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L'art du Canada 
beaucoup d'intérêt 
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Vancouver 
VANCOUVER — Une exposi-

tion d'art canadien-français te-
nue dans cette ville _ a soulevé 
l'enthousiasme des résidants de 
langue française de la Colom-
bie-Britannique a dit Robert H. 
Hume, conservateur de la Gale-
rie d'Art de Vancouver. 

Des avis spéciau.x concernant 
l'exposition furent envoyés aux 
cures de chaque paroisse de lan-
gue française en Colombie-Bri-
tannique; il y en a quatre à Van-
couver et dans la banlieue, une 
à Port Alberni. sur l 'île Vancoii-
\er. et une autre à Victoria. 

Quant aux gens de Colombie-
Britannique qui parlent l 'anglais 
" i ls sont venus aussi nombreux 
que prévu", a dit le conserva-
teur. 

Col lec t ion v a r i é e 

Le dimanche il y avait par-
fois jusqu'à 1,000 personnes qui 
^•enaient voir " L es arts au Ca-
nada français." L'exposition qui 

occupe tout le premier étage de 
la galerie pour une période de 
sept semaines est une des collec-
tions les plus complètes sur l'art 
du Canada français jamais réu-
nies en dehors du Québec. 

"Cette collection couvre une 
grande tranche de l'histoire du 
pays - remontant au tout début," 
a dit M. Hume au cours d'une 
entrevue. "Nous espérons qu'elle 
marquera le commencement d'u-
ne série d'échanges de ce gen-
re . " 

L'exposition montre presque 
toutes les facettes de l 'art au 
Canada français, depuis les 
sculptures simples qu'on trou-
vait dans les premières églises 
et les ustensiles de cuisine des 
premiers colons pour remonter 
le cours de l'histoire jusqu'aux 
céramiques et aux tableaux des 
artistes contemporains. 

En tout, les oeuvres exposées 
sont évaluées à $500,000. M. Gé-
rard Morisset, conservateur du 
Musée provincial de Québec et 
Claude Picher, officier de liai-
son de la Galerie nationale à 
Ottawa ont été les principaux 
instigateurs de cette exposition. 

Et les journées pour enfants, 
organisées pour la première fois 
à la Galerie de Vancouver, ont 
remporté beaucoup de succès. En 
plus de faire le tour de l'exposi-
tion les jeunes peuvent voir des 
fi lms sur le Canada français. 

A U M U S E E D E S B E A U X - A R T S / 

Exposition d'oeuvres se rapportant 
à la botanique 

E n r a p p o r t a v e c le 9e C o n g r è s i n t e r n a t i o n a l d e b o t a n i q u e , 
u n e c o l l e c t i o n d e q u e l q u e 50 a q u a r e l l e s s e r a e x p o s é e d u 18 
a o û t a u 13 s e p t e m b r e a u M u s é e d e s benux-ar t< i d e M o n t r é a l . 

Environ 4.000 botanistes ve-1 champignons indigènes du Ca-
• nant de presque tous les pays 
du monde assisteront à la con-
férence, du plus grand congrès 
scientif ique jamais tenu ici. 

Les oeuvres de quatre artis-
tes canadiens seront exposées 
an Musée. Ce sont celles de 
Mme Agnès Chamberlain. • d « 
n.-^.G. Jackson, ' de Robert 
Holmes, et de Louis Muhlstock. 

Mme Chamberlain a illustré 
[] les livres traitant de la nature 
•I écrits par Mme Catherine P;!rr 
! Trai l l vers ]885. M. Jackson, 
un Montréalais, a peint les 

nada: M. Holmes, de Toronto, 
les f leurs des champS; Louis 
Muhlstock, de Montréal, a peint 
aussi des fleurs. 

Parmi ceux qui f i rent des 
prêts à l 'exposition, mention-
nons la Galerie d 'Ar t de Toron-
to et le Département fédéral 
de l 'agriculture. 

Le Musée e.st fermé le di-
manche et le lundi durant les 
mois de juil let et août. 

C o n g r è s iniernational 

- O s t rp foir. « ' ' i 
Muse>= d e s B ^ a i w - A r t s . q u e s e p 
nùvirt \e IX c o n g r è s 
n a l d e B o t a n i q u e l e p a t r o -
n a g e d u g o u v ^ ^ r n e u r g e n e r a l d u 
c Â n d " l e t r è 5 h o n . V m c e n t , 
M a s s e v d u l i e u t e n a n t - c o l o n e l 
r h S D o u g l a s S . H a r k n e s s , d e M 
T r ' T a g e a r t d e T h o n . . J e a n J . 
i e r ^ r a L . ® d u m a i r e d e M o n t r é a l 
K . s é n a t e u r S a r t o • • ' o u r ^ J l 
M F . C y r i l J a n n e s , d e ' ^ Ig r I r e n e e 
Luss e r , d e M. Henry F. HaU d e 

i M E W R. s t e a c i e . D e s p e m t u -
: f e V à m o t i f s f l o r a u x ; o e u v r e s 
• d ^ A g n . > s C h a m b e r l a i n , d e R o b e r t 
: H o l m e s . d ' H e n r y J a c k s o n e t d e 
' o u i s M u h l s t o c k s e r o n t e x p o s é e s 
' e " m e m t i r e s d u c o r p s c o n s u l a . r e 

I f n s i q u e V-
a r c u p i l l e r o n t l e s j n v i l e s . 

P l u s i e u r s c o n t r a s t e s 

L'exposition est en elle-rrvê-
nie une étude de contrastes. 

La bataille rangée dépeinte 
par Joseph' Légaré en 1849 
dans son tableau "Scène d'E-
lection au Château-Richer," est 
bien d i f f é rente de la cour d'é-
cole ensoleil lée où on voit se 
promener des groupes d'élèves 
dans l 'oeuvre de Georges Del-
fosse datant de 1908 et intitu-
lée "L ' éco le normale Notre-
Dame-de-Pitié." 

L e peintre montréalais bien 
connu, Henri Julien, montra les 
sentiments des premiers mo-
dernistes dans "Régates à Bou-
chervi l le" , une marine peinte 
quelques" années avant sa mort 
en 1908. Du même artiste, " La 
Chasse Galer ie " utilise une lé-
gende du vieux Québec pour 
faire une étude sur la peur re-
f lé tée sur le visage d'une dou-
zaine d'hommes emportés dans 
leur canot d'écorce. 

L e Dr Arthur Lismer est un 
des nombreux peintres de lan-
gue anglaise dont les oeuvres 
sont représentées, son "Saint-
Hilarion, Charlevoix" , peint en 
1928 est une ravissante étude 
en teintes pastelles. Il y a deux 
canevas de Cornelius Kre igho f f 
qui travailla beaucoup dans le 
Québec au cours de sa vie. Ses 
tableaux "Maison à Sainte-
Anne-de-Beaupré" et "Les Chu-
tes de Lo re t t e " datent de 1850. 

On voit plusieurs coins de 
Québec et de Montréal à l'ex-
position. Deux oeuvres intitu-
lées "Montréal vu de la Monta-
gne " montre la plaine du mont 
Royal comme un grand champ 
de pâturage aussi bien en 1812 
dans le tableau de Thomas Da-
vies qu'en 1826 alors que James 
Duncan reprend le même su-
Jet. • 

Quant à " L a Rue Sous-le-
Cap" de Québec, peinte en 
1910 par Ivan Neilson, on y 
voit passer d'un côté à l'autre 
une corde à l inge bien colorée. 

T i t r e d é t a i l l é 

Près de 130 ans plus tôt le port 
de la ville fut représenté dans 
une gravure portant un titre pour 
le moins très complet "Vue de la 
ville de Québec, capitale du Ca-
nada, prise du rocher de Pointe 
Levi par Wm Peachy, le 23 oct., 
1784." 

Toute une pièce est consacrée 
aux photos récentes et anciennes 
montrant les villes et les églises 
d « la province. Les églises des 
paroisses de Saint-Laurent et de 
Saint-François représentent l ' I le 
d'Orléans alors que Montréal of-
fre l 'église-Notre, - Dame - de -
Bonsecours; il y a aussi les 
églises de Varennes.. de Saint-
Jean Port - Joli,-de Cap-Santé, 
de Deschambault et de La Pré-
sentation. 

dans le bois vers 1720 par Char-
les Vézina et une autre en bois 
redoré, due au ciseau de Jean 
Jacquies et datant de 1715. Un 
saint Nicolas d'allure orientale 
fut créé en 1827 par Louis-Xavier 
Leprohon. La famille Levasseur 
qui eut une influence marquante 
sur la sculpture .canadienne au 
XVI I I e siècle a laissé plusieurs 
oeuvres qu'on peut voir soit dans 
leur forme originale, soit repré-
sentée dans diverses photogra-
phies d'intérieurs d'églises. 

- P a r m i les portrait.s crfut de 
Mme ïrot t ier dit Desrivières, 
peint en 1793 par François Beau-
court, montre une femme au sou-
rire moqueur coiffé d'un bonnet 
très léger, alors que Mme Eu-
sèbe Moreau semble l ' image mê-
me de l'esprit des premiers co-
lons par sa carrure et son air 
sévère et décidé, son portrait, 
peint en 1868, est du pinceau de 
Ludger Rueland. 

A r t m o d e r n e 

Une section est consacrée à 
l'art moderne et on y trouve des 
oeuvres de plusieurs artistes con-
temporains, entre autres Guy 
Spénard de Montréal et Edmund 
Alleyn de Québec; un petit vi-
trail de Marius Plamondon: "Ca-
valier de l 'Apocalypse",-des ta-
bleaux d'Alfred Pel lan, de Tobie 
Steinhouse, de Pierre Gendron et 
du Montréalais Jean-Paul Rio-
pelle, de Paul-Emile Borduas, 
dont les oeuvres ont soulevé 
maintes controverses et de Clau-
de Picher dé' la Galerie nationa-

MontKcal' — The junior as-
sociates of the Montreal Mu-
seum oL Fiofr Arts have pre-
sented an exhibition called 
ATedia in the museum's stable 
gallery. It remains until 
Aug. 28. 
- Three types of media — 

tapestry, ceramics, and sculp-
ture — are shown.-. Tapestries 
include those of the Barono.ss 
Riedl-Uisin who uses classi-
cal Gobelin technique. Micha-
line Beauchemin shows some 

1 of her brilliantly - colored 
abstrac. designs. 

The ceramics include a 
f igure by Louis Archambault, 
a wall mural by Claude Ver-
mette and two large plates by 
Jean Cartier. Some enamel 

! on copper work of Françoise 
' -Despochcrs-Droîet are also 

exhibited. 
Mobiles i n c l u d e Denis 

Juneau's p a i n t e d metal 
spheres and a massive sculp-
ture from carved wooden 
blocks produced by Armand 
Vaillancourt. ^ ^ 

y 
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In connection virith the ninth 
International Botanical Con-
gress being held here, an ex-
hibition of paintings, of f lowers 
and fungi by Agnes Chamber-
lam, Robert Holmes and Henry 
A . C. Jackson wil l be of f ic ia l ly 
opened by Dr. Wal ter Palmer 
Thompson tomorrow at 8:30 
p.m. at the Montreal Museum 
of F ine Arts. 
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L'art canadien-français 
est acclamé à Vancouver 

Parmi les premières sculptu-
res il y a une madonne, oeuvre 
d'une .grande sensibilité sculptée 

S 

Patrons Listed Aquarelles exposées 
For Function a " Musée dès demain 

I iM t i t l ons have been issued 
fo r tne /forthcoming social func-
tion of the I X International 
Botanical Congress which will 
be held on the evening of 
August 18 at 8.30 at the Mont-
real Museum of Fine Arts. 

PainÏÏn^S—of f lowers and 
jfungi by thé outstanding artists 
iAgnes Chamberlain, Robert 
Holmes, Henry Jackson and 
•Louis Muhlstock wil l be exhi-
bited. 

The Consular Corps of Mont-
real together with Dr. M. V . 

É
Roscoe, Chairman of the Local 

ommittee, wil l receive the 
uests. 
The Congress is under the 

' - patronage of His Excellency Rt. 
.-Ion. Vincent Massey. 

The Honorary Committee 
.re: Rt. Hon. John Diefenbaker, 
-t.-Col. Hon. Douglas S. Hark-
less, J. G. Taggart, Hon. Jean 

Bertrand, Mayor Sarto Four-
jiier. Dr. F. Cyri l James, Msgr. 
jrenee Lussier, Henry F. Hal l 
nd E. W. R. Steacie. 

En rapport avec le 9e Congrès 
international de Botanique, una 
collection de quelque 50 aqua-
relles sera exposée du 18 août au 
13 septembre au Musée des Beaux-
Arts de Montréal. 

Environ 4,000 botanistes venant 
de presque tous les pays du mon-
de assisteront à la conférence, 
le plus grand congrès scientifi-
que jamais tenu à Montréal. 

Les oeuvres de quatre artistes 
canadiens serort exposées au Mu-
sée. Ce sont celles de Mme Agnès 
Chamberlain, de H.A.C. Jackson 
et de Robert Holmes, et de Louis 
Muhlstock. 

Mme Chatnberlain a illustré 
les livres traitant de la nature 
écrits par Mme Catherine Parr 
Traill vers 1885. M. Jackson, un 
Montréalais, a peint les champi-
gnons indigènes du Canada; M. 
Holmes, de Toronto, les fleurs des 
thamps; Muhlstock, de Montréal, 
a peint aussi des fleurs. 

Parmi ceux qui firent des prêts 
à l'exposition, mentionnons la 
Galerie d'Art de Toronto et le 
ministère fédéral de l'Agricul-
ture. 

Pur PETER BUCKLEY 

Vancouver, 14. (PC) — Un(» 
exposition d'art canadien-français 
tenue dans 'cette ville a soulevé 
J'enthousiasme des ré.sidents de 
langue française de la Colom-
bie-Britannique. C'est ce que révé-
lait hier M. Robert-H. Hume, con-
servateur de la Galerie d'Art de 
Vancouver. 

Des avis spéciaux concernant 
l'exposition furent envoyés aux 
curés de chaque paroi.sse de 
langue française en Colombie-
Britannique; il y en a quatre 
a Vancouver et dans la banlieue 
une à Port Alberni, sur n i e 
Vancouevr, et une autre à Vic-
toria. 

Quant aux gens de Colombie-
Bnlannique qui parlent l'anglais 
ils sont venu.s aussi nombreux 

que prévu", a dit le conservateur. 

T r è s c o m p l è t e 
Le dimanche, il v avait parfois 

ju.squ'a 1,000 personnes qui ve-
naient voir "Les Arts au Canada 
français." L'exposition, qui oc-
cupe tout le premier étage de 
la galerie pour une période de 
sept semaines est une des collec-

- Ijons les plu.s complètes sur l'art 
du Canada français jamais ré-
unies en dehors du Québec. 

"Cette collection couvre une 
grande tranche de l'histoire du 
pays^ — remontant au tout dé-
but," a dit M. Hume au cours 
d'une entrevue. "Nous espérons 
qu'elle marquera le commence-

, ment d'une série d'échanges de 
ce genre." 

f L'exposition traite pre.sque tou-
: tes les facettes de l'art au Canada 
i françaîs, montrant les sculptures 
; simples qu'on trouvait dans les 

premieres eglises, et les u.slefisi-
les de cuisine des premiers colons, 
pour remonter le cours de l'his-
toire jusqu'aux céramiques et aux 
tableaux des artistes contempo-
rains. 

En tout, les oeuvres exposées 
sont évaluées à .$500,000. MM. Gé-
rard Morisset. conservateur du 
musée provincial de Québec et 
Claude Picher. officier de liaison 
de la Galerie nationale à Ottawa 
ont été les principaux instigateurs 
de cette exposition. 

Et les journées pour enfants, 
organisées pour la première fois 
à la Galerie de Vancouver, ont 
remporté beaucoup de succès. En 
plus de faire le tour de l'exposi-
tion, les jeunes peuvent voir des 
films sur le Canada français. 

P l u s i e u r s c o n t r a s t e s 
L'exposition est en elle-même 

une étude de contrastes. 
La bataille rangée dépeinte par 

.Joseph Légaré en 1849, dans son 
tableau "Scène d'Election au 
Châleau-Richer". est bien diffé-
rente de la cour d'école ensoleil-
lée où on voit se promener des 
groupes d'élèves dans l'oeuvre de 
Georges Delfosse datant de 1908 
et intitulée "L'école normale No-
tre-Dame-de-Pitié." 

Le peintrç montréalais bien 
connu. Henri Julien, montra les 
sentiments des premiers moder-
nistes dans "régates à Boucher-
ville", une marine peinte quel-
ques années avant sa mort en 
t90R. Pu mêm» artiste, "La Chas-

se-galerie" utilise une légende du 
vieux Québec pour faire une étu-
de. .sUr la peur reflétée sur le 
visage d'une douzaine d'hommes 
emportés dans leur canot d'écor-
ce. 

Arthur Li.srner compte parmi 
les nombreux peintres de langue 
anglaise dont les oeuvres sont 
représentées, son "Saint-Hilarion, 
Charlevoix", peint en 1928. est 
une ravis.sante étude en teintes 
pastelles. Il y a deux canevas de 
Cornelius Kreighoff, qui travailla 
beaucoup dans le Québec au cours 
de sa vie. Ses tableaux, "Maison 
s Sainte-Anne-de-Beaupré" et 
"Les Chutes de Lorette", datent 
de 1850. 

On voit plu.sieurs coins de Qué-
bec et (Je Montréal à l'exposition. 
Deux oeuvres intitulées "Mont-
réal vu de la Montagne",, montre 
la plaine du Mont-Royal comme 
im grand champ de pâturage 
au.ssi bien en 1812 dans le ta-
bleau de Thomas Davies, qu'en 
1826 alors que James Duncan re-
prend le même sujet. 

T i t r e dé t a i l l é 

Le port de la ville de Québec 
est représenté dans une gravure 
portant un titre pour le moins 
très complet "Vue de la Ville de 
Québec, capitale du Canada, prise 
du rocher de Pointe Levi par 
Wm. Peachy, le 23 oct., 1784." 

Toute une pièce est consacrée 
aux photos récentes et anciennes 
montrant les villes et les églises 
de la province. Les églises des 
paroisses de Saint-Laurent et de 
Saint-François représentent l'Ile 
d'Orléans, alors que Montréal of-
f re l'église Notre-Dame-de-Bonse-
cours; il y a aussi les églises de 
\^rennes, de Saint-Jean Port.-.Toli. 
de Cap-Santé, de Deschambault et 
de La Présentation. 

Parmi les premières sculptures 
il y a un? madonne. oeuvre d'uiie 
grande ;;en,sibilité. sculptée dans 
le bois vers 1720 par Charles Vé-
zina, et une autre en bois redoré, 
due au ciseau de Jean Jacquies et 
datant de 1715. 

Un Saint Nicolas d'allure orien-
tale fut créé en 1827 par Loui.s-
Xavier Lçprohon. La famille Le-
vasseur. qui eut une influence 
marquante sur la sculpture cana-
dienne au XVIIIe siècle, a laissé 
plusieurs oeuvres qu'on peut voir 
soit, dans leur forme originale, 
soit représentées dans diverses 
photographies d'intérieurs d'égli-
ses. 

Parmi les portraits celui de 
Mme Trottier dit Desrivières, 
peint en -1793 par François Beau-
court. montre une femme au 
sourire moqueur, coiffée d'un 
bonnet très léger, alors que Mme 
Eusèbe Moreau semble l'image 
meme de l'esprit des premiers 
colons par sa carrure et son air 

sévère et décidé; son portrait, 
peint en 1868, est du au pinceau 
de Ludger Rueland. 

Une .section est consacré à 
l'art moderne, et on y trouve 
des oeuvres de plu.sieurs artistes 
contemporains, entre aut^'es Guy 
Spénard. Edmund Alleyn. Mariu's 
Plamondon, Alfred Pellan, Tobie 
St.einhou.se, Pierre Gendron, .lean-
Paul Riopelle, Paul-Emile Borduas 
et Claude Picher, de la Galerie 
nationale. 
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r B y P E T E R B U C K L E Y 

Vaifcouver. — CD — An ex-
hibition o f French-Canadian 
a r t h e r e has drawn an " en-
thusiast ic" • response f r o m 
French-speaking residents in 
Br i6sh Columbia, says Robert 
H . Hume Curator of the Van-
couver A r t Gal lery . 

Special notices concerning 
the exhibit w e r e , sent to the 
pastors in eafch of the French-
speaking parishes in B.C. — 
four in Vancouver and adjacent 
areas, one in P o r t Alberni on 
Vancouver Island, and another 
in Victor ia. 

And the turnout of English-
speaking British Columbians 
'has been as good as we. had 
•xpected," the curator said. 

W i d e S c o p e 
As many as 1,000 people have 

irned up on Sundays, the 
...usiest days at the gal lery, to 
see " T h e Arts in French Can-
a d a . " The shov/, which occupies 
the entire main f loor of the 
ga l lery for a seven-week stand, 
is one of the most comprehens-
i ve collections 'of the art of 
French Canada ever assembled 
outside Quebec. 

"Th i s collection covers a 
great deal of history — the 
earl iest ' kind of Canadian his-
t o r y , " Mr . Hume said in an 
interv iew. " W e hope it is only 
the beginning for exchange 
shows of this k ind . " 

The exhibition covers almost 
every facet ,o f French-Canadian 
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Consuls To Attend Show 
Of Botanical Paintings 

Consular representatives of 
many of the 70 nations repre-

isented at the I X International 
Botanical Congress wi l l attend 

: the o f f ic ia l opening of an exhi-
I bition of botanical watercolors at 
' 8.30 p.m. today .at the Montreal 
! Museum of F ine Arts . 
; F i f t y works are being shown 

until Sept. 13 as part of the con-
gress, largest scientific meet ing 
j v e r held in Canada. 

Some 1,000 delegates to the 
congress and their wives wi l l be 

I welcomed in the upstairs court 
I by consular corps of f ic ials. Dr . 
i M . V . Roscoe, chairman of the 
congress' local committee, and 
Evan Turner, director of the 
museum. 

Four Canadian artists are re-

presented in the exhibition of 
paintings of f lowers and fungi. 
They are Mrs. Agnes Chamber-
lain, Robert Holmes, Henry Jack-
son and Louis Muhlstock. 

Mrs . Chamberlain illustrated 
the nature books of Mrs. Cathe-
rine P a r r Tra i l around 1885. 
Jackson, a Montrealer, painted 
native Canadian fungi; Holmes, 
of Toronto, wild f lowers, and 
Muhlstock, of Montreal, various 
botanical subjects. 

Lenders to the exhibition in-
clude the A r t Gal lery of Toronto 
and the Federa l Department of 
Agriculture. 

Dr. Paul F . Maycock, organ-
izer of the exhibition, said the_ 
paintings displayed " a r e of a j 
v e r y high calibre in the field of| 
Canadian botanical a r t . " I 

'lie à St. Jean' by Henri Hayden one of the 
outstanding Buropean painters who is represented 
in the Musee d'Art Moderne, Paris, the Stock-
holm Museum, the Budapest Museum, and the 

Barnes Foundation in Philadelphia. Several of 
his paintings can be seen at the Waddington 
Galleries, 7 4 5 6 Sherbrooke St. W. 

ART 
art, f r om the simple church 
sculpture and the plain kitchen-
ware of early settlers to the 
ceramics and paintings of to-
day 's artists. 

In all, some $500,000 worth of 
art is on display. Instrumental 
in organizing the show were 
Gerard Morisset, Curator of 
the Quebec Prov inc ia l Museum, 
and Claude P icher , liaison of-
f icer with the National Gal lery 
in Ottawa. 

Chi ldren's^day organized for 
the f i rst t ime at the Vancouver 
Ga l l e ry , have been "thoroughly 
successful , " the curator said. 
Besides a tour of the exhibit, 
the youngsters see f i lms on 
French Canada. 

M a n y C o n t r a s t s 
The exhibition itself is a 

itudy in contrast. 
The pitched battle portrayed 

iy Joseph L e g a r e in 1849 in his 
il, "Scene d 'Elect ion au 
hateau-Richer , " is at odds with 
he light-streaked courtyard 
ind strolling students in the 
:anvas " L ' E c o l e No rma l e 
Notre-Dame-de-Pi t ie , " done in 
1908 by Georges Delfosse. 

Montreal 's f amed Henr i 
Julien shows the fee l ing of the 
ear ly French modernists .in 

his "Rega t e s a Boucherv i l le , " 
painted a f ew years before his 
death in 1908. The same 
painter 's " L a Chasse-Galer ie" 
uses an ancient Quebec legend 
for a study of fear on the faces 
of a dozen men in a canoe 
trapped in a current. 

Arthur L i smer is one of 
several English-speaking paint-
ers represented, his "Saint-
Hilarion, Char levo ix , " done in 
1928, lovely in pastel colorings. 
There are two canvases by the 
late Cornelius Kr ieghof f , who 
did much work in Quebec. His 
" M a i s o n a Sainte-Anne-de-
Beaupre " and " L e s Chutes de 
Lo r e t t e " we re painted about 
1850. 

Quebec and Montreal are 
seen in many of the works. 
Two entitled "Montrea l vu de 
la Montagne " show Mount 
Roya l as a pasture-land in 
both 1812, by Thomas Davies, 
and 1826, by James Duncan. 

I van Neilson saw a line of 
washing overhead and children 
playing when he painted Que-

bec 's " L a Rue sous-le-Cap" in 
1910. 

Some 130 years before, the 
city 's waterfront was portray-
ed in an engraving copiously 
entitled " A V i ew of the City of 
Quebec, the Capital of Canada, 
taken f r om the rock on Point 
L e v i by Wm. Peachy , Oct. 23, 
1784." 

An entire room is given over 
to photographers, recent and 
e a r l y , of the province 's 
churches and cities. L ' I l e 
d'Orléans is represented by the 
churches of Saint-Laurent and 
Saint-Francois and Montreal 
by Notre-Dame-de-Bonsecours, 
along with the churches of L a 
Presentation, Cap-Sante, Des-
chambault, Varennes and Saint-
Jean Port-Joli . 

Among the earliest of the 
sculpture is a sensitive madon-
na, ( jarved in wood about 1720 
by Charles Vezina, and another 
in gilded wood by Jean 
Jacquies in 1715. An oriental-
looking Saint-Nicolas was cre-
ated in 1827 by Louis-Xavier 

Leprohon. The Levasseur fam-
i ly, one of the foremost influ-
ences in Canadian sculpture, 
le f t 18th-century works both on 
display and represented in 
photographs of church inter-
iors. 

Among the portraits, Francois 
Beaucourt 's M m e Trottier did 
Desriv ieres, painted in 1793, 
has a mischievous smile under 
a f lu f f y bonnet while the stern-
and-sturdy M m e Eusebe Mor-
eau, almost, a study in pioneer-
ing spirit, is portrayed by 
Ludger Rueland in 1868. 

A section devoted to modern 
art has sketches by such art-
ists as Guy Spenard of Mont-
real and Edmund Al leyn of 
Quebec; a small stained-glass 
"Cava l i e r de l 'Apoca lypse " by 
Marius Plamondon of Quebec; 
and oils by Quebec's A l f r ed 
Pe l lan, by Tobie Steinhouse, 
P i e r r e Gendron and Jean-Paul 
Riopel le of Montreal, the con-
troversial Paul -Emi le Borduas, 
and Claude Picher of the Na-
tional Gal lery. 
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Deux récitals de John 
Newmark, au Musée 
D P U X rpcilal.^ RIII piani.sfp nionl-

rpalais .lohii Nfiwinark sur son 
piann Clementi. rian.s la grande 
salle fins nxpositions du Muséfi 
des Ficaux-Arl.s, constitueront 1P 
dernier événement, du Fo.fl.ival dp 
Montréal qui entrera lundi dans 
.sa dernière semaine. 

T1 est à noter aussi f|iie deux 
representation."! de la comédie dp 
fJratipn Gélinas "Bousille cl les 
justes", seront douées lundi le 24 
el mardi le 215. alors que les trois 
dernières de l 'opéra-houffe d'Of-
fenhach "Barbe • Bleue", auroni 
lieu les mercredi 26, jeudi 27 et 
vendredi 28 août, jour de cloture 
du 24e festival de Montréal. 

Les deux récitals de .John New-
mark seront donnés le lundi 24, 
avec tm concert de musique de 
Haendel et de Ila.vdn, et le mer-
credi 2fi, avec un programme con-
.sacré aux maîtres de la musique 
de clavier du XVI I l e siècle. 

Le concert Haendel et Haydn 
spra o f f e r t en commémoration du 
deuxième centenaire de la mort 
rie Haendel et du- cent cinquan-
tième anniversaire de celle de 
Ha.vdn. Le programme de M, 
Nevvmark pour ce concert .sera 
composé des oeuvres suivantes : 
Chacoiuie en do ma.jeur, .Suite en 
ré mineur. Fugue en fa mineur et 
Suite en mi majeur, de Haendel; 
Sonate en ré majeur, Andante et. 
variations en fa mineur et Sonate 
en do majeur, de Haydn. 

I.e deuxième récital, celui du 
î 26 août, comprendra des oeuvres 

de maitres des écoles française, 
allemande et italienne du XVUIe 
siècle, 

comprendra la Sarabande et 
gigue en sol mineur de .I.-B. 
Leilt, Is Sonate en la majeur de 
Méhul ; trois Kiigues de Wil-
helm T'Yied. Bach, l 'Andantino et 

sept variations de Karl Ch. Fasch, 
les Douze Variations sur les "Fo-
lies d'Espagne" de C. Ph. Emma-
nuel Bach, l 'Aria en ré. mineur 
du Padre Rafael Angles, la Sona-
te en do mineur de .1. Chrétien 
Bach, l 'Adagio en si mineur (K. 
541)1 de Mo;^art, l 'Adagio en sol 
mineur de G, B, Grazioli, )a So-
nate en ré de IMuzio (Jlement.i, la 
Gavotte en fa niajetir du Padre 
G. Martini, enfin le Presto en sol 
mineur de P. Turini. 

M. Newmark jouera sur son 
piano Clement.i, datant des débuts 
du X IXe siècle et dont, la sonori-
té délicate s'accommode à mer-
veille d'imcî salle commp celle 
du Musée des Beaux-Arts. 

r . 
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Arts 
Founded in 1860, possesses in i ts 

p e r m a n e n t collection m a n y f i n e works 
of a r t by R e m b r a n d t , Millet and o the r s . 
Holds m a n y special exhib i t ions du r ing 
year . 1379 Sherbrooke W. 
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Programs Planned 
^ By John Newmark 

T h e Montreal pianist .John 
Newmark wi l l g i ve two recitals 
of 18th-century music p layed 
on his d e m e n t i piano in the 
Museum of Fine Arts , on 
Monday and "Wednesday, 
August 24 and 26, «.30 p.m. 
These per formances are a 
part of the Mon t r e » ! I''es(i"al.s. 

The first concert wi l l be 
devoted to the [o l l owing work.^ 
of Handel and Haydn 
Chaconne in C, Suite in 0 
minor . Fugue in F minor, and 
Suite in E — H a n d e l ; Sonata in 
D ( P e t e r s No . 20) , Andante 
Va r i e in F minor , and Sonata 
in C ( P e t e r s 4 2 ) — H a y d n . 

T h e program f o r the second 
concer t on W e d n e s d a y even ing 
w i l l be as f o l l ows : Sarabande 
and Gigue in G m i n o r — 
Loe i l l e t ; Sonata in A — M e h u l ; 
T h r e e F u g u e s — W . F . Bach; 
Andan t ino wi th var ia t i ons— 
Fasch; T w e l v e Var iat ions on 
" L a F o l i e d ' E s p a g n e " — C . P. E. 
Bach; A r i a in D m i n o r — P a d r e 
Ra fae l ; Sonata in C m i n o r -
J. C. Bach; A d a g i o in B minor 
( K . V . 540) ; A d a g i o in G 
m ino r—Graz i o l i ; Sona'a in 1)— 
C lement ) : Gavo l to in K — 
Mart in i ; Pre to in G miuoi- -
F . Tur in i , 

—Staff Phnto by Mac Juster 

Botanical Drawings on Exhibition | 
Dr . P . F . M a y c o c k . o r g a n i z e r of t h e e x h i b i t i o n o f b o t a n i c a l d r a w i n g s at the M o n t r e a l 
M u s e u m o f F i n e A r t s , s h o w s an e x h i b i t t o D r . M u r i e l R o s c o e a n d Dr . R a c h e l W a s s e r m a n , 
r i g h t , p r o f e s s o r of h u m a n i t i e s at S i r G e o r g e W i l l i a m s C o l l e g e . Dr . R o s c o e is h e a d of the 

l o c a l c o m m i t t e e on a r r a n g e m e n t s o f t h e I n t e r n a t i o n a l B o t a n i c a l C o n g r e s s . 

ART 
nonf-real Museum of Fine Arts 

1379 She rb r ooke St . W . Open 
da i l y 10 t o 5. F r e e days , W e d -

^ ^ r 
nesday , S a t u r d a y , è losed Sunday 
and M o n d a y during- s u m m e r . 

A spec ia l exh ib i t i on o f m o d e r n 
Canad ian p a i n t i n g in t h e M u -
seum's L e c t u r e H a l l d u r i n g the 
s u m m e r g i v e s the v i s i t o r a i e x -
ce l l en t o p p o r t u n i t y t o see w h a t 
Canad ian a r t i s t s h a v e ach ieved . 

. A, f . ̂  i 0 4 t U ^ 3 - 3 [ 6 - ^ 

Me Jean Drapeau, ex-maire de Montréal et président honoraire de 
}'Action civique vient de publier, aux Editions de la Cité, un livre 
int i tulé : "Jean Drapeau vous p a r l e . . . " L'ouvrage est apoelé à faire 
époque dans notre histoire politique * Dans le cadre du 9e congrès 
international de botanique, une collection de quelque 50 aquarelles 
sera exposée du 18 août au' 13 septembre au M.usée des Beaux-Arts 
de Montréal. Les oeuvres de quatre artistes canadiens seront exposées. 
Ce sont celles de Mme Agnèi Chamberlain, de H. C. Jackson, d e Robert 
Hotmes et de Louis Muhlstock. 

D r . M u r i e l V . R o s e o e , who is 
chairman of the local commit-
tee for the Ninth International 
Botanical Congress to be held 
in Montreal August 18-29. A 
collection of botanical paint-
ings wil l be exhibited at the 
opening • Tuesday at 8.30 p.m. 
in the M o n t j f a l Mu.seum of j 
Fine Arts . ' 
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Landowska Led 
Great Revival 

By ERIC M c L E A N 

• y y H E N Wanda Landowska 
g a v e up a promising 

career as a concert pianist to 
specialize on the harpsichord, 
an instrument which had been 
completely abandoned a century 
before, her friends passed it of f 
as a woman's caprice. She was 
in her early twenties at the 
time, and she had already at-
tracted wide attention in Berlin 
and Paris as a particularly gift-
ed musician. Most people as-
sumed she would return to her 
senses, and her true career, 
within a very short time. 

As it turned out, however, 
this caprice occupied more than-
f i f t y years of her l i fe, and when 
she died this week at the age 
of eighty-two, the m u s i c a l 
world was ready to admit that, 
almost single-handed, she had 
restored the harpsichord to a 
position of importance in the 
concert world today. 

It was not an easy task she 
had set for herself. In 1903, 
when she gave her first public 
recital on the instrument, the 
harpsichord was a relic of the 
eighteenth century, and the 
f ew surviving specimens were 
to be found in museums, in a 
completely unplayable state. ' 

A t f irst she was obliged to 
use poorly re-conditioned in-
struments for her concerts, but 
a f ew years later, on the 

modern concert world. In the 
larger musical centres today, 
few performances of Bach's 
choral and chamber works are 
given without a harpsichord 
continuo, In the Schwann record 
catalogue, no fewer than forty-
three harpsichordists are listed, 
and a large proportion of the 
i m p o r t a n t seventeenth and 
eighteenth century repertoire 
has been made available on re-
cordings, many of them made in 
recent years by Madame Lan-
dowska herself. 

In Europe, there are now a 
half dozen companies manu-
facturing not only harpsichords, 
but all the variants f r om vir-
ginals to spinets, as wel l as the 
earlier clavichord. Even the 
United States has produced at 
least three harpsichord build-
ers of importance, and a f ew 
years ago the Canadian govern-
ment's attention was sufficient-
ly roused to cause a discussion 
in parliament regarding the 
import restrictions on the in-
strument (they were eased, 
incidentally) . 

A l l this could not have been 
accomplished by Mme Landow-
ska's proselytizing f rom the 
concert stage. In 1925 she 
founded her own Ecole de 
Musique Ancienne at her home 
in the little town of Saint-Leu-
la-Foret just outside Paris, and 

W A N D A L A N D O W S K A 
. . . first of the great modern harpsichordists 

J) 

JOHM N E W M A R K donnera deux récitals de mus ique 
ancienne sur son p iano C lement i , au Musée des Beaux-
A r t s de Mont réa l . Le prémier réci tal aura l ieu ce soir, 
et le deux ième mercredi soir. Ces récitals s ' inscr ivent 
dans le cadre des Fest ivals 'de Mont réa l . 

FORMES ET COULEURS Par René Chicoine 

Céramique et tapisseries 1 

C e r t a i n e s e x p o s i t i o n s v o u s 
v i d a i e n t , t e l l e m e n t e l l e s of-
f r a i e n t à l ' a n a l y s e , s i n o n à 
l ' a d m i r a t i o n , d e s o e u v r e s n o m -
b r e u s e s e t d i v e r s e s . E l l e s se 
f o n t r a r i s s i m e s d ^ n o s j o u r s , 
la m o d e é t a n t à la p r é s e n t a -
t i o n a é r é e . L e s " J e u n e s asso-
c i é s d u m u s é e " s o n t m ê m e 
a l l é s t r o p lo in d a n s le s e n s d e 
la s o b r i é t é , ce q u i p e u t l a i s s e r 
s u p p o s e r q u e l e n o m b r e res-
t r e i n t d ' o e u v r e s m o n t r é e s 
t i e n t à d ' a u t r e s r a i s o n s q u e 
" l e s i m p é r a t i f s d e la m o d e " . 
U n e t a p i s s e r i e e t u n p l a t se 
p a r t a g e n t t o u t u n m u r d e 
b r i q u e s d a n s la c h a r m a n t e ga-
l e r i e q u i s ' a p p e l l e l ' E t a b l e , 
c e q u i f a i t t o u t d e m ê m e u n 
p e u t r o p de- b r i q u e s . L e s au-
t r e s m u r s s o n t m o i n s a v a r e s , 
m a i s o n r e s t e u n p e u s u r sa 
f a i m . 

P a r là se f a i t la p r e u v e , j e 
c r o i s , d e la d i f f é r e n c e q u i 
e x i s t e e n t r e l e s a r t s m a j e u r s 
e t l e s a r t s m i n c - u r s , d i f f é r e n c e 
q u ' i l n e f a u t p a s f a i r e si on 
t i e n t à ê t r e à la p a g e , m a i s 
q u i n ' e n s u b s i s t e p a s m o i n s . 
Il y a ici u n e t r e n t a i n e d ' o e u -
v r e s . O r u n e e x p o s i t i o n d e 
p e i n t u r e o u d e s c u l p t u r e pe-ut 
f o r t b i e n se c o n t e n t e r d ' u n t e l 
n o m b r e . Il e s t v r a i q u e les di-

- m e n s i o n s d e c e t t e n o u v e l l e 
g a l e r i e , s a n s ê t r e g i g a n t e s -
q u e s , o n t t e n d a n c e à r é d u i r e 
les d i m e n s i o n s d e s o e u v r e s d e 
p e t i t f o r m a t . (A la g a l e r i e 
A g n è s L e f o r t , c e t t e e x p o s i t i o n 
a u r a i t p a r u a b o n d a n t e ) . M a i s , 
p l u s q u e l e s d i m e n s i o n s , j o u e 
la h i é r a r c h i e . U n p l a t a b e a u 
ê t r e r é u s s i , il n e se p r ê t e p a s 
à u n e l o n g u e a n a l y s e , à u n e 
c r i t i q u e p o u s s é e ou à u n e 
p r o f o n d e m é d i t a t i o n . 

C e l u i d e J e a n C a r t i e r , q u i 
p a r t a g e ave< la b l a n c h e t a p i s -
s e r i e d e M i c h e l i n e B e a u c h e -
m i n , le d a n g e r e u x h o n n e u r d e 
m e u b l e r t o u t u n m u r , e«t t r è s 
c a r a c t é r i s t i q u e d e la m a n i è r e 
d e c e c é r a m i s t e . B l a n c c r è m e 
e t b r u n c h o c o l a t , v o i l à u n e 
a s s o c i a t i o n q u ' i l a p r a t i q u é e 
l o n g t e m p s s a n s se l a s s e r . Il a 
c h a n g é sa m a n i è r e d e p u i s , si 
je m ' e n r a p p o r t e à c e q u ' i l 
a v a i t e x p o s é a u P a l a i s d u 
c o m m e r c e . Le s t y l e d e c e 
p l a t , il l 'a é g a l e m e n t p r a t i q u é 
p e n d a n t la m ê m e p é r i o d e . Dé-
c o r p l u s ou m o i n s a r a b e , se 
r é p é t a n t s a n s c e s s e a u t o u r d u 
c e n t r e . P o u r ce q u i e s t d e s t a -
p i s s e r i e s d e M l l e B e a u c h e m i n , 
j ' a i e u l ' o c c a s i o n d e le« com-
m e n t e r il n ' y a p a s l ong -
t e m p s q u a n d e l l e a e x p o s é 
c h e i D e n y s e D e i r u e . 

M ê m e r e m a r q u e a u s u j e t 
d e s d e u x t a p i s s e r i e s d e 
M o u s s e a u e t d e son p a n n e a u 
e n p l a s t i q u e t r a n s l u c i d e , q u i 
e s t e n c o r e m o i n s b i e n é c l a i r é 
q u ' i l n e l ' é t a i t c h e r D e i r o e . 
Ses d e u x t a p i s s e r i e s se p r ê t e n t 
à u n e c o m p a r a i s o n i n t é r e s s a n -
t e . L ' u n e , q u i e s t à d o m i n a n -
t e s d e b l a n c , d e n o i r e t d e 
m a u v e , f a i t b i e n se< e t b i e n 
s y s t é m a t i q u e . L ' a r t i s t e (ou 
l ' e x é c u t a n t ) ne s e m b l e p a s 
a v o i r t e n u c o m p t e d u c h a r m e 
q u i p e u t se d é g a g e r d ' u n e oeu -
v r e e x é c u t é e d a n s la l a i n e , 
q u e l q u e s b r e f s d e m i - t o n s e x 
c e p t é s : a u t a n t s e s e r v i r d u 
p i n c e a u p o u r l e r e n d u . L ' au -
t r e t a p i s s e r i e ( e x é c u t é e . e l l e 
a u s s i p a r M a r i e t t e V e r m e t t e ) , 
s i t u é e t o u t p r è s d e l ' e s c a l i e r , 
d o n n e , a u c o n t r a i r e , u n e f f e t 
q u ' o n n e p o u r r a i t p a s o b t e n i r 
au p i n c e a u , à m o i n s , p r é c i s é -
m e n t , d e v o u l o i r i m i t e r la t a -
p i s s e r i e ! E l l e e s t h a r m o n i e u -
se d e c o u l e u r e t s e r a i t p a r -
f a i t e m e n t s a t i s f a i s a n t e , p o u r 
e m p l o y e r u n v o c a b l e d e la pu-
b l i c i t é a m é r i c a i n e , si u n e 
b a n d e p l u s c l a i r e , h la b a s e , 
n ' e n l e v A i t à l ' e n s e m b l e la bel -
l e u n i t é q u ' e l l e a u r a i t a u t r e -
m e n t . M o u s s e « u a s a n s d o u t e 
v o u l u r o m p r e c e t t e u n i t é . A 
m o n av i s , il a e u t o r t . 

P a u l a J o n e s » I" s e n s d ? la 
t a p i s s e r i e . M a l h e u r e u s e m e n t , 
s o n s s e n s d e s v a l e u r s ou d e 
la d i s t r i b u t i o n d e ses cou-
l e u r s n ' e s t p a s t o u j o u r s t r è s 
h e u r e u x . O n a l ' i m p r e s s i o n 
que , l ' a u t e u r m a n q u e d e f o r m a -
t i o n s u r le p i a n s t r i c t e m e n t 
e s t h é t i q u e . " A b s t r a c t i o n in 
B l u e " s ' i m p o s e d a v a n t a g e à c e 
p o i n t d e v u e . 

G i l l e s D e r o m e c o n n a î t b i e n 
la c é r a m i q u e , m a i s d a n s s o n 
p l a t o r a n g é , il n ' a p a s s u f f i -
s a m m e n t t e n u c o m p t e d e 
l ' e f f e t p s y c h o l o g i q u e d u p ro -
c é d é . U n p l a t n e d o i t p«» 

s ' o r n e r d ' u n m o t i f q u i d o n n e 
t r o p l ' i m p r e s s i o n de l ' e s q u i s s e 
e t d e l ' é p h é m è r e . Ce q u ' o n 
a c c e p t e d ' u n c r o q u i s , s u f ~ t > n e 
f e u i l l e d e p a p i e r , o n le r e f u s e 
à u n e o e u v r e f a i t e p o u r du-
r e r é t e r n e l l e m e n t , (à m o i n s 
q u e s o n p r o p r i é t a i r e n e l 'é-
c h a p p e !) A l ' a r g i l e c u i t e , pé-
t r i f i é e p o u r a i n s i d i r e , s ' a s so -
c ie la s e n s a t i o n d e d u r é e . Le 
m o t i f h â t i v e m e n t i n d i q u é n e 
p o u r r a i t s e j u s t i f i e r q u e t r a c é 
d e m a i n d e m a î t r e : le g r a n d 
a r t f a i t o u b l i e r l e s lo i s e t l e s 
p r i n c i p e s ! 

D e F r a n ç o i s e D e s r o c h e r s 
D r o l e t , je r e t i e n d r a i s o n p e t i t 
p l a t t r è s a l l o n g é , q u i e s t s a n s 
d o u t e u n r a v i e r e t q u i s ' o r n e 
e f f i c a c e m e n t d ' u n p o i s s o n -
s q u e l e t t e . S e s d e u x a s s i e t t e s 
s o n t d ' u n c a r a c t è r e d é c o r a t i f 
u n p e u b a n a l . J ' e n t e n d a i s u n e 
d a m e s ' e x c l a m e r : " A h ! q u « 
c ' e s t jo l i !" C e t t e d a m e e t m o i 
n e d o n n o n s p a s t o u t à f a i t la 
m ê m e s e n s à c e m o t . 

N o r m a n L a v o i e , q u i e x p o -
s a i t c e p r i n t e m p s à l ' a n c i e n n e 
E c o l e p o l y t e c h n i q u e , n o u s 
m o n t r e u n g r a n d v a s e j a u n o 
q u e v o u s t r o u v e r e i p e u t - è t r s 
s m u s s n t . J e p r é f è r e s o n a u t r f l 
v a s e , d e p r o p o r t i o n s p l u s con-
v e n t i o n n e l l e s , m a i s d ' u n j e u 
d e f o n d q u i r a p p e l l e l e s p ro -
f o n d e u r s s o u s - m a r i n e - s . A d ro i -
t e d a n s la m ê m e v i t r i n e , se 
t r o u v e une- s t a t u e e n c é r a m i -
q u e a s s e ï i n t é r e s s a n t e d o n t j e 
n e p e u x v o u s n o m m e r l ' a u -
t e u r , a y a n t p e r d u u n e p a r t i e 
d e m e s n o i e s . A g a u c h e , u n e 
s t a l u e - b i b e l o t d e L o u i s - A r 
c h a m b a u l t d o n t l ' o r i g i n a l i t é 
c o n s i s t e , à la p a r t i e s u p é r i e u r e 
e n u n e f r i s e d e t r o i s v a s e s , 
c£-ïui d u c e n t r e é t a n t en r é a -
l i t é la t ê t e d u p e r s o n n a g e q u i 
s o u t i e n t l e s d e u x a u t r e s . D a n s 
m e s n o t e s é g a r é e s se t r o u v a i t 
le n o m d ' u n c é r a m i s t e q u e je 
n e c o n n a i s p a s , S u i a n y , ( d o n t 
je n s v o u s g a r a n t i s p a s l 'or-
t h o g r a p h i e . ) Ses d e u x v a s s » 
s o n t a g r é a b l e s e t o r i g i n a u x 
d ' u n » c e r t a i n e f a ç o n , c h e r -
c h a n t U c o m p o s i t i o n l o ^ i a u a 
a v a n t l ' o r i g i n a l i t é à t o u t p r i x t 

La g r a n d e t a p i s s e r i e d<3 ; H, 
R i e d I - U r s i n e s t m a l p l a c é s , 
a u c u n r e c u l n ' é t a n t p o s s i b l e . 
Dans- la m e s u r e o ù o n p e u t 
la j u g e r e n a y a n t p r e s q u e l« 
n e i d e s s u s , o n s e r a i t p o r t é i 
lui d o n n e r le b é n é f i c e d u d o u -
t e e t à c r o i r e q u ' e l l e m é r i t a i t 
m i e u x . A p p e l é e " S i n g i n g 
T o w n " , e l l e j u s t i f i e s o n t i t r e , 
f a i s a n t c h a n t e r s e s m a i s o n » 
é t a g é e s c o u r o n n é e s d ' a r b r e s 
c u r i e u x à la p a r t i e s u p é r i e u r e . 
Il y a q u e l q u e c h o s e d e " na ï f 
d a n s c e t t e t a p i s s e r i e , d e na ï f 
e t d e s a v o u r e u x qu i n o u s re-
pose- d e s c o m p o s i t i o n s ' ' s oph l» -
t iquées" « t creuses. 

strength of the publicity she 
had received fo r her recitals 
of seventeenth and eighteenth 
century music, she was able to 
persuade the celebrated French 
f i rm of P leye l to build a new 
harpsichord to her own specifi-
cations. Mme Landowska "and 
her husband, Henry Lew, had 
made a careful study of con-
struction methods and materials, 
as well as eighteenth century 
descriptions, and she believed 
that her design for the P leye l 
company closely resembled that 
of Bach's harpsichord. 

It is hard for us to imaginé 
today what the reaction must 
have been to Mme Landowska's 
campaign at the turn of the 
century. A t that time, the piano 
was at the zenith of its career. 
I t was the age of the virtuoso, 
and the keyboard music of the 
romantic composers held a posi-
tion of unchallenged suprem-
acy. The works of Scarlatti, 
Couperin, and Rameau were 
virtually unknown, and Bach 
was considered the exclusive 
department of organists and im-
mense choir festivals. What 
little the general public k n e w 
about Bach's keyboard music 
was based on the inflated trans-
criptions which Siloti, Busoni, 
or Tausig had made for the 
piano, mainly from the organ 
works. 

> 

there she trained many of the 
harpsichordists who carry on 
her work today. 

Many arguments have been 
raised on certain questions of 
style in her performance. Her 
successors in the f i e ld bel ieve 
that the music of the harpsi-
chord (a repertoire which spans 
three centuries) demands a less 
subjective approach, but no one 
has denied the eloquence or 
conviction of her playing nor 
the supreme importance of her 
role in reviving the instrument. 

Wanda Landowska's associ-
tion with Canada deserves to 
be recalled. In the early part 
of Wor ld War II, the Toronto 
violinist, Adolph Koldofsky ac-
quired an extraordinary collec-
tion of C.P.E, Bach manuscripts 
which had been discovered in a 
consignment of trash. They con-
tained fourteen harpsichord 
concerti, many of which had 
never ben played since the date 
of their composition. 

Koldofsky knew that Mme 
Landowska had f l ed the Ger-
mans and hoped to settle in 
the U.S., and he also realized 
that her entry to the States 
would be made easier if she 
were to settle in Canada for a 
while. Wi th this argument he 
persuaded both Landowska and 
the CBC to put on a series of 
seven broadcasts in March and 
Apr i l of 1943, during which she 
performed and discussed the 
newly discovered manuscripts. 
I t was a memorable occasion 
for Canada. 

What could the cynical Paris 
audiences have thought of this 
tiny Polish woman who tried to 
persuade them that there was 
a wealth of great music from 
the past which could only be 
heard and understood through 

the medium of the harpsichord? 

There were others who be-
' lieved, as Mme Landowska did, 

that the true worth of the 
eighteenth century keyboard 
music could be appreciated only 
when played on the instrument 
f o r which it was d e s i g n e d . 
Arno ld Dolmetsch, f o r instance, 
had begun his campaign in Eng-
land fo r the revival of the harp-
sichord several years before the 
f irst Landowska recital. But 
Dolmetsch was primarily a 
musical historian, and it re-
quired a concert performer of 
the first order to give the re-
vival point. 

Wanda Landow.ska lived to 
see the harpsichord become al-
most a commonplace in the 



P a r M I C H E L L E L A S N I E R 

Quand une limace mange un 
champignon, il est comestible, 
disent certains, d'autres préten-
dent que le meil leur moyen de 
détecter le champignon mortel 
c'est de déposer une pièce d'ar-
gent dans la poêle à fr i ture, si 
elle noircit, il faut jeter le fricot. 
Ces deux recettes sont aussi faus-
ses l'une que l 'autre, dit une my-
cologue célèbre qui, pour sa part, 
a déjà dégusté quelque 400 espè-
ces di f férentes de champignons. 

Mme Marcelle Lega l participe 
cette semaine au neuvième con-
grès international de botanique. 
Elle est maître de recherches au 
Centre national français de la re-
cherche scientifique, et la colla-
boratrice de M. Roger Heim, di-
recteur du Muséum d'Histoire na-
turelle, de Paris. 

La vocation scientif ique de Mme 
Lega l doit son origine à un goût 
prononcé pour ce que les Britan-
niques appellent les "tabourets 
de crapauds" . . . "J 'ai d'abord été 
mycophage" , dit-elle. Pourtant une 
trentaine d'années passées à étu-
dier au microscope ce qui avait 
fa i t les délices de sa table a consi-
dérablement réduit la gamme de 
ses goûts. Des 400 espèces qu'elle 
a goûtées, Mme Legal n'en retient 
plus maintenant qu'une demi-dou-
zaine. 

Ses vastes connaissances dans 
ce domaine lui valent, deux fo is 
par semaine, de recevoir au Mu-
séum d'Histoire naturelle les ama-
teurs de champignons auxquels 
elle indique si ceux qu'ils ont 
cueillis dans leurs promenades en 
f o rê t sont commestibles, inoffen-. 
sifs, dangereux ou mortels. 

" I l y a très peu de champignons 

y 

B o f a n i c a l A r t -
A collection of some 50 bota-

nical watercolors is being 
shown at the Montreal Museum 
of F ine Arts until Sept. 13 as 
part of the I X International 
Botanical Congress. 

Works of four Canadian 
artists are on display at the 
museum. They are Mrs. Agnes 
Chamberlain,- H. A . C. Jack-
son, Rober t Holmes and Louis 
Muhlstock. 

Mrs. Chamberlain illustrated 
the nature books of Mrs. 
Catherine Pa r r Trai l l around 
1885. Jackson, a Montrealer , 
painted native Canadian fungi ; 
Holmes, of Toronto, wi ld f low-
ers; Muhlstock, of Montreal , 
botanical subjects. 

Lenders to the exhibition in-
clude the A r t Gal lery of Tor-
onto and the Federa l Depart-
ment of Agriculture. 

The museum is closed Sun-
days and Mondays during July 
and August. 

'b 

ignon au parium de rose 
mortels, nous a révélé hier la col-
laboratrice du professeur Heim, 
et le public doit savoir qu'on ne 
peut les identi f ier que par leurs 

caractères botaniques." Certains 
champignons à mine rébarbative 
sont tout à fait inof fensi fs tandis 
qu'un des champignons mortels, 

L'arnilare impérial dessiné par Henry A. C. Jackson. 

s'il est avancé, dégage un par fum 
de rose. Un autre qui se couvre 
de taches vert-de-gris et dont le^ 
lait est rouge orangé est comes- j 
tible. 

On connaît maintenant quel-
ques contre poisons aux champi-
gnons mortels. L'un d'eux, l'eau 
salée, a été découvert par un ex-
vétérinaire devenu médecin célè-
bre pour ses diagnostics. Mme Le-
gal qui le connaît nous a raconté ' 
que des religieuses d'un couvent 
de Redon s'étaient empoisonnées. 
L e médecin se rappelant avoir lu 
dans une revue que l'eau salée 
calmait les vomissements en pres-
crivit et devant l 'amélioration 
continua ce traitement. Quatre ou 
cinq des sept religieuses purent 
ainsi être sauvées. 

" L a recherche des champignons 
m'a donné le goût de la forê t 
et j 'éprouve souvent le besoin de 
m 'y promener , " dit encore la 
mycologue qui avoue cependant 
que c'est au microscope qu'el le 
a ses plus grandes joies. "Cer-i 
taines spores sont d'une telle i 
beauté que j e ne m'expl ique pas.' 
que les décorateurs ne s'en ins-
pirent pas davantage." 

Auteur d'un grand nombre de 
travaux scientifiques, l'ex-prési-
dente de la Société mycologiquej 
de France, en plus d'illustrer sesi 
écrits de dessins, est aussi aqua-i 
rell iste. 

Avant d'entreprendre, en 1932, 
l 'étude de la mycologie, Mme' 
Legal avait poursuivi des études, 
littéraires. Une licence ès-lettres' 
de la Sorbonne e t une maîtrise de; 
l 'Univers i té Columbia sont les; 
deux seules précisions qu'accepte' 
d 'apporter l 'auteur des "Prome-
nades mycologiques", sur sa car-
r ière l i ttéraire qui, pourtant, ne 
semble pas s'être arrêtée là. 
Mais elle re fuse de lever le voile 
qui recouvre sa " v i e secrète". "Je 
puis encore vous dire que j'ai 
utilisé un pseudonyme mais j ( 
n'en dis pas plus de crainte qu'or 
me croit dilettante. Or depuis 2C 
ans, j e me consacre entièremeni 
à ma carr ière. " 

Mme Lega l serait-elle romanciè 
Te ? Ou poète ? Poète, sans doute 
il faut l 'ê tre pour tant aimer le; 
champignons. 

iiiSSgji 
clichés L A PKESSf 

Mme Marcelle Legal, collaboratrice du directeur du Muséum d'Histoire naturelle 
de Paris, reçoit deux fois par semaine le public auquel elle donne tous les rensei-
gnements sur les champignons cueillis. M :ûs elle refuse de donner détails d'après 
des photographies, disant qu'il lui faut la couleur, les reliefs, l'odeur, la saveur pour 
déterminer sans erreur de quelle espèce il s'agit. Pourtant, dit-elle, le plus long de 
ceux qu'on voit ici semble bien être une amalite, le plus mortel des champignons 
de France. 
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FESTIVALS D E I V T O N T R E A L 
CE S O I R à 8 h . 3 0 e t les 2 4 , 2 5 A O U T 
A L A C O M E D I E C A N A D I E N N E 

(entièrement climatisée) 

"BOUSILLE ET LES JUSTES" 
d e GRATiEN GELINAS 

B i l l e t s : $ 1 . 1 2 , $ 2 . 7 9 , $ 3 . 3 4 ( t a x e s inc luses) 

Le 2 4 a o û t à 8 h . 3 0 Le 2 6 a o û t à 8 h. 3 0 
A U M U S E E D E S B E A U X < A R T S 

1 3 7 9 o u e s t , r u e S h e r b r o o k e 
R E C I T A L S 

JOHN NEWMARK 
SUR SON PIANO CIEMENTI 

T o u s les b i l l e t s $ 1 . 6 8 ( t a x e s inc luses) 

BIUETS EN VENTE 
La Comédia Canadienne, 84 ouest, rue Ste-Catherine, UN 1-3339; 
Ed. Archambault Inc., 500 est, rua Ste-Catherine, VI. 9-620], et i 
2140, rua de la Montagne, VI. 5-6202; Willis & Co. Ltd., 1430 ouest, 
rue Ste-Catherine, UN. «-6B01. 

l A SOCIETE DES FESTIVALS DE MONTREAL 

754 ouMt, rua Sherbrooke, Montréal 2 — AV. 8-2712, AV. 8-2343 

^ U H t m I " ^ ^ (^^^^^li'f ij-

Cliché L A PRF.SSE 

Hier soir avait lieu l'inauguration officielle de l'ex-
position sur l'art botanique canadien au musée des 
Beaux-Arts. Organisée dans le cadre " d î T T r e r n v i è m e - -
coTTgfêrltiternational de botanique, cette exposition 
réunit des oeuvres de quelques peintres dont une 
femme, Mme Agnès Chamberlain, dont on voit ici une 
aquarelle exécutée vers 1870, représentant une plante 
indigène du Canada; la Sarracémie pourpre. 

Botanical 
Show Opens 
F i f l . ^ p ¥ n | i n g s and .sketches of 

four of Canada's most prominent 
botanical i l lustrators went on 
display last night at t.hr Monj j^a l 
Museum of Fine Ar ts as part of 
the i p i r - ^ t e r n a t i o n a l Botanical 
Congress. 

Some 3150 delegates, represent-
ing 70 nations attending the con-
gress. were present at the of-
f ic ial opening and heard Dr. W . 
P. Thompson, president of the 

jcongress and the Univers i ty of 
•Saskatchewan, describe the works 
as " some of the f inest in the 
wor ld . " 

" F r o m a botanical point ol 
iv iew. it is a f ine exhibit ion anc 
iin most cases the artists are ver> 
: fa i th fu l lo their subjects , " hi 
said. 

T h e exhibit ion wi l l he showi 
until September 13 as part of th 
largest sc ient i f ic meet ing eve 
held in Canada. 

August 24 and 26 a) 8:30 p.m. 
at The Museum of Fine Arts 

1 3 7 9 S h e r b r o o k e S t . V / e s t , 

BtECITAL^i! 
.JOHi\ IVEWMAKK 

on h i s C l e m e n t ! p i a n o 
A u g u s t 2 4 A u g u s t 2 6 

Music by Hondel and Haydn Clavier music of the 18th century 
Al l t i c k e t s $ 1 . 6 8 ( t a x e s i n c l u d e d ) 

O T H E R E V E N T S 
B o u s i l l e e t les J u s t e s — A u g u s t 2 4 a n d 2 5 

B a r b e - B l e u e — A u g u s t 2 6 - 2 7 a n d 2 8 
T I C K E T S O N SALE 

Lo Comedie Canadienne, 84 St. Catherine St. West, UN 1-3339 — 
Archombault Inc., 500 St. Catherine St. Eost, VI. 9-6201 and at 2140 
Mountain St., VI. 5-6202 — Willis & Co., Ltd., 1430 St. Catherine St. 
West, UN. 6-6801. 

THE MONTREAL FESTIVALS SOCIETY 
7 5 4 S h e r b r o o k e S t . W e s t , M o n t r e o l 2 

A Y . 8 - 2 7 1 2 - A V . 8 - 2 3 4 3 

Muhlstock Works 
On Exhibit 

/watercolors by ].oiiis 
MuhLsifoc^ of Montreal will be on 
exhibit at the Montreal Museum 

^̂ 'ine Arts: as part of a collec-
Tiôn of 50 botanical works to be 
displayed during the JX Inter-
national P>otanical Congress. The 
exhibit will, take place from Aug-
ust 18th-September 18th. 
_ Some 4000 botanist from prac-

tically every country in the world 
wijl attend the meeting, the largest 
scientific'congress ever held in the 
city. 

, Other Canadian artists whose 
work will be displayed are Mrs. 
Agnes Chamberlain, H. A. C. 
Jackson, and Robert Holmes. 

K 

'Arts 
"l^ouiidcd- in 1 SCO, possesses in Us 

p e r m a n e n t collection many f ine works 
of !irt by R e m b r a n d t , Millet a n d others . 
Holds m a n y ipeola l exhibi t ions dur in f 
yea r . 137» Sherbrooke W. 
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A LL OUR YESTERDAYC 
By E D G A R A N D R E W COLLARD ^ 

li 
T H E M O N T R E A L S T A R . S A T U K B A Y , A U G U S T 22, 19S9 

One hundred and thirty-
seven years ago this month an 
emigrant boat, making its way 
up the r iver to Peterborough, 
stopped at a clearing for f ire-
wood. One of the emigrants 
saw wild-f lowers growing along 
the bank. She went ashore 
and gathered some of them. 
They were cardinal f lowers. 

This emigrant f rom England, 
Mrs . Catherine Pa r r Trai l l , a 
woman of 30, was going to the 
backwoods near R ice Lake . I t 
was then a region of isolation 
and hardship. But there her 
l i fe was to be made interesting 
and cheerful by her love of wild 
f lowers. 

The f lowers to be found grow-
ing in the forest we re ve ry dif-
ferent f r o m those she had 
known in old English gardens; 
but they we re to open up to her 
wonderful opportunities for 
study and exploration. 

Mrs. Trai l l became " the 
botanist of the backwoods." 
L ike many an amateur scien-
tif ic worker in the Victor ian 
age, her achievements were of 
astonishing range and signi-
f icance. Among the books she 
published was one on "Cana-
dian Wild F l owe r s . " The illus-
trations for that book w e r e 
drawn by her niece, whom she 
had interested in botany, and 
who drew, careful ly and beau-
ti ful ly, the specimens the book 
described. 

Now, after all these years, 
the originals of these illustra-
tions are on a loan exhibition 
(with other drawings by bota-
nical artists) in the Montreal 
Museum of F ine Arts . It is a 
t imely exhibition, held in con-
nection with the Ninth Inter-
national Botanical Congress, 
now being held in Montreal . 

Mrs . Trai l l had been marr ied, 
just be fore coming to Can-
ada, to Thomas Trai l l , a Scots-
man of Orkney, and an of f icer 
(no longer in act ive serv ice ) 
of the 21st Scotch Fusil iers. 

Many a ret ired of f icer decided 
to come out to Canada and 
make a home for himself in the 
backwoods. In most cases, it 
proved a fantastic dream. A 
mi l i tary man, after a l i fe reg-
ulated by tradition and routine, 
often proved the least able 
to adapt himself to the rugged 
improvisations of the pioneer. 

The appalling loneliness of the 
backwoods of Canada, the re-
lentless hardships, the unfamil-
iar duties broke many an old 
army of f icer by disappointment 
and reduced some to despair, 
Thomas Trai l l war to be one of 
those whom the adversities of 
the wilderness almost over-
whelmed. 

Mrs. Trai l l , however, though 
sharing all his sufferings, had 
a buoyant disposition. Happi-
ness, for her, kept breaking 
through. She was, as she says, 
a searcher after si lver linings. 

Ye t her hardship.s began 
even before she could reach 
the land in the backwoods by 
Rice Lake. She and her hus-

. band had come to Canada in 
the very worst of years — the 
terrible cholera year of 18.32. 

They reached Montreal on 
August 17. It was an excep-
tionally hot summer. The chol-
era was raging in the city. 
fJverywhere she saw faces of 
anxiety and fear . 

They put ud at the Nelson 
Hotel. There Mrs. Trai l l fell 
ill with the cholera. Though the 
disease was dangerous and to 
be shunned — and though emi-
grants were often hated as the 
bearers of it — she was tend-
erly cared for by a woman in 
the hotel, a sister of the pro-
prietor. She also had excellent 
medical care f rom Dr, Wi l l iam 
Caldwell . In that hot and dan-
gerous summer. Dr. Caldwell 
worked, almost without rest, 
to care for the sick. 

THE BOTANIST OF THE BACKWOODS 
nothing, and it's hard to get 
the bit and the sup to ate and 
to dr ink," 

But Mrs. Trai l l found much 
worth looking at. As she writes: 

Dr . Caldwell has many rea-
sons to be remembered in 
Montreal. He was one of the 
founders of the Montreal Gen-
eral Hospital, and fought a duel 
over a political dispute that 
arose when the proposal to 
establish the hospital was 
advanced. He was also one of 
the founders of the McGi l l 
Medica l Faculty. Perhaps he 
had special feel ing for the 
sick w i f e of a British of f icer , 
for he himself had been sur-
geon to the 13th Dragoon 
Guards and had served in the 
Peninsular War . Al l his days he 
is said to have had a mi l i tary 
manner. 

Cholera is one of the most 
agonizing and exhausting of all 
diseases. Y e t only about ten 
days after she had fallen ill, 
Mrs . Trai l had to take the stage-
coach to Lachine, to board 
the boat on the f irst part of the 
journey up the r iver . The 
crowding and noisiness of the 
emigrants must have been pain 
to her nerves. Often when they 
went ashore to some inn, she 
could find no accommodation, 
except a place on the floor of 
the large main room. 

To find one such inn she and 
her husband were guided 
through the dark by a little 
Irish boy with a lantern. He 

" . . . I soon found beauties 
in my forest wanderings in the 
unknown trees and plants o f , 
the forest. These things be- i 
c ame a great resource, and 
every f lower and shrub and 
forest tree awakened an in-
terest in m y mind, so that I 
began to thirst for more in-
t imate knowledge of them. 
They became like dear friends, 
soothing and cheering hours of 
loneliness, and hours of sor-
row and suf fer ing . " 

She had, however, never 
made a study of botany, and 
had no one to assist her. She 
had to study under difficul-
ties, by observation only. But 
she found that the eye and the 
ear are great teachers, and 
that the memory ' s a great 
storehouse. 

The Indians helped her with 
their knowledge, and the lum-
bermen — the "choppers, ' as 
she calls them — sometimes 
brought rare plants to her. She 
only had one botanical book 
for reference. I t was " N o r t h 
Amer ican F l o r a , " by Freder ick 
Pursh, and this was mostly in 

PITCHIR PLANT: This drawing, made s o m e 90 years ago by 
M r s . Browrte Chamherlin, is part of a loan exhibition of botanical 
paintings now being held in the Montreal Museum of Fine Arts. 
This drawing was made by Mrs. Chamherlin to illustrate a book 
by her aunt, Mrs. Catherine Parr Traill, "the botanist of the 
backwoods.'* 

had lost both his parents of 
the cholera in Montreal, and 
was making his way up the 
r iver by himself. But he was 
full of sympathy for the 
"Eng l ish leddy who looked so 
tire_d." 

if was in this condition, as a 
convalescent worn out by 
cholera, that she had gone 
ashore that day to pick the wild 
f lowers. And when she was at 
last established in her clearing 
in the backwoods by R ice Lake , 
ten miles north of Peter -
borough. the wild f lowers 
became her delight amidst all 
her troubles. 

In that lonesome place one 
of her ve ry f ew neighbors was 
a poor Irish woman, who once 
sorrowfully said to her; " 'Tis 
a lonesome place for the likes 
of us poor womenfo lk ! Sure 
(here isn't a hap'orth worth 
the looking ' at; there is no 

f ' u ' 
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Montre 
Founde 

ine Arts 
possesses in its in 1800, — 

p e r m a n e n t collection many f ine works 
of a r t by R e m b r a n d t , Millet and o the r s . 
Holds m a n y special exhibi t ions d n r i n t 
yea r . 1379 Sherbrooke W. 

7 / ^^^ 
M o n t r é a l ^ M u s e u m of F i n e A r t s 

1379 S h e r b r o o k e St. W . Open 
da i l y 10 t o 5. F r e e days . W e d - , 
nesday , S a t u r d a y , c losed Sunday 
and M o n d a y d u r i n g s u m m e r . 

A spec ia l exh ib i t i on of m o d e r n 

Canad ian p a i n t i n g in t h e M u -

seum's L e c t u r e 
l i W i d u r i n g the 

s u m m e r g i v e s the v i s i t o r an e x -
ce l l en t o p p o r t u n i t y to see w h a t 
Canad ian a r t i s t s h a v e ach ieved . 

a i l 
i H H 

• S s É i l «•iSïSSKSÎ 

SiSlisïiïfe 

Tivo Recitals at Museum of Fine Arts 
T l i e M o n t r e a l F e s t i v a l s w i l l s p o n s o r t w o r e c i t a l s b y . l ohn N e w m a r k in t h e M o n t r e a l 
M u s e u m o f F i n e A r t s o n M o n d a y a n d W e d n e s d a y o f n e x t w e e k . N e w m a r k w i l l p l a y t b e s e 
t w o e i g h t e e n t h c e n t u r y p r o g r a m s o n h is C l e m e n t i p i a n o , s h o w n h e r e , w h i c h w a s b u i l t 
i n E n g l a n d in 1820 a t t h e f a c t o r y o r g a n i z e d b y t h e c e l e b r a t e d p i an i s t , M u z i o C l e m e n t i . 

T h e p r o g r a m s a r e l i s t e d in de ta i l on th is p a g e . 

L 

A _ 

L e s 24 e t 26 aoû t , au _ M u s é e 
d e s B e a u x - A r t s , M . J o h n N e w -
m a V k d o n n e r a , sur son p i a n o 
C l e m e n t i , d e u x r é c i t a l s . L ' i n s - • 
t r u m e n t q u e p o s s è d e M . N e w -
m a r k e t q u i e s t u n e r a r e t é au -
j o u r d ' h u i , d a t e d ' e n v i r o n 1810. , 
P l u s i e u r s d e s o e u v r e s q u e M . , 
N e w m a r k j o u e r a à ces d e u x r é - ; 
c i t a i s o n t é t é é c r i t e s p o u r d e s ' 
p i a n o s c o m m e e n f a b r i q u a i t ; 
C l e m e n t i l u i - m ê m e . 

A I L U J L U L / 

John N e w m a r k w i l l a l so g i v e 
t w o r e c i t a l s on h is C l emen t i 
p i a n o at t h e M o n t r a a l M u s e u m 

_ o U l i n e A r t s , S 'he rbrooke_ St . 
W . , A u g . 2 4 t T i i n d T 8 t K : 

T h e M o n t r e a l F e s t i v a l s So-
c i e t y has c e r t a i n l y g r o w n in t o 
be ing one o f t h e ou t s t and ing 
f e s t i v a l s o f N o r t h A m e r i c a . 
T h e i r p r o g r a m m e th is y e a r is 
p r o o f o f i t s f o r e w a r d p r o g r e s s , 
i t s a ch i e v emen t s o f y e a r s g o n e 
by s h o w c l e a r l y t h e p a r t i t has 
p l a y e d in t h e cu l tu ra l l i f e o f 
th i s c i t y . 

E N T E V E N T S A U G U S T 1 4 t h , 1 9 5 9 

Latin, which .she imperfect ly 
understood. 

Y e t she carried out her in-
vestigations as a self-reliant 
botanist, and in the botanical 
books she wrote, scientific ob-
servation is charmingly min-
gled with her own experiences, 
and with gl impses of the lone-
ly beauty of nature in the 
green recesses of the forest. 

Mrs. Trai l l 's niece, who 
made the drawings for the 
book on "Canadian Wild 
F l owers , " owed her own in-
terest in botany to Mrs. Trai l l 's 
enthusiasm. She rendered the 
di f ferent f lowers with a combi-
nation of botanical knowledge 
and artistic arrangement. The 
result was a striking series of 
drawings that made the book 
I published in Montreal • with 
colored lithography in 1868», a 
glorious thing in its day, and a 

\ 

choice item for all subsequent 
collectors of Canadiana, 

This niece, at the t ime she 
worked on these drawings, was 
Mrs. Agnes FitzGibbon. In 
1870 she marr ied Browne 
Chamberlin, who, in that v e ry 
year , sold The Montreal Gaz-
ette to the White fami ly , in 
whose ownership it has re-
mained ever since. Browne 
Chamberlin had been the 
owner and editor of the paper 
in the years leading up to 
Confederation. He was a close 
friend of Sir John A . Mac-
donald, whose confidential let-
ters to him are preserved in 

the Public Archives at Ottawa. 
At the present t ime botanists 

f rom all parts of the world are 
in Montreal, in the biggest 
scientific congress ever held 
in this city. It seems singul-
arly f itting that the Montreal 
Museum of F ine Arts should 
at this t ime have on exhibition 
the drawings made by Mrs . " 
Browne Chamberlin ' to illus-
trate the writings of her aunt, 
Mrs. Catherine Pa r r Trai l l , 
the botanist of the backwoods, 
who found in the f lowers of the 
pr imeval forest both wonder 
for the mind and healing for 
the spirit. 

X 
fthf IfiM L V - r f ' v f r i K e - ' i 

in aaoiiion tfie long-awaited au-
pcarancp of Uie Uniied States .\ir 
Forcp Hand, which has broken ai-
le i idantr records throughout tlie 
world is scheduled for 1."). 
and there will be four concerts 
given by the band, two in La-
iontaine Pari< on Aug. IT and 18 
and two at the Chalet on the 
Mountain on .^ug, 15 and 16. 

,]ohn Newmark will also 2ive 
tuo recitals on his Clementi piano 
at the -Montreal Mu.'^eum of Fine 
Art.s. 

u - 1 
—Ka^fDP - Ble'ue", T o p e r , ! -

bou f f e d 'O f f enbach , 
f e ra enco-

re une semaine de représenta-
t ion. le tout devant se termi-
ner le 28 aoiit. On aura encore 
les réci tals de John Newmarck , 
les 24 et 26 août, au Musée des 
B«aux-Art .s ,_Ce cé lèbre piani.s-
te canadien se présente pour 
la p r emiè re fo is en réc i ta l 
c omme soliste. I l j ouera sur 
un authent ique piano C lemen-
ti. qui dale du début du siècle 
dern ie r et qui ne se prête qu'à 
des auditions devant des audi,-
toires restreints. 
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Ar t s 
1379'ShertHrooke St. W . Open 

daily 10 to 5. F r ee days, Wed-
nesday, Saturday, closed Sunday 
and Monday during summer. 

A special exhibition of modern 
Canadian painting in the Mu-
seum's Lecture Hal l during the 
summer g ives the visitor an ex-
cellent opportunity to see what 
Canadian artists have achieved. 

A collection of some 50 bota-
nical watercolors is being shown 
at the Museum to September 
13th as par t of the I X Inter-
national Botanical Congress. 
Some 4,000 botanists f r o m prati-
cally e ve ry country are attend-
ing the meeting, the largest 
scientif ic congress ever held 
here. Works of four Canadian 
artists are on display. They are 
Mrs. Agnes Chamberlain H.A.C. 
Jackson, Robert Holmes and 
Louis Muhlstock. 

D E U X T A B L E A U X D U P E I N T R E C A N A D I E N du 
siecle dernier Paul Kane (18104871), exposés dans la 
collection canadienne du Musée des Beaux-Arts de 

Montréal. A gauche: "Chef Pieds-Noirs", à dioite 
"Squaw avec enfant". 

Montreal Museum_Qi_Eifle Aits 
Founded ^ h TÎOO, possesses in its 

permanent collection many fine works 
of ar t by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year. 1379 Sherbrooke W. 
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Well Tempered Music 
Planners of the 1959 Montreal Festival reserved 

very pleasant novelty for the final week of the 
,nth-long series by engaging John Newmark to give 
0 concerts at the Museum of Fine Arts on the piano 

possesses which was constructed in London by 
izio Clementi in 1810. Mr. Newmark, with his 
:)menti piano, drew a near capacity audience last 
Tht to listen to music by Handel and Haydn gently 
;t forth on what must be recognized as an instrument 
arer to them than the big virtuoso instrument we 
;arer to them than the big virtuoso one we commonly 
jten to. 

Mr, Newmark acquired the piano just on 10 years 
•0. An extremely intelligent musician, he has made 
nself sufficiently master of it and its contemporary 
•ertory to demonstrate f 
•t it is much more than 
interesting antique. It 
the early piano which 
zart and Haydn wrote 
i r music for, the stand-
1 of which was not dis-
hed until Beethoven 
•de known his formid-
'e demands on the key-
\rû. 
Last night we had a 
)gram shared by Handel 
d Haydn. 

This was not the Handel of the 
-st frescoed oratorios but com-
" i n g intimately for his friends. 
: may have used either the 
•psichord or the very delicate 
vichord. But had he ' 

upper tones sang and nothing 
was lost of the subtle ornainents 
of the music. 

In his Handel group Mr. New-
ark gave us a chaconne with 
some three dozens variations on 
the bass, great Handel especially 
in the chromatic episodes to-
wards the end, two suites and a 
fugue. In the four-voice fugue 
Handel was first cousin to Bach 
and in the executant's clear and 
cumulative exposition we felt that 
a big-sounding instrument is not 
needed necessarily to sound the 
heights and the depths inherent 
in this noble wriitng. 

The first Handel Suite in D 
minor was a fine prologue to the 
second in E major which was 

• what convinced us that Handel 
would have welcomed this instru-
ment. The arpeggios in the pre-
lude were given an effect which 
would be impossible either on the 
harpsichord or on the contem-i 
porary piano. It is, by the way,i 
aljvays with surprise that you 
hear this E major Suite end with 
the familiar Air avec cinque 
doubles which you have known 
since childhood as "the Harmon-
ious Blacksmith." 

Mr. Newmark played Haydn's 
Sonatas in D major and C major 
and the Andante varie in F min-
or Paderewski was so fond of. 
The Clementi instrument is wed-

own dementi 's instrument he 
•lid surely have accepted it as 
t what he wanted. 

V/ith Haydn the case is even 
• ,re pertinent becàuse he must 
ve used a piano, a Silbermann 
a Schroeter, instruments built 
dementi 's two great predeces-

;-s. ' He may quite probably 
ve used a Clementi piano for 
Î two men were acquainted. 
The setup in the Museum gal-
y was a singularly happy one. 
3 gentle, silvery piano was on 
raised dais in the centre and 

- ^ e f o g o ° d f h a t î e p e c S t y ^ed to Haydn's keyboard music, 
t pe °ne f rSng1 iS î s f im i w e î I can think of no other w 

operly spun out, the silvery of putting it. Here you have i s 
^ ^ intimacy, its lightness and its 

wondrous blend of gravity and 
humor. The Air • varie gains 
rather than loses by the res-
trained yet thoroughly pianistic 
bass and the silvery, delicate 
treble. Here and in the sonatas 
as well was a solution to what 
might be called the Haydn key-
board problem. Difficult to place 
with Beethoven, still more dif-
ficult with Liszt, but at home 
with Clementi. 

Only a very fine and sensitive 
musician could be trusted with 
an instrument like this. It is a 
special branch of performance 
and Mr. Newmark has unques-
tionably made it his. He gives 
another program tomorrow. 
Don't miss it. 

AUX FESTIVALS 

Deuxième récitd Mewmark 
par jean V A L L E R A N D 

Dans une atmosphère d'étuve John Newmark a 
donné mercredi soir au Musée des Beaux-Arts, sur 
son piano démenti, le deuxième des récitals qu'il 
devait orésenter dans les cadres des Festivals de 
Montréal. Public attentif, recueilli qui a écouté reli-
gieusement malgré la température insoutenable. Pro-
gramme d'un intérêt immense où s'est révélé dans 
toute sa splendeur le charme du style galant. (Je 
rappelle aux mélomanes que l'on appelle style, 
galant, le style musical qui prévalut en Europe entre 
la période baroque dont Jean-Sébastien Bach fut le 
dernier représentant et le style classique proprement 
dit.) 

, P h i n i > p e - E m m a n u e l il f u t le plu» 
' d o u é d e s f i l s d e J e a n - S é b a s t i e n , 

m a i s n o u s a v o n s si p e u s o u v e n t 
l ' o c c a s i o n d ' e n t e n d r e d e s a m u s j * 
q u e <iue n o u s i g n o r i o n s qu ' i l f û t 
un a r t i s t e a u s s i i n s p i r é . 

L-

L e » r e p r é s e n t a n t s d u s t y l e ga-
l a n t on t é t é d ' a u t a n t m i e u x m i s 
en l u m i è r e q u e f i g u r a i e n t a u 
m ê m e p r o g r a m m e u n e o e u v r e d s 
s t y l e r i g o u r e u x . " S a r a b a n d e e t 
C i g u * en Sol m i n e u r " d e Loe i l l e t 
e t u n e p a g e c l a s s i q u e s u b l i m e , 
1' " A d a g i o eti Si m i n e u r " d e Mo-
z a r t . C h e r l e s " r i g o u r e u x " , Wil-
h e l m F r i a d e m a n n B a c h , l ' a m é 
d e s fi l» d e J e a n - S é b a s t i e n , f a i -
s a i t f i g u r e d e v i r t u o s e d u c l a v i e r 
a v e c " T r o i s F u g u e s " où le f i l s s® 
s o u v i e n t d e son p è r e m a i s d a n s 
u n e e x p r e s s i o n qu i c h e r c h e d e 
t o u t e é v i d e n c e à e x p l o r e r l e s r e s -
s o u r c e s d u c l a v i e r e t q u i s inon 
p a r l ' é c r i t u r e , d u m o i n s p a r la 
p e n s é e e s t d é j à d e s t y l e g a l a n t . 
L e , " V a r i a t i o n s " d e P h i l i p p e -
E m m a n u e l B a c h , t r o i s i è m e fi ls 
d e J e a n - S é b a s t i e n , o n t b e a u c o u p 
p l u s d e " n é c e s s i t é " ; ce» p a g e s 
a n n o n c e n t p a r f o i s B e e t h o v e n . 
J e a n - C h r é t i e n B a c h , l e p l u s j e u n e 
d e s f i l s d « J e a n - S é b a s t i e n , e s t 
v r a i m e n t I t g r a n d m a î t r e d o s t y l e 
g a l a n t ; la l i b e r t é d ' é c r i t u r e s ' a l -
l ie Ici k u n e i m p l a c a b l e l o g i q u e 
d e p e n s é e . N o o s s a v i o n s q u ' a v e c 
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Ce r é c i t a l n o u s a a u s s i r é v é l é 
q u e l q u e s c o m p o s i t e u r s q u e n o u " 
i g n o r i o n s t o t a l e m e n t , R a f a e l An* 
g l e s d o n t N e w m a r k a joué un 
t r è s be l " A r i a en R é m i n e u r " e t 
Graz io i i d o n t n o u s a v o n s e n t s n d u 
un m a g n i f i q u e " A d a g i o en Sol mi-
n e u r . " 

M u x i o C l e m e n t i f i g u r a i t au pro-
g r a m m e a v e c u n s s p i r i t u e l l e " S o -
n a t e en R é m a j e u r " . D e M a r t i n i , j 
qui e n s e i g n a le c o n t r e p o i n t à Mo- j 
l a r t , n o u s é c o u t â m e s la c é l è b r e 
" G a v o t t e e n F a m i n e u r " . D ' u n 
c o m p o s i t e u r i n c o n n u , F . T u r î n î , 
un " P r e s t o en Sol m i n e u r " t e r -
m i n a c e r é c i t a l p a s s i o n n a n t où f i -
g u r è r e n t a u s s i M e h u I a v e c u n e 
" S o n a t e en L a m a j e u r e t , en r a p -
p e l , T e l e m a t i n « v e e u n « " F a n t a i -
s i e " . 

A R T Y7/ 
M o n t r e a l M u s e u m of F ine A r t s 

1379 Shertirooke St. W . Open | 
daily 10 to 5. F r ee days. Wed- j 
nesday, Saturday, closed Sunday ; 
and Monday during summer. 

A special exhibition of modern 
Canadian painting in the Mu-
seum's Lecture Hal l during the 
summer g ives the v is i tor an ex-
cellent opportunity to see what 
Canadian artists have achieved. 

A collection of some 50 bota-
nical watercolors is being shown 
at the Museum to September 
13 th as part of the I X Inter-
national Botanical Congress. 
Some 4,000 botanists f r o m prat i- . 
cally every country are attend- ; 
ing the meeting, the largest : 
scienti f ic congress ever held ; 
here. W o r k s of f our Canadian 

artists are on display. They are 
Mrs. Agnes Chamberlain H.A.C. 
Jackson, Robert Holmes and 
Louis Muhlstock. 

Le p r e m i e r récital 
d e John N e w m a r k 
sur son p i a n o C l e m e n t i 

Ce réc i ta l d e J o h n N e w m a r k n o u s • b ien d é m o n t r é q u e le 
p i ano C l e m e n t i , t o u t c o m m e les a u t r e s p ianos c a r r é s d u d é b u t 
du XIXe siècle, n 'a é t é q u ' u n e é t a p e p e u I m p o r t a n t e d a n s l 'évolu-
t ion d u p i a n o e t qu ' i l n ' o f f r e p r a t i q u e m e n t p lus d ' i n t é r ê t mus ica l 
a u j o u r d ' h u i ma i s c o n s t i t u e a v a n t t o u t u n e cur ios i t é . 

M. Newmarl< m e d i sa i t lu i -même d a n s u n e in t e rv iew, p a r u e 
d a n s ce j o u r n a l s a m e d i d e r n i e r , q u e la v o g u e des p ianos c a r r é s 
f u t d ' a s sez c o u r t e d u r é e , q u e b ien peu d ' o e u v r e s f u r e n t é c r i t e s 
s p é c i f i q u e m e n t p o u r ce t i n s t r u m e n t , e t q u e celui-ci n ' é t a i t d ' a i l l eu r s 
j ama i s joué en publ ic à c a u s e d e la p e t i t e s s e d e sa sono r i t é . 

Le p i ano c a r r é é ta i t , en f a i t , un s u c c é d a n é d u p i ano è q u e u e 
qui na issa i t a lo r s , e t l 'on s 'en s e r v a i t d a n s les d e m e u r e s un peu 
c o m m e on joue a u j o u r d ' h u i s u r un p i ano d ro i t pa r ce q u ' u n g r a n d 
p iano de c o n c e r t p r e n d t r o p d ' e s p a c e e t coû t e t r o p c h e r . 

Mais la c u r i o s i t é h i s t o r i q u e r e n v e r s e les va l eu r s , e t d e s choses 
qu i é t a i e n t t o u t à f a i t o r d i n a i r e s il y a un siècle p r e n n e n t a u j o u r -
d ' h u i f i g u r e de r a r e t é s . C 'es t n o r m a l . Ainsi , l ' annonce d e s réc i ta l s 
de M. N e w m a r k s u r son p iano C l e m e n t i a-t-elle susc i t é b e a u c o u p 
de cu r ios i t é chez n o t r e publ ic m é l o m a n e . On a dû r e f u s e r d u 
m o n d e h ie r soir . M a l h e u r e u s e m e n t , la pe t i t e salie p u b l i q u e d u 
Musée d e s Beaux-Ar t s é t a i t à peu p r è s le seul e n d r o i t où e n t e n d r e 
cd t tvenablem'en t le ' f r ê l e i n s t r u m e n t . Q u a t r e cen t s p e r s o n n e s au 
m a x i m u m , e t e n c o r e faut- i l qu ' e l l e s so ien t r é p a r t i e s t o u t a u t o u r 
du p iano en q u a t r e g r o u p e s d e cinq ou six r a n g é e s : c 'es t le plus 
loin q u e p e u t se r e n d r e le son du C lemen t i . 

En f a i t , on e n t e n d a i t t r è s b ien d e p a r t o u t , m a l g r é c e r t a i n e s 
c r a i n t e s qui a v a l e n t é t é sou levées . 

Non, nos r e g r e t s ne s o n t p a t de ce côté-là, mais du côté de 
la m u s i q u e , t o u t s i m p l e m e n t . . . 

J 'a i le p lus g r a n d r e s p e c t e t la p lus g r a n d e a d m i r a t i o n p o u r 
l ' a r t de M. N e w m a r k , e x t r a o r d i n a i r e c h a m b r i s t e , e x t r a o r d i n a i r e 
a c c o m p a g n a t e u r . Mais c ' é t a i t la p r e m i è r e fois, m'a-t-ll d i t lui-
m ê m e , qu ' i l d o n n a i t un réc i ta l seul , e t ces " d é b u t s " é t a i e n t d 'au-
t a n t p lus i n g r a t s q u e l ' a r t i s t e deva i t j oue r des o e u v r e s plus 
s c o l a s t i q u e s q u e mus i ca l e s (Sui tes d e H a e n d e l , Sona t e s d e Haydn) , 
qu' i l deva i t su iv re c o n s t a m m e n t la m u s i q u e d a n s un c a h i e r e t 
j o u e r c e t t e m u s i q u e s u r un i n s t r u m e n t peu express i f e t d o n t on 
p e u t t o u t au p lus d i r e qu ' i l es t en bon é t a t . 

Mais q u e l 'on ne se m é p r e n n e p a s s u r le sens de mes pa ro les . 
Le p iano C lemen t i do i t ê t r e p r i s c o m m e II e s t a u j o u r d ' h u i : u n e 
cu r ios i t é , vo i re u n e a n t i q u i t é , e t non u n e v a l e u r mus ica le . Auss i , 
les d e u x réc i ta l s de J o h n N e w m a r k s ' i n sc r ivenMIs bien d a n s un 
f e s t i va l où l 'on v i en t e n t e n d r e q u e l q u e chose d e n o u v e a u . 

Et j ' e n c o u r a g e le publ ic à a l le r e n t e n d r e le d e u x i è m e e t 
d e r n i e r d e ces c o n c e r t s d e m a i n so i r (me rc r ed i ) . Cux qu i on t 
t r o u v é le p r o g r a m m e un peu m o n o t o n e h i e r soir , d o n t le s i g n a t a i r e ; 
d e ce t a r t i c le , n o t e r o n t avec plais ir q u e d e m a i n , M. N e w m a r k ' 
j o u e r a des o e u v r e s d ' u n e douza ine d e c o m p o s i t e u r s au moins . 

CLAUDE GINGRAS 
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.Examining Museum Collection 

C A 

oussil Awarded Commission 
Sculptor Robert Roussil has 

been awarded a commission 

by The Montreal Museum of 

F ine Ar ts on the basis of a 

$2,000 grant f r o m The Canada 

Council, i t was announced 

today. 

Museum Director E v a n 
Turner said Roussil was select-
ed for the commission by the 
Museum's Canadian Acquisi-
tions Committee ,in conjunc-
tion with the Museum staf f . 

Roussil, a 34-year-old Mon-
trealer who has been abroad 
for some t ime, has developed 
a new style as a result of his 
work in France . He has 
a lready submitted sketches of 
the sculpture for which he has 
been commissioned and is due 
to return to Montreal shortly. 

The Canada Council g a v e 
$2,000 grants to each of six 
ma jo r Canadian gal ler ies " t o 

enable them to commission a 
piece of sculpture specially 
designed to enhance the gal-
lery 's building or courtyard. " 

In its announcement of the 
grants, the council said: 

" I n some way , the sculptor's 
lot is even more dif f icult than 
that of the painter. His ma-

ART 
terials are more expensive and 
more diff icult to acquire, more 
t ime is usually required to 
produce a work of art, and the 
market for his product is 
smal ler . In addition, he m a y 
have the expense and problems 
of having his work cast in 
bronze . " 

The council specif ied that 
although the grant is made to 
an art ga l lery which wi l l ac-
quire a new piece of sculpture 
as a result, " the assistance is 
directed pr imar i ly to the sculp-
tor h imse l f . " 

Choice of the sculptor was 
le f t entirely to each of the 
gal ler ies concerned. 

In addition to the Montreal 
Musuem, recipients of the 
grants we re gal ler ies in Tor-
onto, Ca lgary , Victor ia, Van-
couver and Winnipeg. 

Roussil gained prominence 
in the ear ly 1950's when some 
of his works were crit icized as 
indecent. 

One work was seized by 
police. Another led to the lay-
ing of charges against an art 
ga l lery operator who exhibited 
it. The same work was later 
damaged by an outraged 
citizen and Roussil sued for 
damages . 

Ix-K >.) r i j i l i t : P i o f e . s so r D o n a l d .Mackay 

P r o f e s s o r M a c k a y , H a l i f a x , and M r . 
M o r g a n , Moe iU- «a l , Que. , t shown above,_ 
u s e r e a d i n g g l a s s e s t o s t u d y m a k e r s 
m a r k s oai e a r l y N e w B r u n s w i c k s i l v e r 
p i e c e s . Tttie aissoa-tmeaU b e f o r e tih.em, m 
t h e o f f i c e o f t h e a r t d e p a r t m e n t a t t h e 
N e w B r u n s w i c k M u s e u m , r e p r e s e n t s 

a n d Ian C. M o r g a n . 

pa i i i f i t ak ing h o u r s o f c a r e f u l w o r k b y 

•• a r t i s ans o f t h e pas t . O l d d i r e c t o r i e s a n d 

g n i d e bookis, r i g i i t , w e r e s t u d i e d f o r ads 

o f 3dlversmi)tlhs w h o m a y h a v e r e m a t o e d 

on i j l a s h o r t t i m e , a n d l e f t t i i e i r m a r k o n 

c o m p a r a t i v e l y f e w p i e c es . 

By Canadian Experts 

Old N.B. Silverware Studied 
I T w e x p e r t s o n o l d sa lver 

m e t a t t h e N e w B r u œ w i c k 
M u s e u m thiK w e e k , a n d w o r k -
e d toge t iher tihrouglh a d a y 
i d a i t i f y i n g t h e m a k e r ' s m a r k s 
on les .^er -known p i e c e s o i 
t a b l e w a r e in t h e inu.seum's col-
l e c t i o n . 

Ian C". Moi-gain, Mont ' i -eal , 
v i - e l i -known Canad ian , c o l l e c t o r 
a,nd a u t h o r i t y on e a r l y s i h w 
f r o m a i l p a r t s o f Canada,^ ar-
r a n g e d t o snieet h i s o l d f n e n d 
Priotfcssor D o n a i d M a c k a y , 

, H a l i f a x , t o d i s cuss o t e c u r e 
i ha l lm^r .ks fvn s a m e niece;?,, o f 
I t h e snivel'. . . 
i P i xx f essor M a c k a y , p iunc i pa l 
I o f tihe N o v a Sco t i a Ool ' l ege o f 
: A r t c u r a t o r o f t h e N o v a Scot ia 
i M u s e u m of F i n e A r t , aaid lec-

t u r e r i n f i n e a r t s a t D a l h o u s i e 
U n i v e r s i t y , a l s o i s a w r i t e r a n 
a r t s u b j e c t s . H e o r g a n i z e d 
aind e d i t » d t h e v odura inous 
n o t e s o f l ihe l a t e H a r r y Puers, 
wh i c lh r e s u l t e d i n tihe i m p o r t -
a n t v o l u m e , b e a r i n g bo th 
n a m e s a n d publ i s ihed i n 1918, 
ooi o l d N o v a S c o t i a s i l v e r . 

W i t lh c o n s i d e r a b l e m a t e r i a l 
in t h e o r i g i n a l n o t e s l-:j0ding 

1 to w i d e r f i e lds and m o r e ci."-
' o o v e r i e s . P r o f . M a c k a y is n' )W 
^ at w o r k c o l l e c t i n g m a t e r i a l .'or 
j a v o l u m e on o l d .si lver o f the 
I M a i r i i i m e P i - o v inces . H e spent 
' the past tN\o w e e k s at t h e l o ;a l 
: m u s e u m . 
; M r . M o r g a n , •whoise f a t h e r is 
a fommeii- p r e s i d e n t o f tih^JVLwa: 
tTf^-^l MnfOTim o f F i n e A r t , l a s 
b e e n par t i cu la r l l y i n t e r e s t e d itn 
s ih -e r - t lhrougl iout h i s l i f e , .iu-
tjhoa- o f a n u m b e r o f authoi l ' .a-
i i\ e a r t i c l e « on t h e sub j e c t , h e 
h a s c a r r i e d h i s r e s e a r c h i'.to 

e v e r y p r o v i n c e , w i t h sipecial-J 

a t t e n t i o n t o Quebec , ^vlh€(^e ' 

m a n y fine oHd c h u r c h p i e c e s 

w e r e m a d e in t lheir o^vn com-

m u n ! t ies . 
T h e museuan 's coMeot ian o f 

N e w KruniswickJinadie e i l v e r -
vva.i« stair ied in t h e eiuriy d a y s 
o f the i n s t i t u t i on , a n d w a d 
g i v e n iim.]>etus in a ressearch 
p r o j e c t unde r t ak . en b y tihe l a t e 
A v e r y sihaw, airt c u r a t o r . A t 
l e a s t 100 s i i i vensmiths , .gold-
s m i t h s a n d aintàsanis in r e l a t e d 
l>^a-ctes havip b e e n idie-nitified as 
h a v i n g w o r k e d ' i n t h e S a i n t 
J o h n a r e a , f r o m t h e h a l f - d o z e n 
w h o a r e b e l i e v e d t)o h a v e c o m e 
w i t h tihe L o y a l i s t s , t o e a r l y 
yeams o f t)he p r e s e n t c e n t u r y , 
w h e n o n e o r t w o w a r e stiill 
t a k i n g c o m m i s s i o n s f o r p r i v a t e 
o r d e r s . 

' F a i n i ' l y t a b l e w a r e f o r m e d tihe 
m a j o r i t y o f hand-^made s i l v e r 
p i e c e s i n N e w Brurusw i ck , as 
t h e mottt ier ehuiroh i n E n g l a n d ' 
o f t e n p r e s e n t e d n e w c h u r c h e s 
w i t h s i l v e r o f EngJaisih m a k e . 
• M r . M o r g a n , s t u d y i n g k n i v e s , 
f o r k s a n d s p o o n s o f v a r i o u s 
.=!izes,' sa id h e f o u n d e a r l y .qMver 
in N o v a Sco t i a t e n d e d t o w a r d 

; o l d Scotti.-lh d e s i g n , w h i i e the 
I i n f l u e n c e in m a n y Ne 'W B r u n s -
] w i c k p i e c e s c l ose r t o t h e j 
e a r l y A m e r i c a n . ; 

E a c h s ' ih^ ' ismi i th a d o p t e d ; 
o w n d i s t i a i c t i v e m a r k f o r h i s j 
p r o d u c t , a n d w lh i l e n u m b e r s o f | 
t iheee h a v e been. i d e n i M e d s o m e i 
a r e st iM i j i d o u b t , a n d r e s e a r c h - j 
e r s s oou t th i r ongh odd n « w « p a p - j 
e r s a n d c i t y g u i d e s a n d ddrec- j 
t o r i e s , f o r a d v e r t i s i n g w h i c h ! 
m i g h t s h o w t h e s e m a r k s , 

r - i ' ' ' i 

City Sculptor Given 
Commission by Museum 

i j K a i f r e a l sculptor Rober t ̂  
R é S i i l has been commiss i oned ! 
to comple te a p iece of sculpture 
f o r M o n t r e a l ^ u s e u m of F i n e 
A r t s w i t h T W O O grant f r o m 
the Canada Counci l . 

Museum di rec tor Evan Turner 
said Roussi l was se lec ted by 
the museum's Canadian acquisi-
t ions commit tee . T h e comple ted 
w o r k wi l l be p laced in the gal-
l e ry ' s bu i ld ing or courtyard. 

U N T A B L E A U O U P E I N T R E B R I T A N N I Q U E P A T R I C K H E R O N , également com u 
comine critkiue d'arl., el membre du groupe de S t - Y v e . s , Cornouailles. CeUe 
•'Naiure n S ë " est dans la collection contemporaine du Musée des Beaux-Arts de 
M o n t r é a l . ( 

des 
c o m m a n d e d u Consei l 
Ar ts à R o b e r t Roussil 

\ 
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Roussil Gets^7l 
Commission 

Montreal-born Sculptor Robert 
Roussil has been awarded a 
commission by the Montreal 
.Museum of Fine Arts on the| 
haaiS^f a $2,000 grant f rom the 
Canada Council, it was announced 
yesterday. 

Roussil, 34, who ha.s been 
abroad for some time, is said to 

On annonce que, sur la base 
d'un don de $2,000 du Conseil des 
Arts du Canada, le Myisée des 
Rpaiix-Art,.s de Montréal a p la f é 
une commandé a u sculpteur Ro-
bert Roussil. 

Le directeur du Musée, M. Evan 
Turner, a dit que Roussil doit ce 
privi lège au choix du Comité des 
acquisitions canadiennes du Mu-
sée, conjointement avec le per-
sonnel de cette institution. 

Roussil, un Montréalais de tren-
te-quatre ans qui a vécu quelque 
temps à l 'étranger, a développé 
un nouveau style grâce à son 
travail en France. Il a déjà sou-
mis des croquis de la sculpture 
pour laquelle il a reçu une com-
mande et doit retourner à Mont-
réal sous peu. 

L e Conseil des Arts a fait un 
don de $2,000 à chacune des six 
plus grandes galeries canadien-
nes "a f in qu'elles soient en mesu-
re de commander une pièce de 
sculpture spécialement conçue 
pour convenir à l 'édi f ice ou à la 
cour du Musée". 

Lorsqu'i l a annoncé que des 
dons allaient être faits, le Conseil 
a déclaré: 

" L e sort du sculpteur est, par 
certains côtés, encore moins clé-
ment que celui du peintre. Ses 

matériaux sont plus dispendieux 
et d'acquisition plus di f f ic i le ; 
plus de temps lui est habituelle-
ment requis pour produire une 
oeuvre d'art et le marché que 
rencontre celle-ci est moins im-
portant. Si éventuellement son 
oeuvre doit être coulée dans le 
bronze, il aura à fa ire face à une 
dépense et des problèmes sup-
plémentaires". 

Le Conseil a précisé que bien 
que le don soit fait à la galerie 
d'art, qui va acquérir grâce à lui 
une nouvelle pièce de sculpture, 
"l'assistance est destinée en pre-
mier lieu au sculpteur lui-même". 

Chaque galerie concernée a été 
laissée entièrement libre quant au 
choix du sculpteur. 

) E MONTREAL 
nouvelle pièce de Gratien Gélinas, 
"Bousille et les Justes", à c o m p t e r ^ 
du 17 août à la Comédie C a i i a - ; 
dienne, deux concerts de musique 
de chambre avec la Quintette Chi- ^ 
giano, de Rome, les 11 et 14 août 
à ce même théâtre, deux récitals 
de musique du XVI I I e siècle par 
John Newmark sur son piano Cle-
menti, les 24 et 26 août au Musée 
des Beaux-Arts, et enfin quatre 
concerts populaires de la fanfare 
et du choeur de l'Aviation améri-
caine. Deux de ces concerts auront 
lieu au Chalet du Mont-Royal, les 
16 et 16 août deux autres au théâ-
tre du Parc Lafontaine, les 17 et 
18 août. 

^ / v ^ 0 

Tan: 
bark of 

in tlie hcartwood and 
ihe giant sequoias of 

have developed a new style as a California helps the trees resist 
result of his work in France. i blight and insect attacks. ^ 

f, 

Ron Davies , 27 year o ld son, is 
an ai-tist and painter. Us ing oils, 
bru.sh, and palette , his paint ings 
have been bought and hung in 
many homes. H e exce l ls in rug-
ged, rocky sea scenery. wit l i 
equal skil l at the pastoral. H e 
has won scholarships at the Mu-
seuni nf Finn and the Mu-)^. 
seum of Graph ic Arts . W i t h his ! 
mother ' s he lp he w i l l open an j 
art studio at 4908 Sherbrooke ! 
s treet west. Mrs . Dav ies , an un- i 
t i r ing wo rke r on his beha.lf. has i 
l i v ed here -a l l her l i f e , now hopes I 

that w i th the opening o f , this o f ^ ^ i i i s 
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AUX FESTIVALS 

Le premier récitoi Newmark 
par lean V A L L E R A N D 

r i n « i f c u e v e r s la ( in du 1 8 è m e s i èc l e , le c o m p o -
3 i n , é r . » a « . a n c j à j e r n e m dan 

d e M u z i o C l e m e n t i and C o . La d e ( . b r 

C l e m e n t i en 1810. 

m m m s m â 

w m ^ m m 
q u ' u n éche lon dans le déve loppemen t d u piano. 

I K i v rioQ Fpst ivals a é té conv ié l und i soir 

s ï i S l i s S s B S S 
sur son p iano Musée au tou r 

S Ï o n t i l T b i r ^ r t q U " ^^^^^^^^ I m s t r u m e n t . 

W h s Ê M ^ - m r ^ ^ 
par John N e v / m a r k . 

1 T l i t t é r a t u r e de c lav ier q u i lu i conv ien t est donc 
La y ce l le d u c lavec in ou du 

w m m m m 
i iSfessHïs^ïS 
i r remp laçab le . 

r ' ^ . t ce c l i m a t de nécessi té que s est dé rou lé 

m ^ m m m . 
lï&tllsgS^^KS 
i T e d o p a g e " t p lus sub l imes que Haydn a i t ecr i tes 
I p S u r c l a X r ' e t une Sonate en D o ma , .u r . 
i M e r c r e d i soir , )ohn N e w m a r k donnera un deux ie -
' n . e réc i ta l au Musée des Beaux A r t s . - -

L A PRESSE, MONTRF'-.L, 

Newmark-Clementi : 
suite et f in 

Dans l ' é t o u f f a n t e et o b s c u r e sali® d u M u j ^ s de? Bsaux A r H , 
J o h n N e w m a r k a d o n n é h i e r soir le d e u x i è m e et d e r n i e r réci t« l 
d e p i ano d e m e n t i o r g a n i s é d s n s le c a d r e du î l e Fes t iva l d e 
M o n t r é a l . 

La d e s c r i p t i o n e t l ' h i s to r ique de cet i n s t r u m e n t e t le c o m p t e 
r e n d u d u p r e m i e r c o n c e r t on t m a i n t e n a n t " c o u v e r t " , c o m m e on 
d i t en a r g o t j o u r n a l i s t i q u e , l ' a f f a i r e C l e m e n t i . Q u a n t au c o n c e r t 
d ' h i e r , on n 'a qu ' à r é p é t e r à peu p r è s les m ê m e s r e m a r q u e s q u e 
lund i soir . T o u t e f o i s , le p r o g r a m m e é t a i t b e a u c o u p p lus v a r i é 
q u e lund i : il é t a i t f a i t de n o m b r e u s e s p ièces p lu tô t c o u r t e s 
e x i g e a n t m o i n s d e l ' e x é c u t a n t , qui n ' e s t neces sa i r em.an t pas r o m p u 
à la d i sc ip l ine d u réc i ta l seu l , e t e x i g e a n t é g a l e m e n t moins de 
l ' i n s t r u m e n t , qui es t l imi té d a n s son e x p r e s s i o n e t d a n s sa sono r i t é . 

S ' a i d a n t c o m m e t o u i o u r s du c a h i e r à m u s i q u e p o u r t o u s les 
m o r c e a u x s a n s e x c e p t i o n , M. N e w m a r k a d o n c joué d e s o e u v r e s 
d e c o m p o s i t e u r s f r a n ç a i s , a l l e m a n d s , i t a l i ens e t e s p a g n o l s d e la 
f i n d u X V I l l e s iècle e t du d é b u t d u XIXe (sauf Loei i le t , m o r t 
v e r s 1730). 

N o u s a v o n s d o n c e n t e n d u de c o u r t e s s o n a t e s , des f u g u e s , 
adag ios , v a r i a t i o n s ou g a v o t t e s de t ro i s des f i ls d e Bach (Karl-
PhMip-Emanuel , W i l h a l m - F r - ' î d e m a n n e t J e a n - C h r é t i e n ) ; de MéhuI , 
Fasch , Ang les , T u r i n i , IV^artlni, Gra i io l i , e t m ô m e u n e p a g e de 
Moza r t et u n e b r è v e S o n a t e de d é m e n t i iu i -môms. 

Le p iano é ta i t de n c u v e a u ins ta l lé s u r u n e pe t i t e e s t r a d e 
é levée au mi l ieu de la salle e t e n t o u r é e de l ' a s s i s t ance de tous 
côtés . Il y ava i t 400 p e r s o n n e s , il fa i sa i t u n e c h a l e u r i ndesc r ip t i b l e , 
on a d û r e f u s e r du m o n d e . / 

Ces d e u x c o n c e r t s a l l a i en t bien d a n s un fes t iva l : ils on t 
p e r m i s au pub l ic d e c o n n a î t r e un i n s t r u m e n t qui e s t d e v e n u u n e 
c u r i o s i t é mus i ca l e , e t d ' e n t e n d r e des o e u v r e s e t m ê m e des com-
p o s i t e u r s q u e l 'on ne conna i s sa i t pas e n c o r e . 

^ CLAUDE GINGRAS ^ 

fne commande 
au sculpteur 

Robert Roussil 
Gràfp à lin don de $2,000 du 

Conseil des Art-s du Canada, le 
Mi i iée des Beaux:ATts_de Mont-
r é a f a c o h U e m i e commande au 
sculpteur Robert Roussil. i 

L e directeur du Mu.sée, M. 
F.van Turner, a dit que Rous.sil 
doit ce priv i lège au choix du 
Comité des acquisitions cana- : 
clienne.s du Musée, conjointe- , 
ment avec le personnel de cet-
te institution. ; 

Roussil, un Montréalais de 
trente-quatre ans qui a vécu > 
quelque temps à l 'étranger, a 
développé un nouveau style 
-eràce à son travail en France. ; 
Il a déik soumis des croqua | 
de la sculpture pour laquelle ; 
il a reçu une commande et doit 
retourner à Montréal sous peu. 

Le Conseil de.s -Arts a fait 
un don de $2,000 à chacune de5 
six plus grandes galeries cana-
diennes "a f in qu'elles soient 
en mesure de commander une 
pièce de sculpture speciale. 
conçue pour conveni" a 1 edifi-
ce ou à la cour du Musee. 

Lorsqu'il a annoncé que ces ; 
dons allaient être faits, le Con- ; 
scil a déclai-t' ; 

••Le sort du sculpteur es(, par 
crrtain.<t côtés, encore moms 
element que colui du peintre, 
Ses mati^riaux .sont plus coii-
IPUX et d'acquisition plius dil-
ficilp- plus de temps lui est 
habittiellement requis pour 
produire une oeuvre d art et 
le marché que rencontre celle; 
ri est moins important. Si 
éventuellement son oeuvre doit 
être coulée dans ie bronze, il 

' aura à faire face à une depense 
et des problèmes supplemental- ]! 
res." . . . u- - : 

l,e Con.sei! a pi-eci.se que bien ; 
que le don soit fait à la gale- : 
r^e d'art, qui va acquérir grâce j 
à llii une nouvelle piece de ; 
sculpture, "l'assi.stance est des-, 
tinée en premier lieu au sculp-
teur lui.-méme." 

Chaque gale.rie concernée a 
été laissée entièrement libre 
quant au choix du sculpteur. 

Roussil a connu la popularité 
ail début- de cette décennie, alors 
oue l'on reprocha a certaines 
de .=e.s oeuvres d'être indecen-

Montreal Festivals 
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] 1 Newmark's Recital 
Given Arena Style 

j b 
t : 

JOHN NEWMARK, pianist, In a re-
cital for the Montreal Festivals at the 
Montreal Museum of Fine Arts. The 
III I 1 I Mr. Newmark's 
Clemenfrpiano, built In london 1820, 
Chaoonne In C 
Suite In D minor 
Fugue in F minor 
Suite in B Handel 
Sonata in D 
Andante varie in F minor 
Sonata in ç Haydn 

By ERIC M c L E A N 
J N T I M A C Y was 'one of the 

factors which contributed' 
importantly to the success of 
the piano recital which John 
Newmark gave in the lecture 
hall of the Museum of F ine 
Arts last night. I t was a con-
cert " in the round," The in-
strument was' placed on a 
plat form in the centre of the 
room with the audience seated 
around it, arena style, so that 
no one could have 'been more 
than thirty or forty f ee t away 
f rom the source of sound. 

T w o things argued strongly 
in favour of such an arrange-

! ment: the special-nature of the 
piano itself, and the choice of 
program. T o these, a third rea-
son might be added. John New-
mark is not a bravura pianist. 
H e is more interested in per-
suading his listeners than in 
stunning them with virtuosity. 
H e implies more than he 
states, and this requires a close 
and immediate contact with the 
audience to be e f fect ive. 

The instrument he was using 
I may have been famil iar to the 
radio and T V listeners, but, to 
my knowledge, this was the 

ance. I t was built in the f irst 
pig quarter of the last century by 

tes L 'une d'entre elles fut 

a m e n a ' e n ' c '^urf ' la ""direct" f irst t ime it has been heard 
d'une galerie d'art ,qui I'expi here in a solo public perform-
La même oeuvre fut plu.s t 
endommagée ^ pa^ un^ cito^ 

.scandaj^se^ ^et"intérêts^ the f i rm which was organized 
_ __ in London by Mozart's contem-

porary and sometime rival, 
Muzio Clementi. The sounds it 
produces have a subtle deli-
cacy which is admirably suit-
ed to the music of the period 
when the harpsichord was 

pour 

Eighteenth Century 
Recital bv Newmarks rHÏS 

f o r instance, or the keyboard 
when the instrument was still of Mozart or Clementi 
in f ierce compétition with the himself. In the hands of a musi-
harpsichord. There is little re- like Newmark, it can be 
lation between the piano we « t 
heard last night and the Broad- ness ^hich is barely audible. 
wood on which Beethoven since softness and loud-

J • tu „ ness are relat ive terms, it can 
played in the eighteen twenties, , , , . f 
The Clementi ha.s much more I'® ^ f / 
of the gentle singing character «^Sf^ an astonishing breadth 

.roHN'/NEWMARK, pianist, in a reci-
tal for the Montreal Festivals in the 
Museum of Fine Arts, As in hi.'! first 
program j « t Monday the Instrument 
used bv^'Mr. Nemark was a Clementi 
piano, built In London, 1820, 
Sarabande and Gigue In G minor 

Loeillet 
Sonata In A Mehu! 
Three fugues W. F. Bach 
Andantino with seven variations 

K. C. Fasch 
Variations on the -Folie d'Espagne" 

Philip Emanuel Baclt 
Ana in D minor 

Padre Rafael Angle» 
Sonata in C minor 

John Christian Badi 
Adagio in B minor Mozart. 
Adagio in Q minor Orazio)i 
Sonata in D . Clementi 
Gavotta in F 
Presto in G minor Turi»i 

By ER IC M c L E A N 
p O R his second recital on the 

Clementi piano f o r the 
Montreal Festivals, John New-
mark chose a program of 
eighteenth century m u s i c 
which was remarkable f o r its 
widely varied style i-ather than 
the intrinsic worth of any of its 
parts. Having demonstrated the 
resources of the instrument in 
his first performance at the 
Museum of Fine Arts on Mon-
day evening with a program of 
Handel and Haydn, he drove 
home the point last night with 
an extraordinary selection of 
music ranging f rom the liel-
gian composer, John Loeiilet, 
through three of Bach's sons 
(Wi lhe lm Friedemann, ( a r l 
Phi l ipp Emanuel, and John 
Christian) to a sonata by the 
man who built the piano, Muzio 
Clementi. 

In all of this, the remark;ible_ 
thing was not so much the 
music itself, although greatness 
was touched upon at a number 
of points during the evening, 
but the versatility of the instru-
ment itself. 

Clementi must have been re-
garded by other piano builders 
of the period as something of a 
conservative. Although the 
model played by Mr. Newmark 
is dated at the f irst quarter of 
the nineteenth century, it larks 
back to a period of piano luild-
ing of some f i f ty years before, 

of the harpsichord, and l i tt le 
of the bold percussive sound 
which appealed to Beethoven 
and his successors of the ro-
mantic era. 

For this reason, I admired 
Newmark's choice of program 
which avoided the music of the 
period in which the instrument gram, the piano was still in its 

and nobility. 
The ' two composers repre- ! 

sented on the program were | 
Handel and Haydn, and in j 

their works we had the whole | 
of the transition f rom harpsi- ! 
chord to piano. When Handel 
wrote his suites fo r harpsichord, 
two of which were on this pro-

was actually built, confining it-
self to the mid-eighteenth cen-
tury when the piano was still 
regarded as a harpsichord with 
" improvements." 

The principal exceptions in 
this choice were Mehul and 
Clementi, but anyone familiar 
with the careers of these two 
composers will recogni-ze the 
fact that they are not really 
exceptions at ail. Both were re-
garded a.s conservative or even 
" o ld fashioned" composers 
while they lived, although due 
respect was paid to the laste 
and classical style of their 
work. 

Mozart wag eon.spicuous by 
hi.s absence, although he was 
represented by the atypical 
Adag io in B minor M i c h , al-
most by accident, lends itself 
to the sound of the Clementi 
piano. Jlost of Mozart's piano 
writ ing would be too "pian-
istic" f o r such an instrument. 

It remain,s to say that New-
mark's skill and insight illum-
inated every page of the music 
on his program. The lecture 
hall of the museum was again 
f i l led to the doors fo r this per-
formance, and the prolonged 
enthusiastic applause which 
fol lowed each selection was| 
nothing more than he de.served.l 

infancy. The sonatas of H ^ d n , 

X j 

J O H N N E W M A R K 

however, were probably design-
ed f o r the new instrument, or 
adaptable, at any rate, to both 
the old and the new. 

Of the Handel pieces on the 
program, the opening Cha-
conne struck me as particu-
larly memorable, and I remem-
ber, too, the E major suite with 
the famous A i r "w i th f i v e 
Doubles" more famil iarly 
known as " T h e Harmonious 
Blacksmith". 

But the high point of the 
recital, f o r me at least, was 
the set of variations which 
Haydn wrote on the Andante 
in F minor. This is a work 
which has tempted all great 
pianists f o r the past century / 
and a half, but the temptation 
has led most of them into de-
feat. Despite the daring and 
imagination of its structure, 
the material itself is f rag i l e— 
too intimate f o r the conven-
tion>al concert hall, and too 
delicate fo r the grand piano. 
On Newmark's instrument, 
however, all its beauties were 
revealed in natural proportion. 

In the C major sonata which 1 
closed the program, we had the 
quintessence of Haydn's key-
board writ ing: the great inven-
tion with which the simple 
themes are exploited, the har-
monic surprises, and the f ine 
sense of humour—particularly 
in the f inal movement with its 
false beginnings. 

For an encore, Newmark 
o f f e red the beautiful Minuet 
movement f r om another Haydn 
sonata, in G minor. As in the 
rest of his performance, it was 
a display of taste, intelligence, 
and control. 

I The second of John New-
mark's recitals on the Clementi 
piano wil l be given tomorrow 
night in the Museum of Fine 
Arts, and his program wil l be 
made up of a wide variety of 

. eighteenth century music 
ranging f rom Loei i le t to, 
Mehul. 

ART 

M o n t r e a l M u s e u m of F ine A r t s 
1379 ShèrErooke St. 'W. Open 

dai ly 10 to 5. F r e e days, Wed-
nesday, Saturday, closed Sunday 
and Monday during summer. 

A special exhibit ion o f modern 
Canadian paint ing in the Mu-
seum's Lec ture Ha l l during the 
summer g i ves the -visitor an ex-
cellent opportunity to see what 
Canadian art ists have achieved. 

A collection o f some 50 bota-
nical waterco lors is being shown 
at the Museum to September 
13th as par t of the I X Inter-
national Botanical Congress. 
Some 4,000 botanists f r o m prat i -
cal ly e v e r y country are attend-
ing the meet ing , the largest 
scienti f ic congress eve r held 
here. W o r k s of f ou r Canadian 
artists are on display. They are , ..'• 
Mrs. A g n e s Chamberlain H.A.G. i . 
Jackson, Rober t Holmes and j i 
Louis Muhlstock. » 

• - .. . ..5 
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To Mark Bicentenary 
Of Canadian Jewry 

toric background. A series of; 
publications, including a history 1 
of Jewish communities in Can-i 
ada, 1891-1959, wil l be put out by 
the National Bicentenary Com-
mittee to mark the anniversary 
in a more permanent wav. 

-"tf 

cml ceremony being held m ™ ^̂ ^̂  ^^^^^^ 

the B^ce^ lowing the ceremony in Champ-launch celebrations of the Bicen ^^^^^ ^̂ ^ ^ 
tenary of Canadian Jewry. ^^^^^ ^̂ ^̂  auspices of 

The ceremony under the joint, Historical Society of Trois 
auspices of the City of T r o i s j j ^ g Canadian Jew-
Rivieres, Quebec, and the Cana-|.gj^ Congress. Raymond Douville, 
dian Jewish Congress, recalls the I province 
election of Ezekiel Hart to Quebec, and president of the 
Legislat ive A.s.sembly of Lower Society of Trois Riv-
Canada and the enactment ot ine : ^̂ ^̂  Messrs. Bronfman 
recognition of full civi l rights fo r ' 
the Jews in Canada. 

In cominernoriation of thi.s his-
toric event, Samuel Bronfman, 
national president of the Cana-

Becker and Edward Barkoff will 
receive the guests. 

A variety of festive and conf-
memorat ive events that have 

Rét rospect ive 
au tomat is te 

On pourra voir au Musée des 
Beaux-Arts de Montréal, du 11 
septembre au 9 octobre, une 
exposi t i 0 n rétrospective de 
l 'Automatisme-

Elle a été organisée par les 
Jeunes Associés du Musée et 
installée dans la Galerie Etable. 
El le comprendra une quaran-

was 
Jewish 

dian Jewish Congress, will pre-
sent a plaque to the city which 

also the home ot the first 
.settler in Canada. Fol-

lowing the opening remarks of 
L a v y M. Becker, chairman of 
the National Bicentenary Com-
mittee, the premier will unviel 
the plaque, which will then be 
off icial ly accepted by His Wor-
ship the Mayor of Trois Rivieres, 
Laurnt Paradis, on behalf of the 
community. 
P L A Q U E ' S I N S C R I P T I O N 

The plaque will be mounted in 
Champlain Park, facing Hart 
Street and bears the following 
inscription in E n g l i s h and 
French: 

"On the occasion of the com-
memoration of the Bicentenary 
of Jewish settlement in Canada 
this plaque dedicated to the City 
of Trois Riv ieres recalls the acts 
of amity and democracy of its 
citizens who In 180T and 1808 
elected Ezekiel Hart, a citizen of 
the Hebrew faith, as a member, 
of the Legislat ive Assembly of 
Lower Canada thus inspring the 
historic enactment in 1832 of the 
recognition of full civi l rights for 
all cit izens." 

Invitations have been extended 
to all l iving descendants of the 
Hart and Joseph families, and to 
Important dignitaries of Trois 
Riv ieres and Montreal. The of-
f icial representatives of the pi-
oneer fami ly wil l be Alan J. 
Hart, Reginald J. Hart and Phil-
ip B. Hart, of Montreal. 

The ceremony will be preceded 

been planned in connection with ; tajjjg (}e peintures de Mousseau, 
this anniversary year will reach perron, Borduas, Gauvreau, 
their climax in late October when Rjopel le , Leduc et Barbeau. 
the Canadian Jewish Congress j 
convenes its 12th Plenary Session 
at the Queen Elizabeth Hotel in 
Montreal. An exhibition of the 
works of Canadian Jewish artists 
f rom all parts of the country, will 
be opened at the M u s e ^ of 
Pine Arts. There wil l alStT pe a 
syrmhony concert featuring the 

of Canadian Jewish com-
posers and a new work which 
has been dedicated' to the occa-
sion of the Bicentenary. 

In the spirit of thanksgiving, 
synagogues and congreagatlons 
acros the country will incorpor-
ate special prayers into the tra-
ditional service on the Bicenten-
ary Sabbath, October 24th. 

In addition to the national cele-
brations, each Jewish commun-
ity, whether large or small, is 
being urged to plan at least one 
function highlighting its own his-s 

U As r.r- I % ^ 'f' 

Mr droDie Gal lery 
Some 40 paintings tracing affirmation of 

the evaluation of the Automa-
tistes are on exhibit at The 
Montreal Museum of Fine Art 
until Oct. 9. 

The Automatiste Retrospec-
tive Exhibition will be pre-
sented in The Stable Gallery 
by The Stable Gallery by the 

Ce sont les sept artistes qui 
ont signé en 1947 le manifeste 
de l 'Automatisme, " L e Refus 
global". Ils se déclaraient con-
tre presque toutes les institu-
tions établies et af f i rmaient 
leur f o i en une nouvelle phi-
losophie de la v ie et de l 'art 
appelée "automatisme". 

Les peintures exposées illus-
treront l 'évolution subie par 
les sept automatistes depuis 
1947. Elles ont été empruntées 
aux artistes eux-mêmes ou pro-
vienjient des collections parti-
culières de Madeleine Arbour, 
de Françoise Riopel le, de Yves 
Lasnier et Michel Lort ie . 

Les l ivres qui ont été pu-
bliés par le groupe seront aus-
si exposés. 

Un vernissage intime aura 
lieu le 10 septembre de 6 à 
10 p.m. 

(Communiqué) 

éfffi 

Museum's Junior Associates. 
Works by Mousseau, Ferron, 

Borduas, Gauvreau, Riopelle, 
Leduc and Barbeau will be 
shown. 

These are the seven artists 
who signed the Automatists I 
manifesto, " L e Refus Global," i 
in 1947. This was a social dec-
laration against almost all est-
ablished institutions and an 

a new philoso-
phy of lite and a r t called 
"Automatism". 

The exhibition will cover the 
work of the seven artists from 
1947 to the present. 

The paintings have been 
borrowed f r o m the artists 
themselves and from the col-
lections of Yves Lasnier, Miss 
Madeleine Arbour, Mme Fran-
çoise Riopelle a n d Michel 
Lortie. 
Books published by the group 

are also on display. 

» * f ̂  A 

^ ̂ lU k ^ ^ 

i l . i 1 

Automatists vvill be the, si 
jpet for tiic next show in t 
Hickson stable, sponsored 
the Junior Associates of 11 
Museum, JAMM V opens ne 
Fridaj-. In the Museum props 
the first show ôT t h e nc* 
season will be "A r t and tlj 
Found Oli jeci," here for 
month from September 18. * * * 

e bicentenaire des Juifs-Canadiens 
sera commémoré en même temps q u e 
réiection Hart à Trois-Kivières 

0 iir-^ ' -

L e M u s é e d e s Beaux-Arts 
n'a plus peur de Roussil 

L'art passe avant tout, même à Montréal depuis quelque temps, et c'est avec 
plaisir que les amateurs et les véritables connaisseurs ont appris, en fin de semaine, 
que le Conseil des Arts du Canada accordait un don de $2,000 au sculpteur mont-
réalais Robert Roussil 

qui est à remplir une commande pour le Musée des Beaux-
Arts de Montréal. 

Robert Roussil v i t en iFrance 
(pas loin du St-Tropez de Bri-
gitte Bardot), et i l a déjà fa i t 
parvenir au directeur du Musée 

' des Beaux-Arts des croquis de 
la sculpture pour laquelle i l a 
reçu une commisision. 

On n'a pas encore dévoi lé le 
thème choisi par Roussil, mais, 
chose certaine, sa sculpture ne 
péchera pas par manque d'au 
dace. 

Not re compatriote a dévelop-
} I pé un nouveau style à l'étran-
' „ I ger, mais i l n'a pas changé d'un 

pouce en tant qu'homme, et l 'on 
peut prévoir une surprise. Pas 
a u s s i . . . renversante que sa fa-
meuse " f a m i U e " qui fu t saisie 
par la pol ice qui lui valut les, 
honneurs d'une mention hono-
rable dans le magazine " T i m e s " 

I et bouleversa les bonnes âmes, 
II mais certainement une oeuvre 

qui tranchera avec le tradition-
nel conformisme du Musée des 
Beaux-Arts. 

H sera intéressant aussi d'en " 
tendre les commentaires per-! 
sonnels de Roussil alors qu'il 
sera "dans les honneurs" par ! 
une consécration o f f i c i e l l e de^ 
ces messieurs du Musée des. 
Beaux-Arts, et quel le sera saf 
repense quand on lui deman-'. 
dera : "Etes-vous de la gauche-
ou de la droite ? " et, lors de \& 
reception qui suivra, se sou-
viendra-t-il du jour où les wai-
ters du "400" l 'ont sorti "sur la 
t e t e " parce qu'il portait salo-i 
pette ? 

(P.S. — A u fait , l e jour dui 
vernissage, Roussil gardera-t-il« 
sa salopette ou sortira-t-il son' 
"coat-à-queue" ? ) 

Rober t Roussir, u n " c a m a r a d e " (b ien amateur } i ses h ^ r e s 
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J u n k - B u t H igh ly V a l u a b l e 
T o H i g h l i g h t A r t E x h i b i t 

Junk — but highly valuable 
junk creatively used — will be 
featured in an exhibition at 
the Montreal Museum of Fine 
Arts beginning Sept. 18. 

The show, officially called 
Art and the Found Object, 
consists of unchanged natural 
objects and abandoned man-
made articles as well as works 
by artists who incorporate ob-
jets trouves in their creations. 

Evan H. Turner, director of 
the museum, said the show 
will be a revelation to most 
viewers. 

"This form of art is rela-
tively unknown in Canada," he 
declared. " I t is perhaps the 
first time, in fact, that such 
a collection has been shown in 
Montreal. 
" I t proves, among other 

things, that humor can be a 
valid form of art." 

One of the items to be 
shown, the life-size "P i cador " 
by the artist Jose de Creeft, is 
made up of stove pipes, cans 
and similar articles. Its value: 
$10,000. 

Total weight of the exhibi-
tion is about 2,000 pounds. 

The show, organized by the 
American Federation of Arts, 
is being circulated to museums 
throughout the United States 

and Canada until January, 
1960. 

Several pieces owned by 
Montreal collectors will be 
part of the exhibition. 

The collection was first seen 
in the Time-Life Building, 
Rockefeller Plaza, New York. 

Early experiments and con-
temporary w o r k s illustrate 
theories introduced in the first 

. decades of this century by the 
Cubists and Dadaists sfaressing 
the significance of everyday 
objects. Their work helped to 
change the concept of sculp-
ture which had been based for 
centuries on the Greek ideal. 

Artists represented in the 
collection include Cornell, Du-
champ, Ernst, Nevelson, Schw-
itters, Stankiewicz and others. 

The Dada movement, shaped 
by the European turmoil and 
despair which followed the 
First World War, was in part 
a revolt against academic dog-
matism which affected all the 
arts. It took place almost 
simultaneously, though in dif-
ferent forms, in several major 

L ' h o n o r a b l e M a u r i c e D u p l e s s i s , 
p r e m i e r m i n i s t r e d e l a P r o v i n c e 
d e Q u é b e c p a r t i c i p e r a i la c é r é -
m o n i e s p é c i a l e q u i a u r a l i e u a u x 
T r o i s - R i v i è r e s l e 7 s e p t e m b r e e t 
q u i m a r q u e r a l e d é b u t d e s c é l é -
b r a t i o n s d u B i c e n t e n a i r e d e s j u i f s 
c a n a d i e n s . 

C e t t e c é r é m o n i e s e r a t e n u e s o u s 
l e s a u s p i c e s d e l a v i l l e d e s T r o i s -
R i v i ë r e s e t d u C o n g r è s C a n a d i e n 
J u i f e t c o m m é m o r e r a l ' é l e c t i o n 
d ' E z e k i e l H a r t à l ' A s s e m b l é e L é -
g i s l a t i v e d u B a s - C a n a d a e n 1 8 0 7 
e t e n 1 8 0 8 e t l a r e c o n n a i s s a n c e d e s 
d r o i t s c i v i q u e s a u x j u i f s c a n a -
d i e n s . 

A c e t t e o c c a s i o n h i s t o r i q u e , M . 
S a m u e l B r o n f m a n , P r é s i d e n t n a -
t i o n a l d u C o n g r è s c a n a d i e n j u i f 
p r é s e n t e r a u n e p l a q u e à c e t t e 
v i l l e q u i f u t a u s s i c e l l e d' , 

H a r t l e p r e m i e r J u t f q u i s ' e s t é t a -
b l i a u C a n a d a . L a p l a q u e s e r a d é -
v o i l é e p a r t e p r e m i e r m i n i s t r e . 

D e s i n v i t a t i o n s f u r e n t a d r e s s é e s 
â t o u s l e s d e s c e n d a n t s v i v a n t s d e s 
f a m i l l e s H a r t e t J o s e p h e t â d ' i m -
p o r t a n t e s p e r s o n n a l i t é s d e M o n t -
r é a l e t d e s T r o i s - R i v i è r e s . 

A p r è s l a c é r é m o n i e q u i a u r a l i e u 
a u P a r c C h a m p l a i n l e s p a r t i c i -
p a n t s s o n t c o n v i é s â u n e r é c e p t i o n 
o f f e r t e p a r l a S o c i é t é H i s t o r i q u e 
d e s T r o i s - R i v i è r e s e t p a r l e C o n -
g r è s j u i f c a n a d i e n . L e s i n v i t é s s e -
r o n t a c c u e i l i s p a r M . R a y m o n d 
D o u v i l l e , s o u s - s e c r é t a i r e d e l a 
P r o v i n c e e t q u i e s t l e p r é s i d e n t d e 
l a S o c i é t é h i s t o r i q u e a i n s i q u e p a r 
M. S a m u e l B r o n f m a n e t E d w a r d 
B a r k o f f d u C o n g r è s c a n a d i e n j u i f . 

L e B i c e n t e n a i r e d e l ' é t a b l i s s e 

m e n t d u p r e m i e r c i t o y e n J u i f a u 
C a n a d a s e r a c é l é b r é p e n d a n t l e* 
m o i s q u i v i e n n e n t d a n s t o u t e s t e s 
p a r t i e s d u p a y s . L ' u n e d e s m a n i -
f e s t a t i o n s l e s p l u s m a r q u a n t e s 
c o ï n c i d e r a a v e c la s e s s i o n p l é n i è r e 
d u C o n g r è s C a n a d i e n j u i f q u i s e r a 
t e n u e â la f i n d u m o i s d ' o c t o b r e à 
l ' H ô t e l R e i n e - E l i s a b e t h . P a r m i l e s 
a u t r e s m a n i f e s t a t i o n s m e n t i o n n o n s 
u n e e x p o s i t i o n d e s o e u v r e s d ' a r -
t i s t e s J u i f s c a n a d i e n s q u i a u r a l i e u 
a u M u s é e d e s B e a u x - A r t s à M o n t -
£ é a l _ e t u n c o n c e r t o ù l ' o n p o u r r a 
e n t e n d r e d e s o e u v r e s d e c o m p o s i -
t e u r s j u i f s c a n a d i e n s . 

L e C o m i t é d u B i c e n t e n a i r e 
m a r q u e r a d ' u n e f a ç o n p l u s d u r a -
b l e c e t é v é n e m e n t p a r l a p u b l i c a -
t i o n d e p l u s i e u r s o u v r a g e s c o n -
s a c r é s à l a c o m m u n a u t é j u i v e d u 
C a n a d a . 

KChjX Jly~ilLM 

cities, among them Paris, Ber-
lin and Zurich. 

Talented poets, writers and 
artists, through a variety of 
bizarre means, "pursued the 
ugly," and the lowest accepted 
aesthetic values were proposed 
as the highest. 'While it fol-
lowed on one hand a course of 
defiance and destruction of 
past forms and ideals, Dada 
felt a parallel need for cre-
ative expression: The art of 
Dada gained wide influence and 
included the work of many 
top painters and sculptors, 
some of them represented in 
Art and Found Object. 

Ready-mades are what the 
name implies — complete ob-
jects which are at hand and 
which by reason of the artist's 
selectivity are considered to 
belong in the realm of his 
creativity. A bottle dryer is an 
example. 

Details added to stimulate 
various responses caused other 
objects to be referred to as 
"ready-mades-assisted." A flat-
iron to which tacks have been 
affixed or a metronoifte adorn-
ed'vrtth a photograph of an eye 
are saiiiples. 

Such works as "Hindenberg 
Merz " are delicately collated 
from haphazard scraps includ-
ing cigar wrappers, tin, bur-
lap, wood and other discards. 

4) 
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Conmliî IT M A Y BE C A L L E D J U N K but one of t h e 
exh ib i t s In t h e c i j m n t A r t a n d t h e F o u n d 
O b j e c t " a t t j i e ^ o n t r e a l M u s e u m of 
A r t s , is a ^ f J i c a d o r by J o s e de C r e e f t 
of s t o v c / ^ i p e s , c a n s a n d so on. I ts 
$10,000. 1 
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Louise Stevenson, J A M M m e m b e r , 
con templa tes A u t o m o t i s m i s t i c p a i n t i n g 

(Gazette Photo Service) 

by Paul Emi le Borduas en t i t l ed " E x p a n - i 
sion Rayonnan te . " 

A Rose Is A Rose Is A Painting 

But Is It Hanging Upside-Down? 
If you cl imb the marble-

topped ptairs to the Stable Gal-
lery of the Montreal Museum 
of F ine Arts any t ime between 
now and Oct. 9, and you're not 
" u p " on contemporary art, take 
•with you an open mind and a 
f ree , act ive imagination. 

There are rather bewildering 
signs of a revolution on exhibit 
there. 
I t 's modern art with a ven-

geance — perhaps Canada's 

By H U G H D O H E R T Y 

mg^mmmmmmsmmrnmsmaxi^ 

best (or worst, depending on 
your opinion of abstract paint-
ing ) . 

There is, for example, a can-
vas by Jean Paul Riopel le 
called "Sons dans le Fo re t . " 

I t 's a fantastic checkered 
criss-cross of paint — eVery 
color on the artist's palette — 
laid on in great thick swipes 
with a knife. 

I s i t hung right side up? 
Nobody real ly knows, except 
by the label on the back of the 
canvas, but it doesn't rea l ly 
matter . 

There are 40 other paintings, 
la rge and small, of the same 
type, painted by seven famous 
( in the world of modern art ) 
artists of Canada's own "Au-

, tomatist" school. 
The exhibition, being held in 

the picturesque, skylight-top-
: ped gal lery by the Museum's 

' ! Junior Associates, traces the 
development of the school f r om 

: its inception in 1941 to the pres-
ent day. 

• I t 's an artist's expression of 
the A g e of Automation, and 
represents a protest almost all 
established institutions. 

An explanatory bulletin, 
printed on gray paper, at-
tempts to explain: 

"Automaism . . . is a revolu-
tion against artistic values of 
the day. Only through the liber-
ation of the imagination and 

instincts could one move to-

p 

wards a profoundly human and 
universal ar t . " 

In 1947, this revolutionary, 
new "Group of Seven" com-
posed and signed " L e Refus 
Global , " a sort of declaration 
of their dissatisfaction. 

A copy of this declaration, 
along with some other publi-
cations on Automatism is care-
ful ly enshrined in a glass case 
at the exhibit. 

Some of the canvasses liter-
ally leap out of their simple, 
often rudimentary frames, 
smack the eye with a visual 
punch, and almost numb the 
imagination. A few others are 
subdued, almost dreamlike, in 
quality. 

Many are without titles ( " I t s 
not done these days , " said one 

J O H N N E W M A R K , d o n t l a r é p u t a t i o n n 'es t p l u s à p r é c i s e r , d o n n e r a d e u x c o n c e r t s d a n s l e 
c a d r e d e s F e s t i v a l s d e M o n t r é a l . T o u s d e u x a u r o n t l i e u a u M u s é e , d e s B e o u x - A r t s . Le 2 4 a u 
s o i r , i l i n t e r p r é t e r a d u H c ^ d n , H a e n d e l . D e u x so i rs p l u s ta rd" , ' l «u»!6 , t r i o u e r a d e l a m u s i q u e 

d e c l a v i e r d u I S i è m e s ièc le . 

v i ewer ) and the spectator is 
invited to draw his own con-
clusions. 

" A sort of 'do-it-yourself art 
appreciation," commented an-
other v iewer . 

There are two giant can-
vasses called "Expansion 
Rayonnante " ( loosely translat-
ed: "Burst of R a y s " ) , but they 
are as dif ferent as night and 
day. 

The works on display are by 
Riopelle, Mousseau, Ferron, 
Borduas, Gauvreau, Leduc and 
Barbeau. 

Most are on loan f rom priv-
ate and museum collections, but 
at least two are said to be for 
sale. 

But remember , an open mind 
and a f ree , act ive imagination 

l o 

f o m a t 

Dli^U 

Some 40 paintings tracing the 
evolution of the Automatistes 

:wil! be exhibited at the Mont-
jreal Museum of Fine Arts be , 
g i n n i n F ^ p t . H until Oct. 9. 

The Automatiste Retrospec-
t ive Exhibition will be present-, 
ed in The Stable Gal lery by the 
Museum's Junior Associates. 

Works by Mousseau, Ferron, 
Borduas. Gauvreau, Riopel le, 
Leduc and Barbeau wil l be 
shown. 

These are the seven artists 
who signed the Automatiste 
manifesto, " L e Refus Globa l , " 
in 1947. This was a social de-
claration against almost all 
established institutions and an 
af f i rmation of a new philosophy 
of l i fe and art called "Automa-
t i sm. " 

3 
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Work of Coasi 
Sculptor in 
London Exhibits 

Bk S Y L V I A H A C K 
dfan P r ess Staff Wr i t e r 

L O N D O N ( C P ) — A Vancouver 
man who comihines the dual ca-
reers of school - teaching and 
sculpture has two bronze exhibits 
on display at a prominent West 
End art ga l l e ry . 

P rank P e r r y , 36, who has been 
trave l l ing and studying European 
art for the last 12 mopths on a 
Canada Council scholarship, de-
scribes his work as "non-objec-
t i v e " and "express ion is t . " 

Both • works exhibited at the 
G impe l F j l s ga l l e ry stand two 
feet high. One is a " h u m a n 
head " and the other a "so ld ier 
f i gu r e . " 

R E T U R N S H O M E 
" I ' m delighted to have some of 

m y work on show in London , " 
said P e r r y , be fore sailing for 
home F r i day to take up his teach-
itiig career again at Sutherland 
Junior 'High School in North Van-
couver. 

P e r r y , who has dabbled in ce-
ramics and sculpture for some 
t ime, came to Britain in 1952 f o r 
a three - y ea r sculpture course 
which he managed to f i t in with 
a teachinig schedule at a Middle-
sex school. 

" I en joy blending the two ca-
r e e r s , " he says. " T h e y don't con-
f l ict with each other at all. 

" W h e n F m teaching I ' m 100 
per cent a teacher and when I ' m 
doing sculpture I ' m 100 per cent 
a sculptor . " 

In the spring of 1958 he won 
f irst prize for sculpture at the 
MontreaJ^_,^ii6««.m of F ine Ar ts 
for a bronze f igure of a two-
headed bird. 

E U R O P E T O U R 
Las t September he was awarded 

the Canada Council scholarship. 
He came to Britain with his w i f e , 
Doris , for two weeks, then trav-
e l led on to Germany , where they 
bought a car , sleeping bags and 
cooking gear and m o t o r e d 
around Europe for six weeks. 

Then they went to F lo rence 
where P e r r y studied and worked 
for eigiht months. 

N o w he is looking f o rward to 
returning home. His plans? 

" I ' m going to settle down and 
digest everyth ing I ' v e seen and 
done . " 

[Obitmms 
f 

Ni ls Er ic OInnan, pi-oniinent 
IWes tmount j e w e l l e r and onp of 
the f ounders of Monti-car.s fh-sf ' 
aviation company, d ied Saturday 
at hi.<; Landsclowne avenue home 
Saturday at the age of 65. 

Mr , Ohman w?.s born in SI. 
.John's, Newfoundland, the son of 
the late N i l s Ohman, and .Icssie 
Murray . K e came to Montrea l as 
a young boy, r ece i v ing liis edu-
cation in Wes tmount scliools, and 
enter ing his fa ther ' s j e w e l l e r y 
f i rm upon graduat ion. Oi lman's 
Jewellers, now on Greene aveiuie, 
was f ounded in 18R!), then being 
located a.t the c o m e r of Wood 
avenue and St. Cather ine street 
west. 

Dur ing Wor ld W a r I, Mr . 
Ohman served with the Roya l F l y -
ing Corps in France and Be lg ium. 
I t was upon his l e turn f r o m over -
seas that he f ounded the Canadian 
Aer ia l Serv ices , w i th other re-
turned pilots. The company 
operated f r om hangars located on 
what is now F inch ley road in 
Hampstead. 

Mr , Ohman was v ice -pres ident 
of the A i r Fo r ce Ve te rans A.s.soci-
ation, a member of Stanley Pres -
byter ian Church, a l i f e m e m b e r of 
Wes tmount Lodge , past pres ident 
of the Wes tmount Businessmen's 
A.ssociation, a l i f e g o v e rno r of the 
Chateau de Raimezay. a m e m b e r 
of the St, Andrew 's Society and the 
Mont r ea l Museum of F ine Ai-ts, 

I He is s u i v i v e c T B y h i s w i f e , the 
• f o r m e r E f f i e Stewart : three 
daughters. Lo i s (Mrs. W , Goi 'doK v / y 

: m = : ' a ï f S d ; ^ ; ^ - ^ id^-q Rét rospect ive d e 
^ i r I ' a u f o m a l i s m e 
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Montreal Museum of Fine Arts 
Founded in 1860, possesses m i ts 

, p e r m a n e n t coUectlon m a n y l i n e works 
- of a r t by R e m b r a n d t , Millet and o the r s . 

Holds m a n y specia l exhib i t ions dur ing 
year . 1379 Sherbrooke W. 

" J X"- i • 

Réun ion à I 'E iab le 
Les .Teunes Associés du Musée 

des Beaux-Arts compléteront l'ex-
position automatiste qu'on peut 
voir actuellement à l 'Etable par 
une projection de diapositives ac-
compagnée d'un commentaire de 
Guy Viau, 

Cette réunion, suivie d'une dis-
cussion, aura lieu à l'Etable, le 
1er octobre à 8 h, 30 du soir. 
Quelques-uns des arti.stes dont les 
oeuvres sont expo.sées seront pré-
sents et apporteront leurs com-
mentaires. 

Guy Viau, qui présidera l'as-
semblée, est un conférencier et 
critique d'art bien connu Le pu-
blic est cordialement invité à par-
ticiper activement à cette discus-
sion qui sera l'occasion, tant pour 
l 'amateur que pour le profession-
nel. d'apprécier ce que les signa-
taires du "Re fus Global" ont à 
dire après un recuî de 12 ans. 

au 
M u s é e , v e n d r e d i 

On pourra voir au Musée des 
Beaux:Ar.t!i de Montréal," dij H " 
sepïéinbre au 9 octobre, une expo-
sition rétrospective de l 'Automa-
tisme. 

Elle a été organisée par les 
,Teunes A.s.sociés du Musée et ins-
tallée dan.<i la Galerie rEtabl,e, 
Elle comprendra une quarantaine 
de peintures de Mousseau, Ferron, 
Borduas, Gauvreau, Riopelle, Le-
duc et Barbeau, 

Ce .sont les sept artistes qui ont 
signé en 1947 le manifeste de 
l 'Automatisme. " I . e Refus global". 
Ils se déclaraient contre presque 
toutes les institutions établies et 
af f i rmaient leur foi en une nou-
velle philo.sophie de la vie et de 
l 'art appelée "Automatisme", 

I.es peintures exposées illustre-
ront l 'évolution subie par les sept 
Automatistes depuis IM?, Rlles 
ont été empruntées aux artistes 
eux-mêmes ou proviennent des 
collections particulières de Mlle 

: Madeleine A ibour , de Mme Fran-
coi.se Riopelle, de MM. Yves Las-
nier et Michel Lortie. 

Les livres qui ont été publié.s 
par le groupe .seront aussi expo-

! , ses. 
Un vernissage intime aura lieu 

• le 10 septembre de 6 à 10 p,m. 
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Au Musée dés beaux-arts 

Une exposition d'objets trouvés 
considérés comme des oeuvres d'art 

De» o b i e t » d« r « b u t m a i s q u i o n t q u a n d m ê m e u n » g r a n d e v a l e u r c a r i l s s o n t u t i l i s é s i d e » 
f i n s d e c r é a t i o n e t s e r o n t e x p o s é » à p a r t i r d u 18 s e p t e m b r e a u M u s é e d e s b e a u x - a r t s d e M o n t r é a . 
L ' e x p o s i t i o n , o f f i c i e l l e m e n t i n t i t u l é e " L ' O b j e t t r o u v é d a n » l ' a r t " , c o m p r e n d d e s o b j e t s n a t u r e l » 
n o n r e t o u c h é s , d e s a r t i c l e » a b a n d o n n é s e t d e s o e u v r e s o ù l ' a r t i s t e i n c o r p o r e d e s o b j e t s t r o u v é » 
à sa c r é a t i o n . 

M. Evan H. Turner, directeur 
du Musée, a dit que l 'exposition 
sera une révélation pour la plu-
part des visiteurs. 

"Cette forme d'art est relati-
vement peu connue au Cana-
da." a-t-il déclaré. "C'est peut-
être la première fois, en fait, 
qu'une tel le collection est ex-
posée à Montréal. 

"E l l e prouve, entre autres, 
que l 'humour est une forme 
d'art v iable . " 

L 'une des pièces qui seront 
exposées, le "P i cador " grandeur 
nature, de José de Creeft , est 

, fa ite de tuyaux de poêle, de 
boîtes de conserve et autres ar-
ticles semblables. E l l e est éva-
luée à $10,000. , , , 

On estime que le poids total 
de l 'exposition est d'environ 
2,000 livres. 

L'exposition, organisée par la 
Fédération américaipe des arts, 
est en circulation jusqu'en jan-
vier 1960 aux Etats-Unis et au 
Canada- El le comprendra plu-
sieurs pièces appartenant à des 
collectionneurs montréalais. _ 

La collection a d'abord été 
présentée à l 'édi f ice Time-Li fe , 
Rockefe l ler Plaza, New-York. 

En réhabilitant l 'objet de 
tous les jours, les oeuvres con-
temporaines et les plus ancien-
nes illustrent les théories in-
troduites au début de ce siècle 
par les cubistes et les dadaïs-
tes. Leurs travaux ont aidé à 
changer le concept de la sculp-
ture, basé pendant des siècles 
sur l ' idéal grec. 

Les artistes représentés dans 
la collection comprennent, en-
tre autres, Cornell, Duchamp, 
Ernst, Nevelson, Schwitters et 
Stankiewicz. 

L e d a d a ï s m e 

L e mouvement dada, né en 
Europe de ;la confusion et du 
désespoir qui suivirent la pre-
mière guerre mondiale, a été 
en partie une révolte contre le 
dogmatisme académique q u i 
af fectait tous les .irts- I l a pris 
place presque simultanément, 
quoique revêtant des formes 
di f férentes, d a n s plusieurs 
grandes villes, dont Paris, Ber-
lin et Zurich. 

^ Des poètes, des écrivains et 
des artistes de talent se mirent 

: è "poursuivre le la id" par tou-
I tes sortes de moyens bizarres; 
I les moins acceptées des valeurs 
I esthétiques f u r e n t primées 
I comme étant les plus hautes. 
I Bien qu'il fû t un déf i et visât 
' à la destruction des formes et 

des idéaux du passé, la da-
daïsme ressentait parallèlement 
un besoin d'expression créa-
trice. L 'art dada eut une gran-
de influence et fut représenté 
par de nombreux peintres et 
sculpteurs de tout premier,-
rang. Des oeuvres de quelques-
uns d'entre eux seront expo-
sées à "L 'Ob j e t trouvé dans 
l 'art". 1 

Les objets tout , faits sont, 
comme leur nom l'indiqué, des i 
objets f inis qui se trouvent sous j 
la main et qui. en raison du i 
choix de l'artiste, son ons idé - ' 
rés comme faisant partie de ^ 
l'univers de ses créations. I b t 

peuvent avoir le prosaïsme d'un 
séchoir à bouteilles, par exem-
ple. 

Les détails qui leur ont été 
ajoutés, afin de provoquer di-
verses réactions, font que d'au-
tres objets sont appelés "ob-
jets tout faits assistés." Ce 
tons comme exemples de ces 
derniers, un f e r à repasser au-
quel des clous ont é té f f xés et 

un métronome orné de la pho-
tographie d'un oeil. 

Des oeuvres comme "Hinden-
berg Merz " ont été délicatement 
triées des détritus rencontrés 
par hasard et réunissent des en-
veloppes de cigare, des mor-
ceaux d'étain et de bois, de la 
toile de jute et autres rebuts. 

L 'exposit ion se termine le 18 
octobre. 

0 
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I((n puis Montréal. Mftnlrpal 
qui psl "un petit New-Vtirk". 
Le soir, quand la rue Sainto-
C'atherine revêt sa toilette lu-
niiiipuso, Monique se «ou-
\ient du Ei-oadway de -Vew-
York, Elle a bien aimé le 
musée des Beaux-Arts. E1U> 
liaÏÏîTë clTëz Tttfr .Annette 
Dcscliamps. qui avait égale-
ment reçu M. Herbette l'an 
dernier. Kt un .ieune Cana-
dien qui vient de passer 
mois en Europe dont 1 à Par 
ri.«. André Milot, la pi lo 'e à 
ti avers la Métropole. 

M ^ ï i ^ a l /^oseum of Fine Arts - A permanent 
collection of Old Masters, French, 
English and contemporary Canadian 
paintings. Also a collection ot Canadiana 
along with treasures from ancient Egypt, 
China and the European Middle Ages. 
Open Tuesday to Saturday, 10 a.m. to 
5 p.m., at 1379 Sherbrooke Street West 
.\dmission free on Wednesday, and 
Saturday. Other days, 25 cents to non-
members. 

Purchase 
Fund 

A purchase fund of $2 ,000 
has been set up by The C a n - i 
ada Council in co-operation ; 
with The Montreal Museum o f 
Fine Arts to acquire works : 
exhibited at the Museum's 1960 
Spring Show, it has been an-
nounced. 

Dr. Evan H. Turner, direc-
tor of the Museum, said a $1,-
000 grant from the Council for 
this purpose has been matched 
by the Museum. 

He said the joint fund would 
provide further incentive to 
artists to take part in the 
Spring Show. The works pur-
chased would become part of 
the Museum's permanent col-
lection. 

The paintings to be acquired 
will be selected by a jury of 
experts — probably the same ' 
jury which will select works to 
be shown at the Spring Show. 
In each case, the jury is named 
by the gallery itself and not 
by the council. 

Amounts of $1,000 each were 
given to six major art galler-
ies in Canada with the under-
standing that in each case, the 

gallery w o u l d match the 
amount with an equal sum 
provided from its own re-
sources. 

The resulting $2,000 is to be 
used by the several galleries to 
purchase paintings shown in an 
important annual exhibition at 
those same galleries. 

The Council awarded similar 
grants last year and stated in 
its annual report that although 
the grants for purchase awards 
have been made directly to the 
gallery and are a token of the 
Council's confidence in the or-
ganization, they are directed 
primarily to the painters them-
selves. 

"The Council hopes that in 
addition to receiving payment 
for his work, the artist " (and 
the galleries) will also be 
helped by the publicity and in-
terest which the awards may 
arouse in the public interested 
in painting," the report adds. 

No date has been set yet for 
the Museum's Spring Show but 
a March date is likely, Direc-
tor Turner said. 
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Art Notes 
UJ Boianical Congress Inspires 

Museum^ s F our-Artist Exhibit 

iy' 

B y K O B K R T A Y R E 

J W A S glad to be back in the 

city in time to catch two of 
the summer shows. One of 
them, "Jamm IV , Mixed Me-
dia", put on in the Museum's 
Stable Gallery by the Jtinior 
Associates as part of the Mont-
real Festivals, was due to close 
yesterday. However, the other, 
organized for the International 
Botanical Congress, wil l be on 
view to September 13. 

"Mixed Media" in the Stable 
show meant ceramics and tap-
estry, a little sculpture, and 
one or two items, l ike J. P. 
Mousseau's fibre-glass panel, in 
rich mediaeval colors, that 
don't f i t into the usual cate-
gories. Mr. Mousseau's verti-
cal stripes are also seen in 
tapestries woven by Marietta 
•Vermette. Micheline Beauche-
min was well represented, by 
the white, slightly stained, 
"Ames et F leurs" as well as by 
her blazing colors. 

New to me were the abstract 
designs of Paula Jones, worked 
out in thick pile, and the f ine 
"veave of R. Reidl-Ursin, who in 
""Voices for the Sun", if not in 
"Singing Town" , suggests the 

' Indians of the south. 
A terra-cotta f igure by Louis 

Archambault, tiles by Claude 
•Vermette and Gilles Derome, 
platter^s by Jean Cartier, big 
jars by Norman Lavoie, Charles 
Subzany, Denyse Beauchemin, 
plates by L i v Overas and Fran-
çoise Desrochers-Drolet (ena-
me l ) gave us, and our summer 
visitors, samples of what Mont-
real is doing in cèramics. The 
sculptures of Dan Nougin (a 
Madonna) and H. W. Jones (an 
intriguing hollow lady with a 
nosegay of mushrooms in her 
lap ) belong here. A mobile of 
discs by Denis Juneau stood on 
the f loor and should, I think, 
have been called a "stabile". 
Armand 'Vaillancourt's massive 
lump of riddled wood, hanging 
by a chain outside the open 
window, might be thought of as 
a monstrous mobile, a meteor 
dug out of the earth and re-
stored to its element. 

* Mc * 

Four artists with entirely 
di f ferent points of view, but 
all with a love fo r small grow-
ing things, are presented in the 
f lower show. 

Agnes Chamberlain painted 
between 1865 and 1875 and 
brought out her "Canadian 
W i ld F lowers" in 1868. With 
her aunt, Catherine Parr Trail l , 
she was a pioneer in collecting 
Canadian f lora and the exam-
ples lent by the University of 
Toronto Department of Botany 
show that she saw them with 
an aesthetic sensibility as wel l 
as a scientific; eye. So did 
Robert Holmes (1861-1930) 

0»i« o/ t/ie I f . A. ('. Jarkson lUiislrnlinnx for "Mufhrnomf of 
Haslern (.nnndn and ilia llnitp.d States," the nriginalx o/ which 
are to he seen in the current botanical exhibition at the 

Montreal Museum of Fine Jrts, 

whose water colors were lent 
by the Ar t Gallery of Toronto. 
But with a dif ference. Agnes 
Chamberlain was satisfied to 
concentrate on the specimen. 
Holmes showed it in its sur-
roundings, making' more of a 
picture of it, and going, I fee l , 
a bit pretty and sentimental. 
Though there is value in the 
context, I prefer the other, 
more objective, approach. 

Louis Muhlstock is, of course, 
a painter, not a botanist, and 
in his. four monotypes he is 
the artist looking at f lowers, 
aware, with great sensitivity, of 
their individuality. (Wi th so 
many botanists in town, I 
daren't say "personal ity" . ) 

I t is now about eight years 
since Les Editions Chantecler 
published "Mushrooms of East-
ern Canada and the United 
States" by Rene Pomerleau, 
D.Sc., with illustrations by H. 
A . C. Jackson. The exhibition 
at the Museum includes the 
originals of several of Mr. 
Jackson's plates in this book 
and many more that were not 
printed. Scientists like Dr. 
Pomerleau and Dr. Jacques 
Rousseau have paid tribute to 
him for his "utmost scientific 

accuracy" as a "true naturalist . 
and a mycologist endowed with 
remarkable artistic talent". 

I remember how excited I 
was when the book came out 
and how it enriched a summer -
in the Laurentians. I t goes • 
without saying that I was fas-
cinated by Mr. Jackson's con-
tribution to the botanical exhi-
bition. With the ref inement 
of line and the subtlety of color -
the subject demands, he brings 
his fungi to the page in all the 
immediacy of their strange — 
I almost said al ien—li fe . The ; 
black Urnula Craterium looks 
like something Persephone • 
brought up from the Under-
world, the Hydnum Imbrica- • 
turn like a blossom f rom one of 
those funeral wreaths made of 
hair you see in glass cases in ; 
museums in the Maritimes; the 
cap of Russula Sordida is lika 
cracked mud; how saucily the 'è 
f ingers of the "Verpa Bohemica ; 
are thrust into little crinkled 'i 
thimbles; and How vivid the 1 
scarlet of the Plectamia Cocci- i: 
nea, and how like a ruddy : 
j ewel the Amanita Caesarea, : 
bursting out of its volva! I 'd ' 
better stop. I could go on and | 
on. They're an enchanted tribe, | 

Peintre des Cantons de Fist 
On se souvient que Mme beauté, je suis allée voir l'ar-

Rees Boulanger a remporté le tiste chez elle pour savoir si. 
printemps dernier le prix du une fois de plus, elle les pein-
meilleur peintre des Cantons dra et les fera connaître da-
de l'Est, décerné par yantage un peu partout dans 
s é e - ^ ' î .Rpanv^Atlt f l e .^ont - la province. 
réal. Alors comme les Cantons Lors de la dernière visite de 
de l'Est entrent, à l'automne. ]'hon. Diefenbaker à Granby, 

à toujours continuer et ses : 
deux charmants enfants, j'ai 
pu admirer plusieurs' toiles ^ 
peintes en automne et qui é- : 
datent- de couleurs, de vie et 
d'atmosphère. j 

"Je voudrais peindre le plus i 
grand nombre de paysages des ! 

dans leur période de gra i t^e^ ies autorités de la ville deman- Cantons de l'Est mais au dé-
' j-1 ô TSckiil A''r\C 1 i. 

A t S tab le G a l l e r y 
paintings tracing affirmation of a new philoso-

phy of life and a r t called 
"Automatism". 

The exhibition will cover the 
-«'ork of the seven artists from 
>947 to the present. 

The paintings have been 
lorrowed f r o m the artists 
Ihemsélves and from the col-
lections of Yves Lasnier, Miss 
:viadeleine Arbour, Mme Fran-
çoise Riopelle a n d Michel 
•j .ortie. 
: Books published by the group 
•'are also on display. . 

Some 40 
the eva lu^^1 (| f the Automa-
tistes areWon exhibit at The 
Montreal Museum of Fine Art 
until Oct. 9. — ' 

The Automatiste Retrospec-
tive Exhibition will be pre-
sented in The Stable Gallery 
by The Stable Gallery by the 

Museum's Junior Associates. 
Works by Mousseaù, .Ferrouy 

Borduas, Gauvreau, RiopcUe*.^! 
Leduc and Barbeau 3»'ill' te 
shown. _ ' 

These are the seven artists 
who signed the Aijtematists 
manifesto, " L e Refus?GI»Wal," 
in 1947. This was a social dec-
laration against almost all Est-
ablished institutions an^/l^an 

dèrent à Mme Boulanger d'of-
frir uae de ses toiles au pre-
mier ministre et à sa dame. 
Mme Boulanger choisit un pay-
s,age de pommiers en fleurs, 
paysage croqué entre Granby 
et St-Paul d'Abbotsford. 

Dans sa maison coquette de 
la rue Laval, oii vit l'artiste 
avec son mari qui l'encourage 

but de septembre, le temps 
manque un peu. Dès que les 
feuilles commenceront à chan-
ger, j 'ai bien l'intention de 
partir ici et là avec mon che-
valet et de manquer le moins 
de journées possible". 

Nous le souhaitons aussi pour 
que les Canadiens, connaissent 
la région et l'aiment même 

/flans leurs salons! 
Claude-Lyse 

Holds many special «Mbi t ions d a n n g 
year . 1379 S h e r b r o o k e W . 
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the very few of its kind now in 
existence, was built by Muzio 
dementi , forerunner of Beet-
hoven in keyboard composition, 
in London in 1810. It was dis-

. . . ïca 

n 

V 

r l T S h e l a ï S rf e^ht o con 
c l u l e the 2 S a L a [ Festival this week^ During its 
r rnn HnP Festival has also presented the Canadian pre-
' X r a M f^st of the M i - E l i o t 
Surder in he Cathedral, a season by the Comedie Française and 
S r t s by Wilhelm Kempff, the NBC Symphony of the Air, the 
S n t S t o Chigiano and the United States Air Force Band. 

Mr. Newmark, internationally 
known pianist and accompanist, 
will give two programs on his 
rare Clementi piano at the Mont-
real Museum of Fine Arts on 
Monday. Aug. 24, and Wednes-
day Aug. 26. In these two con-
certs he wiU cover the century 
during which the harpsichord 
was replaced by the modern 

-pianoforte as the standard con-
cert keyboard instrument. 

Mr. Newmark's piano was 
built by Muzio Clementi, first 
composer to write specifically 
for the pianoforte, in London in 
1810. It is one of the very few 
existing instruments of its typej 
in existence and was discovered! 
and rebuilt by John Challis of; 
Detroit. Mr. Newmark acquired | 
possession of it in 19.50 and has j 
made it known for the singular 
beauty of its tone and its perfect 
adjustment to piano music writ-
ten before Beethoven. 

The pianist's first program 
will consist.of works by Haydn 
and Handel, his second of 12 
composers ranging from J. B. 
Loeillet, who died in 1728 to 
Eitienne Nicolas Mehul who 
taught Berlioz. This second pro-
gram also includes music by the 
three famous sons of Bach, by 
Mozart, Clementi who made Mr. 
Newmark's piano, as well as 
other 18th century composers. 

The schedule for the final Fes-
tival week: At the Comedie 
Canadienne Theatre: Bousille et 
Les Justes on Monday and Tues-
day; Barbe Bleue on Wednesday, 

-Thursday and Friday. Mr. New-
mark at the Museum of Fine 
Arts on Monday and Wednesday. 

John Newmark, internationally 
known pianist and accompanist, 
specialist in 18th century key-
board music, will give the first 
of two concerts on his rare Clem-
enti piano at the Museum of Fine 
Arts tonight at 8.30 as a presen-
tation of the 1959 Montreal Fes-
tival with a program of music 
by Handel and Haydn. Mr. New-
mark's Second Festival concert 
will take place at the Museum 
on Wednesday. 

Mr. Newmark's piano, one of 

acquired by " Mr. Newm in I gradually replaced the harpsi-
1950 and has been used by him!chord and the clavichord. 
coast-to-coast over the CBC as 
well as in concert. 

The Clementi piano, which dif-
fers in many respects from the 
contemporary piano, is distin 
guished by its intimate lyricism 
and sweetness of tone and per 

Tonight's program: Handel: 
Chaconne in C major. Suite in 
D minor. Fugue in F minor. 
Suite in E major; Haydn: Son-
atas in D major and C major, 

f I Andante Varie in F minor. 
Wednesday's program: Sara-

bande and Gigue in G minor (J. t T fnr tViP liffht oanae ana ^iigue in u miuui lu. 
ect adaPtab ity for he light Loeillet); Sonata in A major 

textural writing ot sucn THRPP FUSJIW^ (W F 
century composers as Haydn andKMehuU^^ (W^^F. 

tions (Fasch); Variations on the 
Folie d'Espagne (C. P . E. Bach); 
Aria in D minor (Padre Angles) ; 
Sonata in C minor (J. C. Bach).; 
A d a g i o in B minor, K-540 
(Mozart) ; Adagio in G minor 
(Grazioli) ; Sonata in D major 
(Clementi); Gavotte in F major 
(Padre Martini); Presto in G 
minor (Turini). 
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N e w m a r k a t f h e C l e m e n t i K e y b o a r d . 

Beaver brook A r t Gal lery Gi f t 
Brings Masterpieces To N.B. 

By G E O R G E M C N E V I N 
Fredericton, Sept. 16 —(cn— The Lord Beaverbrook Art Gallery, 

gift of the British financier, publisher and philanthropist to his 
boyhood province of New Brunswick, was officially opened today 
in a blaze of color and pageantry. 

Set on the banks of the majestic St. John River and commanding 
a panoramic view of the river, the gallery is considered one of 
the finest in Canada. , << 

Stately elm trees, for which 
this capital city is noted, form a 
canopy extending almost from 
the front entrance of the glitter-
ing brick-limestone-marble struc-
ture to the steps of the legis-
lative b u i l d i n g immediately 
across the street. 

A city block was marked off 
and barred to traffic for the 
opening. Metal folding chairs 
were arranged on the lawn and 
across the street to accommodate 
Lord Beaverbrook's more than 
200 specially invited guests. 

An estimated 3,000 people wit-
nessed the ceremony of which 
Lord Beaverbrooke was chair-
man. Then they toured the build-
ing to view the display of more 
than 300 paintings ranging from 
old masters to abstractionists 

and impressionists. 
There were vases of vari-col-

ored roses picked in Britain as 
a gift to Lord Beaverbrook from 
the British Rçse Society. 

Forty-eight dozen of the horti-
cultural masterpieces travelled 
by Comet jet to Montreal for air 
relay to Fredericton. Total time 
from plucking to display was 
less than 24 hours. 

The band of the Black Watch 
( R o y a l Canadian Regiment), 
scarlet tunicked in harmony with 
the garb of four RCMP standing 
stiffly at attention at the gallery 
entrance, provided lilting music 
outside prior to the ceremony 
and inside while the paintings 
were viewed. 

Guests included Dr. W. G. Con-
stable, former curator of the 

mm 

Campbell Tinning Show 
The first one-man showing in 

Montreal by Campbell Tinning 
V since 1952, is comprised of 

a group of 14 water colors 
and two oils, currently on dis-
play in Simpson's Baker Fur-
niture Galleries on the store's 

: ; sixth floor. Continuing the pol-
icy inaugurated at the Gall-
eries' recent opening, the works 
are hung in the individual 
room s e t t i n g s , to demon-
strate that paintings are an 
integral part of home decor-

: j ation. 
A Montrealer since 1939, 

Campbell Tinning has achieved 
success in both oil and water 
color, but is primarily inter-
ested in the latter. 

"You can do things in water 

Pglît concsri au 
Husée après celui 
des Viennois 

Le Pré.sidenI du Musée des 
Beaux-Arts de Montréal. M. Ilugli 
M. Walli.s, a annoncé aujourd'hui 
qu'il se tiendra au Musée. le lun-
di 23 novembre, une récection de 
gala cn l'honneur de l'Orchestre 
Philharmonique de Vienne dont 
le chef d'orchestre est Herbert 
von Karajan. 

Celte réception sera une "Soi-
I rée Grinzing à laquelle les mem-

bres de l'Orchestre prendront 
eux-mêmes une part active en 
jouant "Eine Kleine Nachtmusik" 
do Mozart, ahisi que les valses 
viennoises qui les ont rendus cé-
lèbres dans le monde entier. 

Cet événement, pour lequel la 
cravate noire sera de rigueur, i 
commencera après le concert du ! 
Forum, soit vers U h, p.m. On 
servira des mets et des vins autri-
chiens. 

On a répondu de façon si en-
thousiaste à l'invitation que quel-
ques jours après qu'elle eût été 
émise, le nombre maximum d'in-

Ij j î vités était atteint. 

color which you cannot do in 
oils," he says. " I find it has 
more expressiveness, and it 
has the permanency of oil, 
too." 

Born in Saskatoon, Mr. Tin-
ning studied art in the United 
States, and has exhibited wide-
ly in Canada, the U.S. and 
E n g l a n d . After joining the 
Black Watch (R.H.R. of Can-
ada) as a private during the 
Second World War, he was 
assigned as a war artist with 
the General Staff, and painted 
in England, Italy and North 
West Africa. 

Since the War he has painted 
extensively in all the provinces 
of Canada, as well as in Italy, 
and has maintained an active 
interest in mural work. 

An Associate, Royal Canadian 
Academy, and a member of the 
Canadian Society of Painters 
in Water Color, Mr. Tinning 
has twice won the Jessie Dow 
Prize at the Montreal Museum 
of Fine Art, and his work is 
represented in several import-
ant permanent collections. 

Boston Museum of Fine Arts and 
Advisor to the National Gallery 
at Ottawa, who was main speak-
er; L . C. M. Baldwin, curator 
of the Toronto Art Gallery; Dr. 
Albert Trueman, chairman of 
the Canada Council; Charles H. 
Peters, president of the Canadian 
Press and president of the Mont-
real Gazette; Roy Thomson, own-
er of the Thomson newspaper 
group ot Canada and England; 
John Gordon, editor-in-chief of 
the Sunday Express; William 
Barkley, London Daily Express 
political writer and John Bassett, 
publisher of the Toronto Tele-
gram. 

Others were Daniel Davies, 
famous British physician; Ray-
mond Daniel, New York Times 
representative in Ottawa; Eti-
enne Dupuch, editor of the Nas-
sau Daily Tribune; Evan Turner 
curator of Montreal Art Gallery 
and Sir Eric Bowater, of Bowater 
Pulp and Paper Corporation 
Newfoundland. 

Unique Lighting. .lOpt 
An innovation in the building 

is the lighting system which 
architect Neil M. Stewart of 
Fredericton said is "the only 
kind of its type in Canada and 
perhaps the world." No shadows 
are cast, and the light is evenly 
distributed into the tiniest nook 
and cranny. 

This was brought about by ex-
perimentation with glass blocks 
in the roof, reflectors, tiny in-
candescent spotlights and fluor-
escent fixtures. 

In his address. Dr. Constable, 
lawyer as well as artist, des-
cribed the opening of the major 
art gallery in the Atlantic prov-
inces as a "momentous occa-
sion." 

It was "incomparably the 
greatest of Lord Beaverbrook's 
benefactions to New Brunswick.! 
To bring into being a gallery,' 
together with a collection, is . . . 
a remarkable achievement. It 
will greatly enhance the prestige 1 
of Fredericton and New Bruns-j 
wick." I 

Picador", a figure study made of stove-pipes, cans, wire etc hv Jo.» /x . (Î 

circuiated to museums « / . r - u ^ ^ Œ I ' f 

• • ~ ~ - r —-—— 

" T h V d i s t i n g u i s h e d W o m e n ' s C a n a d i a n Club g e t . o « t o 

^ e t . g e a f c ^ o l e f a m i l y c a n g o f o r f a m i l y m e m b e r . 
r o r . r . P S t r i c t l y « non-pro f i t v e n t u r e .t . . . I s » 

b iTngu. . n T r e s i d e n t . a r e k e e n t o b e g i n a r t , c . r a m . c , p r e . 
b . S . d ic t ion a n d r e c o r d e r c l o s e s , to n a m e only a f e w . 

n 
/ , A o w i XujU ^ t / ^ ^ 

U n e so i rée d e g a l a 
a u M u s é e 

L e pi^sident du Musée to 
' beaux-arts de Montréal, Mr# i îSn 
M. annonce qu'il se tien-
dra au Musée, le 23 novembre, 
une réception de gala cn l'hon-
neur de l 'Orchestre Philharmo-
nique de V ienne (chef d'orches-
tre : Herber t von Kara jan ) . 

L es membres de l 'orchestre 
prendront une part active a 
cette réception en jouant Eine 
Kle ine Nachtmusik" de Mozart, 
ainsi que les valses viennoises 

i qui les ont rendus célèbres dans 
j le monde entier. 

La soirée commencera après 
le concert au Forum, soit vers 
11 heures. On servira des mets 
et des vins autrichiens. 

. Les membres qui assisteront 
i à la réception devront en dé-
S f rayer le coût ($12.50 par tê te ) 
i Toutes les places sont déjà pri 
I ses. 

i La plupart des convives de 1. 
i réception auront assistés au cor, 
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Montreal To~Sfage 
Junk Art Show 
^O^t/fAL ( C P ) - A n exhibi-

tm of Art objects made from 
junk will be held at the Montreal 
Museum of Fine Arts Sept. 18 to 
OctT" IX,• It was announced Sun-1 
day. 

The show, called "A r t and the 
Found Object," was organized by 
the American Federation of Arts. 
The exhibition will be circulated 
in North American museums un-
til January. 

One of the items in the show is 
a life-size picador by artist Jose 
de Creeft. Made of stove pipes, 
cans and similar objects, 
worth $10,000. 

i t is j 

Objects de J u n k 
Put on Exhibi t 
ç > f i 3 p R E A L ( C P ) - A n exhibi-
ifJoK ibf art objects made from 
junk will be held at the Montreal 
Museum of Fine Arts Sept. 18 to 
Oct. 18, it was announced Sun-
day. 

The show, called "A r t and the 
Found Object," was organized by 
the American Federation of Arts. 
The exhibition will be circulated 
in North American museums un-
til January. 

One of the items in the show is 
a life-size picador by artist Jose 
de Creeft. Made of stove pipes, 
cans and similar o b j e c ^ it is 
worth $10,000. 

Des rebuts avec les chefs-d'oeuvre 
au musée des Beaux-Arts de 

Mr. Evan H. Turner, director ^ Mr. Evan H. Turne Mr. Evan H. Turner, director 
of the Montreal Musuem of 

i Fin4 Arts has returned from 
' Fredericton where he attended 

the official opening of the Lord 
Beaverbrook Art Gallery. 

is-fJ^i 

I 

Mr. Evan H. Turner, Director! 
of the Montreal Museum of 
Fme Arts, has returned f rom 
Fredericton, N.B., where he, 
attended the of f ic ial opening 
of the Lord Beaverbrook Ar t 
Gallery. 

Orchestra 
To Be Feted 
By M u s e u m 

A reception in honor of the 
Vienna Philharmonic Orchestra 
will be held at The Montreal 
Museums of Fine Arts Nov. 23, 
Museum President H u g h M. 
Wallis has announced. 

The reception will be a "Grin-
zing Night" in which members of 
the orchestra and Conductor Her-
bert von Karajan will themselves 
take part, playing Mozart's "Eine 
Kleine Nachtmusik" and Vien-
nese waltzes for which they are 
world-famous. 

The black-tie event will begin j 
about 11 p.m., after the orches-| 
tra's concert at The Forum. ' 
Austrian foods and wines will be i 
served. I 

To defray the cost of the recep- ' 
tion, each Museum member at-
tending was asked to contribute 
$12.50. Acceptance of the invita-
tion was so enthusiastic that 
within a few days of its issuance, 
the maximum number of guests 
was quickly settled. 

Most of the guests at the recep-
tion will also attend the concert. 

M) 

Dr. Evan H. Turner, new direc-
tor of the Montreal Museum of 
F ine Arts, and Mrs. Turner wi l l : 
meet members of the museum:; 
Wedne .sday. Dr. and Mrs. Turner || 
wi l l visit the newlj ' arranged gal-1 
Ipries of the museum f rom 8.30; 
p.m. to 10.30 p.m. 

Invitations were issued by Col. 
Hugh M. Wallts, president of the 
museum, on behalf of the council. 

An exhibition entitled A r t and 
The Found Object wi l l be held 
at the time. A number of changes 
were made by Dr. Turner in the 
Fécond f loor picture galleries 
during the summer. 

The Learmont Gallery has 
been re-decorated, and the 18th 
c e n t u ^ English paintings have 
been incorporated with the other 
old masters. Fragi le panel paint-
ings have been hung in gallery 
14, which has been specially 
humidif ied. 

The gallery 12 exhibitions 
wi l l now be held in the Norton 
gallery, and gallery 12 wil l in 
future be used fo r special exhibi-
tions. A selection of 19th and: 
early 20th century Canadian! 
paintings has been permanently 
hung in the gallery former ly 
«•ontaining Oriental decorative 
arts. 

A u t o u t d é b u t d u 2 0 e s i è c l e , l e p e i n t r e f r a n ç a i s M a r c e l D u c h a m p d é c i d a i t d e s ' é m a n c i p e r t o t a l e m e n t ' 
d e c h a p p e r a u x n o r m e s c l a s s i q u e s d e son a r t . D ' u n e a u d a c e i n c o n n u e j u s q u ^ c e t t e é p o q ^ D u c h a r ^ p s f q ^ «on^ 
n o m . u r u n s e c h o . r a b . b e r o n s d e v a n t ê t r e f a b r i q u é e n s é r i e . S o n o e J v r e f u t a c c e p t é e V i l f u î b i e î r T i b u é ^ 

e f t s 
•'"^/^i/m^rf'-'V.i'if?!^ . , O'lutres maîtres d e : 

- ^ ^ , - î^"sice qu'on appelait " L a Be l le ! 
;| j Epoque". • 

Dans une exposition consa-
créé au dadaïsme, qui prendra; 

:f in le 18 octobre prochain, l e 
musée des Beaux-Ar ts de 
Montréal, présente quelques-
unes des oeuvres de Duchamp 
et de ses disciples révolution.» 
naires. i 

) 
C'est ainsi qu'on peut r egar -

der (nous n'irons pas jusqu'à 
dire admirer ) deux oeuvres de 
José de Creeft, auteur du " P i -
cador" et de l ' "Oiseau", où 11 
démontre un vér i table talent 
d'humoriste aimant se payer la 
tète de ses semblables. M . 
Evan H. Turner, directeur d u 
Musée, tient à rappeler, « u 
même titre que l 'Amer lcan 
Federation of Arts, que l e « 
gens de l 'art ne sont pas tenus 
d'être strictement sérieux en 
tout temps et qu'ils peuvent 
se permettre des distractions 
de temps à autre. 

L e manque de sérieux «x t 
tel lement vra i dans c e t t e c i r -
constance que le badin « t le 
laid voisinent avec le s é r i e u x 
et l e grandiose. Heureusement 

U n v i e u x r é s e r v o i r d ' a u t o v u " s o u s l e v e n - i ^ l i ! ^ ! * ' f ' i ' f 
* rm" j 1 , i n l m é s , car s ils étaient humainSi 
t r . f o r m e a v e c ms r a c c o r d e m e n t s u n é t r a n - ' u y .u ra i t certes d e 1. « < s « 

L ' a r t i s t e a c o n s t i t u é u n " D o n Q u î c h o t » e " a v e c 
d e s t u y a u x d e g o u t t i i r e e t q u e l q u e s b o u t s de 
rôle. 

f e a n i m a l p r é h i s t o r i q u e . (dans l ' immeuble de pierre «ur 
(Photos Bernard Lauzé; la rue Sherbrooke ouest. 
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New Director 
Has Changed' 
Art Museum 

Une De 
saison en 
perspective 

La Société d'études et de con-
férences iietidra ses conférences 
publiques, cette année, à 2 li. .'10 
p.m. au Musée des Beaux.-Arts. 
M. Normand Hudon inaugurera 
la saison, le 6 octobre prochain, 

. par uné causerie intitulée "Le 
scalpel depuis Daumier" ; M. Ca-
mille Laurin, directeur scientifi-
que de l'Institut Albert-Prévost 
et directeur du département de 
psychiâtrie de l'Université de 
Montréal, entretiendra son audi-
toire, le 20 (çctobre, de "L'audien-
ce de Freud au Canada français". 

Le cinéaste français connu sur-
tout pour le tableau des moeurs 
paysannes qu'il a brossé dans 
"Farrebique", M. Georges Rou-
quier, parlera du langage ciné-
matographique, le 27 octobre ; M. 
Paul Doyon entreliend'ra les mem-
bres de la Société d'étude de 
"llaendol", le 10 novembre. 

"1.6 Paris romantique et balza-
cien'' sera décrit le 17 novembre 
par l'auteur d'une vingtaine rie 
livres sur l'histoire de Paris, M. 
Héron de Villefosse, conserva-
teur en chef des Mu.sées de la 
Ville de Paris. La semaine sui-
vante. Mme Jeannine-C. Beau-
bien parlera du "dernier-né des 
théâtres". 

L'ambassadeur du Japon au 
Canada, Son Excellence M. Tori 
Hagiwara, commentera une pro-
jection des chefs-d'oeuvre de 
l'art japonais, le 12 janvier. Un 
historien du Canada, M. Georges 
F.-G. Stanley parlera de "Louis 
Riel et les gens du Québec", le 
26. 

"Les Guitry, père ,fils et es'-
prit", tel est le sujet de la cau-

• serie que prononcera M. Jean 
Béraud, critique et auteur de 
"350 ans de théâtre au Canada 
français", premier tome d'une 
encyclopédie canadienne, le 2 
février. Des comédiens donne-
ront des extraits de comédies 
signées Guitry. 

Cest un panorama de la musi-
•que vocale française que dopne-
ront M. Jean-Christojîhê Benoit 
et Mme Monique Lmval, tous 
deux invités des Jeunesses Musi-
cales du Canada. Ils seront accom-
pagnés au piano par M. Michel 
Ambrosini, prix de Rome. Cette 
conférence illustrée aura lieu le 
9 février. 

M. Claude Picher, peintre atta-
ché à la Galerie Nationale du Ca-
nada comme agent de liaison pour 
l'Est du pays, a miitulé sa cau-
•serie illustrée dé projection; : 
"L'art au Canada". Le sujet de la 
conférence du 8 mars ainsi que 
le nom de l'invité seront annoncés 
plus tard. 

Toutes les personnes qui aime-
raient assister à ces conférences 
y sont cordialement invitées. 

L À SOCIETE D ' E T U D E ET D E C O N F E R E N C E S 
inaugurera le six octobre prochain sa 27e saison. 
L'exécutif est formé de Mlle Louise McNichols, 1ère 
vice-présidente ; Mme Paul Langlois, présidente ; 
Mme Jean -̂Paul Larue, 2e vice-présidente ; debout : 

Dhoto LA PRESSE 
Mme Claude Sylvestre, 2e conseillère ; Mme Hectar 
Gosselin, 1ère conseillère. N'apparaissent pas sur la 
photo, Mlle Anne-Marie Dionne, secrétaire ; et Mme 
Philippe Beauregard,' trésorière. 

Les confé rences à la 
G a l e r i e n a t i o n a l e 

; ' OTTAWA - Voici la liste des 
- ; conférences qui auront lieu durant 
I l'automne, au Musée National j 
i 8h.30 du soir. 
i Le mardi, 6 octobre, "On and 
jOf f the Tatami" par B. C. Bin-
' ning, chef du département des 

Beaux-Arts, Université de la Co-
lombie-Britannique. 

Le lundi, 19 octobre: "The Mak-
ing of Modem Design : New Ideas 
Materials and Forms Throug-
hout the 19th Century" par Edgar 
Kaufmann, Jr., éditeur du parle-
ment de l'art industriel de l'en-
cyclopédie britannique. 

Le mardi, 27 octobre; "The 
Dilemma of Modem Art"' par 
Jolin Steegman, O.B.E., ancien 
directeur du Musée des Beaux-
Arts de MontréaL 



13 
The Thing You Save May Be Art 

J u n k V i e s W i t h E p s t e i n 
You troubled with a collec-

tion of odds and ends that you 
don't know what to do with but 
feel you shouldn't throw away? 

Well, don't. 
With a little bit of effort and 

a lot of imagination, you may 
be able to turn them into 
works of art. 

It looks that easy anyway in 
the exhibition, "Ar t and the 
Found Object" on view at the 
Montreal Museum of Fine Arts 
until Oct. 18. 

The exhibition, first of its 
kind in Canada, gives heart to 
"squirrels" — human accum-
ulators. of things that "may 
come in handy some day." 

Take the exhibition's central 
piece, shown at the top of the 
museum's elaborate staircase, 
for example. 

Titled "Picador," it is a life-
size creation made up of 
lengths of ' stcve-pipe, cans, 
trowels, shredded metal, rags 
and strainers ingeniously mold-
ed to produce at $10,000 show-
piece. 

Most of the items come under 
the category of "ready-mades-
assisted.' These are found ob-
jects (or ready-mades) to 
which details have been added 
to stimulate various responses. 

Typical of the ready-mades 
are and ordinary snowshovel, 
a rotating bicyle wheel (minus 
tire) and a bottle dryer. 

All these are "works" of the 
Frenchman, Marcel Duchamp. 
In the early 1900s,-"in an effort 
to get free, " Duchamp auda-
ciously signed his name to a 
commercially - produced bottle 

Exposition d'art dada 
et de Yieiiies ferrailles 

Interrogé à propos de l'expo-
sition de vieilles ferrailles qu'on 
peut voir actuellement au Musée 
des Beaux-Arts de Montréal, M. 
Evan Turner, directeur de cette 
institution, a déclaré que l'art se 
trouve partout, même dans les 
cours des regrattiers. 

L'exposition qu'il fait visiter 
pour prouver ses avancés, et qui 
parcourra toute l'Amérique du 
Nord sous le nom de "L'objet 
trouvé et l 'Art", est une collec-
tion de tuyaux de poêle, de boî-
tes de fer-blanc, de vieilles piè-
ces d'autos et d'autres déchets du 
même genre. Cependant, la fa-
çon dont tous ces objets dispa-
rates sont assemblés en fait quel-
quefois des oeuvres d'art. 

"Cette forme d'art est à peu 
près inconnue au Canada, dit M. 
Turner, et l'exposition sera une 
révélation." La Fédération améri-
caine des Arts a réuni les pièces 
de l'exposition, oeuvres d'artistes 
"sérieux" qui désiraient se mo-
quer en douce des gens qui 
croient .que l'art doit nécessaire-
ment être solennel et ennuyeux. 

M. Turner montre du doigt un 
picador à cheval, grandeur na-
ture, et fait entièrement de tu-
yaux rouillés, de vieux bidons, de 
pelles et de cuir po'urri. 

Puis il dit : "Il a été aussi dif-
ficile de faire cette oeuvre, il a 
fallu autant d'habileté, d'imagina-
tion et de réflexion, que pour 
faire ce bronze d'Epstein, à coté". 

On estime que Te picador, mon-
té par José deCreeft^ en 1925, 
vaut plus de $10,000. 

L'un des inventeurs de cette 
forme d'art fut Marcel Duchamp, 
chef de file des dadaïstes. L'art 
dada .s'inspirait de n'importe 
quoi, pourvu que ce soit en réac-
tion contre la solennité pompeuse 
et ennuyeuse de l'art de ce temps. 
Duchamp alla jusqu'à acheter un 
séchoir à bouteilles à la quin-
caillerie, à la signer, puis à 
l'exposer. 

Une des sculptures les plus 
amusantes de l'exposition est for-
mée d'un réservoir d'auto et d'un 
silencieux placés debout. Le titre 
en est "Couple d'âge moyen". Le-
quel des deux objets est l'hom-
me, lequel est la femme. L'au-
teur laisse la réponse à l'imagina-
tion du public. 

De même, Man Ray, de Paris, 
expose un vieux fer à repasser 
sous lequel il a soudé 13 clous. 
L'oeuvre s'appelle "Le Cadeau" ! 

On trouvera aussi des collages, 
des dessins faits par le relief d'une 
substance rugueuse quelconque à 
travers un papier. 

Est-ce que ces oeuvres resteront 
longtemps célèbres ? M. Turner 
ne le croit pas. "Ces artistes le sa-
vent et ne s'en inquiè|ent pas. Ils 
ont simplement voulu prouver que 
l'humour est une forme d'art. 
"A moins qu'ils n'aient simple-
ment voulu se payer la tête des 
gens : Barnum ne disait-il pas : 
"Chaque minute voit naître un 
badaud !" 

dryer and submitted it for ex-
hibition. It was accepted. 

He followed up with the 
bicycle wheel and the shovel, 
which he titled "In advance of 
the broken arm," Soon after, 
he retired from the art world 
— to play chess. 

The ready • mades - assisted, 
however, are obviously the 
more interesting — as well as 
proof that "suirrels" aren't 
necessarily taking up a lot of 
space with-junk. 

"P icador" and "Middle-Aged 
Couple'' are' evidence that junk 

—creatively used — can be 
converted to a piece of art. 

Evan H. Turner, director of 
the museum, said the exhib-
ition, organized by the Ameri-
can Federation of Arts, should 
show people that art doesn't 
necessarily have to be serious. 

Jose de Creeft, creator of 
"P icador" and "Bird" , himself 
wasn't too serious about it all. 

He called one of his exhibi-
tionsi "Objects To Be Lost or 
Given Away, " and invited 
visitors to cart off anything 
that captured their fancy. 

Only one item was left, a 
bird made up essentially from 
a stove lid holder. It is one of 
the works on view at the ex-
hibition in Gallery XII , which 
has been specially re-decorated 
—in five different colors—and 
re-lit for the show. 

Another "b ird" exhibited — it 
comes from the private collec-
tion ol an anonymous Mont-
realer—is fashioned from rusty 
bicycle parts found abandoned 
on a beach. 

Turner, in discussing the 
show, said works such as 
"P icador" are "almost as dif-
ficult and imaginative" as the 
more readily accepted form.s of 
sculpture. 
' The picador on the horse, for 
example, took "as much thought 

11 as that," he said, pointing to 
a bronze bust by the late Sir 
Joseph Epstein. 

"The main difference is that 
the artist didn't intend it to last 
forever as Epstein did," he 
added. 

Retrospective Survey of 
Automatists in the Stable 

By ROBERT A Y R E 

J T IS N O W about a dozen 
years since "Re fus Global" 

proclaimed its state as dizzi-
ness and its justification de-
sire, and described its paintings 
as "sister works of the atomic 
bomb, which call forth cata-
clysms, provoke panic, and 
order revolutions", ushering in 

a new civilization justi f ied by 
wild desire, blossoming in ver-
t igo." 

Manifestoes shouldn't be held 
against those who utter them. 
The seven Automatists now to 
be seen in the Museum's Stable, 
in the retrospective organized 
by the Junior Associates, 
haven't remained at f ever ^itch 
since 1947. Fernand Leduc, who 
(as I recal l ) wrote the mani-
festo, was one of the dizziest, 
but he has long since given up 
his free-ranging in favor of the 
disciplines of conscious, exact 
calculation. None of this later 
engineering, this f itt ing to-
gether of brightly colored flat 
pieces, is shown in the exhibi-
tion. If, as we were, told, the 
intention was to trace the evo-
jlution of the Automatists, fail-
ing to fo l low Leduc out of 
ÎAutomatism is a fault. 

Others are better served. In 
"V i l l e Volcanique" (1948) we 
see Jean-Paul Mousseau like an 
early Borduas, and in gouaches 
f rom the same year, he plumbs 
the depths of the earth and the 

junçonscious. He comes to the 
i surface in 1951 and gives us 
Ian open, airy, abstract land-
scape, and in a 1955 painting 

' we - see the beginnings of his 

association with architecture, 
putting aside interior personal 
fantasies for an almost scienti-
f ic study of color and luminos-
ity in new materials. 

Among the riches of the 
show — and it is a handsome 
show — are the Riopelles, They 
are as fresh and l ively and 
free as you like, but they come 
f rom the conscious, manipulat-
ing mind. Riopelle the Auto-
matist is there in a 1947 work 
that demonstrates his virtuosity 
and imagination and illustrates 
the apocalyptic temper of the 
"Re fus" , and in several delight-
ful little water color and ink 
improvisations. 

I did not fee l that P ierre 
Gauvreau, Marcel Barbeau and 
Marcelle Ferron were ful ly 
enough represented, though 
they are shown in various 
phases: Gauvreau, with an im-
pressionist shower of green and 
in a dark, romantic mood; Bar-
beau in skeins, slithering ser-
pentine tracks and w h i t e 
flakes, and Mile Ferron in deli-
cately poised structures and 
one tiny sample of the worlç 
she showed at Denyse Del-
rue's in June. 

The history of the prophet 
Paul-Emile Borduas is neatly 
digested in half a dozen pieces, 
beginning in 1941 with " L ' I l e 
For t i f i ée " , as specific as its 
title, a solid abstraction and 
ending with one of his 1956 
black archipelagoes in a white 
plaster sea — or could it be an 
image on a radar screen? From 
1945 come "Etat d 'Ame" , a 
thicket of growth in the heat; 
the color of " L e Tombeau de 
la Cathedrale Defunte" ; 1949, 
is solemn and smouldering, the 
building weighty; but by 1955, 
in "^^xpansion Rayonnante" 

Borduas is airborne; there is 
much white, with a cold blue 
flock of birds. There seems tn 
be a thinning out, an increas-
ing discrimination, a selection, 
as if desire is no longer wi ld 
and the vertigo has passed. 

y 
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Ce soir 

M. L îyrner recevra 
les jiiemfjres du Niisée 

i Ce. soir, de R )i, ,30 à 10 h. .'iO 
p.m., Ip.s membres du Musée des 

j Beaux-Art.'! flp Montréal pourront 
I rencontrer leur nouveau directeur, 
M. Ev-an H. Turner, cl, Mme Tur-
ner. f-1 visiter |ps galeries qu'on 
a rénovées au cours dp l'été. 

Rocpmmpnl. pn offpt. un cprtain " 
iiomhrp dp chs,nspmpnl,s ont élp 
flppoi-tp.s par M. Tui-ticr au den-
xipmp Plage du Mu.séo. La galprio 
Lparmont a été rcdécorés Pt les 
peintures anglaises du 18)6mc siè-
cle ont rejoint les autra< t-'-'-s 
de maîtres anciens. Les fragiles 
peintures sur panneaux de uô a 
ont été déménagées à la galerie 
XIV, dont le degré hygrométri-
que est spécialement réglé pour 
les recevoir. 

Les expositions de la galerie 
XII se tiendront désormais ('("ans 

,1a galerie Norton. La première 
\ne sera titilisée à l'avenir que 
pour les expositions temporaires. 

Signalons au.ssi qu'une sélection 
de pointures canadiennes du 19e 

ipt du di'-but du 20iàme siècle a 
Icté installée en p c ' i - ; m i v m ; — i •• 
b galprie ju.squ'à préspnt réservée 
jaux arts décoratifs d'Kxireine-
l'Oripnt. 

M. Turner, auparavant conspr-
•(•atpur Pt assistant.-dirpcteur du 
Mu.sép Wadsworth Athenpiim de 
Hartford. Connecticut, est à la 
tète du Musée des Beaux-Arts d e ' 

IMontréal depuis le 22 juin U 
j . s u c c è d e à M. John Steegman. 

'X 'A .link with Anna and the King of Siam 
j f i II eerit visitor to Cowànsvî l le was Miss G u a t e m a l a , and t h e be loved M r s . Fyshe, w h o — who was a vict im of a gas a t t a c k in W o r i t 

Avis S. Fyshe of M o n t r e a l , an i n t e r e s t i n g p r e d e c e a s e d he r . W h e n A n n a died in J n n u a r y W a r I. This c o n t a i n e d t h e A d d r e s s by Loufi 
lady, — no t only for her own a c h i e v e m e n t s , 1 9 1 5 , s h e was b u r i e d , in c o m p l i a n c e with her Gilct c o n c e r n i n g t h e Bat t le of t h e S o m m | î 
b u t also for he r a n c e s t r y . H e g r a n d m o t h e r r e q u e s t , a t t h e f e e t of her d a u g h t e r , in t h e W i t h permiss ion f r o m Lady D r u m m o n d , thi: 
was A n n a Har r i e t Crawford Leonowens , w h o s e P r o t e s t a n t C e m e t e r y on M o u n t Royal , in t h e book was e x h i b i t e d , e n c a s e d in w r o u g h t i roi l 
seven years in Siam h a v e b e c o m e l egend with Fyshe ^ m i l y lot . T h e q u o t a t i o n on her m e - in t h e M o n t r e a l M u s e u m of FJne Ar t s . 

morial s t o n e inc ludes a t r i b u t e t o t h i s e f f e c t . . . t h e pub l ica t ion of t h e b o o k , A n n a A n d T h e 
King of S iam, a n d t h e p roduc t ion of t h e play 
and f i l m . T h e King a n d I, ba sed on t h e s a m e 
d e l i g h t f u l t h e m e . 

Miss Fyshe has vivid, pe r sona l m e m o r i e s of 
A n n a , of w h o m s h e a H i r m e d fond ly : " S h e 
b r o u g h t us u p . " Recal led were t h e yea r s f r o m 
1 9 0 1 t o 1 9 1 5 w h e n t h e fami ly l ived on 
M c T a v i s h S t r ee t , M o n t r e a l ; t h e f e w a s a lso 
r e f e r e n c e t o t h e per iod b e f o r e t h a t , du r ing he r 
own i n f a n c y , w h e n t h e y had b e e n in G e r m a n y . 
T h e r e w e r e m e m o r i e s , t o o , of s tor ies of M r s . 
L e o n o w e n s ear l ie r l i fe in N e w York . All w e r e 
p e r m e a t e d wi th he r a p p r e c i a t i o n for e d u c a t i o n 
a n d fo r p e o p l e . 

A n n h a d t w o c h i l d r e n , a ^ a t r r i u u b i v w h o s c 
n a m e s a k e g r andson is now H^coffee p la i ) ter_in 

r(L 

" S h e w a s an inspi ra t ion t o all who knew her . . . 
a b r ea th of t h e Spiri t of G o d . " 

As Miss Fyshe s p o k e , s h e showed t h e 
e m e r a l d r ing t h a t s h e was w e a r i n g . " I t was a 
g i f t to G r a n d m o t h e r , " s h e e x p l a i n e d , " f r o m 
a o n c e f avou r i t e Q u e e n of t h e King of S i a m . " 

T h e in terv iew t o o k p l ace in t h e Nesb i t t 
Ang l i can Res idence , Gowansvi l le , w h e r e Mis s 
Fyshe was t h e g u e s t o f . M r . Frank Wise , w h o , 
k n o w i n g her a c c o m p l i s h m e n t s , gu ided t h e 
conve r sa t ion in t h a t d i r ec t ion . A n e x p e r t in 
l e t t e r ing a n d . i l l u m i n a t i n g . Miss Fyshe was 
c o m m i s s i o n e d to m a k e a C o m m e m o r a t i o n Book 
a n d t w o o t h e r works fo r Sir Edward Bea t t ie . 
A r t h u r Co leman wds a n o t h e r for whom s h e 
h a d a specia l a s s i g n m e n t . It was s h e w h o 
f e t t e r e d t h e Memor ia l Book of Guy D r u m m a ^ 

A n o t h e r h a n d s o m e e x a m p l e of t h e p e n m a n -
ship of th i s t a l e n t e d , widely t r ave l l ed i l l u m i -
na to r (who has s tud ied her a r t in Italy a n d 
e l s ewhere ) is to be seen in t h e En t rance Hall 
to t h e G y m n a s i u m of t h e Royal Victor ia H o s -
pi ta l . On e i the r s ide of t h e ma in door t h e r e 
is an impress ive Roll of H o n o u r for t h a 
nurses who se rved , 1 9 1 4 - 1 8 ; 1 9 3 9 - 4 5 . 

Also k n o w n t o t h e gene ra l pub l ic a re t h e 
exclus ive Fyshe C h r i s t m a s Ca rds . T h e s e a r e 
yet a n o t h e r express ion of t h e ar t i s t ic abi l i ty of 
A n n a ' s c h a r m i n g g r a n d d a u g h t e r . 

M a y we a d d a pos t scr ipt of pa r t i cu l a r 
appeal t o r eade r s of W e ' s h ances t ry : A n n a 
was born in C a e n a r v o n , N o r t h W a l e s . H e r 
m a i d e n n a m e was, of c o u r s e , C r a w f o r d , ' a n d 
her m o t h e r had b e e n a Miss Edwards . 

Nouvelle saison à la Société 
d'éludé et de coiilérenees 

M a r t i e n s , V é n u s i e n s , S a t u r n a u x ou J u p i t r i o n s ? P e r s o n n e n e le 
sa i t . C e u x qu i les o n t vus c o n n a i s s e n t ces d e u x p e r s o n n a g e s s o u s 
la n o m d e " C o u p l e d ' A g e m o y e n " I R i c h a r d S a n k l e w i e c z , l ' a u t e u r 
de c e t t e s c u l p t u r e , ne n o u s d i t pas non p lus lequel du r é s e r v o i r 
ou d u s i l enc i eux , e s t le m a r i , ou la f e m m e . Ce couple , d o n t la 
p r o g é n i t u r e se ra c e r t a i n e m e n t h y b r i d e , es t u n e des o e u v r e s expo-
sées a U ' M u s é e des Beaux-Ar t s de M o n t r é a l dans l e , c a d r e d ' u n e 
r é t r o s p e c t i v e de l ' a r t d a d a , qui f u t la c o q u e l u c h e des avant -
a a r d i s t e s du diSbut du s ièc le . , 

Sous la prés idence de Mrr .e Paul Langis is 

C'est ie 6 octobre que la So-
ciété d'étude et de conférences 
reprendra la série de ses ré-
unions hebdomadaires et confé-
rences publiques. Elles auront 
lieu, pour la saison oQ-'GO, au 
Musée des Beaux-Arts, rue Sher-
brooke ouest, le mardi après-
midi, à 2 h. 30. I 

La Société, piésidée cette "an- ; 
nép. par Mme Paul Langlois, 
présentera les conJerenciers 
dont les noms suivent avec le j 
titre de leur causerie: ! 

Normand Hudon: " L e scalpel ; 
depuis Daumier " —- Cami lk i 
Laurin, M.D„ "L 'audience de 
Freud au Canada" — Georges 
Rouquier: " L e cinéma C3t-il un 
langage?" 

! L e 13 octobri^ et le 3 no\cm-
Ibre. il n'y aura pas de confé-
rence. 

Le .10 novembre, on annonce 
Paul Doyoïi; "Hai indcl" — Re-
né Héron de Villei'osse: "Par is 
romantique et balzacien" — 
Jcanninc C. Beaubien: " L e der-
nier-né des théâtres" — Toru 
Hagiwara, ambassadeur du Ja-
pon au Canada: "L 'ar t japo-
nais" — George P.G. Stanley: 
"Louis R i e l " — Jean Béraud: • 
" L es Guitr>'. père fi ls et es- : 
prit ' ' - jean-Christoph<? Be | 
noit et Monique Linvai : "Pano- j 
rama de la musique vocalé : 
française" — Claude Piché: , 
"L ' a r t au Canada", j 

Plusieurs de ces conférences 
seront illustrées et d'autres 
noms de conférenciers .«eront 
ànnoncés plus tard. 

.Urne Kmilien Brais pré-
sidente du Comité de pubitcilc. t 
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M u s e u m M e m b e r s To 
has I Finally, a selection of 19th and 

18th I early 20th century Canadian 

Members of the Montreal; The Learmont Gallery 
Museum of Fine Arts will meet been redecorated and the 
their new director, Dr. Evan H. century English paintings have!paintings has been •'perirTanenUy ' 
Turner, and Mrs. Turner and' f . f " the gallery f o rmer l y ' 

g a l - S s T a l T bee'n'fiVfn"^^^^^^^^^^^^ 

Jeries of the Museum Sept. 30 

humidified. 

The Gallery X I I exhibitions will 

M e e t Turner Beaverbrook 
Vrt Gallery Opened 

^^Ôbituaries 

from 8.30 to 10.30 p.m. 
Invitations to the function have 

been made by Col. Hugh M. Wal-

ngs have been hung in Gallery;arts. 
has been speciallyi Mr. •Turner, formerly general 

lis. president" of the Muséum!'on L ' ^ r f n l " 
behalf of the council. Gallery X I I will m fu-

A special exhibition titled Art 
and the Found Object will be on' 
view at the time of the event. 

A number of changes were: 
made by Mr. Turner in the sec-i 
•md-floor picture galleries of the^ 
luseum during the summer. 

ture be used for special exhibi-
tions. 

By P E T E R HOOS 
Star StlH Repotter 

. , ^ . . . ^ FREDERICTON, Sept. 17 — The greatest contribution t( 
Z ^ w L ^ n r f f A t f ^̂  art life in Canada in this century, the Beaverbrook Art Gallery 
Srd.'^ot^lViïns'h^^^^^^^ -ith its unique collection of paintings and million dolla. 
the Montreal Museum on June endowment fund, was officially handed over to his boyhoo( 
22. He succeeded John Steeg- province by the 80-year-old financier and Newspaper publisher 

in a simple ceremony yesterday. 
In opening the f irst art gal-i 

lery in the Atlantic provinces, i Peters, president of the Canadian 
Lord Beaverbrook "has opened Press and president of the Mon-

man. 

j r aleries rénovées au musée 
Les membres du Musée des 

Îeaux-Arts de Montréal pour-
ont rencontrer leur nouveau 
irecteur, M. Even M. Turner, 
insi que Mme Turner, et visi-
er les galeries dernièrement ré-
ovées du Musée, le 30 sep-
embre. de 8h.30 à lOh.30 p.m. 

d 

Les invitations ont été en-
voyées, de la part du Conseil, 
par le colonel Hugh M. Wallis, 
président du musée. 

Une exposition i n t i t u l é e 
"L 'Ob je t trouvé dans l 'art" se-
ra en montre lorsque prendra 
place cet événement. 

c v t 

Attendance 
^ At Museum 

90,000 Tops 
Attendance at the Montreal 

Museum of Fine Arts topped the 
90,000 mark during the past year, 
Director Evan H. Turner an-
nounced yesterday. 

He said a total of 90,110 persons 
visited the museum — oldest 
public art institution in Canada 
and only one of its kind in Quebec 
— in the 12-month period which 
ended Aug. 31. 

Peak attendance months were 
April and May during the 
museum's annual Spring Exhibit-
i on . 

Mr. Turner, who tok over as 
head of the museum June 22, 
forecast attendance ' in 1959-60 
will surpass this year's figures. 
Major exhibitions have been 
planned to mark the museum 
centenary. 

Admission to the museum is 
free to its members throughout 
the week arid to the general public 
on Wednesdays, Saturdays and 
Sundays. On other days, the 
public admission charge is 25 
ceiHs. 

to us all, endless possibilities f o r 
edification and inspiration," Dr. 
W . G. Constable, former curator 
of the Boston Museum of Fine 
Ar ts and a descendant of the 
English painter, said. 

Informal Ceremony 

Dr. Constable, who was the 
only speaker at the short, almost 
informal ceremony, asked the 
people of Canada as a whole " t o 

_ , , . , , make the Beaverbrook Gallery 
Durant les mois d ete, un y^uj. gallery — your playground, 

c c r t a i n nombre de changements 
ont été apportés, par M. Tur- your delight a place 
ner, aux galeries du second éta- constant resort. 
ge du Musée. Turning his attention to the 

structure of the new gallery, Dr. 
Constable said that Frederic-
ton's new gallery had one paint-
ing which was "priceless, and 
without a doubt the greatest in 
the wor ld. " 

treal Gazette. 
Other gal lery directors present 

included Sir John Kothenstein, 
director of London's famed Tate 
Gallery, and A lan Jarvis, who 
recently resigned as director of 
Canada's National Gallery. 

A lso on the guest list: Dr. A . 
W . Trueman and Mrs. Trueman, 
Royal Bank President James 
Muir, Sir Daniel Davies, the 
eminent physician f rom London, 
and Lady Davies, Premiers 
Robert Stanfield and Joseph 
Smallwood, industrialist K . C. 
Irving, Hon. Paul Martin and 
Mrs. Martin a n d Ontario's 
Lieutenant - Governor K e i l l e r 
Mackay and Mrs. Mackay. 

F rom N a s s a u came Hon. 
Harold and Mrs. Christie, finan-
cier, whose development of the 
Bahamas has done much f o r 

La galerie Learmont a été 
redécorée et les peintures an-
glaises du 18e siècle ont rejoint 
les autres toiles de maîtres an-
ciens. Les fragi les peintures 
sur panneaux de bois ont été i,. • , j . .. -u 
transférées dans la galerie H e was referr ing to the mag-; these islands in the Caribean. 
X IV , dont le degré d'humidité nificent window taking up one! The art gallery, of glazed 
a été spécialement rég lé pour wall immediately facing the en-j brick, granite and limestone, is 
les recevoir. WDIIOI-V which brilliantly lit and beautifully| 

planned. It contains a centre;: 
gallery, hung with some of the:. 

trance to the gallery, 
•Les expositions de la galerie brings the visitor the most 

X I I se tiendront désormais dans beautiful view across the broad 
la galerie Norton alors que la St. John River and into the New 
jrécédente ne sera utilisée, à Brunswick countryside, 
'avenir, que pour des exposi- H e called the gal lery "incom-

tions occasionnelles. parably the greatest of Lord 
, ,. , „ Beaverbrook's benefactions to 

du 19e et du début du 20e siè- Ï S ^ t ' ^ A ' ^ L S a b l e 
d e a été installée en permanen-
ce dans la galerie réservée 
ju.squ'alors aux arts décoratifs 
d'Extrême-Orient. 

M. Turner, auparavant con-
servateur et assistant-directeur 
du Musée Wadsworth Atheneum 
de Hartford, Connecticut, est à 
la tête du Musée de Montréal 
depuis le 22 juin. I l succède à 
M. John Steegman. 

artistic achievement." 
" L o r d Beaverbrook by his 

g i f t , his courage and example 
has showed how to assist the 
creative artist who is having a 
di f f icult time. H e has brought 
together a representative group 
of the painters of today, and his 

I encouragement has been noted 
I throughout the art world," Dr. 
Constable noted. 

The noted art authority de-
scribed many of the painters rep 
resented in the collection and 
also much of the significance of 
the paintings. 

I t was a clear, sunny day, 
despite the forecasts of snow, 
and the roadway and space in 
front of the gallery, opposite the 
legislative building in this small 
city, were f i l l ed with people, ap-
proximately 5,000 persons f rom 
every walk of l i f e came to v iew 
I.ord Beaverbrook's latest g i f t to 
the province he loves so dearly. 

To witness the opening of his 
gallery. Lord Beaverbrook had 
brought together many of his 
friends f rom London, N e w York 
and Canada. 

Sir Eric Bowater f l ew f rom 
Newfoundland, Mr. and Mrs. John 

'Dav id Eaton together with Mr. 
and Mrs. John Bassett came from 
Toronto. Mrs. Eaton's portrait by 
Graham Sutherland is one of the 

5 most striking paintings in the 
s unique Sutherland collection, 
f which has been gathered together 
:; by the donor. Also f r om Toronto 
i came Dr. and Mrs. M. J. Boylen, 
: whose g i f t of 22 paintings by the 

Canadian painter Cornelius 
Kr iegho f f has given Fredericton 
the largest collection of paintings 
by this master in any gal lery in 
Canada. Dr. Boylen still has 40 
paintings by Kr ieghof f in his col-
lection in Toronto, which is the 

[largest private collection in the 
country. 

f inest paintings in the collection 
and dominated by Dali's huge, 
canvas "Santiago E l Grande", | 
presented by the Sir James 
Dunn Foundation. Lady Dunn, 
his widow, who has assisted 
Lord Beaverbrook w i t h the 
plans f o r the gallery, was also 
present. 

T w o Galleries 

There are two side galleries, 
one containing Canadian and 
one British paintings. Located 
on a leve l below the galleries is. 
a spacious exhibition f loor to be ' 
used f o r » educational purposes 
and fo r social and cultural 
events. 

Professor E. Cooke, who 
comes to Fredericton to take up, 
the post of director of the gal-| 
lery and who former ly was a 
lecturer in this history of art 
at the University of Toronto,; 
explained that one of the im-i 
portant aspects of the gallery'sj 
work wil l be the classes arranged 
as ^part of the University of 
N e w Brunswick's program. 

Prior to, and fol lowing the 
ceremony, the band of the 
Black Watch of Canada f rom 
Camp Gagetbwn played selec-, 
tions of music. A group of 
RCMP of f icers stood, on guard 
at the dias. 

Fol lowing Dr. Constable's 
speech. Lord Beaverbrook read 
cables f rom his l i f e long fr iend 
Sir Winston Churchill, Pr ime 
Minister Diefenbaker and Hon. 
Ellen Fairclough. He then in-
vited Dr. Constable to of f ic ial ly 
open the gallery doors and ad-
mit the public into the buUding. 

Later Lord Beaverbrook held 
a small reception for his guests 
in the Lord Beaverbrook Hotel, 
fo l lowed by a formal dinner. The 
menu with Lord Beaverbrook's 
imagination and wit, could only 
be: Consomme Gainsborough, 
Fil lets of Haddock Hogarth, 
Chicken Sutherland, Legumes 
Kr ieghof f , Champagne Churchill, 
Exotiques Dali and Demi Tasse 
Without a Painter. 

Then his guests went fo r a 
f inal v iewing in private of the 

Roy Thomson, the newspaper gallery and attended a reception | 
publisher, who also gave an out- in the rooms. The events of the|| 
standing Kr ieghof f to the col-1 day closed near midnight, with 
lection, was also present for the ^ Lord Beaverbrook, despite his 80 
opening. : years, the last to ieave the build-

From Montreal came CNR's ing. 
President Donald Gordon and "One of the greatest days of 
his wi fe , Mr. and Mrs. A l a n ! m y l i fe, never enjoyed one so 

^ Bronfman, Dr. Evan Turner, much," he said as his valet helped 
director of the Montreal Museum him into his coat and he strode 
of Fine Ar ts and Charles H. ' o f f to his hotel room. 

NILS ERIC OHMAN 
Ni ls E i i c Ohman, prominent 

Westmount j ewe l l e r and one of 
the founders of Montreal 's f irst 
aviation company, died Saturday 
at his LancLsdowne avenue home 
Saturday at the age of 6,5. 

Mr. Ohman was hoi-n in St. 
.Tohn's, Newfoundland, the son of 
the late Ni ls Ohman, and Jessie 
Murray. He came to Montreal as 
a young boy, receiving his edu-
cation in Westmount schools, and 
entering his father's j ewe l l e ry 
f i rm upon graduation. Ohman's 

; Jewellers, now on Greene avenue, 
; was founded in 1899, then being 
: locf-ted at tlie corner of Wood 
I avenue and St. Ca(*ierine street 
' west. 

I Dui-ing World War I, Mr. 
j Ohinan served with the Royal Fly-
ing Corps in France and Belgium. 
It was upon his leturn f rom over-
seas that he founded the Canadian 
Aerial Services, with other re-
turned pilots. The company 
operated from hangars located on 
what is now Finchley road in 

i Hampstead. 

i Mr. Ohman was vice-president ! 
of the A i r Force Veterans Associ- I 
ation, a member of Stanley Pres-
byterian Church, a l i fe member ol 
Westmount Lodge, past president 
of the Westmount Businessmen's 
Association, a l i f e governor of the ' 
Chateau de Ramezay, a member ' 
of the St. Andrew's Society and the ; 
Montreal Museum of.. Fine Arts. , 

He is suivived by his wi fe , the i 
f o rmer E f f i e St'ewart; three 
daughters, Lo is iMrs. W. Gordon ! 
Kearns), Christine (Mrs. K. Bruce ' 
Monro), and Audrey: and two ! 
grandchildren, Janet and Oath- ' 
rine Kearns. 

Au Musée des Beaux-Arts 
"Le choix du 
collectionneur" 

Comme psr les années p.n.ssêe.s, 
: c'est le comité féminin du IVki.sée 

des Beaux-Arts qui organise l'ex-
; position "Le choix du collection-
neur", formée de quelques objets 
d'art et qu'on pourra voir au 
Musée à partir du 1er octobre. | 

Cette année, l'exposition com- i 
portera trois objets appartenant à 
Mme T. T. McG. Stoker: il s'agit 
de deux vases en porcelaine 
Chamberlain Worcester, de 1815, 
ornés de scènes de la campagne 
anglaise, fort à la mode à cette 
époque, et d'un plat de porcelaine 
de même genre et de même épo-
que. servant à garder de petits i] 
pains chauds. i ; 

"Le cnoix au coiiecuonneur" se j! 
trouvera au rez-de-chaussée, à |; 
gauche de l'entrée principale du |! 
musée. ; i 

^^^ - « . - . d design a g a m . 
mg the lu-st of a series of "Collector's Choice' 
exhibits «hich will be held each month through-
out the ,sea.'<on. Here, M r s . Al lan G. M a g e , 
admire.^ a Chamberlain s Wnrcesler pof-pourri 
.lar. one of three piece.s of antique English china 
nn loan from (he collection of Mr« . T . T . M c G . 

peach background which is typical of the period 
'early 19th centm-y). Jars of this type were 
painted with .scenes of English castles. At the 
right is a hot water muffin dish. Mrs. Magee 
and Mr.<1. Guy Panet-Raymond are co-chairmen 
of the exhibit- which will be on display through-
out October. !r,»7fttf PhAi» .swvire) 

. O U O & l i E q u o t e s , « h . » . J ™ » . l ^ l ï . : ! ' . ™ . 

r f d ^ Te e . W a ^ h Tor f u r t h e r siorm c louds to g a t h e r 
L i t t h / ca holic School C o m m i s s i o n , already P'^^uejl by 
c S a i n H . W m a n y q u a r t e r s f r o m t e a c h e r s P r e f s e d ' n t o 
p x t r a du t i e s b e c a u s e of an i n a d e q u a t e ' s p a r e list of r e ^ 
p l a c e m e n t s fo r ill or a b s e n t p e d a g o g u e s . 
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Museum of Fine Arts 

Canada's oldest public gallery is as 

well known for its artistic wars as 

its priceless treasures. 

by Bill Bantey 

A ' ' x f ' Turner, director of the Montreal 
^ ^ M ^ u m o t Fine Arts, is the youngest h e a d r f f e 
nation s TÏÏHëst public galliîy. neaa ot tne 

founded'hriJfiO the Museum was 
rounded ni 1860 as The Art Association of Montreal 

gallery w . . ^ d t ^ ^ e ^ t h e 

' L o r n e ^ a n c l 

O J ! " Sherbrooke Street West at 
Ont.^10 Avenue, was erected in 1912 and inauguratS W 
the Duke of Connaught who was Pan r̂̂ n'c A ^ 
General at that time. Canadas Governor-

erons""" embroiled in num-
S ^ S b S r ^ - ing .he annSl 

These shows, to which artists from Canada, the 
20 

w w s l e î f ' ' Europe submit their work, nearly al-
l e S s ' ' r f h e i g h t e n e d b/the letteis-to-the-editor in the local press. 

Many long-time Museum members object violently 

if the artists kicked over 
ma i ' o T t the ensuing mass, one letter complained last year. 

(continued on page 36) 

A 3 1 a n s le D r E v a n H. T u r n e r , d i r e c t e u r d u M u s é e 
d e s B e a u x - A r t s d e M o n t r é a l , e.st le p l u s j e u n e 
d r r , g é a n t d e la p l u s a n c i e n n e d e nos g a l e r i e n a 
t . o n a l e s . M a i s d e p u i s p r è s d ' u n s ièc le n o t r e T u s é e 

t i ^ u e d ^ ^ l ' A s s o c i a t i o n A t : 
t , q u e d e M o n t r e a l , s ^ s t a c q u i s u n e s o l i d e r é p u t a t i o n 
e n t a n t q u e c e n t r e d e c u l t u r e , t o u t e n é t a n t u n e n -
d r o i t o u l 'on e x p o s e p l u s i e u r s d e s g r a n d s c h e f s 
d ' o e u v r e a r t i s t i q u e s d u m o n d e 

y - v 

Wishing Well 
Takes In $585 

THE ELIZABETHAN 

1 

The Italian-designed "Wishing 
Well" of The Montreal Museum 
of Fine Arts received a total of 
$585.84 in "good luck" contribut-
ions from visitors during the past 
fiscal year. 

The well-head, carved with 
motifs after classical bas-reliefs, 
was installed in the main lobby 
of the Sherbrooke St. galleries 
many years ago on the suggestion 
of F. Cleveland Morgan, former 
president of the Museum. 

Mr. Morgan purchased the well-
head in Italy. It had, at one time, 
been a fixture in Mr. Morgan's 
garden at Senneville. 

The Wishing Well's strangest 
contribution to date has been a 
golden wedding ring. 

ART 

M o n t r e a l M u s e u m of F ine A r t s 
1379 Shêrb iw lEë 'S t . W . Open 

dai ly 10 to 5. F r e e days, Wed-
nesday, Saturday, Sunday. 

Junk — but h ighly valuable 
junk creat ive ly used is beii^g 
featured in the f i r s t l a rge Aut -
umn exhibit ion of the Montreal 
Museum of F ine A r t s , to Oct. 
18th. 

The show, o f f i c ia l l y called 
A r t and Found Object, consists 
of unchanged natural objects 
and abandoned man-made art-
icles as we l l as works by artists 
who incorporate objects t iouves 
in their creations. _ _ _ _ _ — ^ 

4 
Allot $2,000 
F o ^ P u r c h a s e 

New Gallery Of 
Canadian Art Opens 

Ted Bieler Is at Ci anbrook 
<i\i 

Ted Bieler, son of Mr. and|kine Studio of Modern Sculpture 
Mrs. Andre Bieler of 33 Hill land the Academie Hanson in 
street, is back at Cranbrookj Paris, France, the IJniversity of 

•Academy of Art at Bloomfield Toronto's School of Architecture 
Hills, Mich., for his second year and the summer school of the 

/ 

; The Canada Council and the 
! Montreal^j luseum of Fine Arts 
I toge t f i^^ i iave put up $2,000 to 
ibuy paintings that wil l be exhi-

M O N T R E A L ( C P ) — A n € W : ibited at t^ie museum's 1960 
Canadian gallery of 19th;ceatury ; ; ^ . gi^^^ 

Museum director Evan Turner ! Neil's $1,000 contribution and the 

as a candidate for the BFA de-
gree in sculpture and painting. 
His father is professor and resi-
dent artist at Queen's University. 

Before enrolling at Cranbrook 
last fall, young Bieler had at-
tended the Banff School of Fine 
Arts in Alberta, the O s s i p Z a i 

Fine Arts at Queen's University. 
In 1957 he exhibited with the 
Ontario Society of Artists in Tor-
onto in the spring show* thei 
Montreal Museum of Fine Arts 
in 1957 and '59, and "participated 
in a four man show in the ' ' 
Gallery of Toronto in 1959. 

said the new gal lery is part of an, 
e f fort to show the works of Cana-, 
dian artists in the museum. ' i 

"Tourists and even Canadians ! 
are vitally interested in the artis- ' 
tic work being done in this coun- • 
t r y , " said Mr. Turner. "This new; 
gallery is a survey of some of tlje ' 
best works of the 19th century by ' 
Canadians." : 

The gal ler j ' also featui'es three j 
19th-century works of sculpture., 

Ai-tists represented in the col-
lection include Cornelius Kr ieg- , 
holi, Paul Kane, Maurice Cullen,-: 
Horatio Walker, Marc-Aurele de ; 
Foy, Suzor-Cote, Clarence Gagnon; 
and Wil l iam Brymner . 

? 

,$1,000 f rom the museum would 
i provide incentive to artists to 
' take part in the show. Works 
to be bought will become part of 
the. Museum' permanent collec-
tion. 

The Canada Council estab-
'lished the purchase awards as 
I part of its assistance to artists. 
j Amounts of $1,000 each were 
given to six major art galleries 
with the understanding fnst in 
each case the gal lery would 

II match the amount f rom its own 
resources. 

Paintings to be selected wi l l 
ibe on the word of a panel of 

( rSAyeits; — 

i Canadian 
Club Sets 
Program 

The newly-appointed director 
of the Montreal Museum of 
Fine Arts, Evan H. Turner, 
will give an illustrated address 
at the opening meeting of the 
Women's Canadian Club Wed-
nesday, Oct. 7, at 2.30 p.m. m 
the Queen Elizabeth Hotel. 

His subject will be "Master-
pieces in the Collection of the 
Montreal Museum of Fine 
Arts" . .„ ^ 

"Books in Pro f i l e " will be 
discussed by 'Virgilia Peterson, 
literary critic for the Saturday 
Review, Radio and Television, 
Monday, Oct. 19, at 2.30 p.m., 
at the Ritz-Carlton Hotel. 

On Monday, Nov. 2. at 2.30 
p.m. in the Ritz-Carlton Hotel, 
William Graham Cole, chair-
man of the Department of Re-
ligion. Williams College, will 
speak to the club on "Religion 
and Psychiatry; Conflict or 
Cooperation". 

A luncheon at the Windsor 
Hotel Monday, Nov. 16, will be 
followed by a talk from Wil-
liam Stringer, chief of the 

' Washington bureau of the 
i Christian Science Monitor. His 

subject will be "Views from the 
; Summit". 

On Monday. Nov. 30, at 2.30 
p.m. in the Ritz-Carlton Hotel, 
Dr. C. H. Jaimet, medical con-
sultant to the Nuclear Reactor 
Directional Committee, will 
speak on "The Hope of Nuclear 
Medicine in Our Dangerous 

' World." 
Gordon Manley, pianist, di-

rector of music. Avon Old 
Farms, Connecticut, will give 
an illustrated address "Trends 
in 20th Century Piano Musci" 
Monday, Jan. 18, at 2.30 p.m. 
in the Sheraton-Mount Royal 
Hotel. , ^ 

Monday, Feb. 1. John G. 
Stoessinger, assistant professor 
of Political Science, Hunter 

I College, will speak on " N e w 
^ Nationalism in Southeast As ia" 

at 2.30 p.m. in the Queen Eli-
zabeth Hotel. 

Ion Ratiu, chairman of the 
International Federation of 

j Free Journalists, will address 
j the club Monday, Feb. 15, at 
! 2.30 p.m. at the Jlitz-Carlton 

Hotel. He will speak on "Ridi-
cule: A Weapon in World Af-
fairs—the Political Cartoon". 

Monday, March 7, Julia S. 
Berall, flower show judge, will 
speak on "Flowers Through 
the Centuries", at 2.30 p.m. in 
the Ritz-Carlton Hotel. 

Colin E. Campbell, of Nepco 
Chemical Company, will ad-
dress members on "Latin 
America — Vital Stake in Our 
Future" Monday, March 21, at 
1 p.m. 

The anual meeting will be 
held Monday, April 11, at 2.30 
p.m. in the Ritz-Carlton Hotel. 

IS 

\ Collector's i 

Choice Shown 

A t Museum 
The Ladies' Committee of the 

Montreal Museum of Fmp Arts 
will present its fir!?t "Collector's 
Choice" Exhibition of the season 
today on the ground f loor foyer 
of the Museum. 

This will be one of a monthly 
series of small Exhibitions ar-
ranged to give the public an 
opportunity to v iew objects of 
art not generally available tn 
|them. 

The fir-st Exhibition will be a 
display of Antique English 
China from the collection of 
Mrs. T. T. McG. Stoker. Oti 
view will be three pieces of 
Chamberlains' Worcester China, 
circa 1815, with the peach 
colour background so typical of 
the period; a pair of pot-pourri 
jars painted with scrnes of 
famous English castles and ^ 
hot water muf f in dish, covpr 
and liner. This collection '^'lU 
he of intere.st to 3)1 lover? of 
antique china. 



A l ' é p o q u e o ù la r u e S t - P a u l é t a i t 
l a r u e p a s s a n t e la p lus f a s h i o n -
a b l e d e M o n t r é a l , F ranc isco Rasco 
const ru is i t son f a n n e u x h ô t e l . Des 
i n v i t é s d e m a r q u e , tels C h a r l e s 
D i c k e n s e t son é p o u s e , y o n t 
m ê m e s é j o u r n é à r a i s o n d e $ 1 . 
p a r jour ( c h a m b r e et p e n s i o n ) ; o n 
t r o u v a i t m ê m e d e la g l a c e , a u 
b a r , p e n d a n t la s a i s o n c h a u d e . 
A u j o u r d ' h u i , le Rasco se t r o u v e 
e n g l o b é d a n s le q u a r t i e r s o m b r e 
des c o m m e r ç a n t s d e f r u i t s , e n 
g r o s , m a i s son c h a r m e — q u i a u r a 
é t é ce lu i d u R e i n e E l i z a b e t h d e 
son t e m p s — c o n t i n u e d ' o p é r e r . 

The Queen 
Elizabeth 
of Its Day 
Charles Dickens paid $1 a 

day for room and board in 

Rasco's—one of Montreal's 

pioneer inns. 

by AI Palmer 

Ap p r o a c h i n g it f rom Rue d u 
Marché Bonsecours on its 

south side, the aging structure on St. 
Paul Street offers anything but an 
impressive view. Its surroundings are 
commercially dingy and its grimy 
stone exterior bears witness to a 
losing fight against smoke and 
weather. 

Of its gilt lettering only the "C", 
"O" and the upper half of the "R" 
still cling to the facade. The once im-
pressive ground floor is now occupied 
by a fruit importer's warehouse and 
three snack bars, one of which is 
called the "Klondyque Salle à 
Manger." 

(continued on page 36) 
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Canadian 
Club Sets 
Program 

The newly-appointed director 
of the Montreal Museum of 
Fine Arts, Evan H. Turner, 
will give an illustrated address 
at the opening meeting of the 
Women's Canadian Club Wed- < 
nesday, Oct. 7, at 2.30 p.m. in 
the Queen Elizabeth Hotel. 

His subject will be "Master-
pieces in the Collection of the 
Montreal Museum of Fine 
Arts" . 

"Books in Pro f i l e " will bo 
• discussed by Virgilia Peterson, 
' literary critic for the Saturday 
; Review, Badio and Television, 
; Monday, Oct. 19, at 2.30 p.m., 

at the Ritz-Carlton Hotel. 
On Monday. Nov. 2, at 2.30 

p.m. in the Ritz-Carlton Hotel, 
William Graham Cole, chair-
man of the Department of Re-

! ligion, Williams College, will 
speak to the club on "Religion 
and Psychiatry; Conflict or 
Cooperation". 

A luncheon at the Windsor 
Hotel Monday, Nov. 16, will be 
followed by a talk from Wil-
liam Stringer, chief of the 
Washington bureau of the 
Christian Science Monitor. His 
subject will be "Views from the 
Summit". 

On Monday, Nov. 30, at 2.30 
p.m. in the Ritz-Carlton Hotel, 

; Dr. C. H. Jaimet, medical con-
' sultant to the Nuclear Reactor 
; Directional Committee, will 
1 speak on "The Hope of Nuclear 

Medicine in Our Dangerous 
i World." 

Gordon Manley, pianist, di-
! rector of music, Avon Old 
: Farms, Connecticut, will give 
' an illustrated address "Trends 
' in 20th Century Piano Musci" 

Monday, Jan. 18, at 2.30 p.m. 
in the Sheraton-Mount Royal 
Hotel. , ^ 

Monday, Feb. 1, John G. 
Stoessinger, assistant professor 
of Political Science, Hunter 
College, will speak on "New 

^ Nationalism in Southeast As ia" 
at 2.30 p.m. in the Queen Eli-
zabeth Hotel. 

Ion Ratiu, chairman of the 
International Federation of 

. Free Journalists, will address 
the club Monday, Feb. 15, at 
2.30 p.m. at the Jaitz-Carlton 
Hotel. He will speak on "Ridi-

I cule: A Weapon in World Af-
fairs—the Political Cartoon". 

Monday, March 7, Julia S. 
Berall, flower show judge, will 
speak on "Flowers Through 
the Centuries", at 2.30 p.m. in 
the Ritz-Carlton Hotel. 

Colin E. Campbell, of Nepco 
Chemical Company, will ad-
dress members on "Latin 
America — Vital Stake in Our 
Future" Monday, March 21, at 

The anual meeting will be 
held Monday, April 11, at 2.30 
p.m. in the Ritz-Catlton Hotel. 
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Wishing Weil 
Takes In $585 

The Italian-designed "Wishing 
Well" of The Montreal Museum 
of Fine Arts received a total of 
$585.84 in "good luck" contribut-
ions from visitors during the past 
fiscal year. 

The well-head, carved with 
motifs after classical bas-reliefs, 
was installed in the main lobby 
of the Sherbrooke St. galleries 
many years ago on the suggestion 
of F. Cleveland Morgan, former 
president of the Museum. 

Mr. Morgan purchased the well-
head in Italy. It had, at one time, 
been a fixture in Mr. Morgan's 
garden at Senneville. 

The Wishing Well's strangest 
contribution to date has been a 
golden wedding ring. 

Ted Bieler I s ^ Cranbrook 
( 

Ted Bieler, son of Mr. andikine Studio of Modern Sculpture 
Mrs. Andre Bieler of 33 Hill I and the Academie Ranson in 
street, is back at Cranbrook'Paris, France, the University of 
Academy of Art at Bloomfield : Toronto's School of Architecture 
Hills, Mich., for his second year:and the summer school of the 
as a candidate for the BFA de-j Fine Arts at Queen's University, 
gree in sculpture and painting, i In 1957 he exhibited with the 

ART 

M o n t r e a l M u s e u m of F ine A r t s 
1379 She i&ôaEë " St. W . Open 

dai ly 10 to 5. F r e e days, Wed-
nesday, Saturday, Sunday. 

Junk — but h ighly valuable 
junk creat ive ly used is being 
featured in the f i r s t l a rge Aut -
umn exhibit ion of the Montreal 
Museum of F ine A r t s , to Get. 
18th. 

The show, o f f i c i a l l y called 
A r t and Found Object, consists 
of unchanged natural objects 
and abandoned man-made art-
icles as we l l as works by artists 
who incoxporate objects trouves . 
in their creations. 4 

A 7 

' r r ^ T f t o L / ) 

' New Gallery Of 

/ 

His father is professor and resi 
dent artist at Queen's University. 

Before enrolling at Cranbrook 
last fall, young Bieler had at-
tended the Banff School of Fine 
Arts in Alberta, the Ossip Z ^ 

Ontario Society of Artists in Tor-
onto in the spring show» the, 
Montreal Mu.seum of Fine Arts 
in 1957 and '59, and "participated 
in a four man show in the A: 
Gallery of Toronto in 1959. i 

Canadian Art Opens 
M O N T R E A L ( C P ) — A new 

Canadian gallery of lath-century 
Dainting has been established in; 
the M o n U - o a l M i g e u i i i _ M t m e 
Arts. 

Museum director Evan Turner 
said the new gal lery is part of an : 
e f fort to show the works of Cana-, 
dian artists in tlie museum. ' I 

••Tourists and even Canadians 
are vitally interested in tlie artis- : 
tic work being done in this coun-, 
t r y . " .said Mr . Tui-ner. "This new; 
gallery is a survey of some of tlje | 
best works of tlie 19th centm-y by | 
Canadians." i 

The gal lery also featui-es thi-ee | 
19th-century works of sculpture. : 

Ai-tists represented in the col-
lection include Cornelius Krieg- ; 
hofi, Paul Kane, Maurice Cullen,-; 
Horatio Walker, Marc-Aurele de 
Foy, Suzor-Cote, Clarence Gagnon 
and Will iam Brymner . | 

F o ? ' P u r c h a s e 

g s 

The Canada Council and the 
M o n t r e d J l j j s e u m of Fine Arts 
t o g e r f J e T ^ e put up $2,000 to 
b u y paintings t h a t wi l l b e exhi-

bited at the m u s e u m ' s 1960 
Spring Show.'. 

Dr. Even R. Turner, director 
of the Museum, said the Coun-
cil's $1,000 contribution and the 
$1,000 f rom the museum would 

j provide incentive to artists to 
itake part in the show. Works 
1 to be bought will become part of 
the- Museum' permanent collec-
tfon. 

The Canada Council estab-
lished the purchase awards as 
part of its assistance to artists. 

: Amounts of $1,000 each were 
i given to six major art galleries 
•with the understanding that in 
each case the gallery would 

'match the amount f rom its own 
resources. 

Paintings to be selected wi l l 
be on the word of a panel of 
"SAyeils. — • — — 

y 

Collector's \ 

Choice Shown 

\A t Museum 
i The Ladies' (Committee of the i 
'Montreal Museum of Fmp Artf- i 
iwill present its first "Collector s 
•i':hoi('e" Exhibition nf tbp season 
today on the ground floor foyer 
of the. Museum 
i This will be one of a monthly 
'series of small Exhibitions ar-
jranged to give the public an 
opportunity to v iew objects of 
art not generally available to 

I them. 
The f irst Exhibition will he a 

[display of Antique English 
IChina from the collection of 
•Mrs. T. T. McG. Stoker. On 
Iview will be three pieces of ; 
IChamberlains' Worcester China, 
circa 1815. with the peach > 
colour background so typical nf 
thp period: a pair of pot-pourri . 

j.iars painted with scenes of • 
tamous English ca.stles and n j' 
hot water muff in dish, cover 
and liner. This collection •?'ill 
be of interest to all lovers of 
antique china. 
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FORMES ET COULEURS 

Vingt ans après (exposition automatiste) 

p a r RENE C H i C O I N E 

N o n , P M t o u t à f a i t . L » 
m o u v e m e n t « u t o m i t U t t a d é -
b u t é « n 1 9 4 1 , u n a n a p r è s l e 
m o u v e m e n t r é v o l u t i o n n a i r e 
d é j à c o m m e n c é p a r P e l l a n , u n 
a n a u p a r a v a n t . 

L a r é t r o s p e c t i v e a u t o m a t i s -
t e q u i a l i e u e n c e m o m e n t i 
l ' E t a b l e ( j u s q u ' a u 11 o c t . ) est 
la p l u s b e l l e e x p o s i t i o n tcnnue 
e n c e t t e n o u v e l l e g a l e r i e . L a 
p l u s s t i m u l a n t e a u s s i . I l f a u t 
d o n c f é l i c i t e r l e s J . A . M . M . 
d e l e u r h e u r e u s e i n i t i a t i v e 
q u i n o u s a p p o r t e q u e l q u e s 
é b l o u i s s e m e n t s . E t a u s s i q u e l -
q u e s r e g r e t s . 

J e a n - P a u l M o u s s e a u , q u ' £ t e s -
v o u s d e v e n u ? O h l v o u s f a i -
t e s d e s r e c h e r c h e s i n t é r e s s a n -
t e s , s e u l o u a v e c V e r m e t t e , 
m a i s e n f i n i l y a t o u t d e m ê -
m e u n e é c h e l l e d e v a l e u r : o n 
s ' e n r e n d c o m p t e e n c o m p a -
r a n t v o t r e p r o d u c t i o n a c t u e l -
l e , i n s p i r é e d e v o s t r a v a u x 
d é c o r a t i f s , a v e c la p r é c é d e n t e , 
i n s p i r é e d ' u n é l a n s t r i c t e m e n t 
i n t é r i e u r . L ' a r t d ' e x p r e s s i o n 
t e p l a c e t o u t d e m ê m e a u -
d e s s u s d e l ' a r t d u d é c o r , m a l -
g r é t o u t e s l es a b o l i t i o n s d e 
b a r r i è r e q u e n o t r e s i è c l e a 
t e n t é e s . D a n s u n e o e u v r e , o n 

v o u d r a t o u j o u r s t r o u v e r l e 
s a n g r t l a c h a i r d e l ' h o m m e 
p l u t ô t q u e les v ê t e m e n t s d e 
b o n g o û t d o n t i l l e s r e c o u v r e . 
A l a i n a v a i t b e a u p r é t e n d r e 
q u ' i l a v a i t c h e r c h é " l e s i d é e s 
d e t o u t l e m o n d e d a n s l a l a n -
g u e d e t o u t l e m o n d e ' ^ , i l a 
i n d i s c u t a b l e m e n t u n s t y l e i 
l u i . C e s t y l e t r o u v e r a i t u n e 
a u d i e n c e m o i n s r e s t r e i n t e , e n 
t o u t c a s m o i n s c a l m e , A n d r é 
M a u r o i s m i s à p a r t , s i A l a i n 
a v a i t c o n s e n t i à la p a s s i o n . . . 
o u a v a i t p u s ' y l i v r e r . 

J e n e d e v r a i s p a s t e n i r c e 
l a n g a g e . M o u s s e a u s a i t m i e u x 
q u e m o i c e q u ' i l a à f a i r e . 
Q u ' i l v e u i l l e b i e n s e r a p p e l e r 
c o m b i e n j ' a v a i s a i m é u n e 
g o u a c h e à f o n d n o i r , a v e c d e s 
l u e u r s b l a n c h e s e t v e r t e s , 
q u ' i l a v a i t e x p o s é e c h e i T r a n -
q u i l l e ; q u ' i l v o i t t o u t s i m p l e -
m e n t d a n s c e t t e i n g é r e n c e 
u n e m a r q u e d e v i v e a d m i r a -
t i o n p o u r l e s o e u v r e s q u ' i l • 
p r o d u i t e s à sa b e l l e é p o q u e . 
J ' o s e c r o i r e q u ' e l l e n ' e s t p a s 
t e r m i n é e . 

Q u e d e v i e n t M a r c e l B a r -
b e a u ? J e n e m e s o u v i e - n s p a s 
d ' a v o i r v u d e s e * o e u v r e s 
d a n s l e p a s s é , m o n é t a t d e 

Bi lan de l ' a n n é e a u | 
M u s é e de M o n t r é a l | 

' Y Le directeur du Musée des | 
Beaux-Arts de Montréal, M. Evan ; 
H. Turner, a annoncé que 90,110 
personnes ont visité le musée au : 
cours de la période de douze ' 
mois qui s'est terminée le 31 août ^ 
dernier. Les mois d'avril et de 
inai correspondent à la période 
de pointe. 

M. TCirner prévoit que le nom-
bre des visiteurs sera sensible-
ment plus considérable c e t t e 
année. Des expositions importan-
tes ont en effet été projetees 
pour marquer le centième anni-
versaire de fondation du Musée. 

D'autre part, on a annoncé que 
le "puits porte-bonheur' de l'en-
trée a reçu en contribution un 
total de $585.84 au cours de la 
dernière année. Ce puits, acheté 
en Italie, fut installé par M. F. 
Cleveland Morgan qui le conser-

/i ; vait auparavant dans son jardin 
à Senneville^ . g ç f v 

Museum Wishinjï Well 
Garners $ 5 8 5 . 8 4 Cash i 

Visitors threw a total , cl 
; $583.84 into the hand-carved 
I marble "wishing we l l " at Mont-
,real Museum of Fine Arts dur-
|ing the past year, museum offi-
cials said yesterday. | 

Although in the past the well.| 
in the main lobby, received a 
wedding ring, and on one occa-

' I sion, a young child who crashed 
! through the grating, nothing was 
I found in it this year but money. 

i ' h - ' i 

Museum Sales 
Hit New High 

Sales at the front desk of the 
Montreal Museum of F i n e Arts 
reached a record f igure in the 
l iscal y e a r ended Aug. 31 

Articles sold at the entrance to 
the Sherbrooke St. West gal leries 

I include catalogues, prints, publi-
cations, small art objects and 
postal cards. Receipts for the 
year totalled $5,145. 

\ 

• i 

quire a tire change. * 

• 

^ Junk Exhibition 
M O N T R E A L ( C P ) — A n exhibi-

tion of art objects made f rom 
junk will be held at the M o i U w l 

j Museum of Fine Arts Sept. 18 to 
: o c t . re— 
I The S h a w , called " A r t and the 
Found Objec t , " was organized by 
the Amer ican Federation of Arts. 
The exhibition wil l be circulated 
in North Amer ican museums un-
til January. 

! One of the items in the show Is 
a life-size picador-by artist Jose 

;de Creeft. Made of stove pipes, 
icans and similar objects, it is 
worth SIO.OOO. 

\D 

W i s h i n g . W e l l 
T a k e s In $585 

The Italian-designed "Wishing 
Well" of The Montreal Museufti 
of Fine Arts received a total of 
$585.84 in "good luck" contribut-
ions from visitors during the past 
fiscal year. 

The well-head, carved with 
motifs after classical bas-reliefs, 
was installed in the main lobby 
of the Sherbrooke St. galleries 
many years ago on the suggestion 
of F. Cleveland Morgan, former 
president of the Museum. 

Mr. Morgan purchased the well-
head in Italy. It had, at one time, 
been a fixture in Mr. Morgan's 
garden at Senneville. 

The Wishing Well's strangest 
contribution to date has been a 
golden wedding ring. 

s a n t é m ' a y a n t , p e n d a n t u n 
t e m p s , e m p ê c h é d e s u i v r e >• 
m o u v e m e n t a r t i s t i q u e . L e e 
o e u v r e s e x p o s é e s i c i n e s ' a f f l r -
m e t i t p a s a v e c l a m ê m e a u t o -
r i t é q u e l e s m e i l l e u r s M o u s -
s e a u e t l e s m e i l i c ' u r s B e r -
d u a s , m a i s i l s a f f i c h e n t u n 
t e m p é r a m e n t e t u n s e n s d u 
m o u v e m e n t q u i f a i t v r a i m e n t 
p l a i s i r . 

U n e a u t r e q u e s t i o n s u r g i t i 
l ' e s p r i t d e v a n t u n e t e l l e m a n i 
t e s t a t i o n d e v i t a l i t é . L ' a r t 
q u ' o n s u p p o s e , d e n o s l o u r i , 
a u s e r v i c e d e l ' e x p r e s s i o n i n -
d i v i d u e l l e p e u t - i l a v o i r e n c o r e 
d e s a s s i s e s g r é g a i r e s ? G r é g a i -
r e n ' e s t s a n s d o u t e p a s l e 
m o t q u i s ' a p p l i q u e à l ' a c t i v i t i 
d ' u n e c h a p e l l e , m a i s è p a r t i r 
d u m o m e n t « ù d e s h o m m e s 
s ' a s s e m b l e n t I l s r . » s e n t p l u s 
t o u t i f a i t i n d i v i d u a l i s t e s . V o i -
c i d e s i e u n e s g ê n a q u i o n t 
s e m b l é p r e n d r e f e u a u c o n -
t a c t d ' u n c h e f d e f i l e é n e r -
g i q u e . D e c e t t e é t i n c e l l e s o n t 
j a l l l l e s d e s t a c h e s , d o s s t r i e s , 
d e s x é b r u r e s , d e s q u a s i - e l l i p -
s e s , t o u t u n m o n d e e n f o r m a -
t i o n . S i c e s I e u n e s g e n s e n 
c o l è r e a v a i e n t t r a v a i l l é s e u l s , 
a u r a i e n t - i l s , c h a c u n d e l e u r 
c ô t é , d é c o u v e r t la m ô m e f l a m -
m e ? 

I m m é d i a t e m e n t , l ' a v o c a t d u 
d i a b l e p o s e d e s « b j e c t i e n s : 
s ' i l s a v a i e n t t r a v a i l l é t e u i s , 
c . è . d . s a n s c e t t e f i è v r e q u i 
f a i t i n v e n t e r d e s f e u x d ' a r t i f i -
c e e v i t e s d i s p a r u s , o n n ' a u r a i t 
p e e i c o n s t a t e r u n e b a i s s e d e 
t e m p é r a t u r e a u s s i b r u s q u e . 
P l u s i e u r s c o n s i d é r a t i o n s e p p c 
s é e s * • m e t t a n t « n b r a n l e : i 
v i n g t a n s " e n • t o u s d u t a -
l e n t " ; o n e s t t o u s d i s p o n i b l e » ; 
o n n ' a n i r e s p o n s a b i l i t é psy -
c h o l o g i q u e n i p é c u n i a i r e ; o n 
a b e s o i n d ' u n a p p u i . S a n s B o r -
d u a s . . . 

T o u t n ' e s ^ p e s a l a b a i s s e , 
l o i n d e 1^. t . r o d u a s c o n t i n u e i 
d o n n e r 1 . x e m p l e , i t r a v a i l l e r , 
i é v o l u e r . M a r c e l l e F e r r o n 
f a i s a i t d e l a p e i n t u r e s a g e , ro -
m a n t i q u e e t f a i b l a r d e . E l l e 
s ' e s t b i e n r a t t r a p é e d e p u i s . 
P i e r r e C a u v r e a u a v a i t d u ta - | 
l e n t , i l s e m b l e t o u t e f o i s q u ' i l ! 
n ' a i t p a s r é u s s i è l e c a n a l i s e r 
v é r i t a b l e m e n t ; l e s d é c e p t i o n s 
q u ' o n p e u t é p r o u v e r à s o n su -
j e t n e p r o u v e n t r i e n , p a r c o n -
s é q u e n t , d u p o i n t d e v u e c o l -
l e c t i f o i l n o u s n o u s p l a ç o n s . 
F e r n a n d L e d u c , « i o n d o i t se 
f o n d e r s u r l e s d e u x t o i l e s d e 
l ' e x p o s i t i o n , n ' a v a i t p a s sa 
p l a c e d a n s u n m o u v e m e n t q u i 
d é p a s s a i t ; i l a t r o u v é d a n s , l e 
g é o m é t r i s m e u n e f o r m e d e x -

p r e s s i o n q u i I V m p ê c h e d e 
t o m b e r d a n s la n i a i s e r i e . 
Q u a n t à R i o p e l l e , i l n ' a f a i t 
q u e s y s t é m a t i s e r , f i x e r e n 
q u e l q u e s o r t e l ' i d é e d u m o u -
v e m e n t q u e la " c h a p e l l e " 
a v a i t s i n o n i n s p i r é e d u m o i n s 
e n t r e t e n u e e t r a f f e r m i e , e t i l 
a t r o u v é u n l a n g a g e n o u v e a u . 

U n e e x p o s i t i o n è n e p a s 
m a n q u e r . U n e p a g e d ' h i s t o i r e . 

Wit, Nonsense, and Even Art 
In Some Objects Found 

T o H o l d E x h i b i t i o n 

O f A r t O b j e c l s ' ^ l i 
MONTREAL . (CP) — .In ex-

hibition of art objects made 
from junk will be held at the 
Montreal Museiim of Fine Arts 
Sept. I f m r T T c t . 18. it was an-' 
nounced yesterday. i 
, The show called. "Ar t and 
the Found Object", was or-
iCanizcd by the American 
Federation of Arts. The ex-
hibition will be circulated* in 
A'orth .\merican museums until 
January. 

^Le ftnseli'des Àrfs 
verse $ 1 , 0 0 0 au 
M u s é e des Beaux-Âr fs 

On a annoncé hier que le Con-, 
spil des Arts du Canada et le; 
Musée des Éeaux-Arts de Mont--' 
réal ont établi conjointement un' 
fonds d'acquisition de $2,000. Il est 
destiné à l'achat de peintures 
faisant partie du Salon de Prin-
temps du Musée. 

M. Evan H. Turner, directeur 
du Musée, a dit que le fonds com-
mun est constitué par un don de 
$1,000 du Conseil, auquel le Mu-
sée a joint une somme égale. 

Il a ajouté que la perspective 
d'une vente intéressante va encou-
rager les artistes à participer au 

» Salon du Printemps. 
Le Conseil a établi ce fonds 

o d'achat pour venir en aide aux 
artistes c r éa t eL j ^ Les oeuvres 
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By ROBERT A Y R E « 

W H E N Man Ray designed his 
"Object of Destruction", 

the famous metronome with 
the photograph of the eye f ixed 
to the pendulum, he wrote this 
direction on the back of the 
drawing: " K e e p going to the 
limit of endurance." Fortu-
nately, the object, which is on 
display in " A r t and the Found 
Object" in the Montreal Mu-
seum of F ine Arts, is not m 
•notion, so there is no tempta-
•ion to carry out the rest of 
the artist's directions: "W i th a 
lammer well-aimed, try to de-
îtroy the whole with a single 
olow." 

I t was in keeping with the 
aihilism of the Dadaists and 
the irregulars who fo l lowed 
them that they shouldn't value 
their own products any more 
than those of the tradiUons 
they despised. Jose de Creett 
had an exhibition of "objiecte 
i o be lost or given away. Of 
course, with some of them the 
carelessness may have been a 
pose. A t any rate, some of 
their inventions have escaped 
the return to the junk pile, 
where they started, and at-
tained the dignity of the 
museum. 

In a way, that's the cream 
of the jest. Dada took the 
solemnity out of art. L e t s not 
put it back in by being ^ too 
much impressed with the sig-
ni f icance" of these objects. Un-
less you be l ieve that art is 

"sacred knd "common-sense not 
to be f louted, you'l l f ind this 
show a lot of fun. 

I t divides, as I see- i t , into 
three parts. First) there are the 
true " f ound" objects—the tmy 
natural clay concretions that 
look l ike sculpture; (there 
should be some dr i f twood) ; 
and the manufactured things, 
the bicycle wheel, the snow 
shovel and the bottle rack that 
caught Marcel Duchamps eye. 
Second, there are the objects 
that have been picked up and 
"assisted," as they s a y - t h e 
way Man Ray studs a f lat iron 
with tacks; or " interpreted — 
the way, with just a t o u c h here 
and there, that Richard Stan-
kiewicz turns a boiler into a 
"Ce l l i s t " and a gas 
a muf f l e r into a "Middle-Aged 
Couple." There is imagination 
and wit in these recognitions. 
The art is in the selection. For 
the more positive manipulat on 
of materials, you go to tne 
third category, the contraptions 
made f rom bits and pieces, l ike 
the birds of David Hayes, as-
sembled out of rusty ^icycle 
fragments, and Jose de Creett 
who starts with a stove-hd 
l i f ter, and the mask by the 
Montreal sculptor Vaillancourt, 
who found good use fo r a 
ragged whisk. , , 

The masterpiece of the col-
lection is de Creeft 's "Pica-
dor" , which stands at the top 
of the grand staircase, a l i fe-
size f igure wondrously con-
structed out of stovepipes. Un 
cans, wire, rope and rag. H e 
is a Picador all right, with his 
long lance; considermg his 
shape and attitude, a n d the 
build of his nag, he could ve i y 
we l l be Don Quixote, too; ana 
T v e n a helmet, the upside-
down lunch box, the mouse-

S and the beehive he would 
be the perfect Whi te Kmght 
f r o n i " 'Through the Looking 

I think is the clue. 
These objects are to sculpti^e 
what humorous and nonsense 
verse are to poetry., unpre en-
Hous. ingenious, imaginative 
and funny. 

ffini f>v ln>e fie Creeft. Jv the exhibition "Art and the Found ^ 
' ObTeJ at the Montrent Museum of Fine Arts. ^ Object 

I can't say the same for the 
collages. There is some charm 
of color and pattern m Kurt 
Schwitters' collection of scraps 
of money and tickets, but the 
big ones, A lber to Burn's old 
rags, and the dirty boards cov-
ered with torn newspaper, 
swipes of paint, an old hat and 
other discards, are rubbish, and 
nothing else. 

.,•5 ^ 

M 
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Five Lectures 
Announced 
By Gallery 
Five lectures by art authori-

ties wil l be given in the 
National Museum lecture hall 
during October and November 
under the auspices of the Na-
tional Gallery of Canada. 

B. C. Binning, head of the 
fine arts department, University 
of British Columbia, wi l l g ive 
the first lecture October 6. His 
subject wi l l be On and Off the 
Tatum. On October 19 Edgar 
Kaufmann, applied arts editor 
of the Encyclopedia Britannica, 
wi l l speak on the development 
of. modern design during the 
19th century. 

John Steegman, former direc-
-tor of the M o n t a i Museum of 
Fine Arts, - v ^ s p e a k October 
27 on The Dilema of Modern 
A r t and on November 3 Perry 
T . Rathbone, director of the 
Museum of Fine Arts, Boston, 
wi l l g ive a lecture entitled 
Adventures in Collecting. 

The fifth lecturer wi l l be 
Evan H. Turner, director of the 
Montreal Museum of Fine Arts, 
who wil l speak November 17 
on Sculpture in the 20th Cen-
tury. \ 

A 

acquises feront partie de la' col- ; 
lection permanente du Musée. 

Les six plus grandes galeries 
d'art du Canada ont reçu chacu-
ne un montant de $1,000, à con-
dition, dans chaque cas, que la 
galerie y joigne une somme égale 
provenant de ses propres res-
.sources. 

La somme globale de .$2.000 
doit être employée à l'achat de 
peintures faisant partie d'une 
importante e.xposition annuelle 
do la galerie. 

Elles .seront choisies par un 
jury d'experts, le même probable-
ment que celui qui est chargé de 
la sélection des oeuvres devant 
être exposées. Dans chaque ca.s, 
le jury sera organisé par la gale-
rie elle-même . et non par le 
Conseil. ^ 

Junk Exhibition 
M O N T R E A L ( C P ) — A n exhibi-

tion of art objects made f rom 
junk wil l be held at the Montreal 
Museum of Fine Arts Sept. i8-to 
oc t . - rs " " . 

The show, called " A r t and the 
Found Object , " was organized by 
the American Federation of Arts. 
The exhibition wil l be circulated 
in North Amer ican museums un-
til January. 

One of the i tem* in the show is 
a life-size picador by artist Jose 
de Creeft. Made of stove pipes, 
cans and similar objects, it is 
worth $10,000. 
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Discussing Program for Jewish Appeal Luncheon 
Mrs. Samuel Bronfman, O.B.E., who will be hostess to the Special Names contributors 
in the Women's Division of Combined Jewish Appeal at luncheon on Oct. 1 discusses 
the program with Dr. Evan H. Turner, left, recently appointed director of the Montreal 
Museum of Fine Arts, who will be guest speaker. Chairman of the luncheon is Mrs. 

Stanley Vineberg. . 

y 

—star Photo by David Bier 

Dr.,Evan H. Turner, left, new director of the Montreal Museum of Fine^ Arts, Mrs. 
T u r n e r and Col. Hugh M. Wallis, museum president, stand beside 'Picador' at an ex-

hibition of 'Art and the Found Object,' made up of, spoofs of serious art. 

ToJi New Director Rearranges 

Proves Art Junk 
Qr Vice Versa 
7 ) ' B y O M D A U M < sieves and scraps of leather, Mr 
Canadian Press Staff Writer Turner said: "Tha t was just as 
M O N T R E A L ( C P ) - Evan H. diff icult to make as that,' ' turn-

Turner, director of the Montreal • his index f inger to an Epstein 
Muse im of Fine Arts, "said I ' r i - bronze. " I t took just as much 
day tiiat ai't can be junk—and thought, imagination and skil l ." 
the 100-year-old c 'tural institu- The picador, created by Jose de 
tion currently has an exhibition i Creeft in 1925, is valued at $10,-; 
to prove it. ' 

The exhibition, which opened 
here Fr iday and will tour North 
Amer ica under the guise of " a r t 
and the found ob jec t , " is a col-
lection of discarded stove pipes 
tin cans, old cigar wrappers, 
flat irons, automobile muff lers 
and the like. 

But it is the use to which these i 

Reception) 
FoP Vienna 
Orchestra 

Pictures at Art Museiun 
Members of Montreal Museum 

f F ine Ar ts found the galleries 
e-arranged at their ' f i rst meeting 
riith the museum's new director, 
Ir. Evan H. Turner, last night. 
A t the same t ime members 

A gala eception in honor aw the f irst exhibition under 
of the Vienna Philharmonic Or- Jr. Turner's direction at the 
chestra will be held at The „ „ seum, entit led " A r t and the 
Montre i i lMyseum of Fine Arts Obiect " 
Nov, - k C ^ ^ ' l u s r u m President • 

The reception will be a jg^igtant director of Wadsworth 
"Grinzing Night in 'hich Hart ford, Conn., 
members ot the orchestra and especially happy to 
Conductor Herbert von K a r a - M o n t r e a l which he found 
jan wil l themselves take part, interesting "and with many 
playing Mozart's "E ine 'eine (.jjjj,gg waiting to be discovered." 

gallery which formerly con-; 
tained Oriental decorative arts.; 

Fragi le panel paintings have^ 
been hung in Gallery X I V , now 
especially humidif ied. 

Junk Objects 
Will Feature 
Art Display 

r highfy va 

^ h e ^ a r e A. Ma j o r event awaiting the 
iiiey die ^^^ director is celebration of the 

000. 
Mr. Turner said the secret to 

appreciation of this f o rm of a r t -
creating f rom abandoned man-
made articles—is to realize that 
art is not just the expression of 
man's serious emotions but of his 
humorous ones as well. 

One exhibit is an ordinary 

„ t J • r ^ shovel that s e e m i n g l y 

" T h e .h/ior will f probably best known for his con 
The show will be a revelation troversial painting of a "nude 

ascending staircase." 
"H i s imagination is shown here 

in the mere fact that he sub-
mitted it to an exhibition," said 
Mr. Turner. "Duchanip just got 
so tired of people's sombre atti-
tude toward art that he re-
be l led . " 

Another feature of the exhibi-
tion, of Amer ican and European 
artists, is a rusty automobile gas 
tank and muff ler called "middle-
aged couple," by Amer ican Rich-
ard Stankiewicz. Question: Which 
is which? 

to most v i ewers , " said Mr. 
Turner. "Th i s form of art is 
relat ively unknown in Canada." 

The show, assembled by the 
American Federation of Arts, in-
corporates for the most part 
work of North American and Eu-
ropean " se r i ous " artists who 
wished to poke subtle fun at peo-
ple who believe a thing is art 
only when it is solemn, 

CITES EXAMPLES 
Pointing to a life-size picador 

«m a horse, built f r om rusty 
stove pipes, small coal shovels. 

Eine 
Nachtmusik" and 
waltzes fo r which 

world-famous. Museum's 100th anniversary next 
The black-tie event wi l l begin yea,. 

about 11 p.m., after the or- ^yj-^er took over the 
chestra's concert at The Forum directorship last June, succeed-
Austrian foods and wines wi l l j^g j ^ j j ^ steegman. 

' ^ o ^ a y the cost of the re-

tribute $12.50. Acceptance of t ï ï IsYh c l ^ ^ 
the invitation was so enthusi- h , ™ ^̂ ^ 
astic that within a f e w . days ^Old " X s t ' r 
of its issuance, the maximum 
number of gu was quickly ? ^ ^^ ^^^^ ^^^ 

- , .Up Century Canadian paintings has 
been permanently hung in the 

settled. 
Most of the guests 

reception will also attend the 
concert, 

"This promises to be one of 
(hp most pleasant and unusual 
pvenlngs we have ever had at 
the Museum," Mr, Wall is rle-

— 
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Q c O ^ hM^U • h f i f A i 

Xxftn/ 

-̂VWAi>l t W 

•Jjjj^ Q J W n r . . 

( à ^ < 
iAi-euli 

..Ti4jii ^^^ 

M o n r r e a l M u s e u m _ o £ , F i n e A r t s 
1379 Sheriwooke St. W . Open 

daily 10 to 5. F r ee days, 
nesday, Saturday, closed Sunday 
and Monday during summer. 

A special exhibition of modern 
Canadian paint ing in the Mu-
seum's Lecture Ha l l during the 
summer g i ves the v is i tor an ex-
cellent opportunity to see what 
Canadian artists have achieved. 

A collection o f some 50 bota-
nical watercolors is being shown 
at the Museum to September 

. , 13th as par t o f the I X j i t e r = ^ 

i i y / f 
cally e ve ry country are attend-
ing the meet ing, the largest 
scienti f ic congress eve r held 
here. Works of f our Canadian 
artists are on display. They are 
Mrs. A g n e s Chamberlain H.A .C . 
Jackson, Rober t Ho lmes and 
Louis Muhlstock. 

the found ob jec t "—! 
or higtify valuable junk—wi l l be: 
featured in an exhibition at the 
Montreal Mwewtrm of Fine Arts 
beg inn i r f fF r iday . 

The show is made up of un-
changed natural objects and 
abandoned man-made articles, as 
wel l as works by artists who in-
corporate found objects in their 
creations. 

Evan H. Turner, museum direc-
tor, said the show would be a 
revelation to most viewers: " I t 
•proves, among other things, that 
humor can be a valid f o rm of 
art."' 

One of the items to be shown, 
the life-size "P i cador " by Jose de 
Creeft, is made up of stove pipes, 
cans, and similar articles. It is 
valued at $10,000. 

The show has been organized 
by the American Federation of 
Arts. I t wi l l be circulated through-
out museums in the United 
States and Canada until January 
1960. 

Several pieces owned by Mont-
real collcctors wi l l be in the ex-
hibition. 

Ready-made objects are what 
the name implies, complete ob-
jects which are at hand and by 
reason of the artist's selectivity, 
are considered to be in the realm 
of his creativity. 

Details are added to stimulate 
various responses, causing other 
objects to be re ferred to as 
"ready-made assists." 

The exhibition in Montreal wi l l 
close Oct. 13. 
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Mentions d'honneur 
PAS TOUJOURS "HONORABLES-

Moins d'une DEMI-HEURE après la ntsor» dui 
premier ministre DUPLESSIS, V « EXTRA » de "Di-
manche-Matin" annonçant la nouvelle était cm 
vente ! . . . Comme les quotidiens n'étaient pas 
publiés le Jour de la Fête du Travail, "DIMAN-
CHE-MATIN" a mis tout en oeuvre pour rensei-
gner le public une journée après la publication 
de son édition régulière ! . . . On prend vos PARIS" 
à table quand vous dînez à BLUE BONNETS l 

attendues au congrès del 
COMMISSIONS SCOLAIRES à M o n t r é a l / l e 1er 
o c t o b r e . . . L'agent d'immeubles LARRY FAUST 
a été enchanté de sa visite à MOSCOU . . , Peut-
être vendra-t-il le KREMLIN aux Capitalistes ? 
VALLEYFIELD accueillera, AUJOURD'HUI, les dé-

«onS'ès régional de la Fédération LI-
BERALE du Québec . . . . Jean LESAGE y sera com-
me t o u j o u r s . . . La ville de DORION fêtera, le 
premier octobre, son chansonnier ANDRE LEJEU-
NE au "Vaudreuil Inn" . . . Plusieurs artistes parti-
ciperont à la fête . . . DEMAIN SOIR, à 8 »«eure» 
partie de cartes de l'Association VILLE-MARSE, en 
la salle Notre-Dame-de-la-Salette, 3535, avenue 
du Parc. RENSEIGNEMENTS: PO. 9-3936 ou 

^ ^ ^ ^ MORIN, fils du journaliste 
MAURICE MORIN, de la Presse, a reçu une bour-
se provinciale pour se perfectionner à PARIS dans 

tournoi des AN-
CIENS CADDIES aura lieu le 4 octobre à Ste-Do-
rothee On peut S'INSCRIRE au casier postal 
I Montréal 9 . . . ou t é l é p W r 
i FERNAND PESANT, DU. 8-713 ï Le 
D.'ÏSc^'^u^^ FRANCE, dirigé par José DELÀqUER-
RIERE, chantera, CE SOIR à 9 heures, à "Tour de 
chant_sur le réseau français de Radio-Canada . , 
Exposition rétrospective de I '« AUTOMATISME » 

M-Usee des Beaux-Art^ de Montréal jusqu'au 9 
j comprendra une QUARANTAINE 
de PEINTURES de Mousseau, Ferron, Borduas, 
Gauvreau, R.opelle, Leduc et Barbeau, ceux qui 
en 1947, se sont déclarés contre presque toutes 
les institutions é t a b l i e s . . . ROBERT LALIBERTE 
amènera les Hommes d'Affaires du NORD à Bal-
timore et New-York à la fin du mois . . . On visî-
ÎI^B^'r.^'®.'^''® grandes industries . . . Le pugiliste 
MARCEL-A. GAGNON a lancé un journal de q u S ! 

^ tier pour les gens de langue FRANÇABSE de 
Westmount et Notre-Dame-de-Grâce.. Ca ca 
m^irnp® " M E T R O P O L E " . . . L'avo^àt" ^ lER^ l 
HUUDE sera probablement le candidat de l'Union 
Nationale pour remplacer l'honorable Duplessis 

' R E 7 ? E L ' H E U Ï P U X • • • M m e ' A u ! 

L h e u r e u x , epouse du courtier d'assu-
rances J.-W. L'HEUREUX, bien connu, qui s'est 
tue dans un accident d'avion au printemps, a dé-
cide de prendre toutes ses agences en . . . 
Madame Marcoux CAILLE recevra, mardi, en 
I honneur du Dr Wilfr id Pelletier et des membres-
fondateurs de l'Orchestre de Chambre de Mont-
real . JULES NOISEUX a été élu présidenTde^ 
Ferronneries L - N . & J.-E, NOISEUX LTFE 
P l u r i o i ? ; ? . ^ * vice-président et J e ; ; . ' 
Paul NOISEUX, secrétaire- t résorier . . . Une jour-
née après le décès du premier ministre Duplessis 
mourait le JOURNALISTE avec qui II était le plus 
.ntime : ABEL VINEBERG, pendant 40 ans c h r ï 

fi*?? G a z e t t e . . . Tous deux 
avaient 69 ans . . . Pelerinage AUJOURD 'HUI à 
l ipADAT'.^M « ' ' ' "bel le à la Chapelle de la 
REPARATION.. . Le PREMIER acte officiel du 
nouve^au gouverneur-qénéral GEORGES VAN 1ER 

monument c o m m é -

ntf̂ ui ^̂  P̂ '-c major à 
Ottawa • • " " déjeuner des Vieilles Barbes", ce 
matin, marquera le début de la dernière iour-
w f " f C h a m b r e s de Commerce des 
Jeunes, à GRANBY. . . Partie de cartes, MARDI 
apres-midl au Centre social STE-BRIGIDE- nom-
[ a " R e n s e i g n e m e n t s : 

. HAUSSE générale des prix pour 
les services dans les POSTES D'ESSENCE pré-
vue pour c r t a u t o m n e . . . YVES JASMIN di-
recteur des Relations extérieures de MOLSON re-
vient des Bermudes où il a organisé un VOYAG^ 
de [3 Chambre r^mmerce pour novembre 

Le Musée d e s Beaux-Arts retrouve 
une vie de plus en plus active 

L' "objet trouvé" des dadaïstes et des surréa-
listes — L'automatisme à la Galerie — Etable. 
Peinture grecque contemporaine — Le bicen-
tenaire national des juifs canadiens: exposition 
d'oeuvres de peintres juifs du Canada —- te 
programme varié du Comité féminin. Cinéma. 
Cours pour adultes et pour enfants — Le 

Musée sera fermé le 12 octobre 

Voic i un « p e r çu du program-
me en cours au .Musée des 
Beauî ; -Arts de Montréa l . 

" A r t et o b j e t t r o u v é " : Jus-
qu'au IS octobre, à la ga l e r i e 
des expos i t ions spécia les . A u dé-
but du siècle, les artistes ont 
é t é intr igués par les possibi l i -
tés esthét iques résultant de l ' in-
corpora t i on dans leurs oeuvres 
d 'art , d ' ob j e t s var i és r ecue i l l i s 
au hasard. L ' a r t appe lé " d e l'ob-
j e t t r o u v é " a é t é ut i l isé avec 
e.sprit et souvent avec une sa-
t i re mordan te par les dadaïstes 
et les surréal istes. 11 a in f luen-
cé, d 'une maniè re probante , un 
cer ta in nombre d 'art istes con-
t empora ins d 'Europe et d ' A m é -
r ique . Ce t t e expos i t ion, organi-
sée par la F édé ra t i on amér ica i -
ne des A r t s , présente pour la 
p r e m i è r e to is au Musée, des ar-
t istes aussi connus que Schwit-
ters, Duchamp, Corne l l , Lou i s e 
N e v e l s o n , Rauschenberg et Stan-
k iew icz . 

" L e s Au tomat i s t e s " : U n e ex-
posi t ion r é t rospec t i ve organ isée 
par les Jeunes Assoc iés : Jus-
qu'au 9 octobre, dans la Ga le -
r ie -Etable . On peut y v o i r des 
pe in tures de Barbeau, Borduas, 
f e r r o n , Gauvreau, L educ , Mous-
seau et R i ope l l e . E l l es mont ren t 
l ' évo lut ion de ce m o u v e m e n t 
r emarquab l e depuis sa fonda-
t ion, en 1947. jusqu'à l 'heure 
actuel le . L e s l i v res publ iés par 
le g r oupe sont aussi exposés. 

" L a pe in ture g r e cque contem-
po ra ine " : Jusqu'au 25 octobre, 
à la salle des Con fé rences . Cet-
te expos i t ion, qui doit c i rcu ler 
par tout le Canada, a é té orga-

n isée par la Ga l e r i e d ' A r t de 
Hami l t on assistée par l e -min is -
t re g r ec de l 'Educat ion. L e s 
oeuv res exposées ont é t é choi-
sies de f a çon à ce qu 'e l l es mon-
trent les tendances var i ées de 
la pe in ture g r e cque d 'aujour-
d 'hui; les c inquante-quatre pein-
tures, de quatorze artistes di f -
f é rents , sont d 'une d ivers i té ex-
t raord ina i r e quant à l eur style. 

" G a l e r i e X I I " : pe intures de 
Ha ro l d Beament , R.C.A. . et d ' A -
dr i en Hébe r t , R.C.A. . du 9 au 
23 octobre, ga l e r i e Nor ton . 

" N o u s des J a m m " , du 16 oc-
tobre au 15 novembre à la Ga-
ler ie^Etable. Organ isée par les 
Jeune.s Associés , l ' expos i t ion 
présente les pe intures de quel-
ques m e m b r e s du groupe . 

" L e s art istes j u i f s canad iens " : 
U n e expos i t i on en l 'honneur du 
b i centena i re nat ional des Jui fs 
canadiens; du 28 octobre au 15 
noveritbre, à la ga l e r i e Mar t in . 
Ce t t e expos i t ion , o rgan isée par 
le Comi té qui s 'occupe des ma-
n i fes ta t ions devant m a r q u e r l e 
b icentena i re , présente les oeu-
v r es d 'un g r oupe d 'art istes j u i f s 
canadiens r emarquab l e . 

Mercredi 14 octobre: " L ' o b j e t 
t rouvé dans l ' a r t " . C o n f é r e n c e 
sur l ' expos i t i on par t i cu l i è re 
a lors en cours par M. Evan H . 
Turne r , P h ) D . , à 3 h. L e pro-
g r a m m e b i l ingue qu i va accom-
pagner le thé va p e rme t t r e au 
nouveau d i rec teur de p r endre 
contact avec les m e m b r e s du 
Comi té f é m i n i n e t l eurs ré-
unions du merc r ed i après-midi . 

Mercredi 14 octobre: " F i l m 
d ' a r t " ; deux spectacles , 6 h. 30 
et S h. 30 du soir: sa l le des 
con fé rences . L e s f i l m s présen-
tés auront t ra i t à la pe in ture 
et à l ' a rch i tec ture espagno le e t 
ont pour t i t re : " V é l a s q u e z , " 
" A v i l a " , " Z u l o a g a " ( a vec com-
menta i res en e s p a g n o l . . ; " L a 

G r a n j a " et " L ' E s c o r i a l " ( a v e c 
commenta i r e s en ang la i s ) . L e 
publ ic es t b i envenu. ( C o m i t é 
f é m i n i n ) . 

Jeudi 15 octobre: " P r e m i è r e 
réunion de la classe de peintu-
re; Cent re d 'a r t . " 10 h. du ma-
tin. L a classe c on f i é e à M. A r -
thur L i s m e r c o m p r e n d aussi 
b ien des débutants que des per-
sonnes ayant que lque expér i en -
ce dans l'a pe inture . T o u t l e ma-
té r i e l nécessaire, k l ' e xcep t i on 
des p inceaux, sera f ourn i . L e 
coût de l ' inscr ip t ion pour ce 
cours de dix semaines est de 
$25.: l e nombre des é l è v e s est 
l im i t é à 25. 

Jeudi 15 octobre. " O u v e r t u r e 
de l ' e xpos i t i on " " N o u s des 
J a m m " . Ga fer i e -Etab le ; de 6 h. 
à 10 h. du soir . L e s m e m b r e s du 
Musée sont co rd ia l ement inv i -
tés. 

V e n d r e d i 16 octobre: " P r e -
m i è r encon t r e du g roupe étu-
diant, Cen t r e d ' a r t " . 11 h. du 
matin. Cet te sér i e de con fé ren-
ces et de discussions, p lacée 
sous la d i rec t i on de M . A r t h u r 
L i smer , se poursuivra jusqu 'en 
avr i l . L e s sujets t ra i tés se ront 
aussi var i és que l 'h is to i re de 
l 'ar t (anc ien, m o d e r n e e t cana-
d i e n ) , la m o d e et l e dessin. L a 
cot isat ion annue l l e est de S I . 
U n nombre su f f i sant d 'adhe-
rents est nécessaire pour justi-
f i e r ces réunions. 

Mercredi 21 octobre: "Que l -
ques images de la G r è c e " . Con-
f é r e n c e i l lustrée , donnée en 
f rança is par M m e L é o n L o r t i e ; 

h. de l'après-midi. E l l e par-
lera de son r é c en t v o y a g e en 
Grèce et présentera les diapo-
si t ives qu ' e l l e y a prises. (Co-
m i t é f m i n i n ) . 

Mercredi 21 octobre: " F i l m s 
d ' a r t " ; deux spectacles, à 6 h. 30 
et à 8 h. 30 du soir. Sa l l e des 
con fé rences . L e p r o g r a m m e 
comprendra tro is f i l m s angla is : 
" L e s oeuvres de C a l d e r " ( p r é -
•sentant l es sculptures abstrai-
tes, mobi les , de cet art iste amé-
r ica in de r e n o m ) , " Q u e t i c o " 
( L e plus récent f i l m de Chris-
t ophe r Chapman f e r a v o i r sous 
un j o u r impress ionn is te ce parc 
b i en connu de l 'On ta r i o ) , e t 
"Essa i d ' a r t i s t e " (mon t r an t s ix 
art istes t rava i l l ant dans les six 
pr inc ipa les var i é tés d 'ar t gra-
p h i q u e ) . B i envenue au publ ic . 
( C o m i t é f é m i n i n ) . 

