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GAY FLORAL PRINTS 
capt-ure the mood of the 

* f 

FETE DES FLEURS 
The popular Fete des Fleurs which is conducted annually 
by the Ladies Committee of the Montreal Museum of 
Fine Arts is taking place at the Art Gallery to-day from 
4 p.m. to 11 p.m. 

Here are 5 florals from Ogilvy's lummer dress collection 

A, From Paris. "Anemone" print cotton. Buttons ora 
of self fabric, glass encased. 85.00 

B, From Pari?. "Myosotis" violet print in cotton 
contrasting cummerbund. 85.00 

C, From New York. Blue flowers on white silk organza 
over net and taffeta. 80.00 

D, From New York. Gentle colours in multicolour 
printed organza, over net and taffeta. 80.00 

E, Proudly Canadian, Modern floral print on Summer 
formal, with grand sweep to the back. Cotton, pellon 
stiffened. 60.00 

Ogilvy's Little Salon—second floor 



La Fête aura duré ce que 
durent les belles fleurs 

jl'espace d'un jour, le Comité Féminin du Musée des 
Beaux-Arts expose des arrangements flo-

raux, objet d'un concours. 

I-ps f leurs ont éga lement leur concours de beauté . C'est un concours 
de ce genre qui s 'est déroulé , h ier après-midi, avant l 'ouver ture , à 4 h., 

I de l 'exposition organisée par le Comité féminin du Musée des Beaux-Arts, 
exposition présen tée au public sous l 'é légant vocable de Fé te des Fleurs . 
Fixées dans les a t t i tudes gracieuses qu'on leur avait composées, les char-

I man tes candidates se proposaient à l ' admirat ion des visi teurs dans toute 
la sp lendeur de leurs coloris. 

Toutes les fleuns, depuis la rose glorieuse jusqu 'au modes te myosotis, 
par t ic ipaient à la compéti t ion e t les juges eu ren t fo r t à fa i re pour décerner 
le.s prix à la plus belle présenta t ion. Fleur is tes et décora teurs , ama teu r s 
ou profess ionnels s 'é ta ient donné Ife mot pour rivaliser de bon goût et le 
plus g rand a r t avait présidé à la décorat ion du Musée, devenu soudaine-
m e n t un paradis su r te r re . P rè s de 5,000 roses avaient é té disposées en 
massifs dans le hall et sur les paliers pendan t que d 'admirables fucshias 
escor ta ient les r ampes de l ' imposant escalier central . Ici e t là dans des 
niches ou sur des tables, de savants a r r a n g e m e n t s proposés par les con-
cu r r en t s . Dès qua t r e heures , la foule envahissait le Musée et le défilé ne 
s 'est pas in te r rompu jusqu 'à la fin de la journée . 

/i^ 
On a compté 24^ en t rées au con-; 

cours. Le j u ry étai t composé de M.jet b ranches sauvages, 1er prix, Mlle 
Wilfrid Meloche, p rofesseur de déco-1 A. Lighthall , 2e prix, Mme Louis La-
ration f lora le au Jard in botanique,! pointe, 3e prix, Mme H.-V. Fellows, 
de Mme Chester Way, prés idente deiClasse des m o n t r e s : Mmes F.-W. 
la Fédéra t ion des clubs de ja rd ins de Benn, H. McCulloch et P.-N. Mac 
l 'Etat du Vermont , et de M. Camp- Dermot. Classe des a r r angemen t s 
bell Tinning, A.R.C.A. D'après les classiques: Mme Bruce Hills, Lady 
règ lements du concours, les arrange- Pulbrook, Mme Thorniey Hart . Classe 
ments soumis étaient classés en sept des c o n t e n a n t s : Mmes D.-Baillie, G.-
categories. jH. Fisk, W.-R. Boake et une mention 

Voici le nom des gagnan tes : F l e u r s | d ' honneu r à Mme E. Blain. Classe des 
a r r a n g e m e n t s japonais : Mme J.-F.-.J. 
Horisaki, Mme Yammoka, et Mme K. 
Hayakama. Classe min ia ture : Mmes 
Eric Cushing, 1. Davies et D. Baillie. 
Classe des a r r a n g e m e n t s l ibres: 
Mmes D. Baillie. J acaues Bruneau et 

A la Fête des Fleurs au Musée des Beaux-Arts 

Le publie a manifesté un Immense intérêt pour l'exposition de fleurs qui a débuté hier 
après-midi, au Musée des Beaux-Arts. Dès l'ouverture, la foule envahissait le hall, et ce 
fut un défilé ininterrompu des amis des fleurs qui purent admirer la beauté des arran-
gements soumis à la décision d'un jury. A gauche, Mme Roland Lefrançols, vice-présidente 
et publiciste du comité féminin et Mme Albert Deschamps, présidente-conjointe du comité 
d'organisation pour cette Fête des Fleurs, examinent ici une très belle composition. 
A droite, un exhibit qu'on pourr»it intituler: IHistoIre sans parole. La jardinière est allée 
faire la cueillette et elle a laissé là le produit de sa chasse aux fleurs. L'imagination a 
évidemment présidé à cet arrangement eh montre. L'exposition se termine aujourd'hui. 

(clichés LA PRESSE.) 

Socia and Persona 
W O R K I N G ON FLOWER a r r a n g e m e n t s f o r t h e t h i r d a n n u a l F e t e d e s F l e u r s , Mrs . C l a u d e 
B e a u b i e n a d d s a n i r i s t o h e r s h o w case d i s p l a y of i r i s , t u l i p s a n d d e f a n b a c h i a l eaves w h i l e 
Mrs . H e n r i M o q u e t t e w o n d e r s w h e r e t o p u t a n i r i s . C e n t e r is a J a p a n e s e a r r a n g e m e n t b y 

Mrs . K i n a K u m b a r a . 

Annual Fete Des Fleurs 
Attracts Large Crowds 

(Capitol Press Service Photo.) 
MRS. MICHAfL S. COMAY, wife of His Excellency the Hon. 
MichocI S. Comoy, Minister Plenipotentiary and Envoy Extroordin-
riry of Israel to Canoda, who a t nine o'clock this evening, will 
present the ribbons to the prize-winners of the Fete des Fleurs, 
the 3rH Annual Flower Arrangement Competition, sponsored by 
the Lndies Committee of the Montreal Museum of Fine Arts, being 
held tndoy at the Museum from four to eleven o'clock. 

M o r e t h a n 3,000 p e r s o n s 
c r o w d e d i n t o t h e M o n t r e a l 
M u s e u m -of F i n e A r t s y e s t e r d a y 
f o r t h e t h i r d a n n u a l F e t e des 
F l e u r s a r r a n g e d b y t h e L a d i e s ' 
C o m m i t t e e of t h e m u s e u m as 
i t s m a i n m o n e y r a i s i n g e v e n t 
of t h e y e a r . T h e p r i ze f o r ove r 
a l l e x c e l l e n c e w e n t t o Mrs . J . 
r . H o r i s a k i f o r h e r J a p a n e s e 
f l o w e r a r r a n g e m e n t . 

T h e r e w e r e 250 e n t r i e s in t h e 
e i g h t f l o w e r a r r a n g i n g c lasses 
a n d t h e y r a n g e d f r o m t h e con-
v e n t i o n a l l y b e a u t i f u l t o imag-
i n a t i v e c o m p o s i t i o n s u s i n g 
c a r v e d s w e e t a n d o r d i n a r y po-
t a t o e s o r a n a t t r a c t i v e d i sp l ay 
of swee t p e a s in a b a b y ' s p o t t y 
aga in s t a b a c k d r o p of a c r i b 
b l a n k e t . 

T h e j u d g e s w e r e W i l f r e d 
Me loche of M o n t r e a l B o t a n i c a l 
G a r d e n , Mrs . C h e s t e r W a y , 
p r e s i d e n t of t h e F e d e r a t i o n of 
G a r d e n C lubs of V e r m o n t a n d 
C a m p b e l l T i n n i n g , A R C A , 
n o t e d M o n t r e a l w a t e r co lo r i s t . 
T h e f e t e w a s u n d e r t h e co-
c h a i r m a n s h i p of Mrs . R o b i n 
W a t t a n d M r s . A l b e r t Des-
c h a m p s . 

Class 1, a n a r r a n g e m e n t of 
w i l d f l o w e r s , w a s w o n b y Miss 
A l i c e L i g h t h a l l , Mrs . L o u i s La-
p o i n t e w a s second , Mrs . H . V . 
F e l l o w s t h i r d a n d Mrs . C l a ry 
B o o t h h a d h o n o r a b l e m e n t i o n . 
Class I I , a s h o w case a r r a n g e -
m e n t w a s w o n b y Mrs . F . W . 
B e n n . O t h e r w i n n e r s i n t h i s 
c l a s s w e r e Mrs . J . H u b e r t Mc-
Cul loch , Mrs . P . N . M a c D e r m o t 
a n d Mrs . M. T. Maryse . Class 
I I I , t h e c lass ic a r r a n g e m e n t , 
w a s w o n b y Mrs . B r u c e Hi l ls , 
s e c o n d w a s L a d y P u l b r o o k , 
t h i r d M r s . T h o r n i e y H a r t a n d 
h o n o r a b l e m e n t i o n , Mrs . L. M. 
H a r t . T h e u n i f o r m a r r a n g e -
m e n t w a s w o n b y Mrs . D o n a l d 
Ba i l l i e f o l l o w e d by Mrs . G. H . 
F i s k , Mrs . W. R. B o a k e a n d 
M r s . E . B l a i n . T h e J a p a n e s e ar-
r a n g e m e n t w a s w o n b y Mrs . J . 
F . Hor i sak i , Mrs . S. Y a m a o k a 
w a s second , Mrs . K . H a y a k a w a 

t h i r d a n d Mrs. K. S a k a m o t o 
h o n o r a b l e m e n t i o n . 

T h e m i n i a t u r e c lass w a s won 
b y Mrs . E r i c C u s h i n g f o l l o w e d 
by Mrs . I r e n e Davies , Mrs . 
D o n a l d Ba i l l i e a n d Mrs . W a l t e r 
Downs . Class VI I , t h e f r e e ar-
r a n g e m e n t w a s w o n b y Mrs . 
D o n a l d Ba i l l i e f o l l o w e d b y Mrs . 
J a c q u e s B r u n n e a u , Mrs . J e a n 
C h a r l e s M a r c h a n d a n d M r s . 
E r i c Cush ing . Mrs . W . R. B o a k e 
w o n t h e spec ia l c o m p e t i t i o n of 
a n a r r a n g e m e n t of i d e n t i c a l 
f l o w e r s in i d e n t i c a l vases sup-
p l i e d by t h e m u s e u m . Contes t -
a n t s in t h i s c lass w e r e a l lowed 
on ly 45 m i n u t e s t o c o m p l e t e 
t h e i r a r r a n g e m e n t . O t h e r win-
n e r s i n c l u d e d Miss J u l i e t t e 
L a l o n d e , Mrs, H . A . S t e v e n s o n 
a n d Mrs . J a c q u e s P a r a d i s . 

T h e Bo tan i ca l G a r d e n sup-
p l i e d f l o w e r s to d e c o r a t e t h e 
s t a i r c a s e a t t h e m u s e u m a n d 
loca l f l o r i s t s s u p p l i e d o t h e r de-
co ra t i ons . T h e f e t e w a s o p e n 
f r o m 4 p .m. u n t i l 11 p .m . a n d 
40 member .c f r o m t h e B u r l i n g -
ton , V e r m o n t , G a r d e n C lub at-
t e n d e d t h e show. 

T h e p u b l i c w a s i n v i t e d t o 
b a l l o t f o r i t s cho ice of w i n n e r s . 

W h e n t h e p o p u l a r ba l l o t s 
w e r e t o t e d u p t h i s m o r n i n g , 
M r s . M. T. M a r y s e p r o v e d t h e 
p o p u l a r cho ice f o r o v e r a l l ex-
ce l l ence . T h e p u b l i c a lso chose 
Mrs . C la ry B o o t h ' s e n t r y f o r 
t h e w i ld f l ower s , Mrs . M. T. 
M a r y s e f o r t h e s h o w case , Mrs . 
G e o r g e Da ly ' s c lass ic a r r a n g e -
m e n t , Mrs . G. H . F i s k ' s un i -
f o r m a r r a n g e m e n t , Mrs . S i m o n e 
B a y e r ' s J a p a n e s e a r r a n g e m e n t , 
Mrs . S i m o n e G e r a r d ' s Minia-
t u r e , Mrs . E r i c C u s h i n g ' s f r e e 
a r r a n g e m e n t a n d Mrs . H a r o l d 
S t e v e n s o n ' s e n t r y i n t h e spe-
cia l c o m p e t i t i o n . 

C O M B I N E F O R C E S : Miss Marcel le T r u d e a u ' ( r ight) and Miss 
T s e t t e D e m e r s ( lef t ) , a re f i r m be l ievers t h a t two h e a d s a re 
be t t e r t h a n one. Tha t ' s w h a t p r o m p t e d t h e m to combine t h e i r 
t a l en t s and submi t one e n t r y in to t he t l i ird a n n u a l f l o w e r show 
sponsored b y t h e Ladies Commi t t ee of the M u s e u m of F i n e 
Ar t s . Not k n o w i n g w h a t n a m e to regis te r on t h e i r e n t r y fo rm, 
t h e gir ls dec ided to • combine p a r t s of t h e i r f i r s t t w o n a m e s 
T h e y took "Mar" f r o m Marce l l e a n d "Yse" f r o m Yse t te and 

Reg i s t e red as "Maryse ." Some confus ion r e su l t ed as t h e en t ry 
f ina l ly c a m e ou t as Mr. M. T. M a r y s e unt i l the gir ls exp la ined 
t h e r e w e r e two of them. A l though t h e girls w o n no a w a r d s in 
t h e off ic ia l j u d g i n g t h e y w o n the vote fo r overa l l excel lence cast 
b y t h e publ ic . In addi t ion t h e y won a pr ize f o r t h e i r e n t r y 
in t h e show case classif ication. Other w i n n e r s of t he publ ic 
vo te w e r e : Mrs. C l a ry Booth ' s en t ry fo r wi ldf lowers . Mrs 
George Daly 's classic a r r a n g e m e n t , Mrs . S imone Bayer ' s 

I J a p a n e s e a r r a n g e m e n t , Mrs". S imone Gera rd ' s min ia tu re , Mrs 
Er ic Cush ing ' s f r e e a r r a n g e m e n t and Mrs. Haro ld S tevenson ' s 
e n t r y in t h e special compet i t ion. 



of interest to 

SHOW CASES: There were 23 entries in the show case classifica-
tion. A spectator has a look at the one above which highlights 
the needs of any farmer, annateur or professional. A straw hat , 
navy blue jeans and tools are par t of the equipment. To give a 
more artistic touch there's a vase with an interesting ar rangement 
of flowers. 

MINIATURE STYLE: The Ladies Committee of the Montreal 
Museum of Fine Arts held its th i rd — and most successful to 
date — annual f lower show yesterday. A record number of 
entries were received in the seven different classifications. 
Above, Mrs. J . W. Eaton displays two entries in the minia ture 
classification. 

Floral Contest 
Winners Namec 
Mrs. H. F. Horisaki was 

awarded the prize for oVer-all 
excellence in the third annual 
f lower competition for amateurs 
sponsored by the Ladies' Com-
mittee of the Montreal Museum 
of-F^ine Arts. 

A record number of entries 
were received and hundreds 
more people visited the exhibi-
tion thus providing necessary 
financial support for next year 's 
special ar t exhibition. Judges 
were Mrs. Chester Way, presi-
dent of the State Garden Club 
of Vermont, Campbell Tinning, 
A.R.C.A., and Wilfrid Meloche, 
Montreal Botanical Gardens. 

In the wild f lowers classifi-
cation, Miss Alice Lightfal l won 
first prize, Mrs. Louis Lapointe, 
second, Mrs. H. V. Fellows, 
third and Mrs. Clary Booth was 
given honorable mention. 

In the show case classifica-
tion Mrs. F." W. Benn won f irs t 
prize, Mrs. Huber t McCulloch 
won second, Mrs. P. N. McDer-
mot, third, and Mrs. M. T. Mar-
yse was given honorable men-
tion. 

In the cla.ssic section Mrs. 
Bruce Hills won first prize. Lady 
Pulbrook, second, Mrs. Thorn-
ley Hart, third and Mrs. L. M. 
Har t was given honorable men-
tion. 

In the uniform classification 
Mrs. Donald Baillie won first 
prize, 'Mrs. G. H. Fisk, second, 
Mrs. W. R. Boake, th i rd and 
Mrs. E. Blain was given honor-
able mention. 

In the Japanese classification 
Mrs. J . F. Horisaki won first 
prize, Mrs. S. Yamoaka, second, 
Mrs. K. Hayakama, third and 
Mrs. K. Sakamoto, was given 
honorable mention. 

In the minia ture classification 
Mrs. Eric Cushing won first 
prize, Mrs. Irene Davies, second, 
Mrs. Donald Baillie, third and 
Mrs. Walter Down.s was given 
honorable mention. 

In the f r e e arrangement 
classification, Mrs. Donald Bail-
lie won first prize, Mrs. Jacques 
Brunneau, second, Mrs. Jean 
Charles Marchand, third and 
Mrs. Eric Cushing was given 
honorable mention. 

In the special competition clas-
sification, Mrs. W. R. Boake won 
first prize, Mrs. Jul ie t te Lalonde 
second prize, Mrs. H. A. Steven-
son third and Mrs. Jacques Par-
adis was given honorable men-
tion. 

Faefs and fitneies 

Mrs. W. M. Taylor, l e f t and Mrs. Russell Bell, right, admire one 
one the many entries m the f lower show. 

Le vote populaire au 
Musée des Beaux-Arts 

Le Comité féminin du Musée des 
Beaux-Arts nous fait connaître le :-é-
sultat du vote populaire recueilli au 
cours de l'exposition qui a suivi le 
concours de la Fête des fleurs, au 
début de la semaine. 

On avait remis à tous les visiteurs 
des bulletins pour être déposés dans 
une urne. Pour chaque différente 
classe, le comptage a donné le résul-
tat suivant : arrangements sauvages, 
Mme Clary Booth; montres, Mme M. 
T. Maryse; classiqnes, Mme George 
Daly; contenants uniformes, Mme 
G. H. Fisk; japonais, Mme Simone 
Boyer; miniatures, Mme , Simone Gé-
rard; arrangements libres, Mme Eric 
Cushing; concours spécial, Mme Ha-
rold Stevenson; prix d'éxcellence, 
Mme M. T. Maryse, gagnante de la 
classe des montres. 

A R T N o t e s 
by Robert Ayre 

Canadian Drawings Shown 
\At the Montreal Museum 

A FTEK the g rea t exhibi t ion Six!.si<ittering all over the place with being .shown publicly fo r the f i rs t 
Centur ies of Drawings, l a s t - ' h e spontanei ty and playful lness ,^t ime in a memoria l exhibi t ion 

wintpr T M.espstpd that the^'^ fantasy , of P u n c h ' s ' t h r o u g h o u t June . 
winter , I suggested t ha t Speaking of boats, t he re With the exception of two or 
Museum might capitalize on the I is p lenty of vitality in Jack th ree landscapes, the 51 drawings 
in te res t c rea ted and organize a j H u m p h r e y ' s "Market Slip, Saint i are all sketches of t he pr i soners 
show of Canadian drawings. T h e n , J o h n " and, more stylized, F r i t z i i n the concent ra t ion camps. The l l discovered t ha t the re was j u s t l f i r a n d t n e r ' s "Boat She l te r . " 

I such a show, r eady - made, as-. Not to be pigeonholed a re Will 
I sembled by Kenne th Sa l tmarche 
jof t he Wil l i s tead A r t Gallery, 
[Windsor , Ont., f o r Windsor H a r t 
I House i n t he Universi ty of Tor-

Ogilvie's "Bur ia l in the Hil ls ," 
f r o m t h e Canadian War Collec-
tions, Ka th l een Munn 's "The 
Ascension," a composi t ion of 

I onto. Adela ide House, Oshawa, nude f i gu re s in a metaphysical 
the Pe t e rbo rough Publ ic Library , 
t he London A r t Museum and the 
A r t Gallery of Hamil ton . I 'm 
pleased to r e p o r t tha t Mr. Steeg-
m a n took the h in t and a r ranged 
to br ing i t he re and i t opened 
a t the Museum yes terday. . 

Fi f ty-one ar t i s t s a re represent -
ed, with a d rawing a-piece (ex-
cept Thoreau MacDonald, who 
happens to have t h r e e in one 
f r a m e ) . Ju s t u n d e r 40 a r e liv-
ing, about half of them Montreal-
ers. Whi le t he show is only a 
brief in t roduct ion to t he sub jec t 
of drawing in Canada, as Miss 
Kath leen Fenwick, Cura tor of 
Pr in t s and Drawings in the Na-| 
t ional Gallery, notes in her in-
troduct ion to the catalogue, it isj 
a good in t roduct ion and it should; 
s t imula te a g rea te r appreciat ion 
of what we might call the chanir 
ber music of art , as distinguish-
ed f r o m the fu l l e r orches t ra o f | 
pa int ing. j 

T h e survey begins back in t h e j 
18th Century and the ear ly days 
of t he 19th, with t he topograph-
ers Heriot , Cockburn, Bar t le t t , 
Duncan, Sproule and Fowler , 
drawings most ly of Quebec and 
Montrea l f r o m t h e collections of 
the Nat ional Gallery, t he Quebec 
Provincia l Museum, t he A r t Gal-
lery of Toronto and the McCord 
Museum of McGill Univers i ty . A 
l i t t le la ter , comes a spi r i ted "Les 
Pompie r s " by the newspaper il-
lus t ra to r Ju l ien ; " E m i g r a n t s in 
t he Woods," by the his torical 
pa in te r J e f f e ry s ; a se rene "St . 
Malo" by Morrice, and two draw-
ings f r o m the Museum's own col-

cosmos, and Marian Scott 's out-

grea t th ing about t hem is tha t 
the re isn ' t the s l ightest t race of 
the sen t imenta l or the melodra-
matic in t hem; they are not 
drenched in pi ty or pointed with 
hor ro r ; t h e r e is no ra i l ing or bit-
terness . You fee l tha t Liebl ing 
saw with acute percep t ion and 

l ines on stone. The only comple te ! fe l t deeply. The t ragedy is all t he 
"abs t rac t ions" a re Leon Belle-j more poignant , the p ic tures a re 
f leure ' s "Composi t ion" and Alber t !a l l the more moving, because 

-A".:-

" W O M A N W I T H G L A O I O L I " , b y J a c q u e s d e T o n n a n c o u r , 
pen and ink, in the exhibi t ion of Canadian drawings at the 

Museum. 

lection which you w i i r r e c o g n i z e Dumouchel ' s "Chevaux noirs en- they are so simple, so quiet , so 
—Suzor-Cote's po r t r a i t of J^he r u b a n n e s , " bo th in ink. ; o rd inar i ly and hea r tb reak ing ly 

"Re- Though I dislike listing, I can- :human. In a few, you see weep-
tu rn of t h e . Murdere r to t h e j not commen t individual ly on t h e j i n g women, a child cl inging to 
c 1 n ^ i ^ ^ » heads and f igu re s I admi red —i i t s mother , a condemned pr i soner 

by Holgate, Muhlstock, Masson, | s t ra in ing f o r t he l ight; bu t fo r 
; A l f s e n , Boudreau, Neumann , t he most par t , you a re lef t to d raw 

Subject and Handling Pel lan, F re iman , Cosgrove and de your own in fe rences f rom the 
Wel l I can ' t n a m e t hem all, ; Tonnancour . ' i hopelessness of the faces, t he 

bu t I should point out t ha t you „ : shoulders drooping in exhaust ion 
- f rom a I rtsnn I. amp and despair . He re are men and 

Moritz Leibling, who' was bo rn ' ' ^ ^^u®" 

—Suzor-Cote's po r t r a i t of 
b l ind man, and Coburn ' s 
t u rn of tl 

|| Scene of his Crime. 

i D / v e r s i t y in 

will f i nd diversi ty in sub jec t and 
handl ing — pencil , chalk, crayon, 
oil on paper , wa te r color, pen and 
ink and b r u s h and ink, charcoal 
and var ious combinat ions — some 
dist inguished, some t r i te , mos t of 
t h e m sensit ive. F ive of t h e Group 
of Seven a r e he re — one of t hem 
Varley, wi th t he lovely head of 
Marie f r o m the Toronto Gallery 
— bu t landscape is l i t t le in 
evidence. Emi ly Carr ' s B.C. f i r s 
tie in wi th the Georgian Bay pines 
by Jackson and Lismer . " A r b u t u s 
Trees on Gabriola Is land," by E. 
J . Hughes , is as heavy and solid 
as a pa in t ing; on the o ther hand , 
[the sh r imp boat by ano the r 
iBritish Columbia art is t , B. C. 
Binning, is a play of l ight l ines 

on F e b r u a r y 14, 1910, in Lodz, 
Poland, educated a t the Vienna 
Academy and in P rague , was ar-
res ted by the Nazi gestapo in 
1939. A f t e r several years in con-
cen t ra t ion camps, he escaped and 
l ived in hiding, only to be cap-
tu r ed again and pu t to dea th in 
the gas c h a m b e r of Oswiecim 
th r ee mon ths be fore t he war 
ended. A fel low p r i sone r who 
came ou t alive b rough t with h im 
all t h a t was le f t of Leibl ing 's 
drawings. They f o u n d the i r way 
to Montreal and, t h r o u g h f r i ends 
of t h e Jewish Publ ic Library , 
have become the p rope r ty of t ha t 
ins t i tu t ion. T h e collection is now 

footed woman working in the 
f ield; men play cards, ga ther 
a round a newspaper , eat soup, 
sleep, sew, play dominoes. By 
such small ges tu res as the purs-
ing of a lip o r the t u r n of a hand , 
Liebl ing reveals them as real , in-
dividual, l iving h u m a n beings. 

The winning designs f o r t he 
"Canadian Home of Tomor row" 
will be shown a t t he Museum for 
the nex t two weeks. F r o m Canada 
and 16 Wes te rn European coun- | 
t r ies t he compet i t ion, sponsored 
by McGill Universi ty, a t t rac ted 
600 entr ies . 

Harriet 
Hill 
Says : 

Fresh Breeze Blowing 
On Small Home Design 

INTERESTED IN small home desîsms? Then you mB«t not 
miss the world premiere of the 13 top entr ies ^ n the Interna-
tional Ca,Ivert House Competition opening tomorrow at the 
Montreal Museum of Fine Arts. For a for tnight these winning 

. entries (there were more than 600 submit ted b y architects and 
students of 17 countries) will be shown in the lecture hall . 

We unders tand . they are r ich in f resh ideas and al though 
decorative they have their eyes t rained on the needs of everyday 
living. 

Incidentally the Calvert House International award and $5,000 
was won by a 28-year-old Dane. The Canadian award and $2,500 
•went to Geoffrey Haclcer, of Winnipeg. He's a new Canadian just 
six months out f rom Essex, England. The European award and 
$2,500 went to a submission f rom Edinburgh. This came f rom a 
man b o m In Boston who is taking a post-graduate course in 
Scotland. 

Of the 10 honorable mentions ($200 each) two were won by 
Canadians and of the other eight, ène went to an entry f rom Paris 
—a former Montrealer working there. 

Prospective home-builders will be interested to know tha t 
plans include not only exteriors and interiors but also floor plans 
and garden plots. In all there are 39 archi tectural drawings 
displayed. 

it it -à 

Le Comité Féminin du Musée des Beaux-Arts 
Montréal remercie les fleuristes suivants 

qui ont collaboré au succès de la 

Fêtes des Fleurs 
LE 1er Jl/IIV 1954 

de 

BERTRAND LE FLEURISTE 
PINKERTON'S FLOWERS LTD. 
MT BRUNEAU FLORAL CO. LTD 
GRACE CAMPBELL FLOWERS 
HADRILL & BRUCE INC. 
WILLIAM'S INC. 
MADAME 'A. LAFLEUR 

Mayfaïr Florist 
W.M.C. Hall Reg'd 
Chas. J. Hill Reg'd 
Blossom Shop 
C.V.S. Neilsan 
Bernard's Flower Shop Inc. 
American Florist 
Mergie's Flower Shoppe 
André Laurier Fleuriste 

D O M I N I O N FLORAL CO. Û d 
CARL'S FLOWER SHOP 
DALE'S LTD 
ROYAL VALE NURSERY LTD. 
DIEPPE HOUSE FOR EPILECTICS 
CECIL FLOWER SHOP 
MLLE A. GERNAY 

Golden Flower Shop 
Marcel Berthiaume 
Marcel Le Mat 
St. Catherine Florist 
J. White & Son 
Doyle Florist 
Rubin Bros. Florists Ltd. 
Miss Cairns Florist Reg'd 
House of Flowers 

Avec cinquante autres dessins canadiens 
7-. 

f e s s e . 

Les expositions 
Au Musée des Beaux-Arts, galerie 

XII, une exposition 51 dessins d'ar-
tistes canadiens, dont Pellan, Ro-
berts, Cosgrove, Dumouchel, Belle-
fleur, de Tonnancour, Beny et autres. 

Les pe in t r e s au tomat i s tes sont en-
f i n acceptés à no t re Musée des 
Beaux-Arts de la r u e Sherbrooke . 
C laude G a u v r e a n ne se t i en t p lus 
de joie et a m ê m e commencé l ' o r -
ganlsa t ion de ce t t e exposi t ion qu i 
au ra Heu en f év r i e r p rocha in . Fé -
l ic i ta t ions à la d i rec t ion de no t re 
Musée des B e a u x - A r t * . . . 

Cette " F e m m e au g la ïeul" d u peintre montréalais Jacques de Tonnan-
cour fa i t part ie de l 'exposition "Cent ans de dessins canadiens" que 
l'on peut actuel lement voir au Musée des Beaux Ar ts . L 'oeuvre d e 
Tonnancour est un dessin à l 'encre exécuté en 1952. 
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mountains and water , fronted by 
spruces. Ar thur Lismer. work in-
in ink, has a solid drawing of 
good pat tern in "Pine, Georgian 
Bay". By F H. Varley is "Mane", 
a wis t ful girlS head done in '•halk. 
"Young Fir Trees"—oil on p a p e r -
is 3 typical example by Emil j 
Carr. 

Lionel Lemoine Fitzgerald in 
"Hyacinthe in a Window," chalk, 
is precise, and convincingly sug-
gests bare trees in snow beyond 
ihe pane. A long rambling struc- • 
ture interprets " O l d Charcoal; 
Furnace", by David Milne, and 
craf t on m u i attracted J a c k 

.Humphrey in "Market Slip. Saint 
now n.- view in r;.-npry XI ' of John, N.B." "Young Girl", the; 
th" .Montlf:.) ' au f i i nn of V Inej •• 

[Arts Museum Shows 
jConadian Drawings 

Drawinj" h.r .ad i-în 
Iwhich havf "..?en ,s!--' vn in Tor 
Iprito, Osh^- a. P f i r borough, Lon-
Idnn. n and Windsor are 

lArt.- <iritil .IiM.r 20. Th t pyhibition. 
leritiilpd Canô'i 'sn Drswitigs of 
l i n f T.act. lOf) ."oar.-, has m a i y in-
llfi-ff.ïtiiig iti^Tis done in d i i t f r en t 
• .rnediiim-, th« catalogue's earliest 
l e x a m p l r 
I.Road 

subject with read resting on her J 
hands, is simply treated by Edwin. 
H. Holgate. Chinese brush and i n k | 
were employed by Muhlstock in1 
"Reclining Nude", while brush wa,-1 
used in "Clarinet Flayer", b y | 

bfi-if "Sc-'ne on thcff^pn,.; Masson. Buildings figure ml 
. ..nfton", by Genrgr ; .hrgp, good drawings by Thoreau] 

l;iprir.t, 1766 1844, .showing a cartj^vTacdonald. and freedom marks ' 
I v ith hT-rfir. Is^vrlling a tree-;..T.n!r and Weed.s". bv Carl Schaef ^ a t ree- . . 'Log and Weed.s". by Carl Schaef 

.Tamr:. ;;ncl:bijrn. There is movement in "Circus 
repre.teiited by a Riders", by John Alfsen. and Willi 

Ogilvie .-i'hows "Burial in t he l 
Hills", lent by the National Gal-
lerv of Canada fCansriian War) 
Collections). "Kneeling Figure," a j 
nude woman, is confidently se t i 

tecizrd j-iiJf'. 
Jj77f).lS47, . 
|.?ma!! work in sepia, ca l l ' ' ' "The 
ll.n.nj-.Sault", depicting figure, on 
If'^ni-r and in a canoe, rushing 
Iwari-;.-, -nd treer, on the o.rfjosite 

W. H. BartleM,, 1809-18.Î4. 
I iJ-rd U^ra rhalk for "Quebec Marke t :down in pencil by p a r i e s Corn-

Place", with church, stalls and a fort, and a mass of figures people 
of buildings, R. A. Sproule. ;"The Ascension by K ^ l e e n 

- Munn. "Head of a Man . in 
crayon, is the subject by Ernest :| 
Neumann, and a woman's head in 
profile, entitled "Deborah", Is by 
Robert Ross. Simply handled is 
"Head and Shoulders of a Young 
Girl", by Lillian Freiman. and 
Alfred Pellan is represented by a 
young woman in a d ress of a 
long-past fashion. By Stanley Co.v 
grove is "Kneeling Man", and a 
litter of craft near a wharf inter-
prets "Boats Shelter", by Fritz 
B . - a n d t n e r . "Nude", by Jack 
Nichols, is a .«sketchy outline, and 
"Girls" is a watercolor by Ghitta 
Caisserman. E. J . Hughes Ls de-
tailed in "Arbutus Tree on Cab-
riola Island", which introduces a 
boatman and a distant steamship. 
I and B. C. Binning is renresented 
I by "The Shrimp Boat". Goodndge 
Roberts is represented by a Self 
P o r t r a i t , and "Woman with 
Gladioli" is by De Tonnancour. 
The item by Albert Dumouchel i.-
obscure, a? is the drawing by 
Marian Scott. A pipe and f l in t on 
a table are the elements of the 
Still Life by Michael Forster. and 
Philip Surrey shows drinkers at 
tables in "The Russell Hotel". 

"Clarinet", ink on wax, is by 
Oscar Cahen, and W. Roloff Beny, 
in "San Marco", uses ink on moist 
paper. Pierre de Ligny Boudreau 
uses sanguine for his drawing of 
a boy, and crayon, ink and wash 
are employed by Charles Playfair 
for the entwined man and woman, 
entitled "Lovers". Grant Macdon-
ald is effective in "Figure Study . 
and Leon Bellefleur is represent-
ed by "Composition". 

rov „. -
in 18.S0, having used watercolor 
for an almost identical view. 
James Duncan, 1806-1881, w a s 
thorough and observant in "View 
f rom the Entrance of the Laohine 
Canal", noting with pencil the 
lock-gates, a t tendant equipment, 
river view that takes in a bit of 
St. Helen's Island, timber rafts, 
-hipping, both steam and sail, and 
:ri(-ntifia'n!p buildings ^ N o t r e 
Dame Church, the dome of Bon-

l;.r.niij.-. Markf-t and water f ront 
. c l n i . - t u i D a n i e l Fooler , 1810 

i:r.icil .ind white for hi.-; 
cff'^ctivf -.v.-.f.rifld ia'idscape with 
figure, called " K n o l e (Beach 
Tree)", done in 1874. 

nearer the present there 
s .îpi.ited prn and ink of a 

rrowd watching galloping horses 
pulling equipment, called "Les 
Pompiers", by Henri Julien, while 
ralm invests the pencil sketch, by 
J, W. Morrice, of a tree-dotted 
>valk, figures, with buildings in 
..rr background, done at St. Malo 

-a record containing all that 
painter might require. "The Blind 
Man" is a capital charcoal by 
Suzor-Cote, and an illustration in 
fi-svon represents F. S. Coburn 
"Return of îhe Murderer to the 
ccene of his Crime" can hardly 
be regarded as a characteristic 
example by this veteran artist 

I Charles W. Je f fe rys is bet ter serv-
e d in " E m i g r a n t in the Woods. 
il830", a confident pen and ink 
of a subject and period he did so 

! well. 
"Pine Island", by A. Y. .Tackson 

characteristic — wind-blown 
Ipmes. waves and toam. while, also 
iin pen and ink, is "Rocky Moun-
tains", by I.awren Harris, a work 
in which the heights and wooded 
valley,"; are effectively recorded 
"Lake O'Hara", by J. E. H. Ma.-
donald is an excellent example— 

La Fête des Fleurs, 
une fête pour les yeux 

(Par Paul Gladu) 

La Fête des Fleurs a lieu chaque année, le 1er juin, au 
Musée des Beaux-Arts de Montréal. Elle ne dure qu'un jour, 
et fait penser aux merveilles d'un feu d'artifice; un éclat 
soudain, puis le silence. Du moins, la Fête des Fleurs — 
organisée par le comité féminin du Musée — a des e f fets 
durables: les fonds qu'elle procure s'ajoutent aux dons que 
reçoit le Musée ! ^ 

Ainsi, la cause de l ' a r t est dé-
I f e n d u e pa r ses all iées na ture l les , 
I les f e m m e s e t les f leurs . 

Si Ronsard était là, qui par la si 
I b ien de ses amours et des roses, il 

en t i r e ra i t incon t inen t que lque 
I beau poème. 

Hélas, l ' a r t est long et le t emps 
1 e s t court . Même les vis i teurs les 
p lu s in té ressés à cet te exposit ion ne 
p e u v e n t o f f r i r beaucoup plus que 
le t émoignage de l eu r plais ir et 
de l eu r admira t ion . 

Et p o u r t a n t . . . qui d i ra tou te 
l ' invent ion, la divers i té et le goût 

v . T ^ t S Ç . e - 2 ) 

Dans la collection permanente du Musée 

-

Maintenant ciue la tournée de l'exposition "Les Maîtres européens 
dans les collections canadiennes" est terminée, la collection perma-
mente du Musée a repris les toiles qu'il avait prêtées pour cette expo-
sition. L'on peut y revoir maintenant, entre autres toiles de maîtres, 
celle-ci de Jean-Baptiste Camille Corot, "Mlle Louise Audiet en 
costume classique". 

que r ep ré sen t en t ces exhibi ts exé-
cutés avec soin et délicatesse ! 

J e revois en pensée les fo rmes 
savantes et les couleurs joyeuses 
des bouquets fa i san t du Musée u n e 
sorte d ' immense ja rd in . J e m'é ton-
ne encore de cet te salle de confé-
rences, t r a n s f o r m é e pour cet te fois 
en une Place de Venise — avec 
l ' a rch i tec ture appropr iée , le décor 
de terrasse , le ba r invi tant , e t des 
groupes ina t t endus d 'o iseaux en 
papier suspendus au p lafond. 

D 'é légantes personnes se pres-
sent dans les salles, ou descendent 
le g r and escalier, chargées d 'une 
cape de vison . . . malgré la cha leur 
accablante. 

Les f l eu r s sont f r a î ches e t nom-
breuses, comme il se doit. L e u r 
a r r angemen t est par fo is symétr i -
que, par fo i s fan ta i s i s te en appa-
rence. At ten t ion ! Si j amais "un 
beau désordre est un e f f e t de l'art", 
c'est bien ici ! J ' imag ine les mains 
agiles qui ont p rés idé à ces bel les 
disposit ions; j e les vois qui p lacent 
les oeillets, les tul ipes, la ve rdure , 
selon u n o rd re r igoureux ; j e per-
çois ensui te l eu r in ten t ion lors-
qu'el les dé rangen t cet o rd re t rop 
évident et qu 'e l les r e c h e r c h e n t u n 
e f fe t d ' improvisat ion . . . C 'es t peut-
ê t re au m o m e n t oil l ' a r t se cache, 
que le t a l en t para î t le plus . 

Voici des a r r a n g e m e n t s classi-
ques, à l ' apparence monumen ta l e . 

Deux aspects enchanteurs de la Fête des Fleurs au musée des Beaux-Arts. A gauche, une reconsti tution 
d 'une place de Venise; à droite, MME F R A N C E LEMAIRE, dans un décor de café. 

(Le vase y joue un rôle i m p o r t a n t ) . 
Voilà des a r r angemen t s à la ja-

ponaise, avec arr ière-plan et obje ts 
exotiques. Sur ce su j e t seu lement , 
il f a u d r a i t écr i re u n l ivre. 

Ailleurs, des niches ressemblen t 
à des vi t r ines de magasins, et révè-
lent l ' ingéniosi té de leur au teur . 

Lorsque je r ega rde ces groupes 
de f l e u r s si expressives, bien qu 'ar-
rachées à l eu r mil ieu na tu re l et 
soumises à une concurrence redou-
table, je me dis que l eu r fonct ion 
pu t ê t re comparée à celle de la 
poésie. 

En ef fe t , l eu r rôle — expr imé 
de la façon la plus s imple — est 
de plaire . 

Tout ce qui peut impress ionner 
le r ega rd est mis en oeuvre. Les 
fo rmes sont p ropor t ionnées et me-
surées. La puissance affect ive de la 
couleur est employée. L 'espace est 
subdivisé avec précision. Sur tout , 
les transitions d ' une f o r m e à une 
au t re , du vase à la plante , du bou-
quet en t i e r à l 'a ir ambiant , sont 
p répa rées avec une a t tent ion ex-
t rême . 

Dès lors, comment n e pas songer 
à ces f l eu r s que sont les vers d 'un 
poème; à ces bouquets que sont 

les odes, les sonnets , les b a l l a d e s ; Ù 
et à ce p a r f u m qu 'es t la musique 
des paroles ? 

De tel les réf lexions sont inévi-
tables, dans un l ieu consacré à la 
beauté , sous t an t de fo rmes . L e 
Musée, ce soir, est beaucoup plus 
qu 'un musée . . . C'est u n temple , 
une cité qu 'un monde anime, et où 
l 'a r t p r end vie. 

Au lieu des seuls m u r s qui nous 
pa r len t de jad is et du cha rme des 
siècles révolas, c 'est l 'espr i t du 
p résen t qui se mani fes te ! Ce sont 
des f l eu r s vives qui nous appel lent , 
une grâce t r ès rée l le qu i nous ac-
cueille . . . 

ami fiutâles 
Harriet ' 

Hill Privacy Your Wish? 
This Idea Ingenious 

THE PROBLEM OF PRIVACY in a home on a moderately stnall 
lot on a lu rburban street is interestingly answered by th« young 
Danish architect who took top prize In the Canadian Home of 
Tomorrow contest. We visited the display of winning designs in 
the Montreai Museum of Fine Arts over the week-end and saw 
how he tackled the question. He has the house turn Its back on 
the street and he uses a barricade as high as the house itself and 
connected to it by open beams forming a pergola; It's an idea 
that 's bound to cause plenty of talk. 

Most of the prijie-winning hou.ses .are of the one-storey ranch 
type. Top Canadian winner, Geoffrey Hacker of Winnipeg, has 
Incorporated .a novel idea in his entry — an outdoor barbecue in 
the main chimney which also serves for the living-room fireplace. 

One thing parents will find heartening — practically all the 
architects have the young f ry very much in mind. The homes 
abound in roomy and practical play quarters. 

And it's quite wonderful , we thought, how a clever architect 
can give a feeling of space to even a relatively small home. 

•i^ -k ^ 
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The Ladies Committee 
of the 

Montreal Museum of Fine Arts 
Wish to thank the public and 
the following florists for their 

generous support and contributions 
to the 

Fete des Fleurs 
Bertrand, The Florist 
Carl's Flower Shop 
Grayce Campbell Flowers 
Dale Estate Ltd. 
Dieppe House for Epileptics 

Flower Shop 
Dominion Floral Co. Ltd. 

American IHurist 
Kernflrdt Flowpr Shoppp Inc. 
Mqrrel Rprrhii^unie 
RIntKom Shop 
Cpcti's Flower Shnppp 
Nti«« O i r p t Florist Reiî'tl 
Doyle Florist 

Hadrill & Bruce Inc. 
Mme. Lafleur 
Mount Bruno Floral Co. Ltd. 
Pinkerton's Flowers Ltd. 
Royal vale Nursery. Ltd. 
Williams' Inc. 

Golden FInwer Shop 
Anii. Gernaey Rei'd 
Wrn. C. Hall R'li H 
Cha.. .1. Hill Reii H 
House of Flowers 
Andre Lnurler 
M«rcel Le M«t 

Marjiie'* Flower Sbopp® 
Msvfair Flori«rç 
C. v . F. Niflsen 
Rubin Brn«. Flnri.M! Ltd, 
St. Catherine Floriit 
J. White & Soa 

The Ladies Committee 
of the 

Montreal Museum of Fine Arts 
wish to thank the public and the 

following florists for their 
generous support and 
contributions to the 

Fête des Fleurs 
Bertrand, The Florist 
Carl's Flower Shop 
Grayce Campbell Flowers 
Dale Estate Ltd. 
Dieppe House for Epileptics 

Flower Shop 
Dominion Floral Co. Ltd. 

Hadrill & Bruce Inc. 
Mme. Lafleur 
Mount Bruno Floral Co. Ltd. 
Pinkerton's Flowers Ltd. 
Boyalvale Nursery Ltd. 
Williams' Inc. 

American Florifl 
Bernard» Flower Shoppe Inc, 
Marcel Ber thiaume 
Blossom Sliop 
Cecil's Flower Shoppe 
Miss Cairns Florist Kegd. 
Doyle Florist 

Golden Flower Shop 
Ang, Gernaey Reg. 
Wni. C. Hall Regd, 
Chas. J . Hill Kegd. 
House of Flowers 
Andre Laurier 
Marcel Le Mat 

Margie's Flower Shoppe 
M»yf«ir Florists 
C. V. F. Nielsen 
Rubin Bros. Florists Ltd. 
St. Catherine Florist 
,1. White & Son 
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C L E V E L A N D M O R G A N , p r e s i d e n t of t h e M u s e u m of F i n e A r t s , a c c e p t s a c h e q u e f o r $2,000 
f r o m Mrs . R o b i n W a t t ( r i g h t ) a n d Miss A i m e e Cusson , newly-e lec ted co -p re s iden t s of t h e 
L a d i e s ' C o m m i t t e e of t h e m u s e u m . T h e c h e q u e w a s p r e s e n t e d to Mr . M o r g a n y e s t e r d a y a t t h e 
a n n u a l m e e t i n g of t h e c o m m i t t e e . T h e m o n e y w i l l b e u s e d t o b u y c o n t e m p o r a r y C a n a d i a n p a i n t -

i n g s f o r t h e m u s e u m . 

(Gazette Photo Service.) 
NEW P R E S I D E N T S : Miss Aimee Cusson, le f t , has been elected 
head of the F r e n c h - l a n g u a g e section of the Lad ies Commi t tee n j 
the Mon t r ea l M u s e u m of F ine Arts , whi le Mrs. Robin Wat t , 

r ight , heads t h e Engl i sh - language sect ion. 

Floral Fete 
Financial 
Success 
A R T I S T I C A L L Y a n d f i n a n -

cia l ly t h e F e t e d e s F l e u r s 
of t h e Lad ie s ' C o m m i t t e e of j 
t h e M o n t r e a l M u s e u m of F i n e | 
A r t s w a s a n o u t s t a n d i n g suc-
cess , Mrs . Gai t D u m f o r d , t h e 
p r e s i d e n t , sa id i n h e r a n n u a l 
r e p o r t y e s t e r d a y . T h e s u m 

r a i s e d w a s $2,700. 
" E a c h m e m b e r of o u r com-

m i t t e e t ook p a r t i n t h e p r e p a r a -
t i on a n d p l a n n i n g n e c e s s a r y t o 
such a n e n t e r p r i s e . B o t h t h e 
Diggers a n d W e e d e r s a n d t h e 

I J u n i o r L e a g u e G a r d e n C l u b s 
gave u s s t r o n g s u p p o r t , " M r s . 
D u r n f o r d a d d e d . 

Mrs . D u r n f o r d d r e w a t t e n -
t i o n t o t h e success of t h e W e d -
n e s d a y Teas . 

" T h i s p r o j e c t i s o n e of t h e 
m o s t p o p u l a r w i t h t h e p u b l i c 
a n d is a s t e a d y s o u r c e of r ev -
e n u e , " s h e sa id . S h e p ^ d t r i -

b u t e t o t h e e x c e l l e n t w o r k of 
c o m m i t t e e h e a d s a n d m e m b e r s 
i n g e n e r a l a n d m a d e spec ia l 
m e n t i o n of t h e p r e s e n t a t i o n by 
M r s . V i c t o r W h i t e h e a d , daugh -
t e r of t h e l a t e R i c h a r d J a c k , 
R.A. , R.C.A., of o n e of h e r 
f a t h e r ' s p a i n t i n g s w h i c h h a d 
b e e n u s e d t o r a i s e f u n d s . 

Mrs . R o b i n W a t t w a s e l e c t e d 
t o s u c c e e d Mrs . D u r n f o r d a n d 
Miss A i m e e Cusson wi l l h e a d 
t h e F r e n c h - l a n g u a g e sec t ion , 

s u c c e e d i n g Mrs . Cec i le Cai l le . 
O t h e r o f f i c e r s a r e : h o n o r a r y 

v ice -p res iden t s , Mrs . A l t o n 
Go ldb loom, Mrs . J . E . P e r r a u l t ; 
v i ce -p re s iden t s , Mrs . A r s e n e 
M o r i n , Mrs . R o l a n d L e f r a n c o i s , 
M r s . R o g e r V iau , Mrs . P h i l i p 
Osier , Mrs . E . P i e r c e D e c a r y 
a n d Mrs . J . B a r t l e t t M o r g a n ; 
h o n o r a r y s e c r e t a r y . Miss Dor-
o thy B l a i r a n d Mrs . L a u r e n t 
Gel ly; h o n o r a r y t r e a s u r e r , Mrs . 
C h a r l e s B o r d o . 

Flower Show 
Nets $2,700 

T h e F e t e des F l e u r s of the | 
Ladies ' C o m m i t t e e of the M o n t -
r ea l M u s e u m of F ine A r t s 
b r o u g h t in $2,700, it w a s an-
n o u n c e d yes t e rday by Mrs. Gai t 
D u r n f o r d , p r e s iden t of the com-
mi t tee ' s Engl ish l anguage sec-
t ion. T h e occasion w a s t^^e com-
mi t tee ' s a n n u a l meet ing . Mrs. 
Robin Wat t was e lected to suc-
ceed Mrs. D u r n f o r d ; and Miss 
A imee Cusson was elected head 
of the F r e n c h - l a n g u a g e section, 
succeeding Mrs. Cecile Cail le. 

T h e m o n e y ra ised f r o m t h e 
' f l o w e r show wi l l b e p laced in 
t h e special exhib i t ion f u n d , 
wh ich is r e s e r v e d fo r t h e ex-
penses of special exh ib i t s h e l d 
at t h e m u s e u m fo r tlie publ ic , 
Mrs. D u r n f o r d said. Th i s policy 
is des igned to m a k e a r e t u r n to 
t h e pub l ic f o r its suppor t of the 
commit tee ' s act ivi t ies . 

Special Exhib i t s 
T h e commi t t ee d u r i n g t h e 

y e a r has a r r a n g e d special ex-
hibi ts ; m e m b e r s h a v e actcd as 
gu ides f o r g roups vis i t ing the 
m u s e u m ; a n d about $2,000 w a s 
ra i sed and g iven to t h e m u s e u m 
fo r t h e acquis i t ion of con tem-
p o r a r y Canad i an paint ings . Th i s 
l a t t e r p r o j e c t was m a d e possible 
by Mrs. Vic tor Whi t ehead p r e -
sen t ing a pa in t i ng of f l ower s by 
h e r f a the r , t h e l a te R icha rd 
Jack , to the commit tee . The 
m o n e y was raised t h rough t h e 
sa le of subscr ip t ions fo r the 
pa in t ing . 

Other of f icers elected w e r e : 
h o n o r a r y v ice-pres idents , Mrs. 
Al ton Goldbloom, Mrs . J . E. 
P e r r a u l t ; v ice-pres idents , Mrs. 
A r s e n e Morin, Mrs. Roland Le-
f rancois , Mrs . Roger Viau, Mrs. 
Ph i l i p Osier, Mrs. E. P i e rce 
Decary and Mrs. J . Bar t l e t t Mor-
gan; h o n o r a r y sec re ta ry . Miss 
D o r o t h y Bla i r and Mrs. L a u r e n t 
Gelly; h o n o r a r y t r easu re r , Mrs. 
Char l e s Bordo. 
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C. C. M a c D O N A L D 

I a m s u r e t h a t t h e co l l ec t i on of 
C a n a d i a n d r a w i n g s of t h e p a s t 
c e n t u r y on e x h i b i t i o n i n G a l l e r y 
X I I a t t h e M o n t r e a l M u s e u m of 
F i n e A r t s d o e s n o t a d e q u a t e l y 
cove r t h e f i e l d . F o r t h e h a r v e s t is 
r a t h e r m e a g r e a n d m i s t a k e n l y 
s u g g e s t s , I be l i eve , a l a ck of in-
t e r e s t in d r a u g h t s m a n s h i p o n t h e 
p a r t of C a n a d i a n p a i n t e r s . 

P e r h a p s ha l f a dozen p i e c e s im-
p r e s s m e as w o r k s ®f a r t i n t h e m -
s e l w s . T h e o t h e r s , h o w e v e r skil-
f u l l y e x e c u t e d , s u g g e s t i l l u s t r a t i o n , 
o r p r e p a r a t o r y s k e t c h e s f o r 

p a i n t i n g s . Of cou r se , i l lus t ra t ion l 
c a n a t t a i n a h igh a r t i s t i c l eve l a n d 
o n e of t h e l a s t - cen tu ry " n e w s p a p e r ! 
a r t i s t s ! ' w h o h e l p e d l i f t i t t o w a r d 
t h a t leve l was H e n r i J u l i e n . His | 
v i g o r o u s l y d r a w n L e s P o m p i e r s 
wi th i t s m o v e m e n t of c rowd a n d 
h o r s e s is i n t e r e s t i n g , f r o m v a r i o u s 
ang le s . 

* * * 

A m o n g t h e hal f dozen s ignif i -
c a n t c o m p o s i t i o n s n o t e d , Dav id 
Mi lne ' s Old C h a r c o a l F u r n a c e 
( d r y - b r u s h a n d w a t e r c o l o r ) is p e r -
h a p s t h e m o s t s t r i k i n g , b e c a u s e of 
t h e u n i t y a t t a i n e d in p r e s e n t i n g a 
c o m p l e x des ign . A n o t h e r f a m i l i a r 
f a v o r i t e , F . H . V a r l e y ' s Mar i e , p r e -
s e n t s a s h a r p c o n t r a s t . S i m p l y 
h a n d l e d in c h a l k , w i t h n o s t r a in -
i n g f o r e f f e c t , th i s h e a d of a y o u n g 
g i r l s o u n d s a ly r ic n o t e . Me T o o 
One , b y B . . C . B i n n i n g , is a typi-
ca l c o m p o s i t i o n , w i t h s h r i m p b o a t 
as c e n t r a l t h e m e , a n d h a s some-
t h i n g of t h e M i l n e qua l i ty . 

O t h e r s of t h e G r o u p of S e v e n 
b e s i d e s V a r l e y a r e r e p r e s e n t e d , 
a n d a n u m b e r of t h e a r t i s t s w h o 
a r e t oday m a k i n g n a m e s f o r 
t h e m s e l v e s as p a i n t e r s , b u t in 
m a n y ca se s 1 d o u b t t h a t t h e y a r e 
typ ica l ly r e p r e s e n t e d . 

- L à . " V r e s s e ' e - v u c i r v 

Les femmes se font 
les apôtres du beaui 

Heureuses initiatives fémi-
nines au Musée des 

Beaux-Arts. 

La fê te des Fleurs , organisée par le 
Comité féminin du Musée des Beaux-
Arts , a r appor t e la somme d« $2,700, 
toutes dépenses payées, a annonce la 
prés idente de la section anglaise du 
comité, Mme Calt Durn fo -d , à l'as-
semblee annuel le tenue, h ie i . 

Ce mon tan t sera versé au fonds des 
expositions spéciales, au musée , af in 
de fa i re bénéf ic ie r le public de l'in-
t é r ê t qu'il por te aux choses artis-
t iques. 

La prés idente sor tan t de charge 
a également donné un aperçu du 
travail e f fec tué d u r a n t , l ' année écou-
lée. Elle a re la té que les membres 
s 'é ta ient const i tués les guides de 
groupes visitant le musée et que la 

. caisse avait permis de verse r une ' 
somme de $2,000 au comité du musée 
pou r l 'achat d 'oeuvres de pein t res 
canadiens contemporains , et ce grâ-j 
ce à la pe in tu re o f f e r t e pa r Mme Vic-
tor Whi tehead, fiî le du peint re , Ri-
chard Jack, a u t e u r du tableau en 
quest ion, et qui f u t gagné pa r Mme 
•VV.-F. Fraser . 

Nouveau comité 

Mlle Aimée Cusson est la prési-
den te conjointe avec Mme Robin 
Wat t , du comité féminin élu à la 
f in de la réunion . Les présidentes-
honora i res sont : Mmes Cécile Caillé 
et Galt Durn fo rd ; les vice-présidentes 
honora i res : Mmes J.-E. P e r r a u l t et 
Alton Goldbloom; les vice-présiden-
tes actives : Mmes Arsène Morin, 
Roland Lefrançois , Roger Viau, Phi-
l ippe Osier, P ierce Decary et J . 

Ml le A i m é e Cusson, présidente-
conjointe d u comité fémin in du 
JWusée des Beaux-Arts. 

(photo Anne t t e et Basil Zarov). 

Bar t le t t Morgan; les s e c r é t a i r e s : ! 
Mmes Lau ren t Gelly et Dorothy I 
Blair; la t résor ière : Mme Charles | 
Bordo. 

Le p rog ramme de la p rocha ine ! 
année sera discuté à la première | 
assemblée du nouveau comité. 

CAIVERT HOUSE INTERNATIONAL AWARD 

$,5-,000. 
K.NUD PETER HARBOE, 

C h a r l o t t e n l u n d , D e n m a r k . 

CALVERT DISTILLERS LIMITED 
corigraLulalcs the winners of the 

I N T E R N A T I O N A L CALVERT H O U S E C O M P E T I T I O N 

for I he Canadian Home of Tomorrow 

The International Calvert House Architectural Compclilion 

was conceived as a positive contribution to the Canadian way of 

h'fe. Tl was planned as a means to stimulate architects not only 

in Canada hut also in other countries to think, and work, in 

terms oPmore attractive and efficient homes for (Canadians. Now 

Calvert Distillers Limited is making available to all Canadians 

the winning designs in this International Competition. 

The Competition was conducted under the supervision of 

the School of Architecture of McCill University with $12,000 in 

cash awards contributed by Calvert. It was open to architects and 

architectural students in Canada, Great Britain and Europe and 

called for an original design for a "Home of Tomorrow" for a 

typical young Canadian family of five. 

More than 650 entries were received from 17 different 

countries—the largest response ever accorded a competition of this 

kind anywhere in the world. A distinguished jury of one European 

and two Canadian architects selected the winning designs. 

The geographical scope and large number of entries, 

together with the excellence of the designs submitted, indicate 

that the original hopes and aims of the International Calvert 

House Competition have been realized: that it has^indeed made 

a contribution to the development of better homes and better 

living for Canadians. 

C A L V E R T D I S T I L L E R S L I M I T E D 

A M H E R S T B U R G , ONTARIO 

CAIVERT HOUSE CANADIAN AWARD 

$2,500. 
GEOFFREY E. HACKER, 

W i n n i p e g , Mani toba, Canada 

CAIVERT HOUSE EUROPEAN AWARD 

$2,500. 
GARDNER ERTMAN, 

E d i n b u r g h , Scot land . 

HONORABLE MENTIONS — $ 2 0 0 CacH. 

JEA.N-IOUIS I.AI.ONDE, 
Pari.s, France . 

HA.SS SCASNY, 
Vienna , Aus t r ia . 

.lELLE ABM A, 
Amste rdam, Ne ther lands , 

ERIC DEFIY, A.R.I.B.A., 
D u r h a m , England . 

VICTOR PRUS, 
Brockville, On ta r io , Canada . 

THOMAS BARRON GOURtAY, 
Chelsea, London , Eng land . 

RICHARD R. SODERLIND, 
Gentof te , Denmark . 

GEORGE S. ARRAM AND .lAMES B. CRAIG, 
Willowdale, On ta r io , Canada 

GEOFFREY MICHAEI. FI 'UMAN, 
Bracknell, Berkshire, Eng land . 

JOHN DONAin (ORDWF.LI,, A.R.I.B.A., 
London , Eng land . . 
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See the winning designs 
on exhibition at the 

Montreal Museum of Fine Arts 
1379 Sherbrooke Street West 

June 4 to 20 

i l 



Un fusain de Varley au Musée 
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L'on peut voir, pour une semaine encore, au Musée, l'exposition de 
dessins canadiens préparée par M. Kenneth Saltmarche, de Windsor, 
Ontario, avec l'aide de Mlle K. L. Fenwici<, conservatrice de dessins 
« la Galerie nationale, de M. R. H. Hubbard, conservateur de peinture 
canadienne à la Galerie nationale, et de M. Paul Duval, auteur du livre 
bien connu sur les arts graphiques au Canada. Une des plus belles 
oeuvres de l'exposition est ce fusain de Frederic Varley, "Marie", 
exécuté en 1937, prêté par la Galerie d'art de Toronto. 

YOUNG GIRL, hy E d w i n Holgate , p e n a n d bis t re , in t h e 
exhib i t ion of Canadian d rawings a t t he Mont rea l Museum 

of F i n e Ar t s . 

A 

Un fusain de Varley au Musée 

s: 

Voici "Marie", un dessin bien connu du peintre Frederic Varley, dans 
la collection de dessins canadiens réunie par une galerie de Windsor, 
Ontario, et que l'on pourra voir jusqu'à dimanche l u Musée des 
Beaux-Arts. Un autre dessin de Varley, "Woman", avait été par erreur 
reproduit sous le t i t re de "Mar ie" sur la page Arts et Lettres de ta 
Presse de samedi. Cette oeuvre a été prêtée par la Galerie d 'Art de 
Toronto. 

•r -t 

Images et plastiques 

Cinquante dessins canadiens 
par R. de Repentigny 

L'initiative d'une galerie de Windsor, Ontario, nous 
permet de voir au Musée des Beaux-Arts, pour une semai-
ne encore, une exposition de dessins canadiens remar-
quable même si elle ne compte pas un très grand nombre 
d'oeuvres. Suivant en général les lignes établies par 
l'ouvrage de Paul Duval, "Canadian Drawings and 
Prints", l'exposition montre un choix parfois judicieux 
d'artistes, de types de dessins, et permet de se former 
une idée assez .conséquente de l'évolution de cet art au 
Canada. Pourquoi ne pas organiser des expositions de 
peintures ayant une semblable portée éducative ? Les 
arts plastiques ont donné assez de résultats au Canada 
pour que l'on puisse se permettre d'y distinguer des 
époques, des tendances et des confluences à rattacher à 
l'évolution de l'art universel, en fonction desquelles 
organiser des démonstrations, des expositions. 

Ce.s manifestations artistiques d'un dessins. Les organisateurs de cette 
caractère rationel pourraient amener 
un public de plus en plus important 
à considérer les t ravaux de nos ar-
tistes non pas comme phénomènes 
isolés, mais bien, dans leur ensemble, 
comme un organisme culturel débor-
dant de vie et dont le développement 
peut être parfai tement intelligible et 
donner matière à étude et à reflexion. 
Quand une salle sera mise en per-
manence à la disposition de ceux 
qui possèdent les connaissances et 
l 'énergie nécessaires po iv réaliser 
un tel projet , il verra le ^our. D'ici 
là nous devrons nous contenter de 
f ru i t s du hasard e t laisser à des 
gens de d 'autres centres du pays le 
soin de nous montrer tant bien que 
mal les travaux de nos artistes. 

La première partie de la collectioni 
exposée au Musée a un intérêt pIu-P 
tôt documentaire et semble assezl 
peu significative par rappor t à l ' a r t l 
a c t u Â Ce sont des oeuvres de l 
voyageurs, notamment , habilement i 
faites, dans un style "d 'époque"! 
tantôt romantique, tantôt "dicken-1 
sien", tantôt topographique. LeI 
sommet de cet ar t a été atteint p a r i 
Henri Julien et Suzor-Côté, l 'un p a r i 
sa précision de ligne, l 'autre par soni 
habileté à rendre la perception vi-1 
suelle. Tous deux sont représentés ! 
dans la collection. | 

Une dizaine des dessins ont des ! 
qualités de permanence, qui les r e n - j 
draient viables sous n ' importe q u e l j 
climat et à n ' importe quelle époque. I 
L'oeuvre tellement sensible de James I 
Wilson Morrice, "St-Malo", n'est j 
(ÏU'un petit croquis trouvé dans u n i 
carnet du peintre. Mais que l'on y j 
sent de vie et de f ra îcheur après cesl 
dessins chargés des artistes- du XIX] 

iSiecle ! Dans la même lignée sont les] 
oeuvres de Frederic Varley, sa celè-] 
bre "Marie", et de David Milne. Ce] 
dernier, travaillant à l 'aquarelle e t j 
au pinceau sec, réussit un ensemble! 
de lignes d 'une intense posésie. Celai 
vibre de lumière, et à la fois ce n'est I 
poinit une transcription explicative I 
d'un objet. Milne est vér i tablement! 
un impressionniste, un artiste don t i 
toute la fantaisie est de détailler dans i 
leur plus grande finesse les pbéno-I 
mènes de la vision. Le dessin a l'en I 
cre de Roloff Beny, "San-Marco" es t ! 
d 'une semblable feérie. | 

Grant Macdonald, Oscar Cahen , l 
Louis Muhlstock, Alfred Pellan e t ! 
Jacques de Tonnancour sont repré-l 
sentes par une noble compagnie! 
d'oeuvres où chante la ligne. Le pre-l 
mier montre une de ses fa-riilièresl 
silhouettes de jeunes fille, arabesque! 

- rêveuse . Du second une "Clarinette",! 
[ u n objet d 'une beauté classique. Le ! 
• grand nu de Muhlstock est créé d'un | 

bel élan, mais l'on y sent quelqu'élé-
ment de virtuosité qui peut nous 
faire lui p ré fé re r la "Femme à la 
causeuse" de Pellan, petit dessin à 
l 'encre, dont chaque ligne est une 
courbe idéale. 

, Pour le dessin de Jacques de 
j Tonnancour l'on peut se demander 
si comme dans celui de Henri Mas-
son, de Pierre Boudreau et de Stan-
ley Cosgrove il ne se t rouve pas un 
élément de facileté dans ces oppo-
sitions de lignes, ces éléipents cali 
graphiques nombreux servant à la 
fois à s t ruc turer et à détailler l'oeu-
vre. Sans doute dans quelques di-
zaines d'années verra-t-on là les 
marques distinctives d 'une periode. 

Le dessin abstrait, surrat ionnel et 
I surréaliste, qui compte plusieurs 
adeptes à Montréal, n 'est représenté 
que par deux dessins, dont l 'un, 
d'Albert Dumouchel, est d 'une t rès 
grande force. Ses "Chevaux noirs 
enrubannées" ont l ' e f fe t d'incanta-
tions. Dumouchel est, à contraire 
ment à Bellefleur, avant tout dessi 
nateur . Chez Bellefleur, meme si 
le t ra i t est t rès explicite, on a l'im-
pression que la couleur apporterait 
un indispensable complément. 

Fritz Brandtner, Charles Playfair 
et- Jack Nichols également sont des 
artistes dont le graphisme est une 
chose totale, complète en soi. Le 
dessin du premier a une densite 
d'organisation qui en fait un objet 
massif: la merveille est que cela ne 
produit pas une impression de sur-
charge. Playfair emploi admirable-
ment le crayon et le lavis combinés 
au travail de la plume dans ses 
"Deux amants". Chez Nichols ce 
sont les lignes heureusement rom-
pues e t la sensibilité t rès humaine 
qui séduisent. 

D'autres dessins comme ceux de 
Goodridge Roberts, Philipp Surrey, 
E. G. Hughes, Will Ogilvie et les 
membres du groupe des sept sem-
blent à un tel point des études pré-
paratoires à des tableaux que l 'on 
ne peut guère les admirer comme 

exposition, étant forcés par les cir-
constances â l imi te r le j iombre des | 
dessins, auraient dû ne choisir que l 
des dessins-dessins, pas des peintu-1 
res au crayon ou à la plume. 

SAN MARCO, by Roloff Beny, ink, in t he exhibi t ion of Canadian Drawings a t the Monl rea l 
Museum of F i n e Ar t s . 

At Bishop^ Five Honorary Degrees 

T H E BRITISH CHANCELLOR of N e w f o u n d l a n d ' s Memor ia l Univers i ty and f o u r d i s t inguished 
Canadians honored by Bishop 's Univers i ty on Sa tu rday , a re shown h e r e wi th un ivers i ty off ic ia ls . 
T h e y are , f r o m l e f t to r igh t , sea ted : Rt . Hon . VLscount R o t h e r m e r e ; J o h n Basset t , chancel lor of 
B i s h o p s ; Hon Anton io Bar re t t e , Quebec L a b o r Minis ter . S tand ing : B. W y n n e Rober t s , OBE; 
r . Cleveland Morgan; Rt . Rev. F . P . Clark; a n d Dr. A. R. Jewi t t , p r inc ipa l a n d vice-chancellor 

of t he univers i ty . 

Un dessin de Suzor-Côté au Musée 

L ^ T r e s s e ^ 

Les expositions 
Au Musée des Beaux-Arts, galerie 

Xll, une exposition 51 dessins d'ar-
tistes canadiens, dont Pellan, Ro-
berts, Cosgrove, Dumouchel, Belle-
fleur, de Tonnancour, Beny et autres. 

» * * 

Nouveau poste au Musée 
Le conseil du Musée des Beaux-

Arts de Montréal a nommé un con-
seiller honoraire en relations exté-
rieures pour seconder les tentatives 
du Musée, qui cherche à multiplier 
ses services au public et à les fa i re 
mieux connaître, nous annonce au-
jourd 'hui le directeur, M, John 
Steegman, O.B.E. M. S. Ralph Cohen 
a été nommé à ce poste honoraire. 
Il aidera le directeur dans la i ré-
paration d'un programme systémati-
que d'avancement et d ' information 
publique. 

M. Cohen est officier en relations 
extérieures pour l 'International Air 
Transport Association (lATA) dont 
le bureau principal est à Montréal. 
11 est un des membres du Musée. 

|.Mu$eum Appointee 
The council of Ihe Montreal 

Museum of Fine Arts has ap-
pointed an honorary public re-
lations adviser to assist the 
Museum to widen its .services to 
the community . ,S. Ralph Cohen 
has been named to the position. 
He will as.si.'ît tlie director in' a r -
ranging for a .systematic profrram 
of promotion and public informa-

• N 

U a , I r e s se . 

Parmi let dessins canadiens relativement anciens dans la collection 
actuellement exposée au Musée, l'on peut admirer ce fusain de Suzor-
Côté, exécuté vers 1910. Sous la signature, en bas à droite, l'on peut 
lire "L. Labeile, aveugle". La fidélité au sujet et l 'effort pour en 
souligner le caractère sont caractéristiques de cette oeuvre, qui appar. 
t ient au Musé des Beaux-Arts de Montréal . 

[) This Week's Activities 

Les expositions 
Au Musée des Beaux-Arts, galerie 

XII, une exposition 51 dessins d'ar-
tistes canadiens, dont Pellan, Ro-
berts, Cosgrave, Dumouchel, Belle-
f leur , de Tonnancour, Beny et au-
tres. P rend fin demain. 

A R T 
M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 

Permonent collection on view. Frequent special exhibitions. 
Summer hours, open Tuesday through Saturday, 10 a.m. 
to 5 p.m. Admission Free, Wed. , Sat.; 25 cents. Tues., 
Thurs., Fri. 



Support Commonwealth, Bishop's Graduates 
5 Honorary Degrees 
Granted; 64 Graduate 

By J O H N SCOTT 
(Gazet te Staff Repor t e r ) 

Lennoxville, Que., June 13—The tics binding: thfi 
nations of the British Commonwealth "must remain 
firmly knit if our children are to look forward to the 
future without fear," the British publisher, the Rt. Hon. 
Viscount Rothermere, declared here Saturday. 
. Lord Rothermere and four Canadians distinguished 

in public service were enrolled in Bishop's University's 
family of graduates, and 64 students in arts, science and 
theology received degrees and diplomas on the proud 
occasion of convocation. 

The all-day ceremonies, closing the f irst year of 
Bishop's second century under Royal Charter, blended the 
dignity and pomp of ancient academic traditions with the 
flushed smiles of success of the graduating students. 

N e w f o u n d l a n d Gree t i ng 
P r e s i d i n g on a p l a t f o r m decked 

w i t h f lags, Cl iancel lor J o h n Bas-
se t t c o n f e r r e d the h o n o r a r y de-
g r e e of Doc tor of Civi l L a w upon: 

L o r d R o t h e r m e r e , w h o b r o u g h t 
to convoca t ion g ree t ings f r o m 
N e w f o u n d l a n d ' s M e m o r i a l Uni -
ve r s i ty , of w h i c h h e is t he f i r s t 
chance l lo r ; 

F. C leve l and Morgan , p r e s i d e n t 
of t he M o n t r e a l M u s e u m of F m e 
A r t s ; 

B. W y n n e Rober t s , O.B.E., 
c h a i r m a n of t he B o a r d of Gove r -
n o r s of S i r G e o r g e Wi l l i ams Col-
l ege in M o n t r e a l ; 

T h e Hon . J . M. A n t o n i o B a r -
re t t e , D.S.Sc, p r o v i n c i a l Min i s t e r 
of L a b o r ; 

T h e Rt . REV. F. P. Cla.rk, M . A , 
D.D., L o r d Bishop of Koo tenay , 
w h o b e g a n his c u r a c y in Mon-
t r e a l a f t e r g r a d u a t i n g f r o m Bis-

T e x t of the addres s by C h a n -
cel lor . lohn Basse t t a t the 
Bishop 's Un ive r s i t y Convoca-
t ion S a t u r d a y will be found 
on the ed i tor ia l page. 

wi th e n e r g y and cour-f lowing 
a g e . " 

The L a b o r Min i s t e r u r g e d t h e m 
a l w a y s to r e m e m b e r t h a t w o r k 
is the u n i v e r s a l l aw of n a t u r e . 
" L i s t e n to the m e n who will te l l 
you t ha t the per iod of your you th 
is one of work , nob le ambi t i ons , 
c o u r a g e and even h e r o i s m . " 

P r o b a b l y the p r o u d e s t m a n a t 
convoca t ion w a s Prof - M a u r i c e 
H o m e , who h a s t a u g h t phys ic s a t 
B i shop ' s for 28 y e a r s . His d a u g h t -
er M a r g a r e t , 21, won h ighes t hon-
ors wi th s e v e r a l m e d a l s and 

I h o n o r s in m a t h e m a t i c s and phy-

(L>a/.C Ltc I au M ccrvicf .) 

. rOINING T H E FAMILY: F. C leve land Morgan , p res iden t s ince 
1948 of the Mont rea l M u s e u m nf F ine A r t s and a g r a d u a t e of 
C a m b r i d g e and McGill Univers i t ies , s igns the regis te r of Bishop 's 
U n i v e r s i t y a f t e r r ece iv ing an h o n o r a r y Doc to ra te of Civi l Law. 

In h i s br ie f address , L o r d ' p e s . A y o u n g e r d a u g h t e r , E l iza 
R o t h e r m e r e , pub l i she r of the L o n - | b e t h , 19, w a s p r e s e n t e d wi h the 
don Da i ly Mai l and o the r pape r s , A J u m n p P j i z e for 
t ouched on t he role of t he Com-

T O r S T U D E N T : Miss M a r g a r e t Home, 21-year-
Cld d a u g h t e r of P r o f . Maur i ce Home, a m e m b e r 
of B i shop ' s Facu l ty , w o n the G o v e r n o r - G e n e r a l ' s 

.(Gazette Photo Service.) 
M e d a l a n d t w o o t h e r p r izes as t he top s t u d e n t 
•at S a t u r d a y ' s g r adua t ion . H e r e she rece ives t he 
Chance l lo r ' s P r i z e f r o m . lohn Basse t t . 

m o n w e a l t h in a t r o u b l e d w o r l d 
a n d on t he d e v e l o p m e n t of N e w -
f o u n d l a n d , a p rov ince w i t h w h i c h 
h i s f a m i l y h a s b e e n connec ted fo r 
half a c e n t u r y . 

"Look ing b a c k w a r d s I t h i n k t h e 
w o r s t t i m e t h r o u g h w h i c h w e 
pas sed in E n g l a n d w a s n o t t h e 
w a r , b u t t he y e a r s t h a t fo l l owed 
t h e w a r , " he said. "Conf idence 
w a s t h e n d i f f i cu l t to m a i n t a i n and 
w i t h o u t conf idence in t he f u t u r e , 
l i f e b e c o m e s mean ing le s s . " 

C o m m o n w e a l t h Voice 
"Since 1951 a g r e a t c h a n g e has 

t a k e n p lace f o r t h e be t t e r . 
"This is of i m p o r t a n c e n o t only 

f o r G r e a t Br i t a in , b u t also for 
C a n a d a . I n t he d a n g e r o u s t i m e s 
t h r o u g h w h i c h w e a re passing, t h e 
voice of t he Br i t i sh C o m m o n -
w e a l t h m u s t c a r r y i ts p r o p e r 
w e i g h t . T h e U n i t e d N a t i o n s h a s 
n o t y e t f u l f i l l e d t h e e x p e c t a t i o n s 
t h a t f i l l ed a l l h u m a n h e a r t s w h e n 
i t w a s c rea ted , b u t i n t he B r i t i s h 
C o m m o n w e a l t h w e h a v e a U n i t e d 
• N a t i o n s o f o u r own . O u r y o u n g 
Q u e e n is s h a r e d a n d t r e a s u r e d b y 
al l t he peop les of t h e C o m m o a -
w e a l t h . 

T h e son of L o r d R o t h e r m e r e 
a n d n e p h e w of L o r d N o r t h c l i f f e , 
t h e d i s t i n g u i s h e d L o n d o n p u b -
l i she r reca l led h i s f a t h e r a n d 

1 u n c l e b e g a n t h e i r c a r ee r s w i t h 
j^only a s m a l l s u m of m o n e y and 

a w e e k l y m a g a z i n e called. "An-
swer s to Cor re sponden t s . ' " 

"By t h e t ime L q r d N o r t h c l i f f e 
w a s 30 a n d m y f a t h e r 26, t h e y 
had es tab l i shed t he l a rges t p u b -
l i sh ing h o u s e in E n g l a n d . . ." 
The e n e r g y a n d genius of t he t w o 
m e n led t h e m on to es tab l i sh t h e 

Live Busy Christian Life, 
bishop's Message to Grads 
Lennoxv i l l e , Que., ,Tune 13.—Rt. ,ment of g o v e r n m e n t wi th con- l 

the w o m a n 
s t u d e n t wi th h i g h e s t s t a n d i n g in 
second y e a r . 

The o t h e r top pr ize w i n n e r s 
w e r e E v e l y n L a u r i n , whose s i s te r 
Lou i se w a s also g r a d u a t e d , a n d 
M i s s B. E . C a p l a n . The L a u r i n 
s i s t e r s a r e d a u g h t e r s of M r . and 
Mrs- D a v i d L a u r i n , of L a c h u t e . 
E v e l y n won h e r p r i z e s in F r e n c h 
and h i s to ry . 

A th i rd f a m i l y w a s r e p r e s e n t e d 
w h e n R e v . A. M. Awcock s t e p p e d 
u p for a B.A. in theology a n d his 
s i s t e r A n n won a b a c h e l o r of 
s c i ence d e g r e e . T h e y a r e f r o m 
D r u m m o n d v i l l e . 

An a r t s deg ree was a w a r d e d in 
absen t i a to Ven. A r c h d e a c o n Al-
b e r t Jones , l ong t ime r ec to r of the 
L e n n o x v i l l e Ang l i can C h u r c h . A 
m a s t e r of educa t ion d e g r e e w e n t 
to G. A. Rockwel l , sc ience t eache r 
a t S h e r b r o o k e H i g h School . 

A l t o g e t h e r Mr . Basse t t c o n f e r r e d 
two m a s t e r of a r t s degrees , t he 
one M. Ed. 3() B.A.'s, n i n e B.Sc.'s, 
a n d t h r e e B.A.'.s in theology. 
T h r e e l i cen t i a t es in sacred t heo l -
ogy w e r e presontfid', as we l l a s 
n i n e h igh school t e ach ing cer t i f i -
ca tes . 

T h e d e a n of a r t s a t the U n i v e r -
s i ty of S h e r b r o o k e , L ' A b b e Mal-
tais, r e p r e s e n t e d Bishop 's n e w l y -
c rea t ed s i s te r u n i v e r s i t y fo r t h e 
f i r s t t ime. 

The day b e g a n w i t h a m o r n i n g 
serv ice in St. M a r k ' s C h a p e l a n d 
was not over u n t i l t he las t s t r a i n s 
of t h e G r a d u a t i o n bal l d ied away . 
A g a r d e n p a r t y on t he g r een 
l a w n s of t h e c a m p u s fo l lowed 
convoca t ion . 

" A spec ia l w e l c o m e to convoca-
, t ion w a s g iven by Dr . J e w i t t to 

^ ., , , , „ „ . , !Hon. J o h n n y Bourque , provinc ia l 
Dai ly Mai l a n d t h e n across the At - ] Min i s t e r of L a n d s a n d Fo re s t s , ' a 
lant ic . , , ,, , , ; g o v e r n o r of the un ive r s i t y , who 

In 1906 L o r d N o r t h c l i f f e f o u n d - L ^ a s m a k i n g - h i s f i r s t visi t to the 
ed a n e w s p r m t i ndus t r y , t he I u n i v e r s i t y a f t e r a n e x t e n d e d ill-
N e w f o u n d l a n d D e v e l o p m e n t Cor- j j^ggj 
pora t ion , in w h a t w a s t h e n t he ; - ^ 

(oldes t a n d poores t B r i t i s h C o l - j 

ony-
In recogn i t ion of th is p i o n e e r i 

w o r k Lord R o t h e r m e r e w a s a s k e d 
to b e f i r s t chance l lo r of M e m -
or ia l U n i v e r s i t y w h e n it w a s 
ra i sed f r o m t h e s t a tu s nf a col-
lege on N e w f o u n d l a n d ' s u n i o n 
w i t h C a n a d a in 1949. 

"S inçe Confe t i e ra t ion y o u r n e w 
p rov ince has m a d e g r e a t s t r i de s 
a n d a l t h o u g h a t p r e s e n t N e w -
f o u n d l a n d m a y be r e c e i v i n g m o r e 
bene f i t s t h a n she is r e t u r n i n g , the 
t ime w i l l come w h e n y o u wil l be 
glad and p r o u d t h a t you a d d e d 
h e r to y o u r t e r r i t o r y . " 

T h e pr inc ipa l , Dr. A. R. J e w i t t , 
told convoca t ion t h a t t he y e a r 
h a d been a busy one, "w i th an 
e n r o l m e n t s o m e w h a t above w h a t 
w e had cons idered to be our capa-
ci ty." 

"It h a s been a y e a r of s t e a d y ! 

{p r o g r e s s in the qu ie t Bishop ' s | 
way . 

" O u r t r a d i t i o n s and h e r i t a g e 

Ia r e sound and s u b s t a n t i a l : It is 
o u r chief concern to m a i n t a i n 
t h e m and i n t e r p r e t t he i r va lue s 
to the g e n e r a t i o n w e se rve . " 

W o r k U n i v e r s a l L a w 
M r . B a r r e t t e told the g r a d u a t e s 

t hey w e r e e n d o w e d with " t h e 
g r e a t e s t of all h u m a n r i c h e s 
youth , hope and conf idence , to I 
t r a v e l the d i f f icu l t and n a r r o w I 
p a t h s when you a r e still over-

Rcv. F. P. Cla rk , Bi.?hop of Koo-
tenay , u rged the g r a d u a t e s of; 
Bishop's Un ive r s i ty S a t u r d a y no t 
to peg t h e i r hopes on money , suc-
cess, a fami ly , p o p u l a r i t y or secu-
r i ty . 

R a t h e r the goal should be "to 
l ive a busy l i te ," Bishop C la rk 
said a t a m o r n i n g serv ice in St. 
M a r k ' s C h a p e l on the campus . T h e 
p re -convoca t ion serv ice is a t r ad i -
t ion a t Bishop's . 

T h e West coas t b i shop, h imself 
a g r a d u a t e of t he un ivers i ty , 
ca l led on the s t u d e n t s to be busy 
in Chr i s t i an t h i n k i n g and Chri.s-
t ion act ion in t he f i e lds of econo-
mics, poli t ics, e d u c a t i o n a l p r o -
grams, h o m e l i fe and in t he 
church . 

At the- a f t e r n o o n convoca t ion 
c e r e m o n y in the la rge g y m n a -
s ium, a t t e n d e d by m o r e than 700 
p a r e n t s and f r i e n d s . Dean S y d n e y 
Je l l i coe p r e s e n t e d Bishop C l a r k 
fo r an h o n o r a r y degree , c i t ing 
fiis m o r e t h a n "20 years ' ou t s t and -
ing se rv ice in t h e c h u r c h . " 

L o r d R o t h e r m e r e , F. C leve l and 
Morgan . B. W y n n e R o b e r t s and 
I ^ b o r Min i s t e r An ton io B a r r e t t e 
w e r e i n t r o d u c e d fo r t h e i r hono-
r a r y Doc tor of Civi l L a w d e g r e e s 
by Dr. A. R. J e w i t t . p r inc ipa l . 

•Dr. .Tciv-itt -said Loi-d R o t h o r -
m e r e "has c o n t i n u e d the p r o g r e s -
sive a n d en l igh tened pol icies of j 
his unc le and f a t h e r " in t h e p u l p 
a n d p a p e r industrie.s t he t w o 
es tab l i shed in N e w f o u n d l a n d and 
Quebec . 

The p r i n c i p a l c i ted Mr. M o r g a n 
fo r l e a d e r s h i p in m a k i n g t h e 
M o n t r e a l M u s e u m of F ine Ar t s a n 
ac t ive c e n t r e of educa t ion in t h e 
ar ts . 

"Mr. M o r g a n has l abored to 
m a k e the Museum an insp i ra t ion 
and a joy to a l l . w h o c a n l ea rn to 
a p p r e c i a t e its t r ea su res . Ho has 
been genevou.s in his o w n g i f t s 
to the M u s e u m , a n d has g r e a t l y 
e n l a r g e d its c o n t r i b u t i o n to t h e 
e n r i c h m e n t of c o m m u n i t y l i fe ." 

Dr. J e w i t t w e l c o m e d Mr . Ro-
ber ts , c h a i r m a n of the B o a r d of 
G o v e r n o r s of S i r K l e o r g e Wi l l i ams 
College, as "an old f r i e n d w h o 
Is today a specia l guest of honor . " 

"The in t e re s t in t he w e l f a r e and 
educa t ion of y o u n g peop le t h a t 
inspi res hLs w o r k fo r S i r George 
Wi l l i ams h a s f o u n d express ion 
also in h i s suppo r t and l e a d e r s h i p 
in such o t h e r o rgan iza t ions as t he 
Boy Scouts ." 

He sa id L a b o r Min i s t e r B a r -
r e t t e "has ca r r i ed the respons i -
b i l i t ies of this d i f f i cu l t depa r t ' 

.«picuous succe.c.s d u r i n g a t ime o f l 
r ea t indus t r i a l cxpan.sion." 

T h e exh ib i t i on of C a n a d i a n 
• d r a w i n g s i n Ga l l e ry X I I of t h e 
I M u s e u m closes t o m o r r o w . So does 
I t h e s h o w of t h e w i n n i n g de s igns 
I f o r t h e " C a n a d i a n H o m e of ' fo-
J m o r r o w " , i n t h e I n t e r n a t i o n a l 
I C a l v e r t H o u s e C o m p e t i t i o n spon-
I,sored b y McGi l l ' s School of 
j A r c h i t e c t u r e . T h i s is in t h e lec-
I t u r e ha l l . T h e t h r e e b ig w i n n e r s 
J a l l h a v e d i f f e r e n t i d e a s a b o u t 
I w h a t a sma l l d w e l l i n g in C a n a d a 
I s h o u l d be . K n u d P e t e r H a r b o e of 
I D e n m a r k , w i n n e r of t h e i n t e r n a -
I t i o n a l c o m p e t i t i o n , s e e s i t l ong 
l a n d low a n d r e c t a n g u l a r , r a t h e r 
I l ike a book-she l f ; G a r d n e r E r t -
j m a n of E d i n b u r g h , b e s t of t h e 
I E u r o p e a n s ( a p a r t f r o m H a r b o e ) 
( o f f e r s a r a n c h h o u s e ; a n d t h e 
I b e s t C a n a d i a n en t ry , by G e o f f r e y 

H a c k e r of W i n n i p e g , is a b u n g a -
low, w i t h a h u g e .stone f i r e p l a c e 
t h a t c a n b e used o u t d o o r s a s we l l I 
as in . A l l a r e a g r e e d , h o w e v e r , 
t h a t Ca t i ad ians w a n t to h a v e el-
bow- room a n d w o u l d r a t h e r h a v e 
t h e i r h o u s e s o p e n t h a n s h u t . 

By t h e way , P h i l i p Goodfe l -
low's " T r e n d H o u s e " a t B e a u r e -
p a i r e , e x p l o i t i n g W e s t e r n Cana-
d i a n woods , is on v i ew m o s t of 
t h e s u m m e r . I t h a s b e e n f u l l y 
d e s c r i b e d in t h e n e w s p a p e r s . I 'd 
j u s t l ike t o r e m a r k on t he e f fec -
t iveness , in t h e s e s u r r o u n d i n g s , 
of t h e T o n d i n o st i l l l i te, J o h n 
B e n n e t t ' s p r i ze -winn ing " V i s t a " , 
and t h e o t h e r p a i n t i n g s a n d 
s c u l p t u r e s f r o m t h e S p r i n g Show; 
T h e y w e r e c h o s e n by G o r d o n 
W e b b e r , w h o w a s o n e of t h e 
j u d g e s of t h e Show. 

Le Musée publie un guide 

O O T H I C T A P K S T R Y P A N E L , " I n t e r v i e w of Ulysses a n d 
D i o m e d e s w i t h P r i a m " , f r o m t h e looms of P a s q u i e r G r e n i e r 
T o u r n a i , F r a n c e , 1472-74, in t h e co l lec t ion o£ t he M o n t r e a l 
M u s e u m of F i n e A r t s . I t m e a s u r e s 13 f e e t 5 i nches by 6 

f e e t 5 i nches . , • 

La partie centrale d'un tableau de Rembrandt que l'on peut voir au 
Musée des Beaux-Arts. Cette "Jeune femme à la eoiff» noire" a été 
réalisée vers 1665 et a été donnée au Musée en 1949. On en retrouva 
l'Illustration dans le "guide aux collections du Musée des Beaux-Arts 
de Montréal, 1954", qui vient d'être publié, en anglais. Les principales 
pièces des diverses collections du Musée y sont nommées, avec d'Inté-
ressants détails sur leur caractère, leur provenance, et leur significa-
tion en fonction de l'histoire de l 'art. 



DISCUSSING the annual Fête des 
Fleurs, arranged by the Ladies' Com-
mittee of the Montreal Museum 
of Fine Arts: committee 
members Mrs. Pierce Decary (I), 
Helen Hodges and her dog "Lulu". 

HHoroGRAi'HBD beside a 
ballot box into which 

viewers cast their 
votes: committee mem-

bers Mrs. G. Meredith 
Smith (I) and the 

Comtesse de Roussy de 
Sales. 

THIS ENTRY won for Committee member Mrs. George Daly the Popu-
lar Vote in the "Classic" category of arrangements. The all-white 

lilac and tulips are in a silver urn. 

Third Annual Fete des Fleurs 
A Competition for Amateur Floral Arrangements 

ENTRY by Françoise Pag-
nuelo in the "Show 
Case" classification: u 
white birdcage 
filled with purple and 
white lilac and stocks. 

Photos : Pose» 

WINNER of the Popular 
Vote in the "Wild 
Flower" classification: 
a brown earthenware 
bean pot filled with 
assorted flowers and set 
in a large fringed 
•iun hat: arranged bv 
Mrs. Clary Booth. 

Phoios: Posen 

COMMITTEE members for the third annual Fête des Fleurs, arranged by the Ladies' 
Committee of the Montreal Museum of Fine Arts to raise funds for the Museum: I to r, 
Mrs. René Gauthier: Mrs. Robin Watt, co-chairman: Mrs. Hugh TurnbuH: Mrs. Albert 

Deschamps, co-chairman. 

(wOwV - r e n T 

INewly Acquired hy Museum 

STILL M F K with MorUr. hy Paul V. B c a u h e u , Montreal pa in ter now living in P a n s , which is 
among the new acquisitions ol the Montreal Museum of F ine Arts . 

Coronation Robes 
Display Planned 
At Art Gallery 

Coronation rohrs worn hy j 
^'iiPfn snrt Ihf Dnkr of Kdin- | 

biirsh and various royal arroii-
irpments uspH st thp Coronation 
last year will op on display at the 
Mnntrpal Museum of Fine Art. 
July.15 toMuly «4, it was announc-
ed ypsterriay. 

The exhibition which i.? to tour 
major citie'S across Canada in-
cludes the purple robe of State, 
.supertunica. the Duke of Kdin-
burgh's robe, the canopy, fald-
stool, homage Bible, and various 
chairs, hangings and carpets. 

The museum's regular summer 
hour.^ are from 10 a.m. to 5 p.m F 
Tuesday to Saturday inclusive, 
but for the .special exhibition it 
will also be open from 7 to 10 p.m. 
on Tuesday and Wednesday, Ju ly 
20 and 21. 

The special admission price for 
the exhibit will be 2H cents for 
adults and 10 cents for children 
and proceeds will go toward the 
Rr.'^toration Fund for Westmin-
ster . \bbry. 

Following the di.splay herp. thr 
exhibition will eo Io the Canad-
ian National Exhibition in Toron-
to. 

[) This W e e k ' s Activities 
A R T 

M O N T R E A L M U S E U M OF F I N E ARTS. 1 3 7 9 Sherbrooke St. W . 
Permonent collection on view. Special exhibition of the 
Coronation Robes open until July 24th. Summer hours, 
Tuesday through Saturday, 10 a.m. to 5 p.m. Coronation 
Exhibition remains open from 7 p.m. until 10 p.m, on 
Tuesday and Wednesday. Admission Free, Wed., Sat.;' 
25 cents. Tues., Thurs., Fri. 

I ' r o r o n a i i o n F l a s h b a c k 

\Royal Rohes 
\To Be Shoivn 

' p H E original ro.bes worn by I 
H e r Majesty and the Duke 

of Ed inburgh a t the Corona-
tion in W.estminster Abbey on 
J u n e 2 last year will go on 
display at the Montreal Mu-
seum of F ine Ar ts for a nine-
day period commencing next 
Thursday, it was anounced by | 
Museum officials today. 

The Museum will be open 
to the public daily f rom 10 
a.m. to 5 p.m. and on Tues-
day and Wednesday evening 
f rom 7 to 10 p.m. A fee of 25 
cents for adults and 10 cents 
fo r chi ldren will i e charged. 
The proceeds will be tu rned 
over to a fund for the restora-
tion of the Abbey. 

The art icles on exhibit in-
clude the purp le Robe of State, 
the Super tunica Robe, t he 
Canopy, the Faldstool, t he 
Hommage Bible and various 
chairs, hangings and carpe ts 
used at tîie Coronation. In ad- I 
dition, replicas of the crowns 
and jewelled regal ia will be | 
displayed. 

A f t e r its showing here , t he ! 
exhibit will be fo rwarded to 
Toronto fo r showing at t he 
Canadian Nat ional Exhibi t ion. 
Later it will be sent on tour 
to various o ther Canadian | 
Centres. 

The National Gal lon ' of Can-1 
ada has been placed in charge I 
of the Exhibition by the Gov- | 
e rnmen t of Canada. 

[) This W e e k ' s Activities 
A R T 

M O N T R E A L M U S E U M OF F I N E ARTS. 1 3 7 9 Sherbrooke St. W . 
Permanent collection on view. Special exhibition of the 
Coronation Robes open until July 24th, Summer hours, 
Tuesday through Saturday, 10 a.m. to 5 p.m. Coronation 
Exhibition remains open from 7 p.m. until 10 p.m. on 
Tuesday and Wednesday. Admission Free, Wed., Sat.; 
25 cents. Tues., Thurs., Fri. 

CORONATION ROBES 
ON SHOW 

The robes worn by Queer! 
Elizabeth and the Duke of Edin-
burgh at the Coronation a year 
ago will be displayed in the 
Montreal Museum of Fine Arts, 
1379 Sherbrooke Street West, 
from Thursday, July 15th until 
Saturday, July 24th. 

The Museum summer hours 
are 10 a.m. to 5 p.m. Tuesday 
through Saturday, and, in 
addition, for the Coronation 
Exhibition, will be open on 
Tuesday and Wednesday even-
ings, July 20th and 21st from 
7 until 10 o'clock. 

A special admission fee of 
25 cents for adults, and 10 
cents for children will be 
charged. The net proceeds from 
admissions are for the Restor-
ation Fund of Westminster Ab-
bey. 

The exhibition includes the 
Purple Robe of State, the Sup-
ertunica, the Duke of Edin-
burgh's Robe, the Canopy, the 
Faldstool, the Homage Bible, 
and various chairs, hangings 
and carpets actually used at the 
Coronation. The Crowns and 
other jewelled Regalia will be 
represented by replicas. 

This exhibition has been os-
signed to the National Gallery 
of Canada by the Government 
of Canada for exhibition ar-
rangement in major cities across 
Conada. After the showing in 
Montreal the exhibition goes to 
the Canadian Nationol Exhib-
ition in Toronto, end then -.o 
main centres in the West and 
the Maritimes, 



Coronation Robes At Museum Here 
w V O t v A V 

Inclush 'e , a n d f o r t h i s exh ib i t ion t h e exh ib i t s 
m a y be seen T u e s d a y a n d W e d n e s d a y evenin j fs , 

J u l y 20 th a n d 21s t f r o m 7 un t i l 10 p .m. P r o c e e d s 
f r o m t h e a d m i s s i o n s K(t.to t h e r e s t o r a t i o n f u n d 
f o r W e s t m i n s t e r Abbey . 

' f r- ^ 

W ' 

'M 

CORONATION REGALIA ADMIRED: The prip-riieu of Qufien 
El izabeth 11. used dur ing he r Coronation last year , i.'? admired 
he re by Alice Kennedy , of Montreal . Coronat ion robes and 
rpgalia are on display at the Montrea l Museum of Fine Arts, 
d i i i n g a tour of Canada. iG^z^ne Photo Service.) 

CORONATION ROBES 
ION SHOW 

The robes worn by Queen 
Elizabeth and the Duke of Edin-
burgh at the Coronation o year 
ago will be displayed in the 
Montreal Museum of Fine Arts, 
1379 Sherbrooke Street West , 
from Thursday, July 15th until 
Saturday, July 24 th . 

The Museum summer hours 
are 10 a.m. to 5 p.m. Tuesday 
through Saturday, and, in 
addition, for the Coronation 
Exhibition, will be open on 
Tuesday ond Wednesday even-
ings, July 2 0 t h and 21st f rom 
7 until 10 o'clock. 

A special admission fee of 
2 5 cents for adults, and 10 
cents for children will be 
charged. The net proceeds from 
admissions are for the Restor-
ation Fund of Westminster Ab-
bey. 

The exhibition includes the 
Purple Robe of State, the Sup-
ertunico, the Duke of Edin-
burgh's Robe, the Canopy, the 
Faldstool, the Homage Bible, 
and various chairs, hangings 
and carpets actually used a t the 
Coronation. The Crowns and 
other jewelled Regalia will be 
represented by replicas. 

This exhibition has been as-
signed to the Notional Gallery 
of Canada by the Government 
of Canada for exhibition ar-
rangement in major cities across 
Canada . Af ter the showing in 
Montreol the exhibition goes to 
the Canadian National Exhib-
ition in Toronto, ond then to 
main centres in the West and 
the Maritimes. 

\ 

4 f 

P O P U L A R DISPLAY: A por t ra i t of Queen El izabeth in fu l l 
Coronat ion regal ia is admired by Shir ley Pearson, a visitor to 
the Mont rea l Museum ot F ine Arts, which has announced tha t 
its display of the Coronat ion robes will r ema in here th rough 
Sa tu rday . An admission fee is being charged and net proceeds 
wi l l go to the Restorat ion Fund for Westminster Abbey. 

iRoral Rohes 
J 

\Held Over 
' p H E Corona t ion robe.s, on dis-

p lay a t the M o n t r e a l 
Mascum of F i n e Ar t s , Sher -
brooke street,, have p roved so 
popu l a r t h a t t h e y a r e be ing 
k e p t h e r e for a n o t h e r week 
unt i l .July 31. 

The exh ib i t include.s- the 
pu rp l e Robe of Sta te , the 
golden S>tipertuniea robe worn 
by the Queen, the Duke of 
Edinburgh-.s robe as well as 
canopy, faldstool , Bible a n d 
variou.'i hang ings and chairs . 
Replica."! of the c rowns and 
.iewelled regal ia a re also on 
display. 

The m u s e u m i.î open daily, 
excep t S u n d a y and Monday, 
f r o m 10 a.m. to ."5 p .m. a n d on 
W e d n e s d a y even ing , J u l y 28 
f rom 7 p .m. to JO p.m. A f e e 
of 25 cen t s fo r a d u l t s and 10 
cen t s f o r ch i l d r en is be ing 
cha rged , t he n e t p roceeds go-
ing to t he r e s to r a t i on f u n d f o r 
W e s t m i n i s t e r Abbey . 



Exposition 
d'objets qui 

font rêver 
L'apparat du couronnement 

remis sous nos yeux au | 
Musée des Beaux-Arts. 1 

Ceux qui révent on qui ont d^ià 
rôvc de royauté — aii tremont dit, 
peti ts et g rands pourront rêver tout 
ovcillcs devant la pourpre et l'her-
mine s'ils se rendent au Musée des 
r>eaux-Artp, rue Sherbrooke ouest. 
On y présente aux visiteurs intéres-
se-: une collection vraiment royale. 
7iuisqu'elle a servi au couronnement 
rie la reine Elizabeth II, en juin 
de l'an dernier . 

Il y a la le manteau de la reine, 
la couronne du duc. le manteau 
ducal, le gant de la reine, le dais du 
couronnement , la Bible sur laquelle 
la reine prêta serment ; le prie-Dieu 
.sur lequel elle s 'agenouilla, le cous-
sin qui servit aux archevêques, prin-
ces et pairs venus présenter l'hom-
mage de la fidélité à la nouvelle 
souveraine. Dans une vitrine, on 
peut admirer la supertunica en bro-
cart d 'or ainsi que l'étole et la cein-
tu re portées par la reine, pendant 
iMie partie des cérémonies qui 
avaient rempli Londres à pleine capa-
cité. On y voit en plus une réplique 
d 'une vingtaine d'insignes rie la 
r o y a u t é ; un petit banc recouvert 
de velours bleu fabr iqué à 5.700 
exemplaires pour les invités à l'ab-
baye de Westmin.ster, deux chaises 
numéro tées 9 et 249 qui ont servi 
aux pairs, pendant la cérémonie et 
deux tapis, un de l 'abbaye, l 'autre, 
rie l 'annexe édifiée spécialement 
pour le couronnement . 

Clou de l'exposition 

Il va s'en dire que le manteau rie 
la reine e.st le clou de l 'exposition. 
De nuance t rès près du violet, il 
sout ient f ièrement une t ra iné de cinq 
verges ornée d 'une large bordure 
d 'hermine mouchetée, longeant \m 
dessin où se reproduisent les bran-
ches d'olivier et les épis de blé. sym-
boles de paix et de prospéri té . I.e 
manteau du duc d 'Edimbourg est 
d'un rouge f ranc , avec cape d'her-
mine plus f inement mouchetée que 
celui rie la reine. 

Le dais, soutenu tors du couron-
nement par quat re chevaliers rie la 
. larret iére pendant que la reine re 
cevait l 'onction, est en tissu or brodé 
d'aigle.s d 'a rgent . Le gant blanc, qui. 
comme le veut la tradit ion, a é té 
p résen té par le chancelier du duché 
de Lancester avant que la reine 
reçoive le sceptre, a un poignet cousu 
de fil d'or, dans un magnif ique tra-
vail d 'ar t isan. Sur le dos du gant , 
le ch i f f re de la reine. 

Le prie-Dieu d'un beau rose ac-
centué est recouvert de damas et .son 
coussin reprodui t un dessin qu'il est 
convenu d 'appeler la rose Cantor-
berg, dont on a t t r ibue l 'origine aux 
Huguenots , qui travail lèrent à la cé-
lèbre cathédrale. 

Insignes royaux 

Les répliques exposées sont multi-
ple.v. L'at tention se por te d'abord sur ' 
la couronne de saint Kdouard. fai te 
pour Charles II lors de la restaura-
tion de la monarchie anglaise en 
]fi60. ïîlle contient près de 440 .joyauxi 
précieux et semi-précieux et ne .sert-
qu'au couronnement . 

11 y a également la réplique de la 
couronne impériale moins lourde et 
por tée par la reine aux cérémonies 
d 'Eta t : elle contient 3.250 pierres pré-
cieuses. Citons encore le globe de 
Charles II, le sceptre et la croix de 
Charles II, le sceptre à la colombe, le 
sabre d 'é ta t fait pour (leorges IV. 
l 'anneau royal de Guîllaume IV, an-

Ineau porté par Edouard VIL Ceorge;-
l \ ' , (Jeorges VI : les bracelets o f f e r l - l 
l à la re ine par les gouvernements d u l 

Témoins muets du couronnement 
se présente à Montréal, au Musée des Beaux-Arts, une occasion 

unique de voir de près un véritable manteau de reine. Plusieurs objets 
ayant servi au couronnement d'Elliabeth II y sont également exposés. 
A gauche, la supertunica en brocart d'or, portée par la reine pendant 
une partie des cérémonies. A droite: le manteau de velours d'un ton 
presque violet et bordé d'hermine mouchetée et la Bible sur laquelle, 
la reine prêta le serment; à l'arrière-plan, le manteau de velours rouge 
porté par le duc d'Edimbourg, et à droite, le prie-Dieu revêtu de damas 
au dessin de la rose Cantorbéry. Plusieurs répliques de symboles de 
la royauté sont aussi proposés à l'intérêt des visiteurs. 

(clichés L \ PRESSE) 

T ^ s s e -

Royaume-Uni, du Canada, de l 'Aus-i 
tralie, de la Nouvelle-Zélande, d e ] 
l 'Afr ique du Sud. du Pakistan, de Cey-
lan et de la Rhodésie du sud. 

Parmi les glaives, symbole de puis-] 
sance. f iguren t le glaive spirituel, f 
le glaive rie la .iustice, le glaive riu I 
pardon. Citons encore ries éperons . ] 
emblcraes rie la chevalerie, l 'ampoule 
en fo rme ri'nigle contenant l'huile riu] 
sacre, la cuiller pour l 'huile égale-
ment et l 'insigne reproriuisant le bia-j 
son royal. 

Cette exposition sera ouverte .lus-
qu'au 24 juillet et les bénéfices serc-'ilj 
versés au fonris rie res taurat ion d c | 
l 'abbaye de Westminster . 

The Montreal Museum of Fine Arts 
— Senior Art institution of Canada . 
Founded in 1860, tiie present im-
posing building was opened in 1912. 

Exhibits a re comprehensive and 
well-labelled, ranging from paint ings 
by Old Masters to the ar t s of French 
C a n a d a and the North West , Latin 
America and Australasia . The Museum | 
is on Sherbrooke West opposite Cres-
cent and Bishop. 

RT NOTES 
TWc. Sr^ c - Cru(v/ n, i 

by Robert Ayre 

[Anecdotes of the Late Edmond Dyonnet 
[e Was a Landmark in Canadian Art 

I W H E N E d m o n d D y o n n e t d i ed 
I l as t week , soon a f t e r h e h a d 
{ e n t e r e d h i s 96th yea r , I r e a d 
l o n c e a g a i n h i s " M e m o i r s of a 
I C a n a d i a n A r t i s t " , w r i t t e n i n 
11949, w h e n h e w a s 90, f i r s t i n 
[ F r e n c h a n d t h e n , w i t h t h e h e l p 
lo f F r a n k L. F l i g h t , i n Eng l i sh , 
l i t h a s h a d a l i m i t e d , p r i v a t e cir-
I cu l a t i on , b u t i t wi l l b e p r e s e r v e d 
I b e c a u s e i t is a v a l u a b l e docu-
I m e n t t h r o w i n g l i g h t n o t on ly on 
l o n e m a n , h i s w o r k a n d h i s opin-
l i o n s bu t , s ince h e l ived s u c h a 
I l ong l i f e a n d e n t e r e d i n t o i t so 
I f u l l y in h i s own f i e ld , on o t h e r 
I m e n a n d even t s as wel l . F u r t h e r -
I m o r e , i t is e n t e r t a i n i n g r e a d i n g . 
I T h e old g e n t l e m a n k e p t h i s 
[ f i g h t i n g sp i r i t i n t o h i s o ld age. 
I H e w a s t e n a c i o u s a n d t r u c u l e n t 
l a n d , t h o u g h c h a r m i n g in t h e 
I o ld-wor ld m a n n e r , f o r t h r i g h t i n 
I h i s e x p r e s s i o n a n d , if y o u can 
(be l i eve i t of a n a r c h conse rva t i ve 
l a n d a c a d e m i c i a n , s p i c e d w i th 
I i r r e v e r e n c e . 

In Classroom 
At Five a.m. 

H e was b o r n on J u n e 25, 1859, 
in. Cres t , a sma l l t o w n in t h e 
F r e n c h D e p a r t m e n t of la D r o m e 
S p e a k i n g of h i s schooldays , h e 
reca l l s h a v i n g to b e i n t h e class-
r o o m — a t t h e age of s e v e n — a t 
f i v e o 'c lock i n t h e m o r n i n g i n 
t h e s u m m e r a n d f i v e t h i r t y i n 
w i n t e r . T h e r e w a s an h o u r f o r 
llunch, t h r e e m o r e h o u r s of les-
[sons and , a f t e r ha l f a n h o u r ' s 
b r e a k f o r p lay , t w o a n d a hal f 
m o r e h o u r s of w o r k . T h a t w a s 
m o r e t h a n a 12-hour d a y a n d i t ' s 
no w o n d e r t h e y o u n g s t e r s w e r e 
r e a d y f o r b e d a t s even o 'c lock. 
One m o r n i n g , a f t e r a s t o r m , un-
u s u a l in t h a t s o u t h e r n p a r t 
F r a n c e , h e w o k e to f i n d t h 
s t r e e t s b u r i e d i n 16 inches:',, 
snow. B u t d id y o u n g E d m o n d 
h a v e t h e day o f f ? N o t l ikely . 
F a t h e r D y o n n e t h o i s t e d h i ^ 4 n 
h i s s h o u l d e r s a n d c a r r i e d h i m t o 
school . H e w a s t h e on ly s c l ^ l a r , 
to r e p o r t t h a t m o r n i n g . 

" A t 90 y e a r s of age , " h e wro^e, 
" I a m l iv ing proof of t h e : fac t ; 
t h a t h a r d w o r k n e v e r k i l l ed "arty-
b o d y . " , 

T h e e x p e r i e n c e p r e p a r e d hinj" 
f o r t h e l o n g h o u r s a t t l ïe^ 'Ac-
c a d e m i a A l b e r t i n a i n Tur in , ' 
w h e r e h e w o r k e d f r o m e ight" t o 
11, f r o m n o o n t o f i ve , a n d - f r o « 
six t o t e n , a n o t h e r 12-houp" d^yt' 
" H o w m a n y y o u n g m e n ^today 
wou ld b e wi l l i ng t o go tKrough. 
such a m i l l ? " h e asks . ' ' t N o t 
m a n y , I f e a r . Y e t i t i s i n m y 
op in ion t h e on ly w a y t o a c q j o k e 
m a s t e r y i n a r t . Dabb l ing , f o r ^ 
f e w h o u r s a w e e k wi l l n o t ' d d ' i f ^ 
T h e m o t t o of h i s M e m o i j * : i s a 
q u o t a t i o n f r o m S t e f a n Zweig^ 
" T h e u r g e to p e r f e c t i o n i ? i h e 
i n n e r m o s t s e c r e t of a l l açÇ" 

T h e D y o n n e t f a m i l y a r r i v e d 
i n M o n t r e a l w h e n Edmon<}, .was 
16. F i r s t i m p r e s s i o n s of the, sma l l 
c i ty w i t h i t s p r i m i t i v e WDodm 
s idewa lks w e r e n o t e n c o u n t g h i g 
a n d w h e n t h e boy w e n t t a dhe 
school of A r t s a n d C r a f t s i n i was 
s e t t o copy ing l i t h o g r a p ! ^ . a ^ 
m a k i n g s t ud i e s f r o m p l a s t e r ç ^ t ^ 
h e d e c i d e d h e w o u l d h a v e ioi ge<fi 
b a c k to E u r o p e . T h a t ' s w h ^ t t d ^ ' 
h i m t o I ta ly , w h e r e h e r e m a i n e d ' 
f o u r y e a r s . 

J J I S f i r s t commiss ion o a h i s V^^ 
I t u r n t o M o n t r e a l Wai l o f S ù 
I a l l egor ica l l a n d s c a p e . Hfe 
[ p r o m i s e d $15 a n d coIlecU!^ 
I n o t h i n g . I h a v e n ' t s p a c e Xo-teff 
1 of h i s e x p e r i e n c e s as Pr(Hess(>r''6£ 

d rawing a t t h e Schoo l of tfié^ 
^ o u n c i l of A r t s a n d ManufaC^ 
[ u r e s , w h e r e h e f o u n d t h é <î<jiirs«'' 

a n d g r e a t l y e n l a r g e d t h e enro l -
m e n t . H e was h e a d t e a c h e r f o r 
31 yea r s , g iv ing f o u r e v e n i n g s 
a w e e k f o r a p i t t a n c e . 

I n 1922, h e r e s i g n e d f r o m t h e 
Counc i l t o b e c o m e assoc ia ted 
w i t h t h e Beaux-Ar t s . 

H e t e l l s of h i s p a r t i n t h e 
f o u n d i n g of t h i s school a f t e r he , 
Suzor-Cote a n d A l f r e d L a l i b e r t e , 
f e e l i n g t h a t t h e y w e r e n ' t g e t t i n g 
a n y w h e r e w i t h t h e P r o v i n c i a l 
S e c r e t a r y , w e r e on t h e v e r g e of 
s e t t i n g u p a school of t h e i r own. 
T h i n g s b e c a m e i n t o l e r a b l e , he 
says, w i t h o u t go ing i n t o de ta i l , 
a n d h e r e s i g n e d f r o m t h e Beaux-
A r t s i n 1924. B u t E d m o n d Dyon-
n e t , a l t h o u g h h e n e v e r t ook any 

of t h e exh ib i t ion o rgan ized by , 
t h e A c a d e m y f o r t h e Fes t i va l of 
E m p i r e exh ib i t ion a t t h e Crys ta l 
P a l a c e i n 1910. D y o n n e t was 
a sked to go to L o n d o n to organize 
it . W h e n t h e s h i p r e a c h e d Ri-
mousk i , h e l e a r n e d of t h e d e a t h 
of K i n g E d w a r d V I I . H e k n e w 
t h a t t h e F e s t i v a l wou ld b e can-
cel led , b u t h e h a d to c o n t i n u e 
his voyage across t h e At l an t i c . 
W h a t w a s to b e d o n e wi th t h e 15 
cases of p i c t u r e s ? T h e r e h a d n ' t 
b e e n a C a n a d i a n show in E n g l a n d 
s ince 1886 a n d i t s e e m e d a s h a m e 
to s end t h e cases back to C a n a d a 
u n o p e n e d . A f t e r m a n y consu l ta -
t ions a n d cab les a n d m u c h sus-
p e n s e a n d anx ie ty , D y o n n e t was 

o p e n l e t t e r 10 yea r s ago to t h e 
A r t Assoc ia t ion of Mont rea l , 

: s i gned by J . O 'Connor L y n c h a n d 
! e n d o r s e d by a n u m b e r of pa in t -
ers , wh ich p r o t e s t e d a g a i n s t " t h e 
pol icy of t h e A r t Assoc ia t ion i n 
a l lowing i ts ga l l e r i e s to be u s e d 
as a d isp lay c e n t r e a n d a m e a f s 
of p r o p a g a n d a f o r t h e s e F i f t h 
Co lumni s t s of t h e A r t W o r l d " 
w h o v io la t ed a l l t h e c a n o n s of 
a r t . H e was invo lved i n i t , as a 
conse rva t i ve who , f o r e x a m p l e , 
d id n o t concea l h i s " i n t e n s e 
h a t r e d " f o r t h e " f e a r f u l pa in t - j 
i n g s ' " of V i n c e n t v a n G o g h . 
" P a i n t i n g s of a n i n s a n e m a n , 
g iven as a n e x a m p l e to y o u n g 
people , c a n n o t b u t p e r v e r t t h e i r j 
vis ion a n d t h e i r t a s t e . " 

r S E L F P O R T R A I T b y t h e l a t e E d m o n d D y o n n e t , R.C.A., in t h e col lec t ion of t h e M o n t r e a l Mu-
s e u m of F i n e A r t s . I t i s d a t e d 1940, w h e n t h e v e t e r a n p a i n t e r , w h o d ied l a s t week , was 81. 

p r i v a t e pup i l s , w a s t e a c h i n g f o r ab le t o a r r a n g e f o r an exh ib i t ion 
t f fe ^grea te r p a r t of h i s l i f e a n d 
h e ^ V i l l b e rememlDered m o r e as 
; the t e a c h e r t h a n as t h e p o r t r a i t 
f a i n t e r . I n add i t i on to t h e Coun-
cil a n d t h e Beaux-Ar t s , h e t a u g h t 
a t t h e Eco le P o l y t e c h n i q u e (1907-
1 # 2 ) , a t McGil l U n i v e r s i t y (1920-
3936) , a t t h e A r t Assoc ia t ion f o r 

ive yea r s , in t h e R o y a l C a n a d i a n 
L ^ d e m y n i g h t c lasses f o r 15 

yea r s , a n d i n m o s t of t h e re l i -
o n s c o m m u n i t i e s . 

Mr . D y o n n e t h a s good s to r i e s 
• to ' t e l l a b o u t h i s f e l l o w p a i n t e r s 
^ b o u t h i s l a s t i ng f r i e n d s h i p 
w i t h Wi l l i am B r y m n e r , i n sp i t e 
pf B r y m n e r ' s f i e r y t e m p e r ; a b o u t 
Maur i ce Cu l l en ' s g e t t i n g a n av-
ei-age of $8 a p i c t u r e a t a n auc-
t i on . . . h o t - t e m p e r e d B r y m n e r , 
(Sontradictory Cul len , conc i l i a to ry 
W a t s o n , p r o p r i e t a r y (of t h e I s l e 

O r l e a n s ) H o r a t i o W a l k e r . H e 
te l l s a b o u t t h e r o m a n t i c m a r -
riages of B r y m n e r a n d A l p h o n s e 

, . ^ ^ - J u J b n g e r s a n d of F . C. V. E d e a n d 
J b y s m a l l y b a d , r e f o r m e d the iù&the b a k e r ' s d a u g h t e r . H e h a d t h e 

Bba'chelor's a p p r e c i a t i o n of t h e s e 
I t a l e s . 

, Painters Lived to 
Ripe Old Age 

a t L ive rpoo l , wh ich h e says, m a d e 
a b r a v e show a n d a t t r a c t e d t h e 
a t t e n t i o n of L o n d o n a n d Man-
c h e s t e r n e w s p a p e r s . 

A N O T H E R m e m o r a b l e ep i sode 
i s t h e c o m e d y of t h e Secre-

t a r y of t h e Roya l C a n a d i a n 
A c a d e m y w h o w o u l d n ' t r e s i g n . 
H e w a s a p p o i n t e d t o t h e p o s t i n 
1910, a t a s a l a ry of $400 a y e a r 
( u l t i m a t e l y i n c r e a s e d to $900) . 
A f t e r s e r v i n g f o r 32 yea r s , h e 
was a s k e d to r e s i g n i n 1942, 
w h e n h e was 83. " I d e c l i n e d t h e 
i nv i t a t i on , " h e says b l and ly . A 
successo r was p r o p o s e d b u t w h e n 
i t c a m e to t h e vo te ( I sk ip s o m e 
de ta i l s ) D y o n n e t w a s re -e lec ted 
b y 28 t o f ive . T h e P r e s i d e n t 
f o r t h w i t h r e s i g n e d , on ly t o p o p 
u p a g a i n a y e a r l a t e r as t h e 
n o m i n e e f o r S e c r e t a r y . B u t t h e 
p e r p t a u a l S e c r e t a r y w a s e l ec t ed 
aga in , 18 to e igh t . " A n d so 
e n d e d , " h e says , "a d e t e r m i n e d 
a t t e m p t b y a s m a l l m i n o r i t y to 
g e t m e ou t of a p o s t f o r r e a s o n s 
wh ich w e r e u n f a t h o m a b l e to any-
o n e b u t t hemse lves , if t h i s is no t , 
i n d e e d , too c h a r i t a b l e a n assump-
t ion . " 

F i v e y e a r s w e r e to pass , h e re-

Spring Show 
Main Battleground 

T h e S p r i n g Show was t h e m a i n 
b a t t l e g r o u n d . T h e d o u b l e j u r y I 
sys t em w a s i n t r o d u c e d b u t , says 
Dyonne t , t h e e f f e c t w a s "on ly t o 
e m b i t t e r s t i l l f u r t h e r t h e re la-
t ions b e t w e e n t h e oppos ing 
p a r t i e s . " T h e r e w a s t r o u b l e o v e r 
h a v i n g l a y m e n o n t h e j u r i e s . I t ' s 
t h e s ing le j u r y aga in , b u t t h e 
long w a r goes on. 

" W h a t i s ca l l ed ' m o d e r n i s t 
a r t ' is no t a r t a t a l l : i t is, r a t h e r , 
t h e n e g a t i o n of a r t , " says t h e 
v e n e r a b l e a c a d e m i c i a n i n h i s l a s t 
t e s t a m e n t . " T h e r e is a n ex t r ao r -
d i n a r y no t ion p r e v a i l i n g t h a t i t is 
no l o n g e r neces sa ry to s p e n d 
y e a r s i n s t u d y i n o r d e r t o be-
come a p a i n t e r . T h e s t r i v i n g 
a f t e r p e r f e c t i o n has , a p p a r e n t l y , 
gone b y t h e b o a r d . B u t a n y o n e 
can p ick u p a f e w b r u s h e s a n d 
cover a canvas w i t h d a u b s ; a n d 
t h e w i ldes t s c r ibb l ings a r e t o d a y 
p r o c l a i m e d as m a s t e r p i e c e s . " 

T I N A W A R E of t h e A u t o m a t i s t s , 
o r choos ing t o i g n o r e t h e m , 

h e c loses w i t h a q u o t a t i o n f r o m 
a n a r t i c l e h e v?rote f o r t h e Y e a r 
Book of C a n a d i a n A r t i n 1913: 
" B u t a l t h o u g h I m p r e s s i o n i s m h a s 

calls, b e f o r e h e was to r e l i n q u i s h h a d a c e r t a i n i n f l u e n c e o n o n e 
of t h e m , n o F r e n c h - C a n a d i a n 
p a i n t e r , f o r t u n a t e l y , h a s d r e a m e d 

Mos t of t h e p a i n t e r s h e w r i t e s t h e s e c r e t a r y s h i p " i n m y own 
abot i t k v e d t o a r i p e o ld age. If good t i m e a n d of m y f r e e wi l l . " 

f n f f f ^ ' ® of f o l l o w i n g ' i n the i r " f o l l y ' t h o ' s ê 
c e r t a i n l y i n t o t h e e igh t i e s H e , 88. T h e r e w e r e o t h e r ba t t l e s . O n desp i se r s of A r t w h o h a v e u n -
l a m e n t s t h e u n t i m e l y e n d of a less p e r s o n a l p l a n e w e r e t h e d e r t a k e n t h e mis s ion of d e n y i n g 

e n g a g e m e n t s is t h e l o n g w a r be-. B e a u t y a n d p r o s c r i b i n g T r u t h , 
tween t h e conse rva t ive s a n d t h e j Cubis t s a n d F u t u r i s t s m a y go by . 
rad ica ls . Mr . D y o n n e t r e c a l s t h e i O u r c o u n t r y i s too y o u n g n o t t o 

' be a t t r a c t e d b y nove l ty , b u t i t 
h a s e n o u g h na t i ve good s ense n o t 
to a l low i tself t o b e m a d e a f o o l 
of, a n d to t a k e t h e g r i n of a mon-
key f o r t h e smi le of a w o m a n . " 

| J . W . Mor r i ce a t 59. 
A m e m o r a b l e c h a p t e r i n Cana-

lian a r t h i s t o r y is t h e accoun t 
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A R T N O T E S 
— by Robert Ayre 

National Gallery Report Reviews 
Popular Approach to Culture 
• p T E R N A L vigilance is not, on ly , suppor ted by the taxpayers ; tha t 

the pr ice of l iber ty bu t of; if «"ch o p n i z a t i o n s could not 
„ . , , iu 1 • suppor t themselves, they pro-

everything else we have tha t i s . ^^ l ^^ ^^^^^^ ^^^ 
wor th cherishing. The gardener : symphony orchest ras might soon 
knows tha t if he doesn' t keep a i go the way of vaudeville, having 
wa tch fu l eye on weeds and cater- lost the i r public appeal, 
pi l lars his ca re fu l ly n u r t u r e d 
f lowers will soon be choked out 
by the rough and greedy hordes 
and his vegetables eaten by the 
wrong consumers . I t is the same 
wi th t he l i t t le pa tch we have 
laboriously c leared in the midst 
of t he wi lderness and cal led 
civilization. W e need to work at 
it and ex tend it, b u t we mus t 
also pro tec t i t against t he in-
vasion of t he barbar ians , whe the r 

Vigilant, the newspaper ob-
serves: "Most in te l l igent citizens 
have suspected tha t such views 
were held by inf luent ia l mem-
bers of the City Council. Noth ing 
else could possibly explain the 
absurdly small g ran t s which have 
been given to cu l tu ra l organiza-
t ions fo r years past . By compari-
son wi th most leading cities on 
this cont inent , Toronto 's suppor t 
of t he ar t s is p i f f l ing and insig-

Montreal Museum of F ine Arts is 
$10.000. 

Saunders has plenty of com-
pany, not only at home bu t in 
every' city in Canada. 

Jus t be fore he came out with 
his remarks , a Member of the 
Canadian Par l i ament , W. Ross 
Thatcher , of Moose Jaw-Lake 
Centre, u t t e red some prize re-
marks in the House of Commons. 
Speaking to I tem 555, a g ran t of 
money to the Nat ional Gallery 
for t he purchase of paint ings, h e 
said: " P e r h a p s i t is because I am 
a socialist and have a socialist 
background and may no t have a 
t rue unde r s t and ing of t he ar ts , 
bu t i t appears to me t han $360,-

Recently Acquired hy Museum 

STILL L I F E with a Jug , by Ben Nicholson ( b o r n 1894), a r ecen t acquisition of the Montreal 
Museum of F ine Arts . 

j they come in the name of 
(economy and common sense— 
I (art is a luxury we can't afford); 

or of what they call "sanity"— 
J(this particular form of art is 
j nonsense: we must drive it out 
land keep only the true art, 
I which is ours); or of political 
I expediency—(art must conform 
I to the program: if it doesn't, we 
I must purge ourselves of i t ) . 

" P e r h a p s as a r e su l t of t he 
[widespread a t tack on the ideals 
lof t he democrat ic world in r ecen t 
[years , we a re wi tness ing today a 
I g rea t upsurge of publ ic concern 
I f o r cu l tu ra l values ." I t ake these 
Iwords f r o m t h e annua l r e p o r t of 
I t h e Nat ional Gallery of Canada 
I fo r t he year in which t h e Massey 
[Repor t was publ ished. "This is 
l a l l t he more s t r ik ing," t he 
iT rus t ee s go on, "when i t occurs 
l i n a count ry as young as Canada. 
I l n t he press , in P a r l i a m e n t and 
l e l sewhere f r e s h evidence is to 
I be f o u n d almost daily f o r the 
Ig rowing in te res t of the public in 
| t h e ar ts ." 

Public Cancer,n 
For Culture 

This is unques t ionably t rue . 
i B u t let 's no t be too sure of our-
Iselves. T h e r e is a g rea t deal of 
Ipubl ic concern f o r cu l tu ra l 
lva lues . T h e r e is also massive 
Ipubl ic ind i f fe rence . A n d hos-
It i l i ty. 

Last Spring, in Toronto, 
IController Leslie Saunders—now 
iMayor—uttered what a Toronto 
Inewspaper called "the prize re-
Imarks of the 1954 season of the 
iToronto City Council" when he 
•"expressed the belief that 
Icultural bodies should not be 

nif icant . I t is a last ing disgrace 
to i ts citizens tha t it should be 
so." 

"Cannot Live by 
Hardware Alone" 

Now I don ' t quote tha t to show 
up the City of Toronto. The 
Globe and Mail repor t s that , in 
spite of Saunders , Toronto man-
aged to squeeze out $10,000 fo r 
i ts symphony orchest ra , two 
th i rds of t h e sum reques ted , 
whereas we f ind $22,000 fo r sym-
phony in Montreal . W h a t the 
newspaper doesn ' t happen to no 
tice is tha t t he Toronto A r t Gal 
lery gets $50,000 f r o m the City, 
while the civic g ran t f o r t he 

000 is an awful lot of money fo r 
fou r paint ings. I do not believe 
the people in my r id ing would be 
very enthusiast ic about expendi-
ture of tha t k ind." 

Mr. Abbott , then Minister of 
Finance , i n t e r j ec t ed : " A m a n 
cannot live by ha rdware alone." 

The minis ter may be r igh t , " 
said the h a r d w a r e man f rom 
Moose Jaw, "bu t if I thought my 
colleagues would suppor t me I 
would move tha t this vote be re-
duced to one dollar. However, I 
have not consul ted them and I 
will not follow tha t course on 
this occasion but I hope the min-
i s te r will not purchase too many 
$90,000 paint ings in f u t u r e . " 
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A R T N O T E S 
by Robert Ayrei 

Museum Rambles, A Recommended 
Pastime for the Summer 
yiSlTOBS to the Montreal 

Museum of F ine Ar ts will 
w e l c o m e the "Short Guide to the 
Collections" which has jus t been 
nublished. Since the catalogue 
has long been out of pr in t — I 
th ink i t was last published in 

|:1927, which is more than a quar-
jjter of a century ago, so tha t it 
jwas very much out of date, as 
jlwell as a very dul l piece of 

and f rom Central and South 
America, Chinese and Japanese 
art , mediaeval sculpture, tape.s-

I tries, English silver, glassware 
'and ceramics, and European fur-
ni ture . Most of this is to he 
found in the main hall and the 

; various galleries on the f i r s t 
floor. On the lower f loor are the 
French-Canadian Gallery and the 
galleries exhibi t ing Qbjects f rom 

f resh "Harbor at Bar f leur , " f rom 
the nimble pencil and the l ightly 
skipping water côlor brush of 

iPauI Signac. 
i One of the M u s é u m s most 
. precious possessions is the "Vir-
gin and Child" by the Sienese 

1 painter , Andrea di Bartolo, who 
'd ied in 1428. I t is in oil, on a 
pane l 22 by 14, and the Virgin, 
with the Child on he r knee, is 

VIRGIN AND CHILI), by Andrea di Bartolo, S.fne.'-e painter who died in 1428. This is one of 
the new acquisit ions of the Montreal Museum of F ine Arts. 

I pr in t ing—we have badly needed the Pacif ic Coast, pre-Columbian 
something of the kind. South and Central America, 

It is not intended to be a c a t a - A ^ c a and the South Seas. 
I logue. " I have aimed at no more ^ ^ ^^^^^ 

than indicat ing t6 the visitor the 1 • --
i tems of special in teres t ," says I ^o for^ .T T T ^ d 
John S t e e g L n , the Director, in^weather Don t f o r g e t - a s 1 did, 

I the Virg in" pr inted in color on 
the cover and four pages of half-

I tones i l lus t ra t ing some of the 
' o the r t r e a s u r e s - El Greco and ' 

look for . 

One nf Most Precinm 
Possessions 

R e . ^ , r a n d t p o r t ^ i t s , p a i i U h , ^ ^ ^ ^ ^ ^ ^ T ^ r r J ^ 
by Daumier and Ro,ua.lt a ( hin- ^ t i e corridor 
ese bronze an ancip^nt^ Egypt ian ^^^^ to the l ibrary, 
s atue, a t r e n c h 13th ( en tury ^ ^^ Steegman 
stone carving and a r e r u v i a n c i eghorn , yon will f ind 
•S®'"- the Ben Nicholson "Still Life 

From tti« upper hall, with its with a Jug ," painted about 1933. 
tapest r ies and sculpture , we An a r r angemen t of chaste shapes 
move into the Chinese Gallery, I without volume, thinly painted 
and then into the Nor ton Gal-, in re t icent brown and grey, it is 
lery, half J apanese and half an example of English under- , 
Brit ish, with paint ings and furni - s ta tement . (Compare with it the 
ture . Then there are descript ions ; two paint ings by another Eng-, 

tof the fou r main p ic ture gal- Ushman, Mat thew Smith, up-^ 
l l e r ies , the French , the Central , ; stairs, the sumptuous still l i fe 
I t h e Canadian and the Morrice, acquired in 1950, and the lusty,: 
l a n d Gallery XI with its water whacking por t ra i t of Augustus 
[color paint ings and drawings. iJohn which came into the col-

Distinguished Collection ïf^l^^J^^^^^i^'it S 
of Decorative Arts |Herman ' s massive "Miner and 

As the Director says, the col- Child.") Near the Nicholson a re 
l lect ions of decorat ive ar ts are John Lyman ' s drawing, "The 
Id is t inguished and extensive, in- Reader and the Sirens," Ghitta 
I c lud ing ancient glassware, Egypt- Caiserman's l i thograph of two 
l i a n faience, text i les and pot te ry • gir ls helping each other shampoo 
[ f r o m the Nea r and Middle Eas t the i r hair , and tha t del ightful ly 

shown against a pinpricked gilt 
background. The two little angels 
look as if they might have been 
applied as an af ter- thought . The 
golden - ha i red principals a re 
grave and aristocratic. Jesus , in 
a rose-colored frock, holds a bird 
which, bemused, He has forgot-
ten, and His Mother 's garment , I 
almost black, is r ichly enibroid- I 
ered with the bird which I be- I 
lieve is called "fonghoang." This I 
dress, which covers her head and [ 
fal ls over her shoulders to the [ 
ground, is caught at her throa t [ 
by an eight-pointed .star. The [ 
pure beauty of the faces, the | 
gravity of their expression, f n d I 
the simple, lovely lines of the | 
dress, make the seeing of the I 
p ic ture a moving experience. I 

I will not de.scribe them, since I 
they have been in the Museum I 
since last year, but these 
t reasure rs are still new enough 
to be called recen t acquisi t ions— 
the Rouaul t ' 'Crucifixion," pur-
chased last year; the "Virgin In-
terceding for Mankind," by 
Bar tolommeo di Giovanni, the 
F loren t ine fol lower of Ghir-
landaio, painted about 1490; and 
the impressive "Virgin and Child 
En throned , with Angels ," pa in ted 
in the late 14th Century by 
Giovanni del Biendo of Florence. 
It was at one t ime in the Ash-
b u r n h a m Collection in England . 
We have had the Gaddi longer. 
I ts br i l l iant yet t ender color, Mr. 
Steegman says, " ref lec ts the 
f reshness and humani ty of the 
ear ly Renaissance in Florence." 

[) This Week'fs Activities 
A R T 

M O N T R E A L M U S E U M OF F INE ARTS, 1 3 7 9 Sherbrooke St. W . 
Permanent collection on view. Summer hours, Tuesdoy 
through Saturday, 10 a.m. to 5 p.m. Admission; Free, 
Wed., Sot.; 25 cents. Tues., Thurs., Fri. 
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Le Musée des Beaux-Arts de Mont réa l , rue Sherbrooke ouest, ér igé en 1912. Sa fondat ion 
remonte à 1860, ce qui en f a i t le premier musée des beaux-arts du C a n a d a . Ph. Hayword. 

[ l îÉALISATIOM umum OUI MÉ l i l ï ï 
PLUS D ' ÉWDDS DE LA PART DES QUEBECOIS 

jfia^ J o l m Ste€qman, oB.E, 

IL est triste de constater combien peu nombreux 
sont les Montréalais qui visitent leur Musée des 
Beaux-Ar t s , t rop peu connu des masses. Si vous 
demandez « le Musée » à un chauf feur de taxi, il 

y a de fortes chances pour que l'pn vous conduise au 
Musée de Cire. Et si vous spécifiez qu'il s'agit de celui 
de la rue Sherbrooke, il f audra le chercher . 

Cet é tat de choses n 'est ma lheureusement pas p a r -
ticulier à Montréal. On le déplore également à la G a -
lerie Nationale d 'Ottawa qui n 'a t t i re guère les visi-
teurs que pour ses manifestat ions spéciales. Il a p p a -
raî t donc que, contra i rement aux Américains et aux 
Européens, les Canadiens n 'ont pas encore pris l ' enr i -
chissante habi tude de visiter les musées et galeries 
d'art . 

Et, cependant, le Musée des B e a u x - A r t s de Mont -
réal, autrefois connu sous le nom d 'Ar t Association, 
est une des plus anciennes insti tutions culturel les de 
not re province, vieille de près d 'un siècle. Sa fonda-
tion est due à l'initiïitive de quelques citoyens dévoués 
à la communauté . C'est tou jours à eux qu'il doit sa 
survivance, son enrichissement et ses activités m u l -
tiples. 

Histo i re et reiiom. 

La première galerie de l 'Art Association f u t ins-
tallée en 1860 dans l 'Edifice Mercanti le L ib ra ry de la 
rue S t - Jacques . Elle du t déménager plusieurs fois 
avant de t rouver un gîte construi t pour elle sur Ph i l -

D/recteur du Musée des Beaux-Arts de Montréal 

lips Square , en 1879. Ceci donna lieu à une bri l lante 
inaugura t ion sous la présidence du gouverneur géné-
ral, le Marquis de Lorne et de la Pr incesse Louise. En 
1912 fu t érigé le monument actuel sur la r u e She r -
brooke avec inaugura t ion solennelle par le duc de 
Connaught , alors gouverneur général . En 1939, on p ro -
céda à des agrandissements et c'est à cette occasion 
que l 'Association pri t le nom de Musée des B e a u x -
Arts de Montréal . 

Cette Association avait e l l e -même t rouvé son o r i -
gine dans la Société des Artis tes de Montréal , fo rmée 
en 1847. Duran t les premières années ce groupement 
s 'adonna presque exclusivement à des exposit ions pour 
le compte des sociétaires. Cependant , dès 1879, on dis-
posait des premiers éléments pour la consti tut ion 
d 'une collection pe rmanen te de pe in ture et de sculp-
ture. Le legs William et Agnès Learmont , en 1909, f u t 
d 'un apport considérable ; celui d 'Adel ine Van H o m e , 
en 1945, rehaussa encore la richesse des collections. 
Notons aussi les pièces de qual i té offer tes par Angus, 
St ra thcona et aut res dona teurs qui n 'ont cessé de se 
manifester . C'est en 1916 qu 'on ouvr i t la Section d 'ar t 
décoratif qui se développa énormément au cours des 
dernières années.. 

Le Musée de Montréal n 'est pas grand, mais son 
contenu est remarquable . Il se classe pa rmi les plus 
importants d 'Amér ique du Nord dans son genre et les 

Montréalais semblent ê t re les seuls à l ' ignorer pu is -
qu'il a t t i re des visi teurs de m a r q u e du monde entier. 
Ment ionnons MM. René Grousset, bien connu pa r ses 
conférences à l 'Universi té de Montréal , e t Charles 
Sterling, Conserva teur des Pe in tu res du Louvre et 
conseiller au Metropoli tan Museum de New-York . Au 
cours des dern iers mois sont venus, en t re autres , Sir 
Leigh Ashton, d i rec teur du célèbre musée Victoria et 
Albert de Londres , et Jonkhee r van Roell, d i recteur 
du non moins célèbre R i j k s - m u s e u m d 'Amsterdam. 
Ces messieurs avaient fait tout exprès le voyage de -
puis les Eta ts-Unis . Tous ont expr imé leur é tonne-
ment devant l ' importance et la qual i té de nos acqui -
sitions. Tous aussi, et à maintes occasions, déplorèrent 
le vide de nos galeries — pour ce qui concerne les 
visiteurs, bien entendu. 

Panorama généra l du contenu. 
Quelques pièces maîtresses. 

Que contient au jus te no t re musée ? 
Tentons de l 'exposer br ièvement . 
La collection de pe in ture comporte des oeuvres 

classiques des Vieux Maîtres, des Impressionnistes et 
Post - Impress ionnis tes français , des art is tes canadiens 
du XIXe siècle et contemporains, que lques pièces r e -
marquab les des écoles anglaise, i tal ienne et hol landai -
se. Il y a aussi de peti tes collections de dessins et g r a -
vures, des chefs -d 'oeuvre de la sculp ture s 'étageant 
de la plus hau te ant iqui té à nos jours. 

Ladies' Committee 
To Hold Fashion Show 

The Ladies' Committee o£ the 
Montreal Museum of Fine Arts 
is holding a Fashion Show, The 
Portrai t ot Fashion, on Wednes-
day afternoon, Sept. 8. at a 
quartet '-to-four o'clock, in Ihe 
ballroom of the Ritz-Carlton, 
when Henry Morgan & Co. Ltd. 
will present the first Fall .•show-
ing of European clothcs. Tea 
will bs served. - , 

Make ofrangeiriFnH now . . . hs oM«nd 

"THE PORTRAIT OF F A S H I O N " 

Fobulous enginols 'rem London, Pnns, Italy . • f 
presented for your plposur? bv MORGAN'S, 

under ths sponsorthrp f>î thp LndiF^' Commiftea 
cf the Montreal Muspum of Fine Arts, 

Ritz Carlton Hotel, Wednesday 
September 8th, Time 3.45 p.m. 

Tltk«tj 2.00 Mch, influrfiiq «vailoW» 
Morsflp't OreM Snlc", Second Fl«nr Front 

end from members of tli« commlttM* 

Fine Arts Group 
Announces Event 
' p H E Ladies ' Commit tee of 

• the Museum of F ine Ar t s 
will sponsor a Fashion Show 
as the f i r s t event on the pro-
gram of activities fo r the com-
ing season. 

"Por t ra i t of Fashion ," f i r s t 
au tumn showing of the Euro-
pean Collections by Henry 
Morgan and Company, will be 
p resen ted on Wednesday, Sept. 
8, in the Ritz-Carlton Hote l a t 
3.45 p.m. Tea will be served. 

The proceeds of the sale of 
t ickets will be used by the 
Ladies ' Commit tee to f u r t h e r 
i t s pro jec ts of helping b r i n g ; 
in teres t ing exhibit ions to t he 
Museum and acquir ing new 
paint ings fo r the p e r m a n e n t 
collection. 
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La collection d 'a r t décoratif est aussi vaste que 
remarquab le . Elle comprend de la ver rer ie ancienne, 
des faïences égyptiennes, des t issus et poteries d u 
P roche et Moyen-Or ien t , d 'Amér ique Centra le et du 
Sud, de Chine et du Japon. On peu t voir des scu lp-
tu res et tapisseries de l ' a r t médiéval, des verrer ies , 
céramiques et argenter ies anglaises, des meubles e u -
ropéens aussi var iés que représentat i fs . 

On sait qu 'une série de Chambres canadiennes-1 
f rançaises exposent dans u n cadre émouvant par son 
réal isme des meubles et objets fabr iqués par les p r e -
miers colons. 

Les étages supér ieurs contiennent la galerie de I 
pein ture e t la galerie d 'Ext rême-Or ien t . Le premier 
étage est consacré a u x ar t s décoratifs et appl iqué ainsi 
qu 'à l 'Antiqui té et au moyen âge. Le rez -de -chaussée 
et les sous-sols abri tent , d 'une par t les Chambres 
canadiennes- f rançaises et, pa r ailleurs, des exposi- [ 
t ions pe rmanen tes d 'Amér ique Centra le et du Sud, | 
d 'Af r ique et de Polynésie. 

Voilà pour l 'ensemble. Ent rons main tenan t dans le | 
détail. 

L'Ecole i talienne est représentée par au moins | 
une douzaine d 'oeuvres capitales. La f ameuse « Mado-
ne à l 'enfant » f lorent ine du XlVe est u n e acquisition 
récente de hau te va leur ; aussi la cha rman te « Mado-
ne à l ' enfant » de l'Ecole de Sienne, environ 1400. « Le 
Couronnement de la Vierge » par Agnolo Gaddi est 
un magni f ique spécimen de l'Ecole Florent ine de la 
Renaissance. La « Madone à l ' enfant » par Botticelli 
est universe l lement connue des ama teu r s de ce grand 
maître . Il y a aussi deux petits Mantegna for t app ré -
ciés. L'Ecole véni t ienne est représentée par T in to re t - | 
to, Tiepolo, Canalet to et Guardi . 

L'Ecole hollandaise est dominée par trois Rem-1 
b rand t : u n petit Paysage, le familier « Por t ra i t d 'une 
j eune f emme » et l 'admirable aquare l le : « Mort d 'un | 
pa t r ia rche ». 

L'Ecole espagnole comprend deux El Greco, u n | 
g rand Velasquez et deux Goya. 

P a r m i les représentants de l'Ecole anglaise il y a l 
de t rès bons modèles du paysagiste Richard Wilson, 1 
et de Gainsborough, Reynolds, Romney, Hoppner , [ 
Lawrence et Constable. 

L'Ecole française, elle, se t rouve en force au M u - | 
sée de Montréal . On y voit, en effet , u n bon Nicolas 
Poussin et u n très joli Sébastien Bourdon qui m o n -
t ren t deux aspects t rès dif férents de l 'art f rançais 
du XVIIe siècle ; le XIXe siècle se signale par trois 
ou qua t re Corot, y compris un por t ra i t ; une des 
oeuvres maîtresses de Daumier en Amér ique du Nord, 
ainsi qu ' une for t belle aquarel le du même ; un p a y -
sage de Courbet , romant ique à souhait, d ' au t res moins 
connus ; plusieurs Boudin pleins de charme ; un p a y -
sage de Renoir, de la meil leure veine ; un Cézanne de 
la première école, t rès r a re ; des pièces de Signac, 
Matisse, Derain, Vlaminek, Dufy ; et, parmi les p lus ! 
impor tantes acquisit ions du Musée ces dern iers temps. | 
u n e « Mise en croix » sombre et t rag ique de Rouaul t . I 

Les peintres canadiens ont, bien entendu, une p la - I 
ce de choix dans notre Musée. Ils vont du début d u l 
X I X e avec Krieghoff et Paul Kane, passent par la l 
sympath ique Ecole des « Pompiers s> pour a r r iver a u l 
f a m e u x membres du « G r o u p e des S e p t » qui m a r q u é - 1 
ren t une étape dans l 'histoire de l 'ar t canadien. Ici l 
aussi, nous ne le dirons jamais assez, se t rouve l a l 
collection la plus complète des oeuvres de Morr ice , ! 
le p remier peintre canadien à jouir d 'une grande r e - l 
nommée parmi les connaisseurs d 'Angleterre et d e | 
France . 

Les peintres canadiens contemporains sont de p lus l 
en plus nombreux au Musée de Montréal . Citons les l 
acquisit ions récentes ' de Stanley Cosgrove, de Mar ian I 
Scott et de Paul Beaul ieu déjà si connu à Par is et à l 
New-York . Et l'on doit ment ionner u n proje t s o u t e - l 
n u pa r le Comité féminin du Musée pour l 'achat d e l 
p lus ieurs au t res oeuvres canadiennes, p r inc ipa lement ! 
québécoises. 

• 

Mais alors, demanderez-vous , ces trésors son t - i l s l 
t ou jou r s visibles ? La réponse, hélas ! reste non. U n e l 
bonne par t du public demande u n renoùve l lement l 
plus ou moins constant des expositions tandis q u e l 
que lques -uns aussi, et à jus te t i tre, a imeraient q u e l 
la collection pe rmanen te soit tou jours en montre . Or, [ 
l 'espace fait dé fau t et les deux requêtes ne sont p a s ! 
compatibles. Chaque exposition par t icul ière signifie | 
le remisage d 'une par t ie des tableaux. C'est t rès d o m - [ 
mage mais ma lheureusement inévitable. 

Les expositions saisonnières, organisées une fois | 
ou deux l'an, sont cependant t rès populaires et cons-
t i tuent un des plus grands services r endus par le 
Musée des B e a u x - A r t s à la population de Montréal et 
des environs. On se souvient [ Lire la suite page 35 ] 
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La reconstitution d'un intérieur bourgeois du Canada français 
d'autrefois occupe plusieurs pièces au sous-sol du Musée. 

"Le Couronnement de la Vierge", d'Agnolo Gaddi 
(1333-1396), peintre florentin de l'Ecole de Giotto. 

Mrs. George Drummond, portrait de Thomas Gains-
borough (1727-1788), peintre anglais à la fois 
portraitiste et paysagiste. 

Montréal, juillet 1954 

Un des nombreux vases chinois 
des riches collections orientales 
du Musée. Celui-ci est de l'épo-
que Tchow, 1,000 ans av. J.-C. 
— IPhofo F. J. Toppl. 

Une réalisation magnifique qui mérite 
plus d'égards de la part des Québécois 

[Suite de la page 13] 

d e l 'Expos i t i on « D e s s i n s d e s V i e u x 
M a î t r e s » q u i e u t l i eu l ' an d e r n i e r . E l -
le r e h a u s s a la r é p u t a t i o n d e n o t r e M u -
sée a u x E t a t s - U n i s e t j u s q u ' e n E u r o p e . 
Il s ' ag issa i t , e t à t o u s p o i n t s d e v u e , 
d ' u n e m a n i f e s t a t i o n d e t r è s h a u t e q u a -
li té. M a i s les f r a i s q u ' e l l e e n t r a î n a f u -
r e n t é n o r m e s : $12,500 q u i n e f u r e n t 
p a s couve r t s , e t loin d e là, p a r les r e -
ce t tes . L e déf ic i t , h e u r e u s e m e n t , f u t 
e n b o n n e p a r t c o m b l é p a r u n d o n g é -
n é r e u x d e $3,500 d u C o m i t é f é m i n i n 
d u M u s é e . L e pub l i c , lu i , n a t u r e l l e m e n t , 
a i m e r a i t q u e d e s e x p o s i t i o n s d e c e t t e 
e n v e r g u r e se r e n o u v e l l e n t p l u s f r é -
q u e m m e n t . M a i s il n e r éa l i s e p a s ce 
q u ' e l l e s c o û t e n t e t n e les e n c o u r a g e 
g u è r e . I m a g i n e z t o u t s i m p l e m e n t ce 
q u e r e p r é s e n t e l ' a s s u r a n c e d e p ièces 
a y a n t u n e v a l e u r g loba l e d e $750,000, 
p e n s e z a u x f r a i s d e t r a n s p o r t , a u x f r a i s 
q u ' o c c a s i o n n e la p u b l i c a t i o n q u a s i i n -
d i s p e n s a b l e d ' u n c a t a l o g u e i l l u s t r é n e 
se p a y a n t p a s p a r l u i - m ê m e . E t c e p e n -
d a n t les o e u v r e s son t m i se s g r a t u i t e -
m e n t à n o t r e d i spos i t ion p a r les m u -
s é e s o u c o l l e c t i o n n e u r s ! 

L e M u s é e des B e a u x - A r t s d e M o n t -
r é a l es t n o t r e p r o p r i é t é co l lec t ive ; il 
n e p e u t r e n d r e q u ' e n p r o p o r t i o n d e ce 
q u ' i l r eço i t d e la col lec t iv i té . L e s s u b -

v e n t i o n s d e la Vi l le d e M o n t r é a l e t d u 
G o u v e r n e m e n t p rov inc i a l n e r e p r é s e n -
t e n t p a s 13% d u r e v e n u e t n o u s p e n -
sons q u e l ' u n e t l ' a u t r e d e v r a i e n t f a i r e 
p lus . S u r t o u t q u e le d o n p r o v i n c i a l es t 
s p é c i f i q u e m e n t a f f e c t é à l 'Ecole d ' A r t 
e t d e Des s in d u M u s é e q u i d o n n e le 
seu l c o u r s d ' a r t d e la p r o v i n c e p o u r les 
e n f a n t s . T o u t le r e s t e d e s r e v e n u s v i e n t 
de s a b o n n é s e t d e q u e l q u e s g é n é r e u x 
d o n a t e u r s . 

E t les d é p e n s e s s o n t l o u r d e s . Il y a 
les f r a i s d ' a d m i n i s t r a t i o n , la r é m u n é r a -
t ion d u p e r s o n n e l , si m o d i q u e so i t - e l l e , 
l ' e n t r e t i e n d ' u n é d i f i c e m a i n t e n a n t 
v i e u x d e 40 ans , et , p a r - d e s s u s t ou t , 
la c o n s t a n t e ob l iga t ion d e f a i r e d e s a c -
q u i s i t i o n s n o u v e l l e s . 

T a n t q u ' à a v o i r u n M u s é e , qu ' i l so i t 
au s s i bon q u e poss ib le . P o u r ce la il 
lu i f a u t p l u s d e fonds . Il n e p e u t d e -
m e u r e r à la d i s c r é t i o n d ' u n pe t i t g r o u -
p e d e C a n a d i e n s g é n é r e u x . C ' e s t a u x 
Q u é b é c o i s d e s o u t e n i r l e u r m u s é e , le 
s eu l d u g e n r e d a n s t o u t e la p r o v i n c e . 

J O H N STEEGMAN. 

• 

N.D.L.R. — A cause de l'abondance de 
la matière, nous avons remis, au pro-
chain numéro, notre article sur la Ga-
lerie Nationale du Canada à Ottawa. 

"Nature morte au mortier", du peintre canadien 
Paul V. Beaulieu. La peinture canadienne figure à 
profusion dans plusieurs salles du Musée. 

"Femme à la fenêtre", d'Henri Matisse (1869- 1, 
chef de l'Ecole Fauviste, le plus grand coloriste 
français d'aujourd'hui. 

Autre aspect de la suite 
québécoise. (Voir photo 
en page 13). 

I 
. m e . 

MRS. PHILIP OSLER, vice-president of the Lodics Committee of 
the Montreal Museum of Fine Arts which is holding a Fashion 
Show, The Portrait cf Foshion, presented by Henry Morgon & Co. 
Ltd., on Wednesday af ternoon, September 8, at a quar ter - to- four 
o'clock, in the ballroom of the Ritz-Corlton. 

CO-CHAIRMEN and members of the Ladies' Committee of the Montreal Museum of Fine Arts meet to discuss 
final arrangements for "The Picture of Fashion", a collection of imports, which thov are .spon.soring on Wed-
nesday. Sept. 8 at 3:45 p.m. at the Ritz-Carlton Hotel. Thev are (left to right): Mr.s.'G. Meredith Smith Mis.s 
Aimee Casson, Mrs. Robin Watt, Mrs. Jacques Paradis and Mrs. Paul Fontaine. Mrs. Watt and Mrs Paradis are 
co-chairmen. Presented by Henry Morgan and Co. Limited, the show will feature creations from famous Euro-

pean designers. Mrs. Eve Trill will comment on the fashions. 
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A R T NOTES 
hy Robert Ayre 

Museum's Print Collection 
Too Easily Overlooked 
J ^ p m e m b e n n g Ihe in te res t in 

drawing that was s t i r red up 
by the grea t in te rna t iona l exhib-

itif)n and the Canadian show tha t 
followed, and since t h e r e a re no; 
exhibi t ions cal l ing fo r a t ten t ion , 
I though t we might look in on 
the little p r i n t room where the 
Museum displays some of its col-
lection of drawings, l i thographs 
and o t h e r pr ints . It is too easy to 

1 walk th rough it out of Gallery 
X11 to t he PYench Gallery, or to 
fo rge t t h a t it is there . 

The select ion on display jus t 

of facial express ion " A t the 
O p e r a . ' 

I near ly forgot the spi r i ted and 
sl ightly h u m o r o u s "Two Cloaked 
and B e a r d e d Men," by Augus tus 
John , on loan to the Museum 
by Mr, and Mrs. Phi l ip Osier. 
The Rowlandsons y o u h a v e 
looked at o f t en enough, I am 
s u r e — t h e placid marke t scene in 
pale color and t he "Auc t ion a t 
Chr is t ies" crowded with charac-
te rs and the background crowd-
ed with ghost ly p i c tu re f r a m e s . 

The mas terp iece of the collec-

the t h e m e of Christ p reach ing ; 
and t he 16th Cen tu ry also con 
t r ibu tes s tudies of horses a n d 
coaches by Blomar t ; a Floren-

j t ine Madonna and Child a f t e r 
I Michelangelo; a d ramat ic , man-
;ne red "Deposi t ion ," a s tudy fo r 
i the pa in t ing in the Church of 
the Celest ines in Par is , by II Sal-
viat i ; t h e ro l l ing volumes of " T h e 

! Holy Fami ly , " a t t r i bu t ed to | 
:Vasari , may be con t ras ted with 
; t he u t t e r ly s imple and u n a f f e c t e d | 
I " F i r s t Foo t s t eps" by Luca Cam-
' bioso, Wenzel Koeberger , who I 

Y Acquired by Province 
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A recen t acquisi t ion of the Museum of the P r o v i n c e of Quebec, Theophi le Hamel ' s po r t r a i t of 
Mme. J e a t f B a p t i s t e Renaud and h e r t w o ch i ldren , Wi lhemine and E m m a . 

now includes the works of Ital-
ian, F lemish and French ar t i s t s 
of the I6th and 17th cen tur ies , ' 
Rowlandson f rom the 18th, and ; 
a n u m b e r of 19th Century people 
and con temporar ies . 

Work ing b a c k w a r d , w e 
cou ldn ' t do b e t t e r than star t with 
the s u p e r b l i thographs f r o m 
Rouaii l t ' s "Mise re re ' '—the head 
(It the shou t ing man "Son avocat, 
en phrases creuses , ca lme sa 
totale inconscience," and the 
profoundly moving Cruci f ix ion , 
with the monumen ta l f igures -
of the mourners : "Aimez-vous les^ 
uns les au t res . " The Matisse! 
Madonna and Child, scr ibbled i 
wi th a re laxed and knowing j 
hand , decora ted with f lower i 
doodles, may seem t r iv ia l b y j 
compar i son , but Matisse is not 
looking a t the t ragedy . 

Two Landscapes in 
Modern Section 

There a re two landscapes in 
the modern sec t ion—"La Marne ; 
a Chal i fer ," pen and wash, by , 
Dunoyer de Segonzac f r e e and 
spacious but fa i r ly c i rcumstan-
tial; and Raoul Dufy ' s "Avi la ," : 
an insouciant ges ture , t in ted 
shor thand . Two f ine scu lp tor ' s ' 
f igures are here , one nude and ' 
one clothed by Maillol. Millet is; 
repre.sented by two studies, a^ 
male nude and a boatman, and 
the re is a pastel po r t r a i t 'of a 
lady wis t fu l and fading, by 
Manet. 

One of the ' t r easu res of the 
•Museum collection is "The Crit-i 
icp." by Daumier , which you. 
know well. It is in color, full-
bodied. Swif ter , not so ca re fu l ly 

' worked out, is the l i t t le snapsho t 

tion and indeed one of t he 
Museum's most p r e c i o u s 
possessions, is "Death of a 
Pa t r i à rch , " the s e p i a wash 
and pen d r a w i n g by Rem-
brandt . The p ic tu re is div-
ided, to the lef t of t he cen t re , by 
what appea r s to be t he dark and 
voluminous fo lds of a cur ta in but 
the re seems to be wi thin it a 
large but obscure h u m a n f igure . 
I canno t tjiake out w h e t h e r t h e 
d rama is be ing enacted indoors 
or out. It doesn ' t ma t t e r . T h e 
d rama is t ak ing place on ano the r 
plane, in the h u m a n hea r t . The 
con tex t is l ight and shadow, 
emphasiz ing the solemni ty of t he 
scene. The pa t r i a rch , well over 
to t he r igh t , is t he c e n t r e of 
a t t en t ion . I need no t te l l yoii 
wi th w h a t marve l lous ins ight and 
power R e m b r a n d t expresses his 
age, his weakness and his nobil-
ity, and br ings out, even w h e n 
.hey a re only half seen, t he sep-
a ra te individual i t ies of t he score 
of men and women s u r r r o u n d i n g 
him. All d i f f e r en t , they a re all 
one, un i ted in the event . 

p R O M the 17th Century , too, 
comes a ba t t le p ic tu re of 

cha rg ing horses and chaos over 
the hill by W o u w e r m a n ; a charm-
ing pas tora l landscape by an 
anonymous F r e n c h m a n ; a s tudy 
of t rees , l ike an an t ique wall-
p a p e r design, by J acques Fou-
qu ie r : a l andscape by Barb ie r i 
called Guercino, and a man ' s 
back — rea l ly the s tudy of a 
cloak — by Domenichino . 

Outdoor Group 
hy Tintoretto 

There is a T in to re t to s tudy of 
g roups of f igures outdoors , on 

died in 1635, is r ep r e sen t ed a 
p ic tu re of m a r t y r s being s toned, 
which is fu l l of passion, and de 
san Giovanni, who died a yea r 
later , by the head of an old bald-
headed man, a s tudy f o r his 
"Marr iage of Ste. Ca the r ine . " 

The next t ime you ' re in the 
co rne r d rugs to r re , look on the 
rack for the "Pocke t Book of 
Great Drawings ." Here ' s r i ches 
for the pr ice of a packet of cig-
are t tes—69 rep roduc t ions of su-
p e r b drawings selected by P a u l 
S a c h s , once Professor of 
F ine A r t s at H a r v a r d who 
was respons ib le f o r most of the 
Fogg Museum collection. F o r the 
beg inne r , h e says, i t is t he t ra in-
ing of t he eye which counts. T h e 
eye is bes t t r a ined t h r o u g h an 
in t ima te knowledge of t he bes t . 

; How can we hope to see, h e 
asks, if we con t inue to r e ly 
chief ly on those who would lu l l 
us wi th f i ne words? The d r awing 
is t he thing. Never the le s s his 
notes , his tor ical and b iographica l 
and only i n t e rp re t i ve enough to 
give us a clue, a r e i l lumina t ing . 

The l i t t le book covers the cen-
tu r ies down to Degas, beg inn ing 
with t he Stag Fr ieze f r o m the 
Lascaux Caves which may be 
20,000 years old, or even older , 
an an t ique Greek Aphrod i t e , and 
a Chinese Bamboo in the Wind . 
All t he g rea t ones a r e h e r e — 
B o t t i c e l l i , Leonardo , Michel-
angelo, Mantegna , R a p h a e l , 
Ti t ian, Dure r , Holbein , Van Eyck , 
Rubens , R e m b r a n d t Pouss in , 
Wat teau , Ingres , Goya, Delacroix, 
Corot, Daumie r and many more . 
To cover the m o d e r n and contem-
pora ry f ie ld . Dr. Sachs says, a 
s e p a r a t e vo lume is needed . I 
hope he' l l ca r ry on. 

omen 

P a n s designer Balnnciaga favors the shorter 
jacket m the tweed suit at left, more closely 
f i t ted than m his styles of the past season. 
Centre , Dior's H-line as seen in a dancing dress. 
The higher cut neckl ine glides smoothly to the 

hips, the fabr ic is double-faced si lvery grey 
satin. Right, Hardy Amies turns to tweed for 
this soft ly tailored dress. It 's in black, whi te 
and amber tweed. These styles were shown by 
Morgan's yes terday at the Ritz-Carlton. 

Big Change In Hats 

H-line Makes Its Montreal Debut 
Proves To Be Not So Shocking 

By OLIVE DICKASON 
The f i rs t Montreal .showing of clothes f rom the recent Paris , 

I ta l ian and London openings was held yesterday, when Morgan's 
presented its fall collection at the Ritz-Carlton under the auspices 
of the Ladies ' Committee of the Montreal Museum of Fine Arts. 
The showing was called the "Por t ra i t of Fashion", and as the 
models came out on to the r u n w a y through a large ant ique por-
t ra i t f r a m e the effect was striking. 

Somehow the controversial H-Iine didn' t provide the .shock 
tha t some would have expected. Dior's famous new si lhouette was 
»eon in a dayt ime dress of black jersey, and in a greige satin dance 
f rock . . . and they were both — 
quite palatable. There was still 
room for a geatle curve to the 
f igure, and the long line f r o m 
r e c k to hip was by no means as 
«traight and shapeless as people 
have been led to expect. 

Growth of Trend 
"Much in the collection f r o m 

England and I taly is a more 
pronounced development of 
m a n y t rends which have been 
•howing u p in past collections," 
r emarked Mrs. Eve Trill, Mor-
gan's fashion director, who com-
menta ted the show. "Even Dior's 
H-l ine is mere ly a more ex t r eme 
development of a trend, which 
to the fashion expert."; has al-
r eady made itself fe l t a year 
•go." 
_ There will be enough var ia-

t ions to give each person a 
chance to pick how she will wish 
to look, Mrs. Tril l continued. 
"One th ing is certain," she 
«dded, "we a re going to look 
feminine, we are going to be 
cornfortahle, for the more easy 
f i t t ing clothes are easy to wea r 
. . . and our clothes are going 
to f i t in with our type of living." 

The most radical change in the 
collection was seen not so much 
so in the dresses as in the hats. 
Instead of the tiny, perched-on-
the head hat of the past season, 
the emphasis is now on the head-
enveloping, almost cap-like hat, 
wi th much of the eye interest 
centered a t the back. Berets 
kept appear ing in m a n y varia-
tions that were both at tract ive 
end easy to wsar . 

Tweed,s Favored 
Tweeds for dayt ime were 

much in -favor f rom Paris, 
I ta ly and London. Balmain's 
tweed coat and slim dress with 
its buil t- in belt was not only 
• t r iking, it was also essentially 
wearable . Hardy Amies inter-
pre ted the tweed theme in a 
f h a f t of a dress with a shallow, 
wide neckline and short sleeve, 
f a r removed f rom the strictly 
tailored tweeds. 

The costume look is still the 

most important single silhouette, 
designed for ei ther day or eve-
ning wear. 

Daytime dresses f rom the Lon-
don couture were shown mostly 
in f ine wools, and in silk and 
wool. Two outs tanding numbers 
were a Hardy Amies .sophistic-
ated black wool dress wi th long 
t ight sleeves, and a well con-

trolled, shapely skir t ; his grey 
silk and wool dress with a fu l l -
skirt which could be worn wi th 
a long sash-like effect or f low-
ing f r ee was an unusual t r i ck 
to f ind in this designer 's collec-
tion. Italy's dayt ime pic ture in-
cluded Antonell i of Rome's j e r -
sey dress for af ternoon wi th 
slot seams and genuine ant ique 
buttons. 

Late day and evening clothe.s, 
as was to be expected, w e r e 
glamorous and colorful, rich red 
and glowing green, whites and 
blacks in opulent satins, bro-
cades, velvet and s tand-a lone 
faille. Fu l l skir ted effects were 
achieved wi th much ingenui ty 
and skill; bu t in every instance, 
the ful lness started f rom at least 
the h ip line, never the waist. 

— white embroidered and beaded sa tm for 
this e laborate evening gown with wrap-around bodice which 
knots at the back. 



A u nombre des récentes acquisitions du Musée des Beaux-Arts de Montréal se trouvent trois tableaux peints il y a déjà de quatre à six siècles. 
Ci-dessus (à gauche), "la Vierge et l'Enfant avec des anges", oeuvre du maître florentin Giovanni del Biondo. La dignité majestueuse de cette 
peinture continue la tradition de Giotto et de ses disciples immédiats. Le tableau de droite remonte à l'an 1400. Il est du peintre Andrea di Bartolo 
et constitue un exemple charmant de l'école siennoise. Enfin, en bas, l'acquisition capitale du Musée est ce superbe portrait d'un membre de la 
famille Foscari par Le Tintoret. Cette peinture compte exactement 4 0 0 ans. Elle provient comme les deux autres de collections anglaises. 

and the World of Women 

THE PICTURE OF FASHION features a variety of styles this season. Above are three dresses seen in the 
fashion show which was sponsored by the Ladies' Committee of the Montreal Museum of Fine Arts at the Ritz-
Carlton Hotel yesterday. Left, a black silk jersey cocktail dress from Dior, centre, a black satin and velvet ball 
dress from Simonetta of Rome and right, a tweed costume from Pierre Balmain. The show was organized by 

Henry Morgan and Co. 

European Fashions Seen Here At Last 
By ZOE BIELER 

YESTERDAY a f te rnoon at 
the Ritz-Carlton Hotel, Mont-

rea le rs got the i r f i r s t close 
: look at some of the clothes 

f r o m the recent Paris, I tal ian 
and London openings. The 
fash ion show was presented by 
Henry Morgan and Company, 
u n d e r t he auspices of t he 
Ladies ' Commit tee of the 
Montreal Museum of F ine Arts . 

The styles shown were t he 
ones which have been the sub-
jec t of so much talk and so 
many wr i t ten words over t he 
last few weeks. But when the 
styles wera viewed close up 
i t was obvious tha t much of 
t he talk was exaggerated. 
T h e r e is a chenge in fashion 
bu t it needn ' t be a radical one. 
Those who desire a fundamen-
ta l change in the way they 
look can choose the Dior H 
line, which has a f l a t bust , 
low waist effect . But this is 
no t t he only look fo r fall . Be-

sides the H look there are at 
least seven o ther basic silhou-
et tes b e i n g sponsored fo r 
au tumn by top European de-
signers. 

Change In Hats 
Mrs. ICve Trill, fashion direc-

tor for Morgan's, who acted as 
commenta tor fo r the show, de-
clared tha t the biggest change 
in the au tumn style p ic ture 
will be in mil l inery. "Hat ' s 
don ' t sit on top of our heads 
any longer ," she said; " they 
sit down and cover the head ." 

One of the f i r s t ga rmen t s 
modelled was a t h r ee piece 
tweed costume f r o m Michael 
of London which emphasized 
the impor tance of tweed this 
season "Tweeds are being cut 
and created like f ine dress fab-
rics," Mrs. Tri l l declared. This 
par t icu la r suit was a subdued 
red with black u n d e r n e a t h — 
color f o r dayt ime wear t ends 
to be subdued this year . 

In genera l skir ts of sui ts a re 
still slim and jacke ts are 
shor te r . Clothes are looser and 
not so t ightly hugged. When it 
comes to cocktail wear a more 
covered up look is ev ident— 
of ten cocktail dresses have 
long t ight sleeves as well as 
high necklines. 

The dness which a t t rac ted 
most a t ten t ion in the show was 
Dior 's bal le t length dance 
dress with a f l a t camisole top 
and a swathed band of f ab r ic 
ending in a bow around the 
fu l l e s t pa r t of the hips. It was 
in gray satin and was most cer-
t-iinly str iking, though not 
f l a t t e r ing even to the model 
who wore it. The dress which 
caused most sighs of envy, as 
each woman in the audience 
obviously t r ied to visualize 
how she would look in it if 
only she had the chance, was a 
black cocktai l dress by de 
Givenchy wi th a beau t i fu l por-

t ra i t neckline, a t iny wasp 
waist, a fu l l sk i r t and long 
t ight sleeves. 

Candles Lit 

When the ball dresses were 
shown the candles on e i ther 
side of the po r t r a i t f r a m e were 
lit which gave a sof t romant ic 
e f fec t . Outs tanding among the 
evening dresses was Norman 
Har tne i l ' s "Pers ian Garden" 
which was a regal gown flash-
ing the colors of an opal—the 
s t raps over the shoulder 
knot ted at the back like a stole. 
Fon tana ' s i l a c k velvet evening 
wrap l ined with shell pink 
sat in also caused admirat ion. 

The Morgan collection in-
cluded styles f rom Fontan , 
Simonet ta , Fabiani , Antonel l i , 
and Carosa f rom Italy, Balen-
ciaga, Balmain, Dior, Fa th , and 
de Givenchy f r o m Par i s and 
Hardy Amies, Har tnel l , and 
Michael of London f r o m Eng-
land. 
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Silhouettes multiples 
prônées pour l'automne 

"'•^^Jection remarquable de créations originoles impor-
• tées par Morgan, présentée hier au Ritz 

Carlton. La ligne H applaudie. 

Créations remarquées au défilé automnal présenté par Morgan 

par Fernande Lord 
Tabi»'i ' f^ont on ne se l3.s?e jamais, portrait vivant qui ne vieillit pas 

puisrjij'il Se Trouve des artistes qui le retouchent a chaque saison, celui 
de la mode a captivé la selcct assistance qui se pressait, hier après-midi, 
dans la grande salle de bal de l'hôtel Ritz-Carlton. Rendant hommage par 
leur présence au Comité féminin du Musée des Beaux-Arts toujours 
dévoué à la cause du beau et au profit duquel ce thé-modes fu t offert , 
les élégantes ont en même temps pris contact avec les créations les plus 
récentes des grandes capitales européennes, que Morgan présentait à 
leur intention, en avant-première à Montréal. 

I.es mannequins surgissaient dans un cadre monumental à moulure 
dorée disposé sur la scène, dont l 'aménagement était complété par des 
candélabres scintillants et des massifs de chrysanthèmes bronze. Mme 
Eve Trill et Mlle Michèle Arbour donnèrent respectivement en anglais | 
et en français un aperçu des tendances générales préconisées pour l'au- i 
tomne, "pas aussi bizarres" qu'on ne l'avait cru au début de la saison. ! 
Présentées par Mme Robin Watt, elles furent remerciées par Mlle Aimée 
Ciisson, co présidentes du Comité. 

Paris, Londres et Rome rivalisent^^ ^ 
d'impprtance, djélégante sobriété et; „ i ^^ 
fie chic impeccable, dans cette collec- gy^ygj " ' 
tion mervenieuse _de féminHé et ^̂ ^ Comptant toujours des membres^ 
souplesse de modeles divers pour /a^i , ,^ royale parmi sa clientè-i 
1 aulonine et hiver viennent , „ ^ ^ j • ^ i^on^res présente 

CaroW-a, de leurs signatures très Per- «telou""^ au % ® De^ iene" 
.sonnelles, . démontrent .une fois de « ' « ' f , ? ? Œ 
plus que jongler avec des verges de 
ti.<.8us est un jeu, pourvu cependant 
qu'on ait un sens inné de l 'art de la 

contrastantes, le costume de tweed 
brun grillé, de Fabiani de Rome, 
revient avec la ' 

haute couture. 
Les tweeds 

.upe évasée d'aspect 
plus Jeune. "M'nerai de fer", une 
nuance vedette cette année, sert à 
désigner un autre costume de Amies, 

rvv, i niais de fin worsted cette fois; autre 
On emploie cette année les weeds,gigg-npg sienée d'une touche de vp-

à t.)Ufef. fins, leur soutirant une sub- 5,® rôi f t aux revers 
tile beauté quand ils doivent paraître 
•'après cinq heures", ou leur per- Balenciaga ne saurait passer ina-

Tr 

mettant de remplir leur mission pro- perçu dans ce groupe. C'est un tweed 
ire, en les mettant largement à con.'noir et blanc qu'il choisit pour don-
ribution dans le groupe des tailleurs ner plus de cachet à un deux-pièces 

traditionnels, des costumes classi-jdont la jupe droite est surmontée 
ques. Disons qu'ils sont plus légers d'une courte jaquette à plis non pres-
et souples qu'à l'accoutumée, et quejsés dans la basque. Un ensemble de 
les tons qu'ils marient sont on neiPierre Balmain, robe découpant la 
peut mieux dans la note automnale :isilhouette et manteau vague resserré 
rouge et noir, vert et brun, noir et par une ceinture arrondie, emprunte 

Dans les grandes capitales de l'élégance, cette année, les couturiers réputés ont marqué leurs créations de caractéristiques personnelles, 
chacune cependant sous le sceau d'une nouvelle grâce féminine et d'une souplesse Inédite. Ce sont les tendances notées hier, à la présentation 
de la collection automnale de Morgan, au Ritz Carlton, à l'occasion du thé-modes offert au profit du Comité féminin du Musée des Beaux-Arts. 
A gauche, le modèle le plus observé, une création de Christian Dior illustrant la fameuse ligne H dont on parle partout dans le monde; 
de fin jersey de soie noire, son corsage moule délicatement la poitrine et la taille, alors qu'un peplum à plis rehausse la jupe bouiilonnée 
è la hauteur des hanches; de Simonetta de Rome, un ravissant manteau de lainage noir moelleux garni de biais de velours marquant les 
emmanchures; Michael de Londres a dessiné ce costume trois pièces de tweed rouge et noir à col nouveau se terminant en une écharpa 
nouée; enfin une robe de satin ambre que Hardy Amies destine aux petits soirs — la jupe ondule gracieusement et le corsage présente un 
décolleté évasé sur les épaules. 

Images et plastiques 

La place est à nos peintres 
par R. de Repentigny 

Que peuvent atttendre les amateurs de peinture, 
cette prochaine saison ? Disons tout d'abord que le 
terrain est libre pour des initiatives locales, et que ceux 
qui ont des suggestions à faire nous les apporte. Nos 
peintres travaillent beaucoup ,et ils n'ont jamais trop 
d'occasions de montrer leurs travaux. A l'heure actuelle 
la saison n'est pas très chargée. Les galeries n'ont pas 
encore déterminé leurs programmes, et il n'y a que du 
directeur du Musée, M. John Steegman, et des peintres 
eux-mêmes qu'il m'a été possible d'obtenir des précisions. 
Ce seront les expositions de peintres montréalais qui 
attireront le plus d'attention cette année au Musee. 
Comme le directeur nous l'avait promis l'an dernier, 
la politique de la Galerie XII sera totalement renovée. 

La saison débutera en octobre. 
avec une exposition des peintures de 

fl ' Léon Bellefleur et des sculptures 
d'Ann Kahan. Au cours des nom-
breuses expositions au programme, 
l'on pourra voir des oeuvres de Jac-
ques de Tonnancour, entre autres. 
En février, une exposition qui de-
vrait provoquer un remous parmi les 
visiteurs du Musée, l'exposition "Sur-
rationnels 1955", dont le Musée a 
confié l'organisation à M. Claude 
Gauvreau. On se rappelle que celui-
ci avait organisé, avec Borduas, 1 ex-
position "La Matière chante" en 
mai dernier, à la Galerie Antoine. 

M Gauvreau m'a de son côté com-
muniqué les détails des arrange-
ments qu'il a pu faire pour cette ex-
position avec le Musée. Grâce à ses 
et la petite galerie XIII, at tenante a 
demandes répétées, la Galerie XII 
la première, abriteront l'exposition, 
qui comprendra de 45 à 50 tableaux. 

Comme il s'agit d'exposer les oeu-
vres de peintres se rapprochant 
d'une tendance bien précise, un rè-
glement particulier a été dressé 
pour l'exposition. M. Gauvreau éta-
blira la li.ste des artistes à inviter 
et les travaux seront choisis par un 
comité de trois peintres qui visite 
ront les ateliers des peintres nom 
•nés. Le comité se composera df 
Marcel Barbeau, Ulysse Comtois e 
Fernand Leduc. Marcel Barbeau au-
ra en outre la responsabilité de 
l'accrochage. Le peintre Jean-Paul 
Mousseau dessinera la carte d'invi-
tation. L'exposition aura lieu du 11 
au 27 février, ce qui comprend deux 
fins de se maine, au cours desquelles 
on peut être assuré de voir des 
oeuvres " où l'intensité et l'invention 
abondent ". 

Plusieurs peintres de ce groupe ex 
poseront individuellement, grâce a 
une initiative de M. Gilles Corbeil, qui' 
mettra une salle à leur disposition. 
Tout d'abord, Jean-Paul Mousseau ex-
po.sera ses gouaches et ses encres ré-
centes, au Lycée Pierre Corneille; cet-
te exposition débutera le 15 octobre. 
Plus tard, Fernand Leduc montrera 
ses huiles. 

La Libr.iirie Tranquille également 
poursuivra la voie qu'elle s'est tracée, 
c'est à dire de faire des expositions 
collectives permettant à des jeunes 
peintres de faire voir leurs travaux 
les plus récents. L'Echourie aussi con-
tinuera à faire des expositions régu-
lières, dont une des travaux de Robert 
Blair. A l'appui de tout ce mouve-
ment, la revue "Arts et pensée" con-
sacrera un numéro spécial à "la jeu-
ne peinture au Canada-français", qui 
suivra son numéro spécial sur le pein-
tre Ozias Leduc. 

Le Musée n'organise pas cette an-
née de grande exposition compara-

ible aux "Cinq siècles de dessins", 
mais il est probable que l'on pourra 
y voir un choix d'oeuvres prêtées 
par le Musée Guggenheim, de New-
York. Deux expositions d'oeuvres 
modernes provenant de ce musée se-
raient montrées. D'autre part, c'est 

. ce t te année au tour du Musée de 
iMontréal d'héberger l'exposition an-
Inuelle de la Royal Academy. Cela 
Ipermettra nonobstant d'intéressantes 
Icomparaisons. En plus, la Galerie 
• Nationale et la Galerie d'Art de To-
Ironto croient devoir faire une "re-
Itrospective" de révaluation" du 
I Groupe des Sept. M. Steegman veut 

[cependant nous éviter une exposi-
'tion du genre de celle qui a été con-
sacrée à A. Y. Jackson la saison der-
nière, exposition terriblement sur-
chargée. Il est probable, et souhaita-
ble que la prochaine exposition d un 
membre des Sept sera consacrée a 
Frederic Varley, le seul de ces pem-

également à un tweed noir et blanc] 
.son originalité... pratique, il faut le 
dire. 

La célèbre ligne "H" 
Revenons aux tendances de la 

mode, c'est-à-dire aux silhouettes,; 
dont l 'apparition fait toujours couler' 
beaucoup d'encre, quelles qu'elles 
.soient! La ligne H de Dior est un ' 
fait, et les modèles l'illustrant furent 
vivement applaudis — elle n'e.st pasj 
désagréable du tout à regarder et; 
nombreuses sont les élégantes quii 
en adopteront des versions. D'abord, 
une robe de fin jersey noir allon-
geant la taille jusqu'à la ligne des 
hanches, où plis sur plis produisent 
une Jupe bouilonnée; le contour de 
la poitrine, bien que réduit, reste 
marqué. Un autre modèle semblable, 
pour le soir, est créé dans un satin 
grège semi-lustré. 

