 
own country in their own way. 
there was an outcry. 

Mr. Jacks»n recalled how one 
critic had described a painting of 
his as "a single, narrow, rigid for-
mula of ugliness." It wasn't until 
the early 20's. when an exhibition 
of Canadian ar t received withu.si-
astic reviews in Kngland, that 

I T is, surely, a most constructive sug-
-• gestion which formed the common 
feature of briefs presented yesterday to 
the Tremblay Commission by the Mont-
real Museum of H'ine Arts and Les Con-
ce i ts Symphoniques. Cultural activities 
have an importance in the life of the 
people of tlie province which would be 
fitt ingly recognized by the creation of a 
provincial commission o f - f i n e arts, ade-
quately financed, to encourage and sup-
port the undertakings often now carried 
on with considerable difficulty. Such a 
step would be a mark of maturity in the 
province's cultural growth 

On the ground of their contribution 
to education both institutions made strong 
appeals for immediate and substantial 
increases in the scale of public support 
they now receive from the municipal and 
provincial treasuries. 

Tlie Museum through its own collec-
tions and the exhibitions it arranges, is 
an invaluable inspiration and stimulus 
to the students of the two fine arts 
schools the province maintains and in 
addition conducts the only art classes for 
children in the province. It was fairly 
pointed out that the grants the Museum 
does receive from city and province are 
much smaller than those made to similar 
institutions elsewhere, and the impossi-
bility of drawing adequate support from 
private sources again emphasized. Growth 
is precluded, èven maintenance on pres-
ent standards a constant battle with 
deficits. 

A comparable case can be made out 
for Les Concerts Symphoniques, whose 
efforts to widen appreciation of better 
music among the young have been notably 
successful, and whose programs have 
broadened knowledge of Canadian music. 
It is tlie common experience that sym-
phony orchestras cannot support them-
selves, and comparable organizations 
are assisted much more generously 
in other North American cities in recog-
nition of their value. 

The latter brief also noted the con-
tinuing lack of a concert hall, a lack 
which misrepresents the true level of 
public interest in this city in music. 

The support which public authorities 
give to these causes is recognition of their 
importance in community. Its scale, how-
ever, does not recognize the impossibility 
of maintaining them on a f i tt ing basis 
tinder existing circumstances. 
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M Une des oeuvres de Jackson au Musée 

Les expositions 
Au Musée des Beaux-Arts : L'expo-

sition rétrospective A. Y. Jackson il-
lustrant l'oeuvre de l'artiste depuis 
1902 jusqu'à 1953. C'est la première 
exposition d'ensemble à être montrée 
à Montréal, où le Dr Jackson est né 
en 1882. 

• * * 
Galerie XII, exposition des aqua-

relles de David Milne et de Gordon 
MncNamara. L'exposition coïncide 
avec le décès du peintre David Milne, 
survenu à Toronto il y a quelques 
semaines, mais elle avait été organi-
sée il y a plusieurs mois déjà. 

• * * 

Le peintre d'origine montréalaise A. Y. Jackson, fondateur du Groupe 
des Sept, est i l'honneur pour un mois au Musée des Beaux-Arts, où 
sont exposées plus d'un* centaine de ses oeuvres. La toil* reproduite 
cl-haut, "Les Eboulements, mars 1928", a été prêtée aux organisateurs 
de l'exposition par la galerie Dominion. 
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le Musée, institution fondamentale 
Le rapport présenté, cette semaine, par le Musée 

des Beaux-Arts de MontréaPà la Commission royale d'en- „ 
quête sur les "problèmes constitutionnels, mieux connue 
sous le nom de Commission Tremblay, est une excellente 
mise au point sur la piètre situation dans notre .ville d'une 
des institutions les plus importantes de la société moder-
ne, le musée. Pour une fois, citons des chiffres. Depuis 
bientôt un siècle, le Musée des Beaux-Arts rend un service 
essentiel au public sans qu'il n'en coûte rien à l'Etat. Que 
dire des $3,000 donnés par la Province et des $10,000 
que fournit la municipalité, alors que la ville de Toronto 
donne $50,000 à son musée et le gouvernement provincial 
du Nouveau-Brunswick $30,000 au sien. Notre Musée 
est une institution privée et son budget annuel est de 
$90,000. Mais le Musée d'art moderne de New York, qui 
est également une institution privée, a un budget annuel 
de $1,300,000 — et il n'existe que depuis un quart de 
siècle. • 
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Robert Ayre tfkt Hoteé^... 
À. Y. Jacksori: Vital Artist 

Recollections of the Great Canadian Painter on Exhibit This Week 

Le musée est, comme l'a dit Mal-
raux à New-York récemment, ' 'un 
des héritages privilégiés de la no-
blesse du monde". Mais il est cela 
et plus encore. L'écrivain français 
déclarait également que le musée 
moderne se distingue "par la pré-
sence d'oeuvres appartenant à des 
civilisations pour lesquelles l'idée 
d'art n'existe pas". Nous pourrions 
généraliser et dire qu'il se caractéri-

les divers groupes ethniques de la 
ville. Il serait à souhaiter qu'un plus 
grand nombre de nos compatriotes 
de langue française apporte un ap-
puis de plus en pins considérable soit 
au Musee de la -ue Sherbrooke soit 
à quelque nouvelle Institution qui ren-
drait des services complémentaires. 
Deux besoins se font actuellement 
sentir: celui d'une salle d'exposition 
dans l'est de la ville, et celui d'un 

se par la présence d'oeuvres qui musée d'art moderne. Il n'est pas né-
n'ont pas été faites dans un but ar- cessaire de commencer avec des pro-
tistique. Mais c'est là que se révèle jets démesurés. Un début très mo-
la mission du musée dans la société deste suffirait. A quand? 
contemporaine : donner un sens, àr II n'y a pas très longtemps 
tistiquement, à une partie de plus Musée d'art moderne de New-York 
en plus grande de ce qui nous en- recevait un don de phis d'un mil-
toure, dans l'espace comme dans le lion de dollars d'une vieille person-
temps. En ce sens, le Musée peut ne qui venait de trépasser et qui 
être un des principaux facteurs dans était tout à fait inconnu du person-
le développement de ce "nouvel hu-;nel du Musée. Après des recherches, 
manisme" t'ont parie Malraux. jl'un des gardiens réussit à établir 

Comme te souligne le rapport re 
digé par .<1. Cleveland Morgan, pré-

l'un des gardiens réussit à établir 
Ile lien avec une visiteuse âgée qui 
i faisait souvent des visites au Mu 

sident, le'Musée des Beaux Arts est ! jo
t
ur..?,U? I u i * v a i t dit> t (?u t 

i «.mniomo^t "j'aime beaucoup votre 

de Repentigny 

le seul musé? complet de la pro-
vince de Québec. Il n'y a là aucune 
intention de dénigrer l'excellent tra-
vail accompli par le Musée de la 
Province, qui est un organisme spé-
cialisé. Mais il est indubitable que si 
la Province donnait suite à la sugges-
tion faite ir la fois par le Musée et 
les Concerts symphoniques et fon-
dait une Commission des Beaux-
Arts, chargée d'attribuer des fonds 
aux organisation artistiques jouant 
un rôle public, le niveau général de 
la culture dans la province en re-
cevrait un considérable essort et la 
création artistique un appuis de 
grande valeur. 

Autre fait de tout premier ordre, 
notre Musée mairttient une école d'art 
qui complète heureusement i'Ecole 
des Beaux-Arts. Il a organisé des 
classes pour les enfants, qui prennent 
une importance de plus en plus gran-
de. En huit ans, 6,000 personnes, en-
fants et étudiants plus âgés ,ont pro-
fité des cours et des séances de t ra ! 
vaux organisés par le Musée. Même 
si seulement une faible partie de ceux 
là font un travail créateur, il demeu-
re que chaque année des centaines 
de personnes prennent contact avec 
le monde des arts. 

Il n'est pas dans notre idée de re-
commander la subordination de toute 
organisation artistique d'intérêt pu-
blic à une agence gouvernementale, 
car cela peut parfois gêner étrange-
ment le développement des arts, mais 
une telle agence pourrait par l'exem-
ple de son travail, provoquer de puis-
santes initiatives de la part de par 
ticuliers. 

Dans le mémoire de M. Morgan, 
l'on relève cette phrase: "Le Musée 
a été fondé par des membres anglo-
phones de la ville et il est encore en 
bonne partie maintenu par des con-
tributions venant ce ce groupe". M. 
Morgan ne fait pas de commentaires, 
mais plus loin il souligne comment 
le conseil du Musée a fait des efforts 
de plus en plus considérables pour 
développer des activités incorporant 
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simplement, 
maison" 

1 
PORTRAIT OF THE ARTIST AS A MAN OF ACTION — in this photo, taken last 

summer at Georgian Bay A. Y. Jackson, one of Canada's famed "Group of Seven" dis-
displays the vigor which also pervades his work. 

(!) 
Y. JACKSON'S great retro-'ihose who jolted the country inlo a Our I>ndy of the Snows". They 
speetive exhibition in the 

Museum of Fine Arts Is more than 
the harvest of one man's fifty years 
of work. It is a chapter of Cana 

TV, ( W - V - V 

realization of hpr own Individual- did not like to be considered hack-
ity. Indeed helped <reate it. woodsmen. They lived In cities and 

There was some resistance at had conveniences. And taste. That 
first. Canadians were sensitive meant, of course, the taste of Eu-

dian history. This one man's work-!about the immensity and emptiness rope. They were refined, and to 
Ing life covers half the century we of the wilderness at their back prove it they collected pictures, 
have agreed to call Canada's, in the doors: they forgave Voltaire for his proper and tepid Dutch interiors 
national pride that has grown, with slur on the few acres of snow not and landscapes. They were doubly 
our increasing wealth and power, worth fighting for, because it was shocked when Jackson and the 
out of national diffidence and doubt made so long ago but. while they others who were to he known as 
and self-searching. A. Y. Jackson might he pleased with Kipling's the Group of Seven burst upon 
has grown along with Canada, fore-!recognition of the nation as mis- them. According to their stand-
ing the pace, as artists of vitality tress in her own house, they did no! ards, these paintings could not. be 
do. He is one of the foremost of take kindly to her being called ar t and the country they were aup-

l\ F i l m P r o g r o m e 

The Ladies Committee of The 
Montreal Museum of Fine Art* are 
sponsoring a set of color f i lm' to 
be shown on Wednesday evening 
at 8.00 p.m. at the Museum. Sher-
brooke street west. The films to 
be shown are as follows: 

Land of the Long Day, Varley, 
Ballet of Degas. 

C o A o c l T T 

G 
Art Exhibit 
Is Announced 

An exhibition at the Montreal 
Museum of Fine Arts to be held 
from Feb. 12 to 27 will include 
the work of Hilda Bolte, a well 
known member of the Potters' 
Club. 

Miss Bolte's work consists of 
ceramic sculpture mostly in 
terra cotta with a few glazed 
pieces. There will be several 
figurines and wall plaques. 

Receiving her early educa-
tion in ar t in Europe, Miss 
Bolte has specialized in ceramic 
sculpture, sine» arriving here. 
Some of her work was shown 
at. the anniversary exhibition of 
the Canadian Sculptors' Asso-
ciation. 
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Films This Evening 
At Arts Museum 

T'HE LADIES Committee of 
The Montreal Museum of 

Fine Arts are sponsoring a set 
of color films to be shown this 
evening at eight o'clock at the 
Museum, Sherbrooke street 
west. 

The films to be shown are as 
follows: 

"Land of the Long Pay." a 
picture of Eskimo life; "Var-
ley," which describes the life 
and work of Frederick Varley, 
one of the Group of Seven, and 
"Ballet of Degas," a series of 
Degas paintings with musical ; 
background. 

This showing is open to the 
public. 

.. v . . An interesting sidelight on 
the forthcoming exhibition of the work of Hilda Bolte in Gallery 
XII of the Montreal Museum of Fine Arts from February 12 to 27 
is that nearly all the work being shown has been done in The 
Potters' Club workshop here. Miss Bolte is a prominent member 
of the club. She studied general sculpture in Europe. Since arriv-
ing in Canada she has worked in ceramic sculpture at the club. 
Her work on exhibit will be mostly animal sculpture with a few 
figurines and wall plaques in relief work. She had several pieces 
in the Anniversary Exhibition of the Canadian Sculptors' Associa-
tion. 

«*» «Ar 
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posed to represent could not be 
Canada. 

• • » 
JAGtfCSON left Montreal a rene-

gade, a* he recalled at thp 
opening of the show the other 
night. He returns to his native 
city full of years and honors. He 
is the complete Canadian; not the; 
man in the city studio, looklngj 
toward Paris or New York and! 
making up pictures in his head, or! 
going off to Mexico for inspiration.] 
but the man who gets out and| 
looks at his own country, the whole 
of It, from St. John's to the 
Skeena, from Sweetsburg and St., 
Tite des Cap* to Yellowknife.j 
Great Bear Lake and the Arctic.! 

He ls a Canadian because he is 
an outdoors man, an extrovert, fully! 
conscious of the physical being of 
Canada and excited by it. He be-
longs to the tribe of explorers and 
pioneers; although he only looks 
and paints, he is one with the ad-
venturers who hreak into thp North' 
for oil, iron and uranium, the men 
who build railroads and airports, 
who divert rivers, drain lakes and 
make new ones. 

Chapter Not Closed 
The chapter is not closed. In the 

past half century, with our growth 
and development as a nation, we 
have learned to take on the airs 
and graces of the sophisticated 
world. But this Is only possible be-
cause of the wilderness and our 
energy in exploiting it. Jackson is 
not a documentary painter. He 
does not narrate the story of this! 
exploitation. He shows us thpi 
country we have to deal with, what I 
t looks like, what it (eels like, fort 

every picture ls charged with his 
own emotion about it. Cooped up 
in the cities, though we rpad about 
Kitimat, Leduc and Ungava, wp 
are not always aware of that over-
whelming hinterland that is Can-
ada. Jackson keeps it In our 
consciousness. 

* » * 

T'O paint the portrait of the land. 
» to bring out its character and 
spirit, its immensity and bleakness, 
its loneliness and barrenness — he 
has little to say about, the fruit-
fulness of its tamPd valleys — he 
simplifies and stylizes, emphasizes 
to the point, sometimes of rvag-
gpration. He was not always so 
forthright, and Impetuous. In this 
exhibition of 125 works, you may 
see his beginnings in the mild 
water color paintpd in 1W12, when 
he was twenty, and in the land-
scapps hp did in Europe before the 
first world war. In Europp he was 
an impressionist, absorbed in thp 
subtle play of light over placid 
canals and fields of tpnder grpen 
with feminine trees. He could paint 
à factory in Leeds tn look likp a 
Venetian palace. But hi* eye would 
catch scarlet poppies and hp 
painted, with muscular stroke, 
Assisi gorgpous In the sun. 

The Onward Drive 
Back in Canada, he put aside thp 

dPlicacies of impressionism and 
took on the boldness of thp fauves. 
The bigger style suited the rough 
fibre of this country better. To ex-
press Canada, he needed sonorous 
eojpr and grpat rolling rhythms, 
Ihe onward drive to he found in the 
music of a Bepthoven. 

He sacrificpd subtlety fpr vigor 
;tnd amplitude: Sometimes hp was 
arrlpd away hy hi* enthusiasm 

and the result wa* decoration with 
no more penpfration than a sten-
cil. There i* validity in the criti-
cism of the Group of Sevpn that 
it* mpmhprs were sometimes paint-

e r s of postprs, hut this i* a criti-
cism of thpir extremes. At, their 
bp*t they have given us the roun-

! tpnnncp and spirit of the country 
in picture* that are not only rous-

j: ing but sparchlng. 

Quehec Rhythms 
I I have been speaking s* if Jack-
son ha* pointPd nothing but the 

! zreat lone land. But you are famil-
! iar with his Queher, with the 
rhythms of his Laurentian roads 
-ind thp following fencps, of sleigh-» 

, „ „ climbing to snug villagp*, of build-
1 V t . m r c A , , . . . -i'ngs tossed likp boats in a sea oi 

A ' . . 1 A ? 5 S . ? N h*f. h ,U n W n w * y | snow. And you are reminded that.j 
anks and 

an official! 
artist for the Canadian War Rec-1 

, of Abstracting. It i* a matter I „ f t p r S P r v i n R i n , h P 
of formalization, to bring out the h p | n E wounded, he 
rhythms, hut slaying close to th* 

y 
WOMEN'S ART SOCIETY 

'The Novelist's Workshop" will 
be the subject of a lecture to be 
given the Women's Art Society at 
11 a.m., Tuesday, in the lecture hall 
of the Museum of Fine Arts. Dr. 
Constance Beresford Howe, auth-
or and assistant professor in tha 
Department of English, McGill Uni-
versity, will be the speaker. 

actual. I suppose hp comps nearest o r d s i n t h p { i „ t w „ r Y p u w i „ | ( , p 
{to ihp abstract for its own sake in 
I "Wild Woods." painted in 1945. 
{hul the individual character* of the 
jtrpps rpmain. Hp will Improvise on 
a landscape, but hp ha* never felt 

I'he need of dredging his subcon-
scious or of Inventing. A* he trav-
els over Canada, he finds before his 

<eyes what he want* to paint. 
All thp important collections In 

| the country, public and private, 
ihave lent, painting* for thi* exhibi-
tion. Don't miss the sketches. In 
them you will find Jackson's vi-
tality in its essence. 

in the- exhibition straightforward 
rpport* without commpnt of the 
dpsolation of thp guns, thp pattern* 
of ruin. Therp is. however, a sort 
of perie poptry in "Gaa Cloud* Near 
Lieven," with It* phosphorescent 
green and rpd lights breaking over 
the dark horizon, and in "Spring-
time in Pirardy" hp allow* himself 
a little fantasy with a strongly pat-
terned near-abstraction of broken 
ground, blue wall*, orange roofr 
and pink cherry tree. 
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Montreal Museum Urges Quebec Set Up Fine Arts Commission 
Concert, Opera 
Centre Sought 

The Slasher's Seventh l ictim 
MURIEL BOUTET, 1 4, the seventh victim 
of Montreal's mad slasher, rests her in-
jured and bandaged leg following the 
attack yesterday aboard a bus at St. Denis 
and Beaubien streets. She is a godchild of 
Const. Henri Hurtubise, of the Montreal 

Police Department. 

Les Concerts Symphonique 
Presents Roval Probe Brief 

By Irwin Shulman 

Creation of a fine arts commission by the Provincial Gov-
ernment, construction of an auditorium for concerts and 
operas in Montreal, and exemptions for non-profit orchestras 
and other musical organizations from all municipal and provin-
cial taxation, especially the amusement tax. were urged today 
before the Royal Commission of Inquiry on Constitutional 
Problems. 

The proposals were made by the Montreal Museum of 
Fine Arts and Les Concerts Symphonique de Montreal. 

The Montreal Museum advocated a f ine a r t s commission to co-
ord ina te g ran ts to art ist ic and cul tura l inst i tutions and to ensure " their 
equi table and continuous distribution." 

Les Concerts Symphonique recommended tha t the commission 
would be of service "in co-ordinating the various e f fo r t s in the special 
field of music and the o ther ar ts ." 

Both organizat ions emphasized tha t they were in need of assistance 
t o improve the i r f inancial positions, and urged increased assistance 
f rom the Municipal and F e d e r a l s 
Governments . 

" I t is impossible to t r ea t the 
subject of music without deploring 
the fac t tha t the re is not a single 
concert hall in the Province of 
Quebec; Montreal, with a popula-
tion of well over 1,000,000 does not 
have one," P ie r re Beique, J e a n 
Lal lemand and John Hacket t , Q.C., 
vice-presidents of Des Concerts 
Symphonique, who presented the 
brief, told the commission headed 
by Judge T h o m a s Tremblay in 
session in the Old Cour t House. 
MUSEUM S E E K S 
SUBSIDY INCREASE 

The Province of Quebec and the 
City of Montreal should "sub-
stant ial ly increase" then- subsidies 
t o the museum, John Steegman. 
museum chairman, who presented 
the brief, claimed. 

The museum also sought subsi-
dization of its School of Ar t and 
Ar t Centre, in existence since 1947, 
by the province, as an educational 
venture , and additional funds for 
adding to its pe rmanen t collections. 

"Funds for increasing the col-
lections a re steadily dwindling, and 
pr ivate generosity can hardly be 
expected to continue as it has done 
in the past," the museum claimed. 
"In the absence of f u r t h e r help, 
Montreal ' s museum will be reduced 
to becoming static instead of 
progressive." 
CLAIMED ONLY 
ART CLASS IN QUEBEC 

The Ar t School and Art Cent re 
"is actual ly the only a r t class for 
children in the province, and costs 
t he Provincial Government nothing 
beyond the small g r an t of $3,000; 
in 1951-52, its excess of expendi-
t u r e over income was $.500." 

"There a r e two provincial a r t 
schools, one in Quebec and one 
in Montreal , but these could 
hardly exist without, the Museum] 
of Fine Arts to provide a t ra ining 
ground and a source of inspira-
tion. If the city had to build a 
museum now for itself, it would 
cost at least $1.000,000, plus two 
or three millions to form the neces-
sary collections," the brief de-
clared. 

The museum's recommendat ions 
were draf ted by its president, F. 
Cleveland Morgan. 

"In 1951-52, the province contri-
buted $3,000 to the museum, as 
compared with provincial g ran ts of 
$30,000 in New Brunswick, $10,000 
to Vancouver, and $6,000 to To-
ronto. Municipal grants a re equal-
ly instruct ive; Montreal gran ted 
$10,000, but Toronto granted $50,-
000, Vancouver $19,000, and Ham-
ilton $12,000," the brief stated. 
"Apar t f rom these small grants , 
t he Montreal Museum is main-
tained by pr ivate generosity. Even 
t o sustain the present modest level 
of service to the publ ia and of 
main tenance , involves a neavy de-
ficit; in 1951-52 this amounted to 
$23,250." 

SYMPHONY GROUP 
HAS $41.427 DEFICIT 

Les C o n c e r t s Sythphonique 
claimed, in its brief, an adminis-
t ra t ive deficit of $41,427 during the 
past season on budgeted expendi-
t u r e s of over $150,000. 

T h e deficit was "par t ly covered' ' 
by a $10.000 Provincial g ran t and j 
one of $12.000 f rom the city. 

"Besides this, the City of Mont-
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Rail Hearing 
Opens Feb. 9 

Conciliation Board 
To Hold Sessions Here 

B X A Act n i s r r e d i l e d ? 

Lawyer Urges 
'Constitution' 
For Canada 
J O H N FENSTON, lawyer and 

historian, today posed a new 
one for the Royal Commission of 
Inquiry on Consti tut ional Prob-
lems. 

In a private brief, submitted 
on the basis of his personal views 
and research, he claimed tha t 
the British Nor th America Act is 
not the consti tution of Canada, 
making the Canadian Govern-
ment , in effect , illegal. 

He said tha t a valid consti tu-
tion could be obtained only by a 
const i tuent assembly, in which 
representa t ives of all provinces 
will part icipate wi th equal 
r ights. 

* * * 

U £ claimed tha t the Province 
of Quebec demands a Can-

adian constitution, "made in 
Canada, wr i t t en by Canadians, 
for Canadians." 

Quebec can obtain no redress 
for its demands f rom federal-
provincial consti tut ional confer-
ences unti l this is done, he 
declared. 

He proposed tha t a Federa ted 
States of Canada be created 
upon adoption of a consti tution. 

Mr. Fenston based his claims 
on a s tudy of events preceding 
passage of the BNA Act in 1867. 
He alleged t h a t t he r e was no 
free, autonomous cont rac t "be-
tween pre-existing s ta tes" to 
bring into being a new federal 
state, and that the Pa r l i amen t 
of Westmins ter was the villain. * * * 

T ' H E original Province of 
Canada, the Imperia l au thor -

ities, and their representat ives, 
"connived and did force" Nova 
Scotia and New Brunswick into 
the union, he said. 

Decentralization c a n never 
occur unde r ' the BNA Act, he 
added. 

He proposed tha t the people of 
all the provinces should organ-
ize a federal type of government 
— "whose au thor i ty will be 
accepted, admit ted and followed, 
not merely tolerated." 

Chinchilla Show 
Opens Saturday 

The Western Quebec Chinchilla 
Show will be held, Saturday, a t the 
Montreal Botanical Gardens and 
will be open to the public f rom 10 
a.m. to 4 p.m. The show is under 
the auspices of the Wes te rn Que-
bec branch of the National Chin-
chilla Breeders of Canada. 

MALBISH ARUMIM SOCIETY 
Dr. Rabbi Chaim Denburg will 

address the Young Hebrew Mal-
bish Arumim Society at 8 p.m. to-
day, at 5363 Hutchison s t reet . 

More Than One 'Slasher'At Work 
In City Is Fear Of Local Police 

Apple Growers 4 Fresh Start 

Seek Ways 
To Boost Sales 

Pomological Soeiety 
In Convention Here 

A new "behaviour" pa t t e rn" as an anthropologist would describe it.® 
is evident among Montreal women since the first leg slashing in the 
city was reported last Friday, so police say. Since then 10 similar inci-
dents have been reported, the 11th a t 8.40 this morning. Almost all the 
ncidents have taken place d u r i n g ^ 

the hectic rush of peak-hour t raff ic . 
Women using s t ree t cais. accord-

ing to city police, forget t ing the 
"terror" momentar i ly , rush for a 

f ron t place, suddenly remember , 
then s tand back and let the man 
get on f i rs t . 

The f i rs t four women slashed by 
the same, or more than one man 

police cannot yet be cer ta in how 
many a re involved but suspect 
the re ms t be more than one—all 
reported tha t the incidents oc-
curred when they were boarding 
t r ams or buses. 

These four reported they were; 
cut on the legs while boarding a 
t r a m dur ing rush hour at the 
crowded intersection of St. Cath-
erine s t ree t and St. Lawrence 
boulevard on Friday. 

On Monday a girl reported t ha t 
a man with a razor pushed her into 
a nor th-end lane and slashed her 
chest and arms. 

Tuesday night a 31-year-old 
Quebec city nurse reported she was 
a t t acked and cut about the legs. 

Last n ight four women told 
police they were a t tacked about 
the legs wi th a razor. The last 
th ree were reported within an hour 
of each other during peak t ra f f ic 
and three hours a f t e r a girl suf-

MRS. MAY 
GRANGE 

IJSF. 
COMPAGNOT 

a f t e r serving a long te rm for rape. 
Although as assistant director 

Wilfred, Bourdon put i t : "There 
can be no thought of leaving un-
used any method tha t might t r ap 
the man", police a re making very 
cautious investigations of the ver-
acity of all reported slashings. 

Two of the o ther victims were 
Miss Lise Compagnot, 20, of 303 
Beaubien s t reet east and Mrs. May 
Grange, 32, 2171 St. Luke s t ree t . 

The description of the man var-
ies f r o m case to case, 
almost all the women concerned 
have reported him as being "aboil' 

Slasher Type 
Is Described 

Local Psychiatrists 
Classify 'Sex Pervert' 

The phantom slasher now ter ror -
izing the city falls within the gen-
e ra l category of a "sexual per-
vert ." according to local psychia-
tr is ts Interviewed in regard to the 
series of slashing a t t acks recently 
on women users of s t reet cars. 

This category, the exper t s say, 
is considerably wider than what 
the layman wants to believe, and 
because of this fea ture , it is not 
a great deal of help to police to 
concentra te their a t tent ion on 
known perverts . 

Another type of pervert of which 
the city hears more than the slash-
er type, is the pyromaniac, who 
sets off series of fires. Then there 
a re the flagellants, with their sad-
istic tendencies. 

The Montreal slasher is f u r t h e r 
defined by the experts as a pervert 
with "obsessive compulsion accom-

although ipaniments. 
Restra int Employed 

To the layman this means tha t five feet five inches tall " Several 
fered a four-inch cut while r iding!suspects have been interviewed by T f e r T J ^ m . u f ' l s i f n a ? l y f o e l s 

C I ? ar>d police but none have fi t ted exactly ^ 
Beaubien st. eets. with the descnpUons given. approved. Thev simply restrain 

One of the last two who re- Police are studying the possi- themselves 
ported an in jury was admitted to bility of disguising a number of de- M a n y a n exasperated pedestrian 
hospital a f t e r being cut while tectives as women and posting f o r j n s l â n , . e , would like to " take a 

them throughout the city today. 

QUEBEC SAFETY LEAGUE 
Howard M. Baker , safety direc-

tor of the Montreal Transpor ta t ion 
Commission, will speak a t a lunch-
eon meet ing of the Province of 
Quebec Safe ty League, Monday, in 
the Mount Royal Hotel. 

poke" at a mud-splashing motorist . 
Even if the motorist were conven-
iently available, the pedestrian 
would in most cases res t ra in him-
self. 

Not so with the slasher. An idea 
comes into his head; he is obsessed 
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Roads Blocked, Trains Late 
As Blizzard Releases Grip 

2 . 3 Inches of Snow Piled Into Deep Drifts 
By High Wind; Crews Work All Nighl 

By Brian Upton 

OTTAWA, Jan. 28— ( C P ) — The! 
Federal conciliation board dealing 
with the rai lway-union contract 
dispute will open hearings a t Mont-
real Feb. 9, officials said today 

The board is headed by Mr 
Just ice R. L. Kellock of the Su-
preme Court of Canada, named by 
he Labor Depar tmen t Monday 
*ter union and company repre-
.n ta t ives on the body failed to 
gree on a cha i rman. 
The o the r members a re M. M. 
r t e r of Calgary, company nom-
e, and A. J, Wickens of Moose 

Sask., union nominee, 
he dispute involves the major 
yays and 11 national and inter-
nal unions represent ing about 
TO non-operat ing workers — 

not actual ly engaged in t rain 
tions. The workers a re seek-
ringe" benefits, 

t iations for a new contract 
ace one that expired Dec. 
m e deadlocked in early 

r . 

boarding a s treet car on St. 
Cather ine street. The next r epor t 
came f rom a Dorchester street 
area. The four th repor t came f rom 
Beaubien street almost immediately 
a f t e r and several miles f r o m the 
scene of t he two other assaults. 

This morning as a 23-year-old 
girl was leaving her home a t On-
tar io east, a man whom she knew, 
she told police, brushed past her 
on the doorstep, and entered the 
house, a mult iple dwelling. A few 
moments la ter she saw blood on 
her leg and called police f rom a 
nearby store. 

The seventh victim, 14 year-old 
Muriel Boutet of 358 Beaubien 
s t ree t east, who suffers f rom a 
hear t complaint is the godchild ot 
Const. Henry Hurtubise, Chief of 
Detectives Bourdon's messenger at 
police headquar ters . 

One of the men the police are King Winter eased his howling grip on Montreal today a f t e r a 
looking for as being at least the night that was a prelude to the tradit ional February blizzards, 
or iginator of the a t tacks is a 38 But the effects of the s t rong winds, with gusts up to 46 miles an 
year-old fo rmer boxer who was hour, were still being felt today with CPR and CNR transcontinental 
released f rom prison last M a y ' t r a i n s hours off-schedule and Provincial Roads Depar tment crews stilll 

( , )working to clear secondary roads 
that were loaded with dr i f t s up to 
five feet high. 

The violence of the winds 
reached a peak a t midnight and 
then tapered off to a steady 30 
miles an hour, dr i f t ing 2.3 inches 
of snow onto city sidewalks, s treets 
and provincial highways. 

Shortly beroie noon cloud forma-; 
t ions drif ted away and a pale sun 
showed with winds a steady north-
erly 20 miles an hour. For tomor-
row the Dorval wea the rman pre-
dicted s t ronger sun with a temper-
a t u r e of 7 above. 

Main Highways Clear 
Provincial Police reported that 

heavy drif ts blocked nearly all 
highways in places leading out of 
Montreal during the night: A 
spokesman for the roads depart-
ment said all main roads were 
clear today and secondary high-
ways would be clear by tonight. 
Crews worked all night, he said. 

Some 2,000 men worked to clear 
city s t reets during the night using 
600 pieces of equipment , including 
a few snowblowers in the northend 
where the storm was a t its worst, 
a spokesman for the city roads de-
pa r tment told The Star. 

"Today we hope to clear off all 
the sidewalks," he added. '"Die 
strong winds piled the snow on the 
sidewalks and up against the 

! houses. We had no trouble during 
the night and a t no time were any 
main ar ter ies blocked," 

Suburban towns reported little 
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J T E E P I N G the doctor away with 
an apple a day costs more than 

it did in the old days of the big 
apple barrel in the basement. But 
the apple grower says: "Don't 
blame me." 

An est imated 450 Quebec apple 
growers came to town today to 
consider the problem, and to find 
out what they can do to keep the 
industry vital an1 alive. 

Annual Meeting 
The growers are delegates to the 

16th annual meet ing of the Quebec 
Pomological and Fru i t Growing 
Society which opened at the 
Queen's hotel today. The sessions 
will close tomorrow. 

"The apple business has had a 
s t renuous time in recent years," 
an industry spokesman told The 
Star . "In 1951 we lost money on a 
bumper crop. In 1952 we had no 
crop a t all to speak of. Last year 
wasn' t too good ei ther." 

Apple Prices to Hold 
There is little hope of a change 

drop in the price of apples at 
present, ' he commented. 

"We are making less on a bushel 
of apples now tha. , we did in 1929. 
What ' s more, costs a re sky-high," 
he explained. 

Society president J. E. Duchesne, 
opening the meeting, suggested to 
members tha t n o r e a t tent ion 
should be given to the possibility 
of apple by-products. 

B.v-Products Suggested 

"In the United States last year, 
the t rans format ion of apples into 
by-products covered almost 50 per-
cent of the industry 's production. 
Nobody can deny tha t in Canada 
the consumption of these by-
products has increased every year. 
T ' i i s explains in a certain measure 
the drop in the consumption of raw 
apples per capita," he said. 

"To be able to face this situation, 
we should pay more a t tent ion to 
the production of new apple var-i 
ieties more adapted to t ransforma-1 
tion and be t te r suited to the mak-
ing of apple sauce, solid pack, and 
so on," he added. 

Heavy Traffic 
Forces Change 

Westmount Announces 
New One-way Streets 

Tra f f i c has become so heavy tha t 
on Victoria and Grosvenor avenues 
between Wes tmount avenue and 
the Boulevard Westmount council 
has decided to make these 
thoroughfares one way streets, 
Thomas J. Hughes, city manager , 
announced today. 

Af te r necessary a r rangements 
have been made. Victoria avenue 
will be reserved to northbofind 
t raf f ic and Grosvenor. for south-
bound vehicles, between the Boule-
vard and Wes t r ioun t avenue. 

Council has also amended its 
t ra f f ic by-law in Connection with 
parking regulations on Victoria 
avenue, Grosvenor avenue, Glad-
stone avenue, St. Catherine, Sher-
brooke s t reet and St. Sulpice road. 

Changes on Victoria and Gros-
venor avenues have been made, 
Mr. Hughes pointed out, following 
complaints made by residents of 
these two thoroughfares . 

"Traf f ic is so fast and thick a t 
certain hours of the day tha t car 
owners cannot en ter or leave their 
parking lane on their own prop-
er ty," he stated. 

P I E R R E DUBE . . . for him life began a t 38. 

Polio Victim Reaches 
Valued Job Quickly 

By Wal ter Marchhank 
Pier re Dube is .iust an ordinary fellow, or perhaps a little luckier 

than most. He drives his own car now and has a wife and six 
children and works as a lathe operator for an electrical f ix ture manu-
fac ture r . But things were not always thus for Pier re Dube. 

To watch him work, or to hear his employer praise him as a "top 
notch operator ," anyone would take him for exactly wha t he is. a 

. ©highly skilled workman whose 
talents have gained him the job of 

Thieves Net 
$4,000 Loot 

Several Bursjlarie* 
Reported Overnight 

More than $4.000 in cash and 
goods were stolen in overnight 
burglaries. 

Largest thef t was at the Des-
lauriers, grocery store at 1172 
Dorchester street east. The break-
in was discovered by the owner at 
8 a.m. today and loot worth $2,450 
was reported stolen. 

The owner told police the rear 
door of the place was smashed, and 
$200 f rom a till, $1,500 worth of 
cigars and cigarettes, 35 dozen 
stockings worth $400. $300 worth 
of tea and coffee, and $50 worth 
of chocolates stolen. 

Jean-Pau l Simard, of 7239 Louis 
Heber t street , lost his taxi and $15 
in cash to two men he took as 
passengers at Notre Dame and 
Frontenac street at 5 a.m. today. 

He said the short stocky pair 
threa tened him with an object he 
thought was a pistol before taking 
his money and car at Lafontaine 
street and Delorimier avenue. 

Two safes were torn open by 
burglars who net ted $100 for their 
t rouble a f t e r breaking through 
the rear door of f u g u e s Giguere 
grocery at 3737 Ontar io s t reet east. 

R o v , 14 . I» V i c t i m 

Thugs Steal 
Coat in Storm 
J ^ 14-YEAR-OLD messenger boy 

was left shivering in the 
midst of a snow storm last night, 
a t Pine avenue and Durocher 
street , when two thugs stole his 
warm station wagon coat and 
$20. 

Lt. James Paterson said that 
while Andre Laroque, of 4286 
Drolet street , was re turn ing 
f rom making deliveries for the 
Campus Market , 461 Prince 
Ar thu r s t reet west, he was stop-
ped by two men who told him to 
hand over his money. He was 
roughly pulled out of his coat, 
but not injured, he reported. 

The thieves were described as 
burly men, between 25 and 30 
years old, five Poet 10 inches tall 
and weighing about 185 pounds. 
Nei ther of them appeared t^ be 
armed, police said. 

Crankshaw Prize 
Ceremony Is Set j 

Plans were completed today f o r A l i o n r l r k l ' i e 
the presentation tomorrow to Mc- ^ D a i l U U l l s 
Gill University of funds to provide P o f l r i n r r P f r k i o r » » 
for the John E. Crankshaw Prize 1 c U I I U J C C l 
for final year s tudents of the Un- It' would cost the city too much 
iversity law faculty. Chief Jus t ice , to establish an off -s t ree t parking 
W. B. Scott >f the Superior Court lot near Pine avenue and St. Law-
will preside at the ceremory. l ence boulevard and the plan has 

The prize is a memorial to the been abandoned, it was learned to-
late. John E. Crankshaw, QC, pro- day at City Hall, 
minent local lawyer who died about Pre l iminary formalit ies had been 
a year ago. His fr iends 'and as-; completed but when the city learn-
sociates gathered to provide t he ed tha t it could cost $227,000 to ex-
prize in his memory. propriate the necessary property, 

Chief Justice Scott will address the sum was considered too high, 
the gather ing of judges, l awyers , 'The amount presented about $2,892 
and fr iends of the late noted1 per unit space, 
lawyer at the meet ing scheduled T h e Executive committee will 

lead la the man in the shop with 
about 25 other men. 

In Unusual Category 
But a look a t Pierre ' s past puts 

him in another category than the 
man who has worked with only the 
usual problems to face. I t is diffi-
cult to believe tha t P ie r re was 
unable to walk until he was 17 
years old, and then only with 
crutches. 

The one problem, his greatest , 
came eary in Pierre ' s life. When 
he was two he was str icken with 
polio, l e f t crippled and unable to 
walk. 

P ie r re was bed-ridden or con-
fined to a wheel-chair until, f in-
ally, when he was 17 he was again 
able to walk with crutches. 

Then fo r raaiy years he worked 
at several jobs and only two years 
ago, when he was 38, he received 
the help t ha t has enabled him to 
progress more since then than in 
30 years. 

Soon nn La the 
In April of 1952 Pier re came to 

the Rehabili tation Society for 
Cripples and for five months was 
t reated at their Centre on Hudson 
road. In September of the same 
year he went to work for his 
present employer in the machine 

See POLIO—Page 5 

for Room 33, Superior Court 
10 a.m. 

at , select a site where land values are 
cheaper, it was said. 

SOME P E O P L E GO TO FLORIDA FOR T H E WINTER—AND SOME CROSS DOMINION SQUARE. 

Thieves Steal Radios, 
5 0 Pairs Trousers 

Fif ty pairs of t rousers worth 
$600 were stolen f rom a Warne r 
Transport , Lennoxville. Que., t ruck 
while driver Victor Bilodeau. of 
282 Dalhousie street , was making 
deliveries on Notre Dame street 
east yesterday af ternoon. 

Ten table radios worth $500 were 
stolen f rom the Marcot te Ltd.. 
store, 3690 Ontario s treet east, 
police found a t 5 a.m. today. 

Tasty crunchy macaroons to please 
the whole family and for entertain-
ing too . . . Chock full of rich cocoa-
nut each macaroon is a taste treat in 
itself. c 

Buy tome today at your nearest 
R B I Richitone Bakery Store. 

RBI 
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Today's Interview Proclaimed Mayor ^Vf U S C U T T l Senior Minister 

Vacations? \es, Sure 
But Not for This Man 

By F r a n k Lowe 

g I R ALEXANDER MAXWELL, a short , plums man who spends his life 
persuading the people of the world to t ake vacations, never takes 

a vacation himself. 
" I 'm too busy to t ake a vacation," the head of the British Travel 

Association said as he arrived here 
today. "In fact , I 've seldom taken 
vacations in my life. Too busy." 

This was something of a shock 
to hear f rom the lips of the man 
who is looked upon as the top va-
cation salesman in the world. It 
was especially shocking in Mont-
real. as Sir Alexander is here for 
one avowed purpose—to persuade 
more and more Canadians to t ake 
vacations. 

Good long vacations, long enough 
to allow them to t ravel in Bri tain. 

None of this two-week stuff for 
Sir Alexander when he is ta lking 
about the pleasures of loafing. 

He is in Montreal , he said, to 
discuss the possibility of having 
more Canadians , t ravel to Bri tain 
this year. And if his past record 
means anything, it would look as 
t h o u g h practically everyone is 
scheduled for a t r ip to Britain 
sometime soon. 

Spent $30,000,000 

In 1953, for instance. Sir Alex-
ander 's blandishments and staff 
combined to persuade near ly 46,000 
Canadians to go to Bri tain and 
spend close to $30,000,0000 there . 
That represented more than a 20 
per cent increase over the previous 
year. 

"And," Sir Alexander beamed, 
"this year is goinf, to be bigger 
than last." 

In all, he said, in the coming 
year some 400,000 Canadians and 
United S ta tes touris ts will go to 
Britain in 1?54. 

This will not happen just because 
these people suddenly decide to 
have a look at storied Britain. Sir 
Alexander will plant the urge by 
skilfully applying to the t ravel 
t r ade the salesmanship tactics he 
learned as a prominent business-
man. 

Before en te r ing the t ravel field 
a t the reques t of the British gov-
ernment , he was head of one of 
Bri ta in 's largest tobacco f i rms. 

Now earn ing "a shil l ing-a-year" 
as the government ' s tourism chief, 
Sir Alexander is convinced that 
Canada is a gold mine to be work-
ed for nuggets—in other words, 
t ravel lers loaded with those valu-
able dollars which Bri ta in needs 
so badly. 

"On a per capita basis," he said, 
" th ree t imes as many Canadians 
visit Bri tain as Americans." They 
a re easier to look a f te r , too, as 
they ar r ive with » pre t ty good 

SIB ALEXANDER MAXWELL 
. . . he sells everyone but himself. 

knowledge of our customs and 
traditions. 

"They also travel more. Ameri-
cans tend to visit only places like 
London, Edinburgh or S t ra t fo rd — 
Canadians wander all over the 
British Isles." 

Sir Alexander said he believed 
this t ravel bonanza was limited 
only by the capacity of the t rans-
porta t ion companies to car ry 
people. In this respect, he said at 
least six more passenger vessels 
were in the process of building. 

He also had some juicy statistics 
to dangle in f ron t of anyone who 
believes good food and drink are 
par t of the t ravel picture. 

"A deluxe dinner with wines in 
London will cost you about $6," he 
said. "A drink of Scotch costs 35 
cents." 

That broke up the Windsor Sta-
tion interview. A passel of news-
papermen left Sir Alexander 
standing in the cold as they high-
tailed it for the neares t travel 
agency. 

JACQUES N. ( ARTIER, mayor 
of the Town of Chanihly. 

Acclamation 
Given Mavor j 

J. N. Cartier Nanird 
In Town of ("hanthly 

Although Jacques N. Car t ier 
former local newspaper publisher 
originally had an opponent for the 
mayora l ty of the Town of Cham-

jbly, he is now mayor without the 
town's residents going to the polls. 

His acclamation followed the 
wi thdrawal of his opponent. ex-
Mayor L. Lareau whe had held of-
fice for almost five years. 

Nominat ions were held on Mon-
day af ternoon. Six a ldermanic 
candidates were elected by accla-
mation but Mr. Car t ier opposed 
ex-Mayor Lareau, wnn was seeking, 
re-election for a third term. 

Mr. Larequ had expressed the 
desire to remain at home hut pres-
sure on the par t of the town's 
voters resulted in a decision to run 
again. 

Yesterday, he changed his mind 
and wi thdrew f rom the fight. • 

Aldermen elected are : east 
ward ; Maurice dePel .eau and Wil-
frid Gauth ier ; noi th ward, Dr. 
Lauren t Trudeau and J . A Lareau ; 
west ward, Gerard I .apalme and 
Noel Mallette. 

U.K., Japan Expected 
To Sign Sterling Pact 

| LONDON, Jan. 28—(Reu te r s ) — 
Britain and Japan are expected to 
sign a hew sterl ing payments 
agreement here tomorrow, a re-
liable source said. The signing of 
the agreement will follow seven 
weeks of private d'scussions here 
between British and Japanese de-
legates on the pat tern of t rade 
during 1954 between Japan and 

1 Britain. 

Fine. Furs For Over a Quarter Century 

ARTHURS 
ANNUAL 

WINTER 

this is 
the time 

to purchase the fur coat you 

have wanted for so long. 

Visit Arthurs where quality 

and styling are the key-note. 

W e have a very wide selec-

tion of all the most desired 

furs. 

MANY COATS 
REDUCED 

25% to 50% 

BUDGET TERMS 
ARRANGED 

H A . 5 1 8 1 

1171 ST. CATHERINE West *•»"»»«« 

(Concluded f rom Page Three) 
real absorbed the loss of the sum-
mer concerts which amounted to 
$2.000," the brief revealed. 

The orchest ra ' s accumulated de-
ficit was $4,098, and the women s 
auxil iary commit tee and the execu-
tive commit tee raised $15,978, leav-
ing a net deficit of $5,547, the brief 
said, adding: 

"I t must be admit ted that this 
result is not too bad, part icularly 
when it is compared with the de-
ficits of o ther symphony orchestras 
of Nor th America in cities of simi-
lar size: Toronto, $75,000; Vancou-
ver, $70,000; Detroit, $385,000; 
Washington, $240,000, and Saint 
Louis, $175,000. 

"Les Concerts Symphoniques. 
founded in 1934. has given approxi-
mately 600 concerts. Today, each 
season is made up of 45 perform-
ances, a t tended by nearly 100,000 
people. 

"One of the objectives of the 
society is to place symphonic music 
within the reach of young people 
. . . we have watched with surprise 
and admirat ion the development ol 
varied musical ta lents in the 
younger generation, and their ex-
cellence in all branches of the art 
i l lustrates the special apt i tude of 
the people of this province." 
SPECIAL TRIBUTE PAID 
MATINEES SYMPHONIQUES 

The-brief paid special t r ibute to 
the Matinees Symphoniques. under 
the direction of Wilfr id Pelletier 
for the past 19 years. 

Funds f rom the Depar tment of 
Education or the Depar tment of 
Youth and Public Wel fa re were 
urged "to assure the cont inuance of 
these concerts," given at Montreal 
High School and Pla teau Hall. 

Canadian per formances h a v e 
been emphasized. Les Concerts 
Symphonique claimed, giving the 
following f igures: "Our society has 
presented more than 60 Canadian 
works to the public; the orchestra 
has been conducted by Canadians 
in 240 concerts, and 315 Canadian 
soloists have bene heard." 

"For the population of Quebec, 
a symphony orchestra is even more 
impor tan t because of its relation 
to the Canadian Confederation. It 
is imperat ive t ha t it should assert! 
itself, not only by numbers or by-
success on a commercial , industrial, 
or economic level, but also by its 

! cul tural contributions," the brief 
! said. 

"The City of Montreal has recog-
nized the fact tha t summer con-
cer ts have become indispensable. 
To assure their continuance, the 
city covers the annual deficit. The 
Provincial Government knows that 
an orches t ra such as ours of fers 
the necessary outlet for students 
of the province's music schools. 

"We should avoid the disastrous 
si tuations caused by the lack of a 
concert hall and opera house, 

I which si tuation drives a serious 
i number of our best ar t is ts to seek, 
in the United States or in Europe, 
the way not only to earn a living 
but also to receive the at tention 
which their ta lents d,emand." 

The brief urged tha t the prov-
ince, or the province and the 
city, should assume the cost of 
construct ing and equipping the 
required building, and tha t the 
province, with or wi thout the aid 
of the city should take over the 
opera t ing costs of the symphony 
orchestra in Montreal to give it 
the s ta tus of a provincial orchestra. 

MANUFACTURERS AND 
DOCTORS PRESENT BRIEFS 

Briefs covering tax revision pro-
posals and a heal th plan were 
submitted to the Royal Commis-
sion yes terday by the Quebec 
Division of the Canadian Manufac-
turers ' Association and the College 
of Physicians and Surgeons of the 
Province of Quebec. 

The college proposed a heal th 
insurance plan, to be sponsored by 
the Provincial Government, and to 
include a contr ibutory sickness 
insurance program, operated by 
private industry on a non-profit 
basis and to be "exclusively pro-
vincial" in charac ter . 

The brief presented by Dr. Marc 
Trudel, president of the college, 
opposed the 1948 National Health 
Program and endorsed a plan de-
signed to mainta in health pro-
grams on a provincial level, 

The provincial program was 
advocated to cover t r ea tmen t and 
cure of tuberculosis, venereal dis-
eases and menta l ailments, and to 
include workmen 's compensation, 

! immunization against cer tain dis-
eases, heal th inspection of schools, 
infant and ma te rna l hygiene, and 
heal th statistics. 

The college criticized "growing 
demands" for a national health 
insurance program, and maintained 
that health should remain a ma t t e r 
of "Provincial Sovereignty." 

It stipulated that the realm of 
the Federal Government should in-
clude care of the armed forces on 
active service, participation in the 
World Health Organization, con-
trol of narcotics, and care of the 

I Indians. 

WKSTHILL HIGH USA 
The West h ill High Home and 

School Association will • hold a 
fo rum at 8 p.m. Monday on "Can 
citizenship be developed in the high 
school as viewed fj-om the home, 
school, church and communi ty?" 

Island, southern New Brunswick 
and Nova Scotia. Hardes t hit were 
the New Brunswick and Nova 
Scotia a reas along the Bay of 
Fundy. 

Greenwood Air Base in Nova 
Scotia 's Annapolis V a l l e y and 
Goshen in the nor the rn part of the 
province had about 12 inches of 
snow. 

F lur r ies were expected most of 
the day as the s torm cent re moved 
eas tward across the province. 

No serious disruption of com-
municat ion was reported. 

REV. NORMAN RAWSON, of 
the Centenary United Church, 
Hamilton, who has received a 
call from the congregation of St. 
•lames United Church here, to 
become senior minister. 

Church Calls 
New Pastor 

Rev. N. Rawson Invited 
T o St. James United1 

Members of St. J ames United 
Church, 463 St. Cather ine s t ree t 
west, have sent a call to Rev, Nor-
man Rawson of Centenary United 
Church, Hamilton, to become their 
senior minister. 

The call was proposed by E. P. 
Taylor, secre tary of the church 
board, at the annual meet ing last 
night. 

Mr. Rawson who preached fre-
quent ly in St. J ames Church, is a 
g radua te of Victoria. College. Tor-
onto. He was an a rmy captain 

|in thp first World War. 
I John Smiley, clerk oi the session, 
reported tha t 80 new members had 
joined the church in the past year , 
bringing the total to 550. 

New elders elected at the meet -
ing were : J. N. Adams, W. J. 
Brooking, Ar thu r Gauthier , W. E. 
Paxman . F r ank Richmond, Alfred 
Wabey, and Kei;h Schurman. 

Rev. B. B. Brown, minis ter of 
the church, presided at the meeting. 
He and Mrs. Brown were presented 
with a t r ip to Bermuda next 
month . 

Freakish Storm Makes 
N.Y. Highways Dangerous 

ALBANY. N.Y., Jan . 28—(AP)— 
Nor thern New York S ta te today 
sported a new coat of snow in the 
wake of a freakish s torm that made 
highway travel in many areas a 
slippery n ightmare . 

Most main roads were opening 
this morning, but in the Plat ts-
•>urg area, where an all-day snow 
storm piled up seven inches yes-
erday. S ta te Police reported s t rong 

winds throwing t reacherous dr i f t s ' 
across the highways. 

In the Hudson Valley a thin cover 
of snow concealed an icy coat tha t 
formed dur ing a storm of snow, 
sleet, hail, f reezing rain, thunder 
and lightning late yesterday. 

The W e a t h e r Bureau blamed the 
crazy conditions on the collision of 
a warm air mass—in the 60s—with 
a blanket of co.ld air—in the 20s— 
along the Pennsylvania-New York 
border. 

Across central New York and at 
Buffalo the snow was light. But 
at Malone the accumulat ion was 
about 10 inches, and 15-inch dr i f t s 
were piling up at Malone Airport . 

New York City got no snow but 
fog dimmed the metropol i tan area 
early last night. 

an-hour clip to shoot the t empera-
tu re to 28 above by 7 a.m. 

While a defini te warming t rend 
s tar ted to replace the bi t ter cold 
which had claimed 25 lives, the F a r 
North got colder. Snag and Mayo 
in the Yukon were the coldest spots 
in the west overnight—57 below. 

In /British Columbia's lower 
mainland, loaded with one of the 
heaviest snow falls in years, any 
sudden warming might mean seri-
ous flooding. In 14 days 56 inches 
were dumped on New Westmins ter 
and about 40 on Vancouver. 

Mayor F. H. Jackson of New-
Westmins ter termed it the worst 
winter flood threat in 40 years. 

The t e m p e r a t u r e is expected to 
soar past 40 above today at Van-
couver and Victoria. Both were 
above the freezing point overnight . 

On the Prairies. Calgary, Medi-
cine Hat. Moose Jaw, Regina. Este-
van, Brandon and Winnipeg are 
expected to reach the zero mark 
or climb a little above it. Else-
where, a f te rnoon t empera tu re s a re 
to range mostly f rom five to 10 
below, still much w a r m e r than pre-
viously. 

Overnight minimum tempera-
tures at o ther points: Edmonton 
-21, Calgary -19, Lethbridge -16, 
Medicine Ha t -15. Pr ince Albert 
-37, Saskatoon -28, Regina -22, 
Moose J a w -14. Winnipeg -23, 
Pr ince Ruper t 22 above, Prince 
George -13. Aklavik -43, Yellow-
knife -37, Whi tehorse -26. 

4 0 Children Marooned 
In Michigan School 

Roads Blocked 
(Concluded from Page Three) 

difficulty with the surprise bliz-
zard and drop in t empe ra tu r e t h a t 
s tar ted yesterday al though most 
.-aid that snow removal crews 
worked all night to keep s t reets 
open. 

The s torm st ruck hardest at the 
railways. 

Canadian National Railways com-
mute r t ra ins going through the 
Mount Royal tunnel were running 
20 minutes late, a spokesman said. 

Fre ight t ra ins were even more 
affected and all were away off 
schedule today since the snow piled 
into rai lway yards, slowed down 
switching and kept an a rmy of 
men busy, the spokesman added. 

The CNR reported the Vancou-
ver and Toronto t ra ins more than 
an hour late and commuter t ra ins 
15, 20 and 30 minutes behind sched-
ules. 

Canadian Pacific Railways said 
their Vancouver t rain was 40 min-
utes late, a t ra in f rom Chicago 
more than two hours behind sched-
ule and the New York t ra in very 
:ate. Commute r s also were a f fec t -
ed, spokesman reported. 

Provincial Police a t Mercier 
Bridge near Ville St. P ie r re re-
ported tha t a huge t ra i le r t ruck 
stalled on CNR t racks and held 
up t rains for an hour and delayed 
highway t ra f f ic . 

However, one f r a t e rn i t y of buf-
i fe t ted Montrealers , tha t could 

look with a fr iendly eye on the 
havoc wrought by the s torm were 
the skiiers. 

16-day Cold Spell 
M a y End in West 

EDMONTON, Jan. , 2 8 — ( C P ) — 
Warm Chinook winds in southwest-
ern Alberta today heralded the pos-
sible end of a 16-day siege of sub-
zero wea the r on the Prairies, the 

i worst in four years. 
At Lethbridge the mercury rose 

f rom 12 below to 14 above between 
5:30 a.m. and 6:30 today and was 

J o reach a max imum of 20 to 25. 
The Chinook hit Cowley, 60 miles 

west of Lethbridge, at a 32-mile-

BAD AXE. Mich., J a n . 2 8 - ( A P ) 
—Highway crews fought their way 
over snow-clogged back roads to-
day in an ef for t to rescue 40 small 
children s t randed overnight in the 
Pinnebog School northeast of here 

The children, ranging in age 
from five to 10 years, were t rapped 
in the school yes terday when in | 
inches of snow fell on isolated 
country roads in a 20 hour period 
High winds drif ted the snow, pre 
venting school buses f rom taking 
the children to their southeastern 
Michigar homes last night. 

Mrs. Hazel Wea therhead , the | 
principal, telephoned school offic 
ials that there was plenty of food 
on hand in the warm school build 
ing. Cots were set up in the class 
rooms for the children. 

Road commission spokesmen said 
they expected the children to be j 
rescued by this a f ternoon. 

NORGE 
pH B Eia 

SEE NO 

9 
RGE AT 

EQUIPMENT MODERNE 
(David B r o w n ) 

St. Eustache ( F r e s n i e r e ) 

Quebec 
| (Concluded from Page One) 
last night on the 240 miles of 
streets, while police put an emer-
gency ban on street parking so 
that plows and t rucks could get 
through. 

I Morley Shepherd, 56, of Forest , 
was killed last night when the car 
in which he was riding collided 
with another car in snow storm 
30 miles nor th of Sarnia. Shepherd 
was thrown par t ly through the 

| windshield. 
Earl ier in the evening, the On-

tario Depar tmen t of Highways 
urged motorists to s tay home un-
less trips were necessary. 

I Dr. Smirle Lawson, Ontario 's 
supervising coroner, warned men 
over 50 against risking hea r t a t -
tacks by shovelling snow. 

At about the same time, word 
came f rom Dashwood, 35 miles 
nor thwest of London, tha t William 
Elsie, 73, opera tor a merry-go-
round a t Grand Bend, had died of 
a hea r t a t tack while working with 
his snow shovel. 

Highways Blocked 
In Mari t ime Provinces 

HALIFAX, Jan . 28—(CP)—One 
of the heaviest snows of the winter 
fell in a swath through the cent re 
of the Mari t imes during the night 
and today. 

Twelve inches fell at some spots 
in Nova Scotia and heavy winds 
were causing considerable drif t ing. 
Highway connections between Nova 
Scotia and New Brunswick were 
cut. 

Winds hit 50 miles an hour at 
Summerside, P.E.I., whipping the 
power-dry snow into dr i f t s and cut-
ting visibility to almost zero. At 
Moncton, N.B., gusts were up to 45. 

The snow feJl in Pr ince Edward 

SALE M 
A D D I S O N 

TV 1 I 
OUT-PERFORMS ALL OTHERS 

compare ANY IV. W 

^ T d c l i s o ^ 
SEE ADDISON AT 

SIMARD RADIO SERVICE 
1308 Beaubien St. E. 

V I . 3 9 1 6 

Presenting. 
N E W DESIGNS I N 

CUSTOM MADE 
SLIP 

COVERS 
FOR YOl/R 

3 PIECE CHESTERFIELD SET 
USE OUR 
BUDGET 

PLAN 
FOR HOME SHOPPING SERVICE: MA. 8 4 9 0 
W e wi l l call at your c onven i ence w i th a large « e l ec t i on of our 

very latest materials. 

$ 6 9 5 0 
O N L Y 

Including labour 
and materials for 
your }-pi«c< set. 

BELGIUM UPHOLSTERING 
1467 McCILL COLLECE AVE. 

MA. 8490 

CO. I N C . 

WASHER 
& DRYER 

T* ^ 

*«• «s? $399so 

TZStZtR 

7 " ""'form 
"•» — .. "" '•nt OnW 'or 
UMP m o " ' « 
^ o o m V n ! 5 399— 

THE 

MUSIC BAR and H A I N S H O M E 
INC. 

ELECTRICAL APPLIANCES 

5177 DECARIE BLVD. 

WAInut 2729 

APPLIANCES 
7035 ST. LAWRENCE BLVD. 

CRavelle 3 5 8 5 
Dealers In All Electrical Appliances Including Refrigeration And Televisi 



In Jackson Retrospective Show f m 

Highlighted in Events of Social World 

—Paul Lagacf Photo. 

CHATTING AT the regular Wednesday tea given by the Ladies Commit tee a t the Montreal Museum of Fine Arts yesterday are, left 
to right: Mrs. Anson McKim, Mrs. Erskine Buchanan, Mrs. P. F. Osier, and Mrs. Robert W. Pilot. Mrs. McKim spoke on a rare piece 

of Bloor Derby china f rom the museum's collection which had been given by her mother, Mrs. Rosa McMaster. 
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\ Entry Forms Tuesday 
For Spring Exh ib i t ion 

Tuesday is the last receiving day 
of entry forms for the 71st Annual 
Spring Exhibition of the Montreal 
Museum of Fine Arts, which will 
open with a preview for members 
as well as all entrants and thei : 
friends on the evening of March 16. 
Works submitted must re«ch the 
Museum not later than February 
13. No entries will be accepted af ter 
that date. 

There will be one jury, and each 
artist may submit a total of not 
more than three works, but no more 
than two from any one artist will 
be accepted. All paintings, prints 
and drawings must be framed, the 
maximum size acceptable being 15 
square feet (i.e. 3' x 5', or some 
similar proportion totalling 15 
square feet). Measurements include 
the frame. Jur ies in the past have 
rarely accepted paintings on a very 
small scale. Two prizes are being 
offered—$150 for the best oil, and 
$100 for the best water color 
selected by the jury . Dr. J . W. A. 
Hickson is giving the prizes in 
memory of the late Miss Jessie Dow. 

Wednesday Tea 
[ y And Talk Arranged 

r p H E special f e a tu r e of the weekly 
a f te rnoon tea a t 4 p.m. Wed-

nesday a t the Montreal Museum of 
Fine Arts, will be an informal talk 
in French, by Mrs. Leon Lort ie 
about an impor tant piece of pot-
te ry f rom the Museum collection. 

Non-members a r e invited. Tea 
will be served at. a nominal charge. 

~W\e Gd 

Films Tomorrow 
The Ladies' Committee of The 

: ( j ) Montreal Museum of Fine Arts is 
\ [ ) sponsoring a showing of three 
V 7 French films tomorrow evening at 

8.00 p.m. in the Museum. 
They are: T h e Life And Works 

Of Henri Matisse,' 'Glanures d'Eu-
rope' and 'Jeunesse di Fiji. ' 

P n i n t - i n n c h \ / I n r l c c n n i n * , T h e R c d M a P l e ' \ with a back-r a i r m n g s Dy jaCKbOn ground of rapids and wooded bank. 
Crw/ar 1 Q D 9 P o r i n r l dated 1914. Jackson was in uniform trover i 7UZ-JJ re r ioa as an in fant ry private in Jun6i i915 

Thoroughly interesting is the con- vas wounded at Maple Copse and 
secutive survey of the art of A. Y. home in 1918 after doing a r«rie? 
Jackson, C.M.G.. O.S A., from 1902'of paintings of the fields of battle 
till 1953. revealed in the exhibition A group of these paintings arc 
of paintings now in the galleries of shown, the most effective pictor-
the Montreal Museum of Fine Arts, ially being "Lievin Church, Moon-
after showings in Toronto and light". 
Ottawa. While the earliest works p r o m then on Jackson painted 
hung are watercolors—"Riviere St. t h e Canadian scene and travelled 
Pierre. Montreal", with sparse trees. f a r f o r subjects — "Maple Woods, 
sedge and rushes in this home nf :Algoma", "April, Georgian Bay", 
frogs and breeding place of flies. "First Snow" in the same region, 
done in October, 1902; "Shawbridge j among others, works in which the 
Farm", with home and barns, exc- evergreens take on pattern. Rocks 
cutod with more dash in 1904. v e v e r y s o i i d a n d t he twisted 
greater command of the medium ? r owths suggest battling seasons of 
and a sound sense of atmosphere ,-igorous weather. The Lake Supe-
are evident in the confident work r i o r r e g ion attracted him with 
of 19105. callcd "Eafly Spring, Hem- its wooded hills, waterways and 
mingford", showing a bit of fence! lakes, and Quebec villages also at-
and trees in a snow-patched land- t r ic ted his brush, as did the red 
scape. The break in the continuity co'iveyance in "Le Boulanger, Baie 
of his work, at least as revealed i gt. Paul". From Petite Riviere came 
here, is readily understandable t he striking painting of winter sun-
after reading the admirable intro- u s h t . entitled "Red Barn". In 
duction to the catalogue written by "Aurora" he convincingly suggest-
Arthur Lismer. R.C.A. Jackson had p d the waving ribbons of Northern 
his way to make, his art education l igh t s above dark mountains, wifh 
to secure and also made a tr ip to water in the foreground. Homes 
Europe in 1905. followed by another a n d t ^ m s dot the snow beneath 
in 1907. with study in P a n s and a r 0 U n d e d hills in "Valley of the 
short tr ip to Italy, returning to Gouffre River", while Fox River, 
Montreal in 1910. Lismer recounts ;st . Tite des Caps. St. Hilarion. Les 
all this—Jackson's exhibition with Eboulements, all supplied congenial 
Randolph Hewton. R.C.A.. in the subjects. The Laurentians, too, 
same galleries, which was not a | w e r e n o t o v e r l ooked . 
financial success and irritated some F r o m { a r t h e r a ( i p l d c a m e s u c h 
of the local critics—something t o ; w o r k s aK . . T h p "Beothic' at Bache 
be wondered at now when viewing P o s t , gllesmere Island"; "Indian 

The Fountain. Assisi' and "Assisi, Home"; "Mission at Lake Harbor": 
from the Plain"; the first a subtle "Blood Indian Reserve. Alberta"; 
painting f t moonlight, while the "South from Great Bear Lake": i 
sunlight glares on the massed build- "Sunshine and Fog. Eldorado Mines, 
ings and green-topped height of G r e a t B e a r Lake", which region; 
the latter, both, if memory servo*. a i s o produced "Echo Bay". "Moun-
m the show mentioned. His success j t a ins on the Alaska Highway" also 
with ''Edge of the Maple Wood . at involved travel, and of Alberta are 
an Ontario exhibition, took him i . . C a s t l e River", -Elevators at Night, 
into the circle of the painters ( p i n c h e r " ; Late Harvest" at the 
of that province and also into S E m e p ) a c e a n d t h e S D a c i o u s c a n . 