Lundi 26 octobre: " G o û t et 
c r i t i que du début de l ' è r e v ic-
t o r i e n n e " ; c on f é r ence i l lus t rée 
de M. John Steegmann, O.B.E. 
Sa l le des con férences , à 8 h. 30 
du soir. M. Steegraan mont re ra 
les aspects d 'un champ auquel 
i l a appor té une contr ibut ion 
académique d ' impor tance . Ce t t e 
c on f é r ence sera donnée dans le 

cadre d e la t ournée mond ia l e 
qu ' i l e f f e c t u e présentement . 
B i envenue au publ ic . 

Mercredi 28 octobre: "Que l -
ques aspects du po r t ra i t " , con-
f é r e n c e donnée en angla is par 
M m e R o b i n W a t t ; 3 h. de l'après-
midi. M m e W a t t , personne b ien 
connue dans l e m i l i eu art is t ique 
montréa la is et épouse d 'un 
pe in t re canadien de r enom, don-
nera la con f é r ence . ( C o m i t é f é -
m i n i n ) . 

Mercredi 28 octobre: "Les ar-
t istes à l ' o eu v r e " . Sal le des con-
fé rences , à 8 h. du soir . Modè-
les et maté r iaux seront f ou rn i s 
à ceux qui dés i rent s 'essayer au 
dessin et au mode l age . L e s . ar-
t istes donneront des consei ls 
qui seront instruct i fs pour les 
spectateurs. B i e n v e n u e au pu-
bl ic. 

Section scolaire 

Sec t ion Scolaire: L'^EcoIe d 'ar t 
et d e dessin du Musée et les 
classes art is t iques pour les en-
fants de 3 à 14 ans ouvren t 'au 
début d 'oc tobre . L e s m e m b r e s 
peuven t j o u i r d 'une réduction 
du coût de l ' inscr ip t ion à ces 
cours. P o u r des in f o rmat i ons 
plus complè tes , on est pr i é de 
communiquer avec M l l e Lou i s e 
Stevenson, à V i c t o r 2-7593. A f i n 
d ' ob ten i r d 'autres rense igne-
ments concernant l e " g r o u p e 
é tud ian t " e t la classe de pein-
ture, on do i t se r é f é r e r a la sec-
t ion des act iv i tés du Bul l e t in ; 
( v o i r aux dates du 15 et du 16 
o c t o b r e ) . 

Séances de fihris du mercredi 
soir: A f i n de r encon t r e r les de-
mandes accrues de sièges, i l y 
aura ce t te année, en plus du 
spectac le habi tue l à S h. 30, un 
spectac le supp l émenta i r e à 6 
h. 30. Nous devons de nouveau 
à M m e K . A r c h a m b a u l t l e cho ix 
exce l l en t des f i lms . 

haxxfiaMW^e de Vienne: L e s l é t -
t r é s m ï ï t a n t les membres^ à cet-
te r écep t i on qui doit avç i r l i eu 
le 23 novembre , ont été en-
voyées le 27 ju in ; or dans un 
in te rva l l e de cinq jours le nom-
bre m a x i m u m d e réservations 
éta i t atteint. L e Musée regre t -
te beaucoup d 'avo i r eu à déce-
vo i r un g rand nombre de ses 
membres . L e s b i l l e ts seront en-
voyés au début de novembre . 

Bal du Musée: Le bal du Mu-
sée aura l i eu cet te année ven-
dred i , 11 décembre . Ce sera un 
Bal masqué et les inv i tés po r - , 
t e ron t des c o i f f u r e s ou des mas- ' 
ques. L e s membres qui se se-
ront mis en r è g l e avant le 10 
oc tobre r ecev ron t l eurs invita-
tions à la f i n de ce mois. 

L e Musée f e r m e r a l e 12 octo-
bre , j o u r d 'Ac t i ons de Grâces . 

I n f o rma t i on : V i c t o r 2-8706. I 

Fonds de $2,000 pour l'achat de 
peintures au Salon du printemps 

L e Consei l des arts du Canada 
t le Musee des beaux-arts de 

Vlontreal-gnr-?t5tJîr-wnjointe-
f p ^ n n n " n d ' a c q u i s i t i o n de 
•52,000. 11 est dest iné à l 'achat 
e pe intures fa isant part ie du 

Salon du pr in t emps du musée. • 
M . E v a n H . Turne r , d i rec teur 

du musee, a d i t que le f onds 
commun est const i tué par un 
don de $1,000, au Cgnsei l , au 
quel l e musee a j o in t une som-
me éga lé . 

H a a jouté que la perspec t i ve 
d une v en t e intéressante va en-
courager les artistes à partici-
p e r au Salon du p r i n t e m p l 

L e Consei l a établ i ce f onds 
d'achat pour v en i r en a ide aux 
art istes créateurs. T.es oeuvres , ' 
acquises f e r o n t par t ie de la col 
lect ion permanente du musée. ' 

pa ie r i es : g.^^a 

ctï t il'âtt^'t Too^'l -Pre-
condit ion, dans chaque cas, que 
la ga l e r i e y j o i g n e une somme 
éga le p rovenant de ses p ropres 
ressources. 

"V 

. 

il OctL 

U n record d e ventes 
a u M u s é e des B. -Ârfs 

On annonce que les ventes du 
comptoir à l 'entrée du Musée 
des Beaux-Arts de Monti'éal ont 
atteint un ch i f f re d'affaires re-
cord pour l 'exercice f inancier qui 
s'est terminé le 31 août. 

Les articles disponibles com-
prennent des catalogues et des 
publications, des reproductions 
de peintures, des objets d'art mi-
niature et des cartes postales. 

Le total des recettes pour l'an-
née écoulée s'est élevé à $5,145. 

Les recettes des années précé-
dentes se sont chi f f rées tel que 
suit : 19,53 - 54, $2,124 ; 1954 - 55, 
$2,993 ; 1955-56. $3,610 ; 1956-57, 
$4,892 ; et 1957-.58, $5.069. 

Prof . Binning of UBC 
! To Give Lecture Here 
I P r o f . B. C. B inn ing of the Uni-
,vers i ty of Bri t ish Columbia, 
i whose paint ings hang in many 
I p l l e r i e s and pr ivate co l lect ions 
in the U.S. and Canada, w i l l speak 
at the Mont rea l Museum of F i n e 
A r t s at 8.30 p.m. t omorrow. T h e 
lecture is open to the publ ic and 
there is no admission charge . 

P r o f . B inn ing , w h o is head o f 
the f i n e arts depar tment and asso-
c iate p ro f esso r o f ar t at UBC , 
has t i t l ed his l ec ture " O n and 
O f f the Ta t am i . " 

U n excellent c h i f f r e 

d'affaires au Musée 

On a annoncé au jourd 'hu i 
que les ventes du comptoir à l 'en-
t r ée du Musée des Beaux-Ar t s 
de Mon t r éa l on t a t te int un chi f -
f r e d ' a f f a i r e s r e co rd pour l 'an-
née f i s ca l e qui s 'est t e r m i n é e 
l e 31 août. 

L e s art ic les d ispon ib les com-
prennent des cata logues e t des 
publ icat ions, des r eproduc t i ons 
d e pe intures , des ob j e t s d 'ar t 
min ia tures e t des cartes posta-
les. 

L e tota l des rece t tes pour l 'an-
née écou l ée s 'est é l e v é à $5,145. 

^ - ^ i i ^ y u 

L a somme g l oba l e de $2,000 
. ê tre e m p l o y é e à l 'achat d e 

pe intures fa isant par t i e d 'une 
impor tance expos i t ion annuel le 
de la ga le r i e . E l l es seront choi-
sies pa r un j u r y d 'exper ts , le 
m e m e p robab l ement que ce lu i 
qui est chargé de la sé lect ion 

|des oeuvres devant ê t r e expo-
sees. Dans chaque cas, l e j u r v 
s e p organisé par la ga l e r i e e l le-
m e m e et non par le Consei l . 

Conseil a f a i t des dons 
semblab les l 'an passé et i l a 
prec ise dans son rappor t an-
nuel, que bien que les dons 
pour f onds d 'achat ont été ver-
ses aux ga ler i es d 'art , c o m m e 
marque de conf iance en leur or-
ganisat ion, ils sont d e s t i n é s 
avant tout aux pe intres eu.\-mê-
mes. 

L e rappor t a a j ou t é : " L e Con-
sei l pense qu'en plus d ' ê t re ré-
tr ibue par son travai l , l ' ar t is te 
sera — de m ê m e que la ga l e r i e 

P^»" la publ ic i té et par 
1 in t é r ê t nue la commiss ion peut 
eve i I I e r chez un certa in publ ic " 

B i en qu 'aucune date ne soit 
encore f i x é e , i ! est probable , 
d après M. Turne r , que le Salon 
annuel du pr in temps aura l ieu 
en mars. 

l 

More Thon 90,000 
Visit Art Museum 

Attendance at The Montreal 
Museum of Fine Arts topped 
the 90,000 mark during the past 
year, Director Evan H. Turner 
has announced. 

He said a total of 90,110 per-
sons visited the Museum — old-
est public art institution in 
Canada and only one of its 
kind in Quebec — in the 12-
month period which ended Aug. 
31. 

Peak attendance months were 
Apri l and May during the 
Museum's annual Spring Ex-
hibition. 

Apr i l ' s f igures were 12,933 
and May ' s 12,906. 

Mr . Turner, who took over as 
head of the Museum June 22, 
forecast attendance in 1959-60 

^ wi l l surpass this year ' s f igures. 
Ma j o r exhibitions have been 
planned to mark the Museum's 
centenary. 

A s recehtly as 1951, the 
year ly number of visitors at 
the Sherbrooke St. West gal-
leries was in the 60,000-bracket. 

Mr . Turner said increased in-
terest in the Museum is "proof 
of its indispepsable role in the 
communi ty . " 

H e added that recent build-
ing changes wi l l permit a bet-
ter display of the Museum's 
own treasures as wel l as other 
works on exhibition. 

Admission to the Museum is 
f r e e to its members throughout 
the week and to the general 
public on Wednesdays, Satur-
days and Sundays. On other 
days, the public admission 
charge is 25 cents. 

r X ^ ' ^ V T j j f e ^ T i ^ 

m . Evkn H. 

Montreal H^ussjiBLojJ'iDf: Arts 
Founded in 1860, possesses In i ts 

p e r m a n e n t collection m a n y f ine worlES 
of a r t by R e m b r a n d t , Millet a n d o the r s . 
Holds m a n y special exhibi t ions du r ing 
yea r . 1379 Sherbrooke TT. 

Turner, director ; 
of the Montreal ^ i is i iP .m ^ o f \ 
Eine—Ai+s—Has returned f rom • 
Fredericton where he attended | 
the of f ic ial opening of the Lord j 
Beaverbrook Art Gal lery. 
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I l .est d i f f ic i le de passer sous 
silence l 'exposition de soi-disant 

'art contemporain", qui se ter-MuséedesJB,eri,ux-Arte de Mont -
minera le 9 octobre prochain au 

"Bi^^QUf ROUGI, 7958" o . pa/nt;„. / l ^ ^ f r o n t . s t / " ^ ^ ^ X w -

Dominion Gallery, Sherbrooke St. West. 

Beaulîeu Exhibition 
Fifty-eight oil paintings by 

Paul V. (for Vanier) Beaulieu 
of Montreal and Paris are well 
displayed downstairs in the 
Dominion Gallery on Sher-
brooke Street West. 

Mr. Beaulieu himself, a big, 
genial, but also seriously-mind-
ed man wearing an expressive 
whisk - like mustache, is m 
Montreal until Oct. 20, when he 
returns to France. 

Born in this city several de-
cades ago, Paul V. Beaulieu 
studied for two years at the 
Montreal Beaux Arts School. 
In 1938, he went to Europe. 
Since then, he has lived in 

' Paris where he has won critical 
acclaim and also international 
art-recognition. 

In 1951, Beaulieu was award-
' ed a prize at the Concours 
^ Artistique of the Province of 

Quebec. He has exhibited in 
various cities of Eastern and 

, Mid-Canada, as well as in New 
: York, Mexico, Rio de Janeiro, 

Lima and other centres. He is 

represented by paintings, either 
in oil or water-color or both, 
in the Quebec Provincial Mu-
seum. The Montreal Muse-

: um of Fine Arts. The 
' Bezalel Museum in Jerus-
alem and the Museum of 
Modern Art in^arfer-BCSlffieu 
also is known fo i ' his engrav-
ings and has illustrated a book 
of poems " 0 Visages" by 

' Vallas. 
; This 1959 exhibition is Beau-
lieu's second one-man-show in 
Montreal since 1957. The paint-
ings now on view give impres-
sive evidence of his versatility 
as an artist over a period of 
three years. 

Beaulieu cannot properly be 

By D O R O T H Y P F E I F F E R 
classed as an abstractionist or 
even as an abstract-expression-
ist painter. Even in his broad-
est and most simplified works, 
done with palette-knife and 
brush and which he calls "Mu-
ral Movements", one easily re-
cognizes his carefully thought-
out compositions in vigorous 

' color as being unmistakably an 
actual landscape a n d based 
upon nature. 

Although Beaulieu's painting 
is far from being "romantic" — 
in the usually accepted sense 
of the word—his work is suf-

fused with a subtle and 
romany-esque love of passion-
ate color. All his paintings 
project a strong feeling for 
authentic folk-music and also 
for poetry. 

The 1957 paintings, which are 
mostly of flower subjects and 
still-life, and of which but few 
remain, are more conscientious-
ly concerned with multiplicity 
of form and design. His blooms 
stand proudly in angular glory 
like fistfuls of colorful ban-
ners. In these works, Beau-
lieu has stressed the more 
lineal qualities of his delightful 
and authoritative compositions. 

The 1958 paintings for the 
most part were done in Brit-
tany. Although intense in color 
and thick with paint, these 
works are less transparent, 
colder and almost sêvere. In-
deed at first sight some of 
them bear a not too remote 
relation to some of the work of 
Paul Emile Borduas. Closer 
and more thoughtful inspection, 
however, shows them to be 
completely individual interpre-
tations of v a r i o u s marine 

scenes and landscape. 
As a contrast to the austere 

ocean blues, blacks and stormy 
whites Qf Brittany, the 1959 
group of paintings reveal the 
artist's warm reaction to the 
South of France. Once again 
one observes a differing ap-
proach, although e a c h and. 
every painting in the show can. 
immediately be identified as 
Beaulieu. 

"The subject always influ-
ences the metier," Mr. Beaulieu 
told me. "Light, space, forni 
and atmosphere are different 
everywhere. For instance it is 
impossible to feel the same 
way when painting in Brittany 
as contrasted with the Mediter- ^ 
ranean area. Each and every 
subject demands its own tech-
nical as well as inspirational 
approach." Then he added " I 
have no patience with repeti-
tive formulas in painting." 

As I s t u d i e d Beaulieu's 
several paintings of red, gray, 
green or black fishing boats 

' W a n s i o n rayonnante " e s H e t i tre donné à cette peinture 
d'une beauté et d'une finesse inégalées. C'est « « " y f « 
Pau l -Emi l e Borduas, artiste montréalais faisant part ie des 
disciples canadiens de l 'automatisme en peinture. Nous ne 
" i o L toutefois dire si ce chef -d !oeuvre est accroche a 
l 'endroit où à l 'envers. , 

réal, tant (•cM'(a)nes~~"oeuvres" 
sont choquâmes. On trouve 40 
toiles, de format.s divers, accro-
chées à l 'endroit comme à l 'en-
ivers sur los murs de la "S tab l e 
Gal lery" , au deuxième plancher 
de l ' immeuble de pierre, situé 
rue Sherbrooke ouest. 

Certaines des peintures cons-
tituent une provocation, ni plus 
ni moins à l ' intell igence, à l 'ap-
préciat ion et aux goûts des v i -
siteurs. I l semble que les "ar t is -
tes", qui ne seront jamais des 
Rembrandt, des Renoir ou des 
iVan Gogh, aient tenté vm e f -
f o r t suprême pour dégoûter les 
amateurs d 'art sincères de con-
tinuer de s'intéresser à la pein-
'ture. 

Quelques tableaux sont d'une 
immaturi té manifeste. Si nous 
ne nous retenions pas, nous di-
rions même qu'on l'a fa i t exprès 
pour fa i re enrager les "pai-ois-
siens", en employant les l ignes 
et des courbes qui n'ont r ien de 
logique, encore moins de cohé-
sif. 

I l appert que dans bien des 
cas, l 'art iste éta i t fur ieux e t 
qu'il lança un fouill is de te in-
tes sur le canevas. Quel le réus-
s i t e . . . ! 

1 Les oeuvres sont de Barbeau, 
Leduc, Riopelle, Ferron, B o r -
duas, Mousseau et Gauvreau, 
tous de l 'école de l 'automatis-
me qui, comme le journali.sme, 
peut mener à tout, pourvu qu'on 
puisse en sortir A 

^ C ( j ^ j î L ^ ^ i L l f f - ^ 
Programme d'octobre 

Exposi t ions e t c o n f é r e n c e s 
au Musée d e s Beaux -Arts 

'Ahvays Something New to See' 

which by their sculptural qual-
ity testify to tlfe strength and 
endurance both of the boats 
and of the fishermen who use 
them, and as I noted how they 
all lay on black, green, gray 
or red beaches against a mu-
tual background of sea-walls 
and tiers of stone buildings, 
I could not help but ponder 
Paul V. Beaulieu's own highly 
successful formula. I can only 
describe it as a powerful "ar t 
theme with variations". 

Beaulieu's deserved stature 
as a contemporary French Can-
adian artist would seem to lie 
in his rare intuition of when 
to stop. Or rather, of when to 
commence yet another new and 
spectacular series of honest 
and uncomplicated art-state-
ments in what can only bè 
-^°scribed as "l iving color". 

Tiy 

Fine Arts Here Theme of Talk 
" N o matter how often one 

goes into the Montreal Museum 
of Fine Arts, there is always 
something new to see," Dr. 
Evan H. Turner, recentîy-ap-
pointed director of the Museum 
told the Women's Canadian 
Club yesterday at the Queen 
Elizabeth Hotel . 

" The museum is one of the 
great gems in the intellectual 
crown of this city," Dr. Turner 
emphasized. " O t h e r places 
suoh as N e w York, Boston, and 
Paris have much larger collec-
tions, but f o r a small collec-
tion, our museum has one of 
the m o s t rounded ones I 've 
seen." 

Illustrating his t a l k with 
slides of the museum's prized 
paintings, ceramics, and pot-
tery, Dr. Turner pointed out 
the di f ferent attitudes which 
could be applied to the same 
subject. "Each person sees a 

' painting in terms of his own 
experience, and mood. Today 
one appeals,' tomorrow an-
other." 

Starting with a clay portrait 
of a hippotamus, dating back 
to about 2000 B.C., one of the 
o l d e s t pieces of art in the 
museum's collection, the direc-
tor illustrated its agelessness. 
"This is an example of the 
past seeming modern. The per-
sonality of the f igure comes 
through so clearly that it 
could have b e e n made last 
year . " 

Describing the museum's 
wide range of offerings, f rom 
medieval craftsmanship and 
Gothic art to impressionistic 
and modern works, Dr. Turner 
drew attention to the growing 
collection of native art f r om 
countries such as A f r i ca and 
N e w Zealand, "acquired ahead 
of most other similar institu-
tions in North Amer ica . " 

" A n d it's worth a trip 
through the museum just to get 
ideas on design," he added, 
showing examples of asym-
metrical designs in 17th and 

18th century delftware, dreek 
pottery, and fabrics. 

" W e are all v e r y much 
aware of design, whether con-
cerned with a woman's hat, 
a man's necktie, or a sofa. I t 
helps to know W H Y a design 
is a failure. Fabrics, f o r 
•instance, are as we l l represent-
ed in a small way in our col-
lection as in any I know." 

Describing the museum's col-
lection as "much under-
estimated," Dr. Turner explain-
ed that w h i l e i t o f f ered a 
wonderful survey, any single 
department could we l l be ex-
panded, "part icularly" in 
ceramics. " A n y museum, of 
course, is always looking f o r 
larger funds to add a master-
piece. 

"But by j u s t wandering 
through t ime after t ime, each 
of us can make exciting dis-
coveries, Even passing through 
several times a day as I do, 
there is always something else 
to discover." 

On vient de faire connaître le 
programme du Musée des Beaux-
Àrts fie Montréal pour le mois 
d'octobre. Il y aura d'abord six 
expositions, dont deux sont en 
cours depuis quelque temps, amsi 
que plusieurs conférences, séan-
ces de pro.)ections de films ou de 
diapositives. 

L'expos i t ion " L ' a r t e t l ' o b j e t 
t r o u v é " , qui présente pour la pre-
mière fois au Musée des oeuvres 
de Stankiewicz, Duchamp, Cor-
nell, Hauschenberg, se continuera 
Jusqu'au 18 octobre. 

Les a u t o m a t i s t e s : la rétrospec-
tive des oeuvres de Barbeau, Bor-
duas, Ferron, Gauvreau, Leduc, 
Mousseau et Riopelle, organisée 
par les Jeunes Associés, durera 
jusqu'au 9 octoTjre. 

La P e i n t u r e g r e c q u e c o n t e m p o -
r a i n e , organisée par la Galerie 
d'Art de Hamilton, et qui expo.se 
les tendances diverses de la pein-
ture grecque contemporaine, res-
tera à la Salle des Conférences 
jusqu'au 25 octobre. 

" G a l e r i e X I I " : peintures de Ha-
rold Beament, RCA, et d'Adrien 
Hébert, RCA, dans la galerie 
Norton du 9 au 25 octobre. 

- N o u s d e s J A M M : du 16 octobre 
au 15 novembre, les Jeunes • As-
sociés du Musée de Montréal pré-
sentent quelques peintures de 
leurs membres. 

Le» a r t i s t e s ju i f» c a n a d i e n s : 
' une exposition en l'honneur du 

bicentenaire national des Juifs 
canadiens, du 26 octobre au 15 
novembre. Oeuvres d'un remar-
quable groupe d'artistes juifs ca-
nadiens. 

Au cours du mois qui commen-
ce, le Musée des Beaux-Arts de 
Montréal représentera également 
au public les activités suivantes: 

Mercredi 7 octobre : "On ^nd 
Off the Tatami", conférence illus-
trée, donnée en anglais par le 
professeur B. C. Binning, prési-
dent de la section des Beaux-
Arts de l'Université de la Colom-
bie Britannique. Salle des Con-
férences, 8:30 p.m. Cette confé-
rence, présentée sous les auspi-
ces de la Galerie Nationale du 
Canada, traitera des arts populai-
res du Japon. Le public est bien-
venu. 

M e r c r e d i 14 o c t o b r e : "L 'Objet 
trouvé dans l 'Art". Conférence 
sur l'exposition particulière alors 
en cours par M. Evan H. Turner, 
PhD., à 3:00 p.m. Le programme 
bilingue qui va accompagner le 
thé va permettre au nouveau di-
recteur de prendre contact avec 
nos réunions du mercredi après-
midi. (Comité des Dames). 

M e r c r e d i 14 o c t o b r e : film 
d'Art; deux spectacles, 6:.30 et 
8:.30 p.m. Salle des Conférences. 
Les films présentés auront trail 

a la peinture et k l'architecture 
espagnole et ont pour titre : 
"Vélasquez", "Avila", "Zuloaga" 
(avec commentaires en espagnol i; 
"La Granja" et. "T/Escorial" 
(avec commentaire.'! en anglais). 
Le public est bienvenu. (Comité 
des Dames). 

J e u d i 15 o c t o b r e : Première 
réunion de la classe de peinture; 
centre d'art. 10:00 a.m. La classe 
confiée à M. Arthur Lismer com-
prend aussi bien des débutants 
que des personnes ayant quel-
que expérience dans la peinture. 
Tout le matériel nécessaire, à l'ex-
ception des pinceaux sera fourni. 
Le coût de l'inscription pour ce 
cours de dix semaines est de 
$25.00; le nombre des. élèves est 
limité à 25. 

J e u d i 15 o c t o b r e : Ouverture 
de l'exposition "Nous des JAMM". 
Galerie-Etable; de 6:00 à 10:00 
p.m. Les membres du Musée sont 
cordialement invités. 

V e n d r e d i 16 o c t o b r e : Première 
rencontre du groupe étudiant. 
Centre D'art. 11:00 a.m. Cette 
série de conférences et de discus-
sions, placée sous la direction de 
M. Arthur Lismer, .se poursuivra 
.iusqu'en avril. Les sujets traités 
seront aussi varié.s que l'histoire 
de l'art (ancien, moderne et ca-
nadien), la mode et le dessin. Î a 
cotisation annuelle est de $1.00. 
Un nombre suffisant d'adhérants 
est nécessaire pour justifier ces 
réunions. 

M e r c r e d i 21 o c t o b r e : "Quel-
ques Images de la Grèce". Con-
férence ilustrée. donnée en fran-
çais par Mme Léon Lortie; .3:00 
p.m. Elle parlera de son récent 
voyage en Grèce et présentera les 
diapositives qu'elle y a prises. 
(Comité des Dames). 

M e r c r e d i 21 o c t o b r e : _ Films 
D'art; deux spectacles, à 
et à 8:30 p.m. Salle des Confé-
rences. Le programme compren-
dra trois films anglais : "Les oeu-
vres de Calder" (présentant les 
sculptures abstraites, mobiles, de 
cet artiste américain de renom); 
"Quetico" (le plus récent f i lm 
de Christopher Chapman nous fe-
ra voir sous un jour impression-
niste ce parc bien connu de l'On 
tario), et "Essai d'artiste" (mon 
trant six artistes travaillant dan 

le? six principales variétés H'srt 
graphique). Bienvenue au public. 
(Comité des llamp.si. 

Lundi 26 octobre : (îoùt pI Cri-
tique du Début fie l'Eve Virto-
rienne"; conférence illusiréc fJe 
M. John Steegmann, O.B.E. Salle 
des Conférences à 8.30 p.m. M. 
St.eegman montrera les aspects 
d'un champ auquel il a appprié 
une contribution académique 
d'importance. Cette conférence 
sera donnée dans le cadre de la 
tournée mondiale qu'il effectue 
présentement. Bienvenue au pu-
blic. 

M e r c r e d i 28 o c t o b r e : "Quelque.? 
aspects du Portrait", conférence 
donnée en anglais par Mme Ro-
bin Watt; 3.00 p.m. Mme Watt, 
personne bien connue dans le mi-
lieu arti.stique montréalais et 
épouse d'un peintrp canadien 
de renom donnera la conféren-
ce qui, au début de l'année, avait 
été différée à cette date. (Comi-
té des Dames. 

M e r c r e d i 28 o c t o b r e : "Les Ar-
tistes à l'Oeuvre". Salle des Con-
férences, à 8.00 p.m. Modèles et 
matériaux .seront fournis à ceux-
qui désirent s'Kssayer au dessin 
et au modelage. Les artistes 
donneront des conseils qui se-
rfmt instructifs pour les specta-
teurs. Bienvenue au public. 

Au début d'octobre également 
commenceront les cours de l'Ecole 
d'art et de dessin du Musée pour 
les enfants de 3 à 14 ans. Les 
membres peuvent jouir d'une ré-
duction du coût de l'inscription à 
ces cours. On verra le programme 
ci-de.s.sus aux dates du 15 et du 16 
octobre pour les cours de la classe 
"étudiants". 

Bibliothèque ouverte 
mercredi soir au Musée 

La bibliothèque fl'art du .Musée 
de Montréal, le plus important 
centre de référence de la métro-
pole en ce qui a trait aux art.s, e.st 
maintenant ouverte au public le 
mercredi soir, de 7 heure.-, à 10 
heures. 

Environ 10,000 volumes ayant 
trait à la p(;inture à la sculpture, 
au dessin, /iiix arts graphiques, à 
la poterie et autres maniTéstations 
arti.stiques sont à la dispo.sition 
des amateurs. La hibliol.héi(iie 
est normalement ouverte du lundi 
au vendredi entre 1.30 heurt; p m. 
et 4.45 heures. 

V 
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W H O SAYS F A T H E R S don ' t t a k e t h e i r 
p a r e n t a l d u t i e s s e r i o u s l y ? A M o n t r e a l soc ia l 

rD i m 
w o r k e r w h o e s c o r t e d a g r o u p of h a n d i c a p p e d 
p e o p l e to L a f o n t a i n e P a r k t h e o t h e r d a y 
k n o w s it all t oo wel l . She s t e p p e d o v e r a 
s m a l l f e n c e s u r r o u n d i n g t h e s w a n pool t o 

s n a p a p i c t u r e . T h e n e x t t h ing s h e k n e w s h e fe l t a s if « " « d i e 
w e r e be ing p o k e d into h e r l eg . S h e •hen mvest .gated 
A f e w y o u n g s w a n s w e r e on t h e g r a s s b e s i d e h e r a n d F=ather 
S w a n a t t a c k e d t o p r o t e c t h i s y o u n g . 

T h e M u s e u m Ball of t h e M o n t r e a l M u s e u m of F i n e A r t s in 
a s h o r t t i m e h a s b e c o m e o n e of t h e h igh l igh t s of t h e soc ia l 
s e a s o n . T h i s y e a r t h e ba l l will b e he ld on D e c e m b e r 11. It 
will b e a " B a l d e T e t e " a n d g u e s t s will w e a r h e a d - d r e s s e s o r 

" " " ^ P e o p l e a r e s a y i n g w h a t a good idea it w a s t o hold a Can-
a d i a n F o o d E d i t o r s ' C o n f e r e n c e . ( I t w a s s t a g e d In J o ' - o ' i j o ) . 
C a n a d i a n food w r i t e r s d o a t t e n d t h e U.S . c o n f e r e n c e b u t t h o s e 
b e h i n d t h e C a n a d i a n v e n t u r e f ee l r i g h t l y t h e e m p h a s i s a t t h e s e 
a f f a i r s is on t h e " A m e r i c a n " w a y of do ing t h i n g s . 

W h o t h i n k s N e w Y o r k e r s h a v e no t i m e f o r Boy Scout a c t s ? 
Wi th t w o o t h e r w o m e n w e w e r e s t r u g g l i n g a l o n g in f r o n t of 
t h e N e w Y o r k P o s t O f f i c e t h e o t h e r d a y c a r r y i n g h e a v y su i t -
c a s e s . W e w e r e bound f o r t h e P e n n s y l v a n i a S t a t i on in t h e 
n e x t b lock a n d t h e r e w a s n ' t a n y o t h e r w a y to t r a n s p o r t t h e 
l u g g a g e in t h e c i t y ' s f i ve o ' c lock r u s h h o u r . P a s s i n g t h e pos t 
o f f i c e a y o u n g m a n c a m e out w i th a h a n d c a r t , o f f e r e d t o 
t a k e t h e b a g s to t h e s t a t i o n . W h e n he h a d t h e m s a f e l y depos i t ed 
t h e r e h e w a s m o s t r e l u c t a n t , a n d g e n u i n e l y so , t o t a k e a de-
s e r v e d t ip . His w o r d s , " I ' v e b e e n in t h e s a m e f i x m y s e l f . 

^ i? • . 

"firt Can Be lunk"; Turner 
Sal^Montreal Show Proves It 

Canadian Ptess S ta « Writer 
.MONTREAL <CP) - E v a ^ . : ' " ^ ' ; , .-It took just as much 

Turner, director of the thought, imagination and ^ 1 1 
Museu « -uLF ine Arts aid Fn , ! ̂ he picador, created by Jose de 
d a / ^ l ^ r t can b ^ i f ^ - . t f u .Creeft in 1925. is valued at $10,-
the 100-year-old cultural msUtU" 
Ir,^ currently has an exhibition, 000^^ ^̂ ^̂  ^^ 

to prove it. ; acoreciation of this form of a r t -
exhibition, which opened^apprécia ^^^^ abandoned man-'' 

prove 
The exhimiion, wiuv;.i "t-,-"':-• pleating from aoanuuncu 

hère Friday and will tour North, to realize tha 
America under the gui^e of a r t j ™ ^ ^^^ ^̂ ^̂  expression o 
and the found ota ect," is a col- '^r i g^jotions but of his 
l e b L r o f discarded stove pieces 
•tin cans, old cigar wrappers 

eti L — 
man's serious emotions 
humorous ones as well, 

One "vhihit is an ordinary flat irons, automobile' mufflers 

^"bu^U is^he use to which these ^̂ ^ 
bits of flotsam, and Jetsam are ^ ^ j^^own for his con-
put that elevates them to art, he nainting of a nude 

show will be a revelation 
coin Mr. said Mr. 
of art is to most viewers, 

Turner. "This form 
relatively unknown Canada 

The show, assembled by the 
American Federation of Arts in-
corporates for the belled." , . . . . 
work of North American p d Eu-^ Another feature of the .exhibi-
ropean "serious", artists who] American and European 

, of I ^ automobile gas 

exhibit is a n 
snow shovel that s e e m i n g 1 y 
shows no i m a g i n a t i o n on the part 
of its creator. Marcel Duchanip, 
probably best know" 
troversial painting 
ascending staircase." . 

"His imagination is shown here 
in the mere fact tha he sub_ 
mitted it to an exhibition, said 
Mr Turner. "Duchamp ]ust got 
so tired of people's sombre atti-

toward art that he re-

"serious" artists who 
S d to p o k e subtle fun at peo 
pie who believe a thing is art 
only when it is solemn. 

CITES EXAMPLES . 
Pointing to a life-size picador 

on a horse, built from rusty 
stove pipes, small coal shovels. 
sieves and scraps of leather Mr. 
Turner said: " T h a t j w a s j M 

tank and muffler called middle-
aged couple," by American Rich ^ 
ard Stankiewicz. Question: Which ; 
is which? 

(• -
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ART 
Montreal Museum of Fine Arts 

1379 Shertxrooke St. W . Open 
dai ly 10 to 5. F r e e days, Wed-
nesday, Saturday, closed Sunday 
and Monday during summer. 

A special exhibit ion of modern 
Canadian paint ing in the Mu-
seum's Lecture Ha l l during the 
summer g ives the v is i tor an ex-
cellent opportunity to see what 
Canadian artists have achieved. 

A collection of some 50 bota-
nical watercolors is being shown 
at the Museum to September 
13th as par t of the I X Inter-
national Botanical Congress. 
Some 4,000 botanists f r o m prati-
cally e ve ry country are attend-
ing the meeting, the largest 
scienti f ic congress ever held 
here. Works of f our Canadian 
artists are on display. They are : 
Mrs. A g n e s Chamberlain H.A.C. ' 
Jackson, Robert Ho lmes and 
Louis Muhlstock. 

Dommion Gallery 
1438 Sherbrooke St. West . • 

A f t e r a year in construction, 
the Dominion Gal lery makes 3 
f l oors open to the public .— 2 
f l oors on which pait ings by: 
more than 175 Canadian artists, 
are on sale, and 1 f l oo r which, 
shows paintings by French and 
other European artists. Old 
Masters wi l l be shown on the 
only. Closed Sundays. ; 

f ! 
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Museum Gets 
Michelangelo 
Reproduction 

Acquisition of a Stanley Lewis 
J reproduction of a Michelangelo 
; bas-relief was announced yester-
;day by The Montreal Museum of' 
Fine Arts. ! 

The tondo, as well as a bronze 
least of a bust ot Michelangelo, 
jhave been presented to the 
I Museum by C . G. Grecnshields, 
Q.C., of the Greenshields Foun-
dation. 

It was the foundation which 
awarded scholarships to Lewis, 
29kyear-old Montreal sculptor, to ^ 
study and work in Italy for three 
^fears. He returned here a few 
months ago and gave an exhibi- é 
tien in the Museum's Gallery 12. 

During the time he spent in 
I Italy, Lewis retraced the steps 
!of tlie great Renaissance sculp-
jtor, recreated his sculpturing! 6 

ij tools and copied one of his well-'f 
jl known works. 
J The work is the bas-relief now:^ 

I part of the Museum's collection. - ^ 
, It shows the Madonna and Child.' 

New Bas-relief 
For Collection 

N.S. Artist's 
Paintings 
Shown Here 

An exhibition of 124 marine 
paintings by noted Nova Scotia 
artist Wi l l iam E. deGarthe has 
opened at the Queen Elizabeth 
Hotel. 

Mr. deGarthe's works are de-
voted entirely to scenes typi fy-
ing the rugged Nova Scotia coast 
and tropical color of West Indies 
harbors. 

The exhibition, was opened last 
night by Hal i fax Mayor Charles 
Vaughan and Mayor Fournier. 

"Mr. deGarthe's- paintings have ' 
captured the moods and feel ings j; 
of the sea in the same way thatii 
A . Y . Jackson captured the rug-h 
gedness of Georgian Bay," said ' 
Mayor Vaughan. ,; 

" You just have to go to the 
small f ishing vi l lages in Nova 
Scotia such as Mr. deGarthe's 
home, Peggy 's Cove, and you wil l 
see the scenes he is showing 
here," he said. 

Mr. deGarthe's works depict 
! winding paths, seagulls, grassy 
• marshes, f ishing schooners creep-

ing out o f the morning mist, the 
pounding surf upon windswept 
shorelines, and scenes f rom the 
fisherman's l i fe showing his 

; never-ending struggle against the 
sea. 

Three-Year Output 

"The ' works at this exhibition 
involve roughly three years of 

! work," the Swedish-born artist 
said. 

A former Montrealer, Mr. de-
Garthe s t u d i e d ât M a o ^ 
Museum of J j n e ^ A r t s , f o r f o 
yeàrr^&irtr 1945 to 
Peggy 's Cove, which he describes 
as "a painter's paradise." 

" I ts ruggedness and natural 
beauty makes it definitely more 
interesting for the painter than 
Cape Cod or other such places," 
he^aid. 

A recent visit to the West In-
dies, gave Mr. deGarthe an op-
portunity to study and paint local 
scenes of bays, sugar f ields and 
market places. 

The paintings wi l l be on dis-
play at the hotel's gallery ' four 
until Thursday. 

Museum 
I Director 

Speaks 
Evan H. Turner, director of 

the Montreal Museum of Fine 
Arts, yesterday discussed the 
museum's collection for mem-
bers attending the opening , 
meeting of the Women's Can-
adian Club. 

He urged them to make 
frequent visits for "the wonder-
ful thing about visiting the 
Montreal Museum of Fine Arts 
is that regardless of how many 
times you've been there, there's 
always something new to see." 

Illustrating his address with 
slides, Mr. Turner showed 
selections from the painting, 
fabric and sculpture collections 
of the museum, pointing out for 
members the contrasts between 
different periods and offering 
comparisons between artists. 

He suggested that a trip to 
the museum could help solve 
practical problems of home de-
coration by developing design 
awareness. 

Mr. Turner, just recently 
named director. ,was high in 
his praise of the museum's 
rounded collection but stressed 
the importance of expansion, 
especially in the history of 
ceramics. 

He said that besides the 
museum building being "a good 
place to meet your friends, and 
a good meeting place for lov-
ers, there is a spiritual reason 
because it is one of the great 
places of learning, one of the 
great gems on the intellectual 
crown of the city." 

) 

A 
Lewis, 29, had been awardëïï 

scholarships by the foundation to 
0 7 / " " " Il study in Italy for three years. He 
Oo^t fea l Museum of Fine Arts! I returned recently to Montreal. 

has acquiréd a Stanley Lewis re-
production of a Michaelangelo 
bas-relief. The tondo, as well as 
a bronze cast of a bust of 

• Michaelangelo were presented to 
I the museum by C, G. ' Green-' 
I shields, QC, of (he Greenshields j 

Foundation. | 

The bas-relief, now part of the 
j museum's collection, shows the 
Madonna and Child. 

" A r b r e m o r t e t c y p r è s " , de M a u r i c e V E R D i E R e»t l ' u n e d e s o e u v r e * 
d e ce p e i n t r e p a r i s i e n q u ' o n p e u t v o i r a c t u e l l e m e n t â la g a l e r i s 
D r e s d n è r e . V e r d i e r a t r a n s p o r t é e n P r o v e n c e l ' a t m o s p h è r e d u 
n o r d q u i l 'a v u e n a î t r e . 

P e t i t p é c h e u r f e r a 
g r a n d g r a v e u r s i . . . 

fpar G i l l es C O N S T A N T I N E A U ) 
C l a u d e , M i c h e l , C a r i . . . des pré -

I n o m s c o m m e t o u s les a u t r e s , m a i s 
i avec ceci de p a r t i c u l i e r : les en-

f a n t s q u i les p o r t e n t , Q u é b é c o i s 
c o m m e vous e t m o i , sont aussi 
é l o i g n é s d e la m é t r o p o l e qu ' i l s le 
s o n t , o u p r e s q u e , de l ' E u r o p e . E t 
p o u r t a n t . . . 

l is é t a i e n t u n e t r e n t a i n e , en-
f a n t s de p ê c h e u r s g a s p é s i e n s , g a r -
çons e t f i l l es en n o m b r e é g a l d e 
q u a t r e à q u a t o r z e ans , h a b i t a n t 
la r é g i o n d e P e r c é . L e C e n t r e 
d ' a r t q u e f o n d a i e n t M . e t M m e 
A l b e r t o T o m m i d a n s c e t t e lo in -
t a i n e s t a t i o n t o u r i s t i q u e , v o i c i 
q u e l q u e s a n n é e s , l e u r a f o u r n i 
u n e occas ion s i n g u l i è r e . 

D u d é b u t de j u i l l e t a u m i l i e u 
d ' a o û t , s u i v a n t les c o u r s de g r a -
v u r e , de c é r a m i q u e , de dess in e t 
de p e i n t u r e q u e l e u r d i s p e n s a i e n t 
là F r a n ç o i s e B u j o l d , d i p l ô m é e d e 
l ' E c o l e des A r t s g r a p h i q u e s d e 
M o n t r é a l , e t P i e r r e Law^ton, d u 
M u s é e ^dgr: B e a u x j A t l s de la m é -
t r o p o l e , ces m T ô e h e s ^ u r b u l e n t s 
o n t a c c o m p l i u n e o e u v r e e x t r a -
o r d i n a i r e . 

E l l e s ' i n t i t u l e " L ' î l e e n d o r m i e " ; 
c 'est u n r e c u e i l de 14 g r a v u r e s 
s u r l i n o l é u m , e n t a i l l e - d o u c e , il-
l u s t r a n t u n p o è m e d e F r a n ç o i s e 
B u j o l d . U n p o è m e - p r é t e x t e , m ' a 
d é c l a r é ce l le -c i , q u ' i l a f a l l u re-
f a i r e p o u r le c o n f o r m e r à l ' ima -
g i n a t i o n p e u c a r i c a t u r a l e des t o u t 
j e u n e s a p p r e n t i s . 

A v e c des m o y e n s r u d i m e n t a l -
res , il en a é t é t i r é à la m a i n , e n 
c o u l e u r s , 10 e x e m p l a i r e s : t r a v a i l 
e x t é n u a n t d e p l u s i e u r s s e m a i n e s , 
m a i s d o n t la q u a l i t é est ind iscu-
t a b l e . Q u i c o n t e s t e r a i t la b e a u t é 
g r a p h i q u e de la g r a v u r e d e t ê t e 
ci - h a u t r e p r o d u i t e , e n s a c h a n t 
q u e l ' a u t e u r e n est u n j e u n e Gas-
p é s i e n de 10 ans ? 

I l y a là u n e a v e n t u r e p é d a g o g i -
q u e q u e F r a n ç o i s e B u j o l d , de bon-
ne g r â c e , m ' a f a i t c o n n a î t r e p a r 
le m e n u . 

A s t r e i n t s i u n » d i s c i p l i n e aussi 
p e u r i g o u r e u s e q u e poss ib le , les 
t r e n t e e n f a n t s c o n s a c r a i e n t d e u x 
h e u r e s p a r j o u r , c i n q j o u r s p a r 
s e m a i n e , à l e u r a p p r e n t i s s a g e 
a r t i s t i q u e e t à l e u r s p r e m i e r s t r a -
v a u x d ' e x é c u t i o n . L a t u r b u l e n c e 
q u i r é g n a i t a u d é b u t a f a i t p la -
ce , a u b o u t de q u e l q u e s s e m a i -
nes, à u n e a t t e n t i o n b e a u c o u p 
p l u s s o u t e n u e . 

La p r e m i è r e h e u r e se passa i t à 
e x t e r l e u r e t la d e u x i è m e d a n s 

les s t u d i o s d u C e n t r e , f e n ê t r e s 
o u v e r t e s s u r la m e r . L a p r e m i è -
re é t a i t c e l l e des c o u r s d 'obser -
v a t i o n e t l ' a u t r e c e l l e d e i ' app l i -
c a t i o n . 

I l é t a i t I m p o s s i b l e , m ' a c o n f i é 
F r a n ç o i s e B u j o l d , d ' o b t e n i r des 
r é s u l t a t s a p p r é c i a b l e s sans les 
c o u r s e x t é r i e u r s d u r a n t l esque ls 
les e n f a n t s é t a i e n t a p p e l é s à ob-
s e r v e r m i l l e choses, m i l l e phé -
n o m è n e s d o n t la s i m p l i c i t é e t le 
d é p o u i l l e m e n t f o n t c r o i r e q u ' o n 
les c o n n a î t à f o n d , b i e n q u ' i l n ' e n 
so i t r i e n . 

L ' e s p r i t c r é a t e u r d e s j e u n e s 
C a s p e s i e n s , e l l e l 'a o b s e r v é , est 

W 

d ' u n e g r a n d e p u r e t é . I l a é c h a p p é 
à l ' a l t é r a t i o n de l ' é d u c a t i o n e t d e s 
m o y e n s de d i f f u s i o n des a g g l o m é -
r a t i o n s u r b a i n e s . SI o n d e m a n d e 
à l ' u n d ' e u x d e d e s s i n e r u n so-
le i l , c 'est le so le i l q u ' i l v o i t q u ' i l 
d e s s i n e r a , e x p l i q u e - t - e l l e , e t n o n 
l ' i m i t a t i o n d e c e n t sole i ls d e pa-
p i e r - m â c h é . 

C ' e s t la ra ison p o u r l a q u e l l e 
F r a n ç o i s e B u j o l d a e n q u e l q u * 
s o r t e a t t e n d u q u e ses j e u n e s é lè -
ves l u i a p p o r t e n t des | (àssins a u x -
q u e l s e l l e a p l u s o u w n i n s a d a p -
t é le t e x t e d e L ' î l e e n d o r m i e , 
a y a n t d e p r é p a r e r la g r a v u r e e t 
I i m p r e s s i o n . L e p r e m i e r c o n t a 
p o e t i q u e q u ' e l l e a v a i t f a i t à cet -
t e f m é t a i t , s e l o n s ^ p r o p r e t 
m o t s , t r o p f o r t e m e n t ftîiaglné, 
t r o p p e u r é a l i s t e . I l n e c o l l a i t 
p a s . . . 

L e C e n t r e d ' a r t d e P e r c é o f f r e 
des c o u r s s e m b l a b l e s a u x a d u l -
t e s g r a t u i t e m e n t , aussi . M a i * 
seu ls les c o u r s p o u r e n f a n t s o n t 
e t e f r e q u e n t é s avec u n e assi-
d u i t é s o u t e n u e p a r d e s é l è v e s 
aussi n o m b r e u x d u r a n t t o u t 
l é t e , a i o u t e m o n i n t e r l o c u t r i c e 
A m i l l e m i l l e s d ' i c i , d a n s u n e 
r e g i o n d e la p r o v i n c e o ù o n 
e m p l o i e e n c o r e b e a u c o u p la 
l a m p e à p é t r o l e , " m a l g r é les f i l s 
é l e c t r i q u e s q u i f o n t d e la vo l -
t i g e le l o n g d e s r o u t e r . 

F r a n ç o i s e B u j o l d , q u i a n i m e » 
M o n t r é a l les E d i t i o n s G o g l i n 
t i r e r a b i e n t ô t d e L ' î l e e n d o r m i e 
u n e d e u x i è m e é d i t i o n , e n c o r e 
r e s t r e i n t e : 30 e x e m p l a i r e s , s u r 
p a p i e r l u x u e u x . I m p r e s s i o n à 
c u i l l e r , e n c r a g e à la p o u p é e ; t o u t 
a la m a i n . L e p r i x e n sera p e u t -
e t r e é l e v é , il n ' e n p o u r r a i t ê t r e 
e x a g é r é . C ' e s t u n e e n t r e p r i s e 

. pass ' ibnnante e t u n i q u e , o ù 
l ' a d u l t e d o n n e i l ' e n f a n t les 
m o y e n s d ' ê t r e l u i - m ê m e , au to -
n o m e à sa p r o p r e m e s u r e . 

r. > 

Récentes acquisitions 
au Musée des B.-Ârts 

I Le musée des Beaux-Arts de 
1 Montréal annonce l'acquisition 
I d'une reproduction, par Stanley 
' Lewis, d'un bas-relief de Michel-
I ^n'^c 
I L e " bas-relief, ainsi que le 
moule d'un buste de bronze de 

I Michel-Ange, ont ete of ferts au 
' musée par G.G. Greenshield, c. 
r., de la Greenshields Founda-

C«tte fondation accordait une 
bourse à Lewis, sculpteur mont-
réalais de 29 ans, pour etudier 
et travail ler en Italie pendant 

i trois ans. De retour depuis quel-
cues mois, il a donne « " e expo-

^sition dans la .«paierie X I I du 
; musée. 
l Pendant son so.iour en Italie, 
' l e w i s retraça l 'évolution du 
maître f lorentin, reproduisit 
ses outils de sculpteur et copi.a 
ur.e de ses oeuvres les plus ce-

' " ^ râ t e oeuvre est le bas-relief 
oui fait dé.?ormaiï partie de la 
collection du musée. Elle repré-
senté la Madone et 1 Enfant. . 

f 
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èirector Claims 
Exhibition Of Junk 
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photo r.A ruEKSK 

-.i^ionff. flo la SEC • M. Normand Hudon, confé-

Sodélc. 

B y O L I D A U M 
fanadian Press Staff Wri ter 

M O N T R E A L ( C P ) — Evan H. 
Turner , director of the-Montrea l 
Museum of F ine Arts, "sattMPri-
day thffir-Tsrt can be junk—and 

I the 100-year-old cultural institii-
Ition currently has an exhibition 
to prove it. 

' The exhibition, which opened 
here F r i day and wil l tour North 
Amer i ca under the guise of " a r t 
and the found ob jec t , " is a col-
lection of discarded stove pipe 
tin cans, old c igar wrappers, 
f lat irons, automobile muf f lers 
and the like. 

But it is the use to which these 
bits of f lotsam and je tsam are 
put that elevates them to art, he 
said. 

" T h e show wil l be a revelat ion 
to most v i ewe r s , " said M r . 
Turner. "Th i s f o rm of art is 
re lat ively unknown in Canada. " 

The show, assembled by the 
Amer ican Federat ion of Arts , in-
corporates for the most part 
work of North Amer ican and Eu-
ropean "se r ious " artists who 
wished to poke subtle fun at peo-
ple who be l ieve a thing is art 
only when it is solemn. 

CITES E X A M P L E S 
Pointing to a life-size picador 

nn a horse, built f r o m rusty 

I Another feature ot the exhibi-
tion, of Amer ican and European 
artists, is a rusty automobile gas 
tank and muf f l e r called "middle-
aged couple," by Amer ican Rich-
ard Stankiewicz. Question: Which 
is j >B l l i £h?___^— • — 

i 

La censure tue humour 
i ^ Ç j V i - W I « ^ ^ ^ . V ,.„ „ou., ct ie le dis sans d'avoir autant de caricaluu.stes 

len 
-L 'une des grandes gualitoR dé 

la caricature, a declare hiei 1 en-
tant terr ib le 'de la car çaturç ca-
nadienne c 'est . . . . la discretion . 
E t M Normand Hudon, qui inau-
gurait hier la 27e saison de la 
Société d'étude et de conferences, 
d'expliquer -que l 'une des embû-
ches les plus sérieuses de cet ait 
subtil reside dans l 'exagération. 

Sous le ton du conférencier qui 
avait au début retrace avec Je 

de longues observations. " I l nou.s 
faul observer la silhouet c avan 

nhcs . . . " confessa en torrainanl. 
L c c beaucoup de g q ^ t ' H - f l f ' 

Si'.l'on me reproche d e t r e teio-

sonne. je fais d'abord sa 
te même si mon dessin f inal ne 
reorésente qu'un buste . . 

u n ^ o u p d'oeil circulai-
re sur la situation de cet art au 
pays, le jeune artiste a repris: 
X a censure fait tout ce qu'elle 

4.:». lo mcscwp nïus grand s é r i e u x l 'histoire de j pour abrutir la masse de-
i c e f a f t on perçut bientôt l'hu- , [ ruire l'initiative, et encourager a 

mou. qui ne le. quitte jamais ou intellectuelle. ' De quelle 
• ? tait quand il ropnt. parlant P ii ^.^git ici, e conferen-
' Sun de ses modèles tavons : souff le d'abord mot. 

- A u fond monsieur DuplesPis, ^̂  allusion a une cen 

tit lapin en chocolat le Jour de 
Pâques. Il est normal qu ils ne 
se mettent personne à dos, mais 

J ù diable peuvent-ils bien con-

Ce ta î qu i avait dit au début de 
sa conférence: "Les les plus 
f-ruels ce ne sont pas les caiica-
tSrfstès, ce sont les photogra-

S'il m'a été donné de caricaturer 
certaines personnalités du spec^ 
taclp dont ie n'appréciais pas le 
S e n t ou certains Pol^iciens dont 
je n'approuvais pas le?. forme de 
politique, je l'ai toujours fa.t 
avec beaucoup de respect 

fait 
Res-

mon métier et aussi 

Museum 
g l̂ Director 

Speaks 
Evan H. Turner, director of 

the Montreal Museum of Fine 
Arts, "Tes tWday discussed the 
museum's collection for mem-
bers attending the opening 
meeting of the 'Women's Can-
adian Club. 

He urged them to make 
frequent visits for " the wonder-
ful thing about visiting the 
Montreal Museum of Fine Arts 
is that regardless of how many 
times you've been there, there's 
always something new to see . " 

Illustrating his address with 
slides, Mr. Turner showed 

„.. _ , .selections f rom the painting, 
i stove pipes, small coal shovels, fabric and sculpture collections 

of the museum, pointing out for 
members the contrasts between 
dif ferent periods and of fer ing 
comparisons between artists. 

He suggested thàt a trip to 
the museum could help solve 
practical problems of home de-
coration by developing design 
awareness. 

Mr . Turner, just recently 
named director, was high in 
his praise of the museum's 
rounded collection but stressed 
the importance of expansion, 
especially in the history of 
ceramic.s. 

He said that besides the 
biuseum building being " a good 
place to meet your friends, and 
a good meeting place for lov-
ers, there is a spiritual reason 
because it is one of the great 
places of learning, one of the 
great gems on the intellectual 
crown of the c i t y . " 

pect pour — 
refipeot pour l 'homme . 

(h 
ça n'était pas qu'un nez. " ^ i t 
ses j eux rieurs ct intelligents, 
sa bouche toujours .ounante 
dans le sarca.'^mc, ^..^ns plis-
sées rejoignaient sa liguro ndee 
par les années, et tout ceci dans 
un corps encore alefte 
célibataire qui se veut dandy . 
Il fal lait voir a tout cela d api es 
moi pour faire une bonne cari-
cature de l'ancien .premier mi-
nistre. 11 nous était tellement 
accoutumé de le taire que jc dois 
dire que mon ami Robert LaPal-
me et moi le faisions machinale-
mont. Hélas le temps travaille 
contre nous ct nos plus beaux 
sujets s'en .vOnt." , 

Le caricaturiste révéla que ces 
dessins qu'il exécute avec tant 
de désinvolture, sont le résultat 

sure personnelle en réponse à 
une question qui lui fut posée 
à l'issue de la reunion, en di-
sant à propos de certains de ses 
croquis refusés: "1 est vrai qu el-
les ka ient trop mechantes' . Ma s 
à un autre moment: "Les direc-
teurs de la majonl,e de nos joui-
naux n'emploient pas de carica-
turistes de chez nous parce qu ils 
traiteraient de sujets qm nous 
touchent de trop pres. Us ciM-
enent les représailles de ceitams 
politiciens, certains hommes d af-
fflives, certains ecclésiastiques aus-
si " 

'••fiotre champ d'action e.st tel-
lement limité proportionnelle-
ment aux autres pays, a-t-i ajou-
té qu'il est excusable davo i i , 

, sieves and scraps of leather, Mr . 
• Turner said: " Tha t was just as 
diff icult to make as that , " turn-
ing his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and ski l l . " 

; The picador, created by Jose de 
Creeft in 1925, is valued at $10,-
000. 

Mr. Turner said the secret to 
appreciation of this f o rm of art— 

' creating f rom abandoned man-
, made articles—is to real ize that 

art is not just the expression of 
man's serious emotions but of his 
humorous ones as well. 

One exhibit is an ordinary 
snow shovel that s e e m i n g l y 
shows no imagination on the part 
of its creator. Marce l Duchamp, 
probably best known for his con-
troversial painting of a "nude 
ascending sta ircase. " 

"H i s imagination is shown here 
In the mere fact that he sub-
mitted it to an exhibition," said 
Mr . Turner. "Duchamp just got 
so tired of people's sombre atti-
tude toward art that he re-

lelled." 
, '•'Mme Paul Langlois la presi^ 

dente de la Société d elude et de 
Icontérences, a Présenté, le con 

/ l e n d e r et ex.plique ainsi le choix 
< n Musée comme nomxau site des 

/furférences: "Ces deux mstitu-

S'I 'ove Pipes and Tin C a n s : 

Art Can Be Junk—and It Is Here 

MONTREAL MUSEUM PROVES IT 

A r t C a n Be J u n k — A n d F u n 
^ 7 / B y OLI D A U M i relatively unknown in Canada." art is not just the expression of 

' . j h e show, assembled bv the man's serious emotions buWof hig 
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d ' l r i ^ ' t t r r a n One exhibit is an ordinary 
, day that art can oe junK ana " se r i ous " artists who j^Q^gi (hat s e e m i n a l v 
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to prove u. solemn. probably best known for hi)* con-
. The exhibition, which opened ^ life-size picador troversial painting of a "nuds 
here Fr iday and wil l tour North ^ ru.sty ascending staircase." 
Amer ica under the guise of a n ^^^^^ ^jp^^^ shovels, "H i s imagination is shown hers 
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lection of discarded stove pipes.-^Tp^^^g,. said: "Tha t was just as mitted it to an exhibition," said 
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flat 

on a horse, built f r om rusty i 
.stove pipes, smal l coal shovels.; 
s ieves and scraps of leather, Mr . 
Turner said: " T h a t was just as 
di f f icult to make as that , " turn-
ing his index f inger to an Epstein 
bronze. " I t took just as much 

. . . , , , ! d i f f i c u l t t o m a k e a s t h a t . " t u r n - M r . T u r n e r . " D u c h a m p j u s t g o t 
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Turner , director of the Montreal said. 
Museum of F ine Arts , said Fri- " T h e show will be a reve lat ion 
day that art can be ^junk—andito most v i e w e r s , " said Mr . 
the 100-year-old cultural • institu-S Turner . " T h i s f o r m of art is 
tion currently has an exhib i t ion ' re lat ive ly unknown in Canada . " ; thought, imaginat ion and ski l l . " 
to prove it. ' The show, assembled by the !The picador, created by Jose de 

The exhibition, which opened Amer ican Federat ion of Arts , in-i Cree f t in 1925, is valued at $10,-
here F r iday and wi l l tour North corporatcs for the most part'000. i 
Amer i ca under the guise of " a r t work of North Amer i can and Eu- r j -y^gj . s^ifi (he sccret toi 
and the found ob j e c t , " is a col- lropean " s e r i ous " artists who y^j^ fo^j^ ^f a r t - ' 
lection of discarded stove pipes, iwished to poke subtle fun at f ^ ^ ^ abandoned man-
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" ' ' îhumorous ones as wel l . ! 
One exhibit Is an ordinary , . 

snow shovel that s e e m i n g l y ! 
shows no imaginat ipn on the p a r t i ' 
i c f its creator . Marce l Duchamp, I 
probably best known for his con-i 
t rovers ia l painting of a "nude , 
ascending s ta i rcase . " ^. 

" H i s imaginat ion is shown here; 
in the mere f ac t that he sub-
nitted it to an exhib i t ion, " said 
^Ir. Turner . " D u c h a m p just got 
=0 t ired of people 's sombre atti-
tide toward art that he re-
u l l c d . " 

' Another feature of the exhibi-/ 
,.ion, of Amer i c an and Europe-anj j 
artists, is a rusty automobile gasi^, 
;,ank and muf f l e r called "m idd l e - i c 
aged couple , " by Amer i can Rich-;^ 
Rrd Stankiewicz. Question: Whichi 
is which? jç 

• i ' . 

St. John's Telugraiii, Nfld, 

Sapfsmb jr 23, 1959 

I 
0 Plan Art Collection 

6 

The art and music committee 
of Memorial University is cur-
rently planning the purchase of 
a number of reproductions of 
paintings by recognized masters 

The committee hopes that 
these reproductions will be thç 
starting point for a University 
art collection. 

Tile committee held recitals 
and evenings of recorded music 
last year as a part of their pro-
p a m of promoting the interest 
in music and art smong the 
students. 

In addition to the purchase of 
the paintings this year the com^ 
mittee is hoping to continue its| 
program of live music concerts 

and has invited John Steegman, 
former director of tlie I^ontreal 
Museumof Fine Arts lo address 
the tmivérsîty^nd the public on 
"The Dilemma of Modern Art." 

There are nine members in 
the Art and Music Committee; 
convenor Dr. A. A. McDonald; 
Bryan Reardon, Classics De-
partment; N. J. Brown, Philos-
ophy; H. Goodridge, Geography; 
Dr. AV. D. Bruckner, Geology; 
Dr P. CUfford, Geology; Dr. .G. 
Bartlett, Bilogy; R. Shcppard, 
Art; Mis.s Ada Green. Librarian. 

WmvCHTP 
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Old Stovepipes^ Tin Cans 
In Travelling Art Exhibit 
M O N T R E A L ( C P ) — Evan H. 

Turner , d i rec tor of the Mont-
rea l Museum of F ine Ar t s , said 

and the 100-year-old cultural 
institution current ly has an ex-
hibit ion to p r o v e it. 

T h e exhibi t ion, which opened 
he r e F r i d a y and w i l l tour north 
A m e r i c a under the guise of 
" a r t and the found o b j e c t , " is 
a col lect ion of d i scarded stove 
pipes, tin cans, old c i g a r w rap -
pers, f l a t irons, automobi le 
m u f f l e r s and the l ike. 

But it is the use to which 
these bits of f l o t sam and jet-
sam are put that e levates them 
into the r e v e r e d f i e ld of art. 

" T h e show wil l be a r e v e l a -
tion to most v i e w e r s , " said 
Mr . Turne r . " T h i s J o r m of art 
is r e l a t i v e l y unknown" in Can-
a d a . " i 

T h e show, assembled by the : 
A m e r i c a n Fede ra t i on of A r t s , : 
incorporates f o r the most par t 
wo rk of N o r t h A m e r i c a n and | 
European " s e r i o u s " artists who 
w ished to poke subtle fun at 
peop le who be l i e ve a thing is 
ar t on ly when it is so lemn. ! 

Po in t ing to a l i fe-s ize p icador 
on a horse, built f r o m rusty 
stove pipes, sma l l coal shovels, 
s i eves and scraps of leather, 
M r . T u r n e r sa id: " T h a t was 
just as d i f f i cu l t to m a k e as 

tha t , " turning his index f i nge r 
to an Epste in bronze. " I t took 
just as much thought, imag in -
ation and sk i l l . " The P i c ado r , 
c rea ted by Jose de Cree f t in 
1925, is va lued at $10,000. 

A r t C a n Be 
Junk Says 

ctor 
M O N T R E A L ( C P ) — E v a n H I 

Turner , d i rec tor of the M o n t r a i 
Museum of F i n e Arts , s a i O ^ j 
d a y that art càh be junk—and 
t h e 100-year-old cultural mstitu-j 
t ion current ly has an exhibitioni 
to p r o v e it. 

T h e exhibit ion, wh ich opened 
here F r i d a y and wi l l tour Nor th 
A m e r i c a under the guise of " a r t 
and the found o b j e c t , " is a col-
lect ion of d iscarded s tove pipes, 
tin cans, old c i ga r wrappers , f l a t 
irons, automobi le m u f f l e r s and 
the l ike. ^ 

But i t is the use to wh ich these 
bits of f l o t sam and j e t sam are 
put that e l eva tes them into the 
r e ve r ed f i e ld of art. 

" T h e show wi l l be a reve la t ion 
to most v i e w e r s , " said M r . Tur-

" T h i s f o r m of ar t is r e l a t i v e l y ; 
: unknown in C a n a d a . " 1 

T h e show, assembled by thei 
A m e r i c a n Fede ra t i on of Arts , in-
corporates f o r the mos t part ; 
work of Nor th A m e r i c a n and 
European " s e r i o u s " art ists who j 
wished to poke subtle fun at 
peop le who be l i e v e a thing is ar t 
only when It is so lemn. 

V a l u e d A< SIO.OOO 
Po in t ing to a l i fe-s ize p icador , 

on a horse, built f r o m rusty stove, 
pipes, sma l l coal shovels, s i eves I 
and scraps of leather, M r . Tur-| 
ner sa id : " T h a t w a s just as dif-
f icult to m a k e as t h a t , " turning 
his index f i nge r to an Epste in; 
bronze. " I t took just as much 
thought, imag ina t i on and sk i l l . " 
T h e p icador , c r ea ted by Jose de 
C r e e f t in 1925, is va lued at $10,-
000. • ^ ^ 

M r . Turne r said the secre t to 
apprec ia t ion of this f o r m of a r t -
c rea t ing f r o m abandoned man-
m a d e ar t i c l es—is to r ea l i z e that 
a r t is not just the express ion of 
m a n ' s serious emot ions but of h is 
humorous ones as we l l . 

Another i t em in the exhibit ion, 
h e r e until Oct. 18, is an o rd inary 
snow shovel that s eeming l y shows 
no imag inat ion on the par t of 
its creator , M a r c e l Duchamp, 
p robab ly best known f o r his con-
I t r ovs rs ia l paint ing of a Nude 
t Ascend ing a Staircase. 
: " H i s imag inat ion is shown he re 
! in the m e r e f a c t that he sub-
mit ted it to an exhib i t ion, " said 
M r . Turner . " D u c h a m p just got 

so t i red of p e o p f e ^ ^ o m b r e : at-" 
titude t oward ar t that he re- ; 
b e l l ed . " 

Ano the r f ea ture of the exhibi-
tion, of A m e r i c a n and European 
artists, i s a rusty automobi le gas 
tank and m u f f l e r ca l l ed "m idd l e - , 
a g ed coup l e , " by R i cha rd Stan-
k iewicz . T h e A m e r i c a n ar t i s t , 

: cha l lenges the v i e w e r s ' imag ina- ! 
tions by l eav ing it to them to de-
c ide wh ich is the m a l e and fe-
ma l e—the gas container or the 
mu f f l ed dev ice . i 

I 
'i; 

ART AND lUNK 

Exhibit Pieces 
^bf Scrap Metal 

B y O L I D A U M 
C a n a d i a n P r e s s S t a f f W r i t e r 

sieve and scrap ot leatihcr, Mr, 

Turner sadd: "T i ia t was just as 
M O I i T R E A I i ( C P ) - Evan H. diff icult to make as that, " turn-l 

Turner, director of the M o n t r a i 
; Museum of Fine Arts. s S K T w i -
i d y ^ a t art can be junk—and 
the 100-year-oid cultural tastitu-

ing his index f inger to an Epstein 
bronze. " I t took ju-st as muci 
thought, imagination and skil l ." 
The picadoi', created by Jo,se de 

tion currently îias ar. exhibition [ Creeft in 1925, is valued at $10,-
to p r w e it. 

Tl ie exhibition, which opened 
here Fr iday and wil l toul* North 
Amer ica under the guise of " a r t 
and the found ob jcc t , " is a col-
l e c t i f of discarded stove pipes, 
tin cans, old cigar wrappers, 
f lat irons, automobile muff lers 
and the l&e . 

But it is the use to which these 
bits of flo^tsam and jetsam are 
•put that elevates tl iem to art, he 
said. 

" T î i e show wil l bt B revelation 
to mf)st v ieweru, " said Mr . 
Turner. " Th i s f o rm of art is 
relat ively unknown it' Canada. 

Tlh« show, assembled by the 
Amer ican Federation of Arts, in 
corporates for the most pai-t 
work of North American and EU' 
ropean "serious' artists who 
wished to poke subtle fun at peo-
ple who bel ieve a thing is art 
only when it is solemn. 
C ITES E X A M P L E S 

Pointing to a lile-size picador 
on a horse, bui'vt f rom rusty 
stove pipes, coal shovels,] is which? 

000. 
Mr. Tui-ner said Hie secret to 

appreciation of this f o rm of art— 
creathig f r om abandoned man-
made articles—is to real ize that 
art is not just the expression of 
man 's serious emotion but of his 
liumoroais ones as wel l . 

One exhibit is an ordinary 
snow shovel that s e e m i n g l y 
shows no imagination on the part 
of its ci-eator, Marce l Duchamp, 
probably best known for his con-
troversial painting of « "nude 
ascendJittg staircase." 

" H i s imagination is shown here 
in flie mere fact that he sub-
mitted it to am exhibition," said 
Mr . Turner. "Duchamp just got 
so tired of people's sombre atti-i 
tude toward art that he re-' 
be l led . " | 

Another feature of the exhibi-
tion, of Amer ican and European; 
artists, is a rusty automobile gasj 
•tank and muf f ler called "middle-l 
aged couple," by Amer ican Rich-
a id Stankiewicz. Question: Which 

O L I D A U M 
M O N T R E A L ( C P ) — Evan H, 

Turner, director of theJVIontreal 
Museym of Fine Arts, said l^'n-
day t h a r ~ a r r c a n be junk—and 
the 100-year-old cultural institu-
tion currently has • an exhibition 
to prove it. 

The exhibition, which opened 
here Fr iday and will tour North 
Amer ica under the guise of "a r t 
and the found ob jec t , " is a col-
lection of discarded stove pipes, 
tin cans, old cigar wrappers, f lat 
irons, automobile muff lers and 
the like. 

But it is the u'se to which these 
bits of f lotsam and jetsam are 
put that elevates them to art, he 
said. 

" T h e show will be a revelation 
to most v i ewers , " said Mr . 
Turner. "Th is f o rm of art is 
relat ively unknown in Canada." 

The show, assembled by the 
American Federation of Arts, in-
corporates for the most part work 
of North American and European 
"ser ious" artists \vho wished to 
poke subtle fun at people who 
believe a thing is art only when 
it is solemn. 

Po int ing to a l i fe-size picador 
on a horse, built f r om rusty 
stove pipes, small coal shovels, 
sieves and scraps of leather, 

Mr. Turner said: " Tha t was just 
as d i f f i cu l t to make as that," ' 
turning his index f inger to an 
Epstein bronze. " I t took just, 
as much thought, imaginationt 
and ski l l . " The picador, created! 
by Jose de Cree f t in 1925, isi 
valued at $10,000. 

Mr. Turner said the secret to 
appreciat ion to this f o r m of art 
— creat ing f r o m abandoned 
man-made art ic les—is to real ize 
that art is not just the expres-
sion of man's serious emotions 
but of his humorous ones as 
wel l . 

One exhib i t is an ordinary 
snow shovel that seeming ly 
hows no imaginat ion on the 

part of its creator. Marcel Du-
champ, probably best known f o r 
his cont fovers ia l paintings of 
a "nude ascending staircase." 

"H is imaginat ion is shown i 
here in the mere fact that he. 
submitted it to an exhibition,^ 
said Mr. Turner . "Duchamp just 
got so t i red of people 's sombre 
attitude toward art that he re-
be l l ed . " 

Ano the r feature, of the exhibi-
tion, of A m e r i c a n and European 
artists, is a rusty automobile 
gas tank and n iu f f l e r cal led 
"middle-aged couple , " by Amer i -
can R ichard Stankiewicz. Ques-
t ion: Wh i ch is which? ' 

r 

Exhibition of 
I'unk at gallery 
is called art ontreal 

Chief J u n ' i ^ l b V t highly valuable junk 
creat ive ly u.sed — will be featured M O N T R E A L ( C P ) — E v a n H 
in an exhibition at The Montreal Turner , d i r ec to r of tlhe M o j t o a i i ; 
Museum of F ine Arts beginning ^ ^ ' ^ ^ S P r ^ ^ i ^ ' 
Sent IS Th„ „ . d a y «Eat a r t c an b e junk—and 
A i f p , H V « S ^ 100-year^Id cultural instifai-
A i t and the Found Object, consists 

O l d Stove Pîpes, Cans 
In Exh ib i t ion O f ' A r t ' 

Sy 

of unchanged natural objects and 
abandoned man-made articles as 
well as works by artists who in-
corporate objets trouvés in their 
creations, 

Evan H. Turner, director of the 
Museum, said the show wil l be a 
revelation to most v iewers. 

"Th is f o rm of art is re lat ively 
unknown in Canada, " he declared 
" I t is perhaps the f irst t ime, ii 
fact, that such a collection hai 
been shown in Montreal. 

" I t proves, among other things 
that humor can be a val id for ir 
of a r t . " 

One of the items to be shown 
I the life-size " p i c a d o r " by the 

artist Jose de Creeft, is mad^ 
up of stove pipes, cans ani 
s imilar articles. Its value: $10 
000. Total weight of the exhi 
bition is about 2,000 pounds. The 
show, organized by the Amer i 

^ can Federation of Arts, is being 
, circulated to museums through 

out the United States and Can 
ada until January, I960. 

Several pieces owned by Mont 
real collectors will be part of the 
exhibition. 

The collection was f irst seen in 
the T ime-L i f e Buildhig, Rocke fe l i 
1er P laza, N e w York. 

Ear l y experiments and contem 
porary works illustrate theories in-
troduced in the f irst decades of 
this century by the Cubists and 
Dadaists stressing the signif icance 
of e v e ryday objects. Their work 
helped to change the concept of 
sculpture which had been based 
for centuries on the Greek ideal 

Artists represented in the col-
lection include Cornell, Duchamp 
Ernst, Nevelson. Schwitters, Stan-
wiewicz and others. 

The Dada movement , shaped by 
the European turmoil and despair 
\<'hieh fol lowed the First World 
War, was in part a revolt against 
academic dogmat ism which af-
fected all the arts. It took place 
almost simultaneously, though in 
di f ferent forms, in several ma j o r 
cities, among them Par is , Berl in 
and Zurich. 

_ Talented poets, writers and art-
ists, through a var iety of bizarre 
means, "pursued the ugly " and 
the lowest accepted aesthetic 
values were proposed as the high-
est. While it fo l lowed on one hand 
a couuse of def iance and destruc-
^on of past forms and ideals, 
Dada felt a parallel need for crea-
t ive expression. The art of Dada 
gained wide influence and included 
the work of many top painters and 
sculptors, some of them repre-
sented in A r t and Found Object 

^ ^ Ready-mades are what the name 
implies - complete objects which 
are at hand and which by reason 
of the artist 's selectivity are con-
sidered to belong in the rea lm of 
his creativity. A bottle dryer is 
an example. 

Details added to stimulate vari-
ous responses caused other objects 
to be re fe r red to as "ready-mades-
assisted," A flat-iron to which 
tacks have been a f f ixed or a met-
ronome adorned with a photograph 
of an eye are samples. 

Such works as "H indenberg 
Merz are del icately collated f r o m 
haphazard scraps including c igar 
wrappers, tin, buriap. wood and 
other discards. The show closes 
Oct. 18. 

tion cureitly Imus an exfaifoitJSwi j 
to prove it. j 

The exhibition, wfhich opened' 
here Friday and will tour North 
Ameriea under tJie guise of "art 
and the found object," is a col-
lection of discarded stove pipes, 
tin cans, oid cigar wrappers, flat 
iî'oas, automobile mufflers and 
the Uke. 

But it is the u&e to which &ese 
bits of flotsam and jetsam" are 
put that elevates then into the 
revered fieM of art. i! 

"The stoow will be a revelation-
to most viewers," said Mr. Tur-
ner. 

" T î i i s foTin of art is r e l a t i v r f y 
unkf lown in C a n a d a . " '' 

The show, assembled by <iue 
American Federation of Arts, Ht 
corporates for tiie. most part 
work of Ncalii American and 
Euopean "seaious" artists who 
viàshed to poke subtle 'fun at 
peofde wtuo believe a tihÉDg is art 
only wlhen it is solemn» 
V A L U E D A T $10,000 

Pointing to a life-size pscador 
on a horse, buMt from rusty stove 
pipes, smiaM coal sJiovels, sieves 
and scraps of leather, Mr. Tur-
ner said: "Tfeat was just as dif-
ficult to make a that,' turning 
his index finger td an Epstein 
bronze. "It took just as mucà 
thought, imagination and skUI." 
The picador, created by Jose de 
Creeft in 1925, is valued at $10,j 
000. 

Mr. Turner ŝ aid the secret to 
appreciation of tliis form of art— 
creating from abandoned niiui-
miade articles—is to realise that 
art is not jusit the expression of. 
man's serious emotions but of his 
humorous ones as well. 

Another item in the exihibition, 
here until Oct. 18, is am ordinary 
snow shovel that seemingly shows 
no imagination on the part of 
its creator, Marcel Duchamp, 
probably best known for his con-
troversial painty of a Nude 
Ascending a Staircase. 

"His imagination is shown here 
! in the m.ere fact that he sub-
i miitted it to an exhibition," said 
Mr. Turner. "Duchamp just got 
so tired of people's sombre at-, 
titude tow-ard art that he re-' 
belled."-

Anather feature of tàe exMbi-
tion, of American and Euroi)ean 
artists, is a rusty automobile gas 
tank 'and muffler called "middle-
aged couple,," by Richard Stan-

1 kiewicz. The Americàn artist 
challenges the viewers' imagina-
tions by leaving it to them to de-
cide whicih is the male and fe-
male—the gas container «r the| 

_/ muffled device. 
....il 

t ^ c o i O c î 

V Museum to Show 
Movies on Spain 

Aux Beaux-Arfs 
— L e mercredi 14 octobre, i 

trois heures, le Comité féminin 
du Musée des Beaux-Arts tiendra 
une réunion au cours de laquelle 
JM. Evan Turner, Ph.D., pronon-

-•icera une causerie bilingue inti-
tulée : L 'objet trouvé dans l'art. 
L e thé sera servi et le public 
est invité. 

MontreaL~MJlseam_o{ Fine Arts 
Founded in ISSÎT possesses in i ts 

p e r m a n e n t coUection m a n y f ine works 
of a r t by R e m b r a n d t , Millet a n d otl iers. 
Holds m a n y special exhib i t ions dur ing 
year . 1379 Sherbrooke W. 

F i lms on Spanish art and 
archi tecture w i l l be shown at the 
f i rs t f i l m n ight of the season at 
the Mont rea l Museum of F i n e 
Ar t s nex t Wednesday . 

Eng l i sh commentar ies accom-
pany some of the f i lms , on Velas-
quez's pa int ing , the w a l l e d t o w n 
of A v i l a , Zuloaga, the pa lace of 
Escor ia l and L a Gran ja . 

In a depar ture f r o m the prac-
t ice of o ther years, the museum 
w i l l stay open al l e ven ing and 
o f f e r two showings, f r e e o f 
charge , at 6:30 and 8:30 p.m 
This po l i cy has b e e n inaugurated 
to pe rm i t v is i tors to go to the 

! Museum di rec t ly f r o m the i r 
o f f i c e s i f they wish. 

Activités 
féminines 
au Musée 

Le CoiTiité féminin du Musée 
des Beaux-Arts annonce-quo te 
merrredi 14 octobre, à 3 h. p.ra., 
M. Evan H. Turner, Ph. D., fera 
une conférence intitulée : "L 'ob-
je t trouvé dans l 'art". Le nou-
veau directeur du Musée profite-
ra de l'occasion pour prendre 
contact avec les réunions du mer-
credi. 

Le même jour, à 6 h. 30 et à 
8 h. p.m„ dan.'̂  la salle des confé-
rences, il y aura projections de . 
f i lms d'art ayant trait à la pein-
ture et à l 'architecture espagno-

• les : Vélasquez, Avi la. Zuloaga. 
' La Granja, L'Escurial. Le public 

e.st invité. 

Le mercredi 21 octobre, à h. 
p.m.^ Mme Léon Lortie pa r l e r » 
de son récent voyage en Grèce et 
illustrera sa causerie de projec-

: tions. 

L e même jour, à 6 h, 30 puis à 
8 h. p.m., présentations de f j lms 

i d'art anglais : "Les oeuvres de 
Calder", "Quet ico " et "Essai d'ar-
tiste". Cette dernière pellicule 
présentera six artistes spécialisés 
dans les principales variétés de 

] l 'art graphique. Le public est in-
! vité. 

' Mme Robin Watt prononcera 
; en anglais, le mercredi 28 octo-

bre, une conférence intitulée 
"Quelques aspects du portrait". 

(Communiqué) 

c 
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Assemble Junk Items Into Display 
^ I By Oli Daum 
Canadian Press Staff Writer 

MONTREA: 
director 

of 

jn H.' Turner, 

3al Museum 

that art 

canyfte Junk—aml^he 100-year-old 
cultLral instittmon currently has 
an axhibltion to prove it. 

The exhibition, which opened 
here F r iday and wil l tour North 
Amer ica under the guise of " a r t 
and the found ob jec t , " is a col-
lection of discarded stove pipes, 
tin cans, old c igar wrappers, 
flat irons, automobile • muf f lers 
and the like. 

But it is the use to which these 
bits of f lotsam and jetsam are 

wished to poke subtle fun at peo-
ple who bel ieve a thing is art 
only when it is solemn. 

Cites Examples 
Pointing to a life-size picador 

on a horse, built f r om rusty 
stove pipes, small coal shovels, 
sieves and scraps of leather, Mr . 
Turner said: "Tha t was just as 
diff icult to make as that , " turn-
ing his index- f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and skil l ." 
The picador, created by Jose de 
Creeft in 1925, is valued at $10,-
000. 

Mr . Turner said the secret to 
appreciation of this f o rm of art— 

, ,, . , , ,, , , , ; creating f rom abandoned man-
pu^that elevates them to art, he ^ ^ ^ ^ a r t i c l e s - i s to real ize that 

art is not just the expression of 
said. 

" T h e show wil l be a revelation 
to most v i ewers , " said Mr . 
Turner. "Th is f o rm of art is 
relatively unknown in Canada." 

The show, assembled by the 
American Federat ion of Arts, in-
corporates for the • m o ^ part 
work of North Amer ican i l d Eu-
ropean "se r ious " artisM who 

man's serious emotions but of his 
humorous ones as well. 

One exhibit Is an ordinary 
snow shovel that s e e m i n g l y 
shows no imagination on the part 
of its creator. Marce l Duchamp, 
probably best known for his con-
troversial painting of a "nude 
ascending stairc^je. 

"H i s imagination is shown here 
in the me r e fact that he sub-
mitted it to an exhibition," said 
Mr . Turner. "Duchamp just got 
so tired of people 's sombre atti-
tude toward art that he re-
bel led. " 

• Another feature of the exhibi-
tion, of Amer ican and European 
artists, is g rusty automobile gas 
tank and muf f l e r called "middle-
aged couple," by Amer ican Rich-
ard Stankiewicz. Question; W h ^ 
•is which? 

Ç j f ^ S ( T C - / V ^ ' ' » ^ 

Art Calendar 
M O N T R E A L M U S E U M O F 

F I N & — ? t R T S , 1379 Sher-
brooke Wes t . Open dai ly , 
10 to 5, Sunday 2 to 5, 
W e d n e s d a y evenings, 7:30 
to JO; f r e e days, Wednes -
day, Saturday, Sunday. A r t 
anrt the Found Ob jec t . In 
T h e Stable;, J A M M V , Auto-
matist Re t rospec t i v e . 

^ A r t Show Is 
Revelation 

B y OL I D A U M 
Canadian Press Staff Wr i ter 
M O N T R E A L ( C P ) — Evan H.| 

^ y u — — I W H 

Stove Pipes and Tin Cans 

lArt Not Always Serious 
By O L I D A U M 

Canadian Press Staff Wri ter 
M O N T R E A L ( C P ) - Evan H. 

Turner, director of the Montreal 
Museum of F ine Arts, said Fr i -
day that art can be junk—and 
the 100-year-old cultural institu-
tion currently has an exhibition 
to prove it. 

The exhibition, wfucii opened 
here F r iday and wi lF tour North 
Amer ica under the guise of " a r t 
and the found ob j ec t , " is a col-
lection of discarded stove pipes 
tin cans, old cigar wrappers, 
f lat irons, automobile muf f lers 
and the like. 

But it is the use to which these 
bits of f lotsam and je tsam are 
put that elevates them to art, he 
said. 

" T h e show will be a revelation 
to most v i ewers , " said Mr . 
Turner. "Th is f o rm "of art is 
relatively unknown in Canada. " 

The show, assembled by thé 
American Federat ion of Arts , in-
corporates for the most part 
work of North Amer ican and Eu-
ropean "se r ious " artists who 
wished to poke subtle fun at peo-
ple who bel ieve a thing is art 
only when it is solemn, 

estes E x a m p l e s 
Pointing to a life-size picador 

on a horse, built f r om rusty 
stove pipes, small coal shovels, 

„ sieves and scraps of leather, Mr . 
Turner said: "Tha t was just as 
diff icult to make as that , " turn-
ing his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and ski l l . " 
^;he picador, created by Jose de 
Creeft in 1925, is valued at $10,-
000. 

Mr. Turner said the secret to 
appreciation of this f o rm of art—! 
creating f rom abandoned man-
made articles—is to real ize thatj 
art is not just the expression o f 
man's serious emotions but of his» 
humorous ' ones as wel l . 

One exhibit is an ordinary 
soow shovel that s e e m i n g l y / 
shows no imagination on the part ( 

New Policy 
I For Movies 

A t Museum 
A new policy of two showings 

of the Wednesday night f i lm 
series wil l be inaugurated at The 
Montreal Museum of F ine Arts 
beginning Oct. 14. The present-
ations, sponsored by the Mus-[ 
eum's- Ladies ' Committee, willi 
be .seen at 6..30 and 8.30 p.m. j 

In former years, . there wa.s^ 
only one showing and many, 

^people had to be turned away,| 
1 Museum Director Evan H. Tur-
•ner said. 

The first program will present 
f i lms dealing with Spanish paint-
ing and architecture. They are 
entitled Velasquez, Av i la , Zuio-
aga. L a Granja and the Escoria l . 
English commentar ies accom-
pany some of the f l ims. 

of its creator. Marce l Duchamp, 
probably best known fo r his con-
troversial painting of a "nude 
ascending s ta i rcase . " 

" H i s imagination is shown here 
in the me r e fact that he sub-
mitted it to an exhibit ion," said 
Mr . Turner. "Duchamp just "got 
so tired of people's sombre ihi-

tude toward art that he re-
be l l ed . " 

Another feature of the exhibi-
tion, of Amer i can and European 
artists, is a rusty automobile gas 
tank and muf f l e r called "middle-
aged, couple," by Amer ican Rich-
ard Stankiewicz. Question: Whic, 
is which? 

'Ûunt, 

>Art, Junk-Know 
One From the Other? 

T R E A L ( C P ) - Evan H. 
Turner, director of the Montreal 
Museum of Fine Arts, says that 
art can be junk — and the 100-
year old cultural institution cur-
rently has an exhibition to prove 
it. 

The exhibition, which opened 
here Fr iday and will tour North 
America under the guise of "a r t 
and the found ob ject , " is a œl-
lection of discarded stove pipes, 
tin cans, old cigar wrappers, 
f lat irons, automobile muff lers 
and the like. 

But it is the use to which these 
b i t a~ f l f f l o t s am and jetsam ^ r e b i j a - a f f l o t s a m and jetsam ^ r 

J 
Pointing to a life-size picador 

on a horse, built f r om rusty 
stove pipes, small coal shovels, 

•sieves and scraps of leather. Mr. 
I Turner said: "Tha t was just as 
i diff icult to make as that," turn-
; ing his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and ski l l . " 
The picador, created by Jose 
Creeft in 1924, is valued at $10-
000. 

Mr. Turner said the secret to 
appreciation of this f o rm of a r t -
creating f rom abandoned man-
made articles—is to realize that 
art is not just the expression of 
man's serious emotions but of his 
humorous ones as well. 

One exhibit is an ordinary 
snow shovel that s e e m i n g l y 
shows no imagination on the part 
of its creator. Marce l Duchamp, 
probably best known for his con-
troversial painting of a "nude 
ascending staircase." 

"H is imagination is shown here 
m the mere fact that he sub-

imitted it to an exhibit ion," said 
; Mr. Turner. "Duchamp just got 
so tired of people's sombre atti-
tude toward art that he re-
bel led. " 

Another feature of the exhibi-
tion, of American and European 
artists, is a rusty automobile gas 
tank and muf f ler called "middle-
aged couple," by American Rich-
ard Stankiewicz. Question: Which 
is which? 

p e d e s B e a u x - À r f s 

t f e a l , (P .C. ) . — U n tota l 
de 90,110 personnes ont v i s i t é l e 
musée des Beaux -A r t s He M o n 
r ea l au cours de l ' année q 
s 'est t e r m i n é e le 31 août. 

J r ense i gnemen t a é t é commi 
J q u é mer c r ed i pa r l e d i r e c 
r i M . Evan -H , Xurner»^ 

Gale-

Can Be 
Junk 

Turner, director of t h e ^ M o t o e a l u ^ f - ' ' 
Museum of F ine Arts, said F r i - U S V i k H CUlU C^Oi-Sit " 
day fflât a n can be j u n k - a n d | C « ^ Z ^ t ' 
the 100-year-old cultural institu- L j l J / X i l l 
Aion currently has an exhibition y i ' V M ' ' ' ( ^ 
to prove it. ! 

The exhibition, which opened 
here F r iday and will tour North 
Amer i ca under the guise of " a r t 
and the found ob jec t , " is a col-
lection of discarded stove pipes, 
tin cans, old c igar wrappers, f la t 
irons, automobile muf f lers and 
the like. 

But it is the use to which these 
bits of f lotsam and jetsam are 
put that e levates them into the 
revered field of art. 

"The show will be a revelation 
to most v i ewers , " said Mr . Tur-
ner. 

"This f o rm of art is relat ively 
unknown in Canada. " 

The show, assembled by the 
Amer ican Federation of Arts, in-
corporates for the most part 
work of North Amer ican and 
European "se r ious " artists who 
wished to poke subtle fun at 
people who bel ieve a thing is art 
only when it is solemn. 
V A L U E D A T $10,000 

Pointing to a life-size picador 
on a horse, built f r om rusty stove 
pipes, small coal shovels, sieves 
and scraps of leather, Mr . Tur-
ner said: " Tha t was just as dif-
ficult to make as that , " turning 
his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and ski l l . " 
T h e picador, created by Jose de 
iCreeft in 1925, is valued at $10,-
•000. 

Mr. Turner said the secret to 
appreciation of this form of art— 

10- • 

Junk Can Be Art But Not 
All Art Proved As Junk 

put that elevates them to art, he 
said. 

" T h e show will be a revelation 
to ' most v i ewers , " .said Mr. 
Turner. "Th is form of art is 
relatively unknown in Canada. " 

The show, assembled by the 
American Federation of Arts, iri-
corporates for the most pari 
work of North American and Eu-
ropean "ser ious" artists who 
wished to poke subtle fun at peo-
ple who believe a thing is art 
only when it is solemn. 

C ITES E X A M P L E S 

creating f rom abandoned man-
made articles—is to real ize that 
art is not just the expression of 
man's serious emotions but of his 
humorou.^ ones as well. 

Another i tem in the exhibition, 
here until Oct. 18, is an ordinary, 
snow shovel that seemingly show.s^ 
no imagination on the part ol 
its creator. Marce l Duchamp, 
probably best known for his con-
troversial painting -of a Nude 
Ascending a Staircase. 

" H i s imagination is shown here 
in the mere fact that he sub-
mitted it to an exhibi t ion," said 
Mr . Turner. "Duchamp just got 
so tired of people 's sombre at-
titude toward art that he re-
be l l ed . " 

Another feature of the exhibi-
tion, of Amer ican and European 
artists, is a rusty automobile gas 
tank and muf f l e r called' "midd le -
aged couple , " by Richard Stan-
kiewicz. The 'Amer i can artist 
challenges the v i ewers ' imagina-
tions by leaving it to them to de-
cide which is the male and fe-
male—the gas container or the 
muf f led dev ice . 

By O L I D A U M 
M O N T R E A L ( C P ) — Evan H. 

Turner, director of the Montrea l 
^useum of F ine Arts, s a i t n r t T -
lay—ttlîTt art can be junk-and 

I ihe 100-year-old cultural institu-
iion currently has an exhibit ion 

) ;o prove it. 
; • T h e exhibit ion, wh ich opened 
J pere Fr iday and wi l l tour Nor th 
i Amer ica under the guise of " a r t 

^nd the f ound object , " is a col-
lect ion of discarded stove pipes, 
t lat irons, automobile muf f l e r s 

, tin cans, old cigar wrappers, 
g knd the like, 
f .But it is the use to which these 
,1 bits of f l o tsam and je tsam are 
t but that elevates them to art, he 
J Isaid. 

' I. " T h e show wil l be a revelat ion 
Ito most viewers," said M r 
Turner . " T h i s f o r m of ar t is 
relatively unknown in Canada. ' ' 

T h e show, assembled by the 
Amer ican Federat ion of Arts, in-
corporates f o r the most part 
work of No r th Amer i can and Eu--
ropean "serious" artists who, 
wished to poke subtle l'un at peo-
ple who believe a th ing is art 
only when it is solemn. 
C I T E S E X A M P L E S 

Po int ing to a l i fe -s ize picador 
on a horse, built f r o m rusty 
stove pipes, smal l coal shovels, 
sieves and scraps of leather, Mr . 
Turner said: " T h a t was just as 
d i f f i cu l t to make as that , " turn-
ing his index f inger to a Epstein 
bronze. " I t took just as much 
thought, imaginat ion and skill. 
T h e picador, created by Jose de 
Cree f t in 1925, is valued at $10,-
000. 

Mr. Turner said the secret to 
appreciat ion of this f o r m of a r t -
creating f r o m abandoned man-
made articles-is to realize that 
art Is hot just t l ie expression of 
man's serious emotions but of his 
humorotis ones as well. 

One exhibit is an ordinary 
snow shovel that s e e m i n g l y 
shows no imaginat ion on the part 
of its creator. Marce l Duchamp, 
probably best known fo r his con-
troversial paint ing of a "nude 
ascending staircase." 

M 0 N T R E A l 4 0 ^ ) — E v a n H. 
Turner , d i rector of the Mon t r ea ] 
Musernrr-bf P i n e Arts , said F r i -
day that art can be junk—and 
the 100-year-old cultural institu-
tion current ly has an exhibi t ion 
to prove it. 

The exhibit ion, which opened 
here F r i d a y and wi l l tour No r th 

1 A m e r i c a under t».ie guise of " a r t 
and the found o b j e c t , " is ÎI col-
lection of discarded stove pip&s, 
tin cans, old c i gar wrappers , 
f l a t irons, automobi le muf f ler 's 
and the l ike. 

But it i.s the use to which these 
bits of f l o t sam and j e t sam are 
put that e l eva tes them to art , he 
said. 

" T h e show wi l l be a r e ve l a t i on 
to most v i e w e r s , " sa id M r . 
Turner . "Thi.s, f o r m of ar t • la 
r e la t i ve l y unknown in C a n a d a . " 

T h e show, a.saembled by the 
A m e r i c a n Fede ra t i on of Arts , in-
corpora tes for the most par t 

•work of Nor th A m e r i c a n and Eu-
I ropean " s e r i o u s " art ists •n'ho 
(Wished to poke subtle fun at peo-
ple who be l i eve a. thing is ar t 

;only when it Is so lemn. 
C I T E S E X A M P L E S 

Po int ing to a l i fe-s ize p icador 
[on a horse, built f r o m rasty 
|stove pipes, sma l l coal .shovels, 
is ieves and scraps of leather , M r . 
Turner sa id : " T h a t was just as 
d i f f i cu l t to m a k e as tha t , " turn-
ing nis index f inger to an Epste in 
bronze. " I t took just as much 
thought, imag inat ion and sk i l l . " 
The p icador , c r ea t ed by Jose de 
C r e e f t in 1925, is va lued at $10,-

, 0 0 0 . 

M r . Turne r said the s ec r e t to 
; apprec ia t ion of this f o r m of a r t — 
i c reat ing f r o m abandoned man-
m a d e 'article.?—is to r ea l i z e that 
art is not just the express ion of 

j man ' s ser ious emot ions but of his 
humorous ones as we l l . 

One exhib i t is an o rd inary 
snow shove ! that s e e m i n g l y 
si iows no imag ina t i on on the par t 
of its c rea tor , M a r c e l Duchamp , 
probab ly best known f o r his con-
t rovers ia l paint ing of a "nUde 
ascending, s t a i r c a s e . " ' 

" H i s imag inat ion is shown h e r e 
in the m e r e f a c t that he sub-
mi t ted it to an exh ib i t i on , " sa id 
M r . Turner . " D u c h a m p just go t 
so t i red of people ' s somlâre atti-
tude toward a r t that he re -
b e l l e d . " 

Another f ea tu re of the exhib i -
tion, of A m e r i c a n and European 
artists, is a rusty automobi le gas 
tank and n ju f f l e r ca l led " m i d d l e -
aged cpup l e , " by A m e r i c a n R ich-
ard Stankiewicz . Quest ion: Whi^h 
iŝ  which? 

V 

'IST CAN BE JUNK 
B y O L I D A U M 

Canadian P r ess Staf f Wr i t e r 

M O N T R E A L ( C P ) — E v a n H . 
Turner , d i rector of the -Mea t -
i;;ea,l Museijijn^ Ç 'SS -^ Ï Î L ' 
F r i â â y "tiiat a r t " c a S f B e j tmk— 
and the 100-year-old cultural 
institution current ly has an ex-
hibition to p r o v e it. 

T h e exhibit ion, which opened 
he r e F r i d a y and wi l l tour Nor th 
Amer i ca " under the guise of 
" a r t and the found o b j e c t , " is 
a col lect ion of d iscarded stove 
pipes, tin cans, old c i g a r wrap^ 
pers , f l a t irons, automobi le 
mu f f l e r s and the l ike. 

But it is the use to which 
these bits of f l o t sam and jet-
sam are put that e l eva tes them 
into the r e v e r e d f ie ld of art. 

" T h e show wi l l be a r eve la -
tion to most v i e w e r s , " said 
M r . Turner . " T h i s f o r m of art 
is r e l a t i v e l y unknovm in Can-
a d a . " 

T h e show, assembled by the 
A m e r i c a n Federa t i on of Ar ts , 
incorporates f o r the most part 
wo rk of No r th A m e r i c a n and 
European " s e r i o u s " artists who 
wished to poke subtle fun a t 
peop le who be l i e ve a thing is 
a r t on ly when it is so lemn. 

Po int ing to a l i fe-size p icador 
on a Jiorse, built f r o m rusty 
stove pipes, smal l coal shovels, 
s ieves and scraps of leather, ; 
M r . Turne r said: " T h a t was i 
just as d i f f i cu l t to. m a k e as 
tha t , " turning his index f i nge r ' 

to an Epste in "bronze. " I t took 
just as much thought, imag in-
ation and sk i l l . " T h e P i cador , 
Cieated by Jose de Cree f t in 
1925, is va lued at $10,000. 

M r . Turner said the secre t to 
apprec iat ion of this f o r m of a r t 
—crea t ing f r o m abandoned 
man-made art ic les—is to real-
ize that ar t is not just the ex-
pression of man ' s serious emo-
tions but of his humorous ones 
as we l l . 

Another i t em in the exhibi-
tion, he r e until Oct. 18, is an 
o rd inary s n o w shovel that 
s eeming l y shows no imag ina-
tion on the par t of its creator , 
M a r c e l Duchamp, probab ly 
best knovm f o r his controver-
.sial paint ing of a Nude As-
cending a Sta ircase. 

" H i s imag inat ion is shown 
here in the m e r e f ac t that he 
submitted it to an exh ib i t i on , " 
said M r . Turner . " D u c h a m p 
just got so t i red of peop le ' s 
s ombre attitude toward art that 
he r e b e l l e d . " 

NouveHes heures 
pour ie M u s é e 

L e .directeur du Musée dos 
Beaux-Arts de Montréal , M . 
Kvan-H. Turner, a annoncé au-
jourd'hui qu'à partit- du 14 octo-

, bre le Musée sera ouvert le 
' mercredi ' de 10 a.m. à 10 p.m. 

L e public peut voir gratuite-
ment, chaque mercred i soir, les 
f i lms présentés dans la salle dos 

^ conférences par le Comité des 
Dames du Musée. 

A v e c l'institu'tion du nouveau 
systèrine consi.stant à presenter 
deux spectacles lors d'une m ô m e 
soirée — l'un à fi h. 30 ol, l 'autre 
à 8 h. 30 — il a été décidé que 
le Musée serait ouvert sans in-
terruption. 

. L e p r og ramme du H octobre 
— le premier de la saison — .se 
composera de f i lms traitant de 
la peinture et de l 'architccture 
espagnoles. I ls ont pour titre: 
" V e l a s q u e " , " A v i l a " , "Zuloa-
g a " , " L a G r a n j a " et "l 'E.sco-
r i a l " . Des commenta i res en an-

• glais accompagneront quelques-
uns des f i lms. 

'/. Lectures Set 
For Museum 

T h e f i rs t in a series of week 
l y W e d n e s d a y lectures and 
teas w i l l be he ld Oct. 14, at 3 
p.m., at the Mont rea l Museum 
of F i n e Ar ts . 

Dr. Evan Turne r , d i rector of 
the Museum, w i l l speak in 
F rench and Eng l ish on the cur-
rent exhib i t ion, " A r t and the 
Found O b j e c t " in ga l l e r y 12. 

T e a w i l l be served a f t e r the 
l ec ture in the upstairs f o y e r 
of the Museum. T h e l ec ture 
and tea is sponsored by the 
Lad ies ' Commi t t ee and the 
publ ic is inv i ted . 
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Stove Pipes. Car Mufflers 
Part of New ftrt Exhibit 

naît Rcpc i ' î e r , O n f . 

S s o t e r n b e r ! V , V)59 

Exhibit ion Proves 
A r t Can Be Junl i 

ft 

_ By O U D A U M 
lanadian Press Staff Writer 

shows no imagination on the part | 
of its creator, Marce l Duchamp, : 

• S Ï Ê A r r C P - EVTU H. ^VoTabï ; best known for his con-

o î i e c r ^ l a col Anoiher feature of the exhibi-
and the found object, is a • , Amer ican and European 
cclion of discarded stove_ pip t m , ^of a ™ 

tank and muf f l e r called 'middle-
aged couple," by Amer ican Rich-
ard Stankiewicz. Question: Which 
is ̂ i c h ? - — ^ -

:in cans, old c igar wrappers, 
l a t irons, automobile muf f l e rs 

ind the like. u 
But It is the use to which these 

Jits of flotsam and jetsam are 
)»it that e levates them to art, he 
«id. 

" T h e show will be a revelaion 
« . ttiost . j apwers . " saia Mr . 
y^uer. ••'rius f o r m of art is > 
da t i v e l y unknown in Canada. " , 
T h e show, assembled by the 

iianerican Federat ion of Arts, in-
orparates f o r the most part 
/ôrk of North Amer ican and Eu-
o p ^ n " se r i ous " artists who 
'fthed to poke subtle fun at peo-
le who be l ieve a thing is art 
i ly ' when it is solemn. 

I TES ] p [ A M P L E S 
Pointing to a li fe-size picador 
1- horse, built f r o m rusty 
OTO' pipes, small coal shovels, 
eves and scraps of leather, Mr . 
umer said: " Tha t was just as 
f f icult to make as that , " turn-
g his index f inger to an Epstein 
•opze. " I t took just as much 
idught. Imagination and ski l l . " 
he 'p icador , created by Jose de 
reef t in 1925, is valued at $10,-
!)0. • 

M t . Turner said the secret t o ' 
pprtciation of this f o rm of art— 
rèating frt)m abandoned man-
nade articles—is to real ize that 
irt is not just the expression o f . 
nah's serious emotions but of his 
lUmorous ones as wel l , 
t ï n e exhibit is an ord inary ! 

Kifch.-Wate^loo Record, On!. 

Sepfambtir '19, 1959 [ 

Ari^xhibit 
Hd^ T in Cans, 
Stove Pipes 

B y O L I D A I J M 

M O N T R E A L ( C P ) - E v a n H. 
Turner ,d i rec tor of the Mqntj ieal 
M u s e u n j j i l - F i n e Ar ts , said yester-
d a y T K ^ a r t can he junk—and 
the 100-year-okl cultural institu-
tion current ly h a.s an exhibit ion 
to prove it. 

^ T h e exhibit ion, which opened 
here yes terday and wi l l tour 
N o r t h A m e r i c a under the guise of 
" a r t and the f ound ob j ec t , " is a 
col lect ion of discarded stove 
pipes, t in cans, o ld c igar wrap-
pers, f l a t irons, automobi le muf-
f l e r s and the l ike, 

x^..», ail uiuiiicny I But it is the use to which these 
snow shovel that s e e m i n g l y ' ^jitj of f l o t sam and j e t sam are 

: put that e levates them to art, he 
said. 

W I L L B E R E V E L A T I O N 

" T h e show wi l l be a reve lat ion 
v i e w e r s , " 

Says Art Can Be Junk 
Has Exhibition To Prove It; 

< ( n W O L I D A U M ;troversial painting of a "nude ^ 

Canadian Press Staff Wri ter : ascending staircase . 
A/rnMTRTTAT ( C P ) - Evan H. : "H is imagination is shown here 

Wmmmmm^ 
flat irons, automobile muf f l e r s , ' 
and the like. ' ' 

But it is the use to which these 
bits of flotsam and jetsam arei 
put that elevates them to art, he 
said. 

" T h e show wi l l be a revelation 
to most v i ewers , " said M r . 
Turner. "Th is f o rm of art is 
relat ively ujUcnown in Canada.' 

The show, assembled by the 
Amer ican Federation, of Arts, in-
corporates for the most part 
work of North Amer ican and Eu- ^ 
ropean "ser ious" artists w h o -

I wished to poke subtle fun at peo-jj 
pie who bel ieve a thing is art| 

I only when it is solemn. ji 

! C ITES E X A M P L E S 

Program Planned 
By Art Society 
A recital by Phoebe Erskine 

MacKe l la r will be featured at 
the opening meet ing of the 
Women's Art Society, Tuesday, 
Oct. 20, at the Chateau de 
Ramezay . 

The program for the re-
mainder of the season includes: 

fOL I D A U M 
'Press Staff Wr i ter 

M O N T R E A L ( C P ) — E v a n H. j 
Turner, director of the Montréa l ] 

i Museum of F ine Arts , said F r i - ' 
! day that art can be junk—and 
I the 100-year-old cultural institu-
ition currently has an eîdiibition 
I to prove it. 
j The exhibition, which opened 
here F r i day and wi l l tour North 
Amer i ca under the guise of " a r t 

iaf ld the found ob j e c t , " is a col-
j lection of discarded stove pipes, 
tin cans, old c igar wrappers , 
f la t irons, automobile muf f l e rs 
and the like. 

But it is the use to which these 
bits of f lo tsam and je tsam are 

:put that e levates them to art, he 
said. 

" T h e show wi l l be a reve la t ion ' 
to most v i e w e r s , " said Mr . 
Turner. " Th i s f o r m of art is 
re lat ive ly unknown in Canada . " 

The show, assembled by the| 
Amer i can Federat ion of Arts , in-
corporates f o r the most part, 
work of North Amer i can and Eu-

j opean " se r i ous " artists who, 
[• I wished to poke subtle fun at peo-i 
' pie who be l ieve a thing is arti 
ionly when it is solemn. 

Pointing to a li fe-size picador Qct. 27, W. Maxwe l l Ford as 
T Crinm T ' L I C F V > < TI.-» - ' I . L on a horse, built f r om rusty 

stove pipes, small coal shovels, 
sieves and scraps of leather, Mr . 
Turner said: " Tha t was just as 
diff icult to make as that , " turn-
ing his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and skill.' 
The picador, created by Jose de 
Creeft in 1925, is valued at $10,-
000. 

Mr. Turner said the secret to 
i appreciation of this f o rm of art— 
i creating f r om abandoned man-
imade articles—is to real ize that 

speaker; Nov . 3, song recital ; 
Nov . 10, Mrs. Y v e s Henry 
Buhler of the Boston Museum 
of Fine Arts, will address 
members ; Nov . 17, annual 
luncheon; Nov . 24, speaker 
will be Dr. Alton Goldbloom 
of McGi l l University. 

C ITES E X A M P L E S 

Point ing to a l i fe-size picador 
on a horse, built f r o m rusty 
stove pipes, small coal shovels, 
s ieves and scraps of leather, Mr . 
Turner said: " T h a t was just as 
di f f icult to make as that , " turn-
ing his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imagination and ski l l . " 
T h e picador, created by Jose de 
Cree f t in 1925, is valued at $10,-
000. 

Mr . Turner said the secret to 
i appreciatitfn of this f o r m of art— 

O'.tswa Cifi i-eii , O n f . , 

Ssisfewber 26, 1959 

" A u l o m a t i s t e " j 
R e t r o s p / ^ U v e 

A r e t r o ^ é d i f e exhibition of j 
the w o r k ^ f ' t h f e Montreal "Au-
tomat iste" Painters and re la ted ! 
movements (Borduas, Mousseau, ^ 
Riopelle, Gauvreau, Leduc and | 
other? wil l be shown in the Mu- ' 
seum of Fine Arts in Montreal 
until Oct. 

MCLriii universi iy . creating f r o m abandoned man-
Dec. ] . Martin J. Marshall, |made art icles—is to rea l i ze that 

U n i t e d Kingdom Principal, art is not just the expression of 
T r a d e Commissioner, will 'man ' s serious emotions but of his 
speak; Jan. 12, Senator Donald |humorous ones as wel l . 
Cameron wil l speak; Jan. 19, One exhibit is an ordinary 

made articles—is to real ize uiai harp reci tal ; Jan. 26, H. N. snow çhovel that s e e m i n g l y 
art ^s not just the expression of Fieldhouse, McGi l l University, shows no imagination on the part 
man's serious emotions but of his: will address members . , of its creator, Marce l Duchamp, 

On Feb. 2, speaker wil l be .probably best known for his con-
rt ' _ ^ . . . . ^ „ O M ^ ^ M I - • * J.1 » 

Cu.rt/it Events, Moiilreal, P.Q. | 
September 11, 1959 

Botanical Gardens 
I n ope ra t i on s ince 1938 h a s one ol 

t h e mos t comple te coUections of f l o r a 
in t h e world inc luding SOO d i f f e r e n t 
var ie t ies of orchids . A place of beau ty 
as well as a n i n f o r m a t i o n c e n t r e for 
g a r d e n i n g problems. Sherbrooke St. E. 

Westmount 
T h i s city w i th in a city is one of the 

wea l th ies t in C a n a d a . Among the h i g h -
Ughts a re W e s t m o u n t Par l t w i th its 
f lo ra l cloclt, M u r r a y P a r k a n d the 
Lookout on W e s t m o u n t M o u n t a i n . 

Mount Royal 
Lovely wooded peak in t h e c e n t r e of 

th< «ity. Beaver Lnk«, T h e Par lUion , 
t h e Lookout and t h e 100 f t . h igh cross 
a r e po in t s of i n t e r e s t no t to be missed. 

to most v i e w e r s , " said Mr . 
Turner . " T h i s f o r m of art is 
r e la t i ve l y unknown in Canada . " 

The show, assembled by the 
A m e r i c a n Federa t i on of Arts , in-
corporates f o r the most part;| 
work of North Amer i c an and Eu - | j 
ropean " s e r i o u s " artists who 1 
wished to poke subtle fun at peo- ^ 
pic who be l i eve a thing is art = 
only when it is solemn. 

Po int ing to a l i fe-size p icador ï 
on a horse, built f r o m rusty 
stove pipes, smal l coal shovels, 
s ieves and scraps of leather, M r . 
Turner said; " T h a t was just as 
d i f f i cu l t to make as tha t , " turn-
ing his index f inger to an Epstein 
bronze. " I t took just as much 
thought, imaginat ion and ski l l . " 

) The picador, c reated by Jose d-
Cree f t in 1925, is vait ied at $10 
000. 

CAN BE HUMOROUS 
M r , Turner said the secret tc 

apprec iat ion of this f o r m of a r t -
creat ing f r o m abandoned man-
made ar l ic lcs—is to rea l i ze that 
art is not just the express ion of 
man 's serious emotions but of his 
humorous ones as wel l , 

i One exhibit is an ordinary 
;snow shovel that s e e m i n g l y 
I shows no imaginat ion on the part 
^of its creator . M a r c e l Duchamp, 
i probably best known f o r his con 
I t rovers ia l pa in t ing of a "nude 
'ascending s ta i r case . " 

" H i s imaginat ion is shown here 
in the me r e f ac t that he sub-; 

Emitted it to an exhib i t ion , " said|| 
^Mr. Turner . " D u c h a m p just go t » 

^ iso t i red of people 's sombre att i- i 
tude toward art that he re -| 
be l l ed . " 

Another feature of the exhibi-J 
tion, of Amer i c an and European 
artists, is a rusty automobi le g a s ' 
tank and muf f l e r cal led "m idd l e -

Saged couple , " by Amer i c an Rich-
lard Stankiewicz. Question; Which^ 
:is which? 

humorous ones as wel l 

One exhibit is an ordinary 
snow shovel that s e e m i n g l y 
shows no imagination on the part 
of its creator. Marce l Duchamp 
probably best known for h is_œn 

Curre / i f Eyei/fs, Alonirbci l , f - Q - \ 
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F. St. George Spendlove of the 
Roya l Ontario Museum; Feb . 9, 
Ceylon, wil l be speaker; Feb. 
Lady Commaraswamy , wi fe ol 
the High Commissioner for 
16, members ' day ; Feb . 23, 
"Our Building Her i t age " will 
be the subject of an address; 

March 1, p i a n o reci tal ; 
March 3-16, exhibition of paint-
ings; March 8, Edward Cleg-
born, associate director of the 
Montreal Museum of Fine Arts, 
will address members ; March 
15, speaker will be Dr. Muriel 
V . Roscoe, of McGi l l , March 
22, annual meeting. 

t rovers ia l painting of a "nude 
ascending s ta i rcase . " 

" H i s imagination is shown here 
in the mere , fac t that he sub-
mit ted it to an exhibit ion," said 
m . Turner. "Duchamp just got 
so t i red of people 's sombre atti-
tude toward art that he re-
be l l ed . " 

Another feature of the exhibi-, 
tion, of Amer i can an dEuropean; 
artists, is a rusty autoniobile gas 
tank and muf f l e r cal led "midd le -
aged couple , " by Amer ican Rich-: 
ard Stankiewicz. Question: Which 
is which? 

M ^ OcT/o -V ' 

Botanical Gardens 
I n ope ra t i on s ince 1938 h a s one of 

the mos t comple te collections of f lo ra 
in t h e world inc lud ing 500 d i f f e r e n t 
var ie t i es of orchids . A place of beau ty 
as well as a n i n f o r m a t i o n c e n t r e fo r 
g a r d e n i n g problems. Sherbrooke St. E. 

Westmount 
This city wi th in a city is one of the 

wea l th ies t in C a n a d a . Among t h e h i g h -
l ights a r e W e s t m o u n t P a r k wi th i ts 
f lo ra l clock, M u r r a y P a r k a n d t h e 
Lookout on W e s t m o u n t M o u n t a i n . 

Mount Royal 
Lovely wooded peak in t h e cen t r e of 

the e i ty . Beaver Lake, T h e Pavi l l ion, 
the Lookout and the 100 t t . h igh c .oss 
a re po in t s of in te res t n o t to be missed. 

Films d'art au Musée ^^''-iTGranja'-^'-TEscS; 
• Des commenta i r es en anglai?. 

L e .Mii.<;éé des Bpau.N-.\rt,s de ' accompagneront q u e l q u e s - u n s 
Montréa l va adopter dès le 14 i des f i lms, 
oc tobre prochain un nouveau i 
.«ystènip consistant à présenter , 
le merc red i soir, deux séries 
de film-; d 'art . Pré.sentérs par 
le Comi té de.* dames, elle.s au-
ront l ieu à 6h.30 et à 8h.30 
respec t i vement . 

L e preViiier p r o g r a m m e com-
prendra des f i lms ayant trait à 
la pe inture et à ! 'ai-chitecture 
espagno le . I ls ont pour t i t re ; 

W 

Montreal Museum of Fine Arts 
Founded - t n — f 8 < » n ) o s s e s s e s in its 

p e r m a n e n t collection m a n y f ine works 
of a r t by R e m b r a n d t , Millet and o the r s . 
Holds m a n y special exhibi t ions du r ing 
year . 1379 Sherbrooke W. 

Montreal i^'^lts 

p e r m a n e n t collection m a n y f ine works 
of a r t by R e m b r a n d t , Millet a n d o the r s . 
Holds m a n y special exhibi t ions d a r i n g 
year. 1379 Sherbrooke W . 

Films d'art au Musée 
L e comi t é des Dames du AIu-

sée des Beaux-Ar ts de Mon t r éa l 
dés i reux de se r end r e au désir 
du public, vu la popular i té 
croissante des F i l m s d 'A r t , don-
nera ce t te année deux specta-
cles consécut i fs à ses séances 
du merc r ed i soir, la p r e m i è r e 
à 6 h. 30 et la seconde à 8 h. 
30 dans la Sa l le des con féren-
ces. 

L e s f i l m s présen tés auront 
tra i t à la pe in ture et à l 'archi-
tec ture espagno le e t ont pour 
t i t re : " V é l a s q u e z . " " A v i l a " , 
" Z u o l a g a " ( a vec commenta i r e s 

i en e s p a g n o l ) ; " L a G r a n j a " et 
" L ' E s c o r i a l " ( a v e c commenta i -
res en ang la i s ) . 

Ce t t e séance du 14 oc tobre 
; est la p r e m i è r e de la saison qui 
c ompor t e ce t te année un excel-

' l en t cho ix de f i lms . 

N E W A C Q U I S I T I O N S 
" V i e w of K ingston" by Rob-

ert W. Pi lot is a new acquisi-
tion of the Beaverbrook Art 
Gal lery in Frederict ion, N .B . 
The canvas is a gi ft of Norman 
Dawes of Montreal . 

This will f o rm a companion 
piece to "Cape Diamond, Que-
b e c , " another Pi lot on exhibi-
tion in the Beaverbrook Gal-
lery . 

Rober t W. Pi lot was born in 
St. John's, Nf ld , in 1898 and 
f irst went to Montreal in 1907. 
H e studied at the Monument 
National and at the Art Assn. 
of Montreal, a pupil of Maurice 
Cullen and Wi l l iam Brymner . 
La ter he spent some t ime at 
the Academic Julian in Par is 
He has travel led extensively 
and has painted in Canada, 
the West Indies. Europe and 
North A f r i ca . 

P i lot 's work was exhibited at 
the Par is Salon in 1922. He be-
came an associate of the Royal 
Canadian Academy in 1925 and 
and Academician in 1934. He 
rece ived the O.B.E, in 1945. 
He was president of the Royal 
Canadian Academy 4954-56. He 
is represented in the National 
Gal lery, the Montreal Museum 
of Fine Arts, the Toronto Art 
Gal lery and the Collection of 
Her Majes ty the Queen. Mr . 
Pi lot l ives in Montreal. 

1: 
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THIS WEEK IN MONTREAL 

S e p t e m b e r 1 8 - 2 5 t h 

r / ̂  
D i c k C l a r k C a r a v a n A t F o r u m 

I nusual Exhibition At Fine Arts Museum 

THEATRE 

Dick C l a r k Show 

Coming to the Forum, St. 
Catherine St. W . f o r two per-
formances only on Sunday, Sep-
tember 20th wi l l be some of the 
top recording stars of the day. 
The Dick Clark Caravan of 
Stars , " wi th the sparkle and 
g l i t ter of b ig-name stars, is a 
road show that promises to be 
f ine entertainment value. The 
fabulous stars gathered on one 
stage f o r the occasion include 
Paul Anka, L l oyd Pr ice , Annette, 
L a V e r g n Baker, The Coasters, 
Duane Eddy, J immy Clanton, 
The Dr i f t e rs , The Skylmers, 
Bobby Rydel l , Phi l Phil l ips, The 
Jordan Brothers, with Arnold 
Dover as Master of Ceremonies 
and the music of L l oyd Price 
and his "Caravan of S tars " or-
chestra. The show wil l be pre-
sented twice at 2.30 and at 
8.30 p.m. 

The Iron Harp 

The M o n t r e a l Repertory 
Theatre opens its 30th season 
with Joseph O'Conor's drama 
— " T h e Iron Harp " . Starr ing in 
the play is the bril l iant, young 
actor, Michael Kane. The play 
opens on Tuesday, Sept. 22nd at 
the M R T Playhouse 1429 Closse 
Street and wi l l run f o r two 
weeks. Tickets at the theatre. 

MUSIC 

M o n t r e o l J o z i Socie ty 

An enthusiastic group dedi-
cated to keeping modem jazz 
al ive in Montreal and call ing it-
self The Montreal Jazz Society 
holds forth every Monday even-
ing f r om S to 12.30 at the Ca fe 
St. Jacques, comer of St. Denis 
and St. Catherine St. The concert 
features such jazz exponents as 
Rene Thomas and Milton Sealy. 

ART 
M o n t r e a l M u s e u m of F ine Ar t s 

1379 ShCTfarooke Sfr. W . Open 
daily 10 to 5. F ree days, Wed-
nesday, Saturday, Sunday. 

Whist Se 
- r - i f • 

l o w n 

A court" whist for members 
and prospective members wil l ' 
open the season for the Town 
of Mount Royal Women's Com-

! munity Club, evening branch. 
^ The event will be "ti Oct. 5 in 
: the Royalmount Room of the 
: Town Ha,ll. 
j On Nov. 2. Mrs. H. E. Vaute-
: let. former president of tlie 

Canadian Association of Con-
: suiiiers, wil l speak. 

On Dec. 7, a Christmas meet-
ing will be held with Rev. W. 
H. Hall as guest. 

Jan. 11 wil l see Mr. W. A. 
Edge of the Investment Deal-
ers Asso ht ion talk on. " The 
Basic Principles of Invest-
m e n t " 

A f i lm and demonstration of 
3 reducing system will be fea-
tured on Feb. 1. 

The anniversary dinner wil l 
be held March 7. 

On Apr i l 6, a conducted tour 
nf ihp Montreal Museum of 

1 Fine Arts is planned. ^ 
Club activities i n c l u d e , 

bridge,- art, bowling, and con-1 
ducted tours in and around 
Montreal. 

Junk — but highly valuable 
junk creat ive ly used is being 
featured in the f i rs t large Aut -
umn exhibition of the Montreal 
Museum of F ine Arts , to Oct. 
18th. 

The show, o f f i c ia l l y called 
A r t and Found Object, consists 
of unchanged natural objects 
and abandoned man-made art-
icles as wel l as works by artists 
who incorporate objects trouves 
in their creations. 

D o m i n i o n Gal le ry 

1438 Sherbrooke St. Wes t . 
A f t e r a year in construction, 
the Dominion Gal lery makes 3 
f loors open to the public — 2 
f loors on which pait ings by 
more than 175 Canadian artists 
are on sale, and 1 f l oo r which 
shows paintings by outstand-
ing French and other European 
artists. Old Masters wi l l be 
shown on the 4th f loor . Open 
daily 9 - 5.30, closed Sundays. 

25 

i Regular hours at the library are 
V l i m P l i r n r l l m I f r o m 1 .30 p .m. t o 4 . 4 5 p . m . Mon-^ i T l U S C U l l l J- X X i i X j ^ ^ ^ ^^ 

n A I j . ^ J lûmes in the l ibrary covering 

1 o l i c y A l t c r c c l every f ie ld of the f ine arts, are 

A new policy of two showings 
iof the Wednesday night f i lm, in-
stead of one, wil l be put into ef-

'fect at the Montreal Museum of 
Fine Arts .uginning Oct. 14. The 
presentations, sponsored by the 
Museum's Ladies Committee, wil l 
be at 6.30 and 8.30 p.m. 

The Wednesday night f i lms are 
free, and the general public is 
invited. The f irst f i lm wil l deal 
with Spanish painting and archi-
tecture. 
! The Museum also announces 
that its art reference library wi l l 
:be open every Wednesday night 
f rom 7 to 10, beginning tonight. 

open to the public, and there is 
no admission f e e or other charge. 
The library is in Hickson House, 
at the rear of the Museum. 

Bransffflii Sun, Alan. 

Sep fember 21, V?59 

Wednesday Tea 
The first in à series of week-

ly Wednesday lectures and 
teas will be held this after-
noon, at thriT o'clock, at the 
Montreal Musf-.iim of Fine Arts. 
Dr. Evan Turner, Director of 
the Museum will speak in 
French and English on the cur-
rent exhibition, Art and the 
Found Objects in Gallery 12. 
Tea will be served following 
the lecture m the upstairs foy- "" 
er. This lecture and tea is 
sponsored by the Ladies' com-
mittee and members of the 
public are invited to attend. 

Wtisiinouiit Examiner, Que. 

Sepfem_ker 'l8. iV.V) 

Ev^n Junk Can Be Art, 
Montreal Proves It 

MONTREAL (CP)—Evan H. ! institution currently has an ex-

Turner. director of the M ^ i hibition to prove it. 
The exhibition, which opened 

recently and will tour North 
real Mnqpiifn nf Fine Arts, said 
Friday lhat art can be junk— 
and the lOO-year-old cultural 

Junk is valuable 
in museum 

Junk — but highly valuable junk creatively used — 
will be featured in an exhibition at The Montreal Museum 

iof Fine Arts beginning tomorrow, 
i The show, officially called Art 
and the Found Object, consists of 

(unchanged natural objects and 
Abandoned man-made articles as 
Well as works by artists who in-

' ^oi-porate objets trouvés in their 
Creations. 

i Evan H. Turner, director of the 
'[ Museum, said the show will be a 
; revelation to most viewers. 

I "This form of art is relatively 
: unknown in Canada," he declared, 
i " I t is perhaps the first time, in 

fact, that such a collection has 
been shown in Montreal. 

" I t proves, among other things, 
that humor can be a valid form 
of art." 

One of the items to be shown, 
tlie life-size "P i cador " by the 
artist Jose de Creeft, is made up 
of stove pipes,- cans and similar 
articles. Its value: $10,000. 

Total weight of the exhibition 
is about 2,000 pounds. 

The show, organized by the 
American Federation of Arts, is 
being circulated to museums 
throughout the V n i J ^ States and 

• A d 

Art Library 
Opening One 
PM Weekly 

The free art reference library 
of the Montreal Museum of Fine 
Arts is now open Wednesdays 

: from 7 to 10 p.nn. in addition to 
regular hours of 1.30 to 4.45 p.m. 
Monday to Friday inclusive. 

The library, the principal 
centre of art reference in Mont-
real, is in Hickson House, 3428 
Ontario Ave. . 

All persons interested m arc 
may use the library's facilities. 
There is no charge. 

There are some 10,000 volumes 
in the library covering every 
field of the fine arts: painting, 
sculpture,- drawing, graphic arts, 
pottery, silver and goldsmithing, 
ivories, decorative arts, textiles, 
tapestry, lace, historical cos-

- tumes, arts of pre - Columbian 
lAmerica, the Near and Far East. 

Canada until January, 1960. 
Several pieces owned by Mont-

real collectors will be part of the 
exhibition. 

The collection was first seen in 
the Time-Life Building, Rocke-
feller Plaza, New York. 

Early experiments and conterh-
porary works illustrate theories 
introduced in the first decades of 
this century by the Cubists and 
Dadaists stressing the significance 
of everyday objects. Their work 
helped to change the concept of 
sculpture which had been based 
for centuries on the Greek ideal. 

ARTISTS 

Artists represented in the col-
lection include Cornell, Duchamp, 
Ernst, Nevelson, Schwitters, Stan-
l<iewicz and others. 

The Dada movement, shaped by 
the European turmoil and despair 
which followed the First World 
War, was in part a revolt against 
academic dogmatism which af-
fected all the arts. It took place 
almost simultaneou.sly, though in 
different forms, in several major 

|<cities, among them Paris, Berlin 
; and Zurich. 

Talented poets, writers and 
artists, through a variety of bizarre 
means, "pursued the ugly," and 
the lowest accepted aesthetic 

{ values were proposed as the high-
est. While it followed on one hand 
a course of defiance and destruc-
tion of past forms and ideals, 
Dada felt a parallel need for 

' creative expression. The art of 
, Dada gained wide influence and 
included the work of many top 

' painters and sculptors, some of 
them represented in Art and Found 
Object. 

Ready-mades are what the name 
implies — complete objects which 
are at hand and which by reason 

i of the artist's selectivity are con-
sidered to belong in the realm of 

i bis creativity. A bottle dryer is 
an example. 

1 Details added to stimulate var-~ 
: ious responses caused other ob-
jects to be referred to as "ready-

: mades-assisted." A flat-iron to 
which tacks have been affixed or 
a metronome adorned with a photo-
graph of an eye are samples. 

Such works as "Hindenberg 
Merz'" are delicately collated 
from haphazard scraps including 
cigar wrappers, tin, burlap, wood 
and other discards. 

The show closes Oct. 38. 

America under the guise of 
"art and the found object," is 
a collection of discarded stove 
pipes, tin cans, old cigar wrap-
pers, flat irons, automobile 
mufflers and the like. 

But it is the use to which 
these bits of flotsam and jet-
sam are put that elevtes them 
into the revered field of art. 

"The show will be a revela-
tion to most v iewers," said 
Mr. Turner. "This form of art 
is relatively unknown in Can-

'ada . " 

: The show, assembled by the 
'American Federation of Arts, 
; incorporates for the most part 
iwork of North American and 
' European "serious" artists who 
wished to poke subtle fun at 
people who believe a thing is 
art only when it is solemn. 

! Pointing to a life-size picador 
;0n a horse, built -from rusty 
! stove pipes, small coal shovels, 
.sieves and scraps of leather. 

Mr. Turner said: "That was 
just as difficult to make as 
that," turnmg his index finger 
to an Epstein bronze. " I t took 
just as much thought, imagin-
ation and skill." The Picador, 
created by Jose de Creeft in 
1925, is valued at $10,000. 

Mr. Turner said the secret to 
appreciation of this form of art 
—creating f r o m abandoned 
man-made articles—is to real-
ize that art is not just the ex-
pression of man's serious emo-
tions but of his humorous ones 
as well. 

Another item in the exhibi-
tion, here until Oct. 18, is an 
ordinary s n o w shovel that 
seemingly shows no imagina-
tion on the part of its creator. 
Marcel Duchamp p r o b a b l y 
best known for his controver-
sial painting of a Nude As-
cending a Staircase. 

"H is imagination is shown 
here in the mere fact that he 
submitted it to an exhibition," 
said Mr. Turner. "Duchamp 
just got so tired of people's 
sombre attitude toward art that 
he rebelled." 

ai, 
Torcnio G l o b e 5 « " H 
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Plan to Show Works 
By Jewish Painters 

J ^ / M O N T R E A L 
In connection with the 

Bicentenary of Jewish Settle-
ment in Canada, and when 
the Canadian Jewish Congress 
is holding plenary sessions in 
Montreal, there is to be an 
exhibition of art by painters 
of Jewish origin at the Mont-
real Museum of Fine Arts, 
Oct. 26 to Nov. 15. A special 
memorial section wil l be de-
voted to' the wdrks of the late 
Alexander Berkoviteh and 
the late Ernst Newman. Mrs. 
Samuel Bronfman is the 
honorary patroness of the 
exhibit and Harry Mayero-
vitch is exhibition chairman. 
It is expected that the formal 
opening wi l l be by Hon. Ellen 

For one week beginning 
Oct. 26. there are to be also 
cultural and historical exhi-
bitions ir store windows in 
Montreal. One 19th century 
artist to be featured is Wil-
liam Raphael, who was a 
charter member of the Royal 
Canadian Academy. He came 
to Canada after studies at the 
Academy in Berlin, and set-
tled in Montreal, where he 
spent the rest of his l i fe. The 
Montreal Museum of Fine 
Arts owns his Habitants 
Pursued by Wolves, and the 
National Gallery of Canada 
has recently announced the 
acquisition of his Immigrants 
Landing at Montreal. 

Other window displays wil l 

patrons, collectors and art is t^ 

i l 

OlJUIillls Wlij. u*- UJ Aiw., -
Fairclough. The works have . recall Jewish contributions in 
been collected f rom galleries, r music and athletics. Famous 

family traditions are to be 
noted by displays including 
documents, family paintings, 
furniture and c o s t u m e s . 
Medals won in sport, espe-
cially by the Rubenstein 
family, wil l recall the fact 
that Alderman Louis Ruben-
stein won the skating cham-
pionship of Canada. There is 
to be a military window, and 
the religious window is to 
show picturgjs-<rt the earliest 
s ynagoa « «S in Canada. 

UBC Professor 
To Lecture Here 

Prof! B(S:!®iiining, head of the 
jFine Arts Department of the 
University of British Columbia 

land associate professor of art, 
' will deliver a lecture at the Mont-
jreal MuseuflL-ot Fine Arts, at 
18.30 p.m. Oct. 7. 
i Subject of the lecture, which 
: is sponsored by the National Gal-
llery of Canada, is "On and Off 
Uhe Tatami. " Members of the 
museum and the general public 
are invited to attend, ^ 

T-
. .0 
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J u n k S h o w A t M o n t r e a l M u s e u m O f Fsne A r t s 

Junk •— but highly valuable 
junk creat ive ly used — is being 
featured in an exhibition at The 
Montreal Mnsuem of F ine Ar ts , 
Sherbrb'oire S.. West , continuing 
to October 18th. 

The show, o f f i c ia l l y called A r t 
and the Found Object, consists 
of unchanged natural objects 
and abandoned man—made art-
icles as we l l as works by artists 
who incorporate objets trouvés 
in their creations. 

Evan H. Turner, director of 
the Museum, said the show wi l l 
be a revelat ion to most v iewers. 
" Th i s f o r m of art is re lat ive ly 
unknown in Canada," he de-
clared. " I t is perhaps the f i r s t 
t ime, in fac t , that such a collect-
ion has been shown in Montreal . 
" I t proves, among other things, 
that humor can be a val id f o r m 
of ar t . " 

One of the items to be shown, 
the l i fe-s ize " P i c a d o r " by the 
artist Jose de Cree f t , is made 
up of stove pipes, cans and si-
mi lar articles. I ts value: $10,000. 

Tota l we ight of the exhibition 
is about 2,000 pounds. 

The show, organized by the 
Amer ican Federat ion of Ar t s , 

is being circulated to museums 
throughout the United States 
and Canada until January, 1960. 

Several pieces owned by 
Montreal collectors wi l l be par t 
of the exhibition. 

The collection was f i r s t seen 
in the T ime -L i f e Building, Rock-
e fe l l e r P laza, N e w York . 

Ear l y experiments and con-
temporary works i l lustrate theo-
•ries introduced in the f i r s t de-
cades of this century by the 
Cubists and Dadaists stressing 
the signif icance of everyday 
objects. The i r work helped to 
change the concept of sculpture 
which had been based f o r cent-
uries on the Greek ideal. 

Ar t i s ts represented in the 
collection include Cornell, Du-
champ, Ernst, Neve lson, Schwit-
ters, Stankiewicz and others. 

The Dada movement, shaped 
by the European turmoil and 
despair which fo l lowed the F i rs t 
Wor ld W a r , was in part a revo l t 
against academic dogmat ism 
which a f f ec t ed all the arts. I t 
took place almost simultaneous-
ly, though in d i f f e r en t f o rms , 
in several ma j o r cities, among 
them Paris , Berlin and Zurich. 

Talented poets wr i ters and ar-

tists, through a var ie ty of biz-
arre means, "pursued the ug ly 
and the lowest accepted aesthe-
tic values were proposed as the 
highest. Wh i l e i t f o l l owed on 
one hand a course of def iance 
and destruction of past f o rms 
and ideals, Dada f e l t a parallel 
need f o r creat ive expression. The 
art of Dada gained wide in-
f luence and included the work of 
many top painters and sculptors, 
some of them represented in A r t 
and Found Object. 

Ready-mades are wha t _ the 
name impl ies—complete objects 
which are at hand and which by 
reason of the artist 's select ivity 
are considered to belong in the 
realm of his creat iv i ty . A bottle 
dryer is an example. 

Detai ls added to stimulate 
various responses caused other 
objects to be re fe r red to as 
"ready-mades-assisted." A f l a t -
iron to which tacks have been 
a f f i x ed or a metronome adorned 
with a photograph of an eye are 
samples. 

Such works as "H indenberg 
M e r z " are del icately collated 
f r o m haphazard scraps includ-
ing c igar wrappers, tin, burlap, 
wood and other discards. 

1 6 • C U R R E N T EVENTS, SEPTEMBER 1 8 h t , 1 9 5 9 

Museum ot hne Arts 
Disp lays N e w Junk 

By B R I A N C A H I L L 
M O N T R E A L 

A lot of junk is being 
shown at the Montreal 
Museum of Fine Arts these 
days. 

Some pretty good artists 
around the city and elsewhere 
would say that this is nothing 
new. The Montreal Museum 
of Fine Arts, which will 
celebrate its centenary next . 
year, claims to be the "senior 
art institution" of Canada and 
until recent years was regard-
ed as a very conservative, 
tradition-minded gallery with 
no interest in anything avant 
garde or revolutionary, and 
using little imagination in 
displaying the solid, tradi-
tional things—some of them 
very f ine—which It did have. 

So the word junk, and 
others even ruder, were 'no t 
uncommon discriptions of the 
contents of the museum. 

The current junk, however, 
represents something dif fer-
ent. It is part of a show call-
ed Ar t and the Found Object 
built around the proposition 
that objects such as snow-
shovels, old man-hole covers, 
bits of burlap, stove-pipes, 
rusty pieces of machinery, can 
be so arranged as to convey 
a mood or an impression—in 
other words can be works of 
art. 

Montrealers wlio have seen 
the show so far have been 
amused rather than impress-
ed despite the contributions 
of some big names. Marcel 
Duchamp is represented by. 
among other things, a severe-
ly functional snow shovel 
hanging from a board and 
titled In Advance of The 
Broken Arm. Jose de Cree f f s 
submission is the pivot piece 
of the show—a life-sized 
"Picador" made from old 
stove pipes, rags and hunks 

of metal, weighing 2,000 
pounds and valued, but not 
sold, at $10,000. 

But amusement is accep 
table to Evan H. Turner. 31 
year-old, new (since June) 
director of the museum whose 
first important show this is. 

It would not be fair to 
credit, or charge Mr. Turner 
with having made, since his 
arrival, a radical break with 
the immediate past of the 
museum. H i s predecessor 
John Steegman. who reigned 
from 1952 until this year, was 
no fuddy-duddy. He cleaned 
out a lot of real junk, arranged 
some good imaginative shows,: 
hired a press agent fo r the 
museum and generally shook 
things up. 

No off icial explanation ha.<!: 
been given for Mr. Steegman'x, 
decision to resign. But it is, 
understood that the directors^ 
of the museum, which is a 
private institution, believe 
that the qualities essential toi 
a successful director arej 
knowledge of art, administra-
tive ability and diplomacy. 
Mr. Turner is understood to 
possess all three qualities In 
nice balance. Mr. Steegman 
may have been lacking some-
what in the last. 

Since his appointment Mr. 
Turner has made some inter-
esting changes in the display 
of the permanent collection 
and has redecorated some cal-
lories with taste and imagina-
tion. 

None of this represents any 
revolutionary departure f rom 
the policies and general at-
mosphere under Mr. Steeg-
man. Talk about a " fresh 
approach" and a "new out-
look"—that press agent is 
still eff iciently at work — Is 
somewhat premature. 

Centenary yeai" will give 
Mr. Turner a real opportunity 
to show his stuff. . 

^ti^jj-Tl 

- Program Planned 
By Art Society 
A recital by Phoebe Erskine 

MacKellar will be .featured at 
the opening meeting of the 
Women's Art Society, Tuesday i 
Oct. 20, at the Chateau de i 
Ramezay. ^ ,, ^ j 

The program for the re- { 
mainder of the season m c M e s : , 
Oct 97 W. Maxwell Ford as 
speaker; Nov. 3, song recital; 
Nov 10, Mrs. Yves Henry 
Buhier of the Boston Museum 
of Fine Arts, will addres.s 
members; Nov. 17, annual 
S e o n - Nov. 24, speaker 
will be Dr. Alton Goldbloom 
of McGill University. 

Dec. 1, Martin J. MarshaU, 
u n i t e d Kingdom P™<='Pa : 
T r a d e Commissioner, wiii 
speak; Jan. 12, Senator Donald 
Cameron will sPeak; Jan. 19, 
harp recital; Jan. 26 H. 
Fieldhouse, McGill University, 
will address members. 

o n Feb. 2, speaker will be 
F St. George Spendlove of the 
Royal Ontario Museum; Feb. 9, 
Seylon. will be speaker; Feb 
Lady Commaraswamy, wife of 
the High Commissioner for 
16 members' day; Feb. 23 
••our Building Heritage" will 
be the subject of an address; 

March l , p i a n o recital, 
March 3-16, e x h i b i t s of paint-
ings; March 8, Edward Cleg^ 
born associate director of the 
Montreal Museum of ^ ^ ^ 
will address members; Marcn 
Ts speaker wiU be Dr. Munel 
V . Roscoe. of McGill, March 
?!>„ annual meeting. 
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fctets mt fant^ 
Did You Know 

Says; These Things? 

Pernn & 
Pmm 

DID YOU KNOW THAT . . . 
Bert Pearl who feunded " T h « Happy 

G a n g " i n « C » ' " ® ' ' " ' » 
h e ' s w r i t i n g seng^ « « d a r r a n g i n g t h e m f o r 
C a n a d a ' s © i s e l e M c K e n i i e ? 

J a e c u e H a H a w k S S , w h o v i s . t t d o u r e i t y 
t i m e a g o w i t h h e r 

M o n t r e s e r M e g a n L l o y d h a t receivea « u . u . i i 
Queen " p r i v a t e s e c r e t a r y t h a n k i n g h e r 
f o r « p o e m w h i c h she d e d i c a t e d t o « « ' ' ^ ^ « ' « • r ' ^ 

T h e r e ' s a g a l a r e c e p t i o n in h o n o r j i t 4 ^ V , e n n a P h . I h a r -

„ , o n L O r c h e s t r a p l a n n e d X ^ 
A r t s o n N o v e m b e r 23? i t ' . ^ a ^ ' Z ^ Z / Z 
t h e o r c h e s t r a ' s c o n c e r t a t t h e W - a n d A u s t r i a n f o o d a n d 
w i n e s w i l l b e s e r v e d . ^ ^ 

«npTts to be home the middle of October? 
" T e f i s t o„e-n,an showing in Montreal by ^ C - P b ^ 
Tinning since 1952 is now on display m S impson s Baker 
S u r e Sallerles. The work, have ^een hung 
room settings to show how paintings can become an integral 

part of home decoration. Very interesting. 

Probably the most famous 
Eleanor Roosevelt, celebrates her 75th birthday on October 
m She's starting a new career in TV. She's to be moderator 

of a youth program called 
Cynthia Griffin has been named director of ha social 

service department of the Montreal Neurological Institute. 

•{T -ùr -à 
HAS A N Y O N i TOLD YOU THAT . . . 

F o r t h e f i r s t t i m e s ince m o v i n g i n t e i t s 
n e w q u a r t e r s a t Î 4 é V i c t o r i a A v e , t h e P o t -
t e r s ' C l u b is s t a g i n g a o n e - m a n w i n d o w s h o w 
of p o t t e r y b e g i n n i n g t o d a y ? A l l a r e b y M r s . 
e a e t a n e D e n i g e r . 

T h e h i g h e s t t e m p e r a t u r e e v e r r e g i s t e r e d i n 
d l a n c i t i o s is 107 d e g r e e s b o t h I n K a m l o o p s a n d R e g i n . ? 

T o r o n t o is t h i r d w i t h lOS d e g r e e s . 
T h e h e a d of t h e b u y i n g c o m m i t t e e o f T h e T m y Ttm T o y 

S h o p of M o n t r e a l C h i l d r e n ' s H o s p i t a l i s b a c k ^ J ; ' ; , 

Cisco a n d N e w Y o r l c w h e r e she h a s 
t o y s f o r t h e s h o p ' s N e w S e a s o n S a l e on O c t o b e r 7T 

C P R ' s H a x e l P o r t e r h a s r e t u r n e d f r o m a c o n v e n t i o n - f . l l e d 

^ ' M ' s a X e r i e , w h o h a s b e e n w i t h M c L e a n 
c a t i o n s , h a s l e f t f o r S a n F r a n c i s c o e n r o u t , t o H o n g K o n g ? 

^ -à 

MAS IT COME YOUR W A Y THAT . . . . 
M l n t r i r c o u n e i l of Social Agencies' Gwyneth HowéU is 

h6liday-bound for England? ' , j- „ 
Big hats ot beaver are appearing in our leading stores 

and they're manipulated as cleverly as felt? 
There seems to be new interest in the old-fashioned art 

Of making samplers? 
TÎr l îr ^ 

Please address communications to this column to PacU and 

Fanci.., The Gazette, of teUpKone aUer « p.m. ^eek^. . 

A U M U S E i D E S B E A U X - A R T S 

Plus de 90,000 visiteurs 

cours de Tcin dernier au 
I e directeur du Musée de.ç i terminée le 31 août dernier, un 

Beaux-Arts de Montréal, M. total de 90 ,110 personnes ont v i -
sité cette institution qui .est, la 
plus ancienne au Canada et la 
seule du genre au Québec. 

Les mois d'avril et de mal. 

u -

M m e P a u l L a n g l o i s , p r é s i d e n t e 
d e l a S o c i é t é d ' é t o d * e t d t c o n -
f é r e n c e s d o n t l e s c a u s e r i e s p u -
b l i q u e s h e b d o m a d a i t - e s r e p r e n -
n e n t c e t « p r è s - m i d i , à 2 h . 3 0 , a u 
M u $ i e L j d * s - B * A u x - A r t $ d e M o n t -
r é a l , 1 3 7 9 o u e s t , r u e S h e r b r o o -
ke' . 

Evan H. Turner, a annoncé au-
jourd'hui que plus de 90,000 vi-
siteurs ont fréquenté le Musée 

^ T l " r a j o u ™ ^ q u e durant la. pé- ' avec les chif fres respectifs de 
riode de douze mois qui s'est | 12,933 et de 12,906 visiteurs, fu-

rent les plus vivants pour le 
Musée.. C'est durant ces deux 
mois qu'eut lieu l 'exposition du 
printemps. 

M. Turner, qui ei?t à la tête du 
Musée depuis le 22 .iuin dernier, 
prévoit" que le nombre de.^ \'isi-
(éurs pour Tannée à venir dé-
passera celui de cette annés. 
Des expositions importante.^ ont 
en e f fe t été proietées pour mar-
quer le centenaire du Musée. 

Aussi récemment qu'en ISf i l . 
le nombre annuel des \i.si-
teurs de la galerie de - la rue 
Sherbrooke n'atteignait que les 
soixante mille. 

M. Turner a dit que Tintérét 
croissant éveil lé par le Musée 
est "la preuve qu'il .ioue un rôle 
indispensable auprès de la com-
munauté". n a ajouté que le 
changement récent de locatix va 
permettre de mieux mettre en 
valeur le*! oeuvres exposé.es. et 
celles qui appartiennent en pro-
pre au Musée, en narticulier. 

L 'entrée au Musée est gratuî-
te en tout temp« pour ses mem-

. I bres, et le mercredi, le samedi 
; : et le dimanche pour le publie. 

I.ps autre»! iovir?. le droit d'en-
trée. est de 2f> sous. 

u 1. 
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Memorial University 
Memorial University is cur-, Biology; Mr. R. Sheppard, Ar t ; 

Speakers Listed By Canadian Llub 
H ^ l • r , . T^-itz-Carl- b e t h Hotel, John_ G . Stoes- who wi l l 

^/rr ten 's Canadian Club 

rently making plans fo r the 
purchase of reproductions of 
paintings. These paintings wi l l 
be representative collection of 
recognized masters. The Uni-
versity Committee working on 
the purchase hopes that the 
paintings wi l l be a nucleus 
around which a University a r t ' 
collection can be builtJ There 
is also the possibility that the 
University wil l be able to pur-
chase original paintings to be 
housed in the new buildings. 

The A r t and. Music Commit-
tee of the University which is 
made up of Faculty members 
is endeavouring to sponsor ap-
preciation of art and music in 
the student body. Last year the 
committee held recitals of re-
corded music and a l ive concert 
of modern Jazz, played by Ralph 
Walker Quarter. I t also held a 
small exhibition of paintings by 
University members and those 
connected with the University. 

This year apart f r om purchas-
ing a f e w good reproductions, 
the committee hopes to continue 
with more l ive concerts and it 
has invited Mr. John Steegman, 
f o rmer director of the Montreal 
Museum of F ine A r t to address 
a University gathering and in-
tere«ted member* of the public 
on " T h e Di lemma of Modern 
A r t . " 

The A r t and Music Committee 
of which Dr. A . A . McDonald is 
the convenor, has nine mem-
bers, Mr. Bryan Reardon, Class-
ics Dept.; N . J. Brown, 
Philosophy Dept.; Mr . H. Good-
ridge, Geography; Dr. W. D, 
Bruckner, Geology; Dr. P. Clif-
ford, Geology; Dr. G. Bartlett, 

and Miss Ada Green, Univrsity 
Librarian. 

% 
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ART 

t ^n t r ^ ^ l ^useum of Fine Arts 
1379 Sherfvrooke St. W . Open 

daily 10 to 5. F r e e days, Wed-
nesday, Saturday, Sunday. 

Junk — but h ighly valuable 
junk creat ive ly used is being 
featured in the f i r s t l a rge Aut -
umn exhibit ion of the Montreal 
Museum of F ine A r t s , t o Oct. 
18th. 

The show, o f f i c ia l l y called 
A r t and Found Object, consists 
of unchanged natural objects 
and abandoned man-made art-
icles as we l l as works by artists 
who incorporate objects trouves 
in their creations. 

C o l l e c t o r ' s c h o i c e 
Ti ie Ladies' Committee of the 

Montreal Museum of Fine Arts 
wi l l present its f irst "Col lector 's 
Choice" Exhibition of the season 
on October 1 on the ground f loor 
foyer of the Museum . 

This wi l l be one of a monthly 
series of small Exhibitions ar-
ranged to give the public an op-
portunity to v iew objects of art 
not generally available to them. 

The f irst Exhibition wi l l be a 
display of Antique English China 
circa 1815 f rom Chamberlains' 
Worcester factory of Interest to 
all lovers of old porcelain. 

Leaves Tor East 
M p ^ S i j d n e y O. Craig, wel l 

kMwn/cl l i ld art teacher at the 
G^atf/r Victoria A r t Gallery, 
wi l l leave the city next Tues-
day morning f o r Montreal, 
where she wi l l l ive f o r six 
months whi le studying under 
a Canada Council grant at the 
Montreal Museum of F ine 
Arts, SL'liuul ul A r t and De-
sign. H e r teacher wi l l be Ar-
thur L ismer, member of the 
Group of Seven and wide ly 
known f o r his teaching of 
child art. On arrival Mrs 
Craig wi l l be guest l o r a short 
whi le of Mr . and Mrs. George 
N ixon in Mount Royal . 

Canadian 
Club Sets 

glProgram 
The newly-appointed director 

of the Montreal Museum of 
Fine Arts, Evan H. Turner, 
will give an illustrated address 
at the opening meeting of the 
Women's Canadian Club Wed-
nesday, Oct. 7, at 2.30 p.ni. m 
the Queen Elizabeth Hotel. 

His subject will be "Master-
pieces TîT the Collection of the 
Montreal i(Iuseum of Fme 

^"•^TOks in Pro f i l e " wUl be 
discussed by Virgilia Peterson, 
literary critic for the Saturday 
Review, Radio and Television, 
Monday. Oct.. 19, at 2.30 p.m., 
at the Ritz-Carlton Hotel. 

On Monday, Nov. 2, at 2.30 
p m. in the Ritz-Carlton Hotel, 
William Graham Cole, chair-

' man of the Department of Re-
ligion. Williams College, will 
speak to the club on "Religion 
and Psychiatry; Conflict or 
Cooperation". 

A luncheon at the Windsor 
Hotel Monday, Nov. 16, will be 
followed by a talk from Wil-

; liam Stringer, chief of the 
! Washington bureau of the 
• Christian Science Monitor. His 

subject will be "Views from the 
Summit". 

On Monday. Nov. 30, at 2.30 
p m . in the Ritz-Carlton Hotel, 
Dr C. H. Jaimet. medical con-
sultant to the Nuclear Reactor 
Directional Committee, will 

. speak on "The Hope of Nuclear 
Medicine in Our Dangerous 
World." . . . J. 

Gordon Manley. pianist, di-
rector of music, Avon Old 
Farms, Connecticut, will give 
an illustrated address "Trends 
in 20th Century Piano Musci 
Monday, Jan. 18, at 2.30 p.m. 
in the Sheraton-Mount Royal 
Hotel. , „ 

Monday. Feb. 1, John U. 
; Stoessinger. assistant professor 

of Political Science, Hunter 
. College, will speak on "New 

Nationalism in Southeast Asia 
at 2.30 p.m. in the Queen Eli-
zabeth Hotel. 

Ion Ratiu, chairman of the 
International Federation of 
Free Journalists, will address 
the club Monday, Feb. 15, at 
2 30 p.m. at the Ritz-Carlton 
Hotel. He wiU speak on "Ridi-
cule: A Weapon in World Af-
fairs—the Political Cartoon". 

Monday, March 7, Julia S. 
Berall. flower show judge, will 
speak on "Flowers Through 
the Centuries", at 2.30 p.m. m 
the Ritz-Carlton Hotel. 

Colin E. Campbell, of Nepco 
Chemical Company, will ad-
dress members on "Latin 
America - Vital Stake in Our 
Future" Monday, March 21, at 

1 PIT"- . •„ V 
The anual meeting will be 

held Monday, April 11, at 2.30 
p m. in the Ritz-Carlton Hotel. 

The . 
of Montreal announces a pro 
gram of lectures beginning 
next month. A f t e r the open-
ing lecture, they wi l l be held 
on the f i rst and third Mondays 
of each month at 2.30 p.m. The 
agenda of speakers: 

Wednesday, Oct. 7, Queen 
Elizabeth Hotel, Evan H. 
Turner, new Director of the 
Montreal Museum of Fihe Arts 
who « r i ^ ' s p e a k on, "Master-
pieces in the Collection of he 
Montreal Museum of ï m e 
Arts . " The talk wi l l be illus-
trated. _ 

Monday, Oct. 19, Ritz-Carl-
ton Hotel, Virgi l ia Peterson 
l iterary critic f o r the Satur-
day Review, wi l l speak on, 
"Books in Pro f i l e . " . 

Monday, Nov . 2, Ritz-Carlton 
Hotel , Wi l l iam Graham Cole, 
Chairman of the Department 
of Religion, Wil l iams College, 
whose subject wi l l be ' Reli-
gion and Psychiatry - Conflict 
or Co-operation." 

Monday, Nov. 16 luncheon 
a t l p . m . at the Windsor Ho el 
Wi l l i am Stringer, Chief of the 
Washington Bureau of the 
Christian Science Monitor wi l l 
talk on. "V i ews From the 
Summit." 

Monday, Nov, 30, Ritz-Carl-
ton Hotel, Dr. C. H. Jaimet, 
Medical Consultant to 'the 
Nuclear Reactor Directional 
Committee, wi l l speak on, Ihe 
Hope of Nuclear Medicine m 
Our Dangerous World. ' 

Monday, Jan ,̂ 18, Sheraton-
Mount Royal Hotel, Gordon 
Manley, Director of Music, 
Avon Old Farms, Conn., who 
wil l speak on, "Trends _ m 
Twentieth C e n t u r y Piano 
Mus i c " The talk wil l be illus-
trstcd 

Monday, Feb. 1. Queen Eliza-

singer, Assistant Professor of 
Pol i t ical Science, Hunter Col-
lege, who wi l l talk on, " N e w 
Nationalism in Southeast Asia. 

Monday, Feb. 15, Ritz-Carlton 
Hotel , Ion Ratiu, Chairman of 
International Federation of , 
Free Journalists, who wil l g ive 
an illustrated talk on, '^Ridy 
cule, A Weapon in Wor ld At-
fairs — The Political Cartoon 

Monday, March 7, Ritz-Carl-
ton Hotel, Julia S. Berall , 
f l ower show judge and author 

illustrated 

talk on, "F Îowers Through the 
Centuries." , ^ 

Monday. March 21, luncheon 
at 1 p.m. at The Windsor Hotel . 
Speaker wi l l be Colin E . Camp-
bell, Manager, Latin-American 
Marketing f o r Nopco Chemical 
Company. His subject wi l l be, 
"La t in America — Vital Stakç 
in Our Future." . 

The annual meeting and tea 
wi l l be held on Monday, Apr i l 
11 at 2.30 p.m. at the Ritz-
Carlton Hotel. The speaker wiU 
be announced later. 

! 
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Ladies Committee 
The Ladies Committee of the 

examples « f S s magazines 

name. ji-'!^ -,' -

Art^^hibit 
Has Tin Cans., 
Stove Pipes 

MONTREAL — Evan H. 
Turner,director of the Montreal 
Museu^suaf Fine Arts, said "yester- • 
day that art ean be junk—and 1 
the iOO-year-old cultural institu-
tion currently has an exhibition 
to prove it. 

The exhibition, which opened 
her« yesterday and will tour 
North America under the guise of 
"art and the found object," is a 
collection of discarded stove 
pipes, tin cans, old cigar wrap-
pers, flat irons, automobile muf-
flers and the like. 

But it is the use to which these 
bits of flotsam and jetsam are 
put that elevates them to art, he 
said. 

WILL BE REVELATION , 

"The show will be a revelation 
to most viewers," said Mr. 
Turner. "This form of- art is 
relatively unknown in Canada." 

The show, assembled by the 
American Federation of Arts, in-
corporates for the most part 
work of North American and Eu-
ropean "serious" artists who 

/ ' 

wished to poke subtle fun at peo-
ple who believe a thing is art 
only when it is soiemn. 

Pointing to a life-size picador 
on a horse, built fr.om. rusty 
stove pipes, small coal shovels, 
sieves and scraps of leather, Mr. 
Turner said: "That was just as 
difficult to make as that," turn-
ing his index finger to an Epstein 
bronze. "It took just as much 
thought, imagination and skill." 
The picador, created by Jose d 
Creeft in 1925, is vaitied at $10 
000. 
CAN BE HUMOROUS 

Mr. Turner said the secret tc 
appreciation of this form of a r t -
creating from abandoned man-
made articles—is to realize that 
art is not just the expression of 
man's serious emotions but of his 
humorous ones as well. 

One exhibit is an ordinaj-y 
snow shovel that s e e m i il g 1 y 
shows ho imagination on the part 
of its creator, Marcel Duchamp, 
probably best kofiwn for his con-
troversial paintag of a "nude 
ascending staircase." 

'"His imagination is shown here 
in the mere fact that he sub-
mitted it to an exhibition," said 
Mr. Turner. "Duchamp just got 
so tired of people's sombre atti-
tude toward art that he re-
belled." 

Another feature of the exhibi-
tion, of American and European 

; artists, is a rusty automobile gas 
I tajik and muffler called "middle-

aged couple," by American Rich-
ard Stankiewicz. Question: Which 
is which? 

Vienna orchestra 
to be feted here 

A gala reception in honor ot 
the Vienna Philarmonic Orchestra 
wil l be held at The Montrea l 
Museum of Fine Arts Nov. 23, 
Museum President . Hugh M . 
Wall is announced today. 

The reception wil l be a "Gr in -
zing N igh t " in which members of-
the orchestra and Conductor 
Herbert von Kara jan wi l l them-
selves take part, playing Mozart 's 
"E ine K l e ine Nachtniusik" and 
Viennese waltzes for which they 
are woi Id-famous. 

The black-tie event will begin 
about 11 p.m., a f ter the 
orchestra's concert at The Forum. 
Austrian foods and wines wi l l be 
served. 

(fi^M lé-f 
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i^seum of Fîne Arts 
Dîsoîays New Junk 
m " 

M r s . P h o s b s Srskins MacKe! -
lar, who will be guest speaker 
lat the opening meeting of the 
Domimon - Douglas L a d i e s' 
•iLiterary Socigty, to be, held 

• Friday, Oct. 16, at Leslie Hall. 
'she will present a sketch 

• i^Madeleine de Vercheres" and 
legends of "The Iroquois". ,0n 
Nov, 20. Dr, Evan H. Turner, 
director, M o n t r e a l _ ^ e u m of. 
Fine Arts, wrtr^p^aFTJan, IS, 
a musicale will be held; Feb. 
19, Dr. Marcus Long, Univer-
Isitv of Toronto, will address 
[members; March 18, speaker 
Iwill be Dr. Boyd Neel, Royal 
iConservatory of Music. 

Collector s 

Choici^ Shown 

At Museum 
The Ladies' Committee of the 

Montreal M u ^ u m of Fine Arts 
wil l present ifs first "Collector's 
Choice" Exhibition of the season 
today on the ground f loor foyer 
of the Museum, 

This will be one of a monthly 
series of small Exhibitions ar-
ranged to give the public an 
opportunity to view objects of 
art not generally available to 
them. 

The f irst Exhibition will be a 
display of Antique English 
China from the collection of 
Mrs. T, T. McG. Stoker. On 
view will be three- pieces of 
Chamberlains' Worcester China, 
circa 1815, with the peach 
colour background so typical of 
the period: a pair of pot-pouiTi 
,iars painted with scenes of 
famous English castleis and a 

.hoi water muff in dish, cover 
3nd liner. This collection will 
he of interp,st to all lovers, of 
antique china. 

B R I A N C A I U L L 
M O N T R E A L 

A lot of .junk is being 
shown at the Montreal 
Museum of Fine Arts these 

Some quite good artists 
around the city and elsewhere 
would say that this is nothing 
new. The Montreal Museum 
of Fine Arts, which will 
celebrate . its centenary next 
year, claims to be the "senior 
art institution",of Canada and 
until recent years was regard-
ed as a very conservative, 
tradition-minded gallery with 
no interest in anything avant 
garde or revolutionary, and 
using little imagination in 
displaying the solid, tradi-
tional things—some of them 
very f ine—which it did have. 

So the word ' junk, and 
others even ruder, were not 
uncommon discriptions of the 
contents of the museum. 

The current junk, however, 
represents somethins di f fer-
ent, It is part of a show call-
ed Art and the Found Object 
built around the proposition 
that objects such a,s snow-
shovels, old man-hole covrrs, 
bits of burlap, stove-pipes, 
rusty pieces of machinery, can 
be so arranged as to convoy 
a mood or an impression—in 
other words can be works of 
art. 

Montrealers who have seen 
the show so far have been 
amused rather than impress-
ed despite the contributions 
of .some big names. Marcel 
Duchamp is represented by, 
among other things, a severe-
ly functional snow shovel 
hanging from a board and 
titled In Advance of The 
Broken Arm. Jose de Crceft 's 
submission is the pivot pioce 
of the show—a life-sized 
"P icador" made from old 
stove pipes, r_flgs and hunks 

of metal, weighing 2,00f 
pounds and valued, but nol 
sold, at $10,000. 

But amusement is accep-
table to Evan H. Turner, 31-
year-old, new (since June! 
director of the museum whose 
first important show this is. 

It would not be fair tr 
credit, or charge Mr, Turner 
with having made, sincej his 
arrival, a radical break with 
the immediate past of the 
museum, H i s predecessor 
John Steegman, who reigned 
from 19,52 until this year, was 
no fuddy-duddy. He cleaned 
out a lot of real junk, arranged 
some good imaginative shows, 
liived a pre,ss agent for the 
museum and generally shook 
things up. 

No official explanation hag 
been given for Mr. Steegman's 
decision to resign. But it is 
understood that the directors 
of the museum, which is a 
private institution, believe 
that the qualities essential to 
a successful director are 
knowledge of art, administra-
tive ability and diplomacy. 
Mr, Turner is understood to 
po.ssess all three qualities in 
nice balance, Mr, Steegman 
may have been lacking some-
what in the last. 

Since his appointment Mr, 
Turner has made some inter-
esting changes in the display 
of the permanent collection 
and has redecorated some gal-
leries with taste and imagina-
tion. 

None of this represents any 
revolutionary departure from 
the policies and general at-
mosphere under Mr. Steeg-
man. Talk about a "fresh 
approach" and a "new out-
look"—that press agent iJ 
still eff iciently at work — 1? 
sopiowhat premature. 

Centenary year will giv» 
Mr, Turner a real opportun^ 
to show his stuff. 

Pi'tl"^ ^f^ J 7 - /•J"'" 

$2^000 pour nos peintres 
Le Conseil des Arts du Canada et le Musée des 

Beaux-Arts de Montréal ont établi conjointement un 
fonds d'acquisition de $2,000 de.stiné à l'achat de pein-
tures faisant partie du Salon du Printemps du Musee. 
M. Evan H. Turner, directeur du Musée, a déclare que 
le fonds commun est constitué par un don de $1,000 du 
Con.seil, auquel le Musée a joint une .somme^égale. 

la • M. Turner a ajouté que 
perspective d'une vente intéres-
sante va encourager les artistes 
à participer au Salon du Prin-
temps. L e Conseil a établi ce 
fonds d'achat pour venir en 
aide aux artistes créateurs. Les 
oeuvres acquises feront partie 
de la col lection permanente du 
Musée. Les six plus grandes ga-
leries d'art du Canada ont reçu 
chacune un montant de $1,000 
à condition, dans chaque cas, 
que la galer ie y jo igne une 

peintures faisant partie d'une 
importante exposition annuelle 
de la galerie. Elles seront choi-
sies par un jury d'expert.s, le 
même probablement que celui 
qui est chargé de la sélection 
des oeuvres devant être expo-
sées. Dans chaque cas, le jury 
sera organisé par la galerie 
e l le même et non par le Con 
seit. 

L e Conseil des Arts a fait des 
dons semblables l'an passé et il 
a précisé dans son rapport an 

somme égale provenant de ses 1 que les dons 
propres ressources. ! pour fonds d'achat aient été ver 

La somme globale de $2,0flD i sés aux galeries d'art, comme 
doit être employée à l 'achat de marque de confiance en leur 

'organisation, ils sont destinés 
Savant tout aux peintres eux mè 
mes. 

Soulignons qu'aucune date 
n'a encore été f i xée pour le 
Salon annuel du Printemps, 
mais M, Turner croit qu'il de-; 
vrait se tenir en mars prochain. 

Société d'éludé et 
de conférences 

" L P cinéma est-il un langage',' 
tel est le titre de la conférence 
qu» prononcera .\1, Georges 
Rouquicr. invité de l 'ONF. de-
vant les membres de la Société 
d'étude et de conférences au 
Musée des Beaux-Arts de Mont-
réal, mardi le 20 octobre à deux 
heures et demie. Cette confé-
rence sera illu.strée par quel-
quc.s séquences du court métra-
ge ' : "Lourdes et ses miracles". 

Art Calendar 
" " ^ ' ^ E A L M U S E U M OF 

f L V E A R T S , 1.379 Sher-
brooke West. Open daily. 

to 5, Sunday 2 to 
Wednesday evenings 7-30 

to 10;̂  f ree days, Wednes-
day, Saturday, Sunday A r t 
and (he Found Object, lo 
a'!,'' 'Harold Bcament and 
A d n e n l lebert , Norton Gal-

, lery. 
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Encore un m o i s et M a r i e t t e ' D u v a l d o n n e r a à la n a t i o n un pe t i t 
C a r r è r e a u x c h e v e u x no i rs j . . " B e a u - B l a n c " , c o n t r a i r e m e n t à ce 
q u i a v a i t é t é a n n o n c é , s e r à i t u n r é g u l i e r d e la n o u v e l l e sérfe 
d u " S u r v e n a n t " , R o b e r t R i v a r d ne s e r a i t s û r e m e n t pas f â c h é 
d e la chose . , . 

Le p i a n i s t e P a u l Doyle! m o n t r e à t o u t le m o n d e qu ' i l r e n -
c o n t r e sa r é c e n t e car te^record p o u r u n e r o n d e d e g o l f d e 1 8 
t rous ! 7 4 . C l a u d e ' S é g u i n , a p r è s a v o i r joué a u B e a u 
C h â t e a u , a c a c h é la s i e n n e , b e c a u s e il a v a i t r o u l é 1 1 6 ! . . . 
S u z a n n e L a b e r g e f e r a ses d é b u t s d e c o m é d i e n n e d a n s 
"L'Ecole des f e m m e s " , cet h i v e r , . . 

V i c k y A u t i e r nous écri t d e S t o c k h o l m : " J e r e n t r e à Par is p o u r 
e n r e g i s t r e r 12 n o u v e l l e s c h a n s o n s e n s té réo . Puis je p r e n d s des 
v a c a n c e s à la m o n t a g n e . En d é c e m b r e , je f i l e à N e w - Y o r k ; e n 
j a n v i e r , à C h i c a g o . J '« s ^ è r e p o u v o i r t r o u v e r u n e d o t e p o u r le 
C a n a d a q u i c o ï n c i d e r a i t a v e c u n e d e celles q u ' o n m e p r o -
p o s e " . . . 

C r a w l a y Fi lms p r é t e n d q u e G i l l e s Pe l le t ie r , e n a g e n t d e 
la R C M P , sera la g r a n d e v e d e t t e d e la TV a n g l a i s e — 
t o m m e f r a n ç a i s e — a u C a n a d a cet te a n n é e , . . H a l H a y e s , 
q u i d e v a i t m a r i e r B o r b a r a H u t t o n , puis Z s a Z s a G a b o r ( i l 
est v e n u la r e l a n c e r à M t l ) , p a r l e m a i n t e n a n t d ' é p o u s e r 
H e d y L a m a r r . . . 

M e r c r e d i , à la sa l l e d e b a ! d u C a f é S t - J a c q u e s , C la i re C h a r l a n d 
s e r a c o u r o n n é e " M i s s S i r è n e 1 9 6 0 " . C l a i r e est u n e ( j o l i e ) 
b r u n e d e 2 3 a n s , m a n n e q u i n p r o f e s s i o n n e l . . . Motre c o n f r è r e 
P a u l R o c h o n , q u i a q u i t t é "Le Pet i t J o u r n a l " , a lancé son h e b d o : 
" J ' a c c u s e " . . . . 

Les 7 s i g n a t a i r e s d u m a n i f e s t e d e 1 9 4 7 d e l ' a u t o m a t i s m e 
("Le Refus G l o b a l " , d a n s l e q u e l toutes bs Inst i tu t ions 
é t a i e n t c o n d a m n é e s ) e x p o s e n t p r é s e n t e m e n t leurs p e i n t u r e s 
d u M u s é e des B e a u x - A r t s d e M t l , à la g a l « r i e Et t ib le . Il 
s ' a g i t d e M o u s s e a u , F e r r o n , B o r d u a s , G a u v i e a u , R i o p e l l e , 
Leduc e t B a r b e a u . . . 

J o a n F a i r f a x écr i t d e T o r o n t o : " M e r c i a u x té léspec ta teurs d e 
l a n g u e f r a n ç a i s e . Ils m e d o n n e n t u n e cote d ' é c o u t e s u r p r e n a n t e " 
. . . La pol ice d e la m é t r o p o l e r e c h e r c h e la d a n s e u s e F r o n k i » 
For te , 2 5 a n s . . . L 'école f l o r a l e des h a n d i c a p p é i , d i r i g é e p a r 
M m e F l o r e n c e G r o u l x , d u Lotus N o i r , r o u v r i r a ses portes b i e n t ô t . 
I n s c r i p t i o n s : D U . 1 - 1 3 0 6 , . . 

G e r m a i n e G i r o u x n 'a p a s e n c o r e d é c i d é si o j i o u n o n e l le 
q u i t t e r a le C a n a d a p o u r é m i g r e r a u x USA . . . L 'Astor 
L o u n g e , r u e S t e - C a t h e r i n e , se ra a g r a n d i . . . Il s e m b l e q u e 
les m é d e c i n s d e G e n e v i è v e , b lessée v e n d r e d i so i r , o n t 
p e r d u e s p o i r d e g u é r i r c o m p l è t e m e n t la j a m b e br isée d e 
leur jo l ie c l ien te . G e n e v i è v e b o i t e r a . . . 

N o u v e l l e h e u r e d e r é v e i l p o u r J e a n - P i e r r e M a s i o n : 6 h e u r e » 
a . m . ( O u f 1). O n sa i t q u e M a s s o n — q u i , e n f i n d e s e m a i n e , a 
f a i t se t o r d r e d e r i r e les s p e c t a t e u r s d e l 'hôte l d € ' s 4 - S a i s o n s à 

L'Ile P e r r o t — sera b i e n t ô t t i t u l a i r e d ' u n e n o u v e l l e émiss ion d e 
r a d i o : " A v e c le s o u r i r e " , à 7 h , 3 0 a . m . à CBF . . . 

R é t a b l i d ' u n r h u m e q u i , d e p u i s des s e m a i n e s , lui a v a i t j o u é 
le truc d u c h a t d a n s la g o r g e , R u d y Assel in a s i g n é u n 
n o u v e a u c o n t r a t a v e c l 'hô te l des 4 - S a i s o n s . , . V o u s a v e z 
v u D o m i n i q u e M i c h e l e n m a t a d o r î Dès son e n t r é e sur 
scène d a n s cet a c c o u t r e m e n t , les m u r s d u Ccsa L o m a s'ef-
f o n d r e n t ! , , . 

L o u i s - G e o r g e s C a r r i e r s ' e m b a r q u e r a m a r d i p r o c h a i n , d e N e v / -
Y o r k , à b o r d d u L i b e r t y , e n d i r e c t i o n d e la F r a n c t . Il y p a s s e r a 
la sa ison e n t i è r e . . . C l a i r e t t e , d a n s " E n h a u t d e la p e n t e 
d o u c e " , se ra t o u t à son a ise , j o u a n t les M a r s e i l l a i s e s . . . 

A n d r é R U F I A N G E j 

VGA work are due here on 

?y -
Two leading women in YWC. 

October 15 for the World Fellowship Study Group luncheon of 
the local YW—Esther Coker, general secretary of the YWCA 
of Sierra Leone and Janet Kydd, of London, executive of the 
World YWCA . . . Mrs. Robin W a t t ^ a w d l known figure in. the 
M o n t a i art world and wife of tïïé f an i o^ Canadian portrait 
paifiter, will talk about some asipects~'ôrportrait painting un-
der- thé^uspices of the Ladies Committee oL-iiie_-MjffltreaL 
Museum ofJEjne Arts on October 28 . . . T^e creator of the 
famed Plouffe family, Roger Lemelin, is working on a new 
dramatic series which will have its debut on CBC very soon. 
The name—"The Town Above." 

It's a fine gift for the Grenfell Labrador Medical Mission, 
Montreal Branch—a fluoroscope and equipment, examining 
table and scales from the wife of a late Montreal doctor. The 
gift will be shipped on the S.S. Nellie Cluette which leaves 
northwest Sydney on her autumn voyage and will go to the 
Grenfell Hospital at St. Anthony, Newfoundland. Here at home 
the mission is continuing to raise money for these vital hos-
pitals and mission stations—for instance the autumn sale of 
work and Christmas cards will be held on October 28 at St. 
Andrew's United Church, Westmount. 

^ ^ 

Literary Society 
Sets Fall Program 

^ ^ M W t ^ T V t T -

_ The ^o^ln ion-DougIas Lad-
ies' L i terary Society wi l l open 
the new season with a meeting 
at 2.30 p.m., on October 16 i a 
Lesl ie Hall, The Boulevard and 
Lansdowne avenue, Westmount. 

Phoebe Erskine MacKel ler, 
dramatic entertainer, wi l l pre-
sent a sketch of, "Madeleine de 

on, "Some Instruments of the 
Orchestra." Wi l l iam Stevens 
wi l l be pianist and a co f fee 
party wi l l precede the meeting 
at 1 p.m. 

Tea wi l l be served fo l lowing 
the f irst four meetings, which 
are planned f o r 2.30 p.m. 

Vercheres," and some 
f rom the Iroquois. 

tudes Toward Landscape Paint-
ing. " The address wi l l be illus-
trated. Eugene Husaruk, violin-
ist, wi l l entertain the group. 

On January 15, a musicale is 
scheduled, featuring Ann Mc-
Cahey, pianist and John Boy-
den, bass baritone. 

The February 19 program 
wil l see Dr. Marcus Long, De-

. partment of Philosophy at 
University of Toronto, speaking 
on, "Background to Nothing. " 
Eleanor Kenney, soprano, will 

\ sing- f-
V On March 18, Dr. Boyd Neel, 

lA Dean of the Royal Conservatory 
- . of Music, Toronto.^ will .srŷ aii-

Sew York 
Collection 
At Gallery 

A selection of more than 50 pic-
. tures from the collection of the 

Hammer Brothers, New York, is 
on display this month in the Win-
nipeg Art Gallery. 

The major part of the collection 
consists of 17th century landscape 
paintings of the low countries, with 
selections of old Flerriish, German 
and Italian art. Included are Tin-
toretto, Rubens, Rembrandt and 
other less well known artists. 

The exhibition is being billèd as 
"the type of exhibition (the art 
gallery) has not had for years and 
we are sure that anyone looking 
for rare things will find great 
pleasure here." 

The collection will be opened at 
3 p.m. Sunday by Mrs. H. Lloyd 
Thompson. 

The fifth Winnipeg show and 
•sale of paintings will be held from 
Nov. 7 to 30, sponsored .iointly by 
the women's committee of the 
Winnipeg Art Gallery and the Art 
Students' Club of the University 
of Manitoba. An international re-
view of contemporary religious art 
by European and American artists 
^11 be on display from Nov. 15 to 
Dec. 5. 

Lectures scheduled for gallery 
members include a talk by Dr. 
Gordon W. Snelgrove, head of the 
University of Saskatchewan art 
department, on The Palaces and 
Parks of Versailles, at 3 p.m. Oct. 
18 and an illustrated lecture by 
John E. H. Steegman, former di-
rector of the Montreal Museum 
of Fine Arts, on The"" KOhs 
T a s t e : — 

l e g e n a ^ 

On November 20, Dr. Evan — 
H. Turner, Director of the 
Montreal Museum of Fine Arts, 
wi l l t a i T o n , "Changing Atti-

of 

Neŵ  York 
Collection 
At Gallery 

A selection of more than 50 pic-
tures from the collection of the 
Hammer Brothers, New York, is 
on display this month in the Win-
nipeg Art GaUery. 

The major part of the collection 
consists of 17th century landscape 
paintings of the low countries, with 
selections of old Flemish, German 
and Italian art. Included are Tin-
twetto, Rubens, Rembrandt and 
other less well known artists. 

The exhibition is being billed as 
the type of exhibition (the art 

gallery) has not had for years and 
we are sure that anyone looking 
for rare things will find great 
plea.sure here." 

The collection will be opened at 
3 p.m. Sunday by Mrs. H. Lloyd 
Thompson. 

The fifth Winnipeg show and 
sale of paintings will be held from 
Nov. 7 to 30, sponsored jointly by 
the women's committee of the 
Winnipeg Art Gallery and the Art 
Students' Club of the University 
of Manitoba. An international re-
view of contemporary religious art 

'by European and American artists 
will be on display from Nov. 15 to 
Dec. 5. 

Lectures scheduled for gallery 
members include a talk by Dr. 
Gordon W. Snelgrove, head of the 
University of Saskatchewan art 
department, on The Palaces and 
Parks of Versailles, at 3 p.m. Oct. 
18 and an illustrated lecture by 
John E. H. Steegman, former di-
rector of the Montreal Museum 
of Fine Arts, on'- The Rule of 
Taste. _ _ 

c ' Ladies ' Committee of the 
Montreal Museum of F ine Arts, 
wfhioh organized the successfui 
Fete Des Fleurs last spring, wi l l 
present their f irst "Col lector 's 

1 Choice" exhibition of the season 
tonight, on the ground f loor foy-
er of the Museum. 

, This wi l l be one of a monthly 
•series of small exhibitions arrang-

i-ed to g ive the public an oppor-

— fjy^ ^ 

tunity to v iew objects of . art 
not generail'Iy CTailalble to them, ' 

^and can be seen during the Mus- ; 
jeum's regular dayt ime hours, and ' 
«ion Wednesday evenings when it 
is open also. 

• The f irst exhibition wil l be a 
display of antique English china 

•circa 1815 f rom Chamberlains ' 
Worces ter factory, and - sihouldi 

t ie of great interest to all lov-
ers and collectors of old porce-
lain. 

The Ladies ' Committee is a 
very active volunteer organization 
which aids the Museum in many 
ways and organizes many pro-
jects to extend the Museum's fa-
cilities to the public. There are 

'Wednesday afternoon teas with an 
ilnteresting programme, the Wed- i 
I nesday evening f ree movies which 
present f i lms f rom all over the 

I world on many topics which ean 
I rare ly be seen in commerc ia l 
theatres. 

Some 150 women are members, 
many of them f rom the Town. 

I Amongst them are Mrs. E. B. 
Fairbanks of Moncrief f road, and 
Mrs. Stanley Clarke of Cam-
bridge rd. Mrs. Joseph S. Con-
nolly, the publicity chairman, 
whose phone number is HU. 6-
7288, would be glad to hear of 
others who may want to join. 

A 

Wednesday Tea ̂  
The Ladies Committee of the : 

Montreal Museum of Fine Arts ' 
is Holding its weekly Iccture i 
and tea on Wednesday after-
noon, at three o'claj^k, in the 

• , Morrice Gallery of the Museiim, 
when Mrs. Leon Lortie.will g ive 
an illustrated talk in French 
on, Quelques Images de- la 
Grece. Tea will be served fol-
lowing the lecture in the up-
stairs foyer. The public is in-

^ I vited to attend. 

^ — 

CoiiviatioD 

I 

P E O P L E A R E T A L K I N G A B O U T t h e c u r -
r e n t C o l l e c t o r s Cho ice a t T h e M o n t r e a l 
M u s e u m of F i n e A r t s — a p a i r of po t -pou r r i 
v a s e s a n d hot w a t e r m u f f i n d i s h e s e l a b o r -

C ^ d e c o r a t e d a n d m a d e a t C h a m b e r l a i n s ' 

W o r c e s t e r f a c t o r y , E n g l a n d , a b o u t 1815. 
T h e y be long to M r s . T . T . M c G . S t o k e r . W e h e a r t h a t a r o u n d 
1815 a t C h a m b e r l a i n s ' f a c t o r y a c o m p l e t e a n d " g r a n d " d i n n e r 
s e r v i c e w a s o r d e r e d by t h e P r m c e f î e g e n t a t 4,000 p o u n d s . 

Ca l l ing all g r a n d m o t h e r s — a doll s a l e a n d t e a will be held 
e n M o n d a y a f t e r n o o n , O c t o b e r 26, a t t h e A n g l i c a n H o m e f o r 
E l d e r l y L a d i e s , 1221 G u y S t . All c o m m i t t e e m e m b e r s a n d 
l a d i e s a t t h e h o m e h a v e b e e n d r e s s i n g dol ls f o r t h e e v e n t 
a n d o n e w o m a n r e s i d e n t h a s d r e s s e d t h r e e b a b y dol ls f o r 
t h r e e t m a l l s i s t e r s . As we l l , r e s i d e n t s h a v e m a d e f o u r b a b y 
l a y e t t e s f o r w e s t e r n m i s s i o n s . . , B a c k f r o m t h e p r o v i n c i a l 
c o n f e r e n c e In T h r e e R i v e r s a r e 15 m e m b e r s of t h e M o n t r e a l 
B u s i n e s s a n d P r o f e s s i o n a l W o m e n ' s Club . . . Did you k n o w 
E s k i m o s d r i n k t h e i r t e a v e r y s t r o n g a n d s w e e t , t h e n e a t t h e 
t e a l e a v e s ? 

-X, 

Exposition de Pierre Boudreau 
Pierre de L igny Boudreaii. 

après avoir travaillé durant 
deux ans à la Galerie Nationale 
d'Ottawa comme assistant au-
près du directeur, est allé s'é-
tablir à Pari.s où il vit de façon 
permanente depuis 1953. Bou-
dreau se fit connaître pour la 
première fois au publîc en 1945 
alors qu'il obtint le grand prix 
(le la province de Québec. Sa 
première cxp.o.sition eut lieu à 
Québec en 194C. Lors d'un pre-
mier séjour à Paris en 1950, il 
exposa ses toile.s à la galerie 
Brptau sur la rive gauche. 11 
présenta ses oeuvre.s, pour la 
première fois non-figuxatives au 
Musée des Beaux-.-Vrts de Mont-
réal en 19.52. En 1953, ayant 
pris la décision rie .«e c<inôac-
rer uniquement à la peinture 
il ,se rendit en France où il 
participa à des expo-sition,-! de 
groupe : Ir.s Surindépendant.?, 
Cimaise. Galerie 93, etc. 

A son premier retour au Ca-
nada. en 1957. il exposa ses 
travaux s'échelonnant sur une 
période de quatre ans à la Côte 
du Beaver Hall. 

La Galerie Nationale possède 
troi.s tableaux de Boudreau 
dans la collection permanente. , 
Trois autres de ses tableaux j 
appartiennent au Mu^ée pro- i 
vincial de Q'aébec. Son Excel-
lence monsieur Jules Léger, i 
ambassadeur canadien auprès de | 
l'Otan à Paris, a fait l'acqui-
sition d'une toile de M. Bou- i 
dreau. ' 

P ierre rie L igny Boudreau 
séjourne 'actueUeinent à Mont-
réal, où il propare une cxposi-, | 
lion qui aura lieu du 13 au 24 t 
octobre 59 à la Galerie Dcn.y.se ; 
Deirue, 2080, rue Crescent du 
mardi au samedi de 10.30 ^h. 
du matin à ô.-'Î.O p.m. du .soir. 
Ouverture le 13 octobré ' de 8 
h. à 10 du soir. 

% Museum Features 
''JAMM Show" 

An exhibition title "JAMM^ on 
Show," featuring the work of 
members of the Junior Asso-
ciates of The Montreal Muséum 
of Fine Arts, iS being held ' in 
the Museum's Stable Gallèry 
until Nov. 15. ' ' 

The show includes paintings, 
engravings, drawings, ceranxics 
and silversmithing, 

Jacques de Tonnancour, noted 
Montreal artist, judged the 
eetries. ' 



Second Glance 
_By Viva Richmond Graham 

L 29 

"Communit ies, not blessed w i th galleries, can be art-conscious, [ 
too." Dorothy Stevens, Toronto artist and president of the: 
Women's A r t Association of Canada. 

« W W 

Leisure's g i f t to man is t ime. 
Many translate this into hobbies such as painting. One 

travel agency's nove l program f o r vacationists is developing 
under the slogan: "Pursue your hobby wh i l e en joy ing your 
hol idays," and arranges trips to places where people can pursue 
a hobby such as painting. ' A r t is becoming more ^nd more a 
factor in people's l ives. I t is noted a fine painting is presented 
to a col lege by an art group; that art centres, such as the Me t ro -
politan Museum of N e w York, o f f e r courses in art history design-
ed to meet the "convenience and curiosity of work ing people, 
students, housewives and suburbanites." 

The Ar t Centre at Cowansville, 
Quebec, nitntioned last week 
this column, is singularly inter-
esting I t was started three years 
ago. Its organizer and president. 
Mrs. L . S. Lee, made this com-
ment, "Our aim is to inform our 
community of the art world. Our 
poliçy is to keep an open mind. 
For example, Ottawa sent us an 
exhibition of modern art. Many 
here were horrified and exclaim-
ed: 'Are we spending our per-
fectly good membership money 
for stuff like this! ' But that is 
part of art cdiifiation. TheA foRt^ 

I reaJArt,,,Mu?euih also se i^s us 
1 I ^ à î î J ^ l e n d i d exhibits Ar t lov-
jers g ive generously of their time, 
such as Dr. Penf îe ld who came 
down from Montreal to open this 
exhibition. We own several paint-
ings, one an A. Y . Jackson, as a 
start toward a permanent collec-
tion. The interest here in art. 
now, is truly remarkable" . 

To find a suitable edif ice fov 
a-n art centre presents a prob-
lem. Even the Chrysler Ar t Mu-
seum in Cape Cod which opened 
last year, i.s a ninety-year-old 
converted Methodist church. 

Such is not the case in Cowans-
viUe, however. Dr ive straight 
through the business section, on 
to the residential street, stop be-
fore a lovely old mansion known 
now as " The Bruck Club" for 
employees of the Bruck Texti le 
Company. 

"This Club House, central and 
accommodating, is the perfect 
answer for our needs", said Mr,';. 
Lee. "The c!ub's execuvive sym-
pathized with the idea df an art 
centre here'.snd granted permis-
sion to f o rm one, separate and 
apart f rom the club itself, but 
with full use of its faci l i t ies" . 

The current exhibition of paint-
ings is by Gwendolyn Norris Ful-
ler of Montreal, who is no strang-
er to this vicinity. About f i f ty or 
sixty pictures in water color and 
oil grace the walls of the spac-
ious rooms. Though there are 
scenes of the province of Quebec 
and England, many are of local 
interest, such as "George ' s 
F a r m " , "George ' s Barn" , "East-
ern Township Barn" , "Autumn in 
Brome" , "Cowansvil le, Looking 
East " , "Cowansvil le, Looking 
West " . One reels an immersion in 
and a discovery of hitherto hid-

Iden beauty, as seen by the artist. 
" I t is aiways a pleasure when 

! artists f rom 'his locality, such as 
^Mrs, Fuller, exhibits work " , stat-
ed Mrs, Lee " I t marks a personal 
bond with the community. A 
strong link i-n the chain of undai-
standing and appreciation of a r t " 

Also attending the exhibition 
was Miss Al ice Lighthall, presi-
dent of the Monterai Woman's 
Art Society, who commented: 
" A n art ce-atre such as this is 
a wonderful achievement and a 
fine example io art lov.;rs in aU 
communities". 

2-Man Show 
1st In Series 
At Museum 

Harold Beament, who madei 
art a lifetime career after prac-. 
tising law for a year, and Adrien j 
Hebert, who often features the 
city and port in his paintings, 
are currently exhibiting in the 
Gallery X I I show of The Mont-
real Museum of Fine Arts. 

The exhibition closes Oct. 25. 
' The Beament-Hebert show is 
I the first » f this season's series 

of Gallery X I I exhibitions, which 
now are presented in the Norton 
Gallery. 

! Mr. Beament's work is per-
manently represented in the Na-

i tional Gallery of Canada, the 
Montreal Museum of Fine Arts, 
the Provincial Museum at Que-
bec, and the Art Gallery of Lon-

; don. Ont. . 
! Mr. Hebert's work is in the 

permanent collection of the Mont-
' real Museum, the Provincial Mu-

seum, the National Gallery and 
^ the Musee du Havre, France. 

Lauréats des concours artistiques de 
la province -- N. Armand Filion, 1er 

Sur la photo, on remarque, de 
gauche à droite : M M . Morisset-
te, Lewis , ' Douvi l le , F i l i on 
Braitstein et Trudeau. / 

II 

Cinq sculpteurs ont reçju la 
récompense de leur talent, jeu-
di, à l ' inauguration de l 'éxpo-
sition des concours artrstiques de 
la province (1959). L es lauréats 
sont : premier pr ix dë $1,500 
M. Armand Fil ion, de V i l l e Du-
v e m a y , auteur d'une sculpture 
sur pierre intitulée "Madone et 
enfant" ; l 'artiste est professeur 
de sculpture à l 'Ecole des Beaux 
Arts, d ^ M o n t r é â l ; Se pr ix : 
$1,000, à ^ . Stanley L e w È ^ de 
Montréau, pro fesseur§u. jMusée 
des Beaibs«4^fe: i « '=iaTneti 'opole: 

sa pièce primée, réalisée dans dejauteur d'une Tête, sculptée sur 
la pierre à chaux, est identifiéei pierre 

M. Raymond Douvi l le , sous-
Métamorphique- 3e pr ix ex- .g^^^taire de la province, qui 

^ t T ' . l I -T.Miin^f '^nJ^î^n-i ipart ic ipait pour la première fo is 
stem, ne en Belgique, domicillé.'Tffip^pii.rnpnt à rettp manrfp^ta. 
à Montréal, auteur de Réf lexion! ^'^f^.Ucit^ t o u f le< 

c S t ' . ^ Ç r î x ' r 

depuis sept ans, qui a créé i g i n a g e r a jamais suf f isam 

f 

bronze Violoncelliste, comme " , Mic 
mgrats puisqu ils _apportent 

ment les artistes qui ne sont pai 

premier travai l présenté au con-
cours; ^t John I vo r Smith, né à 
Londres, domicilié à Montréal, 

Women's Society 
Presents Recital 

nh 

b 

Beaux-Arts 

.scr;i 

The Women's Ar t Society o£ 
^lontreal will open its 66th sea-
•son with a dramatic recital at 
Chateau de Ramezay on Octo-
ber 20 at 2.30 p.m. 

"The Angel of the Colony" 
and "Entente Cordiale" will be 
presented by Phoebe Erskine 
MacKellar. 

On October 27 at 11 a.m., 
W. Maxwell Ford will address 
the meeting in the Montreal 
Museum of Fine Arts. He will 
talk on "The Debt W e Owe 
Hammurabi, .Justinian and 
Napoleon." 

A Song Recital af the 
Museum will be the feature 
on November 3 at 2.30 p.m. 
when John Boyden and John 
Newmark wil l entertain. 

"Backgrounds Exempl i f ied in 
Colonial S iver " will be the topic 
at the November 10 meeting 
at 11 a.m. when Mrs. Yves 
Henry Buhler, Assistant Cura-
tor, Department of Decorative 
Arts, Boston Museum of Fine 
Arts wil l be guest speaker. 

The annual luncheon is -i 
planned fo r 1 p.m. on Nov- | 
ember 17 at Helen de Cham-
plain Restaurant, St. Helen's 
Island. The program will be 

An exhibition of paintings anc supplied by the Women's 

iniT iféon Lorlie pré.seiiter; 
••Quel(|iios iinago.s de Groce" 
demain api-e.s-midi, à 3 li., ai 

jfvlu.sée ile.s fk'aii.x-Art.s do jvioiil 
|\:ul. Cette caii.serie .sera illu.s-
l ice de diajw.sitive.s eii cou leu rx . 
L'entrée e.st libie. Le Uié 
•servi apré.s la conlérenc-é. 

J 
Jewish Art 
Displaced 
At Museum 

will be the topic of an illu-
strated lecture by H. A, 1. 
Valentine on February 23 at. 
11 a.m. 

Wil l iam Stevens will give a 
piano recital at 2.30 p.m. on 
March 1. 

The annual exhibition of 
paintings will be held on the 
ninth floor of the T. Eaton 
Company from March 3 to 
March 16. Mrs. R. A. Macintyre 
will convene the exhibit. 

"An Art Tour of Italy with 
Illustration^," will be the sub-
.iect Edward 'Cleghorn, Associ-
ate Director of the Montreal 
Museum of Fine Arts, wil l 
speak on at the March 8 meet-
ing at 11 a.m. 

Dr. Muriel V. Roscoe, Ward-
en of the Royal Victoria Col-
lege wil l be guest speaker at 
the March 15 meeting at 
2.30 p.m. 

The annual meeting is sche-
duled for March 22 at 2.30 p.m. 
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leurs compatriotes la renommée 
sur le plan culturel. 

L e conservateur du Musée, M 
Gérard Morissette, a présente 
M . Douvi l le , soùlignant la con-
tribution qu'il a apportée au j 
Lettres canadiennes. L e secréc 
taire 'du concours, M . Gérard 
Martin, bibliothécaire en chef 
aux Archives de la province, a 
divulgué le nom des lauréats. 

Notons que les membres du 
jury du concours étaient : Mine 

! Pierre Pétel, lauréat 
de peinture, à N-.Y. 
New York, 16 septembre (spé-

cial) — M. Pierre Pétel, bien 
connu dans les milieux arti.sti-
ques comme réali.sateur de T.V., 
chansonnier et peintre, vient de 
remporter le troisième prix de 
peinture du concours Pan-Améri-
cain organisé par la "Ceceile Art 
Galleries" et qui est ouvert aux 
peintres et sculpteurs de toutes 
les Amériques. 

M. Pétel, le seul Canadien à 
remporter cet honneur, a dé,ià 
décroché le Grand Prix Cana-
dien du Film avec "Terre de 
Caïn", alors qu'il se trouvait à 
l 'Off ice National du Film. A la 
Société Radio-Canada, il fut lau-

Simone Hudon-Beaulac M M . ^^at de plusieurs trophées Fri-
René Chicome et Lauréat Va l - g^j, p^u/^gg réalisations. 

M. Douville I I mérita le prix Jessie Dow 
. , au Salon du Printemps au musée 

Cette exposit ion qui durera des Beaux-Arts de Montréal pour 
jusqu'au 18 octobre a Quebec, „ „ tableau intitulé "Excursion 
et du 4 au 14 novembre a Mont- ^ans les îles MinfJan" 
réal, est un événement attendu ^ ' " ^ a n . 
avec impatience par ceux qui La récompense du "Ceceile Art 
s'intéressent aux arts, ditéil. De Galleries" lui vaut d'exposer à 
toutes les init iat ives du sécréta- la même galerie. M. Pétel avait 
riat provincial, ce concours, soumis quatre tableaux. Certains 
institué en 1944, est l 'un de ceux participant.s venaient d'aussi loin 
qui ont l e plus rapporté deque du Guatémala, du Brésil et 

• -.i , l'Argentine, .sans compter de 
.. S i g n a l é que plus nombreux artistes de tous le,^ 
de 75,000 visiteurs, a Quebec et états des Etats-Unis d ' A m é r i n n P 
à Montréal , v iennent vo i r l ' ex- ° Amerique, 
position des concours artistiques. 
L e public pourra voir, cette an-
née, quarante-quatre oeuvres re 
tenues feur les 93 pièces présen . 
tées par quarante-cinq sculp-f]^ 
" lurs. 

Les bourses sont nécessaires! 
!ux artistes, disait M . Douvil le,, 
nais l 'encouragement moral ,est! 

aussi à la base de l'ascensipn 

10 To Exhibit 
At Art Museum 

Choir of St. Sophie's Ukrainian 
Cathedral. 

"The Words W e Use," wi l l 
be the topic of Dr. Al ton Gold-
bloom at the November 24 
meeting at 11 a.m. at The 
Museum of Fine Arts. 

On December 1 at 2.30 p.m., 
Mar t in , J. Marshall, United 

sculptui-e works by Canadian 
Jews will be held at the Mont-
realJVtiifipiim. of Fine Arts Oct. 
30 fo Nov. 15 to commemorate 
the National Bicentenary of Can-
adian Jewryy 

Purpose of the exhibition, which 
coincides with the 12th plenary 
session of the Canadian Jewish 
Congress here Oct. 28-29, is to Kingdom Trade Commi,ssioner 
demonstrate the contribution of in Montreal, will talk on 
Canadian Jewish artists to Can- "Talking of Inns." 
ada's culture. "Canada Di.scovprs The 

Fifty paintings by 41 artists Ar t s " will be Senator Donald 
„ , . , , , , , . i, will be on show, including the Cameron's topic at the .January 
Speaking -jf Montreal, the view |( museum-owned "Habitants At- 12 meeting at 11 a.m. 

from our fifteenth storey ho te l t acked by Wolves," by William, Dorothy Weldon will give a 
room window looked upon Mount: Raphael. Two other artists, Ernst harp recital at the 2.30 p.m. 

, Royal, that historical mountain ; Neumann, and Aleksandre Berco-meeting on January 19. 
•dear to all Canadians which rises, vitch, will be represented. Other On January 26, fo l lowing a 
; above the .:ity in summer as a works are from artists in Mont- business meeting at 11 a.m., 
; bouquet of refreshing greenery: real, Toronto, Winnipeg, Hamil-iProf. H. N . Fieldhouse wil l 

ton and Ottawa. jspeak on, "L i terary Asides of 
Igor Kuchinsky of Montreal,:the Historian." 

Canadian Jewish Congress pro- "Canadian History in Pic-
gramming director, said the'tures," wi l l be the subject of 
paintings may be shown in. an illustrated address by F St. 

AU MUSEE DES 
BEAUX ARTS 

Mme Leon Lort ie présente-
ra "Quelques images de Grè-
ce", mercredi, le 21 octobre, à 
trois heures, au Muséa des 
Beaux-Arts de Montréal. Cet-
te cau.serie sera illustrée da 
diapositives en couleurs. L'en-
trée est libre. Le thé ssra 
servi après la conférence. 

•from an urn of man-made urban' 
^ncrete. We are told it is in dan-

; r of disappearing neath a facade 
f sky-scrapar apartment houses 

and interested Canadians every- . - . . 
where^are urged to write letters 'Toronto and Quebec l a t e r G e o r g e Spendlove, Curator of 

^ , ' \ the Canadiana Collections, 
of protest to editors Mont- A v a a Ç n - i / Ontario Museum, at the 
real newspapers to prevent such! J Q m ' ^ F e b r u a r y 2 meeting at 2.30 p.m. 
a di.sfigureraent to a belovetl " - ^ ^ "Ar ts and Crafts of Ceylon," 

^livîforro ! f nrill VIA Canadian heritage. j |— 
Bellevignettes: All rearlers w i l l l ^ é ^ p p ' , 

be glad to know Harriet Stevensj^Y 7 / 
• (Mrs. John Haig ) is recoverin.g i 
nicely from her recent illness and | 

; shall look forward to her return j 
in her bi-weekly column "This I 
and Tha t " , that appears in Thé 
Ontario IntelUgeiicer. We miss it; 

'Harr ie t ! ' 

ion 
—Mme Wilbrod Bonin rece-

vait à déjeuner, aujourd'hui, 
avant la conférence que pro-
nonçait le docteur Camille 
Laurin, sous l'égide de la So-, 
ciété d'étude et de conférence, 
au Musée des Beaux-Ar^s. 

^ wi l l be illustrated by Lady 
' Coomaraswamy, wi fe of the 
j High Commissioner for Ceylon, 
at the 11 a.m. meeting on 

I February 9. 
February 16 is Members' 

Day. Tea wil l be served fol-
lowing the 2.30 p.m. meeting. 

"Our Building Her i tage" 

SOCIETE D'ETUDE ET 
DE CONFERENCES 

M. Georges Rouquier sera ' 
le conférencier, mardi après-
midi à la Société d.'étude et de 
conférences. La conférence il-
lustrée est intitulée: " L e ci-

fit.i.a e j l l l uu laiio^ij,^'-' 
aura lieu à deux heure j et 
uoin-.e au Aiusie d-ss Eeauii-
Arts de Montréal. 

La ' conférence du ducteu:-
Laurin est reportée au mardi, 
27 octobie. 

Fi;ms d'srl Husés 
i Le pro'^ramme comprendra i 

trois film.s anglais: "Les ocu- i 
; vros de Calder" (présentant les ] 

sculptures abstraites, mobiles, | 
i de cet artiste américain de re- ! 
j nom) . "Queico" ( l e plus récent , 
I f i lm de Christopher 'Chapmaii i 
I nous fera voir sous un jour im- ^ 
pressionniste en parc connu ds ! 

! l 'Ontario) , et "Essai d'artistes" 
j (montrant six artistes travail-
; lant dans les six princ'pales va-
i riétés d'art ï raphique ) . Le pu-
blic est cordialement bienvenu. 
Il y aura deux projection,?. 6 h. 

. 30 et 8 h. 30, en la ' sa l l e des 
j conférences. 
' 19 octobre, 1959. • j 

s le domaine des arts. Noua 
sorrtmes bénéficiaires de l 'aide 
a p p â t é e aux arts, puisque la 
province en ret ire de la renom-
mée, soulignait M . Douvi l le , en 
terminant. 

L 'exposit ion 
Nombre de. pièces de cette ex-

position atteignent uo degré de 
synthèse qui dépasserait la com-
préhension d'un public non aver -
ti. Si on ré fère , par exemple à 
la vision de "Manon" , par L e 
Barbet, il faut admettre que, en 
certains cas, l 'esprit de synthèse 
est synonime d'obscurité. La sim-
pli f ication expressive est une 
notion qui a cours dans le do-
maine des arts. C'est peut-être ]• 
signe le plus concret de l'insp-
iration aride d'artiste qui éve. 
Huent dans un univers à part ĉ  
l 'air semble beaucoup trop 
réf ié. 

Ten Cmmiàn artists will 
exhibit tMir/work in the first 
f ive Gallery X I I shows of the 
current season at the Montreal 
Miispinp nf Eiiwr-'Àrts Director 
Evan T. Turner announced yes-
terday. 

Each show will présent the 
work of two artists. 

The dates of the exhibitions and 
the names of the artists: until 
Oct. 25: Adrien Hebert, RCA, and 
Harold Beament, RCA; Oct. 30-
Nov. 15: Eva Landori and 
Marjorie Winslow; Nov. 20-Dec.6: 
Helmut Gransow and Gordon 
Webber; Dec. 18-Jan. 5; G. 
Lamartine and Sam Borenstein; 
and Jan. 8-24: Pierre Gendron 
and Alex Colville. 

OJ j o4 I - 3 / . T 

|Ten Canadian Artists 
To Exhibit Work Here 

Ten Canadian artists will ex-
hibit their paintings in the f irst ' 
f i ve Gallery X I I shows this sea-
son at the Montreal Museum of 
Fine Arts, director PJvan ' H 
Turner has announced. 

Fol lowing are the dates of the 
exhibitions and the artists who 
wil l be represented: Oct. 9-25, 
Adr ien Hebert, RCA, and Harold 
Beament, RCA ; Oct. 30-Nov. 15, 
Eva Landori and Mar jor ie Win-
slow; Nov. 20-Dec. 6, Helmut 
Gransow and Gordon Webber; 
Dec. 18-Jan. 5, G. Lamartine and 

!Sam Borenstein; Jan. 8-24, Pierre 
j Gendron and A lex Colville. ^^ 

/ i 



La bibliothèque du Musée 
ouverte le mercredi si»ir 

O n a n n o n c e q u ' à p a r t i r d e ' I.a l i b r a i r i e nossèirlo p r e s q u e 
m a i n t e n a n t la b i b l i o t h è q u e d ' a r t t o u s 1rs l i v r e s q u i (Wt ete p u 
(lu mu-;( 'e d e s l i o a u - A r I s , d e h l i é s s u r l ' a n c a n a d i e n a i n s i que 
M o n t r é a l e s t o u v e r t e le m e r c r e d i ( i?s s o u r c e s d e d o c u m e n t a t i o n 
s o i r d e 7 à U) p . m . r t e n d u e . s s u r l e s a r t i s t e s c a n a 

La b i b l i o t h è q u e es t n o r m a l e -
m e n t o u v e r t e d u l u n d i au ven- J ^ 
d r e d i c o m p r i s , d e 1.30 à 4.4") 
p . m . 

L ' a n d e r n i e r , k t i t r e d ' e x n é -
ri i-nce. on a v a i t r e n d u la biblio-
t h è q u e d u m u s é e a c c e s s i b l e au 
p u b l i c l e m e r c r e d i s o i r , d e 7.3C 
à 10 p . m . C e t t e i n i t i a t i v e c o n n u t 
u n t e l s u c c è s q u e l ' on n ' h é s i t a 
p a s à l u i d o n n e r u n l e n d e m a i r 
a v e c u n e e x t e n s i o n d ' u n e d e m i 
h e u r e . 

L a b i b l i o t h è q u e , q u i e s t le 

Training Plan 
Role Is Set 
For Museum 

I.a M". - Dr. Evan H.' Turner, director 
plus important centre de r é f é of the Montreal Museum pf Fine 
rence de Montréal en ce qui s^j-ts, announced today the mu-
trait aux arts, est située dans lEgg^^ has entered a co-operative 

! maison Hickson, 3428 avenue ^j^j j jjjg National Gal-
Ontarin, immédiatement en ar fgry of Canada to help in the 
riere du Mu.see. , development of trained Canadian 

Toutes les personnes qui «ont fo^ museums. 

que autre imposition que ce to non-Canadians, he said, 
^oi® i Grants f r om the Canada Coun-

i Environ 10,000 volumes sont 3 ci l 'have permitted two curatorial -
la disposition du public. Ils couitrainees to begin studies at the j - j - ^ d y M U S E U M W O R K : Mis s R u t h J a c k s o n , 
vrent tous les domaines de l'art: museum here. A f t e r two months, ^ r e g i s t r a r - c a t a l o g u e r of T h e M o n t r e a l 

'peinture, sculpture, dessin, arts they wi l l transfer to the Royal ^Ise'um of F i n e A r t s , shows c u r a t o r i a l t r a i n e e s 
. graphimie.s, poterie or {evrerie,Qj jtario Museum and f inal ly, M a r i e - L o u i s e F u n k e a n d G y d e V a n i e r S h e p h e r d 
arts de(?oratifs, •« '^' ' ' « 'vl ! ! ! ! ! ! ' : , ; complete their academic year a t j t h e M u s e u m ' s p a i n t i n g f i l e s s y s t e m whi l e W. 

0 . C o n s t a b l e , d i r e c t o r of t h e N a t i o n a l G a l l e r y 

bienne, du moyen et de 1 extre-

of C a n a d a ' s M u s e u m T r a i n i n g C o u r s e , looks on . 
T h e two t r a i n e e r s , w h o w e r e a w a r d e d g r a n t s 
by T h e C a n a d a Counci l , a r e s t u d y i n g a t t h e 
M u s e u m h e r e in a p r o j e c t a i m e d a t deve lop ing 
t r a i n e d C a n a d i a n p e r s o n n e l f o r m u s e u m w o r k . 

me-Orient. 

Georges R o u q u i e r , 
c inéaste , à la 
Société d ' é t u d e 
" L e cinéma est-il un langa-

ge ? " , tel est le titre de la con-
férence que prononcera M. Geor-
ges Rouquier, invité de l'O.N.F.. 
devant les membres de la Société 
d'étude et de conférences au Mu-
sée des Beaux-Arts de Montreal, 
le mardi 20 octobre à deux heu-
res et demie. Cette conférence 
sera illustrée par quelques se-
(lucncos du court m é t r a g e : 
-Lourdes et ses miracles". 

M. Rouquier, né à Lunel-Viel 
(llénault) en 1909, est le réalisa-
teur de "Farrebique" qui lui a 
mérité un Grand Prix au Festi-
val du film agricole de Rome en 
1953. Il est directeur artistique 
de "Intermondial Films Prod" , 
secrétaire général adjoint de l'As-
sociation des Auteurs de Films et 
réalisateur d'un grand nombre 
de courts métrages." 

La conférence du Dr C. Laurin 
qui devait avoir lieu le 20 octo-
bre a été reportée au 27. 

Vanier Shepherd, 23, of 431 
Mount Stephen avenue, 'West-, 
mount, and Miss Marie-Louise i 
Funke, 34, of Morrisburg, Ont. i 

Seminars Planned I 
Director of the course is Pro f . ; 

W. G. Constable, internationally-
known art authority. He wi l l hold 
seminars f o r the two trainees in 
3ach of the cities where they 
study. In addition, he wi l l accom-
pany them in N e w Yo rk to intro-
duce them to the operation of 
the international art market. 

'While here, Mr. Shepherd and 
Miss Funke wil l work under Dr. 
Turner, Edward Cleghorn, asso-
ciate director, and Miss Ruth 
Jackson, the museum's registrar-

M u s e u m H e r e Joins N a t i o n a l G a l l e r y 
I n C o - O p e r a t i v e T r a i n i n g P r o g r a m 

Dr. Evan H. Turner, director 
if the Montreal Museum of Fine 
Wts, announced yesterday the 
puseum has entered a co-oper-
(tive program with the National 
îallery of Canada to help in the 
levelopment of trained Canadian 

ddUAaUlI, Lilc iiiLtociAiii o 
cataloguer. They wi l l also be re- lersonnel for museums. 
quired to undertake some aca-
demic work at McGill 's arts de 
partment. 

Mr. Shepherd and Miss Funke 
were selected over four other ap-
plicants fo r the course. Each re-
ceived a $2,000 grant as we l l as 
travelling expenses. 

The course at present runs 
f rom Oct. 1 to June 1 but it is 
hoped to extend it in 1960-61 for 
a ful l 12 months. I t is also hoped 

Lack of professional Canadian 
itaff over the years has forced 
'nuseums to give their key posts 
0 non-Canadians. 

Grants from the Canada Coun-
;il have permitted two curatorial 
rainees to began studies at the, 
nuseum here. After two months,. 
;hey will transfer to the Royal 
Ontario Museum and finally, com 

in the past, the Montreal 
Museum. He is also a distinguish-
ed author. 

Recently, he officially opened 
the Lord Beaverbrook Gallery in 
Fredericton, N.B. 

Prof. Constable will hold sem-
inars for the two trainees in each 
of the cities where they study. 
In addition, he will accompany 
them in New York > to introduce 
them to the operation of the, in-
ternational art market. 

While here, Mr. Shepherd and 
Miss Funke will work under 
Dr. Turner, Associate Director 
Edward Cleghorn and Miss Ruth 

a lull 12 months, i t is also nopea , ,, . „„„Hpmip vear at the 
that Canada Council will help the jP'̂ ^̂ t ̂  -
* jn further studies i n " ' . . . . . . trainees 
Europe. 

-sir -^r 
H A V E Y O U H A P P E N E D T O H E A R . . . 

The Mechanics' Institute this season is offering a mouth-
watering free program for armchair travellers and is being 
Riven first-rate support by the travel bureaus? The first, 
tomorrow evening, takes the audience to Japan by courtesy 

of Atlas Travel Bureau. _ 
A first tour of the art studios of MonlreaT is in the 

making? It will be held in November and will include a visit 
to the studio of Alfred Pellan, a visit to the museum and to 

-'rlvate collection? 

The students are: Gyde Vanier 
jhepherd, 23, 431 Mount Stephen 
Ave., Westmount, and Miss 
Marie-Louise Funke, 34, Morris-
burg. Ont. 

Mr. Shepherd, who has studied 
in Canada, the United States and 
England, majored in history and 
political science at McGill and 
Oxford Universities. He has been 
active in college art circles. 

Miss Funke, who came to Can-
,ada from Germany 12 years ago, 
received her B.A. in art and i m m i g r a t i o n a n d C i t i zensh ip 

at the University ol 

TÎr ^ 

history ... . 
Munich. Germany. She worked 
briefly in the archaeological div-
ision of the National Gallery. 

Director of the course is Prof. 
W. G. Constable, internationally-
known art authority. He has been 
director of the National Gallery 

V a J ! 

M i n i s t e r E l l en F a i r c l o u g h , who 
jwill open an exhibition of paint-
lings and sculpture by Canadian 
! Jewish artists at the Montreal 
iMuseum of Fine Arts, Thurs-
;day, Oct. 29, at 5 p.m. The 
exhibition, sponsored by the 

Film sur C a l d e r i 
a u M u s é e ! 
Le programme du mercredi ! 

21 octobre comprendra trois i 
films anglais: " L e s o e u v r e s de î 
C a l d e r " (présentant les sculp- ! 

: tures abstraites, mobiles, de ' 
cet artiste américain de re- • 
nom). " Q u e t i c o " (le plus ré-

I cent f i lm de Christopher Chap-. 
man nous fera voir sous un 
jour impressionniste ce parc 
connu de l'Ontario), et " E s s a i 
d ' a r t i s t e " (montrant six artis- : 
tes t r a v a i l l a n t dans les six 
principales variétés d'art gra-
phiques). Le public est cordia-

Musée des Beaux-Aiis 

—A l'Etable du Musée des 
1 Beaux-Arts, M. .lohn Steegman, 
: O B E . , donnera une. conferen-
• ce le lundi soir 2fi octobre, a 
! 8 h 30. 11 parlera du goul et i 
I de la critique au début de l 'ere 
i Victorienne. , ^ 

director « f t ^ e National Ga w ^ jg^i^h congress 
of London, the Courtauld ^stitute „ ^ ^ ^ g the bicentenary of 
of London, the Boston Museum j ^ j ewrv 
of Fine Arts, an advisor to the Canadian Jewry. 
National Gallery of Canada and,, 

Jackson, the museum's registrar-
cataloguer. 

They will also be required to 
undertake some academic work = 
at McGill's Fine Arts Depart-i 
ment. 

At the museum, the students, 
will do research, cataloguing and 
marking, install exhibitions and, 
assist in the selection of material 
tor the Gallery X I I exhibitions. 
Handling of treasures will be con-
sidered important, as well as 
following the procedures of hang-1 
in.g and dismantling an exhibit-' 
ion. 

Prof. Constable said he has: 
been aware of the "extraordinary 
shortage" of competent Canadian} 
museum staff since 1928, when^ 
he was asked by the-trustees of 
the National Gallery to under-
take an extensive study of art in 
Canad'a. His recommendations 
became â virtual blueprint for 
the development, of the National 
Gallery. 

In 1955, he was retained to 
make a second survey and sug-
gest how museums in Canada 
could be developed and expand-
ed. One of his recommendations 
was that Canadians be trained to 
run this nation's museums. 

With Alan Jarvis, until recent-
ly director of the National Gal-
lery, Prof. Constable took up the 
problem with the Canada Coun-
,cil. The council agreed the quest-
ion was within its terms of re-
ference. 

The course at present runs 
I from Oct. 1 to June 1 —'the re-
igular university year — but it 
is hoped to extend it in 1960-61 
for a full 12 months. It is also 
hoped that Canada Council will 
help the trainees, in further 
studies in Europe. 

Bas- re l i e f d ' a p r è s 
M I c h e l - Â n g e a u M u s é e 
Le Musée des BeauJi-Arts de 

' Montréal a annoncé l'acquisition 
d'un ba.s-relief de Stanley Lewi.s, 
reproduit par Michel-Ange. Le 
bas-relief, ainsi qu'un moulage 
d'un buste de bronze de Michel-
Ange. ont été offerts au Muséo 
par G. G. Greenshields, de la 
Grcenshields Foundation. 

Lewis est un sculpteur montréa-
de 29 ans, à qui la Fondation 

a accordé une bourse d'études 
pour étudier et travailler en Ita-
lie pendant trois ans. De retour 
depuis quelques mois, il a donné 
une exposition dans la galerie 
XII du Musée. 

Pendant son séjour en Italie, 
Lewis retraça l'évolution du maî-
tre florentin, reproduisit ses 
outils de sculpteur et copia une 
de ses oeuvres les plus célèbres; 
cette oeuvre est le bas-relief 
qui fait désormais partie de la col-
lection du Musée. Elle représente 
la Madone et l'enfant. 

A t t e n d a n c e 
A t F i n e A r t s 

At tendance at T h e Montrea l 
Museum of F in e A r t s topped the 
90,000 mark during the past yeaf-, 
D i rec tor Evan H. Tu rne r announ-
ced today. 

H e said a tota l of 90,110 per-
sons v is i ted the Museum — old-
est public art inst i tut ion in Cana-
da and only one of its kind in 
Quebec — in the 12 month period 
which ended Aug . 31. v 

Prescfue f 
100,000 v i s i t e u r s 

L e directeur du Musée des • 
Beaux-Ar ts de Montréa l , M. Evan 
H . Turner , a annoncé au jourd 'hu i 
que plus de 90,000 v is i teurs sont 
venus au Musée durant l 'année 
passée. 

I l a a j ou t é que durant la Dério-
de de douze mois qui s 'est te rmi-
née le 31 août dernier , un tota l 
de 90,110 personnes ont v i s i t é , 
cette inst i tut ion qui est la plus 
ancienne du Canada et la seule 
de son genre dans le Québec. 

' Exposition Héberl-Beament i 
puouc esc coraia- f ; Adrien Hébert et Harold Bea-

lement bienvenu. Il y a deux , ï m™^ exposent au 25 «cto-
spectiicles à 6 h. 30 p.m et à ^re dans la ga^er^ 
8 h 30 D m : des Beaux-Arts de Montreal. 

^ ' L'exposition Hébert-Beament se-^ 
ra la première d'une série d'ex-

' positions auxquelles est réservee 
; la galerie Norton, 
i M. Adrien Hébert s'attache plus 
particulièrement aux paysages de 

i la ville et du port. M. Harold, 
SiBeament, qui fut le peintre of-l, 
ificiel de l'a Marine, a, en outre,! 
'consacré de nombreuses toiles: 
aux indigènes des Antilles et , 

;aux Esquimaux du Labrador. 

A t t e n d a n c e 
A t F i n e A r t s 

At tendance at T h e Mont rea l 
Museum of P i n e A r t s topped the 
90,000 mark during the past year . 
Director E v a n H . Tu rne r announ-
ced today. 

H e said a total of 90,110 per-
sons v is i ted the Museum — old-
est public art inst i tut ion in Cana-
da and only one of its kind in 
Quebec — in the 12 month per iod 
which ended A u g . 31. 

P r e s q u e 
1 0 0 , 0 0 0 v i s i t e u r s 

Le d irecteur du Musée des 
Beaux-Ar ts de Montréa l , M. Evan 
H Turner , a annoncé au jourd 'hu i 
que plus de 90,000 vis i teurs sont 
venus au Musée durant l ' année 
passée. , ^ , 

I l a a j ou t é que durant la pér io -
de de douze mois qu i s 'est t e rmi -
née le 31 août dernier , un tota l 
de 90,110 personnes ont v is i té 
cette inst i tut ion qui est la plus 
ancienne du Canada et la seule 
de son genre dans le Québec. 

Exhibition 
Mrs. S a m u e l Bronfman, 

O.B.E., is the honorary pa-
troness of the exhibition of 
paintings and sculpture by 
Canadian Jewish artists which 
will be opened at the Mont-

, real Museum of Fine Arts on 
; Thursday afternoon October 
29 at f ive o'clock by the Hon. 
Ellen Fairclough, marking the 
National Bicentenary of Can-
adian Jewry, which is spon-
sored by the Canadian Jewish 
Congress. Mrs. Jacob Elkin 
will be in charge of the re-
ception, assisted by Mrs. H. 
Mayerovitch, Mrs. P h i l i p 
Joseph, Mrs. Louis M. Dorsey, 
Mrs. Saul Hayes, Mrs. Joseph 
H. Fine, Mrs. Lavy M. Becker, 
Mrs. Monroe Abbey, Mrs. Law-
rence M. Lande, Mrs. Harold 
Lande, Mrs. Edward Barkoff, 
Mrs. F . Victor Elkin, Mrs. 
Michael Garber, Mrs. H. M. 
Schneider, Mrs. S. Godine, 
Miss Muriel Joseph, Miss 
Alma Hart and Mrs. Maxwell 
Cohen. 

l>rix de pe in ture 
à P i e r r e Pé te l 

N E W - Y O R K — M. P ierre Pé-
tel, bien connu dans les milieux 
artistiques comme réalisateur, 
chansonnier et peintre, vient de 
remporter le troisième prix en 
peinture du concours Pan-Amé-
ricain organisé par la "Cecei le 
Ar t Galleries" dont le directeur 
est M. C. Brandt et ouvert aux 
peintres et sculpteurs de notre 
hémisphère, i.e. de toutes les 
Amériques. 

' M. Pétel , l e seul Canadien à 
remporter cet honneur, n'en est 

i pas à ses premiers lauriers 
i puisqu'il a déjà décroché le 
• Grand Pr ix du Fi lm avec "Ter re 
! de Cain", alors qu'il se trouvait 
à l 'Of f ice National du Fi lm, 

i puis à la Société Radio-Canada, 
; plusieurs trophées Frigon pour | 
ses rdalisations. 

S'adonnant à la peinture, il se 
, mérite le prix Jessie Dow au 
I Salon du Printemps au musee 
! des Beaux-Arts de Montréal. I l 

avait alors présenté un tableau 
intitulé "Excursion dans les îles 
Mingan". 

I , La récompense du "Cecei le 
i A r t Galleries" lui vaut d'expo-
' ser à la même galerie. M. Pétel 
avait soumis quatre tableaux. 
Certains participants venaient 
d'aussi loin que du Guatemala, 
du Brésil et de l 'Argentine, 
sans compter de nombreux ar-
tistes de tous les Etats des 
Etats-Unis d 'Amérique. 

T T ^ R ^ I H N A C O L L E C T O K S 
Jr,Q. . / 'The f irst "collector's 
choice" exhibition of the La-
dies' Committee of the ..Mont-
real Museum of Fine Arts wil l 
operiTfcteber 1 on. the ground 
f loor foyer of the Museum. It 
will be one of a monthly 
series of small exhibitions de-
signed to put on v iew objects 
of art not generally available 
to the general public. This 
particular exhibition wil l con-
sist of a display of beautiful 
antique English china of the 
1815 period f rom Chamber-
lains' Worcester factory and 

; should be of great interest to 
all lovers of old porcelain. 



Gwendolyn Norris Fuller Exhibits Paintings 

31 

p a i c 
the 

on Sat. 

ar local interest and 
Exhib i t ion which 

a f te rnoon, Sept. 
p r W e 
opened ---
12th at the Cowansv i l l e A r t Cen-
tre f o r the artist, Gwen N o r n s 
Ful ler whose paint ings f o r m the 
co lor fu l "One -Man-Show" was 
born near East Fa rnham and l iv -
ed in the Cowansv i l l e area unti l 

adulthood. 
Mrs Fu l l e r was born near Eabt 

Farnham, her parent fami l i es 
we re both ear ly sett lers here m 
Cowansv i l l e , she won a Scholar-
ship in the H i gh School here. A f -
terwards attended Macdonald 
Co l lege fo r two years graduat ing 
as a teacher. Has a I^icentiate m 
Music in s ing ing .from M c G i U 
univers i ty . Tuaght ten years 
Montrea l schools. Mrs, 
«a id " T h i s is my fourth One-

^Man- iShow, my pictures are in-
cluded in pr ivate col lect ions m 
England, I re land, Swi tzer land 
Austra l ia . My 
been in many Exhibi t ions at the 

Montrea l Museum of F ine Arts, 

a n t r f i T s t . John, N.B. 

the guests we re we lcomed by Mrs 
Leopo ld S. bee , the P res iden t of 
t h e Cowansv i l l e A r t Centre, who 
caUed upon Mrs. Sherman Rod-, 
ger the Secretary, who introduc-
ed Mrs. Fu l l e r and dec lared the 

exhibi t " o p e n " . 

T h e guests v i ewed the col lec-
t ion which is comprised of near ly 
f i f t y oils and several water col-

Formation d'un personnel canadien 
pour les musées des beaux-arts 

in 
Fu l l e r 

Mrs Fu l l e r has been Pres ident 
o f ' t h e w o m e n ' s A r t Society of 
Montrea l , one of the oldest cul-
tural Societies in the C i t y , a n d 
L a V ice -Pres . of the Histor ica 
Society, the W o m e n ' s Branch of 
the AntuQuarian and Numismat ic 
soc ie ty , which meets m the Cha-
teau de Ramsay , also a F e l l ow of 
the Roya l Commonwea l th Socie-
ty a member of B rome Co. H is 
tL- ical soc ie ty and of the Roya l 
Canadian Co l lege of Organists. 

T h e paint ings wi l l be on vieNv 
Thursday , Saturday 
2 to 5 P^m. unti l 

ours. Sherry was perved in the 

d in ing- room. ; 
W i t h i n the f i r s t hal f -hour the 

paint ing " A f t e r ^Schoo l " was 
sold. Others whiclii seemed to at-
tract special adfnirat ion were 
"Spr ing F l o w e r " with its de l ight -
fu l b lending of colour, the im-
pressive oil " L o o k i n g T o w a r d s 
Sutton; " L o o k i n g Towards the 
P innac l e " t h a t ' demonstrates . : 
wonder fu l technique which g ives 

" N o t r e Dame De Bonse-
fami l i a r Montrea l land-

" M e t i s " showed beaut i fu l 
"Geo r g e ' s ' F a r m " present-

ed a rest fu l scene, "Su i r .Castle", 
T ipperary , I re land very p re t t y ; 
"Caughnawaga Street, N o w Sea-
w a y " t iny, -but equisitely l i f e l i k e ; 
" S t Ives, Co rnwa l l " f amous art-
ist 's haven : " R o o « o p s of Lon-
d o n " St. Mart in in the F i e l d 
f r o m an unusual ang le ; 

L e d i r e c t e u r d u mu.sée de."; 
R e a u x - A r t s d e M o n t r é a l . M. 
f > a n H, T u r n e r , a a n n o n c é au-
j o u r d ' h u i q u e l e m u s é e e n t r e -
p r e n d a v e c la G a l e r i e n a t i o n a -
le d u C a n a d a u n p r o g r a m m e 
d o n t l e b u t e s t d e f o r m e r u n 
p e r . ' î o n n c l c a n a d i e n c o m p é t e n t 
p o u r l e s m u s é e s d u p a y s . L e u r s 
p o s t e s - c l é s s o n t e n e f f e t d é t e -
n u s p a r d e s n o n - C a n a d i e n s à 
c a u s e d u n o m b r e i n s u f f i s a n t 
d e p r o f e s s i o n n e l s c a n a d i e n s . 

depth; 
cours " 
mark , 
blues. 

7 

j o c i é f é d'étude 
— Sous l e s a u s p i c e s de la Socié-

,6 d ' é t u d e e t de c o n f é r e n c e s , M. 
G e o r g e s R o u q u i e r , c i n é a s t e , p:-o-
n o n c c r a u n e c a u s e r i e , d e m a i n 
a p r è s - m i d i , à d e u x h e u r e s , e t de-

T i m e o f l m i e , a u M u s é e d e s B e a u x - A r t s , 
T, onPTie- S h e r b r o o k e oues t . Il a d o w ' ; 

H a r v e s t " t y p i c a l Canadian s c e n e , ^ ̂ ^^^^ ^ ^^ c o n f é r e n c e : " L e 
t h e r e a r e s e v e r a l p o r t r a i t w h i c t i c i n é m a est- i l u n l a n g a g e ? Quel-
e f f e c t i v e l y r e v e a l s t u d y of c h a r - U e s p q u e n c e s du c o u r t m é t r a -

"VP rma" ; - " R i c h a r d " ; " P e t - Ée " L o u r d e s e t S3S m i r a c l e s " se-
H a z e l " ; " B a r - r o n t , é g a l e m e n t p r e s e n t e e s . 

! on Tuesdaj", 
and Sunday 2 

• ÎSept . 27th. 
, ^ j A t the we l l at tended opening 

acter " V e r m a 
e r " ; " J u d y " ; 
b a r a " ; " J o a n " . 

T w o churches which aroused 
much favourab le comment we re 
"St . August ine 's Church Bui l t m 
1874, East F a r n h a m " ; and " T h e 
Oldest Presbyter ian Church in 
M o n t r e a l " which serves to port-
rayi winter colours. 

He.'! s u b v e n t i o n s d u Coii.seii 
d e s a r t s d u C a n a d a p e r m e t t e n t 
à d e u x é t u d i a n t s d e p r e n d r e 
im e n t r a î n e m e n t d e c o n s e r v a -
t e u r . I l s p a s s e r o n t d e u x m o i s 
a u M u s é e d e M o n t r é a l . I l s 
p o u r s u i v r o n t e n s u i t e l e u r s é t u -
d e s au R o y a l O n t a r i o M u s e u m 
p u i s à la N a t i o n a l G a l l e r y à 
O t t a w a . 

L e s é t u d i a n l . s q u i b é n é f i -
c i e n t d e l ' o c t r o i s o n t : G y d e 
V a n i e r S h e p h e r d , v i n g t - t r o i s 
a n s , 4 3 1 a v e n u e M o u n t S t e -
p h e n . W e s t m o u n t , Q u e . , e t m a -
d e m o i s e l l e M a r i e - L o u i s e F u n -
k e , t r e n t e - q u a t r e a n s , d e Mor -
r i s b u r g , O n t . 

L e d i r e c t e u r d u c o u r s e s t le 
p r o f e s s e u r W . G. C o n s t a b l e 
d o n t la r é p u t a t i o n e n m a t i è r e , 
d ' a r t e s t . m o n d i a l e . I l a é t é 
s u c c e s s i v e m e n t d i r e c t e u r d e la 
G a l e r i e n a t i o n a l e d e L o n d r e s , 
rie l ' I n s t i t u t C o u r t a u l d d e L o n -
d r e s e t d u M u s é e d e s b e a u x -
a r t s d e B o s t o n . Il a, d a n s le 
p a s s é , con . se i l l é le M u s é e dp 
M o n t r é a l e t la G a l e r i e nati.O: 
n a l e d u C a n a d a . C ' e s t a u s s i u n 
h o m m e d e l e t t r e s d i s t i n g u é . 

Il a r é c e m m e n t i n a u g u r é la 
G a l e r i e L o r d B e a v e r b r o o k d e 
F r e d e r i c t o n , au N o u v e a u -
B r u n s w i c k . 

A u m u s é e , l e s é t u d i a n t s fe-
r o n t d e la r e c h e r c h e , s ' i n i t i e -
r o n t a u c a t a l o g u e m e n t e t a u 
m a r q u a g e : i l s v o n t a i d e r à 
l ' o r g a n i s a t i o n d e s e x p o s i t i o n s 
d e la g a l e r i e X I I . L a m a n i p u l a -
t i o n d e s o e u v r e s s e r a t e n u e 
p o u r i m p o r t a n t e d e m ê m e q u e 
l e s p r o c é d é s u t i l i . sés p o u r la 
p h o t o g r a p h i e d e s t a b l e a u x , 

M. S h e p h e r d e t M l l e F u n k e 
o n t é t é c h o i s i s e n t r e s i x 
c a n d i d a t s . I l s o n t r e ç u 
t o u s d e u x u n e b o u r s e d e 
,$2,000, a i n s i q u ' u n o c t r o i rle.s-
t i n é à c o u v r i r l e u r s f r a i s d e 
d é p l a c e m e n t . 

L e p r o f e s s e u r C o n s t a b l e a 
d i t q u ' i l s ' é t a i t r e n d u c o m p t e 
d e " l ' i n s u f f i s a n c e e x t r a o r d i -
n a i r e " d u p e r s o n n e l c a n a d i e n 
c o m p é t e n t , p o u r l e s m u s é e s , en 
1928, a l o r s q u ' i l e n t r e p r i t , s u r 
la d e m a n d e ' d e s a d m i n i s t r a -
t e u r s d e la G a l e r i e n a t i o n a l e , 
d e s é t . u d e s é t e n d u e s s u r l ' a r t 
a u C a n a d a . y / 

•-t.. 

Musée des Beaux-Arts 

—iVhiH' L é u i i t . o i t i o i i i 'c.sojUci 'a' 
"Qucl ( |ue.s iiiiagc'.s tic C l r é c c " , 

" ( I f i n a i n a p r r . s - i i i i d i , a ;! h . , a u j 
! jMi i .séc d<js Bcaux-.Ai ' l .s dt' M o i i l -

i r é a l . (.Vli-c caii.sci' ic s e r a illu.s-j 
: j l i ' éu do tlia!)(i.sjl.ivt'.s i.'ii couk'iir.s.< 
; (.-.si l i l i i 'e . l - c l l i é .sera 
•i .sc'i v i aprc.s l a co i i lé i eiic»'. 

Greece Theme 

Of Lecture 
The Ladies' Committee of 

the Montreal Museum of Fine 
; Arts wil l hold its weekly lec-
Î ture and tea in the Morrice 
j Gallery of the Museum on Wed-
; nesday at 3 p.m. 
I The guest speaker wil l be 

Madame Leon Lort ie who has 
recently returned f rom Greece. 
Madame Lort ie wi l l g ive an il-
lustrated lecture in French en-
titled "Quelques Images de la 
Grece." 

Tea wil l be served after the 
lecture in the upstairs foyer of 
the Museum. 

The public is cordially in-
!vited to attend. 

(A 

CoDmti 
^Fiece 

J U D G E W A T E R COLOR S H O W : E n t r i e s f o r 
t h e a n n u a l exh ib i t ion of t h e C a n a d i a n Socie ty 
of P a i n t e r s in W a t e r Color a r e j udged by a 
j u r y a t t h e M o n t r e a l M u s e u m of F i n e A r t s . 
T h e show will be held a t t h e nfiuseum Nov. 6 

to 29. L e f t to r i gh t a r e : J u l i u s G r i f f i t h , p res i -
d e n t of t h e s o c i e t y ; E d w y Cooke , J . W. G. 
M a c d o n a l d , Will Ogi lv ie , Wi l l i am R o b e r t s a n d 
J o c e l y n T a y l o r , s e c r e t a r y of the soc i e ty . 

I T ' S A B I G W E E K E N D c o m i n g u p f o r M e -
G i l l w i t h i t s f i r s t O p e n H o u s e . S e v e r a l R o y a l 
V i c t o r i a C o l l e g e c l a s s e s h a v e s c h e d u l e d 
r e u n i o n s d u r i n g t h e e v e n t . A t l e a s t t w o 
m e m b e r s of t h e c l a s s of 1909 w i l l b e p r e s -
e n t . C h a i r m e n of c l a s s r e u n i o n s i n c l u d e 

M r s . G . W . B r o u k e , ' 19 , M r s . E i l e e n H a r o l d a n d B e t t y M a s s y -
B a y l y , ' 24 , M r s . A l i c e T u r n h a m , ' 34 , M r s . M a r g a r e t M a c -
d o n a l d , ' 39 , G w e n d o l y n C . H a z l e t t , '44 . . . D i d y o u k n o w t h a t 
S t a n l e y L e w i s ( h e s p e a k s to t h e A l u m n a e S o c i e t y of M c G i l l 
o n ' ~ î u ê s 3 i y ~ é ^ e n i n g , O c t o b e r 27 ) w h i l e s t u d y i n g on a t h r e e 
y e a r s ' s c h o l a r s h i p in I t a l y , r e c r e a t e d t h e too ls u s e d b y 
M i c h e l a n g e l o in h is s c u l p t u r e a n d o b t a i n e d his m a r b l e f r o m 
t h e s a m e q u a r r i e s ? M r . L e w i s t h e n c o p i e d t h e m a s t e r ' s 
" M a d o n n a a n d C h i l d " a n d t h i s r e p r o d u c t i o n w a s p r e s e n t e d t o 

' t h e M o n t r e a l M u s e u m of F i n e A r t s b y t h e G r e e n s h i e l d s F o u n d -
• t i o n w h i c h f i n a n c e d t h e L e w i s s t u d y . 

-A . 

lO 

The Montreal Museum of 
Î, Finie Arts wi l l hold a luncheon 
I f o r members of the Museum 
I Tuesday, Oct. 27, at 12:30 p.m. 
j in the upstairs foyer of the 
1 Museum. Tickets may be ob-
Î tained at the Ladies' Commit-

tee o f f ice be fore 1 p.m. Friday, 
Oct. 23. 

I Il IfvJ' 

/ ' ^ T r ^ 

i N o u v e l l e acquisit ion 
• MONTREAL^TpC) — Le Mu. 
s é e _ j i £ s _ A r U d e M o n t r é a l a a rp-
n ô n c é h i e r qu ' i l a a c h e t é u n e 
r e p r o d u c t i o n d e S t a n l e y L e w i s 

vjd'un bas- re l ie f d e Miche l -Ange , 
t Lewis , 29 ans , un s c u l p t e u r 
.1 m o n t r é a l a i s , a é tud i é t ro i s a n s 
•'en I ta l ie e t a e x é c u t é son oeu-

v r e d a n s c e p a y s . 'l 

D i l e m m a 
ure Here 

John E . A . Steegman, OBE., 
M.A., F.S.A., Diretcor of the 
Montreal Museum of F ine Arts,-
wi l l arrive in St. John's Oct. 12 
for a two day visit. „ , , , 

H e wi l l g ive a lecture Oct. Id 
in the auditorium of tlie Merry-
meeting Road building, Memor-
ial University, on "The Dilem-; 
mia of Modern A r t . " 

Born in 1889 and educated at 
Clifton College and King 's Col-
lege, Cambddge, Mr . Steegman 
is widely known on both sides 
of the Attaoïtic as an art critic, 
water-color painter, author and 
director. 

H e bas been director of tne 
Montiiëal Museum îpj, Arts 
f o r the past eigf iTyeai 's. 

4 id./ îu^.mé-'^frf 
fÇ^iteurs au Musée 

.es Beaux-Arts 
tréal, (PCI ITn total de 

90.110^ personnes ont visité le 
Musée de.s Beaux-Arts rje 
Montréal au ootlTs dp l'année . 
qui ,?'pst terminée le 3! août. . 
Le renseignement a été com- i 
muniqué récemment par 1P d i -/ 
recteur, M. Eva.n H. Tiirner. / 

J\ 

r Exposit ion a u M u s é e 
" N o u s des JÂMM" 

\ \ 
^Yvo^ e'er 

Déjeuner 
—Un d é j e u n e r p o u r les i i i cm-

b r o s du M u s é e d é s B e a u - A r t s 
a u r a l ieu l e 27 o c t o b r e , à m i d i 
t r e n t e , au f o y e r du Mu.sée. Ou 
p o u r r a o b t e n i r ries r e n s e i g n e -
m e n t s en s ' a d r e s s a n t au c o m i t é 
f é m i n i n , d u M u s é e , a u j o u r d ' h u i . 

î U n e e x p o s i t i o n mtitulée 
l'Nous des J A M M " , et qui pré-
jentera les oeuvres de quelques-
jns des membres des Jeunes 
issocics du Musée des Beaux-
iVrts de Montréal, est en montre 
usqu'au 15 novembre dans la 
ia ler ie Etable du Musée. 

L'exposition réunira des pein-
.ures, des gravures- des dessins, 
des céramiques et des pièces 
d 'orfèvrerie. 

L e s A s s o c i é s , g r o u p e d e j e u n e s 
m e m b r e s d u M u s é e , o n t i n s t a l -
l é l e u r p r o p r e . ga l e r i e d a n s c e 
q u i é t a i t a u p a r a v a n t la s o u p e n t e 
d e la M a i s o n H i c k s o n , à l ' a r r i è -
r e d u M u s é e . 

M. J a c q u e s G. d e l o n n a n c o u r , 
u n a r t i s t e m o n t r é a l a i s b i e n con-
n u , a j u g é l e s o e u v r e s s o u m i s e s . 
P r o f e s s e u r à 1'E';O1P d e s B e a u x -
A r t s d e M o n t r é a l , il a é t u d i é à 
M o n t r é a l e t a u B r é s i l ; il a ga -
g n é u n e b o u r s e d u C o n s e i l d e s 
a r t s d u C a n a d a e n 1958 . 

Alumnae 
To Hear 

or 
The Alutnaae Society of 

McGill l/niversity will hold its 
next meeting on Tuesday, 
October 27, at 8:15 p.m. at the 
fioyail Victoria College. 

Stanley l-ewis, noted Cana-
dian stone and marble sculptor 
wil l be the guest speaker. He 
wil l g ive an illustrated talk 
entitled "Michael Ange lo and 
M o d e m Sculpture." 

During Mr. Lewis' three 
years in Italy on a scholarship 
awarded by the Greenshields 
Foundation, he carried out the 
research work for Irving Stone 
who is writing a book on 
Michaelangelo. 

Re-creating the tools used by 
Michaelangelo in his sculptures 
and obtaining his marble f rom 
the same quarries, Mr. Lewis 
copied one of Michaelangelo's 
great works the "Madonna and 
Child". This reproduction was 
presented to the Montreal 
Museum . of Fine Arts by Mr, 
Greenshields. 

Mr. I.ewis has taught at the 
Montreal Museum of Fine Arts, 
School of A r t and Design,'and 
at present he has his own studio. 

Three Films on 
Museum Bill 

"The Works of Calder" is the 
f irst of three f i lms to be shown 
on the regular Wednesday eve-
ning program at the Montreal 
Museum of F ine Ar ts tomorrow 
at 6.30 p.m. and at 8.30 p.m. 
The f i lm is a poetic interpreta-
tion of Alexander Calder's mo-
biles, produced and directed by 
Burgess Meredith. 

The second, "Quetico," is an 
, outstanding Canadian f i lm by 

Christopher Chapman. It cap-
tures the mood and spirit of 
Ontario's famous park, where 
over a mill ion acres are as wi ld 
and unspoiled today as they 
were in the 17th century when 
the explorers and voyageurs 
passed through in search of 
furs and discovery. I t has an 
original musical score by Leon 
Zuckert. 

"Art ist 's P roo f , " the third 
f i lm, presents the opportunity 
of seeing six well-known artists 
making prints in the six main 
graphic media — a woodcut,, 
lithograph, etching, aquatint, 
engraving and silk screen. 

tàkà à 
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M ^ F e r n i n i n s " 
suznnne P I U Z E • 

La Société d'Etude et de conférences 
Pour la p remiè re fois, cet te année, la Société d 'E ludé et de 

con férences présentera ses douze conférences publ iques au Musee des 
Beai iy-Arts de Montréa l , à 2 heures et demie . 

— l ^ b r m a n d Hudon, ancien é l ève du Musée des Beaux-Arts et carica-
turiste bien connu, inaugurera la saison le 6 octobre prochain, par une 
causerie int i tulée " L e scalpel depuis Daumie r " . M. Cami l le L a u n n , 
d i recteur sc ient i f ique à l ' Institut A lber t -Prévos t e t d i r e c t e u r du 
dépar tement de psychiatrie: à l 'Univers i té de Montréal , entret iendra 
son auditoire, le 20 octobre, de "L ' aud i ence de Freud au Canada 
f rança is " . L e 27 octobre, le, cinéaste f rançais Georges Rouquier posera 
la question : " L e cinéma est-il un langage ? " M. Paul Doyon, pianiste 
e t organiste, par lera de "Haende l " . L e Par i s romant ique et balzacien 
sera décrit , le 17 novembre, par M. René Héron de V i l l e fosse , conser-
vateur en chef des Musées de la v i l l e de Par is . E t la dern iere c o h é -
rence de l 'année 1959 sera prononcée par M m e Jeannine Beaubien, 
fondatr ice et d irectr ice du théâtre " L a Poudr i è r e " . M m e Beaubien 
par lera du "de rn i e r né des théâtres" . 

A u début de 1960, soit l e 12 janv ie r . Son Exce l l ence M. To ru 
Hag iwara ambassadeur du Japon au Canada, commentera une pro jec-
t ion de l 'art japonais. L e 26 janv ier , M. George F . G. Stanley, d irecteur 
du dépar tement d 'Histo ire et professeur au Co l l ège mi l i ta ire Roya l 
de Kingston, par lera de " L ou i s R ie l et les gens de Quebec . L e 2 
f é v r i e r , Jean Béraud, crij^ique et auteur de "350 ans de theatre au 
Canada f rança is " , premiel- tome d 'une encyc lopédie c a n a d i e p e , pro-
noncera une causerie int i tulée " L e s Guitry, père , f i l s et esprit . Jean-
Christophe Benoî t et Monique L inval , invi tés des Jeunesses Musicales 
du Canada, donneront un "Panorama de la i j iusique vocale f rançaise , 
accompagnés du pianiste Miche l Ambros i , pr ix de Rome. Cette confe-
rence i l lustrée aura l ieu l e 9 f é v r i e r . L e 23 f év r i e r , Claude P i c h e ^ 
pe intre attaché à la Galer ie Nat ionale du Canada, parlera de L a r t 
au Canada". L e nom de l ' invité du 8 mars sera annonce plus tard. 

3 U V - . 

T H E M O N T R E A L S T A R , V 

Museum^s Junior Associates Discuss Current Exhibition 

Work Of Jewish Artists 

Montreal artist Jacques de Tonnancour discusses the cur-
rent exhibition of the Junior Associates of the Montreal 
Museum of Fine Arts "JAMM on Show" with left to right, 

\ la Société d'étude et ae conférence 

Jean. Gareau, Miss Louise de Broin, Mr. de Tonnancour, 
Miss Lucy Durnford and Raymond LeMoyne. Miss Durn-
ford and Mr . f i a rpan both have paintings in the show. 

\K 

Some 50 paintings and works 
of sculpture by Canada's top 
Jewish artists will be exhibited 
at The Montreal Museum of 
Fine Arts Oct. 30 — Nov. 15 
as part of the celebrations 
marking tiie national bicen-
tenary of Canadian Jewry, it 
has been announced. 

Fourty-one Jewish artists 
f rom various cities across Can-
ada were invited to submit for 
the exhibition. A total of 118 
works were received. 

Purpose of the exhibition is 
to demonstrate the contribution 
Canadian artists of Jewish 

J u n i o r A s s o c i a f e s 
An e X h i b i t io n entitled 

" J A M M on Show," featuring 
the work of members of the 
Junior Associates of The Mont-
real Museum of Fine Arts, is 
on view until Nov. 15 in the 
Museum's Stable Gallery. 

The show includes paintings, 
engravings, drawings, cera-
mics and silversmithing. 

The Junior Associates are a 
group of young members of 
the Museum who organized and 
and set up their own gallery in 
what was formerly the stable 
of Hickson House, at the rear 
of the Museum. 

Jacques de Tonnancour, 
noted Montreal artist, judged 
the entries. Mr. de Tonnan-
cour, who studied in Montreal 
and Brazil, is a teacher at the 
Ecole des Beaux-Arts. Mont-
real. He won a Canada Council 
fellowship in 1958. 

A r t s C l u b S h o w 
A retrospective exhibition of 

members of the Montreal Arts 
Club opened this week in the 
Helene de Champlain restaur-
ant gallery, St. Helen's Island. 

The exhibition, a co-opera-
tive effort of the Arts Club and 
the Parks Department, con-

i tains 71 paintings by 53 artists. 
It will be open from noon to 
9 p.m. daily until Nov. 3. i 

^ l ^ u s é e d e 

A ^ r i t r é a l 

s ' e n r i c h i t 
Montréal, 10, (PC ) _ Le M'isée 

•elief de Michel-Ange ™ 
Lewis. 29 ans, un sculpteur 

ncmtre^ais, a étudié t^o i f a ^ en 
œ pays . ' ex^uté son oeuvre d ^ 

origin have made to Canada's 
culture. 

A jury headed by Harry 
Mayerovitch, chairman of the 
art exhibition committee of the 
bicentary organization, select-
ed about half the works sub-
mitted Ifor the show. Other 
members of the jury—all well-
known Montreal artists—were 
Ghitta Caiserman, Anne Kah-
ane, Eric Goldoerg, Louis Muhl-
stock and Moe Reinblatt. 

The exhibition, of which Mrs. 
Samuel Bronfman is honorary 
patron, will also include a 
memorial section. 

Three late Canadian artists 
of Jewish origin will be re-
presented. They are: Ernst 
Neumann (1907-56), Aleksandre 
Bercovitch (1392-1951) and Wil-
liam Raphael '1833-1914). 

M. Georges Rouquier et le langage du cinéma 

Minister to Open 
Arts Exhibition 

Hon. E l l en Fairclough, Minis-
ter of Citizenship and Immigra-
tion, who wi l l open the exhi-
bit ion of paintings and sculp-
ture by Canadian Jewish artists 
at the Montreal Museum of 
F ine Ar t s at 5 p.m., Thursday. 
October 29, marking the Bi-
centenary of Canadian Jewry, 

"Le film traduit 
M. Georges Rouquier^ cinéas-

te français et secrétaire général 
adjoint de l'Association des au-

'teurs de Films, était mardi 
après-midi l'invité dê la Société 
d'Etude et de conférences, au 
Musée des Beaux-Arts de Mont-
réal. 

Avant de présenter son f i lm 
"Lourdes et ses miracles; M. 
Rouquier prononça une courte 

iconférence sur le cinéma, dans 
laquelle il démontra ce qu'est 

|le cinéma, son but, son lan-
jgage et ses divers modes d'ex-
pression. Le conférencier expli-
,{]ua, par exemple, qu'il existe 
«ïuatre sortes de cinéma: pre-
•mièrement,' le cinéma compor-
•tant une histoire dirigée, si l'on 
•peut dire; il y a ensuite le ci-, 
néma comportant une histoire 
(un événement de la v ie ) sur le 

.déroulement de laquelle le ciné-
aste ne peut rien; il y a égale-
ment le cinéma avec histoire 
"pré-fabriquée", c'est - à - dire 
composé d'anciennes bandes 

1 soumises à un savant montage 
; dans le but de reconstituer une 
époque donnée; il y a enfin ce 
qu'on pourrait appeler le ciné-
ma "on conserves", par lequel 
des événements artistiques ou 
historiques peuvent être conser-

; vés pour la postérité. 

! Sentiments sous-cutanés 

A cet effet, M. Rouquier a dé-
ploré que les gouvernements ne 

: s'occupent pas assez d'enregis-
: trer sur f i lm les oeuvres ou les 

"...c'est un film barbare..." 
pensées des grands poètes, des 
grands littérateurs, des grands 
artistes, au bénéfice de la pos-
térité . 

Constatant plus loin le coût 
excessif de la production ciné-
matographique actuelle, causé 
par tous les perfectionnements : 
son, couleur, grand écran, etc., 
M. Rouquier a dit admettre 
qu'au cinéma on ne peut faire 
de l 'art pour l 'art car l'entre-
prise doit être rentable. "S ' i l 
est légitime qu'un f i lm rappor-
te de l'argent, dit-il, je n'ad-
mets pas cependant qu'on at-
tire les spectateurs par tous 
les moyens. Trop souvent on 
fait appel aux sentiments sous-
cutanés des gens pour les atti-
rer dans les salles de cinéma." 

Il expliqua que dans ce but 
on présente aux gens un cock-
tail cinématographique dans 
lequel on trouve de tout : du 
déshabillé, des coups de feu, 
du cabaret, des scènes troubles, 
de la vertu. "Ce n'est pas tou-
jours mauvais, ajouta-t-il, mais 
c'est comme les "hot dogs", ce 
n'est ni bien bon, ni mauvais." 

Choisir les f i lms 

Parlant plus loin du cinéma 
muet qui, par sa formule, était 
international, et du cinéma par-
lant qui, lui aussi à cause de 
sa formule, est cependant na-
tional, le conférencier a dénon-
cé le f i lm traduit ou post-

. Photos P.-H. Talbot. L A PRESSE 
...je refuse de l^aborder". 

synchronisé qu'il a qualifié de 
" f i lm barbare, que je me re-
fuse d'aborder devapt vous". 

En terminant, M. Rouquier a 
demandé aux persortnes pré-
sentes de choisir un f i lm avec 
autant de soin qu'elles en 
mettent pour choisir un livre, 
une pièce de théâtre. "Nous 
allons voir une pièce de théâ-
tre de tel titre et de tel auteur, 
dit-il, et nous faisons de même 

pour un livre ; pourquoi agi-
rions-nous autrement avec le 
cinéma? I l ne faut pas se 

laisser aveugler par la vedette 

mais fa ire attention aux au-
teurs du f i lm . " 

M. Rouquier a aussi fait 
brièvement l'apologie du f i lm' 
de vulgarisation qui, à côté du 
f i lm à spectacle, contient des 
trésors insoupçonnés. Ces f i lms 
constituent un éventail de 
courts métrages encore plus 
vaste que celui des longs mé-
trages. Ces f i lms n'ont hélas 
pas assez de rayonnement à 
cause de la réticence des 
financiers. " I l est affreux de 
ne pouvoir se servir à fond 
d'une telle science." 

I 

i 

Musée des Beaux-ArTs 
M. John Steegman. O.B E 

donnera u n e conférence au 
des B e a u x - A r t s rte 

A ontréaJ à "La Galeris-Ela 
bJe lundi soir. Je 23 octobre, 
a huit heures H demie. 

M-, Steegman a intitulé sa 
goût et k cri -

Le docteur Laurin 
a la Société d'étude 

Je 27 octobre, la So-

oera a deux heures et demie 
des BeauxArts de 

Montreal et l 'on est prié d'uti-

Orio. de l 'avenSe On-



Le cinéma au service 
ou au service de 

del argent 
'esprit? 

'û 

Conférence de M. Georges Rouquier, cinéaste français, devant 
les membres de la Société d 'etude et de conférences 

:Beaverhrook Gallery s Latest Gift 

C ' e s t G e o r g e s R o u q u i e r q u i , d a n s u n s t y l e t é l é -
g r a p h i q u e e t u n d é b i t é l e c t r i s é , ( s i l ' o n v e u t b i e n m e 
p e r m e l î r a c e s a d j e c t i f s a u s i è c l e d s la t e c h n i q u e ) 
p o s a i t la q u e s t i o n d e v a n t les m e m b r e s d e la S o c i é t é 
d ' é t u d e e t d e c o n f é r e n c e s , m a r d i , a u M u s é e d e s B e a u x -
A r t s . j e v o u s p r i e d e c r o i r e q u e p e r s o n n e n ' a e u e n v i e 
d e s o m n o l e r p e n d a n t q u ' i l p o s a i t ses q u e s t i o n s e t f a i -
s a i t les r é p o n s e s e t q u e ses i d é e s c o m m e s o n t r a v a i l 
n ' o n t r i e n d e l ' a m a t e u r . L ' a m a t e u r m ê m e é c l a i r é . C ' e s t 
l e c r é a t e u r q u i p e n s e e t c ' e s t l e p r o f e s s i o n n e l e t l ' a r t i s -
t e q u i p a r l e n t q u a n d i l e s t à la t a b l e d u c o n f é r e n c i e r . 
F a ç o n d e p a r l e r , p a r c e q u ' i l n e s ' e s t pas assis e t n ' a p u 
d a v a n t a g e r e s t e r f i g é d e r r i è r e l e m i c r o . 

Donc, qu'est-ce que le ciné-
ma ? Un tour de manivelle pour 
croquer des étoiles ? Ou quelque 
chose de semblable, tel qu'on 
en lit dans les annonces de ca-
méras : "Vous voulez faire de 
la photographie ? Choisissez la 
marque " Z " et le "kodak" fera 

• le reste." 
[ Autrement dit, il y a autant 
! d'amateur et la photographie 
1 d'amateur et l'artiste qu'il y en 
I a, tout un monde ! entre ce que 

l i ^ ' . 

Faisant ensuite un petit his-
torique du cinéma, M. Rouquier 
a expliqué comment l 'entreprise 
du f i lm est devenue de plus en 
plus coûteuse et onéreuse, du 
fi lm muet au parlant, du noir 
et blanc aux images en couleur, 
et comment le bouleversement 
du son a twuleversé le marché 
du f i lm. Et, aujourd'hui, il y 
a cet autre phénomène que le 
f i lm ne peut plus être exporté 
sans le doublage obligatoire 

i j dan.-< la langue du pays où il 
j l\a et le conférencier s'insurge 
; i violemment contre la technique 

j du doublage en disant sa prc-
! ference pour les sous-titres dans 

, la langue étrangère désirée. Et 
il y a la troupe des financiers 
a satisfaire et qui, eux, veulent 
a tout prix vendre des fi lms, j 

i quèlle qu'en soit leur valeur in- ! 
j irinseque, artistique ou sociale I 
I ou morale. Ln produiî. ni bon ni ; 
'••m'ivai^ s'i' f l a i l s suffisanv : 
m 'n t les "désiT-.s cous-cutanés" 

, ' ' ' p'.'i.ili.:-, £0 vcndr.i ace- • 
j de di f férence cnlrc le tournage ' 
larges profits. Alors, cela leur 

^suffjt. Seulement, comme on 
.plaint L-n peu partout que le 

b'-c-. -

On vise 100,000 visiteurs 
à notre Musée 
• Un peu plus de 90,000 v i -
siteurs sont venus au Musée 
des Beaux-Arts durant l 'an-
née qui s'est terminée le 31 
août. L e nouveau directeur, 
M . Evan H. Turner, prévoit 
que le nombre des visiteurs 
pour l 'année à venir dépasse-
ra ce ch i f f re qui est un record; 
des expositions importantes 
ont en e f f e t é té projetées 
pour marquer le centenaire du 
Musée, le plus ancien du Ca-
nada. Aussi récemment qu'en 
1951, à peine 60,000 person-
nes se rendaient au Musée. M 
Turner dit que l ' intérêt crois-
sant évei l lé par le Musée est 
la preuve qu'il joue un rô le 

Indispensable auprès de la 
communauté". L ' entrée au 
Musée est gratuite en tout 
temps pour ses membres, et le 
mercredi, l e samedi et le di-
mandhe pour le public. Les 
autres jours, le droit d 'entrée 

, est de 25 cents. 

Wednesday Tea 
The Ladies' Committee of ths 

Montreal Museum of Fine Arts 
is holding its weekly lectur# 
and tea tomorrow afternoon, a t 
three o'clock, at the M u s e u m , 
when Mrs. Robin Watt, w i f e of 
the well-known Canadian por-
trait painter, will speak on 
S o m e Aspects of Portrait 

; Painting. Tea will be served in 
I, the upstairs foyer following 
• the lecture. T h e public i s in-

vited to attend. 

nous appelons, en France, un 
peifitre du dimanche et un pein-
tre tout court. 

Dans la carrière d'un cinéas-
te, il y a d'abord un métier, plus 
rarement un don. Le cinéma ne 
tient pas tout entier dans cette 
définition : une prise de. vues 
successives et raccordées qui 
peuvent alors raconter une his-
toire. 

11 y a plusieurs manières de 
faire du cinéma. 

La première, la plus couran-
te, c'est celle qui s'inspire d'un 
scénario ou d'un roman, i l faut 
alors écrire une adaptation, opé-
ration la plus complexe et la 
plus di f f ic i le . L'adaptateur-dia-
îoguiste va faire cette adapta-
tion, cette construction. C'est 
seulement après ce travail qu'in-
tervient la technique cinémato-
graphique. 

Au cinéma, c'est le réalisateur 
qui est souvent le pHncipal créa-
teur du f i lm, tandis qu'au théâ-
tre, le metteur en scène n'a pas 
autant d'importance tout de mê-
me que l'auteur. Alors, au ci-
néma, le réalisateur doit suivre 
le plan, au moins dans la me-
sure où les circonstances de 
température ou de lieux ou au-
tres impondérables le permet-
tent. Et le montage est aussi 
important que le tournage. Cet-
te première manière 's 'appl ique 
à de.s histoires qui peuvent se 
maîtriser, il existe des sujets 
qui se contrôlent moins ou pas, 
où tout doit être choisi sur 
place, sans plan. C'e.st la for-
mule qui nous conduit à la se-
conde manière de faire du ciné-
ma : le reportage. C'est ainsi 
qu'ont été faits : " L e f leuve sou-
verain," " L e voyage de la reine 
Elizabeth," "Une journée de pè-
lerinage à Lourdes, " etc. 

La troisième manière de faire 
du cinéma c'est la re-création, 
c'est-à-dire que l'auteur et le 
réalisateur se trouvent devant 
des éléments pré-fabriqués, si 
l'on peut dire, puisque l 'on tra-
vail le avec des f i lms d'"actuali-
tés passées," anciennes. A ce 
moment-là, tout le travail de 
création se fait au moment du 
montage après avoir vu des mil-
le et des mil le pieds de pelli-
cule. Il y a de très intéressantes 
réussites dans ce genre. 

Mais le cinéma est encore da-
vantage : un moyen merveil leux 
de "mise en conserve," un 
moyen de conservation. Sacha 
Guitry, entre autres, a réussi 
une mervei l le sur Renoir en 
train de peindre. • 

C'est encore à cette enseigne 
de conservation, d'archives si 
l 'on veut, que la Comédie Fran-
çaise a entrepris de faire f i lmer 
son répertoire pour qu'il soit 
diffu.sé dans tous les coins du 
monde, même dans les petits 
vil lages d'à peine mille habi-
tants qui n'auraient jamais vu 
ces acteurs et ce théâtre sans le 
cinéma qui les leur apporte. 

Soit dit en passant, continue 
le conférencier, il est profon-
dément 'regrettable que les gou-
vernements s'intéressent si peu 
ou pas suff isamment en tout 
cas, aux meilleures réalisations 
de la littérature cinématogra-
phique qui peut présenter ainsi 
des écrivains, des peintres, des 
artistes en général et porter 
leurs idées et la valeur de leur 
travail à la postérité. 

Revenant à la première ma-
nière (le fa ire du cinéma, celle 
qui coûte 'de plus en plus cher 
et qui ex'y.iQ de plus en plus de.s 
sommes d'argent fabuleuses et 
don', les f i lms doivent pouvoir 
se vendre à tout prix et se dif-
fuser le plus possible pour être 
profitable, le conférencier af-
f i rme que, malgré la vague de . 
ce genre de cinéma qui semble ; 
vouloir tout balayer en France, ' 
c'est encore l 'esprit qui pr ime \ 
l 'argent et la matière. Du moins j 
en principe. ! 

public va de moins en moins 
au cinéma, les financiers veu-
lent de plus en plus de ces f i lms [ 
aguichants avec une vedette 
aussi audacieuse que possible | 
pour reconquérir ce public, j 

L e conférencier a parlé aussi 
avec abondance et enthousiasme 
des courts métrages qui ont par-
fois tellement de valeur, valeur 
humaine autant qu'artistique, 
mais que la masse des specta-
teurs et surtout les commandi-
taires, les financiers ne com-
prennent pas toujours. 

Après avoir avoué qu'il avait 
abandonné le style de "Farre-
b ique" qui lui a rapporté pour-
tant le Grand Pr ix de la Prési-
dence du Copseil au Festival 
de Rome en 1953, Georges Rou-
quier raconte l'aVenture de son 
Pasteur. Tout d'abord, çe devait 
être un court métrage, mais 
comme, en cours de route et de 
recherche, le sujet lui apparut 
dans toute son envergure, il i-ê-
va d'en faire un long métrage 
relatant moins les luttes épiques 
de Pasteur à l 'Académie de Mé-
decine ou ailleurs que l 'histoire 
de ses travaux, de ses labeurs 
de savant, ses découvertes et 
leurs applications pratiques. 
Mais, alors, il fallait de l 'argent, 
beauco'up d'argent pour ce do-
cumentaire dont Rouquier au-
rait fait lin grand f i lm très cer-
tainement. Alors, il se mit à la 
recherche de financiers, de com 
manditaires pour lui permettre 
de présenter Pasteur dans toute 
sa réalité de savant et d'ouvrier 
de progrès humain, mais com-
me Pasteur n'a pas eu de maî-
tresse et que ce fait empêchait 
d'introduire dans le f i lm un rôle 
sexé de "pin-np g i r l , " les finan-
ciers ont pris peur, n'ont pas 
voulu courir le risque et Rou-
quier a laissé son Pasteur au:i 
archives et au dictionnaire. 

En terminant, le conférencier 
a fait un appel pre.-sant aux Ca-
nadiens pour leur dehiander de 
ne pas aller voir n'importe quoi 
au cinéma, de ne pas aller au 
cinéma seulement pour aller au 
cinéma. 

Au théâtre, les spectateurs 
vont voir tel acteur ou telle piè-
ce; chez le .libraire, ils choisis-
sent leurs livre.s. Dé même, au 
sujet des tableaux, ils n'achè-
tent pas n'importe quelle croûte. 
Alors, pourquoi ne pas faire le 
même triage, avoir le même 
souci pour le cinéma ? 

En terminant, Georges Piou-
quier nous a appris une grande 
nouvelle. Au eours d'un séjour 
de plusieurs mois au Canada 
français, il rapporte en France 
plusieurs suiets canadiens, dont 
un long métrage qui ne verra 
peut-être pas le jour, m.iis un 
court métrage qu'il va monter 
incessamment. Èt figurez-vou.s 
que son choix ne s'est pa.s porté 
sur nos "vict imes de l'industria-
lisation," c'est-à-dire les inadap-
tés, les illettrés ou les crétins 
ou les sousprimaires de nos 
quartiers populaires. Non. I l a 
osé intitulé son f i lm : " L e no-
taire des Trois-Pistoles" et c'est 
e f fect ivement la relation de la 
petite histoire- de la région par 
le notaire Hervé Rousseau qui 
assistait, mardi, à la conférence, 
malgré ses 83 ans, qui servira 
de thème à ce prochain f i lm de 
Rouquier. 

• A l'issue de la conférence, la 
seconde partie du f i lm de Rou-
quier : "Une journée à Lour-
des" a été projeté à l 'écran. Ce 
serait un f i lm à revoir en entier 
dans une salle silencieuse et 
vraiment obscure, f i lm aux qua-
lités nombreuses impossibles à 
analyser ici, mais exceptionnel-
les très certainement. 

G.B. 

Mrs . J. I I . Seaton ( le f t i and Miss H e l e n Savage admi re tfae newes t acguig i t ion of the 
L o r d Beave'rbrcx>k A r t G a l e r y in F r ede r i c t o n — R o b e r t W . P i l o t ' s " V i e w of K i n g s t o n " . 
T h e canvas is a g i f t of Norinan Dawes o f Mont rea l . T h i s w î l f o r m a compan ion p iece to 
"Cape Diamond, Quebec" , ai.otiher P i l o t on exh ib i t i on in the|3eav « rbrook Gallei-y. R o b e r t 
W . P i l o t w a s born in St. Joan'.3, N f ld . , i-n 1898 and f i i 'st w^ i t t o Mont r ea l in 1907. H e 
studied' at the M o n u m e n t National and at t h e A r t Assoc iatbn o f Montrea l , a pupi l o f 
Maur i c e Cullen- and Wi l i iar t t -Brymner . L a t e r hie spent s o r r i e j m e a t the A c a d e m i e .liiliiiam 
in Par is . P i lo t ' s w o r k w a s ( {di ibited at the Pairiis Sakm iin 192;. H e b e came am aissociate of 

•in 1925 and an Acadero i c ian 1934. H e was preskiemt o f 
1954-56. H e is r ep r esen t ed in t i t Na t i ona l Gaillery, t h e Mont-

s,|tihe T o r o n t o G a l l e r y and t h e Oc<:ieotion of H e r M a j e s t y « h t 
al. 

the R o y a l Caraadiam A c 
t h e R o y a l Camadiam Acade 
real M u s e u m of E i m e - A 
Queen. PMot l i v es i n Mc 

Women s Apathy 'Incomprehensible' 

Nobel Prize Winner's Wife 
Su|)ports World Pefice Cause 

Maxwell Ford 
Museum Speaker 

The Women's A r t Society 
wil l hear W . Maxwel l Ford 
Oct. 27 at 11 a.m. in the lecture 
hall of the Museum of Fine 
Arts. Subject wil l be " T h e 
Debt we Owe Hammurabi, 
Justinian and Napoleon," 

By ELIZABETH I^IAPSTONE 
It may be that women are 

;nore warlike than men, de-
spite s long-standing reputa-
ition '3f, the gçjjllfer' sex. 

A t least, that is the reluctant 
conclusion of Mrs. Ava Helen 
Pauling, v i f e of Nobel prize 
'winner (Chemistry ) Dr. Linu.s 
Pauling. Mrs. Pauling was in 
'Montreal oxer the weekend 
iwith her husband while he 
addressed a public meeting on' 
"Radiation and Fallout," under 
the auspices of the Canadian 
Committee for the Control of 
Radiation Hazards. 

'"I do not understand the 
apathy of women to the hor-
rors of war. particularly here 
in North America, " said Mrs. 
Pauling in an interview. 

"Perhaps the comforts of 
their good l i fe here keep them 
from understanding how small 
the M'orld has become. But if 
they had visited Hiroshima as 
I have, they would realize that 
they must fight for the health 
and survival of their children. 
In Japan, thousands of chil-
dren from outlying villages 
were conscripted to help in the 
fortif ication of Hiroshima, and 
when the bomb was dropped 
they .were eradicated without a 
trace. This is why we must 
aboli,'•h war." 

l lys le i ia .Scored 

"Once wp can stop being 
convinced, in a hysterical way, 
that some races are subhuman, 
and establish the fact that all 
men are men. maybp, we wil l 
stoT> wanting to kill each 
ofhpr.' ' 

Mrs, r , f i l ing i.s 

MRS. LINUS PAULI.VG 
women more warlike 

who actively participates in the 
struggle for peace, !Vot only 
does she support her husband's 
continual battle for nuclear 
disarmament, but .she is also 
a member of the national board 
of the Women',s International 
League for Peace and Freedom 
and attended the last interna-
tional meeting in Stockholm. 

The league, w h i c h wa,' 
founded in 1913 by .lane 
Addams and Emily Green 
Balch, Joint winners of the 
1946 Nobel peace prize, count,s 
members from all over the 
Western world, including Can-
ada, and observers from behind 
•he. Iron Curtain attended the 
fast meeting. 

Members .stud> nf w^r 

a 
V I / A T ^ v e m b r e dans la Gaieria EtabU 

' ( d u M u s é e 

E x p o d e s " J a m i n " 

• Une exposition intitulée "Nous 
des .JAMM", et qui présentera 
les oeuvres de quelques-un.s des 
membres des Jeunes Associés du 
Mu.SPO rl^c Tjpr,,,.^ ^̂ ^ 
real, est ouverte jusqu'au IS no-

du Musée. 
L'exposition réunira des pein-

tures, des gravures, des de.ssins 
des céramiques et des pièces 
d'orfèvrerie. 

C'est M. Jacquçs-G. de Ton-
nancour, artiste montréalais bien 
connu, qui a jugé les oeuvres 
•soumises. 

D i r e c t o r S p e a k s 
John Steegman, who until 

April .30 was director of The 
Montreal Museum of Fine Arts, 
will deliver a lecture at the 
Museum at 8.30 p.m. Oct. 26 as 
part of a cross-Canada .speaking 
tour. Subject of his illustrated 
lecture will be "Ear ly Victorian 
Taste and Criticism." 

I and suggest to governments 
and agencie.s M'ays in which 
problems can be solved with-
out recourse to armed conflict 

" W e cannot, of course, say 
how much influence the league 
has had," Mrs. Pauling pointed 
out. "But something has made 
a change in the world in the 
past few years, and the league 
has played no mean part in 
that." 

Women's KOIF 

" I wish that women would 
believe they could play a 
greater part in our struggle 
tor peace. I do not like to think 
of my grandchildren, and chil-
dren throughout the world, 
taking radioactive hubstance.^; 
into their bones with everv c\ip 
of milk they drink, " 

, Mrs, Pauling, who gaxp up 
a career as a chemist when 
•she married, has four children. 
Of her three sons, one is a 
doctor in Honolulu, one a 
chemist at the Universitv ol 
London, and the other is a stu-
dent marine-biologist at the 
University of Wa.shington. Hf^r 
daughter is married to a ^eo-
physicist. 

When not tra\ellin? with her 
husband on his lecture tours. 
Airs, Pauling addresses women's 
clubs and groups in the coun 
tries she has visited, work.s for 
t.he American Civil Liberties 
J.eague to ensure the rights of 
minorities in the United State,s,i 
and entertains her grandchil-
dren by playing the piano and 
singing lullabie.s and folk song.^. 

When .she has time, .-̂ he 
visits art galleries, and had 
just returned irom the Mont 
real Museum of Fiiip—Arf,s 
wh(H' jjil.iTviewed-

"This i.'s my big problem, ' 
she .said. " I f ind l i fe so inter-
esting and exciting and I want 
to take part in all of it. Thorp 

so much to do and learn and 
see.'' 
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E x p - ' s i l i o n d ' a r l i ' ^ e s 
j u d é o - c a n a d i e n s 

On pourra voir au Musse 
Beaux-Arts de Montréal, i o 
cinquantaine de peintures et de 
sculptures des meilleurs artis-
tes judéo-canadiens, du 30 octo-
bre au 1.5 novembre. Cette ex- _ a purchase fund of S:;,Ortn has been set. up by The Canada 
position se-situe dans le cadre j < ou noil in co-operation with T h » of Fire Arts 
des célébrations qui marque- i ! " ^(^flU're viork.s exhibited at the -Museum's 1960 Spring Show 
ront le bi-centcnaire national , n r i r r,, 
J , • , • lurncr , director of the Aluseuin said a t l (Kin 
de !a communauté judeo-cana- , «Tant, iron, ihe Council f o r ihis purpose has been maiched by 
dicnne. iMu.seujn. 

Quarante-et-un artistes Juif.s 
de différentes villes du Canada, 
ont été invités à participer à| i r , . , ,^ , , 

Council estiiblished the 

^ H 
r\: 

Fund Set Up For 

Spring Show Purchase 

to 
chased 

He said the jo int fund would )>rovide further inrentiv 

w^ n n / " Show. The works pu ch 
^^ould become part of the Museum's permanent collection. 

have beeji made direct ly to thl 
.çallery and are a token of thl 
Council 's conf idence in the orga; 
nization, they are directed prji 
manily to the painters themsel-
ves. ; 

" T h e Council hopes that in ad-
dition to receiv ing payment for; 
his work, the artist (and the| 
ga l ler ies ) wi l l also be helped hv\ 
the publicity and interest wh ich ! 

I the awards may arouse in ( h e : 
public interested in pa int ing" , 
the report adds. 

No date has been set for the j 
Museum's Spring Sb'ow liut a i 
March date is l ikely, Director 1 
Turner said. 

Nouvel horaire 
psur le Husée 

Le directeur du Mu.sée des 
Beaux-Arts de r,I:,utréa!, M. 

' Evan IL Turner, a annoncé qu'à 
partir rie maintenant le Musé? 
sera ouvert !e mercredi de 10 
a.m. à 10 p.m. ! 

Le public peat voir gratuite- | 
ment, chaque mercredi so.'r, j 

. les i i lms présentés dans la ; 
; salle des conférences par le 
I Comité des Dames du Mcsée 

i L e Musée fermait à 5 p.ir. 
autrefois et ne rouvrait qu'à 

I SELON ROUQUtER 

l|ne industrie du 
cinéma serai! 
via- le su Canada 
Le cinéaste Georges Rouquicr 

a déclaré hier, dans une cause-
rie à la Société d'étude et de 
conférenr.es, au Musée des 
Beaux-Arts, que la "nouvel le 
vague" dans" le cinéma français 
prouve que c'est l 'esprit qui do-
mine l 'argent et la matière. Il a 
ajouté que dans les nouvelles 

in r 
118 pièces ont été soumises 

Cette exposition se propose 
de démontrer l'apport des ar-
tistes canadiens d'origine juive 
à la culture canadienne. 

A 

gïvej i to si.K ma jo r art gal leries 
_ _ 

A U M U S E E D E S B E A U X - A R T S 

Exposition judéo-canodienne 
O n p o u r r s v o i r s u M v s i e 

des B e a u x - A r U cl<? M o n t r e a l , 
u n e c i n q u a n t a i n e d e p e i n t u r e s 
et d p s c u l p t u i - c s d e s mei l -
l e u r s a r t i s t e s j u d é o - c a n a d i e n s , 
d u 30 o c t o b r e a u 15 n o v e m b r e . 
C c t f e e x p o s i t i o n se s i t u e d a n s 
le c a d r e d e s c é l é b r a t i o n s q u i 
m a r q u e r o n t le b i - c c n t c n a i r e 
n a t i o n a l d e la c o m m u n a u t é 
j u d é o - c a n a d i e n n e . 

Q u a r a n t e e t u n a r t i s t e s j u i f s 
d e d i f f é r e n t e s v i l l e s d u C a n a -
da o n t é t é i n v i t é s à p a r t i c i p e r 
à c e t t e e x p o s i t i o n . Un t o t a l 
d e 118 p i è c e s o n t é t é s o u m i -
ses . 

C e t t e e x p o s i t i o n se p r o p o s e 
d e d é m o n t r e r r , -p ;3or t d e s 
« r t i f t s s ca; iac. ' iens d 'or )a in<i 
j">ve à la c u l t u r e c a n a d i e n - i 
n e . 

sum provided f rom its ow 
sources 

The resutting 52.000 is to be ^ 
used by the ga l lery to purchase 
paintings shown in au important r 
annual exhibition at the gal lery. ' 

The paintings to be -acquired 
will be selected by a .iury of ex-
perts - probably the same .iurv 
which wil l select works to be ! 
shown at the' Spring- Show, In i 
each case, the .iury is named by 
the ga l lery itself and not by the 
council. 

The Council awarded similar 
. Si'ants last year and stated in 

de_ l ' o r g a n i s a t i o n d u b i - c e n t e - ! a n n u a l rejiort that although 
n a r r e , a c h o i s i e n v i r o n U | the grants for purchase awards 
m o i t i é d e s t r a v f u x s o u m i s ' 

S.SO D.m., pour la presentation ^ conditions faites a'l cinéma, mè-
du f i jm. i mc les plus petits pays pou-

I vaient se servir du f i lm comme 
Avec l'inslituticn du nouveau ; mo.ven d'e.xpressien. Il estime 

système consistant 
ide i 

U n j u r y d i r i g é p a r H a r r y 
AJ^syr r iov i t ch , p r é s i d e n t d u 
C o m i t é d ' e x p o s i t i o n a r l î s t i q u e 

p o u r l ' e x p o s i t i o n . L e s a u t r e » 
m e m b r e s d u j u r y — t o u s d e s 
a r t i s t e s m o n t r é a l a i s b i e n con-
n u s — é t a i e n t : G h i t t a C f l s r - - . 
m s n , A n n e K?hanr - , E r i c Go ' d -
b e r g , L o u i s M u h i s f o c k e t M o e 
R e i n b l a t t . 

O e u v r e d ' a r t a c h e t é e 

B e a m e n t - H e b e r t 
Harold Beament, who made 

art his life-time career after 
practising law for a year, and 
Adrien Hebert, who often fea-
tures the city and port in his 
paintings, are currently exhibit-
ing works in the Norton Gal-
lery of The Montreal Museum 
of Fine Arts. 

The exhibition closes Oct. 25. 
The Beament-Hebert show is 

the first of this season's series 
to be presented. 

Mr. Beament's work is per-
manently represented in the 
National Gallery of Canada, the 
Montreal Museum of Fine Arts, 
the Provincial Museum at 
Quebec, and the Art Gallery of 
London, Ont. 

Mr. Hebert's work is in the 
permanent collection of the 
Montreal Museum, the Provin-

cial Museum, the National 
Gallery and the Musee du 
Havre, France. 

Mr. Beament, who was born 
in 1898 in Ottawa is a member 
of the Royal Canadian Acad-
emy. He has painted the natives 
of the West Indies, the Eski-
mos of Labrador, and in 
Greece, Spain and Portugal. 

He was an official naval war 
artist during the Second World 
War. He retired from the navy 
in 1947 with the rank of com 
mander. 

Mr. Hebert, who was born in 
Paris in 1890, studied at the 
Monument Nationale Art Gal-
lery and the Ecole des Beaux-
Arts in Paris. 

In addition to landscapes of 
the city and port, his work 
also deals with industry. 