Fath emploie encore le dos blou-
sant, y opposant une jupe fourreau. 
A Londres, Hartnell garde un style 
presque devenu classique, corsage 
relevé d'un détail ingenieux, jupe 
légèrement ondulante, parfois com-
pliqué d'un panneau drapé, comme 
c'est le cas pour une robe d'aprè.s-
midi de brocart de soie et laine, rou-
ge flamme et noir. Une robe de satin 
ambre, signée Amies, est bien diffé-
rente et fait "moins vieux jeu", est-
on tenté de penser. Fontana de Ro-
me réussit à sa façon une silhouette 
ne ressemblant en rien aux précé-
dente avec un deux-pièces de crêpe 
rose flamant, dont la jupe s'ouvre en 
éventail au gré de la démarche. 

Créations somptueuses 

Pour composer un tableau digne 
des "grands soirs", les trois capitales 
tombent d'accord sur le luxe des 
tissus conférant une splendeur à 

nulle autre pareille à leurs créations. 
Des brocarts à riche broderie, des 
taffetas d'une légèreté presque dia-
phane, des soies et satins d'un lustre 
nouveau, des failles somptueuses, 
des chiffons d'une subtilité essentiel-
lement féminine et des velours du-
veteux s 'entremêlent dans ce décor. 

Hartnell excelle dans la création 
de robes opulentes. Un brocart per-
san de soie bleu pervenche, coupée 
de bouquets verts, rehausse en ma-
gnificence une robe du soir dont la 

jupe très ample dessine un mouve-
ment de traîne à l 'arrière, et sur 
laquelle retombent les pans d'une 
large écharpe nouée un peu au bas 
des épaules au dos. Balenciaga a 
aussi recouru aux contrastes pour 
donner du relief à une robe du soir ; 
de soie française fuchsia, elle est 
portée avec une longue étole de 
velours bleu Elizabeth. 

Les de.ssinateurs italiens off rent 
toujours à la mode du .soir l 'apport 
de broderies de perles et autres pier-

reries. dans des motifs d'une grande 
prodigalité. La jupe à ampleur pro-
fuse d'une robe de satin blanc créée 
par Fabiani fait alterner des bandes, 
de tis.su froncé, avec d'autres ainsi 
décorées. Corossa obtient un effet 
semblable avec un brocart blanc 
brodé de fleurs nleues. 

La collection automnale que Mor-
gan a choisie pour sa clientèle réu-
nit donc toutes les innovations im-
putées aux grands maîtres de la 
haute couture. Elle n'ignore pas les 

Exposifion Bellefleur-Kahane 
L'exposition Léon Bellefleur-Anne 

Kahane sera ouverte au public dès 
demain au Musée des Beaux-Arts. 
Cette exposition, que l'on pourra 
voir à la galerie XII, comprend 
des peintures et gouaches de Belle-
f leur et des sculptures, dans le bois 
et le métal, de Mlle Kahane. Les 
sculptures de celle-ci seront une ré-
vélation pour ceux qui les verront, 
l 'artiste ayant introduit l'emploi de 
la couleur. Bellefleur pour sa part 
montre ses toiles les plus récentes, 
ainsi que d'autres permettant de 
juger de son travail depuis plusieurs 
annees. L'on peut incidemment an-
noncer ici que Bellefleur partira 
pour l'Europe, dans quelques semai-
nes, pour y passer au moins un an. 
Son album de dessins sera publié 
avant son départ, toutefois. 

Quebec Library 
Group Meeting 

Dr. Ar thu r Lismer, director of 
the Montreal Ar t Asociation's ar t 
school, will speak on art in Can-
ada at the f i rs t fall meeting of 
the Quebec Library- Association, 
Oct. 6, at 8 p.m. 

The meeting will be held in the 
l ibrary of the Montreal , Museum 
of Fine A r t s , . Sherbrooke street 
west. Library trustees, members 
of l ibrary boards, individuals in 
the book trade and all others 
interested in encouraging l ibrary 
work are eligible for membership 
in the association and a re wel-
come to attend, the association 
points out. 

très" qui ait pour nous une singnifi-
cation durable. 

en lauo, lull .V , — . 
consacrée au XVIlle siècle britanni-
que, après une exposition des sculp-
tures de Henry Moore. 

Pour savoir ce qui se passera a 
la galerie Dominion, il faudra atten-
dre le retour du Dr Max Stern, en 
voyage en Europe. 11 est probable, 
apprend-on, qu'il rapportera une col-
lection de peintures françaises con-
temporaines. Mlle Agnes Lefort 
aussi nous a parlé de la possibilité 
d'une exposition de peintures fran-
çaises, que lui enverrait le peintre 
Helman, dont les oeuvres ont été 
montrées à la galerie Lefort l'an der-
n i p r 
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RE MUSEE EST UN BON PLACEMEN 
U c o u r s d ' u n 

a r t i c l e su r le .sort 
de la co l l ec t i on 
V i n c e n t , j 'ai éc r i t 
u n e chose i n e x a c t e 
sur le c o m p t e d u 
M u s é e des B e a u x -
Ar t s de M o n t r é a l 

• t de son d i r e c t e u r , M. J o h n 
S t e e g m a n . 

M e f ian t à des r e n s e i g n e m e n t s 
q u e je c roya i s sûrs , j 'a i laissé 
e n t e n d r e q u ' o n ava i t r e f u s é — à 
ce t e n d r o i t — de d o n n e r as i le à 
u n e c o l l e c t i o n offerte en don e t 
m a i n t e n a n t r e n d u e à Va l l ey i i e ld . 

O r , les p r o p r i é t a i r e s de ce be l 
e n s e m b l e n ' o n t j ama i s s o n g é à 
se d é p a r t i r d ' u n b i e n si p r é c i e u x . 
11 s 'ag issa i t p l u t ô t d ' u n p r ê t (en 
é c h a n g e d ' u n e d e m e u r e ) o u , si 
l 'on v e u t , d ' u n e so r te de co l l abo -
r a t i o n . 

Il sera i t i n j u s t e d e laisser 
subs i s t e r u n d o u t e sur l ' a t t i t u d e 
de M. S t e e g m a n . Ce n o u v e a u 
p o i n t de v u e jtette u n e t o u t e 
a u t r e c l a r t é sur ce t te a f fa i re . 

]I est \ r a i q u e le M u s é e 
m a n q u e d ' e space . U est v ra i q u e 
c ' est le f r u i t d ' u n e e n t r e p r i s e 
p r i v é e . I l est v r a i , en f in , q u ' i l 
ne r e ç o i t p r e s q u ' a u c u n e a ide des 
p o u v o i r s p u b l i c s . 

La Vi l l e a c c o r d e un subs ide 
de S13.0()0, d o n t q u e l q u e S3,000 
r e t o u r n e n t a u x g o u v e r n e m e n t s 
f o u s f o r m e d ' i m p ô t s . Q u a n t au 
g o u v e r n e m e n t p r o v i n c i a l , ii a 
r é d u i t de S5,000 à S3,000 l ' a ide 
q u ' i l a p p o r t a i t au M u s é e . . . 

I . o r squ 'on p e n s e q u e la m a i s o n 
S e a g r a m ' s a p a y é S I , 0 0 0 p o u r 
c e r t a i n e s to i les d ' u n m é r i t é 
d o u t e u x et s i gnées p a r des 
«r t i s tes r e l a t i v e m e n t i n c o n n u s , 
l ' o n s ' é t o n n e q u e le M u s é e a i t p u 
a c q u é r i r des t a b l e a u x d e v a l e u r 
•M c o u r s des r écen te s a n n é e s !. . • 

E£ r Paul GLADU 

Georges Roi/ai/lt. ''I.e Christ, crucifié". Peinture à 
l'huile sur toile, l ue récente acciuisitio» du Musée des Beaux-Arts 
de Montréal. 

D a n s le cas d e la co l l ec t ion 
^ ' i n c e n t , les m o d a l i t é s d e l ' o f f r e 
ne c o n c o r d a i e n t p o i n t avec le 
sys t ème d ' o p é r a t i o n h a b i t u e l du 
M u s é e . 

D ' a i l l e u r s , u n d o n de ce t t e 
n a t u r e serai t t o u t s i m p l e m e n t 
i n c o n c e v a b l e . Jl s 'y t r o u v e u n e 
f o r t u n e d e p l u s i e u r s espèces. La 
c o l l e c t i o n n ' e s t dépassée q u e p a r 
ce l le d u M u s é e d ' A r t de B r o o k -
lyn , à N e w - Y o r k . 

N 'o t rc M u s é e tie la rue 
S h e r b r o o k e est d ' u n e g r a n d e 
r ichesse , si l 'on cons idè re q u ' i l 

a t o u j o u r s d é p e n d u d e l a ' g é n é -
ros i té d ' u n p o i g n é e d ' h o m m e s 
e t d u d é v o u e m e n t d 'v.ne p a r t i e 
assez r e s t r e i n t e d e la p o p u l a t i o n . 

C e t t e i n s t i t u t i o n ne f a i t pas 
q u ' a b s o r b e r , e l le r e n d auss i de 
g r a n d s s e r \ i c e s . N o n s e u l e m e n t 
elle d o n n e à la c i t é l ' a r t ind is -
p e n s a b l e à r o u t e c iv i l i s a t ion 
m a i s ' d e p l u s , e l l e e n t r e t i e n t u n e 
école d e p e i n t u r e e t d e dess in 
q u ' o n t f r é q u e n t é e m a i n t s a r t i s t e s 
a u j o u r d ' h u i r e n o m m é s . Sa b i b l i o -
t h è q u e est a d m i r a b l e m e n t f o u r n i e 

, e t le p e r s o n n e l y est des m i e u x 
s tvlés e t des m i e u x ren.seignés. 

I :nf in , n o u s d e v o n s île la 
r e c o n n a i s s a n c e à M. S t e e g m a n 
q u i — d a n s u n e v i l l e q u a s i m e n t 
c o n s a c r é e à la d i s p u t e e t a u x 
d i f f é r e n d s p o l i t i q u e s — a p r ê t é 
u n e o r e i l l e a t t e n t i v e e t s y m p a t h i -
q u e a u x s u g g e s t i o n s e x t é r i e u r e s . 
C o m m e le p r o u v e r a b i e n t ô t u n e 
e x p o s i t i o n consac rée a u x t r a v a u x 
des p e i n t r e s a u t o m a t i s t e s , le 
D i r e c t e u r du M u s é e a l ' e spr i t 
l a rge et g é n é r e u x . 

C 'es t p o u r m o i un s u j e t 
d ' é m e r v e i l l e m e n t q u ' i l a i t su, à 
t r ave r s les' d i f f i cu l t és f inanc iè res , 
les i n t r i g u e s s o u r n o i s e s e t les 
p r o b l è m e s d ' o r d r e rac ia l , con-
se rve r u n j u g e m e n t c la i r e t de.s 
idées ne t tes . 

En d é p i t des efï 'oris dés in t é -
re.ssés d u c o m i t é f é m i n i n e t de 
l ' h a b i l e t é d e la d i r e c t i o n d u 
M u s é e il f a u d r a b i e n , u n j ou r , 
q u e t ous c e u x q u i en jou i s sen t 
f o u r n i s s e n t l eu r écot . 

S o m m e s - n o u s , ou i o u n o n , 
d é s i r e u x d e c u l t u r e ? N o t r e es-
p r i t , n o t r e a m b i t i o n , n e .sont-ce 
q u e d e v a i n s m o t s ? E t s ' i l est 
^•rai q u e n o u s é p r o u v o n s de 
l ' o rgue i l p o u r n o t r e v i l l e , a i d o n s 
à m a i n j e n i r u n e i n s t i t u t i o n q u i 
a f a i t .ses p r e u v e s . D é f e n d o n s nos 
Naleurs s p i r i t u e l l e s ! 

R e n d o n s h o m m a g e à ce t e m p l e 
d u b e a u . 

O u p e u t - ê t r e nos d é p u t é s , nos 
conse i l l e r s , nos f i nanc ie r s e t nos 
m a r c h a n d s c o m p r e n d r o n t - i l s 
m i e u x , si je l eu r d i s q u e le M u -
sée c o n s t i t u e u n placement. 
qu ' i l a t t i r e r a des tou r i s t e s , e t 
q u ' i l y a u r a — en dé f in i t ive^— 
des p ias t r e s au b o u t ?. , . 



Les Canadiens français ne sont-ils 
que des ignorants et des paresseux? 

(Par Paul Gladu) 

Montréal est une ville étrange. Les Montréalais sont des gens curieux. D'une part, 
nous nous vantons d'avoir de l'esprit et du ta lent . E t nous en avons. D'autre part, nous 
ao-issons souvent comme si nous étions ignor ants et grossiers . . . Cela aussi se voit. 

flp n n t r p a r c h l - ® — — — ,. N e disons r ien de notre archi 
tecture, locale, s inon qu'el le est 
abracadabrante. N e parlons pas | 
de nos magas ins et de nos u s i n e s : 
Toutes les v i l les en ont. j 

Que fa i sons-nous qui soit des in-
t é r e s s é ? Quel le est notre o n g i - , 
nal i té ? S o m m e s - n o u s betes , ou 
cult ivés ? 

J " N o t r e " Musée 
Prenons un exemple : Le Musee 

des B e a u x - A r t s de Monti-éal , sur 
la rue Sherbrooke. 

C'es t le s e u l q u e n o u s a y o n s 
en ce g e n r e . D e p l u s p e t i t e s 
vi l les en o n t u n p a r e i l . N o n 
s e u l e m e n t e n E u r o p e , m a i s a u x 
E t a t s - U n i s e t d a n s l e r e s t e d u 
C a n a d a . L o n d o n , en O n t a r i o , e s t 
u n ' c a s t y p i q u e . 

Q u a n t a u n ô t r e , s ' i l e s t ici p l u t ô t 
qu ' a i l l eu r s , c ' e s t p a r a c c i d e n t . C a r 
il f a u t a v o u e r q u e n o u s n e p a r -
t i c ipons p r e s q u e p a s à ses ac t iv i -
tés, s i ce n ' é t a i e n t u n e c o u p l e 
d e C a n a d i e n s d e l a n g u e f r a n ç a i s e 
t r è s ac t i f s , d o n t M m e Céc i l e M a r -
coux -Ca i l loux , qu i t é m o i g n e n t d e 
n o t r e e x i s t e n c e , le M u s é e s e r a i t 
u n e i n s t i t u t i o n e x c l u s i v e m e n t a n -

I g lo - saxonne ! 
J e vois d ' ici se l e v e r u n e a r m e e 

de b o u c l i e r s j a l o u x e t v i n d i c a t i f s . . . 
J ' e n t e n d s d ' a v a n c e le.s voix a r d e n -

I l es d e n o t r e p e t i t e n a t i o n p l e i n e 
î de v e l l é i t é s s ' é c r i e r ; " L e s A n -

gla is d o m i n e n t , i ls o n t l ' a r g e n t , 
I n o u s s o m m e s d e s L a t i n s ! . . E t c . " 

H é b i e n ! I l f a u t p l u s q u e d e 
I l ' a r g e n t , c e t t e f o i s ! La v é r i t é , 

c ' e s t q u e n o u s s o m m e s m o u s e t 
p a r e s s e u x . N o u s n o u s c o n t e n t o n s 
de l ' à -peu -p rè s . N o u s s o m m e s 
p a r t i s a n s d e l ' éco le b u i s s o n n i è r e . 
Nous q u i t t o n s l ' éco le t r o p t ô t . 
Nous s o m m e s e n v i e u x . N o u s n e 
pouvons c o l l a b o r e r avec p e r s o n n e . 

INOUS a v o n s le g o û t m a n i a q u e d e s 
s p o r t s q u i n e d e m a n d e n t q u ' u n e 
p a r t i c i p a t i o n pass ive . N o u s a d m i -
r o n s les po l i t i c i ens q u i g u e u l e n t 
e t qu i nous l e u r r e n t d e g r a n d e s 
p h r a s e s épa i s se s — t o u j o u r s les 
m ê m e s . . . 

I l s o n t a u s s i d e s 
q u a l i t é s . . . 

" C r u c i f i x i o n " , u n e h u i l e du pe in -
t r e f r a n ç a i s G e o r g e s R oua u l t , 
u n e des d e r n i è r e s acqu i s i t i ons 
du M u s é e d e s B e a u x - A r t s d e 

M o n t r é a l . 

d i s p o s e n t d u t e m p s n é c e s s a i r e , i ls 
s o n t c e n s é s ê t r e i n s t r u i t s . . . 

C ' e s t l e u r o b l i g a t i o n m o r a l e d e 
s ' i n t é r e s s e r a u s o r t s p i r i t u e l d e 
l e u r s f r è r e s m o i n s f a v o r i s é s d u 
so r t . 

I l f a u t d i r e qu ' i l s o n t l a m e n -
t a b l e m e n t t r a h i , l e u r m i s s i o n . 

I ls a g i s s e n t c o m m e s ' i l s é t a i e n t 
i g n o r a n t s . I l s le s o n t p e u t - ê t r e . . 

E t le M u s é e c o n t i n u e s o n c h e m i n . 
C o n t r a i r e m e n t à ce q u i se f a i t 
a i l l eu r s , il n e r e ç o i t q u ' u n m a i g r e 
a p p u i d e l ' H ô t e l d e Vi l l e e t d u 
G o u v e r n e m e n t P r o v i n c i a l . 

A q u o i s e r v i r o n t l e s m o y e n s d e 
t r a n s p o r t a m é l i o r é s e t l e s r o u t e s 
m o d e r n e s s ' i l n ' y a r i e n à vo i r 
e t n u l l e p a r t q u i a t t i r e ? 

Si l ' on se f i a i t a u x a p p a r e n c e s , 
on d i r a i t q u e l e s C a n a d i e n s f r a n -
ça i s se d é s i n t é r e s s e n t d e l ' a r t . 

C ' e s t f a u x , n o u s s o m m e s p o u r -
r i s d e t a l e n t . M a i s n o u s s o m m e s 
t e r r i b l e m e n t i n e r t e s e t d é n u é s 
d ' i n i t i a t i v e . 

A u M u s é e , on a c c e p t e t o u t l e 
m o n d e . L o r s q u ' o n f a i t d e n o u -
ve l l e s a c q u i s i t i o n s — l ' a n d e r n i e r , 
p a r e x e m p l e — o n a c h è t e 12 p e i n -
t u r e s e t , l à -de s sus , 6 p r o v i e n n e n t 
d ' a r t i s t e s v ivan t s , 4 p o r t e n t d e s 
s i g n a t u r e s f r a n ç a i s e s . 

S o n d i r e c t e u r M. J o h n S t e e g -
m a n , O.B.E. , M.A., F .S .A. , n o m m é 
à ce p o s t e d e p u i s le m o i s d e no-

Nos c o m p a t r i o t e s d e l a n g u e a n -
I g la i se on t de s d é f a u t s e t d e s 

fa ib lesses . Mais voyons l ' e f f e t d e 
l eu r s q u a l i t é s : ce M u s é e f o n c -
t i o n n e g r â c e a u d é v o u e m e n t e t à 
la g é n é r o s i t é d e q u e l q u e s p e r s o n -
nes . S o n o r g a n i s a t i o n i m i t e ce l l e i 

r ' F " o n d T T l 8 6 0 . il a g r a n d i len^ i v e m b r e 1952," e t q u i s e m b l e u n i 
t e m e n t et s û r e m e n t . L e f a i t qu ' i l ! p e r s o n n a g e s o r t i t o u t d r o i t d e s 
o p è r e à p e r t e , c o m m e t o u t e s les ; ̂ v r e s d ' O s c a r / W i l d e ou d e M a x 
e n t r e p r i s e s d e ce g e n r e , c o n f i r - I B e e r b o h m . f a i t d e gran^ds e f f o r t s 

' m e le d é s i n t é r e s s e m e n t d e c e u x i P.o"r a t t i r e r le p l u s d e m^onde pos-
f o u i en f o n t p a r t i e i ^ ^^ t e m p l e d u b e a u . ! 

E t l ' a p p u i f i n a n c i e r et les d o n s | ^ S o r t a n t d e s s e n t i e r s b a t t u s M. 
d e t o u t e s s o r t e s n e ces.sent c ra f - « t e e p a n va r e n d r e pos s ib l e , b i e n -

! j jyg,, I to t , la p r e s e n t a t i o n a u M u s e e d ' u n 
Or," e t voici où le t a b l e a u s ' a s - : g r o ^ P e . d ' o e u v r e s _ p r o c é d a n t d u 

i s o m b r i t , c eux des n ô t r e s q u i o n t g e n r e - a u t o m a t i s t e . O n s a i t q u e 
de la f o r t u n e ou de la c u l t u r e - i a r t i s t e s a u x i d e e s p e u o r t h o -
ceux de la " h a u t e " , nos po l l t i - i ^ o x e s s o n t p o u r l a p l u p a r t de.s ! 
c iens . nos i n d u s t r i e l s , nos p r o f e s - ; C a n a d i e n s f r a n ç a i s . O n n e p e u t -
s i onne l s — t o u s ceux- l à q u i on t , I 
p o u r a ins i d i re , le m o n o p o l e d e 
l ' e s p r i t e t de s sous, i ls n e f o n t | 
r i e n ou . . . qua . s imen t r i e n . 

J e n e m ' a t t e n d s pas à ce q u ' u n 1 
o u v r i e r p r i v e sa f a m i l l e du n é c e s -
s a i r e p o u r t e n i r u n e g a l e r i e d ' a r t 

j: en vie. Mais l e s a u t r e s q u e j ' a i 
: n o m m é s , i ls on t le s u p e r f l u , i l s 

Historical Anecdotes 
Told About Old Lace 

Scarce ly any one wou ld d e n y 
t h a t E m p r e s s J o s e p h i n e w a s a 
g l a m o r g i r l of long ago, b u t 
n o b o d y wou ld e v e r d r e a m t h a t 
t h e w i f e of N a p o l e o n 1 had a 
l ace " b o u d o i r s e t " , a n igh t -
g o w n a n d p e i g n o i r , t h a t in 
t hose days cost $1700. T h e 
b e a u t i f u l Creo le , as J o s e p h i n e 
w a s k n o w n t o h e r f r i e n d s , 
loved m a g n i f i c e n t c lo thes b u t 
a p p a r e n t l y i t w a s N a p o l e o n 
h imse l f w h o i n s i s t e d s h e 
p a t r o n i z e F r a n c e ' s l ace -makers , 
t h u s b o o s t i n g t h e i n d u s t r y a n d 
s e t t i n g an e x a m p l e t ha t w a s 
qu i ck ly f o l l o w e d by l a d i e s of 
t h e c o u r t . 

T h i s a m u s i n g l i t t l e a n e c d o t e 
w a s b u t one of t h e m a n y in te r -
e s t i n g h i g h l i g h t s d e a l t w i th by 
Mrs . P h i l i p Osier , vice-presi-
d e n t of t h e L a d i e s ' C o m m i t t e e 
of t h e M u s e u m of F i n e Ar t s , in 
a t a lk " F i n e Old L a c e " t o t h e 
•Verdun W o m e n ' s Club yes te r -
day. 

Mrs . Osier u s e d some gorge-
ous e x a m p l e s of a n t i q u e lace 
f r o m t h e M u s e u m ' s co l lec t ion 
t o i l l u s t r a t e h e r ta lk . T h e s e 
l aces i n c l u d e d Brusse l s , Va len-
c i ennes , B i n c h e , A l e n c o n , Rose 
P o i n t e , Chan t i l ly , P o i n t e de 
Venuse, L i m e r i c k a n d Mechl in . 

A cami.sole m a d e in t h e 
e a r l y 1800's, s h o w n by Mrs . 
Osier , was t r i m m e d w i t h Alen-
con lace; co l l a r s and c u f f s 
w e r e f a s h i o n e d of V a l e n c i e n -
nes and Ro.se P o i n t e . a n d 
l e n g t h s e x e m p l i f y i n g t h é . de-
c o r a t i v e a r t of th i s exqu i s i t e 
n e e d l e c r a f t w e r e a l so t o b e 

I s een . 

N i g h t c a p f o r K i n g J a m e s 
I t s e e m s J a m e s I of E n g l a n d 

[ m u s t h a v e h a d a p e n c h a n t f o r 

By E T H E L T I F F I N 

e l a b o r a t e h e a d g e a r , even In 
t h e p r i vacy of h i s b e d c h a m b e r , 
s ince , a c c o r d i n g to Mrs . Osier , 
h e h a d a n i g h t c a p w h i c h t o o k 
all of 10 y a r d s of love ly lace . 
O t h e r h i s t o r i c a l c h a r a c t e r s a lso 
f a n c i e d lace a n d you ' l l r e c a l l 
t h o s e h a n d s o m e c o s t u m e s 
g e n t l e m e n of old f a v o r e d w i t h 
l a c e b i l l o w i n g i n f r o t h y j a b o t s 
al l o v e r t h e f r o n t . A n d t h e 
l ad i e s in n e c k - r u f f s so f a m i l i a r 
i n t h e p a i n t i n g s of t h e g r e a t 
m a s t e r s . 

T r a c i n g t h e h i s t o r y of l ace 
f r o m t h e t i m e of t h e P h a r o a h s , 
Mrs . Os ie r sa id l ace m a d e of 
m e t a l t h r e a d h a d been f o u n d 
in a n c i e n t E g y p t i a n t o m b s a n d 
in t h e m i d d l e of t h e 18th cen-
t u r y a n i r o n box b u r i e d a t t h e 
f o o t of a g igan t i c oak t r e e in 
E n g l a n d was f o u n d to c o n t a i n 
m e t a l l i c lace , of c o p p e r t h r e a d , 
be l i eved to h a v e b e e n p l a c e d 
t h e r e c e n t u r i e s b e f o r e by t h e 
D a n e s w h o i n v a d e d B r i t a i n . 

Lace , h o w e v e r , as w e k n o w 
it t oday , t h e s p e a k e r e x p l a i n e d , 
does n o t d a t e n e a r l y so f a r 
back . I t w a s f i r s t used lav i sh ly 
by t h e I t a l i a n s a n d t h e F l em-
i.sh, l a t e r by t h e F r e n c h , w h o 
o r ig ina l ly ca l l ed all l a ce P o i n t e 
d e P a r i s b u t l a t e r de s igned dif-
f e r e n t t y p e s by spec i f i c n a m e s . 

d o n e a c c u s e r le s y m p a t h i q u e d i r e c -
t e u r d u M u s é e d e m a n q u e r d e 
l a r g e u r d e v u e s . 

L ' a n n é e d e r n i è r e , il y e u t l a 
g r a n d e e t a d m i r a b l e e x p o s i t i o n d e s 
l i t h o g r a p h i e s d e T o u l o u s e - L a u t r e c . 
P e u a p r è s , ce f u t ce l l e d e B e r t h e 
M o r i s o t e t s e s a m i s . E t m a i n t e -
n a n t , v i e n t l e t o u r d e s G a u v r e a u , 
d e s M o u s s e a u e t le r e s t e . T o u s 
c a n a d i e n s p u r e l a ine . 

E n t e r m i n a n t , j ' i n v i t e t o u s m e s 
c o m p a t r i o t e s à s u i v r e d e p r è s l e s 
a c t i v i t é s d u M u s é e , d e m ê m e q u e 
ce l l e s d e s g a l e r i e s d ' a r t l o c a l e s . 
L e p e u p l e d o i t p r e n d r e sa p r o p r e 
c a u s e e n m a i n , v u q u e ses l e a d e r s 
n a t u r e l s n ' e n f o n t r i e n . 

E t s u r t o u t , n ' a l l e z p a s t e n t e r 
d e c o n v a i n c r e l e s g e n s i n f l u e n t s . 
J ' a i , u n j ou r , p a r l é d e ' c e s u j e t 
à u n p e r s o n n a g e h a u t p l a c é à 
l ' H ô t e l d e Vi l le . C e f u t u n e e x -
p l o s i o n I J e d u s r e c u l e r d e v a n t 
u n d i s c o u r s à l ' e m p o r t e - p i è c e o ù 
les m o t s d e t a x e e t d ' é g o u t s ' e n -
t r e m ê l a i e n t e t m ' a c c a b l a i e n t ! . . 

D é c i d é m e n t , n o u s s o m m e s d e s 
g e n s c u r i e u x . 

Notre unique Musée d'arî 
d e v r a - t - i l disparaître? 

On sait que le Musée des Beaux-1 
Ar t s de Mont réa l p e reçoi t q u e t r è s l 
peu d ' appu i officiel , et j u squ ' à main- l 
t e n a n t ses dépenses on t é té d é f r a y é e s ! 
p r inc ipa l emen t p a r des dons de par - l 
t iculiers , à peu p r è s u n i q u e m e n t d e l 
l angue anglaise. Or voici que le Mu-I 
sée se t r ouve Cii assez mauva i se si-f 
tua t ion , f i nanc i è r emen t , e t doit f a i r e I 
appel à ses m e m b r e s . Il ng s 'agi t pas | 
d 'un appel au publ ic en généra l , o n l 
le r e m a r q u e r a . Mais r ien n ' e m p ê c h e j 
quiconque voudra i t co l laborer a u j 
main t ien de n o t r e u n i q u e m u s é e ! 
a r t i s t ique d ' en deven i r m e m b r e . P o u r ! 
poursu iv re e f f i c a c e m e n t ses opéra-1 
t iens, le Musée au ra i t besoin au b a s | 
m o t d 'un million de dol lars . 

Voici le t ex te que nous communi- | | 
quai t ces j o u r s d e r n i e r s M. John ' l 
S teegman , d i r ec t eu r du Musée. " N o u s ] 
fa isons appe l à nos m e m b r e s p o u r ! 
des f o n d s a f in de p e r m e t t r e au Mu-1 
sée de d e m e u r e r ouver t au public. La 1 
s i tuat ion est u r g e n t e : à la f i n du d e r - | 
n i e r exercice f inanc ie r , le 31 a o û t f 
1954, il n e r e s t a i t d a n s les Fonds g é - | 
n é r a u x que $38,000. A p r è s que l e s ] 

[ f o n d s d 'opéra t ion p o u r la m ê m e an- ] 
I n é e a u r o n t é té dédu i t s il n e r e s t e r a ] 

plus q u e $7,000. Ce n ' e s t là q u ' u n e ] 
min ime f r ac t i on de ce qu' i l en coûte-
ra p o u r t e n i r le Musée ouver t pen-^ 
d a n t l ' année qui commence . Les f r a i s } 
sont ac tue l l emen t t enus au m i n i m u m [ 
et il n e se t rouve a u c u n e r é se rve e n | 
vue de r é p a r a t i o n s qu i p o u r r a i e n t ] 
s ' avé re r nécessa i res d a n s u n éd i f i ce ] 
comme celui du Musée, cons t ru i t d e - | 
puis q u a r a n t e ans. 

"Nou n e pouvons c ro i re q u ' u n e vil-] 
le comme Montréa l d e m e u r e r a in- l 
d i f f é r e n t e e t p e r m e t t r a à une" ins t i - l 
tu t ion qui a fa i t t e l l ement p o u r s e s ! 
ci toyens de f e r m e r ses por tes . Et ce-l 
pendan t , si le Musée n e reçoi t p a s ! 
p r o m p t e m e n t un sé r i eux appui , l e l 
Musée dev ra p r e n d r e des m e s u r e s l 
d raconiennes . On r e m a r q u e r a q u e l 
c 'est la p r e m i è r e fois q u e le M u s é e | 
fa i t u n e tel le campagne . 

Recevan t des subs ides min imes d u l 
G o u v e r n e m e n t provincia l e t de l a l 
Municipal i té de Montréa l , nous con-l 
t i nue rons c e p e n d a n t encore d ' o b t e n i r i 
u n e aide plus cons idérab le de la V i l l e | 
e t de la Province . 

" E t a n t d o n n é les lou rdes deman-l 
des f a i t e s su r le publ ic g é n é r e u x d e l 
Montréa l p o u r des bu t s éduca t i f s e t l 
char i tables , le Conseil du Musée a l 
cru qu' i l n ' é ta i t pas à consei l ler d e l 
t e n t e r u n e c a m p a g n e de sousc r ip t i on i 
publ ique , mais p lu tô t d ' e s sayer d ' o b - | 
t e n i r les f o n d s nécessa i res d e M e m - | 
b r e s e t d 'amis du Musée." 

M. S teegman a é g a l e m e n t annon-l 
cé l ' appo in t emen t p a r le Musée d ' u n i 
a g e n t d e liaison avec le pub l i c , ! 
Mme Marion McCormick, qui e n t r e - | 
r a en fonc t ions le 1er oc tobre . 

A R T N o t e s 
by Robert Ayre 

Gallery Needs 
Additional Funds 
^ T a p r e s s c o n f e r e n c e in t h c 

l i b r a r y of t h e M o n t r e a l 
; M u s e u m of F i n e A r t s , t h e Direc-
|i tor , J o h n S t e e g m a n , i n t r o d u c e d 

us to Mrs . M a r i o n McCormick , 
w h o s e a p p o i n t m e n t as P u b l i c 

! R e l a t i o n s O f f i c e r t a k e s e f f e c t 
•Oc tobe r 1. H e to ld us s o m e t h i n g 
a b o u t t h e p l a n s f o r t h e fo r th -
c o m i n g s e a s o n — t h e Roya l Cana-
d i a n A c a d e m y e x h i b i t i o n , f r o m | | 
N o v e m b e r 20 t o D e c e m b e r 19; 
t h e V a r l e y r e t r o s p e c t i v e , J a n u 
a r y 7 to F e b r u a r y 6; a f u l l sea 
son f o r Ga l l e r y XI I . H e men-
t ioned t h a t w i th t h e aid of a 
d o n a t i o n e a r m a r k e d f o r books" 
t he l i b r a r y was b e i n g i m p r o v e d . 

B u t h e had a n o t h e r p i ece of 
n e w s t h a t was e x t r e m e l y dis-
qu i e t i ng . A t t h e f i r s t of Oc tober , 
h e a n n o u n c e d , an u r g e n t appea l 
wou ld b e s e n t o u t to t h e m e m 
b e r s h i p " f o r f u n d s to k e e p t he 
M u s e u m d o o r s o p e n . " T h e 
M u s e u m n e e d s a t l e a s t $1 mil-
l ion in c o n t r i b u t i o n s to i t s en-
d o w m e n t a n d g e n e r a l f u n d s , 
" w i t h o u t r e s t r i c t i o n as to t h e 
e x p e n d i t u r e of i n c o m e , in o r d e r 
to p r o v i d e f o r i ts o p e r a t i n g de-
f i c i t s a f t e r 1955, a n d to f i n a n c e 
n e w p r o g r a m m e s . " 

Small Sum Left 
in General Funds 

Since t h e a p p e a l , s i g n e d by F . 
C l e v e l a n d Morgan , P r e s i d e n t , and ; 
o t h e r m e m b e r s of t h e Counci l , ! 
was p r i n t e d , it ha s b e e n g iven 
even g r e a t e r u r g e n c y "by 
m i m e o g r a p h e d i n s e r t , w h i c h 
p o i n t s o u t t h a t a t t h e e n d of t he 
l a s t f i n a n c i a l yea r , A u g u s t 31, 
t h e r e was only s o m e .$38,000 l e f t 
in g e n e r a l f u n d s , in i n v e s t m e n t s 
a n d cash . F r o m th i s m u s t b e de-
d u c t e d $31,000, t h e o p e r a t i n g 
loss f o r t h e p a s t y e a r . T h i s 
l e aves $7,000, a f r a c t i o n of t h e 
cos t of o p e r a t i n g t h e M u s e u m 
f o r a y e a r . 

" W e c a n n o t b e l i e v e , " says t h e 
s t a t e m e n t , " t h a t a c i ty l ike Mon-
t r e a l wi l l s i t b a c k a n d s e e a n 
i n s t i t u t i o n w h i c h has d o n e so 
m u c h f o r i t s c i t i zens c lose i t s 
doors , a n d y e t u n l e s s we ge t , a n d 
g e t p r o m p t l y , g e n e r o u s s u p p o r t 
in t h i s — t h e f i r s t d r ive f o r f u n d s 
t h e M u s e u m has e v e r m a d e — w e 
wil l b e f o r c c d to t a k e d r a s t i c 
m e a s u r e s . " 

I n 1953, I h e o p e r a t i n g cos ts 
a m o u n t e d to $119,646. I n c o m e 
w a s $99,864. On ly $15,000 of th i s ; 
c a m e f r o m p u b l i c f u n d s . B o t h ' 
t h e P r o v i n c e a n d t h e Ci ty a r e | 
n o t o r i o u s l y u n g e n e r o u s to t h e 
M u s e u m , w h i c h t a k e s t h e p l ace 
o f a p u b l i c m u s e u m a n d a r t j 
g a l l e r y i n C a n a d a ' s m e t r o p o l i s 
b u t w h i c h h a s b e e n m a i n t a i n e d 
by p r i v a t e c i t izens f o r m o r e t h a n ] 
a c e n t u r y . 

A p a r t a l t o g e t h e r f r o m e x p a n d -
ing to m e e t t h e n e e d s of a 
m e t r o p o l i t a n a r e a of a mi l l ion 
a n d a h a l f , t h e M u s e u m h a s h a d 
t o m a r k t i m e . A s t h e a p p e a l 
s t a t e s , i t is " f o r c e d to o p e r a t e in 
a way w h i c h no b u s i n e s s w o u l d 
t o l e r a t e . I t r u n s to a v e r y l a r g e 
e x t e n t by t h e se l f - sac r i f i ce of i t s 
s t a f f . I t h a s no p e n s i o n s c h e m e , 
t h o u g h s o m e of i t s e m p l o y e s 
h a v e b e e n w i t h it f o r 35 y e a r s a n d 
m o r e . " I t s m a i n t e n a n c e ' a n d 
c l e r i ca l s t a f f s a r e i n a d e q u a t e a n d 
m a n y of i t s e s s e n t i a l s e rv i ce s a r e 
c a r r i e d o n by v o l u n t e e r s . T h e 
m a i n b u i l d i n g , n o w 40 y e a r s old, 
is n o t on ly i n e f f i c i e n t b y m o d e r n 
s t a n d a r d s b u t i t s e q u i p m e n t is 
w e a r i n g o u t . I n 1953 a lone , 
$50,000 h a d to b e s p e n t on m a j o r 
r e p a i r s . , 

T h e a p i c a l fo^ f u n d s is not, 
b e i n g m a d e t o t h e p u b l i c a t l a r g e 
b u t to t h e m u s e u m ' s m e m b e r s ! 
a n d to o t h e r i n d i v i d u a l s w h 
h a v e b e e n g e n e r o u s in t h e past . | 
T h e m o d e s t y is no d o u b t b e c o m 
ling, e spec i a l l y in v i ew of t h e 
Imany ca l l s m a d e on t h e c i t i zens 
f o r c h a r i t y , b u t I t h i n k t h e 
[Museum s h o u l d b e b o l d e r . I t 
s h o u l d in s i s t on b e i n g r e c o g n i z e d 
as t h e p u b l i c i n s t i t u t i o n it is a n d 
i t s h o u l d look f o r t h e w i d e s t 
poss ib le s u p p o r t . I t d o e s n ' t ex is t 
on ly f o r t h e f e w . I t s w e l f a r e is 
e v e r y b o d y ' s b u s i n e s s . 

[) This Week 's Activities 

A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Exhibition of sculp ture by Anne K a h a n e and point ings by 

Leon Bellefleur in Gallery XII. Also p e r m a n e n t collection. 

Open daily 10 a .m . to 5 p .m. . Sun. 2 p.m. to 5 p.m. 

Admission: Free, W e d . , Sat . , Sun.; 2 5 cents , Mon. , 

Tues. , Thurs . , Fri. 

A K O l - N n Ol 'R TOW.V: Anne Kahane's .sculpture s long with 
Ipflintings by Lron Rpllpfleur is now on v i e w at The Monlrcal 

Mu?oum of Fine Art.'?. . 

Fine Arts in Trouble 

Def ic i t Poor 
M a y Cur ta i l 

Exh ib i ts 
Serv ices 

It isn't a prize ex'.iibit, but the 
llMontreal Museum of Fine .̂ rt.<i on 
I Sherbrooke .«treet is showing a 
jtiuge deficit this season. 

Unle.'^s $1,000,000 is added to en-
[dowiiiciit and general funds dur-
liris;' the coming yo.ar, Canada's old-
Ic.st musi 'Uin will be forced to ciu'-
Itnil il.s service to tint' coiiimunily. 

"The iii'jiciicy is rial and pre.ss-
linfT." .said Mu.scum Dii'i'dor John 
[Stt'oyinaii. "In 19.52 5.'i we ondccl 
liiur vt-ar with a bahince in «ît'nci'al 
I funds of $:ia,(HK). Fn>ni thi.s we 
fn.ii.-it now (Icdiict the li)!>.'i-r)-l d f -
I l ie it of W 1.000. 

"'I^lii.s leavo.< \is wi th a fiMOtion 
Jof w h a t it will cost \is lo oporat i ' 
I the niu.-ifuni (luiiriy tlie coniin 
1 vi 'ar " 

The mu.seum 
l^rant from thf 

Montrcal'.s interest in art has ] 
grown by- leaps and bounds s incr l 
the ?nd of the .Second World WarT 
Eiu-opean artists coming to Can-I 
ada feel more at home here than] 
in olher Canadian cities. Mai iv] 
bave settled here and enriched tlie f 
artistic l ife of our city; 

N e w lîalloi-ies have opened the i r l 
dooT.s and ovi ' iy SL'a.son hi indrodsl 
of ai'ti.st.s hold small exhibition.^f 
ill allic-s and ba.scmt'nt.-;, in p r i v a t e ] 
lionii'.s, wlu-i'C'Vi-r tticy can f ind a | 
wal l lo h a n g the i r painting.s. 

Thl.s inter'fst ij; rf l loctcd in ri.<-| 
ir.g atti-ndaiu'e figures at thr 
Mu.ioum of l''lne Ait.'i, Montrcar.-I 
ait ccnlre. In l!)4i), 5.000 pe i suns l 
vl.ùlt'd the mu.-'ouin ca''!! month.I 

|l''i,;;uri-.s for lil-iy show «..'"lOO p c r - | 
ha.s called its •'̂ on.s [jer montli. 
Provincial Gov- The iiuiseLim imi.st expand t o | 

]v'i'ninent "pitifully .sniall". Money keep paee with, and properly t o ] 
|;.;lven b.y the city i.s "totally in- lead, this .t;rowing artistic vigor. 
]adequate". Canada's six other 
]nuiseiinis all derive a far larger 
Jpercentage uf their income from 

; o v e r II m e n t eontribution.s. In 
I most ca-sr-s, the propoi'tion is a 

The museum isn't only a f ia l le iy] 
of completed paintings, but a | 
.school where future m.istei--
learn their basic techniques. In 
Ihe pa.st eijjlit years more tliani 

Ihaif or more. In Montreal, it isMMlOO chlUlren .-iiul adults ha\'.'| 
i.nly about one-.seventh of theistudled at the niuseiim school. 

I museum's income. I Otfieials of the museum esti- l 
The m u s e u m will not hold a 

I pub l i r campai>',n fur funds , but is 
mate lli:it prt'sent fumls are s u f - | 
ficient only lor two more years o f ] 

lappeali i i i" to m e m b e r s ami fiiendSideticlLs at the p resen t level of 
I fo r s u p p o r t . operation. 

"TW Coa-̂ efte-

Bellefleur, Kahane 
Show in Gallery XI 
Opening the season of e x h i b i - | 

t ions at the Montreal Museum of I 
Fine Arts, paintings by l.eoii B e l - j 
l e f l eur and sculpture by Anne I 
Kahane are on v iew in Gallery I 
XII. This show lasts until Oct. 17,] 
and wi l l be fol lowed, Oct.22-Nov. [ 
7, by an exhibit of work by I 
Koland Truchon, Herman H e i m - | 
l ich and Gerard Tremblay. 

'The principal autumn event , ! 
says the Museum Bulletin, wi l l b e ] 
the 75th Annual Exhibit ion of t h e ] 
Royal Canadian Academy, w i t h l 
prev iew Nov. 19. In Jan-Feb. t h e r e ] 
wi l l be a retrospective exh ib i t ion! 
of the work of F. H. Varley and I 
the annual^Spring PJxhibition w i l l j 
fo l low that. "An A d v e n t u r e ] 
A m o n g Masterpieces" wi l l be t h e ] 
topic of the lecture which Dorothy] 
Adlow, art critic of the Christ ian! 

I Sc ience Monitor, wi l l del iver N o v . ] 
3 at 8 p.m. 

Bel lef leur, showing 18 oils andl 
I 14 watercolors, reveals plenty o f l 

imagination in arrangements that.I 
I presumably, must be v iewed for[ 

the pleasure which the pattern and] 
I color harmonies evoke. The w a - ] 

tercolors bear sucb titles a s ] 
"L'Urne aux Oiseaux," "Nida] 

I d'aube," "Les Courtisanes," a n d ] 
"Pastorale," those (or the oils i n - ] 

I eluding "Equation F a n t ô m e , " ] 
"Taches-enigmas," "Jai'din d e s ] 
Brumes," "Coquillages aux y e u x ] 
de verre," "Les gnomes errants,"! 

land "Le.s Papillons-emei-audes," I 
The sculptor Anne Kahane I 

[ s h o w s "Figure of a Woman" a n d ! 
"Group" in hammered metal, I 
"Mother and Child," an acrobat] 

I .standing on his hands, "Night] 
nream"—a w o m a n running w i t h ! 
h.iir streaming out behind; and] 
B man eorriforting a woman, ca l l ed] 
"Solace." "A Man named Joe" i s ] 
lol l ing at his ease in a chair. There ] 
is "Woman in Blue," and "The; 
Gossip" in red, wh i l e e f fect ive i s j 
"'Monday Wash," a woman holding 
a bed sheet before her. 

lAu Musée des Beaux-Arts 
—Le p remie r t hé de la saison du 

comité f émin in du Musée des Beaux-
Ar t s a u r a lieu merc red i , de t ro is à 
cinq. Mme Ernes t LeMesur ie r , char-
gée de la salle de thé , r ecevra le 
concours de Mmes Pet'>r Dawes , | 
. \Iurray Mather , Ersk ine E u e h a n o n et 
H.-G. Laf leur . Chaque semaine , soit 
le merc red i , les m e m b r e s du comité 
o f f r i r o n t le t h é aux pe r sonnes qui 
vis i teront les salles d 'exposi t ion. 

T h e L a d i e s C o m m i t t e e of t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
wi l l h o l d i t s o p e n i n g t e a o n 
W e d n e s d a y f r o m 3 t o 5 p. ih . 
t h r o u g h o u t t h e s e a s o n a n d a r e 
o p e n t o t h e p u b l i c . Mrs . E r n e s t 
L e m e s s u r i e r is c h a i r m a n of t h e 
t e a c o m m i t t e e . S h e wi l l b e 
a s s i s t e d b y Mrs . P e t e r N . 
Dawes , E r s k i n e B u c h a n a n , Mrs . 
M u r r a y M a t h e r a n d Mrs . M e r i n 
L a f l e u r . 

La saison nouvelle au 
Muséa des beaux-arts] 

L'événement principal de l'au-jl 
lltomne au Musee des beaux-arts,I 
Isera la 75e exposition annuelle d e l 
[la Royal Canadian Academy. Ver-1 
Inissage le 19 novembre. Une expo-!l 
[sition rétrospective de l'oeuvre d e l 
JF. H. Varley se tiendra en janvier-][ 
[février. Le Salon Annuel du Prin-'l 
] temps suivra. D'autres expo.sitions;| 
{sont projetée.s pour la saison. 

A la Galerie XII 
Pour la Calerie XII un program 

Ime d'expositions très varié. La] 
première montre des peintures d e ] 

]Léon Bellefleur et de» .sculpture.s d e ] 
JAnne Kahane, jusqu'au 17 octohrf ; ] 
[el le sera suivie par une exposition 
fdcs tableaux de Roland Truehon, 

Herman Heimlich et Gérard Trem-] 
iblay, du 22 octobre au 7 novembre.! 
'En décembre, une exposition de.s ta ] 
blcaux de .lean-Paul Jérôme et d e l 

Il Marthe Rakine. 
Le Comité féminin annonce que I 

l ' ies thés du mercredi après-midi 
reprendront le 6 octobre. Les cause- | 

Il ries à l'heure du thé se sont révé-
lées si populaires la saison dernière ! 

I que cette innovation sera répétée | 
] cette année. La première eauserî" 
] sera donnée en anglais. 

L* mercredi >air 
Programme du mercredi soir, à ] 

]8 heure.s : 6 octobre, un film anglais ,] 
I titre incertain. 13 octobre, un f i lmf 
[français, titre incertain. 20 octobre, 
] films anglais : "Painting, an Abstrac-] 
]tion", ".Journey into History". "They] 
Iplanted a Stone". 27 octobre, "Les] 
lartistes à l'oeuvre". 

Dorothy Adlow, critique d'art du I 
[iournal '"I'he Christian .Science .Mo-

litor", donnera une eonLirence !e [ 
novembre, à 8 h.; sujet. An 

Adventure Among .Masterpieces". 
La série "Les artiste.? à l'oeuvre" I 

nous fera connaître un groupe 
Jd'artistes versés dans plusieur.s mé-
Itiers et dans l'art des marionnette-, 
j l is démontreront leur habileté créa- j 
Itrice rriercredi le 27 octobre, à 8 h., ] 
|dans la salle de conférences. 

L'Kcole d'art et de dessin dul 
[Musée ouvre le 1er octobre. Uni 
[programme spécial sera envoyé s u r ] 
(demande. Tél. PL. 1605. 

Cau.serle dans les galeries : Ven-1 
I dredi le 22 octobre, à 4 h,, le tJr 

Lismer donnera une causerie en ] 
anglais, sur les anciens et les nou-1 
veaux tableaux de la collection [ 
permanente. Les membres et leurs] 

|;amis sont invités. 
Une exposition sans jury et une ] 

II vente de tableaux canadiens, orga-J 
fn i sée par le Comité féminin de lal 
[Winnipeg Art Gallery Association,] 

se tiendra à la galerie d'art de [ 
J Winnipeg, du 9 au 18 novembre] 
i inclusivement. 

S c t û W r 4 , iSiS^H 

Wednesday Teas 
The Ladies Committee of the 

Montreal Museum of Fmc Art.-
1.'; holding its openmg te? of the 
sfason on Wednesday afternoon, 
from three to f ive o'clock. Mrs. 
Ernest LeMes.surier is tea con-
vener. Mr.":. Peter Dawi-s, Mrs, 
Murra.v Mather, Mis Er.^kine 
Pnrhanan and Mrs. H. G, Ls 
flpur wil l preside at the tes 
tahls. 

Thp.-p teas are held parh wf-.-ik 
during the «ea.con and members 
of the public arc invited to at-
tend. 
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Sculpture and Water 
Colors in Gallery XII 
Q A L L E R Y XII is off to a good 

s tar t for the new season in 
the exhibit ion which opens this 
week-end, oils and water colors 
by Leon Bel lef leur and sculpture, 
mostly wood, with a few in metal , 
by Anne Kahane. The show is t he 
sort of th ing we have to come to 
expect — though we have some-
t imes been disappointed — of 
Gallery XII : an opportuni ty to 
see t he work of the younger 
Montrealers expressing them-
selves in contemporary terms. 

"Pa in t ing must r e tu rn to archi-

niarble, plain grani te , meta l and 
the na tu ra l color and gra in of 
wood, and we haven ' t seen pa in t 
much used except on totem poles 
and cer ta in folkwood carvings. 

Akin to Folk 
Carvers in Spirit 

While she is more adventurous 
and more inventive t han the folk 
carvers . Miss Kahane is akin to 
them, in innocence of spirit , in 
keeping close to ordinary life 
and to the character of he r 

There is more than an arrange-
ment of verticals and horizontals, 
cross-bars, angles and square 
spaces in works l ike "Play t ime," 
"The Runners , " "Man Sit t ing," 
"A Man Named J o e " and "Group 
in the Street ." In these s imple 
l i t t le wooden f igures a r e ex-
pressed such th ings as love and 
trust , speed, equi l ibr ium — the 
black and whi te "Acrobat ," t h e 
satisfaction of t he m u n d a n e — 
"Monday Wash"—the square of 
the woman holding out the sheet ; 
and f ea r — the near-swastika: 

t ec tu re . " This was t he r e m a r k 
made to me in Vancouver t he 
o ther day by B. C. Binning. H e 
was, of course, speaking of only 
one aspect of t he contemporary , 
the one tha t par t icular ly in-
te res t s h im. T h e abstract , as he 
sees it and pain ts it , cool, unemo 
tional, geometr ical , is as f a r re-
moved f r o m Leon Bel lef leur ' s 
abst ract as t h e clear disc of the 
moon f r o m the s teaming jungle . 
Bel lef leur is an abstract expres-
sionist, which means tha t he is 
an ext remely personal painter , 
closer to surreal ism than archi-
tecture . His themes come f r o m 
his feel ings and his imaginat ion, 
seldom f r o m the visual world, 
though the l i fe of t he aquar ium, 
the shapes and colors of stones 
and the g rowth of p lants may 
have given h im a s tar t . Once 
s tar ted , he can go on f lowering 
on his own, and his creat ions a re 

jchef and more var ied t han you 
ight t h ink possible in such a 

res t r ic ted f ie ld . 
Enigmat ic spots, wander ing 

gnomes, phantoms, the nests of 
the dawn, t h e ga rden of the 
mists, the cavern of chimera — 
these, in a rough t ransla t ion of 
his titles, are his subjects . They 
all come out of the cavern — 

L 'en t re des chimeres ." Usually 
he- s tar t s wi th t he dense da rk 
background and they emerge, in 
swarms of emera ld bu t t e r f ly 
shapes, or p ink petals , or organ-
ic, in te r twined , s t r a n g l i n g 
growths, or large f la t , amorphous 
shapes, separa ted and repel led 
and a t t rac ted by each other . 

fioom to Movt 
But No- Air 

Sometimes the c rea tu res—for 
I t h e y seem to have a s t range per-
I s i s t e n t l i fe—have a l i t t le more 
I room to move in, bu t they have 
Kno air . When you f ind the strug-
I g l e too tropical, too crowded and 
I intense, you may t u r n with re-
l l ie f to the muted pa t te rns .of the 
I water colors or to the less vis-
I c e r a l compositions, more l ike 
1 still l ifes, such as "Nids d ' aube" 
l a n d "Pôlypiers aux yeux f ixes." 

I Y O U may be s tar t led when you 
f i r s t walk into Miss Kahane ' s 

[sect ion of the gallery to be con-
I f r o n t e d by the woman in the red 
I dress. Even a f t e r you have got 
I used to the color, this indomit-
l a b l e f igure , "The Gossip," plant-
l e d f i rmly on h e r wooden legs, 
I h e r wooden a rms a-kimbo, the 
• s p r e a d e r of censure , you think, 

r a t h e r t h a n geniality, will insist 
pn being noticed. 

I t is the color, however, tha t is 
I n e w and surpris ing. Color in 
I s cu lp tu re is not new, of course, 
I b u t we have grown used to pallid 

U x T ^ ^ i s . s e . - S * o c t o b r e , 
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Two carvings by A n n e Kahane on exhibi t a t Gallery XII , . 
Montreal Museum of F ine Arts . Above, P layt ime and below, 

Woman in Blue. 

mater ia l , in seriousness, and 
oven in a sort of honest clumsi-
ness r a t h e r than too great 
r e f inement . But she is not a 
"pr imi t ive" . The re is r e f inement , 
subt le ty and sophistication in t he 
half a b s t r a c t , in te rmingl ing 
shapes in t he unpa in ted maho-
gany pieces, "Mother and Child", 
"Solace", t he f igure pa in ted 
a luminum, t he g roup and the 
nude composed of me ta l leaves, 
and the model of t he "Musician", 
to be made of colored str ips of 
metal . 

However, I t h ink she is more 
herself , more original, in the 
painted p ine f igures . In these, 
abstract ion, or s implif icat ion and 
exaggeration, a re used to br ing 
out human ges tures and qualit ies 

shape of t he runn ing child,. 
"Night Dream." I 

J ^ H E color isn ' t only to "brighten' 
th ings u p a bi t ," as Sir Her-

ber t Read says, speaking of t he 
peasant a?ts. I t p v e s t he f igures 
another dimension. T h e wany 
moonlight color emphasizes t he 
n ightmare ; t he red br ings out the 
malice of t he Gossip; t h e whi te 
contras ted with t he brown wood 
in "Summer Whi tes" and the. 
colors of t he o ther f igures ani-
ma te the i r woodenness. They re-
main puppe ts bu t they have a l i fe 
of the i r own. 

Demain soir au Musée 
Demain soir à 8 heures, le Musée! 

|ides Beaux Arts de Montréal présen- | 
Itéra son premier "mercredi soir" de l 
la saison. Les films à l'affiche, com l 

I montés en anglais, sont les suivants :l 
l 'Art and Life in Belgium", "Craft-1 
Imanship in Klanders" et "Handi-I 
Ic ra f t s of Belgium." (Communiqué) I 

\ h e o a i 

First l i lms of the season will be shown tonight under the 
suspicps of The Ladies' Committee of the Montreal Museum of 
Fine Arts a t the museum. Mrs. Harold Beament heads the f i lm 
committee assisted bv Joanna Farrel l and Mrs. J . F. Forman 
is projectionist. The films—"Arts and Life in Belgium." "Crafts-
manshiD in Flanders" and "Handicrafts of Belgium." 

O c - V . S". 

Fine Arts Group 
To Show Film 

T h e Ladies ' Commit tee of 
t he Montrea l Museum of F i n e 
Ar t s opens i ts evening pro-
g ram tomorrow, a t 8 p.m. A n 
Engl ish f i lm will be shown. 

Mrs. Harold Beamen t is 
cha i rman of t he i i l m commit-
tee, with Miss J o a n n a F a r r e l l 
as h e r assis tant and Mrs. J . F . 
F o r m a n chief project ionis t . 

Le pein t re montréalais Léon Bellefleur, *u milieu de ses oeuvres, dans son studio. 

Léon Bellefleur possède 
une saine imagination... 

(Par Paul Gladu) 
Un album de 15 dessins par Léon Bellefleur va être 

édité par Roland Giguère d'ici quelques jours. Ces dessins 
sont du genre abstrait. Pourtant, même pour la majorité 
des gens, l'art de Bellefleur a quelque chose de chaud et de 
séduisant qui attire ! 

Cela, on peu t le vérif ier au Mu-
sée des Beaux-Arts de Montréal , 
où Bel lef leur expose — conjointe-
men t avec Anne Kahane, sculpteur 
de Montréal — une série d'oeu-
vres intéressantes . 

Mêlé autrefois au groupe d'ar-
tistes qui gravitaient autour d'Al-
f r e d Pellan, Bel lef leur a peu à 
peu suivi des sent iers personnels 
et s'est créé un genre à lui. 

En voyant ses tableaux aux tons 
r iches et abondants, sorte de fée-
r ie ru t i lante appl iquée à la toile, 
on ne peu t s 'empêcher d 'observer 
que cet te pe in ture si opposée au 
genre académique réussi t à nous 
séduire p resque à notre insu. 

On approche d 'une toile, on 
croit reconnaî t re une grotte mys-
tér ieuse pleine d 'objets somp-
t u e u x . . . N o n ! Quelques pas de 
p lus nous font p lutôt voir une 
scène sous-marine où s 'entassent 
les poissons et les coqu i l l ages . . . 
Quoi ? C'est encore une illusion : 
On vient de se r e n d r e compte qu'il 
n 'en est r ien. On est tout près, et 
main tenant le jeu cesse. Les cou-
leurs inusitées; les fo rmes bizarres 
nous disent que l ' auteur n'a voulu 
r ien dire de tout ceci. Surpris , un 
peu déçu quoique au t rement émer-
veillé, on recule, à la recherche 
d 'aut res découvertes. 

Cet te pet i te expér ience du spec-
ta teur en dit peut-être plus long 
sur la man iè re de Bel lef leur que 
toutes les savantes analyses des 
connaisseurs. 

I C e n ' e s ^ p a s u n q b s t r o i t | 
On ne peu t classer tout à fa i t 

Bel lef leur pa rmi les peint res abs-
traits. D 'aut re part , c 'est le moins 
académique des peint res ! 

L e rêve qui l 'habite, il éclate en 
mille f r agmen t s que re t iennent ces 
tableaux. Il para î t dans leurs t i t res 
poét iques et f l amboyan t s : L 'antre 
des chimères; Danse des fusées; 
Cavalcade; Mercuriales pourprées; 
Les roses-bourrasques. E t ainsi de 
suite. 

. Quant à moi, le plus beau t i t re 
au monde me laisse froid, parce 
que j e pense qu'i l ne f a u t pas 
mêler la pe in ture et les let t res . 
J e m e méf ie de tout ce qui est 
écrit . J e me dis tou jours que "la 
l i t té ra ture est la source de tous 
les maux" . . . 

N 'empêche que dans le cas Belle-
f leur , il existe une correspondance 
sensible en t re ses charmantes in-
ventions verbales et ses tableaux 
féer iques . 

Les Papi l lons-émeraudes sont 
t rès beaux. Nervures d 'enceni est 
délicat. Tropicale nous appor te un 
be l e f fe t de vitrail. Pastorale réus-
sit à évoquer un espace immense 
à l ' in tér ieur d 'une surface de 
10" X 12". 

Masque aux papil lons est enca-
dré d 'une façon originale e t logi-
que. 

Dans la manière abstraite. Re-
mous d'écaillé constitue une com-

I position très solide. Cette Image 
se complète et se suffit et pourrait 
rivaliser — malgré son style si 

peu commun — avec des oeuvres 
conventionnelles fignolées. 

J e t rouve Polypiers aux yeux 
fixes et Nidi d 'aube un peu ra ide 
et sec. E t Les oiseaux-perles nous 
o f f re de bien ra res couleurs sur 
un fond sans Intérêt. 

n f au t voir l 'explication d 'une 
bonne par t ie de l 'oeuvre de Belle-
f l eu r dans ces t i t res curiçux, où 
il accolle, des mots peu habi tués 
de l 'ê tre; —- par exemple, un nom 
d'animal et celui d 'une plante. 

Bel lef leur est a t t i ré par les ma-
nifestat ions de la vie extraordi-
naire. I l passe par l ' imagination 
du minéra l au végétal, puis au 
monde animal. Une sorte de cu-
riosité sensuelle le mène à t r avers 
le monde des fo rmes et des cou-
leurs ! 

Il é t u d i e r o r e a u - f o r t e | 
Dans peu de temps, il par t i ra 

pour l 'Europe avec son épouse. 
Il y passera un an, et é tudiera la 
technique de l 'eau-forte avec le 
f ameux Hayter , en France. 

J e suis curieux de ce qu'il f e ra 
dans le domaine blanc et noir de 
la gravure, lui qui dispose d 'une 
palet te débordante de visions co-
lorées ! 

Faut-i l y voir un homme qu'ef-
f ra ie sa p ropre richesse, et de qui 
s 'empare un brusque désir de pu-
re té ? 

Est-ce que l'eau claire de l 'espri t 
va remplacer le.s alcools b rû lan ts 
de l ' imagination ? 

îWorks by F. H. Varley 
Opening in the Art Gallery of 

Toronto, next Saturday will be an 
exhibition of work by F. H. Var-
ley. Paintings and drawings, to the 
number of 90, f rom private col-
lections and galleries across Can-
ada will cover his work from 
1915 to the present time. Fred 
Horsman Varley has been paint-
ing Canadian scenes a.-.d people 
for the past 40 years, and has re-
cently re turned f rom a trip to 
Russia where he sketched the 
Kremlin as it Is today. This one-
man exhibition, organized by the 
Art Gallery of Toronto in co-

I operation with the National Gal-
lery of Canada and the Montreal 
Museum of Fine Arts, will travel 
later to Ottawa and Montreal and 
three galleries in the West. 

T K s . ( o & i f V e -

Oc-taWr &, lâÇV 
Art Society 

Opens Season 
Next Tuesday 
The Women's Ar t Society 

will begin its 1954-55 program 
at 2.30 p.m. Tuesday, Oct. 19 in 
the lecture hall of the Montreal 
Museum of Fine Arts with an 
address by J. A. Irving, j i ro fes -
sor of ethics and social philo-
sophy, Victoria College Univer-

. sity of Toronto. His subject will 
I be "Culture and Personality." 

Other events include: Oct. 26 
at 11 a.m. an address by Oscar 
deLall on portrait painting; 
Nov. 2 at 2.30 p.m. a joint reci-
tal by Jack Cook, bass bari tone 
and John Newmark, pianist; 
Nov. 16 at 11 a.m. an address by 
Prof. H. R. C. Avison. director 
adult education, Macdonald 
College on "Mirror to Life." 

Nov. 23 at 11 a.m. Betty Ram-
say — collecting antique English 
China; Dec. 7 at 2.30 p.m. John 
Steegman, director Montreal 
Museum of Fine Arts, "Recent 
Acquisition of Paintings by the 
Museum." 

Various Speakers 
Dec. 14 at 11 a.m. Harriet Hill 

of The Gazette whose subject 
will be "It Only Seems Simple," 
Jan . 18 at 2.30 p.m. a recital with 
Mario Bernardi, pianist; Jan. 25 
at 11 a.m. Professor Peter Van 
den Braken whose subject will 
be "Landscapes and Seascapes," ; 
Feb. 1 at 2.30 p.m., Arnold 
Edinborough, editor of the 
Kingston Whig-Standard, on the 
topic, "Prospects for Canadian 
Drama." 

Feb. 8 at 11 a.m.. The Elizab 
Feb. 1-13 annual exhibition of 
paint ings at the museum; Feb. 
8 at 11 a.m. Dr. W. Stanford 
Reid whose subject will be 
"The Elizabethan Age: Propa-
ganda or History," Feb. 15 at 
2.30 p.m., members ' day; Feb. 22 
at 11 a.m. "What Makes a Pic-
ture by R. W. Pilot; March 1 at 
2.30 p.m. Dr. Guy H. Fisk, direc-
tor School of Physical and Oc-
cupational Therapy, McGill 
University whose subject will 
be "Colour in a Montreal Gar-
den," March 8 at 11 a.m. Dr. 
Joyce Hemlow, McGill Univer-
sity, the Burneys and the arts; 
March 15 at 2.30 p.m. student 
recital and the annual tea will 
be held at 2.30 p.m. March 22. 
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Let's Have Some Quarrels, 
Art Can Be Meeting Place 

Film Series Resumed 
Film showings at the Montreal 

Museum of Fine Arts will be re-
sumed this evening 8.00 p.m.. 
when a group of documentary 
films on Belgian art will be shown. 
The opening program announced 
by the Ladies" Committee of the 
Museum includes Art and Life in 
Belgium, Craftsmanship in Fland-
ers, and Handicrafts of Belgium. 

The films will be shown in the 
Lecture Hall of the Museum. 

There is no admission c'.iarge. 

Dr. Arthur Lismer . dispensing 
his usual mixture of wit and 
wisdom to the Quebec Library 
Association last night, appealed 
to Canadians to mee t their ar t is ts 

" h a l f w a y . " 
I "Antagonism only f rus t ra tes 
a r t , " said the educational direct-
or of the Montreal Museum of 
Fine Arts. "Canadians are a 
people living the grea t epic of 
the making of a nation. Our 
art is ts can not only record this, 
but reveal it to us. 

" R e m e m b e r this, we only get 
the art we deserve. If Cana-
dian ar t of the immedia te fu ture 
is poor, we are to b lame." 

Speaking of Canada ' s double 
her i tage. Dr. Lismer said, " I 've 
never liked the popular image of 
tw« great races , like two great 
r ivers, slowly joining and inter-
mingling until the confluence — 
that ' s all nonsense. 

]_ "Let ' s have , some quarrels . A r t j 
:is one place where we can mee t , ' 
jand the sparks will f ly ." 
I Dr. Lismer said Canad ians ! 
'have no Pyramids , no Versailles) 
jor Westminster Abbey, just "a 
I few footprints of prehistoric mon-
sters in the tar sands of Alber ta ." 

"The ancest ry of our art is J 
simple things, furni ture and cloth, i 
enjoyed by simple people. And 
r emember that these, not books ij 
or theories, have always been I 
the beginnings of great poetry], 
and mus ic . " 

::;efore the turn of the century.! 
Canadian art is ts painted land-1 
scapes and lovers, and Highland , 
catt le standing with their feet in 
puddles. 

" I 've always thought ," said Dr. 
: Lismer, " tha t they put them in 
puddles because they didn't knowj 

'how to paint feet ." ' 

Les Expositions 
Au Musée des Beaux-Arts, exposi-

tion de peintures de Léon Bellefleur 
et de sculptures d'Anne Kahane jus-
qu'au 17 octobre. 

E v e n t s ^ O « . - t o U r S ) , S H 

[) This Week's Activities 

A R T 
M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 

Exhibition of sculpture by Anne Kahane and paintings by 
Leon Bellefleur in Gallery XII. Also permonent collection. 
Open daily 10 a.m. to 5 p.m.; Wednesday evenings, 
7 .30 to 10 p.m. (October through May); Sun. 2 p.m. to 
5 p.m. Admission: Free, Wed., Sat., Sun.; 2 5 cents, 
Mon., Tues,, Thurs,, Fri. 
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Retrospective Show Honors F. H. Varley 
An Artist's Interpretation of his Land and its People 

SQUALLY WEATHER, GEORGIAN BAY 

"Squally Weather" is the sketch for one of Canada's best-
known landscape paintings. To many, it is synonymous 
with its creator, 73-year-old Frederick Horsman Varley, 
yet, ironically enough, Varley has devoted his career mainly 
to portraiture and figure painting. This year, Canadians 
will have an opportunity to know this side of Varley 
better. Twenty-eight portraits and eight landscapes are 
included in the giant retrospective exhibition which opens 
this month at the Art Gallery of Toronto. The show also 
includes a number of "philosophical" figure paintings and 

47 sketches, drawings and water colors. 

GERMAN PRISONERS, WORLD WAR I 

Three of Varley's war paintings for Canada's War Memori-
als are included in the show. "German Prisoners" is six feet 
wide, and one of his major canvases. Since his student days 
in Sheffield, England, the relationship between figures and 
landscape has always concerned him deeply and this stark 
painting of the ravages of war on both man and his environ-
ment gives vivid evidence of his insight and sympathy. To 
interpret his themes, he has developed highly personal 
views about form and color. Deeply affected by Oriental 
mysticism, he refers to color "vibrations", describing his 

greens as "spiritual" colors. 

PORTRAIT OF MANYA 

Varley has painted many portrait com-
missions, but his best studies of the 
head have been of women he has ad-
mired. The current exhibition includes 
portraits of "Vera", "Katherine", "Jess", 
"Manya", "Marie", "Kyra" and "She-
lagh". These were done over a period 

of thirty-five years. 

HEAD OF KATHERINE 

This portrait was painted in British 
Columbia while Varley was teaching at 
the Vancouver School of Art. The West 
Coast has always been his favorite 
painting ground. He found many of his 
finest subjects, both human and land-
scape, among the valleys and mountains 

and forests there. 

A STUDY OF NORMA 

"Norma" is one of Varley's finest por-
traits. It will be seen in the current 
exhibition by audiences in Toronto; at 
the National Gallery, Ottawa; the Mont-
real Museum, and the Vancouver Art 
Gallery. The paintings will follow the 
route of Varley's vagrant travels, for he 
has lived and painted in all four cities. 

October 9, 1954 
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ES sculpiurei qu 'Anne 
Kahane montra aux 
visiteurs du Musée 
des Beaux-Arts, ces 
jours-ci, nous disent 
qu'el le cherche tou-
jours des formes nou-
velles - c 'est-à-dire 

•"T l a n g u a g e nouveau ! 

Avec elle, nous sommes loin di 
poncifs de l 'art, loin des effet:, 
faciles, loin du sentimentalisme. 

Ayant eu le plaisir «d'étudier se. 
' :euvres depuis une couple d 'an-
nées (A l'exposition de la Société 
fies Sculpteurs du C a n a d a , au 
Salon du Printemps,• etc.),' je m'a-
perçois que son art vient de suivre 
• 'ne courbe imprévue, é tonnante 
m ê m e : son nom était pour moi 

par Paul GLADU 

» 
^mmê 
mÊm 

W$fim; 
mm 

Une sculpture cmactérislique d'Anne Kuhane. 

synonyme d 'abstract ion ; de formes 
insolites tirées du métal en feuille 
ou plein, et du bois taillé sans 
souci d 'être réaliste ; enfin, je le 
croyais dest inée à jamais 6 plier 
du fil de fer , à couler du ciment, 
à marteler le cuivre, à tout sauf 
à créer des corps a p p a r e n t é s au 
monde naturel !. . . 

Or, voici qu'el le offre une série 
d 'oeuvres qui évoquent la vie or-
dinaire, la personne humaine et 
des actions familières. 

Mais qu 'on ne se t rompe pas 
sur ce retour é tonnant vers le réel. 
Ses premiers soucis demeurent tou-
jours ceux du sculpteur, et non 
ceux du littérateur. Même, ce qui 
impressionne le plus dans ce qu'el-
le a p p o r t e maintenant , c'est le 
mouvement qu 'el le suggère , la 
couleur qu 'el le met en scène et 
l 'espace qu 'el le cap te et ordonne. 

Il y a un Homme assis d o n t les 
membres harmonieux composent 
une sorte de petit temple où la 
clarté s 'a r rê te avec g râce . 

U n e Mère et enfant c o n s t i t u e u n e 
réussite en ce sens que l ' idée ou 
le sentiment qui furent à l 'origine 
de l 'oeuvre se sont changés en un 
équilibre presque parfa i t , en un 
groupe quasi idéal ne devant son 
charme qu 'à sa quali té purement 
plastique ! 

A noter que ces deux réalisations 
brilleraient à n ' importe quelle 
échelle. Les proportions d'un monu-
ment ne feroient qu 'a jouter à leur 
beauté . 

J 'a i particuliéremenl aimé une 
Figure de cauchemar r e p r é s e n t a n t 
une femme qui court. Le fait qu'el le 
me rappe l l e un peu les femmes 
que dessinait Picasso vers 1922 ne 
diminue en rien mon plaisir au 
contraire ! Celle-ci porte avec elle 

une a tmosphère fantas t ique et un 
mouvement qui a la souplesse 
bizarre des rêves. Sa couleur même 
n'est pas de noire monde éveillé. 

L'attention du spectateur est 
' aussi att irée - mais d 'une manière 

différente — par une série de per-
sonnages que je trouve arbitraires 
et surprenants . Une gaucher ie cer-
tainement voulue leur donne des 
poses raidies et des traits som-
maires. Une couleur crue les ba igne . 
Leurs volumes sont obtenus à g rands 
coups de ciseaux, au mépris du 
détail , et selon un système à 
facet tes que la lumière éclaire 
avec froideur . 

Ici, Lavage du lundi se c o n c e n t r e 
sur un d r a p blanc tendu comme 
un mur de craie ; là, un ba igneur 
fait la p lanche et pivote sur un 
clou ; ailleurs, c'est une mère qui 
fait jouer son bébé - tous deux 
composant une véritable équa-
tion. . . 

Plusieurs autres statues ou debout 
ou à genoux procèdent d 'une ins-
piration semblable . Elles évoquent 
irrésistiblement l 'att i tude hiérat ique 
des dessins que les Indiens du Co-
n a d a t raçaient sur leurs armes et 
leurs outils, les totems de la Co-
lombie-Britannique et même, cer-
tains objets façonnés par les Es-
quimaux. 

Je veux terminer sur cette obser-
vation, n'y a joutant que cette 
pensée non évidente : n'est-il pas 
rare «t admi rab le qu 'une artiste 
qui a subi l ' influence des novateurs 
le» plus modernes qui soient, 
les Moore, les Archipenko, les 
Lippold, les Colder, etc., oit q u a n d 
même g a r d é assez de jeunesse et 
de naïveté pour conserver quelque 
rappor t , que lque ana logie avec 
l'art spontané des indigènes de ce 
pays ? 

N'est-ce point un phénomène, 
qu 'une telle continuité ? 

Images et plastiques 

Bellefleur au Musée et en librairie 
par R. de Repentigny 

"Les Brûmes habitées", un dessin de Léon Bellefleur, reproduit d a m 
l'album que viennent de publier les Editions Erta, avec une intro-
duction de M. R. H. Hubbard, de la Galerie Nationale, qui écrit "les 
dessins sont aussi remplis d'êtres vivants qu'un conte de fée ou un 
manuscrit celte". 

Une déclaration faite cette semaine 

(par le peintre-conférencier Arthur 
Lismer, et reproduite par la presse, 
à l 'effet que "l'avenir de l 'art cana-
dien" ne soit "pas riche", pouvait 
sembler plutôt insolite et injuste, 
si l'on considère quel travail a été 
accompli par nos peintres depuis 
quinze ans. Jusqu'à maintenant ce 
travail n'avait peut-être pas eu beau-
coup de retentissement sur la popu-
lation en général, et sur le public du 
iVIusée des Beaux-Arts en particulier, 

jil est vrai. Mais il est impensable que 
l'on puisse vouloir juger notre pein-
ture d'après son peu de popularité. 
De toute façon, une série d'exposi-
tions, tant au Musée que dans des 
salles privées, permettront cette 
saison au public de corriger son igno-
Irance surtout involontaire. Le pein-
tre Léon Bellefleur, qui expose ac-
tuellement à la galerie XII du Musée 
une retrospective de ses trois der-
nières années de travail, inaugure ce 
cycle, ce qui permet t ra au public de 
comprendre quelque chose de l'évo-
lution de la peinture " montréa-
laise". Bellefleur n'est-il pas en ef-
fet celui de nos peintres qui soit 
demeuré dans ses tableaux le plus 
proche de ce Surréalisme qui fu t la 
g r a n d e découverte artistique de 
l'entre-deux guerrc.s, et dont découla 
la g r a n d e révolution picturale à 
Montréal après 1940 ? 

Bellefleur expose une trentaine 
d'oeuvres, s 'étendant sur une pério-
de de trois années, de 1952 à 1954. 
Quelques-unes des plus récentes 
montrent que le peintre a net tement 
dépassé le surréalisme. Les illusions 
de l'espace dramatique et de la ron 
deur organique sont à peu près en-
tièrement disparues dans "La châti-
ment de la méduse" et dans "L'iro-
quolse". Cette dernière toile, de 
petites dimensions, est d'une pureté 
émouvante. Un éclairage intense, 

'comme d'un projecteur, baigne le 
I centre, rouge et vert, tandis que le 
pourtour, tout en gardant la même 
consistence matérielle, s'estompe 
dans l'obscurité. Si d'une part cette 
forme de composition (objets cen-
traux clairs, pourtour sombre) est 
usuelle pour Bellefleur, c'est ici une 
des premières fois qu'il l'utilise dans 
un but purement plastique. Les au-
tres toiles datées de 1954 montrent 
toutes l 'effet de cette découverte. 
Dans "Châtiment", entre autres, le 
peintre va jusqu'à remplacer par un 
simple trait noir les zones obscures 
qui auparavant lui fournissaient son 
espace surréaliste. 

"Joueurs d'agathes", "Les nuits 
saphyrs", "Les éphémères", sont 
d 'autres toiles qui montrent à divers 
degrés cette évolution. L'on a qu'à 
les comparer à "Equation fantôme", 
à "Papillons émeraudes", pour cons-
tater le sens de cette évolution. Au-
tre caractéristique des toiles plus 
récentes: leur sérénité. Regardons 
d 'une part la sécheresse, les coupures, 

les brutalisations des objets qui don-
nent à "Equation fantôme", un as-
pect chirurgical, et d 'autre par t le 
miroitement calmement joyeux des 
"Châtiments". Par opposition aux 
toiles plus anciennes, les nouvelles 
semblent raconter la liberté. En 
contemplant les toiles plus surréa-
listes l'on se sent emprisonnés dans 
un espace fictif. Ces presque-vivants 
découpés à même les ténèbres nous 
sont familiers d'une angoissante et 
mystérieu.se façon. Procréations pro-
pres à une période de troubles et 
d'insécurité, ils pourraient se ratta-
cher à un commentaire sur l'époque. 
Mais Bellefleur n'est pourtant pas 
un li t térateur, et si cette période de 

sa peinture a cette qualité de choc.l 
c'est surtout que le peintre a dù l 
savoir être parfai tement honnêtel 
avec lui-même et son sen t iment ! 
global de l'existence. 

L'on peut donc dire qu'actuelle-1 
ment le "contenu" de sa peinture dc-l 
vient moins évident pour se fondre | 
dans le caractère pictural propre. LeI 
plaisir de la peinture l'a emporté I 
sur les inconscientes motivations de l 

[l'expression. Et chez le spectateur l e l 
I sentiment prédominant on est u n i 
(non plus de l 'ordre de cette espèceI 
|de justification ressentie à la v u e l 
jd'une protestation accérce, d'une ex-l 
I pression engageant le moi contracté I 
par toutes sortes d'exigences, mais i 
bien plutôt d'une plénitude qui 11-1 
bère des contingences pour permet-1 
t re d'accorder à la pui'e délectat ion! 
dans l 'objet contemplé ! 

Si les huiles de Bellefleur se par-l 
tagent en deux importants groupesl 
dont l'un est plus sculptural et l 'au-l 
t re plus pictural, de même ses aqua- | 
relies peuvent-elles être considé-l 
rées comme formant deux groupes,! 
dont l 'un se rapproche beaucoup d u I 
dessin, soit par la technique graphi- | 
que, soit par les fictions objectives,! 
et dont l 'autre, le plus important, se l 
compose d'aquarelles p roprement ! 
dites. "Chuchotement", "Nervures l 
d'encens", "Pastorale", "L'urne su r i 
oiseaux", "Les roses bourasques",] 
"Cavalcade" et "Danse des fusées"! 
sont les titres de ces dernières pièces) 
aux belles transparences et dont les l 
fusées de couleurs tendent des struc-' 
tures mobiles. Toutefois il arrive que! 
de minuscules détails, semblantil 
t ransportés d'une autre oeuvre,! 
gâtent l 'homogénéité de facture d e j 
certaines aquarelles. 

Album de dessins 

L'on passe sans difficulté de cet te l 
belle exposition à l'album "1.5 des-l 
sins de Léon Bellefleur" publié aux ! 
Editions Erta par les soins du poètel 
Roland Gigucre et qui sortira en li-| 
brairie ces jours-ci. Une couple! 
d'aquarelles de l'exposition, dont, si! 
je me souviens bien, "Les mercuria-l 
les pourprées" ont beaucoup d'ana-l 
logie avec les D IUS récents des des-l 
sins de Bellefleur, c'est-à-dire lesl 
"Nuits pulvérisées" et les "Brumes! 
habitées", qui à leur tour semblent^ 
appeler les procédés de la gî^vure. 
Or Bellefleur, épousant étroitement I 
la dialectique de son art, se propo-l 
se précisément de dévouer entiè-[ 
rement l 'année qu'il doit passer en | 
France à l 'étude de l'eau forte, au- | 
près de Hayter. 

Les quatre premiers dessins sont 
f ranchement surréalistes, délinéant 
des êtres étrangers ayant l 'allure de 
participer simultanément à tous les 
échelons de la vie et de l'imagina-
tion. Dans tous l'espace est signifié. 
Les deux suivants sont fort diffé-
rents des précédants, traçant une in-
terminable et luxueuse arabesque 
sur une surface d'allure cabossée. 
Suivent trois dessins reprenant les 
êtres surréels, mais cette fois d'une 
façon beaucoup plus détachée et en 
spatiale. Dans les numéros 10, 11, 12 
et 14 le peintre pousse encore plus 
avant l 'élément plastique, pour créer 
des êtres autonomes, qui par leur 
originalité transcendent le fantasti-
que. Avec "Nuits" et "Brumes" on 
arrive dans le domaine de la pure 
plastique, sans trompe-l'oeil. L'artiste 
y devient beaucoup plus attentif à j 
la texture et son graphisme est com-
plexe sans être compliqué. 

Les reproductions sont impecca-
blement exécutées, et sont portées 
sur un écran d'un gris léger qui 
laisse le regard entièrement libre 
pour contempler le dessin. L'album 
comporte une introduction aux "Gen-
tle Monsters of Léon Bellefleur" par 
R. H. Hubbard, conservateur de la 
peinture canadienne à la Galerie Na-
tionale du Canada, où celui-ci déve-
loppe d'intéressantes considérations 
sur les dessins de Bellefleur, "qui 
respirent la vie — une vie d'un genre 
spécial". 

Le peintre dans son atelier 

Léon Bellefleur photographié tout récemment dans son atelier par 
un de ses amis. On aperçoit des tableaux récents, actuellement au 
Musée, et quelques essais de sculpture du peintre. Bellefleur doit 
partir pour l 'Europe le 27 octobre. Il est particulièrement agréable 
de voir qu'il ait pu exposer au Musée et faire publier un album de 
ses dessins, à six cents exemplaires, au moment de franchir una 
nouvelle étape de sa carrière. 
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» E V M A I E P E I N T U I I E 
p n r F r a n ç o i s B a u r g e p g n e ^ 

t ' n not iveau v e n t s o u f f l e e e t t o 
sa ison s u r n o t r e ville. On a l ' im-
press ion d ' avo i r f r a n c h i une l i ^ i ' 
de p a r t a g e des e a u x . t e m j i s du 
inép r i s e s t a r r i v é . Du m é p r i s c f -
l i caee p o u r ee qui n ' é t a n t p a s de 
l ' a r t a la p r é t e n t i o n de l ' ê t r e . I .e 
publ ie n ' e s t p lus à p l a ind re d ' ê t r e 
t e n u d a n s l ' i g n o r a n c e des v é r i t a -
bles t r a v a u x dons l ' ensemble f o r -
m e ee que l 'on p e u t a p p e l e r " l ' a r t 
v i v a n t s " . On n e p e u t p lus l 'exeusoi-
d a n s son i n d i f f é r e n c e à nos j e u -
n e s pe in t r e s , j e u n e s en â g e e t 
a r t . I^a p e i n t u r e des B o r d u a s , Le -
duc, Mousseau , Be l l e f l eu r e t a u -
t r e s p e i n t r e s q u e la s a i son don-
n e r a à t o u s l 'occasion de conna î -
t r e n e soulève p lus l 'oppos i t ion 
a e l i a r n é e que de que lques d é s e r -
t e u r s d ' u n a u t r e â g e e t de g e n s 
s o u f f r a n t d 'un m a n q u e morb ide 
de sensil) i l i té. 

M a i s si les f o r c e s de l a r é a c -
t ion se s o n t d é s a g r é g é e s , l 'on se 
t r o u v e m a i n t e n a n t d e v a n t u n en-
nemi b e a u c o u p p l u s d i f f ic i l e à 
c o m b a t t r e , c ' e s t - à -d i r e l ' ine r t i e . 

O s p e i n t r e s don t le t r a v a i ! 
< véfi<eur e t la s i nc é r i t é a f in i pu;-
^.^1n<•re les r é s i s t a n c e s de la m<'-
r':ance et de l a t i m i d i t é chez, t o u s 
ceux d o n t l 'oppos i t ion p o u v a i t por -
t e r conséquence onl p a r ce m ê -
iKi-' t r a v a i l f a i t de M o n t r é a l nn 
t ' c f o y e r s d ' a r t tlu m o n d e . ( îenx 
(!U< l ' ine r t i e t ient rivés à des f a u -
teui ls pour leur i ) e r m e l l r e d 'a i i -
'.orlx^r des sopor i f ique . ; qui le-; 
cmi.- 'chent i n é v i t a b l e m e n t de reii-
<!re .i.-liV(> leur cu l tu re , l eu r s r i s -
sources pe rsonne l les , ce sont 
( e n x - l â qui e m p ê c h e n t n o t r e f o y e r 
(•':i;t de de^'eiur un incendie , i t 
qui t'ont (jue dos v r a i s | )e in t res 
doivent se r é s o u d r e à êtr<' des a r -
t i s t e s ex t r ; ' soc iaux . 

J.e Mi:sée t end l e t t e a n n é e à 
( !e \enir , c o m m e il se doi t , d a n s 
une ville où l ' ine r t i e (le la popu-
la t ion n ' e u j ' o u r a g e p a s les r i sques 
f inanc ie r s , un des h a u t s - l î e u x de 
l ' a r t v i v a n t . A c t u e l l e m e n t l 'on 
peut y voir des oeuv re s de Léon 
l î e l l e f l eu r e t de A n n e K a h a n e , 
deux " i n d é p e n d a n t s " , d a n s dix 
j o u r s ce s e r a a u t o u r d<> G é r a r d 
T r e m b l a y , poèU^ de l a l igne, pu i s 
en d é c e m b r e J e a n - l ' a u l J é r ô m e 
m o n t r e r a à quoi o n t a b o u t i des 
a n n é e s de t r a v a i l , »'t en f é v r i e r 

LâL T r e s s e 

I l o c t o b r e t Ô ^ ' f 

A j o u t o n s à cela les expos i t i ons 
(le B o r d u a s e t de M o u s s e a u à la 
l ' expos i t ion " S u r r a t i o n n e l s 55". 
f in d ' oc tob re , de L e d u c en avr i l , 
les n o m b r e u s e s expos i t i ons qui se 
î ) répar( ;nt pou r l ' E c h o u r i e : a p r è s 
Olssen, Bla i r , C h a m p a g n e , e tc . , 
«>t les e x p o s i t i o n s chez Tranqu i l l e , 
t o u j o u r s b o n n e s p o u r n o u s l a n c e r 
s u r deux ou t r o i s p i s t es , e t p ro-
b a b l e m e n t une expos i t ion d ' u n 
n o u v e a u g r o u p e de j e u n e s pe in-
t r e s qui p r o v o q u e r a des d é b a t s 
n o u v e a u x en m a t i è r e de p e i n t u r e 
e t d ' exp re s s ion , 

Mais a lo r s si a p r è s u n e te l le 
sa ison l ' e n t h o u s i a s m e du publ îc 
n ' a p a s é t é s u f f i s a m m e n t f o u e t t é 
pou r p e r m e t t r e à que lques pe in-
t r e s a u m o i n s de deven i r socia le-
m e n t e t é c o n o m i q u e m e n t des pe in-
t r e s , a l o r s ceux-c i s e r a i e n t j u s t i -
f i é s de l a n c e r un m o u v e m e n t sé-
p a r a t i s t e — q u e sa i s - j e , de r e f u -

se r à j a m a i s de m o n t r e r l e u r s oeu -
v r e s à la foule b a d a u d a n t e bonne 
t o u t j u s t e à l ier d e v a n t un appi : -
reil (le té lévis ion où se d é r o u l e r a i t 
im V a r i e t y show a m é r i c a i n i n t e r -
m i n a b l e . 

J E A N B E L L E F L E t J K 

L a l en te t r a n s f o r m a t i o n de l 'u-
n i v e r s de I jéon Be l l e f l eu r a quel -
((ue chose de t r è s v i t a l . Ce p e i n t r e 
qui n o u s m o n t r a i t il n ' y a que 
que lques a n n é e s d e s p h a n t a s m e s 
l ' â g e a n t s u r l a nu i t , d é n o t a n t u n 
e x t r ê m e e f f o r t d e m i s e a u p o i n t 
p a r u n e consc ience v i s ionna i re , 
voici qu ' i l s emble avo i r p longé en 
ple ine vie. Ses t a b l e a u x se s o n t 
r e s e r r é s , c h a q u e é l é m e n t de s u p e r -
f ic ie e s t devenu que lque chose 
qui n o u s p a r l e d i r e c t e m e n t . E t s? 
t a n t ô t l ' on p e u t e r r e r à l ' a v e n t u r e 
à t r a v e r s d e s m é a n d r e s mu l t i co lo 
res , à d ' a u t r e s m o m e n t s l 'on e s t 

sais i p a r l a r i g u e u r e t l a c l a r t é 
de ces t a b l e a u x . L ' i n t r o d u c t i o n 
(Viin nouvel é l émen t , un m i n c e f i -
let no i r f o r m a n t cloison s a n s ê t r e 
a s s e r v i à des f o r m e s p r é e x i s t a n -
tes , consol ide l ' o euv re e t lui a c 
co rde u n e d imens ion p l a s t i q u e en-
core i n soupçonnée . S e r a i t - c e l à 
q u e Be l l e f l eu r a voulu f a i r e l ' u -
nion e n t r e l a l ibe r t é q u e lui p e r -
n ;e t le no i r e t le b l a n c e t le p r e s -
t i g e d a n g e r e u x de la cou leur e t 
de t o u s l e s a r t i f i c e s qu 'e l le p e r -
m e t ? L ' a b a n d o n d e s f o r m e s scu lp -
t ées , t r a \ a i l i é e s e n t r o m p e l 'oeil , 
p o u r u n e m a t i è r e qui s e m b l e f e s -
p i r e r l u m i n e u s e m e n t d a n s u n es- | 
p a c e qui e s t celui m ê m e se si-
t u a n t e n t r e n o t r e oeil e t le t a -
b leau, voi là l a p r i n c i p a l e décou-
v e r t e r éa l i s ée p a r Léon BeUef leur 
depu i s u n e a n n é e , d é c o u v e r t e où 
s ' imp l ique c e p e n d a n t t o u t e son 
oeuv re p r é c é d e n t e . 
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ANNE KAHANE 
AU MUSÉE 

Exposition au Musée par les 
pliotograplies professionnels! 

M. Tom Arnott, président de l'As-[ 
sociation des Photograplies Profes-I 
sionnels de la Pravince de Québec,! 
annonce officiellement que la 3e I 
Exposition annuelle de photographies | 
aura lieu du 2 au 14 novembre et 
sera tenue au Musée des Beaux-Arts 
de Montréal. Le choix des meilleures 
photographies se fera le 20 octobre J 
en soirée. I 

Les photographies seront jugées a u l 
moyen de l 'appareil "Rachiele view-l 
ing easel". Le total des points appa-
raît sur un tableau lumineux et ce] 
sont les juges qui, au moyen de l 
boutons électriques, enregistrent l e s j 
points. I 

M. Yousef Karsh, photographe del 
réputation internationale, sera pré-1 
si(ient du jury. Les deux autres j uges ! 
sont : MM. W. D. Morrow, directeur | 
artistique de la compagnie James l 
Loviclî Ltd., et Max Newton, éd i t eu r j 
du Weelcend Magazine. I 

Cette année, un jury de trois j uges ! 
sera spécialement désigné à faire l e ! 
choix des meilleures photographies! 
de la division scientifique. Des invi-( 
talions ont été adressées à M. Johnl 
T. Srinçer Jr., du Centre Médica Idel 
la Marme aux Etats-Unis, et à M. [ 
H. W. Holmes, directeur de la photo-

[ graphie aux Quartiers Généraux deï 
[la Défense Nationale à Ottawa. I 

Un trophée sera décerné pour l a i 
[meilleure photographie d'art pictural.! 
iLes membres sont priés de soumet t re! 
[au moins une photographie pour ce t te! 
I division. 

TWe. Gà̂ cirte 

Oot. vz . i ^ i^ 

Wedriesday Tea 
Mr; Jean Archambault , Mrs, 

E, Binney Fairbanks, Mrs. Gus-
tave Le Droit. Mrs. Leo Thi-
bault, Mrô. Jacques Decary, 
Mrs. Antoine Geoffrion. Mrs. 
Fernande Montreuil and Mr?. 
Antoine Vanier will preside at 
the tea table at the Wednesday 
Tea being held tomorrow af-
ternoon, from three to five 
o'clock, by the Ladie.' Commit-
tpp of the Montreal Museum of 
Fine Art';. Mr.<î. Rene Gauthier 
i."! chairman of the tea commit-
tee. 

Members of the public are 
Invited to attend. 

[ A u Mutée des Beaux-Arh 

iRésuliats éclatanfs des 
audaces d'Anne Kahane 

par R. de Repentigny 
Si une précédante expo.sition ne 

Inous avait pas laissé entendre quel-
Ique chose de la souiilesse de son mé-
•lier et de son audace, l'exposition 
Ides oeuvres de Anne Kahane actuel-
l iement en cour au Musée aurait de 
Iquoi étonner. Mais l'on savait qu'il 
Ifallait s 'attendre à voir prendre tous 
Iles risques par cette jeune fille qui 
I travaille le métal avei. autant de 
Ifacilité que la glaise. Cette fois c'est 
l à réhabiliter la sculpture polychro-
Ime qu'elle a tendu ses efforts. L'on 
I croirait d'ailleurs que ces bois jjeints 
len vives couleurs sont une reponse 
Ide l 'artiste à la sobriété de ses tra-
Ivaux dans le métal battu. Un for t 
Ibeau groupe exécuté dans ce mé-
Idium donne un point de comparai-
ïson, 
I Exception fai te pour la couleur, 
Idans la plupart des pièces de bois, 
iMlle Kahane reprend les problèmes 
[posées par ses s t ructures métalli-
[qiies. Les éléments des figures hu-
maines sont disposés dans plusieurs 

I plans do l'espace, sans toutefois oc-
icupcr cet espace. Ce sont des for-
Imes enveloppantes que lancent les 
[bras, les vêtements et les .mouve-
[ments de figures. Parfois ces plans, 
[qui pourraient se continuer jndéfi-
Iniment, ne sont qu'esquissés, et le 
Idéveloppement ainsi interrompu don-i 

Ine un surprenant dynamisme à l'oeu-
vre, Toutefois ce procédé avait plus 
de pureté dans le métal qu'il n 'en a 
dans le bois, où l 'épaisseur d 'une pro-
jection peut sembler bien arbitraire. 
Ce qui n'est pas le cas dans la feuil-
le métallique, laquelle n 'est à toutes 

II fins pratiques qu'une surface. _ j 
U Par contre l 'artiste paraît avoir | 
( t rouvé une expression convenant vé- | 
j r i tablement au bois dans son " n a - j 
j g e u r " , une longue figure, aux mem-J 
Ibres fuselés, disposée horizontale-j 
Iment, Il en est de même pour son! 
1" Night d r eam" , une f igure fémi-j 
Inine sortie de Guernica, où les p lans! 
[abruptes du bois rendent la crispa-j 
Ition du cauchemar. | 
I Certaines pièces colorées, comme I 
Ice fumeur assis, la " commère 
["Monday wash" , tendent à verser [ 
[dans l'anecdote. Sans doute Anne l 
[Kahane cherche-t-elle à renouer pa r i 
[ là avec la sculpture populaire du l 
I dix-neuvième siècle, mais on p e u t j 
Ise permettre de douter de la validi-
[ t é d'un tel geste. Une sculpture se l 
[voulant aussi expressive tout e n l 
I employant des moyens purement a r - j 
Ichitecturaux peut-elle vraiment tou-| 
Icher le large public auquel elle sem-1 
Ible des tmée? Si les bois aux vives | 
Icouleurs de Kahane pouvaient rem-1 
Iplacer dans certaines demeures les 
l importat ions exécutées en séries,! 
I l ' a r t vrai aurait cependant progrès-! 
| s é d 'autant. 

L'exposition pose, dans son ensem-
Ible, des problèmes importants, et c e | 
Ide façon intelligente. Une artiste a [ 
losé se servir de la couleur, et d e ! 
l ia couleur la plus vive — le r o u g e ! 
lécarlate, le bleu cobalt, le blanc, l e | 

noir — en larges étendus. Elle a éga-
lement a jouré sa matière avec u n e ! 
audace à laquelle nos autres scupl-l 
teurs travaillant dans le bois n e [ 
nous ont pas habitué, étant donné [ 
que leurs oeuvres n'utilisent que l a | 
masse et non l'espace. Ses oeuvres! 
occupent d ' importants volumes, pa r - | 
fois, mais demeurent quand même[ 
d 'une grande légereté d'aspect. Ainsi [ 
l 'artiste a-t-elle incidemment répon-[ 
du à l'exigence d 'une sculpture qui ] 
ne soit pas faussement monumental , ] 
exigence propre à notre époque d e ] 
constructions légères et açrées. 

Le bois et la couleur remis à l'honneur 

The Ladies ' Commit tee of t h e 
1 Mont rea l Museunr of F i n e Ar t s 

•will serve tea Wednesday f r o m 
I 3 to 5 p.m. Tea convener is Mrs. 

Kene Gauthier , assisted by Mrs. 
J e a n Archambaul t , Mrs. E . Bir-
ney Fa i rbanks . Mrs. Gustave 
LcDroi t , Mrs. Leo ' Thibaul t , 

I Mrs. Jacques Decary, Mrs. 
Anto ine Geoffr ion, Mrs. Fer -

j nande Montreui l and Mrs. 
Antoine Varier . Members of t h e ' 
publ ic a re cordially invited; 

"Les coureurs" d'Anne Kahane, une des sculptures dans le bois de cette 
artiste de Montréal actuellement exposées à la nalerie X I I du Musée, 
Anne Kahane a peint tous ses bois, leur accordant une force expres-
sion qui accentue les mouvements mis en valeur par les plans nom-
breux. Ici, les différences de formes suffisent à donner une impresison 
d'effort, chez le premier coureur. On remarque également qu'ils sont 
tous deux dans des plans différents. 

La "galerie A g n è s Lefort nous avait 
l ' a n d e r n i e r p r é s e n t é l e 
sculpteur Anne Kahane. L'on pour-
rait croire qu'il s'agit d'une toute 
autre artiste en vis itant l 'exposition 
des travaux récents de Mlle Kahane 
actuel lement en montre à la galerie 
XII du Musée des Beaux-Arts . 'Alors 
qu'elle travaillait surtout dans le mé-
ta.l en plaques, voici qu'elle a trans-
posé ses recherches spatiales de 
plans dans une matière dense, le 
bois. S'inspirant parfois de Moore ou 
de Picasso, et plus souvent de la 
sculpture populaire de nos ancêtres 
ou même de l'imagerie contemporai-
ne, Mlle Kahane a poussé la logique 
de son audace jusqu'à employer les 
couleurs les plus v ives et les plus 
fraîches. On-voit ci-haut une de ses 
f igures les plus remarquées, une 
"Commère". 

F. B. 

Là. p r e s t e 

l a o c t o U e 

Au Musée des Beaux-Arts 
—Demain après-midi, le thé se ra i 

servi au foyer du Musée des Beaux-[ 
[Arts, sous les auspices du comi t é | 

féminin. Mme René Gauthier, prési-j 
Ide ra à la table et elle sera assistée! 
[de Mmes Jean Archambault , Jacques] 
[Decary, B, Fairbanks, Antoine Geof-J 

fr ion, Gustave LeDroit, Fe rnand ] 
IMontreuil, Léo Thibault, Antoine Va- ' 
[n ie r et de Mlle Francine Vanier. 

U ^ T a - t r i c . . l l o c t o W c . 

T K e S u r 

. Program Tonight 
\At Art Museum 

' jPHREE f i lms have been 
chosen f o r the Wednesday 

night series at the Montrea l 
Museum of F ine Arts , Sher-
broolve S t ree t West, The f i lm 
showing begins at 8 p.m. in the 
Lec ture Hall, and is open to 
the publ ic wi thout charge. 

The SAisons, an award win-
ning f i lm by the Canadian 
pho tographer C h r i s t o p h e r 
Chapman, heads the p rogram. 
Pho tographed in color, i t con-
cen t ra tes on the changes in 
the course of the year , us ing 
techniques which f i lm-makers 
have called revolu t ionary . 

A documenta ry on the Car-
cassonne region of France , 
wi th commenta ry in F r e n c h 
and Spanish, also a color f i lm, 
and ' Le Pala is Royal", a visit 
to the historic Par i s l andmark 
bui l t in the seventéenth cent-
u ry f o r Cardinal Richel ieu, 
complete the p rogram. 

La. l^rcssd. 
V ^ o c t o b r e s l - â i ^ 

Appel pour le Musée des 
Beaux-Arts de Mmtréal 

( par MAURICE HUOT ) 

Le monde intellectuel et artistique a souvent 
I demandé que l'on construise à Montréal, une salle 
de concert, un théâtre municipal, une maison d'opéra. 
Tous ces gens désireux et soucieux d'un développe-
ment culturel dans la métropole ont souhaité en 
somme que les armes, les outils, les instruments de 
travail soient fournis à ceux qui croient que Montréal 
est une grande cité qui doit maintenant viser plus 
haut que le simple développement économique et qui 
doit atteindre au plein développement culturel. 

Cependant , s'il est vrai que M o n t -
I rea l est n e t t e m e n t déf ic i ta i re du 
point de vue des faci l i tés de t r a -
vail et d 'exposition culturelle, il n e 
f a u t pas que l 'on oublie pour a u -
t a n t ce que M m t r é a i possède dé jà 
comme centres culturels et p a r m i 
ces cent res il f a u t compter su r le 
Musée des Beaux-Ar t s de Mont réa l 
lequel a connu e n ces dernières 
années u n magni f ique développe-

I m e n t . 
Le Musée des Beaux-Ar t s de 

Montréa l a été loyal et envers les 
ar t is tes et enveïs le public qui l'a 
fréquc-nté. P a r ses expositions per -
manentes , ses collections cons tam-
ment enrichies pa r des dons et 
legs, le Musée des Beaux-Ar t s de 
Mont réa l a appor té aux f e rven t s 
de l 'Art la possibilité de commu-
nier à quelques-unes des belles 
oeuvres qui jouissent d 'une recon-
naissance universelle. Mais le M u -
sée des Beaux-Ar t s n e s'est pas 
con ten té d 'ê t re u n abri f ro id et 
morne pour quelques belles oeuvres 
picturales. Grâce à u n e v ivante 
équipe de professeurs, d ' ins t ruc-
teurs , grâce à des a m a t e u r s d 'a r t 
éclairés, le Musée des Beaux-Arts 
a rayonné bien loin hors de ses 
murs et s 'est t enu en contac t avec 
tous les couran t s et t endances a r -
t is t iques nouvelles. 

Le Musée des Beaux-Arts a p a r 
ses divers services éveillé nombre 
d ' en fan t s et de jeunes gens aux 
choses de l 'Art, 11 a pu i s samment 
aidé p a r ses expositions les a r -
tistes à p rendre contac t a j e c le 

g rand public et ainsi à se f a i r e 
connaî t re . De plus en plus, de sa -
lon en salon, les diverses écoles 
d ' a r t ont eu accès dans ces expo-
si t ions annuelles, de sor te qu 'on ] 
peu t dire que les di r igeants du j 
Musée des Beaux-Arts de Mont - ' 
r ea l ont eu u n cons tan t souci d'é-
voluer et de r ien négliger de ce 
qui f a i t l 'Art vivant . 

Cours publics, cours privés, visi-
t e s sous direct ion éclairée, classes 
enfan t ines , publ icat ions de repro-
duct ion d 'a r t , expositions, voilà u n 
peu du t r ava i l qui se fa i t au M u -
sée des Beaux-Arts . 

Cependan t , ce t te ent repr ise pri-1 
vée vit comme tou te a u t r e d e 
fonds. Ces fonds elle les obt ien t 
de mécènes cultivés, des corps p u -
blics ma i s ils demeuren t insuff i -
s an t s et c 'est pourquoi le Musée 
f a i t appel à la générosité du pu-
blic en généra l e n ce moment . La 
s i tua t ion est cri t ique car dans cer -
t a ins mil ieux autor isés on pa r l e 
de f e rmer les por tes de ce t te m a i -
son si les fonds n e son t p a s sous-
crits. Nous n e doutons pas que 
ceux que l ' a r t in téressent à Mont-
réal f e r o n t l ' impossible pour que 
ce beau centre res te ouvert . Et ici, 
nous le répétons , nous n e deman-
dons pas d 'a ider u n pro je t éloigné 
d 'organisat ion ar t i s t ique comme 
u n e f u t u r e sal le de concert , u n 
vague t h é â t r e municipal , u n opéra 
hypothé t ique et hypothèque, ma i s 
u n e réali té vieille dé jà de plusieurs 
années et qui a f a i t ses preuves. 

T V c G a ^ e - T T e . 

Trois films au Musée 

Au Musée des Beaux-Arts, è 8 | 
j heures, ce soir, "Les saisons", de 

I Christopher Chapman, un documen-
I taire sur Carcassonne, et "Le Palais 
I Royal". 

( it> c x J t o t r É 

Les Expositions 
Au Musée des Beaux-Arts, exposi-l 

tion de peintures de Léon BellefleurI 
l e t de sculptures d'Anne Kahane | 
I jusqu'au 17 octobre. 

Wednesday Tea 
The Ladies Committee of the 

Montreal Museum of Fine Ar t s 
is holding a tea tomorrow af te r -
noon f rom three to f ive o'clock 
at the Museum, Mrs. Ernest 
Le Messurier is chairman of the 
tea committee and will be as-
sisted by Mrs. Harold Steven-
son, Miss Eleanor Morrice, 
Countess Bernard de E.oussy de 
Sales, and Mrs, H, W. Brainerd, 

Mr,5, A. T, Gait Durnford w i n | 
speak on Antique Tea Caddies] 
and Tea Accessories. 



10, lâ^"^ 

Fifi the chimp took this picture of people looking into her cage at the London 

MONKEY SfflNES 
WITH A CAMERA 

Self-portrait of the photographer 
shows how she clicks the shutter. 

A chimpanzee's pictures of 

people are so good they'll 

hang in a photo exhibition 

IOTS of people take candid camera shots of 
monkeys, but Fifl (at left) is probably the only 
monkey who has had a chance to retaliate. 
Prom inside her cage at the London Zoo she 

took the photograph at the top of the page to 
show the kind of faces that face her every day, 
and because of it she's been made an honorary 
member of the Professional Photographer's Asso-
ciation of Quebec. The association's secretary, 
Charles E. Wilkinson, of Montreal, saw the picture 
in an English newspaper and sent Fifi a member-
ship card (right) and an invitation to exhibit her 
photographs at the society's annual show, in the 
Montreal Museum of Pine Arts, from Nov. 2 to 14. 

Pifi's camera is strapped to a wire of her cage, 
and a string is attached to the shutter. She just 
waits for suitable subjects to come her way, then 
pulls the string. Zoo-keeper Smith says that when 
she saw the group shot above she proudly showed 
it to another chimpanzee, who doubled over with 
laughter, obviously thinking it was as funny as a 
barrel of people. 
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Zoo. Obviously she forgot to tell them to smile. 

Fifi's shot of zoo-keeper Smith is 
one of her finest portrait studies. 

PROfESSIOnRL PBOTOGRRPHERS' flSSOCIRTIOn 
OF Tif PMyiitK or 9iKtie 

C i ^ C E R T I F I E S T H A T -gï&jD 

S^rdtlSt. l^. . . MEMBE» Of IHB ASSOCIATION. 

AND HAS SUSSOaBEO AND AGIHD TO ABItt 6V THE COM Of CONDUa 

THIS MEMaECWtP DtPlttS ON 

OOTOBZH g ^ 

This is proof of Fifi's professional standing. Her 
photos will be in the association's annual show in 
the Montreal Museum of Fine Arts in November. 

WEEKEND Magazine Vol. 4 No. 41 , 1954 

[) This W e e k ' s Aetivities 
C o ^ r f t K T E v J f i r s t s - © c t . V r j i l j 

A R T 

M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 
Exhibition of sculpture by Anne Kohone and pointings by 
Léon Bellefleur in Gallery XII. Also permanent collection. 
Open doily 10 a.m. to 5 p.m.; Wednesdoy evenings, 
7.30 to 10 p.m. (until end of May); Sun. 2 p.m. to 
5 p.m. Admission: Free, Vv'ed., Sat., Sun.; 25 cents, 
Mon., Tues., Thurs., Fri. 

lAu Musée des Beaux-Arts 
—Sous les auspices du comité f é - | 

Iminin du Musée des Beaux-Arts, l e l 
I thé sera servi demain, de trois à | 
Icinq, dans les salles d'exposition. I 
IMme Ernest LeMesurier qui prési-l 
Idera à la table sera assistée de Mmel 
IHarold Stevenson, de Mlle EleanorI 
iMorrice, de la comtesse Bernard de l 
iRoussy de Sales et de Mme H. W.l 
iBrainerd. Mme A. T. Gald Durnford l 
Iprononcera une courte causerie, su r i 
Iles vieilles argenteries et plus parti-r 
Iculièrement sur les services à thé. 

Montreal Museum 
Sponsors Ball 

The members of the Royal 
Canadian Academy and of the 
Montreal Museum of F ine Ar t s 
are sponsoring a Ball, in cele-
brat ion of the 75th Annivers-
ary of the Academy, to be held 
a t the Museum, Sherbrooke 
St. W., Saturday evening, Nov. 
20. John Steegman, O.B.E., 
Director of the Museum, will 
be chai rman fo r the event . 

Mrs. Durnford 
To Speak at Tea 

The Ladies Commit tee of 
the Montreal Museum of F ine 

Ar t s will serve tea Wednesday 
f r o m 3 to 5 p.m. Mrs. E rnes t 

Lemesur ie r , cha i rman of the tea 
commit tee , will be assisted by 
Mrs. Harold Stevenson, Miss 
E leanor Morrice, Comtesse B. 
Roussy de Sales, and Mrs. M. 
W. Bra inerd . 

Mrs. A. T. Gait D u r n f o r d 
wili speak at 4 p.m. on ant ique 
tea caddies and tea accessories. 

T W e G a : ^ e t t c 

(9c.tobe,r XO, 

Anniversary Ball 
The members of t he Royal I 

I Canadian Academy and of the 
Montreal Museum of Fine Arts 
are holding a ball to celebrate I 
the seventy-f i f th anniversary of I 
the Royal Canadian Academy, I 
on Saturday evening, November I 
20, at the Museum, Sherbrooke[ 
street wc.^t. Mr. John Steegman,! 
O.B.E., director of the Museum,! 
Is chairman. 

Appeal Issued 
[By Museum 

A chronic case of f inanc ia l | 
ma lnu t r i t i on has b r o u g h t Mont-
rea l ' s Museum of F i n e Ar t s to 
t he b r i n k of disaster , according | 
to F . Cleveland Morgan, presi-1 
den t of t he museum ' s council . | 

Mr. Morgan, in a s t a t emen t I 
today said the museum, which I 
depends largely on p r iva te sup-1 
port , is dangerously n e a r t he end , 
of i t s r e se rve f u n d s and can 
opera te only two years a t t h e 
p resen t r a t e of expend i tu re . I 

Al though a publ ic subscr ip t ion I 
campaign is be ing avoided so as I 
to _ not conf l ic t wi th o the r cam-
paigns now going on, t he presi-
den t said t he m u s e u m is in need 
of a mil l ion dollars in vo lun ta ry 
contr ibut ions . The m u s e u m , he 1 
added, is depend ing on m e m b e r s I 
and f r i e n d s to rescue i t f r o m th is j 
cr i t ical t ime wi th a generous j 
response . / 

© c t o U r 1 2 ) . 

Fund Neec 
Of Museum 
$1 Million 

Only enough money remains in] 
the reserve fund of the Montreal 
Museum of Fine Arts for two 
more year.s o( operations at the 
present level of expenditure, F.'j 
Cleveland Morgan, president of 
the Museum Council, .said yester-
day. 

By Ifl.'iB, all , operating funds 
will be exhausted unlc.ss "rr.scuc" 
cqmes from the people of Mont-
real who value the gallery, he 
declared in a .statement. 

Mr. Morgan said $1,000,000 Is 
needed for general purposes, in-
cluding building maintenance andil 
repairs. Maintaining the old build-i! 
ing. and the adjacent buildings' 
that house the Art Centre, hasj 
been a steady drain on the re-; 
sources of t!he Museum. Extensive 
repairs and es.sential renovations 
cannot be delayed, he added. 

Mr. Morgan pointed out that 
the wiring in the Museum itself 
had deteriorated to such an extent 
that it had become a fire hazard. 
Complete new wir ing was install-
ed, but the costs were heavy. 

The Museum will not "cam-
paign" for funds by a general 
canvass of the city, Mr. Morgan 
said. It is hoped that sounding 
a general alarm, and giving the 
facts of the Museum's position 
will be enough to bring voluntary 
contributions, he pointed out. 

Montreal 's Museum, t'he oldest 
Ijin Canada, derives only one-
seventh of its support f rom pub-
lic funds, although its budget i? 

1 exceeded only by that of the 
Toronto Gallery of Art, Mr. Mor-
gan pointed out. Canada has only 
eight ar t museum.s, including the; 
National Gallery at Ottawa, and 
most of them receive half ofi 
their support f rom government 
funds. 

The small fraction of it.s in-, 
come which the Montreal Museum' 
receives leaves the lion's share 
of the burden to private indiv-
iduals who recognize the impor-
tance of having such an institution 
in the city, Mr. Morgan said. 

T W e S r a r 

G e t o L e t - 2 0 I 

Film Program at 
Museum Tonight 
^ VARIED program of f i lms 

is announced by the Ladies ' 
Committee of the Montreal 
Museum of F ine Ar ts for the 
regular 'Wednesday evening 
showing. Fi lms a re shown in 
the Lec ture Hall at 8 p.m., 
and are open to the public 
wi thout charge. 

The program for this week 
includes»; Pa in t ing an Abstrac-
tion, and Jou rney into History, 
both in color, and They P lan ted 
a Stone, a half-hour black and 
white f i lm about the bui ld ing 
of a dam in the Nile Valley 
re la ted by a white man and a 
native. 

S O o J t o b * ^ 

Le Musée des Beaux-Arts 
face à l 'épuisement de 

[ses fonds d 'explo i ta t ion 
Au fond de réserve du Musée des! 

J Beaux-Arts do Montréal, il reste p ré - | 
Lsentement tout juste assez d ' a r g e n t | 
Ipour couvrir les frais d'exploitation! 
[durant deux autres années, déclarai t! 
Icette semaine M. F. Cleveland Mor-I 
Igan, président du conseil du Musée. | 
ITous les fonds d'exploitation se ron t ! 
1 épuisés dès 1956, à moins que les! 
lamateurs d 'ar t de Montréal ne pré- j 
I tent leur aide. 

M. Morgan estime à $1,000,000 lel 
Imontant requis aux fins générales,! 
ly compris l 'entretien et la réparat ion! 
Idles bâtisses. L'entretien de la vieille! 
Ibâtisse et des édifices adjacents oùl 
lloge le Centre d'Art grève conslam-| 
Imont les ressources du Musée, a-l-i! 
Idit . Des réparations d'Imporiance e t l 
Ides travaux de rénovation.'-: .s'impo-l 
Isent . Au nombre des travaux iir-l 

Igents entrepris à la galerie, M. Mor-I 
Igan signale la dispendieuse installa-1 
Ition d'un système entièrement neuf ! 
Ide fils électriques. La détérioration! 
Ides fils était avancée au point d'of-
| f r i r des risques d'incendie. 

Le Musée n'entend pas organiser! 
Ide "campagne" de souscription, a l 
• souligné M. Morgan. On espere qu' i l ! 
[suff ira de lancer un appel général e t l 
I d'exposer la situation du Musée pour i 
[que des contributions volontaires! 
Iviennent le tirer de son impasse. Le l 
Iplus ancien au pays, le Musée n e l 
Itire qu'un septième de sa subsistance! 
Ide fonds publics et son budget n ' es t ! 
[surpassé que par celui de la Galerie! 
Ides Arts de Toronto, a poursuivi M.r 
IMorgan. Il n'y a que huit muséesI 
Id 'a r t au Canada, y compris la Galerie! 
I Nationale, à Ottawa. La plupart re-l 
Içoivent des subventions qui couvrent j 
l ia moitié de leurs frais d'exploita-f 
Ition. Si l'on tient compte aussi des l 
[maigres revenus du Musée de Mont-I 
Iréal, a ajouté M. Morgan, une pa r t i 
I considérable du fardeau incombe a i 
[cciix-là qui reconnai.ssent r impor tan- | 
[ce de maintenir le Musée. 

Le Mii.sée » vivement encouragél 
lia création de la Commission provin-l 
Iriale de,s Beaux-Arts, de même que l 
Ile soutien des établi.ssements cultu-l 
Irels, de façon saine et fiable. Et ses! 
{efforts dans ce double but pers is tent! 
( toujours. Pour l'avenir immédiat ,! 
[cependant, il incombe à Montréal d e ! 
[soutenir son propre Musée, f réquen-l 
l t é et apprécie par un nombre s a n s | 
! cesse croissant d'amis de l 'art. 



ZI 
Les lauréats 
d'un concours 
sur l ' I t a l i e 
Les 2 premiers prix à des 

M o n t r é a l a i s . — Séjour 
dans 5 villes de ce pays. 

I.es noms des lauréats du concours 
littéraire " Pourquoi je désire visi-
ter l'Italie ", concours auquel 492 
Canadiens de plus de 18 ans ont par- • 
ticipe, ont été révélés, hier soir, au 
cours d'une conférence de presse i 
qui s'est déroulée au Musée des 
beaux-arts, rue Sherbrooke ouest. ! 

C'est M. Andrea Valentino, direc-' 
teur de l'Office national italien de 
tourisme, a Montréal, qui a commu-
nique aux journalistes présents ies 
noms des lauréats : 

Deux premiers prix: M. Dim) 
Nanzzano, 22 ans, 622, avenue Sy-I 
denham, a Westmount, bachelier! 
es arts du collège Loyola, composi-^ 
tion en anglais, (voyage en Italie par' 
la voie maritime et séjour gratuit à^ 
Kome, Naples, Florence, Venise et! 
Ml an) ; et M. Jules Hardy, 22 ans,: 
361, avenue Wiseman à Outreraont; 
"i i f " ' ep médecine, à-l'Université i 
fie Montreal, composition française' 
'voyage en Italie par la voie aérien-
ne et même séjour) ; 

Deuxième prix: Mme Elizabeth 
J'indlay, 3829, Commercial Drive 
Vancouver, Colombie-Britannique iri 
duction de 50 p. 100 sur le prix "aller-
retour" du billet classe touriste pour 
voyage en Italie par la voie maritime • 
ft̂ 'ŝ '̂  dans les mêmes cinq vil-

Troisième prix : M. .I.-René Ethier. 
f u College Bourget. Rigaud (choix de 
diverses publications artistiques sur 
J Italie). 

«Pécial: Mme Marjorie Dick 
M CL. u f f I n, sourde-muette-aveugle, 
38o4 ouest, 10e avenue, Vancouver 

Dans une brève allocution, à l'ou-
verture de cette cérémonie présidée 
par le comte F. De Rege, consul d'Ita-l 
lie a Montreal et représentant l'am-
bH.ssadeur d'Italie au Canada, M Va-

lA PRESSE, MONTREAl, MERCREDI JO OaOBRE 1954 

Voyage en Italie en perspective 

MM. JULES HARDY et DINO NARIZZANO ont été hier soir proclamés les récipiendaires des deux pre-
miers prix du concours intitulé "Pourquoi je désire visiter l'Italie". On voit, ci-haut, de gauche à droite, 
MM. Hardy et Nariiiano photographiés en compagnie de M. ANDREA VALENTINO, directeur de l'Office 
national italien Wv tourisme, au cour» d'une conférence de presse tenue au Musée des beaux-arts. 

(Cliché LA PRESSE) 
lentino 
avait ét 
en vue 
turelles 

mas Greenwood, directeur de la sec- teur du "Ensign", M. Norman Mac-I 
tion de langue et littérature anglai- Kenzie, président de l'université d e l 

Les membres du jury d'honneur " meme université. ]a Colombie-Britannique, le colonel l 
présents hier .soir, au Musée des' Faisaient également partie du jury::Victor Sifton, président de la "Win-I 
beaux-arts étaient: le comte De Re- S. Exc. Corrado Baldoni, ambassa-inipeg Free Press", M. Sydney Smith.I 
ge, M. Hervé Major, directeur de deiir d'Italie au Canada, Jean Bru-'président de l'Université de Toronto,! 
l'Information à la "Presse", M, Roger chési, sous-secrétaire de la provinee,:et M. Jean Saint-George.s, de Radio-I 
Duhamel, écrivain et journalisie, M. M, Ferdinand Blondi, directeur des Canada. ' 

Membres du jury 

C . u r r e , f \ r [ x v / e o i T s - ( D o t o b i ^ r - f 

[) This Week's Activities 

A R T 
MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 

Exhibition of sculpture by Anne Kahane and paint ings by 
Léon Bellefleur in Gallery XII. Also p e r m a n e n t collection. 
Open daily 10 a .m. to 5 p.m.; Wednesday evenings, 
7 . 3 0 to 10 p.m. (until end of May); Sun. 2 p.m. to 
5 p.m. Admission: Free, Wed . , Sat. , Sun.; 2 5 cents. 
Mon., Tues. , Thurs . , Fri. 

A R T NOTES 
by Robert Ay re \ 

New Shows Here 
And Else where 

O o r o D e - r i ^ i f t 

Gallery XII Shows 
Trio of Pointers 

VaiiUuit.?, by Herman Ueiiulicli, 
Huland Ti'uclioii and Gerard 
Tremblay occupy Galltry XU of 
liii' Montreal Mu.s^.im of Fine: 
A.ts, the show to last until Nov. 7.. 

il<-inilich, Winking mainly -with; 
a pa'ette iiiiilV, is content with' 
.-:uniniar.y imprt-s.-iiun.s of land-, 
.-irapps a cluirch. liill and build-| 
in.'is at St. I.ucif; cluirch. tirt;.<; 
and hill.f at SI.Faustiu; "Village! 
•Scfiu'" showing a church witiij 
two towers and a jumble of .stiiic-
'.lire.s in the toregroimd. There i-
a ruusli iiiiprr.-ision of sail boal.'i. a-
work' called "Sturmy I.ake" and 
"l.ittle island" aniuiiK his twentyj 
olft-iiiis-.s. hes.s dash and ti'eeduiiij 
inarU the portraiUs - "Sheila", a 
sealed J'.iii; "Simon", a lad in a I 
;',ieen swealtr. and sludy of Mr.s.; 
J. iVIorin ill Erern and white.'I'liere 

a back view uf a reclining nude; 
"Nmle Toisij"; and ".^Iude against! 
Ked". Tileie are, too, a rluwerj 
sludy and Iwu stiil-lifc.s. 

Tiuchon. working in variou.-jl 
:nedia. deals with purely imagina-
tive, decorative forms, which in-
cluue two .serie.s entitled Le Roi; 
Salomon and Bai.ser de Papillon.' 
Other works bear such titles as, 
"Murs de Jericho", "Les Grottes 
du Dante, "Poesie du Microscope" 
and "L'Abondance de la Mer". 

Tremblay is equally obscure in 
"I.p Ciel a Plumes", I.a Menage-
rie". "Feu de Boi!!" and "Tete 
d'Oi.seau", to mention a few, whi le ' 
six etching.s are concerned with 
"Midi Pprdu". 

Ke, S t ^ r 

Les Expositions 
, All Musée des Beaux-Arts, galerie 
I XII, exposition des peintures de Gé-
Irard Tremblay, Roland Truchon e t l 
I Herman Heimlich, jusqu'au 7 novem-
1 bre. 

If'Au Musée des Beaux-Arts 
—Un d é j e u n e r p récéde ra l 'assem-] 

Ib l ée généra le du comité f émin in d u ] 
iMusée des. Beaux-Arts, demain, à | 
I l 2 , h. 30*au foyer du Musée. Mme ( 
I Rober t Pilot accuei l lera les invités. 

ISteegman Speaker 
I John Steegman, director of t h « 
IMontreal Museum of Fine Arti , 
I w i l l address member.s of the 
iMontreal Branch of the Royal 
lEmpire Society Thursday. 

l i 'THE s e c o n d show i n G a l l e r y j 
L X I I t h i s season , o p e n i n g t h i s j 
I week-end , cons i s t s of t h e w o r k s ! 
of t h r e e M o n t r e a l a r t i s t s , R o l a n d ! 

! T r u c h o n , H e r m a n H e i m l i c h a n d } 
G e r a l d T r e m b l a y . 

T h i s wi l l c a r r y o n t h r o u g h | 
N o v e m b e r 7. H e r e ' s t h e l i n e u p ! 
f o r t h e r e s t of t h e s e a s o n — j 
N o v e m b e r 12 to 28: d r a w i n g s b y l 
A r t h u r L i s m e r a n d Lou i s M u h l - | 
s tock ; D e c e m b e r 3 to 19; J e a n - 1 
P a u l J e r o m e , a n d M a r t h e R a k i n e f 
of T o r o n t o ; D e c e m b e r 29 to- J a n - 1 
u a r y 16: H e n r i Masson of O t t awa [ 
a n d P a r a s k e v a C l a r k of T o r o n t o ; I 
J a n u a r y 2 1 t o F e b r u a r y 6: J a c - j 
q u e s d e T o n n a n c o u r a n d G h i t t a [ 
C a i s e r m a n ; F e b r u a r y 11 t o 27: 
"Surra<fIonnels 1955"; M a r c h 4 t o i 
20: L a w r e n P . H a r r i s , D i r e c t o r ! 
of t h e M o u n t A l l i son Schoo l o f ! 
F i n e A r t s , Sackvi l le , N . B., arid I 
J a c k H u m p h r e y , S a i n t J o h n ; I 
M a r c h 2 5 t o A p r i l 10: C a n a d i a n ! 
G r o u p of P a i n t e r s se lec t ion ; I 
A p r i l 15 to May 1: Y o u n g I 
P e o p l e ' s S y m p h o n y C o n c e r t ' s I 
p o s t e r s ; May 6 to 22: P a u l A n d - 1 
rew, P a t e r s o n E w e n a n d a t h i r d ] 
a r t i s t ; J u n e : U k r a i n i a n a r t i s t s . 

Established Artists 
On Local Scene 

W h a t e v e r m a y h a p p e n i n t h e ] 
j l a r g e r ga l l e r i e s — t h e A c a d e m y , ! 
j t h e V a r l e y r e t r o s p e c t i v e a n d t h e ! 
j S p r i n g S h o w a r e t h e on ly b i g ! 
I exh ib i t i ons p r o m i s e d so f a r ; a n d ! 
j t h e f i n a n c i a l s t r a i t s of t h e I 
j M u s e u m m a k e o t h e r s u n l i k e l y — I 
l i t looks l ike a good sea son f o r i 
[ G a l l e r y XI I ; By m e a n s of t h e s e I 
I shows, w e sha l l b e k e p t a b r e a s t ! 
I of t h e ac t iv i t i es of e s t a b l i s h e d ! 
i M o n t r e a l e r s l ike L i s m e r , M u h l - j 
I s tock, de T o n n a n c o u r a n d M i s s ! 
I c a i s e r m a n ; w e sha l l b e i n t r o - j 
I d u c e d t o n e w c o m e r s ; a n d w e | 
I s h a l l h a v e a n o p p o r t u n i t y t o ] 
I k n o w p a i n t e r s f r o m o t h e r c i t i e s ! 
I on ly g l i m p s e d i n s h o w s of t h e j 
Icanadian Group of Painters andi 
l o t h e r a n t h o l o g i e s . A n d t h u s t h e 1 
[ u n c t i o n s of a c o n t e m p o r a r y || 
i ' a n a d i a n g a l l e r y a r e f u l f i l l e d . 

O c J - o U r I L / S ^ 

iMrs. C. Favreau 
To Speak at Museum 

Thfe L a d i e s C o m m i t t e e of 
t h e M o n t r e a l M u s e u m of F i n e 
A r t s wil l s e rve tea W e d n e s d a y 
f r o m 3 to 5 p . m Mrs. R e n e 
G a u t h i e r , c h a i r m a n of t h e t e a 
c o m m i t t e e , will b e ass i s t ed by 
Mrs . A n t o i n e G e o f f r i o n , Mrs . 
J a c q u e s Decary , Mrs . L e o Thi-
bau l t , Mrs. E. B i n n e y F a i r -
b a n k s a n d Mrs. Guy L a n c t o t . 

Mrs. Ca l ix te F a v r e a u ; ^ w i l l 
speak a t 4 p.m. on " E m i l y 
C a r r . " M e m b e r s of t h e pub l i c 
a r e i nv i t ed to a t t e n d . 

l'art imaginatlf de Gérard Tremblay 

L à - T r e s s e ^ 

|Au Musée des Beaux-Arts 
— Sous les auspices du comité fémi-1 

Inin du Musée des Beaux-Arts, le thé j 
Isera servi demain, de trois à c i n q j 
Idans le foyer du Musée, Mme Renej 
IGauthier qui présidera à la table serai 
I assistée de Mmes Antoine Geoffrion, | 
I Jacques Decary, Léo Thibault, E.-B. | 
I Fairbanks et Guy Lanctôt. Mme Ca-I 
l l ixte Favreau prononcera une brève | 
Icauserie sur le peintre Emily Carr. J 

( P c t o b e r 

Luncheon Meeting 
The Ladie.";' Comniittee of the 

Mon!real Museum nf Fine Art.s 
is holding a luncheon meeting 
today. at ' hs l f -past twelve 
o'clock, in the upstairs foyer of 
the Museum. 

OSCAK DK LALI-, ARC A, 
n o t e d Canad i an a r t i s t , w h o wi l l 
addre.'îs t h e W o m e n ' s A r t So-
c ie ty in t h e M o n t r e a l M u s e u m 
of F i n e A r t s on T u e s d a y , Oct . 
26, a t 11 a .m. 

Au Musée des Beaux-Arts, dans la galerie XII, Gérard Tremblay, 
jeune peintre et graveur montréalais, expose une série d'oeuvres d« 
technique mixte où évolue dans une belle luminosité tout un mond» 
de personnages mystérieux et de créatures que l'on ne parvitnt 
jamais à Identifier parfaitement, si ce n'est pour dire qu'ils appartien-
nent au règne de l'imagination d» l'artiste. L'on volt Ici une de l e i 
oeuvres les plus complexes, qui nous fait assister à quelque fantastlqu» 
concert. 

Z l o c t o b r e , 

Au Musée des Beaux-Arts 

iPcésie et Imagination 
sont à l'Iionneur avec 

Truchon et Tremblay 
par R. de Repentigny 

. La poésie e t l ' imaginEtion sont à 
I l ' honneur ce t te semaine à la galer ie 
I X I I du Musée, avec les oeuvres des 
[ G é r a r d Tremblay et Roland Truchon . 
i L e d i r e c t e u r du Musée a été bien 
I inspiré en exposant en m ê m e t e m p s 

ces deux ar t i s tes qui. t ravai l lent a 
des images en m a r g e ùe la percep-
tion, mais l 'on sen t un t r è s vif ma-
laise à les voir séparés p a r les pay-
sages, les n a t u r e mor t e s e t les por-
t ra i t s f a t igués de H e r m a n Hemlich. 
Comme il n ' y a aucune c o m m u n e 
mesu re e n t r e les deux p remie r s e t 
le dern ier , en commet p o u r le moins 
u r e f a u t e de goût en les jux taposan t . 
Que le Musée veuille p la i re à tous 
les publics, c 'es t son a f fa i re , mais 
il n e f a u d r a i t pas qu' i l veuUle pla i re 
à tous à la fois. On n e concilie pas 
des ex t r êmes p a r la démagogie , on 
n e fa i t que les con fond re dans l'es-
pr i t du pub ic. 

L 'exposi t ion de Géra rd Tremblay 
'mon t r e t rois ou q u a t r e é tapes . Deux 
[aquarelles de 1950 nous p o r t e n t en 
quelque sor te au point de d é p a r t de 
son a r t actuel . Des scènes fami l ières 
sont t r a i t ées avec u n e fan ta i s ie dé-

I taillée. Passan t de ce t te " in te rp ré ta -
It ion" de la n a t u r e à la r eche rche 
d ' une animat ion de f i gu re s p u r e m e n t 
imaginaires , comme dans un j eu 

I d ' e n f a n t t r è s é laboré, T remblay sem-
ble en ar r iver , dans que lques aqua-
rel les r écen tes e t d a n s ses gravures , 
à u n e const i tut ion de f o r m e s se jus-
t i f iant beaucoup plus p a r la plasti-
que que p a r le rêve. T remblay est 
un pe in t r e qu i n e fo rce pas son ta-
lent , e t chez lui l ' amour du mé t i e r 
dépasse vis iblement en impor tance 

,1e con tenu ou la po r t ée de l 'oeuvre. 
Aussi son évolut ion nous apparaî t -
elle r e l a t ivemen t l en te e t diff ici le à 
dégager . 

P o u r la p l u p a r t , ses aquare l les 
m o n t r e n t un g raph i sme ingénieux se 
supe rposan t à des e f fus ions de cou-
leurs . Des j a u n e s délavés, des roses 

.poussiéreux, des gris à pe ine percep-
tibles sont les nuances qu ' a f f ec t e le 
pe in t re . Le r i sque sera i t g rand de 
tomber dans le mièvrer ie , mais Trem-
blay conserve avec aisance un tos 
d 'une g r a n d e dignité . Le ca lme et la 
cha leur sont le vér i table con tenu de 
son oeuvre . 

Alors que dans les aquare l les le 
g raph i sme Imaginatif se détai l le sur 
un "horizon, il y a plus de solidité 
dans les g r avu re s où il t r ace u n e 
s t r u c t u r e dans deux dimensions. La 
couleur p rend ici u n e p a r t plus gran-
de à l 'organisat ion de la sur face . 

Sans dou te p rocédan t d ' une m ê m e 
l igne de recherche , ce r ta ines aqua-
rel les ont l eu r s f o r m e s presqu 'ent iè-
r e m e n t dé t e rminées p a r de sombres 
taches de couleur . La personna l i t é 
de l ' a r t i s te se décèle moins claire-
m e n t dans ces oeuvres t e n d a n t vers 
l ' au tomat isme. 

Roland Truchon , de son cote, nous 
plonge dans un m o n d e fanta is i s te 
d 'une ex t r ême densi té . Les oeuvres, 
sont par fo i s organisées à la façoni 
d 'un amas de cr is taux, par fo i s com-
me les colorat ions et les exhuda t icns 
d ' une mura i l le humide , ou encore à 
la f açon de l ' inscript ion spon tanee 
d 'un processus n a t u r e l e x t r ê m e m e n t 
complexe, sinon d ' une tapisser ie 
or ienta le . Signalons imméd ia t emen t 
que les encad remen t s *rop con t ras tes 
de T ruchon d is t ra ient le r e g a r d du 
tableau. 

Les plus belles oeuvres sont celles 
où la s t r u c t u r e n 'es t pas t r o p com-
pacte , où on n e sent pas u n e véri-
table densi té physique, u n e gravi te 
comme celle d 'un minéra l , ou en-
core u n e épaisseur ana logue à celle 
d 'un tapis. "Les m u r s de Je r i cho" 
est le t ab leau le plus pla isant au 
point de vue g raph ique . La su r face 
en t rès t r è s chargée , mais l ' a r t i s te 

la su m é n a g e r les blancs de so r t e à 
r é p a r t i r l ' a t ten t ion comme si l 'on re-
garda i t u n e page impr imée . La sér ie 
"Baisers de papi l lon" nous p rouve 
que Truchon est capable de se dé-
gager de la m a t i è r e minéra le . 

Là, c 'est la su r f ace sur laquel le il 
pe in t qui devient "minéra le" , tandis 
q u e les pet i tes f igu res t an tô t roman-
t iques, t an tô t amusan tes , à la Klee, 
se dé t achen t p a r une bel le l égè re te 
de f o r m e e t de couleur . C'est dans 
ce style, je crois, que T ruchon se 
m o n t r e le plus sensible, le plus poé-
t ique. Les oeuvres plus denses sont 
peut -ê t re t r op u n i q u e m e n t décora-
tives. Mais là encore il f a u t f a i r e 
except ion — p o u r "Les g ro t t e s du 
D a n t e " (?>, l a r exemple, où le pein-
t r e associe les su r faces nombreuses , 
les noeuds de mat iè re , les f o r m e s ai-
giies e t spontanées , réa l isant u n . 
tab leau d 'une r ichesse sublimisée. i 
Un ou deux au t re s tab leaux dans cei 
style donnen t une semblable impres-
sion d 'un f an ta s t ique complè temen t 
dégagé des images de n o t r e réa l i té 
habituel le . 

" V S t i r -
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Royal Society 
To Entertain 

J o h n E . H . S t e e g m a n , O B E , 
MA, E S A , wi l l b e t h e s p e a k e r 
a t a m e e t i n g of t h e R o y a l 
E m p i r e Soc ie ty a t 8.30 p . m . 
t o m o r r o w i n t h e l e c t u r e h a l l of 
t h e M u s e u m of F i n e A r t s . 

H e wi l l b e e n t e r t a i n e d a t 
d i n n e r b y m e m b e r s of t h e 
soc ie ty a t t h e U n i t e d S e r v i c e s 
C lub p r i o r t o t h e m e e t j n g . 

Gues t s wi l l i n c l u d e Maj . -
Gen . R. O. G. M o r t o n a n d M r s . 
M o r t o n , Mr . a n d Mrs . H a r v e y 
H . Black , Miss A . C a r t e r , M a j . 
E . Corse-Scot t , Mrs . P . H . B . 
Dawson , Miss M. S. Greaves , 
Mrs . J u l i u s G r i f f i t h , Lt.-Col. 
J o h n IÎ. Ga le a n d Mrs. Ga le , 
Mr . a n d Mrs . W . H. H o w a r d , 
Mr . a n d Mrs. G e o r g e Hoy le , 
Mr . a n d Mrs . H . L. K e e n , Mr . 
a n d Mrs . A. S. Ke i l l e r , R e v . 
S y d e n h a m L i n d s a y a n d Mrs . 
L i n d s a y , Mrs . R . Mi tche l l , Mr . 
a n d Mrs . C. D. P a x t o n , Mrs . 
F . H. S p r o u l e a n d Mrs . C h a r l e s 
J . W a l k e r . 

. 2 7 o c t o b r e - / Ô W 

Marionetiistes au Musée 
., Deux ar t i s tes européens , Mme Mag-

dalene Burke et M. Felix Aleerpt, fe-
r o n t u n e démons t ra t ion de l ' a r t de 

I la fabr ica t ion des mar ionne t t e s à 8 
J heu res ce soir, au Musée des Beaux-
l A r t s . Us i l lus t re ron t aussi diverses 
1 t echniques du man iemen t des marion-
J ne t tes . L ' en t r ée est l ibre . (Commu-
I n i q u é ) . (Salle de conférence) . 

2 -1 / W 

Art of Puppetry 
Exhibition Tonight 

The ser ies , "Ar t i s t s in Act ion ," ! 
«I. the Mont rea l M u s e u m of F i n e l 
Ar ts , S h e r b r o o k e S t r ee t west , wi l l I 
r e s u m e tonight a t R p.m. wi th a n [ 
exh ib i t ion nf p u p p e t r y by t w o ! 
puppeteer."! n e w l y - a r r i v e d in Can- I 
«da f r o m Europe . I 

Magda lene B u r k e and F e l i x ] 
M e e r p t will demons t r a t e the a r t ! 
of p u p p e t r y and exh ib i t v a r i o u s ] 
technique.s and type.s. A sample j | 
exh ib i t ion of puppe t s in act ion 
wi l l a lso be given. The p r é s e n t a - 1 
t ion wi l l b e he ld in t he l e c t u r e ] 
hal l at f! p.m., and is open to t h e ] 
pub l i c w i t h o u t charge . 

© o b W loj^-'/ 
M U S E U M TO CLOSE 

T h e M o n t r e a l M u s e u m of F i n e ! 
I A r t s will b e c losed Nov . 20 a n d ! 
INOV. 21, in o r d e r to c a r r y o u t t h e j 
I n e c e s s a r y a r r a n g e m e n t s f o r t h e ! 
I ba l l b e i n g h e l d j o i n t l y b y t h e ! 
i R o y a l C a n a d i a n A c a d e m y a n d ] 
| t h e M o n t r e a l M u s e u m . 

O c t o l o e r r t f 

The a n n u a l exh ib i t i on of photo-1 
I g r a p h s s p o n s o r e d b y t h e P r o f e s - i 
I s i o n a l P h o t o g r a p h e r s ' A s s o c i a t i o n ! 
l o f Qt iebec o p e n s a t t h e M u s e u m 
I t o m o r r o w . Youse f K a r s h of Ot - j 
I t a w a w a s c h a i r m a n of t h e p a n e l | 
l o f j u d g e s . 
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|Le Salon de photographie 
au musée des Beaux-Arts 

Wednesday Tea 
Mrs. R e n e G a u t h i e r is c h a i r -

m a n of t h e t e a commi t t ee f o r 
t h e W e d n e s d a y Tea be ing h e l d 
b y t he Ladies ' Commi t t ee of t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
t o m o r r o w a f t e rnoon , f r o m t h r e e 
t o f ive o'clock. She wi l l b e as-
sisted b y Mrs. An to ine Geof f r ion , 
Mrs. J a c q u e s Decary , Mrs. L e o 
Th ibau l t , Mrs. E. B inney F a i r -
banks , and Mrs. G u y Lanc to t . 
Mrs. Cal ix te F a v r e a u wi l l speak 
on E m i l y Car r at f ou r o'clock. 

L à - ' p r e - ^ s c — 

3 0 o c t o l a r c . ISS-I^ 

Les Expositions 
Au Musée des Beaux-Arts, ga l e r i e ! 

IXII, exposit ion des pe in tures d e , G é - | 
i r a r d Tremblay , Roland Truchon e t l 
j H e r m a n Heimlich, ju squ ' au 7 n o v e m - | 
Ib re . 

Les pho tog raphes a m a t e u r s d e la 
I province p o u r r o n t a d m i r e r du 2 au 
114 novembre prochain , les réalisa-
I l ions de l eu r s con f r è r e s , les photo-
I g r aphes profess ionnels . 
I C'est en e f f e t à ces da tes que se 
[ t i end ra le Salon annue l de photo-
I graphie , au musée des Beaux-Arts, 
I r u e She rb rooke ouest , sous les aus-
Ip ices d e l 'Association des photogra-
I p h e s profess ionne ls de la province 
I d e Québec. 
I Avan t de les m o n t r e r au public, ces 
I que lque 125 pho tograph ies ont é té 
I j ugées p a r tm ju ry p rés idé p a r M. 
l Y o u s u f Ka r sh e t composé de MM. 
IW.D. Morrow, J ames Lovick e t Max 
I Newton. 

Voici les n o m s des gagnan t s dans 
I c h a c u n e des sections: Po r t r a i t s d'en-
I f a n t s , Mlle Maria Kiliany, de Mont-
I réa l , r e m p o r t e le t r o p h é e Gevaer t ; 
I section illiistration, M. J o h n Robin-

son, de Montréal , le t r ophée Sylva-': 
n ia; section pic tura le , M. Léo D é r y J 
de Québec, le t r ophée Cent ra l P h o t o ; ! 
section industr ie l le , M. W.R. Hami l - | 
ton, de Montréal , le t r o p h é e A n s c o ; | 
por t ra i t s d 'hommes , M. Pau l Chris-1 
tin, de Québec, le t r o p h é e CIL e t j 
section de la Presse , M. J a c q u e s ] 
Doyon, du journa l la "Pa t r i e" , le tro-1 
phée "Montrea l Daily S ta r" . -J 

Du 2 au 14 novembrwe, le public e s t ! 
invité à a d m i r e r ces p h o t o g r a p h i e s ! 
en noir e t blanc et en couleurs , r é a - | 
Usées p a r des pho tog raphes p r o f e s - | 
s ionnels d e la province. 

C - O - r r c r v T S j f c ' N r ^ ' O c T ô W c t ^ 

[) This Week's Activities 

A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Exhibition of sculpture by Anne Kahone and pa in t ings by 
Léon Bellefleur in Gallery XII. Also p e r m a n e n t collection. 
Open daily 10 a .m. to 5 p.m.; W e d n e s d a y evenings, 
7 . 3 0 to 10 p.m. (until end of May); Sun. 2 p.m. to 
5 p.m. Admission; Free, Wed . , Sat. , Sun.; 2 5 cents, 
Men. , Tues. , Thurs . , Fri. 
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L'Académfe R o y ï l e des Beaux-Arts d u Canada célèbre, c e « e année, son 75e anniversaire de fondat ion. 
A cette occasion un bal sera donné au Musée des Beaux-Arts le samedi 20 novembre. Ici, quelque» 
membres du comité d'organisation. De gauche à dro i te : M m e Guy Lanctôt , M . Campbel l T i n n i n g «t 
Mme Bartiett Morgan, (photos Geraldine Carpenter ) 

T W e . G a j j ^ e t t c - 9c.fôUr 3 3 / f T ' j 

NKVV .STIIDKNT OF O U ) ART: The tinie-liunor.ed ar t of p u p p e t r y 
Iki.s been leal a touch «f European skill in iVlontreul recent ly . 
Miii-lern liurKe, a New Canad ian who f o r m e r l y lived in Berl in, 
was taufiht the lore at her home in Gei-niaiiy before eni igra t ing 
to Canada a year ago. Today, she is l earn ing some of its inure 
advanced points. Miss B u r k e is a s tuden t at the f ree , "Art is ts in 
Action" class sponsored by the educat ional division of the 
Mont rea l Museum of F ine Arts . Here, she a t taches a s t r ing to 
one of he r puppe t s be fo re presen t ing a b i -weekly show at the 
school. 

^ ) o O e - f Y N U - r U t 

I Public Asked 
To Judge 
Photo Display 

T h e p u b l i c wi l l b e i n v i t e d t o 
cast ba l lo t s f o r t h e i r f a v o r i t e pic-
t u r e s a t t h e t h i r d a n n u a l exhib i -
t ion of t h e P r o f e s s i o n a l P h o t o -
g r a p h e r s ' Assoc ia t ion of Quebec , 
which o p e n s f o r a two w e e k s ' r u n 
t o m o r r o w in t h e M o n t r e a l Mu-
s e u m of F i n e A r t s . 

T h e r e s u l t s of t h e p re -exh ib i -
t i on j u d g i n g w e r e o f f i c i a l ly an-
n o u n c e d today as fo l l ows : 

Color p h o t o g r a p h y — F i r s t , 
Max S a u e r ; second , T. S. A r n o t t ; 
t h i r d , C h a r l e s R. K i n g . 

P o r t r a i t ( c h i l d ) — F i r s t , M a r i a 
K i h a n y ; second , M a r i a Ki l i any ; 
t h i rd , Mar i a K i l i any . 

P o r t r a i t ( m e n ) — F i r s t , P a u l 
Chr i s t in ; s econd , J o h n L. L i n d e r ; 
t h i rd , P a u l Chr i s t i n . 

P o r t r a i t ( w o m e n ) — F i r s t , Mar-
cel A r e l ; second , J o h n L . L i n d e r , 
t h i r d , A n n e t t e Za rov . 

I l l u s t r a t i v e — F i r s t , J o h n Robin-
son; second , J o h n R o b i n s o n ; 
t h i rd , T. S. A r n o t t . 

F a s h i o n — f i r s t . M a x S a u e r ; 
second , R i c h a r d A r l e s s ; t h i r d , 
R i c h a r d A r l e s s . 

I n d u s t r i a l - ^ f i r s t , W . R . H a m i l -
I t o n ; second , T . S . A r n o t t ; t h i r d , 
I R i c h a r d Ar l e s s . 

A r c h i t e c t u r a l — f i r s t , T . S . Ar-
I n o t t ; second , Dav id A . P o t t s ; 
I t h i r d , C h a r l e s E . W i l k i n s o n . 

P r o d u c t — f i r s t , T. S. A r n o t t ; 
I second , W a l t e r W e x l e r ; t h i r d , T. 
I S . A r n o t t . ,1 

Sc i en t i f i c — f i r s t , C h a"r 1 e s ' 
I H o d g e ; second , C h a r l e s H o d g e ; ] 
[ t h i r d , J o h n M. G a u t h i e r a n d Vin - ' 
I c e n t . F r e c h e t t e . ; 

P r e s s ( s p o r t s ) — f i r s t , J a c q u e s ! 
t D o y o n ; second . J a c q u e t D o y e n ; ' 
[ t h i r d , J a c q u e s Doyon . i 

P r e s s ( f e a t u r e ) — f i r s t , J a c q u e s i 
I Doyon; second , H . V. G r e e n ; 
[ t h i r d , P e t e r B l y t h e . 

P r e s s ( s p o t n e w s ) — f i r s t , 
I Cha r l e s R . K i n g . 

P i c t o r i a l — f i r s t , L ^ o E . D e r y ; 
i second , L e o E . D e r y ; t h i r d , 
f Cha r l e s E . W i l k i n s o n . 

( G a z e t t e P h o t o S e r v i c e ) 

Museum to Close 
T!ie M o n t r e a l Mu.seuni of F i n e l 

( A r t s wil l be closed al l day N o v . ! 
120 and 21 to c a r r y out n e c e s s a r y ] 
[ a r r a n g e m e n t s fo r the ba l l b e i n g ] 
I held jo in t ly by t h e Roya l C a n - j 
l a d i a n A c a d e m y a n d the M o n t r e a l ] 
i M u s e u m . 

2 v 'S" ' -

Il Au Musée des Beaux-Arts 
-Sous les auspices du comité 

j féminin du Musée des Beaux-Arts, 
I o n servira le thé , demain après-
Imidi , de t rois à cinq. Mme Ernes t 
I LeMesurier prés idera à la table et 
I s e r a assistée de Mmes Henr i La-
I f leur , Henr i Moquette, Harold Wis-
I n e r et P e t e r Dawes. A qua t r e heu-
I res , Mme P. F. Osier f e r a une brè-
I ve causer ie su r la collection des 
I dentel les anciennes du Musée. 

Wednesday Tea 
Mrs, P, F, Osier wi l l speak o n 1 

an t ique lace f r o m the Museum 
collect ion a t the tea be ing he ld 
b y a Ladles C o m m i t t e e of th« 
M o n t r e a l M u s e u m of F ine Ar t s 
t o m o r r o w a f t e rnoon f rom t h r e e 
to f ive o 'clock in the Museum. | 
Mrs, Ernest LeMessur ier is 
c h a i r m a n of the tea commit tee , 
and will be a.?sisted by Mrs, | 
H, G. Laf l eu r , Mrs. Henr i M a -
que t t e , Mrs, Haro ld Misner and 
Mrs . P e t e r Dawe-s. 

i T K e S ^ t a r 

G o - t o b 

, f^, ft v r C^ 
I ' J ' H I S w e e k we b r i n g to y o u r 

a t t e n t i o n s ix M o n t r e a l p a i n t - j 
I e r s , t h r e e of t h e m showing in t h e | 
I M u s e u m , one on B l e u r y s t r e e t , | 
[ a n o t h e r on St. Denis , and t h e | 
1 s ix th in a fo l io . 

In Gal le ry XII , H e r m a n H e i m - ] 
j l i c h , v igorous o u t d o o r s m a n , i s ] 
j f l a n k e d by R o l a n d T r u c h o n a n d ! 
I G e r a r d T r e m b l a y , w h o s e r e - | 
I s p o n s e s a r e n o t t o t h e r o u g h ] 
I e a r t h b u t to t h e de l ica te , n a m e - i 
I less m i n u t i a e of t h e a q u a r i u m , ! 
I t h e mic roscope a n d t h e i r o w n ] 
I imag ina t ions . Of course , t h i s i s ] 
I no t t o b e looked a t as a g r o u p || 
I,show j u s t b e c a u s e t h e t h r e e ] 
I h a p p e n to b e in t h e one s m a l l ] 
J ga l l e ry : two of t h e m a r e r e l a t e d ] 
I b u t t h e t h i r d is of an e n t i r e l y ! 
1 d i f f e r e n t o r d e r ; i t was a g o o d j 
I idea , howeve r , t o a i ichor t h e r e - j 
[ f i n e d f a n c i e s of t h e a u t o m a t i s t s j 
I w i th Mr. H e i m l i c h ' s b o d y a n d | 
I we igh t . 

J J E shows two o r t h r e e po r -
t r a i t s , b u t 1 t h i n k h e is be t -

t e r in h i s l andscapes , w h e r e h e 
has a f r e e h a n d a n d doesn ' t h a v e 
io b e he ld back b y t h e d e m a n d s 
of l ikeness . Going to t h e moun-
t a in s and t h e l akesho re , he seizes 
the ma in f e a t u r e s of t h e scene 
and r o u g h s t h e m in wi th t h e 
p a l e t t e k n i f e . T h e s u b t l e n u a n c e s 
a r e no t f o r h i m and , if h e d o e s n ' t 
emblazon t h e C a n a d i a n l a n d s c a p e 
i n t h e j o y o u s h e r a l d r y t h a t dis-
t i n g u i s h e d t h e G r o u p of Seven , 
h e e x p r e s s e s s o m e t h i n g of i t s 
p o w e r . 

T h e t i t l e s g iven b y t h e auto-
m a t i s t s t o t h e i r p i c t u r e s a r e n o t 
u sua l l y m u c h h e l p t o t h e 
s t r a n g e r . P e r h a p s Mr . Truchon 'S ' 
" B a i s e r de P a p i l l o n " sugges t s a , 
l i gh tnes s of touch , a n a i ry flit-;, 
t ing, b u t t h e s e r i e s inc ludes , be-
s ides des igns t h a t look l ike sec-
t ions c u t o u t of Pa i s l ey s i lk pa t -
t e rn s , one t h a t is a b r i l l i a n t show 
of p y r o t e c h n i c s . 

I n t h e oils on t h e l i fe pf Solo-
mon, such as t h e g loomy vio le t 
and blue, t o u c h e d w i t h g r e e n , 
t h a t r e f e r s to h i s wisdom, a n d t h e 
f i e r y s t r i p e s and tw i s t s of h i s 
d e a t h , y o u r i m a g i n a t i o n is s t i r r e d 
as you t r y to come in t o u c h w i th 
a p e r s o n a l p o e t r y i n color . " T h e 
A b u n d a n c e of t h e S e a " a n d — t h e 
o r ig ina l F r e n c h is b e t t e r h e r e — 

I " P o e s i e d u m i c r o s c o p e " speak f o r 
I t h e m s e l v e s ; t h e y a r e s imply en-
[ c h a n t i n g des igns . 

G e r a r d T r e m b l a y , on t h e o t h e r 
I s ide of Mr . H e i m l i c h , a p p e a r s t o 
I be a l m o s t p a i n f u l l y i n t ro spec t ive , 
j l n m ixed t e c h n i q u e , w a t e r co lo r 
l a n d e t ch ing , h e d r a w s h i s b i r d s 
l a n d insec t s , h i s s t r a n g e inven-
Itions, p a r t m a c h i n e , p a r t vege-
l t a b l e , . p a r t an ima l , o n exqu i s i t e l y 
I t i n t e d b a c k g r o u n d s , s o m e t i m e s 
I cool m a r i n e g r e y a n d g r e e n , 
• s o m e t i m e s f l u s h e d w i th w a r m 
l a n d s u n k r o s e a n d yellow. H e 
I d r a w s t h e m w i t h a f i n e h a i r y 
l l i n e , ' a l i t t l e t e n t a t i v e , a l i t t l e 
l e x p l o r a t o r y . Y o u m a y t h i n k of 
• P a u l K lee , w i t h o u t t h e gaie ty , 
I t h e f r e e d o m a n d t h e w e a l t h of 
l i m a g i n a t i o n . 

T V , 
T 
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True Masterpiece 
iNever Out-doted, 
IjArt Critic Soys 

A t r u e ma.sterpiece n e v e r be - ] 
coriie.s ou t -da ted , no m a t t e r h o w l 
many cen tu r i e s .separate t h e ] 
arti.st w h o c rea ted it and t h e ) 
aud ience who see.s it, D o r t h y A d - [ 
low, ai't i-i-itic of the Chr i s t i an 
Science Moni tor , said las t ni .aht] 
,at tile Mont rea l Mu.seuin of F i n e ! 
Ai-ts. I 

Miss .\<llow, r ecen t rec ip ien t of I 
the .^meiii 'aii h'ederaticjn of 
award foi- iiew.spaper (rriticisni of 
ai-t. wa.s tlie Tir.st spea.ker of a ! 
n e w .season iif Wednesday n ight j 
U)lt;.<ï. 

ît 

Of '54 Form 

T o m o r r o w the Profess ional 
Pho tog raphe r s ' Association of the 
P r o v i n c e of Quebec opens it.s th i rd 
a n n u a l exhib i t ion of photograph.s 
at the Mon t r ea l Museum of F ine 
Arts . T h e two-week exhib i t ion 
will f e a t u r e IRl a w a r d - w i n n i n g 
pho tographs and .selected en t r ies 
f r o m the association's a n n u a l com-
peti t ion. 

Yousuf Karsh, dean of Canada'.? 
pho tographers , headed the pane l 
of judges t h a t chose pho tographs 
f o r the exhibi t ion . A.<;sisting h im 
w e r e Max Newton and W. D. 
Morrow. 

P h o t o g r a p h s on show inrludi-^ 
sçvera l of the h u m a n bra in , in 
b l ack -and -wh i t e and color, taken 
by P h o t o g r a p h e r Char les Horige 
d u r i n g opera t ions at the Montreal 
Neurologica l Inst i tute , 

T h e r e is a good selection of 
n e w s p a p e r pho tographs and priz.p-
w n n l n g por t ra i t s . T h e exhibi t ion 
will be o p e n to the publ ic daily 
f rom 10 a.m. to 5 p,m.. on W p J -
nesday f rom 7.,30 p.m, to 10 p,m„ 
t n d on S u n d a y f r o m 2 p,m. to 5 
p.m. 

Winne r s of the asptrîistinn's an-
n u a l compet i t ion, announced vm-
terday, a re : 

Color pho tography first the late 
Max Saue r : second, T, S. Arno t t ; 
th i rd , Charle.c R, King. 

P o r t r a i t (Children)—fir.^t Mar ia 
Ki l iany: second. Mar ia Ki l iany; 
thi rd , Mar ia Kil iany, 

Po r t r a i t (Men) - first, Paul 
Chr i s t in ; second, J o h n L, I^inder: 
third, P a u l Chr is t in . 

P o r t r a i t (Women)—fi rs t , Marcel 
Arel; second, J o h n L. I , inder : 
th i rd , A n n e t t e Zarov, 

I l lus t ra t ive—firs t , John Bnhin-
son; second, J o h n Robinson; th i rd . 
T S, Arno t t , 

Fashion — fir,?t, the la le Max 
Bauer ; second, Richard Arle;;-, 
th i rd , Richard Aries? 

Indus t r ia l—firs t . W. B, Ham.il 
ton; second, T. 3, A r n o t t ; th i rd , 
R ichard Arless, 

Arch i t ec tu ra l—fi r s t . T. S. Ar-
not t ; second, David A, Pot ts , th i rd , 
Char l e s E, Wilkinson. 

P roduc t—f i r s t , T. S, Arno t t ; sec-
ond, Wal t e r Wex le r ; th i rd , T, S, 
Arno t t . 

Scient i f ic—firs t . Char les Hodge; 
second, Char les Hodge: th i rd , John 
M. G a u t h i e r and Vincen t F re -
chet te , 

Près,? (Spor ts) f i rs t , Jacqur.s 
Doyon; second, J a c q u e s Doyon; 
th i rd , J a c q u e s Doyon. 

P ress (Feature)—fir .s t , Jacques^ 
Doyon; second, H. V, Green ; third,!! 
P e t e r Bly the . j 

Pres,s (Spot News) f i rs t , Charles | | 
B. King. 

Pictorial- -first, I . ro E, Dery ; 
gecnnd. Len K, Dery ; thi rd , Charlcsjj 
E. Wilkinson. 

WINNING PHOTOGRAPH: This pho tog raph of a tile roof won 
f i rs t prize in the indust r ia l class and the Ansco t r ophy for 
Mnnl rca l pho tographe r W. R. Hami l t on in the annua l comp<^ti-
tinn hold by the Profcs.sional Pho tog raphe r s Association of t h e 
P rov ince of Qucbcc. Almost 200 of the p r ize -winn ing pho tog raphs 
and .celected ent r ies will be on exhibi t ion at the Mont rea l 
Museum, of Fine Arts for two weeks , s ta r t ing t o m o r r o w . 

Mrs. P. F. Osier 
To Speak at Tea 

Mrs, P. Osier will speak 
on a n t i q u e lace f r o m the Mus-
e u m col lec t ion a t the tea today 
be ing he ld by the Lad ies ' (Com-

m i t t e e of t h e M u s e u m of F i n e 
A r t s f r o m 3 to 5 p.m. Mrs . 
E r n e s t L c m e s s u r i e r is cha i r -1 
m a n of the tea c o m m i t t e e . She 
will be a.ssistcd by Mrs, H. G. 
L a f l e u r , Mr.s. H e n r i M a q u e t t e , ] 
Mrs. Harold Misner, Mr.s, P e t e r 
Dawes and Mrs, F. H. Sp rou le . 
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T/*T,KINr. POINTS: A bu f fe t jiuriper ha.? heon donated hy fh» 
Ri t z -Csr l ton fo r the bal l in the Monlrea l Mii jcum nf Fin» Artrf ' 
on •November JO itpon.^nreri by the Royal Canarl isn Arar t^my 
a n d the m u s e u m f/i m a r k t h e T.'ith annivpr.'^ar.y nf the Acarl»my'« 
founda t ion . 

(Plioto by G'-i-aldinp Carpenlf"-) 
Me"iber--, of the Conimitt>-B for the Boll being held by thp Memlr-i-, 
of the Royal Canadian Academy and of the Montrent Mufui -n of 
Fine Arts: Mrs. F. Stuert MoHo", staging, Mr. Compbell Tinning, 
A.R.C.A,, .chairman of th<! decoration committee, and Mrt . Guy 
Lonetot, co-chairman of the ticket comrnittee, The Bntl, rptebrntinq 
the seventy-fif th anniversary of the Roynl Conadian Acodemy is 
taking plare ot the Museum, Sherbrooke St. W. , on Saturday 
evening, November 20. 

u ? 
|Au Musée (des Beaux-Arts 

—M. John Steegman, O.B.E., a l 
] été élu prés ident du comité du bal j 
[qu i aura lieu au Musée des Beaux-] 
l A r t s , le samedi 20 novembre, à l'oc-i 
[casion du 75e anniversai re de fon-1 
(da t ion de l 'Académie Royale d e s l 
(Beaux-Arts du Canada. Font aus s i ! 
( pa r t i e de l 'organisat ion: M. Fran-1 
Ikl in Arbuckle , R.C.A,, r e p r é s e n t a n t ! 
ll 'Académie; Mlle Aimée Cusson e t l 
IMme Robin Wat t , prés identes con- | 
I jo in tes du comité féminin ; Mmes l 
| G a l t Dunfo rd , L. T. Newton, R.C.A., 1 

Guy Lanctot et Bar t ie t t Morgan,] 
[préposées à la vente des billets; M. 
I Campbell Tinning, R.C.A., Mmes 
I S tuar t Molson et Daniel de Ytur-
I ra lde , du comité de la décoration; 
iMrae Richard Angus, du comité des 
I ra f ra îchissements ; Mme Charles 
I Taschereau, du comité de l'or-
Iches t re . 

I T V e - Q ) a - ' i ^ i r t e ^ 

N o O c f w W r 

Bail Committee 
Mr. J o h n S teegman . O.B.K 

n i r e c t o r of the Montreal Mu-
.•spum of P'ine Arts, is c h a i r m a n 
of the Ball held at the Museum 
on Sa tu rday evening , N o v e m b e r 
20, u n d e r the sponsorsh ip of the 
Royal Canad ian Academy and 
the Museum of F ine Art,.-, to 
ce lebra te Uie s e v e n t y - f i f t h ' An-
n iversa ry of the Academy . O t h e r 
commi t t ee c h a i r m e n are ; Mr. 
F r a n k l i n A r b u c k l e , R C A . , re-. 
p resen t ing the Academy; Mrs, 
Rob in Watt , Ladies C o m m i t t e e 
of the M u s e u m ; Mrs. A, T. Gai t 
D u r n f o r d , c h a i r m a n of Tickpfc 
Commi t t ee , assis ted by Mr,-. 
Li l ias T o r r a n c e Newton, R.C.A., 
Mrs . J . Ba r t i e t t Morgan a n d Mrs, 
G u y Lanc to t : Mr. Campbe l l T i n -
ning. A,R,C,A., Decora t ions ; Mr.s. 
F. S t u a r t Molson and Mr,c. 
Danie l Ytura lde , Staging; and 
Mrs. Richard Angus. R e f r e s h -
ments , and .Mrs. Charle.? Tasch-
ereau , Music. 

•!• • *;• 

ri'.RSO.V TO PERSO.V: neKalive.s by the laU- M a x .Sauerl 
h a ' p t aken tfip honors in tlie f'liutoKiapliei',\' .'(.ssoeiatiuii of tiie t ' r o v - l 
Ince of Quetiec compet i t ion, and will be slu^wn with u I I h t prize w i n - I 
n e r s at t h e Ar t Gal le ry f r o m Mondiiy. 

|!Photos primées au 
Musée des B.-Arts I 
Le troisième Salon anniiel de pho-

I tographie des photographes pi'ofc,s-j 
Isionnels de la province de Québec] 
1 s'est ouvert hier .tu Musée d e s j 
iBeaux-Arts pour se terminer le 14 | 
| no \ ' cmbre prochain. 

Le public pourra voir les plioto- j 
Igraphics qui ont remporté des tro-' 
Iphées et d 'aut res photographie.s de 
Ichoix de cç concours annuel. I 
I Le.s .juaes étaient MM. Y o u s u f l 
IKarsh, photographe de grand re- l 
Innm; .VIa.\ Newton, é d i t e u r d u l 
j Weekend magazine et W. D. Mor-I 
Irow, d i rec teur artisticiue chez ,Janies| 
JLovick & Co. 

Le public sera invité à voter pour l 
ll.i photographie de son choi.x, L'ex-I 
••position est ouverte tous les ,ioiirs| 
I d " 10 h. a,m. à .'5 h, p.m.; le mcrcre- l 
Id i soir de 7 h. .30 à 10 h et le diman-l 
I c h e de 2 h. à .l h. 

Le choix fies j u c e s fui Ip suivanl : 
Pho tograph ia «n couleur : lot-, firo- 1 

Bhé» Eas tman) M.ix Ssuer ; 2e, T, S, Ar-1 
not t : 3ê Cl^arJp.^ R. Kin«, f 

Po r t r a i t (cnfnnl.sj : lei-, ' i rophép ( îr . I 
vae r t i .Maria Kitian.v; 2e, Mari:i Kitianyï 
3e. Maria Kitlany: p o r t r a i t ; ihommeoi : 
ici-, ( t rophée Cn.J Paul i:hri!;tin; 2c 
J o h n !.. L inder : Paul c:hri.stin: poi-
t r a i l (femme.i) : Eer . Marcel .Arel; 2e, 
•John L, L inder : 3e, Annet te Zarov. 

I l lustrat ion ; 1er, ( t rophée Sylvania). 
•Tohn Hobin.son; 2e, J o h n Robinson; 3e, 
T, S. Ai-nott, 

Mo(Jp : 1er, Max Sauer ; 2c. Richard 
Arles.n; 3e, Kicharfi Arle,s,s, 

Indus t r ie l le : 1er, ( t rophée Ansco) W. 
R. Hanriilton: 2e, T. S, Arno t t . 3e, Bi. 
cha rd Arle.!s. 

Arch i tec tu re : 1er, T S. Arnot t ; 2c 
David A. Pot t s : 3e, Charle,s E, Wilkin-
son. 

Produil : 1er, T. S, Arnot t ; 2e, Wal ler 
Wexler : :;e. T. S, Arnott , 

Scient i f ique ; 1er, ( t rophée iMa.v and 
Baker! Charles Hodse; 2e. Charlc.* Hod 
«e: ;je. ,Iohn M. Gauth ier e t Vincenl 
Kréchet te , 

Pre.s.se (sport) ; 1er, ( t rophee .Monl 
real Star) .lacque,.! Do.von; 2e, Jacque.-. 
Doyon: .le, Jacques Doyon: pre.sse (fc,-)- I 
t u re t ) : 1er, Jacques Doyon, 2e, H. , 
Green : ;!e. Peter Blylh; press (spot I 
new») : 1er, Charles R, K i n i ; pictural : 
1er, ( t rophée Central Photo) L e o - t . 
Déry; i t Léo-K. Déry; 3«. Cha r lM E. 
WlUtin.son. 



|Au Musée des Beaux-Arts 
—Sous les auspices- du comité I 

I féminin du Musée des Beaux-Arts, I 
I l e t hé sera servi, mercredi , de t r o i s ! 
l à cinq, dans le foyer du Musée.I 
IMme René Gauthier prés idera à l a i 
I table de thé et cera aidée de Mraesl 
I Jacques Paradis , Antoine Van ie r , ! 
I J acques Decary, Antoine G e o f f r i o n l 
l e t B. Fai rbanks . Mme Daniel d e l 
l Y t u r r a l d e p rononcera une c o u r t e ! 
[causer ie sur l 'ar t texti le dans l ' an- | 
Ic ien Pérou . 

Wednesday Tea 
Mrs. Danie l de Y t t u r a l d e wi l l 

s p e a k in F r e n c h on the Tex t i l e 
A r t of E a r l y P e r u , wi th ex-
a m p l e s f r o m the M u s e u m col-
lection, a t the w e e k l y tea be ing 
he ld by the L a d i e s C o m m i t t e e 
of the Mu.'ieum n£ F i n e A r t - on 
W e d n e s d a y a f t e r n o o n f r o m 
t h r e e to f ive o ' c lock in the 
M u s e u m . 

Mr.s. R e n e G a u t h i e r ),<; chai r -
m a n of t^ie t ea c o m m i t t e e and 
will be^ a s s i s t ed by M r s . J a c j ^ 
q u e s P a r a d i s , Mrs . Anto ine 
V a n i e r , M r s . J a c q u e s D e c a r y , 
M r s . Anto ine G e o f f r i o n and 
M r s . B e n n y F a i r b a n k s . 

T h e s e t eas , s p o n s o r e d by t h i 
L e d i e s C o m m i t t e e of the Mu-
s e u m of F i n e Ar t s , a r e he ld 
e v e r y W e d n e s d a y a f t e r n o o n 

and a r e open to the publ ic . 

L a . 

iLe mois de novembre au 
Musée des Beaux-Arts 

I J.a Royal f:.nnadian Academy o f | 
I.Aris et )h Musée organisent con-l 
I j o in tomen t un bal qui aura lieu a u [ 
[.MufOc, le .-ijimedi 20 novembre, l e | 

t.ir Miivant le vernissage de l'expo-
Isi t ion de l 'Académie. Cette soiréi-l 
Imarqutwa aussi le 75ième anniver- l 
I sa i re de fondat ion de l 'Académie e t i 
iNcra sa contr ibut ion à la c a m p a g n e ! 
I d c souscription du Musée. I 

La 75ic-mc exposition annuelle d e l 
! Académie se t iendra au Musée cet-l 
ie ann^'c. L 'avant-premiére aura lieiil 
Vviidredi soir, le 19 novembre à 9 l 

l i ieures , sous la présidence d 'hon-l 
l iu ur du Son Excellence le t rès ho-l 
Inorable Vincent Massey, C.H., gou l 
Ivc rneur général du Canada. [ 

1er au 14 novembre. Salon a n n u e l ! 
Ide l 'Asiociation des pho tographes ! 
Iprofess ionnels de la province d e | 
| ( îuébec . 

Dessins de A r t h u r Lismer et d e ! 
iLouis Muhlstock, du 12 au 28 no- | 
Ivembre . 

Programme du mercredi soir 
I .1 novembre: Dorothy Adlow, cri-1 
l l i quc d ' a r t du jqurnal "The Chris- j 
| l iun Science .Mojiitor", donnera u n e ] 

contércnce, en anglai.s, i i i t i tuléei 
l ' A n Adven ture Among JVIasto-
|pii-OCS". 

10 novembre: f i lm français : "Ru-
Iben.s". 
1 17 novembre: f i lms anglais: " P o r t l 
l o t St. Krantis", "Ros'ary of the Mis-| 
l.sidii.-s", "Memling", "West Wind". I 
124 novembre: Stanley Lewis, sculp-1 
I t cu r , fe ra un récit illustré, en an-l 
Iglais, do ses visites au Mexique « t | 
| a u Vucat. ii. 

Le comité féminin a organisé , ! 
I p o u r It's membres du Musée, u n e l 
I sé i i f de déjcui iers au cours des-l 
Iquuls on p résen te ra des conférer.-] 
Ic iers f rançais ou anglais. Le pre-1 
Imicr de cet te série sera donné le 
123 novembre, à midi et demi, au 
I:\lu:-éc, causer ie en an!;lais-. 
I Le coniVroncier invité sera M.' 
I J o h n Stecj:;nan, d i rec teur du M u - 1 
Isee. 11 a inti tulé sa causerie "What 1 
l i n e Museum has purchased in the F 
l l as t two years and why". J 
I Les membre.-i qui dés i rent assister 
l a u dé j eune r sont priés de commii-
In ique r le plus tôt possible, avec 
JMlle Kingan, au Musée. 

Section éducative 
La classe de pe in ture du jeudi 

ImaUn compte plus de vingt mem-
I b r e i Les aut res cours sur le des-
IsjH textUe, la pe in ture des aqua-
Irel les et la gravure , annoncés dans 
Ile bulletin d'octobre, on du ê t re sup-
I primes à cause du nombre insuf-
I f i sant d' inscriptions. 

Causerie dans les galeries, ven-
•d red i le 26 novembre, à 4 heures 
• su r l 'exposition de la Roval Cana-

dian Academy, par le Dr Lismer. 
Série "Les arti.-tes à l 'oeuvre". 

IMcrcrcdi soir, ]o 24 novembre, à 8 
Inciirt-!,, dans la salio de conférence, 
I.M. Su-inley Lewi"; fera un récit illus-
I t r e de ses visite^ ;lu Mexique et au 
n u c . i t a i . , M. I.ewis, bénéf ic ian t , 
Id une linur.-ie d 'é tude, a passe deu:;l 
l;in.< au :\iexique, âu cours desquels! 
Ill a étudié le-- sculptures anciennes | 
III il aiis.-.i exécuté plusieurs nouvel-
Iles scuiptiires. Celte soirée fni l l 
I j jart ie de la série o f fe r t e par lo i 
iComilfc féminin. ^ 

Relations extérieure! 
Le Musée annonce la nomina t ion! 

Ide Mme Marion McCormick en qua - | 
l l i té d 'off ic ier au dépa r t emen t d e s ! 
• relat ions extér ieures . Mme McCor-l 
Imick ver ra à la publicité des acti-l 
Ivi tes et des collections du Musée I 
t p a r l ' in termédiaire de la presse, d e l 
l i a radio, de la télévision et de t o u t ! 
l a u t r e moyen de communication. Le] 
Ibu t de ce nouveau dépar t ement e s t ! 
I d e raire connaî t re le Musée au pu - | 
Iblic, d'éveiller son intérêt et de ral-l 
l l ier son appui. Plusieurs Montréa-I 
l iais n 'ont pas conscience de l'im-l 
Ipo r t ance des collections exposées! 
Idans leur Musée. Quelque.s-uns con-l 
Inaissent les tableaux et les sculp-1 
I t u r e s mais sont t rès peu rense ignes ! 
I s u r les collections d 'a r t s décorat i fs | 
I C e service est dest iné à susc i te r ! 
i r i n t é r è t et à encourager un nom-! 
I b r e tou jours plus grand de person-1 
| n e s a visiter leur Musée. 

(communiqué) 

U â L "Pt-Î^^SC— 

U AO i /d m l a / x . 

Les Expositions 
Au Musée des Beaux-Arts, gale- ! 

J ' r i e XII, exposition des pe in tures d e ! 
I G é r a r d Tremblay, Roland TruchonI 
Tjet Herman Heimlich, jusqu 'à de-1 
Imain. 

• • 

T W e , S l ^ r 

Fine Arts Bail 
Executive Listed 

J o h n S t eegman , OBE, direc-
I t o r of t h e Mon t r ea l M u s e u m of 

F i n e Ar t s , will b e c h a i r m a n of 
I t he bal l be ing he ld a t t he mus-1 

e u m on S a t u r d a y even ing , Nov. 
20, u n d e r t he s p o n s o r s h i p of ] 
t he Royal C a n a d i a n A c a d e m y 
and t he M u s e u m of F i n e Ar t s , 
to c e l eb ra t e t he 75th ann ive r -

I sa ry of the academy. 

O t h e r c h a i r m e n of commi t -
I t ees will be F r a n k l i n A r b u c k l e , 

RCA, r e p r e s e n t i n g t h e acad-
emy, Mrs. Robin W a t t , l ad ies 
c o m m i t t e e of t he m u s e u m , Mrs. 
A. T. Gai t D u r n f o r d , c h a i r m a n 
of t ickets , Mrs. Li l ias T o r r a n c e 
Newton , RCA, Mrs. J . B a r t l e t t 
Morgan and Mrs. Guy Lanc to t , 
t i cke t commi t t ee , C a m p b e l l 

I T inn ing , ARCA, deco ra t ions , 
Mrs. F . S t u a r t Molson and Mrs. 

I Danie l "VTturalde, s tag ing , Mrs. , 
R i c h a r d A n g u s r e f r e s h m e n t s , 

I a n d Mr.6. C h a r l e s T a s c h e r e a u , 
mus ic . 

\ Wc- G>a-y-ttc-
V J o v / e - ^ U r (p 

iCorrects Common 
[Sayings on Art 

When people say t ha t t h e y l 
Idoii ' t Uiuiw much about art b u t l 
Iki iow what tiiey like, they r ea l l y l 
liiu-aii that tliey dun't luiow i iuu 'h | 
l i l iuu t uil but l ike wluU t h e y l 
liviiow, J o h n Stee.;îiiian, d i i ec tor o r j 
I t h e Montreal IVIuseum ot F i ; i e l 
l . \ r t s , s;tiil hisf iii.nht at the opei ; - | 
l i a i ; ijf the Lake of Twn Moun-I 
luuii.s .SUelehing C r o u p exh ib i t ion! 
I;it llud.-ioii llei.nhts. 
I It is huniaii to dis t rust tlie u n - | 
I fami l ia r and cl ing to the k n o w n , ! 
iMr . Steegnuui said, and this i s l 
I p robably ti uer of ar t than of any f 
l o t h e r aspect of life. I 

Anothe r common r e m a r k t h a t ! 
iMr . S teegman label led un t rue w a s ! 
I t h a t "a r t holds the m i r r o r up t o | 
I n a t u r e . " 

i M o n t r e a l Painters 
In R C A Exh ib i t ion 

F r o m all p a r t s of C a n a d a 395 j 
•works w e r e s u b m i t t e d to the j u r y ! 
fo r the Jub i l ee Exhib i t ion of t h e ! 
R o y a l C a n a d i a n A c a d e m y of A r t s ! 
w h i c h will be held in the g a l - j 
l e r i e s of the M o n t r e a l M u s e u m ! 
of F i n e A r t s f r o m Nov. 19 t o | 

I Dec . 19. The a c c e p t a n c e s to ta l led 
1126 works , of which exac t ly half 
lof th is n u m b e r is the w o r k of 
I n o n - m e m b e r s , acco rd ing to a 
I c o m m u n i c a t i o n f r o m F r e d Fin-
l l ey , A.R.C.A., secre ' ta ry of the 
I A c a d e m y . The exhibi t ion also 
I m a r k s the 75th a n n i v e r s a r y of 
I the founding of the A c a d e m y . 

Rt . Hon. Vincen t Massey , P .C. , 
IC.H. , Gove rno r G e n e r a l and P a -
! t ron of the A c a d e m y , will open 
I t h e exhibi t ion. 

M o n t r e a l and d i s t r i c t exhibi tors 
! will b e : 

A r c h i t e c t u r e : Fe^he r s tonhaugh , 
I Durn fo rd , Boston and Chadwick . 
I Scu lp tu r e : Sy lv i a Daous t , 
IR.C.A. , S t r a t h m o r e , P . Q . ; G e r a r d 
I Desb iens , Levis . 