, . vas c a l l e d "Alberta Rhythm". 
years later. This landscape as t rue . Yellowknife Bay", looks remote 
and satisfying as when first viewed, ; c n o u g h a s d o s u c h i t c m s a s " Arctic 
is among the present exhibits. p r a i r i e S " , "Landscape. Dease Bay" 
Here, too, of the earlier days, are a n d F a u i k e n h a m Lake, Red Lake 
the mellow Canal du Loing ; the District" 
richer colors of "Studio at Etaples". M a n y ' i t e m s from distant places 
with its splash of sunlight on the a r p a m ( m g g r o u p o f s k e t c h e s -

"Eskimo Dwellings. Pangnirtung"; 
Melville Pack", ice-dotted 

water; "Fog on Eclipse Sound", 
"Lan-

caster Sound", "Totem Poles, Kit-
wanga". and "Kane Basin and 

cottage and scarlet blooms in the 
garden, and the solidly painted | " T h p 
"Cedar Swamp, Emileville", with 
its snow-dotted foreground, clump " p ^ ' In*let* B a f f i n ' L ^ n d 
of trees and a stretch of country 
backed bv a blue hill "Morning 
after Sleet", 1913 which excited j ËfiëSmere Island" to mention a few. 

| T h e r e « also "Lake Shore. Canoe ery at about that date, is here again. , _..„., IU_ , , . . 
It was thought a bit daring in its L a k e _ t h e w a t e r s l n w h l c h T o m 

day. Of that year is the decorative 
"Night. Georgian Bay", as is also 
"The Maple in the Pinp Woods"— 
the tree aglow against the dark of 
evergreens, vivid scarlets mark-

Thomson lost his life in 1917. 
The chronology, from 1882, the 

year of his birth in Montreal, re-
cords 1904 as the year when Vie 
first exhibited at the Royal Can3-

r p H E two men in Gallery XII go 
very well together . The younger 

man shows signs of having been 
influenced by the older, though he 
is natura l ly not as relaxed and 
sure and doesn't handle his space 
as well, he hasn ' t the feeling for 
white. He is developing a way of his 
own, however. When Milne painted 
flowers, for c a m p l e , fie may have 
painted them tn shorthand, hut 
they were still he f lowers he loved. 
MacNamara ah*. Tacts in a d i f ferent 
way. Notice n-A» he forces the 
cyclamen out of charac ter , almost 
makes it into a cactus to suit his 
dry color and str ict pa t tern . 

With his Mexican landscapes, 
facades and church figures, he 
brings something exotic to Canada, 
exotic but never lush. There is 
a lways auster i ty . The blotted, wiry 
Jines of the chapel f ron ts quiver ! 
yet the s t ruc tu res hold toge ther : 
the re is solid definition even when 
the landscapes are blurred on wet 
paper . I liked especially his half-
ahs t rac t owl and his tropical fish 
In smouldering color, 

' p H E Milne section was not or-
ganized as a memorial exhibi-

tion, since it was ar ranged before 
the painter'-s death hut, al though 
there are no oils, it is * compre-
hensive survey of his work as far 
a s 1952. H» is seen as the painter 
of landscape, flowers, still life and 
tan tasy . The humor tha t calls 

for th affect ion is br imming in 
"The Ark on Arara t , " in which he 
has fun with the various shapes of 
the animals, not bothering his head 
about their relative sizes as he 
puts them down. His wonderful 
vise of white is to be seen in "Whi le 
Church, Boston Corners," the 
buildings wri t ten jn freely op the 
paper left untouched to reveal the 
snowy hills; in "Li t t le Square.1 

Montreal ," a vacant space with two 
blurred red s t reaks across the 
front of the buildings; and his! 
handling of dense dark color comes [ 
oui handsomely in "Shel ter at 
Night." 

:5tSh Academy of Arts and made] 
y his first trip to Europe. What he 
(has done with the rest of the years 
I suggests a very full and active life ! 

Dates note where he was and what ! 
he did up to the present— at least 
until 1953 when he was busy at [ 
Ste. Anne des Monte, near Gaspe. 

| The works, which total 235. were 
j loaned by art museums, galleries 
j; and from private collections, the 

(whole revealing his changing styles 
and development over the years. I 

" W e . 

Wednesday Tea 
The Ladies Committee of the 

Montreal Museum of Fine Arts is 
holding its weekly tea tomorrow 
afternoon, when Mrs. Leon Lortie 
will give an informal talk in 
French, at four o'clock, on an im-

p o r t a n t piece of pot ters from thei 
Museum collection. Non-members | 
are invited. 

T V ( û à O t ' V ' l e _ 

W, 'CH 
Women's Art Society 
To Hold Ten 

I Mrs. Dakers Cameron. Mrs. Geor-
ze Lighthall. Mrs. Karl Forbes and ' 
Mis. L. B Fuller, past president, 
will preside at the tea table at the 
tea following the annual Members' 
Day meeting of the Women's Ar t 
Society being held on Tuesday. 
February 16, in the lecture hall of 
the Montreal Museum of Fine Arts. 

LES F.BOtLEMENTS. MARCH, typical in its broad, bold handling, 
is loaned to the Jackson Retrospective Exhibition by the Dominion 
Gallery, 1438 Sherbrooke street west. 

Milne and MacNamara 
Tomorrow is the last day for the 

exhibition of water colors hy the 
la te David Milne and Gordon Mac-
N a m a r a in Gallery XII. It will be 
followed, opening next Friday, by 
Hilda Bolte's ceramic sculpture and 
paint ings by Ruth Dingle Douet 
and P Roy Wilson. 

The A. Y. Jackson retrospective 
continues through the month. The 
Women ' s Art Society exhibition will 
open in the lecture hall of the 
Museum on the 16th and the 
Spr ing Show is due a month later. 

T V 

Art Club Speaker 

Dr. Const«nc« B e r e s f o r d -
Howe, au thor and assistant 
professor in the Dept, of 
English a t McGill University, 
who will be the speaker a t a 
meet ing of the Women ' s Ar t 
Society at 11 a.m. Tuesday in 
the Museum of Fine Arts. Her 
topic will be "The Novelist 's 
Workshop." 

ROAD, CHARLEVOIX, painted about 1936, is a vigorous example 
of Jackson's interpretation of winter in a rugged region. Use of 
photograph is by courtesy of the Watson Art Galleries, 1434 
Sherbrooke street west. 

/ 



Th- te A r t i s t s Show 
Work in Gallery X I I 

Paintings by Ruth Dingle Douet, 
ceramic sculpture by Hilde Bolte 
and watercolors by P Roy Wilson 
are interesting offerings in Gallery 
XII of the Montreal Museum of 
Fine Arts. 

Working in oils. Ruth Dingle 
Douet reveals a broad and confi-
dent manner, a good sense of com-
position and distinctly agreeable 
color. Her trees are sturdy and 
well-rooted in the sunny landscape, 
called "Elms", while there is re-
freshing freedom in the handling of 
trees, bluffs and mountains in the 
work entitled "Mackerel Sky". 
Ranges of hills and hint of a lake 
are shown beyond a foreground 
fringe of trees in "Towards the 
North", and a maple in scarlet leaf 
is the high color note of "Pied-
mont", with its hills, isolated barns 
and evergreens. "Moonlight", show-
ing a tree-edged path, is a worthy 
effort, and a rosy sky adds to the 
effectiveness of "The Hemlock"— 
a noble tree with rocks about its 
base. Of a less clement season is 
"Elm Avenue in March", showing 
a row of houses, sodden snow and 
moisture, as seen from a window, 
on the sill of which is a vase of 
capitally painted daffodils. Of the 
frigid period is the animated "Skat-
ing in the Park", where youngsters 
are enjoying this sport 

The decorative note is sounded 
In "Shells", "The Cock" and 
"Totems", and the management of 
values is good in "White Asters", 
shown in a blue jug; in "Country 
Bouquet"—mixed blooms, including 
some convincing sunflowers and 
"Lilacs" of mauve and violet hues 
in a blue container, some patterned 
material being a good note. Dash 
end freedom mark 'Tiger Lilies", 
while in water color is the fabulous 
"Birds of Paradise". The same 
medium is employed for the broad-
ly brushed, fluid "Country Road". 

Hilde Bolte has a good collection 
of ceramic sculpture and shows a 
flair for animals and birds. "Drink-
ing Tiger" makes a good subject, 
and she succseds with "Young 
Lions"—a sound study of an attrac-
tive pair of cubs. "Antelope", with 
black twisted horns, is at rest, and 
there is good action in "Jumping 
Buck", with gleaming horns, mildly 
modernistic in treatment. "Young 
Fox" is properly alert, and in rest-
ful mood is "Mother Bear", with 
cub sheltered by efficient paws. 
Two penguins, with notes of yel-
low in their bills, look properly 
wise, and "Sleeping Bird", with 
head resting on its back, spells 
repose. 

Shown, too, is a relief medallion 
of Queen Elizabeth; "The Piper of 
Hsmelin", with attendant, children 
and three rats; and "St. George" 
doing battle with a dragon of sub-
stantial proportions, which suggests 
more of a contest than is often the 
case. 

There are also some well model-
led statuettes — "Figures from a 
Nativity Group"; a dancing girl, 
called "Tango Notturno"; a seated 
figure looking skywards, entitled 
"The Dreamer", and a sympathetic-
ally treated "St. Francis", with 
birds on his hand and a young deer 
near by. 

P. Roy Wilson has a generous 
number of items, many of them in-
dicating distant travel—"Church of j 
St. Francis, Assisi". the building 
flooded with Sunlight and the 
shadowed cloister playing an effec-' 

tive part, shown under a clear blue 
sky. Another good subject is "Church 
of San Pedro, Avila". an exterior 
view with figures, while impressive 
is "Pont Valentre, Cahors," with 
boatmen coming through one of the 
arches. Charged with sunlight is 
"Baths of Caracalla, Rome"—a very 
satisfying work. From afar come 
"Mount Assiniboine", seen in strong 
sunlight and shadow with skiers in 
the foreground; "Freedom of ttie 
Heights", a spacious landscape of 
peaks and skiers. The Rockies also 
figure in "Westward from Banff". 
Sailing scenes have also occupied 
his brush—"Great Lakes Yawl", 
with distant tanker; "On the Lower 
St. Lawrence", with a liner seen 
from the rieqk of a schooner: "The 
Spinnaker", and in waters nearer 
home "'Dolphin' at Pointe Claire", 
with wooded shore and church, 
"Quiet Week-end, Pointe Claire", 
shows moored yachts, while like 
craft figure in "After the Regatta", 
at the same place. There is a good 
"Sunset on Lake Memphremagog", 
and clouds make patterned shadows 
on the hills in " Bevan's Lake. Arun-
del". Mansonville has supplied good 
material — "Baronial Barn"; "First 
Snow" with buildings; "Farm 
Group", while the structure looks 
unsound in "Old Barn and Bear 
Mountain". Georgeville supplied 
"Old Storehouse", while barns and 
houses have place in ' Misty Morn-
ing. South Bolton ". "Angell's Barn, 
Beaurepaire", with cutter in the 
snow, is effective in its range of 
greys. 

"TV 

In Gallery XII 
'THE current exhibition in Gallery 

XII at the Museum, which opens 
this week-end, is not one of tha 
best. As someone remarked, it 
will please those who are easily 
pleased, and I can't help repeating 
my observation about Gallery XII 
shows, that one swallow doesn't 
make a summer, that a painter 
who may have produced two or 
three works worth showing is not 

necessarily up to an exhibition off 
20 or 30. 

You would know without being 
told that P. Roy Wilson was an 
architect. You can tell by his at-
tention to structure, whether it be 
the churches of Italy, the barns of 
the Eastern Townships, the spars 
and sails of Lake St. Louis, or the 
Rocky Mountains, and by his care-
fulness and his cleanness. His 
water colors remind me of the 
western painter Walter Phillips, 
famous for his color woodcuts. 

Ruth Dingle Douet is not as 
anonymous, but she hasn't a great 
deal to say as yet. Her Laurentian 
landscapes, tending to the grace-
ful and decorative, are undecided. 
Her painting of totem poles, which 
I can only think of as a burlesque, 
suggests that she needs to come to 
grips with things. A semi-abstract 
still life of shells, with body, a 
flower pattern without substance i 
but with plenty of gaiety, and an 
atmospheric view out of a window 
in March, give promise. 

Hilde Bolte shows an eager sen-
sibility in her ceramic sculpture. 
Some of it is glazed but I liked 
best the sketches in the rough, es-
pecially the young animals, the 

mother bear and the abstract 
pelican with his bill tucked in close 
to his breast. 

Coming Exhibitions 
The Women's Art Society ex-

hibition will open in the lecture 
hall of the Museum on Tuesday. 

Club Members 
Show Paintings 
rpHE Women's Art Society of 

Montreal will mark its 
ÇOth anniversary at a special 
meeting at 2.30 p.m. Tuesday in 
the lecture hall of the Museum 
of Fine Arts. An exhibit.on of 
paintings by members of the 
society will be opened by John 
Steegman, OBE, director of the 
museum. The paintings will con-
tinue to be on view until Feb. 28. 

Y a . W u i f ^ \s, <>4 

Qi Wednesday Tea 
In Museum 

The Ladies Committee of The 
Montreal Museum of Fine Arts is 
holding its weekly tea on Wednes-
day afternoon. Mrs. W. W. Ogilvie 
will give an Informal talk on a 
Greco-Roman head of the first 
century, B.C., from the Museum's 
collection. 

Non-members are Invited. 

à 

II. 

WOMEN'S ART SOCIETY 
To mark its 60th anniversary, the 

Women's Art Society will present a 
special program at 2.30 p.m. tomor-
row in the lecture hall of the Mu-i 
seuki of Fine Arts. An exhibition of 
paintings by members of the so-
ciety will be opened at this meet-
ing by John Steegman, director of 
the museum and will be on view in 
the lecture hall until Feb. 28. 

ï W G ) ^ e _ V \ e _ 

2-headed Statue 
(\j To Be Discussed 

At Museum Talk 
A two-headed Greco-Roman mar-

ble statue dating from the first 
Century B C, will be the subject ot 
a talk to be given at 3.45 p.m. to-
morrow by Mrs. W. W Ogilvie at 
the Montreal Museum of Fine Arts. 
The occasion is being sponsored by 
the Ladies' Committee of the 

I museum, and will be marked by the 
serving of tea. 

The Ladies' Committee, under 
joint chairmen Mrs. Jules LaBarre 

i and Mrs. P. F. Osier, is sponsoring 
these teas each Wednesday. They 
are open to the public, and feature 
informal talks on special exhibits 
from the permanent collection of 
the museum. 

This Wednesday's tea will be 
featured by a visit of the Town cf 
Mount Royal Women's Community 
Club, whose members will view ths 

'A. Y. Jackson exhibit. 

" V (d 
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Wednesday Tea 
The Ladies Committee of The 

Montreal Museum of Fine Arts is 
holding its weekly tea tomorrow 
afternoon, when Mrs. W. W. Ogil-
vie will give an informal talk on 
a Greco-Roman Head of the first 
century B.C. from the Museum's 
collection. Non-members are in-
vited. 

TV 

/gIFilms in English at 
Museum Tonight 
'THE Ladies Committee of The 

Museum of Fine Arts will 
present four films in English this 
evening at eight o'clock at the 
Museum on Sherbrooke Street 
West. The screening is free to 
the general public. 

The first film is "Your Forest I 
Heritage" and the second film is i 
called "Wonder out of wood", j 
a documentary picture on plas- I 
tics, cellophane etc. The third 
and fourth pictures are about 
Scotland — "Scottish Rhapsody" 

/and "Summer in Scotland." 

t V i 
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Women s Art Society 
Plans Members Tea 

The president and officers of the 
Women's Art Society are enter-
taining the new members at tea 
on Friday afternoon in the Mont-
real Museum of Fine Arts. 

Mrs. Peter Sinclair and Mrs. A. 
S. Kji l ler will preside at the tea 
table. Mrs. L. S. Lee is in charge 
of arrangements. 

U r u . ^ \\ '514 9 0 

b Women's Ar t Group to Serve Tea 
T H E members of the Women'.' Art 

Society will serve tea following 
;the annual member's day meeting 
at 2.30 p.m. Tuesday, in the Mont-
real Museum of Fine Arts. 

Those presiding at the tea table 
will be: Mrs. Dakers Cameron,J 
Mrs. George Lighthall, Mrs. Karl 
Forbes and Mrs. L. B. Fuller, past | 
presidents of the society. 

APPROPRIATE VICTORIAN ATMOSPHERE was added by Mrs. 
Michel Strous, left, Mrs. A. E. Cockfield, and Mrs. Arthur McBean, 
right, at the celebration marking the 60th anniversary of the 
Women's Art Society of Montreal. The Member's Day program 
was held In the Montreal Museum of Fine Arts, where an exhi-

bition of paintings by member artists was on display. 

Women 's Ar t Society 
Marks Diamond Jubilee 
T H E 60th anniversary of the 
A Women's Art Society of 
Montreal was observed at s 
Members' Day Program in the 
Museum of Fine Arts yesterday. 
The ushers wore Victorian dress 
to recall the era in which the 
society was founded. 

Mrs. F. W. Benn, chairman, 
read a paper on "The Atmos-
phere of the 90's". She described 
city life in 1894, entertainments 
offered and the position of 
women. 

"They were the Lady Bounti-
fuls of the poor and supporters 
of art, music and literature. The 
society began in 1894 as the 
Montreal Branch of the Women's 
Art Association of Canada," she 
said. 

Mrs. G. P. McLarren, who 
spoke on "The Art in the 
Women's Art," said I hat In 1905, 
the Montreal branch found It 
necessary to break away from 
the association because the fi-
nance* Involved In handling the 
handicraft business were not, 
covered in the charter. So the 
Montreal branch became the 
Montreal Women's Art Society. 

An exhibition of china paint-
ing was sent to Great Britain, 
"where it was well received" 
she said. Society Interests ex-

panded to Include gardening 
Outdoor art classes were held 
in summer with a monthly 
criticism. 

Talked on Theatrs 
Mrs. Hubert McCulIoch spoke 

on "Theatre In the Gay 90'«". 
She described the cluster of 
theatres along St. Catherine 
street and on Victoria street. 
Theatre parties were all the 
rage, ending hy a light supper 
eaten In front of the fireplace. 

Miss Sophy Elliott gave a 
paper on "Ladies In Literature, 
Mode* and Manners of the 
Edwardian Era". "Women were 
sadly restricted In their frivolous 
moments by the constant at-
tendance of chaperones who 
were the watchdogs of pro-
priety", she said. 

She told about the social cus-
tom of the calling rards and at 
home days. The restricting dress 
for sports was described. 

She said that, despite the fin» 
quality of the writing done by 
women in that era, "invariably 
It, was received with tragic 
hostility." She found women 
writers gave * far clearer-pic-
ture of everyday life than th» 
voluminous work* by their male 
counterparts. 

Women's Art Society Tea 
The president and officers of the ! 

Women's Art Society are entertain- j 
ing the new members at tea to-
morrow afternoon in the lecture 
hall of the Montreal Museum o ' 
Fine Arts. Mrs. A S Keiller and| 
Mrs. Peter Sinclair will preside a: 
the tea table. Mrs. L. S. Lee is in 
charge of tea arrangements. 

" X V e . C o & ^ t Y ' Y e . 

Museum Committee Members 
To Hold Luncheon 

A general meeting of the mem-
bers of the Ladies Committee of 
the Montreal Museum of Fine Arts 
will be held in the Museum on 
Tuesday, February 23 Luncheon 
will be served at one o'clock fol-
lowed by the meeting. Mrs. Erskine 
Buchanan and her committee will be 
in charge of arrangements. 
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M \r>AM, YOt'R JABOT IS ASKEW: Mr». Arthur Mi Bran adjusts > 
the jabot of Mr». M. J. Strous at the Montreal Museum of Fine Arts 
yesterday. The occasion was the celebration of the 60th anniversary 
of the Women's Art Society. (Gazetta Photo Service ) 

Nostalgic Look at Gay 90's 
Marks Society Anniversary 

The good old days of 1894, when 
elegant new residences on Sher-1 
brooke street west around Victoria I 
avenue and Cote St. Antoine were 
classed as "the most delightful sub-
urb in the city," received a bow of j 
recognition yesterday from the Wo-
men's Art Society. The occasion was 
the society '^ celebration of its 60th 
birthday at the Museum of Fine 
Arts. Addresses were given by sev- ] 
eral members of the society. 

Mrs. F. W. Benn, chairman of 
the event, noted that the women of 
that period were more severely ! 
r e s u m e d than they are today 

One followed the rules or else suf-
fered The Emily Posts of that era 
provided a rule for every occa-
sion." 

Mrs. Benn noted the dictum of-1 

one fashion editor: "A red nose 
comes sometimes from poor c i rcula-
tion. Loose your corsets, Or take 
them off entirely." 

Child Care 
Ideas on child nutrition were 1 

hardly what they are today 
"eggs should not be given to a 
young child more than twice a 
week The frui ts which must be 1 

used most sparingly, are lemon, 
oranges, cranberries and s t rawber-
ries . . . tihe tender lining of a 
child's stomach cannot bear such 
fruits any length of time." 

Young girls were advised not to 
drink ice water, as it might cause 
her to faint. 

Men looked at women, and noted 
that she "has materially elevated 
herself in the scale of being. Now 
she stops at nothing. She demands 
co-education of the sexes." 

In this atmosphere the Women's 
Art Association was born, Mrs. G. 
P. Mcl^arren noted- Its aim was to 
encourage women to be more inter-
ested in art. by meeting artists, vis-
iting exhibitions, and encouraging 
young artists, as well as by paint-
ing and doing other types of art 
work themselves. 

Gay Theatre 
Mrs. J. Hubert McCulloch took a 

look at the theatre of the society's 
founding year and found it one of 
the most flourishing of the arts of 
that period. T h e absorbing amuse-
ment of Montreal in the 90's was 
the stage." Montrealers were ex-
horted not only to support their 
theatres. but also the Montreal 
Symphony Orchestra, under pain of 
being accused of "great artistic 
apa thy" 

Miss Sophy L. Elliott took a look 
at nostalgic social customs such as 
the "calling days" of grandmother 's 
time. "This social edict of the fash-

ionable whirl was a must for those 
wishing to keep pace with the Vup-
per tens" of society. In order to 
be in good standing as a social 
member, one had to be equipped 
with calling cards bearing one's 
name." 

Oddly enough, Miss Elliott noted, 
it was the women writers of that 
period which gave the clearest pici 
ture of every day life in Canada, 
rather than the men. 

The birthday celebration includ-
ed the reading of poems by Mrs. 
Trenholm Armitage, who was in 
Victorian dress, and by Mrs. Chris-
tine Henderson. An exhibition of j 
paintings done by society member» I 
was opened by John Steegman, 
curator of the museum. 

% 
Lunch to be Held 
At Museum 

A general meet ing of the mem-
bers of the Ladies Commit tee of 
the Montreal Mu-eum of Fine Arts 
will be held in the museum on 
Tuesday. Luncheon will be served 
a t 1 p.m. 

Mrs. Erskine Buchanan and her 
committee a re in charge of a r -
rangements . 

W w ^ f \\ 
Role of Artist 
To Be Discussed 

Two well-known artists will dis-
cuss the artists's role in society be-
fore a public meeting of the Mon-
treal branch, Canadian Humanities 
Association. Monday. 

The speakers will be Dr. Ar thur 
Lismer, educational supervisor of] 
the Montreal Museum of Fine Arts, 
and Dr. Jacques de Tonnancour. 
professor at Ecole des Beaux Arts. 

The discussion will tell of "the 
artist as interpreter of his environ-
ment and of the modern world. His 
techniques, traditions, practices and 
problems will be considered, with a 
look at art in Canada," it was an-
nounced. 

Prof. John Lyman, chairman of 
McGill's Fine Arts department, will 
be chairman. The meeting iVill be 
held in Divinity Hall at 8.15 p.m. 

A March meeting of the Montreal 
branch will consider poetry and an 
April meeting is to be devoted to 
l i terary research. 

10 U ^ ft 
Images et plastiques 

Un pionnier et une génération nouvelle 
Depuis plusieurs semaines, trois salles du Musée 

sont prises par une exposition dont l'intérêt est peut-être 
beaucoup plus d'un caractère historique que pictural. Il 
s'agit d'une exposition consacrée à A. Y. Jackson, chef 
de file du Groupe des Sept, qui a été réunie à Toronto. 
Jackson ne nous intéresse pas ici d'une façon vitale. 
Néanmoins, comme l'a écrit Arthur Lismer dans sa 
préface au catalogue de cette exposition, Jackson a été , 
un pionnier de la peinture canadienne. En ce sens qu'il 
a rompu un des premiers avec les interprétations 
maniérées du paysage canadien pratiquées par les 
peintres européens de troisième ordre arrivés au Canada 
à la fin du XIXe siècle. Jackson, semble-t-il, n'a jamais 
peint autre chose que des paysages. Ses stylisations et ses 
recherches d'effets lumineux montrent souvent des 
préoccupations d'ordre plus littéraire que plastique. Il 
n'est à peu près jamais original dans ses procédés. 
C'est donc surtout le corps de son oeuvre qui force 
l'attention. 

Les toiles de ses premières années 
ont généralement plus de métier que 
celles qu'il a exécutées depuis la pre-
mière guerre mondiale. Les impres-
sionnistes et Corot l'ont beaucoup 
influencé à cette époque. Mais a par-
tir du moment où la séduction de 
Morrice s'est exercée sur lui, à ce 
ïu'il semble, sa peinture a adopté un 
langage trop volontairement indépen-
dant des idiomes européens. Le style 
rythmique et à tendances monochro-
matiques qui le caractérise depuis 
.ors lui est peut-être propre, mais il 
-st très faible. On n'a qu'à voir cet 
impardonnable usage de petits pro-
cèdes scolaires dont Jackson fait 
montré dans nombre de toiles récen-
tes, qui en perdent toute valeur. On 
a là un spectacle qui peut tenir de 
tragique exemple : celui d'un artiste 
qui pour demeurer conforme à un 
style grâce auquel il est reconnu 
mais qui ne l'inspire plus en arrive 
à employer des trucs qui dépareraient 
l'oeuvre d'un peintre du dimanche. 

Les meilleures toiles de l'exposi-
tion sont les esquisses, où l 'artiste 
n'a pas été tellement ten té-de faire 
du Jackson. Il a déposé sur la toile 
quelques impressions lumineuses 
d'un paysage; valeurs, couleurs se 
dégagent simplement. Pas de cette 
substance souvent glaireuse qui 
inondent trop de grands paysages 
du peintre. 

Ces fameux rythmes qu'il a déve-
loppés pour symboliser la personna-
lité de la steppe canadienne sont 
parfois fort bien tournée. Il en est 
ainsi dans sa "Route à Charlevoix", 
où les courbes horizontales sont heu-
reusement complétées par des envols 
de lignes. Mais ces "lignes" par les-
quelles finissent par donner à son 
oeuvre un caractere beaucoup trop 
caligraphique. 

Quelques paysages de guerre sont 
parmi les meilleures toiles de l'expo-
sition. On y surpr n nd parfois un 
emploi encore naïf de procédés que 
Jackson emploiera beaucoup trop 
consciemment par la suite. Quoi-
qu'on en pense, il faut voir cette 
exposition, qui permet d'aborder 
nombre de problèmes que doive-
confronter sans cesse les peintres 

, Canada. 
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Gift to Museum 

ARNOLD SCHOENBERG'S por-
t r a i t was modelled by the sculp-
t ress Anna Mahler , daugh te r of 
the composer, Gustav Mahler , a 
f ew months before his death in 
1951. The original p las ter head 
has now been presented to t he 
Montreal Museum of F ine Ar ts 
by Mrs. H. M. Jacquays where it 
is now on exhibition. The only 
existing bronze cast, ls in the 
L ib ra ry of Congress, Washington . 

• J JNDER t h e auspices of t h e 
Montreal branch of the Canadian 

Humani t ies Association, Dr . A r t h u r 
Lismer of the McGill D e p a r t m e n t 
of F ine Ar ts and Educat ional SUJJ-
ervisor, Mont rea l Museum of F i n e 
Arts, and Jacques de Tonnancour , 
Professor of Ar t a-, the Beaux Ar t s 
and also an ins t ruc tor a t t h e 
Museum, wall giv» the i r i n t e rp re -
tat ion of t h e subject "The Ar t i s t 
and t h e Visual Arts ," in Divinity 
Hal l Audi tor ium, 3520 Universi ty 
St ree t , Monday evening a t 8.15. 
Prof . J o h n Lyman, cha i rman of t h« 
F ine Ar t s Depa r tmen t of McGill, 
will be cha i rman . 

< V 

Women's Art Society 
The 60th anniversary exhibition 

of paintings of the Women's Art 
Society of Montreal is at preseru 
on view in the Lecture Hall of the 
Montreal Museuj^ of^ Fine^Arts. 

i' : W R S B * v « 
Au Musée des Beaux-Arts, la Wo-

men's Art Society tient sa soixan-
tième exposition annuelle, dans la 
salle de conférences. Jusqu'au 28 
février. 

Les expositions 
Au Musée des Bea'ix-Arts: L'expo-

sition rétrospective A. Y. Jackson, 
illustrant 1'neuvre de l'artiste depuis 
1902 jusqu'à 1953. C'est la première 
exposition d'ensemble à être montrée 
à Montréal, où. le Dr Jackson est né 
en 1882. 

Galerie XII, au Musée, jusqu'au 23 
février, peintures de Ruth Dingle 
Douet et P. Roy Wilson, ainsi que 
des sculptures en céramique de Hilde 
Boit. 

MEMBERS O F the Royal Winnipeg Ballet Company t ake t ime out f rom thei r s t renuous rehearsa ls 
to visit the Montreal Museum of Fine Arts. Looking a t a collection of Canadian paintings are, f r om 
le f t to r ight , i\l ;ss Carlu Car te r and Miss Kay Bird, both members of the ballet company, and the i r 

guide, Miss R u t h Jackson, of the ladies commit tee of the museum. 
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Une petite guerre qui oppo-
se farouchement les par-
t isans du conformisme et 

les tenaces combat tan t s de la ré-
volution picturale éclate imman-
quablement quand revient le prin-
temps. Tous sortent de leurs ate-
l iers et proclament énergiquement 
leurs vérités. 

C'est alors que le monde des ar-
t istes-peintres est en proie à une 
commotion qui s'appelle le SA-
LON DU P R I N T E M P S et, plus 
cavalièrement, T H E SPRING 
SHOW. Tous les art istes, il est 
vrai, n 'y part icipent pas. mais 
leur nombre est suf f i samment é-
levé, si l'on en juge par celui des 
oeuvres soumises: 1,400 l'an der-
nier. Er. raison de l 'exiguité rela-
tive des locaux dont dispose le 
Musée -.les Bea jx -Ar t s , rue Sher-
brooke ouest, toutes les oeuvres 
sont soumises à un jury dont la 
tftche, for t délicate, consiste à éli-
miner les tableaux qui ne sont pas 
conformes à certaines règles é ta-
blies. Ce qui signifie, selon les 
chif f res rendus publics par M. 
Steegman, directeur du Musée, un 
maximum de 150 pièces. Donc 90 
pour cent des tableaux sont reje-
tés. Chaque année, île même phé-
nomène s 'opère: le SALON DU 
PR.INTEMPS provoque de puis-
santes vagues de protestat ions. 
Mais le ju ry ne s'en inquiète pas 
outre mesure car les plus g rands 
peintres, ceux auxquels tous les 
bell igérants de cette guerre prin-
tannière reconnaissent une valeur 
incontestée, admet tent que le ju-
ry possède la compétence qui jus-
t i f ie ses énormes responsabilités. 

Cette année, les entrées sent 
soumises à un ju ry unique, com-
posé de MM. Franklyn Arbuckle, 
Adrien Hébert , Henri Masson et 
Gordon Webber Pourquoi, deman-
dent les candidats, un ju ry uni-
que ? A t i t re expérimental, ré-
pond M. Steegman. C'est que la 
prat ique du double jury , "acadé-
mique" et "moderne", prat ique en 
usage dans le passé, comportait 
plusieurs inconvénients, notam-
ment celui de faire na î t re dans 
l 'esprit du pubiic profane la faus-
se impression suivant laquelle la 
peinture est un a n qui autorise 
deux grandes tendances On a 
voulu éliminer, avant qu'elle ne 
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Le Salon du Printemps devient 
U N S E R V I C E P U B L I C 

L a g u e r r e ( l e » p e i n t r e s e*d t e r m i n é e 

l / « / w i r o / ^ a p p a r t i e n t a u p u b l i c 
s'amplifie, la querelle des anciens 
et des modernes. Ces classifica-
tions devenaient d ' au tan t plus ar-
bi t raires que les peintres avaient 
assez naturel lement choisi de sou-
met t re leurs oeuvres au ju ry qu'ils 
croyaient le plus susceptible d'ap-
prouver leur manière. Au milieu 
des hostilités comme égarés, on 
t rouvai t des ar t i s tes qui étaient 
parvenus à concilier des tendances 
à la fois modernes et t radit ion-
nelles. Celui dont les toiles étaient 
rejetées par le p remi t r ju ry pou-
vait croire que le deuxième jury 
lui aura i t f^it justice. Dans ces 
conditions, il étai t devenu impé-
rieux d 'apporter un correctif pour 
supprimer l 'impasse. 

"C'est un fiialheur que de colla-
borer à faire survivre cette dis-
tinction entre l 'art moderne et, 
l 'ar t traditionnel, distinction que 
le public est de moins en moins 
porté à faire", de dire le direoteui 
<iu Musée. 

Quelles sont les directives que 
donne le Musée au ju ry du Salon" 
Tenir compte de l 'exiguité des lo-
caux et chercher à établir l'équili-
bre entre les tendances représen-
tées. Comme le Salon doit illus-
t rer les résul ta ts du travail effec-
tué par nos ar t i s tes au cours de 
l'année, il ne peut être question 
d 'a t t r ibuer une importance pré-
pondérante à une tendance part i-
culière. Aussi demande-t-on aux 
membres du ju ry de ne pas se 
montrer 'ou t ranciers . 

Ainsi conçu, le SALON DU 
P . U N T E M P S devient une sorte de 
service public, tout comme une ex-
position de livres. Il ne s 'agit pas 
de faire valoir les mérites. f>m-
ssnt-ils remarquables, d'une école 
nouvelle, d'un auteur méconnu ou 
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Collector's 
Item Stolen 

VALUABLE collector's item, 
stolen from the Montreal 

Museum of Fine Arts Saturday 
is being sought by police today. 

Removed from a showcase 
which had been broken early 
Saturday was a gold breast plate, 
worn by soldiers in Peru in 
Medieval times, a c c o r d i n g to 
Museum officials. 

"The plate contains very little 
gold, end is of little value, except 
to a collector. To us it is worth 
$1.200 and we feel very upset 
about the theft ," the official 
added. 

Det. - Sgts. Gordon McKenzie. 
and Marce^ Roy, of Inspector 
Jean Tasse's south-west division 
are investigating. 

T W < 

1. 
Another and more unusual 

theft was tossed into the lap of 
city detectives yesterday. Stolen 
from the Montreal Museum of 
Fine Arts was a gold breast plate, 
a collector's item valued at $1.200 
by museum officials. 

The plate, of little value to the 
thief since it contains very little 
gold, was worn by soldiers in 
Peru in medieval times. Investi-
gating are Det.-Sgts Gordon Mc-
kenzie and Marcel Roy. 

d 'un peintre révolutionnaire. On 
cherche au contraire, à illustrer 
toutes les tendances, à familiari-
ser les profanes avec tous les sty-
les. nouveaux ou anciens. L'expo-
sition n'est pas le résultat d'un 
choix ou d'une préférence mar-
quée. Le choix, il appar t ient au 
public de le p o t j r . Il faut , avant 
tout, lui montrer tous les produits. 
A lui de juger ensuite. 

Dans cette perspective, on doit 
s'incliner devant le caractère dé-
mocratique d'une institution ex-
t rêmement profitable. 

Les juges, au meilleur de leur 
jugement choisissent les toiles qui 
ont le plus de mérites. Comme di-
sait Franklyn Arbuckle, "le Salon 
est la résul tante des oeuvres soumi 
ses —i et nous choisissons les meil-
leures oeuvres qui nous soient pré-
sentées. Si une oeuvre est bonne, 
nous l 'acceptons en principe", a-
jouta i t Adrien Hébert . Il fau t une 
majori té , c 'est-à-dire trois voix, 
pour qu'une oeuvre soit admise. 
Las oeuvres douteuses sont mises 
de côté, et peuvent bénéficier d'un 
repêchage. Parfois, pour at te indre 
le nombre voulu, il faut procéder 
à une élimination". Gordon Web-
ber, un "abst ra i t" , est du même 
avis que ses confrères. 

Si l'on admet l.'existen^e du Sa-
lon, on ne peut qu'être d'accord 
sur ces principes généraux. Mais 
il est évident que chacun peut dif-
férer d'opinion sur ce qui est mé-
ritoire dans une oeuvre et ce qui 
ne i'est pas. Nu! doute Qu'un t ra 
d.Lionnalist.e comme Adrien Hé-
bert n'ait pas les mêmes cri tères 
esthétiques que Gordon Webber. 
Ce qui sembla bien fai t à l 'un peut 
for t bien para î t re sans valeur à 
l 'autre. 

Le plus que l'on puisse deman-
der -au jury, dans ces circonstan-
ces, c'est d'avoir su respecter dans 
leur choix final la proportion des 
oeuvres de chaque tendance dans 
l 'ensemble des oeuvres d'un réel 
mérite a r t i s t ique . -L ' in térê t domi-
nant d un tel Salon réside dans 
les possibilités de confrontat ions 

qu'il offre. En parcourant ce Sa-
lon "démocratique", chacun est à 
même de juger de quel côté se 
trouve l 'art le plus vivant. 

La guerre des peintres tire à sa 
fin. Au SALON DU PRINTEMPS, 
la parole appart ient désormais nu 
public 

François BOURGOGNE 

Free Lecture on 
Canadian Painting 
T \R. ARTHUR LISMER will 

give a talk about Canadian 
painting in the lecture hall of 
the Montreal Museum of Fine 

; Arts on Sherbrooke street west 
tomorrow evening at 8 o'clock, 

j The lecture will be illustrated by 
| colored slides and two films on 

Canadian painters. 
This lecture is one of the series 

entitled "Artists in Action" spon-
sored by the Ladies Committee 
of the Museum. It is open to 
the public and there is no ad-
mission charge. 
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Art Museum Thief 
Still at Large 

The thief who stole an ancient | 
Peruvian gold breastplate from the 
Montreal Museum of Fine Arts, 
last Saturday, is still at large,I 
police said today. 

The Pre-Spanish piece of armor, 
which is round and about 12 Inches 
in diameter, is worth between 
$1.500, and $2,000 to the Museum, 
John Speegman, the director, told 
The Star. 

"But to' someone who melts it 
down for the gold. It. might not 
yield more than $50," he added. 

The paper-thin gold ornament 
was stolen from a showcase in thp 
basement of the museum, accord-
ing to Del.-Sgts. Gordon McKenzie. 
and Marcel Roy, who are investi-
gating. 

Wednesday Tea 
Is Arranged 

The special feature of the week-
ly afternoon tea at 4 p.m. Wednes-
day at the Montreal Museum of 
Fine Arts will be an informal talk 
in French by Mrs. Arsene Morin 
on Indian Art of the Pacific Coast. 
Among other things featured will 
be a ceremonial food dish. 

Non-members are invited. 

GIFT TO MUSEUM: This bust of Arnold Schoonberg, the composer, 
has been given the Montreal Museum of Fine Arts by Mrs J. M. 
Jacquays. The bust was modelled by Anna Mahler at Schoonberg's 
home in Los Angeles shortly before his death in 1951. The gift is the 
original plaster; the only bronze cast is in the Library of Congress 
in Washington. 

Wednesday Tea 
I The ladies committee of the 
Montreal Museum of Fine Arts is 
holding its Wednesday tea tomor-
row afternoon, when Mrs. Arsene 
Morin will speak in French on 
Indian Art of the Pacific Coast. 
A ceremonial food dish will be one 
of the objects on view. Non-mem-
bers are invited. 

J ^ E X T Saturday afternoon, John 
Steegman will open in the 

museum an exhibition of children : 
paintings, the result of the com-
petition sponsored by the Young 
People's Symphony C o n c e r t s . 
French and English. , 

. * * j 
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Jackson Exhibition 
Is Closing Tomorrow 

Closing time Sunday will mark 
the end of the A. Y. Jackson Re-
trospective Exhibition in the gal-
leries of the Montreal Museum of 
Fine Arts, also ending tomorrow 
being the exhibition of the Women's 
Art Society, in the Lecture Hall, 
and the ceramic sculpture of Hilde 
Bolte and show of paintings by 
Ruth Dingle Douet and P. Roy 
Wilson in Gallery XII. 

The chief following attraction 
will be the 71st Annual Spring Ex-
hibition, March 17 till April 18. 

Two other exhibitions open earl-
ier—March 6. Gallery XII being 
occupied by a collection of posters 
by 'children, in connection with the 
Children's Concerts, while a col-
lection of Goya's etchings will be 
on view In thç Lecture Hall. Miss 
Shirley Wales and Ralph Kazi have 
cooperated with the Museum in 
arranging the latter. 
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Collectors9 Pawnshops Urged 
To H atch for Stolen An tique 

m w m b 

THF. MUSEUM'S MISSING BREASTPLATE 
P r i v a t e collectors, a n d p a w n -

s h o p s have been asked lo noti fy 
police at once if they have been 
sold, this pure gold South Ameri-
can antique, stolen Saturday 
from tlie Montreal Museum of 
Fine Arts. 

Donated hy an internationally-
known expert on South American 
art, the^ceremonial decoration is 
12-inches in diamPter, and is 
known as a Gold Repousse 
breastplate, found in Costa Rica, 
and dated in Ihe Quimhnya, or 

medieval, culture, museum of f i -
cials said. 

The motif nn thp piece is that 
of thp four gods of direction, and 
thp four mountains of the world, 
as then known hy the natives. 

Although worth about $1,500 
to the milseum, the paper-thin 
ornament would yield but a 
small sum to anyone wlm molted 
it for its gold value, according to ' 
John Fpeegman, director of tha 
museum. 

Dot.-Sets. Gordon McKenzle, ' 
and Marcel Roy, are inves-
l igal ing thp theft. 

"TV ' 
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Lo belle at les bêtes 

Les statuettes de Hilde Bolte 
<Par Paul GladiO 

Cas jours-ci, plus d'un Montréalais « 'arrête avec plaisir devant les statuettes exé-
cutées par Mlle Hilde Bolte! ("est qu'elles ref lè tent bien notre époque, du moins le beau 
côté de notre époque. f" 

Après les balcons, les escaliers i 
extér ieurs , les décorations en tôle 
pressée, les tailles pincées des 
f emmes et les pantalons étriqués 

j des hommes, aprea toute cette lai-
deu r d 'avant 1914 11 y eut cette 
autre laideur, appelée modern-
style. qui f u t répandue avec l'aide 
du cinéma : une avalanche de 
cubes et de cylindres s'abattit sur | 

jlee salons "chic". L'année 1930. 
en vit le point culminant. La crise 
économique en emporta les restes. 

| Puis ce f u t la deuxième Grande 
Guer re . 

De tous ces décombres, il nous 
est res té un immense désir de tim-
plicité et de sinréri4é. 

Cela para i t dans les affiches pu-
blicitaires, dans les vê tements de 
nos f emmes , dans l'architecture et 
dans la décorat ion de nos foyers. 

Mlle Bolte, pour sa par t , a c réé 
des objets charmants «n ter re cui te 

Ceux d ' en t r e vous qui les ont 
vus — au Musée des Beaux-Arts , 
de la rue Sherbrooke , conviendront 
que ces pet i ts personnages et que 
ces animaux s 'ha rmonisen t avec les 
décors sobres de notre t emps 

Il y a là un Jeune renard campé 
avec espri t . Bien qu'assis, il semble 
sur le point de p r e n d r e la fu i te . 

Lionceaux est un groupe de di-
mensions rédui tes ; — pour tan t , les 
propor t ions en sont tellea qu 'on 
l ' imagine sans peine plus gros que 
na ture . C'est une g rande qual i té , 
qui prouve que la beatt té n'est pas 
une a f fa i r e de grosseur . 

Ces Lionceaux, de même que 
Mère onrse, furent précédemment 
montrés , il y a une couple de mois, 
lors de l'exposition de la Société 
des Scu lp teurs du Canada 

Les personnages qu'a modelés 
Hilde Boite ne sont pas moins Inté-
ressants. 

Le rêveur est un petit garçon 
assis. Les fo rmes sont ne t tes e t re -
çoivent bien la lumière . 

Tango Notturno r ep résen te une 
danseuse aux lignes s impl i f iées 
quoique élégantes, et au geste un 
peu anguleux. Je ne suis sans 
doute pas le seul à avoir songé, 
devant cet te oeuvre d ' inspira t ion 
moderne , à l 'art de Mar tha Gra-
ham — la g rande danseuse améri-
caine! 

Il f audra i t me t t r e à pa r t un 
j eune François d'Assise, dont le re-
cuei l lement et 1a f r a î cheu r sédui-
sent. 

Enfin, il y a une couple d'oi-
seaux aux f o r m e s purea e t styli-
sées. Ici. nous sor tons de la s imple 
décorat ion Nous voyons de l 'ar t 
véri table. Une cer ta ine r igueur de 
conception y évoque l ' a rch i tec ture 
contempora ine , — c'est - à - dire, 

r 

S T O L E N M U S E U M P L A T E : Police believe this gold breast plate, 
stolen from the Montreal Museum of Fine Arts last weekend, may 
have been discarded by thieves when they found it contained very 
little gold and, to them, would bring less than $50. A collector's item 
valued at $1,200 by museum officials, the plate was worn by Peru-
vian soldiers. On the assumption it was thrown away in a lane, 
on a roof or in an empty lot. police are hoping someone wil l find 
the plate and return it to its rightful place at the museum. 

I L S V ^ r . M, 
ART SOCIETY M E E T S 

"The Use and Abuse of Read-
ing" will be the subject of the 
lecture at a meeting of the 
Women's Art Society, Tuesday at 
2 .>0 p.m. in the lecture hall of thr 
Montrpal Museum of Finp Arts | 
Rev. Kenneth B. Kpefp. tpctor of 
St. Michael's Church, Sillery, Que., 

i will be the speaker. 

Exposition Goya 
Dana les mil ieux ar t is t iques , 

l 'un des g rands su j e t s de conver-
sation de l 'heure , c 'est la f a m e u s e 
exposit ion d ' eaux- for tes de Goya 
qui commencera bientôt , à Mont-
réal , une tournée des g randes vil-
le» nord-amér ica ines . Les Mont-
réa la i s pour ron t voir ce t te f a m e u -
se collection au Musée des Beaux-
Arts , 1379, rue Sherbrooke , du 6 
m a r s au 4 avril prochain . Les 
o rgan i sa teu r s de l 'exposit ion, Mlle 
Shi r ley Wales (peintre) et M. 
Ralph Kazi ( journal is te) nous af-
f i rmen t qu 'env i ron 1,000,000 de 
pe r sonnes ont admi ré ces oeu-
vres dans les 20 g randes viUes 
eu ropéennes où elles ont é té mon-
tréea. Les 80 eaux- fo r tes de Goya 
se divisent en qua t re séries: les 
caprices, les désast res , les com-
bats de t au reaux et les proverbes . 
Voilà une mani fes ta t ion ar t i s t ique 
absolument à la por tée d* la mas-
se. Qu'on en prof i te! 

délicat, sa discrétion et îa mesure. 
Par là, il reflète à sa manière 

certaine tendance admirable de 
notre époque, et s'oppose au dé-
sordre où nous avons failli som-
brer si s o u v e n t . . . 

-TV S fx / 
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"Pingouins" de Hilde Bolte 

avant tout, des notions d 'o rd re et 
de discipline. 

Toutes ces oeuvres »e r emar -
quen t par leur t ex tu re à la fois 
douce et rugueuse; — douce en ce 
sens que la c lar té y compose des 
jeux bien agréables à l'oeil, ru-
gueuse parce qu 'e l le n'est pas lisse 
au toucher . 

Dans cet te activité qui ne vise 
pas à ê t re profonde , 11 y a sans 
cesse le r isque de verser dans le 
sen t imenta l i sme et la f adeu r . 

Je ment i ra i s si j e disais que Mlle 
Boite l 'évite tou jours . 

Mais pour ê t r e jus te , j ' a jou te -
rai que cer ta ins de ses t ravaux 
const i tuent des réuss i tes indénia-
bles. De même qu 'un joueur de dés 
ne fai t pas tomber -le sept à tout 
coup, l 'ar t is te ne saurai t a l igner 
des chefs-d 'oeuvre sans coup fé-
rir! . . . 

L 'ar t par t icu l ie r de cet te j eune 
f e m m e se dis t ingue par son goût 

Women's A r t Society 
Has Show of Variety 

Variety in subject mat te r marks 
the 60th Anniversary Exhibition of 
the Women's Ar t Society now 
drawing to a close in the Lecture 
Hall of the Montreal Museum of 
Fine Arts. As usual t he painting of 
f lowers has many devotees, among 
those contr ibut ing such subjects 
being Lillian Hingston, wi th an 
ambitious painted screen, which 

I combines both the f loral and the 
scenic, and some good anemones 
and gladioli. Ida M. Huddell sends 
peonies and mixed flowers, while 
lilac and water lily a re by E. A. 
Gerth. Besides landscapes, Jane 
Luke succeeds wi th peonies and 
also wi th dogwood and redbud. 
Marigolds and Michaelmas daisies 
are by Audrey McCann, and Mary ! 
Grey Robinson sends petunias and 
also "Trout Stream". Francis B. 
Sweeny features tulips and lilies 
tn her watercolor called "A Spring 
Bouquet", her other works includ-
ing "Old Houses", p r a c e W. Simp-
son has some capitally painted 
asters, and Adelaide Webster sends 
a paint ing of margueri tes besides an 
effective wood interior. Among 
other contr ibuting f lower subjects 
are M. Bailey, Lorna M. Babbage, 
Ida Beck, Sophy L Elliott, J . 
Maude Hewton and Mildred S. 

i Fairfield, who is effeotive in her 
painting of a tree-edged stream,1 

called "Autumn Reflections". 
Vivian Walker, besides her "Por- ' 

trait of Miss S.", and "A Man 
Called Peter", captures the atmo-

! sphere of the season in "Autumn, 
Lakefield, Que.", and reveals her 
accustomed skill in ''Rocks, Cap a j 
l'Aigle". Irene Shaver is direct in 
"Owl's Head*, and Gwen Ful ler is1 

vigorous in her solidly painted 
"Covered B r i d g e , Cowansville". 
Norah H. Ferguson handles wa t e r - : 

color with confidence in "Tommy'' ! 
and "A Gipsy", and Winnifred 
Lewis suggests chilly weather in 
"Spring from m y Window, Raw-
don". Contril»utors to the show 
total 54. 

Notable Exhibition 
Opens March 10 
At National Gallery 

Q T T A W A , March 1 — (BUP)— 
v —An exhibition of "European . 
Masters in Canadian Collections" j 
will be officially opened March ' 
10 a t the Nat ional Gallery of 
Canada by Citizenship Minister 
Wal te r E. Harr i s . 

T h e exhibition, one of the gal-
lery 's m a j o r e f for t s of the year , 
will be open to the public fo r 
one mon th s ta r t ing March 11. I t 
was jointly organized by the N a -
tional Gallery, t he Montreal 
Museum of F ine Ar t s and the 
A r t Gallery of Toronto. 

T h e 78 paintings, seen by a 
record 30,000 visitors in Toronto 
dur ing Janua ry , includes ex-
amples f r o m the famous Dutch, 
French , Flemish, Birtish, I ta l ian 
renaissance and baroque schools. 

Dr . H. O. McCurry, Nat ional 
Gallery director, said the pu r -
pose of the exhibition was to 
"make t h e public more conscious 
of the rich resources of Canadian 
collections" and to s t imula te a r t 
lovers to add to the i r collections. 

Dr. R. Hubbard 
To Open Exhibit 

Dr. R. H. Hubbard , cu r a to r of 
Canadian ar t , T h e Nat ional Gallery! 
of Canada, will open the 71st an-
nual Spr ing Exhibi t ion a t the 
Montreal Museum of F ine Arts, a t 
9 p.m., Tuesday, March 16. 

TV 
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h, VasA 
Spanish Fi lms 

The Ladies Commit tee of the 
Montreal Museum of Fine Arts is 
sponsoring a set of coloured films, 
with musical background, and 
Spanish commenta ry , to be shown 
this evening at 8.00 in the Museum. 

The fi lms to be shown are: Un 
Domingo en Madrid. La Cuidad 
Univers i tar ia , Velazquez. 

-TV s - w 
to 

Tea and Lecture 
At Museum 

The special f ea tu re at the weekly 
a f t e rnoon tea a t 4 p.m. today 
a t the Montreal Museum of Fine 
Ar ts will be an informal ta lk in 
English by Mrs. George Scott, on 
18th century playing cards. Non-
members a re invited. 
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Museum of Fine Arts 
Spring Show Tuesday 

Tuesday evening the preview of 
the 71st Annual Spring Exhibition 
will be held in the Montreal 
Museum of Fine Arts. The show-
will be opened by Dr R H Hub-
bird, curator of Canadian Art. the 
National Gallery of Canada, Otts-
wi. The exhibition will remain 
«pen till April 18. 

Opening today and lasting until I 

March 21 will be the collection of 
Çosters by the audience of the 

oung People's Symphony Con-
certs, in Gallery XII. In this gal-

, lery, from March 26 till April 11. 
paintings by Marc-Aurele Fortin. 

| A.R.C.A., and Harry Mayerovitch 
I will be on view. 
; Showing in the Lecture Hall is 
the Andres Laszlo collection ol 

! etchings by Goya, in connection 
with which Arthur Lismer. R C A . 
will give a Gallery Talk on Friday 
at four o'clock. 

—Annet t e and Basil Zarov photo 
A FLOWER PICTURE painted by the late Richard Jack, RA, RCA, has been donated to the Ladies Committee of the Montreal Museum 
of Fine Arts by his daughter, Mrs. Victor Whitehead, who stands t o the far left. Others, from left to right, are: Mrs. G. Meredith Smith, 
assistant publicity chairman of the ladies committee; Mrs. A. Gait Durnford, president; and Mrs. C. Pierce Decarie, first vice-president. 

The picture will be disposed of to raise money for the work of the committee. 

T V 

Museum, to Screen 
Spanish Art Films 
' p H E Ladies Committee of the 

Montreal Museum of Fine 
Arts are sponsoring a set of 
colored films, with musical back-
ground and Spanish commen-
tary, to be shown this evening 

^at 8 o'clock in the Museum. 
The films to be shown are as 

follows: "Un Domingo en Ma-
drid," "La Cuidad Universitaria," 
"Velazquez." 

Non-members are invited to 
attend. 

Other Exhibitions 
p O S T E R S painted by youngsters 

attending the Young People's 
Symphony Concerts — in Gallery 
XII of the Museum until March 
21. This will be followed, March 
26 through April 11, by an exhibi-
tion of paintings by Marc-Aurele 
Fortin and Harry Mayerovitch. 

» « * 

J ) R . R. H. HUBBARD, Curator of 
Canadian Art in the National 

Gallery, will open the 71st Spring 
Exhibition at 9 p.m., March 16. 
The show will continue through 
April 18. 

T\\e_ CO à 

Wednesday Tea 
Mrs. Maurice Hudon will give an 

informal talk in French on Etruf-
can Figurines at the weeklv tea 
being given by the Ladies Com-
mittee of the Montreal Museum of 
Fine Arts on Wednesday afternoon 
at four o'clock in thp Museum. Non 
members are invited. 

211 Etchings by Goya 
A t Fine Arts Museum 

Etchings by Goya occupy the 
wells of the Lecture Hall of the 
Montreal Museum of Fine Arts, and 
these examples frpm the collection 
of Andres Laszlo are certain to ex-
cite interest in the work of one of 
the world's great artists—a man of 
exceptional gifts, who lived ex-
citingly, dodged the law, had his 
itps and downs, and eventually be-
came court painter to Charles IV of 
Spain. His work as a painter and 
etcher is well known—few artists 
have been better served in the mat-
ter of illustrated books—and to the 
serious students of his work this 
exhibition's main interest will prob-
ably lie in this generous array of 
what are announced as first proofs. 
This collection, in the showing of 
which Miss Slhirley Wales and 
Ralph Kazi cooperated with tihe Mu-
seum, is reported to have drawn 
large attendances when shown in 
Europe, and it is reasonable to ex-
pect keen interest in viewing here 
The Caprices, The Disasters of War, 
Bullfighting and Dreams, also call-
ed Proverbs. 

TV 

! The seamy side of life plays an 
| active part in The Caprices—in ex-
i plaining many of which the cata-
logue is a valued aid. There are 
fewer obscurities in The Disasters 
of War, with soldiers in action, 

j plenty of corpses and the citizens 
having a bitter time. Fine in ar-
rangement and lighting is the soli-

dary figure entitled "Sad Forebod-
i ings of Events to Come," which 
starts the series. Violence reigns, 
men hang, woman are violated, 
comrades gather about a wounded' 
soldier, entitled "You Deserved It"; 
French cavalry are seen In retreat 
in a work of deft, lively line, an-
other impressive composition being 
"What Courage"—a mound of 
corpses with a cannon silhouetted 
against the sky. The artist never 
seems at a loss for a horror of 
some variety. 

There is no lack of action in tihe 
Bullfighting series, with the bull 
generally being the loser. Charles V 
is shown thrusting a spear into a 
bull, and Martineho is shown mak-
ing a somersault over the bull in 
the Madrid Arena. As regards the 

| Dreams, many of which have no 
title, the catalogue comment is 
" . . . The ageing giant, sick and 

j deaf, was not interested in the out-
side world any longer . . . " 

V 

Goya Show: 
f W O quiet men come up for re-

view this week and a third 
man, anything but quiet, arrives 
just too late for the deadline. But 
it's fortunate for the others that 
the terrible Don Francisco Goya Y 
Lucientes doesn't get into this col-
umn. He'd burn them to cinders. 

The Goya snow, which opens 
today in the Lecture Hall of the 
Museum, consists of 211 first-proof 
etchings from the collection of 
Andres Laslzo, brought here 
through the co-operation of two 
young Montrealers. Miss Shirley 
Wales and Ralph Kazi, to begin a 
North-American tour. Included 
are the famous satires on the vices 
and follies of mankind, "Caprices", 
the "Bullfighting" series, the 

j "Dreams" and the devastating 
("Disasters of War". The exhibi-
' tion will be here for a month, 
II thi-ough Sunday April 4. 

Tea and Talk 
Planned for Museum 

The special feature of the 
weekly afternoon tea at 4 p.m. 
Wednesday, a t the Montreal 

; Museum of Fine Arts will be an 
informal talk In French by Mrs. 
Maurice Hudon on Etruscan Fig-
urines. 

Non-members are invited. 

TW. 

French Films 
Three French films will be shown 

at the Montreal Museum of Fine 
Arts by the Ladies' Committee, at 
8:00 p.m. tomorrow. 

They are: La Nuit des Temps, 
Ecole de Barbazon, La Cathedrale 
St. Paul. 

Y W U - fA^oV vi , 

* i m a t l e r y iXi>tf>s 

It was in the etchings executed 
in the latter half of his life that 
Don Francisco Goya y Lucientes 
most fully displayed his powers as 
satirist, and as critic of the human 
comedy. In these little masterpieces 
(more than 200 are conveniently 
hung on the walls of the lecture 
room at the Museum of Fine Arts) 
he assailed not only the general 
follies of Spanish court and society, 
but the oddities of his friends and 
mistresses. 

Compassion rarely enters his 
work, although • the devastating 
catastrophes of war abounds In in-
dividual suffering viewed at close 
range, but mysticism does. Sug-
gested in the earlier groups it as-
sumes dominance in the conclud-
ing Dreams, creating an impres-
sion of surrealism that is all the 
more effective in juxtaposition to 
the hard realism of his line. Goya's 
technical mastery is perhaps seen 
at its highest in a few of the Bull-
fighting pieces which make up an-
other chapter of the human com-
edy in the group of four here 
shown. 

This collection of first-proof 
Goya etchings was brought to-
gether by Andres Laszlo who spon-
sors its world tour. Miss Shirley 
Wales, young Montreal artist, was 
responsible for secilring a showing 
for Montreal ahead of bookings by 
US cities. Miss Wales and Ralph 
Kazi have handled the organiza-
tion. 

» * * 
The Caprices range from bitter, 

often personal, caricature to biting 
social comment. In the most effect-
ive, fAcial lineaments are' recorded 
in forceful detail, with less signifi-
cant elements subordinated in back-
ground masses. And in these the 
concentration, tight organization, 
balance, which characterize Goya 
as etcher hold the attention. I 
name only one, as typical in tech-
nical t reatment and in att i tude to-
ward humanity — Tooth Hunt, 
which by its horror appropriately 
introduces the next chapter. 

The Catastrophes series is often 
cited as a sermon against war. De-
spite the objective approach, there 
could be no more effective one, and 
a wide showing of these studies of 
slaughter, execution, rape, devas- j 
tation, at this time is appropriate. 
As works of art , the pieces are tri-
umphs in miniature. The form 
achieved with a tangle of forms 
in Nor Will They is to be noted; 

By C. C. MACDONALD 
I the counterpoised masses in Bar-
! barians. the diagonal flow of Here 
Also. What is the Uproar? is a 
compelling svmbollic impression of 
fear, horror, flight. 

» * * 
From these notations on death 

to the vivid life of the bullfight 
prints (suffering, of bull or torea-
dor, is portrayed as part of sport) 
is a big jump. Goya caught the feel 
and movement of this high-keyed 
ritual. The construction of sex-era! 
of these makes them unforgettable. 
Bull, horse, rider, are built into a 
single form, harmonized into a 
rhythm of line. In a couple, the 
surrealist note is again evident. 

In Dreams, it is dominant. Most 
of these 18 prints lack titles, and 

I tagging any would be difficult. 
They portray phantoms, witches, 
huge winged creatures as modern 

, as Science Fiction. They are the 
i stuff that nightmares a re made of, 
[ hut sincere nightmares. One feels 
i thnt Goya was working undqr inner 
I compulsion. 

This is not an exhibition to be 
skimmed over with an eye for sur-
face satisfaction. In its demands 
for close and unhurried attention, 

; it resembles the exhibition of mas-
ter drawings presented here at the 

i start of the season. 

T t t 
jywvV^ 
Spring Exhibition 

The president and council of the 
Montreal Museum of Fine Arts have 
issued invitations to the preview of 
the seventy-first annual Spring ex-
hibition to be held on Tuesday 
evening, March IS. The exhibition 
will be opened at nine o'clock, by 
Dr. R. H. Hubbard, curator of Can-
adian Art, National Gallery of 
Canada. 

Wednesday Tea 
At Museum 

The special feature of the week- ly afternoon tea at 4 p.m. Wednes-
day at the Montreal Museum of I 
Fine Arts will be an informal talk 
in English by Mrs. C. Pierce De-
carie on 18th and 19 century fans: 
from England and France." Non 
members are Invited. 



y/ 

o < 
C L 

m 
o-

CO 
c* < 
5 

ac 
O b-
Z3 < 

Un des Goya actuellement au Musée 
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"Ni asl la distingue", c'est-à-dire : Même ainsi il ne la volt pas. Cette 
i j-irituelle image, une eau-forte de Goya, fait partie de sa série des 
"Capnces", où l'artiste s'en prend avec ironie, parfois avec virulence, 
a u x travers de ses compatriotes. La jolie maja de cette gravure est, 
dit-on, la duchesse d'Albe, et Goya a voulu ici stigmatiser un des vieux 
admirateurs de son amie. 
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de taille à le t romper quand il 
s 'agissait de troquer un cheval con-
tre un autre. 

En 179!!, il était révolutionnaire. 
C'est pourquoi, dans ses "Capri 
ces" , il se moque, il accuse, il 
blesse, il rabaisse tout et tous, 
s 'a t taquant non seulement à l'Es-
pagne, mais à lui-même par sur-
croît. 

Les eaux-fortes de "Désas t r e s" , 
en revanche, montrent bien qu'en 
]808, alors que les soldats révo-
lutionnaires occupaient Madrid, 
Goya les reçut avec très peu d'en 
thousiasme. 

Nous sommes persuadés que 
Goya, s'il n'eût été âgé de 62 ans, 
sourd et malade lors de l'inva-
sion de Madrid, n 'aurai t certes pas 
réussi à réaliser une oeuvre com-
me la "Fusi l lade à la Moncloa", 
car il aurait lui-même figuré au 
nombre des victimes.. . 

_ q i "Cela, je l 'ai vu" , écrivit Goya 
— sur plusieurs des dessins qui ser-
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Le SALON du PRINTEMPS est 
une DÉMONSTRATION senile 

Au Salon du Pr in temps de ce t te 
année , les tenants du pompié r i sme , 
o r g a n i q u e m e n t incapab les d e 
t r i o m p h e r d a n s l ' essent ie l , sem-
blent pourtant ^ p o r t e r tous les 
gains dans l 'accessoire. Les cher-
cheurs et découvreurs , qui fu r en t 
long temps respeetés et qui f i ren t 
un jour la loi, n ' inspirent a p p a r e m -
ment plus une crainte sa lu ta i r e et 
il devient f l agran t que l'on peut 
d é s o r m a i s les bafouer impuné-
ment . 

De quoi pareil le si tuation dé-
pend-elle? 