.s>iitxJl- f t - v ^ ' f d f 7 / i 
Montreal Students 

Learn Work Of 

Museum Curators 

MONTREAL (PCl — Le Mu-
see des Arts_de Montréal a 
ahnonce liier qu'il a acheté 
une reproduction de Stanley 
Lewis d'un bas-relief de Mi-
chel-Ange. 

Lewis, 29 ans, wi sculpteur 
montréalais, a étudié trois ans 
en Italie et a exécuté son 
oeuvre dans ce pays. 

Exposition d'artistes 
judéo-cânâdiens 
Un [Knirra voii- uii iVlusét̂  des 

de IVIoijJréîil, \uie 
ciutjiKinlniii*' ik' |>eitiUu'e.s 11 dt̂  
KciiIpUirc.": i1«',s iiK'ilUHir.s arti> 
!(•>; jiuleo-caitiMlitMi.s lid ;iO oclu 
Imc au I.") MovtMhljj'e. t̂ x-

l>u.sili»>n s*̂  sùue tJan.s U' radi'e 
t-olfbraiitiiÉ.v qui iiiai'i|U('- | 

riiul l<.' uali(jn:il 
la ciMiiiiiiiuaulf ju<lé(f-<-aiia 

^ difiiiit:, 

^^ i^uaianlt'-o;-un arlistf.-; ,ilu!.̂  
ik' l̂i(̂ «'•̂ c•NU^̂  villi's du ('aiiada 
uul rl f imiU'."; a f)arlii'ipcj" a 

Ile l!ii lulal de 

1 IM [HtVcJS util fit.' S(MHIH.S(^. 

rcUe 'X|)o.siliou prijpo.se. 
df ilv-iMouh'ci" i apjMM'l d(\s ai" 
lisu's caiiadifii.s d in'ij^iiie jui\ e 
a la cullufe eau adieu ne. i 

Students Train As ' " 
Museum Curators 

( C P ) — A young 
Montreal student and a German-
born woman who once did ar-
chaeological work are b e i n g 

! trained, as museum curators 
here. 

The pair—Gyde Vanier Shep-
herd, 23, a relative of Governor-
General Vanier, and Marie-Louis 
Funke, 34, of Morri.sburg—have 
launched their studies at the 
Montreal Museum of Fine Arts. 

Ttie5J--WTnnn the museum four 
days a week and go to school on 
the fifth day. 

The aim is to develop museum 
executives so that Canadian mu-
seums need not go abroad for 
iheir professional staff. 

; consistant à présenter I qu'il n'y a pas de raison pour 
spectacles lo.s d ' une j c u'il n'y ait pas une industrie 
s j i r ée — l'un à 6.30 et I cinématographique au Canada. 

! i 

eux 
même s3 
rautre à 8.30 p.m. — il a été 
décidé que le Musée serait ou- ' 
vert sans interruption. ; 

M. Turner a dit que cette dé- I 
cision aura l 'avantage de per- j 
mettre aux vLsiteurs de venir 
directement après le souper eu • 
de leur bureau au Musée pour 
y voir les expositions en cours, 
avant le début du f i lm. 

ifjoo} 

By ROBERT AVRp: 

Q F THE half dozen 
shows in Montreal 

week the most out-of-the ordi-
nary is the exhibition of A f r i -
can sculpture at the Galerie 
L ibre on Crescent Street, 
though it is not as unusual as 
it might have been, f o r it hap-
pens to be the third such show 

new 
this 

^ A I f f to De tne tnira sucn snow 
^ ^ ^ ^ V we've had within a year; the 

I ' Beaux-Arts Presentation last 

MONtAd^ (CP ) — A young 
Montreal^tiAJent and a German-
born woman who once did ar- , 
chaeological work are b e i n g 
trained as museum curators 
here. 1 

The pair—Gyde Vanier Shep-
herd, 23, a relative of Governor-
General Vanier, and Marie-Louis 
Funke, 34, of Morrisburg—have 

• launched their studies at the 
Montreal Museum of Fine Arts. 

;; Ther wni'k in the museum four 
I days a week and go to school on 

the tilth day. 
The aim is to develop mu.'̂ eum 

executives so that Canadian mu-̂  
'seums need not go abroad fori 
their professional staff. ; 

The project, made possible byl 
Canada C o u n c i l grants, wasi 
.started by the Montreal museum.) 

Mr Shepherd has studied in 
Canada, the United States and 
Britain. 

F o r m a t i o n d u p e r s o n n e l 
c a n a d i e n p o u r les m u s é e s 

Le directeur du Musée des 
Beaux-Arts de Montréal, M. 
Evan H. Turner, a annoncé au-
jourd'hui que le Musée entre-
prend, avec la Galerie Natio-
nale du Canada, un programme 
dont le but est de former un 
personnel canadien compétent 
pour les musées du pays. Leurs 
postes-clés sont en effet détenus 
par des non-canadiens à cause 
du nombre insuffisant de pro-
fessionnels canadiens. 

Des octrois du Conseil des 
Arts du Canada permettent à 
deux étudiants de suivre des 
cours de formation spécialisés. 
Ils passeront deux mois au Mu-
sée de Montréal. Ils poursui-
vront ensuite leurs études au 
Royal Ontario Museum puis à 
la National Gallery à Ottawa. 

Les étudiants qui bénéficient 
de l'octroi sont : Gyde Vanier 
Shepherd, vingt-trois ans, 431 
avenue Mount Stephen, West-
mount, Qué., et mademoiselle 
Marie-Louise Funke, trente-
quatre ans, de Morriburg, Ont. 

Le directeur du cours est le 
professeur W. G. Constable 
dont la réputation en matière 
d'art est mondiale. Il a été suc-
cessivement directeur de la Ga-
lerie Nationale de Londres, de 
l'institut Courtauld de Londres 
et du Musée des Beaux-Arts de i 
Boston. 

Beaux-Arts presentation last 
November was fo l lowed in 
January by the Segy collection 
at the Museum. The present 
exhibition consists of about 60 
items belonging to Mr. Leon 
L ippel of Montreal—ancestral 
figures, fetishes, masks, head-
pieces—from a score of tribes. 
Most of them are 19th Cen-
tury; a f ew are older, but- ter-
mites and other hazards being 
what they are, it isn't easy to 
come by ancient A f r i can carv-

, ings. J haven't space to distin-
guish the styles as they d i f f e r 
f rom region to region. A l l I 
can do is say I found it a fasci-
nating show, with a wide 
range of expression, f rom the 
crude puf fed cheek masks of 
the Bayaka and the sharp-
angled abstraction of Dan, to 
the powerful handling of 
forms by Dogon and the 
sophistication of Dahomy and 
the Ashanti. The exquisite 
little cast brass f igures of the 
former and the Ashanti gold 
weights seem to belong to a 
d i f ferent world f r om that of 
the ritual dance in the forest 
clearing. I was intrigued by 
the humor as wel l as the deli-
cacy of workmanship in the 
l iny weights—seven birds in a 
tree, the hunter, the witch 
doctor peeling the Edom tree 

f o r poison, the crocodile, the 
illustration of the proverb: 
" T h e man who is fond of 
drink should have-two heads." * * 

Rounuicr prenait l 'avion pour 
retourner à Paris hier soir. Au 
cov-s d'un s-é.iour de quelnues 
mois au pavs, comme invité de 
l 'Of f ice n.-5tional du f i lm, le ci-
néaste français, -lutour de "Far-
rebicire" et de "Lourdes et ses 
m'rr.cles", a tourné un petit f i lm 
Htjt.ulé: " L e notaire de Trois-
Pî'^toles" dont I-t vedette est le 
notaire Hervé Rousseau. Il m 
fera le moi . ta jo à Paris. Rou-
ruier devait tourner un autre 
niiii de plus longue durée, mais 
le Pro.iet ne s'est nns realisp. -

.causerie était intitulée : 
Le cinéma est-il un lan'^age ' " 

n a expliqué brièvement les dit-
ferenf^ç étapes dp la fabrication 
d un f i lm, a i is i oue les dif fé-
rents genres de f i lms ou'im réa-
lisateur peut être appelé à tour-
ner. 

l II attachp une grande imnor-
I tance aux f i lms vulgarisation 

;j aux f i lms scientifinues et au.v 
f i lms qui sont de-ïtinés à fa ire 
connaître les grands hommes ou 
les grandes oeuvres d'un pays. 
H a donné comme exemple à 
1 appui de cette thèse l'utilisa-
tion du cinéma pour fa ire con-
n,?itre dans la nrnvinre françai-
se et dans le nronde l'interpréta-
tion des pièces clas.siques par la 
Comédie françai.ce. 

On a commencé à tourner 
tempt.riuement toutes les p i è c e » 
montées par cette t joupe. Rou-

y voit un apport considé-
rable a la culture. 

G i l l e s H E N A U L T 

n 

Victorian Era 
Art Reviewed 
By Steegman 

Early Victorian artistic work 
was the subject of a lecture, 
illustrated with slides, given by 
John Steegman, former director 
of The Montreal Museum of Fine 
Arts, at the Museum's Stable; 
Gal ler j ' last night. 

Mr. Steegman gave the talk as 
pari, of his cross-country four 
sponsored by the National Gal-
lery of Canada. He le f t the 
Mnseum la.st Apri l and travelled 
extensively abroad. 

Entitled "Early Victorian Taste 
and Criticism," his lecture dealt 
generally with English art from 
the 1830's to the 50's. 

Doubt and Pessimism 
He said despite the era's pros-^ xitî aeliu UCOJ/ILC LllC 0 Ĵ iw-T 

f ' t - j JLÛAC perity, there was doubt and pes-
I ^ w simism in the production and 

Parlant sculpture, voici une autre 
nouvelle qui intéressera davantage les 
lecteurs canadiens. Sur la base d'un 
don de $2,000. du Conseil des Arts, le 
Musée des B e a u x - A r t s d e Montréal a 
commanSê à Kobert Koussll une oeu-
vre spécialement conçue pour conve-
nir à l 'édifice ou à la cour du Musée. 
Roussil est un Montréalais de 34 ans 
qui a vécu plusieurs années à l 'étran-
ger. Son style, paraît-il, a beaucoup 
évolué depuis son départ du Canada. 
Il a déjà soumis des croquis de sculp-
ture qui ont été acceptés par le M u -
sée. Roussil reviendra au pays pour 
exécuter son travail. 

r 

Mnntrpal Muxeuitt oLFine Arts 
Founded in 1860, possesses in its 

permanent ' coHeotlon many fine works 
of ar t by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year. 1379 Sherbrooke W. 

A In Société d'étude 

— .Sous le? suspfces de la 
Société d etude et de conféren-
ce?. le docteur Camillp Laurin 
prononcera une causerie, dp-
main après-midi, à deux heures 
e( demie, au Musée des Bejux-
ArU de Montréal (entrée ave-
nue Ontario). Il a donné pour 
titre à .sa conférence : "L au-
dience de Freud au Canada 
f r ança i s - , ^ 

Le Dr Laurin à la 
Société d'étude 

Cet après-midi, à deux heu-
res et demie, au musée des 
Beaux-Arts de Montréal, (en-
trée avenue Ontario) , le doc-
teur Camille Laurin, invité de 
la Société d'étude et de con-
férences, prononcera une cau-
serie intitulée: "L 'audience de 
Freud au Canada français." 

L e public est invité. 

Au bénéfice de 
l'Accord 

L e déf i lé modes-buffet-dan-
se au bénéfice de l 'Accord qui 
devait avoir lieu le 23 octobre 
est remis au 29 octobre, à cau-
se de circonstances imprévues. 
Guichet fermé. 

Musée des Beaux-Arts 
Mercredi, 28 octobre, à trois 

heures, le Comité féminin du 
musée des Beaux-Arts présen-
tera Mme Robin W A T T , qui 
prononcera, en anglais, une 
causerie intitulée : "Quelques 
aspects du portrait" . L e thé 
sera servi. L e public est invi-
té. 

Abusée des Beaux-Arts 
r —Le mercredi 28 octobre, à 

trois heures, le Comité féminin i 
du Musée des Beaux-Arts pré-

- sentera Mme Robin Watt qui 
• prononcera en anglais, une 

causerie intitulée : "Quelques 
aspects du portrait". Le thé 
sera servi. Le public est invité. 

kAifhnf.Murray 

choice of artistic works. He sup-
ported his comments with various 
slides depicting paintings, s i lver-
ware, and architecture. 

However, he also pointed out 
that the period had wroduced, 
several great works Including a 
pre-Raphaelite painting by Mil let 
of a blind beggar woman; the 
huge Glass Palace—"thé forerun-
ner of modern architecture," a 
suspension bridge at Bristol and 
the King's Cross railway station 
in London. 

Socia and 
Persona 
Invitations have been issued 

tor the annual ball of the Mus-
eum of Fine Arts which wil l 
take place at the Museum on 
Friday evening, December 11. 
The theme chosen is a Bal de 
Tete with the women guests 
wearing head-dresses in gold 
or in silver or a combination 
of the two. Masks wil l be worn, 
the men donning black masks, 
their partners choosing theirs 
to match their gowns or their 
head-dresses. 

Mrs. Robin Watt | 
To Be Speaker 

Mrs. Robin Watt, wi fe of 
the Canadian portrait painter, 
wi l l speak on "Some Aspects 
of Portrait Paint ing" at the 
weekly Wednesday lecture and 
tea meeting of the Ladies' 
Committee of the Montreal 
Museum of Fine Arts, October 
28 at 3 p.m. 

Tea wil l be served m the 
upstairs foyer of the Museum 
fol lowing 'the address. The 
public is welcome. 



^ n f é r e n c e a u M u s é e ' K U 
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M, John Steegman, qui, jus-
;; qu'au 30 avri l , assumait les 

fonctions de directeur du Mu-
sée des Beaux-Arts de Mont-

• réal . donnera une conférence 
; au Musée, ce soir à 8 h. .30 
1 p.m., dans le cadre d'une tour-
' née de conférences à travers 

le pays. 

tie sujet de sa causerie illu.<!-
trée, sera "Gci i t et critique 
du début de l ' ère victorienne". 
C'est un domaine dans lequel 
i.l a fai t de rem'arquatiles con-
tributions académiques. 

M . Steegman, qui fit une 
fournée à l 'étranger après son 
départ du Musée, est l 'auteur 
de six volumes et rie plusieurs 
articles .et critiques. T1 a été 
directeur du Musée pendant six 
ans. 

.Sa tournée est organisée sous 
les auspices de la Galerie na-
tionale du Canada. 

L e public est invité à la 
f-auserie. L 'entrée est libre. 

F. C. Morgan Resigns 
As Art Gallery Trustee 

DIRECTOR TURNER & "PICADOR" 

Life in a tin can. 

Dwight E. Dolan 

A R T S & L E T T E R S ^ ^ © e f n g / j Y 
D a d a in M o n t r e a l - • • " 

I n its staid 99 years. Mon t r ea l ' s M u -
seum o f F ine Ar t s , Canada's oldest public 
art institution, shunned the shocking, the 
i r reverent , the abstract and the contro-
versial . T h e taste o f its fund-contro l l ing 
trustees ran heav i l y t oward t ime-tested 
o ld favor i t es , and the .museum col lect ion 
had no paint ing b y an artist mo r e avant -
garde than Por t ra i t i s t Bernard Buf fe t . 
Las t week Mont r ea l e r s we re stunned to 
f ind in their museum a flock o f ob j ec t s 
we i rd f o r any ga l l e r y : snow shovels, bi-
cyc l e wheels, rusty gas tanks, manho le 
covers , samples o f burlap. T h e y were not 
there by accident, but as part o f an ex-
h ib i t : " A r t and the Found O b j e c t . " 

T h e tradi t ion-shatter ing show was in 

the sty le of the Dada m o v e m e n t born 
during W o r l d W a r I , and it was the f irst 
m a j o r exhibi t put on by the museum's 
new director , E v a n Hopk ins Turne r , 31, 
y o u n g e s t - m a n who e v e r held the job.' 
" A n x i o u s to expand the scope of the 
shows around he r e . " Tu rne r arranged the 
bizarre pieces h imse l f , hoped to get across 
that " e v e n art made o f t in cans is un-
doubted ly l i f e . " Dadaesque artists on 
view: Marcel (Nude Descending a Stair-
case) Duchamp, Kur t Schwit ters and José 
de C ree f t , whose stark, black $10.000 
s tovep ipe Picador is the show's standout. 
Said M u s e u m Pres ident Co lone l Hugh M . 
Wa l l i s : " W e ' v e a lways wanted to bring 
the museum to mor e people , but we 
haven ' t done it until n o w . " 

Born in Orono , M e . . E v a n Turne r was 
the curator o f thé Robb ins L i b r a r y pr int 
co l lect ion at Ar l ing ton , Mass . whi le he was 
studying at H a r v a r d . A f t e r winning his 
P h . D . in 1954 wi th a dissertat ion on Eng -
land's f a m e d Pa inter Joseph T u r n e r ( " N o 
re lat ion, I ' m just interested in his w o r k " ) , 
E v a n Turne r was hired as a staff lecturer 
at Manhat tan ' s Fr i ck Co l lec t ion , went on 
to become general curator o f the W a d s -
wor th A theneum in H a r t f o r d , Conn, in 

f . C L K V E L A N D M O n G A N 

res igns in protest 

nof see that any discourtousy 
had been shown to the trustees. 

Mr . Morgan had prev ious ly 
been i n f o r m e d of the acceptance 

I of his res ignat ion by Immigra-
it ion Min is te r E l l e n Fa i rc lough, 
w h o repor ts to Pa r l i ament f o r 
the ga l l e ry . 

' In an in t e r v i ew todaj ' , Mr . 
Morgan stressed " t h e r e is noth-

By P E T E R HOOS 

One of Canada's l ead ing pa-
trons of the arts, F . C l eve land 
Morgan , has res i gned f r o m the 
board of trustees of the Na t i ona l ! 
Ga l l e ry of Canada "as a pro tes t ' 
against unwarranted g o v e r n m e n t , 
i n t e r f e r ence in appo int ing ai 
chairman wi thout any r e f e r e n c e ! 
to any of the trustees . " ' | 

Mr . Morgan to ld THE MONTREAL 
STAR today that his res ignat ion ! 
was submitted to P r i m e Min is ter | 
D i e f enbake r on October 2, " fo l - { 
l ow ing Mrs. Fa i rc lough 's an-; 

juouncement of the appo in tment ' 
of Thomas Ma her of Quebec City 
as chairman of the board of 
t rustees. " 

T h e P r imp Minister accepted 
the resignal inn in a le t ter to Mr. 
Morgan nn October 17, "w i th 
great regret , and .surprise at the 
att itude ynu have taken as a 
tru.<;tpp." 

T h e lot ler arlded that hp cfuild, 

i See T R t S T E E — f a g e 3, Col. 3 

w . v ^ - ^ ' â - - ing persona l against the n 

IWeaking Toniglii 
At N.B. Museum 

John E. H. S teegman, O.B.E., 
M . A . (Cantab . ) , F .S.A. , D i rec to r 
o£ the Montrea l Mu.-^piup o f F i n e 
A r t s 1952-59, is to visit St, ! 
,7ohn's on October 1213. On 
Tuesday , October 13, he w i l l ' 
g i v e a lecture at Memor i a l Uni-
vers i ty . • ! 

Mr . S teegman, is v e r y we l l 
! known on both sides of the At -

lantic as water-colour painter , 
art cr it ic, author, and d i rec tor . 
Born in 1899, and eclucated at 
C l i f t on Co l l ege , and K ing ' s Col-
lege , Cambr idge , he se rved as 
an O f f i c e r -Cade t in the R.C.A. , | 
1918. F r o m 1929 to 1940, he was 
an Ass istant in the Na t i ona l 
Po r t ra i t Ga l l e ry , be ing second-
ed f o r other duties f r o m 1939 to 

. 1944. H e organized the Sala da 
J , , , K I 'A l i anca at the L i sbon Centen-

Summoned to M o n t r e a l earl ier this | ^^ies Exh ib i t i on in 1940; and 
year , "I urner con ibmed his know ledge o f ' i^ .^ured on Eng l i sh A r t f o r the 
art w i th adminis t rat ive know-how and a ' . . - -
knack f o r d ip l omacy , soon go t the trustees 
behind h im and launched a p rog ram de-
signed to turn the Mon t r ea l museum into 
Canada 's N o . i cultural center. H e rede-
signed the gal leries, started using br ight ly 
co lored walls and panels, i m p r o v e d l ight-
ing to cut out glare. H i s next m o v e was to 

stage the Dada show. But critics and 
publ ic qu ick ly turned it into one o f the 
museum's most successful ventures. 

Une conférence de 
ce soir 

. l O H V K. S T K h ; f ; > l . \ V 

.lohn B. H. Steegman for the 
past seven years flirertor of 
the Motitreal Museum of Firje 
Arts, will speaker 
this evening at the New Bruns-
wick Museum at 8.15 o'clock. 

A presentation of the art de-
partment of the ' museum, the 
lecture will be entitled "The 
Dilemma of Modern Art," and 
will be open to the interested 
public free of charge. 

Mr. Steegman, whose lec-
ture tour is siponsored by the 
National Gallery was born in 
England, a son of the late 
Fleet-Surgeon E. J. Steegman 
and AIrs'. Steegman. His ma-
ternal grandfather, also a sail-
or, was Rear-Admiral Barnett. 

Educated at CHfton College 
and King's ('ollege, Camtbridge, 
he began early to follow his 
intere.st in art, and has writ-
ten and lectured: on art sub-
jects for many years in P^urope 
and the United Kingidom. 

A water color painter, Mr. 
Steegman has been keeper of 
the department of art in the na-
tional museum of Wales, and 

M . 

Une autre série de compéti-
tions en natation et en plon-
geon .se déroulera cette semai-
ne pour les jeunes nageuses 
dos piscines municipales rie 
Montréal. Ce .sera au tour ries 
jeunes filles du district no 2 
rie s 'af fronter, au bain Sl-Mi-
cheJ, demain soir, à 7 h. 30. 

Mercredi .soir, les nageuses 
du riistrict no 1 auront leurs 
concours au bain Roscmont, 
tandis que .jeudi soir, au bain 
Hushion. se tiendront ceux des 
jeunes fi l les du distript no'3. 

.Teudi .soir, éga lement , au bain 
.I.aviolette, aura lieu le preipier 
cours rie sécurité aquatique 
pou)- les riames et les jennea 
fil les; le cours débutera à 3 h. 

Br i t ish Counci l in Madr id and 
Por tuga l ; Ice land, Turkey , and 
Pa les t ine f r o m 1942 to 1944; and 
in A t h e n s in 1947. F r o m 1945 

i to 1952, he was K e e p e r of the 
j Depa r tmen t of A r t , Na t i ona l 
I Museum of "Wales. In 1950 he 
1 was V is i t ing P r o f e s so r at t h e , 
j Un ive rs i t y of Chicago. H e is a ' 
] m e m b e r , s ince its foundat ion , of • 
I the Counci l of the Georg ian ; 

J Group.' _ Liuircii iii'ustru'ixi ui vv<iies, am. 
Mr . S teegman s publ icat ions v i s i t i n g p r o f e s s o r a t " the U n i -

! inc lude: Hours in the Na t i ona l '•' ve r . s i t y o f C h i c a g o . H e is a 
: Po r t ra i t Ga l l e ry , 1928; S ir ^ m e m b e r of t h e f i n e a r t s adv is-
Î Joshua Reyno lds , 1933; Icono- ! o r y p a n e l of t h e B r i t i s ^ C o u n 
' a n n h v of thp Duke 0f W e l l i n " - ' ^ m e m b e r of t h e Geor -

1936; Cambr idge , 1940; T h e ' A ' l o n g l is t of b i s p i ' W i c a -
Ar t i s t and the Country House , t j^nf ; < 'overs a w i d e r a n g e of a r t 
]94!1; Consort of Taste,^ IS.'jO; subject.^. 

Survey of Por t ra i t s in N . We l sh 
• House.s, 1955; and numerous 
^ art ic les and rev i ews . 
• T h e .subject of Mr . Slpp.gman's 
lecture wi l l be : T h e D i l emma of 
M o d e r n A r t . I t w i l l take place 
on Tuesday , October 13. at 8.00 
p.m. in the A u d i t o r i u m of 
M e r r y m e e t i n g Bu id ing ( f o r m e r 
U.S .O. ) , Memor i a l Un i ve rs i t y . 
T h e mee t ing w i l l be open to all 

•members of the Un ive rs i t y a 

: the genera l publ ic. 
-

nd 

d. WJl f 

Svwl V p ^ ^ V K 

' ^ H A N D Y A S S E T 

.„' ^ O X l p E A L ( C P ) - Visitor 
to -èie Montreal Museum of Fin. | , 

JArts tossed $58.5.84 in coins inti., \b 
' the Italian - designed "wishir ; 

we l l " in the museum's ma 
lobby during the last 12 month 

n e w 

1 have nev e r me t him, I k n o w noth-
ing about h i m . " 

" I am protes t ing because with-
iout any warn ing to the trustees, 
the g o v e rnmen t thrust Mr . Mahe r 
upon us as our n ew chairman. I 
have no doubt that he is an excel-
lent person, but he has had no 

iexper ience or connect ion w i t ' 
the ga l l e r y in the past. A s at th 
moment it is g o ing through , 

|bad time, I think that a persoi 
I who knows someth ing about the 
iga l l e ry .should be put as head of 
the trustees, " Mr . Morgan said 

H e added: " A b o v e all ] think 
It IS up to a board of trustees to 
appoint the i r own chairman and 

. this has a lways been the prin-l 
^^^ P®®' IJie gal-! 

A p p o i n t e d in 1952 I 

Mr . Morgan , who was appoint- ' 
ed to the board in A p r i l 1952 by 

: P r ime Min is ter Lou is St. Lauren t 
^was one of the appo intments 
made to the trustees in l ine wi th 
a r ecommendat i on by the Massey 

jCommis.sion on Art,s and Scien-
:ices to increase the membersh ip of 
; the board to nine. 

Turn ing to o ther subjects of 
Con t r ove r sy which have r ecen t l y 
; been connected with the ga l l e ry , 
' M r Morgan said that the resig-: 
I nation of the chairman of the 
' !board, C, P , Fe l l , of To ron to , 
jst an ear l i e r date, "was due to a 
d i t f e r ence of opinion with gov-
e rnment ideas , " 

a board w e sympath ized 
with the g o v e rnmen t po l i cy of 
cutt ing expense, and despi te the 

(hardship to the ga l l e r y w e w e r e 
able to understand to a certa in 
ex tent our budget be ing cut 
aown f r o m $135,000 to $25 000 
But when no e f f o r t was made 
a f t e r the recession pe r i od l i f t ed 
to i n c r e a s e our budget , w e 
f e l t that this was foo l i sh and 
nar row minded. In my opin ion 
this is w h y Mr. F e l l r es igned " ! 

• " W e w e r e asked to suppor t ' 
'Canadian art w e did so. But 
to be asked only to buy Canadian 
paint ings was far f r o m being far-

: s ighted, in my op in ion , " M r I 
Morgan .said. j 

Interest .Stre.sspd ! 
Mr. Morgan'.-? interest in l.he 

arts IS emphasized by his connec-
tion with the Mont rea l Museum • 
of F ine Ar ts . On his retu-em.ent '' 
as pres ident of the board of this i 
museum in December , 1956, a f t e r ! 

•nine years in that posit ion andi 
; o ve r 35 years as a m e m b e r of 
i the board, Mr . Morgan was im-
: med ia te l y made honorarv presi-
;dent, a post he still holds. H is 
gm.s to the museum and other 

: art organizat ions are we l l -known 
; to Montrea lers . 

i Speak ing on the recent res igns-
• t ion of the d i rec tor of the N a i 
; t ionaI Ga l l e ry , A l a n Jarvis, M r ' 

. said: " t h e r e is no doubt 
^ ^ that this was also the result of 

g o v e rnmen t pressure, and al-
. though M r .Iarvi.s was f r equen t l y 
outspoken. Ills persistent hard 

w o r k f o r the f i e l d of art in Can-
ada and f o r the n e w bui ld ing of 
the ga l l e r y should have been 
r e cogn i z ed . " 

Mr . Morgan conc luded: " r re-i 
g r e t hav ing to resign f r o m the 
board m o r e than I can possibly 
say. I t was a g rea t honor and 
p r i v i l e g e and it was an ex t reme ly 
d i f f i cu l t decision to take " 

Musée des Beaux-Arfs 
—DPS invitations onr. été lan-

céps par le comité exécutif pt 
les membres rie la Société ca-
nadienne dos Aquarellistes à 
l 'occasion rie l 'inauguration rie 
leur 34e exposition annuelle, au 
Mu.sée des Beaux-Arts, le ven-
dredi soir 6 novembre, à neuf 
heures, sous la présidence de 
M. Hugh MacLennan. 

Museum Ball 
The annual Museum Ball, 

this year a Bal de Tete, will 
be held on Fr iday evening, 
December 11, at the Museum. 
Ladies who are attending are 
asked to wear ma.sks and head-
dres.ses in gold or si lver or a 
combination nf both. Genfie-
men are asked to wear black 

/ ' o4 ̂ /éy 
Lecture 

i j , Mr . P e r r y T . Rathbone, Dir-
ector, Montreal Museum of , 
F ine Arts, Boston, is g iv ing a I 
lecture on Thursday evening, j 
at half-past eight o'clock, in ; 
the Stable Gal lery of the Mus- ; 
eum on, Adventures In Collect-
ing, 

7 f ^ f h c ^ 

Bnl ritj h/nsé.f. 
-f.» a/inpr. IF I);-II du 

Musse ri"- Rcaux-Arts aura li '̂u 
le \ pnrirprii U riecfnibre O 

I bal requerra de la pari des in-

v i tc fs , une parure rie tele d'or 
ou d'argent ou alors une com-

, binaison ries ricux. De plus, les 
' messieurs porteront ries loups 

noirs et les riames rips demi-
masqucs as.sortis à leurs robes. 



se tJk^ sfaw •̂ O^iM 

Protests Interference' 

M o r g a n Third T o Resign 
F. Cleveland Morgan, a lead-

ing art authority, patron and 
collector, disclosed yesterday 
he has resigned from the board 
of trustees of the. National Gal-
lery' of Canada in protest 
against what he called "un-
warranted government inter-
ference" in the appointment of 
a new chairman. 

The new chairman is Thomas 
Maher, of Quebec City. 

"There is nothing personal 
against the new chairman in. 
my resignation," said Mr. 
Morgan, who is also honorai-y 
president of the Montreal 
Museum of Fine Arts and 
largely responsible for the 
museum's internationally - re-
garded decorative arts section. 

" I have never met Mr. 
Maher. I know nothing about 
him. 

" I am protesting because 
without warning to the trustees, 
the government thrust Mr. 
Maher upon us as our new 
chairman. I have no doubt that 
he is an excellent person but 
he has had no experience or j 
connection with the gallery in | 
the past. 

"The National Gallery, at the 
moment, is going through a bad 
time and I think a person who 
knows something about the 
gallery should be placed as 
head of the trustees. 

"Above all, I think it is up 
to a board of trustees to ap-
point their own chairman and 
this has always been the prin-
ciple in the past with the gal-
lery . " 

M o r g a n T h i r d 
T o L e a v e G a l l e r y 

Mr. Morgan is the third per-
son to resign from the National 
Gallery within recent months. 

The first was Alan Jarvis, 
the gallery's director. Said Mr. 
Morgan: 

F . C L E V E L A N D M O R G A N 

"There is no doubt that this 
was also the result of govern-
ment pressure. Although Mr. 
Jarvis was frequently out-
spoken, his persistent hard 
work for the field of art in 
Canada and for the new build-
ing of the gallery should have 
been recognized." 

The second resignation was 
that of C. P . Fell, of Toronto, 
Mr. Maher's predecessor as 
chairman of the trustees. Mr. 
Morgan said Mr. Fell's resig-
nation "was due to a differ-
ence of opinion with govern-
ment ideas. 

"As a board we sympathized 
with the government policy of 
cutting expense and despite 
the hardship to the gallery, we 
were able to understand to a 
certain extent our budget be-
ing cut down from $135,000 to 
$25,000. 

"But when no effort was 
made after the recession per-
iod lifted to increase our 

budget, we felt that this was 
foolish and narrow-minded. In 
my opinion, this is why Mr. 
Fell resigned. 

T o B u y C a n a d i a n O n l y 
N o t F a r s i g h t e d 

"We were asked to support 
Canadian art. We did so. But 
to be asked to buy only Cana-
dian paintings was far from 
b e i n g farsighted, in my 
opinion." 

Mr. Morgan said his resigna-
tion had been accented ,with 
regret and surprise by Prime 
Minister Diefenbaker. He said 
Mr. Diefenbaker indicated sur-
prise at the belief that dis-
courtesy had been shown to 
the gallery's trustees. 

Mr. Morgan was appointed 
to the board in 1952 by the 
then Prime Minister, Louis St. 
Laurent. He has been active 
on the council of the Montreal 
Museum for over 35 years, nine 
of them as president. 

In Ottawa, Mrs. Ellen Fair-
clough. Minister of Citizenship 
and Immigration, said she has 
no comment on Mr. Morgan's 
resignation and statements be-
cause the resignation was sent 
to the Prime Minister. 

She said the vacancy in the 
nine-member board caused by 
Mr. Morgan's resignation has 
not been filled but that she 
expected nominations for the 
seat shortly. 

Mrs. Fairclough, in announc-
ing the appointment of Chair-
man Maher Oct. 1, also an-
nounced appointment of two 
new board members, Mrs. 
Hugh MacKay of Saint John, 
N.B., and M. Grant Glasso of 
Toronto. 

The gallery itself still is 
without a director. The resign-
ation of Mr. Jarvis was ef-
fective at the end of Septem-
ber. No successor has yet been 
named. 

^ f a ^ - t ^ O - t O ^ ' H / i t 

Comité féminin du 
I Musée des Beaux-Arts 

•'intéressent aux choses ^ U ^ Cette i m u a u w . ^ une 
a toujours été couronnée de succès et débutera te 14 ^ g 

taires en anglais). Le public y sera le bienvenu. 

F A M I L I A R SCENE _ Latest 
acquisition of the Beaverbrook Art 
Gallery at F.redericton, N.B., is 
the canvas pictured above. Entitled 
View of Kingston", it is the work 

of well-known artist, Robert W. 
Pilot, and was a gift,to the gallery 
of Norman Dawes, Montreal. Mr. 
Pilot who has a distinguished art 
career served as president of the 

T Academy from 
iJ54-56. He is represented in the 
National Gallery, the Montreal 
Musei^ of Fine Arts, the Toronto 

0 

p Recep m Planned 
For Vienna Orchestra 

A ga l a reception in houor ol Aus t r i an foo<l.=i aiul w 
lin V ienna Phi larnioi i ie Ori;hes- be served, 

ira wil l bi; lielil at The Moiitveai T o defray tbp cost of ihe re-
Mus f i im ol h'iiie A r t s Xov, 23. ceptioii. each .Museum u iemb?r 
MiiseiTTn 

w i n e s wi l 

T 11 mtent, Hiigli 
I'.i- iiii(nnic<-(l. 

M 

ter Diefenbaker Oct. 2 after Mrs. 
Fairclough announced appoint-
ment of Thomas • Maher of Que-
bec City as chairman of the 
board. He said there was noth-
ing personal against Mr. Maher 
in his protest, but in the past the 
hoard had chosen its own chair-
man. 

The gallery still is without a 
director since resignation of 
Alan Jarvis became effective 
last September. 

A 

attcDfJing was .asked lo contri-
huto Sli..")!). Acceptance of Ih. 
inv i tat ion was so ei i thusias i ic 
that -witliin a few days of H.sl 
issuance, the a iaximuni number 
of guests was qu ick ly settled. 

M o s t of the guests at the re-
ception wi l l also attend the corip 
cert. 

Th i s promises to be one o 
the most pleasant and unusu 

The black-t ie event wi l l begiij evenings we have ever 
bout 11 p.m., after the orches- tho .Aluseum," Mr . \A 
l a ' s concert at the Foj^um. d a r e d . 

The receiJtion will be a 'Oriii-
nii; .Nlsht" in whicli members ol 
ho orcbosti-a and Conductor 
lerbort von K a i a j a n will tliein-

H»)ves take part, p l ay ing .\lt)z-
•rt'a " K i n e K len ie Nach t i nu s i k " 
ii.d Viennese -waltzes for which 
fey are v. orld-faraouB. 

I r p • m 

Tram | 
As Curators MONTREAL (CP) — A young 

Montreal student and a German-
born woman who once did ar-
chaeological work are b e i n g 
trained as museum curators 
here. 

The pair—Gyde Vanier Shep-
herd, 23, a relative of Governor-
General Vanier, and Marie-Louis 
Funke, 34, of Morrisburg—have 
launched their studies at the 
Montreal Mugfium of Fine Arts. 

They workïnt l i ïTtniseum fou 
days a week and go to school or 

( 

the fittii day. 
The aim is to develop museuin 

executives so that Canadian mu 
•seums need not go abroad for 
their professional staff. 

The project, made possible by 
Canada C o u n c i l grants, was 
started by the Montreal mu^dum 
and the National Gallery of Can-
ada. 

Miss Funke came to Canada 
from Germany 12 years ago and 
studied at Queen's tJniversity. 
Then she delved into art history 
3t the University of Munich, Ger-
Tiany, and worked in the archae-
logical division of the National 

<jallery. 
Mr. Shepherd has studied in 

'anada, the United States and 
iritain. 

N a t i o n a l G a l l e r y Trustee 
N a m e d By Mrs. Fairclough 

> Ottawa, Oct. 2 8— ÏPI — Artist Frank Shirley Panabaker, 53, 
of Ancaster, Ont., has been appoiifted to the board of trustees ^ 
of the National Gallery, Citizenship Minister Fairclough an-
nounced today. ^ 

The appointment fills a va-^* ; 
cancy on the nine-member board 
created by the resignation of 
F. Cleveland Morgan of Mont-
real who told reporters Monday 
he had left as a protest against 

."unwarranted government inter-
ference." 

Mr. Panabaker has worked in 
the Toronto Art Gallery, the 
Hamilton Art Gallery and in 
many private collections. 

Mr. Morgan said Ijfe submitted 
his resignatioh to Pr ime Minis-

ES VISITEURS 
A U MUSÉE 

I E directeur du Musé^^ is_E£a j ix -Ar ts de Montréal, M. Evan 
L H. Turner, a annoiicé au.iourd'hui que plus de 90,000 visi-
teurs sont venus au Musée durant l'année passée. 

Il a ajouté que durant la période de douze mois qui .s'est 
terminée le 31 août dernier, un total de 90,110 personne.s ont 
visité cette institution qui est la plus ancienne du Canada et 
la seule de son genre dans le Québec. 

Les mois d'avril et de mai, avec les chi f fres respectifs de 
12,933 et de 12,906 visiteurs, correspondent à la période de 
pointe: C'est durant ces deux mois qu'eut lieu l'exposition an-
nuelle du Printemps. 

M. Turner, qui est à la tête du Musée depuis le 22 juin 
dernier, prévoit que le nombre des visiteurs pour l 'année à 
venir dépassera celui de cette année. Des expositions importan-
tes ont en e f f e t été projetées pour marquer le centenaire du 
Musée. 

Aussi récemment qu'en 1951, le nombre annuel des visi-
teurs de la galerie de la rue Sherbrooke n'atteignait que les 
soixante milles et quelques. 

M. Turner a dit qu? l ' intérêt croissant éveil lé par le .Musée 
est "la preuve qu'il j (ue un rôle indispensable auprès de la 
communauté." 

11 a ajouté que 1( changement récjpnt de locaux va per-
mettre de mieux mettre en valeur les "oeuvres exposées, et cel-
les qui appartiennent e» propre au Musée, en particulier. 

L 'entrée au Musée est gratuite en tout temps pour ses mem-
bres. et le mercredi, le samedi et le dimanche pour le public. 
Les autres jours, le cfroit d'entrée est de 25 cents. 

Art Gallery and the Collection of 
Her Majesty the Queen. This can-
vas will form a companion piece to 
"Cape Diamond, Quebec", another 
Pilot on 'exhibition in the gallery. 
Thi; view is particularly interest-
ing to Kingstonians for it shows 
the old stone building at the foot 
of Brock street which was demol-
ished and replaced by the new Cus-
toms House. Helen Savage, recep-
tionist at the gallery, seems ab-
sorbed by the view. 

C e a s e T h i s M e d d l i n o : 

W i t h T h e G a l l e r y 

' T ' ^HE res ignat ion of Mr . F . C leve land 

Morgan f r o m the board of trustees 

of the Na t i ona l Ga l l e ry of Canada must 

be considered a most serious one in the 

series of deve lopmenis arising out nf 

unwarranted gove rnmen t in ter fe rence 

wi th this institution. 

Mr . Morgan ' s action of protest arises 
f r o m a procedure invo lv ing the appoint-
ment. w i thout any pr ior re f e rence to any 
member of the board, of a new chair-
man. Mr . M o r g a n makes it abutïdantly 
plain that no question o f personal i t ies is 
invo lved. I t is a, mat t e r of the funda-
mental principle that responsible citizens 
who make their exper t knowledge avai l -
able vo luntar i l y should be consulted 
vvhen it comes to the business of naming 
the person w h o is t o preside o ve r their 
del iberat ions. T h e P r i m e Minis ter has 
accepted the res ignat ion " w i t h g r ea t 
r eg r e t and surprise at the a t t i tude " 
taken by Mr . Morgan . T h e only surprise 
here is that _ Mr . Morgan ' s staiîd should 
be i juestioned at all under the circun],-
stances. 

E a r l y this y ea r the government , on 
the thinnest of pretexts , pruned the 
Nat i ona l Ga l l e ry ' s budget f o r new paint-
ings f r o m $135,000 to $25,000. Ea r l i e r 
than this we didn' t exac t l y cover our-
selves with g l o r y o ve r a deal which 
would have brought .some priceless paint-
ings to Canada. Then, last month, Mr . 
A l an .larvis, who had been the Ga l l e ry ' s 
director f o r a period of f i v e years, g o t 
out. In this particAilar case Mr . M o r g a n 
states thfit there was no doubt " t h a t this 
was also the result of government-
pressure . " 

Th is seems to be the moment to br ing 
mat te rs to a head, to insist upon a 
thorough air ing of the meddlesome tac-
tics on the par t of -politicians w h o are 
perhaps not too we l l equipped to .tinker 
in such an area o f h igh special izat ion. 
The Nat iona l Ga l l e ry is, a f t e r all, some-
th ing more than a gra in e levator . 

HITREAL (CP) — VisitnrsI 
HANDY ASSET 

Mpif-SREAL (CP) - Visitors 
to tMe Montreal Mu^gmnoMPine 

'Arts tossed $585.84 ïncô îns into 
the Italian - designed "wishing 

I wel l " in the museum's main 
Jobby during the last 12 



Too M u c h Inter ference 
f^^ fjw^ ùtJh ĉ  ? / j 7 

^ A la Galerie Nationale: 
It may bcome increasingly difficult 

for the Government , to find good and 
qualified citizens to serve on indepen-
dent boards and tribunals, if the Gov-
ernment insists on interfering with 
their policies and decisions. 

The latest example of the sort of 
troubles that are arising is seen m the 
resignation of Mr. F. Cleveland Morgan 
of Montreal from the board of trustees 
of the National Gallery of Canada. His 
resignation follows that of another trus-
tee of the gallery, Mr. C. P. Fell of Tor-
onto. 

It would be impossible to find in 
Canada a more disinterested or expe-
rienced connoisseur of the arts than 
Mr.'•Morgan. Apart from a lifetime of 
private study and collecting, Mr. Mor-
gan has been for over 35 years a mem-
ber of the council of the Montreal 
Museum of Fine Arts. For nine of those 
years he was the museum's president,, 
and is now its honorary president. The 
development of the Montreal Museum's 
remarkable.collection of decorative arts 
has been largely due to his Judgment 
and taste, and to-his personal bene-
factions. 

Yet Mr. Morgan has now retired 
from the board of trustees of the 
National Gallery of Canada, because he 
feels that the board has been , under 
increasing government pressures and 
interference. , 

These cases of Mr. Morgan .and Mr. 
Fell (not to speak of that of Mr. Jarvis, 
the gallery's recently-resigned director) 
would be serious enou^. But interfer-
ence of this kind has been noted in 
other instances. 

It was.seen last year when the 
Government acted to suspend a decision 
reached by the Board of Transport Com-
missioners. This board is composed of 
experts in the problems of transport 
and communicatipn. It considers cases 
brought before it with judicial care, 
and reaches its informed and impartial 
rulings. 

Such a ruling had been reached by, 
the board in regard to a freight rate 
increase for the railways. This freight 
rate increase was authorized by the 
board on December 27, 1957, to take 
effect on January 15, 1,958. But on 

' January 7 the cabinet held it up until 
Match 1. And the cabinet later held it 
up again. 

Similar interference took place 
with regard to another decision of the 
Board of Transport Commissioners. The 
Board awarded an increase in rates to 
the Bell Telephone Company on January 
10, 1958, to take effect on January 31 

/ I 

That decision was also suspended by the 
Cabinet. 

The action taken with regard to the 
freight rate increase on the railways was 
particularly remarkable. For in March 
of this year the Minister of Transport 
announced that the Government "does 
not propose to permit any further , 
general increases," for the immediate 
future. 

This was an unparalleled step. 
For it made known in advance that 
the Government had shackled the hands 
of its own railway-regulating board. 
And this despite the fact that the Parlia-
ment's Railway Act ifriposes on the 
board the duty' of seeing that railway 
rates are in line with the cost of provid-
ing transportation. 

Still another example concerns the 
Air Transport Board, a similar body set 
up to reach decisions on problems in 
the aviation field. Last month the Air 
Transport Board ruled that the applica-
tion of a company in Dorval to operate 
large helicopters was not warranted at 
this time. Now the federal Minister of 
Transport has overthrown the ruling of 
the board and approved the application. 

This "ad hoc" action on the part of a 
member of the cabinet, after a decision 
had been reached by the technically 
qualified and impartial body, was the 
subject of protest at the conference of 
the Air Industries and Transport Asso-
ciation, now being held in Montreal. 
The association has asked that the Air 
Transport Board be allowed to carry out 
its expert and independent functions, so 
that air policy in Canada may" be free 
from "fluctuations based on the exigen-
cies of individual situations." 

It is unquestionably true that final 
power lies with the Government, as well 
as final responsibility. It should not 
be said that the Government must never 
interfere, or should never reverse the 
decisions of the special bodies set up to 
exercise independent judgment. 

But such interference, and such 
reversals, should be extremely rare—so 
rare, indeed,"as not to impair the stand-

• ing, prestige and morale that such inde-
pendent bodies are supposed to have, 
and-must have. 

If in fields so diverse as railways, 
telephones, aviation and art the rulings 
or policies of the special boards are to 
be abruptly suspended or overthrown, 
the value of such detached and thought-
ful bodies will, of necessity,, decline. 
Fewer and fewer of those truly qualified 
to be members of such bodies will be 
prepared to submit themselves to the 
lumiliations and uncertainties to which 
their public services would then be 
exposed. 

37 

M. Cleveland Morgan, vice-
président d'un grand magasin 
de iVIontréal et président hono-
raire du Musée des Beaux-
Arts de Montréal, a démission-
né de son poste de membre du 
conseil d'administration de la 
Galerie Nationale du Canada 
pour protester contre la con-
duite du gouvernement fédéral 
à l'endroit-.des administrateurs 
de cet organisme. 

Il a donné une interview à ce 

E x p o j i f î o n d 'a r t i s tes ju i f s 
a u M u s é e des B e a u x - A r i s 

Mme Ellen Fairclough. mi-
n îstre de l'Immigration et de 
la Citoyenneté, inaugurera of-
ficiellement, au Musée des 
Beaux-Arts de Montréal, une 
exposition de peintures et de 
sculptures d'artistes canadiens 
d'origine juive, le 29 octobre 
prochain, à .5 heures de l'après-
midi. 

L ' e x p o s i t i o n , m e t t a n t en Ve-
d e t t e d e s t r a v a u x d ' a r t i s t e s 
b ien connus , au p a y s , e s t p r é - ' 
s e n t e e d a n s le c a d r e d e s cé lé -
b r a t i o n s qui m a r q u e r o n t le bi-
c e n t e n a i r e n a t i o n a l de la c o m -
m u n a u t é , iudéo-canad ienne . 

Ce t t e expos i t ion se p r o p o s e 
de d é m o n t r e r l ' a p p o r t d e s a r -
t i s t e s c a n a d i e n s d ' o r i g i n e Juive 
à la c u l t u r e c a n a d i e n n e . 

N£W PERMANENT GALLERY AT / ? 
MUSEUM OF FINE ARTS 

I 
l ÎH abliwhment of H new iiisr-

: tîallery of l!)tJi. century 
Qacfidian ptiiiiting in t l i e 'Wont-

.Musp.um of Fine Arts was 
anriouncprl - hy Director Ev;ui 

•Tn^ner:, 
• OjiPnir.ET of tlie ,a:!jllery. whicli 

Trp? Kpocially rede.coratefl :ind 
a npw li.ahtinfr system installed, 
wns arranged to coinrido with 

V'tîie,..Montrea! Festivals, 
'Hvo; nthPi- sUnws iire 1o be 

by tlie Museuni as 
narf or i fs participation in tiie 
iteStlv aïs; an exhibition of nio-

' dprn trends in Canadian iiaint-
i'r.S in the Lecture Hall , and a 

, )iresentation of mixed media in 
' the Stable Gallery. 
• •; .Itr. Turner, who recênily took 
I as h fad of Canada's oldest 

ijiuseunt. said the new Cana-
dian gal lery, situated in' wtiaf 

, forniprly fhe Oriental ,i,'aIlB-
i,Vj is part of an e f f o r t to .sive 

^ C^nV'Wan astists ful l represent-
i àii'ôn In the Museum. 

[ " Tour i s t s and even Canadian 
fili&niselvps," he declared, " a r e 
VitjjlJy interested in the artistic 
« w k being done in t)iis founiry , 
t i n s new srallery is a survey of 
ïîdMe :of the best work of the 
t^tth (-entuvy by Canadians. 

'"CV'i'h the exhibition of nio-
derji Canadian Paint ing in the 
Lenltire î îa l l . for the summer 
ijio,ntI>. the Museum visitor -will 
i m è ^nn excellent opportunity 
tci "^Kép jvhat Canadian have 
4chte \ ted ." 

i l l - . 'Turner said the Museum's 
<;oll,oc(;ion of early Canadian 
ça-inl.in,? is one of the best in 

•; existence. 'U^orks up to 1915 
are included. 

Ï • -The ,?a!le,ry also features three 
19tli century Canadian works of 
sculpture. , 

'' Art ists represented include 
' Cornelius K r i e g o f f , Paul Kane, 

- U ^ r i c e Cullen, Hora t io ^yalker, 
ÀTarc-Aurèle de Foy Suzor-Côté, 
Clftïenoe Gagnon, W i l l i am Brym-

. tex, one-time director of the 
' Museum's School of A r t and De-

^ ig » , and many others. 
J ^ A l l of these are artists of . 

I • eorièiderable reputat ion, " Mr.j 

Turner said. 
Sir 'Will iam 'Van H o r n e. 

whose paintinK was strongly in-
flenced by the impressionists, 
is represented by a work which 
underlines the vital interest he 
had in industry — a paintinji 
entitled ' The Steel Mil l of Sid-
ney. N. S . " 

The now gal lery is one of 
several chan,5es made by Mr. 
Turner since becoming director. 

A t the rear of the ga l lery of 
British painting and furniture, a 
s))ecial section has been set up 
to display works by the famed 
Group of Seven. The Group's 
section immediate ly adjoins tho 
Canadian .gailery. 

fn the ujistairs foyer of the 
-Museum, sc.uipture has been re-
arran,ged. One work, for instan-
ce, is exhibited on the main 
staircase. f 
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sujet hier dans la métropole. 
il a envoyé une lettre de dé-

mission au premier ministre 
Diefenbaker le 2 octobre, soit 
peu de temps après que Mme 
Fairclough, ministre de la Ci-
toyenneté, eût. annoncé que M. 
Thomas Mahcr, de Québec, v.e-
nait d'être nomrrjé président du 
conseil d'administration de la 
Galerie. 

Le 17 octobre, le premier mi-
nistre a répondu à iVL Morgan, , 
lui disant qu'il acceptait la dé-
mission "avec grand regret" 
et aussi avec "surprise". Le 
chef du gouvernement ajoutait 
que les autorités fédérales n'a-
vaient pas manqué d'égards à 
l'endroit des administrateurs. 

M. Morgan n'est pas de cet 
avis. Il a dit aux journalistes 
que le gouvernement n'avait 
nullement consulté les adminis-

: trateurs au sujet du choix de 
M. Mahcr. 

L a c h o i x de M . M a h e r 

! "Je n'ai rien personnclmcnt 
contre M. Maher, dit M. Mor-
gan. .Je ne l'ai jamais rencon-
tré. Je ne sais rien à son su-
jet. Je proteste parce que sans 
avoir .averti les administra-
teurs,' le gouvernement leur a 
imposé un nouveau président. 

"Je ne doute nullement que 
M. Maher soit une excellente 
personne. Seulement, il n'a ja-
pa i s eu de relations aveç la 
Galerie. Il n'a pas d'expérien-
ce dans ce domaine. La Gale-
rie . faisant face présentement 
à de grandes difficultés,, je 
crois que le président du con-
seil d'administration de la Ga-
lerie devrait être quelqu'un 
qui la .connaisse quelque peu. 

Le nidîs dernier, M. Alan 
Jarvis démissionnait du pos-
té de directeur de la Galerie, 
Il n'a pas encore été rem-
placé. 

R i s n à d é c l a r e r 

A Ottawa, Mme Fairclough a 
déclaré qu'elle n'avait pas de 
commentaires à faire au sujet 
dei la démission de M. Morgan. 
Elle a présidé que le poste oc-
cupé au conseil d'administra-
tion de la Galerie Nationale 
par M, Morgan restait inoccu-
pé, mais , qu'elle e s p é r a i t 
qu'une nomination serait faite 
bientôt. 

En annonçant, le 1er octobre 
dernier, la nomination de M. 
Maher comme président, Mme 
Fairclough avçiit aussi annoncé 
la nomination de deux nou-
veaux membres du coiiscil, 
Mme Hugh MacKay, de St-
Jean, N,-B,, et M. G r a n t 
Glasso. de Toronto. 

Freud et 
râme de 
la f e m m e 

7 
Train Pair 
As Museum 
Curators 

mBn^p IeA L (CP ) - A young 
Montreal student and a German-
born womarj" who, once did ar-
chaeological work are b e i n g 
trained as museum ourators 
here. 

The pair—Gyde "Vanier Shep-
herd, 23, a relative of Governor-
General Vanier, and Marie-Louis 
Funke, 34, of Morrisburg—have 
launched t;heir studies at the 
Montreal Museum of Fine Arts, 

T h e y w o r k in t h e m u s e u m f o u r 
d a y s d week a n d go to school o n 
t h e f i f t h d a y . 

The aim . is to develop museum 
executives so that Canadian mu-
seums need not go abroad for 
their professional staff. 

The project, made possible by 
Canada C o u n ç4 î grants, was 
started by the Montreal museum 
and the Natiopal Gallery of Can-
ada. A U 

Miss Funke came to Canada ^ Montréal, 1379 rue Sherbrooke 
from Germany 12 years ago a n d ' " e s t : Dans la galerie des exposi-
studied at Queen's University. ^'O"® spéciales on peut voir, jus-
Then she delved into art history l>xPo-sition orga-
at the Tlni^^ersity of Munich, Ger- -
many, and worked m tht archae- trouvé, 
ological division of the National 

il y aura une conférence sur cette 
exposition particulière. 

E X P O S I T I O N S 

_ M u s é e d e s B e a u x - . ' V r t s de. 

A r t e t o b j e t 
Le 1,4 octobre, à 3 heures. 

Gallery 
Mr. Shepherd has studied in 

Canada, the United States and 
Britain 

3 
e n l a n g u e a n g i a i i i ; . ^ n f ^ T ^ e i e * ^ a d r e s s e r a à s e s ^ a u d l t e u r s 

Le directeur du Muiffe dos bcauxigrts de Montréal, M. 
Evan H. Turner, a annonce aujô ï ï îT ï ïu i que l 'on pourra voir 
les oeuvres de dix artistes canadiens aux cinq prochaine,? 
expositions de la galerie XI I . Chaque exposition présente le.s-
oeuvres de deux artistes. Les dates des expositions et les nom.? 
des artistes sont les suivants; 9 au 25 octobre: Adr ien Hebert, 
RCA, et Harold Beament, RCA; .30 octobre au 15 novembre: 
Eva Landori et Mar jor ie Wins low; 20 novembre au 6 decem-, 
bre- Helmut Gransov/ et Gordon Webber : 18 décembre au 
5 janvier: G, Lamartine et Sam Borenstein; et enfin du 8 

Pierre Gendron et A l e x Colvil le 
X . o - * 

,ianvier: 
au 24 janvier: 

r 1 l H A N D Y ASSET 
M O N T R E A L ( C P ) — Visitors 

to the Montreal Museum of Fine 
Arts tossed $585.84 in coins into 
the Italian - designed "wishing 
w e l l " in the museum's main 
lobby during the last 12 monliis. 

Le 14 octobre on présentera, à 
5 H. 30 et à 8 h. 30, des f i lms d'art 
à la Salle, des conférences; ils au-
ront trait à la peinture et à l'ar-
chitectuge espagnole. 

L e jeudi 1.5 octobre, ouverture 
de l 'exposition "Nous des J A M M " 
à la Galerie-Etable; de 6 heures 
à 10 heures du soir. 

<;> n I j A N D Y ASSET j 
M O N T R E A L ( C P - v i s i t o r s 

to the Montreal Museum of n n e 
Arts tossed $58.5.84 TTTTmns into 
The I ta l ian - designed 'wishing 
wel l" in the m u s e u m s m a m 
Jobby during the l a s t 12 m o n t h s , 

" L a p s y c h o l o g i e f é m i n i n e , 
voi là un d o m a i n e qui a b c a u -

, c o u p g a g n é à ê t r e e n v i s a g é 
; selon la f h é o r i c de f ' r e u d . 11 
' s u f f i t p n u r s ' e n c o n v a i n c r e de 
I c o m p a r e r le ; , l ivro c l a s s i q u e de 
: G ina Lombr 'oso , " L ' . â m e de la 

f e m m e " , é c r i t en 1922, à ce lu i 
d ' H é l è n e D e u s t c h qui a p a r u . 

>>en 194,5 sous le t i t r e : " T h e 
p s y c h o l o g y of w o m e n : a psy-
c h o a n a l y t i c i n t e r p r e t a t i o n " , e t 
qui a é t é ï ^ c e m m e n t t r a d u i t e n 
f r a n ç a i s . A u t a n t les g é n é r a l i -
s a t i o n s d e L o m b r o s o r e s t e n t 

• super f ic ie l les e t a c a d é m i q u e s , 
a u t a n t ce l l e s de D e u s t c h r e j o i -
g n e n t le v é c u m a n i f e s t e e t se-
c r e t de la f e m m e , depui.'î la 
p e t i t e e n f a n c e j u s q u ' à l a v ie i l - ' 
l e s s e . " 

Toi é t a i t l ' un d e s po ln i s q u e 
t r a i t a i t c e t t e s e m a i n e , le Dr Ca-
mi l l e L a u r i n , d e v a n t les m e m - , 
b r e s de la Soc ié t é d ' é t u d e r,t de ' 
c o n f é r e n c e s , au M u s é e d e s ' 
B e a u x - A r t s , d a n s u n e c o n f é r e n -
ce i n t i t u l ée : " L ' a u d i e n c e de 
F r e u d au Can.ada f r a n ç a i s , " 
A p r è s a v o i r r a c o n t é la v ie e t 
l e s h i t i c s q u e du t m e n e r F r e u d , , 
pou r vo i r a c c e p t e r sa t héo r i e 
p a r ses c o m p a t r i o t e s , il e x p o s a 
la vif.al i té de Ta p s y c h o l o g i e 
f r e u d i e n n e d a n s n o t r e p a y s . 

M a l e n t e n d u 

L e C a n a d a , souligna-l:-il, à 
l ' i n s t a r de la F r a n c e qui n ' e s t 
v e n u e q u e b ien t a r d à la p s y -
chai ialy.se e t de tous c e s a u t r e s 
p a y s m a r q u é s d ' u n e re l ig ion e t 
d ' u n e p h i l o s o p h i e b ien s t r u c t u -
r é e s , a p r i s du t e m p s à a s s i m i -
le r c e t t e t héo r i e qu i s e m b l a i t • 
j c t e f à t e r r e l e s p r i n c i p e s de 
foi e t de rai .son. " L ' o e u v r e de 
F r a j i d , m a l g r é s a f é c o n d i t é en 
t a n t de d o m a i n e s , r e s t e c e p e n -
d a n t c h e z n o u s un s u j e t de con-
t rover .sc . On lui r e p r o c h e de ne 
vo i r d a n s la re l ig ion q u ' u n e d e s 
f o r r n c s de la n é v r o s e obsess ion -
n e l l e " . 

L e docl.eur L a u r i n , se b a s a n t 
s u r le (émoi . ' jnagp de p è r e Reir -
n a e r l , jésiuf.n e t p sychana lys l . e , 
exp l i que , en r é p o n s e à cst.te ob-
j e c t i o n . q u e F r e u d qui f a i s a i t 
p a r t i e du p e u p l e ju i f , p e r s é c u t é 
p a r d e s c r o y a n t s de n o m , a 
m é c o n n u le v é r i t a b l e c h r i s t i a -
n i s m e e t qu ' i l s e r a i t f a c i l e de 
m o n t r e r l e s t r a n s f o r m a t i o n s 
qu ' i l a f a i t s u b i r à l a d o c t r i n e 
a u t h e n t i q u e . " C ' e s t à une re l i -
gion d é f o r m é e q u e s ' a p p l i q u e 
son r e f u s " . 

A i d e la r e l i g i o n 

" L a v é r i t a b l e p s y c h a n a l y s e , 
au c o n t r a i r e , loin de s ' o p p o s e r 
à la r e l ig ion , o f f r e à cel le-ci 
de prcciei.ix c r i t è r e s qui p e r -
mctt-cnt d ' e n r e c o n n a î t r e les 
c o n t r e f a ç o n s , u n e t e c h n i q u e 
qui p e u t en c o r r i g e r l e s g a u -
ch i s . s cmcn t s e t f a i r e r e p r e n d r e 
à l 'Ame sa m a r c h e v e r s les 
s o m i n e t s " . 

" O n r e p r o c h e a u s s i à F r e u d 
.«on p r ï i s e x u a l i s m e . C.ependant 
ce p s y c h o l o g u e s ' e s t s u r t o u t 
a t t a c h é , à m o n t r e r c o m m e n t 
ce t t e s e x u a l i t é d e v a i t ê t r e ca-
na l i s ée , sv 'b l imée p a r la r a i s o n 
e t l a vo lon té pour a s s u r c r 
l ' épanouis -scn ien t de la p s r s o n -
ne e t le p r o g r è s de la civil i-
s a t i o n ' ' . 

" I l ne f a u t é v i d e m m e n t p a s 
c o n s i d é r e r c e t t e s c i e n c e c o m -
m e le seul r e m è d e à tous la,s 
m a u x , c a r a l o r s on t o m b e d a n s 
un c o n f o r m i s m e qui n ' a m é l i o r e 
r i e n " , se f a i t un d e v o i r d ' a j o u -
t e r le conférenc :c ; r . 

A p r è s a v o i r f a i t l ' h i s t o r i q u e 
du p r o g r è s d e co t t e s c i e n c e 
d a n s n o t r e p ' -ov inc i e t a p r è s 
avo i r i nd iqua r a p ; ) o r t e x t r a o r d i -
n a i r e q u ' c l l ? r..');'-o à la m é d e -
c in" . In D,- Lavr- i i co-i'.:luail 
qi:'^ b 'Tî ' icnup r r ? ' " à f a i r e et. 
qu ' i l a . l a r t i e r . t à tous et en 
p a r l i c u ' i c r aux f • T r n " s . d ' v v r i l -
Ipr l 'opinion pub l iqun pour a i d " r 
ce l t e sc iencn a s ' é p a n o u i r , " a u 
profi t dp mi l l i r ; ' ? d 'oubl i ' - s qui 
a t t e n d a n t qup luise pour e u x 

a u b e de la l i bé ra t i on 

a 
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/ / H A N D Y ASSET 
M O N T R E A L f C P ) — Visitors 

to the MontœaJMu^ewnr-o ï Fine 
Arts tossed 8585:83in coins info 
the Italian - designed "wishing 
we l l " in the museum's main 
lobby dur ing the las t 12 months . — ^ 

'Wishing P'épular j 
M O N T R E A L fCP)—Vis i to r s ! 

t o t h e Montrea l Mu.seum of : 
F ine Art5—tosseH~'$585.84'-rrr-
coin,s into t he I tal ian-designed 
"wishing wel l" in the mu- ; 
s e u m ' s ma in lobby dur ing t h e , 
las t 12 mon ths . ! 

H A N D - i f A S S E T ' 

M O N T R E A L (CP ) — Visitors, 
to the Montreal iVIuseum of F ine ' 
Arts tossed $585.84 in coins into 

Uhe Italian - designed "wishing 
'well'-' in the museum's mais 
; lobby during the last U m o n M 



"L'audience de Freud au Canada français" 

Conférence du docteur Camille Laurin, directeur scientifique de 
l ' Inst i tut Albert Prévost, devant les membres de la Société 

d'étude et de conférence au Musée des beaux-arts 

" I l est maintenant admis que 
la psychanalyse a mis en lumiè-
re un bon nombre de facteurs 
dont i l faut tenir compte si 
l 'on ne veut pas fa i re de nos 
enfants des névrosés, des dé-
linquants, des blousons noirs, 
des inadaptés ou tout simple-
ment des adultes qui ne savent 
trouver leur vér i t é et donner 
leur fruit." Volumes, revues, 
émissions radiophoniques, cen-
tres de consultation dispensent 
à qui le veut les informations 
et conseils appropriés. Not re po-
pulation en est marquée et on 
ne saurait trop s'en ré jouir . 
A joutons cependant qu'en ces 
matières le mieux peut devenir 
l 'ennemi du bien. Si l 'on se 
précipite chez les spécialistes 
ou si l 'on recourt au manuel 
de puériculture à la moindre 
di f f iculté, si l 'on éduque à coup 
de recettes stéréotypées, si l 'on 
substitue la let tre à l'esprit, on 
n'a rien compris aux principes 
de la pédagogie moderne. L'éru-
dition sert alors de paravent à 
une anxiété, une dépendance, 
une hostilité ou une culpabUité 
qui ne veulent pas s'avouer. Il 
est à propos de rappeler ici 
qu'un peu de p.sychologie ou de 
psychiatrie éloigne du bon sens 
et que beaucoup y ramène. La 
science ne saura jamais rem-
placer l 'intuition, le jugement, 
la tendresse et l 'amour. El le ne 
peut que se mettre à leur ser-
vice et augmenter ainsi leur ef-
f icacité." 

Ainsi s 'exprimait mardi, de-
vant les membres de la Société 
d'étude et de conférences, que 
préside Mme Paul Langlois, le 
docteur Camil le Laurin, ' direc-
teur scientif ique de l'Institut 
A lber t Prévost, au cours d'une 
conférence qu'il avait intitulée: 
"L 'audience de Freud au Canada 
français". 

L « nombreux et sympathique 
auditoire venu entendre parler 
de Freud n'attendait pas moins 
de sagesse et de lumière du 
conférencier qui a su, comme 
on l'a lu plus haut, répondre 
à son attente. 

Tout d'abord le docteur Lau-
rin a fait le parallèle entre la 
situation d'hier et d'aujourd'hui, 
en psychiatrie. Hier encore, dit-
il, la psychiatrie était une sous-
spécialité de la médecine. E l l e 
se contentait de décrire les ma-
ladies mentales, de les classifier, 
de les cataloguer et n'en don-
nait qu'une explication organi-
que, conduisant le plus souvent 
à un nihilisme thérapeutique. 
Cette stagnation de la science 
avait sa contrepartie dans le sort 
que faisait la société au malade 
mental et au psychiatre. El le 
enfermait l'un et l 'autre der-
rière de hautes barricades, dans I mentionné ce que l'étudiant lai-

des forteresses asilaires, loin 
des villes, faisant du malade un 
prisonnier et du médecin son 
geôl ier. L 'al iéniste et l 'al iéné se 
trouvaient ainsi tous les deux 
bannis de la v ie commune et 
on ne parlait plus d'eux qu'à 
mots voilés. L 'époque de la con-
tre-attaque est venue: la psy-
chiatrie est non seulement re-
devenue une spécialité majeure 
de la médecine mais e l le four-
nit aux chirurgiens, gastro-ente-
rologues, pédiatres, gynécolo-
gues, dermatologistes et autres 
des concepts audacieux qui ont 
révolutionné l 'approche et le 
traitement de toutes les formes 
possibles de maladie. Ces con-
cepts ont également donné une 
nouvelle impulsion à d'autres 
sciences humaines tel les que 
psychologie générale, anthropo-
logie, sociologie et criminologie. 
Des peintres; des écrivains, des 
cinéastes ont à leur tour tenté 
d'appliquer à leur art les princi-
pes et techniques de la psychia-
tr ie nouvelle. Celle-ci a mainte-
nant envahi les f i lms, la chan-
son, le roman et jusqu'aux sa-
lons où l 'on cause. I^e statut du 
psychiatre s'en est trouvé immé-
diatement modif ié . D'une part, 
lui-même ne se cache plus, il 
n'a jamais été aussi f i e r de sa 
profession. Par ailleurs, ses con-
temporains lui attribuent une 
puissance quasi magique. A 
leurs yeux, i l est toujours l'alié-
niste mais il est également l'ex-
pert en psychologie, dont le re-
gard térébrant foui l le les re-
coins les plus cachés de l 'âme, 
celui qu'on consulte pour les 
peines de coeur, l 'éducation des 
enfants, les di f f icultés scolaires, 
les confl i ts famil iaux et que sais-
ie encore. On le redoute comme 
iMolière redoutait son médecin, 
d'où les quolibets, les rail leries 
et les innombrables blagues 
dont il fa i t les frais et dont i l 
est d'ailleurs le premier à s'a 
muser. 

L * c h c r c h c w 
Faut-il dire que Sigmund Freud, 

le père de la psychanalyse a joué 
un rôle important dans l'évolu-
tion de k psychiatrie? Natif de 
Freiberg en Moravie, ses parents 
appartenaient à une vieilles race 
juive de petite bourgeoisie. Il 
était âgé de 4 ans quand ses pa-
rents se f ixèrent à V ienne 
et i l devait demeurer dans 
cette capitale presque toute 
sa vie. A 15 ans, il connaissait 
déjà l'hébreu, le latin, le grec, 
l'anglais et le français. Il avait 
lu fous les classiques allemands, 
connaissait par coeur l 'oeuvre 
de Shakespeare et possédait déjà 
une solide fospiation philosophi-
que. ( Le conférencier n'a pas 

sait de ses loisirs.) Esprit sensi-
ble et passionné, il ressentit dou-
loureusement le mépris teinté 
d'hostilité dont il fut l 'objet de la 
part de ses condisciples en raison 
de son appartenance raciale. Ce 
fut là une expérience q^i devait 
marquer toute sa vie et dont il 
faut tenir compte dans l'appré-
ciation de ses attitudes et opi-
nions à l'endroit du christianisme. 
Au cours de ses études, Freud est 
fortement marqué par la per-
sonnalité, la méthode de travail 
et l'enseignement de son maître 
Brucke. C'est celui-ci qui l'oriente 
vers l'histologie et la physiologie 
de la cellule nerveuse. Toujours, 
Freud a été un travailleur et un 
chercheur acharné et i l ne s'est 
décidé à pratiquer la médecine 
que pour subvenir aux besoins 
de son ménage, une fo is marié. 

Et il devint spécialiste des 
maladies nerveuses. La publi-
cation de travaux importants 
lui valut le titre universitaire 
de privat-docent en neuro-pa-
thologie. 

I l est curieux de noter, dit 
plus loin le conférencier, que 
l 'acceptation des thèses freu-
diennes ne s'est pas accomplie 
au niéme rythme dans tous les 
pays. Pour ne citer que deux 
cas extrêmes, rappelons que 
Freud fut invité et applaudi 
aux Etats-Unis dès 1909 et que 
par ailleurs la médecine sovié-
tique o f f i c ie l l e ne vo i t encore 
aujourd'hui dans la psychana-
lyse qu'une idéologie reaction-
naire e t capitaliste, dénuée de 
toute vér i té et e f f icacité. D'une 
façon générale, on peut dire 
que le freudisme a été favora-
blement accueilli dans les pays 
à tradition l ibérale; par contre, 
i l a progressé beaucoup plus 
lentement dans les pays ou i l 
s'est heurté à un credo reli-
gieux, philosophique et politi-
que à la fo is bien structuré, 
dynamique. 

Comme en France, le freudis-
me au Canada français chemi-
na lentement. Toutefois, en 
1950, la Faculté de Médecine 
de l 'Université de Montréal en-
trait dans le mouvement et ré-
organisait son enseignement de 
la psychiatrie. E l le portait de 
20 à 60 le nombre de cours thé-
oriques e t de 10 à 144 heures 
l 'enseignement c l i n i q u e . L e 
nouveau programme accordait 
la part du l ion aux thèses freu-
diennes tout en n'oubliant pas 
d' incorporer celles-ci à la sé-
meiologie traditionnelle et d'y 
ajouter l 'apport des récentes 
recherches neuro - physiologi-
ques. Puis ce fu t au tour de 
l 'Ecole de Service Social et de 
l 'Ecole de Réhabilitation d'in-
clure à leur curriculum un en-
seignement de la psychologiè 

felMJ^OJutOU - V i f t ^ s i 
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Films d'art gratuits 
Dès cette semaine, le Musée' 

d e s Beaux-Arts présenterst? 
deux lois, l e mercredi soir, des 
f i lms d'art. L es représentations 
auront l ieu à 6h.30 et 8h.30. L e 
directeur du Musée, Evan-H. 
Turner, souligne qu'il n 'y avait 
qu'un spectacle lors des années^ 
précédentes et qu'on ne pou-
vait satisfaire toutes les deman-
des. L e premier programme 
comprendra des f i lms ayant 
trait à .la peinture et à l'archi-
tecture espagnoles. I ls ont pour 
titre: "Ve lasquez" , " A v i l a " , 
"Zuloaga" , " L a Gran ja " et 
r "Esco r i a l " . I l n 'y a pas de 
droit d 'eptrée et le public est 
bienvenu. | 

1 H A N D Y ASSET j 

MONTREAL^ ( C P ) - Visitors, 
to the Montreal Museum of Fine 
Arts tossed $585,84 in coins into 
the Italian - designed "wishing 
we l l " in (he museum's main 
lobby during tlie last 12 months. ' 

f ^ H f i v , (ri j 
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médicale qui s'inspirait du mê-
me esprit. La major i té des psy-
chiatres, psychologues, travail-
leurs sociaux, thérapeutes d'oc-
cupation de notre region métro-
politaine connaît donc mainte-
nant l 'oeuvre de Freud, en ac-
cepte les postulats fondamen-
taux et s'en inspire dans son 
travail quotidien comme dans 
l 'orientation de sa recherche. 

(0Qi 3 1 ^ v v j t i ^ n © c S r S l i'^l 

A f T h e S t a b l e G a l l e r y 
Perry T. Rathbone, Director 

of the Museum of Fine Arts, 
Boston, will give a public 
lecture on "Adventures in Col-
lecting" in the Stable Gallery 
of the Montreal Museum of 
Fine Arts on Thursday, Nov. 
5 at 8.30 p.m. Coffee will be 
served before the lecture. 

Exhibition 
The executive and of f icws of 

the Canadian Society of Paint-
ers in Water Color have issued 
invitations to the opening of 
their thirty-fourth annual ex-
hibition to be held on Friday 
evening, November 6, at nine 
o'clock, in the Montreal Mu-
seum of Fine Arts. The exhibi-
tion will be opened by Hugh 
MacLennan. 

Si 

EXPOSITIONS 
G a l e r i e D e n y s « D e l r u e : 

Mick Micheyl expose ses 
toiles. Jusqu'au 7 novem-
bre. 

Galer ie - D e n y s e D e l r u e : 
Rila Letendre. Du 3 au 14 
novembre. 

Musée des Beaux-Arts : 
Dessins cT Tr^^lptures de 
Marjor ie Winslow à la ga-
lerie X IL Jusqu'au 15 no-
vembre. 

In Training 
As 

Vurator 
In Montréal A former Queen's University 

student, Marie-Louise Funke of 
Morrisburg, is being trained as 
a museum curator in Montreal i 
with the'aid of a Canada .Council 
grant. 

Miss Funke and Gyde Vanier 
i. Shepherd, 23, of Montreal, are 

both in training at the Museum 
of Fine Arts. They work in the 
museum four days a week and 
go to school on the fifth day. 

The project was started by the 
Montreal museum and the Na-
tional Gallery of Canada. The 

» A Y BY 

By A r t h u r 

T h e S w i n g i n g D o o r : 
- p H E NATIONAL G A L L E R Y isn't large, as federal Govern-
I ment agencies go. But it is certainly providing its fair 

share - perhaps more than its share - of news-making 
resignations. , * 

Some time ago, the resignation of Mr. C. P. Fell of Tor-
onto - from his post as chairman of the National Gallery's Board 
of Directors gave rîèe to speculation about policy differences 
between the board, on the one hand, and the Government on 
the other. 

The Government looked long and hard before it came up 
with his successor. 

In the meantime, Mr. Alan Jarvis, who rated as one. of 
Ottawa s top controversialists, launched a new one by abruptly 
tendering his resignation long before the end of the terra 
of his appointment. 

Once more there was speculation that the underlying cause 
liad been friction between Mr. Jarvis and the GovernmLt 

p n a l l y , the Government found someone to succeed Mr Fell 
in the person of Mr. Thomas Maher, of Quebec City 

This appointment, however, caused another resignation. 
,Mr. P. Cleveland Morgan's resignation as a National Gallery 

trustee, just announced publicly, was made several weeks ago 
as a protest against unwarranted Government interference in 

t ? u T e s " ® ' any rf 
Some days, it's hard to make a nickel. 

th . ^h"'®!." th^t he has nothing against 
the new board chairman, Mr. MaÈer-indeed, he has n e 3 

^ new chairma^ t S 
upon the board, especially when the trustee is someone l a cWr Ï 
any previous connection with the'National Gallery. A n d t h Î Ï 
pa iculariy important at this time, Mr. Morgan adds, since the 

M ? Ï ' the moment 
fi, parting shots are of particular interest for 
the ligh which they shed on the e a r l i e r ' r e s i g n a t i o r 

Of the Jarvis resignation, he commented: "there is no 
doubt that this was also the result of Government pre sure 
an although Mr. Jarvis was frequently o u t s p S , T s p^rl 
sistentent hard work for the field of art in Canada and for th^ 
new building of the Gallery should have been r e c o g S z i ' ' 

And Mr. Fell 's earlier resignation, he wa^ sure, due 
to a difference of opinion with Government ideas " 

S'St 'L ' r s s 
" W e were asked to support Canadian a r t - w e did so " Mr 

Morgan said. "But to be asked only to buy Canadian paintings 
was far from being far-sighted in my opinion" 

It IS perfectly true that the present Government feels as 
Us members -d id even when they occupied the o S i ' t i o ^ 
benches, that the National Gallery was unduly p r eo c cupS S 
expensive masterpieces purchased from the c o l l e c t i o H f Ws 
highness the Prince of Liechtenstein. But this is the first sug-
gestion that the Government may have carried a buy-Canadtn 

t S g ' d s e PurchaL o f a n y -

There is reason to believe, though, that the Government has 
.been concerned over nothing but the question of ba lanc j a S 

vLon ' ' - " hou t soma 

^ W PERMANENfCALLERY AT 
^ MUSEUM OF FINE ARTS 

In the decade from the end of the Second World War until 
1955, for example, the National GaUery spent a grand total of 
$88,777 on work by Canadian artists. During the same period 
expenditures on works by non-Canadian artists totaUed $1 495193 

And this was just before the National Gallery invested an addi^ 
tional $885,000 for new works by European masters 

However desirable it may have been to spend as much as 
has been expended in acquiring masterpieces and minor works 

- - by non-Canadian artists-and it may well be that the total 
iaim is to develop museum ex- i could have been multiplied by f ive to the advantage of the 
'ecutives so that Canadian mus-i Gallery and the Canadian public-it can scarcely be arauwl 
eums need not go abroad for < that the average of $8,800 which the Gallery has been srendiM 

each year on Canadian art is adequate, measured by any yard-
stick whatever., ^ ' 

The annual average would be enough to support one or-two 
Canadian artists assuming that they drew the entire amount. 
But the $88,000 was scattered across some 400 Canadian paint-
ings, good, bad or indifferent. In these days, the expenditur» 
of $8,000 or $9,000 a year won't buy many of the best. 

This week the Government appointed a new trustee. So far 
this hasn't resulted in any new resignation. But with the National 
Gallery, you can never tell. ' 

their professional staffs 

Miss Funke came to Qanada 
12 years ago a n d studied at 
Queen's University. Then s h e 
delved into art history at the 
University of Munich, Germany 
and worked in the archaeological 
division of the National Gallery. 

Mr. Shepherd, a relative of 
Governor General Vanier, has 
studied in Canada, the United 
States and Britain. 

\ 

l lbl inhnicm of, a new pev-
iiMn lit .s;alU-r,v of 1!)lli. ceiitu;-,,-
Caiia'lraii pair-ting in ibe .Moni-
real ^liisi"iiii of Fine Arts WH? 
rnnouncpri hy Dll'l'rror Evan 
Turner. 

Opcninc: of DIP, gal lery, whic' i 
was specially redecoratefl and 
s new lifrliting system installp-fl, 
was arranged to coincide wiOi 
UiP Montroal Festivals. 

T w o oiliPr sliows are fo bp 
presenlpd b.\' the Museum a.̂  
pan of its pr.rticipation in t'ne 
Festivals, an e.\iiibition of mo-
fiprn trends in Canadian paint-
ing in TiiP Lecture Hall , and a 
prpsontation of mixed media in 
the Stable Ga.llery. 

Mr. Turnpr. wbo recently look 
' over as iiead of Canada'.s oldpst 

museum, said the new Cana-
,dian gal lery, situated in what 
|v,as fo rmer ly the Oriental gal le-
' l y , is i)Mrt of an e f f o r t to g ive 
Canaflian sstists full reppçsent-

' a i i on in tho Museum 

lier. nnp-tii;.e director of t.bs 
.Museuni's Scliool of A r t and De-
sign. and many others. 

"Toui-ists and e\en C a n a d i a n """"siderable reputation 
themselvp?. ' be declared, " a re ' ^"urner said, 
v i ta l ly interested in tbe artistic j gj,. w n i n u n Van ' H o r n e 
work being done in this country. : ̂ -hose painting was strongly 
Tbis new ,ga.lery ,s a survey of (ign^ed bv tbe 
.'--onie of the best work of the 
19th century by Canadians. 

l iufsent 

n-
flenced by tbe impressionists' 
is represented by a work wbic'.i 
underlines the v i ta l ' in terest be; 

'W i i b tbe e.vbibition of mo- had in industry — a paintin,:, 
dern Canadian Painting- in the entitled ' The Steel Mil l of Sid-
Lecture Hal l , for the summei ' i liey, X. S . " 
montb. ' b e .Museum visitor wi l l j Tbe lu'vv ga l lery is one of-
bave an excellent opportunity , several cban,'ïes made by. .Mr. 
1 0 see what Canadian have J Turner since becoming- diro/.t-v 
achieved." 

Mr. Tiirne'- said the Museum's j 
collecfi,on of early Canadian j 
painting is one of t b e ' best in ' 
existence. AVorks up to 1915, 
are included. i 

Thp gallpry also featurps three 
19tb cpntury Canadian works o f , 
sculpture. ! 

Art ists rrpresenlpd include . 
Cornelius K r i e go f f . Paul Kano, ! 
Maurice CuHpn. Horat io 'Walker 
M a rc-Ai irele de Koy Si iznr-G^y 

T — 
Clâ-rence Ga.giion, "William Erym- At thy rear of the R a l l e r y oi; 

' ' " B r i t i s h p a i n i i n g and f u r n i t u r e , e 
special section hi:s been set up 
to display ivorks by tbe famod 

All of these are artists of I •^'"'""P The Group's 
j j j . section immediate ly adjoins tho, 

" Canadian gai lery. 
In the uiistairs foyer ot the 

Museum, sculpture has bepn re-
arranged. One work, for in.stan-
ce. is exhibited on the maii)> 
staircase. ^ 

'Il lâ^^s^ 

Musée des Beaux-Arts 

Chez les 
Aquarélisies 

Le Comité exécutif et les 
F'emb'-e; de la Société Cana-
dienne des Aquarellistes, rece-

• v.:.nt, vendredi soir, le 6 no-
vemb e. à neuf heures, a 1 oc-
casion de leur trente-quatneme 
c - l o^ ' t ' on annuelle qui sera 
alors inauguré par Hugh Mac-
Lenn.nr. a't Musée des Beaux-
Arts de Montréal. 

M u s é e d e s Beaux-Arfs 

—M. Per ry T. Rathbone, di-
recteur du Musée des Beaux-
Arts do Boston, dpnnera une 
conférence à l 'Etable du Mu-
sée de.s Beaux-Arts, le .jeudi 5 
novembre, à 8 h, 30 du soir. 
Le café sera servi à l'issue do 

•la confcroncc. 

u 

Le directeur du Mu.sée des 
Beaux-Arts de Boston, M. Per-
ry T. Rathbone, donnera une 
conference à notre Musée des 
Beaux-Arts, à la "Galer ie 
Etable" . jeudi, le 5 novem-
bre. à huit heures et demie. 

M. Rathbone a intitulé sa 
conférence : "Adventures in 
col lect iong". 

On servira le café avant la 
; Conférence. 

Art tmallprif iivii>t 

F. Cleveland Morgan of Montreal re-
signed from the board of trustees of the 
national art gallery on the ground that the 
Government regarded the board as mere 
cyphers. Lawren Harris, another trustee, in 
Vancouver said he resented government 
policies but proposed to stay on the board 
for protest purposes until he was thrown 
off it. 
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Mile Marie-Louise Funke, boursière du Conseil des Arts du Canada, suit cette 
année le cours de formation artistique organisé conjointement par cet organis-
me et la Galerie nationale en vue de préparer un person..cl compétent pour 
les musées du pays. Elle fait actuellement un slage au Musée des Reaux-
Arts de Montréal, où elle procédait hier à la mise en place des oeuvres 
qu'exposera la Galerie XII prochainement. Ci-dessus un "Saint BYançois" 
signé M. Winslow. 

Jrôce à une initiative du Conseil des Arts du Canada 

Deux boursiers étudient I' 
du conservateur de musée 

p a r M I C H E L L E L A S M I E R 

Dans la Galerie X I I du mu.sée des Beaux-Arts de Montréal, une grande .l'cune fille 
ot un .ieune liomine s'affairent autour de quelques toiles qu'ils pendent aux cimaises, et 
de sculptures qu'ils placent sur des fûts. Ce sont Mlle Louise Funke et M. Gyde Vanier 
Sliophérd, les deux boursiers du Conseil des Arts du Canada, qui suivent un cours de formation, 
organisé conjointement par cet organisme et la Galerie nationale du Canada, en vue de 
préparer 
murs, 
Beaux-, 

•ganise conjointement par cet organisme et la Ualene nationale au i,anaaa. en vue ne 
"éparer un per.sonnel compétent pour les musées du pays. D'une durée de huit mois, ce 
)urs, qui est autant pratique qu'académique, conduira les deux jeunes gens du Musée des 
?aux-Arts de Montréal, au Royal Ontario Museum, et à- la Galerie nationale à Otiawa. 

T-E premier slage a débuté 
IF premier octobre avec une 
introduction par le professeur 
W.G. Constable, ex-directeur de 
la Galerie nationale de Lon-
dres, de l'Institut Coustaud de 
Londres, et du musée des 
Beaux-Arts de Boston, aux pro-
blèmes généraux des musées 
depuis la classification des oeu-
vres j u s q u ' à l'organisation 
d'une exposition. A Toronto, les 
deux stagiaires seront- attachés 
au département d'Archéologie, 
et à Ottawa, ils se familiarise-
ront avec les visites guidées, la 
restauration des tableaux et 
tous les aspects de l'activité 
d'un grand musée. 

Ce que Mlle Funke réalise 
crUe année c'est un désir qui 
remonte à plu.sieurs années, 
".l'étais encore étudiante à l'U-
niversité Queen's de Kingston, 
dit-elle, quand je me suis adres-
.̂ ée pour la première fois à 
M. .larvis pour savoir nii je 
pourrais obtenir une formation 
adéquate dans ce domaine." 

A la suggestion du directeur 
de la Galerie nationale, la 
jeune néo-Canadienne, termi-
nait les études entreprises en 

Li^ 

Arts et Histoire. A l'automne 
HT, elle bénéficiait d'une bour-
se d'échanges canado - alle-
mands, qui lui permettait de 
s'inscrire en Histoire de l 'Art 
à l'Université de Munich, pour 
deux semestres. Séjour d'étu-
des qu'elle complétait de voya-
ges dans les principales villes 
artistiques d'Allemagne, de 
Suisse, d'Italie et de France. 

" A mon retour, dit-elle, il y 
a un an, je me suis adressée 
une seconde fois à M. J^rvis, 
qui m'a appris la nouvelle 
initiative du Conseil des Arts. 
J'ai donc fait une demande de 
bourse et j 'ai passé toute cette 
année à travailler au Musée 
national à Ottawa, section Ar-
chéologie, sous la direction de 
M. McNeish." 

Avant de choisir une spécia-
lité, les deux boursiers pren-
dront connaissance des diver-
ses di.sciplines. Mais ils profi-
tent aussi de leurs séjours 
dans ces trois grandes villes 
pour prendre contact avec la 
production courante. Ils visi-
tent les galeries, rencontrent 
les artistes locaux, se rendent 
aux écoles particulièrement re-
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J E W I S H A R T S H O W : M r s . El len F a i r c l o u g h , 
s e c o n d f r o m l e f t , d i s c u s s e s t h e c u r r e n t exh ib i -
t ion of c o n t e m p o r a r y J e w i s h C a n a d i a n a r t wi th 
H a r r y M a y e r o v i t c h , c h a i r m a n of t h e o r g a n i z i n g 

— ^ 

(Gazette Photo Service) 

c o m m i t t e e . C e n t r e is M r s . S a m u e l B r o n f m a n , 
p a t r o n of t h e s h o w , a n d a t r i g h t . D r . E v a n H. 
T u r n e r , d i r e c t o r of t h e M o n t r e a l M u s e u m of 
F i n e A r t s , w h e r e t h e show is be ing s t a g e d . 

'Mosaic 
Of Many 
Nations' 

nommées pour la qualité de 
leur enseignement artistique. 
C'est ain.si que Mlle Funke et 
M. Shepherd ont été cicéronés 
à l'Ecole des Beaux-Arts par 
M. de Tonnancourt et qu'ils 
doivent se rendre aujourd'hui à 
l'Institut des Arts graphiques 
où M. Albert Dumouchel les 
recevra. La semaine prochaine, 
ils s'absenteront quelques jours 
pour un bref séjour à Québec 
au cours duquel ils rencontre-
ront M. Gérard Morrisset, con-
servateur du Musée provincial, 
M. Jean-Baptiste Soucy, direc-
teur des Beaux-Arts de Québec. 
Toutes les formes d'art plasti-
que étant, pour les deux jeunes 
gens, objets d'étude, ils se 
rendront aussi dans quelques 
ateliers d'artisanat. 

Mlle Funke ignore encore 
quelle spécialité elle choisira 
pui.sque ce cours peut les ini-
tier à lous les a.spects de ce 
métier pour lequel le Canada , 
n'avail ju.squ'à maintenant au-
cune école officielle de forma-
tion. Elle dit pourtant ; " L a 
peinture m'attire encore da-
vantage que la porcelaine, la 
céramique, les pièces d'art 
chinoises. 

Mrs. Ellen Fairclough, minis-
ter of citizenship and immigra-
tion, said here last night Canada's 
culture is "a beautiful mosaic of 
many colors, many nations and 
many talents." 

She spoke at the Montreal 
Museum of Fine Arta^ at the of-
ficial opening of an exhibition of 
contemporary Jewish Canadian 
painting and sculpture. 

Some 57 works by 38 Canadian 
artists of Jewish extraction are 
on view at the exhibition, which 

'will be on view until Nov. 15. A 
I third of the works are by women 
I artists. 
I Mrs. Fairclough referred to the 
."mosaic" in answer to critics 
jwho maintain (hat Canada has no 
culture of its own. 

She said Canada was built on j 
immigration, with each of the 
new Canadians contributing some-
thing to the artistic and cultural 
life of the nation. 

Other speakers at the ceremony 
were Dr. Evan H. Turner, direc-
tor of the museum, Mrs. Samuel 
Bronfman, patron of the exhibi-
tion, and Harry Mayerovitch, 
chairman of the committee which 
organized the show. 

The exhibition is being pre-
isented as part of the celebra-
tions marking the national bicen-
tenary of Canadian Jewry. 

A total of 113 works were sub-
mitted and judged by a jury com-
posed of Mayerovitch. Ghitta 
Caiserman, Anne Kahane, Eric 
Caiserman, Anne Kahane, Eric 
Goldberg, Louis Muhlstock and 
Moe Rienblatt. 

The exhibition is the first na-
ional show of contemporary 
lewish -Canadian art. 

T i ^ î i i i n g 

Vluseum 
Curators 

MONTREAL (CP ) - À young 
Montreal student and a German-
born woman who once did ar-
chaeological work are b e i n g 

i trained as museum curators 
1 here. 

' The pail—Gyde Vanier Shep-
herd, 2'3. a-relative of Governor-
General Vanier, and Marie-Louis 
Funke, 34, of Morr isburg-have 
launched their studies at the 
Montireal Museum of Fine Arts. 

TÎ ïèF work -in the museum four 
days a week and go to school on 
the-fifth day. 

The aim is to develop museum 
• executives so that Canadian mu-
seums need not go abroad for 
'their professional staff. 

The project, made possible by 
Canada C o u n c i l grants, was 
started by the Montreal museum 
and tihe National Gallery of Can- : 

iada. 1 
i Miss Funke came to Canada j 
! f rom Germany 12 years ago andj 
1 studied at Queen's University.; 
Then she delved into art history 
at the University of Munich, Ger-
many, and worked in the archae-

iological division of the National 
I Gallery. 

Mr Shepherd has studied in 
Canada, the United States and 
Britain. 

Montreal Museumo{_Fine Arts 
in its Founded in I«(i0. possesses 

nermanent eoUection many f ine worKs 
o f T r t b y Rembrandt. Mil let and others. 
Holds many special exhibitions during 
year Sherbrooke W. 

r// A R T 

M o n t r e a l M u s e u m of F i n e A r t ^ 

1379 ShMtirooke St. Open 
daily 10 to 5. Free days, Wed-
nesday, Saturday, Sunday. 

In Gallery XII, to October 
25th—Adrien Hébert, R.C.A. 
and Harold Beament, R.C.A. 
October 30—November 15th— 
Eva Landori and Marjorie 
Winsilow. 

JAMM—The junior associates 
of the Mus.eum who organized 
and set up their own gallery in 
what was formerly Hickson 
House at the rear of the Mu-
seum are g-iving an exhibition 
entitled "JAMM On Show" fea-
turing the work of Junior asso-
ciates, including paintings, en-
gravings, drawings, ceramics 
and silversmith.ing — to Nov. 
15th. 

The first "Artists in Action" 
evening will be held in the lec-
ture hall on October 28th at 
8.00 p.m. Models and materials 
will be supplied to those who 
wish to try their hand at draw-
ing and clay modelling. Artists 
will be in attendance to advise 
while the audience may learn by 
watching. Open to the public. 
No charge. 

/ 

New Scheme Getting Underway 
To Train Museum Curators 

M O ^ i R E A L (CP) — A young',from Germany 12 years ago and 
; l^»trÉà|||>student and a German-: studied at Queen's University 

'woman who once did ar-iThen she delved into art history 
chaeological work are b e i n g at the University of Munich, Ger-
trained as museum curators many, and worked in the archae-^ 
here. • 

The pair—Gyde Vanier Shep-
herd, 23. a relative of Governor-
General Vanier, and Marie-Louis 
Funke, 34, of Morrisburg—have 
launched their studies at the 
Montreal Museum of Fine Arts 

They work m the museum foiur: 
days a week and go to school on 
the fifth day. 

The aim is to develop museum 
executives so that Canadian mu-
seums need not go abroad for 
their professional staff. ! 

The project, made possible by 
Canada C o u n c i l grants, was 
started by the Montreal museum 
and the National Gallery of Can-
ada. 

Miss Funke came to Canada' 

ologlcal division of the National 
GaUery. 

Mr. Shepherd has studied in 
Canada, the United States and 
Britain. 

Montreal Museum ot Fine Arts 
Founded in 1860, possesses in Us 

permanent collection many f ine works 
of a r t by Rembrandt , Millet and others. 
Holds many special exhibitions during 
year. 1379 Sherbrooke W. 

LECTURES 

i f 

'ADVENTURES IN COLLECTING" 
will be the subject of a lecture 
by Perry T. Rathbone, Director 
of the Boston Museum of Fine 
Arts and President of the Metro-
politan Boston Arts Center, at 
the Montreal Museum of Tine 
Arts. Stable Gallery, at 8.30 p.m. 
Thursday, November 5th. Coffe» 
will be served before the lec-
ture. Free admission. 

r// 
M o n t r e a l M u s e u m of F i n e A r t s 

1379 Sherbrooke St. W. Open 
daily 10 to 5. Free days, Wed-
nesday, Saturday, Sunday 

Junk — but highly valuable 
junk creatively used is being 
featured in the first large Aut-
umn exhibition of the Montreal 
Museum of Fine Arts, to Oct. 
18th. 

An exhibition of contemporary 
Gretk paintings continues in the 
Lecture Hall through Oct. 25th. 
These pictures have been care-
fully selected to suggest the 
various trends of painting m 
Greece today. 

Museum To Shoiv 
Israeli Films 

Three Israeli f i lms wil l be 
shown on the regular 'Wednes-
day evening program at the 
the Montreal Museum o£ ^ i n e 
Ar ts on Wednesday at 6.30 

I p.m. and at 8.30 p.m. 
j The f irst of these is 'Ein 
I Hod', an ac.count of a trip to 

artists' colony in Israel show-
• ing the artists at work; the 
j second, 'The Wilderness of 
' .Z in ' is the story of significant 
i archaeological discoveries—the 

tracing of ancient l i f e in 
i Israel's Negev—dur ing the ex-
; pedition of the American 
; archaeologist Dr. N e l s o n 
j Glueck; the third, entitled 
; 'Israel, A n Adventure ' is a 
I beautifully-photographed study 
; of Israel, ancient and modern, 
1 which includes as a highlight, 
j the Inbal Dancers iu their com-
Iplete production of a Yemini te 
Wedding. 'The narration is by 
iChristopher Plummer. 

Greece Theme 
Of Lecture 

T h J Katiies' Committee of 
the Montreal Museum of Fine 
Arts will )mi&~îîs weekly lec-
ture and tea in the Morrice 
Gallery of the Museum on Wed-
nesday at 3 p.m. 

The guest speaker will be 
Madame Leon Lort ie who has 
recently returned f rom Greece. 
Madame Lort ie wi l l g ive sn il-
lustrated lecture in French en-
titled "Quelques Images de la 
Grece." 

Tea will be served after the 
lecture in the upstairs foyer of 
the Museum. 

The public is cordially in-
vited to attend. 
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Morgan, Diefenbaker Exchange Is Revealed 
Prime Minister Diefenbaker tions with the Minister would Without consulting the wishes 

said in Ottawa today he has no improve. of the Trustees, a new Chairman 

comment to make on the résigna- " useless to speculate on;has been appointed and two new 
F riPvPlanH Morgan nf ' reasons which caused Mr Trustees—surely a most unusual 
t . Cleveland Morgan ot pg j j ^^ _ ^̂ ^ ^^ discourtesy. It is evi-

dent that the Minister is deter-

tion of 
Montreal as a trustee of the doubted ly "we l l known to the 
National A r t Gallery. Minister and to you. The Trus 

Replying to a question before tees, though they felt the whole 
entering a cabinet meeting, Mr. matter of the repudiation of the 

Diefenbaker said however, t h a t P " ' - ^ f ^"/horized by the^m in 
. , . ^ , , ,, 'good faith, to have been badly 
he would be perfectly happy , handled, both by the Govern-
to have Mr. Morgan release the! ment and the Director, did under 
letters exchanged as a result of stand the Government's reluc-
the resignation as long as they tance to spend money during a 
were the full letters National retrenchment. 

Citizenship M i n i s t e r Fair- Ï 

that she had no comment but Trustees, 
that she knows who she wants f o r ' ^ ^ T T ' " ' ^^^^^ ' ^ f ? 

mined to play a lone hand and 
to treat the Trustees as so many 
ciphers. Under the circumstances, 
I have no alternative but to 
tender my resignation. 

I am, dear Mr. Prime Minister 
Yours Sincerely, 
F. Cleveland Morgan. 

P.M.'s Reply 

Gallery and having no other: 
course to fo l low must accede toj 
your request. In doing so may I; 
express the appreciation of the: 
Government for the public service' 
that you have rendered in that 
of f ice. 

Whi le it would be fruitless to-
endeavour to convince you that 
your several contentions are not 
well founded, I want to make it ' 
abundantly clear that at no timei 
has any discourtesy, "studied" or^ 
otherwise, been shown by the 
Government to the Trustees. In-
deed, I cannot refrain from add-/ 

Les secrets de MicJiel Ange 
découveris par un Montréalais 

Le 

par R o b e r t R I C E 

canadien Stanley Lewis 

ing that I am certain that your; 
The reply from the Prime experience as a company execii-

Minister, dated: Ottawa, October tive should be convincing evid-

sulted on any subject, let alone 
the dismissal, thinly veiled as a 
resignation, of the Director, Mr. 

a successor. But the successor 
has not yet been appointed. 

Mr. Morgan said here yes ter • ^ . „ , • 
day he resigned from the board Jar^is We were m the Montreal, Que 
"as a protest against unwarranted! Po^'^^io^^o^^^®^'"® 
government interference in ap ' ' ' " 

17th, 1959, was as follows: 

F. Cleveland Morgan Esq., 
Executive Offices, 
Henry Morgan and Company 

Limited. 

pointing a chairman without any 
reference to any of the trustees." 

Thomas Maher of Quebec City 
was appointed chairman Oct. 1 to 
replace chairman C. P Fell of 
Toronto, who resigned earlier. 

Tests of Letters 

Fol lowing are the texts of the 
letters exchanged between Mr. 
Morgan and Prime Minister Dief-
enbaker: 

Second of October. 1959. 
The Right Honourable John G. 
Diefenbaker, P.C., M.P.. 
Pr ime Minister of Canada, 
Ottawa, Ontario. 

Dear Mr. Pr ime Minister, 
As I received from your prede-

cessor the appointment as a 
Trustee of the National Gallery 
of Canada, it would appear 
proper to report to you my deci-
sion to resign as a trustee. 

My reason for doing so results 
from the studied ~ discourtesy 
which the Government has 
shown towards the Trustees. 

Our Chairman, Mr. Fell , as 
you know, resigned some months 
ago and I would have done so 
sooner had I not hoped that rela-

and no Director—and this in the Dear Mr. Morgan, 
midst of a move to the newi I have your letter of resigna-
gallery. tion as a Trustee of the National 

ence that the appointment of new 
trustees without consultation of 
the Board cannot be considered 
discourteous to you or them in 
any sense. 

Again expressing thanks for the 
manner in which you have dis-
charged your responsibilities, 

1 am, 
Yours sincerely. 

John G. Diefenbaker. 

sculpteur canadien Stanley Lewis affirme qu'il a 
découvert quelques-uns de.<5 secrets d'un des plus grands ar-
tistes de tous les temps, Michel-Ange. 

Le sculpteur montréalais de 29 ans s'est rendu en Italie 
11 y a trois ans, pour étudier la vie du maître italien de la 
peinture, de l'architecture et de la sculpture, qui cultivait 
en même temps les muses de la poésie. 

Il a visité quelques-unes des carrières où Michel-Anee 
prenait son marbre. Pouce par pouce, il a étudié les oeuvris 
du maître dans les musees et les églises. H prit des photos 
et 11 étudia les agrandissements de détails minuscules. I l 
discuta avec des tailjeurs de pierre, des artistes et des direc-
teurs de musee Et il découvrit qua Michel-Ange utilisait un 
systeme special pour ses sculptures et ses peintures. 

La même touche - une série de lignes parallèles, un genre 
de contretaille particulière - apparait en effet dans toutes 
les oeuvres de Michel-Ange, même dans ses tableaux. 

;'Ce coup de pinceau ou de couteau était semblable à 
celui qu'ont_ laissé les burins dans les pavés de Florence qui 

TMIT^'H Michel-Ange se promenait dans 
les rues de cette vi l le," dit M. Lewis. L'artiste canadien dé-

f ï -

Canada Is Training Two 
As Lurators In Museums 

iv> 

cida alors de recréer les outils utilisés par le maître pour 
taiiïer la ^ e r r e et de reproduire un des chefs-d'oeuvre du 
maître. I l fabriqua lui-même les instruments en acier, marte-
lant le métal sur l'enclume d'une forge 

. Ensuite Stanley Lewis copia le "Tondo Pitt i" , un bas 
représentant la Madone et l'Enfant. Le Musée dM 

- Î ÎT , 3 -z. » v A d de Montréal a acquis l'oeuvre grâce à la Fonda-
( i ^ t'on Greenshields qui a envoyé M. Lewis en Italie pour un 

VUjcIj^® Q CCUQC. 
"J'étudie la pierre, et j 'eîsàie de laisser le grain et la 

texture suggerer une idée. Puis je lui donne une forme je 
grave et je polis " ' •' 

J o i n t E x h i b i t i o n 
Eva Landori, whose paint 

ings 

MONTREAL (CP ) -
Montreal student and a 
born woman who once 

A young from abroad and the United 
German- i States is coming to an end and 

, . , , I should come to an end," said 
chaeological work are being ,̂ 
trained as m u s e u m curators 
here. 

own.' 

MUSEE PES BEAUX-ARTS 

Exposition conjointe 
Eva Landori, dont on a vu' 

les oeuvres dans les galeries! 
les plus renommées d'Europe,; 
des Etats-Unis et du Canada,' 
et Mar jor ie Wins'/>w, sculpteur 
montréalaise bie% connue, se-
ront les deux artistes présen-
tes à la deuxième des expo-
sitions de la Galerie XI I , du 
Musée des Beaux Arts de 
Montréal, du 30 octobre au 
15 novembre. 

On pourra vo ir cette exposi-
tion conjointe de peintures, 
dessins et sculptures dans la 
galerie Norton, où se tiennent 
les expos de la Galerie X I L 

Mme Landori, 3531 ave Ven-
dôme, Montréal, a, jusqu'à 
date, exposé ses travaux à Pa-
ris. à New-York, en Suisse, à 
Ottawa et à Montréal. 

El le est née à Budapest, 
Hongrie, en 1917, et elle a 
fait ses études dans la capi-
tale hongroise ainsi qu'à Pari.ç. 
De ses oeuvres sont exposées 
en permanence au Musée pro-
vincial, à Québec. 

Mme Winslow, de Chateau-
guay, a étudié le des.sin à i 
l 'Académie Britannique, à Ro- : 
me et à l 'école Slade, à Lon-1 
dres, le modelage à l 'école 
des Beaux-Arts de Montréal. 

Née à Montréal en 1907, elle 
a déjà exposé à Toronto et à 
Montréal. "X 

come to an end," 
Professor W. G. Constable, who 
is directing the special museum 

The pair - Gyde Vanier She-
pherd, 23, a relative of Governor- ! , , f ' ' "S^t ly so. 
General Vanier,a nd Marie-Louis 
Funke, 34, of Morrisburg, Ont. — 
have launched their studies at the 
Montreal museum of fine arts. 

They-*( ) iK î l f the museum four 
days a week and go to school on 
the i i f th day. , , 

The aim is to develop museum 
executives so that Canadian mu-
seums need not go abroad for 
their professional staff. 

The project, made possible by 
grants from the Canada Council, 
was started by the Montreal mu-
seum and the National Gallery 
of Canada. 

After, two months in Montreal, 
the two students will transfer to 
the Royal Ontario Museum in 
Toronto and finally go to thq 
National Gallery in Ottawa. 

Miss Funke came to Canad. 
from Germany 12 years ago anc 
studied at Queen's University 
.Kingston, Ont. Then she delve^ 
into art history at the Universit;) 
o[ Munich, Germany, and worke 
in the archaeological division c 

• the National Gallery. 
: Mr. Shepherd has studied i 
'Canada, the United States an 
Britain. He majored in histor 
and political science and has bee 

I active in college art circ es. j 
I "The day of import iné^xperj 

Politics And The National Gallery 

Lewis n a pas seulement découvert comment Michel-Ange 
sculpté la pierre et les outils qu'il a utilisés, mais il a 

P'"® «'"«"«fe® influences qui 
aient marqué la vie du sculpteur de la Renaissance 

Je veux retourner là-bas, déclare-t-il toujours Plus de 

Boston E x p e r t ^ 
To Address ^ 
Art Meeting Here 

Perry T. Rathbone, president 
of the Metropolitan Boston Arts 
Centre, will deliver a lecture at 
the Montreal Museum of Fine 
Arts at 8.30 p.m. Nov. 5 on "Ad-
ventures in Collecting." 

Mr^ Rathbone was . formerly 
directoï of the City Art Museum 
of St. Louis, )viiss., and the Mus-
eum of Fine Arts, Boston. A 
prominent author and lecturer on 
art, Mr. Rathbone served on a 
large number of national and in-
ternational art juries and is a 
member of many learned socie-
ties in the U.S. 

have been exhibited and 
acclaimed in Europe, the 
United States and Canada, and 
Marjorie Winslow, a noted 
Montreal sculptor are present-
ing a joint exhibition of paint- i . u n . V M e s Z m ^ ' i ^ ^ S 
ing, drawing and sculpture in __ " auer en Jiup 
the Norton Gallery of the 
Montreal Museum of Fine Arts. 

Mrs. Landori, who now lives 
in Montreal was born in Buda-
pest. She studied art in that 
Hungarian capital as well as 
in Paris. She is permanently 
represented in the Provincial 
Museum, Quebec. 

Mrs. Winslow, a Montreal-
born resident of Chateauguay, 
P.Q., studied drawing at the 
British Academy in Rome, and 
the Slade School, London. Also 
modeling at the Ecole des 
Beaux Arts in this city. She 
has exhibited previously in 
Toronto and Montreal. 

ope^our voir. 

If 
) TV,! 

. (JLvrvh 

Musée des 
beaux-arts 

Mercredi, l e 4 novembre, 1 
3 h. le Comité féminin du Mu-
sée des Beaux-Arts présentera 
M. Louis Muhlstack qui diri-
gera, en français, une visite-
conférence à travers TExposi-
tion d'Oeuvres d 'Ar t juif en 
cours au Musée en ce moment. 

L e thé sera servi. L e public 
est invité. 

Sir,—Mr. Deitenbaker h a s 
accepted the resignation of Mr. 
F. Cleveland Morgan as trus-
tee of the National Gallery of 
Canada, witli "regret "and 
siiprise." Surely the govern-
ment must realize that to date 
our trustees ha^'e been a group' 
dedicated to the furtherance of 
Canada's, artistic development: 
and that to have the role nf 
political football thrust upon 
them must be completelv dis 
tasteful. 

It .qeems that the National 
Gfllei-j' has become exceed-
ingly had press for the present 
Government. Over the past few 
years M.P.'s have continually 
iiritated Canadians by their 
attitude toward the arts. May 
I suggest that the Government 
allow a yearly fixed sum of 
generous proportions to the 
Canada Council, explicitly for 
fhe sHiriinistrafion of the Na-
tional G3llery. The gallery 
dh'ertor would then be imme-
diately responsible to the 
ada Council, thereby prodiiring 
greater harmony, as all woii'd 
be well versed in their job. 

This action would relieve the 
Government of ths onerous 
task of admitting their ignor-
ance of all things pertaining to 
art. 

II seems hicredible that men 
like Mr. Morgan who have 
always been above political 
ambition should be subjected to 
dictation and interference from 
the government in . executing 
their work. In the resignations 
of Mr. C. E. Fell and Mr. 
Morgan—to say nothing of Mr. 
Allan Jarvi,s—Canada has lost 
the knowledge and dedication 
nf three scholarly men. 

Mr. Deiienbaker is constantly 
I'eminding his fellow Canadians 
of their glorious heritage—and 
so it is. The National Gallery is 
a rich repository of this heri-
tage. and should lie aided in 
every way possible in continu-
ing its function unhindered 
by the year to year turn over 
of the men wlio run our coun-
try. Politics has no place in 
tliis picture. Piid its time the 
Government realised it. 

SHIRLEY H. STOKER. 
He Bizard, Oct. 28. 

R i t a L e t e n d r e 
The Galerie Denyse Delrue 

will present a one-man show 
of paintings by Rita Letendre 
of Montreal from Nov. 3 to 
Nov. 14. 

Miss Letendre exhibited pre-
viously with the Automatists 
both in 1953 and '54. She parti-
cipated in the group shows. 
La M a t i e r e Chante, and 
Espace '55. Her first and sec-
ond exhibitions followed in 
1955 and '56. This artist's work 
has been included in the West-
ern Arts Circuit, the Parma 
Gallery shows in New York, 
the Under Thirty Exhibition 
in the Helene de Champlain 
Gallery on St. Helen's Island, 
Montreal and in various other 
important group showings in 
Canada and elsewhere. 

Earlier in 1959. Rita Le-
tendre won tiie Jeune Pein-
ture Award at the Montreal 
Beaux Arts. She also was re-
presented in the Third Cana-
dian Biennale 

^^fy^ " JT'f 
Three Israeli Films Set 

Three Israeli films will be I their complete production of a 
shown on the regular Wednesday Yemenite Wedding. The narra-
evening program at the Mont-1 tion is by Christopher Plummer. 
— ' Museum of Fine Arts to-J — 

and at 8.30; 
real 
morrow at 6.30 p.m 
p.m. 

The first of these is Ein Hod, 
an account of a trip to an artists' 
colony in Israel showing the art-
ists at work. 

The second The Wilderness of 
Zin is the story of significant 
archaeological discoveries — the 
tracing of ancient life in Israel's 
Negev — during the expedition of 
the American archaeologist. Dr. 
Nelson Glueck. 

The third, entitled Israel, An 
Adventure is a beautifully photo-
graphed study of Israel, ancient 
and modern, which includes as a ' 
highlight the Inbal Dancers in 

J" 
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Au Musée des Beaux-Arts 
^ - LP mercredi 4 novembre, à 

troi.'? heures, le comité du Mu-, 
see des Beaux-Arts présentera 
comme conférencier M. Louis 
Muhlstock qui dirigera, en fran-
çais. une visile à travers l'ex-
position d'art juif actuellement 
on cours au Musée. Le thé sera 
servi. Le public est invité. 

C l a u d e R o u s s e l J o i n s 
B e a v e r b r o o k G a l l e r y 
Fredericton, N. B.—Appoint-

ment of Claude Roussel to the 
permanent staff of the Beaver-
brook Art Gallery was an-
nounced by Lord Beaverbrook 
here today. He assumes his 
duties in mid-November. 

The youthful wood carver, 
sculptor and painter is chiefly 
known in the Fredericton area 
at present for his first im-
portant work in stone, "The 
Two Beaver," which appeared 
on the rim of the pool in 
Officers' Square as New Bruns-
wick's gift to His Lordship on 
his 80th birthday last May 25. 

Un Cezanne prêié C ^ ^ ^ r C ^ 
à New-York par le Musée 

Une peinture de Cézanne, pro-
priété du Musée des Beaux-
Arts de Montréal, sera prêtée 
pour une exposition de charité 
new-yorkaise, au profit de la 
Ligue pour enfanti émotive-
ment inadaptés. 

Le directeur du Musée des 
Beaia-Arts de Montréal, M. 
Evan "H. Turner, a déclaré que 
l'exposition couvrira l'ensem-
ble de l'oeuvre du célèbre 
peintre français. 

La peinture du Musée, una 
huile sur canevas de pouces 
par 28 pouce», est intitulée 
"Route tournante en Proven-
ce " . Elle représente uiio route 
conduisant sur une colline tit ' 
t re .des arbres et des rochers 
et, à r arrière-plan, une succes-
sion de collines vertes. Elis a 
été exécutée vers 1867-70. 

^ Mr. and Mrs. J, Bartlett 
) Morgan are entertaining at 

dinner on Thursday evening in 
honor of Mr. Perry T. Rath-
bone, Director, Museum of Fine 
Arts, Boston, prior to the lec-
ture he will give at the Stable 
Gallery of the Museum on, Ad-
ventures in Collecting. j 

A i 

Fi lms i s r a é l i e n s 
a u M u s é e 

Programme du 
novembre à 6 h 
8.30 p.m. : trois 
liens, en anglais : 

.mercredi 4 
'30 p.m. et 
films israé-
Ein Hod (co-

lonie d'artistes à l 'oeuvre); 
Sol i tude d e Zin (hi.stoire d'une 
expédition archéologique aî  
Négeb) ; I s r a ë l , u n e a v e n t u r e j 
(étude du pays d'Israël an 
cien et moderne, complémei 
tée d'une présentation chorl 
graphique par les danseui 
d'Inbal. Narrateur : Christ 
pher Plummer) . 

¥ 
C h a r l 

An exhibif 
ings by 
Montreal 
during the 
ber in th. 

•the YWC 
West. 

7 i fen 
oil paint-

;e Millen of 
be on view 

:th of Novem-
Corridors of 
lorchester St. 

Feed Adds Up 
MCayir iHAL (CP ) — Visitors 

to the Montreal Museum of Fine 
Arts tossed $585.84 in coins into 

I the Italian-designed "wishing 
w e l l " in the museum's main lob-
by during the last 12 months. 

t \ \ 

W a t e r C o l o r S h o w 
^ 0 I'he Canadian Society of 
' L 'Painters in Water Color are 

r holding their 34th annual exhi-
bition in the Montreal Museum 
of Fine Arts. The exhibition 

; will be opened on Friday eve-
" l ing Nov. 6 at 9 p.m. by Hugh 

MacLennan. g c ^ . j ^ 

Réceptions 

—Le consul-général de Belgi-
que et Mme Pieri-e Vanheers-
wynghels recevront, demain, à 
six heures, en l'honneur de Mlle 
Janine Reding et de M. Henri 
Piette, artistes invités de l'Or-
chçstre Symphonique de Mont-
réal, au Plateau. 

—Le Dr et Mme Jacques Ba-
'deaux réuniront quelques amis, 

vendredi soir, avant le bal des 
Petits Souliers de la Ligue de 
la Jeunesse Féminine. 

—M. et Mme J. Bartlett Mor-
gan recevront à dîner, jeudi 
soir, en l'honneur d-v M. Perry 

T. Rathbone, directeur du Mu-
sée des Beaux-Arts de Boston 
avant la conférence qu'il pro-
noncera à l'Etable du Musée 
des Beaùx-Arts. 

—Avant le bal des Petits Sou-
liers, M. et Mme Baillargeon 
recevront quelques invités. Ce 
bal aura lieu vendredi soir. 

ASSET 
]\"W>^tRÈAL (CPi - Visitors I 

to thè Montrea l^Lseum of Fine 
Arts tossed^^3a5.S4 iiî coins intol 

^ the Italian - designed "wishing 
wel l" in the museum's mainj 

i lobby during the last 12 months. 
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Wednesday Tea 
The Ladies ' committee of the 

Montreal Museum of F ine Arts 
is holding its weekly lecture 
and tea this afternoon, at three 

: o'clock, at the Museum, Mr. 
Louis Muhlstock, the wel l 

j known Canadian artist, wi l l 
; speak in French on the current 

exhibition, Canadian Jewish 
• Artists, which ' honours the 
National Bicentenary of Can-
adian Jewry and presents 
works by a group of outstand-
ing Canadian Jewish artists. 

Tea will be served fol lowing 
the lecture. The public is in-
vited to attend. 

M O i ^ T R E A L . — (CP) — V is i -
tors to the Mon t r ea l M u s e u m 

[ o f F ine A r t s t o s s e d ^ ^ 5 . 8 4 in 
; co ins in to the I ta l ian-des igned 
' " w i s h i n g w e l l " in the M u -

seum's ma in l obby dur ing the 
last 12 months . 

? ^ ^ 

Ce soir et d e m a i n a u 
M u s é e des 
B e a u x - A r t s 

Mercredi le 4 novembre: trois 
itilnxs israéliens en anglais. Ein 
Hod (colonie d'artistes à l'oeu-
v re ) Solitude de Zin (histoire ; 
d'une expédition archéologique i 
au Né|eb) et Israël, une Aven-
ture (etude du pays d'Israël an-
cien et moderne, complémentée , 
d'une présentation chorégraphi-1 
due par les danseurs d'Inbal. 
Narrateur: Christopher Plum-
mer ) à 8h.30. 

Jeudi, le 5 novembre: Perry 
T. Rathbone, président du Cen-
tre métropolitain des arts de 
Boston, donnera une conférence 
intitulée "Aventures de collec-
tionneurs" à 8h.30. 

Ol îoÛ iA 

COMING EVENTS 

.12c per word minimum .$2.40. 
No t i o " must be rece ived in 
Journal O f f i c e not later than 5 
p.m. day previous to publication. 
Tedephcyie, IMiss A l l en . CE6-7511. 

Harry Mayerovitch. chairman, Jewish Canadian painting 
and sculpture exhibition, accompanies Hon. Ellen Fair-

—staf f photo by Patrt Lagace 

dough, Mini.st.er of Citizen.ship and Immigration during 
a tour of the exhibits, at Museum of Fine Arts. 

Je^vish Art 
1 .1 • • Mme Léon Lorfie au Musée Exhibition Mme Léon Lorfie au Musée 

Invitation au 
7 

T l W ï r A s t e e s of the Nat i ona 
Ga l l e ry of Canada announce ar 
i l lustrated lecture on " T h e Di-
l emma of M o d e m A r t " by John 
Steegman, O.B.E., f o r m e r direc-
tor of the Mon t r ea l Museum of 
F ine Ar t s , to b t r l î é l d at the 
Na t i ona l Museum lecture hall, 
Tuesday , Oc tober 27 ' at 8.30 
p.m. Open to the public. 

A n exhibit ion nf Jewish Cana-
dian paint ing and sculpture that 
opened here last night has been 
descr ibed by Canada'.s citizen.ship 
and immigrat ion minister as a 
f ine pxamplf> of this country 's 
"mosa i c " culture. 

O f f i c ia l l y opening Ihp- exhibi-
tion at Ihe Montreal Museum of 
F ine Arts , Hon. El len Fairc lough 
said Canada's culture is a "beauti-

' ful mo.saic"-of many nations and 
talents all contr ibut ing tn some-
thing If) artistic a.^pects of the 
nation. 

T h e works nf art. comple ted 
by 38 Canadians of Jewish or ig in 
has been placed on public v j e w 
tn honor the national bicentenary 
of Canadian Jewry , and wi l l re-
mairi open unti l Nov . l.'ï. 

Mrs. Fa i rc lough said Canada is | 
a country built on immigrat ion, 
with each newcomor contr ibut ing 
(0 the country 's cultural back-
bone. 

She said the "mosa i c " is a per-
, f ec t answer to crit ics who say 
that Canada has no culture of its | 
own and o f f e r ed , this f i rs t na-

i t ional show of Jewish Canadian! 
art as a pr ime example of her 
v iew. 

Other speakers at the opening ^ 
we re Dr. Evan H. Turner , d irector : 
of the museum, Mrs. Samuel ; 
Rron fman. patron of the cxhibi- , 

;' l ion, and Mr! Mayprnvit.ch. 
Some 118 works were sub- ' 

Emitted and judged by a panel 
iniade up nf Harry Mayprnvit.ch, 
' cha irman of thp cnmmilt:P.e which 
.organized the .show, Ghil.ta Cai.spr-. 
man, A n n e Kakane, Eric Caiser-
man, Eric Goldberg , Lnuis Muhl-

: slock and -Mne Ripnblat l . 

lliCTURES 

• A D V E N T U R E S IN C O L L E C T I N G " 
wil l be the subject of a lecture 
by Pe r ry T . Rathbone, Director 
of the Boston Museum of Fina 

• Arts and President of the Me t ro -
politan Boston Arts Center, 1» 
the Montreal Museum of F ine 
Arts, Stable Gal lery, at 8.30 p.m. • 
Thursday, November 5th. C o f f e e 
wi l l be" served be fore the l ec -
ture, Free admission, 

- V u - r ? 1 
Paul Doyon à la 

j Société d'Etude 
P o u r c o m m é m o r e r le bi-cen-

t ena i r e de la mor t de Haënde l , 
l e c o n f é r e n c i e r inv i t é d e la 
Société d 'é tude et d e conféren-
ces, mard i le 10 novembre , est 
M. Pau l Doyon , pr ix d 'Eu rope 
1925, p ianiste e t organiste de 
concert . M. Doyon, en 1950, 

• receva i t la méda i l l e de la 
"Chr i s t i an Cul ture A w a r d " . 
A p r è s . une causer ie sur ^ ce 
compos i teur . M. Doyon execu-
te ra au piano la Suite NO 5 et 
Chaconne en sol majeur. La 
con f é r ence commence ra à deux 
heures et d em i e au Musée des 
Beaux-Ar ts de Mont réa l , en-

1 t rée de l ' avenue Ontar io . 

Aucun pays n'est susceptible 
de provoquer chez le visiteur 
occidental un choc comparable 
à celui que crée la Grèce. Héri-
tière des civilisations orienta-
les, mère de la civilisation oc-
cidentale, la culture hellénique 
justifie la nôtre. 

L e pèlerinage auquel M m e 
Léon Lort ie conviait, hier, les 
membres et amis du Comité 
féminin du M u s œ des Beaux-
Arts de Mon t f e i l , devait susci-
ter maintes réminiscences, lit-
téraires ou autres chez un audi-
toire rav i d 'être transporté non 
seulement dans l 'espace mais 
dans le temps. 

L a fabuleuse mythologie grec-
que si profondément entremê-
lée avec ses institutions, et 

• dont les origines se confondent 
avec la formation du peuple 
même, à chaque image était 
évoquée. 

Au delà des images prises 
lors du voyage e f fectué en mai 
dernier jjar le président du 
Conseil dès Ar ts de la région 
métropolitaine et M m e Lort ie, 
images qui rendent, telle qu'el-
le est l 'étonnante terre du Pé-
loponèse, aride, avec ses monts 
pelés, son ciel inaltérable, sa lu-
miè re implacable, au delà, pla-
naient le souvenir sanglant dss 
Atrides, les défis annuels d'O-
lympie, l ' inégalable tragédie 
grecque replacée dans son ca-
dre: Epidaure. 

Puis, plus près dans le temps, 
Pa tmos et le souvenir de saint 
Jean, Corinthe et son étonnant 
canal, mais aussi le saint Paul 
des "Ep î t r es aux Corinthiens"; 
plus près encore, Rhodes, l ' î le 
d e s Chevaliers. A mesure 
qu'ont décrûi la puissance et 
la gloire de la Grèce antique, 
dépossédée par les Romains, 
puis envahie, morcelée, _ par 
ses voisins, les vest iges laissés 
par le passage des conquérants 
sont demeurés plus intacts. 

De la brillante époque d'A-
thènes, il ne reste que quel-
ques monuments. Mais d'au-
tant plus précieux qu'ils ont 
échappé à la rapine et à la 
convoitise, soit des pillards, 

soit des collectionneurs. D'au-
tant plus précieux aussi qu'ils 
nous sont donnés purif iés par 
les siècles, stylisés, peut-être 
plus beaux dans leur nudité 
qu'ils n'étaient il y a quelques 
millénaires, couverts de tein-
tes brillantes. 

L a conférencière invitée du 
Comité féminin du Musée par-
tago-t-elle notre avis? Dsvant 
l 'Acropole, devant surtout le 
pur Parthénon, les auditrices-
spectatrices ont eu un murmu-
re d'admiration. A côté de la 
grandeur du passé M m e Lort ie 
s'est pW à souligner l 'ascen-
sion actuelle du peuple grec. 
E l le a noté en particulier la 
survivance de cette riche lan-
gue à travers les déboires suc-
cessi fs , dii pays. 

Enfin, elle a rendu sensible 
aux invités du Musée cette 
présence continuelle de la mer 
dans la nature et dans la ' v i e 
des Hellènes. 

C'était à un pèlerinage que 
M m e Lort ie avait invité ses 
auditrices, et si l 'on en juge • 
par la ferveur avec laquelle 
el le a été suivie, on en peut 
déduire que toutes ont émis un 
voeu: "Vo i r un jour la Grèce 

photo Poscn 

L= Bal de Tête organisé cette anné^ar le Mu|ée ^ f 
j e u n e , adntlran. ^ucl-

ques coiffures or et argent. 

^ i r . t î ^ - f 

Bdf du Musée 

— L e Bal de Tê te que danse-, 
ront les membres du Musée des 

0 , 

embre 

sj le 

- à /^f j 

Painting Loaned 
To N.Y. Exhibit 

Lent C e z a n n e 
By M u s e u m i 

A Cezanne painting owned by; 
,he Montreal Museum of F ine, 
\rts is being loaned for a N e w j 
York benefit exhibition on be-
half of the League for Emotion-
'ally Disturb Children. 
' Evan T . Turner, director of the 
Montreal Museum, said the ex-
hibition wil l be a comprehensive ' 
one of the noted French artist 's 
work. The museum's painting,.; 
an oil on canvas 36 by 28 inches, ; 
is entitled, "Rou te Tournante en > comité des invitations; M m e J. 

Beaux-Arts, ' le vendredi i l dé- ] ^ 
cembre, suscite dé jà la curio- ( ^ 
slté de tous. Comme les années • ^ 
dernières cet événement mon-
dain aura lieu dans les salons 
du Musée. M . Louis-P. Beau-
bien est le président de l 'orga- ' 
nisation et la v icomtesse Har-
dinge, en est la vice-présiden-
te. L e colonel G. A . Parker , 
M M . A . M . Vaughan, J. Bart^ 
lett Morgan, Anson C. McK in 
et G. Mather font; également 
part ie de l 'exécutif/ M m e s Ro-
bin Watt, Stuart Molson et M . 
Pau l Johns sont en charge du 
comité de la décoration; M . et 
M m e Jean Contât préposés au ; 
comi ty du souper; M m e He- • 

ward Stikemân, présidente du ; 

»' ® I r 

Comité féminin 

P r o v e n c e . " 
The painting was donated to 

the museum in 1945 by bequest 
of Adal ine "Van H o m e . It is im-
portant as an ear ly work of the 
artist. Cezanne died in 1906. 

T h e Mont rea l Museum of F ine ] \ The painting shows a road 
' - " - -I ' leading over the crest of a hill 

; A r t s announced yesterday that 
Cezanne's " R o u t e Tournante en 
P r o v e n c e " is be ing loaned f o r a 
N e w Y o r k b e n e f i t ex ih ib i t ion on, 
behal f of the L e a g u e f o r Emo-, 
t ional ly D is turbed Chi ldren, 

Bart lett Morgan, publiciste ; 
M m e George Scott, trésorière; 
M m e Keith La id ley , secrétaire. 
Prêtent également leur con-
cours : M . Kenneth "Withers, le 
D r E v a n H. Turner, M . Ed-
ward Cleghorn, Mme.s Galt 

_ ^ Durnford, Pe te r La ing , Duncan 
between trees and rocks and a ' Hodgson, Roge r Ouimet, D. M . 
r idge of green hills beyond. It Blaiklock. On peut réserver 

was painted about 1867-70. des tables, en s'adrcssant à 

The exhibition, which wil l be Mi l e Montreuil,- à l 'hôtel Ritz 
held at Wildenstein & Co., Eas t 'Ca r l t on . w 
64th St., New York , will be on Pendant le bal, l e progr^-^^ 
v i ew f r om Nov . 4 to Dec. 5. m e de musique de danse^ . 

• ^ , dir igé par Edd ie Alexandei 

A c t i v i t é s d u mois 
A u M u s é e des B.-A. 

Mercred i après-midi à trois 
heures, le Comité féminin du 
Musée des Beaux-Arts préisen-
tera' M . "LoTrtsr'Muhrstock, pein-
tre, qui dir igera, en français, 
une visite-conférence de l 'expo-
sition d'oeuvres d 'art judéo-ca-
nadien à l 'occasion du bicen-
tenaire de l ' a r r ivée des Juifs au 
Canada. 

M. MuhLstock naquit en Gali-
cie en 1904, vint au Canada à 
l 'agp de .six ans, poursuivit ses 
étude.s à Montréal ju.squ'cn 
1928, puis à Par is ju.squ'cn 
]931, alors qu'i l fut l ' é lève de 
Loui.s-François Biloul. 

H exposa en la.'ÎO, d'abord au 
Salon de Par is , puis à Lugano, 
Sao Paulo et à Montréal avec 
le Canadian Group of Painters 
et la Canadian Society of Gra-
phie Ar l? Plus récemment , M . 
Muhlstock participa à la 3lcme 
Biennale canadienne. 

l u y T ' ^ / ^ ' f 

L a Galer ie Nationale S. Ot-
tawa, le Musée de la Prov ince 
de Québec, le Toronto Ar t Gal-
lery et le Musée des Beaux-Arts 
de Montréal po.ssèdcnt dans 
leur collection des tableaux de 
ce peintre. 

En novembre, le coin du col-
lectionneur qu'organise chaque 
mois In Comité féminin du Mu-
.sne, comprend quelques objets 
de la collection de M. Jacques 
Simard : 

] - -Un in.sirumcnt dn musique 
apprié "quin lon" , fabriqué en 
J760 p,ir Salomon, iiithicr de re-
nom alors établi .i Paris, Sa 
Inblp pst d'épinctte et son do,S' 
(îe boLs exotique. 

2 ~ U n archet do la mcm'-
époque, courbé en sens inverse 
de celui dont on ,se .sert de no,s 
jours. 

.T—Un lutrin fabriqué à Ve-
ni.se, en 1740. 

4—Une édition ancienne pu-
bliée en 1761, intitulée Salita al 
Parnasso. Il s 'agit d'une tra-
duction d'Alessandro .Manfredi 
d'un ouvrage allemand de J. J. 

E ^ j 

. î b 



42 

s î ) 

Rita Le iendre é id 
g a l e r i e D e i r u e 

Galerie Dcnyse Deirue 
aura Ic plaisir de présenter 
run des peintres les plus pro-
metteurs de la jeune généra-
tion. Rita Letendre, prix du ' 
Salon de la Jeune Peinture | 
1959 exposera ses oeuvres du | 
3 nov. au 14 nov. i 

Née à Drummonclville, Rita ' 
Letendre f i t ses études primai-
res et secondaires en cette vil-
le puis vint à Montréal à l'é-
cole des Beaux-Arts. 

C'est en 1933 que l'on vit 
pour la première fois une de 
ses oeuvres, à la l ibrairie Tran-
quille avec le groupe de§ Au-
tomatistes. Avec le même grou-
pe elle exposa de nouveau 
chez Tranquil le en 1954, puis 
eue participa à l 'exposition 

La Matière Chante". C'est en 
19;)5, après avoir pris part à 
1 "Espace 55" qu'elle eut sa 
première exposition solo au 
Restaurant l 'Echourie. La Ga-
lerie Actuel le l 'accueillait en 
1956 poor une exposition solo. 
En 1957 après une tournée du 
Western Arts Civouit, K t a Le-
tendre exposa à New-York à la 
Parma Gallery. La même an-
née et en 1958 le restaurant 
Helene de Champlain l'accueil-

, l̂ ait a l 'exposition des "Moins 
de trente ans". En 19,'>8 la ga-
ler ie Ar tek la présentait pour 
sa troisième exposition solo 
De plus en 1958 et' en 59 avec 
le |roune des artistes non-figu-
ratif e l le exposait au Musée 
des Beaux-Arts de Montréal et 
au Collège St-Laurent. En 1939 
le Restaurant Hélène de Cham-
plain l 'accueillait de nouveau ' V 
lors de l 'exposition "Femmes 
peintures" Cette année Rita 
Letendre participa au Salon 
de la Jeune Peinture à l 'école 
des Beaux-Arts de Montréal 
ou elle remporta le prix de la 
Jeune peinture. La troisième 
Biennale Canadienne consa-1 

IVÏr. Lawren Harris 
Adds His Prolest I 
T E T ' S hope the Government recognizes 

the mess it has m a d e — a n d is mak-

i n g — a b o u t the Nat i ona l Ga l l e ry . T h e 

hope is, however , only f a i n t l y based, f o r 

the P r ime Minister 's le t ter to Mr , F . 

C leve land M o r g a n which we published 

ear l i er this week shows no understand-

ing. N o w Mr. Morgan ' s posit ion is rein-

f o r c e d by the s ta tement made by Mr . 

L a w r e n Har r i s o f Vancouver . 

Mr . Harr is , l ike Mr. Morgan , is a 
connoisseur, an exper t and a patron of 
art . H e is also himsel f a pa inter of 
g r ea t dist inction. I t is obv ious that he 
lu l l y shares Mr . Mo rgan ' s bluntly stated 
dissat is fact ion. T h e only d i f f e r ence be-
tween them is that Mr . Mo i ' gan res igned 
f r o m the board of trustees in protest , 
whereas Mr . Ha r r i s proposes to s tay on 
until he is f o r ced out. H e wants to g o 
on hav ing his say until that t ime comes. 

T h e Gove rnment can, o f course, f ind 
new trustees. T h a t is no problem, but ' 
it is a f a c t that Mr. M o r g a n and Mr . 
Har r i s are, in the real sense of the word, 
i rreplaceable . The i r deep dissat is fact ion 
is as good proo f as there can be that 
th ings have gone all w rong with the 
Nat iona l Ga l l e ry . A Government , which 
knows and understands nothing about 
an ar t ga l l e r y , is do ing g r ea t damage to 
an impor tant nat ional her i tage . 

T h e P r i m e Minister 's l e t ter to Mr. 
Mo rgan adds proo f of this. A man who 
could wr i t e to Mr . M o r g a n in the te rms 
of one business execut i ve wr i t ing to 
another is obv ious ly unf i t t ed to super-
vise the conduct o f the Na t i ona l Gal lery . 
I t is a g r ea t p i t y that he is in a posit ion 
to do so. 

crait déf init ivement son talent 
l 'été dernier. C'est donc avec 
plaisir et enthousiasme que la 
Galerie Denyse Deirue présen-
tera les oeuvres de Rita Le-
tendre du ,3 nov. au 14 nov. La 
galerie est ouverte du mardi 
au samedi de lOh. 30 à 5h. 30 

Masks and Headdresses at Museum Ball 

TV I J 1 / £w —Posen Photo 

Madame Vera btepanova, theatrical designer, is shown trying on a headdress "Foun-
1am' which she created for the Museum Bal de Tete, while Mrs. Stirling Maxwell chair-
man of the Museum's Ladies' Committee, holds another creation, "Greek Goddess " Ladies 
attending the ball, to be held Friday evening, Dec. 11, at the Montreal Museum'of Fine 
Arts, will wear masks and headdresses in gold and silver or a combination of both; gentle-

men will wear black masks. 

^ -
•ne 

T h y W o / i i e n s A r t S.K-iety 
w i l l h e b r W . M a x w e l l F o r d , 
B.-V. B C 1 „ d i s c u s s " T h e D e b t 
W e O w e H a m m u r a b i . . lu s t in -
ian a n d N a p o l e o n " o n T u e s d a y 
at 11 a .m. in t h e l e c t u r e h a l l 
of the M u s e u m of F i n e \ris. 
T h e s t u d i o g r o u p m e e t s un 

_ T h u r s d a y s in T r i n i t y M e m -
^orial Hal l . T h e i n s t r u c t o r f o r 
ithis y e a r is O s c a r d e I .a l l , 

t h e w e l l k n o w n ar t i s t . 
V h e R f o u p c h a i r m a n is Mrs . 
Cyr i l C u n n i n g h a m . 

W . M a x w e l F o r d , B A . BCI>, 
w i l l ^ e a t e « n " T h e d e b t w e 
o w e V n a A i | i u r a b i , J u s t i n i a n 
a n d ^apof l l eon" at t h e l e c t u r e 
of t h e W o m e n ' s A r t S o c i e t y 
to b e h e l d O c t o b e r 27 at 11 
a . m . T h i s h a s b e e n a r r a n g e d 
by t h e l i t e r a t u r e c o m m i f t e e 
c o m p o s e d of 'Mrs. G u y F i s k , 
Mrs . S . B. Karle a n d M i s s 
H e l e n H u f f m a n . M i s s .Mice 
I J s h t h a l l is p r e s i d e n t of t h e 
W o m e n ' s Ar t S o c i e t y . O p e n 
m e e t i n g s are h e l d in . t h e 
C h a t e a u de Ranie / .ay a n d 
o t h e r m e e t i n g s in t h e M o n t -
rea l M u s e u m of F i n e Art.s. 

By ROBERT AYRE 

"pHE three big group shows 
now to be seen in Montreal 

bring before us more than 100 
Canadian painters. Most of 
them, if not actually Mont-
realers, have been closely asso-
ciated with this city. They 
don't carry us far geographic-
ally, but in time, starting with 
Wil l iam Raphael, who arrived 
here in 1857, and including 
such old-timers as Brymner, 
Cullen and Dyonnet, they take 
us back over a century. Ra-
phael is în the exhibition of 
works by Canadian Jewish art-
ists, at the Museum, sponsored 
by the Canadian Jewish Con-
gress to commemorate the Na-
tional Bicentenary of Canadian 
Jewry. The others are in the 
Arts Club ret. ospective in the 
Helene de Champlain restau-
rant on St. Helen's Island. The 
third exhibition is the annual 
show, on Eaton's 9th f loor, 
sponsored by the Herman 
Abramovitz Chapter of Hadas-
sah. Its 46 artists are all con-
temporary. 

I haven't seen it yet but I 
know, f rom the names on the 
list, that it takes in the non-
objective. The others don't. 
Members of the Arts Club 
Club usually fo l low the older 
conventions, and the only Jew-
ish painter I can think of in 
this country who has expressed 
himself in the "abstract" lan-
guage is Louis Muhlstock. In 
this exhibition he is repre-
sented by one of his nude draw-
ings and the powerful ly realized 
portrait of Isaac Levine, in the 
ritual garments of the ancient 
faith. 

In his foreword to the cata-
logue, Harry Mayerovitch, 
chairman of the art exhibit 
committee, remarks' on the spe-
cial contribution of the Jewish 
Canadian artist to the human-
ism of Canadian art — "a 
humanism which has steadily 
expanded in the 200 years of 
our l i fe together." This human-
ism was the f irst thing I no-
ticed in the exhibition. Not 
only is the non-objective ab-
sent, but people come before 
any other, subject. 

The Jew's deep feel ing fo r 
humanity is ( in Mr. Mayero-
vitch's words) one of his "in-
sights and experiences." I t 
gives the show its emphasis, 
but it is not peculiarly Jewish, 
and there is nothing in the 
exhibition to .separate the art-
ists from their f e l low Cana-
dians. Only the subject, here 
and there, could be considered 
Jewish: Mr. Muhlstock's rabbi, 
H. Charney's "Yeshiva Boys" 
with their curls, Abe Gold-
berg's "Horah" dance, Aba 
Bayefsky's chicken and fish 
markets, A lber t Rappaport's 
Yiddish m a r k e t place and 
"Samson in the Temple . " 

The "stil l, sad music of 
humanity"- is fe l t in Emme 
Frankenberg's " R e f u g e e " and 
in the faces of women and 
children by Rita Briansky, Re-
gina Goldberg, Sylvia A r y and 
Joseph Prezanent ; there is a 
l ighter note in the circus and 
harlequin and the little girls 
of Lilian Freiman and Ghitta 
Caiserman, in Betty Goodwin's 
"Carnival in I ta ly " ( I thought 
it was Halloween until I saw 
the catalogue) and Eric Gold-
berg's idyllic "Fisherman and 
his Family . " 

There are 34 painters in all, 
with 53 works, and I have only 
enough space to mention a f ew 
which don't deal with human-

The Late Isuac Levine. By Louis Muhlstock. (Mr. and Mrs. 
H. Levine collection). In the exhibition of Jewish Canadian 

artists at the Montreal Museum of Fine Arts. 

i ty directly — Sam Boren-
stein's-- driving winter storm, 
contrasted with the tranquil 
backwaters of Ernst Neumann 
(also represented by one of 
his portraits), the still l i fes and 
f lowers of M. Reinblatt, Anne 
Greenstein, Herman Heimlich, 
Nathan Hendel and Jack Mar-
kell. 

Four ' sculptors are in the 
show: Diane Lauterman, whose 
"John of Caughnawaga" be-
longs to the Museum; Anne 
Kahane, represented by one of 
her wood groups; S t a n l e y 
Le^yis, by an incised slab of 
stone, and Harry Mayerovitch, 
by the lusty f igure in plaster 
of a man singing to an accor-
dion. 

* • * 

The retrospective on St. 
Helen's Island is in anticipation 
of the Arts Club's 50th anni-
versary and it is an interesting 
survey of the academic side 
of Canadian painting. To 1959 
taste, much of it may seem 
perfunctory — though what 
could be more trivial and bor-
ing, in spite of its surface ex-
citement, than some of the 1959 
doings? — But there is quality 
to be found in its quietness. 
There are some 70 works by 
about 50 painters, going 
through the alphabet from 
Franklin Arbuckle ( "Western 
Hemlock" in the Canadian Pulp 
and Paper Association collec-
t ion) to Jack Young. It is 
regrettable that an historical 
exhibition like this should be 
without dates. Clarence Ga-
gnon's "Dawning" is an early 
and obscure work, and there is 

no indication of the bright 
style of the illustrator of 
"Maria Chapdelaine". On the 
other hand, the early A. Y . 
Jackson, " The Fountain of 
Assisi" is balanced by two 
Group of Seven landscapes; but 
there are no dates. 

A long with men distin-
guished in their day and who 
are still remembered — 
Brymner, Cullen, Dyonnet, 
Gagnon, Jack, Robinson, Simp-
son — are others who are for-
gotten. I don't know where 
Guy Brock f its in, or A . D. 
Rosaire, but both are modest, 
sensitive painters I enjoyed 
meeting. The contemporaries 
include Edwin Holgate, with a 
Morin Heights picture 1 had 
not seen; Albert Clouti^r's 
frisky "Wash Day at the Cross-
roads"; a lonesome spring land-
scape b y L o m e Bouchard; an 
arresting portrait of a Mexican 
boy by Frederick B. Taylor 
and two fresh and lyrical Vene-
tian landscapes by Robert W. 
Pilot. 

Weekly Tea 
And Lecture 
At Museiun 

The Ladies' Committee ot 
the Montreal Museum of Fine 
Arts announces that its weekly 
lecture and tea wil l be held 
Wednesday, Nov. 4, at the mu-
seum. 

Mr. Louis Muhlstock, wel l 
known Canadian artist, w i l l 
speak in French on the current 
exhibition, Canadian Jewish 
Artists, which honors the Nat-
ional Bicentenary of Canadian 
Jewry and presents works by 
a group of outstanding Canad-

, ian Jewish artists. 
The gallery talk will be held 

in the Martin Gallery at 3 p.m. 
Tea wil l be served fol lowing 
the Iccturc and the public is 
invited to attend. 

f - s i .-x- ^ 
h All Musée national 
II M. John Steegman. O.B.E.,-, 
; ancien directeur du Musée_des . 
I beaux-arts de MontrêaTTTpro- ; 
nonreerârune causerie, le mardi, 
27 octobre, intitulée "Di lemme; 
de l'art moûerne". à la salle 
de conférences du Musée natio-, 
nal. à 8h. 30. L 'entrée est gra-
tuite. I 

M -U .V. I 

Water Colors 
To Be Shown 
At Exhibition 

Seventy-one water colors by 
some of Canada's leading artists 
will be exhibited at the Montreal 
Museum of Fine Arts Nov. 7-29 
at the 34th annual exhibition of 
the Canadian Society of Painters 
in Water Color. 

It will be the first time the 
society holds its exhibition in I 
Montreal. It was made possible! 
this year as the result of a grant; 
from the Canada Council. '; 

Thirty-six of the paintings are 
by members of the society and; 
35 by non-members. ! 

The society is made u p ^ t 60i 
members from across Canada. 

Au Musée 
d e s B e a u x -A r t s rue 

«ue maT°e de cette der-
qu'au 25, et en m a i . ^ Lor-
^ i è r e e x p o s i i o n M m e ^ 
tie donnera une ^ome 
dues images de l a , ^ ^ 
r p r ô c h a i n , ,21 ° c o n f è -
res de Egalement 

dt'21 oSe. 30 et 8 h/W"-
ie films û an a " p i g ^ e r " , " Q u e t i -

mercreut ^^ „ y, 
: de f i lms d'art a 6 ĥ  

s oeuvras de Ci 
_ , e t ' K s s a i d 'artiste . 

1; 90 octobre, 
E g a l e m e n t >narcU j u 

« - . ^ T A U r e r X c o n f é r e n e e , 
ciété -
présentera 

• de la 
Cette 

-Arts, la 
C o n f é r e n c e s 

seTond eo"£éren-
M C a m i l l e I ja" 

s » . ^ •• 
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Museum To Extend Financiul Program 

J 

A five-year plan to extend fin-
ancial support from all sources 
was announced yesterday by The 
Montreal Museum of Fine Arts. 

" I t is absolutely essential that 
we improve our financial posi-
tion," Col. Hugh M. Wallis, pres-
ident of the Museum, told the 
annual meeting of members. 

He said the museum would 
strive to do this through subscrip-
tions and donations from mem-
bers and other individuals, corp-
orate contributions s p e c i a l 
events, governmental agencies 
and endowments and legacies. 

Noting that there have been 
substantial increases in financial 
support in the past year. Col. 
Wallis added: 

"On the other hand, we have 
had to extend and commit large 
sums for accumulated essential 
repairs and improvements. Our 
costs of operation have increased, 
as indeed have those of all public 
institutions. . 

"This has resulted in a deficit 
again this year. Consequently, 
there have been further reduc 
tions i n o u r meagre general 
funds." 

Operating deficit for the year 
was $34,000. 

C e n t e n n i a l E v e n t s 
To S p u r I n t e r e s t 

He said advantage would be 
taken of the Museum's centenary 
next year "and the great interest 
and participation that will, be 
stimulated by centennial events" 
to launch the five-year program 

The general meeting was the 
first attended by Dr. Evan H 
Turner, newly-appointed director 
of the Museum, and Col. Wallis 
declared: 

" I t is an understatement to say 
that in the four months of Dr. 
Turner's directorship, he has ex-
ercised a strong and favorable 
influence on our affairs." 

Discussing- the museum's fin-
ancial position. Col. Wallis said 
that a, study of financial state-
ments of other museums tfi Ame^ 
rica "of a size comparable to 
ours shows that we are at about 
the bdttom of the list in the per-
centage of income from invest-
ments available for administra 
tion and operation, that is, re 
venue upon which we can count 
with reasonable certainty. 

" In the year" under review, our 
revenue from that source wa 
about ,$31,000. or only approxi-
mately 14 per cent of our total 
operating expenditure of $218,000 
A large part of the balance of 
the operating revenue depends 
upon the annual effort put into 
reising it and there is, therefore 

always the uncertainty as to how 
much will be available and what 
work can be undertaken. 

"In fact, the total revenue from 
investments and total revenues 
from all other sources continue 
to tall far short of our require-
ments and those requirements 
are certain to increase. 

"We estimate that to put our-
selves in a sound operating posi-
tion and provide essential , re-
pairs and improvements, we 
should have an additional invest-
ment revenue of about $100,000 
per annum. That would require 
the possession of additional in-
vestments of, say, $2,000,000, The 
need for endowments and leg-
acies, therefore, is clearly of 
paramount importance," 

He said the increasing num-
bers of government agencies giv-
ing grants for the arts "indicate 
that the voters support such ac-
tion, 

"This" museum, the oldest fine 

arts institution in this countrythe total to 2,985. At present it 

iTa^ IfHT 

Art Museum Sou uds Plea 
For More Publie Support 

and one of the big three in Can-
ada, the only museum with paint-
ings, sculpture, decorative arts, 
a library and an -art school, is 
of the greatest value to Greater 
Montreal, to the province and to 
Canada, and deserves whole-
hearted support," 

He paid special tribute to a 
few donors "without whose gen-
erous support we would have 
been severely handicapped." 

Listed were the anonymous 
donors who made possible the in-
stallation of- b passenger elev-
ator; the $25,000 grant of Samuel 
Bronfman; the Arts Council of 
Greater Montreal grant of $25,-
000; a $10,000 grant from the 
Canada Council, Other top don-
ors were Macdonald Tobacco 
Inc,, Henry Morgan & Co,, and 
the Ritz Carlton Hotel, 

During the year, there was a 
net increase of 154 in the 
museum's membership, bringing 

' H . W a l l i T l e - E l e c t e d 
President O f M u s e u m 

Hugh M. Wallis yesterday was 
re-elected president of The Mon-
treal Museum of Fine Arts for a 
third term. 

Murray R. Chipman and Roger 
Viau were named vice-presid-
ents; W. H. Buddep, honorary 
treasurer; Maurice Chartre, hon-
orary assistant treasurer, and 
Peter M. Laing, Q,C,, honorary 
secretary. 

The elections followed the- an-
nual general meeting of museum 
members. 

At the general meeting, nine 
councillors were elected, They| 
were: Richard F, Angus, W. H, 
Budden, Robert î:iie, B. A, C, 
Hills, David Y . Hodgson, Lionel 
Lemay, S. W. Pappius, L, V, Ran-
dall. and A. Murray Vaughan, 

The council appointed F, 
Cleveland Morgan honorary pres-
ident R, P. .lellett and Ma.ior-
Gcneral E, de B. Panet, honorary 
vice-presidents. Three new honor-
ary councillors were also named: 
C. G. Greenshields, J. de M, 
Marier and Colin W, Webster, 

stands, for the first time, over 
3,000. 

Dr. Turner noted that the most 
discussed exhibition " of the year 
was the 1959 Spring Show. 

"The fact that the highly Com-
petent jury chose only 67 works 
of the 1,630 submitted received ' 
widespread publicity and was 
the cause of considerable argu-
ment," he declared. 

"This situation should be view-
ed with optimism since it creates 
an ideal impetus to introduce 
new life into a famous tradi-
tion," 

Dr, Turner said more space 
in which to present the growing 
collections of the museum is 
one of the institution's gravest 
needs. 

Attendance in the past year 
was 90,000—"a slight drop in 
comparison with figures of pre-
vious years but such fluctua-
tions are inevitable." 

Dr. Arthur, Lismer, superin-
'tendent of the Museum's educa-
tional department, reported on 
the activities of the School of 
Art and Design. 

There were 155 students of the 
day courses and 120 students of 
the evening classes enrolled in 
the various courses, in drawing, 
painting, design, 'sculpture and 
graphic arts. In the non-profess-
ional classes for beginners, the 
members' painting classes and 
the study groups, 125 were en-
rolled. 

750 A t t e n d e d 
School W e e k l y 

In the teacher training course, 
there were 31 students. In the 
children's and junior classes, 
aged three to 16 years, there 
were 336 children enrolled. 

In all, more than 750 persons 
attended regularly each week 
during 1958-59. 

Said Dr. Lismer: 
"The Educational Department 

trains students of art, encour-
ages the beginner, interprets the 
Museum's collections, feeds the ; 
communities with trained staff 
and aids children in their early 
years to commence their creative 
l i fe ." 

Resérvations ' 

I The Montreal Museum of Fine 
iArts in the next f i ve years w i l l 
make a special e f for t to improve 

Jits financial position, said the 
ipresident, Col. Hugh M, Wallis, 
'at the annual meeting of mem-
bers last night. 

Col. Wallis, who was re-elected 
president, said financial support 
f o r the museum had improved ml 
the last year, but higher income I 
f rom investments was badly 
needed. 

H e said the Montreal museum j | 
had less income f rom investments | 
than any other comparable 11 
museum in North America. Last 
year income f rom this source 
was only $31,000, about 14 per 
cent of the total operating ex-
penditure of $218,000, 

Eiidowmenls NccflrrI 

" W e should have an additional 
invest;ment revenue of about 
$100,000 a year," Col. Walli.s said. 
This would require .$2,000.000; 
worth of additional investments,: 
and he added: "The need for en- come came from six roughly 
dowments and legacies is clearly equal source^: membership sub-

ROI,. HUGH M. WAI , I , IS 
re-elected for third term 

of paramount importance 
The museum expects a great l^ 

stimulated interest in its work 
in 1960, which will be in itçi cen-
tennial year, and Col, WalHs said 
they hope to take advantage of 
this interest to make a drive for 
support in the form of subscrip 
tions and, donations f rom people 
and corporations, in grants f rom 
government agencies and in en-
dowments and legacies. 

The museum had an operating 
jdeficit of $34,315 last year. In-

scriptions ($40,000), corporate 
membership .subscriptions and 
donations ($33,000), investment 
income ($30,000), admissions 
$20,000, grant from Greater Mont-
real Council of Arts ($25,000) 
and fees ($26,000). 

The • province of Quebec gave 
a .$3,000 grant. 

Col. Wall is in his report men 
tioned specially several other gen 
erous donors. One, anonymous 

See MUSEUM—Page 5, Col. 3 
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(Concludes from Page ."!) 

same committee; f^. V, Randall, 
program; Rt, Hon Viscount 

Named to the executive com- Hardinge. chairman of the 1960 
mittee were Messrs. Morgan, Museum Ball. 
Wallis, Chipman, Viau, Budden, Miss Marie Senecal is chair 
Chartre", Laing, Pappius, Randall man of the Junior Associates anc 
and Mrs. Robin Watt. |Mrs. H. Stirling Maxwell and 

Chairmen and members of the 1 Mrs. Charles Taschereau, co 

JOHN STEEGMAN, former: 
director of the Museum of Fine j 
Arts, Montreal, who vs îll g ive a ! 
lecture Monday at 8.30 p.m. in ! 
the National Museum u n d e r ' 
auspices of the National Gal-i 
lery. His subject virill be " The ^ 
Dilemma of M o d e r n A c t y : — 

[various committees were also 
lelected. A, Sidney Dawes will be 
; chairman of the Canadian paint-

Ijings- section of the acquisiions 
jlcommittee; F. Cleveland Morgan, 
'ithe 18th century and earlier 

paintings section, and the decor-
ative arts section. He will also 
be chairman of the central sales 
committee and the acquisitions 
funds allotment committee. Dr, 
G. R. McCall will be chairman 
of the 19th century and sub-
sesuent painting section of the 
acquisition committee. 

Other committee chairmen: 
William H. Budden, financial 

administration: Murray R. Chip-
man, centenary; S, W, Pappius, 
buildings and maintenance; S. 
Ralph Cohen, public relations; 
David Y . Hodgson and Francois 
Jobin, co-chairmen of the mem 
bership committee; Mrs. Robin 
Watt, education; Prof. W. 0, .Jud 
kins, library* R, F. Angus, chair-
man of the corporation section 
of the revenue committee; and 
Murray G. Ballantyne, chairman 
of the individuals section of the 

chairmen 
mittee. 

of the Ladies' Com 

For Ball Set 
Table reservations for supper 

at the Museum Bal de T e t » 
which will take place at the 
Montreal Museum of Fine Arts 
on Fri^wyT-TTec., 11, may be 
made by noti fying Miss H. 
Montreuil at the Ritz Carlton 
Hotel, V I 2-4212, on or after 
Wednesday, Nov. 25. 

T^he I l isT "AiTists in A c t i o n ' 
evening wil l be, held in llic lec-
ture to+rtol' llic Montreal Museum 
of FiOe ttjls on October 28 at 8 
p,m. Models and materials wil l 
he supplied to those who wi,sh to 
try their hand at drawing and 
clay model l ing,-Art ists will be in 

j attendance to advise while the 
I audience may learn by watching. 

Open to the public. 
This program is sponsored by 

the Ladies Committee of the Mu-
seum. 

Mrs. M. Stirl ing Maxwel l , 430 
Wood avenue. Westmount, is co-
pre,sident of the Ladie,s' Conynit-
tee. 

/ 

more, than .'S44,000 spent on huy-
mg-works of art, but f)r. Turner 
said most of those would not bo 
.-^hown until the end of lofio, 

I enabled the museum to build when they would be incorpnra-
,a new pa.s.senger elevator, S a m u e l I h e special events of 
;.Bronfman gave $25,000, the Can- centennial year. 
!ada Council gave a ,$10.000 grant attendance during (he year 
;^or u 4 ,n the Centennial y e a r , Z « s ^ ^ ' ^ 
and other big donors were, he Dr AHI, , , . r • 

- i d , . ^ cdona ld Tobacco Inc., l e i l ^ n t ^ ^ l ^ ^ ^ / h e ' X ^ d ^ r X I 
Henry Morgan and Co. and (he Part-ment, said that more than 
Ritz Carllon Hotel. persons attended cla.sses each 

This was the first annual meet- '^'^ere were 
attended by the n ^ u s c u S 

new director, Dr. Evan H, childre;t's cla.s'̂ e.s, a toc^î^^er 
Turner, and Col, WaUis com- ^our.se and classes for •begin-' 
mented: " I t i.s an understatement 

to say that in (he four months Off icers Klecled 

h a s ^ l ' i r l n ' " ' ' ' ' ' he. Murray R. Chipman and Koger 

Ïnd .Svorab lp ' - ' - 'n ' ' " ' ' ' ^r"!', vico-president and. .lavoiable influence on our the mu.soum; W H Budden 
® honorary treasurer; Peior m ' 

Dr, Turner, in his report, said Q C. honorary ,sccre(ary ' 
that the most rii.scu,s,sed cxhibi Honorary president is F Clo'vn-^ 
tion of (he year was the JD.'ÎS Morgan and honorary vice-• 
Spring .show, presidents R. p, Jcl|p(i and 

"The fact thai (he highly-com- f'anet, 
petent jury chose only 67 works K-'^'Pfn'ivp commidee mombersi 
:if the 1,630 submitted received " " " Messrs Morgan, Wallis ' 
widespread publicity and was (he <^'hipman. Viau, Buddrn Maurice 
cause of considerable argumeni " Chartre, f-aing, S, W, Pappius 
he .said, "This should be viewed -f^andall and Mrs, Robin 
with optimism since it creates an ^'a(t, 

ideal impetus to introduce new A, Sidney Dawos will be chair • 
l i fe into a famous tradition," .man of (he Canadian painting^ 
; Attendance 90,000 ^ sect ion of the acquisitions cnnv: 

i n,. T - , , " i i ittco; Mr. Morgan of the IH(h 
, - f ) r , lu .ncr sa,d (ha( one of century and earlier paint ng : 

important problems and the décorative arts sect o,.^ ' 
lacing the museum during the Dr. G. R. McCall ot (he q h' 
e s T . f L T h n T ? " .sue- century and, after pain ng' ! 

le.sstul method of re,iuvenating,tion 
he Spring show." > 

M1.SS Mane Senecal is chair-^ 
r e ^ - t shows man of junior associates. i The financial 

( 5 ' t i - ^ I the upstairs foyer of the Mont-
. _ _ , real Museum of Fine A i ts. Tea 

L e c t u r e a t M u s e u m 

Ilobin Watt, w i f e of the 
I wel l known Canadian portrait 
i painter, wil l speak on "Some As-

of Portrait Paint ing" on 
esday. October 28 at 3 p.m. 

A é . r - A c q u i r e s 
u 

^ Représentation de 
t̂OVjî î cinéma au Muséê  

'Musée des Beaux-Arts 
Steegman, O.B.E.,; 

donnera u n e conférence au; 
musée des B e a u x - A r t s de 
Montréal, à " La Galerie-Eta-
ble", lundi soir, le 26 octobre, 
à huit heures et demie. 

M. Steegman a intitulé sa 
conférence : " L e goût et la cri-
tique au début de l 'ère victo-
rienne. 

L e café sera servi avant la 
^conférence. j 

des Beaux-Arts 
! Di'ii v .spet̂ TTTTe.s mercredi f«0.:î0 
' <'t il 8.;î(> p.m. Salle (les 

Coii lérciices 
\ L e programme comprendra 
j trois f i lms an,£;lais: " L e s oeuvres 
de Ca lder " (présentant l e « 
si ' i i l imires ab.straltes, mobiles, 
de cet ard.ste américain de re-
nom) , "Que t l co " ( le plus récent 
f i lm de Chri.stopher Cliapmaii 
nous fera voir sous un .iour im-
pressionniste ce parc caniiu de 

j l 'Oular lo ) , et "Kssai d ' a r t i s t e " 
ilinont^rant six artistes travai l -
lant dans les six principales va-
rrétés d'art g ra j i l i i que ) . L e pu-
blic est cordiii lenient bienvenu.» 

V 

will be served fo l lowing the lec-
ture, This program Is one of a 
series of weekly Wednesday lec-
tures and teas sponsored by the 
Museum's Ladies ' Committee. 

I The lecture Is open to the pub-
' lie f r ee of charge. 

"The Trustees of the National 

Gallery of V X 
invitations ^ a B l u s t r a t e d ec-
ture "The Dilemma of Modern 
Art by Johh Steegman, QBE, 
former director of the Montreal 
Museunu>{ 
d a y ' , ^ b e r 27, at 8.30 p.m m 

the National Museum L e c t t ^ 

Hal 

Miiiièlangelo 
Reproduction 

Acquisition of a Stanley Lewis 
^•eproduction of a Michelangelo 
^ bas-relief has been announced 
by The Montreal ' :viuseum of 
F ine A r t S T " 

The tondo, ab wel l as a bronze 
.cast of a bust of Michelangelo, 
have been presented to the 
•Vluseum by C. G. Greenshields, 
Q.C., ot the Greenshields Foun-
dation. 

I t •'vas the foundation which 
awarded scholarships to Lewis , 
29-year'Old Montreal sculptor. 

I to study and -n-ork in I taly f o r 
I three years. H e returned here 
a f ew months ago and gave an 

^ exhibit ion in the Museum's Gal-
lery 1 2. 

During the t ime he spent in 
I ta ly , Lew is retratod the steps 
of the great Renaissance sculp-
tor, recreated his ' sculuturlns 
tools and copied one of his well ' 

i known works. 
i The work is the bas-relief] 

now part ot the Museum's co l 
lection. I t shows the Madon 
and Child 

•2-

^ '̂  Au Musée 
des Beaux-Arts 

LE Musée des Beaux-Arts de 
Montréal annonçait aujourd'hui 

l'acquisition d'une production, par 
Stanley Lewis, d'un bas-relief de 
Michel-Ange. 

Le bas-relief, ainsi que le moule 
d'un buste de bronze de Michel-
Ange, ont été offerts au Musée 
par G. C. Greenshields, c.r., de la 
Greenshields Foundation. 

Cette fondation accordait une 
bourse à Lewis, sculpteur mont-
réalais de 39 ans, pour étudier et 
travailler en Italie pendant trois 
ans. De retour dbpuis quelques 
mois, il a donné une exposition 
dans la galerie XII du Musée. 

Pendant son séjour en Italie, 
Lewis retraça l'évolution du maî-
tre florentin, reproduisit ses ou-
tils de sculpteur et copia une de 
ses oeuvres les plus célèbres. 

Cette oeuvre est le bas-relief 
qui fait désormais partie de Ja col-
lection du Musée. Elle represent^ 
iR Madone et l'Enfant. J 
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Plan de cinq ans mis en oeuvre 
pour combler un déficit accru 

T h e N e e d s O f M o n t r e a l s M u s e u m 

L * M u s é e d e s B e a u x - A r t s a n -
n o n c e a u j o u r d ' h u i l e l a n c e m e n t 
d ' u n p l a n q u i n q u e n n a l d a n s l e 
b u t d ' a u g m e n t e r s e s r e s s o u r c e s 
f i n a n c i è r e s . 

" N o u s d e v o n s d e t o u t e u r g e n -
c e a m é l i o r e r n o t r e s i t u a t i o n f i -
n a n c i è r e , a d é c l a r é l e c o l o n e l 
H u g h M . W a l l i s , p r é s i d e n t d u 
M u s é e , a u c o u r s d e l ' a s s e m b l é e 
a n n u e l l e d e s m e m b r e s . 

" O n t e n t e r a d e r é a l i s e r c e t 
o b j e c t i f e n r e c u e i l l a n t d e s c o n -
t r i b u t i o n s e t d e s d o n s p e r s o n -
n e l s , d e s c o n t r i b u t i o n s d e c o r -
p o r a t i o n s , . d e s r e v e n u s p r o v e -
n a n t d ' é v é n e m e n t s s p é c i a u x , d e 
s u b v e n t i o n s d ' a g e n c e s g o u v e r -
n e m e n t a l e s , d e l e g s e t d e f o n -
d a t i o n s . " 

Le colonel Wallis remar-
quant que l'aide financière 

Exposition d'aquarelles 
Soixante et onze aqua-

relles des meilleurs artistes ca-
nadiens seront exposées au 
Musée des Beaux-Arts de Mont-
réal, du 7 au 29 novembre lors 
de la .'Î4ième exposition an-
nuelle de la Société canadienne 
des aquarellistes. 

C'est la première fois que la 
Société tient son exposition à 
Montréal. On a pu le faire 
cette année grâce à une .sub-
vention du Conseil canadien. 

Trente-six des tableaux sont 
les oeuvres de membres de la 
Société et les 3.5 autres de non-
membres. 

Un jury composé de Will 
Ogilvie, .T. W. G. Macdonald, 
Albert Cloutier, William Bo-
berts et Edwy Cooke ont sé-
lectionné les travaux. 

Le Grand prix de la Société 
a été décerné au tableau inti-
tulé "Composition No. 126" de 
Marion Greenstone. Le Grand 
prix e.st donné con.jointement 
avec le prix Windsor et New-
ton Hughes-Owen Co. de $100, 
pour une aquarelle de valeur 
exceptionnelle. 

s'était considérablement accrue 
l'an dernier, a ajouté : 

"Nous avons dû, d'autre part, 
agrandir et engager des som-
mes plus importante» pour des 
réparations et des améliora-
tions. Nos frais d'opération ont 
augmenté comme ceux de tou-
tes les institutions publiques. 
Ce qui fati que nous souffrons 
un autre déficit encore cette 
année. Conséquemment, nos 
maigres fonds généraux sont; 
eux aussi, réduits." 

L e colonel Wallis a noté que 
l'on pourrait profiter du cente* 
naire du Musée, l'an prochain, 
"du grand intérêt et de la par-
ticipation que susciteront les 
événements du centenaire pour 
lancer ce programme de cinq 
ans." 

C'est la première assemblée 
générale à laquelle assistait le 
nouveau directeur du Musée, 
M. Evan Turner, de Boston. 

Besoin de $100,000 
supplémentaires par an 
Discutant la situation finan-

cière du Musée, le colonel 
Wallis a déclaré : 

"Pendant l'année considérée, 
nos revenus d'investissements 
ont été d'environ $31,000, soit 
seulement approximativement 
14% de tous nos frais d'opéra-
tion, qui sont de $218,000. Une 
grande partie du reste des re-
venus d'opération dépend des 
efforts faits tous les ans pour 
les prélever, ce qui signifie 
qu'il y a ainsi toujours une 
certaine insécurité quant au to-
tal qui sera disponible et quels 
travaux pourront être entre-
pris. 

"En réalité, le total des reve-
nus provenant des investisse-
ments et les revenus des autres 
sources, continue à être infé-
rieur à nos besoins actuels "èt 
de plus, on prévoit qua nos 
besoins augmenteront. 

"Pour suffire aux améliora-
tions et aux réparations essen-
tielles, nous devrions avoir des 
revenus d'investissements addi-
tionnels d'environ $100,000 par 

année; ce qui demanderait la 
possession d'investissements de 
quelque $2,000,000 de plus. LaT 
besoin de legs et de fondations 
est donc évident et d'une ex-
trême importance". 

Selon le président du Musée, 
l'accroissement des subvention» 
données par des agences gou-
vernementales "indique bien 
que les contribuables appuient 
de tels geste^". 

"Ce Musée, la plus vieille 
institution artistique du pays, 
une des trois plus importantes 
au pays, le seul musée possé-
dant des peintures, des sculp-
tures, des objets d'art déco-
ratif, une bibliothèque et une 
école d'art, est une grande ri-
chesse pour la Métropole, la 
province et le Canada, et mé-
rite notre appui tout entier". 

Bienfaiteurs, donateurs 
ef- membres 

M. Wallis a rendu hommage 
. tout spécialement aux quel-
ques généreux contributeurs 
""sans lesquels nous aurions été 
sérieusement handicapés." On 
a mentionné les donateurs ano-
nymes qui ont rendu possible 
l'installation d'un ascenseur, 
les dons de $25,000 de Samuel 
Bronfman et de $10,000 du Con-
seil canadien, ainsi que les con-
tributions de Macdonald To-
bacco Inc., Henry Morgan & 
Co. et l'hôtel Ritz-Carlton. 

Pendant l'année, le nombre 
total des membres s'est aug-
menté de 154, ce qui fait 2,985 
membres. Jusqu'à date, c'est la 
première fois que l'on appro-
che le chiffre de 3,000. 

Activités et Services 
éducatifs 

The Montreal Museum of Fine Arts, 
standing on Sherbrooke Street behind 
its massive stone pillars, might appear 
to be one of the mo§t strongly estab-
lished institutions in the city, or in the 
country. Actually, it is one of the most 
fragile and uncertain. 

This is not so because of any defect 
in the fabric or structure, or in the 
ability and devotion of its direction. 
This condition comes about because the 
museum does not, in fact, have any 
reasonably predictable revenues on 
which it may operate. It opens each 
year in uncertainty, and, sad to say, 
it ends almost every year in a deficit. 
Last year's operating deficit was 
$34,000. 

No doubt most museums of art 
have their troubles. But the troubles 
of the Montreal Museum of Fine Arts 
are almost unique. 

At the annual meeting yesterday, 
the Museum's president. Col. Hugh M. 
Wallis, spoke of a study that has been 
made of the financial statements of 
other museums in America. It was 
found that among the museums of a 
size comparable to Montreal's, "we are 
at about the bottom of the list in the 
percentage of income from investments 
available for administration and opera-
tion, that is, revenue upon» which we 
can count with reasonable certaintv." 

\ W MIICPP BEAUX-ARTS ( J 

That the Montreal museum is able 
to carry on from year to year is ex-
plained by the resourcefulness and the 
enthusiasm and the devotion of its 
friends. But this means that all but a 
fractional part of each year's revenues 
have to be raised, in many different 
ways, within that year. 

Last year, for example, income from 
investments, available for administra-
tion and operation, amounted to only 
$31,000. This is only 14 per cent of a 
total,operating expenditure of $218,000. 
The other 86 per cent had to be 
realized from various fund-raising 
efforts.-

But these efforts served that year 
only. Now they have to be begun all 
over again. This leaves the museum in 
perpetual uncertainty as to how much 
will be available, or what work may 
be undertaken, or how great the deficit 
may be. 

This, in effect, is a hand to mouth 
existence. The oldest fine arts institu-
tion in Canada deserves a better state 
than this. Col. Wallis announced yester-
day that next year, when the museum 
celebrates its centenary, a many-sided 
but concerted effort will begin to 
provide the firmer foundation of a more 
adequate endowment, through a five-
year plan. 

Success for this effort will be as 
necessarv as it is deserved. 

- T ^ T f c i y 

Lanclori-Wins ow 
Eva Landori. the Hungarian-

born Montreal expressionist 
painter and Marjorie Winslow, 
the well-known realistic sculp-
tor of Chateauguay, P.Q., are 
at present sharing the Norton 
Gallery in the Montreal Muse-
um of Fine Arts. Their indivi-
dual work provides an interest-
ing if distinct contrast in ap-
proach. 

Both this artist and this 
sculptor are intensely creative 
and aware, and although Eva 
Landori is more intellectually 
imaginative and abstract in ap-
proach, Marjorie Winslow is 
every bit as receptive and as 

sharing in expressing emotion, 
The latter merely states her 
feelings in a different way. 
That is, in terms of warm real-
ism" and "togetherness." 

Landori's shimmering abs-
tractions already have frequent-
ly been well received in Mont-
real. Mrs. Landori also has 
lived and painted in France and 
other parts of Europe. Her ex-
pressions in subdued and some-
times somber earth and sky 
colors in paint, are founded 
upon extreme perception and 
sensitivity, as well as upon un-
usually gifted technical know-
how. definitiveness and indivi-
duality. Yet, in spite of their 
authoritative quality, her paint-
ings also are vague. They near-
ly all seem to end with a 
searching question-mark. "Is^ 
this i t? " she appears to ask. 
"Do you feel what I f ee l? " In 
most of her works she has suc-
cessfully provided a convinc-
ing answer. One can usually 
recognize a Landori painting 
because of its insistently vib-
rating, almost hypnotic quality 
and color. 

"Concerto Grosso" by this art 

ist is a case in peint. This 
painting with its subtle sugges-
tion of stringed instruments 
fairly quivers with musical en-
joyment. The variations of ma-
hogany, silver and green-gold, 
contribute their share to the 
viewers foregoing impression. 

While gazing at "High Tide," 
one feels the drenching spray 
and hears the crash and boom 
of surf. Another uncomplicated 
expression "Glacier , " although 
cold and menacing with its 
yawning yellow crevasse, also 
is drenched in bright sunshine. 
I/andori adventures in t h e 
visual impressions of move-
ment in time and space. Her 
work is based upon life's' 
rhythm and pulsation. 

I must confess I found the 
small gouaches which had 
been dashed off on corrugated 
cardboard and framed under 
glass, somewhat pretentious. 
As expressive exercises, they 
undoubtedly are of interest and 
value to some. But I begrudged-
them their space in this par-f 
ticular exhibition. 

Marjorie Winslow's favorite-
medium is clay. Her style is 
dii-ect and simple. Li fe in its 
actuality and humor is what 
seems to interest her most. 5 
Nearly all of her delightfuH 
works tell a story. 

Mrs. Winslow is represented > 
in this exhibition by several s 
portrait busts — the one of Dr. 
Wilder Penfield being amazing-
ly life-like. There also are 
large designs for medals and 
commemorative plaques, sen-
sitive skeches in ink anrf water-
color of figures wandering 
dreamily in gardens, birds and 
sleeping animals. 

A charming and beautifully 
sculptured adolescent g i r l 
poised on one leg like a young 
stork, is particularly impres-
sive and endearing. In a life-
like group of three figures 
wearing casual summer garb, 

• the taller man chatting, with 
1 the plump, good-natured wo-

man bears a decided facial 
resemblance to Dr. Penfield. 

This is a pleasantly intimate 
exhibition of work by an ob-
servant and talented humani-
servant and talented humi-; 
tarian. 

D.V.P. 

Dans son rapport, le nouveau 
directeur. M- Turner, de Bos-
ton, a ajouté qu'un des besoins 
les plus urgents du Musée se-
rait qu'on accorde plus d'espa-
ce à la collection permanente 
qui ne fesse de s'accroître. I I 
a en outre signalé que pen-
dant l'année qui vient de 
s'écouler, 90,000 visiteurs sont 

y venus au Musée. 

—"C'est un léger recul en 
comparaison des chiffres des 
années précédentes, mais, a-t-il; 
ajouté, de telles fluctuations ; 
sont inévitables." i 

M. Arthur Lismer, surinten-
dant du Service d'éducation du 
Musée, a présenté'son rapport 
sur les activités de l'école d'Art 
et de Dessin. 

Cent-cinquante-cinq étudiants 
ont assisté aux cours du jour 
et 120 aux cours du soir. Cent 

ment pour les professeurs. Les 
classes pour enfants et adoles-
cents, de 3 à 16 ans, ont grou-
pé 336 jeunes. 

En tout, plus de 750 person-
nes ont assisté aux cours régu-
lièrement, toutes les semaines, 
pendant l'année 1958-59. 

Plus de 1,500 enfants ont éga-
lement participé à des visites 
de groupes au Musée. 

En terminant, M. Lismer a 
ajouté : 

" L e Service d'éducation for-
me des étudiants en art, encou-
rage les commençants, expli-
que les collections du Musée, 
fournit aux villes et aux ban-
lieues un personnel expérimen-
té et aide les enfants dès le 
bas âge à s'initier à une vie 
créative." 

« i 

(^K^-d^ i t ^ t 
Arrange Display 
As Tribute To 
Canadian Jeivry 

ei izu aux cours au soir, uenc i litn-Kirû^'^ t 
vingt:cinq personnes ont suivi M O N ^ , ! ^ (CP)—An exhibi-
les classes non-professionnelles <ion of pamtings and sculpture -professionnelles 
pour les commençants, les cours 
de peintures pour les membres 
et ont assisté aux cercles d'étu-
des. 

Trente et un étudiants ont 
assisté aux cours d'enti-aine-

— 
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Author Opens 
Art Show 
At Museum 

Hugh MacLennan, well-known 
Canadian author, last night of-
ficially opened the 34th annual 
exhibition of the Canadian So-
ciety of Painters in Water Color, 
at the Montreal Museum of Fine 
Arts. 

The exhibition, first ever held 
in Montreal by the society, con-
sists of 71 water colors — 36 by 
members and 35 by non-mem-
bers. A grant from the Canada 
Council made the Montreal ex-
hibition possible. 

The exhibition will be on view 
to the public until Nov. 29. 

Submissions to the exhibition 
were judged by a jury composed 
of Will Ogilvie, J. W. G. Mac-
donald, Albert Cloutier, William 
Roberts and Edwy Cooke. 

The picture "Composition No 
126" by Marion Greenstone won 
the society's honor award, which 
is joined with the Winsor and 
Newton Hughes-Owen Co. prize 
of $100 for an outstanding water 
color. 

The society's purpose is the 
encouragement of water color 
painting in Canada. It does this 
mainly by arranging an annual 
exhibition open to members and 
non-members. 

The society is made up of 60 
members living across Canada. 

sculpture 
works by Canadian Jews will be 
held at the Montreal Museum of 
Fine Arts Opl.-ST-trWov, 15 to 
commemorate the national bicen-
tenary of Canadian Jewry. 

Purpose of the exhibition, which 
coincides with the 12th plenary 
session of the Canadian Jewish 
Congress here Oct. 28-29, is to 
demonstrate the contribution of 
Canadian Jewish artists to Ca-
nada's culture. 

Fifty paintings by 41 artists 
will be on show, including the 
museum-owned "Habitants At-
tacked By Wolves" by William 
Raphael, who died in 1914. Two 
other former aptists, Ernest Neu-
mann, 1907-56, and Aleksandi-e 
Bercovitch, 1892-1951, will be rep-
resented. Other works are from 
artists in Montreal, Toronto, Win-
nipeg, Hamilton and Ottawa. 

Igor Kuchinsky, of Monti'eal, 
Canadian Jewish Congress pro-
gramming director, said the paint-
ings may be shown in Toronto 
and Quebec City when it closes 
here. .| 

M U S E E D E S B E A U X - A R T S 

Récentes nominations ; 
J'L Hugh Wal l is a été i-é-élu 

président du Musée des beaux-
arts de Montréal pouf un troi-
sième terme. MM. Murray R. 
Chipman et Roger Viau ont été 
nommés vice-présidents; W.H. 
Budden trésorier honoraire; . 
Maurice Chartre assistant-tré.so-, 
rier honoraire, et Pe te r M. j 
Laing, secrétaire honoraire. [ 
L 'é lect ion du Conseil du Musée | 
de Montréal suivait la réunion 
annuelle des membres du Mu-
sée. 

Neuf conseillers furent éllis à 
l 'assemblée générale, ce sont: 
Richard F. Angus, W.H. Bud-
den, Robert Elie, Hills, David 
Hodgson, L ionel Lemay, S.W. 
Pappius, L .V. Randall et A . 
Murray Vaughan. 

L e conseil désigna F. Cleve-
land Morgan comme président 
honoraire; :R.P. Jellet et le ma-
jor-général E. de B. Panet, vice-
présidents honoraires. Trois 
autres nouveaux conseillers fu-
rent aussi nommés C.G. Green-
•shield, J. de M. Marier et Co-
lin W . Webster. 

L e comité exécutif- est ainsi 
composé : Messieurs Morgan, 
Wallis, Chipman, Viau, Budden, 
Chartre, Laing, Pappius Ran-
dall et Robin Watt. 

Quant aux directeurs et aux 
membres des autres comités ils 
se répartissent comme suit : M. 
Sydney Daves sera président du 
comité d'acquisition de la pein-
ture canadienne; M. Cleveland 
Morgan, la Section des peintres 
du 18s et la section d'art déco-
ratif, M. Morgan sera égale-
ment president du comité cen-
tral des ventes et des acquisi-
tions; le docteur McCall sera 
président du comité des acqui-
.sitions pour la période du 19e. 
Les autres présidents de comi-
tés sont: Wi l l iam H. Budden, 
ad.ï^inistration f inancière; S.W. 
Pappius, édif ices et entretiens; 
y. Ralph Cohen relations exté-
rieures, David y. Hodgson et 

m M i n ShQW 

Uiîtsl H o v e m b t r 16th 

An exhibition euti l lcd " J A M M 
ou S b o W ; teatuvii is ths work 
of iiiciubers ot the Junior Ayso-
c'uites of The .VloiUXOai-Al useimi 
of Fine Artt^, ^viU be held in Ibe 
J),is'Mttrr^" Stable until Nov. 

Thr- f^bow Avill include p;iint-
i „ g „ , 'cnsravinsK. drawings, co-
i-imics ami silvevsinilbing. 

The Junior Associates are a 
- roup of young meinbfrB of ihe 
Museum wbo ovgani'zcd au-tl sCt 

, „ „ ,|,eir own gaUevy in - h a t • 
was forn.erly Ihe stable of Hi A -
• on House, at the rear of the I on 
Museum. 

,);icques lie Tonuaucour. noted 
artist, judged the eli-

de 'I'ouiuuicouv, wlio 
IMontreal 
tries. .Mi 
«tudU-.d in .Montreal and Brawl, 

a teticber h( Ibe b<'o!e des 
Moutreal. IK; , won 

a (- .uada t'ou.icil tel lowsbip in 
1!1S8. 

I " ^ ^ ^ 
François Jobin, presidents ad-
joints du comité de recrute-
ment dtes membres;' Mme Ro-
bert Wtat, éducation; W.O. Jud-
kins. bibliothèque; R.F. Angus 
président de la corporation des 
revenus et M. Ballantyne, direc-
teur de la même sect ion, 'L .V. 
Raidall .programme; l'honora-
ble Viscount Hardinge, prési-
dent du Bal 1860 du Musée. 

Ml le Marie Sénécal est pré-
sidente des Jeunes Associés et 
Mme H. Sterling Maxwel l avec 
Mme Charles T'aschereau, prési-
dentes conjointes du comité fé-
minin. 

La Soirée Grinzing 
On sait que le Musée des 

Beaux-Arts de Montréal organi-
se une Soirée Grinzing le hindi 
23 novembre après le 'concert 
de l'Orchestre Philarmonique 
de Vienne. 

Le Mt.isée présentera en , 
mémo, temps une exposition 1 
d'ffrt autrichien et des fameux 
facsimiles de la galerie vien-
noi.se Alberlina. C'est la pre-
mière fois que ce« reproduc-
tions seront vues à Montréal et 
une des rares occasions où 
elles traverseront les mers. 

Fiti^mLf^^ 
Ail Make Pattern 
Of Our Montrée 

Harr ie t 
Hi l l 

L 

Pmon 

fienm 
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H A V Ê Y O U H E A R D . . . 
M o n t i - e a ! ' » J e a n - P â u l S a i - t r s fo l low»! -» . 

I n o t h e r w o r d » t h « E x i s t e n t i a l i s t » , h a v » 
a d o p t e d U ' i e h e u r î » on P i n * A v « . ? 

M a d a m s V a l l e r a n d ( M a m a n P e n f o n ) 
m a d e t u e h a h i t vyith h e r U N I C i F T V p r o -
g r a m t h a t t h e r e ' » t a l k of h a v i n g i t f i l m e d 

ter w i d e r u s . b v U N I C E F ? H e r c h i l d r e n ' » p r o g r a m t o d a y h a s 
e w i d e f o l l o w i n g a n d o e e a t i o n a l l v h e r v e r y t m a l l g r a n d c h i l d ^ 
a p p e a r s o n t h s p r o g r a m w i t h h e r . 

B o t h m e n a n d w o m e n b l a c k e n e d t h e i r e y e b r o w » I n t h e 
r e i g n e f C h a r l e s 11? ( I t ' s a n e x c e l l e n t p o i n t to r e m e m b e r i f 
y o u r h u s b a n d d i s l i k e » « y » m a k e - u p ) . 

O u r c i t y ' s w e l l k n o w n m i l l i n e r » , c o u t u r i e r » a n d h a i r d r e s s -
e r s a r e c o n f i d e n t t h e y c a n m e e t t h e M u s e u m of F i n » A r t » ' 
b a l l c h a l l e n g e ? T h e y ' r o c e r t a i n t h e y c a n c r e a t e g o l d o r s i l v e r 
h e a d d r e s s e s t o c o m p l e m e n t a n y g o w n a n y g u e » t w i l l c h o o s e ^ 



All Musée des beaux-arts 

Lancement d^un pian quinquennal 
en vue d^augmenter les r e v e n u s 

L» M u s é e d e s B e s u x - A r t s a n n o n c e a u j o u r d ' h u i le l a n c e m e n t d ' u n p l a n q u i n q u e n n a l d a n s 
le b u t d ' a u g m e n t e r s e s r e s s o u r c e s f i n a n c i è r e s . 

" N o u s d e v o n s d e t o u t e u r g e n c e a m é l i o r e r n o t r e s i t u a t i o n f i n a n c i è r e , a d é c l a r é , le c o l o n e l 
H u g h M . W a l l i s , p r é s i d e n t d u M u s é e , a u c o u r s d e l ' a s s e m b l é e a n n u e l l e d e s m e m b r e s . " 

O n t e n t e r a d e r é a l i s e r c e t o b j e c t i f e n r e c u e i l l a n t d e s c o n t r i b u t i o n s e t d e s d o n s p e r s o . n n e I s , 
d e s c o n i r i b u t i o n s d e c o r p o r a t i o n s , d e s r e v e n u s p r o v e n a n t d ' é v é n e m e n t s s p é c i a u x , d e s u b -
v e n t i o n s d ' a g e n c e s g o u v e r n e m e n t a l e s , d e l e g s e t d e f o n d a t i o n s . 

Le colonel Wal l is remarquant 
cjBe l'aide f inancière s'était con-
sidérablement .accrue l 'an der-
nier, a ajouté: 

"Nous avons dû, d'autre part, 
agrandir et engager des somnirij 
plus imporiantes pour des répa-
ra Uons accumulées et des amé-
liorations. Nos frais ont augmen-
té comme ceu.x de toutes les 
institutions publiques." 

"Ce qui fait que nous souf-
frons un autre déf icit encore 
cette année. Conséquemment, 
nos maigres fonds généraux 
sont eux aussi réduits." 

Il a noté que l 'on pourrait 
prof i ter du centenaire du musée 
l'an prochain, "du grand inté-
rêt' et de la participation que 
susciteront les événements du 
centenaire pour lancer ce pro-
gramme de cinq ans." 

C'est la première assemblée 
générale à laquelle assistait le 
nouveau directeur du milsée, le 
Dr Evan Turner. A ce sujet^^ le 
colonel Wall is a déclaré: 

"Je suis bien au-dessous de 
la vérité quand j ' a f f i rme que 
le I>r Turner, depuis ces qua-
tre mois qu'il est en fonction, a 
déjà exercé une forte et ex-
cellente influence sur nos acti-
vité?." 

Discutant la situation finan-
cière du musée, le colonel Wal-
lis a déclaré qu'une étude des 
bilans financiers des autres mu-
sées en Amér ique "à peu près 
de la même importance que le 
notre, révè le que nous sommes 
les derniers en liste en ce qui 
concerne le pourcentage de re-
venus d'investissements dispo-
nibles pour administrer les re-
venus sur lesquels nous pouvons 
compter assez sûrement." 

"Pendant l 'année considérée, 
nos revenus de cette source ont 
été d'environ $31,000, soit seu-
lement approximativement, 14% 
de tous nos frais d'opération qui 
sont de $218,000. Une grande 
partie du reste d e s , revenus 
d'opération dépend des e f forts 
faits tous les ans pour les pré-
lever, ce qui signif ie qu'il y a 
ainsi toujours une certaine in-
sécurité qunnt an. tot?l de re 
qui sera disponible et quels 
travaux pourront etre entre-
pris." 

"En réalité, le total des re-
venus provenant des investisse-
ments et les revenus des autres 
sources, continue à être infé-
rieur à nos besoins actuels et 
de plus, on prévoit que nos be-
soiiis augmiiiici-cn.. ' ' 

Pour être dans une situation 
saine pour opérer et pour suffi-
re aux améliorations et au;; 
réparations essentielles, nous 
devrions avoir des revenus d'in-
vestissements additionnels d'en-
viron .$100,000 par année; ce 
qui demanderait la possession 
d'investissements de quelque 
$2,000,000 de plus. L e besoin de 
legs et de fondations est donc 
évident et d'une extrême impor-
tance. 

Selon le président du musée, 
l 'accroissement des subventions 
données par des agences gouver-
nementales " indique bien que 
les contribuables appuient de 
tels gestes." 

La p l u s v i e i l l e i n s t i i -u t ion 

_ "Ce musée, la plus viei l le ins-
titution artistique du pays, une 
des trois plus importantes au 
pays, le seul musée possédant 
des peintures, des sculptures, 
des objets d'art décoratif, une 
bibliothèque, et une école d'art, 
est une grande richesse pour la 
métropole, la province et le Ca-
nada et mérite notre appui tout 
entier. 

M. Wall is a rendu hommage 
tout spécialement aux quelques 
généreux contributeurs "sans 
lesquels nous aurions été séri-
eusement handicapés." On a 
mentionné les donateurs ano- I 
nymes qui ont rendu possible 
l'installation d'un ascenseur, les 
dons de $25,000 de Samuel. 
Bronfman et de $10,000 du Con-
seil canadien, et les contribu-
tions de Macdonald Tobacco 
Inc., Henry Morgan & Co. et 
l 'hôtel Ritz-Carlton. 

Pendant l 'année le nombre 
total des membres s'est au,g-
menté de 154, ce qui fa i t 2,985 
membres. Jusqu'à date, c'est la 
première fois que l'on approche 
le ch i f f re de 3,000.. 

S a l o n d u p r i n t e m p s 

Dans son rapport le Dr Tur-
ner a remarqué que 'l 'exposition 
la plus controversée de l 'année 
avait été le Salon du printemps 
1959. 

• " L e fait qu'un jury haute-
ment compétent ait choi j i -seu-
lement 67 des 1,630 tableaux 
soumis, a été beaucoup com-
menté et a été la cause do beau-
coup de discussions, a-t-il ajou-
té." 

On peut considérer cela d'un 
bon oeil, puisque cela crée un 
impératif idéal pour introduire 
une vie nouvelle dans une célè-
bre tradition. 

L e Dr Turner a ajouté qu'un 
des besoins les plus urgents du 
Musée serait qu'on accorde plus 
d'espace à la collection permar 
nente du Musée qui ne cesse 
de s'accroître. 

Pendant l 'année qui v ient de 
s'écouler, 90,000 visiteurs sont 
venus au Musée — "c'est un 
léger recul en comparaison des 
chi f f res des années précéden-
tes, mais, a-t-il ajouté, de telles 
fluctuations sont inévitables." 

L e Dr Arthur Lismer, surin-
tendant du Service d'éducation 
du Musée, a présenté son rap-
port sur les activités de l 'école 
d'art et de dessin. 

Cent cinquante-cinq étudiants 
ont assisté aux cours du jour 
et 120 aux cours du soir — ils 
étaient inscrits dans les di f fé-
rents cours de dessin, peintu-
re, sculpture et arts graphiques. 
Cent vingt-cinq personnes ont 
suivi les classes non-profession-
nelles pour les commençants, 
les cours de peinture pour les 
membres et ont assisté aux cer-
cles d'études. 

Trente-et-un étudiants ont as-
sisté aux cours d'entraînement 
pour les professeurs. Les clas-
ses pour enfants et adolescents, 
de 3 à 16 ans, ont groupé 336 
jeunes. 

En tout, plus de 750 person-
nes ont assisté aux cours ré-

ÂT W V 
P E O P L E A R E S A Y I N G "huw enchanting" when they mention 
Fleur Cowles- painting of an iris which she donated to last 
week's V O N Art Show and Sale . . . An expert on Colonial 
silver will be in our city, tomorrow. Mrs. Yves Henry Buhler 
comes from Boston where she is assistant curator of the 
department of decorative arts at the Boston Museum xif Fine 
Arts. She'll speak to the Women's Art Society . If you 
think suburban living near Montreal is far from cheap take 
heart. Margaret Aitken, M.P., who recently visited Japan 
reports that a 50 by 50 foot lot in the Tokyo suburbs would 
cost about $40,00fr-if you could get it . . . Just to put the 
record straight the Marcioness of Reading who will be in our 
c i ty this week is now B a r o n e s s S w a n s b O r o u g h - s ince she be-
came a peeress. A Montrealer, Mrs. E. M. Nemec, worked for 
the Baroness m Londwi during the war in the Women's Volun-
tary S e r v i c e . . . D i d you know that the D u c h e s s of N o r t h u m -
berland who will be in Canada this week for the celebrated 
Royal Wmter Fair in Toronto (her husband will open the 
fair officially) is the niece of the Duchess of Gloucester? 

TÎr ^ ^ 

H A V E Y O U H E A R D . , . 
S u z a n n e B l o c h , t h e l u t e n i s t , w h o is c o m -

i n g h e r e f o r a l e c t u r e - r e c i t a l in M o y s e H a l l 
on N o v e m b e r 19 u n d e r t h e M c G I I I F a c u l t y 
of M u s i c — E l l e n B a l l o n b a n n e r . Is t h e d a u g h -
t e r of t h e f a m o u s c o m p o s e r , t h e l a t e E r n e s t 

^ B l o c h ? 
H a v e y o u n o t i c e d t h i s ? A n I n d i a n a s p e e c h s u r v e y h a s 

e s t a b l i s h e d e l d e r l y m e n r e a d m o r e s l o w l v a l o u d t h a n m i d d l e -
a g e d m e n b u t t a l k f a s t e r . . . T h e G a z e t t e ' s a r t c r i t i c D o r o t h y 
P f e i f f e r s p e a k s a t t h e M o n t r e a l Museum^^ © r ^ e A r f s ' ^ o n 
W e d n e ^ a y a f t e r n o o n o n t h e c u r r e n t C a n a d i a n S o c i e t y j ) f 
P a i n j e g j n ^ W a t e r j i l a l e i : ^ ^ . . . V i s i t o r s t o t h e R o y a l 
W i n t e r F a i r t h i s y e a r w i l l s e e s o m e t h i n g d i f f e r e n t - t h e n e w 
p r e c i s i o n r i d e of t h e R C M P . . . O l d t l m e f i l m f a v o r i t e J a n e t 
G a y n o r , n e w a p p e a r i n g in o u t - o f - t o W n t r i a l r u n s of t h e p l a y 
" T h B M i d n i g h t S u n , " is w e a r i n g g o w n s d e s i g n e d b y h e r 
f a m o u s h u s b a n d , G i l b e r t A d r i a n , s h o r t l y b e f o r e h is d e a t h . 

M u s e u m Ba l l . Members of the committee for 
the annual Museum Ball this year a Bal de 
Tete, being held on Friday evening, December 
11, at the Museum. From left to right: M r s . 
S t u a r t ' M o l s o n , D r . E v a n T u r n e r , director of the 
Museum: M r s . Rob in W a t t and M r . Lou i s P . 

gulièrement, toutes les semai-
nes, pendant l 'année 1958-59. 

Plus de 1,500 enfants ont éga-
lement participé à des visites 
de groupes au Musée. 

En terminant le Dr Lismer 
a ajouté: 

" L e Service d'éducation en-
traîne des étudiants en art, en-
courage les commençants, expli-
que les collections du Musée, 
fournit aux vil les et banlieues 
un personnel expérimenté et 
aide les enfants dès le bas âge 
à s' initier à une vie créatrice. 

A q u a r e l l e s a u M u s é e 
Soixante et onze aquarelles 

des meilleurs artistes cana-
diens seront exposées au Mu-
sée des Beaux-Arts de Mont-
réal, du 7 au 29 novembre . 
lors de la 34ième exposition 
annuelle de la S'ociété cana^ 
dienne des aquarellistes. 

C'est la première fois que . 
la Société tient son exposi-
tion à Montréal. On a pu le 
faire cette année grâce à une 
subvention du Conseil cana-
dien. 

Trente-six des tableaux sont 
les oeuvres de membres de la 
Société et les 35 autres de non-
membres. 

Un jurv composé de V.'ill 
Ogilvie, J. W. G. Macdonald,, 
A lber t Cloutier, •\Villiam Ro-
berts et Edwy Cooke ont sé-
lectionné les travaux. 

Le Grand prix de la Société 
a » t é décerné au tableau inti-
tulé "Composit ion Nô. 126" 
de Marion Greenstone. _ Le 
Grand prix est.donné conjoin-, 
tement avec le prix Windsor 
et Newton Hughes-Owen Co. 
de $100, pour aquarelle de 
valeur exceptionnelle. 

La société désire encoura-
gr - l 'aquarelle au Canada. Elle 
réalise ce but en organisant 
principalement une exposition 
annuelle à laquelle peuvent 
participer ses membres aussi 
bien que les peintres non-
membres. 

Î a société compte 60 mem-
bres à travers le Canada. 

Will Deliver 
Lecture In 
Owens Gallery 

Urider the auspices of the National 
Gallery of Canada and Mount All ison 
University, John E. H. Steegman, past 
Director of the Montreal Museum of 
Fine Arts, wil l deliver ""SB-^ffiTstrated 
l ^ û f ê entitled, " The Dilemma of 
Modern Ar t " , in the Owens Gallery at 
8.15 p.m., on Monday, October 19th. 
The public is cordially invited to attend 
this event. ' 

Art Calendar 
M O N T R E A L M U S E U M OF 

F I N E A R T S , 1379 Sher-
brooke West. Open daily, 
10 to 5, Sunday 2 to 5, Wed-
nesdays 10 to 10, f ree days, 
Wednesday, Saturday, Sun-

, day. Canadian Society of 
Painters in Water Colour, 
34th Annual, to Nov. 29. 
Canadian Jewish Artists, to 
Nov. 15. Eva Landori and 
Marjor ie Winslow, to Nsiv. 
16. . lAMM on its Own, to 
Nov. 16, Stable Gallery. 

J . E . H . S T E E G M A N , O . B . E . , 
F . S . A . , M.A. 

Mr. Steegman was educated at Clif-
ton College and King's College, Cam-
bridge. He served as Assistant in the 
National Portrait Gallery, London, Eng-
land, f rom 1929 through 1945. H e then 
became Keeper of the Department of 
A r t at the National Museum of • Wales 
f rom 1945 through 1952. In 1952 he 
came to Montreal where he was the 
Director of its Museum of Fine Arts 
until this year. , 

Mr. Steegman organized the Sala de 
I'Alianca at the Lisbon Centenaries ex-
hibition of 1940, lectured on English A r t 
for the British Arts Council in Madrid, 
Portugal, Iceland, Turkey and Palestine 
during 1942-44, and in Athens in 1947. 
He was Visiting Professor at the Univer-
sity of Chicago during 1950. Mr. 
Steegman is a member of the British 
Council's Fine Arts Advisory Panel and > 
of the Council of the Georgia Group. 
He was awarded an O.B.E. in 1952. 

Besides his experience as a water-
color painter, museum Director and 
noted lecturer, Mr. Steegman has eight 
art publications to his credit as wel l as 
numerous articles and reviews. Num-
bered among ^ i s books are, "Hours in 
the National Portrait Gal lery" (1928); 
"Sir Joshua Reynolds (1933); "Iconog-
raphy of the Duke of Wellington'^ 
(1935); " T h e Rule of Taste" (1936) anc 
"The Consort of Taste " (1950); "The 

i i Artist and the Country House" (1949) 
i and "Survey of Portraits in Nort l 
f Welsh Houses' ' (1955). 

tPo^en photo) 
B e a u b i e n , chairman of the ball. Ladles attend-
ing are asked to wear masks and headdresses 
in either gold or silver, and gentlemen, black 
masks. Proceeds will be used to help support 
the Museum. 

^ ^ " t u i i M / y - é / i J 

The Montreal Museum 
Looks To The Future 

" ' y m s museum, the o ldest f ine 
J- a r ts inst i tut ion in this co i in t rv 

and one o f the b ig three in Canada, 
f.he on l y museum wi th paint ings, 
sculptures, decora t i ve arts, a l i b ra ry 

; and an a r t school, is o f the greatest; 
va lue to G r ea t e r Montrea l , t o the 
p r o vmce and to Canada, and de-
serves who le -hear ted suppor t . " 

Supp lement ing these wo rds in his 

annual pres ident ia l r epor t . Col. H . M . 

Wal l i s , w h o has been re-e lected f o r a 

third term, has set f o r t h the f inanc ia l 

, d i f f i cu l t i es c on f r on t ing the Mont r ea l 

Museum o f P ine A r t s , the g r e a t accom-

phshments despite such problems, and 

' then dips into the fu ture . 

W h a t does this ho l d? In la rge par t 

the answer i s — e n d o w m e n t s and legacies . 

Col. Wa l l i s es t imates that to put the 

Museum in a sound opera t ing pos i t ion 

and p rov ide f o r essential repa i rs and 

improvements , " w e should have an addi-

t ional inves tment r evenue o f about 

$100,000 pe r annum. " Th i s wou ld mean 

the possession of addi t ional investments 

of two mi l l ion dol lars. 

But the picture la f a r f r o m being 
gloomy one. T h e r e m abundant e v i d e L e 
of increased interest and part ic ipat ion m 
the cause which this mst i tut ion espouses 
- m c r e a s e s of a t tendance at exhib i t ions ' 
lectures, f i lms and ar t classes. F u r t h e r 

s t imulat ion o f this interest is the task to 
which the Museum proposes to address 
i tse l f . A s M r . E v a n H . 'Turner, the direc-
tor , points ou t : " T h e fundamen ta l 
though t d i rect ing the act iv i t ies must be 
the presentat ion of the arts to the 
museum and the public in the most 
s t imulat ing and the mos t a t t rac t i ve 
fashion poss ib le . " 

A special p r og ram a long such lines 
is now in the mak ing . N e x t y ea r the 
Mont rea l Miuseum of F ine A r t s wi l l cele-
brate its centenary and the opportuni t ies 
o f f e r e d by this event to woo w ider Kup-
port are even now being assiduously 
pursued. 

T h e achievements , as retlect.ed in the 
1958-59 reports , br ing cred i t upon all 
concerned. T h e communi t y owes a debt 
of g ra t i tude a l ike to s ta f f and those who 
labor unceas ing ly in a v o lun ta r y capa-
ci ty. But there is one sure course of 
action to express this gra t i tude prac-
t i c a l l y — t h a t is a concerted e f f o r t by sll 
leve ls o f our soc ie ty to meet the pressing 
f inancia l needs of the Museum. 

W h a t be t te r t ime to do ihiK than 
during the centenary y ea r I 

c ^ ^ t M i " i H - r G i - y f 

\ Mr. and Mrs. G. Egerton 
• ' Brown are entertaining at a 

! buffet supper on Monday eve-
i ning in honor of Mr. and Mrs. 

"Vves Henry Buhler, of Boston. 
Mrs. Buhler is assistant cura-

j tor, Department of Decorative 
I Arts, Boston Museum of Fine 

Arts and will address the 
: Women's Art Society at their 
I meeting on Tuesday morning. 



European Trends Are Noticeable 
Irï'Exhibition of Israeli Paintings 

B y R O B E R T A Y R E 

^ S paçt of the celebration of 
200 years of Jewish settle-

ment in Canada, an exhibition 
of works by Canadian artists 
of the Jewish race wil l be held 
in the Montreal Museum of 
Fine Arts be^liilflfig October 
26. Meanwhile w h e t h e r by 
coincidence or design, we have 
an opportunity just now to look 
at the paintings of a dozen con-
temporary Israeli artists. 
Eleven of them are in the 
exhibition in Simpson's Avon 
Galleries, organized by the 
Montreal Women's ORT; the 47 
works wil l be sold by auction 
in the Queen Elizabeth Hotel 
a week f rom tomorrow night. 
The twelfth man, Mor îechai 
Avniel, is at the Waddington 
Galleries. 

Israeli painters are not 
altogether strangers in Mont-
real. You may remember the 
exhibition in the Museum just 

" three yturs ago. Nearly half 
the painters in the ORT show 
were in it — Simon, Guttman, 
Janco, Lubin and Stematzki. 

We have dates f o r nine of 
the 12 painters; all of them are 
over 50, two of them 60 or 
over, and one close to 70. This 
raises the question: what are 

0 ^ ^ 
J! itc ^ sl&h ^^ 

Bal de Tete 
Committee 
Announced 

Art Teachers 
To Meet Here 

More than 300" art teachers and I 
educators f rom all parts of Can-1 
ada wil l take part in the f i f th 
national conference of the Cana- • 
dian Society for Education 
through Art, Nov. n to 14, in 
Montreal. 

Miss Betty Jacques, assistant 
professor of art education, Mac-
donald College, and Laurent 
Morin, director of art, Montreal 
Catholic School Commission, are 
co-presidents. 

Committee members f o r the 
Museum Bal de Tete to be held 
on Friday, Dec. 11, at the 
Montreal Museum of F ine Arts, 
include: Mr. Louis P. Beaubien, 
general chairman; Viscount 
Hardinge, vice-chairman; Col. 
C. A. Parker, executive assist-
ant; Mr. A. M. Vaughan, Mr. J. 
Bartlett Morgan, Mr. Anson C, 

^ ^ ^ , McKim, and Mr. M. G. Mather, 
One feature of the conference y advisory committee; Mrs. Robin 

will be an exhibition of paintings | Watt, Mrs. Stuart Molson and 
by Quebec professors and teach- Mr. Paul Johns, decorations 
ers of art at the Helene de Cham-
plain Restaurant, St. I felen's 
Island. The exhibit will be 
opened at the conference ban-
quet at 8 p.m. Friday. 

Conference speakers will in-
clude Dr. Edwin Ziefeld, head of 
the department of f ine and in-
dustrial arts, Teachers College 
Columbia University, ' New York,' 
and Dr. Arthur Lismer. educa-
tional dJrcctor of the Montreal 
Museum of Fine Arts. 

The Shephetd. hy Johniinn Simon. One of ihv piilurex hi the exhibition of ronlempornrv 
Israeli painlingn at Simpson's Avon Galleries, sponsored hy the Montreal Women's ORT, 1 

Rembrandt 
Drawing 
Here Loanec 

A R e m b r a n d t drawin .? owned 
b y the M o n t r e a l M u s e i u n of F i n e 
A r t s is to be loaned lor an c.xhibi-
t ion a t the P i e r p o n t M o r g a n 
L ib ra i ' v a n d the F o g g M u s e u m ir 
N e w Y o r k nex t s p r i n g , i t was 
a n n o u n c e d y e s t e r d a y . 

D r . E v a n H. T u r n e r , d i r e c t o r 
of t h e M o n t r e a l m u s e u m , s a id the; 
d r a w i n g is en t i t l ed " D e a t h of; 
J a c o b . " 

I t is a s e p i a w a s h a n d pen 
w o r k g iven to t h e M u s e u m in 
1909 by Wi l l i am J . a n d Agnes 
L e a r m o n t . I t m e a s u r e s n ine by 
14 inches . 

T h e M o r g a n L i b r a r y a n d t h e 
F o g g a r e o r g a n i z i n g the exhibi-
t ion .iointly. It will be shown a t 
t h e M o r g a n L i b r a r y f r o m M a r c h 
15 to Apri l 16 a n d t h e F o g g f r o m 
Apr i l 27 t h r o u g h M a y 29. 

F . B. A d a m s , J r . , d i r e c t o r of 
t h e M o r g a n L i b r a r y , ha.s descr ib -
e d t h e exhib i t ion a s a n " e x t r e -
m e l y i m p o r t a n t o n e . " 

O t h e r l e n d e r s i nc lude t h e Na-
t ional G a l l e r y in W a s h i n g t o n , the 
M e t r o p o l i t a n M u s e u m of N e w 
^ ' o r k a n d t h e C h i c a g o Artj 
Ins t i tu te . S 

the younger generations doing 
in Israel? 

These older men were born 
in Europe — Poland, Russia, 
the Ukraine, Roumania, Ger-
many — with the exception of 
Lubin, who comes from the 
United States — and studied 
in Berlin, Paris, Leningrad, 
Vienna, Zurich, Chicago and 
New York. They have been 
more than brushed by the 
European movements of this 
century, except for the sub.iect 
matter of à Simon or a Gutt-
man, most of these pictures 
might have been painted any-
where. Yeh ie l Krize, who has 
been in Israel for 35 years and 
has been a worker in orange 
groves, was once a representa-
tional painter, but is now com-
pletely "abstract", the builder 
of pale and fragi le construc-
tions that do not necessarily 
have anything to do with Jaffa 
and the Walls of Acre. 1 have 
no idea of Moshe Mokady's 
touch as a designer of produc-
tions of Shakespeare and 
Moliere fo r the Habima and 
Ohel players, but there is noth-
ing exotic in his reserved 
at jtractions of water-front and 
sailboats. On the other hand, 
it is possible to fee l the passion 
of his people in the powerful 
rhythms and deep color of Zvi 
Meyerowitz's Burning Bush and 
Sea of Galilee. 

Johanan Simon, an artist who 
has been much involved in the 
development of Israel, as a 
worker in the "kibbutz", ,a 
f ighter and a mural painter, 
af f irms the l i fe in its imme-
diacy, not in any literal way 
but with a verve and fantasy 
of his own, Nahum Guttman's 
water colors run all over the 
page with a childlike gaiety, 
g leeful ly incorporating details 
of Hebrew ritual and l egend '— 
I 'm sure I .saw Jonah being ^̂  

spewed out of the whale's 
mouth in the view of the port 
of Jaffa. Ar i e Lubin's hookah 
smokers are decidedly eastern. 

For the rest, I think we can 
forget national or racial char-
acteristics. Jean David handles 
the human f igure as a strong 
designer — you can see that 
he would be an outstanding 
poster man ,— very much in 
the manner of Paul Klee. 
Aharon Gilady abstracts it but 
retains its humanity. Janco 
brings Dufy to mind. Zaritzky 
and Stematzki are fluent and 
airy, too. 
Perhaps the closest to what 

the Gentile might expect of the 
Israeli painter is Avniel , Cer-
tainly he is the most exotic, 
with his hot color — the orange 
•sky above the port of Haifa, 
the purple mountains of the 
Negev, the sunset over Mount 
Carmel - the people (the 
faces in the wood-cuts), the 
architecture — the synagogues, 
the old houses, Jerusalem 
rising tier on tier. 

Avnie l is all f o r color and 
he uses it with .vehemence. So 
does P ierre de L igny Boudreau, 

committee; Col. H. M. Wallis, 
Dr. Evan - Turner, and Mr. 
Edward Cleghorn, museum rep-
resentatives; Mr. and Mrs. Jean 
Contat, supper arrangements; 
Mrs. Heward Stikem'an, invita-
tions; Mrs. J. Bartlett Morgan, 
publicity; Mrs. George Scott, 
treasurer; Mrs. Keith Laidley, 
secretary; Mrs, Gait Durnford, 
Mrs, Peter Laing, Mrs. Duncan 
Hodgson, and Sirs. Roger 
Ouimet, general committee-
and Mr, D. M. Blaiklock, f loor 
ci.mmittee. 

at Denyse Delrue's new gallery, 
but 1 don't fee l he is getting , 
anywhere with it in his non-1 
objective slashes. ; 

Maybe it was unfair to I 
Adrien Hebert that 1 went [ 
f rom Avnie l to the Museum's I' 
Gallery X I I show (now in the ! 
Norton Gal lery) . Anyway, his J. 
interiors, streets and harbot i 

fresher; compared with untidy I' S t d ^ ' ^ a q u ^ i l l i . s f e T l l i e r ' ^ s d r : ^ 
impetuous Avnie l , he is cool i , au Musée des Beaux-ArU de 
and composed and wel l i ; MontréaL 
groorfied, the northerner not -

AU MUSEE 

34e exposîiton des 
aquarellisles 

M. Hugh Macl.ennan. écri-
vaiii canadien bien connu, a 

A 

K 
i t 

Société d ' é t u d e 
• - S o u s l e s a u s p i c e s de l a So-
c i é t é d ' é t u d e e t de c o n f e r e n -
c e s M P a u l Doyon , p i a n i s t e 

: e f ' o r g a n i s t e , p r o n o n c e r a u n e 
" c o n f é r i n c e d e m a i n a p r e s - m i d . 

à d e u x h e u r e s e t d e m i e , a u 
M u s é e des Beaux-Arts. M 
Doyon p a r l e r a de fiaendel e 
S t c r a q u e l q u e s o e u v r e s du 
c o m p o s i t e u r . 

only in his clean landscapes; 
and his story-book Eskimos,] 
but in his Tener i f f e water; 
colors and his lines of Porta-' 
guese f ishermen hauling boats.; • 
I liked best his small sketch" 
of one of these shore events; ' , 
it seemed less studied. ' ' ' 

Nothing could be more suit-
able f o r a theatre lobby show 
than theatre posters and Nor-
mand Hudon's small group at 
the MRT is notable fo r wit , i 
which means aptness and brev- | 
ity, and fo r the humorous ex- Î 
ploitation of the simplicity o f i 

the child's point of view. i 

~ ~ — 

Paul Doyon à la 
Société d'étude 

Cette exposition, t e n u e à 
Montréal pour la première fois, 
se compose de 71 aquarelles — i 
36 oeuvres de membres, 35 de 
non-membres. C'est grâce à une ' 
subvention du Conseil canadien 
que l'on a pu tenir l 'exposition 
à Montràal cette année. 

On pourra voir l 'exposition du 
7 au 29 novembre. 

tableaux ont été choisis 
par un jury composé de W i l l 
Ogilvie, J. W. G. Macdonald, 
A lbert Cloutier. Wi l l iam Ro-
berts e t Edwy Cooke. 

L e tableau "Composition de 
No-126" de Marion Greenstone 
a remporté le Grand prix de la 
Société, lequel est donné con-
jointement avec le prix Wind-
sor et Newton Hughes-Owen Co, 
de $100, pour aquarelle de va-
leur exceptionnelle. 

I La Société désire encourager 
j l 'aquarelle au Canada, El le réa-

Sous les auspices de la So-Mise ce but en organisant prin-
riété d'étude et de c o n i i r c n - ; " Pa i emen t une exposition an-
c e s M. Paul Doyon, p i a n i s t e , a laquel le peuvent par-
rt organiste de concert, pro- i t ' c iper ses membres ausi bien 
noncera une c a u s e r i c, cet ;<iue les peintres non-membres, 
après-nùdi au Musée des; ^a Société compte 60 mem-
Beaux-Arts de Montieal, a i,res vivants à travers le Canada, 
deux heures et demie, l i , 
Doyon parlera de Haendel et ! 
exécutera au piano quelques , 
pièces de es compositeur. L e 
public est invité. ' 

M i s s B e t t y J a c q u e s , co -p re s i -
d e n t of t h e C a n a d i a n Soc i e ty 
f o r E d u c a t i o n T h r o u g h A r t . 
T h e s o c i e t y ' s f i f t h a n n u a l con-
f e r e n c e wil l o p e n h e r e t o m o r -
r o w a n d c o n t i n u e un t i l S a t u r -
d a y . M o r e t h a n 300 a r t t e a c h -
e r s a n d e d u c a t o r s f r o m a c r o s s 
C a n a d a a r e e x p e c t e d t o a t t e n d 
s e s s i o n s , w h i c h wi l l b e he ld a t 
v a r i o u s M o n t r e a l a r t c e n t r e s . 
S p e a k e r s a r e D r . E d w i n Zleg-
f e l d , h e a d of t h e d e p a r t m e n t of 
f i n e a n d i n d u s t r i a l a r t s . T e a c h -
e r s Col lege , C o l u m b i a U n i v e r -
sity^ N e w Y o r k , a n d D r . A r t h u r 
L i s m e r , e d u c a t i o n a l d i r e c t o r of 
t h e M o n t r e a l M u s e u m of F i n e 
A r t s . 

'Canadians for Canad ian museums' stressed 
as G y d e Shepherd begins curator ia l studies 

•< »eyçJopînenf of tht-Nat ional Gal-

Ifi" he was retàiïied to 
jnake a socOnd ,survey and sug-
gest how museums in Canada 
could be developed and expanded. 
Handling of treasures will be con-
sidered important, as wel l .as f o l -

Gyde Vanier Shepherd, 23, of 431 Mount Stephen the Lord Beaverbrooks Gal lery in will do research, cataloguing and that Cana 'dians^be^trainect'to run 
avenue, is one of two curatorial students to begin studies Fredericton, N,B, marking, install exhibitions and this nation's museums. The Mas-

at the Montreal Museum of Fine Arts, in co-operation with Constable wil l hold semi- assist in the selection of material sey Report advocated a similar 
.he National Gallery of Canada. The announcement was ^rtl i^^t": rerrirerst^^d^llî ^^^h m t • 
made this week by Dr. Evan H. Turner, director of the addition he wil l accompany them and dismantling an exhibition, unt.l re-

, . • n . . in New yo,-k to introduce them M r . Shepherd and Miss F u n k e G^l ' ^ ^ ^ 
Lack of professional Canadian been act.ve m college art c.r- to the operation of the inter- were selected over four other ap- the prob lem' with The Can-.da 

' '" 't m« fke t . plicants' 'for the counse. Each re- Council. The council agreed the 
While here, Mr. Shepherd ceived a $2,000 grant as wel l as question was within its terms of 

and Miss Fuiike will work travell ing expense.-!. reference. 
under Or. Turner, Associate pj-of. Constable said he has The course at Pivesent runs 
Oirector Edward Cle.horn and been aware of th . "extraordinary f rom V . T t o J u n e " - " h e T g 
M.SS Ruth Jackson the Mu- shortage- of competent Canadian « l a r univeisitv vear - but t I 
seum s resistrar-catalosuer. ^^seum staff since 1928, when hoped to extend' it in 1960-61 fo r 

They will also be required to he was asked by the trustees of 

itaff over the years has forced des . 
iiuKeiims to g ive their key posts d i rec tor of the course is Prof , 
o non-Canadians. G, Constable, internationally-

(;!ant.s from The Canada Coun- known art authority. He has been 
il have permitted two curatorial director of the National Gal lery 
rainces to begin studies at the of London, the CourtauUd Insti-
.Uiseum here. A f t e r two months, London, the Boston Mu-
hey will transfer to the Royal a " advisor to 
Ontario Museum and finally, the National Gal lery of Canada 
omplete their academic vear at t*̂ ® Montreal 
he National Gal lery in Ottawa. Museum. He is also a distinguish-

Also .studving at the Montreal author, 
(pi^luseum is Mi.ss Marie-Louise]^ 
" unke, 34, of Morrisburg, Ont, ' , -' ' 

Mr. Shepherd, nephew of ' S V 
Governor General George P. 
L anier, has studied in Canada, 
the lUiited Stales and England, 
majored in history and poli-
tical science at McGill and 
Oxford Universities, and has y? 

undertake some academic work the National Gal lery to under-
a ful l 12 months. It is also hçped 

at McGil l 's Fine Ar ls Depart- take an exten,sive study of art in Canada Council will help the 
ment. Canada, His recommendations be- trainees in further .s-tudies in 

A t the Museum, the students.fe'^®'"^ a virtual blueprint f o r the Europe. 

3 
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L 'expos i t i on d e s a r t i s t e s ju i fs 
c a n a d i e n s s ' e s t o u v e r t e au Mu-
s é e d e s B e a u x - A r t s d a n s le 
c a d r a d e s f ê t e s du b i c e n t e n a i r e 
d e l ' a r r i v é e d e s J u i f s au p a y s . 
J e r e g r e t t e l ' e x p r e s s i o n u t i l i sée 
p o u r c e t t e expos i t ion , quo ique 
d e s t i n é e à s o u l i g n e r l ' a p p o r t 
d ' u n e m i n o r i t é e t h n i q u e à la 
c u l t u r e c a n a d i e n n e . C a r , de 
d e u x c h o s e s l ' u n e : ou b ien il 
e x i s t e u n e Eco l e ju ive , c o m m e 
il y a u n e Eco l e f l a m a n d e , 
i t a l i enne , f r a n ç a i s e i t c . ; ou 
b ien on s ' a t t e n d à v i s i t e r u n e 
expos i t ion d ' e x p r e s s i o n folklo-
r i q u e , c o m m e p o u r r a i t l ' ê t r e 
u n e expos i t ion ukra i r r i enne ou 
b r e t o n n e . E t c e n ' e s t p a c le 
c a s . E n f a i t , les v r a i s g r a n d s 
p e i n t r e s ju i f s , C h a g a l l , Sout ine , 
• t q u e l q u e s a u t r e s , n ' on t j a m a i s 
p e n s é q u ' o n pu t f a i r e d e dis-
t i n c t i o n s r a c i a l e s à p r o p o s d e 
l e u r s o e u v r e s , f u t - c e m ê m e p o u r 
la p lus l é g i t i m e d e s p r o p a g a n -
d e s . E t ils a v a i e n t r a i s o n . 

D ' a i l l e u r s , l ' expos i t ion d ' a r t 
juif c a n a d i e n e s t la m e i l l e u r e 
p r e u v e q u e les a r t i s t e s en ques -
t ion n ' o n t g u è r e a p p o r t é de con-
t r i b u t i o n o r i g i n a l e à l ' a r t du 
p a y s , m a i s bien au c o n t r a i r e 
q u ' i l s sont e u x - m ê m e s i m p r é -
g n é s d e r é m i n i s c e n c e s de m a î -
t r e s les p lus d i v e r s , à l ' excep -
t ion d e s m a î t r e s c a n a d i s n s . Il 
s ' a g i t ici s u r t o u t d e p e i n t u r e 
f i g u r a t i v e don t c e r t a i n s e x e m -
p l a i r e s sont d ' h o n n ê t e s t r a -
v a u x d ' a t e l i e r . P e u d ' e s p r i t de 
c r é a t i o n . P a s d ' o r i g i n a l i t é m a r -
q u é e . B r e f , de b o n s t a b l e a u x 
p o u r le sa lon de l 'hon . El len 
F a i r c l o u g h , d a n s l ' O n t a r i o . 

N a t u r e l l e m e n t , je m e t s à p a r t 
le m e i l l e u r de tous ce s p e i n t r e s , 
ce lu i qui les d o m i n e tous , Louis 
M u h l s t o c k , dônt la r é p u t a t i o n 
n ' e s t p lus à f a i r e ; e t p e u t - ê t r e 
a u s s i G h i t t a C a i s e r m a n . 

Louis M u h l s t o c k p r é s e n t e un 
Nu agenou i l l é , de dos , d ' u n e 
s i m p l i c i t é e t d ' u n e p l a s t i q u e 
c l a s s i q u e , don t la l igne i m p e r -
c e p t i b l e e s t sou l ignée d ' u n e ' lé-
g è r e o m b r e b l e u e . J ' a i tou-
j o u r s a i m é les N u s de Muhl-
s tock ( L a l i v ra i son d ' a u t o m n e 
d e V I E D E S A R T S nous en re-
p r o d u i t d ' a i l l e u r s d e u x a u t r e s , 
a c c o m p a g n é s d ' u n des d e r n i e r s 
a r t i c l e s , h u m a i n , é m o u v a n t , de 
n o t r e c a m a r a d e de Repen t i -
g n y ) . Icf, la l igne du dess in de 
M u h l s t o c k é v o q u e m ê m e a 5 s e i 
é t r a n g e m e n t c e r t a i n s c o n t o u r s 
d ' e s t a m p e s j a p o n a i s e s , c e r t a i n s 
t r a i t s de H o k u s a i , d a n s ce 
q u ' i l s on t de p lus p u r , de plus 
o n d u l e u s e m e n t v i v a n t . E t d 'a i l -
l e u r s on c o n n a î t la f a s c i n a t i o n 
q u ' e x e r c e s u r M u h l s t o c k la li-
g n e à d é c o u v r i r s u r le vif e t 
qu ' i l s a i t r e n d r e auss i l égè re , 
a u s s i p a l p i t a n t e q u e poss ib le 1 

Q u a n t à G h i t t a C a i s e r m a n , 
je n ' a i p a s d é t e s t é l ' h u m o u r de 
son Ar l equ in g r a s s o u i l l e t , r e p l e t , 
a d i p e u x , b o u r r e l é , l 'oeil a u x 
a g u e t s , d i sons- le ; de son Arle-
qu in a d o r a b l e m e n t juif , p r ê t au 
s u r p l u s à v e n d r e son c o s t u m e , 
d e s g r e l o t s , le t h é â t r e e t l ' im-
p r é s a r i o , e t jusqu 'à ses pail-
le t te» l o s a n g é e s de b l a n c s , de 
g r i s , de b r u n s , . . 

Winslolé et 

L a n t l o r i 

S u r le m ê m e p a l i e r du Mu-
s é e , la g a l e r i e X l l a b r i t e u n e 
d o u b l e expos i t ion : M a r j o r i e 
Winslov/ e t E v a L a n d o r i . Le 
c o n t r a s t e d e s d e u x o e u v r e s me" 
g ê n e d a n s la m ê m e sa l l e . La 
b a l a n c e e s t i néga l e , les po ids 
ne sont p a s d e m ê m e m é t a l . 

L ' o e u v r e de M a r j o r i e Wins-
lov/ r e f l è t e la j eune f i l le s a g e à 
qui ses p a r e n t s a u r a i e n t f a i t 
p r e n d r e d e s c o u r s de des s in p a r 
un p r o f e s s e u r bien é l evé , e n n e -
mi de l ' o u t r a n c e . J e p r é f è r e 
s e s p e t i t s s u j e t s s i m p l e s , t r a i -
t é s , s a n s p r é t e n t i o n e t qu i , 
soyons j u s t e s , f e r a i e n t d e bon-
n e s i l l u s t r a t i o n s p o u r éd i t ions 
d e luxe d e co l lec t ions popu-
l a i r e s . Q u a n t à s e s scu lp tu -
r e s , e s s e n t i e l l e m e n t bou rgeo i -
s e s , e l l es f o u r n i r o n t s a n s d o u t e , 
en t ê t e s d e juge^ , d ' a v o c a t s e t 
d e p r é s i d e n t s d e soc i é t é s , p a s 
m a l d e g u é r i d o n s e t de d e s s u s 
d e f o y e r s . . . L e s d é c a p i t é s d e 
la d i s t inc t ion I 

C h e i E v a L a n d o r i , on s e n t 
t ou t de su i t e de la p e r s o n n a l i t é , 
un s ens de la compos i t i on e t le 
goû t d e c o u l e u r s t r a n c h é e s 
m a i s qui s a v e n t r e s t e r f r a î c h e s , 
p r e s q u e t e n d r e s . J ' a v o u e ê t r e 
p lus sens ib le à s e s d e s s i n s ' o m -
m e " L ' o e i l " ou " V o l d ' o i s a a u " . 
M a i s s e s to i les , e t s u r t o u t 
" W i n t e r s u n " , " G l a c i e r s " « t 
" N u i t s " , r e p r é s e n t e n t u n e re-
c h e r c h e d ' u n s ty le qui donne à 
son expos i t ion u n e un i té e t à 
sa c a r r i è r e un motif de ré f le -
xion.» 

• • * 

Jean S a r r a z i n 

Museum to Display 

Jewish Paintings 
An(fer^hjttîon of Jewish Cana-

dian '-^ainf ing — presented as 
part of bicentenary celebrations 
of Canadian Jewry — wil l be 
of f icial ly opened by Ellen Fair-

'clough, Minister of Immigi'ation 
and Citizenship, at the Montreal 
Museumj)iJi!ie_^Arts--Oct,- 29. 

The " ^ B w o r k s , selected f rom 
Jewish artists across Canada, 
will be on view in the Museum's 
Martin Gallery until Nov. 15, 
lalong with a memorial section 
|honpring three Jewish artists. 

i ^^he^A^^omen 's Art Society i 
will hear W. Maxwel l Ford, 
BA, BCL, discuss "The Debt 
We Owe Hammurabi, Justin-
ian and Napoleon" on Tuesday 
at 1 1 a.m. i n the lecture hall 

of the Muse i c i _ o f . Fine--Arts, j 
The studio group meets on I 
Thursdays in Trinity Mem-
orial Hall. The instructor f o r 
this year is Oscar de Lall, 
KCA, the weilltnown artist. 
The group chairman is Mrs. 
Cyril Cunningham. 

Paint ings By M o n t r e a l e r s 
To Be A u c t i o n e d W e d n e s d a y 

A collection of paintings by 46 
leading Canadian artists of the 
Montreal area will be auctioned 
Wednesday beginning at 8.30 p.m. 
at the Windsor Hotel under the 
auspices of the Herman Abramo-
witz Chapter of Hadassah. 

Dr. Evan H. Turner, director of 
the Montreal Museum of Fine 

-Arts, will open the sale. Brig. 
Robert A. Fraser, president of 
Fraser Brothers (Canada) Ltd., 
win act as auctioneer. 

Award winners were chosen by 
a jury composed of Dr. Turner, 
Prof. Winthrop 0. Judkins, chair-
man of the Fine Arts Depart-
ment, McGill University, and 
^ r s . Dorothy Pfei f fer, art critic 
of The Gazette. 

' i 

Wednesday Tea 
The Ladies' Committee of the 

Montreal Museum of Fine Arts 
is holding its weekly lecture 
and tea tomorrow afternoon, at 
three o'clock, at the Museum, 
when Mrs. Dorothy Pfei f fer , 
the art critic, will speak on the 
current Canadian Water Color 
Society Exhibition. Tea will be 
served following the lecture in 
the upstairs foyer of the 
Museum. The public is invited 
to-attend. ! 

... 

Gentile Tondino and Lorne 
Bouchard, ARCA, shared first 
prize honors. Anne Kahane was 
awarded second p r i z e and 
Armand Vaillancourt the prize 
for sculpture. 

The prizes, totalling $500, were 
contributed by Henry Morgan and 
Co. ' Ltd., Henry Birks & Sons 
Ltd., Simpson's Montreal Ltd., 
Maxwell Cummings and Sons 
Realtors, Reitman's Inc., Holt 
Renfrew and Co. Ltd. and N. G. 
Valiquette. 

Officials of the chapter said the 
event is an attempt to combine 
cultural activity with money 
raising. Artists receive a smal 
percentage of the sale price. 

F i l m d ' a r t a u M u s é e 
D a n s sa s é r i e " F i l m s d ' A r t " 
l e M u s é e p r é s e n t e r a d e - m a i n 
s o i r " L t R e n n e b l a n c " . C e 
f i l m a é t é p r i m é à C a n n e s e t 
à H o l l y w o o d , i l e s t b a s é s u r 
l e f o l k l o r » f i n l a n d a i s . L a 
p r o j e c t i o n a u r a l i e u e n la 
s a l l e s d e s c o n f é r e n c e s à 
6 h . 3 0 e t 8 h . 3 0 . 

A R T A U C T I O N E E R : Br ig . Ro-
b e r t A. F r a s e r will a c t a s 
a u c t i o n e e r of a col lec t ion of 
p a i n t i n g s by 46 C a n a d i a n a r t i s t s 
W e d n e s d a y n igh t a t t h e W i n d s o r 
Hote l . T h e auc t ion is u n d e r t h e 
a u s p i c e s o f t h e H e r m a n 
A b r a m o w l t z C h a p t e r of Ha-
d a s s a h . 

Visit e-conf érence 
Mme Dorothy P f e i f f e r , criti-

que d'art, conduira une visite-
conférence en anglais, sur 
l 'exposition de la Société ca-
nadienne des Aquarellistes, 
mercredi à trois heures au 
Musée desî Beaux-Arts de 
Montréal. L e thé sera servi. 
L e public est admis. 

Local Sculptors Show Zeal 
But Few Reveal Initiative 

Women's 
Art Society 
Luncheon 

The Women's A r t Society is 
holding its annual luncheon 
Nov. 17 at 1 p.m.' in the Helena 

i de Champlain Restaurant, St. 
• Helen's Island. The . musical 
j program, conducted by Very 
j Rev. , W . Sluzar, Dean of St. 
i Sophie's Ukrainian Cathedral, 

wil l be presented by the Wo-
men's Choir of the Cathedral. 

A t the head table will be 
' Miss Al ice Lighthall, president; 
;Mrs. G. Egerton Brown, Mrs. 
Guy Fisk, Mrs. E. S. Mathews, 

iMrs. P . L. Walker, Mrs. A lan 
IJ. Hart, Mrs. W. Maxwell Ford 
•and Mrs. S. B. Earle. 

Special guests wil l be Dr. 
Evan Turner, director, Mont-
'real Museum of Fine Arts, and 
jVIrs. Turner: Mrs. Saul Hayes, 
president, Montreal Council of 
Women; Mrs. Stirling Maxwel l 

. and Mrs. Charles Taschereau, 
/ ico-chairmen, Montreal Museum 

'of Fine Arts Ladies' Commit-
tee; Mrs. Paul Langlois, presi-

UX . ' /.'/• dent, Société d'Etudes et de 

- A .S-VSrV ' l / X ^ / ^ ' « i ^ i C o n f e r e n c e s ; Mrs. Victor H. 
^Morris, president, Montreal 
Women's Club; Mr. Fred Casé, 
president, Quebec Provincial 

; Branch, Canadian Handicrafts 

By R O B E R T A Y R E 

P O R T Y - F I V E Quebec sculp-
tors submitted 93 works to 

the A r t Competitions of the 
Province, which is certainly 
an indication of activity. The 
answer to the question, to 
what purpose, is another mat-
ter, however, as I discovered 
when I went to the Beaux-Arts 

, to see the exhibition. I did not 
j f ind it a very rewarding ex-

perience. Only half a dozen of 
I the contributors have anything 
i to say, in my opinion. For the 

rest, there isn't enough vital-
ity and imagination to make 

! you f ee l that sculpture, is a 
l ive issue • in Quebec. To get 

j the fu l l picture you must, of 
I course, take into consideration 

people like Louis Archam-
bault, Anne Kahane and Sybil 
Kennedy, now hors de combat 
as far as these competitions 
are concerned; and perhaps 
half a dozen are enough to be 
encouraging. 

Wood, stone and clay are 
the materials chiefly used. 
There is l ittle metal, and no 
evidence of any interest in the 
contemporary urge to con-
struct instead of modell ing 
and carving. The nearest to 
this f o rm of expression is the 
'Cellist' by Yves Trudeau, who 
shared in the third prize, a 
.small geometrical bronze made 
up of the tensions of lines and 
angles, that re-shapes the in-
strument to avoid the curve. 
Lumps of wood called "Ma-
terni ty" and thin, long drawn-
out vertical f igures with the 
sort of decorative twist of be-
lated " A r t Nouveau" I found 
even less interesting than the 
carvings of f ish and animals. 

The f irst prize was awarded 
to Armand Filion, whose stone 
Madonna and Child is a statu© 
of monumental dignity, cap-
able, I fe lt , of being enlarged 
to much greater dimensions 

, without losing its quality. The 
f igures are not individualized 
but abstracted into symbols, 
placed on a pedestal, a little 

; removed, f o r worship, yet 
retaining human warmth. This 
piece is more conventional 

i than Filion's other "Mother-
; hood," which owes some of its 
; human immediacy, peVhaps, to 
; its being of carved and stained 

wood. The circumstance that 
the child is almost as tall as 

j the mother on whose lap he is 
I sitting may be a bit discon-
; certing. 

j Of..quite a d i f fereat j ' . rder is 
t h g ^ l imestone_^"MetarnqrpI^_ 

reâny ïwo înasksT'^r heads, 
brought out of the cube, in 
which the features are the ele-
ments of an almost scientific-
ally studied geometric abstrac-
tion that nevertheless has 
(Primitive power. The features 
are important in another way 
in John Ivor Smith's two stone 
heads. The delicately drawn 
noses and the slits that stand 
f o r mouths and eyes, along 
with the shape of the head 
and the tilt of the chin, make 

: for an uncanny expressiveness 
i in these individuals, one with 
' a secfet, knowing smile, the 
! other with a mild, snobbish 

i 'disdain. These could be men 
; you know. 

Mr. Smith shared the third 
prize with Mr. Trudeau and 
Marcel Braitstein. You would 
not know Mr. Braitstein's 
women, though you might 
have met someone l ike his 
gigantic terra cotta Greek god-
dess in Picasso and you might 
have seen the face on the end 
of the Carrara marble shape 
f loating toward you in a 
dream. 

These sculptors and another, 
Armand Vaillancourt, whose 
fret ted wood suggests the 
forces of nature, have done 
interesting things with ma-
terials, shape and texture. 

The .iury for the competition 
consisted of Simone Hudon-

I Guild, and Mrs. Case; Very Rev. 
W . Sluzar, and Mrs. Sluzar; 

i Mrs. Stuart Townsend, prêsi-
1 dent. Women's Canadian Club; 
' Dr. Paula Schopflocher, presi-
dent, Ladies' Morning Musical 
Club; Mrs. W . P. Melnyk, chair-
man, arts and letters commit-
tee, .Montreal Council of Wo-
men; Mrs. C. L. Henderson, 

. past president, Women's A r t 
Society. 

: !,.V 

Head. By John Ivor Smith, who shared the third prise in the 
Art Competition of the Province of Quebec, the results of 

which are now on display at the Beaux-Arts, 

Beaulac, Rene Chicoine and 
Lauréat Vall iere. 

* * * 

Sculpture is also to be seen 
just now in the Gal le i^ X I I 
show at the Museum, in the 
work of Marjor ie Winslow, a 
naturalist and a romantic, a 
little uneven, I thought, in 
concept and execution. She ex-
hibits recognizable portrait 
busts of Dr. Wi lder Penf ie ld, 
J. A . D. McCurdy and others 
(including a little boy with big 
ears) , religious subj'ects and 
caricatures, such as a group 
of three gossips called "Tom's 
Treasures," which is akin to 
some of the wood carvings we 
see in the shops. 

In the same gallery are half 
a dozen prints and a number 
of paintings by Eva Landori. 
The sensitiveness and imagina-
tion I have always appreciated 
in this artist are in the etch-
ings, the "astral rhythms" and 
f l ight lines of birds. Wi th one 
or two exceptions, notably the 
"Concerto Grosso," with its 
fresh green and its composi-
tion that lets you in, I found 
the painting harsh, the rusty 
color unpleasant. 

* * * 

None of it interested me as 
much as Mré. Landori 's contri-
bution to the Hadassah show 
at Eaton's, an abstraction 
called "Inspiration." U ap-
pears to be based on a 'cellist 
and it is in warm, resonant 
color. 

Benef i t exhibitions aiid auc-
tions are now part of the 
Montreal scene and are grow-
ing in numbers. T o the annual 
V.O.N, sale (at the Y W C A this 
week ) a n d t h e Herman 
Abramowitz Chapter of Hadas-
sah show at Eaton's have been 
added others, the latest of 
which is the exhibition spon-
sored by the Sisterhood of the 
Congregation Chevra Kadisha-
E'nai Jacob. The auctions of 
the last two wil l be held on the 

same night, next Wednesday. 
Pro f . Winthrop 0 . Judkins 

Chairman of the Department 
of F ine Arts, McGil l Univer^ 
sity, Prof . L . V . Randall of th« 
University of Montreal, ant 
Mrs. Dorothy P f e i f f e r , ar 
critic of The Gazette, were th< 
jury fo r Hadassah this year 
The, first prize was award«<j 
ex-aequo to Lorne Bouchan 
and Gentile Tondino, f o r land 
scapes as far apart as th< 
poles, Tondino's a handsome 
semi-abstract composition ir 
dark masses, and Bouchard's 
a rather ordinary v iew of 
sugar bush. The two pieturp.i 
suggest the scope of the exhi 
bition, which presents 4 f 
works by as many artists am 
as usual brings out samples o 
nearly all the varieties of con 
temporary expression in Mont 
real, some of it contemporarj 
only in that it is being paintec 
today, not in spirit. Some oi 
the contributors with wel l 
known names scarcely do jus 
tice to themselves. 

I f there was a second prize 
I missed it. The third went ti 
Anne. Kahane, not f o r sculp 
ture but f o r a print, a wooc 
cut. The sculpture prize wa! 
awarded, as last year, to A i 
mand Vaillancourt. The welde( 
metal invention I missed a 
the Beaux-Arts is here in 
W. Jones's "Recl ining Figure. 

s 

(ih 

lu 
Au Musée des Beaux-Arfs 

-Mme Dorothy Pfpiffpr cri-
liquo dar l , dirigera uop n'sitP 
conference, en nnplai.s. .sur I'PX-
po.sifion dp la Société canadien-
ne des Aquarelli.sto.s, demain . 
apres-mjdi, à froi.s heurc.s. au 

: Mu.see des Beaux-Arts de Mont-
réal. |,p thé .sera .sprvi et 1P 
public p.st invité. 

Boyden Recital 
Johri^'-B'^f^n, Canadian bari 

tone who' sang for the Ladic. , 
Morning Musical Club last Thursj 
day, will give a second song re 
citai with John Newmark at ihk 
piano today at 2.30 p.m. for th^ 

j Women's Art Society. 
! The event will take place ill 
ithe Montreal Museym of Fini 
lArts. 
j Program: Strike the Viol, Mu 
sic for a While, Hark, How All 

1 Things in One Sound Re jo ic ] 
(Purcell ) ; Wir wandelten, Staend 
chen, Minnelied, Meine Liebe iJ 
gruen (Brahms); Serenade Flc] 

irentine, Extase, Chanson Triste 
.Phidyle 'Duparc); Bright' is th| 

I Ring of Words, The Vagabond 
,'Silent Noon, Linden Lea (Van 
ighan Williams). 
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MemSBURt^ÔMAN 
Canada Training 
Own Museum Curators 

Mi 

been active in college i 
circles. 

"The fiay of importing e; 
pert.s frorri abroad and t.I 

; United States is coming to ? 
iend and should come to a 
• end", said Professor W . G. Co! 
stable, who is directing th 
special museum course for ,tri 

REAL, Oct. jy .—KP^Iand studied at Que^-n's Uni- two students, 
oung Montreal student j versity. Kingston. Then she' _ "Canada feels, and rightly s 

l u r r - i b f i - ' } 

A R e m b r a n d t From M o n t r e a l 
It is interesting to note that a Rem-

^ V ) 

and a German-born ^ p ^ g n i delved into art history at the that it should begin to live o 
, j j u , • . University of. Munich, Germany, its own. " 

who once did archaeological ^^^ 
work are being trained as cal division of the National I ' 
museum curators here. i Gallery. | 

The pair—Gyde Vanier Shep-' Mr. Shepherd has studied in 
herd, 2.1, a relative of the ,Gov- Canada, the United States and. 
ernor General, and Marie-Louis 
ernor uenerai. ana Marie-i.ouis Rnfam 1 
Funke, 34. of Morrisburg, Ont,, " ^ ' o ^ ed m history! 

have launched their studie--.^"^ political science and has" 
the M o n t r e a l ^ at the Montreal Museum of 

F i n p ^ r f s 
"Tliey work in the museum 

four days a week and go to 
school on the fifth day. 

The aim is to develop mu-
seum executives so that Cana-
dian museums need not go 
a*)road for their professional 
staff. 

The p/oject, made possible 
by grants from the Canada 
Council, was started by the 
Montreal Museum and the Na-

jtional Gallery of Canada. 
I A f t e r two months in Moni-
;rp,al. the two students will 
transfer to the Royal Ontario 
Museum in Toronto and finally 
go ' to the National Gallery in 
Ottawa. 

Miss-Funke came to Canada'! 
f rom Gerniany 12 years ago 

" • ' • .1 A I . 1 

isi-cttSMcu^Ji.t^'jci' -

i r h ^ Ufiu^A d^cf I Y 

Two Youtlis 
Study As 

( i / i Y 

Literary Society 
Sets Meeting Day 

The next meeting of the 
Dnmininn-Douglas Ladies Liter-
ary Society will be held in 
Dominion-Douglas Church on 
Friday, November 20 at 2.30 
p.m. 

The speaker will be Dr. Evan 
Turner, Director of the Mont-
real Museum of Fine Arts who 
will speak on, "Changing Atti-
tudes Toward Landscape Paint-
ing," 

Mr. Eugene Husaruk wil l be 
guest violinist. 

fy s 

brandt drawing is to be lent by the 
Montreal Museum of Fine Arts for an 
important exhibition which is being or-
ganized by the Pierpoint Morgan Li-
brary in New York and by the Fogg 
Museum at Harvard University. 

This is the drawing, "Death of 
Jacob." And the fact that it is being 
lent to this exhibition is a reminder for 
Montrealers of some of the internation-
ally significant art treasures that are 
in our own gallery. 

This particular drawing was given to 
the museum 50 years ago by William J. 
and Agnes Learmont. And it recalls 
the days when Montreal had a number 

of the finest private art collections in 
North America. These collectors in this 
city, around the turn of the century, 
had the advantages of making pur-
chases in the art market before the 
works by the great masters had become 
so few as to be almost beyond reach or 
hope ,of acquisition. 

A number of paintings from these 
Montreal collections of a half century 
ago have been bequeathed to the Mont-

, real Museum and have done much to 
give it its place and standing in the art 
world. 

The existence of such important 
paintings here in Montreal is an added 
reason why Montrealers should get to 
know their own gallery better. 

useum Curators 

Curators 
A young M O N T R E A L (CP 

Montreal student and a German 
born woman who once did ar 
chaeological work are b e 1 ng 
trained as museum curators here. 

The pair—Gyde Vanier Shep 
herd, 23, a relative of Governor-
General Vanier, and Marie-Louis• 
Punke, 34. of Morrisbug—have i 
launched their studie.s a t the 
Montjifial'-WU.seum of Fine Arts. 

They work in the mu.seuni four 
days a week and go to school on 
the fifth day. j 

The aim is to develop museum,' 
executives so that Canadian mu-
seums needi not go abroad for 
their profe.ssional staff. 

The project made possible by 
Canada C o u n c i l grants, waJ 
started by the Alontreal museurn 
and the National Gallery of Can-
ada. 

Miss Funke came to Cana. 
froi.-i Germany 12 years ago s°' 
liidi&d at Queen'.s Univers^ 

I'Tien .she delved into art his 
at the University of Munich, 
many, and worked in the ar 
ologioal division of the N L 
Gallery. 

Mr. Shepherd ha.s .stu 
Canada, the United Sta 
Britain, ^ 

( " 

Wednesday Tea 
The Ladies' Committee of the 

Montreal Museum of Fine Arts 
is holding its weekly lecture 
and tea tomorrow afternoon, at 
three o'clock, at the Museum, 
when Mrs. Dorothy Pfei f fer, 
the art critic, will speak on the 
current Canadian Water Color 
Society Exhibition. Tea will be 
served following the lecture in 
the upstairs foyer of the 
Museum. The public is invited 
to attend. 

f/^ 

laginative scheme f o r training 

museum curators has been launched in 

Montreal . I f the plan, f inanced by a Canada 

Counci l grant, is successful, Canada may 

no longer be f o r c e d to r e l y ent i re ly on 

staf f trained in the Uni ted States and Great 

Britain. T w o students who want to become 

museum curators have been emp loyed at 

the Montrea l Museum of P ine Ar t? and 

spend f our days of the week w o r k i n » at 

the Museum and one at lectures. A f t e r 

studying f o r two months in Montrea l they 

wi l l j o in the staff of the Roya l Ontar io 

Museum to gain fu r the r exper ience. They 

wi l l comple te the ir studies at the Nat ional 

Ga l l e ry in Ottawa. 

It is encourag ing that Canada is making 

an attempt to train her own museum of-

f icials. N o w that instruction is avai lable at 

home, more graduates may consider a 

career in museum or art ga l lery work. 

'\UiOJ^ Ok^ " U ^ f e 

5^Museum of h n e Ar ts 
Displays New Junk 

•n GTIL OL\L'y^ e lot-yvM'^M / <ri I f /J 

î y B R I A N C A H I L L 
M O N T R E A L 

A lot of junk is being 
shown at the Montreal 
Museum of Fine Arts these 
days. 

Some quite good artists 
around the city and elsewhere 
would say that this is nothing 
new. The Montreal Museum 
of Fine Arts, which will 
celebrate its centenary next 
year, claims to be the "senior 
art Institution" of Canada and 
until recent years was regard-
ed as a very conservative, 
tradition-minded gallery with 
no interest in anything avant 
garde or revolutionary, and 
using little imagination in 
displaying the solid, tradi-
tional things—some of them 
very fine—which it did have. 

So the word junk, and 
others even ruder, were not 
uncommon discriptions of the 
contents of the museum. 

The current junk, however, 
represents something dif fer-
ent. I t is part of a show call-
ed Art and the Found Object 
built around the proposition 
that objects such as snow-
shovels, old man-hole covers, 
bits of burlap, stove-pipes, 
rusty pieces of machinery, can 
be so arranged as to convey 
a mood or an impression—in 
other words can be works of 
art. 

Montrealers who have seen 
the show so far have been 
amused rather thait impress-
ed despite the contributions 
of some big names. Marcel 
Duchamp is represented by, 
among other things, a severe-
ly functional snow shovel 
hanging from a board and 
titled In Advance of The 
Broken Arm. Jose de Creeft 's 
submission is the pivot piece 
of the show—a life-sized 
"Picador" made f rom old 
stove pipes, rags and hunks 

of metal, weighing 2,000 
pounds, and valued, but not 
sold, at $10,000. 

But amusement is accep-
table to Evan H. Turner, 31-
year-old, new (since June) 
director of the museum whose 
first important show this is. 

I t would not be fair to 
credit, or charge Mr. Turner 
with having made, since his 
arrival, a radical break with 
the immediate past of the 
museum. H i s predecessor 
John Steegman, whoi reigned 
from 1952 until this year, was 
no fuddy-duddy. He cleaned 
out a lot of real junk, arranged 
some good imaginative shows, 
hired a press agent fo r the 
museum and generally shook 
things up. 

No off icial explanation has 
been given for Mr. Steegman's 
decision to resign. But It is 
understood that the directors 
of the museum, which is a 
private institution, believe 
that the qualities essential to 
a successful director are 
knowledge of art, administra-
tive ability and diplomacy, 
Mr. Turner is understood to 
possess all three qualities in 
nice balance. Mr. Steegman 
may have been lacking some-
what in the last. 

Since his appointment Mr. 
Turner has made some inter-
esting changes in the display 
of the permanent collection 
and has redecorated some gal-
leries with taste and imagina-
tion. 

None of this represents any 
revolutionary departure from 
the policies and general at-
mosphere under Mr. Steeg-
man. Talk about a "fresh 
approach" and a "new out-
look"—that press.-agent is 
still eff iciently at work — is 
somewhat premature. 

Centenary year will give 
Mr. Turner a real opportunity 
to show his stuff. 

xMissM.Fmike ' 
Study 
Be Curator 

T u t h Jackson , r ight , reg i s trar-cata loguer 
of Montrea l M u s e u m of F ine Arts , s h o w s the 
m u s e u m ' s f i l e of pa in t ings to t w o s tudent s 
w h o aspire to be m u s e u m curators w h i l e W. 
G. Constable , d irector of the Na-tional Gal-

lery 's m u s e u m - t r a i n i n g course , l o o k s on. T h e 
s t u d e n t s are M a r i e - L o u i s e F u n k e of Morris -
burg , Ont., and G y d e V a n i e r S h e p h e r d of 
Montrea l . / 

W i r e p j ^ o 

^ l i r p 

mg lo 

M O R R I S B U R G — Miss Marie-
Louise Funke of Morrisburg is 
now «studying at Montreal tO; 
become a museum curator. She 
came to Morrisburg f rom Ger-
many 12 years ago and studied' 
at Queen'.s University. Winning: 
a scholarship, ,she continued her, 
education at the University ofi, 
Munich. Returning to Canada, she. 
worked in the archeological di-; 
vision of the National GaUery. 

G. V. Shepherd who has studi-
ed in Canada, the United States 
and Britain and Miss Funke are 
working and studying at che 
Montre.il Museum of Pine Arts. 
The aim is to develop museum 
executives belonging to Canada. 
The project was made possible 
bv C.mada Council grants start-'! 
ed by the Mont rea l^useum and 
the National Gallery of Canada. 

Art Museum Acquires 
Work by. Stanley Lewis 

A ^ Z t i / n of a Stanley Lewis ' 
reproduction of a Michelangelo 
bas-relief was announced this 
week by The M o n ^ Museum 
of Fine Arts. 

T h e tondo , as we l l as a b r o n z e 
cast o f a bust o f M i c h e l a n g e l o , 
have been presented to the M u -
seum b y C . G . Greensh ie lds , Q_.C., 
o f the Greensh ie lds F o u n d a t i o n . 

It was tl\e foundation which 
awarded scholarships to Lewis, 
29-year-old Montreal sculptor, to 
study and work in Italy for three 
years. He returned here a few-
months ago and gave an exhibition 
in the Museum's Gallery 12. 

During the time he spent in 
Italy, Lewis retraced the steps of 
the great Renaissance sculptor, re-
created his sculpturing tools and 
copied one of his well-known 
works. 

The work is the bas-relief now 
part of the Museum's collection. 
It shows the Madonna and Child. 

T u r . lO 

Museum to Screen 
Finnish Film 

A prize winning Finnish • 
f i lm with French titles, 'Le 
Renne Blanc' wil l be the fea-
ture on the regular Wednes-
day evening program at the 
Monti-eal Museum of Fine Arts 
to-morrow at 6.30 p.m. and at 
8.30 p.m. 

The f i lm has won awards at 
the Cannes Fi lm Festival and 
in Hollywood. I t is based on 
the folklore of Finland and 
features a bewitched white 
reindeer, supposedly a trans-
formed woman who appears 
and kills at certain phases of 
the moon. The stark, icy land-
scape of Lapland adds to the 
dramatic moments and the 
musical ,score of Einar Eng-
lund helps to accentuate the 
strange mystical mood of the 
picture. 

Bal masqué 
Cette année le bal du Mu-

sée des Beaux-Arts aura lieu 
vendredi le 11 décembre. Les 
invités qui acceptent seront 
priés de porter les messieurs, 
un loup, et les dames une coif-
fu re et un loup. Les couleurs 
" o r " et "a rgent " ou les deux 
combinées devront prédomi-
ner dans les coi f fures. 

Des modistes, couturiers et 
coi f feurs renommés de Mont-
réal ont déjà fait des es<^uis-
ses et sont disposés à dessmer 
et façonner des coi f fures ap-
propriées à toutes toilettes. 

(Gazette Photo Service) 

A N C I E N T MUSICAL O B J E C T S : A q u i n t o n , a m u s i c s t a n d 
a n d a m a n u s c r i p t - al l d a t i n g b a c k to t h e 18th C e n t u r y -
a r e on v i e w a t T h e M o n t r e a l M u s e u m of F m e A r t s a s t h i s 
m o n t h ' s C o l l e c t o r ' s Choice . T h e o b j e c t s be long to J a c q u e s 
S i m a r d , of P r e v l l l e . T h e viol w a s m a d e in 1760. The V e n e t i a n 
s t a n d d a t e s b a c k to 1740, t h e m a n u s c r i p t 1761. 



Le Comi té f é m i n i n du M u s é e des 
B e a u x - A r t s 

et 
a u n p r o g r a m m e c h a r g é 
d e b e l l e v a l e u r 

Visites-guides, causeries, c inéma, conférences, 
exposit ions révei l lent la vie ar t is t ique de la 
c i t é — Le bal masqué aura l ieu le 11 décembre. 
L ' in térêt se main t ient pour les thés du mercredi 

sous les auspices du Comi té f ém in in 

LÉS artistes juifs canadiens; ! 
jusqu'au 15 novembre, à la ga-
lerie Martin. Environ 50 pein-
tures' et sculptures exécutées 
par des artistes jui fs canadiens 
de grande réputation sont en 
montre au musée en l'honneur 
du bicentenaire national des 
Juifs canadiens. Organisée par 
le comité qui s'occupe des fêtes, 
cette exposition a été mise au 
point par le jury suivant: Ghit-
ta Caiserman, Anne Kahane, 
Eric Goldberg. Harry Mayero-
vitch, Louis Muhlstock et Moe 

, Reinblâtt. 

Nous des JAMM: jusqu'au 15 
novembre. Organisée par les 
Jeunes associés, cette exposi-
tion présente les peintures de 
21 membres du groupe. Choisies 
par le peintre Jacques de Ton-
nancour, ces peintures com-
prennent des travaux exécutés 
par des artiste.s déjà connus, 
ainsi que par dss artistes qui 
travaillent dans l 'ombre. 

"Galerie X I I " : jusqu'au 15 no-
vembre, Galerie Norton. Pein-
tures d'Eva Landori et sculptu-
res et dessins de Marjor ie Win-
slow. 

Le choix du collectionneur: 
, , jusqu'au 27 novembre. Quatre 

articles appartenant à la collec-
tion de M. Jacques Simard, Pré-
ville, Que. 

Trente-quatrième exposition 
annuelle de la Société canadien-
ne des aquarellistes: jusqu'au 
29 novembre, galerie des expo-
sitions spéciales. Un jury com-
posé de: Edwy Cooke, Albert 
Cloutier, R.C.A., J.W.G. MacDo-
nald. W i l l Ogilvie et Wi l l iam 
Roberts a procédé au cho^ix de 
70 aquarelles exécutées par des 
artistes canadiens. Grâce à un 
don spécial du Conseil canadien 
des arts, le groupe est en me-
sure de présenter son exposi-
tion à Montréal. 

"heur humour": 19 nov. au 13 
décembre, Galerie-Etable. Orga-
nisée par lés jfe^ûA'es associés, 
cette exposition présentera des 
peintures de Jean Dallaire et 
des céramiques de Louis Ar-
chambault. 

Dessins originaux et fac-simi-
lés de l'Albertina: à compter du 
20 novembre, galerie Morrice. 
Cette exposition comprendra 
139 des célébrés fac-similés ap-
partenant à la collection du mu-
sée viennois l 'Albert ina; ces 
oeuvres représentent divers as-
pects de l'art européen entre 
1400 et 1900. Beaucoup plus im-
portants sont les dessins origi-
naux qui comprennent des tra-
vaux de Kl imt, Kubin, Kokosch-
ka, Schiele et Broeckl. Les tra-
vaux de Kl imt et Schiele seront 
particulièrement les bienvenus 
puisque ces artistes, âont la ré-
putation ne cesse de s'accroître 
en Europe et aux Etats-Unis, 
sont peu connus du Canada. M. 
Oscar Federer. de Montréal, le 
Musée Saint-Etienne, de New-
York et le Dr Ferdinand Eck-
lardt, de Winnipeg, prêteront 
en outre quelques dessins de 
Kokoschka, de Schiele et de 
Klimt. L e Musée doit beaucoup 
3U consul général de l 'Autriche 
k Mont réa l M. N . F . Loewen-

heim, qui s'est occupé des pré-
paratifs de l'exposition. 

"Galerie X I I " : jusqu'au 6 dé-
cembre, galerie Norton. Peintu-
res de Helmut Gransow et de 
Gordon Webber. 

ACTIVITES 

Le bal masqué au Musée aura 
lieu vendredi le .11 décembre et 
sera sous le signe de r " o r et de 
l 'argent" pour les coif fures. 

Mercredi, 11 novembre: Visi-
te-conférence, en anglais, con-
duite par Mme Dorothy P fe i f -
fer , critique d'art à la Gazette, 
à 3h., sur l 'exposition de la So-
ciété canadienne des aquarellis-
tes. (Thés du Comité f émin in ) . 

Mercredi, 11 nov.: F i lm d'art, 
deux séances, 6h. 30 et 8h. 30 du 
soir. L e principal f i lm à l 'af f i -
che sera " L e renne blanc" (par-
lé français) . C'est un très beau 
f i lm finlandais qui a dé jà été 
i r imé . I l s'inspire des légendes 
et du fo lk lore de la Finlande. 
L e public est invite. (Comité fé-
minin) . 

Mercredi, 18 nov.: Cau.serie, 
en français, par M. Jacques Si-
mard, collectionneur, sur quel-
ques instruments de musique, à 
3h. (Thés du Comité f émin in ) . 

Mercredi, 18 nov.: Ouverture 
de l 'exposition "Leur humour". 
Galerie-Etabler 6h. à lOh. du 
soir. Les membres du Musée y 
sont cordialement invités. 

Mercredi, 18 nov.: F i lm d'art. 
Deux séances, 6h. 10 et 8h. du 
soir, salle des Conférences. Au 
programme un f i lm d'opéra 
chanté en anglais, " T h e Me-
dium", d'après l 'oeuvre fort 
connue que Gian - Carlo Me-
notti a écrite et composée. L e 
compositeur a également dirigé 
les prises de ce f i lm. L e public 
est invité. (Comité f émin in ) . 

f 'Jeudi. 19 nov.: 9h. Ouverture 
fo f f ic ie l lc de l 'exposition de l 'Al-
bertina, par Son Excel lence le 
Dr Kurt Waldheim, ambassa-
deur d'Autriche au Canada. 

; Lundi, 23 nov.: l l h . du soir: 
[réception en l 'honneur des 
membres de l 'orchestre philhar-
monique de Vienne, après le 
concert donné au Forum. 

Mercredi, 25 nov.: " The ad-
venture of China col lect ing", 
causerie donnée en anglais par 
Mme Edgar Collard, collection-
neuse bien connue, à 3h. (Thés 
du Comité f émin in ) . 

Mercredi, 25 nov.: " L es artis-
tes à l 'oeuvre" . Salle des Con-
férences, à 8h. du soir. L'artiste 
canadien bien connu John 
Walsh, peintre de la Vo i e ma-
rit ime du Saint-Laurent, donne-
ra une démonstration sur l'art 
de l 'aquarelle. L e public est in-
vité. (Section éducative) . 

Vendredi , 27 nov.: Visite-con-
férence sur l 'exposition en 
cours, dir igée par M. Arthur 
Lismer, à 4h. L e public est in-
vité 

Mardi, 1er décembre: Déjeu-
ner des membres, à 12h. 30. Bil-
lets: Mme V. G. Bishop, secre-
taire du Comité féminin, entre 
lOh. 30 du matin et Ih. de l'a-
près-midi, du lundi au vendredi. 

Mercredi, 2 décem.: Causerie 
donnée en français par M. Evan 

Gala Reception 
Ât M y s e u m In Nov. 

— 

A gala reception in honor 6f 
the Vienna Phi larmonic Orches-
tra wil l be held at The Mont-
real Museum of Fine Arts, Nov . 
23, Museum President Hugh M. 
Wall is announced. 

The reception wi l l be a "Grinz-
ing N i g h t " in which members of 
the orchestra and Conductor Her-
bert von Kara j an wil l themselves 
take part, playing Mozart 's "E ine 
Kle ine Nachtmus ik " and Vien-
nese waltzes for which they are 
world-famous. 

The black-tie event wi l l begin 
about 11 p.m., after the orches-
tra's concert at The Forum. Aus-
trian foods and wines wi l l be 
served. 

T o de f ray tJie cost of the re-
ception, each Museum member 
attending was asked to contribute 
$12.50.Acceptiance of the invitation 
was so enthusiastic that within 
a f ew days of its issuance, the 

maximum number of guests wat 
quickly settled. ' 

Most of the guests at the re-
ception wil l also attend the con-
cert. 

"Th i s promises to be one of 
the most pleasant and (unusual 
evenings we have ever had at 
the Museum, " Mr. Wall is de-
clared. 

1 

<?7( H A N D Y ASSET 
H O N T R E A L ( C P ) — Visitors ; 

to the Montreal Museum of Pine 
Arts tossed $585.84 in coins intc 
the Italian - designed "wishing 
we l l " in the museum's mair 
lobby during the last 12 months. 
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16 
H. Turner, Ph.D., à 3h., sur les 
objets rel igieux appartenant à 
la collection du Musée. (Thés 
du Comité f émin in ) . 

LES NOUVELLES DU 
MUSEE 

Section éducative: Classe de 
peinture, jeudi, à lOh. du matin. 
Groupe étudiant, vendredi, à 11 
h. Pour les membres: au centre 
d'art. I l y a plusieurs places dis-
ponibles pour les membres dans 
ces groupes. On est invité à s'y 
inscrire. Veuil lez appeler Victor 
2-7896, pour renseignements et 
réserver une place. 

Bibliothèque du Musée: En 
juin, le gouvernement français, 
par l ' intermédiaire du consul 
de France, M. Boyer de Sainte-
Suzanne, a fait un don impor-
tant de 42 livres à la bibliothè-
que du Musée, qui est sous la 
direction de M. Janis Bilkins. 
Ce don ajoute considérablement 
aux richesses de la bibliothè-
que, spécialement daris le do-
maine des arts décoratifs en 
France au 18e siècle et dans ce-
lui de la peinture française à la 
f in du 19e siècle. Une tel le con-
tribution constitue une précieu-
se acquisition pour la bibliothè-
que du Musée, qui est la prin-
cipale bibliothèque de recher-
hes artistiques à Montréal. 

l e c o n g r è s n a t i o n a l de la Soc ié té c a n a d i e n n e 
d e l ' é d u c a t i o n p a r l ' a r t d é b u t e a u j o u r d ' h u i 

U n « m i n a n t j j é d s g c s g u e atrifr ieair», le D r EtJwir» Z i e g f i c l d , 
d a l ' u n i v e r s i t é C o l o m b i a , s » r » le c o n f é r e n c i e r i n v i t é «u c i n -
q u i è m e c o n g r è ï n s t i e n a l d e la S o c i é t é c a n . i i l î ï n n e d e l ' é d u -
c a t i o n p « r i ' x r t , q u i s e p o u r t u i v r s è M o n t r é a l , d u 11 au 14 
n o v e m b r e . 

Directeur du département des 
beaux-arts et des arts appliqués 
de l 'université Columbia, le Dr 
Z ie f ie ld compte parmi les plus 
grands .spécialistes en éducation 
par l 'art. I l prononcera une pre-
mière conference, mercredi le 
11 novembre à 8h.30-p.m. à l'é-
cole dés Beaux-Arts de Mon-
tréal, une seconde le vendredi 
à l l h . a.m. à la même institu-
tion. 

Le Dr Arthur Lismer, direc-
teur du département de l'éduca-
tion du Musée des Beaux-Arts de 
Montréal, prononcera égaJement 
une conférence intitulée "Grow-
ing up in A r t " , le 11 novembre 
à l lh .15 a.m. 

Ces conférences sont quel-
ques-unes des activités du con-
grès qui se l ient cette année 
sous la présidence conjointe de 
M. Laurent Morin, directeur des 
services d'enseignement du des-
sin à la Commission des écoles 
catholiques de Montréal, et de 
Mlle Elizabeth Jacques, profes.-
scur d'art et chargée de cours 
au Macdonald College de l'uni-
versité McGill . 

Pour souligner l ' importance 
de l'éducation par l 'art à tous 
les degrés de l 'enseignement, 
les organisateurs du congrès ont 
inscrit cette année, en marge de 
leur, programme des expositions 
ira'rt au Hélène de Champlain, 
mercredi 13 novembre; à l 'Ecole 

des Beaux-Arts, où le 4 novem-
bre des pièces primées au con-
cours pour le Pr ix de la Sculp-
ture de la Province seront ex-
posées pour la première fois à 
Montréal. Au Outrémont High 
School et aux Saints-Anges et 
Bishop Wholan High School de 
Lachine où seront exposés les 
travaux des élèves des classes 
élémentaires et secondaires. 

Les congre.ssistes réunis en 
panel discuteront de problèmes 
dont l'actualité est pressante: 
quelle peut être la l iberté de 
l 'é lève en éducation par l'art;' 
l 'éducation par l 'art a-t-elle la 
valeur formatrice des discipli-
nes humanistes; qu'elles sont 
caractéristiques d'un bo'n pro-
gramme, etc. 

Plus de 300 pédagogues du 
Québec et du Canada tout en-
tier prendront part.à cette con-
férence nationa e, qui se termi-
nera samedi par un déjeuner à 
l 'F^ole des Beaux-Arts de Mon-
tréal. 

Luncheon 
The Women's Art Society is 

holding its annual luncheon on 
Tuesday, November 17, at one 
o'clock in the Helene de 
Champlain Restaurant, St. 
Helen's Island. There will be 
a musical program by the Wo-
men's Choir of St. Sophie's 
Ukrainian Cathedral, conducted 
by the Very Rev. W. Sluzar, 
Dean of the cathedral. 

Seated at the head table will 
be Miss Alice Lighthall, presi-
dent, Mrs. G. Egerton Brown, 
Mrs. Guy Fisk, Mrs. E. S. 
Mathews, Mrs. P . L. Walker, 
Mrs. Alan J. Hart, Mrs. W. 
Maxwell Ford and Mrs. S. B. 
Earle. 

Special guests at the head 
table will be: Dn Evan Tur-
ner. Director, Montréal Musè-^" 
um o f F j j j T A r t s amT Mrs, ^i'ur-^ 
ner; "TStrsT'SauT Hayes, presi-
dent, Montreal Council of Wo-
men: Mrs. Stirling Maxwell, 
and Mrs. Charles Taschereau, 
(^-chairmen, Montreal Muse-
um of Fine Arts, Ladies' Com-
mittee; Mrs. Paul Langlois, 
president. Société d'Etude et 
de Conferences; Mrs. Victor 
H. Morris, president, Montreal 
Women's Club; Mr. Fred Case, 
president, Quebec Provincial 
Branch, Canadian Handicrafts 
Guild, Mrs. Case; Very Rev. 
and Mrs. W. Sluzar, Mrs. Stu-
art Townsend,' president, Wo-
men's Canadian Club; Dr. 
Paula Schopflocher, president. 
Ladies Morning Musical Club; 
Mrs. W. P . Melnyk, chairman, 
Arts and Letters Committee, 
Montreal Council of Women; 
Mrs. C. L . Henderson, past 
president, Women's Art So-
ciety. 

r 

M u s e u m Art Films 
S t a ï ï ' W e d n e s d a y 

The Ladies ' Committee of the 
Montreal Museum of Fine Arts 
announges the opening of the 
current season of the art f i lm 
series, which will take place in 

/ 

the lecture hall of the Museum 
next Wednesday. 

Co-chairman of the f i lm com 
mittee is Mrs. E. B. Fairbanks, 
of 964 Moncrei f f rd. 

In response to the growing in-
terest in this series, there wil l 
be two showings of the same 
programume each Wednesday eve-
ning, one at 6.30 and the other 
at 8.30. 

The programme on Wednesday 
next, October 14, wil l present 
Spanish f i lms stressing painting 
and architecture. The titles are 
Velasquez, Av i la , Zuloaga, La 
Granja and Escorial. 

Spanish students wi l l have a 
chance to test their knowledge, 
for the f irst three f i lms will have 
Spanish commentaries 

^ Museum Lecture, 
Tea Tomorrow 
' The Ladies' Committee ot 

the Montreal Museum of Fine 
Arts announces that its weekly 
lecture and tea will be held 
tomorrow at 'the museum. 

Mrs. Dorothy P fe i f f e r . art 
critic, will speak at 3 p.m. on 
the current Water. Color 
Society exhibition. 

Tea 'wi l l be served in the up-
stairs foyer fol lowing the talk, 
and the public is invited to 
attend, ^ ^ ^ 

Les heures: L e Musée est 
naintenant ouvert les mercre-

dis de lOh. du matin à lOh. du 
soir; les autres jours, lundi, 
mardi, ^eudi, vendredi et same-
di, de lOh. à 5h. p.m.; les di-
manches, de 2h. à 5h. La biblio-
thèque est ouverte du lundi au 
vendredi, de Ih. 30 p.m. à 4h. 
45 et le mercredi soir, de 7h. a 
lOh. Information: V I 2-8706. 

Société canadienne 
d'éducation par l'art 

Le cinquième congrès natio-
nal de la Société canadienne 
d'éducation par lés arts aura 
lieu à Montréal du 11 au 14 
novembre prochain. 

On s'attend que 300 profe.s-
seurs d'art viendront de toutes 
les parties du Canada assister 
à ce colloque. Une exposition 
de peintures exécutée.s par les 
profes.seurs d'art aura lieu con-
jointement avec cette confé-
rence. 

: -

Executive Quits 
GailerV^oarc 
n Protest Move 

s 

Réception 
L e Musée des Beaux-Arts 

de Montréal annonce une ex-
position de dessins, d'aquarel-
les et de fac-similés provenant 
de l 'Albert ina de Vienne, et 
oui sera inauguree officieUe-1 
ment, jeudi soir, le ID novem . 
bre, à neuf heures par Son 
Excel lence Kurt Waldheim, 
ambassadeur d'Autriche au 
Canada. ^ „ , , 

L e président du Musée et 
les membres de s o n Conseil 
accueilleront les invites. 

Montreal, Oct. 26 (CP) — F. 
Cleveland^Storgan said today he 
has resigned f rom the board of 
trustees of the National Gallery 
of Canada "as a protest against 
unwarranted Government inter-
ference in appointing a chair-
man without any reference to 
any of the trustees." 

Mr. Morgan said that his 
r,esignation was submitted to 
Pr ime Minister Diefenbaker 
Oct. 2 " fol lowing Mrs. Fair-
clough's announcement of the 
appointment of Thomas Maher 
of Quebec City as chairman of 
the board of trustees." 

Mrs. F a i r c l o u g h , Citizenship 
Minister, reports to Parliament 
fo r the gallery. 

Mr. Morgan said the Prime 
Minister, in a letter Oct. 17, 
accepted the resignation "with 
great regret, and surprise at the 
attitude you have taken as a 
trustee." 

The letter added that it could 
not be seen there had been any 
discourtesy shown the trustees. 

Mr. M o r g a n h a d been inform-
ed previously of acceptance of 
his resignation by Mrs. Fair-
clough. 

Mr. Morgan, vice-president of 
a department store and honor-
ary president of the Montreal 
Museum of Fine A f f s , said 
"there is nothing personal 
against the new chairman in my 
resignation." 

(In Ottawa, Mrs. Fairclough 
said she has no comment on 
Mr. Morgan's resignation and 
statements because the resig-
nation was sent to the Prime 
Minister. She said the va-

, cancy in the nine - member 
board caused by Mr. Morgan's 

' resignation has not been f i l l -
ed but that she expected 
nominations for the seat 
shortly.) ^ 

^ Co/n5 W/ fountain 
i M ( ^ R j e A L ( C P ) — Visitors 
! to the Mont/eal Museum of Fine 

' ^ Arts tossed $585.84 in coins intc 
i the Italian - designed "wishing 
i we l l " in the museum's main 
I lobby during the last 12 months. 

G A L E R I E D E N Y S E D E L R U E 

Pdterssn et Vciillciiicoyrt exposeeiî 
La, G a l e r i e D e n y s e D e l r u e p r é s e n t e r a d u 10 n o v e m b r e a u 

21 n o v e m b r e u n e e x p o s i t i o n c o n j o i n t e d e s o e u v r e s d e P a t e r s o n 
E w e n , p e i n t r e , e t d ' A r m a n d V a i l i a n c o u r f , s c u i p f s u r . 

Paterson Ewen en est à sa décernait son prix de sculpture, 
deuxième exposition à- la Ga- ; Ses dessins et projets furent 
lerie Denyse Delrue. Aupara- accueillis avec enthousiasme à 
vant il avait obtenu deux au- la Troisième biennale cana-
tres expositions solo II rem- dienne l 'été dernier. Une de ses 
porta le prix des Laurentides dernière réalisation f u t un gi-
en 1957 et le deuxième prix de I gantesque monument destine 
peinture au concours provincial î aux morts des deux guerres 
de 1958. Paterson Ewen partici- ! commandé par la v i l le de Chi-
pa à plusieurs autres exposi- ! coutimi. La Galerie Denyse 
tions importantes telles que j Delrue est ouverte dç 10.30 à 

j E s p a c e 55, "35 P e i n t r e s d ' a u j o u r - 5.30 du mardi au samedi, 
d ' h u i " " L i t t l e I n t e r n a t i o n a l " , I 
tant àu Canada qu'aux Etats- " 
Unis. Membre de l 'Association h r r / " » ^ / 0 
des artistes non-figuratifs de » — 
Montréal, Paterson Ewen est E x H l b l t i O n 

The president and council of 
the Montreal Museum of Fine 
Arts have issued invitations to 
the opening of the exhibition of 
drawings and watercolors and 
facsimiles from the Albertina 
of Vienna and from other col-
lections to be held on Thurs-
day evening, November 19, at 
nine o'clock at the Museum. 
His Excellency Dr. Kurt Wald-
heim. Austrian Ambassador to 
Canada, will open the exhibi-
tion. 

• attaché à' la Galerie Parma de 
;New-York où il présentera de 
• nouveau ses oeuvres cette an-
née. 

Armand Vaillancourt en est 
également à sa deuxième expo-
sition à la Galerie Denyse Del-
rue. Bien que jeune encore, 
Vaillancourt est bien connu si-
non du public en général, du 

] moins des connaisseurs, comme 
î étant l'un des plus doués de 
1 nos jeunes scu pteurs. Après 
1 avoir fait ses études aux Beaux-
< Arts de Montréal, il participa 
f à plusieurs expositions de 
i groupe notamment à l 'Univer-

isité de Montréal et à l ' I le Ste-
1 i Hélène en 1957. Ces deux der-

i nières années furent débordan-
tes d'activités et de succès pour 

' Vaillancourt. En ef fet , il pré-
senta des oeuvres au Chapitte 
d'Hadassah en 58 et 59 où il 
remporta chaque fois un prix. 
De plus le Salon de la Jeune 
peinture et sculpture 59, lui 

/ l . 

înture de Cézanne 
' ttJiA peinture de Cézanne, pro-
; priété du MuséedeaB^OB f cA r t s 
' de Montréal, sèrTTffBTéspour une, 
.exposition de charité nsw-york-di-i 

se, au profit de la Ligue pour en-
fants émotivement inadaptés. 

ï j s directeur du Musée des 
Beaux-Arts de Montréal, M. Evan 
H . Turner, a déclaré que l'expo-

^ sition couvrira l'ensemble de l'oeu-
i v re du célèbre peintre français. 
; L a peinture du Musée, une hul-
' le sur canevas de 36 pouces par 
i 28 pouces, est intutulée Rout^" 

tournante en Provence", 
La, peinture a été donnee 

Musée en 1315 par la successio: 
Adaline Van Home . Sa valei-
réside dans le fait que cest u: 
des toutes premières peintures 

Cézanne est mort en 1906. 
l'artiste. 