P a i n t i n g : F r a n k l i n Arbuck le , 
[R.C.A. , H a r o l d B e a m e n t , R.C.A., 
I L o m e B o u c h a r d , A.R.C.A., Gh i t t a 
I C a i s e r m a n , A lbe r t Clout ier , 
Ia .R .C .A . , Les l i e Coppold, 
IA-R.C.A., S t an ley Cosgrove , 
IA.R.C.A. , O s c a r D e Lal l , 
IA.R.C.A. , J o h n Ell ison, Beacons-
I f ield, P . Q . ; Ludwig von Gon ta rd , 

I F r a n c e s - A n n e Johns ton , H.C.A., 
l A r t h u r L i s m e r , R . C A . , H a r r y 
i M a y e r o v i t c h , Li l ias T. Newton, 
IR .C .A. , R. W. Pi lo t , P .R.C.A. , 
I Al f red P in sky . M. Re inb la t t , 
i G o o d r i d g e Rober t s , A.R.C.A., 
1 H e n r y J . S impkins , A.R.C.A., 
i D o r v a l , P . Q . ; J o h n S t eegman , 
[ F r e d e r i c k B. Tay lo r , A.R.C.A., 
I W m . - H . Tay lo r , Robin Wat t 
IA .R.C.A. , D o r a K. Woodhead . 

î v i o v ; € . < v \ \ b e . r ( s , 
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A L L OUR 
By EDGAR ANDREW COLLARD 

PRINCESS LOUISE AND THE ROYAL CANADIAN ACADEMY 
He si lent ly o f fe red h e r a f l o w -

er in a High land glen. She 
s i lent ly accepted it. A n d t h e y 
became engaged to be m a r r i e d . 

I t w a s p e r h a p s the most un -
usua l be t ro tha l • in cen tur ies of 
Br i t i sh his tory. 

The Marquess of L o m e had 
b e e n inv i ted by Queen Victor ia 
to s tay at Balmoral . ' Tha t day 
t h e Queen had dr iven out in o n e 
d i rec t ion w i th Pr incess Bea t r i ce 
to tas te the w a t e r s of a cha ly-
b e a t e spring. P r incess Lou i se 
and the Marquess of L o m e h a d 
d r i v e n out in a n o t h e r direct ion, 
accompanied , as chaperons , by 
t h e Lord Chance l lor and L a d y 
Ely . 

A t a n ap rop r i a t e m o m e n t t h » 
chape rons e f faced t h e m -
selves. The t w o y o u n g people 
w e r e l e f t in each o ther ' s com-

• p a n y in t he roman t i c glen. T h e 
Marques s of L o m e , no t be ing of 
r o y a l blood, could not ask a 
p r incess to be his wife. So h e 
had symbol ized the o f f e r in t h e 
p re sen ta t ion of the f lower . The 
accep tance m e a n t t ha t she h a d 
accepted h im to be he r husband . 

Yet the re w a s l i t t le cause fo r 
surpr i se . The os tenta t ious w i t h -
d r a w a l of the chaperons was 
ind ica t ion enough of w h a t was 
expec ted . But , m o r e t h a n this, 

h a v e changed; g r e a t fo re ign al-
l iances a r e looked on as causes 
of t roub le and anxie ty , and a r e 
n o good. . . . No th ing is m o r e 
u n p o p u l a r h e r e o r m o r e u n -
comfo r t ab l e fo r M E a n d eve ry -
one t h a n t he long res idence of 
o u r m a r r i e d d a u g h t e r s f r o m 
ab road in m y house w i t h t h e 
quan t i t i e s of fo re igne r s t h e y 
b r i n g w i t h t hem. . ." 

Th is w a s t h e Q u e e n in h e r 
l eas t a m u s e d m a n n e r ; Nor w a s 
she ù n a w a r e t ha t t h e r e w e r e 
o t h e r dange r s t h a t ought to b e 
f r a n k l y f aced : "I feei; t ha t N E W 
blood w i l l s t r e n g t h e n t h e 
T h r o n e M O R A L L Y as we l l as 
phys ica l ly ." 

So m a t t e r s p roceeded accord-
ing to p lan . Whi le t he y o u n g 
pr incess ag reed to t he engage -
m e n t in t h e H i g h l a n d glen, t he 
Queen d r a n k t he w a t e r s of t h e 
cha lybea te sp r ing a n d k n e w t h e 
young couple w e r e agree ing i n 
t h e i r own w a y to t he m a r r i a g e 
t h a t she h a d se t t led a l ready . 

U n d o u b t e d l y t he e l emen t s o t 
a sound and h a p p y m a r r i a g e 
w e r e p resen t . The Marques s of 
L o m e , son of the D u k e of A r -
gyll, was a young mai l of nob le 
b i r th ; l a rge fo r tune , h a n d s o m e 
appea rance , g rac ious m a n n e r s , 

W h y should the Marques s of 
L o m e no t b e appoin ted Gov-
e r n o r - G e n e r a l of Canada , so t h a t 
t he Pr incess m i g h t l ive in roya l 
s ta te in h e r o w n es t ab l i shmen t 
in R ideau Hal l? 

T h e E a r l of Beaconsf ie ld w a s 
r igh t . The Queen was h igh ly 
p leased a t t he suggest ion. I t 
w o u l d b e sad to h a v e h e r d a u g h -
t e r a w a y f r o m Eng land f o r f i v e 
years . B u t it w o u l d be a f i n e 
d is t inct ion f o r h e r son- in- law, 
a n d f o r h e r d a u g h t e r i t w o u l d 
b e a " f i n e i n d e p e n d e n t posi-
t ion." 

The E a r l of Beaconsf ie ld ap-
p roached t h e M a r q u e s s of L o m e 
and o f fe red h i m t h e post . A n d 
w h e n t he i n t e rv i ew w a s over , 
t h e Marques s m a d e an a s t o u n d -
ing s t a tement . He h a d a vision, 
h e said, l ong be fo re h e h a d an 
i n k l i n g of w h a t m i g h t h a p p e n . 
H e h a d seen himself b e i n g in-
t e r v i e w e d by th'e p r i m e m i n i s t e r 
and be ing o f f e r ed t he g o v e r n o r -
gene ra l sh ip of Canada . I t h a d 
n o w all happened , even d o w n to 
smal l details, exac t ly as he h a d 
fo reseen it. 

W h e t h e r the M a r q u e s_,s of 
L o m e fe l t th is example of Scot-
t ish second-sight to b e a good 
or b a d omen is not k n o w n . B u t 
if h e w e r e anx ious about t he 

L à . ? r - e . s s e -

Vernissage 
—Le prés iden t et le conseil de l a ! 

Royal Canadian Academy of A r t s ! 
[ r ecevron t le vendred i soir 19 n o - | 

vembre , à neuf heures , à l 'occasion | 
du vernissage de la 75e expos i t ion! 
annuel le R.C.A. qui au ra lieu a u l 
Musée des Beaux-Arts, sous la prési- l 
dence d ' h o n n e u r de Son Excel lence! 
le gouve rneu r généra l du C a n a d a ! 
l e t r è s bon. Vincent Massey. 

W o O e < v \ U r 2) I 

R u b e n s F e a t u r e 
T h e Ladies ' C o m m i t t e e of the'I 

i M o n t r e a l M u s e u m of F i n e A r t s ! 
I w i l l p r e s e n t a F r e n c h l a n g u a g e ! 
j f i l m en t i t l ed Rubens , on t he a r t ] 
l o f the pa in te r , t o m o r r o w a t t h e ) 
[ M u s e u m . [ 
I T h e f i l m begins at 8.00 p.m. in I 
[ t h e L e c t u r e Hal l and is open t o ! 
' t he pub l i c w i thou t charge. T h e ! 

lifilm p r o j e c t o r and ope ra to r h a v e ! 
j b e e n m a d e ava i l ab l e to the Mu-I 
| . ^ e u m by the M o n t r e a l Counci l o f | 
1 W o m e n . 

Ladies Committee 
To Sponsor Tea 

Mrs. D a n i e l Y t u r a l d e wi l l I 
s p e a k on e a r l y P e r u v i a n tex-
t i l e a r t s w i t h e x a m p l e s f r o m 
t h e m u s e u m col lec t ion , a t t h e 
t e a b e i n g h e l d a t t h e M o n t r e a l 
M u s e u m of F i n e A r t s on 'Wed-1 
n e s d a y f r o m 3 t o 5 p .m . T h e s e 
w e e k l y t ea s , s p o n s o r e d b y t h e 
L a d i e s C o m m i t t e e , a r e h e l d a t 
t h e m u s e u m e v e r y 'Wednesday 
a f t e r n o o n a n d a r e o p e n t o t h e 
pub l i c . 

Mrs . R e n e G a u t h i e r is cha i r -
m a n of t h e t e a c o m m i t t e e a n d 
•will b e a s s i s t ed by Mrs . 
J a c q u e s P a r a d i s , Mrs . A n t o i n e 
V a n i e r , Mrs . J a c q u e s D e c a r y , 
Mrs . A n t o i n e G e o f f r i o n a n d 
Mrs . B e n n y F a i r b a n k s . 

Painting by Matisse 

To Be on Exhibition 
T h e W o m a n a t t h e Window, a 

f a m e d p a i n t i n g by H e n r i Mat i sse , 
will be on spec ia l exh ib i t i on at. j 
t h e M o n t r e a l M u s e u m of F i n e ! 
A r t s b e c a u s e of pub l i c i n t e r e s t ! 
a r o u s e d by t h e d e a t h l a s t -week 
of t h e F r e n c h p a i n t e r . T h e pip-

J t u r e , p a r t of ( h é m u s e u m ' s p e r -
i m a n e n t col lec t ion, is c o n s i d e r e d 
• one of t h e b e s t e x a m p l e s of 
I Mat i sse ' s w o r k to b e 

the c o n t i n e n t . s een o n . 

T K € _ G a y . t T e -

J ^ V e ^ b c r 9 j 

[Museum Marks 
[Matisse's Death 

The Woman at the Window by 
Henr i Matisse, ha.c been p u t on 
special exhib i t ion a t the I l o n t -
ï e a l Mu.^eum of F ine Art.s in ob-
. 'ervance of the artijxt's dea th 
la.'t w e e k . 

The p ic turp . fon.?irierpd one of 
the f ines t example? of the pa in t -
e r s work, }s p a r t nf the p e r m a n -
en t colleetion of the M u s e u m . 

I) This Weekly Activities 
A R T 

M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 
Drawings by Arthur Lismer and Louis Muhlstock, Nov. 
12-28 in Gallery XII. Also permanent collection. The 
Museum will be closed all day Saturday and Sunday, 
November 20 and 21, in order to carry out the necessary 
arrangements for the Ball, being held jointly by the 
Royol Canadian Academy and the Montreal Museum. 
Open daily 10 a.m. to 5 p.m.; Wednesday evenings, 
7.30 to 10 p.m. (October through May); Sun. 2 p.m. to 
5 p.m. Admission: Free, Wed., Sat., Sun.; 25 cents. 
Mon., Tues., Thurs., Fri. 

MOUNTING THE GRAND STAIRCASE: This 
drawing, made in 1879, shows the Governor-
Generol, the Marquess of Lome opd H.R.H. 
Princess Louise, ascending the grand staircase to 
inougurate the first Montreal Art Gallery on 
Phillips Square (the precursor of the present 
Montreal Museum of Fine Arts) . It was of these 
inaugural ceremonies in 1879 that the Morquess 

t h e m a r r i a g e of the d a u g h t e r ot 
Q u e e n Victoria to t he Marques s 
of L o m e had been u n d e r b r i sk 
di.scussion fo r m a n y mon ths . 
T h e inv i ta t ion to come to Ba l -
m o r a l w a s Lord L o m e ' s pe rmis -
sion to m a k e his o f f e r of m a r -
r iage. 

Yet the whole m a t t e r w a s su r -
p r i s ing in a n o t h e r way . F o r i t 
w a s a b r e a k i n g w i t h p r e c e d e n t 
—a p r e c e d e n t c on f i rmed by long 
cen tur ies . Not s ince t h e days of 
t he P l a n t a g e n e t s had an Engl i sh 
p r incess m a r r i e d o the rwise t h a n 
in to a n o t h e r roya l house. 

T imes w e r e changing . E v e n 
Q u e e n Victor ia w a s c h a n g i n g 
w i t h them. She h a d b e g u n by 
m a r r y i n g h e r d a u g h t e r s to o t h -
er roya l ty . The e x p e r i e n c e 
h a d p r o v e d f o r h e r to be ne i -
t h e r p l ea san t n o r advan t ageous . 

The P r i n c e of Wales, i t is 
t r ue , w a s aga ins t h a v i n g a n y of 
h i s s i s te rs m a r r y i n g a m e r e s u b -
jec t . T h e Queen rep l i ed to h i m 
i n h e r sha rpes t m a n n e r - His 
a r g u m e n t s w e r e f l a t t e n e d f o r -
e v e r w h e n she wro te : " T i m e s 

of Lome spoke of the need for establishing on 
Academy of Art in Conada. The following year 
he and Princess Louise became' the Academy 's 
founders. On the 19th of this month the 
Governor-Generol, His Excellency Rt. Hon. 
Vincent Massey will inaugurate this yeor 's exhi-
bition which will mark the Royal Canadian Acad-
emy's 75th anniversary. 

f i n e in te l lec t , a r t i s t ic t e m p e r a -
m e n t . H e embodied , indeed, a 
w h o l e ca ta logue of v i r tues . A n d 
t h e Pr incess w a s rad ian t , gay 
and ve ry h igh ly t a l en ted as an 
ar t is t . 

The Q u e e n w r o t e to h e r 
p r i m e minis te r , B e n j a m i n Dis-
rael i , Ear l of Beaconsf ie ld , to in-
f o r m h im of the approach ing 
m a r r i a g e . The P r i m e Min i s t e r 
rose to t h e he igh t s of his f lo r id 
prose. T h e mar r i age , h e said, 
w a s "as wise as it is roman t i c . " 
I f wou ld consol idate " the h a p -
pine.ss of he r . h e a r t h . " The 
Queen, i t is t rue, wou ld fee l the 
pa r t ing . Bu t she wou ld miss h e r 
d a u g h t e r "only l ike t he s tars 
t h a t r e t u r n in the i r cons tant sea-
son. and w i th all t he i r b r igh t -
ne.ss." 

T h e P r i m e Minis te r w a s a 
m a n of imagina t ion . He real ized 
t ha t P r inces s Louise, t hough 
m a r r y i n g one of h e r m o t h e r ' s 
subjec ts , w a s a P r incess st i l l . 
Migh t i t n o t p lease t h e Q u e e n 
if h e r daijighter w e r e n o w to 
p r e s ide o v ^ a cour t of h e r o w n ? 

w i s d o m of going to Canada , t h é 
anx i e ty w a s fe l t by o t h e r s also. 

I t is qu i t e t r u e tha t t he idea 
w a s one of those b r i l l i an t con-
cept ions w h i c h r e f l ec t ed t h e 
E a r l of Beaconsf ie ld ' s g rea tness . 
Ye t m i g h t no t pecu l i a r d i f f i cu l -
t i es ar ise? 

In Canada , as e l sewhere , 
m a n y w o n d e r e d w h e t h e r t h e 
y o u n g P r inces s Lou i se m i g h t 
n o t conduc t herself le§s as t h e 
w i f e of t he Queen ' s r e p r e s e n t a -
t ives t h a n as a- v i ce -queen h e r -
self. T h e p r i m e m i n i s t e r of 
Canada , S i r J o h n A. Macdona ld , 
w a s no t su re h o w it w o u l d t u r n 
ou t . H e l a t e r confessed to t h e 
E a r l of Beaconsf ie ld t h a t h e 
had f e j t i t w o u l d be "a toss tip." 

And t h e r e w e r e doub t s also 
abou t " . t he M a r q u e s s of L o m e . 
Ng-man^-for cen tu r i e s had been 
p laced m his s t r ange p o s i t i o n -
t h a t of be ing t he n o n - r o y a l 
husband of a pr incess . W o u l d 
he . in Canada , fee l t e m p t e d t o 
act as t h o u g h h e w e r e a p r i n c e -
by-a i a r r i age? 

C a n a d i a n p a p e r s h a d r e p r o -
d u c e d an a r t i c le f r o m t h e L o n -
d o n "World ." In th is i t em t h e 
M a r q u e s s of L o m e h a d b e e n 
h e l d u p as "a w a r n i n g to a l l 
good y o u n g m e n . " 

T h e Marquess , t h e "Wor ld" 
be l ieved , h a d h a d a p r o m i s i n g 
c a r e e r b e f o r e h im. Had h e n o t 
s p o k e n once o r tw ice in P a r -
l i a m e n t and w r i t t e n a book? 
B u t all hopes w e r e n o w ex t in -
guished . 

"The a l l iance b e t w e e n a b r i d e 
of t h e r o y a l b lood and a b r ide -
g r o o m of t he nobi l i ty ," the a r -
t ic le said, "was ce lebra ted w i t h 
h a l l e l u j a h s ; b u t b i t t e r e x p e r i -
ences w e r e in s to re f o r t h e 
M a r q u e s s in h i s c h a r a c t e r of a 
social anoma ly . H e w a s e v e r y -
w h e r e s n u b b e d b y roya l ty , a n d 
w a s looked u p o n m e r e l y as a 
h u s b a n d of a pr incess . 

"He l ives t o h a n d in to h e r 
ca r r i age t h e P r i n c e s s w h o m h e 
m a r r i e d w h e n t h a t l a d y goes to 

a d r a w i n g - r o o m to Join h e r 
a u g u s t k ins fo lk , if h e r equerry-
h a p p e n s to b e ou t f o r a s t ro l l . 
T h e b l igh t of a fa l se pos i t ion 
h a s w i t h e r e d h i s f l uency , a n d 
h e se ldom essays o r a t o r y now. 
N o h e w edi t ion of h i s book h a s 
b e e n cal led for , and h e h a s 
n e v e r w r i t t e n a n o t h e r w o r k . 
If h e e v e r does, i t is hoped i t 
m a y b e an au tob iography . " 

H o w w r o n g these ques t i on -
ings p r o v e d w a s to b e seen i n 
t h e w o r k t h a t P r i n c e s s Loît ise 
and t he M a r q u e s s of L o m e -ac-
compl i shed in C a n a d a . H o w en -
du r ing t h a t w o r k is m a y b e 
seen in t h e v e r y f ac t t h a t on 
t h e 19th d a y of th i s m o n t h a n -
o t h e r G o v e r n o r - G e n e r a l wi l l 
p r e s ide a t t he ce remon ies in 
t h e M o n t r e a l M u s e u m of F i n e 
A r t s t o m a r k t h e 75th a n n i v e r -
s a r y o f ^ h e R o y a l C a n a d i a n 
A c a d e m y t h a t P r i n c e s s L o u i s e 
a n d t he M a r q u e s s of L o m e 
f o u n d e d . 

(To b e con t inued) 
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World Sees Canadian Life Through Child Art 
Exhibitions to Tour India, Japan, 
Compiled atMontreal Art Centre 

T h e on ly a r t t h a t Canada is expor t ing in s ign i f ican t q u a n t i t y 
is ch i ld a r t . accord ing to Dr. A r t h u r Lismer , d i rec to r of t he A r t 
C e n t r e of t he Mon t r ea l M u s e u m of F i n e Arts . Dr, L i s m e r h a s 
r e c e n t l y compi led a n u m b e r of exh ib i t ions of ch i ld ren ' s w o r k f o r 
d i sp lay abroad, a t t he r eques t of the D e p a r t m e n t of E x t e r n a l 
Af fa i r s . O n e of these exh ib i t ions wi l l open soon in India , a n d 
a n o t h e r is t ou r ing J a p a n . The w o r k w a s compi led by Dr . L i s m e r 
f r b m al l o v e r t he coun t ry to give a broad p i c tu re of C a n a d i a n 
l i fe as seen t h r o u g h young and fear less ly honest- eyes. 

Dr . L i s m e r r e f e r s to t he ch i ldren ' s a r t classes at the cen t re as 
<in e x p e r i m e n t in h u m a n c r e a t -
iv i ty . He still cons iders it an 
e x p e r i m e n t , a l though he has 
b e e n occupied w i t h it f o r n e a r l y 
SO years , f i r s t in Toronto , a n d 
Since 1939 in Mont rea l . Abou t 
150 ch i ld ren , r a n g m g f r o m t h r e e 
to 14, a r e n o w t a k i n g p a r t in t he 
e x p e r i m e n t , some of t h e m the 
ch i ld ren of p a r e n t s w h o a t t ended 
classes some y e a r s ago. 

C a r e e r s For Some 
A c e r t a i n n u m b e r of t he 

ch i ld ren h a v e g r o w n u p to h a v e 
ca r ee r s in art , a m o n g t h e m 
J a g i e s Houston, w h o f i rs t 
b r o u g h t b a c k t he n o w f a m o u s 
Esk imo carv ings f r o m the C a n a -
d ian Arct ic . Mr . Houston b e g a n 
p a i n t i n g a t t he A r t Cen t r e as a 
boy of 11. 

The pu rpose of t he cen t r e is 
n o t t o t u r n out a gene ra t ion of 
ar t is ts , Dr . L i smer emphas i zed 
b u t f unc t i ons pa r t l y as a t e ache r 
t r a i n i n g device . T h e y o u n g m e n 
s n d w o m e n w h o are, t each ing t he 
ch i ld ren ' s classes wi l l go out to 
t e a c h in o t h e r pa r t s of t h e 
co u n t r y . T h e y a re a lso p a r t of 
t h e expe r imen t , a n d t h e y m e e t 
a r o u n d a l i b r a ry taible a f t e r c lass 
to d i sp lay t he r e su l t s of t h e 
t h e m o r n i n g ' s w o r k , and to dis-
cuss w h a t t hey a t t e m p t e d to do, 
h o w the ch i ld ren r eac t cd a n d 
w h a t m e a s u r e of success o r 
f a i l u r e t h e y a t ta ined . 

Block Fainting: 
A .young w o m a n w h o 'worked 

w i t h n ine -yea r -o lds showed the 
r e su l t s of l ino leum block p r i n t -
ing. T h e ch i ld ren h a d n ' t l iked 
get t ing dir ty , She repor ted . T h e i r 
i n k y f i nge r s h a d spoiled t h e i r 
e n j o y m e n t of t he des igns t h e y 
h a d made . T e n - y e a r - o l d s h a d 
b e e n d r a w i n g wi th charcoa l a n d 
wate rco lors . One l i t t l e gir l h a d 
f i l l ed h e r shee t w i t h danc ing 
f i gu re s d r a w n w i t h a f ine f ee l ing 

of m o v e m e n t . Yes, she w a s 
t a k i n g bal le t lessons, the t e ache r 
said. 

E leven-year -o lds h a d w o r k e d 
t he who le m o r n i n g on a m u r a l 
of a ha rves t fest ival , pa in t ing t h e 
background , d r a w i n g and cu t t ing 
out t h e f igures , and f m a l l y 
a t t a ch ing t h e m to t h e back -
ground . Th i s w a s p e r h a p s too 
ambi t ious a p ro j ec t fo r one 
morn ing . Dr. L i smer said, a n d 
t he teacher , l a te r e p o r t i n g fo r 
t h e conference , agreed t h a t i t 
m i g h t be t t e r have been done 
in twt>.j&ass periods. T h e last 
m i n u t é f a s h • had i n t e r f e r r e d 
w i t h t h K éhi ldrpn 's , en.ioyment 
of the resu i fe x)f t h e i r w o r k . 

. - OH AS. i t rnment»,; 
0 1 d e r . c h i l d r « n - h a d b e e n ' ' p a i n t -

ing on ' ' 'as,signpMînt. "Ohé h a d , 
b e e n giv'èh' "hoiriework".^-as a 
sub jec t , a n o t h e r ^ 'waiting for a 
bus ," a n d so on-^a l l e v e r V ® ^ 
sub j ec t s f r o m t h e i r bvi'.n. expeiS-
ence. Dr. L i smer h a d w o r k e d 
w i t h t h i s g roup himsel f . - ' 

In t h e s tudio, h e w a n d e r e d 
a m o n g them, s topp ing a t one 
ease l to say to a 13-year-old, 
"Peop le in y o u r w o r l d n e v e r cast 
shadows, do t h e y " Her people a t 
t he b u s s top seemed to f loa t 
in a i r . "There , " h e said, cor-
l oc t i ng t he deta i l . The chi ld a t 
t h e n e x t easel h a d execu ted a 
s n o w y landscape . Dr. L i s m e r 
l ight ly ske tched in a f i g u r e in 
t he fo reg round . W h e n h e m a d e 
t h e r o u n d s again, she h a d pa in t ed 
i^ out a n d con t inued to c r ea t e a 
cold, unpeop led wor ld . He m a d e 
no comment . 

"Ch i ld ren a r e com.pletely 
hones t , " h e said. " T h e r e is n o 
dissembl ing. T h e y a re c o m m u n i -
ca t ing w i t h o u t a n y of t h e 
s u b t e r f u g e t h a t obscures t h e i r 
meaning . ' 

« 
• P E R S O N T O P E R S O N : T h e au then t i c w i s h i n g we l l , w h i c h C l e v e - j 
l a n d Morgan , p r e s i d e n t of t he M o n t r e a l M u s e u m of F i n e Ar ts , d o n a t - j 
e d to be set u p n e a r t h e e n t r a n c e to r ece ive casua l dona t i ons to t h e I 
h a r d - p r e s s e d ga l le ry , ha s n e t t e d ifSSl.a.'i since las t D e c e m b e r ; p l u s a l 
w e d d i n g r i n g f o u n d w h e n it wps las t c leared . T h e r i n g is b e i n g h c l d [ 
f o r a poss ib le c l a iman t . 

0 

Dr . A r t h u r L i s m e r conduc t s a n i n f o r m a l class 
(Gazette Photo Service) 

a n e x p e r i m e n t i n c rea t iv i ty . 

Id 

"To exp re s s one 's self s in-
ce re ly on canvas , one has to be 
f r ee . " Oscar deLa l l to ld t h e Wo-
m e n ' s A.rt Soc ie ty a t the M o n t -
r e a l M u s e u m of F i n e A t t s . 
Freedom- of self express ion has 
to be c a r e f u l l y g u a r d e d in these 
days of h e a v y p r e s s u r e in o rd in -
a ry l ivmg. 

"Ar t shou ld t a k e a v e r y i m -
p o r t a n t p lace in l i fe ," Mr. de-
La l l said. "I t ha s b e e n and w i l l 
con t inue to be t he c o m m o n l an -
guage of al l r aces a n d na t ions . 
V i sua l c o m m u n i c a t i o n has b e -
come m o r e i m p o r t a n t as dis-
t a n c e h a s b e e n r educed . P a i n t -
i ng itself is m o r e u n i v e r s a l l y 
e n j o y e d t o d a y "than e v e r be-
fo re . " 

P o r t r a i t s a r e n o t l ike any 
o t h e r sor t of p ic ture , the a r t i s t 
con t inued . Por t r a i t s , he said, 
' ' a re no t m e r e l y a r e p r e s e n t a -
t i on of t he s i t te r . T h e s imple 
ac t of pa in t ing a man, h o w e v e r 
w e l l i t m a y b e done, does no t 
necessa r i ly p r o d u c e a p o r t r a i t 
of h im. n fact , t h e p o r t r a i t 
s eems tx> d e p e n d so l i t t l e o n 
c a r e f u l or a c c u r a t e d r a w i n g t h a t 
even u n t r a i n e d p a i n t e r s can f r e -
q u e n t l y p r o d u c e a n a s ton i sh ing 
r e semb lance . T h i s r e s a m b l a n c e | 
is n o t i n a n y w a y t h e comple t e 
Image of a m a n . " 

T o get a comple t e i m a g e of 
a man , a p o r t r a i t p a i n t e r m u s t 
es tab l i sh a s t a t e of s y m p a t h y 
and u n d e r s t a n d i n g b e t w e e n 
h imsel f a n d h i s sub jec t , t h e 
speake r said. 

A good p ic ture , he cont inued , 
is one w h i c h can be looked a t 
w i t h p leasure again, 
w i t h p l ea su re and r e m e m b e r e d 

Trtw t o b r e n c i n e w -
ION, R.C.A., co-choirmon of the 
Ticket Committee for the Boll which 
PS being held on Soturdoy evening, 
Noven̂ ber 20, ot the Montreol 
Museum of Fine Art., under the 
sponjor-,hip of the Roynl Conadion 
Acodemy ond the Montreol Museum 
to commemorote the seventy-fifth 
Academ'y'̂  of the Royal Conodian 

75th Annual 
R.C.A. Exhibition 

T h e p r e s i d e n t and counci l of 
t h e Roya l Canad i an A c a d e m y of 
A r t s h a v e issued inv i ta t ions t o 
t he open ing of t he s e v e n t y - f i f t h 
a n n u a l R.C.A. Exhib i t ion to b e 
h e l d on F r i d a y evening, N o v e m -
b e r 19, a t n ine o'clock, at t he 
Mon t r ea l Museum of F ine Arts , 
His Exce l lency the Rt. Hon, 
Vincen t Massey, C,H., G o v e r n o r -
G e n e r a l of Canada , wi l l o p e n 
t he exhib i t ion . 

L à . " P r a - s ^ c -

Au Musée des Beaux-Arts 
—A l'occasion du bal m a r q u a n t | 

le 75e anniversa i re de fonda t ion I 
d e l 'Académie Royale des Beaux-1 
A r t s du Canada qui au ra lieu l e l 
20 novembre , au Musée des Beaux-1 
Arts , les pe rsonnes dés i reuses d e l 
r e t e n i r des tables pou r le soupe r , ! 
son t pr iées de le fa i re dans le p l u s l 
bref délai en s 'adressant au Musée , ! 
le ma t in dès 9 h. 30 jusqu 'à 1 h. 301 
d e l 'après-midi. Le comité rappel le ! 
éga lement que tous les bil lets d e i 
ba l sont m a i n t e n a n t vendus . 

U à - T r t - S V C -

Les expositions 
Au Musée des Beaux-Arts, expo-

Isi t ion de dessins de Louis Mulh-I 
Is tock e t d ' A r t h u r Lismer, j u s q u ' a u ] 
128 novembre . 

La 

Dîner 
—Son. Exc. le gouve rneu r géné-

ral du Canada le t r ès hon. Vincent 
Massey rehausse ra de sa p résence 
le d îner qu ' o f f r i r on t M. Rober t 
Pilot, p rés ident de la Royal Cana-
dian Academy of Arts , et Mme 
Pilot , vendred i soir, avant le ver-
nissage de la 75e exposition de II 

J ce t t e Société, au Musée des Beaux 
I Ar ts . 

T k c 

Personals 
Mr. Robert. Pilot , p r e s i d e n t of I 

t h e Ro.yal C a n a d i a n Academy, 
s n d Mrs. Pi lot , a re e n t e r t a i n i n g 
s t d i n n e r on F r i d a y even ing 
p r i o r to the opening of the sev-
e n t y - f i f t h a n n u a l R C.A. exh ib i - | 
t ion b e i n g he ld at the M o n t r e a l 
M u s e u m of F i n e A r t - in h o n o r 
of His Exce l l ency t he Rt . Hon, 
V i n c e n t Massey, C.H,. G o v e r n -
o r - G e n e r a l of Canada w h o wi l l 
open t h e exh ib i t ion . 

L a T ^ r c - s s e . ' W n o J e - t v N ^ r e ^ 4 

C a r r e - f i t i T o c a ^ S - t O o o ^ ^ i w ^ c r V l 

This W e e k ' s Activities 
A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Drawings by Ar thu r Lismer a n d Louis Muhls tock , Nov. 
12 -28 in Gallery XII. Also p e r m a n e n t collection. The 
Museum will be closed all day Sa tu rday a n d Sunday , 
November 2 0 a n d 21 , In order to carry out the necessary 
a r r a n g e m e n t s for the Ball, being held jointly by t he 
Royal C a n a d i a n Academy a n d the Mont rea l Museum. 
Open dally 10 a .m . to 5 p .m.; W e d n e s d a y evenings, 
7 . 3 0 to 10 p.m. (October through May); Sun. 2 p.m. to 
5 p.m. Admission: Free, Wed. , Sat. , Sun.; 2 5 cents , 
Mon. , Tues. , Thurs . , Fri. 

K e S t . ^ ' ' 

( S l o i / . i s , l a c j 

Mrs. Anson McKim 
To Talk At Museum 

Mr.s. A n s o n M c K i m wi l l 
s p e a k on t a p e s t r i e s f r o m t h e 
M u s e u m c o l l e c t i o n a t t h e t e a 
in t h e M o n t r e a l M u s e u m of 
F i n e A r t s W e d n e s d a y f r o m 3 
u n t i l 5 p .m . M r s . E r n e s t Le-
M e s s u r i e r is in c h a r g e of t h e 
tea c o m m i t t e e a n d will b e as-
s i s t ed by Mrs . H a r o l d S t e v e n -
son , Mrs . H a r o l d M i s n e r a n d 
C o m t e s s e B e r n a r d de R o u s s y 
d e Sa les . 
' T h e s e t eas , h e l d e v e r y W e d -

n e s d a y , a r e s p o n s o r e d b y t h e 
L a d i e s C o m m i t t e e of t h e 
M u s e u m a n d a r e o p e n t o t h e 
p u b l i c . 

L a - . 

I ' T n o u e r / v l i i r t . 

Réceptions 
—Mlle Aimée Cu.ison et Mme Guyl 

Lanc tô t recevron t un g roupe d ' in- | 
vités avant le bal qui au ra lieu au 

|Musée des Beaux-Arts, .samedi, à | 
roccasion du 75e anniversa i re d e l a l 
Royal Canadian Academy of Ar ts . 

—IW. et Mme P e t e r Dawes rece- i 
v ront à d îner , samedi .soir, avant l e | 
bal donné au Musée des Beaux-Arts. 

Là-Ti 
Le 7Se anniversaire de fondation de l'Académie Royale des Beaux-Arti du Canada sera marqué par 
un bal donné au Musée des Beaux-Arts, le 20 novembre prochain. Ici, quelques organisatrices de es 
grand événement mondain. De gauche à droite: M m e Stuart Molson, Mme Charles Taschereau et Mlle 
Aimée Cusson, présidente du comité féminin du Musée. (photo Géra ld ine Carpenter^ 

Reservations 
For Bail 

T h e c o m m i t t e e f o r the b a l l l 
be ing he ld by t h e Roya l C a n a -
d i a n A c a d e m y and t he M o n t r e a l 
M u s e u m of F i n e A r t s o n S a t u r -

I d a y evening , N o v e m b e r 20, at I 
I t h e M u s e u m , a n n o u n c e s t h a t n o I 
I m o r e t i cke t s a r e avai lab le . T i c - [ 
I k e t h o l d e r s a r e r e a u e s t e d to I 
I m a k e t a b t e r e s e r v a t i o n s a t t h a i 
] M u s e u m from, n i n e to JiaH-pastJ 
I o n e o 'c lock n e x t w e e k . 

M o v J - V ^ I ^ S ' L 

Mr, snd Mrs. Bar f l e t f M o r g a n 
l u r e p n f p r t a i n i n g at d i n n e r n e x t 
[ S a t u r d a y e v e n i n g a n d l a t e r 
I w i t h the i r gues t s wil ] a t t e n d 
I t h e bal l be ing held at, the Mnn-
I t r e a l Museum nf Fine Ar t s to 
I r p i e b r a t e t he . ' even ty - f i f th a n -
I n i v e r s a r y of the R o y a l C a n a d - | 
I Ian A c a d e m y . 

Mr . snd Mrs. P e t e r Dawes a r e 
e n t e r t a i n i n g af, d i n n e r n e x t 
S a t u r d a y e v e n i n g p r io r te t he 
ba l l be ing he ld a t the M o n t r e a l 
M u s e u m of F ine Arts . 

. ^ e T t 

Reservations 
For Ball 

T h e c o m m i t t e e f o r t h e ba l l 
be ing he ld b y t h e R o y a l C a n -
adian A c a d e m y and tfhe M o n t -
r e a l M u s e u m of F i n e A r t s on 

! S a t u r d a y evening , N o v e m b e r 20, 
a t t h e M u s e u m , rpqii»--st.s t h a t 
t i cke t ho lde r s mak« t ab le rp.<îer-
v a t i o n s n o t l a t e r ISian W ^ d n r s -
d a y i n o m i n g a t t h « M u s e u m , 
T s b l e reservation.!! m a y b « 

I m a d e f r o m n i n e t o h a l f - p a s t on« 
o 'c lock at t h e m u s e u m . 

T U S i U ^ 

Col. a n d Mrs. M a u r i c e F o r g e t 
wi l l e n t e r t a i n a t d i n n e r o n 
S a t u r d a y e v e n i n g a n d w i t h 
t h e i r g u e s t s w i l l l a t e r a t t e n d 
t h e ba l l of t h e R o y a l C a n a d i a n 
A c a d e m y a n d t h e M o n t r e a l 
M u s e u m of F i n e A r t s . 

Au Musée des Beaux-Arts 
—Mercredi , le t hé se ra servi au 

Musée des Beaux-Art.s, sous les aus- l 
pices du comité féminin , Mme A n - | 
son McKim f e r a alors une b r è v e ] 
causer ie sur que lques tapisser ies d e l 
la collection du Musée. Mme Er - j 
nes t LeMesur ie r servira le t hé 
aidée de Mmes Hapold S t evenson , . 
Harold Misner et de la comtesse d e l 
Roussy de Sales. 

T k ^ S t ^ r 

Mr. a n d Mrs . A . T . Ga l t 
I D u r n f o r d w i l l e n t e r t a i n a t 
I d i n n e r S a t u r d a y e v e n i n g b e f o r e 
1 t h e b a l l b e i n g g i v e n by t h e 

M o n t r e a l M u s e u m of F i n e A r t s 
I a n d t h e R o y a l C a n a d i a n 
I A c a d e m y . 

Personals 
Mr. and Mrs. D u n c a n Hodgson 

I a r e en t e r t a in ing a* d inner on 
[ S a t u r d a y even ing p r io r to t h e 
I bal l being g iven at t he Mon t -
I r e a l M u s e u m nf F ine Ar t s . 

Mr=. Krnest LeMe.ssurier is e n -
t e i t a i n n i g at d i n n e r on S a t u r -
day even ing and l a t e r iv i th h e r 
g i j « t , ; ii'ill a t t end the ba l l b e i n g 
given a t the Mont rea l M u s e u n i 
of F ine Arts . 

TK«- S U ^ « 
IvJoj.lV 
M e m b e r of t h e R o y a l Cana-

I d i a n A c a d e m y of A r t s wil l 
I h o l d t h e i r a n n u a l b a n q u e t 
I S a t u r d a y e v e n i n g a t t h e A r t s 
j C l u b a n d wi l l l a t e r a t t e n d t h e 
I B a l l a t t h e M u s e u m of F i n e 
I A r t s , c e l e b r a t i n g t h e 75 th an-
I n i v e r s a r y of t h e A c a d e m y . 

Fine Arts Ball 
T h e c o m m i t t e e f o r t h e ba l l 

I b e i n g h e l d b y t h e R o y a l Cana-
d ian A c a d e m y a n d t h e M o n t r e a l 
M u s e u m of F i n e A r t s a t t h e 
M u s e u m on S a t u r d a y e v e n i n g , 
a n n o u n c e d t o d a y t h a t n o m o r e 
t i c k e t s a r e ava i l ab le . T i c k e t 

[ h o l d e r s a r e r e q u e s t e d t o m a k e 
I I a b 1 e r e s e r v a t i o n s a t t h e 
I M u s e u m f r o m 9 to 1:30. Al l 
I r e s e r v a t i o n s m u s t b e m a d e by 
1 W e d n e s d a y . 

Tk̂  St̂ r- ' 

r<Lss<_ 

I C a o u e ^ w x l b r e . 

Il Musée des Beaux-Arts 
, —Le comité organisé à l 'occasion 
j du bal m a r q u a n t le 7,'ie annivcrsai-
rn de l 'Académie Ro,yaIc du Ca-
nada. et qui aura lieu au Mu.sée 
des Beaux-Arts, le samedi 20 no-
vembre , prie Ips pcriionne.s qui ont 
rctemi dçs billets de bien vouloir 
les- réc lamer avant .jeudi. On de-
m;indc aus.-si rie ré.sorver sa lablo 
pour le souper en s ' adressant au 
Musée .jusqu'à .jeudi, dopui.s 9 h. 
.•JO le matin .jusqu'à 1 h. ;J0 dans 
l'aprè.s-mirii. , 

k e S i T ^ r -

M o J , Ko . 

Governor Generall 
Corning Friday 

. Ti ie G o v e r n o r G e n e r a l wi l l 
v i s i t M o n t r e a l F r i d a y to o p e n 
t h e 7.5th a n n u a l e x h i b i t i o n of 
t h e R o y a l C a n a d i a n A c a d e m y 
a t 9 • p .m . a t t h e M o n t r e a l 
M u s e u m of F i n e A r t s . 

E a r l i è r h e wi l l a t t e n d a n 
A c a d e m y d i n n e r a t t h e St . 
J a m e s C l u b a n d f o l l o w i n g t h e 
e x h i b i t i o n o p e n i n g h e wil l m e e t 
m e m b e r s of t h e c o u n c i l s of t h e 
R C A a n d t h e M M F A . 

—Géraldine Carpenter photo 
MRS. F R A N K L I N AR-
BUCKLE, ARCA, wife of the 
c h a i r m a n of bal l a r r a n g e m e n t s 
f o r t h e Roya l C a n a d i a n Aca -
d e m y of A r t s Ba l l t a k i n g p l a c e 
t h i s S a t u r d a y . T w o of Mrs . 
Arbuckle ' . s p a i n t i n g s h a v e 
b e e n a c c e p t e d f o r t h e 75 th a n -
n i v e r s a r y e x h i b i t i o n of t h e 
R o y a l A c a d e m y , w h i c h wi l l b e 
o p e n e d F r i d a y e v e n i n g b y H i s 
E x c e l l e n c y , R t . H o n . V i n c e n t 

Massey . 

T\vc. G a z e t t e ' Noy;. , l-îibH 
r ives nn informal talk tomorrow afternoon al the tea be ins held 
b y The Ladies Committet of the Montreal Museum of Fin» 
Arts. She' l l speak on the museum's tapestries. 



G a - ^ e T t c - K ) o O e , m l : > « . v ^ _ H 

ALL OUR YESTERDAYC 
J l \ . By E D G A R A N D R E W C O L L A R D k J 

PRINCESS LOUISE AND THE ROYAL CANADIAN ACADEMY 

When H. R. H. Pr incfss Louise 
sei nu' in 1378 from England ir, 
Rideau H?:!, shr î pi out ;iot 
only as ihe wife of the new 
Gove-nor-Gencrol, the Marquess 
of Lome; she set out aho as an 
artisi. Canada, whe knew, was 
a land r,f vast and varied scen-
r i \ , aud her ;:itist's equipment 
•vss . • • • ^ • ly pack'-d among 

I her b;i; :,:ige. 
The i ' : ii:cf-.-:s had been care-

fully t i 'a inf! as an arlisi. Her 
mother, Que;m Victoria, had 
hfiself dont sketching under the 
instruction of Leitch. But her 

I daugh l f r displayed fa r g>-eater 
talent and had received fa r 
wider training. 

When .she moved into Ridi'au 
Hall at Ottawa she at once took 
ovr; the arrangements ot the 
intciior. It -.vas said that her 
aitistic touch could evcryv,'here 
br seen: "the princess v/ith an 
u n r i r i n ? artistic instinct knew 
where a rov.- of lautcrns or the 
blaze of an open fire would 
prooucf! tiie best effect." 

Before loiig Rideau Hall had 
other evidences' of her artistry, 
and sometimes ttiis evidence 
took surprising forms. On enter-
ing Her Royal Hi^^hness' boudoir 
the first objeef that struck the 
eye wa.s the branch of an .ipple 
tree ir. ;eal and fruit , trailed 
a<4:Mnst the panel of a white 
door, ^ 

This is not quite what might 
have been expected on a wintry 
da.v, when the fireplaces and 
.=ii)ves of Rideau Hall were do-
ing' their best to f ight off the 
cold. 'Yet the apple branch 
seemed so real that the f ru i t 
might i'le plucked f rom it. 

Wh.ii hart happened was this: 
thf P-'incess had come to dis-
like the dead glaring white of 
the rinor panel; so she had seat-
ed herself 'before it, as before an 
easel, and had given the panel 
the summerlike glow of an apple 
orchard. 

It was. of course, only an art-
ist's re<-reation, an amusing 
'.rick, or "tour de furce." More 
serious oxampk;.^ of her work 
aoo.-ned Ririesu Hall. 

On the de,-l: in her boudoir 
was a painting of a brick wall 
cover 'f i with peaches. It had 
been "finished by the Princess 
two days befure the l i re at 
Invorary Castle." 

Ill the study of the Marqr.ess 
of L o m e at Rideau Hall hung a 
number of paintings in oil by 
Princess Louise. They depicted 
scenes in Scotland, as befitted 
the Princess who had marr ied 
the son of a Scottish nobleman 
and who had memories of her 
mother 's Highland home at Bal-
moral. 

As she travelled about the 
country vv-ith her husband on 
their vice-regal tours, she took 
time wherever she went to make 
sketches or paintings. Soon 
these, too, began to appear on 
the walls of Rideau Hall. In the 
drawing-room was hung a great 
canvas of Quebec, showing to 
fine advantage the Citadel and 
harbor. 

When visitors mentioi 'ed this 
paintir.rf, Princess Loui.se would 
tell an amusing story. Once the 
young son of Chester A. Arthur, 
the President of the United 
States, has been staying at Ri-
deau Hall. He had compliment-
ed her upon the paint ing as be-
ing a work of art, indeed a 
masterpiece. And then he added: 
"But, you know, I am no judge 
of such things!" 

Though the story was a little 
against the Princess, she liked 
to tell it, saying that it was 
one of the most ingenuous 
pieces of art criticism she had 
ever heard. 

Her work as an artist had 
wider result? than the adorn-
ment of her Canadian residence. 

THE WORK OF A PRINCESS: This woodcut was mode from an oil 
pointing of a tree in the Glen Shira in Scotland. This painting was 
one of several that H. R. H. Princess Louise, Queen Victoria's 
daughter, contributed to the exhibition held when Montreal's first 
Art Gollery was opened on Phillips Square. Princess Louise, the 
potroness of the Art Gallery, became also the patroness of the Royol 
Conorilon Acodemy. Next Friday the Governor-Generol, His Excel-
lency Rt. Hon. Vincent Massey, will open on exhibition in the Mont-
renl Mu^eum nf Fino Art', on Sherbrooke street (the successor to the 
old cjalTery on Phillipc Sqyore) to mark the Royal Canadian Acad-
emy's 75th anniversary. 

Ritx-Carlton Hotel is 
supplying, a i a good-will getture, the buffet supper for the Jubilee 
Boll Saturday at the Montreal Museum of Fine Arts. The Royol 
Conadian Academy, which it joining the museum In sponsoring the 
ball, is motching the gesture by giving all proceeds to tha finonciolly-
beleaguered museum 

fr 
TOWV TAI.K: Five fine paintlnys in the Montreal Museum'» rnl-
l^clioti have been reproduced on Christmas rard.«.. The earrt* *rr 
urailablp at the Museum. Slierbrooke at Ontario. Of «peeial local 
tnlerest i« the Morrire paintint: of the old Holton house, whirh 
•rtnori on the .site now oecupied by the Museum and most timely In 
Maflsw's "Woman in the Window." A Tom Thom.son and two l.^th 
reiltiiry religloun paintins;» round ont the rollertion. 

By depicting Canada, she also 
did much to publicize Canada. 
Drawings by Queen Victoria's 
daughter were of interest in any 
case. But in British magazipes 
they now had the added attrac-
tion of depicting a faraway and 
romantic land. 

Woodcuts made f r o m the 
Prince.ss' drawing.s began to ap-
pear in many illustrated week-
lies and monthlies. Not the least 
prompt in making use of them 
was Rev. Dr. Norman Macleod, 

QUEEN VICTORIA'S DAUGHTER: 
H. R. H. Princess Louise came to 
Conada in 1 878, when her husb-
and, the Marquess of Lome was 
appointed Governor-General. An 
artist herself, she became active-
ly interested in promoting Canod-
ian art. Among other projects, 
she wos largely influential in 
founding the Royal Canadian 
Academy, . which next week v/ill 
hold its 75th annual exhibition 
at the Montreal Museum of Fine 
Arts. 

who was the editor of the maga-
zine "Good Words" and a chap-
lain to Queen Victoria. 

But the artistic interests of 
Princess Louise had their great-
est influence in stimulating 
art in Canada itself. And in this 
work she had the enthusiastic 
support of her husband, who 
was an artist, also, of very con-
siderable "skill. 

When the Montreal Art Asso-
ciation opened its first ar t gal-
lery, it had every encourage-
ment f rom the Marquess of | 
Lome a n d Princess Louise. 
Princess Louise not only be-
came the patroness of the Art | 
-Association; when ii'ie A-t Gal-
lery was opened on .Phillips 
Square she also sent several of 
her paintings for t h f inaugural 
cx'iibitioii. .' • 

It was on a .May evening in 
1879 that the inaugural cere*-
monies were Ij'èld. 7 h e Mar-
quess of Lor(>e and Princess 
Louise mounted th^ grand stair-
case, -with it^ wide steps arid its 
intricately,'Carved'posts and rail-
ings. W h j t gave the occasion its 
inspiration was not that this 
vice-regal pair had come .lo 
ooen ihe A n Ga'^ iy. at just 'an-
other of their official functioDS. 
They had come as a cou,ue 
deeply interested in art, and 
conscious of the fine and vigor-
ous fu tu re that art should have 
in a land •where nature itself 
presented such magmficence to 
be interpreted. 

The Marquess of L o m e de-
livered the inaugural address. 
He 'Congratulated Montrealers 
on what they had done. It was 
an excellent thing that the city 
should have its Art Gallery. 

Then he went on to express 
another hope. He thought that 
Canadians should "look forward 
to the day when there may be 
a general art union ia the coun-
try, and when I, or some more 
fortunate successor, may be 
called «pon to open the f i rs t 
exhibition of a Royal Canadian 
Academy . . ." 

It was not merely a hope tha t 
thé Marquess of Lome was ex-
pressing. He and P r i n c e s s ] 
Louise already had such an 
academy in their thoughts, as ] 
something that could soon be 
brought into being. 

O n l y about three months ) 

I earlier Lucius O'Brien, the vice-
president of the Ontario Society 

I of Artists, waited on the new 
I Governor-General and present-
I ed a request that His Excellency 
I and the Princess Louise become 
[patrons of the society. 

The Marquess of L o m e said 
J that they would grant the re-
I quest with pleasure. And he 
I said to Lucius O'Brien that he 
I hoped greater things might be 
I expected. Perhaps a Royal Can-
I .idian Academy of Arts could be 

found, to embrace the whole 
I Dominion. 

So when he spoke of the pos-
I .sibility of founding an Academy 

(as he was speaking at the cerc-
I monies in the Art Gallery in 

Montreal) he had this earlier 
communication with L u c i u s 
O'Brien in mind. He and the 
Princess were very much in 

I earnest. Less than two weeks 
I af ter opening the Art Gallery 
I he wrote to O'Brien, outlining, 
I quite completely, a set of pre-
[ l iminary suggestions. 

It was his plan tha t the On-
Itar io Society of Artists and the 
IMontreal Ar t Association, while 
I re ta in ing their own identities, 
I should draw up a list of those 

X V i c ' 

\\JosJ.\io , . 

Art Society 
, Professor H. R. C. Avison, 
I director of Adult Education Ser-
I vice, Macdonald College, will 
J-speak on a Mirror Life at the 
I meet ing of the Women's A r t 
I Society being held this morn-
I ing at eleven o'clock in tho 
J lecture hall of fJie Montreal 
I Museum of Fine Arts. 

M o v ; . I C . $ - 4 

Wednesday Tea 
Mrs. An.son McKim will speak 

on Tapestries f rom the Museum 
colleetion at the tea being held I 
at the Montreal Museum of 
Fine Arts tomorrow afternoon 
f rom three until f ive o'clock, 
Mrs. Ernest LeMessurier is in 
charge ot the tea committee and 
will be a.ssisted by Mrs. 'HaroW 
Stevenson, Mjs . Harold Misner 
and Comtesse Bernard de Roussy 
de Sales. These teas, held every 
Wednesday, are spon.sored by thfl 
I,arijes Committee of the 
Museum and are open' to the 
public. 

Personals 
Mr. and Mrs. A. Maxwell Hen-

I derson are enter taining at din-
I ner on Fr iday evening prior 
I to the opening of the seventy-
I f i f t h annual Royal Canadian 
I Academy Exhibit ion being held 
I at the Montreal Museum of 
I Fine Arts. 

Tke. 

Four Films Tonight 
Four English language films I 

will be shown at the Montreal! 
Museum of Fine Arts tonight a t l 
R.nn p.m. The film.?, par t of the 
regular Wednesday evening pro-1 
- ram, will be .screened in the 
>ecture Hall, and are open to the 

I public without charge. 
This week's program includes 

Port of St. Franci.'!, Rosary of 
The Missions, Memling. and We.ctl 
Wind. Projection of the films isl 
by courte,sy of the Mont.real Coun-f 
ril of Women, .^nd Ihe prpgenta-

J Uon has been arranged by the. 
I Ladies' Com.mittee of tiie Museum. 

I V G^^e-ti 
. n . 

Flo®r Committee 
Mr. Edward Cleghorn is dhair-

m.an of the J l o o r Committee for 
the . ball being the Royal Cana-
dian Academ.y and the Montreal 
Museum, of Fine Arts on Satur -
day evening at the Museum. He 
will be assisted by Mr. Harold 
Beament, R.C.A.. Mr. Frankl in 
Arbuckle. R.C-A. and Mr. A. T. 
Gait Durnford. Mrs. Charles 
Taschereau is in charge of Music 
Arrangements . Eddie Alexander 
and .his orchestra will play fo r 
dancing and Bill Mndie and his 
tr io will provide music during 
the intermissions. 

artist? they believed should b» 
the f i rs t Canadian academi-
cians. 

This list might then be con-
sidered and approved by the 
Governor-Genera! (and, it ,jWas 
tacitly understood, b j ' Princess 1 
Louise also). The artists so elec-
ted and approved would become 
the charter members of the 
Royal Canadian Academy. They j 
would then be in a position to 
govern the Academy's affairs, 
and the subsequent members of 
the academy would be elected 
by them, and by iheir successors. 

It was from this plan (and 
with the Marqiie.-s.of L o m e as 
Pat ron and P.incess Louise a« 
Patrones.=:), that the Royal Can-
adian Academ.v of Arts had it.» 
origin. And on next Friday, 
November 19. :he present Gov-
ernor-Generai. His Excellency, 
Rt. Hon. Vincent Massey, wil l 
mark the 75th anniversary by 
opening the Academy's annual 
exhibition, in the gallery of the 
Montreal Museum of Arts on 
Sherbrooke street ( the succes-
sor to the old Art Gallery on 
Phillips Square, where the 
foundation of the Royal Acad-
emy wag forecast in 1879).' 

(To be' continued) 

1 1 n o o c r w ^ r e . ' ^ 

\u Musée des Beaux-Arts 
—Le premier d'une série de dé-

I jeuners organisée par le comité 
[féminin du Musée des Beaux-Arts, 
I pour les membres, aura lieu le mar-
I di 3 novembre à 12 h. 30, au Mu.sée. 
iLe conférencier invité sera M. John 
1 Steegman, directeur du Musée. Il 
I a intitulé sa causerie "Ce que le 
I Mu.sée a acheté durant les deux der-
Inières années et pourquoi? A cause 
[du nombre limité de billets, les 
I membres qui désirent assi.ster à ce 
[premier déjeuner sont priés de re-
[ tenir leur billet au Musée avant 
I samedi. 

^oo. n . 
RCA Exhibition 

Governor - General Massey wi l l | 
officially open the 75th annual ex-
hibition of the Royal Canadian! 
Academy at the Montreal Museum} 
of Fine Arts on Friday. He w i l l | 
lunch with the Forest and Stream j 
Club, attend the dinner of the 

1 Academy and open the exh ib i - | 
tion later. 

W o o . n . 
[Museum Openîngl 

It is requestetj that those at-
tending the opening of the 
seventy-f i f th annual exhibition 
of the Royal Canadian Academy-
being held on Fr iday evening in 
the Montreal Museum of Fine 
Arts be at the Museum not la ter 
than a quarter- to-nine o'clock, 
prior td the ar r iva l ot His Ex-
cellency the Governor-GeneraL 

A R T NOTES 
by Robert Ay re 

\In Memory of Matisse 

WOMAN AT THE WINDOW, by Henr i Mati.ssc, in the p e r m a n e n t collcction of the Montreal 
Museum of F ine Arts . 

J N wri t ing a weekly newspaper 
column like this, i t isn ' t 

easy to f i nd e i ther the t ime or 
the space fo r the wider perspec-
tives beyond the local scene, (Ex-
cept by inference, and of course 
there are implications in every 

|iexhibition.) But in the midst of a 
bii.sy season, with shows to the 

[!right of us, and shows to the 
lef t of us—painf ings ' ï rom Paris , 
drawings f rom Montreal and 
Mexico, Eskimo stone carvings 
f rom Ëaf f in Island, chi ldren 's 
pictures, f r o m all over the world, 
and the Academy looming up— 
we must pause to mark the pass-
ing of Matisse. 

Had he lived to tlie last day 
of the year , he would have been 
85; a long and productive life, ' 
busy to the end, for even when 
he was bedr idden he continued to : 
work, drawing with a crayon at 
the end of a ten-foot pole, and he ! 
was past fou r score when he de-! 
signed the chapel fo r the Dom-| 
inican nuns of Vence. ' ! 

He began, a f t e r a you th fu l 
copying of the accepted pic tures 
of the museums, as the leader of 
the Fauves, and when these i 
"Wild Beas ts" subsided or dis-' 
appeared he carr ied on, r e fus ing 
to be domesticated, bu t re f in ing 
his art , unti l the world, tha t once 
reviled him, learned to accept his 
gif ts of grace and joy. 

Wished Only to 
Give Pleasure 

Pleasure was all Matisse ever 
I wished to give. When someone, 
• p e r h a p s ungra te fu l ly reproaching 
Ih im , asked him about his work, 
I h e said: "Believo me, I have had 
Imy share of worries, t roubles and 
I f ru s t r a t i ons , l ike everyone else. 
l Y o u ask why my work never 
•a l ludes to them? Because T have 
•always p r e f e r r e d to keep them to 
• myself and to give to others only 
I t h e beauty of the universe and 
I m y joy in paint ing i t ." 
I Matisse t ravel led to' f a r places, 
I b u t fo r h im the universe could be 
I comfortably contained within the 
[ f o u r walls of a room. There he 
I could f ind "tlie balance, the 
lpurity_ and serenity, ' devoid, of 
I t ro i ib i ing or depress ing subjec t 
I m a t t e r " he spolce of in his "Notes 
I d 'un pe in t re" . He chose subjec ts 
I t h a t v/ould be universal ly recog. 
Inizeo', though he ightened with i, 
I dash of the exotic, and appealing. 
i H e painted inter iors , still life, 
I f lowcrs , nudes, pe rhaps a bi t of 
l ïand.wape seen through a window, 
l f r r o ; i e n t l y br inging them all to-
I g c l h e r in the one composition. 

I ' J ' H E S E were the things he l ikedl 
I to look at, f o r the i r a w n l 
• sake . He expressed his feel ings I 
l a b o u t them, his delight in them.f 
lb."- pu t t ing them into pictures, 
• b i i f the p ic tu re was something 
I eke: again, a new delight. "Com-
Ipe.^ition," he said, "is the a r t of 
• a r r a n g i n g in a decorat ive manne r 
I t h e various e lements a t the 
I pa in ter ' s disposal f o r the ex-
I press ion of his feel ings ." The 
• whole a r r angemen t of t he p ic ture 
l i s expressive: the place occupied 
I by f igures or objects , t he empty 
I spaces a round them, t he pro-
I port ions — everyth ing plays a 
I par t ; and anyth ing not u se fu l to 
I the composition is h a r m f u l to it. 
I In o ther words, h e was con-
Ice rned with the abs t rac t quali t ies 
lo f t h e pic ture , and though the 
I e lements a t his disposal were 
I famil iar and pleasing, his paint-
I m g was abused a t the beginning 
• because it was a t a t ime when 
I people expected p ic tures to be 
I copies of Na tu re and re jec ted as 
[ ' humbug" anyth ing tha t sp rang 
[ f rom the imaginat ion or the 
I memory. Yet he was not an in-
j t e l l ec tua l pa inter ; his arrange-
[m^ents were not calculated: h i s j 
[choice of colors, he said, "does! 
1 not res t oil any scientif ic theorv; 
j i t IS based on observation, on 
[ fee l ing , on the very na tu re of 
[ each exper ience." f 

He painted a lmost instinctively. 

able to t rus t his fee l ing and his 
' tas te because of long years of 
;hard work, and he had the in-
j tegri ty tha t would not let him be 
[satisfied with immedia te and 
j superf ic ia l sensations tha t would 
not completely def ine his feel-
ings. So he made drawing a f t e r 

: drawing, unt i l he got what he 
wanted, and what, at last, the 

.world wanted, the joy of l ife cx-
I pressed in f lowering l ine and 
• color. 
I 

j Canadian Artists ' 1 
A broad. i 

' p H E R E are no surprises in the ' 
"Canadian Art is ts Abroad" ^ 

exhibition, at Ihe domin ion Gal-, 
jlery, through November 27. Of ^ 
the f ive pa in ters represented , ' 
three are still abroad, Pellan, 
Beaulicu and Petley-Jones; Good-
r idge Rober ts goes back to Par is 
next week for the big exhibit ion 
which has taken most of his avail-
able work; Stanley Cosgrove is , 
home. When I sky t he re are no ; 
surprises, I mean the re is noth-
ing new, no evidence yet of the 
impact of Europe on these 
painters . : 

I t is still loo early, perhaps . 
Roberts responds to the blue of ; 
the Mei^iterranean as he does to.' 
the blue ot Laurent ian lakes; 
Cosgrove, though he paints the 
Cote d 'Azur and calls one land-; 
scape "Blue Sky' at the Mediter-
ranean" , .shows no blue at all, 
and his t rees a re gray or sepia, 
as they are at home in his Cana-
dian au tumn woods. Both these 
painters , however, show f ine 
landscape, f igures and still lifes, 
in the styles we know. There i,'; 
good stuff to be seen in this ex-
hibition. 

1 see no new dimensions in 
Pel lan 's contributions, and some 
of t h e m , ' l ike the habi tan t 
" f i l le t tes" (pa in ted in 1941) a re 
not recent . Personally, I f ind the 
large still l ifes, with each separ-
ate object in hand outl ine, some-
what b la tant ; they are shri l l 
melodies. Beaulie uis more sub-
tle and ingrat ia t ing, especially in 
the small in t imate sketches, not 
without a touch of melancholy, of 
a " sa l t imbanque" and a cock, a 
woman with a cat, two checker 
players. These were new to me; 
I have known him by his still 

T K e . S t ^ 

Edward Cleghorn 
Heads Committee 

Edward Cleghorn is chair-
man of t he f loor committee fo r 
the ball on Saturday evening 
at the Montreal Museum of 
F ine Ar t s be ing sponsored by 
the Royal Canadian Academy 
of Ar ts and Museum to cele-
bra te the 75th anniversary of 
the Academy. 

Mr. Cleghorn will be assist-
ed by Harold Beament , RCA 
Frank l in Arlj^uckle, RCA, and 
A. T. Gait Durnford . 

In charge of musical ar-
rangements is Mrs. Charles 
Taschereau. 

K l ô v / . \ h . ^ S i k W 

WOMEN'S ART SOOIKTV 
Mi.5.? Betty Ramsey, will ad-

fi.i'e!=s a meeting of the Wo-iiieii'.s 
Art Society at 11 a.m. Tuesday 
in the Montreal Museum of Fine 

I Arts. Her subject will deal witii 
eollecting antique Engli.sh china 

l ifes with the big jugs. T h e 
painter with the least to say to 
me was Petley-Jones of Van- j 
couver. He has tu rned out a g rea t i 
many views "of Par i s and London, I 
Lut they str ike me as super f ic ia l , ! 
many of them raw in color. 

' T H E R E is a busy week ahead— I 
drawings by A r t h u r Lismer 

and 'Louis Muhlstock in Gallery 
XJI at the Bluseum? Eskimo carv-
ings and paint ings by J a m e s 
Housl.on a t the Canadian H a n d i - j 
craf t s Guild, which opened yes-[ 
tcrday; the In ternat ional Ex-
hibition of Children's Art , in the 
University of Montreal , open ing ] 
Monday night. This a f t e rnoon , 
the "vernissage" fo r Mary Fi le r ' s 
mural in the conference room o f ) 
the Montreal Neurological Insti-I 
tutc, which will be officially un-
veiled tomorrow. And next F r i - | 
day night His Excellency the Gov-
ernor General will open the 75th I 
annual exhibit ion of the K o y a l j 
Canadian Academy. 

r e s s t 

f V 6 i ; e r w \ : i r c 

Vernissage 
I —Son Excellence le gouverneurl 
I general du Canada le très hon. Vin-I 
I cent Massey rehaussera de sa pré- | 
[sence le vernissage (Je l'expositionl 
| d e l'Académie Royale du Canada,! 
[ce soir, au Musée des Beaux-Arts.j 
[Les invités sont priés de se rendre} 
I a 8 h. 45 précises. 

L x ' 

l 2 ) ' V O v / c r v x t r e , 

I'Au Musée des Beaux-Arts 
, —C'est demain soir, à dix heures} 
; précises, qu'aura lieu le bal qui l 

[ marquera les trois quarts de siècle! 
I d e l'Académie Royale des Beaux-1 
[Ar t s du Canada. Le public est pr ié] 
I d e noter, qu'en raison de cet évé-jf 
I nement mondain, les salles d'expo-1 
Isition seront fermées samedi et di-j 
I manche. 

I Réceptions 
—Mme Jules Brault recevra, de-. 

Imain soir, avant le bal du Muséej 
Ides Beaux-Arts. 

Montreal Museum of 
Fine Arts 

The halt io he held to-
morrow nijéht ai tha Mont-
renl Mnspam of Fine Arts 
will begin ai ten o'clock. 
Thp Masetitn wiU he closed 
to the public inrnorrnw and 
Sunday, hecnase of neces-
sary arrangements for the 
Ball which will honour the 
Seventy-Fifth Anniversary 
of the Royal Canadian 
Academy of Arts. 

Moc». ra, 
R.C,A. Exhibition' 

His Excellency the Rt, Hon-. I 
Vincent Massey, P.C., C.H. will 
open the «eventy-fifth annual 
exhibition of the Royal Cana-
dian Academy this evening, at 
nine o'clock, at the Montreal | 
Museum of Fine Arts. 



THE GAZETTE, FRIDAY, NOVEMBER 19, 195 

of interest t o 

Committer members for the Boll being held by the 
Royal Canadian Academy and the Montreol Mus-
eum of Fine Arts on Saturday evening at the 
Museum to celebrate the 75th Anniversary of the 

(Phnio by OpraMine Carpenter) 
Acodemy ore L. to R. Mr. Poul John», decorations, 
Mrs. Poniel de Yturrolde, stoging and Mr». J, Bort-
leH Morgon, tickets. 

MRS. A. T. GALT DURNFORD, cha i rman of t he t icket com-
mi t tee f o r the ball a t the Museum of F ine Ar t s tomorrow night , 
is shown with F rank l in Arbuckle , cha i rman of t he bal l com-
mi t t ee f o r t he Royal Canadian Academy of Arts . T h e bal l is 
in ce lebrat ion of the 75th anniversary of the found ing of t h e 

Academy. 

Mrs. Arburk!« 
(Gazette Pnolo Service) 

mutual interest 

tOw.iB, 
Art Academy 
Held Quitting 

1 Conservatism 
The Royal Canadian Academy,! 

which was founded on the^pat - l 
t e rn of the Royal Academy of ] 
Art , has broken f rom narrow 

I conservat ism in order to change I 
j w i t h the art ist ic t rends, Robe r t ! 

Pilot, pres ident of the Canadian 
Academy, said on the eve of its ! 
75th anniversary exhibit ion which | 

II open tonight at t he Montreal I 
I'Museum of F ine Arts . I 

Mr. P i l o t declared tha t I 
I academies of art had in the p a s t ] 
I tended to be regarded as the lastf 
I s trongholds of conservatism be-
I cause they had crystallized | 
I a round their own greatest | 
I periods. 
I So fa r as the Canadian Aca-i 
I demy was concerned, Mr. Pi lot j 
1 said, young art ists who were ex - j 

ploring new ways were welcomed, 1 
l a n d wore given a voice in i t s ! 
I government . Artists who are not I 

J associated with the academy were [ 
I free to submit paintings for aca-
|i demy exhibitions. Young ta lents 
Ijwere encouraged by awards. I 
II "There are only two kinds of I 

a r t—good and fead," Mr. Pi lot 
I said. "The policy of the academy I 
I today is to encourage the whole ! 
I f ield of visual ar ts which fa l l in to 
I the 'good' category." 
I Rt. Hon. Vincent Massey, t h e l 
I Governor General , will o f f ic ia te ! 
l a t the opening tonight, and t h e ! 
[anniversary will be marked by a 
I ball at the museum tomorrow 
I night. 
I Because of the ball arrange-
I ments the museum will be closed | 
[ tomor row and Sunday. 

T W e G ^ ^ e - i r t c - v ^ . 12) 

ROYAL CANADIAN ACADEMY FACES THE FUTURE 
" I be l i eve t h a t s o m e g e n t l e m e n h a v e been 

f o o d e n o u g h to p r o p o s e t h a t w e s h o u l d pos t -
p o n e the in i t i a t ion of th is i n s t i t u t ion f o r t h e 
p r e s e n t , a n d s h o u l d . . . l ook f o r w a r d to i ts 
i n c o r p o r a t i o n i n t h e y e a r of g race 1980." 

T h e s e w e r e t h e w o r d s u s e d b y t h e Gov-
e r n o r - G e n e r a l t h e M a r q u e s s of L o m e w h e n 
h e o p e n e d the f i r s t a n n u a l exh ib i t ion of the 
K o y a l C a n a d i a n A c a d e m y of Ar t s . A n d h e 
«dded , " B u t t h e A c a d e m y m a y be a l l o w e d 
t o sugges t t ha t , a l though , in t h e w o r d s of 
t h e old say ing , "'Axit i s long ," y e t ' l i fe 
i s shor t . ' " 

T o n i g h t i n t h e M o n t r e a l M u s e u m of F i n e 
A r t s a n o t h e r G o v e r n o r - G e n e r a l , H i s Exce l -
l e n c y Rt . Hon . V i n c e n t Massey, w i l l o f f ic ia l ly 
o p e n t h e 75th a n n u a l exh ib i t i on of t h e R o y a l 
C a n a d i a n A c a d e m y — t h e ins t i t u t ion s o m e h a d 
$ugges ted s h o u l d n o t be i n c o r p o r a t e d u n t i l 
t h e y e a r 1980. O n t h i s ùccasiôn t h e A c a d e m y 
m a y look b a c k u p o n t h r e e - q u a r t e r s of a 
c e n t u r y of d i s t inc t ion . A n d i t m a y also t a k e 
• a t i s f a c t i o n in t h e f a c t t h a t on th is 75th an -
n i v e r s a r y i t h a s n e v e r b e e n s t ronge r , m o r e 
c o m p r e h e n s i v e , or m o r e v i t a l . 

I t w a s s t i l l i n p i o n e e r d a y s t h a t t h e M a r -
i juess of L o m e a n d H.R.H. P r i n c e s s Lou i se 
(herse l f a n a r t i s t ' of ab i l i ty ) f o u n d e d t h e 
R o y a l C a n a d i a n A c a d e m y . T h e f i r s t s m a l l 
f r o u p of m e m b e r s w e r e p ionee r s of a r t in a 

f O o O . l a . l ^ î T ^ 

Among the pa t rons f o r t he 
Anniversary Bal l a t t he Mont-
r ea l Museum of F i n e Ar t s to-
mor row evening a r e His Excel-
lency, Governor Genera l Vin-
cen t Massey, F . Cleveland Mor-
gan, p res iden t of t h e Montreal 
Museum, and Rober t Pilot , 
p res iden t of t h e Royal Cana-
dian Academy. 

n e w coun t ry . T h e i r w o r k is n o w a r e c o r d 
of t h e h i s t o r y of t h e i r t ime . If i t s u f f e r e d 
f r o m l imi ta t ions , i t has n o n e t h e l e s s t h e in-
t e r e s t t h a t m u s t a l w a y s be long t o those w h o 
h a v e t h e cou rage to m a k e a beg inn ing . 

A s t h e M a r q u e s s of L o m e be l i eved i n 
those Vic to r i an days , t h e lo t of t h e e a r l y 
C a n a d i a n p a i n t e r s m i g h t b e h a r d , b u t t he 
o p p o r t u n i t i e s of a r t in C a n a d a w e r e v a s t 
b e y o n d all k n o w i n g . In th i s l a n d N a t u r e h a d 
n o t on ly p r e s e n t e d he r cha l l enge to t h e en-
g i n e e r a n d t h e e x p l o r e r : s h e h a d p r e s e n t e d 
h e r cha l l enge no less to t h e a r t i s t . T h e u l t i -
m a t e h o p e s f o r a r t In C a n a d a w o u l d be as 
w i d e as C a n a d a ' s f a r hor izons . 

On i ts 75th a n n i v e r s a r y , t h e R o y a l C a n a d -
i a n A c a d e m y is n o t on ly conscious of i t s 
t r a d i t i o n s a n d i ts h i s to ry . I t is conscious, e v e n 
m o r e , of i t s f u t u r e . I t has sough t a n d o b t a i n e d 
a n e w and m o r e l i be r a l c h a r t e r . I t h a s 
r e c e i v e d a l a r g e r G o v e r n m e n t g r a n t ( s m a l l 
as t h a t g r a n t s t i l l is) . I t s e e k s t h e e n c o u r a g e -
m e n t of all a r t , r e q u i r i n g only t h a t i t s h o u l d 
be exce l l en t of i ts k ind . 

A s i t n o w f a c e s t h e f u t u r e , i t is m o r e 
a w a r e t h a n eve r n o t only , of ' t h e ' n e e d of 
i n t e r p r e t i n g t h e l i fe of C a n a d a , b u t of ach iev-
ing f o r C a n a d i a n a r t an exp res s ion t h a t h a s 
u n i v e r s a l m e a n i n g — t h e h ighes t g o a l t h a t any 
a r t m a y seek or win . 

Réceptions 
— Mile Aimée Cusson, présl-!! 

dente du comité féminin du Musée 
des Beaux-Arts, et Mme Guy Lanc-I 
tôt, du comité de bal, recevront les I 
membres de l'exécutif, ce soir , , 
avant le bal donné au Musée des | 
Beaux-Arts à l'occasion du 75e an- | 
niversaire de l'Académie Royale du 
Canada. 

Franklin Arbuckles; 

Exhibit Accepts Paintings 
Of Both Husband, Wife 

lVInntiT.Tl ai'ti.st."! will bf well rpprp.<;pn1f»d in t h r ï.'ith anni-
versary exhibition of the Royal Canadian Academy, which oppns 
et t)hp Mnntr ra l Mu.^rum tonight, biit nonp bpt t r r than the 
Arbucklp family, which will havp thrcp picturp.<!. One of thpm is 
by Frankl in Avbucklr, B.C.A., and thp other two by Frances Anne 
John.=:on, A.R.C.A., who is Mr.s. Arbuckle. 

Mrs. Arbuckle, who continues to .sign hpr paintings by her 
na i r i rn name, was notified shortly af ter the j u ry reached its I 
ronclusions that both of her submi.ssions would hang in the 
Jub i l re Show, which will be opened by the Governor-General , j 
Although they don't work to- — -

i T W e - G ^ ^ ^ t t e 

I Massey Opens 
Arts Academy 
lJubilee Show 

The Royal Canadian Academy I 
I of Arts marks its 75th anniversary I 
I tonight wi th the official openingi 
lof its jubilee exhibition at t h e ! 
[Montreal Museum of Fine Art.^J 

Governor-General Massey will of-1 
ficiate, carrying on a t radi t ion] 
t ha t began when the f i rs t exhibi - l 
t ion was opened by the academy's I 
founder , t he Marquess of Lorne , | 
then governor-general. I 

Now commonly considered t h e ! 
least "academic" of all national I 
academies, the organization was i 
originally conceived on the pa t - l 
tern of the Royal Academy in I 
England. A uniquely l ibera l -cnen- j 
door -policf has developed in t h e ! 
E.CA,, according to Pres iden t ! 

I Eober t Pilot. [ 
Artists who are not associatedl 

wi th the academy are encouragedl 
to submit work for exhibitions, 
and young, forward-looking' art-
iîtô are encouraged to ally ther"-
selves with the ienior body. 

"There ar«~ on ly~tw« kind» o l 
I art — good and bad." Mr. Pilot 
Isaid. "The policy of the academy 
• today is to encourage the whole 
• f i e ld of visual ar ts which fal l 
l i n t o the 'good' category." 
I The anniversary exhibition in-
I eludes about 100 works, including 
• paintings, sculpture and architec-
I t u r e cxhibit.s. It also includes a 
• retrospective exhibit ion of t h e ! 
• work of academicians dating f rom 
• the founding. 
I The exhibition will be open 
• the public on Mcmday. 
• museum will be closed tomorrow 
l a n d Stmday because of arrange-
• m e n t s for the Jubi lee Ball being 
• given to honor the academy. 

W o v ; - V^' . 

Literature Seen 
'Mirror to Life' 

Li te ra ture is a m i r ro r to life, 
and the l i tera ture of a people 
ref lects their life. Prof . H. R. 
C. Avi.^on said in an address 
to the Women'."! Art Society at 
the Montreal Mu.îeum of Fine 

I Art.-i. 
The mi r ro r ' s reflection is not 

always clear, a.'; in the magic 
mi r ro r of fairy tale.»;. Prof, Avi-

J son said. Like life itself, the 
I m i r ro r n't l i terature does not re-
I v e a l its secrets to the casual 

reader . In the hands of grea t 
J master.'? such as Chaucer and 
I Shakespeare , the reflected pic-
1 lure is one of great var ie ty 

and good balance. In the hanrls 
I of l es .^ r people the picture is 
I par t ia l and f r agmen ta ry . 
1 Prof . Avison said that we 
j are too clo.se to the poetry of 
I our time to know if it t ruly 
I catches the .-îUirit of our genera-

tion. But poets do have some-
thing to say to us, and their 
f r eedom to say it should be 
guarded. F reedom alone, how-
ever, is not enough . . . it is 
also necessary for the works 
of wri ters to be apprecia ted and 
approved, if these wri ters are 
to be encouraged to their full 
capacit ies. -. 

P r è s s ( 

2 . Ô a o u ' e m U r c ' : r < / 

.gether, the opening tonight will 
not be the first time the 
Arbuckles have exhibited at the 
same show. Both of them con-

I 'tributed to the Seagram collec-
tion of paintings of Canadian 

I cities. Her assignment took her 
to Charlot tetown, and tt is ex-
pected that the paint ing will be 
presented to the city. 

necideii At 17 
The daughter of Fran7 .Tohn-

«ton. one of the revolut ionary 
group of artist.<; who became 
known as the Group of Seven, 
Mrs. Arbucklp decided at. 17 
that she would paint. She re-
calls having fought down the 
Idea throughout her childhood, 
hut when she was old enough to 
decide what she wanlpd to do, 
«he just natural ly headed for 
art school. A clas.smate at the 
Ontar io College of Ar t was 
Frankl in Arbuckle. 

Neither marriage nor mokher-
hood has caused any seriou.s in-
terruption in her earppr, and ."she 
has escaped the "ei ther-or" 
choice that faces many women 
who find at .•some ."îtagp that they 
must declare for a carper or for 
e. family life. TTiis she feels is 
because of the strong mutual in-
terest in their work that .she 
«JiajîFS with her husband, and 
becau.'ie .che can switch her at-
tention from household demand."! 
tf> work in her studio and back 
sgain without an agonising 
grinding of gear.":. Her .studio is 
an upstair.s room in the Ar-
buckle Hou.sp on Cole de."! 
NeigeSi a room that L"! now dom-
inated by work in progress, a 
still life a r rangement of eggs 
and f ru i t on a checkered table. 

For a t ime - a short t ime -
I the other artist in the family 
' undertook to work at home too. 

Such fact,-; of home life as the 
delivery boy'.s r ing and the 
antics of a pair of lively daugh- | 
ters proved to be more hamper-
ing to Mr. Arbuckle 's production j 
than to bis wife's, so he ha.^ 
taken a studio downtown, across | 
the street f rom the museum. 

After the official opening to-
night, the Museum will be 
closed to the public throughout I 
Saturday and Sunday, because 
of the .lubilee Rail tomorrow I 
night. The ball will honor the 
academy's anniversary and will 
also rai.se funds for the hard-
pressed museum, which is seek-
ing $1.000,000 to meet its needs. 
The anniversary exhibition will 
bp open to the public on Mon-
day, and will continue for a 
month. I 
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Les expositions 
Au Musée des Beaux-Arts, expo-l 

Isition jubilaire de la Royal Cana-I 
dian Academy of Arts, comprenant! 

J126 oeuvres, en plus d'une exposi-l 
[tion rétrospective des diplômés de l 
1 l'Académie. 

* • 
Au Musée des Beaux-Arts, gale-l 

rie XII, exposition de dessins d 'Ar- | 
thur Lismer et dé Louis Muhlstock.l 

I Jusqu'au 28 novembre. 
* * * 

Le Musée sera fermé au public | 
I aujourd'hui et demain. 

h i » - " m ^^^ M.cdonald, p e i n f r r d e l'Ontario, «ont 
deux oeuvres bien en evidence dans l'sxposiflon jubilaire de l'Académie royale des arts du Canada (Royal Canadian A ^ d e m v of ArtsI 
d r i 4 r o e i n t u ? ë r ; i ï " " Beaux-Arts, sou, la présidence de son excellence le gouverneur-général V i n c t ATs'se^ ^ 

voilà l'exBo it ^n d l r i ^ ^ ^ Z i r ^ V " ' ' ' sculpture, quelques maquettes d'architectes 
Musée T t a n r f e r m . H . m d « h e v e r l'installation dan, quatre salles du Musée. L'exposition sera ouver t , au public dès lundi, û 
Musee étant ferme demain et dimanche, pour le , fê te , de l 'Académie. - ( c l i chés L A PRK.SSK, p a r R o g e r .Saint- .Jean, 

Critère de réjuvénal îon 
Z f i ^ ' posé par l 'Académie des 

arts: celui de la qualité 
i ^ L'Académie royale des arts du 
: Canada, en organisant .son exposi-
tion jubilaire, a voulu d'une part 

I montrer une rétro.spective du tra-
vail des arti.stes qui lui ont été 
associé.s au cours des troi.s quarts 
de siècle de son existence et d'autre 
part prouver que l'Académie ne 

!se limite pas à encourarcr une 
certaine lonnc (l';ir(. généralement 
qiiJilifiée d'aca(lémi(|ue. Au con-l 
traire, .'VI. Uobert IMIot. peintre et 
président de cette institution, a 
hier décliné : "Il n'y a que deux 
.sortes d'art la bonne et l.( mau-
vaise.'' 

La politique aciuolle de l'Acadé-
mie est d'cncouriiger liais <es ar-
tiste.s qui oeuvrenl dniis le visui.-l 
et dont le travail se situe dans l;i 
<-alé^orie de la qualité". .Selon M. 
l'ilôt, l'Acudéinie devient ainsi la 
plus libérale des institutions du 
•,enre de par le monde. 

Les artistes (|ui ne sont pas as 
<ociés à l'Académie sont encoura-
"•,és à soumettre des 1ra\'aux - el 
:>n elfet on trouvera dans celte ex-
nosilion sur 12(1 oeuvres, soi.xaiile 
qui ne .sont pas d'aca<lémistt's. 

Lu réirospeclive se compose 
d'une cinquantaine de tableaux 
auxquels l'Académie a accordé 
des diplômes depuis sa fondation, 
et doni elle a fait rac()uisilion. !n-
lallés dans une seule salle, ces la 
bleaux permettront au public <li 
récapituler l'histoire de l'Acadc 
mie au Canada, avec les divers sty 
IcM <|ui furent à l'honneui'. Ainsi 
l'on verra un lableau de Pau 
Dyonnet, d'autres de .lacobi. de 
Kowler, de .Suzor Coté, de Pei'l. 
Ciillen, Ca;în()n, .laines Wilson .Mor-
rice, Thomson, Jackson et bien 
d'autres. 

Dans l'e.xposition "contemporai-
ne", 27 peintres de Monrtéal .se 
trouveiil représentés, dont les aca-
flémiciens I''rances-Anne .fohnston. 
Arthur Lismer, .Lilias Newton, Ro-
bert Pilot, Cioodridge Roberts, Har-
ry .Simpkins, K. B. Taylor. Ilobln 
Watt. Sylvia Daoust. Franklin Ar-
buckle, Harold Reament, Lorne Bou-
chard. Albert Cloutier, Leslie Cop-
pold et .Stanley Cost,'rove. Parmi les 
autres on trouve les noms de Harry 
Mayerovitch, Alfred Pinsky, Moe 
Reinblatt, John Steegman, qui esl 
aussi directeur du Musée des Beaux-
Art» de Montréal, Gérard Desbiens, 
Ghitta Caiserman, .lohn Kllison et 
Ludwig von Coppold. 



T i r e s s e ' 

Images et plastiques 

T K e -

L'Académie renonce à Tacadémisme! 
par R. de Repentigny 

Se pourrait-il qu'une institution aussi vénérable 
en années et par la persistance de ses traditions veuille 
soudain faire concurrence aux groupes de peintres les 
plus avancés ? Laisserait le croire une déclaration de 
M. le président Robert Pilot, communiquée aux 
journaux cette semaine : "L'Académie canadienne, 
fondée sur l'exemple de la Royal Academy of Art, de 
Grande-Bretagne, a rompu avec le conservatisme étroit 
de sorte à évoluer avec l'évolution des tendances artis-
tiques." Voilà un très beau programme. Mais M. Pilot 
ajoute : "Il n'y a que deux sortes d'art — la bonne et la 
mauvaise. Et la politique de l'Académie est d'encou-
rager tout ce qui dans le champ des arts visuels 
tombe dans la première catégorie." Voilà qui pour-
rait nous causer quelque malaise, si l'on pense à quel 
point peuvent parfois être subjectifs les jugements de 
valeur. Qui les portera ? Tout dépend de cela. Cepen-
dant, M. Pilot ajoute, ce qui peut inspirer quel-
qu'optimisme : 

"Les jeunes artistes qui explo-l 
rent de nouvelles techniques son t ! 
accueillis par l'Académie, et u n e | 
voix leur est donnée dans son gou 
vernement". Par le passé, certains! 
encouragements de l'Acatiémie ont i 
eu des résultats douloureux pour i 
la fierté des peintres canadiens.! 
Espérons donc maintenant qu'elle! 
saura assumer ses responsabilités! 
avec tout le sérieux que nous pro- | 
met M. Pilot. De prime abord, ellel 
doit trouver le moyen de se faire j 
prendre au sérieux par les pein-
tres et le public éclairés. 

La 75e exposition annuelle de l 
l'Académie, inaugurée hier soir pa r i 
le gouverneur-général, nous appor-l 
te-t-elle ces garanties ? Cela n 'es t ! 
pas sûr. L'on a peut-être procédé! 
avec trop de timidité à l'emonda-I 
lion. L'on peut comprendre gu'ill 
fallait choisir parmi ce qui é ta i t ! 
soumis, et que beaucoup de pein-
tres travaillant dans la qualité sont! 
encore trop méfiants envers l'Aca-l 
démie pour même y vouloir songer,! 
mais l'on ne peut pas comprendre! 

Ique des tableaux sans intérêt a ient! 
| e t é acceptés. Est-ce parce que l 'on! 

Salon of Photography 
The Montreal Camera Club wil l ! 

[present the 14th Montreal In te r - ] 
Inational Salon of Photography! 
land the Fif th Exhibition o£ Colorl 
[Slides at the Montreal Museum! 
lof Fine Arts from Jan. 8 to' 2.'5.L 
[Closing dates for all entries will 'l 
Ibe Dec. 11. Forms should be re'-f 
I turned to the Montreal Cawera l 
I Club, care of Mark Stein, 4.3551 
I Kingston avenue, Montreal, f r o m l 
j w h o m entry form."; can be .secured,! 
[or from photo dealers. The jur ipsl 
I are composed of John W. Doscher I 

Bln.ssnm Caron and Waller f ' I 
Wood, and for color slides Dr I 
M. A, Chant l f r , Raymond CaronI 

land David Cox. 

L i s m p r M IJ h I t o e k Lawrence." with Its shore, L b m e r , / v \ u n i s r o c k ^^^ ^̂  ^ ^^^^ 
S n O W i n a D r a w i n a s subject, and Nova Scotia has also 

^ ^ been rich in congenial material — 
The marked skill of Arthurj"Driftwood" with tree stumn and 

iLiPmer. R.C.A., as a d r a u g h t s m a n , b r a n c h e s , breaking waves and a 
l is pviiient in the collection ofi®*^'^'^'^ sea; "Rocks on the 
drawings being shown in Gallery 

I XTI of the Montreal Museum of 
Fine Arts. Wherever he goes he 
seems to lose no time in adding 

I to his collection of tiictorial re-
cord,'. The bulk of the work 
shown is in black and white, the 
examples being handled in a d;-

I rect and confident manner. The 
Georgian Bay district has been 
distinctly f ru i t fu l — "Rocks and 

I Pines," a tangle of wind-wai-ped 
[ t rees; "Rock and Pool," the type 
I of subject which has been the sub-

ject of some of his oils; "Sumac." 
the bush fronting a curved rock 

[•«vith pines in the background: 
"Shoals," a spontaneous work in 

I sepia wash, other items being 
"Wreck of a Pine Tree" and 
"Georgian Bay Islands," the latter 

I being carried fu r the r than some 

Goat," "Dead Chick," "Sleeping 
Goat" and "Young Calf A.sleep."| 
"Man from the Street," has plen-l 
ty of character, and there is a | 
good group of industrial workers , ! 
including "Riveter in Hull • o f j 
Ship;" "Chipper," "Man .with | 

Shore," showing logs, boulders Sledge," looking perfect ly able to 
and water, a work that introduc-
ed a superbly drawn bird; "Nets 
and Buoys," recording the tang;e 
of gear on a wharf with, beyond, 
a curving bay, pier, fishing boats 
and distant hills; "Ropes and An-
chor." set on a wharf , beyond 
which, across the water, are 
houses and a church., "Ducks and 
Geese" are fine, spontaneous per-! 
formances. 

Records of South Africa, done 
in colored chalks, are "African 
Melody" — a group of girls seen 
from the rear, and "Village Life, 
Zululand," depicting seated fig-
ures outside a hut. 

Showing in the same Gallery is 
Louis Muhlstock, who employs a 
free line with true form. He is 
effective with his animal studies 

wield the heavy hammer; and 
"Welder," with his mask off his 
face. "Young Boy with Hat," 
makes a good study, and "Young 
Italian Girl" is done in outline 
with a Chinese brush. A girl with 
a yellow handkerchief on her 
head and "Jamaican Woman" are 
good studies. 

i tT j-wi^iicx cufiii suiiiHienecLive witfi nis aiiiiiiHi stuuie 
Of the other items. "Rocks on thel— "Resting Fawn," "Reclinjn 

•J.'' 75th Annual Royal Canadian Academy Exhibition Opens 

voulait tous les genres représentés? 
Mais alors il ne s'agit plus de la 
qualité. S'il n'y a plus de peintres 
qui fassent des portraits inspirés, 
d'une belle tenue, il n'est pas né-
cessaire d'admettre des pis-aller 
comme on l'a fait pour cette expo-
sition. 

Les piliers des grandes exposi-
tions collectives canadiennes, com-
me Cosgrove, Roberts, Lismer, 
Grant Macdonald, Finley, York Wil-
son, Jackson, Goldsmith et autres 
sont représentés, mais ce ne sont 
pas eux qui donnent le ton de cette 
jubilaire non plus que les vieilles 
barbes de racadémi.sme d'origine 
anglaise touchée parfois d'impres-
sionnisme. Ce ne sont pas non plus 
les stylisations romantiques mises 
à la mode par le Groupe de Sept 
et perpétuées par Casson, Comfort 
et autres. Non, voilà que cette ex-
position de l'Académie est presque 
sous le signe du cubisme. C'est-à-
dire qu'un nombre assez important 

il de tableaux attirent l'attention où 
jdes faces de prismes ont servi à 
! construire des figures facilement 
'reconnaissables. | 

j En général, les harmonies de ces 
oeuvres sont trop justes, et l'on sent 
bien que le cubisme a été employé® 
comme procédé. Il n'a pas été r e - i 
découvert, il n'a donc pas donné f 
un nouvel aspect au monde. C e i 
n'est pas de l'art créateur, mais] 
bien une peinture "dérivée". Un 
nouvel aspect de l'académisme, toutj 
simplement. 

L'on trouve aussi dans cette ex-
position un certain nombre d'oeu-
vres au coloris vibrant, à la matière 
bouillonnante, avec des effets de 
relief parfois un peu recherchés, 
dont Roloff Beny nous a cette an-
née donné l'exemple. D'autres ta-
bleaux sont plus simples dans leurs 
éléments, mais parfois pour tendre 
dangereusement vers l'affiche, com-
me chez Goldsmith. 

Enfin la sculpture, qui semble 
vouloir donner une leçon^de pureté 
et de simplicité à ces monsieurs les 
peintres. Jean Home a deux ou-
vrages en métal battu qui sont 
d'une extrême délicatesse tout en 
étant empreinte d'angoisse. Comme 
par malheur le catalogue de l'expo-
sition n'était pas disponible quand 
nous avons vu l'exposition, certai-
nes oeuvres peu familières mais 
vraies nous sont demeurées anony-
mes. Nous y reviendrons la semai-
ne prochaine. 

Twil ighf , Duffer in Terrace, Quebec, by R. W . Pilof, P.R.C A . 

Jury More 'Open-Minded' 
Than in the Ear y Days 

Opened last night by Hi.s Excel-lis repre.sented by water, a boat 
l l f i icy Ihe Rt. lion. Vincent Ma.s-land cloud-veiled mountains, en-
l.scy, P.C., C.H., the Governor-! titled "Morning Clouds, Jervis«;«^ 
(Cfiiei-al of Canada, the 75lh an-.Inlet, B,C." A. J. Ca.^son, R.C.A..i 
liiual exliibition of the Koyal has an impressive painting • with the dome 

CiinadiuM Academy, being held in:ioweniig clouds, gulls and mas-l^^' '^ '- '^. o'»'-'ked by the 
the galiei-ies of the .Montreal'sivc rocks in "Crescendo", w h i l e ! L i f e Building. 

St. Lawrence Barn, by Frankl in Arbuckle , R.C.A. 

ga 
iMu.seuiii ot Fine Aits, is varied liiu'old Beanient, R.C.A., i.s suc-j Two works represent 
|;ind intere.stliig. It is clear, too, '' ' - - -^ -^ ' - j - _ -

liat the jury of selection lin.< 
Ibteii j?t'nerou.sly open-minded if l ' lanktin Arouckie, K.c..^., touna g i t re tch of sea seen from a , 
l>unu: of the early works in tlic'un excellent and unusual .=:ubjecl,height, and a precisely handled' 
lieti-o.spective section in the east;in "St. Lawrence Barn", and 

i;allery are viewed. Tiie main 'i."rances-Anne Johnston, A.R.C.A., 
[show of some i2B works, s e l e c t e d ^ j t j j j^gj. still-life of f ru i t 
IfioMi .jyf) submitted, do inciude . . 
some enigma.s, but ti.ese, con.sider- ^ i n e bottle against a gay red 

b l a c k with yellow vest. By[ 
'Charles F. Comfort is the i^ortrait[ 
of Brigadier Sherwood Lett, in a n | 
elaborate cloak, a work lent b y j 
the University of British Colum-j 
bia. John M. Alfsen, A,R.C.A.,| 
painl.s "Girl in Green", and O s c a r j 
De Lall, A.R.C.A., is represented! 
by. a male, "Portrai t in Grevs". [ 

, ,, ! , , , , . Robin Watt, A.R.C.A., has a p o r - | 
of the a • sealed figure, and A d r i a n u-ait of Mrs. Keith Henderson,! 
top ofjDingle, A.R.C.A., successfully sug- and Henry J. Simpkins, A.R.C.A..I 

house-edged has an attractive^subiect in "Boy[ 
the Snow' . with Trumpet" • 

Morning Light in the Forest, B.C., by Arthur 
Lismer, R.C.A. 

jgests puddles in a 
Albert!®^''®®'- "Last of the Snow" 

J, ce-s-sful -tt^th a spirited Eskimojcioutier , A.R.C.A.—"Cliff at Gay ha.sj watercolor section is not 
..;subjec.t, called "Kayalc Race 'V„ead", with .sand, two figures a n d ' ^ ^ . ^ " 1 f d, respectively, ' ^^^^ R ^ o w l ^ r M u r p h l A.R c l 
.f lM-anklin Arbuckle, R.C.A., tound.a . t re tch of sea seen from a; Stud^ m Space and Studio I • ^^^ 

height, and a precisely handled j^^ess ions^^^^ â ^̂ ^ ^^^^ 
painting of v a n e d objects outsWe d, ' V l a r e Bice A ^ C f P^®^ '̂ 
a shoo, cal ed "Ant ones". B v " ® " " ^ ; <-iaie Bice, A.K.U.A., i s , „ „ , a shop, called "Antiques". B y ! ^ ; ^ ; ' ; ' ; two steamers off shore.l 
Goodridge Roberts is a « i," „ ' l ! !George P e p p e r , A.R.C.A,, in 
called "Books, Flowers and F r u i t " , t w T nnn^ u T h . h n d , /n f . " 'Newfoundland Outport", with its 

if- I u„ |ana two nuns with children > . i jgood in its subtle values, and he !their ing modem trend.s do not di.sturb lianging. Strong sunlight and gay-jalso sends a 
| the balance. colored figures outside a church,; lake scene. 

Tliere i.s a good representation ; called "Santa Tomas Chichi Cas-'A.R.^... , , c^lc^^ivc ...iu^ . -o . . „„ 
lof 1 u n d s e a W. Pilot,itcnango" is the o t t e r i n g ofihighly finished painting of an! ' ' ^ ' " ' - -^" 'Ocean Po r t ' . 

;wo nuns with children mi 1 
care. Moving water and the and boats on beach, s effec-

, ' r tively direct. Pa t te rn interests: reflection of a boat near a whar f jp^®'^ 
représentation; called "Santa Toma.s Chichi Ca.s-'A.R.C.A.,''"has " a n ' ^ e f f e c t i v e ' ' J a n e ^ 

II'.R.C.A., is .suece..»viil with "Twi-! Dorothy Stevens, R.C.A. Stanleyiold house, entitled "Rooms". Fred: Port ra i ture is well repre.cented, Haworth Is 
|li.aht, Dufferin Terrace, Quebec", Co.sgrove, A.R.C.A., besides a .«till-l Finley. A.R.C.A., has movement,Lilias Torrance Newton, R.C.A.i pattern in 

typical Laurent ian ' 
Leslie ^ C o p p o l d , « ^ T ' s h e p T a r d A : r 7 c . A . , in " T h e | 

an effective ^ ' ' . e j e r C. b n e p p a r d , ; ^ ^ ^^^ 
Flowers of the Field", Bobs C . j 

al.so concerned w i th ! 
"Way North". J o h n ! 

ini ul Levis and its life, sends ' I r ees by the Road,;and color in the mounted and un- sending Mr. Ju.<;tice Martineau in Steegman contributes "Church in 
Î river under a sky,France", while Lome Bouchard.imounted Indian.';, called "Cree gown, and Dr. R. W. Wallace scat- Kensington" 

clouds catch the: A.R.C.A.. is effective in his dir-:Ceremonial". .Sunny light marksled in a leather chair Cleye' Thc-e repre.'^entrd in jhe .iculn-- .epresentrd in the sculp-
Horne, R.C..A.. contributes Henry ture .•:ectinn are Florence Wyle.ll 
J. Pickup, Chief Ju.stice of On-'R,C.A.. S.ylvi.a Daou.st. R.C.A..i 
tario. in gown, and Archibald Gerard D e s h i e n s. Sing Hno,j 

[with it.s view 
I iiyhls acro.<r§ the 

which tiie 
jtlush of the setting sun. Full sun- ectly painted narrow street wi thj the curving bay, boat.<;, distant 
l l ight . envelup.s hi.s work called, buildings and snowdrifts, called j buildings and a" church, entitled 
I "Tiie Tiuia Wharf, Wedgeport, "In Quebec. March". Fred B. '"August Noon. Fox River, Gaspe", 
IN.S.", showing fishing craft moor-,Taylor, A;R.C.A., is repre.sented:by Wm. H. Taylor. R. York Wi^;Barnp.=. R.C.A.. i.t reprp.senVpd bv A R C .A Alvin Hilt-! Louis Tem-
led at a wharf. A, Y, Jackson.;by "I.ooking up Ste. C e c i 1 e son, R.C.A., has an impression ofithe Rt. Hon. Lord Braintree, in porate and T Bowie' 

K.C..A., sciui.s "North Shore, Gi 'caf <i 
Ue.u- l.aUe". ..slKiwing a litter o f j 
lucks, .stunled trees and a nuis.si\< 

trucky heijiiit tindei' a sky w i t h j 
[varied uluud.s. Ar thur l . i saur , 

l:l>.C..'\., pauit.s noble trees in I 
| " i \ l u m i n g ill the Fore.st. B.C.",j 

;jiul l''red .S. iJaine.s, H.C.A., re-} 
riu il.s a stuiHly tree, winding road I 

||and • di.staiit bu.sh in "l.ate t 'all".] 
t'l'Ile Veteran K. II. ijrigden, H.(.'..\.,[ 
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Artistic Controversies 'Healthy', Massey Says 

Des oeuvres des premiers membres de l'Académie 

La 75ième exposition annuelle de l'Académie carijadienne des arts comprend, outre trois salles 
d'oeuvres contemporaines, une salle où sont exposées une cinquantaine d'oeuvres récompensées par 
l'Académic au cours de son existence. L'on aperçoit ici um coin de cette salle. Au premier plan, 
"Les Iroquoises", sculpture de Suzor Côté. En haut à gauche, "Le mendiant", d'Edmond Dyonnet', 
décédé cette année, en bas, un tableau d* Jacobi, et à leur droite des oeuvres de D. Fowler, R. O'Brien 

et autres peintres disparus depuis un demi-siècle. — (cliché LA PRESSE). 

Dùj. ao. 
museum Luncheon 
The Ladies Committee of the 

Montreal Museum of Fme Arts 
is holding the first of a .=eries 
of luncheons for mem.bers of 
ttie Museum on Tuesday, No-
vember 23, at half-past twelve 
o'clock, at the Museum. Mr. 
John Steegman, Director, will 
speak on Recent Acquisitions, 

Governor-General Massey said 
[last night tliat iji th<; sphere of 
1 the arts, coutruver.sies ' 'are natur-. 
I at and undoubtedly iiealthy." 

Opening the Jtoyal Canadian 
| . \ cademy of Art 's 75lh auiii-' 
I versary exhibitiiJn at the Muiit-
I real Mu.seuiu of Fine Ai tx, Mr. 
I Massey said thai though aidi-
l \ i dua l arti.sts and gioiips.iiii.glit 
(disagree heartily, he trusted tliev 
Jwould alvvay.s iiave enough, mutual 
[respect to co-operate in the cm.i-
Jmoii cause of art. 

'The Royal Canadian Academy, 
las the senior society in its field, 
I loyally perform.s its e.ssential ta.sks 
I—that of guarding traditions, 
[maintaining standards and show-
Img toward new ideas, both under-
j standing and hospitality," 'the 
[Governor-General said. 

Mr. Massey noted that "we have 
Bnui been witlioul" coiitrover.sies 
I ill the sphere of the nrt.s in Can-
ada. 

"If there had always been a I 
Cuuipletely t r a n q u i l agreement} 
«niùog a r lù l s and amona ai't iuV-f 
er.s, tlil.s would have been an evi . [ 
dente uf apattiy or inditfeteuce.f 
Hut, as Wc became more con-
scious of the place of art in t l iej 
oommuiiity, there was a na t tua l l 
tendency f-or different points o f [ 
view lo become defined; tor theu' 
representative.!! tu conduet al 
.•-piritea de^bate — the sort of d e - | 
bate lioiii which I believe, tlieij 
cause of art derives a certain'! 
stimulus,' ' he declared, 

"1 am a great believer in the!| 
commemoration of anniversaries.! 
. . . They remind us happily o f ] 
vhe important functions of great l 
institutions like the one ot w h i c h l 
we are thinking thi^s e \ening; theylf 
also teach us that our country i i l 
not so new as we aometiuifc»! 
think," he declared., 

"The ann ive r s a ry 'we are ce le - | 
brating tonight serve.s to ilUisti'atej 
the close as.sociation .which ha.-̂ L 
So often e-xi.sted between the off icel 
of Governor-General and the arLs| 
in Canada. 

"As I look over the ' stcu'y o f l 
the.se 75 years, I f ind that mos t ! 
of my predecessors had a m o r e | 
than formal interest in such mat - J 
lor.'. Indeed. I sometime.' wonderl 
h f w it ha.<! happened that so activel 
a ronrprn with thf srtj; ss manyl 
of th^m .«howpfi rould he recon- | 
cil^ri with th* »ni.md principlel 
that i Governor - Osnei-sl î h o u l d | 
keep eu t of controversy!" 

Mr. Ma.s.sey recalled that the 
Acadeniy'.s fouiuler, the Governor-
General, Lord Lome, took au active 
part in tlie naming of the original 
Academicians -"an act of daring 
which commands my admiration." 

It was fitting, he said, "that we 
»!hould recall hovv much we owe" 

to Lord Lome, the 9th Duke of[gave ready response to the 
Argyll, and his wife, Princess proaches made by some of 
l^ouise. who was a gifted artist in 
bol!i paint ing and sculpture. 

"They came to Canada a1 a time 
when leader.ship was needed in 
the field of the fine arts. 

"Important steps liad, of course, 
already been taken. Tlie Montreal 
Art A.ssociation had been founded 
in 1860, as a body of arts iover.s. 
The younger Ontario Society of 
Artists was established in 1872 as 
an organization uf profe^ssional 
artists, but there -was no national ' 
body representing the arts, and in 
a country which was steadily ac-
quiring a national sense and had 
a growing number of artists, this 
was an obvious need. 

"I.ord Lome, as a man of broad 
interests and deep cultivation. 

a p - | 
t h e l 

painters of the day, and the Roya l ! 
Canadian Academy came i n t o | 
being as a result," he said. 

Ml-. Massey said that the t w o | 
years, 1879 and 1880, "represented[ 
a period of no small impor tance! 
in the story of Canadian art." 

"In 1879 not only was the Aca-[ 
demy founded but the first build-1 
ing to house the collection of t h e | 
Montreal Ar t Association was[ 
opened, and in the same year, on l 
the Governor-Geiieral 's iniat ive,! 
the National Gallery of C a n a d a | 
was established. 

"The country was thus equ ipped | 
with a national body of p ro fe s - | 
sional artists and an ins t i tu t ion! 
through which a national art col-J 
lection could be acquired." 

T W e . ' t ^ o u e i A b c r a j ô . I S C H 

Social and Persona 

RtCllVE GUISTS: Mr. Cleveiond Morgan, president 
of the Montreal Museum of Fine Arts, end Mrs. 
Robin WqH, Joint-Chairman of the Ladies Com-
mittee of the Museum, who will be among those 

iPhoto by Geraldine Carpenter) 
receiving the guests ot the Ball this evening ot 
the Museurn by the Royal Canadian Academy of 
Arts and the Montreal Museum to celebrate the ' 
75th Anniversory of the Acndgmy. 



ALL OUR YESTERDAYC 
J l \ . By EDGAR ANDREW COLLARD k - / 

OTTO JACOBI — AN EARLY PRESIDENT OF THE R.C.A. 

a9 

One day abou t t he y e a r 1860 a 
canoe pu t out f r o m T h r e e 
R i v e r s . I t m o v e d up the St. 
M a u r i c e R ive r , on the w a y to 
t he Sh awin igan Fa l l s . It w a s a 
long and r u g g e d j ou rney . And 
on this occas ion the v o y a g e u r s 
h a d an u n u s u a l p a s s e n g e r . He 
w a s Otto Reinhold J a c o b i , a 
P r u s s i a n a r t i s t , who h a d come , 
w i th all his a r t i s t ' s equ ipmen t , 
t o pa in t the fa l l s . 

At t ha t t i m e S h a w i n i g a n F a l l s 
l a y f a r in the wi lde rness , a m i d s t 
a s i lence t h a t only m a d e al l 
t he m o r e m a g n i f i c e n t the r o a r 
of its wa te r s . A f e w o the r a r t i s t s 
h a d a l r e a d y m a d e the i r w a y u p 
the St. Maur i ce , a m o n g t h e m 
Cornel ius Kr i eghof f . 

But Ot to Rienho ld J a c o b i w a s 
not t hen in the posi t ion of 

His canvas w a s set u p a n d t h e 
fal ls were pa in ted . His commis-
sion had been fu l f i l l ed . Yet h e 
h a d lost all desi re to r e t u r n to 
Europe . Some th ing in C a n a d a 
gr ipped a n d held h im. W h e r e 
else, he m u s t h a v e asked h i m -
self, could an a r t i s t h a v e such 
sub l imi ty be fo re h i m ? 

This decision m i g h t h a v e b e e n 
r e m a r k a b l e e n o u g h in a y o u n g 
man , w i th a n a m e still to m a k e 
f o r himself in the w o r l d of a r t . 
B u t J a c o b i w a s n o t yooing. A t 
t he t i m e of th i s f i r s t v is i t t o 
Canada abou t 1860 h e w a s ap-
p roach ing h i s 50th yea r . 

"Wnat w a s more , he had e s t ab -
l ished himself as an i m p o r t a n t 
a r t i s t in Europe . He had s tud ied 
a t the Ber l in A c a d e m y and, as 
a p r i zewinner , a t Dusseldorf . H e 

r e su l t ed in h i s be ing commis-
sioned to pa in t S h a w i n i g a n 
Fal ls fo r the royal visit of the 
P r ince of Wales. 

Now all the advan tages of 
posit ion and repu ta t ion in E u r -
ope were given up. The scenery 
of Canada became his preoc-
cupat ion . He set u p a s tudio on 
St . J a m e s s t ree t in Mont rea l , 
and wou ld m a k e excurs ions 
about t he count ry . H e w a s t he 
f i r s t i m p o r t a n t pa in t e r of t h e 
n o r t h e r n Ot t awa . T h e l u m b e r 
k ing , J o h n R u d o l p h u s Booth, 
b e c a m e his pa t ron . One of his 
pa in t i ngs shows Boo th d r iv ing 
in a s le igh. H e also pa in t ed in 
t he Lau ren t i ans , a n d a long t he 
shores of t h e St. Lawrence . 

At th is t i m e t h e r e w a s p rob-
ab ly no a r t i s t pa in t ing in Can-

A CANVAS THAT GLOWS: This painting by Otto 
Reinhold Jocobi is part of the 75th annua l ' exh ib i -
tion of the Royal Canadian Academy of Arts, which 
will be open to the public, beginning Mondoy. It 
was the diploma work of one of the first presidents 

of the Academy, and reveals the spirit of roman-
ticism with which Jacobi sow ond depicted nature. 
Many paintings by Jacobi, in oils or water-colors, 
still glow on the walls of Montreal homes. 

Kr i eghof f , an a r t i s t l iving in 
C a n a d a and p a i n t i n g C a n a d i a n 
scenes . H e h a d c o m e all the 
w a y f r o m E u r o p e for this p a r -
t i c u l a r a s s i g n m e n t . The pa in t -

h a d pa in ted u n d e r commiss ion ada w i t h equa l t r a i n i n g and 
fo r the P re s iden t of Wes tpha l i a , 
the Empres s of Russia, and t h e 
G r a n d D u k e of Nassau. 

Indeed, t h e G r a n d Duke h a d 
ing h a d b e e n c o m m i s s i o n e d . I t ^^gg,, 'del ighted w i t h Jacob i ' s 
w a s to be p r e s e n t e d to Q u e e n 
V i c t o r i a ' s son a n d he i r , E d -
w a r d , P r i n c e of Wales , w h o 
w a s to vis i t C a n a d a t h a t y e a r 
to open Vic tor ia B r i d g e . 

I t w a s to be a t r e m e n d o u s e x -
p e r i e n c e f o r t h i s ar t i s t f r o m t h e 
Old World . The canoes m a d e 
t h e i r w a y up t h e St. Maur ice 
t i l l t h e y came to t he P o r t a g e des 
Grais . A r o u g h ca r t w a s t h e r e to 
m e e t them. W h e n t he end of t h e 
p o r t a g e w a s reached , t h e y 
l a u n c h e d ou t again by canoe. 
Is le a u x T o u r t e s w a s passed. 
Then , still a mi l e away , t he fa l l s 
cou ld b e seen t h r o u g h t he dis-
t a n t t rees. 

T h e w a t e r w a s n o w r u n n i n g 
fas t . Ye t t h e voyageu r s k n e w 
t h e a r t of m a k i n g t h e i r w a y u p -
wards , t a k i n g advan tage of t h e 
edd ies on e i the r side, a n d shoot-
ing r ap id ly across t h e r i v e r f r o m 
one s ide to t h e other . 

At las t t hey p a d d l e d to shore 
a t t h e foo t of the fal ls . J acob i 
h a d s een m a n y w o n d e r s of 
s t r e a m and fo re s t on the Rhine . 
B u t h e r e w a s some th ing t ha t 
spoke w i t h a n e w voice of so-
l e m n g r a n d e u r ; T h e w a t e r s 
s w e p t down l ike a m a s s of snow. 
O f t e n t h e y w e r e d r iven w i t h 
v io lence into deep f i ssures in 
t h e rocks and r e b o u n d e d again 
w i t h a roar , in shee ts of spray . 

Climibing the s teep side of t h e 
b a n k , t h e y could see t h e St . 
M a u r i c e as it f l o w e d above t h e 
fal ls . T h e c u r r e n t w a s qu ie t and 
u n b r o k e n . A n d y e t t h e h idden 
f o r c e w a s o f t en d rama t i ca l ly 
shown , as w h e n a h u g e d r i f t i n g 

w o r k t h a t he h a d appo in t ed 
h i m Cour t P a i n t e r a t Wiesbaden . 
A s C o u r t P a i n t e r h e h a d l ived 
a n d w o r k e d a t Wiesbaden fo r 
20. years . A m o n g h is s t uden t s 
w e r e y o u n g pr incesses—one of 
w h o m became P r inces s of Wal -
d e c k a n d a n o t h e r t he Queen of 
S w e d e n . A m o n g his f u r t h e r 
commiss ions w a s a f resco p a i n t -
ing in a G r e e k m e m o r i a l chapel . 

His f a m e h a d spread not only 
t h r o u g h E u r o p e b u t overseas to 
N o r t h Amer ica . And this had 

skill . J acob i had , , above all, a 
m a r v e l l o u s sense of color. He 
w a s f a sc ina ted by t h e C a n a d i a n 
a u t u m n , in t he go lde n g lor ies of 1 
t he a f t e r n o o n sun. And he n e v e r 
ceased to sea rch t he e lus ive 
sp lendors of t h e sunse t . 

He w o u l d p a i n t in oils, some- I 
t imes on canvases of t r e m e n d o u s 
size. Or h e w o u l d pa in t in w a t e r -
colors, o f t e n m i n u t e l i t t le pic-
tures , m e a s u r i n g only a f e w 
inches. B u t w h e t h e r t h e scale 
w a s la rge or small , h e ach ieved 
a sense of sub l imi ty , p e r h a p s 
w i t h a c e r t a i n touch of r o m a n - | 
t ic wis t fu lness . 

H e w a s a r e m a r k a b l e c h a r a c - | 
ter . He had the P rus s i an ' s look 
and voice, a n d t he br is t l ing , 
h u g e mous tache . He n e v e r lost | 
a deeply g u t t u r a l accent . At 
t imes • he w a s genial , a t t imes 
d i f f icu l t . B u t h e w a s gene rous 
at hea r t , and h o n o r a b l e in h i s I 
deal ings. 

As the yea r s passed, p e r h a p s 
h e c a m e to rea l ize tha t his hope I 
of becoming the i n t e r p r e t e r of I 
t he C a n a d i a n w i lde rnes s had | 
r e s t ed u p o n a m i s t a k e n concep-
t ion of his own qual i t ies . The 
E u r o p e a n spir i t of his w o r k 
could no t be escaped. As the I 
year s passed, the w i s t fu lne s s 
s e e m e d to grow, deepen ing in to I 
sadness, as t h o u g h h e w e r e I 
d r e a m i n g of p laces f a r away 
and of the t imes t ha t w e r e gone. 

Then , too, m u c h of his w o r k 
ceased to t a k e its f o r m or in-
sp i ra t ion f r o m a n y scene in the 
N e w World . He dep ic ted m o u n -
t a in s and wa te r f a l l s and sunsets , 

. b u t t h e y seemed to ar ise be fo re 
h i m in, his o w n m i n d . T h e color-
ing w a s s t i l l glorious, t h e e f f ec t 
of l ight subt le , t h e sense of a 

log wou ld sudden ly d ip at one . p T , , , . - p f - w o , . . d i s t an t sp lendor impress ive , bu t ! 
e n d and f l a sh o u t of v iew -on^ A R J ' ^ T h e w a s pa in t ing out of a ro -
a p p r o a c h i n g t he edge of the hold m a n t i c m e m o r y . At t imes he 
p rec ip ice Germany in 1 860 to paint bhowini- i n t roduce gypsies- as f ig-

And as J acob i looked abou t g a n F a l l s . He w a s so fascinatet j with ^^es into h i s s cenes—ano the r 
M m with the roa r in his ears, the magnificence of Conadion gig^ his t hough t s w e r e f a r 
h e could imagine how t h a t r o a r scenery that he decided to stay in g ^ a y . , ... ^ 
w o u l d grow g radua l ly so f t e r this country. From 1890 to He la ter m o v e d his s tudio to 
a n d sof te r in t h e su r round ing he was president of the Royol Cono- Toronto . H e t a u g h t fo r a while , 
wi lde rness , un t i l it died awa.y, dian Academy. His . work wi th the t i t le of professor , in 
f a r off. in to a w h i s p e r a m o n g chorocterized by iti serenity ond w h a t is n o w k n o w n as t he O n - | 

I IVENTY-FIFTH ANNIViRSARY BALL. Photographed on Satur-
day evening nt the boll held by the members of t h s Royal Canodian 
Academy and the Montrée! Museum of Fine Arts to celebrate t h s 
seventy-f if th anniversory of the Academy ot the Museum a re : f rom 
left to r i sh t : Mr. Jehn Sf«egman, Director of the Museum; Mls j 

(Gazette Photo Service) 

Aimee Cussen and Mr», Robin WaH, joint chairmen of the Ladies 
Committee; Mrs. Cleveland Morgan, Mr. Rebert- PHot. R.C.A., re-
tiring president of the Academy; Mr. Hugh L. AHwerd, P.R.C.A.. ©f 
Toronto, newly elected president, ond Mr. Cleveland Morgan, presl 
dent of the Museum, 

R.C.A. Holds Gay Ball On 75th Anniversary 
In ce l eb ra t ion of t he n e v e n t y - f i f t h a n n i v e r s a r y of t h e R o y a l ^ 

C a n a d i a n A c a d e m y , a b r i l l i a n t ba l l w a s h e l d la.'t even ing in t h e Mr.i. Ed,ward C l e g h o m , w e a r -
M o n t r e a l M u s e u m of F i n e Arts . H igh l igh t ed wa., t he A c a d e m y ' . Ing « ^ ^ ^ a c k ^ ta f fe ta^ dres^s,^ t he 
cre.st f r a m e d in swags of r ed and w h i t e he ld by gold c r o w n s and ^ ^ ^ ^ m a t c h i n g 
f l a n k e d on e i the r side by t he coats of arm.s of H.R.H. Prince.ss ^ l u e stole. 
Ix>uise, Duche.'îs of Argy l l and His Grace the D u k e of A r g y l l 
w h o f o u n d e d the M u s e u m in 1880. 

T h e gup.cts w e r e r ece ived in t he F o y e r b y Mr . C leve l and 
Moj-gan, p r e s i d e n t of the Museum, Mr . }hi2h T.. A l lward , P.R.C.A., 
o t Toron to , n e w l y e loc t rd P r e s i d e n t oC the Roya l C a n a d i a n 
A c a d e m y , Mr . .Tohn S t e e g m a n , d i r ec to r ot the M a i e u m a n d Mr.*. 
B,obin W a t t a n d Miss Aimee Cus.son, j o in t c h a i r m e n of the Ladle» 
C o m m i t t e e of t h e M u s e u m , 

T h e deco ra t i ons e m p h a s i s e d t h e classic l i ne s of tih» b u i l d m g . 
G a r l a n d s of c e d a r c a u g h t w i t h go ld ro se s w e r e e n t w i n e d a r o u n d 
t h e c i l l a r s of t h e f r o n t s ta i rcase . C e d a r a lso d e c o r a t e d t h e N o r t o n 
e t a i f ca se f lankfed b y L o u i s X V b l a c k m a r b l e c a n d e l a b r a . 

Mytho log ica l B e c o r 
ce-ssories. I n t h e r o o m w h e r e s u p p e r 

•was s e rved , be ige , s ca r l e t a n d 
b r o w n w i t h t t i rquo i se accen t s 
g a v e a m o d e r n n o t e a n d fo l -
l o w e d t he t h e m e used b y t he 
R o y a l C a n a d i a n A c a d e m y fo r 
i ts s e v e n t y - f i f t h a n n i v e r s a r y 
ca ta logue . L a r g e m o n t a g e s o ! 
G r e e k gods and goddesses l ined 
t he wail,<! a n d a gay no te w a s 
a d d e d b y a r i b b o n canopy , 
p l aced in t he c e n t r e of t he room, 
a n d .supported by ga r l anded col-
umn,"!. Whi te candles in 18th cen -
ti iry c a n d e l a b r a d r a p e d w i t h 
Ei-pen.<i and r i b b o n s w e r e a r -
r anged nn the b u f f e t t a b l e w h i l e 
the i n d i v i d u a l . .cupppr table» 
he ld vases of w h i t e c h r y s a n t h e -
mum.'!. g r e e n e r y »nd w h i t » 
candles . 

A m o n i Tliose Treden t 
Mr.i. C leve land Morgan , i r i f » 

f>1 t h e p r e s i d e n t of t he Mnweum, 
in s H a r d y Amifi.i m o d e l of 
b l s c k v e l v e t w i t h d r a p w i 
bod ice a n d s w i d e .skirt f a sh ion -
ed on princes.'! Jine.s. 

Mrs . H u g h L. A l l w s r d . w i f e of 
t he p r e s i d e n t of the R,oyal Can-
a d i a n A c a d e m y , w e a r i n g a g o w n 
of o f f - w h i t e sat in, f a s h i o n e d on 
cla,=sical l ines . 

Mrs . R o b e r t Pilot , w i f e of the 
r€tirin,g p r e s i d e n t of the B,oya1 
C a n a d i a n A c a d e m y , in a gown 
of g rey o rganza w i t h s s t r a p -
less bodice a n d fu l l ski r t , and 
w e a r i n g ' a s tole a n d b l a c k ve l -
v e t accessories 

Mrs . Li l ias T o r r a n c e Newton , 
HC.A. , w e a r i n g b lack p e a u de 
soie w i t h topaz t r i m m i n g , t h e 
•skirt f a sh ioned w i t h f u l l n e s s in 

1 t h « b a c k a n d w e a r i n g gold s r -

Mrs . F r a n k l i n A r b u c k l e , 
A.R.C.A.. w e a r i n g a g o w n of 
o r ch id a n d s i lve r me ta l l i c s a t i n 
m a d e w i t h a f i t t ed bodice and 
a w ide sk i r t , a n d .silver acces-
sor! e.s. 

Mrs . A l b e r t Clout ier , in a 
s t rap less g o w n of b ronze -g reen 
p e a u de soie, f a sh ioned on p r i n -
ce.ss l ines a n d w e a r i n g m a t c h i n g 
•cce.ssories. 

Mrs. . E d o u a r d Asse l in in a 
pa le b l u e gown, e m b r o i d e r e d in 
sequins , and iVearing s i lver nc-
ce.s.>!ories. 

Mi'.s. Ro land Charleboi», 
•wearing b gown o t d a r k g r ey 
t a f f e t a w i t h a v e r y wide «kirt , 
und amethy.s l jewelle-ry. 

Mr.<î. A. .Sidney Dawei», in * 
g o w n of b lack lace ove r she l l 
p i n k wi th a f u l l »tkirt a n d « 
Jna tch ing stole. 

Mrs . .Sydney Poh.vm, w e a r i n g 
« Mar i e P a u l s m o d e l of b l a c k 
lacp. 

Mrs, -T. W. Eat.on, In « f m r k 
of gre.y sa t in , the fu l l »ikirt 
«pp l iqued with, b l a c k lace a n d 
w e a r i n g m.atching acressnrie.'!. 

Mrs . P e t e r Lai j ig . i n s f j-ock 
of w h i t e t u l l e e m b r o i d e r e d in 
s i lver sequins , wi th s f i t ted 
bod ice s n d it p lps ied b o u f f a n t 
sk i r t , 

Mrs. .T, W. Mcf 'nnnel l , w e a r i n g 
« Baou l - J ean F o u r e m o d e l of 
-white and s i lve r b r o c a d e wif j i 
a bodice hav ing a h a l t e r n e c k -
l ine and s t r a igh t sk i r t , 

Mrs- G. Mered.i:th Smi th , in 
t f r o c k of e m e r a l d g r e e n n e t 
w i th a b o u f f a n t skir t , w i t h a 
fij:ted bodice e m b r o i d e r e d In 
mu l t i - eoJcu red sequins , s n d a 
fu l l sk i r t . 

Mrs, A, Murra,7 Vaughi in , 
w e a r i n g s -Tean Des.^e!" m o d e l of 
b i t t e r - s w e e t c h i f f o n s n d (latln 
with. 8 b o u f f a n t sk i r t , «nd 

i t h e t rees . the richness of its colorinp. 

H. L Allward, 
Of Toronto, 
Heads RCA 

Hugh L. A l lward , R.C.A.. a r ch i - l 
tect . ot Toron to , was elected p r e s - j 
ident of the Royal Canad ian A c a d - [ 
emy ot Ar ts . ' succeed ing R o b e r t l 
W . ' P i l o t , R.C.A., D.C.L., N.A,, o f l 
Mont rea l , at t he a n n u a l m e e t i n g I 
he ld on S a t u r d a y . [ 

C h a r l e s F. Comfor t . R.C.A., To r -1 
onto, was elected v ice -p res iden t , I 
and J . Roxborough Smi th , R.C.A.,! 
a r ch i t e c t of Mont rea l , t r e a s u r e r . | 

Elected to counci l : R. Y o r k W i l - | 
son. R.C.A,, To ron to ; A r t h u r Lis-1 
mer , R.C.A., R o b e r t W. P i l o t , ! 
R.C.A., L i l ias T o r r a n c e N e w t o n , ! 
R.C.A., A l b e r t Clout ie r , A.R.C.A.,! 
Oscar D e Lall , A.R.C.A., a n d ! 
C a m p b e l l T inn ing . A.R.C.A. all o f l 
Mon t r ea l , and G e o r g e P e p p e r , ! 
A.R.C.A., Toron to . | 

Klected Academic i an p a i n t e r s : ! 
F r e d F in ley — s e c r e t a r y of t h e ! 
R.C.A,—and P e t e r H a w o r t h , b o t h ! 
of Toron to , and A c a d e m i c i a n ! 
sculptor , Orson Whee le r , M o n t r e a l . ! 

Associate Pa in t e r s : G r a n t M a c - j 
donald . Kings ton , and Char l e s B i n - [ 
ning, Vancouver . [ 

Associate Archi tec t s : R. S. M o r - I 
ris and J o h n C. P a r k i n , both o f l 

iToronto. [ 
j Associate S c u l p t o r : J e a n H o m e , ! 
; Toronto . I 
I Hugh L. A l lward , P.R.C.A., I 
F.R.I.B.A.. wa.s born in 1899, son I 
of Wa l t e r S. A l l w a r d . C.M.G. , | 
R.C.A.. tfae c r e a t o r of t he C a n a - J 
d ian W a r M e m o r i a l on V i m y l 
Ridge, He s tud ied his p r o f e s s i o n ! 
at t he Un ive r s i t y of T o r o n t o and I 
a t the R o y a l I n s t i t u t e of Br i t i sh I 
Arch i tec t s . M e m b e r of the f i r m ! 
of A l l w a r d and Guin lock , a m o n g ! 
h i s commiss ions h a v e been t h e j 
E n g i n e e r i n g Bu i ld ing of t he ,Uni-
vers i ty of Toron to , t he n e w Vet -1 
erans" A f f a i r s Bui ld ing . O t t a w a , } 
and S u n n y b r o o k Hospi ta l , T o r - j 
onto. 

t a r io Col lege of Ar t . A n d y e t | 
h e was n o t a successfu l teacher , a n accen t t h a t w a s a l w a y s a 

m a t c h i n g «ccessorje.'^. 
Mrs . Cf 

Mrs . Robin W a t t in a g o w n 
of b l i ie-grey silk, w i t h a b o u f -
f a n t sk i r t and w e a r i n g a b lue -
grey stole and acce.ssorirs. 

Mis.s A in i r c Cusson in a J a c -
q u e s Michel mode l of E l i zabe th 
b l u e I ta l ian si lk w i t h a h igh 
nerk- ' l ine d r a p i n g on the shou l -
d e r in f o r m a bow, 

Mrs, A, T, G a i t TXirnford 
•wearing a dress of t a n g o r e d 
t a f f e t a m a d e w i t h a f u l l Skirt , 
t h e d râ ï i ed bodice , h a v i n g a n 
o f f - t h e - ^ . o u l d e r neck l ine , go ld 
eccessor ies . 

Mrs . J . B a r t l e t t M o r g a n , i a a 
J a c q u e s F a t h m o d e l of g r e i g e 
c h i f f o n w i t h a d r a p e d bod ice 
and f u l l p l e a t e d sk i r t . 

Mrs . G u y Lanc to t , in fl f r o c k 
of p a l e b lue s a t i n w i t h r ^ i n e -
s tone t r i m m i n g . 

Mrs . C h a r l e s T a s c h e r e a u , 
w e a r i n g a gown of b l a c k c repe 
w i t h a v e l v e t pane l . 

Mrs . R i c h a r d A n g u s in a 
f r o c k o t w h i t e s l ipper .satin 
f a s h i o n e d w i t h a long b o d i e s 
end a j u l l .skirt a n d w e a r i n g a n 
• p r i c o t stole. 

Mr.c. Danie l de Y l u r r a l d e , 
gowned In b l a c k and w h i t e t a f -
f r t a , . f a s h i o n e d on classical 
linpjs. 

Mrs . J e a n Coûtâ t , in a . f r o r k 
of pas te l i r idescen t b r o c a d t 
wi t l i nn o t f - t h e - s h o u l d e r n e c k -
l ine and v e r y f u l l sk i r t a n d 
w e a r i n g m a t c h i n g pas te l »llp-

Mr.«. M a u r i c e H u d o n , w e a r i n g 
• g o w n of b l a c k tu l l e a n d lace, 
• n d Iblark «nd gold arce.ssorie.n. 

Comtes.sp B e r n a r d de Roussy 
de Sales , in « f r o c k bo i s -de -
ro. 'e t a f f e t a w i t h an o f f - t h » -
s h o u l d e r n e c k l i n e «nd b o u f f a n t 
sk i r t . 

Mr.'. K. A r c h a m b a u l t , w e a r i n g 
e model nt c h a m p a g n e C h a n t i l l y 
lace w i t h a f u l l ski r t , and 
m a t c h i n g accessories . 

Mr,--, . lean Bera rd , in s f r o c k 
of be ige lace t r i m m e d wi th t u r -
quo ise t a f f e t a , 

Mrs. C h a r l e s Bordo, in « 
of dus ty p i n k c repe , t h e fu l l 
sk i r t t r i m m e d w i t h « ca scade 
of b l ack v e l v e t f l o w e r s a n d 
leaves . 

Mrs . A. C a n t e r o , i n « Sonh i» 
m o d e l of m i d n i g h t b lue o r f u n î t 
embro-iderert in s e a u i n s a n d 
s i lve r b e a d s , a n d - w w I r * 
m a t c h i n g nccessories, 

Mrs . C. P i e r r » n e r s r y . i a • 
. t W 

i n orch id and s i lve r b r o c a d e 
• n d w e a r i n g s i lver «cces.^orie». 

Mrs . R o l a n d LeFranco i s , w e » r -
in a gown of ivory sa t in e m -
b r o i d e r e d in pear l s . 

Mrs . E r n e s t LcMcssur ie r , in a 
gown ot black fa i l le shot w i t h I 
s i lver t h r e a d s f a sh ioned on 
prinrr. ' îs l ines, the ful l .'îkirt | 
f a sh ioned w i th b a r k fu l lness . 

Mrs . Anson McKim, w e a r i n g ! 
a f rock of c and le - l i gh t gre.v". 
w i t h b l a c k ve lve t a n d p e a r l ' 
t r i m m i n g , 

Mrs . A r s e n » M or in, in « 
•Jacques Michel m o d e l of s y m - 1 
p h o n y b l u e F r e n c h s a t i n t h s 
s k i r t f a s h i o n e d w i t h a s ide 
d r a p e c a u g h t w i t h v e l v e t roses . 

Mrs . W. W. Ogilvie , w e a r i n g a | 
f r o c k of b l ack lace w i t h a f i t t e d 
bod ice and a f u l l sk i r t , 

Mrs . P h i l i p Osier , in an E n g -
l i sh mode l of roya l b l u e ch i f -
fon, h a v i n g a sh i r r ed bod ice a n d ] 
a w ide sk i r t . 

Mrs . J . E. P e r r a u l t , w e a r i n g a 
M a r i e - P a u l e mode l of b l ack 
tu l l e ove r t a f f e t a , w i th a b o u f -
f a n t sk i r t . 

Mrs . J . R e d m o n d Roche, in « 
g o w n of rose b rocade .«fatin 
f a s h i o n e d w i t h a s l im sk i r t 
c a u g h t at the »ide w i th « 
mat.ching pane l . 

Mrs . D u n c a n .Stewart, in a 
d o w n of b lack organza , wi th « 
bodice fd 'ged in w h i t e and « 
c r ino l ine sk i r t fa.shioned in dia-
m o n d p a t t e r n . 

Commit tee Member» 
M e m b e r s of t h e c o m m i t t e e 

w e r e : Mr . J o h n S t e e g m a n , D i r -
ec to r of i h e M u s e u m , c h a i r m a n 
ot t h e Ba l l ; M r . F r a n k l i n A r -
buck le , R.C.A., r e p r e s e n t i n g t h e 
R o y a l C a n a d i a n A c a d e m y ; Mrs . 
Rob in W a t t a n d Miss A i m e e 
Cusson , j o i n t - c h a i r m e n ot t h e 

I He seemed to. t h i n k t b a t if h e 
I showed h o w h e pa in ted , o the rs 
I m i g h t easi ly fo l low him. 

"Now," h e w o u l d s a y , " ' v e v i l l 
I m a k e a nize leet le va te r -co lor . 

Ve vill p u t a r o u n d spot of r ed 
in t he centre , so. Za t is ze sun . 

J N o w ve vi l l t a k e some yel low, 
so, a n d some purp le , so, a n d be-

I fo re you k n o w it, ve haf a sky . 
"Then, v e p u t some t r ee s oh 

I th is side, and. some odders on t he 
odder side, so. A n d t h e n v e r u n 
a leet le w a t e r f a l l d o w n the 
meedle , so; a n d it is f in i shed . 
N o w y o u haf s een ' m e m a k e a 
va te r -co lor . I t is v e r y s imple . 

I M a k e one yourse l f . " 
I t a l l s eemed qu i t e s imple . 

I B u t w h e n his pup i l s t r ied , t h e y 
fa i led . And Jacob i could no t 

I t h i n k of any w a y of he lp ing 
I them, excep t by giving st i l l an -
I o ther r ap id demons t r a t i on . 

H e w a s no t long a p rofessor . 
I Yet he insp i red others , pe rhaps , 
l i n a n o t h e r w a y . F o r h e w a s t h e 
I t r u e a r t i s t , a m a n devoted 
I h e a r t arid soul to h i s w o r k , 
I w h o h a d k n o w n the a r t w o r l d 
l o f Europe , a n d h a d a deep fee l -
l i n g f o r t h e d igni t ies a n d g rea t -
Ines s of his vocat ion. 

In t h e end h e b e c a m e a r a t h e r 
I t ouch ing f igure . H e w a s f a r f r o m 
I b i s old home, s epa ra t ed f r o m 
I his ea r l i e r f a m e , speak ing w i t h 

m i n d e r to himself a n d to o ther» I 
t h a t he w a s a s t r a n g e r in a | 
s t r ange l and . 
- T i m e s c h a n g e d a n d h i s m e t h - 1 
ods b e c a m e o ld- fash ioned . H e 
k e p t us ing the old d r y w a t e r 
colors . His bru.shes w e r e of 
s t i f f , s t ubby br i s t l e s . H e c lean-
e d t h e m by d r a w i n g t h e m be-
t w e e n h is l ips. H i s e y e s i g h t 
w a s fa i l ing . But , in old age , 
h e k e p t a t h i s work , u s ing a s 
m a n y a s t h r e e s e t s of l enses , 1 
one on top ol the o the r . In t h e 
e n d h e l e f t C a n a d a , a n d w e n t 
to l ive a n d die wi th a son, w h o 
h a d e m i g r a t e d to one of t h e 
w e s t e r n s t a l e s . 

H e h a d h i s C a n a d i a n h o n o r s . 
H e w a s one of those n o m i n a t e d 
fo r m e m b e r s h i p a t the t i m e 
t he R o y a l C a n a d i a n A c a d e m y 
w a s founded . H e w a s p r e s i d e n t 
of the A c a d e m y f r o m 1890 to 
1893. : 

T h o u g h d e a d now fo r m o r e 
t h a n half a cen tu ry , h i s w o r k 
still g lows on the wa l l of m a n y 
a M o n t r e a l h o m e . And though , II 
desp i t e h i s a d m i r a t i o n f o r C a n - i 
ada , h e r e m a i n e d a n a l i en in 
a f a r l and , the g lor ious co lo rs 
w i th wh ich h e behe ld the w o r l d 
r e m a i n , l ike t h e l i n g e r i n g 
glor ies of those s u n s e t s a n d 
a u t u m n a f t e r n o o n s h e loved • to 
Î a in t . 

'nlln W e b s t e r In « p e s - frock of b lack l«re , t h » frjll . 
« c k b l u f g o w w H b -«Wrt and f i t t ed b o d W bnin. Sales, pub l ic i ty 
bodice, flnd = w i d e sk i r t f a sh- e m b r m d e r e d J n sequin-s. 

Mrs. P a u l F o n t a i n e , w e t r i n i t 
gown of c y c l a m e n ch i f fon » t A 
p e r i w i n k l » b lue arrossori»». 

Mr,'?. L a u r e n t Gel ly , g o w n t d 

L a d i e s C o m m i t t e e of t h e Mu 
s e u m ; Mrs . A. T. G a i t D u r n f o r d , 
c h a i r m a n of t h e t i cke t c o m m i t -
t ee , Mr. ' . L i l i a s T o r r a n c N e w -
ton , R.C.A., Mrs . J . B a r t l e t t M o r -
gan, Mrs . G u y Lanc to t , t i cke ts ; 
Mrs . R i c h a r d Angus , r e f r e s h -
m e n t s ; Mrs . F. S t u a r t Molson 
«nd Mrs. Danie l de Y t u r r a l d e , 
i t a g i n g ; Mrs . Cha r l e s T a s c h e r -
eau , mus ic ; Mr . E d w a r d Cleg-
h o r n , c h a i r m a n of t he F l o o r 
commi t t ee , assisted by Mr . A. T. 
G a i t D u r n f o r d , Mr, F r a n k l i n A r -
buck le , R.C.A. and Mr . H a r o l d 
Beamen t , R.C.A.; Mr. C a m p b e l l 
T inn ing , A.R,C.A.; c h a i r m a n of 
ihe decora t ions commi t t ee , as-
s i s t ed by Mr. Albe r t Clou t ie r , 
A.R.C.A.; and Mr . P a u l J o h n s ; 
Mrs, Maur i ce Hudon and Com-
tesse B e r n a r d de Roussy de 

loned wi th fullnes.» I.n t h e b a r k , 
Mrs, Roge r Visu , w e a r i n g a 

f r o c k of salmrjn p ink rr<»pe 
fash ioned on s imple lines. 

T W V \ e . o e c l i - t O o a d A v U r 1 1 , Q ) 

T h e I n d i e s ' C o m m i t t e e of t h e M o n t r e a l M u s e u m of F i n e 
A r t s in its "Ar t i s t s in A c t i o n " sc r i e s is p r e s e n t i n g S t a n l e y L e w i s 
t o m o r r o w even ing . He ' l l g ive an i l l u s t r a t e d a c c o u n t of M s v is i t t o 
Mexico a n d Yuca t an . H e spen t n e a r l y t w o y e a r s in Mex ico as a 
scho la r sh ip s t u d e n t «studying a n c i e n t s c u l p t u r e a n d p r o d u c i n g 
some n e w ones. 

TV . Tir ^ 

A T T E N D l N G t h e M o n t r e a l M u s e u m o f Fine Arts ball were (from left to right), F. Derezi, 
Mrs. Derezi, Mrs. J. H. Patton and Mr. Pat ton. 
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Montreal's 75th Annual Art Exhibition - A Review 
I 

Principal HighUghts of Gallery Show 
Exhibits 
Analysed 

B y R O B E R T A Y R E | 

' p H K value nf the Royal Can-
' adian Academy's Jubi lee ex-

hibit ion, which the Governor 
General opened last night in the 
Museum, is that it is a compre-
hensive survey of Canadian paint-
ing over the past 75 years, not 
simply an annual exhibition. Jt 
would be a mistake to concen-
t ra te on the contemporary and 
take the Retrospect ive section 
lor granted, t reat ing it as an 
appendage. The exhibition should 
be taken as a whole. It gives 
us plenty of mater ial for .stock-
taking and since it will be here 
unt i l December 19th, I hope to 
have an opportuni ty for a more 
considered review, based on fre-
quent visits. • 

Scarcely a Trend 
Not Represented 

There is scarcely a t rend in 
Canadian paint ing in the past 
three-quar ters of a century tha t 
is not represented . For the cur-
ren t show, the ju ry was faced 
with 500 entries, out of which it 
accepted about one-fifth and the ; 
result , though of course there 
are gaps, is an exhibit ion which 
gives us a good cross-section of 
what i.s going on in Canadian; 
paint ing today. 
p O R all Us welcome to " t h e . 

most forward- th inking of the 
vounger ar t i s t s"—I quote t he 
words of Rober t W. Pilot , t he 
Pres ident , in the catalogue—the 
Academy, i t is t rue , hasn ' t ye t 
recognized the Automatis ts and 
other f ree-wheel ing abstraction-
ists who loom so large on the 
Canadian scene today. But may-
be they haven ' t recognized the 
Academy. 

The annual shows are open to 
«11 who care to en ter . 

The Academy Is the one place 
where we have an opportuni ty to 
see por t ra i tu re . The official por-
t ra i ts this year include Brigadifer 
Sherwood Lett , painted for the 
L'niversity of Brit ish Columbia 
b Charles Comfort , the por t ra i t of 
sn off ice r a t h e r than a man. a 
rigid carapace encrus ted with 
gold braid , every detail scrupu-. 
lously observed; spare legal por-l 
t ra i ts by Lillias Newton and , t r,̂  
Cleeve H o m e and a f leshier one :a ide r ' s por t ra i t of a l a h l t a n 
hy Archibald Barnes. Next come'chief . i 
the more informal commissions,! -^^g çon^e ^ow to the illus-; 
lie Robin Wat t ' s Mrs. Keith Hen- ^^^ evocative anecdotes 
derson, and por t ra i t s and f igure , , , , • 
s tudies not commis.sioned, l i k e ; - Arbuckle 's b a r n , Cloutiers^ 
J o h n Alfsen 's giri with a cat and ant ique shop, Coppold's rooming 
Jean Billaux's "Woman with Red house; the building facades by! 
Hair" , with its dash of "Varley. iWilliam G. Roberts and Sydney: 

Î Watson, the college "The Con-j 
f ANDSCAPES take up only verted Orchard", by J o h n R. 

about a f i f t h of the show and Richmond: charming, as f a r as 
include works by Mr. Pilot, A. Y. they go, which is not f a r beyond 
Jackson, A r t h u r Lismer, F red the comercial ar t depar tment . 
Haines and. the oldest of t hemj For more sensuous painXerly 
P11, Fred Brigden, who is past 80; painting, we have to look to the 
a.t; well as the younger men, Cos- personal studios. Two f rom out-
prove, Roberts , Pepper and doors belong here — Pilot 's Duf-
Pinsky. ' i fer in Terrace at twil ight and 

T I ^ Ludwig von Gontard 's "Midnight 
Next to Landscape ^ pogtic l i t t le p ic ture which 
('nuies Cityscape jwas probably r e c r e a t e d f rom 

Nnvt tn landqcane comes c i t y - "^e'^o^'y^^^'imagination. Notable 
.cape ( the re are a' few V Iws o^ this class are still l i fes fty Cos-

re'^ts and pic tures dealing with f o v e and Roberts , Frances-Anne 
people 's l i v e s - l i k e A d r i a n , Johnston, (a h t t l e t ense ) , and 
Dingle 's slums. Audrey G a r w o o d , Ghit ta Caiserman more f luen t , a 
in "Diggers" and "Train" , l o o k s group of warm-fleshed ba thers 
at the working man with some!by Paddy Gunn O'Brien and a 
s y m p a t h y , b u t h e is the same man pa t t e rn of chi ldren by Marthe 
f t y l i z e d " a n d repeated in variat ion, Rakine; a f lower ing cactus by 
for the sake of the fo rmal pat-:.Tohn Bennet t , an in ter ior in ex-
te rn and nobodv is verv much t remely delicat'e color by Paavo 
concerned with people. (I 'm not Airola, and a squared space, 
complaining — 1 have jus t been "Inf in i ty" , by Jack Bechtel . 
looking at some drawings by Goyai This leads us into the abstract, 
and Daumier, in two new books.) , There isn ' t much of it: two of 
Harold Beamcnt uses Eskimos Hortense Gordon's austere con-
and Fred Finlcy Indians decor- structions: "Exanimo", by Alex-
atively, in romant ic mood; bu t andra Luke , which might be a 
the re is some bite in R. S. Alex- disembodied Turner , and per-

HERE ARE reproduct ions of several of t he works in t he 75th Annua l Exhibition of the Royal 
Canadian Academy, opened in t he Montreal Museum of F ine Ar t s last night by His Excellency, 

t he Governor-General . 
(TOP LEFT): Twilight, D u f f e r i n Terrace, Quebec, by Rober t W. Pilot, P.R.C.A. 

(BOTTOM LEFT): The Converted Orchard, by John R. Richmond. 
(ABOVE): Po r t r a i t of Mrs. Kei th Henderson, by Robin Watt , M.C., A.R,C.A. 

T W 

haps Rolland Wise's to tem "Com-
munion" . 

The abstract t rends are repre-
sented mostly by pa in te rs who 
dislocate the recognizable—Jack 
Bush and his Sleeper, Sidney 
Goldsmith and his Rider, D. 
MacKay Houston taking a s team 
rol ler apart , J ames K e m p flat-
tening out a still l ife, Alexander 
Miller and his gui tar player, Tom 
Hodgson, with drips and gobs 
working out a beach design, Clare 
Bice, in " H o r s e b a c k in the 
Bois", showing the benef i t s of an 
overseas fel lowship n o n e of 
it p lumbs the depths, bu t a t least 
it has a contemporary aspect . 

Don' t overlook thé sculpture , 
(he drawings and pr ints , and the 
archi tec ture section. 

T h t catalogue, designed by Al-
b e r t Cloutier , A.R.C.A., gener-
ously i l lus t ra ted and containing 
an his torical note by Mr. Pilot , 
is a credi t to the Academy and 
worthy of the Jubi lee . 

1 There is room fo r only a men-
tion of the dist inguished exhibi-
tion of drawings by A r t h u r Lis-
mer and Louis Muhlstock in Gal-
lery XII, bu t don' t miss i t . 

Ill Sculpture Section 

lAu Musée des Arts 

, —Demain, à l 'heure du thé, au 
I Musée des Beaux-Arts, les mem-j 
Ibres du comité féminin recevront] 
I les femmes de médecins qui suivent 
Iactuellement un cours de perfec-1 
I t ionnement au Victoria. Mme Phi-1 
l l ip Osier adressera la parole aux] 
I invitées, avant la visite de l'institu-] 
I t ion. Mme René Gauthier prési-1 
I d e r a à la table. Elle sera assistée 
I d e Mmes Ernest LeMesurler, Antoi-i 
I n e Geoffrion, Jacques Décary, Léoi 
I Thibault et E.-B. Fairbanks. 

• 

Wednesday Tea 
The Ladies Committee of t he 

Montreal Museum of Fine Ar ts 
is holding its Wednesday Tea 
tomorrow afternoon, f rom 
three to f ive o'clock, at the 
Museum, when Mrs. Phil ip 
Osier will give an informal talk. 
Mrs. Rene Gauthier is in charge 
of tea, assisted by Mrs. Antoine 
Geoffrion. Mrs. Jacques Decary, 
Mrs. E Binney Fai rbanks and 
Mrs. Leo Thibault. The wives 
of doctors taking the re f resher 
course a t the Royal Victoria 
Hospital -will be special guests. 

- Kem&rt Photo 
Conversation, by Sybil Kennedy, A.R.C.A. 

Part of the Sculpture Exhibit. 
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[) This Week's Activities 

A R T 

• Q U O T A B L E QUOTES: Seems tickets for Safurdoy night's ball 
at tKa Mont rea l Museum of Fine Arts were almost as much in de-
mand as for o football f inal . We ' re told the original SOO, later 
boasted to 6 0 0 , didn't meet the demand, and they were being 
«ogerly «ought ofter . . 

Marion McCormick has been named public rela-
tinns officer for The Montreal Museum of Fine .\rU. 

M O N T R E A L M U S E U M OF F I N E ARTS, 1 3 7 9 Sherbrooke St. W . 
Royal Canodion Academy Exhibition will continue until 
Dec. ] 9th. Exhibition by Jean-Paul Jerome and Marthe 
Rakine, Dec. 3 - 1 9 in Gallery XII. Also permanent 
collection. Open doily 10 a.m. to 5 p.m.; Wednesday 
evenings, 7 .30 to 10 p.m. (October through May); 
Sun.; 2 p.m. to 5 p.m. Admission: Free, 'vVed., Sat., 
Sun.; 25 cents, Mon., Tues., Thurs., Fri. 

Museum Plans 
Luncheon Series | 

The Ladies Committee of the 
Montreal Museum of Fine Arts 
held the first of a series! 
of luncheons for members at 
the museum today at 12.30. j 
John Steegman, Director of the 
Museum, spoke on recent ac-| 
quisitions of the museum. 

Mrs. Rene Gauthier will be I 
in charge of the Wednesday 
tea at the Museum which is 
aiso sponsored by the Ladies 
Committee. These teas are 
open to the public f rom 3 to 
5 p.m. Assisting Mrs. Gauthier 
will be Mrs. Ernest LeMes-
surier, Mrs. Antoine Geoffrion, 
Mrs. Jacques Decary, Mrs. E. 
Binney Fairbanks and Mrs. Leo 
Thibault. Mrs. Philip Osier will 
give an informal talk on some 
interesting p i e c e s of the I 
museum collection. Special I 
guests for this tea will be I 
wives of doctors attending the 
refresher course at the Royal | 
Victoria Hospital. 

^ i o U . l H , 

Group Hears 
\Art Director 

, The Ladies Committee of the 
I Montreal Museum of Fine Arts 
j h e l d the first of a series of 
I luncheons for members a n d | 
I friends in the museum yester-I day. 
I John Steegman, museum di-
I rector, discussed recent acquisi-
I tions and why they were pur-
I chased. 
I "All purchases have to be ac-
I counted for," he said. "We are 
I still a small institution but we 
I are growing . . . and because of I 

lack of sufficient funds art I 
forced to be opportunists and I 
snap up items as they become I 
available." 

Miss Aimee Cusson intro-
duced the speaker who was | 
thanked by Mrs. Robin Watt. 

— 

[L'enfant peint 
avec honnêteté 

I Enfants Initiés è la peintura 
à nstrs Musée des 

Beaux-arts. 

2.3. IPC1 - - Prés de 150 enfants 
Ide trois à 14 an.s suivent les cours 
Ide dessin donnés pour enfants au 
|Musée des Beaux-arts de Montréal. 

Le Dr Arthur Lisraer, directeur 
Idu service d'enseignement du Mu-
Isée, a déclaré que les enfants sont] 
[réalistes et font de la peinture hon-
Inête. Ils n'ont recours à aucun sub-1 
I terfuge et peignent ce qu'ils voient, j 
I sans truquage. 

n en donne ceci comme exem-
Ip l e : Un jour; le professeur s'ar-
I rêta près d'un élève qui avait à 
I peindre une scène d'hiver. Le pro-
Ifesseur dessina légèrement une fi-
Igure sur la toile vide. Quand il 
[revint près de l'enfant, celui-ci 
lavait recouvert la figure de fioua- ] 
Iche ; il était retourné à son paysa-
Ige de neige, n'acceptant pas d'in-1 
Itrusion dans son tableau. Et le pro-
| fesseur respecta sa liberté. 

Exposition outre-mer 

Les .jeunes gens et jeunes filles | 
Iqui donnent ces cours partiront àJ 
] tour de rôle en tournée de cours 
I à travers le pa.ys. Leur but, pré-
jsentement est de trouver par le 
I moyen de la peinture et des autres 
J arts, ce que les enfants pensent | 
Idu monde qui les entoure et com-
] ment ils réagissent en diverses cir-1 
I constances. 

A la requête du ministère dés I 
J affaires extérieures, le Dr Lismer 
l a récemment réuni un nombre da 
I travaux artistiques d'enfant dans 
lun but d'expositions outre-mer. | 
[Une de ces expositions est actuel-
] lement en circulation au Japon, j 
]Une autre commencera bientôt aux | 

Indes. 

' P r c . & i . - ^ 

Les expositions 
Au Musée des Beaux-Arts, expo-l 

Isition jubilaire de la Royal- Cana-I 
Idian Academy of Arts, comprenanti 
l l26 oeuvres, en plus d'une exposi-| 
Ition rétrospective des oeuvres d e | 
I réception ces académistes. 

* * * 
Au Musée des Beaux-Arts, gale-l 

Irie XII, exposition de dessins d'Ar-l 
I thur Lismer et de Louis Muhlstock. | 
I Dernier jour demain. * 
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His Excellency Opens 75th Exhibition of Royal Canadian Academy of Arts 

H I S E X C E L L E N C Y , R t . Hon . 
V i n c e n t Massey, G o v e r n o r 
G e n e r a l of C a n a d a , a d d r e s s e s 
m e m b e r s a n d assoc ia tes of 
t h e R o y a l C a n a d i a n A c a d e m y 
of A r t s , a n d t h e i r gues t s , 
t h e o p e n i n g of t h e 75 th Exh ib i -

t i o n i n M o n t r e a l l a s t n i g h t . 

A P A I N T I N G e n t i t l e d "Twi l i gh t , D u f f e r i n T e r r a c e , Q u e b e c " by R o b e r t W. 
P i lo t , RCA, p r e s i d e n t of t h e Roya l A c a d e m y , is s t u d i e d by jtHs E x c e l l e n c y a n d 

t h e a r t i s t . 

G O V E R N O R G E N E R A L V I N C E N T MAS,SEY is s h o w n a r r i v i n g a t t h e M o n t r e a l 
M u s e u m of F i n e A r t s w h e r e h e o p e n e d t h e 75th E x h i b i t i o n c h e R o y a l Cana -
d i a n A c a d e m y of F i n e A r t s . W i t h h i m a r e C l e v e l a n d M o r g a n a n d R o b e r t W . 

P i l o t , R C A . 

Stir 

ROW is t h e l a s t d a y f o r i 
L i s m e r a n d M u h l s t o c k l 
in Ga l l e ry XI I . M a r t h e 

and J e a n - P a u l J e r o m e I 
î e n f r o m D e c e m b e r 3 t o I 

Musée des Beaux-Arts ! 
—Sous les auspices du comité fé-

minin du Musée des Beaux-Arts, le 
t hé se ra servi, mercred i , de trois 
à cinq, dans le foyer d u Musée. 
Mme Ernes t LeMessurier préside-
r a à la table de t hé e t elle sera 
assistée de Mmes P e t e r Dawes, 
Kei th Henderson , Erskine Bucha-
nan , Rober t Pilot et de Mlle E. Mor-
rice, Mme Harold Meisner. ((Suzan 
Fle tcher) i n t e rp ré t e r a un monolo-
gue humor is t ique "Comment dé-
préc ie r l 'Art" , impressions de six 
pe rsonnes devant les tab leaux 
d 'une exposition. 

M o U e i v N U r 

Life Insurance For 
The Art Museum 

S i r , — T h e M u s e u m of F i n e I 
A r t s i s i n n e e d of c a p i t a l f u n d s 
t o e n s u r e M o n t r e a l of a n ade-
q u a t e A r t Ga l l e ry . T o s e c u r e 
t h e s e f u n d s i t is a p p e a l i n g to 
b e n e v o l e n t M o n t r e a l e r s t o 
i n c l u d e in t h e i r Wi l l s a b e q u e s t 
— t o t h e M o n t r e a l M u s e u m o f j 
F i n e A r t s . 

P e r h a p s , if t h e h u n d r e d s of 
M e m b e r s of t h e M u s e u m w o u l d 
b e c o m e i n s u r e d u n d e r a " g r o u p 
l i f e i n s u r a n c e p l a n " w h e r e b y f o r 
a n o m i n a l s u m e a c h of t h e m e m -
b e r s cou ld b e c o m e i n s u r e d wi th-
o u t t h e n e e d of a m e d i c a l exam-
i n a t i o n — i n s u m s r a n g i n g f r o m 
$500 t o $5,000 f o r a n a n n u a l 
p r e m i u m r u n n i n g f r o m $15 to 
$100 p e r a n n u m — a n d t h e n m a k e 
" T h e M u s e u m " t h e b e n e f i c i a r y 
u n d e r t h e pol icy , I f u l l y b e l i e v e 
t h a t a d e q u a t e c a p i t a l f u n d s 
w o u l d b e s e c u r e d o v e r t h e y e a r s 
to g u a r a n t e e t h e m a i n t e n a n c e of 
a n a d e q u a t e a r t g a l l e r y f o r Mont-
r e a l e r s , a n d t h e t e n s of t h o u -
sands- of a n n u a l v i s i to r s to o u r 
c i ty . 

L i f e i n s u r a n c e c o m p a n i e s i n 
M o n t r e a l s h o u l d give t h e above 
s o m e c o n s i d e r a t i o n , a n d c o m e u p 
w i t h a p l a n t h a t wi l l r e d o u n d t o 
t h e b e n e f i t of t h e M u s e u m a n d 
m e m b e r s , i n p a r t i c u l a r , a n d t h e 

| pub l i c - a t - l a rge , i n g e n e r a l . 
A r t L o v e r . 

T K e 

Films on Germany 
A q u a r t e t of f i l m s f e a t u r i n g ] 

i G e r m a n y w i l l b e s h o w n W e d n e s -
I d a y a t 8 p .m. a t the M o n t r e a l I 
I M u s e u m of F i n e Art.-î, as p a r t o f ) 
I the r e g u l a r p r o g r a m p r e s e n t e d b y ] 

J t h e Lad ies ' C o m m i t t e e of t he !, 
I M u s e u m . 

A l o n g G e r m a n ' s R o m a n t i e j 
i R o a d , a color f i lm; B a v a r i a n Alps j 
t f r o m G a r m i s c h P a r t e n k i r c h e n to 
i K o e n i g s s e e ; Vom Al lgau nach'f 
l O b e r a m m e r g a u , a n d T h e B e r l i n ] 
I P h i l h a r m o n i c O r c h e s t r a m a k e up J 
I the p r o g r a m . | 
I F i l m showings t a k e p lace in t h e ] 
I L e c t u r e Ha l l a n d a r e o p e n to t h e ! 
I p u b l i c w i t h o u t charge . P r o j e c t i o n l 
l e q u i p m e i i t and u p e i a t o r a re f u r - ( 
lai .shed by t l ie M o n t r e a l Counc i l o t j 
IWuiTien. 

S Royal Academy of Arts 
Celebrates Anniversary 

By E L I N O R S E N I O R 

' J ' H E Roya l C a n a d i a n A c a d e m y 
of A r t s shows u n d e r s t a n d -

ing a n d h o s p i t a l i t y t o w a r d s n e w 
i d e a s as we l l as g u a r d s t h e t r a -
d i t ion a n d s t a n d a r d s of t h e 
pas t . His E x c e l l e n c y T h e Rt . 
Hon . V i n c e n t Massey, G o v e r n o r -
G e n e r a l of C a n a d a , sa id l a s t 
n i g h t w h e n h e o p e n e d t h e 75 th 
E x h i b i t i o n of t h e A c a d e m y . 

I n C a n a d a t oday , al l p o i n t s 
of v iew a r e r e p r e s è n t e d in t h e 
s p h e r e of a r t , M r . Massey sa id . 
Th i s is n a t u r a l a n d h e a l t h y , 
s ince a t r a n q u i l a g r e e m e n t 
a m o n g a r t i s t s a n d a r t l ove r s 
w o u l d b e e v i d e n c e of a p a t h y o r 
i n d i f f e r e n c e , h e a d d e d . 

T h e G o v e r n o r - G e n e r a l po in t -
ed o u t t h a t m o s t of h i s p r e d e -
cessors h a d m o r e t h a n a f o r m a l 
i n t e r e s t in t h e a r t s in C a n a d a . 
S p e a k i n g in a l i gh t ve in , h e 
said, " I s o m e t i m e s w o n d e r h o w 
it h a p p e n e d t h a t so ac t ive a 
c o n c e r n wi th a r t s as m a n y of 
t h e m ( G o v e r n o r s - G e n e r a l ) 
s h o w e d c o u l d b e r e c o n c i l e d 
w i th t h e s o u n d p r i n c i p l e t h a t a 
G o v e r n o r - G e n e r a l s h o u l d k e e p 
out of c o n t r o v e r s y ! " 

C o n t r o v e r s i a l R e p o r t 

Mr . Massey h i m s e l f , b e f o r e 
b e i n g appoi r i ted to t h e Vice-
r e g a l o f f i ce , s t i r r e d u p a con-
t r o v e r s y t h a t is b r e w i n g s t i l l , 
w h e n , as cl a i r m a n of t h e R o y a l 
Commiss ion , h e d e l i v e r e d a r e -
p o r t on t h e a r t s in C a n a d a . 

H i s Exce l l ency , r e f e r r i n g t o 
a q u o t a t i o n r e g a r d i n g " inev i t -
ab le l i fe-giv ing c o n t r o v e r s i e s , " 
said, " A s we b e c a m e m o r e con-
sc ious of t h e p l ace of a r t in t h e 
c o m m u n i t y , t h e r e w a s a n a t u r a l 
t e n d e n c y f o r d i f f e r e n t p o i n t s of 
v iew to b e c o m e d e f i n e d ; f o r 
t h e i r r e p r e s e n t a t i v e s t o c o n d u c t 
a sp i r i t ed d e b a t e — t h e s o r t of 
delDate f r o m which , I be l i eve , 
t h e c a u s e of a r t d e r i v e s a cer-
t a i n s t i m u l u s . " 

T r i b u t e P a i d 

T h e G o v e r n o r - G e n e r a l w a s 
i n t r o d u c e d by R o b e r t W. P i lo t , 
p r e s i d e n t of t h e A c a d e m y , w h o 
n a m e d Mr. Massey as o n e of 
t h r e e C a n a d i a n s w h o s e con t r i -
b u t i o n to a r t is i n e s t i m a b l e . 
Laval , in t he 17th c e n t u r y , 
b r o u g h t a p u r i t y of s ty l e to t h i s 
c o u n t r y w h i c h s u r v i v e s t o d a y 
in t h e c h u r c h e s , m a n o r s a n d 
old dwe l l ings in Quebec , Mr . 
P i lo t sa id . T h e second m a n 
w h o s e c o n t r i b u t i o n s p u r r e d t h e 
f o u n d a t i o n of t h e A c a d e m y 75 
y e a r s ago, w a s L o r d L o m e . 

T t x e •^e."t't<2_ 

T h e p r e s e n t Gove rnor -Gen-
e r a l h a s e n d o r s e d t h e t h o u g h t 
t h a t C a n a d a m u s t h a v e a na-
t ive a r t , Mr . P i l o t sa id , a n d 
t h r o u g h h is e n c o u r a g e m e n t , 
C a n a d i a n a r t is kr iown a n d re -
s p e c t e d t h r o u g h o u t t h e Wes t -
e r n W o r l d . 

M e m b e r s R e c e i v e d 

P r i o r to t h e o p e n i n g of t h e 
E x h i b i t i o n , H i s E x c e l l e n c y re-
- e ived m e m b e r s a n d a s soc ia t e s 
of t h e R o y a l A c a d e m y . A m o n g 
those p r e s e n t e d w e r e F r a n k l i n 
A r b u c k l e , RCA, H a r o l d B e a u -
m e n t , RCA, A r t h u r L i s m e r , 
RCA, R o b e r t W . P i lo t , R C A , a l l 
of M o n t r e a l ; A . J . Casson , R C A , 
C h a r l e s M. C o m f o r t , RCA, R . 
Y o r k Wi l son , RCA, H u g h L . 
A l l w a r d , RCA, a n d C l e a v e 
H o m e , RCA, all of T o r o n t o . 

Assoc i a t e s of t h e A c a d e m y 
w h o w e r e p r e s e n t e d i n c l u d e d 
A l b e r t C lou t i e r , Osca r de Lal l , 
a n d A. T. Ga i t D u r n f o r d , al l of 
M o n t r e a l , and F r e d F i n l e y and 
G e o r g e P e p p e r , b o t h of 
T o r o n t o . 

A m o n g t h e g u e s t s r e c e i v e d 
by Mr . Massey w e r e A r t h u r 
B r o w n i n g , R. H . Cha r l ebo i s , J . 
W. E a t o n , S i d n e y Dawes , P e t e r 
M. L a i n g , Mos tyn Lewis , J . d e 
M. M a r i e r , A n s o n M c K i m , Ma j . -
Gen . E . d e B. P a n e t , G. Mere -
d i th Smi th , A . M u r r a y V a u g h a n 
a n d H u b e r t G. W e l s f o r d . 

t s i o v ; . 3 0 . ( " è C 
v.. 

I Fine Arts Annual 
Meeting Today 

I T h e M o n t r e a l M u s e u m of Fine I 
l A r t s w i l l ho ld its a n n u a l m e e t i n g | 
I t oday at 4.30 p .m. in the l e c t u r e I 
I ha l l of t he m u s e u m , 1379 S h e r -
I b r o o k e s t r ee t wes t . 
I R e p o r t s cove r ing the yea r ' s act -
J i v i t i e s wi l l b e p r e s e n t e d by F., 
I C l eve l and M o r g a n , p r e s i d e n t ; Mrs.L 
i R o b i n Wat t , c h a i r m a n of t h e l 
l l a d i e s ' c o m m i t t e e ; G. M e r e d i t h I 
I Smi th , h o n o r a r y - t r e a s u r e r ; D r . l 
I G e r a l d L o m e r , c h a i r m a n of t h e l 
I l i b r a r y c o m m i t t e e ; a n d J o h n ! 
I S t e e g m a n , d i r e c t o r of t h e ] 
I m u s e u m , 

M I S S S U S A N J F L E T C H E R , a 
m e m b e r of t h e L a d i e s ' Com-
m i t t e e of t h e M o n t r e a l Mu-
s e u m of F i n e A r t s , w h o w i l l 
s p e a k a t t h e C o m m i t t e e ' s W e d -
n e s d a y t e a t o m o r r o w . H e r sub-
j e c t , " H o w t o D e p r e c i a t e A r t " , 
cons i s t s of c h a r a c t e r s k e t c h e s 
w r i t t e n b y h e r s e l f p o r t r a y i n g 
s ix t y p e s o f - o b s e r v e r s a t a n 

o p e n i n g . 

JEUDI 25 NOVEMBRE 1954 

lAu Musée, galerie XII 

ILîsmer et Muhlsfock, 
artistes à leur mieux 
daiis de subliies dessins 

r t S 4 < ^ - i S " 
Dessin de Muhistock au Musée 

par R. de Repentigny 
La qual i té et l ' in té rê t se main-

I t i ennen t à la galer ie XII du Musée, 
l o ù depuis u n e dizaine de jou r s 
l A r t h u r Lismer e t Louis Muhistock 
[ exposen t des dessins. Alors q u e 
I Lismer p ré sen te en que lque sor te 
l u n e ré t rospect ive , où l'on t rouve! 
Ides des.sins depuis 1937, Muhis tock ' 
I m o n t r e un ensemble foi-t impres-i 
I s i onnan t d 'oeuvres récentes . Ses 
Idess ins ont en généra l u n e beau té 
I d e texture , u n e cha leur de la ma-
I t i è r c tou t à fa i t convaincantes . Uti-
l l i san t la couleur dans un é t a t extrê-l 
I m e m e n t dilué, il, parv ien t à lui l'aire 
I j o u e r un rôle p u r e m e n t "graphi - | 
I quc" , en ce sens qu 'el le n e confè re i 
[pas au dessin un espace ou un plan, 
Imais p lu tôt une sor te d ' a tmosphère , 
| u n n imbe de lumière . | 

Quelques tê tes , su r tou t une t é t e | 
I d ' c n f a n t e t une tê te de noir, o n t j 
| é t é t ra i tées avec cc bonheur . | 

Quelques f o r t beaux dessins de 
I n u s t émoignen t d 'un a t t a chemen t 
I d e scu lp teur au déve loppement et 
l a u x e n c h e v ê t r e m e n t des formes . 
i D a n s un nu dont les m e m b r e s sont 
Ip lacés d a n s des di rect ions var iées 
I les divers p lans s ' i n t e rpéné t r en t 
I p o u r donne r une ex t r ême solidité 
l à la f igure , qui est en m ê m e t emps 
[ e x t r ê m e m e n t déliée et souple. 
I Ses dessins d 'an imaux, don t ceux 
[ d ' un bouquet in , sont d ' une extré-
I m e f inesse, à la fois p a r la r ichesse 
I d u t ra i t et la simplicité des arabes-, 
t q u e s auxquel les peuven t ê t re ra 
[ m e n é e s les f igures . 
I Moins heu reux sont cer ta ins dcs-| 
[s ins f o r t compliqués, d ' in té rê t plu-
[ tô t documenta i re , oii l ' a r t i s te a vou-
Jlu i l lustrer des ouvr iers dans divers 
[ t r avaux . Cela t ient plutôt de l'illus-
I t ra t ion . 

Les dessins de M. Li.smer sont 
[ b e a u c o u p plus diffici les d 'accès. 
[Comme dans ses tab leaux il s 'at ta-
[ chc à décr i re minu t i eusement des 
[sous-bois et des plages recouver tes 
[ d e débris , ses mei l leurs et plus ri-
[ ches dessins ont pou r subs tance 
[des fouillées et des amonce l lements 
|hétérocli tc.s , quoique s t r i c t ement 

"na ture l s" , sur des quais, de gran-
[ d e s pierre."!, ou encore des f i lets 
[d ' eau sur l e . bo rd d ' une cr ique per-
[ d u e dans un fouillis de branches . 
ICes dessins, l 'on peut supposer , ont 
( é t é une é tape ver.s les tableaux que 
I r o n connaî t de Lismer depuis quel-; 
[ q u e s années. Mais per.sonnellement | 
[ j e p r é f è r e les dessins, don t la t enue 
[es t plus homogène et ne sent pas,; 
[ du tout l ' e f for t , con t r a i r emen t a u x j 
[ t a b l e a u x où mat iè re , dessin et cou-, 
[ l e u r semblent souvent t i rer dans 
| d e s direct ions opposées. 

P lus ieurs des dessins, dont "Su-
[mac, Georgian Bay", "Rock and 
[Pool" , " U n d e r g r o w t h " , ont une 
[ é c r i t u r e d 'une telle homogénéité ,! 
[ t e l l emen t "v ra i e " en elle-même, | 
[ q u e l'on se croirai t devant des gra-l 
Iph i smes purs , comme ceux des aii-!| 
J tomat is tes . Pas d 'espace illusoire' 
[ q u i domine là-dedans, bien qu'ilj| 
[ y en ait, mais à t i t re accessoire — 
[c 'es t l 'espace de l ' écr i ture mf-ma 
[qu i compte , avec ses taches noires 
[ e t ses t ra i t s fermes , composant une | 
I s o r t c de monogramme . " R h u b a r b 
[p l an t " , un de.ssin en deux cou-
[ leurs , pour ra i t ê t r e le s igne de 
[co t te d iscrè te beau té des dessins 
[do Lismer. Dans un g roupe de ca-
[ n a r d s il nous donne un < plaisir! 
[moins durable , plus facile, n rùs lej 
[ spec tac le de l 'agilité du trait de-
1 m e u r e admirable . 

t V v e 

Ladies Group 
To Serve Tea 

Mrs . E r n e s t L e m e s s u r i e r w i l l 
b e in c h a r g e of t h e t e a a t t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
t o m o r r o w f r o m 3 to 5 p .m. S h e 
wi l l b e a s s i s t ed by Mrs . R o b e r t | 
P i lo t , Miss E l e a n o r M o r r i c e . 
Mrs . K e i t h H e n d e r s o n , Mrs . 
E r s k i n e B u c h a n a n a n d M r s . 
P e t e r D a w e s . 

T h e s e W e d n e s d a y t e a s a r e 
s p o n s o r e d by t h e L a d i e s Com-
m i t t e e of t h e M u s e u m a n d a r e 
o p e n t o t h e pub l i c . A s p e c i a l 
f e a t u r e t h i s w e e k wi l l -be a n in-
f o r m a l t a l k b y M r s . H a r o l d 
M e i s n e r ( S u s a n F l e t c h e r ) w h e n 
s h e wi l l p r e s e n t a g r o u p of 
c h a r a c t e r s t u d i e s w i t h M u s e u m 
b a c k g r o u n d . 

"Biche au repos", un des beaux dessins que Louis Muhistock, 
peintre de Montréal, expose actuellement au Musée des Beaux-
Arts, aux côtés de dessins du peintre Arthur Lismer. La finesse 
avec laquelle Muhistock aborde ses sujets, la douceur de l'attention 
qui y est évidente, cela ne fait pas perdre de vue la belle tenue 
plastique de dessins comme celui-ci. L'exposition dure jusqu'à 
dimanche. 
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It's Nice To Have A Budget; 

Need For Planning Stressed 
In Collecting For Museum 

Somp of the trouhlps involved in adding tn the collpctinn of the j 
Montrea'l MiiSPiim nf Fin<> Art.'! wore ripscribcd by the director, Joan I 
SVegman, at. a lunch held by thf Lariip.s' CommiUpp at thp mu.Wum. I 

The Montreal museum is .small, Mr. Soccman said, and includes not I 
•n ly plaintinff* and sculpturp, hut also tpxt.iirs »nri housohold arts, and a 
•ection on Canadiana, Thprp arp gaps in thp prpsrnt collections, hP .«aid 
- for instancp, while thP muspum i.s strong in ninptppnth century 
Trench painting, it hasn't got a single example of rlghtcpnt.h century 
>'renc(h. 

•The way to fill these gaps is to lay out n program and carry It 
through. For th'S a buriget, plan- — — ' -
r ed « year a^bpad, Is nppded. Tlnfor-
tunatety we aren't in that happy 
.po.sition. So we must be opportun-
istic and acquire what WP can 
»'hen we can. We must ask our-
•elven if the propo.sed arquisition 
«'in add something to our rollpc-
t 'on. F.ven if the answer Is af f i r -
mative, w« often don't hav« the 
money." 

Hi ïh Standards 
Mr, Steegman stre.ssed the ncpd 

#or maintaining high stancLnrds. 
"We must be at liberty to refuse 
r i f t s and bequests," he .said. "It 
Is much more our duty to keep 
high standards than it Is to worry j 
«bout hur t feelings," 

He referred to tiie «hortag» 
•pace In the museum. Wheneve^ 
« visiting collection is shown,\ 
par t of the permanent collection 
has to be taken down to make 
room. "It can be a bit embarra.s-
•Ing when a visitor f rom iWexico • 
«rrives and says he has heard 
tha t we have an Important Rem-
brandt which he would like to 
fee, and we have to confesi that 
It is down in the cellar." 

Mr. Stppgman said that by far 
und away the most important ad-
dition to the museum's colicction 

this past year was • Virgin and 
Child by Giovanni del Biondo. 
which he •;aid was a fine e-^ampl» 
of lat* fourtppnth century Italian 
painting. A fine Sienese Madonna 
by Andrea rie B»ri'>i., has aiso 
bpen acquired, as wpll as a Tintor-
etto portrait, "which will do until 
we get a Titian," 

Films allemands au Musée 
Le p r o g r a m m e de c inéma du mer - l 

c redi soir au Musée des Bcaux-Arts l 
compor te ra ce t t e semaine q u a t r e ! 
f i lms al lemands, dont trois f i lms s u r i 
les paysages e t m o n u m e n t s e t u n ! 
sur l 'Orches t re phi larmonique d e l 
Berlin. En t r ée libre. (Communiqué) ! 
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Museum Deficit $31,311, 
Financial Status 'Critical' 

At tendance a t the Montreal to addit ions to staff and "some 
Museum of F ine Ar t s went up; modest increases in ra tes ." 
16,000 fo r the year ending Aug.| Pra ise was given the Ladies ' 
31, bu t the def ici t also increased,: Commit tee for its active ef for ts , 
f r o m $19,782 the previous year to| Note was taken of an increase in 
$31,311 fo r the year under review.i endowment f u n d s dur ing the 

These were among the h igh- jyear , f r om $351,273 to $424,515. 
l ights of repor t s submit ted at the | The capital of the endowment 
97th annual meet ing yes terday of: f u n d s cannot be spent , the hon-
t h e museum, held unde r the | orary t r easu re r explained, bu t 
pres idency of F. Cleveland Mor-j the income f rom these f u n d s was 
gan . He noted tha t the founda- available for the operat ion of 
t ions of the museum went back to! jjjg museum. 
1847 when 4 t was known as the: Steegman, museum di-

I Montreal Society of Arts . 
Express ing concern over the 

f inanc ia l picture , Mr. Morgan 
s ta ted; "Tha t such a venerable 
ins t i tu t ion should be forced to 
close its c'oors th rough lack of 
f u n d s to opera te i t is unthink-

i rector , noted some impor tan t ad-
di t ions of works of a r t dur ing 
the year , res tora t ion of others, 
and the fact tha t a t tendance dur-f 
ing the year totalled 93,377, i n - | 
e luding 8,315 paid admissions. 

Dr. A r t h u r Lismer, d i rector o f l 
able, and ye t this inst i tut ion is in ^^useun^-g educat ional depart-
a very crit ical condit ion, f inan-
cially speaking. 

ment , stressed the impor tance o f l 
the museum as a t ra in ing c e n t r e . ! 

"Repor ts last year told of the . ^ n est imated 800 had some 
u r g e n t need- for $1,000,000 and i ̂ . gg^y fpj. ^gg^jaj. courses, while 
t h a t we would short ly approach l^^g of ^ r t and Design 
m e m b e r s to see wliat they could, ^ evening enro lment 
do to preserve the museum a n d ' - -
to increase its efficiency and 
usefu lness . The campaign fo r 
these f u n d s is now under way." 

Publ ic Suppor t Needed 

Mr. Morgan emphasised that^ 
wi thout " those good f r i ends of 
t he museu/n who have come to 

of 500. The program fo r child-
ren included the provision of 851 
guided tours for school pupils. 

Chi ldren 's Ar t 
I t was announced tha t Dr. i 

Lismer ' s depa r tmen t had been 
asked by the Depa r tmen t of 
Externa l Affa i rs , Ottawa, to pre-

Un cachet de distinction a marqué, samedi soir, le 75e anniversaire de l'Académie Royale des Beaux-Arts du Canada, dans les salons du Musee, 
rue Sherbrooke ouest. La photo ci-dessus réunit les membres du groupe d'honneur. On voit de gauche a droite : M John Steegman, directeur 
du Musée; Mlle Aimée Cusson, présidente du comité féminin du bal; Mme Robin Watt, présidente conjomte du comité féminin ; Mme Cleveland 
Morgan ; M. Robert Pilot, président sortant de charge de l'Académie Royale du Canada ; M. Hugh Allword, de Toronto le nouveau president, et 
M. Cleveland Morgan, président du Musée. ^̂ ^̂ ^̂ ^ ̂ ^ 

Réunion fastueuse au 
Musée des Beaux-Ans 

our assistance we l i terally wculd] pare chi ldren 's a r t exhibits, 
not have been m a position to I F o u r of these were now over-
have the museum open today. We ; seas, including ones in such dis-
need more suppor t f r om the pub-1 tant countr ies as India and 
lie in both membersh ip ?>nd cash, 
and we hope that , when ap-

Japan, 
Mrs. Robin Wat t repor ted on I 

les trois quarts de siècle de l'Académie Royale des 
Beaux-Arts du Canada ont été célébrés, samedi, 

au cours d'une fête mémorable. 

Longtemp.s, très longtemps, à n'en pas douter, les quelque six cents 
invités du bal du Musée des Beaux-Arts se plairont à évoquer cette 
soirée d'un caractère racé marquant le 75e anniversaire de l'Académie 
Royale des Beaux-Arts du Canada. Cette fête s'inscrivait en quelque 
«orte comme un retour à l'âge d'or éveillant la gratitude à l'endroit 
des fondateurs le duc et la duchesse d'Argyle dont tout rappelait le 
souvenir dans cette ambiance à la fois artistique et mondaine. Ayant 
pour théâtre un cadre inusité, mais combien approprié à la circonstance, 
la réunion revêtait un charme insurpassable de grandeur et d'éclat. 

TALKING POINTS: Today's pvrnt arransrri by Thr. Ladirs ' 
r n m m i t t p c nf the Montreal Mti.<!eum nf Finr Arts wil) have sn 
Individual flavor. Susan Fletchpr, the monologuist, will present, 
.'ix impersonations of charactcr.c she observed St the opening nt 
Ihp Royal Canadian Academy showing s sliort time ago. The 
title of her script—"How to Depreciate Art." 

T K e S t c ^ r 

[The Museum Needs Help 

ANYONE w h o has watched the pro-
gress of the Montreal Museum of 

I Fine Arts will be aware that more and 
more people are visiting the art gal-
leries and attending the various func-

I tions that have come to be a feature of 
the museum's activities. Along with 
this awareness of renewed activity 
would go the natural assumption that 

1 the museum is prosperous. It will come 
to these as a shock to learn that while 

I the museum is prospering artistically, it 
I is in bad shape financially. 