Le Musée des Beaux-Arts , mê-
m e si (e t puisque) les gouverne-
m e n t s poli t iques lui octroient an-
nue l l ement des subsides à peu p rès 
négl igeables , est en t re les ma ins 
d ' i n t é r ê t s privés. La sen t imen ta -
lité de ces intérêts p r ivés s ' a t t a -
che op in iâ t rement , depuis tou-
jours , à la peinture cr i s ta l l i sée ; les 
a r t i s t e s v ivants ne f u r e n t j a m a i s 
et ne seront j a m a i s a f fec t ionnés 
spon t anémen t par les ma î t r e s réels 
du Musée. Si les é l émen t s pro-
gress i f s sont pa rvenus j ad i s à im-
poser leur présence au Musée, ce 
fu t pa r la manifes ta t ion d ' une f ier-
té e x t r a o r d i n a i r e m e n t impress ion-
nan te et d 'une e x e m p l a i r e éner -
gie. A p a r t i r du m o m e n t où les 
révolu t ionnai res ne sont plus ni 
f ie rs ni énergiques , il cesse d ' ê t r e 
néces sa i r e de tenir c o m p t e d ' eux . 

J e t o n s un r ega rd sur les anté-
céden t s du fait actuel . Un ju ry 
"moderne ' ' fut insti tué au Salon 

du P r i n t e m p s g râce à l ' ac t iv i té de 
la Société d 'Art Contempora in . 
L ' ab su rd i t é du sys tème des ju rys 
a tou jour s été évidente pour tout 
le monde , m a i s Lyman et ses amis 
n ' a v a i e n t p a s à en teni r compte 
pu isque ce t t e absurdi té ne pouvai t 

z/ 
Four English Films 
At Art Museum 
Th is Wednesday 
p O U R films in English will he 

shown at the Montreal Mus-
eum of F ine Arts at. 8 p. m. 
Wednesday evening, March 17, 
by the Ladies' Committee. Thpy 
a re "Bourdelle," "Cathedral ," 
"Douanier ," "Gothic Art ." 

Non-members a re invited. 
These films have been loaned 

by the French Embassy in Ott-
awa. 

Ar t Directors' C lub 
3rd A n n u a l Exhibit 
P lanned M a y 14-30 

The third annual exhibition of in-
dustrial and advertising art spon-
sored by the Art Directors' Club of 
Montreal will be held Mav 14-30 at 
the Montreal Museum of Fine Arts, 
Albert Cloutier, club president an-
nounced yesterday. 

The exhibition will feature a va-
riety of advertisements, illustra-
tions, booklets, folders, cartoons, 
magazine layouts, packages, book 
jackets, photographs and posters 
published in Canada during the past 
year. 

Entries are being received for the 
six main categories o f , t h e exhibi-
tion: design of a complete advertis-
ing unit, display design, advertising 
art, design of a complete editorial 
unit, editorial ar t and photography. 
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par Claude J.AI V I I I AI 
pas opé re r au d é t r i m e n t de l ' a r t 
v ivant . Les p o m p i e r s é ta ien t dé jà 
en p lace et ' les m a î t r e s du Musée 
t ena ien t à eux, t andis que le J u r y 
II s ignif iai t l ' ex is tence de la cu-
riosité in te l lectuel le ; le J u r y 1 
avai t un sens h is tor ique tandis 
que le J u r y II ava i t un sens esthé-
t ique: le duel mue t , poussé jus-
qu ' à son t e r m e no rma l , ne pou-
vai t avoir qu ' une issue prévis ib le . 
Les sal les du p o m p i é r i s m e sont 
bien vite a p p a r u e s d 'un répulsif 
pouss ié reux , et je suis t r è s cer-
tain que le ma la i s e a tou jour s é té 
le plus g r and du côté des vieil-
l a rds de la pensée . 

La solution logique au s y s t è m e 
a b s u r d e des j u ry s é ta i t la suppres-
sion du J u r y I, pu isque les sa l les 
a c a d é m i q u e s t rad i t ionnel les ex-
p r ima ien t i n v a r i a b l e m e n t l ' a spec t 
d 'un morne c h a r n i e r . Cependant , 
ce t te solution s ' a v é r a n t imposs ib le 
d a n s la p ra t ique ( é t an t donné la 
direct ion du Musée) , on che rcha 
a u t r e m e n t à d iminue r l ' humi l i an t 
é c a r t en t re la vie et la mor t . Aus-
si, t re ize pe in t res , il y a quel-
ques années , f u r e n t obligés d ' a -
d r e s s e r au Musée (ex-Art Asso-
cia t ion) une l e t t re qui fu t repro-
dui te dans les j o u r n a u x ; il peut 
ê t r e utile de c i te r t rois ex t r a i t s de 
ce d o c u m e n t : 

" L e s souss ignés pe in t res mè-
nent depuis p lus ieurs années 
une lutte cont re l ' a c a d é m i s m e . 
J u s q u ' à r é c e m m e n t le Salon du 
p r i n t e m p s fu t un salon académi -
que ; en conséquence ils s ' abs-
t in ren t d 'y pa r t i c ipe r . En 1943, 
la Ar t Associat ion, dés i r euse 
d ' avo i r un Salon r ep ré sen ta t i f , 
pr i t l ' in i t ia t ive d e c r é e r une sec-
tion avec un ju ry mode rne . Les 
pe in t r e s se p r é s e n t a n t à ce ju-
ry fu ren t g roupés e n s e m b l e 
d a n s des sa l les pa r t i cu l i è re s . 
Cette dist inct ion p e r m i t aux 
souss ignés d ' expose r au Salon 
sans c o m p r o m e t t r e ce t te lut te 
qu ' i ls mena ien t . A là l ec tu re de 
l ' invi tat ion au 65ème Salon du 
p r i n t e m p s les souss ignés croient 
que les g a r a n t i e s acco rdées d a n s 
le p a s s é n 'y sont pas fo rmulées 
et que les condit ions imposées 
aux exposan t s ne f avor i sen t p a s 
une démons t r a t i on v r a i m e n t re-
p ré sen ta t i ve des mei l l eures oeu-
v r e s " . 

"Aucun des deux j u ry s ne 
nous semble un jury n e t t e m e n t 
moderne . Le ju ry I est nette-
ment , en m a j o r i t é , inaccepta-
ble pour des mode rnes . Le ju ry 
II es t i naccep tab le p a r la pré-
sence de M. McCurry que nous 
connaissons . M. Davis n ' e s t pas 
connu m a i s sa p r é sence sur les 
deux j u ry s la isse pe rp lexe quant 

à sa position. La seule inter-
pré ta t ion f avo rab le est qu' i l agit 
c o m m e a v iseur . Ce qui au ra i t 
c o m m e résu l ta t d 'un i f ie r la pré-
sentat ion en c r éan t un ' jus te 
mil ieu ' . Le dési r du ' jus te mi-
lieu' est une position à laquelle 
nous s o m m e s f r a n c h e m e n t hos-
t i l e s " . 

"Aucune indication d 'un ac-
c rochage dans des sa l les dis-
t inctes ne f igure dans le tex te 
de l ' invi tat ion. La p romiscu i té 
des a c a d é m i q u e s nous est de 
pr incipe i naccep t ab l e " . 

Dé jà , d ' une façon dé tournée , on 
e s saya i t d 'en a r r i v e r au s y s t è m e 
du ju ry unique et de l ' a cc rochage 
unique, puisque McCurry et Da-
vis f igura ien t tous deux sur cha-
cun des j u ry s de t rois m e m b r e s . 
La protes ta t ion des t re ize pein-
t r e s eut cependant un bon effe t . 
L ' a n n é e suivante , le J u r y II (Ly-
man-Viau-Scot t ) fut un t r è s bon 
jury qui, tout en n ' é t an t pas in-
faillible, s ' e f fo rça de f a i r e ressor-
t i r l e s réa l i t és p las t iques fonda-
men ta l e s : l 'uni té de la lumière , la 
sensibi l i té de la m a t i è r e , la qua-
lité de l ' invention — l ' au thent ic i té , 
en s o m m e . 

Après ce t t e concession, le con-
s e r v a t e u r du Musée crut qu'i l 
pour ra i t se p e r m e t t r e , lors du 
67ème Salon, de t r i che r à nou-
veau. Ce fu ren t donc les cé lèbres 
Rebelles . 

Rober t Ty le r Davis eut la gé-
néros i té de r econna î t r e ses er-
r e u r s en o f f r a n t à Borduas , p a r 
la suite, la responsabi l i t é en t iè re 
d ' u n e exposit ion au Musée. Cet te 
exposit ion collect ive fu t la plus 
homogène , la plus impeccab le es-
thé t iquemen t , que Montréa l ait ja-
m a i s connue. 

Puis , M. Davis fut r e m p l a c é p a r 
M. S t e e g m a n qui é ta i t a u p a r a v a n t 
le c o n s e r v a t e u r d 'un musée de por-
t r a i t s en Angle te r re . 

L ' an de rn ie r , des pe in t res qui 
ava ien t la réputa t ion d ' ê t r e exi-
gean t s a ccep t è r en t ce qui leur fu t 
au t re fo i s inadmiss ib le ; ils consen-
t i rent à l ' a c c r o c h a g e mix te (al-
l iage des pompie r s et des con tem-
pora ins ) . Le Musée vit s ans doute , 
en ce t te compromiss ion , le symp-
tôme que les bê tes f é roces n ' a -
vaient plus de dents . E t en con-
séquence , pourquoi se gêne r ce t te 
année? 

Avec son ju ry actuel , le Salon 
du P r i n t e m p s de 1954 t r a i t e l ' a r t 
v ivant c o m m e une quan t i t é né-
gl igeable. 

Héber t , Arbuckle , Masson, Webb-
er . Trois pompie r s , un a c a d é m i q u e 
pseudo-moderne . Webber " l ' abs -
t r a i t " , un pe in t re v ivant? Allons 
donc. La seule p r é sence de Webb-

Quartet- of Films 
Four fi lms will be shown at 8.00 

p.m. tomorrow by the Ladies Com-
mittee at the Museum of Fine 
Arts. 

They are: Bourdelle. Cathedral , 
Douanier, Gothier Art. 

VWfcK \(a , tersM 
Wednesday Tea 

The special feature of the week-
ly afternoon tea being held tomor-
row afternoon at four o'clock at 
the Montreal Museum of Fine Arts 
will be an informal talk in English 
by Mrs, C. Pierce Decary on 18th 
and 19th century fans from Eng-
land and France. Non members 
are invited. 

A) 

e r sur un tel ju ry suf f i ra i t à le 
juger , si nous ne savions dé jà que 
sa production p ic tu ra le n 'es t que 
l 'exploi tat ion monotone de t r uc s 
n jo iTmot ' up in . L ' a c a d é m i s m e n ' e s t 
pas que le p a y s a g e m i g n a r d ; l 'a-
c a d é m i s m e es t l 'ut i l isat ion à froid 
du connu pour about i r au connu. 

L 'uni té est fa i t e au Musée. Nous 
r é t rog radons ve r s un é t a t d 'espr i t 
an t é r i eu r à l ' ex is tence de la So-
ciété d 'Ar t Contempora in . La paix 
est fa i t e au Salon du P r in t emps . , 
oui, ce r tes , de la m ê m e façon que 
la paix fu t fa i te lors de la g u e r r e 
d 'E th iop ie — p a r l ' imposi t ion de 
l ' a rb i t r a i r e . 

Comment vont r é ag i r les pein-
t res un peu f iers , les pe in t res un 
peu responsab les? 

Les o r g a n i s a t e u r s du Salon, d a n s 
leur invitat ion aux a r t i s tes , n 'a-
vaient pas indiqué les noms des 
m e m b r e s du ju ry . Maintenant 
qu ' i l s saven t c o m m e n t on les t rai-
te, ma in t enan t qu ' i l s savent qu 'on 
at tend d 'eux de se s o u m e t t r e à 
l ' examen conventionnel de précep-
tes scola i res , que vont déc ider les 
pe in t res qui pensent et qui inven-
tent? 

P a r les condit ions a s su je t t i s san -
tes qui l eu r sont imposées , le sort 
de nos pe in t res revient à f a i r e de 
l'oeil sur le t rot toir à des vieux 
mess i eu r s cossus. Nous ve r rons 
bientôt si tous les m a n i e u r s de 
pâte sont devenus gout teux, lâ-
ches , abru t i s . 

La quest ion f o n d a m e n t a l e est de 
savoir si les a r t i s t e s doivent ê t r e 
de servi les a m u s e u r s des c lasses 
possédantes (des bouffons du Roi 
— du Roi du chien c h a u d ) ; ou 
s ' i ls peuvent a sp i r e r à ins t ru i re la 
sensibi l i té , à fourn i r à l ' h o m m e un 
haut modèle de sa l iber té . 

Une fois de plus, les explora-
t eu r s dés in té res sés sont à la croi-
sée des chemins d 'Hercu le . Deux 
espoi rs sont possibles, deux at t i tu-
des : s ' a s s i m i l e r à la société — 
s ' a s s imi l e r la société. 

Cette dist inction n 'es t pas la chi-
noiserie qu 'e l le semble . Il s ' ag i t 
de déc ide r s'il f au t f a i r e des con-
cess ions à propos de va l eu r s im-
por t an te s dans le but (peut -ê t re 
i l lusoire) d 'ob ten i r des a v a n t a g e s 
personne ls — ou bien, s ' i l faut 
s ' en t ê t e r à cons idé re r c o m m e in-
dissociables de so i -même toutes les 
va leu r s essent ie l les et n ' impose r 
l ' au to r i t é de sa personne à la so-
ciété qu 'en m ê m e t e m p s que l 'au-
tor i té de ces va l eu r s dont le dy-
n a m i s m e se ra tôt ou t a rd i r ré-
press ible . 

Pour ma pa r t , je pers i s te à c ro i re 
que, m ê m e dans un monde avachi , 
seule l ' i n t r ans igeance est respec-
tée . 

La parole est aux pein t res . 
Ayons du moins le cou rage de 

la vér i té . Le Salon du P r i n t e m p s 
est une démons t r a t i on sénile. 

Claude G AU VK E AU 

i 

Art Society 
Will Meet i 

Tea will be served following th^ 
annual meeting of the Women's 
Art Society at 2.30 p.m. Tuesday 
in the Montreal Museum of Fine 
Arts. 

Presiding at the tea table will be 
Mrs. J. W. Fairfield, Mrs. J. Stuart 
Foster, Mrs. G. F. Livingstone, and 
Mrs. P. L. Walker. 

Art Show Planned 
Ad And Editorial 

The third annual exhibition of 
advertising and editorial a r t spon-
sored by the Art Directors ' Club of 
Montreal will be held in the 
Montreal Museum of F ine Arts, 
1379 Sherbrooke s t ree t west, May 
13 to 30. 

George Bist is cha i rman of the 
exhibition commit tee which also 
includes Arnold Barkes, William 
Taylor, Albert Cloutier, president 
of the club; Har ry Echenberg, 
Phillip Panne ton and Douglas 
Mahoney. The design commit tee 
comprises Jean Fort in, Yon Van 
Berkom, Hans Simcik and Fred 
Knight . 

En t ry mater ial for any of ttie 

30 classified sections of the ex-
hibition, should be sent to Mr. 
Panne ton a t Will iams-Thomas Ltd., 
4530 St. Lawrence boulevard. 

\ \ a_ Co a Te_ 
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Gold Breast Plate 
Reward of $200 

jPosted by Museum 
A $200 reward was offered yes-

terday for the return "in undam-
aged condition" of a gold breast 
plate stolen from the Montreal 
Museum of Fine Arts during the 

] weekend of Feb. 20-21. 
In announcing the reward, 

.museum officials said it was pro-1 
bable the breast plate would be t 

'offered for sale to a museum, a 
collector or a dealer. They a.sked 
that any information relating to, 

i the missing plate be given to the 
museum director at 1379 Sherbrooke 
street west. 

Police believe the plate, a valu- ; 
able collector's item valued at $1,-
200 by museum officials but of little 1 

j value to the thieves, may have been 1 

discarded by the culprits who re- ! 
moved it from a showcase four 
weeks ago. 

I a . 1 

$200 Reward 
For 'Plate' 
"pHE Montreal Museum of Fine 

Arts has offered a reward of 
$200 for the return "in undam-
aged condition" of a gold breast 
plate stolen three weeks ago. 

The breast plate, valued at. 
$1,200 as a collector's item, was of 
a type worn by Peruvian soldiers 
in mediaeval times. Police said 

i it would be of little value to the 
| thieves. 

The museum is distributing cir-
I culars bearing a photograph and 

description of the missing article 
and offering the reward for its 

j safe return. 
I The circular carries this de-

scription: "Gold repousse breast 
plate. 12 inches diameter. Costa 
Rica. Quimbaya Culture," and 
suggests it probably "will be 
offered for sale to a museum, a 
collector or a dealer, In the near 
future." 



U ? T W - (ywoA w 

un autre. • • 
Certains dessins comportent des 

éléments non essentils à la composi-
tion, d'un point de vue plfctique, 
mais le plus souvent ces détails ont 
une portée très grande dans la si-
gnification de l'oeuvre. Le génie de 
l'artiste était parfois dépassé par 
l'exubérance du poète. Mais est-ce 

Images ef plastiques 

La magie efficace de Goya 
Le seul prestige de ce nom, Goya, est déjà suff isant 

pour at t i rer l 'attention. Une fois devant les eaux-fortes 
exposées au Musée, on constate que la magie du nom est 
pleinement justifiée, car on a là des chefs-d'oeuvre, sous 
un double aspect : du point de vue artistique, 
composition et technique, et du point de vue de la 
conception. Toutes les 211 gravures de la collection ne 
sont pas parfaites, mais le nombre de pièces admirables 
est é tonnamment élevé. C'est une oeuvre dont se dégage 
une impression plus forte que de l 'oeuvre graphique de 
Toulouse-Lautrec et qui rend son message beaucoup plus 
eff icacement que celle de William Blake. D'autant plus 
que l ' imagination de Goya est moins forcée que celle de 
l 'artiste-poète anglais. Blake avait trop "l 'espri t de 
sérieux" et le monde de Lautrec était trop étroit, de sorte 
que ces deux artistes ne purent jamais réaliser de 
véritables f resques de la vie humaine. 

La composition des oeuvres de'mcnt de l'ordre du rêve. Ses "Capri-
Goya a été souvent critiquée. On a ces", ses "Songes" et ses "Desastres 
dt qu'il ne savait pas placer ses sont les aperçus d une imagination 
f i gures . Effectivement, sa composi-j exacerbée par les absurdités, les 
tion tient beaucoup de celle d'oeu-'cruautés, les injustices, les obses: 
vres modernes où chaque é l é m e n t sions, et tous les cauchemars qui 
est traité pour soi, et non pas su hantent l'homme depuis le début de 
bordonné à un ensemble. De là vientison experience. Goya a le don de 
l'étonnante richesse de la p l u p a r t saisir des images liminales, au mo-
des eux-fortes de Goya, et aussi leur ment même ou ses visions se deve-, 
caractère inquiétant. On ne peut ja loppent. Ses dessins meme ont une 
mais épuiser une de ces oeuvres d'un richesse de vie qui en fait beaucoup 
seul coup d'oeil, et si l'on s'attache plus que des caricatures. 11 semble 
à un détail, l'on se sent attiré par «I" ij. n'y ait pas eu chez cet artiste. 

'de distance entre 1 idee et son expres-
sion- Même quand il s'efforce de dé-1 

crire en style documentaire les divers 
épisodes de combats de taureaux, la 
vivacité d'expression est admirable. 

Son intérêt pour les physionomies 
de ses sujets brise parfois la sérénité1 

de ses compositions. Ainsi dans "Que 
viene el Coco", les grimaces des en-
fants détruisent en partie le bel 

juste que de qualifier Goya de poe- é q u i l i b r e d e | u m i è r e d e l'oeuvre. Par 
te? Son imaginationn e semble .pas c o n t r e u n e o e u v r e c o m m e "Las rinde 
vouloir se laisser classer. Il était e l S u e n o » m o n t r e une science par ! 
presqu'illettre, et pourtant de ses f a i t e d e s équilibres de tonalités. Une 
oeuvres se dégage une philosophie e a u . f o r t e comme la première de la 
qui touche à tous les problèmes et série ie "Désastres" a des qualités 
atteint jusqu'aux racines des êtres. a ]a Rembrandt. Ailleurs, ce sont les 
Goya était plutôt un visionnaire, à lavis de Tiepolo que rappelle Goya, 
qui tout était donné. Souvent l'artiste ne s'est pas assez 

Goya, lui, décrit la vie générale éloigné des moyens propres au des-j 
[sin, et dans certaines gravures toutes; 

• 1 en hachures on sent un peu trop 
cette "économie de moyens" qui rend; 
Goya supérieur aux graveurs anglais 
de semblable c'poquer 

On sait que Goya, devenu sourd à 
l'âge de 45 ans, avait jusqu'alors été 
un peintre habile, sans plus. Mais 
dès que le monde des sons se fut 
ferme à lui, il laissa tomber l'ambi-
tion et l'opportunisme qui l'avaient 
jusque là empêché de s'exprimer sin-
cèrement. 

Il pouvait être frondeur; mais n'é-| 
tait rien moins que révolutionnaire. 
11 était du peuple, avait réussi a s'im-
poser aux grands et demeurait infi-; 
niment respectueux de l'autorité. 
Mais sourd, n'entendant plus les pré-
textes, ne devinant que la réalite, il 
se mit à vouloir dévoiler les motifs 
et le réel caractère de chacun. Il com-
mença par ses "Caprices", qui sou-
vent laissent percer un soucis d'il-
lustrer malicieusement quelqu'inci 
dent qui a irrité l'artiste. Mais son, 
irritation, dépassant les particulari-
tés, se transforme bientôt en un ré-
quisitoire contre la cruauté et l'in-
sensibilité, pour atteindre son som-' 
met dans les "Désastres de la guerre". 

Et il faut se méfier de Goya. Même 
quand il peut nous sembler dépeindre 
un petit incident, sans la moindre 
malice, en s'appitoyant sur le sort de 
quelques humains, un simple détail 
comme le regard en coulisse que 
jette une belle nous montre que Goya 
n'est dupe de rien ni de personne 

La collection d'Andres Lazlo est 
sûrement la plus complète que l'on 
puisse voir en dehors de l'Espagne. 
Elle comprend toutes les 80 planches 
des "Caprices", 80 des quatre-vingt 
trois pièces des "Désastres idont les 
trois qu'il n'a pas sont d'ailleurs à 
peu près inconnues), les 33 eaux-
fortes les mieux connues de la "Tau-
reaumachie" (qui en comprend 11 au-
tres de pauvre qualité découvertes 
que récemment), et 18 "Songes", ou 
"Proverbes". Quatre gravures de 
cette série manquent, et se sont les 
seules qui aient quelqu'importance à 
ne pas faire partie de la cflllcction. 

R. de Repentigny 
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Museum of Fine Arts 
Acquires Old Masters 

Announcement is made hy the ; 
Director that the Montreal Museum : 
of Fine Arts has recently made | 
three important acauisitioni of 
paintings, which have now been 
placed on exhibition. 

The first, "Virgin and Child with 1 

Angels" is by the Florentine master I 
Giovanni del Biondo, and was ! 
painted about 1380. This work, I 
which continues the tradition of I 
Giotto and his immediate follow-
ers, comes from the famous Ash-
burnham collection in England. 

The second is a charming exam-
ple of the Sienese School of about 
1400, a "Virgin and Child", by An-
drea dl Bartolo, which came from 
the collection of Langton Douglas, 
the authority on the Sienese 
School. 

The third acquisition is a por-
trait by Tintoretto, painted in 
Venice about 1550-1560; the subject 
is a member of the noble Venetian 
family of Foscari. This picture was 
also formerly in a famous English 
collection, that of R. S. Holford, 
and used to hang in old Dorchester 
House in London. 

The announcement of these ac-
quisitions also points out that "al-
thoygh the Museum's funds for 
maintenance and services to the 
public are now dangerously low, 
these purchases are made possible 
by the existence of certain funds 
earmarked for this purpose alone. 
These funds themselves, however, 
are nearlng exhaustion." 

Les expositions 
Au Musée des Beaux-Arts, la col-

lection des eaux-fortes de Goya, com-
prenant 211 pièces. En vue dans la 
salle de conférences jusqu'au 4 avril. 

Galerie XII, exposition d'affiches 
exécutée par les jeunes membres de 
l'auditoire des Matinées Symphoni-
ques. 

Le 71e Salon du Printemps sera 
ouvert au public mercredi. Le ver-
nissage aura lieu mardi soir, sous la 
présidence du Dr R. H. Hubbard, 
conservateur de la section d'art ca-
nadien à la Galerie Nationale du Ca-
nada. L'exposition se poursuivra jus-
qu'au 18 avril. 

CVit 47lcteâ1'... 
Goya Exhibition Takes Time 
And Patience For Full Value 

hy 
Robert Ayré 

" B A R B A R I A N S " , in the Andres Laszlo collection of Goya etchings, now on exhibition 
at the Montreal Museum of Fine Arts. It i s one of the devastating series "The Disasters 

of War." 
j r rO get the full value of the Goya 

A exhibition, you will need to 
bring plenty of time and patience 
to the lecture hall of the Museum. 
You must be calmly unaware of 
people crowding in behind you and 
of people making the circuit anti-
clockwise. Your experience in look-
ing at the Toulouse-Lautrec and 
the Five Centuries of Drawings 
should be a fair preparation for 
looking at the 200 etchings. These 
things can't be taken in by skim-
ming; they demand close attention; 

jand the more you put into it the 
jmore you will get out. But don't 
be intimidated: even if your time 
is limited and you can only go 'on 
weekends, you cannot fail to catch 
Goya's greatness as you pass. 

Seeing what the terrible Spaniard 
could do with needle and acid on a 

multitude of extravagances and ! paintings of the boys and girls who 
follies which a r e c o m m o n attend the Young People's Sym-

phony concerts. The exhibition is 
a carnival of color and fun. "La 
Musique" is shown in soulful a t -
titudes, though in one poster she 
is a sort of composite of instru-
ments, and there are all sorts of in« 
terpretations. Peter and the Wolf, 

throughout civilized society, and 
among vulgar prejudices and frauds 
rooted in custom, ignorance or in-
terest, those which he has believed 
to be aptest to provide an occasion 
for ridicule and at the same time 
to exercise his imagination.' 

I UU U UU Willi HCCU1Ç ttliu OLIU Ull w .̂.T i ,, .s i 
I few square inches of metal, y o u QOYA uttered his savage criticism 

. , . . . . . , -, flm»7ln(r m i v t n r p n f 
will be reminded that dynamite 
comes in small packages. Dissolute 

As a critic, he pulled no punches. The Flying Dutchman and tha 
He could show up the hideousness Carnival of Animals—those serena 
of debauched humanity even in his ducks, those sunburst lions!—are 
royal portraits and get away with admirable for this sort of thing and 
it. He was always aware of the face t he Sunken Cathedral is perfect for 
under the mask, the skull under abstraction, 
the face. He had no pity. Even in 
his deadful "Desastres de la Guerre" 
he does not soften and show com-
passion for the victims of the 
atrocities of war. The feeling he 
arouses is not pity but anger. * * * 

street rowdy, itinerant bullfighter, 
at one time in his long career a 
fugitive and a t another a royal 
favorite and court painter, Goya 
knew life at nearly every level. Out 
of his experience was distilled his 
bitterness and cynicism, and he ex-
pressed what he saw, knew, felt 
and thought with such power and 
originality that he stood out from 
his epoch as one of the first of the 
moderns. V 

* * * 
TjMlE earliest of the series, Los 

Caprichos, or The Caprices, 
was withdrawn af ter being offered 
for sale for only a few days at the 

I perfume and liquor store. Only 27 
sets were sold and the artist was 
denounced to the Inquisition. But 

jhe had powerful friends and the 
King accepted the plates as a gift. 
In his announcement, Goya said 
that he was persuaded "that the 
censure of human errors and vices 
— though it seems to belong pro 
perly to oratory and poetry—may 
also be the object of painting" and 
so he had chosen "as appropriate 
subjects for his work, among the stairs to Gallery XII and look at the 

realism and fantasy. In a few lines, 
he could cofivey exactly the weight! 
of a body, t h e grimace of anguish, j 
the smirk of cunning. He was an ' 
acute observer, but he was a realist ' 
because, as he said himself, he was 
not a copyist. "Painting, like 
poetry, selects in the universe what-
ever she deems most appropriate 
to her ends. She assembles in a 
single fantastic personage circum-
stances and features which nature 
distributes among many individuals. 
From this combination, ingeniously 
composed, results that happy imita-
tion by virtue of which the artist 
earns the title of inventor and not 
of servile copyist." 

The application of some of his 
fantasies escapes us today, but 
there is no mistaking the meaning 
of his witches and vampires, his 
shrouded horrors, his leering and 
snickering demons, his plucked 
chickens and his padlocked ears. 

The pill is bitter and there is no 
jam on the spoon. 

» I 
Children and Music 

If 'you want a little relief, go up-

A t The Museum Of 
Fine Arts 
n p H E sp r ing exhibit ion a t t h e Mont rea l 
1 Museum of F ine A r t s is looked f o r -

w a r d to every y e a r wi th special in te res t . 
I t he lps to keep t r ack , a s i t were, of 
t r e n d s and developments in t h e work of 
Canadian a r t i s t s , more pa r t i cu la r ly of 
course of those of t h e younge r genera t ion . 

Mr. R o b e r t Ayre , T h e S t a r ' s a r t crit ic, 
no tes wi th approval t he prominence given 
to the work of newcomers , a wise policy 
on the p a r t of t he judges who a re no t 
depending on the old s t a n d b y s bu t "mak-
ing way f o r t h e y o u n g people wi th new 
ideas ." Both winners of -The Jessie Dow 
prizes f o r pa in t ing wen t to men exhibi t ing 
f o r t he f i r s t t ime. 

This sp r ing ' s exhibit ion is no tab ly 
smal ler . A closer s c ru t iny has been made 
of t h e 1,300 en t r ies with, on t h e whole, 
an increase in the in t e res t of t he pa in t -
ings, sculp ture , p r i n t s and d rawings ex-
hibi ted. In spi te of t h e smal le r number , 
however , room h a s been l e f t f o r va r i e ty 
a m o n g the pa in t ings . 

Mont rea l owes much to i t s Museum 
of F ine Ar t s . F o r , m a n y y e a r s i t h a s 
played an i m p o r t a n t p a r t in the a r t i s t i c 
life of t h e city. I t s e a r l y y e a r s were 
made possible by t h e generous suppor t of 
men and women who knew and* loved 
beau ty and had f a i t h in the crea t ive 
genius and a r t i s t i c apprec ia t ion of suc-
ceeding genera t ions . I t s place in the a r t 
world, no t only of Mont rea l b u t of all 
Canada is f i rmly f ixed, " a s t a g e over 
which h a s passed a lmos t every impor t -
a n t Canad ian a r t i s t in more t h a n seven 
decades" as a speaker a t t h e opening of 
th i s y e a r ' s exhibit ion said. I t s periodic 
shows of con t empora ry Canad ian a r t 
m u s t be seen in order to keep a b r e a s t of 
where ou r a r t i s t s a r e going, and w h a t 
they are doing on their way. 
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New Artistic Acquisition 

(Gazette Photo Service.) 
ART SHOW VISITORS: "Mullion Cove," a painting | receives admiring looks from two Verdun High 
hy Erne.n Bennett, of 3042 Trafalgar avenue, and School students, Miriam Hakkola. left, and Darlene 
one nf the submissions at the 71st annual spring Donovan at the opening of exhibition, including 
exhibition at the Montreal Museum of Fine Arts, | 140 entries, which continues for the next month. 

Dr. R. H. Hubbard, M.A., Ph.D., 
curator of Canadian Art, the Na-
tional Gallery of Canada, Ottawa, 
last night opened the 71st Annua! 
Spring Exhibition in the Montreal 
Museum of Fine Arts. 

The exhibition comprises 140 
works in various media selected by 
the jury composed of Adrien 
Hebert, R.C.A.,. Franklin Arbuckle. 
R.C.A., Henri Masson and Gordon 
Webber, from about 1,300 entries 
received. While there is a generous 
representation of paintings reveal-
ing the more modern trends ex-
amples of academic expression have 
place, so that the admirers of each 
have something to interest them. 

Winners of the prize awards — 
$150 for the best oil painting and 
$100 for the best watercolor select-
ed by the jury—given by Dr. J . W. 
A. Hickson in imemory of the late 
Miss Jessie Dow, were announced. 

Oil.—John Bennett, Toronto, for , 
"Vista"—buildings, trees and cloudy 
sky, done in a semi-abstract man-
ner. 

Watercolor. — B r u n o Bobak. 
North Vancouver, for "Eclipse"—a 
bird in stubble, with a dark moon 
overhead. 

Robert Pilot, P.R.C.A., shows 
"Old Quebec, Winter"—building.-
and trees under snow, which is 
solidly painted and agreeable in 
tone. Adrien Hebert, R.C.A., sends 
a port scene, called "Remorquer," 

I with a tug and freighters in sun-lit 
water under a luminous sky. 
Ar thur Lismer, R.C.A., is decora-
tive in his painting of dense woods, 
with a bleached bole, c a l l e d 
"Ghost Tree." Lome Bouchard. 

'A.R.C.A., shows structures and 
water at Cobalt, and A l b e r t 
Cloutier, A.R.C.A., has a good im-
pression of sun-lit snow, autos and 
buildings in "Winter Afternoon. 
Downtown Montreal." Frances-Anne 
Johnston, A.R.C.A., has agreeable 
values in her composition entitled 
"Concerto Grosso," and T. R. Mac-
donald, A.R.C.A., Hamilton, has 
two f igure subjects—"Mr. Vincent" 
and "Night Portrai t ," both seated 
men. Robin Watt, A.R.C.A.. has a 
dignified portrai t of David Walker. 

Typical in t reatment is the water-
color of mountains and water, 
called "Lake Minnewanka," by 
Walter J . Phillips. R.C.A., while 
this medium is handled in more ro-
bust manner by Campbell Tinning, 
A.R.C.A.. in "Naramata, B.C.—hills, 
cliffs and water, and in the spon-
taneous, washy note of figures done 
at the rehearsal of the London Fes-
tival Ballet. M a r c A. Fortin, 
A.R.C.A., shows a beached boat a t ; 

Gaspe. In this medium, too, is 
Snow on Victoria Square," by 

John Collins, the vista of Beaver 
Hall Hill and its buildings being 
broad and effective. Of more pre-
cise manner is the colorful paint-
ing of three girls, called "Return 
from the Fair" by Anna De Romer,' 
and Harley Parker , Willowdale, 
Ont., has a good subject in "Yellow 
Swamp." 

Sketchily and ably handled is 
the oil "Summer Poppies" by Anne 
L. Acer, Ste Anne de Bellevue, 
and Audrey Capel expresses com-
fort and relaxation in "The Smok-
er"—a man enjoying a cigar. Solid-
ly painted is "Ore Car," a mining 
scene by Alan C. Collier, Toronto, 
in which the treatment of the rocks 
is convincing. Buildings, figures 
and wet pavements attracted Lionel 
Fielding Downes in "Averse d'ete, 
rue de la Fabrique, Quebec." 

Eric Goldberg is represented by 
"Ballet Dancers," and "Girl in Re-
pose" is a sincere example by Don 
Le Quesne. . 

John C. Little paints old build-
ings under snow in "Rue Sous le 
Cap, Quebec," and Mabel Locker-
by is concerned ^vith pattern in her 
work called "Bird Bath." There is 
a mellow golden light in "Portage, 
October," by John P. R. Macaulay, 
Arundel, Que., and graceful line 
marks "Two Gil ls" by Grant Mac-
donald. Gordon E. Pfetf fer paints 
fields, glimpse of water and a mas-
sive mountain in "Summer, Baie 
des Chaleurs," and the wind blows 
the garments of pedestrians in 
"Dominion Square," by Philip Sur-
rey. John Walsh, in "Quebec No. 
1" has a typical nocturne—a nar-
row street and the lighted walls of 
buildings as seen from above. 

A woman with auburn hair, 
called "Actress" is by Ghitta Cais-
erman, and "November Roses." the 
blooms near a window with build-
ings beyond, is from the brush of 
Paraskeva Clark, Toronto. Bare 
trees and fende are effectively 
treated by Rita Briansky in "Early 
Spring," and Bill Charad succeeds 
with his still life of potatoes. 
Gabriel Contant is simple and ef-
fective with a girl reading at a 
table, and Alfred Pinsky is telling-
ly broad in his landscape called 
"Summit." M. Reinblatt reduces to 
the telling essentials "View of the 
University," a n d by J e a n n e 
Rheaume is "Antella," showing a 
building in silhouette and» olive-
edged road. 

Leslie Schalk has rich color and 
broad handling in "The Blue Bot-
tle" and "In the Studio," and Aase 
Bloch, Haileybury, Ont., sends 
"Rock-garden" in which flights of 
steps add interest to the composi-
tion. Victor Berg, Dorval, employs 
gouache for "Chateau de Ramezay," 
and Tutzi Haspel-Seguin, Toronto, 
paints a shack and beached boats 
at Wellfleet, Cape Cod. 

Among the Prints and Drawings, 
Marie R. Manson shows an etching, 
"Women Dressing," Nicholas Horn-
yansky, A.R.C.A., Toronto, sends 
"Pre-Dawn"—rock, trees and water, 
an aquatint, Mervin Yellin has 
lino-cut of pigeons, a,nd Harry 
Mayerovitch shows a silverpoint 
portrait of1 a woman. 

Contributors to the Sculpture sec-
tion are Hilde Bolte. Dagys, Stan-
ley Hayman (medals), Anne Ka-
hane, A. Kopmanis, Gisela Lam-
precht, Ar t Price and R. Roussil. 

* 

JOHN STEEGMAN, director of the Montreal Museum of 
Fine Arts, points out to a visitor one of three important 
acquisitions of paintings which are now on exhibition. This 
painting is "Virgin and Child with Angels" by Giovanni 

del Biondo and was painted about 1 380. 

Museum of Fine Arts Displays 
Three Famous Masterpieces 

The Montreal Museum of Fine Ar ts has acquired th ree important 
paintings which a r e now on exhibition there , John Steegman, director, 
reported today. 

The first, "Virgin and Child with Angels" is by the Florent ine 
mas te r Giovanni del Biondo, and was painted about 1380. T h e majes t ic 
dignity of this g rea t work continues the t radi t ion of Giotto and his im-
mediate followers. The picture® 
comes f rom the famous Ashburn-
ham collection in England. 

The second is a par t icular ly 
charming example of the Slenese 
School of about 1400, according to 
the director. I t is a "Virgin and 
Child" by Andrea di Bartolo, which 
came from the collection of Lang-
ton Douglas, the g rea t au thor i ty on 
the Sienese School. 

The third acquis r ton isf a noble 
por t ra i t by Tintoret to , painted in 

; Venice about. 1550-1560. The sub-

Venetian family of Foscari. This 
picture was also former ly in a 
famous English collection, tha t of 
R. S. Holford, and used to hang in 
old Dorchester House in London. 

Although the museum's funds for 
maintenance and services to the 
public a r e now dangerously low, 
these purchases are made possible 
by the existence of certain funds 
ea rmarked for this purpose alone, 
Mr. Steegman pointed out. These 
funds themselves, however, a re 

)ject is a member of the noble inearing exhaustion, he added. 

WlcAÙ. -

C a t t e r y I X v t c s . 
The most in te res t ing f e a t u r e of i weaknesses. It is, presumably, n 

t h e 71st a n n u a l spaing exhibition modern and westernized veision of 
now on display a t the Montreal t radi t ional Chinese paint ing. 
Museum of Fine Ar ts is tha t it is R o b e r t Roussil 's S t r u c t u r e of 
t h e selection of a single jury , im- p e a c e i s a r t 0f a V ery d i f fe ren t 
plying, Ï t rus t , re legat ion to limbo k i n t ] T h r e e converging a rms rising 
of the ridiculous two- ju ry system. | f r o m a b a s e s u p p o r t a cube 
.And it jus t i f ies the reversal of 
policy, even though it presents few 
woiks of ou ts tand ing significance. 

W h a t it o f fe rs is a weil-balaneed 
collection tha t demons t ra t e s a high 
general level of competence on the 
p a r t of accepted ar t i s t s — higher 
1han for several years past, per-
haps. "S tuden t work" is a t a min-
imum, a l though the ty ro and even 
t h e a m a t e u r a re represented . 

The absence of severa l " regu la r s" ; 
Is very obvious, Roberts , Cosgrove, 
n n d , a few more being abroad on 
fellowships and scholarships. Othe r 
absentees, including J e a n n e Rhe-
uurne, a r e typically represented . 

* » * 

While the preponderance of local 
work main ta ins the show's reputa-> 
l ion as a test ing ground for as-
pi i ing Montrea l ar t is ts , the two 
Jessie Dow prizes go to outsiders 
—that in oils, to John Bennet t , of 
Toron to ; and tha t in w a t e r color, 
1o Bruno Bobak, of Vancouver— 
thoices which should not be in ter-
pi<ted as beli t t l ing local ta lent . 

Until next week, I will ment ion 
only two individual works, one be-
t a u s e it is de l ight fu l to look at 
find the other , because of its ar t is t ic 
u t rength . Molly Hui 's w a t e r color. 
Spring Herder, is one of those pic-
tures I like to look at without 
analyzing its artistic strength or 

with a design of inter- lacing doves. 
It is direct symbolism. As a r t , it 
is in teres t ing for aus te re fo rcefu l -
ness and sound construct ion. 

* * * 

J e a n Marc Blier o f fe r s unusuSl 
var ie ty in his current exhibition a t 
The Ar ts Club, 2027 Victoria St., 
a l though the appeal of the show 
cent res in his glowing Lauren t i an 
studies. 

The exhibit ion includes sea pieces 
f r o m - N e w England, glinipses of 
Baie St. Paul and down r iver 
points, a simply direct f igure por-
t ra i t of Mlle M. P. Vallee and 
a blossomlime orchard composition 

By C. C. MACDONALD 
with the glow of the bloom well 
rendered. 

In Gal lery XII at the museum, 
posters painted by juveniles who 
a t tended the Young People 's Sym-
phony Concer ts provide competi-
tion for the adjoining Spring Show 
—par t i cu la r ly in color. 

Toronto, Vancouver Painters Win 
Prizes at 71st Annual Spring Show 
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Annual Spring Exhibition 
Opened at Museum ( s w i & n 

i V C i L f t L 

Wednesday Tea 
The special feature of the weekly 

afternoon tea being held at four^ 
o'clock on Wednesday afternoon, at ' 
the Montreal Museum of Fine 
Arts will be an informal talk in 
French by Miss Aimee Cusson on a 
painting by Renoir, "Neopolitan 
Girl's Head." Non members are in-
vited. 

- v -
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Museum To Hold 
iTea on Wednesday 
I The special feature of the weekly 
I afternoon tea at 4 p.m., Wednes-
day, at the Montreal Museum of ! 
Fine Arts, will be an informal talk ; 

:in French, by Miss Aimee Cusson 
on a "Neapolitan Girl's Head", by 
Renoir. 

Non-members are invited. 

gHIRLEY WALES went to Eur-
ope to study ar t ; but she turned 

the tables and brought European 
art home for Canadians to study. 

I The patriotic, 22-year-old Miss is 
willing to wager her last dollar 
that Canadians will actively sup-
port real art. And thai literally is 
what she is doing, for she has used 
all her financial resources to bring 
the Gcya collection of etchings to 
the Montreal Museum of Fine Arts. 

"This may sound horribly naive," 
the attractive blonde artist said 

: yesterday, "hut I hope to push cul-
ture dr.wn the throats of Montreal's 
social-minded matrons. I grew up 
in an atmosphere lu which people 
thought that art was necessarily 
beautiful, picturesque, colorful and 
happy. I want to impress upon 

| these people that real art doesn't 
ha . e to be five feet square and 
that it can also be in black and 
white. I want them to see the hor-
rors cf the disasters of war and to 
make them swallow their tea-party 
aversion to the sensitivities of life." 

From her desk at the entry to 
the exhibition, Shirley has been in 
a good position to get the reaction 
of those who see the etchings. Her 
assumption that nobody could be 
unimpressed by the collection has 
been proved time and time again. 
"Even the afternoon tea party type 
turns to me and says 'My dear, 
the exhibition is very interesting. 
But that type of thing is something 
I prefer not to think about'." Shir-
ley laughed as she recalled that 
most of them returned later with 
their friends . . . "so that they 
cojild be shocked too." 

A non-objective painter, Shirley 
has been sketching and painting 
most of her life. Three years ago 
she went to Paris to study art, and 
later to Spain for three months. 
She planned to meet her mother 
in Italy, and in order to accommo-
date canvasses and drawings, she 
decided to niake the trip from! 
Spam by cargo boat. The boat went 
by way of Africa, and an unex-
pected crisis developed when the 
boat loundered off the African 
coast. "And with it. alt my can-
vasses and possessions went to the 

SHIRLEY WALES . . . too many people think art must be beautiful. 

bottom of the Mediterranean," she 
explained. 

Shirley swam to a lifeboat despite 
the fact she wore a winter coat. 
In Paris, she collected the insurance 
on her paintings; and with her 
first capital decided to sponsor the 
exhibition of Goya etchings in 
Montreal. 

Andres Laszlo, the owner of the 
collection and a friend of hers, had 
just obtained a two-year visa to 
take the etchings to the U. S. "But 
I was overcome by a small burst 
of patriotism af ter living abroad 
for two years,"' she said. "He 
wanted me to manoeuver the ex-
hibition in the U. S., but I wanted 
Canadians to be the first, to see it 
on this side of the Atlantic, so that 
they could judge it on their own." 

Shirley arrived in Montreal last 
INovember to make preliminary 
arrangements for the opening of 
the exhibition. It opened at the 
Montreal Museum of Fine Arts on 
March 6 and will continue to 
April 4. 

She's especially anxious for 
children to see the collection "so 
they won't grow up with the idea 
l hat war is a tin-soldier game 
played on the carpet in a great 
flurry." 

Europeans who saw the exhlbi- r j. 
tion in Europe and French Cana- "He sent someone out for a J 
dians are the greatest supporters wich," she said, "so that he 
Many of tlfrm come hack a second, stay until the exhibition 
and even a third time, she said. that night." i j 

But she thought no one had been Asked about the risk in bat 
more entranced than Orson Welles, the venture, Shirley said: ' 
who saw the collection in ParisJhoping it will pay for itself." 

By Robert Ayre m t 
John Bennett of Toronto and Bruno Bobak of Vancouver are 

this year's winners of the Jessie Dow Prizes for painting, awarded 
annually at the Spring Exhibition of the Montreal Museum of Fine 
Arts. The announcement was made by John Steegman, director of 
the museum, a t the formal opening of the 71st show last night by R. 
H. Hubbard, Ph. D., curator of Canadian art in the National Gallery 
of Canada. 

Mi. Bennett was awarded the $150 prize for oils, for a semi-
abstract "Vista" of roofs and mountains. Mr. Bobak's "Eclipse", 
judged best in the water color class, to win $100, is an imaginative 
drawing of a bird under a blue» — j 
moon. 

Both men are newcomers to the 
show, which drew more than 1,300 

tradition that came up so power-
fully in the Group of Seven about; 
the time of the First World War! entries. Only 10 per cent of them u represented by one canvas, I 

were accepted by the jury—Adrien Arthur Lismer's "Ghost Tree, Van- : 
Hebert, RCA; Franklin Arbuckle couver Island." The point of view) : 
RCA and Gordon Webber of of younger painters like Alfred I ! 

Montreal and Henri Masson of Pinsky, Moe Reinblatt and Rita 
Ottawa, all painters. For some Briansky of Montreal and George 
years, contributors have submitted Eitel of Kitchener is a different 
their works to either one of two thing entirely: they are more ner-
juries, according to whether they vous, not so taken by the sweep of 
looked upon themselves as a c a d - t h e country. 
emic. This year, the museum has1 There are a few other landscape 
reverted to the single jury system painters — Robert Pilot, President) 

m» i c u - t. t h e Academy, painting "Old 
IVlaker o t His tory _ Quebec" in winter; Jeanne Rhe-

Df. Hubbard hailed the exhibl- au me, in Italy. Edward Hughes, on 
• ion as one of the makers of art Vancouver Island; and two or three 
history In Canada, a stage over others, capable enough, but with-
which had passed almost every lm- out any very strong individuality, 
portant Canadian artist in more A s in the past few years, the ac-
than seven decades. In showing 
how it reflected the changing 
trends of taste, he mentioned the 
pyrography and china painting of 
the eighties and nineties and from 
old catalogues quoted such titles of 
paintings as "The Dying Artist—a 
Last Look at an Unfinished Work," 
"Foreclosing the Mortgage" and 
"A Peek from a Pullman at Mata-
pedia." 

It is many a spring since lachry-
mose or coyly humorous subjects 
like these have appeared. Today's 
titles are more likely to be "The 
Cursed Painter!", "Still Life with j rey's" wlnd-driven"girk on^Domi-
R l n c l f R n t l l n " " T o — j ~ . 

cent is on people, the still life and 
the abstraction. 

Many Portraits 
Of people as "folk" there isn't 

much. In "Return from the Fair," 
Anna de Romer shows three pretty 
peasant girls In colorful costume. 
Helen Omansky Gross gives us a 
picture of a Negro baptism; For- ' 
rest McCarthy, a primitive "Christ-
mas Eve at a Lumber Camp," and 
Pamela Dawes Stewart humorously1 

observes, in "The Big Four!", 
adolescent girls on a tram. Some-
thing more goes into Philip Sur-1 

Black Bottle" or "La torture des 
esprits lucides." 

Change in Size 
One of the changes that has 

nion Square in a rosy light and the 
glazed temperas by Alex ColvUle of 
Sackville. N.B. "Man on Veran-
dah" and "Soldier and Girl at Sta-
tion," almost surrealist in their 

taken place in the show is in its tranced immobility, 
size and, though no doubt many Th e handling ' of the single 
good people (and some quite im-| human figure runs from the forth-
portant) are among the thousand right portraits of Robin Watt and 
disappointed artists this year, t h e | T . R. MacDonald and the senti-
shrmkage has made fol- betterjmentat girls bv Grant MacDonald, 
shows. There are 140 items in the i to the impressionist blending with 
71st, 10 of which are scuplture and| the bsckground of Martha Rakine 
in prints and drawings; the other and the semi-abstract distortions 

• p a , n t l n s s ' 8 5 o f t h e m in of Sidney Goldsmith in "The 
Oils, Not all are of exhibitionlElevation," Boris Vansier ("Sur la 
calibre. Some of the old standbys Plage"), H. W. Jones ("Two Mu-
are missing and others are not sicians") and Patrick Alfred Lands-
looking their best. But apparently ley, ot St. Boniface, Man. ("In-
itie judges were not depending on terior with Two Women"). , I 
them. Rightly, they were ffiore Outstanding among the still llfes 
Interested in making way for the!are the fruits and mandolin by 
young people with new ideas and 'Gentile Tondino, the studio interior 
this welcome infusion has resulted (by Leslie Schalk. full of vitality,) 
In a show stimulating in its fresh- and the fresh "Canterbury Bells"1 
n r ; s * n d liveliness. by Molly Bobak. The abstractions! 

Reflecting the change in Cana-j range from tiny markings, a f te r ! 
flian patntipg, the exhibition is not Paul Klee, by Gerard Tremblay,1 

strong in landscape. The landscapeland a composition in tempera by 
- - t 

Joan Gilmour Gandier, as calcu-
lated as, a watchmaker's work, to 
the big stained window effect of 
"Forest Image" by Roland Wise of 
Winnipeg, and the large violence 
of "Brown Beach" by Tom Hodg-
son of Toronto and "La tor ture des 
esprits lucides" by Marcel Barbeau. 

S —David Bler photo i-
THE ANNUAL SPRING EXHIBITION of the Montreal Museurp 
of Fine Arts was opened last night for the 71st year when many 
Montrealers Were present to see the preview of tjie paintings 
which will be on display at the museum until April* 18. Looking 
at "Vista", the prize winning painting by John Bennett, of Toronto, 
are, from left to right, Mr. and Mrs. Duncan Stewart, Miss Gerna 

Gilmour, and Mrs. Peter MacDougall. 

Artist Sponsors Exhibition 
Of Goya Etchings in Montreal 

BY HELEN ROGERS ® 
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Mixed Jury Produces 
A Lively Spring Show 

Experiences 
Romany Eveleigh, daughte r of 

thp painter Henry EvelPigh. is in-
tensivelyi cultivating her own way 

i P i i K l P t l l l ^ 
"ECLIPSE," bv Bruno Bobak, of Vancouver, which won the Jessie Dow Prize for water 

colors in the 71st Spring Exhibition of the Montreal Museum of Fine Arts. 
Distillation of Harbor 

l y j O S T of the people we talked to]time. T h e revolutionary of today 
1 1 a t the opening on Tuesda j becomes the academic ot tomor-

. . row. Splitt ing ar t into two war r ing 
night seemed to be agreed tha t the ( . a m p s s e p a i a t e d n o t only the 
Museum had made a good move in art is ts but the public. People whose . , .. 
r e tu rn ing to the single ju ry ,ys-! criterion is the answer to the ques- of seeing and feeling, as you will r e tu in ing to tne single ju ry s j s „ p n l l l r t T ) i v . w i t h I t?" , n d n o t l c e , n her distillations of harbor 
tem for the Spring Show. The Could I Uve with it and experiences; f l h e , 
double s tandard was adopted some L , t d i d t f i t c o m f o r t a b I y into l h p h l u " . F i ? h * ™ s W " f 

years ago, you remember , because their hab i t , ™ t T ^ T . ^ ^ L 
painters represent ing the m o r e " " " ' i n t n T , , r u 9 t h n " ' n n I v t n 

advanced t rends fel t tha t they were 
discriminated a gainst by academicj^,. dull. Neither learned anything 

Both missed experiences worth 

VVXÈLCi, 

Le prix de la peinture à l'huile au Salon 

L* |ury du Salon du Printemps a accordé cette année 
i John Bennett, de Toronto, pour c* tableau, "VI»ta", 
harmonieux en couleurs. 

le Prix Jessie Dew pour la peinture i l'huile 
paysage c o m p o s é géométriquement, t r è s 

L a 1 
10 

a / 

Les expositions 
Au Musée des Beaux-Arts, la col-

lection des eaux-fortes de Goya, com-
p r e n a n t 211 pièces. En vue dans la 
salle de conférences jusqu'au 4 avril. 

Le 71e Salon du Printemps, grou-
pant 140 oeuvres de 121 artistes, est 
ouvert au public tous les jours de 
dix heures à cinq, sauf le dimanche, 
de deux à cinq, et le mercredi en 
soirée, de sept à dix, en plus des 
heures habituelles. 

Galerie XII, exposition d'affiches 
exécutée par les jeunes membres de 
l'auditoire des Matinées Sympho-
niques. 

Images ef plastiques 

m o r e ; H n e into U,e Ju ry 2 show only to, excep t ' in the non- rocking boats 
scoff, and the more adventurous . _ _ , . „ „ „ . , „ , „ ; „ _ 

Herder" Is, however; it brings Into 
the Spring Show an ancient t radi-
tion. 

Among tlje visitors f rom o ther 
cities a re the Hawor ths and P a r a -
skeva Clark of Toronto. "Bobs" 
Haworth 'g wa te r color, "Drying 
Nets, Gaspe," with its pa t te rn of 

and waves and 

Le 71e Salon du Printemps 
Beaucoup répondent à l'appel, mais peu sont élus. 

Le Musée ayant relativement peu d'espace à mettre à la 
disposition du Salon du Printemps, cette année comme 
les autres années, sur 1,300 oeuvres, peintures, dessins, 
sculptures, 140 ont été choisies par MM. Franklyn Arbuc-
kle, Adrien Hébert, Henri Masson et Gordon Webber 
pour constituer le dit Salon. Est-il représentatif , ce 
Salon ? A proprement parler, non. Un bon nombre de 
peintres et de sculpteurs de Montréal se sont abstenus 
de présenter des oeuvres. A un tel point qu'on ne relève 
que 17 noms canadiens-français sur 121 noms d'expo-
sants. Très réduite également est la participation par des 
artistes du reste de la province de Québec. Quels sont 
les causes d 'un tel état de choses ? S'agit-il simplement 
d ' indifférence, ou s'il y a des motifs plus profonds ? Et 
même s'il s'agit d'indiffértence, la raison devrait en être 
éclairée. Quoiqu'il en soit, seuls nos artistes peuvent 
répondre. 

L'impression générale est plus fa- matière, la couleur, la composition, 
vorable que l'an dernier. La fusion le dessin, la lumière — tout s'y com-
des deux jurys en un seul a au moms plète de la plus heureuse façon. Les 
eu pour avantage de réduire l'impor- gris et les verts en demi-tons cou-, 
tance accordée aux ouvrages d'un vrent la majeure partie de la surfa-| 
académisme falot. Cependant on ne^e , mais quelques jaunes chromés 
sent pas assez dans le choix qui a bien placés, ainsi que des lignes som-1 

été fait une conviction esthétique bres verticales, rendent toute sa vie; 
conséquente. Il s'y trouve des signes au tableau. 
manifestes d'accomodements. Cer- Les diverses masses, toute* légé-, 
laines toiles n'ont vraisemblablement rement soulignées, s'organisent un 
été acceptées que dans l'idée de mon peu a la façon de Mondrian, confé-
trer un peu de tous les genres, en rant a la toile une sérénité et une 

îtendons "sujets". stabilité très grande. Toutefois, par 
Mais même s'il se trouve dans ce l'usage de diagonales et un certain 

Salon des pièces qui ne sont rien décalage dans les tons, Bennett in-
1 moins que de la peinture authenti troduit dans sa toile un élément spa-
que, il faut savoir gré au jury pour tial qui lui fait perdre quelque peu 
son éclectisme, qui nous ménage un son équilibre. Le ciel, malgré que 
aperçu transversal des diverses "ten l'artiste l'ait réduit à un minimum, 
dances" dont se rapprochent nos ar- et l'ait traité en masses bien décou-j 
tistes .professionnels et amateurs.lpées, joue encore un peu ce fâcheux| 

juries. 

System Served 
In Emergency is f resh 

T ' .Vi ' .^hX"! iurv exhibition in the loft above, mountains is a l i t t le Chinese in 
might bypass the Ju ry 1 selections ^ G a j e t y T h e a t r ( > R w h i I p a g o j feeling. Her husband shows a good-

Claude Collette has been seen from natured abstract ion, pleasant In 
t ime to timp, but "La renienment color and texture , that, suggests 
de P ie r re" is a new developmpnt leaves of paper or shpets of fabrle 
I was disconcerted by the smug laid one on top of thp othpr. Mrs. 
smiles of the women, but therp is 
d rama In the flying figurp of P e t p r 

, T h e double ju ry system s e r v e d and the cock turn ing his head. In 
a f ight and the two- jury m a n e m e r g e n C y . i t caused the con- addition to his muscular still l i fe . j l 'pHERE is plenty In the show for 
was proposed. If they fplt servatives to make way for t h f j G e n t i l e Tondino shows a youns those who would have Inclined 

academic, painters could then nonconformists. Wi th t ime on the harlequin, quiet in color and sen- to thp choices of a Ju ry 1, peopl» 
choose to send their works to aiside of the la t ter as the 'charactei sitlvely drawn. I t was a good Idea who don't like abstraction and who 
conservative jury ; those who were of Canadian painting changed, the t 0 hang C. W. Martrucci 's still resent seeing the human figura 
unorthodox could look for more point was made. The first step to life next to Leslie Schalk's. "The 
sympathet ic consideration f rom unity was to mix the selections ® ,uiP0<î, j- „ ' ' . k P . u^ i 

Remarquons ici que si la peinture est rôle de toile de fond qui est un des 
assez bien servie, la sculpture ne principaux défauts des paysages de 
l'est guère. Tout simplement, la près- la plupart de nos artistes qui négli 

Plainly told by rejections 
tha t they were not welcome, they having, 
stopped sending. Then, seeing no 
reason why they should be cut out 
of the exhibition, they decided to 
put up * I 
system 

Clark 's '^November Roses" 
and spirited. 

* • * 

like-minded ju rymen . 
I t worked very well. The heretics 

came back and gave the venefable 
insti tution a shot in the arm. 
Newer forces made the Spring 
Show an exciting event land even 
if some of them were to he nothing 
bet ter than flashes in the pan they 
had a r ight to bp seen, as much 
r ight as the ama teu r s who had 
been timidly painting zinnias for 
years. As Dr. Hubbard said in his 
speech at. the opening, an annual 
exhibition is a tried and trusted 
way of sifting. Thp new ideas had 
their chance and, at the same time, 
thp established-tradit ions were not 
superannuated . 

» * * 
T was, however, an uneasy *r-

of the two jur ies into one show. 
The second step was to mix the 
jur ies—that is, have one jury, re-
presentat ive of both points of view. 
This year ' s ju ry consisted ot two 
men who a re Academicians and 
two who are not. I know nothin.i 
of their tribulations, beyond the 
fact tha t they were faced with 
about 1,300 pntries. out of which 
they managed to winnow 140, but 
thp.v seem to havp emerged f rom 
their ordeal unscathed and they 
hav-p produced .a well-blanced and 
lively show. 

» * * 
T H E exhibition is notab.e, as thp 

Spring Show should op, for the 
at tpnt ion given to young paintprs 
who are just beginning to make 
their way, as well as newcomers 

rangement . Art may bp divided to Montrpal and painters in o ther I | 
into the good and the had, thelci t ies who a re not as well known 
t rue and the false or the alive here as they should be. I mentioned 
and the dead, but the o ther dis- some of them in my review on 
tinctions i r e mostly a m a t t e r of Wednesday. Here a re a few more. 

In thp Studio" it is as thick and 
cluttered as a f ru i t fu l gardpn. T h " 
objects on and around Mr. Mar-
tucci's tilted red tablecloth hang in 
the air. precariously balanced by 
a juggler . 

* * * 
' J 'HIS reminds mp of Jean Dal-

distorted to fit into a scheme; good 
painting in f igures hy E m m » 
Frankenberg , Alan Gold, M a r r y 
Mayerovitch and Ghit ta Caiser-
man; in the ballet dancprs of Er ic 
Goldberg and Campbell Tinning; in 
the interiors flowprs or still life 
- by Paavo Airola, Mary Bruce, 
Herman Heimlich, Joy Paque t t e 

(aire's "Pe in t re Maudit," made j an, r t f , ° ™ n f . ' e x , e r i ? r * ' 
of hits and pieces, and his "Adam 
and Eve"—dishes with personalities 
and implications. They have their 
fantast ic humor hut I don't, think 
he's at his best In them. Tberp is 
wit in Iris Shk la r Rallon's 
gouaches, "Thrpe Wise Men" and 
"Mogambo Cafe." A painter new to 
me Is Michel Snow, probably * 
Montrealpr al though his address 
just now Is Paris. His sensitive 
gouache "La femmp et le dia-
ment" owes something to KIpp 
Chuck Yip, of Vancouver, because 
of the thorninpss of his plant 
called "Nocturne." may remind you 
of Graham Sutherland, though 
without the acid coloi It certainly 
Isn't Chinese. Molly Hul » "Spring 

I shall havp to leavp until npxt 
wppk some comments on the sculp-
ture, which should rereivp mora 
at tention than it. gpts. 

• » * > 

que totalité de nos sculpteurs se sont,gent les qualités plastiqu 
abstenus d'envoyer leurs oeuvres. de la representation. 

Si la composition du Salon prête Mais ce défaut chez Bennett est 
à discussion, sa disposition donne assez réduit pour que sa toile nous 
également matière à controverse. Il permette d'indiquer un des meilleurs 
y règne l'anarchie la plus complète, aspects de la peinture canadienne 
Disons le immédiatement, c'est vou telle que a revele ce Salon C est 
lu. De même que l'instauration du ! lue les peintres de plus en plus tra 
système d'un seul jury avait pour vaillent leur tableau en tant que tel, 
but de rompre l'opposition anciens et non simplement comme un compte-
modernes soulignée par l'existence rendu ou une explosion de lyrisme, 
de deux jurys, la disposition force le L a peinture n'est plus un prétexte, 
visiteur à regarder tous les tableaux sauf pour quelques attardés. Dans 
Il ne peut pas, s'il n'aime qu'une un tableau comme celui de Bennett, 
tendance de la peinture, se contenterchaque élément a une signification 
de visiter une seule salle. picturale, chaque élément est néces-

II sera ainsi porté, on l'espère, à "aire Dans un prochain article, nous 
considérer la valeur intrinsèque de 
chaque ouvrage. Cependant, il quit-
tera ce Salon avec une image kalél 
doscopique en tête. La valeur éduca 
tive en est bien réduite. Et cela d'au-
tant que son manque d'orientation 
lui fartt perdre toute vertu provoca 
trice qu*l pourrait avoir. On aurait 
pu faire de ce Salon une confronta 
tion de tendances, ce qui aurait ani-
mé l'intérêt II n'y a pas encore assez 
de gens intéresses aux arts à Mont-
réal pour que l'on puisse se per 
metire d'invoquer la théorie de l'art 
pour l'art. SI les manifestations artis 
tiques n'ont pas un caractère drama 
tique, leur public s'en trouve diml 
nué de moitié. 

Si des circonstances hors de son 

parcoureront ce Salon en y recher-
chant divers exemples de cette pein-
ture pure. 
I Le jury a été également bien inspi-
ré dans «.on choix de "Eclipse" de j 
Bruno Bobak, de Vancouver, pour le 
prix de l'aquarelle Les très belles 
jetites aquarelles de Gérard Trem 
blay paraissent avoir au moins autant 
de qualités. 

Bobak, comme Bennett, a utilisé 
une figure pour composer un parfait 
équilibre. Deux cercles se répondent, 
l'un un oiseau de gibier dans son nid, 
l 'autre un astre noir d'audacienses 
dimensions Ces deux "objets" sont 
les foyers d'une complexe réunion de 
traits de lumière et d'ombre. Autant 

contrôle peuvent empêcher un jury J® « " P * ! " 1 ? , t U c h " , t P8f 
de se montrer sous son meilleur " vivacité, les couleurs retiennent 
Jour dans le choix de plus de cent P a r leur harmonie, 
pièces, par contre la façon dont il K. de RepentlQny 
attribue les prix révèle impitoyable 
ment sa compétence et son honnê-
teté. A ce point de vue, le jury du 
71e Salon est à féliciter. Le tableau 
primé, "Vista" de John Bennett, est 
une oeuvre devant laquelle on res-
sent une vague d'enthousiasme. La 
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L'exposition des 200 estampes de Goyo 

Quand le fiel mord le cuivre 

/ 

• • • 
(Par Paul Gladu) 

N'est-il pa= é tonnant qu 'une sér ie d ' e s tampes exécutées il y a un siècle e t demi a i t 
quelque actual i té à nos yeux blasés? Vous avez sû remen t découvert une ressemblance e n t r e 
not re époque chaotique et celle de Goya, si vous avez vu la collection exposée au Musée des 
Beaux-Arts de la r ue Sherbrooke. Celle-ci compte environ deux cents oeuvres. Son p ro -
pr ié ta i re , M. Andres Laszlo, la p romène à t r a v e r s le monde. J e crois que cette occasion 
nous est o f f e r t e pour la p remiè re fo is au Canada . 