. Visite du >ïusée de.s beaux-arls 
à Montréal — 

: Les—Tnembres de l'Associa-
i tion d'Ottawa de la galerie na-
j tionale du Canada auront l'oc-
j casion de visiter le Musée des 

beaux-arts, à Montréal, le sa-
< medi 14 novembre. Le départ 
i se fera de la galerie nationale, ' 

dan.>; un autobu.s dernier modè-
le. à 8 heures du matin. La 
tournée comprend: un arrêt 

j au studio fl '.Mfred Pcllan. un 
! déjcunn- au Musée des bciiux-

ai'ts. la visite de cel éfiificc 
.cous l 'égide fiu nouveau direc-
teur. 'M. Evan Turner, une vi-
site de !a collection privée de 
Mme Howard Pil low, re-
tour e.'it f ixé à 8 h. l.ô, re 
qui permettra aux visiteurs de 

O U U s t 

cjr j^- H A X O T ASSET 
l É f c ^ R E A L ( C P ) - Visito: 

te the Montreal MUSSUHV of Fin 
Arts t o ^ d $38.5.84 in coins ml 
the Italian - designed "wishin 
we l l " in the museum'.; ma 

; lobby during the last 12 n^onfh 



^ r é a t des concours art i^ues de 
irovince -- M. Armand Filion, 1er 

sculpteurs ont reçu la ré- fruits. 

compense de l eur talent, jeudi , à 
l ' inauguration de l 'exposit ion des 
concours artistiques de la province 
(1959). L es lauréats sont: premier 
pr ix de $1,500. M. Armand Fi l l ion 
de V i l l e Duvernay, auteur d'une 
sculpture sur p ierre intitulée "Ma-
done e t en fant " ; l 'artiste est pro-
fesseur de sculputure à l 'école des 
Beaux Ar ts de Montréal ; 2e pr ix ; 
$1,000, à M. Stanley Lewis , d « 
Montréal , professeur au musée des 
Beaux-Arts de la metropoie;~S^ piè-
ce pr imée, réal isée dans de la pier-
re à chaux, est ident i f i ée sous la 
lénominat ion; Masqu« Métamorphi-
que; 3e prix ex-aequo, $500: M. 
Marce l Braitstein, né en Belgique, 
domici l ié à Montréal , auteur de Ré-
f l ex ion estivale, sculpture en mar-
bre de Carrare; Yves Trudeau, de 
Montréal , céramiste et sculpteur de-
puis sept ans, qui a créé le bronze 
Violoneel l iste. comme premier tra-
vai l présenté au concours et John 
I vo r Smith, né à Londres, domici-
l ié à Montréal , auteur d'une Tète , 
sculptée sur pierre. 

M. Raymond Douvi l le , sous-secré-
taire de la province, qui participait 
pour la première fols, o f f i c i e l l e -
ment à cette manifestation artisti-
que, a . fé l ic i té tous les exposants 
au concqurs et notamment les ga-
gnants. La province dit-il, n'aidera 
jamais su f f i samment les artistes 
qui ne sont pas ingrats puisqu'i l^ 
apportent à leurs compatr iotes la re-
nommée sur le plan culturel. 

L e conservateur du Musée, M. Gé-
rard Morissette, a présenté M. Dou-
vi l le, soulignant la contribution qu'U 
a apportée aux Let t res canadiennes. 
L e seci-étaii-e du concours, M . Gé-
rard Martin, bibl iothécaire en chef 
aux Arch ives de la' province, a di-
vulgué le nom des Lauréats. 

Notons_ que les membres du jury 
du concours éta ient : M m e Simone 
Hudon-Beaulac, M M . René Chicoi-
ne e t Lauréat Va l l i è re . 

M. D o u v i l l e 

Cette exposit ion .qui durera jus-
qu'au 18 octobre à Québec, et du | 
4 au 14 novembre à Montréal , est ; 
un événement attendu avec impati-
ence par ceux qui s' intéressent aux 
arts, dité i l . De toutes les initiatives 
du secrétariat provincial, ce con-
cours, institué en 1944, est l'un de i 
ceux qui ont le plus r a p p o r t ^ ^ e | 

^ Art h ilms 
Tiie o p c n i ^ bf the current 

st'a-'o'n's ,\rl Fihii Series sponsor-
i'(! l̂ v the Ladies ' Committee of 
ll ie Montréal JVlu.sçum o ï Fintv 
Arts will lake place in 
turé""HaH of the Museum on Wed-
nesday, October 14. 

In order (o meet the growing 
interest in this Serie.s there wi l ! 
be two showings of the .same 
program each Wednesday eve 

• ning, one at 6.30 p.m. and tht 
, other at 8.30 p.m. 
j The fir.st program wil l presen 
I an evening of Spanish f i lm: 
st ie fs ing painting and arcliitec 
lure: Velasquez, Avi la. Zuloaga 

, La Granja and Escorial. 
; 'J'lie f irst three f i lms havÉ 
' Spanish commentaries and th^ 
, latter Engli.sh commentaries. | 
j The public is welcome. No ad 
I mi.-'.'iion is charged. 1 

M. Douvi l l e a signalé que plus 
de 75,000 visiteurs, à Québec e t 
à Montréa l , v iennent vo i r l ' e x p o s i -
t ion des concours artistiques. L e 
public pourra voir , cette année, qua-
rante-quatre oeuvres retenues sur 
les 93 pièces sculptées par quaran-
te-cinq sculpteurs. 

Les bourses sont nécessaires aux 
artistes, disait M . DouviUe, mais 
l ' encouragement moral est aussi à 
la base de l 'ascension dans l e do-
maine des arts. Nous sommes béné-
f ic ia ires de l 'aide apportée aux arts, 
puisque la prov ince e n ret i re de la 
renommée, soulignait M. Douvi l le , 
en terminant. 

L ' e x p o s i t i o n 

Nombre de pièces de cette ex^jo-
sition atteignent un d eg r é de syn-
thèse qui dépasserait la compré-
hension d'un public non avert i . Si 
on ré féré , par exemp le à l a vision 
de "Manon " , par L e Barl>et, i l faut 
admettre que, en certains cas, l 'es-
prit de synthèse est synonime d'obs-
curité. L a s impl i f icat ion expressive 
est une notion qui a cours dans le 
domaine des arts. C 'est peut-être le 
çigne le plus concret de l ' inspira-
tion aride d'artistes qui évoluent 
dans un univers à ipart où l'air, 
semble beaucoup trop raré f i 

• l Y v t - n t tlm ^-rii/^Y 

Austrian 
Art Display 
Arranged 

V i e n n e s e Art A n d W i n e s 
A r e Featured At M u s e u m 

Works of an artist whose paintings were burned in a court 
; room as indecent' and another who did murals in the bedroom of 
i Empress Elizabeth oC Austria will be featured in an exhibition of 
I Austrian drawings and facsimiles at The Montreal Museum of 
Fine Arts from Nov. 20 to Dec. 20. 

The drawings are by five of Austria's leading artists while the 
facsimiles come from the famous Viennese gallery, the Albertina. 

It will be the first time for the facsimiles in Montreal—and 
one of the rare occasions they have crossed the ocean. 

In a joint announcement yes- • 
terday Austrian Consul-General 
in Montreal 'N. F . Loewenheim 
and Dr. Evan H. Turner, director 
of the Museurn, said the exhib 
ition will be staged in conjunction 
with the Museum's "Grinzing 
Night" Nov. 23. 

The g.ila, black-tie receplion is 
to be given in honor of the 
Vienna Philharmonic Orchestra 

tists were generally recognized." 
Schiele was only 28 when he 

died in 1918. At 22, he was ar 
rested for creating so-called "por-
nographic" pictures because he 
had done watercolors of nude 
schoolgirls. At his trial, somt 
of his paintings were burned. 
He was imprisoned for 24 days. 

Klimt (1862-1918) did the mur-
Austrian foods and Wines will be'als for Empress Elisabeth's bed-
served and membèrs of the or-
chestra will play Mozart's "Eine 
Kleine Nachtmusik" and Vien-
nese waltzes for which they are 
world-celebrated. 

room at her country villa in 
Lainz, nera Vienna. He received 
a decoration from Emperor F'ran-
cis Joseph 1. 

Later, other of his works were 
The facsimiles represent var- judged indecent in some quart-

il 

A unique Austrian art exhiDi-| 
tion to coincide with the visit 
of the Vienna Philharmonic Or-
chestra, wi l l go on v iew to the 
fub l i c at the Montreal Museum 
of Fine Arts, from Nov. 20 lo 
Dec. 20, it was announced yes-
terday. 

The exhibition wil l feature a 
selection of original drawings by 
some of Austria's leading artists, 
together with 139 famous facsi-;. 
miles from the famed Vienna gal-,; 
lery. The Albertina. _ ; 

Announcement of this exhibi-
tion came at a press conference 
called jointly be museum directori 
Dr. Evan Turner and N. F. Loe-
wenheim, the Austrian consul-; 
general in Montreal. 

" I hope this wil l lead to many, 
more similar exhibitions fronii 
Austria, possibly on a much 
larger and grander scale, Dr. 
Turner said. !; 

"Th is is the f irst time that 
these facsimiles have been seen 
in Montreal, in fact one of the 
rare occasions they have crossed 
the ocean," Mr. Loewenheim 
pointed out. 

Cover 500 Years 
The facsimiles represent vari-

ous phases of European art be-; 
tween 1400 and 1900. The 
museum director stressed that it 

: was most unusual for the museum 
to exhibit reproductions, "but 
these are of fantastic quality and 
represent masterpieces which can-
not be borrowed." 

The original drawings are by 
Gustav Kl imt, A l f red Kubin, 
Oskar Kokoschka, Egon Schiele 
and Herbert Broeckl. 

" The works of Kl imt and 
Schiele wi l l be particularly wel-

since these artists, whose 

ious phases of European art 
between 1400 and 1900. 

Dr. Turner said it is most 
unusual'for the Museum to ex-i 
hibit reproductions "but these 
are of fantastic quality" and 
represent masterpieces that Can-
not be borrowed. 

The original drawings are by 
Gustav Klimt, Alfred Kubin, Os-
kar Kokoschka, Egon Schiele and 
Herbert Broeckl. ; 

"The works of Klimt aiidj 
Schiele will be particularly wel-
come since these artists, whose 
importance is being increasingly 
appreciated in Europe and the 
United States, are little known 
in Canada," Dr. Turner said. 

The exhibition will be opened 
at 9 p.m. Thursday, Nov. 19 by 

ers. A cabinet crisis arose over 
the affair and one of the min-
isters had to resign. 

f 
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^Au Musée 
des 

Beaux-Arts 
Q N a annoncé aujourd'hui que 
^ les ventes du comptoir à l'en-
tree du Musée des Beaux-Arts de 
Montreal ont atteint un chi f f re 
d af faires record pour l 'année fis-
cale qui s'est terminée le 31 aotit. 

Les articles disponibles com-
prennent des catalogues et des pu-
blications, des reproductions ' de 
peintures, des objets d'art minia-
tures et des cartes postales. 

L e total des recettes pour l'an-: 
nee écoulée s'est élevé à $5,145. 

Les recettes des années précé-
dentes se sont chi f frées tel que 
suit: 1953-54, $2,124; 1954-55, $2-
993; 1955-56, $3,610: 1956-57, $4-
892; ^et 1957-58, $5,059. 

IVfi^. Wallace Collie is giving 
an ape5P ' ' ) | » r ty and Mrs. 
Harry T ^ r ^ i l giving a lunch-
eon today for the wives of the. 
doctors who are attending the 
annual Refresher Course. for 
General Practitioners being 
held this week at the Royal 
Victoria Hospital. Mrs. A. B. 
Culver entertained yesterday 
for them prior to a luncheon 
that was given by Miss Mona 
Prentice at the Montreal Mu-
seum of Fine Arts.' 

Q 

Dr. Kurt Waldheim, Austrian Am-
bassador to Canada, in the pres-
ence of members of Montreal's 
consular corps. Attendance at 
the opening is by invitation. 

" I t is highly fitting that such 
an exhibition take place at the| 
Museum in conjunction with the 
appearance here of the Vienna 
Philharmonic," Mr. Loewenheim 
declared. "The members of the : 
Philharmonic are coming here! 
not only as musicians but as? 
musical ambassadors of Austria." 

Montreal is the only Canadian 
city on the orcliestra's world tour, 
which began Oct. 18 in New Delhi. 

I The appearance here will also 
' mark the conclusion of the tour. 
[ Dr. Turner expressed special 
I thanks to Dr. Waldheim and Mr. 
i Loewenheim who worked out the 
practical arrangements for the 
exhibition and the Grinzing Night. 

He also declared the Museum's 
gratitude to the Albertina; Oscar 
Federer, of Montreal; Dr. Otto 
Kallir, of the St. Etienne Gallery, 
New York; and Dr. Ferdinand 
Eckhardt, of Winnipeg, all of 
whom loaned works for the show. 

He said Mr. Federer, Dr. Kal- -
lir and Dr. Eckhardt all have'ic 
been collecting works of Sciiiele C 
and Klimt "long before these ar- ( 

fiiiiife^fiblished to help 
Mumm acquire works 

perts - probably Vhe same iui^ 
which will select works to be 
shown at the Spring Show. In each 
case, the jury is named by the 
gallery itself and not by the coun-

A purchase fund of $2,000 has 
been set UP by The Canada Coun-

n coivTera'tion with The Ma»t-
r e ^ ^ - A I u a e ^ n ^ nf F i n f Arts to ac-
quire works exhibited at the 
Museum's 1960 Spring Show, it 
•was announced today. 

Dr Ivan H. Turner, director of 
the Museum, said a $1,000 grant 
f rom the Council for this purpose 
ha.̂ ^ been matched by the Museum. 

He said the joint fund would 
•provide further incentive to artists 
to take part in the Spring Show. 
The works purchased would be-
come part of the Museum's per-
manent collection. 

The Council established the pur-
chase awards as part of its assist-
ance to creative artists. 

' Amounts of $1,000 each were 
given to six major art galleries 
•with the understanding that in 
each case, the gallery would match 
the amount with an equal sum 
provided f rom its own resources. 

The resulting $2,OCiO is to be used 
I by the gallery to purchase paint-
' ings shown in an important an-

nual exhibition at , the gallery. 
; The paintings to be acquired 

' wiU be selected,^y a jury of ex-

The Council awarded similar 
granst last year and stated in its 
annual report that although the 
grants for purchase awards have 
been made directly to the -gallery 
and are a token of the Council s 
confidence in the organization, they 
ire directed primarily to the 
painters themselves. 

"The Council hopes that in addi-
Uon to receiving payment for his 
work, the artist (and the galleries) 
will also be helped by the publicity 
and interest in painting," the re-
port adds. 

No date has been set yet for the 
Museum's Spring Show but a; 
March date is likely. Director! 
Turner said. ^ 

j - r t ^ 

School's M^ethod Ot Teaching Art 
Affects Child's Approach To Life 

^ ^ ^ u I come since these arnsis, wnuse 
- / - A1 ! • 1 - ^ l U a / U - M . ç/ ' - î Y ^ / / J > importance is being increasingly 

f V A A - " ^ ^ I appreciated in Europe and the 

(, '111' Coniile l'éniinin du .Mu.sf'.; 
* ! ^ B e a u x - A r t ^ situé à HIT:', 

rui' ^lieiTirooke, \ou.« inl 
v i le , ce noil' le 4 novembre. 
Une rcpré-seiitation (•inéniato.ara4 
phi(|ue présentée au .Musée mê-
me. Le i)ri)granune (•ompren<l 
trois f i lms israélien.s, wi anglais 

! "K in l l o d " looloii ie <i'artisies 
• à l o e i n r e l . "Sol i l iu ie tie 7An 
\ (histo ire (l'une exiiéditioii ar-
' eliéDlopiilue au X é ï u e h i , " Is-

chéolo.;;i(!UC an .Xéaebi. " Is-
|ia>s (l 'Israël i.iicit-n et moderne, 
cinnplétée • .l iinc préseiuation 
cliorégraphiiiu:' ))in' les dansmirs 
f l ' lnba l ) . Le naiTatenr M-ra M.' 
<,'hi'istopiii»r l'Uininier. I'l'ii^re de 
noter I|MP deux représi-maiions 
ROîH données, siiii 'î li. -'în et 
à 11. |) in. Km rér libiT. 

United States, are little known 
in Canada," Dr, Turner said. ^ 

The exhibition wil l be openea 
at 9 a.m. on Thursday, Nov. 19 
by the Austrian ambassador to 
Canada, Dr. Kurt Waldheim. 

Montreal is the only Canadian 
city on the world tour of the 
Vienna Philharmonic, "and the 

Children's approach to life is 
greatly infhtcnced by the man-
ner in which art is taught in 
the schools, says Miss Betty 
Jaques, a co-president of the 
Canadian Society for Educa-
tion Through ' Art which is 
meeting in Montreal this week. 

In teaching art to children, 
Miss Jaques said in an inter-
view, "we are concerned with 
developing an individual's vis-
ual experience and apprecia-
tion rather than in developing 
skill. We want to develop a 
creative approach which can 
he carried through into all 
areas of l i fe." 

An assi.stant profes.sor nf art 

Through the art of a child, a 
greater understanding of what 
man himself is, can be attain-

Art is life. Dr. Lismer said. 
"Indeed it is the only real clue 
we have to the character and 
personality of growing man." 

Formal education alone. Dr. 
Lismer said, will never pro-
vide the drives and the moti-
vation that will make man an 
individual aware of environ-
ment. sensitive to sights and 
sounds of interest and oppor-
tunities for curiosity and ad-
venture. 

The main purpose of educa-
tion through art. Dr. Lismer 
said, " is not the production of 

more artists. If we believe in 
education through art then it 
concerns not only skill and 
knowledge about art. it should 
deal with man and his arts." 

In growing up in art, he said, 
"we must fight bad taste, imi-
tation, mediocrity, cheap re-
productions and sentimentality. 
These are public enemies — 
snares set against the creatiye 
heart of man." 

M u s é e d e s B e a u x - A r t r 
O r f e l M u s é e d e s B e a u x - A r t s an-

n o n c e 

put her theories into practice 
Watched Pupils 

She .has .vatched some of 
her pupils through various 

te 

m u s i c i a n s come as musica 
. ' ambassadors for Austria," Mr.j 

, Loewenheim pointed out. 
A gala reception fo r the Fhil-j ^[gggs of development and is 

harmonic will be held the gon^incpd the approach to 
Museum on Nov. 23, called The [pgching art which is based on 
Grinzing Night , " when Austrian rather than imitation, 

' foods and wines will be served 1 for these stu-
and members of the orchestra ^^^^^ 
wil l play Mozart's "E ine Kle ine Arthur Lismer said in a 
Nachmusik" and selections of j convention address, "the child 
their world celebrated waltzes, ii, ([trough his pictures is trying 

, to get through In the adult 
world, someth ing of his pcr-

litv and his f ee l ings ." 

education at Macdonald Jeach - ' ^^ . y^ -^ ^ ^ yî  i " W v .uinquennal dans le but d'aug-
ers' College, Mi.ss .laqttesv l i H i î a J b : ^ ^ H ^ ^ « p n t e r ses r e s s o u r c e s f i n a n c i è -
teachcs students who will be- çp,^ , „.Twr.v 4 « « f t 
c o m e teachers. She also ^ / I H A N D Y A S S E T ^ _ 
teaches art to a class of chil- M O N T R E A L ( C P ) - Visitors 
dren and in this way is able to ^̂  Montrerai Museum_ of Fine 

Arts tossed $585.84 in coins into 
the Italian - designed "wishing 
we l l " in the museum's mam 
lobby during the last 12 months. 

h 

n e n t e r s e s 
' e s 

I " N o u s d e v o n s d e t o u t e r r g e n -
tee a m é l i o r e r n o t r e , s i t u a t i o n f i -
n a n c i è r e , a d é c l a r é , l e c o l o n e l 
K m . W a l l i s , p r é s i d e n t d u 
i Z s é e , a u c o u r s d e V a s s e m b l e e 
a n n u e l l e d e s m e m b r e s . 

! O n t e n t e r a d e r é a l i s e r c e t o b -
j e c t i f e n r e c u e i l l a n t d e s c o n t r i -
b u t i o n s e t d e s d o n s p e r s o n n e l s , 
d e s c o n t r i b u t i o n s d e c o r p o r a -
tions. d e s r e v e n u s P r o v e n a n t 
d ' é v é n e m e n t s s p é c i a u x , d e suD 

évent ions d ' a g e n c e s y 
t a i e s , d e l e g s e t d e f o i i d a U o i a . y 
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Les professeurs doivent 
aussi g rand i r , en m a t i è r e 
d 'éducat ion par l ' a r t 
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Art Exhibitions Of Interest 
B y D O R O T H Y P F E I F F E R 

AS so many one-man shows and group exhibitions are on 
v i ew at present, l imited space in these columns neces-
sarily precludes detailed rev iews. 

because of decorative 

Ce ne sont pas seulement les 
enfants, des plus jeunes jus-
qu'aux adolescents, qui doivent 
grandir en mat ière d'art, mais 
aussi leurs professeurs, en • 
s'éloignant de l 'héritage tradi-
tionnel et des viei l les méthodes 
d'enseignement du dessin da-
tant de l 'époque victorienne. 
L ' idéa l de l 'art en éducation, 
ce n'est pas " l 'éducation en ma-
tière d ' a r t " , mais " au moyen 
de l ' a r t " . C'est ain.si que s'ex-
primait ce midi le Dr Arthur 
L ismer , directeur de l 'éduca-
tion au Musée des Beaux-Arts 
de Montréal, à l 'occasion de 
l 'ouverture du 5e congrès de la 
Société Canadienne d'Education 
par l 'Art . 

Considéré comme le plus émi-
nent des pionniers de l 'éduca-
tion par l 'art au Canada, le Dr 

' L i smer poursuivit : "Que l 'on 
invite l 'enfant, dès les premiers 
jours, à expr imer l ibrement ce 
qu'il pense, sans qeu le profes-
seur intervienne. L 'histoire du 
monde, aff irma-t-i l , est sem-
blable à la croissance d'un en-
fant, qui passe successivement 
du pr imit iv isme le plus naïf 
aux autres périodes de sa for-
matin artistique, jusqu'à ce 
qu'il soit capable de voir par 
lui-même le monde en termes 
de beauté et de ré former peu à 
eeu ses jugements. 

L'éducation, expliqua le Dr 

Li.smer, c'est une matr ice dans 

laquelle doivent ge rmer des 

"Dr A. Lismer 
idées possessives, qui engen-
les guerres. Toutes les écoles 
sont donc responsables de l'en-
drent l 'envie, les frustrations, 
fant, en ce sens qu'elles doi-
vent préparer onn le futur sa-
vant, le futur industriel, mais 
l ' individu dans son intégrité, 
pour qu'il puisse s 'accomplir 
aussi en entier. 

Les viei l les méthodes n'ont 
réussi qu'à créer une indiffé-
rence collective envers les hu-: 
manités, les arts, la religion, 
et la plupart des gens ne s'en 
servent que lorsqu'ils en ont 
besoin. 

Kn cet âge nouveau où l'au-
tomatisation est à l 'ordre du: 
jour, si les éducateurs n'ont pas 
une conception plus idéaliste de 
la préparation de l 'enfant à la 
v ie , les humanités et les arts 
seront en danger. I l ne faut pas 
apprendre aux jeunes seule-
ment à " gagner leur v i e " mais 
il faut les préparer à mener 
une existence créatr ice d' idées 
et de beauté, dit en terminant 
le Dr L ismer , qui dirige, à 
l 'Eco le des Beaux-Arts, l 'édu-
cation apr l 'art de 250 enfants 
de 3 à H ans et qui, au cours 
des 20 dernières années, a em-
ployé des méthodes expérimen-
tales qui furent dans la suite 
adoptées par un grand nombre 
de professeurs à travers le 
Canada. 

sarily precludes 
Y v e t t e M o n d o r of Montreal is 
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t e s t e r St W M s s Mo?dor I can only find it both disturb-
employs both earth-colors and 
those of faded, ancient vel-
ours to interpret her land-
scapes, f igure, f lower and still-
l i f e studies. It is perhaps in 
her drawing that this artist 
frequently misses her objec-
tive. Distortion in f igure 
drawing is a part Of art. But 
it is a v e r y special part, 
which", in order to be success-
ful, must have an extremely 
knowledgeable foundation. 

•There is more than a trace 
of repression in Miss Mondor 's 
serious work. Also a distinct 
sense of myst ic ism. One wishes 
her evident talent could liber-
ate itself, perhaps by the use 
of less monotonous and mor e 
iïubtle color. 

ing and lacking in emotion or 
appeal. 

Three diversi f ied painters be-
longing to today's School of 
Par is are represented at the 
Galer ie Dresdnére. 

M i c h e l d e G a l l a r d , born 1921 
in France, is a contemplative 
painter who enlivens his softly 
humid and frescoe-l ike land-
scapes and still-life with per-
fect ly placed swatches of red 
and blue, de Gal lard 's work 
possesses a classic yet con-
temporary quality, as wel l as 
a depth of philosophy and pro-
found emotion. 

By contrast A u g u s t e D u r e ! is 
more decorat ive and definite. 

ART 
world quality, these paintings 
pulse with l i fe. Granted that 
same l i fe is close to dreams. 
But in dreams often lurks 
real i ty . 

Montreal Museum of Fine Aits 

F o u n d e a Fn IXliO, possesses "ïiî i ts 
p e r m a n e n t coHection m a n y f i n e works 
of a r t by R e m b r a n d t , MiUct a n d o the r s . 
Holds m a n y special exhib i t ions du r ing 
year , 137» She rb rooke W. 

An exhibition of Recent 
European Acquisitions and by 
nine painters including Dany, 
Cottavoz, Fusaro, Gail l iard, 
Ivon Hitchens, Pouchol, Luig i 
Loir , Klein and Middleton, is 
on v iew in the Waddington 
Galleries. 

Of the 39 paintings shown, 
the f i v e works by Hitchens are 
possibly the most outstanding./ 

Ivon H i t c h e n s was born in 
London, England in 1893. To-
day he is neither a realistic 
painter nor is he non-figurative 

Rather is he the 
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in approach. 
Some of his work might almost J^recorder of the i m a g e . " His 
be termed picturesque. Durel ' worlv is unaggressive and un-

N a n c y R e t r y W a r g i n , of 
Montreal and Par is , has an ex-
tensive exhibition of recent oil, 
oil on paper and watercolor 
paintings as wel l as several 
supremely sensitive monotypes 
at the Galer ie Agnes Le for t . 

Although definitely feminine 
and often almost dainty in 
quality, Mrs . Warg in 's many-
facetéd work also possesses the 
strength and subtle v ibrato of 
a f inely tuned violin played 
upon by a future virtuoso. 

In this exhibition one fol lows 
with interest young Mrs. War-
gin's conscious evolution f r o m 
the almost realistic through the 
semi-abstract to pure expres-
sionism. 

Many of Nancy Warg in 's 
paintings have been given titles 
selected with care and af fect -
tioh by the artist herself f r om 
the verse of Apoll inaire, famous 
Par is ian poet of the twenties. 
Although this is an artistic 
l icense of which I ' m not sure 
I approve, there is no denying 
that the Apol l inaire titles and 
the Warg in paintings aptly 
complement each other. 

This outstanding and lovely 
show provides a splendid op-
portunity for the younger set 
to acquire a true work of art 
by a gi f ted young Canadian. 
It is the young connoisseur of 
today who wil l develop into 
the Canadian art-collector of 
tomorrow. 

was born in Toulouse in 1904. 
He spent his youthful years in 
Tunis, a fact which underlines 
his work in the sense of arab-
esques and fanciful traces of 
design and which gives to his 
landscapes a faintly too illus-' F ine 
trat ive quality. 

In all of Durel 's work can 
be remarked a magnif icent 

allusive. It is however , in-
stinctive, direct, full of rhythm 
and true sensation. One must 
" e xpe r i ence " a Hitchens paint-
ing. 

The M o n t r e a l ^ I u s f u i m of 
Arts-TJWnTÔiïëlif this con-

temporary E n g l i s h artist 's 
works which pales somewhat 
in signi f icance beside those 

grasp of composition. His s h o w n in the present exhibition 

h e r - • AjiJ^liuf 

"Montreal is a convention city. There's a feeling 
about the place that — while you know it's bigger 
than any other Canadian city — is downright in-
timate. Sure, there's an Batons, and Simpsons and a 
big Morgans — but there's a thousand small shops 
within walking distance. There's a hundred night 
clubs within a dollar taxi ride. There's legitimate 
theatre in Montreal. 

"There's^^-syrnphon^orcK^bra in Montreal. 
museum of fing^rts in Montreal. 

"There'^.unlimited--flpCrts facilities in Montreal. 
"Montreal has many churches of all denomina-

tions. 
"Montreal police are bi-lingual. 
"Montreal has a railroad right through the middle 

of a mountain. 
"Montreal has a mid-town park with a mountain 

view of the harbour. 
"Montreal has a wax museum, botanical gardens, 

an Indian reservation, an, old fort and last but not 
least — it has the hotel to house the 5th annual 
Technical Conference on Electrical Maintenance. 

"Montreal Maintenance Association has deter-
mined to give the other members of the Canadian 
Council a conference that will be remembered for 
years. 

"We plan to offer a ladies' program. So bring 
your wife or sweetheart with you. No mothers-in-
law please! 

"The ladies' auxiliary of the club will provide 
guided tours of the Montreal shopping and cultural 
districts. 

" W e wi l l invite the ladies to dinner with us. On On tteWliescr3sr-OctrTC~at chaste and withdrawn nudes, 
the Saturday evening next year we plan on having ^e a lecture sleeping maidens and ,super-

, ° M . , ,1- > „ " " the Found O b j e c t , " naturally g lowing f lowers and 
a dance. Our executive think they ve covered m o s t deal ing on the current exhibition still-life somehow recal l to 
of the points necessary to provide a top-notch Tech- by Dr . E v a n H. Turner . This mind the ancient age of chi-
nical Conference for 1960. We're s t i l l getting sug- .i»'nt Engl ish and French tea pro- va l ry . One looks instinctively 
ap.;HnnQ f r o m n n r o w n m e m b e r s h i n W e w i l l f i n a l - the new Di- for moonlit castles with moats, 
g e s t i o n s t i o m o u i o w n m e m t i e r s n i p . w e w i n i m a i ^^ ^̂ ^̂  Wednesday after- for ghostly knights in sh« i ing 
i z e n o t h i n g u n t i l a l l C a n a d i a n C o u n c i l c l u b s t i a v e noon p rog rams , sponsored by armor and romantic t r^ iba-

On the main floor of the 
Denyse Delrue Gal lery remains 
hanging the multi-colored calis-
thenics in paint and the heady 
cocktails in oils of P i e r r e d e 
L i g n y B o u d r e a u . Upstairs, dis-
played against startl ingly white 
wal ls—which no doubt wi l l be 
toned down to a less blinding 
whiteness when renovations to 
the gal lery are completed, 
hang the static and angular 
j ig-saw piizzles in intense color 
painted by Montreal non-
f igurat ive artist F e r n a n d T o u -
p i n . 

Undoubtedly interesting 

1379 Sheifcooke St . W. Open 
daily 10 to 5. Free days , Wed-
nesday, Saturday, Sunday. 

In Gallery XI I , October 30— 
November 15th — Eva Landori 
and Marjorie Winslow. 

An exhibition featuring 'the 
work of youmg Jewish artists 
from across Canada is being 
presented to November 15th as 
part of the celebration marking 
the national bicentary of Cana-
dian Jewry. 

Films : An evening of Iisiraeii 
films will be featured at the 
Museum on November 4th at 
6.30 and 8.30 p.m. They are 

"Ein Hod" which is an account 
of a trip to an artists' colony in 
Israel; "The Wilderness of Zin", 
describing recent archaeological 
discoveries in Israel and "Israel 
An Adventure", a beautifully 
photographed study of such 
areas as Haifa, Galilee, Jeru-
salem and Tel Aviv. Admiiseion 
free. 

JAMM—The junior associates 
of the Museum who organized 
and set up their own g-allery in 
what was formerly Hickaon 
House at the rear of the Mu-
seum are giving an exhibition 
entitled "JAMM On Show" fea-
turing the work of Junior asso-
ciates, including paintings, en-
gravings, drawings, ceramics 
and silversmitbing — to Nov. 
15th. 

MonVÎeâl 'Museum of Fine Arts - A permanent 
collection of O l d Masters, French, 
English and contemporary C^anadian 
paintings. Also a collection ol Canadiana 
along with treasures f rom ancient E g y p t , 
China and the European M idd l e Ages. 
Open Tuesday to Saturday, 10 a.m. to 
5 p.m., at 1379 Sherbrooke Street Wes t . 
Admission f ree on Wednesday , and 
Saturday. Other days, 25 cents to non-
members. 

"àtRL WITH OWL" an oil painting by Irish artist Colin Middle-
ton, which may be seen among many other paintings by Irish, 
Continental and Canadian painters in the "Recent Acquisitions" 
exhibition now on view at the Waddington Galleries on Sherbrooke 
St. W. 

painting is cool and collected, 
if not over ly excit ing or evoca-
t ive. It is pleasantly incon-
spicuous, excellent art and 
" easy to l ive w i th " anywhere. 

S I m o n - A u g u s t e is the " ro -

ing i t o n^antic" of the three. This 
i — a r t i s t manages to create pas 

.sionate warmth by the use of 
the usually known as " c o l d " 
shades of blue, a teat seeming-
ly accomplished by the subtle 

" • — J' coloj; juxtaposition of pink, 
Ac t i v i f i cs are ful ly underway mauve and green, 

at the- n;oi itrea) Museum of F ine Simon-Auguste's paintings of 

S f - « t U - t -^T 'Uc VUO ? 

been heard from. 

N D Y A S S E T 
A L I C P ) — Vis i iors ' 

A r t s losse'a $585,«4 « ' 
the I ta l i an - des igned wish ing 
w â l " in the museum ' s 
i S y dm-ing the last 12 month.s. 

H A > T J Y A S S E T 
M O N T R E A L ( C P ) — 

to the T ^ n p t ] - ^ Museum ot F i j i e 
Arts tossed $585^^ in coins into 
the I ta l ian - des igned "w i sh ing 
n^ell" in the museum's ma in 
lobby during the last 12 months 

the Lad ies ' Commit tee . dours. 
On the same day, at 6:30 and 

,8:30 p.m. there wil l be two show-
ings of " A r t F i l m Ser i e s " in the •-yyv^-,^T 
Lec ture Hall . In order to sat is fy 
the demand for seats, the two 
showings wil l be identical. The 

p r o g r a m for OcC. 14 wil l present 
f i lms deal ing with Spanish paint-_ 
ing and architecture: "Vo lo -
squez . " " A v i l a , " and " Z u l o a g a " 
(wi th Spanish c o m m e n t a r y ) and 
' "La G r a n j a " and " T h e E s c o r i a l " 
(with Engl ish c o m m e n t a r y ) , the 
public is we l come to attend. 

In spite of their rfCher-

Hitchens has been widely ac-
c la imed as the "mos t consider-
able English painter of his 
generat ion. " 

D a n y , the French painter is 
represented by nine of his 
rather too poster-like but also 
attract ive works which I f ind 
too studied and superficial. 

F e s a r o shows six paintings, 
of which his s i lvery "C i e l et 
port g r i s " envelopes one in 
d reamy delight and meditation. 

P o u c h o l surprises one by the 
great ly more re laxed technique 
he recently seems to have suc-
cessfully adopted. 

K l e i n ' s color and design is 
both individual and charming 
in two paintings, "Horses and 
Boys " and "Ho r s e s . " 

There is sure to be some-
thing of interest for everyone 
interested in his diversif ia 
collection and exhibition 

SPORTS 

CollWt(5 ir's Choice 
at Montreal Museum 
The N o v e m b e r Collector 's 

Choice, a monthly exhibition pre-
: .sented by the Ladies ' Committee 
of the Montreal Museum__ot J i n e 

in the f o ye r of the Museum 
wil l be a small display of 18tli 
Century musical ob j ec t s f r o m the 
collection of Mr . Jacques Simard. 

O 

V V 

Lecture at Museum 

/ i 

Mrs . Rob in Wat t , w i f e of the 
we l l known Canadian por t ra i t 
painter , w i l l speak on " S o m e As -
pects of Por t ra i t P a i n t i n g " on 
Wednesday . Oc tober 28 at 3 p.m. 
in the upstairs f o y e r of the JVIoni-
r e a L Museum of F ine AxLs. Tea 
wi l l be served f o l l ow ing the lec-
ture. Tj i is program is one of a 
series of weekly Wednesday lec-
tures and teas sponsored by the 
Museum's Lad ies ' Commi t t ee . 
T h e l ec ture is open to the pub-
lic f r e e of charge. 

Mrs. M . St i r l ing Maxwe l l , 430 
W o o d avenue. Westmount , is 
co-pres ident of the Lad ies ' Com-
mittee. 

f X I I 
I T h e . f i rs t "Ar t i s t s in A c t i o n " 
: even ing wi l l be held in the lec-
ture hall of the Mont rea l Museum 
of F ine^Ar t s on October~2ï ïTrr"8 
p.m. Mode l s and mater ia ls wi l l 

j l>e suppl ied to tho.se who wi.sh to 
I try their hand at drawing and 
\ clay mode l l ing . Art ists w i l l be in 
attendance to advise whi le the 
audience may leai-n by watching. 
Open to the public. 

This p rogram is spon.sored hj-
the Lad ies Commi t t ee of the Mu-
seum. 

Mrs. M . St i r l ing Maxwe l l , 430 
W o o d avenue, Westmount, is co-
pres ident of the Lad ies ' Commi t - , 
tee. I 

f W i t ; 

Lectut^JIfilms at 
Fine Arts museum 
The Ladies ' Committee of the 

MMtrcaL .J i luscum. of J ^ e A r t ^ 
has announced that Mrs^ Leon 
Lort ie , a recent travel ler in ' 
Greece , will g ive an illustrated 
talk in French on "Some Aspects 
of Greece ' ' at the Montreal Mu- ^ 
seum of Fine Arts Wcdne.s.day, Oc- i 
tober 21, at .3 p.m. Tea will be : 
served a f terward in the upstairs ' 
f oye r of the Museum. 

Three f i lms on Ar t - "Work 
Calder, ' "Art is ts P r o o f . " 
"Quc t i co " will also be prcsd 
October 21 at 6:30 p.m. a n d W 
p.m. Idir 

'm 



Cle^land Morgan, du Musée 
des Beaux-Arts, démissionne 

I 
M O N T R E A L (PC> — M. Cle-

veland Morgan, vice-président 
ri un magasin à rayons de 
Montréal et président hono-
raire du 

né de son poste de meinhre 
du conseil d'administration de 
la Galerie nationale du Cana-
da pour protester contre la 
conduite du gouvernement fé-
déral à l 'endroit des adminis-
trateurs de cet organisme. 

Il a donné une interview a 
ce sujet hier dans la métropo-

'^11 a envoyé une lettre de dé-
mTSSion au premier ministre 
Diefenbaker le 2 octobre, soit 
peu de temps après que Mme 
Fairclough. ministre de la Ci-
tovenneté, eut annoncé que M.. 
Thomas Maher. de Quebec, 
venait d'être nommé prési-
dent du conseil d'administra-
tion de la Galerie. 

L e 17 octobre, le premier 
ministre a répondu à M. Mor-
gan, lui disant qu'il acceptai 

la démission "avec grand re-
gret " et aussi avec "surprise . 
l.e chef du gouvernement a-
joutait que les autorites fé-
dérales n'avaient pas manqué ) 
d'égards à l 'endroit des ad- , 
ministrateurs. |i 

M Morgan n'est pas de cet ^ 
avis, n a dit aux journalistes 
que le gouvernement n'avait 
nullement consulté les admi-
nistrateurs au sujet du choix t 
de M. Maher. 

L e c h o i x de M. M a h e r 
"Je n'ai rien personnelle-

ment contre M. Maher, dit M. 
Morgan. Je ne l'ai jamais ren-
contré. Je ne sais rien a son 
sujet. Je proteste pai^e que 
sans avoir averti les admi-
nistrateurs le gouvernement 
leur a imposé un nouveau pre-
sident. 

Je ne doute nullement que 
M. Maher soit une excellente 
personne. Seulement, il n a 

GALLERY FLAR^-UP p i A s z z z " • • • 

Wants Full Text 

" I 'would be happy if Mr. 

Morgan would release the full 

text of our correspondence", 
jamais eu de ^ said the Prime Minister on his 
Galerie. U n a pas a expenen^ ^ 
ce dans ce domaine. y j 

V-twOÎStn % 
Art Interference 
Hit By Ex-trustee 

MON^IÏEÂL, Oct. 27, (CP) — F. Cleveland 
Morgan said yesterday he has resigned from the board 
of trustees of the National Gallery of Canada "as a 
protest against unwarranted government interference 
in appointing a chairman without any reference to 
any of the trustees." X 

\ / 
I 
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5-Year Plan 
Aids Museum 
In Montreal 

^ ^ I M O N T R E A L 
A fivp-year plan to extend 

financial support from all 
sources has been announced 
by the Museum of 

Fine Art.s. Col. Hugh M. Wal-
li.?, president of the museum, 
said: "We estimate that to put 
ourselves in a sound operat-
ing position and provide for 
e.ssenfial repairs and improve-
iiionts. we should have an ad-
ditional investment revenue 
of about ?100,000 per annum. 
That would require the pos-
session of additional invest-
ment of. .say, $2,000,000. 

The Montreal Museum of 
Fine Arts, the oldest arts in-
stitution in the country, is the 
only museum with paintings, 
.sculpture, decative arts, a li-
brary and an art school," Col. 
Wallis stated. The director is 
Dr. Evan H. Turner. 

l ^ - Y - , 0 

MEETINGS y 

<5 Mr. Morgan said in an inter-
I view that his resignation was 
submitted to Prime Minister 
Diefenbaker Oct. 2 " fol lowing 
Mrs. Fairclough's announce-
ment of the appointment of 
Thomas Maher of Quebec City 
as chairman of the board of 
trustees." 

Mrs. Fairclough, citizenship 
minister, reports to Parliament 
for the gallery. 

MR. M O R G A N said the 
Prime Minister, in a letter Oct. 
17, accepted the resignation 
"with great regret, and surprise 
at the attitude you have taken 
as a trustee". 

The letter added that it could 
not be seen there had been any 
discourtesy shown the trustees. 

Mr. Morgan, vice-president of 
à department store and honor-
ary president of the Montreal 
Museum of Fine Arts, said: 
"There ""Is TTOthing personal 

THE DOMINION-DOUGLAS LAD-
ies Literary Society, will meet in 
Dominion-Douglas Church, Fri-
day, November 20th, 2.30 p.m. 
Speaker will be Dr. Evan Turn-
er, Director. Montreal Museum of 
Fine Arts, violinist wilt be Mr. 
Eugene Husaruk. Meeting open 
to public. Tea will be served. 
Tickets available at door. 

against the new chairman in my 
resignation. 

"I H A V E N E V E R met him. I 
know nothing about him. I am 
protesting because without any 
warning to the trustees the 
government thrust Mr. Maher 
upon us as our new chairman. 

" I have no doubt he is an ex-
cellent person but he has had 
no experience or connection 
with the gallery in the past. As 
at the moment it is going 
through a bad time, I think that 
a person who knows something 
about the gallery should be put 
as the head of the trustees." 

He said that in the past the 
board had chosen its own chair-
man. 

O F T H I S Mr. Morgan said: 
"There is no doubt that this 
was also as a result of govern-
ment pressure, and although 
Mr. Jarvis was frequently out-
spoken, his persistent hard 
work fo r the f ield of art in 
Canada and lor the new build-
ing of the gallery '"should have 
been recognized." 

He said that the resignation 
of the chairman of the board, 
C. P. Fell of Toronto, was due 
to a di f ference of opinion with 
government ideas. 

"As a board we sympathized 
with the government policy of 
cutting expense," said Mr. Mor-
gan. "and despite the hardship 
to the gallery we were able to 
understand to a certain extent 
our budget being cut down from 
$135,000. to $25,000. 

P M Says Trustee 
Didn' t Te l l A l l 

0 As new winds of controversy swii'led around 
the troubled National Gallery, Prime Minister 
Diefenbaker Tuesday suggested that the -wholG 
story hadn't been told in the resignation of F. 
Cleveland Morgan of Montreal as a trustee. 

Mr. Morgan quit October 2, and yesterday, re-
ferring to his correspondence with the Prime Min-
ister, said he had resigned in protest against "un-» 
warranted Government interference" in appoint-
ing a new Gallery chairman without telling the 
trustees in advance about it. 

$135,000 to $25,000. But when 
no e f for t was made after the 
recession period l i fted to in-
crease our budget we felt that 
this was foolish and narrow 
minded. In my opinion this 'is 
why Mr, Fell resigned. 

" W e were asked to support 
Canadian a r t—we did so. But 
to be asked to buy only Cana-
dian paintings was far f rom 
b e i n g far-sighted in ray 
opinion." 

cràsïi~of TTpînîÔns 
He said that the resignation; 

of the chairman of the board, j 
C. P. Fell of Toronto, was due 
to a dif ference of opinion with 
iGovernment ideas. 

Mr. Morgan has been. a 
trustee of the National Gallery 
since 1952. He was one of the 
appointments f o l l o w i n g a 
recommendation by the Mas-
,sey Commission of Arts and 
Sciences to increase the mem-
bership of the hoard. 

" A s a board we sympathized 
with the Government policy of 
cutting expense", he said. "And 
despite the hardship to the 
Gallery we were able to under-
stand to a certain extent our 
budget being cut down f rom 

"ôT^^Jy > v r y - H / « i 

Vanier is Patron 
Of City Museum 

Governor-General George P 
'Vanier has extended his patron 
age to the Montreal Museum of 
Fine Arts on the eve of the in-
stitution's centenary. 

Col. Hugh M. 'Wallis, president 
of the museum, in announcing 
the Governor-General's patron-
age, said today: " I t is a tribute 
to a great educational institution 
that serves not only the people 
of Montreal and the province but 
Canadians generally. 

The'museum, preparing to cele-
'orate its ceijtenary next year, is 
I he oldest public art institution 
m Canada and the only one in 
Quebec which combines f ine and 
décorative arts. 

way in to Cabinet this morn-
ing. 

" I think it would be only 
proper that he should make 
public the full file, and not, 
as he ha.s, just expurgated 
portions." 

Would the Prime Minister 
release the file? 

! 'No" , he replied, " i t is Mr. 
Morgan's correspondence. He 
initiated it, and now has re-
leased only parts of It," 

N o Comment 
I m m i g r a t i o n Minister 

Fairclough had no comment 
other than an expressed wish 
that the Civil Service Com-
mission would "hurry up and 
g ive us a new G a l l e r y 
Director." 

She expected the Commis-
sion would "have its man" by 
the end of the year at the 
latest. 

The job, open since Alan 
Jarvis left September 1, is 
a Civil Service "mer i t " appoint-
ment, and is being advertised, 
open to all qualified applicants, 
at $13,000 to $14,000 annually. 

Mr, Morgan said in an inter-
v iew that his resignation was 
submitted to Pr ime Minister 
Diefenbaker October 2, " fo l -
lowing Mrs. Fairclough's an-
nouncement of the appoint-
ment of Thomas Maher of Que-
bec City as chairman of the 
board of trustees". 

Mr. Morgan said the Prime 
Minister, in a letter October 17, | 
accepted the resignation "w i th j 
great regret, and surprise at 
the attitude you have taken as 
a trustee" . 

The letter added that it could 
not be seen there had beenji 
any discourtesy shown thei' 
trustees. 

Mr. Morgan had been in-
formed previously of accept-
ance of his resignation by Mrs. 
Fairclough. 

"Nothing Personal" 
Mr . Morgan, vice-president 

of a department store and 
honorary p r e s i d e n t of the 
Montreaj Museum of Fine Arts, 
said ' ihere is nothing personal 
against the new chairman in 
my resignation". 

" I have never met him. I 
know nothing about him. I am 
protesting because without any 
warning to the trustees the 
Government thrust Mr. Maher 
upon us as our new chairman. 

" I "Tiave no doubt he is an 
excellent person but he has 
lad no experience or connec-
vion with the Gallery in the, 
past. A s at the moment it is 
gping through a bad time, I; 
think that a person who knows' 
something about the Gallery: 
should be put as the head of 
the trustees." 

He said in the past the board' 
has chosen its own chairman 

Last month Gallery Director 

L 
) ' 
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I Art Show 
; Is Arranged 
' An exhibition of sculpture by, W H E N no e f for t was Alan Jarvis resigned. 
, Louis Archambault and paintings made after the recession period ; o f this Mr. Morgan said: 
1: by .lean D a l l a i r e w i l l b e on v i e w ^^ed « ™ our budget i3 „ „ joubt V t this 
:at ^ Montreal Museum of my ^^^ also as a result of Govern-

^ Arts Stable Gallery from Noy. 19.opinion this is why Mr. Fell hient pressure and although Mr. 
: l̂ PC- [resigned. Jarvis was frequently out-
' Archambault. 44, has exhibited; "We were asked to support spoken, his persistent hard 

in Canada, Italy, England and [Canadian art — we did so. But work fo r the field of art in 
' Belgium and now works closely iito be asked to buy only Cana-Canada and for the new build 
• with architects in preparation ofldlan paintings was far from rln^^ 
1'outdoor sculpture. Dallaire. 43, being far-sighted in my o p i n - G a l l e r y should have 
^has worked extensively in FrancepO"-

and is well-represented in pri-
In Ottawa, Mrs. Fairclough 

Le g é n é r a l V a n i e r 
d o n n e son p a t r o n a g e 
a u M u s é e d e s B . - A r t s 

! Le gouverneur général, S. Ë. 
I Georges Vanier, vient d'accorder 
,1 son patronage au Musée des 

Beaux-Arts de Montréal, à la 
veille du centenaire de l'institu-
fion,\a annoncé hier le colonel 
Hugh M. Wallis, président de 
l'institution. 

Le musée est la plus ancienne 
institution d'art publique au Ca-
nada et la seule qui, dans le 
Québec, réunit à la fois les beaux-
arts et les ar'ts décoratifs. 

Le colonel Wallis a déclaré que 
le patronage du gouverneur gé-
néral est "un hommage à une 
grande institution éducationnelle 
qui sert non seulement la popu-
lation de Montréal et de la pro-
vince, mais tous les Canadiens". 

"Nous en sommes très recon-
naissants à Son Excellence, par-
ticulièrement en ce moment où 
le musée se prépare à céléber 
le centenaire de son activité." 

I Mentions d'honneur 
I P A S T O U J O U R S " H ).' . ' O k A B L E S " 

F ê t e A l J O l H i r i U ' I à V a l l ( > f i . l<l en T h o n , 
n e u r M « ' ( i c o r m - ^ - A i i d r ^ M F I ' M ' } I F p o u r m a r -
q u e r él«-c- l ioi i à l a p r é s i i i . n c e «le l a C â i a i n h r e 
d e r , « m i u e r < - e «le l a P r o v i i w e d e I^Miél iee . . . i ' f t t 
mainientinl «{iinsi-nffiiiel: M. Fi:H\4\D DOSTIt:, 
KOiis-miiiistrp du lîirn-l lrf social, deviendra ('HEF' 
DE CAHIMn du l'rt rnier ministrt l'AL I S 41 V E 
remplavanl Me EMII.I TOVRIG.M qui « déridé 
de pmidrft sa retraite ii la fuile du d^rés du l'hon. 
Maurire Duplessi. ... H. ROGER Ol El A.ET de. 
meure secrétaire particulier du Premier mimstre, 
tfui garde étialenicnt ton! le re»te du FERSity-

• 1\EE de x»ii prédécesseur . . . A I K - C A N A I ) 4 ini i i i -
g u r e A l . M M R D ' I H I u n v o l d i re< - t e n t r e M o n t -
r é a l e l ( h i< ' a i ;o . a v e c a r r ê t à T o r o n i o . . , L e di-
recteur du Uusée (/<•.« Henux-irts, EVAIS-ll. Tl R-
!\ER V d(nincrfi_ une !iïi férence I^JQLJ^^ ^ 
a sur "/-e goul et Jt^ crilit/ue au début 

I TTcTTere riclTnTeniie*^ . . r,'e»»t r a r e ( | t r i i n e n i ê n i e 
i f a î ï T Ï Ï T e d i r i u e n i i ' l l O r U . f iO « n « ! P o u r t a n t V I . 

i l l i a m - F I \ \ \ I F K a \ e n d u T h o U l < a n a d a d e 
F O I I s F M P I . F à M . J . a t i I . A . J O I F , d e S T - D O N A 1 . 
r , e t h o t e l ; i i r » . i r l » i i a i l à l a f a m i l l e F a w l e r d e p u i s 
le déhul du HK < le . , t midi et demi. Al J(H R-
inU l on liréseiilcril n la télévision U^E 
/*, ^ /{f SSlh." ocec tes commentaires d'un (troupe 

» d'étudiants cunaiiieiis qui en retiennent . . . l . e i 
F O I S I K S . ' ^ I - V t i d r é - V f )ôt i e o r L ' a n i « e n f m i c l i d ) d e 
S K I ( i u i e h a < | u e h I M f e r a n u v o v a f j e i 
K e u H e i t r n e i n e n l H : F l a i n e K O C k . I ) F 8 - : t 2 1 2 . C l a l -

i , r e R < H T I I I F I F I T F D U 7 . 2 ; i i a o u V x o n F E . 
V N O l F D U 7 - l . " 1 9 . . . Vernissaiie, à « heures, 

' DEMAIN soir, des oeuvres du photofiraphe SEA'S 
I JOlJt OEl H. an ( entre $ocial de Vl n'iversité 

de Montréal . . . F a . S O i é m e i n i t i a t i o n a u (OS-
S E I F ( . H F ' N F X / I K d e ^ F l i e v a l i e r s d e C o l o m h M i 

r « l é r o u l e r a A U J O l H D ' H U I . . . R O L A M ) I . E C F E K C 
i C i . n f é r e r a le .'ie de^ré . . . LEVIS LORR 4I\ inau-

l^iirera, ( E S(HR, à .î h. 4,";, la nouvelle térie 
de causeries POLITIQVES de VI nion Nationale 
aux postes ( K 1( . et i URC ... 1 < ECU, rémis-
sion passera ù 6 h. l."> . . . S f ) U F f . aux F E \ ES , 
à 7 h . 3 0 j e u d i , a u p r o f i l ii«>8 o e u v r e s d u O u t r e 
S i ï ; - B K I G I [ ) E . I I 7 i . r u e O i a n i p l a i n . . . K e n c e i -

i p i e m e n i s f , A . 2 1 7 9 1 o u I . A 2 - 1 2 9 0 . . . JE 
C. FOi'RMER t^rt^anisp lu trndiiionnpllfi partie 
d'huîtres du i Lim < A \AI)IEi\ pour 8 h. 30 le 
6 novembre . . . I l ê t̂ f o r t e m e n t « } u e » ! i o n q u e 
l e e i n é m a E M I M J F S ' ^ . d e N o t r e - D a n i e - d e - G r â e e g o i t 
t r a n s f o r m é e n « a i l e d e l l i é â t r e p o u r l es T R ( ) L P E S 
F O U A F F S d e l a n g u e « n ^ l a i H e . . . Pierre-Paul 
UAIGLE est le premier canadien de lan/iue fratu 
^aise à devenir directeur de la ( haine HILTOIS du 
Canada... F e j o u r n a l i H l e R < M ; E R G l I F o r f j a -
n i s e u u e < , n e o u r s d e - M i s t i T a x i " . . . Convention 
libérale. Al jOl Rh lIl I, à Ayer's Cliff pour chol-
sir le candidat dans le comté de STA!SSTFAD 
en vue des prochaines élections générale» , . . O p -
i n e n t T I I F R F T V I I T e l R o s a i r e B I B E A U o n t e n -
r e i r i s t r é l a " H i o - r a p h i e d e l ' H o n , M . D u p l e s -
sis'^ . . . Les membres des LATINS D^AMERIQVE 
assistent à une Eéte dp» pomme* à Roufiemont, 
AUJOlIRirUVI. An programme, un diner cana-
dien arrosé de cidre, des jeux, la danse . . . SO-
R E N . l a g i r a f e d u z o o d e G r a n b y , e s t m o r t e d ' u n e 
F M ) I ( ; E S T I 0 \ a i a n e , s e l o n T a u t o p s i e d u v é t é . 
r i i ia i re P \ l F 1 E T R E A ! F T . . . Cloture DEMAIN, 
du' festival artistique de Ville d'Anjou qui dure 
dermis dix jours: au programme, un récital de 
mélodies et de poème avec Mme Jeanne GVIHARD 
et Alfred ItRl Î\ET . . . T o u t l e m o n d e r é c l a m e 
u n m a g a s i n d e l a C o m m i s s i o ; » d e » L I Q U E U R S 
à I J O R V A F m a i s p e r s o n n e l e v e u t d a n g s o n v o i -
s i n a s e r . . . Lorenzo C4MPAC\A, Lionel DAV-
NAIS et Louis MORRISSET te ,ont relrouvéê 
MALADES »Ur le même étage à FHotel-Dieu . . . 
Incidemment, les médecins ont trouvé que MO-
RISSET n'avait pas été victime d'une attaque car-
diaque mais plutôt d'une FATIGUE AIGVE . .. 

C A R N A V A L d ' h i v e r d e Q U E B E C d é b u t e r a l e 
13 f év r i e r . . . "La Porte des Lilas" »era le FILM 
présenté au Ciné-Club de rimmaculée-Conception, 
mardi soir... L e n o u v e a u p o s t e d e r a d i o d e 
Q u é b e c " C J L R " m i s s u r p i e d p a r J A C Q U E S 
L A R O C H E , e s t s u r l e s o n d e s d e p u i s h i e r & 1060 
a n c a d r a n . 

' been recognized." 

' ivate collections there 
The exhibition has been organ said she has no comment on Mr. 

Morgan's resignation and state-
ments. ' 

She said the vacancy in the ! 

B e e t h a . L o t ^ e Baillargeon anc i j J ^ ^ S ^ s ^ 
Mrs. Estelle Curren. | j ^een filled.- The gallery it- • 

self still is without a director,; 
j following the resignation of j 

jized by a committee headed b;' 
[Jean Gareau, with Andre Demers' 
!Miss PieiTe Morrow, Suzannt 

V e r n i s s a g e 
The Junior Associates of the 

Montreal Museum of Fine Arts 
are holding a Vernissage in 
the Stable Gallery tomorrow 
evening from six to ten o'clock 
to open the exhibition of works 
by Louis Archambault and 
Jean Dallaire. 

- t 

•it 
P E O P L E A R E S A Y I N G the Museum Ball (it will be hdd 
December 11 at-the Montreal Museum of Fine Arts) is the 
most difficult ball in the city to which to obtain, a ticket. 
It's not hard to understand why. The Montreal Museum 0 Fine 

^ Arts has 3,000 members and attendance has to be limited to 
600 Within 48 hours of the time tickets appeared all were 
Eohe . They're wondering, too, how guests who wear glasses 
are going to manage with their masks but are certain some 
bright souls have thought of this and found a solution. 

We hear Mrs. R. C. Grout, chairman of the Hospitality 
Shop at the Montreal General Hospital, and Mrs. Norman 
Scott are keeping under their hats a big secret about the 
Christmas window decorations due to be unveiled November 
28 . Sounds of the t imes-the tunes of well-loved carols 
coming from Trafalgar School as the girls' choir under the 
direction of Dr. D. M. Herbert practices for the annual Christ-
mas. carol service to be held December 17. 
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M o r g a n Resigns 
Ga l le ry Post 

t h e t r u s t e e s . " 
M r . M o r g a n s a i d in a n In t e r -

v i ew h i s r e s i g n a t i o n w a s s u b -
m i t t e d to P r i m e M i n i s t e r D i e f e n -
b a l t e r Oc t . 2 " f o l l o w i n g M r s . 

C A P E B R E T O N P O S T , W E D . , O C T O B E R 2 8 , 1 9 5 9 - 1 \9 
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appointmnt „ — 
Quebec City as chairman of the 

MONTREAL (CP ) — F. Cleve-'board of trustees." 
land Morgan said Monday he has I Mrs. Fairclough. " t i ^ ' P 
resigned from the board of trus-j minister, reports to Parliament 

;tees of the National Gallery of for the gallery. 
i Canada "as a protest against un- Mr. Morgan said the prime 
I warranted government interfer- minister, in a letter Oct. 17, ac-
ence in appointing a chairman cepted t h e resignation with 

I without any reference to any of j great regret, and surprise at the 

- Î 

a t t i t u d e you h a v e t ake r , ft^ a n o t h i n g a b o u t h i m . I a m p r o t e s t -
, , -, - t^unw.HM iviiN t r u s t e t . " , , > 3 » b e c a u s e w i t h o u t a n y , w a r n -

r a l ^ ^ o u ï h ^ ' s a ^ n o u n c = o ; ^ « ^ t t t ^ h ' a ' l f U ^ e n ^ t to t h e t r u s t e e s t h e g o v e r n -
a p p o i n t m n t of T h o m a s M a h e r of jj^g t r u s t e e s . ! m e n t t h r u s t M r . M a h e r upon u s 

N O T P E R S O N A L i»» n e w c h a i r m a n . " 
H e s a i d in t h e p a s t t h e b o a r d 

h a s c h o s e n i ts o w n c h a i r m a n , 
In O t t a w a , M r s . F a i r c l o u g h 

sa id s h e h a s n o c o m m e n t on M r . 
M o r g a n ' s r e s i g n a t i o n a n d s t a t e -
m e n t s b e c a u s e t h e r e s i g n a t i o n 

M r . M o r g a n , v i c e - p r e s i d e n t of 
a d e p a r t m e n t s t o r e a n d h o n o r a r y 
p r e s i d e n t of t h e M o n t r e a l M u s -
e u m c O W - ^ r t s , s a i d ^ e r e i s 
n o t h î n g p e r s o n a l a g a i n s t t h e n e w 
c h a i r m a n in m y r e s i g n a t i o n . " 

" I have never met him. I know 

. cr/^uvfirnement ajoutait q 

m i m ' d u n directeur de la 
Galerie nationale du Canada 

7 

G a l e r i e . — O t t a w a a u r a i t m a n q u e d é g a r d s a 1 e n 

d r o i t d e s a d m i i i i s t r a t e u r s 

M o n t r é a l ( P C ) - M G o é l a n d 
wrivriran vice-président dun ma 

des administrateurs de cet orga 

' " T a ' d o n n é une interview à ce su-
jet hier dans la métaropole. 

Til a envoyé vme lettre de dé-
m L i o n ^ u premier ministre Die-
S k e r le 2 octobre, soit peu de 

de la Citoyennete, eut 
que M. Thomas M^her, 

TquLI venait d;^re « 
président du conseil d'admimsUa-
hion de la Galerie. 
^ 1 7 octobre, le l?remier mi-
nière a répondu à M. M o r g ^ , 
^ f ï i sant X u ' i l 
mission "avec grand regiejt^ «t 

gouvcrnem-ent ajoutait que les au-
torités fédéraîes n'amient Pas 
•maniqué d'égai-ds à l'endroit des 
administrateurs. 

M. Morgan n'est pas ae cet avis. 
E a cUt aux journalistes qtie le 
gouvernement n'avait nullement 
consulté les administrateurs au 
sujet du choix de M. Maher. 

L e c h o i x de M . M a h e r 

"Je n'ai r'ien personnellement 
conta-e M. Maher, dit M. Morgan. 
Je ne l'ai jamais rencontre, j e 
ne sais rien à son sujet. Je pro-
teste parce aue sans aivou- aver-
ti les administrateurs le ..gouver-
rement leur a imposé un nouveau 
,frésident. 

"Je ne doute nuMeanent que M. 
Malhei- soit une exosllente person-
rî Seulement, t n'a jamais eu 
r<lations avec la Gato ie . n n a 
ris d'ex,périence dans ce doimame. 
m GaJerie faisant face presente-
jient à de grandes difficultés, ,i;e 
cois que le président du conseil 

was sent to the prime minister. 

^ j t u - o o » (H/iy^ 
! Société d'étude ët 
de conférences 

Mardi, le 17 novembre, la 
Société d'étude et de confé-
rences recevra M. René Héron 
de Vi l lefosse qui a intitulé sa 
causerie: "Par is romantique et 
balzacien." C'est au Musée des 
Beaux-Arts de Montréal, à 
deux heures et demie que les 
membres et leurs amies sont 
invités à venir l 'entendre. 

M. de Vi l le fosse, archiviste-
paléographe, est conservateur 
en chef des Musées de la vi l le 
de Paris, auteur de plus de 
vingt volumes consacrés à 
l 'histoire de la capitale fran-
çaise. 

L e public est invité. 

Art Dullness Attacked 
-Lisnier Hails ^Rebels' 

A Montreal art director has,"Art educstioti has been dis-
charged that art teaching is stil l ,torted by intellect for a century. 

: dogged by Victorian dullness. Art teaching is still dogged by j 
while a U.S. colleague warned 

; that the tendency .to overempha-
size the sciences wil l produce a 
nation of "inhuman monsters." 

"Dead and dull things are still 
cluttering up text books and 
training colleges," declared Dr. 
iArthur Lismer, head of the 

dullness and the re-
of 19th century real-

aussi a ^ "surprise". 
I f c M ducadministxation de la Galerie de-

wait être quelqu'un qui la con-
naisse quelque peu". 

Le mois dernier, M. Alan Jar-
vis démissionnait du poiste de di-
recteur de la Galerie. Il n'a pajt 
encoi-e été remplacé. 

Alore Trouble at tiie 
l Gallery 

T h e p r e s e n t G o v e r n m e n i t at O t t a w a 

has a n u n f o r t u n a t e r e c o r d •when i t 

c o m e s t o t h e NaifeLonal G a l l e r y . T h e 

r e c e n t r e s i g n a t i o n o i M r . A L A N 

JARVIS ais D i r e c t o r w a s a d i r e c t r e -

su l t o f de l i be ra i t e m y o p i c o p p o s i t i o n 

f r o m t h e C o n s e r v a t i v e back -bench -

e r s w h o t h i n k t h e y k n o w m o r e 

aibout h o w t o s e l e c t pa in t ings t h a n 

d o t h o s e t r a i n e d i n t h e sub j e c t . A 

conitr ibuti ing f a c t o r , o f course , w a s 

t h e r e n e g i n g o f t h e G o v e r n m e n t o n 

c o m m i t m e n t s w h i c h M r . JARVIS h a d 

w i t h v a r i o u s a r t d e a l e r s to p u r c h a s e 

s o m e v e r y e x p e n s i v e ( a n d v e r y 

r a r e ) p a i n t i n g s . 

B u r e a u c r a c y a n d po l i t i c a l p a t r o n -

a g e d o n o t m i x w i t h cu l tu ra l a f f a i r s . 

I t i s u n f o r t u n a t e t h a t t h e M i n i s t e r 

o f C i t i z e n s h i p a n d I m m i g r a t i o n , 

M r s . H E L E N FAIRCLOUGH, s h o u l d j 
h a v e t o * u n d e r t a k e t h e r e s p o n s i b i l i t y ! 

f o r t h e N a t i o n a l G a l l e r y . M r s . 

FAIRCLOUGH " r e p o r t s t o P a r l i à -

m e n t " f o r t h e G a l l e r y , w h i c h m e a n s 

tha t she i s t h e r e s p o n s i b l e m i n i s t e r . 

B u t t h e ' G a l l e r y s h o u l d n o t b e run, 

th i s w a y . . I t s h o u l d b e u n d e r the : 

a e g i s o f s o m e k i n d of c u l t u r a l 

; g r o u p , m o d e l l e d - a f t e r t h e Br i t i sh j 

• C o u n c i l p e r h a p s , w h i c h is c a r e f u l l y 

s h i e l d e d f r o m d i r e c t a n d h e a v y -

h a n d e d G o v e r n m e n t i n t e r t e r e n c e . 

T h e l a t e s t d i f f i c u l t y i n t o w h i c h 

M r s . FAIRCLOUGH has l a n d e d t h ë 

G a l l e r y h a s c o m e o v e r t h e appo in t -

I m e n t o f a n e w C h a i r m a n o f its 

B o a r d o f T r u s t e e s , a p p a r e n t l y w i th-

o u t c o n s u l t i n g a n y o f the m e m b e r ^ 

o f t h e b o a r d . A s a r esu l t o n e o f 

t ho s e m e m b e r s , M r . CLEVELAND 

MORGAN, w h o i s also h o n o u r a r y -

; p r e s i d e n t o f t h e M o n t r e a i _ M u s e u q 

i o f F i n e A r t s , has r e s i g n e d i n p r o 

! t e s t . 

; M r s . FAIRCLOUGH b l a n d l y r e f u s e s 

' t o e x p l a i n a n d P r i m e Mini iste ] 

D IEFENBAKER as b l a n d l y expresse . ' 

" g r e a t r e g r e t , a n d surpr i s e a t thf 

a t t i t u d e y o u h a v e t a k e n as a t r u s 

i t e e . " 

' I f w e c o u l d r i d "ourse lves o f thi ; 

k i n d o f p e t t i f o g g i n g i n t e r f e r e n c ( 

w e m i g h t g e t on , i n th i s c o u n t r y 

w i t h t h e b u i l d i n g u p o f a n a t i o n a 

c o l l e c t i o n o f p a i n t i n g s o f w h i c h w ( 

' c o u l d b e i n c r e a s i n g l y p r o u d . 

. ^ j ^ C y l L I t K i f I 

YOU'RE PAST your first youth you may remember back 
in 1938 when that radio dramatization was given of H. G_ Wells 
••The War of the Worlds" which put the impressionable into 

= ^ a panic s u r ^ t h e w o r l d w a s i n v a d e d b y M a r t i a n s . I n f a c t o n e 
i s k n o w n to h a v e c a l l e d a N e w Y o r k b u s an 

Victorian 
strictions 
ism." 

Dr. Lismer, speaking yesterday , 
at the f i f th annual convention o f j 
the Canadian branch of the Inter-11 
national Society f o r Education 

-iiuiui j^iBiiici, iicau u; mc through Ar t at the Montreal Mu-
^chool of art and design of the seum, said dullness and respect-
Montreal Museum of Fine Arts.. ability are synonymous with art-

istic behavior and "we as art 
j teachers are the last to speak up 
I for the rebels in the art wor ld— 
especially in this province!" 

' A e s t h e t i c L i e s ' 

He called perspective, aca-
Idemie techniques, neatness and! 
j accuracy "aesthetic l ies" and de-
! fined good art reading as "elicit-
ling and guiding — not expound-
ing, criticizing or dominating the 
child's idea." 

HP loiri the art teachers, many 
of them praclicing artists, that 

; there i.? a parallel between the 
history of art and the growth of a 
child. " A r t is a record of the 
hi.'ïtory of man and a child who 
draws or paints leaves a similar 
record of development and 
growth of personality from the 
time he first picks up a crayon 
until his adolescence, which 
steals away all his imagination." 

Balance in Education 
Dr. Edwin Ziegfield, director 

of f ine and industrial arts at 
Columbia University's Teachers 
College, said that North Ameri-
cans today are over-emphasizing 
science to an "alarming degree" 
and artists and educators in every 
f ie ld, including the sciences, 
should resist the trend and work 
to restore better balance. 

" N o nation can win a scientific 

a I ^ < U 
Museum Lecture, 
Tea Wednesday 

The Ladies ' Committee of 
the Montreal Museum of Fine 
Ar ts wi l l hold its vt^eekly lec-
ture and tea at 3 p.m. Wednes-
day, Nov . 18, at the museum 
Mr. Jacques Simard, founder 
and former mayor of Previ l le , 
wi l l speak in French on "An-
cient Musical Instruments." 

Tea wi l l be served in the up-
stairs foyer fo l lowing the lec-
ture and the public is invited. 

m a t r n n i s k n o w n to h a v e c a i i e o a i \ c w i u u v — j i i n inu i ^.an wm. a i; 
" H u r r y u p . p l e a s e , t h e w o r l d i s c o m i n g t o an end a n d b y n e g l e c t i n g t h e a r t s a n d ; ^ 

— s a i d , H u r r y u p , p i c , ^^^ . ^ u n ^ a n i t i e s m i t s e d u c a t i o n a l s y s - i i 
I have a lot to do." What you may not know is the hair-

^ n/'B t ^ Û ra i s ing p l a y m i g h t not have been "aired at all. At Inst 

U X ' t X ^ J i ^ d j a ^ r y l M j r x O ^ the producers thought of presenting "Lorna Doone ! 
« / I l A ^ r tne p^o^^ ^^^^^ ^ ^ ^ ^ ^ ^ ^^^^^ ^^^^ ^̂  good-looking 

mass-produced clothes? Almost everybody will agree it's a 
full-length mink coat . . . Some enterpnzing women skilled 

humanities in its'educational sys-|i; 
lem. StJoh a rourse will produce J 
a nation of inhuman monsters, 

Museum 

Fashion 

Setting 
Hilda Mechas 

(Concluded from P a g e | 

pver-developed in some respects' 

m i i - i e n g u i jiKim • • • • jbut w e a k and d e f e n c e l e s s in I 
w i t h t h e n e e d l e a r e r i g h t u p to t h e m i n u t e a s f a r a s c o n s u m e r o r i g i n a l i t y a n d | , 
d e m a n d is c o n c e r n e d . T h e y ' r e m a k i n g t h o s e gold a n d s i l ve r ic j -ea t iv i ty a r e i m p o r t a n t , " h e s a i d , 
h e a d d r e s s e s f o r t h e M u s e u m BalJ . . . F o r m e r M o n t r e a l e r z i e g f i e l d s a i d s c i e n c e i n 
E u s t e l l a L a n g d o n is a b o u t to e m b a r k on h e r 29th Cooking i t s e l f g i v e s n o v a l u e s a n d t e n d s 
E u s t e ia L a n g u o u ^^ ^^ ^ ^ ^ ^ j^g^^^^y ^ ^ 
School of the Air on CBC radio. 5>he floesn i i y "reducing men to soul-less robots 
be a born cook to be a success in the kitchen and gives nerscu repetitious, mechani-
as proof As a girl she knew, next to nothing about cooking, „ 
She learned . Gladys Winne, assistant director, department , He added: "Ar t , on the^ other^ 
of d i e t e t i c s R o y a l V i c t o r i a H o s p i t a l , h a s b e e n n a m e d c h a i r - h a n d , g i v e s m e a n i n g , p u r p o s e a n d | 
01 Qie ieuLs, ivuym r r : . n a r i i a n D i e t e t i c I fe . I t d e v e l o p s m a n ' s c r e a t i v e ; 
m a n of t h e s i l ve r c o n v e n t i o n (25th) of t h e Canadian J J i e t e t i c ^ ^ ^ i.^ ^ ^ ^ 

f e l i g i o n is l o s i n g i t s h o l d on 
'men's m i n d , i t p l a y s a l a r g e p a r t 
i n d e v e l o p i n g h i s s p i r i t u a l f a c u l - ; 
| t ies." 
• Today's events include panel, 
discussions on school arl. pro-
grams and art teacher (raining. 

[Also on the agenda are visits to 
several Montreal art schools, a 
luncheon at the Protestant School 
jBoard of Greater Montreal, a 

• T h e e d u c a t i o n c o n f e r e n c e con-
l l n u e s t h i s m o r n i n g a t t h e Queen-

^E l i zabe th H o t e l a n d wil l b e fol-
: l o w e d in t h e a f t e r n o o n b y m e e t - Q 
i i n g s of C o n g r e s s c o m m i s s i o n s on 

n a t i o n a l a f f a i r s . . 
T o n i g h t the. H o n . E l l e n F a i r -

c l o u g h , m i n i s t e r of c i t i z e n s h i p 
a n d i m m i g r a t i o n wi l l b e g u e s t of 
h o n o r 'a t t h e o p e n i n g of a n ex-
h ib i t of C a n a d i a j L J L e m s k a E ^ s t s 
a t t h e - M o i I t f é a î M u s e u m of___Fljie 

m a n oi i n e s n v c i o.....— — 
T H E M O N T R ^ U S E U M of Fine Arts is a favorite yea. Association which takes place in June at the Queen Elizabeth 

O N C E A Y E A R , the museum is the setting for a spontaneous ! > ___ 

f a s h P o y w \ h m e m b e r - - - d e l s . Tlus 

S % r u X w ^ t T i L ^ ' l l s t i a ? & o n s , . t h i s one involves 
a lot of work on ft^ part of interested comm îtes as well as a 
gr?at deaTof planning on the part of the individual woman as to 
what she is going to wear. ^̂ ^ ^^^ ^ ^ ^ ^ ^ ^ 

turn out i f t h e i r most attractive gowns and P a j P a ^ r aUen^ 

^ ï ^ l V ^ Î H T I N T o f course, is important, and the commRtee 
chairmm said it is arranged with its function as a background 
S r e n i n r d r e ses in mind. In Mrs. Watt's words rt has to be 
kept warm and diffused. Three stores-Eaton's, Morgans and 
Simpsons-help - j t h ^^^ ^^^^ 

tion ba 1 and for museum members only) will have to carry their 
co-ordination efforts one step further. It is a mask ball. Abng 
with keeping the color of the decorations in mind, the women 
wi l have to co-ordinate their dress with their masks. Women 
also will have to wear something in their hair m either gold or 
silver Both the mask and the headgear, of course, will have 
to blend with their dresses. Men also will wear masks. 

A L T H O U G H T H E B A L L is still some six weeks away, Mrs. 
' Molson and Mrs. Watt told me women already, are discussing 
I their masks and what they will wear in their hair. Mrs. Molson 

suggested women could use feathers, spray roses or wear tur-
bans. "Anything they want as long as it is in silver or gold. 

; Some simply may spray their hairdos." 
S O M E W O M E N , I was told, have consulted with couturiers, 

milliners and hairstylists for suggestions and help. It should be 
interesting to see the final « f f ec t . " I t will be an outlet for créa 

City Hall reception • and a visit 
to the National Fi lm Board. 

~luT lSr/i y 'oi-

Social and Persona 

im-K 

l ive talent." Mrs. Molson and Mrs. Watt said. "The idea starte 
out as a mask ball. It's our fifth annual ball. The masks an 
headgear will make for variety. It will be something diffferei 
and should create a great deal of interest" 

^ ( L c X ) U X O -y^Y y 

Finnish Fi lm 
O n Schedule 

i t ^ i t 
DID YOU K N O W that before the committee of the Museum 
Ball (at the Montreal Museum of Fine Arts on Dec. 11) de-
cided on gold and silver head-dresses or a combination of both 
for the women there was some talk of having head-dresses 
copied from museum paintings dating .back to Elizabethan 
times? The idea was dropped, however, when the committee 
considered how odd a Good Queen Bess head-dress would look 
with a Dior gown or how curious a Henry V I I I head-dress 
would appear on a man wearing white tie and tails. 

Bluebell Phillips whose two books of true life experiences 
are so packed with human interest, appears on TV this after-
noon in writer Gladys Taylor's "Scrapbook" program from 
Sherbrooke, Naturally the talk will be about books. 

-A- ^ 

A pr i 
wi th F 

•wrfiifng Finnish fi lm 
fnclf titles, Le Renne 

Blanc, will be tiie feature oti 
regular Wednesday evening 

p r o g r a m at the Montreal 
Museuni_Qf Fine Arts tonight 

h a s 
' F i l m 

at 6.3'0 p.m. and at 8.30 p.m- ^ u s E U M B A L L . Miss Patricia Norris and Mrs. Alan C, Pratt,-
I t i s a n o u t s t a n d i n g f i l m w h i c h n u - m b e r s oi t h e .h inior C o m m i t t e e tor the a n n u a l M u s e u m Bal l , 

; won a w a r d s a t t h e C a n n e s yp^, . g B^I (je T e t e , b e i n g held on F r i d a y e v e n i n g , D e c c m -
m F e s t i v a l a n d in Ho l lywood , ^ e r 11, a t t h e Mu.senm. L a d i e s a t t e n d i n g a r e a.-^ked to w e a r 

ilt is b a s e d on t h e f o l k l o r e h e a d d r e s s e s in gold or s i l ve r or s c o m n i n a t i o n of ^ 
F i n l a n d a n d Iwa tures a b e w i t c h - j , ^ , ! , , g e n t l e m e n a r e a.skcd to w e a r b l a c k m a s k s . _ _ _ _ X-
ed w h i t e r e i n d e e r , s u p p o s e d l y a - •• 
t r a n s f o r m e d w j r n a n w h o a p p e a r s , 
a n d k i l l s a t c e r t a i n p h a s e s ot | 

m o o n . _ t h e • if< 

iâiÉà 



GALLERY FLARE-UP 

P M Says Trustee 
Didn' t T e l l A l l 

^ T l / new winds of controversy swirled around 
^ e ' t r o u b l e d National Gallery, Prime Minister 
Diefenbaker today suggested that the whole story 
hadn't been told in the resignation of F. Cleveland 
Morgan of Montreal as a trustee. , 

Mr Morgan quit October 2, and yesterday, re-
ferring to his correspondence with the Prime Min-
ister, said he had resigned in protest against un-
warranted Government interference" in appoint-
ing a new Gallery chairman without telling the 
trustees in advance about it. 

Wants Full Tex t 
" I would be happy if Mr-

Morgan would release the full 
text of our correspondence", 
said the Prime Minister on his 
way in to Cabinet this morn-
ing-

" I think it would be only 
proper that he should make 
public the full f i le, and not. 

CANADIAN ART PATRON RESIGNS 
FROM GALLERY BOARD 

GOVERNMENT ACCUSED OF INTERFERING 
From Our Own Correspondent 

A b s t r a c t A r t 
O n W a y O u t 
•^o.sp f w h o despair in the 

non-physical abstractions of 
modern art were given a ray 
of hope last night. 

John Steegman, former direc-
tor of the Montreal Museum 
of Fine Arts, told a capacity 
audience in the National 
Museum lecture hall that factu-
al representation would even- j 
tually return as the artistic j 
basis to deliver painting f rom: 
the "non-figurative vacuum" i t ' 
is in today. 

"This doe.s not mean a re-
turn to strict visual repro-
duction but to art which can 
be shared by the spectator", 
he said. . 

"The three giants of our 
time, Picassa, Braque and, 
Henry Moore, however far 
they have advanced beyond' 
mere factual representation, | 
have always taken physical ex 
perience as their starting 
point", Mr. Steegman main-
tained. 

"They never were non-fig-
urative and it is due' to that 
basic, if tenuous connection t 
with the visible world, that the it 
art of this century has been a 
logical and foreseeable prog-
ress—a progress controlled by 
the intellectual discipline of 
physic "' pxDprieni p ' 

O T T A W A , OCT . 27 

T h e extent to which an unhappy state 
o f affairs has progressed in the National 
Gal lery of Canada in the past 12 months 
is revealed in the resignation, just made 
public, of Mr . Cleveland Morgan, a dis-
tinguished patron of the arts and a col-
lector, f r o m the gallery's board o f 
trustees. 

Mr . Morgan , who is honorary pi-esi-
dent of the Montreal Museum of Fine 
Arts, has been largely responsible f o r 
building up the museum's international 
reputation. H e disclosed last night that 
he had resigned in protest against what 
he called " unwarranted Governnient 
interference " in the appointment of a 
new chairman of the board of trustees, 
Mr . Thomas Maher. T he new chairman 
is engaged in lumber and real estate busi-
ness in Quebec City, and was at one 
time provincial and district organizer f o r 
the Conservative Party in that area. 

" WITHOUT WARNING " 
Mr. Morgan said that he had not met 

Mr. Maher, who no doubt was an excel-
lent person, but he was protesting " because 
without warning to the trustees the 
Government thrust Mr. Maher upon tis as 
our new chairman. He has no experience 
or connexion with the gallery in the past," 
and he thought that someone who knew 
something about it should be placed as the 
head of the trustees. Above all. he thought, 
it was up to the board to appoint their own 
chairman, and this had always been the 
principle in the past. 

Mr. Morgan, who was appointed to the 

as he has, just expurgated 
portions." 

Would the Prime Minister 
release the file? 

" N o " , he replied, " i t is Mr. 
Morgan's correspondence. He 
initiated it, and now has re-
leased only parts of it.' 

I m m i g r a t i o n Minister 
Fairclough had no comment 
other than an expressed wish 

Ithat the Civil Service Com 
mission would "hurry up and 
g ive us a new G a l l e r y 
Director." 

She expected the Commis 
sion would "have its man" b> 
the end of the year at th 
latest. 

The job, open since Alar 
Jarvis le f t September 1, 
a Civil Service "mer i t " appoint^ 
ment, and is being advertised, 
open to all qualified applicants 
at $13,000 to $14,000 annually 

Mr. Morgan said in an inter-
v iew that his resignation was board in 1952,' said that Mr. Diefenbaker 
submitted to Prime Minister had accepted his resignation with regret 
Diefenbaker October 2, " fo l -

and surprise, particularly over the fact that 
there was a belief that the Government had 
shown discourtesy to the gallery trustees. 

Mr. Morgan is the third person to leave 
the gallerv in recent months. Commenting 
on the recent departure of the gallery's 
art directcr, Mr. Alan larvis. he said: 
" There is no do'ubt that this alsc was the 
result ĉ f Government pressure. Although 
Mr. Jarvis was frequently outsipoken. his 
p2rsistent hard work for the field of art 
in Canada and for the new building of the 
gallery should have been recognized." 

The new gallery, which is in fact a 
temporary headquarters, is to be housed 
in the Lome building almost completed 
on Elgin Street. 

' D I F F E R E N C E O F O P I N I O N ' 

As for the second resignation, that of 
Mr. C. P. Fell, who was Mr. Mahers' 
predecessor, Mr. Morgan said that his 
resignation was due to " a difference of 
opinion with Government ideas." 

" A s a board," he went on. " w e sym-
pathized with the Government policy of 
cutting expense, and in spite of the hard-
ship to the gallery we were able to under-
stand to a certain extent our budget being 
cut down from $135,000 (approximately 
£50,950) to $25,000. Brt when no effort 
was made after the recession period lifted 
to increase our budget we felt that this was 
foolish and narrowminded. In my opinion 
this is why Mr. Fell resigned." 

Continuing, Mr. Morgan said: " W e 
were asked to support Canadian art. We 
did so. But to be asked to buy only 
Canadian paintings was far from being 
far sighted, in my opinion." ' 

The gallery is still without an art director 
and the post has been advertised with a 
salaiT range from $13,000 to $15,000 a year. 

Many observers feel that it will be diffi-
cult to fill Mr. Jarvis's place. 

lowing Mrs. Fairclough's an-! 
nouncement of the appoint-
ment of Thomas Maher of Que-
bec City as chairman of thei 
board of trustees^ 

nn^Pssfi^ive. 

ÎÎ^ PM Says ^ ^ 
Continued From Page One. 

Mr. Morgan said the Prime 
Minister, in a letter October 17, 
accepted the resignation "w i th 
great regret, and surprise at 
the attitude you have taken as j 
a trustee". 

The letter added that it could I 
not be seen there had been j 
qny discourtesy shown the' 
trustees. 

OtmiL hlrJÂ 

The T^iusteœ of the National 
Galleryi^f ^ A a d a announce an 
illustrtaed lecture on "The Dil-
emma of Modern A r t " by John 
Steegman, O.B.E.,, fromer dir-
ector of the <gîontre^Museum 
of Fine Ar ts " to be "Held at the 
National Museum lecture hall, 
Tuesday, October 27, at 8.30 
p.m. Open to the public. 

7 

-^art^ Lectures 
Af Alt Gallery 
Friday Evening 

"The Dilemma of Modern 
Art " , will be the topic of a lec-
ture, with slides, by .John K. H. 
Steegman. OBE, for members at 
the Art Gallery of Hamilton on 
Friday evening. 

Mr. Steegman, who is in 
Canada on a lecture tour under 
the auspices of the National 
Gallery of Canada, is well known 
here as the recent director of 
thp Monteal Museum of Fine 
Ar:s. 

A member of the Fine Arts 
Advisory Panel of the British 
Council, Mr. Steegman has lec-
tured on art for the Council in 
many parts of the world includ-
ing Madrid, Portugal. Iceland. 
Turkey, Palestine, the United 
•'i'airs and Athens. 

A BRITISH scholar of note, 
Mr. Steegman is him.self a water, 
color painter and has written' 
several books on the arts, among 
them "Sir Joshua Reynolds", 
and "Survey of Portraits in 
North Welsh Houses". He was'' 
alilo to .study the latter topic 
while keeper of the Department ' 
of Art at the National Museum! 
of Wales from 194,5 to 1952.1 
from which post he came toi 
Montreal. i 

>lr. Steegman's illuslrated 
talk is the first of this season's • 
lecture series for members of 

i h ^ Hamilton gallery. 
I , 

Mr. Morgan had been in- ; 
formed previously of accept-
ance of his resignation by Mrs. 
Fairclough. 

Mr. Morgan, vice-president 
of a department store and 
honorary p r e s i d e n t of the 
Montreal Museum of Fine Arts, 
said "there is nothing personal 
against the new chairman in 
my resignation". 

"1 have never met him. I 

aS^f j work for the field of art in 
Canada and for the new build-
ing of the Gallery should have 
been recognized." 

He said that the resignation 
of the chïiirman of the board, 
C. P. Fell of Toronto, was due 
to a dif ference of opinion with 
Government ideas. 

Mr. Morgan has been a 
trustee of the National Gallery 
since 1952. He was one of the 

Congrès de la -
SCEA à Montréal 
du 11 au 14 nov. 
Plus rie .300 éducateurs du 

Québec et des autres provinces 
participeront, du 11 au 14 no-
vembre, au 5e conp-ès annuel 
de la Société canadienne d'édu-
cation par l'Art. 

M. Laurent Morin, directeur 
des services d'enseignement du 
dessin à la Commission des 
écoles catholiques de Montréal, 
et Mlle Elizabeth Jaques, pro-
fesseur d'art chargée de cours 
au'Macdonald College de l'Uni- ' " 
versité McGill, sont les prési- ' 
dents conjoints de ces assises 
au cours desquelles diverses 
manifestations sont prévues 
dans plusieurs centres d'art de 
la métropole. 

Dos conférences seront don- • 
nées par des .spécialistes tels 
que le Dr Edwin Zieffeld, direc-
teur des beaux-arts et. des arts 
appliqués à l'Université Colum-
bia, l'un des plus grands ex-
perts en éducation par l'art, et 
le Dr Arthur Lismer. directeur 
du département de l'éducation 
du Musée des Beaux-Arts de 
Montr-est: 

fer-SO'^A est une société na-
tionale bénévole et sans but 
lucratif, qui compte aujourd'hui 
500 membres, éducateurs et pro-
fesseurs d'art, à tous les de-
grés de l'enseignement artisti-
que dans chacune des provinces. 
Elle a été fondée en 1955 par 
les soins de la Société cana-
dienne d'éducation et son but 
n'est pas l'avancement de l'édu-
cation "en matière d'art" mais 
"au moyen de l 'art". Elle est 
affiUée à la Société interna-
tionale d'éducation par l'art 
fondée sous les auspices de 
l'UNESCO. 

Ses précédents congrès ont 
eu lieu à Québec, Winnipeg, 
Toronto et Vancouver. En mar-
ge des assises montréalaises, 
des expositions d'art auront 
lieu le 13 novembre au restau-
rant Hélène de Champlain cl, 
le 14, à l'Ecole des Beaux-Arts. 

J 

know nothing abow hlm. I am ; , p p „ | „ , „ e j t s f o l l o w i n g 
protesting because without any 
warning to the trustees the 

recommendation by the Mas-
sey Commission of Arts and 

Government thrust Mr Maher sciences to increase the mem-
upon us as our new chairman, ^ ^ership of the board. 

" I have no doubt he is an « ^ s a board we sympathized 
excellent person but he has, the Government policy of 
had no experience or connec-j cutting expense", he said. "And 
tion with he Gallery m the'despite t L haMship to the 
past. A s at the moment it is.G^ifg ^ ^ ^^^^ ^^le to under-

' ^̂  stand to a certain extent our 

think that a person who knows » „ < 

something about the Gallery 5^3tJoo tTl25 o5o Z t when 
should be put as the head of >1-^5,000 to $25,000. But when the trustees.". 

no e f for t was made after the 

A U MUSEE N A T I O N A L — 
Mardi soir, à 8 h. 30, une con-
ference intitulée "Di lemme de 

art moderne" sera donnée à 
1 auditorium du Musée natio-
nal par M. .lohn Steegman, 
o.e.b^, anden directeur du Mu-

réal. Auparavant, M. Steeg-
man s'était créé une répu-
tation comme professeur à 
l 'Université de Chicago et 
conférencier en Espagne, au 
Portugal, en Turquie et en 
Palestine. 

X_ 

es artistes ^ 
I juifs exposeront 

à ^ o n t r é a l 

^ ^ À t é&l, 27. f.PC) Mm.e Bllen 
ministre de l 'Immigra-

jtion et dé la CitMenneté, inaupu-; 

I'rera. officiPllement, m Musér des 
Bpaux»Ai'lji fl.*. Mnpt.réal. uns ex-
po.siUon des peintures et de .sculp-
tures d'artistes canadiens d'origine 
Juive, le 29 octobre prochain. 

I L'expo.^itinn. mettant, en vedRttP 
•'des travaux d'artistes judéo-cana-
iriiens bien connu.? au pays, est 
1 présentée dans le cadre, dës célé-
Ibratlons qUl marqueront; le bi-oen-
jtenaire national de la communau-
(té Judéo-canadienne, 
l Cette exposition se propose de 
.^montrpr l'apport des art-istc^^-

hadiens d'origine Juive à !a cu> 
ture canadienne. 

A 

„ . , . , , , 'recession period lifted to in-^ 
He said m the past the board crease our budget w e felt that; 

has chosen its own chairman, j this was foolish and narrow! 
Last month Gallery Director minded. In my opinion this is i 

Alan Jarvis resigned. why Mr. Fell resigned. 
Of this Mr. Morgan said: " W e were asked to support 

"There is no doubt that this:Canadian a r t—we did so. But 
was also as a result of Govern-
ment pressure and although Mr. 
.larvis was frequently out-
spoken, his persistent 

^ • ^ A A 

to be asked to buy only Cana-r> 
dian paintings was far f rom 
b e i n g far-sighted in m y 

hard .opinion." 

LM 

The Tàisrécs?of the National 
Gallery M (^nâda announce an 
illustrtaed lecture on "The Dil-
emma of Modern Ar t " by John 
Steegman, O.B.E., fromer dir-
ector of the Montreal Museum 
of Fine A^ts, to he held at the 
National Museum lecture hall, 
Tuesday, October 27, at 8.30 
p.m. Open to the public. 

of the National 
Gallery-^f (janada announce an 
illustrtaed lecture on "The Dil-
emma of Modern Ar t " by John 
Steegman, O.B.E., fromer dir-
ector of the Mon^eaL-Uuseum 
of Fine Arts, to be held at the 
National Museum lecture hall. 
Tuesday, October 27, at 8.30 
p.m. Open to the public. 

\ 

OEEPWhBkHIBITION. .Minister Fairclough Thursday 
M O W R l ^ Z . Oct. 30.—<CP) i opened an exhibition of con-

u-CitisQlsMp/and Immigration 1 temporary painting and sculp-

ture by Canadian Jews at the 
Montreal Museum of Fine Arts., 
The show wil l close, Nov. 15. 

On • Modern Art—John Steeg-
man, former director of Ihe 
Montreal Museum of Fine Arts, 
will giïe_aJÊCteFe-on the sub-
ject "The Dilemma of Modem 
Ar t " in the National Museum 
^Lecture Hall Tuesday, Oct. 27, 
at 8.30 p.m. His talk is spon-
sored by the National Gallery. 

Hon. ElIcnFairclough will be : 
in MrtÎT^^al on Thursday to . 
opeiWhe exhibition of paintings 
'and sculpture by Canadian Jew-
ish artists\ at the Montreal 
Museum of Fine Arts. 

f l i o n 7 E 7 F a i r c l o u g h 
inaugurera une 
exposit ion d 'art 

.MONTREAL (PC) -
Ellen Fairclough, ministre 
l'Immigration et de la Citoyen-
neté, inaugurera officiellement,; 
au Musée .des_JBeaax-Arts de 
Montréal, une exposition de 
peintures et de sculptures _d ar-
tistes Canadiens d'ongme jmve, 
le 29 octobre courant. 

L'exposition, mettant _ en ve-
dette des travaux d'artistes ju-
déo-canadiens bien connus au 
pays, est présentée dans le ca-
dre des célébrations qui mar-
queront le bi-centenaire national 
de la communauté judéo-cana-
dienne. 

Cette exposition se propose de 
, démontrer l'apport des artistes 
•1 i canadiens d'origine juive a la 

I culture canadienne. _iL 

Mrs. Fairclough Opens 
Painting Exhibition 

î p M Î Ï N T h E A L , (CP) — Citizen-
ai ip \ n d Immigration Minister 
Fairclough yesterday opened 
an exhibition of contemporary 

• painting and sculpture by Ca-
•iinadian Jews at the Montreal 
^ 'Museum of Fine ArU. 

Mrs.^Samuel Bronfman, OBE, 
Is the Honorary Patroness of 
the exhibition of paintings and 
sculpture by Canadian Jewish 
artists which will be opened at 
the Montreal Museum of Fine 
Arts "on Thursday," October 29, 
at 5 p.m. by the Hon. Ellen 
Fairclough, marking the Na-, 
tional Bicentenary of Canadian 
Jewry. Mrs. Jacob Elkin will 
be in charge of the reception, 
assisted by Mrs. H. Mayero-: 
vitch, Mrs. Philip Joseph, Mrs.: 

Louis M. Dorsey, Mrs. Saul; 
Hayes, Mrs. Joseph H. Fine, 
Mrs. Lavy M. Beckej-, Mrs. 
Monroe Abbey, Mrs. Lawrence | 
M. Lande, Mrs. Harold Lande, 
Mrs. Edward Barkoff, Mrs. F.. 
Victor Elkin, Mrs. Michael 
Garber, Mrs. H. M. Schneider, 
Mrs S. Godine, Miss Muriel 
Joseph, Miss Alma Hart and 
Mrs. Maxwell Cohen. 

M O N T R E A L (IPC — M m e 
Ellen Faij'clo.Uigh, m i n i s t r e d e 
I'Immiigration et o « îa y r w y * ^ 
neté. ina.u.gurera off iciel lement, 
au Musgs d f j j T ^ e ^ A r t s de 
M o n t r é ^ une expSSïtion des 
peintures et de sculptures d ar-; 
listes Canadiens d'ori.gine juive ' 
le 29 octobre prochain. 

L'exposition, mettant en ve-" 
Jette des travaux d'artisifces ju-l 
déo-canadiens bien connus au 
ç>ays, est présentée dans le ea-

, i r e des célébrations qui. mar-
, pueront le bicentenaire nationa': 
' 'de la communa.uté judéo-cana-

iienne. 
Cette exposition se propos® ds 

.Jémontrer l 'apport des art s t y 
canadiens d'origine juive à /a 
' ^ I ture canadienne. / 



R e a c t i ^ a i y 
oldiig Thoughts 

Has^ 

By Carl Weiselberger 
What's the trouble with modern 

!art?-

John Steegman's answer is: 
people don't think; they feel — 
and read newspapers! And — 1 
should like to add — they flock 
to art lectures like the b i g 
crowd attending a talk on The 
Dilemma of Modern Art by John 
Steegman in the National Museum 
Hall, as a guest of the National 
Gallery. 

Mr. Steegman, former director 
of the l i j o n t o l Museum of Fine 
Arts, saidTira iiuii-figmative, ab-
stract artist of our day — a 
day which goes on and on and on 
since the first decade of t h i s 
century — creates in a vacuum 
producing "non - communicative 
symbols," characteristic of to-
day's complete woolly-minded-
ness . . , 

Mr. Steegman demanded a re-
turn to solid principles of thought 
in art, analysis, serious explora-
tion, replacing the vague estheti-
cism of our paint-splashing auto-
matistes and tachistes. 

If we may use a couple of 
newspaper cliches (which he 
rightly dislikes), Mr. Steegman 
holds "strongly individualistic," 
"controversial" views about art. 

Surrealism Annihilated 
He's a very lively speaker, now 

deadly serious and scholarly, now 
whimsical or sarcastic. Abandon-
ing script and lectern, a slim, 
grey-haired little man, he walked 
back and forth on the platfornj, 

Impressionists as the revolution-
aries of the 19th century, and Ce-
zanne, Gauguin and S e ' u r a t 
(whom he didn't mention) as 
counter-revolutionaries. T h e y 
attempted to return solid con-
struction or formalized composi-
tion to nature which — poor 
child! — had been nearly dis-
solved in the silvery mists of 
Monet's sunlight worship. 

Provocative Evening 
It was a m o s t refreshing, 

thought-provoking evening. 
But unfortunately some people 

are too deadly serious to take 
such art interpretations with a 
helpful grain of salt! Take that 
little old lady who after the lec-
ture offered the even older cliche 
to her companion: 

"1 don't know anything about 
art but I know what I l i ke ! " 
Whereupon her obviously more 
erudite companion replied: 

"With me it's the opposite! I 
do know about art, but I don't 
know what I like — especially 
after an art lecture!" 

The next one is Perry T. Ra 
boen's on "Adventures in CollifJit-
ing" . (Nov. 3), 

[/axic 

^ ^ r m 
MONTREAL WEDNESDAY 

: or. W e d n e s d a y " O c t o b r 28 at ' 
: 10 a.m. w i t h a spec ia l c e r e m o n y S H ^ 
j a t the M o n t r e a l C i t y H a l l w h Z w e ï ï ^ ï S ' ^ ^ 

IJMayor Sa r t o F o u r n i e r w i l l re-
the P r o c l a m a t i o n of Fa i th r l f , E x c e l l e n c y M a j o r 
Thanksg i v 

ing f r o m rpnna ^ e o r g e P . V a n i e r . G o v 
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c e i v e 

at ions 
ber 13. 

i senta t i ves of the Canad ian Tpw ... ^ re-

i ish Congress l ed by B i S e n a r ; f - « " ^ ^ e r s o f the Canad i an 
i C h a i r m a n , M r . L a v y M B e c k e r ' ' G o v e r n m e n t 

T h e P r o c l a m a t i o n is b e a S î u l T v I I T l O - be ing pre-
: i num. ina t ed on p a r c h n " f t J a t an'd^ T . 

; Of the f i r s t s y n a g o g u e buHt n f j of the Can- . 
' C a n a d a in 1 7 7 7 , ^ L S ^ ^ ^ ^ ^ ^ ^ ^ 
= Israe l , to unve i l a p l a q u e e rec t ed + - " f ^ ^ ^ r , cha i rman of the Na -
^ by the Q u e b e c n l t o r i c . M o n Ï a n f he 

this an h is tor ic site. I t is inter- « t . -
es t ing to no te that this house of o f no t e I n 

i w o r s h i p w a s bui l t by a m e r e o L f . 
h a n d f u l Of J ew i sh set t lers , " y 
18 y ea r s a f t e r A a r o n H a r t had b I s ^ ' o f t h a n k s g i v i n g , the 
a r r i v e d to b e c o m e the f i r s t J e w ' ' I'^ee c oun t r y h a v e 
in Canada . D r . S o l o m o n F r a Î Ï u l " ' f l o u r i s h i n g J e w -
R a b b i o f the same c o n g r e g a t i o n ' in h a r m o n y w i t h 

j n o w k n o w n as the S p a n i . 4 ^nd " « - " " z . r i s . 

P o r t u g u e s e S y n a g o g u e on L e m i - i n t e r e f ^ . o ^ r " ^ 
eux A v e . , w i l l l ead a p r a y e r o f C h r o n o l o g y o f Can-

' t hanksg i v i ng . ^ J^^^sh H i s t o r y . ' I t is a 

o f - Canada re-

O c t o b e r 

i es t ing h is to r i ca l and cultm-a7d~is- t h . f tK t • " 
^ p l a y s in M o n t r e a l s to re w i n d o w s of c ^ f j I P o p u l a t i o n 
; t e l l i n g the B i c e n t e n a r y s t o r y of l o ' l i n ^ < ^ 
. d e v e l o p m e n t . anH ' " d u s t r i o u s and law-ab id -

h e T r u s t e e s of t h e N a t i o n s 
G a l l ^ ' ^ f ^ a n a d a a n n o u n c e a n 
i l l u . ^ a t f e d ' l e c t u r e o n " T h e D i -
l e m m a of M o d e r n A r t " b y J o h n 

D u r i n g the w e e k b e g i n n i n g b ^ n r o n d ? 
26, the r e w i l l be in ter f ^ ^o add 
stor ica l and cu l ture , ^o the r e c o r d b y sav-

; d e v e l o p m e n t , and an e x h i b i t i o n 

I D I S C O V E K S A R T S E C R E T —Stanley Lew îs, 29-year-
i old sculptor, says he has discovered the secrets of 
the techniques used by Michelangelo in his sculpture 
and paintings. The Montreal artist went to Italy 
three years ago for intensive study of Michelangelo's 

,: works, tools and maiterials and found that the great 
artist used a special system in all his work. Recreat-
ing Michelangelo's tools he made a copy of this bas-
relief of the Madonna and Child, now owned by the 
]\Tontrcal Museum of Fine Arts. (CP Photo) 

DacK and forth on the platform, mouçm nn ny .lonn ^f pa in t ings and s m i n t , k 
gesticulated vividly, sat on the steegman, O.B.E., former Hirec- s cu lp ture by 

. .. - _ ' frtv IV/T .. t Tk iT edge of the table annihilating sur-
realism, and surpassed tha elo-
quence he had shown during his 
lecture on Georgian architecture 
some time ago. 

More than once he described 
himself as an art "reactionary'"'. 
But would a real "reactionary" 
be in love with Picasso's and 
Braque's cubism which he de-
scribed as "the most important 
art revolution since the Italian 
Renaissance"? .On the o t h e r 
hand, he disliked modem ex-
pressionism and considered futur-
ism and surrealism as s h e e r 
nonsense while geometrical ab-
stractions a la Mondrian were 
to him no more than commer-
cial design patterns (or some-
thing of the sort). 

According to Steegman the Ln-
pressionists were not the begin-
ning, but the end of an epoch! 
They merely "summarized" what 
had been done by older painters. 
The real innovators were Ce-
zanne, Gaughuin and Van Gogh. 

Most art historians hold the 
opposite view. They r e g a r ^ ^ 

t o r of t h e M o n t r e a l - M u s e u m of 
F i n e j â X t s , to be h e l d a t t h « 
N a f î Ô n a l M u s e u m l e c t u r f i h a l l , 
T u e s d a y , O c t o b e r 2 7 a t S.3() 
p . m . O p e n t o t h e p u b l i c . 

. " " . . s s ana scu lp ture by " ^ ^ ^ 

fee ^ . 
Uncovers M iche lange lo s Secrets 

RICE influpnces of Michdangelo liasJt, poli.sH it." Mo.st of his currenlihad several 

T i v r rC f ^ l e u ^ e^-^l^'i 
By CHARLES L A Z A R U S 

Pr ime Minister Nehru of: 
India has been revealed as a pos-, 
sible source f o r bringing about 
peaceful relations between the 
State of Israel and her Arab 
neighbors. 

This was disclosed last ,night 
by Dr. Israel Goldstein, honorary 
vice-president of the World 
Jewish Congress to a mass meet-
ing in the Montreal High School 
as part of the 12th Plenary Ses-

rô- h f t R E R T RICE 

Canadian P r e s s Staff Writer 
MONTREAL CP) — Sculpfor 

Stanley I.e\<fis says he has uncov-
ered some of the secrets of one of 
file greatest artists of all time 
Michelangelo. 

influences of Michelangelo has,it, polish it." Mo.st of his currenlihad several f 
helped Irving Stone, author of theiwork is in relief rather than i n , — g s Mographs.^H^^ 
Van Gogh story Lust for Life, foilhe round. ygj,,. qj, g scholarship for 

write a Michelangelo biography.' Stone always fascinated young^jtaly. He remained in Italy until 
The writer and the sculptor first:Stanley Lewis. As a boy of five, earlier this year, working under 
met in Mexico and then in Flor-'he scratched his name on a stone.an Italian maestro as an appren-
ence. and buried it. little knowir.g hisilice. Under him, the Canadian -C. rtliu UUJJ-tU IL. lUbUT IMIVVVII.C, .IX.J 1 ( v^iiv.v^ 

We used to have long talks name would appear on ston.3 in learned how to make his own The 29 - year - old Montrealer' vve usea lo nave long laiK.s name wouin appear on siuiy^ iii.ieHnii 
/ent to Itai" three years ago tolabout Michelangelo," said Lewis, museums and private collections. itools, 

trace the life of the master Ttal-1 " I told him of my findings and we After high srhool. he studied at 
—4 .^n^lcfill r.r̂ rT'ûCï̂ fïnH QKmif tlio Hcuik " lan 

went to Ital" three .vcai.> os " i-"!— - — , r"" j ' 
Î the life of the master Ital- i" I told him of my findings and we; After high school, he studied at 
artist, architect, poet andistill correspond about the book." the Montreal Museunn of Fine 

sculp'or." ' ! The yoCing artist works daily in,Arts, later in Mexico where he 
He browsed at the birthplace of|a Montreal stone,- mason's shop.^won a scholarship in 19i52. He 

Michelangelo, visited the stone^amid a dusty clatter of pneurriatic,produccd a massive storie monu-
q u a r r i e s w h e r e he got his marblejtools and massive stone sa^s.'ment there—The Corn Grinder— 
and walked the streets of Flor-|creating his work—mostly in a and the Canadian ambassador in 

^ence where, 400 years ago,[modern idiom. Mexico unveiled it in the grounds 
Michelangelo' himself paced in! " I study the stone, trying to let of the Institute Allende at San 

! artistic contemplation. i the grain and the texture suggest Miguel. , 
• He examined inch by inch the an idea. Then I shape it, engrave During his Mexican stay, he 
'works of Michelangelo in mu-| „,, ., 
seunre and churches. He took s t, r i i cua i j i oca-1 seurrrs ana cnurcnes. ne 

sion of the Canadian Jewish photograohs and studied enlarge-
Congress. U ments of small sections of stat-

Dr. Goldstein, speaking of the- ' i 'cs. He talked to stone-masons, 
"need to spread an understand-' agists, museum directors, 
ing of Judaism among the non-:' Then he made his discovery. 

J e L h populaUonT o f ' l s i a and! ' : t r " ' h ^ 
A f n c a , " re ferred to his recent! I ^ - ^^^^^/ r a i S ^ r T h e same 
eight-month tour of the two con-i' • - - . 

f 

f- • 

J 

Art exhibition 
opens tomorrow 

n Fairclough. Minister ' 
; of Immigration and Citizenship, | 
j will officially open an exhibition ' 
of contemporary .Jewish Canadian 

fpain'ting and sculpture at The 
McjiUrcal Museum of Fine Arts ' 
tomorrow, Oct. 25 at 5 p.m. I 

The exhibition, featuring the 
work of distinguished .Jewish art-, 
ists from across Canada, is being' 
presented as part of the celebra-
tions marking the national bi- , 
centenary of Canadian Jewry. i 

Purpose of the exhibition is to j 
demonstrate tlie* contribution Can- Î 
adian artists of 'Jewish origin | 
have' made to Canada's culture. 

Some •.'50 works, selected from a 
total of 118 submitted.'will be on 
view until Nov. 1.5 along with a 
mermorial section honoring three 
late Jewish artists. 

The works to be seen in the 
Museum's Martin Gallery were 
selected by a jury made up of 
Harry JV^g^-erovitch, (;hairman of 
the art exhibition committee of 
the bicentenary organization; Ghit-
ta Caiserman, Anne Kahane, Eric 
Goldberg, Louis Muhlstock and 
Moe Heinblatt. Mrs. Samuel Bronf- j 
man is honorary patron of thai 

tinents, and declared: 
" M y interviews with Prince 

M i k a s a of Japan, U-Nu of 
Burma, Pr ime Minister Nehru 
of India and the Shah of Persia, 
revealed an appreciation of Juda-^ 
ism and a deep respect f o r Israel.'^ 

Nehru Hopeful 

'•Mr. Nehru hopes some day tOj 
be helpful in bringing a b o u t : 
peaceful relations between Israel ' 
and its Arab neighbors." 

A i l of the plenary s e s s i o n : 
meetings, except l a s t night's il 
public gathering, are being held 4 
at the Queen Elizabeth Hotel •( 
where delegates yesterday: ; 

1 .Heard Avraham Harman, the! 
new Israel ambassador to the S 
United States — and successor 
to Abba Eban — describe the 
birth of Israel as a "revolt ! 
against, rejection and subjec-î 
tion." 

2. Participated in the first Jew 
ish National Education Confer-' 
ence which dealt with the pos- ' 
sible creation of a central 
Canadian body to coordinate | 
the educational facilities of 
this country's Jewish children. 

3. Attended a special exhibitionj. 
of works by Canadian Jewish! 
artists in the MontrçalMuseum I 
o fJF ine Arts, formaïîy~5pened ' 
by immigration Minister Ellen 
Fairclough. 

This exhibition is one of a 
series of events marking the Bi-
centenary of Canadian Jews, now, 
being celebrated throughout Can-j 
a da. The Bicentenary theme was 
much in evdence at the Plenary 
sessions, which Pr ime Minister 
John Diefenbaker will address to-
morrow night. i 

pattern of strokes r - a series of 
. parallel lines, a kind of distinct 
litive cross-hatch — appeared in 
• all Michelangelo's work, even his 

oil paintings. 
ll " I t was similar to the chis.el 

marks in the pavement of Flor-
ence, much of it laid about the 
time Michelangelo walked the. • 
streets there." said Mr. Lewis. 

! The Canadian artist decided to 
i-ecreate the tools used by Michel-
angelo in carving stone and then 
reproduce one of the sculptor's 
masterpieces. He fashioned the 

'steel instruments himself, ham-
imering the metal to shape over 
!a blacksmith's forge. 
I Then he copied the Tondo Pitti. 
a bas-relief of the Madonna and 
Child. Montreal Musgum of Fine; 
Arts has. acquired the wTork, do-
nated by the Greenshields Found-
ation which sent Mr. Lewis to 
Italv on scholarships. 

1 His knowledge of the life and 

- U x f f i ^ ^ W ' IH/J'^ 

L E S E X P O S I T I O N S 

M u s é e d e s B e a u x - A r t s : 
Trente-quatrième exposition an- / 
nuelle de la Société Canadien-
ne des Aquarellistes; à partir 
du 6 novembre. 

Marjorie Winslow, dessins et 
sculptures. Jusqu'au 15 novem-
bre. 

Eva Landori; jusqu'au 15 no-
vembre. 

Société d'étude 

—Sous les auspices de la So-

ciété d'étude et de conférences, 

M. René Héron de Villefosse, 

^ archiviste-paléographe, pronon-

cera une causerie, demain 

après-midi, à deux heures et 

, demie, au Musée des Beaux-

' Arts. Il a intitulé sa causerie: 

, "Par is romantique et balza-

cien". 

^ J ^ Z j l l ^ ' M r ' i l ( i ' ^ i 
w.-

Thé-causerie 
M. Jacques Siraard, collec-

tionneur, parlera en français 
rte quelques anciens instru-

1 
DISCOVERS ART SECRET-Stanley- Lewis, 29-year-

mënts de musique sympathi-
ques, mercredi à trois heures, 
au Musée des Beau,x-Arts de 
Montréal. L e thé sera servi. 
L e public est admis.' 

Société d'étude "^ Vy— 
Sous les auspices de la So-

ciété d'étude et de conféren-
ces, M. René Héron de Ville-
fosse, archiviste-paléographe, 
prononcera une causerie, cet 
après-midi, à deux heures et 
demie, au Musée des Beaux-1 
Ar ts de Montréal. I l a intitulé i 
sa conférence: "Par is romanti- ! 
que et balzacien". 

Ce soir a u M u s é e 
Ce soir, à 8h. 30, le Musée 

; canadien du f i lm sur l 'art inau-
gure sa quatrième saison par 
une séance donnée en hommage 
à Rodolphe de Repentign.y, le i , , o t a ï u e y - j _ , e w i s , i ! 9 - y ea r - a Koaoïphe de Repentign.y, le 

o i a s c u l p t o r , s a y s h e h a s d i s c o v e r e d t h e s e c r e t s o f t h e ' critique d'art décédé ac-
techniques used by Michelangelo in his sculoture snH cet été dans les 
naintincfc! TVic i- . , t &t.uipi;ure a n a iRocheuses. La première partie 
pa in tmgs . _ i h e _ M o n t r e a l a r t i s t w e n t t o I t a l y t h r e e y e a r s du programme comprendra les 
ago tor iritensive study of Michelangelo's works took Pierres 
and materials and found that the great artist u s e d ' a ^n,. seconde partie, 
c i a l s v q t p m in qH i^io i ^ drx ist used a ipe- P i e r re Garneau commentera des 

r i Recreating Michelangelo's diapo.sitives de montagnes prises 
tools he made a copy of this bas-relief of the Madonna Rodolphe de Repentigny. 
and Child, now owned by the Montreal Museum of Fine 

• " — ( C P ) -
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Un MohYréalais mèt à jour 
un secret de Michel-Ange 

U) 
T u u ^ C^ci' > f ' / 1 ^ ^ 

P a r R o b e r t R i r p 
d p la P r e s s e C a n a d i r n n p 

• M O N T R E A I . 

iwîp en Italie pour un voyage d'é-itissage au Mexique où il obtint ll-
'turir. :ne bourse en 1952. Là-hss il créa 

( P f i iP ....iilnleiii' Sa connaissance de la vie dt un énorme monument de pierre 
i ^ w i l rii TM-H a é ou^^- Mouleur rie Mais" et 1 am-

dos l ' o n t marquée', a aidé Irving Sto-ibassadeur canadien au Mexique a 
vert quelques-uns des secicts rt un hincranhie de dévoi é e monument sur le par-
dès plus grands artistes de tous ne- «iuteui 

;lep temps, Michel-Ange. 
Le montréalais de 29 ans se 

a 
pey Lewis 

rt 
II 
ID 

de la biographie de dévoilé le monument sur le par-
Van Gogh. "Lust lor L i f e " . RagC|ten-e de l'Institut Allende, à San 
de Vivre, à écrire une biographie^Miguel. 

ne 
Le montrealdis de Michel-Ange. L'auteur et le! Pendant son sc.iour au Mexique, 

rendit e " " a j ' y ^ isculpteur se sont d'abord rencon-;on exposa à plus eurs reprises des 
.pour_ retracer Mexique puis à Florence.klessins et des lithographie.s du 
|itahen de la peinture de l a i ch -; ^ longues con-lieune artiste dans diverses gale-
teclure et de la sculpture qui «ns ae f i l ' Montréal. . . , „ ,„/iversations au sujet de Michel-An-•i-ies de Montréal 

itivait en meme temps les muses:ver auo^s ^̂ ^̂  ^̂  ^^ ^^^^^^ ^^ ^̂  
de la poesie. _ MiMi^i^de ma découverte et nous corres-i quitta le pays l'année suivante, 

Il F.'e.st promene la ou M ' ' ' ' ' ' i n^dons encore au suiet du l ivre", récipiendaire d'une bo - - d'étu-
Angc e.st né. il a visUfe quc q u e ^ ^ u . L e .qui l 'emmenait en Italie. Il de-
unes des carncres ou il pitnai^j^^ ^^^^ l'atelier d'un tail-lmeura en Italie jusqu'au debut de 
son marbre et a ^^^ambule dans ^ travaillant corannc 
les rues de Florence, ou il y a « O i » " ; ^ nntiU nnenma-! annrenti chez un des maîtres de „ ' r,,i et la poussière des outils piieuma- apprenti chez un 
ans, le genie s e U . t p r o m e n é la 1 énormes scies iv l'heure. C'e.st avec cet homme ciue 

plation a.tist que. e x p r i m e e n langage moderne. . V *^ 

r n - K t n ' ^ i ' r ^ ^ n t r é a l a i s . . . 
^é^^ret ^ ^ i s ^ . t n une ^ ^ é . je la page 26. 
photos et étudié les aK^ndfsse.jdonne ^ "e f o ime je « ' « v ^ H ^ ^^^^ . 

tes et d^s directeurs . - - . ^ r t i i ^ I ^ n r a n c e ^ ^ vert 
discuté avec 
re, des artistes 

les oeuvres ^e Mic'iol-Ange, me- t . o n s ^ p ™ ^ ^^^ 
me dans ses tableaux. . Beaux-Arts et 
teau'"^ U s tard poursuivit son ^ r e n -

qu'ont lai.ssé les burins dans, les! 
pavés de Florence qui ont été po-
sés à l 'époque où Michel-Ange se 
promenait dans le.s rues de cette 
vi l le" , dit M. Lewis 

I,'artiste canadien décida de re-
créer les outils utilisés par le 
maître pour tailler la pierre et de 
.reproduire par la suite l'un des 
chefs-d'oeuvre du maitre. Il a fa-
briqué les instruments en acier 
lui-même, martelant le métal sur 
l'enclume d'une f o r f i e ^ 

Copie un bas-re 
Puis,.-il copia le " ï ondoXP i t t i " ; 

un W^-reliet représentant U Ma-
don^e et l'Entant. Le M u s ^ des 
Be<Ajx-Arts de Mont r é f t J^ acquis 
l 'oeu^^. .grâce Fondation 
Green'?tTtrict.s'~qui a envoyé J«e-

>4: 

fasciné sculpté la pierre et les outils qu 
a utilisés, mais 11 a au .̂si trouvé 
quelques-unes des plus grandes 
influences qui aient marqué la vie 
du sculpteur de la Renaissance. 

",Je veux retourner là-bas. Il y 
a' encore tant à voir et à appren 
dre. Plus de jeunes artistes cana-
diens devraient aller en Europe 
pour voir, voir, voir. I l leur fau-
dra regarder, regarder, regarder, 
- et ils reviendront avec une plu^ 
grande compréhension de not; 
propre art canadien." 

The Austrian Ambassador to 
Canada and Mrs. Kurt Wald-
heini wi l l be guests of honor at 
the Ladies' Morning Musical 
Club tomorrow afternoon when 
the Viennese pianist Ingrid 
Haebler wil l make her Cana-
dian debut. Tomorrow evening 
Dr. Waldheim wil l open an 
exhibition of Austrian draw-
ings and facsimiles at the 
Montreal Museum of Fine 
Arts. a 

Uncovered Some Secrets 
Of Great Michelangelo 

B y R O B E R T R I C E 
' C a n a d i a n P r e s s S t a f f W r i l e r 

M O N T R E A L ( C P ) — Sculp-
tor Stanley L e w i s says he has 
uncovered some of the secrets 
of one of the greatest artists 
of all t ime, Miche lange lo 

The 29-year-old Montrea ler 
•I'̂ ent to I ta ly three years ago 
to trace the l i f e of the master 
I tal ian artist, architect, poet 
and sculptor. 

H e browsed at the birthplace 
of Michelangelo , visited t h e 
atone quarries whe re he got 
hLs marb le and wa lked t h e 
streets of F lorence where , 400 
years ago, Miche lange lo h im-
self paced in artistic contem-
plation. 

P a i n s t a k i n g S t u d y 

He examined inch by inch 
the wrorks of Miche lange lo in 
museums and churches. H e 
took photographs and studied, 
enlargements of small sections 
of statues. H e talked to stone-
mason.?, artists, museum direct-
ors. 

Then he made his d iscovery. 
H e f ound that Miche lange lo 
u.sed a special system f o r his 
sculpture and painting. T h e 
.•;ame pattern of strokes — a 
series of paral le l lines, a kind 
of dist inct ive cross - hatch— 
appeared in all Michelangelo 's 
work, even his oil paintings. 

" I t was similar to the chisel 
marks in the pavement of F lo-
rence, much of it laid about 
the t ime Miche lange lo wa lked 
the streets there," said Mr . 
Lew is . The Canadian artist de-
cided to recreate the tools 
used by Miche lange lo in carv-
ing stone and then reproduce 

His know l edge of the l i f e 
and inf luences of Michaelan-
gelo has helped I r v ing Stone, 
author of the Van Gogh story 
Lust f o r L i f e , to wr i t e a M i -
chelangelo b iography. T h e 
wr i t e r and the sculptor f i rst 
met in Mex i co and then in 
Florence. 

" W e used to have long talks 
about Miche lange lo , " said 
Lew is . " I told h im of my f ind-
ings and w e still correspond 
about the book. " The young 
artist works dai ly in a Mont -
real stone-mason's shop, amid 
a dusty clatter of pneumatic 
tools and massive stone saws, 
creating his w o r k — m o s t l y in a 
modern idiom. 

*'I study the stone, t ry ing to 
let the grain and the texture 
suggest an idea. Then I shape 
it, engrave it, polish i t . " Most 
of his current w o r k is in re l ie f 
rather than in the round. 

B o y h o o d F a s c i n a t i o n 

Stone a lways fascinated 
young Stanley Lew is . A s a boy 
of f i ve , he scratched his name 
on a stone and buried it, l i t t le 
know ing his name wou ld ap-
pear on stone in museums and 
pr ivate collections. A f t e r h igh 
school, he studied at t h e 
Montrea l Museum of F ine 
Arts, later in Mex i co whe re 
he won a scholarship in 1952. 
H e produced a massive stone 
monument there — T h e Corn 
Gr inder — and the Canadian 
ambassador in Mex i c o unve i l -
ed it in the grounds of the In-
stitute A l l ende at San Migue l . 

Dur ing his Mex ican stay, he 

ma j o r inf luences on, the Ren-
aissance sculptor. 

" I want to go back. The re 
is so much more to see and to 
learn. More young Canadian 
artists should go to Europe to 
see, see, see. They have to 
look, look, look — and they 
w i l l return w i th a new in-
sight into our o w n Canadian 
art . " 

— : H 

Joint Exhibition 
Set At Museum 

A joint Gallery X I I exhibition 
by Helmut Gransow, of Morin| 
Heights, and Gordon Webber, of| 
Montreal, will be on view at the; 
Montreal Museum of Fine Arts 
Norton Gallery from Nov. 20 to 
Dec. 6. 

Gransow, who was born in. 
Chemnitz, Germany, in 1921, 
studied in Berlin and Karlsruhe. 
He has exhibited previously at 
the Montreal Museum, the Royal 
Ontario Museum, the Hamilton 
Art Gallery, the Winnipeg Art 
Gallery, and the London Art Gal-
lery. 

Webber, who was born in 1909 
at Sault Ste. Marie. Ont., is a l 
teacher at the School of Archi-i 
tecture of McGill University. A/ 
member of the Association de; 
Artistes Non-Figuratifs de Mont-
real, he studied in Toronto and 
the Chicago Institute of Design 
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M O N T R E A L . — (P . C . ) — Le ' 
sculpteur Stanley Lewis dît: 
qu' i l a découvert quelques-uns' 
des secrets d'un des plus grands 
artistes de tous les temps, M i -
cfael-Ange. 

L e montréalais de 29 ans se 
rendit en Ital ie i l y a trois ans 
pour retracer la v i e de ce maî-
tre italien de la peinture, de l 'ar-
cihitecture et de la sculputre qui 
cultivait en même temps les 
çiusés d « la poésie. 

H s'est promené ilà où Mi -
chel-Ange est né, il a v is i té 
quelques-unes des carrières où i l 
prenait son marbre et a déam-, 
bulé dans les rues de Florence î 
où, i l y a 400 ans, le génie ' 
s'était promené lui-même sous 
l 'empire de la contemplation 
artistique. 

Etude soignée. 
Pouce par pouce il a étudié 

les oeuvres du maître dans les 
musées et les églises. I l prit des 
photos et étudia les agrandisse-! 
ments de détails minuscules. Il: 
discuta avec des tailleurs de 
pierre; des artistes et des direc-
teurs de musée. 

Puis i l f i t ime découverte 
I l trouva que Miche l -Ange 

utilisait un système spécial pour 
ses sculptures et ses peintures. 
La même touche — une série 
de lignes parallèles, un genre de 
contretail le particulière — ap-
paraît dans toutes les oeuvres 
de Michel-Ange, même ^ans ses 
tableaux. 

" C e coup de pinceau ou de 
couteau était semblable à celui 
qu'ont laissé les burins dans les 
pavés de Florence qui ont été 
posés à l 'époque où Michel-An-
ge se promenait dans les rues die 
cette v i l le , " d i t M . Lewis . 

L'artiste canadien décida de 
recréer les outils utilisés par le 
maître pour tail ler la pierre et 
de reprodiuire par la suite l'un 
des chefs-d'oeuvres du maîtrt . 
I l a fabr iqué les instruments 
en acier lui-même, martelant le 
métal sur l 'enclume d'une forge. 

Copie un bas-relief 
Puis il copia le " Tondo P i t t î " 

un bas-relief représentant la 
Madone et l 'Enfant. L e Musée 
des Beaux-Arts de ' . lontrâal a 
acq'Cîg-i'utuvx'e -^râce à la Fon-
dation Greenshields qui a en-
voyé M . Lew i s en Ital ie pour un 
voyage 'd'étude. 

• Sa connaissance de 1 a v ie de 
Miche l -Ange et des influences 
qui l 'ont marquée, à aidé I rv ing 
Stone, auteur de la biographie 
de Van Gogh, "Lust for L i f e " 
Rage et V i v r e à écrire une bio-
ifraphie de Michel-Ange. 

L 'auteur et le sculpteur se sont 
d'abord rencontrés au Mexique, 
puis à Florence. 

Fasciné depuis l ' ^ a n c e 
L a pierre a toujours fasciné 

Stanley Lewis . A lo rs qu'i l 
n 'avait que cinq ans, i l gratta 
son nom dans une pierre et 
l 'enfouit, étant bien loin de se 
douter à l 'époque que son nom 
paraîtrait dans la pierre des 
musées et dtes collections pri-
vées. 

Après ses études il suivit les 
cours du Musée des Beaux-Arts 
et plus tard poursuivit son ap-
prentissage au Mex ique où 
obtint une bourse en 1952. Là-
bas i l créa un énorme monu-
ment de pierre " L e Mouleur de 
Ma ï s " et 1 'ambassadeur cana-
dien au Mex ique a dévoi lé 1 
monument sur le parterre di 
l 'Institut Al lende, à San 
«ueL 

S T A N L E Y LKWIS, 29-year-
old sculptor, s a y s h e h a s dis-
c o v e r e d the secrets of the tech-
niques used by Michelangelo in 
h i s sculpture and paintings. 
T h e Montreal art ist went to 
I ta ly three y e a r s a g o for In-
ge lo ' s works, tools and mater^ 
ia l s and found that the great 

artist used a special s y s t e m in 
all h i s -work . Recreat ing Mich-
e langelo 's tools he m a d e a copy 
of this bas-relief of the Madonna 
and Child, now owned by the 
Montreal M u s e u m of F i n e 
Arts. 

( C P P h o t o i 

Great Artist's ï 
Secret Discovered 

B y R O B E R T R I C E 
Canadian P r e s s Staf Writer 
M O N T R E A L (CP) - Sculptor 

Stanley L e w i s says he h a s uncov< 
ered s o m e of the secrets of one of 
the greates t art is ts of all thne, 
Michelangelo . 

The 29 - y e a r • old Montrealer 
went to Italy three y e a r s ago to 
t r a c e the l i fe of the m a s t e r Ital-
ian artist, architect , poet aud 

., j cu lp tor . 
He browsed at the birthplace of 

Michelangelo , v is i ted the s to ie 
quarries where h e got his marble 

s and walked the streets of Flor-
ence where , 400 y e a r s ago, 
Michelangelo himself paced in 
art ist ic contemplation. 

PAINSTAKING S T U D Y 
H e examined inch by inch the 

works of Michelangelo in m u 
s e u m s and churches . H e took 
photographs and studied enlarge-
m e n t s of smal l sections of stat-
ues . H e talked to stone-masoas, 
art is ts , m u s e u m directors. 

Then he m a d e his discovery. 
H e found that Michelangelo 

used a special s y s t e m for his 
sculpture and painting. The same 

•pattern of strokes — a series of 
paral le l l ines, a kind of distinc-
l i v e cross-hatch appeared in 
oil Michelangelo 's work, e v e n his 
oil paintings. 

"It w a s s imi lar to the chisel 
m a r k s in the p a v e m e n t of Flor-
ence , m u c h of it laid about the 
t i m e Michelangelo walked the 
s t ree t s there," said Mr. Lewis. 

T h e Canadian artist decided to 
r e c r e a t e the t c o h used by Mic ie l -
ange lo in carv ing stone and then 
reproduce one of the sculptor's 
mas terp ieces . He fashioned the 
«tçel ins tn iments h imse l f , ham-
m e r i n g the meta l to shape over 
a b lacksmith's forge. 

Then he copied the Tondo Pitti, 

a bas-relief of the Madonna anc 
Child. Montreal M u s e u m of Fine 
Arts has acquired the wwrk, do 
nated by the Greenshields F o u n d 
ation which sent Mr. L e w i s tt 
Italy on scholarships. 

His knowledge of the l i fe and 
inf luence of Miche lange lo has 
he lped Irving Stone, author of tht 
Van Gogh story Lust for Life , tc 
write a Michelangelo biography, 
The writer and the sculptor first 
m e t in Mex ico and then in F l o r 
ence . 

"We used to h a v e long talks 
about Miche lange lo ," said Lewis, 

I told h i m of m y f indings and we 
still correspond about the book." 

The young artist works dai ly ir 
a Montreal stone - mason ' s shop, 
amid a dusty clatter of pneumatic 
tools Snd m a s s i v e stone jsaws, 
creat ing his work—most ly In i 
modern idiom. 

"I s tudy the stone, trying to let 
the grain and the texture suggest 
an idea. Then I shape it, engrave 
it, polish i t ." Most of his current 
work i s in relief rather than in 
the round. 

BOYHOOD FASCINATION 
Stone a l w a y s fasc inated young 

Stanley Lewis . As a boy of f ive 
he scratched his n a m e on a stone 
and buried it, l ittle knowing his 
n a m e would appear on stone In 
m u s e u m s and private collections. 

After high school, he studied at 
the Montreal M u s e u m of F i n e 
Arts, la ter in Mexico where he 
won a scholarship in 1952. H e 
produced a m a s s i v e stone monu-
ment there—The Corn Grinder— 
and the Canadian .ambassador in 
Mexico unveiled it in the grounds 
of the Institute Al lende at San 
Miguel. 

During h i s Mex ican stay, he 
had several shows in Montreal of 
drawings aud l i thographs. H e re-

1 » - » — : J . . 

one of the sculptor's master- : ̂ ad several shows in Montrea l 
pieces. H e fashioned the steel drawings and l ithographs. 

returned to Canada in 1956 
^^^ next year on a j 
scholarship fo r I taly. H e re-
mained in I ta ly until earl ier 
this year, wo rk ing under an 
Ital ian maestro as an appren-
tice. Under him, the Canadian 
learned how to make his o w n 
tools. 

Mr . L e w i s not only discov-
, ered how Miche lange lo carved 

which sent Mr. L ew i s to I t a l y ! s t one and the tools he used, 
on scholarships. ' bu t also found some of the. 

ing the metal to shape over a 
blacksmith's forge . 

C o p i e d B a s - R e l i e f 

Then he copied the Tondo 
Pitt i , a bas-relief of the Ma-
donna and Child Montreal Mn -
•cpiim pf Fine ^Arts has ac-
quired the work , donated by 
the Greenshields Foundation 

.MONTREAL M U S E U M OF 
FLNE ARTS, ^379 Sher-
brooke West. Open daily, 
10 to 5. Sunday 2 to 5. Wed-
nesdays 10 to 10, f ree days, ; 
Wednesday, Saturday, Sun- ; 
day. Drawings and Fac-
similes from 1 b e r t i n a 
Vienna. Morrice Gallerv. I 
Canadian Society of Paint- I 
ers in Water C o l o u r , 
.•{4th Annual, to Nov. 29. 
Canadian Jewish Artists, 
closing tomorrow. Eva Lan-
dori and Mar jo i i e Winslow. 
closing tomorrow. JAMM on 
its Own, closing Monday. 
Stable Gallery. 

W^OJV^EN IN' THE NEWS: Hon. 
^ lien Fa irc lough , Minister 

WiCitii lenship and Immigration, 
who will open the exhibition of 
paintings and sculpture by Cana-
dian Jewish artists at the Mont=^| 
real M u s e u m _ ^ j y n e Arts tbday 
. . . Mrs . R o g e r Lalonde, chair-
man of the gala evening which 
will be held at Her Majesty's 
Theatre Nôvember 11 by the Na-
tional Ballet Company for the 
benefit of the Notre Dame Hos-
pital WA . . . Mrs. S tan ley G. 

" l e c t u r e 

turned to Canada In 1956 and lef t 
the next y e a r on a scholarship for 
Italy. H e remained in Italy until 
earl ier this vear , working under 

tice. Under h im, the Canadian; 
l earned how to m a k e h i s own 

Jtools. 
hJ^*""»!?®?^,* discovered 
how Michelangelo carved stone 

„ > ^ / / t^wls He used, but he also 
The L i d & s ' Committee of t h e t h e major influx 

MonttcaQIuseam of Fine Arts an- Renaissance sculp-
nounces t h i t B weekly lecture and f.V „ u , 
t e a w i l l b e h e l d oil W e d n e s d a y , m u J h T n U . f « 
November 4 at the Museum. I Z l 

Mr. Louis Muhlstock, the well-should g o ^ E u r ^ r o see see 
nnwn PanoHlcr, .„:,, _i,u see. See 

M a s o n and Mrs. Claude P r é v o s t , 
co-chairmen of "Hallowe'en for i k n o w n C a n a d i a n ar t is t , 'w i i rspe7kW."They h^v^toTook^loo^^ 
UNICEF" , in Westmount . . . Mrs. m French on the current exhibi- - a n d they'l l « t u r ^ w i t h a nev 
J o s e p h H o p m e y e r , cliairman of tion, Canadian Jewish Artists "sight into our own Canadiai 
Angel's Ball taking place at the which honors the National Bicen-

Windsor Hotel November 7 . . . try of Canadian,.Jewry and pre-
Mrs. Arthur Ruddy, chairman of sents works by a group of out-
the November art auction to be standing Canadian Jewish artists 
held by the Herman Abramowit? Tlie gallery talk will 'be held up-
Chapter of Hadassah November 11 stairs in the Martin gallery at 3 
at the Windsor Hotel . . . Miss p.m. and the public is invited to 
Helen Larock, convener of a card attend. Admission free, 
party sponsored by Our Lady's Mrs. J.. Archibald Hodgson of 
Sodality of St. Malachy's Churchj Westmount is chairman of the pro-
to be held Tuesday evening in gram committee, 
the parish hall. 

^ J ^ , N o v e m b e r Collector's 
CÎftidey a month ly exhibit ion 
presented by the Ladies ' Com-
m i t t e e of the M o n t ç e a l I W u s -
e u m of in fficTf^er 
of the M u s e u m will be a smal l 
d i sp lay of 18th Century mus ica l 
objects f r o m the col lect ion of 
Mr. J a c q u e s S imard . 
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^̂ m 4 ^^^^^^ A 4 1 • 1 «J I T a a T ^ 1 ' - . . I ^ » iV/l Kî T 1 ^ rt VI tf* 
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] v f t N p a E A L (CP ) — Sculptor 
S ta r^ j^Lew is says he has uncov-
e r edsome of the secrets of one of 
the greatest artists of all time, 
Michelangelo. 

The 29 - year - old Montrealer 
went to Italy three years ago to 

/trace the l i fe of the master Ital-
' ian artist, architect, poet and 

sculptor. 
He browsed at the birthplace of 

Michelangelo, visited the stone 
quarries where he got his marble 
and walked the streets of Flor-
ence where, 40 years ago, 
Michelangelo himself paced in 
artistic contemplation. 
P A I N S T A K I N G STUDY 

He examined inch by inch the 
works of Michelangelo in mu-
seums and churches. He to(fk 
photographs and studied enlarge-

6) 

ments of small sections of stat-
ues. He talked to stone-masons, 
artists, museum directors. 

Then he made his discovery. 
He found that Michelangelo 

used a special system for his 
sculpture and painting. The same 
pattern of strokes — a series of 
parallel lines, a kind of distinc-
tive cross-hatch — appeared in 

and buried it, little knowing his 
name would appear on stone in 
museums and private collections. 

Af ter high school, he studied at 
the Montreal Museum of Fine 
Arts, later in Mexico where he 
won a scholarship in 1952. He 
produced a massive stone monu-
ment there—The Corn Grinder— 
and the Canadian ambassador in 

all Michelangelo's work, even his ; Mexico unveiled it in the grounds 

RECREATES TOOLS — Stanley Lewis, 29-year-old 
sculptor, says he has discovered the secrets of the 
techniques used by Michelangelo in his sculpture and 
paintings. Recreating Michelangelo's tools he made a 
copy of this bas-relief of the Madonna and Child. 

Michelangelo Secret 
Reported Discovered 

oil paintings. 
The Canadian artist decided to 

' I recreate the tools used by Michel-' 
/ angelo in carving stone and then 

I reproduce one of the sculptor's 
masterpieces. He fashioned the 
steel instruments himself, ham-
mering the metal to shape over 
a blacksmith's forge. 
COP IED BAS-REL IEF 

Then he copied the Tondo Pitti, 
a bas-relief of the Madonna and 
Child. Montreal Museum of Fine 
Arts has acqtWmt tba woflT. do-
nated by the Greenshields Found-
ation which sent Mr. Lewis to 
Italy on scholarships. 

His knowledge of the l i fe and 
influences of Michelangelo has 
helped Irv ing Stone, author of the 
Van Gogh story Lust for L i fe , to 
write a Michelangelo biography. 
The writer and the sculptor first 
met in Mexico and then in Flor-
ence. 

" W e used to have long talks 
about Michelangelo," said Lewis. 
" I told him of m y findings and we 
still correspond about the book." 

The young artist works daily in 
a Montreal stone - mason's shop, 
amid a dusty clatter of pneumatic 
tools and massive stone saws, 
creating his work—mostly in a 
modern idiom. 

" I study the stone, trying to let 
the grain and the texture suggest 
an idea. Then I shape it, engrave 
it, polish i t . " Most of his current 
work is in relief rather than in 
the round. 
BOYHOOD FASCINATION 

Stone always fascinated young 
Stanley Lewis. As a boy of f ive, 
he scratched his name on a stone 

of the Institute Allende at San 
Miguel. 

During his Mexican stay, he 
had several shows in Montreal of 
drawings and lithographs. He re-
turned to Canada in 1956 and left 
the next year on a scholarship for 
Italy. He remained in Italy until 
earlier this year, working under 
an Italian maestro as an appren-
tice. Under him, the Canadian 
learned how to make his own 
tools. 

Mr. Lewis not only discovered 

how Michelangelo carved stone 
and the tools he used, but he also 
found some of the major influ-
ences on the Renaissance sculp-
tor. 

" I want to go back. There's so 
much more to see and to learn. 
More . young Canadfan artists 
should go to Europe to see, see, 
see. They have to look, look, look 
—and they'll return with a new 
insight into our own Canadian 

.arL:::, 

Uncovers Secrets 
Of Michelangelo 

By R O B E R T R I C E 

M O N T R E A L ( C P ) — Sculptor 

Stanley Lew is says he has uncov-

ered some of the secrets of one of 

the greatest artists of all t ime, 

Michelangelo. 
The 29 - year - old Montrealer 

went to I ta ly three years ago to 
trace the l i fe of the master Ital-
ian artist, architect, poet and 
sculptor. 

reproduce • one of the sculptor's 
masterpieces. He fashioned the 
steel instruments himself, ham-
mering the metal to shape over 
a blacksmith's fo rge . 

C O P I E D B A S - R E L I E F 

Then he copied the Tondo Pitt i , 
a bas-relief of the Madonna and 
Child. Mon tB^ l Museum of Fine 
A>ts-iâS_^cqînTOi--ttre~wt)rk, do-
nated by the Greenshields Found-

' t ^ i ^ r r f l T i c x s ^ V / f r ' / j - ' } 

Art Discussion ^ 
! A t Montreal West 

Montreal West Women 's Club 
wi l l hold an executive meeting 

: in the Town Hal l on Fr iday, 
^ November 20 at 10 a.m. 
I On Monday, November 23 at 

2:30 p.m. the club wi l l present 
George S. Masse of the Mont-
real Museum of F ine Ar t s and 
Banf f School of F ine Ar t s in a 
demonstration and talk on art. 

He browsed at the birthplace of atio^ which sent Mr . Lewis to 
Michelangelo, visited the stone I ta ly on scholarships. 
quarries where he got his marble 
and walked the streets of Flor-
ence where, 400 years ago, 
Michelangelo himself paced in 
artistic contemplation. 

P A I N S T A K I N G S T U D Y 

He examined inch by inch the 
works of Michelangelo in mu-
seums and churches. He took 
photographs and studied enlarge-
ments of small sections of stat-
ues. He talked to stone-masons, 
artists, museum directors. 

Then he made his discovery. 
He found that Michelangelo 

His knowledge of the l i fe and 
influences of Michelangelo has 
helped I rv ing Stone, author of the 
Van Gogh story Lust f o r L i f e , to 
write a Michelangelo biography. 
The wr i ter and the sculptor f i rst 

imet in Mex i co and then in Flor-
ence. 

" W e used to have long talks 
about Miche lange lo , " said Lewis . 
" I told him of my findings and we 
still correspond about the book. " 

The young artist works daily in 
a Montreal stone - mason's shop, 
amid a dusty clatter of pneumatic 
tools and massive stone saws. 

used a special system for his i creating his work—most ly in a 
sculpture and painting. The same !modern idiom. 
pattern of strokes — a series of 
paral le l lines, a kind of distinc-
tive cross-hatcii — appeared in 
all Michelangelo 's work, even his 
oil paintings. 

" I t was similar to the chisel 
marks in the pavement of F lor 

F A S C I N A T E D B Y STONE 

" I study the stone, try ing to let 
the grain and the texture suggest 
an idea. Then I shape it, engrave 
it, polish i t . " Most of his current 
work is in relief rather than in 

ence, much of it laid about the | the round. 
t ime Michelangelo walked the' Stone always fascinated young 
streets there , " said Mr . Lewis . 

The Canadian artist decided tq 
recreate the tools used by Micheb 
angelQ in carv ing stone and thef 

Stanley Lewis . As a boy of f i v e , 
he scratched his name on a stone 
and buried it j little knowing his 
name would appear on stone in 

museums and private co f l^ t i ons . 
A f t e r high school, he studied at 

the Montreal Museum of F ine 
Arts, later in Mex ico where he 
won a scholarship in 1952. He 
produced a massive stone monu-
ment there—The Corn Grinder— 
and the Canadian ambassador in 
Mex ico unveiled it in the grounds 
of the Institute Allende at San 
Miguel . 

Durmg his Mexican stay, he 
had several shows in Montreal of 
drawings and lithographs. He re-
turned to Canada in 1956 and le f t 
the next year on a scholarship for 
Italy. He remained in Italy until 
earl ier this year, working under 
an Ital ian maestro as an appren-
tice. Under him, the Canadian 
learned how to make his own 
tools. 

F O U N D I N F L U E N C E 

Mr . Lewis not only discovered 
how Michelangelo carved stone 
and the tools he used, but he also 
found some of the ma j o r influ-
ences on the Renaissance sculp-
tor. 

" I want to go back. There 's so 
much more to see and to learn. 
More young . Canadian artists 
should go to Europe to see, see, 
see. They have to look, look, look 
—and they' l l return with a new-
insight into our own Canadian 
a r t . " 

B y R O B E R T R I C E 
Canadian Press Staff Wr i t e r 

M O N T R E A L ( C P ) — Sculptor 
Stanley Lew i s says he has uncov-
ered some of tihe secrets of one of 
the greatest artists .of al l t ime, 
Michelangelo . 

The 29 - y ea r - old Montrea ler 
went to I ta ly three years ago to 
t race the l i fe of the master Ital-
ian artist, architect, poet and 
sculptor. 

He browsed at the birthplace of 
Michelangelo, v isited the stone 
quarries where he got his marb le 
and walked the streets of F lor-
ence where , 400 years ago, 
Michelange lo himself paced in 

; artistic contemplation. 

j P A I N S T A K I N G S T U D Y 
' He examined inch by inch the 
works of Miche lange lo in mu-
seums and churches. H e took 
photographs and studied enlarge-
ments of smal l sections of stat-
ues. He talked' to stone-masons, 
artists, museum directors. 

Then he made his d iscovery. 
He found that Michelange lo 

used a special system for his 
sculpture and painting. The same 

I pattern of strokes — a series of 
II para l l e l lines, a kind of , distinc-

t i v e cross-hatch — appeared in 
all Michelangelo 's work, even his 
oil paintings. , 

" I t was similar to the chisel 
marks in the payement of F lor-
ence, much of it la id about the 
t ime Miche lange lo wa lked the 
streets the re , " said M r . Lewis , 

r The Canadian artist decided to 
; recreate the tools used by Michel-
I angelo in carv ing stone and then 
i reproduce one of the sculptor's 
masterpieces. H e fashioned the 
steel instruments himsel f , ham-
mer ing the meta l to shape ove r 
a blacksmith 's f o rge . 

C O P I E D B A S - R E L I E F 
Then he copied tho Tondo Pitt i , 

a bas-relief of the Madonna and 
Child. Montrea l Museum of F ine 
jVrf' Vifl'p ' apr(ll1rM thp wnrk, dn-
nated by the Greenshields Found-
ation which sent M r . L ew i s to 
I ta ly on scholarships. 

His knowledge of the l i f e and 
influences of Miche lange lo has 
helped I r v ing Stone, author of the 

iVan Gogh story Lust for L i f e , to 
i wr i te a Miche lange lo biography. 
I The wr i ter and the sculptor f i rst 

Wednesday Tea 
The Ladies' Committee of the 

Montreal Museum of Fine Arts 
is holding its weekly lecture 
and Ira tomorrow a f ternoon, at 
three o'clock, in the Museum, 
when Mr. Jacques Simard, 
founder and f o rmer 'mayor of 
Previ l le , Que., aqd a noted col-
lector, will speak on Ancient 

met in Mex i c o and then in F lor -
ence. 

" W e used to have long talks 
about M iche lange lo , " ' sa id Lew is . 
" I told h im of m y f indings and w e ' • ' i '^"" _ 

-, V ^ 1 ^ , „ Mus cal Instruments. Tea will 
still correspond about the book. 

The young artist works da i ly in 
a Montrea l stone - mason's shop, 
amid a dusty clatter of pneumatic 
tools and nriassive stone saws, 
creat ing his v/ork—mostly in a j • 
modern id iom. AiJU>-j>t/) ^^cT• H / * 

" I study the stone, t ry ing to let 
the grain and the texture suggest 
an idea. Then I shape it, engrave 
it, polish i t . " Most of his current] 
work is in rel ie f rather than in! 
the round. 

be served following the lecture 

in the upstairs foyer of the Mu-

seum. The public is invited to 

attend. 

Film d 'ar ! au Musée 

B O Y H O O D F A S C I N A T I O N 
Stone a lways fascinated young 

Stanley Lewis . As a boy of f i v e , 
he scratched his name on a stone 
and buried it, little knowing his 
name would appear on stone in 
museums and pr ivate collections. 

A f t e r high school, he studied at 
the Montrea l Museum of F ine 
Arts, later in Mex i co where he 
won a scholarship in 1952. He 
produced a mass ive stone monu-
ment there—The Corn Grinder-
and the Canadian ambassador in 
Mex i c o unveiled it in the grounds 
of the Institute Al lende at San 
Migue l . 

During his Mexican stay, he 
had severa l shows' in Montrea l of 
drawings and lithographs. He re-
turned to Canada in 1956 and l e f t 
the next y ea r on a scholarship f o r 
I ta ly. He remained in I ta ly until 
ear l ier this year, work ing under 
an Italian maestro as an appren-
tice. Under him, the Canadian 
learned how to make his own 
tools. 

M r , Lew is not only d iscovered 
how Michelangelo ca rved stone 
and the tools hé used, but he also 
found some of l the m a j o r ihflu-
ences on the Ilenaissance sculp-
tor. 

" I want to gd back. There ' s so 
much more to Jsee and to learn. 
More young ^Canadian artlSts 
should go to E f r ope to see, see, 
see. They have to look, look, look 
—and they ' l l r turn with a new 
insight into oJr own Canadian 
a r t . " 

P rogramme du mercredi 

18 novetnbre " T h e Med ium" , 
f i lm italien, parlé en anglais 

" T h e Med ium" , f i lm d'opéra 
produit à Rome, a été écrit, com-

' posé et dirigé par Gian-Carlo Ma-
I notti. C'est un f i lm da grande 
' classe dont les vedettes sont ; 
j Marie Powers, Anna-Maria Alber-
I ghetti et Leo Coleman. La 
I musique est interprétée par l'or-
! chestre symphonique de R o m e 
sous la direction de Thomas 
Chippers. Salle de Conférences à 
6h.30 et à 8h.30p.m. 

Film d ' opé ra l ia i ien 

au Musée des Beaux-Aris 
L e Comité féminin du Musée 

des Beaux-Arts présentera e 
mercredi 18 novembre : The 
Medium", f i lm italien parle en 

Medium", f i lm d'opéra 
produit à Rome a été ecnt 
composé et dirigé Par Gian 
Carlo Menotti. C'est un f i lm de 
Ï a n d e classe dont les vedettes 
font-. Marie Powers, Anna-
Maria Alberghetti et Leo Cole-
menn L a musique est interpré-
^ r p a r l'orchestre symphoni-
que de Rome sous la direction 
de Thomas Chippers. 

9 

Exposition Paterson Ewen et A r m a n d Va i l lancour t 
La Galerie Denyse Delrue rie Denyse Delrue. I l remporta me Biennale Canadienne, l 'été 

présentera du 10 nov. au 21 
nov. une exposition conjointe 
des oeuvres de Paterson Ewen, 
peintre, et d'Armand Vaillan-
court, sculpteur. 

Paterson Ewen en est à sa 
deuxième exposition à la Gale-

• -^55", 

le prix des Laurentides en 1957 dernier. Une de ses dermeres 
f 1 -à,,,» r,o!nf„ réahsations fut un gigantesque 

et le deuxieme prix de peintu- j^onument aux morts des deux 
re au concours provincial de guerres commandé par la ville 
1958. Paterson Ewen participa de Chicoùtimi. 
à plusieurs autres expositions 
importantes telles que "Espace 

3 A . 

Wednesday Tea 
The Ladies' Committee of 

the Montreal Museum of Pine 
^ t s IS holding its weekly lec-
ture -and tea tomorrow after-
noon, at three o'clock, at the 
Museum, when Mrs. Edgar 
CoIIard, will .speak on, The 
Adventure of China Collecting. 

Tea will be served following 
the lecture in the upstairs foyer 
of the Museum. The public is 
invited to attend. 

(h' 

Bal de fêfe 
—Le nombre des invités au 

bal de tête du Musée des 
Beaux-Arts étant limité, c'est 
donc dire qu'il ne reste plus un 
seul billet disponible. Toute-
fois, afin de satisfaire lés mem-
bres qui n'auraient pas reçu 
de cartes d'invitation, une liste 
de ces personnes sera faito et 
advenant des annulations, des 
billets leur seront adressés à 
tour de rôle. 

ARTISTS' N I G H T 
A T MUSEUM WED. 

^ ^ /artists, both practising 
anu tnosç who have been submer-
g ing their p lunge into paint ing, 
should be ve ry interested in the 
season's f i rs t "Ar t i s t s in A c t i o n " 
even ing which w i l l be held in the 
lecture hall of the Montrea l Mus-
eum of F ine A r t s next Wednes-
day, 0 < ^ e r 28, at 8 p.m. 

Models and materials wi l l b e 
supplied to those who wish to 
try their hand at drawing and 
clay mode l l ing . Ar t is ts wi l l be in 
attendance to advise, whi le the 
audience may learn by watching. 

Th is is one of the activit ies 
open f r e e to the public which is 
sponsored by the Ladies ' Commit-
tee of the Museum, which has 
many members l i v ing in the 
Town . 

'35 Peintures d'aujour-
d'hui", "L i t t le International", 
tant au Canada qu'aux Etats-
Unis. Membre de l'Association 
des Artistes non-figuratifs de 
Montréal. Paterson Ewen est 
attaché à la Galerie Parma de 
de New-York oii il présentera 
de nouveau ses oeuvres cette 
année. 

Armand Vaillancourt en est 
également à sa deuxième expo-
sition à la Galerie Denyse Del-
rue. Vaillancourt est connu com-
me étant l'un des plus doués de 
nos jeunes sculpteurs. Après 
avoir fait ses études aux Baux-
Arts de Montréal, il participa à 
plusieurs expositions de groupe 
notamment à l 'Université de 
Montréal et à l ' I le Ste-Hélène 
en 1957. Ces deux dernières an-
nées, Vaillancourt présenta des 
oeuvres au Chapitre d'Hadas-
sah en Z3 et 59, où il remporta 
chaque fois un prix. De plus, 
le Salon de la Jeune Peinture 
et Sculpture 59 lui décernait 
son prix de sculpture. Ses des-
sins et projets furent accueillis 
avec enthousiasme à la Troisiè-

V I M H T -
perles. 

Société d'étude 
—Sous les auspices de la So-

ciété d'étude et de conférences, 
Mme Jeannine-C. Beaubien pro-
noncera une causerie, demain 
après-midi, à deux heures et de-
mie, au Musée des Beaux-Arts. 
El le a intitulé sa conférence, 
" L e dernier-né des théâtres". 
Mlle Catherine Bégin et M. Clau-
de Préfontaine joueront une scè-
ne de "Cr ime et Chât iment" de 
Dostoïevski. . i 

M u s e 11 m B a i l ^^ 

I s O v e r s u h s c r i b c f l 

The Museum Ball Commit-
tee annou;it..;s that due to the 
overwhel i . . ing response to the 
invitatioas issued, the ball has 
been oversubscribed. 

T o i c conmodate those mem-
ber.'; who have not yet rpceivcd 
cyrds of admission, a waiting 
list has been e.stablished to 
which their names have been 
automatically tran.'^ferrnfl and 
they will he informed af once 
should a cancellation occur. 
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ianadian Sculptor Has Discovered 
Ancient Secrets of Michelangelo 

MONTREAL (CP) - Sculptorl Stone always fascinated young 
Stanley Lewis says he has uncov-; Stanley Lewis As a boy of five, 
ered some of the secrets of one of| he scratched his name on a stone 
threreatest artists of all time, and buried it, little knowing h.s 

' Michelaneelo name would appear on stone m 

artist, architect, poet and A.ts, l a t e r j j l » ^ 
iculptor. „f! produced a massive, stone monu-

He browsed at the birthplace ofjJ^^^^j there-The Corn Grinder-
Michelangelo, visited the stone; ^^^ Canadian ambassador in 
quarries where he got his mai-Dle, unveiled it in the grounds 
and wallced the streets of ^lor- ^̂  ^^^ Institute Allende at San 
enc# where, ÔO years ago enc# where, •*()(> years 
Michelaneelo himself paced 
•rtistie contemplation. 

PAINSTAKING STUDY 

Ho examined inch by inch tl 
work* of Michelangelo in mi 
seums and churches. He toot 
photographs and studied enlarge-
ments of .small sections of stal-
uei«. He talked to stone-masoni 
artists, museum directors. _ ' 

" then he made his'di.sco'vefy: 
He found that Michelangelo 

used a special system for his 
.«rulpture and painting. The same 
pattern of strokes — a series of 
parallel lines, a kind of distinc-
tive cross-hatch — appeared in 
all Michelangelo's work, even his 
oil paintings. 

" I t was similar to the chisel 
mark» in the pavement of Flor-
ence, much of it laid about the 
time Michelangelo walked the 
streets there," said Mr. Lewis. 

The Canadian artist decided to 
recreate the tools used by Michel-
angelo in carving stone and then 
reproduce one of the sculptor's 
masterpieces. He fashioned the 
sleel instruments himself, ham-
mering the metal to shape over 
a blacksmith'!! forge. 

During his Mexican stay, hejences on the Renaissance sculp-
had several shows in Montreal of|tor.^ ^̂  ^^ ^̂ ^̂ ^ ^^ 

drawings and lithographs. He re-i ^̂  ^ ^ g^d learn. 
turned to Canada in 1956 and left More young Canadian artists 
the next year on a scholarship for! should go to Europe to .see, see, 
Italy He remained in Italy untillsee. They have to look, look, 
earlier this year, working underjlook—and they'll-return with a 
an Italian maestro as an appren-1 new insight into our own Cana-
tice. Under him, the Canadian dian art." 
learned how to make his own 
tools. 

Mr. Lewis not only discovered 
how Michelangelo carved stone 
and the tools he u.sed, but he also^ 
found some o f ^ major influ-i ^ 

Artist Finds Michel Angelo 
Used Special System for 
His Sculpture and Painting 

By E G B E R T R ICE 
Canadian Press Staff Writer 

COPIED BAS-RELIEF 

Then he copied the Tondo Pitti 
a has-relief of the Madonna and 
Child, Montreal^Mu.sejjm of Fine 
Arts ha,s acquiiWTTie" work, do-
nated by (he Greenshields Found-
ation which sent Mr. Lewis to 
Italy on scholarships. 

knowledge of the life and 
influences of .Vlichelangelo has 
helped Irving Stone, author of the 
Van Gogh story Lust for Life, to 
writ* a Michelangelo biography. 
Th» writer and the sculptor first 
me)t in Mexico and then in Flor-
ence. 

"We used te have long talks 
«bout Michelangelo," said Lewis, 
"T told him of my findings and we 
still correspond about the book," 

The young artist works daily in 
a Montreal .stone - mason's shop, 
amid a dusty clatter.of pneumatic 
(ools and massive stone saws, 
cieating his work—mostly in a 
modern idiom. 

BOYHOOD FASCINATION 

" I .study the stone, trying to fet 
the grain and the texture suggest 
sn idea, Tlien 1 shape it, engrave 
(t. polish it." Most of his currcnt 
work i« in relief rather than in 
(hp round. •̂••j 

Envoy From 
Vienna Lauds 
Art Museum 

Austria's ambassador to Canada • 
praised the Montreal Museum j 
of Fine Arts for its contributions 
to Canadian culture at the open-
ing of an exhibition of Austrian-
owned paintings last night. 

Dr. Kurt Waldheim said the 
success of the museum and its 
mission "are reflected in the 100 
>ears of its existence," which will 
be celebrated next year. 

Similarly, Dr. 'Waldheim said, 
Austria had its own mission to 
create something essentially new, 
and again like Canada, to do so 
out of the intermingling of cul-
tures and people. 

This mission has in part been 
expressed in Vienna's famed Al-
bertina Gallery of graphic arts, 
a collection of approximately 
1^000,000 drawings from every 
school and country and one of 
the most important of its kind. 

Several of the drawings, water-
colors and facsimiles are on loan 
in Canada and are at present, 
being shown at the Montreal Mu-
seum in conjunction with the 
Msit of the Vienna Philharmonic 
Orchestra to this city. 

Dr. Waldheim said the exhi-
bition provided a point of contact 
f o r Canadians with the various 
cultures of Europe represented 
in the works. • 

M O N T R E A L ( C P ) — Sculptor 
Stanley Lewis says he has uncov-
ered some of the secrets of one of 
the greatest artists of all time, 
Michelangelo. 

The 29 - year - old Montrealer 
went to Italy three years ago to 
trace the life of the master Ital-
ian artist, architect, poet and 
sculptor. \ , , . 

He browsed ai the bu'thplace of 
Ivlichel angelo, visited the stone 
quarries where he got his marble 
and walked the streets of Flor-
ence where, 400 years ago, 
Michelangelo himself paced in 
artistic contemplation. 
P A I N S T A K I N G STUDY 

He examined inch by inch the 
works of Michelangelo in mu-
seums and churcjies. He took 
photographs and studied enlarge-
ments of small sections of stat-
Hes. He talked to stone-masons, 
artists, museum directors. 

Then he made his discovery. 
He found that Michelangelo 

used a special system for his 
sculpture and painting. The same 
pattern of strokes — a series of 
paraUel lines, a kind of distinc-
t ive cross-hatch — appeared m 
aU Michelangelo's work, even hi? 
oil paintings. 

" I t was similar to the chisel 
marks in the pavement of Flor-
ence, much of it laid about the 
time Michelangelo walked the 
streets there," said Mr. Lewis. 

The Canadian, artist decided to 
recreate the tools used by Michel-
angelo in carving stone and then 
reproduce one of the sculptors 
masterpieces. He fashioned the 
steel instruments himself, ham-
mering the metal to shape over 
a blacksmith's forge. 
COP IED BAS - R E L I E F 

Then he copied the Tondo Pitt i 
a bas-reUef of the Madonna and 
Child. Montreal MusejuiLJ)! Fine 
Arts has a c q u i r e T î h e work, do-
nated by the Greenshields 

^ .verriDrânaT 
Drawing 
Here Loaned 

A Rembrandt drawing owned! 
by the Montreal Museum of Fine 
Arts is to h&-teiHed for an exhibi-
tion at the Pierpont Morgan 
Librai-y and the Fogg Museum in 
New 'Vork next spring, it was 
announced yesterday. 

Dr. Evan H. Turner, director 
of llie Montreal museum, said the; 
drawing is entitled "Death of 
Jacob." 

It is a sepia wash and pen 
work given to the Museum in 
1909 by William J. and Agnes 
Leannont. It measures nine by 
14 inches. 

The Morgan Library and me, 
Fogg are organizing tlie exhibi-
tion jointly. It will be shown at 
the Morgan Librai-y from March 
15 to April 16 and the Fogg from 
April 27 through May 29. • 

F. B. Adams, Jr., director of 
the Morgan Library, has describ-^ 
cd the exhibition as an "extre-
mely important one." 

Other lenders include the na-
tional Gallery in Washington, the 
Metropolitan Museum of N w 
York and the Chicago irl-. 

AU MUSEE 

Exposition conjo inte : 
peintures - sculptures 

Une exposition de sculptures 
de Louis Archambault et de 
peintures de Jean Dallaire sera 
présentée au Musée des Beaux-
Arts de Montréal à la Galerie 
l 'Etable, du 19 novembre au 13 
décembre. , , 

C'est un comité des Jeunes 
Associés, sous la direction de 
Jean Gareau, qui a prépare cet-
te exposition. 

Louis Archambault, 44 ans, 
est représenté dans la collec-
tion permanente du Musee 
provincial de Québec, la Gale-
rie d'art de Toronto, la Gale-
rie nationale du Canada et^ le 
Musée international de Céra-
miques à Faenza, Itahe. ^ 

I l a exposé à Londres et a la 
fo i re internationale de Bruxel; 

.,tion which sent Mr. Lewis to 
Italy on scholarships. 

His knowledge of the. l i fe and 
influences of Michelangelo has 
helped Irving Stone, author of the 
Van Gogh story Lust for L i fe , to 
write a Michelangelo biography 
The writer and the sculptor first I Ta ' c r é é ïa"'scuTpture qui 
met m Mexico and then in Flor- ^^ pj^.^gj ^^ ^ y j e 
ence. „ à Ottawa. II travail le présente-

" W e used to have long talks gj j étroite collaboration 
about Michelangelo," said Lewis, ^ygg j gg architectes à la pré-
" I told him of my findings and we' -paration de sculptures pour 
still correspond about the book." l 'extérieur. 

amid a dusty clatter of pneumatic P^g^^ ^ n de 
tools and massive stone saws, endroits favoris est Vence, 
creating his work—mostly m a jg jg France 
modern idiom. — Les travaux qu'on verra a 

" I study the stone, trying to le1i I 'Ktable viennent de collections ji) 
the grain and the texture suggesi p r i c e s et de galeries pubU-;,, 
an idea. Then I shape it, engrave q »es 
it, polish i t . " Most of his current 
work is in relief rather than in 
the round. 

Stone always fascinated young 
Stanley Lewis. As a boy of f ive , 
he scratched his name on a stons 
and buried it, little knowing his 
name would appear on stone in 
museums and private collections. 

A 

CANADIAN SCUIPTOR 

Claims Uncovering I) 
Michelangelo's Secrets 

By ROBERT BICE ;"1 told him of, my findings and we 
Canadian Press Staff Writer : still correspond about the book." 

• MONTREAL (CP) — Sculptor' The young artist works daily in 
Stanley Lewis says he has uncov-;a Montreal stone - mason's shop, 
ered some of the secrets of one of ; amid a dusty Clatter of pneumatic 
the greatest artists of all time,'tools and massive stone saws, 
Michelangelo. j creating his work—mostly in a 

The 29 - year - old Montrealer:modern idiom, 
went to Italy three years ago toj " I study the stone, trymg to let 
trace the l i fe of the master Ital- the grain and the texture suggest 
ian artist architect, poet and an idea. Then I shape it, engrave 
sculptor ' it, polish i t . " Most of his current 

, He browsed at the birthplace of , work is in relief rather than in 
Michelangelo, visited the stpne the round. 

' quarries where he got his marble BOYHOOD FASCINATION -
and walked the streets of Flor-, Stone always fascinated young 
ence where, 400 years ago, Stanley Lewis. As a boy of f ive, 
Michelangelo himself paced in he scratched his name on a stone 
artistic contemplation. ;and buried it, little knowing his 

„ name would appear on stone in 
! PAINSTAKING STUDY museums and private collections. 

He examined inch by Inch the ^fter high school, he studied at 
works of Michelangelo in mu-t j ,e Montreal Museum of Fine 
seums and churches. He took ^ ĵ-g^ jgtgr in Mexico where he 
photographs and studied enlarge- .ĵ .̂ n g scholarship in 1952. He 
ments of small sections of stat- ppg^uced a massive stone monu-
ues. He talked to stone-masons, n,ent there—The Corn Gr inder -
artists, museum directors. and the Canadian ambassador in 

Then- he made his discovery. ^Mexico unveiled it in the grounds 
He found that Michelangelo „{• the Institute Allende at San 

used a special system for his Miguel. 
sculpture and painting. The same During his Mexican stay, he ' 
pattern of strokes — a series of j,ad seviral shows in Montreal of 
parallel lines, a kind of d i s t inc - !d rawi^ and lithographs. He re-
tive cross-hatch — appeared in tu i ' S^ to Canada in 1956 and left 
all Michelangelo's work, even his j^e next year on a scholarship for 
oil paintings. Italy. He remained in Italy until 

" I t was similar to the chisel earlier this year, working under 
marks in the pavement of Flor- an Italian maestro as an appren-
ence, much of it laid about the tice. Under him, the Canadian 
time Michelangelo walked the;learned how to make his own 
streets there," said Mr. Lewis.[tools. 

The Canadian artist decided to' Mr, Lewis not only discovered 
recreate thetools used by Michel- how Michelangelo carved stone 

' angelo in carving stone and then and the tools he used, but he also 
reproduce one of the sculptor's found some of the major influ-
masterpieces. He fashioned , the ences on the Renaissance sculp-
steel instruments himself, ham- tor. 
mering the metal to shape over, " I want to go back. There's so 

,'a blacksmith's forge. much more to see and to learn. 
« i C T î F T i F F i^ore young Canadian artists 

COPIED BAS-RELIEF ^^ ggg^ 
Then he copied the Tondo Pitti, i ̂ gg .j.},gy jjgyg to look, look, look 

a bas-relief of the Madonna andl they'll return with a new 
Child, n/r^^tf".' Mii^fiim nf j^tp ^yr g^n Canadian 
Arts has acquired the work, do-i^j-t- .. 
nated by the Greenshields Found-j 
ation which sent Mr. Lewis to, , 
Italy on scholarships. I 

His knowledge of the life and| 
influences of Michelangelo has 
helped Irving Stone, author of the 
Van Gogh story Lust for Life, to ^ 
write a Michelangelo biography.I, 
The writer and the sculptor first L . 
met in Mexico and then in Flor- ^ 
ence. 

"the Montreal Mtiseum of Fine 
"(Vrts, later in Mexico where he 
tvon a scholarship in 1952. He 
produced a massive stone monu-
ment there—The Corn Grinder— 
ind the Canadian ambassador in 
Vfexico unveiled it in the grounds 
)f the Institute Allende at San 
Vliguel 

"We used to have long talks 
about Michelangelo," said Lewis. 

t: 

-IVr-lHl-'f 

C a n a d i a n W a t e r - C o l o r s 

During his M ^ Î ' a n stay, he 
had several shows in Montreal of 
drawings and Uthographs. He re-
turned to Canada in 1956 and left ; 
the next year on a scholarship for 
Italy He remained in Italy until 
earlier this year, working under 
an Italian maestro as an apprenji 
ticj^JJnderJiir^^ 

learned how to make his own 
tools. 

Mr . Lewis not only discovered 
how Michelangelo carved' stone 

! and the tools ne used, but he also 
'found some of the major influ-
' ences on the Renaissance sculp-
tor 

T want to go back. There's so 

Institute. 

For the first time in its his-
tory the Canadian Society of 
Painters in Watercolor are 
holding their 34th Annual Ex-
hibition in Montreal instead of 
Toronto. The event was made 
possible through the combined 
sponsorship of the Canada 
Council and the Montreal 
Museum of Fine Arts where 
the show is being held. 

One's first impression upon 
entering the Gallery is that 
watercolor is an even more 
subtle medium than oil-paint 

ART 
for sensitive expressionism. 
The majority of the paintings 
shown are either non-figur-
ative or semi-abstract. 

The 1959 Award of Honor 
was won by Marion Green-
spoon for her "Composition, 
No. 126", a lovely evocation 
in soft browns and rust, that 
fills one's eyes and emotions 
with a sensation of floating 
and of peacefulness. 

Jack Shadbolt shows two 
"garden" themes, one bril-
liantly sunny and the other 

' dark. Both paintings are done 

- a V ^ A j . i i J ^ b ' l W ' l ' ^ ' w i t h gouaches and ink. Both 
^ v i L b ^^^ dramatic without being m 

the least obtrusive. 
- XK.^CHING H A M P E R E D i Jo^^^^y" Baylor takes a M 

JONTOEAL (CP ) — Art teach-
^ i « ^ s ^ p e r e d by Victorian 

— ^ e s s / ajid restrictions of 19tb 
century realism. Dr. Arthur Lis-
mer, head of the school of art 
and design of the Montreal Mu-
E-eum of Fine Arts, said Wednes-: 

' day." AftarcssHig the fifth annuali 
national convention of Canadian 
Art Teachers. Dr. L ismer said 

' ••We as teachers are the last to , 
J speak up for the rebels of the- art ' 

wor ld . " I 
. . . . 1.1 

By DOROTHY P F E I F F E R 

pattern and textural quality 
looks more like a stone carv-
ing than an abstract expres-
sion based upon nature. 

Richard G o r m a n shows 
"Something in a Cloud" which 
he has interpreted in heavy 
black and red circles like 
thunderbolts. 

Herbert J. Arliss evidently 
determined to create some-
thing new and different with 
watercolor and collage. His 
" T w o Figures' give one an 
irridescent sensation of time 
and space. His "Classical 

speak for itself. 
A painting in watercolor jby 

Rev. R. P . D. Hicks "River 
Bank, October" is cool and 
moist. Although composition 
seems to have gotten a little 
out of hand, this work has a 
sensitive and restful, as • well 
as individual and painterly ap-
proach. 

Roddy Kenny Courtive-is re-
presented by "Spring Halloo", 
a cheerful still-life of flowers 
possessing a definite sculp-
tural quality. 

Paraskeva Clark show? a , 
delightful "Little B a l s a m 
Tree " reminiscent of Jack auu oiJQ,,̂ . — — ; Tree reminiscent o 

Torsp" projects an effect of ^^ ^ window-pane 
o cfofi io nQrvnfi frnm some as ... . r 

» 

much more to see and to learn. 
More young Cankdian artists 
should go to Europe to see, see, 
see. They have to look, look, look 
—and they'l l return with a new 
insight into our own Canadian 
ar t . " 

V j ! 

ferent approach. 
Breakup" with 

For "Spring 
its intricate 

a statue carved from some as 
yet undiscovered and magical 
marble. 

Gustave Weisman also ex-
plores space. In space, how-
ever. the artist has painted 
speed and movement. I won-
dered if perhaps he had the 
propeller of a plane in mind. 
Possibly the one from which 
the " e y e " of Hurricane Gracie 
had been photographed. 

Among the more realistic 
paintings in this fascinating 
exhibition. I imagine Betty 
McCaughey's c h a r m i n g l y 
humorous "Litt le Boy Going 
to School" will be a popular 
choice. 

My choice would be Louis 
Muhlstock's golden "Rooster 
and Hen". In this beautifully 
simple pastel expression, Mr. 
Muhlstock has painted the 
space "around" his subjects 
and has left the subject to 

u 

Aileen Meagher of Halifax 
shows a technically excellent 
"we t " impression in lime-
greens and Vermillion "Via le 
Dei Bambini" which is both 
tender and charming in mood 
and composition. 

Seventy-one various paint-
ings by fifty-seven Canadian 
watercolorists are on view in 
this unusually interesting ex-
hibition which remains in the 
Museum of Fine Arts until 
Nov. 29. 

TEACHING HAMPERED 

MONTREAL (CP)—Art teach-
i n g t a m p e r e d by Victorian 

"dGflnets and restrictions of 19tli 
ceWury realism, Dr. Arthur Lis-
mer, head of the school of art 
and design of the 

v \ seum of Fine Arts,_S3id Wednes-
^ day. Addre?smg the 'ifth annual 

nationa) convention of Canadian 
Art Teachers, Dr. Lismer said 
" W e as teachers are the last to 
speak up for the rebels of the art 
world," he said. ' 
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Michelangelo Secrets Uncovered 

'Sll 

( l ^ Urcdf ^ fa^iJcx^^ - i ^ i iartli'-) 

B y R O B E R T R I C E 
Canadian Press Staf f Wri ter 

M O N T R E A L ( C P ) — Sculptor 
Stanley L e w i s says he has uncov-
ered some of the secrets of one of 
the greatest artists of all t ime, 
Miche lange lo . 

T h e 29 - y ea r - old Montrea ler 
went to I ta ly three yea rs ago to 
t race the l i fe of the master Ital 
Ian artist, architect , poet and 
sculptor. 

H e browsed at the birthplace of 
Miche lange lo , v is i ted the stone 
quarr ies whe r e he got his marb l e 
and wa lked the streets of Flor-
ence where , 400 y ea r s ago, 
M iche lange lo h imsel f paced in 
art ist ic contemplat ion. 

P A I N S T A K I N G S T T i n y 

H e examined inch by inch the 
wo rks of Miche lange lo in mu-
seums and churches H e took 
photographs and studied enlarge-
ments of smal l sections of stat-
ues. H e ta lked to stone-masons,i, 
artists, museum dlrectni-s. 

Then he m a d e his d iscovery . 

, H e found that Michelan^relo 
used a special system f o r his! 
sculpture and painting. T h e same 
pattern of strokes — a series ol 
para l le l lines, a kind of distinc-
t ive c r o s w i a t c h — appeared Jn 
all Miche lange lo ' s work, even his 
oil paintings. 

" I t . w a s .similar to the chisel 
marks in the pavemen t of F lor-
ence, much of it laid about the 
t ime Miche lange lo wa lked the 
streets t h e r e , " said M r . Lew is . 

T h e Canadian artist decided to 
r ec r ea t e the tools used by Michel -
angelo in ca rv ing stone and then 
reproduce one of the sculptor 's 
masterp ieces . He fashioned the 
steel instruments h imsel f , ham-
mer ing the meta l to shape over 
a b lacksmith 's fo rge . 

C O P I E D B A S - B E I J E F 
Then he copied the Tondo Pi t t i , 

a ba.s-relief of the Madonna and 
Child. Montrea l Museum of P ine 
Ar t s has acquired the work, do-
nated by the Greenshie lds Found-
ation which sent M r . L ew i s to 
I ta ly on scholarship.<i. 

H is knowledge of the l i fe and 
inf luences of Miche laneg lo has 
helped I r v i n g Stone, author of the 
Van Gogh story Lust for L i f e , to 
wr i t e a M iche lange lo b iography. 
The wr i te r .and the sculptor f i rst 
m e t in Mex i c o and then in Flor-
ence. 

" W e used to have long talks 
about M i che l ange l o , " said Lewis . 
" I told h im of m y f indings and w e 
still corre.spond about the book . " 

The young artist works dai ly in 
a Montrea l .stone - mason'.s shop, 
amid a dusty clatter of pneumatic 
tools and mas.sive stone saws, 
creat ing his wo rk—mos t l y in a 
modern idiom. 

" I study the stone, trying to let 
, the gra in and the texture suggest 
'! an idea. Then I shape it, e* igrave 

It, polish i t . " Mos t of his current 
work is in rel ie f ' rather than in 
the round. 

B O Y H O O D F A S C I N A T I O N 
Stone a lways fasc inated young 

Stanley Lew is . As a boy of f i ve , 
l e scratched his name on a stone 
»nd buried it, l itt le knowing his 
name would appear on stone in 
museums and pr i va te collections. 

A f t e r high school, he studied .at 
the Montrea l M u s e u m of F ine 

he 
-vmr 

During his Mex i c an stay, he 
had severa l shows in Mont rea l of 
d raw ings and l i thographs. H e re-
turned to Canada in 1956 and le f t 
the next y ea r on a scholarship f o r 
I ta ly . H e r ema ined in I ta ly until 
ear l i e r this y ea r , work ing under 
an I ta l ian maes t ro as an appren-
tice. Under him, the Canadian 
learned how to make his own 
tools. 

M r . L e w i s not only d i scovered 

how Miche lange lo c a r v e d « t o n » 
and the tools he used, but he also 
found some of the m a j o r influ-
ences on the Rena issance sculp-
tor. 

" I want to go back. The r e ' s so 
much m o r e to see and to l earn . 
M o r e young Canadian art ists 
should go to Europe to see, see, 
see. T h e y have to look, look, look 
—and they ' l l return with new 
Insight Into our own Canadian 
a r t . " 
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Says He Has Discovered 
Michelangelo's Secret 

T v u i ^ i i ^ r t - ^ v / i f ^^ 

Arts , lattif la Me».luu WlWiT" 
19.52. 

r 

y 

Musée def Beaux-Aris 

•Mme Edga r Col lard, ama-
teur de co l lec t ions , pronon-
cera une «iauserie en anglais 
in t i tu lée " T h e A d v e n t u r e of 
China Co l l e c t i ons " , m e r c r e d i 
à trois heures, au Musée des 
Beaux-Ar ts de Montréa l . L e 
tbé . sera servi . L e publ ic est 
admis. 

D I S C O V E R S A R : ^ S E C R E T : 

Stanley L e w i s , 29-year-old sculp-
tor , says he has d i s cove r ed the 
secre ts of the techniques used 
by M iche lange l o in his sculp-
ture and pai t ings. T h e Mont r ea l 
art ist wen t to I t a l y three y ea r s 
a g o f o r intensive study of Mich-

e lange lo ' s works , tools and ma-
ter ia ls and found that the g r e a t 
art ist used a spec ia l s ys t em in 
al l his work . Re c r ea t i n g Mich-
e lange lo ' s tools he m a d e a copy 
of this bas-re l ie f of the Madon-
na and Chi ldj now owned by the 

H o n t r e â ï Museum o f F i n e Arts-

' a scholarship in 19.52. H e 
produced a mass i v e stone monu-
ment the re—The Corn a r i n d e r — 
and the Canadian ambassador in 
Mex i c o unvei led it in the grounds 
of the Institute A l l ende at San 
Migue l . 

Mme Jeannine Beaubien 
X la Société d'étude 

Sous les auspices de la So-
c i é té d ' é tude et d e con fé ren-
ces, M m e Jeannine C. Beau-
bien prononcera une causer ie , 
cet après-midi , à deux heures 
et demie , au Musée des Beaux-
Ar t s . E l l e a int i tu lé sa confé -
r ence : " L e dern ie r -né des 
théâ t res " . M l l e Ca the r ine Bé-
g in et M. Claude P r é f o n t a i n e 

• j oue ron t une scène de " C r i m e 
et C h â t i m e n t " de Dosto ïewsk i . 

hr- 'H 

Austria's 
Prize Ar t 
O n Display 

An exhibition of drawings and , 
watercolors f rom the famous Al-
bertina Gal lery in Vienna and. 
other art cnllectinns was opened 
last night at Montreal Museum 
nf Fine Arts by the Au.strian am-, 
bassadnr tn Canada, Dr. Kurt 
Waldheim. 

The exhibition will be open to 
the public Nov. '20 to Dec. 20. It 
includes original drawings by-
Gustave Kl imt , A l f red Kubin, 
Oskar Kokoshaka, Egon Schiele, 
and Herbert Broeckl . 

Opening the exhibition Dr . 
Waldheim reminded his audience 
that the Montreal museum would 
be celebrating its centenary next 
year . " T o participate in this 
event the Albertina has put the-
finest reproductions of some of 
Austria's prized possessions at 
the disposal of the Museum of 
F ine Arts for this exhibit ion," he i 
said. 

The exhibition also includes 
facsimiles or copies of paintings j 
representing eve ry phase of ' 
European art f r o m 1400 to 1300. 

Dr. Evan H . -Turner , museum 
director, said the Montreal Mu-
seum rare ly exhibits facsimi les 
but " the present showing is of an. 
exceptional quality and contains 
masterpieces which it would be 
impossible to borrow f rom any 
other source." 

He made particular re ference 
to the work of Kl impt and 
Schiele, whom he said, are gain-
ing in prestige every year in 
Europe and the United States but 

J-are still little known in Canada. 

• r l m r u u t K r r - t , 

Montreal Museum of Fine Aits 
Founded in 1860, possesses in i ts 

p e r m a n e n t collection m a n y f i n e works 
of a r t by R e m b r a n d t , Millet a n d o the r s . 
Holds m a n y special exhib i t ions d u r i n g 
year , 1879 Sherbrooke W. 

M O N T R E A L ( C P ) Sculptor 
S tan ley L e w i s s a y s he has uncov-
e r ed s ome of the secre ts of one of 
tl ie g r ea tes t art ists of al l t ime, 
M i che l ange l o . 

T h e 29 - year - old Mcntrea le r 
w e n t to I t a l y three y e a r s ago to 
t r a c e the l i f e of the mas t e r I ta l -
ian artist, architect, poet and 
sculptor . 

H e b rowsed at the b i r thp lace of 
M i che lange l o , v is i ted the stone 
quar r i e s w h e r e he got his m a r b l e 
and wa lked the s t reets of F l o r -
ence where , 400 y e a r s ago, 
M i che l ange l o h imse l f paced in 
art ist ic contemplat ion. 
P A I N S T A K I N G S T U D Y 

H e e x a m i n e d inch by inch the 
w o r k s of M i che l ange l o in m u 
s e u m s and churches. H e took 
photographs and studied enlaj-ge-
ments of sma l l sect ions of stat-
ues. H e ta lked to s tonemasons 
art ists, m u s e u m directors . 

Then he m a d e his d i s cove ry . 
. H e found that M iche lange l o 
used a spec ia l sys tem fo r his 
sculpture and paint ing. T h e s a m e 
pat te rn of strokes — a ser ies of 
pa ra l l e l l ines, a kind of distinc-
t i ve cross-hatch — appeared in 
a l l M i che l ange l o ' s work , -even his 
oil paint insg. 

' I t w a s s imi la r to the chise l 
i m a r k s in the p a v e m e n t of Flor^ 

ence , much of it la id about the 
t i m e M i che l ange l o wa lked the 
streets t h e r e , " sa id M r . L e w i s . 

T l i e Canadian, art ist dec ided to 
r e c r e a t e the tools used by 'M i che l -
ange lo in ca rv ing stone and then 
r ep roduce one of the sculptor 's 
mas t e rp i e c e s . H e fashioned the 
s tee l instruments h imse l f , ham-
m e r i n g the m e t a l to shape ove r 
a b lacksmi th ' s f o r ge . 
C O P I E D B A S - R E L I E F 

Then he cop ied the Tondo P i t t i , 
a bas-re l ie f of the Madorma and 
Chi ld. Mon t r ea l Museu in of F ine 
A r t s has acqu i red the work , dO' 
nated by the Greenshie lds Found-
at ion wh i ch sent M r . L e w i s to 
I t a l y on scholarships. 

H is know ledge of the l i f e and 
In f luences of M i che l ange l o h a a 
he lped I r v i n g Stone, author of thé 
V a n Gogh stor ; ' Lust f o r L i f e , t®' 
wr i te a Miche lange lo b iography 
T h e wr i t e r and the sculptor f i rs t 
m e t in M e x i c o and then in Flor-
ence . 

' W e used to h a v e long ta lk ; 
about M i c h e l a n g e l o , " sa id L e w i s ' 
" I told h i m of m y f ind ings and we 
sti l l cor respond about the book. ' ' 

T l i e young art ist works da i ly in 
a Mon t r ea l stone - mason ' s shop, 
a m i d a dusty clattei^ of pneumat i c ' 
tools and m a s s i v e stone saws, ' 
c r ea t ing his w o r k — m o s t l y in a 
m o d e r n id iom. • 

" I study the stone, t ry ing to let = 
the g ra in and the texture sugges t . 
an idea. Then I shape it, e n g r a v e ; 
It, pol ish i t . " Mos t of his current ' 
w o r k is in re l i e f ra ther than in ; 
the round. 
B O Y H O O D F A S C I N A T I O N ' 

Stone a l w a y s fasc inated young 
Stanley L ew i s . As a boy of f i v e . 

DISCOVERS ART SECRET — Stanley Lewis, 29-year.| 
old sculptor, says he has discovered the secrets of thJ 
techniques used by Michelangelo in his sculpture i "§ 
paintings. The Montreal artist went to Italy threl 
years ago for intensive study of Michelangelo's work,| 
tools and materials and found that the great artist usej 
a special system in all his work. Recreating Michelar 
gelo's tools he made a copy of this bas-relief of th 
Madonna and Child, now owned by the Montreal Mi 
seum of Fine Arts. 

• ( f ' P s 
/ 
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M o n t r e a l M u s é u m of F ine A r t s 

1379 Sher fxrooke St . W . Open 
da i l y 10 t o 5. F r e e days , W e d -
nesday , S a t u r d a y , Sunday . 

In G a l l e r y X I I , Oc t obe r 3 0 — 
N o v e m b e r 15th — E v a L a n d o r i 
and M a r j o r i e 'W ins low . 

A n exh ib i t i on f e a t u r i n g t h e 
w o r k o f y o u n g J e w i s h a r t i s t s 
f r o m ac ross C a n a d a is b e i n g 
p resented t o N o v e m b e r 15th as 
p a r t o f t h e c e l eb ra t i on m a r k i n g 
the na t i ona l b i c e n t a r y o f C a n a -
d ian J e w r y . 

T h e 34th A n n u a l E x h i b i t i o n 
o f T h e C a n a d i a n S o c i e t y o f 
P a i n t e r s in "Water Co l our t ake s 
p lace N o v e m b e r 7 - 29th. 

F i l m s : A p r i z e w i n n i n g F i n -
nish f i l m w i t h F r e n c h t i t l e s 
" L e R e n n e B l a n c " w i l l be g i v e n 
on N o v . 11th a t 6.30 and 8.30 
p.m. T h i s o u t s t a n d i n g f i l m w o n 
a w a r d s a t the Cannes F i l m F e s -
t i v a l and in H o l l y w o o d . I t is 
based on the f o l k l o r e o f F i n -
l and and w a s b e a u t i f l l y pho to -
g r a p h e d in L a p l a n d . 

J A M M — T h e j u n i o r assoc ia tes 
o f t h e M u s e u m w h o o r g a n i z e d 
and set up the i r o w n g a l l e r y in 
w h a t w a s f o r m e r l y H i ckson 
H o u s e a t t h e r e a r o f t h e M u -
seum a r e g i v i n g an exh ib i t i on 
en t i t l ed " J A M M On S h o w " f e a -
t u r i n g t h e w o r k o f J u n i o r asso-
c ia tes , i n c lud ing pa in t i ng s , en-
g r a v i n g s , d r a w i n g s , c e ramics 
and s i l v e r s m i t h i n g — t o N o v . 
15 th. 

L'Albert ina de Vienne 
au Musée de Montréa 

Un choix de dessins originaux 
d'artistes autrichiens renom-
més, ainsi que 139 célèbres fac-
similés de la galer ie viennoise, 
l 'Albert ina, seront présentés au 
Musée des Beaux-Arts de Mont-
réal , du 20 novembre au 20 
décembre. 

Ce sera la première fois que 
les fac-similés seront montrés 
à Montréal, et une des rares 
occasions où on les verra ou-
tre-mer. 

Dans un communiqué c o n -
joint, le consul général autri-

. . u j u- . chien à Montréal, N . F . Loe-
he sc ra tched his n a m e on a stone • ^enhe im et le Dr Evan H. 

• l^nowmg his Turner, directeur du Musée, ont 
n a m e wou ld appear on stone in 
m u s e u m s and p r i va t e col lect ions. 

A f t e r h igh school, he studied at 
the Mont r ea l Museu in of P i n e 
Ar ts , la ter in M e x i c o whe r e he 
won a scholarship in 1952. H e 
p roduced a m a s s i v e stone monu-
ment th e r e—The Corn Gr inder— 
and the Canadian ambassador in 
M e x i c o unve i led it in the grounds 
of the Institute A l l ende at San 
Miguel . 

Dur ing his M e x i c a n stay, he 
had s eve ra l shows in Mont r ea l of , , 
d r aw ings and l i thographs. H e re- ;'̂ ®'̂ ® le. monde, 
turned to Canada in 1S56 and l e f t ; L e s fac-similés représentent 

déclaré aujourd'hui que l 'expo 
sition sera présentée en marge 
de la "so i rée Gr inz ing" , le 23 
novembre. 

L a réception sera donnée en 
l'honneur de l 'Orchestre phi-
larmonique de "Vienne. D e s 
mets et des vins autrichiens 
seront servis et les membres 
de l 'orchestre j o u e r o n t le 
" E i n e Kle ine Nachmus ik " de 
Mozar t et les valses viennoises 
qui les ont fa i t connaître à tra-

j diverses phases de 1 art euro-
• péen entre 1400 et 1300. 

L es dessins originaux sont de 

the nex t y e a r on a scholarship for 
I t a l y . H e r ema ined in I t a l y until 
earl ier this year, working under j 
an I ta l ian m a e s t r o a.s an appren- ' Gustav K l imt , A l f r ed Kubin, 
t :ce. Unde r h im, the Canadian ; Oskar Kokoshaka, Egon Schiele 
l earned how to m a k e his own et Herbert Broeckl. 

, L 'Exposi t ion sera inaugurée 
Mr . L e w i s not only d i scovered ; à 9 heures, jeudi soir le 19 no-

h o w M iche l ange l o c a r v e d s tone ' 
and the tools he used, but he also 
found s o m e of the m a j o r influ-
ences on the Rena i ssance sculp-
tor, 

" I want to go back. T h e r e ' s so 
m u c h m o r e to see and to learn. 
T n n w I T I ^ Canadian art ists , 

S ^ T h p l h i , , » see, see, avec la venue ici de la Phi lar-
see. T h e y h a v e to look, look, look | c o n i q u e de Vienne, a déclaré 

a new i je consul général d'Autriche, M . 

vembre , par le Dr Kurt Wald-
heim, ambassadeur d'Autriche 
au Canada, en présence des 
membres du corps consulaire 
de Montréal. Pour cette soirée,, 
l 'admission est sur invitation. 

" I l est heureux qu'une expo-
sititn de cette nature coïncide 

— a n d they ' l l return w i m 
i m i e h t infr. ' le consul general d Autriche, M . 
ms ight m t o our own Canadian L^^enhe im. Les membres de 

•— " l a Phi larmonique sont ici non 

( a 

The Ambassador of Austria, 
Dr. K u ô 'W^dhe im , will of f i -
cial ly ojrcn pn exhibition of Au.s-
trian drawings and facsimiles on 
Thursday evening at the Mont-
real M u s e u t ^ f F ine Art .<r^he 

t exhibition iiî being held in cnn-
junction with the Montreal 

^ appearance of thn "Vienna Phil-
harmonic Orchestra. 

Phi larmonique 
seulement en leur qualité de 
musiciens maïs aussi d 'ambas-
sadeurs musicaux d'Autriche. 

Montréal est la seule v i l le 
canadienne inscrite à l 'agenda 
de la tournée mondiale de l 'or-
chestre, laquelle a débuté à 
Nouvelle-Delhi, le 18 octobre. 

J O H N S T E E G M A N 

Modern 
art will 
he topic 

J o h n S t e e g m a n , d i r e c t o r 
t h e M o n t r e a l M u s e u m of F i i l 
A r t s f r o m ' 1952-1959, 
a lecture on " T h e D i l e m m a I 
M o d e m A r t " at t h e N o r m J 
M a c k e n z i e A r t G a l l e r y , T h u r l 
d a y a t 8:30 p .m . I 

M r . S t e e g m a n , a w e l l k n o v | 
c r i t i c o f m o d e r n a r t h a v i n g 
t i m e s c h a l l e n g e d t h e v a l i d i t y 
abs t rac t a n d n o n - r e p r e s e n t j 
t i ona l pa in t ing , i s o n a na t i oJ 
w i d e tour sponsored b y t h e N | 
t i ona l G a l l e r y o f Canada . 

T w o n e w exh ib i t i ons w i l l 
on v i e w t h a t s a m e e v e n i n g . O i l 
is C a n a d i a n por t ra i t s o f t h e 181 
a n d 19th centur i es . T h i s e xb 
b i t i on o r g a n i z e d b y t h e Nat ior , 
G a l l e r y o f C a n a d a is m a d e J 
o f w o r k s b y F r e n c h - C a n a d i ^ 
pa in t e r s o r art is ts r e s i d en t 
t h e p r o v i n c e o f Q u e b e c . 

T h e p a i n t i n g s w h i c h g i v e ] 
f a i r l y c o m p l e t e h i s t o r y of t| 
deve lopment of Canadian 
h a v e been d r a w n f r o m col le 
t i ons of m u s e u m s o f t h e pro 
i n c e of Q u e b e c . 

T h e second e x h i b i t i o n is 

f in de la tournée. f f o r m e r l y t augh t at the Sch 

of A r t , R e g i n a Co l l e g e . T h 
w o r k s r e v e a l his d e v e l o p m q 
Vjver the past t h r e e years . 



'^SS^iril^f Michelangelo s Àecrefo 
tanai ian Press Staff Wrnfpp 

m mu- angelo in carvine stone and then ( amM e .. . 
n — : works of Michelangelo in mu-

tanaSian Press Staff Wroter seums and churchls ï e t w k 
j MONTREAL (CP ) - Sculptor P^^'pSJ'aphs and studied enlarge-
; Stanley Lewis says he has uncov- V ^ T f i ' 
; ered some of the secrets of one of ^ l i c , ® ^ stonemas(ms, 
the greatest artists of all time directois. 

j Michelangelo. 
; The 29 - year . old Montrealer 
' went to Italy three years ago to 
; trace the life of the master Ital-

ian artist, architect, poet and 
sculptor. 

He browsed at the birthplace of 
Michelangelo, visited the stone 
quarries where he got his marble 
and walked the streets of Flor-
ence where, 400 years ago, 
Michelangelo himself paced in 
art:st!C contemplation. 

PAINSTAKING STUDY 

angelo in carving stone and then amid a' dusty clatter of pneumatic , had several shows in Montreal of 

Then he made his discovery. 
He • found that Michelangelo 

used a special system for his k ,• . -
sculpture and painting. T i e same Madonna and 
pattern of strokes - a series of Î Museum of Fine 
naraiioi . . Arts has acquired the work do-

nated by the Greenshields Found-

reproduce one of the sculptor's 
masterpieces. He fashioned the 
steel instruments himself ham-
mering the metal to shape over 
a blacksmith's forge. 

COPIED BAS-RELIEF 
p e n he copied the Tondo Pitti, 

a bas-relief of the Madonna and 

creating his work—mostly in à 
modern idiom. 

" I study the stone, trying to let 
the gram and the texture suggest 

i an idea. Tlien I shape it, engrave 
It, polish i t . " Most of his current 
work is in relief rather than in 
the round. 

11 1 1- a Sï̂ lica Ui 
parallel hnes, a kind of distinc-
tive cross-hatch — appeared in ' T ' " " eensmeias j^ound-
a Michelangelo's work] even his n ' ? " Mr. Lewis to 
oil paintings. ; Italy on scholarships. . u . u-

" I t was similar to the chisel « ' s knowledge' of the life a n d I a L h n r t r f r f l f ' " ,® ^ 
^ r k s in fte paveî Lrw S I influences of ^ M i c L l a n g X ' ^ a ^ ^ m e would k r ^ l -

the ^ i P - l l ' y - g Stone, au/or of the m u ' l u m s l ^ d ' K t e c o l S n l " 

BOYHOOD FASCINATION 
Stone always fascinated young 

Stanley Lewis. As a boy of f ive 
he scratched his name on a stone 

tsr^Z' , me t?-'*'"" ' iv i i i j j ûLune, autnor ot the 
time Midielangelo walked the Gogh story. Lust for Life, to 
struts there," said Mr. Lewis. ï f^^e a Michelangelo biography 

T h . The writer and the sculptor first He examined i n ^ inch tlie I r e S ^ ^ r ^ S ^ ^ 
met m J4exioo and then in Flor-
ence. 

J 
•J 

A U MUSEE 

Exposition d 'oeuvres autr ichiennes 

After high school, he studied at 
the Montreal Museum of Fine 
Arts, later in Mexico where he 
won a scholarship in 1952 He 

: The young artist works daily in I Miguel. ' 

i.Montreal s tone-mason 's shop, I During his Mexican stay, he 

turned to Canada in 1956 and lefd 
t-ie nex. year c;i a scnoiarsnip lori 
Italy. He remained in Italy until' 
earlier this year, working under' 
an Italian maestro as an appren-

^"u®"" the Canadian 

twls 

! , Mr. I^wis not only discovered ' 
how Michelangelo carved stone i 
and toe tools he used, but he also 
found some of the major influ-i' 
ences on the Renaissance sculp-Î 
tor. ^ I, 

" I want to go back. Thre's sol 
much more to see and to learn. 1 
More young Canadian artists 
should go to Europe to see, see, 
see. They have to look, look, look 
- a n d they'll return with a new 
insight into our own Canadian 
art." 

Joint Exhibition 
Set At Museum 

A joint Gallery X I I exhibition 
by Hejftiljt ' Gransow, of Morin 
Height© ành Gordon Webber, of 
Montreal, will be on view at the 
Montreal Museum of Fine Arts' 
Norton Gallery from Nov. 20 to' 
Dec. 6. 

Gransow, M o was born in 
Chemnitz, Germany, in 1921, 
studied in Berlin and Karlsruhe. 
He has exhibited previously at 
the Montreal Museum, the Royal 
Ontario Museum, the Hamilton 
Art' Gallery, the Winnipeg Art 
Gallery, and the London Art Gal-i 
:lery. j 

Webber, who was born in 1909 
at Sault Ste. Marie, Ont., is a 
teacher at the School of Archi-
tecture of McGill University. A' 
member of the Association des. 
Artistes Non-Figuratifs de Mont-
real, he studied in Toronto and 
the Chicago Institute of Design.' 

Un choix de dessins originaux d'artistes autrichiens renom-
més, ainsi que 139 célèbres fac-similés de la galerie viennoise, 
l 'Aibertlna, seront présentés aux Musée des beaux-arts de 
Montréal, du 20 novembre au 20 décembre. Ce sera la première 
fois que les fac-similés seront montrés à Montréal, et une des 
rares occasions où on les verra outre-mer. Dans un communiqué 
conjoint, le consul général autrichien à Montréal, N. F. Loewen-
heim et le Dr Evan H. Turner, directeur du Musée, ont déclaré 
aujourd'hui que l'exposition sera présentée en marge de la 
"soirée Gr iming" , le 23 novembre. 

dans leur contenu psychologl La réception sera donnée en 
l'honneur de l 'Orchestre philar-
nionique de Vienne. Des mets 
et des vins autrichiens seront 
servis et les membres de l'or-
chestre joueront le "E ine Klei-
ne Nachtmusik" de Mozart et les 
valses viennoises qui les ont 
fait connaître à travers le mon-
de. 

Les facsimilés représentent 
diverses phases de l'art euro-
péen entre 1400 et 1900. 

A ce sujet le Dr Turner a fait 
remarquer qu'il est rare que le 
musée expose des reproductions 
"mais celles-ci sont d'une qua-
lité exceptionnel le" et Repré-
sentent des chefs-d'oeuvre im-
possibles à emprunter. 

Les dessins originaux sont de 
Gustav Kl imt, A l f r ed Kubin, 
Oskar Kokoshaka, Egon Schie-
Ic et Herbert Broeckl. 

"Les travaux de K l imt et 
Schiele, a déclaré le Dr Turner, 
seront particulièrement appré-
ciés puisque ces artistes, dont 
la renommée grandit sans cesse 
en Europe et aux Etats-Unis, 
sont peu connus au Canada." 
. L 'exposition sera inaugurée à 

9 heures, jeudi soir le 19 no-
vembre, par le Dr Kurt Wald-
heim, ambassadeur d'Autriche 
au Canada, en présence des 
membres du corps consulaire de 
Montréal. Pour cette soirée, 
l'admission est sur invitation. 

" I l est heureux qu'une expo-
sition de cette nature coïncide 
avec la venue ici de la Philhar-
monique de Vienne, a déclaré 
le consul général d'Autriche, 
M. Loewenheim. Les membres 
de la Philharminique sont ici, 
non seulement, en leur qualité 
rie musiciens mais aussi d'am-
' - - îadeurs musicaux d'Autri-
che. 

- .ontroal est la seule v i l le ca-
nadienne inscrite à l'agenda de 
la tournée mondiale de l'orches-
tre, laquelle a débuté à Nou-
velle-Delhi, le 18 octobre. Leur 
concert ici marquera la f in de 
la tournée. 

M. Turner a remercié tout 
spécialement M. Loewenhein 
qui avait pris la responsabilité 
des détails pratiques de l'expo-
sition et de la "Soirée Grih-
zing". 

Il a aussi exprimé sa gratitu-
de à l 'Albertina, à Oscar Fede-
rer de Montréal ; au Dr OIto 
Kall ir de la Galerie S'aint-î^tien-
ne de New-York et au Dr Ferdi-
nand Eckhardt, de Winnipeg, 
qui ont prêté des oeuvres pour 
l'exposition. 

Selon M. Turner, M. Federer, 
le Dr Kal l i r et le Dr Eckhardt, 
collectionnaient les oeuvres de 
Schiele et K l imt "bien avant 
que ces artistes deviennent cé-
lèbvf^s." 

N é en 1890, Schiele ne vécut 
que jusqu'en 1918 " f igurant au 
f irmament du monde artistique 
comme un météor fulgurant" 
selon les termes du Dr Otto 
Benesch, directeur de l 'Alber-
tina. 

A l 'âge de 22 ans, il fut ar-
rétépour avoir fait de préten-
due " images pornographiques" 
parce qu'il avait dessiné des 
aquarelles d'écolière^ n u e s . 
I.ors de son procès, un de ses 
dessins fut brûlé à la chandel-
le. I l fut condamné à 24 jours 
de prison. . 

Ses derniers portraits, dont 
un de sa f emme mourante, selon 
le Dr Benesch "sont inégalés 

que et leur chaleur humaine". 
Kl imt, (1832-1918) exécuta à 

un moment de sa vie des mura-
les dans la chambre à coucher 
de l ' impératrice Elisabeth, à sa 
villa à Lainz, près de Vienne. 
Pour ces travaux et des fres-
ques dans le Burgtheater, il re-
çut une décoration de l'empe-
reur François Joseph I. 

Cependant, le courant chan-
gea après la commande de trois 
immenses peintures qui de-
vaient décorer l 'Université de 
Vienne, écrit le Dr Kal l ir . Les 
peintures furent taxées d'indé-
cence, et ne furent jamais ac-
crochées. L 'a f fa i re K l imt provo-
qua une crise ministérielle et 
un des ministres dut démission-
ner. Les trois peintures contro-
versées furent plus tard brûlées 
lorsque les troupes allemandes 
en retraite mirent le feu à un 
château en 1945. 

"Son oeuvre, nous dit le Dr 
Kal l ir , apparaît comme la der-
nière éclosion d'un art inspiré 
par une société raf inée, esthéti-
que et libre, d'une ère resplen-
dissante tirant à sa f in. Etran-

Montreal Sculptor, Painter 
Stage Joint Show At Stable 
An exhibition of sculpture by 

Louis Archambault and paintings 
by Jean Dallaire will be staged 
at the Montreal Museum of Fine 
Arts' Stable Gallery from Nov. 
19 to Dec. 13, it was announced 
yesterday. 

The show has been organized 
by a committee of the Junior 
Associates, headed by Jean Gar-
eau. 

Other members of the commit-
tee are Andre Demers, Miss 
Pierre Morrow, Suzanne Bee-
than, Louise Baillargeon and 
Mrs. Estelle Curren. 

Archambault, 44, is represent-
ed in the permanent collections 
of the Quebec Provincial Muse-
um, the Art Gallery of Toronto, 
the National Gallery of Canada 
and the International Museum of 
Ceramics, Faenza, Italy. i 

He has exhibited in London 

and the Brussels Fair and creat-
ed the sculpture in front of the 
Ottawa City Hall. He now \î'orks 
closely with architects in the 
preparation of outdoor sclupture. 

Dallaire, 43, has worked ex-
tensively in France and is well 
represented in private collections 
there. 

The works to be shown in the 
Stable Gallery are from private 
collections and public galleries. 

, - ' C ^ ' l ea will De servea tone 
" l - ^ ^ U AQAm^ L - t ^ k . lecture in the up 

^ • ' - ^ ^ r ^ r f : ^ foyer of the Museum. 

f s f a . ^ ^n-uj-r I j ^ 

Lecture, Tea 
At Museum 
The Ladies' Committee of 

the Montreal Museum of Fine 
Arts will hold its weekly lec-
ture and tea Nov. 25 at 3 p.m. 
Mrs. Edgar Collard will speak 
on "The Adventure of China 
Collecting." 

Tea will be served fol lowing 
upstairs 

uissaiiie ludiit xiu. ^.tia..- S t a n l e y L e w i s , 2 9 - y e a r - o l d scui- i tor v n - o i, 
ge coïncidence la mort du pein- c o v e r e d t h e s e c r e t s o f t b p t ^ hî, - ^ ® 
tre survînt presque en même phe la i i f f e lo in t t ? , ® t e chn iques used b y 
temps que l ' e f fondrement de la • ? ^^^ s c u l p t u r e and p a i n t i n g s . T h e 
monarchie austrohongroîse. " t r e a l a r 1st w e n t t o I t a l y three y e a r s aé-n 

L e 10 n o v e m b r e , au Nfusée 
d e i B « a u x - A r l g d * M o n t r e « l , 
a 2 h. 3h de l ' après-mid i , Mon -
« i « u r Pau l D o y o n ent re t i endra 
les m e m b r e s de la Soc ié té d 'é tu-
de et de conférences , de 
" H s ë n d e l " . 

^ s y s t e m 1.1 all h i s w o r k . R é c r é â t 

^ ^ f c o p y o f t h i s bas-
d o n n a a n d Q u i d , n o w o w n e d b y t h e 

01 j^ ine A r t s j ^ 

ng M i c h e l a n g e l o ' s 
•e l ie f o f t h e M a -
M o n t r e a l M u s e u m 

—CP Photoj 

t i/ytA (tv. 

M - * / — -1 

Da$ Montrealer Museum mît Spltzenleistunsen 
ô s t e r r e l c h i s c h e u n d j i i d i s c h e K u n s t l e r s i e l l e n a u s 

. ^ S r S i e r ' ^ d ; s ~ B t s " t S f i i f r^ ^ r ^ i l ™ ' ' " ' . i bemerkel^sw«•1en US-
, sober G e m e l d t ^ i f i ^ f a n S t l Ï ' S ^ ^ und amenkanischen Opernkomponi-, scher Gemeinden in Canada findet i M Reinblalt I . .4 u t-u ^ -n," • ' 
im Montrealer Museum fur scho- ' ' ' ! durchgefuhrt. Der Eintritt zu 

Von Kunstlern der Vergangen- ; dieser Veranstaltung ist fre i . 

A m 19. November findet die 
Û'g^.n^alde J o,ffizielle Eroffnung einer oster 

leren Emheimische" ^ 

.V; v>( K D i l l r. if,. 
. VK ; ' A ii . ' : Ir hoiif. „ o l <!<• l é-

'I • ; . lUiK tii. 11 s :i I 

^ ' ' tquaifll ii au Ml Sf : tit g lit an I. 
Ir/s , 1 . h i . • . . . Vl-r JO.SKFH ( II \K l tO\ . 

i I 3 — 

Mentions d'honneur 
PAS TOUJOURS "HONORABLES' 

jne Kunste eine Aussteliung von 
: ( iemalden und Skulpturen judi-
scher Kiinstler — vielfach euro-

! paisoher Herkunft — statt, die bis 
I 15. November zur Besichtigung 
I offensteht. 50 Werke xvurden von 

,,Wolfe atlackieren Einheimische 
der standigen Sammlung des Mu-
•seums angehôrt und an die beute 
iioobeingeschatzten Bilder des 

Vincent Massey 

^ der Jury ausgewahlt, der bekann Bilder des 
, te Montrealer Kiinstler a n g e S n Î f ^ ^ f <=hen Malers Kirk-
- i e H a i r y Mayerovvi tsch. 'ch t l ^ L l / r T ^ l -

bene 'hachbegabte Ernst Neu-
' vertreien, sowie A le ian-

/• ^ Î dra Bercovitch. Louis Mijhlstock 
- r , , 2 einer der vielseitigsten Kilnstle; 

i V ; 5 : Monti-eals, zeigt ein vielbeachte- ^e-
• v M ^ ^ ^ ^ ^ 5 : tes Bild eines orthodoxen Juden 

5 sowie eines seiner au.sgezeichne-
ten Aktbilder. Nur wenige Olge-

pk mâlde haben jiidische Sujets, ab-
! k. P'PStf̂ hrfSn ainirv.^» 

reichischen Aussteliung durch den 
Gesandten, Seine Exzellenz Dr. 
Kurt Waldheim, statt. 

Diese Aussteliung ist der Ini-
tiative des osterreichischen Ge-
neralkonsuls N . F . Loewenheim | 
zu verdanken. Es werden 139 , 
Faksimiles \'on Zéichnungen be- | 
ruhmter Meisler der Wiener 

von 1400 bis 1900 umfa.ssen. Von 
noc'h grosserer kiinstlerischer Be- i 
deutung sind die in der Ausstel. j 
luhg gezeigten Originalzeichnun- ! 
gen, darunter Werke von Klimt, | 
Kubin, Kokoschka, Schiele und ! 
Broeckl. Besonders wi l lkommen i 

I n t e r v i e w e x c l u s i v e d e F R A N C O I S M A U R I A C 

a u r e s e a u f r a n ç a i s d e t é l é v i s i o n , à 1 0 h 

T ^ R F • ' • « c u t ^ r a a v e c C L A U D E S Y L V E S -

I K t d e s o u e n g a g e m e n t p o l i t i q u e , d u c i n é m a 

e t d e l a t é l é v i s i o n . . . EXPOSITION des ZZTe, 

posés ... L'honorable DONALD FLEMING mi. 
mstre des finances du Canada, prendraTparité 
au banquet mixt^ de PVnion Commerciale Ta^ 

d i e t i n g a V ^ s i V ^ r . J ^ a u m ô n i e r d e s b é n é -

E U S T A r f e D e u x - M o n t a g n e s à S T . 

Congrégation 
b e n e d i c t m e d e F r a n c e . . . La parti. 1 c a r i e . 

annuelle de JE cole de LA MENNAIS aura lieu 
a Ucole, a 8 h. 30, MARDI soir... 300 PRIX 

-, - — - - - -
. >.i.lment was made m recog-.^ Werten, die jiidische Kunstler Ca-
nition of Mr. Massey's active P ' " - - • •• -
terest in the arts of Canada. 

In acrppfing the post, Mr. 
Massey voiced his best wishes 
for the continued success of the 
museum which, in 1960, marks' 
its centenary; 

.......c ..ini^cii juui&ciie .suieis, ao-
Named Museum Patron ^ gesehen \on einigen gut gese-

' Rt. Hon. Vincent Massey ,^ Marktszenen. Es sind 
former Governor-General " f i l ^^ - ™ e c K i . «esonaers wi l lkommen « « « « . ^U, MARDI soir.. 300 PI 
Canada, has been appointed a n ; | sehen, das menschliohe Element ' sind hier die Wprk» xrm ^ de table et ^^ . . . auu fl 

. l . s e r beiden KOnstl.r und K . Jrt 'de sa^^'lî^fJàst:^^^^^^^ 

^ ^ , m - « o n n e a , aer « - f ' T ^ ï f / ^ ' ' ^^"^rver, on ap. 
Es ,^-ird erne Fi lmversion der I Etienne-Ciallerie in Ne^v y<H-k T Î - f ^ Â/'rH^ ' ' ' L ' é c r i v a i n H U G H " D e i ^ 

engl,sober Spract^e gezeigt. Die haMt in Winnipeg. d e r Â Ô Î j Â ] ^ 

N e i f i lmung wurde unter der I^ i - K,>hert G. Montreal 

„neiennes de VAmicale Marie-Anne, 

nadas geschaffett haben. 
t. ̂  , I «TOcci ijciucn rk.uiisuer una Ko-
Am Mittwoeh, 18, November, kosohkas sind Leihgaben von O^ 

V oi fuhmngen um 6.30 û nd 8.30. ! kar Federer in Montr-eal. d « « -



wJ^ ĵKiw-- •>' «ntt" ' Influences qui aieiw imuqac io. 
srle du so\âpteur de la Benais-
samce. 

"Je v&ux retourner lâ-bas. E 
y a encore tant à voir et à ap-
prendre. Hdis de jeunes artistes 
canadiens devraient aJler en Eu-< 
rope pour voir, voir, voir. H leur] 
faudra r^arder , regarder, regar^ 
der — et ils reviendront avec unf 
plus grande connprehension de 
tre propre art canadien." 

Il découvre le secret de l^arf 
Stanley lewis, un sculpteur de 29 ans, a dé-
claré qu'il avait percé le secret des techni-
ques utilisées par Michel-Ange dans ses sculp-
tures et peintures. L'artiste montréalais s'est 
rendu en Italie, il y a trois ans, pour y étudier 
sérieusement les instruments, les matériaux, 
et les oeuvres de Michel-Ange. U a découvert 

que ce grand artiste a employé un système 
spécial iKJur toute son oeuvre. Avec des ins-
truments identiques à ceux de Michel-Ange, il 
a réussi cette copie du bas-relief de la Madone 
et de l 'Enfant. Cette sculpture est maintenant 
la possession du Musée des Beaux-Arts de 
Montréal. .j. 

Il découvre quelques secrets d'un des 
plus grands Maîtres de tous les temps 

^ r o n a g e de 
V m Y a n î e r 
i L e gouverneur-général Geor-
ge-P. Vanier v ient d'accorder 
son patronage au Musée des 
Beaux-Arts de Mtmtr^aTTTt' la 
ve i l l e du centenaire de l'insti^ 
tution. / 

I 
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^̂ ^̂  Use ol Words 
Tof/ic of Talk 

The Women's A r t Society 
will meet on Tuesday, Nov. 24, 
at 11 a.m. in the lecture hall of 
the Museijm__af Fine Arts. 

Guest speaker will be Dr. 
Alton Goldbloom, Emeritus 
Professor of Pediati'ics at Mc-
Gill University whose topic 
will be "The Words We U.se." 

Hayloft Turned Into Gallery 
Helps Visitors 'Relax About Art 

A group of 194 young Mont-
realers believe art is alive, and 
are out to make it so for others. 

The Junior Associates of the 
Montreal Museum of Fine Arts 
have their own gallery. They 
created it out of a hayloft, and 
designed it "to make people 
relax about art," explained Pre-
sident Marie Senecal. 

They plan and stage their 
own exhibits. The most alive 
exhibit was of sculpture. It was 
arranged in the garden of the 
Ontario St. building, and the 
opening took the form of a sum-
mer dance. 

One of their aims is to give 
young artists wall-space to 
show their work. At a recent 
exhibit of -10 local artists, ex-
hibitors spent an evening ex-
plaining their paintings and re-
butting criticism from . the 
audience. 

Movies, concerts including 
Jam sessions, small plays, and 
lectures are planned as lures 
for larger audiences during the 
coming season. Each of these 
events will tie in with the sub-
ject of the current exhibit. 

The gallery, called the Stable 
because of its origin, is at-
tached to the rear of the main 
museum. 

Set Up Restaurant 
It has a warm atmosphere 

By JULIAN ARMSTRONG 

thanks to soh pink brick walls. 
It will soon become more 
home-like, for a cafeteria-re-
staurant will be opened early in 
the new year in one corner of 
the 'room. Light lunch and 
snacks will be served to a 
maximum of 24 at a time, at 
tables set up directly beneath 
paintings in the current ex-
hibit. 

The purpose of the restaurant 
is in keeping with the "make 
art l i ve" theme of the group. 
"We want to create a mood for 
discussion. We hope people will 
drop in for lunch or on their 
way home from downtown," 
said Bruce LeDain, vice pre-
sident of the group, and an 
artist who has exhibited in the 
Stable gallery. 

Less than half of the mem-
bership are artists. As the 
title of the group indicates, 
age is on the young side7 " f rom 
late teens to middle 30's" and 
about evenly divided between 
men and women, and between 
English and French-speaking. 
The majority have nine to f ive 
jobs. Only one third of the 
members are married, and with 
the married couples, usually 
both husband wife are mem-
tes. 

(Par Bobert RiceJ 

Montréal, (PC ) Le sculpteur 
Stanley Lewis dit qu'il a décou-
vert quelques secrets d'un des 

^ 

Expojiflon Hefmuf Gransow 
ef Gordon Webber, au musée 
Une èxposition conjointe de 

la Galerie X I I présentera l es ' 
oeuvres de Helmut Gransow, 1 
de Morin-Heights, et de Gor-
don Webber, de Montréal, à la 
Galerie Norton du Musée des 
Beaux-Arts de Montréal, du 20 
novembre au 6 décembre. 

Gransow, né à Chemnitz, 
Allemagne, en 1921, a fait ses 
etudes à Berlin et à Karlsruhe. 
Il a exposé jusqu'à date au Mu-
see de Montréal, au Musée 
royal d'Ontario et aux galeries 
de Hanfilton, de Winnipeg et de 
London. 

Les collections permanentes 
des galeries d'art de London 
et Hamilton comptent de ses 
oeuvres. 

i l . a été le récipiendaire de ' 
prix et mentions honorables i 
lors de l'exposition provinciale | 
de la province de Québec, de ' 
i exposition artistique de Win-
mpeg et la Galerie d'art de Ha-
milton lui a décerné son prix, 
lâchât d'un de ses tableaux. 

11 est membre de la Société 
canadienne de peintres et gra-
veurs. ^ 

né en 1909 à Sault 
Sainte-Mane, Ont., est profes-
seur a 1 ecole d'architecture de 
1 Université McGill. Membre 
oe 1 Association des artistes 
non-fig^atifs de Montréal, il a 

au Chicago 
Institute of Design. . 

HT '̂ ? plusieurs fois au 
Musée de Montréal et a été 

^nn'??.,'"!,'^" ^."'•y P®*^ ie Salon 
annuel du printemps. 

• f h e ^ o m e n ' s Art Society will 
h j ^ â Song recital by John Boy-
deii,'accompanied by John New-
maijk, at 2.30 p.m. on Tuesday, 
November 3, in the lecture hall of 
tho Museum of Fine ArtK. ' 

plus grands artistes de tous les 
temps, Michèl-Ange. 

Le Montréalais de 28 ans se 
rendit en Italie, il y a trois ans, 
pour retracer la vie de ce maître 
italien de la peinture, de l'arolii-
tecture et de la sculpture qui 
cultivait en même temps les mu-
ses de la poésie. 

H s'est promené là où Miohel-
Ange est né, i l a visité quelques-
unes des carrières où il prenait 
son marbre et a déambulé dans 
les rues de Florence, où, 11 y a 
400 ans; le génie s'était promené 
lui-même sous l'empire de la 
contemplation artistique. 

ETUDE SOIGNEE 

Pouce par pouce, i l a étudié les 
oeu^Tes du maître dans le» mu-
sées et les 'églises. H prit des 
photos et étudia les agrandisse-
ments de détails minuscules. H 
discuta avec des tailleurs de pier-
re, des artistes et des directeurs 
de musée. 

Puis il f i t une découverte. 
n trouva que Mlohel-Ange uti-

lisait un système ^ é c i a l ix>ur ses 
sculptures et ses peintures. La 
même touche — une série de l i -
gnes parallèles, un genre de coh-
bretaille particulière — apparaît 
dans toutes les oeuvres de M i -
chel-Ange, même dans ees ta-
bleaux. 

"Ce coup de pinceau ou de 
couteau était semblable à celui 
qu'ont laissé les burins dans îes 
pavés de FUorence qui ont été 
iposés à l'époque où Michell-Ange 
se promenait dans les rues de 
cette ville", a dit M. Lewis. 

L'ajtisfce caaiaxlien décida de re-
créer les outils utilisés par le maî-
tre pour tailler la pierre et de 
r ^ o d u i r e par la suite un des 
«aiefs-d'œuvre du maître. I l a 
fatoriwé les instruments en acier 
lui-meme, mantelaint le métaâ sur 
l'enicilume d'mie forge. 

COPIE U N BAS-RELIEF 

Puis 11 copia, le "Tondo P i t t i " 
un bas-relief représentant la Ma-
done et l 'Enfant. Le Musée des 
Beaux-Arts de Montréal a acquis 
l'oeuvre grâoe à la Fondation 
Greensihields qui a enwoyé M. 
Lewis en Italie pour un voyage 
d'étude. 

Sa connaJssaJice de la vie de 
Michel-Ange et des influences 
qui l'ont marquée, a aidé I r v i i ^ 
Stone, auteur de la. biographie 
de Van Gogh, "Lust for L i f e " 
CRage de Vivre) à écrire une bio-
graphie de Miohel-Ange. L'au-
teur et le sculpteur se sont d'a-
ibord rencontrés au Mexique, puis 
à Florence. 

Jewish Artists 
Pendanit son séjour au Mexique, 

on'exposa à plusieurs reprises des 
dessins et des lithographies du I 
jeune artiste dans diverses gale- : 
ries de Montréal. H revint au i 
Canada en 1966 et quitta le pay£ ' 
l'année suivante, récipiendairt , 
d'une bourse d'étude qui l'emime-
nait en Italie. H demeura en 
Italie jusqu'au début de cette an-
née, travaillant comme apprenti 
cjiez un des maîtres de l'heure. 
C'est avec cet homme que le jeu-
ne Canadien apprit à faibriquer 
ses propres outils. 

Lewis n'a pas seulement dé-
couvert comment Michel-Ange a 
sculpté la pierre et les outils qu'il 
a utilisés, mais 11 a aussi trouvé 
a'iiÊiqu-3S-unes des plus ^ ï m œ s 

Today and tomorrow mark 
the closing days of the ex-
cellent and engrossing exhib-
ition of works by Canadian 
Jewish Artists. The showing, 
which has been sponsored by 
the Canadian Jewish Congress, 
commemorates the national 
bicentenary of Canadian Jew-
ry (1759-1959) and provides a 
unique opportunity for Mont-
realers to see much inspired 
and authoritative art. 

The principal quality of this 
1959 exhibition lies in its warm 
humanism and, paradoxically, 
also in its feeling of inter-
national Canadianism. It is the 
Jewish artists' combined trib-
ute to the free life enjoyed 
here, as well as to the unique 

Nous anaons de ipuguea convei history of the Jewish people, 
satioos aw sujet de Michel-Angej Works by Jewish painters 
a dit Lewis. "Je lui ai parlé d who first arrived in Montreal 
me découverte et nous oorre^ during the mid-nineteenth cent-
pondons encore au sujet du livre, ury, hang side by side with 

Le jeune artiste toavaille toi^ works by painters of the early 
les jours dans l'atelier d'un taifl igoo's and up to todav The 
leur de pierre, dans le 'tiatamarrf.. ' ' 
et la poussière des outils pneuma-
tiques et des énormes scies à pier-
re, créant ses oeuvres qui l'ex-
priment en langage moderne. 

"J'ëtuaie la pierre, et j'essaie 
de laisser le grain et la texture 
suggérer une idée. Puis je lui 
donne une formç, je grave et je 
polis." La, plupart de ses œu-
vres actuelles sont faites en re-
lief plutôt qu'en ronde-bosse. 

FASCINE DEPUIS L 'ENFANCE 

La pierre a toujouirs fasciné 
Stanley Lewis. Alors qu'il n'a-
vait qu«f cinq ans, il gratta son 
nom dans une pierre et l'enfomit, 
étant bien loin de se douter à l'é-
poque que son nom paraîtrait 
dans la pierre des musées et des 

j j collections privées. 
Après ses éit.ude6 il suivit les 

cours du Mxisée des Beaiux-Arte 
et plus tard poursuivit son ap-
prentissage au Mexique où il ob-
tint une bourse en 1952. Là-bas 
il créa un énorme monument de 
pirare "Le Mouleur de Maïs" et 
l 'amtesadeur canadien au Mexi-, 
que a dévoilé le monument sur le 
parterre de l'Iiistituit AU 
Sam Miguel, 

l o u r T o Montreal 
Nitional Gallery Associa-

fiMi 4f Ottawa has arranged a 
"Tour to Montreal" for mem-
bers Saturday, Nov. 14. Includ-
ed in the program are visits to 
the studio of Alfred Pellan, the 

; I Montreal Museum of Fine Arts 
,! and the private collection of 
jlMrs. Howard Pillow, 

exhibition includes many fas-
cinating paintings of various 
periods which have been loan-
ed to the committee by col-
lectors. 

Space does not permit a de-
tailed review. However, I 
sincerely urge all art-conscious 
Montrealers and visitors to the 
city not to miss this historical 
collection of Canadian Fine 
Art. 

DOROTHY P F E I F F E R . 

Pit^i^i'^ k / 

Au Musée des Beaux-Arts 

Gal lery Tour 
T o M o n t r e a l 

Urn-active program nas bee Arf'Stljii-afctive program nas been 
arranged for the Montreal tour 
on Saturday, November 14, of 

Exposition Jean Daiialre 
et Louis Arcitambauit 

Une exposition de sculptures 
de Louis Archambault et de 
peintures de Jean Dallaire sera 
présentée au Musée des Beaux-
Arts de Montréal à la Galerie 
de l'Etable, du 19 novembre au 
13 décembre. ^ 

C'est un comité des Jeunes' 
I Associés, sous la direction de 
Jean Gareau, qui a préparé 
cette exposition. 

Les autres membres du co-
mité sont : André Demers, Mlle 
Pierre Morrow, Suzanne Bee-
than, Louise Baillargeon et 
Mme Estelle Curren. 
Louis Archambault, 44 ans, 

est représenté dans la collec-

The museum had wanted a 
young group for some years 
when Storrs McCaul, a philos-
ophy instructor at McGill Uni-
versity, gathered some 50 of 
his friends and young artists 
together two years ago. His 
idea led to a grant from the 
museum of $7,400 and work on 
the former stable started 18 • 
months ago. The first exhibit 
was held last April and the 
total now stands at half-a-dozen 
exhibits, including the work of 
Artist Emily Carr, contempor-
ary photographs, and "med ia " 
'tapestries, ceramics and mo-
biles). 

The group has already man-
aged to repay the museum 
some $400 from money raised. 

"We have a hard core of real 
workers. The same people turn 
up on all committees," said 
Virginia Birks, executive mem-
ber. "We ' re loaded with artists, 
because we make those who 
want to exhibit, join the group." 
Membership fcosts one dollar a 
year. 

A sculpture garden is a future 
plan. Dereck Birch, a lands-
cape designer and member of 
the Junior Associates, planned 
the garden, "But work on the 
grounds is not as popular as 
more artistic work, for ex-
ample arranging exhibits," said 

^ Miss Birks. 
' For All Ages 

Although the membership i.»! 
j young, and a large part of the 
program is geared to young 

j artists, the group hopes to in-
Itorest art fanciers, of every 
age. 

Their plans reach outside the 
i gallery and the museum. Ono 
; project under discussion at tha 
j moment is arranging to use 
blank walls about Montreal as 
"canvasses" for mural artists. 
Another is to set up a system 

,'of awards for what the Junior 
Associates consider new pub-
lic buildings of good design. 

The museum's director has 
praise for this new movement, 
Dr. Evan H. Turner has al-
ready lectured to the group, 
and has suggested they sponsor 
an exhibit of a very contem-
porary nature — package de-
signs. 

"The Junior Associates have 
contributed an important new 
vitality to the museum's pro-
gram with their lively exhibi-
tions and other diverse acti- . 
vities," he said. 

He commented on the group's 
"vital ideas", and the "new 
therefore stimulating fashion" 
of their exhibits. 

K}^\Peinture de 

the National Gallery A,«ociation tion permanente du Musée pro-
vincial de Québec, la Galerie 
d'art de Toronto, la Galerie 

of Ottawa. 

Leaving the Cîallery at 8 a.m., 
the tour will go directly to Ste. 
Rose, crossing at Hawkesbury 
for the North Shore Road, to the 

nationale du Canada et le Mu-
sée international de Céramiques 
à Faenza, Italie. 

I l a exposé à Londres et à 
studio of Alfred Pellan, where i la foire internationale de Bru-
Mr. Pellan will have his work on { xelles et il a créé la sculpture 
display and answer any question, i qui se dresse devant l'hôtel de 

From there the bus svill drive 
directly to the Montreal Museum 
of Fine Arts where ISMCH Will be 
served in the Gallery by mem-
bers of the Junior Associates of 
the Montreal Museum. Ai 2 p.m. 
Evan Turner, the new Director 
of the Museum will sp(;-ik briefly 
on thp permanent collection, and 
there will be an opportunity to 
visit the current special exhibi-
tions. 

Later the tour will vi.sit the 
private collection of Mrs. Howard 
Pillow, which includes two fine 
Canalettos and an important 
group of painting.s by Boudin. 
After the visit to Mrs. Pillow's 
collection, the formal part of the 
tour is over. 

ville à Ottawa. Il travaille pré-
sentement en étroite collabo-
ration avec des architectes à 
la préparation de sculptures 
pour l'extérieur. 

Jean Dallaire, 43 ans, a beau-
coup travaillé en France où il 
est bien représenté dans les 
collections privées. Un de ses 
endroits favoris est Vence, dans 
le sud de la France. 

Les travaux qu'on verra fl. 
l 'Etable viennent de collectipns 
privées et de galeries publiques. 

zanne prêtée 

rfrrs—r 

Une pcinlure rio Cézaimp, pi'o-
pi-irfé du Mj^rn ilr^—fhsaux-ArIs 

i Ip Moniréal, seia prêtée [lour iino 
jcxposition de charité npw-yoi-k,ii-

c. au- pi.nfit do l;i Iviaiic pour i-ii-l 
Tanls émntivpmrni inad;ipté.s, au-1 
iioncc-l-oii aujciurd'liui, ; 

Le rlirectour du M u .s c p 
Bpau.x-Aris de .Montréal, ,M. ['Aan.'; 
11. Turner, a déclaré r|ue l'cxp(,si-
tinn couvrira l 'ensemble de l'oeu-
vre du célébré pcint]'e français, 

La pcinlure du Musée. iin:« hui-
le sur canevas de 36 pouces ,>ar 
28 pouces, est intihrlée "Route 
toui'nante en Provence". 

l̂ a peintui'e a été rloniiée au .Mu-
sée en 19,̂ 54 par la succession ,AdH-
line Van Morne. Sa valeur rési'li 
dans le fait que c'est mie t l'i-

tes premières ,^pintures de l ' a i i l -
Aa.,. 

VvO'iB Cézanne e.st mort en 1906 
. La peinture nous montre une rnu-
Ite conduisant sur une colline -n-
itre des arbres et des rochers 
'à l'arrière-plan, une .succession :1e 
Icollines vertes. Elle a été exe^u-
;tée vers 1867-70. 

L'e.xposition. qui aura lieu au 
Wilrlenstein and Co.. e.'-t 64e Rue 
New-York, sera ouverte du 4 
Ivembre au 5,décembre. 
I f 
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Oesterreichische Kuenstler stellen aus 
Alberi ina-Ausstel lung von bsferreichischem Gesandten erbffnet 

Autour du Paris romaittique 
et 

M O N T R E A L . — Vom 20. No-
vember bis 20. Dezember werden 
im Montreal Museum of Fine Art 
Originalzeichnungen von bedeCi-
tendeo oslerreichischen Ki'instlern 
des 20. .Tahrhunderts sowie 139 
Faksimiles der beriihmten Wiener 

I Alberfina Saminlung zu sehen 
' sein. Die Ausstellung wird am ]9. 
j .November durch den osterreichi-
! schen Gesandten Dr. Kurt Wald-
i heim eroffnet, der die Anregung 
I des osterreichischen Generalkon-

suls N. F . Loweniieim aufnahm 
und die zuslandigen oslerreichi-

I schen Behorden veranlasste. die-
I se kosfbaren Kunstgiiter nach Ca- ^ 

nada aniasslich des Gastspieles ( 
der Wiener Philharmoniker in ' 
Montreal zu senden. Ks ist ande- ,J 
rerseits dem Museumsdirektor i 
Dr. Kvan U. Turner zu danken, \ 
dass er die Ausstellung von Fak- J 
similes gestattete, ein ungewohn- 4 
licher Vorgang, der auf die aus- j 
serordentliche Qualitat der Re- J 

, produktionen und der Unmoglich- 4 
keit, die Originale dieser Aleister- J 
werke graphisciier Kunst zur Vex- ' ] 
fiigung zu stellen, zui-uckzutuhren < 
ist. Um die Ausstellung zu ver- / 
vo.llslândigen, haben bedeutende ;, 

t Kunstsammler vvie Oskar Federer ! i 
; aus Montrei^l, Dr. Ferdinand ^ 
; Kckhardt, Winnipeg, und Dr. Otto 
! Kallir, New York, einige i'hrer 
j Schatze zur Verfugung gestellt. 
i Von den modernen Kunst lern wer-
, den Werke des in Canada noch nie 
I gezeigten Malers Egon .Schiele 
• zur Ausstellung gebracht, der 
; 1918 im Alter von 28 Jahren starb, 
: zu gleicher Zeit wie der hier 

ebenfalls unbekannte und neuer-
dings zu Ruhm gelangte Gustav 
Klimt. 

Es i.st bezeichnend, dass das 
Leben dieser Kilnstler zur .selben 
Zeit wie die ostereichisch-unga-
rische Monarchie endete, was 
den Abschluss einer einst sorg-
losen, asthetisch iiberfeinerten 
Kpoche bedeutete. Beide Kiinstler 
'hatten harte Kampfe mit Be-

ÊxDosifion des 
'S'' 'aquarellistes 

bôrden, Schiele wegen Aktzeich-
nungen, die als pornographisch 
bezeichnet wurden, Kl imt wegen 
Wandgemàlden fur die Wiener 
Universitât, die zu einer Staats-
af fâre fuhrten. 

Von sonstigen Originalzeichnun-
gen werden .solche von Oskar Ko-
koschka gezeigt, dem unbestrit-
tenen Meister mitteleuropâischen 

Expressionismus. E r wie Heiv 
bert Bôckl, der in Wien lebende 
Kârntner Maler, sind besonderl 
in die tiefen Stimmungsgcheim-
nisse der Landschaft eingedrun-
gen. 

Fur die A.usstellung wird kein 
eigener Katalog ausgcgeben, denn 
aile Objekte sind klar beschriftet. 

K . G. Goles, Montreal 

Conférence de M . de Vi l lefosse à la Société 
d 'étude et de conférences 

r e s t une pittoresque et cnle- ] lefosse ri'a-t-il pas évoquer pour 
. a ^ t f ' c a r e r ^ f q u f donnée M. "son a f f i r e avec a ^ - I s , 

mardi après-midi, à la salle des 
conférences du Musse des 
Beaux-Arts de Montréal. 

Société d'étude et de conterence, publier les- chan: 
mardi après-midi, à j a salle des | ^u 

temps qu'il sa dit heureux de 
posséder encore en copies et de 
iredonnsr à l'occasion. I l a 
même rendu un hommage émou-
vant autant que .iuste à toutes 
ces chansons légères et gaies, 
f ines ou malicieuses mais sans 
trivialité, sans la vulgarité do 
tant de couplets modernes que 
les phonos bpu'îlcnt au.iourd hui 
à tous les échos et qua tout 
le monde, consentant ou non. 

La présidente de la Société, 
Mme Paul Langlois a présenté 
le conférencier qui, en plus 
d'êtne Consen-ateur des Musees 
de la v i l le de Paris et confé-
rencier o f f i c ie l de l 'Al l iance 
Française, est écrivain. Grand 
Pr ix B e r g e r de l 'Academie 
Française, Pr ix Charles Monse-
le t d e . l \ S o c i é t e ^ d p Poetes , 
Français, M. de VilleiOS.:,e e^-, 
aussi Chevalier de la Ije.lion 
d'honneur et o f f i c ier do plu-
sieurs ordres étrangers. 11 a 
collaboré à de nombreuse;: pu-
blications d'art et prepare plu-
sieurs expositions. 

C'est la capitale de la France 
k l 'époque de Balzac que le 
conférencier a fait v i s i t e r du 
haut des tours de Notre-Dame 
de Paris, la tour E i f f e l n'etan 
pas encore laneee dans le ciel 
parisien, à son enthousiaste au-
ditoire qui est al 'é aussi haut 
et aussi loin qu'il a souhaii^. 

RODOLPHE DE REPENTIGNY: Rocheuses au c l a i r de lune. 

l 'Ecole d e s B e a u x - A r t s 

Rodolphe de Repentigny 
parmi nous • • • 

L'Ecole des Beaux-Afts était témoin 
hier d'une manifestation d'art et d'ami-
.;tié à la fois. iT avait suffi qu'on annon^ 
çât une exposition des photos de mon-

v v f u w i v ! j v j tagne de notre camarade Rodolphe de 
Soixante et onze aquarelles P®" ' " « - « s e n t î t 

meilleurs artistes cLad i ens se- retrouver une presence 
i-ont exposées au Musée dos -

dont on mesure aujourd'hui la place 
parmi nous. 

Ce cadre de montagnes vu par de 
Repentigny sous tous ses aspects, sous 
tous ses angles, sous toutes ses lumi-
nosités, rendait cette évocation plus 
émouvante qu'aucune photographie. 

de cascade ; séracs où se suc- l'alpinisme, et ses photos témoi-
gnent de ce côté de sa nature 

i 2.0 novembre lors do la 24icmo ex^clphe de Repent.gny lui- ceaenr en -^mbre très renfermée, et qu'on con-
posilion annuollo do la Société ca-"?®"^® .T f °V ZTJA dercre taTses -Teorog ies naissait trop peu. J'aime, après 
nadienno dos aquarolH.stos. ^et 'e^tlrrTcLlren: des ^ ^ ^ ^ ^ 

C ost la premicio fois que la Sn-encore qu'on l'aperçut embras- millions d'années et de straff,- P^r ». au 
riôté lient son oxpo.^ition à Mont-sant la face dénudée de la roche cations ; gueule de requm de penlleuses ou pendant un arret 
real. On a nu lo faire colfo annpode ses deux mains avides d'al-
erâco à une subvention du Con.soil'fjtudes inaccessibles. Et com-
canadion. j'aime aussi cette légende 

! Troutè-six do.s tableaux sont les " ' T t 
: oeuvres do membres de la Socié i » / . n l r 
' lé ot les 3,5 .auf,-os do non-mom-^ j ! 1 1 3 La 
Ijrpj; une construction de I esprit. La 

mort est une frontière naturelle 
Un jui-.v composé de Will Ogil- avec les autres." 

vio. .I.AV G. Macdonald, Albort Le reste de cette exposition 
Cloutier, Will iam Roberts et Ed- n'est plus ensuite qu'enchante-
\vy Cooko ont sélectionné les tra- ment de l'oeil, exaltation de 
vaux. l'esprit et l'on comprend qu'ils 

, , . . , „ . , , puissent mener jusqu'à cette 
Le Grand pnx do la Soc,été a S,.^^fj^^e naturelle" que de Re-

ete decorne au tableau intitulé craint d'af-
•Cromposition .Vo. 126" do Marion T t ® ^ J ^ I t ^ n l s c o m L des 

C oonstono. Lo G, and p,ix es! f r o n t e r : montagnes comme des 

donné conjointe,nont avec le prix •'^. ' ' ' ' ' «r" " ^ T l a 
Windsor ot Nowton Hushos-Own ,c=esquelles court _seule la 
Co. do ,$JOn, pour aquarelta de va- simple hg^e blanche d un filet 
lour exceptionnelle. j' 

La Société dcsi,-e cncouragcr, . --Aiĵ r^ 
l'aquarollo au Canada. EIlo réalise 
ce but on oi-ganisant p,-incipalp-
inont une oxpositi-oi, annuelle h 
laquelle peuvent paiticiper sos 
niombi'os aus.si bien que les pein-
tres non-mo,iib,'os. 

I.a Société compte fiO inombre.s 
vivants à travoi's lo Canada. 

certains pics recourbés ouvrant 
des mâchoires de glace . . . 
Combien d'autres photos, encore 
où se retrouve le goût des 
choses les plus simples, que ce 
soit un bloc de neige scintillant 
au soleil ou des branches, aux 
ombres grêles sur les névés . . . 
ou que ce soient les arbres . . . 
arbres enfouis . . . arbres de fin 
d hiver . . . arbres de neige 
croulante . . . arbres d'ombre 
allongée sur les roches. Il n'est 
pas jusqu'au peintre qui n'ait 
retrouvé à travers sa lentille 
les plus saisissantes abstrac-
tions de la nature pétrifiée dans 

le granit et le gel des crevasses. 
De Repentigny n'avait pas ou-

blié non plus le côté humain de 

de quelques secondes pour souf 
f ier, qu'il ait photographié la 
halte, la détente, la douceur 
d'un repos, la table joyeuse au 
refuge où s'étalaient quelques 
provisions, ou la lampe sourde 
qui, la nuit, veille près de la 
fenêtre sur le sommeil des hom-
mes harassés d'avoir pris la 
montagne à bras le corps. 

De Repentigny n'était pas 
qu'un peintre et un photographe 
de talent. Il était un poète. Son 
exposition nous le révèle et nous 
le fait regretter davantage. 

Jean SARRAZIN 

Plusieurs écrivains ont décrit 
ce Paris d'avant Haussman, et 
celui de 1848, dit en substance 
le conférencier, ne. di f férai t pas 
beaucoup de celui de 1789; un 
mélange d'architectures dispo-
sées au hasard, de.s rtiEs tor-
tueuses et des ruelles infectes 
ou l'absence de rues qui ne 
laissait que des passages mal-
odorants. Les maisons serrees 
les unes contre les autres deS; 
cendaient jusqu'à la Seine qm 
n'avait pas de quais alors et ia 
Cité aux trois îles non reliees 
était un véritable labyrinthe. 
Notre-Dame n'avait pas encore 
été dégagée et les places, .les 
belles perspectives et les jar-
dins étaient inexistants. Les 
maisons trempaient dans 1 eau 
de la Seine pendant que les 
ruelles et les rues aux bords 
inclinés vers le centre char-
riaient un ruisseau fait de tout 
ce qui s'en allait aux egouts. 
On comprend quelles dif f icultés 
présentaient aux belles mondai-
nes la traversée de ces rues et 
ruelles. On sortait moins qu au-
jourd'hui et personne ne sen 
plaignait. Et ce labyrinthe et 
cette cité sans ordre et sans 
aucun aménagement, pas meme 
d'eau dans les maisons, pas 
d'éclairage dans les rues, n ont 
pas empêché les oeuvres litté-
raires e t artistiques, les chan-
gons et les poèmes de naître, de 
pousser en floraisons souvent 
splendides. Et c'est dans ce de-
cor du vieux Paris, ou les ban-
lieues étaient encore des villa-
ges de fermes, que Balzac il 
y a cent cinquante ans a fait 
v i v re la multitude de ses per-
gonnages dans L'a Comédie hu-

; maine. La plupart des rues ou 
logeaient les personnages bal-
zaciens ont disparu et c'est 
dans un de ces quartiers de-

' crits par Balzac que l e baron 
Haussmann est né. Haussmann 
qui devait travai l ler si ardu-
ment à renouveler l'aspect de 
Paris en traçant les grands 

M. de Vil leîosse a fait suivre 
à son auditoire les mil le et une 
transformations qui ont surgi 
avec et à la suite des travaux 
entrepris par Haussmann, non 
sans critiquer les erreurs du 
temps qui sont venues jusqua 
l 'époque moderne et les plaies 
de cette même époque moderne 
dont Paris même n'a pu se 
farder , comme les "snack-bars , 
les restaurants bon marche, les 
cinémas et les comptoirs qui 
envahissent des rues ou des 
quartiers qui méritaient mietix. 
Parmi d'autres détails, il a. dit 
aussi comment tant de fontaines 
sont nées dans une v i l le qui 
manquait d'eau et dans aquelle 
Bonaparte avait decide que 
"58 fontaines devaient couler 
nuit et jour à Pa r i s ! Les 
trottoirs commençaient aussi 
tout doucement à courir le long 
des rues qui finissaient aussi 
p f r s'éclairer: en 1820, 4,000 
anternes éclairaient au gaz les 

rues de la capitale. Le numé-
rotage des maisons avait com-
mencé vers 1805. 

Un peu plus tard, les entre-
preneurs commencent à fonder 
des quartiers nouveaux; les om-
nibus . f o n t leur apparition. 
Paris éclairé, Paris circulant, 
c'est l 'âge moderne qui com-
mence. Les restaurants ouvrent 
leurs portes, apparaît la carte 
du menu; le luxe a ses rendez-
vous dans les quartier.s , chic 
en commençant par le boulevard 
des Italiens. 

Comme à regrets, le confé-
rencier a regardé l 'heure a sa 
montre, heureux tout de meme, 
dit-il, d'avoir recueil l i tant d'at-
tention et d'intérêt quand il 
parlait de la vertu eternel le de 
Paris qui est de se fa ire aimer: 
parce que tous les étrangers 
l 'aiment ou l 'aimeront. 

G. B. 

En revenant de 
VAlbertina... 

Au moment d'envoyer 
chronique sout P r e "® ' 
viens de l'inauguration de 1 Al-
bertina de Vienne, au Musée 
des Beaux-Arts, le» yeux 
éblouis, le coeur léger, lesprit 
•n fête. Un bain d » civilisation. 
La joie. Une exaltation douce 
de l 'âme et de» .en». Ce peut-il 

Paris en traçant les granus ; ae i • . 
boulevards, en en faisant exéçu- = que de» homme» aient pu, à « 
. _ « « inri nnanf jiHe ndrft rhomme «an » 

cft 

l e s aquarel l istes 
e u D s e n t à Mont réa l 
—Soi : a ite et onze aquarelles des ' 
meilleuls artistes canadiens se-

; ront exposées au Mus^e de.»! 
Beaux-Arts de Monti-èàl, du 7'au 
29 novembre lors de la 34ième 
exposition annuelle de la Société: 
canadienne des aquarelli.stes. 

Cest la prï-mière fois que la ; 
Société tient son exposition à j 
Montréal. On a pu le fa ire cette i 
année grâce à une subvention du t 
Conseil canadien. ' 

Trente-six des tableaux sont lesj 
oeuvres de membres de la Se 
ci été et les 35 autres de noj) 
membres. 

s monthly exhibition pre""-^ 
s e « t c « by the Ladies ' Committee 
of the Montreal Museum of Fine 
.Arts in the foyer of the Ivluseum 

,, will-156 a small display of 18th 
1 century musical objects f rom the 

collection ot Mr. Jacques Simard. 
Mrs. Guy Panet Raymond, ot 

^ ^ Stanstead ave., is chairman of | 
/ the programme committee for Co. 

lectors' Choice. 

^ M p y n - R E A L ( C P ) - ViBfflfcocTS 
tÀié Momifareail Mutscum of F^ine 

Arts t)o«sed $58.5.84 in cotiins ilnlto^» 
tihe Italien - designed "wishmg * 
we l l " in the mu-seuTn'R mam 
lobb\' during live I'ast. 12 2moinitihs. 

-Z. 

ISRAELI F.ILMS AT i 
MUSEUM ON NOV. 4 ' 

; . î 7 / - — 
An evening of Israel i f i lms 

jwil l be featured on the regular 
; Wednesday evening programme 
' at the Montreal___^useum of 
:F ine Arts on November 4 at 
6.30*^m. and 8,30 p.m. There is 

, no charge for admission. 

They are 'Ein Hod' which is 
an account of a trip to an ar-
tists' colony in Israel; 'The 
Wilderness of Zin', describing re-
cent archaeological discoveries in 
Israel and ' Israel, An .Adven-
ture', a beautifully photographed 
study of such areas as "Ha i f a , 
Galilee, Jeritsalem and Tel .'^viv,-
as wel l as ancient catacombs 
and churches. It also features 
the Inbal Dancers in their pro-
duction of a Yemeni te Wedding. 

, .Mrs. E. B. Fairbanks, of Mon- ; 
; crieff road, is co-chairman of the • 
f i lm programme committee. • 

ter les travaux, en indiquant 
les places et les grandes artè-
res qui devaient degager les 
perspectives et les points de ; 
vue, en aménageant les bois de 
Boulogne et de Vincennes. etc. 

Mais le Paris romantique pré-
genté par le conférencier n'avait 
r ien -des l imites et des allures 
de celui d'aujourd'hui, cepen-
dant quelles théories de noms 
plus ou moins célèbres dans 
l 'histoire parisienne, M. de "Vil-

^v-TjEvening o f f i l m s 

'/i(/evening of Israeli films will 
be featured on the Wednesdav eve-
ning program at the Montreal 
Museum_omne_Afts^n November 
4 at efSO p.m. and 8.30 p.m. 

They are 'Ein Hod' which is an 
account of a trip to an artists' 

I colony in Israel; 'The Wilderness 
I of Zin', describing recent archaeo-
logcial recoveries in Israel and 

|i 'Israel, An Adventure', a beauti-
j fully photographed study of such 

areas as Haifa, Galilee, Jerusalem 
and Tel Aviv, as well as ancient 
catacombs and churches. It also 
features the Ihbal Dancers in their 
production of a Yeminite wedding. 
Admission free. 

degré, atteindre l'homme dan» 
sa vérité, « e » e»polr», » e » pa»-
«ion», dan» » e » sentiment» l e . 
plu» «ecret», grâce k quelque 
trait» de crayon? 

Et ie pense à tou» ceux qui 
discutent et qui tranchent et qui 
portent de» jugement» defmi-
ti f» . Peut-être aussi sui»-|e de 
ceux-là d'ailleurs I Et je pense 
à tou» ce» jeune» peintre» qui 
confondent la peintura de ehe-
valet avec la peinture en bâti-
ment. Uequel d'entre eux »ait 
de»»iner une main, un o®''/ 
ride, la tête d'un enfant? Pour-
tant d'autre» l'ont »u qui furent 
humbles et qui s'appelaient Du-
rer, Rubens ou Fragonard. A 
regarder le tableau de près, ce-
la paraît si facile 1 Mais on 
dira que c'est là être de la vieil-
le école. Comme me le décla-
rait cette année un etudiwt : 
" J e quitte les Beaux-Arts. Mon 
professeur est imbécile. Il veut 
encore nous faire faire du des-
sin 1" 

Que ceux qui veulent, légiti-
mement, traduire en *orme» « 
•n couleur» no» rêve» impré-

no» perception» interieu-
res nos sensations visuelles ou 
autres, sachent d'abord dessi-
ner l'oeil qui les veit, la main 
qui tient le pinceau, le senti-
ment qui anime leur visage 1 
Après, oui, après seulement, ils 
îo'urr^ont ne plus f f « 
peinture sans objet. Avant de 
faire du cubisme, « a ' t 
tout de même pemt certain 
t n fM t tn b l e u , » » 



Tini flp Tete Proceeds Help Support Museum 

P e t e r La ing ; s tandmg, M r . D » ® a c o m M m t i o n of both. G e n t l e m e n arc asked 

y . ^ ^ J v j i ^ 

Intense activité artistique 
à l'École des Beaux-Arts 

Par Françoise de R E P E N T i G N Y 

L'école des Beaux-Arts est 
actuellement I® foyer d'une 
activité artistique très inten-
se ; expositions successives, 
c e n t r e d'essai, conférences, 
films d'art, cours du samedi 
pour les p e t i t s , club des 
Beaux-Arts, autant d'aspects 
d'une éducation par l'art. Le 
Club des Beaux-Arts notam-
ment, fondé p i r M. Edouard 
Tremblay architecte, çir«i'pe 
les ancien; élèves de l'école 
dans le but d'intensifier les 
échanges artistiques et d'en-
courager une plus grande col-
laboration entre les artistes. 

Cette a n n é e , le club des 
Beaux-Arts, dont Mme Denise 
Dairue est présidente, organise 
une vente aux enchères d'une 
cinquantaine d'oeuvres dont 
d»ux sculptures (seulement) 
afin d'alimenter un fonds des-
tiné à l'octroi de bourses. Ces 
bourses seront "offertes à de 
jeunes artistes, peintres, sculp-
teurs ou architectes dont les 
recherches s'imposent d'ell^s-
m?mes dans le monde des 
arts. 

Les tableaux soumis seront 
exposés lundi jusqu'à 6h. à 
l'école, afin de permettre aux 

acheteurs éventuels de faire 
leur choix. L'enchère se tien-
dra en l'amphithéâtre de l'éco-
le, lundi, 23 novembre, à 8h. 
Le comité du jurv préposé à 
l'octroi des bourses est compo-
sé de MM. Jean-P. Poitier, 
Claude Beaulieu, Gérard Beau-
lieu, Maurice Corbeil, Jacques 
de Tonnancour, Robert Elie, 
Robin Watt, Albert Dumou-
chel, Guy Vlau, Evan H. Tur-
ner, et de Mme Alisan P^l-
merT Les bourses seront dé-
cernées vers le 15 décembre. 

Notons parmi les oeuvres 
exposées, une huile Ai Belle-
rlve, texture empreinte de sé-
rénité. d'une beauté saisissan-
te, "A rê t es " de Rita Leten-
dre, d'une vigueur épanouie 
et généreuse. L'étourdissant 
"Compotier" d'Albert Dumou-
chel, une caséine '58 de Jean-
P a u 1 Mousseau "Sur fond 
blanc" nostalgie de l'époque 
du chevalet, "Fagots noirs", 
de Roland Giguère, plein de 
poésie, un pastel technique-
ment velouté é-1 Jean-Paul 
Jérôme, un petit tableau de 
Patrick Landsley, sombre et 
lumineux, la fougue explosive 
et maîtrisée de Marcelle Mal-
tais, 

Ulysse Comtois nous sur-
prend et nojs • émeut avec 
"Envo l " , TrucS.ori nous amu-
se, Eva Landôri révèle un 
monda inférieur, t e n d r e et 
soyeux,'Suianne Meloche nous 
retient, Farnar.d Toupin nous 
reporte aux Plasticiens et i 
certains tableaux de Jauran ; 
De To insncour. Jasmin et 
Louis M-.ihIr.tock noi s procu-
rent une jouissance délicate. 

Deux sculptures, un bois 
agressif de Francois Soucy, et 
une petite chose, asseï bana-
le. L'exposition comprend éga-
lement des tableaux de Miche-
line Beauchemin, L. Jacques 
Beaulieu, Paul Beavlieu, Louis 
Belzile, Léon B=!llefleur, Ghit-
ta Caiserman, René Content, 
C. Daudelin, Cosgrove, 'de Li-
ony Boudreau, René Derouin, 
Pat Ewen, Henriette Fauteux-
Massé, Marcelle Ferron, Jean 
Goguen, Guy Gosselin, Denis 
Juneau, John Lyman, Laure 
Major, Mario Merola, Guido 
Molinari, Clém«nt P i c a r d , 
Maurice Raymond, Louis Sa-
lette, M a r i a n Scott, Tobi» 
Steinhouse, Claude Tojsignant, 
G-.rard Tremblay, André Jas-
min. 

OU du moins, qui pourrait l'être. Fortement 

U U U V t t i l . v i - ^ w i - x - i - i 

ra à l'Ecole des Beaux-Arts, mardi. 

Rodolphe de Repenfigny 

Critique, peintre et photographe 
• L'école des Beaux-Arts de Montréal ' p a ^ p a . . ^ ^ 

présentera,,à par t i r 'de_mard, . une^expo- P^Ptog^ph^^^^ r , . i v e r s i t é de 

Montréal . Cette exposit ion connporte des 
photographies en noir et blanc prises au . 
cours d'excursions, de diverses escalades 
dans ies Laurentides, les montagnes des 
Cantons de l'Est, des Adirondaks, du mont 
Beloeil, du mont Washington et au cours 

wi <-/ j . 
5ition de photos de montagne prises par 
Rodolphe de Repenti^ny, mort acciden-
tel lement le 24 ju i l let , dernfsr , ' sur le 
glacier Victoria, dâns la région du lac 
Louise. 

Crit ique d'art renommé, Rodolphe de Crit ique d art renomtne, — tseioeii, au inuin — . 
Repentigr .y q u i avait .signé plusieurs'toi les d'expédit ions dans les Rocheuses cana-
du nom de Jauran, f u t ' aussi un photo- t iennes. 

' araohe averti. Sa camera l 'accompagnait p^^^ c o m p l é t e r cette exposit ion, le 
' toujours quand il faisait la ronde des expo- ^^^t re d'essai du f i lm d'art donnera, mardi 
' sitions au théâtre et dans ses courses en • 17, à 8 h. 30 e n l 'auditor ium de 1 ecole des 
' montagne. C'est même, en partie, à travers Beaux-Arts, une projection de diaposit ives 
i cet art qu'est la photographie, qu ' i l a deve- ^e R. de R̂  et qui seront ( 
. loppé une tel le passion pour la montagne. - < 
! Chez lui, le photographe complétait mer-
: vei l leu ,sement bien le moAl.agnard. Car 

R de R. a été plus qu'un alpiniste, un mon-
: tagnard, en ce sens que sa passion englo-
I bait tous les aspects de la montagne et 
^ qu ' i l s'y engageait tout entier. L' intuit ion 

du cri t ique, la sensibil ité du peintre, I exi-
gence de l 'homme s'alliaient posit ivement 
au m'ontagnard et au photographe. 

R o d o l p h e d e Repentigny avait, par la 

__ commentées par 
Pier're^Garnëau! l 'un de ses compagnons 
de cordée. Ces manifestations, un hom-
mage à Rodolphe de Repentigny, ont été 
rendues possibles grâce à la col laboration 
de Robert Mi l let , photographe et journa-
liste à La Presse, et de M. Robert Elie, 
directeur de l'école des Beaux-Arts. 

L'exposition sera visible du 17 au 25 
novembre inclusivement, de 2 h. à 10 h. 
du lundi au jeudi e t d e 2 h. à 6 h. les 
vendredi et samedi. 

^ ^ ^ W i - R ^ - ^ t ^ P f ^ t © ^ ^ f A r ^ ^ b HISTORICAL SOCIETY 

1 A -

j A u Musée des B e a u x - A r t s . 
i : 1379 rue S h e r b r o o k e oue.st, jus-

qu 'au 15 n o v e m b r e é ga l emen t 
on présente dans la ga l e r i e M a r -
tin. une expos i t i on d ' o euv res 
des art istes ju i f s canadiens; et 
dans la ga l e r i e -E lab l e , des oeu-

I v r es de que lques m e m b r e s du 
; g roupe des J A M M . 

Conraliôî 
D; m 

f Â O r O N C A N A D I A N JEV/ISH ARTISTS 

Lk i i es - Committee of thé | outslanding Canadian Jewish ar-

M o n t r e a l ^ s e u m Fine Arts t'sts^^ ^̂ ^̂ ^ 
announces that its weekly lecture 
and tea wi l l be held on Wed-
nesday, November 4 at the 
Museum. Mrs. Fraser Elliot of 
Moncr ie f f rd., is chaii-man of the 
tea committee. 

'Mr . Louis Muhlstock, the well-
known Canadian artist, wil l speak 
in French on the current exhi-
bition, Canadian Jewish Artists, 

'which honours the National Bi-
centry of Canadian Jewry and 
presents works by a group ^ of 

upstairs in' the Mart in gal lery at 
3 p.m. and the-public is invited 
to attend. 

.A , 
LJ'WO (I 

!;.4Wishing Well" 
^ M O N T R E A L ( C P ) - Visitors 
to the Mqni iga l Museum o^ 
Fine Arts tossed $585.84 in 
coins into the Italian-designed 
"wishing w e l l " in the main 
lobby of the museum in the 
last 12 months. 

^ ^ S P E A K E R 
1 Col!' Hugh M. Wallis of Mont-
real, president of the Montreal ' A la ^pa l e i i » -&eny|J ! De l rue , 

.Museum of Fine Arts, was the; . i u . s q u ' a u J j i - T î o ^ m b r e , expos i -
Ispeaker at the monthly meeting! t ion ' " ' 
jof the Historical Society Mon-i 

i S l ^ . S ^ i f - p ï t e S l i . Ï É ' ^ C ' ; - les aquare iustes . H u g h 
iBpoke about his grandfather, M a c L e n n a n inaugure , le 6 no-
' James Wallis, who founded v e m b r e au soir, la t r en te -qua-
Tenelon Falls, and was one of t r i ème expos i t i on annuel le de 
the earliest recorded settlers in la Soc ié té canad ienne des aqua-
the Peterborough area. --• - - • • -

- I k y " , a l i " ' ! 

J 
rel l istes, au Musée des Beaux -
A r t s de Mon t r éa l . 

L e 10 n o v e m b r e , au Musée 
des B e a u x - A r t s de M o n t r é a l , 
à 2 h, 30 de l ' après -mid i , M o n -
sieur Pau l D o y o n en t r e t i endra 
les m e m b r e s de la Soc ié té d 'é tu-
de et de con fé rences , de 
" H a ë n d e l " . 

MOST PEOPLE GET that "butterflies in 
the stomach" feeling before they rise to 
their feet to talk. Morning commentator 
Marion McCormIck tells us the feeling has 
been all too familiar to her and adds: 
"Lately .oeople have begun to ask me bow I 

learned broadcasting and I always wish 1 could point to a 
diploma or two. But whatever I learned was acquired by 
doing and by acting on a bit of advice from a producer who 
recognized my uncertainty and nervousness and told me to 
smile when I talked, That did more than anything else to 

relieve the tension." 

Little known facts about well known people—Kate Aitkcn 
began her working life by selling cosmetics when she was 
12 . . - Elizabeth Janeway, the author who visited our city 
earlier this year, has given herself a new task. She's, learning 
Russian. She says learning "a big, new different language is 
fascinating fun." 

Austrian foods and wines will be served at the "Griming 
Night"—a gala reception in honor of the Vienna Philharmonic 
Orchestra at The ^XHftreal Muse i^ of Fine Arts on November 

ix it 
THE LIGHTER SIDE: A scientific information bureau state.'; 
breatiilessly, "Monkeys are clearly able to communicate useful 
information to each other by^ some method other than speech, 
a Wisconsin study shows." That's nothing, husband and wife 
do it by a mere lift of an oyebrow! 

^ ^ 
Please addreaa communicnl\nns to Ihts cnlumn to FncU nnd 

Fancies, The Gnzelle, or telephone ajter B -pm-j^b-

23. 



AU MUSEE 

G r a n s o w e l W e b b e r 

e x p o s e n t i v ^ ^ -

c o n j o l n i e m e n t 

l^ine exposition conjointe fie 
la Galerie XI I présentera IPS 
oeuvres de Helmut Gransnw de 
Mo-in-Hci^iils, el de Gordon 
Webber, de Montréal, a la Gale 
rie Norton du musée des Beaux 
Arts de Montréal, jusqu au 6 dé-
cembre, . . Al 

Gransow. ne a Chemmitz, Al-
lemagne, en 1921, a fait .ses e û  
des à Berlin et à Karlsruhe li a 
exposé jusqu'à ce .,our au Musée 
,1e Montréal, Musee ro>al 
d'Ontario et aux galeries de Ha-
milton, dd Winnipes et de Lon-

'^" les collections permanentes 
des" galeries d'art de London et 
Hamilton comptent de ses oeu-

I By R O B E R T R ICE ••work is in relief rather than in 
• Canadian Press Staff VV^riter Uhe round. 

i M O N T R E A L 'CP i — Sculptor • BOYHOOD FASC INAT ION 
Stanlev Lewis says he has uncov-; stone always fascinated young 
ered some of the secrets of one of Stanley Lewis. As a boy of f i ve , 
the greatest artists of all time, ^ he scratched h'is name on a stone 
Michelangelo. and buried it, little knowing hi.-? 

i The 29 - vcar - old Montrealer name would appear on stone m 
•went to Italy three years ago to jmuseums and private collections, 
trace the l i fe of the master Ital-i A f t e r high school, he studied at 
ian artist, architect, poet and the Montreal Museum of F ine 
sculptor. Arts, later in Mexico where he 

He browsed at the birthplace of ; won a scholarship in 195Z H e 
MicheUmgelo visited the stone ; produced a massive stone nionu-
auarries where he got his marble ment t h e r e - T l « Corn G r i n d e r -
and valk^d the%treets of Flor- iand the Canadian ambassador m 
ence • " l ^ e r e , 400 years a g o , .Mexico u n v ^ . ^ i t ^mjhe grô ^̂ ^̂ ^̂  H . n . t o n comptent oe se. l ^ t l i e ï — e Allende at San 

l i ' a été le récipiendaire de artistic contemplation. ^Miguel. , 
n - - et n cnlions honoi-ab'es lo.'s | During his Mexican stay, he 
1 I'-oy osition pi'ovinciale de la o i T v c T A K T N f l S T U D Y v,.,^ o c c - d oIiaws in Montreal of 

province de Québe^c. 
ilion artistique de 

Pt la Galerie da r t Hamilton 
lui a décerné .son prix, 1 achd 
d'un de se.ç tableaux. 

11 pst membre de la Société 
canadienne de peintres et sra-

' '^M. 'webber , né en 1909' à S ;uU 
sa ntp-Marie. Ont., est profes-
.pur à l 'école d'architecture de 
i 'université MeGill. Membre^ de 
• . W i a t i o n des artistes non-
figuratifs de Montreal, il a étu-
d i é " ! Toronto et au Chicago Ins-
titute of De-sign. 

Massey Gets 
Patron Post 
At Museum 

, During -
P A I N S T A K I N G S T U D Y had several shows in Montreal of 

He examined inch by inch the drawings and lithographs. He re-
works of Michelangelo m mu- ^^.^gcj ^ Canada in 1956 and le f t 
seums and churches. He took : jj^g ^g^t year on a scholarship for 
photograohs and studied enlarge-, j^^iv. He remained in Italy until 
ments of small sections of stat-; ggj-jigj. this year, working under 
uev He talked to stone-masons, : Italian nragstro as an appren-
artists, museum directors. tice. Under him, the Canadian 

Then he made his discovery. ;jearned how to make his own 
He found that Michelangelo Uools. . 

used a special system lor hLSli jyjr. Lewis not only 'd iscovered » 
sculpture and painting. The same how Michelangelo carved stone 
nattern of strokes — a series of the tools he used, but he also 
Darallel lines, a kind of distinc- found some of the ma jor influ-
tive cross-hatch — aopeared in gjjces on the Renaissance sculp-
all Michelangelo's work, even his tor. ^ , nn, • 
oil naintings. : " I want to go back. There s so 

" I t was similar to the chisel,much more to see and to learn, 
marks in the pavement of F l o r - . ^ o r e young Canadian artists 
ence "much of it laid about the should go to Europe to see, see, 
Hme' Michelangelo walked the'sgg. They have to look, look, look 
.t^pots there " said Mr. Lewis . _ a n d they'l l return with a new 

The' Canadian artist decided to jhsight into our own Canadian 

s s v ï J - i r ^ f ^ n K ™ — 

s s s c r .-c ' s - f S p ^ . . I 
instruments himself, ham- , ^^ G O U V e m e U f ^ steel instruments him>cii, , 

mevirn the metal to shape ovei ^̂  H 
a blacksmith's forge. 

Rt. Hon. Vincent Massey, for 
mpr Governor General of Can-
ada. has been appointed an hon-
orary patron of the Montreal Mu-
seum of Fine Arts in recognition 
of his active interest in the arts 
in Canada, it was announced yes-
terday. 

Col. Hugh M. Wallis, president, 
said the museum is "highly hon-
ored" that Mr. Massey accepted 
the nomination. 

An honorary patron, according 
to the museum's 'oylaws, is_ a 
person "distinguished by high 
rank or .station or by his appre-
ciation of the fine arts." 

Col. Walils noted that Mr. Mas^ 
sey's "personal interest and ad-j! 
vice in the museum's activitiesjÇ 
had been greatly appreciated by|i; 
the officer.»; and,members of the; | 
institution." ' 

i j g é ^ r a l W i e r au 
COPIED BAS-relief ' rfes Beaux-Afls 

Then he copied the Tondo Fit lK. 
a bas-relief of the Madonna and 
Child, Montreal 
Arts lias a c q u î r e d - ^ ê ^ , do-

Le gouvernw-général George 
P . 'Vanier vient d'accorder son 
patronagJ au Musée des Beaux-

A l'écola des Beaux-Arts 
également, Rodolphe da Re-
pentigny nous livre en ce mo-
rn e n t , présence silencieuse, 
l ' image vivante de l'homme et 
de l'artiste qu ' i l a été. Le 
monfagnard qu ' i l devint s'in-
tégrait aux c'-'îux autres par 
u n e passion essentiellement 
créatricfr. Le silence irrémé-
diable et l'intensité in'iérente 

congrès Mional de la 
Soaeté de éducation par l'Art 

U Dr Edwin Z iogf ie ld , éminent pédagogue amér ica in 
sera le conférencier invité. 

Mercredi, 11 novembre, 8 h. 30 p.m. 

Arts bas acquirea ine wui^, patronagJ au Musee des jseaux-
nated bv the Greenshields Founa- j^ontréal, à la veille du 
ation which sent Mr . Lewis xo centenaire de l'institution, an-
Italv on scholarships. nQ^gg aujourd'hui le Colonel 

His knowledge of the l i fe ana président du 
influences Michelangelo has 
helped Irv ing Stone, authoi ot tne ^^ ^^^^^ ^^^ ^^ ^^^^ ancienne 
Van Gogh story Lust lor ^ue j^gtitution publique d'art au Ca-
^r i t e ^ Michelangelo biography^ ^ p ^^^^ ^^^^ ^̂  

^ t ^ ' ^ M ^ f c ' ^ o a n l t h * ^ Québec, réunit à la fois les 
met m Mexico and tnen beaux-arts et les arts décoratifs. 
® ' W e used to have long talk; Le Colonel 'Wallis a déclaré 

M i c h e l a n g e l o , " said Lewis que le patronage du gouverneur-
f.T i mvv, nf mv findings and w ê " , —-— . aux photos exposées valorisent 

est 'un hommage à ;, ,'aspect anecdotiquc, techni. 
' ^ h f Jnnne artist works daily in une grande institution qui sert que ou Iscal de certaines Im.,-

stone - mason's shop, non seulement la population de - • 
a i ^ d a ^ u t f ^ t t e r of pneumatic Montré^ et de la province, 
f o X and massive stone saws, mais tous les canadiens . 
S i n g his w o r k - m o s t l y in a ' Nous en sommes très recon-
m o l e n f idiom naissants à Son Excellence, a-t-
an idea Then I shape H, engrave jl dit, pal ticulièrement en ce 

" I study the stone, trying to let moment où le Musée se prépare 
éhe grain and the texture suggest ^ célébrer le centenaire de son 
it polish i t . " Most of his current activité." 
—! — "Au cours de cette. période, 

grâce au civisme de certains 
citoyens et, plus récemment, 

Exposition de photos prises en montagne 

çes. TeMes photos prises au 
cours d'escalades délicates ou 
da courses épuisantes rétablis-
sent l'homme dans sa confron-
tation avec la matière. Et si, 
comme l'a écrit Gostlie, " ' 
montagne est une volont 

lonté pour recréer l'audace, 
rinsfsnt des images vécues. 

Après quelques années d'es-
calade i.-itense, Rodojphe avait 
reconquis par l'enjeu, cet équi-
libre physique qui lui a permis 
de se mauvoir librement dans 
un monde gigantesque et mer-
veilleux : Il l'a dépassé, ce 
monde, en l'englobant. 

Rodolphs de Rspef f 'gny 
était photographe d,=>ns le m^-
ma sens qu'il était peintre, 
artista-critique ou montagnard, 
exigeant et total. En repie'iant 
cette prod'ction photcgrc.phi. 
que, Robert Millet l'a rr>Ci-péî 
en intensifiait Is contexte. La 
va'eyr plaîfiTus du 

en font une réalisation origi-
nale. Robert Millet vient d » 
faire avec Rodolphe une mer-
veilleuse course en monta-
gne. Et il semble que plu-
sieurs parmi nous ne souhai-
tent pas redescendre dans la 
plains. 

Les légendes qui accompa-
gnent certains groupes de 
phoios 3cnt des extraits sai-
sissants d'articles écrits sur 
l'alpinism'e, de journal de 
montigne ou de critiques de 
livres de montaisns et signés 

d î R. L'exn->.5itjen ssra 
. , , . - visible jusqu'au 25 novembre, 

Et SI, va.eyr plaîfi-îus du montage, ri» 2 à 10 du l'.Jndi « g i«udi 
"1.1 la q u a I i t é d ' s i:Ti-r?ssi»n5 et c'-; 2 à é lîs vendredis et 

mcniagne ssr une volonté de poi'r les trois cuaris atr fn- j.im'c'is. 
l 'àme" , il fallait que Rodolp'ne dies, 1» choix des rhe^oj et 
de Repentigny l'ait cette vo- la portée des divsrs tableaux, Françoise de Rcî 'E^4TI&NY 

grâce à l'aide d'agences gou-
vernementales, le Musée est 
devenu un centre d'art qui fait 
honneur à toute la nation-" î ' ' 

f̂ ŷ T U : 
Ip 

"Âla'^lerie Jacques (^dreault 

l^jrrSfi-Ç 

Un éminent pédagogue améri-
fa in . le Dr Edwin Ziegf ie ld, rte 
l 'université Cotnmhia. sera le 
conférencier invité au cinquiè-
me congrès national de la Socié-
té canadienne de l 'éducation par 
l 'art, qui se poursuivra la semai-
ne prochaine à. Montréal, riu 11 
fill 14 novembre. 

Directeur du département des 
heaux-arts et des arts appliqués 
rie l 'unversité Columbia, le Dr. 
Ziegfielrt compte parmi les plus 
grands spécialistes en éducation 
par l 'art. Il prononcera une pre-
mière puntérence mercredi le 11 
novembre à 8 h. SO p.m. à l 'éco-
le des Beaii\-Arts <Ie Montréal, 
une seconde le vendredi à 11 h. 
» .m. à la même institution. 

L e Dr .\rlhur Lismer. direc-
teur rtii départemeni de l'éduca-
tion du Musée des Beaux-Arts de 
IMontréift: 111 uiiuiii. i' i j . également 
une conférence instituée "Grow-
ing up in A r t " , le 11 novembre 
à 11 h. 15 a.m. 

(",e.s conférences sont nuelques-
iiups ries activités riu congrès qui 
se tient cetie année sous la pré-
sidence conjointe de M. I.aurent 
Morin. directeur des services 
d 'enseignement du dessin à la 
Commission des écoles catholi-
ques de .Montréal, et rie Mlle EH-
•abeth .laques, professeur d'art 
i l 'Institut pédagogique du l 'uiji-
f^rsité McGill. 

u l 'uni 

Pour souligner l ' importance de 
l 'éducation par l 'art à tous les 
degrés de l 'enseignement, les or-
ganisateurs du congrès ont inii-
crit cette année, en marge de 
leur programme quatre exposi-
tions d 'art : au Hélène de Cham-
plain, mercredi 1" novembre; à 
l 'Ecole des Beaux-Arts, où le 4 
novembre les pièces primées au 
concours pour le prix de la Sculp- | 
ture de la Prov ince seront expo- . 
sés pour la première fois à Mont- ^ 
real, et aux Outremont High l 
School et Bishop "Wheelan High ; 
School de Lachine oit seront ex-
posés les travaux ries élèves des ;, 
classes élémentaires et secondai-
res. 

I.,es (-ongressistes réunis en pa- j 
nel discuteront rie problèmes | 
riont l 'actualité est pressante: j 
quelle peut être la l iberté de l 'é- | 

lève en éducation par l 'art : l 'é- ; 
ducation par l 'art a-t-elle la va- 1 
leur formatr ice ries disciplines j 
humanistes: quelles sont oarac- ; 
téristiques d'un bon programme, 
etc. 

Plus de 3ftO pédagogues du 
Québec et <iu Canada tout entier 
prendront part S, cette conféren-
ce nationale,- qui se terminera 
samedi par un déjeuner à l 'Kco-
le des Beaux-Arts rie Montréa 

1 K c o y 
r é a j / 

I 

' V . o ^ Iwx ^ / i " ' ? 

Nevt Gcîll^^y 
Established 

M O N T R E A L (CP) — A new; ' 
Canadian gal lery ol' ]9thcén-i 
tury painting has been estab-
lished in the Mtmlreal Museum 
of F jne A r t i . — — ' 7 

Museum director Evan Tur-
ner said the new gal lery is part 
of an e f f o r t to show the works 
of Canadian artists In the inu-
seum. 

"Tourists and even Canadians 
are vitally interested in the 
artistic work being done in tills 
country." said Mr. Turner. "This 
new gallery is a survey of some 
of the best works of the 19th 
century by Canadians." 

The gal lery a l s o features 
three 19th-century works of , 
sculpture.' 

Artists represented in the ^ 
collection i n c l u d e Cornelius 
Kr iegho f f , Paul Kant, Maurice! 
Cullen, Horatio Walker, Marc-
Aure le de Fov Suzor - Cote, i 
Clarence Gagnon and 'William: 
Brymner. j ; 

Exposition Donet du 
13 ^au 17 novembre 

L e courrier de samedi nous ap 
porte l'heureuse nouvelle que le 
peintre espagnol Jordi Bonet, an-
ciennement de Trois-Riviéres, ex-
posera ses plus récents dessins, 
céramiques et toiles à la Galerie 
d 'Art Jacques Gaudreault, du 13 
au 17 novembre prochain. 