The operating deficit for last year 
I was $31,311, about $11,500 greater than 
that of the previous year. This, of 
course, doesn't spell ruin for the art 
gallery. Institutions of th^s kind just 
don't go out of business unless public 
support drops to zero, and there is no 
likelihood whatever of that happening 
here. But it does spell out a great need 
and greater public awareness that the 
fine work of the museum is carried out 
under great difficulties and only by 
grace of the devotion of a few people. 

The museum is not without funds; 
but as Mr. Cleveland Morgan, the presi-
dent, said, its endowments cannot be 
used for maintenance. There's much 
more to keeping an art gallery going 
than buying pictures and art objects. 
There's the whole business of looking 
after these things once they are ac-
quired, finding space for them and keep-
ing this space fit for their exhibition. It 
is in respect of these facilities that the 
museum incurs a deficit. 

Wider and continuing public sup-
port is therefore needed. We should 
hope that the public would rally round 
and help support one of the finest 
things this city has to offer. 

Tke. S î ^ r 

WOMEN'S ART SOCIETY 
An address by J o h n Steeg-

m a n describing recen t acquisi-
t ions of pa in t ings b y t h e 
m u s e u m to t h e Women ' s A r t 
Society will be g iven in t h e 
Montreal Museum of F ine A r t s 
Tuesday a t 2:30 p.m. 

gnant _ 
formées en salons, et dont la suc-
cession imprimait à la réception un 
cachet incomparable de noblesse et 
de distinction. On se serait cru 
transporté dans quelque château 
célèbre du Grand Siècle. 

Le blason de Son Altesse royale 
la princesse Louise ornait le foyer. 
On y remarquait également l'écus-
son de l'Académie Royale du Cana-
da, drapé de taffetas écarlate et 
blanc, retenu par de petites cou-
ronnes dorées. L'escalier d'honneur, 
ainsi que l'escalier Norton avaient 
été ornementés de guirlandes de 
cèdre et de roses métalliques. Les 
candélabres Louis XV se déta-
chaient à merveille dans le décor. 

Dans la salle des conférences où 
le souper fut servi, les décorations 
s'inspiraient plus particulièrement 
de thème de l'album-souvenir. L'op-
position du beige et du rouge, du 
turquoise et du brun offrait une 
symphonie d'une richesse indes-
criptible. Sur les murs, des scènes 
de la Grèce antique suscitaient 
d'élogieux commentaires. Un dais 
tout enrubanné et supporté par des 
colonnes de verdure avait été dis-
posé au centre de la salle. Des chan-
deliers XVIIIe siècle dispensaient 
un éclairage discret sur le buffet 
tandis que des surtouts de chry-
santhèmes et des bougies blanches 
paraient les tables. 

A M. Campbell Tinning avait été 
confié la décoration des spacieux 
salons. Les Grenadier Guards dans 
leur uniforme de gala, formaient 
une haie d'honneur. 

M. Cleveland Morgan, président 
du Musée, M. Hugh Allword, le 
nouveau président de l'Académie 
Royale des Beaux-Arts, M. John 
Steegman, directeur du Musée, Mme 
Robin Watt et Mlle Aimée Cusson, 
présidentes conjointes du comité 
féminin, accueillaient les invités. 

Hôtes d'honneur :. Mme Cleve-
land Morgan portait une robe prin 
cesse de velours noir drapée au 
corsage et à jupe très ample. 

Mme Robert Pilot: robe d'organ 
za platine, corsage à décolleté Em 
pire, jupe très ample, écharpe et 
autres accessoires de velours noir. 

Mme Joseph-Edouard Perrault, 
O.B.E : robe de tulle noir sur four-
reau de taffetas, jupe à mouvement 
d'ampleur accentué. 

Mme Redmond Roche : robe-four-
reau de satin broché rose avec pan-
neau retenu sous un large noeud, 
parure de perles et de diamants. 

Mme Franklin Arbuckle, A.R.C.A.: 
robe de satin métallique orchidée 
et argent, corsage cintré, jupe à 
multiples godets, accessoires argent. 

Comité féminin : Mlle Aimée Cus-
son, présidente : robe française de 

-rVe st^r 
Ivi- S j ] 

Museum to Show 
German Films 
p O U R f i lms on Germany will 

be presented this evening 
at 8 p.m. at the Montreal 
Museum of F ine Arts, par t of 
t he regular Wednesday eve-
ning program of the Ladies ' 
Committee. The fi lms, to be 
shown in the Lec ture Hall, a re 
open to t he public wi thout 
charge, and project ion is ar-
ranged th rough the courtesy of 
t he M o n t r e a l Council of 
Women. 

The p rogram fo r this week 
includes Along German ' s Ro-
mant ic Road, Bavar ian Alps 
f r o m Garmisch-Par tenki rchen 
to Koenigssee, Vom Al lgau 
nach Oberammergau , and The 
Berlin Phi lharmonic Orchestra . 

Wednesday Tea 
Mrs. Erneiît Lemessurier will 

bp in charge of the tea being 
held by the Ladies Committee 
of the Museum of Fine Arts this 
afternoon f rom three to five 
o'clock at the Museum. She will 
bp a.s.sistpd by Mr.c. Robert Pilot, 
Mis.î F.lranor Morrice. Mr.'. 
Kr i th Henderson, Mr.s. Erskine 
Buchanan and Mr.'. Peter Dawps. 

Mr.'. Harold Mpi.'ner (Su.'an 
Fletchpr* will j ive a group of 
charactpr .'turiips with Mu.ieum 
background. Mpmbprs of the 
public are invited to attend. 

Mme Robin Watt, présidente con-
jointe : robe de soie française bleu 
argile, jupe très large, écharpe as-
sortie à la robe. 

.Mme Richard Angus : robe de sa-
tin blanc, corsage aux lignes allon-
gées et jupe très ample, écharpe 
abricot. 

Mme Jean Contât: robe de bro-
cart opalescent pastel, corsage à 
décolleté Empire, jupe très ample, 
accessoires pastel. 

Mme Daniel de Yturralde : robe 
aux lignes classiques, de taffetas 
noir et blanc. 

Mme Maurice Hudon : robe de 
tulle et dentelle noirs, réticule flo-
rentin noir et or. 

Mme Guy Lanctôt : robe française 
de satin bleu pâle rehaussée de 
pierres du Rhin. 

Mme J. Bartlett Morgan : robe 
française de chiffon grège, corsage 
drapé et jupe à plis. 

La comtesse de Roussy de Sales : 
robe de taffetas bois de rose, décol-
leté Empire et jupe de grande 
ampleur. 

Mme Charles Taschereau : robe 
de crêpe lustré noir drapée de ve-
lours, accessoires noirs. 

Mme Lilias Torrance Newton, 
R.C.A. : robe de poult de soie noire 
avec touche topaze, jupe à géné-
reux mouvement d'ampleur. 

Conseil : Mme Edouard Asselin : 
robe bleu pâle brodée de sequins, 
écharpe de vison. 

Mme Sydney Dawes: robe de den-
telle noire sur fourreau de soie 
coquille, jupe très ample, écharpe 
française. 

Mme J. W. Eaton : robe de satin 
gris avec incrustations de dentelle 
noire, généreux mouvement d'am-
pleur à la jupe. 

Mme Peter Laing : robe de tulle 
blanc brodé de sequins argent, cor-
sage ajusté et jupe très ample 
ornée de plis. 

Mme J. W. McConneU : robe de 
brocart blanc et argent. 

Mme Anson McKim : robe gris 
chandelle garnie de velours noir et 
de perles. 

Mme Meredith Smith : robe de 
tulle émeraude, jupe ample et cor-
sage brodé de sequins multicolores. 

Mme A. Murray Vaughan : robe 
de chiffon et satin ambre. 

Mme Roger Viau : robe de crêpe 
crevette, aux lignes simples, réti-

corsage drapé et jupe formant pé-
tales, parure d'émeraudes. 

Mme Gurth Pretty: robe de tulle 
gris garnie de satin blanc. 

Mme Charles Valiquette : robe de 
faille blanche brodée de perles. 

Mme Jacques Boulanger: robe 
de tulle blanc à motifs de perles, 
bouquet de gardénias. 

Mme Léopold Bemier: robe de 
voile noir et chantilly, orchidée 
jaune. F 

Mme Paul Vallerand : robe pla-: 
tine brodée de sequins nacrés, bou-
quet de roses Talisman. 

Mme Paul Viau : robe, style Em-
pire, de faille cyclamen, bouquet de 
boutons de roses. 

Mme Marcel Ostiguy : robe-four-
reau de crêpe mat noir à corsage 
brodé de perles et de sequins or. 

Mme Jean Morin : robe-fourreau 
de velours noir avec noeud de chan-
tUly. 

Mlle Malou Melançon : robe de 
faille ivoire entièrement plissée so-
leU. 

Mlle Mireille Lanctôt: robe de 
tulle blanc, corsage froncé à effet: 
de fleur, large ceinturon bleu pâle. 

proached, the membersh ip a t ' t h e extensive activities of the 
large will respond in generous Î Ladies ' Committee. The l ibrary 
spir i t ." "" I commit tee repor ted the addit ion 

Refe r r ing to membership , hejOf some 8,000 books to the mu-
said tha t this now stood -it 1,836, ^ seum's collection d u n n g the 
an increase bu t still too low a I year as well as photographs and 
f igure fo r a city t he size of 
Montreal . 

A hea l thy sign in respect to 
t h e operat ion of the museum, he 
said, was an increase of 16,000 
in aitondiinco dur ing the year . 

In regard to r ecen t acquisi-
t ions, Mr.. Morgan s ta ted tha t 
t he r e might be some surpr i se 
t ha t the museum could still add 
to its collections while going 
th rough a year of mount ing de-
f ici t . 

Special Funds 

He explained tha t acquisit ions 
were made through the use of 
f u n d s especially ea rmarked fo r 
such purposes — f u n d s which 
could not be used to cover main-
tenance costs, adding tha t "with-
ou t t he consistent addit ion of 
new works of a r t the museum 
would become a mausoleum in-
s tead of a l iving organization," 

In the r epo r t of the honorary 
t r easu re r , G. Meredi th Smith, an 
explanat ion was given fo r the 
r ise in the def ici t last year, due, 
he said, to the fac t tha t those 
who had given to the campaign 
f o r f u n d s had been c red i ted in 
t he appropr ia te capital account, 
r a t h e r than in the year ' s operat-
ing accounts.. 

The re had also, he stated, been 
a reduct ion in income f rom the 
sales desk, coupled with an in-
crease in salar ies and wages due 

slides. The group sponsored four | 
exhibits. 
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cule de 
Mme 

ries. perlei 
Colin Webster : robe bleu 

paon, corsage drapé et jupe formant! 
tournure. 

Comité exécutif: Mme K. Archam-
bault: robe à jupe très ample de 
chantilly champagne, accessoires de 
même ton. 

Mme Jean Bérard: robe de den-
telle blonde garnie de taffetas bleu 
turquoise, sac à main en petit point. 

Mme Charles Bordo: robe de 
crêpe cendre de rose, jupe très 
ample garnie d'une guirlande de 
fleurs et de feuilles de velours 
noir. 

Mme Pierce Décary: robe de den-
telle noire brodée de sequins. 

Mme A. Cantero: robe française 
d'organza bléu nuit rehaussée de 
sequins bleus et de perles argen-
tées, accessoires de velours français 
et autres accessoires argent. 

Mme GaK Dumford, robe de taf-
fetas rouge chinois, jupe ample et 
corsage drapé. 

Mme Laurent Gelly: robe de bro-
ché mauve et argent, jupe à géné-
reux mouvement d'ampleur. 

Mme Paul Fontaine : robe drapée 
de chiffon cyclamen, accessoires 
pervenche. 

Mme René Gauthier : robe de den-
telle violette de Parme, collier de 
perles et accessoires argent. 

Mme Roland Lefrançois : robe de 
satin ivoire brodée de perles, réti-
cule de perles. 

Mme Arsène Morin : robe de sa-
tin français bleu symphonie, jupe à 
tournure rehaussée de roses de ve-
lours, accessoires roses. 

Mme Philip Osier : création lon-
donienne de chiffon bleu roy à jupe 
très ample. 

Mme Emest LeMesurier : robe de 
faille noire filetée d'argent. 

Mme George Scott : robe à lar-
ge jupe de dentelle noire et cor-
sage de satin émeraude. 

Mme Jacques Décary : robe de 
brocart blanc et argent garnie de 
souffle de soie bleu, accessoires 
argent. 

Mme Roger Dufresne : robe d'ins-
piration grecque noire, accessoires 
or. 

Mme Louis Gélinas : robe de taf-
fetas rose effacé, jupe très ample 

| e t corsage cintré. 
Mme F. Montreuil : robe de taf-l 

I fêtas vert à pastilles de drap noir,| 
I accessoires noirs. 

Mme Roger Ouimet : robe, aux| 
I lignes allongées, de satin bleu sa-
iPhir. 

Invitées: Mme Maurice Chartré:| 

Â VERY CRITICAL CONDITION' 

S Z S £ M 
I î N l M H i V Î - î l S r i 

i i i i L i i i ' m 
g 

' ^ . a t «uch a v e n e r a b l e ins t i tu t ion should 
b e fo rced to close i ts doors , t h r o u g h l ack of 
f u n d s t e ope ra t e it, us un th inkab le , and ye t 
t h i s ins t i tu t ion is In a v e r y cr i t ica l con-
d i t ion . . ." 

These a re the w o r d s spoken y e s t e r d a y by 
Mr . Cleve land Morgan, p res iden t of t he Mon-
t r ea l M u s e u m of F ine Arts , at t he Museum' s 
a n n u a l meet ing . 

T h e cr i t ical condit ion of the Mu.ceum m a y 
be seen v e r y clearly. T h e r e a r s t h r e e cla.'ses 
of funds—al l of them dis t ress ingly inadequa te . 

One of t h e f u n d s i.? avai lable only fo r 
ipec i f i ed purposes , such as t he g iv ing of 
p r i zes or t h e p u r c h a s e of p ic tures . T h e 
nerond a re t he E n d o w m e n t F u n d s , only t h e 
In te res t of w h i c h m a y be used to m e e t t h e 
cost» oi opera t ion . T h e t h i r d a re t h e G e n e r a l 
Fund-i, w h i c h m a y b e used fo r any purpose . 
Inc lud ing t h e cover ing of a n n u a l defici ts . 

T h e fund.? in all t h r e e ca tegor ies a r e 
f a l l i ng f a r sho r t of t he needs . T h e f u n d » 
f o r t he acquis i t ion of n e w work.i of a r t a re 
f a r too i nadequa t e for the Mu.seum's due 
deve lopmen t , and yet, a.? Mr. Morgan said 
yes te rday , " w i t h o u t t he consis tent addi t ion 
of new w o r k s of a r t the M u s e u m would be 
a m.ausoleum instead of a l iv ing organiza t ion ." 

B u t th i s is no t at p r e sen t the most u rgen t 
r e e d . T h e f i r s t n e e d is s u r v i v a l i tself . H e r e 
i t wi l l be seen t h a t t he e n d o w m e n t f u n d s 
c a n n o t p rov ide e n o u g h r e v e n u e t o m e e t t h e 
y e a r b y y e a r costs of keep ing t h e M u s e u m 
open, 

• • 
T h a t t he M u s e u m has no t a l r eady closed 

Its doors has been d u e to t h e G e n e r a l Fund-s, 
w h i c h may be appl ied to any purpo.se. Bu t 
t h e ba lance of these G e n e r a l Funds , at Augus t 
31, 1954, is jus t abou t su f f i c ien t to t ake care 
of one year ' s def ic i t f r o m operat ions , on the 
bas is of the 19.54 resul ts . 

I t is not po.ssible fo r an ins t i tu t ion of such 
i m p o r t a n c e in the l i fe of the ci ty to get a long 
f r o m yea r to yea r , f a c e d w i t h a n n u a l def ic i t s 
• n d the a n n u a l p r o b l e m of f i n d i n g e n o u g h 
f u n d s to c a r r y on fo r a n o t h e r 12 mon ths . T h e 
n e e d is f o r a f a r l a r g e r e n d o w m e n t , w h i c h 
w o u l d increase t he an; iua l income. A n d t h e r e 
is t he need, al,=;o, f o r su f f i c i en t G e n e r a l F u n d s , 
to t h a t the Mu.seum .should not f i n d itself 

1 l iv ing f r o m crisis to crisi.?) a lways on the r i m 
1 cf a f inanc ia l abys.?. 

For the Mon t r ea l M u s e u m of F ine A r t s 

is no expe r imen t . I t h a s been p a r t of t h e l i fe 
of this c i ty f o r s eve ra l generation,*. I t s r eco rd 
shou ld b e p a r t of t he p r i de of Mont reaL 

T h e M u s e u m can r ea sonab ly t r ace i ts 
or ig ins b a c k to t he y e a r 1847, w h e n t h e 
Mon t r ea l A r t Society w a s fo rmed . I t w a s 
an a d m i r a b l e society fo r its day, ho ld ing its 
exhib i t ions in t he rooms of the old Mechanics 
Ins t i t u t e Bui ld ing d o w n on St. J a m e s s t r ee t 
( w h e r e the Roya l B a n k Bui ld ing s t ands to-
day) . J a m e s D u n c a n (whose penci l has p re -
s e r v e d the appea rance of Old M o n t r e a l in 
h i s ske tches) w a s the t r easu re r , and among 
the a r t i s t m e m b e r s was t he ce leb ra ted Cor-
ne l ius Kre igho f f . 

Ou t of t h e M o n t r e a l A r t Socie ty e m e r g e d 
t h e Mon t r ea l A r t Associat ion, f o u n d e d in 
1860. A n d i t i s j u s t 75 y ea r» a f o th i s y e a r 
t h a t t he M o n t r e a l A r t Associa t ion opened t h e 
or ig ina l A r t G a l l e r y on t h e eas t s ide of 
Phi l l ips S q u a r e . 

• • • 
At the opening of t ha t old A r t ga l le ry on 

Phi l l ips Squa re , Hon. Mr. Ju.stice M a c k s y 
said: "Ours i.'! be l ieved to be the fir.it bu i ld ing 
erected in the Dominion whol ly fo r F ine A r t 
purposes ." In 1912 the Mont rea l A r t Associa-
tion, a l r eady wi th its p res t ige es tabl i shed, 
bui l t t he m a i n sect ion of t he m u s e u m tha t 
graces S h e r b r o o k e s t r ee t today. 

I t is a f i n e t r ad i t i on of se rv ice to a r t 
and to t h e publ ic . A n d t h o u g h t h e r e p o r t » 
a t ye s t e rday ' s a n n u a l m e e t i n g s h o w e d a c r i t -
ica l f i nanc i a l condit ion, t h e y s h o w e d also 
t h a t t h e Museum, w i t h i n t he l imi t s of i t s 
resources , h a s been func t i on ing v igorous ly 
and w i t h a magn i f i c en t spir i t . 

T h e r e is an impress ive list of t he yea r ' s 
ac t iv i t ies—the acquisi t ions made, the lec tures 
given, t he exhib i t ions held, the a r t clas.<;e.s 
conducted . This is a v i ta l ins t i tu t ion , u n d e r 
a devoted p res iden t and a devo ted d i rec tor . 

A n d t h e need i t f i l l s is p e r h a p s mo.<it 
v iv id ly seen in the f ac t t h a t wi th in the y e a r 
1953-54 t h e a t t e n d a n c e f i g u r e s inc reased b y 
over 16,000—an ave rage increase of over 1,300 
v is i tors a m o n t h . 

T h i s is a t i m e w h e n t h e p rec ious h e r i t a g e 
of civi l izat ion n e e d s to be che r i shed a n d 
u n d e r s t o o d as n e v e r before . Th i s ins t i tu t ion , 
deep in its t r ad i t ions and v i t a l in i ts services, 
dese rves to be p laced in a posi t ion in wh ich 
t h e closing of i t s door.s wou ld no t only be 

i u n t h i n k a b l e bu t impossible. 



T H E M O N T R E A L S T A R , M O N D A Y . N O V E M B E R 22, 1 9 5 4 

Canadian Academy of Fine Arts Stages BrUliant Ball Saturday Evening 

1111 

i l ^ l i s i k i 
mMMh 

» 

i i i i : ; ; : 

ATTENDING THE BRILLIANT FINE ARTS BALL Saturday night in the Montreal Museum of Fine Arts 
l 1 ™ S h t . Richard Angus and Mrs. Angus, and Countess B. de Roussy de Sales and Count B. de Roussy de 

Sales The ball was sponsored by the Museum and the Royal Academy. 

' V f . 

AND MRS. HERBERT M. LEWIS are shown with Miss Sandrea Ogilvie and Robin Walter at the ba"^" 
lontreal Museum of Fine Arts Saturday night when over 500 shared m the anniversary celebrations of the 

Royal Canadian Academy of Arts. 

Royal Academy of Arts 
Ball Brilliant Event 

® Canadian Academy; M r s . Kobin 

HUGH L. A L L W A R D , R C A , newly -e l ec t ed p r e s i d e n t of t h e R o y a l C a n a d i a n 
Academy of F i n e A r t s , is s h o w n g r e e t i n g Mrs . G r a y c e C a m p b e l l a t t h e b a l l 

S a t u r d a y n i g h t i n t h e M o n t r e a l M u s e u m of F i n e A r t s . 

J O H N S T E E G M A N , O B E . D i r e c t o r of t h e M o n t r e a l M u s e u m of F i n e A r t s , 
r e c e i v e s Mrs . M a r c e l Os t i guy a t t h e b a l l S a t u r d a y n i g h t , w h i c h c e l e b r a t e d 
t h e 7 5 t h a n n i v e r s a r y of t h e f o u n d i n g of t h e R o y a l C a n a d i a n A c a d e m y of A r t s . 

iFréquen^alion du Miîséel 
accrue de 20% sHuâ^ion 
financière inquiétanle 

A l 'assemblée généra le t e n u " ! 
Ih ie r au Musée des Beaux-Arts, M.l 
I Cleveland Morgan, prés ident , a dé-l 
I c la ré que le Musée se t rouve d a n s ! 
l u n e si tuation f inanc iè re "inquié-l 
I t an tc" . L 'appui du public, t an t p a r i 
l i a f r équen ta t ion du Musée que p a r ] 
I d e s dons, doit auRmonler . sans q u o i ! 
I le Musés ne pour ra pas r e n c o n t r e r | 
| s c 3 trais d 'opérat ions. 

Le r appor t finan^:ier mon t r e u n i 
I d é f 1 c i t de $31,311, soit p rès d e j 
I$12,000 de plus que l'an dern ie r 
l.\i ' .ssi. les fonds recueillis depuis l e l 
l^ 'ébut de la campagne en cours ont-l 
I l l s été p resque en entl ' îr ut iUsésl 
I p o u r fa i re face aux défici ts a lors} 
I qu'ils é ta ient pressent is pour de.sj 
I améliorat ions. i 

M. John Steegman, d i rec teur d u l 
is?,!usée, a révélé que 16,000 person- l 
ISes de plus que l 'an dern ie r o n t ! 

(visi té le Musée, pour un total d e l 
|9:;,377. Les en t r ées payées ne s o n t ! 
|c(, pendan t que de 8,315, soit 2,0001 
| d c moins que l 'an dern ie r . 

Le t résor ier , M.' Smith, a d o n n e ! 
trois g randes raisons pour le dé - j 

[f ici t . D 'une pa r t cer ta ines person- l 
I n è s qui cont r ibua ient à l ' ent re t ien I 
(on t remplacé ces cont r ibut ions p a r i 
I d e s dons à la campagne généra le . I 
iLes f ra i s adminis t ra t i f s sont aug- j 
Imen te s , et le Musée aurai t beso in ] 
I d ' un personnel plus impor tan t . L e s ] 
I fonds d ' amor t i s sement du Musée 
I son t ma in tenan t rédui t s à $5,000.1 
1.Aussi toutes les dépenses n o r m a l e s ] 
Idovicnt-ellos ê t re r encon t rées p a r ] 
I d c s dons. 

I T K c 

12) 
W O M E N ' S A R T S O C I F T T 
An addre.>is on "Recen t Ac-

«Jiui.sitions of Painting.s by t he 
M u s e u m " is to b e j i v e n in the 
M o n t r e a l M u s e u m of F m e Art.= 
by Direc tor J o h n S t e e g m a n to 
m e m b e r s of the Wnnnen'.s Ar t 
Soc ie ty a t 2M p.m., Tuesr isy, 
Pec . 7. 

H i&côr/vlir^ 

Les expositions 
Au Musée des Beaux-Arts, expo- j 

Is i t ion jubi la i re de la Royal Cana-j 
j d i a n Academy of Arts , compre - j 
j n a n t 126 oeuvrees , en plus d ' u n e ] 
] exposition ré t rospect ive des oeu-] 
]v res de recept ion des academistes . ] 

^ * :(< ] 
Au Musée des Beaux-Arts, gale-J 

I rie XII, exposition d e pe in tu res I 
I d e Jean-Paul J é r ô m e et de M a r t h e ] 
jRak ine , ju squ ' au 19 décembre . 

() This Week 's Activities 

I A R T 
MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 

Royal Canad ion Academy Exhibition will con t inue until j 
Dec. 19th. Exhibition by Jean -Pau l J e r o m e and M a r t h e 
Rokine, Dec. 3 - 1 9 in Gallery XII. Also p e r m a n e n t 
collection. Open daily 10 a .m . to 5 p .m.; W e d n e s d a y 
evenings, 7 . 3 0 to 10 p.m. (October th rough May); 
Sun.; 2 p.m. to 5 p.m. Admission; Free, W e d . , Sat. , | 
Sun.; 2 5 cents , Mon. , Tues . , Thurs . , Fri. 

F i n e A r t s w a s t h e s e t t i n g f o r 
t h e b r i l l i a n t b a l l h e l d S a t u r d a y 
e v e n i n g b y t h e M u s e u m a n d 
t h e R o y a l C a n a d i a n A c a d e m y 
t o c e l e b r a t e t h e l a t t e r ' s 75 th 
a n n i v e r s a r y . 

T h e g u e s t s w e r e r e c e i v e d i n 
t h e f o y e r b y C l e v e l a n d Mor-
gan , p r e s i d e n t of t h e M u s e u m , 
a n d Mrs . M o r g a n ; H u g h L . 
A l l w a r d , RCA, n e w l y e l e c t e d 
p r e s i d e n t of t h e R o y a l Cana-
d i a n A c a d e m y , a n d Mrs . Al l -
w a r d ; J o h n S t e e g m a n , d i r e c t o r 
of t h e M u s e u m , a n d M r s . R o b i n 
W a t t a n d Miss A i m e e Cusson , 
j o i n t c h a i r m e n of t h e L a d i e s 
C o m m i t t e e of t h e M u s e u m . 

T h e f o y e r w a s d e c o r a t e d 
w i t h t h e c r e s t of t h e R o y a l 
C a n a d i a n A c a d e m y f r a m e d i n 
f l a g s of r e d a n d w h i t e , h e l d b y 
go ld c r o w n s a n d f l a n k e d o n 
e i t h e r s ide b y t h e coa t s of a r m s 
of H R H P r i n c e s s L o u i s e , Duch-
e s s of A r g y l e a n d H i s G r a c e 
t h e D u k e of A r g y l e , w h o 
f o u n d e d t h e M u s e u m i n 1880. 
G r e n a d i e r G u a r d s i n t h e i r col-
o r f u l u n i f o r m s l i n e d t h e s t a i r s 
f r o m t h e e n t r a n c e to t h e f o y e r . 

Campbe l l T i n n i n g , A R C A , 
w a s i n c h a r g e of t h e decora -
t ions , w h i c h e m p h a s i z e d t h e 
c lass ic b e a u t y of t h e b u i l d i n g . 
T h e f r o n t s t a i r c a s e w a s deco-
r a t e d w i t h g a r l a n d s of c e d a r 
e n t w i n i n g t h e p i l l a r s a n d 
c a u g h t w i t h go ld ro se s . T h e 
N o r t o n s t a i r c a s e , f l a n k e d b y 
L o u i s X V b l a c k m a r b l e can-
d e l a b r a , w a s a lso d e c o r a t e d 
w i t h c e d a r . 

T h e co lo r s i n t h e s u p p e r 
r o o m , b e i g e , s c a r l e t a n d b r o w n 
w i t h t u r q u o i s e accen t s , c a r r i e d 
o u t t h e t h e m e u s e d b y t h e 
R o y a l C a n a d i a n A c a d e m y f o r 
t h e 75 th a n n i v e r s a r y c a t a l o g u e . 
T h e ' w a l l s w e r e l i n e d w i t h out-
size m o n t a g e s of G r e e k g o d s 
a n d godesses . I n t h e c e n t r e of 
t h e r o o m w a s a c a n o p y of r ib-
b o n s s u p p o r t e d by g a r l a n d e d 
co lumns . T h e b u f f e t , d r a p e d 
w i t h g r e e n s a n d r i b b o n s , w a s 
l i t by w h i t e c a n d l e s in o r n a t e 
18th c e n t u r y c a n d e l a b r a , t h e 
s u p p e r t a b l e s h a v i n g i n d i v i d u a l 
cen t r e -p i eces of w h i t e chrys-
a n t h e m u m s , g r e e n e r y a n d w h i t e 
cand l e s . 

Ba l l C o m m i t t e e 

J o h n S t e e g m a n , d i r e c t o r of 
t h e M u s e u m a n d c h a i r m a n of 
t h e Bal l ; F r a n k l i n A r b u c k l e , 
^ C A , r e p r e s e n t i n g t h e R o y a l 

W a t t a n d Miss A i m e e Cusson , 
j o i n t c h a i r m e n of t h e l ad i e s 
c o m m i t t e e of t h e M u s e u m ; Mrs . 
A . T . Ga i t D u r n f o r d , c h a i r m a n 
of t h e t i c k e t c o m m i t t e e ; Mrs . 
L i l i a s T o r r a n c e N e w t o n , R C A , 
Mrs . J . B a r t l e t t M o r g a n , Mrs . 
G u y L a n c t o t , t i c k e t s ; M r s . Rich-
a r d A n g u s , r e f r e s h m e n t s ; M r s . 
F . S t u a r t Mo l son a n d Mrs . Dan-
iel d e Y t u r r a l d e , s t a g i n g ; M r s . 
C h a r l e s T a s c h e r e a u , m u s i c ; Mr . 
E d w a r d C l e g h o r n , c h a i r m a n of 
t h e f l o o r c o m m i t t e e , a s s i s t e d 
b y A . T. Ga i t D u r n f o r d a n d 
H a r o l d B e a m e n t ; C a m p b e l l 
T i n n i n g , A R C A , c h a i r m a n of 
t h e d e c o r a t i o n s c o m m i t t e e , as-
s i s t e d by A l b e r t C l o u t i e r a n d 
P a u l J o h n s ; Mrs . M a u r i c e 
H u d o n a n d C o u n t e s s B e r n a r d 
d e R o u s s y d e Sa les , pub l i c i t y . 

Colorful Gowns 
Mrs . C l e v e l a n d M o r g a n , w i f e 

of t h e p r e s i d e n t of t h e 
M u s e u m , i n a H a r d y A m i e s 
m o d e l of b l a c k v e l v e t w i t h a 
d r a p e d b o d i c e a n d a w i d e s k i r t 
f a s h i o n e d on p r i n c e s s l ines . 

Mrs . H u g h A l l w a r d w i f e of 
t h e p r e s i d e n t of t h e R o y a l 
C a n a d i a n A c a d e m y , i n a n of f -
w h i t e s a t i n g o w n i n c lass ica l 
l i ne s . 

Mrs . R o b e r t P i l o t , w i f e of t h e 
r e t i r i n g p r e s i d e n t of t h e R o y a l 
C a n a d i a n A c a d e m y , i n a d r e s s 
of g r e y o r g a n z a w i t h a s t r a p -
l e s s bod ice a n d f u l l s k i r t , a n d 
w e a r i n g a s to l e a n d b l a c k vel-
v e t accesso r i e s . 

Mrs . L i l i a s T o r r e n c e N e w t o n , 

R C A , w e a r i n g b l a c k p e a u d e l 
so ie w i t h t opaz t r i m m i n g , t h e j 
f u l l s k i r t f a s h i o n e d w i t h f u l l -
n e s s i n t h e b a c k , a n d w e a r i n g | 
go ld accesso r i e s . 

Mrs . F r a n k l i n A r b u c k l e , ! 
A R C A , w e a r i n g a f r o c k of I 
o r c h i d a n d s i l ve r m e t a l l i c s a t i n I 
m a d e w i t h a f i t t e d b o d i c e a n d ! 
w i d e s k i r t , s i lve r a c c e s s o r i e s . ! 

M r s . A l b e r t C l o u t i e r i n a I 
s t r a p l e s s d r e s s of b r o n z e - g r e e n I 
p e a u d e soie m a d e on p r i n c e s s I 
l i ne s a n d w e a r i n g m a t c h i n g | 
accesso r i e s . 

Mrs . E d o u a r d A sse l i n , i n a | 
d r e s s of p a l e b l u e e m b r o i d e r e d l 
i n s e q u i n s a n d w e a r i n g s i l ve r | 
a cce s so r i e s . 

Mrs . R o l a n d C h a r l e b o i s , in a I 
d r e s s of d a r k g r e y h e a v y t a f f e t a I 
w i t h a v e r y w i d e s k i r t , a n d | 
w e a r i n g a m e t h y s t j e w e l r y . 

Mrs . A . S y d n e y D a w e s , i n a ] 
d r e s s of b l a c k l ace o v e r s h e l l 
p i n k w i t h a f u l l s k i r t a n d [ 
m a t c h i n g s to le . 

Mrs . S y d n e y Dobson , wea r -1 
i n g a M a r i e - P a u l e m o d e l o f ] 
b l a c k l ace . 

Mrs . J . W . E a t o n , w e a r i n g a | 
f r o c k of g r e y sa t in , t h e f u l l | 
s k i r t a p p l i q u e d w i t h b l a c k lace , 
m a t c h i n g accessor ies . 

Mrs . P e t e r L a i n g i n a d r e s s i 
of w h i t e t u l l e e m b r o i d e r e d in I 
s i l ve r s e q u i n s , w i t h a f i t t e d ! 
b o d i c e a n d p l e a t e d b o u f f a n t | 
s k i r t . 

Mrs . J . W . McConne l l , w e a r - l 
i n g a R a o u l - J e a n F o u r e m o d e l l 
of w h i t e a n d s i lve r b r o c a d e l 
w i t h a s t r a i g h t s k i r t a n d h a l t e r | 
neck- l ine . 

Mrs . G. M e r e d i t h S m i t h , i n j 
a f r o c k of e m e r a l d g r e e n n e t l 
w i t h a b o u f f a n t sk i r t , t h e f i t t e d l 

( C o n t i n u e d o n P a g e 30) 

Finances Critical 

Un des meilleurs tableaux de l'exposition de l'Académie 

Çh 
I Current Exhibitions i 

M u s e u m — R o y a l C a n a d i a n ; 
I A c a d e m y 75th a n n u a l . Ga l l e ry 
II X I I — M a r t h e R a k i n e of T o r o n t o 
l a n d J e a n - P a u l J e r o m e , M o n t r e a l . 

Un tableau de John R. Richmond, "Le verger converti", que l'on peut voir au m u s é e d e s Beaux-Arts, 
dans l 'expoiltion {ubllalre de l'Académie royale des arts du Canada. 

Museum Deficit Up 
Public Support AskedI 

Th« Mont réa l Muspum nf Finp Art.s in a "vpry r r i t i ca l " f i n a n - | 
ci*) .situation, P re s iden t F. C leve land MiSrgan r p p o r t r d al the mus-
eum's annua l genera l mee t ing yes t e rday . I 

He w a r n e d that, it need.»; increased .support f rom thp public, both I 
t h rough member.ship and cash donation.?, if it is to cope with prespni f 
m a i n t e n a n c e cost.»;. 

Mr. Morgan'.'^ rpmark.c were .<;ubst.antiat.i»ri by the f inancia l report I 
which .showed an ope ra t ing def ic i t of .$;il,311 — .$11,.529 more th.in | 
the previou.^ ypar> .$19,782 defici t . 

H o n o r a r y - t r e a s u r e r G. Meredi th • 
iKmi th said most of the m o n e y , . .,, , .• ., , . , 

raised in the mu.seum's .special! '"® w, th t h e - d o f . c , which, 
I p u b l i c appea l for $1,000,000 went tji be met f rom the 

m e e t the.se yea r ly deficits, w h e r e a . ; ? ^ " " " ' 
] t h p money had been in t ended also' Museum Direc tor John Steeg-
J f o r i m p r o v e m e n t of fac i l i t ies and man repor ted tha t .«evpral im-
I e x p a n s i o n of services. j po r t an t works of ar t w e r e pur -
] Pre.sidpnt M o r g a n said h e h o p e s ; cha.sed, or received as gifts , du r ing 
] t h p publ ic w i n r e spond g e n e r o u s l y , y e a r . 
]-whfin t he campaign gets in f u l l ' These inc luded t h r e e i ia int ings 
]«wing. Up to Aug. .31, f u n d s col- by I ta l ian mas ters , two C a n a d i a n 
]lpc,ted to ta l led $67,,'?7.i. pa in t ings and t w o w o r k s by 
] The p re s iden t exp la ined tha t . : Br i t i sh painter.s. Two of the mu-
] t ) iough the m u s e u m has i m p o r t a n t .•^eum's mos t imiportant pa in t ings 

p n d o w m e n t fund.c, t he re a re .sum.»; were .•successfully c leaned and 
• va i lab le only for specif ied pur - .restored, 

jposp^ .such as b u y i n g new works ! Mr. Stee.ffmfln .laid a t t e n d a n c e 
of ar t . The.se r e v e n u e s may not bp f i gu re s for the y e a r to ta l led 9.3,-
uspd fo r ma in tenance , no matter ' .377, inc lud ing R.,31,i paid admis-
how di rp thp nppd. sions. The la t te r showed a d rop 

President, Morgan urged publ ic of abou t 2.000 b u t t h e ' o v e r a l l at-
hodie.s to recognizp thp mu-spums t endance was up by more than 

I Impor t ance not onl.y as a collection , jr noo 
of w o r k s of a r t bu t al.so as an edu- ; D r . ' A r t h u r Lismer . head of th.-
r a t iona l ins t i tu t ion . imu.seum'.s educa t ion d e p a r t m e n t . 

Hp con.sidered a 16,000 increase said an e.stimated 800 pcr.<;<-,n--
In a t t e n d a n c e for the y e a r end ing ^ ^ ^ w e e k l y for r e g u l a r courses 

^ ^ ^ l '"!]- «t the m u s e u m . The School of 
înl v « r / n ^ f ? H A r t and De.sign had a day and 
îlôn J h fh 1 ^ . ' ^ f , even ing e n r o l m e n t of 500, 

e ^ ^ ' g l v ^ t C e ma in ! 
f o ^ he f n T e a s e d deTicUiP^rf" '^ '^ ," -^ » t r a i n i n g cont re for 

HP .,aid t h e r e w a s a r educ t ion teachens who, in tu rn , in t ro -
In-gift.s t o w a r d s u p k e e p f r o m p e r - ' ^ ' " " ^ e v e r y w h e r e 
.on w h o gave to the .special cam- province , 
pa ign . A bu i l d ing -up of .stock cuti Pi-ogram fo r ch i ld ren n-
into the year ' s p rof i t f rom .sale.s ^il^^^e-d specia l ly gu ided tours for 
A d m i n i s t r a t i v e and cler ical s a l a - , / . ' " ^ " ^ . / " ' e h o o l . s . 
np..= a t t he mu.seum increa.sed a n d ' Mr.s Robm Wat t r epor ted in-
m o r e he lp was needed ;crea.seri ac t iv i t ies tor the ladies 

Mr. Smi th said tha t , had it not commit tee , 
been fo r the campa ign for funds . l ib ra ry c o m m i t t e e repor ted 

J f n p mu,spum'.s genera l fund wou ld '^^^t more than S.OOO books were 
h» down to $,=1,000. The campa ign added to the museum'.s col lect ion 
re ty rn . i n o w are jus t abou t keep- well as an im,portant n u m b e r | 

' - , pho tographs and slides. Thi.^ 
g r o u p .spon.sored f o u r e |h ib i t , s . 
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|La pelniure, "un jeu 
de rejpr i}" , affirme 

le piasiicien Jerome 
Après dix ans de travail, un jeu-

I n c peintre montréaiais , Jean-Paul 
J J e romc , du « roupc des "Plasti-
Ic iens" , va tenir sa p remière expo-
Isilion-solo, au Musce de.s Beaux-
lAr l s . Il pa r tagera la galerie XII 
l avcc le pe in t re Marthe •Ilakinc, de 
ITiiroiit'). La j)cinture de J é rôme 
In 'est pas ineonnue du public - il a 
Irxiio^c trois fois dans les collee-
I t i . e s de la l ibrairie Tranquil le , cet te 
la j inéc , et il a exposé trois fois au 
ISalon du Pr intemps, ainsi qu'à l'ex-
Iposition de^ concours ar t is t iques 
( d e la Province, en 1952. Mais ceux 
[qui se souviendront de ces tableaux, i 
Isauf peut-être des tout de rn i e r s . 
Iche?. Tranquille, au ron t une surpr i - ' 
|.se. J é rôme s'est en e f f e t complète- ' 
[men t renouvelé depuis une couple 
[d ' années . Mais laissons-le plutôt 
[ nous par ler de sa conception de la 
[ p e i n t u r e : 

Un tableau est un objet à deux 
Idimension.s, et il ne voit plus l 'inté-' 
I r é t de le fa i re .sembler a u i r e chose, 
Itel une f enê t r e ouverte. I /on peut 
I j o u e r sur des rappor t s en t r e les 
Imasse.s, ce qui nécessite cer ta ines 

Peintre abstrait de Montréal au Musée Expositions, films, spedacle de 
Noël et autres activités au 

Musée des Beaux-Âris 
Acliat de nouvelles oeuvres canadiennes p y le 
Comité féminin — Projet d'une exposition 
Matisse — Quatre séances de fi lms les mercre-

dis soir — Spectacle de Noël oar les enfants 
des classes du Musée et du Centre d'art — 
Cartes de Noël—Act iv i tés susoendues pendant 

la période des Fêtes 

fS^LlS*. 
Première exposition au Musé» 

Un tableau récent du jeune peintre montréalais Jean-Paul Jérôme, 
dont l'en pourra dès vendredi voir une importante exposition à la 
galerie XII du Musée des Çeaux-Arts. M. Jérôme, un abstrait-
géométrique, expose conjointement avec Mlle Marthe Rskine, 
peintre d? Toronto qui par son travail se rapproche à la fois des 
Fauves et des Intimistes. 

; d 'é tude. Le métier , et par consé- . rai l leurs son véri table sens unique-l 
quent une lucidité plus g rande ment dans la suite des oeuvres réa-| 
dans mon travail, une a t t i tude plu.s Usées, 

i dé tachée envers le prest ige de la R. de R. 
! mat ière" . Selon Jérôme, c'e.'^t p ré - , 
: cisémeiU par la connaissance ap-1 
j profondie des moyens que l'on en 
[vient à n ' ê t re plus dupe des j 
• moyens. 
j Cependant , cet te a.scèse ne va 1 
• pas sans déchi rements , et à sa ) 
jso!tic de l'Kcole, J é rôme était de-
; venu complè tement dégoûté de la ] 
pe in ture . Kt ee n'est que lorsqu'il 
a découvert pour lui-même com- | 
ment l 'ar t devait ê t re toute gra-
tui té qu'il a pu t raverser cette dif-
ficili' période de la naissance à la 
matur i t é , qui suit la période tic 
format ion. "I,a pe in ture e.st un jeu | 
de l 'espr i t" dit-il m^iintenant. Sans I 
but ex tér ieur à ellc-mêmej totale-1 
ment gr.ituite, perpétuel le tension 
du peintre — voilà ses caractéris-
tiques. La format ion scolaire per-
met pr incipalement d 'obtenir une 

: réponse immédiate de la mati '-re, 
no et de là le tableau acquiert la den-

iiKi - .s i té qui, selon Jé rôme, est la m a r - | 
I d e t rompe l'oeil, "pour donner au ' lue de la véri table oeuvre d'ati,. 
I spcc ta l eu r une illusion telle qu'il Après nous avoir dit le pouniuoi | 
Jcn oubliera le tableau. "Ce qui rie .sa peinture . J é rôme en explique | 
l eompte , c'est l ' a rch i tec ture du ta- un peu les circonstances. DeouisI 
Ibleau. Et cet te a rchi tec ture , ainsi q u a n d D e p u i s toii.jours. Aussi loin 
I q u e le choix des formes, correspon- que vont ses souvenirs (.lérômc a l 
I d c n t à une poussée in tér ieure , à un 2a ans), il .se rappelle qu'il dessi [ 
Idynamismc qui engage tout le pein- nr.it. A l'école pr imaire il emplissait 
I t r e . C'en est ainsi pour moi, et je 'e.i murs . Mais cela n'allait nas tilusl 
In ' a i pas de préconcopt ions quand '"in qu 'une sor te do facilité. C 'es t ] 
| j c me mets au travail". ien 194.'?, lors de l 'exposition de pein-1 

J é r ô m e est par t icu l iè rement op-'!"' '® liollandai-s au Musée des 
iposé à l 'anecdote en pe in ture . 

"Le véri table contenu d 'un tableau, enthousiasme pour l 'art. I f u t fas-
Ic 'es t son ordre . Et c'est là par Van Gor^n, dont le travail | 

JEAN PAUL JEROME 

I p rofondeurs locales, mais 
Murrait pl 's c . re (lUc.n' .1 

il 

l ehose qui ne s 'apprend pas. Le mé- •généreux lui ouvrit les horiîîons. 
L'année suivante, il en t ra i t à l'Eco-

s 'apprend pas." J é rôme parle en r ^ , ''' 
connai.ssance de cause, ^ a n t , donné ' a g n e t eiTa rnssa'/ 1 m 

Iqu' i l a passe huit an.s, depuis 1944 ,„ , 
I j u squ ' en 1951, à l'Ecole des Beaux- . , . 
l A r t s de Montréal, dont les qua t re '"̂ .e sentai t bien alors, at t i re par 
Ide rn iè res avec Co.sgrove. ,cer tames formes de peinture , mais 
] "Le métier , voilà ce que je garde "Ç " est que tout recemment qu'il [ 

pr incipalement de ce long stage eut sa revelation : a 1 Ecole, il a\A«iil | 

IAu Musée en décembre; 
important tableau de 

|p.-E. B o r d u a s acquis 
L'exposit ion de la Royal Canad ian ! 

l / l cademy se t e rmine le 19 décem-l 
l i r e . P o u r f a i r e suite, il y au ra l 'Ex-l 
I position ré t rospec t ive de F. H. 'Var-l 
lley, Le vernissage de ce t te exposi- l 
llion se f e r a vend red i soir, le 7 jan-' 
I ?ier. 
I Galerie XII : Pe in tu r e s de Mar the 
iRakine e t de Jean-Paul Jé rôme, du 
I) au 19 décembre . Tableaux de Pa-
Iraskeva Clark et d 'Henr i Masson, 
I j u 29 décembre au 16 janvier . 
1 Le Montreal Camera Club présen-
t e le quatorz ième Salon In terna-
l l ional de Photographies e t la cin-
l ï u i è m e Exposition In terna t ionale de! 
IDiapositives en couleurs, du 8 au ' 
l23 janvier . Salle de Conférence. 
I La nouvelle d 'une exposition, au 
I Musée, de sculptures , de pe in tu res 
l e t de dessins de Matisse suscite 
[beaucoup d ' in térê t . Ces oeuvres se-
I ron t mont rées du 18 févr ie r au 20 

mars. L'exposit ion sera annoncée de 
nouveau dans le bullet in de févr ier . 

1 L 'é té dern ie r , le t i rage d 'un ta-
bleau d u r eg re t t é Richard Jaek, 

I r . A . , R.C.A., géné reusemen t donné 
I p a r Mme 'Victor Whitehead, rappor-
1 ta la somme de $2,000. Ce montan t , 

mis à la disposition du Comité fé-
minin, est réservé, à sa demande spé-
ciale, à l 'achat d 'oeuvres d ' a r t cana-
diennes contemporainnes . Les deux 
oeuvres suivantes ont é té achetées 
grâce à ce fonds. La première , une 
pe in tu re de g randes dimensions, 
est u n e oeuvre impor tan te de Paul 
Emile Borduas, int i tulée "Les si-
gnes s 'envolent". La seconde est un 
dessin à la craie r ep ré sen t an t une 
" F e m m e au repos", oeuvre du sculp-

I t e u r Stanley Lewis. Elles sont tou-
te.s d e u x ac tue l lement exposées 
dans la salle des acquisit ions récen-
tes. 

Programme du mercredi toir 
8 décembre : Fi lms f rana i s : "Hen-

r i Rousseau, 1 e Douanier" , "Cé-
zanne" , " Images de Debussy"; 

15 décembre : Fi lm anglais : "Five 
Faces of t he Province of Quebec, 
"The -World a t your Fee t" ; 

22 décembre : "Les ar t is tes i 
l 'oeuvre" : Spectacle de Noël. 

Les p rogrammes du mercred i se-
r o n t suspendus pou r la pér iode des 
fê tes . I.e de rn ie r thé du mois de , 
décembre sera servi le 15 décembre 
et le de rn ie r p r o g r a m m e du mer-
credi soir sera le Spectacle de Noël, 
le 22 décembre . Les p r o g r a m m e re-

Ipvendron t , le merc red i 12 janvier. 
I l , e Musée sera f e r m é les mercredis 
I soirs 29 décembre e t 5 janvier . 
I La classe de pe in tu re et le groupe 
(d ' é t ude , pou r les membres , inter-
I r o m p r o n t l eurs activités, pour la 
1 pér iode des fê tes , le 16 et le 17 
[ d é c e m b r e respect ivement , pour les 
( r e p r e n d r e le 13 et le 14 janvier . 
I Les cours à l'Ecole d ' a r t et de 
(dess in p r e n d r o n t f in le 22 décem-
j b r e . Le deuxième t e rme commence-
| r a le 5 janvier . 

Mercredi soir, le 22 décembre , à 
l 8 heures . Dans la salle de conféren-
Ice du Musée, Spectacle de Noël, un] 
[ spec tac le de couleurs et de déco-
( ra t ions pou r cé lébrer Noël, pré-
( s e n t é et c réé p a r les en fan t s des 
I classes du Musée et du Centre d 'Art . 
( C e t t e représen ta t ion fa i t pa r t i e de 
j l a sér ie "Les ar t is tes à l ' oeuvre" 
I p r é s e n t é e le merc red i soir. Il y aura 
I u n e a u t r e représen ta t ion du Specta-
Ic le de Noël, dans l 'après-midi, pou r 
( l e s en fan t s et l eurs pa ren t s . 
1 Le Musée sera f e r m é les 24, 25 et 

26 décembre et aussi le 31 décem 
b i e , le 1er e t le 2 j anv ie r . 

travaillé la décorat ion murale , e t ( 
c'est dans les é léments de b e a u t é ! 
ï r a p h i q u e et rie pléni tude de ton. l 
base de cet te fo rme d 'art , qu'il dé r 
couvrit soudain le noyau rie ses in-l 
quiétudes réelles. Alors il compr i t l 
que le tableau ne rievpit pas coinci-l 
der avec une prévision fo rmulaWe, ! 
pour ê t re vrai, mais avoir coincide! 
dans le moment de sa c rea t ion! 
avec la vio du peintre . Qu 'mpor t e l 
si par après il ne satisfait pas plei-f 
nement .son créa teur . 11 r e t rouve ra ! 

Ç i t c e r e b r i , 

Les expos 
M u s é e d e s B e a u x - A r t s (1379 

( o u e s t , S h e r b r o o k e ) : E x p o s i t i o n d e 
( l ' A c a d é m i e K o y a 1 e C a n a d i e n n e 
( c o m p r e n a n t 126 oeuv re s , j u s q u ' a u 
( l 9 d é c e m b r e . G a l e r i e X I I : P e i n t u -
I r e s d e M a r t h e R a k i n e e t d e J e a n -

P a u l J é r ô m e , j u s q u ' a u 19 d é c e m -
I b r e . 

T h e L a d i e s C o m m i t t e e of f h e 
i M o n t r e a l M u s e u m of F i n e A r t s 
I w i l l e n t e r t a i n a t t e a -Wednes-
I d a y f r o m 3 t o 5 p .m. G u e s t 
I s p e a k e r wi l l b e Mrs . J u l e s la 
I B a r r e , w h o s e t o p i c wi l l b e 
( " L ' H o m m a g e a Mat i s se . " Mrs . 
[ R e n e G a u t h i e r wi l l b e in I 
[ c h a r g e , a s s i s t ed by Mrs . Gus-
j t a v e le D r o i t , Mrs . B e n n y | 
I F a i r b a n k s , Mrs . J a c q u e s De-
I c a r y , Mrs . A n t o i n e G e o f f r i o n j 
l a n d Mrs . A n t o i n e V a n i e r . I t ( 
I w i l l b e o p e n t o t h e pub l i c . 

Wednesday Tea 
M r ; . J u l e s la E a r r e wil l s p e a k ( 

I o n l ' H o m m a g e a M a t i s s e a t [ 
I t h e T e a being he ld by the L a d ! e s ( 
I C o m m i t t e e of the M o n t r e a l M u - | 
I s e u m of F m e A r t s t o m o r r o w I 
l a f t e r n o o n . f r o m t h r e e to f ive [ 
l o ' c l o c k a t the m u s e u m : Mrs , 
i R e n e G a u t h i e r will be in c h a r g e 
l o ; the t ea . a s s i s t ed by Mrs . 
i G u s t a v e le Dro i t . Mrs . B e n n y 
( F a i r b a n k s , M r s . J a c q u e s De-
j c a r y . Mrs . Anto ine Geof f r ion , 
[ a n d M r s . Antoine 'Vanier. M e m -
I b e r s of the publ ic ai-e . r - ' i ted 
I to a t t end . 

dm 
IPaintings Are Shown 
By Marthe Rakine 

M a r t h e Rak ine , of Toroii to, is 
ho ld ing a n exh ib i t ion of h e r 
pa in t ings in Ga l le ry X I I of t h e 
Mon t r ea l M u s e u m of F i n e Arts , 
the col lect ion r evea l ing a t a s t e 
fo r r i ch a n d gene ra l l y h a r m o n i o u s 
color. H a n d l i n g is f r e e a n d some 
of t he w o r k s a r e f r a n k l y impres -
sions t h a t ve rge on t he obscure , 
l ike "The G r e e n L a k e " a n d "The 
Blue Lake" . "My S t u d i o " is also 
s o m e w h a t vague. T w o e f f e c t i v e 
l andscapes a r e "The P ine" , t he 
s t u rdy t r ee on w a t e r - e d g e d l and , 
and "Algonqu in P a r k in October" , 
w i t h t h r e e t rees , a poin t a n d 
w a t e r . F l o w e r s give h e r scope as 
in "The Daffodi l s" , a n d "Li t t le 
Black Vase", ho ld ing ye l low a n d 
r e d blooms. R ich color m a r k s 
"The Anemones"—pa tches of reds , 
ye l lows a n d blues . 

"At t he R ive r " shows a sea ted 
girl, a n d "The G r e y Dress" f ea -
t u r e s a g i r l r e s t ing h e r h e a d on 
h e r hand , w i th a r e d house a n d 
a u t u m n a l fo l iage f o r a back-
g round . A , s ea t ed g i r l t a k e s h e r 
ease in t h e w o r k en t i t l ed "On 
T h e Ter race" , a n d "St i l l L i fe in 
the G a r d e n " in t roduces pears , a 
k n i f e a n d a sliced melon . O the r 
f i g u r e pa in t i ngs inc lude "The G i r l 
in t he G r e e n A r m c h a i r , " w i t h in-
c iden ta l f r u i t ; "The Blue a n d Yel-
low Cha i r " , w i t h ob jec t s on a 
t ab le ; "The Ttother a n d Child" , 
w i th t h e y o u n g s t e r on h e r knee , 
a n d " G r e e n a n d Ye l low" is t h e 
t i t l e of a n o t h e r w o r k w h i c h in-
t r o d u c e s a m o t h e r and chi ld. "The 
Black A p r o n " is a n e f f ec t ive 
p a i n t i n g of a sea ted gir l , a n d 
t h e r e is a g r o u p of i nde f in i t e f ig-
u r e s in "The Li t t l e R e d In te r iô r" . 
A chair , f i g u r e a n d g a r d e n a r e 
t h e p ic tor ia l e l e m e n t s of "At t h e 
Cot tage" , w h i l e m o r e p rec i se in 
h a n d l i n g is t h e p o r t r a i t of a boy. 

S h o w i n g in t he s a m e ga l l e ry is 
J . p . J e r o m e , of Mont rea l , w h o 
uses br ight , c lean color in his col-
lect ion of odd, f l a t f o r m s . 

Matisse Exhibition 
Set Here February 

A n n o u n c e m e n t is m a d e by t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
t h a t f r o m Feb . 18 to M a r c h 20 an 
exh ib i t i on of scu lp ture , pa in t ings 
a n d d r a w i n g s by Matisse, w h o 
died r ecen t ly , wi l l b e shown. 

Of his passing, Nevi le Wal l is 
w r i t e s in T h e Obse rve r , London , 
t h e fo l lowing : 

So H e n r i Mat isse h a s gone f r o m 

•Voici le."! g r a n d e s l i gnes du pro-
I g r a m m e en c o u r s au M u s é e des 
I B e a u x - A r t s p o u r les p r o c h a i n e s se-
I m a i n e s . 

Erpositiors: L ' e x p o s i t i o n de 
I R o y a l C a n a d i a n A c a d c m v se ter-

m i n e le 19 d é c e m b r e . P o u r f a i r e 
su i t e , il V a u r a l ' E x p o s i t i o n r é t ro s -
p e c t i v e d e F . H . V a r l e y . L e ver-
n i s s a g e de c c t t s expos i t i on se f e r a 
v e n d r e d i , le 7 j a n v i e r , à 9h. du 

I so i r . 
Golerir. XII: P e i n t u r e s de Ma; -

I t h e R a k i n e e t d e J e a n - P a u l Je ro-
m e , du 3 au 19 d e c c m b r e . Ta-
b l e a u x de P a r a s k e v a C la rk e t 
d ' H e n r i Masson , du 29 dec. au IG 

I j a n v i e r . * 
, Salle de conférence: Le Mont-
\rcal Camera Club p r é s e n t e l e qua-

t o r z i è m e Sa lon I n t e r n a t i o n a l de 
P h o t o g r a p h i e s e t la c i n q m e n i e Ex-
pos i t i on I n t e r n a t i o n a l e d e ^ l a p o -
.sitifs en cou l eu r s , du 8 au 23 ]an-

I v i e r . 
Exposition Mat isse : L a n 9 u v e l l e 

I d ' u n e expos i t ion , au Musee , d e 
s c u l p t u r e s , d e p e i n t u r e s e t d e des-

U i n s de Mat i sse , su sc i t e b e a u c o u p 
'd ' in té rê t . Ces o e u v r e s s e r o n t mon-
t r é e s du 18 f é v r i e r au _ 20 m a r s . 
T / expos i t i on se ra a n n o n c é e d e nou-

I v c a u d a n s le b u l l e t i n de f e v n e r . 
, Acquisitions récentes: L ' é t é der -

n i e r , le t i r a g e d ' u n t a b l e a u du re-
g r e t t é R i c h a r d J a c k , R.A., R.C.A., 
g é n é r e u s e m e n t d o n n e p a r Mnie 
V i c t o r 'Whi tehead , a r a p p o r t e la 
s o m m e de $2,000. Ce m o n t a n t , niis 
à la d i spos i t i on d u C o m i t é f é m i n i n , 

( o s t r é s e r v é , à l e u r d e m a n d e spe-
( c i a l e , à l ' a c h a t d ' o e u v r e s d ' a r t ca-
[ n a d i e n c o n t e m p o r a i n . L e s d e u x 
( o e u v r e s s u i v a n t e s on t é t é acx^etess 
I g r â c e à ce f o n d s . L a p r e m i è r e , u n e 

p e i n t u r e d e g r a n d e s dimensions^ 
e s t u n e o e u v r e i m p o r t a n t e d e P a u l 
E m i l e B o r d u a s , i n t i t u l é e " L e s si-
g n e s s ' e n v o l e n t " . L a s e c o n d e es t 
u n des s in à la c r a i e r e p r é s e n t a n t 
u n e " F e m m e a u r e p o s " , o e u v r e du 
s c u l p t e u r S t a n l e y Lewi s . E l l e s s o n t 
t o u t e s d e u x a c t u e l l e m e n t e x p o s é e s 
d a n s la sa l le des acqu i s i t i ons ré-

1 c e n t e s . 

Visites spéciales du directeur: 
iLe directeur a assisté à la confé-
Irence annuelle de la fédération 
1 a m é r i c a i n e des a r t s ( A F A ) , à N c w 
IVork. Il était aussi présent à l'ou-

t he t r i umvi r a t e . T h e r e is n o n e e d 
to c o m p a r e h i m w i t h t h e inex-
haus t ib ly i n v e n t i v e P icasso or 
w i th Braque . F o r t he pas t t w e n t y -
f i v e y e a r s Mat isse h a s n o t dom-
ina ted t h e wor ld of a r t ; h e ha s 
a d o r n e d it. A l r e a d y one t h i n k s 
of h i m as a g r e a t pe r iod f igure , 
su rp r i s i ng and begu i l ing u s most , 
pe rhaps , in t h e twen t i e s . 

Most cha rac te r i s t i c a re h i s e le-
gant , l anguid , seeming ly e f f o r t -
less Odal i sques in M e d i t e r r a n e a n 
ip ter iors . "^et h i s d e x t e r i t y w a s 
decept ive , f o r h e w o u l d m a k e 
vers ion a f t e r ve r s ion of . a sub jec t , 
some t imes ove r t he same canvas, 
only a b a n d o n i n g t h e f i n a l s t a t e 
w i t h re luc tance . E n t i r e l y dedica t -
e d t o h i s a r t , Mat isse excel led in 
t h e s u m m a r y , express ion of f o r m 
and m o v e m e n t , c u l m i n a t i n g in h i s 
b r i l l i an t decora t ions of t he chape l 
a t 'Vence, in sou the rn F rance . To 
th i s t ask t he old m a n des i red to 
give " the l igh tness a n d joyousness 
of sp r ing t ime w h i c h n e v e r le ts 
a n y o n e suspec t t he l a b o r i t h a s 
cost." 

T h e pa in t e r ' s quizzical f e a t u r e s 
and f i n e sku l l h i n t e d a t his capac-
i ty f o r sus ta ined concen t ra t ion . 
He cou ld b e t e s ty a t work , b u t h e 
w a s cons ide ra te in his re la t iohs , 
a n d t h e f o r m a l b r e a k - u p of h i s 
m a r r i a g e a f t e r f o r t y y e a r s of 
p a r t n e r s h i p d is t ressed h i m g rea t -
ly. I ndeed Amél i e P a y r a y r e , t he 
h a n d s o m e w o m a n h e m a r r i e d in 
1898 a n d w h o posed f o r his ea r ly 
p ic tures , w a s t h e m a i n s t a y of his 
y e a r s of s tn igg le . T h e i r a f f a i r s 
w e r e h a r d l y i m p r o v e d even a f t e r 
h e b e c a m e no to r ious as t h e l eader 
of t h e F a u v e m o v e m e n t in com-
p a n y w i th D e r a i n a n d 'Vlaminck. 

E n c o u r a g e d by L e o Ste in , a n d 
suppo r t ed in E n g l a n d by R o g e r 
F r y , Mat isse g r a d u a l l y o v e r c a m e 
opposi t ion. A f t e r 1908 h i s r e p u t a -
t ion began t o g r o w o u t s i d e 
F r a n c e , a n d h i s landscapes , f ig -
ures , a n d ,,still-lifes .became 'in-
c reas ing ly sough t a f t e r . T o d a y 
Moscow a n d t h p B a r n e s F o u n d a -
t ion in A m e r i c a h a v e t h e l a rges t 
Mat isse collections. The Ta te ha s 
f ive of h i s pa in t i ngs a n d a b ronze 
n u d e acqu i r ed f r o m t h e col lect ion 
of h i s bronzes , wliose s impl i f ica-
t ions and d is tor t ions closely fo l -
low the d e v e l o p m e n t of his pa in t -
ing. 

M a n y of Mat isse 's e p i g r a m m a t i c 
u t t e r a n c e s a r e m e m o r a b l e , "A 
Cezanne is a m o m e n t , of t h e 
ar t i s t , wh i l e a Sisley is a m o m e n t 
of n a t u r e " c a m e out , u n p r e m e d i -
t a t ed , in conversa t ion . So o n e 
l eaves him,, w i t h a su r e belief 

( t h a t so long as t he a r t i f ic ia l and 
( s ensuous p l ea su re s of p a i n t i n g axa 
( e n j o y e d , Mat isse wiU g ive de l igh t . 

v e r t u r e o f f i c i e l l e du n o u v e l é d i f i e r 
du Whitney Museum of Amcricar 
Art. L o r s d e .'•'on pa.?sage à T o r o n 
to il a ass i s té au vernif:.sa' 'e di 

•J l ' expos i t i on r é t r o s p e c t i v e 'Varley. 

Comité fcmiiih\ Programmes d u j 
viercrerJ.i soir: nh. — . 

1er déc . : F i l m s ang la i s : Alongj 
Germany's Romant'„c Road, Bava-
rian Alps from Oarmisch-Parten l 
kirchen to Koenigssee, Vom Allgaul 
no.ch Ohsrammergau, Berlin Phil-\ 
harmonic Orchestra. 

8 déc. : F i l m s f r a n ç a i s : H e n r i 
Rousseau, >le Douanier, Cézanne,] 
Images de Debussy. 

15 déc . : F i l m s ang la i s : Five F a - | 
ces of the Province of Quebec, The\ 
World at your Feet. 

22 déc. : Les artistes à l'oeuvre:l 
S p e c t a c l e de N o ë l (vo i r ci-des-I 
s o u s ) . 

L e s p r o g r a m m e s du m e r c r e d i s e - j 
r o n t s u s p e n d u s p o u r la p é r i o d e d e s ! 
f ê t e s . L e d e r n i e r t h é d u mois d e | 
d é c e m b r e s è r a se rv i le 15 décem-
b r e e t le d e r n i e r p r o g r a m m e d u [ 
m e r c r e d i soir s e r a l e Sp.'^ctacle d e l 
Noë l , le 22 d é c e m b r e . L e s pro-f 
g r a m m e s r e p r e n d r o n t m e r c r e d i , 1 2 l 
j a n v i e r . L e M u s é e s e r a f e r m é le l 
m e r c r e d i s soir , 29 d é c e m b r e e t 5 | 
j a n v i e r . 

Veu i l l ez c o n s u l t e r les journau :<l 
p o u r les s u j e t s d e s c a u s e r i e s au : ; l 
t h é s du m e r c r e d i ap rès -mid i , a u | 
c o u r s de d é c e m b r e . 

Section éducative: L a c lasse de] 
p e i n t u r e e t l e g r o u p e d ' é t u d e , 
p o u r les m e m b r e s , i n t e r r o m p r o n t 
l e u r s ac t iv i tés , p o u r la p é r i o d e des] 
f ê t e s , le 16 e t le 17 d é c e m b r e r e s 
p e c t i v e m e n t , p o u r les r e p r e n d r e le 
13 e t l e 14 j a n v i e r . 

L e s c o u r s à l 'Eco le d ' a r t e t d e 
de s s in p r e n d r o n t f i n le 22 décem-
b r e . L e d e u x i è m e t e r m e c o m m e n -
c e r a le 5 j a n v i e r . 

Mercredi soir, le 22 décembre, à 
8h . : A la sa l le d e c o n f é r e n c e d u 
Musée , Spectacle de Noël, u n spec 
t a c l e d e c o u l e u r s e t d e d é c o r a t i o n s 
p o u r c é l é b r e r Noël , p r é s e n t é e t 
c r é é p a r les e n f a n t s de s cla.sses du 
M u s é e e t d u C e n t r e d ' a r t . C e t t e r e -
p r é s e n t a t i o n f a i t p a r t i e d e ia s é r i e 
" L e s a r t i s t e s à l ' o e u v r e " , p r é s e n -
t é e le m e r c r e d i so i r . 

Mercredi après-midi, le 33 dé 
cembre, à 4h. 30: Il y a u r a u n e au-
t r e r e p r é s e n t , t i on d u S p e c t a c l e d e 
Noë l , d a n s l ' ap rè s -mid i , p o u r les 
e n f a n t s e t l e u r s p a r e n t s . T o u s l e s 
m e m b r e s e t l e u r s amis s e n t invi-
tés . 

Cartes et cadeaux de Noël: L a 
d i r e c t i o n r a p p e l l e a u x membres^ 
q u e les n o u v e l l e s c a r t e s d e Noë l , 
e n c o u l e u r s , s o n t m a i n t e n a n t e n 
^ e n t e a u Musée , a u p r i x de 25c. 
On d é s i r e au s s i vous s u g g é r e r u n 
c a d e a u d e Noë l t r è s a g r é a b l e , u n e 
co t i sa t ion a u Musée . 

Cotisations: Veu i l l ez a v e r t i r la 
s e c r é t a i r e des co t i s a t i ons de t o u t 
c h a n g e m e n t d ' a d r e s s e . 

Heures du Musée: L e M u s é e s e r a 
f e r m é les 24, 25 e t 26 d é c e m b r e e t 
auss i le 31 d é c e m b r e , le 1er e t le 2 
j a n v i e r . 

Un grand tableau de Jean-Paul Jérôme, "La dame en noir", qua l'on 
peut voir dans l'exposition consacrée à ce peintre montréalais, 1 
la galerie XI I du Musée des Beaux-Arts. Ce tableau, avec sa figur* 
au trait plutôt décoratif, Illustre une étape dans les recherche* 
du peintre. 

T K € Q » 

Thçough t h e generos i ty of Mrs. Vic tor 'Whitehead a 
p a i n t i n g b y t he l a te R icha rd J ack , R.A., R.C.A., w a s o f f e r ed 
i n a money - r a i s i ng even t last s u m m e r by the M o n t r e a l M u s e u m 
of F ihe Arts . It p roduced .$2,000 p laced a t the disposal of t he 
Lad ies ' Commi t t ee . At t h e i r special r e q u e s t it w a s to be used 
f o r t h e p u r c h a s e of c o n t e m p o r a r y Canad i an ar t . T w o pu rchases 
h a v e n o w been made—a l a rge pa in t ing by P a u l - E m i l e Borduas , 
"Les S ignes s ' envolen t , " a n d a cha lk d r a w i n g , "Recl in ing 
'Woman," b y t he scu lp tor S t a n l e y Lewis . These a r e n o w o n 
v i e w in t he r e c e n t accessions lobby . 

•ir 

Q . ^ ^ o t T e • . e> 

• • • • • • • • [ ( • • • ^ ^ T . C h i l d r e n of T h e Mon t r ea l 
M u s e u m «f F i n e A r t s and of t he A r t C e n t r e ch i ld ren ' s classes will, 
p r e s e n t a " P a g e a n t of C h r i s t m a s " in t he l e c t u r e ha l l of the m u s e u m 
o n 'Wednesday a f t e r n o o n a n d evening, D e c e m b e r 22. T h e ch i ld ren 
t h e m s e l v e s h a v e c r e a t e d a n d p r o d u c e d t h e show. 

[) This Week 's Activities 

I A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Royal Conad ion Academy Exhibition will cont inue until 
Dec. 19th. Exhibition by Jecn-Poul Je rome and Mar the 
Rakine, Dec. 3 - 1 9 in Gallery XII, Also pe rmanen t 
collection. Open daily 10 a .m. to 5 p.m.; Wednesday 
evenings, 7 . 3 0 to 10 p.m. (October through May); 
Sun.; 2 p.m. to 5 p.m. Admission: Free, VJed., Sat., 
Sun.; 2 5 cents , Mon. , Tues. , Thurs . , Fri. 

WOMEN'S A B T S O C I E T T 
Mi-cs H a r r i e t HiU, of T h e I 

Gazet te , wi l l addres s a m e e t -
ing of th« Women ' s A r t Soc ie ty 
St 11 9,m, T u e s d a y in t h e M o n t -
r éa l M u s e u m of F i n e Ar t s . H e r | 
sub jec t "It On ly Seems Simple ." 

CETTE ÉTUDE de la joyeuse physionomie de Douglas 
Taylor, du lac Saint-Joseph, a valu à M. Paul Chnshn, 
photographe de Québec, le prenùer prix de la ^ c h o n 
des portraits d'homme. Cette photo a mente le trophee 
C-I-L, au concours annuel de photographie orgar^e pour 
les photographes professionnels de la province de Quebec. 
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" *• il» " 

Director 
Addresses 
Art Society I 

The Montreal Museum of 
F ine Ar t s lacks examples of 
18th cen tu ry F r e n c h pa in t ing 
and ear ly F lemish art , J o h n 
Steegman, OBE, told m e m b e r s 
of t he Women ' s A r t Society 
when h e spoke on r ecen t 
acquisit ions of the Museum. 

The deciding fac to r in ac-
cept ing a paint ing as a beques t 
or purchas ing one is i ts value 
to the Museum, Mr. S teegman 
said. " I t is our duty to buy 
paint ings which express t he 
accepted tas te of the day even 
though tha t tas te may change." 

Among the r ecen t outs tand-
ing acquisit ions of the Museum 
are Daumier ' s "Head of a 
Peasan t , " t he R e m b r a n d t draw-
ing, "Dea th of a P a t r i a r c h , " 
Nicolas Pouss in ' s "Aeneas Re-
ceiving His Arms f r o m Venus ," 
and two Goya paint ings, a 
Velasquez por t ra i t of Phi l ip 
IV, a por t ra i t by El Greco, and 
examples of Cezanne's work, 
f rom the Van H o m e collection 
which were given to the 
Museum. 

YsiYrlt^ - i û l t c e m W c - -

-

J 

p i p : . : 

I Au Musée, galerie XII 

L ' a r t de Marthe Ralcine 
doué d'un rare prestige 

par R. de Repentigny 

C'est ime exposition bien at-
trayante que nous 'présente le Mu-
sée, à la galerie XII, avec les oeu-
vres de Marthe Rakine. L'on a pu 
voir, dans les grandes expositions 
collectives. Salons du Printemps, de 
l'Académie, etc, des toiles signées 
de 'ce nom, qui se distinguaient en 
général très bien dans la mêlée 
plus ou moins confuse des exposi-
tions prétendant représenter la, 
peinture canadienne. 

Comme pour tous les peintres, 
sans exception, l'on peut rappro-
cher l'oeuvre de Marthe Rakine de; 
tel ou tel des maîtres du siècle. 
L'on retrouve chez elle les leçons 
des impressionnistes et des fauves, 
celles de Matisse et de James Wil-
son Morrice. Le ton de ses tableaux, 
surtout, rappelle ce dernier, qui 
comme Mlle Rakine d'ailleurs avait 
passé la plus importante partie de 
sa carrière en Europe. Ce ton, clé-
ment le plus séduisant de la plu-
part des tableaux.'intègre dans une 
lumière unique, analogue à une am-
biance aqueuse, le jeu vif des cou-
leurs et la vibration des formes. 
Cela donne, dans les meilleurs ta-j 
bleaux, une impression de la plé-
nitude discrète du monde percep-
tuel. 

Toutefois, dans une oeuvre com-
me "Drawing in colour", l'artiste 
parait tendre vers une peinture 
plus décorative, d'où les suggestions 
d'espace physique sont à peu près 
éliminées. Le graphisme et la cou-
leur y prennent cette valeur symbo-
lique, poétiquement cosmique, de la 
peinture extrême-orientale. 

"The Pink Vase", "Daffodils", 
"The Blue Lake", "The Gray Dress", 
'My Studio" et "Little Red Interior" 

sont les tableaux où la vision et le 
travail paraissent le plus étroite-
ment liés. Il semble que la recher-
che du peintre ne s'accommode pas 
très bien du paysage, mais dans 
"The Blue Lake" et une autre oeu-
vre du même genre l'indétermina-
ùon spatiale demeure du même or-
dre que dans ses natures mortes et 
ses "intérieurs". 

Par contre, dans plusieurs pein-
tures comportant une figure humai-
ne la lumière "totale" est cruelle-
ment rejetée par les dures arêtes 
des volumes auxquels le peintre a 
V9UIU conserver un caractère défi-
ni. Il en va de même là où elle a 
voulu sugérer un espace, des plans, 
une perspective, si ces éléments doi-
vent conserver une certaine auto-j 
riomie. Alors on a une impression' 
de dévalorisation, comme si l 'artiste 
avait fait une concession à son su-
jet. 

Mais malgré ceci, dans la plu-
part des tableaux les couleurs ont 
une chaleur, un poids de lumière, 
et les touches une onctuosité, une 
vie individuelle conférant au ta-
bleau un prestige sensoriel auquel 
' on est particulièrement sensible 
après avoir eu les yeux desséchés 
par la masse des travaux de l'ex-
position de la Royal Academy. Cesj 
rouges, ces bleus, alliés à quels: 
blancs, ces tons fauves, aiguisés' 
de gris et de noirs, on ne les ou-

j . bhera pas de sitôt. 
-Viji 

V ^ 

DANS LA SECTION des photos d'architecture, Tom S. Arnott 
a obtenu une première mention avec cette photo réellement remar-
quable. 

1. CETTE PHOTO d'une toi-
ture de tuiles, prise d'un angle 
saisissant de perspective, a valu 
à'M. V. R. Hamilton, de Montréal, 
le premier prix et le trophée 
Ansco, dans la section indus-
trielle. 

2. C E T T E C H A R M A N T E 
étude de Claire, enfant du Dr 
et de Mme R. Lavigne, de 
Lachute, fut jugée le meilleur 
portrait. Elle a obtenu le tro-
phée Gevaert à Mlle Maria 
Kiliany, de Montréal. 

T W S t ^ r ^ 
il 

The cur ren t sh^jw in Gallery 
IXII, th rough a week f rom tomor 
I row (when the Academy also 
Icloscs) consists of paint ings by I 
I.Iean-Paul J e rome of M o n t r e a i ] 
l and Marthe Rakine of Toronto. 

I f ind Mr. J e rome ' s shape and I 
I color schemes on the cold side. I 
i H e is not wi thout ingenui ty in I 
[his a r r angemen t of cut-out two-1 
I dimensional pat terns , his color i s [ 
I clean and discreet, and t he re I 
Imigh t be a place fo r his work I 
l i n archi tec ture , bu t to me i t is I 
[negat ive. I l ike much be t t e r b i s | 
[st i l l life, and two pieces, "Envoi" 
l and "Le Joyeux F a c t e u r " in I 
•which there is depth, more play 
[back and for th , and some feel ing. I 

In int imate, personal works ! 
• tha t recall Bonnard and Vui l la rd , ! 
I Mar the Rakine ishows herself t o j 
I b e a pa in te r acutely .sensitive t o ] 

a tmosphere . He r sub.iects are 
women and children, f lowers and I 

I f u r n i t u r e indoors, gardens ou t - | 
I side and the occasional land-j 
j scape, all immersed , half dis-! 
[solved, in light. She works i n ] 
[ shor t s trokes and broken out - j 
[ l ines and patches of color, a t ech - j 

I n ique tha t sometimes makes you 
[ t h i n k you are looking at inlay 
[w i thou t depth. Noth ing exists in 
I isolation, nothing can be separa-
I ra ted f rom its a tmosphere . If you 
[ I half-close your eyes, this dappled 
I world takes on solidity, bu t it is 
[ s t i l l a world of almost t remulous 
[poe t ry , a world evoked r a t h e r 
I t han s ta ted. 

L a . I ^ r e - i i - ? » . 

Les expositions 
J Au Musée des Beaux-Arts exposi-
It ion jubilaire de la Royal Canadian 
•Academy of Arts, comprenant 126 
• oeuvres, en plus d'une exposition 
• retrospective des oeuvres de ré-
Iception des academistes, jusqu'au 
|19 décembre. 

* * m 
Au Musée des Beaux-Arts, gale-

I r i e XII, exposition de peintures 
Ide Jean-Paul Jérôme et de Marthe 
I Rakine, jusqu'au 19 décembre. 

F 

M. JOHN ROBINSON, de Montréal, a obtenu 
le premier prix pour les portraits d'illustration. 
Il a reçu le trophée Sylvania. (Suite à la 2» e page) 

JACQUES DOYON, de la "Patrie" s'est classé premier et a remporté le trophée du 
journal "Montreal Star", avec cette photo d'Armand Savoie dans l'arène. Cette photo fut 
jugée la meilleure des photos de presse inscrites au concours annuel de photographie 
tenu pour les photographes professionnels de la province de Québec. 

m 

CETTE PHOTO par Max Sauer, a valu à son auteur la première mention dans 
la section des photos commerciales de mode, au concours de photographie pour 
les photographes professionnels de la province de Québec. (Suite à la I7e page) 

Timely Art 
Said Aim 

Of Museums 
Museums, in adding to their 

[collections, should seek to buy 
[ works of art tha t catch the spir i t 
[of their times, John Steegman, 
[ director of the Montreal Museum 
lof Fine Art, said in a-n address 

to the Women's Ar t Society. 
Mr. Steegman said that it ia 

also necessary to survey wha t 
the museum already iDossesses, 

^and to try and fill t;h6 gaps in 

Its collection. The Montreal I 
museum, for instance, has no[ 
ramples of eighteenth century ( 

I French paintmg, nor any ear ly I 
I Flemish art, . | 
I He pointed to the danger.'? of 
I accepting beque.îts. "The 
I museum cannot submit to dicta -
I t ion f rom a benefactor ," Mr. 
l o t e e g m a n observed. 
I .However, the museum's most 
I important drawing was acquired 
I through a bequest, the director 
I continued. This is Rem.brandt'^ 
r Deatii of 3 Patriarch.'" receiv^^d 
• from, the Leirm.ont bequest The 
Idea th of Miss Adaline Van 'Horne 
I in 1945 resulted in the acquisition 
l of about one-third of Sir William ' 
J V a n Home 's collection, wh>rh 
•transform-ed the m.useum'.'g col-
jlrrtioti ir-r, on,, f̂ the rrr-st 

on the contijient. 

[Musée des Beaux-Arts 
i:r-Sous les auspices du comité 

I féminin du Musée des Beaux-Arts, 
I le thé sera servi mercredi, après-
Imidi, dans le foyer du Musée. Mme 
[Ernest LeMessurier présidera à la 
I table de thé assistée de Mmes L. 
M. Kart, W. A. Malter, H. Steven-

[son et H. G. Meisner. Mme Robin, 
[la conférencière, a intitulé sa cau-
[serie: "Dans les coulisses". Le pro-
[ Chain thé aura lieu le 12 janvier. 

J b c x 

T K e s t . 

\Last Pre-Christmasl 
Tea At Museum 

Mrs. Robin Wat t , co-chair- | 
man of the ladies ' commit tee 

l o f the Montreal Museum of 
[ F m e Arts , will give an infor-
I mal ta lk ent i t led "Behind the 
[ Scenes" at this week 's Wednes-

day tea in the upsta i rs foyer [ 
I of the Museum between 3 | 
[ a n d 5 p.m. [ 
j Mrs. E rnes t Lemessur ie r will 

be in Charge, assisted by Mrs. 
L. M. Har t , Mrs. Haro ld Meis-
w f a t h e r and 
Mrs. Haro ld Stevenson. 

to all visi tors 
1 ot t he Museum and is the las t 

t ea un t i l J an . 

Wednesday Tea 
Mr.';. Robin Watt, nvcha i rman 

of the Ladle;- Committee of the 
Montreal Museum of Fine, Arta 
will give an informal talk en-
titled Behind the Scenes at t h i 
Wednesday Tea being held to-
morrow afternoon t.rom three to 
five o'clock at the Musetim. 
Mr.!. Ernest I.<^mp.'5sùrier will he 
in charge, a.ssistc^d by M's . L. 
M. Hart, Mr.s. Haroltl Mpi.<!ner, 
Mr.«. W. A. Mather and Mr.";. 
Harold Slcvenson. 

This lea i.î  oppn to all vi.ijitor.T 
n f t h p Mu.spum -md is the ia.st 
tea unti l .January ]2. 

Tw© Films Tenight 
Two English language fi lms v i l l i 

l o e shown tonight at the Montrea l ! 
• Museum of Fine Arts, as par t o f l 
l (hp re.sular Wednesday programf 
Ipresented by thn I.adic.s' Commit- j 
lU-T of the Museum. 
I The program, which bc:^ins a t l 
13.00 p.m. in the Lccturc Hall, in-f 
Ic judcs Five Faces of the Provinccl 
l o t Quebec, and The World a l l 
l y o u r Feet. The film showing isl 
• open to the public wi thout c h a r g e / 
l a n d projert ion is made Do.=aibls 
I tb rough tn« co-operation " of th= 
I Montreal Council of WomÉn 
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Images et plastiques 

Figures, (ormes et graphismes 
par R. de Repentigny 

Trois jeunes peintres se présentent cette semaine 
pour la première fois devant le public avec un ensem-
ble important de leurs oeuvres. Les trois travaillent 
dans des directions fort différentes. L'on a, au Musée 
des Beaux-Arts, galerie XII, Jean-Paul Jérôme, qui a 
découvert assez récemment la peinture non-figurative 
(abstraite et spatiale à la fois chez lui), à l'Anjou, Mo-
nique Voyer, qui travaille dans un style expression-
niste que l'on peut qualifier de romantique, et à 
l'Echourie, Molinari, dont les dessins à la plume vont 
du fantastique à l'abstrait. Les deux premiers sont 
des diplômés de l'Ecole des Beaux-Arts, et tous deux, 
s'ils montrent une conséquente virtuosité, montrent 
aussi comment il est ardu de dépasser ce que l'on a 
appris, à la recherche de soi-même. 

L t plasticien Jérôme 
Les t ab leaux de Jean-Paul .Térô-

me, vont de na tures-mortes t ra i tées 
pour leurs diversi tés de plans et 
leurs contrastes , ainsi que pour 
leurs fo rmes synthét iques, ju.squ'à 
des compositions où tous les élé-
ments sont nés d 'une commune ins-
piration, en passant pa r des oeuvres 
plus laborieuses, où couleur, fo rme 
et e s p a c e semblent lu t t e r pour 
avoir le dessus. 

L'exposition de J é rôme est un 
peu l 'exposé d 'un drame. Le peintre 
nous y m o n t r e comment il a aban-
donné à peu près toute son habileté 
à bien pe indre ce qui a déjà été 
magis t ra lement peint pour se lan-
cer dans une recherche dont lej 
résul ta t est inconnu, et qui peut 
sembler par moments t rès ingrat . 
Quel joli succès n'aurait-il pas pu 
se tailler avec ses belles nature-
mor tes à la Braque, r iches d 'har-
monie et de composition. Plus mê-
me, avec dli travail .dans le genre 
de sa "Dame en no i r " il aura i t faci-
lement pu devenir un pe in t re à la 
mode, cheval de batail le de galeries 
dotées d 'une clientèle aisée. 

Il a p r é f é r é se rénover complète-
ment , au r isque de pe rd re toute pos-
sibilité d 'or ientat ion. Pour lui, se 
rénover , cela voulait dire r édu i re 
sa pe in ture à l 'essentiel de ce qu'il 
connais.sait. A la limite, il a travaillé 
dos formes sans poésie, des ryth-
"""t mécaniques, dos couleurs sans 

richesse. Sa pe in ture e.st devenue 
sèche, dure , blessante, sans même 
le signe d 'une angoisse. Cela aurai t 
pu le pous.ser à une sor te d'éclate-
ment , de r u p t u r e de l 'extrême ten-
sion dans laquelle visiblement il 
travaillait. Mais de t e m p é r a m e n t 
classique, appa remment , J é rôme 
semble ma in tenan t e n t r e r dans une 
pér iode d ' inspirat ion plus variée, 
plus subtile, m ê m e si un peu erra-1 
tique. Des tableaux comme "La ' 
chapelle des voleurs", subt i lement ! 
profond, "P rophè te de la soli tude", 
d 'une gaieté qui su rp rend , "Lève-
nez", d 'une par fa i t e harmonie e t 
où l 'espace est enf in l ibéré de la 
cont ra in te des g randes composi-
tions, voilà des oeuvres récentes qui 
sont comme l 'aube d 'une créat ion 

Un tableau de Marthe Rakine, au MuséB 

\ 

Remarques d'un auteur 
f r a n ç a i s sur l 'oeuvre 
de Mme Marthe Rakine 

Le pe in t re Mar the Rakine, de To-
ronto qui expose actuel lement à la 
galerie XII du Musée des Beaux-
Arts, en même temps que Jean-Paul 
Jé rôme, pe in t re montréalais , a pas-
sé plusieurs années en France, à 
peindre. Son père était ingénieur-
cons t ruc teur , exerçant sa profe.s-
fossion dans de nombreux pays. 
Dès son enfance donc, Mar the Ra-
kine eu t l 'occasion de parcour i r 
l ' î^urope ent ière . Sa vocation de 
pe in t re da te de cet te époque. 

"Après avoir dévoré du r ega rd 
les d i f f é r en t e s cont rées qu'elle tra-
versait , lit-on dans la p laque t te de 
(Juy Weelen, publié aux Presses 
l i t té ra i res de France , elle s 'essayait] 
à r ep rodu i re le spectacle qui l 'avait ' 
le plus impressionnée. Son oeil 
s 'est ainsi enrichi, mais bientôt , son 
goût se fo rmant , elle sut éviter un 
certain exotisme qui tout d 'abord 
l'avait re tenue . Par impulsion, ses 
pré tex tes à pe in tu re se t rouvèren t 
plus dé te rminés par son adhésion 
à la vie, à la n a t u r e . . . C'est la poé-
sie d 'un lieu qui la re t ient , c'est le 
choc émotif ressenti qui la décide. 

"Dès le débu t on voit no t re 
j e u n e pe in t re soucieux de la con.s-
t ruct ion et tel por t ra i t de f emme 
mon t re à quel point elle établissait 
un choix et met ta i t en évidence 
les plans. Ce souci de construct ion, 
peut-ê t re t rop visible au début , 
nous le ver rons pa r la sui te dispa-
raî t re , mais il appor te ra t ou jou r s 
l 'é lément d ' a rch i tec tu re sous-jacent 
i n d i s p e n s a b l e . . . 

"Dès 1926, Mar the Rakine reçoi t 
à Par is son éducat ion ar t is t ique, 
an coeur même du Quar t ie r latin. 
Elle suivait des cours de pe in tu re 
à l'Ecole des a r t s décorat i fs , de 
la rue de Fleurus , en plus d'étu-
dier à la Sorbonne. Dès 1932. 
Marthe Rakine expose aux divers 
Salons et expositions de Paris. Le 
cri t ique d 'ar t , Jacques ( t i e n n e , di-
rec teur de la revue "L 'Art vivant", 
e-it le p remie r à r emarque r le ta-
lent de cet te art is te , à souligner 
l ' ex t rcmc sensibilité de sa palet te 
e t à me t t r e en relief l ' importance 
du problème de la lumière dans 
sa peinture . 

"Effec t ivement , la lumière fu t 
une des principales préoccupations! 
de no t re peint re , qu'elle essaye] 
d 'obteni r non seulement pa r le 
cont ras te des ombres et des clairs,' 
mais en faisant chanter , v ibrer les 
couleurs en les juxtapo.sant les 
unes aux au t res . . . Cet te lumière 
vive se t r ans fo rma avec le temps. 
Dans ses p remie r s paysages elle 
glisse, d i f fuse , et pa r là même, 
ronge un peu la forme. Puis, pa r 
contras te , e t grâce su r tou t à de 
f r é q u e n t s voyages à la Côte d'Azur, 
ce t te lumière , sous le flamboie-
men t du soleil, devient plus brus-
que, en m ê m e temps la f o r m e se 

| f a i t plus impérat ive. 
"Plus ta rd , aux environs de 1937, | 

l ia lumière devient clar té douce 
Ia lors que Marthe Rakine travail-
l ia i t avec le peintre Othon Fricsz. l 
I p rofesseur à l 'Académie de l a j 
I Grande Chaumière. 

".Aux environs de 194.), M a r t h r j 
I Rakine peint de p ré fé rence d e s ! 
I f emmes alanguies. dans un a tnios- | 
I p h è r e de calme serein. L'expre.s-f 
Is ion de la toile naît alors de ! 'a- | 
I g e n c e m e n t généra l de la su r f ace I 
[où l 'esprit de Matisse n 'est p a s | 
I é t r ange r . " 

L ' au teur clôt son é tude en expri- l 
I m a n t comment les toiles les p l u s l 
I récen tes qu'il ait vues, il écri t e n [ 
Il948, lui p e r m e t t e n t de dire q u e l 
I l ' a r t i s te va " m e t t r e en h a r m o n i e ! 
I son t e m p é r a m e n t et ses moyens" . ! 

Une nature-morte de Marthe Rakine, peintre de Toronto qol a 
longtemps séjourné en Europe, et dont on peut actuellement voir 
une belle collection de tableaux à la galerie X I I du Musé* des 
Beaux-Arts. 
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[) This Week 's Activities 

A R T 
MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 

Royal Canad i an Academy Exhibition will cont inue until 
Dec. 19thi. Exhibition by Jean-Pau l J e rome and Mar the 
Rakine, Dec. 3 - 1 9 in Gallery XII. Commencing f rom 
Dec. 2 9 t h to J an 16th, in Gallery XII, exhibit ion by 
Henri Masson and Paraskeva Clark. Also pe rmanen t 
collection. The Museum will be closed Dec. 24 , 2 5 and 
2 6 t h ; also Dec. 31 , J an 1st and 2nd ; Dec 2 9 t h and 
Jan . 5 th , closed evenings only. Open daily 10 a .m. to 
5 p.m.; Wednesday evenings, 7 . 3 0 to 10' p.m. (October 
through May); Sun.; 2 p.m. to 5 p.m. Admission: Free, 
Wed. , Sat., Sun.; 2 5 cents, Mon. , Tues. , Thurs . , Fri. 

T We, St̂ v- " 
J b e c . 2 , 1 , i S i T ^ 

Youthful Art 
Students To 
Stage Pageant 

C h i l d r e n of t h e School of 
A r t of t h e M o n t r e a l M u s e u m 
wi l l p r e s e n t t h e i r a n n u a l 
C h r i s t m a s p a g e a n t a t t h e Mu-
s e u m t o m o r r o w , a g a i n s t back-
g r o u n d s c r e a t e d d u r i n g t h e i r 
w o r k p e r i o d s a t t h e school . 
T w o p e r f o r m a n c e s wi l l b e 
g iven , a t 4.30 p.m., a n d a t 8 
p .m. , a n d t h e p a g e a n t is o p e n 
t o t h e p u b l i c w i t h o u t c h a r g e . 

D e c o r a t i o n s m a d e b y t h e 
c h i l d r e n w e r e p u t u p i n t h e 
L e c t u r e Ha l l y e s t e r d a y u n d e r 
t h e s u p e r v i s i o n of Dr . A r t h u r 
I , i smer , d i r e c t o r of t h e A r t 
C e n t r e . W o r k on exh ib i t i on h a s 
b e e n d o n e by c h i l d r e n be-
t w e e n t h e ages of s ix a n d 14, 
a n d f o r t h e m o s t p a r t cons i s t s 
of m u r a l b a c k g r o u n d s d o n e as 
g r o u p p r o j e c t s . Dr . L i s m e r 

, p o i n t e d o u t h o w t h e w o r k re -
f l e c t s t h e c h i l d r e n ' s s t u d i e s of 
t h e h i s t o r y of a r t . O n e p a r t -
i c u l a r l y s t r i k i n g s c e n e h a s 
b e e n d o n e in i m i t a t i o n of t h e 
m o s a i c s tyle , a n d o t h e r de ta i l s 
s u g g e s t t a p e s t r i e s a n d s t a i n e d 
g lass . 

T h e c h i l d r e n ' s p a g e a n t wi l l 
r e - e n a c t t h e C h r i s t m a s s tory , 
a n d a c h o i r of a r t s t u d e n t s a n d 
s t u d e n t s of L a c h i n e H i g h 

: Schoo l wi l l p r o v i d e a c h o r a l 
b a c k g r o u n d . 

i K e , S t > ^ 

MUSEUM CLOSED 
T h e M o n t r e a l M u s e u m of F i n e 

I Ar t s , 1370 S h e r b r o o k e s t r e e t wes t , | 
I w i l l c lose t o m o r r o w , C h r i s t m a s 

D a y and S u n d a y as we l l as : 
I Dec. 31, J a n . 1, a n d J a n . 2, i t w a s 
I a n n o u n c e d today . T h e M u s e u m 

wil l 'a lso b e c losed on t h e eve-
I n i n g s of Dec. 29 and J a n . 5. T h e 
I r e g u l a r W e d n e s d a y e v e n i n g pro- • 
I g r a m s wi l l r e s u m e J a n . 12. 

T h e M o n t r e a l M u s e u m of F i n e l 
j A r t s is closed today a n d will re -1 
j m a i n so u n t i l Monday m o r n i n g . ! 
I T h e m u s e u m a n n o u n c e d i t will I 
l a l s o b e c losed on Dec. 31, .Jan. l l 
l a n d .Tan. 2, and on t he e v e n i n g s I 
l o ( Dec. 29 a n d J a n . 5. I t wil l n o l i 
I r e s u m e i t s r e g u l a r W e d n e s d a y ] 
I e v e n i n g p r o g r a m s un t i l J a n . 12. 

T i r v e G p a - ^ e - T T c . , 

J ^ e c e ^ b c r 

Museum Hours 
Tlie Mont rea l Mu.seum of F i n e l 

Arts will be closed Fr iday , Chr ia t - I 
mas Day, and Sunday , and a l s o j 
Dec. ,'11, J an . 1 and Jan . 2, it was I 
a n n o u n c f d yes te rday . The m u - l 
seum will aLso be closed on t h e ! 
evenings of Dec. 29 and Jan . 5.1 
and the r egu la r Wednesday e v e n - j 
ing p rog rams will r e sume on J a n . I 
12. 

A R T N o t e s .by Robert Ay re 

M A D O N N A A N D C H I L D , b y S a n d r o Bot t i ce l l i , in t h e co l l ec t ion of t h e M o n t r e a l M u s e u m of 
F i n e A r t s . 

\A Backward Glance at the 
\Royal Canadian Academy Show\ 
I " J O M O R R O W is t h e c los ing d a y I p a i n t i n g ; T h e o l d e r w o r k s 

of t h e 75th a n n u a l exh ib i t i on 
of t h e R o y a l C a n a d i a n A c a d e m y . 
I h a v e b e e n i n s e v e r a l t i m e s b û t 
I d o n ' t t h i n k I h a v e m u c h t o a d d 
t o w h a t I sa id a m o n t h ago w h e n 
i t o p e n e d . B e g i n n i n g as i t does , 
i n t h e r e t r o s p e c t i v e sec t ion , w i t h 
v e n e r a b l e p a i n t e r s b o r n a cen-
t u r y a n d m o r e ago ( o n e of t h e m , 
P l a m o n d o n , w a s b o r n 150 y e a r s 
ago ) a n d c o m i n g r i g h t t h r o u g h t o 
s o m e of t h e y o u n g e r a d v e n t u r e r s 
of 1954, t h e s h o w is a f a i r l y com-
p r e h e n s i v e s u r v e y of C a n a d i a n 
p a i n t i n g s ince t h e A c a d e m y w a s 
f o u n d e d . I t c o u l d n ' t b e c o m p l e t e , 
b e c a u s e n o t e v e r y b o d y h a s c o m e 
i n t o t h e fo ld . E m i l y C a r r w a s n ' t 
a n A c a d e m i c i a n , f o r e x a m p l e , n o r 
a r e F r e d V a r l e y a n d L a w r e n 
H a r r i s . A n d as i t h a p p e n s , s o m e 
i m p o r t a n t A c a d e m i c i a n s of t h e 
pas t , l i k e t h e o t h e r H a r r i s - -
R o b e r t — a r e n o t b e s een . How-
e v e r , n e a r l y al l t h e t r e n d s a r e 
t o u c h e d on, if n o t d e v e l o p e d and , 
w i t h s o m e p o i n t e r s s h o w n i n b o t h 
sec t ions , p a s t a n d p r e s e n t — n o t e 
Y o r k W i l s o n ' s f i g u r e i n h i s pre-
s e n t a n a l y t i c a l s ty l e as c o m p a r e d 
w i th h i s d i p l o m a work , " D a n c i n g 
Class" , p a i n t e d w h e n h e was 
if iore t h e i l l u s t r a t o r — y o u g e t a 
f e e l i n g of c o n t i n u i t y . ^ 

On m y l a s t v is i t , I s p e n t m o s t 
of m y t i m e i n t h e r e t r o s p e c t i v e 
sec t ion , i n t e r e s t e d i n f o l l o w i n g 
t h e d e v e l o p m e n t of o u r l a n d s c a p e 

b r o u g h t t o m i n d t h e p o e t r y of 
t h e p e r i o d , w h e n i t was cus tom-
a r y t o d r o p t h e g e n e r a l t e a r , to 
w r i t e i n v a g u e a b s t r a c t sent i -
m e n t s i n s t e a d of g e t t i n g d o w n to 
cases . L o o k a t " S u n r i s e on t h e 
S a g u e n a y " , by t h e f i r s t A c a d e m y 
P r e s i d e n t , L u c i u s O ' B r i e n : i t is 
t h e L o c h L o m o n d so r t of t h i n g 
we so o f t e n see in t h e a u c t i o n 
r o o m s ; look a t J a c o b i ' s "Land -
scape" . S u c h p i c t u r e s , t h o u g h in-
t e r e s t i n g i n t h e i r exp lo i t a t i on of 
l igh t a n d color , a r e genera l iza-
t ions , b a s e d o n s t u d i o conven-
t ions a n d c o n v e n t i o n a l sent i -
m e n t s , n o t on a s t rong , re -crea t -
i ng i m a g i n a t i o n t h a t w o u l d h a v e 
r ecogn i zed n e w m a t e r i a l i n 
C a n a d a . 

Painter Is Really 
Looking at Country 

With M a u r i c e Cu l l en ' s " C a p 
D i a m e n t , W i n t e r " , w e beg in to 
see C a n a d a . I s i t b e c a u s e t h e 
s c e n e is f a m i l i a r , i s i t b e c a u s e of 
t h e s n o w a n d ice? A n y w a y , i t 
is m o r e pos i t ive , i t is c r i spe r , i t 
f e e l s d i f f e r e n t . T h e p a i n t e r is 
r e a l l y l o o k i n g a t t h e c o u n t r y . 

T o m T h o m s o n i sn ' t h e r e , b u t 
w i t h J . E . H . M a c D o n a l d ' s " F a l l s , 
M o n t r e a l R i v e r , " t h e p a i n t e r is 
n o t on ly l o o k i n g a t t h e c o u n t r v 
b u t g e t t i n g e x c i t e d a b o u t i t . T h e 
G r o u p of S e v e n h a s come . T h e r e 
a r e s t r o n g d e c o r a t i v e e l e m e n t s 
in t h e M o n t r e a l R i v e r p i c t u r e 

a n d i n A r t h u r L i s m e r ' s " F i n e l 
W r a c k , " b u t t h e r h y t h m s a n d ! 
t h e co lor b r i n g u s c lose to Can-1 
ada . N o l o n g e r a r e w e m u s i n g ! 
on s e r e n e , d r e a m y p r o s p e c t s . W e i 
h a v e c losed i n on t h e s i n e w y ! 
s t r u g g l e of t h e l i f e of a w i l d , ! 
n e w l a n d . T h e r e is g r i m n e s s a s I 
we l l as e x u l t a t i o n . In C h a r l e s ! 
C o m f o r t ' s . " P i o n e e r S u r v i v a l " ! 
w e see t h e c o u n t r y , so l id a n d | 

s t a rk , a s i t a f f e c t s t h e h u m a n | 
be ings w h o f i g h t w i t h i t . 

A s you go t h r o u g h t h e exh ib i -1 
t ion -you c a n t r a c e t h e c h a n g e i n | 
t h e l a n d s c a p e — f i r s t , t h e gene ra l -
iza t ion; t h e n t h e c o m i n g t o g r i p s I 
with t h e s cene ; t h e n , t h e i n t im-
a te p e r c e p t i o n of i t s s u b t l e r as-
pec t s and , f i na l l y , i t s a b a n d o n -
m e n t — t h e i m p e r s o n a l , t h e r i s e 
of n a t i o n a l f e e l i n g i n p o w e r f u l I 
i nd iv idua l s b r o u g h t t o g e t h e r b y I 
a c o m m o n i m p u l s e a t a p a r t i c u - l 
l a r t i m e in t h e n a t i o n ' s h i s t o r y , ! 
a n d i t s dec l ine . E v e r y t h i n g ! 
s l ides in to p lace , a n d r e m a i n s ! 
a l ive t h e r e , if i t h a s e n o u g h vi- l 
talit: 

U ^ T r t s s c ^ 

L'exposition ré t rospect ive desl 
I oeuvres de Freder ic Varley sera i 
I i naugurée vendred i soir prochain 1 
l au Musée des Beaux-Arts. 
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[) This Week 's AeiMiies 

Art Students 
To Present 

|Christmas Pageant 
C h i l d r e n of t h e School of A r t 

of the Mon t r ea l M u s e u m wi l l 
p r e s e n t t h e i r a n n u a l C h r i s t m a s 
p a g e a n t a t the M u s e u m today 
aga ins t b a c k g r o u n d s c rea ted d u r -
ing t h e i r w o r k per iods at t h e 
îîchool. T w o p e r f o r m a n c e s wi l l 
be given, a t 4.30 p.m., and a t 
B p.m., a n d t he p a g e a n t is open 
to the pub l i c w i t h o u t charge . 

Decora t ions m a d e by the chil-
d r e n w e r e p u t u p in t h e l ec tu re 
ha l l th i s w e e k u n d e r the s u p e r -
vis ion of Dr. A r t h u r Làsmer, di-
r e c t o r of t he A r t Cent re . W o r k 
on exhib i t ion has been done by 
ch i ld ren b e t w e e n t he ages of 
s ix a n d 14. a n d f o r the mos t 
p a r t consists of m u r a l back -
g rounds done as g roup pro jec t s . 
Dr . L i smer po in ted o u t h o w the 
w o r k r e f l ec t s t he ch i ld ren ' s s tu-
dies of t h e h i s to ry of a r t . One 
pa r t i cu l a r ly s t r ik ing scene has 
b e e n done in imi ta t ion of t he 
mosaic style, and o the r detail» 
.suggest t apes t r ies and s ta ined 
gla.ss. 

The chi ldren 's pagean t will r e -
enac t t he Chr i s tmas story, a n d 
a cho i r of a r t .<;tudents and s tu-
den t s of Lachine High School 
will pro\ ' ide e chora l back -
g round 

A R T 
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B This Week 's Activities 

A R T 
MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 

Dec. 2 9 t h to J an 16th, in Gallery XII, exhibit ion by 
Henri Masson and Paraskeva Clark. Also p e r m a n e n t 
collection. The Museum will be closed Dec. 24 , 2 5 and 
2 6 t h ; also Dec. 31 , J an 1st and 2nd; Dec 2 9 t h and 
Jan . 5 th , closed evenings only. Open daily 10 a .m. to 
5 p .m.; W e d n e s d a y evenings, 7 . 3 0 to 10 p.m. (October 
th rough May); Sun.; 2 p.m. to 5 p.m. Admission: Free, 
Wed. , Sat. , Sun.; 2 5 cents . Mon., Tues. , Thurs . , Fri. 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Dec. 2 9 t h to J an 16th, in Gallery XII, exhibit ion by 

Henri Masson and Paraskeva Clark. Also p e r m a n e n t 

collection. The Museum will be closed Dec. 2 4 , 2 5 and 

2 6 t h ; also Dec. 31 , J a n 1st and 2nd; Dec 2 9 t h and 

Jan . 5 th , closed evenings only. Open daily 10 a .m. to 

5 p.m.; Wednesday evenings, 7 . 3 0 to 10 p.m. (October 

through May); Sun.; 2 p.m. to 5 p.m. Admission; Free, 

Wed. , Sat. , Sun.; 2 5 cents . Mon. , Tues. , Thurs . , Fri. 
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ruauiti Sztuk Pieknyc 
Muzeum Sztuk P i ç k n y c î T w Mon-

t rea lu miesci sie w d o s t o j n y m bu-
(Ivnku, 0 we j sc iu p o d p a r t y m ko-
Jumnami w s tylu j o n s k i m przy ul . 
She rb rooke W e s t . 

Poczatki m u z e u m sâ s ta re , po-
niewaz s i ç g a j a r o k u 1860, gdy to 
zawiazaio sie s towarzyszenie , ma-
iace na celu organizowanie_ wy-
s taw Nosiio one m i a n o T h e A r t 
Associat ion Of Mont rea l i dop ie ro 
z czasem przyjg lo obecnj i nazw§ — 
The Mont rea l M u s e u m of F i n e 
Ar t s Pierwszy b u d y n e k m u z e u m 
z roku 1897, zbudowany dziçki 
szczoHrosci p a n a Bana iah Gibb i m-
nvch obywate l i mon t r ea l sk i eh , 
zna jdowa l siç przy Ph i l l ips Squa-
r e — placu na dole mias ta , przy 
k t ô r y m z n a j d u j e si? t e r az duzy ma-
gazyn Morgana . 

Obecny b u d y n e k przy u l . Sher-
b rooke d a t u j e sie z r o k u 1912 — 
p e w n e uzupel-niema Sii z r o k u 193» 

i t ak j ak .poprzedni wys tawiony 
zostai dziçki o f i a r o m publ icznym. 

Zbiory m u z e u m sa. bardzo rozno-
r o d n e : nasza p rzechadzke rozpocz-
n lemy od "podz iemia" , gdzie zna]-
du i a siç m a l e sa lk i poswiçcone 
Kanadzie f r a n c u s k i e j - I n d i a n o m z 
n a d Pacyf iku , wyspom a a Pacyt i -
k u oraz A m e r y c e ê r o d k o w e j i Po-
^udniowej, przewaznie z okresu 
pre -ko lumbi j sk iego . 

Pieknym eksponatem s q . drew-
niane sanie w ksztalcie koguta, 
ktôre w koncu osiemnastego stule-
cia jakis mrozny panek sprowadzil 
sobie z Francji. 

Zbiory p r e -ko lumbi j sk i e wyroz-
n i a j a sie szereg iem doskona le za-
chpWanych f r a g m e n t ô w t k a n i n , . o 
ko lorach wciaz zywych, gdzie prze-
waza k a r m i n o wzorach geoine-
t rycznych. N a w e t pos tac ie ludzkie 
zdajîi siç t a m bye p o t r a k t o w a n e 
przez Inkôw j ako bryiy. W "pod-
z iemu" z n a j d u j e siç t a k r é d u p gio-
wa z bronzu z Niger i i , zas dla 
amatorôw silriych wrazen jes t wy-
suszona, z t a tuazem, glowa ' z No-
w e j Gwinei . . . . 

Na par te rze , n a j b a r d z i e j za jmu-
j a c a sala jest ze sz takq chiriskg. 
Stosunkowo m a i y j e j zbiôr pos iada 
doskonale p rzyk tady s t a t u e t e k gli-
nianych, odnalez ionych w grobach . 
P içkna kompozyeja "Wie lb iqd i .lez-
dziec" i d robne " t a n c e r k i " z epoki 
T 'ang, gdy to sztuka f i g u r e k gro-
bowcowych byj-a w n a j w i ç k s z y m 
rozkwicie. Z epoki Wei j e s t duza 
gl in iana rzezba, p r zeds t awia j aca 
chïopa. , 

J edna z sal j e s t poswiçcona sztu-
ce wschodnie j , g iôwnie p e r s k i e j — 
ceramika , i n d y j s k i e j — rzezba 
i min ia tu ra oraz s y j a m s k i e j . 

Na p ie rwszym p iç t rze z n a j d u j e 
siç g iôwnie ma la r s two . Galer ia 
cen t ra lna g romadz i a r ty s tôw wie lu 

1 szkoi, pocziiwszy od f lo ren tczyka 
Agudo Gaddi , 1333-96, a skonczyw-

szy n a F r a n c i s c o Goya 1746-1828. 
Z m a l a r s t w a wioskiego na j l epszy 

zda j e siç j e s t F r a n c e s c o Guard i z 
•obrazem "Burza na morzu" , gdzie 
w t v m u l u b i o n y m d la s iebie te-
macie , jafeim byio morze , po mi-
.strzowsku o d d a j e szarosc c h m u r 
i zielonq n ieb ieskosc wody, i lek-
k im do tkn i çc i em f a r b y — raz zol-
t e j i raz c z e r w o n e j — o d d a j e po-
s tacie n a zaglowcach. Zais te na.i-
wiekszy to, n ie ty lko z weneck ich 
lecz i wtoskich m a r y n i s t o w . 

Z malarzy f l o r e n c k i c h — prôcz 
w s p o m n i a n e g o juz A g u d o Gaddi , 
S4 jeszcze Ra r to lomeo i Giovanni 
de l Biendo. N i e d a w n o n a b y t a "Ma-
donna z Dziec içc iem" A n d r e a di 
Bar to lo (um. 1428) u k a z u j e n a m 

A l f r e d Wierusz-Kowafski , k tô r ego 
obraz " P o l o w a n i e " widz ia lem je-
dyn ie na pocztowce. Obraz t e n mu-
si s ie znajHowac na s t rychu i cze-
ka n a s w o j ^ ko le jkç , by bye po-
wieszonym. Muzeum c ierp i na | 
b r a k mie j s ca i dl.atego tez co pe-l 
wien czas "p rzes t awia" swo je | 
zbiory. ' • 

I n n e po lon i cum to p a s slucki , I 
w y k o n a n y przez Madziarsk iego . 
Z n a j d u j e s i ç ^ o n na gab lo tce w 
p i e rwsze j sail, po l e w e j s t ron i e na 
pa r t e r ze . J e s t t a m rowniez zd jçc ie 
ukazuj i ice w s s a t e g o po lonusa \ \ l 
kontusZu i tv tak i in pasfe . K a r t k a ] 
o b j a s n i a j ^ c a e k s p o n a t m y l n i e g io- | 
si, ze pas t en j e s t z s i edemnas te - [ 
go wieku . Otôz d r . I r e n a Pio t row-

spokoj. m a l a r s t w a s i ennensk iego , ^^ s w o j e j "The A r t of P o l a n d " , 
t a k o d r ç b n e g o od p e i n e j dynamiz- y o r k , ' 1947, poswiçca duzo 
m u i n i e spodz ianek twôrczosci f lo- ^ i e i s c a o a s o m ' s i u c k i m , miçdzy in-espodz ianek 
r e n c k i e j . 

J e s t jeszcze j e d e n gen ia lny syn 
Pacl-Wy — A n d r e a Montegna , 1431 -
1506, k tô rego je.st "Giowa J u d y t y " . 

Ze szkoi pô inocnych , m u z e u m 
pos iada j e d y n i e dose' l iczny zbior 
obrazow mala rzy holender .skich 
b r a k zas j e s t zupe in ie p r z y k t a d o w 
boga tego m a l a r s t w a f l amandzk ie -
go czy tez nadrer i sk iego . 

Sala z m a l a r s t w e m f r a n c u s k i m , 
to przewaznie pe j za r è z dziewiçt-
nas t ego wieku . Dwa wspan ia i e 
Courbet 'y , 1819-1913 i E . Boudin 
1825-1908. Tegoz s amego B a u d m — 
" W i d o k na morze" i "Brzegi Oise" 
przez Char l e s F r a n c o i s Danb igny 
1817-1878. S;i dwa Corot 1796-1875. 

Wracajcic do sali o g ô l n e j — wi-
si t a m Nicholas P o u s s i n 1594 -
1665, z kompozye j a opiewaj i ica 
epizod z poby tu Venus n a ziemi. 
Nie mozna n ie w s p o m n i e c o naby-
t y m os ta tn io "Ukrzyzowaniu" Ge-
orges Rouau l t , gdzie gwa i towna 
f a k t u r a i pa l e t a s t w a r z a j ^ dzieio. 

Na m a l a r s t w o h iszpanskie ,skia-
d a j ^ siç t rzy wie lk ie nazwiska: Ri-
bei-a, E l Greco i - F r a n c i s c o Goya 
"Swiçty F ranc i szek w eks taz ie" El 
Greco i " P o r t r e t mark iza de Ca-
s t r o u f u e r t e " Goya, i ssi w opini i pi-
sz^cego n a j l e p s z y m i obrazami , ja-
kie z n a j d u j a siç w m u z e u m . W 
obrazie El Greco j e s t wszystko to, 
CO zwycza jnym jes t sie w jego 
tworczosci szukac: un ies i en ie siç 
w s f e r ç ponadziemskî i . 

Swôj obraz Goya n a m a l o w a l 
gdz ies ' ïn içdzy r o k i e m 1800 a 1812. 
P o r t r e t t en u k a z u j e glowç mtode-
go, rasowego a r y s t o k r a t y h iszpan-
skiô'^o. 

Choéby dla tych dwoch dziel 
w a r t o jes t odwiedzic m u z e u m . 

Mala rs two ang ie l sk ie to gWwnie 
po r t r e ty , a wiçc wiek os iemnas ty 
i p ierwsza polowa dziewiç tnas te-
go: Reynolds , T h o m a s Gainsbo-
rough ,^Thomas L a w r e n c e i inni . 

Z malarzy pol-^kich jest ty lko — ^ 
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Gallery XII Showing 
I interesting Works 

Characterist ic and varied paint-
ings by Paraskeva Clark and 
Henr i Masson fo rm the exhibi' 
tions being held in Gallery XI I of 
the Montreal Museum of Fine 
Arts, the works being on view un-
til Jan. 16. 

Landscape is the chief interest 
of Paraskeva Clark, this Toronto 
artist f inding interesting mater ia l 
at distant points — "Canoe Lake 
Woods", wi th its t rees and- litter 
xif dead boles and branches; "Lit-
tle Lake Below", showing spruce-
edged wate r as seen f rom a-high, 
rocky f o r e g r o u n d . Hints of 
autumn appear in "Woods at the 
End of August", and "In the 
Woods" is a successful effort . 
"Evening on the Saguenay" — 
pink-f lushed water , spruces in the 
foreground, and a high r idge 
across the river, is summery and 
convincing, and of this region is 
"Boats in, Tadoussac", wi th craf t 
moored beneath a high, wooded 
thore wi th occasional buildings. 

Preview of Varley Show 
I The invitation preview of t he 
IF . H. Varley Retrospective Exhi-
Ibi t ion in the galleries of the 
I Montreal Museum of F ine Arts 
I will be held on Fr iday evening at 
19 o'clock. F. Cleveland Morgan, 
I president of the Museum, will of-
| f i c i a te and A r t h u r Lismer, R.C.A., 

"1 speak. 

the small sketch for which is also 
shown. "Street in Tadoussac" fea-
tures a house and shack, wagon 
wheels fo rming pa r t of the gate, 
and th ree little girls leaning 
against the whi te fence. Two capi-
ta l interpretat ions of win te r are 
"Snow in the Backyard", in which 
buildings and sheds, t rees and 
f e n c e have the i r place, and 
"Neighboring Yards", as s e e n 
f rom a balcony wrea thed i n the 
red berr ies of a vine". "Melan-
choly of a Winter Day" fea tures 
trees, snovïy roofs and a hint of 
thaw in the road on which a man 
trudges. " C h u r c h in ^ Perk ins 
Mills", a red s t ruc ture wi th spire 
and a graveyard in the fore-
ground, was painted on a sunny, 
summer day. A bird perched on 
the r im of a f lowerpot wi th 
enamel m u g and spoon nearby is 
enti t led "Bird Recovering", and a 
still-life—cup and saucer, glass, 
jug and cream bottle, are t he pic-
torial elements of "After Break-
fast" "Alice Sutton", wi th fea th-
e red 'ha t , seated in an easy chair, 
is one example of portrai ture , the 
other being "Self Portrai t" , show-
ing the artist holding a concert 
program. 

Henr i Masson paints in vary ing 
manners , employing the palet te 
kni fe in several of the works. His 
most l i teral work is "Yellow 
Landscap%", wi th its road, edged 
with telegraph poles, winding 
over a ridge, and barns and trees 
in the meadows. More impression-
istic are his paint ings of rocks, 
moving wa te r and overhanging 
trees, as in 'Trout Stream", which 
looks a l ikely spot. 

In this group, generally b road- j 
ily done, are "Landscape with . 
Pool", "Rocks and Pool", "Ruis-'l 
seau", whi le the palette kn i fe has 
been effectively employed in "Old 
Chelsea, Que.". Pears and grapes 
are favored in his still-lifes, and 
the decorativG "Pastorale" fea- r-
Itures youngsters and a white goa t 
"Altar Boys" is an a r rangement 
of red and white, whi le women at 
a circular table, on which are 

[volumes bear ing the names ofl. .. . 
Proust and Gide, in terpre t 
[ntellectuelles". Monks are among j ' ; , 

ixiis subjects, a group of three be-
[ing the subject of a monotype. 
"Boa ts in the Rain" is a good con-
trast to "Gay Boats", the la t ter 
showing a group of vessels, seen 
f rom above, with br ight ly painted 
hulls and decks. "Nova Scotia j,. • 

J s t i l l Life" shows nets drying, andf;-,\?>'i 
I t w o seated f igures are entit led 

m i e j s c a p a s o m ' s i u c k i m , miçdzy in-
nyini takze osobie Madziarsk iego. 
W e d i u g P io t rowsk i e j , Madziarski 
byi wiasc ic ie lem f a b r y k i pasôw w 
Siucku (stijd tez ich nazwa) na 
k r e s a c h pôinocno-wschodnich , w 
l a t ach 1780-1794. Madz ia rsk i u-
mieszczai na pasach swo je in i c j a 
ly l ub tez p e i n e nazwisko. Czasami 
takze umieszczai nap i s "w miesc ie 
S iucku" . N a pasach przeznaczo-
nych do sprzedazy w Rosj i , Ma-
dziarski w y k o n y w a i te n a p i s y w al-
f a b e c i e cyry l ick im. P i o t r o w s k a do-
d a j e , ze t rzy t a k i e pasy s luck ie ze 
w s p o m n i a n y m i n a p i s a m i z n a j d u j q 
sie w k o l e k c j a c h a m e r y k a h s k i c h : 
dwa w Met ropol i tan . M u s e u m of 
Ar t , oraz j e d e n w zbiorach Uni 
w e f s y t e t u Ya le w s tan ie Connect i -
cut . W ogôle w S t anach Zjedno-
«zonych j e s t p o n a d os iemdzies ia t 
pasôw s iuckich, z t ego zas cos 
czwartii ich czesc pos iada wyze j 
w y m i e n i o n e n o w o j o r s k i e ^ Me t ro 
po l i t an . 

Ma la r s two k a n a d y j s k i e z a j m u j e 
dwie sale, z t ego j e d n a jes t po-
swiçcona J . W. Morr ice 'owi , 1865 • 
1942, k t ô r y j e s t w man ie rze przy-
p o m i n a j a c e j t r o c h ç e k s p r e s j o n i 
s tow f r ancuak i ch . 

Ba rdz i e j o ryg ina lny j e s t T. 
T h o m p s o n , zm- w 1917, ma la rz glo-
wn ie op i ewa jacy k r a j o b r a z kana-
dy j sk i . J e g o " In t h e N o r t h l a n d " 
ukaz-uje n a m podmok iy " b u s h " , 
n a p e w n o juz na p r o g u zimy, w 
smial-ych ko lo rach — gdzie domi-
n u j e czarny i czerwony. 

Rzezb m u z e u m pos iada maio . 
Doskonal-a j e s t "Kiipiaca siç kobie-
t a " n i emieck iego rzezbiarza Wil-
h e l m a l . e h m b r u c k a . J e s t takze je^ 
den Arys tyd Mail lol — "Torso 
m i o d e j kobie ty w bronzie . Dodaj -
m y jeszcze, z n a j d u j a c ^ si w s a k e 
ze s'ztukii srfedniowiecza, nobl iwa 
"Gl-owe Chrys tusa" , . — polichro-
m o w a n e drzewo, W e n e c j a , 15 wiek. 
W t e j s a m e j sali z n a j d u j e siç. ro-
wniez p o r t r e t Maigorza ty de Va-
lois, k r ô l o w e j N a w a r r y , namalowa-
ny w roku 1570 przez F r a n c o i s 
Cloue t mlod.szego. , 

SpecjalnosciEi m u z e u m sa duze 
zbiory sztuki .s tosowanej: ce ramik i , 
.szkiei, wyrobôw zelaznych, mebl i , 
oraz zwiaszcza tkan in . Prôcz wspo-
m n i a n y c h juz t k a n i n Ind ian z 
A m e r y k i P o i u d n i o w e j , muzeum po-
siada caia màsç f r a g m e n t ô w .sta-
rych t eks ty l i : . eg ipskich , kop ty j -
skich, a rabsk ich . m a u r e t a n s k o -
hiszpahskich , h i szpahskich , wio-
"kich, f r a n c u s k i c h , f la 'mandzkich, 
ltd. W s r o d tego bogac twa broka-
tow, j edwabi , samodzia iow czy tez 
k o r o n e k mozna spedzic wiole go-
dzin ^ jes l i n ie dni , t ak bowiem 
sii one p i ç k n e i rozmai te , jesl i 
chodzi t ak o wykonan ie , j a k i wzôr 
i kolor . 

N a pierw.szym piç t rze , tuz obok 
bib l io t ( ; / i z n a j d u j e siç ma le przej -
scie, gozi'e sq na jnowsze naby tk i 
m u z e u m . Czasami s^ t à m dziela 
sztuki , wypozyczone m u z e u m pfzez 

. p r y w a f n y c h k o l e k c j o n e r ô w ; w ze-
] sziym roku n a wiosnç mozna byio 

zobaczyc trzy pe jzaze z po ludn ia 
I F r a n c j i , Jôze fa Pankiewicza , 1866 -

J 1940: "Ol iwki" , " D r o g a " i "So-
I sny" , j à k rôwniez trzy. p i ô t n a J a n a 
I- S tyki : "Pe jzaz" , "Scena z Odysse i" I 

"Hommes de la Mer". At Banff he 
Jpainted Mount Rundle, and 
I m o r e a lso 'suppl ied subjects. 

i "An io l ukazu jqcy siç pa s t e r zom" 
W t y m r o k u p e w i e n î o l e k c j o n e r | 
z N o w e j Szkocj i wypozyczyl na pa 
r ç tygodn i rzezbç, k t ô r e j wykona-
nie p rzypisane j e s t Stwoszowi. 

J e s t to g r u p a — Chrys tus w oto-
czeniu anioiôw. WJitpiç j e d n a k , czy 
jes t to "Stwosz" au ten tyczny — 
ana tomia pqs tac i j e s t za .spokojna. 
J e s t to n a w e t rzezba racze j mier-
na , j e d n a z wielu j ak i e d a ^ ' . w i e l -
kip zreszt:! szkoJy. niOx-nicekic v,-. 
X V i pôçzîitku w. XVI. 

Mimo, ze m u z e u m je.st j e d n y m 
z najciekaw.szych m i e j s c do zwie-
dzenia w Mont rca lu , j a k rowniez 
n a j b a r d z i e j pozytecznych, c ie rp i 
ono na chroniczny b r a k funduszy . 
J e s t rzeczq dziwna, ze t ak potrzeb-
na mias tu i n s ty tuc j a j e s t przez n ie 
po macoszemu t r a k t o w a n a . Glôwny 
ciçzar u t r zyman ia m u z e u m spada 
na d robnq garsc swia t le j szych oby-
wate l i mias ta . Np . w ub ieg lym ro-
ku koszta u t r zyman ia m u z e u m wy-
niosiy 120.000 do!., gdy tymczasem 
dochôd wynosiJ- j edyn ie 100.000 
(lol. Z tego j edyn ie 15.000 dol. 
otrzymal-o m u z e u m od rzqdu pro-
w i n c j o n a l n e g o i od, mias ta . Tak 
wiçc widocznym je s t zupe tay b rak 
za in te resowania siç t y m ku l tu ra l -
n y m os rodk iem przez czynniki ofi-
c ja lne . W czasie k o n f e r e n c j i pra-
sowe j — m a j a c e j m i e j s c e wfe wrzc-
sniu — d y r e k t o r m u z e u m oswiad-
czyi dz iennikarzom, ze w kas ie mu-
zeum z n a j d u j e siç j e d y n i e 7.000 
dol. Wymowa tych c y f r j es t oczy-

' v.'i.sta. A moze wsrod l iczne j Polo-
^ nii k a n a d y j s k i e j znalezl iby s iç mo-

gacy iviuzeum pomôc, z a p i s u j a c siç 
na czlonkôw Towaî 'zystwa Przy ja-
cioî- îvluzeum Sztuk P i ç k n y c h w 
« u n t r c a l u ? 

Andriej Mroiewski 
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By Courtesy of the Nat ional Museum of Fine Arts, Montreal . Canada 

"THE OLD HOLTON HOUSE": A Painting hy the Canadian Artist, 

Ô 
|AU Musée des Beaux-Arts 
, —Le président et le conseil d u i 
I Musée des Beaux-Arts de Mont-l 
I r éa l recevront le vendredi soir l 
| 7 janvier, à neuf heures, à l'occa-I 
Ision de l'exposition rétrospective! 
I f H. Varley. M. F. Cleveland Mor-1 
Igan , D.C.L., présidera et M. Ar thu r ! 
I Lismer, LL.D., prononcera une l 
I brève allocution. 

i T k e - G ^ ^ e ^ - n d ^ J 

D ersonals 
The president and council nf 

the Montreal Museum of Fine 
Arts have issued invitations tn 
the preview of the F. H, Varley 
Retrospective Exhibition to be 
held on Friday pveninj;. The 
exhibition will be opened at 
nine o'clock by Mr, F. Cleveland 
Morgan. D.C.L. Mr. Ar thur Lis-
mer. LL.D. will .speaki 

Jury de 3 pe'mfres pour 
lie Salon du Printemps; 

f, à N.-Y. 
Le 771ème Salon Annuel du Prin-

I temps sera présenté au cours du 
I mois d'avril. Le Conseil a jugé bon 

«te répéter le système d'un seul ury J 
adopté l'an dernier. Les membres 
du jury seront les peintres Albert 
Cloutier, A.R.C.A., Mlle Anne D. 
Savage et F. Brandtner. 

L'exposition rétrospective F. H. 
Varley sera ouverte au public du 
8 janvier au 6 février. L'avant-prc-
mière se fera vendredi, à 9 h. 

.VI. F. Cleveland Morgan, président 
du Musée, ouvrira l'exposition; M. 
Arthur Lismer, peintre, dira quel-
ques mots. 

A la Galerie XII: Peintures de 
Paraskeva Clark et de Henri Mas-
son, jusqu'au 16 janvier. Tableaux 
de Ghitta Caisermaii et de H. W. 
Jones, du 21 janvier au 6 février. 

Salle de conférence: Le Salon I 
Internationale de Photographies 
présenté annuellement par Is Mont-
real Camera Club, sera montré du 
9 au 23 janvier. 

Programme» du mercredi soir 
5 janvier: Aucun programme. 
12: Présentation de la cinquième 

Exposition Internationale de dia-
positifs en couleurs. Commentaires 
en français. • 

19: Présentation de la cinquième 
Exposition Internationale de dia-
positifs en couleurs. Commentaires 
en anglais. 

26: La série "Les artistes à l'oeu-
vre": "Essayez vou.s-même", dessin,! 
peinture, modelage, par le public.I 

Le Dr Lismer donnera une cau-l 
serie dsns les galeries de l'exposi;! 
tion rétrospective Varley, vendredi I 
le 28 janvier, à 4 h. . | 

Le Musée sera fermé demain soir. 
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[Lismer to Speak 
\0n Noted Artist 

Dr. A r t h u r Lismer , d i rector J 
of the A r t Cent re of the Mont-
rea l Museum of F ine Arts , will 
pay t r ibu te to an old f r i e n d to-
morrow n igh t when he speaks 
at the opening of the retrospec-
tive exhibit ion of F rede r i ck H. 
Varley at the Museum. 

Dr. Lismer is one of the two 
remain ing member s of Can-
ada 's Group of Seven art is ts 
who caused a revolut ion in 
Canadian paint ing. He and Mr. 
Var ley grew up in the same 
Yorksh i re village and came to 
Canada about t he same t ime. 
The i r close association con-
t inued th rough the years . 

James Wilson Morrice (1865-1924) 

J A M E S WILSON MORRICE w a s b o r n 1» 
Montrea l , the son of a Scott ish merchan t , 
ph i l an th rop i s t and p a t r o n of t he ar ts . A t 
first, pa in t ing w a s his hobby l o r he e n -
t e red the profess ion of law. A t abou t t he 
age of th i r ty - f ive years , he decided to 
dedica te all his e f for t s to his f a v o r i t e p u r -
suit . E n j o y i n g t h e benef i t s of p r i v a t e 
means , he w e n t ab road , a n d spen t some 
t ime in Hol l and and Belg ium. H e se t t led 
i n Par is , a n d m a d e i t his h o m e f o r t he 
r e s t of h i s l ife. 

Morr ice did no t h a v e m u c h school ing 
in a r t . He w a s fo r a shor t t ime the pupi l 
of H e n r i Harp ign ies , last of t he Barb izon 
painteHs. Bu t h e cast about on his own. 
Theix2 w a s m u c h to l ea rn in Par is , and a 
sensi t ive ar t i s t wou ld respond to t he 
en t e rp r i s e a n d invent ions of the i nnova -
tors . W h a t rnspiratioA, w h a t s t imula t ion 
in the a tmosphe re in wh ich impress ion i sm 
h a d f lourished, in the wor ld of Renoi r , 
P i ssar ro , Cézanne, Toulouse-Lau t rec , S e u -
r a t , Bonna rd , Vui l la rd . . . . P a r i s w a s t h e 
cen te r to w h i c h ta len t s f r o m over t h e 
w o r l d migra ted . 

F r o m impress ionism, Morr ice l e a r n e d 
m u c h . His colors became clear a n d p u r e . 
T h e y rose to high intensi t ies . E n r a p t u r e d 
b y the express iveness of color, the a r t i s t 
t r ave led to Venice, to Capr i , to t h e West 
Indies. He m e t H e n r i Matisse in Tang ie r 
in 1912. I t is obvious t ha t he a d m i r e d 
Matisse a n d l ea rned a good dea l f r o m 
h im. 

W h e t h e r he pa in t ed in Quebec , Pa r i s or 
Tr in idad , Morr ice i m b u e d his p i c tu res 
w i t h a gent leness of mood, a se ren i ty of 
a tmosphere . He pa in t ed w i t h a ce r t a in 
e n c h a n t m e n t , c a p t u r i n g t h e charac te r i s t i c 
a tmosphere , t he f r e shness , t h e chill, t h e 
w a r m t h . We t h i n k of J a m e s Whis t le r , of 
Wa l t e r S icker t w h e n w e see these p a i n t -
ings in t he Mon t r ea l Museum. 

In a modes t w a y , Morr ice pa r t i c ipa ted 
in t he i n t e rna t i ona l m o v e m e n t of m o d e r n 
pa in t ing . H e e n j o y e d success, his p ic tures 
were a d m i r e d by critics. They were a c -
qu i red by collectors. Some buye r s did no t 
k n o w he w a s Canad ian . However , Morr ice 
did not lose contac t w i t h his na t ive land. 
H e r e t u r n e d to Mon t r ea l in t he w in t e r in 
o rde r to pa in t . He, w h o pushed s o u t h -
w a r d to seek t ropical splendor , r e t u r n e d 
to Canada to record the g ray chill and the 
f r o s t y whi teness of win te r . Even in his 
w i n t e r scenes t he r e is a rosy glow. 

DOROTHY ADLOW 

k {^eveland Morgan opens the F. H. Varley Retrospective 
lExhib i t ion at The Montreal Museum of Fine Ar ts on Fr iday 
I evening and A r t h u r Lismer wil l speak. 

ir _ J ±_ 

. . . One woman has been named a m e m b e r of the ju ry to 
select pictures to be hung at the 72nd annual spring exhibition 
at The Montreal Museum of Fine Arts . She's Anne D. Savage. 
Other.-; on the j u r y are Alber t CloUtier, A.R.C.A., and F. 

I Brandtner . 
^ _ i^r ^ 
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Christmas Wonderland 

W A t T I N G F O R T H K f R ( I K: T h r y o u n E r ^ l , a r g r i s 
and kings o£ ths Montreal Musf-um's Chiisirnas 

Psg'^ant, wait to take their places on stage. 

omen 

BACKSTAGK AT THF, MTSET'M: A teachnr at the Art Centre 
ot the Montreal Musrum of Fine Arts, adjusts tlie robes of the 
Three King-; in the Christmas pageant presented at the Museum 
yestrrday. The costumes were designed and made by the students, 
as was the stape setting. 
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Varley Exhibit 
Opens at Museum 

I A retrospective exhibition of I 
I the work of F. J . Varley, one of I 
I the original "Group of Seven,"! 
I will be officially opened at the I 
[Montreal Museum of Fine Ar ts ) 
j tonight at 9 by F. Cleveland M o r - I 
Igan, president. Dr. Ar thur Lismer,! 
la life long friend of the artist and ! 
[himself a Group of Seven painter , ] 
[will speak. 
I The exhibition, which will be ( 
[open to the public tomorrow, is[ 
I the final show in a series arranged | 
I by the National Gallery of Canada! 
I to pre.sent the works of the four I 
[surviving members of the original! 
[band of artists who grouped to - | 
[gether in 1920. The Varley exhi- l 
Ibition will cover the artist's w o r k i 
[ f r o m his arrival in Canada t o | 
I the present time. 

Premier Patron 
Of Exhibition 

Hon. Maurice Duplessis, Pre-
mie r of t he Province of Que-
bec, Is an honora ry pa t ron of 
t h e F o u r t e e n t h In te rna t iona l 
Salon of Photography, which 
opens today a t t h e Montrea l 
Museum of F ine Ar t s . Othe r 
honora ry pa t rons a re Mr. and 
Mrs. F . Cleveland Morgan, 
Hon. Milton F . Gregg, VC, Fed-
e ra l Ministry of Labor , and 
Mrs. Gregg, Hon. Georges C. 
Mar ier , MP, and Mrs. Marier , 
Hon. Omer Cote, Quebec Pro-
vincial Secretary, and Mrs. 
Cote, Mr. and Mrs. J a m e s 
Muir , and Mr. and Mrs. 
Georges Leveil le . 

T h e exhibit ion, opened by I 
His Worship, Mayor J e a n Dra-
peau, will be open to t he pub- ] 
lie un t i l Jan , 23. 

The Montreal Camera Club, 
which is sponsoring this Inter-
nat ional Salon, will hold i ts an-1 
nual d inner tonight at t he Ber-
keley Hotel . 

C L u r V T l r v t l ^ v e ^ t ^ , ^ ^ V2i S S ^ ' 

[) This Week's ActÎTities 

A R T 

M O N T R E A L M U S E U M OF F INE ARTS, 1 3 7 9 Sherbrooke St. W . 

Dec. 29th to Jan 16th, in Gallery XII, exhibition by 
Henri Masson end Paraskeva Clark, Also permanent 
collection^The Museum will be closed Dec. 31, Jan. 1st 
and 2nd; Jan 5th, closed evening o n l ^ Open daily 10 a.m. 
to 5 p.m.; Wednesday evenings, 7 .30 to 10 p.m. (October 
through May); Sun.; 2 p.m. to 5 p.m. Admission: Free, 
Wed., Sat., Sun.; 25 cents, Mon., Tues., Thurs., Fri. 

Yule Pageant 
Exciting Event 
For Students 
The din of excited children's 

voirsa and the crackle of crepa 
paper shattered the quiet of the 
Mnntrpsl Museum yesterday 
before the annual Christmas Pa-
eeant produced by students of 
the Art Centre. j 

Quite a few of the «tudenti 
are too young to be students 
anywhere else, and they waited 
with diminishing patience .to 
appear before the audience in 
their self-made costumes as 
kings (boys) and angels (girlf. 
Some of the youngest and least 
experienced angels r u s t l e d 
their wings fi tfully, and their 
golden tinfoil halos bobbed. A 
red-headed art teacher panted 
in pursuit of a troupe of kings. 

Kings' Turn 
The kings' turn came first . 

They naraded in. more eager 
than stately, excitedly looking 
over the audience for parents 
and long-lost f r iends they 
hadn' t seen for a good ten 
mmutes . A discreet toot on t h s 
pi tch pine launched them, mora 
or less 'together, into Away in 
a Manger, with the ma tu re r 
voices of the Lachine High 
School bolstering them on the 
jecnnd verse. They exited to 
grat i fying applause, and tha 
renter of the .stage was taken 
by a puppet show of the Christ-
mas stor.y, which was also ap-
plauded with enthusiasm. 

The ^young voices of the 
.school choir rose a.gain and the 
angels .stepped aside. T h s 
creche was hidden a.'î the panels 
of the tryptich closed. The 
audience wa,s very still, and 
only the fading words of Silent 
Night were heard. 

TW G) 

Portrait of the Artist-
An Artistic Reminiscence 

"T come neither to praise nor! 
fn bury Fred Varley. in the man-

Iner art museums have of em-: 
Ibalming artists. j 

"Nor is that infamous coteriej 
I called the Group of Seven being | 
I laid to rest. But there will never . 
I be another like it." i 

Dr. Ar thur Lismer put his; 
hands on his hips, stuck out hisj 

[elbows and spoke to the 300 
I evening-dressed Montrealers at. 
I the preview of the F. H. Varley! 
I retrospective exhibition at the 
[Montreal Museum of Fine Arts 
I last night. The principal of the 
[museum's art school spoke in the | 
[same way he talks to the children' 
[ in his art classes, his sentences 
[crumbling when his thoughts go 
[beyond words. 

Fred Varley, shown as one of; 
[Canada's greatest artists in this 
[ f i rs t comprehensive exhibition, is 
I a life-long fr iend of his. 

"We were born within a stone's 
I throwiof each other," said Dr, Lis-
Imer . "Ynu could never mistake 
Ihim. A head of mottled red hair 
l l ike you've never seen before. A 
lYorkshi reman with a 'pass ion for 
Iwandering. 

"We used to set out from that, , * i 
Ismokey city of Sheffield and walk , J ^ Z ^ ^ n ^ ^ f c ^ P P ^ / l o t of Van 140 miles a day, and Varley would and remember seeing a ot of Van 

do more. He was always a rebel. t H p v 
Itjt . I _ — t iwasn t .so well-known then, i h e y 
I He always went the limit. ! remembered another red-haired 

"And he could draw. He had aiman, an Englishman called Var-
( passion for life. It took him into ley. 

really wanted to paint, the Groupl 
of Seven." 1 

Dr. Lismer looked about t ne l 
room of paintings — of CanadianI 
woods, of women, formal por-l 
traits, the one of his son, t he ! 
strange study of young Vincent ! 
Massey. , „ u I 

"He has no predecessors. He has 
no followers. He's a strange, way-
ward and rebellious individual — 
a painter who reveals, an environ-
ment to us and makes us the ( 
ricîier for it." 

The exhibition, officially open-
ed by K. Cleveland Morgan and[ 
covering Varley's work from 1915| 
to the present, will be at t he ] 
museum for one month. 

n R . LISMER 
No praise, no burial . . . 

your easel in the Academie des I 
'Beaux-Arts. And it was all free. 

high and l"w places, left him al-
wa.ys richer in experience if 
poorer in pocket, and that wa.sn't 
a strange thing for Fred Var-
ley. 

'I came to Canada in 1910 a n d | 
went back in 1912. Varley said,! 
'What about Canada?', I .said. 'What ! 
about your wife and child?' H e | 
said. They ' l l manage. ' 

"In 190fi he went to Antwerp, j "Then he came- to Toronto a n d | 
In those days you could hoard a| 'became one of that strange groupl 
freight boat and next day set upiof young commercial artists w h o ] 

14e Salon 
de photos 

et plaques 
Présenté par le Montreal 

Camera Club au Musée 
des Beaux-Arts. 

l A PRESSE, MONTREAL, VENDREDI 14 DECEMBRE 1 » M 

"La mère et le fils" 

Le Montreal Camera Club pré-
sente sou 14e Salon international 
de photographies de Montréal et la 
.le exposition de plaque.s en cou-
leurs, au Musée des Beaux-Arts, 
dii 8 au 23 janvier prochain. 

Des concurrents de 1.3 pays ont 
I noumis du matériel au Montreal 

Camera Club ; ils représentent les 
Etats-Unis, la Grande-Bretagne, la 
France, le Luxembourg, l'Italie, la 
France, la Hongrie, l'Afrique, le! 

iBrésil, le Mexique, la Malaisie et 
n » Chine. 

Environ 200 photographies en 
I blanc et noir et* 183 plaques en 
I couleurs ont été acceptées. Les 
I photographies monochrome seront 
[.suspendus aux murs de la gale-
[r ie des Arts, tandis que les pla-
[ques en couleurs seront projetées 
J en deux occasions et plus : le 12, 
[ les commentaires seront en fran-
Içais, et, le 19, en anglais. 

Dans la section des photogra-
phies en blanc et noir, la médaille 
d'or fu t remportée par M. T. Mid-
dleton, de Grande-Bretagne, pour 
une photo intitulée "African 

I Lioness". 
Photographies en noir ef blanc 

Les autres prix sont comme suit : 
I médaille d'argent. "Vintage Year", 

par Jean Ehvell, de Dé8i;oit, Michi-
gan: seconde médaille d'argent, 
"Aweigh". par Harry Waddle. Port 
Dover. Ontario: mentions honora-
bles, "Man of the Robe", par Ar-
thur Barsky, de Montréal: "Return 
from Pasture", par Boris Dobro. de 
Santa Barbara, Cal.; "Impressio-

I nism", par Rex Frost, de Toronto: 
"Manhattan Mirage", par .Iules 
Goldberg, de New-York: "Trio", 
par Harry Hartley, d'Edimburg, 
Texas; "lail Bird", par Otto Litzel. 
de New-York: "Beryl", par T. Mid-
dleton, de Grande-Bretagne; "Mo-
ther and Son", par T. Middleton, de 
Grande-Bretagne; "Una Vecchia". 
par Iriza Dott Dominico Ricardo 
Peretti , de Turin, Italie; "Ides of 
March", par Arthur Underwood, 
de Rochester; "Stranger", par-
Harry Waddle, de Port Dover, On-

I tario. 
Les juges pour les photographies 

en blanc et noir étaient MM. Blos-
som Caron. A.R.P.S., A.P.S.A., de 
Montréal; "Walter F. Wood, A.P.S. 
A., de Montréal, et John Doscher, 
F.R.P.S., F.P.S.A., de South Wood-

I stock, Vermont. 
Plaques en couleurs 

Dan* la section des plaques en 
couleurs, la médaille d'or a été 
remportée par M. W.-H. Savary, de 
Plainfiled, N.-J., pour une plaque 

I intitulée " Evening Flight ". 
Médaille d'argent, " Amber Au-

tumn", par Mabel Ross, de Sait 
I Lake City ; seconde médaille d'ar-
I gent, " Buried M'agon par J. 

Dixon, de Roseville, Cal. ; mentions 
honorables, " Fuschia par Larry 
Fong, de Pleasantville, N.-Y. ; " Mo-
d e m Dance ", par Larry Fong, de 
P l e a s a n t v i l l e , N.-Y.; " Country 
Church " et " Snowscape par G. 
Lewis Johnson, de Winthrop, Mai-
ne ; " White Lotus par James Lee 

1 Kirkland, de Chicago ; " Secrets 
par Wellington Lee, de New-York ; 
' ' Grapes and Vines par David 
Murray, d'East Orange, N.-J. ; " Ba-
lance par Pearl Schwartz Rice, de 
Chicago : " Broad Reach ", par Ar-
thur Underwood, de Rochester. 

Les juges pour les plaques en 
couleurs étaient MM. Raymond -Ca-
ron, A.R,P.S., A.P.S.A., de Montréal ; 

L« maintien «Hier de la mère et la f ierté du regard de fiston captés par l'objectif que manie admirablement le photographe br i tannique 

T. Middleton ont fait de cette photo la gagnante de plusieurs prix et mentions dans divers salons de photographie de l'univers. Pré-

senfét au 14e Salon International de photographies de Montréal , t e n u sous les auspices du Montreal Camera Club, "la mère et le f i ls" 

l'est vu décerner une mention honorable. 

le Dr M. A. Chantier, A.R,P.S.,I 
A.P.S.A., de Toronto, et David Cox,| 
de Montréal. ' ''I 

The many Montrealers who are interested in photography 
have circled a date on their calendars—the opening of the 
annual International Salon of Photography (it's conducted by 
the Montreal Camera Club) on January 9 at the Montreal 

t Museum of Fine Arts. It runs to the twenty-third. 
[Lighted show coses civen by a locol department store hove been set 

up in the lobby of the Montreal Museum of Fine Arts as a soles 
desk for art publicotions, prints ond sculpture reproductions 
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3 LE MUSÉE DES BEAUX-ARTS FERMERA 
ses portes si personne ne lui vient en aide 

NDLR: Mieux que quicon-
ï u e dans les mi l ieux a r t i s t i ques 
Se la ville M. W . E . Green ing 
connaît le p r o b l è m e que pose 
la situation f inanc iè re du Musée 
des Beaux-Arts . E t , s ' i l dép lo re 
ici l 'é t roi tesse d ' e sp r i t d e s m e m -
bres du Conseil d ' a d m i n i s t r a t i o n 
de cet te inst i tut ion, ce n ' e s t p a s 
pour s 'en p r e n d r e à M. Steeg-
m a n , d i recteur du Musée , dont 
on n e saura i t m e t t r e en doute 
la compétence, m a i s b ien plu-
tôt pour é tabl i r la c a u s e d ' u n 
ma l qui s ' a g g r a v e d ' a n n é e en 
année. Nous le r e m e r c i o n s de 
nous avoir c o m m u n i q u é les ré-
sul tats de son é tude . 

On ne saurait nier que la situa 
tion financière (lu Musée Des Beaux 
Arts â Montréal est très grave au 
jourd'hui. Le Président du Musée, M. 
Cleveland Morgan, a révélé récem-
ment qu'il a besoin d'un million de 
dollars pour continuer d'exister. Cet-
te grande somme est nécessaire pour 
faire des réparations à l'édifice de 
la rue Slièrbrooke et pour rétablir 
solidement ses finances. Pendant les 
derniers six mois, le Conseil du Mu-
sée a eu recours à des moyens d;»-
espérés pour sauver la situation. Il a 
fait des appels aux" membres de oet 
établisscmeni et aux citoyens de Mont-
réal pour des contributions. Il a aussi 
obtenu $67,000 de subventions des 
hommes d'affaires, des corporations et 
des grands magasins montréalais. Il 
a organisé un grand bal au Musée 
avec des billets de vingt dollars par 
personne. Mais l'argent obtenu par 
ces moyens n'est qu'une goutte d'eau 
dans la mer. C'est du secours infini-

ment plus vaste qui doit être apporta 
au Musée afin d'assurer sa préserva-
tion. 

M. Morgan a avoué franchement 
qu'à moins de recevoir cette aide, le 
Musée sera forcé de fermer ses por-
tes. Cela serait un grand désastre pour 
la vie culturelle et artistique de no-
tre ville. C'est une honte qu'une ville 
aussi riche et peuplée que Montréal — 
un centre important des beaux arts — 
ne semble pas capable de maintenii 
un musée de première classe. 

L'histoire du Musée 
La cri.se actuelle dans les affaires 

du Musée s'explique par son histoire. 
Il a été fondé il y a presque cent ans 
par un petit groupe de membres 
éminents de la société anglaise, à 
Montréal. 

Depuis sa création, le Musée n'a 
pas été un établissement municipal. 
Il a toujours été maintenu par des 
fonds privés. En outre, sa direction 
a toujours été presque exclusivement 
anglaise. La grande population fran-
un rôle important dans son adminis-
(;aise de notre ville n'a jamais joué 
tration. Il est vrai qu'il y a des mem-

• bres français dans son Conseil, mais 
ils sont pour la plupart des pereon-
nages purement représentatifs qui ont 
été nommés à cau.se de leur impor-
tance dans le monde de la haute fi-
nance ou dans celui de la haute socié-
té plutôt que pour leur connaissance 
des beaux arts. 

Ce sont les dons de ces riches an-
glais qui ont assuré la survivance 
du Musée jusqu'à nos jours. Sous ce 
rapport, les efforts de M. Cleveland 
Morgan ont été très importants. Il 
est vraiment un des plus importants 

amateurs des beaux arts au Canada. 
Il a enrichi la collection du Musée 
non seulement par ses dons de piè-
ces artistiques de grande valeur, mai-3 
aussi par de très généreux secours 
financiers. La plus belle collection 
d'objets d'art Sud et Central Améri 
cains au Musée a été le résultat Jr 
ses efforts. 

La ville a besoin d'un Musée 
Mais aujourd'hui la plupart de ces 

bienfaiteurs sont âgés. Ils disparais-
sent rapidement et leurs dons dimi-
nuent graduellement, tandis que la 
population, l'activité artistique et 
l ' intérêt popi<Iaire dans les beaux 
arts ont grandi énormément à Mont-
réal pendant les derniers vingt ans. 
Aujourd'hui plus que jamais aupara-
vant, la ville a besoin d'un Musée 
bien administré pour stimuler son 
progrès culturel. 

L'établissement a été forcé d'élar-
gir son activité, ses expositions, ses 
conférences, ses cours destinés a>i\ 
étudiants en peinture et aux enfants, 
etc., et cela demande beaucoup d'ar-
igent. Ainsi, le déficit annuel du 
Mu.sée, de plus en plus substantiel, 
est menacé d'effondrement. 

C'est à cause de difficultés finan-
cières de ce genre que la vaste ma-
jorité de musées dans les vill.^s du 
Canada et des Etats-Unis aujourd'hui 
sont deveniw des établissements civi-
ques ou municipaux. Au vingtième 
siècle, par suite de la majoration 
des impôts sur le revenu et les droits 
de succession, nous n'avons plus des 
millionnaires du genre de Rockefeller 
ou Carnegie pour affecter des millions 
de dollars, comme dans le passé, à 
la création d'institutions culturelles 
les plus diverses. Pendant le dernier 

par 
W . E. Greening 

demi-siècle, en Amérique du Nord, 
ces responsabilités ont été assumée^i 
par l 'Etat; mais le secours financier 
accordé au Musée chaque année jiar 
le gouvernement de la Province d<i 
Québec et par la ville de Montréal 
est largement insuffisant. 

Le Musée reçoit une subvention an-
nuelle de dix mille dollars de l'Hôtel 
de Ville et de trois mille dollars p.i' 
année du Québec. 

Ce sont des sommes dérisoires si 
on considère que des établissement» 
culturels très importants à Montréal, 
comme l'Ecole des Beaux Arts et le 
Conservatoire Provincial de la ruy 
Saint-Denis, sont entièrement subven-
tionnés et administrés par la Provirt-
oe. La situation Ji'est pas la même 
•dans d'autres provinces. L'adminis-
tration municipal! à Toronto, par 
exemple, a toujours donné une aide 
très généreuse à la Galerie .Municipale 
dans cette ville. 

Participation limitée 
Mais les membres du Conseil du 

Musée, dans le passé, n'étaient pas 
très désireux d'obtenir de l'Hôtel de 
Ville ou de La Province une aide fi-
nancière plus généreuse. Ces deux 
administrations sont dominées par des 
groupes français et les membres du 
Conseil ne désirent pas la participa-
tion d'éléments français dans les af-
faires du Musée. Malheureusement, ces 
personne» manquent de la largesse 

d'esprit. Elles sont portées à con-
sidérer le Musée comme une espè".e 
de club jjrivé j)lutôt que comme éta 
blissement dont le but est de servir 
les besoins culturels de toute la popu-
lation de Montréal. En outre, pour 
la plupart, elles ne .s'intéressent pas 
aux écoles de peinture ni aux mouve-
ments artistiques contemporains à 
Montréal et au Canada. 

L'affaire Davis 
Leur attitude sur ces choses fut dé-

montrée très clairement, il y a cinq 
ans, dans l'affaire regrettable con-
cernant M. Robert Tyler Davis. M. 
Davis était un homme très doué et 
expérimenté avec une grande connais-
sance des beaux arts. Il avait été 
directeur de Musées très importants 
dans des grandes villes aux Etats-Unis, 
tel que Portland, Oregon, et Roches-
ter, New-York. En 1947, il fut nommé 
premier directeur permanent du Mu-
sée des Beaux Arts à Montréal. Etran-
ger, fort intelligent et d'un esp it 
observateur, lorsqu'il arriva ici à Mont-
réal il a pu envisager la situation 
culturelle si complexe de notre vilK^ 
avec une objectivité et une clairvoy-
ance admirables. Il vit tout de suite 
que si le Musée devait survivre, il 
faudrait faire un effort pour intéres-
ser la population française de Mont-
réal à son programme. 

Il désirait faire du Musée un centr-î 
important de réunion pour les diver.-, 

groupes artistiques de Montréal et 
une institution culturelle vraiment vi-
vante. 11 a organisé, entre les annéej 
1947 et 1952, une ijérij de conféren-
ces et d'expositions très remarquable 
qui a attiré beaucoiip de Montréalais 
vers les portes de l'établissement pour 
la première fois de leurs vies. Une 
bouffée d'air frais à passé à travers 
les salons étouffants' de ce mausolée 
de la nie Sherbrooke. Bientôt les 
projets de M. Davis furent contrecar 
rés et bloqués par le Conseil du Mu 
sée qui n'avait pas le désir de trans 
former le Musée en une institution 
vraiment civique ët moderne. Entin, 
M. Davis fut forcré de démissionner 
en 1952, malgré les protestations de 
beaucoup de membres du Musée et 
de très nombreux artistes et amateurs 
des beaux arts à Montréal. Aujour 
d'hiii, M. Davis est directoir d'un 
grand musée américain à Miami, Flo-
ride. Son départ a laissé un grand 
vide dans la vie culturelle de notre 
ville. 

Enfin, un Britannique, M. John 
Steegman, a été nommé directeur par 
le Conseil en 1952. M. .Steegman est 
un administrateur capable et expé 
rimenté. Mais, sans doute, ses projets 
ont été entravés par le manque de 
fonds. Pendant les deux derniers hi-
vers, les expositions et les confér''n 
ces au -Musée sont devenues gradu"!-
lement de moins en moins nombr- u 
ses. 

Un autre Musée 
Entre-temps, des rumeurs circulent 

dans la ville voulant que l'Univeriité 
de Montréal songe à créer un autre 
musée sur les pentes du Mont Royal. 
Mais Montréal n'est pas une ville as-

sez peuplée ou assez riche pour main-
tenir deux grands musées. Un tel éta-
blissement .serait inévitablement tout à 
fait français dans son esprit et s<>n 
atmosphère. Il s'adresserait exclusive-
ment à la population française de 
Montréal et recevrait beaucoup d'aidt 
de la ville et de la province aux dé-
pens de l'établissement de la rue 
.Sherbrooke. 

Dans ces circonstances, le Musée 
n'a pas d'avenir sous un contrôle 
privé. Si les citoyens de Montréal dé-
sirent avoir un musée vraiment public 
qui servirait tous les groupes ethni-
ijues de la ville — anglais, français, 
juif, etc., il est indispensable qu'il 
soit administré par la ville. 

Sans doute, le contrôle direct du 
Musée par l'Hôtel de Ville présente 
ses inconvénients et ses dangers. Il 
est possible que des représentants de 
la ville, manquant d'une connaissan-
ce suffisante des beaux arts et de 
l'admini.stration de musées, exerc(!nl 
une influence peu désirable et né 
faste dans les affaires de l'établisse 
ment. Mais de tels dangers sont iné-
vitables et ils ont été évités avi-c 
succès dans beaucoup d'autres villes 
du continent. On peut espérer que | 
notre nouvelle administration munici-
pale sous la direction de M. D-a-1 
jM-au s'intéressera davantage à la '•i-
tuation malheureuse des établis-se-
ments culturels de notre ville. .S.ju-
haitons que les membres du ('.onri^il I 
Municipal et les autorités de l'Hôfel [ 
de Ville comprendront la gravité def 
la crise qui menace notre Musée a-
vant qu'il ne soit trop tar<l. 

W.E. Greening 

FON WITH 
fii CAMBRA 

By DICK WHITE 

"Prelude to Performance" by Miss Yseult Mounsey, 2 5 5 1 Sheppard 
Street, Montrea l , which won the Award of Mer i t Class A in the 

Montreal Cornera Club's Solon of Photography. • • . 

The Montreal Camera Club will present to the public its 
14th International Salon of Photography and Fif th Exhibition 
of Colour Slides at the Montreal Museum of Fine Arts f rom 
Janua ry 8th to 23rd. 

From thirteen different countries entries were submitted to 
the ju ry consisting of Mrs. Blossom CSron, A.R.P.S., A.P.S.A., 
Mr. John W. Doscher, F.R.P.S., F.P.S.A. and Mr. Walter F. 
Wood, A.P.S.A. in the monochrome .section and to Mr. Raymond 
Caron, F.P.S.A., A.R.P.S., Dr. M. A. Chantier; A.R.P.S., A.P.S.A. 
and Mr. David Cox in the colour slide section. F rom all par ts of 
Canada came the entries and f rom Great Britain, France, 
Luxumberg, Italy, Hungary, South Africa, Brazil, Mexico, 
Malaya, New Zealand and China. 

Approximately 200 photographs in black and whi te and 183 
colour slides were accepted. The monochromes wil l be hung 
in the --gallery at the Museum of Fine Ar ts on Sherbrooke St. 
W., while the colour slides will be projected there on fou r 
occasions. Under the auspices of the Ladies' Committee of t he 
Museum the slides will be shown at 8 p.m. on Wednesday, J a n u -
a ry 12th, wi th a commentary in French by Mr. H. E. Vautelet 
and on Wednesday, January 19th, in English by Mr. Raymond 
Caron. On Thursday, J anua ry 13th,. and Tuesday, J anua ry 18th, 
they will be projected by the Montreal Camera Club and the 
commentators will be Mr. Walter Wood and Mr. Raymond Caron 
respectively. 

I t is disappointing not to see more -Montrealers amongst 
the award winners but with the very hi^h standard set this 
year, even having a picture accepted by the Salon is the equi-
valent of an award fo r photographic excellence. This Montreal 
Salon is one tha t everyone who owns a camera should see. Not 
only will you have the opportunity of examining the work of 
the^ experts bu t you will undoubtedly get a lot of good ideas 
which will help you in the composition and t reatment of your 
nwn pictures. The overall excellence of the pictures in the Salon 
may leave you a little discouraged wi th your own work but the 
best way to acquire proficiency is to study the work of the 
masters and then practise wha t you have seen. 

The Montreal .Museum of Fine Arts is centrally located and 
«asy to get at and a t r ip to the Internat ional Salon will be 
•well worth your while. 

i W t ' T a A u i r v j 1 \ , 

Montreal Museum To Resume Teas 
The Ladies Comrait tee of the 

Montreal Museum of F ine Ar t s 
will r e sume weekly teas tomor-
row f r o m 3-5 p.m. Mrs. Mau-
r ice Hudon will give an in-
f o r m a l t a lk on the F r e n c h 
pain ter , A n d r e Derain , illu^ 
s t ra ted by his pa in t ing , "The 

P ink Wall" , f r o m the Museum's 
p e r m a n e n t collection. 

Mrs. Rene Gauthier will be 
in charge of the tea and will be 
assisted by Mrs. Anto ine Geoff-
r ion, Mrs. Jacques Decary, | 
Mrs. Jacques Pa rad i s and Mrs. 
Leo Thibaul t . 

L a - T r c i s c » :A/ 

Les expositions 
Au Musée des Beaux-Arts : Expo- | 

sition de tableaux, esquisses, aqua-
relles et dessins de Frederic Var- | 
ley. jusqu'au 6 février. Quatré- | 
vingt-dix oeuvres sont exposées. 

Galerie XII, au Musée, exposition! 
de tableaux de Paraskeva ClarkI 
et de Henri Masson, jusqu'au 161 
janvier. 

« il! « 
Au Musée, salon international | 

annuel de photographie, sous les! 
auspices du Montreal Camera Club. I 

\ 0 V^Ç-b" V 
|Au Musée des Beaux-Arts 
, — Le thé sera servi, pour la pre-
Imière fois depuis le début de l'an-
Inée '55, mercredi, de trois à cinq,L 
l a u Musée des Beaux-Arts, sous lesl 
[auspices du comité féminin. Mmel 
i R e n é Gauthier présidera à la table. | 
lE l le sera assistée de Mmes JacquesJ 
l Décary, Antoine Geoffrion, Gusta-f 
Ive LeDroit, Jacques Paradis et Léo 
I Thibault. 

Mme Maurice Hudon prononcerai 
[alors une causerie intitulée: "A la i 
[mémoire d'André Derain". Onl 
[pourra admirer un tableau de l 'ar-l 
Itiste: "Le mur rose" qui sera ex- | 
Iposé à cette occasion. 

r i u à r v 

Wednesday Tea 
The Ladies Committee of the 

Montreal Museum of Fine Arts 
will resume the teas held week-
ly at the Museum, tomorrow 
afternoon f rom three to five 
o'clock. Mrs. Maurice Hudon 
will give an informal talk on 
the French painter Andre De-
rain, illustrated by his paint-
ing "The Pink Wall." f rom the 
Museum's permanent collection. 

Mrs. Rene Gauthier will be in 
charge of the tea and will oe 
assisted by Mrs. Antoine Geof-
frion. Mrs. Jacques Decary, Mr.'!. 
Jacques Paradis and Mrs. Leo 
Thibault . 

TWc 

I Films Tonight 
The regular Wednesday even-

l i ng f i lm program at the Mont rea l | 
I Museum of Fine Ar t s resumes to-
In ight wi th the F i f th In ternat ional ! 
I Showing of Color Slides. I 

I The showing will be held at 
18.00 p.m. in the Lecture Hall o f | 
I the Museum and is open to t h e ! 
I public wi thout charge. Tonight 's! 
[commenta tor will be F rench! 
[speaking. The program wil l bel 
[ r epea ted nex t Wednesday with] 
I a n English speaking commenta-
I to r . 

L à . ' P f e s . s . ^ 

I \ V^^ÇîT 

'Espsces '55" grouperai 
ineuf peintres au Musée; 
nouvelle ga ler ie d 'ar t 

A la suite de l'exposition La ma-
tière chante, organisée en mai der-[ 
nier à la galerie Antoine pa r [ 
Claude Gauvreau, le. Musée d e s | 
Beaux-Arts s'est intéressé aux pein-
tres représentés là. C'est M. Gilles [ 
Corbeil qui a pris la responsabilité [ 
d'organis'er pour le Musée une 
position dans le même sens que la 
précédente, et dont l ' inauguration 
aura lieu le 11 février. Le Musée] 
a mis ses galeries XII et XIII à la 
disposition de l 'exposition, dont le I 
titre sera "E.spaces '55". Un cata-l 
logue illustré et documenté se ra i 
publié par les soins de M. Corbeil.! 

Cette exposition comprendra des | 
oeuvres dé neuf peintres de Mont-
réal, tous non-figuratifs de tendan-1 
ce expres.sionniste. Ce sont Ulysse] 
Comtois, Pat Ewen, Pierre Gau-i 
vreau, Louis Hémon, Noël Lajoie, 1 
Feniand Leduc, Rita Letendre, 
•lean-Paul Mousseau et Guido Moli- [ 
nari. " ̂  

Ewen et Letendre exposeront 
bientôt de leur côté, tandis que 
.Mousseau, Molinari et Comtois onl 
exposé au cours de la présente sai-
son. 

Pierre Gauvreau et Lcdur ont 
exposé la saison dernière, et l'on 
a pu voir des oeuvres de Letendre 
et Hémon dans diverse."! exposition.^ 
collectives, Ewen et Liajoie .seront 
donc le.s nouveaux peintres que 
présentera "Espaces '55". 

st-.»̂  

I Museum Program ' 
Resumes Tonight 

he regu la r Wednesday eve-1 
In ing f i lm p rogram at the Mont-1 

rea l Museum of F ine Ar ts re-1 
sûmes tonight with the F i f t h In-1 

I t e r n a l i o M l Showing of C o l o r ! 
[Slides. The showing will be h e l i ] 

at 8 p.m. in the Lec tu re Hall of 
the Museum, Sherbrooke St ree t 
West at Ontar io Avenue , and is 
open to t he public wi thout 
charge. Tonight ' s commenta to r 
will be F r e n c h speaking. The 
program will be repea ted next 
Wednesday with an English-1 
speaking commenta tor . 

" T k c G ? - ^ « . " t ^ c . 

Art Society Tea 
Mrs. George Drummond. Mr.s. 

P. L. Walker. Miss Edna Slater, 
and Miss Ethelwyn Bennet will 
pour tea on Tuesday, J anua ry 
18. following the recital to be 
given by Mr. Mario Bernardi to 
the Women's Art Society, in the 
lecture hall of the Mor.ireal 
Musçum of Fine Arts, at half-
past two o'clock. 

Mrs. David Glen and her com-
mit tee are in charge of arrange-
ments for the tea. 

( L u n r t - t r v T ' - X - o 

0 This W e e k ' s Activities 

ART 

M O N T R E A L M U S E U M OF F I N E A R T S , 1 3 7 9 Sherbrooke St. W . 

Jan. 21 to Feb. 6 in Gallery XII, paintings by Ghitta 
Caiserman and H.W. Jones. The F. H. Varley Retro-
spective Exhibition on view until Feb. 6th. Also perma-
nent collection. Open daily 10 a.m. to 5 p.m.; Wednesday I 
evenings, 7 .30 to 10 p.m. (October through May); Sun.; 
2 p.m. to 5 p.m. Admission: Free, Wed., Sat., Sun.; 
25 cents. Mon. Tues., Thurs., Fri. 

T W G s ^ - ^ e T t c - ui A v-y j ^ 

fON WITH 
A CAMBRA 

By DICK WHITE 

"The Forcman" by Harry L. Har t ley of Edinburg, Texas. 

If you haven ' t as yet visited the Montreal Camera Club's 
Internat ional Salon of Photography at the Montreal Museum of 
Fine Arts, this weekend is a good time tn do it. The Salon closes 
on J a n u a r y 23rd and is well wor th the time of a visit or several 
visits for that matter . We will practically guarantee that you 
will come away with a much better appreciation of what your 
camera can do and we hope with a fixed determination to produce 
bet ter pictures in the fu ture . 

After a quick look around the Salon your initial reaction may 
be to leave photography to the experts and take up something 
simpler like memorizing the Encyclopedia Britannica, On your 
second tr ip round you begin to get ideas for pictures and af ter 
you have studied the composition and t rea tment of some of the 
exhibit ion you begin to get a better unders tanding of just wha t 
a t remendously flexible hobby photography can be. 

Some of the pictures are extremely .simple in subject mat te r 
bu t the d i f ferent t rea tment which has been given a compara-
tively ordinary subject makes it an outstanding photograph. 
Certainly anyone who succeeded in having a picture hung in this 
Salon can take great pride in it and all of the pictures show not 
only f ine camera technique but also a sense of lighting and 
composition that is well wor thy of s tudy by the amateur . The 
judges and the committee responsible for hanging the pictures 
deserve the highest possible praise. Not only have they picked 
pictures which are different , interesting and exciting, but they 
have hung them in such a way that there is no chance of becom-
ing borçd or t ired half way through. Variation in subject matter , 
approach and t rea tment make the exhibition as a whole the 
best that I have ever seen. 

Picking the winners must have been a real chore. The gold 
medal in the black and whi te division went to Mr. M. T. 
Middleton of Great Britain and the silver medals to Mrs. J e a n 
Elwell of Detroit, and Mr. Har ry Waddle of Port Dover, Ont. 
The color awards went to Mr. W. H. Savary of Plainfield, N.J., 
Mrs. Mabel Ross of Salt Lake City, Utah, and Mr. J. Dixon of 
Roseville, C^lif. All in all this Salon is one that no one who owns 
a camera should miss and the Montreal Camera Club can be 
very proud of it. 



Images et plastiques 

Force et faiblesses de Varley 

^ A o c à r 1 l ^ S T i T 

par R. de Repentigny 
L'exposition des oeuvres de Frederick Varley, 

au Musée des Beaux-Arts, est un événement, sans 
doute. L'homme a sa légende, et quelques-uns de ses 
tableaux et dessins sont aussi bien connus, dans 
certaines parties du Canada, toutes proportions 
gardées, que la Joconde. Enfin, l'on a là l'occasion 
d'apprécier l'ensemble de son oeuvre, de la situer par 
rapport à l'histoire de la peinture canadienne aussi 
bien que de la peinture européenne et américaine. 
Travail qu'a fort bien fait M. R. H. Hubbard avec une 
brève étude, " An Approach to Varley ", dans le 
catalogue de l'exposition. Demandons-nous maintenant 
que peut nous dire, à Montréal, en 1955, le peintre 
Varley. D'abord, en voyant son exposition, on a 
l'impression d'une force et d'une vitalité pas très 
courantes. Puis l'on est déçu, irrité même, par des 
signes fréquents que les arabesques de ce travail 
déchoient toujours avant la fin de leur course. 

("est su r tou t en t a n t q u e pe in t re 
l ' l u c Varley est i r régul ier . Varley 
Idc .s ina t fur parait .s 'exprimer avec 
l i a plu.s g rande .simplicité et un par-
I fa i l bonheur ; point là de vision 

un por t ra i t de f e m m e qui n 'es t p a s ] 
dans le catalogue et les por t ra i t s d e l 
Vera ainsi que celui de Kather ine | 
sont des oeuvres d 'une belle tenue, I 
où le pe in t re a pu int 'égrer le su j e t I 

ou de conception au service de l a - d a n s son tableau, sans en f a i r e u n i 
quelle le crayon doit t ravai l ler la-iélément par t rop privilégié. P a r i 
bor icusement , comme dans une sor- jcrnt re , dans des por t ra i t s r é c e n t s ! 

,1e d'e.sclava(!e. Pa r cont re sa pein-|où il m o n t r e une plus g r ande a u - | 
l u r r , < c qui est su r tou t le cas pour dace quan t aux f o r m e s et « la c o m - | 
l.iin.s t;ibleaux plui romanesque;-, position, le suje t , e.st t ra i té avec i 
qucs, si mble en proie à une sorte onctuosité, alors que le fond e s t i 
c ' ink ' l i rc tua l i sme. Cela paraî t conv,vibrant ; résul ta t , une oeuyre dis- l 

I mencer par l 'expression forcenée , cordante , où l 'illusion de l ' ob j e t l 
Ispontani':!-, des p remiers tableaux, rond est nuisible au tableau l u i 
[se poursuivre sur un au t r e ton même, 

dans les tableaux de guer re , in-
rquicis , passer par une .série de p o r 

I t rai ls où l 'ar t is te semble che rche r 
Mssson et Clark 

Guère de points communs e n t r e i 
Icii t a lonnant l'âme de ses modèles,;Henri Masson et Pa raskeva C la rk , ! 

pour soudain se passionner pourlà la galerie XII, si ce n 'es t q u e l 
les fo rmes é t ranges et baroques, ;l 'on pour ra i t appeler la " t e n t a t i o n ! d'accidents du paysage. Ses é tudes idu cubisme". Tous deux ont vou lu , ! 
<l(f pins, sc.s nombreux tableaux où^à un certain moment , voir le pay-j 

tic peint re a voulu r ep rodu i re des sage à t r ave rs des pr ismes, ou s o u s ! [rocliers cu r ieusement con tournés , ! fo rme de prismes. Ce travail , chez ! 
[des nuages aux appendices b izar res |Masson, a pu sembler un m o m e n t ! 

voilà où Varley me paraî t s ' ê t r e ib ien scolaire — le pe in t re s ' inspi-l 
Ici ,lissé ran t vis iblement de l 'Ecole de Pa r i s . ! 

Son intérêt pour la n a t u r e n'est^Mais voici qu 'avec un tableau com-l 
Ipas tout d 'une pièce. 11 n 'est pas me "Mount Runda l" la molesse d e s ! 
hic- aux rv thmes cosmiques; plutôt , e m p r u n t s plus ou moins ass imilés! 

% — * i f i ** I lil en recherche les manifes ta t ions 
Iqu' i l cj'oit les plus susceptibles de 
lliii révéler les secrets de la na tu re . 
lE t soudain, serait-ce qu'il croit les 
[posséder ces secrets , voilà qu'il se 
[ m e t à peindre des tableaux aussi 
f eml);ira.;sant par leur al lure que 

les a f f i rmat ions de ces gens qui se 
croient i l luminés grâce à un sens 
que les au t r e s n 'ont pas. Sa Co-

hombie -b r i t ann ique devient celle 
Id lOmily Carr , mais d 'une façon abs-
1 t rai te. 

Il y a cependan t quelques pet i tes 
[ e s q u i s s e s , et pa r t i cu l iè rement 

••l.ynn Valley Mist", où le pe in t re 
I si-mble se r e t rouve r dans les for-
] mes du paysage avec au tan t de 
[ n a t u r e l que ne le fon t les peint res 
[ japonais . De la même t enue est la 
[pe t i te aquarel le "Above Artie Bay", 
[ l ' e s deux oeuvres sans p ré ten t ions 
I son t à mon avis ce qu'il y a de 
Ip lus parfa i t dans l 'exposition. Pre-
j n o n s son grand "Baie géorg ienne" 
j l . e pin isolé esl une chose sublime 

mais que d ' a r t i f i ces ' e t d'incohé-
Jrenci-s iliins le res te du tableau, 
|f;Mi en fon t une oeuvre préten-

tieuse, où les ficelle, de la volonté 
sont, mises à nu. 

disparaî t , et d 'un seul coup Masson I 
at te in t à un style neuf . Ses t a c h e s ! 
de couleurs, qui ne sont pas qu 'ut i - l 
l i taires et ont une beauté pa r elle-! 
mêmes, s 'organisent avec éclat | 
dans ce peti t tableau où le p e i n t r e l 
ne s 'est pas laissé embar ra s se r p a r J 
son su,iet. [ 

I / a r t i s t e a voulu fa i re une s o r t é l 
de re t rospect ive de son travail de - j 
puis une dizaine d 'années, mais i l l 
aurai t été bien avisé, je crois, d e ] 
m o n t r e r d ' au t res oeuvres se r appro- l 
chan t de son "Mount Rundal" . I l l 
est bien aimable de la pa r t d e s l 
pe in t res de vouloir nous fa i re con- | 
na î t re l eu r passé, et de nous m o n - j 
t r e r la direction de leur évolut ion, ! 
mais il est beaucoup plus i m p o r t a n t i 
qire leurs expositions aient une por- l 
tée immédiate , provocante , sur ce lu i ! 
qui vient leur r end re visite. D a n s ! 
la vie de la pe in tu re comme a i l l eurs ! 
c'est l 'actuali té qui compte, cgllel 
que des oeuvres vives incarnent . 

Do Paraskeva Clark, pe in t re d e l 
l 'Ontario, que dire? Elle fait d e s ! 
recherches , c 'est cer tain, mais s o n ! 
a t t i tude m 'appara i t bien eompli-l 
quée, comme si elle voulait démon- l 

De pet i tes esquisses ont juste- t r e r que lque thèse. Certains ta-
Inient une f r a î cheur qui manque 
jces ^'i.'indes machines où l 'ar t is te 
llai.sse vra iment t rop para î t re la 
I sueur . P a r exemple, "Split Uock" 
lest comme une vision .spontanée, 
I c . i t r ëmemen t sentie, de la n a t u r e .. .. . • 

c'est-à-dire des perceptions aux- Picturales, ce qui rend ses pem-l 
Iquel les est attentif l'artiste. Une ' t "res dures comme des a f f i ches ] 

au t r e esquisse, "Moonlight on Geor-i reali.stes". Couleurs et f o r m e s , ! 

bleaux sont bien contournés , et s a l 
façon d 'évider p a r l ' in tér ieur d ' i m - l 
menses blocs d 'espace n 'es t p a s ! 
sans in térê t . Mais dans ce travail j 
d'excavation le pe in t re semble né - l 
gl iger une foule d ' au t res qual i tés I 

Liian Bay", est p reuve de sa virtuo-
[si té . 

Plus appréciables p las t iquement 
cependan t sont les f ameux por-

I t ra i t s . "Tète de Gitan", les deux 
lauto-por t ra i ts , un por t ra i t d 'off icier . 

tout est chez-elle subordonné à l a | 
r echerche spatiale. 

A l'apogée de la carrière de Varley 

"Vera" un des tableaux les mieux connus de Frederic Varley, qui 
fait partie de l'exposition consacrée à ce peintre canadien, ne en 
Angleterre en 1881 et arrivé au Canada en 1912. Varley fut 
quelques années membre du Groupe des Sept. II est d'une genera-
tion de peintres qui furent particulièrement mfluences par le 
fauvisme, mais fasciné par les valeurs sentimentales, il ne poussa 
iamals l'aventure au delà d'un certain romantisme de la couleur, 
^intéressant tout au plus à l'étrangcté de certaines formes d'^nees 
par l'observation. Le tableau ci-haut, qui a ete peint en 1930, et 
mesure vingt pouces sur vingt-quatre, fait partie de la collection 
du gouverneur général Vincent Massey. 

Three Clouds And A Tree, lent by Douglas Duncan, Toronto, is in a Varley exhibition now in Montreal, going to Winnipeg, Vancouver, Edmonton. 

Frederick H. Varley 

John, a portrait of Varley's son painted in 1921, is oil on 
canvas, 24 by 20 inches. It is in Canada's National Gallery. 
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THIS IS 
By Joek Carroll 

WEEKEND Staff Writer 

COLOR PHOTOS BY CHARLIE KING—V/EEKEND 

I M E T V A R L E Y o n t h e b r o a d s i d e w a l k i n f r o n t of A n g e l o ' s 
T a v e r n , w h i c h i s a p l a c e of c o n s i d e r a b l e c h a r m i n s u m m e r t i m e 
i n T o r o n t o . F l o w e r s b l o s s o m b e t w e e n t h e s q u a r e s of p a v e m e n t , 
a n d t w o l a r g e m a p l e t r e e s g r o w f r o m t h e m i d d l e of t h e s i d e w a l k 
t o t o w e r o v e r t h e r e d - p a i n t e d b r i c k b u i l d i n g . A c r a z y w a l k , 
m a d e of p i e c e s of I t a l i a n m a r b l e , r u n s b e t w e e n t h e f l o w e r b e d s . 

V a r l e y , a s l i g h t m a n w i t h a s h o c k of t o u s l e d w h i t e h a i r , w a s 
w e a r i n g a d a r k s h i r t w i t h a c o r d u r o y s p o r t s j a c k e t . H e r u b b e d h i s 
t o e o v e r t h e I t a l i a n m a r b l e i n t h e s i d e w a l k , a n d t h e n s c o w l e d d o w n 
t h e s t r e e t . 