Si vous ne l 'avez f a i t dé jà , je<t- — • 
vous engage fo r t emen t à visiter 
cet te exposition qu 'ont organisée 
Mlle Barbara Whales et M. Ralph 
Kazi, de Montréal . 

Mlle Wales est une j eune per-
i sonne blonde dont le cha rme nor-
I dique semble dest iné expressément 
à fa i re contras te avec l 'oeuvre vio-

j lente et t ou rmen tée du g rand pein-
t re espagnol ! 

Une sor te d 'ouragan semble pas-
[ ser dans ces qua t r e séries de gra 
j vures int i tu lées respec t ivement 
] Les Caprices, Les désastres de la 
| guerre. Les couses de taureaux et 
j Les Proverbes. 

Vous y constaterez q u e no t re 
XXe siècle n'a ni le monopole de 
la guerre , ni l 'exclusivité de la 
bêtise. 

On dirai t qu 'un immense éclat de 
r i re 6ardonique se dégage de ces 
composit ions hal lucinantes , semées 
pour tan t de personnages grotes 
ques, d 'éc la i rages sinistres, et d'ani-
maux mons t rueux ! . . . 

Les Caprices 
L'his toire nous dit que les auto-

r i tés de l ' Inquisi t ion fa i l l i rent f a i r e 
un mauvais part i à Goya, à propos 
de ses Caprices. Ce de rn ie r y sou-
lignait la vénal i té et la cor rup t ion 
des classes dir igeantes , la bassesse 
de cer ta ines profess ions l ibérales, 
l ' ignorance et la supers t i t ion de 
ses compatr io tes et même, la fai 

: blesse de gens d'église. L e roi 
; Char les IV, qu'i l n 'avait pour tan t 
pas ménagé, dût i n t e rven i r pour 
le m e t t r e hors des g r i f fes de ses 
ennemis . 

Ces quatre-vingt planches, qui 
const i tuent à la fois un divertisse-' 
men t de l 'ar t is te et une vaste sa-
t i re de la société qui l ' en toura i t , 
procèdent d 'un genre créé par 
Mais là où le Français se mont re 
Mais là où le Français se mon t re 
tou jour s élégant et spir i tuel . L'Es-
pagnol déchaîne un vér i table orage 
de cauchemar . Ce ne sont que sor-
cières et prost i tuées, nains diffor-
mes, oiseaux bizarres, tous plus ou 
moins car icatures t i rées "tie quelque 
songe f r éné t ique ! 

Quelque t i t res sont t r è s élo-
quen t s : L'amour et la mort, La 
chasse aux dents, Nul ne se con-
naît. Nous serons tous pris, Une 
mauvaise nuit, De quel mal mou r-
ra-t-il ? Le sommeil de la raison 
engendre des monstres, Les créa-
tures fantastiques. L'exquise niai-
tresse, Nous partirons à l 'aube, etc. 

La guerre 
La seconde série, in t i tu lée Let 

désastres de la guerre, s ' inspire évi-
demmen t — quant au s u j e t — de 
celle que Jacques Callot nommai t 
Les misères et les malheurs de la 
guerre. 

Cette fois, nous sommes en face 
d 'une galerie épouvantable , où la 
to r tu re côtoie le massacre et où 
l ' inhumanité des hommes est op-
posée à l ' impuissance des faibles! 

Goya y dispense toutes les res-
sources d 'un art génial pour expri-
mer l ' indignation et la souf f rance 
d 'un peuple. 

Mlle BARBARA-E. WHALES, co-organisatrice de l'exposition des 
estampes de Goya, au Musée des Beaux-Arts de Montréal, devant 

deux oeuvres du grand maître espagnol. 

L e pess imisme y t race de Ion- ces visions t roublan tes et Jndétbi f -
gues t r a înées d 'encre , les contras-
tes sont puissants , l 'émotion est in-
tense. 

Bien que le sent iment de révol te 
de Goya f u t d 'o rd re général , il est 
tout de même vrai qu'i l é tai t provo-
qué pa r les actes de l a m é e f ran-
çaise en Espagne. Il n 'es t peut-
ê t r e pas vain de songer que l'oeu-
vre équivalente de Callot , conçue 
au siècle précédent , faisai t allusion 
à la c ruau té et à l 'oppression des 
espagnols don t eu ren t à se plain-
d r e les Pays-Bas ! J u s t e r e t o u r des 
choses ? . . . 

Les taureaux 
Les hab i tan t s de la» péninsule 

ibér ique ont cer tes le goût du sang. 
Cela para î t encore dans Les cour-
ses de taureaux, que Goya f i t avec 
une connaissance de la t auromachie 
et une vir tuosi té ex t raord ina i res ! 

Ce spor t atroce y bril le de tout 
son éclat é t r ange . 

Goya y aura du moins puisé des 
pré tex tes à images fu lgu ran t e s ! 

Quant au:: Proverbes, l eur ving-
ta ine de composit ions nous t rans-
por ten t dans un monde chimér ique , 
où des corps bien palpables parti-
cipent à des actions obscures et 
fan tas t iques ! 

L ' a rden te imagination de Goya 
plonge avec délices dans les abî-
mes du rêve, et nous rev ien t avec 

f rabies. 
Les spect res y voisinent svec 

les hommes. Des an imaux impro-
bables empor ten t des f e m m e s in-
d i f fé ren tes . La nui t r é p a n d par-
tout son mensonge . . . 

Il est ar r ivé un g rand n o m b r e 
de choses à Goya, qui peuven t en 
par t ie expl iquer sa man iè re prodi-
gieuse. Son carac tè re impér i eux 
et excent r ique , sa vital i té peu com-
mune, l ' amour de la duchesse 
d'Albe. sa f a rouche indépendance , 
sa surdi té , que lque mal secret, — 
autan t de ra isons possibles ma i s 
insuff isantes . 

Cet homme tourmenté , qui su t 
t r adu i re avec t an t de fo rce e t de 
lucidité le f a rdeau du pess imisme, 
la hant i se de la chair e t le côté 
occulte de l 'existence, ne symbo-
lise-t-il pas son pays, l 'Espagne qu i 
mêle si é t ro i t emen t le ciel et Ja 
ter re , le sang et les idées '? . . . 

Peu t -ê t re r e j e t é en lu i -même 
par cet te te r r ib le surdi té , Goya — 
qui avait bravé les t aureaux , la 
société, la Cour, les f emmes , l ' In-
quisi t ion, l ' envahisseur — Goya fi-
nit par che rche r la paix clans les 
p ro fondeur s du sommeil . T rouvan t 
encore des monstres, e t t o u j o u r s 
a f f a m é de vérité, il se vengeai t d e 
son sor t en leur donnant vie. e t 
en les f ixant dans le cuivre du rab le . 

J a m a i s désespoir avai t p r i s d e 
si belles f o r m e s . . . . 

I n d u s t r i a l A r t 
Kxliibit Planned 

The third annual exhibition of 
industrial and advertising art. 
sponsored by the Art Directors 
Club of Montreal, will be held at 
the Montreal Museum of Fine 
Arts from May 14 to May 30, it 
was announced today. 

The exhibition will feature a 
wide variety of advertisements 
illustrations, booklets, folders, car-
toons, magazine layouts, packages, 
book jtickets, photographs and 
l»osters published in Canada during 
the past year. 

Public Invited to Paint 
And Model in Clay 
At Museum Tonight 

r p H I S evening, a t 8 p.m., a t 
t he Montreal Museum of 

F ine Arts, the public will be In-
vited to t r y the i r hand a t pa in t -
ing, drawing, and modelling in 
clay. Mater ia ls will be provided 
and the audience will be the 
"Artis ts In Action". 

The Educat ional D e p a r t m e n t 
.of the Museum will direct the 
activities of the evening, which 
is one of a monthly series spon-
sored by the Ladies Commit tee 
of t he Montreal Museum of F ine 
Arts. 

Admission is f ree . 

Co a. 

French Artists 
More 'Lively' 
Than English 

"French-Canadian artists are 
more lively than their English 
Counterparty when expressing 
themselves. Dr. Ar thur Lismer, 
RCA. principal of education at 
the Montreal Museum of Fine 
Arts, told the History Association 
of Montreal last night. 

"They are emotional, while the 
English, who make better poets 
than painters, i r e sober and re-
flective," he s?id. 

He claimed English painters a ie 
"prosaic, often rolid in results but 
lacking a certain vitality." 

Dr. Lismer illustrated his lec-
ture on "Canadian Art" with 
slides and film.;. He described the 
social history of Canada in terms 
of the work her artists have pro-
duced. 

"Canadian pamtinp is losing its 
regional quality," Dr Lismer said. 

o 
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Letters From Our Readers 
The National Gallery's New Acquisitions 

Sir,—Your issue of March 24 ' more than these five pictures to-
(page 2, "Ottawa Day by Day") cether) . The Nicolas Macs at last 
contained » very adverse, criticism f'1]5 most conspicuous gap in 

. „ the National Collection; hitherto, 
of recent acquisitions by the Na- Ottawa, alone among the important 
tional Gallery of Canada. These ; collections on this continent, had 
acquisitions are five Old Master i not a single example of Dtitch 17th 
paintings f rom the world-famous j century genre-painting. Certainly, 
collection of the Prince of Liech- Maes is not a Vermeer: but who 
tenstein. 

I venture to think that all those 
who are seriously concerncd with 
the great and growing public col-
lections in this country will think 
that article a pity. It betrays not 
only an incredible ignorance of art-
history but also a dangerous lack of 

could afford a Vermeer nowadays? « « • 

Then to my second charge, con-
cerned with the functions of a Na-
tional Gallery still in the *arly 
stages of formation, It seems to m* 
that a public collection must al-

comprehension about the functions ! ^ . f A - e ^ i i t l u " i m f i n ^ ^ ^ 
of a National Gallery, especially of fc?:? M i P ^ S 

lone in a young and growing c o u n - l K e n e r a l P u b , l c : t 0 f p e d s c n o l a " » n d 

try. 

i To take the former charge first. 
The writer of the article in ques-
tion remarked that none of the five 

, masters represented was of the 

art-historians, by providing good, 
original examples of as many 
Schools as possible; and to afford 
artists and, especially, young art-
students with a wide variety of 
study-material. A public collection 
in this country, at this stage, should 

first rank, that none of their names n o t (even if it could) be a collec-
t a s a household word. He com-; tion of unrelated masterpieces by 
plained that the National Gallery , "household names." I t should be 
dld not buy aJTlttan, a Raphael, a a s widely representative as its 

- - > 11 - r v means allow. 
Finally, to refer to the closing 

lines of your article, in which it is 
suggested that it might have been : 
better to invest the sum just ex- j 
pended in adding to the National ; 
Gallery's collection of Canadian 
art. So far as I know, every Can- j 

Tintoretto, a Rembrandt , a Durer, 
a Van Dyck, a Velasquez, a Rubens, 
a Holbein or a Gainsborough. 

Well now, your wri ter seems to 
forget that the National Gallery has 
quite recently bought a superlative 
Rembrandt; that Titian. Tintoretto, 
Van Dyck. Rubens and Gainsbor-
ough are already represented by 
good and characteristic examples- a d i a n a r t i s t o f n o t p " a l r e a d y rép-
and that authentic Raphaels and r e s e n t e d t h e r e = moreover, the col-
Durers do not now come onto the 
market more than once in a life-
time. 

Of the five masters represented, 
three are unquestionably of the 
first rank of their schools and per-
iods: Memlinc, Massys and Guardi; 
and of these, surely Memlinc is a 
household name to anyone with 
even the faintest knowledge of 
Flemish art. The portrai t by Bar-
tel Beham is not a major acquisi-
tion, but it does at least illustrate 
the important German School of 
portrai ture of the early 16th cen 

lection is being constantly increased 
by the addition of contemporary 
work. 

I am writing. Sir. as one having 
no direct concern with our Nation-
al Gallery, but as one having a 
very deep concern with the sum of 
our public ar t collections and their 
relation to the public. The article 
to which I am replying was not 
only ignorant and facetious but also 
it t reated a serious subject with a 
flippancy which many will consider 
unworthy of "The Gazette." 

JOHN STEEGMAN, Director 
tury (and, remember, an authentic The Montreal Museum of Fine Arts. 
Holbein would cost the country ; Montreal, March 25. 

T V C e v V e _ 

Try Your Hond at Ar t 
The Montreal Museum ot Fine 

Arts has issued an invitation to the 
public to drop in tonight and try 
painting, drawing and modelling in 
clay. Materials will be provided. 

T W 
2.A 'SA 

Lismer Praises 
French Art 

Emotional di f ferences a re readily 
detectible between the works of 
finglish and French-speaking ar t -
ists, Dr. Ar thu r Lismer, educational 

I director of the school of a r t s and 
design, Montreal Museum of Fine 
Arts, told members of the History 
Association last night . 

English-speaking ar t is ts tended 
to be prosaic and, while achieving 
solidarity in results , lacked a cer-
tain vitali ty which French-Cana-
dian ar t i s ts were able to impart , he 
said. The lec ture on "Canadian 
Ar t" Was i l lustrated with f i lms and 
slides. 

T w . / 
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THE exhibit, "S t ruc tu re fo r 
Peace," the work of Rober t 
Roussil, wall be presented t o Red 
China following the Montreal 
Museum of F ine Ar ts Spring 

Exhibition. 
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THE BEST PICTURES IN CANADA 
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An Ottawa Exhibition, from our own correspondent. Ottawa, March 22. 

An exhibition of 78 paintings by European masters, which 
has been temporarily assembled in the National Gallery here, 
has the admirable purpose of bringing together in one place 
a selection of works of art owned by the nation which are 
ordinarily distributed among gal leries widely seperated. 
Most of the pictures are from the three largest public 
gal ler ies , a l l in Eastern Canada - The National Gallery, 
the Montreal Museum of Pine Arts, and the Art Gallery of 
Toronto, Only a few are from private collections, though 
the catalogue shows that private collectors have from time 
to time done much to build up the public collections. 

The Primitives, too f rag i le to be moved to Ottawa, are 
missing. Otherwise there is something of everything from 
Titian to the French Impressionists; and if the earl ier 
periods are sometimes represented by only one picture by 
each art ist , the Impressionists are there in sufficient 
numbers to give their part of the exhibition the cohesion 
the rest may lack. The exhibition owes its comprehensive 
quality, of course, mainly to the wide range of the National 
collection, but even in that there are various gaps - i t has 
no Frans Hals, for Instance, no Gainsborough, no Romney, and 
no Goya - and these have been f i l l e d from Montreal or Toronto. 

The comprehensiveness of the exhibition Is perhaps 
surprising considering that public art collections in Canada 
are a l l f a i r ly new. Mr. H. 0. McCurry, the director of the 
National Gallery, explains in a foreword to the catalogue 
that, when the French régime in Quebec ended, religious 
institutions and a few private persons already owned 
collections of pictures and that in the early nineteenth 
century émigré priests brought in French masters, now 
regarded with a few exceptions as unimportant. There 
were also a few private collections in the English sett le-
ments in the early years of last century, and these could 
boast "pictures optimistically attributed by their owners 
to Correggio, Rembrandt, and others." 

Public collecting In Canada dates from the end of 
last century, when the Art Society of Montreal (now the 
Museum of Fine Arts) bought its f i r s t pictures. Though 
the National Gallery was founded in 1880, i t did not begin 
serious collecting t i l l after i ts incorporation in 1913. 
The Toronto Gallery's collection is s t i l l more recent. 
Private collecting had its heyday at the turn of the 
century, a period of large fortunes in industry and 
finance. Mr. McCurry singles out Sir William Van Home 
as the most catholic and perspicacious of that generation 
of collectors. An El Greco, a Tiepolo, a Francesco Guardi, 
a Romney, a Constable, and a Delacroix in the present 
exhibition were a l l his at one time; they are now in the 
Montreal Gallery. 

The present exhibition ia intended as the f i r s t of 
a series. Later It is hoped to exhibit modern European 
paintings, prints and drawings, and examples of oriental, 
prehistoric, and primitive art from Canadian collections. 

Hidden Arts 
Revealed 
Y ^ H E R E art is concerned, every-

one has an urge to create. 
This was proved at the Spring Ex-
hibition at the Montreal Museum 
of Fine Arts last night when the 
ladies' committee sponsored an-
other evening in the series, "Art-
ists in Action." This was called 
"Try Your Hand'' and the public 
was invited to paint, draw and 
model in clay using materials sup-
plied by the museum. 

Dr. Arthur Lismer, principal of 
education at the museum, encour-
aged the visitors to take part. He 
chose an amateur model for the 
painters and charcoal sketçhers. 
He gave a short criticism of the 
visitors' work at the end of the 
evening. 

Last night climaxed the "Art-
ists in Action" series. The series 
included professional s o u l p t o r s 
working before the public, lectures 
by eminent artists, and films. 
Visitors were once asked to copy | 
a sketch on sheets of paper which 
were projected onto a large screen. 

Dr. Lismer said the series had 
unearthed a lot of artistic ability. 

(3 

yk 
Artistic Ability 
Unearthed As 
Visitors Draw 
Visitors to the Spring Exhibition 

at the Montreal Museum of Fine 
Arts last night had a chance to je t 
on the other end of the brush. 

The ladies committee mf the mus-
eum was sponsoring one of its 
monthly "Artists in Action" series I 
This ore was called "Try Your 
Hand". The public was invited to 
paint, draw and model in clay with 
all materials supplied by the mus- ' 
eum. 

Dr. Arthur Lismer. principal of 
education at the museum, charged 
through the crowd enthusiastically. 
Before newcomers knew what had 
happened they were seated at an 
easel, pallette of paints in one hand 
and brusih in the other. 

! "Here's a model," cried Dr. Lis-
mer, seating a pretty girl in the 
centre of a circle of amateur artists 
Hesitantly they began to dab paint 
and scratch charcoal against the 
blank sheets mf paper, but soon 
not even kibitzing spectators could 
distract them. 

At another table grandmothers, 
students and businessmen pinched 
clay into masks, animals and busts 
A variety of techniques was evid-1 
en t One girl built up small dabs 
of clay into a rooster. Another 
started it into a plate. 

"Come along and try yourself," 
Dr. Lisrner shouted. "'Don't laugh 
at the other fellow. You're all in 
the same boat 

"Where art's concerned, every-
one has an urge to create. But 
they're too shy to take a start." 
said the doctor, selecting a young 
boy from the crowd, putting brush 
and paper into his hand and point-
ing to a bowl of fruit on a table. 

At the end of the evening he 
gave a short criticism of the visit-
ors' work. 

Last night climaxed the "Artists 
in Action" series. At other such 
e v e n i n g s professional sculptors 
worked before the audience, lec-
tures by prominent artists were 
given and films shown. Visitors 
were once asked to copy a sketch 
on sheets of pat>er which were then 
projected onto a large rereen at the 
end of the hall. 

'The series has been a great 
success this year." Dr. Lismer said 
"We've unearthed a lot of real art-
istic ability." 

Art Society 
Notes Record 
In Members 

The Women's Art Society now 
numbers 366 members, 90 of 
whom are new. it was reported at 
the society's annual meeting by 
Ruby M Walsh, recording sec-
retary. Mrs. R. M. Mitchell was 
elected president. 

'This year marks a record 
number of new members join-
ing, with a consistently high at-
tendance at all meetings," Miss 
Walsh ' said. 

Steps are being taken to find 
permanent quarters for the 
society's library. Miss Walsh 
continued. John Steegman of 
the Montreal Museum of Fine 
Arts has taken an interest in 
the matter, she said, and "the 
hope is that the books will be 
again available within the near 
future." 

The year was a successful 
one for the society, she said, 
with an active and interesting 
program. Reports were also pre-
sented by Mrs. Michael Strous, 
honorary corresponding secre-
tary, and Mrs Peter Walker, 
honorary treasurer. 

Others elected as officers 
w e r e : vice-presidcnts, Mrs. 
Alex S. Keiller and Mrs. Peter 
S i n c l a i r ; honorary record-
ing secretary, Miss E. M. Sharp-
ley; honorary corresponding sec-
retary Mrs. G. H. Penrose, hon-
orary treasurer, Mrs. P. L. Walker. 
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Wednesday Teo 
Mrs. George Scott will give an 

I informal talk in English on various 
pieces of Worcester porcelain at 
the weekly tea being held on Wed-
nesday afternoon, at four o'clock in 
the Montreal Museum of Fine Arts. 

I Non members are invited. ,1^ - 3 

\ Ten To Be Held , 
\ At Art Museum? 

The special feature of the weekly 
afternoon tea at 4 p.m. Wednesday, 
at. the Montreal Museum of Fine 
Arts will be an informal talk by 
Mrs. George Scott on various pieces 
of Worcester porcelaine. 

Non members are invited. 

La. 

1 Quatre films au Musée 
HAu Musée des Beaux-Arts de la 

rue Sherbrooke demain soir, à huit 
heures, le Comité féminin présente-
ra quatre films français dont trois 
en couleur. Ce sont : "Jérusalem, 
ville sainte"; "Rome, Ville éternelle"; 
et "Venise, Reine de l'Adriatique". 

A la demande générale "L*Evangi-
1j de la Pierre". 

Ces films sont offerts grâce au 
Service de Ciné-Photo de la Pro-
vince. L'entrée est libre. 

Lot i ot e loy, i w h ( ond « n t h u i i a i m — ï t ' i A r t ! 
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Fortin, Mayerovitch 
Show in Gallery X I I 

Paintings by Marc-Aurele Fortin, 
A.RC.A., and Harry Mayerovitch 
m a k e » varied exhibition in Gal-
lery XII of the Montreal Museum 
of Fine Arts, the contributions of 
the latter also including a number 
oi effective drawings. 

Fortin show» a few European 
items, but it is clear that his chief 
interest is in the Canadian scene— 
old houses about Ste. Rose, land-
scapes with noble trees and scenes 
along the St. Lawrence below Que-
bec. His sense of pattern is bold as 
ever and the painting direct and 

,broad. He is successful in his de-
piction of old wooden buildings at 
different seasons, as in "Vieilles 
Maisons", with clothes on a line; 
"Ar tomne Ste. Rase", in which, near 
a building the necessary wood pile 
hss its place, while much the same 
elements appear in "Winter, Baie 
St. Paul", with buildings under 
heavy snow. The church, a cluster 
of houses, headlands and stretch of 
r iver have place in "St. Simeon", 
while houses and boats are the 
centre of interest in "Ile d'Orléans". 
A big ship at a wharf , backed by 
a hill, is a good subject entitled 
"Grande Baie, Saguenay", while 
"Decoration" features a big wind-; 
mill in silhouete, sea and shipping ; 
A noble tree, plowed field and dark 
house, done in autumn, are the pic-
torial elements of "Moss on thp! 
Oak", while a big tree dominates 
' Arbre Vert," with its houses and 
a haycart on the road. "Port 
B-eton" show* a group of ships un-

'of' 
•ier sail, while figures, shipping anc 
fhurch make an interesting *rene 
'Port de Peche". The arches of} 
"Pont du Gard" also attracted his 
brush. 

Mayerovitch shows three city 
«cenes — "Greene avenue, Sunday 
Morning", with sunlit buildings and 
thoroughfare without figures in a 
clement season, and two broadly 
handled subjects of the end of win-
ter entitled "Spring comes to St 
Henri", and "Spring Thaw, St. 
Henri' in which brick buildings 
supply the high color note. Both 
display messy walking conditions. 
Two industraial subjects also oc-
r':pied his brush, men concerned 
with their factory tasks—"Cutter", ' 
shewing a man operating the de- : 
vice and "Presser". There Ls charac-l 
ter in the head called "Old Woman", 
and "News Vendor", a man in a 
stal: looks far f rom cheerful in the ' 
cold weather . "Boy and Girl" de-
plete a couple standing in a door-1 
way and "Family" shows man and 
woman with the baby reaching for: 
a rattle. A red coat is the vivid 
rot.j in " M e x i c a n Girl", while 
"David" is shown reading at a 
table. The child "Julie" is obvious-
ly well nourished, and "Hockey! 
Player" pictures a youngster, in a 
sweater of the Canadiens, guarding 
the goal. Thpre is a good portrait of 
the artist'* wife, a n d ' a portrait of 
hi* father in charcoal, which med-
ium he employed for the attractive; 
sitters entitled "Karen." "Dorothy, 
'Esther" and "Nina". There is a'ls. 

Le directeur du Musée des Beaux-Arts répond à Claude Gauvreau 

Le SALON du PRINTEMPS 
aira à tous, sauf aux extrémistes 

so 
a litho of a Mexican child. • •> •> 

The exhibition of European 
Masters in Canadian Collection»— 
Toronto, Ottawa and Montreal — 
will be opened in the Museum by 
Martin Baldwin, Director of the 
Art Gallery of Toronto on April 23 
at 9 p.m. 

Votre numéro du 13 mars 
contenait un article de Clau-
de Gauvreau dans lequel il 
ataquait et le Musée des 
Beaux-Arts de Montréal et le 
Salon Annuel du Printemps, 
exposition qu'il n'avait pas 
encore vue cependant. Pour 
commencer, voici ce qui con-
fond la question; ni le con-
seil d'administration du Mu-
sée des Beaux-Arts de Mont-
réal ni le directeur n'exer-
cent une influence sur le 
choix des oeuvres pour l'ex-
position. Ce choix est fait 
exclusivement par le jury, il 
est sûrement évident que la 
qualité de l'exposition, dans 
son ensemble, dépend de la 
qualité des travaux soumis. 
M. Gauvreau a donc raison 

lorsqu'il dit "la parole est 
aux peintres". 

Le Salon du Printemps ne 
doit pas être considéré com-
me une organisation de parti 

par 

John STEEGMAN 
(directeur du Musée 

des Beaux-Arts) 

pris, mais comme une expo-
sition dont le but est de pré-
senter à la fois et l'art con-
servateur et l'art plus avan-
cé. Une exposition se compo-

Red China to Get Peace Statue 
City Sculptor 
Shows Work 
At Museum 
By PETER DESBARATS 

"Structure for Peace," a sculpture 
now on show at the Montreal Mu-
w u m of Fine Arts ' Spring Exhibi-
tion, will be presented to Red China 
this spring. 

The work of Robert Roussil, con-
troversial young Montreal artist, it 
was formally presented to a Com-
munist-inspired "workers ' college" 
about three months ago. 

The college has arranged to ship 
the sculpture to Europe af ter the 
close of the Exhibition next month. 
It will be given to the Communist 
government of China during an in-
ternational conference at Geneva, 
Switzerland. 

Museum authorities said they had 
no knowledge of the work's past or 
fu tu re history. 

"We are in no way responsible 
for the sale of works on exhibition 
here." said John Steegman director 
of the museum. "The jury accepts 
them purely as works of art. judges 
them by artistic s tandards and 
places them in our galleries." 

Sculptor Roussil first caught the 
public's eye five years ago with a 
twelve-foot sculpture in wood called 
"Peace." It was removed f rom 
public display on a Sherbrooke 
street sidewalk by police and instig-
ated several court battles. 

Although "Peace" was, on seve-
ral occasions, attacked by angry 
individuals, many critics insisted 
tha t it was "an excellent example 
ef totemic art." 

"Structure for Peace" is an ab-
atract sculpture worked in plaster 
and painted with aluminum. Some 
four feet high, it rests on a pedestal 
in the centre of a salon at the 
Spring Exhibition at the Montreal 
Museum. 

The work Consists of a curved'*"-
Museum exhibit " token of friendship for Red Ch ina" 

tripod of three arms holding aloft 
a cube, or die. A dove, with wings 
outspread, has been carved into 
each side of the cube. 

Roussil himself is a member of 

first they planned to ship it to 
China immediately, but Roussil 
wished to first exhibit "Structure" 
to the Montreal public. 

Roussil, who studied at the Mu 
the "workers ' college," which he 
describes as t group of workers 
whose aim is self-education and the 
fur ther ing of a "correct social philos-
ophy." He claims the group was re-
sponsible for many of the "anti-
war" leaflets and stickers that cir-
c j l a t ed through Montreal during 
the Korean crisis. — 

Roussit created "Structure" last ! collect, 
fall a f te r members of the college *'Our staff brings them down 
agreed to finance the donation of f rom the exhibition galleries," he 
a "representat ive" work of Cana- said. "Those that came in crates 
dian art to Red China are re-packed in the same crates 

About 200 people gathered at an and the artists collect them."' 
east-end hall three months ago Director Steegman said tha t "the 
when the sculptor formally pre- political affiliations of an artist are 
»rnted his work to the college. A t ' no t our concern." 

seum for several years on vet-
erans' educational credits, claims 
that employees there have agreed to 
pack the sculpture for shipment to 
France. 

Director Steegman, informed of 
this by The Gazette, said that af ter 
the Exhibition, all works of art 
are made ready for exhibitors to 

"Everything submitted for the 
Spring Exhibition." he said, "was 
judged as a work of art, no mat ter 
wflo created it. 

The presentation address which 
will accompany the sculpture reads: 
"With the workers of all countries 
we hope that the people's govern-
ment of China will be universally 
recognized . . . We hope that the 
confcrence will be a victory for 
peace and social progress. As a 
token of our fr iendship for the 
people of China we ask you to ac-
c(?pt "Structure for Peace" by 
Canadian sculptor Robert Roussil, 
Signed, Henri Gagnon, director,! 
Workers College. 

sant uniquement d'oeuvres 
progressives, par exemple, 
ceile que j'ai préparée au 
Musée en août dernier, ne 
donnerait pas une impres-
sion d'équilibre, considérée 
en tant que Salon. Elle nous 
aliénerait autant de gens que 
le ferait une exposition en-
tièrement de "pompiers". 

J'ose penser que l'exposi-
tion de cette année manifes-
te une vitalité, une vigueur 
qui encouragera chacun et 
plaira à tous excepté aux ex-
trémistes des deux côtés. Il 
est évident, à en juger par 
la date de l'article de M. Gau-
vreau que ce dernier n'a pas 
encore vu l'exposition; il est 
aussi probable qu'il la désap-
prouvera lorsqu'il la verra, 
puisqu'il semble préconiser la 
révolution pour le plaisir de 
la révolution. 

Finalement, voici ce qui 
concerne la remarque suran-
née que le Musée des Beaux-
Arts de Montréal est entre 
les mains d'intérêts privés. 
Il est bien vrai que des par-
ticuliers généreux sont pres-
que entièrement responsa-
bles du fait que le Musée ex-
iste et poursuit ses activités 
diverses; de plus ses bienfai-
teurs sont presque tous de 
langue anglaise. S'il n'en a-
vait pas été ainsi, Montréal, 
de même que la Province, ne 
posséderait pas un Musée des 
Beaux-Arts. Sûrement, les 
Montréalais de langue fran-
çaise pourraient aider le Mu-
sée en contribuant plus gé-
néreusement et alors ils 
pourraient prendre une part 
active à ses activités. 

Encore huit jours pour voir les Goya 

"Quel courage!" Cette eau-forte de Goya, admirable par sa force et sa texture, fait partie de la série des 
Désastres de la guerre. C'est un hommage de l'artis e de courage immortalité ici. "Le siège de Saragosse 
biographie de Goya, Antonina Vallentln raconte l'acte de courage immortalisé ici. "Le siège de Saragose 
t'organise. Les troupes françaises ouvrent une brèchî. A un moment donné, les canons espagnols ne 
repondent plus, seuls les cadavres gisent à leurs pieds. Mais tout piès des canons se tapit une jeune fille. 
Elle a accompagné son fiancé jusqu'au pied du canon qu'il sert. Elle le voit s'abattre . . . Bondissant 
folle de colère et de haine, elle arrache la mèche fumante de la main d'un mourant et allume le canon . . . 
Peu après ic> assaillants s'arrêtent". 
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Does Sculpture Get The Spot 
It Deserves In Our Shows? 

CCULPTURE, as w» have ob-1 
° served f r o m t ime to time, 
doesn't get much of a show in 
Canada. In this year 's Spr ing Ex- \ 
hibition a t the Museum, there a re | 
only ten works, by eight sculptors. 
This is considerably be t te r than 
last year , when only four, by three , 
were shown, bu t It doesn' t begin to 
recognize t he art-

One of the reasons is t ha t the re 
a ren ' t a s many sculptors in the 
count ry as pa in ters—there never 
are, anywhere—and sculptors can-
not be as prolific as painters . They 
haven ' t as many works to go round. 
According to the rules governing 
the Spring Show: "All work sub-
mitted mus t have been done wi th-
in the last th ree years and mus t 
not have been previously shown in 
a m a j o r exhibition in Montreal ." 
The Museum defines " m a j o r ex-
hibition" as the Spr ing Show itself, 
the Royal Canadian Academy, the 
Canadian Group of Painters , the 
Sculptors ' Society and any o ther 
exhibitions of similar size. The 
Silver Jubi lee of the Sculptors 
must have cut out a good many 
f rom the 71st Spring Show. Gallery 
XII doesn't count. I know one or 
two who might have sent if they 
had realized tha t . 

* * * 
A N O T H E R reason is the un-

" wieldiness of three-dimensional 
works as compared with paintings, 
drawings and prints, and the cost 
of shipping them. This l imits t he 
contribution f rom outside Montreal . 
On the o ther hand, f o u r of the ten 
pieces this year come f r o m On-
tario, and there should be plenty of 
small, handy pieces available. We 
realize t ha t the grea t a r t of sculp-
tu re cannot be known when it is 
restr icted to por t ra i t heads, garden 
f igures and ceramics, but even pub-
lic monumen t s — when there a r e 
any new ones to show — may be 
represented by maque t tes ; and 
while photographs a re only photo-
graphs, they help keep the three-
dimensional in mind. 

Perhaps a Sculptor on 
the Jury 

Perhaps t he Museum could en-
courage sculptors by having one ot 
them on the Spr ing Show jury . He 
might not have a g rea t many en-
tries to look at, but he couid have 
plenty to do; his opinions on the 
paint ings submit ted ough t to be as 
useful a s the opinions of the 
painters on sculpture. And if the 
sculptors knew t h a t one of the i r 
own was on the ju ry they might 
feel more inclined to risk express 
charges. 

And why not a prize for sculp-
t u r e ? When we had two juries, we 
had fou r prizes, two for each 
section. Now t h a t t he Museum has 
rever ted to the one ju ry , the re a re 
only the two prizes, one for oils and 
one for w a t e r colors, given in 
memory of Miss Jessie Dow by Dr. 
J . W. A. Hickson. One $150 prize 
for scu lp ture would be a grea t help 
in s t i r r ing up in teres t in the 
art ists . 

In the public, too. As It is. Intent 

Images et plastiques 

Quand même, nous avons de vrais peintres 
La Galerie des Beaux-Arts de Toronto annonce cette 

semaine une exposition composée de 70 toiles de maîtres 
du XXe siècle, une collection prêtée par le Musée 
Guggenheim de New-York. Chagall, Picasso, Seurat, 
Léger, Kandinsky et Klee sont parmi les 23 peintres 
représentés. Voilà de quoi remplir d'amertume le coeur 
de plus d'un Montréalais. Qu'est-ce qui ne va pas au 
Musée des Beaux-Arts de Montréal, s'il ne peut même 
instruire le public en fait d'art de notre temps ? N'est-ce 
qu'une question de finances ? L'on verrait volontiers 
quelques achats de "meubles" anciens sacrifiés si cela 
pouvait permettre au Musée de défrayer semblable 
exposition, dont les frais sont d'ailleurs minimes. Tant 
qu'il n'y aura qu'un seul musée à Montréal, son rôle le 
plus pressant ne sera pas de présenter une tranche 
d'histoire de l'art, mais d'éduquer le public. Pas de ce 
composer une collection prestigieuse, pour épater les 
patrons et les touristes, mais d'enthousiasmer le public 
pour un art vivant. 

Cette absence de contacts directs 
avec les oeuvres des maîtres contem-
porains est sans doute en bonne par-
tie responsable pour ce croupisse-
ment intellectuel dont témoignent 
une forte proportion des pieces expo-
sées au Salon du Printemps. Comme 
le dit Malraux, les peintres peignent 
des tableaux et non pas des êtres 
de la nature, non plus que des fan-
tasmes de leur subjectivité. La pein-
ture est la peinture de la peinture, 
parfois animée par une petite étin-
celle venue des viscères ou d'un des 
organes des sens. Cela revient à dire 
que l'on ne peut guère, à moins d'être 
génial, peindre mieux que les ta 
bleaux que l'on a vus ou que l'on 
est accoutumé à voir. Et ce n'est 
pas que la peinture au Canada n'aie 

voie aux volontés les moindrement 

a PWcV 2>Y 

"SAINT FRANCIS" terra cotta by Hilde Bolte in the 
sculpture section of the 71st annual spring exhibition at 

the Montreal Museum of Fine Arts. 

on the pictures, most people pass1 

by the few f igures on the stands 
as if they were aspidistras or philo-
dendrons. 

• * * 
Q N E piece t ha t will not permit 
v t ha t kind of t r e a t m e n t is 
"S t ruc tu re de Pa ix" by Rober t 
Roussil. In conception as well as 
size it dominates the gallery it is 
in. P a r t l y abstract , par t ly sym-
bolic, it consists of .three up th rus t 
limbs, two like bones, one a real-
istically conceived a r m ending in a 
massive fist, balancing a cube out 
of which a dove s t ruggles to 
emerge. I t Is much bet ter t han Mr. 
Roussil's notorious f igures of o ther 
years, the "Adam" and the "Paix", 
which were arres ted by the police. 
These s t ruck m e as being con-
glomerations, whereas the new 
work has been thought but and 
composed. 

Influence of Aboriginal 
Culture 

The li t t le stone carving, "Sub-
lime" ogives an Indication of A r t h u r 
Price 's knowledge of West Coast 
Indian a r t , bu t not enough; we 
ought to see more of the work of 
this young Ot tawa art is t , one of 
the few inf luenced by o u r ab-
original cul ture . 

Hilda Bolte and Anne Kahane 
have both exhibited recently. You 
will r emember the amusing t e r r a 
cotta bird and the sympathet ic St . 
Francis, and Miss Kahan ' s hollowed 
leaves of metal , "Three Figures" . 
New to me a re Gisela Lamprecht 
of Montreal , who shows two sen-
sitively modelled heads of children, 
A. Kopmanis and "Dagys" of Tor-
onto, represented by a mother and 
child and a Li thuanian couple 
dancing, and Stanley Hayman, o f j 
Peterborough, who shows a group i 
of medals. 

m * m 
•THIS week-end, paint ings by 
A Marc-Aurele For t in and H a r r y 
Mayerovitch in Gallery XII . 

French Films at 
Museum Tomorrow 

P O U R French fi lms will be 
shown a t Montreal Museum 

of F ine Arts a t 8 o'clock tomor-
row evening by the Ladies Com-
mit tee . 

Tha f i lms a re " J e r u s a l e m -
Ville Sainte"; "Rome — Ville 
Eterne l le" ; "Venise — Reine de 
l 'Adriatique"; "L'Evangile de 
la Pierre" . The first th ree films 
a re in color. 

Non-members a r e Invited to 
a t tend. Tlrere Is no charge for 
admission. 

Art Society 
NotesRecord 
Membership 
M E M B E R S H I P in t he Women 's 

Ar t Society of Montreal 
reached 300 with a record number 
of 90 new members, it was re-
ported a t the annual meet ing re-
cently. 

Mrs. R. M. Mitchell was re-
elected president. Also re-elected 
were the vice-presidents, Mrs. Alex 
S. Keiller and Mrs. Pe t e r Sinclair. 

Activities dur ing the year in-
cluded the annual luncheon in 
November where actor-playwright 
{l i chard Carson enter tained. The 
Members' Day program celebrated 
the club's diamond jubilee. Four 
teas followed meetings in the lec-
tu re hall of the Museum of Fine 
Arts. A tea in honor pf new mem-
bers was also held. 

Musical p rograms included re-
citals by Hyman Bress, violinist, 
accompanied by John N e w m a r k ; 
Maureen Forres ter , contralto, ac-
companied by Doris Kil lam; and 
Dorothy Weldon, harpist , and 
Mario Duschenes, f lautis t . 

T h e series of a r t lectures in-
cluded "Travels of a Por t ra i t i s t " 
by Sophie de Romer ; "A Potpourr i 
—Illustrated by Kodaehrome" by 
Mr. Cleveland Morgan; "Pa in t ing 
in Afr ica" by Eric Bird and "The 
Pot te r ' s C r a f t " by Eileen Reid. 

Literary Lectures 
The lec ture series on l i t e ra ry 

subjects i n c l u d e d " In te res t ing 
People in Books," by Miss Ka th -
leen Jenkins ; "The Humani t ies" by 
Prof . Ar thu r L. Phelps; "The 
Novelist 's Workshop" by Constance 
Eeresford-Howe; and "The Poe t 
In te rpre t s Our Times" by Rev. 
Angus Demille Cameron. 

Miscellaneous lectures consisted 
cf "Dramat ic Monologues of Our 
Historic Pas t " by Phoebe Erskine 
MacKellar ; P l a t fo rm Por t r a i t s " 
by Richard Corson: "The So-Called 
Good Old Days" by J . Alex. Ed-
lnison; "Music in Montrea l" by 
Eric McLean and "The Use and 
Abuse of Reading" by Rev. Ken-
neth B. Keefe. 

Officer* Elected 
T h e newly-elected slate of of-

ficers included hon. -ecording sqp-
iretary. Miss E. M. Sharpley; hon. 
corresponding secretary, Mrs. G. H. 
Penrose; hon. t reasurer , Mrs. P. L. 
Walker ; and executive committee, 
Mrs. A. T. Bell, Mrs. John Narsted, 
Mrs. George D. Drummond. 
Mrs. Gerald Campbell, Mrs. D. J . 
Glen, Mrs. M. Pa l f r eman , Miss 
Ethelwyn Bennet and Miss Edna 
Slater. 

pas ses maîtres, capables d'éclairerl 
M t r t M H H 
Imaginatives. 

Mais qui peut être inspiré à fabri-
quer autre chose que des bluettes 
s'il n'a pour point de départ, suppo-
sons, que la collection dite de pein-
ture canadienne du Musée ? C'est 
une chose aussi triste, exception fai-
te pour la collection des Morrice, que 
cette exposition des Villes canadien-
nes promenée à travers toute l'Eu-
rope pour nous rendre la risée des 
connaisseurs d'art de ce continent. 
Depuis des années, bien peu de toi-
les d'artistes canadiens vivants, au 
sens artistique, ont été ajoutées à 
cette collection. Mais voici une bon-
ne nouvelle qui augure peut-être un 
changement de politique de la part 
de la direction: une toile de Paul 
Beaulieu a été achetée par le Mu-
sée. L'on aimerait voir quelque mé-
cène intelligent réunir une collec-
tion représentative et la prêter à 
perpétuité au Musée en exigeant 
qu'elle soit exposée régulièrement 
et non pas consignée aux caves du 
noble édifice. 

Le Musée n'est pas seul coupable. 
Les galeries de peinture, par crainte 
de la réaction du public et aussi par 
conservatisme — il est des choses 
qui ne se font pas — se refusent à 
taire des expositions qui suppose-
raient l'exigeance d'un droit d'en-
trée. On peut bien, à l'occasion d'ex-
positions faites pour vendre des toi-
les, voir dans nos galeries les meil 
leurs 'peintres canadiens. Mais quand 
il s'agit de peintures européens, 
c'est tout autre chose. Ceux qui 
viennent exposer ici pour vendre des 
toiles le font, maigre leurs protesta 
tionstions d'altruisme, parce que les 
marchés plus internationaux leur 
sont peu accueillants. Du point de 
vue de l'art contemporain, ce sont 
des peintres de troisième ordre. 

Une certaine forme d'éducation est 
aussi à blâmer pour le manque d'es-
sor de nombre de jeunes artistes. 
Plusieurs semblent positivement pu 
ralysés par les connaissances qui ts 
ont acquises academiquemcnt de leur 
métier. Ils ne peuvent plus réagir 
spontanément devant les découver-
tes qui se font dans les divers do-
maines des arts visuels. Leur art 
n'assimile pas la vie moderne, et ils 
ne dialoguent plus qu'avec des 
formulaires. 

Le défaut en est peut-être à la 
ferme encyclopédique de leur éduca-
tion, et à la prétention que l'on a de 
traverser toutes les étapes d'un art 
au eours des âges avant de chercher 
à exprimer son temps. Quand l'on ar-
rive, on ne sait déjà plus le com-
prendre. Il faudrait admettre qu'un 
art peut se constituer quand il y a 
rupture consciente avec un passé. 
Après tout, les Mayas et les Incas 
n'ont pas attendu que les Européens 
viennent leur apporter le codification 
de l'Antique par la Renaissance pour 
développer leurs propres formes 
d'art. 

R. de Repentigny 

Les expositions 
Au Musée des Beaux-Arts, la col-

lection des eaux-fortes de Goya, com-
prenant 211 pièces. Kn vue dans la 
salle de conférences jusqu'au 4 avril. 

Le 71e Salon du Printemps, grou 
pant 140 oeuvres de 121 artistes, est 
ouvtrt au public tous les jours de 
dix heures a cinq, sauf le dimanche, 
de deux à cinq, et le mercredi en 
soirée, de sept à dix, en plus des 
heures habituelles. 

Galerie XII, exposition de peintures 
de Marc-Aurèle Fortin et de llarry 
Mayerovitch, jusqu'au 11 avril. * * * 



Excitement of Old-time Movi~ r 

STILL LIFE: Pupils of the 14 age group class at the Montreal 
Museum of Fine Arts took time out at their last session from 
preparations for the children's annual stage pageant and painted a 
still life instead. The group works under the supervision of Dr. 
Arthur Lismer. (Gazette Photo—Copyright Reserved) 

MODELLED MODEL: A pupil in the Junior Course modelling 
class at the Montreal Museum of Fine Arts exhibits an example of 
her work in progress. Students in the course meet two afternoons 
a week for instruction in design, drawing and painting, and on 
Saturday mornings for modelling. (Gazette Photo—Copyright Reserved) 

i 
Little Show in 

Gallery A'// 
•pHE Impression you get frofn 

Har ry Mayerovitch'® little 
show in Gallery XII of the Mont-
real Museum is that he likes 
people. He does a little sketching 
outdoors, and his landscapes don't 
look like the usual architect 's 
landscapes, but he prefers to use 
his spare t ime for making por-
traits, and he has a deft and sure 
touch, particularly in his charcoal 

drawings. Old people and children 
appeal to him and, without getting 
sentimental about it, he has a 
keen appreciation of the comical 
and pathetic aspects of the young-
sters. Note the heroic hockey 
player lost in his armor. The 
painter shows his human sympathy 
in reports of obscure men at work 
—a presser, a cut ter and a news-
vendor — and he shows it in his 
satires. It is because he loves 
humanity tha t he caricatures the 
callous men in "Recorder's Court," 
the process from the wretched 
prisoner at the dock, through the 
lawyers and the judge to the foot 
of the Crucifix. He has lawyers 
and gangsters, sad refugees and 
flamboyant show people, in his 
wonderful box of puppets. I think 
I like the puppets best of all. 

Other Exhibitions 
YJR. MAYEROVITCH'S neighbor 

is Marc-Aurele Fortin, whose 
work you know very well. He 
shows Gaspe, the Isle of Orleans, 
the Saguenay, the lower St. 
Lawrence, Por t Breton and other 
places in strongly patterned poster-
ish decorations of hills and parti-
colored fields, churches and houses, 
trees and fences, windmills and 
sailboats and curdled skies, all in 
a bright and sometimes baleful 
light. 

(Gazette Photo—Copyright Reserved) 
CLOWNS: The circus is coming to town — as part of a "Grand 
Fantasia" to be presented on April 23 by students in Saturday 
morning children's classes at the Montreal Museum of Fine Arts. 
Here a lady clown compares notes with a gentleman clown, who 
has just finished his face. The children are designing and making 
their own costumes and the props and backdrops for the pageant. 

Actors Designing Sets 
For Art Class Drama 

By JOHN SCOTT 
At the Montreal Museum of Fine Arts a stage production is being 

drawn together with all the excitement of the old-time movie-serials 
which ended with the heroine dangling from a cliff over a yawning 
canyon. 

The preparations for the show have the same drama, unpredic-1 
tability and—despite hectic moments—assurance that, somehow, every-
thing will come out right in the end. 

The ^actors are youngsters between 9 and 14 who spend Saturday 
mornings at art classes organized* — by the museum's educational de-
partment. 

Currently the children are , de-
signing and making their own cos-
tumes and the backdrops for a 
"Grand Fantasia", which is going 
to involve — at least — a circus, 
an arrival of immigrants and a 
"ballet of bugs." 

The rest of the scenario is as 
unpredictable as the fate of any 
cliff-hanging heroine, but it is 
bound to be as original. 

With four weeks to go, the young-
sters are spending Saturday morn-
ings up to their ears in jiaint, paper. 

An elephant head posed a prob-
lem, because it reminded Dr. Lis-
mer of a moose-head mounted in 
a friend's house. It left the obser-
ver with a terrific desire to run 
around to the side of the house to 
see what the rest of the moose 
looked like. 

"Yes, the rest of the elephant is 
going to have to be accounted for." 
One weary instructor suggested 
that his 13-year-olds be sent out 
to shoot one. 

"It'd be easier that way." 
Week by week the "Grand Fan-

clay and cloth, working out what tasia" is taking shape, moulded by 
amounts to the "next thrilling in- the imagination of the children, 
stallment." "It is going to be a surprise, to 

Under the supervision of Dr m « c h a s t o anyone," Dr. Lis-
Arthur Lismer. the distinguished m e r s a i d -
educational supervisor of the mus- Altogether about 250 children are 
eum, and a staff of instructors, the enrolled in the leisure time class-
children's classes assemble on two es, and their ages run from 3 to 
floors of Art Centre, two doors 16. The 9 to l< group meets on 
above the museum on Ontario Saturday for designing, modelling 
avenue, and spill over into top-floor and painting, and the others meet 
studios of the museum itself. on weekdays. Each year ends with 

At noon the children are packed a production of their own design, 
off for their homes, and the 15 in- Dr. Lismer sums up the aim of 
structors relax with tea a n d the classes, in operation since 1938. 
cookies in a cluttered back room of as "to explore the ideas of the 
the Art Centre. : children." 

Leaning forward in a worn chair. Experimental and progressive, 
Dr. Lismer gathers together the they are designed chiefly to stim-
strings of the morning's work, and u i a t e artistic development and to 
everyone examines the youngsters' contribute to the personality, 
products. growth and creative expansion of 

"How are the bugs coming? They a cj,ild 
BII U a a ï & ^ Z i C r » 

The lady clown, the firefly, the a rh s t so f the children in the early 
mosquito, and girl who would make years. 
a wonderful ballet dancer but For youngsters of high school age 
wants to be a monkey instead, all there are junior courses in model-
come in for discussion. I ling, design, drawing and painting. 

Blind Sculptor's Work First to Be Cast 
In Copper by Inventor of Method Here 

By BERNARD DUBE 

A Montreal engineer has invent-
ed a new process for casting in 
copper which one authority, on 
sculpturing says may supplant the 
age-old method of casting in 
bronze. 

The inventor is Russell Crooks, 
president of a Montreal metal firm, j 
and his process involves use of rub- j 
ber in place of the complicated 
plaster and sand moulds traditional : 
in bronze casting. He also uses 
copper in place of bronze, claiming 
copper is cheap, easy to obtain, has 
the same tensile strength as bronze 
and will outlast bronze. 

A copper casting can be made 
: from a sculpture in about three 
days—as against weeks under the 
old method—and the cost is con- ! 
siderably lower. 

John Byers. head of the sculpture 
! branch of the Montreal Museum of • 
Fine Arts, said yesterday the re-
sults are "unbelievable" and may 
mean the end of bronze in sculptur-
ing. 

He was commenting on a copper 
bust made by Mr. Crooks from a 
clay bust sculpted by George Co-
hen, blind Montreal artist. The 
bust, of Dr. Allen B. Dumont, was 
covered with a thin coating of plas-
ter of paris and that in turn was 
covered with liquid rubber. Within 
two hours the rubber had solidified, 
shrinking into the bust as it hard-
ened and retaining every minute 
detail of the original. 

Copper was applied to the inside 
of the rubber mould and after it 
hardened the mould was peeled off, 
remaining usable for other repro-
ductions. 

"The important part of the new 
process from an artistic point of 
view is that it permits instant per-
fect reproduction," Mr. Byers said. 

"Once the artist has finished his 
clay original, nothing more is ask-
ed of him. Working with bronze 
is much more complicated. Almost 

REVOLUTIONARY PROCESS: B ind Montreal Sculptor George 
Cohen stands in the Montreal Museum of Fine Arts besides one of 
his works, a life-size bust which was the first art piece to be cast 
in copper through a new process which may revolutionize bronze 
casting. Invented by a local engineer, the process permits exact 
reproductions of sculptures in much less time and at less cost than 
the old casting method, he claims. 

always in bronzing a work, many 
of the finer points are lost. 

"Nothing, in fact, looks less 
promising than a newly cast 
bronze. It is nondescript brown, 
has large branches sticking out, 
holes, and it is usually quite 
rough. Pieces which were the ducts 
have to be sawed off and the 
roughness ground down and ham-
mered. Details must be sharpened. 
Then there's coloring and lastly 
assembling the parts, for bronze 
casting is done in small sections. 

"With bronze the sculptor has 
not only to create the original 

model but must spend as much 
time and effort in smoothing out 
and perfecting the finished prod-
uct to look like his original. This 
was one of Michelangelo's greatest 
frustrations. 

"When we realize that this new 
method cuts out almost all of 
these operations that it is not 
necessary to cast in plaster, to 
make sand moulds, or cores or 
heat moulds or heat metal or cut 
off leads and breathers, or ham-' 
mer and file and chase, or allow 
for shrinkage, this new method 
seems unbelievable." 



" V G > * y . r î t - K v / , 5 . & 

The Sculpture "Structure for Peace" 
Sir, — Sunday afternoon last It consulted in this case? This could 

visited the Museum's Spring Exhi-
bition and bumped into something 
which looked like a support for 
one of the old style coal furnaces. 
Fancy my embarrassment when 
this turned out to be a bit of con-
temporary Canadian art called 
"Structure for Peace". Here indeed 
was an indication of why we live 
under such shaky conditions these 
days. 

easily be construed, even in the eyes 
of a very neutral person, as an act 
of unprovoked aggression on our 
part, isn't it sufficient that we have 
to face up to the implications of 
the H-bomb without this — this 
"thing"? 

Could it be we are all wrong in 
popularly supposing that diplomats 
get us into wars? Who knows, 
Armageddon may yet be fought by 

Then last evening, there it was a lot of phoney art students, arm-
again in all its little nastiness—in ed with their little palettes, splash-1 
The Gazette, with the disturbing ! ing one another with paints — im-
news that Red China is going to get : pregnated with radium. If this 
it as a token of Canadian f r iend- would come about — I look for-
ship. I don't think we should act ward with great relish to total war, 

P u b l i c May Crit ic ize 
Art E x h i b i t s T o n i g h t 

Dr. Ar thur Lismer will give a 
gallery talk on the 71st spring ex- i 
liibition at the Montreal Museum, 
of F ine Arts this evening a t 8 p.m. 
On this occasion the public may 
t ry their hand at criticising and 
appraising the paintings on view. 

This evening is one in t he series 
\ sponsored by the Ladles Commit-
1 tee of t he museum. 

- 9 8 
An interesting exhibition showing what our youngest artist» 

can do will be held on Friday afternoon, April 23. It's the annual 
exhibition of drawings, murals, designs and paintings bv children 
aged four to IS. Dr. Arthur Lismer will give a short commen-
tary on "Child Art In Education, and the youngest children will 
give a puppet presentation and a play . 

C o 2y\e. ' r t 

1 , 
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too hastily, gentlemen. Has the De-
par tment of External Affairs been I Bgmff, 

NICHOLAS MORANT. 
March 27. 

•b l 
La p a r o l e est a u p u b l i c 

Le jury de sélection du Salon du 
Printemps a, comme par les années 
passées, choisi la peinture à l'huile 
et l 'aquarelle qu'il considérait les 
meilleurs. 

Le directeur, M. John Steegman, 
croit qu'il serait intéressant de dé ! 
couvrir ce que serait le choix du pu-
blic pour ces prix. 

Aussi, les visiteurs sont invités à 
faire leur choix parmi les 141) ta-
bleaux exposés et à déposer leurs 
bulletins de vote dans les urnes de 
scrutin disposées dans le Musée. Le 

(vote prendra fin le 11 avril, une se-
maine avant la fermeture de l'expo-

Isition et les résultats seront annon-
cés aussitôt. 

\ «e-b'îe-

L r l 
L e s e x p o s i t i o n s 

Au Musée des Beaux-Arts, la» col-
lection des eaux-fortes de Goya, com-
prenant 211 pièces. En vue dans la 
salle de conférences jusqu'à demain. 

Le 71e Salon du Printemps, grou-
pant 140 oeuvres de 121 artistes, est. 
ouvert au public tous les jours de 
dix heures à cinq, sauf le dimanche, 
de deux à cinq, et le mercredi en 
soirée, de sept à dix, en plus des heu-
res habituelles. 

Galerie XII, exposition de peintures 
de Marc-Aurèle Fortin et de Harry 
Mayerovitch, jusqu'au 11 avril. 

H ,1 ç 
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Museum Tea 
Arranged 

The special f ea tu re of the weekly 
(afternoon tea at 4 p.m. V/ednesday 
a t the Montreal Museum of Fine 

jArts, will be an informal talk in 
I French by Mrs. Claude d'AJverny, 
I principal ot the College Marie de 
France, on a painting by Georges 
Roualt, called "Crucifixion". 

Non-members a re invited. 

Co ^ ^ e_ 

Wednesday Tea 
The special fea ture of the 

weekly afternoon tea being held 
tomorrow afternoon at four 
o'clock at. the Montreal Museum 

of Fine Arts will be an informal! 
talk in F rench by Mrs. Claude, 
d'Alverny, principal of College. 
Marie de France , on a painting 
by Georges Roualt, called "Cru-' 
cifixion". Non m e m b e r s are in-
vited. 

Une nature-morte de Tondino au Salon 

Le jeune peintre montréalais Gentile Tondino est représenté par deux tableaux au Salon du Printemps. 
Cette "Nature morte", d'une conception assez audacieuse, se compost de plusieurs rappels de formes 
semblables, grâce à quoi malgré ses proportions aile peut garder son unité. (cliché LA PRESSE) 

leurs en moins, de "La Femme au router, mais cela est compensé par 
miroir" de Picasso. Chez Collette éga- une certaine fantaisie ironique — 
lement, la couleur est décalée, et le comme ces ombres recourbées des Au Salon du Printemps : III 

Du travail bien fait et 
quelques in f luences . . . 
Les deux tableaux de Romany Eve-

leigh sont parmi les plus attrayants 
du Salon du Printemps. En fait, ils 
sont fascinants, et l'on y sent aussi 
une fascination de l'artiste 

dessin à la Picasso, période des mu-
rales récentes, organise la toile en-
tière. Le "Harlequin" de Tondino a 
visiblement des dettes envers ceux du 
maître parisien; une harmonie de 

gens marchant très vite. 
Alfred Pinsky et Rita Briansky, de 

qui Ton attend habituellement plus 
de "réalisme social", sont cette an-

- , . . , , , née représentés chacun par un pay-
bruns et de gris est fort bien réussie. s a g e p i e j n de la désolation de l'hi-
Par contre sa grande nature morte Ver, ou est-ce des pavs ravagés par 
est une toile dont le dessin est excel- i a guerre ? Des arbres griffus se 
lent, mais où l'exécution offre un fâ- dressent sur le ciel. Une autre décen-
cheux élément de désaccord. Entre : tion — le dessin de Ohitta Caisc-rma'i. 
les objets de la nature morte, un inspiré de Toulouse-Lautrec, visible-

pour son fond blanc empâté qui semble très ment, 
travail d'orfèvre et d'émailleur. La arbitraire, 
densité de la lumière, transmuée en Goldsmith, un peintre qui s'est tail-, 
une matière translucide dans quel- lé une enviable réputation dans 
ques régions du tableau, leur con-|l'ouest canadien, expose une "Elé-
fère une qualité étrange. Les passa- ! vation" dont le dessin rappelle beau-
ges entre les masses d'ombre et coup, trop peut-être, celui, très dis-
l'éclairage bleuté, dans "Fisher tinctif, du peintre britannique Colq-
man's Wharf", font que l'oeuvre en- houn, dont on a pu voir plusieurs 
tière semble avoir une réalité phy oeuvres au Musée il y a deux ans 
sique indépendante de celle que les Parmi les "expressionnistes". Sur-
peintres "naturalistes" cherchent, rey est le plus remarquable. Sa pla-
avec des résultats qui se ramènent ce Dominion est une grande machi-
le plus souvent à de simples conven- ne où le mouvement de la foule, la 
tions d'illustrateurs. Ce tableau, dont vitesse du trafic, la pression des af-
la composition est admirablement faires, la hâte individuelle trouvent 
simple, semble travaillé dans une leur expression dans cet atmos^he-

R. de Repenligny 

n 
\y 

Causer ie sur le Salon 

épaisseur de verre. Par contre "Har-
bour" comporte quelques artifices. 
Le contraste entre la matière lumi-

re un peu irréel, roseâtre, qu'affec 
tionne le peintre. C'est le climat à 
la fols visqueux et désèché des mé-

teuse dos nuées qui occupent près- tropoles qu'il recrée ainsi. Des dé-
que tout le tableau et les filins des tails tailles avec une précision me-l 
m atures des navires est quelque peu canique viennent parfois nous dé-
simpliste. Cependant les cheminées 
forment des accords plus substils, 
avec leur coloration pleine. 

Un autre peintre qui possède un 
métier très poussé, Jean Dallaire, ex-
pose deux toiles où l'élémant hu-
moristique est aussi nuisible que le 
soucis de faire "naturel" qui anime 
certains. Dans son "Adam et Eve", 
Dallaire réunit un très bel ensemble 
de formes. Quoique chaque tache co-
lorée répondent à une autre, pour 
créer une animation dans la toile, les 

igris manquent de chaleur. Le peintre 
tombe dans l'excès contraire avec son 
tableau "Le peintre fou", où il y a 
une telle agglomération de couleurs 
complémentaires que leur valeur se 
perd entièrement. 

Par comparaison, l'on peut regar-
der, à côté du "Adam et Eve", une 
toile de George Felier. exemple de 
sérénité et d'absence de recherches 
extra-picturales. L'on sent encore 
dans cette toile une hésitation entre 
la simplification des formes et leur 
représentation "naturaliste", mais il 
est quand même visible que le pein-
tre utilise des aspects d'objets pour 
les possibilités d'équilibre et d'har-
monie qu'ils offrent . Malheureuse-
ment les zones les plus éclairées, 
séparées par une masse sombre 
(feuillages), forment deux foyers : 
distincts, brisant l'unité du tableau. 

Un tableau de Michael Schreck, en 
couleurs violentes, montre égalemnt 
une utilisation des formes naturelles 
dans des buts purement picturaux. 
Les rouges, les orangés, les bleus, 
entrainent l'oeil dans une ronde sa-
vante. Par contraste encore, regar-
dons la petite toile de Normand 
Hudon, "L'atelier", où le peintre a 
restreint son sujet dans des limites 
mondrianesques. Une tache de bleu 
vient jeter un accent de couleur dans 

,ces zones d'un éclairage glaireux 
! cloisonnées de noir. 

Quelques peintres se montrent at- 1 

tachés à l'actuelle Ecole de Paris, j 
C,entile Tondino, Patrick Landsley, I 
Vansier et Claude Colette sont atti- 1 

rcs par des époques différentes de 
Picasso. Jimmy Joncs travaille actuel-
lement dans une veine à la Buffet, i 
mais avec une belle richesse de cou- ' 
leurs. 

"Intérieur avec deux femmes" de 1 

Landsley, une toile bien organisée, 
est une transposition, avec tes cou-

Le Dr Lismer, artiste bien connu 
à Montréal, donnera ce soir une cau-
serie sur le 71e Salon annuel du 
Printemps, au Musée des Beaux-Arts, 
à 8 heures. Cette causerie fait partie 
de la série "Les artistes à l'oeuvre"; 
que dirige ce peintre. 

L'entree est libre. (Communiqué). 

Annual Exhibit 
Of Art School 
Opens Saturday 

j The School of Art and Design 
of The Montreal Museum of Fine 

! Arts will open its annual exhib-
ition of students ' work at 3 p.m. 
Saturday. Announcements of 
awards to succcssful students in 
the day and evening classcs of 
the School of Art will be made. 

Awards, prizes and scholar-
ships will be presented to the 
students by Robert W. Pilot 
M.B.E., D.C.L., president of the 
Royal Canadian Academy. The 
students will be presented for 
their awards by the school's 
principal. Dr. Arthur Lismer. 

The exhibition will close April 
18. 

"TV St^r 

jMuseum Gets 
$1,000 Gift 

Women's Group Help* 
Defray Exhibition Gost 

1 T h e Ladies' Commit tee of the 
Montreal Museum of Fine Arts has 
donated $1,000 to the museum's 
exhibition fund, It was announced 
today. The money will help de f ray! 
expenses of the recent exhibition, ' 
"Five Centuries of Drawings. ' ' j 

A s t a t ement f rom the museum 
says tha t more than 10,000 persons 
at tended the exhibition. But since 
it was a costly under tak ing and be-
cause such exhibitions can never 
pay Tor themselves, only private! 

'generosity such as tha t of the 
Ladies' Committee, makes them 
possible. 

The donation announced today 
was in addition t o one of $2,400 

made recently. Mrs. Gai t Durn/ord,1 

Ichairman of the Ladies' Committee, 
said the donations were a "tangible 
expression of their appreciat ion of 
the exhibition." 

m § . • • • • H R m H p . ^ J Ê m 

MRS. ROBIN WATT, co-chairman of the "Fe t e des Fleurs" with Mrs. Richard Angus and Mrs. S t u a r t 
Moison members of the committee, discussing plans for the for thcoming contest of flower a r range-
ments for amateur s which will be held on J u n e 1 a t the Montreal Museum of F ine Arts . This Is the 
annua l money raising event of the ladies' committee of the museum. 
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le 71ème Salon du Printemps 
E Salon est devenu 
une véritable insti-
tution. A c e t t e 
époque, chaque an-
née, un très grand 
nombre de regards 
se tournent vers' le 
Musée, soit avec 
plaisir, soit avec 
appréhension. 