Les dernières oeuvres que nous 
ayons vues de ce peintre dater.' 
déjà de mars 1959. De retour d'Es-
pagne, Bonet avait présenté au 
Musée des Beaux-Arts de Montr ia l 
une douzaine dé néèSins, une dou-, 
zaine de peintures et une goua-
che. Nous en avions remarqué 
alojs la force mesurée, jamais dé-
lirante, ainsi que la maturité du 
dessin. Bonet était en possession 
de tous ses moyens. I l avait don-
né, dans cette exposition, ce qu'il 
avait fait de mieux depuis qu'il 
peignait. Aucune exposition ne 
m'avait jamais tant ému. Rien de 
commercial, rien de conforme à 
la mode,-rien de facile. L e peintre 
avait sciemment recherché et sur-
monté les diff icultés. 

Et" le revoici, huit mois après. 
Huit mois plus vieux, de huit moir. 
plus expérimenté. Souhaito;is que 
les peintures seront en plus grand 
nombre que toutes autres créations 
L'huile, en ef fet , c'est la chair, la 
matière la substance même. Un 
artiste ne peut s'exprimer mieux 
qu'en peinture. 

Bonet est bien connu à Trois-
Riviéres. A trois reprises, en ef-
fet, 11 a exjjosé des o euv r ç j içi. 

•lont une fois en solo. Les mado-
nes mi-peinture mi-deskn étaient 
sa marotte à l 'époque. Que de 
pas franchis depuis ! P o u r le 
mieux. C'est avec hâte que nou.i. 
attendons cette exposition. 

Soulignons au passage l'excel-
lent travail de Mme Louise Pan-
neton, qui a réalisé la maq/Uette 
et écrit le texte de présentation 
de l'exposition. Tout ceci est de 
bon augure. 



•1:1 
Canadian Artist Uncovers 

5 2 Michelangelo Secrets 

I earner this year , working under 
' an Italian maestro as an appren-
! tice. Under him, the Canadian 
j learned how to make his own 
i tools. 

Mr. Lewis not only discovered 
how Michelangelo carved stone 

; and the tools he used, but he also 
' found some of the ma jo r infln-

tor. 
ivwiaissancs sculp-

65 
" I want to go back. There 's so 

much more to see and to learn 
More young Canadian artists 
should go to Europe to see, see,, 
see. They have to look, look, look ' 
—and they'll return with a newj 
insight into our own Canadian i 
avt " i 

, ^ - 0 /i V -
^ àji^V- ^ 

By R ICE 
Ca-iîst" ;n Press Staff Writer 
K r i X T R E A T . i C P i - Sculptor 

S"a:- 'cy i.evvis s a y s ho ha s ur.co(v-
er s-.-ne cf tho .-^-^-rrts one cf 
cha gi-fsif:-; a - ' i s t s o ' all t ime, 
M'chclEngslo, 

Ti l s 29 - yea r - old Mont rea le r 
went to I ta l y th-ee y e a r s ago to 
trp.ce the life of the ma s t e r Ital-
ian artist, architect, poet and 
sc'-'r.tor. 

K:- browsed at the birthplace ^f 
Mif::;"langelo, visited the stoiie 
qiif-i'ries- '-.v'^cre he gnt his ma-v'ie 
and wai ted the- streets of FIcp-
ence where, ' '̂ lO years ago, 
Michelangelo himself paced in 
artistic contemplation. 

P A I N S T A K I N G S T U D Y 
He examined inch by inch the 

works of Michelangelo in mu 
seums and churches. He tooik 
photogra;phs and studied enlarge-
ments of small sections of stat-
ues. He talked to stone-masons, 
artists, museum directors. 

Then he made his discovery. 
He f.-.und that Michefangelo 

used a special .system for hi;s 
sculpture and painting. The same 
pattern of strokes — a series erf 
parallel lines, a kind of distino-
itive cross-hatch — appeared iij 
all Michelangelo's work, even his 
oil paintings. 

" I t was .vlmilar to the chisej 
marks in the pavement . of Florr 
ence, much of i( laid about the 
time Michelangelo walked the 
streets there , " .-...id Tvir. LewiS( 

The Canadian artirt decided to 
recreate the tool-; U'-'Cd by Michel, 
angelo in carvins -(one and then 
reproduce one of the sculptor's 
masterpieces. He fashioned the 
steel instruments himself, ham-
mering the metal to shape over 
a blacksmith's forge. 
C O P I E D B A S - R E U E F 

Then he copied the Tcndo PiUi,,' 
a bas-relief of the j.radon.ia 'and' 
Child. Montreal Museum of Fine 
Arts has acquired the work, do-1 a Montreal stone - mason's shop, 
nated by the Greenshlelds Found- amid a dusty clatter of pneumatic 
ation which sent Mr. Lewis toi tools and massive stctne saws, 
I taly on scholarships. ! creating his work—mostly in a 

His knowlelge of the l i fe andi modern idiom. 
Influences of Michelangelo has| " l study the stone, trying to let 
helped Irving Stone, author of the ' " " - ^ » 
Van Gogh story Lust for bife. to 

gIi^^UU^ ' h f f - /«i ' l 

write a Michelangelo biography. 
The writer and the .srulpfcor f irst 
met in Mex ico and then In Flor-
ence. 

" W e used to have long talks 
about Michelangelo , " said Lewis. 
*'I told him of m y findings and we 
still correspond about the bonk." 

. The young artist works daily in 

the grain and the texture suggest 
an idea. Then I shape it, engrave 
it, polish i t . " Most of his current 
work is in relief rather than in 
the round. 
BOYHOOD F A S C I N A T I O N 

Stone always fascinated young 
Stanley Lewis. As a boy of f ive , 
lie scratched his name on a stone 
and buried itx little knowing his 
.name would f ^pea r on stone in 

^ 

STANLEY LEWIS, 29-year-old sculptor, says 
he has discovered the secrets of the techniques 
used by Michelangelo in his sculpture and paint-
ings. The Montreal artist went to Italy three years 
ago for intensive study of Michelangelo's works, 
tools and materials, and found that the great artist 
used a special system in all his work. 

museums and private collections. 
A f ter high school, he studied at 

the Montreal ^JWi^um o f . ,P «T& 
Arts, later in Mèx î î ô -W l î é r e he 
won a scholarship in 1952. H e 
produced a massive stone monu-
ment there—TJie Corn Grinder- ; : 
and the Canadian ambassador in 
Mex ico unveiled it in the grounds! 
of the Institute Allende at San' 
T.figuel. 

During his Mexican stay, he 
had several shows in Montreal of 
drawings and lithographs. Ho re-
turned to Canada in 1956 and left 
tlie next y ea r on a scholarshio for 

FINDS ART SECRET 
Stanley Lewis , 29-year-old 

sculptor, says he has discover-
ed the secrets of the techniques 
used by Michelangelo in his 
sculpture and paintings. The 
Montreal artist went to I ta ly 
three years ago for intensive 
study of Michelangelo 's works, 

tools and materials ' and found 
that the great artist used a 
special system in all his work. 
Kecreat ing Michelangelo 's tools 
he made a copy of this bas-re-
lief of the Madonna ami Child 
now owned by—^ihe—Montreal 
Museum of F i n t Arts. 

T h i s o p e n i n g f u n c t i o n o f t h e 

B i c e n t e n a r y u s h e r s in a p r o g r a m 

o f c o m m e m o r a t i v e e v e n t s o f an 

h i s t o r i c a l , r e l i g i o u s a n d c u l t u r a l 

n a t u r e s u c h as t h e u n v e i l i n g o f 

a m e m o r i a l p l a q u e t o E z e k i e l 

H a r t a t T h r e e R i v e r s , f e l l i n g o f 

h i s e l e c t i o n t o t h e L e g i s l a t i v e A s -

s e m b l y in 1807 a n d 1808; t h e 

d e d i c a t i o n o f a n e w p l a q u e 

e r e c t e d b y t h e Q u e b e c M o n u -

m e n t s C o m m i s s i o n a t t h e M o n -

: r ea l s i t e w h e r e t h e f i r s t s y n a -

g o g u e in C a n a d a , I h e S h e a r i t h 

I s r a e l , v^^as b u i l t i n 1777 o n l y 18 

y e a r s a f t e r A a r o n î î a r t , t h e f i r s t 

J e w i s h s e t t l e r h a d c o m e t o Q u e -

b e c P r o v i n c e ; I h e o b s e r v a n c e o f 

B i c e n t e n n i a l S a b b a t h on O c l o -

j e r 24; h i s t o r i c a l a n d a r t i s t i c 

d i s p l a y s i n s t o r e w i n d o w s ; an e x -

a i b i t i o n o f p a i n t i n g s a n d s c u l p -

tu r e b y C a n a d i a n . Jew i sh a r t i s t s 

a t t h e M o n t r e a l M u s e u m o f F i n e 

A r t s , b e g i r t n l h g (JclôO'PPj 29; a n 

« s s a y c o n t e n t ; a s y m p h o n y con -

jcer t a t P l a t e a u H a l l on N o v . 9 

w h e n s e l e c t i o n s b y C a n a d i a n 

J e w i s h c o m p o s e r s w i l l b e h e a r d ; 

a n d as a p e r m a n e n t t r i b u t e , t h e 

c o m p i l a t i o n o f " A H i s t o r y o f t h e 

J e w i s h c o m m u n i t i e s in C a n a d a 

f r o m 1891 t o 1 9 5 9 " as w e l l as a 

P i c t o r i a l H i s t o r y . T h e r e w i l l b e 

o t h e r p r o g r a m s in m a n y c i t i e s 

i n e a c h o f t h e t en p r o v i n c e s . 

; T h e B i c e n t e n a r y is t h e 1 h e m e 

' o f t h e P l e n a r y S e s s i o n s o f C a n -

I a d i a n Jew i . sh C o n g r e s s w h i c h 

m e e t s in t h e Q u e e n E l i z a b e t h 

H o t e l , M o n t r e a l , o n O c t o b e r 29 

I f o r f o u r d a y s , w i t h d e l e g a t e s ^ 

c o m i n g f r o m a l l p a r t s o f Canac 

f 

M u s e u m O f F ine A r t s H a s T w o O u t s t a n d i n g E x h i b i t i o n s 

Exhibition of Contemporary 
Jewish Paint ing and 
Sculpture 

S o m e 50 painting-s and w o r k s 
o f s cu lp ture b y C a n a d a ' s t op 
J e w i s h a r t i s t s w i l l be e xh ib i t ed 
a t T h e M o n t r e a l M u s e u m o f 
F i n e A r t s , Oc t obe r 3 0 — N o v e m -
be r 15 as p a r t o f t h e c e l eb ra -
t i ons m a r k i n g the na t i ona l b i -
c e n t e n a r y o f C a n a d i a n J e w r y . 
T h e exh ib i t i on w a s o f f i c i a l l y 
opened b y M r s . E l l e n F a i r -
c l ough , m i n i s t e r o f I m m i g r a -
t i on and c i t i z ensh ip . 

F o r t y - o n e J e w i s h a r t i s t s 
f r o m v a r i o u s citiesi ac ross Ca -
nada w e r e i n v i t e d t o submi t f o r 
the exh ib i t i on . A t o t a l o f 118 
w o r k s w e r e r e ce i v ed . 

P u r p o s e o f t h e exh ib i t i on is t o 
d e m o n s t r a t e the c on t r i bu t i on 
C a n a d i a n a r t i s t s o f J e w i s h or i -
g i n h a v e m a d e t o C a n a d a ' s 
cu l ture . 

A j u r y headed b y H a r r y 
M a y e r o v i t c h , c h a i r m a n o f t h e 
a r t e xh ib i t i on c o m m i t t e e o f the 
b i c e n t a r y o r g a n i z a t i o n , se lec ted 
abou t h a l f the w o r k s submi t t ed 
f o r t h e show. O t h e r m e m b e r s o f 
the j u r y — a l l w e l l - k n o w n M o n t -
r e a l a r t i s t s — w e r e G h i t t a Ca i -
^e rman, A n n e K a h a n e , E r i c 
Go l dbe r g , L o u i s 
M o e R e i n b l a t t . 

MuhliSitock and 

T h e e x h i b i t i o n — t h e f i r s t na -
t i ona l s h o w o f c o n t e m p o r a r y 
C a n a d i a n J e w i s h p a i n t i n g and 
scu lp ture — opened as the 
p l e n a r y session o f t h e C a n a -
d ian J e w i s h C o n g r e s s g o t un-
der w a y a t t h e Queen E l i z a b e t h 
H o t e l . 

T h e w o r k s a r e on v i e w in 
t h e M a r t i n G a l l e r y . O i l s p r edo -
m i n a t e and a r t i s t s repre.sent6d 
c ome m o s t l y f r o m M o n t r e a l , 
T o r o n t o , W i n n i p e g , H a m i l t o n 
and O t t a w a . 

T h e exh ib i t i on , o f w h i c h M r s . 
Samue l B r o n f m a n is h o n o r a r y 
p a t r o n , a lso inc ludes a me -
m o r i a l sect ion. 

T h r e e l a t e C a n a d i a n a r t i s t s 
o f J e w i s h o r i g i n a r e r e p r e -
sented. T h e y a r e : E r n s t N e u -
m a n n ( 1907 -56 ) , A l e x s a n d r e 
B e r c o v i t c h (1892-1951 ) and 
W i l l i a m R a p h a e l ( 1833 -1914 ) . 
In the case o f R a p h a e l , a w o r k 
o w n e d b y t h e M u s e u m is b e i n g 
loaned. I t is en t i t l ed " H a b i t a n t s 
A t t a c k e d B y W o l v e s " . 

I g o r K u c h i n s k y , d i r e c t o r o f 
p r o g r a m m i n g f o r t h e C a n a d i a n 
J e w i s h Cong r e s s , s a i d i t i s pos-
s ible t h e e xh ib i t i on w i l l g o on 
tour in T o r o n t o and Quebec C i t y 
a f t e r i t c loses a t t h e M u s e u m . 

S o m e o f t h e a r t i s t s w h o s e 
w o r k s w e r e accep t ed a r e C a n a -
d ian-born w h i l e o the rs o r i g i n a l l y 
come f r o m E u r o p e . 

34th Annua l Exhibition 
of The Canad ian Society 
of Painters In W a t e r Colour 

S e v e n t y - o n e w a t e r c o l ou rs by 
some o f Canada ' s l e a d i n g a r t i s t s 
w i l l be e x h i b i t e d a t T h e M o n t -
r ea l M u s e u m o f F i n e A r t s N o v . 
7-29 a t the 84th annua l exh ib i -
t ion o f t h e C a n a d i a n Soc i e t y of 
P a i n t e r s in W a t e r Co lour . 

I t w i l l be t h e f i r s t t i m e the 
soc ie ty ho lds i ts e xh ib i t i on in 
M o n t r e a l . I t w a s m a d e poss ib le 
th is y e a r asi t h e r e su l t o f a 
g r a n t f r o m T h e C a n a d a Counci l . 

T h i r t y - s i x o f t h e p a i n t i n g s 
a r e b y a j u r y c omposed o f W i l l 
O g i l v i e , J . W . G. M a c d o n a l d , A l -
ber t C l ou t i e r , W i l l i a m R o b e r t s 
and E d w y Cooke . 

T h e p i c t u r e " C o m p o s i t i o n N o . 
126 " b y M a r i o n G r e e n s t o n e w o n 
the soc i e t y ' s honour a w a r d , 
wh i ch is j o i n e d w i t h t h e W i n s o r 
and N e w t o n H u g h e s - O w e n s Co. 
p r i z e o f $100 f o r an o u t s t a n d i n g 
w a t e r co lour . 

T h e ^society's p u r p o s e is the 
e n c o u r a g e m e n t o f w a t e r co l our 
p a i n t i n g in C a n a d a . I t does th is 
m a i n l y by a r r a n g i n g an annua l 
exh ib i t i on open t o m e m b e r s and 
non -members . 

T h e soc i e t y is m a d e u p o f 60 
m e m b e r s l i v i n g r i g h t ac ross 
C a n a d a . 

C D R R E N T EVENTS, NOVEMBER 6th, T9S9 

ALBEET DUKER : Mains priant 
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The Art Calendar 
M O N T R E A L M U S E U M OF 

F I N E A R T S , 1379 Sher-
brooke West. Open daily, 
10 to 5, Sunday 2 to 5, Wed-
nesdays 10 to 10, f ree days, 
Wednesday, Saturday, Sun-
day. Drawings and Fac-
similes f rom A 1 b e r t i n a 
Vienna, Morrice Gallery. 
Canadian Society of Paint-
ers in Water C o l o u r , 
34th Annual, to Nov . 29. 
Canadian Jewish Artists, 
closing tomorrow. Eva Lan-
dori and Mar jor ie Winslow, 
closing tomorrow. J A M M on 
its Own, closing Monday. 
Stable Gallery. 

P R O V I N C I A L A R T COMPET I 
T I O N S C U L P T U R E . Beaux-
Arts, 125 Sherbrooke W., 
Mon. Thurs., 2 to 10; Fri. and 
Sat., 2 to 5, last day. 

C A N A D I A N SOCIETY OF 
E D U C A T I O N T H R O U G H 
A R T . Helene de Champlain 
Restaurant, St. H e l e n ' s , 
Island, noon to nine, until 
Nov. 18. 

R I T A L E T E N D R E . Galerie 
Denyse-Delrue, 2080 Cres-
cent, closing today. 

P A T E R S O N E W E N , A R M A N D 
V A I L L A N C O U R T to Nov. 
21. 

K I T B A R K E R . Waddington 
Galleries, 1456 Sherbrooke 
W., to Nov . 21. 

P O T T E R ' S C L U B A N N U A L . 
346 V i c t o r i a , Westmount, 
Tues.-Sat, 11 to 5; 7 to 9.30; 
closing Sat., 5. 

R E N E D E R O U I N, Galerie 
Agnes Le for t , 1504 Sher-
brooke W., opening Monday. 

•lAMES E D W A R D R ITCHIE , 
sculpture and ceramics, Gal-

/ V 

Crescent, erie Libre, 2100 
Nov. 17 to 28. I 

R E C E N T A C Q U I S I T I O N S , F 
European a n d Canadian !i 
painting an sculpture, Do- jj 
minion Gallery, 1438 Sher- i 
brooke W. 

p O R the f irst time in its 34 
years, the Canadian So-

ciety of Painters in Water 
V M P H I <5 KiinVhr.ff Gallerv ' holding its annual ex-

D O U G L A S JOHNSON abstract' 
painting. Avenue Theatre, 
Greene Ave . 

C H A R L O T T E M I L L E N , Y . W 
C.A., Dorchester W., during 

Water Color Society Achieves at Last 
The Long, Long Trek From Toronto 

By ROBERT A Y R E 

calling itself "Canadian" really 
ought to get out more. The 
Royal Canadian Academy does. 
This year it opened at Quebec 
and goes on to Winnipeg. The 
CSPWC draws its members 
and guests f rom as far away 

S11Î-K ui i ior i iv i i :/ - , as Vancouver, but it has al-

C.N.D., St. Joseph's Teachers I ways remained close to the 
C o l l e g e , 3465 Durocher, - h o m e base and there is some-

November. 
S ISTER G I L B E R T E - M A R I E , 

Mon.-Fri., 9 to 5, until Nov. 
17. 

M. B. S A N D I S O N , Mexico 
paintings. Cowansville A r t 
Centre. 

E D I T H J A C K S O N SMITH, 
I R E N E SHAVER , V I V I A N 
W A L K E R . Laurentian Hotel 
mezzanine, until Nov. 28. 

Y V O N CASSIVI , University of 
Montreal Social Centre, 2222 
Maplewood. 

G INO L O R C I N L Macdonald 
College seminar room, dur-
ing Noveniiber. 

ROGER BORKOS, Aux Vieux 
Moulin, 384 Sherbrooke W., 
to Nov . 20. 

R O D O L P H E DE R E P E N -
T I G N Y m o u n t a i n photo-
graphs, Beaux - Arts, 125 
Sherbrooke W . Nov. 17 to 25. 

t 
Gay Viennese Waltzes 
End Orchestra's Tour 

The Vienna Philharmonic gave 
the last performance of its 
world-wide tour at the Montreal 
Museum of Fine Arts last nighty 
during a reception held in its 
honor. ; 

The evening, known as "Grinz-
ing Night , " was attended by 
members of the Museum. It fol-
lowed the last public concert of 
the world-famed orchestra's 40-
day tour in the Forum Amphi-
theatre, 

The title of the reception was] 
taken from the town of Grinzing Î 
near Vienna, noted fo r its fam i 
ous wines and its harvest festi i 
vais. I 

To suit the occasion, Grinzing ' 
wines and Viennese foods were i 
served. To match these, the or-
chestra played Mozart's "E ine i 
Kle ine Nachtmusik" and gay, 
celebrated Viennese waltzes. 

Some 500 persons attended the 
event, including a strong repre-
sentation f rom Montreal's con-
sular corps. 

The Museum is currently i 
showing aft,exhibition of original ' 
drawings and facsimiles f rom ; 
Vienna's "A lber t ina" gallepf, i 
held partly in conjunction with 
the visit of the Philharmonic 
here. 

The 139 works on display have 

rarely crossed the Atlantic and 
some are being shown for the 
first time in North America. 

« 
Museum Ball 

The Museum Ball Committee ; 
announces that due to the 
overwhelming response to the 
invitations issued, the ball has 
been oversubscribed. 

To accommodate those mem-
bers who have not yet received 
cards of admission, a waiting 
list lias been established to 
which their names have been 
automatically transferred and 
they will be informed at nnce 
•should a cancellation occur. 

S ^ I " ^ w n T ^ 
^Artist in Action^ 
Series Continues 

The second programme ol 
the "Art ist in Act ion" series 
will he held in the Lecture 
Hall of the Montreal Museum 
of Fine Arts on Wedne.sday, 
November 25th at 8:00 p.m.' 

A demonstration of the art 
of Water Colour painting will 
be given by the well-known 
Canadian arti.st painter of "The 
Seaway," by .lohn Walsh. 

thing a little quaint and touch-
ing about the line in this 
year's catalogue ^ "That the 
Annual Exhibition should be 
held so far from Toronto . . . " 
It has been, we gather, a mat-
ter of expense, and we have 
the Canada Council to thank 
fo r the venture. Edmonton 
wil l get 50 out of the 71 paint-
ings after the showing at the 
Montreal Museum. And so the 
wide gaps are being bridged 
and far-scattered Canadians 
are getting to know each 
'other. 

I Now that the show has 
reached here, more ' Montreal 
,ers may be encouraged to get 
•into the Society—or the So-
ciety to get them in. Louis 
Muhlstock, John Walsh and W. 
G. Kinnis are the only paint-
ers in the current exhibition 
1 recognize as l iv ing in this 
neighborhood .A f e w more 
would have strengthened it, 
but as it is I found it a bright 
little show and I hope we 
won't have to wait 30 years 
fo r another. 

W e expect the water color 
to be intimate, the chamber 
music of painting, but, l ike 
the string quartette, it is cap-
able of depth and complexity. 
I don't think there is any very 
profound experience in the 
34th exhibition; the range of 
expression possible in the me-
dium is nevertheless well dem-
onstrated. Here is the travel 
sketch, the quick impression 
of place—Maxwel l Bates' Greek 
church in Venice, J. B. Tay-
lor's outline of the Hotel de 
Sens in Paris, Eric Frei fe ld 's 
throbbing New York. There 
are two or three anecdotal 
paintings — like Betty Mc-
Caughey's "L i t t l e Boy Going 
to School," trudging like snail 
through the snov/; nothing 
much of the picturesque but a 
f ew old barns, backyards and 
fences and an uprooted stump. 

There is more of the land-
scape than you usually f ind 
in group exhibitions these 
days. I t comes in the prim, lit-

, eral beach drawings by Wi l -
' liam Roberts, the dense, full-
bodied color of Kinnis' Riv iere 

Musée des Beaux-Arfs , 
—Mercredi à trois heures; 

Mme Edgar Collard, prononce-
ra au Musée des Beaux-Arts, 
une causerie en anglais intitu-
lée "The Adventure of China 
Collectin '. Le thé sera servi 
et le public est invité. 

Riviere Oamnre, Quebec. By W. C. Kimiis. In the Mth annual exhibition of th« Canadian 
Society of Painter* in Water Colour at the Montreal Museum of Fine Arts, 

MUSEUM BALL. Committee members for the 
annual Museum Ball, this year a Bal de Tete, 
bemg held on Friday evening, December 11. at 
tjie Mu&eum. From left to right: Mr- A. Mgrrav 

(Posen photo) 
Visuqhan. ex-chairman: Mrs. Heward Stikemsn, 
CPI. Alex. Parker, assistant to Mr. u. G. Beaw-
bien, ball chairman, Mrs. Jesn Contat and 
Viseeun» Hardinge. 

Damare; the soft-focus autumn 
colors of Rov. R. P. D. Hicks' 
October r iver bank; the under-
stated but sure arrangements 
of trees and fences in Gray 
Mills' snowy fields; the evoca-
tive poetry of W i l l Ogilvie 's 
smouldering "A f r i can N i gh t " 
and the pink sun going down 
beyond the Georgian Bay is-
land stretched out like a dead 
bird and so connecting ( in my 
mind, at any rate ) with Morris 
Graves. 

The l a n d s c a p e becomes 
more abstract in the dry Que-
bec vi l lage schemes of the 
Haworths, in D. Mackay Hous-
toun's almost Chinese "Clay 
Pits, Mil ton", and in the 
heavy masses of Peter Kolis-
nyk's "Earth Forms". I t all but • 
disappears in J. W. G. Mac-
donald's " S e c r e t of the 
Woods," a non-objective that 
conveyed to me rocky forms 
under water and which had 
more to say to me than some 
of the other abstractions, 
though I liked Jack Shadbolt's 
"Winter Tracery in Black, 
Brown and Wh i t e " and found 
wit in the bold ideographs of 
.fack Bush's "Mull igan and 
Monk" (watever the title may 
mean) and liveliness in the 
jazz of Donald Neddeau's 
"Lone ly Shore." 

The CSPWC honor award 
and the Windsor and Newton-

Women's Art Group 
Plans Lecture 

Martin J. M:arshall, United 
Kingdom Principal Trade Com-
missioner, Montreal, wi l l be 
the guest speaker at the next 
meeting of the Women's A r t 
Society. 

The meeting will be held in 
the lecture hall of the Musbum 
of Fine Arts on Tuesday, De-
cember 1 at 2.30 p.m. Mr. Mar-

' shall has chosen as his subject, 
"Speaking of Inns." 

E x p o s i t i o n p o u r le 
cenî -enaire d u M u s s e 
Le gouverneur général Geor-

t'îii-..'. vaaiar iiiaugurera au, 
d3s baaux-ai-ts de Mont-1, 

r i a l le 19 janvior une exposi- j 
l ien de 225 chefs-d'oeuvre eu-
ropéens. Cette exposition, qui 
marquera le 100e anniversaire 
de fondation du musée, sera la 
plus importante de l 'histoire de • 
:cctte institution. | 

f o ' o F E N ART i ^ O W 
MONTREAL (CP)—Governor-' i 

General George Vanier will open t 
an exhibition of 225 European ! 
masterpieces at the Montreal 7 
Museum of Fine Arts Jan. i;) lo ( 

^ry, it was announced Tuesday.li 

Hughes Owens Prize was 
awarded to Marion Greenstone 
fo r a painting, simply called 
"Composition No. 126" which, 
in feathery brushwork sug-
gests an autumnal bough 
reaching out and defining 
space. Something l ike it, 
though not so austere, is Tony 
Urquhart's "Growing" . Bruno 

reaches of the greenish-white 
"Sea-Surrounded Rocks" , " Cita-
del" , with its touches of ver-
milion, a n d "Approaching 
Rain Over Sea". I t looked 
more like land than water, but 
I seemed to be high up and 
moving fast. 

v ing" . Bruno i . . ' ( ) • , 
Bobak has lost 
gone pretty on us in his wild 
currants, tulips, bluebells and 
periwinkles. Paraskeva Clark's 
" A Li t t le Balsam T r e e " is a 
spontaneous, happy lyric. 

The power of the water 
color to get away f rom sur-
faces into volume and weight 
is to be seen in the red still 
l i fe by Addi Gardham and the 
nudes by Herbert J. Ai'iss. 

The impression I get from 
the still l i fes of Ki t Barker, 
the English painter at the 
Waddington Galleries, is that 
I am passing them at ful l 
speed and just managing, out 
of the corner of my eye, to 
catch sight of the shapes of 
jars and bottles all run to-
gether in a blur of color. The 
same is true of his landscapes; 
most of them—not only Man-
hattan, which is more obvious 
than the others—in the shape 
of islands surrounded by a sea 
of color. Sometimes, you poise 
long enough to get some sense 
of structure, as in "Berkeley 
Castle", which is like a crystal 
palace. There i i excitement in 
Barker's manipulation of or-
ange, yel low, blue and purple, 
but I pre ferred the quieter 

Théâtre n la 
Société d'étude 

Mme Jeannine-C. Beaubien 
sera l ' invitée de la Société d'é-
tude et de conférences, mardi 
prochain, le 24 novembre, au 
Musée des Beaux-Arts. La con-
férence intitulée: " L e dernier-
né des théâtres" commencera 
à deux Jwures et demie. Mlle 
Catherine Bégin et M. Claude 
Préfontaine i n t e r prêteront 
une scène dé "Cr ime et Châ-
t iment" de Dostoïewski. 

Mme Beaubien, née à Mont-
réal, vécut trois ans à Arvida 
dont elle fonda la Société dra-
matique, puis à Québec, de 
1945 à 1948, où elle joua au 
"Quebec Ar t Theatre" . A son 
retour à Montréal, on la re-
trouve au "Mountain Playhou-
se", au "Canadian Players" , 
chez les Compagnons de Saint-
Laurent et les "Saint-Genesius 
Players" . En 1958, el le fonde 
le Théâtre international de 

. Montréal (La Poudrière de l ' î le 
Sainte-Hélène) dont elle est la 
directrice. Elle a de plus joué 
au "Brae Manor" (Knowlton) 
et f iguré dans des f i lms améri-
cains et canadiens. ^ 

l 

T J X L t the g . -

lery is a shockm^ example o ^ e f ^ c a n a d i a n art., 
the depths to which the ma cnas 
chinations of Po/'ticians can un ^^^ ^^^^^ 
plunge. It IS hence an immense panorama 
the gallery should te deprived hence^ a ^^ ^^^ 
o f m e n with the intellectual sta- ot tne ^^ ^^^h an 

ture and f ility of Jarv.s ^ S a s i o n a f E s k i m o carving and 
Morgan because of political oc^c laurentian landscape, 
pressure. . . R ICHARD LOCKE, 

Conmtî  

•£r TT w 
HAS IT COME YOUR W A Y THAT . . . ' 

English-born Doreen M. Aylward, re-
cently working with emotionally disturbed 
children with the Jewish Board of Guardians, 
Nev/ York, has been named executive dir-
ector of the Girls' Cottage SchooU St. 

^ " " r h e filled-with-ideas Junior Associates of the Montreal 
Museum of Fine Arts are thinking of making the.r champagne 

violet) whicj. made 
a hit In the Paris collections and it's considered the last. 

S n ^ ; : : of au^ness and Prc j ess^n^ 
Women's Clubs has a birthday commg up? It w.ll be 30 
next year. 
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Sérieux^^oblème^financier 
îlidu Musée des Beaux-Arts 

"ROSALIE", de Fragonard, l'un des tableaux qui font partie de-l'exposition 
de l'Albertina de Vienne, au Musée de s Beaux-Arts. 

Ùjr /{^M^ - luT^ I 

Nat iona l Gal lery C r a c k u p 
FROM CANADA'S I'm staying on until thev kick me 

^ National Art Gallery is almost off." ^ 
a i bad. The recent resignation of There is more to this statement 
the venerable trustee, Frederick than meets the eye. Trustees haïe 

. closely met with such open l i i S y S 

L e Musép des B'gaux-Arts a an-
noncé le lancpmeni d'un plan 
|quinqi:-nnal dans le but d'aug-
:r enter ses ressources f inancières. 

"Nous devons de toute urgence 
!améliorcr notre situation financiè-
re . a déclaré, le colonel Hugh M. 
Wall is, président du Musée, -lu 
'i urs de l'a.ssemblée annuelle des 
membres" . 
i On tentera de réaliser cet objec-
;tif en recueil lant des contributions 
jet des rions personnels, des con-
'trilAitions de corporations, des re-
venus provenant d 'événements 
spéciaux,- de subventions d'agen-
ce gou.-ernementales, de legs et 
de fondations. 

L e colonel Wal l is remarquant 
que l 'aide f inancière s'était consi-
dérablement accrue l'an dernier, 
a a,iouté : , 

"Nous avons dû, d'autre part, a-
grandir et. engager des sommes 
plus importantes pour des répa-
rations accumulées et des amélio-
rations. Nos frais d'opération ont 
augmenté comme ceux de toutes 
les institutions publiques". 

" C e qui fait que nous souffrons 
'jn. autre déf ic i t encore cette an-
née. Conséquemment, nos maigi'es 
f nds généraux sont eux aussi ré-
duits". 

Il a noté que l'on pourrait profi-
ler du centenaire du Musée l'an 
prochain, "du grand intérêt et de 
la participation que susciteront 
les événements du centenaire pour 
lancer ce programme de cinq ans". 

C'est la première assemblée à 
laquelle assistait le nouveau direc-
teur du Musée, le Dr F.van Turner. 
A ce sujet le colonel Wal l is a dé-
claré ; 

".Te suis bien au-dessous de la 
vérité quand . j 'af f irme que le Dr 
Turner, depuis ces quatre mois 
qu'i l est en fonction, a dé jà exer-
cé une for te et excel lente influen-
ce sur nos activités". 

Discutant de la situation finan-
cière du Musée, le colonel Wall is 
a déclaré qu'une étude des bilans 
hnanciers des autres musées en 
Amér iques "à peu près de la même 
importance que le nôtre, révèle 
que nous sommes les derniers en 
liste en ce qui concerne le, pour 
centage de revenus d'investisse-
ments disponibles pour adminis 
:lrer et opérer, revenus sur les-
!quels nous pouvons compter assez 
[sûrement," 

1 "Pendant l 'année considérée, 
.nos revenus de cette source ont 

été d'environ $31,000. soit seule-
ment approximat'ivemeiit, 14% de 
tous nos frais d'opération qui sont 
de $218,000. Une grande partie du 
reste des revenus d'opération dé-
pend des e f for ts faits tous les ans 
pour les prélever, ce qui signif ie 
qu'il y a ainsi toujours une certai-
qui sera disponible et quels tra-
vaux pourront être entrepris." 

"En réalité, le total des revenus 
ne insécurité quant au total de ce 
provenant des investissements ei 
les revenus des autres so\irces, 
continue à être infér ieur à nos be-
soins actuels et de p lus . 'on pré-
voit que nos besoins augmente-
ront". 

Pour être dans une situation sai-
ne pour opérer et pour suf f i re aux 
améliorations et aux réparations 
essentielles, nous de\'rions avoir 
des revenu: d'investissements ad-
ditionnels d'environ $100,000 par 
année; ce qui demanderait la pos-
session d'investissements de quel-
que $2,000,000 de plus. L e besoin 
de legs et de fondations est donc 
évidents et d'une extrême impor-
tance. 

Selon le président du Musée, 
l 'accroissement des subventions 
données par des agences gouver-
nementales " indique bien que les 
contribuables appuient de tels 
gestes." 

"Ce musée, la plus v ie i l le insti-
tution artistique du pa,ys, une des 
trois plus importantes au pays, le 
seul musée possédant des peintu-
res, des sculptures, des obje is 
d'art décoratif , une bibliothèque, 
et une école d'art, est une grande 
richesse pour la Métropole, la 
province et le Canada et mérite 
notre appui tout entier. 

Pendant l 'année le .nombre total 
des membres 's'e'^t augmenté de 
154, ce qui fa i t 2,895 membres. 
Jusqu'à date, c'est la première 
fois que l'on approche le ch i f f re 
de 3,000. 

Dans son rapport le Dr Turner, 
a remarqué que l ' e x p o s i ^ n la 
plus controversée de r a n n i e > ^ . a i t 

^ the departure of the highly-regard- their new employers that they be-
ed director, Alan Jarvis. The Gal- lieve it is Government D X V to 

- - their p o S n T Ï n t e ' n t T e ' ' SO; 
opening ' Pictures-$130,000 a year under the that they will resign thuts 

awaTintTt' l^!^-; ' ' ' ' appointments for persons of 
a r o n i r l i S o O ^ sympathetic political per-

suasions. 
What is most disturbing is the Coupled with the astonishin-

ulî^^h'n ^ ^̂  of the GovLnmenî from 
¥ S^t™" Mont- a commitment to buy $400 000 
Museum^L.Eine Arts for 35 worth of art treasures abroad-

years. Mr. Morgan quit because .which gave this co ntrv ^ 

po r t f had ^ n n ^ t i resignations indicate a rapid^ 
rwifL.^^f appomted as Chairman erosion of National Gallery prin-' 
t ^ o f other trus- ciples and standards. There wa^a 

time, not long ago, when Canada' 

i r d l r i h e ^ i î î ; " ' t o be%merging from its 
Tr, + , ^ T;/r n,. as wood-Chopper and water-

Vancouver, whose The d 
now in full train, should 
led with c 

thinking Canadian. 

,. oommentrha-s-been: ^èoS! GaiS^, t o ^ l Ï T u i f 
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LES EXPOSITIONS 
Les expositions 

Musée des Beaux Arts : L 'A l -
bertina de 'Vienne : ' d e s s i n s, 
aquarelles et fac-similés. 

Galerie Agnès - Lefort: .René 
Derouin, gouaches, du 16 au 
28 novembre. 

Galerie Libre: James Edward 
Ritchie, sculptures et cérami-
ques, du 17 au 28 novembre. 

Galerie Denyse • Deirue: Pa-
trick Landsley, peintures. Du 
24 novembre au 5 décembre. 

Galerie Walter - Klinkhoff : 
L ome Bouchard, récentes pein« 
turés. A partir du 25 novem-
bre. 

Atelier Gérald .Brault, 8527 
De Gaspé. Céramiques du 23 
novembre .au 6 décembre. 

Galerie Waddington — Bruno 
Bobak, peintures et pastels. 19 
novembre au 5 décembre. 

Galerie de l 'Etable (Musée 
des Beaux-Arts) : Peintures de 
Dallaire et sculptures de Louis 
Archambault, 

26 Artists 
To Show Work 
In New York 

Twerity-.six young Canadian art- -
[jisl.s are to be represented in 
'fan exhibition .scheduled for Can- , 
,l;ula lIou.se in .̂ Jew York Dec,, l - ! ; 
jl;"). park.s olliciaLs l ieie reported . 
yestei'day, K 

The -exliibition, "Aspect of Ca-j; 
nadian f^ainting," was organized K 
by Jacque.s Derney, organizer of!; 
art shows for the parks depart- , 
meiit, and was on display last i . 
summer at the Helene de Cham-; 
plain gallery on St. Helen's i 
Island, It is being presented in: 

I New York bwider the patron'age: 
I of the Mayor of Montreal, Hon, j 
jSarto j<'"ournier. 
J All of the artists in the show | 
'^are under 35 years of age. * 

^^^ A r t C a l e n d a r 
Ar t (iall^r.v of Toronto—Canadian Group of Painl,e)'.s, to Dec, 

in. Foui- Canadians, Dorothy Cope, R. L. Bloore, A lex-
andra Luke, Ronald Spicketl, to Dec, 6. Open Wednesday 
Night, Nov. 18, with talks and features. L ight .supper 
be fore Wednesday Open Nights 5:45 to 7:15 enables 
business people to go straight f r om of f ice . 

Koyal Ontario Museum — Newly installed 18th century 
English galleries open to public. 

Canadiana Gal lery at 14 Queen's Park—Special exhibition 
Jrom Sigmund Samuel collcetion in connection with 
200th anniversary of Plains of Abraham. 

Katon Auditorium I^'oyer—Tom Stone, to Nov. 21. 
Lainff Galleries—Sculpture, Ten Modern Masters. 
Roberts Gal lery—Goodr idge Roberts, to Nov. 18. 
Up.stairs Gal lery—Dlugosz sculpture, to Nov. 21. 

• Isaacs Gal le ry—Gordon Rayner, to Nov. 19. Choice prints 
f rom Canadian Society of Graphic Art , opens Nov, 20. 

rottcr,y—Canadian Guild of Potters, annual exhibition and 
sale, Eglinlon Ciallei-y at 1.'52 Cumberland, Nov. 19 to 21. 

( ia l lcry Moos—Paint ings and drawings by Jack Reppon, Nov. 
15 to Dec. 1. 

Here and Now Gal lery—Paint ings »nd sculpture f rom Eastern 
Canada, through Nov. 23. 

Estonian Art ists—Special hours this a,fternoon and tomorrow. 
Society of Contemporary Art is ts—Lima, Buda, Locke, to Nov. 

29, weekend hours. 
Odeon-Carlton—Paintings by John Agg . 
First Unitarian Church—Paintings by Frederic Steiger, special 

hours -Nov. 15 to 30, 
Odeon-Hyland—Lynne Digby, to Dec, 12. 
Don 'Valley Ar t Club — Clubhouse exhibition by members, 

Nov. 20-22. 
Ar t Gal lery of Hamilton — Contemporary Quebec Painters, 

through November. 
Hamilton, Westdale Gallery — Joyce Wieland and Michael 

Snow, to Nov. 26. 
Hamilton, McMaster—Vol lard suite, Picasso, at Mil ls l ibrary. 
Hamilton, A lan Gallery—Hickli iog, Uimann, to Dec. 3. 
Brantford Arts Counci l—Fenwick Lansdowne bird painting*. 

Women's Institute arts and crafts. European graphic.^, to 
Nov. 23. 

KitcheBer-Watcrloo Ar t Gallery —• Group of Seven pictures 
. f r om collection of Mis.s Esther Wil l iams. 20th century 

French paintings on loan from Ar t Gallery of Toronto, 
to Nov. 29. 

London Library and A r t Museum—7th annual exhibition of 
^'oung Contemporaries (artists under 30), to Dec. 31, 

Montreal Museum of Fine Arts—34th annual exhibition of 
"OîTâTftrm Society of Painteis in 'Watercolor, opening this 
year for f irst t ime in Montreal (made possible by Canada 
Council grant», to Nov. 29. ; 

Buff. i lo - - Si.'̂ li Galleries, se^capcs by Wil l iam Mathews 
Hckking, Closing, Nov. 1."),: ^ 

Montreal, Galerie Dresnere —̂  Internationally .known con-
temporary artist». ; 

2 / 

c'.é le Salon du printemps 1953. 
" L e l'ait qu'un .jury hautement 

competent ait clioisi seulement lû 
des 1,630 tableaux soumis, a .été 
beaucoup commenté et a été la 
cause de beaucoup de discussions, 
a-t-il a,iouté". 

On peut considérer cela d'un 
bon oeil, puisque cela crée un im-
pératif idéal pour introduire une 
vie nouvel le dans une célèbre tra-
dition. 

L e OrTuni iCr a a.jouté qu'un des 
besoins les plus urgents du Musé^ 
serait qu'on accorde plus d'espace 
à la coll lection permanante du 
Musée qui no cesse de s'accroître. 

Pendant l 'année qui vient de s'é-
coulrr, 90,000 visiteurs sont venus 
au Musée - "c 'est un léger recul 
en comparaison des chi f f res des 
années précédentes, mais, a-t-il a-
.iouté, telles fluctuations sont 
inévitables." 

L e Dr Arthur Lismor, surinten-
dant du Service d'éducation du 
ft'usée, a présenté son l'apport sur 
les activités de l 'école d'art et de 
dessin. 

Cent - ci..quante - cinq étudianis 
ont assisté aux cours du ,iour i-'t 
120 aux cours du soir - ils étaient 
inscrits dans 1rs d i f férents cours 

. 1 
• ^̂  • • • 

• 'fsùite de la page 14) 
de dessin, peinture, sculpture el, 
arts graphiques. Cent-vingt-cinq 
personnes ont suivi les classes' 
non-professionnelles pour les com-
mençants, les cours de peintures 
pour les membres et ont assisté 
aux cercles d'études. 

Trente-et-un étudiants ont assis-
té aux cours d 'ent iaincment pour 
les professeurs. Le.s classes pour 
enfants et adolescents, de 3 à 16 
ans. ont groupé 336 .jeunes. 

En tout, plus de 750 personnes 
ont assisté aux cours régulière-
ment, tous les semaines, pendant 
l'année 1958-59, ; 

Plus de 1,500 enfants ont égale-
ment participé à des visites dei 
groupes au IWusée. 

En terminant le Dr L ismer a a-, 
,iouté : 

" L e Service d'éducation entraî-
ne des étudiants en art, encourage 
les com çants, expl ique les col-j 
lections du Musée, fournit aux! 
vi l les et banlieues un personnel 
expér imenté et aide les enfants 
dès le bas âge à s'initier à une v^ 
créatrice. 

am j^j^v^A' 7 

s 
f 
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DR. E V A N H. T U R N E R , 
director of the Montreal Mu-
seum of Finç Arts , wTTS'^i l l 
g ive a lecture in the Nat ional 
Museum lecture hall Tuesday 
at 8.30 under auspices of the , 
Nat ionâl Gal lery. Former ly ; ' 
assistant director of t h e 
•Wadsworth Athemeum, Hart-
ford, Conn., Dr. Turner as-
sumed his present post la.st 
June. H e wi l l speak on sculp-
ture in the 20th century. 

I I injjnI Mnsspy 

M Named Museum Pal ran 
Rt. Hon, "Vincent Massey, 

f o rmer Governor-General of 
Canada, has been appointed an 
honorary patron of the Montreal 

I Museum o f j j i n e Arts. 
Col. Hî ïgh M. Wall is, presi-

ium ot w n e i 

1. Hî ïgh M . 
dent of the museum, said the 
appointment was made in recog-
nition of Mr. Massey's active in-

; terest in the arts of Canada, 
In accepting the post, Mr. 

Massey voiced his best wi.^hes 
for the continued success of the 
museum which, in 1960, marks 

l_iLs centenary. —-
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EXPOSITIONS 

Musée des Beuux-Arts - Galerie 
Denise Deirue ~ Galerie Libre 

Par Françoise de REPENTICNY 
L'«xpo»ition d* la collection' 

Albertina d* Vienne, «u Musis 
det Beaux-Arfs, nout fait péné-1 
trer dans l'intimité de plusieurs ^ 
grand» noms de l 'Ecole aile- ; 
mande, nous laissant un août ^ 
délicieux de fantaisie, de fines- j 
se, de joie, mêlé de traits hu-
moristKiues et savoureux que 
chevauchent si subtilement cet 
élément indéfinissable de ten-
dresse ou d'amour. Les fac-
similé, crayons, sanguines, des-
sins è la plume, aquarelles, pro-
fondément humains de caractè-
re, nous laissent une impression 
d'impérissable. Ces dessins da-
tent d'hier, ou d'aujourd'hui, il 
nous semble. 

S'il Y a une abondante littéra-
ture autour de ces maîtres, 
c'est que leur oeuvre y incite. 
Il faudrait des jours pour en 
capter pleinement la finesse, 
mais de s'attarder quelques 
heures avec Rubens ou Rem-
brandt, Breughel ou Durer pro-
cure la jouissance spontanée de 
l'humain. 

Comment échapper à cette 
tendresse épanouie exprimée 
par Ruben* dans son "Nicho-
las, d'une transparence enve-
loppante, ou à cette Dame de la 
cour de l'Infante, dont la sen-
sualité transperce, épurée. De 
Rembrandt, la simplicité des 
Trois Eléphants, le charme de 
La Toilette. Un dessin à la plu-
me de Breughel, "Artiste et 
spectateur", rempli d'humour. 

L'entretien avec Durer nous 
entraîne plus loin vu l'abondan-
ce des dessins. Durer qui allie { 
la fantaisie délicieuse dans les 
Dames de Nuremburg, à une 
extrême pureté dans les Mains 
en prière, ou la facture surréa-
liste dans Vénus mofltée sur un 
Dauphin. Et que dire de ses 
aquarelles, notamment la beau-
té plastiqua du Geai bleu culbu-
tant mort, le minuscule Bouquet 
de violettes. 

Rafaello Santi apporte la dé-
tente de ses Etudes pour la Ma-
done au pré, alors que Frago-: 
nard nous montre une Rosalie 
épanouie. Plus près dia nous, 
une lithographie de Kokoschka, 
portrait de l'artiste, vision re-
marquable, ou Portrait d'une 
Femme, au regard troublant. 
Gustave Kllmt lui, permet cer-
tains rapprochements avec Tou-
louse-Lautrec, dans ses por-
traits 1900. Portrait d'une Da-
me, Femme assise, presque j 
railleur, plus pur un Nu i la 
craie noire. Ce» peintres met-
tent l'accent en mineur »ur la 
mon»truo»ité humaine : souli-
gnons Poldi Lodiinïky debout, 
carte de mode tri»te, «u Deux 
Nu» au crayon, joyeuse esquis-
se. Nous retrouvons chei Alfred 
Kubin la pointe d'humour saty-
rique dans son Explorateur tro-
pical. Plus plastique, une aqua-
relle soyeuse de Boeckl et un 
Nu plein de mouvement. 

TOTEMS ET MECANIQUE 

Un grand pas dans le temps, 
et nous voici dans un monde de 
totems mécanisés, celui de Pa-
trick Landsiey qui tient une ex-
position i la galerie Denise Dei-
rue. Patrick Landsiey, qui a 
travaillé avec Fernand Léger, 

, fait partie de l ' AANFM et est 
; professeur au Musée des Beaux-
' Arts, nous avait donné un avant 
' goût da sa peinture au cours 

d'expositions collectives depuis 
1955 Sa première exposition so-
lo, qui comporte le travail de» 
deux dernières années, nous 
éclaire sur l'évolution du pein-
tre. 

La démarche plastique de Pa-
trick Landsiey s'exprime par la 
progression de cinq formes de-
bout, dans les tons de bleu sonj-
bre ou noir, moitié totem, moi-
tié mécanique, droites ou ren-

versées. La reprise accélérée 
de ces personnages ebstraits 
qui se déplacent sous un ciel 
rouge ou dsns un espace blanc 
glacial, offre énormément d'in-
térêt par le mouvement, le dia-
logue, la beauté plastique des 
formes mimes. Mais à où 
Landsiey semble s'éparpiller 
c'eut quand il meuble le silence 
de la composition par des coups 
de pinceau qui dénaturent, une 
sorte de remplissage autour 
d'une structure qui se justifie 
par elk-même. Concession à la 
facilité? 

L'exposition comprend une sé-
rie d'encres rehaussées d'aqua-
relle qui l'emportent de beau- j 
coup sur certaines grandes toi-
les cubistes ou surréalisantes. 
La première, au pied de l'esca-
lier, joyeux totem avec des vues 
de coq amusé sur la mécanique. : 
En entrant, à droite, une oeu- • 
vre tourmentée suggérant des 
branches d'arbres, et son pen- i 
dant, enchevêtrée, libératrice. | 
Dans la salle du fond, se trou- < 
vent des choses moins éblouis-
santes, plus denses. Un mons-j 
tre jaune, magnifique, dont les 
bouches béantes semblent vou- i 
loir cracher l'acier, et de l'au-
tre côté, la même agressivité de 
forme reprise sur fond jaune. î 
En face, un merveilleux ta-
bleau, courants entrelacés, 
noeuds victorieux, bleu et 
blanc. Patrick Landsiey re- ^ 
prend aussi ses figures origina- i 
les dans le médium aquarelle 
où il atteint une densité moins 
transparente, au relief plus é-
toffé. Voilé un jeune peintre que 
nous aurons plaisir i suivre de 
près. 
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ABLE... PUR-SANG... JEUNES POULAINS... 
• MAITRES 

par Jean SARRAXIN 

Museum Ball 
Members of the committee ' 

for 'the annual Museum Ball, 
this year a Bal de ï c te , being 
held on Friday evening, Dec-
ember It, at the Museum arc: 
General Chairman, Mr. Louis 
P . Beaubien; Vice-Chairman, 
the Viscount Hardinge; Kxec-
utive Assistant, Col. C. A. Par-
ker: Advisory Committee, Mr. 
A. M. Vaughan, Mr. J. Bart-
lett Morgan, Mr. Anson C. 
McKim, Mr. M. G. Mather; 
Ccmmittec in Charge of Dec-
orations, Mrs. Robin Walt, Mrs. 
Stuart Molson and Mr. Paul 
,Johns; Lighting Consultants, 
Mr. Kenneth Withers artistic 
consaultants, Dr. Evan H. Tur-
ner and Mr. Edward Cleghorn; 
Museum Representatives, Col. 
H. M. Wallis, Dr. Evan Turner 
and Mr. Edward Cleghorn: Sup-
per Arrangements, Mr. and Mrs 
Jean Contat: Invitations, Mrs. 
Heward Stikeman: Publicity, 
Mrs. .T. Bartlett Morgan; 
Treasure, Mrs. George Scott; 
Secretary, Mrs. Keith Laidley; 
General Committee. Mrs. Gait , 
Durnford, Mrs. Peter Laing, 
Mrs. Duncan Hodgson and Mrs. . 
Roger Ouimet; Floor Com- 1 
mittee. Mr. T). M. Blaiklock; . 
Table Reservations, Miss l^Ion- I. 
treuil; Orchestra, Mr. Eddie 

; Alexander. 

l ^ c f f C W i " K w ^ r • ^ 
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^ a v s D u l l n e s s 

VIodern Art 
Ï R F . A L C P ' A r t I p a c h -

h a m p e r c d b y V i c t o r i s n 

d u l l n e s . ' ; a n d r p . ' i t r i c t i o n ? o f 1 9 t h 

c e n t u r y r e a l i s m . D r . A r t h u r L i s -

m e r , h e a d o f t h e s c h o o l o f a r t i 

a n d d e s i g n o f t h e M o n t r e a l M u - i 

s e n m i > [ F i n e A r t s , s a i d W e d n p s -

d . i . i . A t l U u . ' u i i m u t i g f i t t i i a n n u a l j 

i i a l i i m a l c o n v e n t i o n o f C a n a d i a n ! 

A r t T e a c h e r s , D r . L i . ^ m e r s a i i 

" W e a s t e a c h e r s a r e t h e l a s t t J 

s p e a k u p f o r t h e r e b e l s o f t h e ? I 

w o r l d , " h e s a i d . -

IteVl^éron à la 
Société d'étude 

"Mard i prochain, le 17 novem-
bre, la Société d 'étude et de con-
férences recevra M. René Heron 
de Vi l ls fosse. Ce dernier a intitule 
sa causerie: "Par i s romantique et 
balzacien". C'est au Musee des 
Beaux^ArtS-de Montreal, a T T T 30, 
q u T T e s ^ m b r e s et leurs amies ; 
sont invitées à venir l 'entendre. ; 

M René Héron de Vi l le fosse, né 1 
à Paris en 1903, archiviste-paleo-j 
graphe, est conservateur en chef i 
des Musées de la V i l l e de Paris, n 
a publié plus de v ingt vo lumes, 
consacrés à l 'histoire de Paris, col- ' 
laboré à de nombreuses publica-j 
l ions d'art et préparé plusieurs ex-
positions. Délégué par les Re la- j 
l ions Culturelles et l 'A l l iance j 
Française, il a parlé dans plus de 
douze pays. Grand Pr i x Berger de 
l 'Académie Française, P r i x Char-
les Monselet de la Société des 
Poètes Français, M. de Vi l le fosse 
est de plus Chevalier de la Le-
gion d'honneur et o f f i c i e r de" plu-
sieurs ordres étrangers" . 

Les " J a m m " — entendez par 
là let Jeunes Associés du Mu-
sée — viennent, une fois de 
plus; de faire pénétrer une 
bouffés d'air frais dans cette 
galerie de l'Etable, un des en-
droits les plus agréables où sa 
tiennent les expositions à Mont-
réal. Il faudra d'ailleurs qua 
je pari» plus longuement de ces 
Jeunet Associés du Musée qui 
donnent parfois quelques soli-
des leçons de bon sens et sur-
tout de bon goût à leurs aînés. 
Ils tiennent leurs assises dans 
une sort» do toît aux lourdes 
poutres de chêne et aux murs 
de briques tans fard. C'est 
un» atmosphère do franchise 
où la médiocrité no ta trouv» 
guèr» i l'aise. 

• » • 

Dallaire 

Voilà donc qu'au milieu de la 
monotonie d'un» saison surchar-
gé» d'expositions, dont beau-
coup trop t e ressemblent, les 
Jeunet Associés nous présentent 
un» exposition d » Jean Dallaire 
et d » Louis Archambault dant 
cette ambiance tympathique. 
Un» vraie détente des yeux et 
de l'esprit. MSm» ti, en fait, il 
s'agit d'une rétrospective d » 
Jean Dallaire, on éprouve un» 
tort» d » jubilation frémissant» 
à voir un» peinture qui ne soit 
p a t en form» d'indigestion, 
comme on nout en présentait, 
la temain» dernière, dant un» 
galeri» voisine. 

L » seul reproche que je ferai 
à cette exposition, c'est qu'en 
fait, c i l » n» nous offre guère 
d'oeuvres nouvelles, en dehors 
de quelquet peintures de 1957 
et d'une grande abstraction de 
1959. Mais qu'importe l Comme 
je l'ai dit, un» rétrospective 
Dallair» t » supporte allègre-
m e n t . . . D'ailleurs, il faudrait 
pouvoir parler du personnage, 
un» tort» d » bohêm» tympathi-
que «ortant d'un Moyen A g » 
truculent, et qui semble t ' ê t r » 
trompé d'époque. Au turplut 
bourré do talent, avec des qua-
lités et let défauts du genre, 
c'est-à-dire capable de travail-
ler de façon foudroyante ou do 
se laisser aller à la facilité, det 
moit durant. 

M-iit qu'y faire ? Les artistes 
ne vivent pat à la commun» 
meture. On leur pardonne bien 
det oeuvret bâclées, pour nout 
donner det morceaux de choix. 
L » i plut orandt n'y font pat 
exception. Dallair» non plut. 
Alort, ne boudons pat notr» 
plaitir et laissons à certaint de 
set confrèret, pompiert «n 
exercice, le toin de lui trouver 
det défauts, l it pourraient t 'y 
exercer à leur aise, car l'expo-
sition nout fait passer en revu» 
toutes let facet de ton talent. 

Le grand mur du fond d » 
l 'EtabI» nout rappelle, dèt l'en-
trée, qu» Dallaire a travaillé 
la murale, ainsi d'ailieurt qu» 
la tapisserie. Certaines de set 
compositiont de l'époque 1947-
48 comme " L a Tragédie" sont 
de véritablet cartons de tapis-
ter i » qui t » ressentent de la 
réforma qu'opéraient Lurçat, 
Picart le Doux et quelques au-
tres. " L e t demoitellet à l'om-
brelle" tont trèi amusantes et, 
je ne tait pourquoi, l'une d'el-
let me fait penser au "Sphinx" 
de Picasso. Je veux surtout 
mentionner " E t Patati et Pata-
t a " hérissé de coqs gauloit et 
d » petits drapeaux tricolorei, 
«ù Dallair» ta paie une tatir» 
«entitle et féroce, mait fort 
tpirituelle, du Français tel 
qu'en lui-même l'éternité ne I» 
changera jamais I . . . 

Et d'ailieurt une verve rosse 
et poétique, un certain sens d » 
l'absurde et une bonne humeur 
gaillarde et paillarde semblent 
les dominantes de cette expo-
sition et — parlent franche-
ment argot — lui donnent tout 
ton " j u t " I Et cela tant comp-
ter tet qualitét techniquet. J » 

n» tait d'ailieurt pat pourquoi 
ses oeuvres de 1957 se ressentent 
davantage de cette joyeuse fé-
rocité, Peut-être à cause de 
l'atmosphère cafarde qu'il avait 
trouvée à l'Office du Film ou 
pour toute autre raison, mait 
il sa sentait en verve. Et l'on 
touche là une des grandes qua-

et franchement c » n'etf pat e » 
que je préfère de lui, bien que 
ce "Séraphin" soit une compo-
sition aux contours nets, vi-
goureux, aux teintes travail-
lées, et qu'elle vaille, à elle 
seule, toutes celles que nout 
avons vues, ici ou là, ces der-
nières semaines. 

nlum d'Archambault t 'attlml-
lent aussi bien aux arbres fusi-
formss qui bordent dangereuse-
ment le terrain d'atterrissage 
qu'aux fuselages, aux hélices et 
aux tuyères qui en parsèment 
les pistes. Plut même 1 Ellet 
évoquent, avec quelle naïveté 
poétique, cet grands découpa-

(Photo communiqué» par 1» Musé» de» Beaux-Artj). 
JEAN DALLAIRE : Sodome 

lités d » Dallair»; l'humour à 
froid. Il déthablll» tranquille-
ment t e t pertonnaget jusqu'à 
l'os, jusqu'à leur armature ver-
tébrale de fil d » fer et il let 
affuble de membret grotesques, 
de jambet en balait ou d » 

brat en tournevis. Il décharné, 
il désosse let vanitét, let faus-
ses pudeurs, let touriret far-
dés avec une joyeuse férocité. 
Il larde let tnobismet et n» 
nout montre plut, de nout-mê-
mes, qu'un» arlequinad» d » 
pantint tendret et grotesques 
comme det épouvantailt à moi-
neaux tur letqueit il épingl» 
not richJt et not hypocrisies. 

A cette veina t » rattachent 
des oeuvret comme " L e t man-
geuset de balustres", " L e t pu-
naises de Sacristie", " L es dé-
froqués", " L e fonctionnaire" ou 
encore "Archigravet, architra-
travet orchitectet" et "Buset 
et Arquebuses", qui tont du 
meilleur Dallaire; un Dallaire 
dont nout découvrent juste-
ment, grâce à une rétrospective, 
qu'il devrait devenir un pein-
tre d » tat ir » sociale, 1» peintr» 
d » notr» tatire sociale. 

Il y a encore beaucoup de 
choset à voir et à revoir dant 
cette exposition. Il y a un Dal-
laire qui terait illustrateur et 
dont le "Complexe ver t " qui 
data de 1956 et " G o g o " de 1958, 
nout donnent une idée. Il y a 
enfin cette grande toile abstrai-
t » d » 1959, la seul» d » l'année. 

L'exposition de Jean Dallair» 
ne nout la i t t » qu'un regret t 
celui de ne pat voir tet oeuvret 
actuelles. Souhaitont qu'il ne s » 
prélasse pas trop au soleil de 
Vence et attendent ton retour 
ou tet envois avec Impatience. * • » 

Louis Archambault ou ' 
la sculpture intégrée 

Dant cette même tal l » d » 
l'Etable, au Mutée det Beaux-
Arts, Louit Archambault nout 
présente les moulages des tculp- ' 
turet en aluminium toudé qu'il 
a préparéet pour la nouvelle 
g a r e aérienne d'Uplands, à 
Ottawa. Il faut tout de tuite le 
féliciter. D'abord, parce que 
dans cette ville morte et factice 
qu'est la "per l e " de l'Outaouais, 
où la calomnie entre fonction-
naires, les petits vicet à domi-
cile et let ruées vers les taver-
nes du Québec, tont let teulet 
distractiont du dimanche, let 
promeneurs aux Idéet «aines 
auront enfin un but intelligent 
d'excursion pendant le repos 
dominical, en allant à Uplands 
ignorer d » plut près la sculp-
tur» moderne. Ensuite parc» 
que cet tculptures sont intéres-
tantes par elles-mêmes et re-
présentent ce dont je parlais la 
temain» dernière i un essai 
d'intégration fonctionnelle de la 
«culptur» à l'architecture et au 
paysage. Let formes en alumi< 

get des enfants qui t'amusent 
à lancer det avions ou de» 
flèchet en papier et let regar-
dent piquer au t o i . . . 

Le même esprit de grâce et 
de na'iveté poétique a présidé à 
l'élaboration de ces charmantes 
f o n t a i n e s qu'Archambault a 
dressées devant le nouvel Hôtel 
de Ville d'Ottawa, sur l'île Ver-
te enfin débarastée de la pour-
riture det vieux bâtimentt d » 
l 'Office du Film I Fontainet lé-
gères, si légèret, qu'on les croi-
rait, ellet aussi en dentelle d » 
papier découpé dant toute c en » 
paperasserie inutile des minit-
tèret fédéraux. (J'en pari» »ii 
connaissance de cause). 

Louit Archambault ett cer-
tainement l'un des sculpteurt et 
det novateurt let plus intéres-
sants du Canada. Les Anglais 
d'Ottawa, d o n t l'imagination 
n'est pas la qualité maîtresse, 
t 'en sont aperçus avant nous. 
Qu'attendons-nout pour en faire 
autant. Le plah Dozoit et la 
place Ville-Marie en fourniraient 
d'excellentet occationt. 

Patrick Landsiey Show 
Thfi (îalerie Denyse Delnie is 

holding an exhibition nf paint-
ings by Patrick Landsiey imtil 
Dec. -'i. 

Landsiey was born in Winni-
peg in 1926. He .studied there 
under L. L. Fitzgerald and 
Joseph Plaskett. He came to 
Montreal in 1949 and continued 
his studies at the Montreal 
Mu.seum of Fine Arts under 
Arthur Lismer, .lacques de 
Tonnancour and Elden Gier. 

A C a n a d i a n Foundation 
Scholarship permitted Patricjc^ 

Landsiey to spend two and a 
half years in Europe. In Paris, 
he worked with Fernand Leger 
and Gustave Singier. and took 
part in the "Salon des Réalités 
Nouvelles" and "l./Union des 
.\i'ts Pla.stiqiies." While ;n Eng-
land, he exhibited with the 
"Young Arti.sts from the Com-
monwealth" at the Imperial 
Institute of London. 

Rack in Montreal he began 
his teaching career at Lower 
Canada College- Jind at the 
Museun^ of Beaux Arts where 
he is at present on the staff. 

Landsiey is a member of the 
"Association des Artistes Non-
Figurative de Montreal." and 
is represented in the Provincial 
Mii.sem. He has shown regu-
larly with the Canadian Group 
of Painters since 1955, partici-
pated in the Montreal Spring 
Show, and in a number of 

-exhibitions across Canada. In 
1955 he was a prizewinner at 
the annual Winnipeg Show. 
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A U M U S E E DES B E A U X - A R T S — Le vernissage de dessins 
originaux d artistes autrichiens et de 139 facsimilés de la galerie 
1 Albertina de Vienne a eu lieu hier soir au musée des Beaux-Arts. 
De gauche a droite, M. EVAN H. TURNER, directeur du musée; 

Son Exe. M. KURT WALDHEIM, ambassadeur de l'Autriche au 
Canada; M. N. F. LOEWENHEIM, consul général de l'Autriche à 
Montréal; et le colonel HUGH M. WALLIS, président du conseU 

' d'administration du musée. 

P-Ajx^ l l t f K - ^ 

UAlbertîna de Vienne au Musée des Beaux-Arts 
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Van ie r 
M u s e u m 
Patron 

Governor-General George P . 
/anier has extended his patron-
age to the Montreal Museum of 
"•ine Arts on the riVB orThe in-
.tltution's centenary, Col. Hugh 
A. Wallis, president of the mus-
•um. announced yesterday. 
: The museum is the oldest pub-
ic art institution in Canada and 
he only one in Quebec combin-
ng the fine and decorative arts. 

Col. Wallis said the governor-
îeneral's patronage is " a tribute 
b a great educational institution 
hat serves not only the people 
if Montreal and the province, but 
:;anadians generally. 
' " W e are indeed indebted to His 
pxcellency for doing us t h i s 
nonor, particularly at a time 
when the Museum is preparing to 
mark a century of activity. 
: "During this time, l a r g e l y 
through the help of public-spirited 
Citizens and more r e c e n t l y 
through the added assistance of 
governmental agencies, t h e 
'Museum has become a centre of 
art which is a credit to the entire 

1 nation, 
"We have contributed much to 

the cultural life of the commun-
ity and the country," Col. Wallis 
declared. " In the coming year, 
.as we celebrate our centenary, 
this public service will be extend-
ed through events of the greatest 
artistic significance." 
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TROIS CENTS CHEFS-D'OEUVRE DE LA PEINTURE L A U D ! K A R A J A N 
APPORTENT lECHO D'UNE CIVILISATION VIVANTE 

A ^tanford 

canadien dirige la 
bibliothèque Hoov( 
Sanfrisco, 20. (ÙÇ! )— Un ca-

nadien âgé de 35 an^Ndirecteur 
de la recherche à l'Aîqerican 
Enterprise Association, a. 
nommé hier directeur de Itf^a-
buleuse bibliothèque Hoover, 
l'université. Stanford en Cali-^ 
fornie. 

Le comité des fiduciaires de 
l'université Stanford a annoncé 
sa nomination à ce poste va-
cant. Il s'agit de W; Glenn 
Campbell. Il a reçu son diplô-
me de bachelier de l'université 
Western Ontario en 1944, puis 
décrocha une maîtrise et un 
doctorat à Harvard, oii il fut 

^^ ^ 'Ur.'i-t y 

MONTREAL MUSEUM O F , 
PINE ARTS: DrawingR and 
Facsimiles f r o m A I b e r t i n a 
Vienna 'Morrirp Gallery). Can-
adian Society of Pointers in 
Watercolor, ,341 h Annual Kx-
hihitinn. (Last day, Sunday, 
Nov. 29) Jamm Show: Louis 
Archambault, sculpture; Jean 
Dalleire. paintings" and draw-
ings. I Stable Gallery) Gordon 
Webber non-objectives and Hel-
mut Gtandsow, landscapes and 
monotypes (Gallery X I I ) . 

professeur^ndant six ans, soit 
jusqu 'en^Sl . 

En ^ 3 , il devint conseiller 
ireau d'éducation du mi-

n ivers de la Défense, et en 
>4-55, membre de comité de 

bien-être de la commission de 
^lations inter-gouvernementale. 

est l'auteur, avec un con-
frèrèvde "The American Com-
pet i t iv^Entreprise Economy" 
qui se mérita la médaille d'or 
George WÏk^ington décernée 
par la Freedbms Foundation à 
l'ouvrage qu i\ contribue le 
mieux à faire comprendre les 
m é c a n i s m e s à e l'économie 
américaine. 

Le président de l'université 
Stanford, J. E. Wallace Ster-
ling, a déclaré que Campbell 
prendra possession de son nou-
veau poste en janvier prochain. 

i r # » i A u r i M i n s c y u c 

. U ' 

a 
/ A 

A r t ^ ^ À o n 
MONTREAL . (CP ) - Cover-

General George P. Vanier has 
been appointed a pàti-on of the 
Montreal Museum of Finp Arts, 
which ' celebrates its "centenary 
next yeai-. Former govemor-geri-
e r ^ Vincent Massey was ap-
pointed an honorary patron. 

C ' ^ ^ A R T PATRON 

MONTREAL (CP) - Govw-
j General George P. Vanier has 
been appointed a patron of the 
Montreal Museum of Fine Art, 
wnich celebrates its centenary 
next year. Former governor-gen-

leral Vincent Massey was ap-
pointed an honorary patron. ^ 

Près de trois cents chefs-d'oeuvre et fac-similés de toiles 
ou de dessins des plus grands maîtres de la peinture ouvraient 
hier soir aux Invités du Musée des Beaux-Arts les portes d'une 
civilisation et d'un art de vivre et de penser. Les trésors de 
l 'ALBERTINA de Vienne et de diverses collections privées ap-
portaient le témoignage de ce soufle de l'esprit qui guida la 
main des hommes pendant des siècles. Trois cents chefs-d'oeu-
vre dont chacun mériterait une contemplation, une étude 
détaillée, une joie toujours renouvelée de la découverte, une 
silencieuse et délectable admiration ! 

Seul reproche à cette exposition: le manque de place, d'es-
pace. Ces reproductions sont peut-être trop entassées, Rubens 
sur Rubens, Diirer sur Diirer, Rembrandt sur Rembrandt. M. 
Turner, le nouveau directeur du Musée, qui a déjà fait porter ses 
efforts sur le renouvellement de la décoration intérieure, 
pourrait-il, pour de semblables expositions, libérer temporaire-
ment les salles voisines ? Les oeuvres des maîtres ont intérêt 
à être vues isolées les unes des autres pour être mieux mises 
en valeur, même s'il s'agit de fac-similés. Et ici les fac-similés 
sont d'une qualité telle qu'ils décourageraient les meilleurs faus-
saires... 

Nous donnerons en page littéraire de samedi un compte 
rendu plus détaillé de cette exposition qui sera l'un des événe-
ments marquants de cette saison. Signalons dès maintenant 
qu'une partie des oeuvres présentées sont des originaux, com-
prenant plus particulièrement des dessins, des crayons et des 
sanguines d'Egan Shiele, de Gustave Klint et d'Oscar Koko-
shka, oeuvres vivantes, spirituelles, dont certaines ne sont pas 
sans rappeler certains coups de crayon de Toulouse-Lautrec. 

Mais que dire des fac-similés? Ceux d'Albert Diirer, en 
particulier sont merveilleux: ses "Mains priant", son "Enfant-
Jésus Rédempteur" et surtout sa "Passion en ver t " , à l'encre 
de Chine ! Que dire du portrait du fils de Rubens, Nicholas, 
et des sanguines de Léonard de Vinci ? Que dire de cette 
apparition de fraîcheur et de grâce, cette tête de jeune fille 
de Greuie, dont on ne peut se détacher que pour rencontrer le 
regard de la "Rosa l i e " de Fragonard ? Et il y a Daumier, et 
Poussin, et Boucher, et tant d'autres, un peu mélangés, che-
vauchant les époques et se confrontant à travers les siècles 
pour nous apporter cette détente de la perfection. 

Il féliciter le Muséé des Beaux-Arts de cette initiative. 
Il faut également féliciter les autorités autrichiennes d'avbir 
organise avec tant de goût cette exposition qui a parcouru le 
monde et qui est à l'honneur d'une civilisation dont on désespè-
re toujours trop vite et qui renaît toujours plus vivante. 

J.S. 

"MINUIT: Soirée "Grinzing" au Musée 
Dans le cadre de l'exposition des chefs-d'oeuvre de 

L'ALBERTINA, l'orchestre philharmonique de Vienne a 
donné hier, à minuit, sa soirée "Grinzing" au Musée des 
Beaux-Arts, au cours d'une réception qui comptera parmi 
les plus élégantes de la saison. Les invités à cette soirée 
spéciale, qui avaient assisté auparavant au concert dirigé 
par Karajan au Forum, arrivaient au Musée encore sous le 
charme de la Cinquième de Beethoven... 

Au Musée des Beaux-Arts, éclairé à giorno les atten-
dait un changement de décor. De grands buffets avaient 
été disposés dans les salles du rez-de-chaussée, où la 
cuisine viennoise était à l'honneur : goulash délicate, petites 
saucisses wienner, excellent vin d'Autriche... On se serait 
presque cru au Festival de Salzbourg ou à l'intermission de 
l'Opéra de Vienne, ne fut-ce que par la société élégante 

. et cosmopolite qui se pressait entre les tableaux de maîtres, 
un verre de vin clair à la main. 

La soirée "Grinzing" réservait à ses invités d'autres 
régals. Sur le grand palier du second étage, une estrflde 
avait été dressée pour l'orchestre phiharmqnique, autour 
de laquelle les invités avaient pris place. Et ce fut l'heure 
attendue... L'heure des valses viennoises, enlevées avec 
une fougue, une allant, une sorte de furie tourbilonnante par 
un orchestre irrésistible. "Danuble bleu", "Valse de l'Em-
pereur" et tant d'autres qu'on croit connaître et dont on 
découvre seulement sous l'archet d'un orchestre viennois, 
les qaulités éblouissantes. Littéralement personne ne tenait 
plus en place et plus d'une jolie femme eut certainement 
aimé danser... Les sages, eux, s'égaraient dans les galeries 
ou allaient revoir, aux accents romantiques qui leur parve-
naient de l'orchestre, quelques unes de ces ravissantes 
figures de jeunes femmes que l'ALBERTINA a menées 

; jusqu'à nous et qui semblent éternellement faites pour 
l'amour... 

J. C. 
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Modem Sculpture — Evan H. 
Turner, director of the Mon-
treal Museum oLFine Arts, will 
give "an illustoated talk on 
"Sculpture in the 20th Century" 
at the invitation of the Na-
tional Gallery in the Museum 
Lecture Hall Tuesday, Nov. 17, 
at 8.30 p.m. 

L 

Fine Arts 
A&Uority 
To Lecture 

John Steegman, f o rme r di-
rector of the Montreal Museum ' 
of F ine Arts , v i^l g i v e a lec-
ture at the A r t Gal lery of j 
Greater Victor ia N o v . 17 at ! 
8.30 p.m. 

Mr . Steegman, an authority j 
on 18th century British paint- • 
Ing, wl i l speak on " T h e Rule ; 
of Taste . " H e is currently on 1 
tour under the auspices of the ! 
Nat ional Gal lery at Ottawa j 

The Trustees,of the National 
Gallery ( ? i , e® ida announce an 
illustrates jedure on "Sculp-
ture in the 20th Century" by 
Dr. Evan Turner, Director of 
the Montreal Museum of Fine 
Arts,"'to ba lïél(T at the National 
Museum lecture hall on Tues-
day, November 17 at 8.30 p.m. 
Open to the public. 

' T 
jMt Steegman 
To Lecture 

John Steegman, OBE, will give 
an illustrated lecture on 'The 
Dilemma of Modern Art ' 8 p.m. 
Tuesday at'the Allied Arts Centre, 
830 9th Ave. W. ' 

Mr. Steegman, a former direc-
tor of the Montreal Mygeum of 
Fine ^ and the • NSuonal Art 

I Museum of Wales is an interna-
tionally known art authority and 

lecturer. The lecture is made pos-
sible through the National Gallery 
of Canada. 

His Excellency, Dr. Kurt 
Waldheim, Ambassador of Aus-
tria will exhibition of 
drawings, vfatercolors and fac-
similes from the Albertina of 
Vienna being sponsored by the 
Montreal_Myseum of Fine Ar t^ 

on Thursdafy,\ovembcr 19, at 
the Montreal Museum. 

-HTT-V r / A 
^ I t G R K A T DRAWING 
MO.\TREAL ( C P ) - T h e Moai-

real Museum of Finp Arts will 
loan a Rembrandt drawing to the 
Fogg Museum in New York for 
ân exhibition next spring. The; , 

iworlc, a .sepia wash . entitled ; 
"Dearth of Jacob," was donated) 
to the museum 50 years ago. 



'Greatest Exhibit Ever C r e a t e d H e r e ' 
34th water-color Canadian exhibit comes to Mtl. 

l a I n a u g u r a t e M u s e u m ' s C e n t e n a r y 
The most important exhibition 

ever created by the Montreal 
Museum of F ine Arts — a price-
less collection of 225 European 
masterpieces — wil l inaugurate 

• the museum's centenary Jan. 19, 
' it was announced yesterday. 
! Govcrncr-General George P . 
jVanier. who recently extended 
his patronage to the museum, 
will open the show and the year-

Uong celebration of the museum's 
jlOO years of activity. 

Col. Hugh M. Wallis, president 
of the museum, said the institu-
tion would strive to increase fin-
ancial support during the centen-
ary. He declared the museum, 
with its present revenue, cannot 
plan ahead. 

The exhibition represents a 
century of pr ivate collecting by 
Canadians and underlines the 
role private collectors have 

-y. 

•fhe Trustees of the National 
Ca l l e r s jC t ' p r f eda announce an 
Illustrated lecture on "Sculp-
ture in the 20th Century " by 
Dr. Evan Turner, Director of 
the MontTeaj_Museum of Fine 
Arts, to be held at the National 
Museum lecture hall on Tues-
day, November 17 at 8.30 p.m. 
Open to the public. 

, ^ q i N T l ( E A L ( C P ) — Gover-
General George P . Vanier has 
been appointed a patron of the 
Montreal Museum of F ine Arts, 

next year. Former governor-gen-
eral Vincent Massey was ap-
pointed an honorary patron. 

played in developing the mus-
eum's art treasures. 

" Th i s museum has benefitted 
more f rom the generosity of priv-
ate collectors than any other 
museum of its type and size on 
the continent," said Dr. Evan H. 
Turner, director of the museum. 

Col, Wall is said that "without 
their help, the museum's col-
lections would be far less im-
portant for it is only in recent 
years that we have had funds ' 
for acquisit ions." 

The exhibition wil l include 
works f rom the great Van Heme , 
Angus and Lord Strathcona col-
lections. 

Also highlighted will be mas-
terpieces f rom the well-known 
collections of Rober t Re ford , Sir 
George A . Drummond, Elwood 
B. Hosmer and James Ross. 

V i ewers will. ,see works t y 
such masters as Durer, Broh-
zino, Rubens, Rembrandt , Can-
alctto, Reynolds, Georges de la 
Tour, Gainsborough, Hopner, 
Raeburn, Bonington, Renoir , 
Degas, Monet, Sisley, P isarro , 
Corot, Courbet and Cezanne. 

Dr. Turner said there is a 
" r emarkab ly distinguished hold-
ing of French impressionist 
paintings in Canadian collec-
tions. This f a c t , " he added, 
"w i l l be one of the revelations 
of the show. 

" T h e extent of Canada's cul-
tural achievements is not fully 
appreciated e lsewhere or even, 
for that matter, probably in 
Canada, " Dr. Turner asserted. 

At least 65 of the masters will 
be presented in the exhibition, 
which will be on v iew until Feb. 
21. 

Dr. Turner said another ma jo r 
exhibition featuring only Cana-
dian painters will be presented 
later during the centennial cele-

brations as a complement to the 
Old Masters show. 

Ear l iest work in the European 
exhibition wil l be illuminated 
manuscript pages dating back to 
1300. 

" I t is obvious," Dr. Turner add-) 
ed, " that such an important col-
lection of pictures will be special-, 
ly guarded . " ; 

^ Seventy -one water colors by 
some of Canada's leading artists 
wi l l be exhib i ted at The Mon t -
rea l Museum of P i n . A r t s Nov . 
/-29 at the 34th annual exhibi t ion 
of the Canadian Soc ie ty of 
Pa inters in W a t e r Color . 

I t w i l l be the f i r s t t ime the 
society holds its exhibi t ion in 

\6 

Montrea l . I t was made possible 
this yea r as the result of a grant 
f r o m T h e Canada Counci l . 

Th i r ty -s ix of the paint ings are 
by members of the society and 35 
by non-members. 

T h e works w e r e se lected by a 
j u r y composed of W i l l Og i l v i e 
J- W. G. Macdonald , A l b e r t , 

.Clout ier , W i l l i am Rober ts and"" 
^ d w y Cooke . 

T h e picture "Compos i t ion No . 
126 • by Mar i on Greenstone won ! 
the society 's honor award, which 
IS j o ined w i t h - t h e W inso r and 
New ton Hughes-Owens Co. pr ize • 
of $100 f o r an outstanding wa te r ^ 
color. -

encouragement of wate r co lor 
pa int ing in Canada. I t does this 
main ly by arranging an annual 
exhibit ion open to members and 
non-members . 

The society Is made up of 60 
members l i v ing r ight across 
Canada. 

\j)t 
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^ ^ ^ color. • 

. ' T h e society 's purpose is the 

" k v t - n - ^ 

GRINZING NIGHT 
1 

Wine, Song and Art 
By BRIA.V C A H I L L 

^ ) M O N T R E A L 

A unique art exhibit and a 
ma jo r social event arc being 
ai-ranged by the Montrea l 
Museum.o f F ine Ar ts in con-
nection with the visit here 
Monday of the Vienna Ph i l -
harmonic Orchestra. 

Thursday evening. Dr. Kur t 
Waldhe im, Austr ian 
sador to Canada 
opened an exhibit ion 
or ig inal drawings by we l l -
known Austr ian artists andij 
3 39 fascimiles representative^ 
o l the col lect ion of the' ' 

rue fu l l y (hat A c disadvant-
age of the a f f a i r is l ikely to 
be hurt f ee l ings among those, 
who l e f t things until too 
late. 

Will Receive at Bal de Tele Bein^ Hehl nl Museum 
r h e r e c e i v i n g l i n e f o r the R a l de T e t e . l e f t t o r i g h t , ^ 

—Posen Photo 

( , o o n e H u g h Wall i .s , P r e s i d e n t o f ( h e Mu.seuni o f à n e 
A r s, Mr,s. L o u i s P . B e a u b i e n . D r . E v a n T u r n e r , D i r e c t o r 
o f Ihe M u s e u m , a n d Mrs , T u r n e r a n d M r . L o u i s P B e a u -

b i en , C h a i r m a n o f t h e Ba l l . T h e B a l l w i l l b e h e l d at t l iP 

bo th r w f e m " T ^ ' ^ « • "b ina t i on 0 
bo th . G e n t l e m e n a r e a.skeci to w e a r b l a c k masks . 

na, seront présentés au Mu>oe 
des Bpaux-Arts d.e Montréal , cii! 
20*<rBt^"mbre au 20 décembre 

Ce sera la p remiè re fois que les 
i faosimi lés seront montrés à Mon-
Iréal , et une des rares occasions 
où on les verra outremer. 

Dans un communiqué con jo i r t , 
•P consul général autrichien ,"{ | 

trVv S 

jstr ian Ambas-li „ ^ ^ - 1 ! ^m^ 
nada, f o r m a l l y ^ - ^ C X P O S I l l O O 
chibition of 40l ~ 

il M autrichienne 
Un clioix do dessins nrigiriaMv 

i amed ^ A l ^ e r U n a " Ga l l e ry ' in!!d;arUstes a"' '-ichien.s renomme^ 
Y j I ainsi que 139 célébrés facsimi lcs 

On Monday night, f o l l ow- , de la ga ler ie v iennoise , rAlhert^>-
ing the regular concert at the 
Forum, members of the V i -
enna Phi lharmonic wi l l play 
at the museum Part of a 
gala Gr inz ing N igh t featur-
and wines and about 300 din-
ner- jacketed and be-gowned 
guests at $12.50 a head. 

T h e original drawings in . , • , i 
the exhibit , which wil l run Montréal . N .F . L o ewenhe im et 1P 
until Dec. 20 are by Gustav Dr F.van H. Turner , d i rec l fv i r du 
K l imt , A l f r e d Klubin, Oscar Musée, ont déclare que I expos • 
Kokoschka, Egon Schie le and Hon sera présentee e n marge c.c 
Herbert Broeckl . They have la ".soirée Gr inding" , le ^23 no-
been bor rowed f o r the occa- vemore . 
sion f r o m pr ivate individuals : La récept ion sera d o n n e ^ e en 
and o t h e r gal ler ies. T h e I honneur de l 'Orchestre phi lar 
fascimiles, be ing shown f o r monique de V ienne . Des mets pt 
f i rs t t ime in Montreal , repre- des vins autrichiens seront sei-
sent var ious aspects of Euro- vis et les membres de 1 orchestre 
pean art between 1400 and joueront le " F i n e K l e i n e Nac.^ 
1800. musik- de Mov.art et les valsf 

Dr. Evan Hunter, director .v iennoises qui les ont faits cor -
nf the Montrea l Museum of I naître à travprc le monde. 
F ine Arcs, says that the draw- ; L e s facsimi lés r ep r e s en t en ' ^ ~ 
ings of Schie le and K l i m t ^ diverses phases de l 'art europeert 
should be of particular inter- : entre 1400 et 1900. _ 
rs( because the work of these ' - - . 1 1 ^ . . -i-. 
men is so l itt le known in 
North Amer ica . Schiele was 
only 28 when he died in 1918. 

T ickets f o r the Grinzing ; d'unf- oual ité excent ionne l le ' el 
N i gh t—named for a f amed représentent des chefs - d'oeu-; 
wine-tasting town near V i - ; v r " - im-oo- ' ibles à emprunter , 
enna -—are at a premium. 
Only about 300 people can 
be accommodated and the^ 
tickets we re o f f e r ed to the 
about 3,000 members of the 
museum on a f irst-come, 
f i rst-served basis. A reprcr 
scntative of the museum saij^ 

^ CP sujet Ir Dr Turner a fa.f 
r emarquer qu'il P.st assez, r ' .rf 
one le mn.sée expose des r ep ) r - ^ ^ 
ductions "ma is cel les - ci .sont 

l A i v T w t - i i ^ 

>)lalue !^eizure Recalled 
U 

Controversial Sculptor Back 
By L U C I I . r . E DE ST. A i V H R E ' In France , he has sold two French f i lm companv f o r II _ 
Montreal Sculptor Robert Rous- col lector , 

sil.. vvho.se 12-foot .statute " P e a c e " de.scnbes as j ^ j j 1,0 would be fa r happier 
was .seized and placed in pol ice .to work in Canada which he con-i 
cel ls a f ew years ago. has re- also represented France at siders "a natural country f o r 
turned here from" France to com- . ' ^e F r ench Pav i l i on at the Brus- vast and monumenta l sculp-, 
p le te a statue commiss ioned by sels Fa ir . A n d to top it all h? tu res " somewhat comparab le , to 
the Montrea l Museum of F ine recent ly sold six pieces to a the vast murals by D iego R i ve ra 

Peace statue 
I 

Ar ts . 
" P e a c e " awed af-d angered the 

Mont r ea l publ ic and f ina l l y the ! 
pol ice. A f t e r its re lease f r o m ! 
Mont rea l pol ice cells it eventua l ly 
f ound its way to an art ga l l e ry in[ 
Par is . 

Roussil has now submit ted 
sketches f o r another statue to 
the Museum of F ine Ar t s . ' 
A l t h o u g h the sketches ' w e r e j 
accepted, the wood sculpture was| 
not, Roussil said in an in terv i ew. ! 

W o r k i n g on Second ' 

But the 33-year-old artist hopes 
to sell it pr ivate ly . Meant ime, he! 
is work ing on his second wood ' 
sculpture, an abstract, which he 
hopes the Mu.seum wil l f i nd 
acceptable. 

Roussil, who l ives " in an aban-
doned o l i ve mi l l ' ' at Toure t t e sur 
Loups, near Ant ibes, in the south' 
of France, came to Montrea l to^ 
f in ish this pro jec t . H e thinks: 

.«.^-iisiii* acceptance of his sÈulpture by| 
the Museum would make up f o r 
his ear l i e r e f f o r t s . 

in Mex i co City. 

T h e artist, who af f i v e was 
ca l l ed ' t h e " s idewa lk artist of the j 
east end , " thinks Canada ought j 
to g i ve a break to young artists 
by ecourag ing outdoor art. 

Dr. A r t h u r L i smer , of the Mu j 
seum' of F ine Ar t s , ca l l ed Rous-| 
sil 's work " t yp ica l French-Cana-; 
dian in its or ig ina l p owe r of 
express ion . " i) 

"-ftVOTl " ^ v i o i i ^ ' ï 

I.rs dessins or ig inaux sont Od 
Gu,stav K l imt . A l f r e d Kubin . O -
kar Kokoskaka. Egon Schiele e" 
Herbert Broeckl . 

" L e s travai'X de K l imt et Schic 
le a d-iclar- le Dr Turner- s^ 
ront part icul ièrement appi-écié" 
puisoue ces artistes, dont la re , 
nommée grandit sans ce.s.se en( 

iKurope et aux Ftats - Tn i s , .sonjl 
jpeu connus au Canada. " ^ i 

t o ) 

usée den Beaux-Arts \ 

Merc r ed i , l e 2 décembre , à ! i 
trois heures, le Comi t é f émi -
nin du Musée des Beaux-Ar ts 

~ présentera M. E v a n H . Turne r , 
' P h D qu i p rononcera , en f ran-

çais. une causer ie sur l 'ar t re-
l i g i eux . L e thé sera serv i . L e 
pub l i c est inv i t é . 

R O B E R T ROU.SS îL 

back in Montrea l 

!i>atronage de ' 
l'hon. Vanier'îK 

L e g o u v e r n e u r - g é n é r a l G e o r -
ge -P . V a n i e r v i e n t d ' a cco rde r 
son p a t r o n a g e au M u s é e des 

iix-Art.s de Montreiàl , à la 
e d u c en t ena i r e d e l ' inst i -

<1 11 
Museum of Fine , Arts 
A pr ize w inn ing F innish f i l m 

w i t h . F rench t it les, ' L e Renne 
B lanc ' w i l l be the f ea tu re on the 
•Wednesday even ing p rog ram at 
the Mon t r ea l Museum of F ine 
A r t s on N o v e m b e r 11 at 6.30 p.m. 
and at 8.30 p.m. 

I t is an outstanding f i l m which 
has won awards at the Cannes 
F i l m Fes t i va l and in Ho l l ywood . 
I t is based on the f o l k l o r e of F in -
l and and was beaut i fu l l y photo-
g raphed in Lap land . T h e musical 
score is by E inar Eng lund. 

tut ion. 



Montreal Gets Taste Of Life in Vienna 
71 

/ 

GRINZING NIGHTr Vienna came to Montreal 
early yesterday when the Museum of Fine 
Arts played host to members of the Vienna 
Philharmonic Orchestra. A "Griming Night -
so-named because of the Austrian town famed 
for its wine-tasting festivals — at the rnuseum 
included Austrian food, wine and music. The 
celebrated Philharmonic performed three selec-
tions and later, a small Austrian band played 

for dancing. Ambassadors, including Soviet 
Envoy to Canada Amasasp Aroutunian, consuls, 
and civic officials headed the group in attend-
ance. Photo at right shows member of the Phil-
harmonic as he examined museum painting 
prior to performance. Below, other members of 
the orchestra show their pleasure at the German 
address of welcome by Col. Hugh M. Wallis, 
auai çs» (Gaz.ette Photo Service) 
president of the museum. 

S 

jçlernier-né 
des t h é â t r e s / / 

Madame Jeannine C. Beau-
bien sera l'invitée de la Société 
d'étude et de conférences, mar-
di prochain, le 24 novembre, 
au Musée des Beaux-Arts. La 
conference intitulée: " L e der-
nier-né des théâtres" commen-
cera à deux heures et demie. 
Mademoiselle Catherine Bégin 
et monsieur Claude Préfontaine 
interpréteront une scène do 
"Crime et Châtiment" de Dos- . 
toiewski. 

Madame Beaubien, née à 
Montréal, vécut trois ans à Ar-
vida où elle fonda la Société 
Dramatique, puis à Québec, de 
1945 à 1948, où elle joua au 
Quebec Art Theatre. A son re-
tour à Montréal, on la retrou-
ve au Mountain Playhouse, au 
Canadian Players, chez les 
Compagnons de Saint-Laurent 
et les Saint-Genesius Players. 
En 1958, elle fonde le Théâtre 
International de Montréal (La 
Poudrière de l'île Sainte-Hélè-
ne) dont elle est la directrice. 
Elle a de plus joué au Brae 
Manor (Knowlton) et figuré 
dans des films américains et 
canadiens. j 

% l»A ^ - r -Si 

Plan Important Exhibit 
For Museum Centenary 

The most important collection .surprises of the show," Dr. Tur-
of European masterpieces ever tolner added. 
be prought together to form an j Col. Hugh Wallis, museum pres-
exhibition in Canada wil l go on jdent, stressed thai the exhibi-i 

^ ^ l u t r ' U / 6 7 j j 

lu Musée des Beaux-Arts 

show at the Montreal Museum of tion had been organised as a. 
F ine Arts Jan. 19 as the penuig tribute to the people "who, by 
exhibition of the Museum's cen-.their gifts and bequests, have 
tenary. 'helped to make the museum one 

The exhibition, representing - - - ' • 
100 years of private collecting by 
leading Canadians, will be opened 
by Governor-General Vanier, who 
recently extended his patronage 

of Canada's leading art centres. 
"Wi thout their help the Mu-i 

seum's collections, worth todayi 
approximately $11,000,000, would: 
be far less important fo r it is| 

to the museum. o n l y i n recent years that we have! 
A t a press conference yester-,- J - ^ ^ ^ acquisitions." 

nas Deneiuea inuie i ium uie gen-; c(„otv,„„n.j ntVipr rnllprtors 
erosity of private collectors than Lo^d S ^ T 
.ny other museum of its type and '^ep ^^^^^^ ^ Drummond, 
size on the continent. , ^ g ^^^ j^mes 

He said there wil l be approxi- ^^^^^ 
mately 225 paintings in the ex- explained that in 
hibition which cover the years ^^^^ ^^ Drummond and 
from the 14th century ntil RQSS collections, which were auc-f 

Pleasant Surprise tioned in London at famous sales, 
1 ui ^ i pictures have been loaned f rom 

"There is a remarkably distin- nrespnt owners in various: 
guished holding of French im-
pressionist paintings in Canadian 
collections. This fact wi l l be one 
of the pleasant and remarkable 

their present owners in various 
parts of the world. 

Artists whose works wi l l be; 

See PLAN—Page i, Col. 5 
seen include Durer, Bronzino, r, î ^ 

; Rubens, Rembrandt, Canaletto, " V W L ^ 
iRepo lds , Georges de la Tour, _ -u -v-- -«l 
Gainsborough, Hopner, Raeburn, ^ ' ^ j u L r U T / ^ 
Bonington, Renoir, Dugas, Monet, 
Sisley, Pisarro, Corot, Courbet j 
and Cezanne. A n f A H A r l l V f 

Artists whose reputations were ' i .111 I I t j l I M l M \ l 
wel l established before 1914 and f - i i i i j | 

I whose works wil l hang in the 
exhibition are Picasso, Braque, 
Modigliani and Signac. 

" The e x t e n t of Canada's 
cultural achievements is not l^l^rîon Green.stone, who came 
ful ly appreciated elsewhere or to Canada from New York nhonf- ̂  
even f o r that matter probably in two vpar« ,, „ ^ -

cnalked up two • 

. W i n s Honors 
MAc 

Canada," Dr. Turner said. "This 
exhibition wi l l be a surprise to 
many people." 

Seek Support 

Col. Wallis, discussing the 
exhibition, said that it would 
attract people f rom many other 

more successes as an artist in 
Canadian shows this month. Sha ' 
received the top honor award in ^ 
the annual exhibition of the 
Canadian Society of Painters in i 
water color and had oils accept-

parts of Canada and outside the ed for the annual. Winnipeg 
.country. He said the centennial show. 
;is the highlight year f o r the Another London artist H j ' 
• museum and as such it wi l l look . . .irusc, w. j . 
f o r new support and more as- mvited to send rep-
sistance. resentative canvases for tha 

" I n the next , f i ve years we Canadian Group of Painters ex-
hope to increase our capital by ^iBition which is eoins nn t h i 
$2,000,000._ Where would Mon t -^wd l e of this n : o n f h l % h ^ T o ! 
real or this province be withoutronto Ar t Gallery. He also had 
this magnifican cultural organi-pointings accepted for the water 
zation. W e must have more sup-,oj^^ society Lhib i t ion L T a n 
port and a larger income." heou for the Winnipeg show. 

' " o r . Turner also announced J " " " " f 
t h a t another major exhib i t ion^" '^ 
featuring only Canadian Painters 
wi l l be presented later during t j ; „ , , „ - ru ù - t - ^ . 
the centennial celebrations. f ^ n . ? ® M 

held in Montreal at the Museum-
of Fine A f f s . — // 

L'année du centenaire verra 
des expositions inoubliables 

I .1 P ' " * 'mposante exposition famais organisés par la 
I Musée des Beaux-Arts de Montréal - une inestimable collec-

tion comprenant 225 chefs-d'oeuvre européens — inauaurera 
I » centenaire du Musée le 19 janvier. 

L e g o u v e r n e u r - g é n é r a l G e o r g e s - P . V a n i e r , q u i a r é c e m m e n t 
a c c o r d é son p a t r o n a g e a u M u s é e , o u v r i r a l ' e x p o s i t i o n a i n s i 
q u e l a c é l é b r a t i o n , q u i s e c o n t i n u e r a p e n d a n t t o u t e l ' a n n é e 
d u c e n t e n a i r e d e t o n a c t i v i t é . 

C e t t e e x p o s i t i o n r e p r é s e n t e u n s i è c l e d e c o l l e c t i o n p r i v é e 
p a r d e s C a n a d i e n s e t s o u l i g n e l e r ô l e q u e les c o l l e c t i o n n e u r » 
o n t l o u é d a n s le d é v e l o p p e m e n t d e s t r é s o r » a r t i s t i q u e » d u 
M u s e e . 

"Ce musée a bénéficié de la générosité des collectionneur» 
privés plus que tout autre musée de ce genre sur le continent", 
a déclar M. Evan H. Turner, directeur du Musée. 

Le Colonel Hugh M. Wallis, président du Musée, a révélé 
que l'exposition a été organisée en hommage aux gens qui, 
"par leurs dons et legs, ont contribué à faire de ce Musée 
I un des principaux centres d'art du Canada". 

"Sans leur aide, a-t-il ajouté, les collections du Musée 
«eraient beaucoup moin» importantes, car ce n'est que dans 
les dernières années que nous avons reçu des fond» pour les 
acquisitions." 

L ' e x p o s i t i o n d o n n e u n e v u e g é n é r a l e d e l ' é v o l u t i o n d e s 
c o l l e c t i o n » c a n a d i e n n e » . E l l e c o m p r e n d r a d e s o e u v r e s d e s c o l -

1 l e c t i o n s V a n H o m e , A n g u s e t L o r d S t r a t h c o n a . 
On y verra aussi des chefs-d'œuvre de collections bien 

connues, celles de Robert Reford, Sir George A . Drummond, 
Elv/ood B. Hosmer et James Ross. 

Dans la cas de» collections Drummond et Ross, qui ont 
été mises aux enchère» h Londres lors de vente» célèbres, les 
peintures ont été empruntées de leurs propriétaires actuel» 
dan» diverses parties du monde. 

Le » amateurs pourroht admirer des oeuvres de maîtres 
tel» que Durer, Bronzino, Ruben», Rembrandt, Canaletto, 
Reynolds, Georges de la Tour, Gainsborough, Hopner, Raeburn, 
Bonington, Renoir, Dugas, Monet, Sisley, Pisarro, Corot, 
Courbet et Cézanne. 

L'exposition comportera des oeuvres d'artistes dont la 
réputation «'est établie avant 1914, tels que Brague, Picasso, 
Modigliani et Signac. 

M. Turner a déclaré i une conférence de presse que " l ' im-
pressionisme français est particulièrement bien représenté 
dans les collection» canadiennes. Cet aspect sera l'une de» 
révélation» de l'exposition, a-t-il ajouté." 

Un catalogue de 60 pages a été préparé, avec SO illustra-
fions des oeuvres exposées. Il renferme aussi un article de M. 
Turner sur la collection au Canada. 

"L'étendue des réalisations culturelle» au Canada n'est pas 
appréciée à sa juste valeur ailleurs et probablement même 
au Canada, a aff irmé M. Turner. Cette exposition surprendra 
beaucoup de gens." 

L e d i r e c t e u r a d é c l a r é q u e l e M u s é e d e M o n t r é a l a p r o f i t é 
" n o n s e u l e m e n t d e l a g é n é r o s i t é d e s c o l l e c t i o n n e u r » p r i v é » 
m a i » a u s s i d e l e u r » c o n n n a i s s a n c e s a r t i s t i q u e s " . 

Une bienfaitrice typique fut Mlle Adaline Van Home, qui 
légua au Musée 60 importante» peinture» couvrant toutes les 
périodes de l'histoire de l'art. 

Au moin» 65 maîtres des siècles passés «eront représenté» 
à cette exposition qui sera ouverte jusqu'au 21 février. 

il n'y aura aucune peinture canadienne. 
M . T u r n e r a a n n o n c é q u ' u n e a u t r e e x p o s i t i o n i m p o r t a n t e , 

c o m p o s é e u n i q u e m e n t d e p e i n t u r e s c a n a d i e n n e s , s e r a o r g a n i s é e 
p l u s t a r d p e n d a n t l es c é l é b r a t i o n s d u c e n t e n a i r e , e n g u i s e d e 
c o m p l é m e n t à l ' e x p o s i t i o n d e s m a î t r e s d u p a s s é . 

Des pages manuscrites enluminées, datant de 1300 et 
dessinées par des maîtres inconnus de l'école française, seront 
l'oeuvre la plus ancienne de l'exposition européenne. 

Selon M. Turner, l'exposition a pu être montée grâce i la 
collaboration des collectionneurs d'une rive à l'autre du Canada. 

" I l e s t c e r t a i n , a - t - i l a j o u t é , q u ' u p n e c o l l e c t i o n d e p e i n -
t u r e s a u s s i I m p o r t a n t e s e r a s p é c i a l e m e n t s u r v e i l l é e . " 

i u r n l ^ l i i ^ f ^ 1 

Fine Arts Museum must 
improve financial position 
m f ive-year plan to extend 
financial support f rom all 

, sources was announced by The 
i Montreal Museum of Fine Arts. 

" I t is absolutely essential that 
we improve our financial posi-
tion," Col. Hugh M. Wallis, presi-

that a study of financial state-
ments of other museums in 
America "of a siŝ e comparable to 
ours shows that we are at about 
the bottom of the list in the per-
centage of income from invest-
ments available for administra-

tion," Col. Hugh M. Wa " s presi- ^ ^^^ operation, that is, rev-
dent of the Museum, told the an- ^^^^ ^^^^ ^̂ ^ 

with reasonable certainty. nual meeting of members. 

He said the museum would 
strive to do this through sub-
scriptions and donations from 
members and other individuals, 
corporate contributions, special 

" In the year under review, our 
revenue f rom that source was 
about $31,000, or only approxi-
mately 14 per cent of our total 

events, governmenUl " l î ^ t ^ ^ S ^ t h r ^ b S 
and endowments and legacies. depends 

Noting that there have been ^ ^̂ ^̂  g j- jg^ put into 
substantial increases m fmancial and.there i.s, therefore. 
support in the past year. Col. 
Wallis added: 

"On the other hand, wc have 
had to expend and commit large 
sums for accumulated essential 
repairs and improvements. Our 
costs of operation, have in-
creased. as indeed have those of 
all public institutions. 

"This has resulted in a deficit 
again this year. Consequently, 
there have been further reduc-
tions in 
funds." 

He said advantage would be 

.•aising 
always the unceifainty as to now 
much will be available and what 
work can be undertaken. 

" In fact, the total revenue from 
investments and total revenues 
f rom all other sources continue 
to fa l l far .^hort of our present 
requirements and those require-
ments are certain to increase. 

We estimate that to put our-
^ „ selves in a sound operating posi-

. been further redu - p , ^ for es.sential re-
our meagre general ^̂^̂^̂  improvements, we 

should have an additional invest-
ment revenue of about $100.000 

taken of the Museum's centenary . T^^t would require 
next year "and the great inter- ^ .. 
est and participation that will-be e possession of- additional in-
stimulated by ccntennia.1 events"/vestments of, say, $2,000,000. The 
to launch the five-year progr'am.'j need fo r endowments and lega-

_ t _ t n fVlAl, /tt atz < IT --.l^fll.?.. ^ f The general meeting was the 
first attended by Dr. Evan H. 

! Turner, newly-appointed director 
of the Mu.seum, and Col. Wallis 
declared: 

" I t is an understatement to 
1 say that in the four months of 
! Dr. Tui-ner's directorship, he has 

already exercised a strong and 
favorable influence on our af-
fairs." , 

Discussing the museum s f i-
nancial position. Col. Wallis said 

er. noted 

Jl 

MIST Sotothy P f e i f f e r . 
art critic, wil l speak on the cur-
rent Canadian Water Color So-
ciety Exhibition, Wednesday, No-
vember 11 at 3 p.m. at the Mont-
real Museum of Fine Arts. 

Tea will be served fo l low-
ing the talk in the upstairs 
foyer of the '.lu.seum. This pro-
gram is one of a series of 
weekly Wednesday lectures 
and teas sponsored by the 
Ladies' Committee of the Mu-
seum to which the public ïs 
cordially invited. ^ 

(•ies, .therefore, i.s ;-loari.v of 
paramount impoi-tance." 

He said the increasing num-
bers of government agencies giv-
ing grants f o r the arts "indicate 
that the voters support such 
action. 

"This museum, the oldest f ine 
arts institution in this country 
and one of the big three in Ca-
nada, the only museum with 
paintings, sculpture, decorative 
arts, a library and an art school, 
is of the greatest value to Great-
er Montreal, to the province and 

I to Canada, and deserves whole-
' heatted support." 

He paid spociai tribute to a 
f ew donors "without who.se gen-
erous support wc would have 
been very severely handicapped." 
Listed were Ibe anonyjnoiic rjo-

1 nors who made po.ssible the in-
I stallation of a passenger eie-
I vator: the $25.000 grant of Samuel 
I Bronfman: the A i ts Council oi 
! Greater Montreal grant of $2.5,-
1000; a $10,000 grant f rom tnt 
Canada Council. Other top do-
nors were Macdonald Tobac.i 
Inc., Henry Morgan & Co. an: 

, the Ritz Carlton Hotel. 
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Ù^Af^ "Mi" 

Montréal prête 
un Rembrandt 
I^^New York 

bembrandt, 
•feté doi Musé® (^s Beaux-

Arlfe (^ .Montréa l , s^ra prêté 
poi)|r uh» -esBûat i e « ' a la Bi-
bl io^t i juo rit-ipuiltr"MorgaD, 
au Musée Pogg-à New York, le 
printemps prochain. 

Le Da- Evan H. Turner, direc-
teur du Musée des Beaux-Arts 
de Montréal, fait savoir que le 
rteiisin prêté est intitulé : "La 
mort de Jacob". 

C'est un lavis qui a étié don-

CanadaDram; 
ecture Set ^ 1 

ne aù ^ï^uotc jOe pai- Wil-
liam J. et Agnes Learniont. n 

\ 

KARAJAN 

L'ALBERTINA au Musée des Beaux-Arts 

Une civilisation en trois cents tableaux 

^luseum Talk 
On Wednesday t/ 

The Ladies' Committee of 
tile Montreal Museum of Fine 
Arts vi'ill present its weekly 
lecture and tea at 3 p.m. Wed-
nesday, Dec. 2. Dr. Evan H. 
Turner, director of the mu-

A lecture on Canadian 
theatre, both French and 
English, has been chosen as 
the feature of the next meeting 
of the Société d'Etude et de 
Conferences, to take place to-
morrow at 2:30 p.m. at the 
Museum of Fine Arts. 

Mrs.^Jeannine C. Beaubien, 
founder and director of the In-
ternational T h e a t r e "La 
Poudriere" will be the lecturer. 
The meeting is open to the 
public, Mrs. Paul Langlois 
president of the Société, has 
announced j 

meswe neuf pouces sur U pou, ^ 
C65. 4 

seum, will speak in French on 
religious 'objects in the mu-
seum's collection. 

Tea will be served in the 
upstairs foyer fo l lowing the 
lecture, and the public is in-
vited. 

This will be the final lecture 
prior to Christmas. The series 
will resume in January. 

L'abondance des matières et 
les nécessités de la mise en 
page nous ont e.npêché de pu-
hlier dans la page littéraire de 
samedi un compte rendu de 
l'exposition de l'ALBERTINA 
de Vienne, au Musée des 
Beaux-Arts. Cette exposition 
allant de pair avec la venue 
de l'orchestre symphonique de 
Vienne, nos lecteurs seront 
intéressés d'en trouver une 
description en même temps 
que le compte rendu de la 
soirée "Grinzing", organisée 
hier soir au Musée des Beaux-
Arts. 

L'exposition de l'AIbertina de 
Vienne, qui s'est ouverte jeudi 
soir au Musée des Beaux-Arts, 
« a nous apporte certes pas la 
révélation des oeuvres majeu-
res des grands maîtres de la 
peinture. La plupart des fac-si-
milés concernent en effet des 
dessins à la plume', sanguines, 
crayons etc . . . Mais ce côté in-

time de l'oeuvre des maîtres, 
qui nous échappe parfois, nous 
permet de mieux suivre leur 
évolution et de prendre un 
contact plus direct ensuite avec 
leurs grandes compositions. En 
regardant de près ces fac-simi-
lés, nous avons un peu l ' imi 
pression de pénétrer chez l'ar-
tiste à la dérobée et de le re-
garder travailler par dessus son 
épaule, en retenant notre souf-
f le et en suivant la trait que 
trace sa main . . . 

Disons tout de suite que les 
oeuvres présentées sont remar-
quables et que les fac-similés 
sont d'une qualité qui ne per-
met de faire, pour ainsi dire, 
aucune différence avec les ori-
ginaux. 

Une exposition 
Albert Durer ...dant 

l'exposition 
Dans la contexte de cette 

manifestation, on pourrait dire 

è^CtftMfti. t^vl^v;^ l t A r r f 5 (S'^t 

iScture Survives ^rt^Jf^ 
Caprices Of Projector 

By Carl Weiselbcrger 
Tlie slides went on strike. They 

stuck stubbornly in the projector 
or flashed in bizarre angles, bits 
of pictures on the screen which 
resembled surrealistic paintings, 
upside down, eerie concoctions of 
geometrical Mondrians and non-
representational action-painting. 

The "act ion" at the illustrated, 
lecture on "Sculpture in the 20th 
Century," was perilously inter-
rupted, slowed down, stuck all-
together sometimes like the visit-
ors to the National Museum in 
the traffic jam outside. 

But E. H. Turner, the director 
of the Montreal Museum of Fine 
Arts, "knows hiS~" stuff", as a 
young lady in the darkened audi-
torium remarked: he continued 
his talk unimpeded by the traf-^ 
f ic jam in the projector. 

He drew a clear picture of the 
development of modern sculpture 
beginning with Rodin, its great 
pioneer, who stylized and exag-
gerated slightly to get the effects 
of strength and emotion he want-
ed. 

Charm of Rococo 
Dr. Turner, for all his admira-

tion of the abstract trends in 2pth 
century sculpture, had a good 

a particular friend of our National 

Gallery! 

Sculptors like Henry Moore 
and Brancusi were singled out 
for their tremendous sense of thç 
material and the immense i; 
tensity in works like Brancusi', 
abstract but wonderfully su 
gestive "Bird in Flight". 

To this proud line of 20th ceni 
tury sculptural imagination and 
new technique belong the work oi 
the Americans Lipchitz, Calderi 
the inventor of "stabiles" and 
"mobi les" and that of younger 
artists, still hardly known be-
yond the American border. 

Dr. Turner might have men-
tioned important 20th century 
sculptors like Carl Milles or Mes-
trovic, and he's obviously not an 
admirer of Epstein — but per-
haps the battle of the striking 
slides shortened his talk or dis-
tracted our attention. 

In all, a very eloquent, en-
thusiastic lecture on modern 
sculpture — an art which espec-
ially here in Canada deserves 
far more knowledge on the part 
of the public and more courage on 
the part of the sculptors. 

qu'il y a une exposition Albert 
Durer dans l'exposition, tant 
les oeuvres du maître de Nu-
remberg y sont bien représen-
tées. Et Certes les gravures et 
aquarelles du chef de l 'Ecole 
allemande se prêtaient particu-
lièrement a u x reproductions. 
L'AIbertina a la chance de pos-
séder certaines pièces impor-
tantes du peintre datant surtout 
de la période 1504-1505 et nous 
n'avons pas à nous plaindre de 
cette profusion. Je voudrais si-
gnaler d ' a b o r d ces "Mains 
priant", admirables, tressées 
vers le ciel, suppliantes, dia-
phanes; et ce portrait d'enfant 
Jésus rédempteur, où sont réu-, 
nies toutes les grâces espiègles 
de la vraie enfance insouciante. 

Parmi les pièces maîtresses, la 
série de la "Passion en ver t " 
à l'encre de Chine est saisis-
sante. On ne se lasse pas d'ad-
mirer la mouvement, la vie 
puissante, les gestes qui par-
lent, cette sorte de f ièvre qui 
ani.ne les ensembles. I l faudrait 
d'ailleurs avoir le temps d'en 
regarder tous les détails à la 
loupe ! 

C'est d'ailleurs une vue d'en-
semble sur l'oeuvre d'Albert 
Durer que nous procure l'AIber-
tina. Toute la vie de l'époque 
est ressuscitée devant nos yeux, 
qu'il s'agisse des vues du Châ-
teau et de la. ville d'Innsbruck, 
ou du dessin du port d'Anvers; 1 
ou encore qu'il s'agisse des 
aquarelles célèbres de fleurs et 
d'animaux, spécialement cella 
du Lièvre qui est très connue. 
Cette présentation englobe aus-

Brueghel, Rubens, " i • 
Rembrandt, Van Dyck... 
I l est difficile de mentionner 

toutes les oeuvres exposées. 
Certaines m'ont frappé, comme 
les deux larrons de Hans Bal-
dung ou encore un amusant 
dessin de Brueghel, proche de 
la caricatùre, sur "L'artiste et 
le spectateur", qui reste une 
excellente variation sur le ca-
botinage. Rien n'a changé de-
puis . . . J'ai beaucoup aimé 
aussi ces charmants petits des-
sins de Rembrandt " L a toi-
lette", " L a Chaumière" et quel-
ques études de Van Dyck. 

Les sanguines de Rubens ma 
sont apparues comme certai-
nes des pièces les plus atta-
chantes de l'exposition. Et je 
donnerai bien des toiles de maî-
tres pour avoir les deux san-
guines de son fils Nicolas, que 
je préfère même à celle, plus 
célèbre, du duc de Buckingham. 

J'ai eu du plaisir à retrouver 
aussi la reproduction d'une 
tête à l'huile de Salvator Rosa, 
l'un des peintres du 17e italien, 
considété jusqu'ici comme de 
deuxième ordre et qu'on sem-
ble heureusement redécouvrir, 

L'Ecole française 
L'Ecole française s e m b l e 

moins bien représentée, mais il 
y a pourtant une tête de jeune 
fille de Greuze, vive, pétillante, 
malicieuse . . . È t il y a cette 
sanguine de Mme de Rompa-
dour, par François Guérin, qui 
fait comprendre comment le 
roi perdit la tête devant ce vi-
sage de femme-enfant, au jiez 
mutin. 'Watteau, François Clouet 
voisinent également avec Fra-
gonard dont le portrait de "Ro-
salie Fragonard" est un des 
bons portraits de ce peintre. 

A -
' M y • 

CREAT DRAWING 
KTO/NTREAL ( C P ) - T h e Mont-

real Museum of Fine Arts will 
loan a Rembrandt drawing to the 
Fogg Museum in New York for 
an exhibition next spring. The 
work, a sepia wash entitled 
"Death of Jacob," was donated 
to the museum 50 years ago. 

si ces amusantes petites aqua- plein de vie, avec des yeux qui 
relies, qui devaient servir de pétillent de malice et une chair 
gravures de modes, à l'époque: 
femme allant à l'église, femme 
allant danser, etc. Et il faudrait 
an long compte rendu, à lui 
seul, pour parler de ses por-
;raits comme celui de saint Do-
minique (dont la sérénité sûre 
l'elle-même fait contraste avec 
e visage plein d'humour caché 
3u saint Antoine de la "Tenta-
ion" ) . Je voudrais signaler sur-
;out, avant de quitter Albert 
Ourer, son auto - portrait à 
'âge de 13 ans. Je ne connais 
rien de plus charmant, de plus 
Irais, de mieux dessiné que ce 
souvenir d'enfaiice. 

vivante, colorée, tiède comme 
un fruit mûr. L 'Ecole française 
est encore représentée par une 
étude à la plume de Jacques 
Callot sur la Foire de Florence, 
par une tête de jeune fil le de 
Daumier, ainsi que par une 
gouache de Degas assez inat-
tendue sur un paysage de mer 
et une aquarelle de Renoir. 

Retrospective ' • 
autrichienne 

Kokoscha qui développa dans 
son pays les théories expressio-
nistes. Les dessins de Klimt et 
de Shiele ont une parenté très 
nette et sont d'un crayon un peu 
précieux, mais très vivant. 
Ceux de Kokoscha se ressentent 
également de l'influence des 
deux premiers, bien que ce 
peintre ait renié plus tard cette 
manière pour s'engager dans 
des conceptions plus dramati-
ques. Déjà, dans ses portraits, 
dans ses dessins, on devine les 
transformations physiques qui 
se produiront chez le modèle. 
C'est toute une période de l 'art ' 
autrichien que résument ces,y 
trois peintres : celle oîi la Vien-* ; 
ne du début du siècle, avide de ; 
dessins précieux ou légers, com- i 
mençait à sentir les atteintes 
d'un besoin de dramatisation qui 
serait son climat ensuite pour 
quelques décades. 

Jean Sarrazin. 

i 

^ f ^ f ^ K T G A L L E R Y 
T h » f i rst "Four Canadians" 

show of the season wiH be hanging 
in the Print Room of Th « A r t 
Gallery o ' Toronto f o r one month 
f rom November 6th. About ten 
paintings each by Alfflcandra Luke,, 

R. L . Bloiirfi will be on view. 
The purpose of these 4-man 

shows which are held 3 or 4 tim^g 
every year is to g ive the Toronto 
public an opportunity to become i 
famil iar with the work of contem-
porary Canadian artists through 
seeing a number of works by one 
arti.'-l in one exhibition. 'j 

Thrpe of the four Canadians in-^ 
eluded in the exhibition are from 
Western Canada. Ronald Spickett, 
winner of one of the Baxter Foun-
d ^ o n ' s purchase aw^rJa at LllL> 
O.S.A. thi.s siiring, lives in Alberta 
and teaches at the Provincial In-, 
stitute in Calgary. Besides the' 
Baxter Award in 1959, he won an 
O'Ke^fe A r t Award in 1951 and a 
fuf l scholarship' f o r one year's 
•study at thf In.stituto Alienee in 
San Miguel, Me.xico in 1956. i 

R. L. Bloore until last year wa^' 
on the staf f of the Department of 
A r t & Archaeology, Unjversity of 
Tnrnntn He i.s a director of U'.e" 
Norman Mackenzie A r t Gallery in; 
Ret ina and lecturer at Regina Col-
lege, Univer.sity of Saskatchewan. 
He has .studied at various institu-
tions in Canada, the U.S. and Eng-
land, including the Institute of 
Fine Ar ts at New York Univer.sity 
and the Courtland Institute in^ 
Ijondon. ' j 

I Dorothy Cope of Vancouver is aj 
niomher of the Briti.sh Columbia! 
."Society of Art ists and the Cana-

'di;i;i SociBty of Painters in 'Water 
Colour. .Although .she studied 

, iltaw in,^ ir tho Vancouver Ar t 
Sehoo!, as a (laiiiVr she is chiefiy 
self-taught. Miss Oopa has exhi 

• hiled at the Vancouver Ar t Gal 
lery, the MxUlltsaL..M.4â*L"I13 of Fine 
A r t ^ the A r t ( iall i 'ry of Toronto: 
TQ.S..À,), and the ' Winnipeg- .Arti 

. ( ja l lery , where .she won the Fi lz-
' gerald Award in 1957. 

.41exandra Luke's work i.s fami-
liar to Toronto audiences through 

[her three one-man shows here in 
1952, 19.Ô5 and 1958. She has ex- ! 
hibited with the Ontario Society o f : 
Artists, Painters 11, Royal Cana-' 
dian Academy, Montreal Spring j 
Show, and The Canadian Society of , 
Painters in 'Water Colour. 

Most of the paintings in 1)he 
exhibition have been done in the 
last f i v e yearg and m»ny of them j 
ire f o r sale. 

Montre^LMuseu3L_Qf_FMW, Arts 
Founded m 1860, possesses in Hs 

permanent coUection many f ine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions durmg 
year, 1879 Sherbrooke W. 

' b word for the elegant charm of ^ r ^ 1 \ 

Rococo sculpture and even the-"j-tVVT^t ' , 
neo-classical style of Canova 
(whose gift for rhythmically con-
ceived sculpture like "Pauline 
Bonaparte" from the Villa Bor-
ghese) is being re-assessed now,; 
in a friendlier light, after al-
most half a century of total 
eclipse.) Canova did more than 
merely rehashing antiquity! 

Dr. Turner showed slides of the 
intensified, highly stylized, elong-; 
ated figures of Lehmbruck, the; 
important German sculptor who 
died by his own hand in 1919. 

And he devoted a gi-eat deal 
of time to Archipenko, the Rus-
sian-American sculptor — at 
the expense, perhaps, of figures 

-rvrr Ig-fs^ 

Mont r ea l W o m e n ' s C lub w i l l 
present Mr . O e o r g e S. Masse of 
M o n t r e a l Museum of F i n e Arts ; 
& Barkff Schaol o f F i n e A r t s m 
a demonstra t ion and l ec ture on 
M o n d a y N o v . 23 at 2.30 p.m. 
Mr . Masse is a sdholarship w i n -
ner of Mon t r ea l . M u s e u m of Fine; 
Ar t s , has exh ib i t ed at M o n t r e a l 
Spr ing Shows, H a m i l t o n '^^'interi 
Shows. T h e R o y a l Canadian A c - : 
a d e m y also T o r o n t o and Victor ia , 
Ga l l e r i es and' has taught andj 
l ec tured to va r i ous ar t o r gan i -
zations. T e a w i l l be s e r ved by 

like Barlach or Z a ^ n e , the latter Mrs . M c P h e e and her commi t t e e 

L'exposition de l'AIbertina 
comporte également des origi-
naux de trois arti^es autri-
chiens importants eWqui ont 
joué un rôle de premier plan 
dans l'évolution de la peinture 
à Vienne : Gustave Klimt, qui 
fit régner le symbolisme sur les 
ateliers autrichiens, et son élè-
ve Egon Shiele, ainsi qu'Oscar 

fcn^D ^ ^ ^ ^ 

Montfeâi'museum to 
\ show ''The Medium" ' 
^ 'î 'The Medium', written, com-. 

I posed and directed by Gian-
Carlo Menotti will be shown at 
the Montre_al Museum of Fine 
^rtg^ on Noy.^ 18. " The show is 
sponsored b y ' t h e Ladies' Com-; 
niittee and is part of a regular i 
Wednesday evening f i lm series. 
There are two showings, one at ; 
6.30 p.m. and the other at 8.30 | 
p.m. 

It is sung in English and stars ; 
Marie Powers, Anna Maria Al- : 
berghetti and L eo Coleman. Ma- i 
r ie Powers gives a particularly! 

! f ine performance as Madame i 
Flora, the fake medium, and al- j 
most as striking is the miming and | 
dancing of L eo Coleman as Toby, j 
her mute gypsy servant. 

Montreal Museum of Fine ArH 

1379 Shertjrooke St. W . Open 
daily 10 to 5. F r ee days, Wed-
nesday, Saturday, Sunday. 

In Gallery XII, October 30— 
November 15th — Eva Landori 
and Marjorie Winslow. , 

A n exhibition featuring the 
work of young Jewish artists 
from across Canada is being 
presented to November 15th as 
part of the celebration marking 
the national bicentary of Cana-
dian. Jewry. 

The 34th Annual Exhibition 
of The Canadian Society ot 
Painters in Water Colour takes 
place November 7 - 29th. 

Films: A prize winning Fin-
nish film with French titles 
"Le Renne Blanc" will be given 
on Nov. n t h at 6.30 and 8.30 
p.m. This outstanding film won 
awards at the Cannes Film Fes-
tival and in Hollywood. It is 
based on t.he folklore of Fin-
land and was beautiflly photo-
graphed in Lapland. 

JAMM—The junior associates 
of the Museum who organiz^ 
and set up their own gallery m 
what was formerly Hickson 
House at the rear of the Mu-
seum are g i v i n g an exhibition 
entitled "JAMM On Show" fea-
turing the work of Junior asso-
ciates, including paintings, en-
s-ravings, drawings, ceramics 
and silver&mitbing — to Nov. 
15th. 

Aecture tonight \ 
at Arts museum 
^ P U - V T Rathbone, president 

of tire Metropolitan Boston Arts 
c e n t o , will deliver a lecture a 
The Montreal Museum «£ 
Arts at 8:30 p.m. tonight on 
"Adventures in Collecting. 

Mr Rathbone was formerly di- ^ 
rector of the City Ar t Meseum of 
s f Louis, Miss., and the Museum 
r̂ f Fine Arts, Boston. 

p on^nent author and lectui^ ̂  
er on art, Mr. Rathbone served 
Z a large number of nationa^ 
and international art .iunes and 
fs a member of many leained 
societies in the U. S 

Born in Philadelphia m 1911 
and a Harvard graduate he 
holds an honorary doctor of arts 
degree from -Washington Univer-
sitv St. Louis, and an honorary 
PM Beta Kappa from Harvard^ 

From 1936 to 1939, He ^ 
general research assistant at he 
Detroit institute of Arts. Ihe o -
lowing year, he was named assist-
ant to the director - general and, 
subsequently director of the rnas-^ 

^ tei^ieces of Art Exhibition, New! 
: York's Wo-rld Fair. 

During the war, he served with 
I h ^ U . S. Navy in the South Paci-
L and was separated from the 

^service as a lieutenant - com. 

: ^ H ^ h a s travelled extensively ir 

Europe. 



The Last Artistic Testament 
Of Rodolphe de Repentigny 

f ^ p M ^ - k i r 

n 73 

OHP 
lost hix 

of ,he pl,o,o,rnnhs ,nke„ hy Rodolphe de Reperrtig^y ^^^^^^^^^ 
, n/e in a n,ou,.tninrenng accident this summer. An eMut.on of Mr. de RepetiLgny M 

work « currently on display at the Beaux-Art». 

A la Galerie de I'Etable du Musée des Beaux-Arts les ! J®™'^ 
Associer du Musée, présentent ces sculptures en l̂ummiuna soude de LOUIS 
ARCHAMBAULT. Ces sculptures font partie d'un ensemble destine a la 
nouvelle gare aérienne d'Uplands, à Ottawa. 

By ROBERT A Y R E 

" ^ H E mountain without, dan-
» ger is inconceivable, and 
moreover it is this very danger 

; that is part of its fascination.' 
: There is always the risk of 

death, and death gives a tragic 
; cast to the exhibition of moun-
• tain photographs now to be 

seen at the Beaux-Arts, for Ro-
dolphe de Repentigny, the man 

: who took them, lost his l i f e 
; last summer in the Rockies 

when an ice bridge collapsed 
under his feet. My quotation is 
f rom one of the printed 
legends accompanying the pic-
tures, most of them the writing 
of the climber himself. 
Another speaks of the moun-
tains as a place "ou l 'homme 

Rodolphe de Repentigny was 
art critic for La Presse, so 
closely identif ied with the con-
templative l i fe of pictures and 
books that many who knew him 
were surprised to learn of his 
passion for the mountains. H e 
was a painter, too, exhibiting 
with the Plasticiens under the 
name of Jauran. In his photo-
graphs and commentaries, we 
see him in his several aspects: 
as the perceptive writer and 
student of the mountains and 
the philosophy of climbihg; as 
the alpinist who knew the 
mountains physically, and as 
the critic and painter with the 
trained eye: all these informed 
his skill with the camera. 

OiCcuii^ n^r-l^ 

f^m t ^ ~ywr ^ sy « T 

I 

tains as a pia^e uu . n v J • T - ^̂  
rencontre la nature brute face V • " " K c i . ^ i 
a face avec un minimum d'ln- ^ f ^ ^ ^ 

Fatences précieuses 
struments. 

The tools are f ew: an ice-
axe, a rope, not much else; a 
man's l i fe depends on his fin-
gers and toes, his nerves and 
his judgment; and when the 

, moment comes none of these 
are of any avail. Y e t the 

i human spirit rises above all 
hazards and even the ultimate 
disaster. "Great things are 
done." Wil l iam Blake said, 
"when men and mountains 
meet." 

J 
E X v u - i r i O N S 

A u ' 

; 

' fAusée des Beaux-Arts, rue 
Sherb rooke Ô u f s t T ' d u 7 au 29 no-
vembre on pou r ra voir la 3 ' l ème 
expos i t ion annue l le de la Société 
canadienne des aquarellistes. 

Wednesday Tea 
The Ladies' Committee of the 

Montreal Museum of Fine Arts 
is holding its weekly tea and 
lecture tomorrow afternoon, at 
three o'clock, when Dr. Evan j 
Turner, Director of the Mu- ' 
seum, will speak in French on 
Religious Objects in the Mu-
seum's collection. Tea will be ̂  
served following the lecture in ' 
the upstairs foyer of the 
Museum. The public is invited 
to attend. This will be the last 
lecture and tea before Christ-
mas. The series will begin 
again in January. 

Sur une impr«ssio nant : "grande 
table" , datant du 18e siècle, huit 
couverts de' fa ïence "Queensware" 
de 'Wedgwood ( fabriqués en 1794) 
seront exposés dans le f oye r supé-
rieur du Musée__iLes Beaux-Art^ 
de Montréal, du 20 jui l let au 1er 
août. 

Cette collection de faïence î ine j 
sera disposée sur la longue table 
à dîner du 18e siècle, qui est une 
pièce de la collection permanente 
du Musée. ; 

Pour l 'occasion on sortira aussi 
des candélabres d'argent des tré-
sors du Musée. 

Ce service à dîner fu t fabr iqué 
du v i v a n t du p .cmier Josiah 
Wedgwood (1790). La célèbre f i rme 
anglaise f ê t e son 200e anr^iversaire. ^ 

L e service comprend des sou- ] 
; pières-, des saucières, des plats, 
i des passoires à poissons, des plats 
• octogonaux et d'autres plats à 

servir d'un intérêt toul; particulier, 
puisqu'ils ne sont plus en usage 
au 20e siècle. 

n n'y a que deux verres à vin 
: par couvert : un verre à vin blanc 
! et un verre à vin rouge, f n buvait 
! peu d'eau au 18e siècle et on 

n'utilisait pas de f leurs dans la 
décoration de table. 

La nappe el le-même est fa i te de 
l in irlandais damassé 100% pur, 
non blanchi : les é to f fes écrues 
étaient très populaires eu 1790. 

Les Wedwood sont faïenciers de 
père en f i ls depuis 10 générations, 
ce qui remonte jusqu'à 1612. La 
f i rme actuelle, f ondée en 1759, 
a été d i r i gée sans interruption par 
leurs descendants en l igne directe. 

Musée des Beaux-Arts 

exoosition 
annuelle des 
aquarellistes 

: Soixante et onze aquarelles 
'des meilleurs artistes canadiens 
seront exposées au Musée des 
Beaux-Arts de Montréal, du 7 
au 29 novembre lors de la 34e 
exposition annuelle de la Socié-
té canadienne des aquarellistes. 

C'est la première fois que la 
Société tient son exposition à 
Montréal. On a pu le faire cette 
année grâce ' à une subvention 
du Conseil canadien. 

Trente-six des tableaux sont 
les oeuvres de membres de la 
Société et les 35 autres de non-
membres. 

Un jurv composé de Will Ogil-
vie, J.' W. G. Macdonald, Albert 
Cloutier, William Roberts et 
Edwy Cooke ont sélectionné les 
travaux. 

Le Grand prix de la Société 
a été décerné au tableau irtitulél 
"Composition No. 126'' de Ma-: 
rien Greenstone. Le Grand prix 
est donné conjointement avec le 
prix Windsor çt Newton Hu-
ghes-Owen Co. de $100, pour 
aquarelle de valeur exception-
nelle. 

La Société désire encourager 
l'aquarelle au Canada. Elle réa-
lise ce but en organisant prin-
cipalement une exposition an-
nuelle à laquelle peuvent par-
ticiper ses membres aussi bien 
que les peintres non-membres. 

La Société compte 60 mem-
bres vivants à travers le Cana-
da. 

f / U M i - i ^ T -

Au Musée des Beaux-Ans 
—Le mercredi 2 décembre, à 

trois heures, le Comité féminin 
du Musée des Beaux-Arts pré-
sentera M. Evan H. Turner, 
Ph. D., qui prononcera, en fran-
çais, une causerie sur l'art re-
ligieux. Le thé sera servi et 
le public est invité. 

''L'Adoration des Mages" tirée d'un manuscrit flamand des Heures de la Vierge 
datant des environs de 1515 et faisant partie de la bibliothèque Pierpont 
Morgan. Elle fait le sujet d'une des c artes que nous propose le Musée des 
Beaux-Arts. 
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The Museum^s Âïbertina Facsimiles 
And Some Canadian Contemporaries 

Tha f irst " F o u r Canadians" 
siiow of the season wiH be hanging 

jin the Pr int Room of The A r t 
Gal lery o ' Toronto f o r one month 
f r om November fith. About ten 
paintings each by Alnxandra Lcke 

A R T G A L L E R Y 
T h » f i r s t " F o u r Canadians" 

show of the s««i»on -vflll be hanging 
in the Pr int Room of The A r t 
Gal lery of Toronto f o r one montv 
f r om K o v e i « l » r 6th, Ab<yut ten r , , » . _ J iTOin noTem iwr ctn, jviraui xen 

R. i . . Bloore wu. bo on v,ew. Spickett. Dorothy Cope and 

By R O B E R T A Y R E 

'P 'HE exhibition from 
Albert ina whi ' i i was 

the 
for-

ma lly opcoeri by His Kxcp.l-
lency fhp Austrian Ambassador 
to Canada tied in nicely cnough 
with the visit of thp Vienna 
Phi lharmonic to Montreal, the 
little cnnfprt and the recepl ion 
given in the Museum (with the 
grand staircase closed in by a 
f loor to provide more accommo-
dation for Ihe audience) . 1 
found it, however, an uncom-
fortable. even indigestible, 
show, tt consists mostly of fac-
similes of drawings. True, the 
originals are masterpieces, 
ranging over f ive centuries, the 
work."; of such as Durer, Ru-
bens, Rembrandt ( to mention 
only three that come to mind) 
and the reproductions are 
superb, but 1 fe l t , ungrate-
ful ly . though I am found of 
drawings, that there were too 
many of fhem. too •close to-
gether. Put it down to the reac-
tions of a rev iewer with more 
exhibitions on his list than he 
can see, let alone vvrite about; 
anyway. I was intimidated by 
the agenoa. 

It includes drawings, lent by 
Mr. O.scar Federer and others, 
by Gu.stav Kl imt. Egon SchiMe., 
Herbert Broeckl, Kubin and 
Kokoshka, men we seldom see 
here. I'd have liked them better 
in a small gal lery of their own, 
separately f r om the Old Master 
facsimiles, though there might 
be some point in comparing the 
m ern nudes with the ideal-
izations " f a Watteau or a Bou-
cher. In Schiele's anatomies 
and Kl imt 's ruf f les , there is 
an end-of-the-era decadence 
(both died in 1918) and in their 
portraits, disillusionment and 

some psychological insight. 
» * * 

Gordon Webber and Helmi. l 
Gransow. ia Ihe exhibition still 
called "Gal lery X H " , though it 
has been moved over to the 
Norton Gallery, o f f e r entirely 
di f ferent experiences. Mr. Gran-
sow, who lives aj Morin Heights, 
keeps 'eet on the earth and 
takes pleasure in the landscape 
and the changing seasons; Mr. 
Webber , in orbit, writes on the 
air, transcribing the sensations 
of hLs f l ight. 

In "Sawmil l in March" , Mr. 
Gransow though vigorous and 
f luent, is l iteral in his represen-
tatio) of the scene be fore him. 

He allows himself more 
l iberties in "Sawmi l l in Fa l l " , 
with its scarlet s^-lashes, in the 
"So lemn L a n d " f ee l ing of 
"Moody Day " and in some of 
the others, but we know paint-
ers who have been there be fore 
him and 1 see more individual-
ity in his prints, in the atmo-
sphere of the mi.sty canal and 
the sunrise through trees and 
in the patterns of water logged 
boats. 

Mr. Webber fo l lows his own 
rourse, an ab.stract painter un-
like any other I know of, even 
among the f ew who work in 
geometrical terms. H e is not 
a maker of j igsaw puzzle.'! in 
bright colors but a draughts-
man who states in diagram his 
experience of space and his 
movement through it, The six 
blazing suns of " Inc ident Mon-
tana" suggest to me the ac-
cumulation of day after day of 
.scorching heat; the delicate 
verticals acro.ss pure and cool 
space in " Inc ident Comox" , an 
easier passage. You get it both 
ways; you can fo l low the pro-
gression and see the completed 
f igure, fo l l ow the f i e ry track 

• ' m 

The purpose of these 4-raan 
shows which are held 3 or 4 times 
every year is to g i ve the Toronto 
public an opportunity to become 
fami l iar with the work of contem-
porary Canadian artists through 
seeing a number of works by one 
an iFt in one exhibition. 

Three of the tour Canadians in-
c lud 'd in the exhibition are f rom 
Vvestem Canadn. Ronald Spickett, 
winner of one of the Baxter Fouii-
(laUon's purchase awànîg a t -ttn> 

n î f r s p n n g , lives in Alberta 
and teaches a; the Provincial In-
stitute in Cai f jary. Besides the 
Baxter Award in he won an 
O 'Kee f e A r t A w a i d in 1951 and a 
ful l sch'TârKÏÏTp" f o r one ye.n's 
study at th»' In.-lituto Alienee in 
San Miguel, Mexico in 1956. 

R. L . Bloore until last year 
on the staf f of the Hopartment i " 
A r t & Arcbaeolt '^y, '•'iVY^I-" ' ^ ^ 
Toxonto. He is a direetor 

Laurenlidps, By I.orne Bnuchnrd, in his exhibition al. the Walter Klinkhnff Gallery. 

through the .sky and stand off 
to look at it. 

This is an intellectual, not 
emotional, painting, a matter 
of ,calculated lines and squares, 
circles and discs, of planes in-
tersecting and overlapping, 
g lowing and vibrating in thin, 
dry color, with satisfactions 
of a d i f f erent order f rom those 
of the aiitomatist splurge. 

* * * 

Whether his year in Eng-
land has had anything to do 
with it or not, and I rather 
think it has, Bruno Bobak, now i X ^ , 
to be seen at the Waddington I h ^ W -

giving up the subject, 
* » « 

Norman M.-u-ki'iizit' A r t Gallery 
Kegina and Icrturer at Regii ia Col-
lege, L'nivei.-ity of Sa.'^katchcua:! 

pre.ssionists, without actually pe^ Show, 12 were f rom Quebec He has .-^fulied a; various ins;:tu-: 

anil Montrealers took two of tions in Canada, the L.-S. and Kng-
thé three prizes. John I vo r land, including the Institute . f 
Snrliith was awarded f irst prize ^Pine A r t s at New York Ln i ve r -Uy 
foi" his torso and Phi l ip Surrey, ' and the Cuurtland Institute in 
Aij-t D i r e c t o r of WEEKEND London. 

VGAZINE, third for his painting Dorothy Cope of Vancouv» r is a 
j iarnival . " Second prize was Kriti.sh Columbia 

wjon by Graham Coughtry " f ' s o c i e t y of Ar t is ts and the Cana-
Tdironto. The judges were, J^r. K ; ^ ^ Societv of Painters in Water 
" S. A.-'Dale,, director of the I A , though she studied 

Louis Archambault 's large 
f igures in the J A M M Stable 
show, as I did not know last 
week, are plastic and resin pat-
terns for the big aluminum 
screen, 10 by 120 feet , he is 
making for the new Uplands 
A i r Terminal at Ottawa. 

Of the 73 paintings and 
sculptures in the F i f th Winni-

M 

''j/ancouver A r t Gallery, and 
froL A l e x Colvi l le of Mount ' 
K l l i son Universi ty 

at the Vancouver A r t 
School, as a painter she is chief ly 
sel f-taught. Miss Cnpp. has exhi-
bited at the Vancouver A r t Gal-
lery, the Mxintreal Muaeum of Fine 

Galleries, has turned into a 
d i f f e rent man. I don't like 
everything he is doing; I 
regret the intimate drawings of 
sere weeds and grasses, birds 

î f A RT G \M.ERY 
. r.i.<t " t o u r Canadians" 

show of the sea-son be hanging 
in the Pf;>'t Ho m̂ of Xlte. A r ^ 

î î t F 
and the dry bones of the moun- -

m i j i t i i ^ ' s fe^cU by. A l exandra 
S^rT.,',! v. ft, Dorothy Cope and 

tains; but we blame artists for 
getting into a rut, and I am 
glad to see him enlarging and 
blossoming out in a great gush 
of color. The link with the 
older, more -reticent Bobak is 
in the pastels — the grey 
mountain silhouettes of "Mist 
on the 1-ake" arid "Okanagan", 
just faintly touched with color. 
From these he goes gently 
into the new adventure through 
meadows sprinkled with daisies 
and lupins and blue f lax, and 
then on into the lusty B.C. 
jungle, with the writhing 
orange l i fe l ines of the arbutus, 
and plunges into the welter of 
v io let sea and sky in his long-
distan-;e views of the port of 
Vancouver. In this free-wheel-
ing, where f o rm is swal lowed 
up in action and the excitement 
of color, Bobak seems to ally 
himself with the abstract ex-

f 
k 

R L Rio.,re w.ll hr "n view. i 
The p.irp.se these 4-man 

..hnws which are h^-U or 4 times 
,,verv year t " K'V- the Toronto 
public an r.i p .rtuni'. > to become 
fami l iar with thr wovk of contem-
porary Canailian artists through 
seeing a number <>f works by one 
arli<i in one exl . lbition. 

Ti.ree of the four Canadians in-
cluded in th.- exhibition are f rom 
Western Can:,Ja. Ronald Spickett, 
%vinnr-r of one of the Baxter Foun-I 
dation's purchase awards at the, 
O.S.A. this spring, l ives in Albc-rta 
and teaches at the Provincial In-
stitute in (^algary. Besides the 

i B a x t e r ' A w a r d in JO'59, he won an 
i 0 ' K e e f e A r t A . w a r d in 19Ô1 and a| 
' ful l "scholarsfi ip for one .year s | 

study at the Instituto Alienee in' 
San Miguel, Mexico in 1956. 

R. T.. Bloore until last year was 
the s ta f f of the Department of 

Arts, the A r t C.allery of f 'oronto 
7T5.S.A.), and the ' Winnii>eg -Art 
Gal lery, where she won the Fitz-
gerald -Award in 1957. 

.Mexandra I..uke's work is fami-
liar to Toronto audiences through 
her three one-man shows here in 
1952, 19.50 and 1958. She has ex-
hibited with the Ontario Society of 

: Art ists, Painters 11, Roya l Cana-

R. L . Bloore will be on v iew 
The purpose of these 4-man 

shows which are h.^ld 3 or 4 times 
every year is to g ive the Toronto 
public an opportunity to become 
famil iar with the work of contem-
porary Canadian artists through 
seeing a numhei' of works by one 
artist in one exhibition. 

Three of the four Canadians in-
cluded in the exhibition are f rom 
Westei-n ( 'anada. Ronald Spickett, 
winner of one of the Baxter Foun-
dation*!} purchase awards at the 
O.S.A. this spring, l ives in Alberta 
and teaches at the Provincial In-
stitute in Calgary. Besides the; 
Baxter A w a r d in 1959, he won an! 
O 'Kee f e A r t Award in 1951 and a' 
fuÏ! scholarship f o r one year's | 
study at the Instituto Al ienee in 
San Miguel, Mexico in 1956. 

R. L. Bloore until last year was 
on the s ta f f of the Department of[ 
A r t & Archaeology, University of , 
Toronto. He is a director of the 
Norman Mackenzie A r t Gal lery in 
Regina and lecturer at Regina Col-
lege, Univers i ty of Saskatchewan. 
He has studied at various institu-
tiona in. Canada, the U.S. and Eng-
land, including the Institute of 
F ine A r t s at N e w York Univers i ty 
and the Courtland In-stitute in 
Ix)ndon. 

Dorothy Cope of Vancouver is a 
member of the British Columbia 
Society of Ar t i s ts and the Cana-
dian Society of Painters in Water 
Colour. A l though she studied 
drawing at the Vancouver A r t 
School, as a painter .she is chief ly 
sel f-taught. Miss Cope has exhi-
bited at the Vancouver A r t Gal-
lery, the M o n ^ e a l Museum of Fine 
Ar ts , the A r t ua i l e ry . ol l o M n i o 
(O.S.A. ), and th » Winnipeg A r t 
Gallery, where ^ e won the Fi tz-
gerald A w a r d in 1957. 

Alexandra Luke's work is f amî -
îar to Toronto audiences through 
1er three one-man shows here in 
1952, 1955. and 1958. She has ex-
libited with the Ontario Society of 
Artists, Painters 11, Royal Cana-dian Academy, Montreal Spring 

Show, and The Canadian Society o f M o n t r e a T ' S p T g 
Painters in W a t e r Colour. ^ ^ ^ ^ ^ Canadian Society of 

Most o f the paintings In p^ij,ters in Wa t e r Colour, 
exhibition have been done in the, ^^ paintings In the 
last f i v e years and many ol t^iem ^^^^ ^^^^ 

in th% 
ast f i v e years and many of them are f o r sale 

S 

Museum of Fine Arts ing of L e o Co leman as Toby , her 
, mute gypsy servant. 
! ' The Med ium ' was f i lmed in 
Rome and M'enotti 's music is 
played by the Symphony Orches-

fo show special film 
' The Med ium' written, coi 

posed and d irected by Gian-Car lo | tra of Rome, conducteds. by 
Menot t i w i l l be shown at the Thomas Schippens. -

Montrea l Museum of F ine Arts, 
I on November 18. T h e show is | 
I sponsored by the Lad ies ' Com- ! 

Nenot t i F i lm At 
M u s e u m On W e d . 

||i Norman M.u kenzie Ar t Uallery in 
Uepina and le-.-turer al Kegina Col-
leg>-, 'L'niver.-ùty of Sa.-skatchewan., 
He 'las studied at vario\i> institu-, 
tion- in Cana.la, th. C S, and Eng^ 
land, in,hiding 'he InstituU' of 
VUw Arts at New Y. -k University 
-.mi the- Court.iaml Ir.st.lute in 

1» [ c T y TV . 6 

Mji^js^eum o f F i n e A r t s 

Av in i i ing Finnisli f i lm 
witli French titles. L e Renne 
Blanc' wi l l be the feature on f l ic 
Wednesday evening program at 
tlie Montreal_^Museum of Fine 
.>irts on N o v e m r i P n i al 6.30 p.m. 
and al 8.30 p.m. 

It i.s an outstanding litni which 
has woii awards at the Cannes 
Fi lm Fe.stival ajid in Hol lywood. 
It is based on the fo lk lore of Fin-
land and was beauti ful ly photo-
graphed in Lapland. The musical 

I i c o r e is by F.inar Engluud. 

' The Med ium ' written, compos-
ed and directed by Gi^n-Carlo 
Menot t i w i l l be shown at the 
Montrea l Museum of F ine Ar t s 
on Novembe r 18. 

T h e show is sponsored by the 
Ladies ' Commit tee and is part of 
a regu lar Wednesday evening 
f i l m series, with two showings, 
6.30 and at 8.30 p.m. 

' The Med ium' Was f i l m e d in 
R o m e and Menott i ' s music is 
p layed by the Symphony Orches-
tra of Rome , conducted by 
Thomas Schippens., 

• F R E N C H T A L K : T h e Lad ies ' 
Commit tee w i l l also ho ld its 
week ly lecture and tea on Wed-
cesday, at 3 p.m., at the Museum. 

Mr. Jacques Simard, we l l -
, known Montrea l co l lector w i l l 
I speak in .French on " A n c i e n t 
Musical Instruments. " 

T ea w i l l be se rved f o l l ow ing 
the lecture in the upstairs f o y e r 
of the Museum. T h e public is cor-
d ia l ly inv i ted to att^n-

s' Cotn ^ ^ ^ 
smi t t ee and is part of a \ e g u l a r I. 1 

Wednesday evening f i l m series. " " 
The re are " two showings, one at 
6:30 p.m. and the other at 8;30 
p.m. 

I t is sung in Engl ish >nd stars, 
Mar i e Powers , Anna Maria- A l - i 
be rgh « t t i and L e o Coleman. M a r i e 
Powers g ives a part icularly f i n e , 
per fo rmance as Madame Flora, 
the f ake med ium and almost as 
t r ik ing is the miming, and danc-i 

..iiiion. 
l lorothy ( 

i U ; 

I 
.f \ anoouvf;r a 

•• ih.- lîi"i..^h Columbia' 
\r: SIS and he C-'ina-; 

y r^i.iiter.- in W. i ter ' 
,\llii.n!srn she studied 

. Van."..IV,T Ar t 
! a pM'ntei- is chief ly 

, ' "1'° ex'ii-
. ,. <Vi,, \ . . . ..uvfT .Ar:. Gal-, 
• •' .• ' -al M\iseuni_of.fliHe, 

, o . s -vi.i '!>«• • 
! (;. ,i, rv. \' h. • ;t2-
I g.-raid Award m t'.i.'r. 
j Alexandra Luke's work is fam!-
I l iar to Toi-.^^to audiences through 
' h. r three one-man shows here in 
' and l!'^.^. She h,AS ex-
1 hibitad with the O-. 'ar io So; ;ety of 
, \rtists. Painters H , Koyn^ Caiia-
' d i an Academy. M..ntreal Sprmg . 

Show, and The Canadian Society of .| 
Painters in W\-iler Colour. |, 

Most of the paintings in Wiej 
exhibition havp been done m the: 
last f i v e years and many of them. 

I loan 

I are f o r sale. 

> 7 ( MUSEUM CLOSING 
/ne Montreal Museum of Fine 

\ rts, 1379 Sherbrooke street west, 
w l l be closed Dec. 11 and 12 
for installation and removal of 
decorations for the museum's 
annual ball on Dec. 11, it has been 
announced by museum officials. 

Pen 
Mr. ^ i M r s . Rodolphe For-

get arf e ^^ t a in ing at dinner A 
tomorrow evening and later / 
with their guests will attend 
the Museum Ball. 

dm 

Museum wi 

Rembrandt sketch 
A ^ e m ^ r a i i d t drawing owned 

by The Montreal Museum of F ine 
Arts is to be loaned f o r an ex-
hibition at the Pierpont Morgan 
L ibrary and the Fogg Museum in 
New Yo rk next Spring, it was an- ; 
nouMced today 

Dr. Evan H. Turner, director of ' 
the Montreal museum, said the ; 
drawing to be loaned is entit led; 
"Death of Jacob." [ 

I t is a sepia wash and pen I 
work given to the Museum in ; 
1909 by Wi l l iam J. and Agnes , 
Learmont. It measures nine b y f 
14 inches. 

The Morgan L ibrary and the 
Fogg are organizing the exhibi-
tion jointly. It wi l l be shown at 
the Morgan L ibrary f r om March 
15 to Apr i l 16 and the Fogg f r o m 
.April 27 through May 29. 

F. B. Adams Jr., director of the 
Morgai i L ibrary, has described 
the exhibition as an "ex t remely 
important one." 

Other lenders include the Na-
tional Gal lery in Washington, in-
cludinging the Rosenwald draw-
ings, the Metropol i tan Museum of 
New York and the Chicago A r t 
Institute. 

Montre^ i^useum v/eekly 

lecture and fea Nov. 18 
The Ladies ' Committee of the 

Montreal Museum of F i n . ^ A r t s 
wi l l hold its weekly lecture and 
tea on Wednesday, Nov. 18 at 3 
p.m., at the Museum. 

Mrs. Jacques Simard, wel l 
known Montreal collector, wil l 
speak in French on "Anc ient Mu-
sical Instruments." 

Tea wil l be served fo l lowing 
the lecture in the upstairs f oye r 
of the Museum. The public is 
cordially invited to attend. 

1 

\ 

al l ' * ' 

Plan Local Exhibit 
Of Russian A rt 

Eighty Russian painting.^ are , 
to be f lown to Canada from 
London for an exhibition next 
March at the Montreal Museum 
of F ine Arts. 

Murray Chipman. chairman 
of the museum's 1960 centen-
nial exhibition, said the paint-
ings wil l be shown later in 
Toronto and probably in Ot-
tawa. 

Mr. Chipman, museum vice-
president, is in London, after 
an 11-day visit to Russia, his 
f i rst since 1922. He said the 
Soviet Government agreed to 
loan the Russian paintings, but 
declined his request f o r French 
paintings, which had already 
been booked f o r another ex-
hibition. 

He d e s c r i b e d Russian 
museum collections as "mouth-
water ing in their g lory . " These 
included French impressionist, 
post-impressionist and early 
18th century paintings. 



W e e k I y l e C t û r e , t e a 
U t M o l e a l M u s e u m 

Flans Lecture 
J &i)ueuu 

M a f â i n j è . Marshall, United 
KingdflnV Principal Trade Com-
missioner, Montreal, will be 
the guest speaker at the next 
meeting of the Women's A r t 
Society. 

The meeting wil l be held in 
the lecture hall of the Museum 
of Fine Arts on T u e s d a j t ^ e -

i The Ladies' Committee of the 
'Montxeal Musejioi, of, E iae_Arts 
will hold its weekly lecture and 

itea Wednesday, Nov. 25 at 3 p.m. 
when Mrs. Edgar Collard, noted 
collector, wil l speak on "The Ad-
venture of China Collectiong." 

Tea will be served fol lowing 
the lecture in the upstairs foyer 

l ^ ' y v u ^ l u cn'U, CM>U A Ùct ^Mjr-- â- S'A r T ^ Î T ^ I ' p'^mràir. Mar- o F th7^ Museum'^ The l u b l i c ' T s 
I r i iU-r^ i ^ t - ^ a - o / ' o / shall has chosen as his subject, cordially invited to attend. 

' 'Speaking of Inns." n . i ^ ^ 

Beitrag Oesterreichs zur Jahrhundertfeier des Museums 
ôsterreichs Gesandter er6ffnet„Albertina Ausstellung" 

M O X T R E A L . — Alinlicli wie die Erbffnuns der Ausstelluns (1er 
dputschen grapihi.schcn Kunsl <Ips letzten halben Jahrhunderts in 
d<?r Lehranstalt fiir Sthoiie Kiitistp zu Beginn dieses Jahres, lookte 
aiich der feierliche BeRimi der ,,Albertina Ausstellung" im >Iuseuni 
zahlreiehe geladene Ga.ste in die schbneii Kaiiine die.ses Kulfur-
ïentnims. 

3 Prâsident, Obcrst Hugh M. 
Wallis, begrusste die Gaste, un-
ter denen sich zahlreiche Mitglie-

Elektronen-Musik 
A m Mantag, den 30. Novem-

ber urn 8.45 pm., wird einKonzert 
elektroniscljer Musik in Moyse 
Hall, McGil l Universitat, staltfin-
den. Das Programm wird aus 
Werken von Dr. Hugh LeCainc 
lind Dr. John Bowsher vom Na-
tional Research Council, Ottawa, 
Karl'heinz Stockhausen aus Koln, 
und- Isivàn Anhalt von der Mu-
sik-Fakultat, McGil l Universitat, 
bestehen.' Nach dem Konzert wird 
cine Fi-age- und Antwort-Periode 
folgen. Der Eintrltt ist fréi. 

der des diplomatischen Korps be-
fanden und gab dann dem oster-
reichischen Gesandten in Canada, 
Dr. Kurt Waldheim. das Wort. 
Diesei- fiihte in englischer und 
franzosischer Sprache aus: 

..Durch Jahrhunderte war der 
Name Osterreich mit dem Wort 
• Musik' eng verkntipft. Und ganz 
richtig, dénn auf dem Gebiete 
der Musik hat Osterreich die 
wertvollste Bereicherung der 
Welt gegeben. Wahrend Oster-
reich so viel auf dem Gebiete 
dieser Kynst geschatfen hat, 
empfing sie wicder auf anderen. 
I m Herzen Europas gelegen, wo 
Ost und West sich treffen, ist es 
hier, wo die KuUur vieler Volker 
zusammenlauft und wieder aus-

Feels Sculpture 
M o s t St imulat ing A r t 

period, said Evan H. Turner 
director of the M p n t r e a l 
Museum of Fine A r t s . l ^ e a k ^ f 
mg last- f f ight in the National 
Museum auditorium. 
_ M r -Turner, lecturing on 

Sculpture in the Twentieth 
Century", told his audience 
that when he was chosen direc-
to r^o f the Montreal Museum 
of Fine Arts, he—an American 
—on l y knew of two Canadian 
artists and that he is now sur-
prised to learn of the great 
achievements in C a n a d i a n 
painting. 

He believed Canadian paint-
ing, however, was more valu-
able than its s c u l p t u r e 
although there are some tal-
ented Canadian sculptors, he 
added. 

Mr. Turner referred ta 
Rodin as the great artist who 
began the revolutionary change» 
in modern sculpture. Rodin's 
•'ohn the Baptist Preaching" 

was an example of the tendency 

Rxagge^ats' 
slightly the muscles of the 
h u m p figure, to intensify ihe, 
religious action of the central 
figure. 

M r Turner recalled that 
sculpture, as' architecture, is a' 
three dimensional art, and that 
It was necessary fo r the artist 

~ r 

m such a way that it could bs 
successfully v iewed f rom any 
point of v iew. ' 

I iS -n 

strahlt. In der Tat, dieses Geben 
und Nehmen ,das einander Ver-
stehen und wiederum etv\'as voll-
kammen Neues aus der Mischung 
verschiedener Kulturzweige und 
Volkerschaflen zu begriinden, dies 
war und ist noch heute die Auf-
gabe Ôsterreichs. Kiinstler zahl-
reicher Lander, Maler, Bildhauer, 
Architekten, Musiker und Kompo-
nisten haben der osterreichischen 
Kunst ihre Geprage gegeben. Und 
zu gleicher Zeit kamen Kunst-
schafze aus aller Welt im Laufe 
der Jahrhunderte nach Wien und 
sind treulich in den Kunststatlen 
der Sladt aufbewahrt worden. Zu 
den beri.ihmtesten der.selben ge-
hort die sogenanntë ,,Albertina", 
eine Sammlung fur Graphische 
Kunst mit ungefahr einer Million 
Originalzeichnungen aus samtli-
chen Schulen und Jalu-hunderten. 
Man Vann wohl sagen, dass es 
sich da um die bedeufendste 
Sammlung dieser Art handelt. 

Wir befinden uns nun hier in 
Montreal in einer ahnlich wichti-
gen Kunststatle. bedeutend fiir 
Canada und sein kuHurelles Erbe. 
Das Montrealer Museum der 
Sclionen Klinste ist die alteste 
Institution dieser Art in Canada, 
so viel ich weiss, was schone und 
dekoralive Kunst betrif ft. Seine 
Bedeutung und sein Erfo lg gehen 
aus dem hunderljahrigen Best.e-
hen hervor, das im kommenden 
Jahre gefeiert wird. Aus diesein 
Anlasse hat sich die Leitung der 
. .Albertina" verpflichtet gefuhlt, 
die besten Reproduktionen der 
grossten Kunstscbatze Ôster-
reichs dem Museum of Fine Arts 
fiir diese Gelegenlieit zur Vei--
fugung zu stellen. 

Ich mochte die Geiegenheit 
nicht vorUbcrgehcn lassen, zu er-

wahnen, dass das Wiener Philhar-
monisclie Orchester, wie Sie allé 
wissen, sich ^egenwar t i g aut ei-
ner Weltkonzertreise befindet 
und vor seiner Ruckkehr nach 
OsterreiclT noc'h in Montreal, mit 
Herbert von Kara jan am Diri-
gentenpult. am 2,3. November 
gastiert. Dieses Konzert. abge-
sehen von seiner musikalischen 
und kiinstlerischen Bedeutung, 
und der darauf folgende Empfang 
fiir Museumsmitglieder soil auch 
als eine musikalische Fe ier fiir 
das ein Jahrhundert bestehende 
Museum und die derzeitige Al-
bertinaaustellung gedeutet wer-
den." 

Gesandter Dr. Waldheim sagte 
wait er : . 

,,Ich muss das Museum und 
seine Leitung fUr die Initiative 
und Organisation gelegentlich die-
ser Ausstelliing begliickwiinschen. 
Ich muss besonders Museums-
Direktor Dr. Evans H. Turner 
hierfiir danken sowie Professor 
Randell, welcher trotz eines tra-
gischen Ereignisses in seiner Fa-
mille sehr viel Zeit und Miihe 
fiir die Ausgestaltung und das 
Aufhangen der Bilder aufgewen-
det hat. Besonders soil auch die 
angenehme Zusammenarbeit der 
Museumsleitung mit dem oster-
reichisclien Generalkonsul N. Lo-
wenheim erwahnt warden, die 
dies allés geschaffen hat. 

Fiinf Jahrliunderte kulturellen 
Schaffens Euro.pas wickeln sich 
vor uns ab. Da sind die unsterb-
lichen Werke Diirers und seiner 
mittelalterlichen Zeitgenossen, 
v^ir sehen die ersten Spuren der 
Renaissance-Periode und der Re-
formationszeit. Die Bedeutung 
dieser Sammlung wird aus den 

gezeigten Schulen k lar : der deut-
schen, toskanischen, der von Um-
brien, Rom, Frankreichs und 
Hollands. 

Und welters werden noch die 
grossten Meister der osterreichi-
schen Moderne im Original ge-
zeigt : Schiele, Kl imt, Bockl, Ku-
bin und Kokoschka. Es muss da 
noch fiir verschiedene Leihgaben 
besonders gedankt werden, so von 
Seiten dër Gallerie Wells in Salz-
burg, der Bibliothek der Akade-
mie der Schonen Ktinste in Wien 
sowie unsrem Konsul und Direk-
tor der Gallerie in Winnipeg^ Dr . 
Eckhardt, ferner Dr. Kal l ir und 
Hèrrn Federeri ' ' 

Ein Museum geliort zu den 
wichtigsten Kunst institut ionen, es 
stellt einen Teil der Kulturge-
schiclite eines Volkes dar, \̂ •ie es 
sich in Bildern' und sonstigen 
Kunstwerken ausdrUckt. Das 
Montrealer Myiseum der Schonew 
Ki.inste muss dazu begliick-
wiinscht werden, 'dass es seine 
Aufgabe so sciion erfiillt. Die 
Teilnahmp Ôsterrfeichs an seiner 
Jahrhundertfeier .soli als ein 
Zeugnis ftir das Zusammenarbei-
ten beider Volker anlasslich die-
ses Ereignisses gelten." 

Diese Ansprache des osterreichi-
schen Gesandten driickt sehr 
gliicklich das Wesen dieser wuii-
derbaren Ausstellung aus. Man 
kann schwerlich irgendwQ rascher 
einen Uberblick liber die Kunst 
des Mittelalters bi.s in die Gegen-
wart gewinnen. Die Reproduk-
tionen sind so unerhort gut, dass 
nur ein Spezialist sie von den 
Originalen unterscheiden kann. 
Die modernen Originalzeichnun-
gen zeugen fiir den wesentlichen 
Beitrag osterreichischer Kunst 
zur modernen Graphik. Es 
scheint, dass besonders die Zeic'h-
nungen und Aquarelle Schieles. 
di* in gliickliclier Auswahl gebo-
ten werden. tiefen Eindruck auf 
die Bcschauer machten. Niemand 
sollte diese an Zahl nicht ermii-
dende aber so sehr bedeutende 
Ausstellung missen. 

R . Ci. Coles, Montreal. 

I 
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AAu^um to show 
Daflai're works 
An éxliibition of sculptures by 

Louis Archambault and paintings 
by Jean Dallaire will be staged 
at The Montreal Museufla_£i£-Fine 
Arts' Stable Gallery from Nov. 
19 to Dec. 13, i,t has been an-
nounced , today. 

The show has been organized by 
a committee of the Junior Asso-
ciates, headed by Jean Gareau. 

Other members of the commit-
tee are André Demers, Miss Pier-
re (correct) Morrow, Suzanne Beet-
han, Louise Baillargeon and Mrs. 
Estelle Curren. 

Archambault, 44, is represented 
in the perm.anent collections of 
the Quebec Provincial' Museum, 
the Art Gallery of Toronto, the 
National Gallery of Can/ida and, 
the International Museum of Cera-
mics, Faenza, Italy.' 

He has exhibited in London and 
the Brussels Fair and crcated the 
sculpture iiv front ol the Ottawa 
City Hall. He now works closely 
with architects in the preparation 
of outdoor sculpture. 

The works to be shown in the 
Stable Gallery are from private 

A U M U k E 

Film suédois 
Films d'Art, Salic des Confé-

; rcnces, à 6h. 30 et à 8 h. 00 
p m. Programme du mercredi 2 
décembre. La Grande Aventure, 
f i lm suédois parlé en anglais. 

La Grande Aventure est une 
oeuvre remarquable réalisée 
par le plus célèbre producteiir 
de f i lms documentaires de Suè-
de: Arne Sucksdorff. Ce der-
nier, avec son lyrisme habituel 
a .su décrire les beautés natu-
relles de son rude pays et nous 
montrer avec une patience infi-
nie qu'il sait travail ler avec les 
enfants et les animaux puisqu'il 
a mis deux années et demie à 

M fa i re ce f i lm. 

^ A i i i 

Oliut Fmétm 
\\ 

Harriet 
Hill 

Says; 

'Rule of Taste' 

T ^ . 
s k a î i c c . a 

Swedish Film 
On Museum Bill 

A Swedish f i lm entitled "The 
Great Adventure" wil l be shown 
on the regular Wednesday 
evening program at the f ont-
real Museum of F ^ e 
night at 6.30 p.m. and at 8.30 

^ 'Th is is a remarkable nature 
study produced by Sweden s 
outstanding documentary f i lm 
maker, Arne Sucksdorff. I t was 
two and a half years m the 
making and is an eloquent 
testament of his l o v ; " f ^ J 
r e n a n d animals and the r u m 

I wilds of his native land. His 
1 patience and ability t o - m ^ e 
^ friends with animals and bis 
Î genuine affection for his sub- ; 
s; k c t s give a lyric quality to \ 
l i bis work. 

A n il lustrated address on 
Taste in the 

18th Century " wi l l be g iven 
a t 8.30 p.m. Tuesday in the 
Greater Victoria A r t Ga l l e ry , 
by John E. H. Steegman, 
n o t e d art lecturer, and 
f o r m e r director of tlie J^ju-
seum of F ine A r t s in Mont-
reaT.-MrT-HÏS'egman is cur-
rent ly touring Canada under . 
the sponsorship of the Na- / 
tional Gal lery. ! / 

.GREAT DR.4VVING 

^EAL (CP)—The Mont- ! 
r§al MiAeum o6—Ein»- Arts wiU 

•;Ioan à Rembrandt drawing to the 
I Fogg Museum in New York for 
ian exhibition next spring. The 
;work, a sepia wash entitled 
"Death of Jacob," was donated 
to the museum 50 years ago. 

Going To Heacls-
'Angels' Wings' 

DO YOU WANT an unusual headdress te 
wear at the Bal de Tete on December 11?, 
If you do, hair ornaments featuring shadow ' 
leaves known as "angels ' wings" are being 
made by Mrs. Eric Cushing. 

These are real leaves which have been 
• . „ "skeletonized" by an eld Victorian method, 

|hen bleached and finally painted gold or silver which gives 
fnem an ethereal beauty. 

' Mrs. Cushing says "each headdress is Individual and adds 
that these leaves cannot be bought in our city. 

This is not a commercial venture but to help a good 
—proceeds go to the S.P.C.A. 

Pmm 
id-

fimm 

cause 

^ 1 1 A R T G A L L E R Y 
Tha f irst "Four Ciuiadians" 

show of the season will Ix; hanging 
in the I 'rint Rnom t)f The Ar t 
Gallery of Toronto fo r one month 
f rom November 6th. About ten 
joaintii^s eacJi by Alexandra Luke. 

roîTiy Cîope and 
R. L. Hluort- wilt l>e on view 

The purpoi^e of these 4.;iian 
show.s which are held 3 or 4 timf.« 
evpry year is to give the Torniiin 
public an opportunily to be-r'^me 
famil iar with thf work of contem-
porary Canadian art.ists through 
seeing a number of works by one 
artist in one exhibition. - --, — „ c . - i a 

of th . f . , , . in-;; 
cludtd 111 thp (ixh]l)iti()n ;ire from ) 1959. 
We.stem Canada. Ronald Spickett, 
winner of one of the Baxter Foun-
diiUon's purchase awanTs 

^ frxe-^ /h^.i/iy 

Film suédois 
a u M u s é e 

La "Grande Aventure" f i lm 
suédois parlé en anglais sera 

au Musée des Beaux-
mercredi 2 décembre 

La "Grande Aventure" est 
une oeuvre remarquable réa-

i® « l è b r e pro-
ducteur de f i lms documen-

dor f7 r • Sucks-
iv - ^ ^u avec son 
lyrisme habituel a su décrire 

^ j L c - 3 ( ô 1 

nmdttrm' ^ f t u ^ C v ^ ^ 

O P ^ N A R T SHOW 
•N'BRE^L (CP)—Governor-

feral^eorge Vanier will open 
an exhibition of 225 European 
masterpieces at the Montreal 
Museum of Fine Arts Jan. 19 to 
help mark the museum's centen-
ary, it was announced Tuesday. 

^ ^ "HT 

BY THE LINE; A second printing has been ordered lor Pierre 
Berton's "Just Add Water and Stir" which was published on 
Oct. 10 . . . Something really new — an orange juice squeezer 

: which strains the juice as you squeeze so you won't have to 
remove seeds and pulp. It's the bright idea of a Toronto designer 

'>. . . The Lady Scott Chapter IODE, one of the first to be 
'formed in Montreal, is celebrating its 47th anniversary this 
:year. It also has just given an award of $100 (a bursary for a 
student entering the teaching profession with the highest 
qualifications to be used at Macdonald College) to Estabelle 

jRadowitz of St. Laurent. One of the chapter's main interests is 
I éducation. 

Interested in unusual dolls? Then you'll be happy to know 
some dolls from the Elizabeth Bennett Collection of antique 
dolls will be on display at The Montreal Museum of Fine Arts 
beginning December 14. . . One of our city's well loved social 
workers, Lillian Batho, has just completed a quarter of a 
century working for the University Settlement. 

^ ( 

^ -
O/S^A. this spring, Iiv in AllxTl,a 
and teaches at tlie i'rovincifti In-
stitute in Calgary. Besides the 
Baxter Award in 19.'ii», lie won an ^^ 
O K e i f e Ar t Award in iyr,i and a les beautés naturelles d ^ s o n 
ful l ' kTIoIarsTîT). f o r one yeai 's pays et nous montrer 
•study at the In.Hituto Alienee in quelle patience infinie 
Sari MiKuel, Mexico in 1956. ' ' t»availler avec les en-

R. I . Bloore until last year was, a' m ! f 
on the . t a f f of the 0,partment of c lm i e à S i r e ce f i l m " " ' ' ' 
A r t ,& ArciiaeoloRy, University- of : 
To j ^ t x i . He is a- director liT^Tie' '^i" 
N'orman MiirïïêïïzTe A r t (rallery in ^ /(j, 
Regina and leeturci- at iiegina Co]-| 
lege, University of Saskatchewan.!. 
He has studie/i at variou.s institii-:| 
tions in CaTiaila, the U.S. and Knj^-li 
!and, including the Institiite of ' 
Fine Arts at New 'l ork University | 
and the Courtiand inst.itutp in | 
London. I 

Dorothy Cope nf'X'anoouerr is a i 
niPinher of the Br'ti.«ti rnlunihiaj: 

'Society of .Artisis ami tho f a n a - ' 
f«<^an Society of i 'a ' i i t fvs in W-irer 
Giilonr. Although .;t!idi>-o 
iliawicg: ;it th- \'anro'iMr A-i 
.'School, H p.H.nt^r ..,he i.s eh^.' y Dicn are entertainine aVrfTnn^ 
,<>"if-fau(rhi. Miss (V,,>e h:,.. on Friday e v e C s n i T 
h.ted at the Nanonuv.., A J l^and 

Personals 
f'^ter Laing 

P r i d ^ ' ' « " e r on 
anrf iof December 11 
attenTl'Ji'l 
attend the iVIuseum Bali. 

lery, the M-ntmal .Miis.-um <>( Finfl attend the Museiirn RM? 

, (O..S.A.I, and the VVi[tnip?c: .Ar 
( lal lery, where .'-•h" wi.n th#' Fitv 
gerald .^svard in 'It.T?. 

Alexandra Luke'» work i,=i faini-; 
J-iii!r to Toronto auiiienci-s throusr> 

her three one-man shews here ir 
1902, 19.->.-. and 19.5X. She has ex-
hibited with the Ontario Society of 

Mr!^a7J Mrs. Louis P. Beau-
bien are entertaining at din-
ner Friday evening, December 
11, and later with their guests 

Artists, .Painters 11, Royal Cana- wi l l attend the Museum Ball. 
dian Academy, Montreal Sprinp 
Show, and The Canadian Society ol 
Painters in Wa t « r Colour, 

j Most of the painting* in t)h« 
I exhibition have been done in tht 
I last f i ve y e a n and many of Jjn^fn 
are fo r s » l « . 
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Le Musée des Beaux-Arts de Mtl 
aura 100 ans en 1960 

L ' o u v e r t u r e o f f i c i e l l e d e s f ê t e s d u c e n t e n a i r e a u r a 
l i e u l e 1 9 j a n v i e r — L e g o u v e r n e u r g é n é r a l d u C a n a d a 
o u v r i r a u n e g r a n d e e x p o s i t i o n q u i p r é s e n t e r a u n s i è c l e 
d e c o l l e c t i o n s d e m a î t r e s e u r o p é e n s a u C a n a d a — P a -
r a d e s e n f a n t i n e s d e N o ë l : l e 2 3 d é c e m b r e — L e s a c t i v i - , 
t é s d u C o m i t é f é m i n i n — C o m p t o i r d e b i b e l o t s a r t i s t i -
q u e s e t d e s c a r t e s d e N o ë l . 

Expositions 

"Oaler ie X I I " : jusqu'au 6 dé-
cembre, galerie Norton. Pe in 
tures de Helmut Gransow et de 
Gordon Webber. 

Exposition " Archambault 
Dal la ire" : jusqu'au 10 décem-
bre, Galerie-Etable. Cette expo-
sititn, organisée par un comi-
té que dirige Jean Gareau, pré-
sente des travaux exécutés par 
ces deux artistes bien connus 
du Québec. Les articles vien' 
nent de collections publiques et 
privées. 

"Dessins originaux et fac 
similés" provenant de l'Alber-
Una et d'autres collestions: jus-
qu'au 20 décembre, galerie Mor-
rice. Cette exposition a été or-
ganisée en rapport avec la ré-
ception qui a été donnée à la 
f in de novembre en l'honneur 
de la Philharmonique de Vien-
ne. En plus de 139 magnifiques 
fac-similés de dessins apparte 
nant à l 'Albert ina, des origi-
naux exécutés par des maîtres 
de l 'art autrichien moderne tels 
que Boeckl, Kl imt, Kubin, Ko-
koschka et Schiele ont été prê-
tés au Musée par l 'Albert ina et 
autres collectionneurs particu-
liers. 

" L e choix du col lectionneur": 
du 14 décembre au 6 janvier. 
Quelques poupées provenant de 
la Collection de Poupées anti-
ques d'Elizabeth Bennett. 

"Ga ler ie X I I " : du 18 décem-
bre au 3 janvier, galerie Nor-
ton. Peintures de G. Lamartine 
et S'am Borenstein. 

Activité» 

Mardi, 1er décembre, "déjeu-
ner des membres", 12 h. 30. On 
peut se procurer des billets, au 
bureau de Mme V.G. Bishop, 
secrétaire, du lundi au vendre-
di, entre 10 h. du matin et 1 h. 

Mercredi, 2 décembre: "Con-
férence" , en français, sur les 
articles rel igieux appartenant à 
la collection du Musée, par le 
Dr Evan H. Turner, à 3 h. 
(Thés du Comité f émin in ) . 

Mercredi, 2 décembre: "F i lm 
d'art", deux séances, 6 h. 30 et 
8 h. 30 du soir. Salle des con-
férences. " The Great Adven-
ture's' a été f i lmé par le plus 
grand réalisateur suédois de 
f i l m s documentaires, A rne 
Sucksdorff. Marquées au coin 
de la beauté et de la sensibi-
lité, ses photos d'enfants et d'a-
nimaux possèdent de véritables 
qualités de lyrisme. L e public 
est biehvenu. (Comité f émin in ) . 

Jeudi. 3 décembre: soirée spé-
ciale consacrée au f i lm. Salle 
des conférences, à 8 h. Une in-
terview, sur f i lm, a v € ; Norman 
McLaren, au cours de laquelle 
on fera une démonstration de 
la technique qu'emploie Mc-
Laren pour peindre sur f i lms. 
Les membres sont invités à cet-
te séance qui est organisée par 
les Jeunes Associés. 

Vendredi, 11 décembre: "Bal 
masqué au Musée", pour les 
membres détenant une "carte 
d'admission" k cette fête . po 

Mercredi. 23 décembre: "Pa- til 
rade des enfants à la Noë l " , et; 
Deux séances, 4 h. et 8 h. Salle rU 
des conférences. Les membres vé 
et leurs amis sont cordialement ta 
invités à ces spectacles. (Sec- vc 
tion éducat ive) . Cette f ê te rem- H? 
placera, pour décembre, le gpro- hf 
gramme mensuel intitulé ' L e s so 
Artistes à l 'Oeuvre". tej 

Section éducative: Classes et p̂  
groupe étudiant pour les mem-

bres, au Centre d'art. Classe de 
peinture, les jeudis à 10 h. du 
matin. Groupe étudiant, les ven-
dredis, à 11 h., du matin. Les 
sujets pour décembre: " L a pein-
ture de la Renaissance" et 
" N o ë l dans l 'art" . 

Les séances du jeudi et du 
vendredi matin seront suspen-
dues pour la période des Fêtes, 
à partir du 18 décembre et elle 
reprendront les 7 et 8 janvier. 

Les classes à l 'Ecole d'art et 
au Centre d'art fermeront du 
23 décembre au 3 janvier. 

L t t nouviI lM du muté* 

L e Musée de Montréal élabo-
re depuis un an des plans pour 
fê ter convenablement son cen-
tenaire durant 1960. Des expo-
sitions et des fêtes spéciales fi-
gureront au programme dans le 
cours de l 'année. L 'ouverture 
o f f i c ie l le des célébrations du 
centenaire aura l ieu le 19 jan-
vier. L e gouverneur général du 
Canada ouvrira une grande ex-
position qui présentera un siè-
cle de collections de maîtres 
européens au Canada. Cette ex-
position, peut-être la plus im-
portante jamais tenue au Mu-
sée, nous montrera les di f fé-
rentes étapes de l 'évolution du 
goût au Canada et nous donne-
ra une idée des grandes pein-
tures que l'on peut trouver par-
mi les collections canadiennes. 

"Assemblée annuelle": L'as-
semblée annuelle du Musée a 
eu lieu le 4 novembre. L e colo-
nel Hugh M. Wal l is a été réélu 
président; les vice-présidents 
sont Murray R. Chipman et Ro-
ger Viau. Les nouveaux mem-
bres du conseil sont: Richard F. 
Angus, Robert Elie, B.A.C. 
Hills, L ioonel Lemay et S.W. 
Pappius. 

"Membres " : Les membres 
sont priés d'aviser la secrétaire 
des cotisations de tout change-
ment d'adresse. "Pourquoi ne 
présenteriez-vous pas un nou-
veau membre au musée comme 
cadeau de Noë l ? " 

"Comptoir de ventes" : Vous 
avez encore suff isamment de 
temps pour compléter vos em-
plettes de Noë l au comptoir 
de ventes du Musée, dirigé par 
Mlle Maxime Dwane, et qui 
vous o f f r e des cartes de Noël , 
des bijoux, des statuettes, des 
figurines, des livres, etc. 

"Fermeture du Musée" : Pen-
dant la période des Fêtes, le 
Musée, la bibliothèque et les 
bureaux seront fermés le 24 dé-
cembre^ jusqu'au 26, ainsi que 
le 1er janvier. A cause des pré-
paratifs pour le bal, le Musée 
sera également f e rmé vendredi 
et samedi, les 11 et 12 décem-
bre. 

"Comité f émin in" : Les cham-
bres du Comité féminin ont 
maintenant une l igne télépho-
nique directe: VI . 4-5704. 

Musée des Beaux-Ârls 
fermé les 11 el 12 déc. 

Le Musée des Beaux-Arts de 
Montréal fermera ses portes 
les 11 et 12 décembre afin de 
permettre l'installation et l'en-
lèvement des décorations qui 
serviront au bal annuel du Mu-
sée le 11 décembre. 

ly 
EVENT OF THE WEEK 

November 6 - 1 3 t h 

m 

M u s e u m O f F ine A r t s Has T w o O u t s t a n d i n g Exhib i t ions 

Au Musée des Beaux-Arfs 

Conférence de M. Evan Turner 
sur l'Art religieux 
L « mercredi, 2 décembre, à 

trois heures de l'après-midi, le 
Comité féminin du Musée des 
Beaux-Arts présentera le doc-
teur Evan H. Turner, directeur 
de ce même musée, qui parlera, 
en français, de l'art religieux. 
Cette causerie sera prononcée 
en marge de l'exposition per-
manente de cet art au musée. 

Avant de venir à Montréal, M. 
Turner fut tour à tour conser-
vateur de la Collection d'Art 
Robbins, à Arlington, Mass.; 
professeur associé en histoire 

E x h i b i t i o n o f C o n t e m p o r a r y 
J e w i s h P a i n t i n g a n d 
S c u l p t u r e 

Some 50 paint ings and works 
of sculpture by Canada's top 
J fw i s j i art ists wi l l be exhibited 
at The Montreal Museum of 
ÎNJE ^ t s , Qctober 30—NOTCBI-

ber 15 as par t o f the celebra-
tions mark ing the national bi-
centenary of Canadian J e w r y 
J. he exhibition was o f f ic iaJ ly 
opened by Mrs. El len Fa i r -
clough, minister o f Immig ra -
tion and citizenship. 

For ty -ope J e w i s h artists 
f r o m various cit ies across Ca-
nada we re invited to submit f o r 
the exhibition. A total o f 118 
works we re received. 

Purpose o f the exhibit ion is to 
demonstrate the contribution 
Canadian artists of Jewish ori-
g in have made to Canada's 
culture. 

A j u r y headed by H a r r y 
Mayerov i tch, chairman of the 
art exhibition committee of the 
bicentary organizat ion, selected 
about hal f the works submitted 
f o r the show. Other members of 
the j u r y — a l l wel l -known Mont-
real a r t i s t s—were Ghitta Cai-

Anne Kahane, E r i c 
Goldberg, Lorn® Muhktock and 
Moe Reinblatt . 
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The exhibition—^the f i r s t na-
taonal show of contemporary 
Canadian Jewish paint ing and 
sculpture — opened as the 
p lenary session o f the Cana-
dian Jewish Congress go t un-
der w a y at the Queen El izabeth 
Hotel . 

The works a re on v i ew in 
the Mar t in Gal lery. Oils predo-
minate and art ists represented 
come mostly f r o m Montreal , 
Toronto, Winnipeg , Hami l ton 
and Ot tawa. 

The exhibition, o f which Mns. 
bamuel Bron fman is honorary 
patron, also includes a me-
morial section. 

Three late Canadian art ists 
of Jewish or ig in are repre-
sented. They a r e : Ernst Neu-
mann (1907-56), A lexsandre 
Bercovitch (1892-1951) and 
Wi l l i am Raphael (1833-1914). 
In the case of Raphael , a work 
owned by the Museum is being 

Î^J.® entit led "Hab i tants 
At tacked B y Wo lves " . 

I g o r Kuchinsky, director of 
p rog ramming f o r the Canadian 
Jewish Congress, isiaid i t is pos-
sible the exhibition wil l go on 
tour in Toronto and Quebec City 
a f t e r it closes at the Museum. 

Some of the artists whose 
works were accepted are Cana-
dian-born whi le others or ig inal ly 
come f r o m Europe. 

3 4 t h A n n u a l E x h i b i t i o n 
o f T h e C a n a d i a n S o c i e t y 
o f P a i n t e r s I n W a t e r C o l o u r 

Seventy-one water colours by 
some of Canada's leading artists 
wi l be exhibited at T h e Mont-
real Museum of F in e A r t s N o v 
7-29 at the 34th annual exhibi-
non of the Canadian Society of 
Pa inters in W a t e r Colour. 

I t wil l be the f i r s t t ime the 
society holds its exhibition in 
Montreal . I t was made possible 
this year asi the result o f a 
g ran t f r o m The Canada Council. 

Th i r ty -s ix of the paint ings 
are by a j u r y composed of W i l l 
Og i lvM J. W . G. Macdonald, A l -
bert Cloutier, W i l l i am Roberts 
and E d w y Cooke. 

loJ.^tP^fJ'"^".® "Composit ion No . 
l^b by Mar ion Greenstone won 
the society's honour award 
which IS joined wi th the Winsor 
and Newton Hughes-Owens Co. 
pr ize of $100 f o r an outstanding 
water colour. 

The society's purpose is the 
encouragement of wa te r colour 
paint ing in Canada. I t does this 
main^ly by a r rang ing an annual 
exhibition open to members and 
non-members. 

The society is made up of 60 

cZail! 

! 
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Mr. and Mrs. Peter Dawes 
are entertaining at dinner on 
Friday evening and later with 
their guests will attend the 
Museum Ball.^ 

' Russians To Send Paintings 
For Museum Centenary Show 

'Prairie-Minded Provincialism' 

London, Dec. 1 — CPl — 
Bighty Ru.ssian paintings will 

- - • 

Canada Loses Face' In A r t 
John Steegman, former director oi the Montreal Museum 

of Fine Arts, said here yesterday Canada has "lost f ace " in art 
circles abroad as a result of recent developments in the National 
Gallery of Canada. 

An apparent "couldn't-care-Iess" attitude on the part of 
Parliament," he added, "inevitably revives the old taunt of 
Prairie-minded provincialism." Steegman, who recently con-
cluded a cross-Canada lecture 
tour sponsored by the National 
Gallery, was director of the 
museum here for nearly seven 
years. He resigned last spring. 

In an interview with The 
Gazette, he commented on four 
developments in the National 
Gallery. 

BiMim. 

de l'art i l'Université de Har-
vard; conférencier et associé 
aux recherches à la Collection 
Frick, à New York, et enfin i 
conservateur au Wadsworth j 
Atheneum, à Hartford, Conn. 

Après la causerie, on servira 
le thé. Le public est invité. 

To open Art Show 
Ç m q f ^ E A L (CP)—Governor- -

G e n e M George Vanier wi l l open 
an exhibition of 225 European 

: masterpieces .at the Montreal 
' Museum of Fine Arts Jan. itf to 
ilnrlp mwrk the museum's centen-
i ary, it was announced Tuesday. 

By 

Bill Bantey 

The first was the Govern-
ment's "refusal to rat i fy " the 
purchase of two important 
paintings from Europe; the 
second, "certain spectacular 
resignations"; the third, the 
"drastic slashing" of the gal-
lery's purchase grant; and the 
fourth, Parliament's apparent 
indifference "towards the dam-
aging repercussions outside 
Canada." 

Steegman, whose lectures 
took him from Newfoundland 
to British Columbia, said that 
everywhere'he went, he heard 
"expressions of bewilderment 
and dismay" at happenings in 
the gallery. 

Before beginning the tour, he 
had been abroad for several 
months. 

He said the Government's 
decision not to rati fy the pur-
chase of the pictures "was 
justifiable, on a purely legal-
istic basis . . . " 

"Some of us, however, feel 
that what was apparently an 
implied obligation cannot be 
shrugged off without some 
stronger statement-in-defence 
than has been made." 

He said people want to know 
why the chairman of the 
gallery's board of trustees re-
signed. He added that the re-

(cent resignation from thé board 
of F . Cleveland Morgan, of 

STEEGMAN 

Montreal, "has caused great 
concern." 

Speaking of the Government's 
purchase grant to the gallery, 
Steegman said it has been re-
duced to the "insulting sum" of 
$25,000. At the same time in 
Britain, he went on, govern-
ment grants to state museums 
has been increased. 

" In a country where taxation 
is higher than anywhere else 
in the world, this ihcrease of 
Government support for the 
arts met with unopposed ap-
proval," he declared. 

be flown to Canada for an 
exhibition next March at the 
Montreal Museum of Fine Arts, 
it was learned today. 

Murray Chipman, chairman 
of the museum's 1960 Centen-
nial Exhibition, told a report-
er the Russian paintings will 
be shown later in Toronto and 
probably in Ottawa. 

Chipman, museum vice-pres-
ident, is just back from an 
11-day visit to Russia, his first 
since 1922. He said the Soviet 
government agreed to loan the 
Russian paintings but declined 
his request for French paint-
ings, which had already been 
booked for anqther exhibition. 

Chipman visited the Hermi-
tage museum in Leningrad and 
the main Russian museums. 
He described the Russian col-
lections as "mouth-watering in 
their glory." These included 
French impressionist, post-
impressionist and early 18th-
century paintings. 

The paintings will be flown to 
Canada in a commercial air-
craft at Russian Expense. Chip-
man leaves for Montreal Satur-
day. 

A U MUSEE 

Gordon Webber et Helmut 
Gransow n'ont rifrn en commun 
bien qu'ils exoosent ensemble. 
J'avoue mon indif férence devant 
l ' insuffisance de ces sortes de. 
jeux dans l'cspace, de Gordon 
Webber , ou le côté conciliant 
de? Abstract Composition. Hel-
mut Gransov/, lui, nous réserve 
une heureuse surprise aorès la 

-•monotonie des pay?aaes à l'hui-
le. Les quelques lithographies 
ou'il expose ont un? belle cu«-
lité d'exécution et permett«»nt 
au peintre de se renouveler. 
Bridge in the Mornino et i 'n « 
aquarelle, Lanscape pfter th » 
Rain, o f f rent de grandes possi^ 
bilités. 



i V và^-

M. Vincent Massey nommé 
"Pairon honoraire" du Musée 

Le très honorable Vincent 
Massey, ancien gouverneur-
général du Canada, 9 été nom-
mé patron honoraire du Mu-
sée des Beaux-Arts de Mont-
réal en reconnaissance de son 
grand intérêt pour les arts au 
Canada, annonce-t-on aujour-
d'hui. 

Le colonel Hugh M. Wallis. 
président, a déclaré que c'est 
un grand honneur pour le Mu-
sée que M. Massey ait accepté 
la nomination. 

Selon les statuts du Musée, 
un patron honoraire est un in-
dividu qui s'est "distingué par 
son haut rang ou poste ou par 
son intérêt pour les beaux-
arts" . 

Le colonel Wallîs a fait re-
marquer que M. Massey a ac-
cordé son patronage aii Musée 
pendant les années 1952-59, 
alors qu'il était gouverneur-
général. 

; i b 

i W , - » / ^ f 
' î l î Z v ^ i n ^ f é ^ i t ^ L t W p nur^^/^j 

C O N F E R E N C E S 
/ 1 

LE Rév . Pè re Pn iche , o.p. donnera ' 

une conférence à l 'auditorium 
du Demi-Pensionnat du Sacré-
Coeur, 3635 avenue Atwater , di-
manche prochain, 22 novembre, 
après la messe de dix heures et le 
petit déjeuner. I l traitera de l'au-
tomation comme moyen de libéra-
tion intégrale de l'homme. Pour 
re^îseignements appeler WE . 3-0046. 

L e mardi 24 novembre, à 2 h. 
30 de l 'après-midi, a u M u s é e _ ! l C S -
Beaux-Arts de MonTfêaU M m e 

Mëannine CT Bcaubicn entretien-
dra les membres de la Société d'é-
tude et de Conférences du "Der -
nier-no des théâtres ". 

L e 24 novembre à 8 h. 15 du 
soir, à l 'Univers i té de Montréal, 

; M . Claude Rj 'an donnera une con-
f é rence intitulée L 'Aposto lat des 

I laïcs, sous les auspices de l 'Exten-
i sion de l 'enseignement et de l ' Ins-
titut supérieur de sciences rel i-

I gieuses. 

L e 27 novembre, à 8 heures du 
soir, à l 'Apostolat l i turgique, 458 
rue Lagauchet ière est, Dom Mar-
tin Chamberlain, o.s.b., parlera du 
Sacerdoce: Médiat ion entre Dieu 
et les hommes. 

E X P O S I T I O N S 

A l 'Ecole des Beaux-Arts, rue 
Sherbrooke ouest, jusqu'au 25 

novembre on peut admirer les pho-
tos de montagne prises par Rodol-
phe de Repent lgny. 

An Musée des Beaux-arts de 
Montréal , I 'm? Slif ibiuukte ouest, 
on peut voir , jusqu'au 20 décem-
bre, un choix de dessins originaux 
d'artistes autrichiens renommés 
ainsi que 139 fac-similés représen-
tant diverses phases de l 'art euro-
péen entre 1400 et 1900, et prove-
nant de la galer ie viennoise, l 'A l -
bertina. 

The Norton Gallery in the 
Montreal Museum of Fine Arts 
is host to the widely diversi-
fied vi-ork of two local artists 
Gordon Webber, of Montreal 
and Helmut Grandsow of Hud-
son, P.Q. 

Apart f rom his painting tal-
ent and endeavor, Gordon Web-
ber has contributed much to 
the cultural l i f e of this city as 
art-teacher, designer, advisor 
and lecturer. As a painter, he 
possesses both artistic integrity 
and definite individuality of 
approach. 

Gordon Webber is a non-figu-
rative artist who thinks in 
terms of a scientist and higher 
mathematician. If one might 
compare his art with that of 
music his humming, vibrating 
and zinging expressions in paint 
could possibly be likened to a 
combination of Bach and Bar-
tok. 

, Webber's finely-drawn, intel-
II a ajoute que M. Massey ^ lectually thought - out and 

"manifesté un intérêt person- • tightly-strung abstractions are 
nel et prodigué des conseils 
qui ont été grandement appré-
ciés par les directeurs et les 
membres du Musée". 

En acceptant le poste de pa-
tron honoraire, M. Massey a 
offert ses meilleurs voeux au 
succès du Musée, lequel célé-
brera en 1960 son centenaire. 

D'Emily Carr au Musée des 

Beaux-Arts de Montréal 

oh V iew 
MONTREAL MUSEUM OF 

F INE ARTS. Drawings and 
Facsimiles 1 r o m Albertina 
Vienna (Morrice Gallery) . 
Jamm Show: Louis Archam-
bault, sculpture; " j ean Dal-
leire, paintings and drawings. 
(Stable Gal lery) Gordon Web-

"•ber non-objectives and Helmut 
Gtandsow, landscapes a n d 
monotypes (Gallery X l l ) . 

BRUNO BOBAK OF VAN-
COUVER. Cil paintings and 
pastels. Drawings in water-
color by Ghitta Caisermann. 
Waddington Galleries, 1456 
Sherbrooke St. West. European 
Lithographs. 

A R T H U R BALL and P E T E R 
GNASS. Paintings and sculp-
ture, Chez Ernest, 2070 Drum-
mond St. 

RENE DEROUIN, gouaches. 
Galerie Agnes Lefort, 1504 
Sherbrooke St. West. 
RECENT ACQUISITIONS, 

European and Canadian paint-
ings and sculpture. Dominion 
Gallery, 1438 Sherbrooke St. 
West. (Closed Sundays). 

' EUROPEAN PAINTINGS, 
featuring l 'Ecole de Paris. 
Galerie Dresdnere, 2170 Cres-
cent St. 

W O N SASSIVI, University 
of Montreal Social Centre, 2222 
Maplewood Ave. 

ESKIMO SCULPTURE, Can-
adian Handicrafts Guild, 2025 
Pee l St. (Recent Acquisitions.) 

UNDER T H I R T Y , 4th Annual 
Exhibition of Paintings, Helene 
de Champlain Restaurant Gal-
lery, St. Helen's Island. Noon 
till 9 p.m. daily until Dec. 15. 

RODOLPHE DE REPEN-
T I G N Y , mountain photographs, 
Beaux Arts, 125 Sherbrooke 
St. West. 

GEORGE D E L R U E , exhibi-
tion of hand-made jewellery, 
Galerie. Libre. 
A L B E R T CLOUTIER, RCA., 

paintings. The Arts Club, 2027 
Victoria St. Open to the public 
10 a.m.-3 p.m. 

LORNE BOUCHARD, A .R. 
C.A., recent oaintings, Walter 

Klinkhoff Gallery. 
C A N A D I A N ARTISTS ' 

PA INTINGS, Gemst Gallery, 
5370 Sherbrooke St. W. 

R . 0 . DUNLOP, R.A. (The 
Untamed Academician), An-
toine's Gallery. 

URSULA W Y A T T JOHNS-
TON, M.R.T. Lobby. (Last 
day.) 

based on a superb knowledge 
of design. His colors, while 
subtle, are also crisp and 
clean. His painting is an in-
tellectual adventure in time and 
space. It is linked in inspira-
tion with painterly research 
and exploration. 

In somewhat strong contrast 
to Webber's "out-of-this-world" 
art, are the solidly painted, 
almost literal interpretations of 
nature Ly Helmut Grandsow. 
This artist paints strongly and 
vi'ith considerable skill. In his 
oil painting interpretations of 
barns, saw-mills and red-maple 
trees, however, he leaves little 
enough to the imagination. Nor 
does he experiment freely with 
color. He paints things as he 
sees them and in a good, honest 
manner. His work is invigorat-
ing in its healthy appeal, if not 
outstanding in originality. 

A commercial designer by 
profession, Mr. Grandsow is 
more successful in his misty 
prints of c . - iab and trees, sun-
shine and rainy atmospheres, 
water-logged row-boats and 
quietly intent fishermen. 

'K 

Au cours (Je la même semaine nous 
apprenons que le Musée des Beaux-
Arts de Montréal fêtera son centième 
anniversaire en janvier prochain et 

I une dépêche de Victoria, Colombie-Bri-
i tannique, nous annonce la découverte 
i de toute une collection de poterie in-
; dienne signée par une artiste canadien-
; ne célèbre, Emily Carr, céramiste, 
I peintre, écrivain, née à Victoria, en 
' 1871. Comme l'automatisme n'avait 
pas encore fait son apparition alors, 
Emily Carr a étudié aux Etats-Unis, 
en Angleterre et en France. Dans les 

' notes biographiques que lui accorde 
; l'historique du Musée, on souligne que 
; son art défiait, à l'époque toute clas-
I sification, c'est-à-dire que c'était assez 
, personnel. De retour au pays, elle a 
passé la plus grande partie de sa vie 

I en Colombie et elle a beaucoup fréquen-
; té les Indiens du Nord qui l'avait sur-
' nommée : "Klee Wyck" qui se traduit 
! par: "Celle qui rit". C'est cette signa-
ture qui apparaît souvent sur ses piè-
ces de poterie. Signait-elle aussi des 
tableaux de cette façon ? La nouvelle de 
Victoria dit encore qu'aujourd'hui ses 
tableaux sont introuvables. Sauf, à no-
tre Musée des Beaux-Arts qui en possè-
de trois et probablement aussi au Mu-
sée National à Ottawa oî i une exposi-
tion de ses oeuvres eut lieu en 1927, 
exposition suivie de l'achat de plu-
sieurs tableaux Sa renommée s'éten-
dit à tout le pays vers 1935. Elle dispa-
rut en 1945, aux alentours de 75 ans. 
Un hommage posthume lui a été ren-
du, qui était en même temps, une publi-
cité rare x)our notre pays, quand, en 
1952, une importante exposition de ses 
oeuvres a été organisée à la Biennale 
de Venise: c'était la consécration in-
ternationale. 

Mr. 

La première association artistique, 
à l'origine du musée actuel a été fondée 
en 1860, par un groupe de Montréalais 
et l'on installa la première galerie, à 

Mr. and Mrs. Do.smond Camp- la "Mercantile Library Building", rue 
boll are entertaining al dinner S.-Jacques. A la suite de plusieurs dé-

attend the Museum Ball. t^^e en permanence, au caiTe Phillips, 
- — 1 en 1879, et l'ouverture officielle, prési-

dée par le gouverneur général d'alors, 
le marquis de Lome, et son Altesse 

nmg at dinner i t^ , , • x • i i Royale, la princesse Louise, dont un lac 
canadien fameux porte encore le nom. 

Le musée actuel, installé dans l'une 
des 

rares constructions montréalai.'^es 
d'architecture monumentale, a été 
inauguré en 1912. 

Depuis quelques années les activités 
du Musée des Beaux-Arts de Montréal, 
qui ne vit que de souscriptions, ont 

and Mrs 
son are entertain 
Fr iday evening, December 11 
and later with their gue.sts wil l 
attend the Museum Bail. 

if 

L e M u s é e sera 
f e r m é d e u x j o u r s 

Le Musée des Beaux-Arts de 
Montréal f e rmera ses portes 
les 11 et 12 décembre, afin de 
permettre l ' installation et l'en-
lève.ment des décorations qui 
serviront au bal annuel du 
Musée le 11 décembre. I' 

K<nr//'î/4 

r r 7 f , 
Women's Art 
group hold 
annual affair 

1 ' j J J b 

o e u v r t 

e u r o p é e n s à 

i ) ] M o n t r é a l 
wUtrea l (PC) I,® ponvftr-

neur-ffénéral inaujmrera, »n 
M u s e e d e s beaux - art» de 
Monîîèal. le 19 J a n ^ e r , une 
exposition de 225 chefs-d'oeu-
jre européens. Cette exposi-
tion, qui marquera le 100e a n -
mversaire de fondation du 
Musée, sera la plus impor-
tante de l'histoire de 
institution. 

Montreal Museum of Fine Arts 
Founded in 1800, possesses in ' its 

permanent collection many f ine works 
o ( art by Rembrandt, Mil let and others. 
Holds many special exhibitions during 
year, 1379. Sherbrooke W. 

T h e Women ' s A r t Society i.s 
'holding its annual luncheon on 
Tuesday, Novembe r 17 at 1 p.m. 
in the Hé lène de Champlain Res-

itaurant, St. He len 's Island. T l iore 
wi l l be a musical program by the 
Women 's Choir of St. Sophie 's 
Ukrainian Cathedral, conducted 
by the V e r y Rev. W . Sluzar, Dean 
of the cathedral. 

MontreaI Museum of Fine Arfs 
ISTO 'Sherbrooke St. W . Open 

dai ly 10 to 5. F r e e days, W e d -
nesday, Saturday , Sunday. 

T h e 34th Annua l Exhib i t ion 
o f The Canadian Society o f 
Pa in te rs in W a t e r Colour takes 
place N o v e m b e r 7 - 29th. 

F i l m _ On N o v . 18th the Mu-
seum wi l l show " T h e M e d i u m ' 
Gian-Car lo Menot t i ' s opera f i l m -
ed in R o m e w i th the music p lay - ^ s , and Mrs. Turner . Mrs. Saul 
ed by the Symphony 0.rchestra 
of Rome , conducted by Thomas 

' Seated at the head table wi l l be 
Miss A l i c e L ighthal l , president, >-f 
IVirs. G. Egerton Brown. Mi 
GL-.y Fisk, Mrs. E. S. Ma lhew 
Mrs. P . L . Walker , Mrs. A lan J 
Hart, Mrs. W . Maxwe l l f o r d and 
Mrs. S. B. Earle. 

Special guests at the head table 
wi l l be Dr. Evan Turner . Direc-
tor, Montreal jVTii.sp îni ftf Fini' 

Hayes, president, Montreal Coun-
cil of Women; Mrs. St ir l ing Max-
we l l and M m e Charles Tasche-
reau. co-chairmen, Montrea l ' Mu-
seum of F ine Arts,_I .adies ' Com-
mit tee ; M m e Paul Langlois , pre-
sident, Société d 'Etude et de Con-
férences, Mrs. Victor H. Morr is , 
president, M o n t r e a l Women 's 
Club, Mr. Fred Case, president, 
Quebec Prov incia l Bianch, Cana-
dian Handicra f ts Gui ld and Mrs. 
Case, Ve r y Rev . and Mrs. W . 
Sluzar, Mrs. Stuart Townsend, 
president Women 's Canadian 
Club, Dr. Paula Schopf locher , 
president, Lad ies ' Morn ing Musi-
cal Club, Mrs. W. P. Me lnyk , 
chairman, .-^rts and Le t te rs Com-
mittee. Montreal Council of W o m -
en and Mrs. C. L . Henderson, past 
president, Women ' s A r t Society. 

doublé, pour ne pas dire davantage, grâ-
ce à l'organisation et au travail béné-
vole d'un Comité féminin dont le but 
principal est de trouver des fonds pour 
la tenue de plus nombreuses exposi-
tions. C'est ainsi que la Fête des Fleurs, 
au printemps, et le bal masqué de l'au-
tomne soutiennent la caisse et que 
l'on peut offrir, au cours de l'année, des 
conférences sur l'art, des soirées de ci-
néma d'art, des documentaires sur 
l'histoire de l'art, des cours de dessin 
pour les jeunes, etc., etc. 

Actuellement, à la galerie Morrice, 
il y a une exposition de dessins origi-
naux et fac-simliés de l'Albertina, de 
Vienne et autres collections, parmi les-
[juels on trouve la fameuse sanguine de 
Greuze: "Tête de jeune fille". 

Le programme des fêtes du cente-
. naire est à suivre de près si les Mont-

réalais tiennent à démontrer et à prou-
ver leur intérêt pour l'un de nos rares' 
musées qui collaborent activement à la 
culture artistique du public. 

C'est là tout de même que les adoles-
cents de ma génération ont découvert 
les noms des artistes canadiens et ont 
appris à les aimer. En ce temps-là pom-
plusieurs d'entre nous. Salon du prin-
temps et Salon d'automne représen-
taient une sortie intéressante, agréa-
ble et profitable à la culture. C'est chez 
un vieux cousin que j'ai vu un premier 
Krieghoff, ce peintre russe qui fut, 
paraît-il, le premier à choisir nos scè-
nes d'hiver comme sujet, mais c'est 
au Musée des Beaux-Arts que j'ai dé-
couvert Charles de Belle, Maurice Cul-
len, Alice, Gertrude et Berthe des 
Clayes, cette dernière ayant signé plu-
sieurs des toiles qui décorent les cham-
bres à l'hôtel Laurentien ; c'est là enco-
re que l'on pouvait lire les noms de 
Suzor-Côté Loveroff, Clarence Gagnon 
et tant d'autres. Et il y avait la collec-
tion permanente où se rencontraient 
Corot, Gainsborough, Daubigny, Ga-
briel Max, Millet, William Maris, etc. 
Plusieurs de ces toiles ont été données 
au Musée par des héritiers de collec-
tionneurs qui les remettaient aux 
mains du Conse!vateur pour la jo i i 
des autres, du public, en mémoire de 
leurs parents. 

Les fondateurs du Musée des Beaux 
Arts de Montréal avaient compris, 
dans le temps, que " A thing of beauty 
is a joy for ever". La grande exposition 
qui présentera un siècle de collections 
au Canada et qui débutera en janvier, 
leur donnera sans doute raison une 
fois de plus. Au public d'en profiter, 

Germaine BERNIER 

Dr. Lîsmer lo Address 
Parents at YMHA Meet 

Dr. Arthur Lismer, director of 
education at the Montreal 

I Museum of F ine Arts, wi l l serve 
i as one of three panel members 

at the next general parent meet-
ing of the Y M - Y W H A tonight at 

l' 8:15. 
Dr. Lisraer wi l l jo in Edna 

Mar ie Hawkin, McGill Faculty of 
Music and Elizabeth Leese, 
dance instructor, in a discussion 
tit led " Introducing Your Child 
to the Ar ts . " 

The meet ing wil l be held in the 
Y M - Y W H A Snowdon building, 
5500 Westbury avenue and wi l l 
investigate such items as when 
f o rma l art lessons should be 
g iven childi-en and Urhat should 
be expected f r om them. 

A discussion period wil l f o l l ow 
the speakers', initial presentation 
afld a special invitation has been 
extended to parents of nursery 
school youngsters. 

r.\ . 
AiO-, 

M u s e v m B a l l 
Table resel^'at#oi/s for supper 

at the Museum gal l a Bal de 
Tete, wnicn is being held in 
the Museum on Friday, Dec-
ember nth, may be made by 

• notifying Miss .Montreauil of 
the Ritz-Carlton Hotel. 

M - v l l 

r 

CT 

mpor-y f. 

c 

Schippers. Show ing at 6.30 and ^ 
8.30 p.m. In the Stable Ga l l e ry 
of The Museum an exhib i t ion iT J J U 
enti t led " T h e i r H u m o u r " pre- , ! 
sent ing pa int ings by Jean Da l -
laire and ceramics by Louis A r -
chambault takes place N o v . 19 

Dec. 13th. 

" C W i i i f ' 

GREAT 

t T R E A L f C P ) - T h e Mont-
real^Jlliiiaum of Fjne Arts will 
loan a Rembrandt drawing to the 
Fogg Museum in New York foB 
an exhibition next spring. Thd 
work, a sepia wash entitled 

j "Death of Jacob," was donate/ 
-jto the museum 50 yeafs a g o . y 

I l u V - J f 

Albertina" Drawings 
Shown In Montreal 

An o u t s t a n d i n g treat for 
Montreal gallery-goers: 130 Aus-
trian drawings and facsimiles 
from the "A lbert ina" in Vienna, 
one of the largest and most fam-
ous graphic collections in t h e 
world, opened at the Montreal 
Museum of Fine Arts. The-BXfrib-
ition féSf f i rësworks from the 15th 
to the 20th century including fa-
mous examples of Durer's en-
gravings. The modern section in-
cludes originai drawings by 
Khmt, KubiB, Kokoschka, Schiele 
and Boeckl. 

A I'ixpo annuelle des Beaux-Arts 
La 34è.-ne exposition annuelle du Musée des Beaux-Arts bat son 
plein. Elle se terminera le 29 novembre. On peut y voir des 
tableaux de presque tous les peintres du Canada anglais. On 
espère que les artistes du Canada français soumettront leurs 
oeuvres au jury l'an prochain. Parmi les tableaux l«> p l u s 
remarqués des 250 visiteurs à l 'ouverture de l 'Expo, se trouvait 
(ci-haut) " N e w York Landscape" , d 'Ér ic Frel fe ld. Prix M « . 



m uand on trouve son portrait au Musée 
» L'autre jour une femme est en-
..'trée ail Musée des Beaux-Arts 

• de Montréal pour y regarder l'cx-
J'position d'art autrichien. 
' Klle se promenait lentement 

V dans la galerie lorsque tout à 
COUD, elle, vil un dessin qui la fit 
sursauter. 

; C'était son propre portrait, des-
^ n é il y a longtemps à Vienne 
par l'un des peintres les plus cé-

'lèbres d'Autriche. Gustav Klimt. 
; . A quelques pieds de là, il y 
*^va i t un autre dessin de Klimt 

représentant le même modèle. 
' "J 'a i été stupéfaite, dit Mlle 

Maeda Primavesi. qui habite au 
Canada depuis 10 ans. Ces des-

ksins ont ramené à ma mémoire 
•'toutes les ioies de mon enfance 
'J-.iit les expériences qui ont enri-

*c'hi ma v ie . " 
l.f;s d-,.?sins. dont l'un est inti-

tu'é ".''.loedn Pr imaves i " et l'au-
tre "Jeune fille a.ssise de front", 
font partie d'un choix d'originaux 
et de fac-similés autrichiens pro-
\enant de la galerie viennoise, 
l'Albertina. et que le Musée ex-
jiose jusqu'au 20 décembre. 

C'est la première fois que ces 
- travaux sont exposés à Montréal 

et l'une des rares occasions 
où ils ont franchi l'Atlantique. 

Mlle Primavesi, qui réside au 
3550 avenue Ridgewood, a révélé 

' que Klimt (1062-1918) a pris une 
"quarantaine de croquis" d'elle, 
lorsqu'elle était enfant, pour un 
"portrait à l'huile fu i a été acqùis 

-, depuis par l'Albertina. 
Elle possède environ sept des 

croquib. Quelques autres appa"-
' ' l ' cnnent tcnoui'S à sa mère, à 

Visnne, tandis que le plus grand 
• nombre, y compris les deux des-
• sins exposés, fait partie de la 
• "cn''ection de l'Albertina. 

"K l imt a fait les dessins an 
' c'/urs d !̂ plu.sieurs années, a dé-

' i-!:iré Mlle Prinjavesi. II peignait 
' très lentement. II préférait pren-

dre de nombreux croquis, comme 
il l'a fait dans mon cas, avant 
de commencer un portrait." 

" I l permettait à ses modèles de 
se mouvoir comme elles le vou-
laiei't. de soHe qu'il puisse sai-
sir leurs traits les plus caracté-
ristiques." 

Mlle Primavesi a raconté que 
•-s-a famille a connu Klimt et ses 

contemporains grf.ce à l'intérêt 
que son père manifestait pour les 

' .arts et les artistes. 
>• Mlle Primavesi dit que Klimt 
••'ét ses contemporains ont fré-

quenté assidûment la maison de 
^ campagne Primavesi. 

•aîa/i 

Mr. and Mrs. John Bourne 
and Mr. and Mrs. Wil l iam Bud-
den are entertaining at dinner 
P'riday evening and later with 
their guests wil l attend the Bal 
do • Tete at the Montreal 
Musçum of F ine Arts. 

y 
Mr. m t f Mrs. Desmond Camp-

bell are entertaining at dinner 
Friday evening, December 11 
and later with their guests wil l 
attend the M u s e ^ i Ball. 

"En Autriche, dit-elle, les gens 
e.ctiment qu'il est nécessaire 
d'encourager les artistes et de les 
rencontrer personnellement. C'est 
ce que mon père et son groupe 
ont essayé d'accomplir." 

"Je pense qu'il est triste qu'au 
Canada, on abandonne les arti.s-
tes à leur sort. Ils n'ont aucun 
contact réel avec le public." 

" Ic i les gens ne se rendent pas 
compte que l 'âme d'un artiste et 
celle d'un homme d'affaires 
sont très différentes. Il est mau-
vais pour le développement cul-
turel du Canada que l'on s'imagi-
ne que les artistes doivent être 
capables de s'occuper d'eux-
m.^mes." 

Il a exécuté les murales qui 
couvrent la chambre à coucher 
de l'impératrice Elisabeth, dans 
sa vM!a du Lainz. près de 'Vien-
ne. Cette oeuvre, ajoutée aux 
fresques du Burgtheater, lui a 
valu une décoration de l'em-
pereur François Joseph 1er. 

Toutefois, sa faveur a baissé 
après une commande de trois gi-
gantesques peintures qui de-
vaient décorer l'université de 
Vienne. Qualifiées d'indécentes, 
ces peintures ne furent jamais 
exposées. 

L 'a f fa ire Kl imt provoqua mê-
me une crise du cabinet et l'un 
des ministres dut remettre sa dé-
mission. 

Les trois peintures furent plus 
tard brûlées lorsque l 'armée al-
lemande en retraite mit le feu à 
un château en 1945. 

Mr. and Mrs. William Bud-
den are entertaining at dinner 
on Friday evening and later 
with their guests will attend 
the Museum Ball. 

I Mr. and Mrs. John Bourne 
' are entertaining at dinner on 

Friday evening prior to the 
Museum Ball. 

]\Irs. H. W. Brainerd is 
entertaining at dinner on Fri-
day evening and later with her 
guests will attend the Museum 
Bali. 

" A • T u v ^ f i i ; 

osition de 2 2 5 
fres europeennes 

f ' NTREAL ( PC ) — Le gou-
«'elnSur général inaugurera au 
Miisép f ^ beaux-arts de Mont-
r é a i - ^ r T ? janvier une exporlt 

ition de 225 chefs-d'oeuvre euro ' 
péens. Cette exposition, q u 
marquera le WOe anniversain 

'de fondation du musée, sera 1; 
'plus importante de l'histoire 
i cette institution. 

MAEDA PRIMAVESI trouva son portrait lorsqu'elle 
visitait l 'exposition de Custav Kl imt au Musée. 

l i l i^^^V^ W 'IL. 

Among 500 guests at a reception for the 
. 'Vienna Philharmonic Orchestra fol lowing its 

performance in Montreal were the Russian 
Amhasador, Amasasp Aroutunian and Mrs. 

f . - v c i ^ i . ! ^ <-1 

T-

I 'Réceptions 
? "71 

• —Mme H. W. Brainerd rece-
vra, vendredi le 11 décembre, 
avant le bal du Musée des 
Beaux-Arts. 

— M. et Mme Louis^. Beau-
bien recevront à diner, vendre-
di prochain, avant le bal de 
tête qui aura lieu au^Musée des 
Beaux-Arts. / , 

Mr. and' 'Mrs. Desmond 
Campbell are entertaining at 
dinnet on Friday evening, De-
cember 11, and later with their 
guests will attend the Museum 
Ball. 

/ à O 
j " • • T. t j , / 

iNew Canadian Startled To See 
Portraits Of Sel" 
Tlie other day, a woman walk-

t'd into 'I'lie iMiiiiirc'al iviuseum 
!0f Fine Ai'l.s to :iee llie current 
jcxhibition of Au.striaii art. She 
Svas waiiclcrias; slowly througli 
it lie gallery when she canie upon 
a ihawin.s; that startled her. 

It was lie own picture, skelch-
. ed years ago in Vienna by one 
iof .Au.slria's rn().-.t famoii.s artists, 
•jCustav Klimt. A lew feel avv;ay, 
iihere was a secoiiil Kliivit draw-
'ing ol lier.self, 

" i was a.stoni.shed,': .said Mae-
da ITiiiiave.si. vvlio ha.s been 
.living in Canada 10 years, "The 
iPicture.s bi'ou.^ht barU all the 
joy.s of my (iiililhood and the 
experiences that have ennched 
my li le." 

Mis.s Primavesi lived in Tor-
onto for two years lM>forp settling 
ill Montreal eight years ago. 

The drawiiiHs — one. i.s called 
Maeda I'rimave.si, the other 
Cirl .Sealed From Front — are 

: among a selection ol original 
Au.strian drawings and facsim-
iles from the noted Viennese gal-

Mery, llie .Mbertina, which are on 
'.view at the Aiu.seiiui unill Dee. 
2». 

FIrit T im» Works 
Seën In Mâiïlrêal 

It is the first Urne llie works 
are .seen in Montreal and one 
of the rare occasion.s they have 
crossed the ocean. 

Miss Priiiiavesi, who lives at 
3550 Uidgewood Ave., said Kiiiiit. 
(18()2-i9J«) did "about 40" 
sketches of her as a young child 
lor an oil portrait which since 
has been acquired by the Al-
bertina. 

She herself owns about seven 
of the sketches. Some ' of the 
others are still in her mother s 
possession in Vienna, while the lly came into contact with Kiiiiit what my father and his «roup 
balance—including the two on and his contemporaries because tried to accomplish " 
view—are in the Albertiha's col- ol her father's active support of "1 think it is rather sad that 

• Canada, artists are left alone. 
Klinit did the drawings over mISS Primavesi, who teaches '''hey have no real contact with 

a period oi years, Miss Prima- art to children in the Montreal the general public, 
vesi said. l e painted very children's Hospital, said Klimt "Peoples here don't seem to 
4 e T L a r h ' ^ i n m v ' c T contemporaries spent a leal i .e ' thal the^ouî ĉ  an " l i s t 
before be^nning he o Z a i f u ^ businessman are two dif-
De oie bt^inning the poil iait il- vesi country home. ferent things. Their outlook that 

Miss Primavesi said her fam r able to look af-iHiss Piimavesi said hei fani- feel it is necessary to give artists ter themselves is basically bad 
•••(moral support, to have a per- for the cultural development of 
||sonal contact with them. This is Canada." 

M A E D A P R 1 M A V Ê S I 
. . . . then and now 

•Ûjl 9 GLh 'k-iii, f 

Aroutunian; Austrian Ambassador to Canada, 
Dr. Kurt Waldheim, ?ind Mrs. George David-
son, of Montreal. The reception was 
Montreal Museum of Fine Arts. 

— C P Wireobéto 
.̂ taîf photo by David Legget 

Antique Peruvian Pottery at Museum 
Mrs. Sladen Harr ison, l e f t , cha i rman of t h e Mont r ea l Museum Sales desk, and Mrs. 
Char les Taschereau, r ight , co-chairman of t h e Lad i es Commi t t e e of the Mon t r ea l Museum 
of F ine A r t s e xamine some of the o r i g ina l P e ruv i an po t t e r y circa 300 A .D . to 1300 
A ,D . wh ich is ava i lab le at the "Sa l es D e s k " at the main entrance of the Museum. Othe r 
Chr istmas g i f t ideas are Museum r ep roduc t i ons of statues, j e w e l l e r y and po t t e r y and 

pr in ts of European and Canadian paint ings. 



f ROBERT ROUSSIL vient de remettre sa dernière sculpture au Musée des beaux-arts 

T l l f : m-w 
-Mlrd 

« iati 's of the >: •'ilrc',! N ^ m 
of l ' ine Ar : . m Ihf s"*"^, . 
jpry tirin^'s t oyc i ' i r r l.oiiis 
A'-i hambaulf and Joan Dal la irc 
and tlipy )cad us iiUo a dcl isht-
Nil . and at ;ho sanip t ime dic-
iirhing, wnr:.. .:)f fantasy. \Vr 

approach MIC nivht inare iii 
f.;)nip of Dalidirc '> iiMurc.s. T h r 
di .Oirv f l lcd and di.=;nicinbcred 
l.-.fly with Iho h niiRhl bo thr 
M^riicnman ..f •'h.Tillot; th " 

•• ^..'T'i w.inia', in " L ' K ; r ' ' 
i ' r o c - î t i n ; ; on her 

• • ' l ' iiiiii-d lookin? 
' 'i. " ! , " '^'ii lodk r losoly al. 

' i h.L;. ,h( , u i i o .-^eenis coin-
•-••d i n o i c h . wi l l ser 

•i' !.: and talons tearing; al lier 

!n h)s handl ing of this classic 
' v i . , ]")anaire o w e , tiiueh to 
l urcat's tape.-lry dosiun; and 1 
V as aware of other inf luences, 
'•"I- Dali and Miro, and child 

("La Fonc t i onna i r e " with 
hi.-, clown facp and his cnor-
rnoiis cur l ins moustachiosi . hut 
he has hi-, own accent and in-
ventiveness. 

T-ouis Archambaul t show, 
photographs of his « lant birds 
outside the Ottawa city ,'hall 
and of his sculpture f o r the 
Kraser-Hickson Institute, i t is 
main contr ibution to (he 
J A M M exhibi t ion, however , is 
a line-up of six plaster f i gures 
b igger than man-size, al l crea-
tures of his own mytho logy . 
One is l ike a g igant ic f l y wi th 
w ings f o lded ; another m igh t 
be a bird, or a woman, o r a 
bird-woman; others, wi th great 
holes through them, could be 
the pr imeva l archetypes of the 
hol low-chested w o m e n of Dali 
and Da l la i r e—Seraph ine and 
the "Mangeuses de balustres" 
w i th the l i t t le parasols. T h e y 

Acquisit ion d'une sculpture de 
Robert Roussil par le IViusée 

Par Françoise de REPENTICNY 

r E ; ' = ' - ^ s r i r i r r / s . i : / . -
s e e s mecan iques ) plus prec ise- ; sculptures, l a rgement ouver tes " sculpture, 
r/ t " » -Il un : sent fa i tes pour le contact avec 
pet i t v i l l a ge de France où il de-
meure maintenant dans un v ieux 
moul in . La raison de ce voyage 
nous repor t e à que lques mo is en 
ar r i è re alors que le Consei l des 
arts du Canada accordai t un oc-
troi de $2,000 au Musée de Mont 

le vent , le sole i l , l 'a ir , l 'eau. 
Quo ique non- f igurat i f , ses bois 
ont la f o r m e des mouvemen t s 
humains et l 'é lan de la l iberté . 
DE L ' E N C R E A L ' A L U M I N I U M 

M u i r e " a ' y a n t " c S ' R r s : M c'e- ! d ' e ^ r E ^ t a b i r ? ^ ^ " " 

ta i l l ee dans un tronc de chêne, Bruno Bobak et des encres d « ' 

S n S r ^ r u ^ f ' 

T o u « i i n u i * ; ; ; ; ^ ^ S e é 
Roussil , qu en a vu bien d'au- pastel , l ' encre , l ' aquare l l e la li-

m " ' " ' « " v " t " i thogra 'phle , , T a l u r n i u m ! ' 1 
••ensemble, les c u v V . s ex-

posées é laborent une recherche 
ne t tement plast ique. A New-
Y o r k , une impor tante expos i t ion 
au Canada House, composée d'u-
ne centa ine de tableaux signés 
par 26 de nos me i l l eurs pe int res 
âgés de moins de 35 ans (élabo-

oeuvre , d é ' / ' / r o î . d s V u e i r i - « T ' ^ ' " " Aspec t de 

Mmp P W P i i » f i ? ' * pér iode automatiste . 
Qu'an . • . I . ' de constater que la pro^ 
Q u o n se souv ienne la lutte duct ion canadienne est paraMèle 

. . . . . . - . u a f i » twt 
de sculpture du Musée. A v e c 
tout le respect qu' i l a pour la 
mat i è re qu' i l t rava i l l e , il choisit 
une f ou rche d ' o rme et, tout en 
conservant la structure ini t ia le 
de l 'arbre , en créa une sculptu-
re qui demeure très proche des 
ry thmes naturels. C'est cet te 

et 

cini m ^ r c ' i » ranouvp ' I r -nenf 
"Mar ' sme La L r i n ' " , » /x licirs-' 
rpurbes sur u t f - i i d vsrt , ^ 
"Ccmoos iM '^n" où l 'obi^t se re 
t i r ' s ru « i-n r-^-.raii l i n î j i r e . 

0 ^ ad-r l re r '-»7 J î an D iHa i r e 
c e ' t e e-trsorHi;->3ire t ' rSn in ' ! - . 
qi ' i "ie t rans fo rme en fe-i He 
ioie tput en s'"-vfint l ' agrers iv i té 
H'i ne intre . M - l j on ç « p r s T j 
à lui s .o 'duitrr d » s » dps 

di j s ty l » » t f'<» po'-irsuivr» 
- ' f .5 in ' »n - -TS ' " i t d -ns le sf^nr, 

I L A .•".) ? P ' ' V I C E 
DP L A DHCO^TAT 'OM 

' Le T - m L o y ' s Arc I i?mHau ' t 
est ''•"ià fa = t dans n o ' r « rnrnd> 
Prtirtir '*-». rprar-*:-;-
t » , A'-c'^-T^Vaiilt a r-^-'t!;» d » s 
-^•^•(v--- im-^-'A-'t'»*: 
p •'•-.J«; n i - " - ' ) d » ' - r 

'PI l ' i l » Il « 
l-n'» r r - ' " - ' ' - en .̂-TJ-R a ' i 'T ï ' -

' rv.'-n d « f - . j ! v i ' i t 
d ' e n t r e ' > U 

aue Roussil a dû tenir , dans 
jsassé, lutte où il aurait pu se 
briser. Qu'on se souv ienne du 
Rober t Roussil des années 50-54 

have a 's t r i 'nge , p ^ " t i v ë ' l i f e " o f i P ' i r ' « 
the i r ovm, bu they aren't at i t 'a 'RÀ f l i r e " P 7 

^ ' v » ta i re . Puis vint la recon-
naissance: intérêt des col lect ion-

terr i fv inf ; 
Henn Derouin is a y o n n ï 

;'.'-.iphic-. .'irtist whose exhibi-
tion of gouaches at Agnes Le-
forl ' . , proves- him to be a 
paiiiti-r of i.'iia.iiination ind re-
•'.nemenf. T h e tiny onc^, hich 
could be used for <;hi ^tnias 
cards - there may be none 
le f t by h :'.v- -aro unhackneyed 
and con.i-.ii tely charming. In 
I:'-; ':ir:'i -vork he explores 
!hr a'' . 1') j;re l ier lîi !>t(i -, 
bu: . • \vilh VI ' -ncc Th-.^-
!.< Ii%u..l,v a quota ! i'>n f.-.»m fho 
i" ::iir;itn • to lif^ d iscovered 

iincwiMTc in l l 'c comp":.'. 
: :: :; ••< ; .Junto, " • 'r .-.siiiripir 
n i;;ht j -m Ibini- " f 
! iiMstnu;: ^ r : - w i t h i ' • l itt le 
a iue ls i ' - sl.li-, .ind so 

"Mrua , " th(;u:;h it, i.-; suf-
f ' !-r( l u i ih rer! Jle has a w ide 
r^iii".' .)f o l o r , b<j!h rich and 
u ' . ' ' - and liis ilrav.iV^ is 

aux recherches des pe intres 
amér ica ins et européens . 

J E A N D A L L A I R E M A G I C I E N 
La ré t rospect i ve de Jean Dal-

laire à l 'Etab le r emonte aux an-
nées 47 avec une g rande machi-
ne " L a T r a g é d i e " , les "Demo i -
sel les de l ' ombre l l e " , tapisser ies 

r 'n? ' r ' i în ds 

neurs, pr ix des concours -r t is- " ' ' ' ' 
t iques de la prov ince , imnortan- i i n f l u e ^ i ^ ' 
te expos i t ion au Château Fron t . - ' " e n c e par Lurçat a mis a te expos i t ion «u Château F r on t » 
nac, et à la Fo i re internat ionale 
de Bruxe l les , deux d « ses oeu-
vres e x p o s é e ; au pav i l lon fran-
çais. 

Rober t Roussil a tou jours eu 
une préd i l ec t ion pour le bois: 
ses sculotures t émo i gnen t d 'une 
amit ié intense et secrète au con-

Deslin re 
Montréal, ( P C ) — L e Musée 

exécut ion une grande habi le té 
' de technique. Suiv i t une pério-
de savoureuse où Dal la i re se ré-
véla un artiste rempl i d 'huinpur 

' {cruel par fo is ) . Ja pense aux 
"Mangeuses de balustre-s", aux 

: "Puna ises de sacr is t ie " . Magi-
' cien de la couleur , f in observa-
teur, Da l la i re a mis une l a r g » 
tranche de sensibi l i té dans un 
tableau int i tulé " L a fem.me au 
chapeau v e r t " , "Amant^a'"' toute 
en ver t avec chaoeau à f l eurs ro-
ses, " S e r a p h i n e " où la pâte don-
ne le re l i e f . Que lques tab leaux 
moins bien réussis, " L e f onc t i o " -
na i re " , plus c ' o w n î r e s q u e que 
subtil, et " M a r t i n e 

ncur Fav i ! ! en 
Br "^s l ! e s . 

i A >'n échel-^n 
s e » ' I f^ p-î^-nri»; en -r.tiifiue en-
d d ; r és 'n* "u ' î l r ! » - > ' r ° à 
l ' P f » - ' » . ' «s f - ' - • u —s (• 
en vo'® d'^xé^utî-"-! 
pur" d 'Un ' »n - ! s . 0 ' t - ?w ' . r e m > 
e " fn- i 'e d ' » ' i 'mir<ium (10 x 171 
r i ) . Ces s cu l ' » ' " r » s , r o m - ^ r p u n t 
f- d î ' s i r -s d i f ' « r e n t s r^nété?, 
d 'une b » l l e conti-" i|té de l i en ' s , 
ont un sens nlutôt décorat i f oui 
ipus fa i t dép lo re r l e j n a n q u e de 

Les Pîrst<nn.?.ges du D 'n fâ î ï ' i 
nouveau « n t abandonné l ' s i lure 
m « r i pnn " ! t ' « enchantée ou U f>?r-
rn» d a l i n i r m - , et a r^v i è ron* 

, ain-i p 'u- de densi té s-t n i r f ^ ' 
1 m?me s ' e f f a r en t . Ouniqi jg tou I mi:me s ' e f f a r en t . Ouniqi jg tou-
. jflurs f i gura t i f , D ' I I f î r e f n t r e -

L e t amateurs d 'ar t ont le ' , '"''cnH i ' n « r î c h s r c h » de fsrtnsr,, 
choix cet te semaine ent re une |, f̂ ® T i n e s . D?:is ce sens, un » 

p. ,11.: .- A_ . i , ^ rand î c -mpos i t i on ai.'x tons 
chsuds, " L e pri- ice Cas 'n i i r " , 
structure encore mal inn ianté- ; 

STANLEY LEWIS SHOWS SCULPTURE 

Montreal Sculptor Claims To 
Use Michaelanaelo Methods 

I des Bea,uxj:arts de MontréaUloi t 
prêter un dessin de Rembrandt 
au F o g g Museum de New York , . 

! pour une exposition du prin- , - Q' - ' " ' • 
temps. L 'oeuvre , une sépia por- ^ J ^ i ^ d _ C V W v v u . > f i t l f ^ j l / 
tant le titre " L a mort de Ja- ;-
cob " , fut o f fer te au musée il y ' 

^ a 50 ans. 

/ 3 
^ v v v T - a - i / j Y 

G R E A T D R A W N I G 
BREAL ( C P ) — T h e Mont-

useum of F ine Arts will 
La Tjoi^hranrlt rirainfff-to the 

Fogg Museum in N e w York for 
an exhibition next spring. The 

; work, a sepia wash entitled 
' "Death of Jacob. " was donated 
| t ^ h e museum 50 years ago. 

Personals 

G R E A T D R A W I N G 
^ C : ^ T R E A L ( C P ) — T h e Mont-

r ea l Mus,eum Ç f F i n e _ ^ t s w i l l 
loan .a Rembra- f i cnTarawmt to the 
F o g g Museum in N e w Y o r k • f o r 
an exhibit ion next spr ing. T h e 
work, ^ a sepia wash entit led 
" D e a t h of J a c o b , " w a s donated 
to the museum 50 y ea r s ago. 

Mr . and Mrs. Maurice Hodg-
1 son are entertaining at dinner 

on Fr iday evening, December 
11, and later with their guests 

I will attend tl^- Museum Ball. • 

TVT,- M r » .T T, Watlfpr 

' Au ^us/e t/es BeauX'Arfs 
I — L e mercred i 2 décembre, à 
trois heures, l e Comité féminin 
du Musée des Beaux-Arts pré-
sentera M . E v a n H . Turner, 
Ph . D., qui prononcera, en fran-
çais, une causerie sur l 'art re-
l igieux. L e thé sera servi et 
l e public est invité. . 

nous fa i t dép lo re r l e j n a n q u e de 

( i u h > u i v r f "i/jz^ u iwr 
Montreal Muséum of Fine Arts ! 

13?9 S h e r W o 5 k e -S r . 'WT Open 
da i l y 10 to 5. S u n d a y s : 2 - 5 . 3 0 
p.m. W e d n e s d a y s : 10 a.m. t o 
10 n.m. F r e e days , W e d n e s d a y , 
Sat iJrday, Sunday . 

T h e 34th A n n u a l E x h i b i t i o n 
o f T h e Canad ian Soc i e t y o f 
P a i n t e r s in W a t e r Co lour t akes 
p lace N o v e m b e r 7 - 29t;h. 

T h e second p r o g r a m m e o f t h e 
" A r t i s t in A c t i o n " ser ies w i l l be 
held in the L e c t u r e H a l l of the 
M o n t r e a l M u s e u m of F i n e A r t s 
on W e d n e s d a y , N o v e m b e r 25th 
a t 8.00 p.m. 

A d emons t r a t i on o f t h e a r t 
o f W a t e r Co lour p a i n t i n g w i l l be 
g i v e n b y the w e l l - k n o w n Cana-
dian a r t i s t pa in t e r o f " T h e Sea-
w a y " , John W a l s h . 

T h e publ ic is w e l c o m e t o a t -
tend. A d m i s s i o n is f r e e . 

In the S tab l e G a l l e r y o f T h e 
M u s e u m and exh ib i t i on en t i t l ed 

• " T h e i r H u m o u r " p r e s e n t i n g 
p a i n t i n g s by Jean D a l l a i r e and 
ce ramics by L o u i s A r c h a m b a u l t 
t akes p l ace N o v . 19 - Dec . 18th. 

In T h e M o r r i c e G a l l e r y , t o 
Dec . 20th - A n e xh ib i t i on o f 
o r i g i n a l d r a w i n g s and f a c s i m i l e s 
f r o m T h e A l b e r t i n a G a l l e r y in 

r V i e n n a . T h e g r o u p o f f a c s i m i l e s 
' ' r ep r e s en t s v a r i o u s phases of 

E u r o p e a n a r t b e t w e e n 1400 and 
1900, the o r i g i n a l s inc lude w o r k s 
b y K l i m t , K u b i n , K o k o s c h k a , 
Sch ie l e and B roe ck l . 

I By R O B E R T R ICE 
Canadian Press Staff Wri ter 

i M O N T R E A L ( C P ) - Sculptor 
i Stanley Lewis says he has uncov-
ered some of the secrets of one of 
the greatest artists of all t ime, 
Michelangelo. 

The 29 - y ea r - old Montrealer 
went to Italy three years ago to 
trace the l i fe of the master Ital-
ian artist, architect, poet and 
sculptor. 

He browsed at the birthplace of 
Michelangelo, visited the stone 
quarries where he got his marble 
and walked the streets of Flor-

Tsiice where, 400 years ago, 
Michelangelo himself paced in 
artistic contemplation. 

P A I N S T A K I N G S T U D Y 
He examined inch by inch the 

works of Michelangelo in mu-
seums and .churches. He took 
photographs and studied enlarge-
ments of small sections of stat-
ues. He talked to stone-masons, 
artists, museum directors. 

Then he made his discovery. 
He found that Michelangelo 

used a special system for his 
sculpture and painting. The same 
pattern of strokes —>a series of 
parallel lines, a kind of distinc-
t ive cross-hatch — appeared in 
all Michelangeltf 's work, even his 
oil paintings. 

" I t was similar to the OWCPJ . 
marks in the pavement of F lor- , 
ence, much of it laid about the 
t ime Michelangelo walked the 
streets there , " said Mr . Lewis . 

The Canadian artist decided to 
recreate the tools used by Michel-
angelo in carving stone and then 
reproduce one of the sculptor's 
masterpieces. He fashioned the 
steel instruments himself, ham-
mering the metal into shape over 
a blacksmith's forge. 

COP IED B A S - R E L I E F 
Then he copied the Tondo Pitt i , 

a bas-relief o f 4 h e Madonna and 
Child. Montreal Museum of Fine 
Arts has acqtiirea in'e work, do-
nated by the Greenshields Found-
ation which sent Mr . Lewis to 
Italy on scholarships. 

His knowledge of the l i fe and 
influences of Michelangelo has 
helped I rv ing Stone, author of the 
Van Gogh story Lust for L i f e , to 
wr i te a Michelangelo biography. 
The writer and the sculptor first 
met in Mexico and then in Flor-1 
ence. 

" W e used to have long talks 
about Michelangelo, " said Lewis. ; 
" I told him of my findings and we 
,<;till correspond about the book. " . 

The young artist works daily in ; 
a Montreal stone - mason's shop, 
amid a dusty clatter of pneumatic 
tools and massive stone saws, \ 
creating his work—mostly in a : 
modern idiom. 

" I study the stone, trying to let i 
the grain and the texture suggest i 
an idea. Then I shape it, engrave ' 
it. polish i t . " Most of his current 
work is in relief rather than in 
the round. 

BOYHOOD F A S C I N A T I O N 
Stone a 'ways fascinated young 

Stanley Lewis. As a boy of f i ve , 
he scratched his name on a s t ^ e 

and buridd it, little knowing his 
name would appear on stone in 
museums and private collections. 

A f ter high school, he studied at 
the Montreal Museum of F ine 
Arts, later in Mexico where he 
won a scholarship in 1952. He 
produced a mass ive stone monu-
ment there—The Corn Grinder— 
and the Canadian ambassador in 
Mexico unveiled it in the grounds 
of the Institute Allende at San 
Miguel. 

During his Mexican stay, he 
had several shows in Montreal of 
drawings and lithographs. He re-
turned to Canada in 1956 and left 
the next year on a scholarship for 
Italy. He remained in Italy until 
earl ier this year, working under 
an Italian maestro as an appren-
tice. Under him, the Canadian 
learned how to make his own 
tools. 

Mr . Lewis not only discovered 
how Michelangelo carved stone 
and the tools he used, but he also 
found some of the ma.ior influ-
ences on the Renaissance sculp-
tor. 

" I want to go back. There 's so 
much more to see and to learn. ^ 
More young Canadian . artists 
should go to Europe to see, see, 
see. They have to look, look, look 
—and they'l l return with a new 
insight into our own^^^Canadian 

k^ fkctuu ^/-i^T 
— M . et M m e John Bourne ' ^ 

réuniront quelques invités 
avant le bal de têt'! du Musée 
des Beaux-Arts vendredi. Ac -
compagnés de leurs invités ils 
assisteront ensuite à cette fête 
mondaine. 

Bal du Musée 
—C'est vendredi soir qu'aura 

lieu au Musée des BeauxArts, 
le bal de tête. Mentionnons par-
mi les personnes qui y assiste-
ront ; M . et M m e Anson Mc-
K im , M. et M m e F . Stuart 
Molson, M. et M m e J. Bartlett 
Morgan, M . et M m e Lazarus 
Phill ips, M . et M m e George H. 
Scott, M . et M m e E w a r d Stike-

man, "MV ' ë t M m e A. M u r r a y * 
Vaughan, M. et M m e Colin 
Webster, M . et M m e Maurice 
Chartré, M . et M m e Robin 
Watt, M . et M m e Evan H. Tur-
ner, M . et M m e Stirling Max-
wel l , M . et M m e Louis Beau-

i bien, M . et M m e Jean-G. Con-
' tat, M . et M m e Dav id Blaik-
! lock, M . et M m e . Wi l l iam Bud-
! den, M. et M m e Edward Clcg-
i horn, M. et M m e Ralph S. 
' Cohen, M, et M m e A. T . Galt 

Durnford, M . et M m e Dav id 
' Hudson. M. et M m e Pe te r 

La ing, le v icomte et la v icom-
i tesse Hardinge, M m e Marcoux-
: Caillé, M. et M m e John de M. 

Mar ier . 

- M m e Williain Budden rece-
vra à dîner avant le bal du 
Musée des Beaux-Arts vendre-
di et conduira ensuite ses invi-
tes au bal. 

^ ioJi 

Mrs. H. W . Bra inerd is enter-
taining at d inner F r i day eve-
ning and later with her quests 
wi l l attend the Museum Bal l . • 



[Le J l ^ â i r e à M o n t r é a l : des amateurs d e l 
ià ^ m é k naissante à 
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Uncovers Secrets of Great Artist La Poudr ière " 
\ V 7 

Mme )ca'nniné Beaubien dans une intéressante causerie 
\fK 

i ;h lsto ire du théâtre au Ca-
nada pourrait tout de même 
s'écrire si l 'on en juge par Tin-
léressante causerie qu'a donnée 
Mme Jeannine C. Beaubien d e 

K ? I By ROBERT KICE 
Canadian Press Staff Writer 
M O N T R E A L ( C P ) - Sculptor 

fondées ici et des vedettes qui Stanley Lewis says he has uncov-
ont tenu l 'a f f iche pour arriver ;, gj-ed some of the secrets of one of 
à "La Poudriere . Mme Beau- greatest artists of all time, 
bien regrette alors de n avoir iMichelangelo 

Tl^e 29 - year - old Montrealer 
vant les membres de la Société 1 histoire de 1 I le ^ 
d'étude et d e c o n f é r e n c e s mardi ;;bainte-Helene par la memê ^^^^^ ^^^ ^ ^ ^^ the master Ital-
«près-midi, au Musée des Beaux- ^ casion. " La Poudriere conti-
Ar ts de Montréal. • nue en resume Mme Beaubien, 

Jl------ choisie comme terrain de ren-
" î îme Beaubien est la fonda- contre pour donner des spccta 

architect, poet and 

trice du dernier ne des théâtres ^lej^ g été conitruite en 182^, 
I montréalais : "La Poudr ière" : comme son nom l'indique, pour 
sur l ' I le Sainte - Hélène comme garder de la poudre à canon, 
chacun sait, mais la conféren- ^ g n e servit aussi de magasin à 
ciere a v ivement intéressé son approvisionner les soldats qui 
auditoire en faisant l'historique ^ campaient sur l ' î le. Avec ses 

"en^nrel de la vie théâtrale, non j e u x magnif iques voûtes, ses 
seulement dans le Montréal de j e 10 pieds d'épaisseur et 
1900 mais dès les débuts de la ja terre pour plancher, le bâii-
colonie ! On a vu là, une fois de • jnent servait de remise munici-
plus, que le besoin de roma- pajg ; jeeps, bancs à repeindre, 
nesque est de tous les temps et cjc. Il fallut deux ans pour dé-
que même dans les époques les couvrir la poudrière, 2 autres 
plus mouvementées de l'histoi- années pour trouver architectes, 
re, la moindre accalmie fait re-, ingénieurs, contracteurs, vou-
monter ce besoin à la surface, et ]ant entreprendre aventure pa-
?u pittoresque ou aux drames ; rgiHe, car le théâtre est toujours 
de. la vie, l 'homme de toujours , ^ns aventure ! Il fallut aussi 
a encore le goût d'ajouter les ^ (rouvcr propriétaire de clos de 
psrsonnages, les rêves et les • • • -
tragédies de la f iction. 

Mme Beaubien ne fait pas 
qu'aimer le théâtre, elle aime 

bois, de béton, de sièges de 
théâtre et la peinture et la 
quincaillerie, obtenir encore les 
escomptes sur chaque article 
acheté, rte. Mais c'est le plus 

l e . t emps de recherches c o n s a ^ . ^ . T a g e ^ m t 
cre a son grand amour de la _ ihpâtre et ici. 
scène et des spectacles 

On se doutait bien que dans 
les années 1600 et 1700 il man-
quait bien autre chose à Ville-
Marie qu'une salle . . . de con-
cert ou une scène pour la co-
médie. La conférencière a choi-
."îi tout de même le ton enjoué 
pour parler des dif f icultés in-
nombrables que rencontrèrent 
1rs amateurs de théâtre qui se 
risquèrent à monter des spec-
tacles. Apparemment, il n'y. 
•vait qu'une chose qui 
t donnait dans 
que maintenant 
oue . . . de toutes couleurs. Mai? 
( cci un fait savoureux de l 'hi '-
toire : les Français ayant dù 
abandonner l 'entreprise d e s 
spectacles, parce que tout théâ-
tre était mal vu des autorités 
ecclésiastiques, ce sont des of f i -
ciers anglais, des troupes bri-
tanniques d'occupation, qui, his-
toire de pratiquer leur français 

dans aucun petit théâtre et ici, 
j ' inclus même les petits théâtres 
de Paris, un grand foyer. Les co-
médiens ont des loges convena-
bles et l'établissement à l'eau 
courante partout. Tout ceci est 
à la gloire des administrateurs 
du théâtre. 

Le but de "La Poudriere lou-
chant les organisations inter-
nationales. a été secondé par le 
doyen des consuls à Montréal, 
M. Frédéric Kacstli, un des ad-
ministrateurs, maintenant mem-

fonc- ' b r e honoraire. Ce nouveau mou-
le temps aus.si vement culturel international a 

t , c'e?t la cril i- î suscité beaucoup d' intérêt. Co-
médiens et spectateurs de lan-
gue étrangère sont faciles à 
trouver dans le Montréal cos-
mopolite d'aujourd'hui : 65,000 
Allemands, 125,000 Italiens, 45,-
000 Hongrois, de nombreux la-
tins d 'Amérique et un nombre 
considérable de slaves et au-
tres. Ainsi au théâtre nous 
avons reçu dans très peu de 

ian artist, 
sculptor. 

He browsed at the birthplace of 
Michelangelo, visited the stone 
quarries where he got his marble 
and walked the streets of Flor-
ence where, 400 years ago, 
jMichelangelo himself paced - in 
|artistic contemplation. 

PAINSTAKING STUDY 
He examined inch by inch the 

vorks of Michelangelo in mu-
•eums and churches. He took 
ihotographs and studied enlage-
nents of small sections of state-
es. He talked, to stone-masons, 

irtists, -museum directors. 
Then he made his discovery. 
He found that Michelangelo 

•sed a special system for his 
culpture and painting. The same.-
attern of strokes — a series o f ! 
arallel lines, a kind of distinc-j' 
ve cross-hatch — , appeared in 
il Michelangelo 's work, even his 
II paintings. 
" I t was similar to the chisel 
arks in the pavement of Flor-
ce, much of it laid about the 
ne Michelangelo walked, the 
^ e t s there , " , said Mr . Lewis, i 
nie Canadian artist decided to 
create the tools used by Michelr 
gelo in carving stone and then 
oroduce one of the sculptor,'^ 
asterpieces. He fashioned the 

steel instruments himself, ham-
mering the metal to éhape over 
a blacksmith's forge. 

COPIED BAS -RELIEF 
Then he copied the Tondo Pitti 

a bas-relief of the Madonna and 
Child. Montreal Mu_seiim of F ine 
Arts has acquired the woîTc7~a5-
natea by the Greenshields Found-
ation which sent Mr . -Lewis to 
Italy on scholarships. 

His knowledge of the l i fe and 
influences of Michelangelo has 
helped I rv ing Stone, a,uthor of the 

Van Gogh story Lust for L i fe , to 
write a Michelangelo biography. 
?he writer and the sculptor f irst 
met in Mex ico and then in Flor-
ence. 

" W e used to have long talks 
about Michelangelo , " said Lewis 
" I told him of my findings and we 
still correspond about the book." 

The young artist works daily in 
a Montreal stone - mason's shop, 
amid a dusty clatter of pneumatic 
tools and massive stone saws, 
creating his work—mostly in a 
modern idiom. 

V -

cu voulant se rendre sympafhi- temps, décorateurs, artisans, co-
oues à la population canadienne, médiens metteurs en scène, tous 
entreprirent de jouer Mol ière à I de grande expérience, venant 
Vil le-Marie ! Les femmes pros- i d 'Al lemagne, d'Israël, de Hon-
critcs de la scène, les femmes ' grie, de Roumanie, d'Italie, et 
du monde ne pouvaient s'y in-
lé'-cs.'^cr qu'à t i fre de spectatri-
ces, ces officiers jouaient donc 
"entre hommes ' . 

I,a conférencière parle ensui-
te de Joseph Quesnel, premier 
auteur dramatique canadien 

en ce moment nous avons 2 co 
incdiennes d'origine ru.sse. C'est 
donc vraiment l 'échange cullu 
rcl projeté, pratiqué à son 
mieux. 

f-a carrière de "La Poudriè 
r e " bien que jeune encore -

\ ^ - TXsy^ \l iT't " 

A'S ART GRAN 
m m 1NSUL1G' 
j i ^ M o n f r e a l , Dec. 1 — ( C P ) — ' 
1 John Steegman, f o r m e r direc-, 
! tor of the Montrea l Museumj 
I of F ine Arts , said yesterday 

CanâîîFTïâs lo.st face in inter-
national art circles because i 
o f the way the Nat ional Gal- ; 
l e r y has been treated in 
recent years. 

H e said p a r l i a m e n t ' s 
"couldn't-care-lcss attitude in-
ev i tab ly rev i ves the old taunt 
of prair ie-minded provincial-
i sm." 

considéré comme l'un des n 6 - j l 4 mois d'existence, est déjà 
Ire.? bien qu'il .«oit né à Saint- chargée de belles réalisations et 
ï la lo ; des trouoes qui nous ont 1 de .cuccè 
visités et de celles qui ont été 

" A r t s t i n A c t i o n ' 

sèdoM p r o g r a m 

a t m u s e u m N o v . 2 5 

The second program of the 
"Artist in Action" series will be 
held in the Lecture Hall of the 
^Montreal Mu.scyni of Fine Axis 
on Wednesday, Nov. 2.Ô at 8:00 
p.m. 

A demonstration of the art of 
Water Colour painting will be 
given by the well-known Can 
adian artist painter of "The Sea 
way", John Walsh. 

The public is welcome to at-
tend. Admission is free. 

pour 361 représentations. 
Le succès artistique n'assure 

pas pour autant le succès finan 
cicr, de là la nécessité du sup 

'•port du Conseil des Arts du Ca 
nada, et de celui de la région 
métropolifaine, etc. En plus^ du 
théâtre, " La Poudr ière" accueil 
le aus:i les concertistes, des con 
fércnciers, des diseurs, chan 
tc-^s, etc. 

Les conférences hehdomadai 
rps de la Société d'étude repren 
dront maintenant en janvier. 

G. B. 

" I study the stone, trying to let 
the grain and the texture suggest 
an idea. Then I shape it, engrave 
it, polish i t . " Most of his current 
\vork is in rel ief rather than in 
the round. 
BOYHOOD FASCINATION 

Stone always fascinated young 
Stanley Lewis . As a boy of f i ve , 
he scratched i i s name on a stone ̂  
and buried it, little knowing his: 
name would appear on stone in, 
museums and pr ivate collections. 

A f te r high school, he studied atl 
the Montreal Museum of Finej 
Arts, later in Mex ico where he' 
won a scholarship in 1952. He! 
produced a massive stone monu-' 
ment there—The Corn Grinder—| 
and the Canadian ambassador in| 
Mex ico unveiled it in the groundsl 
of the Institute Allende at San' 
Miguel. 

During his Mexican stay, he 
had several shows in Montreal of 
drawings and lithographs. He re-
turned to Canada in 1956 and left 
th? next year on a scholarship for 
Italy. He remained in I taly until 
earl ier this year , working under! 
an Italian maestro as an appren-
tice. Under him, the Canadian 
learned how to make his own 
tools. j 

Mr. Lewis not only discovered! 
' how Michelangelo carved stonej 

and the tools he used, but he alsq 
found some. of thê ^ ma j o r influ-i 
ences on the Renaissance' sculp-i 
tor. ! 

" I want to go back. There 's sd 
much more to see and to learn,' 
More young Canadian artistsj 
should go to Europe to see, seej 
see. They have to look, look, look 
» - and they' l l return with a new 
insight into our own Canadian 
ar t . " 

—staff Photo .by David Legget 

Headdresses Benefit SPC A 
^ headdress on Miss 

W Ima Warnecke, while Scruffy, the spaniel looks on -The 

f n d s o l d ' w ^^^ l^y c " s h ™ g 
f ^ f M f"®®^® attending the "Bal de Tete," given by 
the Montreal Museum of Fine Arts this Frida^. Proceeds 

Irom their sale will aid the SPCA. 
Mr. .Steogman r e c e n t l y 

2o'ooÔ''"pe7t^!eurs f'nishfici a CT.os.<;.cn«ntry tour 
sponsored by the Nat ion ^ — ^ — - -

Gallery j) imposoiife exDositioii 
He said e v e r ywhe re 1 • « » 

went he f ound bewi lderme: 
and dismay at the gover 
ment 's re fusa l to r a t i f y tl 

A 

gallery'.s purchase of tv 
paint ings by European m£ 
ters; at certain resignat io 
of key ga l l e ry men, and 
the cutt ing of the galler; 
grants f o r buying paintinj 

T h e ga l l e ry had agreed { 

jamais organisée par le 
Musée des Beaux-Arts 

On annonce aujourd'hui que la plus imposante exposition 
jamais organisée par le Musée des Beaux-Arts, de Montréal — 
une inestimable collection comprenant 225 chefs-d'oeuvre euro-
péens — inaugurera le centenaire du Musée le 19 janvier. 

I 

kfcV' 

Bal de Têfe 

—Le bal de tête que donne-
ront les membrcj du Musée 
des Beaux-Arts, le vendredi H 
décembre aura lieu dans les 
salons du Musée. M. Louis-P. 
Beaubien est le président de 
l'organisation et le yicomte 
Hardinge, le vice-président. Le 
colonel G. A. Parker. MM. M. 
Vaughan, J. Bartlett Morgan, 
Anson C. McKim et G. Maher 
font également partie de l'exé-
cutif. Mme Robin Watt, Stuart 
Molson et M. Paul Johns sont 
en charge du cortiité de décora^ 
tion; M. et Mme Jean Contât 
préposés au comité du souper; 
Mme Heward Stikeman, prési-
dente du comité des invitations, 
Mme J. Bartlett Morgan, publi-
ciste ; Mme George Scott, tré-
sorière; Mme Keith Laidley, 
secrétaire. Prêtent également 
leur concours ; M. Kenneth Wi-
thers, le Dr Evan H. Turner, M. 
Edward Cleghorn, Mmes Galt 
Durnford, Peter Laing, Duncan 
Hodgson, Roger Ouimet, D. 
Blaiklock et Mlle Montreuil. Le 
programme de danse sera sous 
la direction d'Eddie Alexander. 

Mr. and Mrs 
are entertaining at dinner Fri-
day evening and later with 
their guests wi l l attend the 
Aluseum Ball. 

L e gouverneur fénéral Georges 
. . .P . Vanier, qui a récemment ac-

buy certain European paij cordé son patronage au Musée, 
ings under the impression ouvrira l'exposition ainsi que la 
had gove rnment backing, qélébration, qui se continuera 

- , VMit fVio rtnirortimonf Pendant toute 1 annee, du cente-
Peter D a w e s t f i a . out the government , ^^ activité. 

^used to buy them 

Mr. Steegman said t siècle de collection 

Ad 

AJIT PATRON 
-"AL (CP ) — Governor 

iGeneral George P . Vanier has 
Ibeen appointed a patron of the 

L t e h ^ l e b r a t e s its centenan 
nexryear . Former govemor-gen-
e?al Vincent Massey was ap-
pointed an h o n o « r y j a t r o n _ _ _ 

creased. 

i - f f ^ f î ^ iLa^ ^ I S ' I 

Peintures soviétiques e n mars 
au Musée des Beaux-Arts 

I Museum To Loaï^ 
Great Drawing 

M O N T R E A L ( C P ) - ' D j a J l Q a - ' 
I ^ e a l Museurn of Fine Arts wi f l i 

loan a Rembrandt drawing to ) 
the Fogg Museum in N e w , 
Yo rk for an exhibition next ' 
spring. The work, a sepia wash; 
entitled "Death of Jacob, " was 
donated to the museum 50 
years ago. i 

- Londres, 9. ( PC ) — M. Murray Chipman, président «le» 
exposition» du Centenaire du Musée de» Beaux-Art» - de 
Montréal, a déclaré aujourd'hui qua l'URSS enverra 80 pein-
ture» soviétiques qui seront exposées à Montréal en mars 
prochain et, plus tard, à Ottawa et Toronto. 

' M. Chipman, vice-président du Musée de Montréal, est 
de retour d'une visite de 11 jour» en Russie. Il n'y était pas 
retourné depuis 1922. Il a déclaré quo le gouvernement sovié-
tique a accepté de prêter des peintures russes, mai» qu'il 
» 'est refusé à envoyer de» peinture» françaises, qui étaient 
déjà retenues pour une autre exposition. 

M. Chipman a visité le musée de l 'Ermitage, à Léningrad, 
ainsi que les principaux musées russes. Il a décrit les collec-
tions russe» avec enthousiasme, particulièrement celles qui 
comprennent les Impressionistes français et le» peinture» du 
début du 18a siècle. 

Les peintures seront envoyées au Canada à bord d'un 
appareil commercial russe et aux frais du gouvernement 
soviétique. 

naire de son activité. 
Cette exposition représente un 

Steegman said t siècle de collection privée par 
g o v e rnmen t has cut the g des Canadiens et souligne le rôle 

4 Que les collectionneurs ont joue 
l e r y s purchase grant to H a n g le développement des tré-
'msult ing sum of ?25,0 sors artistiques du Musée. 

A t the same t ime In Briti -Ce musée a bénéficié de la 
g ove rnmen t grants to st; générosité des collectionneurs 
museums have been P " v é s plus que tout autre musée 

de ce genre sur le continent", a 
déclaré M. Evan H. Turner, di-
recteur du Musée. 

L e colonel Hugh M. Wall is. 
président du Musée, a révélé que 
l'exposition a été organisée en 
hommage aux gens qui, "par 

j leurs, dons et legs, ont contribué à 
I faire de ce Musée l'un des prin-
; cipaux centres d'art du Canada", 
j "Sans leur aide, a-t-il ajouté, 
i les collections du Musée seraient 
i beaucoup moins importantes, car 
ce n'est que dans les dernières 
années que nous avons reçu des 
fonds pour les acquisitions." 

L'exposition donne 
généra 

\ 

une vue 
e de l 'évolution des col-

lections canadiennes. Elle com-
prendra des oeuvres des collec-
tions Van Home , Angus et Lord 
Strathcona. 

On y verra aussi des chsfs-
d'oeuvre de collections bien 
c6nnup,s, celles de Robert Re-
ford. Sir George A. Drummond, 
EUvood B. Hosmer et James 
Ross. 

Dans le cas des collections 
Drummond et Ross, qui ont été 
mises aux enchères à Londres 
lors de ventes célèbres, les i 
peinture.? ont été empruntée.s |l 
de leurs propriétaires actuels / 
dans diverses parties du monde.^^ 

Les amateurs pourront admi-
rer des 'oeuvres de maîtres tels 
que Durer, Bronzino, Rubens, 
Rembrandt, Canaletto, Rey-
nolds, Georges de la Tour, 
Gainsborough, Hopner, Rae-
burn, Bonington, Renoir, Dugas, 
Monet, Sisley, Pisarro, Corot, 
Courbet et Cézanne. 

L'exposition comportera des 
oeuvres d'artistes dont la répu-
tation s'est établie avant 1914, 
tels que Braque, Picasso, Mo-
digl iani et Signac. 

M. Turner a déclaré à une 
conférence de presse que "l ' im-
pressionnisme français est parti-, 
culièrement bien représenté/ 
dans les collections canadien-s 
nés. Cet aspect sera l'une des i 
révélations de l 'exposition, a-t-il ' 
ajouté." I 

Un catalogue de 60 pages aï 
été préparé, avec 50 illustra-
tions des oeuvres exposées. 

Au moins 65 maîtres des siè-
cles passés seront représentés 
à cette exposition qui sera ou-
verte jusqu'au 21 févr ier . 

Il n'y aura aucune peinture 
canadienne. 

M. Turner a annoncé qu'une 
autre exposition importante, 
composée uniquement de pein-
tures canadiennes, sera organi-
•sée plus tard pendant le.s célé-
brations du centenaire, en gui-
se de complément à l'exposition 
des maîtres du passé." 

Des pages manuscrites enlu-
minées, datant de 1300 et des-
sinées par des maîtres incon-
nus de l 'école française, seront 

Réceptions 

- A v a n t le bal de tête du 
Musée des Beaux-Arts, ce soir, 
M. et Mme Rodolphe Forget 
recevront à dîner. 

—M et Mme Léo-M. Duquel 
donneront une réception dan-

• santé, ce soir à l'hôtel Windsor, 
pour leur fille Elizabeth, debu-
tante de la saison. 

G R E A T D R A W I N G 
M O N T R E A L ( C P ) — T h e Mont-

real Museum " f FinP -Artc_wi i i 
loan a KernBrandt drawing to the 
Fogg Museum in N e w Yo rk for 
an exhibition next spring. The 
work, a sepia wash entitled 
"Death of Jacob, " was donated 
to the museum 50 vears ai^o. / 

M Q a. Ù^CkA irr^ 

ART PATRON 
fell 

MONTREAL (CP) - Gover-
General George P. Vanier has 
been appointed a patron of the 
M^mtrpal MiigAiim nf Fmo Arts, 
which celebrates its centenary 
next yeaiP Former governor-gen-
eral Vincent Massey was ap-
pointed an honorary patron. ^ ^ 

l 'oeuvre la plus. ancienne de 
l'exposition européenne. 

L'exposition a pu être mon-
tée grâce à la collaborati-on des 
collectionneur.s d'une ' r ive à 
l'autre du Canada. 



Wiener Philharmoniker uebten weiter ihren Zauber aus 
8 1 

Das diplomatîsche Corps beîm Empfang im Museum 
M O N T R E A L . — Das berl ihmte- ' 

ste Orchester der Wel t ilbte seine 
al te Anziehungskraft aus, das 
F o r u m mit 7000 Personen war ge-
fUUt und d iesandemAbend.andem 
Wo l f gang Schneiderhahn m ' t dem 
L u c e m e r Festspiel-Orchester in 
e inem Mount Rayal-Abonnements- ^ 
konzert spielte und ein anderer 
berl ihmter Violinist, Joseph Szi-
get i in der Redpathhall der Mc -
Gi l l Universi tat auftrat. W ie mu-
sikhungrig Montreals Publikum 
ist, geht daraus hervor , dass das 
Montreal-Star-Konzert a m 8. 
Dezember mi t dem ôsterre icher 
Josef Kr ips als Dir igent des 

Montrea ler Symphonieorchesters, ' 
in we l chem Isaac S t em das 
Tschaykowsky-Viol inkonzert spielt, 
ebenfal ls fast ausverkautt ist. 
F i i r den Abend des russischen ' 
Violinvirtuosen Dav id Oistrakh ! 
am 27. Novembe r waren seit Wo-
cben keine Kar ten erhàltlich. 

D e m Komi t e e der zukiinftigen 
Festspielhalle braucht daher we-
gen Mange l an zahlendem Publi-
kum nicht bange zu se"n, und 
hoffenti ich n immt so der Zustand 
ein Ende, dass eine glanzvol le 
Zuhorerschaft, die das Forum 
fullte keine Gelegenhelt hat, ihre 
Oberkleider abzulegen, was nur 

die Ki irschner Montreals begriis-
sen diirften. 

F i i r die neue Festhal le werden 
allerdings bessere Zufahrtsmôg-
lichkeiten und Parken notwend't; 
sein, so dass der Zustand ein En-
de nimmt, dass Konzerte durch 
Spatkommer gestort werden, we ' l 
diese mit ihren Wagen in der 
Nâhe des Forums einfac'h nicht 
'urchkommen. 

Das Konzert der Wiener Kiinst-
ler w a r im wahrsten Sinne des 
Wortes f i ir j edermann ein un-
vergessl iches Erlebnis. Wie oft 
hat man schon Handels Wasser-
musik gehort. Sie ist ein Mei-1 

sterwerk. D ' e alte Erzâhïun!? er-
scheint durchaus glaubhaft, dass 
Handel , als er plotzlich Hannover 
verliess, den spateren Kôn ig sehr 
verarger te , dieser ihn aber sofort 
w ieder zum Hofkamponisten in 
London bestellte, als Handel auf ' 
Barken, die das Schiff des Ko-
nigs bei einer Themsefahrt be-
gleiteten, mit e inem Orchester 
von 50 Mann zum ersten Mai die 
Wassermus k spielte. W i r horten • 
das Werk in der jetzt Ublic'hen ; 
Fassung von Sir Hamilton Harty . ! 
Es klang wie neu mi t den wun- ! 
dervol len Hornerklangen und 
sanften Streichpassagen unter 

A r ^ conforming : 
m i ^ h t I point out a new fashion 

that has just invaded what was once 
considered a fortress of individ-
uality in this increasingly con-
formis t country of ours? 

A t the Annual Spring Exhibition 
of the Montreal Museum of F ine 
A r t s only 67 items of 1,631 sub-
mitted, or 4 per cent, we re accepted. 
This was, indeed, a tr iumph f o r 
statistics, since, as any pedagogue 
wil l tell you, an A rat ing should 
only be granted the top 4 per cent 
on the normal curve. 

N o w the fashion f o r rating art on 
a statistical basis has, it seems, 
spread to Vancouver. The jurors of 
the 28th Annual Exhibition at the 
Vancouver A r t Gal lery have also 
accepted exactly 4 per cent or 12 
of the 300 works submitted. 

A t last that redoubt of chaos and 
incoherence, art appreciation, has 
been broached, and brought into -
line with all the other statistical 
phenomena of our time. 

A L I S T A I R C R E R A R . 
N e w Westminster. 

c-JfcoT TjiQtl 

- / S i 
Museum Ball. 

YULE CARD PREVIEW: This water color by ^ 
seven-year-old Madeleine Ashcroft, left, will be 
reproduce^and used as CJAD's 19S9 Christmas 
card^,,>ffe Beaurepaire lass won top prize of a 
JWOtanada Savings Bond in a Chrisfmas art 
contest for children judged by Montreal Museum 

Fina-^rts Director Dr. Evan Turner. The 
budding értist, shown here with the station's 
Bill Roberts, also gets a one-year scholarship 
at the Museum. She won over 600 competing 
youngsters. 

Art Supp ies The Ba ance Curricu um 
Too m u c h emphasis on 

academic prowess has resulted 
in teenagers entering universi-
ties unable to think for them-
selves, Mrs. Lea Sherman, art 

MUSEUMS 

Chateau de Ramezay - Historical museum 
Iniilt in 1705 by Claude de Ramezay, 
eleventh Governor of Montreal. Here 
you'll find historical documents, pictures, 
weapons, coins, clothing and numerous 
other relics dating back to the days ot 
New France. Open Tuesday through 
Saturday from 10 a.m. to 3 p.m., Sunday 
2 p.m. to 5 p.m., at 290 Notre Dame 
Street East. Admission: .50 cents for 
adults, 10 cents for children. 

Wax Museum - T w o hundred life-size wax 
figures are well displayed in a completely 
air conditioned building. Here you 11 see 
reconstructed in wax the Catacombs ot 
i^ome the Roman Circus, and scenes 
from the life of the early Christians. 
There are biblican scenes and histoncal 
tableaux of Canada in addition to a 
collection of famous people. Open dady 
from 9 a.m. to 9.30 p.m., at .371.5 Queen 
Mary Road. Admission cents tor 
adults, 25 cents for children. You are 
also asked to tip. 

The Block H o u s e - A historical museum of 
Canadiana on St. Helen's Island. 

Montreal Museum of Fine A r t s - A p e r m a n e n t 
collection of Old Masters. French, 
English and contemporary Canadian 
paintings. Also a collection of Canadiana 
along with treasures from ancient Egypt, 
China and the European Middle Ages. 
Open Tuesday to Saturday, 10 a.m. to 
5 p.m., at 1379 Sherbrooke Street West. 
Admission free on Wednesday, and 
Saturday. Other days, 25 cents to non-
members. -

instructress at Mount Royal 
High School, told a meeting of 
the Montreal Council of Women 
yesterday. 

She was one of a panel of 
four which discussed art educa-
tion as it is today and as it 
possibly will be in the future. 
Other panelists w e r e Miss 
Grace Campbell, of the Protes-
tant School Board of Greater 
Montreal, Miss Audrey Taylor, 
of the Montreal Museum of 
Fine Arts; and Miss Alice 
Lighthall, of the Women's Art 
Society, 

"There's terrific pressure 
towards achieving success in 
school marks," Mrs. Sherman 
said. " I t 's important but it's 
over - emphasized. Too much 
emphasis on academic develop-
ment can be deadening. Art 
supplies the needed balance." 

^ I.' t ^ 

Russ A r r V 
Obtainec 

Eigh l^ ' ^ l i s s i an paintinf!s 
wil l be flown to Canada for 
an exhibition next March at 
the Mnnti-cal Miiseuin o£ Fine 
Arts. 

Murray Chipman, chair-
. man of the museum's 1960 

centennial exhibition, told a 
reporter the Russian paint-
ings will be shown later in 
Toronto and probably in 
Oltawa. 

Chipman, ju.st back from 
an 31-day visit to Russia, said 
the Soviet Government agreed 
to loan the Russian paintings 
but declined hi,s request for 
r i ench painllii.c.;, \i'hich had 
already been booked for an-
other exhibition, 

Chipman visited the Hermi-
tage Museum in Leningrad 
and the main R u s s i a n 
museums. He dcscribod Ihe 
R u s s i a n collections as 
"mouth-water ing in their 
g lory . ' These i n c l u d e d 
French Impressionist, Post-
Iraprès.sionist and early IStii 
century pamiitïgs. 

She felt both parent? and 
schools were responsible for 
providing a well-rounded curri-
culum. 

"The parents of a community 
have a great deal more to say 
about education and can help 
the schools more than they 
reahze. I feel that every com-
munity can get the kind of 
education it likes." 

On the other hand, she said 
the educator has a responsi-
bility to think of quality as well 
as quantity of students. 

No Material Gain 
"We have to turn out well-

qualified doctors, engineers, 
and we have to prepare stu-
dents for university," she con-
ceded. "But we must also 
balance their urges for success 
and prestige with an apprecia-
tion of doing something for its 
own sake, for instance painting 
a picture of their very own that 

can't be measured in terms of 
material gain." 

Miss Grace Campbell, in 
speaking ' of art education for 
children, stressed the import-
ance of allowing them In ex-
press themselves individually. 

"They have a very un-adult 
way of depicting things they see 
and if forced into expressing 
themselves in a more technical 
way, their spontaneity is block-
ed," Mi.ss Campbell explained. 
"Also, they tend to lose con-
fidence and therefore don't do 
it again. ' 

She added that teaching chil-
dren to become art 'users' and 
'choosers' was equally as im-
portant as tèaching children to 
produce art. 

"We have' to develop the 
child's curiosity, sense of obser-
vation and sensitivity to the 
world around him. In futiine, 
we'd like our' teachers to be-

Herbert von Kara jan , der wieclei 
aeigte, was er aus seinen Kiinst-
l e m herausholen kann. W i r hôr-
ten fe rner eine bezaubernde Auf-
fïihrung von Richard Strauss' 
,,Till Eulenspi?gels lustige Strei-
che " , w i e nur die W 'ener diese 
P rog rammmus ik spielen kônnen. 
Ke in Wunder, wenn man sich er-
innert, dass R ichard Sti-auss jah-
re lang ihr Dir igent war . Nach 
der Pause zelebrierten die Phi l-
harmoniker Beethovens C-moll 
Symphonie Nr . 5, in dessen An-
dante con moto-Satz, die Varia-
f o n e n gespielt wurden w i e der 
Ver fasser dieser Zeilen sie selbst 
von den Wiener Phi lharmonikern 
noch nie gehort hât. B ravo Ka-
ra j an ! In der Zugabe w a r der 
wienerische Schmiss des ,,An 
der schonen, blauen Donau — 
Wa l z e r s " bemerkenswert und be-
sonders die Introduktion, etwas, 
was den Phi lharmonikern kein 
Orchester der Wel t nachmacheh 
kann. | 

Welche Ausdauer diese Musikcr 
haben, bewiesen sie, als ein Te i l | 

von ihnen beî e inem g lanzvo l len ' 
Emp fang des Museums der Sch5-
nen Kiinste nachher noch Mo-
zarts „ K l e i n e Nach tmus ik " voU-
kommen, soweit es die Akustik 
der R â u m e gestattete, spielten. 
Wi l ly Boskowsi fy w a r hierbei a m 
Dirigentenpult. 

D e r Abend w a r echt vrfenerisch, 
•aim Schluss sp'elte sogar eine 
Montrealer Schramme^kapelle 
zum Tanze auf. Und das Windsor-
hotel stellte ein beachtenswertes 
Gulyas bei, ausserdem wurde ein 
kostlicher Wachauer Wein „ D i i m -
steiner Katzensprung" kredenzt, 
der die steifsten Montrea ler in 
frohliche St immung brachte. I m 
Forum sowoW als im nachfolgen-
den E m p f a n g sah man fast allés, 
was in Montreal R a n g und Na-
men hat; der deutsche und oster-
reichische Gesandte aus Ottawa 
waren anwesend und das gesamte 
diplomatische Korps Montreals. 
Ihr Ber 'chterstatter hatte die Eh-
re, seine EindrQcke v o m Konzert 
in e inem kurzen In terv iew mit 
Ve ra Hirschmann, der Tochter 
unsres geschatzten Wiener Be-
richterstatters, i m Intematioha-
len Sendedienst nach Osterreich 
und Deutschland zu •Ubermitteln. 

Rober t G. Coles, Montreal . 

come more sensitive." 
JVJiss Audrey Taylor, of the 

Montreal Mu.seum of Fine Arts, 
said that everyone, child or 
adult, has the opportunity to 
learn about art, if only through 
the modern magazines "with 
their excellent prints." 

She fell, too,; that art is not 
something that can be taught to 
children, "However, you can be 
well aware of what is possible 
at a certain age, and teach the 
techniques of which they are 
capable." 

In conclusion, Miss Alice 
Lighthall, ot the Women's Art 
Society, told of the development 
of the Canada Council, from its 
beginning in 1947 to its estab-
li.shment in 1%7. Its objects, 
she pointed out, are "to foster 
and promote the study and 
encouragement and production 
of works in humanities, arts 
and social sciences." 

(Photo by Karsh) 

MR. LOUIS P. BEAUBIEN, chairman of the 
annual Museum Ball, this year a Bal de Tete, 

(Photo by Pot̂ pn) 

which is being held tomorrow evening at the 
Museum, and MRS. BEAUBIEN. 



r 
M U S E U M P R O G R A M M E U 
N E X T W E D N E S D A Y 

e Ladies ' Committee <rf t b t 
Montreal Museum of F ine Art» 
wil l present its weeWy lecture 
and tea on Wednesday, Decenv 
ber 2 at 3 p.m. Br. Evan H . Tur i > 
er, Director of the Museum, w i n 

I speak in French on Re l ig iouf 
Objects in the Museum's c o l l e » 
tion. 

Tea w i l l be served f o l l ow ing 
the lecture in the upstairs foyer 
of the Museum. The public i c 
cordial ly invi ted to attend. 

F I L M S : A Swedish f i l m en-
tit led ' The Great Adventure ' w i l l 
be the feature on the r é gu l a » ! 
Wednesday evening programm® : 
at the Montreal Museum on D e o ; | 

: ember 2 at 6.30 p.m. and at 8.30 i 
p.m. These programme are opea 
to the public f r e e of charge. 

' The Great Adventure ' is a a 
outstanding nature study f i l m e d 
in Sweden and produced b y 
Sweden'6 foremost producer o t 
d o c u m e n t a ^ f i lms. The bea\»» 
t i ful , sensitive pl iotogïaphy o # 
chi ldren and animals g ive* M 
lyr ic qual i ty to the f i lm. 

Ji? , I I 

Says Canada Lost 
Face In World Art 

i MONTREAL (CP)—John Steeg-
man, former director of theJtonL. 
real Museum of Fine Arts, says 
Canada has lost iaôé iH'^nterna-
tional art circles because of the 
way the National Gallery has 
l)een treated in recent years. 

He said Parliament's "couldn't-
care-le.ss attitude inevitably re-
vives the old taunt of prairie-
minded provincialism." 

Mr. Steegman recently finished 
a cniss-country tour sponsored by 

;thc National Gallery. He said 
' everywhere he went he found be-
wilderment and dismay at the 
government's refusal to i-atify the 
gallery's purchase of two paint-
ings by European masters; at 
certain resignations of key gal-
lery men, and at the cutting of 
the gallery's grants for buying 
paintings. ^ 

( I 

Nqtional Gallery 
S^i7c<bble Held 
Harming Canada 

M O N T R E A L (CP)—John Steeg-' 
man, former director of the Mont-
rral Museum of Fine Arts, sâysj, 
Canada has lost face in interna-
tional art circles bccause of the 
way the 'National Gallery has 
been treated in recent years. 

He said Parl iament's "couldn't 
care-less attitude inevitably re-
vives the old taunt of prairie-
minded provincialism." • r 

Mr. Steegman recently finished 
a cross-country tour sponsored by , 
the National Gallery. He said, 
everywhere he went he found be-1 
wildermcnt and dismay at the; 
government's refusal to rati fy the 
gallery's purchase of two paint-
ings "hy European masters; at^ 
certain' rcsigpations of key gal-
lory men, and at the cutting of 
the gallery's grants for buying' 

i paintings. 