" T h e y ' r e g o i n g t o t e a r i t u p , " h e m u t t e r e d i n d i g n a n t l y , " j u s t t o 
w i d e n t h e b l a s t e d s t r e e t . E v e n c u t d o w n t h e m a p l e s . " H e s h o o k 
h i s w h i t e h e a d i n s o r r o w . " T h e y w o u l d n ' t d o i t i n E u r o p e . T h e y ' d 
m a k e t h e r o a d g o around t h e t r e e s . " 

S u c h w a s m y i n t r o d u c t i o n t o V a r l e y , l e g e n d a r y f i g u r e of t h e C a n - j 
a d i a n a r t w o r l d . 

I f a n y C a n a d i a n a r t i s t c a n b e s a i d t o h a v e a c h i e v e d " s u c c e s s , " i t 
m a y we l l b e F r e d e r i c k H o r s m a n V a r l e y . T h e 7 3 - y e a r - o l d V a r l e y , a n 
o r i g i n a l m e m b e r of t h e f a m o u s G r o u p of S e v e n , h a s b e e n p a i n t i n g 
C a n a d a a n d C a n a d i a n s f o r n e a r l y h a l f a c e n t u r y . H i s p a i n t i n g s 
a n d d r a w i n g s h a n g i n t h e m a j o r g a l l e r i e s a n d c o l l e c t i o n s of t h e 
c o u n t r y . H i s l i f e a n d w o r k w a s t h e s u b j e c t of a r c c e n t N a t i o n a l 
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L'aquarelliste Varley 

V v ô . - l ^ ' i ' T 

Henri Masson à la galerie XII 

' 
-

wmi WKÊÊ 
"Au-dessus de la Baie Arctique", une aquarelle de Varley, au Musée. Dans ces petits travaux d'une 
belle nervosité, Varley nous touche beaucoup plus q'Je par ses grands tableaux à l'huile dont le coloris 
est parfois exacerbant et la composition bien arbitraire. Ici, la vision immédiate semble organiser la 
surface, tandis que dans les grands paysages et autres tableaux la réflexion laborieuse du peintre qui 
veut "comprendre" la nature transparaît. 

Un* toil» récente du peintre Henri Masson, "Mount Rundall, 
Albert»", qui expose actuellement à la gaisrie XII du Musée des 
Beaux-Arts, «n même tamps que Parasheva Clark. 



The Open Window was painted some 22 years ago. It 
is now owned by Hart House, University of Toronto. 

Night Ferry, Vancouver, was painted in 1937, is in 
Mr. and Mrs. Charles S. Band's collection, Toronto. 

Norma (around 1 9 3 4 ) , is in collection of Group Capt. and Mrs. C. J. Duncan, Vancouver. 

AN ARTIST'S LIFE 
What kind of a man is Varley? An interview with him, and a collection of his works, tell much 

about one of Canada's leading painters 

F i l m B o a r d movie . A n d c u r r e n t l y a r e t r o s p e c t i v e e x h i b i t i o n of h i s 
work Is t o u r i n g C a n a d a ' s l a r g e r c i t ies . 

W h i l e Var l ey ' s l i f e h a s t h u s b e e n c r o w n e d w i t h h o n o r s , h e h a s 
b e e n r e w a r d e d w i t h l i t t l e else. A f t e r 50 y e a r s of p a i n t i n g i t ' s d o u b t -
f u l if h e h a s a p e n n y m o r e in h i s p o c k e t t h a n w h e n h e b e g a n . T o 
p a i n t a s h e h a s w a n t e d t o p a i n t , h e h a s s a c r i f i c e d a s t a b l e f a m i l y 
l ife, t h e s ecu r i t y of t u r n i n g h i s t a l e n t t o c o m m e r c i a l l y p r o f i t a b l e 
f i e ld s—in f a c t , h i s who le l i fe . 

T h e wor ld c u s t o m a r i l y r e w a r d s i t s g r e a t a r t i s t s w i t h l i t t l e b u t 
r e c o g n i t i o n — a n d t h a t t o o l a t e . I t t a k e s a s t r o n g p e r s o n a l i t y t o 
w o r k a l i f e t i m e i n t h e f a c e of s u c h i n d i f f e r e n c e a n d , over a bo t t l e of 
C h i a n t i , I a s k e d Var l ey t o te l l m e w h a t k i n d of a m a n h e was . I n 
a b o u t 2,000 words . 

H e l a u g h e d . " T h a t ' s w h a t peop le a s k m e in pubs . ' W h a t a r e y o u ? 
A m u s i c i a n , a n a r t i s t , a poe t , o r w h a t ? ' I te l l t h e m , ' I ' m j u s t a m a n 
w h o ge t s a n o l d - a g e p e n s i o n a n d s p e n d s i t d r i n k i n g beer . ' L e a d s 
t o sp lend id c o n v e r s a t i o n s . " 

Var l ey s ipped h i s wine . " I ' m l ike m y g r e a t - g r a n d - u n c l e , C o r n e -
l ius Var ley . H e w a s k n o w n a s o n e of t h e b u i l d e r s of t h e A t l a n t i c 
C a b l e — a n e n g i n e e r — b u t h e w a s rea l ly a b e t t e r a r t i s t . A n d I t h i n k 
I ge t m o r e l ike h i m a l l t h e t i m e . H e s p e n t h a l f h i s t i m e in d e b t o r s ' 
p r i son . T h e pol ice were a l w a y s (Continued on Page 8) 

W E E K E N D Magaz ine Vol. S No. 1, 1955 

German Prisoners is a 50-inch-high canvas painted around 1918. It is 
in the war memorials section of the National Gallery of Canada, Ottawa. 

Head Of A Woman (Nurse), a charcoal draw-
ing that was made in 1951, is in the collection 
of Mr. and Mrs. Charles S. Band, of Toronto. 

Vera, a 24-by-20 portrait painted some 2 5 
years ago, is oil on canvas, is in the collec-
tion of Canada's Governor-General Massey, 

Head Of A Girl was drawn in black chalk 
in the 19308. It is in the National Gallery 
of Canada, measures 9 % by 9 inches. 

W E E K E N D M a g a i i n « Vol . 5 No. 1, 1955 

L i . 

Les expositions 
Au Musée des Beaux-Arts: Expo-1 

Isition de tableaux, esQuisses, aqua-1 
I relies et dessins de Frederic Var- | 
Iley, jusqu'au 6 février. Quatre-
I vingt-dix oeuvres sont exposées. 

Galerie XII, au Musée, expo.<!it.ion I 
Ide tableaux de P,\raskeva Clark | 
(et de Henri Masson, jusqu'à de- | 
I main. 

$ jjr I); 
in tèn^t iona] I 

lannuel de photographie, sous les 
auspices du Montréal Camera Club 

"Ĵ aû cnJ 19 s-5" 
1 5 ÇÇ 

|Au Musée des Beaux-Arts 
-Mercredi, le thé sera servi, del 

• trois a cinq, au Musée des Beaux-1 
lAr t s , sous les auspices du comité! 
I f emmm. Mme Ernest LeMesurierl 
| p re? 'de ra à la table. Mme Robin 1 
IWat t fera une brève causerie sur i 
I l 'enluminure à travers les siècles. 

—Géraldine Carpenter Photo 
MRS. ROBIN WATT, co chair-
man of the Ladies Commit tee 
of the Montreal Museum of 
F ine Arts , who will give an in-
fo rmal talk at the tea tomorrow 
f r o m 3 to 5 p.m. at the Museum. 
These weekly teas at t he 
museum a re sponsored by the 
Ladies Commit tee and are open 
to the public. Mrs. Wat t will 
talk on Manuscr ipt I l lumina-

tion through the Ages. 

T V t - " l ^ r ^ u ^ c ^ 

Letters From Our Readers 
Would Control Building In Montreal 

(rayer Photo) 
MRS. ERNfST LEMESSURIER, m- 1 
chairmon for the Wednesdoy T<>os 
sponsored by Ihe Lodies Committee 
pf the Montrenl Museum of Fine 
Arts. These tens ore held weekly ot | 
the Museum ond are open to the 
public. The speoker, this week, will 
be Mrs. Robin Watt who will give 
on informal tolk on Manuscript! 
Illuminotion through the Ages, with I 
examples from the Museum collec- [ 
tion. 

Sir,—-Latterly there has been 
pr inted in the Montreal news-
paper.? certain reproductions of 
projected or f inished architec-
tura l addit ions to the [Montreal 
topography and to its skyline. 

What w e have all of us seen 
is a mat te r of artistic accept-
ance or disapproval. As my 
readers Icnow, design, style, ma-
terials, civility, site, and cir-
cumstances a re almost all gov-
erned by individual taste. For 
instance, I for one, f r o m the 
pure ly civic standpoint, venture 
to state tha t I am not in favor 
of the new, modern, functional, 
"goldfdsh-bowl" or the glorified 
"shipping - case" architecture. 
Wihether it is cheaper or dearer, 
is a secondary mat ter . 

For example, synagogues, 
churches, hospitals, colleges, in-
stitutions, public buildings 
(provincial, federal , or foreign 
states), schools (Protestant, J ew-
ish or Roman Catholic), civic 
structures, and universi ty edi-
fices, and so forth, are all ex-
empt f rom certain valuable 
kinds of civic taxation. This is 
based, so I assume, on the ground 
tha t it is for t he public good 
and welfare and for the peace 
and good government of demo-
cratic society. 

However , there is, in m y 
opinion, a defini te «nd para-
mount respon.<Mbilitiy and « 
m«jor obligation, "legal," moml, 
•nd «tjiical, o a t^ift par t o? «11 
p«rti«» Involved, privai» or 

public, w.ho build in any pa r t 
of Greater Montreal to contri-
bute to the general architectural , 
cultural, sculptural, artistic and 
aesthetic beauty to the streets, 
parks, and regions of Montreal 
and its environs. And here I 
might even say, tha t the ap-
proaches to our m^ny costly 
bridges do not make Montreal 
proud, nor do they add pres-
tige to our taste. 

Broadly speaking, with a num-
ber of notable exceptions, such 
as the majes t ic Sun Life Build-
ing, the classical Canadian 
Bank of Commerce, St. James 
street gem, the hear t -warming | 
Montreal Museum of F ine Arts 
on Sherbrooke west, and the 
spiri tually stately St. Andrew | 
and St. Pau l Ohurch on Sher-
brooke west- - t he re seems to be 1 
but few others which have 
measured u p to the i r bounden 
aesthetic duty towards the city. 
In passing, may I add, tha t I 
shudder to think of the ul t imate | 
appearance, in general, of Mont- [ 
real 's new twenty million dollav 
Dorchester Boulevard! What | 
k ind of "monstrosities" will the 
city permi t on this famed s t ree t? ] 

In our n e w Montreal 1955 
Bill, now before the Quebec 
Legislature for consideration and 
approval, t he r e ought to be in-
corporated a clause authorizing 
the Ci ty of Montrea l to appoint 
R rompptent groojp of people to | 
se t on a Montreal Fine Ar ts 
Commi.ssion, and to have con-

trol, f rom t!he planning stage 
to the finished product, on all 
monumenta l and architectural 
additions to our city. I suggest, 
fu r thermore , that if the city 
grants legal exemptions f rom 
dollar taxation, or exemptions 
potentially incorporat ing other 
costly privileges—which, as we 
all know, the citizerls at large 
pay for, in any event- -the build-
er.s oug'ht to give, at lea.st, an 
"end-product" tha t would for 
ever be a th ing of beauty to be-
hold. 

A. JACOB LIVINSON. 
Westmount, J a n u a r y 17. 

Slides Tonighf-
The f i f th international showingl 

lof color slides will be shown to- I 
Inight at 8.00 p.m. in the lec ture l 
I hall of the Montreal Museum of I 
iF ine Arts. Commentary accom-l 
Ipanying the slides will be in Eng-[ 
Ilish. Last week, a French speak-1 
l ing commentator was heard. I 
I The showing is open to the pub-1 
I lie without charge. 



S c . ; ( A o n m . 

Self-Portrait of the artist 
was painted in 1919. 
It is oil on canvas, 24 by 
20 inches, and is in the 
National Gallery collection. 

More recent Self-Portrait 
was done in 1945. It is 
oil on canvas on masonite, 
1914 by 16 inches, 
and belongs to Hart House, 
University of Toronto. 

Portrait Of Irving H. Cameron was painted around 1922. It is oil on 
canvas, 49 by 42 inches, and is in University of Toronto collection. 

Varley's portraits show great strength and sensitivity, and a deep understanding of people 

This Is An Artist's life 
(Continued from Pagre 7) 

c o m i n g in a n d say ing , 'Sor ry , Mr . Var ley, b u t you' l l 
h a v e to c o m e a long . ' H e ' d say, ' J u s t a m o m e n t , t i l l I 
g a t h e r u p m y b rushes . ' Usual ly , h e ' d be o u t soon 
e n o u g h , excep t w h e n h e go t i n d i g n a n t a b o u t t h e o t h e r 
u n f o r t u n a t e s . T h e n h e ' d s t ay in, p a i n t i n g p i c t u r e s 
f u r i o u s l y u n t i l h e ' d m a d e e n o u g h m o n e y to ge t eve ry -
body o u t . W h a t a b l a s t ed fool ! J u s t l ike m e . " 

H i s eyes tw ink l ing , Var ley s igna l led f o r a n o t h e r 
bo t t l e of C h i a n t i . "Le t ' s beg in d r i n k i n g , sha l l w e ? " 

Var l ey b e g a n t a l k i n g a b o u t a n o t h e r ances to r , J o h n 
Var ley , f o u n d e r of t h e W a t e r c o l o r Socie ty , who 'd also 
a c h i e v e d f a m e a s a n as t ro loger a n d f o r t u n e - t e l l e r . 
Var ley r e l a t e d severa l i n c i d e n t s in w h i c h h i s a n c e s t o r 
h a d p r o p h e s i e d d e a t h a n d d i s a s t e r f o r va r ious people, 
w h i c h h a d h a p p e n e d exac t ly a s h e h a d fo re seen . 

As I wro t e t h i s i n f o r m a t i o n in m y no tebook , some 
skep t i c i sm m u s t h a v e a p p e a r e d o n m y face . 

Var ley ' s eyes c r i nk l ed in a smile . "You d o n ' t believe 
i t , do you, you U n b e l i e v e r ! " H e l a u g h e d . "All r i g h t ! 
J u s t wi'ite d o w n 'Poppycock! ' B u t i t ' s a l l t r u e . I n 
t h o s e d a y s a m a n ' s p a k e in h i s h e a r t s , ' a s t h e y say i n 
t h e Bible. O u r sp ine , our guts , to ld us w h a t t o do. 
T h e k i n d of l i fe we live today , t h e m e s s a g e s h a v e t o 
go t h r o u g h a p a r t of our body w h i c h is j u s t r u b b i s h 
— o u r b r a i n . H e a d a c h e t h i n k i n g , I ca l l i t . Look a t t h e 
wor ld ! P o r t h e f i r s t t i m e in h i s to ry , sc ience is in c o n -
t r o l — a n d we ' r e he lp less . " 

Var l ey eyed m y no tebook . "Are you going to le t 
m e check over t h i s in te rv iew be fo re you pub l i sh i t ? " 

"Of cour se n o t , " I sa id . 
T h i s a n s w e r was a p p a r e n t l y u n e x p e c t e d . Var ley 

l a u g h e d w i t h de l igh t . "All r i g h t , " h e sa id . "F ine . I ' m 
t i red of a l l t h i s smugness , a n y w a y . " 

W i t h s eeming i r re levance , h e a sked . " W e r e you b o r n 
in T o r o n t o ? " 

"Yes , " I sa id . 
"Too b a d , " sa id Var ley . " B u t you 've lived i t d o w n 

f a i r l y well ." Look ing a t m y no tebook aga in , h e sa id , 
" I envy you you r bus iness . All you h a v e to c a r r y is a 
penc i l — n o t load yourself d o w n w i t h p a i n t s a n d 
b r u s h e s a n d c a n v a s e s . " 

Var ley , w h o s m o k e d con t inuous ly , l i t a n o t h e r c ig-
a r e t t e , s ipped h i s w ine a n d b e g a n to t a lk of a voy-
age h e h a d m a d e m a n y y e a r s ago on t h e C a n a d i a n ice-
b r e a k e r Nascop ie , f r o m w h i c h h e ' d b r o u g h t b a c k m a n y 
s k e t c h e s of t h e E s k i m o s a n d t h e s i len t Arc t ic s t r e t ches . 
E v e n t h e m e m o r i e s of t h e voyage s eemed to c o m e b a c k 
to Var ley in s h a r p , v isua l images , like ind iv idua l 
p a i n t i n g s . A l t h o u g h E s k i m o c h i l d r e n a r e t h e h a p p i e s t 
in t h e world, h e r e m e m b e r e d t h e d a y h e h e a r d o n e cry . 
And t h e day a M o u n t i e w a s a s t o n i s h e d a t see ing t e a r s 
in t h e eyes of a n E s k i m o w o m a n , whose h u s b a n d w a s 
l eav ing on a long t r ip . 

" A n o t h e r p i c t u r e I ' l l n e v e r f o r g e t , " sa id Var ley, 
" w a s t h e B i shop . H e used to go a s h o r e in a w h a l e -
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b o a t a t t he se l i t t l e Esk imo s e t t l e m e n t s a n d bap t i ze 
t h e c h i l d r e n . T h i s d a y t h e y ' d f o r m e d u p in two long 
l ines a n d h e w a s b less ing t h e m in pa i r s . O n t h e way 
in t h e B i s h o p gave h i s c a m e r a to Chips , t h e sh ip ' s 
c a r p e n t e r , w i t h i n s t r u c t i o n s to ge t s o m e p i c t u r e s of 
h i m a t work . " 

Var ley j u m p e d u p f r o m t h e tab le , a n d t h e r e in t h e 
m i d d l e of Angelo ' s d i n i n g r o o m h e gave a p a n t o m i m e 
vers ion of t h e B i shop a t work . H i s wh i t e h a i r h e l p e d 
t h e i l lusion. 

" T h e r e s tood t h e B i s h o p — a n u n f o r g e t t a b l e p i c t u r e 
a t t h e edge of t h e Arc t ic — h i s h a n d s o u t s t r e t c h e d 
b e f o r e h i m — l i k e t h i s — e a c h r e s t i n g o n t h e h e a d of a n 
E s k i m o c h i l d — h i s f a c e t u r n e d u p w a r d t o w a r d H e a v e n 
a s h e p r o n o u n c e d t h e holy w o r d s — t h e s u n l i g h t s t r e a m -
ing down — t h e n , ou t of t h e c o r n e r of h i s m o u t h I 
h e a r d h i m m u t t e r — ' G e t th i s . Ch ips ! ' " 

Var ley col lapsed, l augh ing , in h i s c h a i r a n d severa l 
of t h e o t h e r d i n e r s s t a r e d cur ious ly in o u r d i r ec t ion . 
W e o rde red l u n c h , a n d a n o t h e r bo t t l e of C h i a n t i . 
W h i l e we a t e , I a sked Varley if a ser ious p a i n t e r , l ike 
h imse l f , p a i n t e d w i t h one eye on pos te r i ty . 

"Hel l , n o , " sa id Varley. "A p a i n t e r p a i n t s because 
h e b l a s t ed well h a s to p a i n t . I r e m e m b e r w h e n I w a s 
a y o u n g m a n in A n t w e r p , s t u d y i n g a t I 'Academie 
Roya l e des B e a u x - A r t s . My f a t h e r c a m e t o t r y to 
get m e to give u p t h i s c razy idea of be ing a n a r t i s t . 
'How m u c h do you w a n t ? ' h e a s k e d m e , a n d h e t h r e w 
a b u n d l e of m o n e y o n t h e t ab le . 'P ick u p you r m o n é y , 
f a t h e r , ' I sa id . 'You ' l l m i s s y o u r t r a i n . ' . . . I h a d t o 
p a i n t . " 

1 A S K E D Var ley ' s op in ion of n o n - o b j e c t i v e p a i n t e r s 
a n d a b s t r a c t i o n s . 

H e spoke i m p a t i e n t l y . " T h e y de l ibera te ly s h u t t he i r 
eyes to t h e w o n d e r of n a t u r e i tself . How c a n you 
possibly p a i n t a h u m a n be ing a s a t h i n g of squa re s 
a n d t r i ang l e s w i t h eyes in t h e s ide of i t s h e a d ? Some 
of t h e m m a k e p r e t t y p a t t e r n s — b u t t h a t ' s all . T h a t 
m a n in t h e S t a t e s h a s c a r r i e d i t t o t h e u l t i m a t e — h e 
j u s t p u t s t h e c a n v a s on t h e f loor , squeezes p a i n t on 
it . a n d t r a m p s a r o u n d on i t w i t h h i s b a r e f e e t . " 

Var ley t a lked of t h e per iod h e ' d s p e n t in L y n n Va l -
ley in Br i t i sh Co lumbia , a n d h o w he ' d d iscovered t h e 
c o t t a g e w h e r e h e ' d l ived a n d worked . 

" T h a t was t h e h a p p i e s t t i m e , " h e sa id . " I ' d been 
s k e t c h i n g in t h e h i l l s a n d I ' d seen t h i s l i t t l e p l ace 
f r o m above, nes t l ed on t h e side of t h e hill , b u t I ' d 
n e v é r been ab le to f i n d t h e r o a d t o i t . T h e n o n e d a y 
w h e n I w a s wa lk ing s o m e o n e h a d c u t t h e weeds a long 
t h e side of t h e road , a n d revea led t h e h i d d e n p a t h 
l ead ing to t h e co t t age . I t w a s ear ly m o r n i n g , w i t h a 
m i s t still r i s ing . I w a l k e d a r o u n d t h e place , p e e r i n g 
in t h e windows. I t w a s dese r t ed . F ina l ly I f o u n d a 
way of c l imb ing u p o n t h e v e r a n d a h , w h i c h looked 
ou t over t h e valley. T h e r e w a s a c h a i r s i t t i ng t h e r e , 
a s t h o u g h i t were w a i t i n g f o r m e . I s a t down a n d 
w a t c h e d t h e s u n c o m e u p over t h e m o u n t a i n s . I knew 
I ' d f o u n d t h e p l ace I was looking f o r . " 

Var ley ' s voice f a d e d a w a y a s t h o u g h h e were a c t u -

al ly d r e a m i n g of t h e m a g i c a l m o m e n t w h e n h e ' d d i s -
covered h i s L y n n Valley h o m e . 

"Yes ," h e sa id slowly, " t h o s e were t h e go lden yea r s . 
My only c o m p a n i o n w a s a p a c k r a t . A w o n d e r f u l pe t . 
I d i d n ' t k n o w h e w a s s h a r i n g m y h o m e a t f i r s t . T h e n 
o n e n i g h t I h e a r d a ser ies of s m a l l t h u m p s o n t h e 
s ta i r s . G e t t i n g u p quie t ly , I s aw t h e p a c k r a t s t e a l i ng 
a n app le . H e w a s ro l l ing i t d o w n t h e s t a i r s , o n e s t e p 
a t a t ime , so i t w o u l d n ' t ge t a w a y f r o m h i m . Of course , 
h e w a s too t i m i d to be f r i e n d s a t f i r s t . I d i scovered 
w h e r e h e w a s l iv ing—in t h e b a c k of t h e p i ano . L a t e r 
h e c a m e t o t h e t ab l e w h e n I was e a t i n g s o m e b r e a d 
a n d cheese , a n d I gave h i m some. A f t e r w a r d s I wa lked 
o u t o n t h e v e r a n d a h to w a t c h some b e a u t i f u l c u m u l u s 
c louds f o r m i n g over t h e hi l ls . As I l e a n e d over t h e 
ra i l ing , t h e p a c k r a t fo l lowed m e outs ide , c l imbed t h e 
r a i l i ng a n d r a n b a c k a n d f o r t h over m y a r m s . W e 
were f r i e n d s . " 

" H a v e you ever live a l o n e in t h e c o u n t r y ? " a s k e d 
Var ley . "No? Well , i t ' s n o t like t h e s i lence of t h e 
Arct ic . T h e r e is a lways music , a n d voices. H i g h e r 
u p t h e val ley t h e r ive r r a n over a f a l l of r o c k s w i t h a 
t i n k l i n g sound , l ike t h e s t a c c a t o n o t e s of viol ins. I n 
w i n t e r t h e r e w a s t h e c o n s t a n t growl a n d r u m b l e of 
t h e ice p a c k . F a r t h e r down t h e valley t h e r e were a 
n u m b e r of caves w h i c h echoed to t h e r u s h of t h e 
w a t e r . R e m i n d e d m e a lways of d a Vinci . W h e n h e 
w a s p a i n t i n g M o n a Lisa, h e used t o te l l h e r s t r a n g e 
a n d f a n c i f u l t a l e s of caves b e n e a t h t h e sea . " Var ley 
p a u s e d . " T h e n t h e r e w a s t h e s o u n d of t h e p i n e t rees , 
t h o s e t r e m e n d o u s p i n e s a lways r u s t l i n g i n t h e wind , 
l ike a g i a n t o r c h e s t r a . " 

L i s t en ing to Var ley ' s voice, I a l m o s t i m a g i n e d I 
could h e a r t h e m u s i c h e w a s h e a r i n g . I w a s m o v e d to 
say , " Y o u shou ld h a v e been a wr i t e r . " 

Var iey looked a t m e s t r ange ly . " I t ' s f u n n y you 
shou ld say t h a t . W h e n I c a m e over f r o m E n g l a n d a s 
a y o u n g m a n , I h a d a novel a l m o s t comple t ed . D o n e 
on s c r a p s of p a p e r a n d in b i t s of t ime . W h e n m y wi fe 
j o ined m e in C a n a d a I a sked h e r w h e r e i t was . S h e ' d 
t h r o w n i t away . T h o u g h t i t w a s j u n k . " 

Var ley fe l l s i lent . " M a y b e she w a s r i g h t , " h e sa id , 
smi l ing . " A n o t h e r t i m e I wro t e a s to ry . B e f o r e L i f e 
b e c a m e a p i c t u r e m a g a z i n e , i t w a s a h u m o r m a g a z i n e , 
a n d t h e f a m o u s R o b e r t Bench l ey w a s a n ed i to r . T h e y 
r a n a con t e s t f o r s h o r t s tor ies of 3,000 words . I s e n t 
in a s imple l i t t le s to ry a b o u t people t a l k i n g in a h a m -
m o c k o n a s u m m e r a f t e r n o o n . 

" I d i d n ' t win a p r i z e — b u t I got s o m e t h i n g I p r ized 
even more.- A p e r s o n a l n o t e f r o m R o b e r t B e n c h l e y 
h imse l f . He wrote , 'Because o u r s is a m a g a z i n e of 
h u m o r , we c a n n o t use a se r ious s h o r t s t o r y l ike yours . 
B u t I would l ike very m u c h to see a n y t h i n g else you 
wr i te . ' " 

Var ley s t a r e d i n t o h i s glass . "Yes , " h e sa id slowly, 
a n d w i t h o u t m e r r i m e n t , " a w r i t e r is w h a t I 've a lways 
w a n t e d to be ." 

A f t e r a f e w m o m e n t s h e looked up , h i s f a c e b r i g h t -
en ing . "Wel l , " h e sa id br iskly, " le t ' s h a v e a n o t h e r 
C h i a n t i , sha l l w e ? " 
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Tintoretto "Portrait of a Member of the Foscari Family,» 
recent acquisition at the Montreal Museum of Fine Arts. 

Art and Artists in Montreal 
By Dorothy Adlow 

Montreal 
Various e lements combine in 

I the surge and flood of a r t l ife 
here . In th is Canad ian m e -
tropolis t h e r e a r e publ ic and 
p r iva te collections. The re a r e 
m a n y a r t gal leries on the h igh -
w a y s and in the byways . T h e r e 
a m centers of a r t 'educat ion. 
T h e r e a re ar t is ts w h o work 
individual is t ical ly , and coteries 
f avo r ing one mode of exp re s -
sion or ano the r . Nat iona l r ad io 
p rog rams show a n observant 

I in teres t in a r t activit ies. 
T h e r e a r e character is t ic r i -

[ va l r ies and hostili t ies, cu r ren t s 
and crosscur ren ts of feel ing. 
B u t s epa ra t e unde r t ak ings add 
u p to an impress ive show of 
dynamic a r t l ife. Canad ians 
sha re t h e appe t i t e for a r t found 

[ a m o n g enl ightened people e v -
e rywhe re . They t r ave l to b e -
co.me acqua in ted w i t h the Old 
Masters ; they collect t r easures ; 

I t hey sponsor ar t is ts and m u -
seum activit ies. They a r e vocal course as Amer ican . In t he n i n e 

I and e loquent concern ing the i r 
l ikes and dislikes. 

Official Center 
T h e official center of a r t l i fe 

I is t he Mont rea l Museum of 
F ine Ar t s . I t s assor ted collec-
t ions h a v e been acqu i red chiefly 
th rough beques t or g i f t . He re 

! is tangib le evidence of a r t h o b -
bies of Canad ian collectors. 
T h e r e riiay appea r to be an 
excess of one k ind of ar t , an 
insufficiency of ano ther . But 
t h a t is a h u m a n and indeed an 
agreeable charac ter i s t ic of a 
m u s e u m in t he process of 
g rowth . Ove r t he years , a l aw 
of equ i l ib r ium opera tes as 

I miscel laneous t reasures s t r eam 
l i n , a n d the m u s e u m acqui res 
l a semblance a t least of un i -
I versa l i ty in i ts var ious holdings. 

T h e p e r m a n e n t collection in-
I eludes works of t he cul tures of 

China, J a p a n , Egypt , I ran , 
Greece, Home, Chr is t ian Europe, 
p r e -Co lumbian America', and 
t r iba l Afr ica . T h e r e is some n a -
t ive popula r and domest ic a r t 

I of Canada . 
In the pa in t ing galleries, t h e r e 

^VOMKN S .'VRT SOCIKTY 
Edwai-d Ciefftiorn will be ttie 

£iir.':t .'speaker at a mepting oj 
thr Wnmen's . \ r t Society at 11 J 
a.m. Tuesday in the lecture hal_) 
nf the Montreal Mii.<;rum of f i i 
.̂ t̂.>;. Topic of hi.<! illu.strated » 
rirr,';s will be ".'^rt and o y . 
In the Home." 

U ? . r e s s c . 

re s s c . 

Les Expositions 
I An Musée de.s Beaux-Arts? Ex-| 
Ipo.sition de tableaux, esqui.sses,! 
I?q«arel les et dessins de Frederic] 
Iva rd i e r , jusqu'au 6 février. Quatre ! 
Ivingt-dix oeuvres sont exposées. 
I Galerie XII. expo.sition de pein-
I tu res de Ghitta Caiserman et H. | 
I w ^ J o n e s , jusqu'au 6 février. * * * 
_ Au Musée, salon international 
•annuel de photographie, sous les 
lauspices du Montreal Camera Club.; 

« * * l 
, Dans deux semaines. "La jeune] 
Ipeinture", avec, au Musée, "Espaces] 
r sô" , chez Agnès Lefort, "Deux 
Ide Québec", à l 'Echouris, "Les 
I Plasticiens", 

1 4 12) S ^ 

iDale l imite fixée pour 
le Salon du Printemps! 

Le.'! artistes qui désirent .soumet-
j t re des oeuvres au 72ème Salon) 
I .'Annuel du Printemps au Musée j 
I d e s Beaux-Arts de Montréal doi-| 
[vont retourner leurs formules] 
[d'inscription au plus, tard le 5] 
j février, a-t-on annoncé aujourd'hui.] 
[On peut obtenir des formule d' 'ns- | 
I cription au Musée, de même que ] 
] tous les détails concernant l'expo-
I sit ion. 

Les tableaux à l'huile, au pastel] 
;ou à l'aquarelle, les dessins et gra-J 
' vu res de toutes techniques, de l 

même que les .sculptiu-es seront [ 
j soumis à la considération du ju ry] 
i composé de Albert Cloutier, 
•0..^., Anne D. Savage et Fritz] 
Brandtner. Toutes les oeuvres doi-
vent être rendues au Musée le 12 
février au plus tsrd. Les artistes 
peuvent les apporter eux-mêmes ou | 

I les faire livrer à leurs frais, 
j" Cette exposition est ouverte al 
I tous les artistes du pays. Les oeu-| 
Jvres doivent avoir été cxéeulécsl 
Jau cours des trois dernières années! 
j e t ne jamais avoir été montrées[ 
Idans des expositions importantes à [ 
IMontréal. Toutes les peintures, gra-] 
Ivures et dessins doivent être énca- ] 
Idrés et ne pas dépasser 15 pieds] 
Icarrés, cadre compris. Un artiste 
Ipeut soumettre un maximum de 
Iti ois oeuvres, mais pas plus de deux 
loeuvres du même auteur ne seront | 
|acceptées pour exposition. 

Deux prix en argent sont offer ts] 
Icette année : S1.50 pour la meilleure ! 
Ipeinture à l'huile et SlOO pour la] 
Imeilleure aquarelle. Les deux oeu-| 
Ivres primées seront choisies par l e j 
I jury. Les portraits sont hors-con-( 
Icours. ^Communiqué) 

Deadline Set, 
iDetails Given 

.\rtist<! who wish to .submit worl< ] 
It ' the 72nri annual Spring Exhibi-] 
hir.n at the Montréal Museum o f | 

Fine Arts, must return entry fo rms! 
1.0 the Museum not later than I 

] T-'pb. 5, it was announced ye.ster-] 
Iriôv. 

Entry forms can be obtained] 
Jf iom the Museum, a."; well as f u l ] | 
I details of the exhibition. 

Paintings in oil. pastel, and I 
I watercolor, drawings and prints inl 
I ail medica. and sculpture will b e | 
] considered by the jury which con-
l i is ts of .Mbert Cloutier. A.R.C.A..] 
jAnne D, Savage, and Fritz j 
jB:-andtner. .Ml works must be i n l 
I the Museum by Feb. 12. either I 
Ibrought by the artists or sh ipped j 
I prepaid. 
] The exhibition is open to all I 
J sn i s t s in Canada. .Ml work must) 
Ih^.vp been done within the last] 
I three years, and nope may have] 
Iheen seen in a major exhibition in] 
p i o n t r e a l . All paintings, prints. 
I - l id drawings must be framed, and ! 
]r'one may be larger than 15 .squareI 
]i"et. including the frame. No o n r l 
]prtist may submit more than three I 
]v,-orks, and no more than two) 
[pvamnles nf the work of any one ! 
j?r t is t will be accepted for the ] 
I show. 

This year two prizes will be] 
I offered, ca^h awards of $150 and! 
[.•̂ 'On for the best oil painting a n d ! 
] ' h f best water color drawing, I 
] Both prize pictures will be chosen] 
| b , ' the jury. 

Portraits are not eligible f o r j 
Ipiize.s. 

|Au Musée des Beaux Arts 
— Sous les auspices du comitél 

I féminin du Musée des Beaux-Arts,! 
I le thé sera servi de trois à cinq, ] 
I mercredi. ] 

Mme René Gauthier, présidera 
l à la table de thé et sera assistée; 
I de Mmes Gustave LeDroit, Jac-, 
Iques Decary, Antoine Geoffrion eti 
] Léo Thibault, Mme Paul Robat par-1 
]lera des céramiques de l 'époque] 

"Soyez appelées céladon". i 
Quelques pièces de la collection] 

Idu Musée seront exposées. 

l-TVc 

are I ta l ian pr imit ives , works of 
Botticelli , Tintore t to , Tiepolo, 
El Greco, Ribera , Velazquez, 
Goya, and R e m b r a n d t . Bri t ish 
pa in t ing is more generously r e p -
resented , and t he re is a growing 
collection of 19th cen tu ry m a s -
ters . To supp lement t he p a i n t -
ing, the re is an admi rab le smaU 
collection of drawings . 

A visi tor f r o m across t he bo r -
der wi l l apprec ia te t he wide 
compass and qual i ty of the as-
sor ted t r easure . He will be 
g r a t e f u l also f o r an oppor tuni ty 
to see exhibi t s of na t ive ar t . 
T h e r e is in t he m u s e u m a gen-
erous showing of t he ta lents of 
Canad ian contemporar ies , 

IS alive Art 
T h e ear ly na t ive a r t r e la tes to 

exper iences of f ron t i e r life, i n -
cluding encounte rs wi th Indians. 
Except fo r the rel igious arts, in 
d e m a n d and product ion in t h e 
p rov ince of Quebec dur ing colo-
nial days, Canad i an a r t deve l -
oped along m u c h the same 

• â T 

Talk on Ceramics \ 
At Museum Tea 

Mrs. Rene Gauthier will be 
in charge of t h e tea a t the 
Museum of F ine Ar t s tomorrow 
f r o m 3 to 5 p.m., and will be 
assisted by Mrs. Gustave Le-
Droit , Mrs. Jacques Decary, 
Mrs. Antoine Geoffr ion, and 
Mrs. Leo Thibault . These teas, 
sponsored by the Ladies Com-
mit tee of the Museum, a re held 
every Wednesday a f te rnoon 
and are open to the public. 

Mrs. Pau l Rober t will give 
an informal talk, in F rench , 
on ceramics, with examples 
f r o m the pe rmanen t collection 
of the Museum. 

DR. ARTHUR LISMER, RCA, 
LL.D., educat ional supervisor 
of t h e Montrea l Museum of 
F i n e Ar ts , who will b e t h e 
speaker a t a mee t ing of t h e 
Amer ican Women ' s Club on 
Wednesday a t 2:30 p.m. in t he 
Ritz-Carlton Hotel . " A r t in 
Canada" is t he sub jec t of Dr . 

Lismer ' s address . 

t een th century , the re w e r e n a -
t u r e pa in te r s corresponding to 
our Hudson River School. A r t -
ists depicted everyday life, 
genre. T h e y provided J ^ e type 
of p ic ture requ i red b y popular 
demand . 

T h e m u s e u m in Montreal h o n -
ors Canada ' s first pa in te r to gain 
an in te rna t iona l reputa t ion , 
J a m e s Wilson Morrice. A com-
plete gallery is instal led w i t h 
his canvases. Ear l ie r examples 
reflect the Whis t ler influence, 
and later pa in t ings catch the 
spontanei ty of Matisse. N a -
tionalist ic in out look was t h e 
historic Group of Seven, t ha t 
sought r emo te outposts, and 
pa in ted grea t forests , craggy 
r idges and h idden lakes in a 
clear , decora t ive stylization. 

T h e younger generat ion, w e l -
come also in t he museum, has 
an oppor tun i ty to show its t a l -
ents in t e m p o r a r y exhibit ions. 
T h e m u s e u m is host to art ists 
of e x t r e m e and rad ica l t e n -
dencies of style. Shown recent ly 
was a t r io of pa in te rs : Roland 
Truchon, whose gouaches are 
small , nea r - abs t r ac t , expos tu la -
tory invent ions wi th l i te rary 
connota t ion; H e r m a n Heimlich, 
w h o holds fo r t h wi th a nervous, 
lively b r u s h in b road appl ica-

, t ions of p igment in a pos t - im-
i pressionist s tyle; and Gera rd 

Tremblay , w h o crea tes curious 
images t h a t a r e al ive bu t not 
l ifelike, m e r g i n g the n a t u r a l -
istic and f anc i fu l in a cap t iva t -
ing, provocat ive way . 

Galleries Visited 
Direct ly opposite t he Museum 

of F ine Ar t s on Sherbrooke 
S t ree t West a re commercia l a r t 
galleries. There , w e encounter a 
m o d e r n - d a y as so r tmen t of pa in t -
ings f r o m impress ionism to a b -
s t ract ion to sur rea l i sm. There , 
too, a r e t he Canad ian primit ives, 
the mystics, t he romant ics , t h e 
fo l lowers or imi ta tors of Mex i -
can or Pa r i s i an luminar ies . 

T h e Galer ie Agnes Le fo r t h a s 
shown the "au tomat i s t i c" impro -
visat ions b y P a u l Borduas , a 
f r ee , personal , nonf lgura t ive 
communica t ion . In t h e Watson 
A r t Galler ies , récen t pa in t ings 
by York Wilson w e r e of Mexi -
can subjects , not, m i n d you, r e p -
resen ta t ions of t he Mexican 
scene, bu t equ iva len t s of mood 
t rans la ted into "color and space." 

Wide in scope a r e t h e p r e s -
enta t ions of t he Dominion Ga l -
lery w h e r e t h e r e a r e shown 
works of old m a s t e r s of Europe 
and m o d e r n pa in t e r s of Canada . 
A m o n g t h e m a re t he poet ic 
pa in t ings of Emi ly Car r , w h o 
por t rayed I n d i a n l i fe and 
scenery of t he wes t coast of 
Canada ; E d w a r d J . Hughes of 
Victoria. B.C., Goodr idge R o b -
erts , A l f r e d Pe l l an . J e a n Da l -
laire, versa t i le pa in te r , f a n t a s t 
and cynic, is a n o t h e r fo rce fu l ly 
express ive Canad ian i n d e p e n d -
ent . 

T h e explore r a m o n g ar t i s t s i n -
dicates t he mood of t he day t h a t 
prevai l s eve rywhere . Ar t i s t s 
show less a t t a c h m e n t to the i r 
background , and more in te res t 
in universa l ized ideas, or in e x -
pression of a persona l vision. 
They ignore, or p e r h a p s t hey rise 
above, the boundar ies of t ime 
and space. A genera t ion ago, Ca -
nad ian a r t was emphat ica l ly n a -
t ional; today, na t ive ar t is ts a r c 
allied wi th t h e exponen ts of i n -
te rna t iona l i sm. 



by Robert Ay ré 

\The Last Show of the Old —> 
Year and the First of the Neiv 

S E L F PORTRAIT b y P a r a s k e v a Clark , in t h e C a n a d i a n collection- of t h e N a t i o n a l Ga l l e ry , 
l e n t f o r h e r exh ib i t i on a t t h e M o n t r e a l M u s e u m of F i n e A r t s . 

" R A C I N G S A I L S A R E S E T , " is t h e t i t l e of th i s p h o t o g r a p h b.r J . Elwoocl A r m s t r o n g , of D e t r o i t , 
Mich. , w h i c h wi l l h e e x h i b i t e d w i t h p h o t o g r a p h s f r o m Vi n a t i o n s a t t h e M u s e u m of F i n e A r t s 

f r o m J a n . 8 to 23. 

" p H E la s t s h o w of t h e old y e a r 
a n d t h e f i r s t of t h e n e w is a n 

a t t r a c t i v e e x h i b i t i o n by two 
p a i n t e r s i n Ga l l e ry X I I of t h e 
M u s e u m — P a r a s k e v a C l a r k of 
T o r o n t o a n d H e n r i Masson of 
Ot tawa . B o t h t h e s e v i s i to r s a r e 
k n o w n i n M o n t r e a l ; t h e y t u r n u p 
f r o m t i m e to t i m e In t h e a n t h o -
logies ; b u t t h e y a r e n o t s e e n as 
o f t e n as t h e y s h o u l d be , a n d o n e 
o r two i so l a t ed w o r k s d o n ' t g ive 
u s m u c h of a n i d e a of t h e i r 
c h a r a c t e r ; t h e h o s p i t a l i t y of Gal-
l e r y X I I , as i t w e l c o m e s p a i n t e r s 
f r o m o u t s i d e M o n t r e a l , a l lowing 
t h e m r o o m f o r a c o u p l e of dozen 
w o r k s ap iece , e n l a r g e s o u r know-
l e d g e of C a n a d i a n p a i n t i n g . 

T h o u g h Mrs . C l a r k o r ig ina l ly 
c a m e f r o m Russ i a , by w a y of 
P a r i s , a n d Mr . Masson w a s b o r n 
in B e l g i u m , t h e y h a v e b e e n i n 
t h i s c o u n t r y m a n y y e a r s a n d a r e 
c lose ly i d e n t i f i e d w i t h t h e Cana-
d ian scene ; b o t h a r e m e m b e r s of 
t h e C a n a d i a n G r o u p of P a i n t e r s . 

Too Individual to 
Climb Bandwagon 

Mrs. C l a r k a r r i v e d too la te , a n d 
I w i th too m u c h ind iv idua l i t y , to 
I c l imb o n t h e b a n d w a g o n in t h e 
I c e l e b r a t i o n of t h e T r u e N o r t h , 
[ s t r o n g a n d F r e e . She h a d h e r re -
I s e r v a t i o n s , s h e h a d h e r f e e l i n g s 
[ a b o u t h u m a n i t y a n d h e r i deas of 
[ s u b t l e t y of e x p r e s s i o n i n pa in t -
l i n g . I n f l u e n c e d b y C e z a n n e 
[ r a t h e r t h a n t h e F a u v e s , s h e is 
[ m o r e i n c l i n e d to ana lyze t h a n 
j p r o c l a i m , b u t t h e C a n a d i a n land-
I s cape s t i m u l a t e s h e r a n d s h e re -

you m a y r e m e m b e r , h e u s e d to 
p a i n t w h a t m i g h t loose ly b e call-
e d " g e n r e " — p a r i s h p rocess ions , 
c h i l d r e n s k a t i n g on smal l - town 
c o r n e r r i n k s , c o u n t r y f o l k dan-
c ing to t h e f i d d l e — l o o k i n g a t t h e 
w o r l d w i th a qu ick , h u m o r o u s a n d 
s y m p a t h e t i c eye . H e s t i l l h a s t h e 
eye, b u t h e has e l i m i n a t e d t h e 
a n e c t o d a l f r o m h is w o r k i n 
f a v o r of a n i n v e s t i g a t i o n 
in to t h e m a k e u p of t h e w o r l d . 
H e goes m u c h f u r t h e r t o w a r d 

[ s p o n d s w i t h sp i r i t . H e r co lor is t h e a b s t r a c t i n h i s l and-

f r e s h , h e r t o u c h b r i s k a n d l ively, ! scape t h a n Mrs. C la rk . I n h i s 
a n d if she is n o t exc i t ed s h e is .d ry ly p a i n t e d rocks a n d t r e e s , 
b l i t he . T h e r e is a n i n f e c t i o u s ! s t a n d i n g p o o l s a n d r u n n i n g 
c h e e r f u l n e s s in h e r p a i n t i n g s of | w a t e r , h e g ives you t h e e s s e n c e 
n e i g h b o r s ' b a c k y a r d s s een f r o m : o f t h e scene , i t s l i gh t s a n d 
h e r w indow, w i t h t h e i r f e n c e s in g looms, i ts m o v e m e n t a n d i t s 
t h e snow a n d m a y b e a c h i m e of 
b i t t e r s w e e t b e r r i e s , a n d in t h e 
m o r n i n g - b r i g h t new-washed Per -
k i n s Mills a n d i t s u p h e a v e d 
c h u r c h ; g a i e t y in t h e a u t u m n 
p e n n a n t s of " S y l v a n D a n c e " ; a n d i ts d e p t h a n d va r i e ty , 
h u m a n w a r m t h in h e r l a t e s t Ta-
doussac p i c t u r e w i t h t h e b a r n s 
a n d t h e t h r e e c h i l d r e n in a com-
pos i t i on s i t t i ng l i gh t ly a n d eas i ly . 

S h e is a p a i n t e r of s u b s t a n c e as 
we l l as sens ib i l i ty , as you c a n see 
w h e n s h e w o r k s on a b i g g e r 
sca le , s h o w i n g s t r e n g t h a n d as-
s u r a n c e in t h e o rgan i za t i on of 
l a r g e f o r m s in h e r p o r t r a i t s a n d 
i n s u c h l a n d s c a p e s a s " B o a t s in 
T a d o u s s a c " a n d " C a n o e L a k e 
W o o d s " , w i t h i t s c o m p l e x i t y of 

s t i l lness , a n d y o u r r e c o g n i t i o n is 
i m m e d i a t e . I t t a k e s a l i t t l e l o n g e r 
to ge t i n to a p i c t u r e l i ke "Old 
Chelsea , Q u e b e c " b u t t h e r e is 
s a t i s f ac t i on in t h e r e v e l a t i o n of 

Seven Children 
and White Goat 

" P a s t o r a l e " , w i th i ts p r o c e s s i o n I 
of seven c h i l d r e n a n d a w h i t e 
goat , comes as a r e m i n d e r of t h e 
e a r l i e r Masson; i t is g lowing w i t h 
w a r m color . Monks a n d c h o i r 
boys a r e i n t h e snow, h u m a n I 
e n o u g h , b u t c h o s e n f o r t h e ab-
s t r a c t a s p e c t s of t h e i r h a b i t s a n d I 
t h e i r books . T h e " T h r e e N o v a 

u n d e r g r o w t h c u t ac ross b y ' t h e j Scot ia F i s h e r m a n " , l a r g e of l i m b 
d i agona l of a d e a d t r e e . a n d p a i n t e d in s o n o r o u s s u n b u r n t | 

colors , a r e as f o r m a l as a d e s i g n 
] y [ R . Masson, too, is a h e a l t h y , f o r a mura' l . " F o u f I n t e l l e c t u e l -

ou tward - look ing p a i n t e r a n d l ies" s i t t i ng a t a t ab le , w i th t h e i r 
a s e a r c h e r a f t e r f o r m a l va lues . A s a i d e a n d t h e i r P r o u s t , l i gh t ly 

C r U . c f c ^ t t . v ; « n T $ - C U o . i l . i S - i T 

[) T h i s W e e k ' s AetiTit ies 

ART 

M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 

Paint ings by Ghit ta Ca i se rman and H. W. Jones in Gallery 

XII until Feb. 6. The F. H. Varley Retrospective Exhibi-

tion on view until Feb. 6 th . Also p e r m a n e n t collection. 

Open daily 10 a .m. to 5 p.m.; W e d n e s d a y evenings, 

7 . 3 0 to 10 p.m. (October th rough May); Sun.; 2 p.m. 

to 5 p.m. Admission: Free, W e d . , Sat. , Sun.; 2 5 cents , 

Mon. Tues . , Thurs . , Fri. 

l i m n e d , c o n n e c t t h i s C a n a d i a n 
p a i n t e r w i t h c o n t e m p o r a r y P a r i s . 

J ' H E F . H . V a r l e y r e t r o s p e c t i v e 
exh ib i t i on wil l be f o r m a l l y 

o p e n e d a t t h e M u s e u m n e x t F r i -
day even ing , J a n u a r y 7 by F . 
C leve land M o r g a n , D.C.L., p res i -1 
d e n t . A r t h u r L i s m e r , LL.D. , wi l l ( 
s p e a k . 

'NoTRa rmf^' JAH. 

Photo Show 
Attracts 
13 Nations 

T h i r t e e n n a t i o n s w i l l b e r e p -
I r e s e n t e d a t t h e I n t e r n a t i o n a l 

Sa lon of P h o t o g r a p h y , a n d exh i -
I b i t i o n of co lo r s l ides , s p o n s o r e d 

J by t h e M o n t r e a l C a m e r a C lub , a t 
I t h e M u s e u m of F i n e A r t s J a n . 8 
1 to 23. 

In t h e 200-en t ry m o n o c h r o m a t i c I 
p h o t o g r a p h y class , M. T. Midd l e -1 
ton, of G r e a t B r i t a i n , won t h e I 
gold m e d a l , a n d .silver m e d a l s [ 
w e n t to Mrs . J e a n E lwc l l of De- [ 

I t ro i t , a n d H a r r y W a d d l e of P o r t [ 
Dover , Ont . [ 

T o p s in t h e co lor s l ide c lass [ 
was W. H . S a v a r y of P l a i n f i e i d , [ 
N.J . , w h i l e s i l ve r m e d a l s w e r e [ 
a w a r d e d Mrs . M a b e l Ro.se of Sa l t I 
L a k e Ci ty , U t a h , a n d J . D ixon , I 

jRoseVil le , Cal . I 
A r t h u r B a r s k y of M o n t r e a l re-1 

I c e i v e d a n h o n o r a b l e m e n t i o n i n 
t h e p h o t o g r a p h y c l a s s . 

T h e 183 c o l o r slide.? wi l l b e 
p r o j e c t e d i n t h e m u s e u m g a l l e r y ! 
w i th a c o m m e n t a r y by H . E . I 
V a u t e l e t on J a n . 12 a t 8 p .m . ; I 

I W a l t e r W o o d on J a n . 13; R a y - [ 
I m o n d C a r o n on J a n . 18 a n d 19 .1 

T h e pho tograph . s will b e on di.s-1 
I p l ay t h r o u g h o u t t h e two week . s . l 

C o u n t r i e s r e p r e s e n t e d i n c l u d e l 
I ta ly , S o u t h A f r i c a , M e x i c o , ! 
China , N e w Z e a l a n d a n d M a l a y a . l 

igure grandiose et changeante 

Wednesday Tea 
Mrs. R e n e G a u t h i e r wi l l be in I 

cha rge of t he t e a be ing he ld a t 
t he M u s e u m of F ine A r t s th i s 

. a f t e r n o o n f r o m t h r e e to f ive 
o'clock, and wi l l be assisted by 
Mrs.' Gus t ave LeDrol t . Mrs. 
J a c q u e s Decary , Mrs. An to ine 
Geof f r ion . and Mrs. Leo Th i -
baul t . These tea?, sponsored by 
.the Lad ies Commi t t ee of t he | 
Museum, arp held eve ry Wed-
nesda.y a f t e r n o o n and a re open 
to t he public. Mr.s. Pau l R o b e r t 
•V'itl g ive an i n fo rma l t a lk in 
F rRnrh nn cpramio."; wi th ex-
amplc.s f rom the p e r m a n e n t col-
Jpction of t.hp m u s e u m . 

jPublic 'Artists' 
I At Art Museum 

The Montréal Museum of P'irip| 
| . ^ r t ha.s announced that the pub-
l l ic i.<i invi ted to participa+p in s i 
I ' Try 'your Hand" p r o g r a m of | 
[ d r a w i n g , pa in t ing and model l ing j 
I ton igh t at 8 p.m. in the Museum.! 
[The p rogram, u n d e r the direct ion | 
jof Dr. Arthur Lismer. will take I 
[ the p lace of "Artists in Action,"! 
[ a m o n t h l y f e a t u r e in which an[ 
[ a r t i s t describe."? his t echnique a n d | 
I d e m o n s t r a t e s his method. 

This w e e k the public , a d m i t t e d ! 
I f r e e of charge , will b e the arti.sts.l 

*E Musée des Beaux-
Arts de Montréal of-

I fre au public, en c« 
moment, une exposi-
tion riche en plaisirs 

j d'ordre esthétique et 
en leçons associées 
de près à la récente 

histoire de notre contrée : Celle 
des œuvres comptant parmi les 
fondateurs du fameux Groupe 
des Sept, et dont l'activité évo-
que ici la première moitié de ce 
siècle. 

Né en 1881, à Sheffield, An-
gleterre, Varley étudia son art en 
sa ville natale puis en Belgique. 
Il vint au Canada en 1912, ap-
portant incontinent le talent et 
les connaissances que les nôtres 
lâchaient d'acquérir en traversant 
l'Atlantique . . . 

Il se mêla si bien aux Cana-
diens qu'il contribua bientôt — 
autant, sinon plus que la majori-
té d'entre eux — à la création 
d'une école d'inspiration locale ! 

Le Groupe des Sept, qui s'est 
multiplié depuis, a été abondam-
ment admiré et déprécié. II teste 
qu'il nous a arrachés à la contem-
plation béate des maîtres d'outre-
mer et qu'il a ouvert nos yeux sur 
la nature canadienne ! 

Ces artistes au talent vigou-
reux pliaient bagages aisément. 
Une même foi les animait. Une 
sorte d'émxilation les poussait 
vers de nouveaux décors. Les 
mers intérieures de l'Ontario, les 
prairies de l'Ouest et les Rocheu-
ses leur inspiraient des senti-
ments de grandeur et de vérité 
qu'ils traduisirent dans leurs toi-
les. 

Il leur est arrivé de tomber 
dans l'illustration pure et simple. 
Il leur est aussi arrivé de capter 
à jamais le» traits d'une figure 
grandioa», changeante et prodi-
gieuse : oeîle de notre pay». 

par Paul GLADU 

KYRA, dessin au jusain de J.-H. Varley 

A cet égard, l'œuvre diverse, 
inégale et pourtant admirable de 
Varley est typique ! . . , 

Comment ne pas être frappé 
par un tel déploiement de mo-
yens, par tant de portraits de tou-
tes .sortes et par toutes ces scènes 
qui poursuivent inlassablement 
le caractéristique, l'inédit, l'au-
thentique ? 

Par ailleurs, qui ne constate 
que cet art va de l'académisme le 
plus flagrant au document spon-

tané et original, de l'exercice sco-
laire à l'annotation vive et per-
sonnelle 'i 

Enfin, il est évident que Varley 
pos.sède une belle sensibilité ar-
tistique, un "flair" qui lui fait 
dégager d'un fait, d'un lieu, 
d'une personne, le charme et le 
sens qui les différencient du com-
mun et du déjà-vu ! . . . 

Je m'étonne particulièrement 
de l'indifférence que Varley et 
ses compagnons manifestèrent 
vis-à-vis de ce qu'on pourrait ap-

peler — grosso modo — la pein-
ture "moderne"... 

Leur art dépasse à peine celui 
des impressionnistes. Ce qui nous 
fait plonger dans un passé assez 
reculé. J'ajouterai, en guisé de 
corollaire, que je m'étonne éga-
lement de l'absence quasi complè-
te, che* eux, de recherches d'or-
dre formel. A part Lawren Har-
ris, et le Vatley de Complemen-
iaries, je n'en vois aucun exem-
pie. 

D«n» les compositions de Var-
ley, certains tics confirment cet-
te observation : ces têtes qui dé-
passent souvent le haut du cadre, 
cet éclairage toujours le même et 
ces horizons invariables montrent 
assez qu'il a affectionné quelques 
formules lui paraissant heureu-
ses. 

Je m'en veux de souligner ces 
rares faiblesses. Je ne le fais que 
par acquit de conscience, et non 
pour dimiiMier un artiste à la ma-
nière large et aux nobles inten-
tions. 

Au contraire, je veux terminer 
par une allusion à l'intelligence 
et à la finesse de .ie$ fusains — 
où la jeunesse et la beauté du vi-
sage de la femme éclatent — et 
à sa tendance vers le symbolisme 
et le général, preuve de son idéa-
lisme et de sa générosité. 

J'avoue préférer mille fois ce 
genre dru et dénué de sensualité 
aux innombrables croûtes vernis-
sées, floues et mollea, trop sou-
vent pastiches à l'italienne, qui 
encombrent la plupart de nos de-
meures et des édifices plublics!... 

Autant que ses confrères du 
Groupe, Varley aura eu le méri-
te de briser notre somnambulisme 
et de nous ramener sur terre . , . 
sur une terre bien séduisante.. . 
sur k terre canadienne. 
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Paintings by Varley 
Span 1915-54 Period 

Pain t ings by F. H. Var ley, one 'been shown he re in the past. Some 
of the or iginal n-.embers of thejof the Canad ian War Memorials 
G r o u p of Seven, occupy two gal-
ler ies of the Mont rea l Museum of 
F i n e Ar t s in a re t rospect ive ex-
h ib i t ion of work which spans the 
per iod 1915-1954.. This collection 
of loaned examples f o r m s the f in-
est r epresen ta t ion of th is ar t is t ' s 
w o r k so f a r placed be fore Mont-
r ea l p ic ture- lovers and maltes pos-
sible a fa i re r apprecia t ion of his 
t a l en t s than could be fo rmed f rom 

works and some of the por t ra i t s 
have been shown h e r e before, but 
there are a n u m b e r of sketches, 
watercolors and drawings which 
have not come this way in the 
past. 

Inev i tab ly there is his power fu l 
in te rpre ta t ion of wind-dr iven 
wate r and bending pine entit led 
"Georgian Bay", painted about 
1920, shown, too, being the spiri t-

t h e occasional canvases tha t have ed sketch for it, under the t i t le 

GEORGIAN BAY, by F. H. Var ley, a t t h e re t rospectve exhibi-
tion of his w o r k being held at the Mont rea l Museum of F ine Arts. 

Un aperçu rationnel de nofre peinture! 
par R. de Repentigny 

Dans une époque bouleversée et inquiète, où il 
n'y a plus guère de symbolique qui permette une réelle 
communion des individus et des groupes, le travail 
des artistes créateurs prend facilement l'allure d'une 
recherche de l'absolu. Et cette recherche, forcément, 
ne- peut pas avoir un caractère public. Car l'absence 
d'une symbolique par laquelle la communion pui.sse 
s'établir a pour corollaire ceci: le public ne demande 
rien des peintres, de façon cohérente. Les peintres ne 
peuvent pas, dans leur travail, répondre à une deman-
de inexistante, ou, tout au plus, à une demande amor-
phe ils répondent par une peinture de caractère corres-
pondante. Toutefois, il est une chose qui peut être 
exigée, et qui egt nécessaire tant pour rendre justice 
aux peintres que par respect pour le public: les exposi-
tions doivent être présentées de sorte à amorcer un 
dialogue. Elles doivent avoir un sens qui rende 

intelligible, sinon les styles eux-mêmes, du moins le 
fait qu'ils existent. 

VraisembTablement, ce sera i t le!vi3nt pas à ce que l'on en attend, 
61e d 'une institution publique telle icola n'indique-t-il pas l 'opportunité 

notre Musée que d'accorrtplir ce d 'une initiative à prendre? Organi-
travail de portée éducative. Ainsi,^ser une manifestat ion qui supplée à 
l9 palon du pr in temps devrait é t r e ' ce t t e défection serait dans l 'ordre, 
organisé en ce sens : mont re r à u n j O r précisément, la manifestat ion en 
public amateur mais pas néces-iquestion a pris forme, sponlané-
sa i rement connaisseur d 'ar t ce qui ment, ces derniers jours. Trois ex-
se fa i t à Montréal, lui permettye 
de comprendre l 'acheminement des 
tendances, et sur tout lui mont rer 

positions ayant des thèmes bien pré-1 
cis ont été placées sous le vocable | 
de "La Semaine de la j eune pein-

que la peinture ne s 'apprécie pas | tu re" . C'est le moment pour ceux 
pour son contenu imagier. Mais!qui se plaignent de la confusion ha-
pour cela il faut un Salon organisé;bituelle des expositions collectives 
de telle sorte que les art istes ne jde rect i f ier les jugements égale-
se sente pas déshonorés d'y sou- mont confus qu'ils en apportent , 
me t t re et d'y exposer leurs oeu- Celte présentation a tous les 

| d e concession. 
La semaine de la peinture 

Seulement , il ne suffit '-.ns d2 rous-
péter é ternel lement 
l ' r in temps, selon nombre 
d ' amateurs et de critiques. 

voir les oeuvres de deux jeunes I 
peintres de Québec, Claude P iché l 
et Edmond Alleyn, qui veulent ré-l 
habiliter la peinture figurative. | 

i n 

Paintings lnspire| 
Dccor in Home 

- S l u d y t h e color a r range-
ment in a good pa in t ing t h e n 
u.so it a.s r e f e r e n c e fo r the 
color scheme in you r h o m e . " 
was the advice given by Kd-
ward t ' l e g h o r n in his add res s 
to the W o m e n ' s . A r t Society 
at a r e g u l a r m e e t i n g at the 
.Montreal Mu.scum ot Arts , 

T h e s p e a k e r b r i e f ly su rveyed 
the i m p o r t a n c e of t a s t e fu l sur-
r o u n d i n g s in the h o m e as an 
Hid to a m o r e e n j o y a b l e h o m e 

I l ife. 
" T h e (Icgroe of t a s t e in the 

h o m e d e p e n d s ,\'ery largely on 
the choices m a d e b.\ t he house-
w i f e , " he r e m a r k e d , "bu t tlie 
h u s b a n d should s h a r e some 
of the respons ib i l i ty t h rough 
e n c o u r a g e m e n t or h e l p f u l 
c r i t i c i sm," 

.\li ( . ' leghorn spoke of (lie 
e l f o r t be ing made by Iho , \a- ! 
t ional Indus t r i a l Design Coun-
cil. a d e p a r t m e n t of the Na-
t ional Gal le ry of Canada , to 
improve des ign for eve rvday 
use in Canad ian homes . He 
.showed e x a m p l e s of the t r ends 
of C a n a d i a n des ign of every-
da \ article.s. and i l lus t r a t ed 
thé c h a n g e s in design that have 
o c c u r r e d f r o m 1924 to 1954 in 
i i v ing room f u r n i t u r e . 

Si le Salon du ' Deux jours plus tard, on pour ra vi- ! 
>mbre d'artistes,'"^'t*^""' ^ la •"'̂ Hfi d'exposition d e ] 
^itiques ne c o n - ' l a première exposition' 

' ^ ^ ^ i m p o r t a n t e du groupe des Plasti-J 
Iciens, qua t re peintres de Montréal , ! 
i d o n t les tableaux non-figuratifs n e ] 
I relèvent directement selon eux, que J 
Ide soucis plastiques. Ce même j o u r ] 
Ion pourra se rendre aux ga le r ies ! 
IXII et XIII du Musée des Beaux-! 
lAr t s pour y visiter l 'exposition "Es- j 
Ipace '5ô", qui présente douze pe in- | 
I t res non-figuratifs, allant de l'au-
I tomatisme à l'ab.straction expres-1 
Isionniste et spatiale. 

11 faudra i t aussi «jouter à ce pe- , 
It i t pèlerinage artist ique, que n o u s ! 
I recommandons, l 'exposition du A r t I 
[Workshop, à la Bibliothèque juive I 
Isise rue Esplanade au coin de Mont-I 
I Royal, Là on pourra voir des oeu-[ 
Ivres d 'une au t re tendance encore, 
Icelle de l 'expressionnisme f igura t i f ; ! 
I les peintres do ce groupe s'atta-
I c h e n t sur tout à la description d 'une 
I émotion devant un paysage ou un 1 
I spectacle ou encore à t ransmet t re 
I p a r des moyens plastiques un juge-] 
Imen t ému porté sur la société,] 
ICet te exposition-ci débutera samedi] 
I prochain, pour se poursuivre jus-
I qu 'au 10 févr ier seulement. D'autre 
Jpar t l'on aura deux pleines semaines 

pour visiter les expos du Musée et 
] de la galerie Lefor t et trois semai-
I nés pour celle de l 'Echourle. | 

L'on entend dire de par t et d'au-l 
I t r e que l 'ar t contemporain n ' ap- | 
I po r t e rien à personne. Mais l ' on ! 
Isait per t inemment que la p r e s q u e ! 
I totalité des gens qui par lent d e l 
I ce t t e façon ne font pas le m o i n d r e ! 
I e f f o r t pour apprendre ce qu ' e s t ! 
I .'art contemporain. Voici, on en a l 
j l'occasion, le chemin est tout t r acé . ! 
I Visitez qua t re expositioons, où s o n t ! 
I ' •eprésentés plus de vingt pein-l 
I très, et ne vous gênez pas de lais-l 
] ser connaî t re vos impressions. I 
] Ces expositions ne couvrent q u e l 
J part iel lement le travail s ignif icat i f ! 
Ides peintres locaux. Mais si la réac-l 
I t ion publique à cet te mani fes ta t ion! 
l e s t assez bonne, les responsables! 
l o rome t t en t d'en organiser une d e ! 
l ' i eaucoup plus grande e n v e r g u r e ! 
l ia saison prochaine. Ils croient q u e l 
Inos concit03'ens ont dans l 'ensem-l 
Ible assez de matur i té pour accep-l 
] ' e r de se conf ron te r avec le tra-l 

•ail de nos artistes, peintres e t ! 
1 "culpteurs, et aussi pour s'interro-f 

' e r s'il n 'y aurait pas lieu de don-l 
ler un rôle dans la vie collective! 

l 'art vivant. 

a R t 
of "Squal ly Wea ther (Georgian 
Bay) ," which reveals how fa i th -
ful ly the la rger work fol lows the 
original. 

Three of the works done for 
the Canadian War Memoria ls are 
shown—the huge, gloomy pa in t ing 
of a wrecked graveyard , called 
"Some Day the People Will Re-
turn" ; "The Sunken Road", wi th 
its dugout and group of bodies 
under a clearing sky wi th ra in -
bow, and " G e r m a n Pr isoners" , 
wi th its s t rongly pa in ted shell-
sha t te red t rees and f igures , the 
original sketch fo r this being 
Shel l -Torn Trees", a conf ident 

and c leanly hand led watercolor . 
P o r t r a i t u r e is s t rongly r ep re -

sented—Lt. G. B. McKean, V.C.; 
B a r k e r Fa i r ley ; Sir George Pa r -
kin, in grey, seated; I rv ing H. 
Cameron in a scarlet and blue 
robe; John , a lad wi th his fea-
t u r e s l ighted f r o m below; two 
se l f -por t ra i t s of the ar t is t ; Mrs. E,, 
a w o r k of lovely color; Dr. Mason, 
in a f igured sweater ; Dr. H a r -
dolph Wasteneys, in a robe, seat-
ed above w a t e r with a f r a m e d 
p ic ture in his hand : and Dr. T. 
Other por t ra i t subjects inc lude an 
ear ly paint ing of Rt. Hon. Vincent 
Massey, C.H.; Vera; M a r y K e n -
ney; Vera (In Green ) ; Ka the r ine ; 
Jess; a por t ra i t of à sailor, and a 
gipsy woman 's head against a red 
background. 

P o w e r f u l l y pa in ted is "Night 
Fer ry , Vancouver" , wi th dis tant 
tall buildings, the w a k e of the 
vessel and i ts a f t e r deck seen 
f r o m above, whi le ca lmer in mood 
is "Ot tawa River", wi th rocky 
island, sunset sky and an ar t is t 
pa in t ing in the foreground . "Sea 
Music" shows a w o m a n seated 

by Robert Ayrel 

t ive in pa t t e rn is "Lynn Valley— 
Mist", r ep roduced on this page, in 
the region where Var ley l ived af-
t e r he moved to Vancouver . 

The drawings , main ly heads, 
m a k e an in teres t ing group — 
•'Kyra", done in red crayon, and 
'Head of a Gir l" done in black 
chalk, both of which are repro-
duced. Other a t t rac t ive i tems in-
clude "Marie", "Shelagh", wi th 
ha i r in long braids; "The Ba ther" ; 
a charcoal por t ra i t of Mrs. Dun-
can, "Mountain in Mist" and a 
s tanding n u d e holding an apple. 

Varley was born at Sheff ie ld , 
England, in 1881, s tudied at the 
ar t school the re and at the Aca-
demie Royale des Beaux-Ar ts , 
An twerp . He worked in London 
for Engl ish magazines and came 
to Canada in 1912, set t l ing in Tor-
onto. He was elected a m e m b e r of 
the Ontar io Society of Art is ts m 
1916. In 1918 he pa in ted fo r the 
Canadian W a r Memor ia l s in 
France , r e t u r n i n g the fol lowing 
year . He t augh t at the Ontar io 
College of Art , 1925-6, and in the 
la t ter year moved to Vancouver , 
whe re he remained unt i l 1933. He 
taugh t at the Ot tawa Ar t Asso-
ciation. 1936-40, and r e tu rned to 
Toronto to live in 1945. 

HEAD OF A GIRL, d r a w i n g in 
black chalk by F. H. Varley. 

with her back to an open w i n d o w l 
l is tening to the waves below, a | 
l ike se t t ing being called " T h e ! 
Open Window". An impress ive ! 
work is " S u m m e r in the Arct ic" , ! 
with Eskimo women and c h i l d r e n ! 
benea th a massive, rocky m o u n - l 
tain. The watercolor sketch £or | 
this work is also shown. 

Many of the watercolors a r e ! 
swi f t notat ions set down in sum-.j 

,mary m a n n e r — "Above Arc t i c ] 
l ' i B a y " on grey paper ; " U n g a v a j 
Coast", fo rb idd ing rocks u n d e r ! 
patches of cloud; "Arct ic Ske tch" , ] 
which shows two 'girls wear ing! 

; parkas , and "Eskimos on the N a s - | 
c o p i e ' " w i th f igures l in ing t h e | 

The re are m a n y a t t rac t ive i tems 
among the jOil sketches—"Moon-

I l ight, Georgian Bay", wi th wea-
: ther-beaten pines on a rock and : 
moving w a t e r on which the moon- l 
l ight glistens; "Evening A f t e r ! 

iRain"; "Spli t Rock"—rocks a n d ! 
pines and wa te r crisply set, down,I 

l and "Bowen Island", seen, u n d e r l 
[a grey sky with a cloud ca tch ing i 
the f lush ot the sunset . Decora- I 
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LYNN VALLEY — MIST, oil ske tch pa in ted by F. H. Var ley 
in 1941. 

KYRA, d rawing in red crayon 
by F. H. Varley. 
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LaPalme Urges 
Grant to City 
Arts Museum 

Quebec, J a n . 23, — W — Tlie 
A.-s,-;einbly di.^eii.s.sion 

of gi'siils to cu l tu r a ! o rgamza -
tion.s yesleiUay b roug lu a 
ge.slion f rom Lit jeral l .eacl f r 
(.Jeorse.s l , apa l tne for a revi,-!ion 
ot the Goveninienl ' .^ policy. 

Mr. l .apalni f m a d e a special 
p lea for the Monlrs-al Museum 
ot F i n e A r t s wlilcli last yea r 
rece ived a g i an t of $.1,000 f r o m 
t h e province . • T h e public ac-
counts , lie said, con ta ined l ists 
of g r a n t s t o vi l lage bands o r 
g r o u p s who.se in f luence c u l t u r -
al ly was l imi ted. P e r h a p s some 
of those g r an t s could be p a r e d 
d o w n so ins t i tu t ions l ike the 
Museum ot F ine . '\rts could r e -
ceive g r e a t e r a.ssistani-e. 

Yarley—A Painter Not 
Without Honor at Home 

I j D O N ' T k n o w a b o u t p rophe t s , 
I b u t in Canada , if t h e y ' r e good 
I enough , a n d l ive long enough , 
I p a i n t e r s a r e c e r t a i n l y n o t w i t h o u t 
I hono r . U n i v e r s i t i e s g ive t h e m de-
I g rees , mov ie s a r e m a d e of t h e i r 

l i f e a n d work , t h e i r op in ions a r e 
q u o t e d i n t h e n e w s p a p e r s , t hey 
a r e i n t e r v i e w e d on r a d i o a n d 
te levis ion and , m o r e i m p o r t a n t 
t h a n a n y of t h e s e pe rqu i s i t e s , 
t h e y a r e g iven exh ib i t i ons and 
t h e i r p a i n t i n g s a r e b o u g h t by pri-
vate co l lec tors a n d pub l i c gal-
leries. I ' m n o t say ing t h e r e i sn ' t 
r o o m f o r i m p r o v e m e n t in o u r 
devo t ion to t h e a r t s . I cou ld 
w r i t e a c o l u m n on o u r shor t -
comings , a n d p r o b a b l y will , b u t 
n o t t h i s w e e k . Today m y s u b j e c t 
is t h e V a r l e y r e t r o s p e c t i v e exhi-
b i t ion—40 y e a r s of p a i n t i n g — a t 

I t h e M o n t r e a l M u s e u m of F i n e 
I A r t s . I t was f o r m a l l y o p e n e d las t 
I n i g h t b y t h e P r e s i d e n t , F . Cleve-

•to Var l ey" , by R. H. H u b b a r d of 
t h e N a t i o n a l Gal lery, i ts 
ch rono logy and i ts b iograph ica l 
a n d h i s to r i ca l no tes by L i smer , 
J ackson , Band , and J . W. G. Mac-
dona ld of Vancouver , is no t only 
a h a n d s o m e souven i r of a g rea t 

I occasion b u t a va luab l e p iece of 
Canad iana . 

T h e C o u r i e r cr i t ic said, a t t h e 
t ime of t h e F i r s t W o r l d W a r , t h a t 
he d i d n ' t t h i n k F r e d Var ley was 
" s t r o n g on scene ry or t h a t he 
ca res m u c h fo r w h a t may be 
ca l led a m e r e l andscape . " As 
A r t h u r L i s m e r r e m a r k s in t h e 
ca ta logue , h e h a d no r ea l love 
fo r the Canad i an s c e n e — n o t un t i l 
he w e n t to Br i t i sh Columbia ; he 
wasn ' t deep ly involved in t h e 
r eg iona l and na t iona l e n t h u s i a s m 
a b o u t Canada t h a t b r o u g h t t h e 
G r o u p in to be ing . " T h e wild and 
t h e u n t a m e d to which t h e Group 
h a d h i t c h e d t h e i r wagon as ye t 

fo r h im, too, and his violet, rose 
and g reen , his l u m i n o u s opales-
cence, b e c o m e symbol ica l . 

Grave Presences 
Isolated in Space 

^ H E S E l andscapes f r o m th« 
Coast a re sens i t ive and 

moving, bu t f o r Var ley t h e k n d -
scape can only go so f e r in em-
bodying his f ee l i ng and his vis-
ion. T h e m e d i u m f o r h im mus t 1 
be the h u m a n f i g u r e and coun-
tenance . In de rk a n d g rave tones , 
he pa in t s Mr. V i n c e n t Masssy 
and Sir George P a r k i n , smould-
e r i n g p re sences i so la ted in space; 
wi th g r e a t gus to and v i r tuos i ty , I 
he pa in t s Dr. I r v i n g Cameron in 
his sca r le t and b l u e robes ; h is 
"Gypsy H e a d " has the dash of 
an A u g u s t u s J o h n ; h i s lovely 
d rawings of gi r ls ' h e a d s migh t 
have come f r o m the Renaissance . 

G E O R G I A N BAY, by F r e d e r i c k Var ley . P a i n t e d in 1920, i t be longs to the Canadian Col lect ion 
of t h e N a t i o n a l Gal le ry . 

l a n d Morgan , w i th a t a l k by he ld no r e a l a t t r ac t ion f o r h i m , " T h e s e a re por t r a i t s , w i tness t o 
A r t h u r L i s m e r , a n d wil l be on says L i smer . " H e was too m u c h of his acu te observa t ion and pene-
v iew u n t i l F e b r u a r y 6. ian ind iv idua l i s t to be bound to do t r a t ion . H e goes on in to sybol-

F r e d Var l ey was 74 las t Sunday , a n y t h i n g excep t to fo l low his own ism, us ing the f i g u r e and i ts con-
I t m a y s e e m l ike a long t i m e to | des i res , to p a i n t wel l those tex t to c o m m u n i c a t e his mys t ica l 
wai t f o r a one-man exhib i t ion bu t , t h ings t h a t f i r e d h i m to cx- awarenes s of m a n ' s plnce in t h e 
wh i l e i t i s t h e mos t i m p o r t a n t of P ress ion . " un ive r se — the w o m a n wi th t h e 
h is c a r e e r , i t i sn ' t h is f i r s t . H e r e 
in Mon t r ea l , Scot t ' s gave h i m a 
show in 1937; he h a s h a d t h r e e in 
T o r o n t o s ince t h e n , a n d h e h a s 
b e e n i n n e a r l y a l l t h e r e p r e s e n -
ta t ive C a n a d i a n exh ib i t ions a t 
h o m e a n d a b r o a d s ince, a f t e r h is 
a r r iva l f r o m S h e f f i e l d in 1912, h e 
b e g a n ( to t a k e a m o r e a n d m o r e 
p r o m i n e n t p l ace i n ou r s cheme . 

Has Had Frustrations 
and Hardships 

Var l ey h a s h a d h i s f r u s t r a t i o n s 
a n d h i s h a r d s h i p s , b u t a l l t he ; 

Not Essentially a 
Landscape Painter 

downcas t eyes and h e r back to 
;the window, r a p t by t h e mus ic 
of t h e sea; t h e w o m a n ' n t h e 

H e was n o t essent ia l ly a land- mounta ins , s i t t ing on the v e n m -
. , , . , , , clah, wi th h e r l a c e u p l i f t e d to 

scape p a i n t e r l ike t h e o the r the s k y — " D h a r a n a . " a s t age in 
m e m b e r s of the Group , y e t one of Buddh i sm, which some say 
t h e mos t f a m o u s of G r o u p land- m.eans s t e a d y i n g t h e m i n d a n d 
scapes , t h e N a t i o n a l Gal le ry ' s o thers , t h e p o w e r to p r o j e c t | 
"Georg ian B a y " is his , a n d t h e r e oneself in to h is .surrouxidings. It. 
a re a f e w o t h e r s i n the show could be both . H e r e is calm, b u t j 
t h a t de f in i t e ly be long to t h e t ra- it is no t the ealm of s imple £c-
di t ion . T h e t h r e e l a rge canvases ceptance , bu t of positiv;% ih ten-
f r o m t h e Canad ian W a r Mem- sively d i r ec t ed e f f o r t . T h e r e m a y I 
or ia l s col lect ion, " T h e S u n k e n be vaguenes s a n d d r e a m i n g in 
Road" , " G e r m a n P r i s o n e r s " and Varley, bu t h is p a i n t i n ? i.s neve r 

t h ings I spoke of in t h e f i r s t para- " S o m e Day t h e P e o p l e Wi l l Re- incohe ren t ; t h e r e is e x t r e m e del-
g r a p h — e x c e p t t h e h o n o r a r y de-
g r e e — h a v e come to h i m . If h e 
h a s n ' t a c c u m u l a t e d m u c h of th i s 
wor ld ' s goods i t ' s mos t ly because 
h e h a s n e v e r d e s i r e d t h e m . H e 
h a s a lways v a l u e d f r e e d o m m o r e 
t h a n secur i ty . P a i n t i n g h a s come 
f i r s t a n d m a k i n g a l iv ing second. 
H e is t h e c o m p l e t e a r t i s t , pa in t -
ing because h e mus t , b u t loving 
l i fe too m u c h to i m m u r e himself 
in any ivo ry t o w e r . 

I n t h e C a n a d i a n C o u r i e r m a n y 
y e a r s ago a cr i t ic s a i d Var ley 

j | wou ld h a v e m a d e a s t r o n g .sculp-
to r . Cha r l e s S. Band , in t h e exhi-
b i t ion ca ta logue , says mus ic m i g h t 
wel l h a v e b e e n his p ro fe s s ion . H e 
h imse l f t o l d , J o c k Car ro l l ol 
W e e k e n d Magazine t h a t h e had 
a lways w a n t e d to b e a w r i t e r . H i s 
f e e l i n g f o r f o r m , f o r r h y t h m and 
h a r m o n y , h is poe t ry , h is philo-
sophica l ideas and his mys t ic i sm, 
h is pa s s iona t e joy i n l i fe a n d his 
r e a c h i n g f o r s o m e t h i n g beyond, ! 
a l l t h e s e h a v e b e e n poUred in to ' 
his pa in t ing , m a d e expres s ive of ^̂ ^̂  
h is p e r s o n a l i t y by s u p e r b dra f t s - j 
m a n s h i p a n d a pe r sona l , emot ion- " 
al s ense of color . , 

" T H E exh ib i t i on i s t h e f o u r t h 
t r i b u t e to m a j o r con tem-

p o r a r y C a n a d i a n p a i n t e r s organ-
ized b y t h e A r t Ga l l e ry of Tor-
on to w i th t h e co-opera t ion of t h e 
N a t i o n a l Ga l l e ry a n d t h e Mont-
r e a l M u s e u m of F i n e A r t s . I t 
fo l lows t h e L i s m e r , H a r r i s , a n d 
J a c k s o n r e t r o s p e c t i v e s ; a l l t h e 
l iv ing m e m b e r s of t h e o r ig ina l „ . 
G r o u p of Seven h a v e n o w b e e n ™ r n show s o m e t h i n g of t h e icacy of p e r c e p t i o n and touch in 
p r e s e n t e d ; a n d f r o m h e r e goes Group s tyle in t h e i r l a r g e and his work, bu t t h e r e is also g r e a t 
on a t o u r of W e s t e r n Canada . s t r ong des ign, b u t t h e r e a re over- prec is ion a n d ' s t r e n g t h 

N i n e t y w o r k s a r e s h o w ç — 3 8 tones of p i ty , i r ony and cr i t ic i sm 
pa in t ings , 23 ske tches , 10 w a t e r t h a t g ive t h e p i c t u r e s o t h e r j 
colors and 19 d rawings . T h e cata- d imens ions , 
logue, wi th i t s 19 i l lus t ra t ions , ! Va r l ey ' s h a p p i e s t t ime — his 
i ts c r i t i ca l essay " A n A p p r o a c h / ' g o l d e n y e a r s " — was abou t 20 

yea r s ago, w h e n he l ived in the 
L y n n Val ley of Br i t i sh Columbia . 
H e was to leave th is r e t r e a t , to 
go back eas t and move res t less ly 
a b o u t Onta r io a n d Quebec, ha 
was to f i n d p a i n t i n g ma te r i a l as 
f a r away as t h e Arc t ic , b u t h s 
iwas mos t a t - h o m e in Lynn 
Val ley . W r i t i n g of B.C., to a 
f r i e n d , h e once sa id : " I o f t en 
f e e l t h a t only t h e Chinese of 
t h e 11th a n d 12th c e n t u r i e s eve r 
i n t e r p r e t e d t h e sp i r i t of such a 

o u n t r y . " In some of h is d r a w 
ings, w h e n h e evokes so m u c h 
by t h e h i n t s of a f e w l ines, he 
may r e m i n d you of the Chinese 
bu t , t h o u g h he may be h - p p y , 
he is se ldom "ca lm and spac ious" 
in t h e Chinese way, se ldom im-
persona l . T h e r e is d r eaming , and 
j u s t a touch of s en t imen t , in his 
p i c tu re s of mis t s swir l ing in t h e 
m o u n t a i n s and his windows open-
i n g on t h e sea. H e conveys t h e 
sub t l e t i e s of t h e a t m o s p h e r e b u t 
color h a s s p i r i t u a l s ign i f i cance 

J O H N , by F r e d e r i c k H. Var ley , l en t by t h e Na t iona l Ga l l e ry f o r 
t h e r e t r o s p e c t i v e show now at the Mon t r ea l Museum of F i n e 

A r t s . I t was p a i n t e d in 1921. 
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Musée des Beaux-Arts 

Quatrième rétrospective aiinuelle: Frederick Varley 

ARNOLD EDINBOKOUGH, editor | 
of tlie Kingston Whig-Standard J 
who will address a meeting of the I 
Women's Art Society at 2.30 p:m. | 
Tuesday in the lecture hall of the 
Montreal Museum of Fine Arts. I 

1 His subject wil l be "The Prospects I 
foi- Canadian Drama." The a n n u a l ! 
exhibit ion of paint ings by mem-f 
bers will be opened on tha t date. 

Un autre survivant du fameux Groupe des Sept 
— Originaire du Sheffield comme Lismer — 
Portraitiste élégiaque comme Augustus John — 
Ce Delius de la peinture tente d'apprivoiser la 
nature canadienne, mais nos âpres solitudes 

lui échappent. 
( p a r P I E R R E S A U C I E R ) 

Depuis quatre ans, chaque hiver, le Musée des 
Beaux-Arts de Montréal a pris l'habitude de donner 
une rétrospective d'envergure d'un grand peintre 
canadien. Avec l'exposition d'ensemble "Frederick H. 
Varley", qui est présentée cette année pendant les 
mois de janvier et février, c'est la quatrième exposi-
tion importante d'un artiste vivant appartenant au 
Groupe des Sept. 
UNE CARRIERE EN 90 OEUVRES 

Les trois premières "rétrospecti-
ves" avaient mon t r é les oeuvres de 
Lismer, ami et compagnon de Var -
ley, de Harr is , et l 'an dernier, de 
A. Y. Jackson. Ces mani fes ta t ions 
art is t iques ont u n intérêt exception-
nel d 'abord à cause de leur ampleur 
(elles couvrent toute la carr ière de 
l 'ar t is te) e t aussi parce qu'elles ne 

I . C a r r e A Î " - jâ-ô \ ^ 
[) This Week 's Activités 

ART 

M O N T R E A L M U S E U M OF F I N E A R T S , 1 3 7 9 Sherbrooke St. W . 

Paintings by Ghitta Caiserman and H. W. Jones in Gallery 
XII until Feb. 6. The F. H. Varley Retrospective Exhibi-
tion on view until Feb. 6th. Also permanent collection. 
Open daily 10 a.m. to 5 p.m.; Wednesday evenings, 
7 .30 to 10 p.m. (October through Moy); Sun.; 2 p.m. 
to 5 p.m. Admission: Free, Wed., Sat., Sun.; 2 5 cents, 
Mon. Tues., Thurs., Fri,. 

se l imi ten t pas à u n e seule ville, à 
une seule province. C'est ainsi que 
les quelque 90 oeuvres qui fo rmen t 
la présente exposition ont été mon-
trées pour débuter à la Toronto Art 
Gallery, en o ' "bre-novembre . P e n -
dan t les deux derniers mois de 1954, 
elles f u r e n t accrochées à la Galerie 
Nat ionale d'D-ttawa. E t voici qu 'a -
près leur séjour montréalais , les toi-
les en t rep rendron t une tournée de 
l'ouest. Notre sa t is fact ion demeure 
cependant incomplète, car il reste 
une lacune à combler. Comment se 
fa i t - i l que la par t ie est du p^ys, la 
région québécoise e t les Mari t imes 
a ient été oubliées dans cet te tournée 
qui intéi-esse le pays tout ent ier? I l 
est permis de se demander en vertu 
de quels principes, les citoyens de 
Québec, Prédér ic ton et Hal i fax se-
ron t privés de cette exposition t rès 
bien agencée et pa r principe d 'une 
por tée nat ionale . 

DECOUVERTE DU CANADA 
Vers les années 1920', les ar t is tes 

canadiens on t commencé à prendre 
u n e conscience t rès vive de leur 
pays. Jusque là, la p lupar t s 'é taient 
a t t achés t rop exclusivement à des 
exemples é t rangers . A la remorque 
des écolç.ç du vieux cont inent , ils ou-
bliaient qu'ils hab i t a i en t le Canada , 
r e f u s a n t ou t rageusement e t dédai-
gneusement de regarder les beautés 
fa rouches des grands paysages ca-
nadiens. La n a t u r e é ta i t le privilège 
exclusif des bûcherons, des t r a p -

TETE DE BOHEMIENNE PAR F R E D E R I C K VARLEY — L'ar t i s te 
a oublié ses muses ordinaires, poétiques et t ranslucides po\ir r e tou r -
ner aux forces vives de la na ture . Une cer ta ine noncha lance confère 
u n chai-me part icul ier à cet te toile. La f emme aux t ra i t s durs, a u x 
lèvres gourmandes e t ourlées, au nez de lut teur , à Ja ca rna t ion 
exubérante à la t ignasse esquimaude est douée d 'un relief sais issant . 
Le rouge feu et le noir s 'opposent avec énergie dans ce por t ra i t . 

Abt N O T E S ' ' - J ^ n . 1 1 

-hy Robert Ayre 

Two Painters of \itality But 
Of Different Points of View 
' p w o pa in te r s of ent i re ly dif-

f e r e n t points of view bu t I 
both with a vi tal i ty t h a t comes j 
over to you and gives you a l i f t I 
are to be seen in Gallery XII of I 
the Museum, f o r t he nex t two I 
weeks, th rough Sunday, F e b r u a r y I 
6 (closing day, by the way, f o r i 
t he Var ley re t rospect ive . ) They I 
are Ghi t ta Caiserman and H. W. I 
Jones . 

Miss Caiserman 's work gushes 
[ s t ra igh t ou t of l ife, an overf low 
lof e n j o y m e n t and the re seems to 
I have been no s lackening in h e r 
I pa in t ing since h e r bounteous ex-
Ihib i t ion a year ago. I wont say 
I t ha t h e r a r t is unpremedi ta ted , 
I not w h e n I look a t p ic tures l ike 

"Women and Chi ldren," bu t she 
[cer ta in ly pours ou t a f u l l hea r t 
I in p r o f u s e s t ra ins . 

H e r st i l l l i fes a re a glorious 
I c lut ter , too crowded, pe rhaps ; 
I b u t she has, to keep h e r spon-
I t ane i ty wi thin bounds, a sense 
lof order . This is most appa ren t 
J in "Women and Chi ldren" . The 
I h u m a n i t y is there all r ight , bu t 
I t h e f igures ; upr igh t or bending 
l i n d i f f e ren t at t i tudes, a re organ-
i z e d , with the boats in the back-
jg round , into a formal , f l a t design, 
l a l i t t le angular , a l i t t le acr id in 
I color. You a re less aware of the 
I composit ion and more aware of 
I the human i ty in t he "Mother and 

Child" nex t to t he large p ic tu re 
and in "The Fami ly , " bu t t he for-

Ima l values a r e i nhe ren t ; grace 
l a n d h a r m o n y come almost by 
1 second > na tu re . More closely 
I s tudied, more intensively painted , 
[ a r e t he several p ic tures of the 

p r egnan t woman, bu t you 
wouldn ' t know she was p r egnan t 
if you h a d n ' t been told. And 
the re a r e t he del ' lous notes of 
ch i ldren and towels, people on 
the beach or on the grass in t he 
summer , m e n playing checkers 

I and chess. 

Human Figure 
Just Another Shape 

W H E N Mr. Jones uses t h e | 
h u m a n f i gu re i t is only as 

ano the r shape , no t necessari ly 
more impor t an t than a boat or a 
mandol in , i n an abs t rac t design. 
He comes no t direct ly f r o m l i fe 
bu t f r o m ar t ; you don ' t r e f e r his 
work t o people b u t to o the r 
pa in t ing and you note his affilia-
tions — Venard , Beaul ieu, de l 
Tonnancours . H e collects shapes 
—musica l ins t ruments , f u r n i t u r e , 
vases, f lowers and f ru i t , boats 
and t he i r ref lect ions , abst racted 
and dis tor ted to f i t in to h i s j 
scheme — and sets t hem out side 
by side on a sur face tha t is a 
room or a t i l ted table-top or the 
ocean. I t is a ma t t e r of pre-
medi ta t ion, of de l ibera te calcula-
t ion, of au tonomous shapes and 
t h ei r re la t ionships ' wi th one Î 
ano ther and with t he divisions of 
t he ground. T h e sat isfact ion is 
in t he in te rp lay and the balance 
of f l a t a reas of color. Atmosphere 
— except pe rhaps in two small 
pic tures , " W h i t e House" and 
"St i l l L i fe wi th Cups"—has no | 
more place t han sent iment , an 
t ex tu re very l i t t le . 

• Gullery 
F r o m r ep re sen t a t i ona l i sm t o 

au tonomism a n d back would do as 
t i t le f o r t h e g r o u p show h u n g a t 
t he L ib ra i r i e Tranqui l l e , 67 St. 
Ca the r ine st . w. T h e f i f t e e n a r t i s t s 
r e p r e s e n t e d cover t h e course 
handi ly , w i th severa l ou t s t and ing 
p e r f o r m a n c e s en r o u t e . 

Two p r e s e n t a typica l con t ra s t 
—Mousseau ' s Val lee Toremique , 
and Gilles Gauvreau ' s L a Grange . 
Both a t t r ac t b y t h e i r color har -
monies , a l t hough t h e f o r m e r is 
advanced in i ts su r r ea l i sm; t h e 
la t te r , in t h e Canad ian l andscape 
t rad i t ion . L e Grange does no t 
s tar t le , b u t t h e del icacy wi th 
which i ts s u m m e r day g r e e n s a n d 
greys a r e b l e n d e d p romises 
du rab le sa t i s fac t ion . 

» * * 
A n o t h e r con t r a s t (of s u b j e c t 

l a n d t r e a t m e n t ) is be tween R o b e r t 
Nadon ' s Anxie te , and Gilles 

I Rober t ' s Ref le t s . Mr. N a d o n ' s 
I s tudy of a s t a r t ed chi ld is convinc-
l ing . M. Rober t ' s u s e of bu i ld ing 

l ights and t h e i r re f lec t ions , r en-
dered in color aga ins t da rk , d r e w 
my eyes m a n y t imes . Symphonie , 
by F a l a r d e a u , r e p r e s e n t s impres -
sionism. T h e d a r k complexi t ies of 
Dies I rae , by J a n o u , l e f t m e in-

I t r igued , if a b i t b a f f l e d . 
Othe r pa in t e r s r e p r e s e n t e d are : 

I Leo Ayot te , Rene Duroche r , P a u l 
La jo ie , B e r n a r d Lauze, Vera 
Lescau, E d i t h Mar t in , Mar ie 
Merola, H a r r y Noordhoek , Georges 

1 Sined. 
* * * 

T h e pa in t i ng of H. W. J o n e s 
I has impres sed m e on each (in-

f r e q u e n t ) v iewing over t h e pas t 
decade. T h e select ion exhib i ted 

j a t Gal lery XII , M u s e u m of F i n e 
I Ar t s , ind ica tes f u r t h e r p rog re s s 
I a long p r e d e t e r m i n e d l ines. I t s 

in te res t , f o r me, der ives f r o m a 
r a r e combina t ion of express ion i sm 

m i t h t h e decorat ive . E m o t i o n is 
expressed in d i s to r ted f o m a l i z a -

I t ions, f l a t p lanes of c o l o " T h e 
I stylized mandol in , t h e conven-
I t ional sti l l- l ife f r u i t , a r e given n e w 

s igni f icance . 

T h e a r t i s t a t t a ins a s t r ik ing 
i n t e r i o r a f f e c t s b y f l a t t e n i n g a 
r o o m and i t s f u rn i sh ings , as in two 
ou t s t and ing composi t ions . I n t e r i o r 
W i t h F l u t e P l aye r , a n d T h r e e 
Chairs . F i g u r e Car ry ing Box ( and 
m a n d o l i n ) exempl i f i e s h i s c la r i ty 
and d i rec tness of cons t ruc t ion . 
A n d each of t h r e e boa t composi-
t ions i s a se r ious p ic tor ia l nota-
t ion . 

* * * 
Ghi t ta Ca i se rman sha res Gal lery 

XI I . N e w deve lopmen t s of h e r 
a lways v igorous a r t a re indica ted , 
p r imar i ly , a g r e a t e r complex i ty 
of composi t ion a n d color. This is 
well exempl i f i ed in severa l of t he 
f a m i l y g r o u p composi t ions (wi th 
towels in ev idence ) . I do no t f i n d 
i t as sa t i s fac tory i n an over-
c rowded still-life. 

T h e Ca i se rman chi ld r end i t i ons 

peurs, des guides e t des touristes.] 
L 'émerveil lement du spectacle c a n a - ! 
dien n 'avai t pas encore re tenu l'oeil 
des peintres. 

PHALANGE ARDENTE 
D a n s toutes les sphères de l 'ar t , 

mais siurtout en peinture , il s 'est 
alors produi t une sorte de réveil 
explosif et communica t i f . La p h a -
lange des- pe in t res catalogués dé-
puis dans l 'histoire sous la déno-
minat ion de "Groupe des Sept" m a -
ni fes ta avec f r a c a s le s en t imen t de 
culpabili té de toys les Canad iens 
assez lucides pour voir combien on 
avai t négligé l ' ambiance de no t re 
cadre na ture l . L'exemple f u t revi-
gorant . Les jeunes se f i r en t chas -
seurs d ' images d a n s les lieux les 
moins propices au confor t et les 
plus aptes à fourn i r des arê tes 
contrastées à leurs tableaux. La 
Baie Géorgienne f u t envahie pa r 
des ar t is tes qui t r ans fo rmèren t ses 
ar t is tes qui t r a n s f o r m è r e n t ses 
bords sauvage.s en vaste atelier en 
plein air . 

DECOK T R O P GRAND P O U R 

SA R E T I N E 
T r a n c h o n s tout de suite la ques-

t ion de Varley paysagiste. Il a eu 
le mér i te d 'ê t re au nombre des 
précurseurs. Les ver tus du pein t re 
d'extérieu!-s ne nous on t pas ce-
p e n d a n t complè tement convaincu. 
Si on le compare à ses compagnons 
du Groupe on peu t se d e m a n d e r 
où réside au jus te son originalité. 
Sera i t -ce le sent imenta l i sme déli-
cat qui baigne les contoiu's .sauvages 
dans une vapeur mauve e t bleutée ? 
Ce n 'es t ce r t a inement pas dans la 
stylisation qui rappel le t rop Jacl t -
son e t Harr is . Les tons exacerbés, 
les mouvements tî-op concertés du 
vent d a n s le feuillage, les b rumes 
à la; T u r n e r p r e n n e n t ici u n aspect 
frigide, art if iciel et n a v r a n t . Le 

pein t re est subjugué par vm specta-
cle t rop g rand pour sa rétine. D 'au-
t re par t , l 'arabesque joue un rôle 
excessif et l 'on peut prononcer le 
mot "décorat ivisme" à son endroit . 

LYRIQUE, MAIS PAS EPIQUE 
L'ar t is te qui excelle dans les cro-

quis de jeunes filles gracieuses 
douées d 'un c h a r m e indéfinissable, 
ou d a n s les por t ra i t s sévères des 
g rands capi ta ines de la guerre ou 
de l ' industrie, des hommes de 
science ou de politique est t rop 

doux quand il se res t re in t au p a y -
•sage pur et simple. Son lyrisme e t 
son expressionnisme ne c a p t e n t 
pas les g randeur s épiques de n o -
t re n a t u r e canad ienne . 

I>ans ses paysages, la c lar té se 
résorbe d a n s l ' iridescence. La t e n -
taition de l ' e f fe t forcé amenu i se 
chez lui l ' appréhension dtrecte e t 
au thent ique . La recherche de la 
g râce enlève de la vigueur à ses 
contours qui se voudra ien t véhé-
ments . L 'ar t is te , subjectif et élégia-
que de t e m p é r a m e n t se perd dat is 
la somptuosi té d ' appa ra t e t la s i -
nuosi té s ans objet . Le souci déco-
ratif ne supplée par la vision p r o -
fonde e t vitale. La sensibilité t r è s 
f ine de cet individualiste a posé 
chez Varley u n e sorte d 'écran en t re 
l'oeil et le paysage. 
P O R T R A I T S DANS UN PAYSAGE 

Pour ê t re juste, r emarquons que 
lorsque Varley associe les pe r son-
nages à la n a t u r e — M. Biéler a f -
f i rme qu'il est le p remier C a n a -
dien à le fa i re — ses tableaux p r e n -
n e n t une intensi té régulière. C'est 
le IjTisme de " D h a r a n a " par exem-
ple. Son personnage de f emme y 
uni t la grâce avec u n cer ta in mys-
ticisme nordique e t d i f fus . L 'hé -
roïne. une so r te de J e a n n e d'Arc 
préraphaél ique, é thérée au r ega rd 
élevé, au corps t endu se laisse ba i -
gner par une a tmosphè re t ra i i s lu-
cide. Les p lans son t bien obsei-"6s.^ 
E u première ligne, la muse s ' ap -
puie au- talcon de bois nide, t a n -
dis que des mon tagnes chauves 
énergiquement découpées bloquent 
l 'aiTière-scène. La s i lhouet te f émi -
nine, pareille à une s ta tue de bois 
sculpté exprime un élan in tér ieur . 
Tout est d a n s l 'expression du visa-
ge tourné vers la lumière. O n r e -
t rouve le même demi-rêve à la De-
lius qui cerne le por t ra i t émouvan t 
de Vera. 
P O R T R A I T S DE F E M M E : VERA 

Mais venons-en au por t ra i t i s t e 
pur.Le por t ra i t de Vera nous f o u r -
ni,t u n exemple typique de la m a -
nière générale de Varley. Belle f e m -
me anglaise, u n peu tr iste et p e n -
sive, aux t ra i t s allongés, à la che -
velure soigneusement divisée, a u x 
vê tements amples qui laissent tou t 
ent ier le mystère féminin . Le r e -
gard est péné t ran t . I l y a ime ex-
t rême douceur d a n s l 'expression. 
Les yeux de Vera plongent dans u n 
univers in tér ieur t rès riche. L a 
c réa ture de "Sea Music" ct;t plus 

(Suite à la page 80) 

h a v e t h e i r u sua l cha rm, and t h e ! 
po t t ed p l a n t which she s eems t o i 
use as a decora t ive symbol is ski l - l 
f u l l y employed . T h e a r t i s t ' s ! 
i n t e r e s t i n t h e f i g u r e yie lds ha l f I 
a dozen s t rongly d r a w n " p r e g n a n t | 
w o m a n " s tudies . 

* * * 

Par t i c ipa t ion in a co-operat ive 
a r t buy ing p r o j e c t has b r o u g h t 
two n e w acquis i t ions t o t h e 
Mont rea l M u s e u m — a sti l l- l ife i n 
oils by D u n c a n Gran t , and a d raw-
ing by Michael Ayr ton . T h e 
M u s e u m recen t ly j o ined t h e 
Br i t i sh Con tempora ry A r t Society, 
a t nomina l f ee . T h e society u s e s 
i ts f u n d s to p u r c h a s e c o n t e m p o r a r y | 
Br i t i sh pa in t ings , which a r e I 
annua l ly d i s t r ibu ted a m o n g m e m -
b e r gal ler ies , and the two w o r k s 
now on d isp lay cons t i tu te o u r 
ga l le ry ' s f i r s t bene f i t s . 

C. G. MACDONALDI 

I rétrospective . . . I 
(Suite de la page 76) 

I vaporeuse. Ce n 'est cependant pas 
un por t ra i t pur, puisque la f e m m e 
à la f enê t re se dé tache sur un 

I fond brouillé de scène arctique. 
ESQUISSES 

Les crofiuis sont savoureux. La 
I tê te de jeune fille, dessin de 1930 qui 

a été repris dans un por t ra i t à 
l 'huile est plein de f r a î cheu r et de 
grâce naïve. Seul u n anglo-saxon 

j peu t t ransposer ainsi u n sourire qui 
quelque chose . de botticellien. 

I L'esquisse est in f in imen t supér ieure 
au port ra i t , où le rouge das lèvres 
est t rop accusé. La tête de Kyra , 
u n fusain , pa r l 'emprécision même 
des contours et u n cha rme envelop-
pé exerce beaucoup de séduction. 
Une aquarelle a aussi re tenu beau-
coup not re a t ten t ion . II s 'agit d 'une 
oeuvre mineure peut-ê t re , mais t rès 
suggestive, une "scène de l 'été a rc -
t ique" croquée en 1938. O n y voit 
u n e famille esquimaude qui t i re u n 
t r a îneau sur une piste polaire et 

DERNIER PORTRAIT DE L'.-XRlISir P . \R LUI-MEME — Cet 
f iu to-por t ra i t que l'on peut voir > , udc :\tr<>spectivo V;>.-;fy. .'i ! 
Muse:! des Beaux-AiliS, rue Sherbrooke oue.-^t, 1.: ,>his récent . Il d;i 'e 
de 1945. Une tri.stc-.îse inmaense s emparée de rarti .ste niie le 
spcctnele de la dei :jio)-V: R.ierra a uflcere. Q'iiaud on l'e.vamine longue-
men t , on constaKî q;iu It-î, yeux ont u.ic profoudci j r et une intenai té 
qui t r adu i sen t bien toute sa détiv-se. Le f r o n t est .ba r ré pa r u n 
chaç ' .ûi t r è i lourd. Les li-,'res n ' on t méîne pflfi d' ironie. Elle-s se se r ren t 

avec ;'én(-:-<.;;e; «'uii d'/.^e'^poir rti.iei. 

s ' achemine vers des montagnes j eu -
nes et agressives. 

SAUVAGERIE TZIGANE 
La tête de bohémienne de 1919 est 

à no t re sens le por t ra i t le plus i 
réussi, le plus intense de Varley. Le 
rouge feu et le noir s'y opposent 
avec énergie. Le su je t même t r a n - 1 
che sur le res ts des f igures f émin i - j 
nés habituelles à ce peintre . Cet te | 
tê te ne plaira pas aux a m a t e u r s 
de poésie délicate, mais à ceux qui 
recherchen t plutôt la vigueur et 
l 'expression a v a n t toute chose. La 
f emme aux t r a i t s durs, aux lèvres 
gourmandes et ourlées, au nez de 
lu t teur , à la ca rna t ion exubérante , 
aux sourcils broussailleux, à la 
titrnace esquimaude est douce d 'un 
relief sais issant . Elle a u n cer ta in 
laisser-aller qui cadre avec son ca-
rac tère . L 'a r t i s te a publié ses nru-
ses d i aphanes et réservées. I l a 
en f in re t rouvé les forces vives de 
la na tu re . 

F I G U R E EN C H E F 
Pour rencon t re r u n por t ra i t aux 

contours aussi n e t t e m e n t incisifs, il 
f a u t .se repor te r à ses por t ra i t s 
d 'hommes, tel qiie celui d ' I rving 
Cameron , exécuté en 1922. Le per -
sonnage est campé avec autori té . 
La t ê t e est celle d 'un meneur , d ' un 
chef ob.srtlné. Tou t converge vers ce t -
te impression d o m i n a n t e : r egard dé-
terminé , prof i l dist ingué, t rès anglo-
saxon, lèvres plissées p a r u n r i c tus 
sarcast ique. L e corps est d r apé d a n s 
une toge académique aux replis moi-
rés. 

PESSIMISME DE L'HOMME 
Pour conclure cet aperçu général ,} 

où nous décernons f ina lemen t u n 
t rophée en faveur du portrai t is te , i n -
si.stons sur le plus récent au to -por -
t r a i t du pe in t re exécuté en 1945, 
I l orne la couverture du catalogue. 
Une tr istesse immen.se s'est e m p a -
rée de l 'ar t is te que le spectacle de 
la mi.sère huma ine et f ' ' '-ne guerre 
récente a ulcéré. Les yeux ont une 
p ro fondeur et une intensi té qui 
t r adu i sen t admirab lement sa dé t res -
se. Le f r o n t est bar ré pa r u n c h a -
grin qui dépasse les ennuis quo-
t idiens et personnels; les lèvres n 'on t 
m ê m e pas d'ironie. Elles se se r ren t 
avec l 'énergie d 'un désespoir m u e t . 

Vague et rêveur, Varley comprend 
m a l le spectacle ton i f i an t de la n a -
ture canad ienne . E n revanche, il 
saisit à merveille le sourire fugi t i f 
et la grâce mystér ieuse d 'une j e u n e 
femme. I l campe avec énergie les 
g rands hommes. C'est d 'ail leurs com-
me ar t i s te des collections de guerre, 
comme por t ra i t i s te des héros qui 
ont r empor té la Croix Victoria, que, 
p e n d a n t la première grande guerre, 
Varley a commencé à exercer son 
mét ier d 'ar t is te . L'exposition en 
cours just i f ie u n déplacement . Celui 
qui s ' intéresse au spectacle des f o r -
mes et couleurs ne sera pas déçu 
en r e n t r a n t d 'une visite au Musée. 



'An for Art's Sah>' 

Comment le pemtre Pal 
lEwen passa du paysage 
lyrique ' È Tabslraction 

Dans rtners mouvements de 1 
I peinture non-ficurative qui ont leur! 

oriKine à Montréal, on remarque as-1 
sez ctrancement que tous les pein-l 
très y participant sont des Cana l 
diens'fran<,'ais. Cependant, il n e l 
s'agit pas ici de tenter d'expliquer I 
ce phénomène, mais plutôt de pré-l 
senter le seul peintre qui fasse ex-1 
ccption, soit Pat Ewen, qui doit ex-l 

I poser bientôt au Musée des Beaux-1 
Arts, avec "Espace '55". Puis en | 
avril il exposera, en tandem, à l a | 
galerie XII. 

Pat Ewen, qui s'exprime fort bieni 
en français, est venu nous voir c e s j 

|Jour.s-ci, pour parler peinture e t l 
I clonner quelques explications sur] 

l'orientation de sa carrière. Pen-
dant sa jeunesse, dit-il, souvent ill 
s'est senti attiré par la peinture, 

1 mais se méfiant toujours à l'excès, 
I de ses capacité.s, ce n'est véritable-

ment qu'après la- guerre qu'il passa 
dans l'armée, qu'il se permit d abor-l 
dcr réellement la peinture. j 

Aussitôt sorti de l'armée, il com-j 
mença à étudier les lettres à Mc-
Gill, mais des rencontres fortuites 1 
lui ouvrirent les yeux sur sa véri-l 
tfcble propension, les arts plastiques. | 

I ("e.st ainsi qu'en 1946 il entra à 1 
l'Ecole du Mu.sée des Beaux-Arts. | 
et un peu plus tard il retourna à [ 

Le peintre Pat Ewen 

McCill pour y é tudier avec J o h n l 
I Lvinan, profo.sseur de peinture , au-1 

près de la Facul té des ar ts de c e t ! 
' Insti tut . I 

En t re temps, il s 'étai t lié d'ami-1 
tié avec ("loodridge Roberts , qui l u i ! 

I communiqua quelque chose de s o n ! 
amour lyrique pour le paysage] 

canad ien . D'ailleurs, Ewen répète j 
l'ne phrase fort révélatrice du l 
Iihis connu de nos paysagistes ! 
'.l'ai commencé à peindre afin d e l 
pouvoir travailler sur le "paysagel 

I canadien fCanadian scene) q u e | 
I .i'aime beaucoup ". 

M.iis pour Ewen, la véritable 
I «nnée du destin, ce fut 1950. 

Deux de ses tableaux, des paysa-
J ges, avaient été acceptés au Salon 
I du Printemps. Cependant, désap-
Ipiouvant roricnlation qu'avait 
I pri.se ce Salon. Ewen dccira d'ex-
I po.scr également avec les Hebeles. 
I exposition que Corduas avait réussi 
I à organiser avec ceux que le Salon 
j fivait mécontenté. 

Plus lard cette même année, 
I Ewen fil une exposition dans 
I un local qu'il aurait loué sur 

la rue Cves"enl. Enfin, événement 
marquant dans sa carrière, ill 

J épousa cctte 'année là Françoise 
I .Sullivan, bien connue par les ama-
1 leurs de danse et de ballet mo-

dernes. C'est grâce à elle qu'il 
devint familier avec les travaux 
fies peintres non-figuratifs d e ! 
•Montréal, notamment du groupe 

I automatiste d'alors. 

Vers le même temps il avait! 
I commencé à se sentir peu satisfait] 
I par l'inévitable banalité des paysa-I 
J i-'es et des natures-mortes. Il se] 
I ^•ovall pris dans un dilemme de-
I v;ml chaque tableau. "Mon pen-, 

chant était de rechercher dans la 
composition toujours plus serrée 
une justification, mais alors la fi-
gure réaliste se perdait." On com-, 
prend alors que Ewen attachait de 
moins on moins d'importance à c e | 
nui dans sa peinture n'était quel 

I pretexie. f 

Cependant., avec l'honnételé du 
veritable artiste, Ewen ne s'adonna 

I vraiment a la peinture nonfi-
,Cil|•-ti^e que lorsoii'il cessa de .se] 

Inicf icr de ce qu'il pouvait faire f 
|<l,ins ce ilomaiiic." Depuis neuf ans 
I que je fais de la peinture, j'.-ii tra-
I vaille a r; l)slraction pendant cinq 
I ans. cl ce n'est que l'an dornier queJ 
n e suis parvenu à déboucher véri-| 
l lablement, à laisser tomber le sujet 
j entièrement". Ls sujet lui était de-
Ivenu tellement rébarbatif qu'il s'ar-
Ireta de peindre pendant un an pour 
| e n sortir. 

Dans quel sens Ewen travaille-t-l 
1)1, en ce qui est de la pe in ture non-
I f i g u r a t i v e ? " Je suis convaincu | 
I qu 'un ar t i s te a besoin de discipline, 
l e t cependant p a r t e m p é r a m e n t je 
I su i s fac i lement romant ique . Mesl 
[ p r e m i e r s e f fo r t s abstrai ts é t a i e n t ! 
I t r e s romant iques , et j 'étais inquiété [ 
I p a r le surréal isme, mais depuis lors 
I j o m'î suis rcs.s;:isi. et j 'accorde u n e l 
l e x l r r m e impor tance à l 'ordre d e s l 
I f u r m e s cl dos couleurs ' ' . Il .ce son t l 
I f o r t éloigné de la conception que 

•Borduas a de la peinture, et à Mont-1 
Inéal, c'est Fernand Leduc qu'il ad-
Imire le plus. 
I D 'au t re par t , la pe in ture de Jack-1 
Ison Pollock lui est plus accessible, I 
Ic-tant donné l 'ordre qui semble y I 
l avo i r la matière. En général tou-1 
I te fo is il .se sent for t éloigné d e l 
l l ' amorphisme. j 
I Le peintre idéal ce serait c e l u i | 
Iqui comprendrai t son art , en p lus l 
[d 'avoir un talent naturel , dit P a l i 
lEwen. Comme on le voit, pour lui l 
I le peintre doit vivre son art p a r i 
I tou tes ses "facul tés" . "Un e f f o r t ! 
l intel lectuel doit ê t re fait pour com- | 
[ p r e n d r e la pe in ture et l 'é tude d e s l 
[qual i tés formel les est indispensa-[ 
| b le" . Mais .alors pour ê t re pe in t re [ 
lil ne s 'agirai t que d'avoir un baga-[ 
[ge de conna i ssances? Non. "Le[ 
[pe in t r e doit à un moment p r e n d r e ] 
[ tou t cela pour de l 'acquis, de p u r s ] 
Jrrilexe.s, et poursuivre inquiet, son [ 
I chemin" . Tou jou r s selon Ewen . j 
l ' c e t t e démarche est le seul m o y e n ] 
Id ' év i t e r l 'académisme". Car racadé-[ 
[misme . on le sait, n 'est souvent q u e [ 
| d e l ' imitation inconsciente. 
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\Amateurs Let Loose 
\At Art Museum Show ) 

By R O B E R T M c G R E G O R ,p lays h i s t e c h n i q u e , b u t th i s t imell 
„ . , J < u J 1 „ „ ' t h e p r o f e s s i o n a l s looked on wh i l e I î r u s t r a t e d a r t i s t s had a c h a n c e q ^ ^ ^ I 

0 n d t h e m s e l v e s of i n h i b i t i o n s ^^ a p p e a r e d t o f 
las t n i g h t w h e n Mont rea l s Mu- ^ w o n d e r f u l t ime , 
s e u m of f ine A r t s t h r e w o p e n 
i ts doors to t he pub l i c f o r an 

I a m a t e u r n igh t . 
M o n t r e a l e r s of all ages and 

I sizes took a d v a n t a g e of t he an-
nual show to s lap t o g e t h e r clay 

I m o d e l s and .scratch away wi th 
cha rcoa l u n d e r t he d i rec t ion of 

I Dr. A r t h u r Lisn ier , p r i n c i p a l of 
t he m u s e u m ' s School of A r t and 

[ Design. T h e m u s e u m p r o v i d e d 
all nece s sa ry ma te r i a l s , b u t t h e 
live mode l s w e r e v o l u n t e e r s f r o m 
a m o n g t h e p a r t i c i p a n t s . 

Dr . L i s m e r was h e r e , t h e r e 
I and e v e r y w h e r e , e n c o u r a g i n g t he 

b u d d i n g a r t i s t s . Many of t h e m 
I con fe s sed they h a d n e v e r pul 

cha rcoa l to p a p e r b e f o r e , a n d 
some s h o w e d s u r p r i s i n g pos.sj-j 

I b i l i t ies on t h e i r f i r s t a t t e m p t s . 
" P e r h a p s n a t i v e Canadians ; ] 

[ h a v e n o i n t e r e s t in a r t , " a n on-
j l o o k e r r e m a r k e d as h e looked n 
j a r o u n d t h e r o o m . C e r t a i n l y t he 
[ m a j o r i t y of t h e g r o u p las t n i g h t 
[ w e r e b r a n d n e w Canad ians , 
[ o t h e r s h a d b e e n in th i s c o u n t r y 
[ a f e w yea r s . 

Dr . L i s m e r o v e r h e a r d t he re-
[ m a r k " T h i s is t he i n t e r n a t i o n a l 
I l anguage . ' ' He i n d i c a t e d a row of 
I cha rcoa l d r a w i n g s on t he wall 
[ a n d said, " T h e s e p e o p l e a re not 
I only i n t e r e s t e d in a r t , they a r e 
I i n t e r e s t e d in each other." ' 

T h e e v e n i n g ' was one of a 
[ s e r i e s of " A r t i s t s in A c t i o n " de-
J m o n s t r a t i o n s a t t h e m u s e u m . 
[ U s u a l l y i t is t he a r t i s t who dis-

s ^ 

(Gaze t te P h o t o Serv ice) 

M o n » r e o l e r « t w e o t o v e r m a s t e r p i e c e s o t m u s e u m ' s " o m o t e u r n i g h t " 

Lismer Has All Hands On Deck! 
With Ammunition for Amateurs 

»V>nKnH> J w t i 3. 1179 
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THE DOORS THAT MUST NOT BE CLOSED 
O n e of S h e r b r o o k » street'."! m o s t m a g n i f i -

f r n t . b u i l d i n g * i.* t b * M o n t r é a l Mu.^pum of 
y i n f . Ar t? . J ' s e r r a t . rnlijmn.<i, w h e t h r r . ' f n 

t h e s u n l i g h t c r b y n i g h t , i t ,and w i t h g.n 
i m m e n s e d i g n i t y a n d s t r e n g t h . T h e y p r o v i d e 
a f i t t i n g e n t r a n c e t o t h e b u i l d i n g i t se l f — * 
b u i l d i n g w h i c h is one of t h e ch ie f c e n t r e s .for 
• h e p r e s e r v a t i o n a n d e n c o u r a g e m e n t nf the. 

1 «rfr, in C a n a d a . 

T h e thnii?s.!iH." of vi . ï i tors w h o p.a.i.s Hr-
Uw<;en t h e s e g r e s t " o h i m n s m i g h t t h i n k ths t . 

t h e m u s e u m , l i k e t h e r . o lumns them.selve-s, 
ha?, a q u a l i t y of i m m e m . o r i a l e n d u r a n c e 
t h a t i t IS a n i n s t i t u t i o n a b o v e t h e c h a n c e s a n d 

! h a z a r d s of t i m e . 
A n d y e t t h e r e is p e r h a p s n o - m o r e f r a g i l e 

b u i l d i n g in a l l M o n t r e a l . I t is t r u e t h a t i t is 
n o w o v e r 40 y e a r s old a n d w i l l b e in n e e d 
of i n c r e a s i n g r e p a i r a n d r e n o v a t i o n . B u t i t 
•i- not in thi? t h a t it.-, f r a g i l i t y consist."^, n 
cons i s t s , r a t h e r , m t h e f a c t t h a t so n a r r o w .a 
l i n e s e p a r a t e s i t f rom, t h e t i d e of o v e r w h e l m -
i n g d e f i c i t s t h a t m. ight c a r r y i t a w a y . 

T h e M o n t r e a l M u s e u m , of F i n e A r t s is n o t 
« s e l f - s u s t a i n i n g i n s t i t u t i o n . It, c a n n o t o p e n 
I ts door.s o a r h d a y of t h e y e a r , r n n f i d e n t l y 
V n o w i n e t h a t t h p r s a r e f i m d - and e n d o w -
me.n t î <in h a n d tn g u a r a n t e e t h a t i t s d o n r a 
n'i.ll n e v e r h e c losed . On t he r n n t r a r y , y e a r 
b y y e a r a gulf o p e n s u p b e t w e e n t h e r o s t s of 
o p e r a t i n g t h e m u s e u m a n d w h a t is a v a i l a b l e 
t o m e e t t h o s e costs , 

i • • • 
' T h e a n n u a l d e f i c i t s a r e b e i n g p a i d o u t of 

t h e d w i n d l i n g g e n e r a l fund.s . T h o s e w h o 
r o n d u c t t h e m u s e u m ' s a f f a i r s a r e w a t c h i n g 
t .hese g e n e r a l f u n d s w i t h c o n c e n t r a t e d a n -
x i e t y F o r t h e s e f u n d s a r e l i k e s a n d r u n n i n g 
t h r o u g h a n h o u r - g l a s s . T h e y i n d i c a t e t h a t 
t h e h o u r of c r i s i s is d r a w i n g n e a r . 

S o It 13 t h a t f o r a l l i ts a r c h i t e c t u r a l a p -
p e a r a n c e of m o n u m e n t a l p e r m . a n e n c e , t h i s i? 
g p re ra r iou .5 m.s t i tu t ion . It.? f u t u r e is m 
e r a v p d o u b t . 

I t m i g h t .seem t h a t a n i n s t i t u t i o n in an 
u n c e r t a i n a f i n a n c i a l c o n d i t i o n w o u l d b e 
" s i c k l i e d o ' e r " b y i ts a n x i e t i e s . B u t n o t h i n g 
c o u l d b e f u r t h e r f r o m t h e t r u t h . T h i s is a 
v i t a l i n s t i t u t i o n , c a r r y i n g o n v i g o r o u s l y f r o m 
d a y to d a y , d e s p i t e al l t h e l i m i t a t i o n s of i t s 
mean.s . A n d it is b e i n g c a r r i e d on b y t h e r e -
» o u r c e f u l d e v o t i o n of its p r e s i d e n t , M r . F . 
C l e v e l a n d M o r g a n , a n d b y t h o s e w h o a r e 
a s s o c i a t e d w i t h h i m . 

If t h e M o n t r e a l M u s e u m of F i n e A r t s w e r e 
j u s t R p l a c e f o r pre."!erving work."! of » r t f o r 
t h e e n j o y n i p n t of visitor.^, i t w o u l d b e p e r -
f o r m i n g an i m p o r t a n t s e r v i c e l.o t h e r.ity a n d 
r o u n t r y . B u t t h e r a n g e of i t s s e r v i c e s e x -
t e n d s m u c h f u r t h e r . 

I t c o n d u c t s s c h o o l s f o r t e a c h i n g a r t , f r o m 
c h i l d h o o d t o a d u l t y e a r s , a n d e v e n f o r t h e 
t r a i n i n g of a r t t e a c h e r s . I t c o n t a i n s s v a s t 
r e s e r v e of r e f e r e n c e m a t e r i a l s , f o r u s e i n d e -
s ign a.nd p l a n n i n g b y rom.m.er re a n d i n d u s t r y , 
t h u s s e r v m g M o n t r e a l . s o m e w h a t a f t e r t h e 
m a n n e r i n Mfhich t h e V i c t o r i a a n d A l b e r t 
M u s e u m s e r v e s L o n d o n . A n d i t is a b l e t o 
• s u p p l e m e n t t h e w o r k of t e a c h i n g a n d s t u d y 
i n a r c h i t e c t u r e , e d u c a t i o n a n d f i n e a r t s a t 
M c G i l l U n i v e r s i t y a n d t h e P r o v i n c i a l S c h o o l s 
of F i n e A r t s . 

F u r t h e r s t i l l , e v e n t h e w o r k of e x h i b i t i o n 
dofi.s n o t f a l l i n t o any r i g i d o r .^til ted pattern. 
A p p r e c i a t i o n is s t i m . u l a t e d a n d g u i d e d b y 
l e c t u r e s a.nd g a l l e r y t a l k s . T r a v e l l i n g e x h i -
b i t i o n s a r e h e l d . V a r i o u s soc ie t i e s , s u c h a s 
t h e R o y a l C a n a d i a n A c a d e m . y a n d t h e A r t 
D i r e c t o r s C l u b , h o l d t h e i r e x h i b i t i o n s h e r e . 
A n d n o t l e a s t , t h e m . u s e u m a c t s a s a " s h o w 
w i n d o w " f o r t h e w o r k s of m . a n y C , a n a d i a n 
ar t i . ' fô , i n r l u d i n e m a n y y o u n g e r a r t i s t s , 

<• .{• ' 

R u t t i m e run.'! ou t . H e r e a r e t h e p l a i n 
farf,c!. A t t h e e n d of t h e 1952-53 f i n a n c i a l 
y e a r t h e r e r e m a i n e d i n g e n e r a l f u n d s , i n i n -
v e s t m e n t s a n d c a s h , o n l y s o m e $38,000. F r o m 
t h i s t o t a l i t is n e c e s s a r y to d e d u c t a b o u t 
$31,000 f o r t h e y e a r e n d e d A u g u s t 31, 1954. 
W h a t is l e f t is o n l y a f r a c t i o n of w h a t i t w i l l 
cos t to o p e r a t e t h e m u s e u m in t h e c u r r e n t 
f i n a n c i a l y e a r . A n d t h e r e is n o t h i n g in r e -
s e r v e f o r a n e m . e r g e n c y . 

I t i s s u r e l y i r o n i c t h a t t h e o l d e s t a r t 
m u s e u m in C a n a d a , w h i c h h a s s e r v e d so w e l l 
t h e p a s t a n d w h i c h s e r v e s so w e l l t h e p r e s e n t , 
s h o u l d h a v e t o w o r k m d a i l y a n x i e t y l e s t i t s 
d o o r s b e c losed in t h e f u t u r e . I t h a s e a r n e d 
a b e t t e r o u t l o o k a n d .«ur^ly it .«hall y« t b e 
a.'î.surpd of i t . 

F o r w h e n t h e p o s s i b i l i t y m u s t b e f a c e d 
t h a t t h e m u s e u m m a y b e u n a b l e t o c a r r y on 
i t s w o r k , i t is n o t s i m p l y a m a t t e r of c l o s i n g 
t h e g r e a t d o o r s o n a s t o r e h o u s e of a r t . I t is, 
r a t h e r , a m a t t e r of c l o s i n g t h e d o o r s of a 
p l a c e of v i g o r o u s d a i l y a c t i v i t y , a s o u r c e of 
i n s t r u c t i o n a n d i n s p i r a t i o n , a c e n t r e of v i t a -
l i t y , a w a y to f u l l e r a n d r i c h e r l i v i n g f o r 
t h o u s a n d s . 

The wall.s of Montreal'.s usual-
ly .^taid MusP.um of Fine Arts 
shook visibly last night hf some 
60 artists bravely thumbtacked 
their "masterpieces" into them. 

Thu exhibition c l imaxed th^ 
unpual "amateur night" when 
Montrealer.s are given a crack 
«.t art with the m u s e u m sup-
plying the ammunition. 

In a nearby gallery the newly 
scquired "Portrait of a Young 
Man" by Reubens turned its 
face tn the wall . A Roman torso, 
«ans arnns and legs, picked up 
i t ! head and ran. The only per-
.son.' delighted with the show 
were the amateurs, of course, 
and Dr. Arthur Lisnner, prin-
cipal of the museum. 

All Hand» on Oeck 
HP. dashed about the room, a 

pierp of charcoal in one hand 

and a sheet of paper in the 
other, a model in Ihe other, a 
lump of clay in the other, and 
in Ùie other a reluctant new-
comer. 

•'Come on, come on," he .«aid. 
"You can't be any worse — I 
mean, y'ou can do a , lot better— 
than these people." 

He paused by an easel and 
casually asked, "By the way, 
which model are you drawing'?" 
He picked up a hideous head one 
gentleman had done in clay and 
said, "Self portrait?" 

But in spite of blunt criticism 
and treasuring the occasional 
word of praise, the amateurs 
kept at it. Models were cho.sen 
from a group of onlookers and 
many were rewarded with a 
portrait scribbled nut by south-
paw Dr. Lismer, who can catch 
a likene.ss with fewer pencil 
strokes than it takes to write his 
name. 

Tables Tiirn^d 
Last night was part of an 

".Artists in Action" demonstra-
tion series at the mu.seum. Hiis 
monthly feature usually present'? 
an artist who describes his tech-
nique and demonstrates his 
work method. The tables were 
turned last night, and the 
audience became the artist. The 
program was entitled "Try Your 
Hand." 

Many Montrealers who did, 
however, presented more inter-
e s t ing studie.s than their models. 

.As it.'! entry in the exhibition 
The Gazette submits the fol low-
ing gallery ot verbal sketches 
of the participants: 

Over-eager Amateur; These 
types ru.sh up to the easel, 
sketch with gusto through three 
false .«tarts, tear tliem all up, 
leave the room and tour the 
rest of the museum with a new 
sense of appreciation. 

Disguised Artist: These are 
genuine bohemians who have 
been unable to afford paper 
and charcoal for several months 
and are taking full advantage 
of the m u s e u m ' s facil it ies. They 
wear thin sweaters and thick 
beards and suitably feverish 
eyes. 

Turncoats: These unstable 
characters start by sketching 
one model, switch to another 
who resembles their half-£in-
ished drawing and wind up by 
calling the whole thing a sur-
realist lamp-post. 

Mail-order Genius: T h e s e 
types, usually middle-aged wo-
men, once read a book on "How 
To Make a Million With Car-
toons." Ail their portraits, un-
happily, look like Major Hoople. 

Agent X-4: These persons 
keep the easel , like a poker 

I deck, close to the chest. They 
i a lways look over their shoulder 
1 to see if anyone is looking over 
I their .shoulder. Since no one ever 

.sees their sketches a true cri-
t icism of their work is impos-
sible. 

TUe r ' r e s s e ^ 

Coming Events 
Are Announced 

A N N U A L E X H I B I T I O N 
T h e a n n u a l e x h i b i t i o n of 

p a i n t i n g s b y m e m b e r s of t h e 
•Women's A r t Soc ie ty wi l l b e 
h e l d i n t h e l e c t u r e h a l l of t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
f r o m F e b . 12 t o 13 inc lus ive . 

L à T 

1 > \ V Ô ' N V » » ® - ^ 

[Musée des Beaux-Arts 
—Sous les auspices du comité f é - | 

Iminin du Musée des Beaux-Arts, l e ! 
I thé sera servi mercredi de trois à | 
Icinq, dans le foyer du Musée. Mme 
IErnest LeMessurier présidera à l a ] 
I table de thé assistée de Mines Ha-J 
Irold Stevenson, Henri Lafleur, 1̂ .1 
IM. Hart et de la comtesse Bernard 1 
IRoussy de Sales. Mme Edgar-A.l 
ICollard parlera de l'agrément que l 
l i o n éprouvé à collectionner la por-; 
Icelaine Spode. Elle illustrera sa-
Icauserie de pièces rares tirées de l 
Isa propre collection et de celle du l 
iMusee. 



<1 h . 

G h i » a C o i s c r m o n . . . o r t a n d h u m a n i t y go t o s e f h e r 

'I'm One-sided': 

Chores of Family Life 
Don't Discourage Artist 

one- s ided type, I j u s t pa in t , and I pa in t even if the house is f a l l i ng 

• ^ " " " s h o r r k T k i e d Miss C a i s e r m a n has h a d p len ty of o p p o r t u n -
i ty to p u t he r i n fe re s t in p a i n t i n g .to s e v e r e tests , « ^ P ^ J ^ f l ^ . X 
tinat she is m a r r i e d a n d has a t w o ; a n d - a - h a l f montl^ old baby , 
K a t h f "I n S h e r a f t e r K a t h y . Kol lwi tz , w h o m I t h i n k is one 
of the g r e a t a r t i s t s of our c e n t u r y , " Miss C a i s e r m s n s m i e d . . 

The y o u n g m o t h e r m a n a g e s to con t inue h e r p a i n t m g w h i l e 
h e r househo ld a n d r u n n i n g , 

f a m i l y . Yes, she said, she s a 
good cook, " b u t only m o d e r -
a te ly good, don ' t exaggera te . I n 
fac t , I 'm going h o m e n o w - t o 
get suppe r . " H e r husband , Al-
f r e d P insky , is a lso an ar t i s t . 
Bo th h u s b a n d and wi fe t e a c h 
a r t a.s well . ' , ,, 

"We ' re lucky t ha t wp bo th 
h a v e i r r egu l a r hours , as t h a t 
m e a n s t ha t nne of u.î can usu-
al ly be home," Miss C a i s e r m a n 
said. 

D e e p n r l v e 
S h e can ' t r e m e m b e r t h e t i m e 

w h e n she d idn ' t have a d e e p 
d r i v e t o w a r d s pa in t ing . " I ' m 
to ld t h a t w h e n I was ju.st a tot, 
I w o u l d te l l people I w o u l d 
p a i n t po r t r a i t s , " Miss C a i s e r m a n 
r e m a r k e d . H e r p r e s e n t exh ib i t 
a t t h e m u s e u m inc ludes 28 
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Bigger Grant 
For Museum! 
"Lapalme 

By F E R N A N D R E N A U L T 
The Star's Resident Correspondent 
Q U E B E C , J a n . 2 9 — O p p o s i t i o n 

l e a d e r G e o r g e s L a p a l m e ca l l ed 
on t h e P r o v i n c i a l g o v e r n m e n t 
y e s t e r d a y t o i n c r e a s e i t s y e a r l y 
g r a n t t o t h e M o n t r e a l M u s e u m of 
F i n e A r t s a d m i n i s t e r e d b y t h e 
A r t Assoc i a t i on of M o n t r e a l . 

Mr . L a p a l m e m a d e t h e sugges-
t ion in t h e Leg i s l a t i ve A s s e m b l y 
d u r i n g a s t u d y of 1955 - 56 
e s t i m a t e s of t h e P r o v i n c i a l Sec-
r e t a r y ' s D e p a r t m e n t . 

H e c o n t e n d e d t h a t a l a r g e 
n u m b e r of g r a n t s w e r e b e i n g 
m a d e by t h e G o v e r n m e n t t o 
s m a l l o r g a n i z a t i o n s l i k e p a r i s h 
b a n d s a n d tha t - t h e s u m s g i v e n 
e a c h y e a r t o t h e M o n t r e a l Mus-
e u m of F i n e A r t s w e r e n o t i n 
k e e p i n g w i t h t h e i m p o r t a n c e of 
t h a t c u l t u r a l o rgan i za t i on . 

N o More F u n d s A v a i l a b l e 

P r e m i e r Dup le s s i s , h o w e v e r , i 
II r e p l i e d t h a t h i s g o v e r n m e n t I 
I cou ld h a r d l y do a n y b e t t e r w i t h ! 
j t h e f u n d s a v a i l a b l e f o r s u c h j 
I g r a n t s . H e a d d e d t h a t s m a l l [ 
I g r a n t s m a d e t o p a r o c h i a l b a n d s ! 
1 w e r e f u r t h e r i n g a g o o d c a u s e a n d I 
I t h a t t h e y c o u l d n o t be over-j 
I l o o k e d . I 

" T h e r e is n o d o u b t t h a t t h e I 

pa in t ings , al l done w i t h i n t h e 
p a s t seven mon ths . 

" I 'm t r y i n g to be a h u m a n i s t 
—I t h i n k t h a t o r d i n a r y t h i n g s 
and o r d i n a r y peop le m a k e f ine 
sub j ec t s fo r pa in te rs . " She in-
d ica ted one of h e r works , of 
an e x p e c t a n t m o t h e r abou t to 
w i p e h e r f ace w i t h a towel , 
s t and ing b e h i n d a r u b b e r p l an t . 
"I cho.'ïft a r u b b e r p l a n t because 
i t i.'î an o r d i n a r y so r t of p l an t , 
and is a s y m b o l of g r o w i n g 
th ings . T h e w h i t e of t h e - w o m -
an ' s sk i r t ind ica tes th« p u r i t y 
of t he n e w l i fe s h e is ca r ry ing . 
. W h y w a s - h e r h a i r g r e e n ? 

Miss . C a i s e r m a n looked some-
w h a t su rp r i s ed a n d smi led : " I 
s u p p o s e you could ca l l it g reen , 
t h o u g h I h a d n ' t t h o u g h t of i t as 
such . I t j u s t c a r r i e s t h r o u g h 
t he compos i t ion of t h e .p ic ture . ' 

Realistic Painting 
T h e p a i n t e r said t h a t she is 

al l in f a v o r of rea l i s t ic pa in t i ng . 
"I don ' t m e a n pho tog raph i c , 
m i n d you , b u t ge t t i ng d o w n to 
t he essent ia l s of th ings . The 
bes t a r t canho t be a r e t r e a t 
f r o m ' r e a l l ife. ' ' T w e n t i e t h cen -
t u r y p a i n t i n g by a n d l a rge is 
n o t m u c h , i n t e r e s t ed in h u m a n -
ity, Miss C a i s e r m a n obse rved . 

A m o n g h e r c o n t e m p o r a r y 
M o n t r e a l ar t is ts . Miss C a i s e r m a n 
said she ' w a s " m a d " abou t t he 
w o r k of .Goodrich Rober t s . A 
n a t i v e Mon t r ea l e r , s h e sa id t h a t 
she w o u l d wan t , to l ive n o w h e r e 
else . . . "it 's a w o n d e r f u l ci ty, 
especia l ly f o r a n y o n e w h o 
pa in ts . " 

F e w S h o w s 
Mont rea l , hoWever , does no t 

p r o v i d e m u c h o p p o r t u n i t y f o r 
a r t i s t s to get t h e i r w o r k s h u n g , 
slie con t inued . "The re ' s a lo t 
h a p p e n i n g in t h e a r t w o r l d t h a t 
no one eve r h e a r s about , j u s t 
because t he r e ' s l i t t le chance of 
ge t t i ng to t h e publ ic . " T h e 
m u s e u m ho lds one m a j o r show 
a y e a r f o r c o n t e m p o r a r y ar t is ts , 
a n d o t h e r oppo r tun i t i e s a re 
scarce. 
• Miss C a i s e r m a n said tha t she 

sees no r ea son w h y w o m e n 
can ' t b e c o m e g r e a t painter.s. 

"As w o m e n f r e e them.selves,-
t h e y wil l ach ieve m o r e , " she 
added . As for he r l i t t le d a u g h -
ter , K a t h y : " I don ' t k n o w w h a t 
s h e wiU be, b u t I h o p e it is 
s o m e t h i n g t h a t doesn ' t t a k e too 
m u c h room. E v e r y t ime I m o v e 
about , i t m e a n s m o v i n g fou r 
r o o m s f u l l of j u s t m y equ ip -
m e n t . " ' 

Assemblée législative 

[Plaidoyer en faveur du 
Musée des Beaux-Artsl 

Lors de l'étude des crédits du secrétariat de la| 
province, M. Lapalme a réclamé un encouragement 

plus généreux de la part du gouvernement. 

Regret de IVi. Dupiessis 
"Malheureusement, nous ne pouvons consacrer aux 

institutions de ce genre autant d'argent que nous 
le voudrions", dit le premier ministre. 

p a r Vincent Prince 

Québec, 29. — L'Opposition a réclamé, hier, de la 
part du gouvernement un encouragement plus généreux 
pour le Musée des Beaux-Arts de Montréal et les bibliothè-
ques publiques à travers la province. 

C'est M. Georges Lapalme, chef du parti liberal, qui 
a soulevé la question du Musée des Beaux-Arts, tandis que 
le cas des bibliothèques publiques a fait l'objet des remar-
ques de M. Antonin Marquis, député de Québec-est 

A propos du Musée, le premier ministre a dit que le 
gouvernement ne peut accorder aux institutions de ce 
genre tout l'argent qu'il désirerait, eu égard aux besoins 
nombreux dans tous les domaines de l'éducation. Il prouve 

.très justes les demandes du' ~ 
député de Québec-est, tout en 
soulignant que le gouverne-
ment accorde des octrois aux 
sociétés canadiennes de bi-
bliothèques. 

Ces p rob lèmes ont r e t enu l 'at ten-
t ion de l 'Assemblée législative alors 
que l 'on discutai t les crédi ts du 
sec ré ta r ia t provincial . Ces crédits , 
en l 'absence de l 'hon. Omer Cote, 
r e t e n u en dehors de la Chambre 
pa r son é t a t de santé ont é té dé-
f e n d u s p a r l 'hon. M. Duplessis lui-

1 même . 
$S9,000 pour l'Impression 
de la "Gazette Officielle" 

Le p r e m i e r i tem avait t r a i t à u n e 
dépense de $59,000 pou r l ' impres-

I slon d e la "Gazet te Officielle". En 
r éponse à M. Marquis , M. Duplessis 
a révé lé qu 'on en impr imai t e n t r e 
2,000 e t 4,000 copies p a r semaine. 
Des copies sont envoyées aux juges , 
aux bibl io thèques du ba r r eau . N im-
p o r t e qui p e u t s'y abonner . Le 
p r e m i e r min is t re a repousse , toute-
fois , u n e suggest ion de l 'Opposition 
voulant qu ' une copie en soit en-
voyée à chacun des avocats, en di-
s an t que cela coûtera i t t r op cher . 

A l ' i tem des musées , M. Duplessis 
a souligné que le Musée provincial 
r ecevra $10,000 de pUis ce t te année, 
soit $110,000. Les au t r e s inst i tut ions 
auxquel les se rven t les fonds sont 
les musées Laur ie r et P rovanche r , 
les Archives de la province, la bi-
b l io thèque de Saint-Sulpice, 1 inven-
ta i r e des oeuvres d 'ar t , le service 
d e bio-géographie, la Commission 
des m o n u m e n t s h is tor iques e t la 
Société d 'as t ronomie . 

Les octrois aux Beaux-Arts 

M. Lapalme fa i t ensui te écho à 
cer ta ins appels de j o u r n a u x an-
glais e t f r ança i s en f a v e u r du Mu-
sée des Beaux-Arts de Montreal 
qui sera i t obligé de f e r m e r ses por-
t e s s'il n e reçoi t pas d 'aide, e i de 

I l 'Ar t Association, ce qui est la mê-
m e chose, qui se charge dé donne r 
des cours su r les beaux-ar ts e t n a 
eu qu 'un octroi de $3,000. M. La-
pa lme a t t i re aussi l 'a t tent ion du 
g o u v e r n e m e n t su r le T h é â t r e Lyri-

p ' ^ é de Québec. 
M. Duplessis : "Il est cer ta in q u e 

le Musée des Beaux-Arts, l 'Ecole 
des Beaux-Arts, le Conservatoi re de 
mus ique m e t t e n t en va leur des ta-

I lents na tu re l s nombreux . Malheu-
I r e u s e m e n t , nous n e pouvons consa-

c r e r à ces ins t i tu t ions au tan t d 'ar-
gen t que nous le voudrions. Il f a u t 
p e n s e r aux au t r e s domaines de 
l ' ense ignement . 

L'Ecole des Beaux-Arts de Mont-
réal , cont inue le p remie r minis t re , 

, au ra $10,000 de plus au cours du 
procha in exercice, soit $338,000;- e t 
celle d e Québec, $2,000 d e plus, 
soit $105,000. 

L 'organisa t ion actuel le pou r l 'en-
se ignement des beaux-ar ts est satis-
fa i sante . M. Duplessis fa i t l 'éloge 
des d i rec teurs des écoles, e t insiste 
su r l ' impor tance de l ' ense ignement 
é lémenta i re . 

On a par lé de la cons t ruc t ion 
d ' une nouvel le Ecole des Beaux-
A r t s à Québec. Cette école e t le 

1 Conservato i re de mus ique sont a 
l 'é t roi t . Mais le e o u v e m e m e n t a 
ache té la p ropr ié t é du généra l 

I 'Tremblay pou r amél iorer la situa-
1 t ion. P o u r cons t ru i re , il f a u d r a at-

t e n d r e des jours mei l leurs . 
1 Le p remie r min i s t re no te que la 
I nomina t ion du nouveau conserva-
I t e u r d u Musée provincial n ' a pas 
I é t é u n e nomina t ion polit ique. Il 
I f a i t l 'éloge de M. G. Morisset te e t 
I d e M. Comeau. 

Nous encourageons les pe in t res I 
de ta len t s ,ajoute-t-iL 

Octroi do $3,000 
jugé insuffisant 

M. Lapa lme r e m a r q u e qu'il fau-
dra i t avoir plus le sens des propor-
tions. Donner $3,000 d 'octroi p o u r ' 
le Musée des Beaux-Arts, c 'est bien, 
mais ce n ' e s t pas su f f i san t , su r tou t 
si l 'on cons idère qu 'on accorde des 
subvent ions à cer ta ines au t r e s ms-
t i tu t ions qu i n 'on t aucun rayonne-
ment . On va donner $500 à u n e fan-
f a r e de paroisse, ou $1,500 à tel le 
société de village qui n e r a p p o r t e 
r ien au point de vue cul ture l . Ne 
pourrai t -on pas , d iminuer cer ta ins 
octrois e t p rocéder à . u n e redistr i-
but ion? Les appels lancés en fa-
veu r du Musée des Beaux-Arts 
n ' on t pas un ca rac tè re poli t ique. 

M. Duplessis: " J e n e suis pas de , 
l 'avis du "chef de l 'opposit ion en ce! 
qui concerne les f an fa re s . Elles f o n t ' 
un bien immense ; elles inci tent au 
dévouement ; elles déve loppent le 
gout de l ' a r t ; elles fou rn i s sen t des 
dis t ract ions r.aines. 

"Quan t au Musée des Beaux-Arts, 
il a é té aidé p a r des ph i lan thropes ; 
il y en a dans la province de 
Québec." 

M. Dupiessis déplore pou r t an t que 
" m a l h e u r e u s e m e n t nos Canadiens 
f rança i s qui a ident les oeuvres ar-
t is t iques sont p lu tô t r a res bien 
qu'ils en au ra ien t les moyens". 

Après la discussion d e que lques 
au t r e s i tem, on passe à celui des 
bibl io thèques publ iques e t scolaires. 
M. Marquis no te que l eu r n o m b r e 
es t pas t r o p res t re in t . Il n 'y en a 
p r e s q u e pas dans les cen t res de 
15,000 à 20,000 âmes et c 'est un fai t 
q u e les j eunes et les moins j eunes 
a iment la lec ture . On lit des l ivres 
qui la issent à dés i r e r e t cet te lec-
t u r e est dange reuse pou r les gens 
qui n 'on t pas a t t e in t l 'âge m û r . J e 
crois que le gouve rnemen t devra i t 
f a i r e que lque chose. En Ontario, il 
y a 281 bib l io thèques publ iques; il 
n 'y en a q u e 43 dans la province 
de Québec. En Ontario, on t rouve 
14 associations régionales de biblio-
thèques ; dans le Québec, il n 'y en 
a aucune . 

Le sec ré ta r ia t de la province de-
vrai t avoir un o rgan isme pou r en-
cou rage r la fo rma t ion d e biblio-
thèques publ iques et p e r m e t t r e une 
lec ture saine et contrôlée. Los j eunes 
a c q u e r r o n t ainsi le sens des choses 
sér ieuses . Il existe dans la province 
t rop de volumes qui ne mér i t en t 
pas d ' ê t r e lus. Environ 80 pour ; 
100 des volumes n e peuven t ê t re 
mis e n t r e les mains de tou t le mon- , 
de. P a r exemple, les p résen ta t ions 
à pr ix r é d u t de Zola, de Bcaude- ' 
la ire et de beaucoup de li t téra-
t u r e f r ança i se semblable sont dan 
gereuses . C'est u n e quest ion t r è s ] 
impor t an t e qu 'on ne devra i t p a s ] 
cons idérer à la légère . On d e v r a i t ! 
voir à la fo rmat ion de bibliothè-l 
ques publ iques et scolaires. | 

M. Dupiessis : "Le d é p u t é de Qué- j 
bec-est a p a r f a i t e m e n t raison. I l j 
f a u t f a i r e un bon choix des l ivres.! 
En principe, les d e m a n d e s du dé-
pu te sont c o n f o r m e s , aux besoins, l 
Mais j e f e r a i r e m a r q u e r que nous 
accordons des octrois aux soc ié tés ! 
canad iennes de bibl iothèques. | 

M. Noël (Jeanne-Mance) : "Il e s t ] 
inconcevable que, dans le distr ict de :l 
Montréal , les b ibl io thèques soient 1 
méconnues de l 'ensemble de la po-J 
pulat ion. J e me suis ape rçu que mal-
h e u r e u s e m e n t on ignore l 'existence; 
des b ib l io thèques publ iques. Elles | 
devra ien t avoir de la publici té. j 

A la sui te des r e m a r q u e s de M.' 
Noël, la Chambre adop te les crédi ts j| 
du Secré ta r ia t provincial. 

Letters From Our Readers 

M o n t r e a l M u s e u m of F i n e A r t s 
r e n d e r s i m m e n s e s e r v i c e , " h e 
sa id , " b u t w e m u s t t a k e o t h e r 
n e e d s i n t o accoun t , s u c h as t h e 
c o n s t r u c t i o n of 2,000 schools i n 
a d d i t i o n t o t h e 2,000 w e h a v e 
b u i l t . " 

Ove r t h e y e a r s , t h e A r t Associ-
a t ion of M o n t r e a l h a s b e e n re-
ce iv ing a $3,000 g r a n t f r o m t h e 
p r o v i n c i a l s e c r e t a r y . T h e oppos-
i t ion f e l t t h a t t h i s w a s n o t 
e n o u g h i n v iew of t h e f a c t t h a t 
sma l l p a r o c h i a l o r g a n i z a t i o n s 
w e r e g e t t i n g b e t w e e n $500 a n d 
$1,500 a y e a r . 

L a s t y e a r , t h e m u s e u m , w h i c h 
o f f e r s f r e e a r t c l a s ses t o t h e pub-
lic, h a d t o s p e n d $100,000 f o r 
r e p a i r w o r k on t h e b u i l d i n g 
w h i c h is 40 y e a r s o ld a n d of 
g r e a t a r c h i t e c t u r a l b e a u t y . 

Sir ,—I r e a d In T h e Gaz e t t e 
I J a n u a r y 26, S. S e e m a n ' s l ive ly 

c o n d e m n a t i o n of J a c o b L iv inson 
f o r h i s h e a r t w a r m i n g choice of 

I t h e m a g n i f i c e n t S u n L i f e B u i l d -
ing, t h e B a n k of C o m m e r c e 
Bui ld ing , t h e M u s e u m a n d 
C h u r c h on S h e r b r o o k e s t ree t , as 
n o b l e e x a m p l e s of t r u e a r c h i -
t e c t u r a l w o r t h in Mon t r ea l . A n d 
I f e e l I m u s t d e f e n d Mr . L i v -
inson ' s choice . 

I s t he d e g r a d a t i o n of t h e I t a l -
i ans a f t e r t h e d o w n f a l l of A n -
c ien t R o m e a b e t t e r s t a t e t h a n 

j t h a t of a m o r e v i r i l e b u t m o r e 
I A n c i e n t R o m a n Nat ion? A r e t h e 

a r c h i t e c t u r a l d e v e l o p m e n t s of 
t h e m o d e r n G r e e k s t o b e p r e -
f e r r e d to t h e g r e a t w o r k s of 

1 G r e e c e be fo re t h e age of P e r -
icles? 

I w o u l d ask peop le to c o n -
s ide r any of t he bu i ld ings w h i c h 
h a v e gone u p (or a re going u p ) 
a b o u t M o n t r e a l in r e c e n t years ; 
a n d to c o m p a r e t hese w i t h t h e 
bu i l d ings m e n t i o n e d in Mr . 
L iv inson ' s l is t — to w h i c h I 
shou ld l ike to a d d a f e w m o r e 
p u b l i c bu i ld ings of a s imi l a r 
c lass of m e r i t (not to discuss 
n u m e r o u s p r i v a t e dwe l l ings of 
o u t s t a n d i n g l y good and b e a u -

MontreaVs Architectural Worth 
t i f u l a r c h i t e c t u r e in M o n t r e a l , o v e r t o o k R o m e a n d Greece , a n d 
a lmos t a l l of w h i c h d a t e f r o m I n d i a a n d Egypt , a n d B a b y l o n 
a pe r iod a t leas t w h i c h is o lde r a n d A n c i e n t Israel . 
t h a n t h e -last w o r l d w a r ) . T h e 
p u b l i c bu i ld ings I w o u l d a d d 
inc lude such as t h e C.P.R. 's 
VSfindsor s t r ee t S ta t ion , t h e Do-
m i n i o n S q u a r e Bui ld ing , t h e 
Cha le t on top of M o u n t Royal , 
and t h e R i t z -Car l ton a n d t h e 
L i n t o n a n d C h a t e a u a p a r t m e n t 
bu i ld ings on .Sherbrooke s t ree t , 
and, in s o m e point,?, t h e R o y a l 
B a n k a n d t h e Be l l T^îlephone^ 
Bui ld ings . 

T h e r e has b ç ç n c h a n g e ; b u t 
can a n y o n e dec la re , hones t l y , 
t h a t t h e r e h a s b e e n i m p r o v e -
m e n t ? 

T h e r e is a lesson in al l th is ; 
a n d a w a r n i n g t o t h e m o d e r n 
w o r l d ; t h a t t h e s a m e t y p e of 
d e g e n e r a t i o n w h i c h o v e r t o o k 
G r e e c e and Rome, a n d m a n y 
o t h e r socie t ies w h i c h p r e c e d e d 
us in h is tory , is t h r e a t e n i n g to-
d a y to o v e r t a k e t h e m o d e r n 
wor ld . And , un less w e do s o m e -
t h i n g r a t h e r d ras t i c to a l t e r t he 
course u p o n w h i c h t h e m o d e r n 
w o r l d h a s been f o r too long e m -
b a r k e d , w e shal l s u r e l y be o v e r -
t a k e n , n o less t h a n w e r e t hese 
f o r m e r societ ies , by t h e s a m e 
d i sa s t rous j u d g e m e n t w h i c h 

I t is n o m o r e possible f o r u s 
in t h e m o d e r n age to c o n t i n u e 
t o e m b r a c e fa lse gods w i t h o u t 
i n c u r r i n g t he i nev i t ab l e conse -
quences , t h a n it w a s in Bibl ica l 
t imes . And, t h e gods of t h e 
m o d e m " e n l i g h t e n m e n t " a r e n o t 
t h e t r u e gods. 

I t ' i s no t " change , " o r b e i n g 
" u p - t o - d a t e " t h a t counts ; i t is 
r i g h t a n d t r u t h . I t is no t w h a t -
e v e r is mos t n e w , o r " p r o g r e s -
sive," o r " in t u n e w i t h t h e 
t i m e s " wh ich w e shou ld s e e k ; i 
b u t what , is mos t good or t r u e , j 
or w o r t h y o r jus t . 

A n d r e a l t r u t h N E V E R 
changes . "As it w a s in t he b e -
g inn ing , (it) is n o w and e v e r 
sha l l be." W h a t w a s f u n d a -
m e n t a l l y t r u e or beau t i fu l , o r ] 
r i g h t or jus t in Greece o r R o m e 
or in F e u d a l Europe , o r in the 
t i m e s of Anc i en t Is rae l and t he 
codes of Moses, is in r ea l t r u t h 
no less r i gh t today— though U 
m a y be t h o r o u g h l y "out of da te ' 
or ou t of f a sh ion in an age of 
m o d e r n "en l i gh t enmen t . " 

D. B. McLEAN. 

Mon t r ea l , J a n . 27. 

The Art Museum's Friends | 

Th e Montreal Museum of Fine Arts, 
born almost exactly a century ago 

of the generosity and public spirit of 
Montrealers and so maintained until 
today, is in pressing need of support. 
It is making no general campaign, in 
view of the heavy demands upon the 
generous people of Montreal. It is try-
ing, rather to get the funds it must 
have to survive from members and 
friends. 

The Museum found itself in the seri-
ous position of having in its general 
funds at the end of the fiscal year 1952-3 
only $38,000 in investments and cash. 
The seemingly inevitable operating de-
ficit (inevitable, that is, under present 
conditions) requires the withdrawal of 
$31,000 of tMs reserve to meet an oper-
ating loss for the year ended in August 
1954. That leaves on hand only a frac-
tion of what will be required to carry 
on this year. It is a system of operation 
which would be rejected by business, 
but which is forced upon the Museum 
by the absence of any adequate fixed 
income. Its dependence has from the 
beginning been almost exclusively upon 
its generous and public-spirited friends. 
It is costly to run as are all such insti-
tutions. Its operating cost in 1953 was 
$119,646; its income $99,864. 

The Montreal Museum of Fine Arts 
is not merely a number of galleries 
under one roof to hang pictures in. It 
is a creative force from which youth can 
derive training, the mature artist in-
spiration, and the public at large pleas-
ure and intellectual profit. The chil-
dren's classes (only art classes for 
children in the province) give basic 
training in the creative arts. There are 
lectures,.gallpry talks, films, demonstra-
tions. Adult students have fnll-
Ume day and evening courses in paint.-
ing, drawing, modelling, etching, textile 
design and teacher training. Much of 
the time the Museum's galleries are free 
to the public. 

The Museum cannot carry on with an 
annual deficit and a virtually exhausted 
reserve fund. It is appealing to private 
generosity, to its friends both members 
and non-members. It must add during 
the coming year $1,000,000 to endow-
ment and general funds, not only to 
provide continuance but to make pos-
sible new additions to its collection and 
wider service to the public. 

I 
Vtr 

k ; 

[ Le comité féminin du 
Musée des Beaux-Àrlsl 

Le comité féminin du Musée des ! 
J Beaux-Arts de Montréal p résen te ra , 
l à son p r o g r a m m e du m-îrcredi !) fô-1 
Iv r i e r , un film f rança is sur Matisse. 
I en p répara t ion à l 'exposition de des-
L'oins, de scu lp tures ot d» pe in tures I 
I d e ce peint re , qui débu te ra dix | 
| j o u r s plus ta rd au Musée. 

Mme Ju les Laba r r e p résen te ra 
l u n commenta i re aux 45 clichés de 
I t ab leaux qui seront mont rés grâce 
l à la courtoisie des Services cultu-
j r e l s f rança is de New-York et de 
I l ' ambassade de France. Cette série 
I d e project ions de films, le mercred i 
j soi r , est due à la généros i té du [ 
I Montreal Council of Women. 

Les thés du mercred i après-midi | 
I s e poursuivront régul iè rement . Un 
[ d é j e u n e r sera o f f e r t aux membres 
I du Musée, le 15 févr ier . Pour rensei-
j g n c m e n t s , s 'adresser à Mlle Kingan. 

Le g roupe d 'é tude des m e m b r e s ] 
Jdu Musée se réuni t tous les vcndrc-
Id is à 11 heu res a.m., au Centre 
Id 'Ar t , sous la direction du Dr Lis-
I m c r . Ce dern ie r f e ra aussi une eau-
j s e r i e sur Mitisse, vendredi après-
Imid i le 25 févr ie r à l 'occasion de ij 
I l 'exposition on cour.s. 
I Dans la salle do conférences , mer- j 
I c rod i soir le 23 févr ie r à 8 h., un 
I pe in t re canadien p résen te ra une 
I démons t ra t ion dans la série "Les 
I a r t i s tes à l 'oeuvre". (Communiqué) 

A t e a f o r t h e L a d i e s ' C o m -
m i t t e e of t h e M o n t r e a l F e s t i -
va l s C a m p a i g n wi l l b e h e l d 
t h i s a f t e r n o o n a t 3.30 i n t h e 
M o n t r e a l M u s e u m of F i n e A r t s . 
M r s . B r i a n Dav i l l e wi l l b e t e a 
h o s t e s s . A m o n g t h e g u e s t s 
w i l l b e p r e s s w o m e n . 

" T V e S ^ t a r 

Tea Servers 
At Museum 

T h e L a d i e s C o m m i t t e e of 
t h e M u s e u m of F i n e A r t s wi l l 
s e r v e t e a i n t h e M u s e u m to-
m o r r o w a f t e r n o o n f r o m 3 t o 
5. Mrs . E r n e s t L e m e s u r i e r , 
c h a i r m a n of t h e t e a c o m m i t t e e , 
w i l l b e a s s i s t e d b y Mrs . H a r o l d 
S t e v e n s o n , C o m t e s s e B. R o u s s y 
d e Sa les , Mrs . H e n r i L e f l e u r 
a n d Mrs . L. M. H a r t . 

Mrs . E d g a r A . Co l l a rd wi l l 
s p e a k on " T h e J o y s of Col lec t -
i n g S p o d e C h i n a " , i l l u s t r a t i n g 
h e r t a l k w i t h r a r e p i eces f r o m 
h e r o w n a n d t h e M u s e u m col-
l e c t i on . 

Hostess t o m o r r o w for th? an -
nua l exh ib i t i on of pa in t ings of 
the W o m e n ' s A r t Socie ty be ing 
held at the M o n t r e a l M u s e u m of 
F ine Arts wi l l be Mrs. George D. 
D r u m m o n d . Mrs. L. B, Fu l l e r 
will be hostess on T h u r s d a y a n d 
Mrs. J , H. B r a c e on F r i d a y , 

A N N U A L E X H I B I T I O N 
T h e a n n u a l e x h i b i t i o n of 

p a i n t i n g s by m e m b e r s of t h e 
W o m e n ' s A r t Soc i e ty w i l l b e 
h e l d i n t h e l e c t u r e h a l l -of t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
f r o m F e b . 2 t o 13 i n c l u s i v e . 

l u f 
u. . / J r x c r -

Exposition annuelle 
— L'exposition annuel le des oeu-

vres exécutées p a r les m e m b r e s 
de la Women ' s Ar t Society s'ouvri-
ra le 2 f év r i e r pou r se con t inuer 
jusqu ' au 1.3 du m ê m e mois. Cètte 
exposition sera t e n u e dans la salle 
des confé rences du Mu.sée des 
Beaux-Arts, rue Sherbrooke ouest. 

ça r v A ^ t v 

Committee Tea 
A tea for tfic l .ariirs ' Con imi t -

tpr o t the Moni rpa l Fes t ivals 
C a m p a i g n i.'; being h r l d thi.s 
a f t e rnoon , a t half-pa.i t t h r r e 
o 'clock, in Ihp MonTrpai Mu.spum 
of Finp Art.s. Mr.s. Br ian D a n -
vil le will be hosipss. 

Wednesday Tea 
Mrs. Ernes t LeMessur ier is 

tea cha i rman for the W e d n e s d a y 
Tea being held this a f t e rnoon , 
f r o m three to five o'clock, by 
the Ladies Comnriittpp of the 
Mont rea l iViu.seum of F ine A r t s 
in the mu.spum. Shp wi l l 
bp assisted by IVIrs. Haro ld 
Stpvenson, Counlpss B e r n a r d 
deRoussy dp Sales, Mrs. H. 
G. Laf lpur and Mrs. L. M. 
Hart . Mr.-?. Edgar A. Collard will 
•îpnak on. Thp Joys of Collect-
ing Spodp China, illu.strating 
her talk b y . - r a r e pieces f r o m 
her own and the Museum'a co l -
lection. 

[) T h i s W e e k ' s A e t i v i t i e s 

A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W . 

Pain t ings by Ghi t ta Coise rman a n d H. W. Jones in Gallery 

XII until Feb. 6. The F. H. Var ley Retrospective Exhibi-

tion on view until Feb. 6 th . Also p e r m a n e n t collection. 

Open daily 10 a .m . to 5 p .m.; W e d n e s d a y evenings, 

7 . 3 0 to 10 p.m. (October th rough May); Sun.; 2 p.m. 

to 5 p.m. Admission; Free, W e d . , Sat. , Sun.; 2 5 cents . 

Mon. Tues . , Thurs . , Fri, 



Le comité officiel recevait les Invités en haut du grand escalier de marbre, devant l'écusson et les ar-
moiries de l'Académie Royale du Canada, fondée en 1880 par Son Altesse la princesse Louise et le due 
d'Argyle, alors gouverneur-général du Canada. De g. à d. : M. JOHN STEEGMAN, directeur du Musée ; 
Mlle AIMEE CUSSON et Mrs ROBIN WATT, présidentes conjointes du Comité féminin du Musée ; Mrs 
CLEVELAND MORGAN ; M. ROBERT PILOT, ancien président de l'Académie Royale du Canada et M. HUGH 
ALLWARD, président actuel du R.C.A., M. CLEVELAND MORGAN, président du Musée et l'un de ses 

^plus généreux donateurs. 

v j u e . 

Montréal, janvier 1955 13 

Assises, de g. à d. : Mmes ANTONIO 
CANTERO, ROGER VIAU et GUY LANC-
TOT. iebout, de g. à d. : Dr ANTONIO 
CANTERO, Dr ROGER DUFRESNE et 
Mme DUFRESNE. M. GUY LANCTOT, 
M. ROGER VIAU. Mme M. HUDON et 
le docteur MAURICE HUDON. 

LE BAL DU MUSÉE 
DES BEAUX-AI^TS 
DE MONTI^ÉAL 

DEUX raisons importantes motivaient le bal du 
Musée des B e a u x - A r t s : le 75e anniversa i re et 
l 'exposition de l 'Académie Royale du Canada a in -
si que la campagne de souscription pour venir 

en aide à cette magni f ique galerie d 'ar t . Mais le bal 
f u t u n tel chef -d 'oeuvre dans ses moindres détai ls 
qu'il n 'avait plus besoin de bu t et de raison d 'ê t re et 
sera, nous l 'espérons, répété chaque année. Les G r e -
nadier Guards formaient une haie d 'honneur sur le 
grand escalier de m a r b r e au hau t duquel a t tendai t le 
comité officiel de réception. Les écussons et a rmoir ies 
du R.C.A., comme la décoration de quelques salles et 
l ' a lbum-souveni r , avaient été dessinés par des m e m -
bres du R.C.A. dont la fondatr ice fu t pe in t re el le-
même, puisque la princesse Louise t r ans fo rma la 
sévérité de Rideau-Hal l par des pe in tures en t r o m p e -
l'oeil sur les por tes et boiseries et laissa sur ses m u r s 
quelques beaux tableaux. Le souper avai t été of fer t 
par l 'hôtel Ritz et deux orchestres jouèren t toute la 
soirée. On ne bu t que du champagne a u x tables éclai-
rées a u x bougies, et l 'on ne sut qui des deux fi t lu i re 
les yeux de toutes les femmes. Des roses dorées r e t e -
naient à chaque colonne des guir landes de cèdre, des 
candélabres du XVIIIe siècle en porcelaine b lanche 
décoraient le buf fe t et les robes et b i joux des invitées 
rivalisaient d 'élégance avec le décor. 

Ci-dessous, à gauche, de g. à d. : M. DANIEL de YTURRALDE, 
Mme et M. RENE GAUTHIER, Mmes LOUIS GELINAS et 
D. de YTURRALDE, M. LOUIS GELINAS, Mme CHARLES 
TASCHEREAU, Mme et M. LAURENT GELLY. 

Ci-dessous, à droite, assises de g. à d. : Mmes ARSENE 
MORIN, JEAN TARTE, JACQUES DECARY, PAUL FONTAINE 
et ANTOINE GEOFFRION. Debout de g. à d. : MM. ARSENE 
MORIN. PAUL FONTAINE, JEAN TARTE, JACQUES DECARY 
et ANTOINE GEOFFRION. 
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Latest Rare Acquisitions 
Shown by Art Museum 

Paint ings by Rubens, Reynolds 
l a n d Gainsborough, all recent ly 
l a c q u i r e d by the Montreal 
i M u s e u m of F ine Ar ts with f u n d s ^ 
Ibeques t ed the inst i tut ion to en-j 
I r i ch the p e r m a n e n t collection,! 
I have been p u t on special ex-j 
Ih ib i t ion along with a variety ofi 
I smal ler acquisitions. | 

The two main exhibits, the | 
I Rubens por t ra i t , "Head of a] 
I Young Man" and the Reynolds i 
Ipor-trait, "Lady in Green" were 
I described by the museum direc-
I t o r as " m a j o r " addit ions to the! 
I collection. 

The Rubens is bel ieved to be; 
l a por t ra i t of the ar t is t ' s son a n d j 
l i s done in r ich brown, gold and 
lye l low tones, while the Reyn-
lo ld s canvas i» one of the f ew 
l o f his works which bears his 
I n a m e and the date i t was done. 

Museum director, John Steeg-
I m a n , said he knows of not more 
I than a dozen paint ings with 
Ijsuch a s ignature , out of the 
I h u n d r e d s Reynolds painted. 

T h e th i rd m a j o r acquisit ion is 
[la watercolor landscape by Gains-

borough in l ight blues and greys. 

An oil paint ing by Duncan 
Grant and a drawing by Michael 
Ayr ton have been donated to the 
museum by the Brit ish • Contem-
porary Ar t Society. 

The special exhibition also in-
cludes o ther objects classified by 
the director as decorative arts. 
These range f rom an 18th century 
sofa found in Nova Scotia to an 
Indian ceremonial spoon f rom 
Brit ish Columbia. Two Eskimo 
carvings f r o m the Canadian Arc-
tic are the most recent ly executed 
works of art , and the most an-
cient are a Pers ian fune ra l orna-
ment, dat ing f rom 2,000 BC, and 
a carving of an Egypt ian bird 
t h o u g h t ' t o be about 3,000 years 
old. All these carvings have been 
given to the museum by local 
collectors. 

L i » I V t ^ J C - U f - ( « v J / H ^ t l T -

"Le village" de Jimmy Jones au Musée 

i 

"Le village", un tableau de Jimmy Jones que l'on peut voir actuelle-
ment à la galerie X I I du Musée des Beaux-Arts, où sont exposéj 
une quinzaine de ses tableaux et plusieurs esquisses, en même 
temps que des oeuvres de Mme Ghitta Caiserman. Les formes du 
"premier plan" ont de beaux tons terreux, tandis que les édifices 
lointains comportent des taches d'un blanc lunaire; le fond est d'un 
bleu velouté comme cciui de la nuit. Un étrange tableau, organisé 
tei une abstraction, comportant des éléments dont la valeur est 
purement formelle et qui d'autre part tout en ne se jouant pas de 
la perspective linéaire parvient à donner une extrême impression de 
volume. 

Le Musée acquiert un 
Rubens; plusieurs dons 

Dps tabloaux de Ruben?, Rey 
nn](i5 et CJainsborouKh, tniis réconv 
ment arquis p.ir le MiiP"? dp.-; 
BeJ<ux-Arts dp Montreal, font dp-
r«)!î hier l'objet d'une exposition 
spéciale, qui groupe -aussi d'autres 
«Tnuisitions rie moinrirp, importan-
ce. Pf raraotérp simple, l'expo-si-
tiof! occupe la salle située à l'arriè 
r e fjp la bibliothèque, au rez-de-
chau.^spp du Musée. 

I.p Rubens, unp tète dp jeune 
hommp. et le portrait de Re^-nolt's, 
une "Parae' en vert", sont des oeu-
vres importantes, acquises par le 
Mui^ép à même des fonds lépués 

le but spécifique d'enrichir la 
««gjlecrton permanente, a e.vpliqué 
f ï directeur, M. John Stoegman. 

Rubens, croit-on, est un por-
trait du fils de l'artiste. Toile aux 
dimensions plus grandes que la pre-
mière. le Reynolds est surtout re-
marquable pour le vert vif qui y 
tcédomine et aussi parce qu'il 
.s'agit d'une des rares oeuvres de 
Reynolds qu'il ait signées et datées. 
Le riircotcur du Musée a dit q u ' i l 
np connaît quère plus d'une flou-
ïainp d'autres tableaux de Kry-
nolds nui portent ainsi r-a sicna 

ture; pourtant l 'artiste a laissé des^ 
centaines d'oeuvres. , 

L'exposition de récentes acquisi-' 
t ion. comprend encore un paysage' 
à l'aquarelle par Gainsborough, 
l 'np poinUire à i'màle de Duncan 
Grant et un de.ssin par Michael 
Ayrton ont gracieusement été offer-
tes au Mu.spp par la British Con-
tpmporary Art .Sorie.ty. Pour sa 
part, Arthur Lismer a contribué 
une rollection de ses études d'oi-
sea\ix. 

L'ne aquarelle de l'artiste britan-
nique John Piper a été offerte par 
un autre donateur. 

Cette exposition spéciale, com-
prend également un nombre d'ob-

..iets que le directeur classe sous lei 
vocable des arts décoratifs. Des 
plus variées, la collection comporte 
u i sofa till XVIIIe siècle, trouvé en : 
.Nouvclle-Eco.sse: une cuiller ayant 
jadis servi aux rites indiens, en 
Colombie-Britannique. Les oeuvres 
d'exécution la plus récente sont 
doux sculptures esquimaudes de 
l'Arctique canadien; les plus an-
ciennes, un ornement funeraire de 
Perse, remontant à 2,000 ans avant 
J.-C., et un oiseau sculpté d'art 
égyptien vieux, croit-on. de 3,000 
ans. Tous ces objets ont été donnés 
au Musée des Beaux-Arts par des 
collectionneurs locaux. 

Le Musée des Beaux-Art s enrichit ses collections 

• •:• 
ART GALLERY ACQUmES TVVO MASTERS: A Beubens. the 

I gallery's first, and a Reynolds have been acquired by the Montreal 
Museum of Fine Arts and are now on display in its galleries. They 

I a r e Por t ra i t of a Lady In Green by Sir Joshua Reynolds, signed 
I and dated 1758; and Por t ra i t of a Young Man by Peter Paul Reubens, 
I probably executed in 1615. Also on display is a newly acquired 
I Gainsborough work in chalk. Gallery officials point out these 

acquisitions were made f rom dwindling funds given to it for the 
I specific and only purpose of acquiring works of art; and that its 
I need for f u n d s for maintenance is still acute. 

• <• • 

[Plusieurs expositions' 
au Musée en février; 

de Matisse à Âjantal 
L'Exposition Matisse se . t iendrai 

[du 18 février au 20 mars, au Mu-I 
Isée. Vernissage le 18 février, à 9.001 
[p.ni. La cérémonie d'ouverture se-1 
ira probablement sous la présiden-
Ice de M. Jean Mouton, conseiller! 
tculturel à l'ambassade de France.! 
[L'importance toute spéciale del 
Icette exposition ré.side dans le fa i t ! 
I qu'elle nous fait connaître Matisse [ 
[sculpteur. De plus, elle comprend | 
Jun groupe de dessins ayant trait | 
[aux sculptures. 

A la Galerie XI I : Peintures d e | 
[Ghitta Caiserman et de II. W. Jo- | 
[nos, jusqu'au 6 février. 

"Espace 55". Exposition de ta-l 
[bleaux, par un groupe de peintres! 
[montréalais, organisée par Gilles| 
[Corbeil, du 11 au 27 février. 

L'Exposition rétrospective F". H. 
[•yarley se termine le 6 février. 

Dans la salle de conférence : U n e 
[exposition de la Women's Art So-
[ciety, jusqu'au 13 février, et "Fres-
[ques des Indes et du Ceylan", du 28 
[février au 27 mars. Ces fresques, 
[reproduites en fac-similés des célà-
jbres peintures murales d'Ajanta et 
[d'autre? temples souterrains, par 
| m . Sarkis Katchadourian. 

Le 24 février, à 8.30 p.m. — "The 
[Painter 's Workshop", conférence 
[en anglais, par M. W.-G. Constable, 
I conservateur du département des 
[peintures au musée des beaux-arts 
[de Boston. M. Constable était au-
[trefois professeur des beaux-arts à 
[l'université Cambridge et directeur 
(du Courtauld Institute of Art de 
IruniverFité de Londres: il est au-
i jourd 'hui une des figures les plu;, 
I connues dans le monde des musées 
| c n Amérique. 

Programma du mercredi loir 
2 février ; Films anglais : 

"The Taj Mahal'' 
"The Fable of the Peacock". 

"The Kumaon Hills". 
9 février : FUm français : 

"Matisse" 23 minutes. La vie et I'oeu 
livre de l'artiste. Dispositifs en cou-
i leurs : 45 clichés de tableaux de 

J| Matisse, avec commentaires én frau-
• çais. 
II Mmé Jules Labarre a gracieuse-
Tment accepté d'être la commenta-

! trice. Ces clichés sont montrés grâ 
ce à la courtoisie des Services cul-
turels français de New-York et de 

(l'ambassade de France. 
16 février : Film anglais : 

"Man of Arran' 
23 février : La série "Les artistes 

| à l'oeuvre", 
La projection des films du mer 

I credi soir est duc à la générosité 
l'du Montreal Council of Women, 

Vendredi après-midi, le 2.î fé 
livrier, à 4.00 p.m., causerie du Dr 
PLismer, sur Matissc. 

L« Musée des Beaux-Arti vient de faire l'acquisition, par achat t t par don, de plusieurs tableaux européens anciens et d'un nombre 
d'intéressantes pièces de diverses cultures. Cl-haut, un des tableaux, "La dame en vert", de Reynolds, et un ensemble comprenant, 
<u centre, un rétable en albâtre, de l 'Angleterre du X V I e siècle, i gauche, des sculptures esquimaudes récentes, à l'avant un Ibit 
égyptien, en bois et en brome, du Xe siècle avant notre ère, et, è droite, une statuette en bols d'un ancêtre, provenant de la Nouvelle-
Guinée. L'on peut voir ces pièces dans la salle des acquisitions nouvelles du Musée, qui se trouva près du secrétariat. 

(clichés LA PRESSE) 



'Au Musée, galerie XII 

6 . Caiserman en quête 
d'un nouveau styie| 
p a r R. d e R e p e n t i g n y 

-Tîn même temps que Jimmy 
iwies, à la galerie XII, Ghitta Cai-
serman expose un ensemble de ta-
bleaux qui montrent avec quels 
problèmes doit lutter le peintre 
voulant exprimer une émotion, une 
attitude devant la vie, un rapport 
avec autrui, dans une oeuvre se 
justifiant plastiquement. Les moyens 
prennent de cette façon un accent 
Souvent embarrassant. On sent trop 
âu'ils servent à mettre en évidence 
tel aspect non-plastique du tableau. 
Ainsi,-la force exacerbée du colo-
ris impose une vision qui tient du 
bas-relief sinon de la sculpture .En 
effet, devant t î l le "Femme en-
(beintc" l'on pense à certaines sta-
itues de porphyre, plus grandes que^ 
nature, de la Rome impériale. 
! Deux ou trois grandes nature-
mortes deviennent par la disparité 
;dcs objets qui y sont décrits des 
sortes de scènes de genre. Si l'on 
peut en juger par les moyens banals 
tet académiques qu'emploie l'artiste, 
elle ne se sent guère à son aise 
dans un tel travail, l.a part de 
Jyrisme qui pourrait hausser ces 
tableaux, au niveau de réussites est 
à peu près entièrement détruite par 
la technique, guère supérieure à 
feelle des affichistes-les plus conven-
tionnels. En somme l'anecdote de-
vient ici caricature. 

Deux tableaux de cette exposi-
tion laissent une impression plus 
favorable. Ce sont deux oeuvres 
l-apppiant les fameux "baigneurs" 
de Cézanne. La lumière laiteuse 
qui baigne les objets donne une 
unité remarquable aux tableaux. Et 
sans que le peintre ait là fait em-
ploi excessif de moyens "tou-
chants", les tableaux donnent une 
impression de douceur et de sensi-
bilité, sans sentimentalité. 

L'on peut regretter, devant cettej 
exposition, que le peintre ait aban;' 
dpnné la ligne de recherche qui 
éiait -sienne lorsqu'elle produisait 
ses "Fillettes au géranium" (qui e.st 
là si on veut faire la comparaison); 
et ses- beaux de<!sins d'enfants, où 
elle ne cherchait pas à remplir l'cs-
pace du tableau, se contentant de 
surfaces étriquées et de '-éspur: 
pleins d'une belie dureté. Elle était 
alors plus près de Ben Shan, Peut-
être aura-t-elle voulu oser traverser 
des dé.serts pour se chercher dans 
une voie plus personnelle ? Espé-
rons la voir déboucher bientôt sur 
cette promesse. 

T 
r 

Les Expositions 
, Au Musée des Beaux-Arts: Ex-
Iposition de tableaux, esquisses, 
laquarelles et dessins de Frederic 
IVarley, jusqu'à demain. Quatre-
Ivingt-dix oeuvres sont exposées. 
1 Galerie XII, exposition de pein-
I tures de Ghitta Caiserman et H. 
Iw. Jones, jusqu'à demain, 
r Jusqu'au 13 février, exposition 
Ide la Woman's Art Society, dans 
l ia salle de' conférence. 

* * * I 
Le lendemain soir, sous le t i tre I 

"Espace "55", débutera l'exposition I 
d'un groupe de 11 jeunes p.eintresl 
au Musée des Beaux-Arts, galeries! 
XII et XIII. Le public est invité! 
au vernissage, qui aura lieu de 8l 
à 10. Un catalogue sera disponible.! 

Tkc SU.- Tïl 

Children 
Are Taught 
To Like Art 

Children should De t aken to 
museums and a r t galleries, bu t 
if this in t roduct ion to a r t is 
to lead to a l i felong f r i endsh ip , 
i t mus t be done careful ly . 
. Miss Audrey Taylor of t h e 

A r t Centre of t he Montreal Mu-
seum of F ine Ar t s has t rooped 
th rough t h e Museum over and 
over wi th groups of youngsters 
and she has ideas about liow 
t o make these expedit ions suc-
cessful . 