Il arrive même que des polé-
miques s'engagent au sujet du 
choix du jury et, par suite, de 
celui des oeuvres . . . 

Tout eeoi manifeste au moins 
de l ' intérêt. Souhaitons que tout 
arrive,; excepté l ' indifférence . . . 

Le principe du Salon est bon 
en soi. li est aux ar t s plastiques 
ce que représente la scène d'un 
théâtre pour un acteur, un dan-
seur ou un chanteur. Avant d'en 
arr iver à une exposition-solo, il 
f au t passer par bien des degrés: 
Les expositions collectives en 
sont. 

On peut disputer sur les moda-
lités d'un tel événement, non sur 
son intention. 

P a r exemple, je pense que le 
jury ne devrait compter qu'un 
peintre ou qu'un sculpteur. On 
devrait y voir au moins un collec-
tionneur de bonne réputation, et 
au moins un critique d 'ar t connu. 
Le collectionneur et le critique 
sont, par définition, tout à fa i t 
désignés pour cette fonction. 

Les changements que la direc-
tion du Musée des Beaux-Arts de 
Montréal a fa i t subir au Salon, 
depuis quelques années, prouve 
quelque souplesse, et l 'intention 
de trouver une formule parfai te . 
Seulement, on y néglige quelque 
peu l'opinion des jeunes artistes. 
Même lorsqu'ils sont dans l 'er-
reur, ces derniers apportent une 
ardeur, un enthousiasme, un dé-
sir d'originalité dont aucune so-
ciété ne peut se passer ! 

Ah t si l 'expérience et la jeu-
nesse pouvaient s'unir ! . . . 

Ce voeu semble avoir pris 
forme dans la toile que Jean 
Dallaire a intitulée Le peintre 
maudit t Cela est à la fois cyni-
que et primesautier, désabusé et 
démonstratif . Beaucoup d'esprit 
y sert un sentiment de pessi-
misme. Malgré tout, le sujet n'e£-
faoe point la virtuosité d'un.; 
conception bien graphique, quoi-
que légèrement teintée de litté-
ra tu re . Les mêmes qualités typi-
ques de Dallaire se retrouvent en 
plus hermétique dans son Adam 
et Eve. 

On est tout de suite en face <îu 
problème qui confronte l 'artiste 
de tant de manières Et re "mo-
derne", ou ne pas l 'être ? Repré-
senter la nature, ou l ' ignorer ? 
Continuer la tradition, ou s'y op-
poser ? 

Chacun le résoud à sa manière. 

Romany Eveleigh. de Montréal, 
nous apporte des visions tirées 
d'un monde plutôt irréel et inté-
rieur, qui sont t rès poétiques. 

Voici un peintre intéressant, e t 
qu'on aimerait mieux connaître. 

Los trots sages d'Iris Shklar 
Ballon continuent une tradition 
qu'ont illustrée Daumier et Rou-
ault. Cependant, une belle per-
sonnalité en émane. 

Le groupe sculpté par Robert 

par Paul S L A D U 

Roussil constitue un des plus 
grands a t t ra i ts esthétiques de ce 
Salon. Plusieurs questions d 'un 
intérêt vital viennent à l'esprit, 
en sa présence. En t re autres, le 
droit d'expression d'un art is te et, 
surtout, les rapports entre son 
oeuvfe et le travail de l 'archi-
tecte. Ce groupe est extraordi-

Saint-Françoià te r re cuite 
par Hilde Bolte 

naire. Sa conception est de même 
nature que celle d'un édifice. Sa 
forme même est expressive, et ne 
se sépare pas de sa fonction. Dé-
cidément, la Muse de Roussil ne 
seimble pas devoir , t rouver son 
plafond .' . . . 

La ville de Québec a certaine-
ment inspiré de beaux tableaux: 
A preuve, Averse d'été, rue de la 
Fabrique de Lionel Fielding Dow-
nes. qui a un beau coloris et un 
dessin plein d'allure; Paysage 
de Québec de Giuseppe Fiore, qui 
n'a rien de banal; e* Rue sous le 
Cap de John C. Ut t i e , dont le 
sens d'observatio n'est aigû. 

Dans une manière qui évoque 
Picasso, Sidney Goldsmith a pro-
duit une Elévation dont la beau-
té est anguleuse mais très digne 
d' intérêt . 

Patr ick Alfred Landsley a 
peint un Intérieur et deux Jern-
mes qui combine les lignes droites 
e t les courbes avec beaucoup 
d'art . Son charme semble issu 
du mariage de l 'humain et de 
l 'architectural. 

Philip Surrey montre des qua-
lités exceptionnelles dans son 
Square Dominion ! Ce genre qui 
ne rompt pas avec le passé nous 

apporte une véritable réussite. 
Voici de la finesse et de la 
science, un sens de la réalité et 
celui des formes harmonieuses. 
On voudrait peut-être y a jou te r 
des accents un peu plus for ts — 
ce ne serait plus du Surrey 1 

• La palette de Leslie Schalk a 
quelque chose de luxuriant et 
d'irrésistible. Un tel excès de cou-
leurs est sur le point de t rahir l a 
nature, mais qui s'en plaindrait ? 
(Cette Scène de studio est-elle la 
même que l 'an dernier ? . . .) 

Dans le style f iguratif , il y a 
deux oeuvres presque parfai tes : 
Eté, Baie des Chaleurs de Gordon 
Pfeiffer , et Remorqueur d'Adrien 
Hébert . Toutes deux n'ont rien 
de mesquin. Hébert possède une 
grande maîtrise de ses moyens. 
Ce qu'il veut dire est bien dit, on 
ne peut rien y a jouter . 

Rapidement, j 'ai noté les fée-
riques effe ts de vitrail e t la ri-
che matière de Scène de forêt, de 
Roland Wise; l ' intéressante mais 
non subtile Nature-morte de Gen-
tile Tondino; la spirituelle e t 
prometteuse toile de Pamela 
Dawes S tewar t intitulée .Lts 
quatre grands; l'ingénieuse e t 
élégante Composition aux fruits 
de Michael H. Schreck; les ma-
gnifiques Légumes de Rostyn 
Sheinield; les Deux filles de 
Grant MacÇ>onald, dont la grâce 
est teintée d'ironie; la force e t 
les possibilités de Rue Bamt-
Jienrx, de Normand l a u z o n ; la 
très grand* sobriété et la pure-
té de H. W. Jones, auec L'exi): 
1<* très décoratives TuJipet de 
Paavo Airola; la vigueur et la 
hardiesse de La torture des es-
prits lucide»; la belle composition 
de Cloches de Cantorbéry, do 
Molly Bobak; l 'é tonnante évolu-
tion e t la diversité de Clauda 
Collette, dans Le reniement do 
Pierre; le beau métier d'Alan C. 
Collier; la sensibilité e t le ra f f i -
nement de Vermillon, de Marie A. 
Benoit; l 'éloquence de Baptême, 
peint par Helen Omansky Grocs; 
la chaleur e t la somptuosité des 
Fleurs de Herman Heimlich: 
L'atelier sobre et quasi spirituel 
de Normand Hudon; le beau ta-
lent de Bruno Bobak, gagnant du 
Prix Jessie Dow pour la peinture 
à l 'eau; la féerique transposi-
tion qu'est Le ruisseau aux trui-
tes de ôeorge Eitel; la séduction 
qui se dégage de Composition No 
23, de Joan Gilmour Gandler; la 
p r o t o n d e u r du Nocturne de 
Chuck .Yip; le travail r a re 
d'Aube, de Nicholas Hornyansky; 
etc. 

Du côté sculpture, je tiens éga-
lement à souligner la terre cuitp 
de Hilde Bolte, L'oiseau — qui a 
la sagesse de se tenir à égale dis-
tance de l 'antiquité et de l'ave-
nir. L'originalité d'Anne Kahane 
parait toujours dans Trois p<yr' 
sonnes. 

Comme on voit, il y en a pour 
tous les goûts. Malheureusement, 
les grandes oeuvres n 'abondent 
pas, même si de magnifiques ta-
lents montrent un bout d'oreille. 

Mais ceci est une autre ques-
tion . . . 
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Le Salon du Printemps : une 
exposition démoralisante 

Claude Gauvreau répond au directeur 

du Musée des Beaux-Arts de Montréal 

-Tta. - \ÎL, 
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Répondre à un a r t ic le s ans te-
nir c o m p t e le m o i n d r e m e n t du 
contenu de ce t a r t ic le est un ex-
ploit sub t i l ement appréc iab le . Le 
t ex te in f in iment pondéré de M. 
John S t e e g m a n ( d a n s l'Autorité 
du 27 m a r s ) a réuss i i déa l emen t 
le péri l leux tour de force . J e m ' in-
cline devan t le fa i t (qu i t t e à m e 
r e d r e s s e r n é a n m o i n s d ' ic i u n e 
c o u p l e de p a r a g r a p h e s ) . 

Quel est le bi lan à peu p rè s 
exac t de la r écen te prose de M. 
S t e e g m a n ? Deux ou t rois sophis-
m e s a s s u r é m e n t bénins , de gen-
tilles cons idéra t ions (p lus ou moins 
con fo r t ab l emen t i m p r é c i s e s ) que 
je n ' a r r i v e pas à re l ie r au su je t 
de mon ar t ic le . 

Y aurai t - i l là, v r a i m e n t , ma t i -
è r e à une mise au point nouvelle? 
P r o b a b l e m e n t que non, m a i s mon 
g rand a m o u r de la ne t t e t é ne 
s a u r a j a m a i s r é s i s t e r à la ten-
tat ion. 

M. S t eegman n ' a pas voulu m e 
su ivre sur mon t e r r a i n ; je le sui-
vra i volontiers sur le sien. 

D 'abord , M. S t e e g m a n fa i t sem-
b l a n t d ' a v o i r d é c o u v e r t u n e r é a -
lité occul te , honteuse , déshonoran-
te, qui sera i t e x t r ê m e m e n t e m -
b a r r a s s a n t e pour moi : mon ar t i -
cle a é té écr i t a lors que je n ' a -
va i s pas encore vu les oeuvres 
du Salon du P r i n t e m p s de ce t t e 
année! Pou r t an t , mon a r t i c le a-
yan t é té c o n s c i e m m e n t publié a-
van t l ' ouve r tu re du dit Salon, je 
ne vois p a s qu ' i l y ait là quoi 
q u e ce soi t de m y s t é r i e u x o u 
d ' e m b a r r a s s a n t . L ' a r t i c l e ne c o n s -
t i tuait p a s une cr i t ique des t r a -
v a u x exposés au Sa lon; il cons-
t i tuai t un c o m m e n t a i r e sur l 'es-
pri t (bien connu) du ju ry de ce t t e 
année et sur l ' espr i t du Musée 
re sponsab le du choix de ce j u ry . 
11 est c e r t e s l ég i t ime de c l a s s e r 
les f ru i t s d ' a p r è s l ' a r b r e qui les 
p r o d u i t . L e j u r y H é b e r t - A r b u c -
Masson-W«bber ne pouvai t que 
p rodu i re l 'exposi t ion démora l i s an -
k l e - iMasson -Webbe r ne p o u v a i t 
que produire l'exposition démo-
ralisante que l'on voit actuelle-
ment; il a produit cette exposi-
tion démoralisante. 

Voici une a f f i r m a t i o n de M. 
S t e e g m a n : "Ni le. conseil d ' a d m i -
nis t ra t ion du Musée des Beaux-
Ar t s de Montréal ni le d i r ec t eu r 
n ' e x e r c e n t une inf luence su r le 
choix des o e u v r e s pour l 'exposi-
tion. Ce choix es t fa i t exclusive-
m e n t p a r le ju ry . Il es t sûre-
men t év ident que la qua l i té de 
l 'exposi t ion, d a n s son ensemble , 
dépend de la qua l i té des t r a v a u x 
s o u m i s . " Le soph i sme est que lque 
peu ba lourd , admet tons- le . Il est 
" s û r e m e n t é v i d e n t " que la quali-
té de l 'exposi t ion ne dépend p a s 
de la qua l i t é <Jes t r a v a u x sou-
mis : elle dépend de la qua l i té 
du ju ry choisi, et le ju ry choisi 
vau t ce que vau t la p r é f é r e n c e 
des d i r ec t eu r s du Musée qui le 
chois issent . 

Un ju ry dont le p a r t i p r i s ou 
l ' i n c o m p é t e n c e son t n o t o i r e s est 
un e m p ê c h e m e n t sé r ieux à l ' ins-
cr ipt ion de n o m b r e u x t r a v a u x de 
qua l i té : il est auss i la cause de 
ce que des t r a v a u x de qua l i té , 
s ' i l advient qu 'on en soumet t e , 
sont mis de côté. La qual i té d 'u-
ne exposit ion vau t ce que vau t 
le ju ry qui choisit les oeuvres— 
et c ' e s t pourquoi mon ar t ic le an-
t é r i eu r por ta i t sur le choix du 

f j É É L - i j ^ L j S u - - jrofffSÉF 11»» 

c l a m é que l ' au then t ic i t é d ' un ob-
jet deva i t s e rv i r de c r i t é r i um plu-
tôt que le g e n r e : un ju ry c a p a -
ble de d i s c e r n e r et de choisir les 
ob je t s au then t iques sous tous les 
a spec t s possibles , voilà ce que 
j ' a i t ou jou r s d e m a n d é et que je 
d e m a n d e encore . 

Où le c o n s e r v a t e u r du Musée 
prend-il que je "p r écon i s e la ré-
volution pour le p la is i r de la ré-
volut ion"? J e p récon ise l ' explora-
tion ve r s la conna i s sance , la con-
na i s s ance c o u r a g e u s e e t s ans bor-
nes ; e t , si l ' a c c r o i s s e m e n t de la 
conna i s sance et ses nécess i tés in-
h é r e n t e s o n t p o u r c o n s é q u e n c e 
spon tanée le bou leve r semen t des 
hab i tudes rout in iè res , je n 'y v e r r a i 
pas le mo indre inconvénient , bien 
en tendu . 

L ' au then t i c i t é peut se r e t r o u v e r , 
d a n s la product ion d ' a u j o u r d ' h u i , 
s o u s d e s f o r m e s d ' e x p r e s s i o n a p -
p a r e m m e n t p é r i m é e s : un bon ju-
ry tient c o m p t e de ce t t e au then-
ticité-là. D a n s l ' ac tue l l ' ex is tence 
du v ivan t sous un aspec t ancien 
s e r a chose assez r a r e , naturel le-
m e n t ; puisqu 'un tel r é su l t a t s ' as -
socie à une menta l i t é C î r t a i n e m e n t 
spéciale- J e conçois d o n c — e t ce-
la l ég i t imemen t—que l ' au thent ic i -
té p r é sen t e se découvr i r a plus 
f r é q u e m m e n t sous des a spec t s 
p rophé t iques (c ' es t -à -d i re , d „ n s u-
ne f o r m e d ' express ion to t a l emen t 
neuve due à l ' appé t i t de connais-
s a n c e ) . F a t a l e m e n t , une exposi 
tion v r a i m e n t r e p r é s e n t a t i v e de la 
p e n s é e d ' a u j o u r d ' h u i en ac t i on 
r a s s e m b l e r a i t beaucoup d ' a s p e c t s 
peu f a m i l i e r s à un public moyen ; 
la responsab i l i t é éduca t ive , le cou 
r a g e h u m a i n é l é m e n t a i r e exige-
ra ien t qu' i l en lût ainsi. Es t -ce 
là ce que M. S t e e g m a n appel le 
" p r é c o n i s e r la révolut ion pour le 
p la is i r de la r évo lu t ion"? 

M. S t e e g m a n soulève—assez ma-
l ad ro i t emen t , à mon avis—la ques-
tion raeiabe. P o u r n o u s qui n 'a-
vons pas de p r é j u g é s , il est bien 
ind i f fé ren t qu ' une oppress ion in-
tel lectuel le soit d 'o r ig ine ang la i se 
ou f r a n ç a i s e dès lors que de soi-
d isan t " p r o t e c t e u r s des a r t s " ( sous 
le couver t de la g r a t i t ude ) pré ten-
dent i m p o s e r à la r e c h e r c h e une 
l imi te e t à la conna i s sance un 
lit de P roeus t e . Que le p a s s é doi-
ve ceci ou cela aux f o n d a t e u r s 
du Musée et à l eu r s con t inua teur s , 
j e ne peux m ' e m p ê c h e r de con-
c lure que le Musée es t ou inu-
tile ou nuis ible aux a r t s plast i-
ques—s'i l ne f avor i se p a s ce qui 

se produi t de v ivan t d a n s le Mont-
r éa l ac tue l ; s ' i l r e p r é s e n t e au con-
t r a i r e une tenta t ion pe rpé tue l l e 
d ' a b â t a r d i s s e m e n t pour la r eche r -
che dés in té ressée , p a r son r e f u s 
de r e s p e c t e r a u t r e chose que le 
c o n f o r m i s m e et la t imidi té de 
pensée . 

Ceci dit , l ' i nd i f fé rence des "puis -
s a n t s " du Canada f r a n ç a i s à l 'é-
g a r d des a r t s est c e r t a i n e m e n t 
un scanda le , et je ne vois p a s 
pourquoi j e ne dénonce ra i s pas 
ce s canda l e auss i f o r t e m e n t que 
n ' i m p o r t e q u i — t o u t en c o n s i d é -
r a n t c o m m e r e d o u t a b l e s p o u r 
l ' e sp r i t les p r é v e n t i o n s de m e s 
c o m p a t r i o t e s f o r t u n e s 'à p a r t i r 
d u m o m e n t où ils d é c i d e r a i e n t 
de s ' o c c u p e r d e s a r t i s t e s . 

Ceci dit encore , j ' e s t i m e que 
la pe in tu re c a n a d i e n n e f r a n ç a i s e 
( a p t e à se confondre s ans e f fo r t , 
p a r exemple , âvec celle du po-
lonais Babinçki ou de l ' a l l e m a n d 
E c k e r s ) , pe in tu re qui n ' e s t cer-
t a i n e m e n t p a s la m o i n s v i g o u r e u -
se ou la moins s igni f ica t ive dç, 
l 'Amér ique du Nord, est bien ma l 
r e p r é s e n t é e au Salon du Pr in-
t e m p s de 1354 où d e l a b o r i e u s e s 

t en ta t ives t echn iques e t d ' i m p e r -
sonnels a fx inements de " s t y l e s " 
sont beaucoup plus f a c i l e m e n t 
t rouvab les que l ' insp i ra t ion v r a i e 
et l ' impuls ion i r rés i s t ib le (1). E t 
j ' e s t i m e que ce t t e s i tuat ion déplo-
r ab l e doit ê t r e impu tée en t iè re -
m e n t au Musée des Beaux-Ar ts 
de Montréa l . 

De rn i e r détai l , sur un plan tout 
d i f fé ren t . On dit q u ' à l ' ouve r tu re 
du Salon du P r i n t e m p s , - p a r cra in-
te d ' une possible man i fe s t a t ion 
p r o t e s t a t a i r e des a r t i s t e s progres-
sifs , la direct ion du Musée ava i t 
e m b a u c h é deux dé tec t ives cha r -
gés de " m a i n t e n i r l ' o r d r e " . L ' a r -
b i t r a i r e c r i t ique se fo r t i f i an t et 
&& p e r p é t u a n t au moyen de la 
f l icai l le , voilà qui n ' e s t p a s t r è s 
t r è s s y m p a t h i q u e . Déc idémen t , 
j ' a i eu ra ison de p a r l e r de la 
g u e r r e d 'E th iop ie . . . de la g u e r r e 
con t re les Mau Mau éthiopiens . 

La pensée et la réa l i sa t ion d ' a -
van t -ga rde , el les, s ' e x p r i m e r o n t 
p a r des a r m e s plus posi t ives. 

C laude G A U V R E A U 

1 L e s t y l e , d è s l o r s q u ' i l n ' e s t p a s 
la conséquence o b l i g a t o i r e dit d é s i r 
d ' e x p r e s s i o n e t q u ' i l e s t p l u t ô t u n 
b u t c o n s c i e n t e t a p p l i q u é , s ' a v è r e 
a s s u r é m e n t la c h o s e la p l u s o d i e u s e 
q u i s o i t e n l ' u n i v e r s . H o n t e à c e s 
t a b l e a u x p s e u d o - m o d e r n e s q u i ne 
s o n t q u e d e s e m p r u n t s de p r o c é d é s . 

i V t G ^ J i t . 

Museum Ladies 
Donate $1,000 
To Exhibition Fund 

The Ladies' Committee of the 
Montreal Museum of Fine Arts 
has made a fur ther donation of 
$1.000 to the Museum's Inh ib i -
tion Fund, towards the heavy 
expenses of the recent exhibi-
tion "Five Centuries of Draw-
ings." Mrs. Gait Durnford, chair-
man of the Ladies' Committee, 
said "this is a tangible expres-
sion of their appreciation of the 
exhibition." 

The Committee made a prev-
ious donation of $2.400. Despite 
a total attendance of 10,100 the 
exhibition was a costly under-
taking. 

( G a z e t t * P h o t o S e r v i c e ) 
M r s . Kiro K u n o b o r o e n d f l o w e r a r r a n g e m e n t . 

Japanese Expert Says: 

Natural Look Gives Beauty 
To Flower Arrangements 

Flower arrangements, to he effective, must above all be 
natural , Mrs. Kira Kunabara believes. Toyko-born Mrs. Kunabara 
has spent 30 years teaching Japanese flower grouping, and will 
act as judge for the Japanese f lower arrangements in the Fete 
des Fleurs feeing sponsored by the Ladies' Committee of the 
Montreal Museum of Fine Arts. This flower competition is an 
annual event; .its date this year is June 1. 

Flowers should conform as nearly to na ture as possible, 
Mrs. Kunabara said yesterday. Beauty is found in floral ar-
rangements where there is no artificiality . . . and above all, 

no such tricks as wiring. 

L a . 
lb ^rvl V ^ 

Les exposit ions 
Le 71e Salon du Printemps, grou-

pant 140 oeuvres de 121 artistes, est 
ouvert au public tous les jours de 
dix heures a cinq, sauf le dimanche, 
de deux « cinq, et le mercredi en 
soirée, de sept à dix, en plus dos 
heures habituelles jusqu'au 18 avril. 

Galerie XII, exposition de peintures 
de Mare-Aurele Fortin et de Harry 
Mayerovitch, jusqu'à demain. 

Co 

i 

W E D N E S D A Y T E A 
Afternoon tea will not be 

served at the Montreal Museum 
of Fine Arts this Wednesday, 
but will be held as usual Wed-
nesday, April 21. 

"It may be supposed that all 
f lowers of a kind are alike," 
Mrs. Kunabara said. "Yet, upon 
examination, they will be found 
to be quite different f rom one 
another, just as human faces of 
the same cast differ." 

Express Thoughts 
Mrs. Kunabara said she teach-

es flower arrangements in the 
Take Ya Ryu style. Flowers are 
grouped to express a thought 
or an idea that is in the mind of 
the artist. "For us the art of ar-
rangement is a means of self-ex-
pression. It is res t ful and inter-
esting." 

Young girls in Japan take les-
sons in flower arrangements as a 
par t of their formai education, 
Mrs. Kunabara said. This study 
is considered indispensible, as 
"this subject develops a certain 
spiritual culture unequalled in 
character formation, rendering 
one pliable to all the necessities 
of the elaborate way of Japanese 
life." 

Mrs. Kunabara said that one 
room in a Japanese house is al-
ways reserved for flower ar-
rangements, which guests are in-
vited to view. 

Entry forms for the Fete des 
Fleurs will be available at the 
Museum after April 20. 

TW 

t h e 71st Spring Exhibition a t the i 
Montreal Museum of F ine Ar ts 

has ano the r week to run . Af te r j 
t ha t comes one of the biggest I 
events of the now dwindling sea-1 
son, the Masterpieces of European 
Pain t ing f rom Canadian Collec-
tions, which is due to open with a 
preview on Friday, t he 24th. The 
Goya exhibition has given place to 
the annua l display of the s tudents 
of the School of Ar t and Design,1 

opening today for a week. Tomor- I 
row is the last day for t he Myero- j 
vitch and For t in show in Gallery 
Kïïi I t will be succeeded — April 

•Jo May 9 — ->y Swiss posters. j 

( \ \ > r l Vh, 
Tea at Museum. 
Cancelled Tomorrow 

Afternoon tea will not be served 
at the Montreal Museum of F ine 
Ar ts tomorrow, bu t will be served 
as usual Wednesday, Apr i l 21. 

Au Musée des Beaux-Arts 
—Le président et le conseil du 

Musée des Beaux-Arts de Montréal 
recevront le vendredi soir 23 avril, 
à nêuf heures, à l'occasion du ver-
nissage de l'exposition des maîtres 
européens dans les collections cana-
diennes. M. Martin Baldwin, direc-
teur de la Galerie des Arts, de To-
ronto, présidera. i j ' i / ' 
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Celui du printemps, ou musée des Beaux-Arts 

Veuillez passer au Salon... 
(Par Paul Gladu) 

A la fin de chaque hiver, le Musée des Beaux-Arts de Montréal offre à nos regards 
saturés de neige une relâche qui est, à la fois, un avant-goût des charmes de l'été : Le Salon 
du Printemps j 

Comme beaucoup d 'au t res Mont-
réala is je vais, tous les ans, 
m 'é tonner du g rand nombre d 'ar-
t is tes qui vivent à nos côtés. A 
force de m'y rendre , je f inirai par 
pense r que nous ne sommes pas 
les sauvages auxquels croit encore 
le res te de la T e r r e . . . 

Ce Salon a eu une carr ière lon-
gue e t agitée. Les inst i tut ions de 
ce genre ont le don d 'exci ter l 'es-
pr i t de cr i t ique ou celui de révolte. 

D 'une part , le clan de ceux qui 
on t le goût de l 'ancien veut tenir 
les soi-disant "modernes" à l 'écart . 
De l 'autre, les jeunes ar t is tes pleins 
d ' a rdeu r e t d ' idées réc lament leur 

1W 

Fine Arts Museum 
To Hold Preview 

The president and council 
of the Montreal Museum of Fine 
Arts have issued invitations to 
the preview of the exhibition, 
European? Masters in Canadian 
Collections, to be held on Friday 
evening, April 23, at nine 
o'clock. Mr. Martin Baldwin, 
Director, The Gallery of Toron-
to, will open the exhibition. 

Miss Madeleine Grant and 
Miss Marcelle Grant, who have 
spent the past year in France 
and Italy, are sailing shortly in 
the Samaria on their re turn to 
Canada. 

place au soleil. Ils montent à l'as-
saut des for te resses académiques 
et — presque tou jour s — réussis-
sent à imposer leur façon de voir, 
( jusqu 'au jour où, devenus vieux, 
d 'aut res j eunes les délogeront à 
leur t o u r . . . ) 

Ce Salon n'aurait-il que la fonc-
tion de nous tenir éveillés, qu'il 
f audra i t le maintenir e t le défen-
dre. P lus vous l 'a imerez ou le dé-
testerez, p lus nous grandirons en 
espr i t ! 

Le double jury 

Afin de plaire à tout le monde, 
la direction du Musée créa, il y a 
quelques années, un double jury, 
l 'un au goût t radit ionnel , l ' aut re 
à tendances nouvelles : sa fonc-
tion était de r end re justice aux 
deux groupes. 

L 'expér ience f u t r épé tée par la 
suite, mais les opinions f u r e n t si 
divisées qu'on abandonna ce sys-
tème. 

t W l 

. n , 
To ensure Montreal of an 

adequate Art Gallery the 
Capital funds of the Museum 
of Fine Arts must be built 
up over the years. This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Mont-
real Museum of Fine Arts 
the sum of 

Cette fois, qua t re juges fo rmen t 
un seul ju ry de sélection : Adrien 
Héber t , R.C.A., Frankl in Arbuckle, 
R.C.A., O.S.A., Henr i Masson, et 
Gordon Webber . On voit que la 
médail le a tou jours deux c ô t é s . . . 

L e u r choix dépend év idemment 
des oeuvres qui leur ont é té sou-
mises. 

Un solon bien meublé 
Dans l 'ensemble, ce Salon prouve 

une grande vitalité de la pa r t de 
nos artistes. 

J e voudrais pouvoir dire que les 
grandes oeuvres sont nombreuses . 
Malheureusement , n o t r e société 
matérial is te procure ra rement , à 
l 'artiste, la chance de réal iser des 
t ravaux d 'envergure . Celui-ci t ra -
vaille à part , de son p ropre chef, 
et soumet sa conception à la vue 
du public. Il est clair que cet te 
condition pu remen t matér iel le l 'em-
pêche de réal iser de grands pro-
jets . 

Malgré cela, quelques-uns trou-
vent moyen d 'expr imer une riche 
personnali té . Exemple, J ean Dal-
la ire dont le tableau int i tulé Le 
peintre maudi t fa i t mont re d 'une 
sensibilité peu commune et de 
dons graphiques exceptionnels; Ro-
many Eveleigh, au style t rès per-
sonnel et t rès poétique; Iris Shklar 
Ballno qui réussi t à évoquer l 'art 
de Daumier , dans une composition 
pour tan t peu ambitieuse; Phil ip 
Surrey, au teur d 'un heu reux com-
promis ent re l 'a t t rai t de la vie 

0 9 

Cette "Nature morte au jambon" est un exemple typique du travail 
de Jean Dallaire, l'un des peintres les plus remarqués au Salon 
du printemps. Dallaire exposera bientôt ses oeuvres à la Dominion 

Gallery. 

J 

fir 
Marie Manson Wins Top Prize 
At School of Art and Dcsitr 

Martin Baldwin, Director of the 
Ar t Gallery of Toronto, will form-
ally open the exhibit ion "Euro-
pean Masters in Canadian Collec-
t ions" at the Museum next Fr iday 

! evening. Swiss posters in Gallery 
XII today. T h e annual exhibit ion 
of the s tudents of t h e - M u s e u m ' s 

' School of A r t and Design closes 
tomorrow; the work of the chil-

d r e n — 4 to 15 years old—goes on 
display next Fr iday af te rnoon at 
3.30. 

contemporaine et les exigences de 
l 'a r t classique; Sidney Goldsmith 
à la main savante, à l 'oeil lucide 
et raf f iné; Patr ick Alf red Lands-
ley, t rès harmonieux dans Intérieur 
et deux femmes, où l 'humain se 
mêle à l 'architecture; H. W. Jones, 
tou jours a f famé de pure té ; Claude 
Collette, que le paysage a conduit 
vers ce Reniement de Pierre, scène 
é tonnante et révélatr ice; Gordon E. 
Pfe i f fer , par fa i t en ce genre am-
ple et poét ique qu' i l lustre son Eté, 
Baie des Chaleurs; Anne Kahane, 
au caractère abstrai t si fécond et 
si résolu; Rober t Roussil, ce j eune 
géant de la sculpture canadienne. 

L 'espace manque pour décr i re 
convenablement la beauté part icu-
lière à Michael H. Shreck, Marcel 
Barbeau, Paavo Airola, Marie-A. 
Benoit, Lionel F. Downes, Normand 
Hudon, John C. Little, Normand 
Lauzon, Gran t MacDonald, Gérard 
Tremblay, Mary Bruce e t Giuseppe 
Fiore. 

Il est in jus te de seulement citer 
ces noms, te l lement ils sont repré-

sentés d 'une manière diverse e t 
in téressante ! 

J e n'ai fai t qu 'ébaucher le mou-
vement que vous compléterez 
sûrement en visi tant vous-mêmes 
ces salles a r rangées avec soin e t 
en laissant agir votre amour du 
beau et votre sensibilité. 

Enfin, les promesse sont abon-
dantes chez tous ces exposants. U 
y a même d 'authent iques créa teurs . 
Nous reviendrons sur cette r ichesse 
qui nous entoure, e t que nous ou-
blions t rop souvent. 

La beauté n'existe pas seu lement 
au p r in temps . . . 

n 
Marie Manson, top diploma-year s tudent in the Montreal Museum 

F»f F ine Ar t ' s School of Ar t and Design, was awarded the Martha 
Martin Scholarship, an honor diploma, and book prize at the school's 
mnua l exhibit ion and prizegiving,® 
SalurKday; w r,-, » •„ • <Art And Artists 

Rober t W. Pilot , p res ident of 
the Royal Canadian Academy, pre-
sented the awards, scholarships, 
and prizes to s tudents . 

Dr. A r t h u r Lismer , principal of 
the school, announced the names 
of the successful s tudents of the 
day and evening classes. 

Prize List 

The prize list is as follows: 
Scholarships fo r en t rance into 

the jun io r course: Carole Ker-
math. Westhill High School; John 
Hykawy, Chambly School; Louise 
Senecai, St. Urbain Academy; Wil-
ma Norman, Montreal West High 
School. 

Continuat ion scholarships for 
high s tanding were p resen ted to 
the following f rom the school's 
j un io r day course: Rober t Fiala, 
top s tudent in th ree subjec ts — 
hook prize, Victoria School; Louise 
Brown, High . School For Girls; 
Heather Dearlove, West Hill High 
School, Margaret Maquignaz, Rose-
mount High School; Paul ine Mc-
Cullagh. High School For Girls. 

Honors went to Cathey Murray 
and Sharon Rosengarten. 

These scholarships are given in 
memory of the late Dr. F . M. G 
Johnson. 

Firs t Year Prizes 
following won f i r s t year T h e 

awards : 
J o h n Thunaes, f o r t he highest 

s tanding and honors in six sub-
jects, top s tudent in i l lustration 
and commercial art., the Burland 
scholarship and book prize. 

Chana Frank , for highest stand 
ing in modell ing and honors in 
six subjec ts , t ha Kpnne th Mac-

See SCHOOL O F ART—Page 4 

«—Photo by Lunny 

JOHN THUNAES, lop student in the first year of the School of Art and Design, and 
Marie Manson, top student in the Diploma Year, are shown looking at a still life 
painted by Marie. The exhibition of the students' paintings will remain on display 

until April IB. 

School of Art | 
(Concluded f rom Page Three) 

pherson scholarship and the prin-
cipal's prize. 

Carol Armour , for highest stand-
i n g in textile design and honors 
j in two subjects, Robert Reford 
'scholarship (one t e rm) ; Louise 
i Noel, for highest s tanding in paint- j 
| ing and honors in four subjects, 
Robert Wood scholarship (for one 
t e rm) and a book prize; Blanche 
Je t te , for highest s tanding in de-
sign and honors in two subjects, 
Robert Wood scholarship ( for one 
t e r m ) ; Lenora Shap, fo r highest 
s tanding in drawing and honors in 
two subjects , Robert Reford scho-

j iarship ( fo r one te rm) . 

Second Year Winners 
Second year award winners were 

Leonard Fligel, for higest standing 
t in the advanced year modelling, 
i painting, and drawing, Dinah and 
I Lily Lau te rman scholarship and 
the Crowley prize; Ruper t Jones, 

1 for high s tandard in modelling, a 
| Dinah and Lily Lau te rman cash 
i prize and a book prize. 

Scholarships for highest stand-
ing in the evening courses: An-
drew Phoca and Ar thu r Moss, 
drawing f rom life; Ruth Katz, ele-
mentary drawing; John Smith, 
modelling; Robert Wasson, design; 
Ted Kobayashi, commercial art 
and let tering. Honor went to: Carl 

•Charlap, Edna Moss, Molly Aron, 
Dora Dolliver, Nicole Favreau, 
Nathan Gesser, Robert Leduc,1 

Mervin Yellin, Es ther Wertheimer , 
John I. Smith, Charles Reno, 
Audrey Capel, F red Morgan, 
Simone Fr ibourg, Dean Cheshire, 
Stanley Abramowitz, and Thomas 
Freeman. 

In t he thi rd diploma year 
awards were given to Jul ia Ker-
tiss, for high s tandard in paint-
ing and honors in modelling, the 
Brymner prize for paint ing and 
book prize; Margery Bird, for high 
s tandard in modelling. Students 
awarded diplomas for high stand-
ing and completion of the th ree 
year course were Lillian Biean, 
Dorothy Pain, Margaret Woods, 
and Marie Smodlibowska. 

Art Pupils 
End Course, 
Get Prizes 

' The fruits of the session's la-
bor—an exhibition of student art 
and presentation of prizes and 
scholarships to the artists—mark-
ed the close of ttie 1953-54 ses-
sion of the Montreal Museum of 
Fine Art's School of Art and De-
sign Saturday. 

Robert W Pilot, president of 
the Royal Canadian Academy, 
presented awards, scholarships 
and prizes. More than 500 stu-
dents were in session during the 
school year. 

The prize list, as announced by 
Dr. Arthur Lismer, principal of 
the school: 

Scholarships for entrance into 
the junior course: Carole Ker-
math, West Hill High School: 
John Hykawy, Chambly School; 
Louise Senecai, St. Urbain Aca-
demy: and Wilma Norman, Mont-
real West High School. 

Scholarships to continue in the 
day course from the junior 
course: Robert Fiala, Victoria 
School, top student in three sub-
jects; Louise Brown, High School 
for Girls; Heather Dearlove, 
West Hill High School: Margare t 
Maquignaz. Roscmount H i g h 
School; Pauline McCullach, High 

| School for Girls. 
Scholarship winners in the day 

course, first year , with the sub-
j e c t s in which they had highest 
standing: John Thunaes, highest 
standing in the first yea r ; Chana 
Frank , modelling; Carol Armour. 

• textile design; Louise Noel, paint-
ing; Blanche Jet te , design; and 
Lenora Shap, drawing. 

In the second, advanced year 
scholarship winners were Leonard 
Fligel, top s tudent in the year, 
who had highest standing in 
modelling, painting and drawing; 
and Rupert Jones, who had high 
standing in modelling. 

Scholarships for highest stand-
ing in the following courses in 
the evening division went to: An-
drew Phoca and Arthur Moss, 
drawing from life; Ruth Katz. 
elementary d r a w i n g : Thomas) 
Freeman, modelling; Robert Was-, 
son, design; Ted Kobayashi, com-j 
mercial art and lettering. 

In the third, diploma year honor 
diplomas went to: Marie Manson.: 
a scholarship, top student in 
drawing, design, painting and 
graphic arts; Julia Kertiss. high 
standing in painting and honors 
in modelling; and Margery Bird, 

I high standing in modelling. 
Diplomas for high standing and 

completion of the three ye*r 
jcourse went to: Lillian Bican "" 
:othy Pain, Margaret Woo^ 
Maria Smodlibowska. 



C'est donc une mauvaise solu-
,on. En principe, nous somme obligés 
le répondre oui, tout en maintenant 
es réserves qui s'imposent. Pas ques-

tion, va sans dire, d'exporter vers 
l'URSS de l'uranium ou des bombes 
atomiques, encore que, dans la prati-
que, n'importe quel produit — di-
rectement ou non — peut être utilisé 
dans l'industrie de guerre. 

Je n'oublie pas non plus que les 
spécialistes — certains d'entre eux 
dans tous les cas — estiment aue les 
échanges commerciaux canado-sovie-
tiques ne présentent aucun avantage 
économique réel pour le Canada. 

PHILIPPE VAILLANCOURT, Direc-
teur régional du Congrès canadien 
du Travail : 

Evidemment oui. Je suis pour le li-
bre échange et, à ce titre, je ne puis 
que favoriser la reprise et l'intensifica-
tion des relations commerciales entre 
le bloc occidental et, en particulier, 
avec le Canada. Non, il me semble 
à la fois inutile et aléatoire d'imposer 
des restrictions sur la nature et l'im-
portance des exportations. De l'acier 
vers l'URSS ? Pourquoi pas ? 

Certaines situations très précises 
peuvent donner lieu à la création des 
barrières tarifaires, comme dans les 
textiles, mais, dans l'ensemble, toute 
restriction commerciale ne peut être 
considérée que comme une mesure 
rétrograde. 



'WEDNESDAY NIGHTS' AT THE MUSEUM OF FINE ARTS 

' ^ V r ï Vf 

. • ednesday Nigh t s" at the Mon t rea l Mu-
s e u m of F ine Ar t s h a v e become an ins t i tu -
tion in Montrea l . And they mee t a v e r y rea l 
need . It is in the even ing hou r s t ha t people 
a r e f r ee f r o m w o r k and h a v e the le i sure to 
a t t end . A n d the h u n d r e d s t ha t go to t he Mu-
seum on Wednesday n igh t s p r o v e h o w m u c h 
the serv ice is apprec ia ted . 

T h e " W e d n e s d a y Nigh t s " h a v e been m a d e 
a t t r ac t ive no t only by opening the whole m u -
seum to t he publ ic : t h e r e h a v e also been spe-
cial p rog rams in the l ec tu re hall . I t m a y be 
a ta lk on a r t or c ra f t s , or an educa t iona l f i lm. 
Th i s o f f e r s an evening ' s e n t e r t a i n m e n t of ve ry 
f ine qua l i t y a n d va lue . 

T h e s e " W e d n e s d a y Nights ," however , h a v e 
placed an add i t iona l s t r a in upon the m u s e u m ' s 
f u n d s , w h i c h are, at best, i nadequa te . T h a t 
they h a v e been possible a t all is due to t h e 
generous , v o l u n t a r y e f fo r t s of the Radies ' Com-
mi t tee . B u t c e r t a in costs s t i l l f a l l u p o n t h e 
Museum ' s genera l funds , inc lud ing the cost of 
ove r t ime f o r the s ta f f . 

T h e Museum has n e v e r cha rged for its 
" W e d n e s d a y Nights ." I t hopes t h a t i t wil l 

n e v e r h a v e to do so. This is a se rv ice t h a t 
t h e M u s e u m w a n t s g rea t ly to* r e n d e r . It 
wishes to invi te people f r ee ly . T h e only "Wed-
nesday Nigh t s " w h e n p a y m e n t is r eques t ed is 
fo r ce r t a in special exhib i t ions , whose costs a re 
v e r y heavy . Even then , the cha rge is m a d e 
only f o r e n t r y to t h e gal ler ies occupied by ] 
those exhib i t ions . T h e res t of t he m u s e u m and 
the p r o g r a m in t h e l e c t u r e ha l l r e m a i n f r ee . 

Whi le t he m u s e u m o f f e r s these " W e d n e s d a y 
Nigh t s " f r ee ly , and w a n t s to k e e p t h e m f r ee , 
t he r e is an o p p o r t u n i t y f o r those w h o a t t end 
to m a k e the i r own v o l u n t a r y con t r ibu t ion . A 
"Wish ing Well ' has been se t up, j u s t inside 
t he m a i n en t r ance . A n y o n e m a y toss his con-
t r i b u t i o n — w h e t h e r a d i m e or ten dol la r bil l— 
into t h e wel l . I t w i l l be a w a y of expres s ing 
his wish t ha t the M u s e u m m a y be able to 
m a i n t a i n these " W e d n e s d a y Nigh t s " and to 
k e e p t h e m w h a t t h e y h a v e a l w a y s been—a 
source of insp i ra t ion and p leasure . 

I t is a f ine s igh t to see t h e Museum ' s beau t i -
f u l bu i ld ing l ighted a t n igh t Snd to see t he 
peop le going up its b road stairs . T h e Museum 
dese rves s incere pra i se fo r th is c o m m u n i t y 
se rv ice—and it also needs s incere help. 

u ? 

Le choix du public du 
Salon diverge de celui 

du jury de 4 peintres —Posen photo 
MEMBERS OF THE LADIES' COMMITTEE of the Montreal Museum of F ine Ar ts active in plan-
ning the Fe te des Fleurs , a competi t ive exhibi t ion of f loral a r rangements taking place at the 
museum f rom 4 to 11 p.m. Tuesday, J u n e 1, pause fo r a cup of tea dur ing one of their meetings. 
From le f t to r ight are: Mrs. Rene Gauthier , Mrs. Robin Watt, co-chairman with Mrs. Albpr t 

Deschamps of the fe te ; Mrs. Hugh Turnbul l , t icke t chai rman; Snd Mrs. Alber t Deschamps. The 
competi t ion is open to everyone, and ent ry f o r m s will be available at the museum a f t e r next 

Tuesday. 

I 
a h F ê t e d e s f l e u r s C o n c o u r s d e f l e u r s a u 

M u s é e d e s B e a u x - A r t s 

. Le vote populaire pour les ta 
fcltaux favoris du Tlième Salon An-
tigel du Printemps au Musée des 
Beaux-Arts de Montréal, a donné un 
téfultat bien différent du jugement 
roiidu par le jury, nous annonce V4> 
Jdhn Steegman. directeur du Musée. 

Le vote parmi les quelque 13,000 
personnes qui ont visité le Musée au 
eours des trois dernières semaines 
flil Salon du Printemps, s'est forte-
ment révélé en faveur de tableaux 
qui sont à la fois plus réalistes et de 
cquieurs plus vives que les peintures 
rhoisies par le jury officiel pour les 
brix annuels Jessie Dow, nous dit 
W, Steegman. 
, "Le choix du public, parmi les 
jaïinturcs à l'huile, est un tableau 
éqlairé de façon dramatique, inti-
tulé "Ore Car on the 2875, Delnite 
Mine", par Allan C. Collier, 115 ave-
nue Brooke, Toronto. 
• L'aquarelle choisie est un tableau ! 
exceptionnellement grand et ^ K 
ntuv, représentant trois j e u n e ^ ^ 
Mimes de l'Europe centrale. Ce" N 
bleau de Anna de Romer, de Saitto» 
Elzéar de Laval, Qué. est intitulé! 
''Returning from the Fair". 
, Les tableaux primés, choisis par les J 
quatre artistes professionnels qui; 
composaient le jury de l'exposition, 
étaient: 

Peinture i l'huile — "Vista", un; 
paysage semi-abstrait d'un ton atté-, 
mie, par John Bennett, 152 Milden-
htll Road, Toronto. Ont. 
' Aquarelle — "Eclipse", un tableau 
rtnins abstrait mais toujours stylisé, 
oeuvre de Bruno Bobak, 1795 Teters 
Read, North Vancouver, B. C. 
' U n tableau populaire auprès du pu- 1 

nlic et qui s est classé bon second i, 
«ians le scrutin pour les aquarelles,» 
>$t "Actress", un portrait audacieux,] 
Simple et quelque peu satirique, par 
Ghitta Caiserman, 643 rue Milton. I 
•Montréal. 
. Tous les tableaux demeureront ex ' 
fiosés pour le reste de la semaine,' 
jusqu'à la fermeture du Salon du | 
Printemps, dimanc'.e. 

l es juges officiels de l'exposition 
étaient: Adrien Hébert, Franklin Ar 

Taickte, Henri Masson et Gordon 
rwebbcr, tous peintres. Parmi les 
quelque 1,100 tableaux présentes 
•cette anr.ee, par environ 600 artis-
t s de toutes les parties du Canada, 
Jês membres du jury ont choisi les 
l?t0 peintures actuellement exposées 
Ils ont aussi choisi les tableaux qui 
ont reçu les deux prix offerts au 
jyim de la regrettée Mlle Dow, par, 
•I* p r J. W. A. Hickson de Montréal, 
^président honoraire du Musée 
, "Le choix du public diffère du ver 
,d»:l des artistes en ce qui concerne1 

•If sujet et l'approche." dit M. SteeR 
man. mais ils montrent tous deux 
une préférence pour les tableaux de 

.hnnne technique. 
• " L e visiteur habituel à l'exposition 
;reaeit aux qualités immédiates des 
.tableaux — leurs sujets plus fami I 
i|ers et plus documentaires, leur ap i 

dramatique ou sentimental 
En tant qu'artistes professionnels 

.Ici membres du jury ont cherché 
• çlus longuement et pour des choses 
•quelque peu différentes — les quali-
' U-* appropriées aux peintres. Ils desi-
.ï;uent des preuves d'une vision plus 
• profonde, d'une capacité de voir sous 
; la surface du sujet et d'en dire quel-
que chose de personnel. 

Ceci n est pas trop étonnant: après 
M tout, les juges ont considéré leurs 
•choix pendant deux jours, tandis que 
; je public n'a ordinairement qu'une' 

heure ou deux à consacrer à toute 
r ex position et ne peut donc regarder 
civique tableau que quelques minu-
tie». Ils n'ont pas le temps pour ce 
fliie nous pouvons appeler la réaction 
tetardec qui compose l'esprit de l'ar 

(Photo by Posen) 
MRS. ROBIN WATT ond MRS. ALBfRT DESCHAMPS, co-chair-
men of the Fete des Fleurs, o competitive Exhibition of Floral 
Arrangements being held by the Ladies Committee of the Mon-
treal Museum of Fine Arts on Tuesday, June 1, from four o'clock 
to eleven o'clock. The competition is open to everyone and entry 
forms are available at the Museum from Tuesday, April 20 on. 

Le choix du peuple? 

La Fête annuelle des fleurs orga-
nisée par le Comité féminin du 
Musée des Beaux-Arts aura lieu le 
mardi 1er juin prochain, au Musée. 
même, rue Sherbrooke ouest, de 4h .' 
à l lh . p.m. Sont invités à participer r 
à cet événement, les fleuristes, à t i - | 
tre d'exposants, et les amateurs del ' 
fleurs, comme concurrents. Aux sec-
tions des années passées, les organi-
satrices ont ajouté celles des plan-
tes japonaises et des miniatures 
Les personnes intéressées pourront 
obtenir des renseignements et se 
procurer des formules d'application, 
à partir de mardi, le 20 avril. 

(Communiqué) 

U 

^ , i 
Affiches suisses au Musée 

T V 

Mme Klra Kunabora, juge de la section des jardins japonais, au con-
cours tenu en marge de la Fête annuelle des fleurs, organisée par le 
Comité féminin du Musée des Beaux-Arts, laquelle aura lieu au Musée 
même, le mardi 1er juin prochain, de 4 heures à 11 heures. 
(photo Posen). 

Chaque personne qui visitait le Salon du Printemps, au Musée, était 
priée d'indiquer quelle toile f t quelle aquarelle elle préférait. Lundi 
dernier, on a fait le dénombrement des choix, et l'on s'est aperçu que 
l'aquarelle la plus fréquemment nommée était celle-ci, "Return from 
the Fair", de Ann* de Romer. Si par certains cotés un tel choix peut 
porter k réfléchir, d'autra part II signifie que le Musée des Beaux-Arts 

est un* Institution populere. Tea to be Held 
At Museum 

The special f e a tu r e of the 
weekly tea at 4 p.m., Wednesday, 
at t he Montreal Museum of F ine 
Ar t s will be an informal talk in 
F rench on an old French-Canadian; 
c radle f r o m St. Bar the lemi , Que 

L'affiche publicitaire suisse est 
célèbre partout dins le monde, et 
avec raison. On aura d'ici le 9 mai 
l'occasion d'en voir plusieurs exem-
plaires eu Musée des Beaux-Arts, 
dans la galerie XII, où une exposi-
tion a été organisée sous le patro-
nage du Consul général de Suisse. 
Cl-haut, une affiche de Herbert 
Leupln, le mieux connu des artistes 
suisses de l'affiche. Il s'agit d'une 
annonce pour une marque d'eau 
minérale. . . La note allusive de 
cette affiche est caractéristique du 
style de Leupln, un excellent ar-
tiste doublé d'un humoriste. 

(cliché LA PRESSE) 



Annual Art Exhibition in Montreal 
Cross - Section of Canada at Museum of Fine Arts 

LOW TIDE, SASEENOS, B.C. BY ED. J. HUGHES. 

This year, the Montreal Museum of Fine Arts held its seventy-first 
annual Spring Exhibition. Over 1,000 entries were submitted from 
all parts of Canada. Of these, the four-man jury selected 140 exhib-
its, ranging in style from conservative paintings to radical sculpture. 

SOLDIER AND GIRL AT STATION BY ALEX COLVILLE 

This quiet drama of an early morning parting is painted in glazed tempera, one 
of the favorite techniques of the Renaisssance artists. Alex Colville lives in 
Sackville, New Brunswick, and received considerable acclaim from critics in 

New York when he held an exhibition there recently. 

CITY PLAYGROUND BY MONTREAL'S ALAN GOLD ROMANTIC BALLET DANCERS BY ERIC GOLDBERG 

The young artist, Alan Gold, represents the hardy school of real-
ism developing here as a counter-balance to abstract trends. His 
vigorous and high-keyed paintings show the passing scene through 

the eyes of a generation still in its twenties and early thirties. 

This is a detail from a work by one of Canada's most poetic painters. Eric Gold-
berg's romantic vision concerns itself with the life of the theatre and carnival. Many 
of his canvases are peopled by the harlequins and clowns of a sequin and sawdust 

world and convey the color and rhythm of this life vividly. 
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Red China to Get Peace Statue 
City Sculptor • • • ^ • • H H 
Shows Work 
At Museum 
By PETER DESBARATS 

"Structure for Peace," a sculpture 
row on «how at the Montreal Mu-
seum of Fine Arts' Spring Exhibi-
tion, will be presented to Red China 
this spring. 

The work of Robert Roussil, con-
troversial young Montreal artist, it 
was formally presented to a Com-
munist-inspired "workers' college" 
about three months ago. 

The college has arranged to ship 
the sculpture to Europe after the 
close of the Exhibition next month. 
It will be given to the Communist 
government of China during an in-
ternational conference at Geneva, 
Switzerland. 

Museum authorities said they had 
no knowledge of the work's past or 
future history. 

"We are in no way responsible 
for the sale of works on exhibition 
here," said John Steegman director 
of the museum. "The jury accepts 
them purely as works of art. judges 
them by artistic standards and 
places them in our galleries." 

Sculptor Roussil first caught the 
public's eye five years ago with a 
twelve-foot sculpture in wood called 
"Peace." It was removed from 
public display on a Sherbrooke 
street sidewalk by police and instig-
ated several court battles. 

Although "Peace" was, on seve-. 
ral occasions, attacked by angry 
individuals, many critics insisted 
that it was "an excellent example 

*of totemic art." 
"Structure for Peace" is an ab-

stract sculpture worked in plaster 
and painted with aluminum. Some 
four feet high, it rests on a pedestal 
in the centre of a salon at the 
Spring Exhibition at the Montreal 
Museum. 

The work consists of a curved*' 
tripod of three arms holding aloft 
a cube, or die. A dove, with wings' 
outspread, has been carved into 
each side of the cube. 

Roussil himself is a member of 
the "workers' college," which he 
describes as a group of workers 
whose aim is self-education and the 

furthering of a "correct social philos-
ophy." He claims the group was re-
sponsible for many of the "anti-
war" leaflets and stickers that cir-
culated through Montreal during 
the Korean crisis. 

Roussil created "Structure" last 
fall after members of the college 
agreed to finance the donation of 
a "representative" work of Cana-
dian art to Red China. 

About 200 people gathered at an 
east-end hall three months ago 
when the sculptor formally pre-

work to the college. At 

Museum exhibit "token of friendship for Red China" 

first they planned to ship it to 
China immediately, but Roussil 
wished to first exhibit "Structure" 
to the Montreal public. 

Roussil, who studied at the Mu-
seum for several years on vet-
erans' educational credits, claims 
that employees there have agreed to 
pack the sculpture for shipment to 
France. 

Director Steegman, informed of 
this by The Gazette, said that after 
the Exhibition, all works of art 
are made ready for exhibitors to 
collect. 

"Our staff brings them down 
from the exhibition galleries," he 
said. "Those that came in crates 
are re-packed in the same crates 
and the artists collect them." 

Director Steegman said that "the 
political affiliations of an artist are 
not our concern 

"Everything submitted for the 
Spring Exhibition." he said, < was 
judged as a work of art, no matter 
who created it. 

The presentation address which 
will accompany the sculpture reads: 
"With the workers of all countries 
we hope that the people's govern-
ment of China will be universally 
recognized . . . We hope that the 
conference will be a victory for 
peace and social progress. As a 
token of our friendship for the 
people of China we ask you to ac-
cept "Structure for Peace" by 
Canadian sculptor Robert Roussil, 
Signed, Henri Gagnon, director, 
Work'ers College 
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Museum to Shoiv 
Australian Films 

1 "pHEEE film» in English will be 
shown at the Montreal Mus-

eum of Fine Arts at 8 p.m. on 
Wednesday in the series spon-
sored by the Ladies' Committee 
of the Museum. The films, 
which are being lent by the 
Australian Government Trade 
Commissioner, are "Namatjira, 
the Painter", "Tjumuga" and 
"Coral Wonder Land". 

The projection of the weekly 
films shown at the Museum is 
by the courtesy of the Montreal 
Council of Women. 

Non-member* are Invited to 
attend the screenings. 

r t e 

Wednesday Tea 
The special feature of the 

weekly afternoon tea being held 
tomorrow afternoon, at four 
o'clock at the Montreal Museum 
of Fine Arts will he an infor-
mal talk in French on an old 
French Canadian Cradle from 
S» Barthelemi, Que. Non-mem-
bers are invited. 

L * . ' V 

v ' Trois films d'art au Musée 
Trois films en couleur, commentés 

en anglais, sont à l'affiche au Musée 
des Beaux Arts de la rue Sharbrooke, 
demain soir. Il s'agit de "Namatjira, 
The Painter", "Tjumuga" et "Coral 
Wonderland". Ces films ont été prê-
tés par le Commissariat du Commer-
ce du gouvernement australien. 

I.es séances hebdomadaires de ci-
néma au Musée ont lieu grâce à 
1 amabilité du conseil féminin du 
Musée 

L'entrée est libre. 

A ^ y x £\, 
Three Films Tonight 
Three English films will be 

shown at the Montreal Museum 
of Fine Arts at 8 p.m. this evening 
by the Ladies' Committee. These 
films, from the Australian Gov-
ernment Trade Commissioner, 
are Namatj ira. the Painter, 
Tjumuga and Coral Wonder Land. 
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Littered Floor 
Once hoisted up to the galleries, 

the boxes are ripped open. Just 
like any other moving day, excel-
sior and newspaper strips—used to 
protect the paintings in transit — 
litter the floor. 

Then the waterproof covering 
worn by each painting is stripped 
off and the painting lifted out to 
be stood against the wall. 

Lsl T W ^ - V W l tes 4 5) i 
Le choix de quatre peintres 

Director Acts 

Preview Tonight 
At Art Gallery 

The president and council of the 
Montreal Museum of Fine Arts 
have issued invitations to a pre-
view of the exhibition, "European 
Masters in Canadian Collections," 
which will be opened at 9 p.m. to-
day by Martin Baldwin, director, 
The Art Gallery, Toronto. 

Once f ree of their cases, the 
naintings are lined against the 
walls and director Steegman then 
goes into action. 

He cocks his head to one side, 
gazes at a picture, looks at a spot 
on the wall and says: "Let's try it 
there." 

It is hoisted into place. He gazes 
at it with a frown. "No," he mut-
ters, "perhaps it would be better 

lover there." 

Phntofl by luiei 
DIRECTOR JOHN STEEGMAN (CENTRE) PLACES POUSSINS "VENUS PRESENTING ARMS 

TO AENEAS." 

La jury constitué par le Musée des Beaux-Arts pour faire lé choix des 
oeuvres envoyées au Salon du Printemps avait donné le prix de l'aqua-
relle à cdlt-cl, "Eclipsa", de Bruno Bobak, à causa da ses grandes 
qualités artistiques. 
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Wall Space and Packaged Art 

OUT OF THE CRATE COMES TINTORETTO'S ADAM AND EVE 

do, but 
looked 

John Steegman, OBE, director of the Montreal Museum 
of Fine Arts, is one male who never makes jokes about a 
housewife's yen to move the living room furniture. He knows 
exactly what a housewife is up against. 

Take what is happening right-now at his "home," the 
museum on Sherbrooke street west. He has close to $1,000,-
000 worth of new furniture — in the form of paintings — and 
has to decide where each will®-
be p laced to show to its best And so the moving process goes 
advantage. on. 

The close to 100 paintings, repre- Once a decision has been made 
senting the pick of the Montreal, as to where a painting should 

„ , m . „ • „. hang, the workmen drive six-inch Ottawa and Toronto gallenes, as * ^ ^ g n d h o i s t u 

well as paintings loaned by private f i r m l y j n t 0 position, 
collectors, will make up the E v e n t h e r l i however, director 
European masters show which Steegman is like a housewife who 
opens here April 24. has just moved the living room 

.. . . easy chair. He circles the painting. Mammoth Job , o o k s > t u { r o m > u a n g J e s t h e n 

And the job of preparing this sighs: 
show is a mammoth one. "Well, I guess it will 

On the night of April 24, when perhaps it would have 
art lovers browse through the better over there. . ." 
spacious galleries to enjoy the lush •—~ 
display of Tintorettos, Titians and 
El Grecos, all will be serene. Few 
will realize the amount of shifting,, 
planning — and sweat — that goes 
into making an art show a thing 
of beauty. 

The groundwork to an art ex-
hibit, it would seem, is actually 
about as artistic as a blistered 
palm. 

The paintings arrive at the back 
door of the museum in an ordinary 
truck. They are enclosed in great 
wooden cases which must be man-
handled through the door and 
onto the elevator by superintend-
ent C. B. Johnson, and helpers J. 
O. Garneau and Joe Masson. 

"I've been doing this for 16 
years," Johnson said as he bal-
anced a 100 pound, $25,000-paint-
ing on a moving dolly, "and never 
had an accident." 

Les expositions 
Le Tie Salon du Printemps, grou-

pant 140 oeuvres de 121 artistes, est 
ouvert au public tous les jours de 
dix heures a cinq, sauf le dimanche, 
de deux à cinq, et le mercredi en 
soirée, de sept à dix, en plus des 
heures habituelles jusqu'au 18 avril. 

Galerie XII, une exposition d'affi-
ches publicitaires suissess, jusqu'au 
9 mai. 

Dans la salle de conférences, expo-
sition des travaux en peinture, des-
sin, sculpture, des élèves de l'école 
d'arts du Musée. Jusqu'à demain, in-
clusivement. 

Planning An Art Show 
Is An Art In Itself 

By FRANK LOWE 



L a . ^ r H a j r l \a-3-l n A \ i v \ i 
K 

Images et plasiqfues 

Le referendum du Salon : un avertissement 
i 

Faut-il s 'étonner du fait que le referendum publi-
que sur les plus belles oeuvres au Salon du Printemps 
ait eu le résultat qu'il a eu ? Faut-il s'en inquiéter, le 
déplorer ? Non, si l'on y voit le signe de la sorte de pu-
blic que s'est attiré le Musée, un public très varié, et 
non seulement un public composé d'amateurs d'art. 
Oui, si l'on y voit le signe de l'incompréhension et de 
l ' indifférence du public en général pour l 'art contem-
porain et du fossé de plus de cent ans qui sépare le 
public des artistes en progression. Et que penser de 
ce fait-ci : les oeuvres mises en évidence par ce referen-
dum ont à peu près le même caractère que ce genre de 
p e i n t u r e que favorisent, ou que f a v o r i s a i e n t encore 
récemment, les commissaires des affaires artistiques en 
pays communistes. 

En effet, nos bonnes gens ont clfoi-
si une oeuvre de caractere optimiste, 
souriante, aux couleurs gaies, repré-
sentant de plantureuses jeunes filles 
aux joues rosées, aux lèvres carmi-
nées, habillées d'étofe bariolées, et 
ils ont également choisi un sujet sé-
rieux, significatif du travail quoti-
dien, représentant d'une façon très 
réaliste, avec effets en trompe-l'oeil, 
une galerie de mine. Ce choix ne té-
moigne donc pas tellement pour un 
goût artistique que pour une con-
ception de Aa vie Admettons que la 
majorité du public a néanmoins re-
cherche des illustrations technique-
ment parfaites, comme le remarque 
M. Steegman, de ses grands thèmes 
préférés. Cela même suppose une 
perspicacité que l'on voudrait voir 
orientée de plus en plus vers un 
art vivant, qui ne soit pas une sim-
ple greffe superficielle d'une autre 
culture. Un musée pourrait se fixer 
la tâche de rapprocher le public de 
ses peintres, des peintres qui sont 
sortis de son sein. Un effort systé-
matique, projeté vers l'avenir, pour 
rait être tenté dans ce sens. Il est 
vrai qu'il faudrait d'abord un per-
sonnel expérimenté dans les moyens 
d'éduquer le public, comme celui qui 
a réussi à faire une institution po 
pulaire du Musée d'art moderne de 
New-York. 

Le choix en question montre égale 
ment que le public recherche dans 
des tableaux la même chose qui l'at-
tire au cinéma ou vers d'autres arts 
se présentant de sorte à faire parti-
ciper le spectateur ainsi qu'à des 
événements de sa propre vie. Or la 
peinture moderne demande une con-
centration d'attention et une capa-
cité de détachement, une propension 
vers ce qui n'est pas évident, ce 
dont chacun n'est pas doué. 

Si la peinture n'est pas que diver-
tissement, il faut quand même se 
souvenir que le public visite galeries 
et musées surtout dans des moments 
de loisir, ce qui ne le porte pas 
particulièrement à se soumettre à 
une sorte d'ascèse pendant quelques 
heures. Comment le dramaturge par-
vient-il à faire passer son message 
à un vaste public? Par la mise-en-
scène que l'on fait de son oeuvre, 
naturellement. Or pour faire admet-
tre la peinture de notre temps, il 
faut lui donner d'abord ce prestige 
qui est comme une interpélation, un 
appel au dialogue. Les peintures doi-
vent habiter un musée comme un 
homme sa maison, et non pas être 
jetées en vrac sur les murs et dans 
les coins de sorte à n'être perceptibles 
qu'aux seuls initiés. Les manifesta-
tions héroïques, comme la Place des 
artistes pn mai dernier, donnent un 
résultat à condition de ne pas se 
répeter souvent. C'est par les espoirs 
qu'elle permet qu'une telle manifes-
tation porte; si les espoirs sont déçus 
trop longtemps, le public perd tout 
intérêt efficace 

Donc s'il existe un t e ! fossé entre 
nos peintres et sculpteiits et le pu-
blic, c'est en bonne partie que leurs 
créations sont présentées gauche-
ment, sans imagination, sans mise en 
scène. Il faut toutefois admettre 
qu'une tendance vers une améliora-
tion existe dans ce domaine depuis 
quelques années, et que les musées 
et galeries en se présentant de plus 
en plus sobrement préparent leur 
transformation en Théâtres des arts 
plastiques. 