Reportage dun reportage i 

Brillante soirée de 
Vienne à . . . Montréal 

par Normand Ctoutier 

I.undi dernier, dans le cadre d't l 'exoosition des oeuvres de 
l'/llherlina, l 'Orchestre phi lharmonique de Vienne donnait, passé 
niiruiit, sa soirée "G r in z ing " . Ve rs 11 h., lus invités — ambas-
•sadeursj consuls, messieurs chic cl jo l ies femmes — arrivaient 
dé jà au Musée des Beadx-Arls . rue Sfierbrooke ouest, où les 
attendait, dans le hall du rez-de-cliaussée, un buf fe t typiquement 
viennois. IJans une aile du second étage, aménagée en studio 
d 'occasion, une équipe de production du Service international 
de Kadio-Canada s 'a f fa i ra i t depuis quelqufiS heures sous le re-
gard vigi lant du Penseur de Rod in . au milieu des chefs-d'oeu-
vre d»̂  peiiitffts canadiens tels que Cagnon, Jackson, Thomson 

el Culleii. 'j^de la jolie .sonate de Mozart, Eine 

C'est dans cette ambiance ca-1 Kleine Nachtmusik, telle qu'inter-
nadienne que devaient être fil-
mées les interviews que Karajan, 
chef d'orchestre de la Philharmo-
nique de Vienne, M. Roewenheim, 
consul général d'Autriche, et 
quelques autres personnages de 
marque avaient accepté d'accor-
der aux représentants du Service 
international de Radio-Canada. 

Vers deux heures de la nuit, les 
prises de vues étaient terminées, 
les pellicules expédiées aux labo-
ratoires de Radio-Canada, L e len-
demain, à 5 h. de l'après-midi, 
on expédiait le f i lm à 'Vienne, en 
Autriche, où on le télédiffusa im-
médiatement. 

Ce reportage f i lmé représente 
un travail colossal, A la tombée 
de la nuit, les cameramen avaient 
capté Montréal à l ' improviste, 
choisissant comme centre d'inté-
rêt l 'angle des rues Dorchester 
et McKay, les rues St-Jàcques et 
Sherbrooke. Et c'est sur le fond 

prêtée par la Philharmonique de 
Vienne au Musée des Beaux-Arts, 
que les téléspectateurs vi^ennois 
pourront v o i r "Montreal by 
Night" , les paysages mouvants 
et féeriques que forment ses en-
seignes lumineuses, les va-et-
vient des passants. 

Dès 10 h., trois caméras étaient 
postées dans le hall du rez-de-
chaussée du Musée ^es Beaux-
Arts qu'envahissait peu après la 
société élégante — et cosmopolite 
à souhait — de Montréal. Jusqu'à 
minuit trente, tandis que les mu-
siciens viennois s'attablaient dans 
un petit restaurant, style "bohè-
m e " , aménagé pour la circons-
tance à l 'arrière du Musée, les 
invités s'attardèrent autour des 
tables du rez-de-chaussée, goûtant 
une succulente goulache viennoise 
et humant en connaisseurs, un 
fin vin d'Autriche. La tâche du 
directeur de photographie de 

t P h o t o Roger Lan loureux> 

Dans l'intimité du musée des Beaux-Arts, au milieu des chefs-d'oeuvre de { ' "A lbert ina" , la haute, 
société de Montréal écoute religieusement l'Orchestre Philharmonique de Vienne. 

l'équipe de Radio-Canada, M. Fe-
nyon, était ici facile : la salle en-
tière était éclairée "a giorno." 

Mais sur le palier du second 
étage oïl se tint plus tard le con-
cert de la Philharmonique, les 
problèmes techniques fourmil-
laient. Si l'orchestre lui-même 
était éclairé par des projecteurs, 
d'ailleurs fort discrets, l'auditoire 
restait dans la pénonire. "Nous 
n'avons pas voulu utiliser les pro-
jecteurs, m'a dit Marguerite 
Holloway, la réalisatrice, parce 
que nous voulions conserver à 
l 'ambiance son caractère d'inti-
mité". ' 

Peu d'invités, en effe'^ ont sen-
ti la présence des cameramen. 
Envolîtés par la "valse Empe-
reur'^ de Strauss, deuï couples, 

i en tout cas, ont quitté leurs pla-
I ces, se sont glissés dans une aile 
de Musée et se sont mi^ à val-
ser... I 

A deux heures du matin, ïa soi- i 
rée était terminée. L'équipe de|, 

[production de Radio-Canada, su-' 
j pervisée par M. Delanoë, pliait 
bagages. Mais à 5 h,, mardi i 
après-midi, la même équipe se ; 
rendait à la gare Windsor pour 
f i lmer l 'arrivée du Ballet Slask 
de Pologne et suivre les allées 
et venues des danseurs à travers 
Montréal. Dans quelques jours, 
les Polonais connaîtront à leur 
tour Montréal par l 'entremise de 
leurs danseurs et de l'initiative 
heureuse du Service international 
de Radio-Canada. 

L'équipe de Radio-Canada, qui dans quelques instants captera 
sur le vif la soirée "Gr inz ing" que donnera la Philharnionique 
de Vienne, vérif ie une dernière fois le plan de travail élaboré 
pour la soirée. On reconnaît, de gauche à droite, G E R A R D 
ARTHUR, M. DELANOE, GHISELE B E L A N G E R , MARGUE-

RITE HOLLOWAY et M. F E N Y O N . 

Ttytv» Tn I^AA^^A eVs»t . l / 

R - ' ^ / A R T PATRON I 

M O N T R E A L ( CP J —Governor i 
General George P. Vanier hasi 
been appointed a patron of the, 
Montreal Museum of Fine Arts, 
which celebrates its centenaryj 
next year. Former governor-gen-j 
eral Vincent Massey was ap-j 
pointed an honorary patron. j 

-Si: 

Pendant que l 'Orchestre interprétait la valse "Empereu r " de 
Strauss, quelques couples discrètement se sont mis à valser 

dans les ailes du Musée. 

C i a i m ^ C a r t a d a 
Has Lost Face 
In A r t Circles 

M O N T R E A L (CP )—John Steeg-
man, f o rmer director of the Mont-
rea l Museum of F ine Ar ts , , says 
Canada has" Tost fSce-t i i - interna-
tional art circles because of the. 
w a y the National Gal lery has 
been treated in recent years . 

H e said Par l iament 's "couldn't-
: care-less attitude inevitably r e » 
v i ves the old taunt of prairie-' 

• minded provincial ism." 
^ M r . Steegman recently finished 
I a cross-coimtry tour sponsored by 
i the National Gallerj ' . H e said 

everywhere he went he found be-
wi lderment and dismay at the 

] government 's refusal to ra t i f y the 
I ga l lery 's purchase of two paint-

ings by European masters; at 
certain resignations of key gal-

' l e r y men, and at the cutting of 
' the gal ler j ' ' s grants f o r buying 
j paintings. 

Le Dr Evan H. Turner, directeur du Musée des Beaux-Arts, et Mme Turner 
rîcevront les invités au bal annuel du musée vendredi soir. 

r f o W t 

Deplores Ar t 
incsalism" 

Derr ière la caméra , M . F E N Y O N , 

M U S E E DES B E A U X A R T S 

Exposition de poupées 
L e comité féminin présente 

du 14 décembre au 6 janvier 
une exposition de poupées et de 
meubles de poupées de la col-
lection Elizabeth Bennet. 

Dix poupées, datant de 1780 a 
1880, dont les pays d 'or igme 
sont la France. l 'A l lemagne, la 
Hollande, les Etats-Unis. Mesu-
rant dé 8 à 21 pouces de hau- ; 
teur ces poupée.s sont habillees j 
de soie, de satin, de velours , 
et de dentelle-

directeur de la photographie. 

Deploi 

r i 

MON ' raEAL (CP)—John Steeg-
man, former director of the Mont-
real Museum of Fine Arts, says 
Canada has lost face in interna-
tional art circles because of the 
way the National Gallery has 
been treated in recent years. Î 

He said Parliament's "couldn't-
care-less attitude inevitably re-
vives the o l * taunt of prairie-
minded provincialism." 

I u K A w i i v r ' Steegman recently finished 

"REAL f P P i nr . ! a cross-country tour sponsored by 
real the National Gallery. He said 
ioan a H e m f t r a i « ^ g l o th ' everywhere he went he found be-

: Fogg Museum in New York for wilderment and dismay at the 
I an exhibition next spring The government's refusal to ratify the 
' work, a sepia wash entitled ' Salary 's purchase of two paint-
. "Death of Jacob," was d o n a t e d !• European masters; at 
to the Tnu.seum SO years apn ,.._!; certain resignations of key gal-

lery men and at the cutting of 
] ithe gallery's grapts for buying 
\ paintings. 

GKEAT DRAWING 
MOOTREAL ( N P ) _ T H » 

i o s s O f F a c e 
For C a n a d a 
I n A r t C i r c l e s ? 

MONTREAL (CP ) -John Steeg-
man, former director of the Mont-
real Museum Fine AfTsTSays 

; Canada'î ïâriÔst face in interna-
tional art circles because of the 
way the National Gallery has 
been treated in reecnt years. 

He said Parliament's "couldn't-
care-less attitude inevitably re-
vives the old taunt of prairie-; 
minded provincialism." 

Mr. Steegman recently finished 
a cross-country tour sponsored by 
the National Gallery. He said 
everywhere he went he found be-

, ART PATRON" 

rlr G fo ro » P . Vanier » » 
« patron of ^ 

' , vi.|.putn of F i n e - A r t ^ 
centenai^ 

^ ; T - f y-.ar. Former g o v e m o r - g ^ 
, Massey wa» 

pnl.K -rt r-ïi honoraiy patron-

'V 

( C P ) - Eighty R ^ 
sian paintings will be exhibited 
at th " Museum of r ffig 
Arts next March, it w a s - l « a r n e « 
Tuesday. M u r r a y C h » ® ^ 
chairman of the museum;s 
centennial ' exhibition, said tne 

everywnere ne went ne lounq ue- pamtings wil l be. shown l ^ r 
wilderment and dismay at thë j Toronto and probably m C W ^ 
government's refusal to ratify the ichipman has just concludett ^ 
gallery's purchase of two paint- In-day visit to Russia. He 
ings by European masters; at scribed the Russian collections a _ 
certain resignations of key gal- "mouthwatering in their glory-
lery men, and at the cutting of 
the gallery's grants for buying 

I paintings. ] 
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Uuesîlons a u temps p a s s é . . . d e temps perdu 
. . . d e finances à trouver 

par Jean Sarrazin 

S M P i f i l l 
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l l p I l l i p l l ^ S i i p p I l i i i i ® 

M. Thaon d ' A r n o l d i : Fillette 1926 

Deux conférences de presse 
se sont tenues cette semaine, 
qui ne sont pas sans lien. L'une 
avait lieu au Mij^ée des Beaux-
Ar t j j r t - ewcerna îF l e program-
me, très brillant, d'expositions 
qui sa dérouleront à l'occasion 
du centenaire da cette institua 
tion. La seconde concernait la 
résultat de la souscription pu-
blique pour la construction de 
la place des Arts et les travaux 
qui, bientôt, en résulteront. Ces 
deux conférences de presse sou-
levaient en fait un problème 
identique : l'appui du public 
québécois à des entreprises 
d'art. Il se trouve en effet que 
le Musée est en déficit et va 
mettre en oeuvre un plan da 
cinq ans pour recueillir des 
dons, des legs, des cotisations. 
Par ailleurs, la place des Arts 
ne va voir le jour que grâce, 
en partie, à la contribution fi-
nancière bénévole du public. 
Pas n'importe quel public. Car, 
à Montréal et dans cette pro-
vince, il s'agit surtout d'un 
public de langue française et 
c'est la première fois sans dou-
te qu'il accepte da donner de 
l'argent pour des entreprises 
artistiques. C'est là un point 
très important. 

En ce qui concerne le musée, 
quand il sollicitera notre appui, 
à aucun prix celui-ci ne devra 
être inconditionné. Et je dirai 

^ SPEAKING OF 

pourquoi en étudiant le problè-
me du Musée, la semaine pro-
chaine. Les Canadiens-français 
ont certes beaucoup trop igno-
ré le musée, mais le musée, 
en revanche, à part quelques 
gestes, a parfaitement ignoré, 
lui aussi, qu'il se trouvait dans 
la deuxième ville française du 
monde. L e plein des dons et 
des cotisations a été fait du 
côté anglais. A partir du mo-
ment où il faudra chercher une 
ouverture financière du côté 
canadien français, il nous sera 
difficile d'apporter une contri-
bution à un organisme qui ne 
possède pas et ne recrute pas 
de personnel canadien français, 
à l'exception des balayeurs, et 
qui n'est même pas capable 
de donner uff renseignement en 
français au téléphone. Notre 
argent parle français. A bon 
entendeur, salut. 

Ars classica 
Pour être discrète, la galerie 

"A r s Classica" n'en est pas 
moins une des plus intéressan-
tes et des mieux fournies de 
Montréal. Sa collection d'oeu-
vres et d'objets d'art anciens, 
remontant à la plus haute anti-
quité, reste unique à Montréal 
et embrasse plusieurs siècles 
d'histoire de l'art. Elle se corn-

Christmas (and 

ersaliô  
who i&M I 

these days?) have you seen the interesting 
things you can buy at the front sales desk of 
The Montreal Museum of Fine Arts? Among 
them — an exact reproduction of a small, rare 
totem pole made by Indians of the Queen 
Charlotte Islands. The originals are of black 

slate which were carved when wet due to the hardness of the 

Or what about a reproduction of an old iade vase of the 
Han dynasty from approximately 202 B.C. to 220 A.D.? An 

authority on Chinese objects tells JJS this is so like the original 
one day it may be confused for the real thing. The carved 
design is a highly stylized reproduction of a dragon, symbol of 
goodness and strength. The original probably was an altar 
piece in a wealthy home. . , „ . 

Among other things on sale — original pieces of Peruvian 
pot>ery dating back to 300 AD; prints of Canadian and European 
paintings; art books and magazines and reproductions of, 
«"nlumbian, Greek and Egyptian jewejry. j 

piète d'ailleurs par,!e musée de 
Valleyfield. 

La Galerie Ars Classica s'in-
téresse également à l'art mo-
derne et, depuis une semaine, 
présente une petite rétrospec-
tive de cette époque 1920-25, qui 
revient si curieusement à la 
mode. 

La Galerie "A r s Classica" a 
réuni, pour l'occasion, une sé-
rie de toiles d'un peintre italien 
né en France, Thaon d'Arnoldi, 
mort il y a une trentaine d'an-
nées. Son oeuvré est assez typi-
que de cette époque si forte-
ment influencée par la renais-
sance des Arts Décoratifs, qui 
avaient alors réussi à intégrer 
toutes les autres formes d'art. 
Une toile de cette période sem-
ble toujours avoir été conçue 
pour être encastrée dans une 
boiserie, un médaillon, un pan-
neaii ou un trumeau. C'est en 
revoyant cette forme de pein-
ture que l'on comprend le vio-
lent et salutaire besoin de 

réaction qu'a été l'art abstrait. 
A ce titre, et devant le grand 
nombre d'expositions d'art non-
figuratif, il est intéressant et 
instructif d'étudier ces quelques 
toiles d'une époque qui fait 
date. 

Cette peinture porte égale-
ment en elle un témoignage. Té-
moignage d'une société assez 
béatement heureuse, d'une bour-
geoisie repue et sans souci, 

Wienerîn findet ihr Portraet 
im Montrealer Museum 

Albertina-Ausstellung bis 20. Dezember 

d'une morale sans histoire par-
ce qu'uniquement friande de 
petites histoires. Le style de 
vie de l'époque comportait des 
sofas couverts de peaux de bê-
tes sur lesquels dormaient des 
pékinois, des boudoirs sombres 
ornés de cassolettes chinoises, 
un décor d'adultères parfumés 
au No. 5 de Chanel, une mise 
en scène pour la "Vpix Humai-
ne " ou les drames de Bern-
stein. Cette époque curieuse de 
début de l'entre-deux-guerres, 
entrouve le reflet dans ces 
femmes assises, de face, de 
profil, dans ces Nus et me-
me dans ces natures mor-
tes de fleurs se mirant dans 
des psychés modern-style. C'é-
tait d'ailleurs une peinture soi-
gneusement tartinée, sans effet ' 
de pâte, bien vernie, ayant une 
prédilection pour les teintes 
foncées, les bruns sombres, les 
bleus fumés, toute une gamme 
de vertâ allant jusqu'au vert 
bouteille et, dans les teintes 
claires, les mastic ou les ocres, 
mais jamais éclatants. 

Thaon d'Arnoldi ne fut pas 
un des peintres majeurs de 
l'époque, mais il peut rester 
comme un des artisans de cette 
période de transition qui, avec 
le recul du temps, commence 
à prendre sa place utile dans 
l'histoire de la peinture. 

A la même époque se ratta-
chent deux grandes aquarelles, 
de Marc-Aurèle Fortin repré-
sentant le port de Montréal 
avec le pont Jacques Cartier 
encore inachevé. Ici, l'aquarel-
le répond à des couleurs gaies, 
à une sorte d'imagerie joyeu-
se avec des ciels tout en taches 
bleues et blanches très crues. 
Si nous avions un musée de la 
ville de Montréal, une sorte de 
Carnavalet de la Métropole, ces 
deux aquarelles y auraient 
naturellement leur place. 

Enfin la même exposition 
nous permet d'admirer quel-
ques oeuvres plus proches de 
nous parmi lesquelles je tiens 
à signaler l'oeuvre gravé de 
Jeanine Leroux. La gravure 
soulève peu d'intérêt au Cana-
da, et c'est dommage. C'est 
un art qui a ses exigences et 
qui décourage la facilité. L'oeu-
vre de Jeanine Leroux séduit 
d'emblée. Le travail en est déli-
cat, sans mièvrerie, mais im-
prégné de poésie. Jeanine Le-
roux est attirée, hantée, _^par 
les images nées de la forêt et 
les traduit sur cuivre avec une 
ampleur et une force qu'on ne 
trouve pas toujours chez une 
femme. Je pensais, en regar-
dant ces quelques oeuvres, à 
toute cette période de la vie de 
Suzanne Valadon, où, peu con-
nue, elle maniait la pointe soas 
la direction de Degas. On ne 
s'en aperçut vraiment qu'après 
sa mort. La gravure est un art 
qui exige la modestie et des 
dons. Elle aide les artistes à se 
préciser eux-mêmes. Jeanine 
Leroux y trouve certainement 
le ferment d'une carrière vala-
ble. 

: , rREAL. — Eine în Mont-
•1 Icbende Wienerin, Mâdi Pr i -

. ma 2si, hôrte von der Ausstel-
lung der „A lber t ina" im Museum 

' aut der Sherbrooke und war 
i hôchst • iiberrascht, dort zwei 
; Zeichnungen von Gustav Kl iml 

zu se'hen, Entwurfe zu ihrem 
Portrait, das heute in der Wiener 
weltberûhmten „A lber t ina " Gal-
lerie hângt. K l imt war mit der 
Wiener Industriellenfamilie Pr i -
mavesi befreundet, ihr Vater 
hatte die „Wiener Werkstâtte" 
begrundet, ein kunstgewerbliches 
Unternehmen, das fiihrend und 
wegweisend auf diesem Gebiet 
war. 

Mehrere Mitgl ieder dieser be-
kannten kunstliebenden Fami l ie 
leben heute in Montreal. Ein Nef -
f e von Fr l . Pr imaves i ist Teil-
haber der bekannten Juwelier-
f i rma Pr imaves i und Kaufmann, 
deren Entwurfe auf den gros-
sen Juwelierausstellungen in New 
York stets erste Pre ise gewin-
nen. Ein anderer Ne f f e , K . Pr i -
mavesi, ist durch Holzschnitte 

i und sanstige kiinstlerisehe Arbei-
ten wohlbekannt. Werke dieses 
allzu bescheidenen Kiinstlers 

I hangen i m Queen Elisabeth-Ho-
! !el und i m Montrealer Kinder-

'îospital, wo Fr l . Pr imaves i als 
; Cunstlehrerin tatig ist. Sie selbst 
• lesitzt ebenfalls einige Zeich-
; -lungen, die K l imt von ihr ge-
: macht hat. E r pf legte _ langsam 
; m arbeiten und es existieren ins-
i ^esamt etwa 40 Sklzzen zu ih-
: rem Portrait . 

1 K l imt lebte eine Zeitlang i m 
f .andhaus der Famil ie Pr imavesi . 

.Damais, so erzâhlt sie uns, kauf-
ten Kunstsammler in Wien nicht 
nur die Bilder der Maler, sondern 
verkehrten auch persônlch - mit 

: ihnen und suchten ihnen jede 
Art Unterstutzung zu geben. Es 

i schéint ihr hier fa l i ch zu sein, 

dass man in Canada den Ka 
eines Bildes zu sehr als eine Av 
,,gutes Geschâft " ansieht uni' 
persônlichen Kontakt mit der 
Kunstlern nur sellen aufrech 
erhalt. K l imt und andere se ine 
Gruppe halten aber nichi; nu' 
Fôrderer wie die Fami l ie Pri 
•navesi oder das Kaiserhaus 
'Climt malte Wandbilder iiv 
Jagdschloss Lainz —, sonder 
auch Starke Widersacher. Es .gfi' 
eine grosse A f f a re we.^en Ak! 
bildern fiir die Universitât. Âhn 

' liche Widerstânde hatte Egni 
Schiele, von dem ebenfalls ein s. 
Werke in der gegenwarti"-
,,Alberlinaausstellung" zu sehoi' 
sind, die bis 20. Dezember ,ç;<-

ôffnet ist. 
K . G. Ctoles, MontiPiil 

Los^ce in 
ÂiMîrcles 

M O N T R E A L (CP)-Joh.n Steeg-
man, former director of the Mont-
r e a l M ^ e u m of Fine Arts, says 
C a n a a O i a s losTTace in interna-
tional art circles because of the 
way the National Gallery has 
been treated in recent years. 

He said Parliament's "couldn't-
I care-less attitude inevitably _ re-
! vives the old taunt of prairie-
minded provincialism." 

Mr. Steegman recently finished 
a cross-country tour sponsored by 
the National Gallery. He said 
everywiiere he went he found be-
ivildeirment and dismay at the 
government's refusal to ratify the 
gallery's purchase of two paint-
ings by European masters; at 

' certain resignations of key gal-
1 lery men, and at the cutting of 
sithe gallery's grants for buying 
1 paintings, 
f 

/ Ï 

• QUOT^BOEiiQUOTES: If you're "in the know" yQU tan 
still get Bridge tokens in many a spot near the Mbnt-
real end of the bridge. . , , Montreal is tc be " twmned" with 
Nice, France, with Mayor Jean Meder.in, president of the 
French National Committee Tourism due here, tomorrow; and 
Granby is to be "twinned" with Cannes the mayor of which 
is Bernard Cornut-Gengille, who is Minister of Tele-
communications in the de Gaulle Government. . . Whoever 
erected the Christmas trees on the south facade of the C.N.R.'» 
Central Station can't be superstitious. There w e n . of 'em. . . 
Home outdoor Yule decorations usually follow,^lTe commercial 
ones by a considerable period, but are startmg to make their 
appearance early this year. . . . The M.ontrejil Museum/f Fine 
Arts has laid ambitious plans for 1960, I K - ï ^ ë ô S t a l year, 
including a major exhibition opening in January presenting a 
century of the collecting of European masters in Canada. 

• • ^ 

/ 

U n ^ ^ r t i s t e g a s p é s î e n 
e x p o s e r a s e s o e u v r e s 

(fi! -

Says OttaVa Careless 
)f Artistic Growth i 
M O N 

m . ' CP)—John St^eg-
;ian, former director of the .Mont-
eal Museum o! Fine Arts, says 
[anada has lost face in internii-i 
onal art circles because of the' 
ay the National Gallery ha.s; 
cen treated in recent, years. ! 
He said Parliament's "couldn't-, 

•ire-less attitude inevitably re-
ives the old taunt of prairie-
tinded provincia l ism." 
iMr. Steegman recently fini.5hed 
icross-country tour sponsored by: 
ie National Gal lery. He -jai'd 
lerywhere he went he found be-: 
ilderment and di.smay at t he 
ivei-nment's refusal to rati fy the 
l lery 's purchase Oif two paint-
ÏS by European masters; at 
I'taln resignations of key ga-
•y men, and at the cutting of 
? gal lery 's grants for buy lM 
antings. 

M O w e n Chico ine , de Be l l e -
Anse , p r o j e t t e d ' o rgan iser une 

•«•xpositiQn d e ses oeuv res a Gas.-
p é ve rs la m i - d é c e m b r e p r o - , 
Chain. M . Chico ine , pe in t r e de ! 
pro fess ion, est l ' auteur d u j ie 
v i ng t a ine d e to i les qu ' i l Proj^e^ , 
.te de f a i r e connaî t re au publ i c | 
gaspésien. D é j à connu par un 
. " roupe d'intime.^ qui ont v u ses 
Seuvres . M . Ch i co ine ne s est 
pas enco re produ i t au grand pu-
bl ic P a r ai l leurs, i l s emb l e que 
c e sera la p r e m i è r e expos i t ion 
du g en r e à Gaspé . 

V é t é r a n de la d e rn i e r e guer-
r e M . Ch ico ine f u t blesse en 
1944. I l s 'était d é j à intéresse a 
la pe in ture un peu avant la 
g u e r r e et à la f i n du conf l i t , _iJ 

.s ' inscr iv i t à l ' é co l e du musee 
des B e a u x - A r t s à Mon t r ea l , du-
r an t les d e u x ans d e t ra i te -
men t s méd i caux qu ' i l dut su-
b i r après son acc ident mi l i t a i r e . 
T r o i s ans encore , i l é tudia la 
pe in tu re ce qu i lui donna un 
to ta l de c inq ans d ' é tudes a cet-
t e é co l e d e haut savo i r art ist i -
que. Depuis lors, il pemt . Du-
rant d e u x ans i l d ispensa 1 en-
se i gnement ar t is t ique aux v e t e -
rans d u Queen ' s H o s p i t a l , a 
Mont r éa l . I l donna aussi des 
cours d ' in i t i a t i v e art is t ique au 

musée des B e a u x - A r t s , a M a n t -
réat. " " v o y a g e 
d ' é tude e t d ' observa t i on au 
M e x i q u e où i l passa six mois . 

M Ch ico ine ne s est pas l i-
m i t é à une f o r m e spéc ia le d art 
ma is i l se l i v r e surtout a 1 art 

1 semi-abstra i t e t f i gu ra t i f . E n 
' par t icu l ier , ses bleus et ses v e r t s 
r é v è l en t l ' i n f luence du c l imat 
gaspésien qu i prê te tant de 
nuances à la m e r e t aux co lo-

• n s des fo rê ts . 
M . Ch ico ine ne> d éda i gné pas 

un peu de sculpture à l 'occa-
sion, quo ique ce ne soit pas la 
l i gne pr inc ipa l e d e son ta lent 
art ist ique. 

I l est né à Bel le-An,se et 
d e m e u r e dans la maison pa t e r 
ne l l e I I est l ' époux de C la ra 
^rsenaul t , au t re f o i s d i r i g ean t e 
d iocésa ine de la J.E.C. I l a une 
f i l l e , Louise , â g é e de deux ans. 

N o u s avons hâte de v o i r que ! 
accue i l l e pub l i c gaspssien . r é -
se rve ra aux oeuv res de 1 un de 

•ses rares f i l s qu i se l i v r e a la 
! v i e art ist ique, c o m m e occupa-
; t i on essent ie l le . I l est à souhai-
ter q u e cet te expos i t ion, pour 

;un coup d'essai, soit un coup 
de ma î t r e . "Gaspés i e " donnera 
d 'autres déta i ls dans ses ed i -
t ions prochaines . j 

Gou. -Oen. Geo . P . 

Van ie r Ex t ended 

I k P a t r o n a g e 
( ( vei 'nor-Gftieral Cieov.çe P. 

Vtu iei' liMs oxteiideil his palron-
ase to 'l'Iie^ .Moiitre;<l .Musi'uin ot 
l'-jne Arts on Lue evo ot' the iiio-
l.itiitioii's centenary. Col. Ilusti 
M. Wal l is . vresKlc-nt of the Alu-
seuni, announced today. 

The Alescum the oldest, viiB-
lic ai'l nulil.iiliim in OaDi'cUi and 
tho only one in Quehof combin-
ing botii the f ine and decorativp 
arts. 

C<il. Wiil l is said tin-' Gov<>i'-
nor-dcMieral's ))at.ron:i.^e is 
l.ribut':' to a great e<lucati<ii)al 
institutio;) tliat, servçs not. only 
the people of .Montreal and the 
lirovinccs. bnl Canadians -f-fM}^-
rally. 

" W e fire ind'îcd inrî^btt-a l<i 
His Kxcel l tncy lor doing ua tliif^ 
honor, partictilarly at. a ti i iv 
when the Mu.'^euin is in-eparins 
t.0 mark a century of activity. 

"Dur ing this time, lai-gelJ 
through the help oC publio 
spirited t it izeus and more rs 
cently through the added assisï 
ance o£ governmental agencK.'-
the Museum has become a itenlf 
of- art which is a credit to th 
entire nation. 

" W e have contributed mii'-
to the cultural l i fe of the co'.r 
munitv apd the .country." Co 
Wal l is d'eclared. " In t.he comm 
veai', as we cRlehi'nte our n.it 
t.enarv, t,hi# public, service wi 
be exK'.nded through events 
ihe gveat.eKt artistic Bign'/ 
cancc.' 



Annunciation 
Parish Fair Next 

f iues. And Wed. 

Le Musée et les Canadiens français 

I n T u e s d a y e v en ing next , De -
c e m b e r 1 and on Wednesday af-
ternoon, D e c e m b e r 2, Annuncia-
t ion P a r i s h Ha l l w i l l b e a bee-
h ive of ac t i v i t y , as the Catho l ic 
W o m e n ' s C lub and the M e n ' s 
C lub and H o l y N a m e - Soc ie ty 
ho ld the annual Chr i s tmas ba-
z aa r . 

T h i s w i l l b e an opportunity f o r 
all to buy m a n y appea l ing Christ-
m a s g i f t s One present wh ich is 
a l w a y s g lad l y r e c e i v ed is an 
apron, and you wi l l f ind this in 
a g r e a t v a r i e t y at that booth. 
G i f t s f o r your l i t t le g i r l m a y be 
ob ta ined at the do l l booth, f o r 
w e hear that Mrs . N . A . Ing l is 
is -going all out to h a v e all 
sorts of dol l c lothes. S o m e of 
these w i l l be p r i c ed sma l l 
enough f o r the l i t t le m o t h e r to 
buy them hersel f f o r g i f ts to her 
own do l l chi ldren. 

Then there is the baby booth. 
T h e se lec t ion w i l l be v e r y l o ve -
ly , says Mrs . G. Te&sier, and 
m o r e donat ions wi l l be .accepted 
up to the v e r y d a y . 

T h e m isce l l aneous and penny 
a r cade w i l l be fu l l of surpr ises. 

Montreal Museum of Fine Arts 
Founded In 1800, possesses in i t s 

p e r m a n e n t collection m a n y f ine works 
of a r t by R e m b r a n d t , Millet and o the r s . 
Holds m a n y special exhibi t ions d u r i n g 
year , 1319 Sherbrooke W. 

Au cours de l'assemblée annuel-
le du Conseil du Musée des Beaux-
Arts, il y a deux semaines, le 
président Wallis annonçait, à 
l'occasion des fêtes du centenaire 
du Musée, 'un plan de cinq ans 
destiné à donner des finances 
stables à cet organisme culturel. 
Il faudrait, paraît-il, trouver un 

' . w ( c-n» Artï capital de deux millions assurant 
5 w Onen: au Musée des revenus supplémen-

da i? 'o ' ' t frsundavs72-°5Toi taires de $100,000. Des Sons, des 
pmf W e d n e s d a y s : 10 a .m. t o legs, des cotisations seront deman-
10 T3.m. F r e e days , W e d n e s d a y , dés au public. 
S a t u r d a y , Sunday . Parallèlement à cet effort finan-

T h e 34th A n n u a l E x h i b i t i o n ^^^^^^ ^^^ BeaUX-Arts fait 
°pl inTers iSTate^" C o l o u ?^k f s de son côté un effort artistique 
place N o v e m b e r 7 - 29th. considerable. L'annee du cente-

i n the S tab l e G a l l e r y o f The', naire sera marquée par des mani-
M u s e u m an exh ib i t i on en t i t l ed festations aussi bril antes qu'une 

^ - exposition Van Gogh, fait très 
rare sur ce continent, par des 
expositions des maîtres impres: 
sionnistes, ainsi, peut-être, mais 
rien n'est encore sûr, que par une 
exposition de peinture'des musées 
de Moscou. 

Ces deux "actualités", souli-
gnées par des conférences de pres-
se ont mis. en vedette notre musée 
de la rue Sherbrooke, qui est le 
plus ancien musée du Canada. Son 

" T h e i r H u m o u r " p r e s e n t i n g 
p a i n t i n g s by Jean D a l l a i r e and 
ce ramics by L o u i s A r c h a m b a u l t 
t akes p lace N o v . 1 9 - D ? c . 13th 
Dec . 20th - A n exh ib i t i on o f 
o r i g i na l d r a w i n g s and f a c s i m i l e s 

In T h e M o r r i c e G a l l e r y , t o 
f r o m T h e A l b e r t i n a G a l l e r y in 
V i e n n a . T h e g r o u p of f a c s i m i l e s 
r ep r e s en t s va r i ous phases o f 
E u r o p e a n ar t b e t w e e n 1400 and 
1900, the o r i g i na l s inc lude w o r k s 
by K l i m t , K u b i n , K o k o s c h k a , 
Sch ie l e and Broeck l . 

I n G a l l e r y X I I — a j o i n t exh i -
P r i c e s a re v e r y reasonab le , a n d : ' ^̂  H e l m u t G r a n s o w o f 
ch i ldren wi l l be ab le to a f f o r d ; j^jgrin H e i g h t s and Gordon W e b -
m a n y f o r their Chr i s tmas lists. 

Mrs . A . iH. Howson , convener 
of the b a z a a r , is asking all par -
ishioners to v is i t the f a i r . Hus-
bands and o ther imen m e m b e r s 
are e xpec t ed t o b e out in fu l l 
f o r c e in the e v en ing to make this 
a who l ehea r t ed soc ia l a f f a i r wh i ch 
w i E g i v e peop l e an opi>ortuMty 
to m e e t e a c h o ther in an inti-
m a t e a tmosphere . 

T h e M e n ' s C lub and Ho3y 
N a m e Soc i e t y , under p res iden t 
J. J . C o s g r o v e , a r e busily help-! ipxess, he i s also a p ro f e s so r â t 

b e r of M o n t r e a l w i l l be on v i e w 
t o D s c e m b e r 6th. 

F i ' .m : " T h e G r e a t A d v e n t u r e " 
— a n ou ts tand ing s tudy o f na-
ture f i l m e d in Sweden . T h e beau-
t i f u l sens i t i v e p h o t o g r a p h y of 
ch i ldren and an ima l s g i v e s a l y -
r ic qua l i t y to the f i l m . S h o w i n g s 
a r e a t 6.30 and 8.30 — D e c e m b e r 
2nd. Pub l i c a d m i t t e d f r e e o f 
c h a r g e . 

th ree . 1 ^ 

mportancc dans le domaine cul-
turel n'est pas à souligner. Mais 
ce qu'il faut souligner, c'est le 
double phénomène d'incompré-
hension qu'il suscite. 

Disons-le franchement : le pu-
blic canadien-français ne semble 
pas s'intéresser au Musée des 
Beaux-Arts. Il n'en soupçonne 
guère l'importance. Il en sous-es-

time peut-être les collections. Il 
ignore presque totalement sa 
Bibliothèque. Or cette bibliothè-
que d'art de 10,000 volumes envi-
ron réunit aujourd'hui un fonds 
de 4,000 ouvrages de langue fran-
çaise obtenus sans budget, sans 
crédits d'aucune sorte, fournis par 
des dons volontaires, dont certains 
viennent de personnalités de lan-
gue anglaise. Parmi les grosses 
fortunes canadiennes - françaises, 
aucune ne s'est préoccupée jus-
qu'ici d'aider le musée ou d'enri-
chir sérieusement sa bibliothèque 
en ouvrages d'art de langue fran-
çaise. Les dons ou legs destinés 
au fonctionnement, à la vie même 
du musée proviennent presque 
uniquement de Canadiens anglais. 

Il serait donc temps que les 
Canadiens de langue française 
ipportent leur appui à l'une des 
institutions culturelles de la mé-
tropole dont ils pourraient profiter 
s'ils le désirent. Mais en échan-
ge, le Musée ne, doit pas ignorer 
le Canadien français. Notre ap-
pui ne doit pas être inconditionné. 
Le Musée certes est une fonda-
tion privée anglaise et, à ce titre, 
s'organise comme bon lui semble. 
Cependant, à partir du moment 
où le', président fait appel à nos 
dons, à nos legs, à nos cotisations, 
à notre générosité, en un mot à 
l'argent des Canadiens français; à 
partir du moment où le musée 
demande et reçoit des subventions 
du Conseil des Arts d'Ottawa et de 
celui de Montréal, c'est-à-dire 
notre argent; à partir du moment 

où il joué un rôle d'utilité publique 
dans une ville qui parle français, 
nous avons le droit strict d'exiger 
de sa part une politique de coopé-
ration et de compréhension à notre 
égard. Par exemple, quelle place 
fait le musée aux Canadiens 
Français ? Quelle part ont-ils dans 
son administration, dans son fonc-
tionnement ? Y a-t-il seulement 
un personnel canadien-français au 
Musée en dehors des balayeurs ? 
L'entraîne-t-on ? Quelles responsa-
biytés lui donne-t-on ? Y a-t-il 
meme une téléphoniste capable de_̂  
répondre en français ? Nous ne" 
devons apporter notre aide au 
musée que si ces questions sont 
résolues de façon satisfaisante 
pour la majorité de la population 
montréalaise. 

Le Musée devrait suivre l'exem-
ple de son nouveau directeur, M. 
Turner. Américain, dénué de pré-
jugés, M. Turner a commencé par 
apprendre lè français, dès son 
arrivée ici, et en six mois, il le 
maîtrise mieux que beaucoup 
d'anglophones en dix ans de pra-
tique. Espérons que le nouveau 
directeur saura intaurer au Mu-
sée un nouvel état d'esprit à notre 
égard, et qu'il saura, à l'intérieur 
même de cette institution- faire 
une place au personnel canadien 
de langue française, ou, s'il y a un 
tel personnel, de lui donner la 
chance d'avoir un rôle actif dans 
le fonctionnement du musée. 

Sinon, qu'on ne nous demande 
ni notre argent ni notre soutien. 

Jean SARRAZIN 

ing the l ad i es to m a k e this the 
best b a z a a r ye t . T h e m e n w i l l 
be in c h a r g e o f the g a m e s , and 
all m e n v is i tors w i l l be we l l 
l ooked a f t e r , says M r . C o s g r o v e . 

T h e spec i a l f e a t u r e of this 
y e a r ' s b a z a a r , as mentioned' be-
f o r e , w i l l be the exhib i t ion and 
sa l e of the pa in t ings of Mr . and 
Mrs . P o w e l l T rudeau o f E l l e r t o n 
ave . T h e y -will show s o m e 18 
pa int ings , wi th the subject m a t -
ter c o v e r ing a w i d e raingt, still 
l i f e , l andscapes , street scenes of 
P a r i s and Mont rea l , and a port-
r a i t study. 

P r i c e s w i l l b e reasonable and 
s i zes va r i ed . F i f t y pe r tent of 
•the p roceeds o f the sa le of the 
pa in t ings w i l l be contr ibuted to 
the Cathol ic W o m e n ' s C h b . 

Th i s sale of pa int ings wil l g i v e 
an opportuni ty to residents to 
buy Canadian art of establ ished 
reputat ion and g r o w i n g .n stat-
ure . 

P o w e l l T rudeau , born in Mont-
r ea l , studied ar t f o r s e v e r a l 
years at the E c o l e des Beaux-

the P r o v i n c e of Quebec Graph i c 
A r t s School . In spite of his m a n y 
ac t i v i t i es he f i n d s t i m e to do 
por t ra i t pa int ing , hav ing " d o n e " 
m a n y <rf the town youngsters , as 
we l l as adults. H i s p r e f e r r e d 
med ium is oi l , h o w e v e r he also 
works in paste l , f ind ing i t v e r y 
suitable f o r por t ra i t wo rk . 

M a r g u e r i t e M i l l e t t e T rudeau , 
born in Toronto , has r e s i d e d in 
Mont rea l s ince ch i ldhood. She 
studied ar t a t the E c o l e des . 
Beaux-Ar ts f o r fotu- y ea r s . 

P r i o r to her m a r r i a g e , M r s . 
T rudeau w o r k e d in the art de-
par tments of the Rona ld s Pr in t -
ing C o m p a n y , and T h e Gaze t t e . 
Dur ing the past ten y ea r s she I 
has d e v o t e d m u c h t ime to h e r ' 
oil paint ing, hav ing he r o w n show 
at the Mont r ea l ly f " ' "^ ' " ' " 
Ar ts in 1953, when she exhibitedi 
S n s a i n t i n g s in G a l l e r y X I I . Hei-
wo rk was also accep t ed on sev-
era l occas ions f o r the Museunj 
Spr ing Shows. 

Other exhibi t ions she has p a r 
t ic ipated in, inc lude L e s A m i 

RUSpN PAINTINGS ON SHOW IN MARCH AT MONTREAL 
^ l o i l d o n , D e c . 3 — ( C P ) — I m a n o f t h e m u s e u m ' s 1960 

E i g h t y Russ ian p a i n t i n g s w i l l ^ c e n t e n n i a l e xh ib i t i on , sa id 

b e f l o w n t o C a n a d a f o r a n ; t h e p a i n t i n g s w i l l b e s h o w n 

e x h i b i t i o n n e x t M a r c h at t h e ' l a t e r i n T o r o n t o and p r o b a b l y 

M o n t r e a l M u s e u m o f F i n e I n O t t awa . 

A r t s , i t w a s l e a r n e d t o d a y , 
• ^ - . . . ^ r r a y C h i p m a n , cha i r -

C h i p m a n , m u s e u m v ice -
p r e s i d en t , i s j us t back f r o m 

an 11-day v i s i t t o Russ ia , h is 
f i r s t s ince 1922. H e said t h e 
S o v i e t g o v e r n m e n t a g r e e d t o 
l end t h e Russ i an pa in t i ngs 
but d e c l i n e d h is r e q u e s t f o r 
F r e n c h pa in t ings , w h i c h h a d 
a l r eady b e e n b o o k e d f o r 
ano the r e x h i b i t i o n . 

•0 

fSew Statute 
For Museum 

JT 

Ar ts and the A r t Assoc iat ion. H e ! de L ' A r t shows, in D o m i n i o 
has exh ib i t ed in seve ra l Sp r i ng Square, and in To ron t o at th 
Sa lons at the Mon t r ea l Museum 
of F i n e Ar t s , and the Domin ion 
Square shows of the past t w o 
s u m m e r s . 

M r . T rudeau holds the posi t ion 
of ar t d i r ec to r wi th Mount R o y a l 

Canadian Na t i ona l Exh ib i t i on , an 
recent ly in the Quebec Museui 
Compet i t ion. 

Both these ar t i s ts sold all s.' 
of the i r pa in t ings at thp ror-P,: 
V J N ar t show. f y 

In Montreal 
M O N T R E A L ( C P ) - Montreal 

sculptor Rober t Roussil, whose 
12-foot-high " P e a c e " statue was 
placed in pol ice cells a f ter being 
attacked by an angry mob, has 
returned here to complete a sta-
tue commissioned by the Mon-
treal Museum of F ine Arts. 

When first displayed here about 
10 years ago, the statue was at-
tacked and painted red by angry 
Montrealers. I t was taken to 
police cells but later exported to 
France and a Par i s art ga l lery . 

The 33-year-old Roussil, once 
called " the sidewalk artist of the 
east-end" said in an interv iew 
t h a t t h i n g s h a d g o n e wel l for him 

f Î) / le f t Montreal to l ive m 

Expos i t ions 

V . 

A Swed ish f i l m ent i t led ' The 
f^ A d v e n t u r e ' w i l l be the 

tfcre 01Î1 the Wednesday ,eve-
ning p rog ram at the Mont r ea l 
Museum of F ine A r t s on Decem-
ber 2 at 6.30 p.m. and at 8.30 
p.m. These programs are spon-
soi'ed by the Lad ies ' Commi t t e e 
and are open to the publ ic f r e e 

—o f charge. 

Mrs . S te inberg M a x w e l l of 
Wes tmount is chairman of the 
Lad ies ' Commit tee , 

Au Mqgée des Beaux-Arts, 
rue SherBroyke ôîJest, on 
pourra voir jusqu'au 13 dé-
cembre, à la Galerie de l'Eta-
ble, des sculptures de Louis 
Archambault et des peintures 
de Jean Dallaire. A la Galerie 
XII, à ce même musée, on ver-
ra des oeuvres de Helmut 
Gransow, de Morin-Heights, 
et de Gordon Webber, de 
Montréal à la Galerie Norton, 
jusqu'au 6 décembre. 

3 ^ v v t _ 

Southern France . 

Working at Tourette Sur Loups, 
; near Antibcs, Roussil sold two 
I pieces to the Picasso Museum and 
' recently sold six pieces to a f i lm 

company shooting the story of an 
art collector. 

He represented France in the 
French pavil ion at the Brussels 
f a i r . 

i Roussil successfully submitted 
sketches for a statue to the Mon-
îrea l Museum of F ine A r t s auth-
orities. His f irst sculpture - a 
Lqoden one - was not accepted. 
H e now is working on a second 

A Swedish f i lm entitled 'The • 
Great Adventure ' wil l be the fea- p . ^ X ^ . - v x v""/ T 
ture on the regular Wednesday 1 
evening p rogram at the Montrea^l Î r , , ~ T A i « f < y 1 / ' 
Museum o f F i n e Arts on DeceinBêr • M O H 1 £ 6 0 1 ^ 9 / ' 
2 at 6.30 p.m. and at 8.30 p.m. 
These programs are sponsored by 
the Ladies ' Committee and are 
open to the public f r ee of charge. 

'The Great Adventure ' is an 
outstanding nature study f i lmed 
in Sweden and produced by 
Sweden's foremost producer of^ 
documentary f i lms. The beauti-| 
ful, sensitive photography ofj 
children and animals g ives a 
lyr ic q u a l i t y j f l j l n f i lm -*• 

I T?nho.-f -

^ i^M^i "My I V 

/ T h e Lad ies ' Commi t t e e of the | 
Mikitreal Museum of F ine A r t s ; 
vJin ' present its w e e k l y l ec ture ' 
and tea on Wednesday , D e c e m -
ber 2 at 3 p.m. Dr. Evan H . 
Turner , D i rec to r of t h e Museum, 
w i l l speak in F rench on re l i - i ^ 
gious ob jec ts in the Museum's | 
co l lect ion. 

Tea w i l l be served f o l l ow ing , 
the lecture in the upstairs f o y e r I • 
of the Museum, T h e publ ic is r 
cord ia l ly inv i ted to attend. ' 

Mrs . A . J. Hodgson of Wes t -
mount is chairman of the tea^ 

Destined fon.vN.Y. 
i M O N T R E A L ( C P ) - T h e 
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A r t s w i l l a R e m b r a n d t : 
t t raWing to the F o g g Muse^um. 

' in N e w Y o r k f o r an exhib- ^ 
: i t ion n e x t spr ing . ^ : 
I T h e w o r k , a sepia w a s h 
I ent i t l ed " D e a t h o f Jacob, 
i w a s donated t o the m u s e u m 
1 50 y e a r s a g o . ^ 
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l r P « l Museum of Fine Ar-s will 
i l o a n - â - R S Ï Ï î r a t drawing to the 

Fogg Museum in New y ^ r W i o r 
an exhibition next spnng^ The 
work, a sepia wash 
••Death ot Jacob. " was donated 
In tb® muMum .lO years ago. 
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Loui$ Archambaul t , d w Jeunet 
A » » o c i é » du M u » é « des Beaux-
A r t s de M o n t r é a l , " ! * * J e u n e » 
A M o e i é » présentent une • x p « « l -
t ion d e i ï c u l p t o r e » pour ' ex té - ! 
r i eur de M . Archambau l t e t de ; 
peinture de .Jean Dal la ire . ; 

Cette exposition qui « Iteu » » « 
ga l e r i e de l 'Etable du Mutée t e . 

- termine le M décembre . • 

O i l M. Vanier accepte 
Montréal i P O Le gouverneur général Georges-P, Vanier a 

accepté d'être le patron du Mji^ée des Beaux-Arts de Montréal à 
l'ocoa.sion de son centenaire r a i r ^ c r t a î n . L 'ancien gouverneur 
gégéral M, Massey est le patron d'honneur. _ ^ 

-aloîc. ^ ^ v u a ^ j&tc J- jli'<( mn». \ tuu-o ' ' ^ 
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^ O ^ Î ' ^ E A L ( C P ) - T h e M « » t -
real Museum of F ine Ar ts wi l l \f 
loan a Rembrandt drawing to the 
F o g g Museum in New Yo rk for 
an exhibition next spring. The 
work, a sepia wash entitled 
"Dea th ot Jacob , " was donated 

,to the museum 50 years ago. 
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Et d'abord, la vérité. 

Il y a, à Montréal, un musés 
des Beaux-Arts. Beajcoup de 
gens l'ignorent, qui l'ont pris 
pour une nécropole ou un co-
lumbarium. Qu'importe ! Un 
(ait est là : les Anglais de 
Montréal ont un musée. 

Seconde vérité : ce musée 
prétentieux, silencieux, poussié-
reux, est une fondation privée, 
ce qui nous enlevait jusqu'ici 
toute possibilité de nous plain-
dre ou d'émettre un jugement 
quelconque. On nous y admet-
tait ave ccondescendance à con-
dition de ne pas cehrcher à 
parler français au vestiaire, au 
téléphone, à la boutique. Seuls, 
quelques jurons discrets à ras 
du-sol nous rappelaient op-
portunément qu'il y avait des 
balayeurs caandiens - français 
qui ciraient les planchers à 
quatre pattes. Respirons I Nous 
étions représentés dans cette, 
entreprise d'ârt avec toute la 
vigueur du terrois. 

Troisième vérité : il y a un 
déficit croissant qu ise creuse 
dans les finances du musée, 
malgré l'apport de dons privés. 
Ce déficit, on a cru y pallier — 
schocking I — en sollicitant et 
en recevant des subventions du 
Conseil des Arts d'Ottawa, de 
celui de Montréal et du gou-
vernement provincial. Le co-
lonel Wallis président du Musée 
espère en éloigner le spectre en 
annonçant un plan de cinq ans, 
destiné à récolter deux millions 
de dollars en cotisations, dons 
ou legs. A vos poches, à vos 
testaments! En-avant, mèrchel 

C'est Ici que tout change l Car 
les subventions, c'est notre ar-
gent. Le musée, certes, a peut-
être été fondé et entretenu avec 
la grosse artillerie financière 
anglaise, mais au moment où 
Il va nous prier de combler la 
gouffre creutié par une admi-
timorée, souvent sans imagina-
tion; au moment, où le musée 
est obligé d'élargir son champs 
d'action pour trouver une ou-
verture financière du côté ca-
nadien-français, cela nous don-
ne aussi le droit de dire tout 
haut ce que beaucoup-^jensent 
tout bas : à savoir que nous 
n'y sommes pas toujours les 
bienvenus ,quitte à nous faire 
traiter de mesquins nous et 
nos dons. Et puisqu'il faut par-
ler de mesqui nerie, faisons 
bonne figure et commençons 
par notre propre autocritique... 

Notre propre 
incompréhension 

Servohs-no'js d'abord nous-
mêmes quelques solides véri-
tés. Jamais, jusqu'ici, aucune 
grosse fortune canadienne-fran-
çaise n'a posé de g-stes con-
crets pour la musée, à quel-
ques rares exceptions. Ni dons 
pour acheter des toiles; ni dons 
pour la bibliothèque — ou si 
peu — ni cotisations d'enver-
gure pour aider au fonctionne-
ment de l'institution. 

Ni les éti-dianf; n! auto-

rités universitaires et scolaires 
de langue française ne sem-
blent s'être intéressés outre me-
sureaux activités du musée ni 
avoir employé largement .cet 
instrument d'éducation et de 
culture. Et cala pourrait justi-
fier, hélas, en partie, l'arro-
gance de certains membres du 
musée à notre égard, arrogance 
qui serait presque compréhen-
sible si elle n'était innée. 

Pensez donc l Nous avions 
depuis longtemps à portée de 
main un médium, d'art, de ré-
férences et de haut savoir. 
Qu'est-ce que nous avons fait ? 
Nous l'avons souvent complète-
ment ignoré. Tout l'est de la 
ville passait et repassait, cha-
que semaine, devant le musée. 
Mais c'était pour aller au Fo-
rum voir la lutte ou le hockey 1 

Ce que le Musée 
a fait pour nous. 

En face de cette situation, 
qu'ont fait les gens du musée 
pour nous attirer ? Peu de cho-
ses et depuis peu de temps. 

lis ont entrouvert prudem-
ment leurs.rangs à quelques 
Canadiens-français distingués, 
en nombre restreint; quelques 
conseillers, le vice-président. 
Ce dernier est même, à ma 
connaissance, un des seuls à 
avoir donné au musée une 
somme importante, de sa po-
che. 

Un récent effort a été fait 
• en faveur du bilinguisme. Non 

seulement on répond aux let-
tres en français, mais les com-
muniqués de presse envoyés 
avec courtoisie par Bill Ban-
tey sont toujours traduits eri 
français. Là encore, il y aurait 
beaucoup à dire... Je n'en veux 
pour preuve que le communi-
qué d'une récente conférence 
de presse nous apprénant que 
M. Van Home fut " l e plus ca-
tholique des collectionneurs"... 
Les ossements du cher vieil 
homme ont dû se retourner 
violemment une bonne dsmi-
douzaine de fois dans sa tom-
be I J'ajoute que le nouveau 
directeur, M. Evan Turner met 
les bouchées doubles, depuis 
son arrivée des USA, pour par-
1er français mieux que M. 
Diefenbaker et qu'il n'est pas 
loin de battre ce record. Pour-
tant ce n'est pas cela qui suf-
fira encore à tirer les piastres 
de nos poches et toute la bon-
ne volonté du jeune directeur 
pour nous séduira aura du mal 
à nous faire oubliar l'orienta-
tion constipée et cafarde don-
née au musée par des généra-
tions d'administrateurs ponti-, 
fiants et pleins de morgue. 

Combien de 
Canadiens français 

au musée, à 
Vexception 

des balayeurs ? 
Voulez-vous des exemples ? 

Evidemment, ce n est pas jouer 
le " fa i r play", mais que voulez-
vous ? Le musée « décidér.ient 

une politique qui ne nous inspi-
re pas encore confiance. Par 
exemple, alors qu'une bonne 
partie des nationalités de l'ONU 
se retrouvent dans les rangs de 
son personnel, où peuvent bien 
se cacher les Canadiens-fran-
Içais ? Et je répète ici ma ques-
tion de la semaine passée. Au 
moment de vous ouvrir notre 
porte-monnaie, colonel, V/allis, 
dites-nous donc combien ds Ca-
nadiens-français sont employés 
au musée, en dehors des bala-
yeurs ? Y a-t-il même un per-
sonnel canadien-français ? Et si 
ce personnel existe — ce dont 
je doute — quel entraînement 
a-t-il reçu ? Quelles responsabi-
lités lui a-t-on confiées ? Quel 
,avenir lui a t-on ménagé ? A 

quelles besognes l'emplole-t-on 
aujourd'hui ? 

Car on connaît la chanson. 
Nous l'avons entendue jadis à 
l 'Office du Film ou ailleurs. On 
commence par engager des Ca-
nadiens-français pour une situa-
tion déterminée. On les laisse 
ensuite pourrir sans rien faire 
pendant des mois ou on ne leur 
apprend rien. On finit par les 
charger de besognes de troisiè-
me ordre, en chuchotant, avec 
dss yeux aux entournures du 
gilet : "Voyez donc ces pauvres 
gens . . . Us ne savent rien fai-
re . . . " 

il n'y a plus qu'à lire un ver-
set de la Bible pour avoir la 
conscience tr'^iiquille I 

On dira que je m 'é ja re dans 
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les détails, que je m'occupe 
de questions d'administration. 

justement le déficit actuel 
est dû à des questions d'admi-
nistration courante. Les finan-
ces du musée sont ainsi faites 
que la plupart de ses revenus 
doivent obligatoirement ê t r e 
consacrés à l'achat de tableaux 
ou d'oeuvres d'art, selon la vo-
lonté du donateur. Ceci exclut 
le fonctionnement de l'établis-
sement. 

La question du personnel 
n'est d'ailleurs pas la seule 
qui nous intéresse. Ella sè si-
tue dans le contexte d'une si-
tuation financière désastreuse, 
puisqu'elle r é v è l e indirecte-
ment la difficulté d'engager 
des gens qualifies à das salai-

re$ extrêmement bas. On tou-
che du doigt le problème d'une 
administration laissée, d a n s 
I e s dernières années, a u x 
mains de gens craintifs, timo-
rés, sans aucun» envergure et 
complètement dénués d'esprit 
d'initiative. Le personnel n'est 
pas le seul à en souffrir. Des 
secteurs très importants du 
musée, comme la bibliothèque, 
en pâtisseiît sévèrement. Ici le 
problème est grave et le désé-
quilibre financier de la grande 
institution se fait particulière-
ment sentir, 

t'ne magnifique 
bibliothèque presque 

suns ressources 

La bibliothèque du Musée 
comprend à l'heure actuelle 
10,000 volumes, dont environ 
4,000 de langue française (ces 
derniers dûs en partie à la té-
nacité du bibliothécaire). Qu'on 
n'aille pas croire qu'ils sont 
arrivés là tout seuls ou même 
que le musée y soit pour quel-
que chose ! Non. La bibliothè-
que a droit à un budget de 
$1,000 par an à quoi s'ajoute 
une somme de $1,000 du Comité 
féminin. Certaines de ces dames 
s'étonnaient que ce ne fut pas 
assez et se detnandaient pour-
quoi il était impossible de ravi-
tailler une bibliothèque d'ouvra-
ge d'art avec seulement mille 
dollars I 

Or il se trouve que la biblio-
thèque du musée est devenue à 
Montréal un centre de recher-
ches et de documentation au-
quel se réfèrent sans arrêt 

Radio-Canada, l 'Office du Film, 
des artistes, des écrivains, des 
chercheurs. Le bibliothécaire 
doit se débrouiller avec les 
sommes insuffisantes qui lui 
sont allouées chaque année. Il 
doit trouver le moyen d'ache-
ter des ouvrages d'art, des édi-
tions rares, des documents, des 
collections. Certains ouvrages 
ainsi acquis, sur le Moyen Age 
par exemple, reproductions 
d'enluminures ou autres, coû-
tent facilement $500. Comment 
faire lorsque le budget annuel 
n'est que de $1,000 ? C'est la 
lutte quotidienne du bibliothé-
caire et de quelques dames cou-
rageuses du Comité féminin. 

c ' e i t ici qu'il tsut s'en re-
mettre aux gestes bénévoles. 
Deux anglais membres du mu-
sée, par exemple, offrent tou-
jours très discrètement, très 
élégamment, les ouvrages sou-
vent onéreux — furent-ils en 
français — que le bibliothécaire 
s'arrache les cheveux de ne 
pouvoir acheter. Pour le reste, 
il faut se dérouiller, na jamais 
désespérer, bien que les livres 
d'art se vendent toujours à des 
prix exorbitants. Le résultat 
est que le bibliothécaire, hom-
me d'études et de recherches 

— qui, au surplus, déteste le 
thé — eh est réduit à consacrer 
une partie de ses loisirs- à 
absorber des théières entières 
et fumantes pour suggérer à 
ses interlocutrices, ici un don, 
là un leg ou l'achat de quel-
ques o u v r a g e s . Shame! 
Shame ! . . . Le musée, faute 
d'argent et de vues d'avenir i 
ne soutient pas l'un de ses dé-

partements les plus imP®""-
tants et les mieux fournis. 

Musée atteint 
d'artério-sclérost^ 

duas . . . Riopelle . . . Que nen-
ni ! A peine une toile ici ou là I 
Pas quatre ou cinq ! L histoire 
du mouvement automatiste qui a 
si profondément imprégné la 

ittra artistique canadienne est 
En fait, le mal dont sov^"™ totalement ignorée. Et puis ces 

! le musée dépasse le c a d r a u t o m a t i s t e s , qui débordaient 
; préjugés et des p r ^ b l è i f ^^ vitalité et qui ont eu de l'in-
d'administration. Le musé#. « fluence sur la jeune peintura 

1 cent ans. Il souffre d'artéf""- anglaise, étaient surtout des 
sclérose. Sa haute d i r e c t ' " " peintres d'expression française, 
aussi. Il soyffre non pas t®"'' dans une ville qui s'appelait 
d'une politique déterminée Montréal. Comment lé musée 

s'en occuperait-il I Ces gens-là 
n'existent pas. Vive la réina 
Victoria I 

En attendant le musée a 
manqué à une partie de sa mis-
sion. En voulant s'isoler, en fer-
mant les yeux sur le fait géo-
graphique qu'il était et devait 
être avant tout, le musée d'un 
milieu de langue française. 

de l'esprit d'un clanr directé"'"' 
d'un aéropage cacochyme, g®"® 

j de la vieille école, traitant o® 
î haut toutes les affaires, cor'®'" 
dérant le musée c o m m e " " 
simple entrepôt de leurs c°'" 
lections privées ou de celles 

I leurs amis plutôt qu'un instru-
ment vivant de culture pop"-
laire. Il s'agit d'une chas»® 

" I 1 \ri Ml? iciMĵ wv iiaiivaiae 
gardeft avec arrogance dont ^ans la plus grande ville fran 
n entrouvre I accès que pour'a çai^^ pays et la seconda forme, sans autres regards ŝ ."" 
l'époque, le siècle où nous'C; 
vons l'évolution de l'art, " 
même, parfois, l'art qui pou" 
rait être d ' e x p r e s s i o n fra<" 
çaise . . . 

La r é d u c t i o n de certaii^es 
subventions officielles reçues 
par le musée et les réticences 
du même ordre du gouverne-
ment provincial traduiraient, 
parait-il, un certain méconten-
tement devant ce manque da 
compréhension. Le musée vit 

Itoujours à l'heure victorienne. 
Il risque actuellement d'en cre-
ver. 

Les achats 
de tableaux 

En fait toute la vie du musée 
se ressent étrangement de cet 
état d'esprit où se mêlent les 
préjugés et des goûts pétrifiés. 

, Le musée, "the shop", comme 
j disait avec mépris un de ses 
, anciens directeurs, s'enrichit 
I parfois de croûtes invraisem-
.blables et laisse passer les oc-
casions de retenir à son profit 
et au nôtre la substance de ce 
qui fait l'histoire de la pein-
ture canadienne. D'ailleurs les 
achats de tableaux se font par 
l'intermédiaire de commissions 
de conseillers, dans lesquelles 
le directeur du musée n'a ni 
droit de vote ni droit de veto, 
bien que, souvent, il impose son 
choix. J'espère tout de même 
pour M. Evan Turner, le jeune 
directeur dont on a été requé-
rir les services à Boston, qu'il 
n'a pas participé à certains des 
récents achats commis par le 

. musée 1 Ce serait à désespérer 
de s'être adjoint un peu de jeu-

j nesse et de sang frais au 
I Musée pour aboutir à l'achat 

pour des milliers de dollars, da 
[ toiles non signées dont on trou-
• ve des répliques sur tous les 
I marchés aux puces d'Europe, 

ou encore de peintures de ce 
j sempiternel groupe des Sept, 
: quelques chromos tout juste 
j bons pour cartes de Noël ou 
; chambre d'hôtel. Comme me 
' disâ.t une des personnalités 

marquantes du musée : " I t ' s 
not worth a penny". Parce qu'il 
y a tout da même des Anglais 
qui, dieu i merci, ont bon goût 
. . . Et aussi parce qu'il n'y a 
pas que le groupe des Sept 
dans la peinture canadienne et 
qu'on commence à en avoir le 
coeur barbouillé. 

Pas d'histoire de la 
peinture canadienne 

Le goût des membres in-
fluents du musée semble être 
f igé sur cette époque 1920-30 
qui connut leur jeunesse déjà 
mûrissante. C'était ,sans doute 
leur belle époque, sûrement pas 
celle de la peinture. L'art pour 
eux, ensuite, n'avait plus de 
sens. Le musée, grâce à eux, a 
failli à une partie importante da 
sa mission. Toute l'histoire de la 
peinture moderne au Canada et 
en particulier, à Montréal, est 
complètement o u b l i é e . Bor-

ville française du monde, il 
s'est cobpé de la vie artistique 
qui l'entoure. Il s'est aussi cou-
pé de la jeunesse des deux grou-
pes ethniques. Car la jeune 
peinture anglaise na marche 
plus à l'heuro du musée. Et 
c'est pourquoi il nous faut à 
Montréal un musée d'Art mo-
derne. 

lin Musée 
d'Art Moderne 

Il nous faut un musée d'Arf 
Moderne, puisque le musée des 
Beaux-Arts n'a pas su jus-
qu'ici conserver plusieurs sal-
les à l'histoire, au développe-
ment et à l'évolution de no-
tre peinture et de nos arts 
plastiques. Mais peut-être n'é-
tait-ce pas sa fonction et doit-il 
se contenter d'être le conser-
vatoire de la pei,.ture et des; 
arts classiques et académique 
pour l'éJucation de la jeunes-' 
se... ' 

Cette histoire do nos artif 
plastiques est récente. Ces' 
pour cela qu'elle est extrême' 
ment importante, car il y a 
ici un peuple jeune et qui doit 
mesurer à chaque tournant la 
chemin parcouru. C'est uno| 
histoire extrêmement 'vivanti 
et en perpétuel devenir, Nou ^ 
avons vu sous nos yeux lai 
peinture prendra forme et se 
diversifier en écoles. Il nous! 
faut un musée où nous ayons 
non seulement des Pellan, des 
Dallaire et des de Tonnaneour, 
mais aussi des Borduas, des 
Riopelle, des Mousseau, des 
Molinari et beaucoup d'autres 
comme Coughtry, Boback, et 
ceux du groupe des onze de 
Toronto, 

Nous verrions aussi la sculp-
ture prendre son essor; et, 
grâce à l'admirable travail fait 
par Dumouchel, qui a formé 
plusieurs générations d'artistes, 
le public canadien apprendrait 
à mieux connaître, aimer, ap-
précier la gravure. Au fait, la 
musée des B»;"JX-Art5 «-t-il-
me des oeuvres de Dumou-
chel ? 

Quant à la jeune peinture 
é t r a ngère contemporainr, la 
grande maison da la rue Sher-
brooke en est tout aussi dé-
pourvue, Un musée d'Art Mo-
derne y pourvoirait, 

, Déjà, il y a quelques années, 
nombreux étaient ceux, parmi 
nous, qui pensaient à un te 
musée, qui en ressentaient le 
besoin. Certains disaient que 
c'était nous diviser. Non pas 
Ce serait compléter le musé< 
des Beaux-Arts et le relayer là' 
où il s'essouffle. Un musée 
d'Art Moderne dans la métro-
pole du Canada serait une ques- ) 
tion de prestige (surtout si on 
pouvait la loger place des !'' 
Arts...). Il pourrait acquérir en- , 
core à bon compté des oeuvres 

Faites un 
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ne deviennent prohibitifs ou 
qu'elles soient toutes disper-
sées dans des collections pri-
vées et à l'étranger. Il resser-
rerait les liens entre la jeune 
peinture canadienne - française 
et anglaise en joignant leurs en-
thousiasmes sans distinction de 
races, sans vieilles histoires de 
préjugés, comme c'est le cas, 
en ce moment, chez les JAMM 
les Jeunes Associés de la gale-
rie de l'Etable, qui sauvent la 
grande baraque de l'ennui et 
du forrn^lisme conventionnels. 

C'est cette idée de Musée 
d'Art Moderne qu'il nous faut 
creuser, pour laquelle il faut 
garder nos forces et nos crédits, 
à moins que le musée des 
Beau-Arts n'ouvre enfin les 
yeux et ne se décide à changer 
radicalement. 

I/n plan tie rénovation 
Car il faut transformer le 

musée de fond en comble. Avoir 
un plan. Le moderniser. Pré-
voir une campagne auprès des 
Chambres de commerce, des 
grands clubs, des universités. 
Capter de nouveaux membres 
par l'intérêt ou la snobisme, 
non seulement à Montréal mais 
dans toutes les villes avoisinan-
tes ; faire miroiter las réunions 
exclusives auxquelles il per-
mettra d'assister, multiplier les 
manifestations comme cette mu-
sique aux chandelles à minuit 
avec buffet, qui inaugura l'Al-
bertina de Vienne. 

Du côté plus populaire, il 
faut intéresser les gens, leur 
faire connaître le musée com-
me une chose non ennuyeuse. 
Doris Lussier me disait ces 
jours-ci que, le cas échéant, le 
Père Gédéon lui-même entre-
rait en campagne . . . 

Il faut rénover le cadre. M. 
Turner est un excellent décora-
teur d'intérieur. !l faut faire 
plus. Il faut que les gens puis-
sent venir passer la journée au 
musée, s'y détendre, y trouver 
1 cafétéria, des sièges conforta-
bles, un hall de lecture, de la 
musique classique diffuse, par-
faitement choisie, salon des pro-
grammes réglés d'avance com-
me c'est le cas aux Cloîtres, à 
New-York). Il faut attirer les 
jeunes, ks étudiants, organiser 
das journées du musée, où ils 
viendront à Montréal en auto-
bus, un jour spécial de la se-
maine (comme G. Gélinas le 
fait pour ses pièces de théâtre, 
au lieu da partir en tournée). 
Imaginez qu'on ait fait cala 
pour l'Albartina ou les Animaux 
dans l'Art ou la collection Niar-
kos ! En un mot, faire circu-
ler le sang, la vie, l'amour du 
beau. Soyons francs : il faut 
vous couper des vieux. C'est 
cruel, mais c'est la loi. Au ci-
metière, les fossiles I 

t/;i musée est fail 
povr le pi'fple 
qui l'eritttire 

A la veilla d'entreprendre sa 
grande campagne de souscrip-
tion, le musée doit se dire que 
si, jusqu'à présent, les grosses 
fortunes canadiennes-françaises. 

^ È m vivant 
pas plus que las éléments bour-
geois, populaires ou étudiants, 
ne sa sont intéressés à ses acti-
vités, c'est parce qu'ils ne se 
sentaient pas chez eux. Pour 
un muséa d'Art Moderne, mis 
sur pied par nous, les souscrip-
tions et les dons tomberaient 
facilement (même du côté an-
glais d'ailleurs). Pour que ces 
souscriptions tombent dans les 
goussets des messieurs du mu-
sée des Beaux-Arts, il faut que 
nous nous santions chez nous 
dans la grande bâtissa de la rue 
Sherbrooke. Ça na nous est ja-
mais arrivé. Mettez-vous bien 
ça dans la têie. 

Cela suppose de "repenser" 
le musée. Pas dans dix ans. 
Tout da suite. D'ici un mc.'s. 
Avant voïre année du cente-
naire. Cala supposa que nous 
coopérions à part égale dans 
l'administration, dans les pro-
jets, dans la vie artistique et 
dans la vie tout court du musée. 

Cela suppose autre chose en-
core: l'abandon d'une certaine 
mentalité. Un musée aujour-
d'hui n'est plus la propriété 
privéa de quelques donateurs. 
Dans notre monde moderne, il 
est et doit être, qu'on le veuille 
ou non, l'apanage du peuple qui 
l'entoure et qui doit s'en nour-
rir. C'est un tournant qu'il faut 
orendre. Si vous la ratez, nous 

" i le prendrons sans vous. Ail-
leurs. 

Messieurs du musée des 

X 

• « • 

Beaux-Arts, vous avec un rôle 
a louer, une mission à remplir, 
qu. est d'être au service des ar-
tistes et du peuple de cette villa 
et da cette province. Ce n'est 
pas une mission à sens unique 
que ça vous plaise ou non, c'est 
regrettable, mais les choses 
vont leur train. 

Car de deux choses l'une : ou 
nous coopérerons avec vous 
loyalement et nous ferons cam-
pagne avec vous pour sauver le 
musée du déficit mais en même 
temps assister à sa transfor-
maîion, à sa rénovation, dans 
una oeuvre commune. Ou nous 
ferons ce que vous avez man-
que de faire, l'histoire da la 
peinture et das aris canadiens, 
I histoire contemporaine sjr-
to-jt, dont catte ville a été un 
foyer intense. 

Il y a un fait. Dans le monde 
ou nous vivons, il n'est plus 
possible da vivre dans un Jplen-
dide isolement comme au temps 
des fondateurs d-j musée. Fon-
dation privée ou non, le muséa 
est un instrument culturel qui 
doit être au service de la popu-
lafion et da sa culture. Or cette 
population est en grande partie 
de langue et d'expression fran-
çaise. Ou vous ferez le musée 
avec elle. Ou nous ferons le 
nôtre sans vous et nous laisse-
rons cette nécropole poussié-
reuse aller de déficit en déficit 
sous la houlette tremblotante da 
guides volontairement aveugles. 

ART I / / 
Mont/ealMii Museum of Fine Arts 

1379 Sherbrooke St. W . ' Open 
daily 10 to 5. Sundays: 2 - 5 . 3 0 
p.m. Wednesdays : 10 a.m. to 
10 p.m. F r ee days, Wednesday , 
Saturday, Sunday. 

In the Stable Gal lery of The 
Museum an exhibition entitled 
" The i r Humour " presenting 
paintings by Jean Dal la ire and 
ceramics by Louis Archambaul t 

" . . 19 

iiidi^ ^loA^d^coi i/ -

m A R T P A T R O N 
5NTREAL (CP) — Go ver-

General George P . Vanier has 
been appointed a patron of the 
Montrea l Museum of Fine Arts, 
w h i a h ^ e l e b r a t e s its centenary 
next year. Fo rmer governor-gen-
era l Vincent Massey was ap-
pointed an honorary patron. 

_ A R T P A T R O N 
MO^ fTREAL (CP ) — Gover-

marquantes avant que les prix {General C^orge P. Vanier has 

Voir FAITES en page 37 
been appointed a patron of the 
' ' " treat Mu..eui.-, of FII^P 
which celebrates Hs centenary 
next year. Former governor-gen-
eral Vincent Massey was ap-
pointed an honorary patron. 
fmrnnrn I* i » » imi i iBet i t i ecc i t i t « « ! i 
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f ÏNationai 
Art Seen 

In New York 
N E W Y O R K < U P I ) - T h e f irst 

large exhibition of Canadian 
painting ever held in N e w Yo rk 
opened this week at Canada 
House on Fi f th A v e . , 

I t is composed of 92 paintings 
by 26 artists f r o m Montreal, all 
under 35 years of age. A l l are 
influenced by the "automat i se " 
and non - f igurat ive schools of 
Montreal . The work is all ab-
stract. 

N e w Y o r k has yet to see a rep-
resentative exhibition of tradi-
tional Canadian painting. ! 

Evan Turner, director of the 
Montreal Museum of F ine Arts, 
said ot tins exhibition tnai the 
present artistic c l imate in Mon-
treal is unique in North Amer -
ica because " the constant argu-
ment as to the relat ive merits of 
representational and abstract art 
is maintained with a v igor un-
mated probably in any other cos-
mopolitan centre . " 

Turner also said the Montreal 
artists look more toward Europe 
than toward the United States. 
More of the young painters in 
this show studied in Par is than 
in New York. 

M a y o r Sarto Fournier of Mon-
t r e a l came to New Yo rk to open 
the show. A f o rma l reception to 
the art world wil l be held next 
week by Charles Chartier, agent-
general in N e w Y o r k of the prov-
ince of Quebec. 

T o ear ly visitors, the paintings 
seemed somewhat sombre and 
severe, either by Amer ican or 
European standards. Even where 
bright color was used, it fai led 
to produce an astonishing jm-
aact. The absence of sumptuous 
j r even of planned f raming may 
be partly responsible for this. On 
the score of originality, the work 
3f Laure M a j o r made the quick-
est impression. The intricate 
knife work in these canvases is 
surprising when encountered ir 
an abstract treatment. 

- par JEAN SARRAZIN 

f, 

T - P ^ P ^ i ^ U ' ^ C a n a d i a n 

^ N e v e r s a i d ' f a i r ' A r t S h o w n 

n f a i m s D r . L o r t i e |n N e w Y o r k 

f a l f d é s c . n . a i s P a r f . e 

M de la collection permanente du musee 
^ des Be aux-Arts de Montréal 

. j „ l 'océan oore 

" T h e N D . G . Ar t s and L e t l e r i 
Fé;rtival is not the only organiza-
t ion whose grant was not^ r e -

i newed this year , " stated Dr. L e o n 
; Lor t i e . chairman of the Mont r ea l 
1 A r t s Counci l , in rep ly to a state-
: ment that the Counci l had shown 
1 discr iminat ion in curta i lment of 
^a $1.000 grant to the Fest ival . 
1 N D . G . residents, i r a t e ' a t ( h « . 

use of the word ' f a i r ' in describ-
ing the annual Fest iva l , and at 
the statement that it was a pure ly 
local event, have protested cur-
ta i lment of the grant to c i ty 
counci l lors and to the A r t s Coun-

cil • » 
i " I never used the word ' fa i r 
, i n connect ion with the Fes t i va l 
i as r epor t ed in the daily press, 
' he maintained. " T h e Ar t s Çoun-

ci l understood fu l l y the cultural 
, nature of the Fes t i va l . " ' 
; H e added that even if ch i l d i en 
' r rom (liStriCLS oUier than 

can enter the Fest iva l , it sti l l 
maintains a Ideal character as 
compared with l.he.JUûUlXfial^1u-

of F ine Arts , o r the Mont -

rea l Symphony, 
- O u r main j ob is to g i an t 

m o n e y to organizat ions w l^ch 

serve the overal l community . Ih® 
museum serves old and young. 
T h e same can be said f o r tne 
Mont rea l Symphony, which has » 
la rge de f i c i t to be covered . 

Dr L o r t i e pointed out that 
there has been a cons iderable 
reduct ion in the A r t s Counci l s | 
revenue, which is one per cent 
of the sales tax proceeds in ina 
metropo l i tan reg ion. 

" L a s t year there wa,s » de-
crease of 20 per cent in the r e t a i l 
and general f i e l d where sales t y f ) 
is co l l ec ted , " he added. 

N E W Y O R K ( U P I — T h e f i rst 
arge exhib i t ion of Canadian 
jaint ing e v e r held in N e w Y o r k 
>pened at Canada House on F i f th 
Avenue. 

I t is composed of 92 paintings 
3y 26 artists f r o m Montrea l , all 
ander 35 years of age. A l l a re 
inf luenced by the "automat i se " 
and non- f i gura t i ve .schools of 
Montreal . T h e w o r k is all ab-
stract. ' Î 

' N e w Y o r k ha.<! ye t to see a 
represe-ntat.ive exhib i t ion of tra-
dit ional Canadian paint ing. 

Evan Turner , d i rector of the 
Montrea l M u s t u m _of F ine Arts , 

thls~6xhibit ion that the 
present artistic c l imate in Mont -
rea l is unique in No r th A m e r i c a 
because " t h e constant argument 
as to the re la t i ve merits of rep-
resentat ional and abstract art is 
mainta ined w i th a v i g o r un-
matched probab ly in any other 
co.smopolitan center . " Turne r 
also said the Montrea l artists 
look mor e toward Europe than 
toward the United States. M o r e 
i f the young painters m this 
show studied in Par is than in 
vTew Y o r k . 

Canadian Does 
]Sei^%ulpture 

From Elm Wood 

La dernière oeuvre du / c ^ " 
teur Rxjbert Roussil, de hmt 
pieds de hauteur et Pres 
Ae 200 livi-es, fait mamtenant 
paa>tie de la collection pema-
neDte du Mp-ef (jfR 
j^xif de Montréal. 

L'oeuvre lui a été c ™ " " 
riée pai- le Musée grace à m e 

par le Conseil des Arts du ca-
na.(ia. 

i L'artiste, .un Montréalais, de 
34 ans, déclare que l'oeuvre ^ t 
••abstraite en un sens, mais ^le 
reflète les mouvements K ^ 
emoUons qui tourmentent 1 hu-
manité" 

stacles à la libert>é artistique 
ne seront pas écartes . 

M. RoussU a ca-éé sa nou-
velle sculpture dans tes stu-
dios de l'Ecole d'art et de des-
sin du Musée. 

Le Dr Arthur'Lismer, chef de 
la 'section éducative du Musee 
et directeur de l'Ecole, a d^la-
ré que Bous.sil attaque un ^ o -
blème en sculpture "avec l es-
prit de ses aïeux au Canada 
français". 

Sculptée sur un énorme twnc 
d'orme, elle représente liUu-
soire progrès de l'homme alors 
^ ' e n réalité, nous vivons en-
core dans l'ère prunitive . • 

, M. Boussil a quitté la vl-Ue 
samedi en direction de Tow-Z 
rette-sur-Loup (Pi'ance) peu 
'^rès que le comité d ^ acqui-
sitions canadiennes du Musee, 

: ^ S l d é pai' M. A. Sidney Da-
- wes, ait accepté l'ouvrage. B y 

. l éteWi son atelier depuis trois 
• ans. 

"L'artiste a une pd'Us grande 
liberté d'expre^ion en Eu^-
pe, affirme M. Boussil. An 
Mda il est étouffé. L'art ca-
nadien ne produira aucun ^ a i 
chef-d'oeuvre tant que ces ob-

"Avec peu d'outils — un lar-
ge ciseau et un pesant mar-
teau - ce vigoureux artisM 
T l a patience et l'énergie de ^ 
transposer la croissance .orga- ' 
n^u fTn un symbole, une idee 
une oeuvre d'art, sans détruire 
le rythme et̂  la forme d'un ar-
bre vivant". 

A son avis, l'oeuvre de Rous-
sU est issue des art^ et m e t e s 
des anciens 
"dont les noms sont conni^ et 
admirés dans l l ^ t ^ r e ^ sti-
que et religieuse du Quebec . 

-m hérite des traditions de 
ses compatriotes d'autoefms et 
continue un travail de pion-
nier dans un art QUi maintient 

•ore les 
l'esprit 

nier" ^ 

essayait de traversa 
dans une chaloupe, dit-U . 

"Nous ne sommes pas enco-
re arrivés au poii)t où noiw 
pouvons être à la haute^ des 
wandes réalisaUons modernes, 
Soute-t-il. Nous ne POUVOIR 
que donner l'illusion du succès 

• avec les petits matériaux que 
nous possédons. Nous gaspd 
Ions nos vies-dans l'msigm-
fiance" 

M Roussil fut choisi par le 
Comité des acquisitions cana-
diennes du Musée, conjointe-
ment avec la direction du Mu-
sée. 

Le Conseil des Arts du Cs.-1 
na;da a accordé des subven-j 
tions de $2,000 à chacune des, 
six principales galeries oana-j 
diennes "afin de leur permettoj 
de commander une sculpture) 
spécialement conçue Poui" 
Iwlilir l'édifice ou le jardin 

En distribuant les subve» 
tions, le Conseil déclarait : I 
sort du sculpteur est, par ce^ 
tains côtés, moins dement ej 

oore que celui du ,peintre. Ses 
matériaux sont plus dispen-
dieux et d'acquisition plus dif-
ficile; plus de temps lui est 
habituellement requis p o u r 
produire une oeuvre d.art et le 
marché que renconfe celle-ci 
est moins important. Si éven-
tuellement soft oeuvre doit etre 
coulée dans le bronze, il aura a 
faire face à des problèmes sup-
plémentaires' . 

Le Conseil a précisé que bien 
eue le don soit accorde a la 
galerie d'art en v.ue. d'acqué-
rir ainsi une nouvélle piece ae 
sculpture, "rassistance est des-
tineé en premier Ueu au sculp-
teur lui-même". 

Chaque galerie concern^ a 
été laissée entièrement llore 
quant au ohodx du sculpteur. 

M Roussil s'est acquis un 
renom vers 1950 alors que Ion 
reprocha à certaines de ses 
oeuvres d'être indécentes. 

Ce dernier ouvrage sera e: 
posé en •haut de l'esoalier r* 
cipal i partir de dunamch 

en«5re les sentiments, 1 énergie TjJt ^ w t ' h a ^ ' ^ i ' ^ l i l 
^ l'esprjt créateur dai pion- ^ ^ ^ g C U l p t U r e 

& Robert Roussil ^ 
T T R E A L ( P C ) - L e M u s é e 

\ v the museum o n the basis of i . 

a' $2,non grant f rom the Canada I 

Council. ' 'î  

I Koussil, 34, a Canadian, <vcnt 
' back to T o u r r e t t e - S u r - L o u p , 

^ . ' F r ance , where he has been liv-

M O N T R E A L ( C P ) - A new ; f̂ ^̂  three years, after pre-
work by sculptor Robert Roussil ; the work. 
L s been bought for the pc rma- i p^ussil said it 
ncnt collection of the M m U x a l ; movements and the enrtbtions 
A l i i s e u m ^ F i n e Arts^ the mu- , jj^g^ poster humanity. 
scum has announced. 

s c u l p t u r e - e i e h t f e e t h i g h 
- . OAA 

"Son oeuvre est môdeme en 
ce- que ses formes sont absUai-
Z s \ t leur sens peu n o ^ 
échapper, mais elles nen de-
v i n t ' p a . .moins des 
de bois, donc puissante, or 
ganiques et traditionnelles . 

M Roussil dédare que wn 
oeuvre essaie d ' e x p i e r l é -
chée de l'homme malgré, ses ^ 

pour développer toutes 

ses possibilités. 
"C'est comme si vm homm« 

: : : — T — ^ 

Hps Beaux:Aris_de Montreal a 
S l û i ' ^ ^ ^ t u r e de R o b e i t 
Roussa : Ce t art iste dit Qu e i K 
S s e n t e les .mouvements e t 
l e s émot ions qui ^ l u i e t e n t 1 hu 
man i t é . L ' o e u v r e ne ,porte pas 
d e t i t re . EHe a é t é sculptée 
dlns de l 'orme. D'une hauteur-

de huit p ieds , eUe pesé 200 li-

•vrcs. 

l G R E A T D R A W I N G 

The sumH^" ' - -—-••• - , 
and weighin.g nearly 2nn pounds 
- w a s carved f rom a single piece 
of elm. It is untitled. 

The work was commissioned 

H 

M. Roussel, qui est Canadien, 
demeure à Tourrette-sur-^up 
en France, depuis troi£ ans. H 

St rendu à Montréal pour la 
iprésentation de l ' ouv r e au m u ^ , 

^ ' F o g g Museum m N e w Y o r k l o r 
L exhibi t ion nex t sprmg^ T h e 
w o r k a sepia wash entit led 
" S t h of J a c o b . " w a s donated 

to the museum 5 0 _ y e a r s _ a ^ 



8 Feet Tall, 200 Pounds 

Museum Gets Roussil Work 
Sculptor Robert Roussil's latest | 

creation — an untitled work eight j 
feet tall and weighing nearly 200 | 
pounds — is now part of thel 
permanent collection of the Mont-1 
real Museum of Fine Arts, it was 
announced yesterday. 

The work was commissioned by 
the Museum on the basis of a 
$2,000 grant from The Canada 
Council. 

The controversial 34-year-old 
Montreal-born artist described 
the work as "abstract in a sense 
yet reflecting the movements and 
emotions that pester humanity." 

Carved out of one enormous 
piece of elm, the sculpture re-| 
presents the "illusion of man's i 
progress when, in fact, we still : 
live a primitive l i fe ." I 

The bushy-haired Roussil has; 
left the city for Tourrette-sur-1 
Loup, Farnce, where he set up, 
his studios there three years ago ' 
after leaving Montreal. 

"An artist in Europe has more 
liberty of expression," Roussil 
declared. " In Canada, the artist 
is stifled. Nothing truly great 
will be achieved in Canadian art 

until these barriers to artistic 
freedom are removed." 

Roussil created the new sculpt-
ure in the studios of the 
museum's School of Art and 
Design. 

Dr. Arthur Lismer, supervisor 
of the Museum's education de-
partment and director of the 
school, said Roussil tackles- a 
problem in sculpture " in the 
spirit of his forbears in French 
Canada. 

" A craftsman with simple 
tools—a broad chisel and a hefty 
hammer—and a powerful physi-
que, he has the patience and in-
dustry to transfer living, organic 
growth into a symbol, an idea, 
a work of art, without destroying 
the rhythms and forms of a liv-
ing tree." 

He said Roussil's work stems 
from the arts and metiers of the 
traditional craftsmen of Quebec 
"whose names are known and 
honored as part of the story of 
art and religion in Quebec." 

Roussil says his work tries to 
express man's failure to develop 
his full potential. 

" I t is like a man trying to 
cross the ocean in a row-boat," 
he declares. 

" W e are not at the point where 
we can fully cope with the great 
modern achievements," he adds. 
" W e can only give the illusion 
of success with the little mate-j 
rial we have at hand. We wastei 
our lives in insignificance." 

Roussil was selected for the 
commission by the museum's 
Canadian Acquisitions Commit-
tee, in conjunction with the 
museum staff. 3 

NEW SCULPTURE: A. Sidney Dawes, chairman of the Mont-
real Museum of Fine Arts' Canadian Acquisitions Committee, 
and Dr. Evan H. Turner, director of the Museum, accept a 
worl< of sculpture by Robert Roussil, »-ight, for th« museum's 
permanent celleetlon. 

photo.i Karsh et Poson 

Les profits, de cette soirée serviront a l'entretien du musee. 

c ^ ^ - s l V ) n/^^^ 

Russian Art Exhibition 
Scheduled for Museuin 

9.7 

The story of how he enl ight-would be thoroughly representa-
ened a Russian cultural of f icial , tlve of painting in Russia today," 
who thought Canada was "a coun- ^ j u ^^ ^ fj^st rate 
try of trappers, ice and snow „ 

v i s r - . ' , « t . - ; S Ï - î l i s s î « « . i r ô ^ o - o r 

pay fo r air transport of the pic-
tures and the insurance on them. 
The museum wil l pay the cost 
of returning them to Russia. 

The Russian show wi l l be th< 
second major exhibition arranged 
to mark the museum's centenary. 
The inaugural show, to be opened 
by Governor General Vanier, will 
be comprised of a priceless col-

SaysXanada 
"LosfFace" 
In Art World 

MONTREAL (CP ) - John Steeg-
man, former director of the Mont-
real Museum of Fine Arts, says 
Canada has lost face in interna-
tional art circles because of the 
way the National Gallery has 
been treated in recent years. . 

He said Parliament's "couldn't-
care-less attitude inevitably re-
vives the old taunt of prairie-
minded provincialism." 

Mr. Steegman recently finished 
a cross-country tour sponsored by 
the National Gallery. He said 
everywhere he went he found be-
wilderment and dismay at the 
government's refusal to ratify the 
gallery's purchase of two paint-
ings by European masters; ' at 
certain resignations of key gal-
lei-y men, and at the cutting of 
the gallery's grants for buying 
paintings. ^ 

Council of Women 
To See Children's Worh 

J^^y display of child art anc 
handicraft f rom the MoiUrea. 
Museum ^ f Fine Arts, the Rose 
mount High School and the 
Canadian Handicraft Guild will 
be exhibited at the meeting of the 
Montreal Council of Women on 
Dec. 9 at the Y W C A Auditorium, 

The display wil l highlight a 
panel discussion on "Education 
in Ar t . " 

Chipman has just returne'd f rom 
a lO-day trip to .Russia,-where he 
was "thoroughly welcomed" and 
where he arranged for the loan 
of a collection of contemporary 
Russian art. 

Large ly unknown in Canada, 
these artistic documents of the 
communist regime wil l be exhib-
ited at the Montreal museum next 
March as one of the highlights of 
the institution's 1960 centenary 
celebrations. 

It will be the first time the 
U.S.S.R. has sent such a collec-

sible to many people. 
" I was asked my view and I 

replfed that an artist has the 
right to paint abstract work as 
long as he has integrity and 
talent. I told them the human 
being had been given a brain 
and it should range to its fullest 
orbit." 

Soviet ambassador to Canada 
A . A . Arflutunian played a key 
role in arranging for the Russian 
exhibition to come here. 'The 
paintings wil l Be shown in To 
ronto after the Montreal exhibi 

Russian government will 

in Russia, however, have com-
mented continuously on the ster-
ilHy of Communist art — and now 
Montrealers wi l l have a chance 
to judge f o r themselves. 

Mr. Chipman said he showed 
pictures of the Montreal Museum 
to the senior representative of 
the ministry of culture. 

This man said, Mr. Çhipman re^ 
callèd, that before seeing the 
photographs he believed Canada 
a nation of trappers, snow and ice 
but in view of the photos, he felt 
his ideas had to be revised. 

" I told him," Mr. Chipman 
said, "that as near neighbors, 
Russia and Canada share the 
legend of ice and snow. I added 
I hoped the ice might melt into an 
enduring fr iendship." 

The vice-president who is also 
! chairman of the centenary com-
mittee, said the Russians de-
clined his request that some of 
the French impressionist and 
post impressionist paintings in 
Russian museums be ineludsd in 
the loan show. 
; "The i r stated reason was thai j 
!the French works are being as 
Sembled for an exhibition in Rus- ' 
sia at the same time they would 
be wanted here," he said. 
: " I was assured the exhibition 

Sic- ^(ri' 

Meeting And Tea 
At JtÎT^ inonthly meeting of 

the Montreal Council of Women 
being held at the Y.W.C.A, 
tomorrow afternoon, at two 
o'clock, the tea pourers will be 

M r s . J, W. McCammon and 
Mrs, E. B. Savage. 

There will be a panel dis-
cussion on Education in Art. 
The panel members are Miss 
Alice Lighthall, President, 
Women's Art Society; Miss 
Grace Campbell, Art Super-
visor, Protestant School Board; 
Mrs. Lea Sherman, Arts Teach-
er, Mount Royal High School; 
and Miss Audrey Taylor, Mont-
real Museum of Fine Arts 
EducatiSBal Department. The 
moderator will be Mrs. Saul 
Hayes. 

' Child Art Display 
Set For Meeting 
An QxXiÉit of child art and 

i handicrafts will be exhibited 
at a meeting of the Montreal 
Council of Women Wednesday 
at the Y.W.C.A. 

The art and handicrafts will 
be a collection from the Mont-

' real JidusoiHw of Fine Arts. 
! Rosemount High School and 
the Canadian „ Handicraft 
Guild. 

During the meeting thers 
will be a panel discussion of 
"Education in Ar t , " with Pre-
sident Mrs. Saul Hayes as mo-
derator. Other panellists will 
be Miss Grace Campbell, Pro-
testant School Board of Grea-
ter Montreal; Miss Audrey 
Taylor, Montreal Museum of 
Fine Arts; Mrs. Lea Sherman, 
Mount Royal High School; and 
Miss Alice Lighthall, Women'» 
Art Society. 

• P ; 

Culture For Its Own Sake 

Art Education Said Valuable 
Both In School and In Life 
The values today's high 

school students bring to class 
with them are directed toward 
success, prestige and posses-
sion, Lea Sherman, arts teach-
er at Mount Royal High School, 
told the Montreal Council of 
Women yesterday at the 
Y W C A . 
. "Today 's teen-ager rarely 
thinks of anything f o r its own 
sake," said Mrs. Sherman. 
" T h e pressure f r om home is 
all toward making good. Intel-
lectual achievement is stressed 
to the neglect of creative and 
imaginative powers." 

Mrs. Sherman expressed con-
cern over the fact that out of 
687 Montreal students taking 
art as a matriculation subject, 
only 40 are boys. 

" A r t is not o f f e red f ree ly 
f o r boys to take," she said. 
"Parents and teachers alike 
seem to think it is a, 'Girls 
only' subject . " , 

Parents not Concerned 
A community gets the educa-

tion it demands, Mrs. Sherman 
pointed out. " The r e are four 
physical training teachers to 
one art teacher in an average 
high school," she said. " Y e t 
p a r e n t s aren't concerned. 
They 'd complain much more 
readily if their children missed 
out on gym classes. 

"Many parents still think of 
art as a f r i l l to education. But 
to take that approach is to 
admit that l i f e itself has nar-
row limits. It's to go through 
l i fe with blinders on." 

Audrey Taylor of the Mont-
real Museum o î F ine Arts. 
Educational Department was 
another speaker on the panel 
discussion of, "Education in 
A r t . " 

"Nobody today has any ex-

cuse f o r not knowing about 
art," said Miss Taylor. "There 
is more art available to ' the 
masses of people today than 
there has ever been before in 
recorded history." 

Stimulates Thinking 

A r t teaching in schools 
stimulates children to m o r e 
original thinking and doing, 
G r a c e Campbell, A r t Super-
visor of the Protestant School 
Board of Greater'Montreal, and 
another panel speaker, reason-
ed. 

" A r t is natural to children," 
said Miss Campbell. " I ' d like 
to see all teachers more inter-
ested in the teaching of art. 

"Children have a most un-
adult way of expressing them-
selves in art," Miss Campbell 
continued. " I f techniques are 
forced on a child, the child 
loses the charming spontane-
ity which is an Integral part of 
childrens' art. 

"Children should be taught 
to be users and chooser.^ of art 
as wel l as producers of i t , " Miss 
Campbell concluded. 

-n W t|. it / ^ Y 

I C o i l e c f o r ' s c h o T c e 

Tile monthly Collector's Choice 
exhibition from December 11 to 
January 6 presented by the Ladies' , 
Committee of the M n n t r p a l Mms;-
Piim of Fine Arts in the foyer of 
the Museum will be a collection of 
18 and 19 Century Dolls and Doll-
House Furniture from th» "Eliza-
beth Bennet Collection". Mrs.j 
Stirling Maxwell of Westmount is'j 
co-chairman of the Ladies' ComJ 
mittoe and Mrs. Allan Magce off 
Westmount is chairman of VcÂ 

I collector's choice Exhibition, y 

, Soviets to show 
t'in Canada 

L O N D O N ( C P ) — E igh ty 
Russian paintings w i l l - be ex- ; 
hibited at the Mor^^treal Mu-, 
s e u m o f F i n e Ar ts next March. | 

MïïPrSy Chipman, chairman i 
of the museum's 1960 centen-1 

; niai exhibition, said the paint-1 
^ ings vi'ill be shown later in I 
Toronto and p r o b a b l y i n ' 
Ottawa. I 

Chipman has just concluded | 
an l l -day visit to Russia. He : 
described the Russian collec-1 

I t iens as "mouthwater ing in j 
their g lory . " j 
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\ A r o u n d T h e G a l l e r i e s 

During the past week T 
dropped into several art-dealers' 
galleries in Montreal which 
lack of t ime had previously 
prevented me f rom visiting. 

Since the death of Louis 
Lange, the former director of 
l 'Art Français on Laurier Ave. 
West, the gal lery has been 
administered by Madame Lange 
and their nephew, Mr. Martin, 

Among the many paintings by 
various Canadian. South Ameri-
can and European artists shov n, 
IS an interestin,: collection of 
recent works by Sylvia Lefko-
vi(z of Montreal. During 1958-
'59. Miss Lefkovitz painted in 
Mexico on a grant f rom the 
Canada Council. The paintings 
at present on view represent a 
portion of the work done by the 
artist during that period. They 
are remarkable for delicacy of 
color and transparency of tech-
nique in which sunny but also 
subdued greens, browns and 
blues predominate. 

The subjects of Miss Lefko-
vitz ' Mexican paintings are ex-
pressed in simple but eloquent 
design and deal m o s t l y 
with street scenes and with 
humanity. 

About two years ago, Sylvia 
Lefkovitz held a one-man show 
of her large mural paintings 
based upon Canadian history, at 
tee Montreal Museum of Fine 

Marc-Aurele Fortin, R.C.A., 
is represented by several im-
portant canvases and a f ew 
smaller paintings. 

Fort in lives in Ste. Rose, 
P.Q. This artist can with suf-
ficent reason be considered as 
one of French Canada's master-
painters. A contemporary of 
the School of Seven, • Fortin 
evolved an individual style for 
his Canadian landscape and 
still-life statements. His strongly 
expressed and colorful work, 
which he outlined in black, 
projects the timeless and para-
doxical quality of magnificent 
stained-glass windows based 

By D O R O T H Y P F E I F F E R 

paint directly f rom Canadian 
nature and atmosphere, but in 
an indiidual and authoritative 
way, uninfluenced by art-trends 
and art-mannerisms f rom other 
countries. In this category 
today I would place such paint-
ers as Rene Richard of Baie St. 
Paul, L o m e Bouchard, R.C.A 
Albert Cloutier, R.C.A. and 
Gordon E. P fe i f f er , all of 
Montreal. 

Rene Richard paints in bold 
splashes of color and with 
swift, nervous brush-strokes. 
He is at his best in his small-
er impression of the wilds of 
Labrador and of Quebec. 

At l 'Art Français, I noticed 
an impressive northern land-
scape, "Chubb Crater L a k e , " 
by Richard, which locale is 
in almost inaccessible country. 
Rene Richard has been an in-
trepid explorer and woods-
man travel l ing on foot, by 
canoe and frequently also by 
plane, in order to seek out 
his unusual subject matter 
• Gordon E. P f e i f f e r also 
paints the Canadian wilderness 

in an entirely personal man-
ner. He is represented at 
l 'Art Français by several re-
cent oil-paintings of forests, 
mountains, r ivers and out-of-
the-way c o a s t a l subjects 
created with palette-knife and 
brush. 

Among the French painters 
works shown at l 'Art Français, 
I noticed d 'Anty 's highly 
varnished winter landscapes of 
French fa rms and vi l lages, as 
wel l as paintings by Balabre. 
The latter artist spends six 

X e a c r y e a r ' pafnt ini ative reality. 
I consider Marc-Aurele Fortin 

as one of the charter members 
of what I have termed the 
modern School of Canada. By 
this definition I would include 
those Canadian artists who 

in Canada and the alternate 
SIX in France. 

A group of Goodridge Ro-
bert 's careful ly relaxed and 
cleverly composed still - l i fe 
studies and landscapes in oils, 
new works by Henri Masson 

New USSR Art Here 
For March Showing 

tity s s r r S L S : 
. ' s e i m of F f n e Arts next March as one of the highlights of the 

T w i l l b e l h r S s t t ime the USSR government has sent such a 
.icollection to a private institution on this continent. 

Murray Chipman, v ice - presi-'î" ^ ^̂  _ 

dent of the Museum, and chair- joughly we lcome wherever I 

.man of its centennial e j w e ^ t ^^^ 

,and eastern director of Maclean-

jHunter Publishing Co., arranged jj^g French impressionist and 
the exhibition in a 10-day visit • -
behind the Iron Curtain. He re-
turned to Montreal this week. 

The Art Gal lery of Toronto also 
plans to show the collection after 
its presentation in Montreal. 
' Mr Chipman. who visited Rus-
sia once before in 1937, said the 
exhibition would " r e f l e c t current 
social attitudes of Russia and its 
people. " . . 

; Seventy of the 80 paintings to 
be shown—the exhibition is to be 
assembled by the Soviet Ministry 
of Culture — are modern works. 
The remainder are 19th century 
academic pictures. 

The Russian show is the second 
ma jo r exhibition arranged to 
mark the Museum's 100 years of 
activity in 1960. Inaugural show 
—to be opened by Governor-Gen-
eral Vanier — is a priceless col-
lection of European Old Masters 
owned or former ly owned by Can-
adians. 

Mr . Chipman, who visited both 
Moscow and Leningrad, said the 
Russians with whom he met were 
" ex t r eme l y friendly. I was thor-

0 LiAjLijL/^-f U X v ^ 

x ^ . R u s s i a n A r t 

L O N D O N ( C P ) - E i g h t y Russian 
paintings wi l l be exhibited at the 
Montreal M u s e i ^ of F ine Arts 
next M a r r t r — M u r r a y Chipman. 
chairman of the museum's I960 
centennial exhibition, said the 
paintings wil l be shown later in 
Toronto and probably in Ottawa. 
Chipman has just concluded an 
11-day visit to Russia. H e de-
scribed the Russian collections as 
; •mouthwatering in their g l o r y . " 

' 

post - impressionist paintings in 
Rusrian museums be sent here. 

They said the paintings were 
assembled for an exhibition iw 
Russia at the same t ime as they 
would be wanted here . " 

" I was assured the exhibition; 
would be thoroughly representa-.1 
t ive of painting in Russia t o d a y , " ; ) 
Mr . Chipman added. " I t will be i , 
a f irst-rate show. " -

" I was told that Russian art i 
deals with r ea l i sm, " Mr. Chip-: ' 
r said. " M y v i e w was that 
many of the works I saw were 
truly impressionistic and I ex-
pressed the hope that some of 
thes would be included in the 
exhibition to be sent here. 

" T h e Russians said they didn't 
bel ieve in abstract art because 
it is incomprehensible to m a n y ' 
and therefore has no meaning for 
most people. 

A representat ive of the Soviet 
Ministry of Culture had ssid that 
he bel ieved Canada was " a na-
tion of trappers, snow and i c e . " 
But after seeing photographs 
f rom Montreal he felt his ideas 
had to be revised. 

of Ottawa and by other rec-
ognized Canadian artists also 
can be seen. 

Belonging perhaps more in 
a handicraft show than in an 
art gal lery, are two delightful 
tapestries in "app l ique " de-
signed and executed by a team 
of New-Canadians, Mr . and 
Mrs. Theodore Lubbers of 
Montreal. The charming and 
subtle color juxtaposition and 
imaginative design of the 
tapestries are particularly dec-
orative and attractive. 

The Antoine Gal lery on Vic-
toria Square, at the foot of 
Beaverhal l Hill, is featuring 
works by Constantin Laskaris, 
a recent arrival f rom Greece 
to Montreal. Mr. Laskaris is 
a graduate f rom the Univer-
sity of Art in Athens. 

Among this artist's colorful 
and pleasing interpretations of 
Nova Scotian coastal subjects 
is " P e g g y ' s Cove . " 

Another oil painting by the ' 
same artist depicts f l idcering 
sunlight on fields, shed and 
fol iage. Mr . Laskaris is a rep-
resentational painter of consid-
erable talent. 

1 R e c e n t works in oils by 
' Joseph Giunta of Montreal a 

noticeable advance in tech-
nique and also towards greater 
f reedom of expression. Giunta's 
subjects are mainly of Montreal 
streets and of pleasantly in-
formal still-life. 

Some important Kr ieghof f 
paintings (1812-1872) lately have 
come to light, notably "Build-
ing the F irst Canadian Rail-
r oad " , mentioned by - Marius 
Barbeau of Ottawa in his au-
thorative biography of the artist 
and catalogue of Kr ieghof f ' s 
works. 

An English v i l lage scene by 
the late Richard Jack, R. A,, 
and two portrait studies re-
calling early F lemish art but 
which were painted by W. B. 
Babcock of Boston, provide add-
itional v iewing interest. 

R . 0 . Dunlop, R.A. , R.B.A. , 
N.E.A.C. , w h o m the British 
press hailed as " the untamed 
Academic ian " is represented 
at Antoine's by several oil-
paintings of English landscape 
and atmospheres. To m y mind, 
however, Dunlop's subdued-in-
color works belong more in the 
category of Impressionism than 
they do in the Academic . 

Among the many contempor-
ary Canadian paintings, I was 
interested in a large pastel 
w o r k by Gail Lamarche of 
Montreal. Somewhat influenced 
by Em i l y Carr 's forest expres-
sions, Miss Lamarche has nev-
ertheless recorded her feel ing 
for the Ste. Ade le countryside 
with creat ive imagination and 
sensitivity. 

Excel lent examples of works 
by Robert Pilot, L o m e Bou-
chard, Goodridge Roberts and 
A. Y . Jackson, as wel l as by 
several of Montreal 's weli-
known non-figurative painters, 
also can be seen at the Antoine 
Galleries. 

The E l Greco Gal lery on 
Sherbrooke St. W., features 
the work of modern Greek 

.painters and also of various 
new-Canadians, most of whose 
names are relat ively unknown 
to Montrealers and to Can-
adians in general. Some Euro-
pean painters also are repre-
sented at E l Greco. 

Among the French artists 
listed, is Catherine Gensonnet 
of I 'Academie Julien in Par is . 

"OLD VILLAGl, ST. URBAIN P O ' „ / 
Marc-Aureh Fortin of Ste. Rose This ^y Canadian artist, 
nchly colorful sn^aller paintings in I h U Z l c / fc/ac*"'»^ ' J ^ ^ 

present at Galerie l'Art Français on Laurier Ave West "'^dominate, may seerr g " . u§uts>, OWQi 
Francois on Laurier Ave. West. 

IS created entirely with t h e 
palette-knife, is impressive for 
its technical prowess and dec-
orat ive quality. Later works 
by the same artist executed in 
A f r ica , show Gensonnet's pre-
dilection for less formal art-
expression. 

S. Spyrous is a painter who 
at present lives in Greece but 
who studied art for several 
years in Par is . He has held 
many E u r o p e a n one-man-
shows. 

Spyrous is represented in the 
E l Greco Gal lery by a series 
of extremely colorful oils based 
upon religious themes, such as 

p e Cruci f ix ion" and "Christ 
Blessing Litt le Chi ldren." Also 
by his quick and instinctive 
p l e t t e - k n i f e impressions of 
busy street scenes and hurry-
ing crowds of people. 

Er i c Wesslow, art-teacher, il-
lustrator and artist of Montreal 
shows a collection of small por-
trait studies in oils as wel l as 
a f ew Canadian landscape 
paintings. 

Valias Semertzidis, a well-
known Greek portrait painter 
who was born in Russia in 
1905, IS represented by a pow-
erful portrait of a Cretan shep-
herd silhouetted against the 
background of a mountainous 
va l ley on the Island of Crete. 

Another Greek painter ex-
hibiting is Antoine Kanas. This 
artist is noted in Greece and 
elsewhere in Europe for his 
marine paintings of coastal vil-
lages. M y eye was caught and 
held by some of Kanas ' work 
in which the white light of 
Gr.eece, the whirring windmills 
and luminous waters of the 
Archipelago are well-presented. 

Raphael Dumont is a new-
comer f rom Belgium to Mont-
real . His dry, f lat and semi-
surrealistic illustration of the 
interior of a sea-cave, complete 
with table, book, candle, vase 
a n d egg-shells a n d ocean 
waves, possesses a pr imit ive 
quality that is imaginat ive and 
also attractive. 

The E l Greco Gal lery owns 
an interesting collection of 

. WiVlOL WliU 
l ived in Nova Scotia during the 
19th Century. Provost evident-
ly had rece ived academic train-
ing in France as portions of his 
works a r e reminiscent of 
paintings by Corot. 

Another older painting is 
"August H e a t " by Clark Mc-
Dougall, O.S.A. This work is a 
quietly charming landscape 
which depicts stocked grain in 
a f ield beside a hazy blue lake' 
surrounded by hilly country. In 
its technique of re laxed brush-
strokes the painting compares 
favorably to some of the land-
scaping being produced today 

Housed on Melrose Ave . , in 
N.D.G., Art lenders is rendering 
a real art-service to Montreal 
and elsewhere. Pr ivate ly-own-
ed and operated, this little 
ga l lery was established in 1955 
by its founder and present 

o 

director, Jean Newman, who 
acted upon the personal as- .> 
sumption that appreciation by 
Canadians of the F ine Arts 
would deepen with closer con-
tact. 

Paintings may be rented 
f r o m Art lenders for one or two-
month periods. They also may-
be acquired at prices set by 
the artists themselves and 
f r o m which sum any previous 
rental charge is deductible. 

Among the more than for ty 
Canadian painters f r o m coast 
to coast and who are repre-
sented at Artlenders are : Ralph 
Al lan and Janet Mitchell of 
Western Canada; Leon Belle-
f leur, Suzanne Bergeron, Ghit-
ta Caiserman, A.R.C.A. , Albert 
Cloutier, R.C.A. , Margueri te 
Fainmel , Gordon . E . P f e i f f e r . 
Normand Hudon — one of 
Canada's best-known carica-
turists, whose one-man show 
was the f irst to be held at the 
Helene de Champlain Gal lery ; 

/ 

^ ^ — ^ ' La Socie+e d Etudes 
et de Conférences 

F 

farmelure du 
Musée 

On annonce au jourd 'hui 
que le Musée des Beaux-Ar ts 
de Montréa l sera f e r m é les 
24, 95 et 26 décembre , ainsi 
oue le 1er i ?nv ier , « f i n de cé-
l ébrer les f ê t e s de Noë l et du 
Jour de l 'An . 

T — T T 
Le bal du Musée des Beaux-Arts 

Cette année, le Bal du Musée des 
Beaux-Arts aura lieu le vendredi 11 dé-
cembre. C e sera un " Bal de Tê t es " et les 
invités porteront des co i f fures ou des 
masques. U n beau succès en perspecti-
ve. L ' imaginat ion, au cours d'une pa-
reille soirée mondaine, a tous les droits. 

I 

Soviet Art Show 
^ t l t ^ D O N (CP ) — Eighty Ru», 
sia'n paintings will "be fl»wn to 
Canada for ,an exhibition next 
March at the Montreal Museum 
of Fine Arts, it was learned Tues-
day. Murray Chipman, chairman 
of the museum's 1960 centennial 
exhibition, told a reporter the 
Russian paintings will be shown 
later in Toronto and probably i i^ 
Ottawa. . 

C'est au Musée des Beaux-Arts, rue 
Sherbrooke, que la Société d'Etudes et 
de Conférences tient ses réunions hebdo-
madaires et ses conférences publiques, le 
mardi après-midi à 2 :30 heures. 

Cette année, la Société est placée sous 
la présidence de M m e Paul Langlo is 
qui présente les conférenciers. L e mois 
de novembre a été particulièrement fé-
cond. On y a entendu M . Paul D o y o n . 
pianiste, qui a parlé de Hsendel, puis 
M m e leannine Beaubien qui a présenté 
•'Le dernier-né des Théâtres" ( l e s ien) 
ainsi que M . René Héron de Vi l le fosse. 

Il n'y aura pas de conférences dans le 
courant du mois de décembre. Ma is elles 
reprendront dans le cours de janvier, le 
12 exactement lorsque M . To ru Hag iwa-
ra. ambassadeur du Japon au Canada et 
diplomate bien connu en Europe aussi 
bien qu'en As ie parlera de " L ' A r t Japo-
nais". 

La plupart des conférences données à 
la Société d'Etudes et de Conférences 
sont illustrées. 

( A 

on St. Helen's Island some 
four years ago, Oscar .DeLall . 
R.C.A. , Moe Reinblatt, Good-
r idge Roberts, Nova and F r ed 
Taylor , A .R.C.A. . and others, 
of Montreal ; Andre B i e l e r of 
Kingston; Jean-Paul L em i eux 
of Quebec; Wi l l iam Winter, 
R.C.A. and York Wilson, R .C.A 
of Toronto. 

The School of Seven is repre-
sented by recent sketches by 
A. Y . Jackson and F . Var l ey . 
The late David Milne a ;o is 
represented by a series c'f ex-
q u i s i t e watercolor-an i-ink 
drawings, especial ly selected 
by Mrs . Newman f r om the 
Milne estate. 

Along with outstanding Cana-
dian painters, younger artists 
of high promise have been in-
vited to consign work to the 
gal lery. Al l paintings and 
drawing are selected f r o m the 
artists' best work. Emphasis at 
Art lenders is a lways upon 
talent and individuality. And 
even more importantly, upon 
quality. 

t i ^ ^u^i/s'i 

Soviet Send 
Paintings 
To Canada 

L O N D O N ( C P ) — Eighty Rus-
sian paintings wi l l be f lown to 
Canada for an exhibition next 
March at the Montreal Museum of 
F ine Arts , it was learned here. 

Alurray Chipman, chairman of 
the Museum's 1960 Centennial Ex-
hibition, told a reporter the Rus-
sian paintings wi l l be shown later 
in Toronto and probably in Otta-
wa. 

Chipman, Museum vice-presi-
dent, Is just back f r o m an 11-day 
visit to Russia, his f irst since 1922. 
He said the Soviet government 
agreed to loan the Russian 
paintings, but declined his re-
quest for French paintings, which 
had already been booked for an-

; other exhibition. 

Chipman visited the Hermi tage 
Museum in Leningrad and the 
main Russian museum. H e des-
cribed the Russian collections as 
"mouth-water ing In their g l o r y . " 
These included French impres-
sionist, post - impressionist and 
ear ly 18th century paintings. 

The paintings wi l l be f lown to 
Canada in a commerc ia l a ircraf t 
at Russian expense. Chipman 
i ^ ^ ^ e ^ ^ o r ^ o n t r e ^ Saturday, y 

ST" • 7 1 

Massey named 
museum patron 
The Rt. Hon. Vincent Massey, 

former Governor-General of Can-
ada, has been appointed an 
honorary patron of The Mont-
real Museum of Fine Arts in 
recognition of his active interest 
in the arts in Canada. 
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La plus récente sculpture 
de Roussll 

La dernière sculpture de Robert Roussi I 

f I m A N c n i : - m A T I N 

La dernière oeuvre du sculp-
teur Robert Roussil, de huit 
pieds de hauteur et pesant près 
de 200 livres, fa i t maintenaijt 
partie de la collection perma-
nente du Musée des Beaux-Arts 
de MontréaL 

L 'oeuvre lui a été commandée 
par le Musée grâce à une sub-
vent ion de $2,000 accordée par 
le Conseil de.s Ar t s du Canada. 

L'artiste, un Montréalais de 
ans, déclare que l 'oeuvre est 

"abstraite en un sens, mais e l le 
re f l è te les mouvements et les 
émotions qui tourmentent l'hu-
manité" . 

Sculptée sur un énorme tronc 
d'orme, e l le représente " l ' i l lu-
soire progrès de l 'homme alors 
qu'en réalité, nous vivons en-
core dans l ' ère pr imi t i ve " . 

M. Roussi! a quitté la v i l le sa-
medi en direction de Tourrette-
sur-Loup (F rance ) peu après 
que le Comité des acquisitions 
canadiennes du Musée, présidé 
par M. A . Sidney Dawes, ait ac-
cepté l 'ouvrage. I l y a établi son 
atel ier depuis trois ans. 

"L 'ar t is te a une plus grande 
l iberté d'expression en Europe, 
a f f i rme M. Roussil. A u Canada, 
i l est é touf fé . L ' a r t canadien ne 
produira aucun vrai chef-d'oeu-
vre tant que ces obstacles à la 
l iberté artistique ne seront pas 
écartés." 

M. Roussil a créé sa nouvel le 
sculpture dans les studios de 
l 'Ecole d'art et de dessin du 
Musée. 

L e Dr Arthur Lismer, chef de 
la section éducative du Musée 
et directeur de l 'Ecole, a décla-
ré que Roussil attaque un pro-
blème en sculpture "avec l'es-
prit de ses aïeux au Canada 
français" . 

En distribuant les subven-
tions, le Conseil déclarait: " L e 
sort du sculpteur est, par cer-
tains côtés, moins c lement en-
core que celui du peintre. Ses 
matériaux sont plus coûteux 

et d ' a c q u i s i t i o n plus dif- • 
f i c i le ; plus de temps lui est ha- i 
bituel lement requis pour pro-
duire une oeuvre d'art et le ; 
marché que rencontre celle-ci 
est moins important. Si éventu-
el lement son oeuvre doit • ê t r e , 
coulée dans le bronze, i l aura à 
fa ire face à des problèmes sup- ; 
plémentaires." : 

L e Conseil a précisé que bien 
qu;; le don soit accordé à la ga-
lerie d'art en vue d'acquérir 
ainsi une nouvel le pièce de 
sculpture, "l 'assistance est des-
tinée en premier lieu au sculp-
teur lui-même". 

Chaque galer ie concernée « 
été laissée ent ièrement l ibre 
quant au choix du sculpteur. 

M. Roussil s'est acquis un re-
nom vers 1950; on reprochait à 
certaines de ses oeuvres d 'être 
indécentes. 

Ce dernier ouvrage sera ex-
posé en haut de l 'escalier prin-
cipal à partir de dimanche. 

^ M u s f e /es'Beaux-Arts 
fermé pour les iêles 

L a M u s é a d e s B s a u x - A r H d e 
M o n t r é a l s e r a f e r m é l e s 24 , 25 
e t 26 d é c e m b r e , a i n s i q u e le 
1 e r j a n v i e r , a f i n d e c é l é b r e r 
les f ê t e s d e N o ë l e t d u J o u r d e 

' 'An. \ 

'aQ^ 

La dernière oeuvre du scul-
4 pteur Robert Roussll, de huit 
; ))i<-as de hauteur et pesant prè.s 

Dévoilement aujourd *hui : 

Le sculpteur Roussil a 
remis son oeuvre de $2,000 
au Musée et est reparti 

"C 'est 

de 200 livres, f a i t nialutenaiit; 
partie de la collection perma-
nente du Musée des Beanx-Arts 
de Slontréal. 

L 'oeuvre lui a été comman-
dée par ]e Musée grâce à une 
subvention de .$2,000 accordée 
pai- le Conseil des Arts du 
Canada. 

L'artiste, un Montréitluis de 
34 ans, déclare que l'oeuvre 
est "abstraite en un sens, mais 
elle ref lète les mouvements et 
les émotions qui tourmentent 
l 'humanité". 

Sculptée sur un énorme tronc 
; d'onne, elle représente "ri l lu-
I soire progrès de l 'homme alors 
? qii'en réalité, nous vivons encore 
I dans l 'ère primitive". 

l 'eu après que le Musée, ait 
accepté l'ouvrage, M. Roussil a 
quitté la v i l le samedi en direc-
tion de Tourrette-sur-Loup 

• (F rance ) . 11 y a établi son 
atelier depuis trois ans. 

"L 'art iste a une pins grande 
liberté d'expression en Eurrope, 
a f f i rme M. Roussil. Au Canada, 
il est étouffé. L 'ar t canadien ne 
produira aucun vrai chef-d'oeu-
vre tant que ces obstacles à la 
liberté, artistique ne seront pas 
écartés." 

M. Roussil a créé sa nouvel-
le sculpture dans les studios de 
l'école d'art et de dessin du mu 
sée. I 

L e Dr Arthur Lismer, chef: 
de la section éducative du Musée i 
et directeur de l'école, a déclaré: 
que Roussil attaque un pro-' 
blême en sculpture "avec l'esprit 
de ses aïeux au Canada fran-
çais." 

"Avec- peu d'outils _ un 
large ciseau et un pesant mar-

. ^ teau — ce vigoureux artisan a 
comme st m h o m m e essayait d e t raverser l 'océan dans 'a patience et l 'énergie de trans-

nne c h a l o u p e " . . . « e x p U a u e " ï y m b o t T n e S ^ t e 

oeuvre d'art, sans détruire le 
r j thme et la forme d'un arbre 
v ivant." 

A son avis, l 'oeuvre de Rous-
sil est issue des arts et métiers 
des anciens artisans du Québec 
•'dont les noms sont cf)nnus et 
admirés dans l 'histoire artis-
tique et religieuse du Québec.". 

" I l hérite des traditions de 
ses coniparriotes d'autrefois et 
continue un travai l de pionnier 
dans un ai-t qui maintient en-
core les sentiments l 'énergie et 
l 'esprit créateur du pionnier." ' 

M. .Roussil déclare que son 
oeuvre essaie d'exprimer l'éoliec 
de l 'homme malgré ses e f for ts 
pour déveloi>i)er tontes ses pos-
sibilités. 

"C'est comme,si un homme es- : 
sa.vait de traverser l'océan dan^ 
une chaloupe, dit-il." 

Chaque galerie concernée a 
été laissée entièrement l ibre 
quant au choix du sculpteur. 

M. Roussil s'est acquis un 
renom vers 19.50 alors que l'on 
reprocha à certaines de ses 
oeuvres d'être indécentes. .! 

Ce dernier ouvrage sera expo-
sé en haut de l'escalier princi-
pal à partir de dimanche. 

h 

L'ambassadeur de France au Canada, M. 
FRANCIS LACOSTE, sera l'invité de la section 
des affaires publiques de la Chambre <le Com-
merce des jeunes de Montréal, DEMAIN soir . . . 
Convention libérale AUJOURD'HUI à Sf-îîaphaèl 
pour choisir le candidat LIBERAL dans BELLE-
CHASSE aux prochaines élections provincia-
les .. . Les Drs .lean-Louis MAILLE, Gérard 4R. ~ 
CHAMBAULT, Vital LAVOIE et Paul SIMARD 
veulent construire un nouvel HOPITAL à St-Jean 
d'Iberville . . . Partie de cartes à 2 heures, DE-
MAIN, au Centre social STE-BRIGIDE, 1^89. rue 

- Maisonneuve. Renseignements: LA. 2-1791.,. 
Première excursion du club de ski Ahunstic, 
AUJOURD'HUL Départ devant l'église St-Nicho-
las à 8 h. 30 a.m. • • • TjB chanteur dp, chnrmc 
français ANDRE DASSÀRY est grand-père pour 
la seconde fois ! , . . Le conseiller ALBERT GI-
ROUX fait la lutte au maire sortant ROSAIRE 
GASCON aux élections municipales d'Hawkes-
bury, D E M A I N . . . Germain GIROUX, Réjane 
DES RAMEAUX et le mime Claude ST-DENIS 
sont professeurs au ''Studio-Théâtre'' de RENE 
DEMERS... Le sportsman GERARD CARON 
a été élu président de l'Association «horale 
SAINTE-CECILE qui organise une partie de car-
tes, samedi prochain, au sous-sol de l'éîïJise. Ren-
seignements: RA. 2-.'î501 ou CR. 9-7456. . . Les 
RUSSES enverront 80 PEINTURES pour l'expo-
sition qui marquera en mars le centenaire du 
MUSEE d^s Ben,.x.4rt< de MONTREAL . Murray 
CHIPMAN, président du Comité revient AUJOUR-
D'HUI de Moscou où il a réglé l'affaire . . . Après 

. une envolée en hélicoptère, le CARDINAL FEL-
TIN de Paris a dit "Cj'est affreux ! ce n'est pa« 
un instrument de chrétien ! " . . . FRANCOIS 
GRANGER, chef du secrétariat de la Conférence 

, catholique canadienne, a remercié "DIMANCHE-
MATIN" de sa collaboration pour la récente cam-
pagne des CHARITES PAPALES et des victimes 

; de la guerre... Ouand notre journal a publié 
que les DIRIGEANTS de BLUE BONNETS étaient 
pour acheter le PARC RICHELIEU, tous les in-
téressés ont nié; cette semaine on nous a donné 
RAISON: les nouveaux DIRECTEURS de Riche-
lieu sont des associés de M. JEAN-LOUIS LE-
VESOUE! . . . Deux et deux font quatre! . . . 
' maintenant obli-iatoires 

a ST-JEROME . . . La plupart des maisons tl'aU 
faires de COTE-DES-NEIGES ont adopté les mê-
mes couleurs — blanc et turquoise — an» 
les DECORATIONS lumineuses de Noël à l'ORA-
TOIRE... Il y a ECRAN de télévision de SEPT 
pieds dans le bar d'un hôtel du centre de la 
vi l le. . . Le cardinal LEGER a donné un contrat 
de $3,000,000 au nom de la "GRANDE CORVEE" 
pour la construction du nouvel Institut DOMI. 

St-Hubert et Louvain .. . 
MARCEL PARENT (UN. 1-381], poste 26L Î ) 
cherche des ARBITRES pour les diverses lif^ue» 
de BALLON au panier du Service des Parcs 
Il y aura une mannifique PISCINE Intérieure 
dans la cave de la luxueuse MAISON D'APPAR-
TEMENTS actuellement en construction à 1400 
ouest, avenue des Pins . . . Il y a une très GROS-
SE amélioration dans l'enlèvement de la NEIGE 
î'^^fJ^® quartiers éloignés, particulières dan» 
le NORD de la ville . . . THERESE LAPO"TE et 
YOLAND GUERARD participeront au Gala 19:^9 
que les dirigeants des LOISIRS de l'Im mo ulée-
Conception offriront MARDI SOIR en hommage 
a leurs patrons d'Honneur et à leurs collabo-
rateurs... L'avocat MAURICE BEÏÎ14T!? T e.«.t 
le nouveau président des élections dans le (v„nié 

f c m o ^ i ^ ' «««cédait a„ notaire 
ISIDORE COTJPiL, démissionnaire... ^t-l^ré 
l'OPPOSITION de la MOITIE des p.rohsi^us, 
les dirisean's de la paroisse Notre-P'.m"-des-

d'essayer d'obtenir ÂlHOUR-
D HUI les sj-'r^'^res requises pour é- '-'T une 

NKS A«̂ -F,ES réclamer de pins fo.i,-« pen-
AUJOURD'HUI , à l 'Eco le 

S T S T A M S T A S . . . La rue LAURIER sera élar-
g^e de Resther. 7 ji 

M u a ^ m Closing 
The é^n i t e l l Museum of Fine 

Arts v n r ^ r c l Ô s e d Dec. 24, 25 
and 26 and Jan. 1. to mark tiie : 
Christmas and New Year 's hoii- ; 
days, it was announced today. i; 

Ui 
DON 'T SAY women skip the financial news these days, They 
don't. And if you're still unconvinced of women's interest in 
monetary affairs bear in mind that when the Alumnae Society of 
McGill meets on January 12 the subject will be "Investing with 
a P lan . " Offering the plan will be Gary Van Nest, a member 

jof the Investment Dealers' Association of Canada . . . There's 
real regret in Montreal that Consul General and Mrs. Miciiael 
Simon have left Montreal for Peru wliere Dr. Simon will serve 
as ambassador . . . Collector's choice at The Montreal Museum 
of Fine Arts from January 11 to 31 will be an antique Chinese 
tile screen from the collection of Mrs. Jolin F. Mcintosh . . . 
Montreal-born composer Violet Archer had her work "The 
Beggar Speaks" performed recently at a concert under The 
MacDowell Club of Allied Arts in Oklahoma City. 

A. J U A 

I Ï -



Mrs. Richard Angus and Mrs. Jean Contat, wearing the headdresses which characterized the theme 
of the Museum Ball, "Bal de Tete". 

'V 

'"TV r ^ 

o n O-ci^ ( ÔJMUT ^ ̂  

D a s Mon t r ea l Museum auf ctei' 
; Sherbrooke br ing t an seinen f re i 
; zugang l ichen Mi t twochabenden 

( m i t Vo i ' fuhrungen u m 6.30 und 
8.30) F i l m e , we l che d ie Entw ick -
lung der K inotechnik i l lustr ieren 
sollen. A l s e rs t e r w i r d 6. Ja-
nuar de r Stummf i lm. , ,The last 
C o m m a n d " m i t K l a v i e r vo i ' ge-
f i ihrt, R e g i e : Josef von S t em-
berg , in der Hauptro l l e E m i l Tan-
nings in d i e s em 1928 gesc l i a f f e -
n e m F i l m . 

R . G . Coles . 

Pageant To^^i 
Be Staged A t 
Museum, Dec. 23 

F o r the I f i t l i consecut i ve year , 
ch i ldren a t t end ing the ar t claa-
.ses of T h e Mon t r ea l Museum of 
F i n e A r t s Will s t age the i r annual 
'•h-ageant and Exh ib i t i on of 
C h r i s t m a s " as the Museum to-
m o r r o w Dec. 23. 

T w o presenta t ions wi l l be 
g i v e n — o n e at 4 p.m.. the o ther 
at S p.m. 

T h e genera l publ ic , inch id ing 
: ch i ld ren , may at tend. T h e r e is 
no admiss ion charge . 

Music , caro ls and a s tage pre-
sentat ion of the .Vativity ami 

' m e d i e v a l r e v e l r y w i l l be f ea -
tured. Cos tumes and se t t ings 

; are by the c h i l d r e n — a g e d th r ee 
to f o u r t e e n — w ' h o attend the 

•Museum ' s ar t classes. 

Miss Ursula Wyatt-.Johnston, wearing one of the more elaborate head-
dresses seen among guests attending the ball. 

A V 

ao o p E N - E x m r n r r 

f I lias been announced t i n t 
the Gove rnor General wi l l open 
an exhibi t ion of 225 European 
masterpieces inaugurating the 
centenary of the Montrea l 
.Mus.cum^ of Fine Arts , January 
19. 

Mrs. Allan Matthews chose mililary type headdress, a 
gilded World War I helmet. 

—Staff Photos by Mac Jus le r 
Mrs, Neil Phillips and Miss Anna Marie Wohlfarth pause to fidmire one of many bas-
reliefs, which, decorated the ballroom. They were specially illuminated for the event. 

h o poupée chérie 
^ ^lur uarder ui; ppu cip la 
V ' rie .sou iMif^ncp. Eliz.i-
both BennPtl a depuis cinq 
aii.s r o r c ; ; ioiinc de.s poupées. 
Ces p p . t i t e . ^ demoiselles, au 
nombre de deux,cent.';, soni ac-
Jucllcmcnt exposées au Musee 
de.s Beaux-Art.s de Montréal, 
. -oTmp?—swpice.c du Comité 
Féminin. La plus ancienne re-

\ / 

monTP 

V'^y 

monfi» (i 1780: C'est un courti-
.«an esquissant un pas sracieux. 

Les poupée.?, de porcelaine, 
de papier màclié, de chevreau 
ou de bois, sont de taille va-
riée. î:ile ont de huit à vinat 
çt un pouce.s de hauteur. Leurs 
vêtements .sont de .'Oie. de 
tin. de dentelle.s ou de velours. 
Quelque.s-unes d'entre elles ont 
leiu-.s petiUs meubles. Ces pou-
pées ont pa.ssé entre tel lement 

^ . \ / 

d » mains qu i l est imposSrtn» 
de rétracer leur origine exacte, 
Qucliues-une.'; d'entre e l l e s 
sorient d" l 'atelier parisien j 
d'un certain monsieur .Jumeau. ' 
M . Bru. de Paris aus.si, serait t 
le père de quelques autres, | 

"Sa grâce ", poupée qui re;^-
scmble aux jouets de la reine 
Victoria, est habillée, en 'au-
thentique .satin ivoire orné de 

i.Suite à la page 1 

i î 

I Suite de la pag^e 
dentelle de Malines ro*se. Eli-
zabeth Bennett, depuis qu'elle 
a commencé .sa collection est 
devenue Mme Lewis. Elle a a-
cheté toute.s .ses p o u p é e s à 
Montréal , lors de ventes aux 
enchères. 

L'exposition durera .ju.squ'au 
6 janvier. Elle es! installée à 
gauche, dans le grand h i l l 
d'entrée du Musée. Rappelons j 
que l 'admission au Musee .wt 
gratuite ies mercredis ei d y 
manches. 

I T h e W e s t m 0 u n t Publ ic 
L i b ra r y wi l l be closed f r o m 
Thursday to the fo l l ov . ing Mon-
day morning. The Fraser-Hic l t ' 
son public l ibrary c losed 
night and w i l l not re-open ti" 
Monday morning . 

The iMontreal l<fuseum of Finej 
A r t s w i l l ' be c losed ioday, tomor ' 
r ow and Saturday. , 

Downtown stores w i l l be closed; 
Christmas Day but most of them,' 
inc luding the big depar tment 
stores, w i l l be open on Saturday. 
Most of the Montreal movie ' 
houses are running regu lar pro- i 
grams today and tomorrow, ' ; 

Trainc buses . niane.s., w i l l all! 



'Art' cHiIdren 
present pageant 

9 ! 

F o r the 16lh consecut i ve y ea r 
ch i l d r en a t t end ing the art classes 
o f T h e M o n t r e a l M u s e u m of F i n e 

^̂ Î n sTâëë the i r annual s tage the i r 
and Exh ib i t i on of 

Museum Ball Is Brilliant Event in MontreaVs Social Calendar 
Receiving guests at the Museum Ball held last evening in the Montreal Louis P. Beaubien and Mrs. Beaubien. Col. Hugh M. WalUs, OBL, Mrs. 
Museum of Fine Arts were, left to right, Mr. F. Cleveland Morgan, Mr 

. F I o o d l i t E n t r a n c e f o r B a l d e T e t e 

Gorgeous Headdresses, Masks 

Innovations at Museum Ball 

Evan Turner and Dr. Turner. 

' P a g e a n t 

C h r i s t m a s " at the M u s e u m W e d -
nesday . 

T w o presenta t ions w i l l b e g i v en 
— o n e at 4 -p.m., the other, at 8 
p .m. 

T h e g e n e r a l publ ic , inc lud ing 
ch i ld ren , may attend. T h e r e is no 
admiss ion charge . 

Mus ic , caro ls and a s tage p r e - . 
sentat ion of the N a t i v i t y and m e - l 
d i e va l r e v e l r y w i l l be f e a t u r e d . ' 
Cos tumes and se t t ings are by the , 
c h i l d r e n — a g e d t h r e e to f o u r t e e n ! 

w h o at tend the M u s e u m ' s art 
class'^s. 

A l s o on v i e w w i l l be d raw ings , 
pa int ings , mura ls and mode l s by 

: the young pupi ls . 
T h e p resenta t i on is d i r ec t ed by 

I Dr . .Arthur L i s m e r , educat iona l 
' supe r v i s o r of the Museum. 

. " i ' i j l v u r AjôuĴ i 

/ ART P A T R O N 

M O N T R E A L ( C P ) - Governor 
General George P . Vanier has 
been appointed a patron of the 
Montreal Museum of F ine Arts , 
w h i c h " c i l e b r a t e s its centenary 
next year . F o r m e r governor gen-
eral Vincent Massey was ^ap-
pointed an honorary patron. 

The, Bal de T e t e of the Mont-

real Museum of F ine Ar t s 

held last night at (he Museum 

featured two innovations. 

Guests wo r e masks and gorge-

ous headdresses topped the 

co i f fu res of the w o m e n present. 

Grecian, med ieva l and bird 

t ypes w e r e f ea tured in s i lver 

and in gold, some showing a 

touch of color to spark Ihe 

basic foundat ion. The women 's 

masks w e r e si lver or gold or 

a combinat io. i ol both. T h e men 

wore black mask.s. 

F o r the occasion, a br i l l iant 

one in Montrea l ' s social calen-

dar, the f ront of the Museum 

was f l ood l i t , whi le inside the 

carpeted entrance massed 

g r e ene r y adorned the f o y e r . 

T h e grand staircase was car-

peted in gold, and go ld and 

crystal candelabra with gold and 

g r j e n flower.s arranged at their 

base added to the f es t i ve look. 

A t the top of the stairs 

guests w e r e r ece i ved by Mr. F . 

C leve land Morgan , Honora ry 

P res iden t of tbe Museum; 

Co lone l Hugh M. 'Wallis, QBE, 

P res iden t of the M u s c i m ; Dr. 

E v a n Turne r , D i rec tor of the 

Museum and Mrs. Turne r ; Mr . 

Lou is P . Beaubien, Chairman 

of the Bal l Commi t t ee and Mrs. 

Beaubien 

T h e upstau's f o y e r was trans-

f o rmed into a go ld pav i l ion, 

with sparkl ing crystal chan-

de l i e r s , and la rge stone urns 

hold ing whi te f l o ra ! arrange-

ments. 
T h e main ga l l e ry of tf j Mu-

seum, used f o r t i e bal l room, 
was decorated with huge f rames 
containing or ig inal bas-reliefs, 
.specially i l luminated as was the 
stage where Edd i e A l e x a n d e r 
and his orchestra p layed f o r 
dancing. Ga l l e ry X V I I I , featur-
ing the A lbe r t ina Exhib i t ion , 
immed ia te l y ad jo in ing the ball-
room, was also used f o r df.n-
cing. T h e •vlo-rice Ga l l e ry and 
the N o r t o n Galler. we re sit-
t ing out moms , the N o r t o n 
staircase leading to the supper 
room be ing f lanked with whi te 
blooms. 

Supper was served in the 
l ec ture hall of the Museum 
where the decorat ive theme 
wa,. a Hall nf M i r ro rs with crys-
tal chandel iers. Supper was 
supplied courtesy of the Ritz-
Cariton. Decorat ions w e r e de-
s i g n e r i hy Paul .Tohns ,o£ 
Simpson's. 

f l own Descr ipt ions 

Mrs. Lou is P . Beaubien chose 
a Mar ie Pau le mode l of pale 
be i ge ta f f e ta and tulle w i th a 
w i d e skirt, go ld w i n g e d head-
dress. 

7 / MUSEUMS 
M o n t r e a l M u s e u m of F ine A r t s —Unt i l Decern- r'1 

' ber 13 a collection of paintings and I ' 
' ceramics by Archambault and Dallaire. 
I On December 18 the annual Christmas 
I pageant presented by the children of the 

Art Class. From December 20 to the , 
I end of the month a collection of original 

drawings and facsimiles f rom the A lber-
j tina in Venice. In Gal lery X I I until 
^ December 6 a showing by He lmut 

Gransow and Gordon W e b b e r . In the 
same gallery f rom December 18 to Jan-
uary 5 a showing by G. Lamart ine and 
Sam Borenstein. T h e gallery is open 
Tuesday to Saturday f rom 10 to 5 at 
1379 Sherbrooke Street West . Admission 
f ree on Wednesday and Saturday; other 
days, 25 cents to non-members. i 

Mrs. 'Wil l iam Budd^n wo r e 

a gown of coral ch i f f on on 

Grecian l ines with draped 

bodice, fu l l skirt and f l oa t ing 

panel. H e r headdress was s i lver 

grapes. 

Mrs. Dav id Bla ik lock was in 

a gown of l ime g reen pure silk 

w i th bel l-shaped skirt, pear l 

accessories and s i lver and go ld 

headdress. 

Mrs. r.^aurice Chartre wore a 
P i e i Te Balmain nodel, a black 
ch i f f on ve l ve t sheath with 
beaded bodice, pear l F.nd go ld 
accessories and go ld tiara. 

Mrs. P i e r r e Chartre, a black 
velvet gown with pearl-em-
hro idered bodice, go ld medieva l 
headdress with emera ld ve i l , 
med ieva l j ewe l r y . 

Mrs. Edward C leghorn was 
in a g o w n of hunter g r een vel-
vet with bel l -shaped skirt and 
f i t t ed bodice. H e r accessories 
we re g d d . her headdress of 
hunter g reen feathers in a go ld 
spray. 

Mrs. S. Ralph Cohen wore » 
black j e r sey ankle lengta sheath 
with f r on t draping and a go ld 
pheasant headdress. 

Mrs. .Jean i . Centa l chose » 
N ina R icc i or ig ina l in f l a m e 
co lored raw silk draped on 
Grec ian lines. H e r headdress 
was a f i r eb i rd . 

Mrs. A . T . vralt Durn f o rd 
w o r e a gown of d raped b lue 
ch i f f on , go ld accessories, go ld 
headdress. 

V iscountess Hard inge wo r e 
a Christ ian D i o r mode l in tea 
rose A l e ou t i enne si lk w i th f u l l 
tunic worn over slim sheath. 
H e r headdress was an i l lumi-
nated Christmas wreath in 
s i lver . 

Mrs. Dav id Hodgs ' was in 
a gown of emera ld g reen bro-
cade with go ld acce-sories and 
go ld headdress. 

Mrs. P e t e r L a i n g chose » 
strapless, ful l -skirted gown of 
wh i t e tul le embro ide red wi th 
s i lver sequins and whi te swan 
headdress. 

Mrs. Marcoux .Cail le wore a 
Jean Desses model of b lack 
ch i f f on on Grec ian l ines, s i lver , 
d iamond, emera ld and sapphire 
j e w e l r y and a, s i lver Grec ian 
headdre.is. 

I 

Mrs. John f j e M, Marier was 
in a gown of ice blue sa tm 
w i th .siraplp.ss bodice embro i 
riered with mother nf pearl and 
fu l l skirt, a s i lver bird head-
dress. 

Mrs. .Stirling Max'^el ! wo re a 
sea g r een ta f fe ta g o w n w i tb 
draped bodice, the bou f f an t 
skirt forming; t iers and a dia-
mante crown. 

Mrs. Anson M c K i m chose a 
strapless gown of leaf g r e en 
peau de soie, s i l ver accessories 
and s i lver headdress. 

Mrs. F . Stuart Mo lson wo r e 
a Mar i e Pau l e mode l of wh i t e 
satin wi th strapless bod ice and 
bou f f an t skirt of b rown net. 
go ld headdress. 

Mrs. J. Bart le t t Morgan was 
in a F r ench dress of p l ea ted 
g o l d l ame fash ioned on Grec ian 
l ines and w o r n wi th a stole. 
H e r headdress was Greek 
ce remon ia l type. 

Mrs. Lazarus Ph i l l i ps wo r e 
a G ivenchy o r i g ina l in L i n d e n 
g r e en A l e ou t i enne si lk w i th 
headdress of g o l d ' and s i lver 
leaves f o r m i n g a coronet . 

Mrs. Geo r g e H . Scott was in 
a sheath o f , pearl satin w i th 
draped oversk i r t , pear l and dia-
mond j e w e l r y and headdress of 
s i l v ° r leaves. 

Mrs. H e w a r d Sl,ikeman chose 
an impor ted mode l g own of 
parchment silk brocade em-
bo.ssed in wheat and poppy de-
sign. the strapless bod i r e 
caught in f ront wi th self loops, 
the w ide hauf fant skirt f a l l ing 
lo the back in unpressed 
piRats, d iamond tiara. 

Mrs. A . Murray Vaughan 
wore a Hat t i e Carneg i e strap-
less mode l of shel l pink peau 
de soie warp pr in ted w i th 
fuchsia .roses. H e r accessorie? 
w e r e s i lver , her headdress a 
repl ica of the Founta in of 
T i vo l i . 

Mrs. Col in Webs t e r chose a 
gown of aquamar ine satin wi th 
t iered skirl and s i h e r head-
dress. 

Mrs. Evan H, Turner was in 
a gown of y e l l ow « i lk ove r la id 
with wh i t e ch i f f on , the strap-
less bodice embro ide r ed in seed 
pear ls and crystals, the sheath 
skirt hav ing back ful lness. H e r 
j e w e l r y wa^ pear ls and she 
wore a go ld headdress. 

T h e Commi t t ee 

Bal l Commi t t e e members 
we r e : Genera l Chairman, Mr . 
Lou is P . Beaubien; V i ce Chair-
man, V iscount Hard inge ; Exe -
cut ive Assistant, Co lone l C. A . 
Pa rke r ; A d v i s o r y Commit tee , 
Mr . A . Murray Vaughan, Mr . 

Bart le t t Morgan , Mr . A . C. 
M c K i m and Mr. Murray G. 
Mather : Commi t t ee in Charge 
o l Décorat ions, Mrs. Rob in 
Wat l . Mrs. Stuart Molson, Mr f , 
Peter La ing , Dr. Evan H. 
Tu rne r aiin Mr. Edward Cleg-
horn; Supper A r rangements , 
Mr. and Mrs. Jean Cpnt.?t; In-
vitations, Mrs. Heward Stike-
man; Publ ic i ty , Mrs. Bartlerf: 
Morgan ; Treasurer , Mrs. Geo r g e 
Scott; Genera l Commit tee , Mrs . 
A . T . Gait Durn fo rd , Mrs. Dun-
ran Hodgson and Mrs R o g e r 
Ou imet ; F l o o r Conunittee, "Mr, 
D. M . B la ik lock . 

' i 

A R T P A T R O N ^ 

T R E A L ( C P ) — Gove r -
Gene ra l Geo rge . P . Van i e r has 
been appointed a patron of the 
Mon t r ea l M u s e u m of F i n e Ar t s , 
which - "ce l ebra te? its centenary 
n e j t y ea r . F o r m e r governor -gen-
erai. V incent M a s s e y was ap-
pointed an honora ry patron. 

^ t f ^ W X 

B U Y S C U L P T U R E . 

M C Î N T R E A L , Dec. 
— A new work by sculptor 
Rober t Roussi l has been bought 
for the permanent co l lect ion o f| 
the .Vloiitreal Museum of F ine 

I Ar ts . T h e sculpture — e ight j 
' l e d , 'high and we i gh ing n e a r l y ' 
200 p o u n d s — w a s carved f r o m ' 
a single p iece of elm. It is un-1 
titled. i 

Mmeum exhibit 
f-y, 

T h e most impor tan t exh ib i t i on 
e v e r c r ea t ed b y T h e M o n t i e a l 

the evo lu t i on o£ Canad ian col lect-
ing and w i l l inc lude w o r k s f r o m 

^f — a pr ice- the g rea t Va i H o m e , Angus and 
l e s s " c o l l e c t i o n of 225 European L o r d Stra thcona co l l ec t ions . 

Lûyr^ '^hi 

^ i j S c u l p t u r e B o u g h t • 
M O N T R E A L ( C P ) - A new ! . f i ^ J ^ f 

l e s s " co l l e c t i on of 225 European 
, mas t e rp i e c es — w i l l inaugura te 
' t h e Mu seu m ' s c en t ena ry Jan. 19, 
i t was announced Tuesday . 

G o v e r n o r - G e n e r a l G e o r g e P . 
V a n i e r , w h o r e c e n t l y e x t end ed 

i his pa t r onage to the Museum, 
: w i l l open the show and the year -
j l o n g ce l eb ra t i on of its one hun-
i d r e d years^o f ac t i v i t y . 

T h e exh ib i t i on r ep resen ts a 
: c en tury o f p r i v a t e co l l e c t ing by 
Canad ians and unde r l i nes the 
ro l e p r i v a t e co l l ec to rs have play-
ed in d e v e l o p i n g the Museum ' s 
art t reasures . 

" T h i s m u s e u m has b e n e f i t t e d 
m o r e f r o m the g ene ros i t y of pr iv -
ate co l l ec to rs than any o ther mu-

' seum of its t ype and size on the 
I c on t inen t , " sa id Dr . Evan H. Tur-
I ner, d i r e c t o r of the 
' Co l . Hugh M . -Wallis 
of the Museum, said the exh ib i 
t ion had been o rgan i z ed as a tri-

I bute to the p e o p l e "who , by their 
' g i f t s and bequests, have he lped 
to m a k e the M u s e u m one of Can-
ada's l e ad ing art centres . 

" W i t h o u t the i r h e l p , " he add-
ed, " t h e Museum ' s co l l ec t ions 
w o u l d be f a r less impor tan t f o r 
it is on l y in r e c en t years that w c 

' hav e funds f o r a c q u i s i t i o n s " 
T h e exh ib i t i on is a su rvey of 

A l s o h i g h l i g h t e d w i l l be mas-
t e rp i eces f r o m the we l l - known 
co l l ec t i ons o f R o b e r t R e f o r d , S i r 
G e o r g e A . D r u m m o n d , E l w o o d B. 
Hosrner and James Ross. 

I n the case o f the D r u m m o n d 
and Ross co l l ec t ions , wh i ch w e r e 
auct ioned in L o n d o n at f a m o u s 
sales, p i c tures have been l o a n e d 
f r o m the i r p resent o w n e r s in 
var ious parts o f the wor ld . 

V i ewe rs wi l l see works by such 
masters , as Durer , Bron/.in, Ru-
bens, R e m b r a n d t , Cana le t to , Rey -
nolds, G e o r g e s de la Tour , Ga ins 
borough, H o p n e r Raeburn , Bo-
n ington . Reno i r , Degas , Mone t , 
S is l ey , P i sar ro , Coro t , Courbe t 
and Cezanne . 

litis, p r e s i d e n t ' A 
id the exhib i -

T î , f ) A N ' I I K M B R A N D T 

M o n t r e a l M u s e u m ot 

F i n e A r t s w i l l l o an a R e m -

i b r a n d t d r a w i n g to the F o g g 

i m u s e u m in .\'ew Y o r k f o r a n , 

i e x h i b i t i o n next spr ing , i n è , 

' w o r k , a sepia v.ash e n t i t l e d 

- D e a t h • of J a c o b . " w a v 

d o n a t e d to the m\iscum ?<», 

v e a r s ago . 

jiwork by sculptor Rober t Roussil i 
has been bought f o r the per-1 
manent collection of the Montreal : 
Mufieum n^ F ine Arts. The sculp- j 
ture—eight feet high and weighing ' 

; nearly 200 pounds — was carved 
I f r om a single piece of e lm. I t it 
.untitled. Roussil, 34, i-aid it rep-
j resents the movements and the 
p o t i o n s that pester humanity. 

\ G R E A T D R A W I N G 
^ T R E A L ( C P ) — T h e M ^ t -

, r d ^ Museum of F ine Ar t s wil l 
; loan a -R t rnbrand t a r â w n g to the 
': F o g g Museum in N e w Y o r k for 
! an exhibit ion next spring. The 
• work, a sepia wash entit led 
' " D e a t h of J a c o b , " was donated 
1 lo the museum 50 y ea r s ago . 



y \ Montréal, jusqu'au 6 janvier 

Exposition de poupées, 
^Hau Musée 
des Beaux-Arts 

Pour garder un peu de la 
poésie de son enfance, Eliza-
beth Bennett a, depuis cinq 
ans, collectionné des poupées. 
Ces petites demoiselles, au ^ 
nombre de deux cents, sont 
actuellement exposées au M u -
sée des Beaux-Arts , de Mont-
rgal sous les auspices du c o -

•r i in?" Féminin. L ^ plus an-
cienne remonte à 1780 : C'est 
un courtisan esquissant un pas 
gracieux. 

Les poupées : de porcelaine, 
de papier mâché^ de che-
vreau, ou de bois sont de 
tai l le variée. Elles ont de huit 
à v ingt et un pouces de hau-
teur. I.eurs vêtements sont de 
soie, de s^tin, de dentelles ou 
de velours. Quelques-unes 
d'entre elles ont leurs petits 
meubic.'î. Ces poupées ont 
passé entre tel lement de mains 
qu'il est impossible de retra-
cer leur origine exacte. Quel-
ques-unes d'entre elles sor-
tent de l 'atelier parisien d'un 

' certain monsieur Jumeau. 
M. Bru, de Par is aussi, serait 
le pèro de quelques autres. 

"Sa Grâce" , poupée qui res-
semble aux jouet;; de la reine 
Victoria est habillée en _ au-
thentique satin Ivoire orné de 
dentelle Mal ine ro.se. El iza-
beth Bennett qui, depuis qu'el-
le a commencé sa collection 
est devenue ]VIn)e Lewis , a 
acheté toutes ses poupées à 
Montréal, lors des ventes aux 
enchères. 

L 'exposit ion durera jusqu'au 
six janvier. Elle est placée à 
gaiiche. dans le grand hall 
d'entrée du Musée. Rappelons 
que l'admission au Musée est 
gratuite les mercredis et d i -
manches. 

ACARDFROMCJAD 
k il 

THIS ' Y E A R ' S C h r i s t m a s card 
from CJAD-Radio , Montreal wasj 

designed by a seven-year-old girl. 
Her name is Madeleine Ashcroft and 
she was the winner of an art contest 
held by C J A D recently. 

The contest ran for two weeks only • 
and was open to children between 
the ages of s i x and t w e l v e . The 
youngsters were asked to design a 
card that would p o r t r a y the true 
spirit of Christmas. The size of the 
card and the art medium were left 
up to the children and no assistance ' 
f rom adults was permitted. A l l told, 
more than 700 boys and girls partici-
pated in the contest. 

Originally, t h e r e w a s to be one 
• prize of $100 awarded, but the re -

sponse to the c o n t e s t was greater 
than expected. A t the last moment, 
the station a d d e d s i x consolation 
prizes of $10 each so that a child in 
each age group would have his or 
her work recognized. 

The entries were judged by Dr. 
Evan Turner, director of the Montreal 
Museum of Fine Arts and age of each 
eiiUUUl was Carefully considered in 
selecting the winner. The winning 
entries along with about f i fty of the 
better entries were displayed in one 
of S i m p s o n ' s d e p a r t m e n t store 
windows in downtown Montreal. 

The young first prize winner from 
Beaurepaire was given a $100 (Canada 
Savings B o n d and a o n e y e a r ' s 
scholarship for the Saturday morn-
ing art classes held at the Montreal 
Museum of Fine Arts. Her card, made 
with water colors, portrays a little | 
boy with a lantern leading a little 
girl along a path to a stable where 
the Christ child is sleeping. A bright 
star s h i n e s a b o v e a n d Madeleine 
added a large bag of toys and gifts 
to her interpretation of "Christmas-
time". The painting was reproduced;, 
and used as CJAD's 1959 Christmas' 
card. 

Mrs. 

M 

J. Leigh Bishop, Mrs. N. L. C. Mother ^jnd Mrs. Umberto Nordio (Gazettp Phnto Senae) 

©^chi ldren 
present pageant 
For the 161h consecutive year, 

children attending the art classes 
of The Montréal Museum of Fine 
Arts wi l l stage their annual 
"Pageant ' and Exhibition of 

( 

DOLL CÛI LECTION 
SMOWN AT MUSEUM 

Mrs. Guy 

y 

At :Moiitroal Museum 
S a ^ Borenstein and Gert. 

LouiY Untartine are exhibiting 
their paintings in a "Gallery 
X n " show at the Montreal Mu- ; 
seum of Fine Arts. Both have 
had previous exhibitions in the 
Museum. 

Cliristmas'' at the Museum Wed-
nesday. 

T w o présentations will be given 
— o n e at 4 p.m., the other at 8 
p.m. 

The general public, including 
children, may attend. There is no 
admis.sion charge. 

Music, carols and a stage pre-
sentation of Uie Nativity and me-
dieval revelry will be featured. 
Costumes and settings are by the 
chi ldren—aged three to fourteen 
— w h o attend the Museum's art 
classes. 

Also on view will be drawings, 
paintings, murals and models by 
the young pupils. 

The pi-esentation is directed by 
Dr. Arthur Lismer, educational 
s u p e r i o r of the Museum. 

. ^ny Panet Raymond, c 
' Str.n.stcad avc., who is the chai^ 
• nian of the collectors' cholc; 
: committee of the Ladies ' Comi 
' mittee of the Montreal Museun: 
' of F ine Arts, announces a new, 
I cî^hibition in 'Hie f oye r of the 
' museum which wi l l be on v iew 
f rom Friday until January 6. 

This wi l l be a collection o f 
18th and 19th century dolls and 
doll house furniture f r om the 
Elizabeth Bennet collection, and 
should prove very interesting in • 
this season when children and ; 
their toys are so prominent in ! 
everyone's thoughts. This . should'; 
be a good t ime to take the chi' ' 
dren to the museum, when scho-
is out f o r the holidays. 

Montreal Museum of Fine Arts 

vear, 1379 Sherbrooke W . ; 

Montreal M u s e u m of Fine Arts 
1-379 Sherbrooke St. W . Open 

daily 10 to 5. Sundays: 2 -5 . 30 
n m . Wednesdays : 10 a.m. to 
10 p.m. F r e e days, Wednesday , 
Saturday, Sunday. 

The Monthly Collectors Choice 
exhibition f r o m Dec. 11th to 
Jan. 6th presented by the Lad ies 
Committee of the Museum is a 
collection of 18th and 19th cen-
tury dolls and doll-house furni -
ture f r o m the "E l i zabe th Bennet 
Col lect ion". 

In Gal lery X I I of the Museum 
Dec. 18- Jan. 3rd Nor ton Gal lery 
Pa int ings by G. Lamar t ine and 
Sam Borenstein. 
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T Ltter 
Illuminâtes Museum 

Mrs. Sean Murphy and Mrs. W i l l i a m Molson 

M U S E E DES B E A U X - A R T S 

Expositions d'art de la Russie 
Une exposition de l 'art contemporain de la Russie 

soviétique, composée en g r a n d e partie d'oeuvres 
inconnues dans l'Ouest, aura lieu au Musée des beaux-
arts de Montréal en mars prochain. Ce sera l 'un des 
événements spéciaux du centenaire du Musée. Ce sera 
la première fois que le gouvernement de l'U.R.S.S. 
enverra une telle collection à une institut ion privée sur 
ce continent. 

M . Murray Chipman, v ice-pré- , 
•ident du IS^sée ainsi que pré-
sident du comité du centenaire et 
directeur de l a maison d'édition 
MacLean-Hunter pour la région 
de l 'Es t , a mis au point cette 
exposition au cours d'une visite 
de 10 jours derr iè re le r ideau de 
f e r . I l est revenu à Montréal le 
• décembre . 

L a Galer ie d 'Ar t de Toronto se 
propose elle aussi d 'exposer la 
collection après sa présentation 
« Montréal . 

M. Chipman,. qui ava i t visité la 
Russie dé jà en 1937 afin d 'écr i re 
une série d 'art ic les pour le f i-
nancial Post , a souligné que l 'ex-
position " r e f l é t e ra i t l 'attitude so-
c ia le actuel le de la Russie et son 
peuple " . 

Selon lui, l ' ar t " es t un miro i r 
du passé et une fenêtre sur le 
présent v i van t " e^ il engage les 
peuples à se mieux comprendre . 

Soixante-dix des quatre-vingt 
peintures qui seront exposées — 
ces tableaux seront assemblés 
par le ministère de la culture 
soviétique — sont des oeuvres 

moderne.s. L e s autres représen- ' 
tent le style académique du 19e ' 
siècle. , i • 

Ce sera la seconde exposition 
d m i p o i - iance présentée dans le 
cadre du centenaire du Musée 
en 1960. L 'exposi t ion inaugurale ; 
— présidée par le goav'erneur- i 
général Vanier — o f f r i ra une i 
inest imable col lect ion de maî t res | 
européens acquis, présentement ' 
ou autrefois, par des Canadiens, i 

M . Chipman a v is i té Mo.scou ; 
et Léningrad. I l dit que les Rus-
ses qu'i l a rencontrés é ta ient . 
" e x t r ê m e m e n t sympat h i q u e s. 
J 'étais le bienvenu partout où 
j ' a l l a i s . " 

" J ' en suis revenu ple inement 
convaincu de l 'opinion du premier 
ministre Macmi l lan, à savoir que 
nous devons rencontrer et con-
tinuer à voir les Russes. Nous 
devons trouver une solution à nos 
d i f férents sans toutefois mini-
miser la valeur des concepts de 
l 'Ouest qui peuvent s 'accorder 
a v e c la direction unique des vues 
communistes . " 

THE CITY'S stately Montreal Museum of Fine Arts 
was floodlit last evening; for one of the most 
spectacular events of the social season — the 
Bal de Tete. Men and women in masks and in-

teresting head-dresses stepped from the crisp city 
weathér into the entrance carpeted and massed with 
greenery. 

They climbed the grand staircase, one of the 
architectural featurçs of the Museum, which for 
the occasion was carpeted in gold and lighted by 
crystal candelabra with gold and green flowers as 
their base. At the top of the stairway they were 
greeted by Mr. F. Cleveland Morgan, honorary presi-
dent of the museurti; Col. Hugh M. Wallis, O.B.K., 
president; Dr. Evan Turner, director, and Mrs. Tur-
ner; Mr. Louis P. Beaubien, chairman of the ball 
committee and Mrs. Beaubien. 

Spark l ing Set t ing 
The up.stairs foyer , tran.?-

formed into a gold pavilion 

with crystal chandelier.s and 

large .stone urns holding while 

f lowers, proved typical of the 

sparkling setting. 

This year the Ball Commit-

tee c lever ly stressed the paint-

ings and permanent collections 

in the gal leries by special 

lighting and f lowers heightening 

the museum f lavor . 

The main gal lery of the 

Mrs . Lazarus Phill ips, in a 

de Givenchy model of Linden 

green Aleoutienne silk, and 

wearing a coronet of gold and 

silver leaves. 

Mrs. George H. Scott, gowned 

in pearl satin, fashioned on 

sheath lines with a draped 

overskirt, and wearing a head-

dress of si lver leaves and 

diamond j ewe l ry . 

Mrs. Heward Stikeman wear-

ing a strapless gown of parch-

ment silk brocade caught in 

front with self loops, and a 

tiara of colored stones. 

Mrs . A . Murray Vaughan, in 

a Hatt ie Carnegie model of 

shell pink poult de soie warp 

printed with fuschia roses, and 

wearing a Fountain of Tivol i 

si lver headdre.ss and silver ac-

cessories. 

Mrs. Colin Webster, gowned in 

aqiiHtnarine satin, lashione.i 

with a lierpd skirt. wear-

ing a silver headdress. 

museum, used as (he ballroom, 

featured ten large f rames con-

taining original low-relief mas-

ques attractively lighted. Gal-

lery X V I I , adjoining the ball-

Mrs. Evan H. Turner, wear-
ing a gown of white chif fon 
over yel low silk embroidered 
with seed pearls and crystals 
on the strapless bodice, with a 
gold headdress and pearl 
j ewe l ry . 

Commit tee Members 
Members of the committee 

were : General Chairman, Mr . 

Louis P . Beaubien; Vice-Chair-' 

man, the Viscount Hardinge; 

Executive; Assistant. Cnl. C. A . 

Parker : Arlxi:,nry Committee, 

Mr, A. M. Vaughan, Mr, J. 

Bartlett Morgan, Mr . Anson C. 

room, also served for dancing 

and featured the famous Alber-

tina Exhibition, 

Hall Of Mirrors 
In the other two sitting-out 

rooms, the Morr ice and Norton 

Galleries, the original paintings 

we re floodlit, M'hite f lowers 

flanked the Norton staircase 

leading down to the supper 

room. Theme of supper room 

decorations was a hall of mir-

rors with crystal chandeliers. 

The Ritz-Carlton Hotel supplied 

the supper. 

Attending 
Among those attending we r e : 

Mrs, Louis Beaubien, in a 

Marie, Paule model of pale 

beige taf feta and tulle, and 

wearing a gold winged head-

dress. 

Mrs. Oa\id Blaiklock, wear-

ing a gown of l ime green silk, 

with a fitted bodice and a bell-

shaped, skirt, with pearl jewel-

ry and a silver and gold head-

dress. 

The Viscountess Hardinge, in 

a Christian Dior model of tea 

ros'e aleoutreune, with a fitted 

bodice,caught with a pink rose 

and a full skirt over a straight 

underskirt, and wear ing a 

M c K i m , Mr . M . G. Mather ; 

Committee in Charge of Dec-

orations, Mrs. Robin Watt, Mrs . 

Stuart Molson and Mr . Paul 

Johns; Light ing Consultants, 

Mr . Kenneth Withers artistic 

consultants, Dr . Evan H. Tur-

ner and M r . Edward Cleghorn; 

Museum R-epresentatives, Co). 

H. M . Wallis, Dr. Evan Turner 

and Mr . Edward Cleghorn; .Sup-

per Arrangements, Mr . and' 

Mrs . Jean Contafc; Invitaf.ions, 

Mrs . Heward .Stikeman; Puhli-

city, Mrs. J. Bartlett Morgan ; 

Treasure, Mrs. George Scott; 

Secretary, Mr.s. Keith La id ley ; 

General Committee, Mrs. Gait 

Durnford, Mrs. Pe te r La ing, 

Mrs. Duncan Hodgson Snd Mrs, 

Roger Ouimet; Floor Commit-

Ifl'P, Mr, n . M. RIaiklock; Table 

Rpspr\ allons. Miss Montreuil : 

Orchestra, Mr . Eddie Alexan-

der. 

gold and si lver i l luminated 

headdress. 

Mrs. Wi l l iam Budden, gown-

ed in a coral chiffon, fashioned 

on a Grecian lines having a 

f loating panel and wear ing a 

headdress of si lver grapes. 

Mrs. Maurice Chartre, in a 

P i e r r e Balmain model of black 

chif fon ve lvet , embroidered 

with beads, fashioned on sheath 

lines, and wear ing a med ieva l 

headdress having a vei l of 

emerald green .silk. 

Mrs. Edward Cleghorn, wear-

ing a gown of Hunters green 

ve lvet , with gold acce,ssories 

and a headdress of matching 

green feathers sprayed in gold. 

Mrs. S. Ralph Cohen, gowned 

in black jersey draped in front, 

and wearing a golden pheasant 

headdress. 

Mrs. Jean G. Contat, in a 

Nina Ricc i model of f l ame 

color raw .silk fashioned on 

Grecian lines, and wear ing a 

lire-bird headdress. 

Mrs. A . T . Gait Diirnford, 

wear ing a draped gown of blue 

chiffon, with gold accessories, 

and a gold headdress and 

masque. 

Mrs. David Hodgson, gowned 

in emerald green brocade, and 

wear ing gold accessories and 

a gold headdress. 

Mrs. Pe te r Laing, in a strap-

less gown of white tulle em-

broidered with si lver sequins, 

with a while swan headdress. 

Mrs . Marcoux Caille, wear-

ing a .Jean Desses model of 

black chif fon fashioned on Gre-

cian lines, with a Grecian sil-

ver headdress and diamond, 

emera ld and sapphire j ewe l ry . 

Mrs. Charles Taschereau, 

wear ing a gown of black vel-

vet, draped at one side In t o a 

bow, with, a headdress of black 

velvet and gold lame. 

Mrs. John de M. Mar ier , 

gowned in ice blue satin em-

broidered with mother of pearl 

on the strapless bodice, and 

wearing a headdress of si lver 

birds. 

Mrs . ' S t i r l i ng Maxwel l , in a 

bouffant gown of sea gi'een .taf-

feta, and wearing a coronet of 

diamante. 

Mrs. Anson McK im , wearing 

a strapless gown of leaf green 

poult de soie, with a si lver 

headdress and accessories. 

Mrs. F . Stuart Molson, in a 

Mar ie Paule model of white 

satin, with an overskirt of 

brown net, and wear ing a gold 

headdre.ss. 

Mrs. J. Bartlett Morgan, 

wearing a French model of 

pleated gold lame, fashioned 

on Grecian lines, with a stole 

and a gold Greek ceremonial 
h p a d d r p « , c 

A I I R A I n c x c T c T - " h o t o L u c i e n D e s i a r d i n s , L A P R E S S E 



Srt f ' a l i u u w j i ^ 

Mrs. A. L Fairley 

Robert Roussil (r ight), a Montreal sculptor, discusses his 
latest work—untitled—with A. Sidney Dawes ( le f t ) , chairman 
of the Montreal Mmpiim nf Finp Ar>«' f ^ n ^ i i , ^ Acijuisitions 
Committee and Dr. Evan H. Turner, museum director. The 
abstract sculpture was purchased for the musuem's perman-
ent collectipn. Mrs. David Blaiklock 
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Quand la 'haute société' va au bal de...tète! 

V .'WWMMBwSTOîŜ^ MBlffflliT'.fife-1.viJwBWWWgBMMESftCT V V .. 

I l V e n a v a i t d e tou tes sortes, d e tou tes les couleurs , d e t o u t e s les d imens ions , des " t ê t e s " or ig ina les , v e n d r e d i soir, au M u s é e 
des B e a u x - A r t s o ù se d é r o u l a i t le t r a d i t i o n n e l " b a l d e t ê t e " , l ' u n des plus chics, e t c e r t a i n e m e n t le p lus o r ig ina l , des r e n d e z -
vous d e la " h a u t e s o c i é t é " m o n t r é a l a i s e . . . Ces d a m e s , a idées d e leur m o d i s t e e t de leur co i f feuse , s 'é ta ien t surpassées e t 
n o t r e p h o t o g r a p h e B e r n a r d L a u z é n e savai t p lus o ù d o n n e r d e l a . . . t ê t e ! I l a f a i t son cho ix des trois c réa t ions les plus o r .g . -
nalps • M m e M u r r a y V a u g h a n , M m e D e l Russell e t M m e C a m i l H é b e r t . — ( V o i r au t res photos e n paqe 8 . ) 
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Coiffures de toutes 
les époques au bal 
de tête, hier soir 

—Le bal annuel du Musée des Beaux-Arts fil 
sensation hier soir et réunissait un nombre d'in-
vites limité à six cents. Cette fête mondaine qui 
avait pour thème "bal de tête" se poursuivit dans 
un sillage lumineux. On y voyait des coiffures de 
toutes les epoques créées pour quelque princesse 
ou personnage de légende, ^ des plumages aux 
coloris bronzés, des parures de paillettes ou de 
fleurs métalliques disposées dans des cheveux bien 
disciplinés, des béguins, des hennins brodés de 
pierreries, enfin tout ce que la féminité peut 
offrir de plus subtil. 

Ce fut sans nul doute une soirée élégante entre 
toutes et par son caractère original et par sa haute 
distinction. 

Êtt J f ^ / U W 
Le souper fut servi dans la 

salle de conférence où l'on re-
trouvait le même thème. Mme 

^ F . Stuart Molson, Mme Robin 
Watt, assistées de M. P a u l 
Johns et de Mme Peter Laing 
étaient les artisans de ce grand 
déploiement. 

i Invitées: Mme Louis-P. Beau-
bien portait une robe de taffetas 
et de tulle beiges à jupe très lar-
ge, ailes dorées dans les che-
veux. 

Mme David Blaiklock: robe 
de pure soie vert limon, jupe-
cloche, accessoires perlés, pa-
rure de tête or et argent. 

Mme William Biidden: robe 
de chiffon corail, drapée à- la 
grecque, panneaux flottants sur 
la jupe ample, grappe de rai-
sins argent dans les cheveux. 

i Mme Maurice Chartré: créa-
j tion française de velours noir, 
j corsage perlé, accessoires do-
jrés sertis de perles, hennin or 

• i^/v/^V 

La façade du Musée était 
brillamment illuminée et à l'in-
térieur on retrouvait les riches 
collections de peintures. Avec 
leurs - loups ou leurs demi-
masques, les invités tenaient en 
alerte tous et chacun et don-
naient lieu è des rencontres in-
attendues. 

Au haut du grand escalier 
très imposant par sa beauté 
architecturale recouvert d'un 
tapis or, éclairé de candéla-
bres or et argent et orné de 
fleurs vertes et dorées. M. F. 
Cleveland Morgan, président 
honoraire du Musée, le colonel 
Hugh M. Wallis, O.B.E., prési-
dent du Musée, M. Evan Tur-
ner, directeur du Musée et 
Mme Turner, M. Louis-P. Beau-
bien, président du comité du 
bal et Mme Beaubien accueil-
laient leurs hôtes, dans le foyer 
qui sous son décor or était par-
faitement adapté à la circons-
tance. La clarté discrète pro-
venant des chandeliers, les im-
menses urnes d'où s'épanouis-
saient à profusion des fleurs 
blanches attiraient le regard. 

La salle où l'on dansa, en 
réalité la galerie centrale, était 
décorée de multiples masques 
miroitant dans leurs cadres. 
Des tables avaient été placées 

. tout autour du salon attenant à 
la salle de bal et l'on pouvait 
admirer la réputée collection 
Albertina. Des o e u v r e s de 
grands maîtres étaient égale-
ment exposées dans les galeries 
Morrice et Norton. 

L'orchestre était sous la di-
rection d'Eddy Alexander. 

javec voile de souffle de soie 
ro.se pastèque, corsage cintré, jémeraude, bijoux antiques, 
jupe volumineuse, d i a m a n t s , : Mme Edward Cleghorn: robe 
parure evocatnce de Noël or et ide velours vert chasseur, jupe-

' : cloche et corsage cintré, acces-
Mme David Hodgson: robe de isiores dorés, fantaisie de plu-

brocart émeraude, accessoires vertes et or dans les che-
dorés, passe dorée dans les veux. 

Mme Ralph S. Cohen: robe de p A A/TA/T A AT 
Mme Peter Laing : robe de jersey noir, aux lignes dkpées, VauLhan J ï a r U e r M o " ^ ^ ^ 

tulle blanc brodée, de sequins ^ " C. M c S G S ? 

Mme George Scott : robe de 
satin perle avec double-jupe 
drapée, bijoux de perles et de 
diamants, parure de feuillage 
argenté. 

Mme Heward Stikeman : ro-
be de brocart façonné parche-
min, noeud à la taille, jupe vo-
lumineuse formant plis non 
pressés à l'arrière, diadème de 
diamants. 

M m e C h a r l e s Taschereau : 
robe de velours noir, aux li-
gnes classiques, rehaussée d'un 
drapé à la hanche, coiffure 
seizième siècle de lamé or et 
de velours noir. 

Mme A. Murray Vaughan : 
création de pçau de soie rose 
coquille imprimée de roses 
fuschia, accessoires a r g e n t , 
coiffure argent inspirée de la 
fontaine de Tivoli. 

Mme Colin Webster : robe de 
satin aigue-marine, jupe à mul-
tiples volants, coiffure argent. 

Mme Evan H. Turner : robe 
de soie jonquille recouverte de 
chiffon blanc, corsage brodé de| 
perles et de cristal, jupe vo-
lantée dont l'ampleur était re-
jetée à l'arrière, parure de 
perles, coiffure dorée. 

Comité du bal : M. Loùis-P. 
Beaubien, président; le vicomte 
Hardinge, vice-président; le co-
lonel C. A. Parker, MM. A. M. 

Canada Council Promotes 
{Sculpture In Canada 

— - ̂ ^̂ ^ 
argent, jupe volumineuse, coif-
fure de plumes de cygne. 

Mme Marcoux-Caillé : créa-
tion française de chiffon noir, 
style grec, broche d'argent ser-
tie de diamants, d'émeraudes 
et de saphirs, bonnet argent 
d'inspiration grecque. 

Mme John de M. Marier : : 
robe de satin bleu glacier, jupe 
volumineuse, broderie de nacre ^ 
de perle au corsage, oiseaux i 
argentés dans les cheveux. ; 

Mme Stirling Maxwell : robe i 
à triple-jupe et corsage drapé 
de taffetas vert océean, cou-
ronne de diamants. 

Mme Anson McKim : robe 
de poult-de-soie vert feuille, ac-
cessoires et parure de tête ar-
gent. • 

Mme Stuart Molscn : robe à 
corsage de satin blanc et jupe 
de tulle brun, coiffure dorée. 

Mme J. Bartlett Morgan : ro-
be d'inspiration grecque de la-
mé or rehaussée de plis, échar-
pe assortie, coiffure grecque or. 

Mme Lazarus Phillips : créa-
tion française de soie aléou-, 
tienne verte et argent, fantai- ? 
sie or et argent dans les che-f 
veux. S 

Mme Jean-G. Contât : création 
de soie sauvage flamme, lignes 
drapées, dans les cheuveux, un 
oiseau de même ton. 

Mme A. T. Galt Durnford: 
robe drapée de chiffon bleu, 
accessoires dorés, parure de 
tête or. 

La v i c o m t e s s e Hardinge 

Mmes Robin Watt, Stuart Mol-
son, MM. Paul Johns, Kçnneth 
Withers, Evan H. Turner, Ed-
ward Cleghorn, le colonel H. M. 
Wallis, M. et Mme Jean Contât, 
M m e s Heward Stikeman, J. 
Bartlett Morgan, George Scott, 
Keith Laidley, Galt Durnford, 
Peter Laing, Duncan Hodgson, 
R o g e r Ouimet et M. D. M, 
Blaiklock, Mlle Montreuil et M. 

création f r a n ç a i s e de faille Eddy Alexander. 

, An untitled abstract sculpture 
I— eight feet tall and weighing 
'nearly 200 pounds — created by 
'the Montreal avant garde artist 
Robert Roussil has just been ac-

of Fine Arts. 

The work was commissioned 
by the Museum with the help of 
•a $2,000 grant from The Canada 
[Council. 

The controversial, 34-year-old 
iMontreal-born artist described 
the work as "abstract in a sense, 
jyet reflecting the movement and 
emotions that pester humanity." 

Carved out of one enormous 
piece of elm, the sculpture re-
presents the "illusion of man's 

, progress when, in fact, we still 
I live a primitive l i fe ." 

Roussil created the new sculp-
tu re in the studios of the Mu-
seum's School of Art and Design., 

D j . Arthur Lismer, .supervisor, 
of the Museum's education de-, 

, partment and director of the 
I school, said Roussil tackles a 
problem in sculpture "in the spi-
rit of his forbears in French 
Canada. 

" A craftsman with simple tools 
— a broad chisel and a hefty 
hammer — and a powerful phy-
sique, he has the patience and 
industry to transfer living, or-
ganic growth into a symbol, an 
idea, a work of art, without des-
troying the rhythms and forms 
of a living tree." 

Tradition And Progress 
He said Roussil's work stems 

from the arts and metiers of the 
traditional craftsmen of Quebec 
"whose names are known and 

I honored as part of the story of 
art and religion in Quebec. 

: "His work may be classed as 
modern in that his forms are 
abstract and the meaning may 

j escape us but they are still sta-
I tues in wood — powerful, organic 
jand traditional." 

•-I Roussil .says his work tries to daily from 10 a.m. to 5 p.m.) 
— — .-o '—" — I — 

express man's failure to develop 
his full potential. 

" I t is like a man frying to ' 
cross the ocean in a rowboat," he 
declares. 

"We are not at the point where i 
we can fully cèpe with the great ! 
modern achievements," he adds, i 

The Canada Council gave $2,000 ! 
grants to each of six major Cana-
dian galleries "to enable them to 
commission a piece of sculpture 
specially designed to enhance the 
gallery's building or court yard. " 

In its announcement of the 
grants, the council said: " In some 
ways the sculptor's lot Is even 
more difficult than that of the 
painter. His materials are more 
expensive and more difficult to 
acquire, more time is usually re-
quired to produce a work of art, 
and the market for his product is 
smaller. In addition, he may , 
have; the expense and problems of i 
having his work cast in bronze." | 

Roussil gained prominence in ' 
the early 1950's in Montreal when ^ 
some of his works were criticized I 
as indecent. ; 

The new work will be exhibited i 
at the head of the main staircase • 
beginning tomorow. 

* » • 

Tomorrow Last Day 
The exhibition of paistels, wa-

tercolors and oils by Olive Fra-
ser, 230 Harmer Avenue closes, 
tomorrow (2 to 7 p.m.), * * • 

Greek Art 
Fifty-four paintings by 14 mod-

ern Greek artists along with a 
collection of Byzantine icons are 
being shown at the Vancouvter 
Art Gallery through December f l . 

• • * • 

"Papiers Colles" . 
The exhibition of abstract "pa-

piers colles", by George Lo-
ranger at Wide World Antiques, 
Place Lafontaine, Ea.stview, con-
tinues until December 19 (open 

/ ; 

M 
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Faites un Musée vivant... l^-r./Ii 

^ / ' A R T I N M O N T R E A L 

M o n t r e a l M u s e u m O f Fine A r t s , '379 Sher-
brooke ,St. West—to November 15th—Canadian 
Jewish Artists—on exhib i t ion honouring the i 
Nat iona l Bicentory of Canadian Jev/ry—Mart in | 
Gal lery. Nous Des JA^y^A-organized by the i 

Junior Associates, thik exhib i t ion presents paint-
ings 

by some of the Members of the Group 
Stable Gal lery. Collectors Choice For November 
- a small exhib i t ion of 18th Century musical 
objects from the collection of Mr. Jocques 
Simord wi l l be on v iew in the ground floor 
foyer to Nov. Slst . Lectures: Nov. 4 t h - M r . Louis 
Muhlstock w i l l speak in French on the 'Can-
ad ian Jewish Artists Exhibi t ion". Nov. 1 1 t h -
Mrs. Dorothy Pfeiffer, art critic of The Gazette 
gives a talk on "The Canadian Water Colour 
Society Exhibi t ion". Nov. 1 8 t h - M r . Jacques 
Simard, noted collector, w i l l speak in French 
on "Musical Instruments". Nov. 2 5 t h - M r s . Ed-
gar Col lard lectures on "Adventures in Col-
lect ing". Fi lms: Nov. 4th - Israeli f i lms—"Em , 
M o d " ; "The Wilderness of Z in " ; Israeli and 
Adventure. Nov. l l t h - F i n n i s h f i lm w i th French 
commentary "Le Renne Blanc". Nov. 1 8 t h - " T h e 
Med ium" by Gian-Carlo Menott i . A l l film show-
ings are at 6.30 and 8.30 p.m. 
D o m i n i o n G a l l e r y , 1438 Sherbrooke St. W e s t -
Dr. Stern has recently returned f rom a three 

e courner 

lôcj^ue 

Cher Monsieur Sarrazin, 
Je ne lisais votre journal que lorsque j e l e trouvais chez 

les gens que je fréquente à Montréal , c'est-à-dire, avant sa 
chute dans la corbeille à papiers. Mais depuis quelque temps, 
j e m'étonne de le réc lamer mo i -même au dépositaire qui 
m'expédie les journaux chaque f in de semaine. C'est avec un 
plaisir avoué que j ' a i découvert votre plume mordante, coloree 
et assez subtile pour dissimuler cette poésie qui ne pourrait 
que choquer vos savants lecteurs. I l faut vous dire que le 
journalisme de langue française au Canada, pas plus que son 
confrère anglais, ne m ' a semblé jusqu'ici, autre chose qu un 
porte-parole plus ou moins e f f i cace des comptoir » des maga-
sins à chaînes. 
Aussi, votre e x p o s é de 

samedi sur ce monument à 
l ' indi f férence qu'est cette gale-
r i e rebaptisée, rue Sherbrooke, 
m'a-t-il profondément divert i ; 
d'autant plus que toute la 
poussière f o s s i l e que vous 
agitez là m e rappelait étran-
gement certaines administra-
tions de la rue Saint-Jacques, 

Enf in, ce dont vous nous 
entreteniez daiis votre art ic le 
nous rappel le à tous—et de 

months tr ip to Europe and hos brought w i th ^̂  cu isant6-que notre Cli-
him paint ings by the French artists: Br^nchon , ^^^ culturel, s ' i l existe, n 'est 
von Dongen, Dufy, Edzard, Foupto, ^ " ' ^ l e u g al imenté d'esprit pionnier 
Riopelle, Laurencin, Roland Oudot ond others , H s 'éclairer i l dé-
as wel l as sculptures by Henry Moore, Kenneth e t que pour_ S éclairer, U Ce-
Ermitage, Edouardo, Poolozzi, Greco, Lynn 
Chatwick and the Canadian, Hans Schleh. 

dix-sept ans, avec un camara-
de du collège, j 'organisais l e 
Cerc le d 'Ar t de Montréal , et 
que, pendant cinq années, nous 
présentions des artistes pein-
tres canadiens, exposants au-
trement re je tés par les galer ies 
locales, qui elles, préféraient 
les cartes postales. Aussi, lors-
que vous nous parlez d'histoire 
de la peinture et des arts cana-
diens à la galer ie de la rue 
Sherbrooke, j e constate que 
vous VMjlez vous fa i re partisan 
des t r ^ f o r m a t i o n s , des mo-
dernisations. Dans ce cas, les 
bases devront se f a i r e solides, 
e t ce la pour les raisons que 
vous énumérez dans votre arti-

^W fc» J • • «««Ni» 
pend de quelques personnages 

. " i ^ Hnn^ Schleh obscurs, qul Cessent de l ' ê t re v o u s e u u i u e r c i uaus v u u c « j m -
G o ^ r A g T e t efor^, 15o i S h e ^ o o k e St. Wes. Seulement dans les f ichiers de d e et l 'esprit de demi-mesures, 
- N o v 16 28 th -Rene Derouin. ces messieurs de l ' impot. D'ai l - dont j e parle, qui paralyse tou-
W a l t e r K l i n k o f f G a l l e r y , 1200 Sherbrooke St. 1 leUrS, cheZ Ces personnages t o i n n n v n t i n n Inpale. 
West - dur ing November - Lome Bouchard, i que l'on quali f ie d'autorises, 
^ R C A l 'esprit pionnier est mort , puis-
Ecoie Des Beaux A r ts , 125 Sherbrooke St. West que maintenant, pOUr l 'exploi-
-Nov. 4-14th—Sculptures competi t ion for the tsïtion des ressources-du pays. 

Province of Quebec Prize. Nov. 17 th -Dec . 1st I'On a reCOUrS non plus, Comme 
par le passé, uniquement aux —Exhibit ion of photographs token by the late _ ^ 

Rodolphe de Repentigny, Montreal art critic vér i tables talents importés, 
who was ki l led in o recent mountain cl imbing g y ^ Capitaux étrangers, 
expedi t ion in the Rockies. lourdeur et la lenteur des 
V . O . N . A r t Sa le , Y.M.C.A., 1355 Dorchester St. ii(>mme3 d 'a f fa i res Canadiens 
West—The annual sale of "masterpieces of the 

in a id of the Victorian Order of Nurses future" 
takes ploce Nov. 4th 

iVest Ender 
hâ̂ l paintings 
on exhibit 
Wes t Ender.s Sam Borenste in 

and Gert . Lou is Lamai ' t ine are 

exhib i t ing the i r paint ings in the 

Ga l l e ry X I I show of T h e Mont -

real Museum of F i n e Arts . 

Mr . Borenste in, an ant ique deal-

er, l i v ing at 5777 Rand Ave . , Cote 

St. Luc , studied at l 'Eco le des 

BeauxAr ts and the Monumen t Na -

tional. 

He has e,xhibited prev ious ly in 
the Museum, the T . Eaton Co. 
gal ler ies, Y M C A and the Sydney 
Car ter ga l ler ies . 

Fift\ - four of his works are own-
ed by the noted To ron to col lector , 
Joseph H. Hirshorn. 

Mr . Lamar t ine , an inter ior de-
signer, who resides at 1330 Sher -
brooke street, west, has exhib i ted 
prev ious ly in the Mont r ea l M u -
seum. the Nat ional Ga l l e r y of 
Canada and in Tokyo , Japan. 

Born in 1898 in Baden, Ger -
many, he studied paint ing at the 
Univers i ty of He ide l b e r g and the 
A c a d e m y of F ine Arts , K a r l -
sruhe, Germany . 

est en e f f e t plus réputée outre-
front ière que les talents aux-
quels w)us cherchez aujour-
d'iiui un toit. Cet esprit carac-

j i , t ^ i s t i que du petit bourgeois 
A s ^ a r r i v é a malheureusement sup-

' pfenté les élans souvent héroï-
ques que l 'histoire de notre 
pay,s associe aux grands noms 
canadien-français. 

D 'autre part , s' i l a r r i ve que 
l 'on appartienne à la seconde 
ou à la troisième génération 
des fami l les canadiennes, c'est-
à-jdire cel les qui sont " a r r i -
v é e s " , et qui partout ailleurs, 
cti cela par tradition, patron-
nent les arts et les artistes, i l 
n 'est plus question à ce mo-
ment là d 'a l ler au théâtre ou 
an concert chez soi. Une pre-
miè re n'est pas une première 
st on n 'y assiste pas à New-
"â^rk ou à Par is . En e f fe t , 
ce serait déchoir, pour ces 
derniers, de fréquenter les 
spectacles à Montréal et f r a y e r 
a v e c la population indigène. 
Après tout, et on le déclare 
volontiers, ê t re né ici est un 
accident de la nature, et com-
m e l 'on sait également que la 
mode ne se crée pas au Canar 
da, i l serait év idemment m a l 
vu de la suivre de si loin. 

Ces observations, sur le mi-
lieu que j e cite, ne sont pas 
gratuites, puisque c 'est celui 
dans lequel j e vis, lorsque j e 
suis au Canada. Nous pourrions 
dire, bien entendu, que de sem-
blables demi-mesures chez des 
gens cultivés sont à la fois ri-
dicules et déplorables, si elles 
n'étaient dé jà tragiques que de 
par leurs conséquences. Pa r -
tout ailleurs, " l e snobisme est 
l e marchepied de la sc ience" , 
c 'est du moins, ce que j e 
croyais m o i - m ê m e , lorsqu'à 

His aim — his f a vo r i t e media 
are o i l and brush and ink — is 

• j j for each work to "have its own 
co lor symphony and b a l a n c e ^ ' 

I compos i t ion . " 

te innovation locale. 

Je vous souhaite donc mes 
voeux les meil leurs si vous vou-
lez convaincre les intéressés 
que Montréal pourrait être un 
f ie f plus intéressant que les 
autres grandes métropoles pour 
ces jeunes f e m m e s du monde, 
élégantes, dynamiques et intel-
l igentes — et non cel les que 
leurs mar i s délaissent, bien 
sûr — car ces derniers sont 
essentiels à la t rame d'une telle 
transformation e t la première 
campagne à envisager serait 
cel le de les réunir tous ensem-
ble sur un m ê m e comité. E t 
si cela était, que feriez-vous 
alors de nos caricaturales da-
mes patronnesses ? L es étran-
gler serait généreux, mettez-les 
plutôt en boîte, ainsi que les dé-
butantes stériles et les délais-
sées. 

E n dernier lieu, et non le 
moindre de ses soucis, pour un 
pionnier ambitieux tel que 
vous, i l reste l e cas des artis-
tes eux-mêmes, qui, c omme on 
le sait, sont dé jà convaincus 
que l 'on ne peut être prophète 
en son pays. En tant qu'éditeur 
d'un annuaire sur le spectacle 
canadien d'expression françai-
se, le "Dict ionnaire des Vedet-
t e s " , j e ne suis pas sans con-
naître les problèmes de la ma-
jor i té des artistes, des plus 
jeunes surtout — les vér i tables 
talents — auxquels on n'est pas 
toujours anxieux de fournir les 
faci l i tés de se par fa i re . Ra r e s 
sont ceux des nôtres qui réus-
sissent vra iment à l ' é tranger , 
sauf de remarquables excep-
tions, chez nos artistes lyriques 
par exemple, où nous avons 
Raoul Jobin, Cheval ier de la 
Lég ion d'honneur et premier té-
nor à l 'Opéra de Par is . L e s au-
très, de grands talents pour-
tant, préfèrent év idemment (en 
demi-mesure toujours) les pe-
tits enregistrements des ren-
gaines populaires, qui ne sont 
m ê m e pas canadiennes, ou les 
grandes figurations sur le pe-
tit écran. Dans le cas de nos 
jeunes artistes dramatiques, ils 

ont localement quelques profes-
seurs qui pourraient à la ri-
gueur les aider à se dégager , 
se trouver, vo i re se dégrossir, 
suivant le cas. Malheureuse-
ment, ces professeurs ne sont 
pour la plupart que de catas-
trophiques cabotSj obscurément 
issus des tréteaux des provin-
ces de France , ou d'ex-stars du 
c inéma silencieux, qui font s'ex-
c lamer , comme à ce journaliste 
f rançais de passage à Montréal 
récemment : "Qui ? P a s possi-
ble, mais on la pensait m o r t e ! " 

P a r ail leurs les arts plasti-
ques canadiens à l 'é tranger 
sont aussi ma l servis. On con-
çoit sans doute mieux à Par is , 
à Londres, à N e w York , que le 
Canada exporte d 'abord des 
poètes bûcherons, puisque mê-
m e l 'école américaine de pein-
ture n 'arr ive pas à franchir la 
57ième Rue. 

Au fait , si le ridicule tue, l ' in-
di f férence — puisque générali-
sée ici — pourrait être mortel-
le. En e f fe t , les statistiques, 
lorsqu'il s 'agit d'un médium au-
trement populaire partout ail-
leurs, révèlent qu'à Montréal , 
20% des adeptes de la télévision 
se branchent sur les téléstations 
américaines. Pour nous conso-
ler du désastre, l 'on nous infor-
m e que ce nombre n'atteint pas 
celui de Toronto oil 62% des té-
léspectateurs favorisent les 
émissions américaines; mais si 
l 'on se souvient que Montréal a 
une for te ma jor i t é de téléspec-
tateurs de langue française, à 
ce moment là, r ien ne v a plus. 
Si nous préférons en si for t 
pourcentage les programma-
tions américaines, notre problè-
m e en est un de qualité et non 
de quantité dans les émissions, 
af in de combattre l ' énorme in-
f luence de notre puissant voi-
sin. 

L à aussi, tout c omme dans 
les galeries d'art, ce n'est cer-
tainement pas en réduisant le 
nombre de talents canadiens 
que l 'on récupérera l ' intérêt du 
public, puisque nous savons 
qu' i l est lassé des mêmes visa-
ges. L e risque serait moins 
grand de favor iser des talents 
nouveaux, des v isages nou-
veaux, qui serviraient à ren-
f louer l ' intérêt, sans parler du 
mora l de nos artistes eux-mê-
mes. 

E n conclusion, l 'on pourrait 
penser qu'i l est un peu tard 
pour songer à construire sur 
les ruines du "Grand S ièc le " : 
en e f f e t le musée dont vous 
parl iez n'est-il pas plus com-
plet dans sa collection, d'ail-
leurs magni f ique, d 'art reli-
gieux précédant les plaines 
d 'Abraham. Nous nous conso-
lerons donc en pensant que 
nous venons à peine de sortir 
de notre " M o y e n - A g e " et que 
la 'Renaissance" pourra s'ac-
complir grâce aux e f forts de 
gens de votre envergure qui 
peuvent nous sauver du ridicu-
le quand on songe^ qu'ail leurs 
c 'est déjà " L a Nouvel le Va-
gue " . 

Claude J A N I N 

Montréal le 9 décembre 1959 
M. le Directeur, 
Veuil lez, de nVa part, félici-

ter M. Jean Sarrazin pour le 
très bon article sur le Musée 

des Beaux-Arts de Montréal, 
lequel ftit dans l 'édition de sa-
medi dernier. 

L e Musée ayant reçu plus de 
$150,000 du Conseil des Arts de 
Montréal, i l m e semble que 
l 'on doit avoir une certaine re-
présentation canadienne fran-
çaise d a n s le personnel du 
Musée. 

En ce qui concerne le projet 
du Musée d 'Ar t Moderne, j e 
crois que c 'est une idée ex-
cellente et j ' espère que notre 
élite s e r a intéressée par ce 
projet . 

Des articles c omme celui-là 
donnent du piquant à votre jour-
nal, continuez. 

Bien à vous 
Jean Bérubé 

Dear Sir. 
There are some comments 

vifhich I would l ike to make on 
your article on the Montreal 
Museum of F ine Ar ts in the 
issue of L a Presse for Decem-
ber 5. In the f i rst place, in the 
article, you g i ve little space to 
the history of the Museum, du-
ring the past ten or twelve 
years or to the controversy 
which surrounded the decision 
of the Council not to renew 
M r Dav is contract as Director 
in 1951-52. Nor do you indicate 
that at the t ime of this contro-
versy , thre was a large group 
of people both English and 
French speaking in the city who 
supported policies for the Admi-
nistration similar to t h o s e 
which you advocate in your ar-
ticle, and the changes in the 
Adminstration of the Museum 
since that date have been much 
more fa r reaching than your ar-
t icle would tend to indicate. The 
two most objectionable and re-
actionary members of the Coun-
cil and men more responsible 
for the fai lure of Mr Dav is to 
remain in Montreal , are both 
dead to-day. And they have 
been replaced by men who, it 
is true, are members of the 
same Anglo Canadian business 
group but who are much more 
progressive in their attitude to-
wards the arts and who have a 
much more correct idea of the 
functions of a Museum Director 
and how a Museum of this type 
should be run. 

Your remarks on the exclu-
sion of French Canadians f rom 
the direction of the policies of 
the Museum is somewhat exag-
gerated. I would like to point 
out that at least two French 
Canadians who were strong 
supporters of Mr Dav is at the 
t ime of the controversy in 1951-
52 are both members of the 

A TOUTES LES PERSON-
NES QVl NOUS EN ONT DE-
MANDE : il nous est malheu-
reusement impossible de four-
nir des copies de la série de 
quatre articles intitulée "Les 
deux côtés du disque" publiée 
il y a quelques mois. 

A M. LOUIS-GUY G A U -
T H I E R , S A I N T - J A C Q U E S - D E -
M O N T C A L M — Les mélodies 
de Ravel enregistrées par 
Pierrette Alarie se trouvent 
sur un microsillon de 12 po. 
de marque Westminster (pres-
sé et vendu en Amérique). 
Pour ce qui est de ses réci-
tals d'extraits d'opéra, on les 
trouve sur étiquette Ducretet-
Thomson (pressé en Europe, 
importé et vendu en Améri-
que). Il y a trois de ces dis-
ques, tous des microsillons de 
10 po. L'un groupe des airs 
de Bizet, Massenet et Gou-
nod ; les deux autres sont con-

. sacrés à Mozart. 

Council to-day. A t least one of 
them has much influence over 
general policies being a close 
advisejr of Col. Wal l is and a 
member of t h e Committee 
which decides upon the pictures 
to be hung in the annual Spring 
Show. 

It also seems to me that this 
is hardly the right moment for 
the publication of an article of 
this type so soon after the 
appointment of the new Direc-
tor, and before he has had an 
opportunity to show what his 
policies and his attitudes wil l 
be. 

I don't want you to misinter-
me . You make many good points 
in your article and the present 
conditions at the Museum are 
for f r o m per fect but I think 
that you should g ivç the Mu-
seum some credit for the un-
undoudted progress that it has 
made during the past eight or 
ten years. 

Yours Sincerely, 
W . E . G r e e n i n g . 

L e 5 décembre 1959 
Monsieur Jean Sarrazin, 
L a Presse, 
Montréal. 
Cheî- confrère, 

Sincères félicitations pour le 
splendide article sur le Musée 
des Beaux-Arts de Montréal. 

Jamais je n'ai lu à ce sujet un 
article sérieux écrit avec autant 
de piquant: Puisse-t-il porter 
fruits maintenant et évei l ler la 
curiosité des nôtres après avoir 
suscité quelques mouvements 
de générosité de nos "grosses 
fortunes" pour employer votre 
expression. 

Encore une fois, félicitations. 
Marce l Gingras 

m.'. 
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les trésors polonais, justement 
parce que la Pologne a un gou-
vernement communiste 1 (E t 
quand nous les rendrons, nous 
n'aurons même pas eu le droit 
de les voir ) . 

Ça doit être de l'humour an-
glais . . . 

Les nombreux messages, ap-
pels et témoignages d'appro-
bation que j'ai reçus a la 
suite de mon dernier article 
sur le Musée des Beaux-Arts 
de Montréal m'ont apporté la 
preuve que j'ai touché là un 
point sensible, tr était temps, 
comme le dit un de mes cor-
respondants, qu'une sérieuse B i h l i n t h ^ n u » * K 
mise au point soit enfin faite. " ^ " ^ ^ O t n c q u e S . . . 
Beaucoup de nos compatrio- t n e i n O l V C d e 
tes de langue anglaise, parmi 
les gens qui pensent, m'ont 
fait également l'honneur, en 
dépit de leurs propres réser-
ves, d'approuver une grande 
partie de ce que j'ai dit et 

d'y trouver des éléments cons-
tructifs. Je les en remercie. 
Eux non plus ne vivent plus 
à l'heure victorienne . . . 

Je n ' a i aucune animosité 

par Jean SARRAZIN 

notre mémoire 
Les projets du gouverne-

ment provincial prévoient l'ex-
tension de l'aide aux biblio-
thèques de la Province et, si 
possible, leur développement. 
On ne saurait qu'approuver 
une telle attitude. Et si le 
gouvernement posal^ certaines 
conditions pour augmenter ou jw M a i aucune animosiTe ^whmiiiwii» fjuur augmenrer ou 

spéciale contre le musée. J'uti-, continuer uns subvention au 
lis» même depuis longtemps musée, l'une d'elles devrait 
sa bibliothèque pour des re- explicitement concerner sa bi-
cherches. J'ai eu fout le loisir bliothèqua d'ouvrages d'art, 
de regarder v ivre cette grande j ' a i dit, la semaine derniè 
maison qui voulait g a r d e r 
l'apparence et l'esprit d ' u n 
club de millionnaires. La ré-
forme, le changement de cli-
mat psychologique, auxquels 
j'aspire pour elle, ainsi que 
I » désir de la voir se com-
pléter d'un musée d'art mo-
derne, sont destinés, dans mon 
esprit, à en faire une insti-
tution vivante, enfin populaire 
auprès de la jeunesse de nos 
deux groupes ethniques. Le 
malheur est qu'il fail le em-
ployer un certain ton et des 
mots un peu violents p o u r 
piquer au vif l'attention des 
intéressés et pour éveiller la 
curiosité de la population. Je 
suis content d'y être arrivé, 
dussé-je m'être créé de soli-
des inimitiés. Je suis prêt à 
recommencer. Et je continue-
rai à suivre de très près la 
vie du musée et son évolution, 
on peut m'en croire . . . 

Histoire de 
rire ... 

J'ajoute, pour les amateurs 
de bonnes histoires, la situation 
bouffonne dans laquelle le mu-
sée va bientôt nous placer ! M 
y a quelques jours, les dépê-
ches de presse que nous avons 
publiées nous a p p r e n a i e n t 

re, le remarquable travail qui 
s'opère à la bibliothèque du 
musée. Cette bibliothèque s'est 
constituée- de peine et de mi-
sère, grâce à des dons privés, 
à des legs, à des gestes par-
fois volontairement anonymes 
et élégants d'Anglais fortunés, 
et enfin grâce à un minuscule 
budget. Car la bibliothèque n'a 
à sa disposition que des som-
nies dérisoires, vu le prix ha-
bituel des ouvrages qu'il faut 
acquérir. C'est parfois avec 
une sorte de désespoir que 
le bibliothécaire voit lui échap-
per, faute d'argent, des livres 
ou des éditions rares qu'il ne 
pourra plus jamais rattraper 
par la suite. _ Rien qu'en ce 
rnoment, ce Bibliothécaire me 
signalait un ouvrage sur les 
miroirs dans l'antiquité. Pour-
quoi avoir un ouvrage sur les 
miroirs, dira-t-on ? Pourtant, 
quand quelqu'un aura besoin 
d'un détail précis sur l'histoi-
re des miroirs, pour des tra-
vaux ou des fi lms sur l'his-
toire du mobilier, ou de la 
mode, ou de la femme, il ap-
prendra que c'est le musée de 
Montréal qui le possède... Et 
l'ouvrage sur les miroirs com-
pléterait la collection sur l'his-
toire du costume qui est im-
patiemment attendue. C'est ain-

LOUIS SALETTE : Rappel 

de livres, émettent une opi-
nion sensée, discutent une ré-
férence, réfléchissent un ins-
tant, disparaissent à nouveau 
et reviennent, épanouis, avec 
le renseignement désiré, l'ou-
vrage auquel on n'avait pas 
pensé, la trouvaille qui éclaire 
le sens d'une oeuvre I 

Admirables bibliothécaires ! 
Magnifiques bibliothèques qu'il 
faut sans cesse augmenter, 
enrichir, car une bibliothèque 
qui ne s'enrichit pas est con-
damnée à mort. Oonnons-leur 
constamment la vie 1 

^'•Peintres' 
jeunesse'* 

L'exposition "Peintres-Jeu-
nesse", organisée au théâtre 
Elysée, faît écho à l'exposition 
des "Moins de trente ans", au 
chalet de l 'I le Ste-Hélène. En 

qu'une exposition de 83 toiles 
de peintres russes se tiendrait 
au musée des Beaux-Arrs, en 
mars prochain, à l'occasion du 
centenaire. Il s'agit, pour la 
plupart, de peintres soviétiques 
dont rimagerie de style "ma-
gazine" s'alimente à tous les 
thèmes de propagande du par-
ti. 

On aboutira ainsi à une si-
tuation hautement folichonne. 
Car, si je ne m'abuse, le gou-
vernement provincial subven-
tionne le musée, qui va orga-
niser (à trois mois des élec-
tions, grands dieux I . . . ) une 
exposition de peintres commu-
nistes, alors que, depuis douze 
ans, nous refusons j i » rendre 

G E O R G E S D E L R U E : B i joux 1960 
si que s'établit le rayonnement 
d'une bibliothèque et d'un mu-
sée. C'est ainsi qu'à McGill s » 
trouve un fond extrêmement 
intéressant sur l'histoire de la 
photographie; à St-Sulpice, un 
fond Canadiana, etc. 

D'où la nécessité de soutenir 
ces bibliothèques, de leur as-
surer les crédits les plus abon-
dants, da leur faire des dons 
dans toute la mesure de nos 
forces. Elles sont la mémoire 
de notre mémoire, la mémoire 
de nos yeux, la mémoire de la 
beauté. 

fait, beaucoup de feunes pein-
tres exposent aux deux, mais 
j'avoue éprouver plus de sym-
pathie pour le hall de l 'Ely-
sée, où l'ambiance est plus 
chaude et où évolue un public 
plus jeune et plus enthousiaste. 

Je pourrais certes répéter 
ici certaines de mes impres-
sions générales de l 'Ile Ste-Hé-
lène. Mais je ne jouerai pas, 
cette fois, au petit jeu des ré-

Et que dire des bibliothécai-
res, gens effacés, modestes, 
payes hélas de façon extrême-
ment modique, toujours doués 

• d un goût inapaisé de culture 
générale, connaissant à fond 
leurs livres, chaque page des 
livres, chaque appendice. On 
ne leur donne jamais le crédit 
des travaux dont ils ont assuré 
le soubassement documentaire. 
Nous arrivons, en coup de 
vent, prendre un renseigne-
ment, feuilleter un ouvrage. 
Mais eux sont là. L'univers et 
o temps se déroulent entre 

leurs rayons. Ils pensent pour 
nous.. Et quand nous arrivons, 
nous trouvons les livres pré-
parés, les pages marquées, les 
lignes soulignées. Ici, je pensa 
à certains d'entre eux, J. Bil-
kins, au musée; Marguerite . 
Mercier, à St-Sulpice; Louis 
Tarte, au Parlement d'Ottawa, 
tant d'autres encore, dont ja-
mais l'intelligence et le dé-
vouement n'ont été mis à con-
tribution en vain. Ils réservent 
toujours l'accueil le plus cor-
dial, puis s'effacent, disparais-

I sent derrière les rayons, re-
viennent avec une montagne 

miniscences et des influences. 
Mieux vaut aider les peintres 
à s'en dégager et à s'évader 
vers leur voie propre, même 
s'ils ne la distinguent pas tou-
jours. 

Des toiles accrochées dans 
le hall de l 'Elysée, j'ai retenu 
d'abord, pour mon plaisir, "Bar -
ricades", de Lise Marchand-
Gratton, sa première peinture 
exposée: formes verticales, 
comprimées, d'une pâte soi-
gneusement travaillée et dont 
les teintes passées ont le mas-
tic beige et mauve des palis-
sades tristes et des attentes d » 
mort. 

Le " R a p p e l " de Louis Salette, 
abstraction en forme de haute 
voilure, m'a rappelé certaines 
paroles de Claudel vieillissant, 
à sa réception à l 'Académie de 
Belgique: "J 'a i attaché ma vie 
à ce grand mât d'une croix.. ." 
Et je reliais cette peinture à 
quelque merveilleux décor sur-
réel pour le navire du Soulier 
de Salin, le jour où le réalisme 
fuirait enfin définitivement les 
planches. 

Pierre Gendron présente une 
des belles toiles de cette expo-
sition (bien mise en valeur par 
le préposé à l 'accrochage) 
"Composition jaune" : touches 
légères de soleil, impalpables 
taches, travail d'un pinceau 
heureux qui contraste avec la 
technique massive un peu la-
borieuse, presque artisanale, de 
Claude Dulude, dont j'ai aimé 
"Confidences". Formes dures, 
presque brutales, qui talonnent, 
qui frappent, qui martèlent à 
coups de bleus crus, durs, 
qu'affectionne l'artiste. 

On regarde avec plaisir " In-
t imité" , un petit Mongeau, en-
levé avec joie, avec délicates-
se; et on s'arrête devant deux 
compositions d 'Yves Gaucher 
qui fixent le regard et ouvrent 
les infinis de l'illusion. Ce sont 
deux variations sur des taches 
noires ou blanches, qui rappel-
lent évidemment Borduas, mais 
tout en gardant leur caractère 
propre. Taches de notre pupille, 
de notre esprit, da notre sub-
conscient, taches qui parais-
sent se dilater, s'élargir et en-
glober en même temps tout 
l'insaisissable absent de nous-
même. Et ce qui reste sédui-
sant, attirant comme le vertige, 
dans la peinture abstraite, reste 
moins la re-composition d'ima-
ges à la mesure d'un poète ivre, 
que ce côté de notre univers 
psychologique, psychanalytique, 
qui tout à coup déborde et noie 
la texture, les formes, les li-
gnes, la couleur, alors que ce 
sont elles qui nous ont lancé 
dans le rêve et l'illusion. A ce 
point d'évasion de l'esprit, on 
peut dire que la peinture était 
bonne. 

Â ^'XoT f/jy 
aniia l oupm : fy^ , 

/ N o t r e nouvel le 
bibl iothécaire 

S T - J É A N — Les m e m b r e s 
du consei l de v i l l e de la cité 
d e St-Jean, réunis lundi soir 

: de rn i e r en assemblée régul iè re , 
sous la prés idence de S. H . le 
m a i r e Eugène Lasnier , ont p ro -

sabi l i té et q^u'il vou la i t p rendre 
des cours a l 'un ivers i té dans 

M l i e Juanita T O U P I N 

cédé à l ' engagement d 'une 
bibl iothécaire, M l l e Juanita 
Toupin, de Montréa l , après 
avo ir pris connaissance de la 
lettre de démission de M . Bosa. 
; En e f f e t , ce dern ier ava i t été 
Accepté par le consei l pour 
Remplir les fonct ions de b ib l io-
thécaire, au cours d 'une assem-
blée^ précédente . Dans sa lettre, 

disait qu 'après avo i r mûre -
iment ré f l éch i , i l ne désirait 
plus prendre une te l le respon-

le but de se pe r f ec t i onner . 
L 'accepta t ion de cette démis-
sion fu t proposée par l ' échev in 
Fe rnand Roy . 

Mlle TOUPIN 
C'est alors que M . P i c a r d 

présenta M l l e T o u p i n aux 
membres du consei l munic ipal . 
E l le est d ip l ômée en bibliofché-
conomie de l 'Un ive rs i t é ' de 
Mont réa l . E l l e possède c inq ans 
d ' expér i ence à la b ib l i o thèque 
des enfants, b ib l i o thèque rég io -
nale Saint-Jean-Baiptiste, cet te 
dernière r e l e van t de la com-
mission scolaire de Mont réa l . 

^ E l l e possède en plus trois ans 
d expér i ence à la b ib l i o thèque 
munic ipa le de Montréa l , section 
des adultes, au compto i r de 
prêt . E l l e a aussi f a i t un stage 
de deux ans en b ib l io thèque 
spécialisée, à la Canadian Ce -
lanese L td , de D r u m m o n d v i l l e , 
ainsi qu 'une pér iode de trois 
ans, c o m m e analyste en sys-

j t eme d 'administrat ion. E l l e a 
: suivi des cours spécial isés en 
I b io log ie mar ine , à l ' éco le des 
jPecher ies de la p r o v ince de 
Quebec^ en botanique, à l 'Un i -
vers i té de Montréa l , et en l i t té -
rature, à ce m ê m e endroi t . 
Poursu ivant ses études, e l l e a 
pris un cours par correspon-
dance de l 'Un ive rs i t é d 'Ot tawa , 
des cours de céramique et de 
sculpture au Y . W . C . A . et au 
Mont r ea l M u s e u m of F i n e Ar ts . 
et cette annee, e l l e a suiv i un 

y ^ W M UXA 

cours de haute couture chez 
M m e Cotno i r CaponL 

M l l e Toupin , qui éta i t pré -
sente à l 'assemblee, par l ' entre-
mise de M . P icard , s'est di te 
satisfaite des condit ions o f f e r -
tes par la v i l l e et demanda i t 

.(des précis ions quant au nom-
- V j b r e des heures de t rava i l par 

semaine, qu ' e l l e devra i t^ f ou r -
nir. E l l e demanda i t l e salaire 
de $5,000 par année. 

E l l e {Précisa q u e d 'ord inaire , 
les b ib l io thèques éta ient ouve r -
tes 35 heures par semaine, soit 
de m id i à 6 heures pour le 
lundi j mard i , j eud i e t v endred i , 
f e rmées toute la Journée le 
mercred i , et ouver t es toute la 
j ournée le samedi . E l l e se dit 
p rê t e à f a i r e plus d 'heures de 
t rava i l pendant l 'organisat ion 
de la b ib l i o thèque munic ipa le 

jde St-Jean. Son engagemen t 
f u t proposé par M e Jean Des-
marâ is et secondé pa r l ' é chev in 
|Roy. 

M l l e Toup in prendra ses nou-
ive l les fonct ions lundi, le 3 j an -
iv ier prochain. S. H . l e ma i re 
Eugène Lasn i e r lui souhaita 

lUne cord ia l e b i envenue à St^ 
Jiean e t f o r m u l a le v o e u qu 'e lW 
se p la ise p a r m i nous dans n o ^ 
v i l l e . f y 

U- KxJirin^ 

w J 
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^ " ^ ' s O M K T ART SHOWN !; 
I>ONDO,N ( C P ) — Eighty PvUS-I'l 

sian paintings wil l be flown to j 
Canada for an 'exhibition next i' 
March at the Montreal Museum •• 
oi Finp Arts, it was learned Tues- ! 

jCiay. Murray Chipman, chairman 
of "the museum's I960 centennial 

M a s s e y A p p o i n t e d 
H o n o r a r y P a t r o n 
M u s e u m of F i n e A r t s 
^ T ^ R t Hon. Vincent Massey,, ' 
former Governor-General of Can-
ada, has been appointed an honor-

exhibition, told reporters the : pa t ron o f T h e M o n t r e a l M u -
Russian paintings wil l be shown , ' 
later in Toronto and probably in 
Ottawa. 

SOVIET A R T SHOW?»' 

s e j ^ of F i n ^ A r t s in recognition, 
of his^activehiterest in the arts in , 
Canada. 

Col. Hugh M . Wallis, president, i 
said the Museum is "highly honor- j 
ed" that Mr . Massey accepted the 
nomination. 

(CP) _ Eighty Rus- ^ honorary patron, according 
siati i/afiitings will be flown to ^ the Museum s bylaws, is a per-
Canada for an exhibition next son "distinguished by high rank-
March at the Montreal^Museum or station or by his appreciation 
^ J l ' i l . i i t s , it was learned Tues- .Up ^j-ts » 
dâyTMÛÎ ray Chipman. chairman " V i w i r f 1\T 
of the museum's 1960 centennial : Col. Walks noted that Mr . 
exhibition, told a reporter the i Massey's "personal interest and 
Russian paintings will be shown advice in the Museum's activities 
mfawa. had been greatly appreciated by 

' the of f icers and members of the 
Museum." 

Tn accepting the post of honor-
ary patron, Mr. Massey voiced his 
best wishes for the continued suc-
cess of the Museum, which, in 
I960, marks its centenary. 

Knpiyel de la confiscation de 

(Gazette Photo Service) 

ï ^ j ^ i i ï ^ t ë û i ^ Roussil 
arrive de France à Montréal 

John Walsh at work with water-colors. 

Painter Explains 
'Frustrating' Art 

l u i a c o m m a n d é e . 
On se rappel le qu'une oeu-

vre de cet artiste, mtitulee 
Z ^ F^ix'% a é té^rob je t d'une 
caAie " d e ' la police, i l y » 
Quelques années. Cette s c ^ P -
ture est restée quelque temps 
dans une cellule d'un poste 
de poUce Par la suite, el le 
f é fé expédiée à m e ga e n e 
d 'A r t à Paris. L e pub ic 
Montréalais et f ina lement -
autorités polxcieres locales 
t va f en t réa^i trè,, dé favora 
blement à l 'aspect de cette 

" T c t u e l l e m e n t , Rober t Rous-
sil a soumis des croquis d u n e 
autre statue à sculpter pour, 

p ' r t i c u l l o . Dan . I ' lnteJ-
vf l l le i l travai l le à une aul ie 

ment canadiennes - françaises 
par N e u r puissance d 'expres-

Le ' s cu lp t eur de S3 ans, qui 
v i t dans Un moulin abandon-
né à Tourette f u r Loups, près 
d'ÀnUbes, dans 1« »ud de la 
France, est i^stertent de r e -
tour pour compléter ce der-
nier travai l . 

En France, i l a vendu deux 
oeuvres au Mu j é e Picasso, 

AU MUSEE 

P a r a d e et exposil ion^ 
Pour la seizième année consé-, 

cutive, les enfants qui suivent • 
les cour.s d'art du Musée des ^ 
Beaux-,\rts de Montréal préssn- ' 
teront leur "Parade et Exposi- ' 
tion de Noë l " au Musée, mer-
credi le 23 décembre. 

Deux séances auront lieu, 
l'une à 4 heures et l'autre à 8h. 
du soir. 

L e publie, y compris les en-
fants, peut assister à ces séan-
ces. I l n'y a aucun frais d'admis-

Le sculpteur de plus en 
plus renommé. 

qu'i l décrit comme ';un des 
plus beaux du monde . a 
aussi représenté la France au 
pavi l lon de ce pays, lors de 
l 'exposit ion universel le de 
B r u x e l l e s . . . Enfin, i l v ient 
B saanidinos xts aapuaA ap 
une compagnie " n é m â t o g r a -
phique française qui désire 
tourner un f i lm sur un col-

By MAURICE DESJARDINS 

T H E frustrat ions of water color painting were ; 
I clearly explained Wednesday evening to 150 art ; 
I fans at the "Ar t i s t s in Ac t i on " meeting by 

British-born John Walsh, well-known f o r his f ine 
water colors of the St. Lawrence Seaway. 

In an hour-long demonstration at the Montreal 
Museum of Fine A r t s , Mr^ Walsh showed how di f -
f i c l f e ' a s to work on a slanted piece of paper what j 
wi th the water running and everything. 

Brush in hand, the art-

SEE RUSSIAN A R T 

„ „/J 'DO N ( C P ) — Eighty Rus-
ian paintings wi l l be exhibited 

at the Montrea^Museum of Fine! 
Arts next Marc5r~it-w^ts-^arned j 
Tuesday. M u r r a y Chipman. 
chairman of the museum's 1960 
centennial exhibition, said thej 
paintings wi l l be shown later inj 
Toronto and probably in Ottawa.! 
Chipman has just concluded an 
11-day. visit to Russia. He de-^ 
scribed the Russian collections as : 
"mouth watering in their g lory." 

S ! i^^ë^oX^^ 

self but skirted the difficulty 
by doing five or six paintings 
simultaneously. 

"That way , " he smiled, i 
"you're not too tempted to 
keep adding detail upon detail 
and_êpoil the whole works." 

Iŝ 'Art Patron 

"La Faix". . . discuté ! 
lectionneur d'oeuvres d'art. 

Mais Roussil préférerai t v i -
v re au Canada "un vaste pays 
où les sculptures monunnenta-
les sont- dans une ambiance 
qui leur convient plus natu-
re l lement" , 

ist developed a landscape 
of downtown Montreal he 
had sketched f r o m a Ga-
zette o f f i c e window some 
months ago. 

Mr. Walsh remarked lightlv 
that the scene had a definite 
value for future historian 
owing to the fact most of th 
buildings in the foregroum 
had since fallen under the de 
molisher's pick. 

Another difficulty, he said 
was the poor lighting in thi 
hall in which he was attempt 
ing his aquarelle. 

He said watercolor painting^ ' T ' i m - m o r di- . , 
are more lasting than even o i l s - Jofin 'Steesman, to.mer ^^^^ ^̂ ^̂ ^ 
providing good quality colors sector of the Montreal European paintin?^ 
are used. _ of Fine Arts, saN'îr-TTTTiada has impression it had 

But it's a frustrating medium of F ' " ^ international art ^ v ,nment barking, he sa.d, 
because each stroke of the lost face m . government refused to 
brush is final and can't b6 (.jrcles because of the way the but ine^ go 

scratched from the surface liks has been buy t h e m _ ^̂ ^̂  ^^ 

^ S r S o r p l t i n T i s like treated in recent years. lu-stif-able legally 
He said P - 1 i a m e n t's , , , of us f e e ^ ^ 

Blasts Treotment 
O f Nationol Gal lery 

1, - (CP) 

. f s trustrauns "eouldn't-care-less a i i • > " was 
do a dozen inevitably revives the old taunt obligation cannot be 

prov- off without s o m e stronger 
statement in dofence than has 

paintings- and they're all unsa- ^^ 'p 7a"i r i e-m i n d e d 

•^ ' ' "TS one evening, just be- ' " "Mr '^Jeesman, who recently heen'made'. ' The government. 
Mr. .veeg _ tour which . refu.sed to buy Ihe 

sion. 
On présentera de la musique 

et des chant.s de Noë l ainsi 
qu'une saynète sur la Nativité 
et les réjouissances médiévales. : 
Les costumes et les décors se-
ront confectionnés par les en- j 
fants — de trois à quatorze ans • 
— qui suivent les cours d'art du | 
Musée. ' 

On pourra aussi y voir les ; 
, dessins, les peintures, les mu- j 
raies et les figurines des jeunes ' 
élèves. ! 

Ces séances sont dirigées par ! 
I le Dr Arthur LisrAer, directeur i 
i de l 'école du Musée. | 

^ \ ART PATRON 
^ © N T R E A L (CP)—Governor-

General George P. Vanier has 
been appointed a patron of the 
Montreal MuseanX-jaLiine Arts, 
which ceSEErates its centenary A 
next year. Former governor-gen- \ 
eral Vincent Massey was ap-
pointed an honorary patron. 

THE N E W DIRECTOR of nursing at the Queen Elizabeth ^ 
Hospital, Floranna Dorothy Bryant, a graduate of the McGill 
School for Graduate Nurses, has a hobby - "educating one 

budgie and one dog." , 

One clever amateur interior decorator in our city has 
hit a fine way to display her Christmas cards - she piits them 
against a background of ordinary burlap. It seems to bring 
out all the gay colors. 

The Children's Pageant of ChristmaX will have two show-
ings at the Montreal Museum of Fine Arts, afternoon and 
evening, on Wednesday . . . The Young Women's Christian 
Associations celebrates Christmas tomorrow evening and the 
silver collection will go towards closing a refugee camp in 
Europe during World Refugee Year , . . Forecast m the near 
future - a widespread application of atomic irradiation to 
food processing. Also forecast - an increase in "heat and 
serve" foods as well as dehydrated foods. 

What do people want today? Prof. C. G. Gifford of the 
McGill School of Social Work has one answer - " A secure, 
comfortabe life, free of discipline and change." What has 
happened to-«(iL_£i3irit of ^venture? 

l^krt Patron 

tnai 

Exposit ion con jo in te 

fore dark, the big fish strikes. ' "hod V c r o s s - c o u n t r v tour 

In other words, the painter ^̂  , ^ Rational paintings for economv reasons 
hits." . ^ , S " waV director of the U id it had t i c v^ 

S 2 s T g r s î « ' . e r e untU he resigned it would supply th. 
"working" a drawing too much, last Spring. ' ' -insulting Sum' 

.He said he had that fault hyn-. B e w i l d e r m e n t , D.smay. s a i d th" 
^ ^ - T T ^ l i e said everywhere bo. wont Mr. -S-ecgman a r t 

• A U ^ s t l be found bewilderment, and di..- f - r ^ m e n h^s cut th^ .a ^ 

purcha.so of two paintings by the same t.n m Bnta.n g ^ ^ 

MM. Sam Borenstein et Gert European ^ certain ^rrin.ent grants^ J ^^^^ 

h Z T . v e / ' b e e n ex-

M. Borenstein est un ^ a n t i q u a i - ) 

re résidant à 5777 ^avenue Rand,t • 
Côte St-Luc. II a étudie a 1 Ecole w JeS BeaUX-MiS 
des Beaux-Arts et au Monument 
National. ierme pour les teles 

^ aJ ' M u S r t . Musée des B.aux-A^s ^ 

MONTREAL (CP ) - Gover-
General George P . Vanier has 
been appointed a patron of the 

Montreal Museum of Fine Arts 
which- ttlcbiaLui, ill. CtfTtenar: 
next year. Former governor-gen 
eral Vincent Massey was ap( 
pointed an honorary patron. 

r i î S T " Ea o T au YMCA MontrTaTTerr .ermo les 24, 25 
Sydney Carter. et 26 décembre « 

un collectionneur de Toronto, J - ' - / ' . ^^ 'N^ l r e t du J r de 
M Joseph H. Hirshorn, possédé les fetes de Noei 
cinquante-quatre de ses tableaux 1 An 

M. Lamartine, un decorateui-f 
du 1330 rue Sherbroke ouest, a ; 
déjà exposé ses tableaux au Mu- ; 
sée de Montréal, à la Ga ler i e ' 
Nationale du Canada et a Tokyo, 
au Japon. ' , , , 

Né en 1898 à Baden en Allema-
gne il a étudié la peinture a 
Un i ve r s i t é de Heidelberg et a 
l 'Académie des Beaux-Arts de 
Karlsruhe, en Allemagne. 

chairman-
pl?ined satisfactorily, bp 
t h e further re,<;i£nat;ion of _ 
trustee F. Clpvp.land Morgan of , 

i Montreal had caused great con- , 
1cern. 

Mr. Morgan said in his letter , 
of resignation he quit because 
the board of trustees was not 
consulted when a new gallery 
chairman was appointecL^^^^^^^ 

p J v T .See R u s s i a n ' A r t 
• I T / I M D O N ;CP) — Eighty RUS; 

.sia^i/Daintingî 

11 utilise surtout 1 huije le pin-
ceau et l 'encre et vise a faire de 
chaque tableau "une symphonie 

^ - 1 r^ti r-rtrV-lortT 

__ _ ^ ;cp) — 
'sia4i/paintings will be exhibited 

^ at the Montreal M u s e u m ofJiSie 
; A r t s nex t 
:f Tues ( i a y . 

couleurs harmonieusement 
nar la. composition' 
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photo LA PRESSE 
TEMOINS D'UNE AUTRE EPOQUE: — Ces deux manique, datant de 1870. A droite, "Yvonne de 
poupées anciennes font partie de la collection Beauchamp" viendrait de Paris, où elle aurait été 
Elizabeth Bennet (Mme C. M. Lewis, de Montréal), fabriquée en 1870 par M. Bru. On notera l'expres-
collection exposée au Musée des Beaux-Arts. A sion presque vivante des grands yeux d'Yvonne, 
gauche, c'est une poupée qu'on croit d'origine ger-

eii 

• Chi ldren re-enacted the story 
of Christmas against the back ̂  
g round of a Med ieva l Church and 
square in the Montrea l Museum i 
of F ine A r t s last night. i 

It was the 20th annual produc-
tion of " T h e Pageant of Christ-
mas" , comp le t e with stained glassi 
windows, huge murals and sculp-
tures of re l i g ious f i gures which I 
the students made. 

T h e pageant , as in the past, 
came out of an assignment tl ial 
c h i l d r e n in the Educat ional : 
Depar tment of the Museum hadi ' 
to do f o r Christmas. 

By co-ordinat ing the i r e f f o r t s 
they covered all the aspects o f . 
the ex te r io r of a med i eva l cathe-
dral and surrounded it wi th paint- ' 
ings represent ing the ways peop le 
in the M idd l e A g e s wou ld cele-
brate the H o l y Day. | 

Dr. A r t h u r L i smer said thei 
students, aged f our to 14, w e r e 
a l l owed to go in whateve r direc-i 
t ion they wanted, which inc luded | 
choosing the themes f o r the i r 
works. One student concentrated, 
on the Christmas feast of a f am i l y ! 
ce lebrat ing the Na t i v i t y 500 years 
ago. i 

But the students combined j ' 
e f f o r t s f o r the pageant. T h e 
o lder ch i ldren took the adult 
roles of Christ 's f am i l y and W i s e 
Men and the younge r ones spread 
their talents among the score of 
minor roles in the story of Christ-
mas, act ing in f r on t and behind 
the curtain hang ing over the 
door of the i r improv i sed cathe-
dral. 

CP Le choix du collectionneur J' ' 
o U e y ^ o u m e r 

flrLCA/iji^ . i f/^ "î 

deâ ..^ptâ 

I l y a un peu plus de cinq 
ans, Elizabeth Bennet (aujour-
d'hui M m e C. M . Lew i s ) com-
mençait à collectionner les pou-
pées rares. Sa collection s 'é lève 
maintenant à 200 poupées dont 
une dizaine sont exposées au 
Musée des Beaux-Arts, sous les 
auspices du Comité féminin et 
dans le cadre du "Choix du 
col lectionneur". 

On pourra donc voir d' ici au 
6 janvier , à gauche dans le 
grand hall d 'entrée, des pou-
pées viei l les de plus de çent 
ans. L a plus ancienne, remon-
terait à 1780 : c 'est un petit 
monsieur en costume de cour, 
haut c omme trois pommes, qui 
paraît tout disposé à danser le 
menuet. 

L a tai l le moyenne de ces 
poupées en papier mâché, en 
porcelaine, en chevreau ou en 
bois est de 8 à 21 pouces de 

^ hauteur. El les sont habillées de 
soie, de satin, de dentelle et de 
velours. On pourra m ê m e vo ir 

: l es meubles " d ' époque " minia-
ture, puisque de tout temps, la 

: poupée a eu son " m e u b l é " , 
j E l l es ont des noms évoca-
teurs : Yvonne de Beauchamp 

i qui " v i v a i t " en 1870 a été bap-
' tisée ainsi par une autre col-
lectionneuse de Nouvelle-An-

gleterre qui la baptisa en sou-
venir d'une de ses ancêtres. 
E l l e est l 'oeuvre d'un fabricant 
de poupées de Par i s qui s 'appe-
lait, nous dit on, Bru. Lisette, 
qui a des cheveux véritables, 
serait une -eomposition de M. 
Jumeau, de Par is , de m ê m e " 
que Lil i . 

" Sa G r â c e " un modèle qui 
ressemble aux poupées qui ont 
servi à amuser la reine Vic-
toria dans sa petite enfance, 
viendrait de Hollande et porte 
une robe authentique de satirj 
ivo ire orné de dentelle Malines 
rose. Une " G r e i n e r " de Phila-
delphie date de 1853. Une au-
tre en porcelaine de Chine au-
rait été conçue en A l lemagne. 

M m e Lewis a collectionné 
ses poupées sans a^'oir à par-
courir le monde. L a plupart ont 
été acquises à Montréal , au 
cours de ventes à , l 'enchère, 
ou aux Etats-Unis, d o m m e ces 
objets sont passés de main en 
main, sans avoir leur "généalo-
g i e " bien définie, plusieurs dé-, 
tails' concernant leur origine 
restent forcément obscurs. Ce-
pendant, l e fa i t d 'avoir duré 
jusqu'à nous, si f rag i les qu'on 
ose à peine les toucher, leur 
donne une importance a u x 
y e u x des collectionneurs de 
toutes sortes. 

U ' 
rods ûiut rancks 

H a r r i e t -

H i l i 

S a y s : 

Monsieur le directeur. 
Permet tez -moi de fé l ic i ter 

Jean Sarrazin pour son article 
sur notre musée des Beaux-
Arts, publié dans l 'édition de 
samedi dernier. 

I l signale avec justesse le 
grand manque d' intérêt de la 
grande part ie des Canadiens 
français à l ' égard de cette 
institution. Cette observation 
ne fa i t qu'accentuer, que re-
mettre à jour cette position, 
déplorable à mon avis, de la 
mental i té canadienne-française: 
la peinture, la sculpture, c 'est 
pour les " snobs " . Pour m a 
part, j ' a i eu l 'occasion de 
visiter notre musée et m ê m e , 
à quelques occasions, de le 
f a i r e visiter à des amis de 
l ' ex t é i l îu r . Presque à chaque 
fois, j ' en suis sorti a vec l ' idée 
que seuls les " snobs " pouvaient 
y trouver quelque chose d'in-

! téressant. Car on s'ennuie 
dans notre musée, c 'est in-
croyable ce qu'on s'ennuie ! 

Avan t d 'a l ler plus loin, j e 
signale que j e ne veux par ler 
ici que de la collection perma-
nente. 

' Ce qui f rappe le plus, quand 
on entre au musée, c 'est de se 
retrouver seul au pied d'un 
grand escalier, et d 'avoir à se 
guider soi-même. On est perdu 

/ant d 'avoir fa i t un pas. Alors, 
de deux choses l 'une : ou bien 
on voit qu'i l y a en vente un 
guide exclusivement publié en 
anglais, et alors l 'aspect rébar-
batif du vendeur nous empêche 
de l 'acheter, ou bien on ne le 

• voit pas, et on n'est pas plus 
avancé. Toujours est-il qu'on 

se risque à monter l 'escal ier . 
L à on est déconcerté. I l y a i 

quelques sculptures de valeur, 
mais éparpil lées au possible, 
et surtout un ou m ê m e deux> 
gardiens qui vous regardent 
avec curiosité, c omme si vous 
étiez un nouveau spécimen 
pour la collection chinoise ou 
japonaise. 

Car on trouve dans ces salles 
orientales un encombrement et 
un manque d 'ordre incroyable. 
Juste assez pour nous dérouter 
un peu plus, et nous Voici de 
nouveau dans la salle princi-
pale. Quant aux salles de pein-
tures, i l y en a au moins une 
qui est f e rmée , parce qu'on y 
prépare une exposition à venir. 

Avez-vous dé jà vu la salle 
de peinture canadienne ? Pour 
m a part, j e ne l 'a i vue qu'une 
fois, el le était dans un . petit 
coin, à peine éclairé, et devait 
mesurer 10 x 25 pieds. L à s'en-
nuyaient à mourir les quelques 
belles oeuvres de Kr ieghof f et 
Kane . Comme j e m'ennuyais 
plus qu'elles, j e les ai quittées 
pour rendre visite à ceux qu'on 
se plaît à appeler les "V i eux 
Ma î t r es " . Vieux ah ! ça oui, i ls 
l e sont ! • I ls semblent avoir été 
mis là au hasard, sans consi-
dération trop grande de style 
ou d'époque, accrochés sur un 
mur qui aurait bien besoin . . , 
de peinture. 

Alors, plus découragé que ja-
mais, on. se résout à redes-
cendre en bas, où on espère 
trouver mieux. 

En désespoir de cause, on 
descend dans le fond du vais-

seau fantôme pour y trouver 
enfin des pièces intéressantes, 
parce que replacées dans leur 
cadre naturel : j e veux parler 
de ces meubles canadiens-fran-
çais et de ces pièces indiennes 
qui malheureusement sont ré-
duites à occuper un espace si 
restreint qu'on a de la di f f i -
culté à y marcher , surtout si 
deux ou trois braves c o m m e 
nous s 'y trouvent aussi. E t on 
sort du musée des Beaux-Arts 
c omme on y était entré, en se 
demandant ce qu'i l y a. 

Voi là comment m 'es t apparue 
la collection permanente du 
musée des Beaux-Arts de Mont-
réal . 

J 'en suis profondément déçu, 
car j e suis un amateur d'art, 
qu'i l soit d 'hier ou d'aujour-
d'hui, et surtout parce que j ' a i 
constaté que le musée des 
Beaux-Arts de Montréal possè-
de des pièces très intéressantes 
et splendides. Mais on ignore 
généralement la présence de 
ces chefs-d'oeuvre parmi nous, 
et si on la connaît, i ls ne sont 
pas m i s en évidence, et on doit ! 
chercher assez longtemps pour 
les trouver. 

J 'espère une seule chose : ; 
c 'est que l 'art ic le de M. Sar-
razin ait eu sur les directeurs 
du musée un e f f e t aussi stimu-
lant que celui qu'il a eu sur 
moi, et qu'avant de lancer leur 
appel au publie, ils lui fassent 
connaître les valeurs que notre 
musée doit garder et non pas 
vendre pour assurer sa subsis-
tance. 

M. P A G L 

For Rich Only-
Swan's Down! 

Q U I T E A F E W Montreal women collect old 

O a ^ M f t dolls. One of the most ardent collectors is 

r f y f ^ ^ ' t ^ Virginia Douglas Dawson who has an out-

T f f standing collection. The other day Mrs. Daw-

son received a call f r om an old fr iend, water-

y K f l f c C ^ colorist Geraldine Chisholm who said she had 

discovered an old doll among her mother 's 

possessions and would Mrs. Dawson be interested in it? Mrs. 

Dawson asked her to identify the doll 's markings. 

It turned out to be one of the celebrated French Jumeau 

dolls of the 1880 period. As Mrs. Dawson put it, "One of the 

finest French dolls you could possibly f i nd . " The doll has 

big, lustrous brown eyes and hair of Tibetan goatskin. Actually 

it 's a girl doll dressed as a baby in a little pelisse of f lannel 

edged with swan's down, itumerous petticoats and a long 

dress of " c o b - w e b b y " white cotton with rows and rows of the 

finest tucking and lace inserts. 

Mrs. Dawson tells us the babies of the rich wore such 

clothes before the turn of the century and the swan's down 

on a baby outfit certainly might be taken as a symbol of . 

"conspicuous was t e . " 

A M O N G T H E 3,000 M E A U S being served 
in the Montreal General Hospital en Christ-
mas Day wi l l be one especial ly prepared 

t ray of dainties to eoax the appetite of a 
small boy dying of leukemia. One hospital 
dietitian who has been able to win the chi ld ' » 

confidence is the only person who can persuade him to eat. 
A patient whose appetite wil l need no coaxing is an e lder ly 
woman brought in a f ew days ago suffering f r om malnutrit ion. 

The other evening nurses and members of the secretar ial , 
Clerical and other staf fs at the Royal Edward Laurentian 
Hospital Montreal Division, held a Wrapping Bee when some 
1,100 parcels for patients we re packaged in the gayest 

' " ^ N ' e w ' w e r e s t i n g w a y to wear your hair f o r Christmas 
festivit ies — swept into a pouf on the top of your head, 
sides neat and close. 

There was more than « passing nod to the children by those 
who attended the Montreal Museum of Fine Ar t art classes f o r 
their fresh drawings, paintings and murals on v i ew at yester . 
day 's Christmas pageant there. Tho children rang* f r om 
three to 14. 

Au MuxAp. fJpH Rcmi r.Arfa^ 
•• Paul Gladu, bien connu des 
^ lecteurs de Notre Temps, nous 

dit que l'exposition qui a cour.s 
actuellement est "un véritable 
cours d'histoire de l'art" qu'il 
ne faut pas manquer. On y 

' voit, entre autres, jusqu'au 6 
décembre, à la Galerie Morri-
ce les célèbres fac-similés du 
musée viennois l'Albertina. 

Les amateurs d'art esquî-
: mau ne devraient pas man-
I quer de se rendre ces jours-
! ci à la Canadian Handicrafts 

Guild, 2025 rue Peel; on vient 
d'y recevoir une collection qui 
fait grand honneur à ces ar-
tistes de la pierre. 

Yvonne RIALLAND. 
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Montreal Museum Features Canadian Jewish Art 
T h e exh ib i t i on o f w o r k s by Canad ian 

Jewish artists, w h i c h was shown at the 
M o n t r e a l M u s e u m o f F ine A r t s f o r a 
three w e e k p e r i od b e g i n n i n g Oc t obe r 29, 
was o n e o f the h i gh l i gh t s o f the re l e -
b ra t i on in h o n o u r o f the Bicentenary o f 
Canad ian Jewry . Th i r t y - e i gh t Jewish 
artists f r o m all parts o f Canada submit ted 
select ions f r o m w h i c h the C o m m i t t e e o f 
Ar t i s ts chose one or t w o representat ive 
i tems. T h e exh ib i t i on inc luded 53 paint-
ings and 4 pieces o f sculpture. 

Right: Harry Mayerov i tch, Chairman of the 
A r t Exhibit Committee, Mrs. Samuel Bronf-
man, honourary chairman, and The Honour-
able Ellen Fairclough, Minister of Citizen-
ship and Immigrat ion, admire Mr . Mayer-
ovitch's plaster sculpture. T h e Song. Mrs. 
Fairclough participated in the official open-
ing of the exhibit ion, which coincided with 
the 12th Plenary Session of Congress, and 

was attended by many of the delegates. 
Below: Stanley Lewis , a young Montreal 
sculptor who has recently returned f rom 
several years of study and work in Italy, 
stands beside his stone sculpture, Celestial 

Attraction. 

u 

Education 

'Continued from Page 4) 

is g o n e . A r a t h e r r e luc tan t A m e r i c a n 
J e w r y is b e i n g f o r c e d i n t o cu l tu ra l 
m a t u r i t y a l m o s t a g a i n s t its w i l l . F o r t h e 
first t i m e in h i s t o r y , it is o n its o w n in 
e f f o r t s t o s t r e n g t h e n its cu l tu ra l in-
s t i tu t i ons a n d d e v e l o p its o w n scho lars . 
N o t e v e n t h e e m e r g e n c e o f I s rae l , w i t h 
a l l its p r o m i s e f o r e n r i c h m e n t o f J e w i s h 
cu l tura l l i f e he r e , can sa t i s f y o u r cul-
tu ra l needs . A n A m e r i c a n J e w r y that 
has r e j e c t e d s o firmly t h e r o l e o f s e c o n d 
class p o l i t i c a l c i t i z e n s h i p on t h e A m e r -
ican scene w i l l n o t d o c i l e l y accep t a 
r o l e o f s e c o n d class cu l tura l c i t i z e n s h i p 
o n the w o r l d J e w i s h scene. E x p e c t a t i o n s 
a r e h i g h « f o r a cu l tu ra l e x c h a n g e be-
t w e e n I s rae l a n d t h e U n i t e d States 
( r e a d — C a n a d a ) e n r i c h i n g b o t h J ewr i e s , 
bu t t h e v e r y w o r d " " e x c h a n g e " i m p l i e s 
a t w o - w a y r e l a t i o n s h i p , w i t h n e i t h e r 
p e o p l e b e i n g cast p e r m a n e n t l y in the 
r o l e o f g i v e r o r t ake r . I f it is t rue tha t 
I s rae l c a n n o t r e m a i n f o r e v e r d e p e n d e n t 
e c o n o m i c a l l y o n A m e r i c a n J e w r y , 
n e i t h e r can A m e r i c a n J e w r y f o r -
e v e r r e m a i n d e p e n d e n t c u l t u r a l l y on 
I s r a e l . " . . . " A n d t h e r e is p l e n t y o f 
evidence for the repeated contention 
that American Jews will warmly sup-
port Jewish culture anywhere, as long 
as it is not in the United States (or 
Canada). The charge that "kultur far 
yenem" characterizes our attitude is 
perhaps cynical, but not without some 
foundation. Overseas cultural institu-
tions of all kinds have been supported 
from individual and communal funds 
with more generosity and understand-
ing than are extended to comparable in-
stitutions in America. (Think of our 
own Teachers' Seminaries, for ex-
ample.) Clearly, what is lacking is not 
the generous impulse but a conviction 
that Jewish cultural activity merits 
major support . . .", here in Canada not 
less than overseas. 

I t is v e r y e v i d e n t that th is phase o f 
J e w i s h E d u c a t i o n has b e e n e n t i r e l y 
n e g l e c t e d on t h e C a n a d i a n scene. " W e 
a re n o t n o w t h i n k i n g o f tha t w h i c h 
g o e s by t h e n a m e o f A d u l t J e w i s h 
E d u c a t i o n in o u r v a r i o u s c o m m u n i t i e s 
and w h i c h finds its e x c u s e o n t h e 
g r o u n d that i t is " i n f o r m a l " . N o r a re 
w e d e p r e c a t i n g i ts i m p o r t a n c e o r be-
l i t t l i n g t h e s t r enuous e f f o r t s m a d e in 
its b e h a l f by R a b b i s a n d J e w i s h Educa-
to rs in the i r r e s p e c t i v e c o m m u n i t i e s . 
W e k n o w v e r y w e l l w h a t a d i f f i cu l t 

a n d f r u s t r a t i n g task it is t o " "se l l " 
J e w i s h E d u c a t i o n t o adul ts , a n d w e ex -
t e n d t o a l l w h o a r e e n g a g e d in its p r o -
m o t i o n o u r v e r y s ince re a p p r e c i a t i o n 
and e n c o u r a g e m e n t . 

Scholarship 
W e are s p e a k i n g t o n i g h t o f J e w i s h 

s c h o l a r s h i p w h i c h has b e e n t h e d i s t in -
g u i s h i n g m a r k o f o u r p e o p l e and t h e 
v e r y essence o f o u r ex i s t ence , and 
w h i c h , alas, is r a p i d l y f a d i n g a w a y f r o m 
o u r m i d s t . I n a c o m m u n i t y o f a q u a r t e r 
o f a m i l l i o n J e w s m a r k i n g its 2 0 0 t h 
a n n i v e r s a r y in t h e m i d s t o f f r e e d o m 
a n d p l e n t y u n p a r a l l e l e d in t h e h i s t o r y 
o f any J e w i s h comrr lun i t y ; in a c o m -
m u n i t y w h e r e m i l l i o n s a re spen t o n f a n -
tast ic s t ructures f o r s y n a g o g u e s , hos -
p i ta ls , h o m e s f o r t h e A g e d a n d 
Y M H A ' s ; w e c a n n o t p o i n t t o a s i n g l e 
i n s t i tu t i on o f h i g h e r J e w i s h l e a r n i n g o n 
t h e C a n a d i a n scene, e x c e p t f o r o u r p i t i -
f u l T e a c h e r s ' S e m i n a r i e s . W e h a v e be-
c o m e so i n d i f f e r e n t t o t h e n e e d s o f 
J e w i s h s c h o l a r s h i p tha t w e h a v e m a d e it 
a c o n d i t i o n tha t n o s tuden t b e a d m i t t e d 
t o o u r T e a c h e r s ' S e m i n a r i e s w h o d o e s 
n o t c o m m i t h i m s e l f in a d v a n c e t o 
J e w i s h t e a c h i n g . O n e is r e m i n d e d o f 
t h e m a n w h o o n t h e H i g h H o l i d a y s 
s o u g h t a d m i s s i o n w i t h o u t a t i cke t i n t o 
t h e s y n a g o g u e t o ca l l s o m e o n e out , b u t 
w h i l e p e r m i t t i n g h i m t o g o in f o r a 
m o m e n t t h e S e x t o n a d m o n i s h e s h i m b y 
s a y i n g ; " " G o d h e l p y o u i f I ca tch y o u 
p r a y i n g " . 

W e s h o u l d n o w g i v e s e r i ous a n d 
f a v o u r a b l e c o n s i d e r a t i o n t o t h e c o n v e r -
s i on o f the t h r e e T e a c h e r s ' S e m i n a r i e s 
in o u r t h r e e l a r g e r c o m m u n i t i e s i n t o 
C o l l e g e s o f J e w i s h S tudy c o m p r i s i n g 
w i t h i n th e i r p r o g r a m s , in a d d i t i o n t o 
T e a c h e r - T r a i n i n g courses o n a l l l e v e l s , 
a l so p r e p a r a t o r y courses in R a b b i n i c s 
o n an i n t e r - d e n o m i n a t i o n a l p l a t f o r m , 
courses o f pa r t i cu l a r J e w i s h in te res t t o 
J e w i s h soc ia l w o r k e r s , a n d o t h e r 
courses o f g e n e r a l o r spec i f i c in t e res t 
t o t h e s c h o l a r l y m i n d e d in o u r c o m -
m u n i t i e s ; a l l o n a su f f i c i en t l y h i g h 
a c a d e m i c l e v e l t o m e r i t c o l l e g i a t e status 
a m o n g i n s t i t u t i ons o f h i g h e r l e a r n i n g 
in C a n a d a . 

G i v e n the u n d e r s t a n d i n g t o r e c o g n i z e 
t h e s y m p t o m s , a n d g i v e n t h e d e s i r e t o 
c h a n g e t h e c o u r s e o f e v e n t s t o c o m e , w e 
h a v e t h e means , t h e a b i l i t y a n d the 
m a n p o w e r t o d e e p e n the p r e s e n t l y 
s h a l l o w r i v e r b e d o f J e w i s h E d u c a t i o n 
e v e n as w e e x t e n d its w i d t h . . . 

Ghitta Caiserman, we l l -known Montreal artist, whose works can be found in every major 
Canadian Gal lery , stands beside her two oils, G i r l , Mi r ror , Bird and Harlequin 

i 
I > - ' 

" 

Louis Muhlstock, prominent Montreal artist, is shown beside his o i l painting of T h e Late 
Isaac Levine, col lect ion of Mr . and Mrs. H . Levine, Montreal . 
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Collectors'' Choice 

Mrs. C. M L e w i s w i th a f e w o f the do l ls i n h e r c o l l e c t i o n ^ f ' ^ l o r ' ^ T ™ t h e ^ w i l l 
be on d isp lay at the Mon t r ea l M u s e u m of F in e A r t s unt i l Jan. 6. 

Museum 
Has Dolls 
On Show 
By W E L L N E R O 'CONNELL 

Choosing ten dolls f rom her 
collection of 200 for the cur-
rent Collectors' Choice exhibit 
at the Montreal Museum of 
F ine Arts was dif f icult f o r 
Mrs. C. M. Lewis. 

" I t was hard to know where 
to begin," she says. " I disqua-
l i f ied the waxed ones because 
of the lights in the exhibit 
cases. I 'm afraid the heat 
would be too much fo r them." 

Sizes of the dolls in Mrs. 
Lewis ' collection range f rom one 
inch to about 27 inches. Some 
are of unglazed porcelain, 
others of glazed china, papier 
mache, wax, and wood. 

Starting with a f ew which 
her grandmother had saved, 
Mrs. Lewis began building her 
collection f i v e y e a r s ago. 
"Fr iends have given me some, 
a f e w have been bought here, 
and I acquired about 15 at 
an auction sale in Hancock, 
N.H. 

"My oldest doll dates back 
to 1780, and my newest, 1880. 
French dolls are the m o s t 
sought after, and I have both 
Jumeaus, which are the most 
f a m o u s in the world, and 
Brus, which are among the 
rarest. Both creators were 
Parisians. 

"Severa l of the dolls have 
real hair or wigs of goat's 
hair, others were made with 
M d hands and feet, and one' of 
them is a jointed wooden one, 
the kind Queen Victoria used 
to play with and dress." 

Among the striking items in 
Mrs. Lewis ' array of dolls is , 
"Madame de Pompadour", a 
delicate f igure with mirror in 
one hand and powder puff in 
another. As the music box on 
w h i c h she s i t s p l a y s , 
"Madame" tilts her head and 
daintily applies powder to the 
tip of her nose. 

/ 

Important 
exhibition 
âî'Museum 
The most important exhibition 

over created by The Montreal 
Museum of Fine Arts — a price-
li't.!» lulleuuun 01 220 European 
masterpieces — will inaugurate 

• (he Museum's centenary Jan. 19, 
it was announced Tuesday. 

Governor-General George P. 
Vanier, who recently extended 
his patronage to the Museum, 
wUl open the show and the year-
long celebration of its one hun-
dred years of activity. 

The exhibition represents a 
century of private collecting by 
Canadians and underlines the 
role private collectors have play-
ed in developing the Museum's 
art treasures. 

"This museum has benefitted 
more from the generosity of priv-
ate collectors than any other mu-

fscum of its type and size on the 
i continent," said Dr. Evan H. Tur-
ner, director of the Museum. 

; Col. Hugh M. Wallis. president 
of the Museum, .said the exhibi-
tion had been organized as a tri-

' bute to the people "who, by their 
I gifts and bequests, have lielped 
I to make the Museum one of Can-
lada's leading art centres. 

^ "Without their help," he add-
led, "the Museum's collections 
J would be far less important for 
1!: is only in recent years that we 
have funds for acquisitions." 

• The exhibition is a survey of 
(he evolution of Canadian collect-

, ing and will include works from 
the ,groat Vai Home, Angus and 
Lord Strathcona collections. 

Also highlighted will be mas-
terpieces from the well-known 
collections of Robert Reford, Sir 
George A. prummond, Elwood B. 
Hosmer and James Ross. 

In the case of the Drummond 
and Ross collections, which were 
auctioned in London at famous 
sales, pictures have been loaned 
f rom their present owners in 
various parts of the world. 

I Viewers will see works by such 
masters, as Durer, Bronzin, Ru-
bens, Rembrandt, Canaletto, .Rey-
nolds, Georges de la Tour, Gains-
borough, Hopner, Raeburn, Bo-
nington, Renoir, Degas, Monet, 
Sisley, Pisarro, Corot, Courbet 
and Cezanne. 

The exhibition covers the work 
of artists whose reputations were 
established before ,1914, such as 
Braque, Picasso, Modigliani and 
Signac. 
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Dolls From PasJ: Little Maria Flood, 
BV2, cl imbed on a chair to get o efoser 
peek at the Elizobeth Bennett collec-
t ion of dolls and doll's house furni ture 
now on display at the Montreol Mus-
eum of Fine Arts. The dolls, dot ing 

FORMES ET yj^^g^j ^ 
TOURNES VERS L'AVENIR 

par JEAN SARRAZIN 
J . I nouvelie devait huit pieds de hat-t, et travail-

d ressed in, fout de même nous parvenir lée en force à l'aide de simples 
_J' #111 AAl ICAA MAf D A ^ I IV-A AM «hi I ^ n i. — — l_ 

chiMren then. Port of o collection of| ^ ^ ê ^ h é T e r m e ^ ^ t i o ^ r pVs 
ZOO, most of the dolls were mode in' tôt: l'acquisition par le musée 
Europe. <r,azettp Phntn .Sfl'vire) 

Treatment Of Artists ' 
M^rs Cultural Growth 

; MONTREAL (CP) — When^ "Kl imt painted slowly," she O 
jMaeda Primavesi, an Austrian ^ said. "He would let his sitters L J d i 
iWho lived here for 10 years, went move about as they wanted so V T ( " 0 
Ito an exhibition at the Montreal | that he could capture what was v 
Museum of Fine Arts she came most charcteristic about them." 
iface-to-tace with a sketch of her-' Miss Primavesi, an art tes^cher 
iself. On the wall a few feet away. tierself, said her family became 
was another. ; acquainted with Klimt because 

" I was astonished," she said in lier father, an industrialist, was 
an interview. 'a financial backer of Wiener 

The two pictures were origin-i.^fkstaette an art centre estab- . 
als among a series sketched ofi l ' fhed so that Khmt and others; 
her during her childhood by Gus-^ke him could create new Aus-
tav Klimt, and M^ere part of ani^nan art that would express their: 
exhibition of Austrian drawings^™®-
from Vienna's Albertina gallery ! ENCOURAGE ART 
PORTRAIT IN V IENNA ' Klimt and his contem-

MissPr imaves isa idKl imt , who;Poraries spent a good deal of 
died in 1818, did "about 4 0 " l ' ™ e at the Primavesi country 
sketches of her as a y o u n g s t e r , home. He also painted a portrait 

;for an oil portrait now in .the « . " e i " mother. , ^ , 
:iMuseum of the City of Vienna.! I " Austria people feel it nec-
ÎThe sketches that were on v i e w essary to give artists moral .sup-

' ihere until just before Christmas P^, ' to associate personally 
'were entitled "Maeda Pr ima-with them, ' she said. I think . 
vesi " and "Girl Seated from it « rather sad that m Canada. A 
jTj.Qjjt " artists are left alone. They have j y 

Miss Primavesi, who lived in n" J.ea' contact with the general 
Toronto for two years before set- Pu^ijc. ^ 
tling in Montreal, owns seven of People here don t seem to 
these sketches. Some are in her realize that the soul of an artist 
mother's possession in V i e n n a , and a businessman are two dif-
and the others are in the Alber- 'erent things Their outlook that 
tina collection. artists should be able to look 

pi— after them.selves is basically bad 
fK / Jor the cultural development of 

v ^ - Canada." 

f rom 1780-1880, o re 
O U t h e n t i c f a s h i o n s o f t h e p e r i o d a n d i Musée des Beaux-Arts, en outils. Dès que cela sera pos-
w e r e o c t u a l l y u s e d o s p l a y - d o l l s b y ' «•«''nier mois de l'année, sible, nous en donnerons ici 

_ Jà Seul le manque de place m'a une photo prise sous un bon 
angle. 

Roussil est un sculpteur de 
talent, courageux de surcroît. 
Victime, il y a quelques an-
nées, d'un iconoclaste imbécile, 
le voilà rendu aujourd'hui en 
Europe, oij il estime trouver 
plus de liberté d'expression. Et 
c'est encore un des artistes ca-
nadiens qu'un certain climat, 
une certaine incompréhension, 
auront momentanément écarté 

d'une sculpture de Roussil, grâ-
ce à une subvention du Conseil 
des Arts du Canada. J'aurais 
volontiers publié dans nos pa-
ges la photo de cette oeuvre, 
si celle qui nous a été envoyée 
permettait de bien la voir, en 
dehors des personnages officiels 
qui la masquent en partie. (In-
cidemment, les services qui'en-
voient ainsi des photos aux cle nos rives. Il est vrai quo 
journaux devraient savoir que 
c'est l'oeuvre d'art qui inté-
resse la public et non le visage 

mutiler les statues et brûler 
des livres n'a jamais mené à 
rien de bon 1 C'est pour cela 

du président de ceci ou du di- , que la décision du musée des 
recteur de cela . . . ) . 

Roussil a conçu son oeuvre 
abstraite "af in, dit-il, qu'elle 
reflète les mouvements et les 
émotions qui tourrrientent l'hu-
manité." Cette oeuvre, d'après 
la photo, revêt la forme d'un 
phallus découragé. Aussi le Dr 
Lismer, du défunt groupe des 
Sept, a-t-il émis des commen-
taires à l 'effet que "Roussil at-
taque un problème en sculpture 
avec l'esprit de ses aïeux au Ca-
nada français. Ce vigoureux ar-
tisan, ajoute-t-il, a la patience 
et l'énergie de transposer la 
croissance organique en un : 
symbole, une idée, une oeuvre 
d'art, sans détruire le rythme 
et la forme d'un arbre vivant." 
Et voilà pourquoi votre fille ' 
est m u e t t e . . . ! (et pourquoi 
il nous faut un musée d'Art 
moderne). 

Ceci dit, la sculpture de. 
• Roussil, d'après ce que j'en 
I ai vu, est loin d'être dénuée 
! d'intérêt. C'est une oeuvre tail-
j lée dans un tronc d'orme, de 

Beaux-Arts d'acquérir l'oeuvre 
de Roussil et de le soutenir 
dans son effort mérite d'être 
soulignée. Nous sommes d'au-
tant plus prêts à le faire que 
nous n'avons pas ménagé nos 
critiques à cette vénérable ins-
titution dans d'autres domai-
nes. 

* * 
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p o r t r a i t en ¥ s t a n t une e x n o s î t î n n f 

• Au UrtÂh /vî T 

Man of Action 

Dr. Evan H. Turner 

Thirty-one year old 

director of the Montreal 

Museum of Fine Arti^ 

. -e ,, 
•}' célèbres 
t; Klimt. 

A quelques 
, lavait un autre 

^ C a n a d a depuis 10 Ces f P R i d g e w o o d , a rêvé-

A n y o n e w h o v i s i t ed the M o n t r e a l 
M u s e u m o f F i n e A r t s s e ve ra l months 
a g o could v e r y we l l have been f o r g i v e n 
i f he looked surp r i s ed a t w h a t he s a w 
P a r t w a y up on one s ide o f the impos-
ing m a r b l e s t a i r w a y t h a t leads to the 
m a m g a l l e r i e s w a s a smal l H e n r y 
M o o r e s ta tue o f a r e c l i n i n g nude w i t h 
a g r e en , pot ted p l an t a t i ts base. A t the 
v e r y top o f the l a n d i n g w a s the black-
swa thed eques t r i an s tatue , the " P i c a -
d o r " , wh i ch looksd f o r al l the w o r l d l ike 
Don Q u i x o t e r e a d y to set off on one o f 
his f a n t a s t i c j o u r n e y s . 

I t w a s al l p a r t o f the first exh ib i t i on 
put on by the Museum ' s n e w d i r e c t o r 
D r . E v a n H . T u r n e r , ca l l ed , " A r t and 
the F o u n d O b j e c t " . I t p r o v e d to be one 
o f the most nove l and e x c i t i n g exh ib i -
t ions e v e r s t aged a t the M u s e u m and 
qu i ck l y became a " succès d ' e s t ime " . 

I t w a s no tab l e less f o r i ts accent on a 
W o r l d W a r I t heme o f D a d a i s m — t h e r e 
h a v e been d i sp l ays o f a v a n t - g a r d e a r t 
a t the g a l l e r y — than f o r the b r ead th 
o f Its concept ion and the f r e e d o m o f its 
s t r i k i n g a r r a n g e m e n t . "1 w r o t e e v e r y 
label by hand, by m y s e l f , " sa id D r 
T u r n e r , w h o d i sp l ayed an unusual a lac -
r i t y and thoroughness , c ons ide r ing t h a t 
on l y a f e w mon ths e a r l i e r , in June , he 
had assumed his n e w post . 
^̂  " T h e a i m o f the s h o w " , he added , 
" w a s not so le ly to p rovoke , nor to amuse.' 
I t w a s to acqua in t the publ ic w i t h a 
ser ious a r t f o r m , i f i t p r o ved a m u s i n g 
as we l l , so much the b e t t e r . " 

Bes ides the s t anda rd a l t e r a t i ons 
m a d e by any new d i r e c t o r such as re-
p a i n t i n g the rooms, r e h a n g i n g p i c tures 
p r o v i d i n g n e w l i gh t i ng , D r . T u r n e r 
w a s t e d no t ime in e f f e c t i n g o the r 
changes tha t a roused c ommen t . H e had 
bui l t , l a r g e h igh pane ls , on wh i ch he 
hung p a i n t i n g s in assor ted ' a r r a n g e -
ments t h a t seemed to s top spec ta to r s 
shor t as they en t e r ed each r oom. 

" T h e y w e r e not put the r e to a m a z e the 
g a l l e r y g o e r . T h e i r use is p rac t i ca l . H a v e 
you e v e r w a t c h e d an inexpe r i enced 
v i s i t o r ? H e en te rs the room, p roceeds 
to the cent re , p i v o t s a r ound in al l d i rec -
t ions, and then o f f he goes to r e p e a t the 
r i tua l in the n e x t room. I t ' s l i ke the 
chi ld and the bow l o f ce rea l , t h a t l i t t l e 
a r ea is his w h o l e w o r l d o f expe r i ence . 
I t ' s up to us to b roaden tha t p e r i m e t e r . 

" T h i s museum poses a number o f 
p rob l ems w i t h i ts spac ious rooms and 
h igh ce i l ings . T h e he i gh t o f the pane l s 
l o w e r s the room and causes the spec-
t a t o r to w a l k a round and see w h a t is 
hung on the o the r s ide . " I t ' s a s imp l e 
enough dev i c e and s e r v es to p r o v i d e 
each p i c tu r e w i t h i ts o w n thea t r i c a l 
" m i s e en s cene " , i ts o w n p r i v a t e impac t . 
N o t h i n g is dead l i e r t o v i sua l and 
aes the t i c r esponse than a l a r g e w a l l o f 
p i c t u r e f r a m e s p laced one a f t e r the 
o the r in a so r t o f f u n e r e a l process ion 
S o m e o f the g r o u p i n g s D r . T u r n e r set 
up m a y seem a l i t t l e unusua l , a l l o f 

l e t s r t i r t e » « t 
— pe r i onne l l® . 

- i m o n p è r e » t 
essayé d V c c o m -

tlste et celle d'un homme d ' a f -
fa ires sont très di f férentes K 

pour le développe-

I o n s imagine que les « r « « t e f 
doivent être capables , 
per d 'eux-mêmes." J 

Mlle MAEDA PRIMAVESI 

~7r 

A R T IN M O N T R E A L 

M o n t r e a l M u s e u m O f F i n e A r t s — 

1379 She rb rooke St. W . O p e n f r o m 10.00 

a.m. t o 10.00 p.m. on W e d n e s d a y s , 

O the r w e e k days 10.00 a.m. to 5.00 p.m., 

Sundays 2.00 to 5.30 p .m. — D u r i n g 

D e c e m b e r in Ga l l e r y X I I — J o i n t ex-

h ib i t i on by H e l m u t G r a n s o w and G o r d o n 

W e b b e r . T o D e c . 1 3 t h — i n the Stable 

Qa l l e r y — E x h i b i t i o n ent i t led " T h e i r i 

H u m o u r " in w h i c h the Junior Assoc ia tes 

o f the M u s e u m present pa in t ings by 

Jean D a l l a i r e and ceramics by Lou i s 

A r c h a m b a u l t . D e c . 18 th — Chr i s tmas 

Pagean t — exh ib i t i on of d raw ings , 

pa in t ings and a stage presenta t ion by 

ch i ld ren o f the museum. T o D e c . 20 th 

— In the M o r r i s G a l l e r y — O r i g i n a l 

d r a w i n g s and facsmi l es f r o m T h e 

A l b e r t i n a . T h i s e xh ib i t i on consists o f 

138 o f the f a m o u s facs imi l es o f d r a w i n g s 

in the co l l ec t ions o f the V i e n n e s e Ga l l e r y 

— the A l b e r t i n a — t h e g r o u p represent-

- ing var ious phases o f European art 

b e t w e e n 1400 and 1900, as w e l l as 

o r i g ina l d r a w i n g s w h i c h inc lude w o r k s 

by K l i m t , K u b i n , K o k o s c h k a , Schie le 

and Broeck l . I 
. ^ T r ^ O w h C n a T " I vAuK» 
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. m j v : 

Committee named, 
for Museum Ball 
M e m b e r s of the c o m m i t t e e 

f o r the annual M u s e u m Bal l , this 
y e a r a Ba l de T e t e , beTng he ld 
on F r i d a y e v « n i n g , D e c e m b e r 11, 
at the M u s e u m are: Gene ra l 
Cha i rmna , M r . L o u i s P . Beau-
b i en V i c e - C h a i r m a n the V i scount 
H a r d i n g e ; E x e c u t i v e Assistant , 
Co l . C. A . P a r k e r ; A d v i s o r y C o m -
mi t t e e , Mr . A . M . Vaughan , M r , 
J. Ba r t l e t t M o r g a n , M r . A n s o n C. 
M c K i m , M r . M . G. M a t h e r ; C o m -
m i t t « e in C h a r g e of Decora t i ons , 
Mi-s. R o b i n Wa t t , Mrs . Stuart 
Mo l s on and M r . Pau l Johns. 

L i g h t i n g Consultants , M r . K e n -
ne th W i the rs , art ist ic consultants. 
D r . E v a n H . T u r n e r and M r . Ed -
w a r d C l e gho rn ; M u s e u m Repre - " 
sentat lves . Col . H . M . Wa l l i s , D r . 
E v a n T u r n e r and M r . E d w a r d 
C l e g h o r n ; Suppe r A r r a n g e m e n t s , 
M r . and Mrs . Jean Contat ; Inv i -
tat ions, Mrs . H e w a r d S t ikeman ; 
Pub l i c i t y , Mrs . J. Bar t l e t t M o r -
gan; T r easu r e r , Mrs . Q 'eorge 
Scot t ; Sec re ta ry , Mrs . K e i t h 
L a l d l e y ; G e n e r a l Committee-, 
M r s . Ga i t D u r n f o r d , Mrs . P e t e r 
L a i n g , Mrs . Duncan H o d g s o n and 
M r s . R o g e r O u i m e t ; F l o o r C o m -
mi t t e e , M r . D . M . B la ik l ock ; 
T a b l e Rese rva t i ons , M i s s -Mon-
t reu i l ; O r c h « s t r a , M r . E d d i e 
Alexander . 



t h e m a t t r a c t a t t en t i on to the p a i n t i n g s 
themse l ves . 

" P r o b a b l y the most i m p o r t a n t e f f e c t 
o f the p a n e l s , " no ted D r . Tui -ner , " i s t o 
m a k e the space look e m p t i e r . " A r e m a r k 

p t h a t in i ts w a y is as p r o v o c a t i v e as the 
f a m e d th r ee w o r d s o f M i e s van der 

I Robe , whose basic t enet , " m o r e is l ess " , 
I r e vo lu t i on i z ed c o n t e m p o r a r y a rch i t ec -
•j ture , 

i J a n u a r y 1960 w i l l he ra ld the Cen-
I t e n a r y of the M o n t r e a l M u s e u m of F i n e 
I A r t s , C a n a d a ' s o ldest publ ic a r t ins t i tu-
I t ion and the on l y museum in t h e 
I P r o v i n c e to comb ine the f ine and the 
I d e c o r a t i v e ar ts . I t is e spec ia l l y s i gn i f i -
I cant and p r o b a b l y m o r e than a co inci -
I dence, t h a t the y o u n g e s t museum 
I d i r e c t o r in C a n a d a ( D r . T u r n e r is 31 ) 
I should be in c h a r g e and t h a t e v e r y t h i n g 
I he has done so f a r has been no t t o 
I conso l ida te past ga ins , but t o open the 
I w a y f o r the e n t r y of n e w ideas in to a 
i t r a d i t i o n a l l y c o n s e r v a t i v e s t rongho ld . 
I W h e n the M u s e u m p res i den t . Co lone l 
I H u g h M . W a l l i s , w a s l o ok ing a r ound 
I f o r a successor to John S t e e g m a n , an 
f E n g l i s h m a n w h o held the post f o r s ix 
I y ea r s , he tu rned to H a r t f o r d , Conn. , 
I and the W a d s w o r t h A t h e n e u m M u s e u m , 
I the o ldest publ ic a r t museum, and one 
f: o f the top IB in the U n i t e d S ta tes . 
I D r . T u r n e r , w h o i f i t w e r e no t f o r h is 
I g lasses , is ta l l and b u r l y enough t o be 
I t aken f o r a f u l l b a c k , w a s i ts g e n e r a l 
[ c u r a t o r and ass i s tan t d i r e c to r . B o r n in 
j O r o n o , M a i n e , T u r n e r ob ta ined his 
/ Ph .D . a t H a r v a r d in 1950 and d u r i n g 
I the nex t f e w y e a r s he ac t ed as c u r a t o r 
; o f the Robb ins A r t Co l l ec t i on and 
I superv i sed the Docen t p r o g r a m o f 

Bos ton ' s F o g g A r t Museum. H e a lso 
; t a u g h t a t H a r v a r d , then w o r k e d . in 
; E n g l a n d f o r a spel l and r e t u r n e d t o 
' N e w Y o r k as a l e c tu r e r a t the F r i c k 
; Co l l ec t ion . W i t h his w i f e D r . T u r n e r 
! w r o t e a handbook f o r the A t h e n e u m ' s 
; co l lec t ion. H e speaks f luent F r e n c h , 
: l earned w h i l e he and h is w i f e l i v ed in 
; P a r i s . 

i H i s a t t i tude to the needs o f the 
; M o n t r e a l M u s e u m is f o r t h r i g h t and 
: p rac t i ca l . " W e need spec ia l l y t r a i n e d 
i s ta f f personne l , m o r e r a p p o r t w i t h 
i schools, un i v e r s i t i e s and even the P r o v -
i ince, m o r e c e ram i cs and scu lp ture . 

A n d mor e non -Canad i an a r t t h a t w i l l 
s t imu la t e both publ ic and a r t i s t in w h a t 
is be ing done in o the r p a r t s o f the 
w o r l d . " T h i s l a t t e r s t a t e m e n t w i l l dis-
tu rb on ly the chauv in i s t s . Obv i ous l y a 
museum cons i s t ing so le ly o f C a n a d i a n 
w o r k s is as n a r r o w and s t u l t i f y i n g as a 
museum w h e r e no C a n a d i a n a r t i s t s a r e 
r epresented . A v i e w suppor t ed by F . 

' C l e v e l and M o r g a n , h o n o r a r y p res iden t 
^ of the M o n t r e a l M u s e u m who , in 

October , s ta ted t h a t f o r the N a t i o n a l 
! G a l l e r y " t o buy on ly C a n a d i a n pa in t -
' i ngs w a s f a r f r o m b e i n g f a r s i g h t e d . " 
' " W i t h i n our l im i t ed f u n d s b u d g e t " , 
' cont inued D r . T u r n e r , " w e s t r u g g l e to 
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f ind a h a p p y m e a n in p u r c h a s i n g both 

t ypes . I t is no t easy . M o r e i m p o r t a n t 

a t the m o m e n t than b u y i n g n e w w o r k s 

is the need to s tab i l i z e our o p e r a t i n g 

cos t . " 
W h a t has surpr i s ed h im is t h a t in 

th is cosmopo l i t an c i t y o f 1,500,000 
people , some 90,000 v i s i t ed the museum 
last y e a r . " I n H a r t f o r d , w h e r e the 
popu la t i on is a r ound 300,000, a t t end -
ance w a s some 100,000. I t is t oo e a r l y 
f o r m e to k n o w w h a t the r easons a re , 
m a y b e t h e r e is no t enough pub l i c i t y , 
not enough exh ib i t i ons ; then, too , t h e r e 
is the d i f f i cu l ty in c a t e r i n g e v e n l y t o so 
m a n y r e l i g i ous g r o u p s w i t h the i r l a r g e 
and a c t i v e cu l tura l i n t e r e s t s . " 

D i d he th ink t h e r e w a s a n y t r u t h in 
the r e m a r k t h a t museums had lost t h e i r . 
f u n c t i o n and could on ly be r e g a r d e d as 
the r epos i t o r i e s of pas t h e r i t a g e , o f 
an t i ques? " N o t a t a l l . M u s e u m s in 
N o r t h A m e r i c a a r e j u s t c o m i n g in to 
the i r own . In E u r o p e t h e y a r e looked on 
d i f f e r e n t l y . H e r e the i r poss ib i l i t i es a r e 
j u s t b e i n g f e l t . Our r o l e is to m a k e the 
publ ic a w a r e o f a need t h a t w e mus t 
c r ea t e and s a t i s f y f o r t h e m . " 

P a r t o f e v e r y T u e s d a y m ç r n i n g D r . 
T u r n e r devo t es to m e e t i n g peop l e w h o 
w i sh to dona te some " o b j e t d ' a r t " t o 
the M u s e u m . H e p e r f o r m s this , w h i c h is 
an i n t e g r a l p a r t of the d i r e c t o r ' s f u n c -
t ion to accep t o r to purchase the o ld as 
we l l as the new , w i t h the same ser ious 
a t t en t i on t h a t he g i v e s to e v e r y t h i n g 
connected w i t h the M u s e u m . " T h e 
M u s e u m should be a w a y o f l i f e . H o l d -
i ng concer ts , s h o w i n g spec ia l mov i e s , 
a r r a n g i n g gu ided tours , e v e r y t h i n g is 

accep tab l e i f i t w i l l b r i n g peop l e ins ide . 
I t mus t s a t i s f y m a n y e l ements o f the 
soc i e ty and m a n y d i v e r s e t a s t e s . " 

E v e r y publ i c ins t i tu t i on has i ts sma l l 
r i v a l r i e s and p e rhaps one o f the m o r e 
c on t r o v e r s i a l " a n d t h e r e f o r e h e a l t h y " 
aspec ts o f the M o n t r e a l M u s e u m has 
been G a l l e r y 12, a r oom tha t is p a r t i a l l y 
d i v i ded iii t w o f o r m o n t h l y two , one-
m a n shows, usua l l y by local pa in t e r s , 
scu lp tors and ce ramic i s t s . Based on a 
sound idea, i t led nonethe less to the 
i n e v i t ab l e f r i c t i o n t h a t ex i s t s b e tween 
a r t i s t s upho ld ing t r a d i t i o n a l me thods 
and the y o u n g e r e xponen t s o f the n ew 
m o v e m e n t s tha t s p r i n g up e v e r y f e w 
y ea r s . 

N o n - r e p r e s e n t a t i o n a l o r a b s t r a c t a r t 
w a s f o r a l ong t i m e the bugaboo o f 
museum d i rec to rs . D r . T u r n e r be l i e ves 
" e v e r y a r t f o r m , e v e r y express i on , i f ' 
good , is v a l i d , and i t w i l l be m y en-
d e a v o u r to h a v e a ba lanced exh ib i t i on 
p r o g r a m t h a t w i l l show the m a n y 
schools o f a r t d e v e l o p m e n t . " A s usual , 
the a r t i s t w i l l c r ea t e in his o w n f a s h i o n , 
the M u s e u m w i l l exh ib i t , and the ul t i -
m a t e a r b i t e r , the publ ic , w i l l dec ide. 
A m o n g the m a n y e ven t s p l anned f o r the 
C e n t e n a r y is a l a r g e s cu lp ture show 
t h a t w i l l f e a t u r e w o r k f r o m Europe , ' 
C a n a d a and the S ta tes . 

T h e o b j e c t i v e o f D r . T u r n e r is 
s i m p l e : " t o m a k e the M o n t r e a l M u s e u m , 
w h i c h is n o w a g e m in the in t e l l e c tua l 
l i f e o f th i s c i t y , C a n a d a ' s ou t s t and ing 
cu l tu ra l cent re . W e h a v e the m a t e r i a l 
to w o r k w i t h . T h e co l l ec t ion m a y be, 
smal l , i t is a lso one o f the most rounded 
1 h a v e seen . " 

I . iawrence Sabba th 

The inside of which so few have seen. 
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i ^ Ê u A f Jùjy^ tm^ A ^ i i o ^ 'f 

A u Musée des Beaux-Arts 
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Uïl ^modèle du célèbre Gustav 
i • 

Klinit revit son enfance 
M O N T R E A L — L ' au t re jour 

une f e m m e est ent rée au Musée 
des Beaux-Ar ts de Montréa l 
p o u ? ~ ' y ~ T 6 i a n ! e r — r s î J p a t l o n 
d'art autr ichien. E l l e se prome-
nait l en t ement dans la ga ler ie 
lorsque tout à coup, e l l e v i t un 
dessin qui la f i t sursauter. 

C'était son propre portrait , 
dessiné i l y a l ongtemps à Vien-
ne par l 'un des pe intres les plus 
cé lèbres d 'Autr i che , Gustav 
K l im t . A quelques pieds de là, 
i l y avait un autre dessin de 
K l i m t représentant le même 
modè le . 

' "J 'a i é té stupéfa i te , dit M l l e 
Maeda Pr imaves i , qui habite le 

j Canada depuis 10 ans. Ces des-
:sins ont ramené à ma mémo i r e 
toutes les j o i e s de mon enfance 
et les expér iences qui ont enri-
chi ma v i e . " 

M l l e P r imaves i a vécu à To-
ronto pendant deux ans avant 
de s 'établ ir à Mont réa l , i l y a 
huit ans.. 

L e s dessins, dont l 'un est in-
t i tulé "Maeda P r i m a v e s i " et 
l 'autre " Jeune f i l l e assise de 
f r o n t " , f on t par t ie d'un choix 
d 'or ig inaux et de fac-similés 
autr ichiens provenant de la ga-
l e r i e v iennoise, l 'A lber t ina , et 
que l e Musée expose jusqu'au 
20 décembre . 

C'est la p r em iè r e fo is que 
ces travaux sont exposés à 
Mont réa l — et l 'une des rares 
occasions où ils ont f ranch i l 'At-
lant ique. 

M l l e P r imaves i a r é v é l é que 
K l i m t (1862-1918) a pr is une 
"quaranta ine de c roqu is " d 'e l le , 
lorsqu 'e l l e éta i t en fant , pour un 
portra i t à l 'hui le qui a é té acquis 
depuis par l ' A lbe r t ina . E l l e 
PQssède env i r on sept des cro-
quis. Quelques autres appart ien-
nent tou jours à sa mère , à 
V i enne , tandis que l e plus grand 

î nombre , y compr is les deux des-
sins exposés, f a i t part ie de la 
co l lect ion de l ' A lbe r t ina . 

" K l i m t a f a i t les dessins au 
cours de plusieurs années, a 
déc laré M l l e Pr imaves i - I l pei-
gnait très l entement . I l pré fé -
rai t p rendre d e nombreux cro-
quis, c omme i l l 'a f a i t dans mon 
cas, avant de commence r un 

j por t ra i t . " 
1 M l l e P r imaves i a raconté que 
sa f a m i l l e a connu K l i m t et 
ses contempora ins grâce à l ' in-
térê t que son père mani fes ta i t 
pour les arts, et les artistes Cet 
industr ie l était l 'un des plus 
importants b ienfa i teurs du 
W e i n e r Werks tae t t e , c en t re 
d 'ar t établ i en vue d 'a ider 
K l i m t et d 'autres art istes à 
c réer un art autr ichien nou-^ 

veau qui expr imera i t leur 
époque. 