Tel l ing a tory about a spe-
cif ic objec t is a good way t o 
s tar t , according to Miss Taylor . 
Chi ldren en joy anyth ing they 
can f i t i n to r ea l l i fe experi-
ence, and no ma t t e r how small 
a p a r t the object in view play-
ed in t he experience, t he chil-
d ren have imaginat ion enough 
to f i l l in t he details. 

A good example is a h e l m e t 
in t he Museum tha t belonged 
t o one of Cromwell 's Round-
heads . The ch i ldren can look 
a t t he he lmet and visualize i t 
on a moun ted r ider . Miss Tay-
lor is par t ia l to this par t icu la r 
exhibi t because ch i ldren can 
touch it . "The 'don ' t touch-
ru le is one of t he ha rdes t to 
explain to chi ldren, because 
they see wi th the i r hands as 
well a s wi th the i r eyes," Miss 
Taylor says. 

T h e he lme t in quest ion is 
now in a glass case in t he gal-
e ry a t the l e f t of t he main en-' | 
t r a n c e of t h e Montrea l Mu-

Iseum, displayed with a Round-1 
] head 's s turdy sword, and the 
I e legant rap ie r of .t Cavalier. 
I An int r icate model of a Dutch 
I man-o'-war and an ant ique pis-
j t o l complete the exhibit in t he | 
lease , a favor i te wi th all male 
[visi tors over t he age of eight. 

Model rooms on the lower 
I f loor , f u rn i shed w i t h old 
I F r e n c h - Canadian ' household 
I equipment , a re also popula r I 
j w i t h young visitors, Miss Tay- | 
I lor f inds . Ind ian relics and 
I Esk imo carvines a re o ther 
I exhibits fo r chi ldren. The in-1 
I t e res t is a l ready there , and the 
I pa r en t or t eacher only needs 
I to t u r n it in a new direction. 
I The chi ldren 's na tu ra l enthus-
l i a s m will do the res t . 

Henri Matisse, peintre du bonheur 

EXHIBITION OPEN: Tiic annual exhibition of 
paintings by members of the Women's Art Society 
opened in the Montreal Museum of Fine Arts 
tliis week and will bo on view until Fob. 13. A 
total of 108 entries arc on sliow. Above two ot 

TVe. G^^erttc 

I Women's Art Society! 
Holds Annual Show| 

Over one hundred works form 
the 61st Anniversary Exhibition of 
the Women's Art Society being 
held in the Lecture Hall of the 

I Montreal Museum of Fine Arts. 
Landscapes, as usual predomin-
ate, while f lowers have fa i r rep-
resentation and a few portrai ts are 
shown. 

Lilian Kingston, besides a row 
of whi te lilacs against a br ick 

[wal l , sends a win te r scene of 
I buildings, pedestrian and auto, 
1 called "Houses in Westmount." 
I J ane Luke in "Gladioli and Space" 
I displays the blooms in a vase be-
I fore a window, and in "Brooks in 
I March" has a capital painting of 
I evergreens, snowbanks and water . 
I'Mrs. Ç. G. Armitage is represented 
I by a pastel of peonies, ' this f lower 
I also being favored by Laura 
iBr idgmen, while the offering by 
IG. Bowers is poppies. The fo rm 
l a n d color of Bird of Paradise at-
I t rac ted Evelyn Cunningham, who 
I also has a good paint ing of church, 
I buildings and f igures in a road 
I at Hull, Que. Gert rude M. Howard, 
I besides tulips and daffodils, sends 
I "Old Trading Post, Verdun." 
I Audrey MacCann is successful 
I wi th her paint ing of asters, and 
jWinn i f r ed Parker , Ruth McLach-
l l an and Elizabeth Williams are 
I also part ial to peonies. Marie 
lAdele Tuthill is represented by 

"Azalea, Still Life,," also a good 
[paint ing of "Charles Dickens' 
I street, Montreal," and Marian W. 
I Scott, besides "Hoses and Iris," 
I paints the beach and the palms at 
I Pa lm Beach, Florida. "Royal j 
I Palms" is the subject by Mabel 
iBri t ta in . "Mother's Day Flowers" 
l i s by Mrs. G. H. Penrose, and 
I flowers, too, are the offerings of 
I Marion Bailey and Doris Richard-

on. 
Mrs. G. S. Anderson paints an 

I avenue of graceful trees in "The 
[Long Walk," and waves and foam 
I m a r k "Flood at Lachine" by I jorna 
IM. Babbage. A good interpretat ion 
I of Spring break-up is "At Hudson, 
I in March," by Mildred G. Bris-
Ibane . Margaret Vipond Cousins is 
1 represented by '"Fishing Boats"— 

misty water , c raf t and shacks, and 
a low-toned painting of trees and 
water , entitled "November." Mil-
dred S. Fairfield has a good im-
pression of da rk sky, shores, hu t 
and falling snow in "Winter a t 
the Cape," is sunnier in "Vermont 
Village," and also shows a young 
woman in red, called "Masque-
rade." Norah Fergusson deftly 
handles clean color in "Winter 
Sunshine," wi th a barn seen 
through a screen of trees in snow. 
Winifred D. Lewis sends a pastel 
of "Original Beaver Lake," and 
paints buildings and birches be-

Ineath a spacious sky in "Clearing 
I Weather." 

Frances B. Sweeny, besides 
I ' 'City f rom East End," has a f ree ly 
I handled work of au tumn trees and 
{distant hills, called "Piedmont." 
IDure t ta Wolfhard has a solidly 
I painted bush interior, called 
| "Cressman 's Woods." and Gene-
Iveieve D. McLean is effective in 
I her paintings of figures, huts and 
I palms, entitled "West Indies Mar-
j k e t Place." Groups of f igures on 
[ the sand interpret "Good Harbor 
I Beach, Mass.," by Lillian Mçnt-
Igomery. She also paints a dancer 
[seated on a stool in the work 
[called "Between Numbers." Alma 
[Narsted broadly handles "Wheat-
I field," wi th grain in stook and 
[barns. Grace Simpson paints ships 
[a t a wharf at St. John's, New-
[foundland, also finding subjects 
[ a t Gloucester, Mass., and Bona-
[ venture Island. Mrs. T. L. Overing 
[is effective in "Candle Inn, Ste. 
[Adele," seep in winter . Esther 
IGoldenberg, in "Quebec," makes 
I good use of red awning on one of 
I the buildings. 

Ida Beck has a portrai t of '.'Miss 
[H.," Meryl Forbes paints the head 
[of "H.W.R.," a man, Edith Glenn 
[ has a portrai t of T. R. Baillie, and 
[C. A. E. Macintyre paints "Red 
I Shawl." 

Others exhibit ing are Helen G. 
[ Bennett, Mrs. M. J . Campbell, 
[Hilda Carter, Ella A. Chesney, 
[Lois Eastman Coates, Graham 
I Watt Coghlin, D. Cohoon, Ethel 
[Derrick, Mrs. A. Ewen, Jean Ford, 
I Anne Fraser, Mrs. E. A. Gerth, 
[Mrs. Robert Gray, Isobel Keiller, 
[Rose King, Beatrice Knowles, 
[Anna M. Lilly, Ethel Lindsay, 
I Aline M. Mackinnon, M. Mc-
[Whinnie, Nan W. Morrison, Eva 
[M. Pitblado, Eva Prager, Edith M. 
I Scott, Ellen Seward, Mrs. E. M. 
[Smith, and Bertha Stanway. 

the exhibilonc, Mrs. Clayton R!c'n<irdsoii, pointing 
to tlie piclurR and Mrs. Genevieve D. McLean 
examine one of Mrs. McLcarf's paintings. 

(GazoUe Phojo Sorviro) 

^ ^ i y j r l t r V S i S f 

iPromenades 
enfantines 
aux muséesi 

I i m a g i n a t i o n des enfentsj 

y trouve un royaume 

où s'exercer. 

I vîH est sage de mener les enfants! 
1 ajjx musées et galeries d'art. Maisj 
I èrîïore faut-il que ce premier con-l 
I ^ t avec l'art soit entouré de soins] 
I ^ c i à u x pour qu'il se développe en l 
1 an , attachement durable. C'est cel 

que déclare Mlle Audrey Taylor, du I 
, Centre d'Art du Musée des Beaux- [ 
lAr t s de Montréal, qui a, à maintes 
[ r-feprises parcouru les salles du Mu-1 
[ scé, accompagnée de groupes d'en-1 
I fapts. I 
I 'Une bonne entrée en matière,! 

Sflg;îère Mlle Taylor, consiste à ra-
I conter une petite histoire sur uni 
[ objet choi.si. Les enfants s'intores-l 
I sèiït à tout ce qui se rattache à un I 
liait ' vécu. Même si l'objet n'y a tc-l 
Inu qu'un bien petit rôle, leur ima-l 
I gination e.st assez fertile pour en l 
I coinpléter les détails. 

L» toldat Cromwell 
, Un casque de fer ayant appartenu [ 
l i un soldat de Cromwell en of f re ] 
1 mt bon exemple. Les enfants l ' ima-| 
Iginent aussitôt coiffant un mtre-l 
[pide cavalier. "La règle du ne] 
I touchez 'pas" cependant est extre- | 

memètit difficile à inculquer aux 
[enfants , qui voient aussi bien avec! 
I les mains, qu'avec les yeux", de 
1 poursuivre Mlle Taylor. 
I "Le casque en question est main-
I tenant exposé dans une vitrine, à 
{gauche de l 'entrée principale. 11 est 
1 flanqué d'un gros sabre et d'une 
I fine rapière, armes respectives d'un 
[soldat et d'un cavalier de l'armce 
[ d<! Cron-weil. Une intéressante mi-l 
I niature d'un guerrier hollandais e t i 

un pistolet ancien complètent la 
I vitrine, qui retient l'attention de 
I tous les visiteurs masculins, quel] 
I que soit leur âge. 

La narole -st au tableau 
I A l'étage inférieur. ICs pièces { 
J meublées "à la canadienne" sontl 
l . t rès popiilaires auprès des enfant.s.l 
I f a i t remarquer Mlle Taylor. Les] 
1 reliques indiennes et les sculnturcsl 

r . s q u i m a u d e s les impressioimenti 
au.s.si beaucoup. Les peintures sont! 
moins faciles à montrer aux en-
fants, admet-elle. | 
• n s'agissait un peu d u n e expo-1 
sition de tableaux de style anie_n-] 

I cain contemporain, tous fort _diffi-l 
{fi les à voir. Mlle Taylor s 'arrêta a ] 
1 l 'entrée de la galerie avec ses ele-l 

ves, âgés de 12 ans pour la plupart. 
I Puis elle leur dit : | 
1 "Un tableau, vous savez, oes t ] 

im peu comme un prince. Vous] 
devez attendre qu'il vous parle.] 

1 Donnez donc aux peintures lel 
temps de vous dire quelque chose. 1 
regardez-les bien, puis allez vers I 
celle que vous aimez le mieux". I 

| - Et qu'est-ii arrivé? "Eh bien, dit-l 
{elle, ils furent suffisamment inté-
1 ressés pour contempler attentive-
j m e n t et choisir la toile qu'ils pre-l 
J féraient. Aucun n'est sorti en di-J 
I sant qu'il ne connaissait rien àT 
T l 'art; il savait, au moins, ce qu'il 
I aimait davaptage". 

Là- Tre-ssê  

Un tableau du peintre Henri Matisse, "La blouse roumaine", que 
reproduit la nouvelle revue d'art, "Le Jardin des arts", publiée 
par les Editions Tallandier. Cette reproduction est dans un article 
de René Barotte, "Henri Matisse, peintre du bonheur".. En outre, 
un article de Frank Lloyd Wright, "Comment l'oeuvre de l'archi-
tecte résista au tremblement de terre", de Jean-Louis Voudoyer, 
"Joies et détresses de Botticelli", de Marcel Zahar, "La beauté, 
produit d'échange" et plusieurs autres. Notons qu'une exposition 
Matisse, comprenant peintures, sculptures et dessins aura lieu 
au Musée des Beaux-Arts, dès le 19 février. 

r i 

FAMOUS PAINTING HERE: The Montreal Museum of Fine Arts 
has added two important paintings to its collection. One of 
these acquisitions is the Head of a Young Man (above) by the 
famous Flemish painter Sir Peter Pau l Rubens. The other paint-
ing was by Sir Joshua Reynolds. Announcing the purchases. 
Museum Director John Steegman said this did not mean the 
institution's f inances w e r e . n o longer a ma t t e r ot concern. The 
money used for the purchases came f r o m a special f u n d which 
can be used for no other purposes. The museum is now appeal ing 
for $1,000,000 to cover general needs, including maintenance and 
extended service to the public. The two new paintings a re on 
view at the rear on the f i rs t f loor ot the museum. 
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•N 
O f Community Concern 

Every Montrealer -who takes pride in his city, regard-
I less of the extent of his interest in art, should be concerned 
over the present plight of the Montreal Museum of Fine 

I Arts. 
Brief ly, the museum needs a million dollars if it's to 

I keep off the deficit rocks. It does not seek this sum from 
the general public or from governments, but from members 

I of the art association and regular supporters. 
Oldest institution of its kind in Canada, it renders 

[important public service, and we feel there should be no 
hesitation in pressing appeals for aid in all quarters. 

Ls. rc-ss-e. 

I Au Musée des Beaux-Arts 
—MM. Roland-H. Charlebois et 

] André Blouin seront les hôtes du 
I comité féminin du Musée des; 
IBeaux-Arts, à l 'heure du déjeuner,! 
Isoit à midi et demi, le 15 février.! 
I l l s prononceront alors une causerie | 
Idialoguée sur Henri Matisse. Quei-
Iques dessins et sculptures du mai-: 
I t r e français seront exposés et com-i 
Imentés à cette occasion. Le déjeu-'i 
Jner aura lieu dans le foyer du Mu-
Isée et tous les membres qui dési-
I rent y assister sont priés de s'adre.s-
Iser , avant samedi, à Mlle Kingan, 
l au Musee. 

L a . 

Mme René Gauthier, présidente 
du comité des thés qui sont 
offerts le mercredi de chaque 
semaine, de trois à cinq, au 
Musée des Beaux-Arts, sous les 
auspices du comité féminin. 

[Au Musée des Beayx-Arts 
-Demain aprè.s-midi, le thé scra[ 

[servi au foyer du Musée dos Bcaux-[ 
[Arts, sous les auspices du comité | 
[féminin. Mme Rene Gauthier prési-l 
Idera à la table et sera assistée de l 
[Mmes Antoine Geoffrion, Jacques! 
[Paradis, Jacques Décary, T.éo Tbi-I 
Jbault et Jacques Vanier.'MHe Aimée[ 
ICus.son parlera d'Honoré Daumier.l 
[Sa brève causerie .sera iliu.strée p a r i 
[quelques oeuvres du grand peintre.] 

Hostesses 
Mr.s- Alex S. Keiller is hoste^ïl 

today at, the Annual exhibition I 
of paintings of the Women's A r t ] 
Society being held in the Lecture [ 
•Room of the Montreal Museum I 
of Fine Arts. Mr.';. Kar l Forbes 
will bf hostp.ss tomorrow, Mrs. I 
George Penrose on Thursday 
and Mrs. L. R- Howard on Fri- [ 
day. 

I Ladies Serve 
Tea At Museum 

Mrs. An to ine Geoff r ion , Mrs. I 
[ J a c q u e s Parad is , Mrs. J acques 

Decary, Mrs. Leo Thibaul t , 
Mrs. An to ine Var ie r , and Miss I 
Aimee Cusson a r e m e m b e r s of | 
t h e Ladies Commi t t ee ot t h e 
Mont rea l Museum of F ine A r t s I 
w h o will serve tea tomorrow, [ 

I f r o m 3 t o 5 p .m. 
Miss A i m e e Cusson will I 

speak on Honore Daumier , i l - j 
l u s t r a t ing h e r t a lk wi th draw-1 
ings f r o m the Museum's eol lec- j 
t ion. T h e publ ic is invi ted . 

r X W e 

Wednesday Tea 
The I.adips Committee ot the 

Montreal Museum of Fine Arts 
is holding its Wednesday Tea 
tomorrow afternoon from three 
to five o'clock in the Museum, 
Mr.s. Rone Gauthier is ciiairman 
of the tea committee and will be 
assisted by Mrs. Antoine Geof-
frion, Mrs. Jacques Paradi.s, Mrs. 
Jacqucs Decary, Mrs. I.eo Thi-
bault, Mrs. Antoine Vanicr, and 
Miss Aimee Cusson, Mi.ss Aimee 
Cu.sson will speak of Honore 
Daumier, i l lustrating her talk 
w i t h d r a w i n g s f rom the 
Museum's collection. 

r e s s e 

llVernissage 
—Le président et le conseil du[ 

iMusée des Beau.x-Arts de Montréal[ 
Irecevront le vendredi soir 18 fé-] 
Ivrier, à neuf heures, à l 'occasion| 
I de l 'ouverture de l'exposition des] 
Ioeuvres d'Henri Matissc. M. Jean] 
iMouton, conseiller culturel p rès | 
Il 'ambassade de France, présidera. 

Museum Opening 
The president ^nd council of 

th» Montreal Museum of Fme 
Art.'- hav>=, issued invitstmn.? to 
thp nrevipw of th^ Henri Mat i î î s 
Exhibition to bp held on Frida.y 
pvenmg, February 1R, :?t nine 
o'clock, Mr. .r^an Mouton. Cul-
tural C n u n p 11 0 r, French 
Emha.-̂ .-ry, Ottawa, will open the 
exhibition, 

F i l m o n M a f i s s c 
A i-pecal pt'ogram of film:- o n j 

the life and work of Henri Ma- f 
ti.ssp will bp .shown at the Mont-1 
real IMuseuro of Fine Arts tonight] 
at S D.rn. Thp film .showing ha;-[ 
been arranged tn prprerip the] 
memorial exhibition of Matisse',--] 
wnrk which open,- n^xt wepk a t j 
the museum. ' 

The program, scrppneri through 1 
Hip co-operation of thp Montréal 
Council of Women, will includp a I 
2,')-minutp film biography of lhp{ 
French artist who died in Novem { 
ber, and a largp number of r r i lor | 
slides of hi,s work,s, with r n m m P n - [ 
tary by Mmp. .IuIP.s LaBarre. Th^-| 
film.s, part of thp regular Wpdne,' 
day program .ïDoasnrpd by |-.h'-[ 
mu.'eum'.s Ladie.s Committpp, i. 
open to thp, public without rhargp. 

Thp forthcoming Matissp Pxh)bi-{ 
tion, opening Feb. 18. has bpcomr{ 
a mémorial exhibition through 
thp fart of the arti,st's death. I 
mu.spum officials said. Actuanv,{ 
the .show was schcdulpH month-.I 
beforp, and i.-; thp la.d exhibition 
which M3tiK.>:p himpplf had = han'rl 
m arranging. HP f3mou,< for 
his mptirulou.s attention to such] 
del.ail.'!. 

U à . 

I Le public invité au 
vernissage d'Espace 

' 5 5 es soir au Muséel 
L'exposition lispacc 'ijô, pré.sentcc{ 

]au Musée dc.s Beaux-Arts, rc.stcral 
]un evcncmonl marquant do not re] 
]peinture. C'est ce soir qu'il sera] 
Idonnc au public d'assister au vcr-J 
Inissage d'une soixantaine d 'oeuvres | 
[groupant II peintres, qui préson-j 
Itcnt les plus reccntos étapes de l 

Jileurs recherches picturales. H 
Ij Les peintres repré entés sont 
| : Jcan McEwcn, Paterson Ewen, Jean-
TPaul Mousseau, Fernand Leduc, 
j Rita Letendre, Uly.sse Comtoi.s, Ro-| 
l ibe r t Dupras Philippe Emond, Noëll 
^iLajoie. Pierre Gauvreau et Molinari.] 
Jl Ce groupement effectué par Gil-[ 
•iles Corbeil permettra au public d a | 
• lconfronter des espaces picturaux] 
• j particuliers et nouveaux où s'avcn-
1 turent les tendances les plus ac-
Ttuclles de notre peinture. 

L'exposition Espace '55 .sera ou-
verte ce soir au public, dès 7 h 
30, aux galeries XII et XIII du 
Musée. Officiellement, l'exposition 

[ se poursuivra jusqu'au 28 février. 
tCommuniqué.) ' 



ity Will 
To Meet Present 
Obligations 
DesMarais 'Regrets' Decision 
In Letter of Explanation 

The City of Montreal will no longer subscribe to campaigns of 
the various chari ty federa t ions and similar bodies, Executive Com-
mit tee Chairman P ie r r e DesMarais announced today. 

The city will only mee t obligations reached by contract or 
agreement , some of them lasting unti l 1972, in the fu tu re , he said. 

The agreement subscript ions fo r the next fiscal year will 
amount to $685,221.25. 

Mr. DesMarais said tha t the donations agreed upon for the 
p resen t fiscal year ending Aprilv) ^ 
1, 1955, will be met. 

I t is unders tood the appeals to Y 1 1 
which the city will no longer c o n - ^ V / l l l y Y 

Discontinue 
y a /i-r 

t r i bu te include the Red Fea the r ' 
C a m p a i g n , the Federa t ion ofi" 
F r e n c h Charities, the Federa t ion 
of Catholic Chari t ies and the Fed-i 
e ra t ion of Jewish Community ] 
Services. 

The city's social welfare depart-j" 
m e n t said tha t a l t o g e t h e r - 9 0 immedia te ly following t h e l 
agencies included in this y e a r ' s - t a t e m e n t of Chairman DesMarais 
budget will receive no m u m c i p a r ^ f the City Execut ive Committee, 
donat ions in the next civic fiscal t^at the grants would be cut off 
year The amount granted to them to the campaigns of the chari ty 
in the cur ren t budget was $634,-federat ions, p lans were la id fo r 

Meeting 
,'Planned 

635. 
Ful l S ta tement 

The fu l l s ta tement on the 
[quest ion follows: 

" I t is not with a glad h e a r t 
I tha t the Execut ive Commit tee has 

an emergency meet ing of t h e j 
In ter -Federa t ion Council. Of- [ 
ficials of t he f o u r Federa t ions ] 
said they would make no com- | 
ment unt i l a f t e r the meeting. 

The meeting, u n d e r the chair-1 
decided not to g ran t special of,, Maurice Trudeau, 

. scr ip t ions to certain c h a r i t a b l e . h f W as soon as possible." 
and cul tura l organizations in its! O f f a l s of the individual 
1955-56 budget. I t is to be f e a r e d f ^ a n t i e s said they would p re fe r 
tha t this will cause certain per- ' no comment individual-

isons some sorrow but in our ad-i '^' ^ut would wait unti a f t e r the 
minis t ra t ion it is the general|meeting of the council when a 
in teres t tha t mus t take f i r s t would be made 
place. As f a r as I am concerned ^e^alf o M h e fou r federat ions .} 

J I am conscious of having been 
j elected to the Execut ive Com 
I mi t tee to give the city a business-
l l ike adminis t ra t ion and I want 
I to r e n d e r account to the tax 
[payers on each dollar received on 
I revenue . 

"I have always fe l t tha t the 
[cit izens pay taxes so tha t the 
[ci ty could give them essential 

services. It is this money which 
vve administer . If the citizens 

I wish to make donations to chari-
1 table insti tutions, to social and 
I cul tura l agencies they should do 
l i t themselves. 

Defines Role 

" In my opinion, the municipal 
J adminis t ra t ion is not a social 
(agency. And the elected repre-
i sen ta t ives to manage the com-
]inon wealth do not expect, I feel , 
tha t the tax money be used to Society $300; 'Li t t le SymphonyTf 
make gif ts and subscriptions as Montreal $1,000; l ^ n t r e a l Mu-

Organizations I 
Affected by 
New Ruling 

The list of organizations to 
which the City has cancelled its 
subscriptions for 1955-56 follows, 
along with the amount contri-
buted in 1954-55: 

The city of Montreal, No. 438 
squadron, RCAF, $1,000; The 
Federat ion of Quebec Catholic 
Guides, $3,000; Federa t ion of 
French Canadian Charit ies $267,-
173; Welfare Federa t ion $80,011; 
Federat ion of Catholic Charities 

$32,086; Federa t ion of Jewish 
Services $20,730; Hor t icu l tura l 

| o u r fancy dictates. 
" I admire the people who are 

I char i table , bu t I am of the opin-
l i o n tha t it is not up to the ad-
I min is t ra tors to choose which of 
I the agencies to support . To each 
j m u s t be l e f t the f r e e choice of 
j suppor t ing the agencies which 
I h e desires to aid. 

seum of F ine Ar t s $13,000- i 
Montreal Women 's Symphony | 
$1,000; F i r emen ' s Band $1,000;I 
P ro Musica Society $1,500; Uni-1 
versity of Montreal (School of 
Tour ism) $1,000; Les Amies d e l 
l 'Ar t $2,500. 

Concerts Symphonique, $14,-1 
000; Disciples de Massenet, $2,-1 

"Let it be well unders tood 500; Montreal Festivals, $15,000; 
J fha t I am not discussing the McGill Universi ty (Town Plan-
lva lue of the agencies to be as- ning award) $500; .Ant iquar ian 
l.sisted, but I insist upon the fact and Numismatic Society, $3,500); 
[ t h a t it is not up to the adminis- Société d 'Etudes et de Confer-
j t r a t i on to choose, and we do ences, $1,000; Société Historic de 
[no t have the r ight to dispose of Montreal, $500; Société St. Jean-
I tax money in tha t fashion. 

Tax Purposes Outlined 
"The tax money is collected for 

def in i te purposes notably the up-
keep of s treets , f o r the police, 
f o r protect ion against f i re , etc. I t 
is not the role of t he adminis t ra-

Baptiste, (concerts) $500; Com-I 
mit tee de Bibl iothèque d ' en fan t , ! 
Hochelaga $5,000; Conserva-1 
toire LaSalle, $1,000; Ins t i tu te l 
Polonais des Ar ts and Sciencesl 
Library, $500; Montreal Ch i ld ren ! 
Library , Fraser , McKay, Mont-1 
rea l West, P a r k E x t e n s i o n ! I tors to subst i tu te fo r P r i v a t e ^ e n s i o n 

char i table organizations or cul-l $5,000; Not re Dame d e | 
tural societies. 

" I know this is not the best 
I means of making myself person-
la l ly popular , but I was not elect-
led chai rman of the Adminis t ra-
Ition 1o make political capital hut 
| t o adminis te r the city on a .strict-

ly busine,>;s-like basis by protect-
l ing the p r imary in teres ts of the 
I r a t epayer s in cut t ing expenses lO 
| t h e strict min imum while giving 
ihe maximum eff ic ient service. 

Grace Children Library, $3,500; I 
Children's Library, Harva rd , ! 
Benny Farm, Snowden branches , ! 
$3,000; The Boys and Girls Li-! 
brary of the National Council o f ! 
Jewish Women, $1,500; St . [ 
George Soçiety, $500; St. John 
Ambulance, Quebec Command, / 
$3,000. 

United Irish Society, $750; 1 
Women's Amateu r Athlet ic As-
sociation Quebec branch, $300; 

1 "However, it should not oe fei t , '^®""® Hebrew Malbish Arumin 
F that the city is no longer helping: Society, $300; Sister Servants of 
char i table inst i fut ions. It still ^ a r y Immaculate , $1,000; Immi-
does if in v i r tue of a g r e e m e n t s . S^ant Aid Society, $1,000; Cana-
reached in the past. dian Red Cross, $3,000; SPCA, 

Tn nnn=>(„ riffc Société de la Rehabilita-
To Donate Gifts ^ion des Inf i rmes . $5,000; Crip-

Moreover, dur ing the course of pled C h i l d r e n ' s Association, 
the next fiscal year it will donate Province of Quebec, $5,000; St 
in g i f t s subsidies or subscript ions Jean Bapt is te Society, $4 500-
$685,221.25 to the following Pet i te Soeurs de l 'Assomption,' 
agenci^es: the Provincial House- $2,000; School Children 's Milk 
hold School $4 000; Ste. Jus t ine Fund, $500; School fo r Handi-
Hospital , $23,500; Pa les t re Na-1 capped Children, 250; Scouts 
t ionale, $11 250, Univers i ty of Catholiques du Diocese de Mont-
Montreal , $131,067.50; Ste. Jus- real, $5,000; Service Sociale des 
t ine Hospi ta l (new bui lding) Sourdes Muettes, $1,000; Service 

Hospi ta l , , Social de Bon Conseir, $5,000: 
n f , f o o ^ f T «OS- Montreal Sailors I n s t i t u t e , 
pital, $36,192.50; Montreal Con-1 $ i 500 
valescent Hospital , $3,207.50; i Àlontreal Touris t and Conven-

T W SV^ r- ' 

Thinks Modern Art 
Is Ruining Museum 

Sir:—While the M o n t r g a l l 
Museum of F ine Ar ts is bewail 
ing the fact tha t an inevitable 
operat ing deficit requi res the 
wi thdrawal of certain reserve [ 
monies in order to mee t the[ 

[losses accrued in the past yea r . j 
[ the re is nothing r e fe r red to a.^j 
I the reason why such a condition j 
[prevails. | 

Although Ihe seriousne.ss o f j 
Isuch a situation in Canada 's l 
l l a rges t metropolis cannot b e l 
Idenied. yet it seems that those I 
I responsible for the guidance a n d l 
(main tenance of the M u s ^ m a re l 
Ino t aware of the real r eason i 
[ lying behind the apparen t in 
[d i f fé rence of Montreal 's pub l i c j 
[in neglecting to suppor t this a r t j 
Icentre . 

To begin with thou.sands o f l 
jMontrealers have discont inuedl 
[ the i r interest in the Montreal ! 
1 Museum of F ine Ar ts because o f l 
[ the persis tent promotion a n d ! 
[exhibit ion of what is called mnd-l 
[ e rn ar t by those in charge of t h e ! 
[Museum's functioning. The craze[ 
[ for dispensing with scientif ic[ 
[ rules of draughtsmanship a n d | 
[discarding all the precious know- | 
[ledge of perspect ive and f o r m [ 

gained by the world's grea tes t [ 
Igeniu.ses, (now advocated iDy m e n | 
lof infinitely lesser ta lents a n d l 
lar t i s t ic exper ience) is very much 
I resen ted by sensible, educated | 
|people . 

W h y is it that men and women I 
Iwho have mastered the technique 
lof drawing and are highly skilled 
[ in what is called f ine art , have 
[had the i r beaut i ful creations re-
I fused admi.ssion in the Museum's} 
[ spr ing exhibitions? The wri ter 
[has had the same t rea tment , b u l l 
[ today the original water colour 
[paint ings displayed in her his-1 
[ tory book are now on display in I 
I the Grey Room of the Nat ional[ 
[Archives in Ottawa. They are to[ 
[ remain with the National Gov-| 
[ e r n m e n t for the use of posteri ty.} 
[safely housed for the use o f | 
[ f u t u r e historians? 

One natura l ly evades t h e l 
[Museum's S p r i n g Exhibi t ions[ 
[when salon a f t e r salon depictR[ 
[ho r ro r s in human fo rms a n d | 
[ l a n d s c a p e mis represen ta t ions! 
[which offend the eye and l eave! 
I the spectator with an u n h a p p y ! 
[sense of having visited an insane! 
I asylum. 

The Ar t Museum is supposedl 
[ t o main ta in the only ar t classesi 
I f o r chi ldren in the Province. H 
[ fee l tha t having a t tended t h e l 
[ch i ld ren ' s exhibit ion in t h e l 
[Museum and comparing it w i t b j 
[ t h a t done by youngsters withou, 
[ any so-called t ra in ing it seeni,^ 
[ t h e la t ter attain be t te r resu l t s l 
[wi th a piece of chalk o n t h e | 
[back fence. 

Herein l,ios the rca.son w h y | 
j Montrealors fail to support the l 

Museum. Give us back the mas tc r l 
c raf tsmen who know how to l 
(each and realize the impor tance} 
of real work, and we who have ! 
refused to support the crazyf 
trend of modern art, will rally I 
around and applaud as well a s | 

[ suppor t a worthwhile inst i tut ion.] 
Sophy L. Elliott . 

Art Society Holds 
\Memhers Day Meet 
' Mrs. R. M. Mitchell , presi-1 

den t of t h e Women ' s A r t 
I Society, will receive member s 

and the i r guests at t ea follow-
ing t h e Members Day mee t ing 
next Tuesday a f te rnoon at t h e 
Montreal Museum of F i n e 

I Ar t s . I 
Mrs. Gerald Campbell and 

[ Mrs. J o h n Nars ted will pour . 
I In charge of t he musical and 
J dramat ic p rog ram is Mrs. J . 

Hube r t McCulloch. Mrs. Ar - I 
nold Bellis, contralto, J l rs . AnJ 
gus MacDonald and Miss Maud ! 
Whi tmore will t ake par t . 

The annual exhibit ion o f j 
paint ings will close fo l lowing} 

I the meet ing. 

Notre Dame Hospital, $37,500; 
Royal Inst i tut ion fo r the Aa-
vancement of Learning, $67,500; 
McGill University, $82,532.50 IHospital c o l l e c t i v e funds , 
$99,911.25. 

"In addit ion, if necessary the 
city will cont inue to meet the 
annual defici ts of the Pas teur 
and Alexandra hospitals. More-
over, it is general ly known, the 
city guaran tees by contract hos-
pitalization costs of needy per-
sons in cer ta in hospitals. 

"The problems of subsidies and 
subscript ions cannot be taken 
lightly if we mean t o adminis ter 
the city on a business basis. Dur-
ing election campaigns general ly 
the candidates promise the peo-
ple to exercise an ex t reme vigi-
lance on public moneys, to de-
crease expenses and not to in-
crease taxes. I maintain that this 
is not in o rder only dur ing elec-
tion campaigns bu t th roughout 
the dura t ion of t he mandate . 
I 'm here to admin i s t e r the city 
at the lowest possible cost and 
with highest possible service. 
-And this could not hold t r u e if 
we t respass in domains which 
a re not es.se4tii»l» 

tion Bureau, $5,000; Providence 
Soup Kitchen, $1,000; N o t r e 
Dame de la Protect ion, $1,000; 
Pat ronale Jean le Prévost , $1,-
000; Jeunesse Ville, $1,000; J . 0 . 
C. Montreal, $3,000; Canadian 
Health League, $500; Quebec 
Safety League, $1,500; Montreal 
Association for the Blind, $2,000; 
Catholic Sailors Club, $1,500; 
N a t i o n a l Syndicates, central 
council, $200; Trades and Labor 
Council, $200; Diocesan Camp 
Corporation, $500; D i o c e s a n 
Council on Girl Guides, $1,000; 

$2,500; Association Ath le t ique l 
National des la Jeunesse , $2,000: [ 
Association des Paraplégiques , 
$2,000; Association Canadienne 
Française des Aveugles, $3,000; 
A.C.J.C. (Dollard) , $200; Asso-
ciation de la Croix de Lorra ine , [ 
$1,500; Municipal Employes As-( 
sociation, $1,500; Garder ie St. 
E n f a n t de Jésus, $500; Creche 
St. Francois d'Assise, $1,500; 
Last Post Fund , $1,200; Foyer St. 
Henri , $16,935; Etabl issement | 
No t re Dame, $1,500; Foyer 1 

Youth Welfare Association, $750;;Dieppe, $750; Refuge Bon Pas-
The Boy Scouts Association dis- ' teur, $500; Old Brewery Mission, 
tr ict of Montreal, $3,000; Les!$750; Vest iare Des Pauvres, ' ! 
Buissonets, $2,000; Notre Dame;$2.000; Salvation Army, $1,750;I 
de Toute-Joie, $500. BCG Clinic of Montreal, $12,500; 

Canadian Girl Guides Associa- ;^" ' i 'Tuberculos is League, $15,-j 
fion, $1,000; Canadian National l| 
Inst i tute for the Blind (Quebec) , ' The total amounts , to $635,634.'I 

/ 
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I Matisse Films at 
\ Museum Tonight 

J ^ SPECIAL program of f i lms 
on the life and work of 

Henr i Matisse will be shown 
this evening at the Mont-
real Museum of F ine Ar ts at 
8 p.m. The f i lm showing has 
been ar ranged to precede the 
memorial e x h i b i t i o n o f l 
Matisse's work which opens 
next week at the Museum. 

The pr 0 g r a m, screened 
through the cooperation of the 
Montreal Council of Women, 
will include a 25 minute f i lm 
biography of the French ar t is t 
who died in November, and a 
large number of color slides of 
his works, with commentary 
by Miss Jules LaBarre . The 
fi lms, pa r t of the regular 
Wednesday program sponsored 
by the Museum's Ladies ' Com-
mittee, is open to the public 
wi thout charge. 

ç - e k r ^ A r v/ 
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WOMEN'S ART SOCIETY 
Mrs. R. M. Mitchell, president I 

of the Women's Ar t Society, will 
receive members and their | 
guests at the tea following the 
members ' day meeting Tuesday 
afternoon at the Montreal Mus-
eum of Fine Arts. Mrs. J . Hubert 
McCulloch, is in charge of the 

I musical and dramatic program. 
Members taking part will in-
clude Mrs. Arnold Bellis, con-
tralto, Mrs. Angus MacDonald 
and Maud Whitmore. Mrs. Ger-
ald Campbell and Mrs. John 
Marsted will preside at the tea 
table. The annual ex-hibition of 
paintings will close following 
the meeting. 

I T W s t ^ v -

\Miiseiim Luncheon 
The Ladies ' Committee of | 

the Montreal Museum of F ine 
Ar ts will hold a luncheon fo r 
members Tuesday at 12:30 at ] 
the Museum. Roland Charle-
bois and Andre Blouin will 
ta lk on Matisse. 

Members wishing to a t tend 
are asked to not i fy the Mu-
seum by Fr iday. 

Les responsables de l'administra-1 
Ition du Musée dtfs Beaux-Arts 
l!$13,000) étaient "bouleversés". M. 
I John Steegman, directeur du mu-l 

sée, a dit que la déci.sion du comité I 
exécutif "rendra périlleuse la situa-1 
tion financière du Musée". L'octroi I 

I municipal représentait 10% du bud-[ 
Iget annuel, "déjà réduit au s tr ict! 
J minimum" et "nous ne .savons pasi 
Icomment nous pourrons compenser! 
[cette perte". 

M, Steegman s'est dit d'autant I 
Iplu.s étonné de l'attitude du comité! 
lexécutif que les • demandes de la i 
Ipopulation de Montréal se font sans[ 
Icesse plus grandes envers le Musée, | 
[qui est de ce fait appelé à jouer un | 
Irôle d'importance croissante dans la 
Ivie artistique de la mctropolo. " a I 
•condition de survivre, cependant". [ 
IM. Steegman a enfin noté que la i 
Iville de Toronto accorde annuelle-1 
Iment $50,000 à la "Toronto A r t | 
I Gallery". 

y /o l ^ - i 
Museum's F r i e n d s 
Get .\o TJianks Here 

•Sir,—It is with as tonishment I 
I that one reads of Montreal'.? 
[ little Ar t Gallery in need of [ 
[ funds . 

Montreal is the metropolis of I 
[Canada with jus t pr ide of i t s 
I position in the his tory of Canada, 
]ye t Montreal can hardly fee l 
[ o t h e r than ashamed of i ts pas t 
I e f for ts to provide a museum and 
I ar t gallery worthy of i ts position. 

When one considers t h e 
[ wealthy families who reside with-1 
j i n its borders and of the m a n y ) 

large fo r tunes made on Montrea l} 
I t rade and commerce by them,} 
[one cannot help being disgusted} 

at the puny endowments a n d [ 
I contr ibutions they provide. A t } 
[bes t our l i t t le museum is only} 
} worthy of a small town of a f e w [ 
[ thousand population; it could I 
1 easily be pu t in the lobby of the [ 
[Bri t ish Museum and you w o u l d | 
[hard ly notice it. 

My suggestion would be • I 
I series of lotteries as per t he 
[Canadian Legion and go to t he 
I man on the street . H e will be 
}more than glad to buy a t icket 
[ and be happy to know tha t his 
I dollar is to be " invested" on his 
Ibehalf to provide a decent 
[Museum and Library for his 
[ f u t u r e enjoyment . 

. Disgusted 

. Jean Mouton, cu l - j 
tural counsellor, French Embassy, Ottawa, will be in our city} 
on February 18 to open the important Henri Matisse Exhibition} 
at The Montreal Museum of Fine' Arts 

Gaiiery Nates 

Matisse Exhibit 
The pres iden t and council of I 

the Montreal Museum of F ine 
Ar t s will p resen t r preview of 
t he Henr i Matisse Exhibi t ion 
F r iday evening, Feb . 18. J e a n 
Mouton, t he Cul tura l Counsel-
lor of the F r e n c h Embassy, 
Ottawa, will open the exhibi-
t ion a t 9 o'clock. 

f V e . C E > A - ^ « - • t t c 

Mrs. S. B. Earle will act as 
hostess tomorrow .̂ t the annual 
exhibition of paintings of the 

I Women's Arts Society being 
I held in the Lscture Room of the 
[ Montreal Museum of Fine Arts. 
I Miss Lillian Montgomery will j 

act as hostess on Sunday, Mrs, 
I J, W. Fairfield on Monday and 
I Mrs, John, Narsted on Tuesdsy," 

Members 
Luncheon 

The Ladies Committee of the l 
Montreal Museum of Fine Arts 
is holding a luncheon for mem.-

I bers on Tuesday, February 15, 
I a t half-past twelve o'clock, a t 

the Museunt. Mr, Roland Charle-
bois and Mr. Andre Blouin will 
give a talk on Matisse, i l lustrat-
ed by Matisse drawings and 
sculpture. Those wishing to at-
tend are asked to notify the 
Museum today. 

A smal l room (one m i g h t r e f e r 
to i t as " p a s s a g e " or " lobby" ) a t 
the r e a r of the Mont rea l Museum ' s 
g r o u n d f loor , today typi f ies wha t 
a m u s e u m of f i n e a r t s ' s h o u l d be. 
H e r e is p r e sen t ed in m i n a t u r e t h e 
crea t ive a r t of m a n y ages. A vase, 
the color and t e x t u r e of which 
w e r e t h e p r i d e of a Chinese 
ce ramis t cen tu r ies ago, ne ighbors 
t he solid c r a f t s m a n s h i p of a con-
t e m p o r a r y Eskimo, and the sophis-
t ica ted impress ion i sm of a m o d e r n 
Br i t i sh pa in te r , wi th a R u b e n s 
h e a d and Reynolds p o r t r a i t sym-
bolizing the "old m a t t e r " t r ad i t ion 
of pa in t ing . 

T h e works assembled h e r e a r e 
r e c e n t acquis i t ions of t h e museum, 
e f fec t ive ly g rouped b e f o r e distri-
bu t ion among the gal ler ies above 
s ta i rs . E a c h is, in i t s own way, a 
' th ing of beauty ," and a th ing of 
in te res t . 

* * * 
T h e P e t e r P a u l R u b e n s H e a d of 

a Y o u n g Man is a l ight lyr ic ro-
mant ica l ly conceived—express ion, 
ha i r , eyes, t u n e f u l l y alive — and 
i l lus t ra tes one of t he ar t i s t ' s dis-
t inct ive techniques , t h e th in appli-
cat ion of pa in t u p o n plaster-sur-
faced wood panels . Sir Joshua 
Reynolds ' l ady is less s t imula t ing 
— an example of pe r iod port ra i -
t u r e to which t h e convent ional 
l andscape - d r ape backg round sets 
t he key, bu t wi th deta i ls r epay ing 
s tudy — fo lds of t he dress , design 
on a sleeve, curve of l e f t hand . 

Duncan Grant ' s Acroba t s intro-
duce a cont ras t . P e r h a p s i ts 
sophis t ica ted ar t i f ic ia l i ty , touched 
with impress ionism, is r ep resen ta -
tive of Br i t i sh modern i sm. Signifi-
cantly, the acrobats a re f i gu r ines 
enclosed i n glass, and m u c h of i t s 
a r t l ies in t h e t rans lucency of t he 
glass, and o the r crysta l objects . 
T h e impress ionism is in t he sof t , 
ha rmon ious color. 

* * * 
T h e Gainsborough chalk draw-

ing (a r u r a l woods b i t ) , and J o h n 
P ipe r ' s watercolour , Clytha Folly, 
con t r ibu te the i r contras t , too. I t 
is as d r augh t sman tha t I admi re 
Gainsborough, and this dreaml ike , 
diagonal-dr i f t ing, c rea t ion deepens 
the admira t ion . T h e P i p e r water-
color is m o d e r n in composi t ion 
and design, sugges t ing the evolu-
t ion of Engl i sh pic tor ia l t radi t ions . 
Recu r r ence of the cross in design 
of the b izarre old bu i ld ing is in-
t r iguing. 

J u m p back f ive centur ies , and 
h e r e is a na t ive Engl ish a r t -c ra f t 
r e p r e s e n t e d wi th a " N o t t i n g h a m 
a l abas t e r " — probably an alter-
p iece p roduced f o r a smal l chapel 

C. C. M A C D O N A L D 
on the cont inent . Such sac red 
composi t ions moulded f r o m t h e l 
gypsum-like N o t t i n g h a m s h i r e pro-
duct, we re in heavy d e m a n d 
th rough medieval E u r o p e . I n har -1 
monious composi t ion, th is one is as ! 
m u c h a work of a r t as of c r a f t . : 
The t h e m e was p r e s u m a b l y the ! 
Tr ini ty , b u t a t some po in t i n i t s 
wander ings , t he myst ic Dove has j 
b e e n lost. T ime h a s given the sur-
f ace the tones of old wood, b u t | 
t h e r e a re t races of colour ing. * * * 

T h e example f r o m the " d a r k I 
ages" sha res a glass case wi th to- [ 
day 's Esk imo carvings, vases f r o m 
old China, and an u n u s u a l b i r d 
f r o m E g y p t of severa l c en tu r i e s | 
BC origin, which dis t inct ively 
combines a wooden body wi th 
bronze legs. 

This l i t t le an te -chamber to of- I 
f ices conta ins o the r i n t e r e s t i ng ac-
quis i t ions — acquired, i t is to be 
noted, wi th f u n d s b e q u e a t h e d or | 
dona ted f o r this pu rpose alone. 
T h e m u s e u m u rgen t ly n e e d s t ha t Î 
în i l l ion f o r ma in t enance . 

J 

l \Uv 
J o h n S teegman, d i rec tor of th 

I Mont rea l Museum of F i n e Ar t s 
which las t yea r was awardet 

I $13,000, said " the ci ty g ran t has 
always gone to t h e genera l fund , 

h b u t as we r ega rd ourselves as an 
I educat ional ins t i tu t ion r a t h e r than 

a chari ty , we a re su rp r i sed and 
d ismayed a t this ser ious blow. It 

[ h a s come at t he very m o m e n t . 
[ w h e n o u r f inances a r e a m a t t e r of 
I publ ic knowledge and concern . " 

One of the museum's most 
generous supporters here, F. 
Cleveland Morgan, said he was 
"distressed" by the news. 

" T h e m u s e u m is p a r t of t he 
I educa t iona l s t r u c t u r e of the city 
I a n d is a tour i s t a t t rac t ion . 

" I th ink t h a t the decision to cut 
Lthe g r a n t may well cause t rouble , 
' a n d p e r h a p s someth ing can still 
I be done. Mont rea l is t h e only city 

t h a t I know of t h a t doesn ' t recog-
nize i t s responsibi l i ty to an insti-

' tu t ion such as the m u s e u m , " h e 
concluded. 

Les expositions 
Au Alusée des Beaux-Arts, gale-l 

[ries XII et XIII, l'exposition Espace! 
['55, avec Comtois, Ewen, Mousseau,! 
[Leduc, Letendre, McEwen, P. Gau*! 
}vrcau, Dupras, Lajoie, MoUnari,| 
|Emond, jusqu'au 28 février. 

Dès samedi prochain, exposition} 
l l lcnri Matisse, comportant princi-[ 
J paiement de sculptures et des des-l 
Isins. 

Jusqu'au l.'î février, exposition | 
Irie la Woman's Art Society, dans) 
| l a galle de conférence. 

Le IVrn 

Les expos 
M U S E E DES B E A U X - A R T S 

(1379 ouest, She rb rooke ) : Galer ie 
XII : "Espace 1955", exposition de 

j tab leaux d 'un g roupe de pe in t res 
I canadiens jusqu 'au 27 févr ier . 
I Salle de conférence : exposition de 

la Women 's A r t Society jusqu 'à 

m f 
[Musée des Beaux-Arts 
. —Mme A. Cantero, présidente du] 
Icomité des déjeuners du Musée des | 
I Beaux-Arts, sera assistée, demain • 
Ide .Mmes Daniel de Yturralde. Pau! S 
IFontaine, Lionel Dagenais et Fer-
Inand Montreuil. MM. Henri Char-
Ipentier et André Blouin, les hôtes' 
Id honneur, prononceront une cause-1 
I n e dialoguée sur Henri Matisse.! 
[Quelques sculptures et dessins dulT 
I maître seront exposés et commen-i 
I t e s a cette occasion. Le déjeuner! 

0 This W e e k ' s ActÎTÎties 
C - u r r c A t i c v ; e A t s - f c . t r . \\^ 

A R T 

M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 

The Matisse exhibition will be held from Feb. 19 to 
March 20; preview Feb. 18 at 9 p.m. "Espace 1955" 
A group of Canadian painters organized by Gilles Corbeil, 
Feb. 1 1 to 27. Exhibition of the Women's Art Society, 
Feb. 1 to 13. Also permanent collection. Open daily 
10 a.m. to 5 p.m.; Wednesday evenings, 7 .30 to 10 p.m. 
(October through May); Sun.; 2 p.m. to 5 p.m. Admission: 
Free, Wed., Sat., Sun.; 25 cents. Mon., Tues., Thurs., FrI. 
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Federations Call Meeting On 'Serious' Grant Decisio 

Welfare Work 
iFuture Feared 

City Executive Move to Cut| 
Charity Aid Stirs Storm 
The decision of the City Executive Committee to cut! 

ftff grants from charitable organizations is extremely! 
Sferious, Maurice Trudeau, chairman of the Inter-Federa-I 
Ion Council, told The Star today. I 

He said that a meeting would be called "within thel 
next few days" to consider the decision with all its! 

plications. 
The council represents the four big federations m the 

gity of Montreal: Federation of French Charities which 
j^ceived $267,000 this year; Welfare Federation, $80,011; 
Federation of Catholic Charities, $32,086; and Federation 
Sf Jewish Services, $20,730. 

Mr. Trudeau said that he and the officials from in-
3ividual federations wanted to have time to study the 
possible effects of the Executive Committee's decision,! 
and that he might have more to say on behalf of thel 
lederations after the meeting. 

Officials of most federations said they had no corn-
aient to make before the outcome of the council meeting. 
' A s u r v e y t oday i n d i c a t e d t h a t ( s | 

Ittie m a t t e r will a lso come u p for i sa id t h e dec i s ion to c u t s u p p o r t 
l i s c u s s i o n a t va r ious o t h e r com- c a m e as a s u r p r i s e . 

B i t t e e m e e t i n g s in t h e n e a r "1 h o p e t h e E x e c u t i v e Commi t -
I j . t ee vi'ill r e c o n s i d e r , she d e c l a r e d . 
I l j i t u re . g j y j ç g r a n t s to c u l t u r a l activi-

Kea r f o r W o r k ji^g^ g^e a d d e d , h a d s e r v e d in J 
Some p h i l a n t h r o p i c l e a d e r s l a r g e m e a s u r e to r e p l a c e t he lack 

said t he c i ty dec i s ion m a y ser i - ;of a c o n c e r t h a l l h e r e . 1 
éusly i m p a i r t h e w o r k of w e l f a r e I J o h n S t e e g m a n , d i r e c t o r of t h e 
fir'^anizations. j M u s e u m of F i n e A r t s , a n o t h e r 

David Ki r sch , h o n o r a r y c h a i r - , b e n e f i c i a r y f r o m ci ty g r a n t s injl 
man of t he F e d e r a t i o n of J e w i s h ' t h e pas t , sa.c h e was s u r p r i s e d I 
C o m m u n i t y Serv ices , sa id h e fe l t ; a n " dismayed.. 
The ci ty move w a s " d e p l o r a b l e . " " T h e city^s . 

" I t is a d e p l o r a b l e s i t u a t i o n ; p o r t a n t a n d ^he loss of t i 
that a f t e r so m a n y y e a r s of e f f o r t ! s e r i o u s , " he said I t is a m a t t e i 
S es tab l i sh t h e U g r a n t s tha t ! of pub l i c k n o w l e d g e a n d c o n c e r n 
ithey should b e cu t o f t so sudden- t h a t t h e mu.seum b a d l y n e e d s | 
Iv," h e d e c l a r e d . f i n a n c i a l s u p p o r t . 

•'I be l i eve it will b e espec ia l ly j A Grave E f f e c t 
d i f f i cu l t f o r t h e F r e n c h c h a r i t i e s 
.because t he c i ty c o n t r i b u t i o n 

o f ' t h e M o n t r e a l M u s e u m of F i n e l 
^ Art's in a lo in t s t a t e m e n t to T h e l 

UMtttt MONTREAL, FRIDAY, FEBRUARY 11, 1955 

R E J e l l e t t and H o n o r e P a r -
H f t h r ' E u t U en t . v ice p r e s i d e n t s of t h e counc i l 

I ® e a n s so m u c h to t h e m . B u t i t , ^ ^ ^^^ M o n t r e a l M u s e u m of F . n e l 
Ar t s , in a j o i n t s t a t e m e n t 

' s t a r said t h a t t h e s u s p e n s i o n of 
t he M u n i c i p a l g r a n t wou ld have , 

vill 
I loo.' 

b e h a r d on 

M o n t r e a l e r s G e n e r o u s 

Mr. K i r s ch sa id t h a t p e r 
g r a v e e f f e c t on t h e abi l i ty of 

' t h e M o n t r e a l M u s e u m to s e rve 

FruTGl^eti^© 

h i v i n g in M o n t r e a l was t he b i g h - ^ e ; - , 

' ' •^ ' •We ju"? c a n ' t e x p e c t p r i v a t e ; t - a l n e e d s of t h e p e o p l e of t h e | 
J t i t i zens to do m o r e t h a n t h e y a r C i ^ l h no ted t h a t t h e o p e r a t i n g ] 
Inow," h e said. his m e a n s o u r ^^^^^ ^̂ ^ m u s e u m f o r t he y e a r ! 
l o rgan i za t i ons will h a v e to f a c e ^ ^ ^ ^ g 130,000. incUiding p a y m c n t i 
Idef ic i t s , a n d t h a t wil l p r o b a b l y a n n u a l l y in t axes to t h e l 
I m e a n t h e y wi l l h a v e to c u r t a i l • 
I t h e i r serv ices . 

" I c e r t a i n l y h o p e t h e E x e c u - 1 
It ive C o m m i t t e e wi l l r e c o n s i d e r ] 
I t he i r dec is ion ." 

H a r t l a n d Molson ' s V iew 

H a r t l a n d Molson , c h a i r m a n of I 
I the J o i n t H o s p i t a l A p p e a l , s a i d | 
I his c o m m i t t e e h a d a l r e a d y ^ched- ; 
l u l e d a m e e t i n g f o r t o d a y a n d t h e ; 
j ma t t e r wou ld n o d o u b t be discus-
I sed. H e sa id h e wou ld r a t h e r | 

c o m m e n t on t h e e f f e c t of t h e city 
decision a f t e r t h e c o m m i t t e e h a d I 

I had a c h a n c e to s u r v e y t h e sit-
uat ion m o r e c a r e f u l l y . 

A s imi l a r s t a n d w a s t a k e n by | 
Mme. L. G. B e a u b i e n , c h a i r m a n 

I of t he St . J u s t i n e H o s p i t a l a p p e a l . 
A n o t h e r l e a d e r in t h e f i e l d of 

I Mont rea l p h i l a n t h r o p y w a s m o r e 
I ou t spoken . 

J o h n T. H a c k e t t . 

J o h n T. H a c k e t t , QC, w h o h a s 
I been ac t ive in p h i l a n t h r o p i c w o r k | 

for m a n y yea r s , said t h a t t h e ci ty 
should awa i t t he o u t c o m e of a i 
full i nves t iga t ion of a f a i r e r 

J m e t h o d of l evy ing t axes and di.s-1 
l . t r i b u t i n g c h a r i t a b l e dona t i ons , b e - j 
' m o r e c u t t i n g off t h e g r a n t s . 

Mr. H a c k e t t was t he f i r s t p res i - ] 
I den t of t he F e d e r a t i o n of Cath-

olic Char i t i e s , ha s b e e n c o n n e c t e d 
wi th F a m i l y W e l f a r e , t h e Cana-
d iân N a t i o n a l I n s t i t u t e of t h e 
Bl ind , and was p r e s i d e n t of L e s I 
Conce r t s S y m p b o n i q u e s de Mont- f 

I r ea l . 
Mr. H a c k e t t sa id t h a t t h e I 

I money t ha t was g iven by t h e c i ty I 
was co l l ec t ed in t axes f r o m t h e l 

I cit izens, a n d m o n e y g iven d i r ec t l y I 
Iby c i t izens to w e l f a r e e n t e r p r i s e s j 
I was deduc t ib l e , w i t h i n l imi t s f r o m | 
I t axes e x a c t e d by t he s t a t e . 

" S o m e m u s t pay, o r o t h e r s w i l l | 
I s u f f e r , " h e to ld T h e S t a r . 

Mme. C o n s t a n c e G e n d r e a u , ! 
I p r e s i d e n t of P r o Mus ica a n d a | 
1 l e a d e r in t h e c i ty ' s c u l t u r a l l i f e , I 

ThpMtre Costumes 
To Be Discussed 

T h e L a d i e s C o m m i t t e e of t h e I 
I M o n t r e a l M u s e u m of F i n e A r t s | 
I wi l l s e r v e t e a W e d n e s d a y a f t e r -
I n o o n f r o m 3 t o 5 p . m . M r s . I 
I R o b e r t P i l o t wi l l b e a s s i s t e d i n I 
I s e r v i n g b y M r s . E r s k i n e B u c h -
l a n a n , Mrs . d e W o l f e M a c k a y , 
I Mrs . P e t e r D a w e s a n d M r s . [ 
I M u r r a y M a t h e r . 

Mrs . R o x a n n a S e a b o r n e T o d d I 
I wi l l g ive a n i n f o r m a l t a l k o n 

" T h e U s e a n d I n f l u e n c e of 
H i s t o r i c a l C o s t u m e s i n t h e 
T h e a t r e . " H e r l e c t u r e wi l l b e 
i l l u s t r a t e d b y p i c t u r e s t a k e n 
f r o m old , r a r e b o o k s of cos-
t u m e s f r o m t h e M u s e u m l i b r a r y . 

Fine Arts Museum 
Showing Espace 55, 

Espace 55 is t h e t i t l e of t h e ex -1 
h ib i t i on b e i n g h e l d in Ga l l e ry j 
X I I of t h e M o n t r e a l M u s e u m o f l 
F i n e Ar ts , t h e b r i n g i n g t o g e t h e r ! 
of some 60 pa in t ings b y y o u n g I 

[ M o n t r e a l p a i n t e r s h a v i n g b e e n I 
d i r ec t ed b y Gil les Corbe i l who, i n [ 
t h e ca ta logue , w r i t e s i n p a r t : 

" I t w o u l d s e e m t h a t i t is f r o m I 
s u r r e a l i s m t h r o u g h a u t o m a t i s m , ! 
t h a t m a n y of o u r n o n - f i g u r a t i v e ! 
p a i n t e r s h a v e rea l i zed a n e w k i n d l 
of o rde r . Espace 55 shows some-1 
t h i n g of th is n e w p reoccupa t ion . I 
E m o n d , a t r u e au tomat i s t , i s a n ! 
excep t ion . In m a n y of these p a i n t - 1 
e r s works , i t is e v i d e n t t h a t t h e l 
a u t o m a t i c e l e m e n t ha s b e c o m e I 
j a r t i cu la r ized . In t h e w o r k s o f ! 

:vrcEwen, D u p r a s and La jo i e , w e l 
n o w f ind t h a t t h e au toma t i c e l e - l 
m e n t is in t h e f o r m of p s y c h i c ! 
acc ident . W h e r e a s in t h e case o f ! 
Comto i s a n d Le t end re , i t is s e e n ! 
as a sea rch f o r p u r e l y p l a s t i c ! 
vg jues . B e t w e e n t h e s e t w o poles , ! 
w ^ f i nd Leduc , Mousseau a n d ! 
G a u v r e a u . Guido Mol ina r i a n d ! 
P a t e r s o n E w e n w h i l e u n d e r g o i n g ! 
t h i s evo lu t ion r e t a i n some of t h e i r | 
su r rea l i s t i c qual i t ies ." 

Those w h o a r e i n t e r e s t ed in t h e l 
n o n - r e p r e s e n t a t i o n a l w i l l f i n d l 
m u c h t o in te res t t h e m — t h e va r i ed I 
p a t t e r n s and t he color a r r a n g e - ! 
m e n t s . 

The M o n t r e a l e r s exh ib i t ing a r e ! 
M c E w e n , b o m in 192,3, w h o s tud -1 
led in Par is , 1951-53, P a t t e r s o n ! 
Ewen , b o r n 1925, w h o a f t e r dis-1 
c h a r g e f r o m t h e C a n a d i a n A r m y l 
s t u d i e d a t McGi l l u n d e r J o h n I 
L y m a n and u n d e r A r t h u r L i s m e r , ! 
K.t.;.A., a t the A r t Associa t ion . ! 
Mousseau , b o r n 1927, w h o f i r s t ! 
e x h i b i t e d a t t h e age of 15, and I 
f r e q u e n t e d t he S tud io of Borduas . l 
Leduc , b o r n in 1916. s tud ied at t h e ! 
Ecole des Beaux-Ar t s , M o n t r e a l . ! 
f r e q u e n t e d t he S tudio of B o r d u a s I 
and w a s ac t ive in a r t m a t t e r s d u r - 1 
ing h i s res idence in Par is , 1947-53.1 
E i tg Le t çnd re , b o r n in D r u m - j 
mondv i l l e , 1929, s tud ied a t t h e ! 
Ecole des- Beaux -Ar t s , M o n t r e a l . ! 
Comtois , bo rn in 1931 at G r a n b y . l 
a n d s tud ied at t he Ecole d e s l 
B e a u x - A r t s , Mont rea l . D u p r a s , ! 
b o r n in 1925 and s t u d i e d a t t h e l 
Ecole de s B e a u x - A r t s and u n d e r l 
t h e d i rec t ion of J o h n L y m a n a t l 
McGi l l Un ive r s i t y . Emond , b o r n i n | 
1930, w h o s tud ied a t the Ecole du 
M e u b l e u n d e r B o r d u a s and Guy 
Viau . La io ie , b o r n in 1927, w h o _be-l 
ga-i p a i n t i n g fo l lowing an e x h i b i - l 
t i on of wa t e r co lo r s b y B o r d u a s m l 
1954. Gauvreau , b o r n in 1922, w b o l 
s tud ied at t he Ecole des B e a u x - I 
Ar ts . Mont rea l , and f r e q u e n t e d l 
t h e S tud io of Borduas . M o l m a r i , ! 
b o r n in 1933, w h o s tudied at t h e l 
Ecole des Beaux-Ar t s . M o n t r e a l , ! 
and the A r t Associat ion of M o n t - | 
rea l . 

Labor Council Votes Grants Censure 
ICity Council to Have 
Last Word in Issuel 

The Montreal Labor C\)ancil (CIO-CCL) last nis'htl 
sharph' protested the city administration's decision t(J 
clip .tyrants to welfare ajid cultui-al institutions from its 
iyrir)-r»(î bud '̂ct. ^ . L 

"This group ha.s set aside all luunan values," saidl 
RoniPo Mathieu, a leading delegate. I 

Conn. I'ierre DesMarais, city executive chairm.in,! 
who announced the administriitioii's decision Tuesdiiy,] 
was described by some si)eiikers as a "dictatiir.'̂  

protes t , Tlie iiiolioii to protes t , f i r s t 
I ra ised by Wil l iam Dodge, w a s ca r -

r ied by JOU votes. 
V i a t e u r P i u d ' h o m i n e , CBIIE 

IdeleKale , e x p l a i n e d he p r e f e r r e d 
I ail a m e n d m e n t tu a sce r t a in w h a t 

Uie c i ty r ea l ly i n t e n d e d to do in 
j the m a t t e r . 

M e a n w h i l e , t he du.st s t o r m 
liaised by the c i ty execu t ive com-
Imittee's decis ion to chop $750,000 
[ in r e q u e s t e d g r a n t s to f ou r sco re 

w e l f a r e and c u l t u r a l o rgan iza t ions 
J f ro in its f o r t h c o m i n g budge t , 
Iswii-led u n a b a t e d . 

A m i d cDiilrover.sy, e m e r g i n g 
I opinion sei'nieil to c lus te r a r o u n d 
j l l i r e e pule.s; i 

1. ' r i ie e x e c u t i v e was , imliap-
Ipi ly , riKlit. No (Jiip l ikes to s f f Uie 
Jwe'liai 'e letlci'atiim.s, the musical , 
larli.Stic auti llistoi'il'ul .Sin-idirt, Uir 

librariP.s ami lije lioy Scouts su f -
J I'er, but it i.s not Uu' c-i'.y'.s fnm;-
Jtioii Ui pick and cliuo.se wliicli o r -
L^aniz.'Jtioii.s should bt-nf l i l lr<im 
|Ux-payer . s ' money . 

If Uie b u d g e t is to b e b.ilancpd 
Iwi tUonl a bousl in taxe.s, cuts have 
| t o bf fitade'.somevvluM-e. 

2. 'I 'he e x e c u t i v e w a s wrong , 
l a n d Uie g r a n t s should be le in-
I s t a t ed . T h e p a t t e r n of m u n i c i p a l 
{.support fo r s u c h g r o u p s is w i d e l y 
I es tab l i shed . W i t h o u t it,' essent ia l 
I c o m m u n i t y serv ices wi l l be cut . 

" T h e y t h i n k to ba l ance t he b u d -
I g e t at t h e expe nse of t he poor 
l a n d t h e b l ind ," sa id Ci ty Counci l -
l l o r Lou i s Bass. " A n y o n e can ba l -
l a n c e a b u d g e t t h a t w a y . T h e r e 
I isn ' t a pe r son in tfrie c i ty w h o ob-
I j e c t s to the ci ty g iv ing m o n e y to 
Ichar i t ips . " 

Too Far Too Ka.st 
3. T h e e x e c u t i v e w e n t "Loo f a r 

I t o o fast." T h e c i ty ' s l ist of b e n e -
Ificei-it'S n e e d e d t i i m m i n g and 
Ivveed ing out , but not to be e l i -
I m i n a t e U -wholesa le . 

A l l n i v e r s i l y of Mont rea l ci ty 
I rounc i l l o r , Dr. T.eon l .cntie, com-
I m e n t e d : •'The ci ty wa.s perha|).s a 
l l i l t l e too generous . IVlonlieal 
I should con t inue g iv ing a cer ta in 
l a m o u n t , but it shoiUd be reas-
I.se.ssed." 

AnoUier counci l lor , I .eopold 
l l ' i geon , repoi-ted: " I t ' s a lways a 
i b i g a f l a i r when we come to th is 
l i t e m of the budget . We find our -
I se lves discu.ssing oi-gani/.ations 
I w h o s e f u n c t i o n s we don ' t u n d e r -
I s t a n d fu l ly . I be l ieve a sui 'vey 
l .should be nvade." 

Tlie f o r m a l react ion to cut.s by 
[ t h e city'.s b ig foui- w e l f a r e Jetk ' ra-
Ition.s, who.se function.s eve ryone 
l u n o w s , wa.s de layed peml ing a 
j m e e t i u g "wi th in Hie nex t few 
( d a y s " of Uieir common arm, Uie 
1 In te i ' -Fedeia t ion t. 'ouncil. 

T h e foui- tedei-atiou.s UiP F e d -
l e r a t i on of Kreiich Charitie.s, the 
I w e l f a i e t ' ede ra t ion (ICed K e a t h e n , 
[ the Federa t ion of Cathol ic (."haj'i-
llie.s and the I'VUeration of Jewi.sh 
I.Sei'Vice.s • ;;lood to c o l l e d «'boni 
l two- lh i id . s i.f UiP $750,001). 

In t he cui'i 'ent l inaucial y e a r 
lUiey a r e .•^hai-ing al)oul $400,000 bf 
(rai . f i : ! ; ) the city i.s ,^ivini;' to abonlj | 
|!)0 urKanizations. 

Serious Concern 
Tlie Tnter- l ' ' edeia l ion Counci l ' s 

lohai i ' inan, IVIaui'ice T r u d e a u , re -
I itpreU a .previou.s s t a t e m e n t tha t 
I the I O S . S of the gi 'ants wa.s caus ing 
|".seriou.s" concei 'h. 

wave of e x e c u t i v e mee t ings 
lof .smallei- jji 'oups was touched off 
I by the decisiini, to assess h o w 
II .ard tiheir activitie.s wi l l be hit, 
i T l i e llii'ee c u l t u r a l group.s h a r d e s t 
(h i t w e r e the Mu.seum of Fine 

Art.s, l.e.s Concei ' ts S y m p b o n i q u e s 
l a n d the Monti-eal Fest ivals , which 

a re rece iv ing .$13,000, $14,000 and 
$l."j,(M)0, respec t ive ly , thi.s yeai". All 

I th ree h a v e leaned heav i ly on 
I nnuiici i iat back ing in t he past . 

A s te rn w a r n i n g on the e f f ec t 
I of tfhe cu t s i ' ame f r o m .John T. 
] Hacket t , g C , long iden t i f i ed w i t h 
j p h i l a n t h r o p i c e n t e r p i i.ses in tlie 
I c i ty . 

. \n a t t e m p t to ach ieve a f a i r e r 
I d i s t r i b u t i o n of ijrant.s amons; 
1ki'oUp.s done "hui ' r iedly and vvith-
l o u t full e x a m i n a t i o n of the facts 

m u s t restiU in u n n e c e s s a r y a n d ! 
u n r e a s o n a b l e liardsliips, ' ' lie d e - | 
d a r e d . 

IVlr. H a c k e t t dec la red tha t t h e l 
ci ty should a w a i t the ou tcomc o f ! 
a fu l l inves t iga t ion be fo re t r i m - | 
m ing its g ran ts . 

Counci l Must Act 
T h e city counci l still m u s t p a s s ! 

on the execu t ive ' s decision. I t ! 
can ag ree or d isagree , b u t it i t ! 
r e ins ta tes the grants , it wi l l h a v e ! 
to f ind the r e v e n u e to mee t t h e m , ! 

One. i nan - in - t he - s t r ce t r é a c t i o n ! 
was tha t the execu t ive anno tn iced l 
the whole.slde cuts to stre.ss i ts l 
lack of fimd.s, wi th the in ten t ion I 
of rein.^tatinr: .some a f t e r a f u l l ! 
I ev iew. 

T h e sharpp.^t bla.^i r a m e f r o m ! 
the City Coimcil Lender M a r c e l ] 
l.afaille', w h o ch.Trged the e x e - | 
cu t ive w i t h stren^' . thening i t s l 
"diclator.^liip and au tocracy , i n - | 
s t ead of g iv ing cotmcil g-i'cater] 
voice as t h e y p romised ; 

" T h e p u b l i c is s h o c k e d — t r u l y ] 
.shocked, I be l ieve ,—about w h a t } 
has been going on a t Ci ty H a l l . " ] 

Counc i l lo r E d w a r d J . Lya l l e x - f 
pre.s.sed the v i ew t h a t " some o f ] 
these char i t i es d e f i n i t e l y s h o u l d ! 
be cu t I rom the list, bu t o t h e r f 
necessa ry ones wi l l p r o b a b l y b e l 
put baciï once th ings a r e ' s e t t l e d ! 
down ." 

Ea r l i e r t h e e x e c u t i v e c o m m i t - ! 
tee, w o r k i n g to f u l f i l a campa ig r t i 
p ledge to ba l ance t he budge t , a n - | 
nounced it w a s cu t t i ng ouh i t s l 
$60,000 civi l d e f e n c e con t r ibu- l 
lion, a n d a sked Ci ty P l a y g r o u n d s 
Di rec to r C l a u d e Rob i l l a rd to 
Ir im the e s t ima te s f o r his depa r t - | | 
m e n t f r o m $5..') to $4 mi l l ion . 

Wednesday Tea 
T h e Lad ie s C o m m i t t e e of t he 

I M o n t r e a l M u s e u m of F i n e A r t s 
IwiU hold t h e i r 'Wedne.sday Tea 
I t o m o r r o w a f t e r n o o n f r o m ' t h r e e 
I t o f ive o 'c lock in the M u s e u m . 
i M r s . R o b e r t P i lo t will he in 
I c h a r g e of the tea, a.ssisted b y 
iMrs . Er.slcine B u c h a n a n , Mrs. R. 
I d e Wol fe Mackay . Mrs . P n t p r 
iDawe.'ï, and Mrs. M u r r a y M a t h -
l e r . Miss Ro.sanna Seabo rn Todd , 
i M o n t r e a l ac t ress and p r o d u c e r , 
Iw i l l g ive an i n f o r m a l Ta lk on 

The t ise and I n f l u e n c e of His -
;oric3l Cos tumes in the T h e a t r e , 

l a n d h e r l e c t u r e wi l l be illu.c-
I t r a t e d b y p ic tu re p la te s t a k e n 
I f r o m old and r a r e books nf 

cos tume in the M u s e u m l i b r a r y . 
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City's Plan to Drop Grants 
Disturbs ^Big 4' Chariti 

Montreal's "big four" welfare federations, obviously disturberl that the city 
intends to end annual contributions for their work, probably will meet today or to-
morrow to consider their next step. 

Officially they declined to comment, but indicated that a, joint slat.emRnt would 
be issued following a meeting of the Inter-Federation Council that is being arranged. 

T o g e t h e r t h e f o u r s h a r e d $399,-" 
9!i2, nea r ly t w o - t h i r d s of the 
,$()3'4.6:ir) t he ci ty g r a n t e d to cul-
tural , c h a r i t a b l e alid se rv ice or-
ganiza t ions in i ts l!).')4-55 budge t . 

A w i n c e of d i s m a y r a n t h rough 
tlie r a n k s of a b o u t 85 o t h è r o rgan -
izations to w h i c h , the c i ty has 

amot in t s r a n g i n g f r o m the 

Grants Could Go Back 
If Revenue Availabli 

i M u s é e des B e a u x - A r t s 

—Sous les auspices du comité f é - | 
Imin in du Musée des Beaux-Arts, l e ! 
I t h é sera servi demain , de t rois à ! 
Ic inq, dans le foyer du Musée. M m e ! 
I R o b e r t Pilot qui p rés ide ra à la t a b l e ! 
I d e t hé sera assistée de Mmes Erski-I 
I n e Buchanan, Rober t de Wolfe Mac-j 
Ikay , P e t e r Dawes, Murray Mather . I 
I Mlle Rosanna Seaborn p r o n o n c e r a i 
l u n e cour te causerie sur l 'usage e t ! 
I l ' in f luence du costume h i s t o r i q u c | 
l a u théâ t re . Le ptjblic est admis. 

"Man of Aran" au Musée 
Mercredi soir à 8 heures , d a n s ! 

l i a salle des confé rences du Musée ! 
I d e s Beaux-Arts, le comité f é m i n i n ! 
1 p r é sen t e r a le f i lm anglais "ManI 
lof Aran" . Classique du cinéma, c e l 
I f i lm réal isé par Rober t F lahe r ty I 
I dépein t la vie rude des hab i tan t s I 
I d 'une pet i te île s i tuée sur la co t e l 
I n o r d de l ' I r lande. La pro jec t ion I 
j d e ce f i lm est due à la généros i té 
I d u Montrea l Council of Women. 

(Communique) 

r-v.̂ : ̂ r ^ l lU 

F l a h e r t y Film 
Man of Ar ran , an ea r ly f i lm o f ! 

I the late R o b e r t F l a h e r t y , wil l b e l 
I s h o w n at the M o n t r e a l Mu.seum o f ) 
I Fine Arts , th i s even ing at 8.00.1 
I A classic in t h e mot ion p i c t u r e ! 
1 world, Man of A r r a n is a beau t i fu l I 
l a n d real is t ic po r t r aya l of l ife in 
I the p r imi t ive c o m m u n i t y of t h e l 
l lb iand of Ar ran , off the coast of | 
l l r e l a n d . 

' Ihese Wednp.-;day n ight p r o - l 
I g r a m s a re spon.sored by the L a d i e s ] 
I C o m m i t t e e of the Mu.seum, and a r e ! 
If ipen to the public , f ree of cha rge . ) 
I P i o j e c t i o n of the f i lms is th rough 
I the cour tesy of the Mont rea l ij 
I Counc i l of Women. 

I""iveti .. 
j lHor t icu l tura l Socie ty ' s $300 to t he 
{Mont rea l Fes t iva l s ' $15,000. 
, A m o n g t h e big fou r f e d e r a t i o n s 
I the F e d e r a t i o n of F r e n c h Char iUes 

was g iven tlie b igges t c h u n k in 
'•54-55, $267,173. T h e o ther a m ou n s 

i a r e W e l f a r e F e d e r a t i o n , $80,011; 
F e d e r a t i o n of Cathol ic Cbaritie.s, 

l$32 086; and F e d e r a t i o n ôf . lewish 
I c o n i m u n i t y Services , $20,730. 

S i x o rgan iza t ions — t h r e e cul t -
l u r a l and t h r e e w e l f a r e — f o r m a 
second r a n k , al l h a v i n g rece ived 
m o r e t h a n $10,000 each th i s yea r . 

I 'They are : 
T h e M o n t r e a l Fes t ivals , $15.000; 

llt.es Conce r t S y m p b o n i q u e s , $14,-
jooo- t h e M o n t r e a l Mu.seum of F i n e 
I Ar t s $13,000: F o y e r St . I l enr i , 

$Ui.935; the BCG Clinic of M o n t -
j i e a l $12.500, and the IWontreal 
I An t i -Tubercu los i s T.eague, $15,000. 

Mu.seum Disi imyed 
At t he M u s e u m of F i n e Arts 

t he n e w s w a s g ree t ed wiUi " sur -
prise a n d d i smay . " 

T h e d i r ec to r , . lohn S t e e g m a n . 
dec l a red : " T h e ci ty 's con t r i bu t i on 
has b e e n i m p o r t a n t , and t he oss 
of it is ser ious . It is a m a t t e r 
of pub l i c k n o w l e d g e a n d con-
ce rn t h a t t h e m u s e u m b a d l y 
needs m o r e f i n a n c i a l suppor t . ' 

T h e vas t m a j o r i t y of t he ci ty 's 
g r a n t s in the pas t h a v e been be-
tween $500 a n d $5,000, and h a v e 
s e r v e d as an i m p o r t a n t in jec t ion 
i n ' t h e b u d g e t s of societ ies such as 
the M o n t r e a l Ch i ld r en ' s L i b r a r y 
(.$5.000 th is y e a r ) , t he St. J o h n 
A m b u l a n c e ($3,000), the Red C r ^ 
($3,000), t h e S P C A ($5,000), t he 
Mont rea l Associat ion fo r t he 
nr ind (.$2,000), t he M o n t r e a l Sai l-
or,s' Ins t i tu te , ($1,500), to ci te " 
few. 

T h e p r e s i d e n t of P r o Musica, 
iVlme. Cons t an t G e n d r e a u . fe l t tha t 
the ci ty 's g r a n t s to c u l t u r a l so-
ciet ies had served in a l a ige mea-
sure to r ep lace the lack of a con-
cer t hall. Wi th a concer t hall , she 
added, the g r a n t s w o u l d p e r h a p s 
not be neccssary , s ince the soci-
et ies conce rned m i g h t t h e n re -
ceive s u f f i c i e n t pub l i c s u p p o r t to 
s t and on the i r o w n feet . 

Mme. G e n d r e a u spoke as a pe r -
son long associated w i th the mus i -
cal and cu l tu ra l l i fe of t h e ci ty, 
and not f o r P r o Musica , to w h i c h 
the c i ty gave $1,500 th i s yea r . 

T h e city, she said, h a d he lped 
cu l t u r a l d e v e l o p m e n t "so m u c h 
unti l now," t ha t cu t t i ng o f t 
this s u p p o r t c a m e as a su rpr i se . 

"I do hope the e x e c u t i v e com-
mi t t ee will r econs ide r . " 

'i 'he head of the M o n t r e a l An t i -
TL! League , C. E. Monat , w a s not 
opposed to the e x e c u t i v e com-
mit tee ' s decis ion "if i n s t ead the 
eity wil l ti-eat us a s the m a j o r i t y 
of i ndus t r i a l conce rns do." 

I t t he c i ty pa id a speci f ic 
a m o u n t fo r each per.son t he l eague 
e x a m i n e d at i ts r eques t , as m a n y 
bus inesses do, " t ha t w o u l d give 
us as mt ich or more t h a n w e h a v e 
received in t he pas t ." 

Mr . M o n a t w a s c o n f i d e n t t ha t 
the city, once t he fact.s a r e b e f o r e 

l i t , "will t r e a t u s fa i r ly . " 

j Flaherty Classic at 
1 Museum This Evening 

M a n of A r r a n , a n e a r l y f i l m of I 
j t h e l a t e R o b e r t F l a h e r t y , wil l b e f 

s h o w n a t t h e M o n t r e a l M u s e u m I 
of F i n e A r t s t h i s e v e n i n g a t 8 " 
o 'c lock . A c lass ic in t h e m o t i o n 
p i c t u r e w o r l d , M a n of A r r a n is j 

I a b e a u t i f u l a n d r ea l i s t i c p o r t r a y -
al of l i fe in t h e p r i m i t i v e com-

1 m u n i t y of t he I s land of A r r a n off 
t he coas t of I r e l a n d . 

Requ i s i t i ons for g ran t s to ta l l ing $750,0n0 In 31 o rgan i za t i ons w s r s 
s t r u c k by the civic execu t ive c o m m i t t e e f r o m the b u d g e t a r y e s t i m a t e s 
for f i scal 1955-56. 

Ci ty Counci l can r e i n s t a t e these g r a n t s w h e n t he b u d g e t comes I 
up for a p p r o v a l but , to do so, wi l l hj tve to f i nd the nere .sssry r e v e n u e . | 

C h a i r m a n P i e r r e DesMarais , an-
nounc ing t h e commi t t ee ' s dec i s ion ! 
not to m a k e the spec ia l g r a n t s , ! 
dec la red h e had a l w a y s fe l t t h a t i 
c i t izens p a y t axes .so t ha t t h e c i t y | 
can p rov ide essent ia l services . 

'If the c i t izens wish to m a k e I 
gi f t s to cha r i t ab le ins t i tu t ions or I 
to social or ar t is t ic organiza t ions , I 
they look a f t e r i t t l remselves," h e j 
he added . 

'To m y mind , t he mun ic ipa l I 
admin i s t r a t i on is no t a soc ia l ! 
agency." 

l i e sa id he w a s no t in any w a y ! 
d iscuss ing the m e r i t s of o r g a n i z a - l 
t ions to be aided, b u t he in.sistedj 
it w a s not u p to the civic a d m i n - 1 
isti 'ators to choose t h e m , " a n d w e l 
have not t he r i gh t to d ispose o£| 
lax m o n e y in this f a s h i o n . " 

T h e connn i t t ee c h a i r m a n n o t e d l 
tha t the ci ty would pay o u t $685,-1 
221.25 in gift.s, g r an t s a n d s u b - j 
sc r ip t ions dui-ing t he c o m i n g f is-1 
cat y e a r u n d e r p a r t a g r e e m e n t s . ! 
The list of I 'ecipients a n d t h e i r [ 
a m o u n t s follow.s: 

P r o v i n c i a l dome.stic sc ience l 
school.?. $4,000; St. . lus t ine 's Hos - I 
pital , .$23..500; P a l e s t r e Na t iona le . I 
$11.2.50; U n i v e r s i t y of M o n t r e a l , ! 
$131.067.50; S t . .Tustine Hospi ta l , 
.$123.565; M a i s o n n e u v e Hosp i ta l , ] 
.'Ç64,995; Ste. . leanne d ' A r c Hosp i ta l , ] 
.$36,192..50; M o n t r e a l C o n v a l e s c e n t ! 
Hospi ta l , $3,207.50; No t r e D a m e 
Hospital , $37,500; McGil l U n i v e r -
sity, $67,.500; McGil l Univers i ty . | 
$82,532..50; J o i n t Hosp i t a l F u n d , ] 
.$99,911.25. 

Please No Quarreling 

HEATED arguments heard at a 
city council caucus meeting yester-

day immediately evoked a heated reply 
from Mr. DesMarais on the subject of 
the new policy toward charitable grants. 
Everyone 'will hope that, as the argu-
ment continues, both anger and recri-
mination can be avoided. It would be 
fatal if the question of the part to be 
played by the city in the support of its 
welfare and cultural issues should be 
turned into a violent political issue. 
Let's have more light and less heat. 

Mr. DesMarais makes one excellent 
point which has been to some extent 
overlooked. Last week's decision to dis-
continue the grants will not affect 
grants voted by the last administration. I 
The crisis, if crisis it be, will arise this ' 
time next year, not now. 

On the other hand we doubt whether 
Mayor Drapeau and Mr. DesMarais are 
on sound ground when they talk of the 
more than $50 million which th« city 
has spent on social welfare expenditures 
over the last 12 years. They may be-
lieve that the federal and provincial 
authorities should assume a larger share 
of this burden. Unfortunately neither of 
these governments proposes to do so, 
the present pattern of welfare work has 
been estabjished over many years, and 
the important role played by private 
charity should not be forgotten. 

The care of the sick, the poor and 
the unfortunate is not going to be put 
on one side pending any re-distribution 
of welfare responsibilities between Ot-
tawa, Quebec and Montreal. For that 
reason the case is strong not to disrupt 
an established scheme of things for the 
sake of temporary considerations having 
to do with a balanced budget. 
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THE P R O T E S T S G A T H E R 
P i i b l i r r e a c t i o n h a s hpen p r o m p t a n d s t r o n g 

t o t h e p r o p o s a l b y Mr . P i p r r e DpsMarai .s , 
c h a i r m a n of 1he E x e c u t i v e C o m m i t t e e , t h a t 
r j v i r e r sn l . - bp r u t off in f u t u r e f r o m c h a r i -
t a b l e a n d c u l t u r a l o r s a n i z a t i o n s . I t i."; n o t 
j u s t t h a t t h i s p r o p o s a l is u n p o p u l a r . I t is 
t h a t t h e propo.sal is w i d e l y r e g a r d e d a.s in -
j u r i o u s to t h e c i t y ' s w e l f a r e . 

T h o s e w h o h a v e e x p r e s s e d t h e i r p a i n e d 
a s t o n i s h m e n t h a v e no t d o n e so b e c a u s e t h e i r 
p e r s o n a l i n t e r e s t s a r e i n v o l v e d . T h o s e w h o 
p r o t e s t a r e t h e p u b l i c - s p i r i t e d p e o p l e w h o 
h a v e b e e n l a b o r i n g , o f t e n u n d e r g r e a t d i f f i -
c u l t i e s a n d w i t h m u c h s e l f - s a c r i f i c e , to c a r r y 

1 o u t c h a r i t a b l e or c u l t u r a l w o r k in M o n t r e a l . 
T h e y f e e l , a n d q u i t e r i g h t l y , t h a t t h e s t a n d 
t a k e n b y t h e C i t y wi l l p r e s e n t a n e w s e t -
b a c k to w o r k t h a t m e a n s m u c h to t h e C i t y ' s 
t o o d n a m e a n d w e l l - b e i n g a n d d e v e l o p m e n t . 

T h e o r g a n i z a t i o n s t h a t h a v e b e e n r e c e i v -
i n g g r a n t s f r o m t h e C i t y a r e n e a r l y a l l t hose 
w h i c h a re , in a v e r y r ea l w a y , c a r r y i n g o u t 
c i v i c s e r v i c e s . T h e c a r e of t h e p o o r a n d t h e 
^ick. t h e p r e v e n t i o n of j u v e n i l e d e l i n q u e n c y , 
t h e s e a r e s e r v i c e s t h a t m u s t be c a r r i e d on. 

N o r can i t be s a id t h a t t h e c u l t u r a l o r g a n i -
s a t i o n s a r e m e r e l y f o r p e r s o n a l t a s t e a n d 

1 n m u s e m e n t . E v e r y g r e a t c i ty on e a r t h con -
s i d e r s t h a t s o m e i m p o r t a n t c o n t r i b u t i o n s to 
m u s e u m s a n d a r t ga l l e r i e s , to c o n c e r t s , a n d 

I o t h e r ' ' u l t u r a l a c t i v i t i e s a r e p a r t of i t s n o r m a l 
I a n d n e c e s s a r y o b l i g a t i o n s . 

In p o i n t of f a c t t h e c iv ic a d m i n i s t r a t i o n in 
M o n t r e a l , so f a r f r o m h a v i n g d o n e too m u c h 
in t h i s d i r e c t i o n , h a s b e e n c o n s p i c u o u s in 

I f i n ing so l i t t l e . T h i s m u s t be one of t h e v e r y 
I J e w c i t i e s in t h e w o r l d , of n o t a b l e s ize 

a n d i m p o r t a n c e , w h i c h h a s l e f t w o r k in t h e 
c u l t u r a l f i e l d so c o m p l e t e l y to w h a t p r i v a t e 

I o r g a n i z a t i o n s h a v e b e e n a b l e to do. 
T h e s m a l l a n n u a l g r a n t s t h a t t h e C i ty ha.<î 

b e e n m a k i n g , so f a r f r o m c o n s t i t u t i n g an e x -
p e n d i t u r e t h a t is u n j u s t i f i e d or e x t r a v a g a n t , 
h a v e b e e n , in m o s t cases, t h e i r r e d u c i b l e 
m i n i m u m t h a t t h e C i t y cou ld g i v e to t h o s e 
w h o a r e c a r r y i n g o u t r e a l c iv ic s e rv i ce s . W i t h 

v e r y l i t t l e o b l i g a t i o n in t h e w a y of ass i s tance , 
t h e C i t y of M o n t r e a l h a s b e e n e n j o y i n g t h e 
b e n e f i t , in a t h o u s a n d w a y s , of t hose w h o 
h a v e b e e n e a s i n g t h e b u r d e n s a n d e n r i c h -
i n g t h e l i f e of t h e Ci ty . 

T h e r e is a n o t h e r u n f o r t u n a t e a s p e c t to t h e 
E x e c u t i v e C o m m i t t e e ' s dec i s ion . I t m a y d i s -
c o u r a g e t h e w h o l e idea of e c o n o m y b y s t a r t -
i n g to m a k e e c o n o m i e s in t h e w r o n g p laces . 
W h e n t h e r e is a p u b l i c o u t c r y a g a i n s t w h a t 
is d o n e , t h e n it m i g h t be a s s u m e d , a n d q u i t e 
u n r e a s o n a b l y , t h a t t h e c i t i z ëns of M o n t r e a l 
a r e n o t in f a v o r of c u t t i n g d o w n t h e City' .s 
e x p e n s e s , b u t m u s t be, in e f f e c t , r e c o n c i l e d to 
h i g h e r t a x e s . 

T h e oppos i t i on to t h i s i l log ica l c u t t i n g o u t 
of t h e s e c h a r i t a b l e a n d c u l t u r a l g r a n t s is n o t 
in a n y w a y o p p o s i t i o n to t h é po l i cy of s a v i n g 
m o n e y a t C i t y . H a l l . B u t . i t is a prote.st again.-it 
c u t t i n g e x p e n s e s in t h e w r o n g p laces , a n d in 
p l a c e s t h a t a r e b o u n d to c a u s e a n x i e t y to 
t h e m o s t r e s p o n s i b l e a n d p u b l i c - m i n d e d ci t i -
zens . S u c h p r o t e s t s in no w a y s u g g e s t t h a t 
e c o n o m y i tself is no t an a d m i r a b l e t h i n g . 

S u r e l y t h e r e a r e m a n y f i e l d s in w h i c h 
m o n e y c o u l d be s a v e d w i t h o u t d e p r i v i n g t h e 
s i ck a n d t h e u n d e r p r i v i l e g e d , or r a i s i n g n e w 
f i n a n c i a l e m b a r r a s s m e n t s f o r s u c h old a n d 
w o r t h y c iv ic s e r v i c e s as t hose c a r r i e d ou t b y 
t h e C h a t e a u d e R a m e z a y a n d t h e M o n t r e a l 
M u s e u m of F i n e A r t s . I t is n o t r e a s o n a b l e t h a t 
e c o n o m y s h o u l d b e g i n in t h i s w a y w h e n t h e r e 
a r e r u m o r s a b o u t t h e p u r c h a s e of a b a s e b a l l 
s t a d i u m , a n d w h e n t h e t r i p to Q u e b e c a f e w 
d a y s ago c o n c e r n i n g t h e M o n t r e a l Bi l l w a s 
a c c o m p a n i e d b y t h e t r a d i t i o n a l w a s t e of t a x -
p a y e r ' s m o n e y . 

T h e r e m u s t b e m a n y f i e l d s r i p e f o r t h e 
s c y t h e of e c o n o m y . L e t t h e s c y t h e be w i e l d e d 
w i t h v i g o r a n d e n t e r p r i s e . B u t it is d o i n g t h e 
w e l f a r e of t h e c i ty , a n d t h e c a u s e of e c o n o m y 
i tself a v e r y p o o r s e r v i c e i n d e e d to s t r i k e f i r s t 
a t t hose o r g a n i z a t i o n s to w h i c h t h e C i t y o w e s 
a d e b t of p r a c t i c a l g r a t i t u d e , of w h i c h t h e 
a n n u a l g r a n t s w e r e a t l e a s t a t o k e n recoghi-^' 
t ion , • -
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La ''jeune peinture" fuit la réalité 
(Par Paul Gladu) 

S'il faut en juger par les tableaux que de jeunes peintres exposent ces jours-ci, 
notre jeunesse s'enferme de plus en plus dans des demeures abstraites, à l'écart du monde, 

. des problèmes d'intérêt général et même, de la réalité. 
C'es t ce q u ' o n d é c o u v r e au M u -

s é e des B e a u x - A r t s de M o n t r é a l — 
o ù a l ieu l ' expos i t ion i n t i t u l é e 
E s p a c e 53; au r e s t a u r a n t L ' E c h o u -
r i e , où l ' on p e u t vo i r l es o e u v r e s 
d e s P l a s t i c i ens ; e t à la G a l e r i e 
Agrnès-Lefor t , o ù s o n t v e n u s d e u x 

. p e i n t r e s de Q u é b e c : C l a u d e F i c h e r 
' e t EdmUnd Al l eyn . 

I Les Automotistes ~| 
Au M u s é e , l es t r a v a u x d e s A u t o -

' m a t i s t c s p r o c è d e n t t o u s d ' u n e m ê -
m e i n t e n t i o n : cel le d ' é c a r t e r t o u t e 
t r a c e é v i d e n t e de c o n s t r u c t i o n r é -
gu l i è r e . Ce pa r t i - p r i s , e t les f o r -
m e s d ' e x p r e s s i o n h a u t e m e n t a r b i -
t r a i r e s qui en r é s u l t e n t , c o n t r i b u e n t 
à f o r t i f i e r le s e n t i m e n t d ' é t r a n g e t é 

I ' qu ' i l s c u l t i v e n t d é j à p a r p r i n c i p e . 
E n e f f e t , q u e l r a p p o r t p e u t sub -

s i s t e r e n t r e ce t t e p e i n t u r e a f f r a n -
c h i e de t o u t e d i sc ip l ine t r a d i t i o n -
n e l l e e t . . . d i sons l ' a r c h i t e c t u r e — 
e n t i è r e m e n t i s sue d u ca lcu l? O u 
e n c o r e , q u e l l e r é a c t i o n e s p é r e r 
d ' u n p u b l i c qu i n ' a m ê m e pas di-
g é r é l es essa is d e P i c a s s o o u d e 
K l e e ? 

Q u a n t à mol , j ' a i p o u r r è g l e 
d ' e s t i m e r c e u x qu i s ' é c a r t e n t d e 
l ' o r d i n a i r e e t qu i t e n t e n t d ' e x p r i -
m e r p a r d e s m o y e n s n o u v e a u x ce 
qu ' i l y a de neuf à n o t r e époque . 
E n ce sens , le m é r i t e d e s A u t o -
m a t i s t e s es t g r a n d , c a r i ls r e n o n -
c e n t p a r l e u r ac t ion , à d e s succès 
f ac i l e s . 

J e n ' a i p a s l ' e s p a c e qu ' i l f a u -
d r a i t , p o u r a n a l y s e r c h a q u e a r t i s t e . 
Ceux-c i , d ' a i l l e u r s , p a r d é f i n i t i o n , 
n e v e u l e n t p a s e t n e p e u v e n t p a s 
ê t r e c o m p r i s . . . 

Q u ' i l m e s u f f i s e de s o u l i g n e r le 
p l a i s i r p e r s o n n e l q u e j ' a i r e s sen t i , 
d e v a n t l es to i les de Mousseau . 
S e s t h è m e s g r a p h i q u e s o n t d e la 
p u i s s a n c e e t de l ' a m p l e u r . Son 
e x p r e s s i o n e s t d i r e c t e . L e s é t a t s 
d ' â m e r e p r é s e n t é s s o n t n e t t e m e n t 
d é f i n i s , e t t r a n s m e t t e n t au speç ta -
t e u r u n e i m p r e s s i o n de b e a u t é et 
d e c e r t i t u d e . 

B i e n d e s g e n s t r a v e r s e r o n t les 
s a l l e s d ' E s p a c e 55, f a s c i n é s p a r 
c e t t e f é e r i e d e c o u l e u r s inéd i t e s , 
p a r ce s g r a p h i q u e s a n a l o g u e s aux 
s t r u c t u r e s d e c r i s t aux , e t p a r ces 
d e s s i n s b i z a r r e s qu i é v o q u e n t les 
f e u x d ' a r t i f i c e s , l es c o n t o r s i o n s 
d e s l aves et l es r e m o u s c a p r i c i e u x 
d e s r a p i d e s . Ces i m a g e s s o m p -

t u e u s e s e t d é r o u t a n t e s f e r o n t 
p e u t - ê t r e songer , à q u e l q u e u n i v e r s 
en vo ie de f o r m a t i o n , ou de décora-
pos i t ion . . . 

I l r e s t e q u e le m é r i t e d ' avo i r 
d o n n é a u x j e u n e s u n e c h a n c e de 
sé mani fe . s te r su r l es m u r s d ' u n e 
i n s t i t u t i o n o f f i c i e l l e r e v i e n t à 
l ' i n t e l l i gence de M. J o h n S t e e g -
m a n , d i r e c t e u r d u M u s é e , e t a u x 
e f f o r t s de C l a u d e G a u v r e a u , q u e 
la m a l a d i e e m p ê c h e de p a r t i c i p e r 
a u x p r é s e n t e s m a n i f e s t a t i o n s . 

I Les Plosticiens [ 
O n ne s a u r a i t t e n i r le m ê m e 

l a n g a g e à p r o p o s des P l a s t i c i ens . 
Ceux-c i s ' é c a r t e n t é g a l e m e n t des 
s u j e t s f a m i l i e r s ou n a t u r e l s ; m a i s 

p r é o c c u p e n t e n rien, d u m o i n s l 
c o n s c i e m m e n t , d e s s i g n i f i c a t i o n s ! 
pos s ib l e s d e l e u r s p e i n t u r e s . " 

U n a u t r e p a r a g r a p h e t i r é d u l 
M a n i f e s t e m o n t r e r a l a p a r e n t é I 
avec l ' a t t i t u d e des A u t o m a t i s t e s , ! 
e t d i r a c o m b i e n ces j e u n e s h o m - l 
m e s é c a r t e n t sys t émat iq [uement l a | 
d i scuss ion e t l ' ana lyse : 

" L e s p e i n t u r e s d e s p l a s t i c i e n s l 
n e s o n t p a s l es v i sages d e c h o i x , ! 
m a i s ceux d ' u l t i m e s n é c e s s i t é s , ! 
d ' i n é v i t a b l e s obsess ions , de r é d u c - l 
t i ons t r a n ç e n d a n t a l e s . L ç n i v e a u ! 
d e c o n n a i s s a n c e a u q u e l ces p e i n - l 
t u r e s f o n t appe l , d a n s l e u r g é n è s e l 
e t d a n s l e u r u n i t é es t en d é f i n i t i v e I 
ce lu i d e l ' i n tu i t i on , e t n o n p a s d e l 
la sc ience . Si l e u r néces s i t é a p p a - | 
r a î t p l u s l o g i q u e q u ' i n t u i t i v e , c ' e s t 
q u e la s i m p l i f i c a t i o n d e s m o y e n s I 
c o n d u i t à u n r é s u l t a t é p u r é c o n - l 
v e n t i o n n e l l e m e n t a d m i s c o m m e e x - | 
c l u a n t la p e r s o n n a l i t é . " 

S u r ce, i l n e r e s t e p l u s q u ' à se | 
t a i r e . 

1 

M. J O H N S T E E G M A N encou-
rage nos j e u n e s pe in t r e s . 

l e m o n d e qu ' i l s f o n t n a î t r e a que l -
q u e chose de v o l o n t a i r e e t de r i -
g ide . L e u r p r é f é r e n c e va a u x f o r -
mes g é o m é t r i q u e s . 

J e n 'a i p a s l ' a m b i t i o n d e r e m -
p l a c e r p a r d e s m o t s ce qu i e s t f a i t 
p o u r ê t r e vu . J ' i n v i t e d o n c ceux 
que les e x p é r i e n c e s i n t é r e s s e n t à 
s e r e n d r e à l ' E c h o u r i e . J ' a v o u e 
auss i que m o n I n t e r p r é t a t i o n d e 
ces t a b l e a u x n ' a q u e p e u de c h a n -
ce d ' ê t r e la b o n n e . L e u r M a n i f e s t e 
d i t b i en : " L e s P l a s t i c i e n s n e se 

La. 

iMalisse a lui-même préparé 
l'exposition qui débute:a 
samedi au Musée des B.-A.j 

Une c.\position commemorative | 
I d e l 'ouvre d 'Henri Matisse s 'ouvrira] 
l a u Musée des Beaux-Arts de Mont-
Iréal , samedi. Cette expo.sition cs t l 
l ia dernière aux préparat i fs de la-l 
[quelle Matisse lui-même ait p r ê t e j 
Isoii concours. I 

Les a r rangements en avaient é te l 
Iconelus plusieurs moi.s avant lal 
I m o r t de Matisse, survcni;c en iio-l 
Ivembre , a souligné le directeur d u l 
I Musée. M. John Stcegmaii. Ko;i con-l 
Icue pour rap.icler le souvenir {i;i[ 
I peintre, rexpcsit ion est devenue de l 
I caractère commémoratif à la su î t e | 
I de sa disparition. 
I La colîection comprend .siirtoutl 
Jcle!i sculptures, au nombre de 40,) 
I d e même que trois tableaux d im-
Ipor tance . Les nombreuses étude^l 
I prél iminaires qui acconina-;uent | 
I chacune des toiles, de même q u e l 
I quelques photographies des oeuvres l 
leii marche, o f f ren t un intérêt parii- l 
Iculier.—(Communiqué.) 

AHeyn et Ficher 
T e l n ' e s t p a s le cas à la G a l e r i e 

A g n è s - L e f o r t ! A l l e y n e t F i c h e r on t 
q u e l q u e chose de p r o v o c a n t e t d e l 
s y m p a t h i q u e , à la fo is . I l es t r e - j 
m a r q u a b l e q u e l e u r s ty le s ' a p p a - l 
r e n t e b e a u c o u p à ce lu i des j e u n e s ] 
p e i n t r e s f r a n ç a i s de l ' h e u r e . 

F i c h e r a chois i d ' i n t e r p r é t e r le I 
r é e l à sa m a n i è r e , qu i es t d é s i n - l 
vol te e t p o é t i q u e . Sa c o n c e p t i o n ! 
d u m o n d e se r e f l è t e d a n s ses 
toi les . L e l y r i s m e q u ' i l r e s s e n t , il 
nous le f a i t s en t i r . 

O n voi t qu ' i l n ' e s t pas esc lave d u 
s u j e t , q u e l ' i n sp i r a t i on chez lui 1 
d é p a s s e v i te le " m o t i f " , e t qu ' i l es t 
c a p a b l e de t r a v a u x d ' u n e g r a n d e [ 
é l a b o r a t i o n . 

Son o e u v r e s u p p o s e i r r é s i s t i b l e - | 
m e n t des m u r s l a r g e s e t u n e na-
t u r e amie . L e m o n d e végé ta l , e t 
le m o n d e o r d o n n é q u ' e s t ce lu i de 
l ' a r c h i t e c t e , s o n t ' ses a l l iés n a t u - ! 
re l s . 

P o u r v u q u ' a u c u n e t h é o r i e a l am-
b iquée n e v i e n n e le c o n f o n d r e , 
p o u r v u qu ' i l g a r d e sa l i be r t é , 11 
est p e r m i s d ' e s p é r e r b e a u c o u p de 
sa m a i n s incè re . 

D e son côté , ^ l l e y n a d e s vel -
l é i t és d ' a n a r c h i s t e . I l s e v e u t p a r - 1 
fo i s v io len t ; ses t a b l e a u x p l e in s de ] 
s ens ib i l i t é v i e n n e n t le d é m e n t i r . 

L a r a g e a p p a r e n t e avec l aque l l e ! 
il p e i n t d e s o b j e t s s ans voulo i r — 
boui l lo i re , m a l a x e u r , e tc . — le 
m o n t r e u n p e u sous u n aspec t de | 
D o n Q u i c h o t t e . 

S a p a l e t t e s e f a i t a i s é m e n t sé- j 
d u i s a n t e l o r squ ' i l es t p l u s n a t u r e l 
e t p l u s h u m a i n ; l o r squ ' i l p e i n t u n | 
N u r o n g e ou d e s To i t s b lancs . 

A l l eyn p o s s è d e un b e a u m é t i e r . | 
Il lu i r e s t e à c a n a l i s e r l ' é n e r g i e 
qu i l ' h ab i t e , e t à r e c h e r c h e r , la | 
m e s u r e en t o u t e s choses . 

E n conc lus ion , il es t p e r m i s de | 
voi r d a n s ces t r a v a u x de n o t r e 
j e u n e s s e u n e a l lus ion a u x s en t i -
m e n t s p a r f o i s v io len ts , p a r f o i s se-
c re t s , q u e n o t r e é p o q u e c o n f u s e j 
l e u r i n sp i r e ! J a m a i s les m e r v e i l l e s • 
de l ' e s p r i t n ' o n t cô toyé de si p r è s ! 
le d r a m e . . . 

— bf/ Robert Ayre 

Youns Painters and Old Masters 
•^An Art Museum Ha^ Room For Both 

h p H E t h o u s a n d s of p e o p l e who, ;? 
J a c c o r d i n g to a c o r r e s p o n d e n t ! 
lo f T h e S ta r , h a v e w i t h d r a w n t h e i r 
[ s u p p o r t of t h e M o n t r e a l M u s e u m 
I of F i n e A r t s because of i t s p ro-
I m o t i o n of so-cal led m o d e r n a r t , 
t w i n n o t l ike ly be wooed back by 
f t h e exh ib i t i on which occup ies 

Ga l l e r i e s X I I and X I I I u n t i l t h e 
l e n d of t h e m o n t h . Sac red per -
[ s p e c t i v e is t h e l as t t h i n g t h a t 
I wou ld i n t e r e s t t h e e l even y o u n g 
I p a i n t e r s r e p r e s e n t e d in "E.space 
155". T h e y h a v e o t h e r wor lds to 
I c o n q u e r . 1 

K e p t i n d o o r s b y t h e f lu , I a m ; 
I u n a b l e t o r e v i e w t h e show today,! 
I b u t you will b e f a m i l i a r w i th t h e i 
I w o r k of m o s t of t h e e leven , 
I t h r o u g h s eve ra l one-man ex-
I h i b i t i o n s a n d t h e m e m o r a b l e L a 
i M a t i e r e C h a n t e i n A n t o i n e ' s l as t 
I A p r i l . T h e g r o u p h a s b e e n en-
I t e r p r i s i n g e n o u g h t o p u b l i s h a 
I ca t a logue , w i t h i l l u s t r a t i ons a n d 
I b i o g r a p h i c a l no tes , a n d a n in t ro -
I d u c t i o n b y t h e o rgan ize r , Gi l les 
I C o r b e i l . Th i s , p l u s p a s t exper i -
l e n c e , m a k e s m e f e e l t h a t t h e 
| s h o w i s we l l w o r t h y o u r a t t e n t i o n . 

Artists Represent 
Various Isms 

E w e n , M c E w e n , Mousseau , 
Leduc , L e t e n d r e , Comtois , Du-
p ras , E m o n d , L a j o i e , G a u v r e a u 
a n d Mol ina r i — t h e s e a r e t h e 
e l even : s o m e a u t o m a t i s t ; s o m e 
i m p r e s s i o n i s t in t h e i r abs t r ac t ion , 
s o m e expres s ion i s t ; a l l non-
f i g u r a t i v e ; on ly f o u r of t h e m 
app ly t i t l e s t o t h e i r works . T h e r e 
is iîi d i s t i nc t ion to b e m a d e be-
t w e e n t h e s e va r ious i s m s f o r 
t h o s e w h o c a r e t o m a k e t h e m . 

A s I see i t , t h e M u s e u m is f u l -
f i l l i ng o n e of i t s m o s t i m p o r t a n t 
f u n c t i o n s as a l iv ing i n s t i t u t i on , 
n o t m e r e l y a r e p o s i t o r y of t h e 
pas t , b y g iv ing t h e p u b l i c a n op-
p o r t u n i t y to k n o w w h a t ' s go ing 
on i a t h e c o n t e m p o r a r y wor ld . 
F o r t h o s e w h o a r e n o t c u r i o u s 
a b o u t t h e p r e s e n t , o r w h o f i n d i t 
o f f ens ive , t h e r e is s t i l l p l e n t y of 
s a t i s f ac t i on t o b e had , and o u t of 
t h e f u n d s a l l o t t ed f o r acqu i s i t ions 
t h e M u s e u m k e e p s a d d i n g t o i t s 
s to res . I t s e e m s a p i t y t h a t peo-
p le shou ld d e n y t h e m s e l v e s Rem-
b r a n d t , E l Groco, Goya Gains-
b o r o u g h , Cons tab le , Coro t a n d 
D a u m i e r , a n d t h e o t h e r es tab-
l i shed m a s t e r s we h a v e b e c a u s e 
t h e y d o n ' t l ike s o m e of t h e 20th 
C e n t u r y e x p l o r e r s . 

Two Exhibitions a 
By Young Painters 

T h e r e a r e t w o o t h e r exhibi-
I t i ons i n t o w n j u s t now t h a t a r e 

l i nked , i n sp i r i t a t l eas t , w i th 
E s p a c e 55. A g n e s L e f o r t is in-
t r o d u c i n g two y o u n g Q u e b e c 
p a i n t e r s —- C l a u d e F i c h e r , w i t h 

113 oils, a c c e n t o n t h e express ion-
ist , a n d E d m o n d Al leyn , w i t h 16 

[oi ls , m o r e of a cons t ruc t i on i s t . 
" L e s P l a s t i c i e n s " , a n e w g r o u p 

I w h o s e m a n i f e s t o I h a v e n ' t y e t 
I h a d t i m e t o d iges t , h a v e j u s t 

o p e n e d a n exh ib i t i on a t 
I L ' E c h o u r i e on P i n e a v e n u e . T h e y 
I a r e Belzi le , T o u p i n , J e r o m e and 
I J a u r a n . 

^ O T f o r away, i n t h e J e w i s h 
P u b l i c L i b r a r y , o n E s p l a n a d e 

avenue , a t t h e c o r n e r of M o u n t 
Royal , is s t i l l a n o t h e r g r o u p of 
y o u n g peop le , t h e A r t W o r k s h o p . 
T h e s e n i n e p a i n t e r s — Grace 
A r o n o f f , R i t a B r i a n s k y , Bi l l 
Cha rad , E s t e l l e H e c h t , A n n e Le-
vine, A b e P e t e r s , A b e P i n c h u k , 
J o e P r e z a m e n t a n d Ros lyn Shein-
f e l d — a r e u p an e n t i r e l y d i f f e r -
e n t s t r e e t f r o m t h e o t h e r s I h a v e 
b e e n t a l k i n g a b o u t . T h e y a r e all 
r e p r e s e n t a t i o n a l a n d a r e p re -
occup ied w i t h h u m a n r a t h e r t h a n 
p u r e l y p l a s t i c va lues . One shows 
f l o w e r s i n p a s t e l ; two show 
s t u d i e d s t i l l l i f e ; t h e o t h e r s se t 
ou t t o p o r t r a y p e o p l e a t w o r k — 
s t o n e c u t t e r s , g a r d e n e r s , m a r k e t 
peop le , s c r e e n p r i n t e r s i n a tex-
t i le f a c t o r y , a n d l i t h o g r a p h e r s . 

T h e r e i s h o n e s t y h e r e , s o m e 
f e e l i n g f o r f o r m as w e l l as hu-
man i ty , a n d w e n e e d th i s s o r t of 
t h i n g to h e l p r e d r e s s t h e bal-
ance ; B u t t h e W o r k s h o p h a s n ' t 
q u i t e got t h e w e i g h t ye t . T o 
p u t i t a n o t h e r way; I f e e l t h e 
n e e d f o r m o r e p e n e t r a t i o n . 

I J ^ E X T F r i d a y even ing , M. .Jean 
I Mouton , C u l t u r a l Counse l lo r 
I to t h e F r e n c h E m b a s s y a t Ot t awa , 
1 wi l l o f f i c i a l ly o p e n t h e Mat i s se 
I exh ib i t i on a t t h e M u s e u m . I t in-j 
I e ludes s c u l p t u r e a n d d r a w i n g s as ' 
I w e l l as p a i n t i n g a n d wi l l b e o n j 
I v iew to M a r c h 20. F a c s i m i l e s of i| 
1 t he I n d i a n f r e s c o e s i n t j j e A j a n t a ! 
I a n d o t h e r cave t e m p l e s , m a d e b y | 

S a r k i s K a t c h a d o u r i a n , wi l l b e 
I s h o w n f r o m F e b r u a r y 28 to 
I M a r c h 27. 

A l t h o u g h t h e M o n t r e a l M u s e u m of F i n e A r t s h a s m a d e pub l i c i t s d e s p e r a t e n e e d f o r ma in -
t e n a n c e f u n d s , it is ab le to add to i ts a c q u i s i t i o n s by m e a n s of e n d o w m e n t s t h a t c a n n o t b e 
u s e d f o r a n y o t h e r p u r p o s e . Twq i m p o r t a n t n e w add i t ions to i ts p e r m a i i e n t co l lec t ions a r e 
t h e p o r t r a i t of a L a d y of t h e M e a d e F a m i l y by S i r J o s h u a Reynolds , p a i n t e d in 1758, a n d 
t h e H e a d of a Y o u n g Man by P e t e r P a u l R u b e n s , p a i n t e d b e t w e e n 1610 and 1615. T h e 
R e y n o l d s r e m a i n e d w i th t h e M e a d e f a m i l y i n N o r f o l k u n t i l 1952. I t is a canvas 50 b y 40 
inches . T h e R u b e n s , wh ich is a p a n e l i m b y iSVz inches , is f r o m t h e co l lec t ion of I saac 

Marcus B e i t h a n d Dr . A r n o l d B e i t h of L o n d o n . 

njnl 
Matisse Showing 
J e a n Mouton, cu l tura l coun-

Isel lor fo r F rance at the French 
I Embassy, Ottawa, will officiate at 
I t h e opening of the memor ia l ex- ' 
I h i b i t i o n of the work of Henri 
I Matisse, t omor row at 9 p.m. at the 
I Mont rea l Museum of F ine Arts. 
I T h e exhib i t ion wil l be open to thé 
I publ ic Sa tu rday . 

P a r t of t h e t r e a s u r e of t h e ! 
M u s e u m of M o d e r n A r t in P a r i s 
now i s i n M o n t r e a l f o r a me-J 
m o r i a l exh ib i t i on of t h e w o r k o f ] 
t h e l a t e H e n r i Mat isse , o p e n i n g ! 
t o n i g h t a t t h e M o n t r e a l M u s e u m 
of F i n e A r t s . T h e exh ib i t i on wil l 
be o p e n e d a t 9 p m. by J e a n 
Mouton , of t h e F r e n c h E m b a s s y | 
in O t t awa . 

Les expositions 
. Au Musée des Beaux-Arts, gale-
Irieô XIJ et XIII, l 'exposition Espace 
J'55, avec Comtois, Ewen, Mousseau. 
I L c d u j , Letendre , McEwen, P. Gau-
I v r s a u , Dupras, Lajoie, Molinari, 
I Emond, jusqu 'au 23 février , 
j Dés au jourd 'hu i exposition Henri 
l?.'-.tisse, compor tant des sculptures. 
1 peintures et des.'i'ns. 



m S3 
Avec espace '55 au Musée 

Images et plastiques 

m 

De grandes el belles aventures 
par R. de Repentigny 

Il est de mise parmi les sceptiques, devant des 
oeuvres de peintres s'exprimant d'une façon très per-
sonnelle, et surtout non-figurative, de dire : qu'est-ce 
que vous allez faire après ? Les peintres d'origine 
automatiste peuvent dire combien de fois cette ques-
tion, signe souvent d'une grande sécheresse d'âme et 
d'une attitude matérialiste invétérée, leur a été posée. 
Il arrive cependant qu'une réponse, la meilleure, la 
seule qui soit, par des oeuvres, est donnée au Musée 
des Beaux-Arts. Cette exposition. Espace '55, nous 
révèle en effet d'excellente façon, d'excitante façon, 
la belle vie, la riche vie qui fait de l'oeuvre entière de 
plusieurs des peintres une sorte de grande aventure. 

Dan.s la présentation de son ca-;re une sorte de translation. Et l'on 
talogue, 3 la fois guide précieux et;croirait à en voir la direction, ho-
document historique, Gilles Corbeil Irizontale et fléchi.ssante vers la 

FOUNDED JUK» ». 1778 

MONTREAL, MONDAY, FEB. H , IPS.'j 

A DAY OF DECISION 

"Epopée moderne", tableau d'Ulysse Comtois, un des onze peintres 
de Montréal participant à l'exposition Espace '55, au Musée de» 
Beaux-Arts. Comtois expose quatre tableaux, parmi les p lu l 
colorés de l'exposition. 

écrit : "Au surréalisme, à l'auto-
matisme, auxquels se ralliaient jus-
qu'à ces derniers temps la plupart 
de nos peintres non-figuratifs, sem-
ble avoir succédé un ordre noii-
\eau". Si l'on considère les oeuvres 
d" ceux dont les expositions ont eu' 
le plus de portée depuis une couple 
d'années, on constate en effet qu'il 

's'est passé quelques chose. Mous-
seau et Leduc ne comptent plus 

l^uere sur les vibrations des couleurs 
et les .ieux de la matière. Leur pein-
ture a une sorte de paix puissante, 
qui se dégage de formes et de mas-
ses aussi absolument nécessaires 
dans leurs tableaux que le sont les 
très riches couleurs qu'ils emploient-

Les grandes caseines de iMous-
-eau, surtout colle que domine le 
rouge le plus vif que l'on puisse 
imaginer, semblent des oeuvres 
prophétiques. Au point que l'on 
peut ressentir une sorte de cha-
grin à savoir que de telles oeuvres 
sont destinées de par l'époque où 
elles sont nées à demeurer secrètes. 
Ce sont en fait de cinglants repro-
ches au matérialisme ambiant. 

droite, qu'il a voulu compenser par 
la lenteur du mouvement l'éclat 
la couleur. Un art qui semble 
avoir de mystér^ieux rapports avec 
la science moderne, beaucoup plus 
qu'avec une vision "naturelle". 

Riia Letendre paraît également 1 
parvenue à une sorte de grand car-
refour. Ses deux dernières toiles: 
inquiètent un peu. Le jeu réduit des 
couleurs et des formes n'est pas 
assez précisé pour compenser la 
perte des incidences de la matière 
et le papillotement de la forme 
que l'on retrouve encore dans les | 
deux autres tableaux que le peintre 
expose. Mais dans ceux-ci on a ptai-1 
sir à voir qu'à l'espace factice des ! 
oeuvres qu'elle exposait à "La ma- f 
tière chante", Rita Letendre a ' 
substitué un espace localisé et va-
riable. 

L'oeuvre de Paterson Ewen est de 
caractère tout à fait différent. Le 
plus romantique de ceux qui expo-
sent des peintures à l'huile, Ewen 
paraît réinventer pour lui seul la 
Tiémarche vers la lion-figuration. 

On remarque devant ces oeuvres [Devant un certain tableau on al 
comment même le flot de rouge ouH'impression, difficile à enrayer, de ] 
de noir, selon le tableau que l 'oniregarder un paysage. Un autre a i e s ] 
regarde, ne produit en rien une im-
pression d'excès, de .saturation. Ce 
caractère de parfaite nécessité de 
tous les éléments nous fait dire que 

mêmes qualités spatiales qu'une 
carte simulant le relief. Alors que 
les peintres précédents définissent 
leurs surfaces par des contrastes. 

Mousseau nous donne là une belle ! en général, Ewen fait usage de fi-' 
leçon de plastique. Par contre dans ignés nombreuses et ramifiées, qui 
le premier tableau, à dominance de | ont d'ailleurs leur propre intérêt, 
blanc, on n'a pas la même homogé-|quand elles se nouent pour donner 
néité. Les taches de couleurs pro-json visage au tableau. La richesse 
duisent un effe t un peu facile, et d'nivention est une des belles di-
pas très convaincant. | mensions, dont on puisse dire que 

Chez Leduc, le mystère est autre. ; ' ' ' peintre se dessert en faisant ap-
Son oeuvre est plus intime, plus P"̂ ' à des effets de coloris rudoy-

ants et sentimentaux d'allure. 
Les autres peintres, qui Exposent 

principalement des aquarelles, fe-

immédiatement expressive de l'é-
:tat d'esprit J u peintre. On y sent 
une sorte oè regard sur la 

à la gaieté mécanique et un peu] 
stridente de "Jardin d'enfance", e t ] 
enfin à la sérénité voluptueuse desl 

Arcades". "Moment d'ordre", u n i 
petit tableau aux délicates harmo- | 
nies et un autre petit tableau, sans! 
nom, ont un caractère statique qui ! 
leur confère l 'importance d 'une! 
prise de conscience. En effet, la l 
peinture de Leduc, depuis quel-l 
que temps, semble en retrait par i 
rapport à l 'importance accordée I 
au romantisme. On le voit main-l 
tenant retournér à la rigueur plasti-l 
que et à l'équilibre de bon nombre 
Ides tableaux qu'il montra lors de 
[son retour d'Europe. Cependant, | 
s'il est possible, son travail es t i 
encore plus "pictural" étant donné! 
que généralement le tableau ne l 
fuit pas dans un espace imaginaire. [ 

Ulysse Comtois est un peintre | 
|dont l'évolution renverse. Le pein-
tre des subtiles harmonies, desl 
l-surfaces pleines, est devenu, e n ! 
iquelques mois, celui des éclats de 

n 

Icouleurs qui demandent une adap- | 
j tat ion de l'oeil pour être apprécié.] 
•Toutefois on remarque immédia-1 
I tement que ces tableaux jettent | 
lune lumière violente mais t rès l 
i froide. Son espace essentiel demeu-l 

a J^-t'o^rîcf 

•T 

¥ 

Musée des Beaux-Ar ts de Mont-
réal , 1379 She rb rooke 0 . Dans 
les sa lons X I I et X I I I vous vous | 
sen t i rez en plein "Espaces ' 55 ' 
avec McEwen, P a t t e r s o n E w e n , le 
génie " M o u s s e a u " , Leduc, la t o u t e | 
t r a n s f o r m é e R i t a Le t end re , Com- i 
tois, Dupras , E m o n d , La jo i e , Gau- | 
v r eau moins exs t a t ique . Guide 
Mol inar i l ' un ique , l ' i n e f f a b l e et I 
phi losophe a t h o m i s t e à plein ton- | 
neau d iogénlque . P r e n o n s - e n soin i 
de n o t r e Guido, Chr i s tophe-Co- j 
lomb ne découvre pas l ' A m é r i q u e j 
tous les j ou r s . Cet te exposi t ion 
est " L a Matlèr.e qui c h a n t e " sans j 
cesse renouve lée . Le t h è m e " E s -
pace ' 5 5 " expr ime bien que la 
seule r éa l i t é qui d e m e u r e d a n s i 
ce t te f o r m u l e en es t u n e I l l imi tée j 
en dehors des r éa l i t é s c o m m u n e s | 
de l ' a cadémisme . Le s ensua l i sme 
In t insèque que ca res sa i t les a u t o - | 
ma t l s t e s de j ad i s se t r a n s f o r m e 
de façon sys t éma t ique . P a u l - E m i l e 
B o r d u a s n ' e s t p lus suivi à la le t-
t re , mais l ' e sp r i t d e m e u r e , c 'es t 
h o n o r a b l e p o u r le g r a n d m a î t r e j 
Amér ica in , d ' o r ig ine Canad ienne . 
Sans vouloi r dépréc ie r des a r t i s - j 
tes de p lus de v a l e u r , n o u s nous 
p e r m e t t o n s de s o u l i g n e r que 
" M o u s s e a u " es t t r i o m p h a t e u r e t 
d ' un bon m è t r e . P a t t e r s o n E w e n 
est t r a g i q u e e t h u m a i n e t t e r r i -
b l emen t a c c e n t u a n t . Si c 'es t acci-
dente l , c ' e s t t o u t de m ê m e auss i | 
pu i s san t que l ' E s p r i t du Cosmos. 
Leduc se t r a n s f o r m e t r è s humble -1 
men t , tel le mo ine qui passe pour 
u n g r a n d sa in t . Il r e f u s e la g lo i re 
obs t inémen t , s 'en cro i t Ind igne et 
g r a n d i t à pe r t e de vue. La cr i t i -
que de son a r t est d i f f ic i le , c 'es t 
si peu commun . R i t a L e t e n d r e 
n ' e s t plus f é m i n i n e c o m m e au dé-
bu t . . . c ' es t fo r t i s s imo . " E s p a c e | 
'5 5 " semble se r a p p r o c h e r invo-
l o n t a i r e m e n t des "p l a s t i c i ens" . t ,e j 
j u g e m e n t n e doit pas ê t re consi-
déré t rop sé r i eusemen t . Le plas-
t ic isme est en ges ta t ion non spon-
t anée . . . 

. How To Go About 
^^''Being ^ Artist 

Sir, — I congra tu la te M i s s 
Sophy L. El l io t t on h e r ar t ic le 
in your p a p e r about " f i n e and 
modern a r t , " concern ing the 
Museum of f ine a r t in Montreal , 

I t is about t ime t h a i someone 
had the courage to s tand up for 
beauty in a r t and to draw a l ine 
be tween so-called m o d e r n a r t 
and f i n e ar t , as we know i t fo r 
centur ies . 

T h e g rea tes t pa in t e r in t he 
world is God's n a t u r e i tself . To 
dis tor t is no t a r t . J u s t recent ly 
I have seen a m o d e r n landscape 
exhibi ted in a local a r t gal lery. 
If anyone would l ike — without 
e f fo r t — to pa in t a "mas te rp iece" 
of t ha t sort , I he rewi th give h im 
the fol lowing direct ions: Take a 
piece of Masonite, about 30 by 
40 inches i n size; one sashtool 
b rush 1-inch wide, one tube of 
f lake white , one t ube of pruss ian 
or u l t r amar ine blue, one tube of 
r a w umber , and one t ube of 
ch rome green . Mix your u m b e r 
and white , to p roduce a dir ty 
gray f o r t he sky, and ju s t blotch 
i t on t h e sur face any old way. 
Then mix whi te and pruss ian 
b lue f o r your moun ta in range in' j 
t he f a r dis tance. Take a deeper 
b lue f o r the r ive r f lowing diagon-
ally across t he l a n d s c a p e . 
Blotches of g reen should be used 
f o r t he r ive r banks and the ter-
ra in , and a dir ty gray f o r t he 
shadows. T h e n p a i n t a c lump of 
t rees , u p and down, or leaning 
over i n a haphaza rd way, t he 
t r u n k s of which should also be a 
d i r ty gray. F o r t h e fo l iage or 
leaves j u s t dab your b r u s h in to 
ch rome green , and s c a t t e r 
blotches on t h e tops of your 
t r ee t runks . And, pres to , t he r e 
you are . 

You have now completed a 
mas te rp iece of modern ar t . Never 
mind if i t does not resfemble a 
Corot or a Millett . They were 
only amateurs . Do not t ry to put 
a tmosphere in to your p ic ture . 
Fo rge t abou t perspect ive , l ight 
and shadows, or fo rm. Tha t is 
anc ient t rash. Final ly , p u t your 
mas te rp iece in a $40 ant ique 
gold f r a m e , and take i t to an a r t 
gal lery ( m o d e r n ) . They will 
gladly p u t i t in to t he i r show 
window f o r publ ic inspection, 
with a pr ice tag of $500 a t tached 
to it. Now you a re an acknowl-
edged ar t is t . Don ' t le t anyone 
call you a pa in te r . Tha t would 
be degrading. 

This is t he m o d e r n a r t t rend 
today. Miss El l io t t hi ts the nail 
square on the head , when she 
wri tes t ha t "such ho r ro r distor-
t ions f i l l t he spr ing exhibit ions of 
the a r t museums . " Meanwhile, 
such f i n e pa in te r s as Adam Sher-
iff and Clarence Coburn (sorry 
f o r cal l ing you pa in t e r s ) , a re 
pushed in t h e background. 

Louis White. 

0 This W e e k s Activities 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
The Matisse exhibition will be held from Feb. 19 to 
March 20; preview Feb. 18 a t 9 p.m. "Espace 1 9 5 5 " — 
A group of Canadian painters organized by Gilles Corbeil, 
Feb. 1 1 to 27. Exhibition of the Women's Art Society, 
Feb. 1 to 13. Also permanent collection. Open daily 
10 a.m. to 5 p.m.; Wednesday evenings, 7 .30 to 10 p.m. 
(October through May); Sun.; 2 p.m. to 5 p.m. Admission: 
Free, Wed., Sat., Sun.; 2 5 cents, Mon., Tues., Thurs., Fri. 

Th i s IS t h e day w h e n the Ci ty Cnunr i l , 
m e e t i n g in caucus , wil l m a k e it,<; der is ion on 
t h e issue of r i v i r grant,<; to c h a r i t a b l e and 
c u l t u r a l o rgan iza t ions . I t i.-; a day of deci.sinn. 

I t i.-; h a r d to be l ieve t h a t the Ci ty Coun-
ci l lors can do otherwi.se t h a n to no t e how 
c lear ly the publ ic ha.s s p o k e n on this issue. 
T h e publ ic ha.<; rea l i zed t h e g r ea t d i f f i cu l t i e s 
t h a t wil l f ace these o rgan iza t ions in c a r r y i n g 
ou t t he i r necessa ry work , if the civic g r a n t s 
a r e no t m a d e . 

T h e s e var inu. i o rgan i za t i ons — ce r t a in ly , 
n e a r l y e v e r y one of t h e m — h a v e been w o r k -
i n g f o r e v e r y b o d y ' s a d v a n t a g e and fo r t he 
good of t h e ci ty. Most of t hem, even now, 
a r e h a v i n g se r ious problrm.s. To r u t off t he 
c ivic g r a n t s wou ld only add to the d i f f i cu l t i e s 
r f t h e v e r y o rgan iza t ions t h a t mos t need to 
be encouraged . 

• <• 

As the Ci ty Co>inriUor.'; a re present st Ci ty 
Hal ] to c a r r y ou t the wishes of the people, 
t h e y a r e v e r y un l ike ly to f ind themse lves in 
a n y posi t ion in w h i c h the i r d u t y is c learer . 
Ànd ye t th i s shou ld not be r e p r e s e n t e d a.<! a . 
t ime \Vhen the Ci ty Counci l should act to 
• 'defea t" the E x e c u t i v e Commi t t ee . Th i s is 
not. an occasion f o r a "ba t t l e . " It is an 
occasion f o r t h e E x e c u t i v e Commi t t ee , l ike 
t h e Counci l , to recognize how ser iously this 

I m o v e is r e g a r d e d by the citizen.s. 

T h e E x e c u t i v e C o m m i t t e e ha.<! had in 
m i n d the n e e d f o r cu t t i ng d o w n expen.ses. 
This, to be sure , is an a d m i r a b l e a im. No one 
«hould d i scourage it. 

B u t t he who le po in t i.s t ha t t h e proposed 
m e a n s of cu t t ing d o w n expenses has been 
unwise . I t could even p rove se l f -de fea t ing . 
F o r these (or mo.st oC these) organiza t ions , 
w h i c h h a v e been rece iv ing the civic grants , 
h a v e been c a r r y i n g ou t w o r k t ha t is ve ry 
n e a r to being a civic respons ib i l i ty . In a v e r y 

r ea l sense, t he civic admin i s t r a t i on has been 
ge t t ing v a l u a b l e services p e r f o r m e d by p r i -
v a t e e f f o r t and has recognized i ts i n d e b t e d -
ness by these m o d e r a t e a n n u a l g ran t s . 

If the w o r k of these o rgan iza t ions w e r e to 
be cu r t a i l ed or abandoned , t h e Ci ty itself 
w 11 f ind itself b u r d e n e d w i t h n e w re spons i -
bi l i t ies t h a t it could no t hope to avoid . So 
f a r f r o m these g r an t s r e p r e s e n t i n g an e x t r a -
v a g a n t out lay , they h a v e been l i t t le more 
t h a n a t oken recogni t ion of how m u c h t h e 
Ci ty had been ge t t ing f o r how l i t t le . 

T h e des i fe of the Execu t ive C o m m i t t e e to 
cu r t a i l expenses should not be d i scouraged or 
depressed . Bu t if Mayor D r a p e a u and E x e c u -
t i ve C h a i r m a n DesMarai.s a cknowledge t h e 
c lear voice of publ ic opinion in this case, and 
w i t h d r a w th is proposal , they will only be 
d e m o n s t r a t i n g the i r wi l l ingness to gove rn the 
Ci ty in accordance w i t h r e spons ib le pub l ic 
opinion. 

« « 
F n r the oppo.sition raised by this proposa l 

has not been of a n a r r o w , c a r p i n g k ind . It 
has come f r o m those very c i t izens w h o de-
.serve the h ighes t pra ise . T h e s e a r e - the 
ci t izens who have ca r r i ed on essen t ia l pub l ic 
•service in t he cha r i t ab l e and c u l t u r a l field.s, 
yea r in and y e a r out , aga ins t m a n y obs tac les 
and wi th a d m i r a b l e d e t e r m i n a t i o n . 

If the E x e c u t i v e C o m m i t t e e heeds the 
opin ion of these most r e spons ib le and pub l i c -
sp i r i t ed citizens, and all those w h o h a v e sup-
por t ed the i r e f for t s , it will not be "g iv ing in," 
n o r should it feel in any vt'ay " d e f e a t e d . " 

A f t e r all, it is s imply a m a t t e r of the 
M a y o r and the C h a i r m a n of t he Execu t ive 
C o m m i t t e e w o r k i n g as closely as possible, 
w i t h good fe l lowsh ip and respec t and h a r -
mony , wi th those who, l ike them, w a n t to see 
a be t t e r Mon t rea l , and not a M o n t r e a l in 
wh ich the bes t t h ings a re the f i r s t to be cu t 
o f t the list. 
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Record 
Include 

$112 Million 
$500,000 for 

City Estimates 
Charity Grants 

The civic executive committee did not deposit thej' 
1955-56 budgetary estimates before midnight yesterda,y'| 
as required by the city charter, | 

Mayor Jean Drapeau and Vice-Chairman C. Hugh 
Hanson said it vî as because the Montreal Bill of charter 
amendments now before the Quebec Legislature has not 
yet been sanctioned. 

The estimate's are readv and balanced as to revenues 
and expenditures between $112,000,000 and ,$113,000,000 
—highest ever. Of the total, about $21,000,000 is for the 
school commissions. 

They include a $500,000 lump sum provision for grants 
to charitable and cultural organizations, with allocation 
to be determined when the time comes. , 

The committee unanimous ly> — 
put this provision in the estimates 
yesterday af ter having decided 
last week to delete proposed 

II grants totalling $687,38,') to 81 or-
ganizations from the social wel-

j tare depar tment budgetary requi-
Isitions. 

At a caucus of city council held 
[Monday, a resolution asking the 
I committee to reconsider the dele-
Jtion had been endorsed overwhel-
Imingly. Widespread opposition to 
I cutting off the grants also had 
Imade itself evident throughout 
I the city, 

Delayed by Bill 
To deposit the estimates with 

j the city clerk, a cert if icate from 
I the finance director, Lactance 
iRoberge. C.A., was required by 

'1 
l U . l î i s r 

A W I S E A N D R E S P O N S I B L E C H A N G E 

T k e . 

Matisse Show 
Great Artist's 
iFinal Comment 

The memoria l exhibit ion of the 
Iwork of Henr i Matisse, opening 
Itonight at the Montreal Muieum 
I of Fine Arts, represents the artist's 
l own f inal comment on his work. 
• J o h n Steegman, director of the 
•museum, said dur ing a preview 
| t o u r of the show yesterday. 

Matisse, who died in his native 
iFrance last November, arranged 
I tbe exhibit ion himself just before 
Ihià death, and arrangements for it 
I to be seen iii Montreal were made 
| m a n y months ago. 

The show, which will he open 
f rom tomorrow wi thout charge, 

•consists mainly of Sculpture. There 
l a r e also three lârge paintings, âftd 
l a large nmnber of studies lor the 
Ipaintings. Some of the séulptures 
l a r e small enough to f i t the palm 
lof a hand, and becauc® of this, 
I they have been ar ranged in glass 
leases. Special measures have been 
I taken by the museum to safeguard 
I the works, all of which have 
I increased enormously in value 
Isince the artist 's death. 
I J e a n Mouton, cul tural counsel-
l lor of the French Embassy will 
I come f rom Ottawa to officiate at 
I the opening tonight. 

the executive committee. But as 
the Montreal Bill had not yet 
been sanctioned, he could not is-
sue it. 

The bill, which is due for third i| 
reading in the Legislative Coun-
cil today, will subsequently have 
to re turn to the Legislative As-
sembly for approval of change.s 
already made by the Upper, | 
House. 

Only when both chambers have 
agreed on the same version can 
the bill be sanctioned. 

The procedure may be complet-
ed today. j 
, Meanwhile, Executive Commit-!: 
tee Chairman Pier re DesMarai.-; 
left by air last night for Quebec | 
City to confer with Premier Du-; 
plessis. . ; 

He wa.« to discuss with the pre-1 
mier procedure toi; the Legisla-' 
ture to legalize the technical de-
fault ot the committee in not 
meeting the deadline and to pi-o-
vide for a delay to deposit the 
estiffiates. 

According to the city charter, 
deadline for such dep^osit is mid-
night of Feb. l.î, while the- city 
council has^ until March If) to 
adopt or amend the estimates. 

For I955-.36 fi,scal pcri.od. which 
begins May 1. the revenue estim-
ates were prepared on the basis 
of the 1950 proper ty valuation 
roll, ra ther than the 19.53 roll, 
abolition of which is asked in 
the Montreal Bill. 

Could Have Been Illegal 
However, unti l the bill is finally 

approved, the 1953 roll is the 
valid one for purposes of real 
estate and school taxation, and a 
certificate f rom l^r. Roberge for 
estimates compiled on the basis 
of the 1950 roll would have been 
illegal. 

Consequently. the executive 
committee chose defaul t by in-
action ra ther than defaul t by 
illegal action. 

The revenue estimates provide 
for maintenance of the real estate 
tax rate at the cur ren t level. 
Mayor Drapeau and Vice-Chair-
man Hanson declared. 

However, it was learned from 
other sources .that anticipated rev-
enues include an estimated $200,-
000 from a new permit charge--
for billboards of more than .îO 
square feet, except tho,se on 
vehicles. 

Proposed permit charge is 2.3 
cents per square foot of billboard, 
with no exemption for the fir.^t nO 
square feet. There would be no 
charge on billboards smaller than 
.50 .square feet in size. 

T h e r i g h t course h a s b e e n t a k e n in t h e 
I dec i s ion n o t to cu t off t h e civic g r a n t s to 

c h a r i t a b l e a n d c u l t u r a l o rgan iza t ions . A n d 
m a n y of t h e m o s t pub l i c - sp i r i t ed M o n t r e a l -
ers , w h o h a v e w o r k e d in t he se f i e lds f o r 
yea r s , o f t e n w i t h m u c h se l f - sacr i f ice , w i l l 
h a v e l e a r n e d w i t h rel ief t h a t t h e ea r l i e r dec i -
s ion of t h e E x e c u t i v e C o m m i t t e e h a s u n d e r -
g o n e t h i s w i s e a n d r e spons ib l e change . I t 
m a y n o w b e h o p e d t h a t t he r e d u c t i o n of 

J s o m e $187,000, w h i c h is a p p a r e n t l y to t a k e 
( p lace , w i l l b e m a d e w i t h al l j u s t and . f a i r 
1 cons ide ra t ion . 

T h e s u p p o r t of s u c h o rgan iza t ions l o n g 
ago b e c a m e a t r i p l e respons ib i l i ty — to b e 

I b o r n e p a r t l y b y g o v e r n m e n t s , p a r t l y by bus i -
I nesses a n d p a r t l y b y ind iv idua l s . 

No one w o u l d w i s h to see t h e scope of 
I g o v e r n m e n t con t ro l e x t e n d e d over such o r -

ganiza t ions . B u t a t t he s a m e t ime, t h e h e a v y 
t a x a t i o n on p e r s o n a l incomes in r e c e n t y e a r s 
h a s l imi ted t h e ab i l i ty of i nd iv idua l s to c a r r y 
t h e f u l l load. H e l p m u s t come to p r i v a t e 
o rgan i za t i ons in these f ie lds f r o m c o r p o r a t e 
ass i s tance — b o t h f r o m compan ie s a n d f r o m 

I g o v e r n m e n t . 
T h e g r a n t s m a d e b y the Ci ty of M o n t r e a l 

h a v e t h e v a l u e no t on ly of g iv ing ass i s tance 
t o m a n y v e r y i m p o r t a n t c h a r i t a b l e and cul-
t u r a l causes ; i t h a s h a d t h e a d v a n t a g e of 
s h a r i n g the load m o r e wide ly . F o r if t he 
g r a n t s h a d b e e n w i t h d r a w n , i t w o u l d v e r y 

I - - ' 
Calls It A Morbid 
Display of Ugliness 

Sir,—I too in vis i t ing o u r l 
Museum of F i n e Ar t s w a » | 
shocked and somewhat disgust-
ed at the d isplay of w h a t we I 
a r e supposed t o cal l a r t . I t i s | 
to be hoped t h a t t h e e x h i b i t ! 
will not b e cons idered r ep re sen -
tat ive of Canadian a r t o r a r t i s t s . l 
I 've always looked u p o n ar t , i n f 
all i ts b ranches , as c i t he r s o m e - | 
thing beau t i fu l , someth ing to [ 
arouse admira t ion , o r s o m e t h i n g ] 
appeal ing to our be t t e r senses. 

I; What then is this morbid display 
lof ugliness, which r e f i n e m e n t 
would suggest g racefu l ly keep ing 
under cover, going to do to our I 
chi ldren? Whi le I am a lover I 

!of f ine arts, I am no crit ic bu t [ 
i deplore the fact tha t the youth 
o£ today mus t view all th is u n - | 
loveliness and call it a r t . 

I: Both in Europe and New York 
I have visited ar t gal ler ies and 
have been f ac ina ted by the 
beauty of h u m a n fo rm or land-
scape which ar t i s t s have por-

I t rayed . H e r e in our ga l le ry I j 
I confess to have a f ee l ing of re-
I pulsion and r e g r e t t h a t th is is | 
j t h e bes t we have to show. 

L. V. C. 

l i k e l y h a v e b e e n t h e s a m e canvas se r s w h o 
w o u l d h a v e h a d to s eek a d d i t i o n a l g i f t s f r o m 
t h e s a m e l is t of i n d i v i d u a l c o n t r i b u t o r s . T h e 
civic c o n t r i b u t i o n s m a k e a v a i l a b l e to t h e s e 
o rgan i za t i ons m o n e y d e r i v e d t h r o u g h t a x a -
t ion f r o m those w h o m i g h t n o t o t h e r w i s e con-
t r i b u t e . 

T h e Ci ty of M o n t r e a l h a s b e e n f o r t u n a t e 
t h a t t h e s e o rgan iza t ions exis t , a n d t h a t t h e y 
c a r r y out , y e a r a f t e r y e a r , m a n y t y p e s of 
w o r k t h a t m i g h t o t h e r w i s e b e c o m e a civic 
respons ib i l i ty . T h e ass i s tance t h a t t h e y 
r e c e i v e is l i t t l e m o r e t h a n a t o k e n of t h e 
C i ty ' s g r a t i t u d e t h a t i t is r ece iv ing so m u c h 
f o r so l i t t le . 

Civic economy r e m a i n s as i m p o r t a n t as eve r . 
C e r t a i n l y t h e oppos i t ion to c u t t i n g these 
g r a n t s can in no w a y be i n t e r p r e t e d as a n 
in sp i r a t i on f o r g e n e r a l e x t r a v a g a n c e . I n t h e 
r a n g e of civic a d m i n i s t r a t i o n t h e r e is u n -
d o u b t e d l y w i d e scope fo r r e - e x a m i n a t i o n of 
e x p e n d i t u r e s a n d ' t h e c u r t a i l m e n t of e x p e n d i -
t u r e s t h a t a r e less t h a n essent ia l , o r t h a t 
m i g h t be pos tponed w i t h o u t d i f f i c u l t y . 

B u t these i m p o r t a n t a n d f a i t h f u l o r g a n i z a -
t ions, he lp ing to m e e t c h a r i t a b l e a n d c u l t u r a l 
needs , wi l l be a good a l ly of t h e civic a d -
m i n i s t r a t i o n in w h a t e v e r s o u n d . a i m s it m a y 
h a v e f o r t h e b e t t e r m e n t of t h e c i ty . T h e 
E x e c u t i v e C o m m i t t e e h a s b e e n w i s e no t t o 
cu t off e n t i r e l y i ts ass i s tance to those w h o 
a re r e a l l y i t s p a r t n e r s in t he m o s t e s sen t i a l 
civic respons ib i l i t i es . 

f c ^ » - . 

Work, Silence 
Matisse's Life 

"Henri Matisse's life was m a d e ! 
Jup of work and silence." saidl 
IjCHn Mouton, of the French Em-1 
Ibassy in Ottawa, as he opened t h e ! 
iMatisse exhibition at thf Montreal l 
I Museum of Fine Arts last night. 
J The exhibition, from the mu-l 
Isf.um of Modern Art in Paris, wil l l 
jgive Montrealers a chance to seel 
lone of this a,'?e's greatest artists a t l 
{work. The paintings are accompa-l 
|n ;cd by more than 100 prel imin-l 

i-y studies showing graphical ly! 
Jthe bii'fh and matur i ty of an ar t - l 
l i s t i c idea. I 

"Matisse is a man who calcuh' tesl 
land premediatales," Mr. MoutonI 
[.-aid. "And it is the man who c:il-| 
Iculatod and measured who movc; l 
lus. During the last years of hi.sl 
l l ife Manri Mati.sse already belong-l 
led to a kind of legend." 
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uncil Caucus Votes Charity Decision Be Reconsidered 
^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ m o e s M a r a i s M o t î o n R c c i u e s t g 

^ Galiery Nates 
By C. G. M a c D O N A L D 

Three current exhibitions may i 
I be grouped as an assertion of the | 
I continuing vitality of avant garde i 
[art in Quebec, particularly those 
1 native phases deriving from auto-
Imatism. That occupying two gal-
lleries at the Museum of Fine Arts, 
• under the title "Espace," takes 
Iprecedence because of its inclusive-
1 ness. 
, Su r rea l i s t in origins, its domin-
l a n t notes a r e lyricism and color. 
I One f inds a c u r r e n t of expression-
l i s m ming l ing with t he in te l lec tual 
I e l emen t s of t h e abs t rac t . P e r h a p s 
l i t is th i s mingl ing of in f luences , 
I v iewed as a d i rec t ion sign of 
I F rench-Canadian , if no t Canadian , 

pa in t ing which gives these t h r e e 
1 shows un i f ied s ignif icance. • * • 

Ind iv idua l ar t i s t s , r a t h e r t h a n 

Motion 
(Concluded f r o m Page Tliree) 

I tends to chase dogs and cats it-
i s e l f—but it will cost th ree t imes 
|as much." 
I Lafai l le Heard 

A f t e r the Mayor had .^pcken. 
Council Leader Lafai l le said he 
agreed social we l fa re was a prob-
lem for h igher governments bu t 
"you are not your own boss in 
municipal a f fa i rs . " 

The council was not obstruc-
tionist, even though the major-
ity was not of the Civic Action 
League which had elected the 
Mayor. I t was will ing to act in 
the best in teres ts of all. 

Councillors Air Views 

Councillor Louis Bass said the 
council should not play politics 
with the question of chari ty 
grants . He said the amount 
given in g ran ts was only a small 
port ion of the amount the city 
paid f o r social wel fa re purposes. 

Council lor J e a n Meunier said 
some of t he g ran ts were "neces-
sary. Others weren ' t . . ." He sug-
|gested old folks ' homes and or-
phanages should cont inue to re-
ceive the i r grants . 

Councillor L o u i s Laberge 
blamed the adminis t ra t ion fo r 
taking such an impor tan t s tep 

'without previously discussing the 
ma t t e r with the council. 

Council lor W. H. Mack said 
the problem was one tha t should 
be s tudied by a commit tee of 
governments of all levels. The 
organizations should be given a 
one-year warn ing tu allow them 
to a d j u s t t he i r budge t s if i t were 
found necessary to cut off 
grants. 

Councillor G e r a r d Poitras 
claimed the city had no r ight to 
decide such an issue f r o m one 
day to the next . 

Councillor Lean Lor t ie said 
grants to cu l tu ra l groups were 
not gif ts bu t inves tments as they 
a t t rac t tour is ts and business. 
He ag reed , the groups should be 
more care fu l ly sc reened and 
amounts r e ad ju s t ed . 

Council lor F r a n k Hanley said 
according to the revised s ta tutes 
of Quebec, 1941, any city must 
spend at least one half the 
amount it collected in amusement 
taxes on local chari ty . 

Hanley 'Cites* Law 

It 's the law and the city is 
lucky it hasn ' t been compelled to 
comply before , " he' said. "The 
amount we mus t pay comes to 
$400,000 more t han the amount 
we were to pay in grants ." 

Commit teeman Croteau told 
the meet ing the Execut ive Com-
mit tee , decision was not yet f inal 
but t ha t it was good fo r t he 
h igher body to know the feel ings 
of the major i ty in the council. 

Commit teeman E d m o n d Ha-
melin said a budge t to be pre-
sented in a day or so would be 
acceptable to all and suggested 
amending a budge t was eas ier 
than some councillors thought . 
He was sure cer ta in agencies 
would not be disregarded. 

Councillcfr Dr. E. G. D. Murray 
deplored the "legal is t ic" argu-
ments which had been advanced 
to suppress the grants. The city 

ihad a moral responsibil i ty to pro-
I vide for the impoverished and the 
unemployable . Councillor Mc-

indiv idual works, a re s t ressed. 
Mousseau, who in poet ic use of 
color a t t imes goes beyond his mas-
ter , Borduas , shows f o u r t e m p e r a s 
t h a t impress as fu l ly developed 
composi t ions, in which r h y t h m and 
color y ie ld h a r m o n i e s a re sugges-
t ive of music . 

W i t h Pa t e r son Ewen, whose in-
t e res t in abst ract ion is recent , f o r m 
is the key fac tor . He develops com-
plex designs t ha t f low in w a r m 
colors, a n d a r e always control led 

j by a sound sense of r h y t h m . Ri ta 
I L e t e n d r e ' s is a plast ic ar t , poet ic 
i in i t s impulses — as is suggested 
j by h e r t i t les . Adieu Sesame iden-
: t i f ies a di rect ly cons t ruc ted ar-

r a n g e m e n t of r ec tang les which I 
f i n d memorab le . McEwen has been 
deeply in f luenced by Pa r i s s tudy. 
His composi t ions in colored inks 
a r e sk i l fu l ly executed exercises, 
aga in sugges t ing music. 

T h e g roup is p re sen ted by Gilles 
Cbrbeil , who provides a he lp fu l in-
t roduc t ion to the catalog. 

* * 
U n d e r t he g roup label, "Les 

Plas t ic iens ," J e a n Pau l J e rome , 
Louis Belzile, J a u r a n , and F e r n a n d 
Toupin exhibi t a t I 'Echourie , 54 
P i n e w. T h e f o u r a re un i ted by 
common in te res t in wha t seems to 
be a deepened and concen t ra ted 
au tomat i sm. Express ion takes ef-
fec t ive f o r m in geometr ic f igures , 
a lways ca r ry ing with it the danger 
of fo rmal i sm. 

T h e r e is not h in t of stat icism, 
however , in t he J a u r a n creat ions, 
o r in t h e Belzile 's more f r ee ly 
composed works. An organizat ion 
of p lanes by J a u r a n , ent i t led In-
tegra t ion ( d e t r a m p e ) indicates the 
g roup ' s direct ion. 

* * * . 

I f i nd expressionis t ic and im-
pressionis t ic in f luences in the pro-
duct ions of two young Quebec 
pa in te r s a t t he Agnes Le fo r t Gal-
lery, Sherbrooke w. — with suffi-
cient abs t rac t ion to make the lo-
cale appropr ia te . Claude P icher ' s 
rendi t ion of a t r a in passing be-
tween rows of houses catcher t he 
fee l ing of the theme. A pa t t e rn of 
roofs, seen th rough a window by 
E d m u n d Alleyn, is s imilar ly 
suggest ive. 

The a tmosphe re of d ream is im-
pa r t ed to several t hemes — Al-
leyn 's Two Women , fo r example . 
In cont ras t , Picl ier 's La P a r a d e is 
a gay bi t of pageant ry , impression-
istic in design, d i rect in color. You 
can 'almost hea r the band . 

A dutch exper t is quoted as say-
ing of pa in t ing in his country; 
" T h e r e a r e two main t rends : ab-
s t rac t s and a, k ind of ' expression-
ism." — Probab ly this appl ies to 
Canada, and par t icular ly to Que-
bec. And in t h e s e t h r ee exhibit ion^ 
1 f ind indicat ions tha t the two can 
m e r g e successfully. ' 

M 
0 - 0 { c 

Les expos 
MUSEE DES BEAUX - ARTS: 

(1379 ouest, Sherbrooke) : exposi-
tion Matisse. Jusqu ' au 20 mars . 
Galer ie XI I : "Espace 1955", expo-
sition d 'oeuvres de Comtois, Mous-
seau, Leduc, Le tendre , McEwen, 
P. Gauvreau, Dupras , Lajo ie , Moli-
n-ari et Emond. Jusqu ' au 27 févr ie r . 

be cont inued bu t tha t some ar-
rangements fo r a closer super-
vision of city monies might be 
ins t i tu ted. 

Council lor Hector Marchand i 
found i t unbel ievable t he g ran ts 
should be cu t off and Councillor 
Kenne th Baker , a l though admir-
ing the Execut ive Commit tee fo r 
its a t tempts to balance the bud-
get, fe l t a larm at the cuts. 

Study Committee 

Councillor J e a n Meunier sug- | 
iDougall held it was the "duty of Rested tha t t he d r a f t change a I 
the city to spend at least one pe r clause so tha t it o f fe red to f o r m If 

' cent of i ts budget in "good a s tudy commit tee to work on 
works." the needs of t he organizations 

in quest ion bu t t he ma t t e r was : Councillor Dr. Albert Guilbaul t 
said the city was a l ready giving 
more than $9,000,000, plus 
amounts f rom the Provincial Gov-
e rnment , anH it was still not 
enough. He unders tood the posi- , , ,, • , 
tion of the Executive C o m m i t t e e ' ^ ' " " W / a U i e r resign f rom the 

council than vote m favor of 

quashed when Council Leader ] 
Lafai l le noted it made sug-i 
gestions to the executive without | 
giving them the means. ! 

Councillor Nat Aronoff said he 

: abolishing the gran ' s . I but some of the cuts were not 

I Councillor Mrs. Letel l ier de St.i I t was shortly a f te r that 
I Jus t thought the subsidies could ' ma t t e r was pu t to the vote. 

IWBDNESDAY, FEBRUARY 16, 1955. 

mappy Ending 

PUBLIC gratitude will undoubtedly 
1 greet the Executive Committee's 

action in restoring the greater part of 
the annual donation to city charities 
and cultural organizations. In making 

I its original decision to rescind the 
grants the Executive was doubtless 
moved by the -ekcellent reason that 
economy must be practised at a time 
when civic èxpenses promise to outrun 
revenues and with no additional reve-
nues in prospect. The public will appre-
ciate this need and at the same time be | 
grateful that> saving is not being car-
ried out the expense of humani-| 

I tarianism. 
The whole amount has not been re-

I stored to the budget. The amountl 
originally dropped from the budget was I 
$634,000 and only $500,000 has been! 
restored. This raises the prospect of I 
reductions next, year—not this—fori 
some of the organizations heretofore 
assisted. The most careful considera-
tion will need to be given to the require-1 

I ments of the agencies and organizations 1 
concerned so that those services which ' 
are most essential will not suffer. Many 
of them are running on very tight bud-
gets. In these circumstances any reduc-

Ition of their revenues spells hardship 
1 for some part of the population. 

Public discussion of this matter has 
I been a yholesome exercise in civic inter-

est and responsibility. We do not know 
I whether public discussion or a recon-. 
I sideration of the city's position led the 
1 Executive Committee to reverse its deci-
Ision. We should hope that public dis-
Icussion had its effect, for it centred 

largely on the city's responsibility for 
I the care of its . sick and indigent. 

Mayor Drapeau, in announcing the 
I re-voting of funds, said that no engage-

ment is being made for the future; the 
1 reversal of decision is not a recognition 

of the obligation to make the donations. 
The new administration would naturally 
not want to tie its hands for the future, 
but it will clearly not do to look to other 
governments to shoulder the burden the 
city has thus far assumed. It would 
be gratifying if we could look for assist-

1 ance to the provincial or federal gov-
1 ernment. But there is no immediate 

prospect of such assistance and the city 
would be wise not to depend upon its 
forthcoming. The wise course in the 
circumstances is to do what the Execu-
tive Committee has done, that is, face 
up to the city's responsibilities. 

\City Budget 
\Deadline 
iMidnight 

The new city adminis t ra t ion 
is scheduled to deposit its bal-
anced budge t of about $111,-
000,000 with the City Clerk by 
midnight tonight , and mus t al-
so reach a f ina l decision on 
the grants to char i table organ-
izations. 

The City Execut ive Commit-
tee announced last week tha t 
it would cut off $634,000 f r o m 
the organizations a f t e r cu r r en t 
pledges have been kept . The 
city will meet its near $9,000,-
000 social we l fa re budget plus 
about $670,000 in special con-
t rac ted grants . 

Wi th these acts of adminis-
t ra t ion out of the way, the city 
will move on its t ra f f ic , mass 
t ranspor ta t ion, housing and 
other problems which include 
a concert hal l . 

iDesMarais 
\ Adamant 
\0n Stand 

Execut ive Commit tee Chair-
man P i e r r e DesMarais, in direct 
opposition to the major i ty of city 
councillors, last night re i te ra ted 
his s tand tha t the City of Mont-
rea l could not cont inue to give 
grants to char i table organiza-
tions. 

He emphasized, however, tha t 
this decision would not a f fec t the 
budgets of we l fa re organizations 
this year . In May these regula-
tions, as usual , would receive 
$400,000 or more . " The cuts will 
s ta r t next year . 

Issues S ta tement 

In a s t a t ement re leased on the 
controvers ia l ma t t e r of the char-
ity cuts, Mr. DesMarais said: 

" I could not a t tend the meet-
ing called by Council . L e a d e r 
Lafail le , who a t t empted to make 
his fel low council lors cognizant 
of ma t t e r s of which he certainly 
had no knowledge. 

(This mee t ing was held yester-
day, when the -yna jo r i ty of the 
councillors expressed themselves 
as against the move to cu t chari-
t ies off f r o m city grants . ) 

"But , if I hold to s ta tements 
made the re and e lsewhere re-
cently, I have the impression 
tha t in many circles the subjec t 
of var ious g ran t s suppressed by 
the Execut ive Commit tee has not 
been fu l ly unders tood . 

"If one wishes to be honest 
and ser ious in this mat te r , and 
the ad jo in ing table is checked, 
it will be seen t ha t the City of 
Montreal has given $51,320,435 
towards we l fa re in Montreal in 
the past 12 years. In the s tudy of 
the btidget fo r t he new year 
t he r e is no quest ion of a r educ 
tion. That will take place fo r the 
next f inanc ia l year . And tha t 
only because of the special situa-
tion in which the city is caught , 
and because t he whole s i tuat ion 
of subsidies and subscr ipt ions 
should be s tudied. 

$600,000 Cut 

"If one s tud ies t he f igures 
supplied, i t can be seen t ha t t he 
city is consider ing a reduc t ion 
of only $600,000 f r o m wha t has 
been given in the p resen t f iscal 
year. 

"This amount will be lessened 
by g ran t s to SPCA, Chateau de 
ftamezay, etc., which a re re-
t u rned to the budge t where they 
should be ins tead of to the 

I Social W e l f a r e Depar tment . It 
will be unders tood tha t these 
agencies a r e not chari table in-
st i tut ions. 

" I t is sad to see what means 
a re be ing t a k e n a t the p resen t 
t ime to set f i r e to public opinion 
by t r ick ing it, o r ins t ruct ing i t 
incorrect ly, a t this moment when 
the p resen t adminis t ra t ion is at-
tempt ing the impossible by set-
t ing the municipal house in ' 
order . 

Charges Polit icking 

M o t i o n R e q u e s t s 
G r a n t s C o n t i n u e 

Aid in Finding Solution 
Offered to Executive 

A caucus of city councillors, d isregarding the suggestions of 
Mayor J e a n Drapeau, voted almost unanimously last night t o 
have the Execut ive Commit tee reconsider its suppression of grants 
to char i table and cul tura l organizations. 

A f t e r the problem had been threshed out f rom many angles 
and a f t e r a t tendance had increased f r o m the original 40 to 70 or 
more, the vote came short ly he-^ " ' 
f o re 7 p.m., with less than 30| «suddenness" of the move h u t 
councillors lef t . 

The motion to reques t the con-
t inuat ion of the g ran ts was car-
riejl, along with a clause o f fe r ing 
the Execut ive Commit tee the fu l l 
co-operation of council member s 
to s tudy a solution to the prob-
lem. 

Only two of those present . 
Civic Action League members 
Lionel Vezeau and Gerard Nid-
ing, had the i r names , inscr ibed 
as opposing adoption of the dra f t . 

P i e r r e DesMarais, cha i rman of 
the Execut ive Committee, an-
nounced the Commit tee 's in ten-
tion of cut t ing off about $634,000 
in char i table g i f t s f r o m the 1955-
56 budget , mostly f r o m the f o u r 
m a j o r wel fa re organization. 

Mayor 's Stand 

Mayor Drapeau took the s tand 
tha t donations, gif ts , subscrip-
tions and subsidies were the 
" r igh t " of city adminis t ra t ions 
and not the "obligat ion." Such 
obligations, he said, belonged to 
t he Provincial and Federa l gov-
ernments . 

He said if the city admit ted 
responsibil i ty, it might again be 
saddled with $50,000,000 expendi-
tu re f o r d i rect relief as dur ing 
the depression and f r o m which 
it had not yet recovered. 

Mainly because of the alleged 

also on various "grass roots 
humani t a r i an i sm" grounds, a 
number of council lors expressed 
the i r unwil l ingness to suppor t 
suppression of the grants . 

Commit teemen Lucien Cro-
teau and J . Edmond Hamelin 
h in ted tha t the decision of t he 
Execut ive Commit tee was not ye t 
f ina l and tha t some move might 
yet be made to solve the prob-
lem. 

They were the only members 
of the Execut ive Committee, 
with the exception of the Mayor, 
to address the meet ing, or even 
a t tend it . 

Commit teeman J . Rene Ouimet | 
said la te r he in tended to ask the 
Committee today to reconsider 
its position and to impose a 50-
per-cent ceiling on the general 
subscript ion t o t a l s o t h a t ! 
"wor thy" organizations would 
have some of the money they 
had expected to meet their bud-
gets. 

Some councillors spoke of the 
necessity of the city replacing a 
number of services at a more l 
costly price. 

Refe r r ing to the SPCA g r a n t ! 
of $2,000, Councillor Prof. J . | 
Cecil McDougall said the Execu-
tive Committee "probably in - | 

See MOTION—Page 5, Col. 2 

Drapeau Supports 
City's Grant Stand 

Mayor J e a n Drapeau before two cri t ical audiences last night 
de fended the policy of the Executive Committee in lopping off 
f r o m the budge t grants to wel fa re organizations totalling nearly 
$600 000 

At the caucus at City Hall a t tended by 75 of the 99 councillors, 
the Mayor said tha t the complexion of social welfare had completely 
changed since t he 1899 cityfc 

face the music without increasing 
taxes. 

"And these loan authorizations 
do not concern projects ad-
vanced by the presen t adminis-
t ra tors for the set t lement within 
th ree years of the u rgen t prob-
lems of t raf f ic and housing. This 
means another $100.000,000 at I 

cha r t e r empowered the adminis-
t ra t ion to handle relief . The pro-
visions of the by-law, however, 
did not compel the city to pro-
vide rel ief , he stressed. 

To a large meet ing of the Rail-
way Club of Montreal in the 
Mount Royal Hotel, the Mayor 
explained tha t the city budget ted 
$9 000,000 f o r d i r e c t r e l i e f i n a d - ^ ^ 1 
dition to the grants to v a r ^ ^^^ ^^^^ ^^ 

f T l r ra t ional t ra f f ic i;, Montreal, and I 
RespSLibi l l ty of caring for the to allow its citizens to be housed 

i"permanent ly" sick, unemployed suitably. , , ,, 
land disabled rested with "h igher In 'Strai t Jacket 
'levels of government" , he as-; "Although it may be said th^t 

Instead of co-operation, there serted. The city was not opposed ^^^ financial position is sound, 
to helping those whose need w a s : ^ g ^^^ ^ veri table strait-jacket 
of a t emporary na ture , and it was ^^j^gg administering, 
un fa i r to give citizens the im-
pression t ha t the Executive Com-
mit tee was ind i f fe ren t to the 
needs of anyone, he added. 

Tight Budget 

He s tressed t ha t the problems 
of Montreal were due to a " t ight 
budgetary posit ion." The posi-
tion of the city was f inancial ly 
sound, he declared. 

But at Nov. 2nd last, a few 
weeks before the presen t admin-
is trat ion took over the re ins of 
office, " the city's credi t wasj 
af fected by a total sum of $327,- . ^ • • 
359,138" and not solely by thei Unpleasant Decision 
city's f u n d e d indebtedness ofi Mayor Drapeau said that the 
$178,700,973. The previous ad-;proposal of the Executive Com-
ministrat ion, he explained, hadi j^j j^gg f rom the budget 
authorized l o a n s fo r publiCitj^g ugyal grants to various wel-
works total l ing $148,658,165. ! f^j-e organizations of course did 

"Tha t is the succession which ; n^t pigggg most people, including 
was handed to us on Oct. 25th ; njg„,bers of the Executive Corn-
last ," t he Mayor cont inued. "I t^mit tee . 
is one tha t we cannot r e fu se and ^ . .gut ^^g g^g ^ g j ggnt to the i 
which we do not in tend to repu-1 cj^y Hall to make pleasant deci-

t ra t ion some a r e too na r t i r u l a r y®®*̂® sions or to r e j e c t those which 

a b o r i h e r c h o i c e of a ™ ^^ '^^ight displease groups of citi-
C r ins tance a ^ a g e n c e s Po^tPoni^S successively impor- ,ens . We have a duty to pe r fo rm 
received b u t ' w o r k s have led at the present time, tha t 
two T e L ^ e n d ^ ^ ^ ^ ^ ^ the presen t t ight position of duty means balancing the budget, 
s l n d s of poor w"^^^ We are not placing We hope to do tha t to the best of / 
of f o o d " " anyone; our knowledge and ability." 

this si tuation is par t ly due to so- ; Asser t ing his complete fai th irt 
I the f u t u r e of Montreal, he ap-

Valid »ieasons pealed for the co-operation of all 
"But we cannot get away from ^f^^^^g^^^to help solve the city's 

the fac t that , in the next five ^ ^ ^ t ^ e ' c i t y Hall, Mayor Drap-
years the city of Montreal will iga^ reviewed the costs of relief 
have to borrow $150,000.000- - - ' 

j is a ba r rage of opposition, based 
I upon 'poli t icking' motives. This, 
I as usual , is a t the expense of the 

tax-payers. 
I "The amounts g ran ted by the 
I city have risen with the genera l 
I index of social we l fa re costs. And 

le t i t no t be fo rgo t t en t ha t t he 
Ic i ty , th rough i ts hea l th depart-
I ment , con t r ibu tes grea t ly to the 
I we l fa re of cit izens of all ages. 
I "Le t i t be well unders tood t ha t 
J t he re was never a quest ion of no t 
I g ran t ing the amounts a l ready 
I voted up to May, 1955. A t yes-
I te rday ' s caucus, the re were tears 
I fo r the su f f e r i ng of the people. 
I The re will be no suf fe r ing this 
I year , a t any ra te , since the budge t 
[ g u a r a n t e e s t he subsidies. The re 
I is misunders t and ing or bad fa i th 
I on this point . 

"The f o u r g r ea t wel fa re fed-
I erations, fo r example a re in the 

1954-55 budge t f o r $400,000 or 
I more , and they will cer ta inly re-
I ceive i t th is year . 
I " I n the 'pol i t icking" war set 
I off recen t ly against t he adminis-
I t ra t ion , some a r e too par t icu la r 

Wlieil 11 tu 
Anyone can makç a brfdget bal-
ance. All that is necessary is to 
make receipts and expenses 
agree, del iberately set t ing aside 
anything which might influence 
one or the other . 

'But the diff icul ty arises when 
we seek to make receipts and ex-
penses share the i r proper tasks 
in a public adminis t ra t ion while 
keeping them within reasonable 
limits. It is this job which should 
be paramount in the mind of any 
adminis t ra tor worthy of the 

1 ° «t"? t„ 1 this si tuation is par t ly due 
L i J ® r v K cial and economic factors I to t h e tax-payers who want to 
I know the i r money is well spent, 
I the du ty of weighing the worth 
l o f the ly ing and outrageous re-
I marks made in public because 
I we have announced we would act 
I to b r ing about a heal thy economy 

table: 

119'i'i-45 
•«i 

11 
19-^. .,3 
1948-49 
1949-50 

11950-51 
1951-52 

11952-53 
1953-54 

11954-55 
1955-56 

; 
Expend i tu res by Montreal 's Social Wel fa re Depar tmen t since 1944-45 a re shown in the following 

| to-br ing about a heal thy econonjy aver^ag^ "of" $30 S d ' 
and busy ourselves f i r s t with and it will be obliged to burden oav back the $50 000 000 we 

J municipal a f fa i rs . its budge t fo r this purpose with spent ' 
infoT'oct r»n fïinoo Irtone .i. 

TOTAL GRANTS N E T 
$ 2,752,060 $ 535,643 $ 2,216,417 

2,814,117 734,278 2,079,839 
3,461,428 1,165,984 2,295,444 
3,646,518 906,748 2,739,770 
4,324,229 908,272 3,415,957 
4,775,443 1,275,492 3,499,951 
4,886,864 1,091,222 3,795,642 
5,945,732 1,241,745 . 4,703,987 

5,727,2921 7,018.090 1,290,798 
. 4,703,987 

5,727,2921 
6.900,698 1,585,032 5,315,666 
9,595,555 1,578,664 8.016,891 
8,452,286 938,707 7,513,579 

§64,573,020 $13,252,585 851,320,435 

in the depression we would 
have li t t le t rouble today dealing 1 

are valid reasons for with such problems as t raf f ic , 
if we wish, as we say, toihousing and mass t ranspor ta t ion ." ! 

in teres t on those loans. 
"These 

economy 

the 
The f igures for 1954-55 show what was provided for in the budget , and the f igures f o r i 

1955-56 a r e the revised es t imates for the coming year. I 
Column one indicates the total amounts adminis tered by the city's Social Wel fa re Depart-I 

[men t ; column two indicates t he amounts donated to chari table and cul tura l organizations, while I 
column th r ee gives t he ne t amounts expended by the depar tment , of which approximate ly 871 
pe r cent is fo r public char i t ies cases. 

e-ss-ti— 

Au Musée des Beaux-Arts 
^«"""é féminin! 

Arts de Mont-
^ff lv^iol^H mercredi 
^ février, de trois à cinq, au Musée. I 
Mme Rene Gauthier présidera à là 

sera assistée de Mmes E. 
f n i l ' Le Droit, An-
A ^ Geoffnon. Jacques Décary K 

Ernest LeMesurier. À 
quatre heures, Mlle Agnès Lefort 

iprononcera une causerie intitulée" 
pose sur quelques peintres cana-

.dicns, d expression francai.s^ 



SS 

Why Not Segregation 
At Fine Arts Museum? 

I Sir, — Y o u r r e c e n t corre-
spondent may have a point about 
Montreal ' s Museum of P îne Ar t s 
land what is t e rmed modern ar t . 
II wonder if a solution might not 
be found in pe rmanen t ly segre-
gating" the abnormal f rom the 
(normal represen ta t ions of l i fe 
and na tu re th rough a classifica-
tion of the one as modern design 
land the other as modern paint ing. 

All one-eyed monsters , decay-
,ing or dis tor ted monstrosi t ies , 
explosions in s tovepipe factor ies , 
r ipples and r iddles of r ipp ing 

Icolours, squares and cubes 
thereof , could be re lega ted to 
say, one room. This could be 
shunned by those who might 
[wonder a t t h e wander ings of t he 
[designer's mind or ponder pos-
sibly wi th rea l neurologis ts and 
psychologists about the bra in 
connected w i t h the creat ive 
ta lent so displayed. 

All o ther exhibi ts accepted for 
showing, whe the r p e r m a n e n t or 

I 'otherwise, could then be faced 
without f e a r of f ind ing a queer 
one, say a very pr imi t ive pre-" 
historic and very dead and l imp 
ifish re laxing on an old f la t 
[dus te r displayed alongside a 
I potent ial Corot or Monet. None 
|iof these exhibi ts may be art , only 

t ime can tell. In any case paint-
ings and potent ia l designs, 

i including phoney pr imit ives for 
I wallpaper , etc., would be clearly 
' separated. 

I should ment ion tha t I am not 
an art ist , nor have I ever had a 
paint ing r e j ec t ed a t t he spr ing 
exhibit ion, f o r t he s imple reason 
tha t I have never submi t t ed one. 

B u t I would l ike to add my 
pennyswor th t ha t in spi te of 
cri t icism (which makes fo r 
in teres t in an imper fec t world by 
almost anyone 's s t anda rd ) the 
Museum deserves the p p p o r t of 
e v e r y o n e , moderni ty , n o n-
equal i tv and no f r a t e r n i t y with 
the "Modern be te s" notwith-
s tanding. 

This, of course, is only one 
opinion f r o m 

One Member. 

ç/Back To Victoria 
" And Tlien Some! 

Sir ,—We are u t t e r ly enchan ted 
I by Miss Sophy L. El l io t ' s l e t t e r to 
you concerning the Montreal Ar t 
jGallery. W e t h a n k you f o r pub-
lishing it and fo r giving us the 

• oppor tuni ty of invent ing a lovely ' 
par lour game called "The Room." : 

This concerns an addi t ion we ' 
have des igned fo r t he museum 
respec t fu l ly dedicated to those 

I who may not" "know-much-about-
art — but-do-know-what-they-
l ike." F o r "The Room" we ven-
tu re to suggest a nostalgically 
lovely d e c o r of molasses 

[coloured wal lpaper heavily cm-
bossed with pu rp le roses and 
gilt t re l l is work. Cleverly obscur-
ing t h e l igh t of day, m a j e n t a 
f l u s h d rapes will out l ine t he 
windows o r " ca semen t s " and a 
heavy gilt f r i n g e would f in ish 
them pre t t i ly . Softly r i s ing f r o m 
unseen sources t h e cadences of 
"The Rosary" would sound 
throbbingly in our ears and 
" I n a Monastery G a r d e n " is good 
too. Some players of "The Room" 
fancy "Because." 

But wha t rea l ly signUies of 
course — are the pic tures . In 
"The Room" one moves appre-
ciatively f r o m "The Monarch of 
t he Glen" to "Ki t tens at P lay ." 
(a sweetly pre t ty p ic tu re wi th a 
b lue r ibbon on the whi te pussy 
and a p ink on the b lack or 
" ebon" cat ) Certainly t h e "Hope-
less Dawn" must have a place 
— and pray, let us not over-
look "Minnehaha ' s F a r e w e l l " in 
poker work! "The Las t H o p e " 
verges, perhaps , a l i t t le on the 
modern side — bu t whp could 
disapprove of Mother N a t u r e 
represen ted in pre t ty l i t t le snow-
scenes with ceru lean b lue foot 
prints , a pink birch t ree or two, 
and in the background one of 
those orangy snow covered peaks 
that go on glowing even a f t e r 
the l ights are out? 

Nor will we tu rn a cold 
shoulder on s ta tuary . I suggest 
one of those marb le girls wi th a 
clock in her s tomach or Queen 
Victoria with an ash t ray grow-
ing out of her head. Thus — in 
our Wee Ar t Nooke a r t combines 
with usefulness . (Any more sug-
gestions will be mi r th fu l ly 
received) . Well, anyway, tha t is 
how we play "The Room". 

Bu t to close on a real ly serious 
note my f r i e n d s and I would 
like publicly t o express our very 
deep pr ide in t h e people of 
Montreal who have helped to 
'establish and sustain (and will, 
I know, cont inue to sus ta in) a 
m u s e u m which, though small , 
for unerr ingly good taste , clever 
a r rangement , and "Mood manage-
ment I have never seen surpass-
ed in London, Par is , or Madrid. 
Our thanks, too, and our 
chi ldrens thank.s, fo r t he wonder-
ful ly happy and absorbing hours 
we have been pr ivi leged to spend 
in t h e A r t Centre . Long, long 
may it p rosper ! 

Katharine Kinsman 

Exposition Matisse au Musée 

L'exposition d'oeuvres de Henr i Matisse att i re un public nombreux 
depuis samedi au Musée des Beaux-Arts. L'exposition, en tournée au 
Canada sous les auspices de la Galerie Nationale, comprend 46 
pièces de sculpture, soit presque toute l 'oeuvre sculptée de Matisse, 
trois tableaux et plusieurs séries d'études pour ceux-ci ainsi que 
des photos de divers stages d'exécution, et une quaranta ine de 
dessins. Le catalogue, en anglais, comprend une introduction 
par Jean Cassou, qui écri t notamment "que l'on peut retracer 
le développement du génie de Matisse dans sa sculpture". 

: Ci-haut, "Tète de Jeannette. Premier état". Les trois états subsé-
quents sont également exposés. 

CKj'rit.r 

||Au Musée des Beaux-Arts 
-Le président et le conseil du 

Musée des Beaux-Arts de Montréal 
recevront à roccasion de l'ouvertu-
re de l'exposition des fresques des 
Indes et du Ceylan, le lundi soir 28 
février, à neuf heures. Son Exc. le] 
haut commissaire des Indes à 
Ottawa présidera. 

A R T N o t e s 
—hy Robert Ayre 

\Matis8e Exhibit Here for Month 
\Strong in Drawings^ Sculpture 

La Parade , by Claude P icher of Quebec City, at Agnes Lefor t ' s gal lery. 

' J H E Matisse exhibit ion, b rough t 
to Canada by the Nat iona l 

Gallery and formal ly opened last 
n igh t f o r a month ' s st'ay in t he 
Montreal Museum of F i n e Arts , 
will not , I suspect , be the most 
popula r show of t he season. If 
you have hoped to see t he walls 
burs t in to a luxur i an t blooming 
of f lowers and odalisques, you 
will be disappointed. You will see 
only t h r ee paint ings — "The 
Dream," which is of a woman 
with head bent , f ea tu res in 

1 outline, the sleeves of her 
Romanian p e a s a n t blouse 
f lowing and curving into 

[a melodious decorat ion; and 
two still l ifes, one on black with 
a g reen edge repea t ing the color 
of several apples, the o ther on 
red , with a magnolia in a g reen 
vase in the cent re . Had i t been 
in tended as a memor ia l exhibi-
tion, i t would have been qui te a 
d i f f e r en t th ing, bu t the old 
pa in te r was st i l l alive when i t 
was b rough t toge ther ; i t was the 
last show he had a hand in ar-
ranging; and if i t is not the Mat-
isse exhibi t ion we hope some day 
to see, it is of ex t raord ina ry in-
terest . I t is an ar t i s t ' s exhibition, 
of special value to the pa in t e r— 
the sculptor, too—and the stud-
ent ; but for the layman who has, 
or wants to cult ivate, a tas te in 
drawing and in modell ing, who 
wants to dig deeper into- a r t and 
to come closer to one g rea t ar t is t 
in his work, i t is a revelat ion. 

People who th ink t ha t the 
pa in ters of our t imes can ' t draw, 
and get away with scrawls and 
scribbles tha t a child could do, 
should spend a while wi th the 
still l i fe with magnolia , examin-
ing the f ive photographs of the 
successive stages of the pa in t ing 
and the 68 s tudies t ha t went be-
fo re it, the pract ice of an accom-
plished hand , t ry ing this, t ry ing 
that , un t i l he got the shell and 
the f lower and the o the r things 
exactly as he wanted them and 
in the re la t ionship t ha t f inal ly 
sat isf ied his exact ing taste . 
The re are eleven s tudies fo r the 
o ther still l i fe and pho tographs 
of two stages in the paint ing, and 
th i r t een pho tographs and seven 
drawings of t he g i r l in the 
blouse. 

Apa r t f r o m t h e in te res t in 
[ t hese as the documenta t ion of a 
[pa in t e r ' s processes, t he drawings 
I a re beau t i fu l in themselves and 
I t he re a re g roups of o thers—ten 
1 drawings of a s tanding nude, 
[ twen ty var ia t ions in penci l of a 
[g i r l ' s head, and t h r ee pen and 
l i n k of a bunch of ivy in f lower, 
[ i t isn ' t necessary to speak he re 

of Matisse's simplicity and the 
eloquence of his line. 