Alors, peut-être, nous aurons une 
culture différenciée. Car l'esprit hu-
main recherche toujours l'unité, e t ! 

il faut lui en donner, mais pour éviter 
le nivellement et la confusion des 

genres (i.e., peinture et photographie 
documentaire), le mieux est d'avoir 
un moyen de présentation unique, un 
"style". De telle sorte, l'esprit sera ; 
libre pour apprécier à des titres di-
vers des oeuvres essentiellement dif-
férentes. 

R de Repentigny 
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Les expositions 
Au Musée des Beaux-Arts, dès au-

jourd'hui, exposition des toiles de 
maîtres européens d'avant le XXe 
siècle dans les collections canadien-
nes. Environ 80 toiles, dont les oeu-
vres du Titien, Tintoret, Beham, Gre-
co, Hals, Poussin, Van Dyck, Lorrain, 
Rembrandt, Bourdon, Murillo, Ruis-
dael, Hcbbema, Ti'epolo, Canaletto, 
Hogarth, Chardin, Guardi, Wilson, 
Reynolds, Gainsborough, Romney, 
Goya, Turner, Constable. Corot, De-
lacroix, Bonington, Courbet, Boudin, 
Pissarro, Degas, Sisley, Cézanne, Mo-
net, Redon, Renoir, Gauguin, Van 
Gogh, Bonnard. La semaine, de 10 h. 
à 5, et de 7 à 10 mercredi. De 2 à 5 
le dimanche. 

Galerie XH, une exposition d'affi-
ches publicitaires suisses, jusqu'au 
9 mai. 

Dans la salle de Conférences, expo-
sition des travaux d'enfants de 4 à 
14 ans, élèves de l'école d'art du 
Musée. Jusqu'au 9 mai. 

Cett* année, la Fête des Fleurs au Musée des Beaux- Arts aura lieu le 1er juin, de quatre i onze heures. 
Ici, quelques membres du comité féminin réunis afin de parachever l'organisation de cette manifestation 
particulièrement brillante. De gauche à droite, on remarque: Mme Guy Lanctèt, présidente conjointe du 
comité des billets, Mme Laurent Gelly, présidente conjointe du comité des concurrents, Mme Roland Lefran-
çols, publicist* et Mme René Gauthier, président* conjointe du comité des rafraîchissements. 

(photo Posen) 
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Public Chooses Its Own Prize Winners 
II 

RETURNING FROM THE FAIR, by Anna de Romer of St. Elzear de Laval. Que., was the popular choice in the 
Museum of Fine Art's annual Spring Exhibition which closed yesterday. Invited to express their own opinions on 
the 140 items exhibited in the month long show, some 13,000 of the gallery visitors cast ballots for their favorites. 
John Steegman, director of the museum, released the results of the voting yesterday, revealing that none of the 
judges' choices for the various museum awards coincided with the public selections. Eclipse, right, by Bruno Bobak 

of Vancouver, had been given the Jessie Dow Award in the same class as Annji de Romer's contribution. 
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Running the Gamut From 16th Century 
Masters to Modern Abstractionists 
TN Montreal jus t now you can run •> 

the glorious gamut f rom the ' 
Old Masters of the 16th Century, 
through th ree more centuries , in 
to our own 20th, r ight up to the 
abstractionists, the automatis ts and 
the surrealists , on the one hand, 
and the advert ising ar t is ts on the 
other , and even as f a r as the 
pa in ters of tomorrow, the young 
stcrs dabbling in the Saturday 
morning classes. 

It is a wonder fu l climax to the 
season, in half a dozen di f ferent 
exhibitions. The t rouble is, they 

Iall come crowding in at once. Any 
one of them would be good fo r a 
column to itself. The most im 

.por tan t could easily take up two. 
JThis is the big show "Pain t ings 
I by European Masters" f r o m the 
National Gallery, the Montreal 
Museum of F ine Arts , the A r t Gal-
lery of Toronto and several pr ivate 
collections. It occupies fou r gal-
laries in the Museum. Around the 
corner f rom the El Grecos, in Gal 
lery XII a rc the Swiss posters, and 

! downstairs in the lecture hall the 
children are having the i r f ield day. 
Twenty-four "cosmic" pa in te r s are 
showing nearly 100 works in the! 
exhibition "La mat ie re chan te" in 
the Anto ine Gallery on Victoria 
Square. J ean Dallaire has a large 
• ine-man show at the Dominion and 
Gordon Webber a smjfll one in his 
studio in Elgin Terrace . 

! Purpose of the Masters' 
Exhibit 

To make the public more 
conscious of its ar t t reasures 
is the purpose of the Old Masters 
exhibition, according to H. 0 . Mc-
Curry, Director of the National 
Gallery, who wri tes the foreword 
to the handsome catalogue, and, 
he adds, " to s t imulate f u r t h e r 
e f for t s on the pa r t of collectors. 
By collectors a re meant not only 
those pr iva te individuals of means 
who set an example by the i r dis-
cr iminat ion but also the grea t mass 
of the public who are t he real 
owners and pat rons of our pr iva te 
collections." 

As we walk about the galleries 
admir ing our possessions, we might 
reflect that , a l though we a re 
Igrateful to them, we can take no 
'credit to ourselves for the 
Southams and the Van H o m e s . A 
little more is needed than simply 
accepting and enjoying what is 
given us. We have to do some col-
lecting on our own, and in this [ d o l l a r I t > s t o o u r c r e d i t t h a t I t e m 
regard it might be a good idea to 5 5 5 w e n t t h r o a g h wi thout any rea l 
remind ourselves of the Member j opposition, 
of Pa r l i amen t fo r Moose Jaw who 
wanted to reduce the National I T I S a magni f icen t exhibit ion, 
Gallery g ran t fo r p ic tures to one beaut i fu l ly hung . L e t me give 

Senior Art Institution 

Old Masters On Display 
In Montreal Art Museum 

Montreal Museum of Fine Arts was called "the senior art 
institution of Canada" last night by the director of the Art Gallery 
of Toronto.' 

"You have here a more ideal program than either the Toronto 
or Ottawa galleries," said Martin Baldwin as he officially opened 
an "Exhibition of European Masters in Canadian Collections" at 

• the Museum. 
He said the collection, which remains here for a month, was 

assembled to show the people of Canada what public and private 
collectors have achieved. 

The main contributors are the»>— 
Art Gallery of Toronto, the Mont-
real Museum of Fine Arts and the 
National Gallery of Canada, Ot-
tawa. ^ 

The collection embraces a wide 
range—Titian, with an impressive 

of the work by Domenico Feti. 
There are three paintings by 
Nicolas Poussin, and "Daedalus 
and Icarus," fine in drawing and 
restrained in color, is by Sir 

I d i i t i t : i i k . a u , v w t i i a n n i i i J i i - j o u v . , 

portrait of Daniele Barbaro; T i n - | A n t h o n y Van Dyck Two works 
toretto's masterful figure painting ^ r . L ^ ^ ^ ^ f u ^ i 1 6 . 1 

in Adam and Eve, their limbs 
banded by shadows of trees; Bar-
tel B e h a m, represented by a 
minutely painted portrait of a 
man, and two by El Greco, the 

of Bathsheba" and "Portrait of a 
Young Woman in a Black Cap". 
"Two Franciscan Monk," solidly 
painted, is By Murillo, and the 
portrait of Sir Edward Massey is 

f L V Ï r ' i î l û £ 4 

Amateurs invites 
au concours de 

fleurs au Musée 

IN T H E EXHIBITION of European Masters which opened last n ight at the Montreal Museum 
of F ine Arts . Por t ra i t of a Member of the Leiva Family, by El Greco, which belongs to tho 

Museum's pe rmanen t collection, a beques t of Miss Adal ine Van H o m e . 

you an idea of what ' s in it, start-
ing in the f i r s t gal lery wi th those 
th ree superb male por t ra i t s side 
by side, t he Tit ian and the Beham 
f r o m Ottawa and o u r own E l 
Greco, recent ly c leaned and re-
s tored, and, on the ad jo in ing wall, 
the o the r El Grecos — Saint Fran-
cis and the monks—and the Muril-
lo t ha t in subjec t , color and 
rhy thm goes so well wi th them. 
Montreal, by the way, has every 
reason to be proud of i ts contri-
butions, including the addit ions 
which have enr iched the show 
since i t was organized and the 
catalogue pr in ted . 

Our Tin tore t to Foscar i por t ra i t , 
purchased this year , is shown, with 
the Nat ional Gallery's Adam and 
Eve across the way. In th is f i r s t 
gal lery a re a Hals por t ra i t , Van 
Dyck's "Daedalus and Icarus ," a 
Poussin and a Lorrain , all f r o m 
Toronto, the Rembrandts , and the 
Hobbema which was p resen ted to 
Canada by the Queen of the 
Nether lands . 

The next gallery is dominated 
by two tall portrai ts , Montreal 's 
Gainsborough, Mrs. Drummond, 
and Toronto 's Reynolds, Lord 
Townsend, wi th the famous "Har-
vest Waggon" by Gainsborough be-
tween them. Well, I can ' t act as 
your guide through these impres-
sive rooms. You'l l have to see fo r 
yourself — Canaletto, Tiepolo, 

| | G u a r d i , Goya, the English por t ra i t 
pa in ters of the 18th Century; 

m 

Emotion Recalled in 
Tranquility 

Any emotion the re is in Gordon 
Webber ' s paint ing is emotion re-
collected in t ranquil i ty . Bu t he is 
not concerned with a spontaneous, 
accidental , or automat ic expres-
sion of feel ing. H e is an abstract 
pa in te r — not an expressionist-ab-

_ - . s t ract—a geometr ical d raugh t sman 
H Turne r — the splendid "Mercury w h o measures , weighs and bal-

and Argus" ; and Constable, in- a n c e s . H i s in teres ts a re pure ly 
ding Mrs. Mart in 's "Sal isbury ; v i s u a l H e w i l l look a t the web of 
Cathedral ; C o r o t , Delacroix, a bridge, at the merry-go-round 
Courbet and Boudin. o f p j c a d j i i y > a t wea ther signals and 

\Vhen you come into the last two navigation aids and ship's funne l s , 
galleries, the 19th Century, you m a y b e at a city seen f rom an air-
are of course immediately aware c r a f t a l n i g h t i a n d d i s t i l f r o m 

to the massive abstract landscapes 
and color dramas of P i e r r e Gauv-
reau. 

Gauvreau is the most adventur-
ous, bu t Marcel Barbeau shows in-
dividuality and power in the per-
sis tent pushing and coiling of his 
sinewy fo rms and so does Phi l ippe 
Emond in his black and white con-
flicts. The re is complex close-knit 
organization in J . P . Mousseau's 
large gray and maroon gouache. 

Ju s t wha t is mean t by "cosmic" 
I 'm not sure. One defini t ion is "ex-
t ra te r res t r ia l " . There is a l i t t le 
p ic ture by Aure t t e Provost which 
is called " In te rp lane ta i r e" and 
which shows two bird fo rms cross-
ing the sky, bu t they are ' in the 
ear th ' s a tmosphere at sunset and 
the re is no sense of the abysms of 
space. Indeed, the show stays close 
to the ear th , whe ther a paint ing is 
called (by Rita Le tendre ) " J a rd in 
d 'etoile", or whe the r l i fe is seen 
crystallizing out of the dark, o r 
whe ther i t seems as if human 
nerves are laid bare. I t is an 
emotional romant ic show. 

examples being a portrait of a
 f / o m J h e Sir Peter Lely. 

member of the Leiva Family, a n d l * characteristic w o r k, ' T h e 
"St. Francis in Meditation, with a | Waterfall is by Jacob Van Ruis-
Monk " dael, as is the placid "Bleaching" 
' By Frans Hals is a portrait of S l® e n . " ° , î 5 b e m a . ? 
a man holding a glove, while "The T h e T w o . Water-Mills", which 
Death of Cleopatra" is the subject ™as Presented to the people of 

- Canada by Queen Juliana of The 
Netherlands. A mass of soaring 
figures by Francesco De Mura in-
terprets "The Assumption of the 
Virgin". By Tiepolo is "Apelles 
painting Gampaspe", and the rich-
ly colored " A d o r a t i o n of the 
Magi", while Canaletto's subject 
is "The Piazzetta". Much is hap-
pening in "A Storm at Sea", by 
Guardi, 

John Herring is distinctly stolid 
in the portrait by Hogarth, and 
distinction marks the portraits of 
Colonel Charles Churchill and 
Lord Townshend by Reynolds. B 
Gainsborough is a portrait of M 
Drummond in a landscape settr 
and also from his brush is 
Harvest Wagon". , k 

Zoffany is represented by* n. 
Family Group", and Romney'* 
skill is shown in portraits of 
Charles Chaplin, painted in 1781, 
and Maria Morland, sister of the 
oainter George Morland. The land-
scape with figures, called "The 
White Monk',' is by Richard Wil-
son, and there is a humorous ele-
ment in "A Midsummer After-
noon, with a Methodist Preacher", 
by De Loutherbourg. By Goya is 
a portrait of the Marques de Cas-
trofuerte, and solid and dignified 
is Raeburn's portrait of William 
Darnell. 

"Mercury and Argus", a spacious 
landscape with figures, rich in 
color, is by Turner . There are 
three examples by Constable— 
"Helmingham Park, Suffolk", with 
noble trees under a stormy skv: 
"Salisbury Cathedral", part ial ly 
screened by trees in the fore-
ground, and "The Glebe Farm". 

A satisfying Still Life is f rom 
the brush of Chardin, and Corot 
invests with rilvery light "Le Pont 
de Narni". Amon? the works by 
Delacroix are "The Way of The 
C r o s s " , and "The Death of 
Ophelia", and a coastal scene is by 
Bonington. 

Gustave Courbet has an impres-
sive rocky landscape with falling 
water in "Les Cascades", the other 
example being "The Brook of the 
Black Well". The sea is the sub-
ject of the works by Boudin who 
is represented by "La Jetee de 
Trouville", "La Cale de Radoub. 
Bordeaux" and "The Sea Shore", 
By Pissarro are "Temps Gris, 
Printemps"—fruit trees in blossom 
and women working in a garden: 
"Le Port de Rouen" and "Les 
Faneuses", the latter a . g r o u p of 
women haymaking, a late work. 
There is rich color in the seated, 
woman, called "Au Cafe-Concert", 
by Degas, and landscapes with 
water represent Sisley in "L'Au-
tomne", "Saint-Mammes sur le' 
Seine et la Loing", and "Laveuses, 
près de Champagne". By Cezanne 
are two solid landscapes and "Por-
trait de Paysan". By Monet is the 
sparkling "Vetheuil en Ete", the 
sunlight glows in "Les Falaises de 
Pourville". but the weather is 
foul in "Waterloo Bridge, le soleil 
dan le Brouillard". A vase of flow-
ers is by Redon, while among the 
works by Renoir is "Le seine a 
Chatou" and a portrait piece— 
"Claude et Renee". A landscape 
with rocks and trees is by Gau-
zuin: a bowl of flowers is by Van 
Gosh, and "Le Port de Cannes" 
and "La Table Garnie" are by 
Bonnard. 

Tous les amateurs de fleurs peu-
vent concourir à la Fête annuelle des 
flc-urs organisée par le Comité fémi-
nin du Musée des Beaux-Arts, qui 
aura lieu cette année le mardi 1er 
juin, au Musée même, rue Sherbroo-
ke ouest, de 4 h. à 11 h. p.m. 

Diverses catégories d'arrangements 
floraux tenteront ces amateurs. La 
première section groupera des fleurs 
et branches sauvages en boutons ou 
en fleurs, ne dépassant pas 3 pieds 
de hauteur. La seconde comprendra 
des bouquets sous vitrine et les 
troisième et quatrième catégories des 
arrangements classiques. 

Une. note nouvelle au concours de 
cette année sera fournie par les 
section V et VI, l 'une comprenant des 
arrangements japonais et l 'autre, des 
plantes miniatures. Enfin, les cen-
tres de tables seront groupés dans 
la section VII, tandis que la dernière 
sera réservée aux concurrents qui, 
en 45 minutes, devront réussir un 
agencement floral selon leur goût. 

Le concours est ouvert à tous et 
les formules d'inscription devront 
être remises au Musée avant le same-
di 15 mai. Le jury commencera son 
travail à 1 h. 30 p.m., le 1er juin. Les 
points seront attribués de la façon 
suivante: 25 points pour la composi-
tio de l'exhibit, 25 pour l'originalité, 
20 pour le jeu des couleurs, 20 autres 
pour l 'harmonie des fleurs avec leur 
contenant et, enfin, 10 pour l'état 
des fleurs au point de vue fraîcheur 
et maturité. Pour renseignements, 
prière de communiquer avec Mme 
Laurent Gelly, EL. 0787, Mlle Aimée 
Cusson, CR. 4630, ou Mlle Louisa Gill, 
PL. 8706. 

i' 
ALSO I N THE EXHIBIT at the Montreal Museum of F ine Arts: ' o f the great change in painting, ^ e m their abstract essences. His is 

E X P O S I T I O N S 

AU M U S E E D E S BEAUX 
ARTS DE MONTREAL, 1379 
ouest r u e S h e r b r o o k e : 

E X P O S I T I O N D E S M A I T R E S 
E U R O P E E N S dans les collections 
canadiennes 'Toron to , O t t a w a e t 
Mont réa l ) 

G A L E R I E XIL exposition d 'a f -
f iches publ ici ta i res suisses, jus -
qu ' au 9 r*ai. 

R E P R E S E N T A T I O N PAR L E S 
E N F A N T S de la classe du samedi 
mat in organisée pa r la Sect ion 
éducat ive du MMFA. A l ' a f f i che 
" F a n t a s i a de la série "Le« a r t i s t es 
i l 'oeuvre", une pièce en t rois 
ac t e s montée avec des e n f a n t s de 
9 à 14 ans. L e public est invi té 

Claude and Renee, by Renoir, lent to the exhibit ion by the 
National Gallery of Canada. 

Formal i ty and impressiveness are a s o r t of k inemat ic ar t ; wha t he is 
on the way out, giving place to the a f t e r is space and motion for the i r 
mr»r*» intimoto anH na»onng .1 tu 



Montreal Views Masterpieces By Goya 
The Violence of Man Portrayed in Etchings 

"BARBARIANS!": THE EXECUTION OF A SPANISH MONK 

Francisco Goya Y Lucientes (1746-1828) is one of the towering figures of 
Spanish history, and his art is comparable to that of his fellow country man. 
the novelist Cervantes. The Andres Laszlo collection of Goya etchings on 
view at the Montreal Museum of Fine Arts includes eighty of his prints of 
"The Disasters of War". These are the most vivid records of war in the 
history of art. Goya hated Napoleon with the most violent passion the 
world of art has known. During the French invasion of his country, Goya, 
then 62, went into the streets of Madrid at night with sketch pad and lan-
tern to view the massacres made by day. No reformer, the artist hated 
cruelty, fraud and hypocrisy. He was, first of all, an individualist and his 

stubborn independence often reaped a harvest of troubles. 

"THEY WILL NOT": AN INCIDENT OF RESISTANCE. 

Goya's e xperience of life was wide and deep. He was a man of action, with 
a lust to know all phases of society. He did not create his best art until he 
was past forty, but his wild and untrammelled youth provided him with a 
wealth of vivid experiences and knowledge of humanity. Francisco Goya 
was born of peasant stock near Saragossa. After being forced to leave his 
native region, he went to Madrid, where he was soon declared a rebel by 
the authorities and he went into exile as a bullfighter, under an assumed 
name. To study art, Goya then went to Rome, where he alternated serious-
study with stormy dissipation. When he abducted a nun, he was condemned 
to death and only the intervention of a friendly diplomat saved his life. The 

Italians hurriedly sent the artist hack to his own country. 

REFUGEES FROM INVASION HUDDLE TOGETHER FOR COMFORT. 

Upon his return to Spain, Goya was appointed court painter to Charles 
the Fourth. For this weak king and his entourage, he painted hundreds of 
portraits. These mark him as one of the greatest portrait painters of all 
time and also one of the luckiest. His patrons must have had either a rare 
attachment to truth or a large tolerance, for Goya mocked the Bourbons 
in his stark portrayal of their physical and moral degeneration. This was 
the great period of Goya's career. He painted the canvases on which his 
fame now rests, and his personal life was notorious. His favorite mistress, 
the Duchess of Alba, went into exile for him and he made her name im-
mortal through his costume pieces of her and the famous "La Maja Des-

nuda", the finest nude in Spanish art. 

April 24, 1954 

i , ma 
y , Wednesday Tea 

Mrs. Philip Osier will give an 
informal taiK on two glasses in 
flower form by Lalique of Paris 
at the weekly tea being held on 
Wednesday afternoon, at four 
o'clock, in the Montreal Mus-
eum of Fine Arts. Non Mem-
bers are invited. 

S à t a r N ) i 
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Mrs. P. Osier 
To Review Art 

The Ladies' Committee of the 
Montreal Museum of Fine Arts is 

-holding its weekly tea at 4 p.m. 
Wednesday in the museum. An 
informal discussion in English by 
Mrs. Philip Osier on two glasses 
in flower form by Lalique of 
Paris will feature the meeting. 
Non members are invited. 

"ONE CANNOT LOOK AT THEM": A SCENE OF MASSACRE 

Goya became deaf in 1792 and retreated increasingly within himself. He 
began that series of more than 200 etchings which establish him as one of 
the greatest of printmakers. In the 80 "Caprices" done during the follow-
ing six years he vented his spleen against the mores of the times and the 
personalities of his contemporaries, whom he depicted in a fantastic world 
of leering vampires, witches and demons with padlocked ears. After the 
French invasion, he drew the stark "Disasters of War". In them, cadavers 
are piled on carts, corpses impaled on sharpened tree trunks, their screams 
muted by the garrotter's skill. He became a misanthrope who now depict-
ed the Duchess of Alba as "a vision of deceit and inconstancy". Deaf and 

half-blind, he continued to paint until his death at 82. 

- r \ i 

'"Nature morte' par Gentele Doyidirto. exposé 
au Salon du Printemps J95If 



is not the strongest section of the 
exhibition. Some of the big guns 
are missing and others are not well 
represented. There are good Im-
pressionists, however, and out-
standing in the show are Cezanne's 
"Portrai t de Paysan", the lovely 
flowers of Redon and van Gogh 

land Renoir's portrait of his in-
fant . son Claude in the arms of 

I Renee. 

"Positively Cosmic 
Character" 

\ y E jump now — and it is a big 
jump — to the exhibition at 

Antoine's of "homogeneous works 
of a positively comic character". 
I quote the invitation to the artists, 
who were told that to be eligible 
their works should be "conceived 
and executed directly and simul-, 
taneously under the sign of the 
'accidental' . . A bit of 'flair ' is 
required," the invitation went on, 
'to find out whether or not it is 

cosmic, whether or not it sings the 
universal chaos or harmony." Don't 
be put off by the language. I found 
the show quite exciting. Mr. 
Borduas has made a good selection 
from the works of his followers 
and others who have taken off on 
their own and there is an astonish-
ing variety in their explorations, 
from the etchings of Klaus 
Spiecker and the delicate drawings 
of nerves and veins by Hans Eckers 

tures — the present series was 
painted in Berkshire, England, last 
year and the year before—starts 
from an actual visual experience 
which excited him. They give us, 
in their proper color and form, 
intense and concentrated, or light 
and airy, moving at high speed or 
suspended in equilibrium, a 
satisfaction that has much of the 
intellectual in it and is therefore 
more lasting than the simply 
emotional. I wouldn't like to leave 
the impression that Mr. Webber 's 
work is calculated and cold; there 
is poetry in it; but the emotion ï t 
appeals to I can only call the 
aesthetic emotion. 

I shall have to leave until next 
week comment on Dallaire's still 
lifes and fantasies. You will find 
reminiscences of Dali and other 
Europeans, you will see some 
trivia, but on the whole, unless you 
are allergic to nonsense— and I 
use the word with the greatest af-
fection for Lear and Lewis Carroll 
—you will be delighted by his in-
vention and his gaiety. ^ 

And don't miss the Swiss posters. 
Lots of invention and gaiety there, 
too. And so there is in the ex-
hibition of children's art by the 
boys and girls who attend the 
Museum's classes. 

A Canada-wide weaving ex-
hibition opens at the Canadian 
Handicrafts Guild today. 
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Brushes, Paint9 Paper and Clay Form Words 
In Toddler's Search for Adult Expression 

Art , according to Dr. A r t h u r 
Lismer, is the most common de-
nominator through which chi ldren 
can achieve contact with o ther 
human beings. 

Dr. Lismer, dist inguished Cana 
dian pa in te r and e d u c a t i o n a l 
supervisor of the Montreal Museum 
of F ine Arts , gave his views on 
chi ldren 's ar t to paren ts and 
f r i ends of youngsters a t tending 
the museum's classes, dur ing a 
special exhibit ion yes terday. 

The pa in te r ' s comments were 
made dur ing a short , informal 
chat tha t fol lowed a pageant in 
which youngsters f r o m four to 
seven pe r fo rmed in costumes of 
their own making. • 

"Something Vi ta l" 

" In the f i r s t six years of l ife, 
something vital happens ," Dr. 
Lismer said. And tha t "something 
vi tal" was of grea t s ignificance to 
how solidly the child in tegra ted 
himself with o ther people. 

"If the child is going to grow, ' 
he must be int roduced to all k inds I 
of contact with others . 

"He cannot communica te his 
feelings about the world around i 
him in ways tha t la ter become 
available to h im — he can ' t write, 
for example. But if he has some-
thing in f ron t of him, b rushes and 
paints and paper, he can discover 
a large world of his own creat ion." 

Dr. Lismer said tha t for tunate ly , 
much more was known today about 
chi ldren 's ar t than was once the 

case. He suggested, tha t in every , Dr. Lismer said the child "can agers, it was " the story of the 
home, the i r should be a "sacred" be unders tood by what he draws, history of man. 
corner where the child could go 
to express himself , to tel l of his 
sorrows and his joys. 

"The whole basic th ing is there , 
as in the ar t is t — the fo rce fu l 
desire to communica te ." 

what he Daints He's te l l ine vou A s e c o n d P h a s e 6 1 t h e display, 
1 , 6 p a l n t s " H e s t e l l m g y 0 J t i t led Fantasi , will be seen next 

about the world as he f inds it . ' Wednesday night . It will include 
He described the exhibit as a a ballet, a circus, and a pageant oi 

"child 's history of growth." Includ costumes by chi ldren f rom nine t e 
ing works by toddlers and teen- > 14 years of age. 

* Photo by Luouiy 
FOUR-YEAR-OLD Mark Pomerance looks over t h e work of some of the pupils at the classes of t he 
Montreal Museum of F ine Arts . Mark was at the exhibit ion yês terday par t icular ly to see works 
done by his sister, a member of the classes, but the works of o ther small-fry also caught his eye. 

Un beau Cézanne au Musée 
n , 

Pageant Tomorrow 
At Arts Museum 

P A G E A N T of plays, a circus, 
a ballet and a pa rade of 

costumes will be presented to-
morrow evening in the Lec ture 
Hall of the Montreal Museum | 
of Fine Arts . 

This "Fan tas ia ' 'is produced, 
designed, and played by chi ldren 
f rom the ages of eight to four-
teen years of the Sa turday morn-
ing classes of the Museum. A 
large exhibition of chi ldren 's 
drawings, designs and murals , 
will be on view unti l May 9th. 

This evening is one of the 
"Art i s t s in Act ion" series spon-
sored by the Ladies Commit tee 
of the Montreal Museum of F ine 
Arts. Admission is f r ee . 
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Flower Showing 
Planned for June 1 

A wide variety of f lower a r -
rangements will be on display 
at. the "Fete des Fleurs" an-
nual f lower show being held at 
the Montreal Museum of F i r e 
Arts J u n e 1, under the sponsor-
ship of the Ladies Committee of 
the Museum. 

A new class is being intro-
duced this year as a challenge 
to the amateur f lower ar ranger . 
It will consist of making an 
original display with identical 
f lowers and container provided 
by the museum. A t ime limit of 
45 minutes will be set. 

Seven other classes will in-
clude: wild flowers, show cases, 
classic, Japanese, miniature, uni-
form container and f ree style. 
Ent ry forms are available at the 
Montreal Museum of Fine Ar ts 
and must be completed and re-
turned by Sa turday . May 15. 

Ce "Portrait d'un paysan" da Paul Céianna ait una das oeuvres las 
plus "contemporaines", par son caractère de permanence, que l'on 
puisse voir dans l'exposition de tableaux da maitres européens des 
collections canadiennes exposée au Musée et ouverte au public dés 

maintenant. L'Inauguration officielle, qui a eu lieu vendredi, était 
présidée par M. Martin Baldwin, directeur de la Galerie d'Art de 
Toronto. "Portrait d'un paysan" es» la propriété de la Galerie 
Nationale. 

Une fantaisie au Musée 
Ce soir à- la Salle de Conférences 

du Musée des Beaux-Arts de Montréal, 
aura lieu une présentation de piè-
ces, une séance de cirque, de ballet, 
ainsi qu'un défilé de costumes. 

"Fantasia", tel est le titre de ce 
spectacle composé, dessiné, mis en 
scène et joué par des enfants de huit 
à quatorze ans qui font partie de la 
classe de dessin du samedi matin, au 
Musée. En outre, on pourra visiter 
une exposition de dessins et de fres-
ques exéeutés par Vies enfants. Cette 
exposition restera ouverte jusqu'au 
9 mai. 

Cette soirée de mercredi est une 
des manifestation; de la série "Les 
artistes à l 'oeuvre" données sous le 
patronage du Comité féminin du Mu 
sée des Beaux-Arts de Montréal. 

L'entrée est libre. 

[ ) T h i s W e e k ' s A c t i v i t i e s 
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Children Win 
Art Contest 
Scholarships 

Prizes Announced in 
Home, School Event 

F o u r chi ldren have won scholar-
ships to the School of A r t and De-
sign of the Montreal Museum of 
F ine Ar ts in an a r t contest spons-
ored by the Quebec Federa t ion of 
Home and School Associations. 

The Federa t ion yesterday, an-
nounced the names of the scholar-
ship and o the r prize-winners in the 
contest . Prizes will be given on 
Sa turday by Dr. A r t h u r Lismer, 
educat ional supervisor of the Mu-
seum, and Mrs. Pau l Weil, chair-
man of the contest . 

Scholarship Winners 

Scholarship winners are: Roçer 
Fens t e r 8, of Iona School; Gale 
Davis, 12, of Knowlton High 
School;; S u s a n ' S c h n e i d e r , 16, of 
Compton; and Olga Eizner o i 
Baron Byng High School. 

Mrs. Weil said the subjec t of the 
contest was "Wha t I Like To Do 
Best". Several thousand ent r ies 
were received. The prize-winning 
pic tures will be on display in the 
Windsor Hotel dur ing the two-day 
conference of the Federa t ion April 
30 and May 1. 

Other pr izewinners in the age 
group, 6 to 9, are: Maureen , James , 
F rances Horwitz, and Patr ic ia Wil-
son, all of Montreal. 

Agev 10 to 13 section: Diane 
'Spencer, Verdun ; Judy Morehouse, 
Beloeil Stat ion; and Katy Silver-
stone, Montreal . 

Over 14 Section 

Over 14 section: Sandra Rich, 
Montreal ; Gale F rances Ashton, 
Verdun; and Nelson Weipper t , Ver-
dun. 

Honourable mention, 6 to 9: 
Cassie Arzab, Montreal ; Ronald 
Eliosoff , Montreal; Tom Tebbut t , 
Three Rivers; John Ivany, Ville St. 
Lauren t ; Barbaça McCorkindale, 
Montreal ; Susan Rapkin, M o W e a l ; 
Joyce Propopenko, M o n t r e a l ; 
Wayne Jobson, Valleyfield; F reda 
A n n e Dickie, Montreal ; Constantia 
Maturoff , Montreal ; Margare t Eper-
son, Montreal ; I r ene Memess, 
Montreal . 

Wal te r Kambulow, M o n t r e a l ; 
Peggy Richter , Arvida; Frances 
Roback, Montreal ; Ruby Rabino-
vitch, Montreal ; Leslie Birch, Mont-
real; Christ ian Baude, Greenf ie ld 
Park ; Pe r ry Goldberg, Montreal. 

Selected for exhibit ion: Ronald 
Green, Ville LaSalle; George Bre-
haut , Danville; Mike Fenster , Mont-
real; Donald West, Beloeil Station. 

Group 10 to 13, honorable men-
t ion: J e n n i f e r Chanter , Montreal: 
Doreen Jeary , Greenf ie ld Pa rk : 
Andrew Geller, Town of Mount 
Royal; Pa tsy Hamilton, Ville St. 
Lauren t ; Martha Gosas, Valois; 
H e a t h e r Drake, Ville St. Lauren t : 
Marguer i te Booth, Montreal ; 
Angela Tinkler , Compton. Eisa: 
Clark, Montreal ; P e t e r Taylor, 
Lachine; Brunhi ld Goldner, Mont-
real West; Bruce McGarrety, Mont-
real . 

For Exhibit ion 

Selected for exhibit ion: Richard 
Kitaeff , Montreal; Mary Randell , 
Montreal ; Mary Murphy, For t 
Chambly; Lill iane Schumacher , 
Montreal South; Desmond Mac-
Gowan, Montreal; Paul Eddy Kor-
nachuk, Lachine; Susan Mackenzie, 
Montreal ; Lynn Corley, Montreal ; 
F r e d Forbes, Lachine; Roy Bent, 
Lachine; Roy Nichol, Quebec City. 

Group 14 plus, honorable men-
tion: F red Pa t temore , St. Cyrille; 
Kathleen Garell, Lachine; Ei leen 
Ru the r fo rd , Ville La Salle; 
Eugen ie Breaul t , Montreal East . 

Special group f rom Verdun High 
School selected fo r exhibit ion: 
Anne Shaw, Marylyn Ward . Lois 
Goodwillie, Anne Marie Clark. 

ART 



Windsor Gallery Organizes Drawings Show 
Six Cities See Exhibit of Black and White Art 

History of Poster 
Ar t in Switzerland 

Interest is being shown in the 
exhibition of Swiss Posters, being 
held in Gallery XII of the Mont-
real Museum of Fine Arts, which 
lasts until May 9 Marked origin-
al i ty marks the composition of 
many and the color schemes are 
harmonious. 

THE GAZETTE. SATURDAY. MAY 1. 1934 
thirties another Basle artist. Nik-
laus Stoeckhn, marked the incep-
tion of a new series of sober and 
realistic posters executed on a 
high artistic level. 

"The first of the two extreme 
groups mentioned has its most 
original personality in Alois Cari-
giet. This Grison artist brings a 
note of faery into the poster 
world, countering the precise so-
briety and the pointed wit of the 
Basle school—whose most produc-
tive representative is H e r b e r t 
Leupin—with a richness of color 
borrowed from peasant art. The 
second extreme is embodied most 
impressively in the work of Hans 
Emi of Lucerne, who uses the 
media of surrealism and the re-
finements of his technical skill to 

Something of the background o f j m a k P h i s appeal to the masses and 
? w , t " r l a n d w a s o u t , m - to find adequate expression for 

ed by Frederic J Kaestli. Consul the machine age" 
General of Switzerland, in open-1 _ _ _ _ _ 
ing the exhibition, when in the 
course of his remarks he said; "Its 
first traits were sketched in Paris, 
where the modern poster was 
founded by Cheret and where two 
French-Swiss artists already help-
ed to decide the line of develop-
ment it was to follow: Eugene 
Grasset with his flat, ornamental 
aurfaces, and Theophil Steinlen, 
who worked in the nineties in the 
shadow of Toulouse-Lautrec and 
under Japanese influence. The 
productions of both show them to 
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"THE MURDERER RETURNS TO THE SCENE OF HIS CRIME" 

The Willistead Gallery of Windsor (Ont.) has assembled 
an exhibit of Canadian drawings during that city's 
centennial year. This strong work by F. S. Coburn is 
one of over fifty examples in this compact survey which 
illustrates more than a century in black and white. 

"BUND MAN" BY A. Sl/ZOR-COTE 
The Windsor exhibit was seen in Toronto, Peterborough, 
Oshawa, London and Hamilton art centres. Curator 
Kenneth Saltmarche selected examples so that most 
of ihe techniques and themes of draughtmanship of 
Canadian artists would be represented in the exhibition. 

P r 

have been the precoursors of the 
German Jugendstil. The Munich 
school was the source of the sec-
ond strong impulse which carried 
the Swiss poster with it up to 
about 1912. 

"The result was the develop-
ment of an independent Swiss 
poster under the influence of 
Ferdinand Hodler . . . In Emil 
Cardinaux Swiss poster art found 
an outstanding representative, who 
made the poster into a work of 
art. Beginning about 1913. the era 
In which Amiet, Barraud. Vallet 
and other 'fine* artists occupied 
themselves with pictures for the 
street, outlasted the age of ex-
pressionism. O t t o Baumberger 
now made an appearance with 
expressive theatre bills, and reju-
venated the travel poster. Pelle-
grini drew attention, in one strik-
ing poster, to the social misery of 
the post-war years. In the early 

"PINE, GEORGIAN BAY" BY ARTHUR LISMER 

Leading public and private collections contributed to the success of 
the Windsor venture. Galleries in Toronto, Ottawa and Montreal 
loaned important examples. Landscape drawing was represented by 

the Group of Seven, of which Arthur Lismer was a member. 

"MARIE" BY FREDERICK H. VA RLE Y 

F. H. Varley's drawings of nudes and portrait 
heads testify to his leadership as the veteran 
of Canadian figure painters. Now 73, Varley is 
soon to be honored by a major one-man show. 

May 1, 1954 
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MR. ARTHUR BROWNING'S 95TH BIRTHDAY 

Tomorrow Mr. Ar thur Browning will be 
05 years of age. It is a great age, and it rests 
l ightly upon him. 

Every morning of the working week he 
leaves his l imestone residence on Mackay 
street and goes to his office in the heart of 
t he downtown financial district. Tall and 
erect, his f ine features fu r the r distinguished 
by a well- tr immed beard, he steps quickly 
along with his cane—a gracious figure. 

On Saturdays, in good weather, he may 
visit his golf club or take some other excur-
sioA. And on Sunday he is at church, most 
of ten at the Church of St. John the Evange-
list, which he has attended since the fa r off 
days of its foynder, Rev. Edmund Wood. In 
the afternoon of most days he looks in at the 
Museum of Fine Arts, of which he is hon-
orary vice-president. 

• « •> 
i His has been a fu l l life. He was the sec-
re ta ry of the Montreal Phi lharmonic Society, 
which gave its concerts in Victorian days in 
the hall of the old Fraser Institute. Among 
honorary life governors of the Montreal 
General Hospital his name stands first, hav-
ing been elected in 1892. He is an original, 
or charter , member of the University Club 
and has passed his half century at the St. 
James 's Club. 

Active in sports in earlier days, he had a 
great love of golf, and played amateur cric-
ket, of championship quality, when the 
cricket grounds covered the area where 
Bishop street runs today. 

He is one of the senior masons of Can-
ada, and is regular in his at tendance at the 
St. Paul 's Lodge, just across the s treet f r om 
his house, where his portrai t hangs, the work 
of Richard Jack, K.A., R.C.A. 

But Mr. Ar thur Browning is not a man 
made notable for his many activities. His 
many activities are notable for the way they 
express his own accomplished interests. The 
man is to be admired for himself, for t he 
quality of his spirit, for his independence, 
for his courtesies, for his love of things 
wor thy and sound, for his kindness disciplin-
ed by judgment . 

• <• * 
His mind is stored with rewarding me-

mories. He must be the only man in Mont-
real—perhaps the only man in Canada—who 
can remember seeing and hearing Charles 
Dickens. Never a day passes that he does not 
th ink of Clare College, Cambridge, where he 
was a s tudent in the 1870's, and the voices of 
the choir in King's Chapel still vibrate in his 
memory. 

It is in the drawing-room of his residence 
tha t Mr. Browning is known to best advan-
tage. There he sits amidst the paintings he 
has collected, as a connoisseur, through his 
long life. These paintings reflect the char-
acter of the man. They a re mellow, profi-
cient, dignified, and fu l l of peace. 

Many will be the congratulations he will 
receive tomorrow when he completes his 
four score and f i f teen years. 

Flower Fete 
To Feature 
Wide Variety 

rpHE Ladies' Committee of the 
Montreal Museum of Fine Arts 

has planned an interesting num-
ber of classes for the annual 
contest for floral arrangements — 
Fete des Fleurs — being held at 
the Museum on June 1. Entry 
forms are now available at the 
museum to everyone interested in 
the competition. Entries may be 
made in eight different classes. All 
forms must be filed before May 15. 

There will be some additions to 
the usual entries. The free style 

i is one that should prove to be a 
popular one with contestants. 
There is only one limitation, as to 
size. Arrangements must not ex-
ceed 18 inches in any dimension, 
but any combination and style will 
be accepted. Featuring unusual 
flower-pieces, this class will give 
the amateur flower-arranger a 
chance to demonstrate the charm 
of unconventional arrangements. 

Seven other classes are included 
in the program. 

UR advertising artists—or, bet-
ter still, the clients, who usu-

ally lag behind artists and art 
directors and like to keep the 
representation of the product as 
obvious as possible—ought to have 
a look at the Swiss posters in the 
Museum's Gallery XII, through 
next Sunday. As Dr. Kaestli, Con-
sul-General of Switzerland, points 
out, the Swiss character has prob-
ably found its most individual ar-
tistic expression in the graphic 
arts and though, like Swiss culture j 
itself, it was shaped by a number 
of different influences it early de-
veloped its own personality. The 
Japanese print Toulouse-Lautrec, 
the Abstract, Surrealism, the pho-
tograph, have all made their con-
tribution, and the Swiss are not 
afraid of humor. A striking argu-
ment for mineral water is a crum-
pled road sign and the advise: 
"Next time, drink Eptinger." The 
artist is Herbert Leupin, who also 
painted the finger pointing out of 
the hole in the woollen glove and 
the poster for Basle, famous for 
its architecture and its zoo. He 
gets both in with three pinnacles— 
two church spires, one giraffe. 

Somebody must be behind the 
times in Switzerland, judging by 
the poster urging women to vote 
against the vote. The horrors of 
having interests outside the kitch-
en and the nursery are challeng-
ingly brought home by a mon-
strous fly on a baby's nipple. But 
kicking colts, skipping lambs, fam-
ilies in the train, advertisements 
for wines as well as mineral Water, 
suggest that Switzerland is a happy 
and healthy place. There are 
scenics, but the travel posters are 
more inclined to put you in a 
holiday f rame of mind than to give 
you a factual report on a r e so r t 

Imagination and 
Children's Shoes 

One Industrial poster I remem-
ber, for the clever way It combines 
the literal with the imaginative, is 
designed to sell children's shoes. 
The shoes are there, with mail 
order catalogue exactness but the ! 
wearer is a figure drawn on a 
blackboard by a child. 

And this brings me neatly Into 
the exhibition of work by the chil-1 

dren of the Museum's classes, in 
the lecture hall for another week 
It begins with the youngsters be-
tween the ages'of 4 and 7—natural 
automatists—and goes through the 
early teens when they are settling' 

down to observe and draw f rom 
life, to organize their experience 
and make conscious designs. 
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A l'exposition de maîtres européens au Musée 

Ce "Pont d* Nirnl" d* Corot est un» oeuvre d'un» périod» moin» connu» du peintre, cell» d* sor> classi-
cism* Italien. C'est une oeuvre qui est l'antithèse de l'impressionnisme, ne visant nullement i reproduire 
un aspect du réel, mais bien à en modifier des éléments pour réaliser une parfaite harmonie. C'est le 
premier tableau que Corot exposa i Paris, lors de son retour d'Italie, à l'âge de 29 ans. Propriété de la 
Galerie Nationale. 

Les expositions 
Au Musée des Beaux-Arts, expo-i 

sition des toiles de maîtres européens 
d'avant le XXe siècle dans les collec -
tions canadiennes. Environ 80 toiles, 
depuis le Titien jusqu'à Bonnard., 
La semaine, de 10 h. à 5, et de; 
7 à 10 mercredi. De 2 il S le diman-
che. 

Galerie XII, une exposition d'affi ! 
ches publicitaires suisses, jusqu'au! 
9 mai. 

Dans la salle des Conférences, ex-
position des travaux d'enfants, de 
4 a 14 ans, élèves de l'école d'art 
du Musée. Jusqu'au 9 mai. . 

I m a g e s et p las t iques 

T V 
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Two Color Films on 
Flotver Arranging 

' J 'WO films of interest to those 
planning to enter exhibits in 

the "Fete des Fleurs" at the 
Museum of Fine Arts on June 1 
will be shown by the Ladies 
Committee of the Museum in the 
Lecture Hall tomorrow at 3 and 
at 8 p.m. 

There will be a prize-winning 
Canadian film and "Flower Ar-
rangements of Williamsburg". 
Vividly photographed in color, 
in interesting detail, the latter 
describes technique for working 
with flowers and shows how 
Mrs. Louise B. Fisher, one of 
America's foremost authorities 
on flower arrangements of the 

i eighteenth century, creates her 
distinctive and widely-celebrated 
decorations which grace the 
many exhibition rooms in col-
onial Williamsburg. 

There are eight classes in the 
"Fete des Fleurs", which range 
from miniature exhibits not 
more than three Inches in any 
dimension to wild flower ar 
rangements which may go to 
three feet in height. There will 
also be a class in which contest-
ants will be given identical 
flowers and containers and 
three-quarters of an hour in 
which to arrange them. 

H 
Movie Demonstrates 
Flotver Arranging 

The Ladies' Committee of the 
Montreal Museum of Fine Arts will 
show a movie on floral arrange 
ments in Colonial Williamsburg at 
3 p.m. tomorrow in the museum. 
Tea will be served following the 
movie, which will be repeated at 
8:30 p.m. tomorrow. 

Quelques grands moments de la peinture 
par R. d e R e p e n t i g n y 

Les grands m u s é e s des capita les e u r o p é e n n e s et 
que lques m u s é e s américa ins c o n t i e n n e n t sans doute des 
co l lec t ions de toi les de maîtres plus complè tes , mais 
ce l le que l'on peut voir ac tue l l ement au Musée des Beaux-
Art s de notre ville n'en d e m e u r e pas moins impress ion-
nante . Toute s les grandes éco les e u r o p é e n n e s sont repré-
s e n t é e s — sauf l 'école a l l emande — dans leurs é p o q u e s 
les plus r e n o m m é e s : La Renaissance , i ta l ienne , fran-
çaise , f l amande , l 'Espagne, le 17e s iècle , la d é c a d e n c e 
du c lass ic i sme renaissant , le fu lgurant XIXe s ièc le e n 
France e t en Angle terre , l 'aube de la pe inture moderne . 
Le catalogue, publié par la Galerie Nat ionale , ordonne 
l e s tableaux se lon la success ion des dates de na issance 
des peintres , mais i ls ont é té plus l o g i q u e m e n t d i sposés 
au Musée, é tant groupés par éco le s e t par grandes pé-
riodes . C o n v e n a b l e m e n t espacés , les tab leaux sont juxta-
p o s é s de sorte à ce qu'un grand n'en écrase pas un petit , 
l es plus m o n u m e n t a u x occupant une posi t ion centrale . 

Il n'est guère possible de parler au Musée, "Portrait d'une jeune 
de tous les tableaux, plus, de voir femme '. 
tous les tableaux en une ou deux La toile de Hobbema nous fait pé-
visites, et il est à conseiller de faire i jétrer un monde étrange, qui sem-
une première visite d'ensemble, puis bl.e. a v o l r cessé d exister pour se per-
de retourner contempler ceux aux-ipetuer par la seule image. La lumie-
quels on tient le plus. Tous ne sont ; r e intérieure de ce tableau a une 
pas à regarder de la même façon, qualité qui le rapproche des aqua-
On ne songera guère à faire l'inspec- r e l l c s chinoises ou de certaines pein 
tion en détail d'un Greco - dont la t" res pompéiennes Des générations 
composition et la luminosité sont les de paysagistes ont cherche depuis 
aspects les plus extraordinaires — Hobbema a reproduire cet effet, jus-
mais le grand Gainsborough ne ré- qu a des peintres populaires comme 
vêle rien de ses qualités révolution-jee Cornelius Kreighoff dont on nous 
naires à distance. D'un pied ou deux » trop longtemps rabattu les oreilles, 
la technique violente du peintre Aucun n'a jamais pu parvenir au 
anglais se révèle pleinement. D'au- mystère dont Hobbema inonde sa 
tre part le "Pavsan en bleu" de Cé-Itoile. Son ciel — on sait l'impoHan-
zanne est une'oeuvre qui existe enjee du ciel dans les paysages an-
plénitude de quelque façon qu'on la iciens — n'a pas ce drame facile des 
regarde, même sous une lumiere très ciels de Ruysdaël, ni le caractère 
faible, et de fort loin. Le resplen- décoratif des ciels de Poussin, ni le 
dissant Turner, où le peintre semble romantisme météorologique des ciels 
avoir capturé l'astre du jour, va des grands Anglais. C'est une zone 
chercher l'oeil partout, également — de nuées qui semble protéger le 
mais à condition d'être bien éclairé mystère de la partie centrale du ta-

bleau, entourée de grands arbres, 
Dans certains de ces tableaux, le <.ontre l'indiscrétion de la lumière 

sujet peut parfois faire perdre pa- extérieure, 
tience — il est de trop, comme l'ex-j 
cès de formalité de certaines as- Quand l'on regarde une telle col-
semblées, et les qualités part iculiè-1 lection de maitres, il faut se méfier 
res de l'oeuvre, les audaces qui ont des surprises — c'est à dire que les : 
valu son nom a l'artiste,semblent ca-'tableaux ne sont pas toujours ceux | 
mouflées sous un flot de dentelles, des périodes les plus belles ou les1 

Mais tel n'est pas le cas, par exem- mieux connues. Ces surprises ont 
pie. pour le magnifique Tintoret,!d'ailleurs leur charme, les maîtres y 
"Adam et Eve", véritable enchante- gagnant de nouvelles dimensions dans 
ment pour l'oeil par sa lumière l'esprit de l'amateur. Ainsi des Dala 
douce et permissive, ses formes qui croix, qui ne sont que des esquisses, 
se découpent avec une clarté retrou mais où l'on voit dramatiquement — 
vée par Gauguin le Tahitien, sa cou surtout dan* "Le chemin de la croix" 
leur chaude On n'y remarque plus - se revéler la fougue du "libéra-
les stylisations, qui, de même que teur" de la peinture. On admirera 
dans les meilleures oeuvres contem- aussi comment dans un espace aussi 
poraines, sont fonctions d'exigences restreint le peintre a pu introduire 
Picturiales. une variété de rythmes. Dans le cas 

Deux vedettes de l'exposition sont d " . S " ï ? u i n ! 1 / < m P e u ' au premier 
le Rembrandt que la Galerie Na abord etre deçu, car le Paysage à 
tionale s'est procuré l'an dernier «t ? ° " t A.v,fn est une oeuvre de sa pè-
le Hobbema donné au gouvernement n ° d « d incubation. Le Van Gogh de 
canadien par la Hollande. I * Rem ™ e m e oeuvre curieuse, où 
brandt, "Bethsabée à sa toilette". v o ' t « 1 * peintre se livrer à 
est une oeuvre de jeunesse. Les flgu- ? e S audaces de matiere. mais d'une façon complètement hétéroclite. 

Il est des tableaux que tous re-
marqueront tel "Le pont de Narni", 
de Corot, une oeuvre qui ne vieilli-
ra pas. mais les petits Bonnard, tout 
près de la sortie, pourraient échap-
per à l'attention, étant donné la 
proximité des spactaculaires Monet 
Peints il y a une trentaine d'années 
les deux tableaux possèdent pleine-
ment les qualités de clarté et de 
classicisme de la peinture contempo-

res y sont encore très convention-
nelles, selon le goût de l'époque, 
mais déjà l'on y voit le dramatique 
clair-obscur que le maître devait uti-
liser avec tant d'efficacité par la 
suite. Les figures centrales focali-
sent l'intérêt, mais si l'on réussit à 
passer outre aux opulentes décora-
tions. l'on constate qu'à l'image de la 
vision, la périphérie de la composi-
tion se meuble de formes connues. 
Une oeuvre beaucoup plus vivante 
est,le petit Rembrandt qui appartient raine 
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OF PEOPLE AND THINGS: These planning to enter flower ar-
rangements in the "Fete des Fleurs" to be held in the Montreal 
Museum of Fine Arts on June 1 will be interested in two films 
to be shown this afternoon and evening by the Lidies' Commit-
tee One is a prize-winning Canadian film and the other the 
well-known "Flower Arrangements of Williamsburg." The Wil-
liamsburg film in color describes techniques for working with 
flowers and shows how Mrs. Louise B. Fisher, one of America's 
foremost authorities on flower arrangements of the 13th cen-
tury, creates her distinctive decorations which grace the many 
exhibition rooms in Colonial Williamsburg. Incidentally the 
13th century was an age of gardeners anfe the study of botany 
became a fashionable hobby. 

u ? r t v s c . -

La Fête des fleurs au 
Musée des Beaux-Arts! 

Fleuristes amateurs invités à s'inscrire nombreux au 
concours qui m a r q u e r a cet événement du 1er 

juin, d 'une rare qua l i té art ist ique. 

On se souvient du succès éclatant posera 1,000 roses tout autour de la 
qu'avait remporté la "Fête des fleurs" spacieuse galerie. A la fin de la soirée, 
organisée l'an dernier par le Comité les roses encore fraîches seront ol-
féminin du Musée des Beaux-Arts, fertes en vente. La salle des rafraî-
de Montréal. Véritable événement de chissements sera aménagée de telle 
qualité artistique, l'exposition flo- sorte qu'on l'appellera "Coin de 
raie de eette année, laquelle aura Venise". 
lieu le mardi 1er juin, de 4 h. à 11 Participent à l'organisation de la 
h. p.m., sera plus grandiose encore, "Fête des fleurs" : Mme Cécile-M. 
semble-t-il, par l'intérêt qu'elle sus- Caillé, présidente honoraire; Mme 
cite déjà dans tous les milieux. Fleu-.Galt Durnford, présidente active; 
ristes et décorateurs, amateurs ou Mmes Albert Deschamps et Robin 
professionnels, travaillent à l'élabo- Watt, présidentes conjointes du co-
ration des exhibits qu'ils présente- mité d'organisation. 
r°Mme Galt Durnford, présidente du1

 1_Co™,iîé d e d ^ c o r a ' i o n : R i ; 
comité féminin du Musée, à l'issue 2>a,rd Angers, Paul Fontaine Stuart 
d'un déjeuner réunissant les organi Molson Gordon Reed; comité des 

v a f r o i A h i c e / t m A n f 0 A 1 n f LI A I a n satrices et quelques représentantes 
de la presse montréalaise, a rappelé 
les principaux points au programme 
de la journée, insistant sur les huit 
sections que comportera le concours 
tenu à l'intention des amateurs. 

"Nous espérons, dit-elle, que fleu-
ristes et artistes amateurs s'inscri-
ront nombreux et, présenteront des 
arrangements floraux dans plus 
d'une catégorie". 

Les huit sections 
Classe I — Fleurs en boutons ou 

rafraîchissements, Mmes René Gau-
thier, René Paradis, Robert Pilot, 
Ailsie Hands, Murray Malttier et 
George Scott; trésorière, Mme Char-
les Bordo; comité des billets: Mmes 
Guy Lanctôt, Anselm McKim et Hugh 
Turnbull; comité des rubans d'hon-
neur: Mlle Aimée Cusson et Mmes 
Laurent Gelly, Harold Beament, Les-
lie Haslet; comité de la rafle: Mmes 
Maurice Hudon et Peirce Décary; 
comité du vote public, Mmes Roger 
Ouimet et George-A. Daly; publicité 
et organisation générale, Mmes Ro-

épanouies et branches s a U v a g e s . | l a n d - G -
 Le françois, Jules Labarre. la 

L'arrangement ne doit pas d é p a s s e r ! c o m t e s s e : deRoussy de Sales G Me-, 
3 pieds de hauteur. ! [ f d J t h . S m l t h ' C o n n e " y e t H e l c n j 

Classe II — Arrangements sous vi-1 Hodges. . . . 
trines (40" x 37" x 16") pour lesquels!. Le concours est ouvert a tous et 
divers accessoires peuvent être utili-|les formules d inscription devront; 
sés: figurines, tissus, herbes séchées f t r e remises au Musee au plus tard] 
et autres l e samedi 15 mai. Pour renseigne-

Classe III - Arrangements classi- ments on peut communiquer avec 
^ques conventionnels d'au plus 18" Mme Laurent Gelly, El 0787, M e; 

de hauteur, dans des urnes ou vases A'm .e e J?" s s°" ' 0
C^K
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décoratifs. I L o u , s a G l " ' P L - 8 7 u 6-
Classe IV — Autre arrangements! 

conventionnels dans des contenants 
uniformes, moules pain de 8" x 
4" x 3", de couleurs diverses. 

Classe V — Arrangements japonais 
avec panneau décoratif, pièee de bro-
derie orientale ou éventail en arrière-
plan. 

Classe" VI- — Miniatures d'au plus 
3" pour chaque dimension, vase 
inclus. 

Classe VII — Arrangements libres 
d'au plus 18", forme horizontale ou 
autres. 

Classe VIII — Arrangements au 
gré de la fantaisie des concurrents 
à qui vases et fleurs identiques se-
ront fournis. Concours sur place, de 
10 h. 30 a 11 h. 15 a.m. 

Une féerie 
Plusieurs institutions et marchands 

de fleurs ont déjà offert leur colla-
boration pour transformer le Musée 
en un jardin féerique, en cette occa-
sion. Le jardin botanique, par exem-
ple. décorera le large escalier central, 
tandis qu'une roseraie réputée dis-

La 

Films au Musée dema in 
Demain à 3 heures de l'après-midi 

et à 8 heures du soir, le Comité fé-
minin du Musée des Beaux-Arts de 
la rue Sherbrooke présentera deux 
films d'un intérêt tout particulier 
pour tous ceux qui prendront part 
au concours floral de la "Fête des 
Fleurs" qui a lieu au Musée, le 1er 
juin. 

Il s'agit d'un film canadien primé 
et de "Flower arrangements of 
Williamsbourg", qui e x p l i q u e la 
technique et les procédés de la dé-
coration fforale. 

Le public est cordialement invité. 
(Communiqué) 
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TEA AT MUSEUM 

A movie of Floral Arrange-
ments of Colonial Williamsburg 
will be shown this afternoon, at 
three o'clock, at the Montreal 
Museum of Fine Arts by the 
Ladies Committee, to be fol-
lowed by tea. The movie will be 
shown again this evening at 
half-past right o'clock. 

'CVt, Q> a.a «.T'Ti 
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A u Musée des Beaux-Arts t 
—Mme A. Cantero était l'hôtesse, 

hipr, au déjeuner du Comité féminin 
du Musée des Beaux-Arts. Mlle Ai-
mée Cusson, Mmes Roger Dufresne, 
Paul Fontaine et Roger Viau accueil-
laient les invitées. > 

—Le thé est servi, cet après-midi, 
au Musée des Beaux-Arts, à l'issue 
d'une séance de film sur les arran-
gements floraux. Une seconde séance 
aura lieu ce soir à dix heures. 

s-N 1, va SA 
Entries for the "Fete des Fleurs" being held by The Ladies' 

Committee of The Montreal Museum of Fine Arts on June 1, 
close on May IS. 

it -ir -tr 



FETE DES FLEURS 
Fete des Fleurs, the 3rd An-

nual Flower Arrangement Com-
petition sponsored by the 
Ladies' Committee, will be held 
at the Montreal Museum of Fine 
Arts on Tuesday, June 1 from 
four to eleven o'clock. 

This competition is open to 
amateurs. Entry forms and fur -
ther information may be had at 
the Museum. All entries are to 
be in before Saturday. May 15, 
Tickets for the Fete des Fleurs 
may be obtained from the ticket 
chairmen, Mrs. Hugh Turnbull 
and Madame Guy Lanctot, w 
at the Museum. 

Wasn ' t able to wait for the big 
fea tu re of the evening—Canada's 
film of the year, young Christo-
pher Chapman's "The Seasons". 
But I saw enough of this at an 
earl ier showing to know that this 
is a cinematic poem, a lovely, 
fresh note in jected into a t ired 
theme. Unfor tunate ly , when I 
saw it before , the screening was 
held at the Montreal Museum of 
f i n e Arts, in a cavernous room 
where daylight peeped through 
the slats of the Venetian blinds 
and robbed the screen of some of 
its f ine detail. Saw enough, 
though, to know that the res t was 
first-rate. 

V \ o > c 4 

i a n a d a A w a r d 
W i n n e r s 

Non-theatrical, sponsored 
by a government agency. 
"The World at Your F e e t " 
Natl . Film Board. 

Non-theatrical, sponsored 
by a non-government agency. 
"Episode in Valleydale" pro-
duced by Crawley Films. 

Non-theatrical, open. "The 
Seasons" by Chris topher 
Chapman. Also chosen as 
f i lm of the year. 

Theatrical , short. "Fare-
well Oak S t ree t" by National 
Film Board. 

Amateur Award. "8:15" 
by the Toronto Fi lm Society. 

Museum Open Nights 
The Montreal Museum of Fine 

Arts will be open Wednesday eve 
nings, May 32 and 19. from 7:3(1 
to 10 p.m., for the showing of 
the European Masters in Canadian 
collections Exhibition, which 
closes May 23. 

Museum of Fine Arts 
Sets 3 Exhibitions 

While the exhibition of Euro-
pean Masters in Canadian Collec-
tions continues in the Montreal 
Museum of Fine Arts unti l May 
23, the showing of Swiss Posters 
In Gallery XII and the work of 
the Art School, ages 4 to 15, in 
the Lecture Hall, end at the close 
of tomorrow afternoon. 

Exhibitions set for Gallery XII 
Include "Eleven Modern Greek 
Painters" which will be open to 
the public May 15 to 30, and "Can-
adian Drawings of the Last 100 
Years", which will run from 
June 4 till 30. 

The Art Directors Club Exhibi-
tion to be held in the Lecture 
Hall will be open to the public 
May 14 till 30. 

A R T N o t e s 
— hy ftobort Ayre 

Musings About Montreal 
And Notes On ComingEvents 

m 

^ C W C o p i e n t . 

' J 'HE Ambassador of Greece will 
open an exhibit ion of 1L mod-

Waiter O'H car it Comment* 

Canada's Own 
Academy Awards 

- W W v ) w , v a s n 

V 
. . . A flower painting by the late Richard 

Jack, R.A., R.C.A., has been given by his daughter, Mrs. Victor 
Whitehead, to fu r the r the work of the Ladies' Committee of The 
Montreal Museum of Fine Arts and is now on view at the museum. 4r -tr * 

\ . . . Co-chairmen of the 
•Fete des Fleurs" to-he held by the Ladies' Committee of The 
Montreal Museum of fin* Arts on .lune 1 »r* Mrs. Robin Watt 
and Mrs. Albert Deschamps. Of special interest will be a competi-
tion where contestants are givrn Identical flowers and emitainer» 
and must make their arrangements within 45 minutes. This 
certainly will be a challenge to Individuality. 

—PoBfn photo 

MISS HELEN HODGES and Comtesse de Roussy de Sales s tudy 
the ent ry form for the Fe t e des Fleurs, third annual competi t ion 
of floral a r rangements , which is sponsored by the Ladies' Com-
mit tee of the Montre-il Museum of F ine Ar ts and will be held a t 
the Museum on J u n e 1. Ent ry forms, available at the Museum, 

must be r e tu rned before May 15. 

Mrs. Harold Beament and Mrs. 
Paul Fontaine and Mrs. J F. 
Forman, members of the Ladies' 
Committee, Montreal Museum of 
Fine Arts, are attending the 
annual meeting of the Film So-
ciety Division of the Canadian 
Film Institute in Ottawa, being 
held today and tomorrow. 

THE HARVEST WAGGON, by Thomas Gainsborough, lent by the Art Gallery of Toronto to the 
exhibition of European Masterpieces—Titian to Renoir—now to be seen at the Montreal Museum of 

F ine Arts . 
('owing Exhibitions e m Greeks painters in Gallery XII 

WX^vl T H E exhibit ion of European o n Friday-
i O , u n Masters in Canadian Col C O M I N G next month — Canadian 

leetinns cnntinilps at tho Mncnnm Hraminrre «f tbrt 1-tel 10il tm-M.tr lections continues at the Museum drawings of the last 100 years, 
through May 23. in Gallery XII. 
\ \ H T H a preview next Thursday, ~ 

the Art Directors Club ex-
hibition will be held in the lec tare 
hall unti l the end of the month. 

(Photo by Posen) 
MRS. LAURENT GELLY, MRS. JOSEPH S. CONNOLLY, members 
of the Ladies' Committee of the Montreal Museum of Fine Arts, 
which is holding a Fete de? Fleurs, a competitive exhibition of 
flower arrangements at the Museum on Tuesdoy, June 1, from 
four to eleven o'clock. The competition is open to the public. 

~ Entry forms, tickets, ore available ot the Museum. 
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Images et plastiques 

Les leçons d'une saison 
$ 

par R. d e Repent igny 
La saison des expositions étant à peu près terminée, 

l'on peut maintenant y jeter uu regard rétrospectif. 
Parmi les quelques événements encore a venir, on remar-
que une exposition-de peintres grecs, au Musée, une expo-
sition de Roloff Beny, a la galerie Waldorf une exposition 
d'oeuvres de Montréalais, destinée au circuit de l'ouest 
canadien, ainsi qu'une exposition d'aquarelles du peintre 
Bruno Bobak, de Vancouver, toutes deux à la galerie 
Agnès Lefort, et enfin, les "Dessins canadiens des 100 
dernières années", au Musée. La saison a été encoura-
geante, tant pour les artistes que pour ceux qui s'inté-
ressent à leurs travaux. Le public a donné des signes 
d'une attention croissante, et l'on a pu remarquer que 
les articles sur l'art, et la critique d'art, tenaient une 
place plus importante dans plusieurs journaux. Mais ce 
qui fait vraiment une saison, et donne le signe de la vita-
lité du milieu artistique, ce sont les initiatives locales. 

Oeuvre lumineuse de Hobbema au Musée 

bitablement à Claude Gauvreau, pour 
son organisation de l'exposition "La 
matière chante", dont Borduas a assu-
ré la tenue. Exposition qui a remis 
en circulation, si l'on peut dire, la 
peinture la plus originale et signifi-
cative qui se pratique a Montréal. 
En deux semaines, 1,400 personnes 
ont visité l'exposition à la galerie An-
toine. Pour une exposition de ce 
caractère, où aucune concession 
n'avait été faite, c'est un plein suc-
cès, une preuve que le public n'est 
pas aussi bête que certains le pré-
tendent. 