M l l e P r imaves i ense igne l 'art 
aux enfants à l 'Hôp i ta l des en-
fants de Montréa l . E l l e dit que 
K l i m t et ses contempora ins ont 
f r équen té assidûment la mai 
son de campagne Pr imaves i . 

" E n Autr i che , dit-el le, les 
gens est iment qu' i l est néces 
saire d ' encourager les artistes 
et de les rencontrer personnel-
l ement . C'est ce que mon pè r e 
et son groupe ont essayé d'ac-
compl i r . 

"Je pense qu' i l est tr iste 
qu'au Canada, on abandonne les 
artistes à leur sort. I ls n 'ont 
aucun contact r ée l avec le pu-
blic. 

" I c i les gens ne se rendent 
pas compte que l ' âme d 'un ar-
tiste et ce l l e d 'un h o m m e d'af-
fa i res sont très d i f f é r en t es . I l 
est mauvais pour le déve loppe-
ment culturel du Canada que 
l 'on s ' imagine que lès artistes 
do ivent être capables d e 's'oc-
cuper d ' eux-mêmes . " 

M l l e P r imaves i i gnore totale-
ment combien K l i m t a deman-
dé pour les esquisses e t ' l e por-
trait. K l i m t a aussi f a i t un 
•portrait de sa mère . 

I l a exécuté les murales qui 
couvrent la chambre à cou-
cher d e l ' impcra t r i ce El isabeth, 
dans sa v i l la du Lainz, près de 
V ienne . Cette oeuvre , a j ou tée 
aux f resques du Burgtheatre , 
lui a mér i t é une décorat ion 
<le l ' empereur Franço is Josep 
1er. a 

Montieal_Museum of Fine Arts 

Founded in 18(>0, possc ises in i ts 
p e r m a n e n t collection m a n y f ine works 
of a r t by R e m b r a n d t , Millet a n d o the r s . 
Holds m a n y special exi i lbi t ions du r ing 
vear , X379 She rb rooke W. 

1 

Gallery XII 
•Two local artists, Sam Boren-

stein and Gert . Louis Lamar -
tine, are showing their paint-
ings in Gal lery X I I of the Mont-
rea l M u s e i m of F ine Arts until 
J a n T ' T ^ 

Mr . Borenstein, who also is 
an expert on antiques, studied 
at l 'Eco le des Beaux Arts and 
at the Monument National. He 
has previously exhibited in the 
Museum, the T . Eaton Co. 
Gal lery , the Y M C A and the 
fo rmer Sidney Carter Gal lery 
in this city. A number of his 
works f o rm part of the pr ivate 
collection of Joseph H. Hirshorn 
of Toronto. 

Mr . Lamart ine , a professional 
interior designer as wel l as an 
artist also has shown his paint-
ing previously at the Museum, 
as wel l as at the National Gal-
lery of Canada and in Tokyo, 
Japan. He studied painting at 
the University of Heidelberg 
and the Academy of F ine Arts, 
Karlsruhe, G e r m a n y . His 

; favor i te media are oils and 
: brush and ink. A number of 

years spent in the Far East 

has af forded him^nderstanding 
and apprec iat ion^ of Oriental 
Art . 

Among his paintings on v i ew 
are Canadian landscapes, still-
l i fe and portraits, sketches of 
Japan and China, oil sketches 
f r om the Caribbean and a 
series of oils and ink drawings 
done on last summer 's trip to 
Portugal and Spain. 

D . Y . P . 

O 

ART 
• Montreal Museum of Fine Arts 

1379 Shéf ï ïFôol<¥~'gtr W . Open 
•da i l y 10 to 5. S u n d a y s : 2 - 5 . 3 0 

; I p .m. W e d n e s d a y s : 10 a.m. t o 
110 p.m. F r e e days , W e d n e s d a y , 
I S a t u r d a y , Sunday , 
i In T h e M o r r i c e G a l l e r y , t o 
iDec . 20th — A n exh ib i t i on o f 
i o r i g i na l d r a w i n g s and f a c s i m i l e s 
f r o m T h e A l b e r t i n a G a l l e r y in 
V i enna . T h e g r o u p o f f a c s i m i l e s 
r ep r esen t s v a r i o u s phases o f 
E u r o p e a n a r t b e t w e e n 1400 and 
1900, the o r i g i n a l s include w o r k s 
by K l i m t , Kub in , K o k o s c h k a , 
Sch ie l e and Broeck l . 

I n G a l l e r y X I I — a j o i n t e xh i -
b i t ion by H e l m u t G r a n s o w o f 
M o r i n H e i g h t s and Gordon W e b -

:ber o f M o n t r e a l w i l l be on v i e w 
to D e c e m b e r 6th. 

T h e M o n t h l y Co l l e c t o r s Cho i ce 
exh ib i t i on f r o m Dac. 11th t o 
Jan. 6th p r e sen t ed by the L a d i e s 
C o m m i t t e e of the M u s e u m is a 
co l l ec t ion o f 18th and 19th cen-

(Con t inued on p a g e 18 ) 

R I Ï R S ' W E T K Ï N M O N LLFTAL " 

Jolis of 18th & l a i h Century 
D n Display at Arts Museum 

(Continued from page 7) 

t u r y do l l s and do l l -house f u r n i -
tu r e f r o m the " E l i z a b e t h B e n n e t 
C o l l e c t i o n " . 

M . 4 D E L E I N E ASHCROFT , of Beaurepaire, who 
won a year 's scholarship -for Saturday morning 
art classes ^ Monkea l ' s Museum of Fine Arts, 
and a $100 Canada Savings Bond in a CJAD 
sponsored art contest held recently. Le f t to 
right are Dr. E V A N T U R N E R , Madele ine Ash-

croft and B I L L R O B E R T S . Dr. Turner, the Mu-
seum's director, judged the entries. Youngsters 
between the ages of 6 and 12 were asked to de-
sign a card portraying the true spirit of Christ-
inas. 

- ^ —Graetz Bros. 
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Cimaises 19 
t ^ ^ 

Sketches Bring BacK joys 
Par Françoise de REPENTIGNY 

Cimaises 59 , ' qu i imp l i quen t 
la product ion v i s i b l e de nos 
pe in t r es e t sculpteurs par le 
t r u c h e m e n t des musées et ga-
l e r i es , po r t en t la marque d 'une 
dom inan t e unique, aux accents 
t rès d i ve rs i f i é s , s ignées art 
abstrait . 11 a f a l lu que lques 
années à la f a m i l l e des auto-
mat is tes pour r enouve l e r dans 
un é lan v e r s la f o r m e pure, l 'é-
c l a t emen t de l eur monde inté-
r i eu r au contact de nouve l l es 
structures. L ' e xpos i t i on des 
Au tomat i s t e s à la ga l e r i e de 
l ' E t ab l e en automne dern ie r a 
m a r q u é le po in t dans ce sens: 
l a p roduc t i on des années Bor-
duas t i ent une l a r g e p lace dans 
no t r e évo lut ion p ic tura le . C'est 
ainsi que l 'h is to i re s 'écr i t . Dé-

' Éormais, i l est l o g i que d 'entre-
v o i r que les pe int res d 'expres-
s ion f i gu ra t i v e , si peu nom-
b r eux soient-ils, r éponden t in-
d i scu tab l ement par une pous-
sée in tér i eure , à l ' é lan de la 
f o r m e . , 

I ^ s tab leaux que nous avons 
a imés au cours de l 'année qui 
s ' achève sont jus tement ceux 
qui ont e x i g é le plus de nous: 
c eux qui nous v io l enta i ent , 
c eux qui p rovoqua i en t ou ceux 
qui nous r envoya i en t - reva lo-
r isée , l ' i d ée d'un un ive rs en 
m o u v e m e n t . Quand les oeuvres 
d e m a n d e n t beaucoup au spec-
tateur , c 'est qu 'e l l es ont d'a-
b o r d e x i g é du pe intre . L ' in-
t rans igeance de l 'ar t is te est 
une marque de qua l i t é 'authen-
t ique . f l en col i te pa r f o i s beau-
coup d ' y r é p o n d r e par l ' enga-
g e m e n t tota l , dans la so l i tude 
d e la c réat ion , mais ca ne 
t r o m p e jamais . 

Si l es art istes me t t en t toutes 
l eurs t r ipes dans leurs oeuvres , 
e t pa r la suite s 'exposent aux 
cont roverses , à la cr i t ique, au 

re fus , à l ' i nd i f f é r ence , à l 'é-
n i e rve i l l cment , i l f au t qu ' i ls 
sachent cependant que le spec-
tateur qui r e ga rde l eurs oeu-
v r es y me t aussi , l rès souvent , 
toutes ses tr ipes en le recréant , 
en engageant le d ia logue avec 
un tableau, en reconst i tuant 
l 'union du pe in t re à sa créa-
t ion, en re t rouvant le m o n d e 
d 'une to i le , l e mouve.Tient d'u-
ne sculpture. I^e r é f l e x e pein-
tre-oeuvre-spectateur marque 
un proce.ssus intar issable de 
créat ion. U n e to i l e est d 'au! . .n i 
plus f o r t e qu ' e l l e fa i t écho, et 
l e champ est vaste, à une vi-
sion in t é r i eure chez le specta-
teur. S' i l est vra i que l ' appor t 
i n f luence ne produ i t que dans 
une t e r re prop ice il est évi-
dent que le contex te tendan-
ces, technique , vision.s en art 
p e r m e t des rapprochements 
d i v e r s i f i é s eux aussi. Chacun 
sa v is ion, chacun son m o n d e : 
mais l 'un ivers intér ieur , si 
c o m p l e x e soit-il, par le toutes 
les langues et toutes les lan-
gues s 'apprennent . Dans l e cas 
pe in ture , cela peut vou lo i r di-
re v is i ter les exposi t ions. Ma is 
le pe in t re qui expose et qui a 
t ou jours raison sur nous du 
seul f a i t qu ' i l a c réé que lque 
chose, ce pe in t re do i t ê t re éga-
l e m e n t d 'accord avec nous, 
dans le sens pos i t i f : Qu'il nous 
accorde au moins la l i be r t é de 
r e g a r d e r son oeuvre , d 'y ré-
pond r e d 'après un contex te 
pe rsonne l de sent iment , de be-
soin, d e va leurs , de cul ture , 
d 'après l e contenu poé t ique et 
la qua l i t é de chaque personne 
qui v i s i t e une expos i t ion . 

Donc si nous r egardons en 
ar r i è re , à l 'aube d 'une année 
nouve l l e , nous - re t rouvons les 
g rands moments de la pe in ture 
à Montréa l . Ces momen t s ont 
é té d 'autant plus intenses que, 

l ' O 

Of Childhood To Subiect 
MONTREAL — The oth-

i ( r ^ J L h 

Art Museum visitor finds 
ov̂ iî  sketch made years ago 

I i 

il ( 

il 
The other day, a woman walked into The Montreal 

Museum of Fine Arts to see the current exhibition o^; 
A i ^ r t a n a r r !: 

She was wandering slowly through the gallery when 
suddenly, she came upon a drawing that startled her. 

It was her own picture, sketched years ago in Vienna 
by one of Austria's most famous artists, Gustav Klimt. 

A few feet away, there was a second Klimt drawmg of 
the woman. 

" I was astonished," said Miss 
Maeda Pr imaves i , 3550 R idge -
w o o d avenue, who has been l i v -
ing in Canada 10 years. " T h e pic-
lures brought back all the j oys 
of m y chi ldhood and the exper i -
ences that have enr iched my 
l i f e . " 

Miss P r imaves i l i ved in To -

the others are still in her mo-
ther's possession in Vienna, 
while the balance — includ-
ing the two on view — are in 
the Albertina's collection. 

' •K l imt d id the drawings ove r ' 
a per iod of years . " Miss P r ima -
vesi said. 'He painted v e r y s low-
ly . He wou ld make numerous 

après le travai l des pe int res 
co l laoorat ion du g .r jupe vita 
créateur-ga ler ie -publ ic a été 
d vnamique et e f f i cace . En com-
m'cnaçant par l ' ac t iv i té des cen er day, a woman walked 
i r e s éducat i f s c o m m e le Musee, }nto The Montreal Museum 
l Eco l e des Beaux-Arts , 1 Hele- . . , j. ^u 
ne de Champla in m ê m e , nous of Fine Arts to see the cur-
avons eu une expos i t ion de rent exhibition of Austrian 
p r e m i è r e impor tance , à l 'Eco le , 
avec A r t abs t ra i e en j anv i e r ^ . . . 
dern ie r . Cet te expos i t ion qui a, a«ie was wandenng slow-
donné la note au langage pic- îyg^throtlgh the gallery 
I J1 de nos peintres, nous ait c n d f l p n l v SHE r a m p 
serv i de t h e r m o m è t r e au cours suacieniy, sne came 
de l ' année 1959. upon a drawing that start-

A l ' é co l e éga l ement , la 3e i 
B ienna le d ' A r t canadien, com-
posée d 'un nombre impor tant ( 
d ' o euvres graphiques , a réa l i sé ( 
la d i f f i c i l e synthèse des d i f f é -
r en tes tendances p ic tura les 
au Canada. L es sculptures de 
P ipch i t z et l ' expos i t ion éduca-
,t ive sur Picasso au mo.yen de 
r eproduc t i ons ont enr ich i le 
c l imat ar t is t ique du publ ic 
montréa la is . 

L e Musée des Beaux-Arts , 
(avec son nouveau d i r ec t eur 
en la personne du Dr Evan 
T u r n e r ) a réus.si à secouer la 
pouss ière de son c l imat avec 
les A q u a r e l l e s canadiennes et 
la Co l l ec t ion A lbe r t ina . A l ' ins-
tar du c r i t i que d 'art de la 
Presse , .Tean Sarrazin, souhai-
tons au Musée de p r o f i t e r de 
l 'occas ion du Centena i re pour 
se " r a j e u n i r " . A l ' î l e Ste-Hélè-
ne, le se rv i ce des parcs a f a i t 
double emp lo i d 'une expos i t ion 
dynamique de l ' é t é d e rn i e r : 

" A s p e c t de la Jeune P e i n t u r e " 

qui s'est r endu au Canada Hou-
se à N e w - Y o r k , produisant un 
choc dans l ' in t é rê t des ama-
teurs new-yorkais . Pa ra l l è l e 
aux mani f es ta t ions art ist iques 
? l 'Hé l ène de Champla in , mais 
dans un contex te de plein air, 
l e Square des A r t s au carré 
D o m i n i o n nous a r é v é l é l e tra-
va i l des pe in t res amateurs, 
pour la p lupar t . 

Des ga ler i es se sont ouver-
tes, d 'autres ont f e r m é leur 
por te . N ' e x i s t e plus la ga l e r i e 
A r t e k , a lors que Denise Del-
rue a é la rg i les c imaises des 
pe in t res dans une m a g n i f i q u e 
ga l e r i e d e 3 étages. L e s J A M M 
du Musée ont bâti l e c l imat 
si sympath ique de l 'E tab le , 

Des pe intres ont exposé , qui 
ont e n g a g é un d ia logue par 
l eur r enouve l l emen t . Bobak, 
Toup in , L e t e n d r e , M a l t a i s 
Lands i ey , Mo l inar i , Mousseau, 
dans l es ga ler ies . Des sculp-
teurs ont r épondu à la deman-
de pa r des p ièces t rès impor-
tantes: Roussi l au Musée , grâ-
ce au Consei l des A r t s , A r -
mand Va i l l ancour t avec un mo-
nument aux Morts , à Chicouti-
mi , L ou i s A r chambau l t , avec 
des sculptures décora t i ves pour 
l ' a é r oga r e d 'UpIands. L ' O N F a 
p rodu i t un f i l m d 'ar t d e t rès 
g rande qua l i t é : " C o r r e l i e u " 
que l ' on a pu v o i r au centre 

ron to f o r two years b e f o r e set- sketches, as he d id in my case 

t l ing in Mon t r ea l e ight years ago. be fo re beg inning the portra i t it-
T h e drawings — one is ca l l ed sel f . 

Maeda Pr imaves i , the other G i r l - H e wou ld l e t his sitters move 
Sea ted F r o m Fron t — are among about as they wanted so that he 
a select ion of or ig ina l Austr ian could capture what was most 
drawings and facs imi les f r o m the character ist ic about them, 
noted V i ennese ga l lery , the A l - ĵ ^^ss P r imaves i said her f am i l y 
bert ina, which are on v i ew at the ^^^^^ contact wi th K l i m t and 
Museum unti l Dec 20. hjs contemporar ies because of her 

It was her own picture, sketch-
ed years ago in Vienna by one 
of A u s M a ' s most fsunous artists, 
Gustav K l imt . 

A f e w feet away , there was a 
second K l imt drawing ' of the 
woman. 

" I was astonished," said Miss 
Maeda Pr imaves i , who has been 
l iving in Canada 10 years. " T h e 
pictuitres brought back all the 
joys of m y childhood and the ex-
periences that have enriched n jy 
l i f e . " 

Miss P r imaves i l ived in T o r ^ ' 
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du f i l m d ' a r t et qui po r t e 
sur l es oeuvres d 'Ozias L e d u c 
dans le cadre du m o n t St-Hilai-
r e . Des noms impor tants dans 
l e m o n d e des arts ont re tenu 
no t r e at tent ion: Dr . T u r n e r au 
Musée , A l a n Jarv is à la Gale-
r i e nat ionale , R o d o l p h e de Re-
pen t i gny , p r és iden t canadien 
d e l 'Assoc ia t i on in ternat iona le 
des c r i t iques d 'art . P lus récem-
ment , la f a m i l l e de Maur i ce 
Dupless is fa i sa i t don au Musée 
p rov inc ia l de la co l l ec t ion de 
l ' h o m m e po l i t i que disparu. 
U n e subvent iqn du Consei l des 
A r t s a r endu possible une ex-
pos i t ion sur L e Corbusier , au 
Redpa th Ha l l . 

I t is the f i r s t t ime the works father 's act ive support of the arts. ^ 
« r e seen in Montrea l — and one industrial ist, he was a l e a d - ^ . J ^ ~ Sur la p lanche, l es promes-
of the rare occasions they have j^g f inancia l backer of W i e n e r f o r ^ t h e cu l tu ra l -deve l opmen t of ses contenues dans une a f f a i r e 
crossed the ocean. Werkstaet te , the arts centre esta- canada - c o m m e le Cent re Georges-

Miss Primavesi, said Klimt Wished so that K l i m t and others - ^^^^ ^^^ has no f f ̂ ^ ^ ^ e d e ^ M o n t r S ' L T u ' 
l ike h im could create new Aus- ^^^ ^ ^ ^^ 
t r i a n a r t t h a t wou ld express the i r \ . . ^̂ ^ « o n canadienne, la co l labora-
t ime. l l w sKelcnes ana p u i u » , . . . . . ^^ 

en plus act ive du 
Miss Primavesi, who teaches pa inted her mother . Conse i l des arts et surtout, l e 

art to children in the Mont- He at one t ime executed mur- t rava i l des pe in t res en perpé-
real Children's Hospital, said i „ Empress El izabeth 's bed- tue l l e évo lut ion. 
Klimt and his contemporaries ^ ^ ^ ^ ^^ country v i l la i n . — 

, spent a good deal of time m 
the Primavesi country home. Lam^^. " ea r vienne. 

..,„ Austria." she said, and frescoes m the B u r g t h e a t r ^ 

-people f e e l it is necessary to he r ece i ved a decorat ion f r o m 

give artists moral support, to E m p e r o r Franc is Joseph 1. 
have a personal contact with H o w e v e r , the t ide 
them. This is what my father ^^^^^ ^̂ ^̂  commiss ion 

(1862-1918) did "about 40" 
sketches of her as a young 
child for an oil portrait which 
since has been acquired by the 
Albertina. 

She herself owns about sev 
» n of the sketches. Some 

' > N I S H E D M O D E L 

/Maeda P r i m a v e s i , at 
who l i v ed in M o n t r e a l 

'<yéars w e n t to an exhib i t ion 
at the Mon t r ea l Museum of F ind 
Ar t s she c a ' Ï T I P ^ c e to f a c e withi 
a sketch of herse l f . On the waUl 
a f e w f e e t a w a y was another. 

I was as ton ished" she said 
in an in t e r v i ew . T h e t w o pictur- ' . 
es w e r e or ig ina ls among a ser-1 
' t ^ of her dur ing her , 
chi lahood by Gustav K l i m t a n d v 
w e r e par t of an, exhibi t ion of'^ 
Austr ian di-a w i n g s ' f r o m V i e n n a ' s " 
Albert ina ga l l e r y . K l im t , who ! " 
d i ed in 1918 d id about 40 sketch-
es of her f o r an o i l po r t ra i t now : 
m the Museum of the City of ; 
V ienna. ^ I 

and his group tried to ac-
complish. 

" I think it Is ra ther sad that 
in Canada, artists are l e f t a lone. 
T h e y have no rea l contact w i th 
the genera l public. 

" P e o p l e he r e don' t seem to 
real ize that the soul of an artist 
and a businessman are two d i f -

changed 

of three 

to 
huge paint ings that w e r e 
adorn the V ienna Un ive rs i t y . T h e 
pictures w e r e branded indecent 
and never hung. 

Even a cabinet crisis arose ove r 
l ' a f f a i r e K l i m t and one of the 
ministers had to res ign. 

T h e three controvers ia l pic-; ana a ousinessman are i » " - , «.hon th 
f e r en t things. The i r out look that t u r e s l a t e r w e r e b u r n e d j hen th 
artists should be able to l ook re t rea t ing G e r m a n y army set f i » 

I a f t e r themse lves is basical ly bad to a castle m 1943. 

to for two years be fore settling 
in Montreal eight years ago. 
S E L E C T I O N O F O R I G I N A L S 

The drawings — one is cal led 
Maeda P r imaves i , the other Girl 
Seated F r o m Front—are among 
a selection of original Austrian 
drawings and facsimi les f r om the 
noted Viennese gal lery, the Al -
bertina, which are on v i ew at 
the museum until Dec. 20. 

I t is the f irst t ime the works 
are seen in Montreal—and one 
of the rare occasions they have 
crossed the ocean. 

Miss Pr imaves i , said K l im t 
(18S2-1918) did "about 40" sketch-
es of her as a young child for 
an oil portrait which since has 
been acquired by the Albert ina. 

She herself owns about seven 
of the sketches. Some of the oth-
ers are still in her mother 's pos-
session in Vienna, while the bal-
ance — including the two on v i ew 
—are in the Albert ina's collec-
tion. 

N U M E R O U S S K E T C H E S 
" K l i m t did the drawings over 

a period of y ea r s , " Miss P r ima-
vesi said. " H e painted v e r y slow-
ly. He would make "numerous 
sketches, as he did in my case, 
before beginning the portrait it-
self. 

" H e would let his sitters move 
about as they wanted so that he 
could capture what was most cha-. 
racteristic about them. " 

Miss Pr imaves i said her fam-
i ly came into contact with K l imt 
and his contemporaries because 
of her father 's act ive support o f , 
the arts. 

An industrialist, he was a lead-
ing financial backer of Wiener 
Werkstaette, the arts centre est-
ablished so that K l imt and oih-
ers like him could crêate new Aus-
trian art that would express their 
t ime. 

Miss P r imaves i , who teaches 
art to children in the Montreal 
Children's Hospital, said K l imt 
and his contemporaries spent a 
good deal of t ime in the Pr i -
maves i country home. 

" I n Aust r ia , " she said, "peo-
ple fee l it is necessai-y to g ive 
artists mora l support, to have a 
personal contact with them. This) 
is what m y father and his group 
tried to accomplish. 

" I think it is rather said that , 
in Canada, artists are left alone. 
They have no real contact with 
the-^general public. 

" Peop l e here don't seem to rea-
lize that the soul o£ an artist 
and a businessman are two dif-
ferent things. Their outlook that 
artists should be able to look aft-
er themselves is basically bad 
for the cultural development of 
Canada. " 

Miss P r imaves i said She has 
no idea of the fee K l imt charged 
f o r the sketches and portrait. He 
also painted her mother. 

He at one t ime executed mur-
als in Empress Elizabeth's bed-
room at her country vi l la in 
Lainz, near Vienna. Fo r this work 
and frescoes in the Burgtheatev, 
iTe rece ived a decoration f r om 
Empero r Francis Joseph I. 
; However , the tide changed aft-
er the commission of three huge 
paintings that were to adom the 
Vienna Universi ty. The pictures 
Ivere branded indecent and never 
iiung. 

' E v e n a cabinet crisis arose 
ove r l ' a f fa i re K l im t and one of 
the jn in i s t e r s had to resign. 

^ T n e tliree controvei-sial pictur-
i i s later were burned when the 
Retreating German a rmy set f i re 
to a castle in 
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Uii monument 
audacieux 

Oeuvre non-figurative de VaîUancourt 

devant l'hôtel de ville de Chicoutimi 

Pa r Jean Bouthilletie 
Rédacteur de PERSPECTIVES 

Photos George Fenyon 

Gallery XII 
Two local artists, Sam Boren-

stein and ' Gert. Louis Lamar-
tine, are showing their paint-
ings in Gallery X I I of the Mont-
real Museum of Fine Arts until 
Jan. 3. 

Mr. Borenstein, who also is 
an expert on antiques, studied 

ONFIER à un artiste lïon-figuratif le soin de réaliser un mo-
nument public, et pousser la confiance jusqu'à lui laisser en-
tière liberté dans son travail, voila l'initiative peu commune 
qu'a prise la ville de Chicoutimi, où a été dévoilé, le 15 no-
vembre, le monument aux morts peut-être le plus audacieux 
au Canada. 

Cette victoire de l'art moderne n'a pas été remportée sans bataille . , . 

T 1 Vaillancourt. de Mont- ^ ^ ^ dL t r V ^ t J 
real, est discutee, les opmions partagées; mais elle est acceptée et, devant at the Monument National. He 
I hotel de ville de Chicoutimi, porte témoignage pour un art vivant. ' " ' """ 

L'idée d'ériger un cénotaphe dans cette ville du Saguenay avait été 
lancée par la Chambre de Commerce, qui demanda des projets à des 
artisans locaux. On allait en adopter un — bien gentil et sans douleur — 
quand un membre de la Chambre, peu convaincu de sa beauté, alla de-
mander conseil à un architecte, Jacques Coutu, qui s'éleva contre tous 
les projets soumis. 

— Quant à réaliser une telle banalité, leur dit-il, il vaut mieux ne rien 
faire du tout. N'oubliez pas que ce monument sera encore sur la place 
publique dans un siècle. Ayons le courage de léguer à nos descendants une 
oeuvre de valeur. 

L'argument était de poids. On fit confiance à M. Coutu, qui entra 
en contact avec Armand Vaillancourt, jeune sculpteur de 27 ans. L'artiste 
fit quelque trois cents croquis. La Chambre n'était toujours pas con-
vaincue. Il réalisa une maquette, et cette fois un premier enthousiasme 

,se fit jour. Devant les dernières résistances, M. Coutu exigea une con-
fiance totale et demanda liberté entière pour l'artiste. Le conseiî de ville 
entérina finalement le projet. 

C'était à la fin d'août. Vaillancourt avait donc relativement peu de 
temps pour réaliser son oeuvre monumentale. Il courut tous les marchands 
de métal de la métropole, s'arma d'un chalumeau électrique et s'attela à 
la tâche. Une tâche immense: la sculpture pèse trois tonnes et s'élève à 
quelque dix pieds dans les airs. Tâche d'ingénieur autant que d'artiste: 
sur une base de forme irrégulière, s'élance en angle de 45 degrés un tronc 
métallique qui en supporte un deuxième, plus long et parallèle. Aucun 
appui aucun rivet, rien que de la soudure et de l'ingéniosité pour équili-

has previously exhibited in the 
Museum, the T. Eaton Co. 
Gallery, the YMCA and the 
former Sidney Carter Gallery 
in this city. A number of his 
works form part of the private 
collection of Joseph H. Hirshorn 
of Toronto. 

Mr. Lamartine, a professional 
interior designer as well as an 
artist also has shown his paint-
ing previously at the Museum, 
as well as at the National Gal-
lery of Canada and in Tokyo, 
Japan. He studied painting at 
the University of Heidelberg 
and the Academy of Pine Arts, 
Karlsruhe, G e r m a n y . His 
favorite media are oils and 
brush and ink. A number of 
years spent in the Far East 

has. afforded him understanding 
and ' appreciation of Oriental 
Art. 

Among his paintings on view 
are Canadian landscapes, still-
life, and portraits, sketches of 
Japan and China, oil sketches 
from the Caribbean and a 
series of oils and ink drawings 
done on last summer's trip to 
Portugal and Spain. 

D.Y.P. 
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ÎT! 

W-'i» rhe 
Austrian 

.^he 

brer le tout, dune resistance a toute épreuve. rteaUv sne c a m ^ n n o n " ^ : m a n u m e - ^iemn.. f o r thi-
A premiere vue, l'oeuvre peut déconcerter. Vaillancourt sculpte à ins tkkt startled h e ^ , rous sketches, a . h . .Jid in my , 7 ' ' : " the Burg-

^ ^ ^^^ K . «f-se bê ^̂ ^̂ ^ son miage: le monument a de l'élan, de la force, de l'agressivité. Il ne re- ^ 1er own picture 

présenté pas la guerre, mais il en suggère l'horreur et l'absurdité Les ago in \-ienna 

pièces métalliques qui hérissent les troncs sont les déchirures mêmes de e n ' r a J s t a t K l i r ' ' 
la guerre — les entrailles, dit Vaillancourt. f ew fPet away, (here was 

Cette force et cette violence, l'artiste les a héritées d'une jeunesse t (irawinK'of "thl 
ilnx/Pff o f foir i i i io^ i „ t j> _ , , , . , ' woman. 

begi 
trait itself. 
^ ' •He- would let his «it.ters 
move about as they wanted « o 
that he wu ld ' c ap tu r e what was 
most ^̂  characteristic a b o u t 

^ ^ ' vi jvuucaac \cnmun ^ " lû^Tn. 

employee a travailler la terre, d'une adolescence passée à bourlinguer, was astonished " ««id m- ' i l / ' ' " «"W her fam-
tous les étés, pour gagner ses cours à l'Université d'Ottawa puis à l'icolè A i ^ a v S who ha' X ' ^ I V Z V ^ T ' ^ ' ' ï 
des Beaux-Arts, et de ses débuts difficiles dans un art qu'U voyait grand ^-rs. 'rTe : " h^-L he ™"rtuo^r , " -^^^ 

_ 3t exigeant. Mais l'énergie et le courage ont eu raison de tous les contre- ^o^^^T ^ ^ I f ^ L l ^ f i 
courants et, aujourd'hui, Armand Vaillancourt jouit d'une réputation qui -perieno^s" that ha.e TnHched UadLg'^LrnctJ'f ' ^ ^ -
débordé largement les frontières canadiennes. life." ! "«r W e r k S t e 

En février dernier, il remportait le prix de la Jeune Sculpture. Cette cnto ' ior ' ' t t 'Tets ' K i t f "anl 
annee il a gagné, pour la deuxième année consécutive, le prix Hadassah. t l i . , in ^ 
De plus, les musees de Montréal et de Québec lui ont acheté une oeuvre 
chacun. La nouvelle galerie Here And Now de Toronto expose trois îf® — î » call-
.oeuvres de Vaillancourt qui, l'été prochain, ira donner dercoursTscuT; 
ture au Centre dart de Vancouver. Après une exposition au musée des « selection of orÏKinal 
Beaux-Arts de Montréal, en février prochain, il fera une tournée des drawings and facsimi-
Etats-Unis lournee des j^g ^̂ ^̂ ^ Vienne.ss 

« a l l e r y , the Albert ina, whinh 

new Austrian art that Would 
express t.heir t ime 

a ' teach M 

Ph iM ^ " ' l ' ; ' ' " Montreal . 
Children s Hospital , said K l i m t i 
I n L / -JO»tem poraries spent a 
srood de^I of t ime in the Pr ima-

Kaj iery t.iie 'Mb f ' ! home. , 
~ On me reproche souvent, dit-il, de faire des choses qui ne sont ni Musium '̂î  ! Ple'^/Lf 

gaies m plaisantes. Mais la vie est-elle si gaie et si plaisante? La seule , , - t - t » 
hberte W e à l'artiste dans notre société est celle de crever de faim. Il . r i ' i ^KH^wh 
faut-se defendre. Qu'on ne soit Honr crr^ric «n,» nf ! '^''at my fa ther and his 

- - * aiiiain^UUl I CH — ^ • • ^--J-" J o/ um "abOUt 

connaît de plus en plus de ces moments. Et son monument de Chicoutimi " 
qu 11 considère comme une oeuvre importante, en est un, éclatant. S t Ln^^acS^ b f the 

Albert ina. 
.She herself owns about s«TOn 

•if the sketchep. Some of the l l i e u . ^ ^ J m ^ M l ^ a l y . ^^^^^^^^ s o m e - O f Ih-e ^ 

work Jjy sculptor Robert RoussU 
has been bought for the per-
manent collection of the Montreal 
Museum of Fine Arts, the mu-
seum said Friday. The sculpture 
—eight feet high and weighing 
nearly 200 pounds — was carved 
from a single piece of elm. It it 
untitled. Roussil, 34, said it rep-
resents the move.ments and the 
emotions that pester humanity. 

r 
y . 

JolUollection 
! 

: at Mont, museum 
; -The monthly Collector's Choice 

exhibition f rom Dec. 11 to Jan. 
6, presented by the Ladies' Com-
mittee of the Montreal Museum , 

• of Fine Arts in the fo^er of the i 
Museum, wi l i be a collection of 

I 18th and 19th Century Dolls and 
! Doll-House Furniture -from the 
I "Elizabeth Bennet Collection". 

V / 

Museum of Fîne Arts ! ^ i s s Priniavesi said she has 
" I ' ' " '>1 III., fcr Kli,,;, 

chargPd fo r the sketflie.s and 
portraits. He also painted her. 

collection. , Œ"ther. • . 
" K l i m t did the drawings over t ime executed 

was wander ihg s lowlv f , Empress Rl izabeth's 
the s a l W ^ e ^ ^ s : ; ^ ; : ^ , - ; ^ , ^ ^ d ^ f n ^ - /^^^-om at her country villa in 

« S " ' " ot F ine A m - T T T W m i e tina • • ^ 
crrMLUi, HAhibuiuu nr 

j l ion f rom Emperor Francis Jos-
i eph I. 

a l ter the cominiBKion of three 
huge paintings that were to 
^ o v n the A^enna Cnivergfty. 
The pictures were branded in-
decent and neve-r hung. 

Kvon a cabinet crisis a r o « « 
over l ' a f f a i r e K l i m t and one of 
the ministers had to resign. 

The three controversial pic-
tures later were burned when 
the retreat ing German army »e t 
l i re to. a oastle in l. 'HS. 

^ v A K t ^ t ^ W i s ^ 

that 
l e f t 

— ' "V/ J J con-
tact with the general public. 

People here don't seem to 
real ize that the soul of an art-
ist and a businessman a.re t w o 
d i f f e rent things. The i r out look 
that artists should be able to 
look a f te r themselves is basic-
al ly had fo r the rnltural 
development of Canada." 

Montreal Museum of Fine Arts 
Founded in I8(!0, poseuses In Its 

prrmanrnt eollection many fine works 
of art by Rembrandt. Millet and other». 
Holds many speelal exhibitions durinr 
year, 1379 Sherbrooke W. 

y - y / a r t 
Montrorfl Museum of Fine Arts 

1379 S h e r b r o o k T S t r W r t r p e n 
daily 10 to 5. Sundays: 2 -5 . 30 
p.m. Wednesdays : 10 a.m. to 
10 p.m. F r ee days, Wednesday, 
Saturday, Sunday. 

In The Morr ice Gal lery, to 
Dec. 20th — A n exhibition of 
original drawinj js and facsimi les 
f r om The A lber t ina Gal lery in 
Vienna. The group of facsiti i i les 
represents various phases of 
European art between 1400 and 
1900, the or ig inals include works 
by K l imt , Kubin, Kokoschka, 
Schiele and Broeckl. 

The Monthly Collectors Choice 
exhibition f r o m Dec. 11th to 
Jan. 6th presented h^ the Ladies 



scu/pfure tfe Roussil fait désormais partie 
de la coilection permanente du musée 

des Beaux-Arts de Montréal 
•La dernière oeuvre du scu^-

teur Robert Roussil. de huit 
pieds de hauteur et pesant près 
de 200 livres, fait maintenant 
partie de la collection pei-ma-
nente du Musée des Beaux-
Arts de Montréal. 

L'oeuvre lui a été comman-
dée par le Musée grâce à une 
subvention de $2,000 accordée 
par le Conseil des Arts du Ca-
nada. 

L'artiste, uji Montréalais, de 
34 ans, déclare que l'oeuvre pst 
"abstraite en un sens, mais elle 
reflète les mouvements et les 
emotion.'; qui tourmentent l'hu-
manité". 

Sculptée sur un énorme tronc 
«i'onne, elle repi-ésente "l'illu- ' 
soire progrès de l'homme alors 
qu'en réalité, nous vivons en-
core dans l'ère primitive". 

M.' Roussil a quitté la ville 
sajnedi en direction de Tour-
rette-sur-Loup (France) peu 
après que le Comité des acqui-
sitions canadiennes du Musée, 
présidé pai- M. A. Sidney Da-
wes, ait accepté l'ouvrage. B y 
a établi son atelier depuis trois 
ans. 

"L'ai-tiste a une plus grande 
liberté d'expression en Euro-
pe. aff irme M. Roussil. Au Ca-
nada, il est étouffé. L'art ca-
nadien ne produira aucun vrai 
chef-d'oeuvre tant que ces ob-

stacles a la liberté artistique 
ne seront pas écartés". 

M. Roussi! a créé sa nou-
velle sculpture dans les stu-
dios de l'Ecole d'art et de des-
sin du Musée. 

Le Dr Arthur Lismer. chef de 
la section éducative du Musée 
et directeur de l'Ecole, a décla-
ré que Roussil attaque un pro-
blème en sculpture "avec l'es-
prit de ses aïeux au Canada 
français". 

"Avec peu d'outils ^ un, lar-
ge ciseau et un pesant mâr-
teau — ce vigoureux artisan 
a la patience et l'énergie de 
transposer la croissance orga-
nique en un symbole; une idée, 
une oeuvre d'art, sans détruira 
le rythme et la forme d'un ar-
bre vivant". 

A son avis, l'oeuvre de Rous-
sil est issue des arts et métiers 
des anciens aa-tisans du Québec 
"dont les noms sont connus et 
admirés dans l'histoire artisti-
que et religieuse du Québec". 

"H hérite des traditions de 
ses compatriotes d'autrefois et 
continue un travail de pion-
nier dans un art qui maintient 
encore les sentiments, l'énergie 
et l'esprit créateur du pion-
nier". 

"Son oeuvre est moderne en 
' ce que ses formes sont abstrai-

tes et leur sens peut nous 
échapper, mais elles n'en de-
meurent pas moins des statues 
de bois, donc puissantes, or-
ganiques et traditionnelles". 

M. RoussM déclaré que son 
oeuvre essaie d'exprimer l'é-
chec de l'homme malgré ses" ef-
forts pour développer toutes 
ses possibilités. 

"C'est comme si un homme 

essayait de traverser l'océan 
dans une chaloupe, dit-il". 

"Nous ne .sommes pas enco-
re arrivés au point où nous 
pouvons être à la hauteur des 
grandes réalisations modernes, 
ajoute-t-il. Nous ne pouvons 
que donner l'illusion du succès 
avec les petits matériaux 'que 
nous possédons. Nous gaspid 
Ions nos vies dans l'insigni-
f iance" 

M. Roussil fut choisi par le 
Comité des acquisitions cana-
diennes du Musée, conjointe-
ment avec la direction du Mu-
sée. 

Le Conseil des AHs du Ca-
nada a accordé des subven-
tions de $2,000 à chacune des 
six principales galeries cana-
diemies "afin de leur permettre 
de commander une sculpture 
spécialement conçue pour em-
bellir l'édifice ou le jardin". 

En dist<rit)uant les subven-
tions, le Conseil déclarait : "Le 
sort du sculpteur est, par cer-
tains côtés, moins clément en-

core que celui du peintre. Ses 
matériaux sont plus dispen-
dieux et d'acquisition plus di f-
ficile; plus de temps lui est 
habituellement requis p o u r 
produire une oeuvre d'art et le 
marché que rencontre celle-ci 
est moins important. Si éven-
tuellement son oeuvi-e doit être 
coulée dans le bronze, il aura à 
faire face à des problèmes sup-
pïémentaires". 

Le Conseil a précisé que bien ' 
que le don soit accordé à la 
galerie d'art en vue d'acqué-
rir ainsi une nouvelle pièce de 
sculpture, 'Tassistance est des-
tineé en premier lieu au sculp-
teur lui-même". 

Chaque galerie concernée a 
été laissée entièrement libre 
quant au choix du sculpteur. 

M. Roussil s'est acquis un 
renom vers 1950 alors que Ton 
reprocha à centaines de ses 
oeuvres d'être indécentes. i 

^snfrant dins un musée 

elle m t son 
L'autre jour une f e m m e est 

entrée AN M,N.CÔ,O HOO A, J.).., 
de Montréal pour y regarder 
l'exposition d 'art autrichien. 

El le se promenait lentement 
dans la gâterie lorsque tout à 
coup, elle vit un dessin qui la f i t 
sursauter. 

C'était son propre po-rtrait, 
dessiné il y a longtemps à 'Vien 
ne par l'un des peintres les plus 
célèbres d'Autriche, Gustav 
Kl imt. 

A quelques pieds de là, il y 
avait un autre dessin de Kl imt 
représentant le même modèle. 

" J ' a i été stupéfaite, dit Mlle, 
Maeda Pr imavesi , qui ha.bite aul 
Canada depuis 10 ans. Ces des-

ment coinbien K l imt a demandé' 
pour les esquisses et le portrait. 
Kl imt a aussi fait un portrait: 
de sa mère . 

Il a exécuté les murales qui: 
couvrent la chambre à coucher' 
de l ' impératr ice Elisabeth, dans 
sa villa du Lainz, près de Vien-
ne. Cette oeuvi^e, ajoutée aux' 
fresques du Burgtheatre, lui a 
méritée une décoration de l 'em-
pereur François Joseph 1er. 

Toutefois, sa faveur a baissé! 
après une commande de trois^ 
gigantesques peintures qui de-' 
valent décorer l 'université de^ 
Vienne. Qualifiées d'indécentes,! 
ces peintures ne furent ja.m'aisi 
exposées. • • i 

L 'a f fa i re Kl imt provoqua mê-' 

toutes les joies de mon enfance 
et les expériences qui ont enri-

; chi ma v i e . " 

des ministre dût remettre sa 

Ce dernier ouvrage sera ex-

cipal a partir de dima-nche. î ^nau^ et de fac-similés autri-i 
:jChiens provenant de la galeriei 
jviennoLse, l 'Albertina, et que lei 
; musée expose jusqu'au 20 dé-" 
: cemlhre. 

mission. 
. , Les trois peintures furent plu 

Ml le Proimiavesi a vécu à To- tsrd brûlées lorsque l ' a rmée Al-
ronto pendant deux ans avant de lemande en retraite mit 
s'établir à Montréal il y a huit un château en 1945. 
ans. i. • ^ i 

Les dessins, dont 1 -, 'un est inti-j 
'tule "M.aeda P r imaves i " et J 
:tre "Jeune f i l le assise de front' 

il. Ç. !. .9.R .n. y .a. S llllll By Lenore Crawfo'rd 

' Montreal A i t Museum 
Looks to Nex t 100 Years 

T H E 'VEAR . 1960 marks the centenary of 
Canada's oldest art gallery, the Montreal 
Museum of Fine Arts. A program of what 
promises to be outstanding exhibitions already 
has been arranged for the year as suitable 
célébration- But this program is far from 
constituting the entire celebration of 100 years' 
existence. 

As might be expected, the museum directors 
are looking toward the next 100 years. They 
are planning a campaign to raise .$2,000,000 
as capital fund to ensure annual revenue of 
$100,000 to supplement the present operating 
revenue. 

The financial negotiations invo lve a f ive-
year plan and, s.s novor before, an urgent 
appeal to the French-Canadian a.s well as to 
the English-.speakiiig residents of Quebec 
Province. This appeal to French-Canadians 
constitutes an innovation on the part of 
museum directors. ' The institution is a 
private institution and has been financed by 
funds from English-speaking Canadians. 
Among the wealthy French-Canadians who 
have died in the past ccntury, not one has 
bequeathed apy .money, to the Montreal mu-
seum. Apparently, in the past, the museum 
directors were satisfied to have all the sup-
port come from English-speaking residents.. 

The high cost of operation today and the 
urgent need for rénovations}and for additions 
to the collection have led. directors to. appeal 
to French-Canadians as never before. 

AS W R I T E R S in the Montreal newspaper 
La Presse have stated, this appeal is ju.st. 
For the museum is situated in the second 
largest French-speaking city in the world and 
since the city also is in a p-ovince prevailing-
ly French-speaking, there is further reason 
to take French-Canadians nto consideration. 
And the writers urged Frfnch-Canadian.s to 
take far more interest than they have evinced 
so far. La Presse writers c.aimed they ignore 
the museum, not realizing the museum has 
4,000 books' in 'French besidts a fine collection 

J a n n i n c s 
Picture^ ^ ^ 
A t M u s e u m 

In its regular Wednesday even-
ing film shows this month, the 
Montreal Museum of Fine Arts 
is demonstrating on three con-
secutive Wednesday evenings, 
pictures representing the Ameri-
can silent film technique at its 
most refined, the story of the 
silent film in France and its in-
fluence on American moviemak-
ers and the coming of sound with 
examples of the first sound pic-
tures mad^. 

The first picture in this series, 
The Last Command (1928) will 
b shown tonight at 6.31 p.m. and 
at 8.30 p.m. in the lecture hall 
in the Museum. This film was 
directed by Joseph Von Stern-
berg with Emile Jennings as st^r 
and is based on an ac'ual in-
cident in the film capital. j 

^ 7 I AU MUSEE ' 

1/ 

Canadians as personnel (maintenance workers 
are the only French-speaking employees) or ^ f / é t 
directors to programs directed to Trench-, ^ ' ( j ^ 

M 
Canadian interests. 

The museum ought to receiva sub.itantial 
financial assistance f rom Quebec French-
speaking inhabitants. La Presse stated, but the ; 
assistance ought to be conditiona:l on changes i 
in the objectives, programs and personnel. j 

T H I S COLUMNIST lacks first-hand kno\vl- ' 
edge of the situation at the Montreal Museum | 
of B'ine Arts. Accepting the facts as given J 
by La Presse, I would say the time has come 
for drastic changes in the operation of the! 
museum, if the institution is to have the bril-
liant future that should ensue for Canada's 
oldest • art gallery located in the country's 
largest city. Often, it is found, the.cobwebs 
most needed to be removed in an institution 
or organization are dircotors 

As for the celebration via exhibits, the 
Montreal Museum of Fine Arts will begin 
auspiciously Jan, 19 with 225 paintings which 
have been collected during the past century 
by Canadians, or by persons who'resided in 
Canada for some years.' Some collections now 
are in Britain and paintings f rom these col-
lections will be brought '.to Montreal for the 
exhibition. 

Evan H. Turner, the newly appointed direc-: 
tor of the museum, said that the museum! 

1 
has benefited from the generosity of privatai 
collectors more than any other art gallery of ' 
its kind in U.S. or Canada. So an exhibit com-
posed of works from private collections wasj 
considered the most f itt ing way to express) 
gratitude.' ' 

Artists to be represented range in time: 
from Duerer to Cezanne. The exhibit will con-
tinue to Feb. 21. . , 

* * * j 
OX T H E SCENE: "The Creative ( 

Process" will be explained by word and illus-
"trated with brush and color at the Richard 
E. Crouch Branch Library. Hamilton road, 
tonight sit 8 p.m. H. J. Arias, OSA, who is 

Les films au Musée 
mercredi soir 

The Last Command (en an-
glais) sera le f i lm pTésenté à 
la Salle des Conférences du Mu-
sée des Beaux-Arts, mercredi 
à 6:30 h. p.m. et 8:30 h. p.m. 

The Last Command (1923) est 
un film dirigé par Josef von 
Sternberg dont la vedette est 
Emil Jannings. Ce f i lm d'une 
époque, d'il y a trente ans, 
basé sur un incident réel arri-
vé à Hollywood, est un exem-
ple de la technique des films 
silencieux la plus raffinée, et 
nous rappelle ces temps -glo-
rieux du cinéma à son début. 

C'est la première fois que ces 
travaux sont exposés à Mont-!: 
réal et l'une des rares occasions; 
où ils ont franchi l 'Atlantique. î: 

Ml le Pr imaves i , qui réside au 
35S0 avenue Ridgewood, a révélé 
que K l imt (il)862-m8), a pris u-
ne "qua.ranta.inie de croquis", 
d'elle, lorsqu'elle était enfant,!, 
pour un portrait à l 'huile qui a|! 
été acquis depuis par l 'Albert i- ' 
na. ]! 

El le possède environ sept des 
croquis. Quelques autres appar-
tiennent toujours à sa mère, à 
Vienne, tandis que le plus grand 

îpoimibre, y compris les deux des-
sins exposés, fait partie de ' la 
collection de l 'Albertina 

K l imt a fait les dessins au 
cours de plusieurs années, a dé-
claré Ml le Pr imavesi . n pei-
gnait très lentement. I l préférait 
prendre de nombreux croquis, 
comme il l 'a fait dans mon cas, 
avant de commencer un por-
trai t " . 

" n permettait à ses modèlesj 
de se ,miouvoir comme elles le! 
voulaient, de isorte qu'il puisse: 
saisir leurs traits les plus carac-
twist iques." 

Mi le Pr imaves i a raconté que? 
sa fami l le a connu Kl imt et sesi 

i contemporains grâce à l'intérêti 
que. son père manifestait pouri' 
les arts et les artistes. 

Cet industriel était l'un des 
plus importants bienfaiteurs du 
Wiener Kerktaette, centre d'art 
étaWi en vue d'aider KUmt et 
d'a-utres artistes à créer un art 
aiutrichien nouveau qui exprime-
rait leur époque. 

Ml le Pr imaves i enseigne l 'art 
aux enfants à l 'Hôpital des En-
fants de Montréal. Elle dit que 
Kl imt et ses contemporains ont! 
fréquenté assidûment la maisoni 
de campagne Pr imaves i 

" E n Autriche, dit-elle, les gens 
estiment qu'il est nécessaii-e!' 
d'encourager les artistes et del; 
les rencontrer personnellement.' 
C'est ce que mon père et son 
groupe ont essayé d 'accompl i r . " 

" J e pense qu'il est triste qu'au 
Camada, on abandonne les artis-
tes a leur sort. Ils n'ont aucun 
contact réel avec le publ ic" . 

" I c i les gens ne se rendent 
pas compte que l ' âme d'un ar-
tiste et cel le d'un homme d'af-1 
faires sont très dif férentes, n ' 
est mauvais pour le développe-! 
ment sulturel du Canada que^ 
ron s'i,magine que les artistes! 
doivent être capables de s'occu-' 
per d 'eux-mêmes" . i 

Ml le Pr imaves i ignore tota 

Parade et exposition 

Pour la seizième année consé-
cutive, les enfants qui suivent 
les cours d'art du Musée des 
Beaux-Arts de Montréal présen-
teront leur "Parade et Exposi-
tion de N o ë l " au Musée, mer-
credi le 23 décembre. 

Deux séances auront lieu, 
l'une à 4 heures et l 'autre à 8h. 
du soir. 

L e public, y compris les en-
fants, peut assister à ces séan-
ces. I l n'y a aucun frais d'admis-
sion. 

On présentera de la musique 
et des chants de Noë l ainsi, 
qu'une saynète sur la Nativité 
et les réjouissances médiévales. 
Les costumes et les décors se-
ront confectionnés par les en-
fants — de trois à quatorze ans 
— qui suivent les cours d'art du 
Musée. 

On pourra aus.si y voir les 
dessins, les peintures, les mu-
rales et les f igurines des jeunes 
élèves. 

séances sont diri.fjees par 
le Dr Arthur Lismer, directeur 
de l 'école du Musée. 

t . Â^. y^t 

of art represenative of manj countries through both artist and teacher, will be the speaker-
centuries 

French-Canadians deserv! censure for their 
indifference. L a Presse belie/ed. But the paper, 
in its editorial page and iti daily column on 
art, also pointed out that the museum has 
shown equal indifference to the French-speak-
ing Montreal populace (no one on the staff 
can give information in Franchi; to French-

demonstiator. Discussion is to follow the lec-
ture, with three artists giving their viewpoiijts 
—Clare Bice, ARCA, OSA, London Public Art 
Museum curator-; James Kemp, OSA, and 
Selwyn Dewdney. 

The public is invited to attend the lecture 
wnich is sponsored by the London Unitarian 
Fellowship.' ^ 

AU MUSEE 

Pier ie Gendron et-

! Alex Colvil 'e 

i Des oeuvres d'Alex Colville, de ; 
Sackville, N.B., et Pierre Gen-

idi'on, de Montréal, seront expo-
;sées à partir du 8 janvier lors , 
' de la prochaine exposition de la 
Galerie X I I au Musée des 
Beaux-Arts de Montréal. 

L'exposition durera jusqu'au 2i : 
janvier. Elle aura lieu à la Ga-
lerie Norton. ! 

M. Colville. qui est âgé de 40 
ans. est représenté dans la col-
lection permanente du Musée du 

' .Vouveau - Brunswick, de la Ga-
lerie Lord Beaverbrook, de la 
Galerie Nationale du Canada, des 
galeries d'art de Toronto, Hamil-
ton et London (Ont.) et enfin au 
Centre d'Art de Saskatoon. \ 

Né à Toronto, il a déjà exposé 
au Musée du Nouveau - Bruns-
wick, à la Galerie Hewitt de 
New - York, aux galeries Lain.? 
de Toronto et à Hart House à 
Toronto. 

]' Il a étudié à l 'Ecole d'Art de ' 
. { l 'Université Mount Allison sou.̂  

;• la direction da M. Stanley. Royle. 
.jj M. Colville passe le tiers de 

son temps à ensei.gner. H pré-
' fère la détrempe et la résine syn-
i! thétique comme médiums. 
; "J 'a i renoncé à définir en ter-
i mes généraux mon i5tyle et m e s 
I aspirations" déclare-t-il. 
j M. Gendron a 25 ans. Il a étu 
1 dié à l 'Ecole des Beaux-Arts de 
' Montréal. 
I n a exposé précédemment à la 
Galerie du Haut-Pavé à Paris, à 
la Galerie Agnès Lefort à Mont-
réal et dans diverses expositions 
de groupe au Canada. 

Ses toiles figurent dans la col-
lection permanente du Musée des 

I Beaux-Arts de Montréal, du Mu-
,! sée Provincial de Québec et de la i 

Galerie Nationale du Canada. : 
j! Il utilise la peinture à^'huile, ' 
; la gouache et l'aquarelle. 
'I " Je ne suis le disciple d'aucu-
; ne théorie, dit-il, et je n'ai ja-
i mais cherché à faire un exposé 
l de mon oeuvre. Ma peinture par-
; le et se défend par el le-même." > 



(p 

107 

Mother Becomes Promising New 

—Globe and Mail. 

Artist Mrs. Libby Altwerger inks up prepara-
tory to,£roducing_sûme lino reproductions. 

Once the chi ldren are in 
high school, Mrs. Ben A l t -
werge r , housewi fe , began the 
gradual change into artist 
L i bby A l twe r g e r . 

"Sudden ly I was alone. Why 
cou ldn ' i I do something? I 
was certain if I didn't start 
then, I never wou ld . " 

She began to take night 
school classes in waterco lor 
and bj^ f a l l was ready f o r the 
plunge' into a f u l l four-year 
coi îrse at the Ontar io Co l lege 
of Ar t . 

" I was a lways late f o r 
• school , " she recalls. " B y the 
t ime I got eve ryone out of the. 
house, the doors locked, and 
the cat f ed , I didn't have a 
minute to spare . " 

Sti l l , it was a wonder fu l 
f e e l i n g ' t o be a s c h o o l g i r l 
again, to be studying the ane 
subject which throughout her 
l i f e had drawn her l ike a 
magnet . 

Be f o r e marr iage at 18, and 
f o r severa l years therea f ter , 
Mrs. A l t w e r g e r des igned f o r 
a city dress manufacturer . Sl\e 
d id some drawing as part of 
her work , and so i t was th%t^ 
her special aptitude began to 
be emphasized. 

" I ' d a lways sneak a f e w of 
my own ideas into whatever I 
was do ing . " 

Fo r a wh i l e she t r i ed dress-
making, creat ing her own pat-
terns and designs. 

Dur ing the war she became 
possessed wi th an urge to go ' 
into oils, and she soon was 
painting portraits of her 

^friends, portraits she shies 
' a w a y f r o m in horror whenever , 

she comes across any of thém 
nowadays. 

Waterco lors are the f avor i t e 
med ium of this woman who 
sailed through O C A , winning 
honors all the way and rece i v -
ing the top award, the L i e u -
tenant - Governor ' s M e d a l , 
upon graduation ear l i e r this 
year. 

She says she i e e l s a kinship 
wi th watercolors, a ' oneneSs 
she can f i nd w i th nothing 
else: " A painter is only a 
painter whef i he is rea l ly one 
w i th his pa int ing . " 

H e r portra i t of a young 
gir l , Francesa, hangs in the 
Roya l Co l l ege of A r t exhib i t 
at Quebec City . T w o of her 
waterco lors w e r e included in 
the Canadian Wate rco lo r Soci-
ety 's recent exhib i t ion at the 

Montrea l Mjjsei im of F ine 
A r t s . " S H F T i a s had two one-
man shows, the most recent 
last month at the Upstairs 
Gal lery . •> 

Husband Ben, who sells 
machinery, and son Nicholas, 
an 18ryear-old student, are • 
understanding. So is 17-year-
old- Sandjja who plans to f o l l ow 

in her mother 's footsteps. -
. T h e house itself has Iseen 

geared t o the needs of a ris-
ing artist. Domest ic wo rk has 
been cut to a m in imum and 
there 's a»studio in the base-
ment. Here , in the Jauiidry 
and furnace rooms, L î b b y 
A l tw^ -ge r w o r k s at h e » 
graphics antl l ino leum cutB,i)r 

Artist 

Ref '' erence 
Published 
By Museum 

A scholarly reference catalogue^ 

has been published by The Mont-i 

r ear Museum of F ine Arts as part 

of its publications program for 

its 1960 centenary celebration, it i 

was announced today. 

The catalogue covers virtually ! 
all of the museum's oil and tem i; 
pera paintings—the .first complete M 
book of its kind ever prepared -i 
by the museum. i. 

It is the result of four years 
of research and writing by the ' , 
museum's former director, Johni;| 
Steegman. _ ij 

The catalogue gives a briel'-
biography of each artist repre 
sented in the museum's paintings 
collections; describes each paint-
ing, the technique used, where it 
was exhibited in the past, lists 
its fo rmer owners and any 
references to it in the literature 
of art history. 

Dr. Evan H. Turner, director 
of the museum, said that prior 
to the new catalogue, the only 
thorough information on the 
paintings—gifts, acquisitions or 
purchases—was contained . on 
cards. 

Previous " ca ta logues " — pub-
lished in 1891, 1916, 1922 and 1934 
— were ".little more than hand-
lists and incomplete at that , " ac-
cording to Col. Hugh M. Wallis, 
president of the museum. 

Dr. Turner said the new cata-
logue is the " f i rs t serious effort 
to catalogue the museum's paint I i 
ings collection fully and systema V 
t ica l ly . " '// 

A View of Mrs. Altwerger's basement workshop, including the home-heat-
ing plant which also keeps the workroom comfortably warm. 

" l U - r v i ' l ^ ^ c / i w r K 

Montreal to get first view 
%T Russian art early in '60 

Turner , d irector , expressed gra-
t i tude to Sov i e t Ambassador t o 
Canada A . A . Aroutunian and r e -
presentat ives of the Min is t ry o f 
Culture, w i th w h o m Mr . Ch ip-
man me t in Russia. 

„ . , _ . , T h e Sov i e t ambassador p laved 
Sov i e t Russia s contemporary exhib i t ion wou ld " r e f l e c t current a key ro l e in arrang ing f o r the 

a r t— la r g e l y an unknown quantity social att i tudes of Russia and its paint ings to come here 

I x h i b L T T T ^ " ' ^ " ^ 7 the second 
eum^o F ine A r t Y g S f « « is 'a m i r r o r of the ™ a j o r exhib i t ion ar ranged t o 

L T o f the h igh^ghte o f ^ h P Mu P^^t and a w indow on the l i v ing ' " f the Museum's 100 years of 
seum's c e n t S a l helps peop l e to un- • Inaugura l show 
seum cencenmai . derstand each other - t o be opened by Gove rno r -Gen -

It w i l l be the f i r s t t ime the „ , ^^ „ „ . ,. eral Van i e r — is a pr iceless co l -
U S S R g o v e r n m e n t }ias sent such T 80 paint ings to ject ion of European Old M a s t e r ; 
a co l lect ion to a pr ivate institu- f ^ ^ f n , T I o ' ' owned or f o r m e r l y owned by C a n ! 
t ion on this cont inent . assembled by the Sov i e t M in - ^dians 

M u r r a y Ch ipman, v ice-presi- f o i L T L r e m a M e r ' a r ' I s S 
dent of the Museum and chair- Century L a d e Z picLres Len ingrad , said the 
man of its centennial commit tee . ^eaaemic picture?. Russians with whom he met w e r e 
and eastern d irector of Maclean- the exhibi t ion, " e x t r e m e l y f r i end ly . I was 
Hunte r Publ ish ing Co., arranged M . Wal l is , pres ident thoroughly w e l c o m e whe r e v e r V 
the exhib i t ion in a 10-day visit Museum and Dr . E v a ^ went. / 
behind the I ron Curtain. , ,) ;j 

T h e A r t Ga l l e r y of To ron to 'i 
also plans to show the co l l ec t ion I' 
a f t e r its presentat ion in Montrea l . 

Mr . Ch ipman, who v is i ted Rus-
sia once be f o r e In 1937 said the I 

^ . . • _ / • ^ 

• ' ' ' iH Î"'. 
" i 

m 

paints, as the spir i t m o v e » 
•her T w o af ternoons and one 

evening a week she sets aside 
f o r teaching art in the adult 
education classes at C i n t r a i 
•YWCA. She b e l i e v ^ e v e r y ; 

; artist should" teaeb. She her-
seîf f inds that teaching stimu-
l a t e s * h e r . t o fu r ther c reaUve 
irlpa« • • 

Première exposition à Montréal 
des 'lyriques formalistes" 
Un groupe artistique de for-

mation récente, qui espère de-
venir un jour un mouvement 
international, tiendra sa premiè-
re exposition conjointe ici dès 
le 8 janvier. 

Les oeuvres des " L y r i qu es 
f o rma l i s t es " seront présentées 
à la galer ie de l 'Etable du Mu-
sée des Beaux-Arts de Montréal 
par les Jeunes Associés du Mu-
sée jusqu'au 7 f év r i e r . 

Ce groupe, qui comprend qua-
tre artistes fort éloignés les uns 
des autres, s'est f o n d é l 'été 
dernier. 

Ses membres sont : Paterson 
Ewen, de Montréal ; Ray Mead, 
d 'Angleterre mais plus récem-
ment résident de Toronto et 
Montréal ; Henriette Fauteux-
Massé, de Montréal et Mar ia 
Virginia de Vera , de Santiago 
(Chi l i ) et temporairement à 
Montréal . ' 

Ces derniers ont déclaré que 
leurs toiles " tout en étant très 
di f férentes l'une de l 'autre au 
point de vue plastique, ont cer-
tains traits communs" . 

" N o u s recherchons principa-
lement un équilibre entre le 
lyr isme et le fo rmal isme, enri-

Ichis par des années de complète 
i l iberté plast ique", 
j " N o u s ne sommes pas aussi 
: géométriques que les Plasti-
ciens, ni aussi libres que les 
Automat is tes" . 

: M . Ewen est né au Canada. 
! Il a étudié à l 'Ecole d 'art et do 
dessin du Musée sous la direc-
tion du Dr Arthur L ismer et de 
M . Goodridge Roberts. Il a rem-
porté le second prix du con-
cours de peinture de la Provin-
ce de Quéec en 1957 et le " P r i x 
des Laurent ides" la même an-
née. Il a exposé à la Galer ie 
Pa rma à New Yo rk et ses ta-
bleaux f igurent dans diverses 
collections au C a n a d a , aux 
Etats-Unis et en Angleterre . 

M . Mead a étudié à l 'acadé-
mie Slade de Londres et il a 
peint à St-Malo. A St-lves il 
a étudié sous l 'égide de M. 
Ben Nicholson et il est l'un des 
membres fondateurs du "Grou-
pe des onze " de Toronto. 

Il f igure dans des collections 
de Vancouver, de Hamilton, de 

Toronto, k la Galerie Nationale 
du Canada et dans la collec-
tion Helena Rubinstein aux 
Etats-Unis. 

Henriette Fauteux-Massé est 
née à Coaticook, Québec. El le 
a étudié à New Y o r k de 1946 
à 1948. Boursière du gouver-
nement dC Québec en 1951, e l le 
a étudié à Par is avec M . An-
dré Lhote. 

Gagnante du second prix de 
l 'exposition internationale de 
Granby, el le a exposé, seule, 
aux Ami s des Arts et au Club 
des Ar ts de Montréal . El le a 
aussi exposé, au Salon de 
l 'Académie Royale en 1943 et 
au Salon du Printemps du Mu-
sée de AAontréal, à l ' I le Ste-
Hélène et à New York . 

Mar ia Virginia de Vera est 
née à Santiago où elle a étudié 
la peinture et la sculpture, 
a i n s i qu'à l 'Université de 
ru t ah . 

Sa première exposition ma-
jeure eut lieu à la bibliothèque 
municipale de Sait Lake City 
(U tah ) . Plus récemment^ elle 
a exposé au centre social de 
l 'Université de Montréal . Ses 
oeuvres furent aussi exposées 
à l ' I le Ste-Hélène et à New 
Yo rk . Des collectionneurs de 
Toronto, des Etats-Unis, de 
Belgique et d 'Amér ique du Sud 
possèdent de ses tableaux. 

Dru* 

M u s é e c/es Beaux-Arfs 

— L'ouverture of f ic ie l le "Col-
lection.s canadiennes" — 1860-
1960 — aura lieu le 19 janvier 
à neuf heures et sera rehaussée 
par la présence du gouverneur 
général du Canada et M m e 
Georges-P. Vanier. Cet événe-
ment est organisé à l 'occasion 
du centenaire du musée. Avant 
le vernissage le colonel Hugh 
Wal lace recevra à dîner et M m e 
Phi l l ip Osier réunira également 
quelques invités. L e mard i 26 
janvier à midi trente, déjeuner 
pour les membres et l 'on pour-

; r a se procurer des billets au 
bureau de M m e V . G. Bishop, 
secrétaire., entre dix heures du 
mat in et une heure de l 'après-
midi . Durant cette exposition 
il y a u r a plusieurs visites-
conférences. 

G ^ ^ 1 i ^^ 
Governor General Georges Vanier 

of Fine Arts centenary ex-
TrarT960 ICuropean painting, in the 

• P E R S O N TO P E R S O N : 
wi l l open t n f ' ^ o / l t r e a l M u s e ^ 
hibition. C a & l t̂ ^̂ ^ shifting f rom 
museum on f^esday.^^J.an. 

I t 's ' four in a row, four girls that is. the CBC's news 
relations department. 
L ï h l w l h d S r e s bo^n-in .Jewish General Hospital to Mr, and 

S ê ^ ' S ^ n l S g e e ^ S s at a meeting of ^he Mont.ea 
Branch the Umted Nations o c . ^ y with ^the ^ V-W^^A.^Study 

S r a ïamni^r p e r f o r m e r T M ^ r e a l wrestl ing rings, d r e « 
Œ ' a t the t x ' o f f i c e in Los A ^ e l e s the other day i 

match with Lou Thesz 
pionshij?." 

also w.k. here for the 

in i 
'world C h a m 

I t . R . c t ths Henry Whiston-
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' G i n é m a - (Beaux-^^rts 
CRISE DE THEATRE 

Les opinions de nos lecteurs 
Simplifier l 'organisation 

Monsieur le directeur, 

Vous avez demandé à vos lec-
teurs de vous écrire leurs opi-
nions sur la crise du théâtre. 
Eh bien voici les miennes; cel-
les d'un profane qui aime et va 
au théâtre. 

L e choix des pièces : j e le 
trouve très bien comme il est. 
Que ce soit à la Comédie cana-
dienne, à rOrpheum, au Gesù 
ou au Théâtre Club, les pièces 
choisies sont en fonction du 
goût et des opinions des direc-
teurs et cela est très bien. Ils 
jouent ce qu'ils aiment jouer. 
On ne peut pas leur demander 
mieux. S'il y a dif f icultés fi-
nancières c'est dû plutôt à un 
manque d'organisation. J « di-

ne le fait, ce n'est pas à cause 
d'une question d'argent, comme 
quelques-uns de vos correspon-
dants l 'ont laissé entendre. 
Quand on sait les sommes qui 
se dépensent chaque soir dans 
les restaurants, salles de danse 
ou pour des manifestations 
sportives, on se rend compte 
que l 'argument qui prétend 
qu'aller au théâtre est trop dis-
pendieux, a en général assez 
peu de valeur. I l faut donc 
chercher ailleurs les causes qui 
provoquent le désintéressement 
a propos de théâtre. I l me sem-
ble que les suivantes sont parmi 
les principales: 

1 — L e désintéressement de 
la plus grande partie de la po-
pulation de tout ce qui deman-

d e un e f for t , e t surtout un ef-
for t intellectuel. I l en coûte 

rai plus loin ce que j ' en pense, /par exemple pour visiter 

artistes sont trop fr iands de pu-
blicité et, partant,, trop vulné-
rables aux révélations que cer-
tains journaux jettent en proie 
à la curiosité des lecteurs. I l y 
a des gens qui y gagnent à être 
mieux connus, mais c'est l'ex-
ception. L 'adage " I l n 'y a pas 
de grand homme pour son valet 
de chambre" est rigoureuse-
ment vrai dans le cas des artis-
tes. Leur vie pr ivée est en gé-
néral plutôt décevante: ils ont 
-tout à gagner à rester lointains 
et inconnus. 

Ils ne devraient pas non plus 
chercher à éblouir le public par 
leur faste et leur vie somptueuse. 
Là-dessus, ils n'ont rien à ga-
gner en Imitant Hollywood. L 'ar-
rivisme et l'ambition de certains 
déplaisent : le public aime à les 
imaginer comme des créatures 
idéalistes, plus intéressées à 
l 'Art qu'à l 'Argent. Evidemment, 
les deux mots commencent par la 

de ^ C m î W ^ Ï ^ ^ ' ' • ' 
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même syllabe et il y a danger _ _ 
les confondre. 

Nul doute que les cachets payés f -
à la télévision ont gâté bien des Q f , LiSITIGr SOya* 
choses : lorsqu'un artiste a goû-
té à cette manne abondante, il 
lui faut de l'héroïsme pour faire 
du théâtre aux tarifs d'autrefois, 
ou bien il cherche à obtenir le 
rejndement maximum, d'où ac-
croissement de frais, hausse du 
prix des billets, etc., et recul du 
public. 

Par ailleurs, il y aura toujours 
des gens pour payer n'importe 
quel prix une chose qu'Us dési-
rent fortement. C'est donc, à mon 
avis, que le public ne tient pas 
réellement au théâtre. Ce qu'il 
lui faut, ce sont des divertisse-
ments; or dans ce domaine, le 
théâtre est démodé. Comme 
l'opéra et la musique de cham-
bre, il est devenu un domaine 
réservé à un public restreint ; 
il est surtout devenu un bon ex-
ercice pour ceux qui veulent 
jouer la comédie, soit à la télé-
vision, soit au cinéma. Les ar-
tistes devraient se rendre à l 'évi-
dence et s'y résigner, en d'au-
tres termes, faire du théâtre par 
amour du' métier et pour appren-
dre, mais non pour en vivre. De 
cette façon, on ne pourrait plu» 
parler de crise. P.R. 

ûte peu) 
le Mu-'^ 

Pourquoi j e trouve que les 
pièces jouées sont très bien 
choisies? C'est très simple! L e 
peuple va au théâtre pour se 
voir vivi-e, comme on se regarde 
devant un miroir. I l n'y va 
pas pour enrichir sa pensée. 
C'est bien là le moindre de ses 
soucis. Mais le dramaturge a 
le devoir de la lui enrichir tout 
en l'amusant à ses propres dé-
pens. I l doit caricaturer ses 
comportements çn les stylisant 
et en évitant le manque de goût. 
C'est pour cela que je trouve 
que les pièces d'un "Simple Sol-
dat " "Bousil le et les Justes" 
"Sonnez les Matines" etc., et 
toutes les pièces qu'on peut ti-
rer des romans f leuves peuvent 
très bien se jouer à la Comédie 
canadienne ou ailleurs et pro-
duire chez le peuple un e f f e t 
salutaire. Ici i l n'y a pas de 
problème financier. M. Gratien 
Gélinas est de cet avis. Mais 
gare au manque de goût ! Sa-
chons re.specter les gens et 
leurs opinions. 

I l y a une deuxième classe de 
gens gui tout en se piquaut de 
connaissances intellectuelles 
sont désarmés devant des pièces 
telles que le "Baladin du Monde 
Occidental". " L e Mal Court", 
"Les Taupes" enf in toutes ces 
pièces qu ils n'ont pas lues ou 
vues jouer au collège, au cou-
vent. Ceux-là, il faut leur jouer 
du Molière, Racine etc... Quant 
à la classe de gens qui sont à 
l 'a f fût de tout ce qui peut les 
enrichir, ils sont neureux de 
voir les pièces que le Théâtre 
Club, le Théâtre du Nouveau 
Monde et autres leur of frent . 
Ils regrettent que le nombre de 
troupes ne soit pas plus grand. 
Ils voudraient en voir davantage. 
Ici il y a un problème financier. 
Je suggère aux troupes en mau-
vaise posture financière, pre-
mièrement de simpli f ier leur 
organisation. Deux troupes par 
exemple pourraient partager le 
même theâtre et alterner leurs 
représentations. Deuxièmement, 
de se créer des clubs d'amis qui 
seraient autant de petites et 
jeunes troupes qui joueraient 
gratuitement dans des endroits 
de fortune comme la "Boulan-
ger i e " et qui seraient dissémi-
nées à travers la vil le. Ceci 
aiderait à répandre le goût du 
bon théâtre et re jo indre les 
spectateurs qui sont très loin du 
centre. Par leur travail les 
membres apprentis de ces trou-
pes pourraient aider la troupe 
mère et la soulager de bien des 
dépenses matérielles. Les dons 
des spectateurs seraient d'une 
aide f inancière appréciable. A 
un échelon supérieur toutes les 
troupes pourraient se réunir en 
a.ssociation. Cet association ver-
rait à solutionner les problèmes 
communs aux directeurs de 
théâtre et elle pourrait voir, à 
dresser un bulletin de nouvel-
les sur la chose théâtrale qui 
serait illustré chaque jour à la 
télévision et à la radio etc... 

Ces suggestions et idées écri-
tes à la hâte, sont bien incom-
plètes mais donnent une idée, 
je pense, de ce qu'on peut fa ire 
avec une organisation basée sur 
les jeunes pui.sque les vieux de 
quarante ans aiment mieux leurs 
pantoufles et la chaleur de 
leur fauteuil. Cette organisation 
leur permettra peut-être de voir 
du théâtre sans se déplacer trop 
loin de leur fauteuil et à un prix 
relativement bas. I l paraît qu'il 
est très sage d'aller a la monta-
gne (juand la montagne ne vient 
pas a nous. 

A l ib « r t 

Publicil-é mal faite 
Je me permets d'exprimer à I 

mon tour une opinion au sujet j ; 
de l 'enquête que vous menez sur i 
la situation du théâtre à Mont-
réal. .Te pense que si le public 
ne va pas au théâtre plus qu'il 

sée des Beaux-Arts, et pourtant, 
quel désert. 

2 — L e manque de véritables 
troupes de théâtre. Les trou-
pes d'aujourd'hui n'ont d'entité ' 
véritable que leur nom et; 
celui de leur directeur. Même 
le Nouveau Monde n'est, plus 
une vraie troupe de théâtre. 

Même le Nouveau-Monde n'est; 
une vraie troupe de théâtre| 
en ce sens qu'il n'est plus' 
une équipe que le public identifie 
et retrouve avec joie à chaque 
pièce présentée. 

5-L, 'absence au Québec à peu 
d'exceptions près, de villes ayant 
une population suffisante pour of-
frir un public assez nombreux 
pour permettre à une pièce d € 
faire ses frais. En conséquence 
la tournée en province, qui de. 
vrait permettre à une troupe d£ 
boucler son budget en contribuant 
à faire plus largement connaître 
le théâtre, devient une entreprise 
impensable sur le plan financier., 

4—La publicité mal faite ou in-', 
existante de plusieurs groupes 
théâtraux. On objectera que les 
budjets ne permettent pas de pu-
blicité plus grande dans la plu-^ 
part des cas, mais il n'en restei 
pas moins que le public quel 
qu'il soit ne se précipitera pas 
au théâtre si celui-ci ne fa i t 
rien pour l 'attirer: or une inter-
view à "Rendez-vous avec Mi-
chèle" n'est pas suffisante com-
me publicité pour une pièce de 
théâtre. 

5—La non-disponibilité de plu-
sieurs artistes qui à cause de la 
télévision ont souvent le choix 
entre se bien nourrir et faire du 
théâtre; l'on s'imagine à quel 
régime impossible doivent se sou-
mettre ceux qui essaient de con-
cilier les deux.. Et pourtant, qui 
oserait jeter la pierre à ceux qui 
le font? 

Somme toute, la situation du 
théâtre peut s'améliorer jusqu'à 
un certain point, mais les causes,, 
énumérées ci-haut, et d'autres ï 
encore, demeureront toujours à i 
un degré variable selon les per-; 
sonnes, les gouvernements et les ' 
temps, n ne faut pas penser que ' 
le théâtre ne sortira pas de la L 
crise où il se trouve, pas plus i 
qu'il ne faut entrevoir pour lui ' 
des jours faciles. Qui peut se i 
rappeler des temps faciles pour 
le théâtre? Les temps "héroï-
ques" ne seront jamais ime épo-
que de son histoire, ils consti-
tuent son histoire. 

Bernard Galarneau. 
Amateur de théâtre, 
12265 rue de Poutrincourt 
Montréal. 

Théâtre = exercice 
pour comédiens 

Plusieurs lecteurs vous ont 
écrit sur cette question du théâ-
tre ajoutant parfois des vues 
très personnelles aux remar-
ques faites par les critiques ou 
écrivains professionnels. I l es t , 
excellent que le public vous dise ' 
ce qu'il en pense, puisque, après 
tout, la crise du théâtre, c'est 
lui qui la fait. 

Sans prétendre connaître tou-
tes les causes de ce malaise, j'ai-
merais en souligner quelques-
unes sans nécessairement les 
placer par ordre d'importance. 

Depuis quelques années, les 

From Silent to Sound 

Museum Plans Series 
Of Notable Early Films 

JS T H E f i lm America's most 

original contribution to the 

art of our time? Many wil l 

agree that this is so, although 

the industry owes much in its 

beginnings to the influence of 

other countries. 

In January, in its regular 

Wednesday evening f i lm shows, 

the Montreal Museum of Fine 

Arts wi l l try to clari fy this 

question by showing, f irst of 

all, American silent f i lm tech-

nique at its most refined, 

secondly, the story of the 

silent and early sound f i lm in 

France and its influence on 

American moviemakers and 

f inally, the coming of sound, 

with examples of some of the 

f irst sound pictures made. 
From 1895 to 1915 the 

development of the f i lm was 
largely in "French hands and 
French f i lms exerted a great 
influence in the United States 
a n d in pre-Revolutionary 
Russia. Important experiments 
were carried on in Paris. One 
of the pioneers was Georges 
Melies, of other French pion-
eers were Zecca, Cohl 'the 
father of the animated cartoon' 
and Jean Durand who greatly 
influenced Rene Clair. 

The great German period 
which contributed so much to 
f i lm technique lasted from 
1919 to 1928. The Germans 
were past masters in studio 
mechanics and in the prepar-
ation of grandiose sets and 
excelled at first in the fantastic 
and later contributed much to 
screen realism but under the 
Nazis the industry was plunged 
into propaganda. Some of their 
outstanding directors w e r e 
G. W . Pabst, Fritz .Lang and 
Wal ter Ruttman. 

One of the most noteworthy 
contributions of the British to 
the f i lm i n d u s t r y was the 
development of the documen-
tary f i lm. The early British 
fi lms were noted fo r their 
literate dialogue and restrained 
acting but were lacking in 
action. Some well-known earlier 
directors were A n t h o n y , 

Asquith, A l f r ed Hitchcock and 
Cyril Gardiner. 

In Scandinavia between 1917 
and 1925 many f i lms were 
produced which exerted con-
siderable influence throughout 
the world. They leaned heavily 
on literature and had involved 
plots but they brought new 
depth and complexity to the 
screen, a m o r e profound 
psychology and beautiful 
photography. Seastrom and 
Stiller were two of their 
greatest directors. 

"Since 1919 Russian f i l m s 
have been used consciously as 
an instrument of instruction 
and propaganda but because 
of interesting experimentation 
and the work of some remark-
able d i r e c t o r s t h f y have 
attracted world attention. Two 
of their outstanding directors 
were Sergei Eisenstein and 
V. I. Pudvokin. Before the 
Revolution they modelled their 
f i lms on the French but after-
wards were subject to strong 
American influence. 

The early Italian f i lms were 
greatly influenced by the 
French but later they develop-
ed a prototype of the so-called 
"women's pictures" of today 
and also "the spectacle" which 
led to the establishment of the 
feature f i lm and is a prelude 
to the work of the great 
A m e r i c a n director D. W. 
Gri f f i th. 

The early American director 
D. W. Gri f f i th is the undisput-
ed master of the motion picture 
and his influence cannot be j 
underestimated. His 'Birth of ; 
a Nation' and 'Intolerance' are i 
classic f i lms and their influence ' 
can be seen not only in Ameri-
can f i lm production but in the 
work of Gance in France and 
of Eisenstein in the U.S.S.R. 

The end of the silent era 

Ci^il^ons, coloring books 

worst way to start art 
^ S Z Ï t s T t î / w o r s t possible medium with which to 

" ' " ê rA Îhu ' r^^^^^^^ his views known during a 
Snowdon YM-YWHA general parents meeting panel dis-
c S o n "n which he participated with Edna Mane Hawkm 
aStant dean of muSc at McGill University, and Elizabeth 
Leese, local dance instructor. ^ ̂  ^̂  

Discussing the introduction of ; ' ' ' z, 
youth to art, Dr. Lismer said ' , 
paints, brushes, and charcoal cray-
ons should be given any child who 
demonstrates an interest in crea-
tive drawing. 

"Actually," he said, "al l chil-
dren can create and should be 
allowed to " do so without false 
standards of perspective." 

He added that, adults often fail 
to realize that the act of creation 
is far more important than the 
final results, and in the process 
inhibit free expression. 

Talking about the relation of 
the child to music, Asst. Dean 
Hawkin said formal training should 
not begin until the child can read 
and suggested that piano should 
not be begun until the age of eight 

But she added that informal , 
training should start in the home 
as early as possible through music 
appreciation. '!" 

"However , " she said, once 
training has begun the child should 
be urged to follow through and 
should be helped over the hurdle 

. plateaux in learning occur m 
all subjects and should not be look- : 
ed on as a rejection of the tram- j 

'"M ISS Leese demonstrated dance ' 
positions taught to very young 
children and pointed out that there 
is a great need in children to ex-
press • feelings through motion. 

Again, it was emphasized that 
formal training should start slowly 
and every opportunity given for 
free expression. 

"The important thing," she said, 
" is that the imagination of the 
child be given a chance so that 
he can express his feelings about 
the world around him and about 
himself through movement. "^ j 

DR. ARTHUR LISMER 
"Worst possible medium' 

0 ' 
- le. f W j ^ 

"200 poupée^^n t présentes 
au rendez-vous 

Pour garder un peu de la poé 
« l e de son enfance, Elizabeth 
Bennett a depuis eiiiq ans, coi-
îectionné des poupées. Ces pe-
tites demoiselles, au nombre de 
deux cents, sont actuellement 
«xposées au Musép des Beaux-
Arts de Montréal, sous les aus-
pic'és du Comité Féminin. La 
plus ancienne remonte à li780: 
C'est un courtisan esquissant un 
pas gracieux. 

Les ipoupées, de porcelaine, de 
papier mâché, de chevreau ou 
de bois son* de taille variée. 
Eîiles ont de huit à vingt et un 
pouces de hauteur. Leurs vêle-
ments sont de soie, de satm, 
de dentelles ou de velours. Que'l-
ques-unes d'entre elles ont leurs 
petit-s meuibles. Ces poupées ont 
ipassé entre tellement de mains 
qu'l l est impossible de retraceriches. 

leur oriigine exacte. Quelques-
unes d'en're elles sortent de 
l 'atelier parisien d'un certain 
monsieur Jumeau. M. Bru, de 
Par is aussi, serait le père de 
quelques autres. 

'Sa Grâce " , poupée qui res-
semble aux jouets de la reine 
Victoria est habilée en authenti-
que satin ivoire orné de den-
telle- Malines rose. Elizabeth 
Bennett qui, depuis qu'elle ai 
commencé sa collection est de-| 
venue M m e Lewis, a acheté toif-
tes ses poupées à Montréal, lors 
de ventes aux enchères. 

L'exposition durera jusqu'au 
six janvier. Elle est placée à 
gauche, dans le grand hall d'en-
trée du Musée. Rappelons quâ 
l 'admission au Musée est g r ^ 
tuite les mercredis- et dim&a-

was perhaps best exempli f ied 
in- American f i lms by 'The 
Last Command' (1928), direct-
ed by Josef von Sternberg with 
Emil Jannings. TThis is one .of 
the f ew serious f i lms with a 
Hollywood setting and was 
based on an actual incident in 
the f i lm capital. It represents 
the epitome of Hollywood skill 

in silent narrative technique. 
This' is the f i lm which wil l 

be shown at the Montreal 
Museum of Fine Arts next 
Wednesday (Jan. 6) in the 
Lecture Hall of the Museum at 
6:30 p.m. and at 8:30 p.m. It 
is the first of three consecutive 
Wednesday evening showings 
of early classic motion pictures. 

, Children Plan Pageant . 
\Al Montreal Museum ^ 

O ^ f à r e n at the Montreal Miisp-
' wi^l stage their 
ijannuai Christmas pageant Wed-i(7) 
' nesday at 4 atid 8 p.m. | 

Music, carols and a p r esen fa - ' - ^ 
tion of the Nativity wil l be fea- ' 
tured. The youngsters, aged three 
to 14, designed the costumes and 
settings and .wil l play the main 
roles in the Nativity, under the 
direction of Dr. Arthur Lismer 
educational supervisor of the 
museum. There is no admission,' 
charge and the general public I 
is invited. i 



« In. <j ^ 

î A o t N ^ m A l . ( O P ) - Gover-
j General George P- Vanier has 
[ been appointed a patiT>n of the 
iMontr&al Museum of F^ine Arts, 
which • celebrates ^ its centenary-
next year. Fo rmer governor-getn-
eral Vincent .Mass€y was ap-
pointed an hoiwraTy patron. 

3 

ontrovers ia l 
Ch iééù t imi Cenotapl i 

of artillery raiseû to firing posl- ttoii; to others iifce a ruined trea 

wit/iMKc^L, — uppo- ™ a battlefield and to still others 
nents of abstract art have criti- a wounded man, his arms 

By KENNEDY WELLS 
Canadian Press Staff Writer 
MONTREAL (CP) — Oppo 

cized it for being understandable 
only to the artist himself or a 
small coterie of connoisseurs. 

But the mass appeal non-rep-
reseiïtiational art can ecmetimes 

raised in supplication; 
But to nearly everyone it sug. 

^ s t e d something of war and its 
horrors. 

resentianonai art can ecmecimes reaction was gratifying to 
have was demonstr a t e d last i me cenotaph's creator — Armand 
month when a cenotaph was un- i Vaillancourt.a 28-year-old Mon-
veiled in the Saguenay River artist who thrives on con-
city of Chicoutimi. 

Erected in honor of the City's 
dead in the Second World War, 
it could not have been more un-
like the once-popuilar . heroic mar-
tial monuments. 
SCRAP-STEEL MONUMENT 

The Chicoutimi cenotaph is a 
24-foot long creation of welded, 
jagged scrap steel mounted on a 
large base—also of scrap steel— 
at roughly a 45-degree angle. 

To 

ENCOUNTER W I T H A R T : Two Hny moppets 
show their fascinat ion for a paint ing of Madonna 
and Chi ld, executed by young chi ldren at tending 
the ar t classes of the Mont rea l Museum of Fine 
Ar ts . The exhib i t ion of Chr is tmas work by the 
ch i ldren was opened as thsy staged the i r U t h 

(Gazette Photo Service) 
annual "Pagean t of Ch r i s tmas . " The pageant 
i n c l u d e d d a n c i n g , s inging and a stage presenta-
tion of t h e Na t i v i t y , under t h e d i r e c t i o n of Or, 
Ar thu r L i s m e r , S u p e r v i s o r of t h e Museum's edu-
cation d e p a r t m e n t . Chi ldren a t t e n d i n g the 
Museum ' s a r t c l a s s e s are aged three to 

' ' ' 

La peinture dans les coulisses 
Par Françoise de REPENTICNY 

Les galeries d'art se réser-
vent, à ce temps-ci de l'année, 
un congé d'expositions bien 
justifié par la production accé-
lér .e des d e r n i e r s mois. Ce qui 
n ' Imp. ' ique pas nécessairement 
un congé pour les peintres. Au 
contraire, ceux-ci profitent de 
ce temps d'arrêt pour dif fuser 
leur palette sur des formats 
d'usage pratique, comme ce-
lui des cart3s de- souhaits, 
contribuant ainsi à faire de la 
tradition, non plus un échan-
fle coutumier de bons voeux 
(trop souvent illustrés d'ima-
9M attardées par le commerce) 
mais plutôt un message per-
sonnel de joie, sceau d'une 
création originale. La ronde 
du facteur au temps dê s fêtes 
• ï t de bon augure : une lan-
gue généreuse s'en échappe 
qui réveille c » vieux fonds de 
sympathie entre- les hommes ; 
pourquoi ne pas l 'accompagner 
d'une facture esthétique. Des 
cartes de souhaits comme 
celle^s d 'André Jasmin, pour 
ne mentionner que ce- pein-

^ tre, sont porteuses d'une joie 
humaine et esthétique. 

Si les peintres n'exposent 
pas ou à pou près, dans cette 
période de réjouissance et de 
rapprochement humain, c'est 
aussi que, dans le silence de 
l'accsimîc, ils s'emploient à 
perfectionner leur écriture, 
«morccr une dimarchs pictu-
rale, dresser leur p!an d'ac-
tion. Ainsi, on nous annonce 
une exposition des non-figu-
ratifs de Montréal, à raison 
de deux tableaux chacun, à 

Ecole dc-s Beaux-Arts, pour 
la mi-janvier. Si cette manifes-
tation d'un groupe très im-
portent . dans la production 
picturale est de la qualité 
de r t abstrcit à la même dato 
I an dernier, el le contient d'é-
normes promessî-s. 

Quatre peintres montréalais, 
Paterson Ewen, Henriette Fau-
teux-Massé, Pay Mead et Ma-
ria Virginia de Vera, quoique 
très dif férents au point de vue 
plastique, mais ayant en com-
mun la recherche d'un équili-
bre entre le lyrisme et le for-
malisme, viennent de se grou-
per sous l'appellation du ' 'For-
mel lyrique". Le groupe tien-
ora une première exposition 

f.e I Etable. Avec en plus, " D n 
Siècle de Collection canadien-

ne " (assez riche pour augurer 
un recul intéressant si - l « 
choix c-n est honnête) une 
inauguration pour le centenai-
re du Musée, et le bilan des 
expositions promises par les 
galeries Deirue et Lefort, 
Waddington et Dre-sdnère et la 
Galerie Libre, l 'année 1960 
part d'un pied alerte. Le mois 
de janvier accuse un regain 
d'énergie créatrice. 

UN ETRANGER AU MUSEE 

Dans un fougueux élan, la 
sculpture de Robert Roussil 
(acquise par le Musée grâce à 
un octroi du Conseil des arts 
et placée 9U hflut do l'cscdlicr 
cenfral ) s « dresse telle une 
provocation dans le cadre pous-
siéreux d'un Musée amorphe. 
S[il faut un espace vital aux 
pièces de Roussil, il faut aussi 
que cet espace soit pour le 
moins honnête et recrée le cli-
mat initial si généreux de la 
création. L'oeuvre de Roussil 
semble déranger l ' inertie des 
viei l les choses qui dorment de 
leur sommeil encombrant. Le 
Musée bénéficiera, espérons-le, 
de cette intrusion dynamique 
et en profitera pour mode-
ler à son image. 

P E L L A N , B E L L E F L E U R 
ET GIGUEHE 

avons droit au chapitre. Les 
peintres parlent une langue 
merveilleuse, di f férente de la 
nôtre, celle de la couleur et 
de la forme. Ainsi, les mots 
ces monstres d' infidélité, ne 
peuvent les induira en erreur, 
encore faut-il qu'ils n'en usent 
pas injustement en guise de 
lustification. 

Insérée dans la revue, une 
magnif ique lithographie origi-

? r?" ^ couleurs de Léon 
Bellef leur, de retour d'un sé-
|our en Europe. La texture 
sensible de l 'oeuvre provoquée 
par un réseau graphique irra-
diant souligne le climat cha-
leureux d'un univers intérieur 
fécond. Bel lef leur obtient par 
la technique de la lithographie 
oes résultats plus heureux je 
dirais- que dans l'huile. Ceci 
s'applique également à nombre! 
de peintres qui emploient la| 
gravure comme moyen d'ex-' 
pression. Un article de Roland ! 
Giguère, traitant des Ate l i e rs ! 
de lithographie Desjobert à ! 
Pans, ainsi qu'une- impétueuse 
gravure en noir et blanc de 
Dumouchel et une autre en 
couleur de P.V. Beaulieu il-jl 
lustrent par une information î 
precise, l 'emploi d'un procédé , 
graphique qui laisse à l'artiste 

La p e i n t u r e . . . 
(Suite de la page 9) 

heme". Plus près de nous, 
quelques peintres de Québec 
avaient cru prendre Borduas 
en faute, il y « quelque 6 ans,: 
au plus fort d'une querel le 
amorcée par eux c-snîre lesi' 
aotomatistes. ( A v « e le temps' 
i l i ont été pris dans leurs pro 
près fi lets). L » jeun* fumistt 
actuel n'a rien prouvé « n es 
sayant, par des moyen» grotes 
que®, de ridiculiser la peintort 
abstraite aux yeux du publie 
Son geste n'est même pas su 
|et à controverse et c e n'es 
pas cette maigre fumisteri» 
qui plongera les peintres dan: 
le doute ou ralentira l 'évolu 
tion picturale au Canada. 

PEINTRE REALISTE 
Dans cette accalmie relative 

deux expositions surnagent 
( L'une de Sam Dorenstein a 
i Musée, l'autre de Nathan L) 

towsky à la galerie A n Clai 
sica. Les toiles de Sam Bc 
renstein retiennent par le to 
d'obsession, l 'anarchie d'un c< 
loris en mouvement. Ces t 
bleaux sont écrits avec le sar 
de la race juive dont les pei 
trei se distinguent par l'er 
ploi violent d* la couleur e 
dominent les rouges s'anguih 

. lents, le bleu violacé, l'écart 
te, le vert épouvante, le je 
ne affres. L' intérêt de ces t 
les tient surtout d'un lyrisr 
d'expression marqué d' 
phénomène psychique exen 
de formalisme. Aboutissems 
d'un état d'euphorie. Une s 
te de fo l ie de la couleur se 
ble provoquer la main du pe 
tre dans, par exemple, l'i 
chevi trement des arbres 
ses toiles. Si cette peinture 
provoque pas toujours une i 
tisfaction plastique, elle est t 
conde d'émotion virulente. L 
couleurs, choquantes pour r « 
thétique visuelle, nous' inqui 
tent. Certains portraits, cot 
me celui de son père, d'ui 
allure sensuelle et physiqu 
ment en lutte, suppose un ét« 
anarchique ouvrant sur u 
cauchemar fantastique, un per 
à la Chagall. Le peintre se ser | 
des arbres, du ciel, des che 

j £: I • ^ # ^ j ;•' — : ' u.;uuinpe ct la rcsm 
u h^M synthétique comme médiums. 

^ t t ^ i te i i S S e I c ^ l ^ ï 

paraît que Borens-tein emploie 
le monde extérieur pour y 
projeter un lyrisme fulgurant. 

-iwi 0 I arrisre R iLi aI. i — i 
une grande liberté d ' expres- f i . N a t h a n Letowsky, à Ars 
sion. f! Çlassica, expose des toiles ex-

Impression de naufrage, d( 
griserie, d'épouvante, de eau 
chemar ou de rêve hallucinan' 
Et pourtant il s'agit là d« 
paysages et de portraits. 

Nathan Letowsky, à Ars 

, La direction de Vie des arts 
vient de nous livrer son numé-
ro de Noël avec, en page de 
couverture, un détail (Rossi-
nante) d'une toile de Pellan, 
intitulée Don Quichotte. La 
qualité de reproduction de 
l'oeuvre hpute en couleur est 
une int-itation à voir le tableau 
entier. L'accompagne, une in-
terwiew de Pellan par Tou-
pm qui relate assez habilement 
les propos du peintre dans son 
atelier. Ces propos, pour être 
sincères r'a^is leur vigueur, 
sont entachés de préjugés né-
5-j/ifs, ce qui ne manque pas 
« ê t r e injuste pour le public 
du peintre. Nous limons assis-
ter activement au travail des 
artistes, à leur démarche, à 
leur révolté, à |pur évolution 
QUI, même ralentie par des er-
reurs, des périodes creusas, 
provoque souvent un réveil dy- ' 
namique. Lorsque Pellan enga-
ge Un dialogue pict"rai a v e l<« 
public amateur d'art, nous 

FUMISTERIE INUTILE 
ecutées au c6urs des dix der-
nières apnées. La gaucherie 
des tableaux anciens, due en 

lent 
atelier, il en est qui se livreit 
au petit jeu de la fumisterie 
Tel est le cas de ce jeune étU ; : " «••» m ict^nnique picruraie ou 
diant à la faculté des arts dt f ! naïveté de vision y a perdu. 
l 'Université d'Ottawa, Charles i| " Y » 'à un tableau à la Cos-
Caron, qui, pour jouer un tour 

i f : aes tableaux anciens, due en 
Pendant que les uns travail ij partie à un manque de virtuo-
nt sérieus-ement dans leu[ i ' et non d'expression, per- l 
?llAr -il an t^r* ... i; ; i - mAf fia vAnxat^.. .... -- ^r-- pï-i-

met de regretter un peintre 
primitif , n'était son incursion 
dans la technique picturale où 

l_Un(versité d'Ottawa, Charles if - - -
prov» ou plus rien ne subsiste 

, de l 'âme fruste et sincère de de " co l l ég i en" à M. Alan Jar-
vis, ancien directeur de la Ga-
l^srie Nationale et directeur 
de Canadian Art , ou prouver 
son mépris de l'art abstrait 
qu'il qualif ie de "monceau de 
déchefs", ou sans doute aussi 
par un accès d'exhibitionnisme, 
vient de se voir décerner un 
prix de peinture pour un ta-
bleau confectionné à mêriîe les 
déchets de poubelle, ce qui lui 
a valu de passer pour un génie ' 

l 'arliste isolé. Les toiles ré-
centes, des paysages ou por-
traits, sont à mi-chemin entre 
le primitif et un« tentative 
vers l'expression réaliste. Dans 
la gouache ou l 'aquarelle au 
contraire, le peintre retrouve 
un état-de spontanéité heureu-
se, le coloris se décono-stion-
ne, il y a résonance. On me 
dit qu'il fait aussi des abstrac-
tions: [9 ne vois pas de rap-
port entre l 'expressionnism» 

troversy. 
" I was touched," he said re-

cently, "Tl iere was almost a 
meetmg of minds. . .in their own 
simple way those people see in it 
the horrors of war . . 

IMAGE UNIMPORTANT 
And this, he says, was all ha 

intended to convey; the precise 
im_age rt suggests to anyone is 
unimportant. 

r r believe in peace," he says 
some i t i ^ k e d like a piece m explaining the purpose behind 

hig design. 
Vaillancourt is a resolute and 

sincere nonconformist. A slim 
muscular figure in a blue wool 
sweater and blue jeans, bis hand-
some face is framed by a thick 
beard and a mane of dark brown 
hair which falls fo bis slioulders 

Though he is one of the more 
successful of Canada's young 
sculptors, Vaillancourt lives and 
w r k s in a two-storey galvanized 
iron garage at the back of a 
parking lot on Bleuiy Street in 
downtown Montreal. 

One corner of the second floor 
has been converted into his one-
room living quarters, heated only 
by an oil heater. 
POOR QUARTERS 

The room is partially divided 
by a tattereJ L - blanket, the 
floor IS covered ,/;th scraps of 
rugs and the window glass sup-
plemented by paper. 

But Vaillancourt does not live' 
this way because of any rom^antic 
notions about artistic privation— 
tha fact is his art is an expen-
sive one. ^ 

The Chicoutimi cenotaph—built 
of scrap steel instead of marblo 
or granite — might appear rela-
tively cheap to create. 

But because of the material ho 
uses, a modern sculptor must 
have tools far more expensive 
than the traditional mallet and 
chisels. 

Vaillancourt's garage - studio 
for example contains huge elec-
trie drills, welding torches, an air 
compressor and tanks of oxygea 
and acetylene. 

. Because of the cost of thesa 
UM IS, he says he lost money on 
' the cenotaph, for which he i « to 
be paid $3,000 by the Chicoutimi 
Junior Chamber of Commerce 

I MONEY SCARCE 
I "Running after dollars," as ha 
terms it in accented but fair ly 
fluent English, has been a con. 
Stent and annoying feature of his 
life. 

"But. ' ' he says, " I have lost 
thousands or dollars in commis-
sions because I will not do any- ' 
thing I do not believe in." 

For instance, he says, he w a « 
once asked to do some Polynes-
ian figures for a Montreal res-
taurant. He t<?ld the prospectiv» 
clients that if they wanted " In-
dian" sculpture "they should g o 
and talk to an Indian." 

But he is becoming better 
known and some day may reach 

: the $400 monthly income he feels 
would supply his artistic and bod-
ily needs. ' ; 
IN MONTREAL GALLERY ^ ^ 

Two of his larger Works 
wood "which I often use beciii" " 
it's cheap" are owned by 

! MontreaM^useui33L.of. Fine-
Cofrimissions for abstrapt 
to decorate apartment auid o ^ e 
buildings are becoming jhoref lSh 
quent. 

Vaillancourt is the 13t'i o*"';;!®. 
children -born to a oou-irif'^îi»' 
Blaek Lake, an asbestos mis-itu 
community in Quebec's Eaa[(5& 
Townships. His father was 
inally an asbestos miner--but'<9t3 
ing the depression took-to f l 
ing. 

Farm life, Vaillancourt 
gave him the best training f« 
work—more valuable tJian 
-hing he learned in f ive 'yea 
Montreal's Beaux Arts; 5$. 
where he was frequently ià 
water. ; " 

On the farm he l eamid, 
repairing machiner^', to 
with the tools he uses todayS 

1/ 

Exposition Pierre Gendron 
au Musée des Beaux-Arts 

Des oeuvres d'Alex Colville, 
de Saokville, N.B., et Pierre 
Gendron, de Montréal, seront 
exposées à partir du 8 janvier 
lors de la prochaine exposition 
de la Galerie X I I au Musée des 
Beaux-Arts de Montréal. 

L'exposition durera jusqu'au 
24 janvier. Elle aura lieu à la 
Galerie Norton. 

M. Gendron a 25 ans. I l 'a étu-
dié à l'Ecole des Beaux-Arts de 
Montréal. 

Il a exposé précédemment à 
la Galerie du Haut-Pavé à Pa-
ris, à la Galerie Agnès Lefort 
à Montréal et dans les diverses 
expositions de groupe au Ca-
nada. 

Ses toiles figurent dans la col- I 
lection permanente du Musée | 
des Beaux-Arts de Montréal, du i 
Musée Provincial de Québec et ! 
de la Galerie Nationale du Ca-
nada. 

I l utilise la peinture à l'huile, 
la gouache et l'aquarelle. 

"Je ne suis le disciple d'aucu-
ne théorie, dit-il, et je n'ai ja-
mais cherché à faire un exposé 
de mon oeuvre. Ma peinture 
parle et se défend elle-même". 

M. Colville, qui est âgé de 
40 ans, est représenté dans la 
collection du Musée du Nou-
yeau-Brunswick, de la Galerie 
Lord Beaverbrook, de la Gale-
rie Nationale du Canada, des 
galeries d'art de Toronto, Ha-
milton et London (Ont.) et 
enfin au Centre d'Art de Sas-
katoon. 

•Ne a Toronto, il a déjà expo-
se au Musée du Nouveau-
Brunswick, à la Galerie Hewitt 
de New York, aux galeries 
Laing de Toronto et à Hart 
House à Toronto. 

Il a étudié à l 'Ecole d'Art de 
1 Université Mount Allison sous 
la direction de M. Stanley 
Royle. 

M. Colville passe le tiers de 
son temps à enseigner. Il pré-
fère la détrempe ct la résine 

qui s'ignore. L'expérience, si : - " T C I expressionnism» 
elle l'amuse, est loin d'être ' i attardé de l 'oeuvre exposée et 
originale. Roland Dorgeiès a ' libération de l 'objet. Peut-
eu rianc Ia naccÂ 1 .. î nma î* maÏm*».. ...i - — —--av-ffr» a 
eu dans le passé recours à un 
procédé analogue, décrit dans 
son livre "Bouquet de Bo-

(Suite à la page 10) 

être que !e peintre, f n r?troi -
vant un archaïsme de forme, 
nous prouvera le contraire 
dans une prochaine exposition. , 

M o n t r e a l T o V i e w 
COTtremporary Ar1 
From Russia 

M O N T R E A L ( C P ) — A collec-
tion of contemporary Russian art 
next March wil l be one of the 
highlights of the cenltnnial cele-
brations of the Montreal Museum 
of Fine Arts. ' 

Museum authorities say it is 
the f i rst t ime the Soviet govern-
ment has sent such a collection 
to a private institution in North 
AmericaH. 

The exihiibition was arranged by 
Murray Chipman, vice-president 
of the museum, during a 10-day 
visit to Iron Curtain countries in 
December. He said the exhibition 
would re f lect current social atti-
tudes of Russia and its people. 

Some 80 paintings are to be 
shown, 70 of them modern works. 
The remainder are 19th ccotury 
academic pictures. 

The Art GaEsry of Toronto also 
plans to show the coUeeiion. 

Mr. Chi-pman said the Soviet 
government will pay both the air 
transport and insurance of the 
paintings to Montreal. The mus-
eum wil l pay the return costs. 

• '••••jL (i/u 

The Ambasisador of .Ta p a n 
and Mrs. Rntu Hagiwara of 
Ottawa were here vesterdav 
to attend the meeting of the 
Socirte d'Ktudes and drs Con-
terences which took placf at 
the Museum of Fine ArfS: 



n o s ' t o , 

Prospects for Coming Year 
Seem Brighter Than in 1959 

7 
A Great Screen Figure Revived 

Ry R O B E K T A Y B E 

J T was an uneasy year for 
the arts in Canada. In my 

f irst rolumn nf 1959, I ex-
pressed dismay at the short-

' sighted policy of the govern-
ment, disal lowing the purchase 
of (he Lorenzo Monaco Ma-
donna and the P ie te r Brue-
ghrJ landscape, and cutting the 
Nat ional Gal lery purchase 
grant to a quarter of what it 
was the year be fore , to a 
miserable $25,000. 

Happi ly , 1959 ended better 
than it began. Just be fore 
Christmas, the Treasury Board 
announced a decision to re-
store the Gal lery 's purchase 
budget to " the l eve l which ob-
tained in recent years" . This 
used to be $130,000 annually. 
T o Canadians who care about 
other things than who wins the 
Stanley and Grey Cups, i t is 
good news. The change of heart 
comes in t ime f o r the opening 
of the new Nat ional Gal lery 
building and should g i ve the 
new Director conf idence. 

It didn't come until a f ter 
much disturbance. The year 
,iu.st dosed saw three resigna-
tion.';. F'irst to go was Charles 
P. Fel l , Chairman of the Gal-
lery 's Board of Trustees. A lan 
.larvis, the Director, resigned 
seven months be fo re his f i ve -
year contract was to expire. 
F. Cleveland Morgan resigned 
f rom the Board of Trustees 
in protest against "unwar-
ranted government inter fer -
ence. " Lawren Harr is also pro-
tested but decided to remain 
in o f f i ce . Thomas Maher of 
Quebec City was appointed 
Chairman but there is no word 
ye t of the new Director . 

T o add to the year 's troubles, 
six paintings valued at $640,-
000 were stolen from the A r t 
Gal lery of Toronto in Septem-
ber and others were damaged. 
Ac t ing on an anonymous tele-
phone tip, pol ice found the 
paintings in an empty garage, 
but the identity of the thieves 
has not been discovered. 1 have 
not heard that the paintings 
stolen f rom the Univers i ty of 
Brit ish Columbia in November 
have been recovered. N o 
doubt, sketches by Morrice, 
Gagnon and members of the 
Group of Seven would be easier 
to dispose of than Rem-
brandts, Rubenses and Renoirs. 
The B.C. paintings, part of a 
col lection lent by Ernest Poo le 
of Edmonton, we r e valued at 
more than $15,000. 

The year had its good news, 
too. 

Of great importance in the 
history of the arts in Canada was 
the opening of the Beaverbrook 
Gal lery in Freder icton. Lo rd 
Beaverbrook 's g i f t amounted to 
more than $3 mil l ion: building, 
$665,000; paintings, $1.5 mil-
lion; endowment fund, $1.1 
mil l ion. The donor's personal 
col lect ion includes Nicholas 
Hil l iard, Gainsborough, Rey-
nolds, Turner, Sir Winston 
Churchill, sketches f o r the 
Graham Sutherland portrait of 
Churchill and Sutherland por-
traits of Beaverbrook, Somer-
set Mau'ghan and Edward Sack-
ville-We.st. A m o n g his Canadian 
painting.s are "Mer r ymak ing . " 
by Cornelius Kr i egho f f , f o r 
which he receently paid $25,-
000. Dr. M. J. Boylen of Tor-
onto gave 25 Kr i egho f f s to the 
ga l l e ry and among the other 
g i f ts is the Luci l le P i l l ow col-
lection of porcelain given by 
Mrs. Howard P i l low of Mont-
real. 

In Montreal , the cl imate for 
art is healthy .iust now. .iudging 
by the expansion of galleries. 

' - T O A r o [•M^ivi 

I.n Glaneuse, by Roland Ovilnt. l\ow on exhibition at tka 
Dominion Gallery. 

' i f " " ' " f • the great German silent screen actor, in a scene f r om " T h e Last Command um 
I i irst i i lm to be shown m the Montrea l Museum's series of f i lms i l lustrating developments in movie 

technique. The Last Command" which was directed by Josef von Sternbers in ia9S u,iii 

Anna, by Emilio Grrco. From 
the Galleria d'Ane. Moderna in 
Milan. On exhibition at the 

Dominion Gallery. 

Last year, Wa l t e r K l inkhof f 
moved up to Sherbrooke street, 
to larger quarters; George 
Waddington and El Greco 
doubled their space. Denyse 
Deirue moved two or three 
doors down Crescent street and 
took in two f loors with three 
exhibit ion rooms on each, open-
ing a new one-man show each 
week. Her f o rmer gal lery con-
tiniip.s as Galer ie L ibre . The 
most extensive alterations were 
carried out by Dr. Max Stern. 
His Dominion Gal lery now oc-
cupies a house of four storeys 
and a roof terrace, served by 
an elevator. He has 17 gal ler ies 
in all. The f i rst f loor is devoted 
to changing exhibitions, the 
second to Canadian paintings, 
the third to French and otlier 
Europeans and the fourth to 
Old Masters. The roof terrace 
wi l l be used f o r open-air sculp-

ture shows in the summer. 
Meanwhi le , the Dominion is 
gathering up more and mors 
sculpture, works of the Cana-
dians Kennedy , Kahane, Sagef 
and Schleeh, and Europeans 
such as Henry Moore, Armi t -
age, Chadwick, Barye, Greco, 
Meunier and Paolozzi. 

Last year we we l comed 
Evan H. Turner , M.A., Ph.D., 
as Director of the Montrea l 
Museum of F ine Arts , suc-
c e e d i n g John Steegman, 
O.B.E. He was f o rmer l y Gen-
eral Cui'ator and Assistant 
Director of the Wadsworth 
Athenaeum, Har t ford , Conn. 
In a f e w months, he has 
shown himself a man of energy 
and ideas. 

T w o events wil l make this 
N e w Y e a r a memorable one. 
The formal opening of the Na-
tional Gal lery 's new quarters In 
the L o m e Building wi l l take 
place on February 17. T h e 
special inaugural exhibit ion w i l l 
consist of 35 great masterpieces 
of European painting f r o m 
1500 to 1840, lent by'- 21 
museums in Europe and the; 
Uni ted States, including the; 
Nat ional Gal lery , London, - the,' 
Louvre , the C f f i z i and the 
Accademia, Venice . 

The second event is the 
Centenary of the Montreal 
Museum of F ine Arts . I t w i l l 
be celebrated in a series of 
events, beginning with the 
opening by the Governor-j 
General, January 19, of an 
exhibit ion of 225 European 
masterpieces in Canadian col-
lections. A s part of the Mus-
s u m ' s hundredth b ir thday 
celebrations, it w i l l inaugurate 
a f ive-year plan to extend 
f inancial support f r om all 
.«ources. Col. Hugh M. Wal l i s , , 
President, says that tJie Mus-
eum wi l l str ive to improve its 
f inancial position through sub-
scriptions and donations f r o m 
members and other individ-
uals, corporate contributions, 
special events, governmenta l 
agencies and endowments and 
legacies. . , , 

e A î 

UNE X'CQUISITION 

was directed by Josef von Sternberg in 1928, wi l l be shown 
ig at 6:30 and 8:30 at the A^useum next We( }nesday evening at 6:30 and 8:30. 

A /I 

l a dernière sculpture de 
' Robert lloussil aux Beaux-Arts 

Cette oeuvre a été commondée grâce a une • 
subvention de $2,000 accordée ou Museç des 
Rpn i ix -Ar t^de M o p i j m l por le Conseil des 
arts du Conodo 
La dernière oeuvre du sculp ' " A v e c peu d'outils ~ un lar-

leur Robert Roussil, de h u i t ge oiseau et un pesant mai tcau 
pieds dë hauteur et pesant - ce vigoureux artisan a l; 
près de 200 livres, fa i t mâin- patience et 1 energ e de t ^ 
tenant partie de la col lection poser la croissance o i gamqu 
permanente du Musée d e s en « i symbole, une_ idee, un. 

Société d'éfude 

— Sous les auspices de la 

Société d'étude et de confé-

rences, Son Exc. M. Toru Ha-

giwara, ambassadeur du Ja-

pon au Canada, prononcera une 

causerie, demain après-midi, 

à deux heures et demie, au 

Musée des Beaux-Arts. Sa çon-

férence intitulée : " L ' a r t japo-

nais" sera illustrée par deux 

courts métrages. 

Beaux-Arts de Montréal. ,L'Jeu- o e u ^ e d'art, sa".s détruire^^ 
v r e lui a été commandée par ry thme et la f o rme dun arbiâ 
l e Musée grâce à une subven- v ivant. " , „ ' 
t ion de $ 2 % 0 accordée par le A son avis, l 'oeuvre de Rousj 
Conseil des arts du Canada. sil est issue des arts et nie^ 

v t v û T , un Montréalais den i e r s des anciens f ' ^ ' s ^ t 
34 ans, déclare que l 'oeuvre est Quebec "don les noms sont. 
« !h t t râ i tP en un sens mais el le connus et admires dans 
r ï l è t e les mouvementé et l es ' to i re artistique et re l ig ieuse du avec la direction du Mu-

^es traditions de consei l des Arts du Çana 
T e ronc S r m ^ ' e l l e r e ^ compatriotes d'autrefois ,et ^^ a accordé des subventions 
S n t e " l ' i l lusoire progrès rie continue un travail de pionnicr;^j . $2,000 à chacune des s u 
sente 1 i l lusoire prog ies . , . en - principales galeries canadien-

dirnnes du Mujlee, conj^ointé-

sente " l ' i l lusoire progrt 
l 'homme alors qu'en réal ite, dans un art qui . pi,.,^.,,,,,^., o.-
n n n f v f v o n s encore dans l 'ère core les senUments, 1 cnergie "a f in de leur permettre de 
n r im iHv I " et l 'esprit créateur du pion-: .^nimander une sculpture spe 
^ l ? l • M vil le nier." ^ icialement conçue pour embell ir 

aw 
y 

trois ans. 

K î . î t ' ^ i l é l - o S ^ r S d » c p u i , „ . l . s . o r s . c r e , u e celui du P " » " ' 

chef-d 'oeuvre tant que ces ob . 
s tades à la l iberté artistique dans une chaloupe 

- • •• "Nous ne sommes 

, iioutp-t-il. Nous ne p o u v o n s i la galerie d'art en ^ 
' Arthur L ismer chef de la que d L n e r l ' illusipn du, suc rir a i n s i u n e nouvel le picce^ce 
.sea o T é d u c X e du Musée et L avec les petHs - a x i a u x sculpture, 
directeur de i 'Ecole, a déclaré que nous possédons. Nous gas-

ir ï j V- t" 

' l 'assistance est des-; 
s-itinée en premier lieu au scuip-

Lamartine-Ausstellung 
M O N T R E A L . — Louis L a m a r -

tine, ein Innénarchitekt ausMont-
real , 1330 Sherbrooke W . wohn-
haft, stellt derzeit in der Gal ler ie 
X I I des IMuseums of F ine Arts, 
1379 Sherbrooke W., aus. E r hat 
schon fruher dort sowie in der 
Nat ionalgal ler ie in Ottawa seine 
Bi lder gezeigt . Lamar t ine ist in 
Baden, Deutschland, gebaren und 
bat Ma le re i an der Akademie der 
Schônen Kiinste in Karlsruhe so-
wie in Heide lberg studiert. E r 
arbeitet in ô l aber auch 

! Schwarz-Weisskunst und versucht 
in seinen Bi ldern Balanzierun.e: 
in der Konipasit ion sowie ein 
richtiges Farbenschema heraus-
zubringen. Oriental ische Ein-
drucke manhen sich in seinon 
Schôpfungen bemerkbar , da er 
einige Jahre in Ostasien geleht . 
und auch in Tok io seine Werke 
ausgestellt hat. Lamar t ine zeigt 
canadLsche Landschaften, Stille-
ben und Portrâts , Skizzen von 
China und Japan, sowie einige 
Gemalde und Aquare l l e von sei-
nem letzten Sommeraufenthal t in 
Portugal , Spanien und Malorka . 
Ein Besuch im Museum an die-
sem Wochenende ist schon der 
Ausstellung Louis Lamar t ines 
halber enipfehlertswert. 

R. G. Coles, Montreal. 

l ibre. 

Senator Cameron | 
A rtSocietySpeakerl 

The Women 's A r t Society | 
wi l l hold its f i rst meet ing of P 
the year in the lecture hall of • 
the Museum of F ine Ar ts on j 
Tuesday, January 12 at 11 a.m. ; 
Senator, the Hon. Donald ; 

rCameron, M. Sc., wi l l address ; 
' the meeting. His sub.iect wi l l be 
"Canada Discovers the A r t s " . , 

Centennial Celebration 
in the U.S. and abroad. 

A large number of work « 
oan come iroiu w c 

of Montrealers._ Included^;v'^[ 

cue R0U.S1I attaque un problè- pil lons nos v ie^ dans t ^ ' ^ j J ^ f e r i e c o n c e r n é e a 
me en sculpture "avec l'espr.t ^ " , „ i iè , .emcnt Ht 
de ses aïeux au Canada Iran- ^ ^ ^ 

" 4 ^ . // '' 
^ ' f V i Q 

iWednesday Tea 
i l The Ladies' Committee of the 
«Mon t r ea l Museum of Fine .A.rts 
iannounces that its first lecture 

and tea of the 'New Year will 
be held tomorrow afternoon, 
at three o'clock in the upstairs 
l o y « of the Museum. 

Mrs. Isabel Barclay Dobell, 
' curator of Prints and Docu-
; ments McCord Museum, will 
i speak in English on "Montreal 

1860". 
The public is invited to attend. 

Tie^ientennial celebration of 
the Montreal M ^ m of Fme 
Arts to tJTTJpSSSr^an 19 by 
the Governor-General of Can-
ada will also inagurate that 
important event « i ^ an ex-
hibition, "Canada Collects -
1860-1960: European Paintings. 

loan come f rom the collection 
lale 
ÏS L-

Courbet, works by Courb-t Maris. 
Mauve, Boudin, 
Corot, T u r n e r , ^ -
ticelli, Gams 

Reynolds, 
Boningtonj^ Bot-

Daubigny, 
M o ^ t h ^ T w o hundred Ucd ^ — - J t , Rodney 
aintings. watercolors, draw- M g ^ n . p ^ ^ ^ j ^ r , Go i j^ 

illuminated L Ï f " fnd illuminated m a n ^ 
scripts by famous E u r o p e ^ 
artists have been lent for the 
occasion by prominent private 

• collectors, museums and art 
galleries in Canada as well as 
by Canadian , collectors living 

k 

Dela-Cezanne, Daurnier, 
Monet, Renoir, R"bens, 
croix, Morisot,. Pisarro. » 
Picasso, M o d i g l i a n i , Vmimra 
VanGogh, Durer, . Gauguin 
D e g a s Redon, Matisse. Bon 
nard and many others. 

d 
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Russlsche Melsterbiider nach Montreal 
Grosse Vorbereifungen im Museum fiir das Jubilâumsj'ahr 

^ryvtni 

M O N T R E A L . — Das Jubilaums-
jahr des Museums der Schonen 
Kunste auf der Sherbrooke 
soheint vielversprechend zu wer-
den. Der neue Direktor Dr . Evan 
H. Turner will, dass 1960 nicht 
nur ein Jubilaumsjahr dieser Kul-
turanstalt warden soil, sondern 
aucli ein Anziehung,spunkt f i ir ai-
le Bevôlkerungskreise, kein ver-
staubter Platz wie einmal fruher 
Museen waren, wohin man selbst 
nie g 'ng, sondem nur gelegent-
lich Besucher aus dem Auslande 
fuhrte. Fre i zugangliche Vortra-
ge, immer wieder Ausstellungen 
zeitgenossischer Kunstler und 
alter Meister sollen allé an Gu-
tem in der Kunst Interessierten 
heranziehen, sei es als Mitgl ie-
der, sei es al.s ge legentrche Be-
sucher, die an vielen Tagen ohne 
irgendwelche Kosten ihr Wissen 
bereichern und ihren Schaudurst 
befriedigen konnen. 

Es ist erfreul^ch, dass die ge-
of fnete Albert 'na - Ausstellung 
aus Wien so Vielen Kunstschat-
ze aus Wien wieder in Erinnerung 
gebracht hat. Sie' war auch ein 
Hauptanziehungspunkt auf dem 
kiirzlidh stattgefundenen Mu-
seumsball. 

D ie nachste Attraktion wird ei-
ne Ausstellung alter europaischer 

\ 

, Conférence sur I'ari 
au Japon 

M. Toru Hagiwara, am-
bassadeur au Canada est 
le conférencier i n v i t é , 
m a r d i prochain, à la 
Société d'étude et de 

conférences 

Meister sein, die aus dem Be-
sitze canadischer Sammler kom-
men und einen derart ungeheu-
ren Wert reprâsentieren, dass 
man besondere Schutzmassnah-
men wird tre f fen miissen. Be-
kanntlich waren zahlreiche 
Kunststâtten kûrzlich am ameri-
kanischen Kontinent das Ziel 
von Dieben, die Gemâlde alter 
Meister .suchten. Wenn diese nicht 
immer leicfit verkâuflich sind, 
so ,sind sie doch heute zu Investi-
tionszwecken iiberall gesucht, ab-
gesehen davon, dass Kunstsamm-
1er es heute nicht leicht haben, 
echte alte Meister in ihren Be-
sitz zu bringen. 

Kiirzl ich 1st der Prâsident des 
Jubilâums-Komitees des Mu-
seums Murray Chipman, e-n Di-
rektor des MacLean — Hunter 
Verlages, nach Russland gereist, 
um die Ausstellungsschâtze 
der russischen Museen hierher 
zu bringen, wobei er hauptsâch-

" M Ï i i i r e a l 1 8 6 0 " 
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lich an die grossen franzôsischen 
Impression!sten dachte, die das 
Hauptprojekt der Kunstwelt sind. 
Dies war — angeblich wegen ei-
ner gleichzeitigen Ausstellung in 
Russland — nicht moglich. Hin-
gegen kommen 80 reprâsentative .Jan. 13, in the upstairs fover 
Bi lder der russischen Gegenwart ,oI the museum, 
und aus dem 19. Jahi-hundert, ' Mrs, Isabel Barcla.v Dobcll, 

curator of prints and docii 

Subject of Talk 
The Ladies' Committee of the 

Montreal Muse.um of Fine Arts 
annôïinces that its first lecture 
and tea of the new year wil l 
be held at 3 p.m. Wednesday, 

hierher. 
R . G. Coles, Montreal. mcnts, McCord Museum, will 

sneak in p:nglish On "Montreal 
1860," 

If 

A U MUSEE 

Fi lm d 'a r t 
The Last C o m m a n d tt 

The Last Command (1923) est 
un f i lm dirigé par Josef von 
Sternberg dont la vedette est 
Emil Jannings., Co f i lm d'une 
époque d' i l y a trente ans est 
basé sur un incident rée l arrivé 
à Hol lywood, i l est un exemple 
de la technique des film.s silen-
cieux la plus raf f inée, et nous 
rappelle ces temps glorieux du 
cinéma à son début. Project ions 
à 6h. 30 et 8h,30 • 

\ 

Nombreuses manifesfations 
artistiques au Musée des 
Beaux-Arts de Montréa 

Toccasion de son 
centenaire 

La Comité féminin présente plusieurs causeries e t 
soirées de cinéma d'art — Grande exposition de 
collections canadiennes de tableaux européens, de 1860 
h 1960 — Ouverture officielle par Son Excellence le 
gouverneur général du Canada, le major Georges Vanier, 
le 19 janvier — Visite-conférence s.ur les impression-
nistes français des collections canadiennes — Publi-
cation d'un catalogue complet des peintures du musée 

Mardi, l e 12 janvier, à 2h,30, 
eu Musée des Beaux-Arts de 
Montréa], une causerie de M; 
Joru Hagiwara, ambassadeur 
du Japon au Canada, marquera 
la reprise des activités de la 
Société d'étude et de conféren-, 

I ces. Son Excellence traitera de i 
î 1 A r t japonais", et sa confé- 'j 
; rence sera illustrée -par deux ' 
i courts métrages. i" 
! Ses études de droit terminées, ' 
I (Univers i té Impériale, Tokyo , , 
• 1928) M. Hagiwara opte pour la 

diplomatie. La carrière le con-
1 duit, de promotion en promo-
! tion, en France, en Chine, aux 
• Pays-Bas; de 1940 à 1950, il 

exerce de hautes fonctions au 
ministère des a f fa i res étran-
gères; en 1952, i l est ministre 
plénipotentiaire de l'ambassade 
du Japon en France, puis en-
voyé extraordinaire et ministre 
plénipotentiaire en Suisse; en 
1955, il devient ambassadeur^ 

, extraordinaire et plénipotentiai-
r e en S'uisse, et, depuis 1957, 
su Canada. 

A plusieurs reprises et à dif-
férents titres, (président du Co-
mité légal, membre du Comité 
executif , etc. ) i l a représenté 
son pays à l 'UNESCO. n est 

. délégué du Japon au Conseil de 
r i C A O en 1957, puis à l 'ONU 
ou successivement il fu t vice-
président et président du Se-
cond comité des X l l e et X H I e i 
assemblées. M. Hagiwara est ' 
1 auteur de deux l ivres sur l'his-
toire diplomatique de la deuxiè-
me g r p d e guerre (1949), d'un 
"Tra i t é de la P a i x " (1951) et 
d 'un grand nombre d'articles 
sur les relations étrangères." 

Mtn, Miiseum 
film night on 
January 6 

COLLECT IONS C A N A D I E N -
NES 1860-1960 — DE PEIN-
TURES E U R O P E E N N E S : 20 

Janvier-21 févr ier . Cette impor-
tante exposition d'oeuvres prê-
tées, qni inaugurera le cente-
naire du musée de Montréal, 
nous fera rev ivre les diverses 
étapes de la v ie du musée. Des 
chefs-d'oeuvre provenant des fa-
meuses collections d'autrefois 
comme celles de sir George A . 
Drummond, de sir Wi l l iam van 
Home , de lord Strathcona, de 
James Ross, de Robert W. Re-
f o rd - e t d 'Elwood B. Hosmer y 
f igureront, ainsi que des tra-
vaux importants appartenant à 
des collectionneurs canadiens 
de l 'époque contemporaine. Cet-
te exposition de chefs-d'oeuvre 
européens exécutés entre les an-
nées 1300 et 1914 nous présen-
tera des grands maîtres, tels 
que Durer, Rubens, Rembrandt, 
Frans Hais, Watteau, Hubert 
Robert, Turner, Constable, De-
lacroix, Monet, Degas, Cézanne, 
Van Gough et Picasso. 

LES L Y R I Q U E S FORMALIS-
TES: 8 janvier-7 févr ier , galerie-
étable. Cette exposition, orga-
nisée par les Jeunes associés, 
présentera des peintures de Vir-
ginia de Vera, Ray Mead, Pa-
terson Ewen et d'Henriette Fau-
teux-Massé. Dans une déclara-
tion de groupe, ces artistes di-
sent que leur style est d i f férent , 
mais qu'ils possèdent le com-
mun désir de "rechercher l'é-
quil ibre entre le lyrisme et le 
formalisme, enrichi."! par des an-
nées de complète l iberté plasti-
que," 

sJnH-'^® America's most out-
o?r « r t of 

u Z w J ^^ in its reg-
the Show 

of Fine Ar f . 
'ry to answer thi» 

a m., • / 
E. I ' ' • 
turnt . i l, 
ada, Cal. 

iUCKer, a l ler 
"Njr. and Mrs. 
•'I ; nave re-

>jç>mé at La Mir-

answer this question by 
nesripT' consecutive Wed-

inï f L ^"'"ff• f «Present-
film American silent 

film in p V i ^ silent 
its influence on 

= n offiVinH 

ally, the coming of'sound with ouN 
standing examples of the first 
sound pictui-es made. 

The first picture in this series 
'The Last Command' (1928) will be 
shown on Wednesday, January 6 
at 6.30 p.m. and at 8.30 p.m. in the 
Lecture Hall in the Museum. This 
f i lm, directed by Joseph Von 
Sternberg with Emil Jannings, is , 
one of the f e w serious lîlras with i 
a Hol lywood s'etting and is based 
on an actual incident in the f i lm 
capital. 

(h bp 'Xo 

" G A L E R I E X I I " : 8-24 janvier, 
galerie Norton. Peintures d'A-
lex Colvi l le et de P ierre Gen-
dron. 

L E CHOIX D U COLLECTION-
N E U R : 11-31 janvier. Une an-
cienne tuile chinoise apparte-
nant à la collection de Mme 
John F. Mcintosh. (Comité fé-
minin) . 

Activités 

Mercredi, 6 janvier : "F i lm 
d'art", deux séances, 6h. 30 et 
8h. 30 du soir. Salle des confé-
rences, " The Last Command" 
avec Emil Jennings (1928). Ce 
f i lm vient de la série f i lmée du 
Musée d'art moderne sur la f in 
du silencieux. L'accompagne-
ment au piano pour ce f i lm est 
un arrangement de Mme Jules 
Labarre. (Comité f émin in ) . 

Jeudi, 7 janvier : Ouverture de 
l 'exposition Les Lyr iques For-
malistes, Galerie-étable, 7h. à 
lOh. du soir. Les membres du 
musée sont cordialement invi-
tés. 

Mercredi, 13 jan.; Conférea-
ce, en anglais, sur "Montréal en 
1816", par Mme I. M. B. Dobell, 
conservatrice des' documents et 
imprimés, au musée McCord, à 
3h. de l'après-midi. (Comité fé-
minin) . 

Mercredi. 1,3 janvier: "F i lm 
d'art", deux séances, 6h, 30 et 
8h, 30 du soir. Salle des confé-
rences. " L es Eloquents" racon-
te l 'histoire du silencieux dans 
le cinéma françai.s, de Jacques 
Feyder à René Clair, Un second 
f i lm, "Une partie de campa-
gne" , s'inspire d'un conte de 
Guy de Maupassant, Une réali-
sation de Jean Renoir. (Comité 
f émin in ) . 

Jeudi, 14 jan.: 8h, 30 du soir. 
Project ion du f i lm "Un siècle 
d 'or" . Pr imé lors de concours 
internationaux, ce f i lm sera pro-
jeté au musée grâce au con-
cours de l 'Association Belgique-
Cûanada. Ce f i lm d'une heure, 
en couleurs, passe en revue les 
grands artistes f lamands du 15e 
siècle. On verra notamment des 
oeuvres de Jan Van Eyck, de 
Roger van der Wcyden, de 
Bosch et de Breughel. 

Mardi, 19 jan.: Ouverture of-
f ic ie l le de l 'exposition "Collec-
tions canadiennes — 1860-1960 
— de peintures européennes", 
par Son Excel lence le Gouver-
neur général du Canada, à 9h. 

Mercredi, 20 jan.: Conférence 
intitulée "Contours, couleurs et 
lumière dans la peinture du 15e 
au 17e siècles", donnée en fran-
çais par M. L, V. Randall, pro-
fesseur d'histoire de l 'art à l'U-
niversité de Montréal, 3h. de 
l'aorès-midi. ("Comité f émin in ) . 

Mercredi, 20 jan,: Visite-con-

férence générale sur l'exposi-
tion "Collections canadiennes— 
1860-1960 — de peintures euro-
péennfes", conduite par le pro-
fesseur W . O. Judkins, prési-
dent de la Faculté des beaux-
arts à l 'Université McGill . 8h. 
du soir. 

Mercredi, 20 janvier: " F i lm 
d'art", deux séances, 6h. 30 et 
8h. 30 du soir. Ce f i lm appar-
tient également à la série f i l-
mée du Musée d'art moderne 
sur les débuts du parlant. I l 
contient des extraits de " The 
Jazz Singer" ; de " The Lights of 
N e w Y o r k " ; le premier f i lm de 
la série "Mickey Mouse", de 
Wal t Disney, ainsi qu'une inter-
v iew de George Bernard Shaw. 
(Comité f émin in ) . 

Dimanche, 24 jan,: Visite-con-
férence sur les impressionnistes 
français représentés dans l'ex-
position "Collections canadien-
nes — 1860-1960 — de peintu- j 
res européennes", conduite par ' 
le directeur, 3h, 30 de l'après- nents of abstract art have criti-

cized it for being understandable 
Lundi et mardi, 25-26 janvier, only to the artist himself or a 

8h, du soir. Les Jeunes associés small-coterie-of ronnoisBBurs, 
ont invité la troupe d'amateurs gut t^e mass anneal non-reo-
bien connue "Les apprentis sor- , , ^ , non-rep-
c iers" à jouer à la Galerie^ta- resentational 'art can sometimes 
ble. Ils interpréteront, en fran- demonstr a t e d last 
çais, l'amusante pièce d'Eugène ^ cenotaph was un-
ïonesco "L 'aven i r est dans les veiled in the' Saguenay River 
oeufs". On peut obtenir des ren-, city of Chicoutimi. 
seignements sur le prix des bil- Erected jn honor of the city's 
lets en écrivant au secrétaire, dead in the Second World War, 
projets spéciaux. Jeunes asso- it could not have been morç un-
cles, aux soins du musée, -

UNUSUAL MONUMENT 

Scrap Is Used 
For Monument 

By K E N N E D Y WELLS 

MONTREAL (CP ) - Oppo-

like the once-popular heroic mar-
f̂ ®® t'al monuments, 

membres, 12h, 30. On peut se 
procurer des billets au . bureau SCRAP-STEEL MONUMENT 
de Mme V. G. Bishop, sécrétai- .The Chicoutimi cenotaph is a 

Hp r^nî-L Î ^ n - ' ' " r Ih- 24-foot long creation of welded, 
f é l é S i f e ^ ' u t r ^ l i X ' ^ r m i l l ™ steel mounted on a 
féminin est Victor 4-5704 base-also of scrap s t e e l -

Mercredi 27 ian • " l e s arfic ^^ ''OugWy a 45-degree angle. 
tes à r o l u v r e ' l 'sr i ïe des confé! ^ T ® " ^ 
rences, 8h. du soir. Un artiste art'Uery raised to firing posi-
canadien fera une démonstra- others like a ruined tree 
tion sur " L e portrait fa it à ^ battlefield and to still others 
l 'huile". ^ like a wounded man, his arms 

Mercredi, 27 jan.: Visite-con- raised in supplication, 
férence sur les impressionnistes ' But to nearly everyone it .sug-
français représentés dans I'ex- Rested something of war and its 
position "Collections canadien-(horrors, 
nes-1860-1960 — de peintures The reaction was gratifying to 
européennes , conduite par le the cenotaph's creator - Armand 

Vaillancourt, a 28-year-old Mon-
treal artist who thrives on con-muse» 

directeur, 8h. du soir. 

Les nouvelles du 

Section éducative: Les classes 
de peinture pour les membres 
et le groupe étudiant a-epren-
dront leurs activités les 7 et 8 
janvier respectivement: les clas-
ses pour les enfants et les cours 
d'art et rie dessin recommence-
ront durant la semaine du 4 jan-
vier. 

Catalogue de peintures: alors 
qu'il était directeur du Musée, 
M. John Steegman, •0,B,E„ M,A,, 
a compilé le premier catalogue 
complet des peintures du mu-
sée. Ce catalogue vient de pa-
raître et il arrive à son heure 
alorsq ue débute le centenaire 
du musée. Ce catalogue de 123 
pages a pu être publié grâce à 
un don du Conseil canadien des 
arts. On peut se le procurer 
pour la somme de $2,25 au 
comptoir de vente du musée. A 
la f in du centenaire, on publie-
ra un l ivret qui sei*vira de com-
plément à ce catalogue. 
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troversy 
" I was touched." he said re-

cently. "There was alnjost a 
meeting of minds. , ,in their own 
simple way those people see in it 
the horrors of war. . . " 

IMAGE UNIMPORTANT 
And thiï, he says, was all he 

fctended to convey; the precise 
fenage it suggests to anyone is 
unimportant. 

" I believe in peace," he says 
in explaining the purpose behind 
his design, 

Vaillancourt is a resolute and 
sincere nonconformist. A slim, 
muscular figure in a blue wool 
sweater and blue jeans, his hand-
some face is framed by a thick 
beard and a mane of dark brown 
hair which falls to his shoulders. 

Though he is one of the more 
successf u 1 of Canada's young 
sculptors, Vaillancourt lives and 
works in a two-storey galvanized 
iron garage at the back of a 

But Vaillancourt does not live 
this way because of any romantic 
notions about artistic privation— 
the fact is his, art is an expen-
sive one. 

The Chicoutimi cenotaph—built 
of scrap steel instead of marble 
or granite — might appear rela-
tively cheap to create. 

But because of the material he 
uses, a modern sculptor must 
have tools far more expensive 
than the traditional mallet and 
chisels, 

Vaillancourt's garage - studio 
for example contains huge elec-
ti'ic drills, welding torches, an air 
compressor and tanks of oxygen 
and acetylene. 

Because of the cost of these 
tools, he says he lost money on 
the cenotaph, for which he is to 
be paid .$3,000 by the Chicoutimi 
Junior Chamber of Commerce, 

MONEY SCARCE 
"Running alter dollar.s," a.s lie 

terms it in accented but fairly 
fluent English, has been a con-
stant and annoying feature of his 
life. 

"Bui , " he .says, "1 have io.st 
thousands of dollars in commi.s-
sions because I will not do any-
thing I do not believe in. " 

For instance, he says, he -vas 
once asked to do some Polynes-
ian figures for a Montreàl res-
taurant. He told the prospective 
clients that if they wanted "In-
dian" sculpture "they .should go 
and talk to an Indian." 

Biit he is becoming better 
known and some day may reach 
the $400 monthly income he fouls 
would supply his artistic and bod-

I ily needs. 

j i N MONTREAL G A L L E R Y 
Two of his larger works in 

wood "which I often use because 
it's cheap" are owned by the 
Montreal Museum of Fine Art. ! 
Commissions for abstract pieces | 
to decorate apartment and of f ice ' 
buildings are becoming more fro-: 
quent, Î 

Vaillancourt is the 1.5th of 10 
children born to a couple in 
Black Lake, an asbestos mining! 
community in Quebec's Eastei'n 
Townships. His father was orig-| 
inally an asbestos miner but dur-
ing the depression took to farm-i 

parking lot on Bleury Street in ' in 
downtown Montreal. Farm life, Vaillancourt says.; 

One corner of the second floor gave him the best training for his' 
j has been converted into his one-, work—more valuable than any- ' 
room living quarters, heated only: thing he learned in five yejirs ati 

;by an oil heater. Montreal's Beaux Arts school.:-
: The room is partially divided v.here he was frequenti" In hot'. 
I by a tattered brown blanket. thCj water. ; 
; floor is covered with .scraps of On the farm he learned, while N 
rugs and the window glass sup-:'r-i-liring machinei-y, to wock;-

, plemented by paper. • ,) the tools hf; u.ses todav. i ' 
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Young Montreal Sculptor Delighted 
With Way Abstract Work Received 

_ 'O^JTREAL, ( C P ) — Oppon- For instance, he says, he was 
ents of abstract art have criti- 'once asked to dt some Polynesi-
c . ^ it for ^ i n g u n d e r s t a n d , a „ J i ^ r e ^ ^ 
able only to the artist « imsel f j^jj^j^j^ if j^gy wanted " In-
or a s-maU coterie of connois-.rjian" sculpture " they should go 
seurs and talk to an Indian." 

, But Uie - s s appeal non-rep j^uj^^^^^^ 
.resentational art can have was j^q,, n,onthly income he 
jdemonstrated last month when feels would supply his artistic 
ia cenotaph was unveiled in the and bodily needs. 
ISaguenay River city of Chicou- j^jg jg^ger works in 

itimi. wood "Which I often use be-
, . u - , n , . cause it's cheap" are owned by 

E R E C T E D m honor of the ^^^ Montreal Museum of F i n e 
icity's dead in the Second World Art. CStomissions for 'abstract 
'War it'could not have been more pieces to decorate apartment 
lunlike the once-popular heroic:and of f ice buildings are becom-

, mg more frequent, 
imartial monuments. Vaillancourt is the f i f teenth 

The Chicoutimi cenotaph is a^of j e children born to a couple 
j24-foot long creation of welded,l in Black Lake, an asbestos min-
jagged scrap steel mounted on ̂  ° 
a large base — also of scrap 
&teel — at roughly a 45-degree 
angle^ 

, To some it looked .like a piece 
of artil lery raised to firing posi-
tion; to others like a ruined 
tree on a battlefield and to still 
others like a wounded man. his 
arms raised in supplication. 

BUT TO N E A R L Y everyone it 
suggested something of war and 
its horrors. 

The reaction was grat i fy ing 
to the cenotaph's creator — Ar-
mand Vaillancourt, a 28-year-
old Montreal artist who thrives 
on controversy. 

" I was touched." he said re-
cently. "There was almost a 
ipceting of minds 

Eastern Townships. His father 
was originally an asbestos 
miner but during the depres-
sion took to farming. 

Farm li fe, Vaillancourt says, 
gave him the best training for 
his work — more valuable than 
anything he learned in f i ve 
years at Montrepl 's Beaux Arts 
School, where he was frequently 
in hot water. 

On the f a rm he learned, While 
repairing machinery, to work 
with the tools he uses today. 

s T - ( ^ o l - û a - o u i A ^ SlâliJo^'ioi 

A 
Quebec Cenotaph 

Opi nions Differ Violently 
On Artist's Latest Work 

r f 
v 

community in jQuebec's 

l - Ô t 

I Land in the middle course of i 
ia r i ver usually slopes no more 

' roup, The Formal Lyricists. 

in their 
own simple way those people 
see in it the horrors of war 

\ew Art Group 
r » i 17 1 ^ ; than 10 feet, and often less than Plans JbiXlllbltlOll Itwo feet , to the mi le . 

A show by a new artists' ~ ~ 

Musée des Beoux-Arfs 

—Le mercredi 13 .ianvier à 
trois heures le comité fémmin 
du Musée des Beaux-Arts pire-
sentera Mme I . B M . Dobell, 
conservatrice d n s documents 
et imprimés au Musée McCord. 
Mme Dobell parlera de Mont-
réal en 1860. Mme R. F . Elliott 
et son comité serviront le the. 

And this, he says, was all he 
intended to convey: the precise 
image it suggests to anyone is 
unimportant. 

" I believe in peace." he says 
in explaining the pui-pose be-
hind his design. 

V A I L L A N C O U R T is a resolute 
and sincere nonconformist. 

A slim, muscular figure in a 
blue wool sweater and bluej 
jeans, his handsome face is; 
f ramed by a thick beard and ai 
mane of dark brown hair which! 
falls to his shoulders. j 

Though he i.s one of the morel 
successful of Canada's y o u n g ; 
sculptors Vaillancourt l ives and 
works in a two-storey galvanized 
iron garage at the back of a 
parking lot on Bleury Street in 
downtown Montreal. 

One corner of the second floor 
has been converted into his one-
room living quarters, heated 
only by an oil heater. ' 1 

T H E ROOM is partially di-' 
•vided by a tattered brown blan-
Iket. the floor is covered w i t h j 
j scraps of rugs and the window, 
I glass supplemented by paper. I 
! But Vaillancourt does not live ; 
ithis way because of any roman-
I tic notions about artistic priva-
tion — the fact is his art is an 
expensive one. 

The Chicoutimi cenotaph —I 
built of scrap steel instead oi[ 
marble or granite — might ap-
pear relatively cheap to create. 

Eut because of the material 
he uses, a modern sculptor must! 
have tools far more expensive i 
tlian the traditional mallet and 
chisels. ' 

VaUlancourt's garage-studio ' 
for example contains huge elec-
tric drills, welding torches, an | 
air compressor and tanks of| 
oxygen and acet.ylene. 

BECAUSE of the cost of tli'ese i 
tools, he says he lost money on 
the cenotaph, for which he is to 
be paid $3,000 by the Chicouti-
mi Junior Chamber of Com-
merce. 

"Running after dol lars." as jie 
•erms it in accented but fair ly 
fluent English, has been a con-
stant and annoying feature of 
lis life. 

"But," ' he says, " I have lost 
housands of dollars in commis-
sions because I will not do any 
hing 1 do not believé in . " 

•vill be presented by the Junior, 
^^.ssociates of the Montreal Mu- j 
eu m of F ine Arts in the Stable, 

i a l l e r y . The month-long sho'vj 
opens Jan. 8. 

The group of four artists, 
ounded this summer, is com-
losed of Paterson Ewen of Mont-
eal; Ray Mead of Toronto and 
ontreal; Henr ie t te Fauteux-
asse of Montreal , and Maria 
Irginia de Vera of Santiago, 
bile, who is temporari ly resident 

lere. 

In a statement, the group said 
ts members have in common "a 
earch for an equil ibrium be-
ween lyricism and formal ism, 

enriched by all these' years of 
complete plastic f r eedom. " 

" W e are not as geometr ic as 
the Plasticiens and not as f r ee 
as the Automatistes," the state-
ment said. , 

- ^ e w Group Of Painters 
grbup composed of four 

Montreal artists has recently 
been formed under the name 
of "Formal-Lyr ist" : Although 
quite different in individual 
approach, these young painters 
possess a fundamental idea in 
common. To quote • directly 
f rom information received, this, 
idea is " a search for an 
equilibrium between lyrism and 
formalism, enriched by all 
these yçars of complete plastic 
f reedom". 

The new group is made up 
of Patterson E^en , Henriette 
Fauteaux-Masse, Ray Mead 

By K E N N E D Y WELLS 
Canadian Press Staff Writer 

; M O N T R E A L (CP ) - Oppo-
jnerits of abstract art have criti-
icized it for being understandable 
I only to the artist himself or a 
j small coterie of connoisseurs. 

' But, the mass appeal non-rep-
resentational art can sometimes 
have was demonstrated l a s t 
month when .a cenotaph was un-

; veiled in the Saguenay River 
.city of Chicoutimi. 

Erected in honor of the city's 
'dead in the Second World War, 
jit could not have been more un-
jlike the once-popular heroic mar-
t i a l monuments. 

Scrap-Steel Monument 

The Chicoutimi cenotaph is. a 
j 24-foot long creation of welded, 
I jagged scrap steel mounted on a 
Uarge base—also of scrap steel— 
.at roughly^a 45-degree angle. 

To some it looked I ik« a piece 
I of artillery raised to firing posi-
•tion; to others like a ruined tree 
on a battlfield and to still others 
like a wounded man, his arms 
raised in supplication. 

But to nearly everyone it sug-
jgested something of war and its 
i horrors. 

The reaction was gratifying to 
;the cenotaph's creator — Armand 
'Vaillancourt, a 28-year-old Mon-
treal artist who thrives on con-
troversy. 

" I was touOhed," he said re-
cently. "There was almost a 
meeting of minds. . .in their own 
simple way those people see in it 
the horrors of war. . 

And this, he says, was all he 
intended to convey; the precise 
image it suggests to anyone is 
unimportant. 

" I believe in peace , " he says 
in explaining the purpose behind 
his design. 

Vaillancourt is a resolute and' 
sincere nonconformist. A slim, 
muscular figure in a blue wool 

. sweater and blue jeans, his hand-
' some face is framed by a thick 
• 'oeard and a mane of dark brown 

lair which falls to his shouldei^. 

; Though he is one of the more 
successf u 1 of Canada's young 

and Virginia de Vera. A joint ' sculptors, Vaillancourt lives and 
exhibition of their paintings fforks in a two-storey galvanized 
will be held in the Stable iron garage at the back of a 
Gallery of the Montreal Mus-: parking lot on Bleury Street in 
eum of Fine Arts'' on Sher- downtown Montreal. 
brooke St. West, from Jan. 7 
to Feb. 7, 1960. 

The exhibition is under the 
sponsdfship of JAMM, Junior 
Associates of the Montreal 
Museum. • 

D.Y.P . 

. t i n - luÀ>rf ' 

One corner of the second floor 
has been converted into his one-
room living quarters, heated only 
;by an oil heater. 

The room is partially divided 
by a tattered brown blanket, the 
floor is covered with scraps of 
rugs and the window glass sup-
plemented by paper. 

Armand Vaillancourt (inset), 28-year-oId Montreal artist, I 
created this cenotaph. The unusual monument is a 24-foot long ' 
piece of scrap steel welded to a large base, also of scrap steel. I 
Because of expensive tOQls he says he lost money on the ' 
project, for which he was paid $3,000. 

—CP pho 

of scrap steel instead of marble 
or granite — might appear rela-
tively cheap to create. 

But because of the material he 
uses, a modern sculptor must 
have tools far more expensive 
than the traditional mallet and 
chisels. 

Vaillancourt's garage - studio 
for example contains huge elec 
trie drills, welding torches, an air 
compressor and tanks of oxygen 
and acetylene. 

Because of the cost of these 
tools, he says he lost motley on 
the cenotaph, for which he is to 
be paid $3,000 by the Chicoutimi 
Junior Chamber of Commerce. 

"Running after dollars," as he 
terms it in accented but fairly 
fluent English, has been a con-
stant and annoying feature of his 
life. 

"But , " he says, "1 have lost 
thousands of dollars in commis-
sions because 1 wiE not do any-

Musée des Beaux-Arts 

ï 
Conlérencier invi té au 
Canadian Ciub, le 2 5 

M. Evan H. Turner, B.A.. 
M.A., Ph.D.. directeur du Musée 
des Beaux-Art.'î de Montréal, 
.<;era le conférencier invité au 
Canadian Club^ de Montréal, 

; lundi prochain, 25 janvier, à 
: midi et 30, à l 'hôtel Wind.sor. 
! n a intitulé sa causer ie : "C'e.st 
' vo t r e musée". 

Mademoisel le A i m é e Cusson, présidente du Comité 
de Publicité Française du Musée des Beaux -Ar t s de 
Montréal , section féminine, nous communique et nous 
décrit les principales activités de l'association pour 
l 'année qui s'achève et pour 1960. Je souligne en 
passanf l ' intérêt que présente, sur le plan distraction, 
l 'appartenance à un groupement semblable. Jugez-en 
d'ail leurs par vous-mêmeis : 

Tous les mercredis après-midis, des thés causeries 
présentent plusieurs personalités qui ont fa i t leur 
marque dans di f férents domaines. Ainsi , madame 
Léon Lort ie , madame Rob in 'Watt, monsieur Louis 
Wubilstock, madame Dorothy P f e i f f e r , éditr ice à la 
Montreal Gazette, Monsieur Jacques Simard, col lec-

tionneur, madame Edgar Collard, écrivain, furent ou 
seront parmi les invités du Comité. 

Les trois premiers mercredis soirs de chaque mois, 
des f i lms français, anglais, israéliens, espagnols, i ta-
liens et norvégiens seront o f fer ts au public, deux fois 
par soirée, à 6 heures trente et à huit heures trente. 
Chaque mois, quelques tableaux et objets d'art d 'une 

But VaiUancourt does not live thing I do not believe in." 
tftis way because of any romantic! For instance, he says, he was 
notions about artistic privation—once asked to do some Polynes-
the fact is his ért is an expen- ian figures for a Montreal res-
sive one. taurant. He told the prospective 

dian" sculpture "they should 
and talk to an Indian." 

But he is becoming better 
known and some day may reach 
the $400 monthly income he feels 
would supply his atristic and bod-
ily needs. 

Two of his larger works i'lj 
wood "which I often use because' 
it's cheap" are owned by the 
Montreal Museum of Fine Art. 
Commissions for abstract pieces 

The Chicoutimi cenota 

to decorate apartment and off ice 
buildings are becoming more fre-
quent. 

Vaillancourt is the 15th of 16 
children born to a couple in 
Black Lake, an asbestos mining 

^^ommunity in Quebec's Easterr 
Townships.' His father was orig-
inally an asbestos miner but dur-
ing the depression took to farm-
ing. 

Farm life, Vaillancourt says, 
gave him the best training for his 
work—more valuable than any-
thing he learned in f ive years at 
Montreal's Beaux Arts school, 
where he was frequently in hot 
water. 

On the farm he learned, while 
repairing' machinery, to wori 

iltclients that if they wantedv^n-with the tools he uses 

• C ^ ) / i 

collection pr ivée de Montréal sont exposés dans le 
hall d 'entrée du Musée. A f i n d'encourager les M o n t - j 
réalais à fa i re l 'acquisition de peintures, aquarelles, 
dessins ou sculptures d'artistes canadiens, une vente -
scrutin est organisée généralement vers la f in d r 
mois de févr i e r . L e couronnement de ce déborde-
ment d'activités est certainement ' a Fê te des Fleurs 
qui prend place à la^ f in mai ou a a début de juin. 

Si quelques-unes de nos lectrices sentent s 'évei l ler 
en elles le goût de la recherche du beau, si elles 
cherchent un moyen de se récréer tout en se cul-
tivant, si elles désirent consacrer leur temps l ibre a 
une oeuvre uti le et durable, une oeuvre importante 
entre toutes puisqu'el le contribue à rendre plus b r i l -
lante que jamais la v ie des arts au Canada français, 
voi là pour elles le' groupement tout désigné, t ou t ' 
trouvé. A v e c ses présidentes-conjointes, mesdames 
Sterl ing M a x w e l l et Charles Taschereau, ses v i c e -
présidentes, mesdames K . Archambault , Joseph C o n -
nolly, J. Arch iba ld Hodgson, Claude Prévost , Staden 
Harrison, Jean St-Germain, ses secrétaires honoraires, 
mesdames Roger Beuil lac, Malco lm McDougal l , sa 
trésorière honoraire, madame John Ty le r , elles t ra -
vai l leront au déve loppement de notre culture. 

^ j x ^ L i î i ' 
•lOM^ 

Founded In tK(>0, possesses in i t « 
p e r m a n e n t eoMeet lon many f i n e works 
of ar t by R e m b r a n d t . MMIet nnd others . 
Ho lds many spee la l exh ib i t i ons dur ing 
.'-•ar, ISIU sb^jojoWcVV^^ ^ 

K u s s i a n A r t T o 

Be Highlighted 
' ' « à b î T R E A L (CP ) , - k A. c o l l e y 

-contemporary Russian art 
n ^ t March wi l l be one of the 
W S h l i ^ t s of the centenmal celc-
K S of the Montrea l Museum 

^ • Ç r e ' r h i b i t i o n w a s a r r a n g ^ b y 

z ^ ^ r r u L r a n ^ r ^ 

Some 80 paintings are to W 

eunv w i l l p a y the r e t u ^ 
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Cenotaph Is Study 
111 Abstract Art 

\ 

Opening ^ ^̂  ! terms it in accented but faii-lyi buildings are becoming more f r e - ' 
i fluent English, has been a con- quent. 
•stant and annoying feature of his; is the 15th of 16 

r 1 children born to a couple in 
" B u t " he says " I have lost iBlack Lake, an asbestos mining Arts have issued invitations to 

: thousands of dollars in commis- commmi ty m Quebec's Eastern j j^e Inauguration of its Cen-
- ^ - i S X ^ ^ s ^ m ^ ^ e X t d i ? : i tenary and Opening of the Ex-

The president and council of 
the Montreal Museum of Fine 

AU MUSEE 

thing I do not believe in.' 

By K E N N E D Y W E L L S 
Canadian Press Staff Writer 

; ing the depression took to farm-
For instance, he says, he was ' ing. 

once asked to do some Polyne.s- Vaillancourt says. To some it looked like a piece fiourps fnr a Mnntvpai vps-
iof artillery raised to firing posi-; ^^,.^^®""^®®/"^ th^ i^^^^^^ ' " ' I n v ' 
tien; to others like a ruined t r e e ' ' i r t h e T w a n t e d ' ' In valuable t^an any-, . clients mat ii iney waniea ui > , . _ n f vp vears at; 

raised in supplication. 

But to nearly everyone it sug-
gested something of ^ar and its 

nents of abstract art have criti-
cized It for being understandable 
only to the artist himself or a 
small coterie of connoisseurs. 

But the mass appeal non-rep-
resentational art can sometimes horrors. 
have was d e m o n s t r a t e d last: ^.g^^gtig^ .̂ ^̂ s grati fyin? to 
month when a cenotaph was u n - c e n o t a p h ' s creator - Armand 
veiled in the Saguenay ^ ' v e r ^ 28-year-cld Mon-
city of Chicoutimi. thrives on con-

Erected in honor of the city's j troversy. 
dead in the Second World War,. ^^^^ touched," he said re-
It could not have been mo j e un- ^^^ ^ 
like the once-popular heioic ma^-.^ggt ing of minds. . .in their own 
tial monuments. 

SCRAP-STEEL M O N U M E N T 
The Chicoutimi cenotaph is a U N I M P O R T A N T 

24-foot long creation of welded, 
lagged scrap steel mounted on a And, this, he says, was all he 
arge base-4 lso of scrap stee l -1 intended to convey: the precise 

at roughly a 45-degree angle. ! image it suggests to anyone is 
unimportant. 

hibition, Canada Collects— 
1860-1960: European Painting to 
be held on Tuesday evening, 
January 19, at nine o'clock. 
The exhibition will be opened 
by His Excellency Major-Gen-

where he was frequently in hot ; eral George P. Vanier, D.S.O., 
But he is becoming b e t t e r water. I M.C C ^ . , Governor-Generai 

known and some day may reach Q^ jj^g f^rm he learned, while Canada. 
the $400 monthly income he feels rgpairing ma!thinery, to work -n / C^ 

with the tools he uses today. ' - ' ^ 

M O N T R E A L (CP ) - Oppo- ^atUfleld and to sUU others ; B e t u x " i r t s ' s c h o o f 
like a wounded man, his arms;^^^ t^n, ^^ mdian. " Montreal s Beaux Arts, school. 

would supply his artistic and bod-
ily needs. 

l i . 

i simple way those people see in it 
! the horrors of war. . 

a' 
Historical Film 
Series Planned 
By Art Museum 

In its regular Wednesday 
evening film shows this month, 
the Montreal Museum of Fine 
Arts will be showing films rep-
resenting American silent film 
technique at its most refined, 
the story of the silent fi lm in 

, France with its influence on 
American moviemakers, and 
the coming of sound with ex-
amples of tlie first sound 
pictures made. . 

The first in the series. The 
Last Command," directed in 
1928 by Joseph Von Sternberg 
and starring Emil Jannmgs, 
Avili be shown in the Lecture 
Hall of the Museum at 6:30 
and 8:30 p.m. Wednesday Janu-

"̂̂ TOe piano accompaniment 
will be by Allan Mclver, who 
may be remembered for his 
playing for the silent movies 
in the old days at the Regent 

' Theatre in this city. 

• t l x lîw'iÉ^ti^i^ ^(XM-^jéû 

L'art japonais 
trai té à la 
Société d 'é tude 

Son Exc. T 0 r u Hagiwara, 
ambassadeur du Japon au Ca-
nada, prononcera mardi pro-
chain, à 2 h. 30, au Musée des 
Beaux-Arts, une causerie illus-
tJée de courts métrages sur 
r " A r t japonais". La réunion 
marquera la reprise de l'acti-
vité de la Société d'étude et de 
conférences. 

Ses études de droit termi-
nées, à l'Université Impériale 
de Tokyo en 1928, M. Toru Ha-

'giwara opta pour la diplomatie. 
La carrière le conduisit en 
France, en Chine, aux Pays-
Bas ; de 1940 à 1950, il exerça 
de hautes fonctions au Minis-
tère des Affaires étrangères ; 
en 1952, il fut ministre plénipo-
tentiaire à l'ambassade du Ja-
pon en France, puis envoyé 
extraordinaire et ministre plé-
nipotentiaire en Suisse ; en 1955, 
il devient ambassadeur extra-
ordinaire et plénipotentiaire en 
Suisse, et, depuis 1957, au Ca-
nada. 

! 

IN M O N T R E A L G A L L E R Y 
Two of his larger works in 

wood "which I often use becausi;' 
it's cheap" are owned by thti 
Montreal Museum of Fine Art.. 
Commissions for abstract pieces 
to decorate apartment and office^ 

Carnet 

mondain 

" I believe in peace , " he says 
in explaining the purpose behind 
his design. 

Vaillancourt is a resolute and 
sincere nonconformist. A ^gg beauX-arts 

Le Président et les membres 
du conseil du musée des 
beaux-arts ont lancé ^es invi-

muscular f igure in a blue wool 
sweater and blue jeans, his hand-
some face is framed by a thick 

\ Though he is one of the more sée et l'ouverture, de l'exposi-
success fu l of Canada's youngi tion : "Le Canada collection-
sculptors, Vaillancourt lives and neur : la peinture européenne 
works in a two-storey galvanized 
iron garage at the back of a 
parking lot on Bleury Street in 
downtown Montreal. 

One corner of the second floor 
has been converted into his one-
room living quarters, heated only 
by an oil heater. 

de 1860 à 1960. 
Cette soirée de gala aura 

lieu mardi, le 19 janvier, a 
neuf heures sotts la présiden-
ce d'honneur de. Son Excel-
lence de màjor-général Geor-
ges Vanier, gouverneur géné-
ral du Canada. 

Festival nationi 
POOR QUARTERS Le comité d^ invitations 

The room is partially divided' P O " : dansant_or-
by a tattered brown blanket, the i smise par^JfU^tte femmm 
floor Is covered with scraps of ' du Festiva/na^ialjeudi le 

TmeSe'd^rper ^ ZSîJ' 
pigmented by paper. , Levesque, Franço , 

But Vaillancourt does not l i ve : Aquin, L. Pilon, Emile Massi-
this way because of any romantic ;• cotte, James Stevens. 
notions about artistic privation— 
the fact is his art Is an expen-
sive one. 

The Chicoutimi cenotaph—built 
of scrap steel instead of marble 
or granite — might appear rela-
tively cheap to create. 

But because of the material he 
uses, a modern sculptor must 
have tools far more expensive 
than the traditional mallet and ' i <-
chisels. I ? " 

Vaillancourt's garage - studio i 
for example contains huge elec- ^ 
trie drills, welding torches, an air 
compressor and tanks of oxygen 
and acetylene. 

Because of the cost of t hese 
tools, he says he lost money on 
the cenotaph, for which he is to 
be paid $3,000 by the Chicoutimi 
Junior Chamber of Commerce. 

M O N E Y SCARCE 
"Running after dollars," as b 

Société d'étude 
Sous les auspices de la So-

ciété d'étude et de conféren-
ces, M. Toru Hagiwara, am-

: bassadeur du Japon au Cana-
' da, prononcera une causerie, 
• demain après-midi, à deu> 

heures et demie, au Musée de.^ 
l Beau-Arts. La conférence est 

intitulée : "L'art japonais" et 
V elle sera illustrée par deux 

courts métrages. 

r r 

r r 
Les Eloquents" et 

Par t ie de C a m p a g n e " 
Deux f i lms français, de gran-

de classe : 

1— LES ELOQUENTS. Ce 
f i lm est l 'histoire des f i lms si-
lencieux en France, de Jacques 
Feyder à René Clair. 

2— U N E P A R T I E DE CAM-
P A G N E . Un classique des dé-
buts de la-production cinémato-
graphique française, ce f i lm est 
base sur un conte de Guy de 
Maupassant et réalisé par Jean 
Renoir J, 

T 
Salle des conférences. Deux 

projections : 6h.30 et 8h.30. 

ARTIST AND WORK 

;ENOTAPH BOUT 

Quebec Artist 
Has Success 

By KENNEDY WELLÔ 
Canadian PresH Staff Writer 
MONTREAL (CP) — Oppo-

nentn of abstract art have criti-
cized it for Ijeing understandable 

Faetf ûiut ftutâiês 
Did You Know 
These Things? 

ian figures for a Montreal res-
taurant. He told the prospective 
clients that if they wanted "In-
dian" sculpture "they should go 
and talk to an Indian." 

; only to the artist himself of 4 . But he is becoming better 
: small coterie of connoisseurs. ^ W B and some day may reach 

AU MUSEE 

"T l ie Golden A g e of 
Flemish P a i n t i n g " 

i L e jeudi 14 janvier à 8h.30 
du soir au Musée des beaux-arts 

, de Montréal, 1379 rue Sher-
î brooke ouest, l 'Association Bel-
gique-Canada, en collaboration 

• avec le Musée présentera sous 
la présidence de Son excellence 

11 ambassadeur de Belgique, la 
• ! première à Montréal du f i lm en 
; couleur " T h e Golden A g e of 
I Flemish Paint ing" ; celui-ci sera 
] commenté en français par M. 
L.-V. Randall, professeur à l 'U-

• niversité de Montréal. 

Ce f i lm a été gracieusement 
prête par la Galerie Nationale 
d î Canada. I l a été réalisé par 

I M. Paul Haesaerts, critique 
I d art et cinéaste belge de re-
I nom. I l a été pr imé en 1953 et 
11954 aux festivals internatio-
inaux à Venise, Ber l in et Kar-
lovy-Vary; en 1955, i l a été 
classé hors concours pour l'at-
tribution de la médail le an-
nuelle au meil leur f i lm cultu-

j r e l et d'enseignement. L'accom-
' pagnemcnt sonore de ce f i lm, 
agencé par Dom Joseph Kreps, 
o.s.b., est emprunté aux musi-
ciens qui i l lustrèrent les Pays-
Bas aux X l V e et X V e siècles. ' 

tlie $400 mont^lyXnçome he feels " 
would supply his artistic and bod- ^ 
ily needs. ( 

IN' MONTREAr. C.AIXERY 
Two of Ws larger works in ' , 

wood "which l often use because j | 
it's cheap" are owned by the 
Montreal Museum of Fine Art. 
Commissions lof abstract pieces 
to decorate apartment and office 
buildings are becoming more fre-
quent. I 

Vaillancourt is the 15th of 16 j 
children born • to a couple in | 
Black Lake, an asbestos mining; 
community in Quebec's Eastern j 
Townships. His father was orig-
inally an asbestos miner but dur-
ing the depression took to farm-
ing. 

Farm life, Vaillancourt says, 
gave him the best training for his 
work—more valuable than any-
thing he leame<i in f ive years at 
Montreal's Beaux Arts school, 
where 'he was frequently in hot 
water. 

On the farm he learned, while 
repairing machinery, to worn 
with the tools He uses today. 

But the mass appeal non-rep- UNIMPORTANT 

Harriet 
Hill 

Says: 

-CJCU V 

Pmm 
id' 

Pmm 
'S'tost public libraries are closed 

until Monday but the Miyseum of 
Fine Arts is open toaay. , j 

One of the gayest activities! 
yesterday was the round of tra-i 
ditional New Year's Day ex-
change visits between officers and 
N6Ç's 'at their respective messrs.. 

All units gent groups to make 
formal calls to offer greetings 

'and good wishes from their par-
ent units for the New Year. ^ 

DID YOU KNOW . . • 
Scientists already are at work on how 

housekeeping can be carried out on the 
moon? 

When Katherine Cornell, now touring 
with her own show, visits Toronto she al-
ways has a room In the Royal York over-

looking Lake Ontario—her childhood view? 
^ The rumor is this year's Museum Ball will be even more 

gorgeous than usual because this Is The Montreal Museum 
of Fine Arts centenary? 

Jim Hogan, of the Montreal General Hospital known to 
thousands and called affectionately " a master craftsman," 

' in his own spare time made 300 little wooden Santas for the 
dinner trays there on Christmas day? He has a family record 
of 70 years of service with the hospital. His father was there 

. before him. • 

resentational art can sometimes 
have was demonstr a t e d last 
month when a cenotaph was un-: 
veiled in the Saguenay River 
city of Chicoutimi. 

Erected in honor of the city's 
dead in the Second World War, 
it could not have, been more un-
like the once-popular heroic mar-
tial monuments. 

SCKAP-STEEL MONUMENT 

And this, he says, was all he 
intended to . convey; the precise 
image it suggests to anyone is 
unimportant. 

" I believe in peacé," he says 
In e.xplaining the purpose behind 
his design, 

Vaillancourt is a resolute and 
sincere nonconformist. A slim, 
muscular figure in a blue wool 
sweater and blue je&ns, his hand-

The Chicoutimi cenotaph is a some face is framed by a thick 
24-foot long creation of welded" ' and a mane of dark brown 
jagged scrap stee) mounted on a — 
large base—also of scrap steel— 
at roughly a 45-degree angle. 

To seme it looked like a piece 
of artillery raised to firing posl 
tion; to others like a ruined tre« 
on a battlefield and to still otheri 
like a wounded man, his arms 
raised in supplication. • 

But to nearly everyone it sugl 
gested something of war and iti 
hoiTors. 

The reaction was gratifying to 
the cenotaph's creator — Armand 
Vaillancourt, a 28-year-old Mon-
treal artist who t l i ives on con-
troversy. 

" I was touched," he said re-
cently. "There was almost a 
meeting of minds. . .in their own 
simple way those people see in it 
the horrors of war. . . " 

hair which falls to his sliowlders. 
'Chough he is one of the more 

successf u I of Canada's young 
sculptors, Vaillancourt lives and 
works in a two-sforey galvanized 
iron garage at the iiack of a 
parking lot on Bleury Street in 
downtown Montreal. 

One corner of the second tioor: 
has been converted into his our 
room living quariejs. hc-uixl only : 
by an oil lieatcr ' 1 

^ ' 

Miss Joan Aird is entertain-
ing at dinner on Tuesday eve-
ning in honor of Mr. and Mrs. 
Bill McDougall. of London, 
England, and later with her 
guests will attend the opening 
of he Exhibition at the Mcml-

'Y^ai Museum of Fine Arts. 

fOOH QC viîTICK.s 
The roo: • is parually aivi'icil: 

, by a tattered brown l')l.''..iket. '̂h; 
tloor is covered with oi:' 
rugs and i.bi- win<î >v -̂ In-.-- -i!P-
piemented by p;ipi:r 

But Vaillancouri -iv"'. mil live 
this way because '>! fin;, i.jnjantic| 
notions aboui r„ 
the fact is hii art is an expen-
sive one. 

The Chicoutimi cenotaph- -built 
of scrap' steel instead of marble 

• or granite might appear rela 
lively cheap In civate 

But because ot tiie ma'tc î ial lie 
uses, a rno<len: ;;:ull)t'ii mn-t 
liave tools fa: mT'-c i-.Kpenvive 
than the tradilinn;!! ma'iet ai.'l 
chisels, 

Vaillancourt's -iaruge JJUIJIO 
for example contains hiiue elec-
tric drills, welding ton-lin.-i. an air 
compressor and tank.', of oxygon ; 
and acetyloiic. i 

Because ot lîic cost i>i I'liu.̂ i-
tools, he says he lus! rv.muy on 
the cenotaph, •'di' wiiifh i'.e is to 

; lie paid $3,000 b\ ;he (."licoiitimi 
_ .Innior Ciiambt^r of CoiTi !-» !" e 

; MONEY SCAKCV: 
"Running after dollar-;," Ji. !ie 

terms it in accen!>:'l iiiM fiiirly 
fluent English, has bt'-n a con-
stant and annoyinv feature of his 
life. 

"But , " he '•( iiavi- lost 
thousands of di>1i. .̂ i ciiniius-

1 sions b(."'.ji'-.c I : •) • 
thing 1 do ti'ii hc'.i..i- " 

! For insiancf;, ho iay.-, iie was 
once asked to do «^i^v I'olynes-
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"ormal Lyricists' New Group 
o Seek Recognition In Arts 

T^b eaux soviétiques exposés en mars 
au musée des Beaux-Arts de Montréal 

A newly - established artists' 
group which hopes one day to 
become an international move 
ment will hold its first joint ex-
thibition here beginning Jan. 8. 
' Works by "The Formal Lyri 
jcists" will be present-ed by the 
[Montreal Museum of Fine Arts' 

Its members are: Paterson "Pr ix des Laurentides" in the 
I Ewen, of Montreal: Ray Mead, same year, 
originally from England and Mead studied at the Sladé Ac-
more recently a resident of Tor- ademy. in London, England, and 

• onto and Montreal: Henriettelpainted at St. Malo. He studied 
Fauteux-Masse, of Montreal: and with Ben Nicholson at St. Ives^ 
Maria Virginia d'? Vera, of San- and was one of the founding 

, tiago. Chile, temporarily a resi- members of the "Group of 
dent of Montreal. Eleven" of Toronto. 

In a statement, the group says Henriette F'auteux-Masse was '. 
:,Junior Associates in the mu-j,s members' paintings are born in Coaticook, .studied in i 
scum's Stable Gallery until Feb.i"very different from one an-.New York from 1946 to 1948. • 
7 'other, yet have some things in Winner of a Quebec Government ' 

; 'The group, consisting of fouri'^'',":',:"''"' • , scholarship in 1951, she .studied/ 
. J- ( t • I ! Jhese are mainly a search in Pans with Andre Lhote. 

artisis from lar distant points, equilibrium between Winner of the second prize ifl 
'was founded this summer. lyricism and formalism, enrich-ithe Granby International Exhib 

ed by all these years of com-'ition, she has had solo exhibi-
plete plastic freedom. ;tions at the Amis des Arts and 

"We are not as geometric as'the Montreal Arts Club. She has 
jthe Plasticiens and not as free also exhibited in the Royal 
as the Automatistes." : Academy salon of 1943; the 

E'wen was born in Canada and;Spring Exhibitions of the Mont-
studied at the Museum's School 
of Art and I>asign under Dr. 
Arthur Lismer and Goodridge 

real Museum, St. Helen's Island 
and New York. 

Marie Virginia de Vera was 
Roberts. He won second prize injborn in Santiago, Chile, studied!' 
the Province of Quebec Paintingipainting and sculpture there and ' 
Competilion in 19.57 and the'at (he University of Utah. jj 

Une exposition de l'art con-
temiporain de la Russie sovié-
tique, composée en gi'a-nde 
pa.vtie d'oeuvres inconnues 
dans rOuest, am'a lieu au 
Musée des Beaux-Arts de 
Montréal en mars prodhain. 
Ce sera l'un des événements 
spéciaux du centenaire du 
Musée. 

Ce sera la première fois que 
le gouvernement d« l'UiRSS 
envoie une telle collection 
à une institution privée sur 
ce continent. 

M. Murray Ciiipman, vice-
président du Musée ainsi que 
président du comité du Cen-
tenaire et directeur de Ig-
maison d'édition Maclean-
Hunter pour la région de 
l'Est, a mis au noint cette 
exposition au cours d'une vi-
site de 10 jours derriéa'e le 
rideau dç fer. H est revenu 
à. Montréal le 6 décembre. 

La» Galerie d'Art de To-
ronto se propase edle aiussi 
d'exposer la collection après 
sa présentation à Montréal. 

M. Ohipman, qui avait visité 
la Russie déjà en 1937 afin 
d'écrire une série d'articles e, 
souligné que l'exposition "ré-
/léterait l'attitude sociale ac-
tuelle de la Russie et son peu-
p.le." 

Selon lui, l'art "est' un mi-

Titian's large canvas, 49 inches by 66 inches, ca^ed Madonna and ChUd with St ^ ^ J ^ ^ j f 
being lent to the Art Gallery of Toronto for exhibition of Venetian masters which will be shown in eoruary. 

ART AND ARTISTS By PEARL McCARTHY 

Look for a Big Breakthrough in 1960 
This is going to be an inter-

esting year in art. That guess 
is not meant to suggest-that 
exhibitions will be vastly di f -
ferent from the past. It 
lakes from several weeks to 
several years to organize dis-
plays and so exhibitions may 
reflect what was in people's 
minds some lime before. But 
there are reasons to believe 
that creativity will be broader 
and appreciation more liber-
alized because it has become 
obvious that many shop-worn 
shibboleths have worn out. 

The Art Gallery of Toron-
to's biggest of fer ing for the . 
second half of ihis season k ùt the end of April , 
to be the February exhib i t ion^ A climax has been arr j i ige 

of 16th century Venetians— 
Titian,. Tintoretto and Vero-
nese. This will be a loan ex-
hibition, with borrowings f rom 
galleries and dealers in the 
United States and Europe. In 
addition to 16 paintings by 
the Big Three, there will bo 
drawings by various Vene-
tians of the period. 

The gallery begins the new 
year with a January exhibi-
tion of contemporary French 
art, entitled Fifteen Painters 
from Paris. In March, the 
OSA wil l come along with its 
88th annual. The Canadian 
Society of Graphic Art ha;igs 

to end the season. In late 
Apr i l or early May the exhibi-

'tion of contemporary Soviet 
Russian art is to arrive. This 
comcs through the initiative, 
of the now-very-lively Mont-
real Musetjin of Fine Arts, 
th"rougU Die courtesy of the 
Soviet Ministry of Culture 
and the Soviet Ambassador to 
Canada, A. A. Aroutunian. 

Tlie special lecturers reflect 
the spécial interests of the 

•season. James Johnson Swee-
ney of the Solomon R. Gug-

'genheim Museum speaks on 
Jan. 20, when the contem-
porary Frcnch material wil l 

, be on the walls. K 
In-jreased attention to sculp-

ture can be seen with the 
naked eye, plainly, and may, 
be reflected in the lecture on 
The Aesthetics of Modern 
Sculpture, by Evan H. Turner, 
director, of the Montreal Mu-
seum of Fine Arts, on Feb. 3. 

Walter Witzhuni of the 
University of Toronto is 
scheduled to lecture on Titian 
as a Draughtsman on Feb. 17. 

Then the private collector, 
an increasingly valued type 
of expert, wil l come on the 
soene. Janos Scholz, of New 
York, who is lending the gal-
lery 16 drawings f rom his 
private collection, Is to speak 
on Tintoretto as a Draughts-
man, on March 2. 

roir du passé et une fenêtre 
sur le présent 'v ivant" et H 
engage les peuples à se mieux 
comprendre. 

Soixante-dix des quatre-
vingts peintures qui seront ex-
posées — ces tableaux seront 
assemblés par le ministère de 
la Culture soviétique — sont 
des oeuvres modernes. Les 
autres représentent le style 
académique du lôe siècle. 

En annonçant cette exposi-
tion, le colonel Hugh M. Wal-
lis, président du Musée, et M. 
Evan H. Turner, directem-, ont 
exprimé leui- gratitude envers 
raniibassaideur soviétique au 
Canada, M. A.A. Aroutunian 
et aux représentants du mi-
nistère de la Culture que .U. 
Chipma-n a rencontres en Rus-
sie. 

L'ambassadeiu' soviétique • a 
joué un rôle de pa-emier pSan 
dans ces négociations. 

Ce sera la seconde exsposi-
tion d'importance présentée 
dans le cadre du centenaire iu 
Musée en 1960, L'exiposition 
inaugurale — présidée par le 
gouverneur-général V-nier — 
offrira une inestimaMe col-
lection de raaitres européens 
acquis, présentement ou autre-
fois, par des Canadiens. 

M. Cîiipman a visité Mos-
cou et Léningi'ad. H dit que 
les Russes qu'il a rensontrés 
étaient "extrêmement sympa-
thiques. J'étais le bierrvenu 
pai-tooit où j'allais." 

"J'en suis revenu pleine-
ment convaincu de l'opinion 

du pranier ministre Maomil-
lan, à savoir que nous de-
vons xencontrer et continuer 
à voir les Russes. Nous de-
vons trouver une solution à 
nos différends sans toutefois 
minimiser la valeur des jon-
cepts de TOuest qui peuvent 
s'accorder avec la direction 
unique des vues communistes." 

M. Chipman • a déclai-é que 
les Russes ont refusé d'indui-e 
dajis l'envoi quelques-unes des 
peintures impressionnistes et 
post-impressionnistes françai-
ses qui se trouvent dans les 
musées russes. 

"I ls m'ont donné comme rai-
son qu'ils s'arrpétaient à réu-
nir les peintures françaises 
qu'ils possèdent pour les ex-
posed- au moment même où 
nous les am-ions voulu ici." 

Le colonel WialUs a fait re-
marquer que l'exposition mar-
quait un nouvel ef fort du 
Musée pour montrer le dé-
veloppement de l'aart dams le 
monde entier. Au cours des 
dernières années, des exposi-
tions nationales provenant de 
diverses parties du monde ont 
été organisées sous les auspi-
ces du Musée. 

Selon M. Cliippian, le gou-
vernement russe défraiera 'e 
coiit du transport' aérien et 
de l'a^m-ance des tableaux 
jusqu'à Montréal. Le Musée' 
assumera les frais du retour. 

"On m'a assuré que la col-
lection représenterait bien la 
peinture d'aujourdïiui sn 
Russie, a précisé M. Chip-
man. Ce sera une exposi-
tion de • gra-nd^. valeur." 

II 

AU MUSEE 

Les ''Lyriques formalistes 
à la galerie de TEîable 

Un g r o u p e artistique do formation récente, qui espère 
devenir un jotjr un mouvement international, t i e n d r a sa 
première exposition conjointe ici dès le 8 janvier. Les oeuvres 
des "Lyr iques formalistes" seront présentées è la gaisrie de 
l 'Etable du Musée des bsaux-arts de Montréal par les Jeunes 
associés du Musée jusqu'au 7 févr ier . 

Ce groupe, qui comprend qua- ' du Canada et dans la collection 
tre artistes fort éloignés les uns Helena Rubinstein aux Etats-
des autres, s'est fondé l'été der- Unis. ^ ^ , , -
nigr I Henriette Fauteux - Masse est, 

Ses membres sont' : Paterson née à Coaticook, Québec. Elle a | 
Ewen de Montréal; Ray Mead, étudié à New - York de 1946 a j 
d'Angleterre mais plus récem- 1948. Boursière du gouvernement i 
ment résident de Toronto et du Québec en 1951, elle a étudié 
Montréal- Henriette Fauteux-1 à Paris avec M. André Lhote. 
Massé dé Montréal et Maria Vir-1 Gagnante du second prix de ; 
pinia de Vera de Santiago (Chili) i l'exposition internationale de j 
et temporairement à Montréal. I Granby, elle a exposé, seule, aux ; 

Ces derniers ont déclaré que ; Amis des Arts et au Club _ des 
leurs toiles "tout en étant très A r t s de Montréal. Elle a a u p ex-
différentes l'une de l'autre au posé au Salon de l 'Academie^Ro-
point de vue plastique, ont cer-
tains traits communs". 

yale en 1943 et au Salon du^Prin- ' 
temps du Musée de Montréal, à i ns ua i i » i;oiimiuiii> . , " . . ,7 , 

"Noue recherchons Brincipale- 1 He Ste-Helene et a New - \ ork. 

I à nsié-ïï 
l e piasiiquc. , gg première exposition majeu-

"Nous ne sommes pas aussi ^ ^^^ ^ bibliothèque mu-
géométriques que les Plasti- ; ^^ g^j j j^gj^g ^ity (Utah). 
cien.s. m aussi libres que les Au-1 pj^^^ récemment, elle a exposé 
tomatistes." ! au centre social de l'Université 

M. Ewen est né au Canada. I l de Montréal. Ses oeuvres furent 
a étudié à l 'Ecole d'art et de des- aussi exposées à l ' I le Ste-Hélène 

J. . e-mie- i nn i -VT T sin du Musée sous la direction 
du Dr Arthui- Lismer et de M. 
Goodridge Roberts. I l a remporte 
le second prix du concours de 
peinture de la province de Que-
bec en 1957 et le " P r i x des Lau-
rentides" la même année. I l a 
exposé à la Galerie Parma à 
New - York et ses tableaux figu-. 
rent dans diverses collections au ; 
Canada, aux Eitats - Unis et en j 
Angleterre. 

M. Mead a étudié à l 'académie 
Slade de Londres et il a peint a 
St-Malo. A St-Ives il a étudié sous 
l 'égide de M. Ben Nicholson et 
i l est l'un des membres fonda-
teurs du "Groupe des onze" de 
Toronto. , „ „ 

E f igure dans des collections 
d e 'Vancouver, de Hamilton, de 
Toronto, à la Galerie Nationale 

et à New - York. Des collection-
neurs de Toronto, des Eta ts-Unis, 
de Belgique et d'Amérique du 
Sud possèdent de ses tableaux. 

vU si M /é. 

! W o m e n ' s A r t Soc ie ty 

The Women's Art Society will 
hold its fjrst meeting of the year 
in the lecture hall of tlip Mijypijpi 
of Fine Arts on Tuesday at 11 a.m. 

Senator, the Hon. Donald Cam-
eron, M Se, will address the meet-
ing. His subject will be "Canada 
Discovers the Arts" . 

W o m e n ' s A r t S o c i e t y 
The Women's Art Society will ' 

hold its first meeting of the year , 
in the lecture hall of the Museum 
ot Fine Arts on Tuesday at 11 a.m. 

SëBSrePX^ie Hon. DonaW Cam-
eron, A I . ^ , will address the meet-
infi. Jiàk subject will be "Canada 
Di'scovers the Ar ts " . 

'nYoni/éil en I860" 

Mercredi, 13 janvier, à trois 
heures, M m e . I.M.B. Dobell , 
conservatrice des documents et 
imprimés, au Musée McCord, 
prononcera en anglais, une 
causerie sur " M O N T R E A L E N 
1860" sous les auspices du Co-
mité féminin du Musée des 
Beaux-Arts. 

His Excellency Toru Hagi-
wara, ambassador f rom Japan, 
will a d d r e s s the Société 
d'Etude et de Conferences at 
2:30 p.m. tomorrow at the 
Montreal Museum of Fine Arts. 
His subject will be 
Ar t . " 

Opening 

et les mem-
son comité serviront hres de 

le thé. 
I L e public est invité. 

\Collége Saint-Denis 

T t i f ^ ^ i d e n t and council of 
the Montreal Mu.seum of .Jjnè 
Arts h ^ e issued invitations to 
the InaVguration of its Cen-
tenary and Opening of the Ex-
hibition, • ' Canada Collects— 
136n-19fiO: European Painting to 
be held on Tuesday evening, 
January 19, at nine o'clock. 
The exhibition will be opened 
by His Excellency Major-Gen-

:eral George P . Vanier, D.S.O., 
M.C., C.D., Governor-General 
of Canada. 



Scholarly Catalogue Opens ^ e iis 

Museum^s Centenary Year NonCOnforîTlist Scrap-Metâl Sculptor 

Attacks 'Banal' Mosaic For Schoo 

f 

By R O B E R T A Y R E 

• p H E f i r s t e v idence that this 

N e w Y e a r marks the Cen-
t ena :^ of the Mon t r ea l Museum 
o f F i n e A r t s is the appearance 
o f the Cata logue of Pa int ings , 
a hundred th b i r thday present 
f r o m the Canada Counci l , wh i ch 
pa id f o r the pr in t ing . T h e r e 
have b e e n cata logues o f sorts 
i n the past, t h e f i r s t i n 1891, 
the last i n 1934, but, as the 

• pres ident , Col. H u g h Wa l l i s , 
points out in the f o r e w o r d , 
they have been l i t t l e b e t t e r 
than incomp l e t e lists. T h e n e w 
one is a neat ly p r in t ed book of 
123 pages, a c omp l e t e and 
scholar ly r e f e r e n c e w o r k wh i ch 
has l ong b e e n needed . ( I have 
done m y share of ca l l ing f o r i t 
i n these N o t e s o v e r t h e y e a r s ) . 
I t is a monumen t t o John 
Steegman, O.B.E., w h o com-
p i l ed i t dur ing his t i m e as 
D i r ec to r o f the Museum. 

T h e cata logue opens w i t h the 
Canadians, about 118 o f t h e m 
( t h e r e are Canadians, and e v e n 
Montrea le rs , o f consequence 
w h o are st i l l miss ing f r o m the 
co l l e c t i ons ) and then turns t o 
the others, I ta l ian, F r ench , 
Spanish, Dutch, F l e m i s h , 
Eng l i sh and so on, p resen t ing 
t h e m alphabet ica l ly , a l l l u m p e d 
toge ther , instead o f d i v id ing 
them accord ing t o p l ace o r 
per iod . Th i s m a y b e a fau l t , 
though i t doesn' t disturb, m e 
too much. T h e i n f o rma t i on is 
a l l t h e r e under the ind i v idua l 
r e f e r ence s : b r i e f b i og raphy of 
the art ist, descr ip t ion o f t h e 
pa int ing , h i s to ry o f ownersh ip 
and e jd i ib i t ion, b ib l i og raphy . 

Of g rea t va lue to students is 
the w o r k of c o r r ec t ing f a l s e 
attr ibut ions in the past. F o r 
examp l e , " T h e Coronat ion o f 
t h e V i r g i n , " l o n g c r ed i t ed t o 
A g n o l o Gaddi , is now , on the 
author i ty o f B e r n a r d Berenson , 
g i v e n t o N i c c o l o di P i e t r o 
Ger in i ( d i e d in 1415) w h o was 
associated w i t h h im. F o u r 

, "Ga insbo roughs " h a v e b e e n 
' g i v e n back t o the i r r i g h t f u l 

painters, and one Goya . Bu t 
w e st i l l have authent ic p d 
impor tant wo rks b y Gains-
borough and Goya, as w e l l as 
Ve lasquez , e l Greco , Reyno lds , 
Constable, T i epo l o , T in to re t t o , 
Rembrand t , Mantegna , Bott i -
ce l l i , and o thers of m a n y 

• schools. One cor rec t ion that 
amused m e as debunk ing a 
romant i c i l lus ion w a s the 
r e f e r e n c e t o an un f in i shed 
R o m n e y d raw ing of a y o u n g 
w o m a n thought t o b e L à d y 
Hami l t on . " T h e s i t t e r , " says 
the cata logue co ld ly , " b ea r s n o 
r esemblance t o the we l l -known 
f ea tures of E m m a , L a d y Hami l -
t o n . " 

Mr . S t eegman prov ides a 
short but use fu l h is tor ica l note , 
r em ind ing > us that w h i l e t h e 
A r t Assoc ia t ion o f Mont rea l , 
the o ldest art inst i tut ion in 
Canada, was f o u n d e d in 1860, 
i t was r ea l l y an ou tg rowth of 
the Mon t r ea l Soc ie ty o f 
Ar t i s ts , wh i ch was f o r m e d in 
1847. H e pays t r ibute t o such 
bene fac tors as Bena iah Gibb, 
W i l l i a m and A g n e s L ea rmon t , 
L o r d Strathcona, R . B. Angus , 
Miss A d a l i n e van H o m e and 
•the Mor r i c e f a m i l y . T h e van 
H o m e co l lect ion, w h i c h is, of 
course, wor ld- famous, g a v e 
the Museum some o f its great-
est treasures, and the M o r r i c e 
g roup of 49 works is r i gh t l y 
descr ibed as " u n r i v a l l e d . " 
W i t h o u t the funds bequea thed 
b y p ï i v a t e indiv iduals — Shep-
herd, Tempes t , Mar t in , Town-
send and others — " t h e Mus-
eum could not have made e v en 
one impor tant purchase , " Mr . 

Sculptor A r m a n d Vaillan-
court, whose scrap-metal war 
memor ia l in Chicoutimi won na-
tional attention, praise and 
abuse, launched a_ one-man 
campaign here yesterday to 
prevent a " b a n a l " mosaic f r om 
going up in the same' city. 

Vail lancourt, 28 - year - old 
Montreal artist and noncon-
formist , says the n osaic ap-
pears to be the leading con-
tender of four submissions for 
the front of a new Roman 
Catholic school in Chicoutimi. 

" W e must, warn the people , " 
Vail lancourt said solemnly. 

He himself submitted one of 
the four entries being consider-
e d — a decision is reportedly 
due Tuesday night — and he 
says the school commissioners 
" s e e m afraid of something 
they don't understand." 

The "something they don't 
understand" is again a collec-

scrap steel mounted on a large 
base — also o£ scrap metal — 
at roughly a 45-degree angle. 

To some it looiied like a 
piece of arti l lery raised to fir-
ing position; to others like a 
ruined tree on a battlefield and 
to still others, l ike a wounded 
man, his arm raised in suppli-
cation. To nearly everyone, it 
suggested something of war 
and its horrors. 

A slim, muscular f igure in a 
blue -wool sweater and blue 
jeans, his face is f ramed by a 
thick beard. 

One of Canada's more suc-
cessful young sculptors — his 
work is represented in the 

By B ILL B A N T E Y 

tion of soldered pieces of scrap 
metal , enough to cover an area 
76 inches by 17 inches. 

It is, says Vail lancourt, an 
abstract f rom "represent ing 
the force of our t ime. It is very 
appropriate for a school . " 

He added: " T h e school com-
missioners shouldn't be afraid. 
It is an example of education 
because it g ives l iberty to the 
art ist . " 
The apparent favor i te for the 

front of the schoo'. building, 
Vail lancourt says, is "absolute-
ly dreadful. 

" I t shows a scale, with build-
ings on one balance and boolîs - -- . , r,- a t 
in the other. The books, of Montreal Museum of F ine Arts 
course, outweigh the buildings, and other leading gal leries 
How b a n a l ! " 

Vai l lancourt 's cenotaph in the 
Saguenay R ive r city, unveiled 
last month, is a 24-foot long 
creation of welded, jagged 

he is perhaps best known to 
the general public in Montreal 
as the man who created an ab-
stract sculpture out of an old 
e lm stump on Durocher st. 

<y. By Lenore Crawford 

Sculpture oh Buildings 
Portrait of a Lady, by Joseph Highmore. British School, 
1692-1780. Oil on canvas. Purchased by the Montreal 

Museum of Fine Arts (Townsend Fund) in 1959. 

Steegman says, " s ince the mon-
ies r e c e i v e d f r o m o ther 
sources, bo th publ ic and pri-
vate , bare l y su f f i c e f o r main-
tenance . " 

Dr . E v a n Turne r , the present 
D i rec to r , says that the cata-
logue , "a , va luab le sourcebook 
f o r al l those in te res ted in the 

/history of a r t , " w i l l be sent to 
300 l ibrar ies , museums, uni-
vers i t ies and other educat ional 
inst i tut ions throughout Can-
ada, the Un i t ed States, E u r o p e 
and As i a . I t is not i l lustrated, 
but a m o r e e laborate handbook 
on the Museum's co l lect ions, 
w i th i l lustrat ions, w i l l b e pub-
l i shed la ter in the Centenary 
year . 

* * * 

T h e f i r s t b i g exhib i t ion, 
"Canada Col lects : 1860-1960" 
w i l l be f o r m a l l y opened by H i s 
Exce l l ency the Governor-Gen-
e ra l on January 19. I t w i l l con-
tain m o r e than 200 European 
paint ings f r o m Canadian col-
lect ions. 

Just opened in Ga l l e r y X I I 
is an e : ih ibi t ioh of r ecen t paint-
ing by P i e r r e Gendron and 
A l e x Co lv i l l e . T h e f i r s t 1960 
exh ib i t i on in the Stab le 
Ga l l e ry , p resen ted b y the 
Junior Assoc iates of the 
Museum, introduces a n e w 
group ca l l ing i tse l f " F o r m a l 
L y r i s t . " Its members a re Pa te r -
son Ewen , R a y Mead, Henr i e t t e 
Fauteux-Masse and Mar ia V i r -
g in ia de V e r a . " N o t ' as 
g eome t r i c as the P last ic iens 
and not as f r e e as the Au to -
mat ls tes , " they say they are 
searching f o r " a n .equi l ibr ium 
b e t w e e n l y r i sm and f o rma l i sm, 
enr i ched by al l these years o f 

c omp l e t e plast ic f r e e d o m . " 
* » * 

The- Ar t i s t i c Soc ie ty o f the 
Students o f the Un i v e r s i t y of 
Mont r ea l iS sponsor ing the 

t rave l l ing show " T h e Ba roque 
I l lus ion . " C irculated by the 
A m e r i c a n Fede ra t i on of A r t s 
and in Canada by the Na t i ona l 
Ga l l e ry , this exh ib i t ion of 
F r ench , I ta l ian and Aus t r i an 
stage design, 1650 to 1850, is 
drawn f r o m the co l l ec t ion o f 
the Cooper U n i o n Museum o f 
N e w Y o r k . I t w i l l be seen gt 
the Socia l C e n t r e of the 
Un ive rs i t y , M a p l e w o o d A v e n u e , 
f r o m January 12 to 22. 

A n o t h e r Na t i ona l Ga l l e ry 
t r ave l l i ng exh ib i t ion under the 
d irect ion of R i chard B . Sim-
mins. D i rec tor , Exh ib i t i on 
Ex tens ion Serv ices, is "Cana-
dian Por t ra i t s of the 18th and 
19th Centur ies , " an exh ib i t i on 
of 30 portra i ts , most ly f r o m 
Quebec, confceived and organ-
i zed by Claude P i cher , the 
Na t i ona l Ga l l e ry ' s L i a i son 
O f f i c e r f o r Eastern Canada, i n 
consultat ion w i th the Museum 
of the P r o v i n c e of Quebec, 
L a v a l Un ive rs i t y , the Mon t r ea l 
Museum and Mr . John L . 
Russe l l of Montrea l . 

1, 1. it ^ g; 

Pièce chinoise 
au Musée 

Du 11 au 31 janvier, le comité 
féminin du Musée des Beaux-
Arts présentera, dans sa vitrine 
du collectionneur, une ancienne 
tuile chinoise appartenant à la 
collection de M m e John F . 
Mcintosh. 

( 

Awareness is g row ing to the propr iety of 
|SCulpture in 'bu i ld ings ranging f r o m industr ies , 
jto churches and outdoors in areas ranging 
j t rom la rge parks and public squferes to small 
.garden.s. Th i s awareness Js apFjaren^ in rnany 
d i f f e r en t parts of the world, in small and large 

[Centres. 
I 

T h e g rowth is s low; it must seem less than 
a snail 's pace to sculptors who see with dismay 

I great and small buildings mushrooming eve ry -
where w i th no thought, let alone a plan, f o r 
inclusion of sculpture tn any fo rm. As 
Frances L o r i n g said in her address here a 
couple of weeks ago, the only logical w a y to 
plan sculpture f o r a building, or f o r anywhere 

^else, is to have the sculptor wo rk with the 
archi tect r ight f r o m the start, not a f t e r blue-

I prints are made. A piece of sculpture should 
be part of a building, not an addendum. 

T h e query natural ly comes: W h a t about 
We l l ing ton Square? W e have had in f o rma-
tion concerning mater ia ls to be used, concern-
ing many d i f f e r en t things about this t remen-
dous innovat ion in London 's l i fe. But what 
nf its contribution to art outside of construc-
t ion? Is there to be ornamentat ion of any 
kind and if so, w h a t ? 

As f o r London's parks and streets, pract i-
cal ly the only sculpture nre things done f o r 
Storybook Gardens and W i n t e r Wonder land 

1 and the " N o P a r k i n g " signs nailed on beauti-
fu l old trees throughout the city. 

In another .quarter-century London may 
i' catch up w i th other cities in Canada or at 
: least move so as to be just 25 years behind as 
^usual . 

Meanwhi le , th ings are happening f o r the 
bet terment of sculpture in other places. T h e 
A r t Gal lery nf To ron to hag commissioned a 
piece of sculpture, thanks to a Canada Coun-
cil g rant of $2J)00, done by Rebecca Sisler, On-
tario artist. A s imi lar g rant to the Montrea l 

Museum of F ine A r t s enabled that Institution 
to commission work by Rober t Rou.ssil. 

Furthermore , the Sculptors ' Society of 
Canada is tak ing action in a f a r more decisive 
way and, I should think, in a w a y f a r more 
l ike ly to pVo^ucV results' t h a n suggesi'iorva 
made by the society hereto fore . Mar ius 
P lamodnn is the new president, wi th E l f o rd 
Cox, vice-president. P l amadon is the f i rs t 
French-Canadian to b6 elected head of the 
society and this professor nf sculpture at the 
Facu l ty of J'ine Ar t s of Quebec and a scholar-
ship w inner f r o m the Roya l Society of Canada 
and Quebec, Prov ince , w i th f our years ' Euro-
pean study in sculpture, should be a presid^int 

of inspiration to g i v e the r ight spark. 
* * * 

T h e Sculptors' Society of Canada already 
has sent a resolution asking the P>deral Gov-
ernment to reserve two per cent of costs on a 
public building to be used f o r decoration. 
Th i s is the percentage accorded decorat ion f o r 
public buildings by Austria, Denmark , France, 
I ta ly and other countries. 

T h e society also is tak ing steps to let 
Canadians know there are other ways to com-
memora te persons and places than by plaques 
printed in run-of-the-mil l letters. "Ca i rns " 
can be an eyesore or a s ight f o r sore eyes, 
whichever planners wish. The r e is drf initE 
place> f o r sculpture, no matter how small the 
"ca i rn , " or how large, the society r ight ly em-
phasizes, P laques and other commemora t i v e 
means can- be f a r more artist ic than the sort 
of mementoes current ly being used. They 
also- i.an be much more noticeable if there is 
something dist inct ive about them. 

Final ly , the society is p lanning a large ex-
position of sculpture in Quebec City. Cer-
tainly, outdoor exhibit ions are needed to ac-
qua int people w i th the many d i f f e r en t ways in 
which sculpture can part ic ipate in l iving, ir 
enhancing the ord inary day of an ord inary g u j 
or girl, or in mark ing the hi.story, the great-
ness and the wonder of the years. 

( j c r ^ i ï ï l ^ 

U n c a l a l o g u e 
d ' importance 
internationale 

" ' "rt T S 
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To Go On Show 
- • v v ^ t ' V ^ '"f/'-C' 

DON 'T S A Y women skip the financial news these days. They 

don't. And if you're still unconvinced of women's interest in 

monetary af fa irs bear in mind that when the Alumnae Society of 

McGil l meets on January 12 the subject wiU be " Invest ing with 

a P l a n . " Of fer ing the plan will be Gary Van Nest, a member 

of the Investment Dealers ' Association of Canada . . . There 's 

real regret in Montreal that Consul General and Mrs. Michael 

Simon have left Montreal for Peru where Dr. Simon will serve 

as ambassador . . . Collector's choice at The Montreal Museum 

of Fine.4i-ts f rom January 11 to 31 will be an antique Chinese 

tile screen f rom the collection of Mrs. John F. Mcintosh . . . 

Montreal-born composer .Violet Archer had her work " T h e 

Beggar Speaks" per formed recently at a concert under The 

MacDowel l Club of All ied Arts in Oklahoma City. 

^ ^ ^ 

I S teegman là où se sont é l evés 
jdes p rob l èmes d 'at tr ibut ion ou 

Un cata logue f o r t documenté quest ion académique . 
jOui " j o u e un rô l e impor tant| Ce cata logue est d ' importan-
! dans l e domaine de l 'h is to i re d e I ce in ternat iona le au po int de 
l ' a r t " a é té publ ié par le . ^usée l vuc éducat i f . I l sera envoyé sur 
ides Beaux-Arts, de M o n t r e â T ^ f l Plan d ' échange à plus de 
dans ie cadre a e son program- ;300 bibl iothèques, musées, uni-

!nie de publ icat ions pour i c i ^e rs i t é s et autres inst i tut ions 
Centenaire de 1960. -éducat ives du Canada, des 

' De fa i t , le cata logue g roupe " l 'Europe e t d 'As i e . 
I toutes les pe intures à l 'hui le et "C ' es t une préc ieuse source 
i en d é t r e m p e du Musée — c'est r ense ignements pour quicun-
: ie p r em i e r l i v r e t comple t de ce s ' intéresse à l 'h istoire rie 

décr i t chacun des tableaux, in-
•«riique la technique employée , 
;c i te les endroi ts ou i l s f u r e n t 
! dé j à exposés, l e nom des an-
jciens propr ié ta i res et les ou- u r n x T P P - A T a - P , * 
I v rages d 'h is to i re de l ' a r t qui , ^ r O M R E A L ( C P ! - A collec-

w m be one of .he . ' 

, m plus ce r tames notes de M. of the cenlennia l cole- JSoàè||^^Etudes and des Con-
brations of t i ie Mont r ea l .Musoum f c r enée s wh ich took p lace at 

: of F ine Ar ts . the Uluseum oi'Eine-.Arls-

Ambassador of J a p a n 
and Mrs; Rotu Hag iwara of 

(if c-iintenipoi-ar.N Rus.«ian art Ot tawa w e r e he r e yes te rday 
end the meet ing o f the 

( i f - genre préparé par cet te ins t i -h '^ r t 
fcution. 

j I I est l e f ru i t de quatre an-
nées de recherche e t d 'é tude 
entrepr ises par l 'anc ien direc- , 

, t eu r du Musée, M. John Steeg-I 
: man. i 

f Ce cata logue f ourn i t une ! 
I b r ève b iographie de chaque ar-
i l is te représenté dans là col lec-
tion de tableaux du Musée : i l 

a a j ou t é M, Turner . 

••"MTRen.m authoritie,« .say it i.s 
the f i re t t ime the Sov ie t govern-
ment ha,s sent .such a col lect ion 
to a pr ivate instilutitwi in No>H.h 
A m e r i c a n . 

T h e exhibi t ion -î a.? arran-îT-d 1>.v 
M u r r a y Chipman, vice-pre;-idf!nt 
of the raaseiim, during a 10-day 
v is i t to I ron Curtain countries in 
Deceml>er , He said the exhibi t ion 

^would r e f l e c t current social atti-
itude.s of Ru.s.sia and its people . 

S o m e 80 pain l i j igs a re t o be 
shown. 70 of t l iem mj^dern wo jk s . 
T h e r e m a i n d e r are 39lh century 

• a c a d e m i c pictures. 

T h e A r t Ga l l e r y of Toronto also 
i plans to show the col lect ion. 
y M r . Chipinaïi said toe Sov ie t 
I g o v e rnmen t wi l l pa,v bolh the a i r 

transport and insuram'e of the 
pamt ings to Montrea l , T h e mus-
e u m wi l l p a y the re turn costs. 
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Cadeau du centenaire 
h 

Le premier véritable catalogue 
du Musée des Beaux - Arts 
. . . en anglais seulement 
Un catalogue fort documenté 

qui "joue un rôle important 
dans le domaine de l'histoire de 
l 'art " a été publié par le Musée 
des Beaux-Arts de Montréal 
dans le cadre de son program-
me de publications pour le Cen-
tenaire de 1960. 

De fait, le catalogue groupe 
toutes les peintures à l'huile et 
en détrempe du Musée — c'est 
le premier livret complet de ce 
genre préparé par le Musée. 

Il est le fruit de quatre années 
de recherche et d'étude entre-
prises par l'ancien directeur du 
Musée, M. John Steegman. 

Ce catalogue fournit une brè-
ve biographie de chaque artiste 
représenté dans la collection 
de tableaux du Musée; il décrit 
chacun des tableaux, indique la 
technique employée, cite les 
endroits où ils furent déjà ex-
posés, le nom des anciens pro-
priétaires et les ouvrages d'his-
toire de l'art qui les mention-
nent, et il contient en plus cei> 
taines notes de M. Steegman 
là où se sont élevés des problè-
mes d'attribution ou autres 
questions académiques. 

Selon le colonel Hugh M. Wal-
lis, président du Musée, les 
anciens "catalogues" publiés 
en 1891, 1916, 1922 et 1934 
n'étaient que des Inventaires 
écrits à la main et incomplets". 

M. Turner, directeur du Mu-
sée, a déclaré que le nouveau 
calatogue représente " l e pre-
mier effort sérieux fait en vue 
de cataloguer entièrement et 
systématiquement la collection 
de peintures du Musée". Il se 
rend jusqu'à mars 1959.. 

Le calatogue est précédé d'un 
avant-propos du colonel Wallis 
et d'une introduction par M. 
Steegman. Les toiles canadien-
nes sont en tête de liste. 

Jusqu'à présent, le répertoi-
re n'a été publié qu'en anglais. 
Il fut impossible de publier Im-
médiatement la version fran-
çaise en raison des frais que 
cela comportait. 

En réalité, le Conseil des 
Arts a fourni une subvention au 
Musée afin d'aider à défrayer 
le coût de la publication en 
anglais. 

Un livret plus détaillé et 
comprenant des illustrations se-
ra publié dans les deux langues 
plus tard au cours de l'année. 

Il complétera ce dernier ca-
talogue et sera destiné au pu-
blic. En effet, le catalogue ac-
tuel est surtout utile au spé-
cialiste. On le vendra au comp-
toir d'entrée du Musée toute-
fois, à un très bas prix. 

Soulignant l'importance inter-
nationale du catalogue au point 
de vue éducatif, M. Turner a 
déclaré qu'il sera envoyé sur 
un plan d'échange à plus de 
300 bibliothèques, musées, uni-
versités et autres institutions 
éducatives du Canada, des 
Etats-Unis, d'Europe et d'Asie. 

(Communiqué 
du Musée des 

Beaux-Arts) 

O ^ r é ^ voulanf signifier 
^̂^ L'illusoire progrès de Thomme 

La d e r n i è r e oeuvre d u s c u l p t e u r R o b e r t Roussi i , de h u i t p ieds d e h a u t e u r e t p e s a n t près 
de 2 0 0 l ivres, f a i t m a i n t e n a n t p a r t i e de la co l l ec t ion p e r m a n e n t e d u M u s é e des B e a u x - A r t s 
d e M o n t r é a l . 

L ' o e u v r e lu i a é té c o m m a n d é e p a r le M u s é e g r â c e à une s u b v e n t i o n de $ 2 , 0 0 0 a c c o r -
dée p a r le Conse i l des A r t s d u C a n a d a . 

L ' a r t i s t e , u n M o n t r é a l a i s de 3 4 ans , d é c l a r e q u e l ' oeuvre est " a b s t r a i t e e n u n sens, 
m a i s e l le r e f l è t e les m o u v e m e n t s e t les é m o t i o n s q u i t o u r m e n t e n t l ' h u m a n i t é " . 

Sculptée sur ua énorme troncll 'esprit de ses aïeux au Canada 
d 'orme, elle représente "l ' i l lu-^français". 
soire progrès de l 'homme alors " A v e c peu d'outils — un lar-
qu'en réalité, nous vivons en- ge ciseau et un pesant marteau 
core dans l 'ère pr imi t ive " . — ce vigoureux artisan a 

M. Roussii a quitté la ville en patience et l 'énergie de trans-
direction de Tourrette-^ur-Loup; poser la croissance organique en 
(France ) peu après que le Co-'un symbole, une idée, une oeu-
mité des acquisitions canadien-Ivre d'art, sans détruire le ryth-

ines du Musée, présidé par M. A. me et la f o rme d'un arbre vi-
i Sidney Dawes, ait accepté l'ou- vant . " 

Roussii déclare que son 
oeuvre essaie d'exiprimer l ' é -
chec de l 'homme malgré ses 
ef forts pour d é v e l ( w e r toutes 

laises possibilités. 
"C 'es t comme si un homme 

ç 

vrage. I l y a établi son atelier 
depuis trois ans. 

"L 'ar t i s te a une plus grande 
liberté d'expression en Europe, 
a f f i rme M. Rousil. Au Canada, 
11 est étouffé. L ' a r t canadien ne 
produira aucun vra i chef-d'oeu-
vre tant que ces obstacles à la 
l iberté artistique ne seront pas 
écartés . " 

M. Rouss i a créé sa nouveEe 
siculpture dan« les studios de 

I l 'Ecole d 'art et de dessin du 
Musée. 

L e Dr Arthur L ismer, chef 
de la section éducative du Mu-
sée et directeur de l 'Ecole, a 
déclaré que Roussii attaque un 

A son avis, l 'oeuvre de Rous-
sii est issue des arts et métiers 
des anciens artisans du Qué-
bec "dont les noms sont connus 
et admirés dans l 'histoire artis-
tique et religieuse du Quéttec". 

' n hérite d e « traditions de 
ses compatriotes d'autrefois et 
continue un travail de pionnier 
dans un art qui maintient en-
core les sentiments, l 'énergie et 
respr i t créateur du pionnier, 

"Son oeuvre est moderne en 
ce que ses formes sont abstrai 
tes et leur sens peut nous 
échapper, mais elles n'en de-
meurent pas moins des statues 
de bois, donc puissantes, orga-

protolème en sculptu:^ "a/ec niques et traditionneUeStS/ 

essayait de traverser l 'océan 
dans une chaloupe ,dit-il." 

"Nous ne sommes pas encore 
arrivés au point où nous pou-
vons être à la hauteur des gran-
des réalisations modernes, ajou-
te-t-il. Nous ne pouvons que 
donner l'illusion du succès avec 
les petits matériaux que nous 
possédons. Nous gaspillons nos 
vies dans l ' insignif iance." 

M. Roussii fut choisi par le 
Comité des acquisitions cana-
diennes du Musée, conjointe-
ment avec la direction du mu-
sée. 

L e Conseil des Arts du Cana-
da a accordé des subventions 
de $2,000 à chacune des six prin-
cipales galeries canadiennes 
"a f in de leur permettre de com-
mander une sculpture spéciale-
ment conçue pour embeUir 
l 'édi f ice ou le jard in" . \ / 

Les juges du 77e Salon du 
Printemps au Musée 

M O N T R E A L M U S E U M OF ^ f i ^ o x i u i 
F I N E ARTS , 1379 Sher-

Museum Issues 
Art (>alalogue 
^ 7 / e f p r e n o e boolv cover ing, 

viTti/afly ail of the paintings in 
ihe Montreal Museum of Fine 
Arts has been published by the ̂  

'Museum as part of its publica-
tion.s program for its 1960 cen-: 
lenary celebration. 

The catalogue—first complete, 
!book of its kind ever prepared' 
jby the Museum — is the result; 
of four years work by f o rmer ; 
Museum director John Steeg-
man. It gives a brief biography 
of each artist represented in the ! 
Museums paintings collections; 
describes each painting, the tech-
nique used, where it was ex-

ihibited, lists its former owners 
and references to it in art 
history. 

n r . Evan H. Turner, director 
of the Museum, s^d the new 
catalogue was the " f i rs t serious 
e f f o r t " to catalogue the Mus-
eum's paintings collection fully 
and systematically. 

' S; /en/ film series " j 
inned for Museum 

[tile film America's most out-
standing contribution to the art of 

I our time? In .lanuary, in its regu-
i lar Wednesday evening film shows, I 
; the iMnntrfal Fine Arts i 

: will try to answer this question by ; 
showing, on three consecutive 

; Wednesday evenings, films repre-
i senting. first of ail, American si-

lent film technique at its most re-
fined, secondly,, the story of the 
silent film in France and its influ-
ence on American movie-makers 
and finally, the coming of sound 

i with outstanding examples of the 
i tirst sound pictures made. 

The first picture in this series. 
•The Last Command' (1928), will 
be shown on Wednesday, Januar 
6 at 6:30 p.m.. and at 8:30 p,m 
llie Lecture Hall in the Museum 
This film directed by .loseph Von 
Sternberp, with Eniil .lannings is\ 
one of the few serious films with i 
a Hollywood setting and is based.' 
on an actual incident in the f i W 

Le nom des juges du 77e Sa-
lon du Printemps au Musée des 
Beaux-Arts de Montréal a ete 
annoncé aujourd'hui par le di-
recteur, M. Evan H. Turner. 

Ceux-ci représentent à la fois 
les deux principaux centres de 
peinture au Canada, les deux 
traditions de la peinture, les 
deux cultures du Canada, les 
deux principales revues d'art du 
pays et un critique d'art émi-

Le's juge » sont MM. Robert 
Ayre , critique d'art au M o n - , 
trtal S t a r , Claude Beaulicu, di-
recteur artistique de V ie des 
Arts, A lan Jarvis, rédacteur en 
chef de la revue C a n a d i a n A r t 
et ancien directeur de la Gale-
r ie Nationale du Canada, Al-
fred Pellan, l'un des peintres 
modernes les plus en vue du 
Canada français et A.J. Casson, 
de l 'Académie Royale du Cana-
da, membre du célébré Groupe 
des Sept et l 'une des personna-
lités artistiques marquantes de 
Toronto. , , , , , 

M. Turner » déclaré que le 
Salon du Printemps se propo.-
sait de "réunir en un même en-
droit et au même moment, pour 
le bénéf ice du public aussi 
bien que de l'artiste, un choix 
représentatif des oeuvres de 
peintres et sculpteurs canadiens 
sérieusement intéressés à leur 
travai l" . , . 

"Cet te exposition devrait in-
diquer chacune des tendances 
actuelles de l 'art et chaque éco-
le peut ainsi être représentée 
avec plus ou moins d'envergure, 
selon les .soumissions des artis-
te.s eux-mêmes." 

" L e jury ne doit pas suppri-
, mer ou encourager ^des oeuvres 
révélant une préférence pour 
une conception ou un style par-
ticuliers, mais il doit essayer 
de choisir, parmi les oeuvres 
soumises selon les règlements 
du concours, celles qu'il juge 
les meilleures tant au point de 
vue honnêteté que mérite. " 

Pour la première fois dans 
l 'histoire du Salon du printemps^ 
un fonds de $2,000 sera assigne 
à l'achat d'oeuvres d'art. Ce 
fonds a été constitué par une 
subvention de $1,000 du Conseil 
des arts du Canada, que le mu-
,sée a supplémentée d'un mon-
tant égal. 

Les trois prix annueli sont 
aussi augmentés. 

Les prix Jessie Dow pour la 
meil leure peinture à l'huile et la 
meil leure aquarelle seront de 
fi250 chacun- L e prix du Comité 
féminin du musée pour la sculp-

lure s'élève à $500. Ces prix 
étaient autrefois f ixés à $150 
chacun. 

M. Turner a déclaré que le 
f o n d s d'achat_ conjointement 
créé par le musée et le Conseil 
des arts du Canada incitera sans 
doute un plus grand nombre 
d'artistes à participer au con-
cours. Les oeuvres choisies se- K 
ront intégrées à la collection 
permanente du musée 

L 'an dernier, le S a l o n du ; / C ^ . j T ( W t ( 
printemps avait reçu 1,631 sou- Y 

F i l m s d e R e n o i r t 
e t F e y d e r a u M u s é e 

M e r c r e d i , 13 j a n v i e r 19é0, à 
6 h. 30 p.m. et 8 h. 30 p.ni.. 
deux films français de grande 

'pelasse, au Musée des Beaux-
Arts. „ ,,, t 

1 — L e s E l o q u e n t s . Ce film e.st 
l'histoire des films .silencieux 
en France, de Jacques Feyder 
à René Clair. 

2 — U n e P a r t i e de C a m p a g n e . 
Un classique du début de la 
production cinématographique 
française, ce f i lm est base sur 
un conte de Guy de Maupas- ^ ^csvUM j U ^ / 
sant et réalisé par Jean Renoir. ^ ^ ^ ^ X p ^ t l O n S 

C e n t r e s o c i a l . U n i v e r s i t é de 
6 M o n t r é a l : 63 dessins de decors 

En distribuant les subventions 
le Conseil déclarait : " L e sor 
du sculpteur est, par certain! 
côtés, moins clément encore qu< 
celui du peintre. Ses matér iauj 
sont plus dispendieux et d'ac 
quisition plus di f f ic i le ; plus d* 
de temps lui est habituellemen 
requis pour produire une oeu 
vre d 'art et le marché que ren-
contre ceUe-ci est moins impor 
tant. Si éventuellement soi 
oeuvre doit être coulée dans 1< 
bronze, il aura à fa i re face ! 
des problèmes supplémentaires 

L e Conseil a précisé que bier 
que le don soit accordé à 1Î 
galerie d 'art en vue d'acquérii 
ainsi une nouvelle pièce d< 
sculpture, " l 'assistance est des 
tinée en premier lieu au sculp 
teur l u l ^ ê m e . " 

Chaque galerie coMcemée <• 
été laissée entièrement l ibr 
quant au choix du sculpteur. 

M. Roussi! s'est acquis un r< 
nom vers 1950 alors que l 'on re 
proc'ha à certaines de ses oei 
vT®s d'être indécentes. 

Ce dernier ouvrage sera e> 
posé en haut de l 'escalier prùr 
cipal. / 

brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wednes-
day 10 to 10, f ree days, Wed-
ne.sday, Saturday, Sunday. 
Centenary Exhibition — Crn-
ada Collects — 18(i0-l!>80. 
Formal opening, Tuesday. 
A lex Colville and Pierre 
Gendron in G a l l e r y X l l , 
through Jan, 24. Formal 
Lyrists in Stable Gallery, 
through Feb, 7. 

â 
missions. Les deux jurys de se 
lection — l'un pour la peinture 
et l 'autre pour la sculpture — 
n'en avaient accepté que 67 pour 
rexpo.sition. 

L e s formules d'inscription 
doivent arriver au musée au 
plus tard samedi, le 20 févr ier , 
à 5 heures de l'après-midi. Les 
oeuvres elles-mêmes d o i v e n t 
être remises au musée au plus 
tard samedi, le 27 févr ier , à 5 
heures. , ^ ^ 

L e concours s'adresse a tout 
artiste vivant. 

Les travaux admis sont les 
peintures à l'huile, au pastel ou 
à l 'aquarelle (à l 'exclusion des 
miniatures), les dessins et gra-
vures de toute technique et en-
f in les sculptures-

Chaque artiste peut soumettre 
un total de deux travaux, faits 
dans les trois dernières années. 
Ils ne doivent pas avoir été pré-
sentés déjà à un Salon du prin-
temps du musée. Les peintures, 
les gravures et les dessins doi-
vent être encadrés. 

capital. 

The Collector's Choice exlùbition 
ai thé TTtjntniiil l'TnTnim. rif ^'inc 
Arts January 11 to 31 wW ^ an 
antique Chinese tile screenvfrom 
the collection of Mrs. John M. 
Mcintosh. Mrs. Allan Magee / f 
Westmount is chairman of ^ i s 
exhibition, 

t 

Dr. Ivan Turner, director of 
the Montreal Museum of Fine 
Arts, will be interviewed today 
en Montreal Matinee. . . With 
NBC-TV planning to teiivlse an 
interview with Sir Anthony 
Eden tomorrow, CBS-TV has 
rescheduled Its interview with 
the former British prime min-
ister for tonight on Person To 
Person, a week earlier than had 
been planned. Both networks 
claim this Is the " f i r s t " TV 
interview of Eden since he re-
signed the premiership, but 
CBC scooped them with an in-
terview some weeks ago. 
CKGM is sponsoring formation 

and development of a Philhar-
monic Youth Orchestra in Mont-
real, which, a station spokesman 
said, "has been conceived and 
organized and will be conducted 
by musicians between the ages 
of 14 and 24." Boris Brott is t'ne 
director. It is planned for the 
orchestra to compete in the Ot-
tawa Musical Festival in April. 

Blending 
Of Cultures 
Aids Arts 

One of the most encouraging 
and exciting signs of a grow-
ing Canadian maturity is the 
growth of the arts in Canada, 
Sen. Donald Cameron told the 
Women's Art Society yesterday. 

This new vitality is not re-
stricted to any particular re-
gion, nor to any particular art 
form, although there are vari-
ations in the degree of enthu-
siasm as between ont form and 
another in certain parts of the 
country, he said. 

" In no part of the country 
do we find as grea: a liveliness 
as in Quebec, and in Montreal 
in particular," Senator Came-
ron continued. "This is natu-
.al because Montreal, by being 
the finest example wc have of 
the blending, stimulation, and 
challenge of the two dominant 
cultures of English and French, 
has also been enriched by the 
artists who have come from 
other lands and found in Mont-
real a tolerance, maturity and 
sympathy almost European in 
its encouragement of all who 
have talent regardless of 
origin," 

Senator Cameron said the 
vast distances and sparse 
population made the difficul-
ties in fostering a thriving 
artistic growth and opportunity 
almost overwhelming. 

de théâtre des 17e, 18e et 19e 
siècles. Du 12 au 22 janvier. 

G a l e r i e de l ' E t a b l e (musee 
des BeauxArts): Les Lyriques 
formalistes. Henriette Fau-
teaux-Massé, Paterson Ewen, , 
Maria Virginia de , Vera, Ray 
Mead. Du 8 janvier au 7 fe-

^"^Musée des B e a u x - A r t s (gale-
rie Norton): Pierre Gendron, 
oeuvres récentes. Alex Colville, 
huiles. Du 8 au 24 janvier^ 

G a l e r i e W a l t e r K l . n k h o f f : 
Isis Kischka, peintures. Du 13 
au 23 janvier. 

Y W C . A . : Hannah Hyams, 
peintures. Du 6 au 31 janvier. 

E c o l e d e s B e a u x - A r t s : Asso-
ciation des Artisans «on figu-
ratifs de Montreal: du 14 au 
30 janvier. • 

I / ^ tf 

Film jur la peinture flamande 
Le jeudi 14 janvier à 8 hres 30 

du soir, au Musée des Beaux-
Arts de Montréal, 1379, rue 
Sherbrooke ouest, l'Association 
Belgique-Canada, en collabora-
tion avec le Musée, présentera, 
sous la présidence de Son Ex-
cellence l'ambassadeur de Bel-
gique, la première à Montr^eal 
L film en couleur "The Gol-
den Age of Flemish Painting ; 
celui-ci sera commente en tran-
çais par M. L.-V. R ^ d a l l , pro-
fesseur à l'Université de Mont-
réal 

Ce f i lm a été gracieusement 
prêté par la Galerie Nationale 
du Canada. Il a été realise par 
M Paul Haesaerts, critique 
d'art et cinéaste belge de re-
nom. Il a été primé en 1953 et 
1954 aux festivals internatio-

• naux à Venise, Berlm et Kar; 
lovy-Vary; en 1955, il a ete 
classé hors concours pour 1 at-
tribution de la médaille annuel-
le au meilleur f i lm culturel et 

• d'enseignement. L'accompagne-
' ment sonore de ce film, agencé 

par Dom Joseph Kreps, o,s.b.. 
, est emprunté aux musiciens qui 
(illustrèrent les Pays-Bas aux 
• x i V e et XVe siècles. 

Personals 
Mr W. F. Shepherd is enter-

taining at dinner on T u e s d ^ 
evening and later with his 
guests! will attend the Inaug-
uration of the Centenai7 of 
the Montreal Museum of F ne 
Arts and the opening of the 
Exhibition-Canada Collects-1860-

I960; European Painting. 

T^Silenf film series 
planned for Museum 

Is the f i lm America's most out 
standing contribution to the art o. 
our time? In January, in its regu^ 
lar Wednesday evening f i lm shows; 
the Montreal Museum of Fine Arts 
will try to answer this question byl 
showing, on three ^ïonsecutive 
Wednesday evenings, films repre-; 
senting, first of all, American si-
lent f i lm technique at its most re-
fined. secondly, the story of the 
silent f i lm in France and its influ-
ence on American movie-makers 
and finally, the coming of sound 
with outstanding examples of the 
first sound pictures made. 

The first picture in this series, 
'The Last Command' (1928), will 
be shown on Wednesday, January 
6 at 6:30 p.m., and at 8:30 p,m,, in 
the Lecture Hall in the Museum. 
This f i lm directed by Joseph Von 
Sternberg, with Emil Jannings- is 
one of the few serious fi lms with 
a Hollywood setting and is based 
on an actual incident in the fil 
capital. 

O - J I Î Ï O Ï A T nvsËïm ' 
® k* f i lm depicting " T h e Golden 
A g e of Flemish Paint ing" wi l l be 
presented at the Montreal Mu-
seum of Fine Arts tomorrow at 
8:30 p.m. The preview Pfesenta-
,tion wil l be held under the aus-
I pices of the Belgian ambassador. 



un fflusee 
d'Art liioderne 

Cinq jeunes gens viennent de 
publier un album d'art, conte-
nant sept eaux-fortes. La chose 
naturellement est passée ina-
perçue. Pourtant, l 'album, le 
premier publié par les Editions 
Goglin, à Montréal, est digne 
d 'être mis en vedette dans les 
plus grandes capitales, à New-
York ou à Paris. Qui s'en sou-
cie ? Les gens savent-ils même 
qu'il s 'agit de gravure ? Sa-
vent-ils ce qu'est la gravure ? 
Savent-ils qu'un des grands 
graveurs de ce temps s'appelle 
Albert Dumouchel, qu'il est Ca-
nadien et qu'il a f o rmé à 
Montréal des générations d'ar-
tistes, bien que lui-même n'ait i 
que la quarantaine ? Le public i 
est-il au courant que cet hom- i 
me a été l 'âme, le souffle, la j 
vie de l'Institut des Arts gra- : 
phlqucs et qu'il y accueille des 
jeunes gens des classes sociales 
les plus humbles pour en fa i re 
non seulement des artisans, 
mais des artistes, leur donner 
le goût de la culture, le culte 
de la beauté, un vernis de ci-
vilisation qui les marquera 
pour toujours ? Qui s'en occu-
pe ? Qui s'en préoccupe ? L » 
musée des Beaux'Arts est là 
pour cela, dira-t-on ? Mais 
cela est une autre question . . . 
Ou plutôt cela fai t partie du 
même problème ! 

Car pour l 'étranger, le tou-
riste, l 'esprit curieux qui vient 
de loin, quel ref let le musée 
des Beaux-Arts donne-t-il de 
notre évolution culturelle? Quel-
le image du foyer d'art que fut 
Montréal ? Quelle illustration 
da notre histoire artistique 
dont Montréal a été un centre 
et qui fa i t qu'à Londres, à 
Paris, ailleurs, on parle de 
l 'Ecole de Montréal ? Parcou-
rez les salles du musée et 
dites-nous combien de Pel lan, 
combien de Borduas, combien 
de Dumouchel vous y trouve-
rez . . . Si un Chinois tombait 
à l ' improviste à Montréal, ap-
prendrait-il par le Musée ce 
que fut l 'automatisme, ce que 
furent les Plasticiens ? Pas du 
tout. 

C'est pourquoi il nous faut 
à Montréal un musée d 'Art 
moderne pour que, justement, 
nous puissions commencer à 
conserver le souvenir de la 
genèse et l'histoire de nos 
arts. Plus tard, le pubiic cana-
dien sera intéressé à se re-
mémorer comment il s'est 
éveil lé au goût du beau, aux 
formes, aux couleurs . . . quels 
djbats, quelles contradictions, 
quels ef forts ardents, ont sus-
cité ces débuts . . . comment, 
de là, est sorti un art canadien 
original et quelles répercus-
sions il a eu sur le peuple. 
Toutes les grandes vil les du 
monde, toutes les métropoles, 
toutes les capitales, ont au-
jourd'hui un musée d'art mo-
derne. Les pays pauvres n'y 
font pas exception. Montréal est 
assez adulte pour se permettre 
ce qui n'est plus un luxe, mais 
une nécessité. Deux musées ne 
sont pas de trop. L'un pour la 
formation classique et acadé-
mique, conservatoire éducatif 
des écoles anciennes. L 'autre, 
qui partirait de l 'époque çon-
temporaine, vraisemblablement 
de la période post-impressionis-
ta et nous conduirait jusqu'à 
nos jours. L 'avantage serait de 
pouvoir acheter encore des toi-
les modernes, spécialement 
canadiennes à des conditions 
raisonnables, alors que les toi-
les de maîtres anciennes attei-
gnent des cotations hors de 
portée. Et quel emplacement 
serait meilleur pour un tel 
musée que la place des Arts, 
ou, sinon, un emplacement situé 
dans la future perspective qui 
s'allongerait en face de la place 
des Arts jusqu'à la rue Dor-
chester ? 

La question du Musée d 'Art 
moderne est particulièrement 
d'actualité, car le musée des 
Boaux-Arts ne peut désormais 
embrasser toute cette récente 
histoire de la peinture, faute 
de place d'abord, faute de 
crédits ensuite et, malheureuse-
ment, faute encore de compré-
hension de la part de beaucoup 
de ses membres dirigeants. 

Ce qui arr ive à nos graveurs, 
le manque d'appui, l ' incompré-
hension dont ils sont presque 
victimes, l ' ignorance du public 
à leur égard, est un exemple. 
Un musée d 'Ar t moderne où 
toutes les jeunes générations 
se trouveraient chez elles, sans 
distinction de groupes ethni-
ques, sans exclusion d'écoles 
ni de chapelles artistiques, se-
rait un des plus grands services 
à rendre à la province et au 
pays; et il est à souhaiter qua 
le nouveau gouvernement pro-
vincial en étB4ie soigneusement 
les possibilités afin, si possible, 
d 'y accorder une attention sou-
tenue. 

«At? 

I Name Five 
: To Judge 
Art Show 
Judges of the 77th annual 

Spr ing Exh ib i t i on of the Mont-
i r ea l Museum of F i n e A r t s w e r e 
î nounced yes te rday by the direc-i 
i tor, Dr . Evan H . Turne r . . | 

? T h e y represent Canada's two 
m a j o r centres of pa int ing, the 
two tradi t ions of paint ing, the 
two Canadian cultures, the two 
lead ing art magaz ines of the na-

* t i o n and a p rom inen t art cr i t ic . 
R o b e r t A y r e , art cr i t ic of T H E 

M ONTREAL STAR, C laude Beau l i eu , 
artist ic d i rec tor of V i e des A r t s , 
A l a n Jarvis, ed i tor of Canadian 
A r t and f o r m e r l y d i rec tor of the 
Na t i ona l Ga l l e ry of Canada, A l -
f r e d Pe l lan, one of French- } 
Canada's outstanding modern ; 
painters and A . J. Casson of the 
F a m e d Group -of Seven, w i l l 
make up the se lect ion commit tee . 

Opens A p r i l 8 

T h e exhib i t ion w i l l open A p r i l 
8 and cont inue f o r one month. 

D r . T u r n e r said the ob j e c t of 
the Spr ing Exh ib i t i on is t o "as-
semb le in one p lace and at one 
t ime, f o r the b e n e f i t of both the 
publ ic and the artists, a t ru ly 
r epresenta t i ve display of wha t is 
.being done by serious pa inters 
and sculptors in Canada. 

" I t should be an exhib i t ion 
present ing a cross-section of a l l 
current trenc 
school be ing 
d eg r e e of at 

! the submissions of artists them-
selves. 

• " T h e j u r y should not suppress 
; or p r omo t e works of ar t because 
io f a p r e f e r e n c e f o r one part icu-
• lar s ty le or concept ion but should 

a t tempt to, se lect f r o m amongst 
entr ies, wh i ch comp l y w i th the 
genera l rules, wha t they j u d g e 
to be the best of each on the 
basis of honesty and m e r i t . " | 

i H e said the museum is look-? 
ing f o r w a r d to a " p a r t i c u l a r l y ' 
br i l l iant show this yea r in v i ew i 
of the museum's centenary cele- ' 
b ra t ion . " ! 

Purcha.se A w a r d s Doub l ed [ 

F o r the f i r s t t ime in the Spr ing ! 
Exh ib i t i on ' s history, $2,000 w i l l ; 
be avai lable f o r purchase awards.-

•This comes f r o m a $1,000 grant 
f r o m the Canada Counci l which 
has been matched by the, 
museum. 

T h e three annual prizes have 
also been increased. T h e Jessie 

A b s t r a c t A r t C e n o t a p h 
1 I 

Suggests W a r s Horrors 
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M O N T R E A L ( C P ) — Oppo-
nents of abstract art have criti-
cized it for being understandable 
only to the artist' himself or a 
small coterie of connoisseurs. 

But the mass appeal non-rep-
resentational art can sometimes 
have was demonstr a t e d last 
month when a cenotaph was un-
veiled in the Saguenay River 
city of Chicoutimi. 

Erectea m nonor of the city's 
dead in the Second World War, 
it could not have been more un-
like the once-popular heroic mar-
tial monuments. 

The Chicoutimi cenotaph is a 
24-foot long creation of welded, 
jagged scrap steel mounted on a 
large base—also of scrap steel— 
at roughly a 45-degree angle. 

To some it looked like a piece 
of artillery raised to firing posi-
tion; to others like a ruined tree 
on a battlefield and to still others 
like a wounded man, his arms 
raised in supplication. 

But to nearly everyone it sug-
gested something of wa r and its 
horrors. 

The reaction was gratifying to 
the cenotaph's creator — Armand 
Vaillancourt, a 28-year-old Mon-
treal artist who thrives on con-
troversy. 

" I was touched," he said re-
cently, "There was almost a 
meeting of minds. . .in their own 
simple way those people see in it 
thp horrors of war. . 

And this, he says, was all he 

intended to convey; the precise 
image it suggests to anyone is 
unimportant. 

" I believe in p e a c e " he says 
in explaining the purpose behind 
his design. 

Vaillancourt is a resolute and 
sincere nonconformist. A slim, 
muscular figure in a blue wool 
sweater and blue jeans, his hand-
some face is f ramed by a thick 
beard and a mane of dark brown 
hair which falls to his shoulders. 

Though he is one of the more 
successf u 1 of Cîinada's young 
sculptors, Vaillancourt lives and 
works in a two-storey galvanized 
iron garage at the back of a 
parking lot on Bleury Street in 
dovimtown Montreal. 

One corner of the second floor 
has been converted into his one-
room living quarters, heated only 
by an oil heater. 

The room is partially divided 
by a tattered brown blanket, the 
floor is covered with scraps oi 
rugs and the window glass sup-
plemented by paper. 

But Vaillancourt does not live 
this way because of any romantic 
notions about, artistic privation— 
the fact is his art is an expen-
sive one. 

The Chicoutimi cenotaph—built 
of scrap steel instead of marble 
or granite — might appear rela-
tively cheap to create. 

But because of the material he 
uses, a modem sculptor must 
have tools fa r more expensive 

than the traditional mallet and 
chisels. 

Vaillancourt's garage - studio 
for example contains huge elec-
tric drills, welding torches, an air 
compressor and tanks of oxygen 
and acetylene. 

Because of the cost of these 
tools, he says he lost money on 
the cenotaph, for which he is to 
be paid $3,000 by the Chicoutimi 
Junior Chamber of Commerce. 

"Running after dollars," as he 
terms it in accented but fairly 
fluent English, has been a con-
stant and annoying feature of his 
life. 

"Bu t , " he says, " I have lost 
thousands of dollars in commis-
sions because I will not do any-
thing I do not believe in." 

For instance, he saysi he was 
once asked to do some Polynes-
ian figures for a Montreal res-
taurant. He told the prospective 
clients that if they wanted " In-
dia sculpture they should go and 
talk to an Indian." 

But he is becoming better 
known and some day may reach 
the $400 monthly income he feels 
would supply his artistic and bod-
ily needs. 

Two of his larger works in 
wood "which I often use because 
it's cheap" are ovraed by the 
Mratreal JV^seum pf Fine Art. 
Commissions Tor' abstract pieces 
to decorate apartment and office 
buildings are becoming more fre-
quent. 

Museum : 
Evan H. Turner, di-

rector of the Montreal 
Museum of Fine Arts, 
teiis about the mus-
eum's development in 
its first century. This 
article written for The 
Gazette by Mr. Turner, 
is accompanied by o 
full-color reproduction 

t of one of the museum's 
masterpieces. ' « • • 

le ing g i v en rough ly the LA « « 1 T 1 . K ' ' / 

at tent ion jus t i f i ed b y ^ ^ ( j n g i n a l I d C a S " ^ 

Feîature Work Of 
Quebec Sculptor 

i P O O R Q U A R T E R S 
: -By K E N N E D Y W E L L S T h e r o o m is par t ia l l y d i v i d e d ' 
• M O N T R E A L ( C P ) — Opp by a ta t te red brown blanket, the 
inents of abs t rac t a r t have crii f l oo r is c o v e r e d wi th scraps of 
Ic ized it f o r be ing understandab rugs and the w indow g lass sup-
iOnly to the art ist h imsel f or p l emen ted by paper . 
small coterie of connoisseurs. But Va i l l ancour t does not l i ve 

feut the m a s s appea l non-re] t l j is w a y because of any r omant i c 
resentat iona l ar t can somet ime notions about art ist ic p r i va t i on— 
h a v e w a s demonstr a t e d la| the f a c t is his a r t is an expen-
month when a cenotaph was- ui s i v e one. 
v e i l ed In the Saguenay Rivfl T h e Chicouimi cenotaph—bui l t 
c i ty of Chicout imi . ' ' of s c rap stee l instead of m a r b l e 

• E r e c t e d in honor of the city! o r g ran i t e — m i g h t appear re la-
! dead in the Second Wor l d Wa: t i v e l y cheap to c rea te . 

it could not h a v e been m o r e ui But because of the m a t e r i a l he 
I l ike the once-popular hero ic ma; uses, a m o d e r n sculptor must 

• r .u F „ ; T I t ial monuments . h a v e tools f a r m o r e expens i ve , 
D o w pr izes f o r the best o i l paint- , M O N U M E N T than the t rad i t ional m a l l e t and ! 

, ing and the best wa t e r co lo r w i l l 
!be $250 each. T h e Museum 
J Lad ies ' Commi t t e e pr i ze f o r 
I sculpture w i l l be $500. F o r m e r l y 
f a l l three awards w e r e $150 each, 
ii Las t y ea r a total of 1,631 works 
I w e r e submit ted f o r the show. 

On ly 67 w e r e accepted. 
E n t r y f o r m s f o r artists sub-

mi t t ing to the show must be re 

M U S E U M P R O G R A M M E 
[^Js the f i l m A m e r i c a ' s most 
outs tand ing cont r ibut i on to the 
ar t of our t ime? I n January , in 
i ts r e gu l a r W e d n e s d a y e v e n i n g 
•f i lm shows, the M o n t r e a l Museum 
o f F i n e A r t s w i l l t ry to answer 

T îWTthrrr by showing , on 
consecut i ve W e d n e s d a y 

T h e Chicout imi cenotaph is chisels. 
24-foot long creat ion of weldec Va i l l ancour t ' s g a r a g e - studio 
j a g g e d sc rap steel mounted on f o r e x a m p l e contains huge elec-
l a r g e base—also of scrap stee l - tr ie dri l ls, we ld ing torches, an air 
at roughly a 45-degree angle , c ompresso r and tanks 'of o x y g e n 

T o s o m e it looked l ike a piec and acety lene , 
of a r t i l l e ry ra ised to f i r ing pes Because of the cost of these 
t ion; to others l ike a ruined t re tool.--, he says he lost m o n e y on 
on a bat t l f i e ld and to still other thi' r;enotaph, for v/hich he is to 

mi t t ing to the snow must oe re- i l ike a wounded man, .his 'arm be aid S3.000 by the Chicout imi 
c e i v ed in the museum not l a t e r : ra i sed in suppl icaion. ' Juu.or Chamber of C o m m e r c e , 

il than 5 p.m. F e b . 20. T h e w o r k s ' But to near l y e v e r y o n e it sus M O N E Y S C A R C E 
Ii themse lves must be r e ce i v ed by ^ f a s t e d someth ing of w a r and ii Runn ing a f t e r dol lars, as he 

n m F e b 27 ^ horrors . - t e r m s it m accented but f a i r l y 
' T h o pyhihit inn i<î oopn to all react ion w a s g r a t i f y i ng 1 f luent Engl ish, has been a con-| 
; t h e exniDit ion is open a » the cenotaph 's c rea tor - A r m a n stant and annoying f ea ture of h is j 
i l i v m g artists and each arti.st may : va i l l ancour t , a 28-year-old Moi l i f e . 
.submit t w o works , done w i th in , ^^ ^^^ ^e says , " I h a v e lost 
the last three years. ^ ! j r o v e r s y . thousands of do l lars in c o m m i s -

L L Ï ^ 1" > o 3 ' t ouched , " he said r( sions because I w i l l not do any-
cent l y . " T h e r e w a s a lmos t i th ing I do not be l i e ve i n . " 

- â 4 / m e e t i n g of minds . . .in their ovv̂  F o r iastance , he says , he w a s 
w s i m p l e w a y those peop le see in , once asked to do s o m e . Po lynes -

\ F I L M S A S A K T I N horrors of wa r . . . " Ian f i gures f o r a Mon t r ea l res-
I I M A G E U N I M P O R T A N T taurant. H e told the p rospec t i v e 

And this, he says , w a s al l h chents that if they wanted " I n -
in tended to c o n v e y ; the prec i s d i a n " sculpture^ " t h e y should go 
i m a g e it sugges ts to anyone i and talk to an I n d i a n . " 
unimportant . But he is becoming better 

" I be l i e ve in p e a c e , " he say, known and some day m a y r each 
in exp la in ing the purpose behini the $400 month ly i n come he f e e l s 
his design. ' wou ld supply his art ist ic and bod-

Va i l l ancour t is a reso lute an( Hy needs. 
; s ince re nonconformis t . A s l i m ' I N M O N T R E A L G A L L E R Y 
muscu lar f i gu r e in a blue woo! T w o of his l a r g e r w o r k s in 

- swea te r and blue jeans, his hand-v/ood " w h i c h I o f ten use because 
"rsome f a c e is f r a m e d by a thick i t 's c ^ e a p " a re owned by the 
b e a r d and a m a n e of dark brown Mon t r ea l Museum of F ine A r t . 
ha i r wh i ch fa l l s to his ilmiilili'i ' nu i i i i i i imi ,iil 'Hn^ 

Though he is one of the morej to decora te apar tment and o f f i c e 
success f u 1 of Canada ' s young 

U h r e e 
e ven ings , f i l m s r ep r esen t ing , f i r s t 
of al l , A m e r i c a n s i lent f i l m -tech • 
n ique at its most r e f i n e d , sec-
ond l y , the stor_y o f the s i l ent 
f i l m in F r a n c e and its i n f l u ence 
on A m e r i c a n m o v i e m a k e r s and 
f i n a l l y , the c o m i n g of sound w i t h 
ou ts tand ing e xamp l e s of the f i r s t 
sound p ic tures made . 

T h e f i r s t p ic ture in this ser ies 
' T H E L A S T C O M M A N D ' (1928 ) 
w i l l be shown on W e d n e s d a y , 
J a n u a r y 6 at 6.30 p.m. and at 
8.30 p.m. in the L e c t u r e Ha l l in 
the M u s e u m . Th i s f i l m d i r ec t ed 
b y Joseph V o n S t e rnbe r g wi th 
E m i l Jannings is o n e of the f e w 
ser ious f i l m s w i th a H o l l y w o o d 
.-.etting and is based on an actual 
i n c i d en t in the f i l m capi ta l . 

Mrs . E. B , Fa i rbanks of Mon-
c r i e f f , rd., is cha i rman o f the 
f i lm, c o m m i t t e e who is present-
ing thi.s o i i t s tanding p r o g r a m m e . 

^ Il use urn visitor finds 
own sketch made years ago 

The other day, a woman walked into The_Mûjalxeal 
Museum of Fine Arts to see the current exhibition ofl' 
Austrian art. 

She was wandering slowly through the gallery whenl 
suddenly, she came upon a drawing that startled her. ( 

It was her own picture, sketched years ago in Vienna] 
j by one of Austria's most famous artists, Gustav Klimt. 
i A f e w f e e t away, there was a 
second K l i m t d raw ing of the rea l i ze that the soul of an a r t i s t ! 
woman. and a businessman are two d i f - l 

" I was astonished, " said Miss f e r en t things. The i r out look that ' 
Maeda P r imaves i , 3550 RidgeT artists should be able to l ook I 
wood avenue, who has been l i v - themse lves is basical ly bad ' 
ing in Canada 10 years. " T h e pic- cultural deve l opment o f ] 
tures brought back all the j o ys Canada. " ' | 
of m y chi ldhood and the exper i - Miss P r imaves i said she has no 
ences that have enr iched m y idea' of the f e e K l i m t charged f o r | 

l i f e - " the sketches and portrai t . H e also 
Miss P r imaves i l i ved in To - P a ' " t e d her mother . 

ronto l o r two years be f o r e set-' H e at one t ime executed mur-

t l ing in Mon t r ea l e ight years ago. als in l impress El izabeth's bed - ' 
T h e drawings — one is ca l led room at her country vi l la in 

Maeda Pr imaves i , the other G i r l Lainz, near Vienna. F o r this wo rk I 
Seated F r o m Fron t — are among and f r escoes in the Burgtheatrc , ' 
a se lect ion of o r i g ina l Austr ian he r e ce i v ed a decoration(\fr/ira 
drawings and facs imi les f r o m t h e f i r V n » , . . -P • . 

' E m p e r o r Franc is Joseph 1 
h o w e v e r , the t ide changcd 

a f t e r the commiss ion of three 
huge paint ings that we re to l 
adorn the V ienna Un ive rs i t y T h e ! 
p ictures w e r e branded i n d e t c i i t l 
and neve r hung. r 

Even a cabinet crisis arose o v e r 
1 a f f a i r e K l i m t and one of the I 
ministers had to res ign, 

T h e three controvers ia l pic- , 
tures later w e r e burned when the 
r e t r ea t ing G e r m a n y army set f i ra 
to a castle in 1945. 

noted V i ennese ga l l e ry , the A l -
bert ina, which are on v i e w at the 
Museum unti l Dec 20. 

It is the f i rs t t ime the works 
are seen in Mont r ea l — and one 
of the ra re occasions they have 
crossed the ocean. 

Miss Primavesi, said Klimt 
(1862-1918) did "about 40" 
sketches of her as a young 
child for an oil portrait which 
since has been acquired by the 
Albertina. 

She herself owns about sev-
en of the sketches. Some of 
the others are still in her mo-
ther'.s possession in Vienna, 
while the balance — includ-
ing; the two on view — are in 
the Albertina's collection. 

" K l i m t did the drawings ove r 
a per iod of years , " Miss P r ima -
vesi said. 'He pa inted v e r y s low-
ly, H e wou ld make numerous 
sketches, as. he did in my case, 
b e f o r e beg inn ing the por t ra i t it-
sel f . 

" H e would let his sitters m o v e 

bui ld ings a re becoming m o r e f r e - ^^ they wanted so that he 
sculptors, Va i l l ancour t l i ves andlquent. could capture what was most 
w o r k s in a two-s torey ga lvanized- Va i l l ancour t is the 15th of 16 character ist ic about them, 
i ron g a r a g e at the back of a ch i l d r en born to a couple in' j Miss P r imaves i said her f am i l y 
pa rk ing lot on B l eu ry Street i n ^ l a c k Lake , an asbestos miningi icame into contact wi th K l i m t and 
down town Mont rea l . c ommun i t y in Quebec ' s Eas t e rn his contemporar i es because of her 

One corner of the second f l oor Townships . H is f a ther w a s orig- ' oecause ot her 
has been conve r t ed into' his one - ina l l y an asbestos m iner but dur-
r o o m l i v ing quarters , heated only j ing the depress ion took to f a r m 
by an. oil heater , l ing. 

; F a r m l i f e , Va i l l ancour t says 
g a v e h i m the best t ra in ing f o r hi 
|work—more va luab le than any 

l e a r n ^ ^ i n f i v e y e ^ s a 

^ l'^'/ùè / 

OU IRONS-NOUS ! 
M 0 N T IR IE A L 

ExposiMons 
• U N S I E C L E D E C O L L E C T I O N S 

P R I V E E S C A N A D I E N N E S ( e n l u -
m i n u r e s de 1 3 0 0 , Du re r , R e m -
b r o n d t , de lo T o u r , Reno i r , D c -
gos, Pisarro, Courbe t , C é z a n n e , 
B r o q r - Pi rnsso, M o d i g l i a n i , Si-
gnoc 
BeoL 
Lroo 
ou 20 tév. n s 

I^Ar Hes 

Mont rea l ' s Beaux A r t s school, ; 
whe re he w a s f r equent l y in hot ' 
water . ! 

On the f a r m he learned, whi l e 
repa i r ing mach ine r y , to work 
with ttie tools' b e uses today. 

fa ther ' s act ive support of the arts. 
I .^n industrial ist, he 
ling f inanc ia l backer 
Werkstaet te , the arts 
Wished so that K l i m 
l ike him could créa 
trian art that would 
t ime. 

. -rîi.s 'EHê l l ency ' the Governor-
General w ^ the Montreal 
Mu.seum of F ine Arts Inaugura-
tion o r ï ï s T e n t e n a r y and Open-
ing of the Exhibition, Canada 
Collects — 1860-19ii0: European 
Painting, on Tue.sday evening, 
January 19 at 9 o'clock. 



^^v'/'/'',' ^̂  / ' 
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ÀU MUSEE 

Conférence de 
M . Randa l l 

L e Comité f é m i n i n du Musée 
des Beaux-Ar ts de Montréa l pré-
sentera, merc red i , le 20 janvier , i 
à 3 hres, M. L .V . Eandall .^ 

M Randa l l a ense igne 1 his-
lOire de l 'art depuis douze ans 
à l 'Un i v e r s i t é de Montréa l , et à 
l ' Inst i tut des études méd i éva l es 
à Montréa l . En m ê m e temps il a 
t rava i l l é , avec succès, à l ' in lro-
duction de cours ob l i ga to i res 
d 'h is to i re de l 'art dans des col-
l èges classiques de la prov ince. 
Il a été, depuis sa jeunesse, col-
l ec t ionneur de l i vres et d 'oeu-
vres d'art. Il a t ou jours ete par-
l i cu l i c r cmrn t intéressé dans le 
M o y e n Aa^ . et- spéc ia lement ; 
dans le X V e siècle. 

Sa con l c r ence a c omme t i t re : 
"Contours , couleurs et lumières 
dans la pe in ture du X V e siecIe 
au X V I I e s i èc l e " . 

^'Teaching Plastic Arts 

M O D E L S S K E T C H E S — M a e d a P r i m a v e s i stands b e f o r e a 
sketch and a painting (right) of herself at the Montreal Museum 
of Fine Arts. The pictures are originals of a .series sketched dur-
ing her childhood in Austria by Gustav Klimt, who died in 1918. 
They were in the museum with an exhibition of drawings from 
Vienna's Albertina gallery. Miss Primavesi came to Canada ten 
year ago. (CP Photo). 

Sees Sketch of Herself 
While Visiting Gallery 

M O N T R E A I , ( C P ) — W h e n ' w e r e entit led " M a e d a P r i m a -
M a e d a P r i m a v e s i , an A u s t r i a n j v e s i " and " G i r l Sea ted f r o m 
who l i v ed here f o r 10 years , wen t|Fron t . " 
to an exhi'Dition at the Mont rea l ; M iss P r i m a v e s i , w h o l i v ed in 
Museum of F ine Ar t s she c a m e j To ron to f o r tv.'o y ea r s be f o r e set-
face- to- face wi th a sketch of her- tl ing in Mont r ea l , owns seven of 

She sa id K l i m t and his contem-
porar i es spent a good dea l of 
t i m e at the P r i m a v e s i country 
home . H e also painted a jw r t r a i t 
of h e r mother . 

" I n Austr ia peop le f e e l i t nec-
essary t o g i v e art ists m o r a l sup-
por t and to associate persona l ly 
w i th t h e m , " she said. " I think 
it is ra ther sad that in Canada 
artists a r e ' e f t a lone. T l i e y have 
no r ea l contact w i th the g ene ra l 
public. 

" P e o p l e here don ' t s eem to 
rea l i ze that the soul of an art is t 
and a businessman are t w o difn 
f e ren t things. The i r outlook tha 
artists should be able to loo: 
a f t e r themse l ves is bas ica l l y bi 
f o r the cultural d e v e l o p m e n t / j f 
C a n a d a . " 

self . On the wa l l a f e w f e e t a w a y 
v/as another. 

these sketches. Some are in her 
mother ' s possession in V ienna, 

" I w a s astonished, " she said i n l r n d the otl iors a re in the A lbe r -
an interv iew. ' tma col lect ion. 

^ ( U , ^'i^lCo / 

Montrea l Museum of F ine A r t s 
and the opening of the Exhib i -
tion-Canada C o l l e c t s 1860-
1960. 

The two pictures w e r e or ig in-
als among a ser ies sketched of 
her during her chi ldhood by Gus-
tav K l im t . and w e r e part of an 
exhibit ion o i Austr ian d raw ings 
f r o m V ienna 's A lber t ina ga l l e ry . 
P O R T R A I T I N V I E N N A 

Miss P r i m a v e s i said K l im t , who 
died in 1918, did " abou t 40" 
.sketches o f h e r as a youngstèr 
for an o i l por t ra i t now in the 
Museum of the Ci ty of V ienna . 
The sketches that w e r e on v i e w 

" K l i m t painted s l o w l y , " she 
said. " H e v o u l d let his sitters 
•move a'oout as they wanted so 
that he could capture wha t w a s ! 
most charctcr is t ic about t h e m . " | 

M i s s P r i m a v e s i , an a r t t eacher : 
herse l f , said her f a m i l y b e c a m e ! 
acquainted wi th K l i m t because ] 
her fa ther , an industrial ist, was i 
a f inanc ia l ba cke r of W iene r ; 
Werkstae t te , an a r t centre estab-
l ished so d i a t K l i m t and others 
l ike h i m could c rea te n e w Aus^ 

Mr. W . F . Shepherd is 
enter ta in ing at d inner Tuesday 
even ing and later wi th his 
guests w i l l attend the Inaugura-
t ion of the Centenary of the 

Gertrude Cox 
by Ted Galambos 

n p H O U S A N D S of schoolchldren who havfe exhibi ted in the Mar i t imes and W inn ipeg 
taken paint ing in the (Ity 's e l ementary — p r o m p t e d by a desire to 'have my work 

schools during the last eght years have • looked over by a jury . ' In this she has 

' ^ r ^ ibiùù ^ 

here until just be f o r e Chr is tpna^tr ian a r t that wou ld express i b j i j 

I T H - » 

s. ....--^xiilh-. 

ART TO 
BE HIGHLIGHTED 

M O N T R E A L ( C P ) — A collec^ 
t lon of contempoi-ary Russ ian ar t 
nex t M a r c h w i l l bO one of the 
highl ights of the centennial cele-
brat ions of the Mont r ea l M u s e u m 
o " F i n e Ar ts . ' ^ " 

Museum authorit ies say i t is 
the f i rs t t i m e the Soviet govern-
m e n t has sent such a col lect ion 
to a p r i v a t e institution in No r th 
A m e r i c a . 

T h e exhibit ion w a s a r ranged b y 
M u r r a y Chipman, v ice-pres ident 
of the museum, during a 10-day 
v is i t to I r on Curtain countries in 
D e c e m b e r . H e said the exhibit ion 
wou ld re f l ec t current socia l atti-
tudes o£ Russia and its people . 

S o m e 80 paintings a re to be 
shown, 70 of them m o d e m works . 
T h e r ema inder a r e 19th cen tury ' 
a c a d e m i c pictures. 

T h e A r t Ga l l e ry of Toronto a lso 
plans to show the col lect ion. 

M r . Chipman said the Sov ie t 
g o ve rnmen t w i l l pay both the a i r 
transport and insurance of the 
paint ings to Montrea l . T h e mus-
eum wi l l p a y the return costs.-

Mr and Mrs. Francois 
Bisaillon are entertaining at 
dinner on Tuesday evemng and 
later with their guests will a -
tend the opening of the Exhibi-
tion at the Montreal Museum 

Pérsonals 
Mr. and Mrs. .1. A. Hodgson 

are entertaining at dinner on 
Tuesday evening prior to the 
opening of the Exhibition at 
the Montreal Museum of Fine 
Arts. 

come under the supervisim of Miss Ger t 
rude Cox, the A r t Supervisor. Miss Cox :s 
an accompl ished painter an interest for 
which she has considerable talent. She came 
to the City in 1924, trainer, as a teacher at 
To ron to No rma l School anl turned to the 
teaching of art when the ;rt p rog ram was 
rev ised by Ar thur Lismcr, now of the 
Montreal Museum of F ine Ar ts . 

I t was he who started a teçhnique of 
teaching chi ldren art by a l lowing their 
contro l led though undiscDlined urges to 
mani fes t themselves in c ra t i v e work. -Miss 
Cox is convinced that thiï method brings 
creat ive abi l i ty to the forc.and it can then 
be use fu l ly channel led, perhaps into a 
career in one of the plastc arts. 

She, herse l f , is an expirimental ist with 
technique; she produces| some pleasing 
e f f ec ts , combined with highqual i ty draughts-

been successful too; the Government of 
Nova Scotia has bought one of her paintings 
as representat ive of Canadian painting of 
high qual i ty. 

Her work is f ami l i a r in East Central 
Ontario and she has exhib i ted eve ry year 
but one in the Eastern Ontar io t rave l l ing 
exhibit ion. She travels to sketch and paint 
and is most fond of the scenery of the 
Eastern seaboard ' of Canada. She is also 
interested in the theatre 'where it seems 
all the arts get together ' . H e r talent has 
made her a sought a f te r set designer and 
in the one-act play fest ival of a year ago, 
her set, with its part icular attention to 
colour won a compl iment f r o m the adjudi-
cator. 

She is also cult ivat ing an interest in 
ceramics, a med ium of expression which 
she f inds part icular ly g ra t i f y ing . She has 

manship, by uti l iz ing one ir more methods some hopes of introducing a program into 
of putt ing p igment to pajer. He r work is the schools but at the moment there are no 
h igh ly r egarded outside tie City. She has fac i l i t ies f o r doing so. 

il 
i . 
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WOMEN in the NEWS 
Libhy Altwerger -— Artist 

• 

\ S i ( . t 

\t--tTie dinner, this evening 
Riven bvÛ^Î^HVigh 'M. Walhs 
president? / f/ the Montrea l 
M i i s e u m - o t F ine Arts , - in the 

• R Ï t z ^ ï t m i Hote l in Mont-
real. the guests of honor wi l l 
bo the Governor-Genera l anrt 
Mrs Vanier . Toronto guests 
include Mr . Martin Baldwin 
director of the Ar t Gal lery of 

• Toronto , Mr . and Mrs. M . i -
Fohe lcy . Mr , and Mvs^ David 
Me l t zer and Dr. and Mrs. 
Mplv i l l e Watson. 

i » ' 

O n c e the c h i l d r e n a r e in h i g h 
schoo l M r s . B e n A l t w e r g e r , h o u s e -
w i f e , toegan the g r a d u a l c h a n g e 
i n t o ar t i s t L i b b y A l t w e r g e r . 

" S u d d e n l y I w a s a l one . W h y 
c ou ldn ' t I do s o m e t h i n g ? I w a s 
c e r t a i n i f i d i d n ' t s tar t then , I 
n e v e r w o u l d . " 

S h e b e g a n to t a k e n i g h t schoo l 
c lasses in w a t e r c o l o u r s a n d b y 
f a l l w a s r e a d y f o r the p l u n g e i n -
to a f u l l f o u r - y e a r c ou r s e at t h e 
O n t a r i o C o l l e g e o f A r t . 

" I w a s a l w a y s l a t e f o r s choo l , " 
she reca l l s . " B y t h e t i m e I g o t 
e v e r y o n e o u t o f the house , t h e 
doo rs l o c k e d , a n d t h e ca t f e d , I 
d i d n ' t h a v e a m i n u t e t o s p a r e . " 

S t i l l , it w a s a w o n d e r f u l f e e l -
ing to be a s choo l g i r l a ga in , t o 
b e s t u d y i n g the o n e s u b j e c t 
w h i c h t h r o u g h o u t h e r l i f e h a d 
d î -awn her l i k e a m a g n e t . 

B e f o r e m a r r i a g e at 18, and f o r 
s e v e r a l y e a r s t h e r e a f t e r , M r s . 
A l t w e r g e r d e s i g n e d f o r a c i t y 
d ress m a n u f a c t u r e r . S h e d id 
s o m e d r a w i n g as p a r t o f h e r w o r k 
and so i t w a s tha t h e r spec ia l 
a p t i t u d e b e g a n t o b e e m p h a s i z e d . 

" I ' d a l w a y s s n e a k a f e w o f m y 
o w n i d eas in to w h a t e v e r I w a s d o -

i n g . " 
F o r a w h i l e she t r i ed d r e s s -

m a k i n g , c r e a t i n g he r o w n p a t -
t e rns a n d des i gns . 

D u r i n g t h e w a r she b e c a m e 
possessed w i t h an u r g e to g o i n t o 
o i ls , a n d she soon w a s p a i n t i n g 
p o r t r a i t s o f h e r f r i e n d s , poV f ra i t s 
she shies a w a y f r o m in h o r r o r 
w h e n e v e r she c o m e s across a n y 
o f t h e m n o w a d a y s . 

W a t e r c o l o u r s a r e the f a v o u r i t e 
m e d i u m o f this w o m a n w h o sa i l -
e d th rough O C A , w i n n i n g h o n -
ours a l l t h e w a y a n d r e c e i v i n g 
t h e t op a w a r d , the L i e u t e n a n t -
G o v e r n o r ' s M e d a l , upon g r a d u a -
t i on e a r l i e r th is y e a r . 

She says she f e e l s a k i n s h i p 
w i t h w a t e r c o l o u r s , a onenes s she 
can find w i t h n o t h i n g e l se ; " A 
p a i n t e r is o n l y a p a i n t e r w h e n h e 
is r e a l l y o n e w i t h h is p a i n t i n g . " 

H e r p o r t r a i t o f a y o u n g g i r l , 
F r ancesa , h a n g s i n the R o y a l 
C o l l e g e o f A r t e x h i b i t a t Q u e b e c 
C i t y . T w o o f h e r w a t e r c o l o u r s 
w e r e i n c f u d e d i n t h e C a n a d i a n 
W a t e r c o l o u r S o c i e t y ' s r e c e n t e x -
h i b i t i on a t the M o n t r e a l _ 3 I u s e u m 
o f _ X i a e A r t s , S h e has h a d t w o 
o n e - m a n shows , t h e m o s t r e c e n t 

Gal-las t m o n i n tn. tnu u j ja ta i rs 
l e r y . 

H u s b a n d B e n , w h o se l ls m a -
c h i n e r y , a n d son N i c h o l a s , an 18-
y e a r - o l d s tudent , a r e u n d e r s t a n -
d ing . S o i § . 1 7 - y e a r - o l d S a n d r a 
w h o p l a n s t o f o l l o w in he r m o t h -
er 's f o o t s t eps . 

T h e house i tse l f has b e e n g e a r -
ed to the n e e d s o f a r i s i n g art ist . 
D o m e s t i c w o r k has b e e n cu t to a 
m i n i m u m and t h e r e ' s a s tud io in 

the b a s e m e n t . H e r e , in t h e l aunr 
d r y a n d f u r n a c e r o o m s , L i b b y 
A l t w e r g e r w o r k s a t h e r g r aph i c s 
a n d l i n o l e u m cuts , o r pa in ts , as 
the sp i r i t m o v e s he r . T w o a f t e r -
noons a n d o n e e v e n i n g a w e e k 
she sets as ide f o r t e a c h i n g a r t in 
the adu l t e d u c a t i o n c lasses at 
C e n t r a l Y W C A . She be l i e ves * e v -
e r y ar t i s t shou ld t each . S h e h e r -
se l f finds tha t t e a c h i n g s t imu la t es 
' ler to f u r t h e r c r e a t i v e i deas . 

W Wednesday Tea 
The Ladies ' Committee of the 

Montreal Museum of F ine Arts , - ' -

is holding i t s -week l y lecture . v j ( ( ï&AJ> : i> ' 

and tea tomorrow afternoon, at . t . • (J 
three o'clock. , 

Mr L V . Randall , Professor ! 
of History of Arts. University 
of Montreal, will g ive a gal lery 
talk in French on Contour, 
Colour ahd Light in Paintings 
of the 15th to 17th Century M n 
Randal l wil l speak in the M a m 
Gal lery where the curreiri ex- ; 
hibition "One Hundred Y e a r s . 
of Canadian Collecting is be-
ing shown. 

Tea wil l be served after-
^ wards in the upstairs foyer of 
; the Museum. The public is 

invited to attend. 

anier ouvrira 
céttè exposition 
(5t.t,swa I P C ) - Le gouverneur-

.^néra l du canadf l e-t M m s Geor-
^es-F Vanier visitei-oot la mé-
tropole lundi et mai-di procha-ins. 

Maa-di, 1« représentant per.son-
r.ei d « la souveraine a-u Canflda 
dévoilera o f f ic ie l lement un exhi-
bit au corjrs des fêtes co,m.menio-
rant le premier centenaire d-e Ion-, 
da-tion d u J i iUf iSf i -^S^JBfiaux-arts 
de Montréal . 
- Le couple vicë-royal rencontrer 
ra lundi, les piem-bres du DaW.sod 
Boy's de Verdun. / 
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î'inds Sketches 
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^ Catalogue\jr l'histoire 
cfe l'art publié à Montréal 

Un catalogue fort, documenléi Jusqu'à .présent, le répertoire Of Herself 
At Art Exhibition 

119 
m 

Maeda Primavesi stands before a sketch and a painting 
(r i fht) of herself at the MontrealMjigfiiun-BMSine Arts. The 
pictures are originals of a s c ^ sketched during her child-
hood In Austria by Gustav Kllrat, who died in 1918. They were 
In the museum with an exhibition of drawings from Vienna's 
Albertina gallery. Miss Primavesi came to Canada 10 ve 
ago. ' 

—CP 

Cadeau du centenaire 

.e M u s é e , seul r e s p o n s a b l e 
d u c a t a l o g u e f r a n ç a i s d i f f é r é 

MONTREAL (CP ) — When 
Maeda Primavesi, an Austrian 
who lived hère for 10 years, went 
to an exhibition at the Montreal 
Museum of Fine Arts she came 
facé-to-face with a sketch of her-
self. On the wall a few feet away 
was another. 

" I was astonished," she said in 
an interview. 

The two pictures were origin-
als among a series sketched of 
her during her childhood by Gus-
tav Klimt, and were part of an 
exhibition of Austrian drawings 
from Vienna's Albertina gallery. 

Portrait In Vienna 
Miss Primavesi said Klimt, w^o 

died in 1918, did "about 40" 
sketches of her as a youngster 
for an oil portrait now in the 
Museum of the City of Vienna. 
The sketches that were on view 
here until just before Christmas 
were entitled "Maeda Prima-
ves i " and "Girt Seated from 
Front. 

Miss Primavesi, who lived in 
Toronto for two years before set-
tling in Montreal, owns seven of 
these sketches. Some are in her 
mother's possession in Vienna, 
and the others are in the Alber-
tina collection. 

"Kl imt painted slowly," she 
said. " H e would let his sitters 
move about as they wanted so 
that hë could capture what was 
most characteristic a b o u t 
them." 

Miss Primavesi, an art teacher 
herself, said her family became 
acquainted with Klimt because 
her father, an industriali^^ yas 

qui, " joue un rôle important dans 
le domaine de l'histoire rie l'a^l' 
a été publié par le Musée des 
Beaux-Arts de Mnntrp'iil n> 

a financial backer of Wiener 
Werkstaette, an art centre estab-
lished so that Klimt and others 
like him could create new Aus-
trian art that would express their 
time. 

Encourage Ar t 
She said Klimt and his contem-

poraries spent a good deal of 
time at the Primavesi country 
home. He also painted a portrait 
of her mother. 

" In Austria people feel it nec-
essary to give artists moral sup-
port and to associate personally 
with them," she said. " I think 
it is rather sad that in Canada 
artists are left alone. They have 
no real contact with the general 
public. 

"People here don't seem to 
realize that the soul of an artia. 
and a businessman are two de-
ferent things. Their outlook 
artists should be able to . 
after themselves is basically, 
for the cultural developme 
Canada." 

cadre de son programme de pu-
blications pour le Centenaire de 
1960. 

De fait, le catalogue groupe 
toutes les peintures à l'huile et 
endétrempe du Musée — c'est le 
premier l ivret complet de ce 
genre préparé par le Musée. 

Il est le fruit de quatre années 
de recherche et d 'ét-de entre-
prises par l'ancien directeur du 
Musée, M. John Steegman. 

Ce calalogue fournit une brève 
biographie rie chaque artisfe re-
présenté dans la collection rie ta-
ble'aiix du Musée; il décrit chac « i i 
des tableaux 

n'a été publié qu'en anglai.s. [. 
fut impo.ssible rie publier immé-
diatement la version Irançaise en 
raison des frais que cela compor-
tait. 

En réalité, le Conseil des Ai-is 
a fourni une subvention au Mu-
sée afin d'aider à défrayer le 
coût de la publication en anglais. 

Un livret pius détaillé et com-
prenant des illustrations sera pu-
blié ' dans les deux langues pius 
tard au cours de l'année. 

Il complétera ce dernier cata-
logue et sera destiné au public 
En ef fet , le catalogue actuel e,>t 
surtout utile au spécialiste. 0:i 
le vendra au comptoir d'entrée 
du Musée toutefois, à un très bac 
prix. 

Soulignant l'importance intei-.n.j.i nii.^, indique la teçhni-j '"'"••siiaiii- i impoi lance int.ei-
que emplo.vèe. cite les endroits "^ ' lonale riu catalogue au point 
où ils furent rié.ià exposés, le " f éducatif, M. Turner a dé-
nom des anciens propriétaires et ^ ' I " ' ' envoyé sur un 

plan d'échange à plus rie 30n bi-
bliothèques, musées, universitr^-
et autres institutions éducative,-
du Canada, des Etats Unis d'Eu-
rope et d'Asie, i 

"C'est une précieuse source 
de renseignements pour quicor. 
que s'intércs.cie à l'histoire d^ 
l a r t a ajouté M. Turner. y \ 

Mrs. Ralph Harper i.s enter-
itaimng at dinner Tuesdav eve-
nmg and with her guests wil l 
dUencl the Inauguration of the 
Centenap' of the Montreal Mu-
seum. of Fine Arts and the 
opening of the Exhibition Can 
ada Collects — 1860-1960. 

Un porte-parols du Muséa 
des Beaux-Arts d « Montréal a 
précisé aujourd'hui que la déci-
sion de publier un catalogua en 
anglais seulëment pour la mo-
ment relève uniquement de la 
direction du Musée et non du 
Conseil des Arts du Canada. 

Récemment paru, le catalo-
gue groupe les peintures è 
l'huile et en détrempe du 
Musée. Il a pu être publié 
grâce à une subvention du 
Conseil des Arts du Canada. 

La direction du Musée a dé-
cidé qu'il était impossible de 
publier une version française 
immédiatement en raison des 
frais trop élevés qui seraient 
encourus. Au cours de cette 
année, un livret plus élaboré 
couvrant les collections du Mu-
sée sera publié dans les deux 
langues. 

Le catalogue est destiné prin-
cipalement à diverses fins de 
recherche dans des centres 

.internationaux, tandis que la 
livret permettra aux visiteurs 
du Musée de mieux apprécier 
les collections. 

" La Conseil des Arts du Ca-
nada n'a joué absolument aucun 
rôle dans la décision qui a ame-
né la publication du catalogua 
en anglais, a déclaré le porte-

I .parole. C'est le Musée qui a 
finalement résolu — avec regret 
— qu'il retarderait temporaire-
ment l'édition française à causa 
des fonds limités dont il dis-
pose. En réalité, sans la sub-
vention du Conseil des Arts, 
même l'édition anglaisa aurait 
été Impossible." 

" L e Conseil des Arts a énor-
mément aidé le Musée et il n'y, 
a certainement aucun lieu de le 
critiquer en cette circonstan-
ce . " (Communiqué), 

^ 

The new season in Montreal 
has begun to roll. Next Tues-
day, His Excellency the Gov-
ernor-General wil l formally 
open the big Centenary exhibi-
tion. at the Museum, "Canada 
C o l l e c t s : 1860-1960." Mean-
while, we have Colville and 
Gendron in Gallery X I I , the 
four "Formal Lyr ists" -in the 
Stable Gallery, ' and several 
other shows about town. 

A lex Colville, who teaches at 
Sackville, N.B., says he has 
given up trying lo make gen-
eral statements on his style 
and aims. 1 won't attempt to 
pin him down, either. It would 
be misleading to say that he is 
a "representational" painter 
with such exactitude that his 
temperas look like photographs. 

! He gives you fantastically ac-
curate likenesses of three sheep 
by a fence, a milk truck in 

Dorothy Weldon, harpist, wil l 
be heard in the next concert in 
the series organized by the 
Women's Ar t Society of Montreal 
on Tuesday, 2.30 p.m. in the lec-
ture room of the Museum of Fine 
Arts. Her program will include' 
works by C.P.E. Bach. Grand.jany,» 
Handel, and Tournier. 

* * 

les ouvrages d'histoire de Vart 
qui les mentionnent, et il coii-
tient en plus certaine.? note!; ri" 

,|M. Steegman là où .se .soiTt| éie-
ivés des problèmes ri attribution 
'lou autre question' académique. 

M. Kvan H. Turner, direfteur 
riu Musée, a fait savoir qu'avant 
la publication riu nouveau .cata-
logue, les seuls renseipneilient.s 
précis sur les tableaux .— qu'il.; 
soient des dons, des acquisitions 
ou ries achats — se trouvaient 
sur des cartes. 

Selon le colonel Hugh M. Wal-
lis. président riu Musée, les an. 
cicns "catalogues" publiés en 
1891, 1916. 1322 ri 1934 "n'étaient 
que des inventaires écrits à la 
main et incomplets." 

M. Turner a déclaré que 
nouveau catalogue représente "]P! 
premier e f fort sérieux fait e.n 
vue rie cataloguer entièrement h< 
systématiquement la collection 
de peintures du Musée". 

Il se rend jusqu'à mars iViS 

Le catalogue est précédé d'un 
avanl-propos du colonel Wallis 
et d'une introduction par M. 

]S1,eegman. Les toiles canadienne 
'sont en tête rie liste. 

Dr. Evan Turner 
To Address Club 

Dr. Evan H. Turner, director 
of the Montreal Museum of Fine 
Arts, will address the Canadian 
Club Jan. 25 at 12.30 p.m. in the 
Windsor Hotel. His subject will 
be: " I t 's Your Museum." 

At 31, Dr. Turner is the 
youngest muspum director in 
Canada. He heads the nation's 
oldest art institution. The MMFA 
is currently celebrating its cen-
tenary. 

The talk will be illustrated with 
color slides. 

1 
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e n t e n a i r e a u x 

célé-
B e a u x - A r t s 

„_ L'exposition inaugurale ucjc-
orant le centenaire du Musée des! 
B e a u ^ t s aura lieu le ÎT lTnvier ! 

^a 9 heures du .soir, sous le hautl 
patronage du gouverneur-général 
Vamer. Cette exposition compor-
te JJ5 tableaux de maîtres anciens] 
acquis par des Canadiens au couri 
du siecle dernier. / 

( f l 
f r o m ot a small-town store, aÎT" witTi plenty of red and, orange, 
acrobat on a trapeze, a herd swatches of. white and'splashe.s 

of melodious yellow 

(C 0 

MUSEE DES B E A U X - A R T S 
(1379 ouest, Sherbrooke): galerie-
étable: exposition des "lyriques 
formalistes" organisée par les 
"Jeunes Associés". Peintures de 
Virginia- de Vera, Ray Mead, 
Paterson Ewen et Henriette Fau-
teux-Massé. Jusqu'au 7 février. 
Galerie X H : peintures d'Alex 
Colville et de Pierre Gendron. 
Jusqu'au 24 janvier. Salle de ] 
conférence: ^ deux f i lms d art | 
françuis: "Lies éloquents" (his-
toire du f i lm silencieux dans le 
cinéma français) et "Une partie 
de carftpagne" (de Renoir) . Deux 
séanee.s et 8.:J0 mercredi, 
le l ï ' ' janvier. .Jeudi, le 14 jan-
vier, à-8.30 h. p.m.: f i lm d'art 
en couleurs sur les grands artis-
tes flamands" du J wr, Siècle. 