Sculpture Great 
Revelation 

To many, the grea tes t revela; 
t ion of t he show will be the sculp-
ture . In his drawing and paint-
ing, Matisse worked decoratively 
in two dimensions. He kep t the 
th i rd apar t , fo r his ' bronzes. 
The re a re 46 of them in this ex-
hibit ion, some of them quite 
small. Bu t no ma t t e r how small, 
they are burs t ing with life. How 
can bronze be so much alive? 
you ask as you look at the. twist-
ing girl 's f igure , "La Serpen-
t ine"; a t the armless slave with 
(he noble head, at the horse tha t 
has only one leg yet s tands solid 
and per fec t ly poised; a t the wo-
man who is not j u s t " leaning on 
he r hands"—the t i t le won ' t do— 
b u t who has fa l len or has been 
th rown down and is about to 
spr ing to he r f ee t again; a t t he 
ea r l i e s t—af te r Barye—the viol-

malisse 
UrulfilUW: 
.pHlMittj^ 
... ̂ Jrflwm̂ l! : 

f e r ing personal i t ies and the i r af-
fi l iat ions with one another , the i r 
common in teres t in manipula t ing 
fo rm with no r e f e r e n c e to land-j 
scape or the s t ree t , the human 
f igure or the s tudio jugs, and 
the i r common ser iousness of pur-
pose, m a k e i t a show well worth 
while, an enl ivening exper ience . 

To me, t he most sa t is factory 
works were McEwen's inks, in 
s t rong vibrat ing color, l ike dr i l t s 
of leaves, packed p lane upon 

I plane, yet with air be tween; 
Kmond's thick, over run palimp-
sests; Mousseau's ample p ic tures 

'of g rea t movements , r a tho r than 
i forms; Leduc's solemn dramas, 
and Gauvreau 's showers of 
f lower colors. 

Most of these pa in te r s are or-
ganic; something of impression-
ism, something of expressionism 
goes in to t he i r work; personal 
feel ing, s t rong or feeble , d i rected 
or allowed to wande r wayward, 
in forms it. The Plast iciens, over 
a t L 'Echour ie , are more austere . 
More abstract . They care, above 
all, f o r wha t they call the plas-
tic facts—tone, t ex tu re , forms, 
lines, r a p p o r t be tween these ele-
ments , unity. They a re at the i r 
pures t , I should say, in J a u r a n ' s 
cold a rch i tec tura l in tegra t ions 
with the i r j u s t propor t ions , the i r 
anonymity. F e r n a n d Toupin is 
in tegrated, too, working more 
massively in i ron and slate, sug-
gesting the founda t ions of the 
ea r th . I t is Jean-Pau l J e r o m e 
who has the color, somet imes 
sha rp and shrill , bu t his fo rms 
a re not so well inter locked. Louis 
Belzile goes a f t e r the texture , 
b reaking up his surfaces into 
woven str ips. 

V X lA. -K V V '> V \ i X11A ; • 

Cover of the catalogue of t he 
Matisse exhibi t ion now at the 
Montreal Museum of P'ine 

Arts , with a self por t ra i t . 

ence of the j aguar ; at all t h e ] 
heads and the torsos, roughly 1 
hacked out, as it seems, dis-
tor ted, exaggerated by the t h ru s t I 
of l i fe th rough them; and at the 
grea t , smooth, t imeless Buddha | 
heads. 
TT is a show to be seen many I 

t imes. And when you ' re in the 
Museum don' t fo rge t Gallery XI l J 

.and Espace 55. Every th ing the 
[eleven young pa in te r s have to 
;say is not impor tant , some of it 
lis tr ivial enough; no ma t t e r , they 
a re exploring new worlds of I 

^space and sensation, they d i f f e r ! 
j f rom one another , and the show,! 
I well chosen to display the i r dif-

- f U t S t ^ r ( i 

a - ' , 

Canadian Painters 
I To Be Discussed 

The Ladies ^lûmmittee of the 
I Montreal Museum of F ine Ar t s 

will serve tea Wednesday f r o m 
3 to 5 p.m. when Mrs. Rene 
Gauthier , cha i rman of the tea 
committee, will be assisted in 
serving by Mrs. E. B. Fai r -
banks, Mrs. Gustave LeDroit , 
Mrs. Antoine Geoffr ion, Mrs. 
Jacques Decary, Mrs. K. Ar-
chambaul t , and Mrs. E r n e s t 

I Lemesur ie r . 
Miss Agnes Le fo r t will dis-

I cuss several Canadian pa in te rs . 

21 y h 

HAROLD BEAMENT, who will be 
guest speaker at the Women's Ar t 
Society at 11 a.m. Tuesday, in the 
lectural hall of the Museum of 
Fine Arts. Mr. Bcament, a well I I 
known artist, will speak on il 
"Paint ins As It Seems To Me." 

G a 

Wednesday Tea 
The Ladies' Committee of tb»! j 

Montreal Museum of Fin? Arts 
is holdms its Wpdnpsria^' tps In-
morrow afternoon from threp tn 
five o'clock in thp Museum 
when Mis.s Agnes Lpfnrt. will 
give an informal talk nn sev-
eral of thp Canadian painl.ersl 
who arp in Ihr French tradi t ion.! 
Mr,', Renp Gautier i.s chairman I 
of thp .tea rnmmit tep and wil l l 
be assisted b.v Mrs, K. R, Fair-1 
banks. Mrs, Gu,stavp l.cDrnil, 
Mrs, Ant,oinp Gmff r ion , Mrs. I 
.lacque.s Decar.v, Mrs, K, Arch-[ 
^robault. and Mrs. Ernest Lp - | 
MessuriPr. 

Social and 
Persona 

His Excellency, the H i g h 
C o m m i s s i o n e r fo r India, 
Mohammed Abdul Rauf , will 
off ic ia te at the opening of the 
exhibit ion at the Montreal 
Museum of F ine Ar ts Monday 
evening at 9 p.m. when murals 
of India and Ceylon will be 
shown. 

VERNISSAGE 

Son Excel lence, le hau t com-] 
missa i re des Indes à Ottawa, pré-
sidera à l ' i naugura t ion off iciel le I 
de l 'exposi t ion : "F re sques des 
Indes et du Ceylan", lundi s o i r j 
le 28 fév r i e r , à neuf heures , auJ 
Musée des Beaux-Arts de Mont- | 
real . 

MUSEE DES 
BEAUX-ARTS 

Le comité f é m i n i n du Musée 
des Beaux-Arts de Montréal ser-
vira le thé de 3 à 5h. merc red i ; 
le 23 févr ie r , au Musée. 

Mme René Gauth ie r prés idera 
à la table et sera a s s i s e de 
Mmes E. B. Fa i rbanks , Gus t av f l 
L e Droit , Anto ine Geoff r ion , Jac-
ques Décary, K. Archambau l t Et-

i n e s t Lemessur ie r . A 4h., Mllel 
Agnès Le fo r t p rononce ra _ u n c i 
causerie i n t i t u l é e : "Expose s u r i 

[ quelques pe in t res canadiens , a ex-i 
l pression française" ._ ' 

HE AO OF JEANNETTE I, by MatLsse 

Matisse Collection 
Reveals Versatility 

, Ample evidence of the versa-
It i l i ty of Henri Matisse, the French 
J artist who died last November, i.s 
Isuppl ied by the exhibition of his 
• sculptures, paintings and draw-
lings, which opened la.st night with 
l a pre-view in the galleries of the 
iMontreal Mu.seum of Fine Art.s. In 
I t h e view of H. O, McCurry, rntir-
l i ng Director of the National Gal-
l l e ry of Canada, who wrilp.s the 
Icatalogue Foreword, the occasion 

HEAD OF JEANNETTE lU 

"may in some sense be considered 
a memorial exhibition to this 
great artist. It is certainly the last 
exhibition in which Matisse will 
have had his say as to which of 
his works should be shown, for he 
was always keenly interested in 
how he was presented to the pub-
lic. Here almost his entire oeuvre 
as a sculptor may be seen . . ."i 

Jean Cassou, who writes the j 
critical introduction, sets the first : 
distinctive piece o£ sculpture by 
Matisse as the "Jaguar Devour-
ing a Hare", f rom his student days 
in 1899, inspired by Barye, re-
cording that—"The previous year 
had resounded with the sensation 
of Rodin's Balzac, and it was in 
this atmosphere of romanticism 
that his genius emerged in sculp-
ture—though in painting i t was to 
develop along classic lines. But it 
must not be forgotten that all 
sorts of s trong impulses came to 
bear on his development. Is not 
the influence of Rodin- evident in 
the 'Slave' of 1900-3? . . . And we 
must not forget that at thi.s time 
Matisse was about to become, 
leader of the Fauves. The sculp-1 
ture nudes of the Fauve period j 

.are close in style to the painted j 
ones. In particular, the 'Reclining j 

Nude r of 1907 appears in t he ! 
painting "The Blue Nude', of the ! 
same year, now in the Bal t imorel 
Museum. At this point Matisse I 
was obsessed with the desire toi 
contort his models--one thighl 
doubled over the other, an elbow! 
raised far above the head. Thus I 
he developed toward simplif ica-j 
tion and exaggeration: he was! 
drastic in what one would call his j 
'expressionism'. In his painting,! 
this tendency was expressed not i 
only in his drawing but also in j 
that passion for pure color which I 
makes his best works so resplen-J 
dent. In sculpture, h e c o u l d j 
achieve the same effect only b y j 
distorted gestures and the force-1 
ful arrangement of the masses . . ."I 

Jeannet te is favored, there be-1 
ing four versions of her head,! 
while there are two of Madeleine,! 
The cases have many a t t rac t ive! 
items—"Head of a Child, P ier re I 
Matisse", " S m a l l Head w i t h ! 
Straight Hair", "Small Crouching! 
Nude with Arms," "Head of a l 
Little Girl, Marguerite", "WomanI 
Leaning on Hands", "Standing! 
Nude", a bas-relief; while oC more[ 
generous scale are "The Slave", | 
bearded and rugged; "Decorativel 
Figure", a .seated nude; an e f f e c - | 
t ive "Standing Nude", and "Twol 
Negresse.s", with arms about each | 
other, the sculpture item.s total i lnj 
46. 

There is much of interest in thai 
items under the head of Paint ingsl 
and Related Studie.s. The paint ingl 
is "Still Life with Shell", a c h a r - | 
acteristic work, but pertaining t o | 
this are 11 pencil studies, cleani 
and f ree in treatment, and twol 
photographs showing succes.'.ivel 
stages in the painting. Like treat -I 
ment is followed in the case ot i 
"The Dream", a colorful worki 

^ s 

The president and council of 
the Montreal Museum of Fine 
Arts have issued invitations to 
the previen' of the exhibition. 
Murals of India and Ceylon, to 
be opened on Monday evening,. 
February 28, at nine o'clock, by 
Hi,- Excellency thr Hi.?h Com-
missioner for India, Otta'^'a. 

Portrait Painting 
Demonstration 

The art of portrai t paint ing will 
I be demonstrated tonight for the I 
Ipublic at the Montreal Museum! 
[of Fine Arts at eight o'clock, in I 
I t h e lecture hall of the museum.I 
I Oscar de Lall, A,R,C,A„ will be t h e | 
jdemons t ra t ing artist in the l a t c s t | 
lof the Artists in Action scriesi 
I which has been presented month-
[ly by the museum, 

Mr. de Lall will paint a p o r - | 
trait of a model, demons t ra t ing! 

Ithe technique of por t ra i ture , [ 
[which i.s considered his specialty.[ 
iTlie series of demonstrat ions are I 
[directed by Dr. Ar thu r Lismer , ! 
l and are par t of the Wednesday! 
Inight program presented by the[ 
[Ladies ' Committee of the museum.I 

LA SERPENTINE 

with a woman seated at a table. 
Of this there are seven studies, 
elaborate to simple, and 13 photo-
graphs showing successive stages 
in the painting. The v a r y i n g 
changes and alteration of content 
can supply plenty of mater ial for 
discussion. . „ 

"Red Still Life with Magnolia , 
with red background, shell, vase, 

.etc., is flanke(J by 63 studies, and 
jfive photographs showing succes-
Isive stages in painting. 

Drawings includc "Variations 
on a Vase and Bunch of Ivy in 
Flower", done in pen and ink. 
"Head of a Girl" is a study for an 
illustration to Les Fleurs du Mal 
by Baudelaire, while the re are 

Il also 2.0 drawings of women'? heads 
in pencil, free and spontaneous in 
t r e a t m e n t . In charcoal and 
gouache is "Standing Nude with 
Arms Raised". "Standing Nude 
v.'ith Arms Crossed", and ten 
conte drawings of nude women in 
strong outline. 

The exhibition has already l>ocn 
1 shown in a number of European 
! museums and at the Tate Gallery, 
'London. The wri ter of the Intro-
duction, .Jean Cassou, is director 
of the Musee d 'Art Moderne in 
Paris. 



Spanish Art In London 
University of Western Ontario's 

Annual Exhibition 

TWO FRANCISCAN MONKS 

An annual affair at the University oj West-
ern Ontario is the exhibition devoted to "old 
masters". This year's loan collection is con-
fined to 20 Spanish paintings. "Monks" by 
Bartolomé Miirillo, is from the National 

Gallery, Ottawa. 

MARIANA OF AUSTRIA 

This portrait of the Austrian Queen of Spain 
is from the Metropolitan Museum. It was 
painted in the workshop of Velazquez (1599-
1660) hut lacks the authority of the master. 

ST. FRANCIS IN ECSTASY BY BL GRECO 11541-16141 

The best works in the current show came from public museums. The 
Montreal Museum of Fine Arts loaned this El Greco masterpiece. The 
greatest El Greco canvases remain in Spain. This is one of the finest in 

any collection on the North American continent. 

THREE VIRGIN MARTYRS: PANEL BY JACOMART 11410-14601 FROM THE DETROIT INSTITUTE OF ARTS 

Mediaeval phase of Spanish art is represented by the narrow it shows the dom.nant influence of early Italian primitives, 
panel from the studio of Jacomart. In drawing and design. The gilt background illumines the portraits' coloring. 
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WOMEN'S ART SOCIETY 

n r . Guy H. Fisk, Director of 
Ihe School of Physical and 
Occupational Therapy, McGiil 
Universi ty, will nddress the 
Women 's Ar t Society Tuesday 
at 2.30 p.m. in the Montreal 
Museum of F ine Arts. Kis .sub-
ject will be 'Color in a Atont-
rea l Garden ' and will be illus-
t ra ted. 

Aî t Museum Attendance 
^Shocking, Appalling' 

Attendance at I he Montreal "Of these 92.000, he added, 
I Museum of F ine Arts is -'shock- f ^ ^ y .V®' i 

. „ . „ , .. ists. He added that of the money 
ing, appalling, according to its ^i-^ppe^ into the Museum's 
director, John E. H. Steegman. 'wishing well, ' at least one-half 

Mr. Steegman last night told was in U.S. currency. I 
a panel discussion on the subject Mr. Steegman declared that 
"SBall we burn the l ibraries and the museum is more famous out-
-scrap the museums?" that at- sj^e Montreal than in the City 
tendance at the- Museum last itself. 
year was only 92,000 out of a t^e museum were burned ," 

nearly a million f^^^ 
miss it, but | 

Ipopulat ion of 
l and a half. he noted, "very 

Montreal would 
lo the r s would m i s s it 
I foundly . " 

Calls For Destruction 

pro-

$496,000 prévus au budget pour 
les subvenlions municipales 

Une liste d 'octrois de subven-jAssocialion des fonct ionnai res mu-l 
l i ions à des associations de char i témicipaux, $1,500; Boy Scouts,! 
lou ar t i s t iques sera à l 'o rdre du!$3,000; Fédéra t ion des Guides ca-l 
I j o u r de la séance munic ipa le dei thol iques de la province de Qué-I 
[ m a r d i prochain . Mais il s 'agira .bec, $3,000; Ouvroir de . Notre-I 
Id 'oc t ro is p révus au budge t du se r - joame de la Protect ion (Maisonl 
Ivice du bien-être social pourjd 'accuei l ) , $1.000; Pet i tes Soeurs l 
I l ' exerc ice 1954-55, mais qui n ' o n t j ^ e l 'Assomption, $2,000; Société! 
Ipas encore é té votés pa r le con-jpi-otectrice des animaux, $5,000;l 

scil. iBibliothèqûe des en fan t s d 'Hoche-l 
Sur cet te liste on r c eve un^ggg^ $5,000; Bibl iothèque de N.-l 

mon tan t de $400.000 pour les qua- i j , j g (Community Council),! 
I t r e f ede ra t ions d oeuvres de chan- j^g ^QQ j^igue ant i tuberculeuse , ! 

té locales. E n ce qui concerne 
{l 'exercice prochain, celui de 1955-
156. on sait dé jà que le Comité 
I exécutif a rése rvé une somme glo-
jba le de $500,000 pour les institu-
I t ions de char i té et çul turel les , mais 
Isans 

$13,500; Hôpital St-Joseph de s l 
Convalescentes (Bois-de-Boulogne),| 
$3,500; Jewish Hospital of Hope , ! 
$1 ,500 ; Société de secours aux ! 
enfants infirmes, $5,000; Hôp i t a l | 

a t t i V b u t i o n ' d r m o n l a S s "spé- de la Miséricorde (Crèche) $2,000; 
Ic i f iques pour chacune. iOld Brewery Mission, $500 ; Sal-

, Les subvent ions m,unicipales aux'vation Army $1,750; St. John Am-I 
ins t i tu t ions re lèvent du service du buUnce $3,000; soit un total d e | 

I bien-être social qui f a i t enquê te $4^.030- . 
j s u r chaque cas e t p résen te des L Association de la Croix de 
[ r appor t s en conséquence au Comi-;Lorraine a été écar tée; elle de-1 
l t é exécut i f , lequel , à son tour re - jmandai t une subvention de $1,000.1 
I commande les octrois à l 'approba-j II s'agit d 'une "oeuvre non dé f i c i J 

t ion du conseil municipal , à cer- i taire", note le Service du bien- | 
h a i n e s pér iodes de l 'aiineé. jêtre social. 
I La liste de la semaine p rocha i - "" 

ne r e n f e r m e les inst i tut ions su i - | 
I vantes : 

Fédéra t ion des oeuvres de c h a r i - i 
| t é canadiennes-françaises , $267.173; 1 
I Wel fa re Federa t ion , $80,011; Fede - f 
1 ra t ion of Catholic Chari t ies, $32,-j 
1086; Fede ra t i on of Jewish Commu-j 
j n i ty Services, $20,730. 

Ligue canad ienne de santé . ] 
I S ô . O O O ; Canadian Nat ional Insti-
Itute for the Blind, $2,500; Service 
(social du Bon-Conseil, $5.000; Mu-
j s é e des Beaux-Arts, $13,000; Con-
( c e r t s symphoniques , $8,000 ( u n j 
[ m o n t a n t de $3.768 a dé jà été versé[ 
[ d u r a n t l ' année 1954-1955 p o u r j 
( comble r le déf ic i t des concer t s ! 
[ d ' é t é de 1953); Foyer St-Henri,( 
($1,500; Association canadienne-( 
I f r ança i s e des aveugles, $3,000;| 

Speaking as the "Oevil 's Ad- ' 
I vocate represent ing the Philis- ' 

tines and Destroyers," Prof , i 
( ' laude W. Thompson, a.ssistant 

1 dean and senior professor ^ f the 
(humani t ies division of Sir George 
I Williams College urged l ibraries | 

be burned, since many books are 
I banned anyway. 

Museum relics, he said, take 
I space and cost money. They are 1 

dead exhibits and use up the 
t ime of the viewer which could | 

I otherwise be spent creatively. 
Small minds, he added, don't I 

[unders t and books and museums, I 
the half educated may be badly 
inf luenced by them, and great 
minds don ' t need them for in-1 

I spirat ion. 
In Defence 

However. Mrs. Alice T u r n h a m , ! 
I director of McGill Universitv 
I museums, claimed museums are 
J the best rest ing place for relics 
(of all sorts, and can thus help 
[make up tableaus and displays] 
I of l ife as it u.sed to be. 

She and Mr. Steegman agreed [ 
I tha t old conception of museums 

as musty mausoleums with cold 
and dead exhibits must be 

I scrapped. They u rged more in-
( te res t ing and life-like displays, 
I with travell ing exhibits to lure | 
I spectators in. 

Discussing the book-burning, 1 
j Prof . Vernon Ross, director of 
( t h e Library School of .McGill, 
J said that if all books were de-

stroyed, ' l i b r a r i e s would soon [ 
forni again to fi l l an essential 

1 need. 

A Picture of Artistic Merit 
Suzanne Brainerd, nine, holds a drawing similar to one that won her first place in 

her age group in a world-wide contest, sponsored by a New Delhi magazine. 

Young Montrealer 
Wins India Prize 

By GENE LEES 

"Suzanne," said Dr. Lismer, "you must forgive me. I have L 
known about this for some time, but I was not permi t ted to tell you. i | 

"You see, last summer f submit ted one of your drawings in a 
contest and now you've won a pr ize—from the Pres iden t of India. ^ 
And the re were 22,000 d rawings . 

I f r o m 57 countr ies! 
Dr. L i smer is, of course. Dr. 

A r t h u r Lismer. The Suzanne he ( 
addressed was Suzanne Bra inerd , ! 
daughte r of Mr. and Mrs. Tho-I 
mas C. Brainerd , 18 Riche l ieu! 
place, Montreal . And his an-l 
nouncement ended, for her , a lit-l 
tie mid-af ternoon detective story.I 

Suzanne is a quiet , t h o u g h t f u l l 
li t t le girl, r a t he r tail for h e r l 
nine years, wi th a s tar t l ing de-L 

f gree of ta lent with pencil and l 
^ pa in tbrush . H e r blonde ha i r i s | 
I cut s traight , and in bangs. 

When The Star went to h e r l 
home to enqui re f u r t h e r into a l 
brief story f r o m the Indian In-I 
format ion Service in Ottawa, t o i 
the e f fec t tha t she had won a l 
prize, she was qui te as ton ished: ! 
she knew of no contest. Nor d i d j 
he r f a the r , Montreal sales m a n - | 
ager fo r a pa in t f i rm. 

The trai l led inevitably to the ( 
A r t Centre, the school ope ra t ed ! 
by the Montreal Museum of F i n e ! 
Arts, and to Suzie's tcacher a n d | 
f inally to Dr. Lismer. 

ij Dr. L i smer gasped. Suzie was ! 
1 not yet supposed to know a b o u t ! 

it! But he was reassured tha t the | 
informat ion had come through j 
the authorized chann ?ls. 

The tall, lean, white-haired man I 
who was ra t ed one of "Canada's I 

I! g rea t pa in ters before Suzie was I 
born ben t to explain to a l i t t l e ! 
gir l how the magazine, Shankar ' s l 

[Weekly, publ ished in New Delhi , ! 
conducts an annual contest, re- l 
c ru i t ing ent r ies f rom all par t s o f l 
the world including the S o v i e t | 
Union. 

Working in co-operation with I 
Canada 's Depa r tmen t of Ex te rna l ! 
Affa i rs , Dr. L i smer selected 50l 
Canadian entr ies , mostly f r o m ! 
A r t Cent res across the count ry . ! 
The re were a number of o t h e r ! 
Canadian ent r ies as well. 

Suzie's p ic tu re won f i r s t prize I 
in he r age group—eight at t h a t | 
t ime. 

The 2,500 best ent r ies were ex-l 
Ih ib i ted in New Delhi in Novem- | 
Iber . Winning p ic tures will b e ! 
I publ ished la ter in the magazine.I 

Even a f t e r the explanat ion , ! 
ISuzie's brow fur rowed. 

"Which paint ing was it, D r . | 
iL i smer?" she asked. 

" I don ' t know, Suzie. I honest-
l ly don ' t know. There were s o | 
(many . . . " 

" W h a t will the prize be?" she( 
I asked. 

Dr. Lismer laughed. "Oh, may-l 
( b e a diamond t ia ra or an e l e p h a n t | 
J o r an Indian pr incess ." 

Suzie seemed doubt fu l tha t she l 
I would have much use fo r a n | 
I e lephant . 

" I 'm very proud of you, any-l 
I way," Dr. Lismer beamed. " I ' m l 
I so pleased." 

And so Suzie went home, t o i 
[ share he r exci tement with h e r ! 
I f a the r and to ant icipate t h e ! 
I cer t i f icate she will receive f r o m j 
I Dr. Ra j end ra Prasad, p r e s i d e n t ! 
[of India. Her mystery was solved.( 

There ' s an epilogue to it, a( 
j l i t t le note to Suzie: Don't tell Ur .j 

Lismer, bu t the paint ing was t h e | 
one enti t led. Gett ing Up. 
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m atisse parmi nous 
(par Jean-René O S T I C U Y ) 

A l'occasion de la mort de Matisse, nous avons 
parlé de son art; maintenant son oeuvre nous parlera 
elle-même. Une exposition préparée par des amis de 
l'artiste et venant de Stockholm, commence son itiné^ 
raire au Canada. C'est le Musée des Beaux-Arts qui 
l'accueille d'abord, d'ici le 20 mars. 

La force de ce t te exposit ion et 
son é lément de surpr i se rés ident 
dans la p résen ta t ion de l 'oeuvre 
sculptée de Matisse. Quarante-
six bronzes, soit la quasi total i té 
de son t rava i l en ce domaine . 
P lus ieurs aura ien t p r é f é r é voir 
un nombre égal de pe in tures , 
mais les o rgan isa teurs de ce t t e 
exposit ion ont cru r end re hom-
mage au ma î t r e par d ' au t res 
moyens. Il ne s 'agit pas de sacri-
f i e r aux manies du public, qui 
a ime m a i n t e n a n t voir de la pein-
ture , mais de r e n d r e compte 
d 'une façon ou d 'une au t re des 
conquêtes de cet homme calme 
e t pa t ien t . 

Le t ravai l de Matisse su r la 
t e r r e glaise i n t é r e s se ' pa r son 
langage inspiré , tou t comme d a n s 
le cas de son oeuvre pein te . "La 
se rpen t ine" , "Le grand nu assis", 
"Les deux négresses" , "La tê te 
de J e a n n e t t e " , "La grosse t ê te" , 
tous ces morceaux sont vivants, 
d 'une vie d i f f é r e n t e de cel le de 
la na tu re . Ce b ras a besoin de 
pa ra î t r e p lus ramassé qu 'à son 
na ture l , ce t te ma in ou ce t t e fi-
gure doit s ' e f face r pour le bien 
de l 'oeuvre, ici il f a u t un modelé 
lâche e t ramôll i , là, le galbe 
p r e n d r a la ne t t e t é et la précision 
les plus f ines . Ces ob je t s affec-
t en t une vie d i f f é r en t e de celle 
de la na tu re , mais combien plus 
p roche tout de même de celle-ci, 
que les obje ts pseudo-réal is tes ! 
Aucun vain e f fo r t , aucun entête-
m e n t inut i le à r e n d r e les détai ls 
du modèle ; au contra i re , obéis-

ISance tota le à la dissymétr ie , à 
la var ié té , à la spontanéi té , à la 
grâce du monde . 

Matisse se prouve moderne , 
aussi, pa r le seul f a i t d 'accorder 
de l ' impor tance à la sculp ture . 
C'est b ien contempora in , et c 'est 
bien Matisse, de vouloir agir 
dans p lus ieurs domaines des ar t s 
plast iques. Passer de la pe in tu re 
à la scu lp ture , de la tapisser ie 
au vi t rai l ou à l ' a rch i tec ture , en 
sachant bien que ce sera tou-
jour s le m ê m e homme qui lais-
sera p le inement sa t r ace où il 
passera, voilà une vér i té % la-
quel le nous tenons tous. C'est 
aussi une chance r a r e de se rac-
c roche r que lque peu au mil ieu 
par la magie d 'un mét ie r . Dans 
le ca ta logue de l 'exposit ion, J e a n 
Cassou, d i r ec t eu r du Musée d 'Ar t 
Moderne de Par is , dit j u s t emen t 
des ar t is tes mode rnes : "Leurs 
ta len ts sont mul t ip les . Ils n'élè-
ven t pas u n e f o r m e d ' a r t au-
dessus d 'une au t re , mais dés i ren t 
les p r a t i que r tou tes" . 

A u t o u r des t ê t e s sculptées, et 
Jdes nus, on a groupé t r en t e des-
Is ins au crayon rep rodu i san t d e s | 
I t h è m e s semblables . Ce parallélis-
| m e souligne l 'essent ie l de l a re-
Icherche . Dans les d e u x ca^. c ' e s t ] 
l i a m ê m e obéissance à la n a t u r e , ! 
I l e s m ê m e s r i sques su rmontés ou, 
Iavouons-le, les m ê m e s fa ib lesses ! 
{consenties. P o u r su ivre par fa i te - ( 
j m e n t le souf le préc ieux de r i n s - ( 
(p i ra t ion . m ê m e après s ' ê t re r e - l 
I cueilli , il f a u t u n équi l ibre e x - | 

t r ao rd ina i r e . Mais une sorte de 
nonchalance , de mollesse, para î t 
souvent nécessai re à l 'ar t is te 
pour laisser br i l le r la f l a m m e 
qui l 'habi te . N 'en déplaise à cer-
tains, ce t te obéissance mène par-
fois au faci le et à l ' informe. . . et 
j e p r é f è r e y voir la rançon d 'un 
langage t r è s subti l , p lu tô t que 
l 'u l t ime mani fes ta t ion du génie 
de la s implif icat ion. 

Un au t re ensemble de dess ins! 
en toure trois pe in tu res magnif i - l 
ques e t raconte le t rava i l qui l e s ! 
a précédées. Onze é tudes p o u r ! 
cet te "Na tu re mor te au coquil la- l 
ge^V sept pour "Le rêve" , soixan-l 
te-huit pour la " N a t u r e m o r t e a u ] 
Magnolia". 'Voir ce coquil lage ma-( 
r in, cet te aiguière, ce pot à f l e u r s ! 
sous tous ses angles, r a p p r e n d r e ! 
par coeur pour en découvr i r t o u t ( 
à coup sa mei l l eure f i gu re d a n s ! 
un ensemble déf ini t i f , const i tue 
la raison d 'ê t re de ces é tudes . E n l 
somme, c 'est ici la r eche rche d ' u n ] 
é ta t de grâce, lequel dispose l e ] 
pe in t re à bien fa i re . Il f a u d r a en-l 
core, pour tan t , choisir avec sévé-1 
r i té la mei l leure fabr ica t ion. Des}! 
photographies m o n t r e n t deux éta-lf 
pes de la "Na tu re mor te au co-1 
aui l lage". treize du " rêve" , cinq 3 
de la "Na tu re mor tê au m a g n o - j 
l ia". " 

A bien observer ces photos, l ' o n ! 
découvre, ce q u ' u n e mei l l eu re fa-
br icat ion impl ique pour Matisse. | 
La toile sera ne t toyée et r epr i se 
en vue d 'une plus pa r f a i t e anima-
tion de la su r face du tableau, 
d u n e plus g rande autonomie de 
formes , d 'une qual i té supér ieure 
dans 1 espace suggéré — avec ce 
pr incipe nouveau du p lus ou 
moins g r and r app rochemen t de s l 
fo rmes vers le spec ta teur . L 'espa-( 
ce n ' é tan t p lus signifié pa r u n e | 
fu i t e vers le fond du tableau, mais 
par une espèce de projec t ion des 
e lements dans la salle qu i le con-
t ient . Matisse a "visual isé" p o u r ( 
nous et avec quel le sp l endeur l a i 
s t ruc tu re de l 'espace sans recou-

pective^ 

Arts, Matisse est encore v i v a n t ! 
parmi nous. Son ar t , qu i a dé^à 
mf luencé le nôtre , n^ L s e r a p i s 
de nous fou rn i r des conseils. Il a 
cet te p ropr ié té r a re de ne pouvoir 
se -laisser v ider par une 3 
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Proposed Grants 
Total $ 4 9 6 , 0 5 0 

Citv council was a.sked yesterday by its executive 
coraiiiittee to vote grants totalling $496,050 at its March 
I statutory meeting to various charitable and cultural 
organizations and hospitals. 

'Die proposed grants are provided by the 1954-55 
budget, in which several others were voted during last 
calemlar vear. 

Ill the budgetary estimates to be deposited by the 
executive committee for 1955-56, a $500,000 lump sum 
pro\ i.sion is made for civic grants. 

'I'liis pi-ovisioii Xollowed e a r l i e r ^ 
det'i.sion by Uie e x e c u t i v e com- ~ 

[) This W e e k ' s Activities 

A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 

The Mat i sse exhibi t ion now on view until March 20 . 

"Espace 1 9 5 5 " — A group of Canad i an pa in ters or-

gan ized by Gilles Corbeil, until Feb. 27 . Exhibition of 

t he W o m e n ' s Art Society, will last until Feb. 13. Also 

p e r m a n e n t collection. Open daily 10 a .m. to 5 p.m.; 

W e d n e s d a y evenings, 7 . 3 0 to 10 p.m. (October through 

May); Sun.; 2 p.m. to 5 p.m. Admission; Free, Wed . , 

Sat. , Sun.; 2 5 cents . Mon. , Tues. , Thurs . , Fri. 

pmUtee to de le t e f r o m t h e sot-ial 
we l f a r e d e p a r t m e n t ' s r equ i s i t ions 
for Uie co in ing fi.scal y e a r $687,-
yOO ill p roposed g r a n t s to 81 orga-
ub.ation.ii. 

i>ublic r e a c t i o n to t h a t decis ion 
w a s so e m p h a t i c t h a t t h e execu -
tive c o m m i t t e e v o t e d to p u t b a c k 
a $500,000 p rov i s ion w i t h o u t at 
the m o m e n t de t a i l i ng its al loca-
tion. Kych ca.se wi l l be j udged 
on its m e r i t s a f t e r t he b u d g e t is 
\ o t e d . 

T h e fou r local w e l f a r e f e d e r a -

It lon i Aviil .chare $400,000 of t he 
la tes t g ran t s asked of council . 

Recipient.s a n d a m o u n t s s t ipu-
l l a t e d fo l low: 

F e d e r a t i o n des O e u v r e s de 
C h a r i t é C a n a d i e n n e - Kraiicai.'ie. 
$267,173: W e l f a r e F e d e r a t i o n of 
Montrea l , ^80,011; I ' ede ra t ion of 
Catl iol ic Charitie.s, $,'?2,086; Kede-
ratiiyi of Jewis l i ( . 'ominuni ty S e r -
viceiï; S:iO,7;{0; Old B r e w e r y Mi.s-
slou, Sa lva t ion A r m y ( F a m -
ily W e l f a r e iJivision), $1,750; 
Foyer St . Henr i , $l.r)(K); A.ssocia-
t lon C a n a d i e n n e - F r a n c a s i e des 
Aveugles , .$:iOOO; M u n i c i p a l E m -
ployees ' Associat ion, $1,500; Boy 
Scouts ' A.s.sociation, $;),000; F e d e -
ra t ion d e Guide.s Ca tho l iques de 
la P rov ince de Quebec , $:i,000; 

Oeuvre.s N o t r e D a m e de la P r o -
tect ion, $1,000; Pe t i t e s S o e u r s d e 
l 'Assomption, $2,000; Soc ie ty fo r 
the P r e v e n t i o n of C r u e l t y to A n i -
mals, $5,000; Socie t ie d e Secours 
des E n f a n t s I n f i r m e s d e la Pi 'o-
vince d e 'Quebec, $5,000; St. 
George Society of IVfontreal, $500: 
Young l lebi-ew Malbish A r u m i m 
Society, $:iOO; N.D.G. C o n u n u n i t y 
Counci l ( f . i b ra ry C o m m i t t e e ) , 
$6,500; B ib l io thèque des Knfant.s 
a'IliH 'helaga, $5.000; A i i t i - T u b e r -
culosi.t Irf-ague, $i:i,500; Hôpital St. 
Joseph des Coiivale.sct-nt.s (Hols de 
Kuulogiir) , $;i,5iH); .lewi.sli Hospi ta l 
of Hope, $1,000; Hôpi ta l de la 
Miser ieo ide ( l 'ounUlii ig Home) , 
$2,000; 

Canad ian Na t iona l In.stl tute fo r 
the Blind, $2,500; Se rv i ce Social 
du Bon Consei l , .$5,000; St. Jo l in 
A m b u l a n c e (Quebec C o m m a n d ) , 
$;j,000; M o n t r e a l M u s e u m of F ine 
Arts . $13,000; Les ConcerUs S y m -
phonique.s, $8.000; H e a l t h L e a g u e 
o i C a n a d a , $5,000. 

À N U M B E R OF T H I N G S . . . 
T h e a n n u a l r e p o r t of t h e A r t G a l l e r y of 

T o r o n t o .=;hows t h a t i t r e c e i v e s f r o m t h e C i t y 
of T o r o n t o a n a n n u a l g r a n t of $50,000. T h e 
C i t y of B u f f a l o g i v e s i t s g a l l e r y $70,000, a n d 
B a l t i m o r e $150,000. N o n e of t h e s e c i t i e s is a.? 
l a r g e a s M o n t r e a l . Yelr M g n t r e a l ' s a n n u a l 
c o n t r i b u t i o n t o t h e M o n t r e a l M u s e u m of F i n e 
A r t s is o n l y $13,000. 

• • <• 
" M a d a m e B u t t e r f l y , " t h e g r e a t o p e r a b y 

P u c c i n i , h a s l o n g a g o t a k e n i t s p l a c e a s a 
c lass ic . I t i s m o r e t h a n h a l f a c e n t u r y s i n c e 
it w a s f i r s t p e r f o r m e d . A n d i t s t i r s t h e p a g e s 
of h i s t o r y t o l e a r n t h a t s o m e o n e c o n n e c t e d 
w i t h t h a t o p e r a h a s j u s t d i e d . S h e w a s M r s . 
Hi. ' iako O y a m a , a n o l d l a d y , 85 y e a r s of age , 
w h o h a d l o n g b e e n l i v i n g i n r e t i r e m e n t in a 
R o m a n C a t h o l i c h o m e f o r t h e a g e d i n Y o k o -
h a m a . Shp. d i e d in a f i r e w h i c h -destro.verl 
t h e h o m e t h i s m o n t ^ . W h e n P u c c i n i n e e d e d 

J a p a n e s e m u s i c a l t h e m e s a n d m e l o d i e s , 
M r s . O y a m a , w h o s e h u s b a n d w a s t h e n t h e 
J a p a n e s e M i n i s t e r to I t a l y , s a n g t h e m f o r h i m . 
S h e w a s l a t e r r a t h e r a m a z e d to f i n d t h a t 
P u c c i n i ( w h o w a s u n f a m i l i a r w i t h J a p a n e s e 
m u s i c ) h a d u s e d a n o ld d r i n k i n g s o n g as t h e 
a i r w h i c h h i s h e r o i n e s i n g s in t h e p a t h e t i c | 
f i n a l s c e n e . 

• • • 
I t m i g h t s e e m t h a t " a c c i d e n t a l d e a t h " is | 

s o m e t h i n g t h a t m i g h t h a p p e n t o s o m e p e o p l e , 
b u t n o t t o m a n y . Y e t t h e p r o p o r t i o n of acc i -
d e n t s a s a c a u s e of d e a t h is v e r y h i g h . I n h i s 
a n n u a l r e p o r t t h i s m o n t h t h e p r e s i d e n t of t h e 
S u n L i f e A s s u r a n c e Co. of C a n a d a , M r . 
G e o r g e W. B o u r k e , s a i d t h a t a m o n g t h e c o m -
pany ' . i polic.y h o l d e r s " a c c i d e n t s a r e n o w t h e 
t h i r d m o s t f r e q u e n t .single c a u s e of d e a t h , 
f n l l n w i n g h e a r t d i s e a s e a n d c a n c e r . " It i s a 1 
s t a r t l i n g f a c t . 

Swan Lake Ballet To Be Described 
Miss K a y A m b r o s e of t h e 

N a t i o n a l B a l l e t wi l l s p e a k on 
S w a n L a k e a t t h e M o n t r e a l 
M u s e u m of F i n e A r t s W e d n e s -
day a f t e r n o o n a t 2.30 o 'c lock 

d u r i n g t h e w e e k l y t ea sponso r -
e d b y t h e L a d i e s C o m m i t t e e of 
t h e M u s e u m . 

Miss A m b r o s e wi l l i l l u s t r a t e 
h e r t a l k w i t h s k e t c h e s . T e a 
wi l l b e s e r v e d f r o m 3.30 to 5 
i n t h e f o y e r . T h e m e e t i n g is 
o p e n to t h e pub l i c . 

1 

-VWc 

of interest to 

'OMB'/l 

modem Art Explained 
\By Guest Speaker 

A-LINE NOT SO NEW: Chr i s t ian Dior 's n e w line t u r n s out to 
bp not so n e w a f t e r all. The ra ised bosom tha t b u r s t u p o n t he 
w o r l d of w o m e n in the f o r m of the H- l ine and how the A-l ine 
can be seen s o m e w h a t l a rge r than l ife in the Reynolds po r t r a i t 
acqui red recf-Ptly by the Mont rea l M u s e u m of F ine Arts . The 
Lady In Green, born Miss Meade of Norfolk , England , was 
pa in ted by Sir Jo shua Reynolds in 1758. wea r ing w h a t p r e sumab ly 
was her best riress. an A-l ine model of v ib ran t groen. The cro.ss-
bar of the A is fash ioned by a .=iash tha t w r a p s high u n d e r the 
bosom, accen tua t ing the h igh-wais tcd look. The s t r ik ing s imi l ia r j ty 
be tween high fash ion of two cen tur ies ago and tha t of today was 
nn su rp r i s e to t he m u s e u m , which has been a.sked to p resen t 
an exh ib i t ion of fashions . C rowded schedules h a v e ru l ed this 
o u t f o r t he p resen t , a n d only a f e w of t h e cos tumes in t he 
m u s e u m ' s col lect ion c a n be seen because of l ack of ga l le ry space. 
T h e y a re ava i lab le fo r special s tudy , h o w e v e r , and fa sh ion 
des igner s h a v e o f t e n m a d e use of t h e m . 

T W c . St, 
2J. 

M o d e r n a r t i s f e e d i n g t r a -
I d i t i o n a l a r t b y b r o a d e n i n g a n d 
I e n l i v e n i n g i t , s o d o n ' t b e an-
I n o y e d by i t , H a r o l d B e a m e n t , 
I RCA, adv i sed a m e e t i n g of t h e 
I W o m e n ' s A r t Soc ie ty in t h e 
I M o n t r e a l M u s e u m of F i n e 
l A r t s . 

T r a c i n g t b e p r o g r e s s i v e 
[ c h a n g e s in t h e l i f e s t r e a m of 
I p a i n t i n g d u r i n g t h e p a s t cen-
I t u r y , Mr. B e a m e n t n a m e d t h e 
l e a r l i e r i n f l u e n c e s t h a t g a v e 
I r i s e to t h e b i r t h of impres.s ion-
l i s m a n d o u t l i n e d t h e succe.s-
I s i v e c h a n g e s t h r o u g h t o t h e 
( p r e s e n t day . 

Mr. B e a m e n t s u g g e s t e d t h a t 
I t h e r e w e r e a n u m b e r of ob-

v ious c o n c l u s i o n s to h e d r a w n 
f r o m th i s c u r s o r y g l a n c e a t re -
c e n t a r t h i s t o ry , o n e b e i n g 
t h a t p a i n t i n g , in a l l i t s e x p e r i -

I m e n t a l phase s , h a s b e e n mov-
l i n g f u r t h e r a w a y f r o m t h e 
[ o b j e c t i v e a p p r o a c h to n a t u r e . 

T r a d i t i o n a l p a i n t i n g h a s , 
I m e a n w h i l e , g o n e qu ie t ly on, 
I t h o u g h t f u l l y d r a w i n g t h e b e s t 
I f r o m t h e s e e x p e r i m e n t s a n d 
I a p p l y i n g i t w h e r e v e r i t s e e m e d 
I m o s t v a l u a b l e . T h e r e s u l t of 
I t h i s h a s b e e n t o b r o a d e n t h e 
I s cope of t r a d i t i o n a l p a i n t i n g 
l a n d t o g ive i t a f r e e d o m of 
I e x p r e s s i o n i t m i g h t n o t o t h e r -
I w i s e h a v e e n j o y e d . A n o t h e r 
I c o n c l u s i o n t h a t m i g h t b e 

r e a c h e d i s t h a t t h e r e v o l u t i o n -
l a r y a r t of o n e d a y b e c o m e s 
I t h e a c c e p t e d a c a d e m i c a r t of 
I t h e n e x t , t h e s p e a k e r s t a t e d . 

T h e f u l f i l m e n t of a w o r k of 
I a r t e n t a i l s t h e b r i n g i n g t o a 
I p o i n t of r e a l i z a t i o n a n expe r i -

e n c e t h a t t h e a r t i s t h a s h a d , 
a s w e l l a s t h e s y m p a t h e t i c r e -
a c t i o n of t h e v i e w e r of t h e 

I w o r k . W e a l l h a v e p r e j u d i c e s 
I — p r e - c o n c e i v e d n o t i o n s as to 

w h a t w e s h o u l d f i n d w i t h i n 
a p i c t u r e f r a m e . The.se p r e -
j u d i c e s a r e o f t e n in c o n f l i c t 
w i t h t h e intention."! ni" t h e 

2.C - f e V r / c r - t-av^' 
Les expositions 

Au Musée des Beaux-Arts, gale-! 
• r i e s XII et XIII, l 'exposition Espace I 
| '5ij , avec Comtois, Ewen, Mousseau] 
i L a d u , Letendre , Lajoie, Molinari, 
lEmond , jusqu 'à lundi. 

a r t i s t , Mr . B e a m e n t sa îd . 
I n s u m m i n g u p , Mr . Bea-

m e n t s u g g e s t e d t h a t p e o p l e 
s h o u l d b e n o t on ly t o l e r a n t of 
al l f o r m s of a r t i s t i c e x p r e s s i o n , 
b u t s h o u l d p u t f o r t h a r e a l 
e f f o r t t o e n j o y t h e m . Ou t of 
t h i s w o u l d a r i s e a b r o a d e r ap-
p r e c i a t i o n of t h e f i e l d as a 
who le . 

c v / i r » * - / " 

Kay Ambrose parlera 
(du "Lac des cygnes" 

Kay Ambrose du National fialletl 
l a é té invitée pa r le comité f é m i n i n ! 
I d u Musée des Beaux-Arts à pro-l 
I n o n c e r une conférence , m e r c r e d i ! 
Iaprès-midi à 2 h. 30, dans le f o y e r ! 
I d u Musée. Ecrivain, dess ina t r ice , ! 
I c o n f é r e n c i è r e , Kay Ambrose a é c r i t ! 
l e t i l lustré p lus ieurs livres sur l e | 
I ballet, dont deux en collaboratioon | 
I avec Celia Franca . I 
I Duran t la t ou rnée du Nat iona l | 
II Ballet au Canada et aux Etats-Unis, 
iMl le Ambrose a par t icpé à des pro-
1 g r a m m e s de télévision d u r a n t le.s-. 
J q u e l s on a pu admire r son ext ra- ! 
I o r d i n a i r e t a len t pou r les dess ins ! 
I éclairs. 
I Mlle Ambrose a accoippagné plu-, 
I s ieurs t roupes de ballet d u r a n t I 
I l e u r s tournées . Elle a visité l e s ! 
I Indes avec la t r oupe du d a n s e u r ! 
i R a m Gopal et son ballet hindou, e t ! 
I éc r iv i t un volume sur la danse a u x ! 
I Indes , en collaboration. [ 
I Née en Ang le t e r r e et élevée en 
[ F r a n c e , Kay Ambrose exposa ses l 
[ t a b l e a u x et ses g ravures en Angle-] 
[ t e r r e et çn Austral ie . Elle d o n n a ! 
[ d e s confé rences sur le t héâ t r e e n l 
[ang la i s et en f rança i s dans p lu s i eu r s ! 
[un ive r s i t é s eu ropéennes et améri - l 
[caines . C'e.st en anglais que MHe! 
I A m b r o s e p rononce ra sa c o n f é r e n c e ! 
I i l lustrée su r le Lac des Cygnes. L e | 
Ipub l ic est admis. (Communiqué). 

Q N M o n d a y a t 9 p .m . , His-I 
E x c e l l e n c y t h e H i g h Com-

m i s s i o n e r f o r I n d i a wi l l o p e n t h e 
e x h i b i t i o n M u r a l s of I n d i a a n d 
Ceylon a t t h e M o n t r e a l M u s e u m 
of F i n e Ar ts , i 

_ Exposition Henr i Melisse, com-1 
• po r t an t des sculptures , pe in tures I 
l e t dessins, jusqu 'au 20 mars. 

. Au Musée, exposition de F resques 
[ d e s Indes e t du Ceylan .Vernissage 
[ l u n d i soir, sous le pa t ronage d e l 
ISon Exc. le hau t Commissaire .des 
I Indes à Ottawa. , 

M e r c r e d i so i r , M l l e Y v e t t e T h i - , 
j b a u d e a u r é u n i r a q u e l q u e s i nv i t é s 
I p a r m i l e s q u e l s : Ml le M a r y B e e t l e s , ! 
| M . S t e e g m a n , d i r e c t e u r d u M u s é e 
I d e s B e a u x A r t s , M. J e a n G a s c o n , ] 
[ e t M. Craétan J o y a l . 

Mlle K a y A m b r o s e s e r a l ' invi-
I t é e d ' h o n n e u r , m e r c r e d i , à l ' h e u r e 
[ d u thé , a u M u s é e des B e a u x - A r t s . 

La- Tfe-̂ S'C-
^ 

Au Musée des Beaux-Arfs 

I Microcosmes de Lajoie 
et Molinarir paraplies 

de DupraSr et autres] 
par R. de Repemigny 

P o u r que lques jou r s encore l'on | 
I p e u t voir au Musée des Beaux-

Arts, galeries XII et XIII, l 'exposi- ] 
] tion Espace '55. Il a dé j à été ques-1 
] tion de ceux qui exposent là des 
] tab leaux. Voyons donc ma in t enan t 
J les aquarel les. La dist inction n 'es t 
I pas tou t à fa i t a rb i t r a i r e é t an t 

donné que le romant i sme, l 'auto-1 
mat i sme et le sur réa l i sme sont | 
dans Espace '55 su r tou t représen- ] 
tés pa r des pe in t res t r ava i l l an t ] 
les méd iums plus légers e t plus [ 

I graphiques . 
A la l imite de cet te t endance à ] 

EC re t rouve r dans le pu r geste qui ] 
expr ime l ' homme comme une pai-a-
phe énerg ique , on t rouve les aqua- ] 
relies de Rober t Dupras . Un grou-

] pe de q u a t r e aquarel les , les 5, 6, | 
7 et 8 en part icul ier , sont f réné-
t iques dans leur éc la tement , a u l 
point que l'on a rimpre3.sion q u e l 
c e ' n ' e s t que t angen t i e l l cmcnt q u e l 
le pe in t re a touché le r e c t a n g l e ! 
du papier , comme si l 'oeuvre é t a i t l 
un segment t r a n c h é dans la ma-" 

I l ière animée. 
Dans une pe in tu re de ce g e n r e , ! 

Jqu i remplace le coup de p i n c e a u ! 
l o u la tache lavée pa r l 'éclaboussu-l 
I r e , le pr incipal é lement de cho ix! 
l e s t dans la sobriété . Il f a u t savo i r ! 
! quand a r r ê t e r . L 'a r t i s te peut a lo r s ] 
[ a t t e i n d r e à . u n e note de dé l ica tesse] 
l o t de r a f f i n e m e n t qui le fa i t r iva-l 
l l i se r avec ces fan ta is ies de la na-[ 
I t u r e que chacun admi re tan t s a n s | 
j y cl iercher de s ign i f i ca t ion : eg , I 
I l e s nuages , les m o u v e m e n t s d e ! 
I l ' eau , les décolorat ions des p ier res ,} 
l e t c . 

Dupras expose éga lemen t u n e [ 
] pe t i te toile qui déçoit r u d e m e n t à l 
]cô té de ses aquarel les . Elle n e j 
Inous a p p r e n d r ien, môme pas s ' i l[ 
] sa i t man ie r le pinceau. 

Symbolisme secret 
Les aquare l les de Noël Liajoie o n t [ 

un ca rac tè re moins " l ib re" q u e [ 
celles de Dupras . A t r avers une fas- I 
cination par cer ta ines fo rmes d e ! 
Borduas, l'on dis t ingue une sor te d e j 

[ r e c h e r c h e de l 'oeuvre totale, com- j 
p lè te en elle-même, po r t an t la màr-r 

] q u e de son symbolisme secret . A u l 
cont ra i re de Dupras , Lajoie t rava i l - j 

j l e à un microcosme. En un a u t r e ! 
] sens l'on pour ra i t d i re que son t ra-J 
] vail se r app roche de celui de joail- ] 
j l i e r . ] 

Les gouaches d 'Emond, dont Gil ] 
I les Corbeil écr i t avec raison d a n s ! 
] son cata logue qu'il est le plus auto-[ 
Jmat i s t e des exposants , m o n t r e n t [ 
] u n e r e c h e r c h e de l 'organisat ion p a r | 
I l ' e f fu s ion de la couleur "pure" . E n ] 
]quo i ces gouaches fon t b e a u c o u p ] 

pense r aux pet i tes encres que M a r - | 
cel Barbeau exposai t il y a deux a n s ! 
à la galerie Lefor t . De d imens ions ] 
assez impor tan tes , é t an t donné le ] 
t r a i t emen t peu varié de la sur face , ] 
les gouaches d 'Emond ont le pou-
voir d ' opp r imer é t r a n g e m e n t le re-i 
gard , comme des déf lagra t ions ato-1 
miques. 1 

I Les encres de Jean McEwcn on t , l 
jtUi point de vue de la d ispos i t ion] 
I d e s taches, un ca rac t è re assez p r o - | 
] c h e des gouaches d 'Emond, ma ls [ 

l'on a l ' impression que le p e i n t r e | 
se t ient beaucoup plus en r é se rve . ! 

I L ' emplacement de telle et te l le[ 
couleur , semble beaucoup t rop dc- l 
t e rminé , et cela enlève à son t r ava i l l 
.se vér i table just i f icat ion. Le pc in - | 
t r e en a r r ive à développer une sor te 
d e mosaïque spat ia le fo r t décora- l 
t ive, analogue à au tan t de f lammesf 

I en mouvement . 

Evocations surréalistes 
Les dessins de Molinari p r e n n e n t [ 

I u n e place à p a r t dans ce t te expo-[ 
sition. Le su je t , si l 'on y t ient , e s t [ 
p lu tôt sur réa l i s te , et cela p a r a î t [ 
d ' au t an t plus impres s ionnan t q u e [ 
les é léments du g raph i sme p r j s | 

] i so lément ont des a l lures organi-[ 
I ques, de cils v ibra to i res ou de bac-[ 

tc r ies f i l i formes . Mais il n e f a u t | 
pas s 'en t en i r à ce t te p rovenance .} 
Si l'on voulait f a i re des rapproche- [ 

I m e n t s dans l 'exposit ion même , c e l 
.serait avec les aquare l les de Nocl[ 

ll ,^ joie que l'on pour ra i t t rouve r lo[ 
{plus de simili tude. | 

Molinari aussi travail le un micro-1 
I cosme. Ses dessins sont m o u v a n t s , ! 
[ma i s d 'un m a u v e m e n t qui t ient à ] 
[ l ' i n t é r i eu r d 'un espace bien l imité . ! 
I P à s question de voir en eux un s e g - | 
[ m e n t d 'univers , pas plus que dans l a l 
1 call igraphie. Si l'on voulait f a i re u n | 

r a p p r o c h e m e n t avec une calligra-
] p h i e par t icul ière , ce sera i t p l i i t â t | 
J p a r r a p p o r t à la m a u r e s q u e qu'à laf 
{ japonaise qu'il f audra i t s i tuer Md- | 
I linari. Sa prédilection pour la con-J 
] cavité de ligne, p e r m e t t a n t de mor- l 
] d re à l 'espace du papier , est d e [ 
[ m ê m e n a t u r e que les sinuosités d e s l 
[ a r abesques mauresques . L'on ver - l 
f r a i t volontiers ses dessins i i l u s t r e r | 
ides ouvrages comme ceux de Sa - | 
j m u e l Beckett , où l'on a r i m p r e s - | 
Ision de r e g a r d e r pa r l ' in tér ieur ,} 
[ tac t i lement , ce qui se passe dans} 
i un cerveau. 

Pieq-e Gauvreau m o n t r e u n e l 
[ a u t r e sér ie de gouaches où la vi-] 
I sion est à la fois romant ique et na-T 

tural is te , tout en évoquan t le sur-} 
| r é a l i sme . Ces composit ions son t} 
J^des payages f loraux, p u r e m e n t ima-J 
Ig ina i re , » mais où la perspec t ive] 
| jaér ienne joue un rôle de p r e m i è r e ] 
f impor tance . Une ou deux gouaches , ] 
I d e même que l 'unique pe in tu re àf 
t l ' hu i le qu'il expose, poussent la dé-il 
I l icatesso des couleurs jusqu 'à u n f 
] r a f f i nemen t des tons; là, en f l eu r s , ] 
h a redondance des fo rmes fait p lace] 
[ à une plus g rande austér i té , pm^s} 
[ tou te fo i s tomber dans la monoton ie [ 
[ un peu sèche qui carac tér i se l a | 
Ip lus g r ande des gouaches. 

La, 

I Musée des Beaux-Arts 
—Mlle Kay Ambrose , du Ballet [ 

[Nat ional , d o n n e r a u n e c o n f é r e n c e [ 
[ s u r le Lac des Cygnes i l lus t rée d e } 
[dess ins éclairs, demain , à d e u x } 
}heures t r en t e , dans le f oye r d u ] 
[Musée des Beaux-Arts . Le t h é » s e r a } 
[ se rv i jusqu ' à cinq heures . Ces t h é s [ 
I d u m e r c r e d i sont o f f e r t s sous l e s [ 
[ ausp ices du comité f émin in du Mu-[ 
[ s é e des Beaux-Arts . Le public y e s t | 
I admis. 

Le Matisse des grands jours 
par R. de Repentigny 

"Il est remarquable de constater que, tandis 
que la littérature insiste sur le côté tourmenté 
de l'époque, la peinture exprime d'avantage le côté 
conquérant du siècle". Gaston Diehl met en exergue 
de son "Matisse" cette phrase de l'écrivain d'art Pierre 
Francastel, généralisation à laquelle on peut apporter 
maint démenti, sans doute, mais qui n'en demeure pas 
moins très vraie dans le cas de Matisse, comme on peut 
le constater actuellement au Musée des Beaux-Arts. 
Son oeuvre sculptée, qui figure là en entier, reste fer-
mée à qui y chercherait une expression de désarroi 
moral, de même que ses dessins, surtout ses beaux nus, 
et les trois rutilants tableaux. On peut suivre pas à 
pas, par exemple dans la série de dessins d'une tête de 
jeune fille, la démarche du peintre pour parvenir à la 
plus grande force d'expression par la disposition des 
éléments. 

On s ' é tonnera de voir ces mul-
[ t iples dessins qui p récèden t un ta-
Ib leau et les n o m b r e u x é ta ts d 'un 
I m ê m e tableau. On pour ra croi re 
I q u e c'est là su r tou t un p rocédé 
• d e calcul, et que pa r conséquent 
l l ' oeuvre que le pe in t re . a d m e t t r a 
| c o m m e f inale n ' a u r a plus rien de 

•spontané. On se t r o m p e r a l o u r d e 
Imen t . Si Matisse fai t t e l lement 
Id'e.ssais, c'est p réc i sément pour éli-
Imine r en lui tou te ce t te par t ie ser-
Ivile de la mémoi re qui aura i t fai t 
[ d e simples nota t ions na tura l i s tes de 
[ses tableaux. En se r épé t an t ainsi 
j i l p rena i t en que lque sor te un 
[ g r a n d saut , il coupai t toute com-
[municat ion avec ses goûts pour ar-
] river dans le domaine absolu de 
] la pu re plast ique. Regardons par j 
[ exemple les dessins de coquillages 
[p récédan t les deux n a t u r e s mor-
[ tes: il n 'y a point là de stylisation, 
[mais une réduct ion totale de l'a-
}necdote — jusqu 'au moment où le 
} coquillage n 'ex is te ra plus qu 'en 
[ fonct ion du tableau. 

La coloration intense, la compo-
I sition éga lement épu rée au point 
}de blesser l'oeil hab i tué à plus d'à 
]peu près, ce ne sont pas là qu'ex-
I pression du Matisse de tous les 
} jours , p r e n a n t son café. C'est quel-
I q u e chose de beaucoup plus spé-
[cial — l 'expression d 'un h o m m e 
[qui a t rouvé le moyen de se lancer 
[dans un r y t h m e divinatoire , au 
[ m o m e n t m ê m e où ce r y t h m e lui a 
j permis d ' a t t e ind re à la connai.s-
}Eance d 'un absolu dont le tableau 
[e.st lui-même l 'unique vision. 

Dans "Le Rêve", ce tableau qui 
[ ressemble beaucoup à "La blouse 
[ roumaine" , une oeuvre mieux eon-
}nue, la compo.sition est fasc inante 
[ c o m m e un signe incantatoi re . A 
[ p a r t i r de cet te constatat ion, on 
[ p o u r r a i t dire que Matisse ne se ser t 
[ d u su je t que pour in tensi f ier le 
[ ca rac tè re expressif de sa plast ique. 
[C 'es t en cela, qu'il rassemble dans 
[que lques tab leaux des réponses à 
[ t ou te s les g r andes préoccupat ions 
[de l 'ar t con tempora in , que Matisse 
[jcst un g rand maî t re . 

Si les sculp tures , é t an t données 
Iles l imitat ions que lui impose cet 
[ a r t , f on t moins appel un iquemen t 
( à la plas t ique que les mei l leurs 
[ t ab leaux et les dessins des plus 
i'purOs, elles nous d o n n e n t pa r 

[ con t r e peut-êt re un ape rçu plus di-
I r e c t dans le mode de travail de 
[ l 'ar t is te . Ses e . \pér iences avec les 
} a rabesques des pos tu res du corps 
} humain semblen t lui p e r m e t t r e de 
} nouvelles audaces dans le travail 
|dci, fo rmes . 

De m ê m e le pa t ien t travail qu'il 
met à sculp ter toutes sor tes de tê-
tes lui fa i t c o n f r o n t e r le problème 
de la chevelure , p rob lème à la fois 
formel et expressif . Regardons par 
exemple le déve loppement de la 
co i f fure de ses " J eanne t t e " , pour 
en ar r iver enfin a ce bijou qu 'es t 
"Le t iaré". La perfect ion de la 
fo rme et l ' ha rmonie des lignes est 
telle ici, de même que dans la plus 
a r rondie des deux "Gro.sses t ê t e s " 
que l 'on est fac i lement inquiété . 
Cela semble d ' une inspirat ion au.s-
si ex t ra - t e r res t re que les tê tes de 
Gandhnra. C'est, de m ê m e que ces 
oeuvres o r i e n t a i s , le p rodu i t de la 
rencont re de doux mondes , l 'un 
conquéran t , dynamique , celui de la 
r-ivllisation moderne , l ' au t re celui 
de l 'art iste, serein mais t r ès puis 
sant, capable d ' absorbe r ses mai 
t rès du moment , comme le fon t d e 
puis t ou jou r s le.s peuples de l'O 
n e n t . 

Le génie de Matisse, c'est au.s.si[ 
[ d e savoir fa i re pa r le r les pe t i t e s ! 
} choses. Un vase de f leur ou u n e l 
[ bricole du genre , quoi de plus en - | 
}nuyeux comme dessin, n'est-ce pas?! 
} Mais Matisse fait des expér iences , ! 
} place une courbe ici, une a symé t r i e l 
I là, et voilà que le vase devient le l 
[ s i g n e d'un é ta t d 'espr i t : Matissel 
I s 'est exprimé. 

La présenta t ion de l 'exposit ion[ 
[ e s t fo r t bonne, su r tou t en ce q u i | 
[ c o n c e r n e les dessins, identique-
I m e n t encadrés de ju tes et disposés, 
• en groupes qui p e r m e t t e n t de sui-
I v r e une évolution sans toutefois 
[ s u r c h a r g e r le mur . On aurai t , d'au-L 
] t r e pa r t , a imé voir une salle tou t [ 
l e n t i e r e dévouée à la sculpture . U n i 
I s e u l r ep roche m a j e u r , à l ' adresse l 
[ d e s p ropr ié ta i res f r ança i s des t a - | 
[ b i caux : pourquoi a-t-on donné d e s | 
[ c a d r e s dorés ident iques aux t r o i s | 
[ t ab leaux? Il fau t v ra iment ê t re l'e.s-l 
[ c lave i r réf léchi d 'une s tup ide tra-f 

diton pou r aller m e t t r e la " N a t u r e l 
mor to rouge" dans un cadre d o r é . | 
L'éclat du vermillon est dé j à assez 
puissant , mais il est r endu insu-l 
por table pa r ce j a u n e sale qui l'en-F 
toure . Et ce tableau vient du Mu-I 
sée d 'Ar t Moderne National d e | 
F r a n c e . . . 

T W 

Individuality 
JSaid Keynote 
lof Potter's Art 

A prac t i ca l d e m o n s t r a t i o n of 
} h o w c lay t u r n s in to t he f i n e 
} porce la in d i shes w e se t on t he 
} t a b l e w a s g iven to ch i l d r en a t 
] t h e P a r k E x t e n s i o n branfit i of 
[ t h e Mon t r ea l C h i l d r e n ' s L i b r a r y , 
}yes te rday , by Mrs. J . J . Haro ld , 
[of the P o t t e r y G r o u p of the 
[ C a n a d i a n H a n d i c r a f t Gui ld . 

S h o w i n g the ch i ld ren sample,? 
nf clay and nf po t t e ry in its 
var ious s tages of crea t ion, Mr.s. 
Harold poin ted out t ha t " w h e n 

Jpots are m a d e b.y hand , each 
] person m a k e s one ju s t a l i t t le 
] d i f f e r en t f r o m anyone else. No 
] two pots a r e eve r qui te the 
[ same ." F a c t o r y m a d e ar t ic les , on 
I the o t h e r hand , e x h i b i t g r ea t e r 

r egu l a r i t y . D i f f e r e n c e b e t w e e n 
t h e r o u g h e r e a r t h e n w a r e a n d 

I t h e f i n e po rce l a in l a y In t he , [ 
t y p e of c lay emp loyed . 

Showing the c h i l d r e n p ieces 
I of an t ique i w t t e r y a n d p i c t u r e s 

of bowls and d ishes a t h o u s a n d 
and m o r e y e a r s old. Mrs . H a r o l d 
t raced the h i s to ry of china m a k -
ing f r o m China i tself , through" 
t he European , a n d l a t e r t h e E n g -
l ish cen t res , and inv i t ed t h e 
ch i ld ren to visi t t he exh ib i t i on 
of Canad ian h a n d m a d e p o t t e r y 
w h i c h wi l l t a k e p lace in May , 
in t he M o n t r e a l M u s e u m of F i n » 
Ar t s . 

The t a lk f o r t h e ch i l d r en w a s 
a r r a n g e d as p a r t of the a n n u a l 
campaigjn fo r f u n d s of t h e M o n t -
r e a l Chi ldrpn '^ L ib ra ry , n o w in 
its last week . 

Un célèbre tableau de Matisse au Musée 

"Cette célèbre nature morte fait partie de !a série peinte en 1941, 
elle est sans doute la plus dépouillée d'entre elles. . . 'Nature morte 
rouge au magnolia' est vraiment la dénomination qui lui convient, 
car elle constitue, avant tout, un flamboiement rouge. Son fond 
rouge, t irant sur le carminé à gauche, gagne la droite par de si 
subtiles graduations que l'oeil perçoit difficilement comment ce 
carminé devient proche du vermillon en arrivant à l'extrême droite 
de la composition. Les éléments froids sont disposés tels des points 
sur une pièce de jeu de domino; ces points sont un vase persan 
vert et bleu, un pichet violet, un coquillage blanc, et un vase et 
feuillage bleus. Au centre une potiche verte et feuillage vert dans 
lequel éclate, dans toute sa gloire, la blancheur du magnolia. Celui-
ci semble être entouré, souligné, d'un halo qui n'est autre qu'un 
chaudron de cuivre, dont le Maître s'est souvent servi dans ses 
natures mortes, comme il s'est aussi maintes fois servi du pichet 
d'étain représenté à gauche" (Gaston Diehl). Ce tableau appartient 
au Musée National d'Art Moderne, à Paris. Les dimensions en sont 
de quarante pouces par vingt-neuf. 
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Borbouitléurs, rendez-vous ou Musée des Bcoux-Arfs ! 

La Mlle leçon d'Henri Matisse 
(Par Paul Gladu) 

lÀn j o u r n a u x n o u s a n n o n ç a i e n t r é c e m m e n t — s a n s 
jfDferifait — Ja m o r t du p e i n t r e f r a n ç a i s H e n r i Mat i s s e . E n 
perdait i'un (ie s e s p l u s a d m i r a b l e s d é f e n s e u r s ! 

C'p.st (!((t;c avpc beaucoup d'in-"^ , . 
lérét (,ii< ic^ .Montréalais ont ap-1 Que Matisse ait inspiré des icires r 
p n s !a Ki.'iic d';i))t exposition d< si contraires, cela prouve sa vita-
plu.sic'.irt (le 

l 'éclat que la c i r c o n s t a n c e 
e f f e t , l 'art d e n o t r e t e m p s 

travaux, au Mu- l ' té et sa diversité, 
f c e (!(? B<;au:;-Arts de .]a r u e ' Matisse avait suc fédé aux Im-
J^heibiock'-. pressionnir.les. Pica:;s(i et lui, se 

Tour nil- par rnfs . Matisse était par tagèrent vite l 'attention de la 
lin exîrrinij-if, u/i pe in t re révolu- f i a n c e . Les deux peintres- com-
tjonnaire, un ,! i;irchiste. mencèrent par choquer; Matisse 

Or, ia Kf iié; .;tion d 'aujourd 'hui Par charmer, sU,rs que .son 
trouve troi) réservé, t rop respec- •"" ' i t re compagnon r.! f essa de j 

tueiix de la tradit ion, — en un ! su rp rendre ei de déroiiu r. 
mot, pas assez a b s t r a i t . . . | Devenu chef d'écdle et l'inspi-

Que l 'opinion publ ique ait si vite râ leur d ' innombrables arliste.s, Ma- ; 
ï h a n r é . cela mon t re que les va- ! t 'sse ne céda point au caprice i 
Jeiirs ar l is l iques sont .soumises aux ' ^ 'au t ru i : 11 continua d 'épurer son] 
imémes f luctuat ions que celle.s de genre, toujours asservi à de t rès i 
Ja Bourse. strictes exigences personnelles. i 

T ^ e n / 

DR. GUY FISK, director of the 
School o£ Physical and Occupa-
tional Therapy, McGill University, 
who will give an illustrated ad-
dress to the Women's Art Society I 
at 2.30 p.m. today. His subject wi l l ! 

I bf "Color In A Montreal Garden." j 
The event will take place in the] 
lecture hall of the Montréal] 
Museum of Fine Arts. 

T o d a y ' s " O u t r a g e s " 
T o m o r r o w s C l a ' s i c s 

Sir,—An American now l i v i n î l 
l in Montreal, 1 am amused, even I 
l ini ldly shocked by the unabashed 
Iprovincial tone of recent letters 
l lo your paper criticizing work I 
Ibe ing .«bown at the Montreal | 
iMuseum of F ine Arts. 

The art of any given period is I 
la lways an expression of that I 
It ime. Unfor tunate ly , in.sensitivel 
Ipeople never unders tand the a g e j 
l in which they live, and in the i r 
•perplexi ty attack those who give [ 
| i t expression in new ar t forms. 

In just such a way an outraged I 
Ipublic once at tacked those paint-
l e r s of the 19th and early 20th 
Icenturies whose use of forms and 
Icolor seemed so revolutionary at 
I the time, but who .today take 
I their place in the great tradition [ 
l a n d spir i tual evolution of visual 
[ar t , f rom Giotto to Matisse. 

The following are quoted f rom I 
I London and New York news-
I papers of a genera t ion or two | 
I ago: 

"Wha t is presented to us he re ] 
I — h a s noth ing to do with paint-
l i ng ; formless confusion of colors, I 
j t h e barbar ic and naive sport of 
| a ch i ld—" ( A u t u m n Salon 1905). 

"Ugliness that is most apalling | 
l and haunt ing—art i s t ic dégénéra-
Ition — subterhuman hideous-1 
Iness—" (New York Matisse ex- | 
Ihibit ion, 1908). 

"A glorying in prost i tut ion —I 
l i ndecen t distort ions — obsceni ty] 
I pervades the s implest sub jec t s -
] (Exhib i t ion of F rench Pa in te rs , ] 
iLondon 1919). 

These cri t icisms of such mas-1 
I te rs as .Matisse. Derain and Braque I 
I are very funny to us today—but! 
lis it not a rather uncomfortable I 
I thought that even today people! 
Isupposedly otherwise educatedl 
land cultured, are attacking valid I 
I works of art in so similar a | 
I manner? 

Canada is ( let us be c a n d i d ) ! 
Ibackward in its u n d e r s t a n d i n g ! 
l a n d encouragement of the a r t s , ! 
I bu t one cannot bu t be amazed, i n j 
I the l ight of those le t ters to T h e ! 
I Star , tha t the re a re so m a n y ! 
Icrea t ive young pain ters in t h e | 
[count ry . 

The Museum of F ine Ar t s m a y ! 
I be a r a the r gr im ins t i tu t ion—it ! 
li.s infer ior to most of the ga l l e r i e s ! 
I fha t I have seen in Europe or the 
[Uni ted States; bu t it is all t h a t j 
lu 'e have in Montreal. Let us d o j 
I all in our power to keep it a n ! 
I alive and growing p a r t of t he ) 
I communi ty . 

John S t è w a r i 

I Qu'est-ce qu'un tobleau ? 

C'est lui qui disait : "Un tableau 
est une proposition." Il écrivait en-

: core : "Ce que je poursuis par-des-
sus tout, c'est l 'expression." Et il 
s 'expliquait de la manière suivan-
te : "L'expression, pour moi, ne 
réside pas dans la passion qui écla-
tera sur un visage ou qui s 'affir-
mera par un mouvement violent. 
Elle est dans toute la disposition 
de mon tableau; la place qu'occu-
pent les corps, les vides qui sont 
autour d'eux, les proportions, tout 
cela y a sa part . La composition 
est l 'art d ' a r ranger de manière dé-
corative les divers éléments dont 
le peintre dispose pour exprimer 
ses sent iments . Dans un tableau, 
chaque part ie sera visible et vien-
dra jouer le rôle- qui lui revient, 
principal ou secondaire. Tout ce 
qui n'a pas d'utilité dans le tableau 
est. par là-méme nuisible. Une oeu-
vre comporte une harmonie d'en-
semble : tout détail superflu pren-
drait dans l 'esprit du spectateur, 

la place d'un autre détail essen^ 
tiel. 

"La composition, qui doit viser 
à l 'expression, se modifie avec la 
surface à couvrir . Si je prends 
une feuille de papier d 'une dimen-
sion donnée, j 'y t racerai un des-
sin qui aura un rappor t nécessaire 
avec son format . Etc." 

On croirait en tendre un Descar-
tes. L 'homme qui s 'exprime ainsi 
est bien le contemporain des Eavel 
et des Valéry, et le digne conti-
nua teur de ceux qui défini.ssent 
cer taine tradition f rançaise : Fou-
quet, Poussin, le Lorrain, Wattcau, 
Chardin, Corot, Cézanne et leurs 
émules. 

Depui.s que sa pe in ture de la 
Danse, exécutée pour le grand hall 
de la fondation Barnes, à Phila-
delphie, a t raversé l 'Atlantique, sa 
réputat ion n'a fai t que grandir en 
Amérique. 

Durant les derniers jours de sa 
vie, affaibli, perclus, Matisse en-
t repr i t de décorer en ent ier la 
chapelle de Vence, dans le Midi 
de la France et ce, à l 'âge oCi la 
p lupar t des gens ne .songent plus 
qu'au r e p o s . . . Il eut le temps 
de compléter .son ouvrage, avant 
de r endre le de rn ie r . .souffle. 

"Grand nu assis" 
(Photo Roger Lamourpiix) 

sculpture d'Henri Matisse, qui date de 1925. 

La pureté n'est pos facile 
Ce que le Musée des Beaux-Arts 

de Montréal a réuni, ce sont sur-
tout des dessins et des sculptures, 
à par t trois ou quatre tableaux. 

Vous y trouverez un art sans 
mystère, un art gai et f ranc com- i 
me un éclat de r i re ! I 

Vous y trouverez pr inc ipa lement 
un exemple édif iant de ce que 
peut ê t re la méthode de travail 
d'un grand artiste. 

Pa r exemple, un pan de mur 
entier e.st couvert d 'une quaran-
taine de dessins ayant servi à la 
conception d 'une .seule toile. 

On y voit l 'évolution d'un thème 
inspiré de la na ture au début, et 
aboutissant à un a r rangement épu-
ré à l 'extrême. La modification 
souligne une- prédilection pour cer-
taines formes, un goût exqui.s, et 
un désir constant de simplicité ; 

Ceci démontre qu'il fau t savoir 
refuser , résister aux effe ts faciles . . . 

Contra i rement à l 'opinion si ré-1 
pandue parmi nos esthètes locaux, 
ce déploiement d'activité convainc 
que l 'oeuvre f inale a toutes les 
apparences de la spontanéi té et 
de la f ra îcheur . . . même s'il s'agit | 
d 'une prodigieuse élaboration ! . . . 

J e crois que les art istes d'ici, I 
que vous et moi, que nous tous 
pouvons en t i rer une leçon pré- | 
cieuse. 

Quels que soient nos talents, I 
nous ne dépa.s.serons jamais une 

honnête moyenne si nous ne savons 
— d'abord, nous imposer une disci-
pline — ensuite, travail ler de tou-
tes nos forces. 

C'est beaucoup demander , à une 
race que passionnent tel lement les 
'jeux passifs et les sports t ruqués . . . 

N'y eiit-il qu'un visiteur su r 
mille, à t i rer par t i de l ' exemple 
de Mati.sse, on pourrai t dire que le 
Musée des Beaux-.Arts est une 
institution indispensable à no t re 
vie nationale. 

Kay Ambrose of the National Ballet Company speaks to the 
tea sponsored by the Ladies' Committee of the Montreal Museum 
of Fine Arts this afternoon on "Swan Lake." One of the big per-
«onalities of the ballet, she is noted for her lightning sketches 
Actually she'll speak at 2.30. 

-Cr ^ ^ 

Everest Film 
The full-length color film, Con- | 

quest of Everest, will be this I 
evening's program at the Mont-1 
real Museum of Fine Arts. I 

To be shown at 8.00 p.m., this I 
is the authentic record of the ex-1 
ploit which thrilled the world onl 
the eve of the Queen's Coronation.I 
The slow, difficult climb to the l 
.<!ummit of the world's highest i 
mountain was photographed byl 
one of the British Expedit ion! 
itself, and the audience goes along! 
to within ^00 feet of the top.! 
scaled by Sir Edmund Hi l lary! 
and the Nepalése sherpa por te r ! 
Tenzîng Norkay. - ! 

Admission to the film, which is! 
being shown as one of the Wed-I 
nesday evening programs ar rangedl 
by the Ladies Committee of the l 
Museum, is free and open to the l 
public. Projection is through the l 
courtesy of the Montreal Council! 
of Women. 

S W - W^roW 

INDIAN ART EXHIBITION: The High Commis-
sioner for India to Canada, Dr. Mohammed Abdul 
Rauf, looks at one of the 43 replicas f rom India 
end Ceylon cave-temples by the artist's widow, 
Mrs. Sarkis Katchadourian and John Steegman, 

(left) , director of the museum. Dr. Rauf opened 
the art exhibition last night. Some of the water -
color and tempera paintings are of cave art that 
date back to 200 B.C. 

(Gazette Photo Service) 

Arts Museum Exhibits 
Indian Cave Murals 

INDIAN CAVE MURAL REPLICAS, painted by Sarkis Katchadourian, a re described by t h e 
ar t is t ' s widow to Dr. M. A. Rauf, High Commissioner of India to Canada, and John Steegman, 
di rector of -the Montreal Museum of F ine Arts . The exhibition of 43 reproduct ions f rom the 

cave templçs of India and Ceylon was opened last night at the Museum by Dr. Rauf. 
® 

Indian 
Murals 
Exhibited 

Replicas of Indian cave 
murals , some dating back to 
300 B.C., were shown to Mont-
rea l a r t lovers last night when 
Dr. Mohammed Abdul Rauf, 
Indian High Commissioner to 
Canada, opened the exhibition 
of S a r k i s Katchadourian 's 
paint ings at the Museum of 
F ine Arts . 

Dr. Rauf described the "paint-
ings as magnif icent reproduc-
tions which have preserved the 
beau ty and cap tured the' essen-
tial spir i t of the originals. 

Tracing the his tory of the 
cave murals . Dr. Rauf said tha t 
about 300 B.C. Indian monks 
le f t the cities to go to remote 
par t s of the country where 
they dug caves out of rocks 
in which they could meditate. 
They made the eaves into tem-
ples of worship and to em-
bellish the dark halls, they 
painted mura ls which repre-
sented the s tory of Buddha 's 
f o r m e r incarnat ions. 

The origin of the style of 
the mura ls is a complete mys-
tery, Dr. Rauf said. The style 
became highly .conventional-
ized, reaching i ts maximum 
splendor by the f i f th century 
and then declining. 

Dr. Rauf told how the Ar-
menian art is t , Mr. Katchadour-
ian, worked under indescriba-
ble conditions in the caves in 
order to reproduce the murals , 
which, in some cases, were 
covered with layers (<f patina. 
The problem of l ighting and 
scaffolding, coupled with dis-
lodging t igers f rom thei r lair.s, 

and bats f rom their hiding 
places in the caves, did not 
de te r Mr. Katchadourian, who 
saw something in the ancient 
murals which he knew was 
worth recaptur ing. 

John Steegman, director of 
the Museum, in t roduced the 
High Commissioner to the 
large number of ar t enthusi-
asts who a t tended the preview. 

Mrs. Katchadourian, widow 
of the art ist , expressed her ap-
preciat ion to Dr. Rauf, Mr. 
Steegman, and members of t he 
Museum committee fo r the i r 
in teres t in showing he r hus-
band's paintings. 

There are 43 paint ings in 
the collection which will be 
shown at t he Museum unt i l | 
the end of March. 

An exhibition of mura l paint-
I Ings, laboriously copied by Sar-
1 kis Katchadourian f rom the re-

mote cave temples of India and 
I Ceylon, was officially opened last 

night by Dr. Mohammed Abdul 
I Rauf, High Commissioner for In-

dia to Canada, at the Montreal 
! Museum of F4ne Arts. 

Dr. Rauf. opening the display 
cf water-color and tempera paint-
ings, paid tr ibute to the late Ar-
menian-Iranian artist, whose 
widow was present. 

'Some of these temples are in 
the hear t of jungles where con-
ditions are primitive." Dr. Rauf 
said. "We can only imagine the 
hardships the artist underwent to 
do this work, which captures so 
precisely the spirit of this Indian 
art ." 

. The exhibition consists of re-
plicas of art work, tha t in some 
cases date back to 200 B,C., f rom 
such cave-temples as Ajanta , and 

I Bagh, (done by Buddhists); Bad-

ami, (Brahmanical); Sit tannavas-
al, (Jain) ; and Sigiriya and Po-
lonnaruva in Ceylon (Buddhists) . , 

Dr. Rauf said the brigin of this 
epoch of Indian art was still large-1 
ly a mystery, but it was k n o w n ! 
that monks established cave-l 
temples in remote areas w h e r e ! 
they could study and work. The! 
paintings were imprinted by then 
into the damp walls. 

"Although they date to ve ry l 
early periods, some as early a s j 
200 B.(2., we can See the work i s j 
not primitive but stylized and! 
conventionalized," he said. 1 

There are 43 paintings in the l 
collection, which s tays at t h e ! 
museum unti l the end of March. 
Largest is a 10 x 8%-foot r ep ro - , 
duction of "The Temptation of I 
Buddha" f rom the Ajan ta cave-f 
temples dating back to the 5th 
and 6th centuries. 1 

John Steegman, director of t h e ! 
museum, Introduced Dr. Rauf andf 
Mrs. Katchadourian to the invited 
guests. 

L a u 

G U E R R E A L A C U L T U R E E T A U X D E S H E R I T E S ! 

Cher mons ieur Laurendeau , 

Cette fois, c 'en est t rop de ne 
Ipoint voler quelques minutes pour 
Ise révolter. Le silence et la modé-
Iration me sembleraient coupables. 
lEn tant qu'étudiant qui a profité 
let profite des organismes attaqués 
le t voudrait voir Montréal devenir 
Ipour nous un centre où il soit pos-
Isible de vivre, je me sens obligé 
Id 'écr i re . 

F iè re de son t i t r e de 2e ville 
I f rança i se du monde (quelle fa rce 
[hypocri te!) e t de mé t ropo le intel-
l lec tue l le f rança i se des Amériques , 
IMont réa l é tai t d é j à cu l tu re l lement 
I progressive; n 'avons-nous pas 
I l ' honneur d ' ê t re la seule ville de 
[no t re impor tance dans le monde 
[civilisé sans musée d 'envergure , ni 
[sal le de concerts , ni salle de théâ-
[ t re . Quant à nos pauvres et nos 
[malades , chacun sait que la chari té 
[pr ivée les fa i t crever de richesse 
( e t de santé . 
I Cela semble avoir déplu a not re 
[nouvel le adminis t ra t ion municipa-
[ le ; aussi, dans un accès de "réalis-
[ m e " génial , le chef de l 'Exécutif 
[a déc laré la guer re aux organismes 
[char i tab les et cul turels . Cet hom-
f ine d 'a f fa i res , désireux d 'adminis 
[ t r e r la ville sur une base s t r ic te 
[ m e n t d 'a f fa i res , a décidé d 'enle 
[ve r toutes subvent ions aux socié-
[ t é s cul ture l les e t char i tab les de 
[ n o t r e progressive Cité. 
[ Les organisat ions char i tables et 
[ les hôpi taux sont de plus en p lus 
[dans le besoin: coupons donc leurs 
[subventions, y compris celle de la 
I Fédérat ion (l 'an prochain) ou celle 
[de la cl inique BCG (cette fois, c'est 
| d e l ' i r responsab i l i t é l 

Le Musée 
[honteux 
[l ion et demi d" habi tan ts" (peut 
[on dire d '"âmes"?) , vivait su r tou t vité face 

de dons ( insuff isants) de mécènes 
canadiens-anglais; depuis peu, i l | 
c ra int d 'avoir à f e r m e r ses por tes , ! 
a qui serai t à donner la nausée ; ] 
décidons pour lui en lui en levan t ] 
ses $13,000, somme d 'a i l leurs r idi-( 
cule si on la compare à ce qui s e l 
donne ail leurs, à commencer p a r [ 
Toronto. Les Concerts Symphoni-[ 
ques réussissent à donner des con-[ 
certs acceptables; encore doivent-[ 
ils les donner dans une salle d 'éco- j 
le, en plus d 'évi ter g é n é r a l e m e n t j 
l 'audace a f in de ne pas dépla i re [ 

leurs r iches e t t rad i t ionnal i s tes l 
souscr ipteurs (c'est une r ançon de 
la "généros i té pr ivée" ; ceux qui 
donnent aura ien t to r t de ne pas 
composer leurs goûts personnels) : 
ret i rons-leur toute aide. Donnons 
aussi le coup de grâce aux "Amis 
de l ' a r t " qui essaient main tenan t 
d 'encourager par des bourses les 
ta lents des jeunes ; et aux "Festi-
vals de Montréal" , qui tenta ient 
d ' a t t e indre le niveau qui devrai t 
ê t re le leur ; et à tous les aut res . 

E t la liste s 'allonge désastreuse-
ment , f auchan t e t massacrant les 
bi lbl iothèques, les foyers e t les crè-
ches (ou les organismes patrioti-
ques (AJC, St-Jean-Baptiste, etc.).,. 

Montréal t ra îna i t dé jà ridicule-
ment de l ' a r r iè re , fa isant de nous 
la r isée de tous les gens d 'espri t : 
achevons de la l e n f o r c e r dans le 
c ré t in isme et l ' imbécill i té. Bravo, 
M. le P ré s iden t de l 'exécutif : dé-
fendez les services "essentiels ' 
vous aurez men t i de donner vot re 
nom à une rue, un parc ou un 
égout, à moins que ce ne soit au 
stadium.. . 

A moins que ne s 'en melen t les 
deux ou trois . pu rnaux intel l igents 

ItWd. ^ 

I T O M E N ' S A K T S O C I E T Y 
Dr. Joyce Hemlow, associate 

[professor in the Department of 
[English. McGill University and 
[chai rman of the depar tment for 
[ t h e remainder of the year, will 
I give an address at 11 a.m. Tues-
I day to the Women's Art Society 
l in the lecture hall of the Mnnt-
Ireal Museum of Fine Arts. Her 
I subject will be "The Burneys 
[and the Artp." 

\usée des Beaux-Arts, dé j à ide no t re province (dois-ie y inclu-
V dans une ville d 'un m i l - r e no t re "Quar t ie r Lat in ? ) ' L e 

demi d ' "hab i t an t s " (peut-! Devoir" fera-t-il preuve dob jec t i -
à l ' adminis t ra t ion? M. 

Laurendeau , M. Marcotte, permet-
tez-vous que celle-ci, " sur une base [ 
d 'a f fa i res" , te rnisse Montréal e t [ 
nous ridiculise? Quant à l 'opinion,[ 
elle demeure ra béa t emen t i n d i f f é - | 
r en te ou " p r u d e m m e n t " silencieu-
se, à l 'except ion de quelques idiots [ 
qui cr ient ( trop longuement!) dans [ 
le désert. . . 

Peut-être , après tout, faut-il e s p é - | 
r e r que l 'Exécutif r ev ienne sur s a l 
décision? ou, qu 'après u n bon ne t - l 
toyage, il r eme t t e aux o rgan i smes ! 
qui le mér i ten t des sommes p l u s j 
substantiel les? E n ce cas, il f a u d r a | 
fél ici ter M. Desmarais de son cou- | 
rage en p renan t la p résen te mesu-
re... 

Jacques BROSSARD, 
é tud ian t en d ro i t . | 

Université de Montréal . 

Local Garden 
Is Subject 
Of Lecture 

Dr. Guy Fisk, di rector of t he 
I School of Physical and Occupa-
I t i o n a r Therapy, McGill Univer-
[ sity, proved to t he Women ' s A r t 
I Society t ha t the dreams s ta r ted 
I by seed catalogues can come 
I t rue . 

Speaking in t he Montreal 
[Museum of F ine Ar t s yes terday 
[ a f t e r n o o n on "Color in a Mont-
j r e a l Garden" he i l lus t ra ted his 
[ t a lk wi th colored slides por-
[ t ray ing his garden f r o m spr ing 
[ t h rough the fall . 

The f lowers shown ranged 
[ f r o m the common favori tes like 
[ tu l ips and bleeding hear t s to 
(exotic water lilies and roses. All 
lo f t he f lowers shown had 
[proved ha rdy and able to with-
s t a n d Montreal winters . 

In t he vistas shown of his 
I ga rden It was noticeable t ha t 
I t h e whi te pa in ted chairs were 
I always empty. Dr. F isk ex-
[ p la ined th is by quot ing Kipl ing 
1 "A garden is not made by ex-

claiming 'Oh, how beaut i fu l ! ' 
and si t t ing in the shade." 

|lm|)ortdntes fresques 
indiennes au Musée! 

Une exposition de reproductions! 
des fresques célèbres des templesl 

jde cavernés indiens a été inaugu-l 
irée hier soir au Musée des Beaux-( 
Arts par le Dr. Mohammed Abdul( 
Rauf, Haut commissaire des Indesl 
au Canada. La veuve de l 'artiste,! 
Mme Sarkis Katchadourian, était l 
présente. Les tableaux lui appar-[ 
tiennent d'ailleurs en propre. 

L'artiste, nous a expliqué Mmel 
Katchadourian,, a passé plusieursl 
ajinées dans les cavernes célèbresl 
cl'Ajanta et plusieurs autres, où ill 
reproduisit à la gouache chacune! 
des fresques en grandeur natu-[ 
relie, (certaines mesurent 20 pieds[ 
par 7) sans rien changer à l e u r | 
état. Cependant, jgrâce à la com-[ 
préhension qu'il avait acquise d e s | 
cultures indiennes, il put dans cer-( 
tains cas restituer fidèlement les! 
couleurs défraîchies par le temps! 
et par les tentatives malhabiles d e | 
restauration. 

Après avoir d'ailleurs fait main-
tes découvertes—certaines des fres-l 
ques qu'il copia, il fut le premier! 
à voir—il fut invité à exposer ses j 
travaux au Musée Guimet de Paris, [ 
par lé gouvernement français. Cet[ 
homme qui avait bravé les miasmes [ 
des cavernes fu t emporté en peu[ 
4e temps par un coup de froid. 

Mme Katchadourian a attiré no-j 
tre attention sur la coïncidence d e | 
cette exposition avec celle de Ma-| 
tisse, d'autant plus remarquable que [ 
son mari connaissait bien Matisse.l 
Ce dernier venait souvent à ]'atelier[ 
de l'artiste indouaniste et lui disait! 
"Vous avez trouvé là précisément ( 
ce que nous cherchons depuis long-
temps". 

La veuve de l'artiste, qui demeure I 
maintenant i New-York, expose ces I 
travaux dans les musées, afin de] 
faire vivre, dit-elle, le souvenir de[ 
son mari. Elle-même peintre, Mme[ 
Katchadourian a un atelier dans la( 
métropole américaine, où elle expo-l 
se fréquemment, en plus de montrer[ 
ses oeuvres à Paris, à Istamboul e t ( 
dans d'autres capitales. Rattachant! 
sa peinture à l'impressionnisme, ellel 
éspère avoir l'occasion d 'exposer! 
ici. 

( M u s é e d e s B e a u x - A r t s 
—Le prochain déjeuner du comité ;| 

[féminin du Musée des Beaux-Arts|| 
| a u r a lieu le mardi 8 mars. 
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ISocial, Cultuml| 
Groups Voted 

$759,652 
C i l y c o u n c i l l a s t n i g h t w o u n d I 

u p i t s o n e - d a y s t a t u t o r y q u a r t e r l y l 
m e e t i n g b y v o t i n g g r a n t s t o t a l l i n g l 

| S i 7 5 9 , l ) 5 2 t o 7 3 c h a r i t a b l e , w e l f a r e I 
l a i u l e d u c a t i o n a l o j g a n i z a t i o n s o u t j 

u f f u i i d . s p r o v i d e d f o r i n t h e c u r - [ 
r e n t I j u d g c t . | 

A m o n g t l i e r e c i p i e n t s w e r e t h e j 
f o u r m a j o r w e l f a r e t ' e d e r a t i o n s , J 

w h i c h s l i i i r e d , ' t i 4 0 0 , t ) ( ) 0 . 
c n i e l ) ) r > r ) - , ' ) ( i b m l . ' ' , t - t a r y p s t i m - 1 

a t e s d e p o s i t e d , y e s l f i - d a y b y t l u ^ l 
a d m i n i s t r a t i o n i n c l u d e $ , ' i ( ) 0 , 0 ( ) l ) | 
l i i n i p s u m a p p r o p r i a t i o n f o r t l i e j 

s o c i a l w e l f a r e d e p a r t n i e u t t o r o v e i - j 
. s u c h g r a n t s , w i l h a | ) i ) o r t i u n i a e u t | 
t o b p d e c i d e d l a t e r . ) I 

A m o n g l a . ' ^ t n i . ^ l u ' s a l l o c a t i o n s l 
w e r e . « a O T . n ^ f o r t h e K e t l e r a t i o u l 
( i f F r e n c h C a n a d i a n C l i a r i t i e . ^ . l 
$ 8 0 , 0 1 1 t o r W e U ' a r e F e d e r a t i o n o f l 

M o n t r e a l , $ 3 2 , ( ) f i ( i ' f o r F e d e r a t i o n o f l 
C a t h o l i c ( I h i i r i t i e s , . 1 i 2 ( ) , 7 3 ( ) ^ f o r t h e l 
F e d e r a t i o n o f . T e w i . s h C o i n r n u i i i t y I 

S e r v i c e s , $ l ; i , 0 0 0 f o r t h e M o n t r e a l l 
M u s e u m o f F i n e A r l s , . $ 1 4 , 1 ) 0 0 f o r i 

L e s C o n c e r t s S y m p h o n i q u e . s , $ 6 , - 1 
5 0 0 N . D . C r . C o m m u n i t y C o u n c i l I 

l i b r a r y c o m m i t t e e , $ 1 3 , 5 0 0 M o n t - 1 
r e a l A n t i - ' l \ i b e r c u l o s i s T . e a g u e . l 
$ 1 , 5 0 0 T l i e T . a s t I ' o . s t F u n d , $ 8 , 0 0 0 | 
. S t . . l e a n B a p t i s t e S o c i e t y , ^ 5 , 0 0 0 1 
M o n t r e a l C h i l d r e n ' s l . i b r u r y , $ 1 5 . - 1 
0 0 0 ' l - . e s F e s t i v ; i l . s d e M u n t i - c a l . l 
S f j O . O O O S a l v a t i o n A r m y t o w a r d e n - | 

[ l a r g e n i e n t o f i t s K v e n t i d e l l o t n e j 
I f o r o l d p e o p l e , a n d $ 1 0 0 . 1 ) 0 0 t o ] 

- M e x a n d r a l l o . s p i t a l t o i i i e i t p a r t ] 
j i o C a e e i i n i u l a l e d d e f i c i t . ^ , • 

Diverses initiations à l'art 
à notre musée de Montréal 

Expositions en cours — Vernissage du Salon du 
printemps — Films et thés-causeries — Publi-
cation du rapport annuel et campagne de sous-
cription — Nouveau sous-com,ité — Activités 

du Comité féminin 

Mlle Kay Ambrose au^ 
Musée des Beaux-Arts 
Mlle Kay Ambrose , du National 

\ Ballet, a é té invitée par le comité 
I f émin in du Musée des Beaux-
l A r t s à p rononcer une conlérence 

merc red i après-midi, à 2 h. 30, au 
foyer du Musée. Ecrivain, dessi-
natr ice, conférencière , Mlle Kay 
Ambrose a écrit et i l lus t ré plu-
s ieurs l ivres sur le ballet , dont P^s encore a r re te . 

(EXPOSITIONS 

L'exposi t ion Matisse, inaugurée 
I le 18 f év r i e r par M. J e a n Mou-

ton, se t e rmine ra le 20 mars . Cet-
I te exposit ion, d ' u n in té rê t ex-
[cept ionnel , révè le avec quel le 
Ip r épa ra t i on e x t r ê m e e t quel le at-
I ten t ion Matisse a t te igni t u n résul-
t a t f i na l d ' une s implici té appa-
I r en te . 
l U n e au t re exposit ion, moins con-

s idérable ma i s t r è s in téressante , 
[ m o n t r e r a des "Maque t tes de 
[que lques éd i f ices h is tor iques" , 
(exécutées pa r Orson Wheele r , 
I r .C .A . Cette exposit ion sera 
[ m o n t r é e dans la galer ie Morrice, 
I d u 4 au 27 mars . El le démontre-
j r a les re la t ions de d imensions 
[ e n t r e des éd i f ices te ls que le T a j 
[Mahal, le P a r t h e n o n e t St-Pierre-
I dé-Rome. 

Galerie XII. — P e i n t u r e s de 
i L a w r e n P . Har r i s e t de J a c k W. 
I Humphrey , d u 4 au 20 mars , 
[ c h o i x de t ab leaux par que lques 
[ m e m b r e s d u "Canad ian Group of 
( P a i n t e r s " , du 25 m a r s au 10 avril . 

Salle de conférence. — L'expo-
[ si t ion " F r e s q u e s des Indes e t du 
[ Ceylan", ,ouverte le 28 fév r i e r 
I de rn ie r pa r Son Exc. le hau t com-

missaire de r i n d e , se t e r m i n e r a 
I le 27 mars . 

Salon du Printemps. — Le ver-
I nissage aura lieu le 1er avril, 
sous la prés idence de Mgr Oli-

Iv ier Mauraul t , P.A., r e c t e u r de 
I l 'Univers i té de Montréal , à 9h. 
] L'exposit ion f r e n d r a f i n le 1er 
I mai. 

COMITE FEMININ 

Programme du mercredi soir. 
— 2 mars , f i lm anglais, "Con-
quest of Everes t " ; "F i lm authen-
tique, sans coupure , de la célèbre 

^ expédit ion. En couleurs . 
9 mars, f i lm français , "L 'Afr i -

que Equa to r i a le" , f i lm en cou 
leurs, tourné par M. François 
Hone de Montréal , au cours d 'un 
voyage e n Uganda, au Tanganyi 
ka et- au Congo Belge. Commen 
taires par Mme François Hone. 

16 mars , f i lms anglais. 
23 mars , "Lçs art is tes à l'oeu-

vre" (voir- ci-dessous). 
30 mars, le p rog ramme n 'es t 

aura une assemblée-déjeuner poui 
les m e m b r e s du comité général , 
mard i le 8 mai's. Billets, chez Mlle 
Kingan, ou au Musée. 

SECTION EDUCATIVE 

L'ass is tance au g roupe d ' é tude 1 
du vendred i ma t in croît sans c e s - | 
se, mais on invi te p lus de mem-
bres à y p r e n d r e p a r t : l l h . , au 
Centre d 'Art . Le s u j e t à l ' é tude 
est "La pe in tu r e m o d e r n e " (Dr 
Lismer), . L ' e n t r é e est l ibre . 

Les cours à l 'Ecole d ' a r t pren-
dront f i n le 24 mars . L 'exposi t ion 
aftnuelle des t r avaux des élèves 
ouvr i ra le 2 avril . 

Causerie dans les galeries. — 
Dr L i smer donne ra une causer ie 
sur lês exposi t ions en cours, ven-
dred i après-midi, le 25 mars , à 
4 heures . 

"Les artistes à L'oeuvre". — 
Mercredi soir, le 23 mars , le pu-
plic est invi té à découvri r ses 
ta len ts en dess in e t en pe in tu re . 
Le ma té r i e l e t les modèles vous 
sont p rocurés . Ce p r o g r a m m e du 
Comité fémin in . Dans la salle de 
merc red i soir est organisé par la 
conférence du Musée, à 8h. 

RAPPORT A N N U E L 

La di rect ion du musée regre t t e [ 
le fa i t que la publ icat ion du rap-
por t annue l pour 1954 ait é té 
r e t a rdée . Ce délai est dû à une 
pression excessive excercée sur 
le pe rsonne l du secrétar ia t , rela* 
t ivement à la campagne de sous-
cript ion. Cette campagne exige 
un énorme surcro î t de travail . 

CAMPAGNE DE FONDS 

La réponse à l ' appel du musée 
n 'est pas décourageante , mais à 
date n 'a a t t e in t que le qua r t de 
son objec t i f . 

RELATIONS EXTERIEURES 

Un sous-comité, nouvel lement 
formé, a pour but de conseil ler 
les organisa teurs sur les diffé-
ren ts aspects des re la t ions exté-
r ieures , y compris la publ ici té 
dans les deux langues, par la 
presse, la radio e t Ja télévision. 

deux en collaboration avec Mlle 
Gelia F ranca r e m p o r t è r e n t 1 e 
plus éc la tant succès: "The Ballet 
Lover 's Pocket Book" e t - "The Bal-
let Lover 's Companion". Son der-
nier l ivre: ÇJBeginners P lease" 
est le l ivre é lémenta i re pour les 
é tudiants du ballet . Conseil lère 

, ar t is t ique au Nat ional Ballet, elle 
a dessiné plusieurs décors et plu-
s ieurs costumes pour cet te trou-
pe. Duran t la tournée du National 
Ballet au Canada et aux Etats-
Unis, Mlle Ambrose a part icipé à 
des p rogrammes de télévision du-
r a n t lesauels on a pu admirer son 
ex t raord ina i re ta lent pour les 
dessins éclair.s. 

Mlle Ambrose a accompagné 
i l u s i eu r s t roupes au cours de 
'•îurs tournées . Elle a visité les 
' ndes avec le danseur Ram Gonal 
-«t son ballet hindou et, en colla-
' loration avec lui, elle a éc r i t un 
volume sur la danse aux Indes. 

Née en Angle te r re et élevée en 

La projec t ion des f i l m s ' d u mer-
credi soir est due à la générosi té 
du "Montrea l Council of Women" . 

Thés du mercredi après-midi, 
3h. à 5h. — 2 mars . La conféren-
cière invitée a u j o u r d ' h u i est Kay 
Ambrose, du Ballet Nat ional . Elle 
i l lus t rera sa causer ie par des cro-
quis. Dans le hal l de l 'é tage 
supér ieur du Musée, de 2h. 30 i 
3h. 30. Le thé sera servi comme 
de cou tume. 

Les t i t res des aut res causeries 
aux thés du merc red i après-midi 
sont donnés par les journaux 
avec la publ icat ion de la date . 

Déjeuner des membres du Co-
mité féminin, le 8 mars. — Il y 

Elle a donné se§ conférences s u r i 
le théâ t r e en anglais et en f r an -T 
çais dans p lus ieurs univers i tés eu-l 
ropéennes et américaines . C 'es t ] 
en anglais que Mlle Ambrose p ro - | 
noncera sa conférence sur le Lac 

France, Mlle Kay Ambrose a dé jà de.5 Cygnes cet. après-midi, confé-1 
exposé ses tab leaux et ses gravu-j rence qu 'el le i l lus t rera de dessins-[ 

1res en Angle te r re et en Australie.! éclairs. Le public est admis. 

By C. C. M a c O O N A L D 

Visi tors t o t h e ha l l a t t h e 
Museum of F i n e A r t s w h e r e rep-
licas of Ind ian a n d Ceylonese 
cave m u r a l s a r e on exhibi t ion 
should be cons tan t ly r e m i n d e d 
tha t t he se a r e repl icas , a n d t h a t 
no a r t can be p rope r ly j u d g e d on 
t h e ev idence of r ep roduc t ions . I 
f o u n d i t necessary t o r e m i n d my-
self of th i s — as a c u r b on unre-

I s t r i c ted admi ra t ion . 
T h e only way to p rope r ly 

evaluate , a n d en joy , an a r t which 
m a k e s pre -Renna issance E u r o p e a n 
pa in t ing a p p e a r c r u d e in con t ra s t 
is to visi t t h e t e m p l e caves and 
jungle- isola ted r u i n s w h e r e t he i r 
r e m n a n t s a r e p re se rved . W i t h 
th is wa rn ing in mind , one can 

j admi re and e n j o y t h e w a t e r color 
( supp l emen ted wi th t e m p e r a ) rep-

I l icas execu ted by non-Indian ( I 
I be l ieve h e was Syr ian- I ran ian) 

2 -

IConquête de l'Everest au Musée 
"The Conquest of the Everest"! 

[sera le film présenté ce .soir à l 
[huit heures dans la salle des con-| 
[férences du Musée des Beaux-Arts.l 
[Documentaire en couleurs, ce f i lml 
[qui sera présenté en entier nous ! 
[montre les préparatifs innombra-l 
tbles qui ont précédé l 'expédition,! 
[les villages pittoresques t raversés! 
[pour atteindre la chaîne de L'Hi-I 
[malaya, les difficultés de t ranspor t ! 
j insoupçonnés, la lutte de l 'homme! 
lavec la montagne et sa conquête! 
I fmale de l'Everest. Ces soirées d u l 

au Musée sont dues àf 
I l initiative du comité féminin et la 
[projection des films -à la généro- | 

Wnn^J^rr®"" '""®®! Councu Of j [Women. (Communiqué). 

p a i n t e r Sark is K a t c h a d o u r i a n dur- ] 
i ng f o u r a r d u o u s years . 

* * * 

Pictor ia l ly , t h e qua l i ty which 1 
mos t impres se s m e is t h e f low a n d ! | 
m o v e m e n t of t h e depic t ions — 
of ten , s c e n e s c rowded wi th ' 
p a g e a n t r y ; wi th danc ing girls , j 
e lephan t s , ponies . T h e r e is no t a 
sugges t ion of s ta t ic ism. Eve ry 
f i g u r e and l ine is a r h y t h m , and 
p a r t of a l a r g e r r h y t h m . T h e 
whole impress ion is of t h e r ich , 
color-heavy f low of t h a t s t r e a m o f j 
l i fe f r o m , which t h e Buddh i s t 
a r t i s t s p r e s u m a b l y sough t r e l e a s e . ! 

T h e p r io r i ty given ou t l ine Is 
c lear ly evident , b u t no t a t any loss 
of color . T h e color, w h e t h e r in one 
of t h e b ig p ieces such as T h e 
Tempta t ion of B u d d h a ( f r o m the 
f a m o u s A d j a n t a caves) , o r t h e 
s imple , del icate . Two F i g u r e s in 
Clouds, f r o m t h e B a d a m i caves, ; 
glows and blossoms in p e r f e c t , 
ha rmon ie s . 

* * * 
Also to b e r e m e m b e r e d ( and I 

easily fo rgo t t en u n d e r t he sweep i 
of sensuous f o r m s ) is t ha t t h e s e ! 
a r e t h e surv iv ing souveni rs of an 
a r t t h a t was basical ly rel igious. 
The m a j o r i t y of t h e pa in t ings re-
p roduced w e r e t h e work of Budd-
h i s t monks ; o the r s r eco rd ings of 
B r a h m a n i s m , or f r o m Ja in i s t j 
t emples . 

A n d one m u s t r e m e m f e r t ha t I 
they w e r e c o m m u n i t y p ro jec t s , [ 
execu ted no t by ind iv idua l mas-
t e r s b u t by g roups of pa in te r s . I 
W i t h t he se po in t s in mind — and 
t h e ca ta logue in h a n d f o r tech-
nical i n f o r m a t i o n — any pictor-
ia l ly-minded person seems cer ta in 
to be deeply moved by t he se | 
repl icas . 

• * * 

WOMEN'S ART SOCIETY 
Dr. Joyce Hemlow, associate 

p rofessor of t h e d e p a r t m e n t 
of Engl ish , McGill Universi ty , 
will l ec ture to t h e Women ' s 
A r t Society on " T h e Burneys 
and the A r t s " in the Montreal 
Museum of F i n e Arts , Tuesday 
at 11 a.m. 

Council Votes $760,000 
To Help Welfare Groups 
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City Council unanimously 
voted about $760,000 to local 
welfare and educat ional organi-
zations last night . The list fol-
lows:. ~ 

Welfare federa t ions : Federa-
tions des Oeuvres de Chari té 
Canadiennes - Françaises , $267,-
173; Wel fa re Federa t ion , $80,011; 
Federa t ion of Catholic Charit ies, 
.$32,086; Federa t ion of Jewi.sh 
Community Charit ies. .$20,730; 
Oeuvres Notre-Dame de la Pro-
tection, $1,000; Si.-:tors of the 
Assumption, $2,000;. SPCA, $5,-
000; Quebec Crippled Chi ldren 's 
Society, $."5,000; St. George So-
ciety of M.mtreal $510; Young 
Hebrew Malbish A r u m l m Society, 

i .$300. 

Hospitals and d!;;oa<;fs: St. 
Joseph Convalescent Hospital , 
$1,500; Jewish Hospital of Hope, 
$1,000; Hôpital de la Misericorde, 
$2,000; Creche St. F i : n c o i s d'As-
sises, $1,.500; Alexand ' a Hospital, 
$100,000. 

Hospices and shel ters ; Old 
Brewery Mission, $500" Salvation 
Army, $1,750; Foyer St Henr i , 

'$1,500; Association Canadienne 
•Française des Aveurjles, $3,000; 
Municipal Employes ' Association, 
$1,500; Boy Scouts ' Association, 
$3,000; Province u i Quebec 
Catholic Guides ï ' e i e r a t i o n , $3,-
000; Can.'idian National Inst i tute i 
for the Blind, $2 500, Service So- i 
cial du Bon Conseil. $5,000; St.l 
John ' s Ambulance , $3,000. and 
Heal th League of Canada ,$5,000.! 

Art is t ic associations: Montreal] 
Museum of F ine Arts , $13,000; 
Les Concerts Symphoniques, $17,-
767; La Société Casavant, $1,000; 
Jeunesses Musicales du Canada, 

$500; Les Fest ivals de Montreal , 
$15,000; Montreal J u n i o r Sym-
phony Orchestra , $1,000; Les Amis 
de l 'Art , .$2,500, and Les Disciples 
de Massenet, $2,500. 

Educa t iona l Groups 

Educat ional organizat ions: Pol-
ish Ins t i tu te of Ar t s and Sciences, 
$1,000; Society of S tudy and Lec-
tures, $1,000; His tor ical and 
Numismat ic Society of Montreal , 
$3,500; Nat ional Council of Jew-
ish Women, $1,500: Montreal 
Children 's Library, $5,000: Uni-
versity of Montreal Touri.it 
School, $1,500. 

Miscellaneous: Salvation Army 
to extend the Event ide Home tor 
Old People, $50,000; Foyer 
Dieppe, $750; Foye r St. Henry , 
$15,435; Last Post Fund , $1,500; 
Canadian Association of Para-
plegics, $2,000; Association de la 
Jeunesse Canadienne - Française , 
$200; Canadian Girl Guides, 
$1,000; Catholic Sailors ' Club, 
$1,000; Diocesan Commit tee on 
Girl Guides, $1,000; Squadron No. 
438 City of Montreal CARC, 
$1,000; Montreal Association fo r 
the Blind, $2,000; Montreal 
Sailors' Ins t i tu te , ,$2,000. 

School Chi ldren 's Milk Fund , 
$500; Montreal Diocesan Catholic 
Scouts, $5,000; Society fo r the 
Assis tance to Immigrants , $1,000; 
Society fo r the Re-Habil i tat ion of 
Crippled Persons, .$5,000; Wo-
men's A m a t e u r Athle t ic Associa-
tion, .$300; Nat ional Youth Athle-
tic Association, $2,000: N. Dame 
de Toute-Joie Camp, .$,500; .Teun-
esse Ouvriere Catholique, $3,000; 
Province of Quebec Safety Lea-
gue, $1,500; Montreal Touris t and 
Convention Bureau, .S5,000; Ca-
nadian Red Cross Society, $3,000; 
Pa t ronage Jean-le-Prevost , $1,500; 
Uni ted I r ish Societies of Mont-
réal , $750; Nat ional Syndicates of 
Montreal , .$200, and Montreal 
Trades and Labor Council, $200. 

S u c h an Exhibition 
Would Be Wonderful 

Sir,—I live in a small min ing I 
[ communi ty not f a r f r o m Mont-1 
[ rea l , and al though we ge t o u r j 
I S tar a day late, I have been read- l 
l i ng with avid in teres t , all theJ 
[p ros and cons of wha t should I 

not be exhibi ted in. t he l o v ^ y l 
[Mont réa l Museum of F ine Arts . I 

It is the privi lege of any Car(a-I 
I dian who wishes, to make a cop- [ 
I t r ibut ion to his country, whe the r [ 
l i t be s t r inging u p te lephoi j 
n ine s , designing a br idge, 
[pa in t ing a pic ture . The idea 

the room apar t sounds like 
good one, if the museum is in-

[ te res ted in pleasing everyone, i 
W h a t I would like to see m o s l j 

lof all is an exhibit ion of a l l ] 
I f amous and some near f amous 1 
[Canad ian art ists , with the cata-l 
I logue of the i r pa in t ings in I 

colour, f o r which I would gladly I 
pay f ive dollars. P e r h a p s this has I 

j a l ready been done. If so, I am in- ! 
I deed unlucky, because I mis sed ] 
t it. 

Ki lmar . 

Might Be Faults 
With the Museum 

Sir ,—John E. H. S teegman says 
[ tha t a t tendance at the Montreal 
I Museum of F ine Ar ts (of which 
[he i.5 a d i rec tor ) is "shoclcing, 
I appall ing." 

Faced with such a condition 
[ t h e director of a t hea t r e or 
I s imilar en te rpr i se would decide 
I t ha t the a t t rac t ion h e was offer.? 
l i n g was not worth going to see, 
[or the shareholders might decide 
[ t h a t t he d i rec tor was no t doing 
I a good job. 
I . F r a n k .EmmeQs / 
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l i e mois de mars au 
Musée des Beaux-Arfsl 

L'exposition Matisse, inaugurée l e ! 
18 février par M. Jean Mouton, se l 
terminera le 20 mars. Cette exposi-f 
tion, d'un intérêt exceptionnel, ré-l 
vêle avec quelle préparation extrê- | 
me et quelle attention Matisse at-l 
teignit un résultat final d'une sim-f 
plicité apparente. 

Une autre exposition montrera i 
des "Maquettes de quelques édifi-l 
ces historiques", exécutées par Or-I 
son Wheeler, R.C.A. Cette exposi-r 
tion sera montrée dans la galeriel 
Morrice, du 4 au 27 mars. Elle dé-l 
montrera les rapports de dimen-l 
sions entre des édifices tels que le l 
Taj Mahal, le Parthenon et S t . | 
Pierre de Rome. 

A la Galerie XII,, peintures de l 
La wren P. Harris et de Jack W.[ 
Humphrey, du 4 au 20 mars. Choix[ 
de tableaux par quelques membres! 
du Canadian Group of Painters, d u | 
25 mars au 10 avril. 

Dans la salle de conférence, rex-[ 
position "Fresques des Indes et dul 
Ceylan", ouverte lundi dernier s e | 
terminera le 27 mars. 

Le vernissage du Salon du Prin-
temps aura lieu le 1er avril, sous la[ 
présidence de Monseigneur Olivier [ 
R^urault, P.A., recteur de l'Univer-l 
sité de Montréal, à 9 h. L'exposi-j 
tion prendra fin le 1er mai. 

2 mars ; (film anglais) "Conquest[ 
of Everest". 9 mars : (film français)! 
"L'Afrique Equatoriale"; film e n l 
couleurs, tourné par M. François [ 
Hone de Montréal, au cours d 'un i 
voyage en Uganda, au Tanganyika [ 
et au Congo Belge. Commentaire.s [ 
par Mme François Hone. 16 mars : 1 
(film anglais. 23 mars : "Les artis-1 
tes à l'oeuvre". 

Section éducative 

Les cours à l'Ecole d'art pren-1 
i ront fin le 24 mas. L 'exposi t ion! 

(annuelle des travaux des élèves! 
[ouvrira le 2 avril. 

Dr. Lismer donnera une causerie [ 
Ijsur les expositions en cours, ven-[ 
Ijdredi après-midi, le 25 mars, à 4 h.[ 

Mercredi .soir, lé 23 mars, le pu- j 
•blic est invité à découvrir ses ta-; 
lents en dessin et en peintui'e. L e | 

; matériel et les modèles sont four - | 
Jinis. Ce programme du mercredi | 
• soir est organisé par le Comité fé-
Iminin . Dans la salle de conférence! 
(du Musée, à 8 h. 

La campagne de fonds 
Nous regrettons le fait que la pu-l 

fblication du rapport annuel pour [ 
1954 ait été retardée. Ce délai e s t ! 

Idû à une pression excessive exer- | 
Icée sur le personnel du secrétariat ,! 
i relativement à notre campagne de ] 
1 fonds. Cette campagne exige u n | 
l i énorme surcroît de travail. 

La réponse à notre appel n 'est[ 
fpas décourageante, mais à date[ 
Inous n'avons atteint que le quar t [ 
Ide notre objectif. Nous offrons no-[ 
I t re plus profonde reconnaissance! 
laux généreux donateurs. 

O u t r e la c i r c u l a t i o n . . . 
Montréal, comme tot,ites les municipalités 

importantes, n'a plus les revenus qui corres-
pondraient à ses besoins. E n outre les er-
.reurs de l'administration passée la privent 
•de revenus additionnels. On ne saurait donc 
attendre du nouveau régime qu'il accomplis-
se tout de suite les miracles désirés. Pour-
-tant, il entend centrer ses ef forts sur quel-
ques problèmes capitaux, comme la circula-
tion, et nous aider à rattraper vingt ans de 
retard. C'est une attitude sage. 

Le plus clair des revenus municipaux ira 
toujours à des oeuvres d'ordre matériel. La 
circulation et le logement, sans compter l'ad-
ministration générale, absorberont nécessai-
rement les sommes lea plus importantes. 
Est-ce à dire que la villa devrait se retirer 
des autres domaines? Nous n'en croyons 
,ricn. Nous sommes convaincus au contraire 
que la ville doit, malgré la rigueur des 
temps, accorder beaucoup de son intérêt et 
une proportion de ses budgets aux entrepri-
ses d'ordre culturel. 

D'abord parce que les hommes ne se nour-
rissent pas seulement de pain. Une ville doit 
s'exprimer par des rues claires, des maisons 
saines, des oeuvres sociales, de la beauté. Il 
n'est pas inscrit dans le ciel que Montréal 
doive demeurer, dans la plupart de ses quar-
tiers et de ses monuments, une ville laide et 
pauvre. L'urbaniste et l'artiste ont ici leur 
rôle à jouer. 

Je songe aux oeuvres qui lui sont particu-
lières. Il est clair que l'Etat provincial, dans 
une province qui ne possède pas une seule 
salle de spectacles convenable, doit large-
ment participer à son édification. Mais cette 
salle servira d'abord à Montréal. Il est donc 
également clair que la ville doit s'en occuper 
d'abord et y contribuer avec toute la géné-
rosité que ses moyens lui permettent. De 
même, il est normal que les bibliothèques, 
pour adultes et pour enfants, reçoivent son 
aide constante et de plus en plus substan-
tielle. 

Les villes de ce continent "matérialiste" le 
comprennent fort bien. Il leur arrive, même 
quand elles n'ont pas la taille de Montréal, 
d'assurer l'existence d'un orchestre sympho-
nique vraiment professionnel et de donner à 
leurs festivals un éclat que les nôtres, faute 
de subsides, ne sauraient manifester. Il en 
est ainsi pour les musées. 

Je m'excuse d'avoir utilisé le pluriel quand 
[ chez nous un tout petit singulier suffirait . 

Le Musée des Beaux-Arts présente un cas 
assez spécial. On peut dire, en simplifiant 
les choses, qu'il est un cadeau de la plouto-
cratie montréalaise à la métropole. Le Musée 
a jusqu'ici obtenu fort peu de subsides, et je 
ne crois pas qu'il les ait tellement cherchés. 
Il est l'oeuvre d'une aristocratie de l'argent : 
les Anglo-Canadiens de Montréal ont fourni 
à la ville ses principaux mécènes. Le palma-
rès des bienfaiteurs dit une partie de l'his-
toire économique de la ville : on y rencontre 
les noms des grandes dynasties d'affaires, 
et pour des motifs connus, nous n'y f igurons 
à peu près pas. 

Ces hommes étaient riches. Mais l'argent 
ne leur suff isai t tout de même pas. Par sno-
bisme ou par amour,' ou par l'un et l'autre, 
ils ont édifié cette oeuvre. Ils lui ont donné 
leurs dollars et leurs soins. Sans eux, c'est 
un fait, Montréal n'aurait pas de musée. 

De là vient sans doute le caractère anglais 
de la galerie. Il est, pour l'instant, indénia-
ble, bien qu'il soit moins marqué et qu'une 
volonté d'élargissement paraisse s'aff irmer 
de plus en plus. L'institution, qui ressem-
blait à ses débuts à une sorte de club plus ou 
moins fermé, tend à devenir l'affaire de 
tous. Dans le domaine artistique, une même 
volonté d'accueil se dessine: la peinture vi-
vante y est reçue; c'est ainsi que les automa-
tistes tiennent une exposition évidemment 
discutée. 

On ne saurait comparer le Musée de Mont-
réal aux grands musées européens' ou amé-
ricains. Il n'a pas cette prétention. Il se pré-| 
sente comme un "petit" musée, fort équili-
bré cependant, et qui contient d'indiscuta-
bles richesses. Mon incompétence m'empêche 
de pousser l'analyse plus loin. Mais il n'est 
pas nécessaire d'être un spécialiste ou un 
amateur éclairé pour reconnaître la valeur] 
de ses collections, ni pour constater qu'au 
lieu de se spécialiser il s'efforce d'offrir-de 
beaux documents de toutes les époques. Et 
puis, il est notre seul musée. 

Le» mécènes suffiront-ils à le garder vi-
vant? Il ne semble pas. Les fortunes privées 
ne sont plus ce qu'elles étaient hier. Les mu-
sées sont condamnés à maigrir, à subir le 
sort des universités: c'est-à-dire à devoir 
compter toujours davantage sur l'aide des 
pouvoirs publics. Nous rencontrons de nou-
veau le problème des octrois. 

Notre ami Jacques Hébert s'est amusé à 
trouver dans le Devoir, là-dessus, des con-
tradictions qui n'existent pas. 

Sans doute, l'octroi fa i t toujours courir 
un danger à la liberté de l'oeuvre qui le re-
çoit. Il faut donc entourer cette indépen-
dance d'un véritable système de précautions. 
Il est égalernent vrai que la manie de recou-
rir à l'octroi sévit dans des entreprises qui 
pourraient fort bien vivre de leurs propres 
revenus: cette paresse doit être combattue. 

Mais il y aurait quelque enfantillage à ti-
rer de là que les universités, les collèges et 
les musées doivent refuser les octrois et cre-
ver sur leur liberté. Quand l'octroi est né-
cessaire, pour une oeuvre nécessaire, eh bien, 
il e s t . . . nécessaire. Tout développement de 
cette pensée simple et claire paraîtrait su-
perflu. 

• 
Donc, le musée des Beaux-Arts doit rece-

voir un octroi municipal, comme les biblio-
thèques, comme l'orchestre symphonique, le 
théâtre et les festivals. Et une bonne partie 
de cet octroi doit être municipal parce qu'il 
s'agit d'oeuvres dont les Montréalais sont les 
premiers à profiter. Il faut exiger du même 
coup que le musée soit bilingue. II faut enfin 
apprendre à en profiter davantage: il nous 
paraît anormal 'que les aînés des institutions 
de l'enseignement privé et public y soient si 
peu souvent menés. Les musées sont comme 
les livres: on doit apprendre jeune à les fré-
quenter. 

Au reste, la municipalité y gagnera. Mont-
réal demeure une ville éparse: les oeuvres 
culturelles pourraient devenir un lien où l'on 
apprend à collaborer ensemble, une sorte de 
lieu de rassemblement. C'est ainsi que Mont-
réal, sans rien perdre de ses particularis-
mes, apprendra à devenir une ville. 

André LAURENDEAU. 
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Art Museum Still Needs Support 
Sir, — "The response to our 

appeal has not been discourag-
ing, BUT . . is the mild state-
ment of disappointment ex-
pressed by the Montreal Muse-
um of Fine Arts re its f irst 
campaign for financial support. 
Many persons deeply regret the 
flood of letters launched against 
the Museum during the cam-
paign — such a critical time — 
by menrlbers, even art ist-mem-
bers. It was less than kmd or 
tactful, some might even call 
it disloyal — timed as it wa.'!, to 
disparage the Museum and to 
discourage subscriptions. 

True, we older members do 
not always see eye to eye with 
the policy of the Museum, — 
some would like to see double 
rows of paintings ra ther than 
the bare walls, as we do not 
own large masterpieces as do 
the Pit t i and Uffizi Galleries — 
yet they have their paintings 
hung three rows deep! Other 
old members do not favor giv-
ing prizes to the soi-disant "New 
Ar t" — enough tha t they are 
properly hanged! 

But Now is the t ime for all 
good members to come to the 
aid of the party — and it is no 
"par ty" for the Committee to 
see hope deferred and their best 

effor ts defeated by supposed 
supporters! Committee members 
have grown gray in their un-
stinted services to the Museum 
—notably Arthur Browning, late 
Dr. C. F. Martin, Cleveland 
Morgan (than whom none has 
given more f reely of t ime and 
money, gifts and services); also 
the late Harry S. Norton, Miss 
Mabel Molson, and others, un-
tiring with generous gifts and 
subscriptions over a long period 
of years. 

The.se are the stuff tha t t rue 
loyalty is made of, going quiet-
ly, steadily on, through good and 
ill report, knowing it is better 
to f ight for the good than to 
rail at the ill! Might not the 
time of the campaign be ex-
tended and given as wide pub-
licity as the letters of critic-
ism? This day is March fourth, 
a date of good omen — let us 
march forth knowing that time-
ly financial aid is required, lest 
we lose the Museum—our great 
artistic and cultural asset In 
this mighty commercial city! 

Allons enfants de la patrie, 
le jour d 'efforts est arrive! 

CHRISTINE L. HENDERSON, 
(Past President Women's 

Ar t Society). | 
Montreal, March 4. 

Témoignage d'un sommet de l'histoire de l'art 

Un» des reproductions i la gouache de fresques Indiennes que 
l'on peut voir à la salle des conférences du Musée des Beaux-
Arts actuellement. L'artiste Sarkis Katchadourlan, décédé, a passé 
plusieurs années dans les temples souterrains indous à' restituer 
l'image de ces fresques. Celle-ci se trouve dans les temples boud-
dhistes de Bagh et a été réalisée au Vie siècle de notre ère, pendant 
l'époque connue par les historiens sous le ncm d'Age d'or de la 
Renaissance indienne. (photo Lucien Desjardins, LA PRESSE) 

Un Matisse à rapprocher des fresques indiennes 

Une sculpt jre de Matisse, "Grosse tête", de 1927, exposée au 
Musée des Beaux-Arts actuellement. On pourra facilement faire 
un rapprochement entre le style de Matisse et celui des fresques 
Indiennes exposées en même temps au Musée. Matisse s'est de fait 
souvent inspiré de l'Orient, outre que son génie avait une parenté 
avec les artistes d'Ajanta et de Bagh, qui oeuvrèrent t re i i * siècles 
plus tôt. 
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A B I 
Work in Gallery XII 
By Harris, Humphrey 

Lawren P, Harris, A.R.C.A.. 
O.S.A., of Sackville, N.B., and 
Jack W. Humphrey, of Saint John, 
N.B., have representative exam-
ples of their work in Gallery XII 
of the Montreal Museum of Fine 
Arts. Both painters display differ-
ing angles of their art, their of-
fer ings making an interesting 
exhibition. 

Harr is has character in his 
"Septuagenarian", a white-haired 
man, while precise detail marks 
two port ra i ts — Dr. Harold E. 
Bigelow, in academic robe, and 
Rev. Herber t Tucker. High finish 
Is also employed in "Nude". No 
liberties have been taken with 
forms in the records of wart ime 
service, the most spirited being 
"Tank Advance", with the camou-
flaged vehicles approaching in a 
cloud of dust which almost 
obliterates heights in the back-
ground, one of which is Monastery 
Hill with the ruins of Monte 
Cassino. Tanks and men are com-
ing past the shell-shattered walls 
of a building in a scene recorded 
on the Ortona Salient, and a Bo-
fors gun and crew occupy the 
foreground beneath a sky scored 
by vapor trails in "Dog Fight Off 
Ortona". Wrecked buildings are 
the centre of interest in "Monu-
ment" and "Eclipse 1951". There 
are also two precisely handled 
watercolors — "Crossroads Battle- J 
field", wi th shell-blasted trees 
and a .shattei'ed German vehicle, 
and "Tanks Entraining". Imagina-
tion and flat color mark the 
varied forms . entitled "City 
Towers", "City Pattern", "Spec-
tre." "Blue Triangles," "Sails" and 
"Project", while there are more 
recognizable forms in the Cubist-
like group of pink, nude women, 
called "Bathers", and "Figure 
Composition." He also shows a 
group of capital outliae -pencil 
drawings of nude women in vari-
ous postures. 

Humphrey has two directly 
painted portrai ts in "Joanne", and 
"Litt le Girl in Yellow Headdress", 
both comely and alert. He em-
ploys delicate color effectively in 
"Drif twood Still Life", with a 
spray of leaves, boughs and scat-
tered sea shells, and in "The Clay 
Head", entangled in a mass of 
leaves, stones and litter. Color is 
rich in the composition called 
"Seaweed Forms Balanced", and 
«Iso in the impression entitled 
"Bather Among Rocks". A well-
painted violin and open case is a 
good .subject, another version be-
ing characterized "Harmonic Ar-
rangement". 

Bright in color is the broadly-
handled work in gouache called 
"Boats", a work in which nets and 
buildings have place, and marked 
by strong pattern is "Roofs, Win-
dows, Auteuil". Heavy lines and 
f la t color a re fea tured in "Boat 
Cabin with Arbi t rary Red Shadow" 
and in "Landscape Based on 
Black", hints of buildings can be 
discerned in the network of lines. 

Replicas of Muralî 
From Cave Temple'ï 

Sarkis Katchadourian, who died I 
I !n Paris in 194.'i, undertook a task I 

that occupied four years when h e j 
made replicas of the mura l paint-1 

l ings in Ajanta and other cave l 
[ temples of India and Ceylon, n o w ! 
I being exhibited in the Lecture | 
I Hall of the Montreal Museum of I 
I Fine Arts where they are exc i t - j 
l i n g much interest. [ 

With the aid of a little Indian 
I boy, he had to work in primitive | 
I surroundings — in jungles, w i th ! 
I t h e menace of tigers, bees a n d ! 
I bats, the danger of falling stones! 
I while at work and the problem | 
lof getting light enough into t h e ! 
leaves to see what he was doing.I 
I Keeping the colors of the wall I 

paintings bright enough to see I 
and record was also another of I 
his problems. How well he suc-[ 

Iceeded is shown on the gallery j 
I walls, where the paintings, all o f j 
[generous size, include examples[ 
[which measure 10 by feet; 7 | 

feet by 22 feet; and 4 feet 101 
inches by 11% feet. 

u 

Les expositions 
Au Musée des Beaux-Arts, expo, 

Isition Henri Matisse, comportant 
I sculptures, peintures et dessins, 
[ jusqu 'au 20 mars. 

Galerie XII, exposition de pein-
Itures de Lawren Harris et Jack 
(Humphrey, jusqu'au 20 mars. 

Dans la salle des conférences, ex-| 
{position de reproductions de fres-
Iques des Indes et du Ceylan. Jus-
I qu'au 27 mars. 

[Musée des Beaux-Arts 
— Mme Raymond Eudes pronon- [ 

Icera une courte causerie sur " L e 
I b e r " , mercredi, à quatre heures, 
Idans le foyer du Musée des Beaux-1 
lArts . Un ber antique tiré de la l 
J galerie canadienne sera exposé, à [ 
I cette occasion. Le thé sera servi d ê | 
Itrois à cinq heures. Ces thés d u ! 
I mercredi sont offerts sous les auspi-
Ices du comité féminin du Musée des 

Beaux-Arts. Le publis y est admis. 

The Ladies ' Committee of 
the Montreal Museum of F ine 
Ar t s will serve tea Wednesday 
af te rnoon f rom 3 to 5. Mrs. 
Raymond Euders will speak at 
4 on "The Canadian Cradle." 
Members of the public ere 
invited. 

Am Notes I'' 
•by Robert Ayrêi\ 

Ajanta Murals From India Dazzle 
Even in Reproduction at Museum 
J ^ O T many readers of these ^fp 

! Notes, I venture to say, will 
ever see the murals in t he Ajan ta 
C a v e s . Certainly the wri ter 
doesn ' t expect to see them:; 
though the F a r Eas t is much j 
closer than it used to be, when 
the world was wider, there are 
places nea re r home in the Wes t j 
tha t mus t be visited f i rs t . So I 
th ink we should be g ra te fu l to 
Sarkis Katchadour ian fo r bring-
ing A jan t a to us and giving us a 
glimpse of one of the world 's 
wonders. 

I t can only be a glimpse, when^ 
you consider that there a re 29 
monasteries and temples carved, ; 
out of the rock of Ajan ta , one of i 
them having a hal l 95 long by : 
54 fee t wide and 36 high. Bu t in : 
the exhibition in the Museum wehv 
are shown 16 paint ings f r o m i ? 
Ajan ta , as well as others, f r o m ;; 
the cave temples of Bagh, ï 
Badami, Si t tannavasal and Cey- s 

lion, 43 replicas in all, Buddhist ,! ' ; 
Brahmanical and Jain, most of ; 
them f rom murals more than a 
thousand years old. j 

The monks and their s tudents 1 
were paint ing the originals for 
five centuries. Katchadourian 
made his copies in four years of 
concentrated l a b o r , working 
under overwhelming difficulties, 
with no one to he lp except a 
small Indian boy. Without visit-
ing the caves we can ' t te l l how 
t rue he is, bu t Dr. A. K. Coomar-jby t ime and weather ; t he r e a re 
aswamy, who ought to know, says I pairs of lovers s i t t ing toge ther ; 
tha t he is the bes t of the copy-i groups of gods and goddesses 
ists, not only mechanically faith-1 worshipping, scat ter ing f lowers; 
f u l bu t pene t ra t ing and re-creat- processions. The dance is slow 

and complex, a ma t t e r of posture 
and gesture , of cur l ing f ingers , 
eyebrows, nostri ls and lips. 

Two Figures in Clouds, replica of late 16th Century 
mural in the Badami cave temple, by Sarkis Katcha-
dourian, in the exhibition of the Montrçal Museum 

of Fine Arts. 

| i n g the ancient spirit . 

Reproductions Don't 
Tell Whole Story ' T H E big ones a re no t easy to 

' see. The f igures tel l ing the Nowadays we get wonder fu l , — -
photographic reproductions, bu t j s tory in the l^emptation above 

r - -

|i even when they are good enough 
to carry over the tex ture and 
the feel ing, they can ' t begin to 

the superb Buddha a re smal l and 
high up, almost out of reach . The 
Great E lephan t Procession is m c A c c m i i i , t i i c j t a x i i. u c g x i i t u _ - .. 

give an idea of the dimensions of magnif icent ly mul t i tudinous in 
—• - - ' r ich, dark color; i t is much worn ! murals like these. When you look 

at The Temptat ion of Buddha, 
10 fee t by-81/2,. and The Great 

I E lephant Procession, which is 7 
f ee t high and s t re tches 22 fee t 

; across the lecture hall, you fee l 
; tha t i t is preposterous to expect 

J a book or a folio to contain them 
l a n d you marvel a t Katchadour-
l i a n ' s comprehension and control 
I of the i r propor t ions and organ-
j ization of the i r complexities. 

So much for the background of 
! the exhibition. I could say a lot 
j more, and I advise you to read 
[ t h e catalogue, fo r if t he re was 
l e v e r an exhibit ion tha t " needed 
J background i t is this. The a r t is ] 
(so remote f r o m our experience 
1 that we can ' t fu l ly apprecia te i t 
[wi thout knowing what i t ' s all 
[about . I hea rd one visitor re-
[mark , "Oh, they ' re modern pic-
I t u r e s ! " This may be e i ther a 

criticism or a t r ibute . I t does 
suggest tha t the re are correspon-
dences, alien as the expression is. 
Ii; is possible to see Gauguin, 
par t ly because of t he na tura l 
grace of dusky naked limbs and 
sunbaked color, and you may be 
reminded of 15th Century Flor-

I ence by the drawing. 

The f ive e legant ladies in the 
J unident i f ied j a t aka (a . ja taka is 

a s tory) are a sort of "l2th Cen-
tu ry Pr imavera f r o m Ceylon, 
l ightly l imned, almost colorless, 
like a faded tapestry. On the 
o ther hand, the Polo Game f rom 
the same cave, though still 
lin'ear, is full-bodied in smoky 
color. I t may be tha t it is more 
res tored t han the other , f o r the 
catalogue tells us t he Polon-
naruva is in total ruin, lost in the 

I lush jungle . Bu t i t is d i f f e r en t ! 
in character , as real is t ic and as 

I violent as a Japanese painting. 

A Single Display 
of Violence 

This is real ly thé only vio-
Ijlence in t he exhibition. The 
! paint ing, says Dr. Coomara-

Jjswamy, is said to demand an 
I ; unders tanding of dancing, bu t i t 
l is dancing as i t is pract iced in! 
" I n d i a , t h a t communicates by 

I means of an ext remely sophisti-l 
I c a t e d language of gesture, tha t ! 
I in te rpre t s l i f e sacramental ly. | 
I The re are single f igures, like the | 
I ornate ly clad, l iving Bûddhas j 
[ f r o m Bagh, wounded and scarred | 

a round the edges, which gives i t 
a f r a m e tha t suggests l i fe swarm-
ing out of t h e m u r k of t he ages. 
These grea t mura ls call f o r long 
pondering, bu t they a r e easier to 
see t han they would be in the i r 
caves. 

A n d this br ings us back to the 
man who copied t hem wi th such 
consummate skil l and devotion 
and who, when he died in Pa r i s 
jus t 10 years ago, l e f t t h e m as 
his legacy to the West . 

New exhibit ions—Gallery X I I 
— Lawren P . Har r i s and J ack 
Humphrey ; Morrice Gallery — 
scale models of historic building» 
by Orson Whee le r . Dominion 
Gallery opening Wednesday — 
Jo r i Smith. yv^ ft, 'i'f 

Wednesday Tea 
The Ladies Committee of the 

Montreal 'Museum of Fine Arts 
Is holding its Wednesday Tea to-
morrow afternoon from three to 
five o'clock, Mrs. R a y m o n d 
Eudes will speak on, The Cana-
dian Cradle, at four o'clock. 
Members of the public are in-
vited. 

- U 
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kindi resques nmaoues 
(par jean-René OSTICUY) 

Les plus belles fresques de l'Inde sont présente-
ment exposées au Musée des Beaux-Arts. Les plus 
belles, c'est-à-dire celles des environs du cinquième 
siècle de notre ère, provenant des grottes d'Ajanta, 
de Bagh et de Badami. Mais une fresque reste attachée 
à un édifice, et l'on ne peut la transporter aisément; 
il s'agit donc ici de copies, mais elles ne cèdent en 
rien aux originaux. 

L'au teur de ces recréat ions , un 
ar t is te i ranien, Sarkis Katchadou-
r ian, a donné qua t re années de sa 
vie (1937 à 1941) à cet te tâche im-
mense ; e t le fa i t que d é j à t r en t e 
musées ont acquis une par t ie de 
son t ravai l en prouve l ' impor tance . 
Le monde connaissai t quelques co-
pies de ces pe in tu res murales , 
mais celles de Katchadour ian ont 
une f idé l i té sans pare i l le à la 
fo rme et à l 'es'prit des originaux. 
Un rap ide examen des quarante-
trois pe in tu res du musée nous con-
vainc de la vér i té de cet te asser-
t ion. 

L 'ar t i s te se prouve excel lent ob-
serva teur et habi le exécutant par 
les dégradés savants qu' i l sait maî-
t r iser , pa r le respec t de la lu 

Film de voyage au Musée 
"L'Afrique Equatoriale" fihn en 

I couleurs tourné par M. Francois 
Hone de Mbntréal, au cours d'un 
voyage en Ouganda, au Tanganyika 
et au Congo Belge, sera montré dans 1 

I la salle des conférences du Musée 
des Beaux-Arts, demain soir à huit] 
heures. Les commentaires de ce 
film seront faits en français par 
Mme François Hone. Ces soirées; 
du mercredi sont sous les auspices 
du comité féminin du Musée des 
Beaux-Arts et la projection est due, 
à la générosité du Montreal Coun-;, 

I cil of Women. 
Le public est invité. (Communi-

I qué/ 

Musée des Beaux-Arts 

Il Mme Raymond Eudes prononce-J 
ra une cour te causer ie su r ' L e l 
b e r " mercred i , à qua t r e I n u r e s , 1 
dans le foyer du Musee des Beaux-I 
Ai-ts. Un be r an t ique t i r e de l a l 

«galerie canad ienne se ra expose a j 
k t e occasion. Le thé sera se ry i l 

1 d e - t r o i s à c inq heures . Ces t h e s l 
du merc red i sont sous les ausp_i-l 

Ices du comité fémin in du Musee 1 
des Beaux-Arts . Le public y e s t | 

[ admis. 

mière par t icul ière à chaque en-l 
semble. Il nous fa i t voir des qua-! 
l i tés encore bien plus précieuses;! 
dans l 'obéissance mani fes te de s a l 
main au t racé de courbes soumises l 
aux ry thmes les p lus subti ls e t | 
les plus é t ranges . 

A n d r é Malraux, dans un de s e s ! 
volumes sur l 'ar t , nous p a r l e ! 
d 'une exposit ion imaginai re o ù l 
chaque pays du monde se voud ra i t ! 
r ep résen té pa r une seule p e i n t u r e . ! 
Si une. te l le exposit ion venai t à | 
se réal iser , j e cro ' s que l ' I nde l 
n 'hés i te ra i t pas à choisir une co-l 
pie signée Sarkis Ka tchadour ian . ! 
La grande procession des élé-l 
phan t s (7' x 22') ou La t e n t a t i o n ! 
de Bouddha (10' x SVz') r e p r é s e n - | 
f e ra ien t d ignement cet te g rande f 
nat ion. 

D 'au t res raisons s ' a jou ten t enco-
1 r e pour donner à cet te exposition 
I une place de choix. Les exposeri] 

serai t peut-être r e n d r e compte par ' 
le fa i t même du plus secre t désir 

ide l ' a r t i s te i ranien . Ces oeuvres 
compor ten t u n encouragemen t et 

j une leçon pour nous. Not re pein-
[ t u r e d ' a u j o u r d ' h u i possède des va-
1 leurs que nous re t rouvons égale-

ment dans les f r e s q u e s h indoues ; 
il en es t d ' au t r e s qui éc la tent ici 
dans une grande sp lendeur et qu ' i l 

I nous f a u d r a t rouver après avoir 
a f f ron t é l ' inconnu et la nui t . Cet te ' 

I conception picturale d e l 'espace, 
ces ry thmes cosmiques, ces corres-
pondances sol idement é tabl ies en-i 
t r e la na tu re e t les f o r m e s du 
corps ihumain, tou t cela, nous le 
touchons parfois . Ce qu i est enco-

I re b ien éloigné de nous se déf ini t 
I p a r cet te r emarque : "Ce n 'es t pas 
I le monde qui l ' en toure e t lui fai-
I san t face, mais son p rop re m o n d e 
I qu' i l décri t ; et pa rce qu ' i l n 'es t 
I pa s d 'abord un individu isolé des 
[au t res par u n e par t icular i té , mais 
I plutôt le r ep résen tan t d ' u n groupe 

unanime, c 'est le monde h indou 
Iqui const i tue le vér i table s u j e t d e 
Ices peintures . . ." 

. H e n r i Matisse aura i t d i t à Sar-
[k is Katchedour ian, qu ' i l connais-
1 sait b ien : "Vous avez t rouvé ce 

• ; ^ 

^ L u ^ j o u ^ ^ e r ç h o n s tous" . 



• '-"'itr-Vrjr^J^,' 

CGazette Phoio Service) 

A r t i s t ' s widow looks at her husband's work . . . in this case a 
^ t ^ l i c a of a fresco of Gandharva and Apsaras, f rom the Ajan ta 
B u Œ s t cave!temples and dating back to the f i f th or sixth 
century. 

Cave Fresco Replicas 
Brought Here By Widow 

The widow of the man who brought l i fe hack to t he da rk and 
almost forgotten art of India is in Montreal, accompanying the ex-
fa bitions of replicas of Indian cave frescoes cui^rently on disp ay 
at the Montreal Museum of F ine Arts. Mme. Sarkis Katchadour-
ian, a pa in ter herself , has temporar i ly abandoned her own work to 
car ry on her husband's efforts to br ing to l ight the ancient Budd-
hist ar t shown in facsimile a t the Museurn. t -fo 

Katchadour ian died 10 years ago, and since then his art is t-wife 
has arranged exhibitions of the results of his 15 years of work in 
the caves of India and Ceylon. His efforts brought h im many 
honors, including the equiva-
lent of a knighthood f r o m the 
Shah of Persia, fa ther of the 
present ru le r of Iran. 

Mme. Katchadour ian explain-
ed tha t the caves are man-
made, enormous vaul ted cav-
erns u^ed originally as places 
of worship. The most famous of 
them, the caves of A jan t a in 
Hyderabad, were begun about 
300 B.C., but they had been 
neglected for centuries and f in-
ally entirely forgotten until 1819 
when a par ty of British soldiers 
on a hunt ing t r ip re-discovered 
them. Paint ings covered the 
walls, ceilings and pillars of the 
vast interior, and even the 
neglect of ages had not com-
pletely d immed the splendor of 
the ant ique ar t . 

Bats, wild bees and tigers had 
moved into the quar ters of the 
long departed Buddhist monks, 
when the I ranian ar t is t em-
barked on the arduous job of 
duplicat ing the paint ings so 
t ha t they might be seen. Mme. 
Katchadour ian remained in 
the i r Par is studio when he r hus-

K V i - r c U 6 . 

Does "i\Ionstrosity" 
S t a y Monstrous? 

Sir,—Mr. Lawren Harr i s and 
I Mr. Harold Beament in recen t 
I explanations (? ) in defence of 
j modern ar t make general state-
Imen t s to the e f fec t tha t tradi-
I t ional pa in t ing has been broad-
l e n e d and enhanced by drawing 
I f r om the exper iments of the 
I unconventional , and f u r t h e r tha t 
J the revolut ionary art of one day 
I becomes the accepted academic 
I ar t 9f the next . 

May we have "chap te r a n d | 
I verse" in suppor t of these state-
Iments bear ing in mind the wise 
I old saying tha t general i t ies are 
I t h e r e f u g e of weak minds? 
j F u r t h e r are we to accept t he 
j implication tha t the modern 
I monstrosi t ies we see so of ten 
I hung in our museum, admit tedly 
j incapable of explanat ion by the 
I pa in ter or the public, are likely 
I to become the accepted ar t of 
1 tomorrow? God forbid! 

band set out on his paint ing ex-
peditions. Each t ime he came 
back, he brought not only pain t -
ings bu t gif ts for his wife f r o m 
the Indian princes in whose te r -
r i tor ies he had been working. 
Her large collection of Indian 
jewelry and saris a r e the re -
sult. 

The paint ings aroused m u c h 
exci tement when they were 
first exhibi ted in Paris, Mme. 
Katchadour ian recalls. She has 
vivid memories of the day Henri 
Matisse came to their studio for 
a pr ivate view. Matisse, who 
was always strongly d rawn to 
Eastern influences, exclaimed 
fervently, "You have found what 
we are looking for!" One of the 
paint ings was in Matisse's own 
collection when he died. 

Religious Approach 
Although he r husband under-

took the pro jec t originally as 
a technical under taking, he be-
came absorbed in it to a degree 
tha t was reUgious, Mme. Kat -
chadour ian recalls. T h e pa in t -
ings a re religious in intent, and 
th is spir i t pervaded the art ist 
in his task of duplicat ing them. 
Something of the same feel ing 
has inspired her to can-y on his 
efforts . Although ef for t s are be-
ing made now to rescue the cave 
paintings f rom complete oblit-
eration, in some Cases the de-
terioration is so advanced that 
experts put the life expectancy 
of certain frescoes a t not more 
than another 25 years. If the i r 
unhappy predictions are accur-
ate, t he Katchadour ian copies 
wil l be all tha t remains of the 

"glories of this ancient art . 

- 3 M.M.F.A. Member 

Romance en 
quelques mots 
sur le "berl 

Le« thés du mercredi Musée| 
ries Beaux-Arts sont de plu.i en plus 
fréquentés. Ils ne manquent jamais 
d'intérêt. Ainsi hier après-midi, onl 
pouvait entendre Mme RaymondI 
Eudes parler du ber. Un exhibiti 
provenant de la collection perma- | 

I nente de la section de l 'artisanatl 
1 canadien du Musée avait inspiré, à l 

Mme Eudes des propos très agréa-l 
Ibles, pittoresques et inédits sur desl 
[traditions canadiennes, qu'on 
I coûte jamais sans émotion. 

Trouvé à St-Barthélemy, près de l 
iBerthier, ce ber fu t offert par Mllel 
iMolson, bienfaitrice du Musée. I 
I Taillé dans un bel érable de chezl 
Inous, par quelque rude ancêtre quil 
Ivoulut en faire le berceau de sal 
Irace, il n'a malheureusement pasl 
l ' d ' h i s t o i r e connue. I 
I Le ber canadien semble exister! 
j depuis toujours. Il est souvent plusl 
j vieux que la vieille maison elle-l 
Imême, puisqu'il est transmis d'une I 
I génération à l 'autre. | 

L'origine du berceau remonte aux j 
Grecs. Mais ce n'est qu'au 18e siècle 
qu'on adopta la forme définitive 
que nous retrouvons aujourd'hui. 1 
Les poètes de chez nous ne sont l 
pas restés insensibles au chant du | 
borceau, et nous ont donné des! 
poèmes un peu mélancoliques sur i 
le "ber", symbole de l 'alternance,! 
(tout passe, tout recommence) com-| 
me les générations que le vieux b e r j 
A b e r c é e s . . . 

T W e S t - A / -

Fine Arts Museums' 
Methods Elsewhere 

Sir,—Oddly, perhaps , I hav« I 
l ea rned much elsewhere as a re-
sult of my work being r e j ec t ed 
by ju r ies of the Montreal Spr ing 
Exhibit ions. F o r th ree years per-
t rai ts on a small scale, r e f u s e d 
here , were accepted by the Am-
erican Society of Miniature Paint-
ers in New York and by two 
Societies in London. 

The i r "elightful exhibit ions in 
conjunc t ion with the i r annua l 
show of wa te r colors amazed m e 
with the i r excellent design. W h e n 
I sought more ins t ruct ion I was 
able to f i nd what I wanted be-
cause t he various teachers of fer -
ed f u l l represen ta t ions of t he i r | 
methods on the walls of t he a r t 
schools, and I could select imme- ] 
diately t he one us ing the tech-
nique tha t I admired. 

Also, t he i r exhibit ions of dif-1 
f e ren t aspects of f ine ar t were 
occasions of enthusiasm shared 
by teachers and pupils alike, and 
there was a general mingling of 
groups and in teres ts where we 
had all learned. A notable fea-
tu re was tha t space was made f o r 
their local art ists, even to the ex-
ten t of pu t t ing t h r ee or fou r rows 
of paintings,- drawings and sculp-
tures . In some museums I was 
inspired by the work of prede-
cessors tha t was a s i lent histori-
cal represen ta t ion . 

A th i rd pract ical point I found 
in England was the method used 
by the Royal Academy in send-
ing out their notices to enquir ing 

[| ar t is ts who wished to sell the i r 
work. The Exhibit ion opens May 
1 and continues to August 15, 
dur ing which t ime sales a re 
made, especially to tourists. 

I t seems to me tha t if these 
methods were followed here , in-
stead of the monopoly tha t how 
exists, t he re would na tura l ly b e 
an increase in membersh ip , ] 
Moreover, those who l e f t because 
they were h u r t due to . u n f a i r 
t r ea tmen t would r e t u r n wi th 
their t eachers who have exempli-
f ied d i f fe ren t values. Young, be-
wildered art is ts should bear in 
mind t ha t the Pres iden t of t he 
Montreal Museum of F ine Ar t s i s 
anxious fo r tha t inst i tut ion 's wel-
f a r e and tha t confidence can be 
regained by expressing in tent ions 
and exper iences to him. 

May I quote f rom a recen t is-
sue of t he Amer ican Ar t i s t : 
There "appears to be a genera l 
swing f r o m the non-objective back 
to the classic in art . This year 
(1954), f o r example, a t t h e 

"YWe- Q>a •v't.'t'tê  

Try to Paint 
Better Picture, 
Amateurs Told 

Amateur artists should recog-
nize their limitations but have the 
ambition to exceed them, John 
Steegman, director of the Mont-
real Museum of Fine Arts, said 
yesterday. 

He told the Roiary Club of 
Montreal it is essential amateurs 

(persist in at tempting to paint a 
better picture. 

A wri ter once estimated there 
are more than 1,000,000 amateur 
painters in the United States. 
Although these "Sunday painters" 
present an encouraging factor, it 

jwas also "fr ightening" to think of 
the number.-

Mr. Steegam said art should be 
a stimulus. As well as giving the 
artists pleasure, it should aid the 

femind and spirit. 
" ^.''Tl^e amateur artist will see the 
difference between color and 
coiors, form and shape. To obtain 
the most f rom our hobby, we must 
grasp the problems we are setting 
ourselves, then exert our minds 
to solve them." 

The club paid tr ibute to the 
late Irving P. Rexford, a former 
president. 

Doesn't Seem to 
A d m i r e Matisse 

Sir ,—Having read about the 
"serene e legance" of Matisse, his 

I beauty of line, the force, power, 
magnif icence et cetera of his 
bronzes, I went on Saturday to 
our local gallery p repared to 

j m a k e allowance fo r anything my 
j merc i fu l ly uncondi t ioned mind 
j couldn ' t grasp. 

I r emembered tha t o thers are 
I ent i t led to the i r opinions and 

tr ied tolerant ly to apprec ia te :Museum of Modern 'Art in Pa r i s 
whatever the re might be of ap- an exhibit ion was held for a r t i s t s 
peal in the exhibit , but a f t e r a under 30 vears of age. Not one 
while It occurred to me tha t if abstract pa in t ing was shown and 
the ent i re collection had been the great modernist-, Leger , gave 
produced anonymously and could : f i r s t prize to a strictly classical 

^ ten-spot. It would :pa in t ing , classical art , according 
be diff icul t to f ind a buyer any-1 to Berna rd Berenson, is " the 
where but in a madhouse. It i s tandard to which we Europeans 
seems tha t f ame sometimes res ts in the course of history have al-
on no more f i rm foundat ion than ways tu rned back a f t e r no ma t t e r 

one-legged what occultations, declines, aber . does the ar t is t ' s 
horse — which horse, incidental-
ly, is in all o ther respects a 

I r a the r negative representa t ion . 
Indeed, I feel tha t the m a j o r 

I pa r t of the exhibi t suggests the 
I labours of a morbid child. 
I Clumsiness and inept i tude can be 
1 excused in a s incere beginner , 
I but it is not an c lement of art . 
I When a t ra ined hand deliberate-
l l y l imits and stul t i f ies its crea-
j t ions, tha t is prost i tut ion more 
I reprehens ib le than the common 
[variety. 

Quite willing to be ostracised 
I fo r my philist inism, I o f fe r t he 
[opin ion tha t hundreds of obscure 
I ar t is ts on this cont inent are pro-
Iducing work t ha t is more com-
jpe t en t , more expressive, more 
1 pleasing, more closely a t tuned to 
j t h e percept ions of a rat ional 
I being than the general i ty of this 
[accepted master ' s output . 

Of course, the pearls in the 
[backwater have not been handled 
I by the merchant . Their set t ing 
] is not e loquent of the creeping 
I rot tha t makes ar t a noisome irri-
I t a n t in this t ime of critical ac-
I quiescence and inte l lectual char-
l la tanism. F o r my par t , I ' l l take 
1 mashed potatoes. 

J . W. Rlef. 

ra t ions and rebel l ions." 
J . de L . 

iMusée des Beaux-Arts ! 
i 

—Mme Her.ry Moquette pronon- ' 
Icera une courte conférence sur: 
l l 'a r t en extrême-orient, mercredi, à-
Iquatre heures, dans le foyer du : 
iMusée des Beaux-Arts. Une expo-1 
Isition de quelques objets d'art tirés ! 
I de la collection permanente d u ' 
iMusée illu.strera cette causerie. Le! 
I thé sera servi de trois à cinq heu-i 
1res sous les auspices du comité 
I féminin. Le puUic est admis. 

I Hobby Artists 
i4dviseclto Set 
I Sights High 

A m a t e u r ar t is ts should t ry t o i 
I "set themselves above the i r l im-l 
l i ta t ions" , but then "have t h e l 
I courage to burA the pa in t ing a n d ! 
I then try, t ry again," John E. H . j 
I Steegman, di rector of the Mont - | 
[ rea l Museum of F ine Arts, t o l d j 
I the Rotary Club of Montreal , ati 
[ lunch in the Mount Royal H o t e l | 
I yesterday. I 

"I t is impor tan t tha t they I 
j should know thei r own lijnita-l 
I t ions ," he added, "bu t it is f a r I 

more impor tan t tha t they a t t empt I 
I to exceed them." [ 

I t was es t imated the re were a I 
[million ama teu r ar t is ts in t h e l 

United States, he said. Though 
I the number was "encourag ing" it I 
I was r a the r " f r igh ten ing . " He said I 
j h e spoke as "an ama teu r most of I 
I whose lot was cast among pro-1 
I fessionals ." I 

Ar t "should be a st imulus.I 
j Much more than to give j ne re l 
[p leasure it should be a s t i m u l u s | 
I for the mind and the spir i t ." 
j The serious amateur , Mr. I 
I S teegman declared, should grasp I 

the d i f f e rence be tween shape and I 
I form, and color and colors. | 

Murray J . Scott, p r e s iden t , ! 
I thanked the speaker who was in-1 

t roduced by E rnes t F r e e d m a n . I 
Tr ibu te was paid to t he la te I 

Irving P. Rexford , a f o r m e r c lub I 
pres ident , who jo ined in 1915.1 
Rev. Dr. Malcolm Campbel l asked I 
members to suppor t Educa t ion 
Week, declar ing tha t " the whole 
f u t u r e of our way of l i fe depends 
on a correspondingly high level | 
of educat ion." 

U re-sst- \ ^ ' V W . ^ t s 

Les expositions 
Au Musée des Beaux-Arts, expo-

Isition Henri Matisse, comportant 
[sculptures, peintures et dessins. 
[Jusqu'au 20 mars. 

* • * 
Galerie XII, exposition de pein-

Itures de Lawren Harris et Jack 
|Humphrey, ju.squ'au 20 mars. * * * 

Dans la salle des conférences, 
lexposition de reproductions de fre.s-
Iques des Indes et du Ceylan. Jus-
Iqu'au 27 mars. 

TWe- Sr.'V̂  ^ 

A Museum Shrtuld Be 
A Living Institution 

Sir, — How "shocking a n d l 
[appa l l ing" it is f o r a man t » | 
[ s ta te publicly t ha t if the m u s e u m I 
Jof which h e is d i rec tor w e r e [ 
I b u r n e d very few people in Mont - | 
I r e a l would miss it. W e can o n l y ! 
[consider it as t he sad and undis-[ 
[guised admission of fa i lu re on I 
[h i s own par t . 

A museum is wha t a d i rec tor I 
[makes it. I t is his raison d ' e t re 
I to in fuse spir i t and l i fe into t h e 
[ ins t i tu t ion which he heads by 
I showing how t h e ar t i s t ic . g rowth j 
l a n d development of man th rough I 
I a r t is a l iving historical con tin u-
l i ty . A museum, if it should be 
Ian ins t i tu t ion fo r the living mus t 
[no t serve mere ly as a r epos i to ry ! 
[ f o r a r t objects bu t should be a t j 
[ the same t ime the home of all I 
[ t h e ar t s which a re so closely I 
[bound: p a i n t i n g , sculpture , [ 
j music, the dance, t he theatre , lit- [ 

eratui-e. The re is so much of all I 
these in t he least objec t of a r t 

I t ha t we would be ill advised to I 
[ t r y to def ine i t wi thout this con*] 
[ s idera t ion in mind. 

I t should not be ha rd fo r all I 
[of lis of various points of vievs* [ 
l a n d unde r s t and ing to agree t h a t j 
l a museum should be a living in-
I s t i tut ion. We need only agree on I 
[ how best to make i t so and get 
[ t oge the r and work towards i t s 
[ real izat ion f o r t he g rea te r good 
[of a l l 

F o r those sad individuals w h o ] 
[ la tely have been sending le t te rs 
I of un reasoned condemnat ion of 
j the exhibi t ion of t h e la tes t ex-
[press ions in a r t a t our m u s e u m 
I I have only sympathy . They h a v e 

fa i led to grow a n d realize t h a t j 
j m o d e r n ar t , w h e t h e r i t is cal led | 
[ abs t rac t , non object ive, fu tu r i s -
Jt ic , is as much an expression o£ [ 
j l i f e as those o lder f o r m s which [ 
[ i n the i r own t ime were also mis-1 
[under s tood and condemned, y e t | 
[ today hold the i r honored p l a c e ! 
] ( and r ight ly so!) in t he histori-[ 
l e a l development of a r t as an exi l 
[p ress ion of man ' s e t e rna l genius . I 

A t wha t point in t ime can one I 
I say he re t h e pas t ends and t h e ] 
[p r e sen t begins, t h e r e t he f u t u r e ? ] 
j T h e dialectics of l i fe teach us t o ] 
J.see i t in con t inuum . . . T h e r e [ 
I is f low: f lux, r e f lux ; t he r e is di<[ 
I rect ion. A r t is l ife. There fo re , i t [ 
] follows t ha t wha tever f o r m of exi [ 
[ pression, wha tever development [ 
[ or in wha tever direct ion a r t goes [ 
l i t is an expression of our l i f e ! 
[ and t ime and mus t be under-
I stood thus and accepted as such. | 
I To fa i l to do so is r o t to con-

demn a r t fo r be ing so f a r ahead I 
but r a the r to condemn ourself 
fo r being so f a r behind. Every 
period in the his torical g rowth 
and development of man had 
tha t fo rm of a r t which best ex-

I pressed his unde r s t and ing of l i fe 
I and his re la t ionship to i t and to | 
I his fellow man. 

S. Muhlstock. 

Images et plastiques 

La peinture canadienne? Où ça? 
par R. de Repentigny 

Il est toujours fort intéressant de poser les grands 
problèmes que suscitent l'activité créatrice de nos 
artistes et son intégration, sur le plan moral, dans la 
vie sociale, mais il faut aussi se rappeler que la via-
bilité de telles considérations tient d'abord à des faits 
concrets. Par exemple, il faut au moins être capable 
de voir les oeuvres avant d'en discuter, avant même 
de reconnaître que nous avons des peintres qui peu-
vent être comparés à ceux des pays étrangers. 
Quoi de plus navrant, en ce sens, que de parler de la 
peinture locale avec un visiteur intéressé et soudain 
se rappeler qu'on ne peut absolument pas lui montrer 
ce qui se fait ici depuis quinze ans et plus à moins 
d'organiser une exposition impromptu. C e l a est 
toujours réalisable si on connaît les peintres, mais 
un simple "amateur" est sans doute conduit à admet-
tre que la peinture est ici la réserve d'un petit groupe, 
ou qu'elle est considérée par les gens en place comme 
subversive, ou indigne d'attention, ou que sais-je 
encore. 

Vous voudriez, cette semaine, 
voir ce qu'est la peinture à Mont-
réal? Le plus que vous pourrez 
faire ce sera d'aller à la Galerie 
Agnès Lefort et demander à Mlle 
Lefort de descendre de leurs ca-
siers ses tableaux les plus repré-
sentatifs. Car cette galerie est fort 
petite et quand une exposition con-
sacrée à un seul peintre est en 
cours, comme actuellement, Mlle 
Lefort doit décrocher toute sa col-
lection. Si vous avez l'oeil sélectif 
vous pourrez toujours compléter 
en allant aux galeries Dominion, 
Waldorf et Windsor. Mais comme: 
on me l'a parfois dit à ces endroits: " 
"C'est le rôle du Musée, et non pas 
le nôtre, que de donner un panera-

I ma de la peinture montréalaise", 

C'est vrai, il v a le Musée des 
Reaux-Arts, sur la rue Sherbrooke. 
Oui, mais... en ce moment deux 
grandes salles en haut sont consa-
crées à Matisse, une antre contient 

I les "vieux maîtres" de In collec-
tion permanente, la salle de confé-
rences est pavanée de neintures 

. orientales et dans la galerie XII on 
mont'-e deux peintures du Nou-
veau-Brunswick en plus de quoi, 
dans une galerie liabituellem'^nt 
consacrée aux oeuvres de Morrice 

J on a eu la fantaisie étrange d'éta-
[je>- des maquettes de monuments 
I célèbres... Ouelle merveille, ma chè-

re. le Partb^nnn. d'Athènes vous 
savez, reproduit jusau'au moindre 

I détail, et pas plus gros que ça... 
T1 est vrai que le Musée a une 

collection de peinture canadienne, 
pas aussi reorésentative qu'on la 

I vni'drait, mais qui oeùt donner une 
[idée de diverses tendances ,ayant 
[cil co"rs ici d-nuis le début du siè-
[ r 'e . Sonlempit, c e t t e collection 
[n 'est nas visible en ce moment. Le 
[fAusée ne rîisnose na.s_ d'assez d'es-
[ pace pour jouer son rôle. 

On cmnait la conclusion qui s'im-
I po'^e ; il nous faut un netit musée 

oui ait pour tn't orimorri'-)! de mon-
t rer la peinture canadienne tant 
pour le profit de nos concitoyens 
que nour éclairer nos visiteurs, et 
peut-Ati-e aussi nour conformer la 
conviction nu'ont ouelques artistes 
de ne nas travailler qiie pour eux 
s'-uls. Il faut à tout orix que Mont-
réal P'* une c^'i^ction nerm^ncnte 
r t nublique, visible en tous tf^mns, 
dos, travaux les plus carantéristi-
f ' ies de ses neintres et sculnteurs. 
T i n t aue cela ne sera pas il sem-

I b 'era oiie nous mettons en question 
la validité, pourtant ébrouvee a[ 

I l 'étranger comme loi, des recher-
1 ches de nos artistes 

Ce problème ,'-nra un des plus 
I pressants de ceux, qu'aura à consi-

dérer le Cons'-il des arts de Mont-
réal que vient de fonder le maire 
Jean Drapeau. Notre maire lui-
même a pris l'initiative d'excellen-
to façon, la semaine dernière, com-
me tous ceux qui ont assisté à la 
soirée artistique donnée à J'Hôte! 

j de ville ont pu le constater. Quelle 
[ surprise en effet que de voir dans 
I le hall d 'entrée trois oeuvres puis-
I santés signées Borduas, Mousseau 
I et Roussil. Surprise, parce que l'on 
[ r s t bien peu habitué ici à voir les 

"autorités" a.ssumer comme repré-
I sentatif ce qui en art e.st encore 
[vivant. A quoi il faut ajouter lcl| 
beau crucifix de Suzanne Marchand 
que le maire a placé dans son bu-
reau, un véritable signe d'assenti-

I ment donné à l 'art vivant. 

Après cette manifestation en s i | 
haut lieu d'une prise de conscien-[ 

I ce de l'importance de la création 

artistique en cours à Montréal, l'on 
peut s 'attendre à des réalisations 
qui étendront à travers un public de 
plus en plus large cette même pri-
se de conscience. Un moyen : pour 
s'en tenir à la pensée de M. Dra-
peau sur l'autonomie économique 
dos arts, l'on pourrait suggérer 
que la taxe perçue sur les ventes 
d'oeuvres d'art soit appliquée à la 
constitution de cette eollection mu-
nicipale de peinture et de sculp-
ture montréalaise. 

nlve 

WOMEN'S ART SOCIKTT 
Ynung musician.s, Joan Rey-

nolds, piani.st and Douglas Beder, 
violinist, accompanied by Mi.ss 
Gian Lyman, pianist, will give 
the last of the season's concerts 
lor the Women'.s Art Society at a 
meeting at 2.30 p.m. Tomorrow 
in the lecture hall of the Mont-
real Museum of Fine Arts. 

WOMEN'S ART SOCIETY 
T h e Women ' s A r t Society's 

l a s t concer t of t he season will 
b e given tomorrow at 2:15 p .m. ^ 
by J o a n Reynolds, p ianis t and 
Douglas Deser , violinist a t t h e J 
Montreal Museum of F ine A r t s i 
Miss Gian L y m a n will accom-J 
pany Mr. Deser a t the p i a n o j 

AAusée des Beaux-Arts 

iBelies recherches de 
Humphrey; fastidieuses 

imitations par l^arris 
par R. de Repentigny 

A la galerie XII cette semaine 
deux peintres canadiens-anglais 
exposent. Tous deux montrent des 
façons particulières de confronter 
le problème de l'expression person-
nelle, dans des idiomes typiques de 
notre siècle. Là s'arrête toute com-
paraison possible entre Jack 
Humphrey et Lawren P. Harris. 
Alors que le premier, qui vient de 
passer un an en France grâce à 
une bourse de la Société Royale, pa-
raît travailler ferme pour enrichir 
son métier, le second est étouffé 
par une trop grande virtuosité de 
technique du pinceau dont il ne 
sait ou n'ose se libérer. 

Dans les oeuvres plus anciennes 
qu'expose Humphrey, dont deux 
. rtraits d'enfants, une nature 
morte au violon et un paysage ur-
bain, le dessin montre beaucoup de 
rigidité et visiblement le peintre 
n'est pas à l'aise pour établir ses 
rapports de couleurs. Les harmo-
nies sont forcées et les tons ne 
chantent pas. ; 

Quelques tableaux montrent une 
parenté avec l'beuvre David Milne, 
c'est-à-dire que l'on y retrouve un 
lyrisme sensible exprimé avec jus-
tesse par les belles ondulations des 
objets balotés par les vagues. Par 
ailleurs dans un tableau comme 
"Seaweed forms — balanced", on 
voit le peintre encore asservi à des 
habitudes de représentation spa-
tiale. Dans ce tableau, pas plus que l , 
dans d'autres où une ligne conti-1 
nue organise la composition, était- f 
il nécessaire de provoquer une im- I 
pression de profondeur dan.s la par-
tie supérieure du rectangle. Cela 
produit une a.ssez fâcheuse impre.s-| 
sion de déséquilibre que l'on nel 
parvient pas à justifier. Au con.| 
traire, dans un tableau comportant 
trois casiers dans chacun desquels: 

[s'inscrit un symbole, le jeu des' 
plans apparaît parfaitement néces-i 
saire. | 

De première importance est la ; 
série de tableaux où un sertis noir, 
parfois discret, parfois continu, et ; 
finalement passant au premier plan. j 
organise les taches de couleurs. Ce 
procédé est ce qui a permis à 
Humphrey de négliger les plans 
comme facteurs de mise en valeur 
des parties de son tableau. Soit 
qu'il s'en serve, comme dans " Li-
near movement ", pour découper 
defr taches de souleur aux formes 
libres, soit qu'il la mette en évi-
aence en l'inscrivant d'une façon 
continue à l'intérieur du rectangle, 
comme dans " Refers to Fish under 
ĵea ", ou qu'à l'instar de Manessier 

il la mette en relation contrapunc-
tique avec les zones lumineuses de | 
couleur. 

A travers ces variations d'appa-
rence formelle, la qualité de la lu-
mi t re demeure une constante dans 
l'oeuvre de Humphrey, tout en se 
purifiant cependant. 

Lawren Harris 
Chez Lawren Harris aussi il y 

a une constante. Mais cette cons-
tante ce n'est malheureusement 
que son métier, au.ssi parfait et in-
sipide que celui d'un Dali. Harris 
est un de ces peintres qui peut, au 
moindre coup de chapeau, tout 
aussi bien vous cro'quer une impec-
cable académie ou une face de 
vieux bonhomme, très ressemblan-
te, que vous délimiter un schéma 
abstrait. C'est le genre de peintre 
qui aux yeux de personnes du mon-
de peut justifier la peinture non-
représentative, mais qui aux yeux 
de connaiseurs et de peintres la 
fait sembler une fumisterie. Di-
sons d'ailleurs pour équilibrer les 
choses qu'il fait sembler toute es-
pèce de peinture une fumisterie. 

Le reproche le plus précis que 
l'on puisse faire à un tel peintre 
c'est de n'avoir jamais poussé au-
cun style qu'il a adopté au delà 
d'une pâle Imitation. Ses -portraits 
sont très réaliste,?, mais bien infé-
rieurs au travail des "réalistes ma-
giques" américains. Ses tableaux 
de guerre sont des illusions dont 
le dessin est fort mauvais et l'exé-
cution d'une application nauséa-
bonde. Ses images de ruines sont 
vaguement surréalistes, mais ne 
récèlent aucun mystère. Son imita-
tion de l'abstrait Rudolph Bauer 
n'est que cela et ses tableaux dans 
le stylo de Feininger sont décora-
tifs. Si le dessin semble réceler 
des possibilités dans ces comnosi-
tion anguleuse, le colori est d'une 
fadeur qu'accentue encore le raf-
finement efféminé de l'exécution. 
Dans plusieurs tableaux semi-abs-
traits, tenant encore de l'espace 
cubiste le plus décoratif, le peintre 
module ses tons de sorte à pro-
duire une impression de décalage' 
purement mécanique. Un seul ta-
bleau, "Legend", pousse vers les 
limites de l'abstrait et devient 
"plasticien" d'allure. Seulement, 
Harris n'a pas pu s'en tenir là 
et il lui a fallu fignoler sa matière 
— tel à plat se hérisse soudain 
comme la glaçure d'un gateau. Il 

a là de beaux gris — mais à 
litre de parents pauvres. 
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Where There^s Plenty To Spark A Three Year OWs Curiosity and Interest 

AS OLD AS THE SEAS is a small boy's love f o r t he ships t ha t sail t hem and David proves no 
exception to t he ru le as he s tands en t ranced b e f o r e a 1725 model of a Dutch Eas t Indiaman war-
f h i p res t ing in its ber th at the Montreal M u s e u m of F ine Arts . I t is one of the collection of 

the la te Sir Wil l iam Van H o m e . 

WAVING FROM THE SEAT of a 235 year old sleigh David begins to th ink 
t ha t perhaps his f i r s t visit to t h e Museum isn ' t so bad a f t e r all. T h e 
sleigh, b u i l f i n F rance in 1720 f o r a Montreal gentleman, is housed in the 

basement of t he Museum. 

PEEKING OVER THE EDGE of an Engl ish la te 18th century po rce l a in urn , David 
sat isf ies his curiosity t ha t t he r e is no th ing h id ing inside. A t this age curiosity 
takes t he place of appreciat ion of a r t objects , bu t i t won ' t be too long before ha 

will p r e f e r looking at art ist ic works r a t h e r than in them. 

Museum of Fine Arts 
Is Land of Adventure 

By JANE HAMMOND 

A three-year-old boy called 
David bravely mastered the 
.steps of the Museum of F ine 
Ar t s yes terday af ternoon and 
received his f i r s t introduction 
to cul ture . 

It will be some t ime before 
h e will be able to distinguish 
between a Rembrand t and a 
Goodrich Roberts bu t David 
found plenty to spark his t h r ee 
year old curiosity and interest . 

Before David would budge 
f rom the en t rance hall how-
ever, he insisted tha t Mother 
l i f t h im up to t he Wishing 
Well so he could drop a 
penny in. 

A small contribution fo r a 
fma l l boy. 

The large spacious rooms 
with the i r mult i tudinous ob-
.iects obviously impressed the 
l i t t le lad bu t it was t he model 
of a sailing .ship buil t in 1720 
which completely captivated 
him. 

F o r a f ew seconds, at least, 
h e remained motionless, for-
get t ing about cars and air-
planp,>i in this m o d e m , je t 
atomic age. 

Charm of Basement 
It is in t he basement of the 

Jtuseiim, however, whe re the 
children love tj> go. 

Here lies a land of adven-
t u r e to f i r e t he imaginat ion of 
the very young. 

A case of objecta f rom the 
Indian t r ibes of t h e Nor th 

West Coast h o l d s a f i n s 
b lanket used by a Chief of t he 
Haida t r ibe and above this is a 
large and awe-inspiring mask 
in the fo rm of a bear ' s head. 

Small boys gaze in r a p t u r e 
a t the carved and painted 
dance shield f rom New Guinea 
and the ceremonial war club 
f rom the Marquesas Islands. 

Miss E the l Pinker ton, Cus-
todian of R e c o r d s a t t h e 
Mu.spum, loves chi ldren and 
feels tha t appreciat ion of a r t 
and beauty should be insti l led 
in the very young and devel-
oped into a t r u e and valuable 
criticism. 

Culture, you might gay, be-
gins in the cradle. 

"Why, we've e v e n had 
Mothers come in he re with 
babies in the i r carriages," Miss 
P inker ton laughed. 

For t imate ly chi ldren such as 
these will not have to be 
dragged to t h e Museum bu t 
will go because they t ru ly 
want to. 

Warning Given 
Miss P inker ton feels tha t a 

warning should be issued to 
mothers , however. 

A child can only take in go 
much cu l ture and a r t at one 
time, so instead of carrying a 
screaming child f r o m the 
Museum, keep t h e vi.sits short . 

Then t h e child will associate 
t he Museum with happy t imes 
and won't have to be urged to 
r e tu rn . 

A R T N o t e s 
by Robert Ayre\ 

Maritime Painters in Gallery XII: 
Lawren Harris^ Jack Humphrey 

J T ' S a good many years since 
I 've seen a one-man show by 

Jack Humphrey of Saint J o h n 
and I know Lawren P. Har r i s of 
Sackville only in ones and twos 
in group shows, so the cur ren t 
exhibit ion of these two Mari-
t ime pa in te rs in Gallery XI I of 
(he Museum is more than wel-
come. The more each section of 
the country knows about the 

^ T h i s W e e k ' s Activities 

A R T 

M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 

The Matisse exhibition now on view until March 20. 
"Scale models of historic buildings", by Orson Wheeler, 
R.C.A., until Morch 27. Paintings by Lauren P. Harris 
and Jack W. Humphrey until March 20 in Gallery XII. 
Murals of India and Ceylon until March 20. Also perma-
nent collection. Open daily 10 a.m. to 5 p.m.; 
Wednesdoy evenings, 7 .30 to 10 p.m. (October through 
May); Sun.; 2 p.m. to 5 p.m. Admission: Free, Wed., 
Sat., Sun.; 25 cents, Mon., Tues., Thurs., Fri. 

others, the be t te r ; Canada should 
be conscious of itself all over. 

Mr. Har r i s is a man of par ts , 
swinging f r o m natural is t ic por-
t rai ts to geometr ical abstractions, 
bu t in none of his par ts do I see 
much sign of the white hea t of 
creat iveness; his work is t ha t of 
the pat ient , methodical p lanner ; 
and i t would be my guess tha t 
his be t te r pa r t is tha t of teacher ; 
he is Director of the Mount Al-
lison School of F ine and Applied 
Arts . A wr i t e r comment ing on 
his war pa in t ing—he was an of-
f ic ial wa r ar t is t a f t e r serving 
with a t ank corps—has spoken of 
his "s tarkly realist ic s ta tement ." 
That i sn ' t the way it s tr ikes me. 
The inventory of l i teral details 
doesn' t make fo r real ism. 
Harr is ' s war p ic tures are f i l te red 
through B sort of romant ic haze, 
which gives them an almost eerie 
unreal i ty , bu t they hover be-
tween real i ty and the dream. I 
thought he was be t te r in the 
sketches. 

Jack Humphrey ' s contr ibut ion 
to Canadian pain t ing in land-
scape, the f igure and still l ife has 
been substantial . Now in his 
f i f t ies , he has tu rned to the non-
objective. This is not ent i rely 
due to his year in F rance on a 
Canadian Government Fellow-
ship, though i t gave h im an ex-
per ience he calls a miracle. He 

MUSEUM OF F I N E ARTS 
Mrs. Henr i Moquette will 

speak tomorrow at the weekly 
tea given by the Ladies Com-1 
mit tee of the Montreal Museum 
of F ine Arts , in the Museum. 
'Fa r Eas te rn Ar t ' will be the 
subjec t of he r in formal ta lk I 
and will be i l lus t ra ted with ob-
jec t s f rom the Museum's col-1 
lection. The public is invited. 

I Films sur le Canada au Musée 1 
Trois films en anglais sur le 

ICanada : " Historical Highway ", 
I ' -Red Runs the Fraser" , "Li fe on I 
I the Western Marches" seront pré-1 
Isentés dans la salle des conférences I 
Idu Musée des Beaux-Arts, demain! 
Isoir à huit heures. Ces films sont! 
I présentés par le comité féminin d u l 
• .Musée des Beaux-Arts, et la pro-l 
Ijection en est due à la générosi té | 
Idu '"• Montreal Council of Women '' 
| L e public est invité. 