Egalement à mettre en tête de lis-
te, l'exposition "Cinq siècles de des-
sins", organisés par le Musée. Pen-
dant un mois, l'on eût à Montréal une 
collection d'oeuvres à nous mettre 
sur la carte des capitales du trésor 
culturel de notre civilisation. L'ex-
position des "Maîtres européens dans 
les collections canadiennes", actuel-
lement en cours, est d'un ordre sem-
blable, mais elle n'a pas été orga-
nisée ici. L'exposition des gravures 

tre, on avait là plus d'un siècle 
de peinture française, représentée 
par des exemples souvent insolites. 
Des toiles d'Oudot, Brianchon, Cavall-
lès et quelques autres membres de 
l'école néo-réaliste ont permis de se 
rendre compte du travail d'une des 
tendances majeures de la peinture en 
France. 

Déception annuelle, la pénurie d'ex-
positions d'oeuvres d'écoles étrangè-
res contemporaines. E n t e n d o n s , 
d'oeuvres qui aient une réèle valeur 
artistique. Les organisations des 
pays étrangers qui pourraient faire 
quelque chose en ce sens semblent 
être complètement indifférents à 
notre public en puissance et les or-
ganisations locales qui pourraient 
faire pression se montrent aussi cou-
pables. 

Pour la saison prochaine, l'on peut 
augurer une sensible amélioration. 
Du côté du Musée l'on nous promet 
une politique plus active d'expositions 
et des initiatives qui rendront à cette 
institution sa fonction éducative es-
sentielle. En outre, les galeries Agnès 
Lefort et Waldorf disposeront de ci-

Ce tableau de Meindert Hobbema, "Les deux moulins", a été donné "au peuple canadien" par la rein» 
de Hollande en 1950. La lumière qui s'en dégage es t une source d'émerveillement. Hobbema, qui vécut 
de 1638 à 1709, est, parmi les peintres qui montrèrent une prédilection pour les paysages, un des plut 
grands maîtres. On peut admirer se sérénité à côté des tourments romanesques de son maître Ruyrdael. 
Prêtée par le gouvernement canadien, cette oeuvre de Hobbema fait partie de la collection des maître* 
européens dans les collections canadiennes actuelle ment exposées au Musée des Beaux-Arts. 

de Goya a de meme été une aubaine, m a i s e s p l u s importantes, la première 
de passage, dont 6,000 personnes ont p a r agrandissement, la seconde par-
pu profiter grâce à la venue en notre ! c e qu'elle est installé dans un nou-
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ville du collectionneur Andres Lazz- veau et plus vaste local, 
lo. Quant aux "Dessins canadiens", 
c'est une exposition organisée par la 
Galerie Nationale. La grande expo-
sition Jackson, versant dans la dé-
mesure, avait été organisée par la 
Royal Canadian Academy. 

La galerie Dominion, dont le di-
recteur est le Dr Max Sterne, a or-
ganisé une belle série d'expositions 
de peintres canadiens dont trois nous 
ont révélé d'une façon très intelli-
gente l'oeuvre de nos compatriotes 
Ghitta Caiserman, Marian Scott et 
Jean Dallaire. 

La galerie XII du Musée nous a 
notament révélé l'oeuvre d'un pein-
tre canadien émigré, Turnbull, ainsi 
que les aquarelles de Mills, tous deux 
décédés. Egalement intéressante a 
été l'exposition de Harry Meyero-
vltch. 

La galerie Agnès Lefort a permis 
au grand public de se familiariser, 
avec l'oeuvre de McEwen, tandis que 
quatre vieilles connaissances. Arm-
strong, Beaulieu, Cosgrove et Roberts 
nous sont revenus aux galeries Wal-
dorf et Dominion. Gordon Webber a 
enfin exposé, chez lui, tandis que 
Louise Gadbois a montré des oeuvres 
en plein progrès au collège Marie-
de-France. 

La librairie Tranquille a lancé un 
programme d'expositions tout à fait 
exemplaire, avec une exposition par 
mois, qui a déjà permis à plusieurs 
jeunes peintres de se faire connaître. 
Le groupe Studio J, en plein essor, 
a fait deux expositions des oeuvres 
de ses membres et le sculpteur Al-
bert Roussil a ouvert un grand ate-
lier collectif, sous le nom de l'Union 
de la Place des Artistes, dont les 
membres exposent régulièrement 
leurs travaux. 

? W m i t 

'Old Master' Exhibit 
Opens at Art Gallery 

A collection of Old Master 
paint ings ent i t led "Ti t ian to 
Renoir" is now on exhibit ion at 
the Museum of F ine Arts , i t was 
announced today by John Steeg-
man, di rector of the museum. 

The exhibit ion is composed 
principally of the cream of the 
collections f rom the Ar t Gallery 
of Toronto, the National Gallery, 
Ottawa, snd Montreal 's own 
museum collection. Montreal is 
the last stop of the three-city 
tour, and the exhibit ion has been 
enlarged fo r local viewers by a 
number of o ther f ine paintings. 

A l'occasion de la Fête des Fleurs qui aura lieu le 1er juin, de 4 h. p.m., à U h. p.m., au Musée des 
Beaux-Arts, un déjeuner réunissait quelques animatrices de cette manifestation, ces jours derniers. De 
gauche à droite, on remarque: Mme Paul Fontaine, du comité de la décoration; Mme Roger Viau, trésorière, 
Mme Antonio Cantero, hôtesse du déjeuner, Mmes A. Morin et Roger Dufresne, du comité de réception, 
et Mlle Aimée Cusson, secrétaire. (photo Posen) 
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THE ' T I T I A N TO RENOIR' EXHIBITION 

Les expositions 
Au 

sition 
expo-
euro-

Musée des Beaux-Arts, 
des toiles de maîtres 

péens d'avant le XXe siècle dans les 
collections canadiennes. Environ 80 
toiles, depuis le Titien jusqu'à Bon-
nard. La semaine, de 10 h. à 5 h. et 
de 7 à 10 mercredi. De 2 à 5 le di-La Maison Dupuis Frères a pris 

une initiative qui devrait avoir une ; m ® n t !" e „ „ 
suite, le Salon des artistes en herbe, Galerie XII, une exposition d affi-
et les Amis de l'Art ont lancé un ches publicitaires suises, jusqu'à 
concours qui a donné d'intéressants demain. 
résultats. Ces initiatives, en plus de r ) a P s salle des Conférences, ex-
réveiller l'enthousiasme, ont a u s s i Position des travaux d enfants, de 
pour avantage de permettre à la cri- ••» à 14 ans, eleves de l'ecole d'art du 
tique d'apprécier la direction que Musée. Jusqu'à demain, 
prend Pincessante évolution de l'art1 •» * 
vivant au sein de la population. Le 
Salon du Printemps rend un service 
du même ordre. 

En sculpture, un événement ines-
péré, l'exposition de sculpture cana-
dienne de la Société des Sculpteurs 
—qui a permis de se faire une idée 
de l'état de cet art «délaissé par les 
amateurs. La galerie Agnès Lefort, 
avec son exposition des oeuvres de 
Anne Kahane, a été la seule à faire 
un effort pour intéresser le public à 
la sculpture. Grâce au Canadian 
Handier ft Guild, l'on a pu voir une 
collection de sculpture esquimaude, 
un art qui risque de disparaître en-
tièrement avec la commercialisation 

La même organisation a montré 
des oeuvres de céramique de diver-
ses parties du pays, et la Centrale 
d'Artisanat nous a révélé un éton-
nant jeune artiste, l'émailleur Rene 
Bergeron. 

Sans l 'étrange caravansérail que 
nous a amené l'automne dernier Mme 
Aboudaram, à la galerie Antoine, 
nous n'aurions rien vu qui vaille en 
fait de peinture européenne. Par con-

3) 

T h e c u r r e n t exh ib i t ion a t the Mon t r ea l 
M u s e u m of F i n e Ar ts , ' T i t i a n to Renoi r , " 
emphas i ze s a p r i m e f a c t o r in pub l ic exh ib i -
t ions w h i c h is se ldom apprec ia ted . Direc t ly , 
t h i s r i ch exh ib i t ion has been chosen f r o m 
t h e publ ic col lect ions of Mont rea l , To ron to 
a n d O t t a w a . Bu t mos t of t he pa in t ings be-
long ing to each r e p r e s e n t i n v e s t m e n t s t h a t 
n o n e o i these t h r e e m u s e u m s could a f fo rd . 

C o m m u n i t y a r t collections, to a la rge 
degree , d e p e n d on t h e generos i ty of p r i v a t e 
collectors. T h e y d e p e n d on t h e m not on ly 
f o r t he p u r c h a s e of expens ive works , b u t 
t h e in te l l igen t choice of those works . No 
m a t t e r h o w m u c h the p r i v a t e collector m i g h t 
h a v e pa id f o r t he piece he p re sen t s or be-
q u e a t h s to t h e local ga l le ry , it m u s t h a v e 
b e e n chosen w i t h in te l l igence and t a s t e as 
wel l , to be a v a l u a b l e addi t ion to c o m m u n i t y 
a r t . 

T h e f a m o u s collect ion of S i r Wi l l i am Van 
H o m e is an exce l l en t e x a m p l e of t he severa l 
qual i t ies r e q u i r e d fo r such p r i v a t e generos i ty 

to h a v e t h e fu l l e s t c o m m u n i t y v a l u e S i r 
Wi l l i am h a d no t only the means , b u t t he 
t a s t e and the courage to r e t a i n his o r ig ina l 
j u d g m e n t even, somet imes , 'against the ad-
vice of exper t s . He w a s no who lesa l e p u r -
chaser bu t an in te res ted , t a l en t ed cri t ic. 

His Collection showed t h a t his choice was 
no t conf ined by c u r r e n t vogue or p r e j u d i c e ; 
i t r a n g e d f r o m Da Vinci to Tou louse -Lau t rec , 
and it con ta ined w o r k s by p a i n t e r s c u r r e n t -
ly out of vogue, such as El Greco. A R e m -
b r a n d t of h i s w a s dec l a r ed spur ious bu t 
h e m a i n t a i n e d it w a s an or ig inal . His j u d g -
m e n t was, in t ime, p r o v e n correc t . 

On a n o t h e r occasion, he w a s told t h a t a 
Mur i l lo h e wished to p u r c h a s e was not gen-
uine. 

I t w a s e v e n t u a l l y p roven t ha t he 
w a s b o t h w r o n g and right.. T h e pa in t ing 
was no t a Mur i l lo—it was a m u c h m o r e 
v a l u a b l e Velasquez. 

To m e n such as Sir Wil l iam, Mont rea l , 
To ron to and O t t a w a owe m u c h of the i r com-
m u n i t y a r t wea l th . A r ich and va r i ed p r e -
sen ta t ion of t h a t w e a l t h is t he c u r r e n t "T i t i an 
to R e n o i r " exh ib i t ion . 

Au Musée ce soir 
Le Musée sera ouvert les mercre-

dis soirs 12 et 19 mai, de 7.30 à 10.00 
p.m., pour permettre de visiter l'ex-
position des Maîtres Européens dans 
les Collections Canadiennes. Cette ex-
position prendra fin le 23 mai. 

Il n'y aura pas de représentation 
cinématographique ces deux soirs là. 

L a . - 1 4 

Fête dej Fleurs 
—Mmes Albert Deschamps et Ro 

bin Watt, sont les présidentes de 
la Fête des Fleurs organisée par le 
comité féminin du Musée des Beaux-
Arts, qui aura lieu le 1er juin de 4 h. 
de l'après-midi à 11 h. du soir. Men-
tionnons parmi les autres membres 
de l'organisation : Mmes Richard 
Angus, Paul Fontaine, Stuart Mol-

\0> ^ 

W 
Ison. Gordon Reed, Robin Watt, René 
Gauthier, Jacques Paradis, Robert 
Pilot, Ailsie Hands, Murray Mather et 
George Scott. 

Mme S. Camay a accepté la prési-
dence d'honneur de cette manifesta-
tion annuelle. 



A R T NOTES hy Itohert Ayre 

Exhibit of Greek Paintings 
Opens at Montreal Museum 

Artistes récompensés par l'Art Directors Club 

nier soir, a motel Rlti Carlton, lor» du troiiième dinar annual d* l'Art Director» Club d* Montréal, de» 
trophées ont été prêtant*» aux arfl»te» qui ont exécuté les meilleur» travaux d'art publicitaire. On volt 
ci-haut le» quatre gagnant» de chaque section, photographié» lor» de l'Inauguration de l'expo»ition de» 
travaux eu Muiée des Beaux-Art». De geuche i droite, MM. Jame» Hlll, gagnant d'un trophée pour une 
llluttration en couleur» dan» une revue, MacLean'» Magazine, Reginald Murdock, récompensé pour son 
travail en préparant un livret publicitaire, pour Seagram, Jacque» Le Fleguai», pour une affiche publi-
citaire, de«tlnée à Air-Canada, et Richard Raclcot, pour une llluttratlon en couleur» dettlnée k faire 
partie d'un panneau publicitaire pour Shawinlgan Chemical». Trente-cinq autre» artiite» ont reçu de» 
mention». (cliché LA PRESSE» 

" T H E BALCONY", by Georges Sikeliotis, in t he exhibit ion of t en contemporary Greek pa in ters 
in Gallery XI I of the Museum. 

^ N exhibi t ion of unusua l in-
te res t was opened in Gallery 

XII of the Museum last evening 
when His Excellency the Greek 
Ambassador p resen ted a small 

g rea t dignity; and J e a n Moralis, see some Canadian elements! 
a na tura l i s t r a t h e r than a for- s u e h as West Coast Indian motifs; 
malist, who br ings sensibility and a n d s t y l i z e d 8 e e s e i n f l i S h t ' • 
warmth to his s tudy of the Other Exhibitions 

h U Ores t ï s° d Kanel l i s naints chil T H E E u™P e a n Masters in Cana-
group of paint ings by ten of his d r ° n w? l h sympa t h y a n d a n à - d i a n C o l l e c t i o n s exhibit ion 
count rymen. S f t l e s s "simplicity. The w i l 1 c l o s e a w e J ^ ° m t o m o r r o w " 

According to the catalogue, l i thograph and woodcuts of A. 
which has a foreword by Marinos Tassos are the work of a bold 
Kalligas, Director of the National and ski l l ful c ra f t sman. I don' t 
Gallery of Greece, and he lp fu l k n o w w h a t t h e catalogue means 
biographical notes, most of the b y saying tha t Spyros Vassiliou 
pa in ters have exhibi ted in represen ts the popular t radi t ion, 
F rance and Italy, and some of f o r w h i l e h e i s n o t Surreal is t , or 
them have gone as f a r nor th as Abstract , he is cer ta inly not 
Sweden and Norway, bu t they ? e a l l s t ' H e l s decorat ive and 
a re s t rangers to Canada. I am fanci ful , set t ing boats and even 
sure few of us have had any idea a c h " r e h a f l ° a t tJJ« b l " e ' 
what contemporary Greek a r t i s !spreading out neat ly the f l a t 
like, or, indeed, what Greek ar t f r o n t s o f, a wineshop with i ts 

SSVt J? S-UTS^S 35 
s? t s f SJES Et" = % vils 

d ^ v ^ J r t f Z ' S Z r -
him o L n V h e l ^ d Proportion, the "golden m e a n " 
him organize the exhibition. We 0 f the Greeks of old. 
hope, with Mr. Kalligas, tha t it "will mark the beginning of a Art Directors' Club 

mo°nfdeK • a n d fÛ0 S e , r - r a P P r o c h " T H E R E are so many categories men i Detween the living ar t of A
 a n d 

so many ent r ies in t he 
Greece and tha t of Canada." i A r t Directors Club exhibit ion in 

I t would be foolish to gener- the lec ture hal l t ha t I could not 
alize f r o m a small g roup l ike begin to do jus t ice even to the 
this and make such observat ions award winners — posters , adver-
a s — t h e Greeks are not very tising layouts, typography, maga-
much in te res ted in the i r land- zine covers and story il lustra-
scape (Mr. Kall igas says they tions. cartoons, fashion drawings, 
a re ) — or they have not been menus, Chris tmas cards, direct 
swept in to the power fu l cu r r en t mail pieces, folders, brochures , 
of the Abstract . Five of t he ten a n d so on. While nothing j umps 
are in the i r for t ies ; two a re close o u t a t you as being str ikingly 
to for ty; two are in the i r f i f t ies original, if you look close, you 
and one is 62. I t is well, at à w i l 1 s e e l o t s o f b r igh t ideas, 
f i r s t m e e t i n g , to have the T h c r e i s bumor as well as at-
mature ; maybe la ter on we can t e n d i n g str ict ly to business, as P u- V \ , 
f ind out what t he twenties and s o m a n y o f o u r adver t isers con- I Kfl- P l i - f * 
thi r t ies are doing. F rom those U n u e t o d o ' a n d 1 w a s g I a d t o ' WO moot ii. . — 

( j ) 

FETE DES FLEURS 
Mrs. Albert Deschamps and 

Mrs. Robin Watt are co-chair-
men of the Fete des Fleurs, the 
3rd Annual Flower Arrange-
ment Competition, sponsored by 
the Ladies Committee of the 
Montreal Museum of Fine Arts, 
being held at the Museum on 
Tuesday, June 1, from four to 
eleven o'clock. Other con* 
mittee members are: Staging; 
Mrs. Richard Angus, Madame 
Paul Fontaine. Mrs. Stuart 
Moison. Mrs. Gordon Reed and 
Mrs. Robin Watt. Refreshments; 
M a d a m e R e n e Gauthier, 
Madame Jacques Paradis, Mrs. 

Robert Pilot. Mrs. Ailsie Hands, 
Mrs. Murray Mather, and'Mrs. 
George Scott (treasurer). 

we meet we can say tha t the 
Greeks are car ry ing on in 
modern terms, an ancient tradi-
tion, tha t they have imaginat ion 
and taste and a s t rong decorat ive 
and graphic sense. 

Theatrical Decor and 
Public Buildings 

Four of them appear to be 
noted fo r theat r ica l decor and 
costumes; o thers have i l lus t ra ted 
books and decorated public 
buildings. 

The oldest men in the show 
are A. Aster iades ( b o m 1898) 
who is r ep resen ted by conven-
tional water color landscapes, 
and Spyros Papa loukas (1892) 
who paints s t ree ts and houses in 
broad, f r e e style. The only o ther 
landscape pa in te r is Nicolas Hatz-
hikynakos-Ghikas who takes off 
f rom the Cubists. The f i r s t of his 
th ree landscapes f r o m Hydra 
looks down on a geometr ica l 
scene of zig zagging walls, roofs 

Annual Fete des Fleurs 
Opens in Gallery June 1 
" J H I R D annual F e t e des Fleurs , 

t he f lower a r rangement con-
test f o r amateurs which is rap-
idly becoming one of the Mont-
rea l Museum of F ine Ar t ' s most 
popular events, will be held on 
J u n e 1. According to gallery of-
ficials the event, sponsored by 
the ladies committee, will be the 
most ambitious to date. 

This year ' s show will have en-
t r ies in the usual eight classes, 
covering jus t about everything 
in f lower a r rangement and dis-
play. In addition, a new cate-
gory will be fea tu red — one in 
which contestants can borrow 
f lowers of the gallery and com 

pete in a r rangement on a t ime 
basis. 

A panel of experts , including 
f o r m e r Canadian war art ist 
Campbell Tinning, ARCA, will 
select winners at 1.30 p.m. The 
show will be open to the public 
at 4 o'clock and ballots will be 
provided fo r a public vote in ad-
dition to the official one. Win-
ners will be announced in the 
evening. 

To provide addit ional color, 
the ladies commit tee will have a 
cafe — a replica of St. Mark's 
Square in Venice in the 
Museum's lec ture hall. 

Proceeds of the event are to 
| he lp f inance the ar t gallery. 

Arts Museum Shows 
11 Greek Artists 

v Eleven Modern Greek Painters 
i K the title of the exhibition 
opened by H. E. the Ambassador 
of Greece in gallery XII of the 
Montreal Museum of Fine Arts. 
The works will remain on view 
until May 30. 

Touching on the alms of the 
artists the Foreword of the cata-
logue says, in part: ". . . . they 
strive not only to achieve a de 
acription of the visual world of 
Greece — for example, of the 
Greek landscape, which many 
hold to be one of the most beau-
tiful in the world — but also to 
capture its inner meaning, and 
thus that rhythm which distin-

J guishes all Greek works of art 
from the remotest ages, from the 

j Archaic through the Hellenistic! 
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Top Editorial, 
Advertising Art 
On Display Here 

j An exhibition of the beat work 
of 1953 in editorial and adver-
tising art was opened yesterday 
in the Montreal Museum of Fine 
Arts. 

The exhibition includes 209 
items, chosen from among 850 
eqtries submitted for judging in 
the Montreal Art Directors Club'a 
third annual Exhibition of Ad-
vertising a'nd Editorial Art. 

Plaques were awarded to Reg-
inald W. Murdock, Public and In-
dustrial Relations, for a booklet 
for the House of Seagram; to 
Jacques Le Flaguais, free-lance 
artist, for a poster for Trans-
Canada Air Line*; to Richard 
Racicot, Bomac, for a color illus-
tration for Shawinigan Chemic-
als» Ltd.; and to James Hill for 
a color illustration in Maclean'» 
Magazine. 

The presentations were made 
at an awards dinner in the Ritz-
Carlton Hotel which was ad-
dressed by Wallace W. Elton, 
vice-president and advisory art 
director of J. Walter Thomson 
Co., New York, and president of 
the U.S. National Society ot Art 
Directors. 

The show is sponsored by the 
Montreal Art Directors Club. 

and Byzantine periods to the pre-
sent day. . . ." 

Three capital watercolors are 
the contribution of A. Asteriades 
—Olive Grove", showing a stretch 
of trees with mountains in the 
distance; "Old Athens," with 
wooden structures and a rocky 
height as a background, and 
"Erechteion' in which steps and 
figures have place. These works' 
are free in handling and clean 
in color. Nicos Engonopoulos, 
working in oils, is partial to 
vivid color in his compositions 
entitled "Theophilos and Kas-
siani", "The Poet Solomos" and 
"Poet and Muse". He is stated to 
be thel leading surrealist poet of 
Greece. Nicolas Hatzhikynakos-
Ghikas is said to have". . . tran? 
posed cubism Into a Greek idiom 
and strives to reconcile the pre-
cepts of the West with the tra-
ditions of the Hellenistic and 
Byzantine East". He shows three 
landscapes from H y d r a which 
seem to attain his aim. Orestis 
Kanellis paints what he sees in 
a direct manner—"Olive Trees", 
which grow from yellow ground: 
Boy", showing a bare-legged 

youngster seated, and "Girl xvith 
Cat", which take no liberties with 
visual fact. Jean Moralis shows 
a young girl with her chin on| 
her hand, has a well-observed 

|back view of a nude woman, and 
in "Still Life" employs a glass, 
a plate and a bunch of grapes 
Nicolas Nicolaou, working in tem-
pera, shows "Women with Pome-
granate", against a pink back-
ground: an-Tnteresing, precise but! 
empty 'Tavern in Hydra", and is| 
precise in depicting "House in! 
Hydra", a work in which red roots, 
and shutters supply the high color 
note. Spyros Papaloukas is broad 
and effective in "Houses in' 
Mvtelene (Lesbos)" and "Street in 
Mytelene", and uses richer colorl 
in "Red Roofs". Georges Sikelio-
tis, using sombre color, deals with 
figures in "The Balcony", "Women 
on the Beach", "Lovers" and 

Farewell", l i e iF said to have 
reverted to the purest antique 
Greek tradition. 

A Tassos shows a lithograph, 
entitled "Woman's Head", strong 
and direct, and a group of wood-
cuts—"Still Life (Rhodian J u g ) " 
in which color is used; makes 
good use of the tiled roofs, with 
boats off shore, in "Island of 
Hydra", the same place supply-
ing a scene of the quay, buildings 
and rising ground. Among other 
prints is the effective figure, 
entitled "Kanaris". Spyros Vas-
siliou paints kites floating above 
roofs, a bare mountain and a 
mass of distant buildings. "The 
Bicyele Shop", takes its title 
from a small portion of the com-
position, which is chiefly concern-
ed with a cafe, at the moment 
lacking both attendants and cus-
tomers. Of small scale is the de-
tailed "Algina Pier" with boats 
and waterside buildings. 



painful in its angularities. The 
second, seen closer, is not so 
stiff; there is more flow, and the 
trees help give it grace. The 
third, more abstract, is at the 
same time more lyrical, free-flow-
ing and pleasanter in color; it 
has something of the character 
of a silk screen print . 

The catalogue tells us that 
Nicos Engonopoulos is the lead-
ing Surrealist poet of Greece. His 
half-classical f igures with nar-
row waists and no faces, acting 
parts in strange dramas with ele-
gant gestures, are certainly Sur-
realist. I did not care for the 
harsh, bi t ter color. More to my 
liking were the dull and even 
sombre tones of the men who 
seemed most Greek to me— 
Georges Sikeliotis, whose figures 
in profile recalled the antique 
vases and were ful l of feeling; 
Nicolas Nicolau, whose study of 
Byzantine fresco taught him how 
to work in two dimensions with 
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RECENT VISITORS to the exhibition of European Old Masters now on \ i ew at the Montreal 
Musem of Fine Arts were, lef t to right, Miss L. Gill, Mrs. C. Lindberg and Mrs. Storm Berntsen. 
The picture in the background is The Piazzetta, by the 18th century Italian painter, Canaletto, 

now owned by the National Gallery, Ottawa. 

w Qi 
Un Poussin à l'expo des "Maitres européens 

Les amateurs de belle peinture iront visiter avec profit la belle exposition des "Maîtres européens", 
qui se tient présentement au Musée des Beaux-Arts d* Montréal. Ils pourront admirer au nombre 
des tableaux exposés cette huile "Vénus et Enéa" de Nicolas Poussin (1594-1665), un des plus grands 

noms de l'école française du XVII* siècle. 

Canadian drawings of the last 100 year* will be exhibited 
In Gallery XII, the Montreal Museum of Fine Arts, in June. . . 
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Images et plast iques 

Sur un manque d'équilibre 
par R. de Repentigny 

A Montréal, parait-il, le public des expositions se 
compose surtout de Canadien-français; en outre, ainsi 
que le Dr Lismer le dit à qui veut l'entendre, ce sont les 
peintres de langue française, "au sang latin" qui appor-
tent la vie la plus intense à la peinture canadienne. Et 
c'est dans les publications de langue française du pays 
que l'on retrouve le plus d'écrits sur la peinture et les 
autres arts plastiques. Voilà, n'est-ce pas, un sujet de 
légitime fierté — comparativement au moins. En vérité, 
notre intérêt pour l'art, collectivement, doit être d'un 
degré très supérieur, à en juger par le fait qu'il ne s'em-
barrasse d'aucunes considérations matérielles. A nous 
la pure contemplation des oeuvres d'art, à nous la fou-
gueuse création, à nous les travaux d'esthètes. A 
d'autres, les soucis pêcuniers. Voilà du moins ce qui 
ressort du récent rapport pour l'exercice 1953 au Musée 
des Beaux-Arts. Car sur $63,000 donnés au dit Musée au 
cours de l'année par environ 80 individus et corporations, 
soixante-quinze dollars (sic) sont venus de donateurs 
(deux) dont les noms soient de consonnance française. 

dante: la Ville de Montréal a donné 
$10,000, et donnera cette année 
$13,000. Quant aux autres municipa 
lités de l'Ile de Montréal, dont les 
citoyens profitent autant du Musée 
que ceux de la grande ville, elles ne 
font aucun don. 

* * * 
En dernière heure : Voici ce qu'un 

historien et critique d'art anglais, 
Eric Newton, qui a fait une tournée 
de conference à travers le Canada 
1 automne dernier a à dire des arts 
plastiques dans notre p r o v i n c e -
. Dans le Québec, où tradition et 
inspiration sont héritées de généra-
tions passées, la peinture et la sculp-
ture sont plus étroitement liés avec 
les arts correspondants en Europe 
que cela n'est le cas dans toute autre 
region du Canada. Dans le Québec 
des yeux européens sont aussitôt 
confrontes par quelque chose d'assez 
famil ier : le séulpteur du Québec 
comprend les problèmes de la forme 
tridimensionnelle, le peintre est au 
courant des possibilités et du com-
portement de la peinture. Non que 
les artistes du Québec soient néces-
™/ (

e " i e n V. p l u ! i s é r i e " x que ceux du 
reste du Canada, mais ils sont certai-
nement plus expressifs". Ce juge-
ÎTeenpri,r°Xîent. d ' u n . ? . r l i c l e f ° r t lucide 
fcr£n<VN?.wton' Canadian Art in 
Perspective' , que publie la revue 
print d 3 n S S o n n u m é r o 

Les expositions 

Un étranger optimiste songerait im-
médiatement en voyant ces chiffres 
que nos mécènes, petits et grands, 
n'encouragent pas le Musee parce 
qu'ils ont d'autres chats, artistique 
ment parlant, à fouetter. 

Mais nous savons bien Qu'il n'en est 
rien. Nous savons bien qu'aucune 
exposition à but primordialement ar-
tistique n'est organisé en dehors du 
Musee autrement que par les galeries 
commerciales ou par les artistes eux-
mêmes. Tout simplement, il -e trouve 
que personne à Montreal, dans le 
groupe ethnique français, ne croit 
l 'encouragement . es artistes et l'édu-
cation artistique du public un assez 
bon placement. Apparemment, il y a 
deux races chez les Canadiens-fran-
çais croira alors l 'étranger: ceux qui 
n'ont pas d'argent et qui aiment l'art 
d'une façon désintéressée, et ceux 
qui ont de l 'argent et se désintéres-
sent de l'art. Exception entnousiaste 
faite pour quelques collectionneurs. 

Avec l 'arrière pensée de provoquer 
au moins un mouvement d'émulation, 
citons quelques noms à l 'honneur 
dans ce rapport du Musée. Mlle Olive 
Hosmer a donné $10,000 pour l'achat 
de tableaux, Mlle Mary Martin a lais-
sé le même montant pour la recher-
che et des bourses d'étude, M. F. Cle-
veland Morgan, président du Musée, 
a donné $5,000, de même que W. C. 
Macdonald Inc., et la firme Henry 
Morgan. On compte onze autres dons 
de plus de mille dollars. Remarquons 

3ue ces dons contribuent à fournir 
es assises durables aux activités ar-

tistiques dans notre ville. 
H ne s'agit pas. nécessairement de t i o ^ d e ^ ^ f . e ^ m X e ^ e û r o ^ e l 

pousser ceux qui le pourraient « d'avant le XXe l i è c e d a n s les colfec 
collaborer au support et au develop- t i o n s e a n a d i e n n e s . E n v i r o

s
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pement du Musee mais au moins ! d e p u i s 7e T i t i e n } ,à B o n
0

n a ;d
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de leur demander de s engager dans semaine, de 10 h. à 5 h et de 7 à 
une act vite équivalente, si ce n'est h 0 mercredi. De 2 à 5 le dimanche 
dans celle-la. Ainsi, il nous manque jusqu'au 23 mai 
à Montréal une collection publique Galerie XII, une exposition de ta-
representative d'art contemporain t leaux de onze peintïes grecs con-
L'est de la ville est complètement temporains. Jusqu'au 30 mai 
demun , repetons-le, du point de vue Dans la salle des conférences ex 
des arts plastiques. L'amenagement position des travaux d'art publicitaire 
d u n e salle pour y exposer des oeu- nrimés par le Art Directors Jusqu'au ; 

vres et la formation du noyau d une 30 mai. 4 

collection ne serait point une t iche 
herculéenne, ni n'exigerait-elle les 
ressources d'un Rockefeller. 

Le directeur du Musée, M. Steeg-
man, a pris conscience du problème 
que pose à une partie de la popula-
tion le trajet à faire pour se rendre 
au Musée. Il entretient par consé-
quent le projet d'exposer ailleurs à 
Montréal, notamment dans l'est de 
la ville, une partie de la collection 
permanente du Musée, lors de gran-
des expositions de passage qui exi-
gent de décrocher ces toiles. Mais 
certaines garanties de sécurité étant 
indispensables, on peut se demander 
si 'dans la conjecture le projet, pour-
tant bien simple et peu onéreux, est 
réalisable. Dans quel endroit pour-
rait-on exposer à la satisfaction de 
toil* tine collection d'oeuvres pré-
cieuses ? IT faut un minimum de 
sécurité, un éclairage favorable et 
l'accessibilité. Toutes les suggestions 
seraient bien reçues. 

Dans les discussions sur ce sujet, 
la tendance est de s'en remettre "au 
gouvernement" pour des réalisations 
pratiques, re qui est le signe de l'in-
différence et de l'apathie. Le rapport 
du Musée nous éclaire encore sur ce 
qu'il faut atendre de ce côté : le 
gouvernement provincial a l'an der-
nier accordé $3,000 au Musée, soit 
$2,000 de moins que l 'année précé-. 
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• QUOTABLE QUOTES: The third annual flower show at the 
Montreal Museum ot Fine Arts takes place on Tuesday, June 1, 
in the atmosphere of an outdoor rendexvous. 

' f W e . j 

MUSEUM OF F I N E ARTS 

The Montreal Museum of F ine 
Arts will be open today f rom 7.30 
p.m. unt i l 10 p.m. fo r the show-
ing of European masters in Cana-
dian Collections exhibition, which 
will close on Sunday. 

MRS. ROBERT PILOT and MRS. J. W. EATON, members of the 
Ladies' Committee of the Montreal Museum of Fine Arts, which is 
holding a Fête des Fleurs, 3W~Annuol Competition of Floral Ar-
rangements at the Museum on Tuesday, June 1. Mrs. Pilot is in 
charge of refreshments which will be served at the Flower Show 
from four till eleven. Tickets are ovailoble at the Museum, Sher-
brooke St. West. (Posen Photo ) 



"Cascades", tableau de Jacob V a n Ruisdael, peintre hollandais mort en 1 6 8 2 , 
parfois considéré comme le premier grand maître du paysage. Les scènes tourmentées 
l'attiraient particulièrement, avec eaux tourbillonnantes, rochers escarpés, arbres tordus 
et nuées poussées par le vent. Ce tableau-ci, exécuté après 1 6 5 1 , appartient à la 

Galerie Nat ionale, à Ottawa. 

'Dédale et Icare", par Anto ine V a n Dyck, maître de 
. 'école flamande, né en 1 5 9 9 et mort en 1 6 4 1 . O n 
croit que le jeune Icare est un autoportrait du peintre. 
Ce tableau, où perce l'influence de Rubens, avec qui 
travailla V a n Dyclt , appartient à la Galerie des 

Beaux-Arts de Toronto. 

Committees 

For Contest 
M R S . ALBERT DESCHAMPS 

and Mrs. Robin Watt are co-
chairmen of the "Fete des 
Fleurs," thp third annual flower 
arrangement competition spon-
sored hy the ladies committee 
of the Montreal Museum of Fine 
Arts on Wednesday, June 1. 

Mrs. Charles Bordn is treas-
urer. Those serving on the stag-
ing committee include Mrs. Rich-
ard Angus, Mrs. Paul Fontaine, 
Mrs. Stuart Moison, Mrs. Gordon 
Reed and Mrs. Watt. 

On the refreshment commit-
tee are Mrs. Rene Gauthier, Mrs. 
Jacques Paradis, Mrs. Robert 
Pilot, Mrs. Ailsie Hands, Mrs. 
Murray Mather.with Mrs. George 
Scott as treasurer. 

Mrs. Anson McKim, Mrs. Hugh 
Turnhull and Mrs. Guy Lanctot 
are in charge of tickets, while 
those on the prize committee are 
Mrs. Leslie Haslett, Mrs. Lau-
rent Gelly, Mrs. Harold Beament, 
Mrs. H. B. Harrison and Miss 
Aimee Cusson. 

In charge of flower painting 
are Mrs. C. Pierce Decary and 
Mrs. Maurice Hudon. On tha 
public vote committee are Mrs. 
George A. Daly and Mrs. Roger 
Ouimet. 

tiré ces tableaux de 
musées et de collections 
privées du Canada. 8 0 
sont exposés au Musée 
des Beaux-Arts de 
Montréal . Trois sont ici 
reproduits. La collection 
ne c o m p r e n d pas 
d'oeuvres de peintres du 
X X ' siècle. C'est qu'il 
fallait limiter le nombre 
des pièces, vu les pro-
blèmes de transport. Vrai -
s e m b l a b l e m e n t , cet te 
exposition n'est que la 
première d'une série qui 
permettra au public de 
voir toutes les oeuvres 
importantes de collec-

tions canadiennes. 

Ce "Saint François en 
méditation avec un 
moine" est un des trois 
tableaux du Greco dans 
l'exposition. Le Greco 
peignit plusieurs fois ce 
sujet-ci. Le tableau est 
caractéristique de sa 
manière "surnaturelle", 
par son étrange éclaira-
ge. Exécuté entre 1 5 9 0 
et 1 6 0 0 , il provient 
d'une église de Tolède, 
et appartient maintenant 
à la Galer ie Nationale 

à Ottawa. 
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Bishops to Honor 4 Canadians, Peer 
Awards to Highlight 
June 12 Convocation 

Four Canadians and a British peer will be honored 
for distinguished public service to this country by Bi-
shop's University, Lennoxville, at its annual convocation 
June 12. according to an announcement last night by the 
Chancellor, John Bassett. 

Mr. Bassett will confer the honorary degree of Doc-
tor of CTivil Law upon: 

The Rt. Hon. Viscount Rother- •>— 
mere, British newspaper propri-
etor, who is serving -as the first 
chancellor of Memorial Univer-
sity, Newfoundland; 

F. Cleveland Morgan, president 
of the Montreal Museum of Fine 
Arts since 1948; 

B. Wynne Roberts. O.B.E., chair-
man of the Board of Governors of 
Sir George Williams College for 
the last seven years, arid presi 

last 10 years, and is on the advis-
ory council of the Montreal Boys' 
Association. He is also a govern-
or of the Montreal General Hos-
pital. a past governor of Grace 
Dart Hospital and a past-presid-
ent of the Montreal Rotary Club. 

Started Work at 14 
Mr. Barrette, a native of Joliette 

and M.L.A. for Joliette constitij-

LORD ROTHERMERE RT. REV. PATRICK CLARK F. CLEVELAND MORGAN 

dent of the Quebec Provincial |ency since 1936. was appointed 
Council. Boy Scouts' Association; minister of l abor ' in 1944 He be-

The Hon. J M Antonio Bar-I«*n work at 14 with the Canadian 
rette, DS.Sc., Quebec Minister of |National Railways, and^still hplds 
Labor; 

The Rt. Rev. F. P. Clark, M.A., 
D.D., Lord Bishop of Kootenay, 
B.C., and a graduate of Bishop's. 

The .principal and vice-chancel-
lor, Dr. A. R. Jewitt , will report 
to convocation on the work of the 
university during the first year of 
its second century under Royal 
Charter. Enrolment this year 

j reached a record high. 
Bishop Clark to Preach 

• Degrees and diplomas will be 
awarded to graduating students in 

a labor union card. The grey-
thatched cabinet member holds an 
honorary doctorate of social sci-
ences from Laval University. 

Bishop Clark was ordained in 
1Ç32, the year of his graduation 
with a. B.A. from Bishop's, and 
for the next two-years was assist-
ant curate of the Church of the 
Advent. Westmount. 

In 1941, af ter seven years in 
Regina, he went to the West 
Coast, serving as rector of Holy 
Trinity Cathedral in Vancouver 

_ = and St. Saviour's Anglican Pro-
ar t s , science and theoTogy. O n t h e | C a t h e d r a l in Ne l son In 1948 he 
morning of convocation day I was elected first Bishop of Koot-
Bishop Clark will pTeach at a enay. 
traditional service in St. Mark's; In 1943 Bishop Clark received 
Chapel. . !an M A. from Bishop's and he 

Lord Rothermere, publisher rf holds an honorary doctorate of 
a group of British newspapers in- divinity from the Anglican Theol-
cluding the London Daily Mail.iogical College of British Colum-
was installed on Oct. 8, 1952, asjbia. 
first chancellor of Newfoundland's; 
M e m o r i a l University. This 
strengthened a long family con-j 
nection with the province, his ] 
uncle, Lord Northcliffe, having 
established a large pulp and pap-
er industry there. 

Lord Rothermere is also a direc-
tor of the Anglo-Canadian Pulp 
and Paper Co., which has interests 
in this province. 

A one-time Conservative mem 
ber of Parliament, the 56-year-
old publisher is also a director of 
the British news agency Reu-
ters. 

Mr. Morgan, vice-president of 
Henry Morgan and Co. Ltd.. has ' 
long been active in the Art Asso-
ciation of Montreal, and was elect-
ed president in 1948. Two years 
ago he was appointed by Pr ime 
Minister St. Laurent as a mem-
ber of the board of trustees of 
the National Ar t Gallery in Ot-
tawa. -

Mr. Morgan was graduated with 
a bachelor of arts from Cam-
bridge, and later received a mas-
ter's degree from McGill. 

SGWC Chairman 
Mr. Roberts, vice-president of! 

the Canadian Pacific Railway Co, 
has been chairman of the Board 
of Governors of Sir George Wil-
liams College since 1947. The col-
lege, whose enrolment has grown 
from less than 1,000 to more than 
8.000 in 20 years, provides a 
unique opportunity for young 
people to take university studies 
;n evening courses. 

In 1946 Mr. Roberts was award-
ed the Order of the British 
Empire in recognition of his 
work as director of purchases inj 
Canada for NAAFI — an organ-l 
ization which operated war-time 
canteens for British troops at 
home and abroad. 

He has headed the Boy Scou' , 
novement in the province for thr j 

BISHOP'S HONORS OUTSTANDING PUBLIC SERVICE 

B. WYNNE ROBERTS 
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Les expositions 

Au Musé* des Beaux-Arts, e*posl-
tlon des toiles de maîtres européens 
d'avant le XXe siècle dans les collec-
tions canadiennes. Environ 80 toiles, 
depuis le Titien jusqu'à Bonnard. 
Dernier jour demain. 

Galerie XII, une exposition de ta-
bleaux de onze peintres grecs con-
temporains. Jusqu'au 30 mai. 

Dans la salle des conférences, 
exposition des travaux d'art publi-
citaire primés par le Art Directors. 
Jusqu'au 30 mai. 

Bishop ' s Un ive r s i ty , Lennoxv i l l e . a t i t s 
a n n u a l convoca t ion on J u n e 12, wi l l hono r 
f i v e m e n w h o a re s e r v i n g w i t h h igh dis-
t inc t ion in d i f f e r e n t f i e lds of l ife. 

T h e h o n o r a r y d e g r e e of Doc to r of Civi l 
L a w wi l l b e c o n f e r r e d u p o n the Br i t i sh n e w s -
p a p e r pub l i she r , Rt. Hon . Viscoun t R o t h e r -
m e r e . A m e m b e r of one of the o u t s t a n d i n g 
f a m i l i e s of m o d e r n Br i t i sh j o u r n a l i s m , Vis-
c o u n t R o t h e r m e r e has ca r r i ed his h e a v y res-
pons ib i l i t i es in a d i f f i cu l t w o r l d w i t h fo re -
s igh t a n d r e source fu lness . 

H i s connec t ions w i t h C a n a d a a re close. 
H i s in t e re s t in C a n a d a fo l lows a f a m i l y t r a -
d i t ion , as t he H a r m s w o r t h f a m i l y es tab l i shed 
a vas t p u l p a n d p a p e r i n d u s t r y in bo th N e w -
f o u n d l a n d and in Quebec . In recogni t ion of 
h i s close iden t i f i ca t ion w i t h N e w f o u n d l a n d , 
V i scoun t R o t h e r m e r e w a s ins ta l led as the 
f i r s t Chance l lo r of N e w f o u n d l a n d ' s Memor ia l 
Un ive r s i t y . 

A m a n of w i s d o m and accompl i shmen t , 
w i t h a b a c k g r o u n d of e x p e r i e n c e in w a r , 
d i p l o m a c y and in p a r l i a m e n t , L o r d R o t h e r -
m e r e is g iv ing v a l u e d l eade r sh ip to M e m o r -
ia l U n i v e r s i t y — a un ive r s i t y t h a t wi l l h a v e 
a g r e a t p a r t to p l ay in t he d e v e l o p m e n t of 
t h e p rov ince in t h e y e a r s to come. 

Bishop ' s wi l l a lso h o n o r Mr . F. C l eve l and 
M o r g a n of Mont rea l . A m e m b e r of one of 
M o n t r e a l ' s h is tor ic f ami l i e s a n d a Mas te r of 
A r t s of t he Un ive r s i t y of C a m b r i d g e , Mr. 
M o r g a n h a s devo ted himself over m a n y y e a r s 
to t he w o r k of the Mon t r ea l M u s e u m of F ine 
Ar t s . H e has no t on ly increased its col lect ions 
w i t h his own g i f t s ; he has g iven de ta i l ed and 
cons t an t cons idera t ion to i ts p rob lems , p lac-
ing f r e e l y a t i ts d isposal a v a l u a b l e combina -
t ion of bus iness expe r i ence and artistifc in-
s ight . 

S ince 1948 Mr . M o r g a n has been P r e s i -
d e n t of t h e Museum, a n d h is a i m has been 
t h a t i t shou ld n e v e r become a " d u s t y repos i t -
o r y of u n r e l a t e d ob jec t s " b u t shou ld " se rve 
as an insp i ra t ion and a j o y to those w h o can 
be q u i c k e n e d b y i t ." I n v i t a l i z ing t h e Mu-
s e u m — i n m a k i n g i t a t r u e cen t r e of t he 
c o m m u n i t y ' s i n t e r e s t — h e has m a d e an ex-
cep t iona l ly i m p o r t a n t con t r ibu t ion to Mont-
r e a l a n d to t he e n r i c h m e n t of i ts l ife. 

A n h o n o r a r y deg ree wi l l be c o n f e r r e d 
u p o n a n o t h e r m a n w h o has g iven m u c h of 
h i s t i m e and t h o u g h t to the c o m m u n i t y — M r . 

B. W y n n e Rober t s , Q B E., a v i ce -p res iden t 
of t he C a n a d i a n Pac i f i c Ra i lway . 

Mr. R o b e r t s h a s h a d a specia l in te res t 
in S i r George Wi l l i ams Col lege . . His en -
t h u s i a s m and s y m p a t h e t i c u n d e r s t a n d i n g 
h a v e n o t only insp i red the w o r k of the col-
lege: t h e w o r k of t he college h a s insp i red 
h i m by the m a n y e x a m p l e s of se l f - sacr i f ic ing 
e f f o r t a m o n g t h e s t u d e n t s w h o a re w o r k i n g 
t o w a r d s the i r goals. Long a m e m b e r of t he 
g o v e r n i n g body, Mr . Robe r t s has been chan-
cellor fo r t he last seven years . 

S i r George Wi l l i ams College is - on ly one 
of his in teres ts . He has h a d the respons ib i l i ty 
of head ing the Boy Scou t m o v e m e n t in th is 
p rov ince f o r t he las t 10 years . F u r t h e r stil l , 
h e has g iven his t ime a n d e f f o r t to t he Mon-
t r ea l Boys ' Associat ion, to hospi ta ls , and 
o the r o rgan iza t ions ser ious ly s e e k i n g to give 
a he lp ing hand . 

In t h e f i e ld of g o v e r n m e n t admin i s t r a t i on 
Bishop 's wi l l confe r t h e h o n o r a r y deg ree 
of D.C.L. u p o n Hon. An ton io B a r r e t t e , Min-
is ter of L a b o r fo r the P r o v i n c e of Quebec. 
Mr. B a r r e t t e is a r a r e f i g u r e a m o n g those 
w h o h e a d l abor d e p a r t m e n t s : he is a m a n 
w h o himself w o r k e d in labor ' s r a n k s and 
to th i s d a y he ca r r i e s his u n i o n card . 

A m o n g t h e i m p o r t a n t bene f i t s t h a t l abor 
h a d a t t a i n e d in t h i s p rov ince u n d e r h i s ad-
m i n i s t r a t i o n h a v e been t h e special ized tech-
nica l schools, t h e appren t i cesh ip commissions , 
and the r ehab i l i t a t i on clinics fo r t h e v ic t ims 
of i ndus t r i a l accidents . In his of f ice he has 
n e v e r f a i l ed to show both ene rgy and courage. 

In hono r ing Rt. Rev. F r e d e r i c k P a t r i c k 
Cla rk , D.D., t h e un ive r s i t y wi l l be recogniz-
ing the a c h i e v e m e n t of one of its o w n g rad -
uates . Bishop C l a r k holds both t he B.A. and 
M.A. d e g r e e s f r o m Bishop's. A f t e r a t h o r o u g h 
exper i ence in pa roch ia l work , t ) r . C l a r k w a s 
e lec ted Bishop of K o o t e n a y in 1948. T h e 
vas t t e r r i t o r y of h i s diocese is a r e m i n d e r 
t h a t if C a n a d a is s t i l l a l and of f ron t i e r s , it 
is s t i l l a l a n d for t he miss ionary . In his 
w o r k Bishop C l a r k h a s s h o w n the spi r i t of 
mis s iona ry a d v e n t u r e , and it is fo r his en te r -
pr i se as a C a n a d i a n miss ionary b ishop tha t 
the un ive r s i t y honors h im. 

In t he va r i e ty of the i r publ ic service, and 
in the rea l i ty of the i r pe r sona l ach ievements , 
all f i ve of these m e n w h o m Bishop 's wi l l 
honor h a v e a b u n d a n t l y e a r n e d the recogni -
tion t h e y wil l receive. 

a 
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£> This Week's Activities Current - tAavf H . 
[) Tliis Week's Activities A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W . 
Exhib i t ion of European Masters in Canad ian col lections. 
Unt i l May 9, annua l chi ldren's exh ib i t ion of drawings, 
murals, designs and paint ings; and exh ib i t ion of Swiss 
Posters in Gallery 12. Also permanent col lect ion. Open 
dai ly 10 a.m. to 5 p.m. ; Sun. 2 p.m. to 5 p.m. Admission: 
Free, Wed. , Sat., Sun.; 2 5 cents, Mon. , Tues., Thurs. , 
Fri. 

A R T 
MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W . 

Exhibi t ion of European Masters in Canad ian col lections. 
A r t Di rectors' C lub Exhibi t ion. Exhib i t ion "Eleven Modern 
Greek Painters" opens May 15. Also permanent collec-
t ion. Open dai ly 10 a.m. to 5 p.m.; Sun. 2 p.m. to 5 p.m. 
Admission: Free, Wed. , Sat., Sun.; 25 cents Mon. , Tues., 
Thurs. , Fri. 



Bishop's University to Confer 
Degrees on Prominent Group 

Four prominent Canadians associated with the church, art, 
education and government, and the British chancellor of New-
foundland's first university, will be awarded honorary degrees by 
Bishop's University, at the annual *-— —- — — : . 
convocation on Saturday, June t h i e v e d fame for his missionary 
12, at Lennoxville. b l s h o P o f ^ o t e n a y . 

They are: Antonio Barrette 
Mr. Barrette, a native of 

To Be Honored By Bishop5s 

Rt. Hon. Viscount Rothermere, 
chancellor of Memorial Univer-
sity, Newfoundland; 

F. Cleveland Morgan, president 
of the Montreal Museum of Fine 
Arts; 

B. Wynne Roberts, OBE, chair-
man of the board of governors of 
Sir George Williams College; 

Hon. Antonio Barrette, Min-
ister of Labor in the Provincial 
Government; 

Rt. Rev. Patrick Clark, Lord 
Bishop of Kootenay. 

In making the announcement, 
John Bassjett, c h a n c e l l o r of 
Bishop's, said that Bishop Clark 
will deliver the convocation ser-
mon on the morning of convoca-
tion day in the University's St. 
Mark's Chapel. The degrees will 
be awarded in the afternoon. 

Viscount Rothermere 
Viscount Rothermere—the for-

mer Esmond Cecil Harmsworth— 
assumed the chancellorship of 
Memorial University two years 
ago. He is the publisher of the 
London Daily Mail and the Daily 
Mirror and his family has played 
a major part in the industrial 
development of Newfoundland. 

His Lordship, who succeeded 
to the title in 1940, was educated 
at Eton. He served as a captain 
in the army during the First 
World War and, at the peace 
conference in Paris in 1919, acteH 
as aide-de-camp to the prim 
minister. 

F. Cleveland Morgan 
Mr. Morgan, who is a vice-

president of Henry Morgan and 
Co., Ltd., is a native of Montreal. 
He was educated at schools ' in 
England and Switzerland and 
holds a BA from Cambridge and 
an MA from McGill. He was 
active for many years in the af-
fairs of the Montreal Museum of 
Fine Arts and became its pres-
ident in 1948. Two years ago he 
was appointed by the Federal 
Government as a member of the 
board of trustees of the National 
Art Gallery in Ottawa. 

Wynne Roberts 
Mr. Roberts, who is vice-presi-

dent, purchases and stores, of 
the CPR, is a native of Winnipeg. 
He flew with the Royal Flying 
Corps during World War I, but 
crashed during training and was 
seriously injured. 

Always keenly Interested in 
boys' work, he was appointed 
president of the Quebec Pro-
vincial Council of the Boy Scouts 
in 1944. In February, 1951, he 
was awarded the "Silver Wolf,"| 
scouting's highest decoration. He 
became chairman of the board of 
Sir George Williams College in 
1947, af ter many years as a mem-
ber of the metropolitan board of 
directors of the YMCA. 

In 1946 he was made an officer 
of the Order of the British Em-
pire in recognition of his work as 
director of purchases for an or-
ganisation which operated war-
time canteens for British troops 
at home and abroad. 

Bishop Clark 
Bishop Clark is a graduate of 

Bishop's University, where he 
obtained his BA degree in 1932 
and his MA 10 years later. He 
also holds an honorary doctorate 
of divinity from the Anglican 
Theological College of British 
Columbia. 

Bishop Clark first went to the 
work. In 1948 he became the first 
west coast in 1941 and soon 

Joliette, f irst was elected to the 
Provincial Legislature in 1936. He 
was re-elected four times since 
then and he has held the Labor 
portfolio since 1944. 

The Minister, who went to, 
work at 14 and who still holds a 
union card, is an honorary doctor 
of social sciences of Laval Uni-
versity. 
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Art Show Here 
Wins Praise 
Of McCurry 
i Canada got off to a late start 
in collecting art treasures, but 
the richness of the principal pub-
lic collections of paintings now 
on view at the Montreal Museum 
of Fine Arts indicates that a 
good deal of lost time has been 
made up. 

According to H. O. McCurry, 
director of the National Gallery 
of Canada, Ottawa, the Montreal 

•4 museum's own collection has the 
longest history, but that doesn't 
make it very old. It wasn't until 
1890 that the Art Association of 
Montreal—the museum's original 
name—began to form a collection 
of paintings. It had existed for 
30 years as an exhibiting society. 
Ten years later, the Art Gallery 
of Toronto started its collection, 
and 13 years later, the National 
Gallery was incorporated. 

The best of the old master 
paintings in the possession of all; 
three institutions have been 

M brought together for the exhibi-i 
tion at the museum. Directors of-
all three museums feel that it is 
a very good best indeed, and too 
little appreciated by the public 
who are the real owners of the 
treasures. 

The exhibition has already been 
seen in Toronto and Montreal, 
and has been open to the Mont-
real for the past few weeks with-
out charge. It will remain until 
Sunday, when the pictures on 

;loan for the show will be return-
led^ 

MRS. WALTER ZELLER discusses flower arranging with Mrs. Gait Durnford, president of 
the Ladies' Committee of the Montreal Museum of Fine Arts, as she studies her newly-
blossoming spring garden. The Ladies' 'Committee is currently organizing a competition of 
floral arrangements which is being held from 4 to 11 p.m. June 1 at the Museum. Tickets for 
this annual "Fete des Fleurs" may be obtained from members of the committee or at the 

Museum on Sherbrooke street west. 

Acts As Chairman 
In San Francisco 

Martin Baldwin, Director of the 
Art Gallery of Toronto and pres-
ident of the Association of Art 
Museum Director» will act as 
chairman for the Association's 
36th annual conference being held 
tomorrow and Monday in San 
Francisco. Mr. Baldwin is the first 
Canadian to be elected president 
of this Association which includes 
the Directors from the chief art 
museums of the North American 
continent, among those in the 
United States being the National 
Gallery, Washington; Frick Col-
lection in New York; Art Instit-
ute of Chicago, the Guggenheim 
Museum and the Metropolitan 
Museum of Art in New York. 

Other Canadians who are mem-
bers are HO. McCurry, of the 
National Gallery of Canada, 
Gerard Brett of the Royal Ontario 
Museum of Archaeology and John 
Steegman, O.B.E., of the Montreal 
Museum of Fine Arts. 
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THK GIFT OF A QUEEN: T h e landscape by the 
Dutch painter Hobbema, which was presented 
to the people of Canada by Queen Juliana of the 
Netherlands, is seen by a party of seamen f rom 
the Dutch aircraft carrier Karel Doorman, which 
ended an official visit to Montreal yesterday. 
Lef t to right: Seamen A. B. Mersmans and V. 

Kolk. with Lieut. G. J. Devries, who visited- the 
exhibition of old master paintings now on view 
at the Montreal Museum of Fine Arts Jul iana 's 
gift, which hangs in the National Gallery, Ottawa, 
has been loaned to the Montreal Museum for the 
exhibition. 

I A ^ • ~ 
Appreciation 
Of Art Widens g C H O O L chi ldren 's study and 

appreciat ion of art today 
is a f a r cry f rom the old days 
when art instruct ion at school 
meant squint ing thought fu l ly 
at a maple leaf and doing his 
best to draw and color it 

Grace Campbell , supervisor 
of art for the Montreal 
Pro tes tant School Board, says 
the old system instilled no 
appreciat ion of art and was 
probably nothing more than a 
nice change f rom fract ions. 

Children today are more 
personally involved in the 
study of art and par t ies of 
them come f requen t ly to the 
Montreal Museum of Fine 
Arts, shepherded by teachers 
who have had special t ra ining 
in the teaching of art . 

In the last two weeks, a 
record number of school 
delegat ions have t r o u p e d 
through the galleries, at trac-
ted by the cu r ren t exhibit ion 
of old master paintings, 
brought together f rom publ ic 
collections in Ottawa, Toronto 
and Montreal. 

In addition to visits to the 
museum, the chi ldren also 
have classroom time for paint-
ing - n d drawing and enough 
solid instruction to be able to 
give an accurate defini t ion ot 
impressionism. 

The general idea, says Mtss 
Campbell, is to launch a gen-
erat ion which won' t say: " I 
don't know anything about 
art. hut I know what I l ike " 

VVà^i i l , 

Personals 
Mr. and Mrs. Gait Durnford 

are entertaining at dinner on 
Tuesday evening in honor of 

Mrs- Michael Comay, wife of 
the Israeli Minister to Can-
ada, who will award the rib-
bons to the winners of the Com-
petition of Floral Arrange-
ments at the Fete des F leurs 
being held on Tuesday at the 
Montreal Museum of Fine Arts. 

ï i 
Les expositions 

Au Musée des Beaux-Arts, Galerie 
XII, une exposition de tableaux de 
onze peintres grecs contemporains. 
Jusqu'à demain. 

Dans la salle des conférences, ex-
position des travaux d'art publici-
taire primés par le Art Directors. 
Jusqu'à demain. 

a . s e 
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Fête des Fleurs 
—Le lieutenant-gouverneur de la 

province et Mme Gaspard Fauteux, 
le maire de Montréal M. Carolllien 
Houde ainsi que M. Cleveland Mor-
gan, président du Musée des Beaux-
Arts et Mme Morgan ont accordé leur 
patronage à la Fete des Fleurs orga-
nisée par le comité féminin du Musée 
qui aura lieu le mardi 1er juin, de 
quatre à onze, dans les salons d'expo-
sition du Musée. 

[) T h i s W e e k ' s A c t i v i t i e s 
ART 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W . 
Art Directors' Club Exhibition and Exhibition "Eleven 
Modern Greek Painters" close May 30. Permanent 
collection on view. Open daily 10 a.m. to 5 p.m ; 
Sun. 2 p.m. to 5 p.m. Admission: Free, Wed., Sat.. 
Sun.; 25 cents Mon., Tues., Fri. 

U ? 

Orne artistes grcci 
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La peinture grecque contemporai-
ne nous est pas plus familière que 
la peinture canadienne n'est fami-
lière, sans doute, aux Grecs. Nous 
ignorons qui en sont les chefs de 
files, quelles en sont les tendances. 
Toutefois, le Musée des Beaux-Arts 
nous offre actuellement une occa-
sion de prendre contact avec l'oeu-
vre de quelques peintres grecs, dans 
une exposition organisée par la Ga-
lerie Robertson, d'Ottawa. 

Ces dix peintres et un céramiste 
laissent percer une caractéristique 
que l'on retrouve également dans la 
poésie et la l i t térature grecques — 
une hantise nostalgique de la glo-
rieuse antiquité hellénique, à quoi 
se superposent les prestigieux ca-
nons de Byzance. Ce douole héri-
tage est aussi un fardeau. L'on sent 
qu'il empêche à la fois les artistes 
grecs de se laisser aller à certaines 
influences orientales, qui les tou-
chent en réalité de plus proches et 
aussi d'utiliser sans timidité les dé-
couvertes de la peinture de notre 
siècle. 

11 demeure que les tableaux 'pro-
ches de l 'antique" de George Sike-
liotis sont les plus valides. Peut-être 
ce peintre a-t-il retrouvé l'antiquité 
par Picasso. Dans ses tableaux, peu 
ou point d'espace, mais une compo-
sition latérale, de figures disposées 
de sorte à ce que chacune soit aper-
çue aussi bien que toutes les autres 
Les couleurs sont d'une douceur tou 
te moderne, avec des gris, des bruns 
et des bleus sourds dominant par-
tout en des tons voisins. Point d'ex-
pression de tourments, mais un cli-
mat d'échange paisible entre des hu-
mains C'est dans cette harmonie sur 
plusieurs plans que le peintre re-
joint ceux qui s'exprimaient dans des 
bas-reliefs de marbre La peinture de 
Sikeliotis semble i l'étroit dans un 

icadre, détournée de son essence. Se-
rait-il plutôt fresquiste ? 

Bien différente est la peinture de 
'Ghlkas, Nicholas Hatzhikynakas-Ghi-
kas. de son plein nom, qui utilise 
sans transposition guère des théo-
rèmes cubistes. Un premier "Paysa-
ge" est une structure géométrique 
revêtue d'images pierreuses. Le tra-
vail demeure plutôt scolaire. Un se-
cond paysage est également de cons-
truction anguleuse, mais l'avantage 
du sujet est démontré: sans le pr& 
texte de la végétation, le peintre ne 
parviendrait guère à introduire un 
élément organique dans sa toile. Un 
troisième "paysage" est beaucoup 
plus pictural, des éléments du ta-' 
uleau — cernes blancs — servant à 
alléger la composition géométrique. 
Voilà un tableau qui n'est pas "mo-
derne" que par le nom. 

Deux peintres paraissent travailler 
dans un style plus naïf. Nicolas Nico-
laou recherche des contrastes de va-
leurs, ce qui, avec la simplification 
du dessin, rapproche ses oeuvres 
des graffitis. Par contre chez Vassl-
liou un soin excessif est apporté à 
des détails insignifiants, par quoi ses 
tableaux perdent leurs qualités de 
vision naïve; "L'envolée des cerfs-
volants" surtout nous montre ce que 
Vassiliou pourrait faire s'il ne s'abais-
sait pas, ainsi que nombre de pein-
tres canadiens, à des gestes acadé-
miques. Un tel peintre semble 
n'avoir que superficiellement subi 
l 'influence de la Renaissance. 

Les gravures de Tassos, aux cou-
leurs claires, aux lignes fortes, ont 
également d'un art simple, difficile 
à situer dans le temps, et dont l'Ins-
piration semble très pure. 

Une rencontre qui surprend est 
celle des toiles de Papaloukos, dont 
le style est d'une frappante analogie 
avec celui de notre Morrice. La com-
munauté serait-elle celle de la con-
naissance intime de la Méditerrannée, 
auprès de laquelle Morrice avait pen-
dant de longues années vécu ? L'on 
retrouve dans les paysages de Papa 
loukos cette même douceur mono-
litihque, la même lumière permissive, 
le même calme solaire que dans les 
toiles de Morrice. 

L'attention du public est attirée 
irtout par les imagi 

de Nicos Engonopoul 

(Photo by Posen) 
MRS. GEORGE DALY ond MRS. L. M. HART, c o m m i t t e e J o r the 
Fete des Fleurs, the 3rd Annual Flower Arrangement Competition, 
sponsored by the Ladies Committee of the Montreol Museum of 
Fine Arts, being held ot the Museum on Tuesday, June 1, from 
four to eleven o'clock. 

. « H 
MRS. C. PIERCE DECARY a n d MISS HELEN HODGES, commi t t ee 
members for the Fete des Fleurs, the 3rd Annual Flower Arrange-
ment Competition, sponsored by the Ladies Committee of the Mont-
real Museum of Fine Arts, being held at the Museum on Tuesday, 
June from four to eleven o'clock. (Photo by Posen) 

Social andPersonal 
Mrs. Phi l ip Osier will enter-

tain at luncheon on Tuesday in 
honor of the judges for the com-
petit ion of f loral a r rangements 
which will be held tha t day a t 
the Montreal Museum of F ine 
Arts . Judges are Mrs. Chester 
Way, pres ident of the Garden 
Club of Vermont ; Mrs. Kina 
Kumabara , Campbell Tinning, 
ARCA, and Wi l f red Meloche, .of 
the Montreal Botanical Garden. 

ing come to town for the lunch-
eon given in honor of Mrs 
Louis S. St. Lau ren t yesterday, 
le f t last night fo r her home in 
Bromptonville, Que. 

surtout par les images surréalisantes 
de Nicos Engonopoulos, aux couleurs 
vives, aux figures facilement repé-

Mr. and Mrs. Galt Durnford 
will give a d inner on Tuesday in 
honor of Mrs. Michael Comay, 
wife of the Israeli Minister to 
Canada, who will award the rib-
bons to the winners of the com-
petit ion of f loral a r rangements 
a t the Fe t e des F leu r s on Tues-

rables. Mais ce n'est que théâtrale 
et littéraire. Kanellis et Asteriade 
sont deux peintres qui pourrait par-
ticiper sans soulever de commentai-
res à une exposition de la Royal Aca-
demy. 