^ - ..•> .- / i : ^(Communiqué). 

has f e l t isolated in the Mari-
t imes bu t in spite of it he has 
managed to keep alive and ad-
venturous. Frus t ra t ion , which 
may be devitalizing to the weak, 
may add sinews to the sinewy. 

Shows Basis of 
New Experiments 

The exhibit ion is impor tan t 
because i t not only shows his 
new exper iments bu t gives us 
the i r basis. Many of our young 
non-objective pa in ters take to the 
air before they have learned to 
walk. Pe rhaps tha t is not a criti-
cism. If the air is their e lement , 
why should they go through the 
toil and the pains of the earth-
bound? Nevertheless , I th ink 
some of t hem would be be t te r 
painters with a be t t e r grounding. 
The answer to people who dub 
(he abstractionists "dab-dab" ar-
tists (Rev. E. G. Hansen, MP, for 
one) and say they can' t draw, 
tha t a five-year-old could do bet-
ter, is a paint ing like Hum-
phrey 's Joanne ; or the Gittle Girl 
with the Yellow Headdress , or 
the famous Draped Head. Hum-
phrey s tar ts off on his new ad-
ventures f rom the ground of an 
achievement solid in the best tra-
dition. 

Of course the re will be those 
who will say he should never 
have depar ted f r o m it . I can' t 
agree, even if he ' s still experi-
ment ing and hasn ' t yet found 
himself in his new phase. Maybe 
he is t he going, not the arriving. 
Why crystallize? As some of our 
best pa in te rs can show us, i t is 
easy to get stuck in a formula . 
He is consistent where it mat ters , 
in in tegr i ty and spiri t . 

I J E is searching f o r an ex-
per ience through form. The I 

t i t les te^,, you tha t i t is a con-1 
scious search—Movement De-1 
r ived f r o m Boats and River j 
Seine, Arch i tec tu ra l Subject , De-1 
veloped Contrast of Simple Sym-I 
bols. Seaweed F o r m s Balanced. ! 
Refers to . . . S t ruc tu re Com-I 
posed of . . . and so on. We c a n ! 
real is t overtones, to t he p laces) 

Cinéma au Musée 
des Beaux-Arts 

Trois f i lms en anglais, ^'Canada I 
[Historical Highway", "Red R u n s I 
I t h e F rase r , " "Li fe on the W e s t e r n l 
I Marches", seront p résen tés dans I 
l i a salle des conférences du MuséeI 
I d e s Beaux Arts , me rc r ed i soir à l 
Ihu i t heures . Ces f i lms présen tés I 
I g rac ieusement par le comité fé-l 
Imin in du Musée des Beaux Ar t s I 
[ sont d 'un in té rê t tou t par t icu l iè re - ! 
| m e n t pour les néo-Canadiens. L a l 
Ip ro jec t ion des f i lms "du m e r c r e d i ! 
I so i r est due à la généros i té d u l 

Montreal Council of Women. L e | 
{public est invité. 

(Communique) 

,see him in action by comparing 
the realistic still life, as he calls 

[it, of a violin in its case with i ts 
"harmonic r ea r rangement , " by 
moving f rom the beach still l i fe, 
a for tui tous, almost sent imental 
a r rangement immersed i n , a 
misty light, to the abst racted 

I s tones and dr i f twood and the 
; found object,, the Clay Head, a 
i broken uneasy sur face with sur-

evoked by shorthand, the struc-1 
tures, and the emotions ex-
pressed in organic rhy thm and 
color. 

In the la t ter belong the Sea-1 
weed Forms and the Movement 

; Derived f rom Boats; they look 
I like Kandinsky; bu t they s t a r t 
| f rom d i f fe ren t subjec ts and while 
jthe one suggests an amorphous 
• d r i f t the other indicates direc-
| t ion and conflict. Here , and in 
,some others, there is f r eedom; 
jthe movement is to the cen t re 
and the f r a m e is no longer im-

I por tant . In one, the p a i n t e r ! 
simply wri tes on the air. But in 
others, he is most conscious of 

I the rectangle and within it bui lds 
jUp his l inear s t ructures , t he 
Roofs and Windows of Auteui l , 

^or a landscape arbi t rar i ly 
divided into l ightly ru l ed 

I squares or bound together by I 
black lead. I found it an impres - l 

|sive show, fu l l of vitality a n d j 
I penet ra t ion . 

Causerie au Musée 
des Beaux-Arts 

Mme Henry Moquette pronon-L 
I ce r a u n e cour te conférence s u r i 
I l ' a r t en Extrême-Orient , mercre - l 
Id i , à quat re heures, dans le f o y e r l 
I d u Musée des Beaux-Arts. U n e l 
I exposition de quelques ob j e t s d ' a r t i 
I t i rés de la collection pe rmanen - l 
l t é d u Musée, i l lus t rera cet te cau- l 
j s e r i e . Le thé sera servi de t ro i s i 
l à c inq heu res sous les auspicesl 
I d u comité féminin . Le public es t l 
1 admis. 

A propos d'art 
| L a PATRIE, Montréal . 

L a direction du musée des Beaux-Arts 
de Montréal se plaint d 'ê t re à court de fonds 
et de ne pas recevoir du public montréalais 
l 'encouragement qu'elle se croit en droit 
d 'en a t tendre . Elle fa i t u n appel pressant 
aux amis de l 'art . Je crois que les amateurs 
des beaux-ar te à Montréal ne sont pas tout 
à f a i t injust if iables de manifes ter de l ' in-
différence à l 'égard de ce musée oti l 'on 
semble, depuis quelques années, avoir pour 
politique d'accorder la préférence aux pré-
tendues oeuvres d 'ar t des peintres et sculp-
teurs surréalistes, abstractioniiistes ou au t re -
m e n t hermétiques qui se plaisent à les mys-
tifier. Ce ne sont pas des barbouillages ou 
des formes incoonpréhensibles que les a m a -
teurs d 'a r t a iment à aller voir dans les 
musées. Le jour oti la direction du musée 
des Beaux-Arts de Montréal au ra le souci 
de fa i re respecter dans son enceinte les 
fac teurs essentiels de toute oeuvre d ' a r t et 
d 'en banni r les ouvrages des farceurs qui 
veulent fa i re prendre leurs blagues au sé-
rieux, elle pour ra alors compter sur Pen» 
couragement du public qui aime le bea« 

T W G . 

^ ^ r J ^ VU 

Wednesday Tea 
Mrs. Henri Moquette will give 

an informal talk on Far Eastern 
Art. with illustrations from the 
M u s e u m's collection, at the 
Wednesday tea being held this 
afternoon by the Ladies Com-
mittee of tht. Montreal Museum 
of Fine Arts. Members of the 

1 public are invited to attend.^ 

et le vrai. 

Canada Is Not So 
Backward as That 

Sir, — I disagreed with J o h n ] 
I Stewart ' s s ta tement , "Canada is 
] ( l e t us be candid) backward in I 
I t h e unders tand ing and encourage- j 
I ment of the arts. 

If not mistaken, Canada ( a t j 
I least the Province of Quebec) [ 
I subsidizes a r t schools and en - j 
I courages promis ing art is ts by I 
I means of scholarships and loans I 
I to needy s tudents . The Uni ted J 
I States has not subsidized a n y j 
I f o rm of a r t since the days of the 
I W P A in the thir t ies . Then again, j 
l i t was only th rough the organiza-
I t ion of the Amer ican Art is ts tha t I 
I t empora ry relief and subsidies I 
I were won in t he in te res t of a r t . I 

Though Canadian a r t is on t h e ! 
I whole, academic, there a re many I 
I good a r t schools, teachers , and I 
I artists. I do not under s t and w h y ! 
iMr . S tewar t is amused and I 
[mi ld ly shocked by the recen t I 
l l e t t e r s to The Star criticizing the I 
I work shown a t t he Montreal | 
[Museum of F ine Arts . . 

The le t te rs were s incere and I 
I well wr i t ten . I t is a hea l thy sign 
I tha t t he r e has been cri t icisms,! 
I p r o or con, about t he level of I 
I work shown on exhibi t a t the I 
iMuseum. The Canadian pub l i c ] 
l h a s not yet been reduced to con-
| f o r m i t y . 

When the pa in te rs of the 19th I 
l a n d ear ly 20th century were 
[a t t acked as revolut ionary, i t was 
I by the weal thy pa t rons of arts , 
I t h e in f luen t ia l academies and 
[museums. These groups were the 
[ forces t ha t viciously a t tacked any I 
[change in fo rms of a r t and fer-1 
[ven t ly suppor ted t h e old schools [ 
[of ar t . The younger non-conform-
[ i n g ar t i s ts and t h e public i n ] 
[genera l , had l i t t le to say in t h e ] 
[ma t t e r . 

Bu t as an ar t is t ical ly-minded] 
[person , I can say t ha t abs t rac t ion] 
[has gone the limit. The m a j p r i t y l 
[of ar t is ts today a re r e tu rn ing to 
I a f o r m of real ism, and, as sa id[ 
[be fo re i t is t he inf luent ia l dilet-
I tantes r u n n i n g the shows who I 
[ a r e cl inging to abstract ion and 
[Dalism. | 

In physics, even an equat ion i s 
[ n e v e r a p u r e abst ract ion — how I 
[ abs t r ac t can abs t rac t a r t become?J 

Aime Lun> 

B.-A. M . 

V-JL 

All Musée des Beaux Â r l T 

tr p v ^ y ® AT^^™® J^ck Humph-
rey du Nouyeau-Brunswick, expo-
sen t au Musee des Beaux Arts. 

Le premier , bien connu par sa 
par t ic ipat ion au Groupe des Sept 
et par sa b i furca t ion vers l 'abstrac-
tion géométr ique, donne l 'exem-
ple pa r fa i t du pe in t re habile à sai-
sir la l e t t r e de la règle . P o u r ce 
qui est de l 'espri t , il n 'y touche 
que par hasard. En t r e le por t ra i t 

jreaiiste et f ro id du Dr Harold Bi-
Selow et les composit ions plus 
abstrai tes : "Bathers" . "F igure 
composit ion", on ne t rouve pas de 
progrès vers un a r t moins aacadé-
mique et calçulé. A peine peut-on 
remarciuer un a r r a n g e m e n t d 'une 
.meilleure densi té d a n s "City 

i towers" et "Sails", quoique là eii-
jcore, le travail mét iculeux du pin-
ceau f in isse par suppr imer la vie 

.1?. toile. A t ravai l ler pour des 
lat t iches de g rande classe, Harr i s 
sauverai t peut-ê t re son ar t ; la 
technique exigée pour la repro-

, auct ion le r approchera i t d 'une 
f ranchise qu ' i l ne peut se donner . 
La simplif icat ion qu 'appor te la 
photo en noir et b lanc améliore 
dé jà ses tableaux. Enf in , ses pe-
t i ts dessins d 'après modèles vi-
vants donnent doublement raison 
à nos dist inct ions sur la l e t t r e et 
l 'esprit . Est-ce de la science, du 
calcul, de la repr i se soigneuse-
ment cachée, ou de l ' intui t ion 
qu'i l f au t pour abandonner une li-, 
gne, pour laisser du blanc toute] 
u n e par t ie du modèle que la ca-
méra ne manque ra i t pas d 'enre-
gis t rer ? 

Jack Humphrey revient d 'Euro-
pe tout chargé d 'un bagage, ou 
plutôt d 'un enthousiasme, car pa r 
bonheu r les é léments qu'i l a pigés 
ici et là ne se contredisent pas. I l 
a su choisir les ver res convenant 
a sa vue. et marche dans la direc-
tion la plus sympathique . Son 
principe semble celui-ci: Usons de 
nos an tennes les p lus sensibles et 
r i squons la g rande a v e n t u r e des 
fo rmes nouvelles. Cherchant à 
e k r g i r sa manière , il lui arr ive 
cependant de forcer u n ipeu t rop 
l ' inspirat ion, comme dans "Bath-
ers among rocks". 

"Harmonie R e a r r a n g e m e n t " , 
"Landscape Based on Black" "Mo-
vement Derived f r o m Boats and 
the Seine", t rois tab leaux aux es-
paces par t icu l iè rement fasc inan ts 
sont rée l lement inspirés ; ils pro-
met ten t po^r l 'avenir . 
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A Cathedral in Miniature at the Museum of Fine Arts 
Orson Wheeler, left, shows McGill architecture student Jacques Reeves some of the detailed construction on a 
model of the Chartres Cathedral, one of 50 of his models now on display at the Montreal Museum of Fine Arts. 

K v ^ r c k a . V ^ S i " 

WOMEN'S ART SOCIETY 
Mrs. David J . Glen, and h e r I 

I commit tee will serve tea f o M 
l lowing t h e annua l mee t ing o f l 
I t h e Women ' s A r t Society n e x t ! 
i T u e s d a y at 2.30 p.m. in t h e l 
l l e c t u r e ha l l of t he M o n t r e a l l 
[Museum of F i n e Ar t s . Mrs . l 
i D a k e r s Cameron, Mrs. Karll 
i F o r b e s , Mrs. L. B. Fu l l e r a n d l 
I Mrs. George Lighthal l , wi l l I 
I pou r tea . 

F i l m i ©n 
Three short films on Canadâ 

be phnwn at Montreal 
Mu.spum of Fine Art? thi? evening 
at R.nn D.m. Tbpy sre Historical 
Highway, Reri Runs Thi' Fraser, 
and Life On Thé Wp,<;tern Marshes. 
Showing varioij.î a.soects of life in 
different parts of the nat ion; 
these film;; should be of interest 
lo all, and particularly to neW-
Canadians, 

The Wednesday night orograms 
at the Museum are ,spon3ored by 
ihe Ladies" Committee of the 
Mu.ceum and are open to the pub-
lic, free of charge. Projection of 
the film.'! i.̂ ; through the courtesy 
of the Montreal Council of 
Women. 

G> A. ^ e - t 

i l . v b s ^ 

' Art Society 
'Mrs. Dakers Cameron, Mrs. 

George Lighthall, Mrs. Kar l 
Forbes, and Mrs. L. B. Ful ler 
will preside at the tea table fol-
lowing the annual meeting of 
the Women's Art Society being 
held on Tuesday afternoon at 
half-past two o'clock, in the lec-
ture hall of the Montreal Mus-
eum of Fine Arts. Mrs. David 
Glen and her committee are in 
charge of the arrangements for 
the tea. 

U i e t s . 

- V 

Les expositions 
Au Musée des Beaux-Arts, expnJ 

Isition Henri IWatisse, comportant! 
[sculptures, peintures et dessins.! 

Jusqu'à demain. 
: Galerie XII, exposition de pein- | 

I tares de Lawren Harris et J a c k | 
jHumphrey. Jusqu'à demain. 
I Dans la .salle des conférences,! 
I exposition de reproductions de fres-l 
Iques des Indes et du Ceylan. Jus - | 
I qu'au 27 mars. 

Museum Tea 
The Ladies ' Commit tee of 

the Montreal Museum of F ine 
Arts will hold its weekly tea 
f rom 3-5 p.m. Wednesday in 
the upsta i rs foyer of the Mu-
seum. Mrs. F e r n a n d Rochon 
will speak at 4 p.m., on The 
Lizard and the Fawn. 

r t V S ^ 

I Musée des Beaux-Arts 
-Mme Pernand Rochon a inti-l 

Itulé "Le lézard let le Faune" l a j 
Icourte causerie qu'elle prononcera,! 
I mercredi, à quatre heures, dans l 
Ile foyer . du Musée des Beaux-
lArts. Une exposition d'objets! 
I d'art illustrera cette causerie. LeI 
I thé sera servi de trois à cinq, sousl 
Iles au.spices du comité féminin. L e | 
I public est admis. 

World-famed Centres 
Modeled in Plastecine 

By'D. B. MACFARLANE , Some of s t ructures , such as 
T h e ancient Egypt ians , Greeks ! the Egypt ian pyramids , da te 

1 and Romans — a s well as citizens back to 3,000 years B.C. Two 
lof in te rvening g rea t cu l tu res — 
I could all f i nd someth ing fami l i a r 
l i n the Montreal Museum of F ine 
I Arts , notably so since the opening 
jof an exhibit ion of some 50 plas-
I tecine models of world-famous 

scales a re used—one inch to 100 
f ee t and one inch to 16 f ee t . 
Hours of pa t i en t labor go in to 
t he making of each model . One 
of the most spectacular is t he 
E i f fe l Tower, Paris . T h e r e is also 

I s t ruc tures . They are the work; the leaning tower of Pisa. The 
I of Orson Wheeler , sculptor mem-i Great Egypt ian Pyramid at 
Jber of the Royal Canadian Gizeh, a massive s t ructure , could 

contain most of the Sun Li fe 
Bui lding inside its s loping walls, 

Academy. 
Mr. Wheeler , a Montrealer , 

commenced bui lding scale models j P rofessor Whee le r claims, 
of Egypt ian pyramids, the Par-
thenon, Athens , the Basilica of 
Constant ine in Rome, St. Pe t e r ' s 
Basilica, R o m e , Wes tmins te r 
Abbey; London, Char t res Ca 
thedral , F rance , t he E m p i r e 
State Building, Sun Li fe Building 
and scores of others, 12 years as 

'ia hobby. 
The models, of a clay-like sub-

stance, a re bui l t to scale f r o m 
f igures obta ined f r o m architects , 
a rchi tec tura l l ibrar ies , or personal 
measurement , which a re t u rned 
into drawings, and eventual ly the 
buildings themselves . 

Wha t began as a hobby is now 
a profess ional In teres t as Mr. 
Whee le r uses t h e models in 
teaching the his tory of a r t to 
Sir George Wil l iams College 
s tudents and in teaching aspects 
of building design to M c G i i r ar-
chi tec tura l s tudents . 

L à - " ^ v - e S S c . 

Vernissage 
—Le président et le conseil du l 

Musée des Beaux-Arts de Montréal! 
ont lancé des invitations pour l e l 
vernissage du 72e Salon annuel du l 
printemps qui aura lieu le vendre-J 
di soir 1er avril, à neuf heures,! 
sous la présidence de Mgr Olivier I 
Maurault, P.S.S., P.A., recteur d e l 
l'Université de Montréal. 

l) This W e e k ' s Activities 
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M O N T R E A L M U S E U M OF FINE ARTS, 1 3 7 9 Sherbrooke St. W . 

The Matisse exhibition now on view until March 20. 
"Scale models of historic buildings", by Orson Wheeler, 
R.C.A., until March 27. Paintings by Lawren P. Harris 
and Jack W. Humphrey until March 20 in Gallery XII. 
Murals of India and Ceylon until March 20. Also perma-
nent collection. Open daily 10 a.m. to 5 p.m.; 
Wednesday evenings, 7 .30 to 10 p.m. (October through 
May); Sun.; 2 p.m. to 5 p.m. Admission: Free, Wed., 
Sat., Sun.; 2 5 cents, Mon., Tues., Thurs., Fri. 

Walter O^Hearn Commentsl 

So Mobs 
For Art 

SOMETIMES I wish that people took the arts as seriously 
as they do hockey. This is not a back-handed endorse-| 

ment of mob violence, forum-style, but a simple observa 
lion: when customers get worked up, they're interested. 

However can you imagine 
THIS news i tem appear ing in any 
local paper : 

"Mobs s tormed down Sher-
brooke St ree t last n ight and 
mil led th rough t h e Montreal 
Museum of F ine Arts , protest-
ing tha t Louis Quidnunc, popu-
lar local pa in te r of the Sur-
realo-Existent ial is t school, had 
been denied a showing in the 
annual exhibit sponsored by 
the Zephyr Carbonated Wate r 
and Bott le Works. 

"Ta rge t of mob vengeance 
was C. Aldous Popplegate , 
cha i rman of the commit tee of 
.iudges. Banne r s proclaiming 
"down with Popplega te" and 
"Popp lega te" go home! and an 
ef f igy of the official , hastily 
const ructed f r o m j i depar tmen t 
s tore dummy borrowed for the 

ed f r o m sheer ennu i on the 
sidewalks, whe re they were 
scooped up by the off icers and 
bundled down to N u m b e r Ten 
stat ion. 

"Lous Quidnunc, innocent 
cause of the demonstra t ion, 
watched f r o m the vicinity of 
Ihe Ritz. He was hea rd to re-
mark t ha t i t was all a waste 
of time, since he had decided 
to abandon a r t and accept a 
position in his uncle 's cheese-
impor t ing business. 

"A pre l iminary survey of the 
damage indicated tha t th ree 
Utril los, one Bracque, a large 
canvas of Venus a t t r ibuted to 
Van Dyck and an E t ru scan 
j u g had been destroyed be-
yond r epa i r . " ' 

you wouldn ' t r ead an ac-l 
count like tha t in your life-

t ime or mine. A t least, I don ' t | 

Spring Exhibition 
The P re s iden t and Counci l , 

of the Montreal Museum of 
F ine Ar t s announce t ha t the 

I 72nd Annua l Spr ing Exhibi t ion 
will be open at 9 p.m., Apr i l 1, 
by Msgr. Olivier Mauraul t , 
Rector of the Universi ty of I 
Montreal . 

[ A SELECTION of Canadian 
J group paint ings will be held in 
I Gallery XII of the Museum f r o m 
• next Fr iday through April 10. The 
1 Spring Show opens on Apri l 1. 

li The Art Museum's tf 
Place in Montreal 

Sir,—Many le t te rs have ap-
peared recent ly in your columns 

t about the Museum of F ine Arts , 
some at tacking and o thers de-
fend ing wha't we have been 
doing. I think the t ime has come 
for me to t ry to answer the 
adverse criticisms. 

These have mainly been cent red 
round the usual confl ict be-
tween modern ism and tradit ion-
alism, a controversy which has 
been going on for at least the 
last 50 years in all ar t -museums. 

Before 1 come to that , I would 
r e f e r to my widely- repor tedj 
s t a t ement tha t the at tendance-
f igures a t the Museum are 
"shockingly low." That was said 
by me dur ing a discussion-
debate of a pr iva te society, he ld 
a t McGill, on t he f a n c i f u l sub-
jec t "Shal l we B u r n the, Librar ies 
and Scrap the Museums?" Wha t 
I also said was t ha t even small 
cities in t he Uni ted States and 
Europe show a g rea te r aware-
ness of the i r museums than we 
do here . 

Before I had the honor of com-
ing here , I was Curator in the 
Nat ional Museum of Wales, a t 
Cardiff . W e had t he re much the 
same prob lems of dichotomy and 
bi l ingual ism as we have here ; 
yet in a city of 300,000 the aver-
age a n n u a l museum-a t tendance 
was 200,000. I also said, which 
again was no t repor ted , tha t our 
a t tendance f igures he re fo r 1954 
were 26,000 above those for 1953; 
and 1953 was 10,000 above 1952. 
This progress ive increase of 
36,000 in two years can hardly 
be const rued as an admission of 
fa i lure , and does not jus t i fy the 
accusation of defeat i sm made by 
some of your correspondents . 

I still, however, t h ink tha t the 
impor tance of our collections in 
the Museum is more apprec ia ted 
in t h e Uni t ed States and in 
Europe t han i t is by our own 
citizens, t hough the increas ing 
a t t endance augurs well. In pass-
ing, I may observe t h a t the 
Museum is not only an art-gal-
lery. Our collections of antiqui-
t ies and of the decorat ive ar t s 
a re r e g a r d e d with respec t by 
such ins t i tu t ions as t he Victoria 
and Albe r t Museum, the Louvre, 
the R i jk smuseum and the Metro-
poli tan, none of whose s tandards 
a re unexact ing . 

However, to r eve r t to the 
appa ren t c o n f l i c t ment ioned 
above; this may be seen as the 
public expression of personal 
preferences . B u t a museum 
serving a communi ty as large 
and complex as ours mus t not 
re f lec t mere ly personal pre-
ferences, nor be in f luenced by 
p re jud ice in any direction. I ts 
duty, surely is to provide oppor-
tuni t ies fo r seeing as many 
d i f f e r e n t expressions of the 
ar t is t ' s mind as its faci l i t ies and 
means permi t ; and to, re la te our 
own day not only to the pas t bu t 
also to the f u t u r e genera t ions 
who will judge us. 

We mus t r e m e m b e r tha t what 
may seem obscure, even incom-
prehensible , to many of us will 
be the accepted language of to-
morrow. A museum, which is a 
p e r m a n e n t thing, has a respon-
sibility to t he f u t u r e as well as 
to our own day. 

Many of your correspondents 
seem to have fo rgo t t en tha t the 
Museum's art-collection includes 
dis t inguished examples of the 
Old Masters: Ear ly I ta l ian; Tin-
toret to ; E l Greco; R e m b r a n d t 
and Rubens ; Poussin; Canalet to; 
Reynolds; Gainsborough, Rom-
ney; the F rench , f r o m Delacroix 
to Rouaul t ; and also Canadian 
pa in t ing th rough all its phases. 
Moreover, our t empora ry exhibi-
t ions have he ld a p re t ty fair; 
ba lance be tween t h e t radi t ional 
and the advanced. 

The Montreal Museum is a liv-l 
ing inst i tut ion, serving the whole' 
communi ty , of all shades ofl 
opinion. I t has its fee t in the past ' 
and its face, hopeful ly , to the 
fu tu r e . I t has not the least inten-
tion of r emain ing sin tic, so long 
as i t can cont inue to exist. 

John S^crgnian. 
Director 
Montreal Museum 
of Fine Arts. 

m 

occasion, was carr ied shoulder ; th ink so. Time was when a per-
high. 

" W h e n the genuine Popple-
gate appeared, the e f f igy was 
abandoned. One bearded youth, 
wear ing a beret , u n d e r the pre-
tense of making a low obeis-
ance to Popplegate , snatched 

j formance of Stravinsky's Ri tes o f l 
Spring could produce a fa i r -s ized! 
r iot and the f i r s t exhibit ion o f l 
the paint ing mysteriously en t i t l ed] 
Nude Descending a Staircase ex-1 

icited public violence. Bu t t h a t ! 
was in ano ther count ry and b^î-J 

the crit ic 's pince-nez ins tead ! sides, the wench is pas.se. 
a"»d ground i t to a h u n d r e d | Our t r u e passions are r e se rved ] 
pieces. Others tore at t he jfor serious mat te r s , l ike hockey.] 
judge 's wing collar and cravat . 
By the t ime police ar r ived the 1 
mob %'ictim,. c lutching his 
t rousers , was seen beat ing a 
has ty r e t r ea t down Mackay | 
Street . 

"Police batons proved un-1 
availing to quell the mob bu t 
at length a resourceful , un-1 
named person got hold of the 
public address system and sent 
the r io ters in r e t r ea t by read-
ing T. S. El io t ' s Quartets in 
f i rm, clear tones. Some of t he 
receding mobsters were h e a r d 
to cry " fou l . " Others succumb-

Movement Derived from Boats and the Sem&, by .Tack 
Humphrey of Saint John, in the exhibition in Gallery 

XII of the Montreal Museum of Fine Arts. 

i T v e 

K u - v . ^ VI , 

W h o Is Starving 
The Spring Shows? 

Sir,—As an ar t lover and k e e n ! 
l a d m i r e r of Cjinadian ar t , I h a v e ] 
I been fol lowing very closely t h e ] 
I r ecen t le t ters about our M u s e u m ! 
J in your column. And f inal ly IJ 
l a m moved, a f t e r years of s i l en t ] 
J protest and with the season of t h e ] 
JSpr ing Exhibit ion upon us, t o ] 
] ra ise my voice in a quest ion. My] 
Jqucry is not the usual "what ha.s] 
] happened to the Spr ing Exhibi-I 
J t ion" tha t one hears so f r e q u e n t - ] 
]ly, bu t "where is t he spr ing ex-] 
Ih ib i t i on?" F o r « m a t t e r o f l 
[a lmost ten years now 1 have been j 

going hopefu l ly to the Museum 
and invariably I could hardly 
f ind the show! A f t e r coming 
quickly to the end of a few 
meagre gal leries my let-down re-
action was always "Is tha t al l?" 
Surely this annua l collection of 
somet imes less than 100 works is 
a p i t i fu l r ep resen ta t ion f r o m 
Canada 's larges t city. 

Having h e a r d on good auth-
ority tha t two years ago the re 
were over a thousand entr ies , i t 
would no t seem tha t Montreal 
lacks enthusias ts who a re paint-
ing. (Though some of t he en-
thus iasm mus t be slightly damp-
ened by now.) And this leads 
one on to unhappy thoughts of 
the m a n y discouraged re jec tees . 

I have spent considerable 
•bought t ry ing to f a t h o m who 
could be responsible f o r this 
policy, and why. As f o r t he 
"why", I can f ind no plausible 
answer, unless t he r e exists some 
deep, da rk plot to st if le Canadian 
a r t expression. B u t as to the 
"who", t he r e a re several interest-
ing possibili t ies. F i r s t to be un-
der suspicion would be the 
judges . But , as they change 
yearly, t ha t at f i r s t seems improb-
able. So the f i n g e r poin ts next 
to some author i ty at t h e Museum 
who decrees year ly "only so 
many works." However, with 
more contemplat ion one wonders 
if each succeeding pane) of 
judges is a f ra id of being called 
"unmode rn" or "react ionary ' if 
they deviate in policy f rom their 
predecessors. Or perhaps they 
are chosen del iberately f o r the i r 
known conformi ty or fol lowing of 
the "pa r ty l ine ." A t any ra te , t he 
thought of t h e m choosing such a 
small g roup f r o m those h u n d r e d s 
of works, in only a f e w days, is 
harrowing. 

I think most people are agreed 
tha t in f o r m e r years t he Spr ing 
Exhibi t ion was much too big and 
'contained many works unwor thy 
of public viewing. Bu t is this 
o ther ext reme, this ru th less pol-
icy of e l iminat ion giving the pub-
lic a rea l r ep resen ta t ion of our 
Canadian, and especially our local 
con temporary a r t? Is not the 
Museum, by denying in teres ted 
a r t lovers a view of a large per-
centage of potent ia l ar t i s ts and a 
chance to accept or r e j e c t them, 
not only cheat ing the public bu t 
also fa i l ing to fu l f i l l its duty to 
the communi ty? . 

I will not touch he re on what 
T have thought of some of the 
accepted works—suff ice it to say 
tha t ,I f ind the shows sapped of 
s t rength and vigour and at t imes 
both undis t inguished and medi-
ocre. Certainly t he "squeeze-
play" is not giving us much of 
outs tanding mer i t . 

This year T will go hopeful ly 
[again, bu t I am af ra id tha t if it 
is "more of the same," nex t year 
I won' t bother . 

"Vive L 'Ar t . " 
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Au Musée des Beaux 
Arts 

"Les ar t is tes à l 'oeuvre" . M e r - | 
Ic redi soir, à 8 heures , dans l a l 
j sa l le de conférences , du Musée d e s ! 
iBcaux-Arts , le publ ic est invi té à l 
Idécouvr i r ses ta len ts en dess in e t i 
l e n ne in tu re . Le ma té r i e l et l e s l 
J m o d ^ e s sont fournis . Ce p r o g r a m - i 
[ m e éducatif est o rganisé pa r I c j 
[comi té f émin in . Le publ ic est cor-
[d i a l emen t invité. (Communiqué) 

Musée des Beaux-Arts 
Mme Fe rnand Rochon a int i tulé | 

Jla cour te causer ie qu 'e l le pronon-
I ccra mercredi à quaa' . ; heures | 

dans le foyer du Musée des 
Bcaux-.-Vrts "Le lézard et la fau-
n e " . ' U n e exposition d 'obje ts d 'a r t 
accompagnera cet te causerie. Le 
thé sera servi de trois à cinq heu-

I r c s souc les p ^ - i i c e s ''•• • -^ité fé-
minin. Le public est admis. 4 | i | f 

T W G a ^ I - T C . 

Wednesday Tea 
T h e T.adips C o m m i t t e e of thp 

M o n t r e a l M u s e u m of P'ine A r t s 
i.s h o l d i n g i ts w e e k l y W e H n r s -
riay T e a I n m o r r o w s f t r r n o n n 
f r o m t h r e e to f i v e o ' c l ock in t h e 
iip.'îlair.s f o y e r of t h e muse i i rn . 
Mr.s, PVrnand R o c h o n wi l l g i v e 
an infot ' ina l t a l k on t h e f . i / .ard 
s n d t h e f a w n w i t h illii. 'ïtration.'; 
f r o m Ihe Mu.seum r o l l e r t i o n . 
Member . ï nf t h e p u b l i c a r e i n -
v i t ed lo a t t e n d . 

Exhibition 
T h e p r e s i d e n t a n d counc i l of 

t h e M o n t r e a l M u s e u m of f i n e 
A r t s h a v e i.s.^ueri i n v i t a t i o n s to 
t h e p r e v i e w of t h e 72nd A n n u a l 
S p r i n g E x h i b i t i o n tn h e h e l d on 
F r i d a y e v e n i n g , A p r i l 1, a t n i n e 
o ' c lock . T h e Rt . R e v . M s g r . 
O l i v i e r M a u r a u l t . R e c t o r oC t h e 
U n i v e r . c i t y of M o n t r e a l , w i l l 
o p e n t h e e x h i b i t i o n . 

Costume 
Designer 
Gi ves Show I 

A well known set and cos-
tume des igner in the Par i s 
thea t re held an exhib i t of 
sketches of h e r work at t he 
Montreal Museum of F i n e Ar t s 
yes terday af te rnoon. 

F ranc ine Galliard - Risler , 
who ar r ived two months ago 
with the famous Par i s com-
pany, Thea t r e de Par is , is t he 
only woman in Pa r i s doing 
this work and has reached the 
top of her f ield at the age of 
31. 

She has designed sets and 
costumes for more than iîO 
plays among which have been 
Le n i a b l e et le Bon Dieu 
(Sa r t r e ) , Le Conte D'Hiver 
(A Winter ' s Ta le) (Shake-
spea re ) ; La Cui.'ïine des Anges 
(Hus.son) and La Puissance 
and La Gloire (The Power and 
the Glory) (Graham G r e r n e ) . 

The pre t ty Paris ienne be-
came interested in the thea t r e 
when she worked with Paul 
Colin, a well known poster 
ar t is t in Paris . Doing illus-
trat ions for Le Grand Monde 
in 1947 brought he r to the at-
tention of Charles Dullin and 
she was immedia te ly h i red to 
do the sets fo r L 'An Mil des 
,Tules Komains. 

Ke turns in April 

Mi.ss Gall iard-Risle- will re-
turn to Paris in April and will 
begin working on more set-
tings fo r more plays. 

She enjoys designing for bal-
let hut p re fe r s plays a l though 
it 's ha rde r work. 

Interested in clothR,« a,»! any 
other woman, F r a n c i n e f inds 
little t ime to design things for 
herself . 

"Actually, fashion designing 
and designing tor the stage a re 
poles apar t , " she said. 

Eventua l ly Miss Galliard-
Kisler would .like to go tn 
work on Broadway or pe rhaps 
even in Hollywood, whe re she 
thinks it would be 'g rea t f u n ' 
to do sets f o r a movie. 

Art Society 
Notes Growth 

Eighty-four new members 
joined the Women's Ar t Society 
in I.9S4 bringing the total mem-
bership to 400, it wr.t. reported 
at the 61st annual meet,ins yes-
terday by Miss Ethel M. Sharp-
ley. recording secretary. 

The group al.so has a .srnall 
waiting list. Ttie names of Mrs. 
Kar l Forbe.s. Mrs. A. S. Keil-
ler and Mrs. Harris Oke 
were added to the list of life 
members. 

The group made donations of 
$10 lo the Montreal Children'.s 
Library and the Handicraf ts 
Guild. The annual donation of 
.$.•̂ 00 was marie to the,, Montreal 
Museum of Fine Arts, plus two 
special donations of $,̂ 0 in re-
.•îponse to Ihe campaign foi 
funds. 

Mrs. A, S. Keiller was rlected 
president. She succeeds Mrs. R. 
M. Mitchell. 

The group held 17 meetings 
during the year which included 
four lectures on miscellaneous 
subjpcts, four on art, four on 
l i tera ture as well a.s three musi-
cal programs. There was a mem-
bers' day a.s well as an annual 
luncheon. 

An innovation W3;4 a tr ip t.o 
Ottawa which was taken by 75 
members and friends. 

Other Officers 
Other.c elected to office: Mrs. 

D. Walter Dunn, fir.^t vice-
president, Mrs. Amy B. Hilton, 
second vice-pre.sident; M i •s 
Ethel M. Sharpley, honorary re-
cording secretary; Miss Jrssie 
M. McGregor, honorary cor'-e.';. 
ponding secretary: Mi.̂ - Myra 
Bouchard, honorary treas irej-

Also appointed -.onv^ner: 
Mrs, M. Pal i reeman, Mr». A. T. 

• Bell, Mr?. Gerald r . : ,nphrn , | 
Miss Mabel nrittai^i, M r 
George D. Drnmmond. Mrs. P.l 
Callaghan, Mr.t. E. Keith Robin- j 
son, and Mri. .f. H. Brace. 
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Y r e - s i k t . -

of interest to 

(Gazette Photo Service) 
FRANCINE GALLIARD-RISLER, successful set and costume 
de--,!<;ner in the Paris theatre is seen showing sketches to Mrs. 
Marcoiix-Caille at the Montreal Museum of Fine Arts where she 
i- holding an exhibition of her work. 

Parisienne Designer Tops 
n World of Theatre 

F-ancine Galliard-Rislor, a pretty rari.=;ipnnp, has done more 
llli?r. brpak into a field where women seldom trca'd. She's gone to 
tVf lop. 

Only 31, the talented brunette i.>; a well-known set and co.stume 
I drsigner in the Paris theatre. She's designed sets and costumes 

for more than 5f) plays. 
Tntprviewed a|; the Montreal Museum of Fine Arts, where she 

i.-. holding an exhibit of sketches of her work, the energetic artist 
e.vplained ."he's been in Montreal for the past two months. She 
camr here with the famous P a n s Company, Theatre de Paris, per-
form! at thr Arcade theatre. 

3he ha.-, done the sets for such 
famou.=. pl.iys a? Le Biable et le 
Bon Dieu (Sartre). Le Conte 
D H i v f " (Shakespeare): La 
Cui.-ine der- Ange.= (Husson) and 
La Pui^sançe and La Gloire 
(Graham Greene). 

r n i q u e in Family 
Frsncine explained that she 

doi-pn't have a theatrical back-
jrt-ound. She laughingly pointed 
éu t "Oh. no, I'm unique in my 
family. I guess one is enough." 

,Shr didn't become interested 
In the thoatrp until shr worked 
with Paul Colin, a well-known 
pnstrv arti.=:f. in the Frcnch capi-
tal. She was brought to the at-
tention of the famoiis Charles 
niillin when shr did illuslra-
tion.s for Lr Grand Monde in 
1017. She was hired immcdiatr-
ly In do thr srts for L'An Mil 
des Juir . ' Romain.':. 

That was thr beginning and 
«hr hasn't stopped since. She 
In^e: her work but is quick tn 
t)-)int nut "It's very, very hard 
work." Designing a .-îet can take 
fi-riir tivn day."; to t.wn nr three 

pf -.-'. dependmg upon the pro-
duction. , 

Seek.-! 'Feeling' 
She first reads the play care-

fully and tries to gain the ins-
piration and spirit of the au-
thor. "I keep thinking about it 
night and day. And I put off 
SKetching until the last few 
riay,=. before deadline. But when 
I sl^i-t skpîching. I don't stop 
and it seems to flow." 

Shp has the blueprint of the 
theatre before her and when she 
has finished the sketches for the 
net. she showf them to the di-
rector. Then it becomes a ques-
t , rn of teawork and she works 
«•lo.ïffly with others in the pro-
duction staff- Her work entails 
« great deal of research, part-
icularly for the costumes. 

Although she is as interested 
in clothes as any other woman, 
Ffanr ine .says she finds little 

I ' y y H E N Montreal members of I 
the Canadian Group of Paint - I 

l e r s realized t ha t t he Group show I 
] (which I saw in Toronto and r e - | 
Iviewed in December ) wasn ' t com-l 
l i ng here , they organized a showl 
lof the i r own and i t opened yes - | 
I t e rday in Gallery XIL Î don ' t l 
1 think you will consider i t an i m - | 
I por tan t exhibi t ion though i t i s l 
I lively enough and some of t h e l 
I individual works have bi te . l 
l o t h e r s are j u s t pleasant ly decora-l 
I t ive, and some disappoint ingly! 
I t h i n and t r i te . These have four 
leach: Anne Savage, Marian ScottJ 
iKthel Seath, Mabel LockerbyJ 
I Kathleen Morris, A r t h u r I j s m e r , ! 
[ F r i t 7. Brandtner , Goodridgel 
I Roberts, OorcJtm Webber , LouisI 
IMuhlstock; Lilias Newton cont r i - | 
[butes one por t ra i t . 

I ' p H E 72nd Annua l Spr ing Ex-| 
hibi t ion opens F r iday eve-| 

Ining. (On the same day, a retro-l 
Ispect ive of t h e works of A l b e r t ! 
| H . Robinson opens in Hami l t on ) . ! 
I Other Montreal shows—Franc ine l 
iGalliard-Risler, stage and cos tume! 
I designs, in t he Museum l ib ra ry : ! 

t W c G a z e t t e 

The energetic sroup, the Ladies' Committee of the Montreal 
Museum of Fine Arts, is making a local reputat ion for itself 
for its Interesting Wednesday af ternoon teas which are open to 11 
all women who wish to attend. This Wednesday Doreen P a y 
speaks on a fascinatin* topic, "New Fashions from Old Masters" 

Mile Galliard-Risler, du Théâtre de Paris, expose au Musée 
[) This Week 's Activities 

A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 

"Scale models of historic buildings", by Orson Wheeler, 
R.C.A., until March 27. Selection of paintings by members 
of the Canadian Group, March 25 to April 10. Spring 
Exhibition will be held from April 1 until May 1. Also 
permanent collection. Open daily 10 a.m. to 5 p.m.; 
Wednesday evenings, 7 .30 to 10 p.m. (October through 
May); Sun.; 2 p.m. to 5 p.m. Admission: Free, Wed., 
Sat., Sun.; 25 cents. Mon., Tues., Thurs., Fri. 
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CARNET 
MONDAIN 

Ju«au'à ton départ de Montréal, le 9 avril, Mlle Franclne Galllard-Rlslcr exposera dans la blbllotheque 
du Mutée des Beaux-Arts une importante série de set esquisses de costumes et de décors de theatre. 
L'on voit Ici Mlle Galllard-RIsler, venue à Montréal avec le Théitre de Paris, montrant ses esquisses 
poùr let eostumef et le décor du "Mariage forcé" de Molière. (cl iche la PRESSE) 

IMUSEE DES BEAUX-ARTS 
"La mode nouvel le s ' inspire des i 

!v i eux ma î t r e s" , t e l est le t i t r e 
! q u e Mme Doreen Day a donné à 
l i a cour t e causer ie qu 'e l le pronon-1 
I ce ra merc red i à 4 h., au f o y e r du 
I Musée des Beaux-Arts . Le t h é 
I s e r a servi sous les auspices d u l 
I comi té f émin in à p a r t i r de 3 h . l 
i L e publ ic est admis. Le comité I 
I f é m i n i n suspendra ensu i t e ses ac-l 
I t iv i tés du m e r c r e d i après-midi | 
[ j u squ ' au 20 avril . 

Au Musée des Beaux-Arts 

time to create things for herself. 
Fashion designing and designing 
for the stage are poles apart, 
she says. She enjoys designing 
for ballet but prefers plays 
although it's harder work. "I 
suppose 1 enjoy the greater 
challenge." 

As to her plans for the future, 
p'ne will .^oon return to Paris 
where .she will be doing settings 
for more plays. Eventually, she 
would like tn go tn work on 
Broadway and oerhaps, even 
Hollywood. "I think it would 
be great fun to do sets for at 
least one movie." 

Art Societ 
Reports 
Good Year\ 

The Women 's Ar t Society of I 
Montreal increased its mem-1 
bership by 63 dur ing the past 
year , br inging it up to the 400 
mark , Miss Ethel M. Sharpley, 
honorary recording secre tary , ! 
said in her r epor t to the group I 
at the 61st annual meet ing I 
hs ld at the Museum of F i n e ! 
Arts . This means a small wait-1 
ing list has been set up, s ince! 
the group's quota has been I 
rr^achert according to Sec t ion | 
Two of the by-laws. 

During the season, 17 meet-1 
inçs were held at which lec-l 
tu res on various topics a n d ! 
musical programs were given. I 
Themes of the lectures in-1 
eluded cul ture and person-l 
ality. recen t acquisit ions o f l 
paint ings by the museum, t h e ! 
prospects for Canadian d rama , ! 
color in a Montreal ga rden , ! 
por t ra i t paint ing, col lect ingl 
ant ique English china, i n t e r io r l 
decorat ing and a scries o n | 
l i t e ra ture . 

The Women 's Ar t Societyl 
donated $400 to the Mon t r ea l ! 
Museum of F ine Ar ts a n d ! 
made contr ibut ions to t h e l 
Montreal Children 's L i b r a r y l 
and the Canadian H a n d i c r a f t s ! 
Guild. 

Off icers and executive com*! 
mi t tee heads elected fo r 1955-1 
56: 

Pres ident , Mrs. A. S. Kei l le r ; ! 
f i r s t vice-president, Mrs. D. l 
Wal te r Munn; second vice-f 
pres ident , Mrs. Amy B. Hi l ton; ! 
honorary recording secre tary , ! 
J l iss E the l M. Sharpley; h o n o r - | 
ary corresponding secre ta ry , ! 
Miss Jessie M. McGregor ; ! 
honorary t reasurer , Miss Myra! 
Bouchard and the following 
commit tee heads; door, Mrs. M . | 
Pa l f r eeman ; House, Mrs. A. T . | 
Bell; l i terary, Mrs. G e r a l d | 
Campbell; membership , Missl 
Mabel Bri t ta in; music, Mrs . | 
George D. Drummond; press , ! 
Mrs. P. Callaghan; studio, M r s . | 
E. Keith Robinson, and t e a , | 
]\Irs. J . H. Brace. 

Beau choix d'esquisses 
Ide costumes et décors 

Costumes et décors pour "Uni 
nommé Judas", la pièce de BostI 
et Puget, qui ."iêra présenté» dèsl 
demain h l'Arcade, sont l 'oeuvrel 
de Francine rfalIiard-Ri.sler, de mê-| 
me que l'étaient ceux du "Capi-
taine Smith", présentation qui ou-
vrit la saison dti Théâtre d» Paril . l 
S(?s esquis.'îcs pour une douzaine de l 
pièces sont actuellement exposée» I 
au Musée- "Un nommé .Judas" sera | 
ia 46P pièce à laquelle elle! 
iiura travaillé. Nombre d 'autant! 
plus impressionnant qu'il n'y al 
que huit ans qu'elle a réalisé | 
son pren)ier décor. Comme plu-| 
sieurs de.s acteurs français quel 
l'on a rencontrés ici cette .saison,! 
Mlle Galliard-Risler a fait ses dé-l 
buts avec Charles Dullin, qui lui l 
avait demandé ries costumes p o u r | 
"L'An Mil", de .Jules Romain. 

C'est en travaillant avec P?ull 
Cnlin, un de.s troie grands affi-l 
rhistcs français, que Mlle Galliard l 
Rislor prit intérêt aux arts dul 
théâtre. En 194.5, à l'âge de 21 ans.l 
elle était entrée dans l'armée etf 
on lui avait, déjà à ce moment-là,I 
demandé des décorations. MaisI 
comme Ses oeuvres, plus plaisantes! 
que militaire.s. ne correspondaient f 
pas aux conceptions héroïques desl 
officiers, aucune n'eut de durée. | 

Parmi les pièces dont elle fit cns-l 
tiimes et décors loccasionnellement] 
il s'affit ries costumes ou des décors] 
f"iil3mînti. on compte "Un Contel 
d'Hiver". "La Chanson du Mal | 
Aimé". "Le Dishle et le Bon Dieu ' 
(dont .Jouvet avait fait la mise, en 
scène). "Lé Roi de la Fête", "Lesl 
Liaisons danpereuse.s". "Sens intèr- i 
dit". "La Cuisine des Anges".! 
"Sainte Jeanne", "Cyrano de Ber-J 
gorac". 

Travaillant pour la comédie et lel 
drame aussi bien que pourrie ballet. 1 
son style va de la fantaisie la plus! 
élégante à l'harmonie la plus sobre,! 
Le sens des couleurs et de Is ligne! 
dégagée demeure toujours évident,! 
tant dans les esquisses de costu-l 
mos que dans les projets de décors,I 
où les -éléments architecturaux! 
sont donnés dans leur plus simple} 
expression. 

Mlle Galliard-Risler avoue prè- | 
fércr travailler pour le théâtre plu-| 
tôt que pour le ballet. Le décora-
teur a trop de liberté quand il fa i t l 
des costumes et des décors pour] 
un ballet. Il est à même si la fan- | 
laisie lui en prend de faire oublier! 
complètement la musique et l a j 
danse, tandis qu'au théâtre il doit! 
user de discrétion et se soumettre! 
à une discipline. Même dans le thé-
âtre. il y a un choix à faire : Mlle 1 
Galliard-Risler préfère travailler I 
pour des pièces bien caractérisées,! 
soit de franches fantaisies comi-
ques, comme "Un chapeau rie pail-
le d'Italie", ou' des oeuvres très 
fortes comme "La puissaniîe et la | 
gloire". 

Parmi les décorateurs français, j 
sa préférance va à Denis Malclès. ] 
En peinture c'est Bazaine qui l'at-
tire le plus. Elle-même, prise p a r ] 
les nombreux engagements de son j 
métier, n'a guère le temps de. pein-1 
dre. mais elle voudrait beauccJup I 
pouvoir s'y dévouer franchement. ] 
'Quelques dessins exposés montrent | 
une plaisante conception de la com-l 
position : sorte de tourbillon aérien.* 

Soulignons que l'on doit cette j 
exposition à une collaboration entre j 
le Comité féminin du .Musée et la j 
direction, qui a su s'emparer avec] 
célérité de l'occasion qui se présen-
tait. Il serait intéressant de voir se] 
renouveler l'expérience, tant avec] 
des décorateurs locaux qu'avec des ] 
décorateurs de passage. D'une par t ] 
cela les ferait mieux connaître du | 
public, et aussi cela rendrait le pu-
blic plus clairvoyant. 

Quant au caractère de ces esquis-| 
ses. Mlle Galliard-Risler fait remar-F 
quer que ce sont en somme le.sl 
première.* notes d'un projet, des! 
pro.iection.s de la première vision! 
de l'artifîte. Par la .suite seuls sonti 
conservés des dessins détaillés el I 
des projections précises faite.^ su r ! 
des épures de la scène où doit s e | 
jouer la pièce. 

R. d» R. 

Les expositions 

9 

Au Musée des Beaux-Arts, Galerie | 
IXII, expo.sition du Canadian Group! 
|of Painters. Jusqu'au 10 avril. ' | 
I Dans la salle des conférences,! 
!exposition de reproductions de fres- j 
Iques des Indes et du Ceylan. Jusqu 'à] 
Idémain. 

Dans la bibliothèque du Musée,! 
| l a décoratrice française Francinel 
IGalliard-Risler expose des esquisses! 
Ide costumes et de décors de théâtre.} 
[Jusqu'au 8 avril. 1 
I L'inauguration du Salon du Pr ih- | 
I temps aura lieu vendredi prochain,] 
l i e r avril, sous la présidence del 
[Mgr Olivier Maurault. 

THB OARARRA. SATURDAY, MARCH »e, i»95 
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HAYTIME, NEAR KNOWLTON, by Albert H. 
Robinson, R.C.A., which with "Winter, Baie 
St. Paul" are being loaned by the Montreal 
Museum of Fine Arts f rom its permanent col-
lection to the Retrospective Exhibition of this 
painter 's work to be opened by Robert W. 
Pilot, R.C.A., in the Art Gallery of Hamilton 

on Friday next. Robinson, a native of Hamil-
ton, studied in France and on his re turn to. 
Canada settled in Montreal. ' Going to the 
show from Robinson's personal collection are 
five • canvases, 17 oil sketches and five -water-
colors. 
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Museum Tea 
The Ladies ' Commit tee of I 

t he Montreal Museum of F i n e 
Ar ts will serve tea Wednesday 
f r o m 3 to 5 p.m. in the up-
stair foyer of the Museum. 
Mrs. Doreen Day will speak 
at 4 p.m. on "New Fashion 
f rom an Old Master ." Mem-
bers of the public a re invited. [ 
Dur ing Eas ter Week, tea will | 
not be served-. 

FLEMISH HAIR-DO: Mrs. Doreen Day, fashion director of 
Eaton's, claims tha t the latest of fashions can usually be ixacea 
to the past. She proved the point by comparing the hair style 
of the young man in- the Reubens portrai t seen above with the 
recent Italian hair cut. The subject of this recently acquired 
por t ra i t at the Montreal Museum of Fine Arts might very well 
be the inspiration of the new trend. The influence of famous 

•painters of the past on modern fashion designers will be the 
subject of Mrs. Day's talk, "New Fashion From Old Masters" 
a t tomorrow's tea at the museum. These informal teas 
and talks are sponsored by the Ladies Committee of the museum, 
and are held every Wednesday f rom 3 p.m. to 5 p.m., and are 
open to the public. Museum Superintendent E.. B. Johnson is 
wi th Mrs. Day, above. 

TUe- G>a--̂ e-ttc 
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Fine Arts Museum 
Closed Tonight 

The regular Wednesday evening} 
[opening of the Montreal Museum] 
lof Fine Arts has been .cancelled} 
(this week, it was announced yes-
Iterday. Openings will resumel 
I next week with . a program of I 
Ifilms. 

The members ' opening of t h e ! 
Ispr ing exhibition will be held F r i - | 
Iday, with Msgr. Olivier Mauraul t , ! 
I rector of the University ol Mont-I 
I real, officiating. The show, t h e | 
l72nd in the history of the museum,! 
I will be open to the public f rom] 
ISa turday until May 1, 

T k e S - t a t v -

1 
For More "Sanity" 
In M o d e r n Art 

Sir ,—The many le t te rs to your 
column regard ing the Montreal 
Museum of F ine Arts , p ro tes t ing 
against its apparen t over-encour-
agement of "mode rn" ar t—by 
which is implied its more bizarre 
mani fes ta t ions—are hea l thy and 
unmis takeable signs tha t the 
publ ic is get t ing sick of pseudo-
ar t , and p r e f e r s p ic tures t ha t 
speak f o r themselves wi thout t he 
services of a " m o d e r n " a r t criticj 
to explain the i r occult v i r tues . 

A t r u e work of a r t needs no 
i n t e rp re t e r if i t has wor th : i t 
speaks fo r itself, quietly and con-
vincingly; not shout ing unintel-
ligible nonsense merely to a t t rac t 
a t tent ion in wha t the well-known 
au thor Max Eas tman aptly calls 
"non-communicat ive ar t . " 

A t any ra te i t is gra t i fy ing to 
f i nd so many people growing 
bold enough to speak the i r minds 
regard ing the deformit ies t ha t 
today masquerade as " m o d e r n " 
ar t . In t he past , many have fe l t 
shy of "showing the i r ignorance," 
as they modest ly p u t it. Speak 
up, good people, and shame the 
devil. 

As regards t he excellent Mus-
eum of F ine Arts , much criti-
cized today, i t is possible the 
board of directors may come to 
realize the i r "b roadminded" pol-
icy of favour ing modernis t ic 
pa in t ing is not a l together a wise 
one. A na tu ra l react ion is un-
doubtedly se t t ing in against it , 
and much of i t will eventual ly 
reach the rubbish pile. People 
become rapid ly t i red of such 
s tuf f , which does no t "grow on 
one" as a good pic ture should. 
I ts message is lacking or mean-
ingless usually. 

The "annua'l Spr ing Exhibit ion 
was cer ta inly more popular and 
be t t e r a t t ended in f o r m e r years 
when i t was regarded as a grea t 
Montreal f ea tu re ; instead of to-
day's meager shows, hard ly rep-
resenta t ive and with too many 
abstract ions and grotesqueries . 

On the o ther hand, t he mus-
eum's f ine p e r m a n e n t collection 
of decorat ive ar t , of Canadian 
paint ings and sculpture , of Euro-
pean masters are of great value 
and in te res t to all,. I t is a p i ty 
the directors do not realize they 
do no good by the unpopu la r 
encouragement of "uncommunic-
able" ar t . , 

Expe r imen t in a r t is valuable, 
as such, when exper iment is 
based on knowledge and sound 
thinking. T h e Impressionis t move-
ment—so o f t en dragged in by 
the heels as an example of suc-
cessful exper imenta t ion in ar t , 
in excuse fo r today's illogical 
eccentr ic i t ies—had these basic 
quali t ies, and advanced t h e a r t 
of pa in t ing greatly. 

B u t in this fever ish age, t he 
wi lder and more i r ra t ional paint-
ings become, t he more l ikely a re 
they to be hai led with enthusi-
asm by i r responsible modernis t 
critics, to be accepted in public 
exhibit ion, and to be r ep roduced 
in t he press ; no t on account of 
the i r beau ty or appeal bu t be-
cause they a re 'good' publicity. 
Young ar t is ts a re t empted to do 
l ikewise and thereby achieve 
t empora ry fame. 

Not long ago I found a young 
g randdaugh te r of ^ mine (aged 
10) looking a t a book of colour 
reproduc t ion of the pecul iar 
aber ra t ions of P a u l Klee (hai led 
as o n e of the grea tes t of modern-
is ts) . I asked h e r quiet ly wha t 
she though t of i t . P e r h a p s a 
child would see what I could not. 

H e r sensible answer was " I sn ' t 
it silly!" She had the r igh t word, 
i t was si l ly—but not so silly as 
the accompanying in t roduct ion 
to t he book, which might have 
been wr i t ten , fo r all I know, by 
one of t he eccentr ic contr ibutors 
to t he Vienna exhibit ion. 

So he re ' s to more sanity in ar t 
and more hones t opinions f r o m 
these in te res ted in i t . 

Mr. J o h n Steegman 's letter] 
was s t ra igh t fo rward and in fo rm 
ative, and will be much appre 
ciated by all who l ike myse l 
realize his able f i l l ing of a d i f f i 
cul t post. 

Final ly I would express .my 
sincere desire for the f u t u r e 
prosper i ty , of t he Montreal Mus-
eum of F ine Arts ; t rus t ing it may 
s tand by its name and shun the 
Coarse, Medium and Bogus varie-
ties. 

Thurstan Topham 

U a . T r e 4 S 

iMusée des Beaux-Arts 
"La mode nouvelle s'inspire d e s | 

I vieux maîtres", tel est le, titre que l 
iMme Doreen Day a donne a la b r è - | 
I ve causerie qu'elle prononcera,! 
1 mercredi, à quatre heures, au f o y e r ! 
I d u Musée des Beaux-Arts. De t roisI 
là cinq, le thé sera servi sous les] 
I auspices du comité féminin. Le pu-1 
iblic est admis. Le comité féminin 1 
• suspendra ensuite ses reunions du l 
! mercredi jusqu'au 20 avril. I 

Le Musée fermé ce soir 
_ Le Musée des Beaux-Arts sera 
I fe rmé ce soir, contrairement à l'ha-
Ibitude. Il sera de nouveau ouvert 
Imercredi soir prochain, comme tous 
Iles mercredis, de 7 h. 30 à 10. 
I Le 72e Salon annuel du printemps 
!sera ouvert au public dès samedi, 
l l ' inauguration ayant lieu vendredi 
| so i r , en p r ^ e n c e de Mgr Olivier 
lAiaurauIt. (PU^-C^ ^ I Û O X A I ^ 
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Wednesday Tea 
The Ladies Committee of the 

Montreal Museum of Fine Arts 
is holding its Wednesday tea 
this afternoon in the upstairs 
foyer of the' Museum when Mrs. 
Doreen Day will speak on New 
Fashion from an Old Master. 
This will be the final tea before 
Easter, and members of the pub-
lic are invited to attend, . 
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"Isms" Have Always 
Been Born and Died 

S i r , — I h a v e b e e n f o l l o w i n g 
t h e s e v e r a l op in ions e x p r e s s e d 
h e r e r e g a r d i n g t h e s t a t e of a r t 
i n M o n t r e a l a n d t h e pos i t i on of 
t h e M o n t r e a l M u s e u m of F i n e 
A r t s i n r e l a t i o n s h i p to i t . One 
o p i n i o n s t a t e s t h a t " i s m s , ' w i t h 
w h i c h t h e d e v e l o p m e n t of a r t is 
d o t t e d , a r e a l l - i m p o r t a n t b e c a u s e 
t h e s e r e v e a l t h e e x p r e s s i o n of t h e 
t i m e s ; a n o t h e r s u g g e s t s t h a t w e 
r e t u r n to t h e classic s t a n d a r d f o r 
t h e s ake of in t e l l ig ib i l i t y a n d 
c l a r i t y ; s t i l l a n o t h e r says t h a t 
t h e l a r g e n u m b e r s of w o r k s 
s h o w n by loca l a r t i s t s wi l l e n a b l e 
a n i n t e r e s t e d p u b l i c t o d i s c e r n 
q u a l i t y . , , 

A s t h e t r u t h is m a d e u p ot 
c o n t r a d i c t i o n , e a c h of t h e above 
o p i n i o n s h a s s o m e t r u t h in i t . 
L e t u s f a c e t h e f a c t t h a t o u r 
h e r i t a g e of a r t h a s b e e n b u i l t u p 
t h r o u g h t h e ages o n " i s m s " t h a t 
l ed to f u r t h e r d e v e l o p m e n t a n d 
e x p r e s s i o n . T h e " i s m s " t h a t l ed 
u p b l i n d a l leys d ied a n a t u r a l 
d e a t h , u s u a l l y w i t h t h e innova-
to r . A n id io sync racy of a n e v e n 
h i g h l y g i f t e d i n d i v i d u a l , w h i c h is 
n o t i n t e g r a l t o h i s f e l l ow-men , 
c a n n o t su rv ive b e y o n d a p a s s i n g 
f a s h i o n . A n d t h e r e a r e m a n y 
f a s h i o n s in a r t . I t is i m p o r t a n t to 
k e e p in m i n d t h a t t i m e d i s ca rds 
m o r e t h a n i t p r e s e r v e s . B u t le t 
us b e g r a t e f u l to t hose i n d i v i d u a l s 
w h o do t r y to b r i n g s o m e t h i n g to 
t h e m o u n t a i n of a r t , b e i t only a 
g r a i n of s and . . , , 

W i t h r e g a r d to t he classic s ty le 
in a r t — w e can g r e a t l y a d m i r e i ts 
n e a r p e r f e c t i o n . B u t i t is an ex-
p r e s s i o n of a n o t h e r age, a n d i ts 
s t r e n g t h l ies in t h e f a c t t h a t i t 
t r u l y e x p r e s s e s t h a t age . I t does 
n o t f o l l o w t h a t t h e c lass ic s ty le 
wi l l s e rve o u r age too. I n f a c t i t 
is m o s t i m p r o b a b l e , s i nce i t i s n o t 
o u r age t h a t gave b i r t h to i t . Our 
c h a n g i n g soc ie ty c r e a t e s d i f f e r e n t 
p r o b l e m s . E a c h e r a m u s t f i n d a 
f u n c t i o n a l so lu t ion , j u s t as t h e 
Goth ic c h u r c h e s , w i t h t h e f l y i n g 
b u t t r e s s e s , w e r e t h e m o s t p e r f e c t 
l o l u t i o n to t h e a r c h i t e c t u r a l p r o b - , 
l e m of t h a t t ime . B u t w i t h t he i 
t e c h n o l o g y of s t ee l and c o n c r e t e , 
w h i c h w e h a v e a t o u r d isposa l 
now, t h e r e is no n e e d to i m i t a t e 
t h e ' m a s t e r b u i l d e r s of t h e 13th 
a n d 14th c e n t u r i e s . 

L e t ' s f a c e i t , w e m u s t s t a n d on | 
o u r o w n f e e t . S u r e l y w e h a v e 
e n o u g h f a i t h i n t h e c r e a t i v e abil-
i ty of c o n t e m p o r a r y m a n t o be-
l i eve t h a t h e is c a p a b l e of ex-
p r e s s i o n of h i s own age . 

T h e w o r k of t h e m a s t e r s of 
e v e r y p e r i o d is f e l t , u n d e r s t o o d , 
a n d a l ive t o d a y . L e t u s n o t 

1 I m a g i n e t h a t a t t h e t i m e of, say 
Goya, n o b o d y else p a i n t e d e x c e p t 
a f e w o t h e r s t h a t s t i l l su rv ive . 
J u s t as t h e r e a r e h u n d r e d s of 
t h o u s a n d s of p a i n t e r s today , only 
a s m a l l f r a c t i o n wil l b e of i n t e r e s t 
t o o u r d e s c e n d a n t s 200 y e a r s 
f r o m now. A n d I , f o r one , am 
g r a t e f u l f o r th is . H o w encum-
b e r e d w e w o u l d b e if a l l medio-
c r i t i e s su rv ived . 

A l l p e o p l e de s i r e r e c o g n i t i o n 
f o r t h e i r a c c o m p l i s h m e n t s . T h e 
a r t i s t is no excep t ion . T h e 
m e d i u m f o r p u b l i c d i sp lay is t h e 
c o m m e r c i a l a r t d e a l e r or t h e pub-

. l ie ga l l e ry . U n l e s s an a r t d e a l e r 
-', r u n s h i s e s t a b l i s h m e n t as a pro-

f i t a b l e bus iness , h e c a n n o t exis t . 
T o h i m t h e p r o d u c e by t h e a r t i s t 
m u s t b e a s a l eab l e c o m m o d i t y . H e 
wi l l s tock only m e r c h a n d i s e 
w h i c h h e t h i n k s h i s c l i en t s wil l 
d e s i r e to buy . 

I n M o n t r e a l t h e Mont reeJ 
M u s e u m of F i n e A r t s p l ays t h e 

Museum to Hold 
I Design Exhibition 

T h e a n n u a l e x h i b i t i o n of t h e I 
I Schoo l of A r t a n d D e s i g n wi l l b e I 
I h e l d a t t h e M o n t r e a l M u s e u m I 

of F i n e A r t s on S a t u r d a y a t | 
13:30 p .m . 

Mrs . R o b i n W a t t , c o - c h a i r m a n ! 
I of t h e l ad i e s ' c o m m i t t e e of t h e I 
M u s e u m , wi l l p r e s e n t p r i z e s a n d I 
s c h o l a r s h i p s t o t h e w i n n e r s . T h e I 
e x h i b i t i o n w i l l r e m a i n o n v i ew | 
u n t i l A p r i l 17. 

ISpring Exhibition 
[Opens Tomorrow 

N e a r l y 160 w o r k s of a r t . cu l led 
I f r o m a tota l of 1,500, wi l l be in -
1 e luded in the 72nd A n n u a l S p r i n g 
l E x h i b i t i o n open ing t o m o r r o w 
In ight at the M o n t r e a l M u s e u m of 
I F ine Arts . The show wi l l be open-
l e d of f ic ia l ly by Msgr . Ol iv ie r 
I M a u r a u l t , r ec to r of the U n i v e r -
I s i t y of Mont rea l , and will be o p e n 
I to the publ ic beg inn ing S a t u r d a y . 
I The t h r e e m a n j u r y looked 
l o v e r w o r k submi t t ed f r o m e v e r y 
1 p rov ince , f r o m Eng land and t h e 
I U.S. T w o Esk imo sculp tors w e r e 
I among t he ar t is ts w h o s u b m i t t e d 
I w o r k to the j u ry , w h i c h i nc luded 
• M o n t r e a l ar t is ts F r i t z B r a n d t n e r , 
I A lbe r t Clout ier , and A n n e D. S a v - [ 
l a g e . 

O A ^ r - c k 3 1 . 

I r o l e of a p u b l i c ga l l e ry . H e r e a r e 
s h o w n t h e w o r k s of c o n t e m p o r a r y 
a n d loca l a r t i s t s . B u t w h a t is 
se lec t ion b a s e d u p o n ? L e t us 
d i scuss t h e a n n u a l S p r i n g Show. 
S u b m i s s i o n s a r e a ccep t ed o r , re-
j e c t e d by a j u r y cons i s t ing of 
a r t i s t s . I h a v e s een t h e w o r k of 
s o m e of t h e j u r o r s in t h e pas t , 

. and i t s e e m e d to m e t h a t t h e i r 
I s cope a n d k n o w l e d g e w e r e not 
b r o a d e n o u g h f o r t h e i r o w n suc-
cess a s c o n t e m p o r a r y a r t i s t s . 

T h e r e a r e also t r a n s i e n t shows 
i n Ga l l e ry XI I . I u n d e r s t a n d t h a t 
t h e w o r k in t h j s ga l l e ry has to b e 
a p p r o v e d by c e r t a i n p a r t i e s in 
t he e m p l o y of t h e M u s e u m . I t is | 
s a f e to a s s u m e t h a t a n e m p l o y e ' 
wi l l n o t a p p r o v e w h a t h i s em-
p l o y e r c o n d e m n s . A job is a job . 

W h a t m u s t t h e a r t i s t do? If he 
d o e s n o t p r o d u c e w h a t is accept-
ab le , h i s w o r k m u s t f a c e t h e wal l s 
lOf h i s s tud io i n s t e a d of t h e pub-
Hc. I n p a r t h e is t o b l a m e f o r 
j u c h a s i t ua t ion . Mos t a r t i s t s do 
lot r ea l i ze t h a t if t h e y o rgan ized 

.emselves i n t o a socia l g r o u p , 
p.iey w o u l d h a v e a s t r o n g e r voice 

n t h e socia l a s p e c t of exh ib i t ion , 
j i l l c r a f t s m e n l e a r n f r o m e a c h 
i ther . T h e a r t i s t is n o excep t ion , 

so lu t i on to t h e e x h i b i t i o n prob-
m r e s o l v e d b y a n u n i t e d g r o u p 

I a r t i s t s w o u l d b e f a r h e a l t h i e r 
[ b a n concess ions m a d e t o h a n d -
y c k e d i n d i v i d u a l s f r o m s h r e w d | 

•t d e a l e r s or a r a t h e r snobb i sh 
i l lery. S. L . 

[Art Museum 
[Meeting Cancelled 

T h e r e g u l a r W e d n e s d a y e v e n i n g | 
I o p e n i n g of t h e M o n t r e a l M u s e u m 
I of F i n e A r t s h a s b e e n c a n c e l l e d 
( f o r t h i s w e e k a n d w i l l c o n t i n u e 
[ n e x t W e d n e s d a y w i t h a p r o g r a m 
I of f i l m s i t v/as a n n o u n c e d t o d a y . 

On F r i d a y , A p r i l 1, t h e M u s e u m 
I wil l o p e n t h e 72nd s p r i n g Exh ib i -
I t i on , s c h e d u l e d t o b e o f f i c i a t e d 
l o v e r by Msgr . M a u r a u l t , p r i n c i p a l 
lo f t h e U n i v e r s i t y of M o n t r e a l . 
I ' t w i l l b e o p e n t o t h e p u b l i c 

l a y 1. 

Paintings 
Inspire 
\Designers 

By E T H E L T I F F I N 

F a s h i o n is d e f i n e d in the | 
Oxford Dict ionary as the pre-
va i l ing custom, espec ia l ly in I 
dress, wh i l e the A m e r i c a n Col-
l e g e Dict ionary re fers to it as 
convent ional usage in dress . . . 
to g ive a particular shape or 

I f o r m . . that which charac-
terizes certain habits, manners , 
dress . . . But fash ion to Mrs. I 
D o r e e n D a y means more than I 
that. To her it's a l iv ing art 
that can usual ly be traced to 
t h e past and mani fe s t ly h a s 
b e e n i n f l u e n c e d or insp ired by | 

I great painters of the past. 

In a talk to the Ladies Com- ] 
I mi t t ee of the Montreal Museum 

of F i n e Arts at tea t i m e yester-
day, speak ing on " N e w Fash-

I ions f r o m Old Masters" Mrs. 
I Day po inted out numerous ex-1 

amples in fash ion that could be 
direct ly traced to world-famous j 
paint ings . "Not that I m e a n 
you're go ing to look l ike 
Madame R e c a m i e r c o m e 
Spring," she said, but al l the 
outs tanding f a s h i o n des igners 
admit the ir bes t e f for t s have | 

I b e e n g l e a n e d f o r m the past." 
Mrs. Day said N o r m a n Hart-1 

I nel l , Christ ian Dior and Victor 
Ste ibe l s tarted the ir careers as I 
architects and whi le she was I 
b y no means comparing m o d - | 
ern architects wi th noted paint-
ers, she po inted out that there I 

I was some kinship or r e l a t i o n ! 
b e t w e e n the two. I 

Sybi l Connol ly , the Irish de-1 
I s igner , was a good example of [ 
I s o m e o n e w h o had a f i n e f e e l i n g I 
I f o r color and local a tmosphere , [ 
[accord ing to Mrs. Day, s ince 

she had b e e n able to take tra-
I di t ional ly Irish fabrics , r ich i n 
I h u e and typical i n w e a v e and 
I adapt t h e m to the needs of the I 

N o r t h A m e r i c a n woman. N a t - j 
u r e herse l f , the speaker stated, [ 

I i s the greates t art ist of all. 

Schiaparel l i Col lect ion 

Mrs. Day, w h o s e career as a I 
I fa sh ion authority has brought I 

her very c lose to the world's I 
f o r e m o s t des igners , spoke of I 

I El^a Schiaparel l i having b e e n I 
away f rom her native Italy for I 
a long t ime and re turning I 
h o m e for inspirat ion for one I 
of her f i n e s t col lect ions . "It I 
w a s bui l t around the works o f | 
art i n the ga l ler ies of Flor-
ence ." 

Modern des igners , however , I 
adapt the bes t of the mode of 
the past to present today's 
creations, the speaker said, I 
avoiding exaggerated , c u m b e r - ! 
s o m e s ty les that pecul iar ly I 
e n o u g h sui ted the t imes in 
w h i c h they w e r e worn, but | 
wuold be imposs ib le today. 

Referr ing to Spain and i ts I 
l ove ly w o m e n as an example of I 
beauty f rom the past sti l l exist-1 
i n g i n Spanish fash ions today, 
Mrs. Day said the use of t h e ] 
f a n resu l ted in gracefu l move-
m e n t s of the hands and a r m s ! 
w h i c h w e r e a de l ight to watch . l 

'.0 

I v t - . i<birsr 

H o n o r e P a r e n t , v i c e - p r e s i d e n t 
of t h e e x e c u t i v e c o m m i t t e e of 
t h e M o n t r e a l M u s e u m of F i n e 
A r t s , a n d Mrs . P a r e n t , wi l l ro-
ce ive a t d i n n e r t o n i g h t , i n 
h o n o r of Msgr . Ol iv ie r M a u r -
avilt, r e c t o r of t h e U n i v e r s i t y 
of M o n t r e a l , w h o wi l l o p e n t h e 
a n n u a l s p r i n g e x h i b i t i o n l a t e r 
i n t h e e v e n i n g a t t h e M u s e u m . 

T k ^ 

(H U 3>l l â S f T 

Pour la première fois, des artistes esquimaux au Salon du Printemps 

Fashion 
Called 

Living Art 
One of M o n t r e a l ' s l e a d i n g 

f a s h i o n a u t h o r i t i e s to ld t h e 
Ladies ' C o m m i t t e e of t h e M o n t -
r e a l M u s e u m of F i n e A r t s yes-
t e r d a y t h a t f a s h i o n is a l i v i n g 
a r t . 

Mrs . D o r e e n Day , f a s h i o n 
d i r ec to r of t h e T. E a t o n C o m -
p a n y , said f a s h i o n has con t r i -
b u t e d a g rea t dea l to t h e f u r -
t h e r i n g of a r t . She w a s s p e a k i n g 
a t a n i n f o r m a l tea , h e l d each 
W e d n e s d a y f ro rn 3 p.m. to 5 p.m. 
b y t h e lad ies ' commi t t ee . 

T h e r e ' s no d e n y i n g t h a t b ig 
de s igne r s a r e i n sp i r ed b y t h e 
w o r k of t h e g r e a t m a s t e r s of t h e 
pas t . She said. T h e i n f l u e n c e of 
f a m o u s p a i n t e r s of b y gone d a y s 
is f e l t in h a i r s ty les as in a l l 
aspec ts of f a sh ion . 

W h a t t h e des igners do, t h o u g h , 
is n o t copy b u t a d a p t s ty les 
•which w e r e p o p u l a r in a ce r t a in 
e r a to t h e c u r r e n t - d a y n e e d s of 
w o m e n . F o r e x a m p l e , s ty les 
w h i c h w e r e p o p u l a r " w h e n 
ch iva l ry w a s n ' t d e a d " w o u l d n ' t 
b e p r ac t i ca l today . Des igne r s 
r ea l i ze h o w act ive today ' s 
w o m a n is a n d a d a p t accord ingly . 

T h e ambi t i on of des igners , 
a n d f a sh ion peop le genera l ly , is 
to e l im ina t e t h e ug ly th ings of 
t h e pas t a n d to p r e s e r v e w h a t 
is a t t r ac t ive . Des igne r s ga ined 
insp i ra t ion , n o t o n l y f r o m t h e 
point , of v i e w of l ine, b u t in 
co lo r a n d t e x t u r e in fabr ics . 

"No o n e w h o fo l lows h e r 
f a sh ion closely can go into a n y 
l a rge c i ty w i t h o u t vis i t ing its 
a r t ga l l e ry of m u s e u m , " a d d e d 
Mrs . Day., " a s f a s h i o n a n d a r t 
h a v e to b e t i ed toge the r . " 

I v C - . 

ICazette Artist 
Wins Award 
lAt Exhibition 

W i n n e r s of the Jessie Dow I 
i M e m o r i s l A w a r d s for the best oil I 
1 pa in t ing and the bes t wa te r co lo r ! 
l in the Spr ing Exhib i t ion wil l b e l 
lannoi incer i ton ight at the official [ 
l o p e n i n g of thp 72nd Spr ing E x h i - [ 
jbi. ' inn at the Mont rea l .Museum of I 
i F i n e Arts . I 

The winnpr.'! will rpceive c a s h ! 
Ipr izes of $150 and .ÎIOO. the lai 'gprl 
{prize being given for the work i n l 
lo i l . , 

The exhibi t ion, one ot the few I 
I r e m a i n i n g shows to which a n y l 
l a r t i s t is welcome to .subniit en-1 
I t i ios , will be opened at 9 p.m. b y j 
iMsgr . Ol ivier M r u r a u l t , rec tor o i l 
1 the Unive r s i ty of Montrea l . [ 
I The pri7.es were f i rs t e s t a b - l 
lli.shed j,n 1.<)0R, a n d the ros te r of I 
Ij w i n n e r s inc ludes some of Canada ' s I 
i r e n o w n e d pa in te rs , .lame.s M n r - I 
1 ric-c, one of the few C a n a d i a n ! 
I a r t i s t s w h o a t t a i n r d an i n t e r - I 

na t ional r epu ta t ion , won the pri^.ej 
' tw ice . Maur ice Cullpn, S u 7 , o r - | 

JiCntP, C la rence Gagnon , and A. Y 
i . I a rk . son arp o ther f a m o u s n a m e s l 
1 w h o won the a w a r d s in the days I 
[whpn they wprp u n k n o w n art is ts . I 
I W i n n e r s of the pr ize for the bes t l 
li w a t e r color include G o o d r i d g e l 
f R o b e r t s . F rank l in Arbucklp , a t w o - | 

J i t ime winner , .Tohn Collins, 
I G a z p t t p - staff ar t i s t w h o is e x - I 
j h i b i t i n g in the show opening to- l 

n ight , and Albert, Clout ier , w h o ! 
I servpd on- a t h rpp -man j u r y o f l 
l.spleetion this year . I 
I Thp j u r y p r u n e d 157 a r t w o r k s I 

f rom nea r ly 1.500 en t r i es and a l so ! 
I chose the prize winn ing pictures ,r 
[ T h e m u s e u m , w h i c h opens its gal-l 
l l e n e s to t he Spr ing E x h i b i t i o n , ! 
[ h a d no voice in j u d g i n g e i the r t h e ! 
I p r ize ' -winning p ic tu res or the a r t ] 
I w o r k s se lec ted fo r the show. 

Depuis quelques jours déjà, les 157 oeuvres qui composent le Salon du Printemps du Musée des Beaux-
Arts sont déjà accrochées. Pour ce Salon qui a lieu régulièrement tous les ans depuis 72 ans, éOO 
artistes ont cette année soumis 1,300 oeuvres. On a l'habitude, à ces Salons, de voir des oeuvres venant 
de toutes les parties du pays, mais il est une partie du Canada cette année représentée pour la pre-
mière fois: l'Arctique. En effet, deux sculpteurs esquimaux ont vu leurs oeuvres acceptées; on peut les 
voir dans le cliché du haut: première rangée, deux sculptures du "Buffle polaire'-', sculpté dans le granit» 
par SAMUELLEE, dont la demeure est à Cape Dorset, en Arctique oriental, et entre les deux, une "Mère 
et l'enfant", dans la saponite, par OSHWEETUK, qui vient d'Akeeaktolaolovik, Ile de Baffin Sud-Ouest, 
Territoire du Nord Ouest. Sur la seconde rangée, des "Têtes de fougère", dans le bois, de JOHN LOCKE 
BRADFORD, habitant la Nouvelle-Ecosse, une "Famille" de JEAN-PIERRE BOIVIN, de St-Hyacinthe, et 
un "Garçon au repos", par AUGUSTS A. KOPMANIS,de Toronto. Le cliché du bas fait voir un ensemble 
de tableaux, sur le thème de la jeunesse; de gauche à droite, "Etude", de VASSIA SLABIEV, montréa. 
lais, "Kathryn", de BETTY FRENCH et "Garçon en bicyclette", de PAMELA STEWART, toutes deux 
également de Montréal. C'est ce soir que le Salon sera inauguré, sous la présidence de Mgr Olivier 
Maurault, et il sera ouvert au publie dès demain, jusqu'à la fin d'avril. tclichés LA PRESSE) 

u f 
Images et plastiques 

Malgré leŝ absencesr le ï 2 ^ l o n relient| 
par R. de Repentigny 

La 72e éditioîi du Salon du Printemps du Musée 
des Beaux-Arts est livrée au public aujourd'hui. Il y a, 
presque, de tout à ce Salon, comme par les années 
passées. L'on serait même tenté de dire qu'il y a de 
tout sauf des artistes canadiens-français, qui ne sont 
même pas vingt sur près de 150 exposants. Mais en 
fait, ce qui manque à ce Salon, ce sont les deux extrê-
mes: pas un seul des non-figuratifs de Montreal n est 
r e p r é s e n t é , e t i l n ' y a g u è r e q u e d e u x o u troLS d e s 
peintres "arrivés" et des académiques les plus noton-es. 
Qu'est-ce que cela signifie, il nous faudrait toute une 
enquête pour pouvoir le déterminer équitablement. 
En entendant, contentons-nous de tracer la physiono-
mie de ce Salon des Moyens. Il y paraît nettement que 
les tendances contemporainfes ont sur les peintres 
canadiens une influence grandissante, mais un tel 
Salon ne peut naturellement nous montrer que des 
cas d'assimilation assez imparfaite. 

P o u r la sculpture , Àrine K a h a n e l 
et Robert Rous.sil sont dès "vedet-I 
tes", la p remiè re su r tou t avec soni 
ingénieuse composition, "Queue 
dont tous les aspects p r e s e n t e n t l 
une sor te d ' incessant m o u v e m e n t , ! 

nnustràtio~n ' commer- ie t le second pour sa s t r u c t u r e l 
t radi t ional is te demeu- symbolique aux amples dimensions, 

r e n t l e s t v l e le plus inspirant pour taillée dans une seule piece de 
. r L ' n ^ S d l s ^ ' e x p o s a n ^ s , u n e ^ e i v bois, _comme un S - n d ^ ^ 

Care in Art 
Purchases 
s Advised 

By J A N E H A M M O N D 

J o h n S t e e g i n a n , D i r e c t o r of 
t h e M o n t r e a l Mu.seum of F i n e 

I A r t s , f e e l s t h a t t h e b e s t p u r -
c h a s e s f o r t h e w o u l d - b e a r t 
c o l l e c t o r a r e c o n t e m p o r a r y 
p a i n t i n g s w h i c h co.st b e t w e e n 
?200 and $500. 

H e s u g g e s t s t h a t t h e S p r i n g 
E x h i b i t i o n , w h i c h o p e n s a t t h e 
M u s e u m t o n i g h t , p r o v i d e s a n 
e x c e l l e n t o p p o r t u n i t y f o r p r o s -
p e c t i v e a r t b u y e r s as t h e r e is a 
l a r g e c r o s s s ec t i on of p a i n t i n g s 
b y c o n t e m p o r a r y a r t i s t s . 

T h e r e a r e two a p p r o a c h e s t o 
b e g i n n i n g a n a r t co l l ec t ion , 
Mr . S t e e g m a n s t a t e d . 

" Y o u b u y t w o o r t h r e e p a i n t -
i n g s y o u g e n u i n e l y l i ke a n d 
f u r n i s h a n a p a r t m e n t o r h o u s e 
a r o u n d t h e p a i n t i n g s , o r y o u 
buy two or t h r e e p a i n t i n g s 
w h i c h wi l l f i t i n t o y o u r s u r -
r o u n d i n g s as we l l a s p l e a s e 
y o u r t a s t e . " 

B e f o r e e v e n c o n s i d e r i n g 
b u y i n g a p a i n t i n g f i n d o u t 
d e f i n i t e l y w h a t y o u r t a s t e s a r e , 
h e c o n t i n u e d . 

Vis i t s Advocated 

" V i s i t t h e M u s e u m in y o u r 
o w n c i ty a s w e l l as t h o s e of 
n e a r b y c i t ies , if pos s ib l e , v i s i t 
a l l t h e e x h i b i t i o n s t h e s e . 
M u s e u m s s p o n s o r , a n d a l so 
a t t e n d all t h e o n e - m a n e x h i b i -
t i ons loca l a r t d e a l e r s h o l d 
f r o m t i m e to t i m e . 

" B e c o m e f a m i l i a r w i t h a r t , 
a n d d e f i n i t e l y a s c e r t a i n w h a t 
t y p e a p p e a l s t o y o u b e f o r e 
b u y i n g too h u r r i e d l y . T h i s 
d e c i d e d , t h e a r t l o v e r i s r e a d y 
to m a k e h i s p u r c h a s e . 

" B u y i n g f r o m a n a r t d e a l e r 
is t h e m o s t p r a c t i c e d w a y of 
b u y i n g a p a i n t i n g b u t y o u m a y 
buy a t a n e x h i b i t i o n o r f r o m 
t h e a r t i s t h i m s e l f . " 

Mr . S t e e g m a n f e e l s t h a t thi.s 
t h i r d m e t h o d m a y n o t b e t o o 
s a t i s f a c t o r y a s i t c o u l d p r o v e 
e m b a r r a s s i n g if t h e a r t i s t h a s 
n o t h i n g y o u l ike . 

T h e a r t i s t s e t s h i s o w n p r i c e 
on h i s p a i n t i n g b u t t h i s p r i c e 
is l a rge ly d e c i d e d u p o n by t h e . 
j u d g m e n t of t h e a r t d e a l e r w h o 
k n o w s f a i r l y we l l w h a t h e c a n 
g e t f o r it. I t w o u l d b e p o o r 
p s y c h o l o g y f o r a p a i n t e r t o 
d r o p h i s p r i ce . H e m u s t a l w a y s 
go u p . 

Mr . S t e e g m a n , w h o canije 
f r o m E n g l a n d t w o a n d a ha l f 
y e a r s ago, f i n d s t h a t in t h i s 
c o u n t r y w a t e r co lo r s a r e n o t 
v e r y p o p u l a r . 

" P e o p l e in C a n a d a fo l low 
t r a d i t i o n , " h e sa id , " A n d t h e y 
h a v e no t y e t go t ove r t h e i d e a 
t h a t i t is not on ly t h e oil p a i n t -
i n g in a g i lded f r a m e w h i c h i s 
v a l u a b l e . " 

I, Un dépoui l lement pa r " tendan-
I c e s " de rexposi t lon mont re que p re 
I d e la moitié des ar t is tes exposant 
I se sont embarqués dans l ' une ou 
I l ' au t re des g randes aven turés plas-
• t iques du XXe siècle. Si la photo-
I g raphie ou l ' i l lustration commer 
Ic ia ïe la plus t radi t ional is te demeu 
I r e n t le style le plus inspirant pour 

Why Not Exhibit 
The Rejects Also? 

Sir , — I t h i n k M r . S t e e g m a n ' s l 
I r e p l y t o t h e p r e v i o u s l e t t e r s on I 
I t h e A r t m u s e u m m i s s e s t h e p o i n t I 
I w h i c h is, t h a t p a s t j u r i e s t u r n e d l 
I d o w n p i c t u r e s t h a t w e r e s u p e r i o r ! 
I t o t h o s e a c c e p t e d . T h e q u e s t i o n ! 
l o f f i n a n c e s a l so s e e m s t o b e a I 
1 c r i t i c a l o n e a n d t h e m u s e u m i s j 
I m i s s i n g a g o l d e n o p p o r t u n i t y i n [ 
I t h i s m a t t e r . 

L e t t h e j u r y s e l e c t t h e i r pic-
I t u r e s a n d h a n g t h e m f o r t h e 
lusual p e r i o d : f r e e a d m i s s i o n on I 
I s t a t e d d a y s as i n t h e p a s t . B u t 
I a f t e r t h i s s h o w i n g , h a n g t h e r e - j 
I j c c t s , a l l if pos s ib l e a n d m a k e ! 
l a c h a r g e , o n e d o l l a r f o r t h e f i r s t ! 
I two w e e k s a n d 50 c e n t s a f t e r - 1 
I w a r d s . 

T h e i d e a s h o u l d b e a success 
I if p r o p e r l y a d v e r t i s e d . T h e j u r y ! 
I w h o h a v e nc) s m a l l t a sk , w i l l b e l 
I r e a l l y p u t o n t h e i r m e t t l e , a n d 
I t h e ga l l e ry , w h i c h w i l l b e i n t h e ! 
I good b o o k s of a l l c o n c e r n e d , 
( s t a n d t o m a k e s o m e m o n e y . I 
1 W h i l e I a m a b o u t i t , t h a t c a r d 
[ a t t h e f r o n t d o o r " w i s h i n g w e l l ! 
I e t c . " g e t s u n d e r m y sk in . I t I 
I s a v o r s of " p u t i n a d i m e a n d l 
I m a k e a w i s h . " W o u l d n ' t t h e fo l - f 
I l o w i n g b e m o r e s u i t a b l e , " a con-1 
I t r i b u t i o n t o h e l p t h e f i n a n c e s o f l 
I t h e m u s e u m w o u l d b e a p p r e - ' 
I d a t e d . " 

R .D.M. 

Ildancc précise comme le cubisme 
I semble dé t e rmine r une ver i table 
I f ièvre, près d 'une t ren ta ine de pein-
I t rès au moins travail lant , t r ès sou-
1 vent sans guère de just i f icat ion ap-
I paren te , à des décomiAsit ions pns-
I mat iques de leurs tons et de leurs 
( .sujets . E tan t donnée l 'absence de 
I n o s non-f igurat i fs , il n 'y a guère 
I qu 'une demi-douzaine de toile ve-
I r i t a b l e m e n t non-figurat ives, quoi-
I q u ' u n e vingtaine d 'oeuvres peuven t 

UUio, «t» a I 
senti : 'Espoir de paix'. La s cu lp tu r e ! 
dans le m a r b r e de Cecil Richards 1 
est une belle pièce, aux qual i tés I 
vivantes, qu'il fa i t bon r ega rde r I 
quand l'on vient de se fa i re e n - | 
nuyer pa r quelques f idèles repré-
sentat ions de tel ou tel type hu-
main. II d e m e u r e que les terre-
cuites de Hilde Boite sont travail-
lées avec une sobriété bien sym-
pathique, l 'ar t is te laissant à sa ma-
t ière l'occasion de nou.^ toucher . 

a^^ L^^ boi d"e;Boivin et de Bradfo rd 
rh îb i e des "semi-abstraits". Il se sont jol iment stylises, 
t rouve aussi quelques stylisations! P o u r ce qui est de la disposition L 
qui sont beaucoup plus des "de- des oeuvres au tour de la salle, u n i 
sisn.s" que des peintures , et que le su j e t de récr iminat ion chaque an- l 
ju ry n 'aura i t pas dû accepter . Inée de la p a r t des crit iques, de 

loc nriv nii'iin iiirv «« 'nombreux pe in t res et d u n e p a r t i e l 

le t r a i t emen t est v ra iment t rop ba-iP sur chaque m u r u n i 
nal et academ.que pour i ensemble indépendant . En e f fe t , o n j 
d'avoir clwisi cet te oeuvre pa r des- ^^^ ^^^ ^^ 
sus toutes L 'aquarel le pr imee «ne ^̂  tableaux sont rap-
image photographique aux couleurs ^^^^és selon les tendances , c h a - | 
harmonieuses et aux resonnances ^^^^ j^j^jj. groupant, trois ou q u a t r e ! 
cubistes semble m o n t r e r que le J"" tendances diverses. 1 
ry a voulu f a i r e une legere conce.s-,"-
slon à l 'espri t du temps. On n atten-
dait d ail leurs rien d au t re . j ^ g j e X p O S l t l O n S 

AM Musée des Beaux-Art», dan.i 
trois salles, le 72e Salon du Prm-
temp,s, avec 17 oeuvres, p e m t u r e s a 
l 'huUe, aquarel les , g ravures et 
sculpture». Ju squ ' au 1er mai. 

Galerie XII, exposition de pem-
tu res à l 'huile p a r les m e m b r e s 
montréa la i s du Canadian Group of 
Painters . Jusqu ' au 10. 

°]Sans la bibl iothèque du Musée, 
exposition d 'esquisses de cos tumes 
et de décors de F r i n c i n e G a l l u r d 
Risler. 

I Ne pouvant fa i re une cr i t ique dfl 
I chaque tableau, j e me contentera i 
I d ' é n u m é r e r quelques oeuvres qu 
I m 'ont pa ru les meil leures. Un beail 
I tableau, en grisaille, de Paavo Airo 
l i a dont on aimerai t bien voir un« 
I exposition plus impor tan te un jou r 
i L a luminfeuse et virile n a t u r e raort« 
I d e Mary Bruce, dont les qu.al'te 
I s o n t celles des oeuvres de Nicolai 
J d é Staël. L ' in té ressant jeu de con 
j t ras tes phosphorescen ts de L ana 
nas" de A.E. Garwood. Les beau> 

R o u g e s du du r écla tement d un t a 
Pbleau Signé Ton Hodgson (non-fmi 

J | mon t r en t une in téressante m t e g r a 
• tion de l ' idée de mobilité. 
1 Un au t re tableau non-figuratif 

Signé D. Mackay Houston, un -Toron 
fois comme le P e i n f e p récédant 

Icsf. cons t i tué par un hel agence-j 
I m e n t de plans courbes et d ellipses. 

D 'au t res tableaux devant lesquels 
U vaut la peine de « ' p r ê t e r sont 

I c e u x de James Kemp, Jean Letar te , 
l u e n y s Matte, Moe Reinblatt , Leslie 
I S r t a l k , F. S. Thatcher , George 
I s w i n t o n . Parmi .les oeuvres gra-
iDhiaues , on s mteressera sur tou t a 
ll'aùquai 'elle de John Benne t t a^ 
l i e K e Bruno Bobak Edua rds m c v 
In i s , au monotype " t r ibal" de 
I Norman Fisher, aux oeuvres ro-
Imantiques dé Charles Goldhamer 
l e t Wiîf. Habich. à la composit ion 
I s e r é e de Louis Jaque, et a la t rès 

IbYiie et 
I»h5t ra i te de J . ShadboH, Au-
I u m " Facade ' ' ainsi qu 'à la l i tho 
I j t raphie d t Richard WUlums. 

[study Modem Art 
Before Criticizing 

|__Msgr. Maurault 
I " W h a t e v e r m a y b e t h e ideas j 
Imotivat ing m o d e r n ar t is ts . It is ne-
I c e s s a r y to k n o w t h e i r w o r k s be-
I f n r e j udg ing them." Msgr. Ol ivier 
I Maurau l t . r ec to r of t h e U n i v e r s i t y ! 
lo f Mont rea l , to ld s e v e r a l h u n d r e d ! 
I p e r s o n s a t t e n d i n g t he o p e n i n g l a s t i 
Inight of t he 72nd A n n u a l S p r i n g ! 
l E x h i b i t i o n of t h e M o n t r e a l M u - | 
I s e u m of F i n e Ar t s . 
I " In f o r m e r years ." h e said, " w e I 
I w e n t t o see p a i n t i n g s to a d m i r e l 
Ithpir n e a r - p e r f e c t r e p r o d u c t i o n o f l 
I na tu re . W e e x p e c t e d t o b e ab le t o i 

"oqgnize t he s i t ter in po r t r a i t s . I 
I 'Today t h e subconscious, once I 
I t h e d o m a i n of phi losophy, h a s in-
I v a d e d the c las t ic ar ts . To u n d e r -
h t a n d t h e w o r k of today ' s art^ist», 
l i t is necessary to approach t h e m 
| a s 9 t r u e ama teu r , w i t h an o p e n i 

I Msgr, M a u r a u l t o f f ic ia l ly open-1 
Bed t h e exhibi t ion , w h i c h con ta ins I 
l a lmos t 160 w o r k s b y C a n a d i a n a r t - [ 

I i s t s . 

XFachcindj 
Makes Bow As Artist 

Says: At Tonight's Exhibition 
EXHIBITING for the first itime at the spring exhibit ion of the 
Montreal Museum of Fine Arts which off ic ia l ly opens this e v e -
ning Is a young Montrealer whose husband selected the pictures 
she submitted to the judges. Isobel Prados Chipman wi l l be 
represented by a water color called "Path Through the Forest." 

Another we l l k n o w n Montrealer w h o is exhibit ing is Dorothy 
Duncan, w i f e of the novelist , Hugh MacLennan, and herself a 
writer of distinction. She turned to painting when her doctor 
forbade her to continue her writing. Her canvas is called 
"Mushrooms." , 

Two Eskimos are showing in the sculpture division. Rt. Rev. 
Msgr. Olivier Maurault, rector of the University of Montreal, 
opens the exhibition. 

^ ix ^ 

Prix d» peinture à l'huila au Salon 

L» jury du Salon du Printemps, compati d» Mil» Ann» Savag* ét 
d« MM. Albert Cloutlar, A.R.C.A., «t Friti Brandtner, • accordé 
eettt anné» le prix Jessie Dow pour U paintura à l'holU, dont I* 
montant « t de $150, à JorI Smith, paintra da Montréal, pour «on 
tableau "Nature mort» aux pommas vartai"--(cliché LA PRESSE). 
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DOCKING PLACE, by F r a n k Pa lmer , Calgary , a w a r d e d t he Jess ie Dow Prize for wa te rco lo r ($100> 

BI>IJK EYP;S, by J o h n L y m a n , Mont rea l . 

STILL L I F E W I T H G R E E N A P P L E S , by J o r i Smi th , Mont rea l , a w a r d e d t he Jess ie Dow Pr i ze 
f o r oil pa in t ing ($150). ... ^ 

ROCK AND SUMAC, by A r t h u r Lismer , R.C.A., Montrea l . 

72nd Spring Art Show 
Opens at Museum Here 

Jupt shor t of 160 workf in 
I va r ions media f o r m the 72nd] 
I Annua l Spr ing Exhib i t ion of the 

Mont réa l Museum of F i n e Art.s 
v.'hich, v.-a.": np rned last n igh t by 
P t , Rpv. Msgr. Ol iv ier M a u r a u l t 
In thr Slif^rbrooke s t rer l gal l r r ips . 
The o f fe r ings arc e f fec t ive ly dis-; 
p layed and t he c e n t r a l t r e n d 
IK Uiv.-.Trris :noi. ' moderni.stic 
Itr . i t i ieii t .s . nioiT vivid color, f r e e r 

I h i indl ine and some obscur i t ies in 
I M i b i f t ma t t e r . T h e r e is ample 
I «vidence of indus t ry and the t h r e e 
1 gai le i iec hold much t h a t will in-
[ terest the y o u n g e r e l emen t which 

expresse.'; itself w i t h o u t the 

res t r ic t ions of the older academic 
discipline. 

The Jess ie Dow Pr izes given 
by Dr. J . W. A. Hickson have 
been bestowed on Jor i Smith , oils 
for her decnrativel.y a r r anged and 
b road ly pa in ted "St i l l Li fe w i th 
Green Apples" , and on F r a n k 
P a l m e r for his e f fec t ive ly hand led 
waterco lor "Docking Place" . 

A r t h u r l . ismer, R.C.A., revea ls 
his direct , fo rcefu l pa in t ing in 
a f avored sub jec t "Rock and 
Sumac" , with t r ees and bushes 
exis t ing in rugged te r ra in again-
st a background of lake and rocky 
mounta in , a vigorous conf iden t 
work. John Lyman , in "Blue Eyes", 

I) This Week's Activities 

C u v r e r v Y - i s l . 

ART 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Selection of pa in t ings by members of the Canod ian Group, 

until April 10. Spring Exhibition will last until May 1. 

Also pe rmonen t collection. Open daily 10 a .m. to 5 p.m.; 

Wednesdoy evenings, 7 . 3 0 to 10 p.m. (October through 

May); Sun.; 2 p.m. to 5 p.m. Admission; Free, Wed . , 

Sat. , Sun.; 2 5 cents , Mon. , Tues. , Thurs . , Fri. 

lA PRESSE, MONIREAl, lUNDI 4 AVRIl 19S» 

Aquarelle primée par trois artistes 

shows a sea ted w o m a n , wi th 
evidences of a good s u n b u r n , 
g a r b e d in a b lue dress — s t rong 
and broad in its s imple handl ing . 
F rances -Anne Johns ton , A.R.C.A.; 
sends a still life of "Bot t les and 
Gourd" , e f fec t ive in a r r a n g e m e n t , 
whi le L o m e Bouchard , A.R.C.A., 
has an e f fec t ive "Quebec S t ree t 
at Night" , w i th t ho roughfa re , 
vehicles, f igures and bui ld ings 
being seen f rom above. A n d r e 
Bieler, A,R.C.A., has a n a r r a n g e -
men t of f igures aga ins t a se t t ing 
of rich color, en t i t led "Tout en 
cherchan t" . Molly Bobak is e f fec t -
ive with he r "Composi t ion of a 
Pa rk" , and "Af t e r t he S t o r m " is 
the cont r ibu t ion of F. B r a n d t n e r . 
Ghi t ta Caiserman in "Ba thers" 
•shows a man and a w o m a n d ry ing 
thei r bodies. Alan C. Coll ier has 
a conf ident ly handled pa in t ing of 
r a f t ed , icy shores, b r e a k w a t e r and 
cold grey sky in "Win te r Mood, 
Lake Ontar io" . Nora F. E. Coll ier 
ha s a good f lower piece in"Pop-
pies", and Umber to Brun i ha s a 
good landscape, ent i t led "La 
Montagne aux Bleuets" . 

"The Chinese Duck" is the still-
l ife o f fe r ing of Eric Byrd, and 
"Sugar Bush in October" is f r o m 
the b ru sh of W. R. Allen. Edi th 
Bouchard sends, in p r imi t ive vein , 
"Les Noces au p r in t emps au 
2ieme rang a Baie St. Paul , P.Q." 
Maur ice Domenjoz is decora t ive 
in "Boats and Fishes", and S. 
Elfiriger .suggests a coming s t o r m 
in "Harves t" , • wi th two f igu res 
tying sheaves. " K a t h r y n " , a girl 
in a dress ing gown, is by Be t ty 
M. French , and Be t ty Goodwin 
sends a st i l l- l ife of vege tab les on 
a chair . Sound in decora t ive ar-
r a n g e m e n t is "S ta r Fish and 
Shells", by Beat r ice Hampson. and 
H e r m a n Heiml ich is e f fec t ive ly 
ske tchy in his seated f igures , 
called "Girl of Br i t t any" . Éd. J . 
Hughes pa in ts a charac ter i s t ic po r t 
scene wi th wooded shores in "The 
C a n n e r y a t Namu, B.C." J a m e s 
Kemp, O.S.A.. has a seated m a n 
p lay ing a mandol in , and George. 
J . Lauda shows f o u r f igu res p iak-
ing mus ic in "Quar t e t Rehearsa l" . 
'Mushrooms" is t h e o f fe r ing of 

Doro thy D u n c a n MacLennan . 
Phoebe A. Magee has a good 
w h a r f s i d e subjec t in "The Whi te 
Dory", and For res t T. M a c C a r t h y 
shows l u m b e r m e n assembl ing for 
food in "Woodcut te rs ' Lunch t ime" . 
"Spr ing in Rougemon t " represen t s 
Margare t Rott , and Leslie L. 
Schalk in t roduces plant and cock-
tail shaker in "Still Life". A r o w 
of figures, ent i t led "ApostIe.s No. 
3" by Mar ian Scott. 

"Montreal Harbor" , wa te r and 
s teamer in foreground, por t bui ld-
ings and city s t ruc tures , is by 
I rene Shaver , and W. L. S teven-
son has a good sub jec t in 
"Landscape with Old House". F.S. 

T h a t c h e r has s good, s imply 

BOTTLES AND GOURDS, by F rances -Anne Johns ton , A.R.C.A., 
Montrea l . 

A R U N D E L VALLEY, by H e n r y J . S impkins , A.R.C.A., Dorval , Que. 

C'est à Frank Palmsr, peintre de Calgary, que le jury du Salon du 
Printemps a accordé le prix Jessie Dow pour l'aquarelle, de $100, 
pour cette aquarelle où transparait, une Influence cubiste, comme 
dans une forte proportion des oeuvres en vue à es salon. 

— (cliché LA PRESSE) 

hand led subjec t in " P e r k i n s Mills, 
C a t i n e a u " , and r ich color m a r k s 
hor seman and s tanding f i gu re in 
"Sa in t Mar t in" , by L u d w i g von 
Gonta rd . R. York Wilson, R. C. A., 
has a vague , impress ion, cal led 
" M o n t m a r t r e " , and Robin Watt . 
R .C. A., has a sound example of 
his a r t in "Royden, son of J .G. 
McConnel l" , t he re being engaging 
an imat ion t o ' t h e l ad in a swea te r . 

J a c k Beder has a f r e s h w a t e r -
color of bui ldings, called "Back-
roofs", and Victor Berg is suc-
cessful in the same m e d i u m wi th 
"Sleeping Cat". Rita B r i ansky 
succeeds wi th "Sleeping Child", 
and there is cha rac te r in the old 
s t ruc tures , call " T h r e e Gables", 
by Eleanrtr R. Ca r ru the r s . Bill 
Chard has -a good pencil d r a w i n g 
of trees, and "Pa th in the Fores t " 
is the o f fe r ing of Isabel P r ados 
Ch ipman . P a r a s k e v a Cla rk has an 
in te res t ing sub jec t in "Old Musk-
oka Supp ly Boat", and J o h n 
Coll ins has a good wate rco lo r of 
an old bui lding, cal led "Empty 
House". Sophie De R o m e r has 
an a t t r ac t ive pa in t ing of a boy in 
a swea te r , called "Bill ." E d u a r d s 
Dzenis is conf ident in his out l ine 
pen d r awing of two sp i r i t ed : 
horses. i 

"New Nets", by George Eiteli 
shows f ishing boats at a whar f , 

[sheds and ref lect ions, and J o h n 

We h e a r f rom Mrs. H e n r y 
Pr i eu r , c h a i r m a n of the commi t tee of the Young People ' s Sym-
p h o n y Concerts , that the ch i ldren ' s pa in t ings and d r a w i n g s will 
'p? exhib i ted a t the Montre. i l Museum of F ine Arts f r o m Apr i l 
15 to May 1. 

n^ IH^IM T n 1 ^ ^ ^ 

five a c o m m e n t a r y on 
a n d Rave l—when w e l l - k n o w n 
i n t e r p r e t s Uieir w o r k s a t t he M o n t r e a l 
c n îV iday evening , A p r i l 22. 

M'-s. Nadia L a b a r r e w i l f l 
the t h r e e composers—Debussy, F a u r e l 

F r e n c h pianist P i e r r e S a n c a n l 
Museum of F i n e A r t s ! 

Ellison has suceeded in cap tu r ing 
misty, a t m o s p h e r e in "Rain, St. 
John ' s , Newf ound l and" , wi th its 
old bui ld ings and a horse and 
car t ascending a hi l ly road. Pe t e r 
H a w o r t h sends "Nor the rn L a k e " 
and "Boats at Anchor , Perce" , and 
Doris McCar thy , A.R.C.A., O.S.A., 
is decora t ive in "Edge of the 
Ravine ," wi th wav ing grasses and 
dis tant b lue - roofed bui ldings, 
A l f r ed P i n s k y con t r ibu tes a g roup 
of bui ld ings called "S t ree t Scene", 
Carl Schaefer , is r ep resen ted by 
"Whea t f i e ld and "P a n c h i a " is 
a wa te rco lo r of <a whi le house, 
ra i l ing and tombs tones by Wm. 
G. Rober ts . Good, c lean washes 
m a r k the w in t e r scene " A r u n d e l 
Val ley." by H e n r y J . S impkins , 
A.R.C.A. "Wales; How Green was 
my Valley", by J o h n S teegman is 
a charac ter i s t ic vi l lage scene wi th 
old bui ldings, cu rv ing roads, f ig-
u res and a d i s tan t green hill. 

The scu lp tu re exh ib i t s inc lude 
in teres t ing i tems — "Madone" , the 
Virgin and Child, by Sylv ia 
Daoust , R.C.A., in wood; an Es-
k i m o gir l in pa rka , by Haro ld 
P fe i f f e r , his subjec t being of Cape 
Dorset . Ba f f in l and ; Cecil C. Rich-
ards. " W o m a n in the Sun", in 
marb le ; Hi lde Bolte, wi th a design 
for a foun ta in , and an ambi t ious 
t e r ra - cotta "Madonna" . J o h n 
Locke B r a d f o r d has a wood ca rv -
ing called "Fe rn F iddleheads" , 
o ther i tems including examples 
of Eskimo work f r o m South West 
Baff in Island and the Ea.stern 
arctic. 

O the r s exh ib i t ing are; P a a v o 
lAi ro la . Marion Aronson, Sylv ia 
l A r y , Maxwel l Bates, W. Gosselin 
IBêau lâc . Helena Berg, H e r m a n 
I Blaser, Mary Bruce . V.E. Bryan , 
I r . M . Buckham, E leanor R. Car -
I r u t h e r s , Owen Chicoline, J o s e p h 
iD 'Alonzo . Yargo de Lucca, Chas. 
IE. Desaulels . Eyagelos Fainos, 
I L u d w i g Fiancer , A. E. Garwood , 
I Gilles Gauvreâu , A. Geymona t , 
[ S i d n e y Goldsmith . J u a n G r e m -
l i n g e r , Tom Hodgson, D. Mackay 
IHous toun , V. Mat thews I rv ing , 
I M a r t h a Jamieson , P. Lands ley , 
I R a y m o n d Lasnier , Don LeQuesne , 
I J e a n Le ta r t e , Vern Lynn , Be l inda 

of interest to 

(Gazette Photo Service) 
A R T I S T J O R I SMITH in h e r studio, wi th Ludwi j ; he r cat. The 
st i l l - l i fe by Miss Smi th is one of he r favor i tes . Tha t ' s an Esk imo-
carved bea r tha t is r ea r ing up on its h ind legs. 

Prize-winning Artist 
Has No Painting Theories 

By OLIVE D I C K A S O N 
Mont rea l -bo rn Ar t i s t Jo r i Smi th was p resen ted last n igh t w i th 

the Jessie Dow A w a r d for the best oil pa in t ing in the a n n u a l 
•spring exhibi t ion at the Mont rea l M u s e u m of F ine Arts. 

"This i.s the f i rs t t ime I 've won a n y t h i n g in m y life," Miss 
Pfmith smiled. "I mus t .say I'm pleased." 

The b lue-eyed b londe art is t was all the happ ie r in that she 
had jus t held he r f i r s t o n e - m a n show in Montrea l , at the Domin-
ion Gal ler ies . I 

In h e r s tudio yes t e rday a f t e rnoon . Miss Sm.ith said tha t she had I 
no theor ies about pa in t ing She ind ica ted one of he r s t i l l - l i f e s | 
h a n g i n g on t he wal l "That is 
one of m y favor i tes , b u t I can ' t 
tell you why ." she observed." "I 
e n j o y pa in t ing te r r i f i ca l ly ; I 'm 
.sure no o the r profess ion is as 
sa t i s fy ing ," 

Af t e r a pause, she added : 
"Singing is p robab ly the n e x t 
t h ing to it. Wr i t ing I don ' t 
know, so m u c h about ; it m u s t 
be ve ry arduous , t hough . " 

Miss Smith , whose h u s b a n d 
J e a n P a l a r d y m a k e s f r e e - l a n c e 
d o c u m e n t a r y fi lms, said t ha t 
h e r p re sen t schedule inc ludes 
m u s i c lessons in t he m o r n i n g , 
pa in t ing in t he a f t e rnoon , and 
r ead ing in the evening. " M y 
h u s b a n d is a w a y on business a 
g rea t deal, so t ha t gives me 
lots of t ime to mysel f . I t ake 
mus ic because 1 love it; I 've 
been s t u d y i n g it f o r two and 
a half yea r s now, f r o m Rose 
Goldb la t t . She 's a w o n d e r f u l 
t eacher . " 

The s tudio which measu re s 
.something l ike 30 fee t by 40 fee t 
is big enough to m a k e a concer t 
g rand p iano a p p e a r small . The 
room, inc identa l ly , is one of the 
f ew in Mont rea l bui l t to be a 
s tudio; the uppe r half of the 
nor th wall is all w i n d o w space. 
The room is f u r n i s h e d with 
ear ly F r e n c h - C a n a d i a n pieces, 
domina t ed by a huge seven-
teen th c e n t u r y a rmoi re . A chur -
ch cande lab ra , a .stylized rep-
presen ta t ion of 3 t ree , Hangs 
in the c e n t r e of the room, and 
l i t t le golden church angels f loat 
abou t 

Collects Canad i an» 
" M y h u s b a n d collects Can-

ad ian an t iques , " Miss Smi th 
smiled. She poin ted to so m e 
s ta tues s t and ing in a corner , 
f r o m an ea r ly F r e n c h chu rch ; 
to ca rv ings by wes t coast I nd i ans 
hang ing on the walls, inc lud ing 
a l i t t le t o t e m pole she p icked 
up herself in the F lea M a r k e t 
i r Par i s . The l ib ra ry , also is 
l a rge ly m a d e u p of Canad iana . 

"It a p leasan t s tudio to w o r k 
in," Miss Smi th said. "We h a v e 
a p l a c e ' in t h e c o u n t r y t ha t ' s 
also f u r n i s h e d in ea r ly C a n a d -
ian. Bu t I l ike th i s place; I 
f ind myself ge t t ing lonesome 
f o r it w h e n I 'm away . " 

She ' s t a k e n ha l f -a -dozen ske t -
I ch ing t r ips to Europe . "I love 

pa in t ing in t he sou th of F rance . " 
she observed . "The v a r i e t y in 
t h e vege ta t ion is amazing." 
A l though she has a model come 
twice a week , Mi.ss Smi th said 
she p r e f e r s doing s t i l l - l i fes 

"Bu t I pa in t all sort.- of 
th ings ." she added . "Lanscapes , 
and por t r a i t s w h e n I 'm given 
a f r e e hand . I'm l u c k y in 
t ha t I don ' t depend upon m y 
pa in t ing to suppor t myse l f , " 

As for the domest ic ar t s 
Mis.s Smi th .said she l iked cook-
in.' ' I l ike good food, and so 
I 'm a good cook. No th ing fancy, 
m i n d you. b u t tas ty . Do you 
l ike cof fee? Mine is w o n d e r f u l . " 

She l aughed as she added; 
"No I 'm not b ragg ing . I k n o w 
w h e n I do some th ing well , also 
w h e n I don' t ." Imp i sh ly she 
added; "Do you l ike t he color 
of m y ' h a i r ? It 's cal led Moon-
glow on t he package . " 

MacDonald . Suzanne M a r c h a n d 
C. W. Martucci , Severe Georges 
Masse, D e n y s Mat te , P a u l i n e 
Moreau , B a r b a r a R e d f e r n , M., 
Re inb la t t , E d w i n B. Reynolds , ! 
Roslyn Sheinfe ld , Michael H. ' 
Shreck , Vassia Slabiev, P a m e l a 
S tewar t , George Swin ton , Mar ion! 
C r a w f o r d Treacy , E r n e s t ' H . U n -
derhi l l , Ir is S h k l a r Ballon, Al is ta i r 
Bell, J o h n Benne t t , B r u n o Bobak. 
Eli Borns te in , Sonia St . B a r b e 
Crossen, Haro ld A, Duff in, Orvi l le 
N o r m a n Fisher , Donald R. Forbes , 
Louise Fox. Add i G a r d h a m , L u j z a 
Ger s t enbe rge r , P e t e r Goetz, 
Char les G o l d h a m e r , Wilf Hab ich , 
Tutz i Haspe l -Seguin , J o h n Hass, 
Enid Hopper , Louise J a q u e . B a r r y 
'Richard Jeeves , G w e n n Ken j iy , 
Luci l le T. Li tke , Don MacBride , 
Suzanne B. Raney , J o h n Rich-
mond, Doro thy Rudd ick , K r y s t y n a 
Sadowska , J.C. Shadbolt .E.C. Smo-
or, J o h n S t ewar t , A n n e Mar ie 
Teuscher , Monique Voyer , Gordon 
Webber , R icha rd .E. Will iams, 
J e a n - P i e r r e Boivin, G.E. Bre tz lof f , 
A n n e K a h a n e , A u g u s t s A. Kop-
manis , Gisela Lamprech t , A. 
Oshwee tuk , El izabeth P a l f r e e m a n , 
A r t Pr ice . Robe r t Roussi l a n d 
S a m u e l Lee, 
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Fete Des Fleurs 
The Ladies C o m m i t t e r of the 

i M o n l r e a l filuseum of F ine Arl,.s 
l i s ho ld ing its ,annua4 Fe te des 
i F l e u r s on Tuesday . May 31. a t 
J t h e Museum. Mrs. A lbe r t Des-
I c h a m p s is c h a i r m a n of t h e com-
Ipe t i t i on of F lo ra l A r r a n g e m e n t s 
I f o r Am.ateuj-s. Mrs. Mar i ano d s 
l Y t u r r a l d e , w i fe of His Exce l l en-
I c y the Ambassado r of Spa in to 
I C a n a d a , as guest of honor, will 
• p r e s e n t the prizes. 

T k e ^ G ^ ^ ^ U t . 'J 

ft H t 

[Best Student 
In Art School 

A r t h u r L lpse t t w a s a w a r d e d ! 
the B u r l a n d schola rsh ip S a t u r d a y ! 
fo r the h i g h e s t s t and ing in the I 
f i isc y e a r of the M o n t r e a l M u s e u m 
of F i n e Ar t s ' School of A r t and 
Design. T h e resu l t s o f . t h e school ' s 
1954-55 session w e r e a n n o u n c e d I 
b." P r i n c i p a l Dr. A r t h u r L i s m e r I 
and p r e s en t a t i ons w e r e m a d e by I 
Mrs. Robin Wat t , co - cha i rman o f | 
the ladies ' commi t t ee . 

O t h e r f i r s t -yea r s t u d e n t s ! 
a w a r d e d scho la r sh ips w e r e J e a n - 1 
n i n e Crev ie r , N o r m a Hal le r . 
H e a t h e r Dea r love a n d M a r i n a I 
Grec iano . Second -yea r scho la r -1 
|£hip w i n n e r s w e r e B l a n c h e Je t t e , j 
t . e n o r a Shap , C h a n a F r a n k a n d 
J o h n Thunaes . Too s t u d e n t s in j 
the. t h i rd yea r w e r e L e o n a r d ! 
F ' igel , Mil ton D o r m a n and R u p e r t j 
Jr.nes. 

Cons tance Morgan . M e r v i n Yel- j 
lin. Mrs. J . Koppel . Cons tance 
Pr ice , -Esther W e r t h e i m e r . Ber t 
Smoor , Y v o n n e E v r a r d and Rob- ! 
e r t F ia la won cont inua t ion schol-1 
a i sh ips f o r h ighes t s t and ing ih 
t h t Even ing Course . S imi l a r L 
scholarsh ips f o r h ighes t s t a n d i n g ! 
in t he J u n i o r Course w e r e a w a r d - f 
ed to I r e n e Mangel , K a t h e r i n e | 
McNaug'hton a n d J o h n H y k a w y . 

T h e exh ib i t i on of Student w o r k ! 
w i l l ' b e on v iew f o r two w e e k s i n | 
the l ec tu re ha l l of t he m u s e u m . 

Art School 
Gives Awards 
L e o n a r d F l i g e l won t h e h o n o r I 

d ip loma , a F r o t h i n g h a m scholar -
s h i p a n d t h e B r y m n e r p r i ze f o r j 
p a i n t i n g a n d w a s l i s t ed as t o p i 
t h i r d y e a r s t u d e n t i n l i f e d r a w - i 
ing , p a i n t i n g a n d m o d e l l i n g i n j 
t h e School of A r t a n d Des ign o f ] 
t h e M o n t r e a l M u s e u m of F i n e ] 
A r t s w h e n a w a r d s w e r e p r e - i 
s e n t e d S a t u r d a y a t t h e c lose o f ] 
t h e c u r r e n t sess ion . 

T h e a w a r d s w e r e a n n o u n c e d ! 
by Dr. A r t h u r L i s m e r , p r i n c i p a l I 
of t h e school , a n d w e r e m a d e b y j 
Mrs . Robin Wa t t , co -cha i rman o f ! 
t he l ad ies ' c o m m i t t e e of t he M u - | 
s e u m . 

T h e exh ib i t i on of t he s t u d e n t s ' 
w o r k wil l r e m a i n on view f o r two | 
w e e k s . 

I n (he s e c o n d yea r , B l a n c h e I 
J e t t e o b t a i n e d h i g h e s t s t a n d i n g i 
m des ign a n d p a i n t i n g a n d h o n - l 
o r s in two s u b j e c t s a n d w a s ! 
a w a r d e d a B u r l a n d s c h o l a r s h i p ! 
a n d t he Crowley pr ize . 
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72nd Annual Spring Show Glitters At Museum Of Fine Art 
More Than 1300 Entries, 157 
•Accepted — Standards High 

By ROBERT A Y R E 

J^ GOOD many people are going to be disappointed in the 
72nd annual Spring Exhibition, which was formally 

opened last night in the Montreal Museum of Fine Arts 
by Rt. Rev. Msgr. 01ivier?> 
Maurault, Rector of the Uni-'t^at is, if you're considering art. 

' In these days of Do I t Yourse l f , versity of Montreal. 
This is inevi table wi th 

pa in t ing and model l ing have be-
t h g c o m e ex t raord inar i ly popu la r 

t;,.., „„ past imes and people a re even en-
Spr ing Show as t h e s t andards gOj^^^^^g^^ ^^ in to t h e Mu-
h igher and as, und i smayed by t he igeun j ^o " t r y t h e i r hand . " Tha t ' s 
s t i f f e r en t r a nc e r equ i r emen t s , ' a l l very well , and a good th ing 
m o r e and m o r e people submi t f o r a r t if i t gets people rea l ly 
t he i r works to the ju r ies . in te res ted in it , if i t makes t h e m 

discr iminat ing, and makes t h e m 
W h e n I speak of disappoint- suppor te r s of the Museum, bu t I 

ment , I mean, of course, t he dis- | take the aus te re view tha t the 

In a Blue Sweater, by Juan Greminger, St. Eustache. 

Spring Show isn ' t a hobby show. appo in tmen t of the r e j ec t ed and 
the i r f r i ends . Before going any 
f u r t h e r , I mus t make t h e point 
tha t the 72nd is one of the bright-
est Spr ing Shows I r emember , 
and I've" seen a few. 

U.S. and English 
Entries Didn't Pass 

This year , 600 en t r an t s sent in 
1,300 works ( round f i gu re s ) and 
the cata logue lists 157 accepted, 
about a dozen and a half more 
t han last year . They came in 

j y j A Y B E Montrea l should have 
a big annua l hobby show, 

with a very to le ran t j u r y or no 
j u r y at all. I t would swamp the 
Museum if only half t h e en t r i e s 
were accepted. I would suggest 
the Show Mar t . 

In the old days, p ic tu res at t he 
Spr ing Show w e r e h u n g two or 
t h r e e deep, in al l t h e gal ler ies . 
One reason f o r t h e smal le r shows 
now is the m o d e r n pr inc ip le t h a t 
—in t h e words of t h e Direc tor , 

f r o m every province and therei .Tohn Steegman—allows t h e pic-
were en t r ies f r o m New York and Uures to b rea the ; gives t h e m a 
even New Orleans and San Fran-1 be t t e r chance to b e seen and 
cisco. and England . The sugges- lmakes see ing m o r e comfor tab le 
tion T made t h r ee years ago tha t , fo r those who look at t h e m . 
Montreal ' s Spr ing Show might 
be recognized as a m a j o r Cana-
dian exhibi t ion seems to have 
someth ing in it . A l though the 
bu lk of the exhibi ts na tu ra l ly 
come f r o m Quebec and Ontar io, 
only t h r e e of t h e t e n provinces 
fa i led to make t h e grade . The 
Uni ted States and Engl i sh en t r ies 
d idn ' t pass. 

I know tha t some people don ' t 
want th is exhibi t ion to be Cana-
dian. They 'd l ike to keep i t local, 
as i t u s e d to be, w h e n home 
ta len t h a d a chance to display it-
self wi thout too m uc h expec ted 
of it . I don ' t say they 'd le t every-
body in, b u t nea r ly everybody. 
Personal ly , I don ' t see m u c h 
po in t i n the old free-for-allS; 

Jury Reconciles 
Three Points of View 

T h r e e d i f f e r e n t poin ts of view 
a re reconci led in th is year ' s j u r y 

tha t , weighed aga ins t themselves , 
t h e y w e r e f o u n d want ing . On 
t h e o the r hand , I can count a t 
leas t 50 I had neve r h e a r d of 
who were admi t ted . The main 
th ing is to keep t h e s t andards 
high. Le t ' s have t h e hobby show, 
by al l means , b u t i t will be bet-
t e r f o r everybody if i t 's an honor 
to ge t in to t h e Sp r ing Show. 

I 'm no t saying t h a t everyone 
in t h e 72nd is topnotch . Some 
are der ivat ive — we can ' t al l be 
or iginal ; some a r e s l ight ; b u t 
f e w a re rea l ly commonplace , and 
the show t h r o u g h o u t is consist-
ent ly alive. I t is nicely hung , 
too; an a t t e m p t has been m a d e 
a t g roup ing l ikes a n d at t h e same 
t ime work ing to peaks of in te res t . 

T h e non-object ive has a smal l 
p lace th is year . T h e r e a r e no 
m o r e t h a n a dozen abs t rac t ions 
and none of t h e m ve ry f r igh ten -
ing. T h e r e a r e t r aces of cubism 
in some pa in t e r s "who a re not 
usual ly t h o u g h t of as non-objec-
t ive; Doro thy Duncan MacLennan 
b reaks u p h e r composi t ion] 
"Mushrooms" in to over lapp ing ] 
segments , and A l f r e d P insky 
plots h is sky as if to ca r ry t h e 
v ibra t ions of t h e ci ty u p w a r d . 
On t h e o the r hand , York Wilson, 
In " M o n t m a r t r e " has given u p 
h is F e i n i n g e r shaf t s . These th ings 
a r e beg inn ing to look l ike a n old 
t r i ck now. 

F e w as t hey «re, t h e comple te 
non-objective» o f f e r a f a i r ly T^ide 
r ange of express ion—the design 
l ike t h e gold tool ing of book-
b ind ing i n V. E . B r y a n ' s "P lan t -
ing Rice" ; t h e d iscree t ha tch ings 
of J e a n Le t a r t e ; t h e subdued 
colors of B a r b a r a R e d f e r n ' s 
shapes, out l ined, and D. Mackay 
Houstoun 's , t r a n s p a r e n t and pro-
tean ; t h e Isolated symbols in P . 
Landsley 's " W i n t e r " Klee, b u t not 
as sensi t ive; t h e b lood a n d f i r e 
Tom Hodgson got o u t of a 
"Rus ty Go Car t" ; Don LeQuesne ' s 
exot ic Chauce Souris extrava-
gance; Denys Mat te ' s p o w e r f u l 
r ed ci ty seen t h r o u g h a br idge ; 
and F r i t z B r a n d t n e r ' s " A f t e r t h e 
Storm." 

^ Only Lismer From 
Group of Seven 

This b r ings m e to landscape, 
fo r whi le i t is l ike a g rea t s ta ined 
glass window i t h a s t h e t e x t u r e 
of t h e f o r e s t and the g l i t t e r Is of 
the a t m o s p h e r e a n d t h e ra in-
drops, no t of glass. I t is an 
equivalent of a Group of Seven 
landscape. Of t h a t school, only 
A r t h u r L i smer is he re , i n a 
p u n g e n t "Rock and Sumac" . 
The re is a Canadian r igor in Alan 
Collier 's w in t ry Lake Ontar io, bu t 
most of t h e l andscapes a r e mild. 
E d Hughes is no t a t h i s b e s t i n 
his "Canne ry a t N a m u , B.C.", and 
I t hough M. Re inb la t t ' s "View of 
t h e Ci ty" f u s s y , 

TT was a st i l l l i fe t h a t won the 
Jess ie Dow pr ize f o r J o r i 

Smi th in t h e oil pa in t ing class, 
bu t st i l l l i f e and f l ower p ic tu res 
a re not ve ry numerous . Some 
good pa in t ing , though , inc luding 
a solid "Flower.") a n d F r u i t " by 
Michael Shreck, a del icate vase of 
pussy wil lows by W. Gosselin 
Beaulac of Trois Rivieres and a 
f r e s h a n d lively b u n c h of tu l ips 
by A. Geymonat . 

Nea r ly half t h e oil* have to do 

Portrait of a Six Year Old Boy, by Robin Watt A.R.C.A. 

gown, P a m e l a S tewar t ' s boy on ings, and the scu lp ture sect ion— 
a bike, a r e all caught in formal ly , 
as a r e t h e youngs te r s on t h e 
rodcs in Marion Treacy ' s "Holi-
day" and t h e t h r e e c rouched 
naked on t h e sand in Paavo 
Airola '» pale , f l a t "Collabora-
t ion." 

You will f i n d s tudies of t h e 

b igger t han ever, I 'm glad to see. 

Other Exhibits 

Ç O I N C I D E N T wi th t h e annua l 
mee t ings of the Corporat ion 

of P rofess iona l Engi) jeer» of 
Quebec, out of Mont rea l f o r the 

Docking Place, by Frank Palmer of Calgary, Alberta, 
winner of the Jessie Dow Prize for Water colors. 

m 
i 

Still Life with Green Apples, by Jori Smith, winner of the Jessie Dow Prize for 
oil paintings in the 72nd annual Spring Exhibition at the Montreal Museum of 

F ine Arts 

model; and the human figure first time, an exhibition of paint-
used decoratively, fantastically, !ing.s by members is being held 
humorously — Herman Blaser's today in the Chateau Frontenac, 
"Girl with Gladioli"; R. M. Buck- Quebec City. The public is being 
ham's "Clowns"; Sidney Gold-
smith's "On Stilts"; Georges 
Masse's puppeteer, himself a 
puppet; Sonia Crossen's mask of 
horror. 

Marion Aronson's "Bride", re-
calling Chagall, has some emo-
tional content; so has Ludwig 
von Gontard's "Saint Martm" 
(with a touch'of Franz Marc); 
but you won't meet with much 
depth of feeling in the show. 
Perhaps there is some uneasiness 
in Andre Bieler's large montage 
"Tout en cherchant". I must 
have another look at it. Marian 
Scott's six "Apostles" in a row, 
swathed like H e n r y Moore 
figures, in smoulderiTig jewelled 
colors, have solemn overtones. 

Show Reflects an 
Untroubled World 

But the show reflects an un-
troubled world. The 72nd may be 
summed up in the observation 
that there are no less than three 
chamber music groups in 1 
George Swinton's quartette, g r e y ^ 
shadows on chartreuse, like a H ] T ^ r ^ î » * ^ 
Toulouse-Lautrec print; V e r n B t — ^ • 
Lynn's trio, tightly clenched a n d B ( . 
a little raw in color, and G e o r g e ^ VSto-V 

T R I B U N E L I B R E ?l 

ÂU Musée des Beaux-Arts 
Montréa l , la 4 avril ISSS 
Mon.sieur le r é d a c t e u r . 
La Pre-ç.se. 
Mons ieur , 

. Dans vo t re n u m é r o du 2 avril Parai.s.' 
I s a i t une c r i t ique du Salon de P a n - J 
I t e m p s au Musée des Beaux-Arts , sous I 
• la p l u m e de M. R. de Repent igny . J a i l 
l tou , iours t enu en h a u t e es t ime l o s l 
I t a c u l t é s de c r i t ique de M. de Repen-1 
I t i e n y . e t ce t t e occasion ne f a i l p a s i 
[ excep t i on aux au t r e s . , , , . L 
I Dans l ' a r t i c le en ques t ion , t o u t e f o i s , ! 
l i e crois q u ' u n e de ses r e m a r q u e s o u t r e . T 
I p a s s a i t les bo rnes de la c r i t ique d a r t . 
IM. de Repen t igny écr i t , c o m m e n t a n t 
I l e c a r a c t è r e du Salon de ce t t e année : I 

"L 'on se ra i t m ê m e t en té de di re q u i l l l 
y a de tout sauf des a r t i s tes canadiens- i l 

I f r ança i s , qu i ne sont m ê m e pas vingt 1 
I s u r p r è s de l.'ïO exposan t s . " | 
I Pe rmet t ez -moi d ' abord de soul igner I 
I q u e le Salon de P r i n t e m p s annue l n est I 
I p l u s exc lus ivement u n e a f f a i r e l o c a l e ; ! 
l u ne .se l imi te pas k Mont réa l , ni m c m e l 
l à c e t t e p rovince . Des oeuvres ont é té 1 
I s o u m i s e s des dix p rov inces canad iennes . j | 
• de m ê m e que des Etats-Unis e t d'An* 
I g l e t e r r e . , , , 
I En second l ieu, il me pa ra î t que W. 1 
I d e Repen t igny suggè re que p l u s l 
I d ' oeuv re s d ' a r t i s t e s canad iens - f r a n - I 
I r a i s a u r a i e n t dû ê t r e accep tées Par iesJ 
I Juges pa rce qu 'e l les é t a i en t de Ca- ' ' 
I n a d i e n s f r ança i s . 
I C o m m e t o u j o u r s , les juges ont ap-
I p r é c l é c h a q u e tableau pour son m e n t e . a 
I selon leur p r o p r e opinion. Ils ne c o n - J 
• na i s sen t pas le nom du pe in t re don t , 
l i l s r e g a r d e n t la toUe ; c o m m e n t sa--
I v o i r . si celui-ci pa r l e le f r a n ç a i s . l 'an; i 
Ig la i s , l ' a l l emand , le polonais ou quoi I 
I encore . No t r e Salon de P r i n t e m p s est 
[ d e v e n u un é v é n e m e n t d ' i n t é r ê t na t io-1 
I n a l : je pense donc q u ' u n e p r o p o r t i o n ! 
| d e 20 t ab leaux .sur l.'iO est un r é su l t a t 1 
I q u i doive r é j o u i r piutAt que décevoir ! 
1 I n c i d e m m e n t , j ' a i m e r a i s a j o u t e r que | 
l i ' u n des t ro is j u g e s é t a i t canadien-

asked to show its p r e f e r e n c e s b y j 
a vote. 

' p H E annua l exhibi t ion of the 
s tuden t s of t h e Montrea l 

Museum's School of Ar t and De-
sign opens th is a f t e rnoon , 

A U R E T T E PROVOST wil l show 
h e r la tes t pa in t ings in t h e 

Silver Room a t t h e Ritz-Carlton 
f r o m Apr i l 13 t o 17 inclusive. 
Rita L e t e n d r e has a n exhibi t ion 
at L 'Echour i e un t i l Ap r i l 13. 

Appreciate T h e m , 
Do Not Copy Them 

Sir,—Mr. T h u r s t o n Topham i s l 
typical of the m a j o r i t y of t h e l 

[I publ ic today. I did not say all t h e | 
[Ipublic, j u s t t he ma jo r i ty . 

I a m a young f ine a r t s s t u d e n t l 
t augh t to apprec ia te t h e old I 
mas te r s b u t no t to copy them be-1 

ause t ha t epoch is over a n d w e j 
a r e in a new m o d e r n c e n t u r y ! 
whe re we th ink in m o d e r n I 
te rms. I am r e p e a t i n g the w o r d ! 
mode rn not because I lack a n - j 
o ther word, bu t because I w i s h ! 
to s t ress t ha t once a t h ing i s l 
past , we do not r e p e a t i t f o r i t l 
would be very dull . We t r y to g o j 
ahead. Somet imes we a re not sue-1 
cessful , bu t people should no t f 
l augh a t a n e f f o r t of a modern 
ar t i s t . A f t e r all, have they tried 
could they do b e t t e r ? 

I imag ine I do know s o m e t h i n g ! 
about a r t . I r ead books on t h e l 
h i s tory of ar t , special ly p a i n t e r s , ! 
and one I am r ead ing now i s l 
"How to U n d e r s t a n d M o d e r n l 
A r t " by George A. F lanagan . l l 
cannot go in to detai l h e r e bu t l i 
advise Mr. Topham to read it. 

Does h e . know tha t : 1) Socia l l 
and economical condit ions f o r c e d l 
pa in te r s to change the i r style o f ! 
pa in t ing; 2) t h a t a t e s t of t r u e ! 
a r t is if i t lasts; 3 ) t h a t m o d e r n ! 
a r t conta ins t h e same q u a l i t i e s ! 
al l good pa in t ings ( t he m a s t e r s ) ! 
contain, name ly s t ruc tu r e of de-1 
sign and pe r sona l express iveness . ! 

B u t Mr. Topham is typical o f l 
t he publ ic who r e f u s e t o open I 
the i r eyes. I will quote f r o m th i s 
book: "To apprec ia t e modern i sm, [ 
w e m u s t d i sen tang le ourse lves I 
f r o m ingra ined academic ways of 
th ink ing a n d approach the new 
k ind of ar t , which has a n en-
t i re ly d i f f e r e n t se t of s t anda rds , 
with as u n p r e j u d i c e d a spir i t a s 
possible. W e must , in fact , b e 
wil l ing to p ioneer j u s t a bi t our-
selves, and not p e r m i t conserva-
tism to bui ld a wall a round ou r | 
m inds . " 

Persona l ly , Î would t a k e I 
Picasso any day. He has p roven 
himself a c r a f t sman , as do al l t h e | 
m o d e r n ar t is ts . Now he h a s 
p roven himself to be a genius. 

Debbie Sands . 

I—ak. 

I Leonard Fligel, le meilleur 
finissant à l'Ecole du Musée I 

Samedi après-midi, à la salle d c s | 
(.'onférences du Musée des Beaux-
Arts,. M. Arthur Li.siner. d i rec leur i 
de l'Ecole d 'ar t et de style du Mu-I 
sée des Beaux-Arts de Montréal, a l 
annoncé les noms des élèves qui on t ] 
accompli leur année avec succèsI 
dans les cours du jour et du soir.l 
L'exposition de leurs t ravaux se l 
poursuivra i^endant deux .semaines] 
dans la salle des conférences. 

Parmi ceux qui ont gagné des|| 
bourses ou des honneurs, on trouve il 
les étudiants canadien.s-trançai.s] 
Louise Sénécal et Louise Hamcl.J 
dans le "Junior Course", Jeannine l 
Crevicr, en 1ère année, pour l a l 
peinture et le modelage, Blanche IF 
•Ictté, pour le style et la p e i n t u r e | 
en Deuxième année, et Yvonne | 
Evrard, aux cours du soir. 

Les gradués de la troisième an- | 
née, finissants de l'ilcole, sont Leo-' 
nard Fligel, qui a reçu la boursc l 
Frotingham et le prix Brymner d e l 
peinture, Milton, Dorman, avec di.s-l 

tinction en art commercial, et Uu-J 
pert Joncs, avec distinction en mo-j 
delage. 

• f r ança i s . 

— ail pa in te r s — A n n e Savage, 
F r i t z B r a n d t n e r and A l b e r t 
Cloutier , ARCA — which, of 
course , m e a n s compromise h e r e 
and t h e r e b u t t hey have come 
u p wi th a good show. 

L imi t ed to about 150 pieces, 
t he ju r i e s have to be exceedingly 
d iscr imina t ing and every j u r y is 
severe f o r somebody. I know 
tha t some * well-known pa in t e r s 

wi th people . N o t por t ra i t s . iLauda ' s b r i sk and open ske tch of 
Where , you may wel l ask, a r e the a r ehea r sa l . 
po r t r a i t s of yes t e ryea r? The 
Spr ing Show used t o b e heavy 
wi th t h e m . Th i s y e a r t h e r e is 
only o n e a n d i t i sn ' t ponderous:}] 
a spontaneous l ikeness of a small : 
boy by Robin Wa t t . 

T h e r e a r e o the r ch i ld ren in 
the show, b u t they d idn ' t sit f o r 
the i r por t ra i t s . Sylvia Ary ' s 
"Cowboy", Be t ty F r e n c h ' s "Kath-

I shal l have t o leave u n t i l nex t 
week t h e w a t e r colors a n d draw-

.Tohn .Steegman, . 
D i r ec t eu r , 
L e Musée des Beaux-Art i ] 
de Mont réa l . 

were r e j e c t e d this year . I t a k e i r y n " s lumped in h e r dre .ss ing | 



Les activités du printemps au 
Musée des Beaux-Arts 

L<i travaux des élèves sont à l'honneur dans 
diverses expositions — Conférence-concert de 
Pierre Sancan sous les auspices du Comité 
féminin — Films, thés-causeries, démonstra-
tions et Fête des Fleurs — Le Musée sera 
ferme le Vendredi saint et l 'avant-midi du 

lundi de Pâques 
I EXPOSITIONS 

Le Salon du P r in t emps a été ou-
Ive r t par Mgr Olivier Maurault , 
P.S.S., P.A., r e c t eu r de l 'Univer-

Ui lé de Montréal, vendredi soir, le 
l i e r avril, e t se t e rminera le 1er 
Imai . I 

Salle de conférence — Exposi-
I t ion des t ravaux des élèves de; 
I l 'Ecole d 'ar t et de dessin du 2 au 
| 1 7 avril ; j 

1 
Exposit ion des classes d 'enfants j 

Idu Musée des Beaux-Arts de Mont-: 
j r éa l : du 22 avril au 8 mai. 

Galerie XII: Choix de tableaux 
I d u Canadian Group of Pa in ters : du | 
125 mars au 10 avril ; ; 

Pe in tu res et dessins par des en-
I fants . Exposit ion organisée par 
iLes Concerts Symphoniques de la 
[ Jeunesse ; du 15 avril au 1er mai. 

Galerie XIII: Collection de li-
Ifhographies des "Vues de Lon-
I d r e s " par Thomas Shot ler Boys,' 

1842, exposée pour une période in-
dé terminée . 

I 
Bibliothèque: Une exposition de 

I croquis de costumes de théâ t res et 
de décors par F ranc ine Galliard-
Risler, sera mon t rée dans la biblio-
thèque, jusqu 'au 7 avril. 

I COMITE FEMININ 

Conférence- concert, v e n dredi 
I soir, le 22 avril, à 8h. 30. P ie r re 

Sancan, pianiste f rançais de re-
nom, in te rp ré te ra des oeuvres de 
Debussy, Fau ré et Ravel. Mme 
Nadia Labar re fera des commen-
taires sur ces compositeurs . 

Pour obtenir des billets, veuiller, 
vous adresser à Mlle Kingan, au 
Musée. 

Programmes du mercredi soir, à 
I I heures : 

B avril—Il n'y aura pas de pro-
I ( r a m m e ; i 

13 avri l—Film français : "T-a vie 
dramat ique de Maurice Utr i l lo"— 

I (45 minu tes ) . 
20 avril, 8h. 30—-(Veuillez pren-

I dre note de l 'heure de cet te con-
fé rence) . Cari, de la maison Carl's 
flowers Shop, par lera en anglais 
l u r les a r rangements de f leurs 
dans la maison. Ce p rogramme 

! «pécial est organisé par le Comité 
féminin en rappor t avec la pro-
chaine "Fê te des f leurs" . ! 

27 avri l—"Les art is tes à l 'oeu-
rre". 

U c T D e o o v t ^ 

Thés du mercredi après-midi d e l 
3h. à 5h. 

6 avril—Il n'y aura pas de p r o - | 
gramme. 

Veuillez consul ter les j o u r n a u x l 
pour les t i t res des causer ies a u x ] 
thés du mercred i après-midi. 

Déjeuner des membres, 19 avr i l . | 
Il y aura un dé j eune r pour l e s ! 
membres du Musée, mard i le 191 
avril. Le nom du conférencier in-l 
vité sera annoncé dans les j o u r - j 
naux. — Pour obtenir des bi l le ts , ! 
veuillez vous adresser à Mlle K i n - | 
gan, au Musée. 

Fête des Fleurs. Mardi, le 311 
mai. — Le concours annuel d ' a r - | 
r angements de f leurs , pour l e s ! 
amateurs , p rendra place au Musée, [ 
le 31 mai. Mme Alber t DeschampsI 
en est la présidente . Les f o r m u l e s ] 
d ' inscript ion pour ce concours se-
ront envoyées par la poste à t o u s ! 
les membres . Pour obtenir des f o r - | 
mules et des rense ignements sup-
plémentai res , veuillez vous adres-
ser au Musée. Une catégorie spé-
ciale pour les enfan t s de 12 ans e t l 
moins a été a joutée , cet te année . ] 
Les membres sont priés d'encou-
rager leurs enfants à par t ic iper à | 
cet événement spécial. 

SECTION EDUCATIVE 

L'exposit ion annuel le des t ra - l 
vaux dos élèves de l 'Ecole d 'ar t e t ) 
rie dessin est ouverte. Il y a e u [ 
di.ctribution de récompenses, d e | 
bour.«;cs et rie prix. 

L'exposition annuel le des t ra j 
vaux des enfants des classes du l 
Musée ries Beaux-Arts de Mont- j 
réa) débutera vendredi le 22 avril ,] 
à 3h., à la salle des conférences. 

Le groupe d 'é tude formé d e l 
membres du Musée te rminera s e s j 
activités vendredi matin, le 151 
avril. 

Causerie —Vendredi après-midi.] 
le 22 avril, à 4h.. causerie en an-l 
Plai.s, par le Dr Lismer, sur Tex-I 
nosition des t ravaux d 'enfants , à l a j 
Salle des conférences. 

"Les artistes à l'oeuvre", le 2 7 | 
avril. — Les enfants seront les ar-[ 
li.stes et l'cxDosition des t ravaux I 
d 'enfants servi'-a de fond aux dé-[ 
monstrat ions et à une causerie en l 
nn'îlais, .sur "les enfanta, ar t is tes" , ] 
à 8h. du soir, à la Salle des con-l 
férences. Ce nro-îramme est o rga- | 
nisé par le Comité féminin . 

ACTIVITES DU DIRECTEUR: 
Le directeur a assisté, sur invi- | 

tation. an concert donné à l 'hôtel j 
de ville dern iè rement . C'est à l o c - | 
casion de ce concert que M. l e l 
maire annonça la formation du [ 
Conseil des Arts . J,e d i rec teur était I 
aussi présent , à New-York, à u n e ! 
assemblée du comité consultatif du 
périodique The Art Quarterly. I l l 
est un des deux membres cana- | 
diens de ce comité. 

Il donnera la t roisième d 'une sé- | 
r ie de qua t re causeries radiopho- l 
niques sur le Musée, mercredi l e | 
avril, à 6h. 15, au poste CBM. 

{FERMETURE A L'OCCASION 
I DE PAQUES 

Le Musée sera f e rmé toute l a l 
I journée le Vendredi saint, 8 avril ,I 
I et l 'avant-midi du lundi de Pâques , ! 
I l l avril. 11 sera ouvert toute l a l 
journée le samedi de Pâques e t l 
l 'après-midi seulement , le diman-I 

Iche de Pâques et le lundi de P â - | 
Iques . 

i i i l ï ï l M ^ * 
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Fete Des Fleurs Planning Committee 
Mrs. Anson McKim, Mrs. Lawrence Hart and Mrs. 
Albert Deschamps (left to right) admire a still life at 
last night's opening of the 72nd Spring Exhibition in 

the Montreal Museum of Fine Arts. They are mem-
bers of the planning committee for the fourth annual 
Fete des Fleurs which will be held Tuesday, May 31. 

72nd Spring Exhibition Opens in Art Museum 
A docking scene pa in ted by 

8 pra i r ie ar t is t and a still l i fe 
oil paint ing by a Montreal 
woman art is t won f i r s t award.s 
at the 72nd annual Spring Ex-
hibition which was officially 
opened last night in the Mont-
real Museum of F ine Ar ts by 
Rt. Rev. Mgr. Olivier Mauraul t , 
Rector of the University of 
Montreal . 

.Tori Smith of Montreal was 
awarded f i r s t prize fo r h e r oil 
pa in t ing "Stil l Li fe with Green 
Apples" , while F r a n k Pa lmer 
of Calgary won f i r s t prize Xov 
his wa te r color ent i t led "Dock-
ing Place" . 

In opening the exhibit ion of 
«ome 83 oil paintings, 55 water 
colors, and 17 works of sculp-
ture , Mgr. Mauraul t described 
the modern ar t is t as a t tempt-
ing something more than his 
predecessor. • 

"The modern art ist t r ies to 
express by colors and lines 
things tha t na tu re hides f r o m 
the eye of the average man, 
things tha t they fee l or see in 
the i r sub-conscience," Mgr. 
Mauraul t said. 

Quoting f r o m an article ha 
had wr i t t en about t he spr ing 
exhibit ion 50 years ago. Mgr. 
Mauraul t said he had seen sev-

era l valuable canvasses, «oma 
ind i f fe ren t and insignif icant 
ones, and s few incomprehen-
sible — the beginning of the 
modernist ic t rend. 

"We all know tha t the ar t s 
cannot s tand still, and there-
fore must follow some kind of 
evolution," the speaker pointed 
out, "bu t wha t kind of evolu-
tion is the quest ion." Mgr. 
Mauraul t fe l t tha t the p resen t 
epoch had produced works of 
a r t which deserved in teres t , 
but he believed the achieve-
ments would never become 
popular . 

The Exhibit ion, which in 

eludes work f rom art is ts all 
across Canada, provided Mont, 
r ea l with one of its most color-
fu l events. The intermingl ing 
of 700 or so ar t lovers, critics, 
and artists, some in blue jeans 
and saddle shoes, some in regal 
purp le evening dress, others in 
casual a f te rnoon ensembles, 
lent a Bohemian air to the pil-
lared halls of the . Museum. 

T h e speaker was int roduced 
by John Steegman, OBE, Di-
rector of the Museum, who also 
announced the winners of the 
Jess ie Dow awards which a r e 
given annual ly by Dr. J . W. 
Hickson. 

I 

Le comité féminin de la Fête Ses fleurs' 
U PRESSE, MONTREAL SAMEDI 2 AVRIL 1955 

Le comité féminin du Musée des Beaux-Arts a terminé les derniers préparatifs en vue de la Fête des Fleurs, concours annuel d'arrange-
ments de fleurs, pour les amateurs, qui aura lieu au Musée, mardi le 31 mai. Cette année, une catégorie spéciale sera inaugurée pour 
les travaux des enfants de moins de 12 ans. Nous reconnaissons ci-dessus Mme Albert Deschamps, présidente du comité et ses assistantes 
Mmes René Gauthier, Roger Ouimet et Charles Taschereau, qui assistaient hier soir à l'ouverture du Salon du printemps, discutant les 
qualités d'une nature morte, (cliché LA PRESSE) 

l) This W e e k ' s Activities 

A R T 

MONTREAL MUSEUM OF FINE ARTS, 1379 Sherbrooke St. W. 
Selection of paintings by members of the Canadian Group, 
until April 10. Lithiograph "Views of London" by Thomas 
Shotter Boys on exihibtion. School of Art end Design — 
Students' work — April 2 - 1 7 . Spring Exhibition will 
last until May 1. Also permanent collection. Open daily 
10 a.m. to 5 p.m.; Wednesday evenings, 7 .30 to 10 p.m. 
(October through May); Sun.; 2 p.m. to 5 p.m. Admission; 
Free, Wed., Sat., Sun.; 25 cents, Mon., Tues., Thurs., Fri. 

A Forthcoming Art 
Show in Westmount 

Sir ,—After reading the art 
I notes in a recent Star with in-
j t e r e s t , ful ly believing tha t To-J 
j ron ton ians thoroughly en joyed || 
j seeing the Dutch show of paint-
l ings, I cont inued to read to the 
l e n d of the column about the 
I names and dates of the forthcom-
l ing exhibitions in Montreal . Noti 
l a word appeared about the showj, 
lof the Montreal Pa le t te Club's ' 
I spring show, April 5-9, in Vic-
| to r ia Hall, Sherbrooke street . 

These people a re ar t is ts of 
I many years ' s tanding. They never 
I shout their wares f rom the house-
Itops, but show thei r skill twice 
l a year. Pe rhaps The Montreal 
I s t a r hasn ' t heard of them. 

Some of us do not forge t the 
j request Mr. Massey, our Gover-
I n o r General, made on a recen t 

visit to the Montreal Museum of j 
Fine Arts, when he called for 
the fil l ing up of these v/alls f r o m 

I the cul tural t rends of art ists 
I f r om all over the world. 

W. Henry Swann. 
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Society and the World of Women IpORMI^ 

Artist Shows Winning Painting 
Mrs. Jean Palardy, who paints under the name of Jori 
Smith, shows Mr. John S'teegman, OBE, director of 
the Montreal, Museum of Fine Arts, the oil painting 

-F'hoto by Bier 
"Still Life With Green Apples" which won her first 
award for oil paintings in the 72nd Spring Exhibition 

which opened last night at the Museum. 

iMentreal Woman Wins Major Painting Aware 
A Montreal woman art is t 

won the major , prize at the 
72nd Spr ing Exhibit ion which 
opened in the Museum of F ine 
Ar t s last night. Mrs. J e a n 
Palardy, who was born and 
raised in this city and is 
widely known as pa in te r J o r i 
Smith, was awarded the Jessie 
Dow prize for oil paint ings 
with he r "Stil l Life with Green 
Apples ." 

As a person .Tori's most re-
f resh ing and charming char-
acterist ic is her complete 
honesty. With no false modesty 
she admits she's delighted to 
win the prize and feels tha t 
it is t ime she won something. 
She'll also tell you with com-
plete f rankness tha t she has 
reached the mid - fo r t i e s^and 
tha t her hair is t inted. At the 
moment she's a good looking 
red head. 

As a pa in te r her talents are 
varied. She paints both large 
and small — two years ago a 
collection of min ia ture land-
scapes which she had sketched 
dur ing a t r ip to Spain and 
Italy won wide crit ical acclaim 
a t a pr ivate showing held in 
her studio on Ste. Famil le 
s treet . 

Last month she held h e r 
f i r s t public "one-man" show at 
the Dominion Gallery, a show 
tha t included landscapes, large 
f igures , still l ifes and por-
traits. As a por t ra i t i s t she is 
too honest to f la t te r , and this 
is pe rhaps the reason why she 
is happ ie r when she is paint-
ing chi ldren or h e r French-
Canadian neighbors near Pe t i t e 
Riviere below Quebec, . where 
she and her husband have a 
.<;ummer home, than she is do-
ing por t ra i t s on commission. 

Works Quickly 
She is a r emarkab ly quick 

painler, "I 've got to work 
quickly," she claims, and 
honestly admits that she .spent 
less than an hour and a half 
on her prize winning still l i fe . l 

Jor i is t emperamenta l as an I 
art is t should be. Her l ife 
varies between .spells of tre-
mendous paint ing activity and 
shor te r per iods when she i 
doesn' t touch a brush. Dur ing 
such per iods she is likely to | 
t u rn to cooking and music — 
fo r the pas t two years she has 
been s tudying piano with Rose 
Goldblatt . 

Ano the r hobby is cats. A few 

By Z « E BIELER 

years ago she raised Siamese 
ki t tens but jus t now her atten-
tion is occupied by a whi te 
ki t ten called Ludwig. Ludwig 
is totally deaf and is never al-
lowed outside while his mi.s-
tress is winter ing in Montreal . 

Jo r i f i r s t s tudied a r t at t he 
Beaux Ar t s he re and it was 
the re tha t she met he r hus-
band Jean Palardy. He , i s also 
an a r t i s t . bu t perhaps be t t e r 
known as the p roducer script-
wri ter and camera-man of 
documentary fi lms. His f r e e 

lance assignments keep h im 
out of Montreal a great deal 
and Jor i spends much t ime 
alone in he r studio. Bu t she 's 
a self - suf f ic ient person who 
can spend a couple of weeks 
alone wi thout seeing anyone 
quite content with her paint-
ing, reading and music. 

Then a f t e r a period of soli-
tude .she is qui te likely to in-
vite all her f r i ends and they 
arc many — to he r studio f o r 
a lively par ty . Often she com-
m | n d s them to come in cos-

tume represen t ing l i te rary 
characters or paint ings and 
presents the best costume 
with some • of he r own a r t as 
prizes. 

He r studio, one huge room 
with a small k i tchen and bath- j 
room at tached is largely fur - | 
nished in French - Canadian 
ant iques which Jean collects. 

There are also souvenirs of | 
Jor i ' s many tr ips abroad. She 
has gone to Europe many I 
t imes on pain t ing t r ips and 
has also painted in Hait i and | 
Guatemala , bu t she always re-
t u rn s to Montreal . 

T h e - S t o J ^ ' 

0<pr\\ a , 

Une oeuvre de Anne Kahane au Salon du Printemps 

Une pièce de sculpture qui attire particulièrement l'attention au Salon du Printemps, su Musé*:, 
des Beaux-Arts, est cette sculpture dans le bois de Anne Kahane, intitulée "Queue". Mlle Kahan* ' 
poursuit là sa recherche pour une sculpture qui offre au regard, de quelque côté que Ton se place, 
un aspect animé et complet. (c l iché L A P R E S S E ) 

Les exposition/ ^ 
Au Musée des Beaux-Arts, dans t 

trois salies, le 72e Salon du Pr in- | 
temps, avec 17 oeuvres, peintures à [ 
l'huile, aquarelles, gravures e t i 

j sculptures. Jusqu'au 1er mai. ] 
I Galerie XII, exposition de pein- | 

I turds à l'huile par les membres] 
l montréalais du Canadian Group o f l 
I:Painters. Jusqu'à demain. I 
I Galerie XIII, exposition de gravu-l 
i r e s londoniennes de Thomas Shot te r | 

i Boys. 

U p r e s s e . 

Selection of Work 
By Canadian Group 

In the exhibit ion of a selection 
of paint ings by some members of 
the Canadian Group, being held 
in Gallery XII of the Montreal 
Museum of Fine Arts, there are 
interest ing items. Ar thu r Lismer, 
R.C.A., has small characteristic 
works: "Sumac and Rock, Geor-
gian Bay" treats decoratively the 
reds and yellows of the foliage, 
which is backed by a rock and the 
t runks of trees, and of the sea are 
"Killicks on a Dock," and "Floats," 
wi th ropes and other gear. "Forest 
Leaves and Red Pot" is an in-
terior, the main items, on a l i t ter-
ed table, being seen against a 
part ia l ly curtained window. Good-
ridge Roberts, A.R.C.A., is repre-

sented by landscapes, handled in 
typical broad manner , wi th such 
titles as "Edge of the Wood," 
"Laurent ian Lake" and "Under-
brush," his other work being "In-
terior"—a dimly lamp-li t room, 
table, chair and a f igure reclining 
on a couch in the background. 
Louis Muhlstock, among other of-
ferings, has "Reclining Nude," a 
drawing; "Landscape," wi th rock 
and sun-splashed foliage and 
ground, and a capital "Still Life 
wi th Irises," the bloom being set 
in a tan vase on a table, beyond 
which can be seen the mouldings 
of pic ture frames. 

Lilias Newton, R.C.A., is wor th-
ily represented by a portrai t of 
a woman, set down wi th her ac-
customed skill. Anne Savage is 
direct and simple in "Les Boules, 
Quebec," wi th boat and nets in the 
foreground and beyond, backed 
by building!!, a group of nuns and 
children. Effectively arranged is 
her "Wild Apples," wi th hint of 
plowed land beneath the laden 
bough. Decorative, too, is "Ferns," 
while "October" shows sunflow-
ers, wi th a hint of hills beyond. 
Mabel Lockerby has a low-toned 
work in "The Pet Shop," with its 

red-dressed child in a chair and I 
a parrot in a cage nearby. " C a t ! 
and Stars," shows the feline res t - l 
ing among plants wi th two exag- l 
gerated stars above, and pa t t e rn i 
in the trees concerns her in I 

Early Spring." Ethel Seath suc- l 
ceeds with "Roof Tops," as seen! 
through a window, on the ledgel 
of which are f ru i t and a plant. I 
"Blue Still Life," with grapes and ! 
pears employs geometrical forms, [ 
while "Black Vase" introduces a | 
plant, sliced watermelon and a | 
pear. Marian Scott is represen ted! 
by dark, obscure forms, entitled | 
"Tolemic." 

Kathleén M. Morris, A.R.C.A.,! 
besides a paint ing of "Notre I 
Dame des Victoires, Quebec," seen! 
in winter , has three works in I 
which animals f igure "Rest ing! 
Cows," seen near a fence in a 
field with trees; "Threshing,"! 

with a team of horses and m e n l 
feeding the machine in the shel-I 
ter of buildings, and "Horses i n l 
Field," the animals foraging in l 
poor land near a clii \p of ever-1 
greens. Gordon W i iber a n d ! 
Fri tz Brandtner are \ îpresentedi 
by characteristic noi .-object ive! 
works. 

Le Salon du printemps est-il sérieux ? 
par Jean-René OSTICUY ( j j 

Quelques artistes ont déjà cru au Salon du printemps; 
d'autres ne l'ont jamais pris au sérieux même en y partici-
pant régulièrement. Que veut-on faire de ce salon? Com-
ment est-il, cette année? 

Parmi ses figurants, rares sont les peintres reconnus 
actifs à Montréal, Un petit nombre d'indépendants, soit: 
Lyman, Jori Smith, Ghitta Caiserman, aucun du groupe 
"espace 55", aucun plasticien, aucun surréaliste. Sembla-j 
blement on ne veut plus participer au Salon du printemps.] 
Sauf pour accomplir une bonne action, pour rehausser de] 
sa présence une exposition de débutants ou d'amateurs. 

V - e l : : i e o o i r 
A 

Cet te a t t i tude se laissait de-
v ine r l ' an de rn ie r , m a i n t e n a n t 
elle para î t évidente . 

Les "g rands au then t i ques " 
( j e n o m m e ainsi nos bons 
pe in t r e s ) ne se soucient p lus 
du salon et les " f aux g r a n d s " 
( les bonzes de l ' académisme) 

non plus, ils ont vu la t o u r n u r e 
des événemen t s et ne vou-
dra ien t pou r aucune ra ison se 
d iminue r en t r e m p a n t dans une 
pare i l le sauce. 

Que reste-t-il donc aux mur s 
des t rois t rad i t ionnel les salles 
du musée ? Cent t rente-neuf 
pe in tu res ou dessins, aussi dix-
hui t scu lp tures montées sur 
leurs p iédes t raux. D 'une par t , 
les per les de la pe in tu r e du 
d imanche , des t r avaux honnê-
tes de bons élèves, et que lques 
réuss i tes de j eunes ar t is tes 
ayant dépassé le s tage de l'éco-
le. D 'au t re par t , les r a r e s en-
vois, pas t ou jou r s supér ieurs , 
d 'a r t i s tes plus expér imentés et 
d é j à bien connus. 

N'est-ce pas un scandale qu ' i l 
n ' y ait pas un salon plus sé-
r i eux au musée ? Croirait-on 
que la pe in tu re et la scu lp ture 
sont encore t rop j eunes ici ? 
Nos ar t is tes ne pour ra i en t pas 
p ré sen te r u n e fois ' l ' an assezi 
d 'oeuvres de quali té pour per-j 
m e t t r e une mei l l eure manifes-! 
ta t ion ? La s i tuat ion actuel le | 
est u n e insul te à la pe in tu re ; 
canad ienne ! i] 

Le Salon du p r in t emps se 
voudra i t une fo i re aux peintu-
res , il ambi t ionne le qualifica-
tif d 'a imable et se donne pour 
f i n d ' encourager une p ra t ique 
popula i re de la pe in tu re . Or, si 
te l le est sa déf in i t ion , nous 
pouvons c ro i re au succès du 
72e salon. Le j u r y n 'y joue 
q u ' u n rô le l imité, celui de ré-
du i re le nombre des envois. 
Nous a imer ions mieux pa r l e r 
du 72e salon l ibre. 

Malgré tous ses défauts , on 
peu t y voir u n peu de bonne 
pe in tu re . Selon tou te évidencc , 
.lori Smi th mér i t e le p r e m i e r 
pr ix d e pe in tu r e à l 'hui le . Sa 
na tu re m o r t e aux pommes ver-
tes, vaut pa r sa couleur r iche 
et son espèce de clair-obscur. 
Sur u n e m ê m e ligne et tou t 
p rès de ce p r e m i e r pr ix, les 
oeuvres de Mar ian Scott, J o h n 
Lyman , André Bieler , Molly 
Bobak. York Wilson ne semblie 
pas t r ès convaincu dans son 
tab leau cubis te ; Fr i tz Brandt-
ne r l 'est t rop , la vue suppor t e 
d i f f i c i l ement son t ab leau . Les-
lie Schalk, se donne des rai-
sons pour e m p r u n t e r au cubis-
me; nous ne les lui reconnais-
sons pas ce t te fois-ci, cela fa i t 
recet tes . P lus s incères sont les 
pe in tu res de l ' abs t rac t ion d'at-
mosphère . Tom Hodgson, Don 
Le Quesne et Gordon W e b b e r 
réuss issent bien dans ce genre 
qui se r approche de l 'a r t publi-
ci taire . Hous ton D. Mackay se-
ra i t le seul abs t rac t ionnis te de 
valeur , son ar t nous rappe l l e 
celui de Ben Nicholson. 

Les oeuvres de Pa t r i ck Land-
ley, Owen Ohicouine, Mary Bru-
ce et Denis Mat te j ouen t le 
r ô l e , des surpr i ses agréables 
dans l 'exposi t ion. On y rencon-

e x r t e . 

t r e chez le p r emie r une imagi-l 
nat ion vigoureuse , chez le s e - | 
cond u n e lumière e t une spon*! 
tané i té ra re , puis une m a t i è r e ! 
b r i l l an te et dure ; en f in d e s ! 
s t ruc tu re s t r è s conséquen tes . ! 
Quat re personna l i t és m a r q u é e s ! 
qu i au ra i en t convaincu le j u r y l 
le p lus exigeant . 

L ' ensemble de la section d e s ! 
aquarel les , dessins et g r a v u r e s ! 
m o n t r e plus d e p a u v r e t é que de l 
cou tume. Nous en gardons u n i 
souvenir de bana les r éus s i t e s ! 
d 'é lèves ou de pe in tu re s ama-! 
teurs . A preuve ce " B r a c k r o o f s " | 
d e J a c Bedar et ce t t e " n a t u r e l 
anorte aux fY-uits" d e K e p n y l 
Gwcnn. J . L. Shadbolt , Paras- I 
keva Clark, Orville F isher , Alis-l 
t a i r Bel l a t t i r en t m i e u x l ' a t ten- l 
t ion. Bruno Bobak t ra i t e u n i 
t h è m e intéressant., mais ne i 
reussit pas à nous plaire par la 
cou leur et la mise en page de 
son su je l . Le p r emie r prix 
d 'aquarel le , la m a r i n e de F rank 
Pa lmer , res te b ien cor rec te et 
b ien un i fo rme . "Tr ia l Counci l " ! 
d 'OrWlle F i she r vala i t au tan t . 

En sculpture , Gisela L a m - | 
p r e c h t a réussi son po r t r a i t d e l 
Genti le Tondino, Anne Kahane I 
a su donner à son groupe sculp-l 
lé "Queue" une cer ta ine gran-
deur . 

Jean-René OSTIGUY. 
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Th* painter with hit brush 

iôst Unsuccessful Painter 
Uses Brush on Floor 

Montréal'.? most unsuccessful 
art ist has .gnt B job *t thp Mont-
real Museum'o f Fine Art.5 - - «s 
janitor. 

Forest Timothy McCarthy ha.<! 
I jus t rompleted a three-week, 
lone-man, , no-sals exhibition of 
| h i s paintings here. In spite of 
ipopular demand, the exhibition !<! 
being held over for one week s t 

!1420 St. Urbain street. The artist, 
| w h o ir having difficulty showing 
! the owner of the building how to 
!d raw his rent, will again take up 
I the brush today. 

But the brush will be a couple 
I of feet wide and the handle as 
I tall as Forest himself 

Joined RCAF 
Mr. McCar thys career ha.<! been 

I In a no.sn-dive ever since he left 
Ot tawa Technical High School in 
1S4t2, Following the example of 
rnany patriotic: Canadian.s during 
the dark days of the Second World 
War, he enlisted in the Royal, 
Canadian Air Force. But there! 

more than patriotism in hi.s 
I deeision. 

Those were da rk dayn all 
I r i ï h t , " he ndmitted. "I'd f lunked 

my year and I wanted to get 
I «way fro.m my father." 

During the three years he, 
I «>»rved a.? an »ero-enginp. mech-

«nicj he painted watercolors of 
life in the service and sold them 
to his buddies Af te r discharge 
hi» decided to s tudy paint ing at 
the museum here. Veterans' 
credit.'; gave him a monthly living 
tllowancR and tuition. 

,Sart Discovery 
After the m u s r u m cla.cse.* snd 

iBovernment cheque,'! bad pas.-sed 
cu t of his life, McCarthy di.'î-
e6v»r«d an srti.it'* career wasn't 
• i l l wine, women and .•song, or 
even three meals a day. He pack-
ed up hi.* ea.>!el and headed for 
the nor th country around Mont 
Laurier , Que. 

Working as * lumber jack, hej 
painted woodscape.s and por,traits] 
of logger.? during the .summer on 
«mall squares of plywood. With| 
more time to paint in the winterl 
months, he enlarged them on can-
vas flown in wi th supplies f rom 
Montreal. 

"The first t ime I asked a lum-| 
ber jack to po.se," he said, "he 
took his f i rs t bath in a month, 
combed his hair and put on his 
r i t y suit. From then on I sketched| 
when they were working." 

He re tu rned to Montreal las' 
October with 2.50 paintings inj 

knap.sack. He sold a few fo 
prices ranging up to $10. 

Several months ago he rentedl 
I vacant storeroom on the third! 
floor of a St. Urbain .street office 
building. He .«et up a bed and 
• two burner siove in a corner,' 
•,nd «udîîpd hi;- .«neks in (he. em-
nlov'=<="' wa-broom down.iitairs. 
^ r c p night a ».-ppk he has visit-

or* - - *ix ladies who are *tudy-l 
ing the recorder, an art class and l 
a Communist-t inged "workers 'co l -1 
lege." McCarthy hasn' t any po l i - j 
tics becau.çe they "decay" h i s | 
painting. 

At pre.sent the landlord, short I 
a month 's rent, is encouraging j 
McCarthy to paint outdoors. T h e ! 
arti.st re turns to hiS' studio a t j 
7..30 p.m. every day and leaves! 
at 7 a.m. I 

A week before he opened h i s | 
exhibition, he gave 500 invitations | 
to a f r iend who promised to mai l ! 
them. He hasn't seen the f r i end ! 
since and, judging fro . i the crowd 1 
on opening night, no one has s e e n | 
the invitation.?. 

He looks upon the t empora ry ! 
job at the museum as a real boon.] 
What are hi.s plans for the future? j 
Private commissions? Scholar-] 
btiips'.' Ma.'lerpipcr.-;? 

"I just want to get out of debt." 
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I VISITE AU "MONTREAL MUSEUM OF FINE ART^I^ 
!M. le D i rec t eu r , ' . . , " | r e d a n s les éd i f i ces publ ics , e t j ' a i 

, i • , 4 , , r e c o n n u dans la p e r s o n n e du gar-
.le me fa is le por te -pa ro le d e j d i e n - p o r t i e r un des "avant -gard is -

lous .CCDX qui çâSi ren t s i n c e r e . t e s " du m e i l l e u r f a n a t i s m e qui n e 
m e n t bien ve r i t ab le du pays e t : r e e u l e pas devan t les p i r e s o f f e n -

j (c v iens vous e x p r i m e r tou te a ^es q u e p o u r r a i t lui va^loir se dc-
! io-e que r e s s e n s oeyan t lai t e r m i n a t i o n à n ' e n t e n d r e q u e la 
"ph i s -que-co l l abora t ion" de n o s ; n o w ^ l a n g u e angla ise . J ' a i aussi 

, r -ompatriotes ang la i s p o u r f a i r e . conc lu p a r le v isage exc lu s ivemen t 
u Domin ion ce c n e t - d ' o e u v r e , e t g l o r i e u s e m e n t b r i t a n n i q u e d e 

i h n n r a e i t c . d assirai a t ion, d 'u - | cc m u s é e m o n t r é a l a i s ( e n t r e n o u s 
i i te dema in f e r a 1 admi ra t ion] p „ p n e b o n n e b l a s u e que ce Mont-

1 t.?-.pire. j i-éai . s econde - vil le - f r a n ç a i s e - du-

du 
d 

Ge 

n c a n a d i e n - f r a n c a i s Jl ' . 'on s e n n e aux cours d e 
...r^-is qu ' i l es t s e u ' s les ' ' b r i t i sh 

Ible et d a n s son i n t é r ê t dr- s . do iven t c o n t r i b u e r a u 

I.e mou ton 
j en f in compr 

.soutien diidit musée , e t que p a r 
consénuon t il est log ique d ' e x c l u r e 

] fa i re t ou t pe t i t dans la g.ueulq -li 
• f ie r lion b r i t a n n i q u e e t de q u j t - , , , -
t e r ses a l l u r e s de coq g a u l o i s . ' ^ f ^ ^ P ^ s osan t igno-
Un mouton qui se p e r m e t de p r o - | r ' ' ' A'" ' " t o u t 
t e s t e r con t r e son b i e n f a i t e u r , voi-î'® ' e — é t a n t avec l im-

,là b ic ) l»d 'a i l l eurs la chose la p l u s j , V " ^^^ 
r i d i c i i i iamais vue dans l ' h i s to i re ,T? ' "" ^̂ ^ la g r a n d e Al-

| d c s « M p i e s ! iwo"-

' Le chemin de no t r e dc.stinéci monf ion t r è s spéc ia le au 
nous condui t d ro i t dans le g i r o n : n o m - sa t e n u e fa rouchp-
de l ' E m p i r e — il se ra i t de la plus["if ' r i t et i néb ran lah lemen t . . . . " p a -
n o i r e — et impui.ssante — ing ra - i f r i o t e ' ' . 
t i t u d e que de c o m b a t t r e ce privi-
lè.ge et n o t r e devoi r de pa t r io t e " " ' s e ' ' e conclus ion, j ' en-

tair 'f; ' e t à la mul t i - i f ica t ion dê ^ on n ' en e n t e n d p lus p a r l e r 
hô te l s " O u e e n ' s " . Vive VTTnioi/ot c 'es t bion nis: la F o r c e l 'a ava-hô te î s " Q u e e n ' s " . Vive l 'Un ion , 
•Tack et q u e les a n ? — h i " " ' s p ro- ' ' ' ' " - " ^ ^^ conci l ian t M. 
t e s t a t a i r e s so ien t bâ i l lonnés . T nur-^nt r é p H q - e r a i t : "May 

• Ibis d iges t ion be p ro f i t ab l e to us !" 
C 'es t é v i d e m m e n t nvco un plai-

sir e x u b é r a n t qu 'au mu=ce j 'ai 
f l i r r c h é sans la t r o u v e r la f a m e u s e 
t r a d u c t i o n p r é t e n d u m e n t obligacoi-

Miche l ine Sainle-MARIE, 

L 'Assompt ion , P. Qué. 

yj y . e r 

V I S I T E A U " M O N T R E A L M U S E U M 
OF F INE ARTS" 

t e n u p a r les "Br i t i sh M o n t r e a l e r s " , C h e r m o n s i e u r . 
D a n s vo t re éd i t ion du 4. f é v r i e r 

d e r n i e r , u n e l e t t r e s ignée "Miche-
l ine Sa in te -Mar ie" , a t t a q u a i t en 
t e r m e s é n e r g i q u e s n o t r e musée . 
Voici, en fa i t , s u r quoi se basa i t 
ce t t e a t t a q u e : n o u s n e f a i sons 
r i e n p o u r e n c o u r a g e r les v i s i t eu r s 
de l a n g u e f r a n ç a i s e ; les Cana-
d i ens de l a n g u e f r a n ç a i s e sont 
exclus ; seu l s les "Br i t i sh Mont-
r e a l e r s " p e u v e n t c o n t r i b u e r au 
m u s é e . 

Rien n e p e u t ê t r e p lus inexac t . 
Si vous voulez b i en m e p e r m e t -
t r e , m o n s i e u r , d ' occupe r vo t r e 
espace , j e vais é n o n c e r n o t r e po-
l i t ique s u r ce s u j e t . Tou te fo i s , 
pe rme t t ez -moi d ' a b o r d de r é p o n -
d r e à d e u x g r i e f s spéc i f i ques 
exposés p a r vo t r e c o r r e s p o n d a n t e 

L e p r e m i e r de ces g r i e f s est 
c o n t r e l ' absence de t o u t e év idence 
d e la t r a d u c t i o n ob l iga to i re d a n s 
les éd i f i ces publ ics . B ien que le 
m u s é e n e soit pas u n e in s t i t u t i on 
p u b l i q u e au sens légal , la géné-
ros i té p r ivée c o n t r i b u a n t pou r 
env i ron 90% de son sou t i en , n o u s 
n o u s e f f o r ç o n s d ' ê t r e u n se rv ice 
pub l i c au sens r é e l . P a r exem-
-ple, n o t r e b u l l e t i n m e n s u e l e s t 
b i l ingue , et l ' en - t ê t e de n o t r e pa-
p i e r à c o r r e s p o n d a n c e . L e s avis 
envoyés au d e h o r s le son t aussi , ^ 
en vé r i t é , t o u t ce q u i c o n c e r n e 
les d i f f é r e n t e s ac t iv i tés du mu-
SGG. 

E t voici l ' a u t r e grief : le gai'-
d ien à la p o r t e d ' e n t r é e , n e pa r l e 
pas f r a n ç a i s . C 'es t un f a i t , ma i s 
i l y a p r e s q u e t o u j o u r s , en de-
voir , u n m e m b r e du p e r s o n n e l , 
de l a n g u e f r a n ç a i s e , . p o u r r é p o n d r e 
aux ques t ions . I n c i d e m m e n t , si 
v o t r e c o r r e s p o n d a n t e v is i ta i t le 
m u s é e un d i m a n c h e après-midi , 
el le c o n s t a t e r a i t q u e les v i s i t eu r s 
de l a n g u e f r a n ç a i s e son t aussi 
n o m b r e u x q u e ceux de l a n g u e an-
glaise . 

I l es t i n t é r e s s a n t d e n o t e r q u e 
l ' une des cond i t ions e s sen t i e l l e s 
pou r la n o m i n a t i o n d ' un n o u v e a u 
d i r ec t eu r , en 1953, é t a i t la con-
na i s sance du f r a n ç a i s ; ceci sug-
g è r e d i f f i c i l e m e n t u n e po l i t i que 
d 'exc lus iv i té . 

La l igne de c o n d u i t e du m u s é e 
p e u t ê t r e é n o n c é e s impler i i en t : 
s e r v i r le pub l i c j u s q u ' à la l imi t e 
de ses capaci tés . Il est o u v e r t 
p o u r tous et t ous sont invi tés à 
b é n é f i c i e r de ses ac t iv i tés e t à y 
p r e n d r e u n e p a r t act ive . 

L e conse i l et t ous les comi tés 
c o m p t e n t des m e m b r e s de l a n g u e 
f r a n ç a i s e ; le conse i l du comi té 
f é m i n i n es t composé de m e m b r e s 
c o n j o i n t s des d e u x l angues ; les 
p r o g r a m m e s du m e r c r e d i a p r è s -
mid i e t du m e r c r e d i soir , o f f e r t s 
g r a t u i t e m e n t au publ ic , s o n t al-
t e r n a t i v e m e n t en f r a n ç a i s e t en 
angla is ; n o t r e école d ' a r t e t de 
dess in e n t r e t i e n t des r e l a t i o n s 
é t r o i t e s avec l 'Ecole des Beaux-
Ar t s , don t le d i r e c t e u r es t un des 
e s t imés m e m b r e s de n o t r e con-
seil . N o t r e m e s s a g e à tous l es 
Mont réa la i s , s ans d i s t inc t ion de 
c royance ou de l angue , es t : "Ceci 
est v o t r e m u s é e " ; et , de plus , il 
n ' en coû t e p r e s q u e r i en au con-
t r i b u a b l e . 

L e m u s é e a é té f o n d é e t main-

p o u r e m p l o y e r le te i 'me de vo t r e 
c o r r e s p o n d a n t e . Mon t r éa l n ' a u r a i t 
pas de m u s é e d ' a r t s ans l e u r dé-
v o u e m e n t . L a c o o p é r a t i o n e n t r e 
les Canad i ens de l a n g u e f r a n ç a i s e 
et les C a n a d i e n s d e l a n g u e an-
glaise, dés i r ée de tous , ex ige le 
b o n vou lo i r des d e u x côtés . On 
n e p e u t r e n d r e des se rv içes s ans 
l ' a ide de ceux qu i en b é n é f i c i e n t . ' 

Mon t r éa l est une vi l le à la so-
cié té d ' un c a r a c t è r e t r è s com-
plexe . Ce m a g n i f i q u e m u s é e la 
s e r t s ans r e s t r i c t i on , l ' é l é m e n t 
f r a n ç a i s c o m m e l ' é l é m e n t angla is . 
Mais ce d e r n i e r a a s s u m é p res -
que t o u t e la r e s p o n s a b i l i t é du 
m a i n t i e n du m u s é e . J e c o n s t a t e 
<ïue la c r i t i que d e v o t r e corres-
p o n d a n t e es t n o n s e u l e m e n t s ans 
f o n d e m e n t , ma i s auss i m e s q u i n e 
e t n e s e r t qu ' à a g g r a v e r la mé-
s e n t e n t e qu ' e l l e d é p l o r e . , 

J o h n S teegn ian , d i r e c t e u r , ! 
Musée des Beaux-Ar t s ' 

de Mon t r éa l . 
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