La céramique grecque contempo-
raine est représentée par un ensem-
ble d'oeuvres de Panos Volsamakis. 
Les formes et les couleurs ont une 
jaieté à laquelle on n'est guère ha-
bitué ici — cela atteint même la 
redondance. L'alliage de modernis-
me et d'éléments antiques n'est pas 
toujours plaisant, et l'on a parfois 
l'impression d'un rococo "modem 
style". Formes et décor» ne sem-
blent répondre à aucune nécessité, 
le plu» souvent. La technique est 
peut-être admirable, mais ces oeu-
vre» sont nettement d'une époque 
de decadence. 

day at the Montreal Museum of 
F ine Arts . 

-n 
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A record of 45 entries has been chalked up for a special com-
petition this year at the Fete des Fleurs being staged by the 
Ladies' Committee of The Montreal Museum of Fine Arts on 
J u n e 1. These 45 contestants will be given identical containers 
and flowers and asked to make their floral arrangements on the 
spot within a definite time limit — not an easy task certainly, 
and one calling for more than iisual skill. Incidentally one of the 
judges at the fete will be the president of the State Garden Clubs 
of Vermont, Mrs. Chester Way. Several members of the Burling-
ton Garden Club are also planning to attend. 



L i , ^ cesse, 

Au Musée des B e a u x A r h 

Les efforts de l'art 
commercial portés à 

l'attention du public 
par R. de Repent igny 

H ne faudrait pas laisser passer 
Inaperçue l'exposition d'art commer-
cial organisée au Musée des Beaux-
Arts de Montréal par le Art Directors 
Club, dont M. Albert Cloutier, R.C.A., 
est le président. Cette exposition, 
qui comprend plus de deux cent 
pièces, semble assez significative. La 
qualité du travail y est, indubitable-
ment, élevée, mais l'on sent encore 
que les artistes sont fort retenus, soit 
qu'on ne leur permette guère de 
s'exprimer dans leur meilleure vei-
ne, soit que l'on donne à leur oeuvre 
un contexte qui en enlève le char-
me. L'on remarque d'ailleurs que les 
travaux les plus libres, et partant 
les plus intéressants, proviennent de 
publications commerciales, destinées 
à un public spécialisé. 

Aussi, dans cette section des "pé-
riodiques commerciaux" l'on trouve 
plusieurs travaux d'une haute valeur 
graphique, notamment ceux de Alex 
Maclnnes, pour la Cie Eddy, et de 
Bill McLauchlan pour Bomac, ainsi 
que ceux de Ted Bethune, pour Col-
lins & Aikman, de Charles Fainmel 
pour Ayerst, McKenna & Harrison 
et des artistes Bomac, sous la direc-
tion de Robin Cummin. Dans les re-
vues populaire-;, iren ne sort d'une 
moyenne usée. Les annonceurs des 
journaux n'avaient non plus cette 
année rien de transcendant à mon-
trer. sauf pour des travaux de Art 
Associates et de Walter Ferrier et 
Steve Myer. Dans les annonces de 
petites dimensions, l'on est encore 
plus frappé par le manque de sobrié-
té de ceux qui font le texte pour 
l'aïinonce. Plusieurs petits graphis-
mes très agréables sont à l'ombre 
de masses typographiques suffo-
cantes. 

La plus belle section est celle des 
liyrets publicitaires et des dépliants. 
It 'faut nommer les artistes Walter 
Tfiiinvood, J. Fortin (pour cinq réali-
sations), J. Crabtree, Clair Stewart, 
Harold Town, Leslie Trevor et Don 
Hawes. La section des bulletins de 
firmes ne montre pas encore autant 
de pregrès que la précédente, mais 
Brian Chapman et Steve Myer ont 
cependant pu exécuter des projets 
bien aérés. Enfin dans la section des 
"continuités", Robert Langstadt et 
Leslie Trevor ont montré beaucoup 
^Ingéniosité. 

Les affiches de J. LeFiaguais ont 
particulièrement attiré l'attention des 
juges. Quatre affiches de cet artiste 
venu de France il y a quelques an-
nées font partie de l'exposition. 
Pouées d'indéniables qualités, agréa-
bles à l'oeil, elles demeurent cepen-
dant dans un style bien convention-
nel. d'un européanisme facile. L'on 
peut préférer la réalisation plus dé-
pouillée de R. McLean. 

Dans le domaine de l'illustration 
publicitaire, les travaux de Franklin 
Arbuckle sont nettement les plus ori-
ginaux. La façon dont il sait se servir 
des éléments de son sujet pour créer 
in>e structure aussi unitaire qu'un ta-
bleau de Mondrian nous fait espérer 
qu'il voudra un jour être aussi auda-
cieux dans sa peinture. 

Les entrées d'annonces de "mode" 
sont peu nombreuses — effective-
•ment il n'y en a que deux, celles de 
Pamela Birks et O. Leborgne, sous la 
.direction d'Alfred Leduc. Les dessins 
mêmes montrent un bon sens d'usage 
ties noirs et des blancs, mais leur 
"mise en page" leur enlève beaucoup 
de valeur. 

Jean Fortin, L. Myer et Henry 
•Eveleigh ont de forts bons dessins 
"humoristiques. Dans le domaine "edi-
torial ", deux bonnes couvertures de 
publications, par Frank Lipari et 
Hector Shanks. Oscar Cahen montre 
une intéressante composition pour 
une revue populaire. Peter Whaley, 
Harold Town, James Hill et Bruce 
Johnson sont d'autres illustrateurs 
qui réussissent à maintenir un niveau 

.artistique élevé dans letir travail, 
tout en rendant une signification 
bien précise avec originalité. En gé-
jnéral ces illustrateurs de revues sur-
chargent leur oeuvre de sorte que 
-l'on n'en puisse avoir d'impression 
"d'ensemble satisfaisante, obligeant 
J'oeil à en parcourir le détail. In-
flience toute américaine . 

Enfin, de surerbes exemples d'em-
ploi des ressources des caractères di-
v^rs sont fournis par un ouvrage 

d o n t les responsables s o n t Fred 
-Knight, Carl Dair et Fred Esler. Là, 
"l'accent est mis sur une harmonie 
"entre la composition et les éléments 
«typographiques. 
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THE FETE DES FLEURS AT THE MONTREAL MUSEUM 
In these troubled times, when there is 

so much of bit terness and ugliness in the 
world, there is something wonderful ly re-
f reshing when a thoughtfu l ef for t is made 
to organize a special display of flowers. 

Such a display—the Fete des Fleurs—will 
t ake place on Tuesday next, at the Montreal 
Museum of Fine Arts. This is an exception-
ally at t ract ive event, because it is pr imar-
ily a competition for amateur f loral arrange-
ments. There are eight classes of entries, 
covering a wide range of floral display. 

A panel of judges will pick the winners 
a t 1.30 in the afternoon and will award the 
ribbons. The show will then be open to the 
public f r om four o'clock until eleven. The 
public will not only be able to view the 
entries, bu t will be asked to give its judg-
ment , by ballot, of the best arrangements. 

This at t ract ive event (which is being held 
fo r the thi rd year) is one of the many or-
ganized by the Ladies ' Committee of the 
Museum. This committee plays a very im-
por tan t par t in the Museum's work. Not 
only do its events (including the Wednesday 
af ternoon teas) promote interest in the Mu-
seum: they also raise greatly needed funds. 

It is the funds raised in this way that have 
helped to keep the Museum open on Wednes-
day evenings and have provided the Wednes-
day evening programs in the lecture hall. More 
than this, the money raised by the Ladies' 
Committee has helped to bring important 
exhibitions to the city. Many of these exhibi-
tions, because of the heavy expense involved, 
would otherwise never have been presented 
to Montrealers. 

I t is very suitable that this Fete des 
Fleurs, with its emphasis upon floral ar-
rangements, should be held in the Museum 
of Fine Arts. For the picturing of well-
displayed f lowers has been one of the aims 
of the artist for centuries. The tradition 
of such "still l ife" painting, showing the 
beauty of f lowers indoors, has been a glor-
ious one. And those who will visft the Mu-
seum next Tuesday will see many a s tudy 
tha t would have tempted the brush of a van 
Huysum, a Fantin-Latour, or a Richard Jack. 

More than this, the delicate glories of the 
Fete des Fleurs will be good for the spirit. 
They are reminders that there is a heri tage 
of the beaut i ful and the fragile, even in this 
harsh and anxious world. 

IN A CITY GARDEN: Mrs. Stuart Molson in the 
dark suit, and Mrs. Richard Angus in the light 
suit, relax in the garden of Arthur Campbell, 21 
Edgehill road, as they think up ideas for the 
Fete des Fleurs which will be held by Ladies 
Committee of the Montreal Museum of Fine Arts 
June 1. The Fete des Fleurs will be marked by 

contests in flower arrangements, followed by an 
exhibit which will be open to the public 4 p.m. 
to 11 p.m. at the Museum. Sections of the gallery 
used for the exhibition will be decorated to 
look like St. Marks' Square in Venice. Prizes for 
floral arrangements will be awarded at 9 p.m. 

(Gazette Photo Service.) 
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FETE DES FLEURS PATRONS 
Patrons for the Fetç des 

Fleurs, the 3rd Annual Flower 
Arrangement Competition, spon-
sored by the Ladies Committee 
of the*Montreal Museum of Fine 
Arts, being held tomorrow, from 
four to eleven o'clock, at the 
Museum, are the Lieutenant-
Governor of Quebec and Mrs. 
Gaspard Fauteux, His Worship 
the Mayor of Montreal, Mr. 
Camillien Houde, C.B.E., and 
Mr. F. Cleveland Morgan, presi-
dent of the Montreal Museum of 
Fine Arts, and Mrs. Moccan. 

Current Exhibitions 
Art Directors Club third 

annual, Museum, closing to-
morrow. 

Modern Greek Painters, 
Museum, closing tomorrow. 

Roloff Beny, Waldorf Gal-
leries, 1494 SherbTooke west. 

Bruno Bobak, G a l e r i e 
Agnes Lefort, 1504 Sher-
brooke west. 

Betty Sutherland, YWCA, 
Dorchester street. 

Montreal Workshop, Salle 
de Gesu, Bleury. 

Moritz Liebling, memorial 
exhibition, Jewish Public 
Library, 4499 Esplanade. 

Michel Rostand, Galerie 
Opera, 752 Sherbrooke west. 

Douze peintres de Quebec, 
Librairie Tranquille, 67 St. 
Catherine west. 

Opening n e x t Friday, 
Canadian drawings of the 
last 100 years, Museum. 
• Ottawa—Jack Humphrey, 

Robertson Galleries. 

i0\ 

„0*T«EAI Hi**** 

Contest of 

farûmâteurs 

•june 4~ii pjn. 

MRS. STIRLING MAXWELL and MRS. R. F. 
ANGUS, committee members of the Fete des Fleurs, 
the 3rd Annual Flower Arrangement Competition, 

(Photo by Posen) 
sponsored by the Ladies Committee of the Montreal 
Museum of Fine Arts, being held on Tuesday, from 
four to eleven o 'clock, ot the Museum. 



ART TAKES ROOT IN 
MONTREAL 

(êth of a Series) 
"pHE development of contem-

porary art in Canada does 
not cover a period of many 
years. The Art Association of 
Montreal was established in 
1860, but it was an organiza-
tion which owed its up keep to 
private bequests and the sub-
scriptions of members. It did 
not, for a number of years 
af ter its foundation, take any 
concerted action to stimulate 
public interest in art in this 
city. In fact, such interest was 
confined to a microscopic per-
centage of the educated popu-
lation. There was no lack of 
painters, but they had to strug-
gle in the face of a virtual non-
existence of encouragement of 
any practical kind. It speaks 
well for their courage and per-
sistence and their devotion to 
their art that they continued to 
paint—and to hope. 

lJltle Progrès* 
A handful of private citizens 

who were interested in the es-
tablishment of personal collec-
tions for their own homes did 
something for the Art Associa-
tion, but no movement des-
igned to awaken the general 
public to an appreciation of • 
pictures at that period can be 
recorded. Sir William Van 
Home and Sir George Drum-
mond, for instance, gave lib-
erally, but two men possessed 
of artistic instincts and the fin-
ancial ability to satisfy them, 
whose interests do not permit 
them to devote more than a 
portion of even their leisure 
time to art, cannot be expected 
to undertake the difficult and 
laborious task of founding, in a 
metropolis such as Montreal, 
any movement designed to 
awaken the public to an appre-
ciation of art. When people, 
both abroad and in Montreal, 
heard that Sir George Drum-
mond's collection of paintings 
had been sold at auction at 
Christie's vorld-fanious Art 
Auction room in London for 
one hundred and fif ty thous-
and pounds, the largest amount 
ever realized at the auction 
sale of a single collection, they 
here expressed profound sur-
prise, but forgot the whole af-
fair over-night, and beyond let 
the incident pass with such re-
marks as "I never imagined j 
that anyone in Canada posses-
sed a collection so valuable,"-
or "Just fancy, any Canadian 
collection being worth so 
much!" 

The establishment in Mont-
real of the Royal Canadian 
Academy in 1880 had been 
made posible by a small group 
of Canadian artists, but was 
not assured of success until 
the Marquis of Lome, Gov-
ernor-General of Canada at the 
time, took an energetic hand in 
the matter. The Art School 
of the Montreal Art Association 
was started largely as a re-
sult of the impetus given by 
the creation of the Academy', 
and it may be said that the 
first practical step towards an 
appeal to public taste was con-
temporaneous with the begin-
ning of the Art School. The 
Art Gallery in Montreal at 
the beginning of the century 
was located in unpretentious 
premises at the corner of 
Phillip's Square and St. Cath-
erine Street. It contained the 
nucleus of an Art Gallery col-
lection, largely composed of 
pictures presented to the Gal-
lery by bequests or by gifts. 

Feiv Visitors 
But the number of weekly 

visitors to the Montreal Art 
Gallery was a mere handful for 
some time. The annual exhibi-
tions held by the Montreal Art 
Association did far more to sow 
the seeds of public interest 
than anything else. People be-
gan to realize that Montreal 
had in its midst a number of 
artists who were worthy of 
recognition. Canadian papers 
began to publish news about 
Canadian artists, and the occa-
sional—the very occasional— 

A REPRODUCTION of the study, in pastel, used by the late Maurice Cullen, R.C.A.. for his 
great oil painting, "Sunrise on Mount Tremblant ," regarded by many experts as his master-

piece. 

presentation at the Art Gallery 
of exhibitions imported from 
Paris and elsewhere served 
still fu r ther to accentuate pub-
lic interest, or call it curiosity, 
if you like, in pictures as cre-
ative works of art. The efforts 
of the Academy and director 
of William Brymner, president 
of the Art School of the Art 
Association, were of the utmost 
value, for he not only helped 
to develop public taste for art, 
but constituted himself the 
active and able champion of 
young painters who, but for 
him, might have well given up 
the struggle for recognition 
in despair. 

Three names occur to me of 
artists whose work was out-
standing at this crucial period 
in the history of art so fa r 
as Montreal is concerned. One 
was James Wilson Morrice, a 
son of Montreal; another Mau-
rice Cullen, a native of New-
foundland; and the third, M. A. 
de F. Suzor-Cote, born in the 
Quebec countryside. Of the 
three, the most important was 
Morrice, though this was not 
realised at the time, as Mor-
rice went early to live in Paris, 
because he said he found more 
inspiration under Southern 
skies. He did, however, pay 
annual visits to his native land 
for many years, and much of 
his work was done here. 

Whistler'* Friend 
Morrice was a fr iend of the 

great Whistler, and was recog-
nized as a distinguished Cana-
dian artist before Canadians 
at home began to recognize his 
real status in the ar t world. In 
Paris, London and Washington 
he ranked with the finest crea-
tive artists of his time. He had 
worked with Matisse in Paris, 
and the distinguished French 
painter held his paintings in 
the highest esteem. Morrice 
had absorbed much from the 
Impressionists, but he never 
sacrificed his own originality 
or technique. It was by his suc-
cess in adapting the genius of 
the Impressionists in the treat-
ment of light and the use of a 
much more brilliant palette 
than any Canadian artist had 
used up to that time, that Mor-
rice won a place for Canadian 
painting outside the limits of 
this Dominion. 

Maurice Cullen was equally 
successful in absorbing the out-
standing qualities of Impres-
sionism. His most distinctive 
achievement, however, was his 
treatment of light upon ice and 
the refractions of light in ice. 
Suzor-Cote also became recog-
nized pre-eminently as a paint-
er of winter scenes to which 
he brought the Impressionist 
technique. Both men had to 
fight the prejudice against any 
at tempt to glorify the Cana-
dian winter, however, there 
being a strong prejudice against 
such painting as damaging to 
immigration in Canada, just as 
the advertising if Ice Palaces 
and winter sports had been op-
posed a few years earlier. 

I may perhaps quote here 
from an article I wrote about a 
spring exhibition of the Art 
Association early in the cen-
tury in which I dealt with the 
work of Cullen and Suzor-Cote: 

"The best work of the ex-
hibition—and this is in itself 
a significant ( and most en-
couraging fact — was that 
done in Canada by Cana-
dians, of Canadian scenes. 
Suzor-Cote and Maurice Cul-
len are, in my belief, Can-
ada's g r e a t e s t landscape 
painters. The examples at 
the recent Spring Exhibition 
f rom the brushes of these 
two men showed, in a for-
cible manner that permitted 
of no setting aside, what 
Canadian art can accomplish, 
and what a magnificent field 
of experiment and endeavor 
lies before the ar t student in 
this Dominion. 

"Suzor-Cote's work is, pri-
marily, that of a great col-
ourist. He has studied nature 
in all her moods, this pene-
trating, introspective artist. 
He has found out things by 
striving, and now he has 
found himself. He is sure of 
his methods, and he knows 
what he can do. 

"Maurice Cullen has been 
plodding forward for years, 

until he, too, is a matured 
artist. Vigour, the intense 
strength that comes of broad 
t reatment with a pliable 
medium and under the dir-
ection of a skilled technician, 
is visible in his latest work 
as never before. It is all 
v i t a l l y atmospheric. The 
scenes live; there is nothing 
of transcription about them. 
The shadows lie among the 
snow-clad slopes as we have 
seen them, felt them. He is 
without an equal in his as-
tonishing handling of light 
on ice and snow. This is no 
copyist's work." 

Ample I'roof 
It Is a strange fact, but one 

that has been proved by ample 
testimony, that the success of 
Morrice abroad only served to 
stimulate the younger artists 
in Quebec to break away f rom 
all conventions. For though 
they utilised those features of 
the Impressionist school which 
they found would be effective 
in their own field, neither 
Morrice nor Cullen nor Suzor-
Cote departed f rom the basic 
qualities of painting as an ar t 
established by the Old Masters; 
whereas the young artiste seek-
ing a new formula of their 
own by which to make their 
way to success as Canadian 
painters, took a pride in pur-
suing revolutionary methods. 
And in this pursuit they were 
both reckless and defiant, and 
speedily outstripped t h e i r 
elders, who favoured the ap-
proach to a new technique by 
less violent methods retaining 
the old basic t ruth and decry-
ing efforts to overthrow every-
thing traditional. 

In the f irst decade of the 
present century echoes of the 
conflict over the Post-Im-
pressionist movement, which 
even then was gaining stimulus 
f rom the always substantial 
group of artists in Paris who 
delight in nothing more than a 
challenge to everything con-
ventional, made themselves 
heard over here, and were the 
cause of a controversy that em-
broiled nearly all the younger 
set in the world of Canadian 
art who welcomed the revol-
utionary character of the new 
movement and strove to em-
brace everything about it that 
seemed to fit in with their own 
eagerness to get away from 
tradition at all costs. 

A Hew Approach 
This was before the now 

famous Group of Seven had 
emerged in 1920 with a new 
approach summed up in brief 
but cogent terms: 

"Art must take the road and 
risk all for the glory of a great 
adventure . . . new material 
demands new methods, and new 
methods fling a challenge to 
old conventions." 

Nothing could have been 
better qualified to stimulate 
the young revolutionaries here. 
They were stirred to vigorous 
effort, and they did not lack 
encouragement f rom m a n y 
sources. 

The extremists "went hay-
wire," far beyond the ideals of 
those who sought new ap-
proaches within the limit of 
sanity. Of course the press got 
tangled in the controversy. I 
always did enjoy a fight, and 
I was in the thick of this one, 
from the very beginning of the 
f irst indications of a revolt up 
to the birth of the Group and 
beyond to its dissolution in 
1933. 

Looking backward, it is 
possible to recognize what was 
at the time beclouded by a 
combative spirit that would 
admit no place for criticism, 
and to see the passionate sin-
cerity that was too often sub-
merged in blind intolerance. 
Though the Group of Seven 
made many enemies, the clear-
sightedness of maturity in the 
end won its way and the 
hysteria of . revol t was in due ' 
course replaced by a balanced 
judgment—largely the outcome 
of French and British criticism 
from abroad, which brought 
keen analytical faculties to 
bear in the place of heated 
comment. 

Finally, it must be admitted 
that though the Group had to 
combat much internal antagon-

ism, it did achieve the object of 
its founders,—to pave the way 
for the establishment of a def-
initive Canadian School of 
Painting. None can deny 
this eventual triumph. It was 
a great one. 

(Ta B« Continued) 
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\ BELMAR Chicken Noodle Soup, 

too, is as different as it is 

delicious . . . New formula 

freshly cooked processed chicken . . . 

small luscious noodles made with lots of' 

eggs . . . combined to give you the finest 

flavoured chicken noodle soup in the land. Already the 

favourite in thousands of Canadian homes from coast to 

coast. Your family will love it, too. 

l o/ *» 
À 8 . 

B R A N D 

T H E FIRST Chicken and Rice Soup ever offered you in 

this handy packaged form. Give your family a new taste-thrill in 

soups. It's consumer tested—consumer approved. Delicious . . . 

with its real chicken flavour . . . its pre-cooked tender California 

rice kernels . . . all cooked to perfection and satisfying goodness. 

Try Belmar Chicken and Rice Soup Today! 

B E L M A R B R A N D S O U P S a r e Q U A L I T Y P R O D U C T S m a d e b y A R T H U R J O H N S O N & S O N S L I M I T E D 



Brier Bonspiel 
Nova Scotia Rink Makes History With Ten Straight Wins to Earn Tankard 

PRTY-FOUR of Canada's crack curlers threw 
225 tons of highly polished granite over the 

pebbled ice of the Dalhousie Memorial Rink at 
Halifax in the five-day, 22nd Canadian Annual 
Curling Championship for the Macdonald's 
Brier Tankard. The broom-wielding contestants 
from all 10 provinces swept a path for this 
twirling mass of imported Scotch rock with all 
the vigor of a frantic housewife preparing for 
a last-minute guest. During this round-robin 
classic for one of the most prized pieces of silver-
ware in sport, they sent the 42-pound stones 
slithering over an approximate 248 miles of 
ice surface. 

A lot of brawn went into this annual bon-
spiel which is commonly known as the World's 
Series of curling. Each of the curlers, the cream 
of Canada's estimated 200,000, heaved more 
than five tons of stone. But curling is far more 
than brawn. Good curling calls for a co-
ordinated effort of mind and muscle. Put these 
together and you get a topnotch four-man rink 

By Cyril Bobinson and G lay Sperling 
Standard Maritime Bureau and Staff Photographer 

like that skipped by 42-year-old Don Oyler, a 
cool, calculating fuel merchant from Kentville, 
NS (pop. 3,500). 

When the last stone had slid into the "house", 
or target area, the man wearing the biggest 
smile was Skip Oyler. And well he might. For 
Oyler and his three companions on the Bluenose 
rink had scored a dramatic upset, winning the 
bonspiel in 10 straight matches, the most de-
cisive triumph in the history of the famous event. 
On three previous occasions, western rinks had 
swept all competition to win in nine straight. 
But the entry of Tommy Hallett's Newfoundland 
rink in the contest for the first time made it 
necessary for the winner to win 10 matches for 
the shutout. This the Kentville team did with a 
demonstration of strategy and precision curling 
while several thousand fans stamped and yelled 
their applause. 

From the Maritime viewpoint, it was the big-
gest news in curling since the late Murray 
Macneill's rink from Halifax won the first Can-

adian bonspiel in 1927. And, said Canada's 
"Mr. Curler," Ken Watson, of Winnipeg, a three-
time winner of the Brier tankard, it was a good 
thing for curling in general. "By this victory. 
Nova Scotia has proven that its curlers can win 
the Brier. By adopting the western style of play, 
the East can compete with the West. It's a won-
derful boost for curling" declared Watson who 
was on hand in the rare role of spectator. 

In scoring their impressive victory, the Nova 
Scotians had to eliminate such tough competi-
tion as BC's Trail club, Saskatchewan's Rose-
town club, and Manitoba's Strathcona club 
which finished second, third, and fourth in the 
order named. Relaxing after the tension of the 
bonspiel. Skip Oyler reported: "I feel very 
happy." He modestly gave much of the credit 
to fellow curlers Wally Knock, 38, lead, Fred 
Dyke, 29, second, and George Hansen, 31, mate. 
Happy, too, were the elated Maritime fans, many 
of whom didn't know the difference between a 
"wick" or a "biter" but loved it just the same. 
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SWEEPING creates vacuum in front of stone, can add six feet to shot. Broom-wielders are lead Lloyd, third Heartwell of Bosetown. Sask.. rink. 



Curlers left to right are: Wally Knock, Fred 
Dyke, George Hanson and rink's skip Don Oyler. 

ARDENT FAN E. H. Maw of Montreal 
hopes for victory for the Quebec rink. 
Curling fans know that cheering an 
opponent's miss is in very poor taste. 

VICTORIOUS NS RINK is congratulated by David 
M. Stewart, of the Macdonald Tobacco Company. 

"MR. CURLER". Ken Watson of Win-
nipeg, three-times champion in Brier, 
was on hand to watch, didn't play. 

WESTERN DIRECTOR Bert Cam-
eron, Winnipeg, takes a special 
delight in the bonspiel, which his 
dad George Cameron originated. 

HOST to curlers, Lt.-Col. J. D. 
Monaghan, Halifax, has curled 
for 40 years. He was reception 
committee chairman for visitors. 

UMPIRE-IN-CHIEF Andy Heron of 
Toronto, who has been at the 
game 28 years, did most of his 
curling for that city's Granite Club. 

(more pictures on next page) 

RUNNER-UP Chess Chesser, 50, skip of BC rink, 
proudly holds silver ice bucket which was 
donated to members of Trail Club entry in 'spiel. 
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1927 WINNER Cliff Torey, Halifax, congratulates 
1951 winner Oyler. Torey was member of rink 
which won opening Brier bonspiel 24 years ago. 

'SPIEL'S SPARKS who run tourna-
ment are General Chairman Jim 
Myrden (right), Halifax, Publicity 
Director Reg Geary, of Montreal. 

à 



To Feel Better Fast 
When You Have A Cold 
— You Need Aspirin! 

RADIO TEAM Bill Good, Vancouver, and Doug Smith, Montreal, did two broad-
casts daily from rink, over CBC. They have covered many sports meets together. 

' » • n o © » h » r pa in r o l l e v o r can match I»» r o co rd o f usa b y 
mil l ion» o f p o o p l o , w i thout III o f f a c t , o n * th ing y o u can 

t a k e with comp lo ta con f i donco Is 

ASPIRIN 
Aspirin is Uu rtgtsUrrd trad» mark in Canada of Thé Bayer Company I.tmtltH 

VOGUE S A Y S : 
" A C C E N T Y O U R E Y E S " 

W O M E " '»S,ST ON 

A L L ACROSS the country, authorities today will tell you of all cold 
treatments, "Aspirin and as much rest as possible" is the fastest 
and most effective. 

Vou need A S P I R I N when you have a cold— 
because you need quick relief from the headachy, 
feverish feeling . . . and the muscular aches and 
pains . . . t ha t invariably accompany a cold. 

And because A S P I R I N brings you this relief— 
and brings it quickly—it should be taken a t the 
first sign of a cold . . . before you do anything 
else. 

No matter what you do to t ry to stop or 
shorten a cold, authorities will tell you that this 
is sound advice. 

F i l l B I T T I R FAST 

When you follow this advice, you will find 
that ASPIRIN relieves your distressing symp-
toms with remarkable speed. And one reason 
is that A S P I R I N actually goes to work in two 
seconds. 

This two-second speed is something you can 
prove by dropping an A S P I R I N tablet in a glass 
of water, and watching how fast it disintegrates. 

WHAT TO DO FOR S O R I THROAT 

Whenever you have a cold that is accompanied by a sore throat, get 
welcome relief by gargling with three A S P I R I N tablets dissolved in 
one-third of a glass of water. Used this way. A S P I R I N makes a 
highly potent medicinal gargle that almost in- ^ 
stantly soothes tender throat membranes, reliev-
ing pain and irritation. 1 

Besides being effective. A S P I R I N is gentle, too. I 
I ts single active ingredient is so gentle to the I 
system it is regularly prescribed even for small I I 
children. 

Keep A S P I R I N handy. When you buy, get the 
100-tablet bottle which gives you A S P I R I N for 
less than a penny a tablet. 

Lowest Price* Ever! 
Picidtad II I It 
tommy totth d M Or 
F w i K n a d l N TV 

\ 

Brier Bonspiel (concluded) 

CURLERS PARADE to Dalhousie Memorial Rink for opening of bonspiel. In the 
crowd lining route were 400 rabid home-town supporters of the Kentville rink. 

QUEBEC'S second, J. A. (Gus) Peppard, an ex-baseball star, kept the Bour-
lamaque team in running against favored Manitoba rink in the opening draw. 
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BC A N D NORTHERN ONTARIO battle. BC p l a y e r (background) fo l lows his rock 
d o w n the ice w h i l e t eammates s w e e p it into "the house" for a perfect shot. 

NEWFOUNDLAND skip Tommy Hallett. left, a n d third Claude Hall watch N e w 
Brunswick take g a m e . Earlier Newfoundland had beaten Northern Ontario 12-10. 

for cloud-soft 
comfort in briefs 

and panties! 

H E R E it is at last . . . a 
Label that clearly identifies 

lovely briefs and panties 
made of Viscose Rayon! Look 

for this L a b e l . . . because Viscose 
Rayon gives so many of 

those properties you want in dainty 
knitted underthings: 

absorbency . . . flexibility . . . fit... 
and softness . . . you enjoy sheer comfort 

in all weathers. Undies made of 
Viscose Rayon knitted fabric are a 

joy to wear . . . easy to wash . . . need no 
ironing. And they're long-wearing, too! 

Always look for the *V-Rayon label. It 
means comfort and value for you. 

Many Leading Manufacturers Use Viscose Rayon 
You'll find the V-Rayon Label on quality 
garments made by the following: 

Eaton Knitting 

Harvey Wood» 

M o o d k ' t 

Watson's 

• v i s c o s e r a y o n 
— the Universal Fibre. 

Published by C o u r t s u l d s ( C a n a d a ) Limi ted 
producers of viscose rayon yarn and staple fibre. 
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LOUD. . . for the 
pillow pounders ! 

BIO BEN LOUD ALARM 

K you're one of those 
happy pillow pound-

ers who find sleep much 
more interesting than get-
ting up, Big Ben Loud 
Alarm is for you. His tick 
you can hear. His voice is 
friendly but firm . . . he'll 
get you up no matter how 
far you burrow under the 
covers. And, because you 
know you can trust him, 
you'll sleep even better. 
Black finish, $5.95. Lumi-
nous dial, a dollar more. 

A M E R I C A — g o o d 
looking and de-
pendable. Has 
bold, easy- to-
read numerals, 
attractive two-
tone dial, pleas-
ant bell alarm. 
Ivory f in i sh , 
n i c k e l t r i m . 
$2.95. 

SPUR - a distinc-
tive alarm clock 
in r i c h b l a c k 
f i n i s h w i t h 
n i c k e l t r i m . 
Has large legi-
bledial,heavily 
c o a t e d l u m i -
nous hands and 
n u m e r a l s . 
$3.95. 

BELL B O R - a n a t -
tractive West-
clox alarm at a 
very attractive 
p r i c e ! I v o r y 
finish with gold 
c o l o u r t r i m . 
$3 .50 . Lumi-
n o u s d i a l , a 
dollar more. 

WESTCLOX 
MADE BY THE MAKERS OF B I G B E N * 

Wtiltrn Clock Com pony limiltd 

•Rr*V 7W< M.rii 

BALLOT BOXES used for Gold Coast election are 
marked with colored pictures of birds, fish and ani-
mals. These identify the candidates to the voters, 

90 per cent of whom cannot read or write. Here an 
expert (in collar and tie) explains voting system to 
his lieutenants, who will explain it to the voters. 

Gold Coast Vote 
Britain's West African Colonies Hold First General Election 

THE Gold Coast, wealthiest of Britain's West Afri-
can colonies, this year is making an experiment 

in self-rule. In February Africans voted in elections 
for the first broadly-representative Parliament in the 
British colony and protectorate. 

Demands for self-rule in the Gold Coast (whose 
4,000,000 population includes just 6,770 non-Afri-
cans) boiled to a head early in 1948 in the form of 
riots in which many were killed or wounded. After 
the disturbances had been quelled, the British Col-
onial Office made a general inquiry, had a committee 
draw up a new constitution for a new parliament. 

The former Parliament, or Legislative Council, had 
31 members—seven European government officials, 
18 elected Africans and six persons named by the 
government to represent commerce, mines and labor. 
Policy was made, however, by an Executive Council 
of nine European government officials and three 
Africans named by the British governor. 

The new 84-seat parliament includes nine Euro-
peans and 75 Africans. Its most colorful figure is 
Kwame Nkrumah, leader of the majority group, the 
Convention People's Party. Formerly an organizer 
of the opposition party, the United Gold Coast Con-
vention, Nkrumah had been serving a two-year jail 

term on charges of sedition and of inciting riots. 
After his election he was released from prison to take 
his seat a s leader of the CPP. He is a newspaper 
publisher who has a London School of Economics de-
gree and a huge native following which during his 
imprisonment surrounded the jail to sing (to the tune 
of John Brown's Body) these words: 

"Kwame Nkrumah's body is behind prison bars 
But his soul goes marching on." 
The Gold Coast elections and ensuing parliament-

ary sessions have not been without repercussion. 
Africa's Prime Minister Daniel Malcm has vehemently 
attacked Britain's policy of helping her colonies to-
ward self-rule. If other African territories demanded 
it with equal success, he claims, then it would mean 
nothing less than the expulsion of all the whites from 
practically everywhere between South Africa and 
the Sahara . Malan has seen that miscegenation 
laws have been tightened, that segregation of whites 
from blacks has been introduced in post offices and 
rai lway stations. But though he predicts failure for 
it, the Gold Coast 's venture in self-government is 
being watched and encouraged by leaders elsewhere, 
most of whom look on it a s a necessary though too-
long delayed step toward democracy. 

UNOPPOSED CANDIDATE in the small sub-district of Vakpo, farmer 
E. A. Carbo (standing, centre) is nominated, seconded and elected at 
a village meeting. Man sitting at table is a civil servant from Accra. 

LEADER of the Convention People's 
Party, Kwame Nkrumah was released 
from "prison to take the seat he won. 
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CONGRATULATIONS are offered successful candidate Kodjo (right) by one of 
his supporters who had worked for his election. More than 663,000 Africans 
registered for the first general election, both men and women got franchise. 

Good shoes ood soles 

NEOLITE 
OUTWEAR LEATHER 0VBZ2*>f 

A chain is no stronger than its weakest link—a shoe no 
better than its sole. Good shoes become still better when 
they are soled with comfortable, light-in-weight Neolite. 
Waterproof, all-weather insulated —they actually outwear 
leather over 2 to 1. They keep their new looks longer too— 
and don't mark floors. Remember when buying for the 
family—ask for shoes soled with Neolite—you can't get a 
more healthful shoe sole. 

TA— Tk. TW l >i» f i , . , W C 

ELWOOD GLOVER 
Voted Canada's best announcer, his is the smooth 
roice of such top-rated programs as Robin Hood's 
"Musical Kitchen", Pond's "John and Judy", 
Borden's "Canadian Cavalcade" and last summer's 
"Glover's Lane". 

g f r P I O A T I T S B E S T • 

THE CHimmUE 

BY Seittraft 
DOMINION ELECTROHOME INDUSTRIES L IMITED — K I T C H E N E R , ONTARIO 

tadros. fUrmo*. font, ratal, air toxMowi, or*t Date rah OccoMod fun**» 
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HOW TO DRESS BETTER FOR ÉESS 

Suits of Domil rayon suitings are light on your shoulders! They 

tailor superbly hold their shape seldom need pressing1 

They're cool on sultry Summer days. And with all 

their good looks, they're priced so low, 

you can easily have several to add color and variety 

to your wardrobe. Stop in at your favorite clothing store 

tomorrow and ask to see the newest suits of 

Domil year-round, all-rayon weaves 

STATE SQUARE, ASHBORO, WATCH TOWER. 

and MAGIC WORD. 



CANADIAN CHAMPAGNE exploded with continental vivacity when Delence Minister C lax ton christened sell-propelled gun belore Belgian Ambassador. 

Arms lor Belgium 
Canada Sends Equipment For One Infantry Division 

AS her contribution to the delence of western 
Europe Canada is dipping into her reserve 

of first-class military material. Sufficient equip-
ment for one infantry division has already been 
supplied to the Netherlands, together with guns 
for one Luxembourg regiment. 

Recently the third phase of the program was 
reached at a ceremony at No. 25 Central Ord-
nance Depot, Montreal. Defence Minister Brooke 

Claxton christened a self-propelled 17-pounder 
gun the "General Guy Simonds" and presented 
it to Belgian Ambassador Vicomte Alain du Parc 
to symbolize the hand-over of equipment for one 
infantry division. In picture at right he points 
to the inscription and maple leaf on a 25-
pounder packing case. 

American-patterned armaments under the 
standardization plan will replace the material. 

*»'» »H.«TIC 
"WUUTIB, 

«mm 

"Enjoy Your Own 
FROM CANADA'S ONLY CEREAL ASSORTMENT 

/ M ^ V a r i d y feck 
6 tempting cereals 10 generous boxes 

f . i 

EAST! M y family enjoys6choices 
at one t ime when I pass 
KKLLOGG'S VARIETY ! N o u r i s h -
ing wheat, corn and rice in 
crispy pope, shreds, and flakes! 

FUN to find my favorite and 
open my own box of cereal. 
Breakfast is a pick 'ft' chooee 
game with VARIETY ! 

EVE*Y B O X i n VARIETY i s a 
Kel-Bowl-Pac—you pour in the 
milk and eat right out of the 
box! More fun than a picnic! 
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Amaz ing new paint 

^ makes it so easy to have lovely 

washable walls r i i 

SPEED-EASY 

Synthetic Rubber 
Wall Finish 

SATIN SMOOTH J & J SCRUBBABLE 
again 

and again 

A n d h o w f a s t i t d r i e s ! In 3 0 m i n u t e s 

( o r less), you can replace furni ture, put up 

pictures and curtains. N o " p a i n t y " odor , 

e i t h e r . . . a n d no " l a p m a r k s " . Y o u ' l l 

a lways get an even, sat iny finish that 

stands long, hard wear . 

In SPEED-EASY SATIN, you ' l l we lcome the 

features you've long hoped for in a wa l l 

finish. You've never used a pa in t that 's so 

easy to app l y . . . flows on so smoothly 

and evenly. It comes ready-to-use — just 

stir and brush on. 

SO PRACTICAL..SO BEAUTIFUL 
for a lmost a n y 

Y - interior wal l 

YOU CAN SCRUB I T . . A G A I N 
AND AGAIN 

It's that smooth, rubber-like surface 
that makes SPEED-EASY SATIN so 
resistont to stains, grease and dirt 
. . . enables you to scrub it, over and 
over, without marring its lustrous 
finis1*. 

f » Start after brea 

Use over plaster, wallpaper, wall-
board, mosonry. It needs no priming 
coot, does not sink in. 

breakfast, have 

S P E E D - E A S Y S A T I N comes in 1 0 c h a r m i n g n e w co lou rs ( a n d w h i t e ) c a r e f u l l y chosen 

t o h a r m o n i z e w i t h y o u r co l ou r schemes. Their so f t , res t fu l hues a n d r ich lus t re w i l l 

set o f f y o u r f ines t fu rn ish ings , m e r g e d e l i g h t f u l l y w i t h a n y d e c o r a t i v e t r e a t m e n t . 

C A N A D I A N I N D U S T R I E S L I M I T E D • M O N T R E A L 
"eJrtr-tmf ( a>tadia*t± //> UJU<f/i / Sum is/1 y 

51 -PVW 1 j u n e m t o C-I-L's Singing Stars of Tomorrow", Sunday nights. Dominion Network. 

a lovely new room before 
dinner. That's how 

easy it is. Ask your C-l-L 
Paint Dealer for 

SPEED-EASY 
SATIN. 



DIVENA shows the customers this mermaid has 
feet by dancing before entering tank, then . . . 

. . . toys with flower to prove love of nature . . . 

UNDRESSING the hard way, under water, is done gracefully by Nanette Parker, alias Divena. 

Underwater Art 
Dolphin-like Divena Divests and Delights 

By David Willock and Louis laques 
Standard Staff Wri ter and Photographer 

EXTRA-GREASY make-up is applied by Nanette 
before entering the water. She is one of five 
Divenas currently touring the US and Canada. 
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THERE'S only one Sally Rand, but there are 
five Divenas. Brain child of US swimmer 

Charles Rayburn, his mass-produced act—each 
unit consisting of one mermaid, one manager 
and one 500-gallon tank—plays US and Can-
adian night spots and cocktail lounges. 

Recently, at Jack Horn's Continental Cafe in 
Montreal where the act was circumspectly re-
ferred to as an underwater ballet, Divena ap-
peared in the shapely shape of 23-year-old 
Nanette Parker. 

Wearing extra-greasy make-up and fluttery 
garments Nanette enters the tank and performs 
turns, spins and poses while artistically un-
dressing down to a bathing costume. Nanette 
skilfully counters suggestions that her act might 
be termed a strip-tease by asking: "Well, if you 
got into water with your clothes on, wouldn't 
you take them off?" 

The kind of spectator who thinks wrestling is 
legitimate is frequently mystified by Divena's 
apparent ability to stay under water for 10 min-
utes. The "secret" is the gulps of air she takes 
at the top of her dolphin turns. 

So far Nanette has escaped the fate of one 
Divena in New Orleans. Another show-girl, 
jealous of her top billing, smashed in the front 
of the tank with a fire axe. 

. . . finds Uuttery garments impede swimming . . . 

. . . does tambourine solo customers can't hear. 



You can sleep soundly t o n i g h t . . . 
feel f i t as a f i d d l e tomorrow! 
If you tumble and toss in a tiresome effort to get 
to sleep, acid indigestion may be your trouble. 
But this condition which frequently accom-
panies constipation, can be relieved quickly if 
you take Phillips' Milk of Magnesia. I t works 
with amazing speed because it 's one of the 
fastest, most effective stomach acid neutralizers 
ever discovered. As a result, your 
acidity is soon eased away and 
you're deep in sleep. And when 
morning comes, Double-Action 
Phillips' brings you gentle, effec-
tive constipation relief, so you start 
your day feeling fît as a fiddle! 

"ofHUlNe 
PHJLLIPS' 

„,LKOFMAGNES|A 

I l l ic i t 1IIITIII 

s 
PHILLIPS' 

TABLETS 

Get liquid Phillips' Milk of Magnesia 
or easy-to-take, peppermint flavored Phillips' Milk of Magnesia Tablets, 

© 
vf u HFIM m a i ) 

CI IIVIIIII ,•1111, 1*1 

STOMACH UPSET* 
make you tumble and toss ? 

The swing is 
DEFINITELY 
to Labatt9s 

Famous Inn Signs . . . . . . No. 8 

ESCAPING FROM the R o u n d h e a d s , K i n g Char les I I h id in an 
oak t ree and thereby o r ig ina ted the name "Royal O a k " fo r pubs 
and bat t leships. Many an inn perpe tua ted the Royal O a k story 
after the Res to ra t ion . And in such inns , e igh teen th century so ld iers 
firsr called for Ind ia Pale Ale. "Give us a real man ' s d r ink—give us 
Ind ia Pa le , " they cr ied, r e m e m b e r i n g the zestful ale b r e w e d to 
wi ths tand a l o n g sea t r ip to India . And today those w h o want a 
"real man ' s d r i n k " d e m a n d Labatt ' s Ind ia Pa l e—brewed to the 
o r ig ina l Engl ish rec ipe by J o h n Labat t .—John Labatt Limited. 

C O N S I D E R I N G JUMPING from w i n d o w . C h a r l e s N e m e t h , 49 , o i N e w York, h a s 
in l e f t p i c t u r e just s t a b b e d h i s e s t r a n g e d w i l e C l a i r e . S e c o n d s la ter , w i t h se l f -
i n f l i c t e d a b d o m i n a l w o u n d s , h e d i d j u m p (r), d i e d i n h o s p i t a l t h e n e x t d a y . 

Suicide Leap 
Man Stabs Wife and Self, Jumps to His Death 

CHEST A N D BACK W O U N D S of t h e 3 6 - y e a r - o l d w i f e of l a n d s c a p e - g a r d e n e r 
N e m e t h r e c e i v e d p l a s m a a n d e m e r g a n c y t r e a t m e n t in h o s p i t a l . S h e d i e d t w o 
d a y s la ter . A p a r t m e n t from w h i c h h e r h u s b a n d j u m p e d b e l o n g e d to h e r father . 
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Junior Giraffe 
Over Six Feet, He's the Zoo's Tallest Baby 

WSWl * * » " • • • . 
• I * 

> 1 

MOTHER of n e w f a w n at C i n c i n n a t i , 
O h i o z o o l ooks in a l l d i r e c t i o n s b e -
fore l e t t i n g her s o n t a k e a w a l k . 

I 

SIX FEET TALL, Junior w e i g h s just 
50 p o u n d s . G i r a f f e s g a l l o p in sec -
t ions , left s i d e i n d e p e n d e n t of r ight , 
c a n trave l o v e r 30 m i l e s a n hour. 

JUNIOR A N D MOTHER s h o w f a m i l y 
a f f e c t i o n most g i r a f f e s h a v e . Skin-
c o v e r e d h o r n s a r e p r e s e n t in both 
s e x e s . T w o - w e e k - o l d Junior's a r e w e l l 
formed. The f l e x i b l e , l o n g n e c k of a 
g i ra f f e c a n turn u p to 180 d e g r e e s . 

NINETEEN FEET TALL, mother h a s 
d i f f i cu l ty c l e a r i n g e v e n the ta l l doors 
in g i ra f f e s e c t i o n of zoo. A n i m a l s ' 
t o n g u e s a r e r e m a r k a b l e for l e n g t h 
( u p to 18 i n c h e s ) , e l a s t i c i t y , a r e use -
ful for r e a c h i n g l e a v e s o n tal l trees . 

Why M your child 
1o fake a Laxative? 

Children 

Extra Mi ld — Contains No Harsh Drugs — 
Won't Upset Sensitive Little Stomachs ! 

When your child needs a laxative, never 
upset him with harsh adul t preparations. 
Give C A S T O R I A , the laxative especially made 
and recommended for infanta and children of 
all ages. C A S T O R I A is a natural laxative, 
made of nature's own vegetable products. 
Contains no cascara, no castor oil, no 
salts, and no harsh drugs. Won ' t cause 
griping, diarrhea, nor upset sensitive 
systems. Mild C A S T O R I A acts safely, 
gently, thoroughly. I t ' s so pleasant-
tasting, children take it without fussing. 
Won ' t gag. C A S T O R I A is an easily 
swallowed liquid, and you can 
regulate dosage exactly. Get it now. 

The SAFE Laxative Made Especially for Infants and Children 

* , CHRYCO 
k ^ ^ B R A I J U H I N G S 

wear up to 300% lonqer> 
Users everywhere repor t l onge r wear , 
bet ter b r a k i n g wi th Chryco Cyclebond 
Brake Linings. Typical is the letter 
f r o m J . W. Davis, Ritz Tax i Company , 
W i n n i p e g . He wri tes: "Any taxi dr iver 
will tell you that this business is t ough 
o n brakes . T a k e it f r o m me, there ' s n o 

b r ake l in ing l ike Cyclebond. 

" W e installed Chryco Cyc lebond 
Brake Lin ings a lmost t w o years 
ago. After 4 2 , 0 0 0 miles they 
a re still in g o o d shape . . . and 
n o s ign of d r u m scor ing . O u r 

exper ience proves your claim that these 
l in ings wear up to 3 0 0 % l o n g e r . " 

L I 

S M you r Chry* l«r -P lymouth-Fargo or Dodgo-
DoSoto doalor t o o n a b o u t Chryco Cyc lobond 
Brake Lining! for your car or t ruck. 

'Cbryca is s trademark of the Chrysler 
Corporation of Canada, Limited. 

C H R Y S L E R C O R P O R A T I O N 
O F C A N A D A , L I M I T E D 

P A R T S D I V I S I O N W I N D S O R , O N T A R I O 
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ENGLISH VILLAGE oi Great Bardfield is choice as typical town for tourists' visits during festival of Britain this summer. This is the main square. 

English Vi l lage 
Typical Town Is Chosen for Festival of Britain 

rR hundreds of years Great Bardfield in 
Essex has been just another vil lage in rural 

England. It has never made history but it rep-
resents some of the best characteristics on which 
England's history has been built. It nestles in 
a rich agricultural district only 30 miles from 
London and although the metropolis has en-
gulfed other villages and hamlets, Great Bard-
field has been by-passed, left unchanged and 
unharassed. 

Because of its accessibility, it has been chosen 
as a typical English village. During the Festival 

of Britain, visitors will go there to see at work 
thatchers, carpet-makers, wheelwrights and 
others who practice the ancient crafts. Great 
Bardfield boasts a colony of artists, too, and 
visitors will be invited into their homes to see 
them at work. 

Festival organizers say the village has every-
thing—whitewashed cottages with thatched 
roofs, a little church where many generations 
have worshipped, winding streets, old windmills 
and water mills and, of course, several typical 
English village pubs. 

OLD COTTAGE is being repaired and 
ized. Roof has been newly thatched 
homes in village were built in sixteenth 

modern-
Many 

century. 

SADDLE MAKER carries on business in fascinat-
ing shop founded by grandfather's uncle. He is 
Ch ris Goldstone, still active craftsman at 61. 

WHEELWRIGHT puts finishing touches to wagon 
wheel. He is Joseph Jennings, whose labors 
represent ancient English crafts at their best. 

TIDDLERS caught in his mill stream by lads are 
admired by Thomas Sam Smith, hale and hearty 
at 93. He lives in water mill which he owns. 
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For home and hospitality 

shopping list. When guests drop in, it's there 

to help you bid a refreshing welcome. 

For the family...Coke is always a treat. 

TUNE IN Kvery Sunday Kvening 
EDGAR BERGEN with CHARLIE McCARTHY 

Dominion Network & CFRB 8:(X) p.m. E.S.T. 
Consult your newspaper J or time and station 

Keep Coke in the coldest spot in your refrigerator 
and serve ice-cold . . . right in the bottle. 

COCA-COLA LTD. 



English Village (concluded) 

CORN DOLLIES, used by Saxons in pagan ritu-
als are made by Fred Mizen. A gigantic lion and 
unicorn by Mizen will be shown during Festival. 

TAILOR Fred Suckling sits cross-legged at work 
tablt> in cottage in Great Bardfield where he 
was born 77 years ago. The iron is heirloom. 

DERELICT WINDMILL provides ancient back- were seven working windmills in the district, 30 
ground for children at play. It was converted miles from London, less than 100 years ago and 
from a dwelling nearly 200 years ago. There old Thomas Sam Smith worked in one of them. 

S E E F O R Y O U R S E L F W H Y 

IS TODAYS MOST SCIENTIFIC WASHER 

The diving dollar test proves Easy "Spiralator" the world's finest, 
fastest washing action. "Spiralator" action washes all the clothes, 
all the time, gets them cleaner brighter than ever before. 
You 

put hundreds of dollars worth of clothes in your washer 
every wash-day. Protect that investment! Ask your Easy dealer to 
show you this amazing, revealing test. See for yourself the positive, 
thorough, gende washing action of Easy "Spiralator" that washes 
more clothes faster, cleaner and safer than any other washer! 

S £ £ YOUR EASY QBfUBÇf 
This is what happens to a dollar 
bill dropped into a tubful of clothes 
in the Easy Spiralator . . . proof 
of i-Way Washing Action. 

T H i EASY W A S H I N G M A C H I N E C O M P A N Y L IMITED T O R O N T O ( 1 0 ) C A N A D A 
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Hotor W h M K you 
drive/ 

( 7 \ Peer less Heavy 

Duly Motor Oil 

k e e p s d e p o s i t -
f o r m i n g m a t e r i a l s 

d i s p e r s e d , a v o i d s 

f o u l e d p i s l o n as -

s e m b l i e s . inaiiitaiiis 

fu l l p o w e r o u t p u t . 

I ' i f r l c s s Heavy 

^ ^ Duly Motor Oil 

k e e p s h y d r a n l i e 

valve l i f t e r s f r o m 

Iteeomin^ s l u ^ i s l i 

o r s t i c k i n g a n d 

d o e s not t o l e r a t e 

^ ii m in \ d e p o s i t s . 

V e r l e s s Heavy 

Duty Motor Oil 

d i s p e r s e s v a r n i s h 

a ii d e a r l io n i n 

e r a n k e a s e , p u s h -

rod and rocker-arm 

c o m p a r t m e n t s , as-

sures lop operat ion. 

Peerless Heavy Duty Motor 
Oil was developed by petro-
leum engineers to meet the 
lubrication requirements 
of today's high compres-
sion motors. New Peerless 
Heavy Duty Motor Oil 
contains special detergent-
dispersant properties that 
keep s ludge, carhon and 
varnish from forming on 
engine parts . . . contami-

nants are held in harmless 
s u s p e n s i o n in Ihe oil. 
Peerless Heavy Duty Motor 
Oil actually "washes your 
motor while you drive ." 
The result is a c l eaner 
motor that uses less gaso-
line, keeps operating ex-
p e n s e s to a in i l l inium. 
Try Peer less Heavy Duty 
Motor Oil . . . now ou sale 
at the sign of the hig B-A. 

THE BRITISH AMERICAN Oil. COMI'AM LTD. 

b e t t ô v m o t e t , o'JL ! 
it 

PEERLESS 
" D i r t r o i n e s 
o u t easilv wi th 
d e t e r g e n t s , 
t h e b a s i n i s 
s p a r k l i n g t o o " 

T h e name p r i n c i p l e a p p l i e s 
t o P e e r l e s s H e a v y D u t y 
Motor Oi l . It " w a s h e s your 
m o t o r whi le you d r i v e " 

PEERLESS 
PREMIUM 
For motors 
t h a t d o n ' t 
need a deter* 

K'*nt m o t o r oi l , j o u r beat bet 
i* P e e r l e s s P r e m i u m Motor 
Oi l . now on Male! 

IEAVY DUTY 
MOTOR OIL 



perfection is no accident.. 

that's why smart men always say. . . 

The rich, round, 
full bouquet of 
Myers's Planters' 
Punch Brand 
Jamaica Rum has 
been world-famous 
for generations. 
Reason enough 

»why good judges of 
fine rum always 
say: "Make mine 
Myers!" 

"make 
mine 
myers"s IMPORTED 

THE BOTTLE 
M O M J A M A I C A 

2D S € ^ ' I â S 

G a 

Rye 
Whisky 

MtLCHEHS MCT1LUMES. UMrTOD 

NtT COMTINT* 29 »V OM 

You pay far ag 

D I S T I L L E R I E S L i M i T E D M E L c H E R s 
Aowt! for WKom Gnmt * Son Umil«( Dwfftow», Glagow, Itmdom 

my-W W- : ' 1 jjlfcï 
WOUNDED SOLDIER of PPCLI in Korea is carried back to regimental post 
by stretcher-bearers Ptes. Bob Campbell (r), Calgary, Bob Bastien, Sudbury. 

TIME OUT for a smoke is taken, but thaf machine gun is kept in position in 
case of enemy attack. Range of hills in background is to be next objective. 

ARMY NEWSPAPER Stars and Stripes is read by members of the Pats' as they 
hug the warmth of a small fire somewhere on the central Korean front dur-
ing a temporary lull in the fighting. Some of the boys wear knitted caps. 
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Q U A L I T Y 
Q U A L I T Y 
Q U A L I T Y 
HARVEy 

There's a trim, spry, manly feeling about 

a new Harvey-Woods garment that lasts 

even after many washings. The reason is 

excellent materials, carefully sewn with generous 

seams. Join the company of comfortable 

men. Wear Harvey-Woods. 

U n d e r w e a r ^ 
T-ihirti 
*Kroy Wool Sock. 
Summerweight socks. 
Swim Trunks. 

'T.M.R.g'd. 

The Pats 
Canada's PPCLI Regiment in 
Korea Settles Down to Life 
in a War's Front-line Area 

TELEPHONES keep groups in communication. 
Pte. Fred Hunniford, Iron Bridge, Ont., talks to 
headquarters from his post near the front line. 

TEA-TIME sees Pte. D. L. Hutt of Winchester, 
Ont., putting on the kettle. Pte. W. T. Gibbons 
of Iroquois, Ont., is standing at the right of photo. 
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ttoVALScor 
m 1 

H I G H L A N D M À 
W H I S K Y 

vijfit 

^ ^ l ï ï w cAfoMmô 
Fine Scotch molt whiskies, direct from our dis-
tillery in Scotland, combine with our Canadian 
whisky to produce this superb Highland Blend. 

Blended and bottled in Canoda 

cSfâram l//m//er/ 
DUMBARTON, SCOTtANO — W A I K E « V I t L E , CANA 

> I 5 T I L I E R S O F F I N E W H I S K I E S F O R A I M O S T A CE 

ida y 
N T U R Y 1 

Y O 

for l u s t r o u s 
love ly s i lver 

II 

A MAN 
IS KNOWN 
BY THE 
WHISKY 
HE SERVES 

COMPARE THE PRICE . . . THE FLAVOUR 

DISCOVER FOR YOURSELF THE 

BEST BUY IN FINE C A N A D I A N WHISKY 

Calvert 
MOUNT ROYAL 

C A L V E R T D I S T I L L E R S ( C A N A D A ) L I M I T E D 
AMHERSTBUJtG • O N T A I I O 

LOVE INTEREST in movie Bird of Paradise, a 20th Century-Fox production, is 
supplied by Debra Paget and Louis Jourdan. Scenes show Polynesian Offering 
Dance in which a native girl chooses a mate from among the island's bachelors. 

Polynesian Dance 
New Movie Shows Ancient South Sea Ceremony 

DANCE BEGINS to accompaniment of South Sea musical instruments. Under the 
island custom, the girl's choice of a mate is carefully kept secret to add sus-
pense to the ritual. Bachelors sit in central circle, the women stand outside it. 
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PEPSODENT GIVES THE WHITEST TEETH 
For timely newt about cooking, with 
new tested recipes, read 

Kate Aitken's Recipes 
•very week in The Standard. And, 
don't forget Kate Aitken'* Column 
for news of the latest household 
gadgets and advice on short-cuts 

DANCE ENDS, girl will kneel before her choice 
(as Debra does at top left). Other bachelors are 
good losers—jealousy is unheard of in the islands. 
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SONG of the dance is shared by the girl and 
her audience. Gourds, primitive reed instruments 
and bamboo drums supply rhythm for their chant. 

POLYNESIAN CUSTOM gives girl, rather than 
the man. right of selection. Prior to dance and 
wedding after it, she must not speak to young men. 

M m 

Pepsodent gives the whitest teeth 
-Teeth that are cleanest, too! 

H€L€N, YOUR TEETH ARE 
SO BEAUTIFULLY WHITE" 

AM / GLAD / CHANGED TO 
PEPSODENT WITH IRIUM! 

V W H I T E S T TEETH c a n be yours 
** when you change to Pepsodent 

—because only Pepsodent contains 
Irium, the exclusive ingredient that 
provides the greatest cleansing 
action ever offered. 

Because of Irium, Pepsodent cleans 
teeth thoroughly—cleans better be-
tween teeth—gets rid of dingy film. 
Because your teeth are cleanest they're 
safest from decay. You'll like 
Pepsodent's fresh minty flavor—it 
leaves your breath so clean, so sweet. 

Remember, Pepsodent with Irium 
gives you, too, the whitest teeth be-
cause it gives you the cleanest teeth. 
Get Pepsodent Dental Cream today. 

MOTHERS: The tmtb 
about tooth decay 

SCIENCE h a s p r o v e d 
that much of the decay 
that makes cavities is 
caused by acid-pro-
d u c i n g b a c t e r i a , 
fo rmed by food parti-
cles left on the teeth 
after eat ing. T h e sur-
est way t o fight too th 
decay is to keep chil-
d ren ' s teeth clean 
t h r o u g h b r u s h i n g 
with Pepsoden t r ight 
af ter ea t ing . 



yew 

Serve C o r o n a t i o n . . . a light, mellow Canadian Whisky 

C A N A D A S FAVORITE 
S P A R K P L U G 

UJÏserls 
wffuxç 
This fine, fully-aged whisky 

is the delight of all who 
appreciate a smooth, 
mellow drink. Be wise — 
ask for Wiser's DeLuxe! 

WISER S DISTILLERY 
LIMITED 

AT RECEPTION given by Toronto publishers, Roger Lemelin autographs a 
book for Mrs. Madox, right, a long-time employe of McClelland & Stewart. 

Publisher's Party 
Quebec Novelist Has Hectic Toronto Session 

Photos by Herb Nott 

AT 31 the author of three best-sellers 
in French (two have been suc-

cessfully translated into English, The 
Town Below and The Plouffe Family), 
youthful novelist Roger Lemelin of 
Quebec is becoming one of Canada's 
more prominent literary figures. Re-
cently, to make the French-Canadian 
writer better known, and just inci-
dentally to spark sales of his new 
book The Plouffe Family, his Toronto 
publishers McClelland & Stewart in-
vited Lemelin to pay them a three-
day visit. 

It proved a hectic trip. Lemelin 
found time for three radio appear-
ances, four speeches, numerous inter-
views, dinners and receptions, a de-
partment store autographing party— 
and even for the purchase of a suede 
sport jacket to wear when writing 
more novels. 

He wanted to visit a local chess 
club and take on 10 players simul-
taneously, but there wasn't time for 
that. For relaxation, however, his 
publishers arranged for him to attend 
a Detroit-Toronto hockey game, in the 
company of a lucky young woman 
from the book department of the store 
that gave the autographing party. 
The girl's boy friend was not im-
pressed with the plan, and withdrew 
his consent. She failed to turn up at 
the appointed hour, the photographer 
who was to take publicity photos 
went home empty-handed and Leme-
lin took his publisher's wife to the 
game. 

After three days of interviews and 
parties even imperturbable Lemelin 
was beginning to show signs of wear 
and tear and was glad to return to 
his typewriter. 

• f ' V 
• ' 

§ ^ A m J M^^Ê 
^ L a mmm 

' SstiJMÊMk , • k - !m f, I J 

YOUNG FRIEND is Suzanne McClel-
land, grand-daughter of publisher (1), 
held by mother, Mrs. J. G. McClelland. 

ELDERLY COLUMNIST Lucy Doyle 
chats with Lemelin at the Toronto 
Women's Press Club, where he spoke. 

O ù THE STANDARD 
A p r i l 7 , 1951 



f 

THE TRANSLATOR of book from French to English, 
Mary Finch (centre) met Lemelin for first time at 
publishers' reception. Chatting with Lemelin is 
Madame Martin, the wife of the French Consul. 

AT NEW BOOKSTORE, W. H. Smith & Sons, 
Lemelin meets shop's manager E. H. Williamson. 
Books displayed in the background are Lemelin's. 

I 
ON THE AIR with writer Morley Callaghan in a 
radio quiz program called Now I Ask You, Leme-
lin did well, despite broadcast being in English. 
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ear S0MEÎHIN6 

Ifa (ricjlcTtjtmc oUltv/tu^ktrjpep 

Experienced pipe smokers will tell you — Picobuc's 

fragrance is matched only by its coolness, mildness 

and mellowness. That's because Picobac is a fine 

Burlcv tobacco, the 

coolest, mildest tobacco 

ever grown. Team up 

Picobuc with vour 

favourite pipe today. 

Picobac 
| F O R P I P E A N D C I G A R E T T E 

PKOBAC h Bmief Talmtu-the c—lest, mUest ttimn ertr §n\m. 

THE CHIGNON SAILOR 

Piko's chignon sailor bares 

fashion's newest hair-do. 

Loops of velvet ribbon 

circlc the crown of imported 

Swiss-sewn scraw. In a happy 

array of light and dark shades. 

About $10 at all fine stores, 

or write: 
PIKO MILLINERY 

1470 Peel St. Montreal 

for lus trous 
lovely si lver 

TROWEL OR PADDLE ? 

'^teirfteaxtevt... 
Despite the stories, the BEAVER doesn't use 
his tail for building. It's really a built-in 
rudder! Also it's used as a danger signal a 
slap on the water "tips off" the beaver colony 

And here's a tip for good hosts—to 
really make your guests feel at home, serve 
Carting's Red Cap Ale. This fine ale is an 
expert blending of the choicest ingredients, 
light and tangy for your enjoyment. 
Try Red Cap today! 



Now Ford "step-ahead 
designing brings you this 

stunning new Victoria . . . 
the sweetest, smartest car on 

the boulevards! And 
with its protecting steel top, 

the Ford Victoria is a true 
"all-weather" traveller. In winter, close-

fitting windows and solid, all-steel 
"Lifeguard" Body coachwork mean 

snug comfort. In summer, 
roll down the windows and revel in the 

breeze—with no side pillars to 

mar your view or break that 
"dreamline" streamlining! 

] / i c M f o r d y i a o f a a ^ 

-cfem almLiifj i b / u ^ & w t beàïïtïf 

W h i t e w d e w a l l t i r e t a n d f e n d e r 
ski r t» o p t i o n a l a t e x t r o cost 

Famous 100-Hp. Ford 
V-8 performance. New 
A u t o m a t i c M i l e a g e 
Maker economy. 

Three luxurious interior ensembles harmonize beautifully with 
exterior colours. Seats upholstered in durable 
Bedford Cord with genuine deep-buffed leather and vinyl. 
Carpeting, headlining, instrument panel and garnish 
mouldings blend ideally with upholstery. And, like 
all new '51 Fords, this new Victoria is built for the years 
ahead, with 43 " look-ahead" features. 

m s e e I T . . . - TEST DRIVE- i T « . . . VISIT YOUR FORD DEALER 