« P - r̂- -

Special Guards Watch 
Old Master Paintings 
Special round-the-clock guards] Dr. Kvan 11. Turner, dii'ector 

will protect the priceless master-^of the museum, said extra guards 
pieces to be shown in the inau-ihave been hired to bolster the 
gural centenary exhibition of the!permanent,-pi'olecti\'e staff. 
Montreal Museum of Fine Arts. I 'phe exhibition, entitled Canada 

Collects ]«()0-J9(in: European 
Paintings, will be opened offi-
cially by Governor-Cicneral Va-
nier at 9 p.m. Tuesday, lie will 

; The A m ^ s s a d o r of .Tapan 
ind }Axs. T w u Hagiwara are 

m W P t r e a l today to attend 
ths fefteting nf ' the Société 
d'Etude flt des Conferences 
taking place at the Museufn 
pf Fine Arts, Jhe Ambassador 
will feiVé' a talk on Japanese 
»r t and show films. 

i ""•WT™ nf 'ihor-

of cattle drawn up for show, 
a jockey talking to a woman, 
girls diving in a swimming 
race, but he gives them an-
other dimension; he takes them 
out of time, transfixes and 
t r a n s f i g u r e s them with a 
strange permanence. He is at 
his best, I ' think, when he 
pushes even further, as he does 
in the evocation of the morn-
ing in "Boy and Dog and the 
St. John R iver " and in the pic-
ture of the soldier kissing the 
girl good-bye at the railway 
station. They are utterly alone 
in the empty space nf the plat-
form; the lighted but empty 
train stretches on and on, inter-
minably; you are haunted by 
everlasting farewells and im-
mense loneliness. 

In contrast with this care-
ful ly calculated, low-keyed 
painting, Pierre Gendron's oils 
and gouaches burst on the sight 
like a garden'of exciting color, 

„ - - He has 
gone forward since his exhibi-
tion at Agnes Lefort 's a f ew 
months ago, adding to his sen-
sitivity a greater freedom and 
amplitude. He still uses his 
little square patches but he is 
swinging through open areas in 
joyous swoops, too. Music in-
spires him — "Improvisat ion" 
and the reverberating black 
chords of his "Homage to 
Schoenberg"—and so does the 
l i f e of the earth. 

* * * 

I didn't f ind anything like 
his vitality among the Foi'mal 
Lyrists in the JAMM show. In 
a series called "L i festream," 
Paterson Ewen gives us dia-
grams suggesting horizontal 
movement, but I could not feel 
the force of them, and I found 
Ray Mead's compositions, many 
of them on a background that 
made me think they were 
painted on brown paper, thin 

1 
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Moiitredl Show 
Of̂ ussian A 
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visit to Iron Curtain>fc«ittaiW . 
December. He said ibe e3d»il>iu 
would reflect current spiral atti-

jtudes of Russia ,and its people. 
! Some SM painUngs a » be 
; shovviu, 70 of them m o s S l w r k j ' . 

MONTREAL ( C P ) — a coUec- remainder are la iPcentury 
« o n of contemiwrary Russian a n : academic pictures. 
next March will be one of the • The Art Gallery of Toronto al-
liighlights of tlie centennial ccle- plans to ibow the collection. 
iK-ajtlons of the Montreal uni Mr. Chipman sard liie «tovict 
« J'ine Artfi. government wil) pbx boHi the air 

B i e exhibition was arranged by tsamport and insui-^tfe ef the 
Murray Chipmafi, vice-presideat paintiigE to MoMreal. t i e mus-
•f t ^ museum, during a iO->fa|Y ma i - r f " r " r *hr q ^ n i costs. 

and unconvincing, casual dat^ 
of while and wandering line.s. 
I liked best his shoi-lhand ac-
counts of landscape, "Summer," 
with its suggestion of rocks and 
sedge, and the watery "Paint 
Island." Mead is more lyrist 
than formal. In Henriette Faut-
eux-Masse and Vii ginia de Vera 
the accent is on the formal. The 
former builds her composition.^ 
of square blocks, f itting them 
together like a mason, and get.? 
sensitivity of texture by la.v-
ing color on color and cover-
ing the whole with a white 
patina. In color and finish. 
Miss de Vera's elegant a t t r a c t 
shapes, starting from the move-
ments of birds and ballerinas 
and from music, are like lac-
quer. 

Isis Kischka, the French 
painter, born in Russia in 1908, 
who is to be met in a small, 
show at the Klinkhoff Galleries, 
is a muscular painter ot strenu-
ous climbing hills and hard-
won fields, and of positive 
f lowers in positive jars, a 
painter arresting in his density • 
and uncompromising attitude. 

Grace and transparency are 
to be found, on the other hand, 
in the two dozen paintings by 
the contemporary Chinese art-
i.st Hy Y . K. W o (born 1925) 
now on view in the McGill 
School of Architecture. His 
subjects are birds, fi.sh, flowers, 
and he paints, with great, f ree 
vi'a.shes and delicate lines, 
slender stems- and dLshevelled 
leaves, blossoms on the spray, 
birds lightly poLsed. ducks 
swallowing fish, the color flash 
and the downward plunge and 
swerve of those that got away. 

Vaniers "" 
To Be Here 
t w o Days 
' Governor-General Vanier and 

be in Z t r e a l 
today and tomorrow attending 
two official functions 

.^onight the Governor-General 

s ^ ' T v l ! at°[he Daw! 
son Boys Club in Verdun in 
honour of the late Owen Dawson 
Clnh '^ ' ' ' / ^ Griffintown S ' ^ 
S a ' d a " " - j 

w i î ' ^ r n J Excellencies will attend a dinner given bv 
he president and counci of the 

Montreal Museum of Fine Arts 
Later the Governor-General 5 
open the exhibition "100 Ye l r s 
of Canadian Collecting." 

Film^ Classics At 
Jan. 13 

also inaugurate the museum's 
100th birthday cricbratinns. 

The 22.') Old Master paintings 
represent a cenftiry of private 
collecting by Canadians. Billed 
as the most important exhibition 
ever created by the .Vluscuin, the 
show will remain on view until 
Feb. 21. 

For security reasons, the num-
ber of extra guards who will 
watch over the paintings was not 
revealed. However, if was made 
known the special protective mea-
sures will be in effect 24 hours 
a day. 

"The extenl nf Canada's cul-
tural achievements is not fully 
appreciated elsewhere or even in 

; Canada," Dr., Turner asserted. 
"This exhibition will be a surpri-
se to many people. The remark-
ably distinguished holding of 
French Impressioni.st pjiintings 
in Canadian collections will be a 
real revelation." 

Special heating and humidify-
ing arrangements ha\e been 
made in the vai'ious galleries 
where the pictures are bung to 

'ensure their safety. 
"This show ha.s been one of 

the costliest ever organized hy 
the Museum." Dr. Turner said. 

T w o Frendb f i lms which are 
classics in history , of ear ly 
f i lm making will shown oâ 
the regular We&oesd*y evenLn; 
p rogramme at tti« at ÎMlreM M o j -
eum of Finft Ar t * oh Wedcesc'ay, 
January 13, at 6.30 p.m, and 
8.SD p.m. 

The f irst is ectitied " L e s Elo-
quents" and is th « story of the 
silent f i lm in France i r o m 
Jacqu « » Feydci- to Rene Clair . 
Tbe «econd, " U n e Partie de 
C a m p a g a e " is a classic f i lm bas-
ed oa a .story by Guy de Mau-
passant and directed by J e a « 
Renoir. 

Mrs. E . B. Fairbanks o t 
Monci-ief rd., is chalrnaaa oi t b « 
f i lm commit tee . 

• rru-i;-^ ô i c^ i V ^ 

Tivo Film Classics 

"^^Arl Museum 
O ' J t o Fceneh f i lms which arc 

: ftlfflaia in the history of early 
' f i lm 'mak ing wil l be shown on 
I the regular Wednesday even-

ing program at the Montreal 
Museum of Fine Arts tomor-

i row evening at 6.30 p.m. and 
at 8.30 p.m. 

j. The f irst is entitled 'Les 
Eloquents' and is the storj ' of 

'jthe silent f i lm in France from 
iJacques Feyder to Rene Clair. 
iThe second 'Une Partie De 
Campagne' is a classic fihn 
based on a story by Guy de 
Vîaupassant and directed by 
lean Renoir. 
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The Art Calendar 
I rONTREAL M U S E U M OF 
F I N E A R T S , 1379 Sher-
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wednes-
day 10 to 10, f r e e days, Wed-
nesday, Saturday, Sunday. 
Centenary Exhibit ion — Can-
ada Collects — 1860-1960. 
A l e x Colvi l le and P ier re 
Ciendron, in G a l l e r y X I I . 
through tomorrow. Formal 
Lyr ists in Stable Gallery, 
through Feb. 7. 

^ E O R O E K. R A C K U S , Galerie 
A . L e f o r l , 1.504 Sherbrooke 

through Jan. 30. 

ÏS IS K I S C H K A . Wal ter Klin-
khof f Gal lery, 1200 Sher-
brooke W., through today. 

I 

COSTUME DESIGNS by Al-
thea Douglas, Lobby show, 
Montreal Repertory Theatre, 
during run of H A M L E T . 

H A N N A H H Y A M S . Y.W.C.A. , 
1355 Dorchester, d u r i n g 
•Tanuary. 

A R T p h o t o g r a p h s . Mont 
Sauvage Inn, Va l Morin. 

N O N F I G U R A T I V E A R T I S T S . 
F i f th Annual. Beaux Arts, 
325 Sherbrooke W., through 
Jan. 30. 

D E N V S MORISSET. Ga lene 
L ibre , 2100 C r e s c e n t , 
through Feb. 6 

J 
I v ^ C ^ i i U A A ^ V A H i k - e c f j h t u 

aysages canadiens 

' The Ladies' Committee of the! 
' Montreal Museum of Fine Arts is; 
I holding its weekly lecture and tea' 
on Wednesday, January 20 at 3 
p.m. Mr. L . V. Randall, Professor 
of History of Arts, University of 
Montreal, will g ive a gallery talk i 
in French on "Contour, Color and 
Light in Paintings of the 1.5th to 
17th Century." Mr. Randall will 
speak in the Main Gallery where 
the current exhibition "One Hun-
dred Years of Canadian Collecting" 
is being shown. Tea will be served 
afterwards in the upstairs foyer 
of the Museum. The public i s 
invited to attend. / 

^ f 

ISITER un musée. lenes d'expositions, en quête Brûlé, grande toile (17 de clôture. Un mouvement 
v o i r une ex- de tableaux représentant un x 33), utilise, le blanc de dans les verts, anime le pay-
position, passe- meme su.iet, centrés sur un la neige, en contraste avec sage, fixe notre attention di-
temps des plus meme motif. C'est ainsi qu'en les troncs d'arbres noircis, et rige notre regard. Wesseïow 
e n r i c h i s s a n t s fin de semaine nous avons vi- disposés en lignes verticales néo-Canadien d'origine alle-
pour les fins de sité quelques galeries à la re- perpendiculaires au sol. Au mande, peint avec une poé-
semaine, peuvent cherche de tableaux rçprésen- fond de l'horizon une monta- sie, une finesse une émotion 
se passer a par- tant des "paysages cana- gne traitée en gris clair, con- que l'on retrouve aussi bien 
courir des salles a diens". La peinture canadien- tribue à l'aspect de tristesse dans ses portraits, que dans 

la recherche de quelques ta- ne n'a plus besoin de repré- désolée d'un bois brûlé, en hi- ses paysages 
bleaux qui sauront mieux senter des paysages de chez ver. Le Lac Carré, de même 
nous plaire, ou méthodique- nous, des lieux et monuments grandeur que la précédente, EoeMowf, d'origine hollan-
ment a explorer toutes les sal- familiers, pour se faire con- utilise un certain blanc, assez daise, maîtrise la technique de 
•es, successivement, un catalo- naître comme telle. Mieux, la insolite, pour situer le lac au ses reflets de l'eau inimita-

M A R E A G A Z Z A R D ceramics. ïue a la main. Cette dermere diversité des paysage,s, de no- tiers supérieur de la toile. Les bles qui animent la plupart 
Potter 's Club 346 Victoria, nethode quelque peu studieu- tre immense pays, attire des arbres verts et jaanes, cer- de ses toiles. Cet artiste nous 
Westmount, closing Tuesday. ^ -g d aspect, peche par un ex- peintres de chez nous, et d'ail- tains gris as.sez diversement offre des paysages des Mon-

tes de minutie consciencieuse, leurs. Actuellement exposé traités, créent une cohésion, tagnes Rocheuses, et même 
qm risque de nous priver du dans les galeries, et destiné autour du thème central. No- une curieuse marine 
délicat plaisir de nous laisser à la vente, un choix extrême tre préféré sera cependant 
envahir par l'image, la cou- de peintures et des.sins repré- "Epinette". Sur un fonds de Au Musée des Beaux Arts 
leur, les sentiments exprimes, sentant scènes, gens et paysa- ciel gris, les arbres verticale- M. Borenstein expose. Il peint 
A l inverse, le diMtante qui ges de chez nous ou des autres ment dressés, tranchent les avec une violence et ûn sens 
attendra d etre frappe par provinces, attire clients et diverses teintes des verts du mouvement qui étonnent 
une peinture pour s y arreter amateurs. sombres, par des taches de au premier regard, puis qui 

marron et de noir, toujours plaisent. 
, . exactement posées. Il est vrai 

A la galerie Walter Khnk- que Lorne Bouchard, membre M. Borenstein, antiquaire à 
' Sherbrooke, Lorne de l'Académie d'Art Cana- Cote St-Luc, a étudié au Mo-

. BoMc/iarrf expose quelques toi- dienne, connaît bien, les pay- nument National et à l'Ecole 
Une met^ode intermédiaire les, de grande valeur-, peintes sages qu'il peint. Né à Mont- des Beaux Arts \ous avons 

eptre ces deux extremes con- avec sûreté, brio, etj grande réal, d'une mère gaspésienne, particulièrement a i m é 

risque de ne point voir son 
goût évoluer vers la diversité, 
ni s'approfondir dans une 
cortiparaison enrichissante. 

siste à parcourir salles et ga- conscience. 

i C v 

sa 

Exposition 
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de la Russie, 
de l'ait conteiùporain 

à Montréal en mars 
Une exposition de l 'art cou- ser la cdlectiom après sa pi-é-

temporain de la Russie sovié-! sensation à Montréal 
«îque. composée en grande par-' M. Chipman, qui avatt visité 
t ie d 'oeuvres inconnues dans: la Russie dé jà en 1937 afin d'é-
rOucst aura lieu am Muséeiorir<> une série d 'art ic les pour 
des Beaux-Arts de Montréal en Ile Financial Post. » souligné 
Tiiars prochain. Ce sera l'un des que l 'exposition "resEléterait l 'at-
«vénements spéciaux du cen-ltitude sociale actuelle de la 
tenarre du Musée. Russie et son peupte" 

Ce sera la première foîs que, gelon lui, l ' ar t " e s t un mi-
k gouvernement de l 'URSS en-- .̂̂ ,;,̂  du passé et une fenêtre 
ven-fe. une telle collection a une: sur le présent v i v an t " et il 
tiistitution p n v e e sur ce con-i engage les peuples à se mieux 

comprendi-e 
M . Murray Chipman, vice-

pi-ésident du Musée ainsi que 
urés.'dent du comité du Cen-
tenaire et directeur de la mai-

Soixante-dix des quatre-vingt 
p€inture's qui s.eront exposées— 
ces tatolep'ux seront aissemblées 
par le ministère de la Culture 

.son d edition Maolean-Hunter soviétique - sont des oeuvres 
pour la region de 1 Est,^ a mis, modernes. Les autres représen-
au point cette exposition au le style académique du 19e 
coui-s; d une visite de 10 jours! siècle. ' 
derr ière le rideau de îef . Il ' ' ^^ ™ • 
est revenu à Montréal le 6 d é - , , . ® " ^ t t ' ' ^ ? 
ce,rnbi-e «xlonei Hugh M. Wal-

T , - j j . i j r̂  ^ président du Musée, et M . 
Lai Galer ie d A r t de Toronto; E^gn H. Turner, directeur, ont 

l 'ambassadeur soviétique an Russie, M. Dav id Johnson, „ 
Canada, M. A .A . Aroutunian et| o f f e r t un déjeuner en l 'honneur 
aux représentants du ministèrel dt M . Chipman à Moscou. M . 
de la Culture que M. Chipman! Po lycarp I . Lebedev , directeur 
a rencontrés en Russie. | de la Galer ie Tret iakof f à Mos-

L 'ambassadeur soviétique a: cou, et M M . Leont iy Supagin, 
joué un rôle de premier plan; A lexander Kalturin et V lad imir 
dans ces négociations. jGorianinov, tous du ministère 

Ce sera la seconde exposition! de la Culture, assistaient au dé-
d ' importance présentée dans le! jeûner. 
cadre du centenaire du Musée 
en 1960. L 'exposit ion inaugurale 
—présidée par le gouverneur-
général Van ie r—of f r i ra une 
inestimable collection de maî-
tres europé-^ns acquis, présen-
tement ou autrefois, par des 
Canadiens 

M. Chipman a visité Moscou 
et Léningrad. I l dit que les Rus-
•ses qu'i l a rencontrés étaient 
" e x t r êmement sympathiques. 
J'étais le bienvenu partout où 
j ' a l l a i s . " 

" J ' en suis revenu ple inement 

" O n m ' a dit au cours de cet-
te réception que l ' a r t russe re 
cherche le réal isme, r emarque 
M. Chipman. Mais à mon avis, 
plusieurs tableaux que j ' a i vus 
sont plutôt de style impression-
niste et j ' a i expr imé le désir 
qu'on envoie quelques-uns de 
ceux-ci au Canada . " 

' " L e s Russes ont déclare qu'ils 
ne croient pas à l 'ar t abs-trait 
parce qu'il est incomiprehensiWe 
pour plusieurs et par coaséquent 
i l n'a aucune signif ication pour 
le grand n o m b r e " 

. e p r o i x « e elle aussi d'expt^^/xpriméj l e ^ g r a ? S en^ "'On m 'a "demandé mon opi-
— ^-xd 7 ' — - ï ministre Macmi l lan, à sa-j^^^n là-dessus et j ' a i répondu 

• fS-^/ ../ ^ ^ voir que nous devons r e n c o n - j - . a ^ j ^ t e a le droit de pem 
t r e r et continuer a . voir les 
Russes. Nou% devons trouver une 
solution à nos di f férents sans 
toutefois minimiser la va leur 

e I 

d'origine irlandaise et d'un pè- "Prison de Bordeaux", où le 
re canadien-français, il étu- bleu, le violet s'allient au rou-
die a l'Ecole des Beaux Arts ge. Ses paysages utilisent des 
et expose dès 1932 au^jyiu^e verts un peu conventionnels, 
de_J^itr£iiL^ sa première mais ses "Scènes de rues", 
grande exposition datant de originales et animées, utili-

sent le contraste des lignes, et 
le choix des couleurs pour , 

La galerie El Greco, of fre parvenir exactement à l'effet/, 
un choix extraordinairement recherché. L 
varié d'oeuvres de tous gen-
res, produites par d'excellents Mais finis.sons ces trop ra-f( 
artistes. Les néo-canadiens pides visites à la recherche 
nous donnent des interpréta- de "Paysages Canadiens", pai 
tions diverses et très différen- une note de distinction. Ren 
tes de notre pays. Ils présen- dons visite à Monsieur Stern 
tent surtout un aspect aima- qui nous accueille à la Domi: 
ble de nos paysages, négli- nion Gallery, plus en am 
géant ; 'apre beauté des payJ qu'en client. Cette célèbre ga : 
sages d'hiver, Zigman nous lerie n'accepte que des tap 
présente un "Paysage" d'une bleaux parfaits. Informé dî  
beauté réelle quoique tour- but de notre promenade, no-
mentée, et un "Coucher du so- tre hôte nous livre tous se.' 
leil" dans lequel le soleil tour- trésors. Chaque toile ici ras-
noie, et éclabousse l'eau des semblée mériterait un article, 
mille .étincelles de ses rayons. Finissons notre promenade 
Catherine Geisonnet, née en en admirant les paysages de 
France, vit deipuis assez long- Colombie Canadienne peints 
temps parmi }ious pour com- par Bd. F. Hughes. Nous 
prendre et reproduire les pay- nous suprenons à rêver à cet 
sages québécois. Elle utilise immense et magnifique pays 
des rouges et des jaunes d'une qui a su inspirer tant d'ar-
exactitude et sincérité réelles, deur et de sentiments à de tels 
Les paysages nous sont fami- artistes, qui savent ressuciter 
liers avec leurii piquets et fils pour nous le Canada. 
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Dinner To Honor 
Their Excellencies 

Mr, Hugh M, Wallis. presi-
dent of the Montreal Museum 
of Fine Arts, is giving a diiinpr 
tomorrow evening at a quarfcer-
to-sevrn o'cloclf. at the Rit/-
Carlton in honor of Their Ex-
cellencies Maj.-General George 
P. Vanier. D.S.O,, M,C.. C.D, 
and Mrs. Vanier prior to the 
inauguration of the Museum's 
Centenary and the opening of 
(he Exhibition-Canada Collects-
186(1-1960: European Paintings, 
by His Excellency, 

Other guests will include Mr. 
and Mrs, Richard Angus, Mr. 
and Mrs. F. W. R. Angus, Mr. 
and Mr.s. Murray Ballantyne, 
Mr and Mrs Gerald Bronf-
man, Mr. and Mrs, William 
Budden, Mr and Mrs Maurice 
Chartrp. Mr Murray Chipman, 
Lady D a v i s . Mr and Mrs, A, 
Sidney Dawes. Mr Guy Druin-
mond, Mr Oskar Federer, Mr 
-lean Gareau, Dr and Jlrs. 
A T Henderson, Mr and Mrs, 
K P -lellett, IMrs, F. G. 
.lohnson, Mr and Mrs, Peter 

Laing, Mr and Mrs, Ber-
nard Lande, Dr. Arthur Ljs-
mer, Dr and Mrs. Leon Lortie. 
Msgr, Irenee Lussier. the Mayor 
of Montreal and Mrs. Sarto 
Fournier, Miss Kathleen Ma-
EUire. Mr. and Mrs. H. Stirling 
Maxwell, Mrs. J. W. McCon-
nell, Mrs, W Durie McLennan, 
Mr. and Mrs. F. Cleveland 
Morgan. Mr.s. Lazarus Phillip.s, 0 
Mrs. Howard Pillow, Mr. and n| 
Mrs. Eric Reford. Dr, S. Gra- Ai 
ham Ross. Miss Marie Seneca!. 

Mr. U. L . Steiner, Dr. arid Mr*. 
Max Stern, Jlrs. T , T, Mc ( î , 
Stoker, Mr. and Mrs. Charles 
Taschereau. Mr. and Mrs. A, 
Murray Vaughan, Mr. and Mrs, 
Roger, Viau, Dr. and Mrs. 
Evan Turner and Mr. and Mrs. 
Edvvard Cleghorn, of Montreal: 
Mr, Martin Baldwin, Mr. and 
Mrs, David Meltzer and Mr, 
and Mrs, M, F. Feheley, of 
Toronto: Mr, and Mrs. C, 
Rowley Booth, Miss Elizabeth 
G, Edwards. Mr, Donald 
Buchanan. Mr. and Mrs. 
Thomas Maher, Dr. and Mrs. 
A. W. Trueman and Mrs. S. 
Wallis White, of Ottawa: Dr. 
and nirs, L, W, Glen, of Baie 
d'Urfe. 

; des concepts de l 'Ouest qui peu-
I venj: s 'accorder avec la direc-
tiori unique des vues commu-
nistes" 

! M, Chipman a déc laré que 
les Russes ont refusé d' inclure 
dans l 'envoi quelques-unes des 
peintures impressionnistes et 
post-impressionnistes françaises 

|,bui se trouvent dans les musées 
. -usses. 

'.'Ils m'ont donné comme rai-
son qu'ils s 'apprêtaient à réu-
nir les peintures .françai&es 
qu'ils possèdent pour les ex-
poser au moment m ê m é où nous 
les aurions voulu i c i " 

dre des oeuvres a^bstraites 
pourvu qu'il ait du talent et de 
l ' intégrité. Je leur ai fa i t re-
marquer que l ' homme a ur 
cerveau et ce cerveau d-evrai 
s'e.x,primer dans le plus girand 
orbite poss ib le . " ; 

L e principal représentant du 
ministère de la Oulture s^estj 
montré r a v i des images de l ' ip-
térieur du Musée de Montréal . 

. E n répondant à un tost pro-
posé par l ' amibapadeur cana-
dien. l e représentant avait a-, 
voué qu'avant de vo ir ces pho-
tographies, i l imaiginait le Ca-
nada c o m m e "une nation de 
trappeurs, de neige et de gla-
ces " . Mais qu'après cette évi-

T 
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Extra Guards 
At Museum 
For Exhibit 
Extra guards have been hired 

Canadian collections, plus those: 
once owned and sold abroad by! 
Canadians. 

Fo r security reasons, the num-
ber of extra guards was not 
revealed. However , it was an-
nounced the special protect ive 
measures wil l be in e f f e c t 24 

L e colonel Wallis a fa i t re-j idées 
marquer que ,l'exposition mar-| m . Ohipman a conclu 
quait un nouvel e f f o r t du Mu-^ 

Selon M. Chipman, k gouver-,\ ^ f i\ if illrl Prniilin<r< 
nement russe défra iera le coût V y ^ w » ! . K u v ^ ( A i 7 / â i r a i l l L l I l ^ b 
du transport aérien et de l'as-i ' / • 7 . rn 

.•Association will hold its Win-
I' ter Meeting tomorrow at 8 
i p.m. at the Montreal Museum 
: of Fine .-^rls. guioefl lour of 

the Museum has been arranged 
and refreshments 
served. 

vi'ill be 

-t 

J , . „ i, , , , , , rj- . hours a day. The paintings are 
dence et g race aux Canadiens to bolster permanent staff to pro-1 ^j^u^'^g 

sentaii 0M,g.e cie rev iser ses^ y^^ Montreal Museum of Fine; divulge actual f igures. 

' Arts show opening tomorrow, ; Dr. Evan Turner, museum 
'•'F.n miKp (\p. ninrvnçp w 1 " "Canada Collects — 1860 to, director. ,said special heating and 

sée Dour montrer le développe-idis qu ' ln t L t qiîe p r o c V s v o l - i s said by the museum to; humidi fy ing arrangements, have 
ment de l 'art dans le monde sins la Russie et le C a n S a se il important exhibition; been made m various ga l ler ies— 
entier. Au cours des dernièreslpartagent la m ê m e légende de • ' ' ^as ever created. It consists! which were also repainted in 
années, des expos'tions natio-i.glace et de neige. J 'a joutai que ï 'entirely of masterpieces from lemon yel low and moss green. 
nales provenant de diversesj j 'espérais que la g lace fondera.!/ - — , — , - , n n - ; T - , • / 
part ies du monde ont été o r g a - e n une amit ié durable. On m/ê <</ I S ' ! ù \ 0\ "JAAAWIH-S f ^ » - ^ / T / » 
nisées sous les auspices du Mu-lbeaucoup applaudi . " M C V ^ a f tec y 
sée. t 1 — ^ t A U M U S c c 

tlroiîe surveillance 
M O N T R E A L ( P C ) - D e s gar, 

diens supplémentaires ont f W 
engagés par le Musee des Beaux 
A r t s de Montréal , pour l'mau^ 

.guration de son exposit ion ûu 
'centenaire . 

M. Evan Turner , directeur du 
Musée, a déclaré que l e Pejson 
ne l d e garde permanent a ete 
augmenté de sorte qu une sur 
ve i l lance de 24 heures sera ex 
ercée sur les ,225 oeuvres de 
maîtres europeens, qui seront 
montrées à l 'exposit ion. 

L e s peintures qui seyont » 
posées représentent un siecie 
de col lect ion de la part des t a 

. nadiens. 
^ L 'exposi t ion, q u i d u r e r a jus-

<,u'au 21 f évr i e r , s e r a inaug" 
r é e p a r l e g o u v e r n e u r - g e n e r a i . 

T O R O N T O A L U M N I du transport 
a T I A S S O C I A T I O N surance des tableaux jusqu'à! The Collector's Choice exhibition 

Montreal Branch of the ^^ontréal. L e Musée assumera at/the Montreal Museuiji of Fine 
Universitv of Toronto A lumni f ra is du retour. Arts_January i i to si will be an 

"On m 'a assuré que la collec- antique Chinese tile screen f rom 
• tion représenterait bien * pein-1 the collection of Mrs. John 
ture d'aujourd'hui en Russie, a 
précisé M . Chipman. Ce .sera 
une exposition de grande va-
l eur . " 

L 'ambassadeur ^anadien en 

- \ 

Mcintosh. Mrs. Allan Magee 
Westmotint is chairirian of 
exhibition. 

Lecture Topic 
The Ladies ' Committee of 

the Montreal Museum of F ine 
Ar ts wi l l hold its weekly lec-
ture and tea on Wednesday, 
Jan. 20, at 3 p.m. 

Professor L, V . Randall, 
Univers i ty of Montreal, wi l l 
g ive a gallÊry talk in French 
on "Contour, Color and L ight 
in Paintings of the 15th f o 
17th Century" . Pro f . Randall 
wi l l speak in the main .ga l l e ry 
where the current exhibit ion 
"One Hundred Years of Can-
adian Col lect ing" is being 
shown. 

Tea wil l be served in the up-
stairs f oyer of the museum 
fo l lowing the lecture. The 
public is invited. 

à 
ree par 
Vanier . 
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Le 77e Salon du Printemps 

9 0 -
1 

Series Continues At Art Museum 

Governor-General Will Attend 
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Le nom des juges du 77e Sa-
lon du Printemps au Musée 
des Beaux-Arts de Montréal a 
été annoncé aujourd'hui par le 
directeur, M. Evan H. Tur-
ner. 

Ceux-ci représentent à la 
fois les deux principaux cen-
tres de peinture au Canada, les 
deux traditions de la peinture, 
les deux cultures du Canada, 
les deux , principales revues 
d'art du pays et un critique 
d'art éminent. 

t e s juges sont MM. Robert 
Ayre, critique d'art au Mont-
real Star, Claude Beaulieu, di-
recteur artistique de Vie des 

j- Arts, Alan Jarvis, rédacteur-
' en-chef de la revue Canadian 

ture et l'autre pour la sculp-
ture — n'en avaient accepté 
que 67 pour l'exposition. 

Les formules d'inscription doi-
vent arriver au Musée au plus 
tard samedi, le 20 février, à 5 
heures de . l'après-midi. Les 
oeuvres elles-mêmes doivent 
être remises au Musée au plus 
tard samedi, le 27 février, à 5 
heures. 

Le concours s'adresse à tout 
artiste vivant. 

Les travaux admis sont les 

The theme of the regular ! of a 
Wednesday evening f i lm show 
at the Montreal Museum of 

ii. c tomorrow night at 

P-m. and at 3.30 p m. wi l l 
oe The Coming of 5,-01,nd". To 
Illustrate this phase in the his-

1. tory of moviemaking f ive short 
' f i lms wil l be shown, each re-

presenting a f irst in the new 
trend m f i lm production 

The first, will be two excerpts 
f rom "The Jazz Sinspr" c 100̂ 7% The Jazz Singer" (1927) 

ted ^by Alan Crossland 

r , ^ .u ' was' the 
f i lm that revolutionized the in-

peintures à l'huile, au pastel ou 
à l'aquarelle (à l'exclusion des H , A 
miniatures), les dessins et gra- i j Pnmari ly a 
vures de toute technique et en- ! .^^th passages of 
fin les sculptures. , ; , s o u n d , it burst 

Chaque artiste'peut soumettre I. r?.^ bombshell on Hol lywood 

series of f i lmed inter-
views with famous persons and 
the third, an excerpt from 
Lights of New Y o r k " (1928) 

with Helene Costello was the 
first alMalking picture made. 
The fourth. "Steamboat W i l l i e " 
(1928) by Walt Disney was the 
iirst Mickcy Mouse f.o be shown 
pubhcly and forecasts the ima-
pnat i ve use Disney was later 
to make of .sound and the f i f th 
'Sex L i f e of the Po lyp " (1928) 

with Robert Bcnehley is a fa-
mous satire and the first piece 
of sustained dialogue to be re- ' 
corded. 

Dinner To Precede 
Exhibit Opening 

t 
modernes les plus en vue du 
Canada français et A. J. Cas-

Ij son, de l 'Académie Royale du 
I Canada, membre du célèbre 
• Groupe des Sept et l'une des 
personnalités artistiques mar-
quantes de Toronto. 

M. Turner a déclaré que l e ! i 
Salon du Printemps se propo-^ 
sait de" "réunir en un même ' 
endroit et au même moment, 
pour le bénéfice du public aussi 
bien que de l'artiste, un choix 
représentatif des oeuvres de 
peintres et sculpteurs cana-
diens sérieusement intéressés 
à leur travail". 

"Cette exposition devrait in-
diquer chacune des tendances 
actuelles de l 'art et chaque 
école peut ainsi être représen-
tée avec plus ou moins d'en-
vergure, selon les soumissions 
des artistes eux-mêmes." 

" L e jury ne doit pas suppri-
mer ou encourager des oeuvres 
révélant une préférence pour 
une conception ou un style par-
ticuliers, mais il doit essayer 
de choisir, parmi les oeuvres 
soumises selon les règlements 
du concours, celles qu'il juge 
les meilleures tant au point de 
vue honnêteté que mérite." 

Il a ajouté que le Musée 
^ s'attend à ce que cette expo-
•J sition "soit particulièrement 
; intéressante" cette année, vu 
, la célébration du centenaire 
j du Musée. 

j Pour là première fois dans 
l'histoire du Salon du Prin-

. temps, un fonds de $2,000 sera 
I assigné à l'achat d'oeuvres 

d'art. Ce fonds a été constitué 
par une subvention de $1,000 du 

, Conseil des Arts du Canada, 
.!; que le Musée a supplémentée 

d'un montant égal. 

Les trois prix annuels sont 
I aussi augmentés. 

Les prix Jessie Dow pour la 
• meilleure peinture à l'huile et 

la meilleure aquarelle seront 
de $250. _ chacun. Le prix du . 
Comité féminin du Musée pour 
la sculpture s'élève à $500. Ces 
prix étaient autrefois fixés à : 
$150 chacun. I 

M. Turner a déclaré que le 1 
f o n d s d'achat conjointement 1 
crée par le Musée et le Con- ! 
seil des Arts du Canada inci- ' 
tera sans doute un plus grand 
nombre d'artistes à participer 
au concours. Les oeuvres choi-
sies seront intégrées à la col-
lection permanente du Musée. 

L'an dernier, le Salon du 
Printemps avait reçu 1,631 sou-
missions. Les deux jurys de 
selection — l'un pour la pein-

sentés déjà à un Salon du Prin-
temps du Musée. Les peintu-
res, les gravures et les dessins 
doivent être encadrés. 

(Communiqué) 

Governor-General and Mad-
ame George Vanier will be 
guests of honor at a dinner to 
be given by Hugh M. Wallis, 
president of the Montreal 
Museum of Fine Arts, tomor-
row at 6:45 p.m. at the Rilz-
Carlton Hotel. 

•The dinner will precede the 
9 p.m. inauguration of the 
museum's centenary and the 
opening by His Excellency of 
the exhibition, Canada Collects 
—1860-1960: European Paint-
ing. 

Other guests at the dinner 
will include lenders to the 
exhibition from Toronto, Ot-
tawa and Montreal; cultural 
institution officials and pa-

^ (/-vce 

"'WMr-

. e r r e 

(] r 7 Mr. an( 

i t t o l ^ w ^ É / Mr 

P e t e l 

trons, of f icers and off icials of 
the Montreal Museum of Fine 
Arts. 

The Governor-General's party 
will include Madame Louis 
Berger, lady - in - waiting; Es-
mond Cutler, aide - de - camp 
in waiting, and Commodore 
H. L. Quinn, DSC, CD, honor-
ary aide-de-camp. 

Other guests will be: Mr. 
and Mrs. Richard F. Angus; 
Mr. and Mrs. F. W. R. Angus, 
Senneville; Martin Baldwin, 
director of the Ar t Gallery of 
Toronto; Mr. and Mrs. Murray 
Ballantyne; Mr. and Mrs. C. 
Rowley Booth, Ottawa; Mr. 
and Mrs. Gerald Bronfman; 
Donald W. Buchanan, associate 
director. National Gallery of 
Canada; Mr. and Mrs. Wil l iam 
Biidden. 

nd Mrs. Maurice Char-
Murray Chipman; 

.ady Davis; Mr. and Mrs. A . 
Sidney Dawes; Mr. Guy Drum-
nond; Miss Elizabeth G. Eri-

.A ward.s, Ottawa; Mr, Oskar 

^ )n le connaisait comme chansonnier, ^l:"- ^ ^ F, 

, Pierre Petel n'en est cependant pas Maher, chairman of 
in coup d'essai puisqu'il reçut déjà 

j : . . . x-r and Mrs. Maher; Mr. and Mrs. 

y i^uiiiiiic liiiaiisonnier, l - .u „ i „ „ rr , , , 
aufeur des ravissantes chansons des ' ^ L u ^ l ' J . ' DI a R^r?^ ' ' W^®, " 
mières de ma Vil le", comme réal isa-^ . . " " 'BaS ' d'U fe D r^ ' am i 
teur, comme,personnage charmant et voi- Mrs. A . - rHende r sôn ; Mr and 
Cl que cesf, comme peintre que Pierre Mrs. R. P, Jellett; Mrs F M 
Petel vient de s'illustrer. G. Johnson; Mr. and Mrs! 

En effet, il a remporté le troisième Peter M. Laing. 
prix de peinture du concours Pan-Amé- Mr. and Mrs, Bernard J. 
ricain organisé par la "Ceceile Ar t Gai- Lande; Dr. Arthur Lisnier; Dr", 
lery" dont le directeur est M . C. Brandt. Mrs. Leon Lortie; Msgr. 
Ce prix est ouvert à tous les peintres et l'enee Lussier; Mayor Sarto 
scuplteurs du continent américain. Fournier and Mrs. Fournier; 

Seul Canadien à remporter cet bon- Maguire; Mr 
neur 
à son coup 
le Grand Prix canadien du Film avec TT , , ,, 

^ r r o f f S r " ' ^ V ^ ' l ^ u r e a 1 Off ice National du Film. A Radio- McLennan; Mr. a n d Mrs. 
David Meltzer, Toronto; Mr. 
and Mrs'. F. Cleveland Morgan; 
Mrs. Lazarus Phillips; Mrs. 
Howard W. Pi l low. 

Mr. and Mrs. Eric Reford; 
Dr. S. Graham Ross; Miss 
Marie Senecal; Mr. U. 1,. 
Steiner; Dr. and Mrs. Max 
Stern: Mrs. T. T. McG. Stoker; 
Mr. and Mrs. Charles Tasche-
rcau; Dr. A . W. Trueman, 
director of the Canada Coun-
cil, and Mrs. Trucman; Mr. 
and Mr.s. A, Murray Vaughan; 
Mr. and Mrs. Roger Viau; Dr. 
and Mrs. Melvi l le Watson, 
Toronto; Mrs. S. Wallis White, 
Ottawa; Dr. and Mrs. Evan H. 
Turner and Mr. and Mrs. 
Edward Clcghorn. 

Canada, il a été titulaire de plusieurs 
Trophées Frigon. 

Pour la peinture, il reçut aussi le Prix 
Jessie Dow, au Salon du Printemps, au 
Musée ,des Beaux-Arts de Montréal, où 
il avait exposé un tableau intitulé "Ex-
cursion aux îles Mingan". Pierre Petel 
avait présenté quatre tableaux. Le ta-
bleau lauréat est exposé à la Galerie des 
Beaux-Arts. Pierre Petel continuera cer-
tainement de peindre, de faire des chan-
sons et aussi de s'occuper de radio et de 

; télévision à la maison de publicité Fos-
Uer Advertising oii il occupe' un poster 
jclé. 

Nous lui adressons, personnellemen 
nos plus sincères félicitations 

100 YEARS OF COLLECTING: Staff of the 
Montreal Museum of Fine Arts hang a huge 
painting by Benjamin Constant (1845-1902) in 
preparation for Tuesday night's opening of the 
Museum centenary by Governor-General Vanier. 

For Museum's Exhibition 

(Gazette Photo Service) 

Formerly owned by Lord Strathcona, the paint- I 
ing, entitled " A Morocco Terrace, Evening," Is j 
one of 21s masterpieces which will be shown j 
in the inaugural exhibition. The show covers 1 
100 years of private collecting by Canadians. 

G o o d Th ings In C h e a p Boxes 
For ihe past several days, |the exhibition by Governor-Gen-

trucks have been unloading axerai Vanier. 
series of cheap wooden boxes on jt has been billed as the great-

In the case of the Drummond 
and Ross collections, which were 
auctioned in London at famous 

Circus Family Donates 
Painting for Exhibition 

The Ringling family has loaned I Sir George A . Drummond of 
Montrealers something to look at: Montreal. 

and it isn't a rtrcus despite such loans from, 
- a n d It isn t a ctrcus. far-flUng places, it will come as ' 

The loan — an enormous g piga^ant ^y^^rise to many Mont-;' 
lubens oil painting from the realers that of the 214. painting.s,i 

. . . 

Ontario Ave., near Sherbrooke ggt ever set up by the Museum sales, pictures have been loaned 

At one't ime, all of the paint-; '™'" 'h'-'i'" pre.sent owners in 
are some '1.5 various parts of the world 

r r 

^Âù M u s é e 

Film ayéricain sur 
; f ̂ ébuf du "[Wriani 

. r î|comité féminin du Musée 

: c r ^ T i S F l F j ^ v i e r , à 6 h. 30 

^ c 2 " " améri-
cain parle en anglais, qui est 
un document de la série filmée 

î f - f ? Moderne, sur 
les debuts du film parlant II 
S ' . ' ^^traits'de î a z z 

Y o r l 1= of New-
ïorK , le premier f i lm de la 
série "Mickey Mouse" de L i t 

d ^ ' S . , ^ ® ' interview 
V v e r r i f «haw. Vous 
A l ^ w f comme. 
â l e ^ T a û d r i 

— - — ^ ^ _ _ 

St. 
No one would pay more than:ir,gs _ there 

a few pennies for any ot thejbetonged to ^ . 
crates, yet their movement de-j collectors j pictures, however, are still own-
pended on the weather and; But some of the larger, world- î y Montrealers. 
climaxed months of detective famed collections were broken 

private Canadian • of the exhibition s 

work and negotiation 
The reason: The boxes con-

tained a fortune in paintings, a 
priceless collection of works of 
the world's greatest masters. 

The art treasures — some 
from as lar afield as England — 

lare to be shown in the Montreal 

up years ago and Turner had 
to conJuct lengthy research to 
determine the whereabouts of 
some of the pictures. 

Then, when they had been 
located and their owners had 
agreed to lend them, the city's 
recent sub-zero weather created 

enormous 
from the 

l ingl ing Museum at Sarasota, 
^la.—was uncrated yesterday at 
he Montreal Museum of Fine 

y.\.rts. I t took 10 men to hold it 
/safely. • 

The famous canvas—seven feet 
high by eight feet wide minus 
its heavy f rame—wi l l be one of 

Viewers will see works by such 
masters as Durer, Rubens, Rem-
brandt, Canaletto, Gainsborough, 
Renoir, Degas, Corot, Cezanne 
and many others. 

"Many of the pictures will be 
seen by the public for the first 
t ime," Turner said, " f t will prob | 
ably be the public's last chance. I 

iMuxeum'oF Fine"Arts 'beginninginew problems. u®"' u°u®f® r J 
Inext Tuesday night in an exhi- ' "We ^ to wait till the weather, J h e exh.bi ion takes up five o<;, 
bition inaugurating the Mu-'Warmed up a bit belore tran.sfer-i'he Miisemn s upstairs galleries 
seum's centenary celebration. ir in/them here," Turner exp la in - j fd all have been re-decorated; 

Yesterday, Museum p e r s o n n e l ; . ' ^ e ^ r e s s yesterday. 

approximately 120 have beenjc 
loaned by collectors on the island r 
of Montreal. !i, 

"Montreal is a great collectinj, v 
,area," according to Col. Hugh M. t 
Wallis, museum president. 

Dr. Evan Turner, director, j 
agreed, saying: "The extent o f j . 
Canada's cultural achievements is!' 
not ful ly appreciated elsewhere' 
or even in Canada. This exhibi-
tion wil l be a surprise to many 
people." ! 

The museum says "Canada C0I-: 
lects — 1860 to 1960." is thei 

u 

Uinder the watchful 
Director Evan H. T u r n ^ c o f f ^ o c k for/the panef Rehires" inithe ccntenary celebration. 

•eluded the iob of removing thei '^f '/^e^'^s weather. ; 
paintings from their crates and i .J ' '® exhibition is a survey of: 
hanging them for the opening of^^e evolution ot Canadian collect-; 

- - mg in the last century and in-
,, ^ eludes works from the great Van 

'1': ! : Home, Angus and Lord Strath-
,:cona collections. Also featured 
;are masterpieces from the well-
-known collections of Robert Re-
'ford. Sir George A. Drummond, 
jElwood B. Hosmer and James 
Ross. i 

would have been too much ot a of major exhibitions planned foi 

the 214 European masterpieces 
in the museum's centenary show 
opening Tuesday. A l l the paint-
ings have been or are in the 
collections of Canadians but no 
Canadian artists are represented. 

With Canada is that it was boughti^^gi^^^ ren^arkabl^ 
by .James Ross of Montreal andUj . i j -^hcd holding of French 
was part of that famous c o l l e c - ^ ^^^ 
tion, since sold and dispersed,^ut re ferred to the collection as 

Montreal Museum of Fine Arts 

around the art world. 
Another painting, Franz Hals'i 

• ! Portrait of a Man, was f lown i 
f rom England especially for the 

' ^ S L Owned by the Vis-' 
count Cowdray of Mldhurst, it 
was formerly in the collection of 

"priceless." 

Founded in I SCO. posseises in it> 
permanent eoi lect ion many f ine works 
of art by Rembrandt . Mi l le t and others. 
Holds many special exb ib i t i sns during 
year , 1379 Sherbroake W . 

ART 

Montrea l Arts 
T379 Sherbrooke St. W Open 

daily 10 to 5. Sundays: 2 - 5.o0 
p m^ Wednesdays : 10 a.m. to 
10 p.m. F r e e days, Wednesday , 
Saturday, Sunday. 

Musée des Beaux-Arb 

-,-Le comité féminin du Mu-
sée des Bsiux-Arts présentera 
mercredi .après-midi, à trois 
heures, M. Evan H. Turner, , 
directeur du Musée, qui fera 
une visite-conférence en anglais 

i intitulée : " L e XIXe siècle dans 
' l'exposition" — collection cana-
I dienne 1860-1960 — de peintu-
1 rcs européennes. Le thé sera, 

servi. Le public est invité. 
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ES LYRIQUES FORMALISTES 
J * t i t n s k m'excuser pour les 

•rrata, les lignes Interverties 
•t l i s coquilles qui se sont glis-
c é t d a n s ma chronique de l a 
M i n a i n » dernière sur la gra-
v u r e , en particulier cette e x -
pression "oeuvre gravé" , qui 
« • retrouvait au féminin et de-
venait, contrairement à toutes 
l e s règles, "oeuvre gravée" . 
C'est un des aléas du métier 
d e journaliste qu'en relisant 
son article dans le journal, le 
lendemain, on se voit attribuer 
certaines fautes. On enrage 
ensuite pendant les quelques 
heures où l'on souffre d'un vio-
lent complexe de frustration... 

Encore le Musée I 
Pour fêter dignement son cen-

tenaire, la Musée des Beaux-
Arts a eu l'heureuse idée de 
publier le catalogue mis au 
point avec beaucoup de soin 
par son ancien directeur, M. 
John Steegman. Il s'agit là 
d'un gros travail, remarqua-
blement fait, qui rendra les 
plus grands services. Le Mu-
sée a eu l'idée moins heureuse 
de ne pul^lier ce catalogue 
qu'en anglais et de donner dans 
un communiqué de presse l'ex-
plication suivante: . . . "En 
réalité, le Conseil des Arts a 

par JEAN SARRAZIN Guard Art At Museum 

"FORCE DE NOTRE EPOQUE", bas-relief en fonte destiné à une nouvelle 
école de Chicoutimi, oeuvre du sculpteur A. Vaillancourt. Cette oeuvre me-
sure 76 pieds de largeur. Elle a été récemment exposes a Montreal et la Com-
mission scolaire de Chicoutimi doit prendre prochainement une decision a son 
sujet. 

; "Montreal, Jàn. 19—(UPl)—, 
i The Montreal Museum of I 
Fine -\xts yiesterday assigned 
extta guards to protect 225 i 
old master paintings which ; 
will be shown in an €xhibi-.| 
tion to be opened today by j 
Governer - General Geo rge ! 
Vanier. 

Evan H. Turner, museum 
director, said the guards were 
hired to bolster the perma-
nent protection staff during 
the four - week exhibition, 
entitled "Canada Collects, 
18604960." The paintings in-
clude a "remarkable collec-
tion" of French impression-
ists, Turner said. • 

The measures were taken 

réunir. Ils se disent moins géo-
métriques, dans un sens ; pas 
aussi libres dans un autre sens. 
Mais "qu'est-ce que fait Virginia 
de Vera si ce n'est uniquement 
des' figures géométriques ? Et 
la libetrté de Ray Mead n'est-el-
le pas plus que de la liberté ? 
C'est le laissez-fairo le plus 

les subtilités bien cachées. 
J'avais d'ailleurs décidé d'écri-
re un jour cette chronique en 
employant le jargon consacré 
à ce genre d'oeuvres, jargon 
qui consiste à ne pas appeler 
les choses par leur nom, à évi-
ter de dire si un tableau est 
bon ou mauvais et à se faire 

réalité, le Conseil des Arts a ^ - comprendre par les seuls ini-
fourni une subvention au Mu- " - " P ' ® » ; ^ . P-^®"?;® P̂  tiés. Ce serait d'actualité la 

« f in d'aider à défrayer le ceau et le taire gicier sur la _ , ,„„ 
va îmipr " L e s 

sée afin d'aider à défrayer 
coût da la publication en 
anglais". 

Cette petite phrase provoqua 
•n * commotion au Conseil des 
Ar t » d'Ottawa, dont la raison 
d'dtra est justement de 
riser et de protéger le bilin-
guisme au pays. Les termes 
du communiqué émis par le 
Musée pour justifier sa publi-
c a t i o n uniquement anglaise 
étaient de nature à faire sus-
pendre la subvention décernée 
à cette institution, car ils sup-
posaient, de la part du Conseil 
des Arts, des intentions qu'il 
n'a pas eues. 

Interrogé par nous au sujet 
du communiqué du Musée, un 
des -principaux membres do 
Conseil déclara que l'assertion 
du Musée était complètement 
fausse. Prié par le Conseil d'e 
rétracter cette assertion, le Mu-
sée émit immédiatement un se-
cond communiqué prenant l'en-
tière responsabilité de la publi-
cation uniquement en anglais 
et annonçant pour plus tard la 
publication en français. 

Il reste un fait : pour fêter 
son centenaire dans la métro-
pole française du Canada, le 
Musée, qui reçoit des subven-
tions sur notre argent, publie 
son catalogue dans la langue 
de la minorité anglaise et igno-
ra froidement la majorité de la 
population de cette ville et de 
cette province. Les vieux mes-
sieurs du Musée sont décidés 
i ne rien savoir, à ne rien en-
tendre. Il faut que nous atten-
dions leur mort. Nous y aide-
rons, en veillant, avec le Con- • 
sell des Arts, sur le sort du 
français au Musée . . • « * >•> 

Lyriques 
formalistes 

. Au Musée même, mais dans 
le cadra vivifiant de la Galerie 
de retable, chez les Jeunes 
Associés, se tenait la première 
•xposition des "Lyriques for-
malistes". Un autre communi-
qué nous en avait prévenu en 
nous signalant que ce mouve-
ment pourrait, un jour, devenir 
international. Autre assertion 
qui, celle-là, peut faire sourire. 
Picasso, par exemple, n'avait 
pas envoyé de communiqué de 
presse pour signaler la nais-
sance du cubisme. Il n'en apprit 
même le nom qu'après coup... 

Ce groupe des "Lyriques for-
malistes" réunit quatre artis-
tes très différents, Henriette 
Fauteux-Massé, Paterson Ewen, 
Virginia de Vera et Ray Mead. 
Programme vague, pas très ré-
volutionnaire. Mais reste-t-il 
encore quelque révolution à fai-
re dans le domaine de la pein-
ture abstraite et tout nouveau 
mouvement ne doit-il pas forcé-
ment se différencier des autres 
grâce à des nuances, à des in-
tentions réelles ou supposées, 
à des interprétations personnel-
les d'une oeuvre ? Devant les 
toiles des quatre Lyriques for-
malistes que nous présente 
l'Etable, on se demande quels 
traits communs peuvent les 

toile, ce qui ne donne pas for-
cément des formes déplaisantes 
(si les couleurs n'étaient pas si 
laides) . . . 

Disons plutôt que ce groupe 
de peintres a voulu se réunir 
pour exposer ensemble et a 
sacrifié à la sympathique dé-
mangeaison de créer un mou-
vement. C'est jeune, c'est vi-
vant, et c'est bien ainsi. 

La pièce de résistance de ces 
Lyriques formalistes, c'est, sans 
conteste, Henriette Fauteux-
Massé. Son oeuvre est solide, 
vigoureuse, bien au point, sans 
concession à aucune féminité. 
Henriette Fauteux-Massé est 
l'un des meilleurs peintres non-
figuratifs que nous possédions. 
Plus formaliste que lyrique en 
tout cas, nous prenant dans un 
univers de forhies taillées et 
de blocs dont les teintes nuan-
cées huilent les rouages. 

La composition, chez Henriet-
te Fauteux-Massé, trouve sa for-
ce libératoire et aussi son équi-
libre dans une cadence de l'es-
pace dont elle perçoit le ryth-
me mécanique mais aussi une 
certaine respiration humaine. 
Ces cubes, ces blocs encastrés, 
me font penser à ces murailles 
surréalistes que construisaient 
les Incas pour leurs villes en 
équilibre sur les crêtes des An-
des, et dont chaque pierre tail-
lée différemment marquait, en 
s'encasîrant dans la suivante-, 
l'engrenage des jours, des an-
goisses, des espoirs, sur le fond 
gris de la vie quotidienne. Cet 
engrenage, qui nous tient dans 

. la réalité, nous sert aussi de 
marchepied pour d'invisibles 
envolées que nous facilitent des 
couleurs chaudes, sans jamais 
pourtant être éclatantes. 

Henriette Fauteux-Massé pos-
sède une pâte continuellement 
pleine da recherches, perpétuel-
lement enrichie, nourrie, fouail-
lée. Elle lui fait rendre des gris, 
des fonds de chaux, sur les-
quels le relief, le trait mar-
quant, se révèlent par un ocre, 
un rouge foncé, un violet dis-
cret, un vert bouteille, qui ren-
dent encore plus palpitants ses 
" c r ème " , ses rosés, et cette 
couleur inexistante, cette cou-
leur inconnue dont je rêvais, 
enfant, et qui existe sur la pa-
lette. Ce doit être le côté lyri-
que de cette excellente artiste 
dont on attend beaucoup, avec 
joie, dans l'avenir. 

De Paterson Ewen, je no 
soupçonnais pas qu'il fut un 
lyrique formaliste. Lui non plus 
sans doute. Il devait faire du 
lyrisme forrhaliste comme M. 
Jourdain faisait de la prose. 
Je ne sais s'il est plus lyrique-
ment formaliste ou plus for-
mellement lyrique, mais ce 
dont je me doute, c'est qu'il a 
transporté à l'Etable tous les 
invendus de sa dernière expo-
sition. Ce n'est plus de l'art 
non-figuratif. C'est de la pein-
ture en forme de tube digestif, 
qu'il intitule d'ailleurs "Courant 
de v ie " . 

Devant de tels tableaux, je 
me sens Grosjean, un peu 
paysan normand venu à la villa 
et incapable d'en comprendre 

À 

semaine où l'on va jouer " L e s 
Femmes savantes". Mais c'est 
très difficile et ça rne ferait 
passer pour plus intelligent que 
je ne suis I 

Or donc, pour ne pas paraître 
Injuste avec Paterson Ewen, je 
me suis demandé, pour parler 
comnie un peintre que j'admire, 
s'il y a dans ses oeuvres " la 
recherche ou l'exploration d'un 
espace fondamentalement émo-
tif plutôt que la recherche d'une 
écriture" ? Ou bien est-ce la re-
cherche d'un sentiment, très 
figuratif celui-là, à l'aide d'une 
esthétique non-figurative ? Ne 
nous enfonçons pas plus loin 
dans ce vocabulaire. Ce "cou-
rant de v i e " qui travaille Pa-
terson Ewen n'est d'ailleurs pas 
si mauvais, car il l'a poussé à 
des synthèses ou à des oppo-
sitions de couleurs intéressan-
tes et qu'on se prend à regar-
der sans déplaisir. Mais com-
bien je préfère/ aux thèmes fa-
voris de Paterson Ewen, des 
compositions comme ce Totem, 
ironique, coloré, drapeautier, où 
il développe de façon assez 
inattendue un sens de l'humour 
qu'on retrouve dans certaines 
de ses autres compositions. Il 
y a là une veine que l'artiste 
devrait exploiter. Son "courant 
de v i e " aurait alors débouché 
sur un côté intéressant de sa 
personnalité. 

Maria Virginia de Vera pré-
sente, de son côté, des oeuvres 
d'une géométrie agréable, si-
nueuse, hélicoïdale, aérienne, 
au trait extrêmement précis et 
raffiné ; formes évanouies, re-
naissantes, construites dans l'é-
vasion. Ce sont des mobiles sur 
toile dans des teintes sévères 
le plus souvent, noir, blanc, gris, 
mauve. Rodolphe de Repenti-
gny constatait naguère que cet-
te géométrie en forme d'ailes 
laissait des vides et s'encastrait 
mal dans la toile. Je serai da 
Maria Virginia de Vera, je don-
nerai à cçs formes dynamiques 
leur aboutissement logique en 
me consacrant davantage à des 
mobiles ou à des formes de 
peinture spatiale sortant du ca-
dre étroit d'un tableau. 

Je voudrais dire un mot de 
Ray Mead, mais je me sens 
fermé à son esthétique. Son 
style ne m'inspire guère. Cette 
afflux de petites taches giclées 
sur une surface de couleur, au 
hasard, sans inspiration, sans 
dessin, certes, ni "dessein" 
préconçu, me laisse perplexe, 
je l'avoue. Et ces couleurs 
elles-mêmes, si dures, qui heur-
tent l'oeil, ces bruns agressifs, 
ce vert criard . . . Certaine-
ment le côté le plus faible de 
cette exposition. 

* * * 

ces pour collectionneurs, ne 
sont reproduits qu'à un nombre 
restreint d'exemplaires, ce qui 
en fait la valeur. Et ils devien-
nent rapidement des pièces 
rares et introuvables en l'es- /1 v^ 
pace de quelques années. ' 

Il en va de même pour l'al-
bum "L ' I l e Endormie", cette 
merveille de poésie, réalisée 
par les enfants de pêcheurs du, 
Centre d'Art de Percé, sous lai 
direction de Françoise Bujold,; 
et dont nous donnons^ unê  re-; 
production aujourd'hui même.j 
Ce sont des oeuvres de valeur, 
et les artistes graveurs qui ont , 
réalisé ces deux albums ont 
droit à notre soutien le plus 
total et le plus sympathique. 

Le centenaire du Musé^ 

Un siècle de coNections 
privées chez les Canadiens 
Des gardes spéciaux, en ser-

vice jour et nuit, surveilleront 
les tibleaux da grande valeur 
qui seront présentés à l'exposi-
tion inaugurant la centenaire 
du Musée des Beaux-Arts da 
Montréal. 

M. Evan H. Turner, directeur 
du Musée, a déclaré que des 
gardiens supplémentaires ont 
été engagés pour renforcer le 
service de protection actuel.. 

L'exposition, qui est intitulés 
" L e C a n a d a collectionne — 
1860-1960 : peinture européen-
ne", sera officiellement ouverte 
par I » gouverneur général 
Georges P. Vanier à 9 heures 
du soir, mardi le 19 janvier. Il 
inaugurera, par la même occa-
sion, le centième anniversaire 
du Musée. 

Les 225 tableaux de maîtres 
anciens représentent un siè-
cle de collection privée cher 
I e s Canadiens. Ils révèlent 
aussi l'essor que les collection-
neurs privés ont donné au dé-
veloppement des trésors d'art 
du Musée. 

Cette exposition est considé-
rée comme la plus importante 
que le Musée ait jamais créée. 
On pourra la visiter jusqu'au 
21 février. 

Russian Art 
To Highlight 
East Showji 
M O N T R E A L ( C P ) — A collet 

tion of contemjwrary Russian ar 
next March wil l be one of th' 
highlights of the centennial cele 
brations of the Monti-eal Museun 
of F ine Arts. 
• Museum authorities say it is 

the f irst t ime the Soviet govem-

Pour raisons de sécurité, le 
nombre des gardes supplémen-
taires qui surveillera les ta-
bleaux n'a pas été révélé. On 
sait toutefois que des mesures 
de protection spéciales seront 
en vigueur 24 heures par jour. 

L'exposition donne un» vu» 
générale da l'évolution des col-
lections canadiennes. Elle com-
prend des oeuvres des collec-
tions Van Horne, Angus et Lord 
Strathcona. 

A signaler aussi da» chefs-
d'oeuvre de collections bien 
connues comme celles de Ro-
bert Reford, Sir George A. 
Drummond, Elwood B. Hosmer 
et James Ross. 

Dans le cas des collections 
Drummond et Ross, qui ont été 
vendues aux enchères à Lon-
dres lors de ventes célèbres, let 
toiles ont été empruntées de 
leurs propriétaires actuels dans 
diverses parties dd monde. 

Les visiteurs pourront admi-
rer des oeuvres de maîtres tels 
que Durer, Bronzino, Rubens, 
Rembrandt, C a n a l e t t o , Rey-
nolds, Georges de la Tour, 
Gainsborough, Hopner, Rae-
burn, Bonington, Renoir, Degas, 
Monet, Sisley, Pisarro, Corot, 
Courbet et Cézanne. 

L'exposition comporte aussi 
des oeuvres d'artistes dont la 
réputation s'est établie avant 
1914, tels qu» Braque, Picasso, 
Modigliani et Signac. 

" L ' é t e n d u e des réalisations 
culturelles du Canada n'est pas 
appréciée à sa juste valeur ail-
leurs et même au Canada, dit 
M. Turner. Cette exposition sur-
prendra bien des gens. Le nom-
bre important de peintures im-
pressionnistes françaises dans 
les collections canadiennes sera 
la véritable révélation de l'ex-
position." 

Des dispositions spéciales con-
cernant le chauffage et l'humi-
dité des galeries d'exposition 
ont dû être prises afin d'assurer 
aux tableaux la plus parfait» 
sécurité. 

"Cette exposition a été l'une 
des plus coûteuses entreprises 

H V ment has sent such a ^,çollection « i" M u s é e " a d é c l a r é M . T u r n e r . 
, J ^ n private institution ' in North i 

ican. 
— The exhibition was arranged by 

following three art thefts in 
Canadian museums during 
the past four months. 

Canvasses were stolen froîn 
the Toronto art gallery, Van-
couver art gallery and the 
University of British Colum-
bia art gallery. 

Turner said the exhibition I 
"will be a surprise to many | 
people." . ", I 

I ' 

('i/Ct ^ - S i î o ^ (el A m e r i c a r 
T. , ' . , , ^ The exhi 
MC IT I U . R rot essor Murray Chipman, vice-president 

^ of the museum, during a 10-day , Raniix-Arfs Art SorietV Guest visit to iron curtam countries i n Musee des Beaux Arts 
December. H e said the exhibition! _ L e comité féminin du Mu-

Professor H. N. Fieldhouse, •,would ref lect current social atti-i gée des Beaux-Arts présentera 
Dean of Arts and Sciences, Mc- tudes of Russia- and its people. Remain après-midi, à trois heu-
Gill University, will be guest : go^^e 80 paintings are to be res, M. L.V. Randall qui fera 
speaker at the meeting of the 'shown, 70 of them modem works, une visite-conférence dans les 
Women's Ar t Society to be held ^ jhe remainder-t ire 19th century salles de l'exposition Coilec-
at 11 a.m. Tuesday, Jan. 26. at academic pictures. i tion canadienne". Cette cause-
the Montreal Museum of Fine The Ar t Ga l l e iy of Toronto also j rie sera intitiilee : Contours 
Arts. His subject wi l l be 
"L i terary Asides of the His-
torian." 

There will be a short busi-
ness meeting for members at i 
10 a.m. 

plans to show the collection. 

Museum will, show 
first 'sound films 
The theme of the regular Wed-

nesday evening f i lm show at the 
Montreal Museum of Fine Arts 
fô be èliowii 6tt Wednesday.'Janu-
ary 20 at 6:30 p.m. and at 8:30 
p.m. will be "The Coming of 
Sound." To illustrate this phase of 
moviemaking f ive shor,t films will 
be shown, each representing a first 
in the new trend in f i lm produc-
tion. 

The first will be two excerpts 
from "The Jazz Singer" (1927) 
directed by Alan Crossland with 
A1 Jolson. This was the f i lm that 
revolutionized the industry. Al-
though primarily a silent f i lm with 
passages of dialogue and sound, 
it burst like a bombshell on Htil^-^ 
wood and almost overnight the 
making of films changed com-
pletely. The second "Shaw talks 
tor Movietone" (1927) was the first 
of a series of fi lmed interviews with 
famous persons; the third, an ex-
cerpt from "Lights of New York " 
(1928) with Helene Costello was 
the first all-taking picture made; 

I the fourth, "Steamboat Will ie" 
' (1928) by Walt Disney was the first 
Mickey Mouse to be shown pub-
licly and forecasts the imaginative 
use Disney was later to make of 
sound and the fifth, "Sex l i fe of 
Po lyp" (1928) by Robert Benchley 
is a famous satire and the first 
piece ot sustained dialogue to ^ 
recorded. _ 

• l i - T A C A ' ^ 

Russian Art 
To Highlight 
Museum Show 
M O N T R E A L (CP ) A collec-

tion of contemporary Russian art 
next March will be one of the 

I highlights of tlie centennial cele-
brations of the Montreal Museum 

I of F iM_Ar ts . ~ — 
i "M i l s eum authorities say' it is 
the f irst time the Soviet "govern-
ment has gent such a collection 

i to î>j;4^aie institut'ion in North 
jAmarican. • ? ; 

T t o exbilwtion was arranged by 
i Mur*^- .Ghipman, vice-president 
;0f tne museum, during a 10-day 
i visit to Iron Curtain countries bi 
'December. He said the exhibition 
would reflect current social atti-

: tudes of Russia and its people. 
! Some 80 paintings are to be 
shown, 70 of them modern works.-

iThe remainder are 19th century 
! academic pictures. 

The A r t Çal lery of Toronto also 
plans ,to'show ttie collection. 

I Mr'. Ç h l ^ a n , said the Soviet 
govern m .e^, win pay both the .air 
transport'.«rfd insurance of ths 
paintings' to Montreal. The mus-
eum will pay the return costs. 

1 

couleurs et lumières dans la 
peinture du 15e au 17e siecle . 
Le thé sera servi par Mme 
Loui.s-A. Lapointe et les mem-
bres de son comité. Le public 
est invité. 



iv 
• f 0 

Vi ra in Âdor ina The !n C i r î s t ' ^^^^ painting by Francesco di Giovanni Bottieini (1446-
1497) was purchased by The Montreal Museum of Fine 
Arts in 1956 through the Townsend Fund, one of several 

established at various times by private individuals. These funds are the Museum's main sources for purchase. The 
Bntticini painting is oil on panel, 41 by 28 inches. Variants of the composition are in Venice, Italy, and New York. 

HE Montreol Museum of Fine Arts, Canada's 
oldest art institution, inaugurates its centennial 
celebration Jon, 19 at 9 p.m. 

Governor-General George P. Vanier will o f f i c i -
ate at the ceremony and o f f ic ia l ly open the 
exhibition Conodo Collects 1860-1960; European 
Pnmtmg, o selection of Old Master works from 
private Canadian collections. 

In the occompanying article, specially written 
for Tne Gazette, Evon H. Turner, director of the 
Museum, traces the institution's history and tells 
of its aims. 

1 2 3 
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Museum Marks 
M'rst Century 

Of Developmen 
By E V A N H. T U R N E R 

Montreal Museum of Fine Arts 

ON THE evening of Jan. 25, 100 years ago, "a large 
and influential meeting was held at Montreal" 
(to quote a contemporary journal) at which it 
was unanimously agreed "that after a careful 

consideration of the subject, the committee are 
encouraged to believe that there is sufficient apprecia-
tion of its benefits to warrant the formation of an 
Art Association." The Art Association of Montreal was 
formally incorporated four months later, on April 23, 
I 8 6 0 . 

Today, a century later, the Association, which was 
created with no tangible assets other than the enthu-
siastic goodwill of the founding gentlemen, has 
matured into the Montreal Museum of Fine Arts with 

imposing building on Sherbrooke St. West, an 
collections of paintings and objects having an inter-
national reputation, an increasingly active program of 
pvents, a trained staff, a library and one of the 
major art schools of Canada. 

Although the Art Asso-
ciat ion w a s i n c o r p o r a t e d The early exhibitions 

showed s u c h contem-1860 it was actually: porarv groups of artists as 
the outgrowth of the ^^ Montreal - - " 
Montreal S o c i e t y of Montreal 

Artists which had been 
founded in 1847. This 
group was made up of 
interested amateurs and-
various artists, among 
them Cornelius Krieghoff. 

The society organized a 
number of exhibitions 
which were shown in 
various halls. The associa-
tion continued t h e s e 
showings annually at 
riifTerent places in the 

Sketching 
Club and thR Society of ' 
Canadian Arti.s1:s {which 
l a t e r became the Royal 
C a n a d i a n Academy). 
Gradual ly the annua l 
Spr ing " E x h i b i t i o n 
e\()h'o,d, an exhibi t ion 
which i.s still held at the 
Miis(-uin pach Spring; it 
i,s one of the oMest annual 
pxhihit ions fif contem-
potHi-y a i l on the Nor th 
Amvi ican cont inent . Also, 
ovei- the years, o ther 

nty until t was able to of Canadian art 
bu^d a gal ery m 1879. , m^creasinglv become 

This gallery was built J ^ tiie Droaram' 
" " I'hillips square e x a m S i ^ s S ï 
which the association had • ^̂  
received by bequest from l ^ / A c a d e m y and, this 
BenaiahGibb with $8,000, tiie first time. 

the Canadian Society of 
Water-colbr Painters show 
al the Museum while a 
.succession of two-men 
exhibitions v\-hich ' have 
be.en hung every three 
weeks during the winter 
rnonth.s in the Museum'.g 
''Gallery Xll" for the 
few years suggests even 

and a collection of 
pictures. This building 
continued as the gallery 
until 1912 when the 
present building w a s 
erected on the corner of 
Sherbrooke.St. West and 
Ontario Ave. 

In 1939 a wing was 
added to that building and 
recently two adjoining 
town houses and a stable more specifically current 
have been drawn into the trends in Canadian art. 
complex of the Montreal However, in the last 50 
Museum of PMne Arts. years the exhibition pro-

The meeting, which gram has been elaborated 
unanimously agreed on far beyond the original 
the création of an Art aims.' In the years follow-
Association in Montreal, ing the move to Sher-
also proposed six objec- brooke St. West a number 
lives for the association, of exhibitions drawn from 

Today, a century later, the distinguished private 
it is interesting to view collections of Montreal 
each of these aims in the were shown while in the 
light of its subsequent years since 1945 an ever 
realization. increasing program of 

"/ Thr. E:^tnhlish- loan exhibitions drawn, 
mnii of Annvnl ExMbi- from sources in Canada as 
Hon of Works of Art:" well as from Europe and 

This exhibition, an out- North 

tion as stated by the Rev. lections 
W. T. Leach, one of the 
principal founding mem-
bers: "Another advantage 
of the Association will 
probably be to awaken 

2. The promotion of 
itotind judgment in art., 
by means of lectures, 
CQWO.er^azionij,etc." ... 
Experience is important 

pome little enthusiasm as in appreciating any of the 
to the Fine Arts. It must arts but often lectures or 

study can help in opening 
up new vistas. The 
occasional lecture or-
meeting planned as part 

be a painful and dis-
heartening thing to the 
artist to find his produc-
tions unappreciated . . . " 

• ' f-P iJ.y' . of the "original members' 
U c i ^Uv i , ĵjag expanded 

. ' • today into a number of 
formal evening lectures 
<£iven each year by visit-
pig scholars from all parts 
of the world, brief talks 
nn Wednesday- after-
noons under the sponsor-

D ^ oeuvres c i ^ e x Ccivi i ie . g^ip of the Miiseum's 
ae Sackvil le. N.-B.. et P i e r r e , „ « « r i 
Gendron, de Montréal, sont ex-Ladies Committee, and 
i)osées à partir du 8 janvier, au tOUrs f o r SChOOl grOUpS 

(cours de l 'exposition de la Ga- ' 
ler ie 5 î l l . au Musée des Beaux-
Arts de Montréa l 

, L-'cxDositioB—jdiirera jusqu'au 
.24 j a n v i e t C ^ n e se tient à la 

Such activities as the 
film programs which the 
Ladies Committee present 
each Wednesday evening 
between October and May 
for the general public are 
planned not only to create 
appreciation of the fine 

A young new member 
of the Council, F. Cleve-
land Morgan, was placed 
in charge of this under-
taking; in the years be-
tween 1916 and 1960, Mr. 
Morgan;.with the financial 
assistance o f m a n y 

arts but also to further donors for example Miss 
understanding of t h e Olive Hosmer Miss Mabel 
newest arts, that of film Molson, members of the 
making. Concerts, drama- Morgan family and Mr 
tic readings, and such Morgan himself has built 
activities which are gradu- "P a remarkably impçr-
ally being introduced 
into the Museum's pro-
gram, particularly under 

the aegis of the Junior 
Associates, reflect the 

tant collection of the 
various decorative arts 
from earliest prehistoric 
times to the modern day. 
It is difficult to believe, 
as one wanders in the 

belief that appreciation of ground and lower floors 
one art can be helped by of the Museum, that vir-
understanding other con- tually every object on di.s-
temporary art forms. 

"3. The cstahlish-
w,ent of a library and 
Beading-room, devoted 
to publications on the 
subject of art:" 

The libray, an essential 
part of the Museums 

play has been acquired 
since 1916; it is a remark-
able monument to one 
man's original and per-
ceptive good taste. Official 
recognition of the import-
ance of this aspect of the 
cnllectiAn may be said to 
have occurred in 1948 i ,. , , -, .. Jidvt; u i c i i j i e i i lu j .T^n 

function m contributing ^̂ ^̂  organisation'? 
0 an extension of know- officially changed 

ledge and appreciation of Art Association 
the arts m Montreal, was ^f Montréal to the Mnnt-fii'st opened in 1882. Its 
collection of books and 
photographs has grovvr 
.slowly although in recent 
years, as it .serves more 
people, its holHing.'̂  have 

real Museum of Fine Arts. 
".5. The formation of 

a permanent Gallery of 
Paintings:", 

The success with which 
gro^.n prnportionat,el>' at ^ ̂ f the original 
a much faster pace. How- pj^^ ^̂  ^he association 
ever, with only iO()i)()has been realized is in 
books it doe,s not m o r e large part due to the-great 
than begin lo realize the collectors of old master 
service i'l should paintings who lived in 

Relaied lo this is the Montreal, for many y«ars 
recent estahlj.shment oi prmcipal centre of 

collecting in Canada. •a slide library, which, 
with time, will be opened 
for the use of the publi( 
schools, colleges, a n c 

educational groups of 
Montreal and Quebec. 

"4. The establish-
m.ent of a Gallery of 
Sculpture, including 
casts, etc':" 

The original concept of 
the founding members of 
the association has chan-
ged most radically in this 
section. Many -of the 19th 
century public collections 
on this continent had 
spacious galleries in 
which plaster casts of the 
great masterpieces of 
European sculpture were 
exhibited; the Art Asso- • 
ciation was no exception. 
Today these casts are 
gone from the collection 
and are replaced by 
original sciilpture,«, stem-
mins not onlv from the 
Western ti-adition of this ; 

an bat also from the 
Orient and the aboriginal 
areas. 

This change of attitude 
may be said to have 
occurred w h e n the 
Council of the Art A.sso-
ciation decided in 1916 to 
start a "Museum," in con-
junction with the Gallery, 
a museum which was to 
contain a collection show-
ing the evolution of the 
decorative arts in all parts 
of the world. 

This article has dealt, 
with the past in terms 
of the present. In view-
ing the history of the 
organization thus one can 
only be impressed by the 
extent of its achieve-
ment in the fields of its 
declared endeavor. The 
realization of these aims 
has been in large measure 
due to the hard work of 
people in the Montreal 
community — the mem-
bers of the Council^and 
its sub - committees, the 
Ladies Committee and the 
recently created Junior 
Associates. The Museum 
has, in fact, had a trained 
Director for only 12 years. 

Expansion in e v e r y 
direction is required: 
activities must become 
increasingly numerous to 
satisfy and attract the 
citizens of the city; an 
extension p r o g r a m ' 
throughout the province 
should be developed; the 
collections must increase 
since the permanent 
material on exhibition is 
the basic life-blood of 
such an institution; the 
building must in some 
fashion be extended to 
allow for greater ease in 
presenting special exhibi-
tions and to facilitate the 
presentation of the per-
manent collection in a less 
crowded fashion; the 
library and the Art School 
must each grow since it is 
through their activities 
that the great value of the 
vi,sual arts to the indivi-
dual may be empha.sized. 
Because the Museum is 
herp to serve the com-
munity. -1 

The initial gift of 
pictures — c o p i e s of 
famous old masters and 
originals by contem-
porary artists' largely for-
gotten t o d a y — from 
Benaiah Gibb was in-
creased by the small'-
group of pictures be- ' 
queathed in 1892 by John 
D. Tempest in conjunc-
tion with $70,000 which 
became the Association's 
first trust fund for the 
acquisition of pictures. 
The first important group' 
of pictures was that be-
queathed by William 
and Agnes Learmont in 
1909. 

Between 19 10 and 
1955, except for an , 
occasional acquisition i 
through t h e Tempest 
Fund, the collection grew 
entirely through the gifts ; _ - . ^ 
and bequests of p r iWe ^ figures m Canadian art. 
donors. The outstanding ^or many years Wilham 

Brymner was the Director 
of • the Art School and, 
more recently. Arthur 
Lismer, a member of the 
Group of Seven as well as 
a man of international 
reputation for his ideas 
in the teaching of art to 
children, has directed the 
schooL 

The Pattern 
Changes 

During the last decade 
the pattern of the col-
lection's g r o w t h has 
changed radically because 
of the major financial 
bequest made by Annie 
White Townsend' and G. 
Horsley Townsend for the 
acquisition of paintings. 

"6. The foundation 
of a School of Art and 
Design:" 
From its inception the 

association held cla,s.ses in 
Drawing from Life and 
the Antique, Painting, and 
Modeling. During the cen-
tury of its existence it, 
has had a steady suc-
cession of pupils includ-
ing some of the leading 

single bequest was that 
of Miss Adaline Van 
Home in 1945; she 
bequeathed the Museum 
her share of Canada's 
greatest collection, that 
formed bv her father. Sir 
William Van Horne. The 
other maior g i f t of 
pictures d u r i n g this 

, jeriod was that of Mrs. 
Charles F. Martin, Mrs. 

: R. MacD. Patterson, and 
' Mrs. W. W. Chipman who 
bequeathed their share of 
the paintings they in-
herited from their father, 
R. B. Angus. Through the 
generosity of the families 
paintings also came from 
the collections formed by 
Sir George A. Drummond 
and by Lord Strathcona. 
Many other donors also 
contributed generously. 
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£^es o e u v r e s ' d e 

Colvi l le et (te 

P ierre Gendron 

Museum Invites 
French Company 
To Play Ionesco 

The Montreal Museum of 
' F ine Arts wi l l present a theat-
I rical company for the first time 
! in its 100-year history on Janu-

ary 25 and 26. 
Les .\pprentis-Sorciers, an 

amateur group of 16 members 
ranging in age f rom 20 to 26, •Westmount. 

^ pAUA^ ^ ll / h 

Présidence vice-royale 
—Ce soir à six heures qua-

rante-cinq, à l'hôtel Ritz Carl-
ton, M. Hugh M. Wallis, prési-
dent du Musée des Beaux-Arts 
de Montréal, offrira un dîner 
auquel assisteront le, gouver-
neur général du Canada et Mme 
Georges-P. Vanier. Ce dîner 
précédera l'inauguration de l'ex-
portion intitulée : " L e Canada 
collectionne — 1830-1960 — Par-
mi les convives on mentionne: 
Mme Louis Berger, dame d'hon-
neur, M. Esmond Butler,' secré-
taire du gouverneur général, le 
lieutenant David Avery, aide-
de-camp, et le Commodore H. 
L . Quinn, aide-de-camp honorai-
re, M. et Mme Richard F. An-, 
gus, M. et Mme Murray Ballan-
tyne, M. et Mme Gerald Bronf-
man, M. et Mme William Bud-
den, -M. Donald W. Buchanan, 
M. et Mme Maurice Chartré, 
M. Murray Chipman, lady Da-, 
vis, M. et Mme A. Sidney ' 
Dawes, M. Guy Drummond, M. . 
Oskar Federer, M. Jean Ga-
reau, le docteur et Mme A. T. • 
Henderson, M. et Mme R. P . 
Jellett, Mme F. M. G. John-
son, M. et Mme Peter M. Laing, 
M. et Mme Bernard J. Lande, 
le docteur Arthvr Lismer, M. et 
Mme Léon Lortie, Mgr Irénée 
Lussier, le maire de Montréal ' 
et Mme Sarto Fournier, Mlle 
Kathleen Maguirc. M. et Mme 
H. Stirling Maxwell, Mme J. W ., 
McConnell, Mme W. Durie • Me- • 
Lennan, M. et Mme F. Cleve-
land Morgan, Mme Lazarus 
Phillips, Mme Howard W. Pil-
low, M. et Mme Eric Reford, -

le docteur S. Graham Ross, 
Mlle Marie Senécal, M. U. L. 
Steiner, le docteur et Mme Max 
vStern, Mme T. T. McG. Stoker, • 
M. et Mme Charles Taschereau, 
M. et Mme A. Murray Vaughan, , 
M. et Mme Roger.'Viau, M. et ' 
Mme Evan H. Turner, M. et 
Mme Edward Gleghorft. Parmi 
les invités venus de- l'extérieur, 
M. et Mme F. W. R. Angus, de 
Sennevilh; M. Martin Baldwin, 
de Toronto; M. et Mme C. Row-
]py Booth, d'Ottawa; Mlle Eli-
zabeth G. Ed'vards. d'Ottawa; 
M. et Mme M. F. Feheley, ds :. 
Toronto; le doctsur et Mme W. " 
L. Glonn, de Baie d'Urfé; M. et i 
Mme David Meltzer, de Toron- j 
to: M. et Mme Thomas Maher, j' 
d'Ottawa, le docteur et Mme 
Melville Wat.son, de Toronto; 
Mme S. Wallis White, d'Otta-

'Wa. t l M. A. W. Trueman, di-
f recteur du Conseil des Arts et 

Mme Trueman. 

The Museum's 
First Century 

225 tableaux 
syrveiîlés 24 

Les 22.5 chefs-d'oeuvre de la 
peinture européenne qui seront 
exposés au Musee des Beauxr 
Arts de Montréal à compter de 
mardi, dans le cadre des fêtes 
du cinquantenaire de cette ins-
titution, seront sous la cons-

— — ' tante surveillance de gardes 

wi l l present Eugene lonesco's spéciaux recrutés à cet effet. 
" L ' A v e n i r est dans les .Oeufs" Par mesure de "sécurité", la 
on the two succw l ing aight^^ at direction du Musée n'a pas 
8.30 p.m. ; V • < voulu dévoiler l é nombre de 

The play is b'eirig staged 'by gardiens additionnels appelés à 
the Museum's Junior Associates renforcer l'équipe régulière de 
in The Stable gallery on an ex- .surveillance. On ne connaît pas 
perimental basis. '^o" Plus la valeur exacte des 

There wil l be no admissioS tableaux, osuvre de maîtres eu-
charge. Reservations for seats ropéens ( 1860-19601 et qui ap-
may be made by Writing J A M M partiennent tous a des Cana-
(Junior Associates of the Mont- c';"®- , 
real Museum), 10 Ramsay Rd., La protection spéciale sera 

cependant assuree 24 heures 
.par jour. 

J G a l ^ é Norton. 

S y ea rs and ma tu r i t y creep up on tis, 

we have f o u n d it in our hear ts to 

f o r g i v e Samuel But l e r f o r wr i t i ng that 

devast.ating "Oh G o d ! Oh M o n t r e a l ! " 

back in V i c t o r i a ' s t ime. H e was probab ly 

just i f i ed . Jn those days, this munic ipal 

count ing house had m e a g r e cultural 

f i t t rar t ions that would have made any 

a'esthete shudder. But if the re incarnate 

Mr . Bu.tler we r e r oaming the halls of the 

Mont rea l Museum of F ine A r t s this • 

week , there ' s p l en ty of reason t o be l ieve 

that he wou ld be do ing a f a s t r ewr i t e on 

his scath ing opinion. 

T h e M u s e u m began its centenary 
ce lebrat ions this week and, as the Gove r -
nor Genera l po inted out, this in i tsel f is 
no mean ach i evement in a y ou ng count ry . 
I t ' s sa f e to say tha t as f a r as any meas-
urable deve l opment of cul tura l p rog ress 
is concerned, much of it can be encom-
passed w i th in l i v ing m e m o r y . I t ' s also 
sa f e to say tha t the r e isn ' t a f i n e r test i -
monia l to this deve l opment t o d a y than • 
the handsome Museum on Sherbrooke 
street . 

One of the most s t r ik ing f ea tures of 
this c en tenary show is tha t of the 225;|; 
masterp ieces on v iew, m o r e than hal f 
on loan f r o m co l lectors on the is land o f 
.Montreal. A n d all of the pa in t ings w e r e 
owned at one t ime or ano ther by Cana-
dians, l a r g e l y b y Mont rea l e r s . W h e n , t h e 
Museum began the process of send ing 
out around the island f o r the mas te r -
pieces that w e r e to be lent f o r the show, 
even the connoisseurs must have been 
s tar t l ed by t h « wea l th of a r t tha t s ta r ted 
f l o w i n g in. 

O v e r the years , the Museum has 
f r e quen t l y acknowledged- the debt i t 
owes t o those " p r o u d possesso rs " w h o ' 
have lent or g i v en or bequeathed the i r 
t reasures . F o r the nex t month,^ this 
pr iceless co l lect ion of Rembrand t s , 
Ga insboroughs , R e n o i r s , P icassos , 
Cezannes and o thers w i l l be d isp layed, a 
go lden oppor tun i t y f o r Montrea, lers t o 
see this art is t ic w e a l t h under one r o o f . 
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Stable Show 

VP 

C o l v i l l e A n d G e n d r o n 

Show 
Is New, 
ONE OF the most in-

teresting sections of 
the Montreal Mu-
seum of Fine Arts 

13 the renovated coach-
house at the rear of the 
Museum — -known as the 
Stable Gallery. Credit for 
the excellent results ac-
hieved in its transforma-
tion is due largely to the 
initiative of tl^e Museum's 
Junior Associates a n d 
their committee. 

An observant s t r o l l 
through the Museum's 
main floor c o r r i d o r s , 
which are lined with mag-
nificent examples of the 
painstaking a r t ' a n d 
craftsmanship o f t h e 
past, brings one to the 
foot of two flights of 
stairs leading to the plea-
santly spacious!, w e 11 -
lighted Stable G a l l e r y . 

by 
Dorothy Pfeiffer 

Once there, however, one 
cannot help but to make 
comparisons and to rea-
lize anew how drastically 
life and values h a v e 
changed in almost every-
thing today — particu-
larity in art-expression 
and Appreciation. 

Here on view is the 
work of the new group of 
painters calling them-
selves the "Formal Ly-
rists." The four members 
of the group are Ray 
Mead of Hamilton, Ont.. 
Virginia de Vera (form-
erly of Chile), Taterson 
Ewen and Henriette Faii-
teux-Masse, all three now 
of Montreal. 

I t is Miss de Vera's 
work which, comes closest 
to the descriptive words, 
Formal and Lyrical. Vir-
ginia de Vera is a classi-
cist in plastic design. Her 
painting has a definite 
Ringing quality. She also 
possesses a true South 
American flair for un-
usual color. Her highly 
varnished and stylized oil-
paintings based upon the 
forms and movements of 
water-birds, dancers and 
smoke-patterns, are both 
graceful and sensitive. 
They are remarkable also 
for their subtly-composed 
planes and recessions. Her 
painting is pleasing both 
to the- eye and to the 
mind. It also.is decorative 
and suavely sophisticated. 

f o / y Showing of films 

tI'o . French f i lms which are 
classlos in the history of • early 
f i lm making will be shown on the 
Wednesday evening program at 
the Montreal Museum of Fine Arts 

( F r o m Page 1 9 ) 
although he uses an en-
tirely different vocabu-
lary. His language is 
brusque, hasty and almost 
slangy. His statements 
"get across" in a musical 
way — somewhat in the 
spirit of progressive jazz. 

What Mead really is ex-
pressing is pretty much 
Mead. But he does so un-
ashamedly and with exu-
berance. 

Paterson Ewen is pre-
occupied in this particular 
show with painting what 
he has called "The Stream 
of Life." He is possibly 
t h e m o s t intellectual 
painter in the group. His 
paintings present some-
what of an enigma. 

Unfortunately for me, 
Ewen's unswerving and 
purposeful — although 
peculiar, communications 

, from his "inner world" 
have not as yet penetrated 
my personal stream of 
consciousness. However, I 
did react with pleasure 
and appreciation to Mr. 
Ewen's beautifully bal-
anced and cleverly com-
posed expression entitled 
^Totem." 

THE NORTON G A L L E R Y 
in the Museum of Fine 
Arts is host to two wi(Jely 
divergent Canadian paint-

ers, Alexander Colville of the 
Faculty of Art of Mount Alli-
son University in Sackville, 

.N.B. and Pierre Gendron of 
Montreal, who has been study-
ing in Spain and Paris. 

As an artist, Alex Colville 
is an almost photographically 
e x a c t representationalist. 
Pierre Gendron is a non-ob-
jective painter. Ye t both art-
ists have something in com-
mon as both base their work 
on various expressions and 
interpretations of mood and 
of nature. Neither artist can 
possibly be labeled as a 

, romantic painter. 
Colville paints from his own 

viewpoint of selective con-
servatism allied in some mys-
terious manner with existen-
tialism. His work may be 
compared with that of the 
American p a i n t e r Andrew 
Weyth, and for whose con-
temporary painting Colville 
admits his own intense ad-
miration. 

Colville's painting is made 
up of myriads of infinitesimal 

on Wednesday, January 13 at 6:30 
p.m. and at 8:30 p.m. 

The first is entitled *Les Elo-
quents' and is the story of the 
silent f i lm in France f rom Jac-

•. ques Feyder to Rene Clair. The 
second 'Une Part ie De Campagne' 
is a classic f i lm based on a story 
by Guy de Maupassant and, direct-
ed by Jean Renoir. ' ' 

Mrs. Stirling Majcwell of West-
mount is chairman of the Ladies ' 
Committee. 

In Love With 
The Job 

Henriette F a u t e u x -
Masse paints as if she 
were a softly whistling 
and intent stone-mason in 
love with her job. She 
builds up her textured 
walls of paint with chalky 
blocks of attractive colors 
and nuances. Her paint-
ings p/oject both strength 
and purpose a n d tran-
quility. Her work brought 
to mind some of the paint-
ings of the American 
artist, Koenig, as well as 
that of an older but well-
known Romanian painter, 
.Jeanne Coppell who lives 
in Paris. 

Among other paintings 
by Miss P'auteux-Masse 
is a large canvas titled, 
" C o r t e g e , " a somber 
nan - objective w o r k 
awarded Fir.st Prize in 
the 1959 Granby Inter-
national ("nmpetition. 

If Ray Mead is "lyri-
cal," he also is far from 
"formal" in his art-lan-
guage. Given e n o u g h 
stretch of imagina-tion, 
one might almost perceive 
in his spontaneous and ex-
pressionist outburst of 
painted landscape, branch-
es that spring from roots 
deeply imbedded in a con-
scious, or even sub-con-
scious appreciation, nf the 
former G m up of Seven, 
Msad .sppaks in vignrous 
agreement with metribers 
of that earlipr C'Foup. 
although he uses an en-
tirely different vocabu-
lary. His language is 
brusque, hasty and almost 
slangy. His statements 
"get across" in a musical 
way — somewhat in the 
spirit of progressive jazz. 

What Mead really is ex-, 
ressing is pretty much 
ead. But he does so un-

ashamedly and with exu-
berance. 

Paterson . Ewen is pre-
occupied in this particular 
show with painting what 

F 
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brush strokes. It is surprising-
ly low in tonal colors. At first 
sight, it may appear, somber 
and almost macabre. On furth-
er acquaintance, however, it 
also projects a feeling of time-
lessness and of arrested move-
ment, as if the artist had cap-
tured a moment out of eternity 
and had carefully pinned it as 
one might a helpless but rare • 
moth to his collection-box of 
specimens. 

Although most of Colville's 
subjects deal with humanity, 
his men, women and children 
appear devoid of living flesh 
and blood. Over all of his 
painstaking and to some chil-
lingly imaginative work hangs 
the foreboding shadow of an 
unpredictable future. Colville 
may be regarded as a poet in 
painting by some. To others, 
his statements may seem 
aloof and pMsimistic. 

Even in hfs otherwise charm-
ing and exquisitely painted stu-
dy of "Children in a Tree " , one . 
gains the impression that the 
four youngsters draped so non-
chalantly over the branches 
are caught in some hypnotic 
summer slumber. 

Another painting "Three 
Sheep", shows a group of those 
mild and and woolly animals 
yet also seems to prophesy an 
end to life. ' 

Among the more colorful of 
Colville's paintings shown is 

^ "Swimming Race " . A remark-
able feature of this interpreta-
tion of suspended movement 
may be observed in the fuzzy 
peach-down texture of the tan-
ned swimmers' flesh and in 
the amazing realism of their 
painted bathing-suits. Even 
while admiring the artist's 
technique I experienced the 
sensation of trepidation as I 
awaited the echo of the starter's 

M^gnfreal 
To, Display 
Red Arf 

M O N T R E A L (CP ) — A collec-
tion of contemporary Russian art 
next March v/ill be, one of the 
highlights of the centennial cele-
brations of (he Montreal iWuseum 
nf Finp Arls 

pisjtol. The painted splash on 
the stylized waves rather puz-
zled me. I failed to distinguish 
which swimmer already had 
hit the water. 

In spite of all this quibbling 
over details, 1 reacted with ad-
miration to Alec Colville's ma-
gnificent draughtsmanship and 
to his undoubted individuality of 
interpretation. 

I had seen the painting "Sol-
dier and Girl at the Station" at 
a previous Spring Show in the 
Museum of Fine Arts, when as 
I seem to remember, it was 
given an award. But I have to 
admit that again I sensed an 
undercurrent of inevitability. 
This forecast of pain can be 
found in the symbol of the ne-
ver-ending train stretching bey-
ond the confines of the empty, 
dim-lit .station to the Point of 
No Return. Another symbolic 
meaning may be deducted from 
the fact that the two lover's 
are alone in their moment of 
parting. If there is tenderness 
in the young people's last em-
brace, it surely is the tender-
ness of already departed spi-
rits. Nearly all of Alec Colvil-
le's paintings possess overtones 
for me of Edgar Allàn Poe. 

Of the ten Colville paintings 
shown. "Boy , Dog and St. John 
R i v e r " is the most atmo.spheric 
and reposeful. The foreshorten-
ing of the ghostly white dog, 
whose almost every hair is 
visible, is a masterly bit of 
painting and drawing. The sun-
set is superbly understated. 
The subject matter is both 
evocative and nostalgic, this 
painting too, is saddened by its 
implication of the quickly-pass-
ing years of youth, of boy-
hood's adventures and enjoy-
ments. 

It was with a sense of liber-
ation that I turned from Col-

ville's mournful work to the 
fresh and brilliantly colorful 
expressions of Pierre Gendron, 
whose large abstract paintings 
fairly blaze with passionate 
joy of life. Gendron's works 
need no other titles than those 
given of "Dialogues," " Impro-
visations" and "Structures." 

One painting in particular 
held my attention. "Paysage 
and Lumiere" projects an al-
most salty flavor in its breezy 
lines, forms and painted sla-
shes. It also concerns itself 
expression of humanity. 

"Moisson," a semi-abstract 
landscape, is both hot and cool. 
The rhythmic movement of the 
gleaners as they toil amid pop-
pies and grain is readily ap-
parent, as also is the sugges-
tion of a light wind blowing. 
It is interesting' to note the 
textural quality of this work 
in which portions of unpainted 
canvas have been integrated. 
- " T e r r e , " a smaller gouache 
painting, is a clever exercise 
in overpainting and consequent 
color subtléty. Another work, 
"Paysage , No. 2 " follows in its 
abstract use of black, gray and 
vivid reds, in the footsteps of 
Raza, the Hindu painter who 
lives and paints in France. 

Gendron's especial, mark of 
individuality appears to lie in 
his scimitar-like use of great 
curving lines of black and 
orange, as well as in his jewel-
like heaps of glowing cubes 
and rectangles. He rarely 
completes a circle. His expres-
sion of forms in space appear 
continually in motion. His 
ideas are those of today, of 
trial, error and new discovery. 

DOROTHY Y . P F E I F F E R . 

[ Monfrea! Museum to 

hoW léê 

ure and fea 

y/ed., January 20 
The Ladies ' Committee of the 

Montreal Museum of F ine Ar ts Is 
holding its weekly lecture and tea 
on Wednesday, Jan. 20 at 3 p.m. 

Mr. L . V. Randall, Professor of 
History of Arts, University of 
Montreal, wi l l g ive a gallery talk 
in French on "Contour, Colour 
and L ight in Painting of the 15th 
to 17th Century." Mr. Randall 
wi l l speak in the Main Gal lery 
whei-e the current exhibition " O n e 
Hundred Years of Canadian Col-
lect ing" is being shown. 

Tear wil l be served afterwards 
in the upstairs f oye r of the Mu-
seum. The public ie invited to at-
tend. 

A (>v>4 

\ 
;7i< Î i o u . x t » 

fTfonfreal Museum pflm'^^^^ 

ni^hf^o^n Wednesday 

The theme of (he regular Wed-
nesday evcniiig film show at the 
Montreal Museum of Fine Arts 
to be shown on Wednesday, Jan. 
20 at 6:30 p.m. and at 8:30 p.m. 
will be "The Coming of Sound." 

To illustrate this phase of movie-
making, f ive short films will be 
shown, .each representing a first 
in the new trend in f i lm produc-
tion. 

I 

Museum authorities say if is 
he has called "The Stream y the first time the Soviet govern-
of Life." He is possibly * ment has sent such a collection 
t h e m o s t intellectual-lo a private institution in North 

painter in the group. His America. 
^ - • ° . xhe exhibition was arranged by 

Milestone In Art: Governor-General Vonier and Mrs. Vanier flank 
Col. Hugh M. Wallis, president of the Montreal 

paintings present some- Museum of Fine Arts, after the inouguration last night of the Museum's centen-
what of an enigma. of"the^museum during a io-day- a»"/- is the oldest ort institution in Canada. The Governor-General also opened 

Unfortunately for me,. ^^ Curtain countries i n , the exhibition Canada Collects 1860-1960 European Painting. In the background 
Ewen's unswerving and : pe^ember. He said the exhibition I is one of the Old Master works to be seen in the exhibition. Painted by Rubens, 
purposeful — although | would reflect current social atti-; y^Qj loaned to the exhibition bv the John and Mabel Ringling Museum of Art, 

; A: — . . ' fnflot. nf "Riiccty îinrl nfJOnlc. 1 r .. t-r i. r t ' . ^ .1 _/• 1 n kA I 

?i 
eculiar, communications tudes of Russia and its people, 

xrom his "inner world" Some 80 paintings are to be 
have not as yet penetrated sj^wn, 70 of them mwlern works 
my personal |ream of S S S ^ 
consciousness. However, I ^f Toronto also i 
did react with pleasure pia,-,s to show the collection. t 
and appreciation to Mr. Mr. Chipman said tlie Soviet ! 
Ewen's beautifully bal- government will pay b'oth the air " 
anced and cleverly com- transport and insurance of iii^ > 

expression entitled paintings to Montreal. The-mus-1 
eum will pay the reiul'n 

Sarasota, Fla. It was formerly part of the collection of James Ross, Montreal. 
'See story Page 3.) (Gazette Phoio scrvico 

^osed 

iato 
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Chance fuer neucanadische Kuenstler 
lubilaumsjahr des Montrealer Museums fiir schone Kiinste 

canadischer Sammlungen zum er-
sten M a i g e z e i g t we rden . E s han-
delt sich u m kostbare W e r k e von 
Durer , R embrand t , F r a n z Ha ls , 
Wat teau, den grossen engl ischen 
P o r t r a i t m a l e r und den franzosi -
schen Impress ion is ten bis zu P i -
casso. D i ese Ausste l lung w i r d am 
19. Januar e r o f f n e t und kann bis 
zum 21. F e b r u à r bes icht ig t we r -
den. E ine e inma l i g e Ge l egenhe i t 
f i i r al lé Kuns ' l i ebhaber . 

D i e m i t so g r o s s em E r f o l g be-
gonnene Ser ie des Museums i iber 
d ie Bntw ick lung des F i l m s w i rd 
an M i t twochabenden for tgese tz t . 
Sie wurde m i t e inem ausgeze ich-
neten Janningskurz f i lm ero f fne t . 
A m 20. Januar, 6.30 und 8.50 Uhr , 
w i rd der Entw ick lungsan fang des 

i „B , T o n f i l m s g e z e i g t : Auszuge aus 
ment has s «nt such a col lect ion jB ^ g j ^ „ J a z z s i n g e r " , „ U c h t e r von 

M O N T R E A L . — Mont r ea l s Mu-
seum f e i e r t das 100. Jahr seines 
Bes tandes mi t e iner Ausstel lung, 
in de r 225 W e r k e aus d e m Bes i t z 

Russian Art Is 1 
To Be Highlight 

(CP> - r A collsç-
tion o f con temporary Russian art 
next March wi l l be one of the 
h ighl ights of the centennial cele-
brat ions of the Montrea l Museum 
of F ins _Ar t a . . 

Museum authori t ies say It is 
the f i rst t ime the Sov ie t govern-

to a pr i va te institution in N o r t h 
Amer i ca . 
• T h e exhibit ion was arranged by 

Mur ray Chlpman, v ice-president 
of the museum, dur ing a 10-day 
visit to I r on Curtain countries in 
December . H e said the exhibit ion 
would r e f l e c t current social at. i -
tudes of Russ ia and its people. 

Some 80 pa int ings are to b-!, 
shown, 70 of them modern works.i 
T h e remainder are 19th centuryi 
academic pictures. 

T h e A r t Gal lery of Tordnto a l so j 
plans to show the collection. | 

Mr . Chipman said the Sov i e t ! 
g ove rnment wi l l .pay' both the a i r 
t ransport and i t i surance , of the 
paint ings to Montrea l . T h e mus-
eum wi l l pay the return costs. 

X. 

Governor-General Officiates 

250 und 500 Do l l a r sind ausge-
setzt und e in F o n d von 2000 Do l -
la r steht f i i r Ankâu f e zur V e r -
fugung . W i r hof fen, dass mehr J 
W e r k e neucanadischer K i ins t l e r • 
de r aus prominen+en Kunstsach- • 
ve rs tand igen geb i lde l en J u r y j 

e ingesandt werden . 
R . C . Coles, M o n t r e a l 

Museum Centenary Markec 
Amid pomp and splendor, Gov-

ernor-Gen.eral Vanier last night 
inaugurated the centenary of the 
Montreal Museum of Fine Arts 
and predicted " an extremely 
brilliant future" for the institu-
tion, oldest art museum in Can-
ada. 

Some 2,000 persons crowded 
the upstairs foyer and galleries 
as the Governor-General, a long-
t ime member of the museum, 
of f ic ial ly opened the exhibition 

By BILL B A N T E Y 

pean Painting, a show consisting 
of 215 Old Master works owned 
or formerly owned by Canadians. 

The exhibition, open,- to the 
public until Feb. 21, has been 
billed as the greatest and cost-
liest ever organized by the 
museum. ^ 

Federal , provincial and muni-
cipal off icials, including Mayor 
Fournier, .joined representatives 

Canada" Collects 1860-1960 Euro- ' f rom the Canada Council, the 

a^ / / o 

N e w Y o r k " und die ersten Or ig i -
nal D i s n e y - , , M i c k y Mouse-F i l -
m e " . Sonntag, 24. Januar , spr icbt 
de r neue ruhr ige D i r ek t o r des 
Museums , E v a n H . Turner , i iber 
d ie f ranzos ischen Impress ion is ten 
in de r oben e rwahnten Ausstel-
lung. Mittwoc'h, 27. Januar, de-
mons t r i e r t e in K i inst le r „ W i e man 
e in Olpor t ra i t m a l t " . Beg inn 8 
U h r abends. 

F i i r die 77. Fr i ih jahrsausste l -
lung d e s Museums miissen d ie 
no twend igen F o r m u l a r e bis 20. 
F e b r u a r e ingesandt w e r d e n , d i e 
g e r a h m t e n Gema lde , Ze ichnungen 
Oder D rucke , f e m e r Skulpturen 
bis' 27. F e b r u a r . Jede r ze i tgenos-
•siche K i inst le r ist w i l l kommen , 
und z w a r konnen z w e i W e r k e 
e ingesandt we rden . P r e i s e von 

Le centenaire du Abusée 

Jne exposition excep 
cent ans de colledions 

D e Rembrandt à Picasso. 
Et tout d'abord, on n'ose y 

e ro i r » ! Tant de tableaux de 
maîtres, tant de chefs-d'oeuvre, 
grand» et petits, réunis là, à 
portée de main pour un mois ! 
Il y a donc au depuis cent ans, 
au Canada, assez de connais-
seurs, assez d'esprits avisés, 
assez d 'amis du Beau, pour 
réunir patiemment, quand ee!a 
en était le temps, ces pièces 
de valeur. Et beaucoup d'entre 
eux conservent c.e patrimoine 
avec l 'arrière-pensée que c'est 
le patrimoine du Canada « t que 
l 'audience la plus large doit lui 
être réservée. Quel exemple 
pour tous les gens qui " f o n t " 
d « l 'argent et ne savent quel 
usage en fa ire 1 

"Cent ans de collections cana-
diennes" que présente le Musée 
des Beaux-Arts pour Inaugurer 
les festivités de son çsntenaire 
est u n e brillante réussite. 
J' ignore jusqu'à quel point M . 
John Steegman, l'ancien direc-
teur, y avait participé avant de 
quitter le Mus4«, mais il est 
certain que le-dynamist ie et la 
jeunesse du nouveau directeur. 

- -if 

/ y M 

T ' . H U w » ) 

Aie L. 
T l ^ ' L,-idie.s' C o m m i t t e e of th 

MoilUrjutl 'Museum of F ine A r t s is" 
i ib lo ing Us week l y l e c ture âïîd 
tea on" Wednesday , January 20 al 
3 p.m. 

•JVlr. L . V. Randa l l . P r o f e s so r of 
f l i s l o ry of Ar ts . Un i ve rs i t y of 
Montrea l , w i l l g i v e a ga l l e r y t a lk , 
in French on ' 'Contour , Co l o r and • 
I. ight in Pa int ings of the 1.5th t o ' 
17th Cen tu ry . " Mr . Randal l w i l l ' 
speak in the Ma in Clallery w h e r e ' 
tile current exh ib i t ion 'One Hun-
dred Yea r s of Canadian Co l lec t -
ing ' is be ing shown. 

Tea wil l be served a f t e rwards 
in the upstairs f o y e r of the M u -
••^eimi. T h e publ ic is invi ted to at-
tend. 

M. Evan Turner, ont résolu da 
nombreuses difficultés et «mené 
l 'entreprise à bien. Rejoindre 
une quarantaine de gra.ids col-
lectionneurs, à travers tout, le 
pays, obtenir leur assentiment, 
reconstituer las collections épar-
ses ici ou là, était une gageure 
qui a été tenue et gagnée. L e 
Musée nous présente là une 
exposition unique en son genre. 

Et cela justifie la déclàration 
du d i r e c t e u r du Musée : 
" L ' é t endu» des réafisations cul-
turelles du Canada n'est pas 
appréciée à sa juste valeur 
ailleurs et même au Canada. 
Cette exposition surprendra 
bien des gens. Le nombr® .«le 
peintures impressionniste» ' fraft-
çaisas dans les collections' 
canadisnnes sera la véritaSl^ 
révélation de l'exposition."^ 

Disons tout de suite q j i e ' ' ^ " 
Impressionnistes ne f o r m e » 
t îute l 'axposîtioi qui c 
par « i l lo ' jrs, quelques to i ! « . < ;a 
la Renaissance. Lss j rs- ' f ' s 
noms de la psinture sont pré-
sents : Rtysciae!, Fra.^- Hais, 
Van Dyck et Rembrandt ttans 
un de ses nombreux portraits 
par lui-msme. Je voudrais 
signaler aus;! quatre grands 
C.-insIsfto, CO b collection de 
Mrs. Pillo'.v, représentant das 
vues de Venise, et qui sont 
remarquables. Ce qui gl-ne 
peut-être le visiteur, au milieu 
ds tant de sa ibs où sont présen-
tés c.'s 225 chsfs-d 'o i ' jvre de 
la peinture européenne, c'est i 
qu'ils sont présentas par coilcc- i 
tions et ron p T époques eu par 
écoîîc.. Ma:s il est Int.'^'-sssBnt 
d « suivre, par c3ntr.->, ie ooût 
du co! !e î t :onn:vr et de deviner 
ce qui a motivé ses achats. 

Dans nos pages artistiques d » 
samedi n o u s dsnnirons 'un 
compte rendu plus détaillé de 
c e t t e magnif ique exposition. 
Qu'il nous suffise aujourd'hui 
de signalsr un Intéressant Van 
Gogh, " T ê t e d'une paysanne" , 
deux Msritlc»!l i , où le peintre 
marseillais se révèle un des 
précurseurs iif l ' Impression 
nîsm^, M-s . • Pi l low a prêté 
plusieurs d<> sas Boudin qui, 
chose cyrie-jse, çom.otent beau-
coup de personnages. Divers 
aspects da Trouvll ie. Toujours 
che3 Iss P r é c u r s e u r s de 
l 'Impressionnisme, ii faut men-
tionner trois Jongkir.d typiques 
de la manière du peintre 
maudit. 

Greater Montreal Arts 
ithe National Gal lery of Canadâ' 
and the Art Gal lery of Toronto 
at the glittering opening. 

Calling the event " a n auspi-
cious occasion," Governor-Gen-
eral Vanier expressed " the deep 
gratitude of art lovers not only 
of Montreal, but of the rest of 
Canada as w e l l " to the museurn's, 
benefactors and to those who 
loaned their priceless paintings 
to the exhibition. 

He said cultivation of the f ine , 
arts is " a sure sign of a h i gh ; 

i d e g r e e of c iv i l i zat ion" and . 
; added: . 

" W e are entering an unchartecj'" 
era of mystery . Our - earth no 
longer satisfies us. Man is f l y ing 
through space to the stars. His," 
handmaid, art, is a bit confused^ 

;but ,must fol low as she is af>: 
integral part of him. 

"What f o rm will art take irr 
; «pace? Who knows? I am sure,; 
however, that it will be di f ferent, 
in some way, will continue its-
evolution. and will exterior ize; 
and manifest the new man . " 

The space era theme was alstv 
! taken up by Col. Hugh M. ; 
jWallis, president of the museum^' 

^ i l j I f C 

Russians Plan . 
% t Exhibition 
M ^ ^ r i A L ( C P ) eollecJ 

tion 6f contemporary Russian' art 
next March wil l be one of thd 
highlights of the centennial cele-
o f l ^ A V ^ ^ M o n t r e a l j l u s e u m 

Mi jseum authorities say it îs 
îne f i rst t ime the- Soviet govern-
ment has sent such a collection 
to a pr ivate institution in Northi 
Amer ican. ' 

The exhibition was arranged byi 
Murray Chipman, vice-president i 
01 the museum, during a 10-day i 
wsft to Iron Curtain countries in I 
December . He said the exhibition! 
would re f lec t current social atti-
tudes of Russia and its people. 

borne 80 paintings are to be 
shown, 70 of them modern works 
1 he remainder are 19th century 
academic pictures. 

The Ar t Gal lery of Toronto also 
pians to show the collection 

M r . Chipman said the Soviet 
,overnment wil l pay both the 

air 
•ransport and insurance of the 
?amtings to Montreal . The mus-
Jum wiU p a y the return cost? 

d&oX^'-

Pho to P.-H. Ta lbot . L A PRESSE 
M O D I G L I A N I : LE R Y T H M E A B S T R A I T DE M M E S. 

(collection de Mr. & Mrs. Tim Stirling, Toronto), 

sur ̂  
- . . . 

Fa'ce-To-Face With 
Sketch Portrait 

a 

M O N T R E A L ( C P ) — When 
Maeda Pr imaves i , an Austrian 
who l ived here for 10 years , went 
to an exhibition at the Montreal 
MUSÊUCL-Of came' 
face-to-face with a sketch of her-
self. On the wal l a f ew fee t away 
was another. 

" I was astopished," she said in 
an interview.,. 

The two pictures were origin-
ajs among a séries sketched of 
her during her childhood by Gus-
tav K l imt , and were part of an 
exhibition of Austrian drawings 
f r o m Vienna's Albertina ga l lery . 

P O R T R A I T I N V I E N N A 
Miss Pç imaves i said K l imt , who 

died in 1918, did "about 40" 
sketches of her as a youngster 
for an oil portrait now in the 

i l 

said. " H e would let his sitters 
m o v e about as they wanted so 
that he could capture what was 
most characteristic about them. " : 

Miss P r imaves i , an art teacher 
herself, said her f ami l y became 
acquainted with K l imt because 
her father, ,an industrialist, wasi 
a f inancial backer of Wiener 
Werkstaette, an art centre estab-
lished so that K l imt and others 
like him could create new Aus-
trian art that would express their 
t ime. 

E N C O U R A G E A R T 
She said K l imt and his contemi 

poraries spent a good deal o. 
t ime at the P r imaves i country 
home. He also painted a portraf 
of her mother. 

" I n Austria people fee l it nec 

Miiseum of The « ï y of" V i n n . - f i 
The sketches that we re on v i ew T f 
here until just be fore Christmas | I 
were entitled " M a e d a Pr ima- ^^ 
v e s i " and " G i r l Seated f r o m ^ 

.. I no rea l contact With the general 
• public. 

" P e o p l e here don't seem to: 
Miss Pr imaves i , who l ived in 

Toronto for two years be fore set- rea l i ze that the soul of an artist 
tling in Montreal , owns seven o f ! a n d a businessman are two dif-
these sketches. Some are in her ferent 'things. Their outlook that 
mother 's possession in Vienna, 
and the others are in the Alber-
tina collection. 

artists should be able to look 
after themselves is basical ly bad 
for the cultural development of 

" K l i m t painted s low ly , " she 1 Canada. " 

Plusieurs Monet sont des piè-
ces de collection . . . c 'est le cas : 
da la dire. Je signale en parti-
culier les "Fa la i ses près d^ i 
Pourv i l l e " . De tous les Renoir, j 
dayx ont 'attiré surtout. mon ! 
attention : une " L a v e u s e " et 

" L e s environs de Toulon" . Un i 
" v e r g e r " de Pissarro m 'a : 

i ébloui, ainsi qu'un Bonnard, i 
peintre dont nos musées n'ont | 

; en général quç peu d'oeuvres. ' 
Corot, Degas, Cé-sanne ne font 
pas défaut. Et j 'ai presque hâte 
d'en arr iver à Modigliani dont 
deux portraits de f emmes sont | 
magni f iques; à Braque dans i 

I una composition " V a s e gris et | 
• paiatte" , da té « d » 1924 et aux 

Picasso dont une nature morte 
- annonce déjà le cubisme. 

. Naturellement, j 'en oublié la 
; moit ié, mais je m'e f forcera i 
; samedi d'en donner une image 

plus f idèle. Ce que je veux dire, 
une hsura o-r deux après l 'o«-

' verture ds cette exposition, c'est 
' qùs toute personne un peu sou-

cieuse d 'art et da culture, et 
môme celles qui ne le sont pas,, 
doivent venir voir et revoir ces 
toiles. Il fa ' jdrait qu'on y amène 
les jeunes, les étudiants. Pensez 

I donc I U n e quarantaine da 
; grgnds collectionneurs ont pris 

b f î i n e de ramasser, pièce par 
ces toiles da maîtres, 

t i i iss '^pnt là, r j e Sherbrooke. 
PersOT^ne n'a le droit de les 
ignorer. Ou alors, c'est à déses-
pérer de nous autres I 

, ' Jean S A R R A Z I N 
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92nd Year, No. 16 MONTREAL, WEDNESD 
Museum Centenary 
Launched by Vanier 

By T O N Y R A S P A 

Governor-General Vanier inaugurated the centenary cele-
brations of the Montreal Museum of Fine Arts last night by 
opening an exhibition representing 100 years of private col-

"^ilecting by Canadians. 

Russian Art ^ r 
In Montreal tte 

Relating the 225 masterpieces 
to the present, the Governor-
General said, "The civilizing in-
fluence of art is such that it 

i might be one of the answers tO; 
our mad rush toward material-' 

|ism." 
j The Governor-General and i 
[Madame Vanier, concluding theiri 

i r . two-day visit to Montreal were 
( C P ) — A collec applauded by some 2,000 guests f i ^ ' — coiiec-

Ition of. contemporary Russian art 
next March will be one of the 
highlights of the centennial cele-
brations of the Montreal Museum of Fine Ar fs 

Museum authorities say it i» 
the f irst t ime the Soviet govern-
ment has sent such a collection 
to a private institution in North 
Amer ican. 

The exhibition was arranged by 
Murray Chipman, vice-president 
01 the museum, during a 10-day 
visit to Iron Curtain countries in 
December. He said the exhibition 
A'ould ref lect current social atti-
udes of Russia and its people. 

who attended the opening of the 
f irst centennial celebrations of a 
major f ine arts institution in 
Canada. 

Challenge Cited 

Both the Governor-General 
and Col. Hugh M. Wallis, presi-
dent of the museum, stressed the 
artistic challenge which faces 
man with the coming of the i 
space age. ; 

The "Canada Collects" ex-' 
hibition, the most important col-
lection of European masterpieces 
ever to be brought together f o r 
public viewing in this country, is — • peuple. I t-uuiiu viewing in mis country, is 

•hnwn 7n J f , ! " ^ ' "®® be jcomposed of works which are or 

h r r i Z f . y ^ ® ' " t™® were owned by liie rMMainder are 19th century ! Canadian.? ^ 

iransport and insurance of the 
aintings to Montreal. The mus 
um will p a y the return costs 

Inaugurating the centenary celebrations of the Montreal 
Museum of Fine Arts, Governor-General Vanier and 

—sta f f Photo by Mao Juster 

Madame Vanier pose in front of one of the masterpieces 
with Col. Hugh M. Wallis, president of the Museum. 

French era of Monet, Renoir and 
Cezanne, and artists such as Pi-
casso and Modigliani, whose re-
putations were established be-
fore 1914. 

The, Governor-General called! 
the joint opening of the exhibi-l 
tion and centenary celebrations! 

auspicious, because it marks the 
^ lOOth milestone in the museum's i 
! l i fe, which is no mean achieve- ' 
: ment in this northern part of the ' 
/ American continent, the history 

of which IS relatively short." 
The Governor-General recently! 

•y 

madame ALLAN MAGEE. choix du collectionneur i madame SLADEN HAWISON • 5 ^ •''"'"'f- = 

isit Uncovers C " 

Sketch 
MONTREAL (CP ) _ When 

Maeda Primavesi, an Austrian 
who lived here for 10 years, went 
to an exhibition at the Montreal 
M u s a m ^ f F i n e ^ t s she came 
face-to^hrtte with a ^ e t c h of her-
self. On the wall a few feet awav' 
was another. 

" I was astonished," she said in 
an interview. 

The . two pictures were origin-
als amcmg a series sketched of 
her during her childhood by Gus-
tav Klimt, and were part of an 

inhibition of Austrian drawings 
;from Vienna's Albertina gallery 
P O R T R A I T I!<f V IENNA 
: Miss Primavesi said Klimt, who 

cuDer . ^ R I N R I T " " ® ^^sons d'oc- s'abîmer dans les gros livres, de se donner des maux 
maiq il !r„ r f i . ' 7®® - en sont, une, de tête à essayer de comprendre les grandes oeuvres, 
coeî.r i t ^salement qui enrichissant le mais qu'il suffit simplement d'une curiosité toute na-
r X n t être r t ^ la. valeur, turelle pour sortir un peu de notre pitoyable léthar-

contestees. __ gie ? Les contacts humains, par exemple, sont syno-
Uenonçons pour commencer une faute grave, pro- nymes d'enrichissement ; les conférences, les galeries 

pre a nous, Canadiens-Français, une tare- incompré- d'art qui poussent à Montréal comme des champi-
nensibie et révoltante : la peur de la culture. Dès gnons, le théâtre, les concerts et même la radio et la 
qu 11 est question de littérature, d'art, d e peinture télévision que l'on ne ferme pas dès qu'il est ques-
ou meme d education dans le sens le plus. restreint tion de sujets sérieux, sont autant de facteurs qui 
-u mot, pn recule, on cherche des excuses; pour aller peuvent contribuer à notre foi-mation culturelle. 

ailleurs jeter son dévolu. A - t - o n jamais songé qu'il H vaut mieux cependant que cette formation soit 
n t L ^ ^ V ® combiner les deux, c 'est-à-dire d iver - dirigée et guidée. C'est pourquoi des oeuvres comme 
,cc,„ i „ ... . , j^g Conseil Féminin du Musse, de" Mmi^-

Arts, Le Conseil de la Citoyenneté, La Ligue de la 
Jeunesse Féminine. La Société d'Etude et de Conjé-

u f ® ' " '^«^st-à-dire d iver -
^^!>ement et culture ? . . . qu'il . n'est pas nécessaire (^e 

I Lecture and tea 
• 

• The Ladies' Committee of the i 
Montreal Mu.scum. of . Fine Arts 
Will hold its first lecture and tea : 
of the New Year 1960 on Wed-
nesday, January 13 at 3 p.m. in ; 

i the upstair foyer of the Museum. 
' Mrs.' Isabel Barclay Dobell, 

curator of prints and Documents, 
McCord Museum, will speak on 
"Montreal 1860." The public is 
invited to attend. rv 

Jeunesse Féminine, La Société . 
rences, doivent éveil ler chez nous un maximum d' in-
térêt. 

Museum Centenary 
Governor-General Vanier .opened a spe-

cial show at the Montreal Museum of Fine j 
Arts, now celebrating its centenary year. ; 

died in 1918, did "slwiijf • 
sketches of her n.s 
for an oil portrait now in j;-.. 
Museum of the City of Vir,,--'^ 
The sketclies that wnrr r,„ . 
here until .iu.st bpf rrc ( -
were entitled "Macda "rin,-,! 
vesi and "fairl Senicrî frn.,, 
Frcmt." _ ^ 

Miss Primavesi, v.ho 
Toronto for two years h- s' k. 
thng in Montreal. ii.- • 
these sketches. Some ,„ 
mother's posses.sion in \ i^';.-,, 
and the others are in the M',< 
tma collection. 

I'Klimt painted slowly," ^̂ ĥ  
said. 'He would let hi.i iii^.-rt 
mcfve about as they w-ini .1 
that he.cpnld capture w,:>t 
most characteristic abwif 'i.oi.i " 

Miss Primavesi, an art !. .•!, ;„ P 
herself, said her family br, 
acquainted with Klimt br -inv.» 
her father, an indu.sUi.U; * 
a financial backo.- of • 
Werkstaette, an art 
lished so that Klimt auù s 
hke him could create r..-.- ' 
trian art that would exT i r , . n . r ; ' . 
time. • , 

She said Klimt and hi.i rop/.-v,.. 1 
poraries spent a good dr; ? nt 
time at the Primavesi '•m -' y 
home. He also painted a p-i • ;. 
of her mother. 

" In Austria per/ple f - n l ' t rim. 

Russian Art 
To Highlight 

Montreal Show 
M O N T R E A L ( C P ) — A collec-

tion of contemporary Russian art 
next March wil l be one of the 
highlights of the centennial cele- ' 
brations of the Montreal Museum' 
of Fine Arts. 

Museum authorities say it is 
the f irst t ime the Soviet govern-
ment has sent such a collection 
to a private institution in North: 
American. i 

The exhibition was arranged byi public. 
Murray Chipman, vice-president: "People ^ r e 
of the museum, during a 10-day; ""ealize thaj^fiie soul of .in 
visit to Iron Curtain countries ini ® busîflteman arc I - . 
December. He said the exhibition i oniV,,;!. 
would ref lect current social atti-' ^ " ' « s - « W M bo 
tudes of î?ussia and its people. 

Some 80 paintings are to be 
.shown, 70 of them modem works. 
The remainder are 19th century 
academic pictures. 

The Ar t Gal lery of T o î ^ t o also 
plans to show the collection. 

Mr . Chipman said the Soviet! 
government wi l l pay both the air 
transport and insurance of the 
paintings to Montreal. The mus-
eum will pay the return costs. 

'' 

essary to give arti.sts HI-T/,! 
port and to a.ssociatr 
with them," she said. 
it IS rather sad that in 
artists are left alone. TÎ • 
no real contact with f.!-.--

i.ji. 

after theffiselvcs is ; 
;for the cultural dev. !-
C a n a ^ . ; ^ ^ 
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A Tr iumphant Exhibition 

ÔU jLO 

The Montreal Museum of Fine Arts 
could open its centennial year in no 
more splendid way than by offering the 
public of Montreal what may be the 
grandest exhibition of paintings ever 
held in this city. 

The exhibition "Canada Collects— 
1860-1960: European Painting" has 
placed on display a collection of works 
of art, so rich and so interesting, that 
it would well merit visitors from other 
cities coming here to view it. This 
particular collection, brought together 
for this exhibition from many sources 
with remarkable energy and enterprise, 
will never be seen again. It is an anni-
versary occasion—a worthy effort to 
mark an historic occasion. 

It is particularly fitting that the 
Montreal Museum of Fine Arts should 
open its centennial year with an exhibi-
tion which is itself mainly historical 
in character. The purpose of this exhi-
bition has been to bring together a 
sufficient number of paintings from the 
great art collections of Montreal in 
other days, to give an impression of the 
scope and tastes of Montreal connois-
seurs, especially in the period about 
the turn of the century. 

This was a most adventurous idea. 
Yet it might have been thought that 
the difficulties would be so great that 
it could never be carried out. 

Many of these great Montreal art 
collections of the past were scattered, 
some at great international auction sales 
in London or New York. To try to bring 
representative examples together now, 
after the passing of many years, would 
require a far-ranging search for their 
whereabouts, and the securing of per-
mission to borrow them for public exhi-
bition. 

It is a great tribute to the Montreal 
Museum—and especially to the energy 
and scholarship of its director. Dr. Evan 
Turner—that this ambitious plan has 
been brought to a triumphant success. 
Not only have Montreal collectors of 
today lent paintings once in these his-
toric collections, but others have been 
lent by such collectors in other lands 
as Viscount Cowdry of Midhurst, Eng-
land, and Mr. John Astor of New York, 
and by a score of museums. 

As the result, the visitor to this ex-
hibition may gain a vivid impression of 
the breadth and quality of the great 
collections that used to fill the man-
sions of Old Montreal. 

The value of such an exhibition, 
marking an anniversary with collec-
tions of historical interest, is that it 
becomes, in itself, a contribution to the 
understanding of the history of Cana-
dian culture. It helps to counteract the 
mistaken and tedious saying that Can-
ada, in the arts, js "a young country." 
There is nothing noticeably young about 
a Canadian city which, half a century 
ago or more, had so many great houses 
containing so much of interest and 
merit. 

These collections, moreover, have a 
discernible personahty. They are not 
assemblages of notable paintings', im-
portant as that would be; they reflect 
also the individual taste and preference 
of each of the notable men who formed 
them. 

While Morgan, and Frick, and Alt-
man were forming their great art collec-
tions in New York, Sir William Van 
Home, Lord Strathcona, R. B. Angus, 
Sir George A. Drummond, Hen. L. J. 
Forget, the Learmonts, and others, were 
forming remarkable collections in Mont-
real. 

Those who often say that the taste 
of Montreal at that period was ill-
formed are faced with the fact that this 
was a city whose art collectors had 
chosen to possess works by such paint-
ers as Murillo, El Greco, Velasquez, 
Rembrandt, Canaletto, Rubens, Franz 
Hals, Van Dyke, Ruisdael, Gainsbor-
ough, Constable, Turner, Bonington, 
not to speak of such later masters as 
Daumier, Courbet, Corot, Monet, Ce-
zanne and Toulouse-Lautrec. 

The tradition of art collecting in 
Montreal has had this tremendous back-
ground as example and inspiration. 
And in a somewhat later period there 
have been such outstanding collectors 
(well represented in this exhibition) as 
the late Robert W. Reford, and the late 
Elwood B. Hosmer. 

In 1960 the museum looks back 
upon a full century of expressing and 
encouraging the spirit of art in Mont-
real. And the great exhibition now 
being held to mark the beginning of 
the centennial year will take its place 
among the many contributions that the 
museum has made to the life of the 
city. 

It was back in 1860 that the muse-
um (then known as the Montreal Art 
Association) was formed. It began hold-
ing art exhibitions from the first, 
though it had no building of its own, 
and had to use rented halls. 

In the year 1879 the museum's first 
building was opened, on the east side 
of Phillips Square. At that time Hon. 
Mr. Justice Mackay said: "Ours is be-
lieved to be the first building erected 
in the Dominion wholly for Fine Art 
purposes." And it. was in 1912 that the 
present building on Sherbrooke Street 
was occupied. 

Such an exhibition as this, though 
held to mark an important anniversary, 
shows an imaginative creativeness that 
will itself make history. Even after this 
exhibition is over, and the paintings 
have been distributed again . to their 
many present owners, the memory of 
its splendors will abide. 

What is^more, it gives a stimulating 
impression of the still greater contribu-
tions that the museilm is capable of 
making in the second century that is 
now opening before it. 

tenaire du Musee des Beaux-Arts de Montréal. Ci-haut, M. Vanier ainsi que son 
epouse que le colonel Hugh M. Wallis, président du musée, a accueilUs, à leur 
arrivee a ce musée de la rue Sherbrooke. 

Musée des Beaux-Art s 

Groupant notamment 225 tableaux de maîtres anciens, l'exposition qui 
constitue la première des manifestations organisées pour marquer le cente-
naire du Musée des Beaux-Arts de Montréal a été officiellement inaugurée 
hier soir par S. Exc. le gouverneur général du Canada, le major-général 
Georges-P. Vanier. 

Ces t en présence de nom- fortement les amateur.s d a r t dit tant de mal. .le sais qu'en 

S S T t ' d ^ f S ^ ^ ^ ^ ^ ^ ^ ^^^ - - — t . on̂  don-
' " - - • Citation de Beaudelairs 

Childhood Oil Portraits 
.Discovered At Exhibition 

MONTREAL (CP) — 
WJien Maeda Prima\ esi, an 
Austrian who lived here 
for 10 years, went to an e.\-
hibition at the iMontreal 
Museum ôf Fine Arts .slie 
came face-to-face with a 
••sketch of heiwlf. On the 
wall a few feet away was 
another. 

" I wa.<! astonished," she 
said in an interview. 

Tne two pictu s were oi'igin-
i i i i i i i i i i i i i i * 

De Lall To Give 
Portrait Lesson 

Oscar De ; Lal l . RCA, noted 
Montreal a r t i .s t and portrait 
painter, will demonstrate how to 
paint a portrait in oils in The , 
Montreal Museum of Fine Arts ' | 
"Artists In Action" series at 8 : 
p.m. on Wednesday. Jan. 27. i 

The series is conducted by the 
Museum's education department, 
headed by Dr. Arthur Lismer. 

< There is no admission charge. 
The public is welcome. 

aU among a SPHPS skotelieri of 
l . jr during her childhood by Gus-
ta\- <iimt, and were part of an 
exhibition of Au.strian drawings 
from Vienna's Altiertina gallery. 

P O K T l î A r r I \ M K \ N . \ 
Mi.?s Primavesi said Kliml, who i 

died in 1918, did "about 10 
sketche; of hpr as a young.stPr 
for an oi, porrrait now in the 
-Museun of the City of Vienna. 
Tile sketclies that \\;prp on' view 
here until .lust bpfore Christmas 
were entitled ".Maeda Pr ima-
ves i " and "Gir l Seated from 
Front." 

Miss Pr imavesi . who lived in 
Toronto foi- two \ears before set-
tling in Montreal, owns seven of 
these sketches. Some are in her 
mother's possession in Vienna, 
and the others are in the Alber-
tina coliection, 

" \ l imt painted .«lowly," she 
.«said. "He would let his sitters 
move about as they wanted so 
that he could capture what was 
most charcteristic about them." 

Mi.ss Pr imavesi , an art teacher 
herself, said her family oecame 
acquainted with Kl imf because 

" In Austria people feel it nec-
essary to g ive artists moral sup-
port and to associate personally 
with 'them." she said. " I think 
it is rather sud that in Canada 
artists are left alonçu They.-iiavr 
no real contact with the general 

::: public." .. 

"Peop le here don't seem '..to 
re lize that the soul, of an '.artist 
and a businessman are tw(v dif-
ferent tilings. Their outloi>k that 
artists should be able to look 
after themselves is basically bad 
for the cultural development of 
Canada." 

de Montréal, dont S. H, le maire 
et Mme Sarto Fournier, de re-
présentants des gouvernements 
fédéral et provincial, du Conseil 
canadien des arts, du Conseil 
des arts de la région métro-
politaine et de musées de l 'ex-
térieur que le major-général 
Vanier s'est dit heureux de dé-
clarer l'exposition officiellement 
ouverte. 

Parlant successivement en 
anglais et en français, S. Exc. 
le gouverneur général du Ca-
nada a d'abord remercié, en 
son propre nom et au nom de 
son épouse, le colonel Hugh M. 

' M'allis, le président du musée, 
de ses jnots de bienvenue. 

"Permettez-moi, monsieur le 
président, de vous féliciter ain-
si que vos collaborateurs de 
votr<! belle réussite, ajouta M. 
Vaniei , La liste des tableaux 
que v«ûs avez pu réunir est 
vraiment impressionnante. 

"Quelle bonne ' fortune que 
nous ayons un centre d'art bi-
lingue dont les activités sont 
aussi nombreuses, d'ajouter M. 
Vanier. On y fait d'excellentes 
conférences. I l y a une école 
d'art et de dessin, une biblio-
thèque intéressante. J 'engage 

^JJ^aue Soitiô 

Au cours de son allocution, 
M. Vanier a aussi fait allusion 
au l ivre "s i peu lu " de Char-
les Beaudelaire: "Curiosités 
Esthétiques". II a ajouté qu'il 
a trouvé "dans cette oeuvre de 
Baudelaire une chose assez cu-
rieuse : la défense du "bour-
geois" . 

Et M. Vanier de citer Baude-
laire qui a écrit : " E t tout 
d'abord, à propos de cette im-
pertinente appellation, le "bour-
geois" , nous déclarons que nous 
ne partageons nullement les 
préjugés de nos grands confrè-
res "art ist iques" qui se sont 
évertués depuis plusieurs an-
nées à jeter l 'anathème sur cet 
être inoffensif qui ne demande-
rait pas mieux que d'aimer la 
bonne peinture, si ces mes-
sieurs savaient la lui fa ire 
comprendre, et si les artistes 
la lui montraient plus sou-
vent" . 

Messag» aux artistes 

"Sans dire que je suis de «on 
avis, a commenté M. Vanier, j e 
crois, en effet, que les artistes 
pourraient s'intéresser davanta-
ge à ce pauvre être dont on 

M O N T R E A L ( C P ) — 'When 
Ï^Iaeda P r imaves i , an Austrian 

her father, an industiialist. was : Who l i ved here f o r 10 years , went 
a financial backer of Wiener i to an exhibition at the Montrea l 
Werkstaette, an art centre estab-
lished so that Klimt and others 
like him could create new Aus-
trian art thai ould e.xpress their 
timv, 
K . \ ( o r i ; v( • .vi!T 

She said Klimt and his contem-
poraries spent a good deal of 
time at the Prima\esi countiy 
home. He also painted a portrait 

mother 

Museum of F ine Ar ts she came 
facé: io- lace With a i ikelcTTH her-
self. On the wa l l a f e w f e e t away 
\vas another. 

I was astonished," she said in 
an interv iew. 

The two pictures we r e origin-
als among a series sketched cf 
her during her childhood by Gus-

A r t i s t Is N o B u s i n e s s m a n 
exhibition of Austrian drawings port and to associate P^fsonaUy 

with t h e m , " she said. " I thinK 

m 

f r om Vienna 's Albert ina ga l l e ry . 

Miss P r imaves i , an art teacher 
hersel f , said her f am i l y became 
acquainted with K l i m t because 
her father , an industrialist, was 
a f inancial backer of 'Wiener 
Werkstaette , an art centre estab-
lished so that K l i m t and others 
l ike h im could create new Aus-
trian art that would express their 
t ime . 

" I n Austria people f e e l it nee 
essarv to ffive artists mora l surv-

it is rather sad that in Canada 
artists are l e f t alone. They have 
no r ea l contact with the general 
public. 

" P e o p l e here don't seem to 
rea l ize that the soul of an artist 
and a businessman are two dif-
f erent things. The ir outlook that 
artists should be able to look 
a f ter themselves is basical ly bad 
fo r the cultural deve lopment of 

ne des cours d'art dans certai-^ 
nés entreprises, voire même' 
des usines." 

En terminant, M. Vanier a 
prédit au Musée des Beaux-Arts 
de Montréal "un avenir extrê-
mement bril lant". 

Pour sa part, en souhaitant 
la bienvenue au major-géhéral 
Vanier et à son épouse, le colo-
nel Wallis, parlant aussi en 
français et en anglais, a souli-
gné que le -Musée des Beaux-
Arts de Montréal est le seul 
musée, dans le Québec, entiè-
ment consacré aux beaux-arts. 

L e colonel Wallis a ajouté que 
le Musée des Beaux-Arts est le 
centre des beaux-arts à Mont-
réal. 

Ouverte jusqu'au 21 février, 
l'exposition intitulée " L e Cana-
da collectionne —- 1860-1960 : 
peinture européenne", est an-
noncée comme la plus impor-
tante de toutes celles jusqu'ici 
organisées au Musée de la rue 
Sherbrooke. 

Riel SRure 
On -Tuesday 

A meet ing pf the Socief 
d 'Etude et de Conferences will 
be held Jan. 26 at 2:30 p.m. 
at the Montreal ATusenm of 
F ine ' Arts . Mr. F . G. Stanley, 
aiathor, and professor of history 
at the Roya l Mi l i tary Col lege at 
Kingston,, wi l l g i ve a lecture 
ent i t led " Lou i s R ie l and the 
Peop le of Quebec. " 



(P 

dalendrier du Musée des Beaux-Arts de Montréal 
C o n f é r é n c a t « l e t ' i n e r e r e d i i » • p r è . - m i » * ! 

1 heures 
1 1 j anv ie r : C o n f é r e n c e è n angla is par M r s Isabel Barclay ^ e l l . a rch iv is te 

d u M u s é e M c C o r d , in t i tu le® : M o n t r e a l 1 8 5 0 . 
2 0 i a n v i a r : M o n s i e u r L. V . Randa l l , professeur de l ' H i s t o i r e * 
^ ' l ' U n i v e r s i t é d « M o n t r é a l a choisi 

c o u l e u r et l u m i è r e dans la p e i n t u r e d u X V I I . s«àçIe C e t t e 
causer ie sera p r o n o n c é e e n f rança is , e n m a r g e d e I expos i t ion 
organisée i l 'occasion d u c e n t e n a i r e d e la f o n d a t i o n d u M u s e e . 

i r j a n v i e r : D r Evan H . T u r n e r , d i r e c t e u r d u M u s é e , par le ra e n anglais d e 
l ' expos i t ion m e n t i o n n é e p lus h a u t . 

r i l m e i e e m e r e r e d i a ^ . , 

R e ^ r é e e n U H w i e * « . Î O h f t S . î O h f e e 
€ j a n v i e r : T h e U a t - C o m m a n d ( 1 9 2 8 ) A v e c Emi l j ^ n i n g s . h is to i re f o n -

- d é e «ur u n " inc ident a r r i v é i H o l l y w o o d . C e s t u n e x e m p l e des 
f i l m » m u e t » avec n a r r a t i o n d e p r e m i e r o r d r e . . . . . i 

13 j anv ie r 

2 0 j a n v i e r 
a n g l a i s 

•• -il-l'-.t-r.^ 

Les Eloquents, an tho log ie d u c i n é m a m u e t e n France d e p u î » 
Jacques Feyder jusqu 'à René C la i r . 
U n e par t ie de c a m p a g n e , u n classique d e rhis. toire d u f i l m m u e t , 
d 'après u n c o n t e d e G u y M a u p a s s a n t , scénar io d e j e a n Renoi r , 
T h e Jaxx Singer ( 1 9 2 7 ) , d e u x ex t ra i ts de f i lms. Scénar io d e 
Alan C r a w f o r d ; v e d e t t e : A l jo isqn. 
S h a w t a i k i fo r M o v i e t o n e ( 1 9 2 7 ) . U n e des p r e m i è r e s i n t e r -
v i e w s avec des cé lébr i tés i ê t r e f i l m é e . 
L ight» of N e w Y o r k ( 1 9 2 8 ) . Ext ra i ts d u t o u t p r e m i e r f i l m p a r -
l a n t ; scénar io Bryan Foy, avec H e l e n e Coste l lo e t C u l l e n Landl». 
S t e a m b o a t W i l l i e ( 1 9 2 8 ) de W a l t D isney . P r e m i e r f i l m d e 

Mickey - . M o u s e . - , . v;* 
S e * L i f e ô f t h e l^olyp ( 1 9 2 8 ) . avec R o b e r t Bench ley , c é l è b r e 
f i l m sa t i r ique e t u n de» p r e m i e r » d ia logues soutenue à êfr# 
enreg is t ré . 
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- P T ^ ^ % - J x v ^ ^ l / l i 
' lished so that Klimt^and others 

like him could c r e ^ e new Aus-
trian art that would express their 
time. 

ENCOURAGE A R T 
She said Klimt and his contem-

poraries spent a good deal o£ 
time at the Primavesi country 
home. He also painted a portrait 
of her mother. 

" In Austria people feel it nec-
essary to give artists moral sup-
port and to associate personally 
with them," she said. " I think 
it is rather sad that in Canada 
artists are left alone. They have 
no real contact vyith the general 
public. 

"People here don't seem to 
realize that the soul of an artist 
and a businessman are two dif-
ferent things. Their outlook that 
artists should be able to look 
after themselves is basically bac 
for the cultural development o: 
Canada." 

Û - . M w l " H u m i l M 
The Ladies ' Committee of the 

Montrr^l Museum of Fine Arts is 
l lpWing i ls weekly lecture and 
les. Oil. Wednesday, January 20 at 
3 PJJM,, 

Mr, L . V. Randal], Professor of 
History of Arts, Universi ty of 
Montreal, wil l g ive a gal lery talk 
in French on "Conloui-. Color and 
L ight in Paintings of:Jhe 15th to 
17lh Century." Mr. Randall wi l l 
speak in the Main G a l l ^ ^ where 
the current exhibition ' O n e Hun-
dred Years of Canadian Col lect-
ing" is-being shown. 

Tea will be served afterward.4 
in the upstairs foyer of the Mu/ 

I seum. The public is invited to j f -
lend. 

icno/arly reference catalogue 
published by Fine Arts Museum 

MAEDA PRIMAVESI AND SKETCHES 
' . —CP Photo. 

Austrian Finds Her Own Face 
In Montreal Art Exhibition , 

MONTREAL (CP ) — When 
Maeda Primavesi, an Austrian 
who lived here for 10 years, went 
to an exhibition at the Mcmti^al 
Museum of Fine Arts she came 
f a c e ^ f a c e with a sketch of her-
self. On the wall a few feet away 

i was another. 
^ " I was astonished," she said in 
Ï an interview. . 
J The two pictures were origin-
j als among a series sketched of 

her during her childhood by Gus-
i tav Klimt, and were part of an 
É exhibition of Austrian drawings 
; from Viehna's Albertina gallery. 

M A E D A PR IMAVES I stands 
before a sketch and a painting 
(right) of herself at the Mon-
treal Museum of Fine Arts. 
The pictures are originals of 
a series sketched during her 

childhood in Austria by Gustav 
Klimt, who died in 1918. They 
were in the museum with an 
exhibition of drawings f rom 
Vienna's Albertina gallery. Miss 
Primavesi came to Canada 10 
years ago. —CP Photo 

: P O R T R A I T IN V I E N N A 
Miss Primavesi said Klimt, who 

; died in. 1918, did "about 40" 
• sketches of her as a youngster 
' for an oil portrait now in the 

Museum of the City of Vienna. 
! The sketches that were on view 
• here until just before Christmas 
' were entitled "Maeda Prima-
• v es i " and "Gir l Seated from 
: Front . " 
I Miss Primavesi, who lived m 
' Toronto for two years before set-
' tling in Montreal, owns seven of 
i these sketches. Some are in her 

mother's possession in Vienna, 
• and the others are in the Alber-
• tina collection. 
: "K l imt painted slowly," she 

• jsaid. " H e would let his sitters 
i m o v e about, as they wanted so 
that he could capture what was 

.most charcteristic about them." 
Miss Primavesi, an art teacher 

'herself, said her family became 
acquainted with Kl imt because 
her father, an industrialist, was 
a financial backer of Wiener 

^Werkstaette, an art ceiftre estab-
^shed so that KHmt and others 

trian art that would express their 
time. 
ENCOURAGE A R T 

She said Klimt and his contem-
poraries spent a good deal of 
time at the Primavesi country 
home. He also painted a portrait 
of her mother 

" In Austria people feel it nec-
essary to give artists moral sup-
port and to associate personally 
with them," she said. " I think 
it is rather sad that in Canada 
artists are left alone. They have 
no real contact with the general 
public. 

"Peop le here don't seem to 
realize that the soul of an artist 
and a businessman are two dif-
ferent things. Their outlook that 
artists should be able to look 
after themselvts is basically bad 
for the cultural development of 
Canada." 

Model and Sketches Come 
Face to Face at Exhibition 
M O N T R E A L ( C P ) — When 

Maeda Primavesi, an Austrian 
who lived here for 10 years, went 
to an exhibition at the Monti:e.al 
Museum of Fine Arts she came 
f a ^ t o - f a c e "Witli a sketch of her-
self. On the wall a few feet away 
was another. 

" I was astonished," she said in 
an interview. 

The two pictures were origin-
als among a series sketched of 
her during her childhood by Gus-
tav Klimt, and were part of an 

The sketches that were on view 
here until just before Christmas 
were entitled "Maeda Prima-
ves i " and "Gir l Seated f rom 
Front . " 

Miss Primavesi , who lived in 
Toronto for two years before set-
tling in Montreal, owns seven of 
these sketches. Some are in her 
mother's possession in Vienna, 
and the others are in the Alber-
tina collection. 

'Klimt painted slowly," she 
said. " H e would let his sitters 

F 

exhibition'of Austrian d r a w i n g s | ^ o y e about as they w a n t ^ so 
from Vienna's Albertina gallery, that he could capture what was 

most characteristic about them. 
PORTRA IT I N V I E N N A 

Miss Primavesi said Klimt, who 
died in 1918, did "about 40" 
sketches of her as a youngster 
îor an oil portrait j iow in the 
Museum of the CJjty of Vienna. 

A scholarly re ference catalogue 
which " fu l f i l l s an important 
academic function in terms of in-
tarnational art historical studies" 
has been published by The Mont-

-fif —Fine__Ai ls j a.s 
part of its publications program 
fo r its 1960 centenary celebra-i 
tion, it was announced today. 

The catalogue covers virtual ly 
all of the Museum's oil and tem-
pera pa in t ings '— the f i rst com-
plete book of its kind ever pre-
pared by the Museum. 

It is the result of four years 
of iresearch and writ ing by the 
Museum's f o rmer director, John 
Steegman. 

The catalogue endeavors to 
g ive a brief biography of each 
artist represented in the Mu-
seum's paintings collections; 
describes each painting, the. 
technique used, where it was 
exhibited ii i tlic past, lists its 
f o rmer owners, any re f e ren-
ces to it in the l iterature of^ 
art history, and contains notes 
by Mr. Steegman wherever 
there are problems of attri-
bution or other academic mat-
ters concerned. 

Dr. Evan H. Turner, director 
the Museum, said that prior 

to the Museum's collection, : 
including illustrations, is to be 
.publi.shed later in the year. I t 
w i l l be in both languages. | 

I t wi l l be a complement to 
the just - published catalogue ; 
and is intended f o r the general 
public. Thé catalogue is parti- | 
cularly f o r the use of specializ-
ed persons. I t wi l l be avail-
able to the general public at 
minimal cost, however, at the 
Museum's sales desk. 

Emphasizing the international 
importance of the catalogue f o r 
educational purposes, Dr. Turner 
said it wil l be sent on an ex-
change basis to 300 libraries, 
museumj; .universities and other 
educational institutions through-
out Canada, the United States, 
Europe and Asia. 

" I t is a valuable sourcebook 
f o r all those interested in the 
hi.story of art," Dr. Turner added. 

>f 
o the new catalogue, the only 
borough information on the 

Hussian Art 

Ni' 

^ Be HighligM 
. ^ ^ N T R E A L ( C P ) — A collec-

tion of contemfprary Russian art 
next March will be one of the 
highlights of the centennial cele^ 

: brations of the M»nt^pai Museum 
' of Fine Arts. 

"MUSëUm authorities say it is 
the first t ime the Soviet govern-
ment has sent such a collection 
to a private institution in North 
America. 

The exhibition was arranged by 
|! Murray Chipman, vice-president 
1 of the, museum, during a lO-day 

in 
^ / /j , 1 of the, museum, during a lO-day 
5 l ô i j } c T * ^ / f i "v is i t to Iron Curtain countries iii 

. . ^ / ' f l I ncwATtihAr He said the exhibition 

J} 

' i M o i i i r e a ] P a i u l e r 

. T o ( FIvc P e i n o u - s t r a t i o n 

pi De l.all, R C A Will g ive a 
: demonstration of portrait m in t -

• mg m oils Wedne.sday, at 8 p'.m 
i ;m the Montreal Museum of F ine 

A r U . 
|,i The demonstration i.s part of 

the museum's 'Artists in Act ion ' 
- series organized by Dr. Ar thur 
• Lismer. It wil l be open to th" ' 

Hjiblic f ree of charge, 

1 

December. He said the exhibition 
would reflect current social atti-
tudes of Russia and its people. 

Some 80 paintings are to bè.; 
shown, 70 of them modern works, 'j' 
The remainder are 19th century i 
academic pictures. 

The Ar t Gallery of Toronto ^ s o 
plans to show the collection.-. 

I Mr . Chipman said the Soviet, 
l; government wil l pay both the aii 

l!-ansport and insurance of the 
. . . , ™ J 

• r ' 
/ / / Qo 

Russian Art 

Miss Primavesi , an art teacher 
herself, said her family became 
acquainted with Kl imt because 
her father, an industrialist, was 
a financial backer of Wiener paintings — gi f t , acquisitions or 
Werkstaette, an art centre estab-purchases — was contained on 

cards. 

Prev ious "cata logues" — pub-
lished in 1891, 1916, 1922 and 
1934 — were " l i t t le more than 
hand-lists and incomplet-e at 
that," according to Coi. Hugh 
M. Wall is , president of the 
Museum. 

Dr. Turner said the new cata-
logue is the " f i rs t serious e f f o r t 
to catalogue the Museum's paint-
ings collection fu l ly and system-
atical ly." 

It covers th-e period until 
March 3 959. 

The catalogue contains a fore-
word by Col. Wal l is and an intro-
duction by Mr. Steegman. Can-
adian paintings are l isted first. 

A t present, the catalogue has 
been published only in English. 
It was impossible to publish a 

:French version imm^ediately be; 
icause of the cost involved. 
; The Canada Council, in fact, 
prov ided the Museum with a 

M O N T R E A L (CP- — A col lec-
tion oi' con temporary Russian art 
next March w i l l be one of the 
h igh l ights of the centennia l célé-
brations of the Montrea l Museum 
of F ine Ar ts . 

Milsewm author i t ies say it is 
the f i r s t t ime the Sov ie t g o ve rn ' 
ment has sent such a co l l ec t ion 
to a pr i va te inst i tut ion in N o r t h 
A m e r i c a . 

T h e exhib i t ion was arranged by 
Murray Chipman, vicepre. '^ident 
of the inusciim, dur ing a 10-day 
visit to Iron Curtain countr ies in 
December . fJe said the exhib i t ion 
would r c f l e e t current social atti-
tudes of Russia and its peopJo. 

Some 80 paint ings are to bo 
shown, 70 of them modern works. „ 

^^^^ lS>-ant to help de f ray the cost of " 
!the English publication. 

A more elaborate handbook 

academic pictures. 
T h e A r t Ga l l e r y said the Sov ie t 

, g o v e rnmen t wi l l pay both the air 
transport and insurance of the 

ï>aintîngs to Montreal. The mus^ ^ V P ^ " " ' " ^ I " Montrea l . The mus-
will pay. the return c o s t ^ 

^Art C o l l e c t i o n 
T o Be H i g h l i g h t . 
O f C e n t e n n i a l 

M O N T R E A L (CP) — A c o l l e c 
tion of contemporary Russian 
art next March wil l be one of 
the highlights of the centennial 
celebrations of the Montreal 
Museum of Fine Arts. 

Museum authorities say it is 
the f irst time the Soviet govern-
ment has sent such a 'co l lect ion 
to a private institution in Nor th 
America. 

The exhibition was,arranged 
by Murray Chipman, vice-presi-
dent of the museum, during a 
10-day 'visit to. Iron Curtain 
countries in December. He said 
the exhibition would re f lect cur-
rent social attitudes of Russia 
and its people. 

Some 80 paintings are to be 
shown, 70 of them modern 
works. The remainder are 19th 
century academic pictures. 

The Ar t Gallery of Toronto 
also plans to show the collec-
tion. 

Mr. Chipman said the Soviet 
government wil l pay both the 

,air transport and insurance of 
jthe paintings to Montreal. T h » 
! museum will pay the return 

i a & 
eum wi l l pay the return costs. '^costs. -



-Rijs îcm^rt Visits Art Exhibition 
ToBe Shov̂ n ^ ^ Discovers Herself 
In AAéhtreal 

1; 

, M O N T R E A L ( C P ) - A collec-
,Uion of contemporary Russian artj 
•next March will be one of the; 
highlights of the centennial cele-
brations of the MontreaLMuseum 

; of XUifi-Arts. 
I Museum authorities say it is 
'the first time the Soviet govern-
ment has sent such a collection 
to a private institution in-North ' 
American. 

The exhibition was arranged by 
turray Chipman, vice-president 

Ihe museum, during a 10-day 
isit to Iron Curtain countries in 

> 'ecember. He said the exhibition 
^ would reflect current social atti-

[tudes of Russia and its people, 
i Some 80 paintings are to be 
shown, 70 of them modern works. 
The remainder are 19th century 

} academic pictures, 
j The Ar t Gallery of Toronto also I 
plans to show the collection. ! 

Mr. Chipman said the Soviet 
government will pay botl) the air! 
. ansport and insurance of the 
\ ntings to Montreal. The miis-
! will pay the return costs. 

M O N T R E A L (CP ) — When- Miss Primavesi , an art teacher 
Maeda Pr imavesi , an Austrian : herself, said her family became^ 
who lived here for 10 years, went ! acquainted with Kl imt because: 
to an exhibition at the Montreal I her father, an industrialist was; 
Museum nf Finn " financial backer of Wiener, 
ï â T Ç ^ f a c e with a sketch of her- Werkstaette, an art centre estab-i 
self On the wall a f ew feet away lished so that Kl imt and others 
was another. like him could create new Aus-| 

••I was astonished," she said in t f ^ n art that would express their 
an interview. 

The two pictures were origin-' ENCOURAGE ART 
als among a series sketched of She said Kl imt and his contem-
her during her childhood by Gus-
tav Klimt, and were part of an 
exhibition of Austrian drawings 
f rom Vienna's Albertina gallery. 

Miss Pr imavesi said Kl imt, who 
died in 1918, did "about 40" 
sketches of her as a youngster 
for an oil portrait now in the 
Museum of the. City of Vienna. 
The sketches that were on v iew 
here until Just before Christmas 
were entitled "Maeda Pr ima-
ves i " and "G i r l Seated f rom 
Front . " 

Miss Pr imavesi , who l ived in 
Toronto for two years before set-
tling in Montreal, owns seven of 
these sketches. Some are in her 
mother's possession in Vienna, 
and the others are in the Alber-
tina collection. 

"K l im t painted slowly, 
said. " H e would let his 
move about as they wanted s 
that he could capture what wa 
most characteristic about them.' 

Dist inguished Artists, Critics 
O n Panel For Sorii 

Judges o 0 t l / e ' 77th annual'ltime, tor thé benefit of both thejwill provide further incentive to 
Spring Exhibition of the Mont-'public and the artist, a ' truly j artists to take part in the show. 

I real Museumof Fine Arts wcrej representative display of what; The works purchased will be-

poraries spent a good deal of 
time at the Pr imavesi country 
home. He also painted a portrait : 
of her mother. :| 

" In Austria people fee ] it nec-
essary to g ive artists moral sup-
port and to associate personally : 
with them," she said. " I think 
it is rather sad that in Canada 
artists are left alone. They have 
no real contact with the general 
public. 

"Peop le here don't seem to 
realize that the soul of an artist 
and a businessman are two dif- i 
ferent things. Their outlook that ^ 
artists should be able to look j 
after themselves is basically bad • 
for the cultural development of : 
Canada." ' 

.ly.". she s J a ^ J o ^ 
is sitters « 1 Aa 
ranted so.L ^ ^ / / 

announced yesterday by Director;is actually being done by ser-
Evan H. Turner. , ious painters and sculptors in 

They represent Canada's two, Canada." 
niajpr centra of painting, the: j j^ gg j j museum is look-
two -traiitipnç in painting, theij^g [orward to a "particularly 
two Canadian • cultures, the na- '^iniant show" this year in view 

.tfon's'two leading art magazinesjof tj^f, museum's centenary cele-
and a prominent art critic. Ibration 

The judges, src: Robert Ayre,'; ^^^ the Spring 
art critic ol the Montreal Star; ^2,000 will 
Claude Beaulieu, artistic director! 

ccme part of the museum's per-
manent collection. 

Last year, a total of 1,631 
works were submitted for the 
show. The two juries of selection 
—one for painting, one for sculp-
ture—accepted only 67. 

Entry forms for artists sub' 
mitting. to the show must be re-
ceived in the Museum not later 

be available for p u r c h a s ejthan n p.m. Feb. 20. The works 

ussian Art 

I/it 

Exhibition 
In.Montreal 

] » O ^ R E A L (CP) — A collec-
Ition of contemporary Russian art, 
next March will be one of the' 
highlights of the centennial "cele-
brations of the Montreal Museum 
of Fine Arts. — — — — 

Museu.n^ authorities say it is 
the first time the Soviet governr 
ment has s«nt such a collection 

ot llie French-language art maga-. ^ ; . ^ 
7.inn Vie des Arts: Alan Jarvis, , , „ , „ ' , tu^ 

abroad as a sculptor: A l f r e d !a '^o been increased. 
Pdlan, one of F r e n c h - C a n a d a ' s i ^ T h e Jessie Dow P ™ e s J ^ r t^e 
outstanding modern painters; and;best oil painting and the best 
A. J. Casson, RCA, of the'water color will be S250 each, 
famed Group of Seven and- a The museum Ladies Committee 
leading art figure in Toronto. , pnze for sculpture will be $o00. 

The exhibition will be held, formerly, all three awards were 
April 8 to May 8. • iSl-'i" each. _ 

Dr Turner said the object ofi Dr. Turner said the joint pur-
(he Spring E j^b i t ion is to "as-;chase fund .set up by the 
sembj(>4TrOTC place and A one'museum and the l!>gnada Council / \ 

themselves must be received by 
:•> p.m. Feb. 27. 

The exhibition is open to all 
living artists. 

Classes nf works admitted are 
paintings in oil. pastel or water 
c o l o r , excluding miniatures; 
drawings and prints in all media 
and sculpture. -;». 

Each artist may submit t-iifp 
works, done within the last three 
years. They must not have been 
submitted to a previous Spring 
Exhibition at the Museum. All 
paintings, prints arid drawings 
must be framed. _ 

A^^trian Woman Artist Sees 
Self Portrait At Exhibition 
M O N T R E A L (CP ) — When 

Maeda Pr imavesi , an Austrian 
who l ived here for 10 years, went! 
to an exhibition at the Montreal 
Museum of Fine arts SHS came 
Tacë-t<!t-tâCë wUli a sketch of her-
self. On the wall a few feet away 

to a private insititution in Norh was another: 
American astonished," she said in 

llan interview. 
The exhibition was arranged by The two pictures were origin-

Murray Chipman, vice-president « I s among a series sketched of 
j of the museum, during a 10-day during her childhood by Gus 

tav Kl imt, and were part of an 
exhibition of Austrian drawings 
from Vienna's Albertina gal lery. 

PORTRAINT IN* V IENNA 
Miss Pr imavesi said Kl imt, who 

ied in 1918, did "about 40" 

visit to Iron Curtain countries in 
I December. He said the exhibition 
would reflect current social atti-
tudes of Russia and its people. 

Some 80 paintings are to be ^^^ ^̂^ ^^^^ ^^^ 

shown, 70 Of fhem modern works, f e t c h e s of her as a youngsttîr 
The remainder are 19th century For an oil portrait now in the 
academic pictures. Museum of the City of Vienna. 

The Art Gallery of Toronto also P e sketches t h ^ - were on wew 
ov„v,„ here until lUst before Christmas 

plans to show the collection. y L ^ e entitled "Maeda Pr ima-
Mr. Chipman said the SovietVesi" and "Gir l Seated f rom 

government, will p..y both the a i r ^ o n t . " 
transport and insurance of thei Miss Pr imavesi , who lived in 
paintings to Montreal The n^us^^^^to 
eum will pay the return cosj/jjese sketches. Some are in her 

MAEDA PRIMAVESI 

H 
Austrian Discovers 
Picture Oi Herself 

ves i ' and 
Front." 

"Girl Seated 

mother's possession in Vienna, ^ 
and the others are in the Alber-Î 
tina collection. I 

"K l im t painted s lowly , " she! 
^aid. " H e would let his sitters 
move about as they wanted sol 
that he could capture what waif i 
most charcteristic about them.'i j'< 

Miss Pr imavesi , an art teachqf' i f 
herself, said her family becarne 
acquainted with Kl imt because 
her father, an industrialist, was] 
a financial backer of Wiener! 

MONTREAL (CP) - A collec-' Werkstaette an art centre estab--. 

:tion of contemporary Russian m't ÎJf/'J, J ^ S e ^ ^ n t w " A ^ ^ 
. next March will be one of the tj-ian art that would express thp»r 
;highlights of the centennial cele-:time. 
brations of the Montreal Muse imi^ j^^^^^ j^^^^ 

froiTiOf Fine Arts. gj^^ K l imt and his contem- port and to associate personally, realize ,that the soul of an artist 

Russiali A r t 
ITo Be, Shown 
i \ 

A t Montreal 

MAEDA PRIMAVESI 

H 

u poraries spent a good deal of with them," she said. " I think and a businessman are two dif-
Museum autnonues say it is ,. , pvimavesi coimtrv it is rather sad that in Canada ferent thinss. Their outlook that 

.MONTREAL (CP> — Wiien 
Maeda Primavesi, an Austrian 
who lived here for 10 years, went" Miss Primavesi, who lived iî  Museum autnonues _say it is ^t the " 'P r imaves i country;it is rather sad that in Canada ferent things. Their outlook that 
to an exhibition M the M ^ l i l w l , Toronto for two years before set-r'''® Soviet govern- i^ome. He also painted a portrait artists are left alone. They have artists should be able to look. 
Museum of Fine Arts she camejti jng in Montreal owns seven o f s u c h a collection of her mother. jno real contact with the general ! after themselves is basically baci 
face-toTâcë" with a sk«tch of her-ifhese «ketches Some are in her to a private institution in North " In Austria people feel it nec- public. |for the cultural development oB 
self. On the wall a few feet away;mother's possession is Vienna,!American. e s s a r j ^ g j v e ^ s t s moral sup- . People here don t seem_to_C.3jiada^. j 
V as another. , gn^ t^g g^g Alber-i 

"I w a s a s t o n i s l l e d , " s h e sa id i n l t i n a co l lec t ion 
sti i n t e rv i ew. ' 

fll.c among a series sketclied of 
her during her childhood by Gus-
ta\- Klimt, and were part of an 
exhibition of Austrian drawings 
from Menna's Albertma gallery. 

Tlie exhibition was arranged by 

"Kl imt painted slowly," 
The two pictures were origin- said. "He would let his ' sitters the. museum, during a 10-day 

move about as tiiey wanted so^^'i^'t to Iron Curtain countries in 
';hat he could capture what was i December. He said the exhibition 
most characteristic about them." I would reflect current social atti-

Miss Primaves,i, an art teacher i'^des of Russia and its people, 
herself. said.-,h<lf. family became i Some 80 paintings are to be 

PORTRAIT IN VIENNA acquainted with Klimt b e c a u s e ishown, 70 of them modern works. 

Miss Primavesi said Klimt. w h o ! t o ' father, an industi-ialist,- was 'The remainder are 19th century 
died ;n "\91S. did "about 40" a financial 'backer 'Of Wiener, academic pictures, 
.sketclîefi her as a voungster ^Verkstaette, an act centre,estab-|j , , 
for portrait now in the lished .so that tafiil.,indpothers , The Art Gallery of Toronto also 
Muscuii» o f e>e. City .of :'ike fiim could ^ r e ^ r n c w , A u s - ! plans to show the collection. 
The sk'Stel̂ ies that were on A-few 1 I f i a " « r t that wot^d S ^ r e à their Mr. Chipman said the Soviet 
here until .iust before Christmas U '^e . 
v cre entitled "Maeda Prima- She said Klimt and his contem-

J ^ 1 7 / ô ' û 

Dr. Evan Turner 
To Acklress Club 

Dr. EVfjn H. Turner, director ' , 

iM, 

government will pay both the air 
transport and insui-ance of' the 

~ paintings to Montreal. The mus-

h 

Russ'Art Tour 
M O N T R E A L ( C P ) — A collec-

tion of contemporary Russian art 
next March will be one of the 
highlights of the centennial cele-
brations of the Montreal Museum 
of Fine Arts. 

Museum authorities say it is 
the f irst t ime the Soviet govern-
ment has sent such a collection 
to a private institution in North 
American. 

The exhibition was arranged by 

Société d'étude 
~ Sous les auspice.*! de la 

, eum w l ^ p a y the return costs. ^^ch^^^^^^ 

/ of the museum, during a 10-day 

't/c-M yi 

Societv Meets 
Société d'étude et dç conféren- /WoiHeil's Al't 

:of the Montreal Museum of Fine ' ; ees. M. F. G. Stanley, profes- / 
^Aits. will address the Canadian. i seur d'hisfmVo „ , ' ' ' 
:Club Jan. 25 at 12.30 p.m. in the: . militaire de I f . W ? " ® ^ ® 
, Windsor Hotel. His subject wi ir - ® Kms.sfnn 
bi : " i t 's Your Museum." 

; At .11, Dr. Turner is the 
yoiingost museum director in 

currently celebrating its cen- ^ • ; return costs. 

à .sa conférence 'Tn, ,^"^. . ! ; ' ' :? ^ ^ f . ^ ' n L f Joli 

visit to Iron Curtain countries in 
December. He said the exhibition 
would ref lect current social atti-
tudes of Russia and its people. 

Some 80 paintings are to be 
shown, 70 of them modern works. 
The remainder are 19th century 
academic .aigtui'es. 

J I i i f c c M P i l i i .said the Soviet 
go-î'-ernment wil l pay both the air 
transport and insurance of the 

mus-

The L a k e s ' Committee of the 
Mnnt,rpal Museum of- Fine A r t s , 
announces that the nrs l lecture , 
and tea of the New Year will be I 
held on Wednesday, January 13 ' 
at 3 p.m. in the upstairs^ f ^ e r 
of the Museum. Mrs. Isabel- Bar-
clay Dobell, curator of prints an'î  
documents at the McCord Mu-
seum, wi l l speak on "Montreal, 
1860." The public is invited to 
attend. 

The Collectors' Choice Ex-
hibition at the Museum from 
Jauuary 11 to January 31 will 
be an antique Chinese tile 
screen from the coUectioo of 
Mrs. John F. Mcintosh. 

Mrs. Allan Smedley, who re-
sides with her son-in-law and 

1 daughter, Jean, Mr. and Mrs. 
' Harry Bradley, of Al lard avenue, 

1 returned home in time for the 
|i New Year 's festivities. She has 

f̂ '̂ ontreal 1860 
At l̂ useum Tel 

Mrs. Fraseir Elliot of Moncrief 
rd., chairman of the tea com-
mittee of the Ladies Committee 
Of the Montreal Museum of Fine 
Ar ts • a®inounces that the firsit 
jlecture and tea of the new ye.ar 
twill be held oai Wednesday, Jan-
juaxy 13 at 3 p .m. in the upstairs 
Ifoyar of the Museum. 
I Mrs. laahel Barc lay Bobeil, 
curàtpf of prints and document? 
of th© McCo fd Museum, wijl 
,S|péak on' "Montrea l , 1860". 

The public is invited to attend. 
Mrs. Guy Panet Raymond, 

.,Chairman of the Collectors Choice 

Utenary 
t T h e t a lk Will b e i l l u s t r a t ed with 

•-» icf>iOT .siide.s. 

IVIUSCUIIJ, » 
lecture entitled "Canadian His- - -
tory in Pictures." ' 

içxhibi'tion ,at the Museum ad'vis-
: bee"n visUing fo r some months i n l 'ed th'at an antique \Ohinese tile 
1 M i c h i g a n , U .S.A. with her sqn-in- f', :creen f r om the collection of 
i law and daughter, Joan, Mr. and \ M<rs. John F . Mcintosh wMl be 
Mrs A Steppe, and their three lon v iew f r o m January 11 to 31. 
children They motored her home ^ This i s seen just inside .the 
I that there was a happy fami ly ' -.m-ain d<H>rs oif the museum. 
I on New Year's Day. -j j ^ • . - . " 



Sntered to W . 'omen Finds H e r P o r t r a i t 
In ' Mdhtreal Museum Original sketches Found 
MONTREAL ,CP, ^ M o n t r G Q l E x h i b i t i o n 

' "Kl irat painted slowly," sh? M O N T R E A L ( C P ) — 

^ntite S L S " ^ an Austrian 
S a t he could capture what wa; who h v e d ^ ' W for 10 years, went 
r s t ' d , a r a c t e n s t ? c about t h e . , I r ^ 

Miss "nmaycs i , an art leache facg .^ . f j j gg ^ ^^ 
herself, said her family becamiself . On the wall a f ew feet away 

The two pictures were origin-1acquainted with Kl imt bccausi^^as anothetr. 
als among a scries sketched of her father, an industrialist wa " i ^ g s astonished," she said in 
h e r d u r i n g her childhood by G u s - a financial bacKcr o . Wienoan interview, 
tav Kl imt and were part of an Werkstaette, an art centre estab The two pictures were origin-
pxhibition ' of Austrian drawings iiished so that Kluut and othemls among a series sketdied of 
from Vienna's Albertina gallery.aike him could create^new Ausher during her childhood by Gus-

Portraint in Vienna 

Maeda Primavesi, an 
who lived here for 10 years, went 
to an exhibition at the Montreal 
Museum of Fine Arts slie came 
face-to-faee with a sketch of her-
self.- On the wall a few feet away 
was another. 

'I was astonished," she said in 
an interview. 

t,riah art that would expres'S theitav Klimt, and were part of an 
time. exhibition of Austrian drawings 

M i s s P r i m a v e s i said Khmt, who. Encourage Art f r om Vienna's Albertina gal lery. 

' S h e s ^ ï o u n g ^ r i She said Kl imt and his c o n l e n i n V I E N N A 
1 o r an oil portrait now in^he .porar ies spent a good deal . Miss P n ^ 

Museum of the City of Vienna..time at the Primavesi c o u n t e d in 1 18 did about 40; 

When [ and the others are in the Alber-
tina collection. 

"K l im t painted s lowly , " she 
said. " H e would let his sitters 
move about as they wanted so 
that he could capture what was 
most charjc icr ist ic about them." 

Miss Pr imaves i , an art teacher 
herself, said her fami ly became 
acquainted with Kl imt because 
her father, an industrialist, was 
a financial backer of Wiener 
Werkstaette, an art centre estab-
lished so that Kl imt and others 
like him could create new Aus-
trian art that would express their 
time. 

ENCOURAGE ART 
She said K l imt and his contem-

poraries spent a good deal of TV,,, «i-ofrhps that were on view home ^e also painted a portrafl^etches of her as a youngster , , . „ — 
p e sketches that were on ^ , for an oil portrait now in the time at the Pr imaves i country 
here unti ust ^fio^c Christmas o the City of Vienna, i home. He also painted a portrait 

• were entitled Maeda / n m a - . - i n Austria people feci it ne^he sketches that were on view I of her mother. 
i|vesi" and "GirL Seated from pessary to give artists moral ^ h e r e until just before Christmas I " In Austria people feel it nee-

Front." port and to associate pcrsonalwere entitled "Maeda Pr ima- essary to g ive artists moral sup-
Miss Primavesi , who lived in.with them, she said. 1 tin.vesi" and "G i r l Seated f rom " " ' ' 

Toronto for two years before .set-|it is rather .sad that: m CanaFront. " 

^̂  vv, aj-ClCLa lllUldl sup-
port and to associate personally 

, luim.iu iw. ..... — I - ^ - , V- „ P t h them," she said. " I think 
! tline in Montreal, owns seven ofiartists arc lett alone, incy na Miss Pnmaves i , . who' l ived in it is ratlier sad that in Canada 
! these sketches. Some are in her,no real contact with the geneiToronto for two years before .set-

^ public. tling in Montreal, • owns seven of 
"People here don't seejn these sketches. Some are' in lier 

realize that the soul of an a r t » o the r ' s po.ssession in Vienna,. 
and.a businessman are two au- ^ 
ferent things. Their outlook that y r L j . 
artists should be able to look fl^ f - N h l A ^ o o U a 
after themselves is basically bad 
[or the 
Canada 

S.1 uim. .JU-iOyLtaJ^ 

Own Portrait 
At Exhibition 

(CP") - When 
Maeda PrirrfSvesi, an A A A A 
who lived here for 10 ^ears, went 
to an exhibition at the Montreal 

lemseives is Da.sicauy uau « y 
cultural development ofi ' î / é è 

artists are left alone. They have 
no real contact with the general 
public. 

"Peop le here ,don't seem to 
realize that the soul of an artist 

a •- ..ses nr. n are two dif-
ferent things. Their outlook that 
artists should be able to look 
after themselves is basically bad-

• ( cultural development of 
Canada." 

weri 
na 

V A G r o u ^ artistique^e formation récente 
Museum of Fine Arts she came , 
f a f e l ^ c e with a sketch of her- ' •• " I » » " > « l * ! « 

Recherche d un equmbre entre 
f a c g ^ ^ - - „ ^ 
self. On the wall a few feet away , 
was another. 

" I was astonished," she said in , 
an interview. . !! 

The two pictures were origi0-.M 
als among a series sketched of ^ 
her during her childhood by Gus- ^ 
tav Kli'mt, and were part of an 
exhibition of Austrian drawings, - , , 
? r îm Vienna's Albertina 
PORTRAINT IN V IENNA yenir- ua jour un rhouvement 

Miss Primavesi said Klimt, who international, tiendra Sa pre-
1Q1P HiH "about 40* mîÀrp i^Ynnisifinn f».nn.ioint.p- îf»i 

J " 

e lyrisme et le formalis] 
• t. iJi 

:etches of her as a youngster 
.r an oil portrait now in the 

dès 8 janvier . 
Lés oeuvres des "Lyr iques 

M u s ^ " o f T h e " City of Vienna, f o rmal i s te^ ' seront présentées 
The sketches that were on v i e w a _la galer ie de l 'Et^We du Mu-
here m il j L t before C h r i s t m a s ; see des B?s.ux-Aj-ts de_ Montreal 
nere uiiui ju^i. i/^i" „ .par l e sJeunes Associes du Mu-

entitled^ Maeda / r i m ^ sée jusqu'au 7 févr ier . 
"Gir l Seated from 

were 
vèsi " and 
Frônt." 

Miss' Primavesi, who lived m 
Toronto for two years before set-
tling in Montreal, owns seven of 
these sketches. Some ai-e in her 
mother's possession in Vienna, 
and the others are in the Alber-
tina collection. 

"Kl imt painted slowly,' she 

Ce groupe, qui comprend qua-
tre artistes fort éloignés les utis 
des autres, s'est fondé l 'été der-
nier. 

Ses membres sont: Paterson 
Ewen, de Montréal ; Ray Mead, 
d'AQ'gleterre mais plus récem-
ment^ résident de Toronto .et 
Montréal; Henriette Fauteiix-
Massé, de Montréal et Maria 

Montréal.-
Ces derniers ont déclaré que 

leurs::.toiles "tout en étant très 
différentes l 'une de r a ' u t r € r > ^ 

said " H e would let his s i t t e r s ;Virg in ia de Vera, de Santiego 
,move about as they wanted so ( « Ù W temporairement a 
'that he could capture what was 
' most charcteristic about them.' 

Miss Primavesi, an art teacher 
herself, said her family became 
acquainted with Klimt because 
her father, an industrialist, was 
a financial backer of Wiener 
Werkstaette, an art centre estab-
lished so that Klimt and others 
like him could create new Aus-! 
trian art that would express their 
time. 
ENCOURAGE ART 

i She said Klimt and his contem-
'poraries spent a good deal of 
time at the Primavesi country 

point de vue plastique, ont cer-
tains traits communs" . 

Nous recherchons principale-
ment un équilibre entre le lyris-
me et le formal isme, enrichis 
par des années d € coniplète li-
berté plastique". 

"Nous ne sommes pas aussi 
géométriques que les Plasti-
ciens, ni aussi libres que les 
Automatistes". 

M . Ewen est né au Canada. I l 
a étudié à l 'Ecole d'art et de 
dessin du Musée sous la direc-
tion du Dr Arthur L i smer et de 
M. Goodridge Roberts. I l a rem-
porté le second prix du concours 
de peinture ae la Prov ince de 
Québec en 1957 et le " P r i x des 
Laurent ides" la même année. 
I l a exposé à la Ga/lerie Pa rma 
à New-York et ses tableaux fi-
gurent dans diverses collections 
au Canada, aux Etats-Unis et en 
Angleterre. 

M. Mead a étudié à l 'académie 
Slade de Londres et il a pqint 
à StMalo. A St. Ives il a 

dié sous l 'ég ide de M. Ben Ni-inée à Santiago oit el le a étudié 
éholson et il est l'un des mem-
bres fondateurs du "Groupe des 
onze" dé Toronto. 
• I l f igure dans des collections 

de Vancouver, de Hamilton, de 
Toronto à la Galer ie Nationale 
du Canada et dans la collection 
Helena Rubinstein aux Etats-U-
nis. 

Henrieite Fauteux-Massé est 
née à Coaticook, Québec. El le 
a étudié à New-York d e 1946 
à 1948. Boursière du gouverne-
ment du Québec en 1951, elle a 
étudié à Par is avec M. André 
Lhote. 

Gagnante du second prix de 
l 'exposition internationale de 
Granby, elle a exposé, seule, 
aux Amis des Arts et au Club 
des Arts de Montréal. El le a 
aussi exiposé au Salon de l 'Aca-
démie Royale en 1943, au Salon 
du Printem,ps du Musée de 
Montréal, à l ' I l e Ste-Hélène et 
à New-York. 
' Mar ia Virginia de Verj f^ e/t ;; 

Artist Left Alone à̂ J/o, 
TMs Painter Says 
M O N T R E A L ' O P ) — When 

Maeda Primavesi , an Austrian 
who lived here for 10 years, went 
to an exhibition at the Montreal -- , •_j-„j „ ! 10 an c.MuuMi.Jwi ai, uiu ivwiin-i^-tii 

home. He also painted a portrait^ Museum of Fine A.-ts. sfie came 
of her mother. , ^ , ., r;icc-k)-Tace with a skctch of hcr-

" In Austria people feel it nec- : ^ jgg^ g.^gy 
essary to give artists moral sup-
port and to associate personally 
with them," she said. " I think 
it is rather sad that in Canada 

11 artists are left alone. They have 
no real contact With the general 
public. 

"People here don't seem to 
reaUze that the soul of an artist 
and a businessman are . two dif-
ferent things. Their outlook that 
artists should be able to lo(A 
after themselves is basically bad 
for the cultural development of 
Canada." 

> 

Wei-kstaettc, an art contre estalv 
lisJied so that Kl imt and other» 
like liim could create new .Aus-
trian art. that would express theiij, 
time, 

was another. ENCOURAGE ART 
"T wa.s asi.)ni.',1)ed," .chr .caid in ' She said R l i im and Ms rmitem-

an in.terview. iiToraries spent a good de-al o4 
The two pictures were or ig in- ' t ime at the Primavesi country 

al.î among a series .sketched o f ;home. He al.so painted a portrait 
her during her^ohildhood by Gus- ^f mother. 

" In Austria people feel It nec-

^ i P Governor General and ' 
Mrs. Vanier will be guests ! 
of honor at a dinner to be 
given by Mr. Hugh M. Wal-
lis, president of the M o a ù x a L 
Museum of Fine A i t s to-

Carlton Hotel.^ The dinner 
w i l l , precede the inaugura-
tion ' of the museum's cen-
tenary and the opening of 
the exhibition by His Ex-
celfency. 

i . 

tav Klimt, arid were part of an 
exhibition of' .Mistrian drawings 
from Vienna'? Albertina gallery. 

PORTRAINT IN V IENNA 
Miss Pri'inavesi said Kli'mt, wlio 

died in 1918, did "about 40" 
iskotchcs of her as a youii'g.stcr 
for an oil portrait now in the 
Museum of the City of Vienna. 
iThe sketches that were on view 
here until just before Christm.as 
were entitled "Maeda Pr ima-
ves i " and "G i r l Seated from 
Front. " 

Miss Pr imavesi , who lived in 
Toronto for two years before set-
t l ing in Montreal, owns seven o ' 
'these sketches. Some are in hoi 
mother's possession in Vienna, 
and the others are in the Alber-
tina collection. 

" K l i m t paintd slowly," she 
said. " H e would let h,is sitters 
move about as they wanted .so 
that he Could capture what was 
most eharcteristic about them." 

Miss Primavesi , an art teacher 
herself, said her family becamc 
acquainlcd with Kl imt because 
her father, an industrialist, was 
a financial backer of Wiener 

essary to give artists m'oral sup-
port and to associate personally 
with them," she said. " I think 
it is rather sad that in Canada 
artists are left alone. They have 
no real contact with bhe general 
public. 

"Peop le here don't seem i o 
realize that the soul of an ar^st 
and a businessman are tiwf^jdif-
icrent things. Their outlook'^that 
ârtists should be able to-' î ook 
after themselves is basically bad 
for the cultural development of 
Canada. 

'Interesting' 
Russian Art 

Be Shown 
' ^ T R E A L rCP) — A collec-

tiorf of contemporary Russian art 
next March will be one nf the 
highlights of the centennial cele-
brations of the Mon^trealMuseum 
of Fine Arts. 

MTtsMm authorities say it is 
the first time the Soviet govern-
ment has sent such a collection 
to >> private institution in North 
American. 

The exhibition wa.s arranged by 
Murray Chipman, vice-president 
of the museum, during a 10-day 
visit to Iron Curtain countries in 
December. He said the exhibition 
would reflect current social atti-
tudes of Russia and its people. 

Some 80 paintings are to be 
shown, 70 of them modern works. 
The remainder are 19th century 
academic pictures. 

The Art Gallery of Toronto also 
. plans to show tlie collection 

M O D E L S SKETCHES—Maeda Primavesi stands before a sketch 
and a painting (right) of herself at the Mofitreal Museum of Pine 
Arts The pictures are originals of a series ' sk ï f c f f è t raur ing her 
cluJliJlQod m Au.stria by Gustav Kl imt, who died in 1918. They 

^re \m the museum with an exhibition of drawing from Vien-
's Albertina gallery. Miss Primavesi came to Canada 10 years 

ago.—(CP Phof.o). 
— .„ I» ... 

( ^ H U ) 
O ^ c- >• 

Sees Picture 
Of Herself 

M O N T R E A L (CP ) — W h e n 
j iaeda Pr imaves i , an Austr ian 
who l ived here f o r 10 years, went 
to an exhibit ion at the Montreal 
Museum of F ine A r t s she came 
face-to-face with a sketch of her-
self . On the wal l a f e w f ee t away 
was another. 

" I was astonished," she said in 
an interv iew. 

The two pictures we re origin-
als among a series sketched of 
her during her chi ldhood by Gus-
tav K l imt , and w e r e part of an 
exhibit ion of Austr ian drawings 
f r o m Vienna 's A lber t ina gal lery . 

P o r t r a i f I n V i e n n a 
Miss Çr imaves l said K l imt ; who 

dided in 1918, did "about 40" 
sketches of her as a youngster 
f o r an oil uortrait now ir) the 
Museum of the City of Vienna. 

„ The sktches that we re on v i ew 
here until Just be fo re Christmas 

p w e r e ent i t led "Maeda Prima-
v e s i " ' and "G i r l Seated f r o m 
F r o ^ t , " 

Miss Pr imaves i , who l ived in 
Toronto f o r two years be fore set-

by the Montreal Museum of t l ing in Montreal , owns seven of 

la peinture et la sculpture, ain-
si qu'à l 'Université de l'Utalh. 

Sa première exposition majeu-
re eut lieu à la bibliothèque mu-
nicipale de Sait Lake City (U-
tah). Plus récemment , elle a ex-
posé au centre social de l 'Uni-
versité de Montréal. - Ses oeu-
vres furent aussi exposées ,à 
l ' I le Ste-Hélène et à New-York . 
Des collectionneurs de T o r o n » , 
des Etats-Unis, de Belgique/et 
d 'Amér ique du Sud possède})* de 
ses tableaux. 

Valuable 
Reference ^ 

S i ! MONTREAL' 
A reference catalogue cov-

ering "virtually a l l " the oil 
and tempera paintings owned 

Fine Arts has been published 
by the museum as part of its 
centenary celebfation. I t is 
the result of research and 
writing by the museum's 
former director, John Steeg-
man. It is described as 
thorough in material regard-
ing the artists and the 
pictures. 

The value of such cata-
logues to scholars and stu-
dents of art history has been 
increasingly recognized, and 
Mr. Steegman's reputation 
for care in such matters 
promises wel l f o r the book. 
A Canada Council grant 
made publication possible. A 
more elaborate handbook, 
with illustrations and in both 
French and English, is ex-
pected later in the year. 

Since art h i s t o r y is 
recognized nowadays as im-
portant in allied fields, such , 
as sofial history, as well as in 'of her motl ier . 
creative art itself, there may 
be reason fo r hoping that, 
some day, , galleries will 
catalogue everything t h e y 

these sketches. Some are in her 
mother 's possession in Vienna, 
and the others are in the A lber -
tina eol leotion. 

" K l i m t painted s lowly , " she 
said. " H e would let his sitters 
move about as they wanted so 
that he could capture what was 
most characteristic about them." 

Miss Pr imaves i , an art teacher 
herse l f , said her f ami l y became 
,acqua in ted with K l imt because 
her tather, .an industrialist, was 
3 f inancial backer of W-i-e n-e-r 
Werkstaette , an art centre estab-
lished to that K l imt and others 
l ike him could create new Aus-
trian art that would express their 
time. 

E n c o u r a g e A r t 
, She said K l im t and his contem-
poraries spent a good deal of 
pmes at the Pr imaves i country 
^ome. He also painted a portrait 

Tea 
i\Jiss Alice Lighthall. presid-

ent, the officers and e j ^ u t i v e 
of the Women's Art S o o ^ y will 
entertain new members at a 
tea to be held in the Arts Club, 
Friday, January 29. Mrs. 
George D. Drummond and Mrs. 
Karl Forbes, past presidents, 
will preside at the tea table. 

" I n Austr ia people f e e l it nec-
îssary to g i ve artists moral sup-
port and to a ssoc i é e personal ly 
Ivith them, " ^ l e said. " I chink 

government will pay both the air Less good pictures, which a It is rather sdd that in Canada 
transport and insurance ctf the museum may not exhibit, can i .^igts are l e f t alone They have ' 
paintings to Montreal. The mus- have value as showing stages ^r 

)ublic. 

' ^ Ï A à 1 7 1 S o v i e t have, not just " v i r tu^ ly ali. 

eum win pay the return costs, of local taste and criticism. 
•"• . Without this, the highways 

^ of advance sometimes lack 
meaning, as beginnings need 

{ understanding. Trivial pic-
: tures are somewhat like the 

trivia of township archives 
that give body to theories of 
development. 

Peop l e here don't seem to 
•ealize that the soul of an r.rtist 
m d a businessman are two dif-
erent things. The i r outlook that 

irt ists should be able to look 
after themselves is ba.sieally bad 
fo r the cultural deve lopmej i t of 
(Canada.' 
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O w n Portrait Found 
A t A r t Exhibit Visit 

- I , 

M O N T R E A L f C P ) - W h e n Maeda 
Primavesi, an Austrian who lived 
here for 10 years, went to an 
exhibition at » .s Montreal Museum 
of Fine Arts she came face-to-
face with a sketch of herself. On 
the wall a few feet away was 
another. 

" I was astonished," she said in 
an interview. 

The two pictures were origin-
als among a series sketched ol 
her during her childhood-by Gus-

, tav Klimt, and were part of an 
exhibition of Austrian drawings 
from Vienna's Albertina gallery. 

Miss Primavesi said Klimt, who 
died in 1918, did "about 40" 
sketches of her as a youngster 
for an oil portrait now in the 
Museum of the City of Viçnna. 
The sketches that were on view 
here until just before Christmas 
were entitled "Maeda Pr imaves i " 
and "Gir l Seated from Front." 
• Miss Primavesi, who lived in 
Toronto for two years before set-

'tling in Montreal, owns seven of 
these sketches. Some are in her 
mother's ^ s e s s i o n in Vic 

and the others are in the Albsr 
tina collection. 

"K l imt painted slowly," she said.' 
"He would let his sitters move 
about as they wanted 'so -that he 
could capture what was most char-
acteristic about them." 

Miss Primavesi, an art teacher 
herself, said her family became 
acquainted with Klimt because her 
father, an industrialist, was a fin-
ancial backer of Wiener Werk-
staette, an art centre established 
so that Klimt and others like him 
could create new Austrian art that 
would express their time. • 

M A E D A P R I M A V E S I stands be f o r e a .sketch o f 
herse l f a f ' t h e Montrea l M u s e u m o f Fine Ar ts . Pictures 
are originals o f a series sketched during her chi ldhood 
in Austr ia by Custav K l imt w h o d ied in I918., T h e y 
w e r e part o f an exhibition- o f drawings f r o m V ienna ' s 
A lber t ina gal lery. 

Encourage Art 

She said Klimt and his contem-
poraries spent a good deal of time 
at the Primavesi co iu i .^ home. 
He also painted a p o r t r ^ of her 
mother. '...', 

" In Austria people fèisl-'it-neces-
sary to g ive artists moral support 
and to associate personally y i th 
them," she • sa id . -/ ' r tHînk it is 
rather sad that in Canada artists 
are left alone. They have no real 
contact with the general public. ' 

iîl>Mjt ij (.0 
F o M e r Model 

Thinks It Sad That Artists 
Are Left Alone In Canada 

u 

^ ^ v i . i s t o i r e ' ^ f i l l e - , 

p e i n t r e c o u r a g e u s e 

P a r ' l a ' ^ p l E S S F / A v T m l ^ . K r ^^ débarrasser d , l ' a r i a PRESSE C A N A D I E N N E qiie:iques chpvslets à vil prix-
Heni-.ette Kau;_!:-x Maçvé, unejcet incident décida de la carJ 

t legante montrealai&e dans laT ière de la jeune prov'n.ciale ^ 

i ' Z i ' r ^ ® : "Î^V^'M^ t tout le fourbi et j-e 
- T H a l Stable, la nouvelle me mis à peindre toute seule, 
«a i l e du .Musee des Beaux-Arts.Je n'ai jamais suivi de cours 
de Montr^Sr |.ravait un ami, professeur aii 

M m e Fauteux-Massé fait pa!'- S:r George Wil l iams College, 
tic d'un groupe de quatre pein 'P^l me laissait entrer à ses 
tre.s qui se réclament d'uç-e cours afln que je puisse profi-
nouvell-e f o r m u l e . Patersôn ' ter du moJè'.e car je n'avais 
Ewcn, professeur d 'art de Mont- pas tes moyens de m'en payer 
réal,- Ray Mead, im Britanni'queiun-" 
installé à -Toronto, Maria Vir- j "ipar k suite, j e me rendis 
gmia da Veix), une Chilienne à .N-ew York, "pour vo i r " 

, '2!. ' â i -

«aya is de situer ma peinture; 
"Nous cherc.hon.s tous quatre 

« n e forme ordonnée qui Soit 
plus humaine que ceile des pla.=;-
« c i ens : d'où l 'emploi du mot 
iyr jque. Cette appellation a été 

Kandinsky et de Malévltch.' 
Dans, sa vie d'artiste, la jeune 

f emme deva't souvent recourir 
à l'hospitalité des amis. 

"C'est ce qui m'a appris à 
travail ler proprement. Aujour-

d ' u n e . » 
. j i ^ i é 'aé ' la 5e page ) 

i i jSauv*. Au secrétaire du Minis-
;'|tre,' eùle remit une demande de 
;f!bourse. Audace couronnée de 

succès puisque peu après, elle| 
prenait le bateau pour L e 

,<;Hâvre. Contrairement à ses ha-
; bitudes, à son arr ivée à Paris,| 
A la jeune boursière s'inscrivit à' 
|1'Atel ier d 'André Lhote. La ' 
] même année, l 'Union des Fem-l 
< mes Peintres l ' invita à partici-
f per à son exposition annuelle' 
';au Musée d 'Ar t Moderne dei 

cette vlUe. 

! L e mois derniei-, Henriette! 
^Fauteux-Massé a fait partie de^ 

ii l 'exposition d€fs peintres cana-
:!diens qui eut lieu au Canada 
)i House à New York. Un grand 
: collectionneur a m é r u c a i n - a , 
acibeté la toile qu'eHe y ex,po-j-
sa i t . "Que l mervei l leux défi r e - ! 

-[présente une exposition à l'é-j, 
•'tranger I.Cela empêche de s'en- ' 

racinef dans l'habitude, cet en 
nemi. mortel de la création. La 
toile que j'-avais envoyée à N e w 
York était certainement la .meil-

-Jlleure de celles que j 'a i faites enki 
•'59. Je travai l le beaucoup mais 
> je g a « l e peu d'oeuvres car il 

en est peu qui me satisfont. Une' 
douzaine de tableaux par an,; 
voilà à peu près mon ry thme" , i 

M O N T R E A L ( C P ) _ When 
Maeda Primavesi , an Austrian 
who lived here for 10 years w fn t 
to an exhibition at t t ^ M o n t T e ^ 
Museum of F ^ ^ r t r ? h e ° S 

s T o n T ^ ^ ^ " l ^ e t c h Of h^r! 

a n ' L T e ^ v i ^ w " " " ' ^ ' ' " ^ 
The two pictures were origin-

als among a series sketched of 
tav 'Childhood by Gus-
lay Klimt, and were part o" an 
exhibition of Austrian d r a w i n g 
from Vienna's Albertina g a H e r f 

Miss Primavesi said Klimt, who 
died m 1918, did "about 40° 
sketches of her as a youngster 
for an oil portrait now " n the 
Museum of the City of Vienna 
The sketches that were on view 

we 'e "".n Christmas 
weie entitled "Maeda Pr ima 

Znt,'"' Seatèd'^rm 
Miss Primavesi , who Jived in 

S i n f n b e f o r f s e t -
t h e l «e^en o f . toese sketches. Some are in her 

and th 
I tina collection. 
' "K l imt painted slowly " she 
said. - H e would let his sitters 

î ^ r n ' ' ^ " ' , / ® wanted so 
that h,e cpuld capture whpt wa<; 
most characteristic about them."® 

Miss Primavesi, an art teacher 
herself, said her family h l r T ^ l 
^ f M f ^ ^ i t h k Z ! because 

—Herald En-graving 
MAEDA PRIMAVESI 

CUui k / A ^ T iuzMM"^ ^ ^^"^^Afi 

Soviet Sends 
Cdlection For 
Art Show 

M é e pour n-ous par Angé^ ^ ^ f ^ ' ^ f e " d a n ^ , " ^ ^ -
iLerort, directrice de la Ga.'eri^ Intfo^i,.^ x «ans ma 
du m ê m e nom" . ^ a ® semer 

de désordre ou de souvenirs.hui 
du m ê m e nom 

M m e Fauteux-Massé peint de 
puis r-épo-que où elle a quitté 

l e u x ! " 
A l 'âge de 51 ans, .Henriette 

»â v .Le natale de Coaficook. :Fauteux prit son courage à deux 
Te rs la.ge de IG ans, elle vint m.ains et se rend't à Qi'-ébec 
habiter a Montréal et f i t con- au bureau du Ministre de I-a 
•aissance avec le milieu bo- Jeunesse qui était M'. Paul 
» e m e d aiors. Un jour, un ami ' (suite à la 10e p a g ^ ' 

, En plus de s'intéresser à laji 
peinture, Henriette Fauteux âij 
étudié l 'art dramatique avech 

•Sita Riddez: eUe a même ï)»^- ' 
ticipé à quelques émissioi,is ra-J 

idiopho-niquesf. Avec Alvarez e t 
-iCarlota, elle a étudié la d-anseU 
f de genre. Aujourd'hui, Henriette: i 

i Fauteux-Massé mène une vie i 
•ifort calme dans la demeure fa-
•imiliale de son époux, qui i ^ t 

m-edecin. 

E l l e partage ses acUvités 
tre la peinture et la prépa 

-jtion de repas dignes d'un-
•| gourmet. 
I' 
•i 

!l 

her father, an industrialist, was 
I , financial backer of Wiener 

an art centre est^b' 
kp t r that Kl imt , and others 

Ike him could create new Aus-

Ume express their 

She said Kl imt and his contem-
poianes spent a good deal of 

P ' -™aves i country 
home. He also painted a portrait 
of her mother. 

ENCOURAGE ART 
" In Austria people feel it nee-

n f w ^ artists moral sup-
w?th associate personally 
with them," she said. think 
It IS rather sad that in Canada 
artists are eft alone. They h a ^ 

pubhc 
"People here don't seem fh 

realize that the soul of an- arti™ 

M O N T R E A L ( C P ) - A co l lec- > ferent^ ^wp dif-
' t i o „ of contexnporary Russian art S s shoSd 
nex t March w i l l be one of the after themselves is basicany b ^ 
highl ights of the centennial ce le- for the cultural development of 

!brat ions-o f the Montrea l Museum /Canada." 
! of F i n e Ar ts . " • 

Museum authorit ies say i t is 
the f i rst t ime the Sov ie t g o v e r n - ' 

, raent has sent- such a col lect ion « ( i x ^ - u t ^ lAs^ U a o A ^ - » - ! , 
; to a pr i va te - institution in N o r t h ' - r— . t j / ^ 
iVmerica. ' "3 A c w L f é ( ) 

The. exh ib i t ion w a s arranged by| ~yt, A / 
: M u r r a y Chipman, v ice -pres ident ' C J £ i l ^ D / ^ r f r a i f 
o f the museum, during a 10-day r l l l U O r U M I Q I I 
v is i t to I ron Curtain countries in 

1 December . H e -said the exhib i t ion 
' wou ld re f l ec t current social att i-
' tudes of Russia and its peop le . 

S o m e 80 paint ings a re to b e 
shown, 70 of them m o d e m works . 
The remainder arc 19 centurv . - M O N T R E A L ( C P ) — TJIjen 
academic pictures. ' ; 'Maeda Pr imaves i , an Austrian 

The A r t Ga l l e ry of Toronto also who l i^ed .here fo r 10 ^ ^ ^ ^ 
phuis to show the col lect ion. ' ' » 

Mr . Cnipman said the i j a v j e U •j^g^.^o-f ace w i th ' a s'ketch of her-
gove rnment w i l l p a y both the' air' gglf. On the wa l l a f ew fee t away^ 
transport and insurance o f ' the was' another, 
paint ings to Montrea l . The mus-

In Montreal 
Art Gallery 

pauit ings to Montrea l . The mus- astonished." 'she sa-id in 
enni w i l l pay the return costs. _ ^ J ® ® 

C c n - f - x i l ^ v u « fc f u 

Finds Sketch 
W/Of 14erself I S / / ^ I were entitled ".Maeda Prinia-

r ^ / i O N T R E A l , ( C D — When Mesi " and " G i r l Seated from 
' : Maeda Prmaavesi, an Austrian | Front." 

! who lived here for lo vears, went I Miss Primavesi, w^o hved in 
i to an exhibition at thé Monkeal | Toronto for two ye«rs; b e fwe set-

Mus<eum of Fine Arts she came i tling in Montreal, owns seven of 
• facFTSnite with a sketch of her-1 these sketches. Some are in her 
; self. On the wall a fôw feet away | mother's possession in Vienna, 
' was another. and the others are in the Alber-

•1 was astonished," she said-in tina collection, 
an intervicfv. "Kl imt painted slowly," she 

Tho two piclures were origin- - said. "He would let his sitters 
als among a scries sketched of i move about as they wanted so 
her during her childhood by Gus-
tav Klimt. and were part of an 
exhibition of Au.slrian drawing.s 

that he could capture what was 
most charcteristic about hem." 

Miss Primavesi, an art teacher \tt îLit-i[i mav^iiig.^ 4 1....... iw-.i, K... 
from Vit-niia's Alhorlina gallery, i her.self, said her family became 

! I'OK'i'K\l.N'i' IN VlKNNA : acquaititt^d with Kliinl because 
' Mi.-s iTiiiiavtrsi saiil Klimt. who her tadier, an industrialist, was 
liic-il 111 itid "alKMU -tu" : a financial backer of WiefttT 
skciilies ot tier as a youngster . Werkstaellc, an art centre estiib-
for an oil ^xirtraii now in the . lishcd so that Klimt and others 
Museum of the City of Vienna, like him could create new Aus^ 
Thf sketches that were on view rlan art that would express their 

' here until just before Christmas time. 

Le gouverneur général èt madame Yanier 
'̂̂ 'au centenaire du Musée des Beaux-Arts 

O Y T A W A — (P .C . ) — Le gouverneur géné -
ral du Canada et M m e Georges-P . Van i e r v is i teront 
la métropo le , lundi et mardi prochain. 

Mard i , le représentant personnel de la souve-
raine au Canada dévo i lera o f f i c i e l i ^men un exhibi t 
au cours des f ê t es commémoïuht ,> l e -premie r cente -
naire de fondat ion du Musée l des Beaux-Ar ts de 
Mont réo l . — 

—— 

THOSE SKI GOGGLES whose frames"form a point above the 
nose to prevent squint wrinkles are .growing more and more 
popular with the feminine ski contingent. Ought to be fine on 
beaches, too . . . McGiU School of Social Work's J. B. Light-
man is en route to Madras, India. He'll serve for 18 months 
there as consultant on social \«ork education to the Government 
of India . . . How TV is spreading! You can find it now in 
Middle East Iraq. Several Middle East countries already are 
on the air. It's expected Cairo will have TV by the middle of 
the summer . . . Bill McCauley, director of music at Crawley 
Films, has had his composition, "Music in the Western Hemis-
phere" jselected for a U N broadcast. Mercury will record it 
. . . F^ à Stanley, professe^; of history at the Royal Military 
CoUegè, Kingston, will be in our city today to speak to the 
Société d'Etude et de Conferences. He's now writing a bio-

;,graphy of,, Louis Rial and he'll talk on Riel. 

^ TÛ- ^ 

an interview. 

T h e two pictures we re o r i g i ^ 
als among a series sketched of 
her during her childhood' by Gus-
tav K l imt , and we re part of an 
f r o m Vienna's Albert ina ga l lery . 

Miss P r imaves i said Klin&t, who 
idied in 1918, did "aboUt 40 

New Catalogue 
Mention should be made at ^ . ^ e d in lan», a ia wwux 

this time of the scholarly and ; jgjjetc-hes of her as a youngster' 
concise new catalogue ot paint- I Qjj portrait now in the 
ings in the Montreal Museum of ' Museum otf the City of Vienna. 

. ^ ^ ^ sketches that we re on v i ew 
here until just be fore Christmas 
we re entitled "Maeda P r i m a -
v e s i " and " G i r l Seated f r om 
Fron t . " 

Miss Pr imaves i , who l ived in 
Toronto f o r two years be fore set-
tling in Montreal, owns seven of 

lags HI UIC llivm-i ̂ Oi 
Fine Arts collection, compiled 
by Mr. John Steegman, O.B.E,, 
former Director of the Museum, 

The printing of the catalogue 
was made possible by the 
-Canada Council. It coincides 
with the Museum's 100th An-
•niversary celebration. 

Containing 123 pages the 
: plain and unillustrated but 

clearly-printed booklet provides 

TUing m c-ax, ' — 
these sketches.. Some are in her 
mother 's possession in Vienna, 

, ueaiiy-iJiiuv^ " i^nd the others are in the A l b e r -
a long-needed source of refer- L^" coUection 

• ence and information. Begin- nana couection. 
ning with the 118 Canadian ai> " K l i m t painted s low ly . " she 
. . . . .1 t:»...^.. (-Uw/MïrtVï - - - • ' ' 
nmg Willi iiic j-jo 
tists listed, it continues through 
the Italian, French, Dutch, 
Flemish, English and other 

fli^iii* -ii7/\rlrc with-

lit ... 
said. " H e would let his sitters 
m o v e about as they wanted so 

Flemish, iingiisn anu viu^i that he could capture what was 
painters and their works, with- ; j^ost charcteristic albout them, 
out grouping them as to place Misg Pr imaves i , an art teacher 

. . herself, said her f am i l y became or period. The various names 
are treated alphabetically. 
Many former errors of attribu-
tion or identity have been cor-
rected. 

Mr. Steegman has included a 
brief but most interesting re-
sume of the history of the Mu.s-

Ml n 

herseii, saia irei ioaini j 
acquainted with K l im t because 
her father, an industrialist, was 
a f inancial backer of Wiener 

I Werkstaette, an ar t centre estab-
i l ished so that K l im t and others 

like h im could create new us-
! tr ian art that would express their sume or rae iiibmij- ui wic — -

^ ^ said K l im t a n ^ s contem-

M W a l S presided ç-f - t h e # ^ r a r i e s f P ^ n t d ^ I ^ 

Montreal Museum of FirV Arts,, « ^ / ^ H e ^ a l s o S d a ^ ^ 

• S f œ nec-



I 
All CARNET CULTUREL DE JANVIER 

Si vous avez quelques loisirs à bien employer, vous pourrez ce mois-ci : 

e n t e n d r e 
au Musée des Beaux-Arts de Montréal, présentés par la Société d'Étude et 

de Conférences : 

le 12 : S. E. Toru Hagiwara, ambassadeur du Japon au Canada, diplomate 
de carrière ayant occupé des postes en France, en Chine, aux Pays-Bas, 
en Suisse, auteur de deux ouvrages sur la diplomatie, qui parlera de 
« L'art japonais ». 

le 26 : George F. G. Stanley, directeur du département d'histoire et professeur 
au Collège militaire royal de Kingston, auteur de trois volumes d'his-
toire, qui présentera «Louis Riel et les gens de Québec». 

au Demi-Pensionnat du Sacré-Cœur de l'Avenue Atwater, présenté par l'Asso-
ciation des Anciennes Élèves du Sacré-Cœur : 

le 24 : le R. P. Benoît Proche, O. P., qui traitera de « L'automation et la 
libération de l'homme ». 

au Musée des Beaux-Arts, présentés par le Comité féminin dans le cadre des 
thé-causeries des mercredis après-midi : 

le 13 : Mrs. Isabel Barclay-Dobell, archiviste du Musée McCord, parlera 
en anglais du « Montréal 1860 ». 

le 20 : M. L. V. Randall, professeur de l'histoire de l'art à l'Université de 
Montréal, fera l'histoire de tableaux de collections privées montrés 
à l'exposition du centenaire de la fondation du Musée. 

le 27 : Dr Evan H. Turner, directeur du Musée, prononcera en anglais une 
causerie en marge de l'exposition du centenaire du Musée. 

voir 
au Musée des Beaux-Arts de Montréal, en soirée (entrée libre), soit à 6 h. 30 

^ ... 
^/jjUne exposition des 

Lyfiqyes formalistes 
\ Montréal — Un groupe artistique 
' de format ion récente, qui èspère 
devenir un jour un mouvement in-
ternational, tiendra sa première 
exposition conjointe ici dès le 8 
janvier. 

Les oeuvres des "Lyriques for-
malietes" seront présentés.s à la 
galerie de l 'E t f b l e du Musée dgs 

soit à 8 h. 30 : 

Beaux-Arts de Montréal par les 
J èunëTTC îWISs^u Musée jusqu'au 
7 févr ier , , 

Ce groupe, qui comprend qua-
tre artistes fort élnigné.s les vuis 
des autres, s 'e" ' fondé l'été der . 
nier. 

Ses membres sont : Paterson 
Ewen. de Montréal ; Ray Mead, 
d 'Angleterre mais plus récemment 
résidant de Toronto et Montréal ; 
Henriette Pautsux - Massé, d e 
Montréal et Mar ia Virginia de 
Vera, de Santiago (Chi l i ) et tem-
porairement à Montréal . 

Ces derniers ont déclare que 
leurs toiles " tout en étant très 
di f férentes l'une de l 'autre au 
point de vue plastique, ont cer-
tains traits communs". 

. "Nous recherchons principale-
ment un équilibre entre le lyris-
me et le formalisme, enrichis par 
des années de complète liberté 
plastique". 

"Nous ne sommes pas aussi geo-
métriQue.s que les Plasticiens, ni 
3us.si libres que les Automatîstes 

M. Ewen f s t né 'au Canada. I l a 
étudié à l 'Ecole d'art et de dessin 
du MÙ.sée sous la direction du Dr 
Arthur Lismer et de M. Goodridge 
Robert.5. I l a remporté le second 
prix du concours de peinture de 
la Province de Québec en 1957 e' 
le "Pr ix des Lauren t idM" la même 
année. I l a exposé à la Galer ie 
Pa rma à New Yo rk et ses n b l e a u s 
f igurent dans diverses collections 
au Canada, aux Etats-Unis et en 
Angleterre, 

M. Mead a étudié à l 'académie 
Slade de-Xondres. et il a peint à 
•StnNIalo. A St. Ives il a étudié 
isntu l 'égide de M. Ben NiclioTfon 
Tet IJ est l'un des membres, f onda-

teurs du "Groupe des onze " di 
Toronto. 

Il f igure dans des collections de 
Vancouver, de Hami l ton, de T o -
ronto, à la Galer ie Nat ionale du 
Canada et dans la collection He-
lena Rubinsteir aux Etats-Unis. 

Henriette Pauteux-Massé est 
née à Coaticook, Québec. Elle a 
étudié à New Yo rk de 194fi à 1948, 
Boursière du gouvernement du 
Québec en 1951, elle a étudié à 
Paris avec M. André Lhote. 

Gagnante du second prix de l 'ex-
position internationale de Granby 
elle a exposé, seule, aux Amis des 
Arts et au Club des Arts de Mont -
réal. Elle a aussi exposé au Salon 
de l 'Académie Royale en 1943 et 
au Salon du Pr intemps du .Muse;; 
de Montréal , à l ' I le Ste-Hélène et 
à ' New York. 

Mar ia Virg inia de Vera est nés 
à Santiago où elle a étudié la 
peinture et la sculpture, ainsi qu'à 
l 'Université de l 'Utah. 

Sa première exposition majeure 
eut lieu à la bibliothèque munici - j 
pale de Sait Lake City (U tah i . j 
Plue récemment, elle a exposé aui 
•centre social de l'Univer.sité 
Montréal, Ses oeuvres fiH-ent aui-
si exposées à l ' I le Stê-Hélè i ie et fà 
New York. Des collectionlieùrs J e 
Toronto, des Etats-Unis, dé 
gique et l 'Amérique du Sud >pos-
.sèdent de ses tableaux. 

la DIUS imporfante 
exposition au Miî ée 
des Beaux-Arts, Mont. 

Drh gardes spécili«-\, è o ^ r -
v i e e j our et nuit, sum-emeront 
les tableaux de g r a i i d « valeur* 
qui seront présentés à l 'exposi-
tion Inaugurant l e centenaire du 
Musée des Beaux -A r t s de M o n t -
real . 

M7 E v a n H . Turneir, d i recteur 
du Musée , a décidé que des g a r -
d iens supplémentaires ont é t é 
engagés pour r en f o r c e r l e ser-
v i c e de protect ion actueL 

ï.,'1Cxposition, qui est intitulées 
" L e Canada col lect ionne — 1860-
1960: pe inture européenne" , se-
ra o f f i c i e l l ement ouver te pa r le 
ew^enieur-srénf i iuU Ge^orges P . 
v a j i i e r a 9 heures du soir, m a r -
d i le 19 j anv i e r . I l i naugure ra 
p a r la m ê m e occasion, l e cen-
t i ème anniversa i re du Musée . 

T^s 235 tableaux- de ma î t r es 
anciens représentent un s ièc le 
de col lect ion pr i vée cl iez les 
Canadiens. . I l s révè l ent aussi 
l 'essor que les co l lect ionneurs 
pr i vés Qnt donné au déve loppe-
nwint des trésors d 'ar t du M u -
sée." 

Cet te exposi t ion est considé;rée 
c o m m e la plus impor tante que 
le Musée ait j ama i s crééé. On 
pourra (a v is i ter jusqu 'au ZI 
f é v r i e r . 

m 
/jfij^ I î" 
k /Co 

le 6 

le 14 

The Last Command, avec Emmil Jannings, exemple de la technique 
des films muets. Tout comme autrefois, le film est présenté avec 
accompagnement de piano. 

Les Éloquents, anthologie du cinéma muet en France de Jacques 
Fayder à René Clair. 

Partie de campagne, un classique de l'histoire du film muet, d'après 
un conte de Guy de Maupassant, dirigé par Jean Renoir. 

le 20 : Coming of Sound — The Jazz Finger, deux extraits de films de 1927, 
dont Al Jolson est la vedette. 
Shaw Talks for Movietone, avec Bernard Sha-w, 1927. 
The Lights of New York, premier film parlant par Warner Bros. 
Steamboat Willie, de Wal t Disney, premier film de Mickey Mouse, 1928. 
The Sex Life of the Polyp, avec Robert Benchley. Un des premiers films 
à enregistrer des dialogues soutenus. 

Nèw artists group 
plans joint exhibit 
A n e w l y - es tab l ished art ists ' 

g r oup which hopes one day to 
b e c o m e an int iernational m o v e -
ment , wi l l ho ld its f i r s t .joint ex-
h ib i t ion h e r e beg inn ing F r iday . 

Wor i t s by. " T h e F o r m a l L y r i c -
i s t s " w i l l be p resented by T h e 

LtÛ^ 

au 24 ianvier à hmntréai 

: r t r ^ 

Jun i o r Assoc ia t es in the Mu-
seum's S tab l e G a l l e r y unt i l Feb. 
7. 

The g roup , cons is t ing of f " 

Colville et 
Gendron aux B.-Arts 

M e e t i n g Set H e r e 
3y M u s e u m s Associat ion 

I For the second t ime in its 13-year history, the Canadian 
[Museums Association wil l hold its annual three-day meet ing in 
Montreal , beginning M a y 19. 

Montreal was chosen as the site of the conference in honor 
of the Montreal Museum of Fine Arts, which this year is cele-
brating its centenary. It is the oldest public art institution in 
Canada. • — — 

Mrs . A l ice .1. Turnham, direc-

ACTUALITÉ 

! Lù 

! M O N T R E A L — Des oeuvres 
. d 'À l ex Colv i l l e , de Sackv i l l e , 

[ { y N .Ç . , e t P i e r r e Gendron, de 
^ Montréa l , seront exposées à par-

^ tir du 8 j anv i e r lors de la pro-
chaine exposit ion dè la Ga l e r i e 
X I I au Musée des Beaux-Ar ts de 
Montréa l . — — — — • ^ 

L 'expos i t ion durera . iusqu^u 

for of the McGi l l University mu-
seums and president of the Ca-
nadian Mtiseums Association said 
some 200 delegates are expected 

the various European museum 
organizations also will be pre-
sent. 

The conference opens May 19 at 

to attend — the largest number ! the Montreal Museum with a 
in the association's history. jgeneral business session. The day 

They will represent Canada's j includes luncheon in the museum, 
210 museums, ranging f r om the'sessions on publications and 
National Gal lery of Canada t o 'Esk imo art, and dinner on St. | 
the Brother Andre Museum Vin ; Helen's Island. The fbl lowing 
Montreal. The museums include | day's subjects are museum train-
art gal leries, hstorical houses and ing and sectional meetings on art 
scientific, industrial andreligious 
museums. 

The forthcoming conference is 
the f irst since the P rov ince of 
Quebec Museums Association 
was established in 1958. Mrs. 
Turnham is also president of the 

and archaeology, history, educa-
tion and science; a tour of o ld ' 
Montreal and a visit to the Na- i 
tional F i lm Board are also in-
cluded. 

Sessions on the f inal day wil l 
be concerned with reports -and 

Quebec association. Vice-pcesi- resolutions and the election of 
dents are J. L ; Theriault, curator o f f icers. The program wi i r also 
of the Vaudreuil-Soulanges Mu- .include luncheon at Redpath Hall, 
seum, and Mrs. G. McGibbon, of a tour of pr ivate collections, a 
the Argenteuil Historical Society, jvisit ^ o St.* Joseph's Oratory 

Representat ives of the Amer i - 'Musc 'mi a n d ^ tour of the harbor 
can Association of Museums and and 1 \e S t . L a w r e n c e Seaway 

U j anv i e r . E l l e aura lieu à la 
Ga le r i e Nor ton. 

M . Colv i l l e , qui est à g è de M 
ans, est représenté dans la col-
lect ion pe rmanente du Musée 
du Nouveau-Brunswick , de la 
Ga le r i e L o rd Bea rve rb rook , de 
la Ga le r i e Nat iona le du Canada, 
des ga l e r i es d ' a r t de Toronto , 
Hami l t on et London ( O n t . ) et 
enf in au Centre d ' A r t de Saska-
itoon. 
i N é à Toronto , il a dé jà exposé 
[au Musée du Nouveau-Bruns-
îwick, à la Ga l e r i e Hew i t de N e w 
lYork, aux ga l e r i e s L a i n g de T o 
ronto et à Ha r t House à To ron 
to. 

11 a étudié à l ' E co l e d ' A r t de 
l 'Un i ve rs i t é Mount Al l ison sous 
la direct ion de M . Stanley Roy l e . 

M . Colv i l l e passe le t iers de 
son t emps à ense igner . I l pré-
f è r e la d é t r e m p e et la rés ine 
s yn thé t i que - comme méd iums. 

" J ' a i renoncé à dé f in i r en ter-
mes généraux moii sty le et mes 
asp i ra t i ons " dcclare-t- i l . 

M . Gendron a 25 ans. Il a étu-
dié à l ' E co l e des Beaux-Ar ts de 
Mont réa l . 

I l a exposé p r é c é d e m m e n t à 
la Ga l e r i e du Hau t -Pavé à Pa -
ris, à la Ga l e r i e Agnès L e f o r t à 
Montréa l et dans d i ve rses expo-
sitions de groupes au Canada. 

Ses toiles f i gurent dans la 
col lect ion permanente du Musée 
des Beaux-Ar ts de Montréa l , du 
Musée P rov inc ia l de Québec et 
de la Ga l e r i e Nat iona le du Cana-
da. 

I l uti l ise la peinture à l 'huila, 
la gouache et l ' aquare l l e . 

" J e ne suis le disciple d 'au 
cune théorie , dit-il, e t j e n" 
j a m a i s cherché à f a i r e un ex 
sé de son oeuvre . M a pe in t 
par le et se dé fend pa r ellç/îne 
m e " . 

art ists f r o m f a r distant points, 
was f o u n d e d this summer , j 

I t s m e m b e r s are : Pa te rson | 
Ewen , o f M o n t r e a l ; R a y Mead , 
o i i g i n a l l y f r o m Eng land and 
m o r e r e c en t l y a r es iden t of T o -
r on to and Mo n t r ea l ; Hen r i e t t e 
Fauteux-Massé , of Mon t r ea l , and 
Mar ia V i r g in i a de Ve ra , of San-
t iago, Ch i l e , t e m p o r a i i l y a re,si-
d en t of Mon t r ea l . 

In a s ta tement , the g r o u p says 
its m e m b e r s ' pa in t ings are " v e r y 
d i f f e r e n t f r o m one another , y e t 
have- .some th ings in c o m m o n . 

" T h e s e a re ma in l y a search f o r 
an e qu i l i b r i um be tween lyi ' ic ism 
and f o r m a l i s m , enr i ched by all 

j these y ea r s of c o m p l e t e plast ic 
f r e e d o m . 

' "We are not as g e o m e t r i c as 
the P las t i c i ens and not. as f i -ee as 
th t Au toma t i s t e s . " 

K w e n was born in Canada 
and s tudied at t l ie Museum 's 
Schoo l of A r t and Des ign 
under Dr . A r t h u r L i s m e r and 
( i o o d r i d s e Rober ts . H e won 
second pr i ze in the P r o v in c e 
of Queb ' îc Painting: C o m p e t i -
tion in J9.57 and the " P r i x des 
l . au r en t i d c s " in the same year . 
H e has bad one-man shows in 
the P a r m a G a l l e r y , N e w Yo rk , 
and is r ep resen t ed in co l l ec -
tions in Canada, the Uni ted 
States and Eng land . 

M e a t , s tudied at the S l ade 
A c a d e m y , in L o n d o n , Eng land , 
and pa in ted at St. Ma lo . H e 
s tudied with Ben N i cho l son at 
St.. I v e s and wa.s. one o f the 
f ound ing m e m b e r s of the " G r o u p 

MODELS SKETCHES—Maeda Primavesi stands be-
fore a sketch and a painting (right) of herself at the 

.Montreal Museum of_ Fine Arts. The pictures are 
originals of a serieriFetcIied during her childhood in 
Austria by Gustav Klimt, who died in 1918. They 
were in the museum with an exhibition of drawings 
from Vienna's Albertina gallery. Miss Primavesi 
cap'jito Canada 10 veàrs a.̂ o. 

y 

of E l e v e n " of To ron to . 
H e is r ep r e sen t ed in co l l ec -

l ions in Vancouve r , Hami l t on . 
To ron to , the Nat i ona l G a l l e r y of 
Canada and the He l ena Rubin-
ste in co l l ec t ion in the Uni ted 
States. 

H e n r i e t t e Fau teux -Massé was 
born in Coat i cook , Que., s tudied 
in N e w Y o r k f r o m 1946 to 1948. 
W i n n e r of a Q u e b e c G o v e r n m e n t 
scholarship in ig.-ii, she s tudied 
in P a l i s w i th A n d r é L h o t e . 

W i n n e r of the second prize 
in the G r a n b y In te rna t i ona l 
Kxh ib i t i on , she has had so lo 
exh ib i t i ons at the A m i s des 
A r t s and the Mon t r ea l A r t s 
Club. She has also exh ib i t ed 
in the Roya l A c a d e m y salon of 
194.3; the Spr ing Exh ib i t i ons 
o f the Mon t r ea l Museum, St. 
Hclen'.s I s land and N e w Y o r k . 

Mar ia V i r g in i a de Vera was 
born in Sant iago , Ch i l e , s tud ied 
pa int ing and sculpture there 
and the Un i v e r s i t y of Utah. 

^ H e r f i r s t so lo exh ib i t i on was 
the Mun i c ipa l L i b r a r y in Sal t 

ake C i ty , Utah. M o r e recent l y , 
she he ld a one-man show at the 

iSocial Cen t r e o f the Un ive rs i t y 
:0f Mont rea l . H e r works have 
also been on v i e w at St . Hclen'.s 

; Is land and in N e w York . She is 
r ep resen ted in co l l ec t i ons in T o -
ronto , the Uni ted State.s, Be l -
g ium and South A m e r i c a | 
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V 
iSpeaker Describes 'Growing Up In ArV 
By Mis» Margaret Mitchell A typical : r e m i n d e ^ a s , "Yes , visual perception, ageless, a n d j e r of man. Wars have their ni^rimpnt M r apromLishment . annd art ti^achins is tlli^ 

tid t timeless. I t is a creation no t ' o r i g in i 

By Miss Margaret Mitchell 
c^!^ lot Newburgrh 

I t was a rare pr i v i l ege to 
hear the f ine address g iven to^ ered ï n two "ways" Phy^ i ï -
the t w o language groups in the gUy and spiritually. In the 

A typical : reminder 
I was in your A r t Class and 
was a pest." 

Grow ing up may be consid-

auditorium of the Mi^seum of 
FinÊ__Arts_ÙL_Mûûtre^ at the 

i f th Nat ional Convention of 
C.S.E.A. The re are two co-
presidents (F rench ) . Mr . Mo r -
in one o f these opened the 
meet ing and spoltè br i e f l y 
g i v ing a w a r m we l come to the 
two language groups and v is i -
tors some of whom had come 
f r o m as far as British Co lum-
bia. H e stated the aim of the 
associatiin and paid high tr i -
bute to the founder Dr. Gait-
skil l of Toronto and the many 
pptrons. T h e aim, he said was 
the training ih cultural devel,-
opment of the individual. T h e 
other co-president, Miss Jac-
ques, of Ste Anne de Bel levue, 
introduced the speaker. She 
spoke of the changing philos-
ophy in the teaching of art, 
and the great work of Dr. 
L ismer as a teacher. Extensive 
t rave l to A f r i ca , Australia, and 
other lands where ,^rt wo rk is 
organized is only a part of 
the great contributiin he has 
made to the teaching of Ar t . 

In his inspiring address Dr. 
L i smer spoke of the emotion-
al Impact in meet ing old 
f r iends whqf had been pupils. 

spiritual the indivdiual may 
be frustrated. A s w e think of 
periods in history they are a 
record of wars, inventions, 
gadgets f o r . quick learning, 
t ime-savers. But g rowing up 
spiritually . . this is the real 
story of man. The creat ive 
element never ceases. I t is a 
history of seeing. I t shows 
man's progress towards truth. 
I t is thought in actoin . . e.g. 
sculpture. 

The main purpose of the 
teaching of art is not the pro-
duction of more artists. I t 
concerns the good l i f e here 
and now as we l l as there and 
then. You can't paint love or 
other spiritual qualities. A r t 
is an act f o r individual deve l -
opment, f o r understanding and 
reveals thought in action. 

0 reference. I t reveals 
oneness of the human fami l y . 
Whi l e not bel itt l ing science or 
rel ig ion which call f o r action 
or stimulation, A r t reveals the 
spiritu'al. 

History is recorded f r o m 
writ ings. The visual arts re -

, origin in the minds of man . . 
the they are destructive but art 

is creat ive in purpose. P r e -
historic man invented art. In 
its study w e have a barometer 
of change in the childhood of 
mankind. Eve r y new thing 
that comes to us through 
creat iv i ty brings w i th it an 

veal the s6ns6 of f o r m sntl sttitucic of rcvcrencG. T h s un-
design, env ironment and the educated man is the one who 
true qual i ty of the people e.g. 
Palaeontology. 

There are enemies to f i ght 
against the creat ive imagina-
tion of art in this newer ap-
proach to design and sensit iv-

walks unseeing. In the study 
of the history of art w e see 
roan's search f o r the mean-
ing of l i f e . . and f o r God. 

In discussing the ro le of the 
teacher Dr. L i smer said that 

ity . . potted realism ( w a x e d in the art lesson w e must 
f lowers , mass product ion) . 

In the plan and purpose of 
p o w i n g up in art the artist 
is a part of this creat ive pro-
cess . . this n ew language of 
vision. Picasso is still better 
than the Victor ian method. 

g r ow wi th the . pupil . W e must 
have a design f o r l iv ing. 
Growth and synthesis srike 
direct ly at the core of l i f e . 
Eve r y drawing a child makes 
has a meaning. H e tries to get 
through to the adult his on -

rriends w h y 

Successes w i l l be due to the ward and f o rward stride in 
understandmg of human na- social behavior. H e is sensi-

ivr,„ „ „ u • • . education w e are in t ive to sights and sounds and 
Man was born in ignorance danger of taking one set of his drawings come f r o m 

and experience. A r t is new rules to replace another. explorat ion T h e child el 
experiences. I t is a language Of f i c ia l Education has been our curiosity as w e l as nis 
both past and future. F rom slow to create an atmosphere own. A r t is the L r L e T a t i o n 

e : t î ^ M and c h U d h ^ o f T t 
see that the cultural change Mass production, obscenity in is the only language that l i f ts 
has been enormous. From literature, Televis ion, Radio, him above the animals t 
ear ly Egyptian to Gothic and Machinery and greed k e e p a r i is spiritual in qualUy. ' His 
Rennaissance w e see a record at a l ow l e v e l . . A r t is not f o r . e f f o r t s enlarge t h ^ f u l f i l m e n t 
o man^s progress. A r t is nei th- decoration. I t is l i f e and the of l i f e . L e t us M H u t e S -
er a c a d e m ^ o rmodern. I t is « i l y c l u e ^ o the true charact- p rec ia t i on^ f^ r i S Z 

per iment f o r accomplishment. 
W h e r e does he learn? F rom 

iences, f r o m nowhere at al, 
his environment, hia e xpe r -
f r o m things. h f can visualize. I 

Good art teaching is é l ic i t in?. 
The teacher can stimulate to 
action and creat iv i ty the hands 
hearts, souls and spirits of his 
(or h e r ) pupils. 

Five Aims A r e Listed 
By Museum Director 

The Montreal Museum of Fine Arts, 100 years old last night, 
is looking forward to "every possible happy prospect of future 
expansion," its director said yesterday. , ^ , 

Dr. Evan H. Turner addressed the Canadian Club of Montreal 
and listed f ive aims of the museum: 

1. To serve children—by mak-'î' » i / \ • 
ing learning more -pleasant, and ( j A ^ a J l A i ^ ^ / Ot> / 

/Museum Publisheir/ '̂ u.^B^^a./.. 
Full-tataiogue 

A scholarly re ference catalo 
gue which " fu l f i l l s an importani 
academic function in terms of in 
ternational art historical studies' 
has been published by The Mnnf 

A Tr iumphant Exhibit ion 

real Museum of F ine Arf.-i as par 
o f its publications program for i t 
1960 centenary celebration. 

The catalogue covers virtuall 
all of the Museum's oil aivd tem 
pera paintings—^the f i rst com 
plete bo(rfc of its kind ever pre 
pared toy the Museum. 

! I t is the result of four years o 
I research and writ ing by the Mus 
eum's f o rme r director, Johi 
Steegnïan-

The catalogue endeavours t( 
g ive a brief biography of each 
*rtist i^piresented in the Mus 
eum's paintings collections; de-
scribes each painting, the techniJ 
que used, where it was erhibit i 
ed in the past, lists its former 
owners, any re ferences to i t in 
the l iterature of art history, and 
contains notes by Mr. Steegman 
wherever there are problems of 
attribution or other academic 
matters concerned. 

Previous "catalogues" — pmib-
lished in 1891, 1916, 1922 and 
1934—were " l i t t le more than 
hand-lists and incomplete at 
that," accwding to Col. Huglh M. 
WalHs, president of t9ie Museum. 

Dr. Turner said the new cata-
logue is the "finst serious e f f o r t 
to catalogue the Museum's paint-
ittgs collection fu l ly and systema-
tical ly." 

I t covers the period until March 
1959-

The catalogue contains a fore-
word by Col. Wal l is and an intro-
duction by Mr. Steegman. Cana-J 
dian paintings are listed f irst. 

A m o i e elaborate handbook to 
the Museum's collection, includ-
ing illustrations, is to be publish-
ed later in the year. I t will be In 
both languages. 

rZ-^ 

Musçum Lecture 

TliisMednesday 

Thé Ladies' Committee erf the 
Montreal Museum, of Fine Arts 
wi l l hold its weekly lecture 
and tea on Wednesday, Jan. 
27, at 3 p.m. | 

Dr. Evan H. Turner, Director i 
of the Museum, will give a gal- : 
lery talk in English on "One ! 
Hundred Years of Canadian 
Collecting". 

The lecture wi l l hfe Held in 
the main ga l lery .and tea will 
be served in the «pstairè foyer 
fol lowing the talk. The public 
is invited. 

The Montreal Museum of Fine Arts 
could open its centennial year in no 
more splendid way than by offering the 
public of Montreal what may be the 
grandest exhibition of paintings ever 
held in this city. 

The exhibition "Canada Collects—• 
1860-1960: European Painting" has 
placed on display a collection of works 
of art, so rich and so intëïesting, that 
it would well merit visitors from other 
cities coming here to view it. This 
particular collection, brought together 
for this exhibition from many sources 
with remarkable energy and enterprise, 
will never be seen again. It is an anni-
versary occasion—a worthy effort to 
mark an historic occasion. 

It is particularly fitting that the 
Montreal Museum of Fine Arts should 
open its centennial year with an exhibi-
tion which is itself mainly historical 
in character. The purpose of this exhi-
bition has been to bring together a 
sufficient number of paintings from the 
great art collections of Montreal in 
other days, to give an impression of the 
.scope and tastes of Montreal connois-
seurs, especially in the period about 
the turn of the century. 

This was a most adventurous idea. 
Yet it might have been thought that 
the difficulties would be so great that 
it, could never be carried out. 

Many of these great Montreal art 
collections of the past were scattered, 
some at great international auction sales 
in London or New York. To try to bring 
representative examples together now, 
after the passing of many years, would 
require a far-ranging search for their 
whereabouts, and the securing of per-
mission to borrow them for public exhi-
bition. 

It is a great tribute to the Montreal 
Museum—and especially to the energy 
and scholarship of its director, Dr. Evan 
Turner—that this ambitious plan has 
been brought to a triumphant success. 
Not only have Montreal collectors of 
today lent paintings once in these his-
toric collections, but others have been 
lent by such collectors in other lands 
as Viscount Cowdry of Midhurst, Eng-
land, and Mr. John Astor of New York, 
and by a score of museums. 

As the result, the visitor to this ex-
hibition may gain a vivid impression of 
the breadth and quality of the great 
collections that used to fill the man-
sions of Old Montreal. 

The value of such an exhibition, 
marking an anniversary with collec-

;]tions of historical interest, is that it 
becomes, in itself, a contribution to the 
understanding of the history of (Cana-
dian culture. It helps to counteract the 
mistaken and tedious saying that Can-
ada»-..in the arts, is "a young country." 
There is nothing noticeably young about 
« Canadian city which, half a century 
ago or more, had so many great houses 
containing so much of interest and 
merit. 

These collections, nvoredver, have a 
discernible personality.' They are not 
assemblages of notable paintings, im-; 
portant as that would be; they reflect 
also the individual taste and preference 
of each of the notable men who formed 
them. I 

While Morgan, and Frick, and Alt-j 
man were forming their great art collec-
tions in New York, Sir William Van 
Home, Lord Strathcona, R. B. Angus, 
Sir George A. Drummond, Hen. L. J. 
Forget, the Learmonts, and others, were 
forming remarkable collections in Mont 
real. 

Those who often say that the taste 
of Montreal at that period was ill-
formed are faced with the fact that this 
was a city whose art collectors had 
chosen to possess works by such paint-
ers as Murillo, El Greco, Velasquez, 

by developing their personality 
through painting. 

2. To o f f e r n e w i d e a s t o i ndus -
t r y b y e x h i b i t i n g t h e w o r k of 
d e s i g n e r s t h r o u g h t h e c e n t u r i e s . 

3. To create an awareness of 
Montreal through displays of city 
planning and architectural plans 
from other countries. 

4. To foster a better atmosphere 
for artists of the conjmunity 
through public display and pur 
chase of their work. 

5. To encourage private indivi-
duals to acquire works of art. 

The museum helps the indi 
vidual to add a new dimension 
to his existence, Dr. Turner said. 

"Sitting in a senile state be-
fore the television set won't make 
ia more vital and aware person," 
he added. " In fact, the sense 
of observation—looking with one's 
mind—is almost shockingly un-
developed today." 

Among exhibitions planned dur-| 
ing the next two years are â  
display of schemes by 12 inter-
nationally-known architects and 
a collection of merchandise from 
Montreal stores, showing quality 
of design. 

Dr. Turner was born in Orono, 
Maine. He is a graduate of Har-
vard University, and-is a former 
general curator and assistant dir-
ector of the Wadsworth Athe-
neum, Hartford, Conn. 

Art Museum 
To Celebrate 
Centenary 

At The YWCA 
M o n t r e a l - b o r n a r t i s t , H a n n a h 

H y a m s , is ho ld ing an exh ib i t ion 
of s o m e 25 of h e r p a i n t i n g s in 
oil a n d w a t e r c o l o r , a s wel l a s 
a f ew d r a w i n g s in penc i l or 
c h a r c o a l , in t h e M a i n Corr i -
d o r s of t h e Y.W.C.A. on Dor -
c h e s t e r St . Wes t , unt i l t h e end 
of th i s m o n t h . 

A b e t t e r t h a n a v e r a g e show-
ing of e n t h u s i a s t i c bu t a s y e t 
s o m e w h a t u n c e r t a i n > s e a r c h i n g 
into t h e r e a l m s of p a i n t i n g , 
H a n n a h H y a m s w o r k s h o w s 
e v i d e n c e of sound t e c h n i c a l 
t r a i n i n g . I t a l so d i s p l a y s a c e r -
t a in d e r i v a t i v e q u a l i t y in w h i c h 
t h e i n f l u e n c e of h e r v a r i o u s 
t e a c h e r s is a p p a r e n t . 

M r s . H y a m s s t u d i e d d r a w i n g 
a t t h e B e a u x A r t s School h e r e . 
L a t e r , s h e s t u d i e d wi th t h e 
l a t e C a n a d i a n a r t i s t E r n s t N e u -
m a n . S h e a t t e n d e d D r . L i s -
m e r ' s p a i n t i n g - c l a s s a t t h e 
M o n t r e a l M u s e u m of F i n e A r t s 
a n d a l so s t u d i e d u n d e r E r i c 
G o l d b e r g a n d w i t h G h i t t a Cais -
e r m a n a t Sir G e o r g e W i l l i a m 
Col lege . 

A c c o r d i n g to t h e a r t i s t h e r -
se l f , h e r p r i m e i n t e r e s t s o t h e r 
t h a n a r t , i n c l u d e h e r c h i l d r e n 
( h e r h u s b a n d d ied a y e a r o r so 
a g o ) , peop le , w r i t i n g p o e t r y 
a n d p l a y i n g j azz p i a n o . 

In h e r w o r k a s s h o w n a t t h e 
Y . , M r s . H y a m s a p p e a r s r e a d y 
to t a c k l e a l m o s t a n y a n d e v e r y 
p a i n t i n g p r o b l e m , e x e r c i s e , o r 
s u b j e c t . 1 a l so g a i n e d t h e i m -
p r e s s i o n t h a t h e r v a l i a n t a t -
t e m p t s a r e poss ib ly too wide -
s p r e a d . A l t h o u g h f o r t h r i g h t a n d 
a l i v e in p r o j e c t i o n , h e r s e l ec -
t i v i ty of s t y l e a bi t h a p h a z a r d . 
H o w e v e r , t h e r e a r e s e v e r a l 
d e f i n i t e p r o p h e t i c ' s igns of m o r e 
i n d i v i d u a l i t y of e x p r e s s i o n . 

Representatives f rom 210 Cana-
dian museums wil l gather in ! 

Rembrandt, Canaletto, Rubens, F r a n z ^lontreal May 19 f o r the annual^ 
H f l k V a n D v k P Rni^Hapl Ga inchnr meeting of the Canadian Museums I ' View of Montreal and Lost 

p ^ c t i h L ' ^ r n ^ ^ l f ' • R ^ n J . ^ f ^ r ' Association and special centenary Domain" both painted in water-< 
ough Constable, rurner, Bonington, gi^brations of the Montreal Mu-
not to speak of such later masters as; seum of Fine Arts 
Daumier, Courbet, Corot, Monet, Ce- j The three-day meeting was held 
zanne and Toulouse-Lautrec. j in this city only once before, and 

^f . i according to CMA president Mrs. 
The tradition of art collecting n A l i ce Turnham, will draw more 

Montreal has had this tremendous back- delegates than ever before. ground as example and inspiration. A record number of delegates 
And in a somewhat later period there are expected to participate in a 

variety of conferences on art and 
archeology, history, education 
and science. 

Mrs. Turnham, who is also di-
rector of the McGill University 
Museums, said the third day of 

have been such outstanding collectors 
(well represented in this exhibition) as 
the late Robert W. Reford, and the late 
Elwood B. Ilosmer. 

In 1960 the museum looks back 
upon a full century of expressing and 'he conference wi l l be taken up 
encouraging the spirit of art in Mont- l>y ® session of reports and resolu-
real. And the great exhibition now 
being held to mark the beginning of Montreal was chosen as the, site 
the centennial year will take its place of this year's meeting because of 
among the many contributions that the the lOOth anniversary of the 
museum has made to the life of the Montreal Museum of Fine Arts, 

and special tours have been ar-

it was back in 1860 that the muse- " S f o ' r t S n g ^ S e ^ is 
um (then known as the Montreal Art fhe f irst since the Province of 
Association) was formed. It began hold-
ing art exhibitions from the first, 
though it had no building of its own, 
and had to use rented halls. 

color o v e r s k e t c h e d wi th ink , 
h a v e o v e r t o n e s of p o e t r y a n d 
a r e d o n e wi th k n o w l e d g a b l e 
t e c h n i q u e . ^ -

" N o v e m b e r B e a c h , " an oil 
p a i n t i n g s h o w i n g a b a n d o n e d 
b o a t s in snowy f ie lds b e s i d e a 
m o u n t a i n r i v e r , a s well a s a n 
e v e n m o r e e x p r e s s i v e c o m p o s i -
t ion in g r a y s a n d ye l lows , a n d 
en t i t l ed "Of Sea a n d Sky'V-'^înj-
p r e s s e d m e a s h a v i n g ' s o m e -
t h i n g of r e a l a r t - v a l u è f » s a y . 

D . Y . P . 

S O V I E T A R T F O R C A N A D A ' 
P a i n t i n g s t o Be E x h i b i t e d a t 

M o n t r e a l a n d T o r o n t o 

In the year 1879 the museum's first 
building was opened, on the east side 
of Phillips Square. At that time Hon. 
Mr. Justice Mackay said: "Ours is be-
lieved to be the first building erected 
in the Dominion wholly for Fine Art 
purposes." And it was in 1912 that the 
present building on Sherbrooke Street 
was occupied. 

Such an exhibition as this, though 
held to mark an important anniversary, 
shows an imaginative creativeness that 

Quebec Museums Association was 
stablished in 1958, and Mrs. 

Turnham is also president of this 
organization. 

Delegates will represent all Ca-
ladian museums, from the Na-
ional Gallery to the Brother 
\ndre Museum in Montreal. 

There wil l also be representa-
ives of the American Association 
of Museums and various Eu-
opeans museum organizations. 
Members of the local committee 

irranging the conference are Dr. 
ïvan Turner, director of the 
Montreal Museum, Edward Cleg-
lorn, associate director of the 
Montreal Museum, H. G. Ferrabee 
and G. L. Long. 

Last year's hosts f o r the meet-will itself make history. Even after this 
exhibition is over, and the p a in t i n g s were the Royal Ontario Mu-
have been distributed again to their 
many present owners, the memory of 
its splendors will abide. 

What is more, it gives a stimulating 
impression of the still greater contribu-
tions that the museum" is capable of : 
making in the second century that is 
now opening before it. < 

M O N T R E A L ( Canadian Press ) 
— A collection of contemporary 
Russian art next March wil l be 
dne of the highlights of the 
centennial celebrations of the 
Montreal Museum of F ine Arts. 

Museum authorities say it is 
the f i rst time the Soviet Gov-
ernment has sent such a col-
lection to a private institution 
in North America. 

The exhibition was arranged 
by Murray Chlpman, vice presi-
dent of the museum, during a 
ten-day visit to Iron Curtain 
countries in December, 1959. He 
said the exhibition would reflect 
current social attitudes of the 
Soviet Union and its people, 
i About eighty paintings are tO; 
be showit; sevehty of them mod- A 
e m works. The remainder are 
nineteenfilS ' 'century academic 
pictures. ' 

m» 
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'LADY BY THE WELL" by the French artist 
ieon-Baptiste-Camille Corot (1796-1875). This 
oil painting, 25 x 77 and a half inches, has 
been lent to the Canada Collects (1860-19601 

European Paintings Exhibition at present on 
view in the Montreal Museum of fine Arts, 
The exhibition inaugurates the -Miiseum't Cen-
tennial Year. 

Canada Collects 
T W O U L D take an art-his-

torian or art-critic months, 
even years, to do full jus-

tice to the 1860-1960 Exhibition 
of mo r e than two hundred 
European oil paintings, water-
colors and drawings on loan 
f rom other museums and pri-
vate Canadian collections to the 
Montreal Museum of F ine Arts 
as the opening event of the 

. Museum's 100th Anniversary 
celebration. 

With this extensive, engross-
ing and sometimes documen-
tary show, the Montreal Mu-
seum appears to have taken on 
new l i f e and v igor . 

Walls and screens in the ex-
hibition rooms—of which there 
are many, have been c lever ly 
embellished with soft red, blué, 
yel low or pale green, in order 
to prov ide a distinctive and 

'suitable background for the 
paintings in their gold carved 
f rames. The result has been to 
avoid any feel ing of old-age or 
of mustiness. As evidence of 
the art of> the past combined 
with the invention of the pres-
ent, a wholly admirable e f f ec t 
is achieved. Additional lighting 
also has been well-arranged. 
One sees how delightfully an 
Impressionist or Regency , or 
even an Italian pr imit ive paint-
ing would enhance a room-set-
ting of today. There is never 
any warr ing between works of 
art. Only between the l iving 
exponents of various schools of 
thought and painting does one 
find dissension. 

Some of the Museum's own 
"o ld d iscards" have been 
cleaned and restored. Rescued 
f rom the vaults of oblivion for 
a proud moment in t ime, they 
make their own contribution to 
the v iewers ' interest. 

In the upstairs foyer , one re-
discovers various bequests, 
such as an çriginal Gains-
borough and a Velasquez, a 
14th century De l Diondo under 
glass and also Sir Joshua 
Reynold's" exquisite "Po r t ra i t 
of a L a d y . " s 

The / Van^ • H o m e Coltection 
represents among other works, 

I canvasses by ' Monet, Reni-
i brandt a « d Courbet. ^̂  f 

In the Southern Collection I 
oticed " T h e Black P o o l " by 
)urbet, a forerunner and 
'•rly inspiration of Cezanne. A 
•5tiil L i f e " by Braque has 
•en loaned by the Art Gal lery 

j f Hamilton, Ontario. " F ru i t 
D ish" by P icasso of whose 
various periods of painting 
other f ine examples f rom other 
collections also can be seen, 
comes f rom the New Yo rk 
Museum of Modern Art . 

Bertha Morisot 's " S e a t e d 
F i gu r e " , faded and wistful 
pgainst a l impid and t ranspar -

ut background, as 'well as*, 
poir's hazy blue "Countripide 
ynd Toulon" and "Washer-

i " , seem a l m o à too rom-
Tc and also colorless today. 

Tenoir's technique, however, 
^remains. that of a master of 
composition and brushstrokes. 

I These paintings belong to Mrs, 
|G. W. Robinette 's collection. 

Desportes plumey whitei^Coka-
I t o o " and "Classical Ruins" by 
iRobe r t are f rom the c-ollection 

By D O R O T H Y P F E I F F E R 

of Lady Davis, and presage the 
evolution of surrealism, as does 
the marvel lously compel l ing, 
although much older, painting 
of "St. .Jerome in his Study" 
by Marinus. This glowingly red 
and intensely emotional work 
belongs to the Montreal Mus-
eum. "Gent leman of L e i v a " , 
an original E l Greco, also be-
longs to the museum, as does 
" R o a d in P r o v in c e " by Cez-
anne, which is an object lesson 
in simplicity of mass and fo rm. 

It is rare indeed to see a 
Corot f igure-painting. An ex-
quisite example of his art is 
seen in " L a d y at the W e l l " 
which comes f r om the collec-
tion of Mrs. W. F . Angus of 
Montreal . 

A richly illuminated-in-gold 
panel by Polack, " T h e Holy 
Kinship" , is preserved under 
glass. It comes f rom the Mur-
ray Ballantyne Collection, as 
does another 1.5th century paint-
ing, " T h e Annunciation" by an 
artist "known simply as The 
Master of Liesborn. 

R. P . Bonnington, one of 
England's late masters of the 
art of watercolor, is represent-
ed by " V i e w over the Solent" 
in oils. This work has been 
lent f rom the Robert W. Re-
ford (Ot tawa ) Collection. 

Joos Van Cleeve 's " Po r t ra i t 
of a G i r l " , painted in the 
Flemish tradition, comes f rom 
the estate of the late R, W. 
Re fo rd of Montreal. 

A f ine example of the Bur-
gundian School (1500) "Ste . 
Anne, the Virg in and Chi ld" 
comes f rom the collection of 
Mrs. Howard W. P i l low of this 
city, as do three "On the 
Beach " studies in transparent 
oils by the . French artist 
Boudin. 

Miss Ol ive Hosmer of Mont-
rea l has lent several portraits 
by Savoedo, Opie, Reynolds, 
Raeburn and Lawrence f r om 
her extensive pr ivate collection. 
Several magni f icent Canaletto 
paintings of Venice (1725-'26) 
are on loan f r om the same 
source. A sensitive and strong-
ly painted " H e a d of a Pea-
sant" by Van Gogh is also the 
property of Miss Hosmer. 

"Une Fete In t ime " by- Mon-
ticelli (1824-1886) and which 
is owned by the Montreal Mu-
seum, provides an excellent 
introduction of the beginnings 
of abstract expressionism al-
though it was created long be-
fore that descriptive term was 
coined. 

Many other 18th and 19th 
Century painters are repre-
sented in the Learmont Col-
lection, • including Daubigny, 
Poynter , Mauve and Mar is , 
whose works were so fashion-
able in Canada's drawing-
rooms f i f ty years and more 
ago. 

In the Morr ice Gal lery , 1 
particularly noticed, the large 
blue and green Monet f r om 
that F r e n c h impressionist 
painter 's " W a t e r l i l y " series. 
This painting, whose creator 
has so much influenced sev-
eral Canadian abstract paint-
ers of today, belongs to the 
Lande Collection. The Fe lehey 
Collection has contributed two 
large, g ray panels by Braque. 

The famous English painter 
of mood and atmosphere, J. 
M . W. Turner (1775-18,SI) and 
who was born before hiç t ime, 
is represented among other 
works by " P o r t Ruysdae l " , 
This large painting, f o rmer ly 
in the collection of Sir George 
A. Drummond of Montreal , 
has been lent for the , ejdiibi-
tion by Mr. .lohn Astor of N e w 
York . 

A beautiful Botticelli (15th 
Century) "Madonna and Chi ld" 
was a gi f t to the Montreal 
Museum f rom Mr . R. B. 
Angus. 

Pe t e r Paul Rubens' "Depar -
ture of Lot and His Fam i l y 
F r o m Sodom" , f o rmer ly in 
the James Ross of Montreal 
Collection, is on loan for this 
occasion f rom the John and 
Mabel Ringl jng Museum of Art , 
Sarasota, F lor ida. 

A portrait by Modigliani and 
a very f ine Pissaro oil paint-
ing entitled " T h e Orchard" are 
among the canvases on loan 
f rom Dr . S. Graham Ross of 
Montreal . 

The famous French artist, 
Edouard Vuil lard, is represent-
ed by "Po r t ra i t of Cipa God-
ebsky " f r om the collection of 
I. A . Chipman of this city. 

One could go on and on 
cataloguing the more than two 
hundred works on v i ew and 
mentioning the many generous 
contributors. As far as critical 
comment is concerned, it 
already has been made and 
proven. A l l I can do is to urge 

j y d t o r s to the 
city t p / a t t ^ ^ t ^ 3 » J i o w i n g , not 
only otîcè'rof^'rffâl^J' t imes. By 
so doing, no one can fa i l but to 
gra.sp more fulljf the meaning 
of the gradual evolution of the 
art of painting throughout the 
years. 

P R E C E D E N T À U M U S E E 

lies Apprentis - Sôrc'ers 
présentent un Ionesco 

1S5 

U n e t r oupe de théâtre p r é - ! sensions. Nous est imons que cet 
sentera un spectac le les 25 et. j anonymat est l 'une des . raisons 

I 2t) j a n v i e r au Musée des Beaux- de notre succès jusqu'à date^ 
i A r t s de" Montréa l , pour la pre- La compagn i e j o u e regu l i è re -

mièi-e f o i s au cours des cent ans men t quatre f o i s par semaine 
d ' ex i s tence de ce t t e inst i tut ion, i ( a v c c quatre pièces d i f f é r e n t e s 

Ces so irées r ep résen t en t aus-
si une p r e m i è r e pour la t roupe 
d e théâtre " L e s Apprent is-Sor-
c i e r s " . Cet te t roupe n'a en e f f e t 
j ama i s j o u é encore dans l 'ouest 
de la v i l l e . 

Composée d 'un g roupe d ama-

par année ) à La Bou langer i e , 
théâtre c réé par les m e m b r e s 
de la t roupe à 5140 rue DeLa -
naudière , dans l 'est de Montréa l . 
Ce théât re compte 64 sièges. . 

I l n 'y a aucun f ra is d 'admis-
sion pour le public, m ê m e à La 

l eurs de seize membres , dont les ' Bou langer i e . On fa i t la quc te 
âges s ' éche lonnent de 2U à 20 après chaque séance et les spec-
ans, la t roupe p r é i e n l e . a " L ' A - tatpurs y met tent es qU ils vcu-
ven i r est dans les O o e u f s " d'Eu- lent. L e s p r o f i t ; servent à l 'amé-
g è n e Ionesco, à 8 heures 30 cha-
que soir . 

L e s r eprésentat ions SLi:t orga-
nisées par les Jeunes Assoc i es 
du Musée' à la ga l e r i e de l 'Eta-
b le à t i t re d ' e xpé r i enc e 

. „ - j p r o f i t 5 
l iorat ion de,3 décors du théâtre . 

L e s m e m b r e s de la t roupe ne 
r eço i ven t aucun salaire. En réa-
lité, chacun do i t f ou rn i r SI par 
ssma ine pour les f ra is d 'entre-
t ien tels que le chau f f age , 

Mv^sée des Beaux-Arts 

L e comi t é f é m i n i n dti Musée 
des Beaux-Ar t s présente ra l e 
m e r c r e d i après-midi , 27 jan-
v i e r , à t ro is heures, M . EVan 
I I . T u r n e r , d i r ec t eur du Mu-
sée, qui f e r a une v is i te-confé-
rence , en anglais, in t i tu lée : 
" [ , e 17ème s i èc l e dans l 'Expo-
s i t ion " C o l l e c t i o n Canadien-
ne. 1860-1960, de pe intures 
eu ropéennes " . 

L e thé sera « e r v i . L e publ ic 
est inv i té . 

L ' e n t r é e est l ibre . On peut ré- l ' éc la i rage , etc. 
s e r v e r les places en écr i vant aux j " N o u s nous sommes tous en-
J A M M (Jeunes Assoc iés du Mu- , t ichés du théâtre ' ' , exp l i que le 
sée d e M o n t r é a l ) . 10 Chemin i porte-parole . 
Ramsay , Wes tmoun t . 

L ' i d é e de j oue r du théâtre 
dans une inst i tut ion art is t ique 
const i tue une innovat ion au mo-
ment du centena i re du Musée.. 
C 'est la plus anc ienne institu-
t ion d 'a r t au Canada. 

L a pièca f rança ise , présentée 

A l 'occasion, ils vont j oue r 
dans" d 'autres v i l l es te l les que 
Hul l , Ot tawa et St-Hyacinthe. 

En mai, les A p p r e n t i s é l isent 
un d i r ec t eur et un assistant-di-
recteur . • ' 

" S i nous n 'en sommes pas sa-
tisfaits, dit le port ' î -parole, i ls 

d é j à quarante fo is par les A p - : sont v i l s renvo.\és-" 
prentis-Sorciera, est qua l i f i é s L e d i r ec t eur ac luc l de la trou-

' pe est M, Jean-Guy Sabourin, 
pro fesseur d 'h is to i re . 

prent is . 
d 'amusante et agréab le . E l l e est 
d iv i sée en deux actes et dure 
env i ron 90 minutes. 

L a troupe, maintenant à .sa 
c inqu i ème saison, a é t é f o n d é e 
le 21 ju in 1955. Ses membres 
comprennen t u n p ro f esseur 
d 'h is to i re , un t echn ic i en du té-
l éphone , une c o i f f e u s e , un mé-
dec in , une opé ra t r i c e d e machi-
ne à c igaret tes , une i n f i r m i è r e , 
un é tud iant e t des inst i tuteurs 
d ' é co l e seconda i re ; 

I l s j ouen t de f a ç o n anonyme . 
"Sans éto i les e t sans a f f i c h a g e 

d e vedet tes , dit un porte-paro le , 
i l y a moins d e d a n g e r d e dis-

Soirée d'étude 
et de conférences 

Sous les auspices d « la So-
c i é té d ' é tude e t d e con f é r en -
ces, M. F .G . S U n l e y , p ro fes -
seur d 'h is to i re au c o l l è g e mi l i -
t a i r e R o y a l d e K ings t on , pro-
noncera une causer i e cet 
après-midi , à deux heures et 
d e m i e , au Musée des Beaux-
A r t s d e Mont réa l . I l a donné 
pour titre • à » a c on f é r ence : 
" L o u i s K i e l et les gens de 
Québec .^ , , ^ 

f^»/"Style'' But Quality 
To Guide Jury's Decision 

Dr. Evan H. Turner, the dircc- than 5 Febr 

Wednesday Tea 
t h e Ladies ' Comraitt i^ of 

the Montreal Museum» <»f_.Rine 
Arts is holding i t s ' w ^ k l y 
lecture and tea tomorrow^ after-
noon at three o'clock; 

Dr, Evan H, Turner, Direc-
tor of the Museum, will g i v e a 
gal lery talk in English on One 
Hundred Yea rs of Canadian 
Collecting. The lecture will be 
held in the Main Gal lery and 
tea wil l be served a f terwards 
in the upstairs foyer of the 
Museum. 

The public is invited to at-
tend; 

tor of the Montreal Museum of 
F ine Arts , is looking' f o r w a M ' t o a 
"part icular ly br i l l iant " Spring Ex-
hibition this year . I t wi l l be held 
Apr i l 8 to M a y 8 and the judges 
wi l l be Robert Ay r e , art critic 

lof The Montreal Star; Claude 
Beaulieu, artistic director of " V i e 
des A r t s " ; A lan Jarvis, editor of 
Canadian A r t and f o rmer l y direc-
tor of the Nat ional Gal lery ; A l -
f r ed Pel lan, outstanding Canadian 
painter; and A . J. Casson of the 
Group of Seven. 

Fo r the f irst l ime in Ihe Spring 
Exhibition's history, $2,000 wil l be 
avai lable for purchase awards. 
This is the result of a $1,000 
grant f rom the Canada Council 
which has been matched by the 

• Museum. 

j The three annual prizes have 
ja lso been increased to provide 
j further incentive to artists to take 
' par t in the show. T h e works 
purchased wi l l become part of the 
Museum's permanent collection. 

Last year , a total of 1,6.31 works 
were submitted for the show, but 
the two juries of selection — one 
for painting, one for sculpture — 
accepted only 67, 

Entry fo rms for artists submit-
ting to the show must be rece ived 
in the Montreal Museum not later 

V 
All Museum 
Show Prize 
Is $1,000 

A $1,000 grand prize, to mark 
the centenary this year of the 
Museum of F i n e Ar t s , w i l l be 
awarded to an entrant in the: 
museum's 77th annual spr ing ex-
hibit ion, opening f o r a month 
A p r i l 8, D i rec tor Evan H, Turner , 
announced today. 

T h e pr i ze . bring,s to $4,000 the 
amount to be awarded in the 
,spring show—poss ib ly the largest 
amount of money o f f e r e d for 
this type of show in Canada, Mr.; 
Turner said. I t contrasts with the^ 
prize money of $4.50 o f f e r e d "ill! 
f o r m e r years. ' ' i 

In addit ion to the grand cen-; hibition '«A.'JSundred" Yea rs of 
tenary prize, the prize money is, - C a n a d i a n © l l e c t i n g " at the 
m.ade up of a $2,000 purchasej Montreal Miisoum of Fine Arts, 
award fund; the .$250 Jessie Dowi 
pr ize f o r the best oi l pa int ing; ; 
the $2.50 Jessie D o w prize f o r t h e i . ^ i p , ' \ . i S 
best wate r co lor ; and the $,500 la^ ' • - - ^ ' 
pr ize of the Lad ies ' Committee ' - 3 ' T " I A d 
if or the best sculpture, F o r m e r i y . l H f f r 
'the three la t ter prizes w e r e $150i m a j o r généra l George$-P, 
each. 

T h e $2,000 purchase fund was 
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I l is P'xcellency and Madame 
Vani^,-^a^tcnded by Madame 
Loui.r Burger, Lady in-Waiting, 
Mr . Esmond Butler, Secretary 
to the Governor-Gcne.rai, and i 
Fl ight Lieutenant P . E . Hinch, 
Aide-de-Camp in-Waiting, left 
Ottawa on Monday afternoon 
for Montreal where His Excel-
lency will open the new Dawson 
Boys ' Club in the City of Ver-
dun and wil l unveil a memor ia l 

plaque. On Tuesday Their î lx-
cel lencirs will attend a .special jj known galleries" 

' - ^ ' ^ ' " i pn ing of the eit- ' 

February 20. The 
works themselves must; be re-
ce ived by 5 p.m. February 27. 
Admi t ted are paintings in oil, 
pastel or waterco lor (excluding 
miniatures) , drawings and prints 
in all media and sculpture. 

Dr . Turner declared that the 
Montrea l Spring Exhibition should 
present a cross-section of all cur-
rent trends in art, with each 
school being g iven roughly the 
degree of attention justi f ied by 
the submissions of the artists 
themselves, and the jury should 
not suppress or promote works of 
art because of a personal pre fer-
ence for one particular style or 
conception . . . 

This is a v e r y wise pol icy in-
deed and almost identical with 
the art philosophy of the Nat ional 
Gal lery ' s new director Charles 
Comfort , who expressed similar I 
v i ews when w e me t h im af ter his 
visit to Ottawa a f e w days ago. 

• / * • . '"' v -T : 
n, •, » • 

Ttvo Painlcrs : 

"No Statementr 
A l e x Colvil le, whose at tract ive ; 

paintings are sometimes describ-1 
ed as examples of a special brand 
of Canadian " m a g i c r ea l i sm" , is 
exhibiting at the Montreal Mus- ' 
eum's North Gal lery until Janu- ! 
a ry 24. ! 

Colvi l le himself, a native o f , 
Toronto, but a resident of the ' 
Mar i t imes, re jec ts any classi f i - ' 
cation of his work. i 

" I have g iven up try ing t o ; 
make general statements on m y 
style and a i m s , " he declared with 
the r ese rve of a statesman of the 
old school, a v e r y sensible re-
serve indeed in an age which is 
redundant with artistic talk! 

A l ex Colr i l le 's exhibition is 
joined by a show of 25-year-old 
P i e r r e Gendron of Montreal , who, 
l ike Colvil le, is represented at the 
National Gal lery and other well-

dinner a 

ir.reated j o in t l y by the Canada 
^Council and the Museum. I t w i l l 
j b e used to purchase works f r o m 
^ I h e spring exhibition-^ f o r the 

museunrs permanent col lect ion. 
T h e f ive-man jury consists of 

Rober t A y r e , art crit ic of THK 
MONTREAL STAR; Claude Beaul ieu, 
artistic d irector , of the art maga-
zine V i e des Ar t s ; A l a n Jarvis, 
ed i tor of Canadian Arty artist 
A l f r e d Pe l l an and A . J . Casson, 
R C A of the Group of Seven. 
En t r y f o rms must be r ece i ved b> 
the museum by Saturday, F e b 
20, and the works themselves b j 
Saturday, Feb , 27, 

He, too, re fra ined f r om any de-
claration regard ing his " s t y l e . " 

» » • j 

Classic And Romantic j 
Or Formal And Lyrical I 

There is nothing new under ' 
the sun. 

Hundred and f i f t y years ago i t j 
was fashionable to speak of "clajs- ; 
s i ca l " and " r o m a n t i c " art. Today , j 
a new art group confronted with | 
the " f o r m a l " and the " l y r i c a l " in ^ 

Van ie r , gouverneur général du 
Canada", et Madame Vârtîcr se-
ront les ' ' !nv i lcs d 'honneur à un 
( i incr o f f e r t par M. Hugh 11. " l i î " 
Wal l is , pré.sid<uit du Musée d e s , ! ' ; ^ ^ ^ f ^"^h, 
Beaux-Art,s de Montréal , à, l 'oc- .themselves " F o r m a l Ly r i 
casiyil ' (^. , i ' lnauguraliori ' "dcs fc-
tf.s ten aire du .Muôéc .c,t 
de,"l'.pil.vc;rtiirc de I j 
i i it it ' i f îër: " L e Canal 
t ionne 1860-1960: 
européenne" . 

* ^ 

c is ts . " " A search f o r an equili-
brium between lyr ic ism and form-

^^pi^alism" is part of the program of 
' ' the new group holding their f irst 
Sft exhibition in the Mont rea l . Mit-

-seum's Stable Gal lery 'unt i l F e b . ! 
"17. The artists are Pater.son ' 

I^Jwen; R a y Mead ; Henriette Fau- ; 
iteux-Masse, and Mar ia Virgina ' 
de Vera of Chile. " W e are noti 
as geometr ic as the Plasticians | 
and not a.s f r e e as Ihe Automa-
tistes . . . " the F o r m a l Lyr ic ists ! 
assert. 
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M O N T R E A L . - Le nom des 
]uges du 77e Salon du Printemps 
au MnSRP (^fs Paanv.Artc de 
Montréal a été annoncé par le 
directeur, M. Evan H. Turner. 

Ceux-ci représentent à la fois 
les deu.x principaux centres de 
peinture au Canada, les deux 
traditions de peinture, les deux 
cultures du Canada, les deux 
principales revues d'art du pays 
et un critique d'art éminent. 

: Les juges sont MM. Roberti 
,Ayre, critique d'art au Montreal! 
Star. Claude Beaulieu, directeur' 
artistique de Vie des Arts, Alan 
Jarvis, rédacteur en chef de lâ 
revue Canadian Art et ancien 
directeur de la Galerie Nationa-
le du Canada, Alfred Pellan, 
l'un des peintres modernes les 
plus en vue du Canada français 
et A. J. Ca&pon, de l 'académie 
Royale du CjMtda, membre du 
célèbre GraUpÇStes Sept et l'une 
des pers(*)agHtw artistiques 
m a r q u a n t « 4 & Toronto. | 

M. TutJaer'Tà déclaré que lej 
Salon du f ï i a i A n p s se proposait 
de "réunir en un même endroit 
et au même moment, pour le 
bénéfice du public aussi bien 
que de l'artiste, un choix repré 
sent^i f déS oeuvres de peintres 
Voir SALON — Page 6, c ^ Ç 

>3Uite de la page 11) 
• et sculpteurs canadiens sêrieui 

sement intéressés à leur tra, 
! va i l " 

o m i n a t i o n d u lie S a l o n d i 
' r i n t e m p s a u M u s é e d e s B . - A , 

Museum 
Confident 
Of Future 

'^Canada Collects^ h a Fitting Tribute 
To Musëum^s One Hundred Yean 

ïty ROBERT A Y R E 

' p H E Montreal Museum of Fine 
Arts has opened its Cen-

tenary celebrations in splendid 
s ty l e . ' The exhibition "Canada 
Collects: European "Paint ing" 
is one of the greatest in the 
Museum s h u n d r e d years. I 
won't say the greatest, for I 
still remember the famous Mas-
terpiects exhibition held in aid 
of the Al l ied merchant seamen 

1 he Montreal Museum of Fine during the war. It is possible to 
Arts can enter its second century enjoy it simply a§ an assembly 
"with every reason for confi- pictures drawn from many 

dence in the future and thei ^" j®/®?'™®^' 
uiuic ciiu uit-i Jî g ful ler satisfaction comes 

happy prospect of expansion," Dr., f rom ^recognition of the theme: 
Evan H. Turner, director of the j the show has another dimension 
'Museum, said yesterday ' as a chapter in Canadian social 

Addressing the Canadian Clubi ^^^ 
of Montreal at the Windsor' ^ f itt ing, the history of 
Hotel, Dr. Turner reminded mem- Montreal. In recent years, im-
bers that it was exactly 100 years) Por 'ant private collections have 
ago on January 25 that the first "Winnipeg 

^meeting to form an art associa- ^nd otheii 'Western cities, but 
tion in the city was held over the century the f ie ld was 

In his address, illustrated by ^^^e ly to Montreal, with 
slides. Dr. Turner cited five! ^ f ew collectors in Ottawa and 
major aims of the museum and Torontp. I h e on y collector I 
the roles it should play in the Maritimes 
community and ful l l i fe of the' Beaverbrook, who is 
city. not represented in the Centen-

,„ I, J exhibition. "We should have 
i "Cette exposition devrait » . t i o n ^ r S e T o S . W e "^ïu^t - ' - m e d ^ o n e - o f his Graham 
Idiquer chacune des tendance» serve the children of the city portraits but the 
actuelles de Fart et chaque,éco' and we hope in the future o warn.s us that^ Cana-

have a ful l time educational de collecting i.s presented "in 
partment to arrange special ours sense/', 1914 is 
the whole time for schools. It i line. This proh-
ibe privi lege of youth to f ind the absence 
their history n J e vivid and of works m,Mr. Massey's great 

révélant une p°référence pour ! colorful through the arts," he fu «nn -^r „ 
une conception ou un style par- said. More than .200 pa.inUngs and 

soumises 
sefon les r è g l e m e i j ; : « " d sevcfal of the smaller ones 

du concours, celles qu'il jugai ; f ^ f ^ f ® ® " on the Museum's second f loor , 
les meilleures tant au point da « t y and the part they should There are more than 50 lenders, 
vue honnêteté que mér i te" . ' f . " " P'^V m the museum niost of the'm Montrealers, 

II a ajouté que le Musée s'at- ' " f / " e y e is a large collection though there are contributions 
of textiles in the Montreal f rom Toronto and Ottawa. Some 
Museum. W e should promote of the paintings once in Cana-
industrial design, this is also riian collections are now owned 
extremely important." abroad — by the Viscount Cow-

The director said that it was dray, Aîr. .lohn Astor of New' 
I hoped in approximat(^ly two York, the Detroit Institute of 

a l ' a c h a t " d ' o e u w e r d ' a r t ! ' ® C « 'years time to bring together an Arts, the Fuller Foundation, 
fonds a été constitué par une exhibition of merchandise from Boston,-the Museum of Modern 
subvention de $1,000 du Conseil stores throughout the city __ Art , New York, the Philadelphia 
des Arts du Canada, que le Mu- "with one b a s i c requirement, Museum of Art, the Smith Col-
sée a augmentée d'un mon- quality of design." lege Museum and the Ringling 

Museum in Florida. No doubt 

le peut ainsi être représentée 
iavec plus ou moins d'envergure, 
selon les soumissions des artis-
tes eux-mêmes". 

" L e jury ne doit pas suppri-
mer ou' encourager des oeuvres 

lend à ce que cette exposition 
"soit particulièrement intéres-
sante" cette année, «u la célé-
bration du centenaire^du Mtisée. 

Pour la première' fois dan» 
l'histoire du Salon du Printemps, 
un fonds de $2,000 sera assigné 

l'ierrc-Angusle Heiioir: Young Girl With Hat. From the, Huitlly nntmmom 
I.O the Montreal Museum's Centenary^ Exhibition hy Mrs. Arthur Hei 

V 

ient 

As a third objective for the 
many others have been lost to 

:»^su cnacun i.e, prix flu comité cuy pianmng ana arcni ec- for example - is gratifyin 
féminin du Musee pour la sculp- tural plans from other countries. i^amiiiar naintinos in 

l é t a î e n f ' â ^ & e f d s ^ ' ^ L s ' ^ l K T ' M u s e S c o U e c S n , ' l ike 
« say without any bias that I con- Rotticplli "Marinnna nnri PI 

tant égal 
i Les trois prix annuels sont museum Dr Tnrnpr hvoiiaht n„t uuiers iiave UKKII losi lo 
j aussi augmentés. ^ f ® " ™ ' bi ought out ^̂ ^ breaking up of col-
] Les prix Jessie Dow pour la ! / " ' e wnicn ii can piay m lestions, but the number re-
î meilleure peinture à l'huile et : ^ ^ e a t i f an awareness of Mont- maining in Canada - think of 
' aquarelle seront de « a l as a city, through displays t^e Van Homes in the Museum, 
:S250 chacun.^Le, prix du Comité of city planning and architec- for example - is grati fying. 

o „ „ „ „ . . „ , 

the 
-r^ Botticell i "Madonna and Chi ld" 

M Turner a déclaré aue I » - tins city fascinating. But f r om the R. B. Angus collec-
f o n ^ ' d s i ' X a t c o n t T n t e m e r c r é é ; ^ S to Heureuse," 

Ipar le Musée et le Conseil desi thinking to do m the next few from the Sir George Dfum-
lArts du Canada incitera sans y.ears of expansion. Above all tne mond collection, Daumier's 
doutp un plus grand nombra '^'ty has the duty to consider the "Nymphs Pursued by Satyrs" 
d'arfistp^ à participer au conJ" remains of the past in terms of (Van H o m e ) and Constant's 
cours. Les oeuvres choisies se- the future," Dr. Turner said. Morocco T e r r ' c e Even in " " 
roni intégrées à la collectioi» i The director urged that a- (Lord Strathcona) take on "a 

greater a m o u n t of time and new look. The exhibition may 
; thought should be given to the be a revéat ion to many Mont-

works of artists through displays realera. I > w r d of one" visitor 
of their works and purchase of who remembered seeing E l 
pictures or sculptures. Greco's^^-'Getitletpan of the 

" I feel that an artist does with House df LeiV^a" In "reproduc 

permanente du Musée 
L'an dernier, le Salon du Prin-

temps avait reçu 1,631 soumis-
sions. Les deux jurys de sélec* 

jtion — ruft pour la peinture e l 
[l'autre pour la sculpture — n'en 
j avaient accepté que 67 pour 

u-

gallery, since it was given the 
Museum by Miss Van H o m e 15 
years ago. Other possessions 
have been brought out of 
hiding; Lord Strathcona's very 
dated "Sappho," for example, 
by Jules-Joseph Lefebvre , and 
a number of Dutch and Bar-
bizon paintings—Mauve, Maris, 
Lhermitte, Bosboom, Daubigny, 
Diaz—some of them unframed, 
in the Learmont collection. 
They are most interesting as 
examples of the taste of the 
times, but though they have 
been left behind in the past, 
some of them are worth look-
ing at again fo r their own 
sake. 

The exhibition gives us the 
first opportunity most of us 
have had to see -important 
paintings still in private hands, 
like the Boudins and Canalet-
tos, the Bartel Bruyn and the 
Albert Bouts in the Elwood B. 
Hosmer collection, lent by Mrs. 

Howard W, Pi l low; Murray Bal-
lantyne's Patinir and Polack; 
and later works in the collec-
tions of Oskar P^ederer, Samuel 
Bronfman, Lazarus Phillips, 
John David Eaton and M. F. 
Feheley. 'The place of honor 
at the top of the grand stair-
case has been given to three 
paintings once in the James 
Ross collection: "The Departure 
of Lot and His Family f rom 
Sodom," by Rubens, now in the 
Ringling Museum, flanked by 
Turner's "The Dogana and the 
Salute" and the Rembrandt 
"Portrait of a M in in a Fur-
Lined Coat," now' the property 
of the ' Ful ler Fbundation" in 
Boston. 

Just to give you an idea of 

nude. And is here, the 
fascinating éjiàtco'al and chalk 
outlines of Circe and Odysseus, 
and handsome still lifes. And 
Modigliani, with . three f ine 
portraits. And Derain, Degas, 
Matisse and Gauguin, though 
the last two are not perhaps 
what you would expect. And 
many others. J 

Dr. Evan Ti i fner, Director 
of the Museum, provides a 
short but useful hist.orical note 
on the collections. The cata-
logue has been nicely designed 
by Frank Lipari. Paintiijgs are 
listed according to collections, 
which are placed in chronolo-
gical order. My "only criticism, 
apart from a couple of odd mis-
spellings of names, is that the 

what to expect — in addition to . J i t l e s of the collections are not 

4 
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l'exposition. " " " h i s paint and his bmsh is com- tion." not rei^lizing that the 
Les formules d'inscription parable tct a musician . with his original had been there all the 

doivent arriver au Musée au ' notes of music. And forget time, tboagh' in a di f ferent 
plus tard samedi, le 20 févr ier , ,vou have to get a a a ^ m e d to ' ' j/r ' ^ 
a 5 heures de l'après-midi. Lea .jverything, and taste'irf art must , " -
oeuvres elles-mêmes doivent é- be acquired," Dr. Tuhser said. • ' . .c K tW/.-
tre remises au Musee au plu.s • - . ..A .^-
tard samedi, le 27 février, à 5 
heures. 

Le concours s'adresse à tout 
artiste vivant. 

Les travaux admis sont les 
peintures à l'huile, au pastel où 
a l 'aquarelle (à l'exclusion des 
miniatures), les dessins et gra-
vures de toute technique et en-
fin les sculptures. . j t> . — — — - - , , 

Chaque artiste peut» soume»- . . . . . . , Beaux-Art.s présentera, le t has ever created — a price-
ire un lotel* de deux- travaux-, ^ reception to mark the mercredi 3 février à trois heures'ess collection of 225 European 
fait.s daift' les trois dernière:! icentenary of the Montreal Mus-.P-m- M. Roger Viau, vice-prési- masterpieces. The exhibit ion re-
annees.Jte ae doivent pas avoir eum of Fine Arts wdll be t e n . ' " * ^ " ' M u s é e , peintre Presents a century of pr ivate 
té p r é ^ t é s déjà a un Salo» j e r ed bv the C i W M o n t r a i ^̂^̂^ industriel, qui p r o c o l l e c t i n g by Canadians and un-
„ — . j „ n,..,^. . .^ . aerea oy me o i i y 01 Montreal on ^̂ ^̂ ^ causerie intitulée-derlines the - role pr ivate col-

Art Museum 
Reception Set 

Montreal Musemn of Fine Arts 
1379 Sherbrooke St. W . Open 

laily 10 to 5. Sundays: 2 - 5 . 3 0 
).m. Wednesdays : 10 a.m. to 
.0 p.m. Free days, Wednesday, 
Saturday, Sunday. 

On Jan. 19th the Museum 
naugurates its Centenary wi th 

Le Comité féminin du M u s é e -he most important exhibition 

AU MUSEE 

Conférence de 
Roger Viau 

du Printemps du Musée L e i 
peintures. W gravures el leV «r^ft "^ 'sto ire d'un Centenaire", Le lectors bave played in developing 
dessins doivent être encadres- . '^^^Ov^^SSOSJ^^^^^ servi. Le public e s U ^ e Museum's A r t treasures. 

every walk oi m e in u r e t e r To Feb. 7th in the Museum's 
î ^ r l v p n t Th f , Ji'n PnJh P thp aussi trésorier de Stable Gal lery an exhibition en-
the event. This wil l enable the S^^;fétAdes éwivairs c - im- t i t l ed " T h e Forma l L y r i c i s t s " 
guests to v iew the current exhib- diens, mehibre du conseil de wi l l present paintings by V i r -
ition of European paintings, I'Orcnestre symahomaue de Mo,it- S'inia de Vera, Ray Mead, Peter -
which are a tribute to Canadiarréal et de la Société' d'arc'v'o'o- son Ewen, Henr iet te Fauteux-
collecting during the past lOC îrie et do n"mi.=;ai-~tici-'e (CK-. A l though the work of the group 
years- teau de Ramezay ) . Comme pein- members is d i f f e rent , they have 

/ - L rl . i m l l e c t i o n n e u r , " T h e Montreal Museum ol tré il a exposé, de a 1945 in common their search f o r an 
C h o i x a u t w i i c v . I p-j^p jj^p in-n Monlréal, à T o r o n t o et à New- equil ibrium between lyr ic ism 

Dans la " w , , - ^ . des- stilution in Canada and has done Vork. a n d f o . r m a l i s m enriched by years 
collectionneur, ^^ ^^^ cultural advance-^ Ecrivain, il a publié deux ou- of complete plastic f reedom. collectionneur, au j cultural advance-

r"ent not_ only of the city but of 
î^e ^vho.e of Canada,"' Mayor 

(le de nover cenare Foiirnier said, in announc-
ing Ihe reception 

a -ec un dessus en schiste d'ardoi-
se et "n crucifix de. Style pnm^ 

•ages d'imagination: "Conte î en In Gal lery X I I to Jan. 24th — 
jiir et en couleur" (I9i8) et "Au,' Pa int ings by P ier re Gendron 
ilieii, la montagne" (19511. Una' and A l e x Colvi l le. 

„ bgraphie "Cavalier da la Salle"^ F i lm : The theme of the regu-
Col. Hugh M. Wallis. president f;'*-'̂  paraître prochainement en| lar Wednesday evening f i lm 

• museum, said the i n s t i t u chez Mamc. | show at the Montreal Museum 
making a special ef fort ' of F ine A r t s to be shown on . 

major year-long art̂  w ^ be i 
events to stimulate interest, par- P^î»- at 8.30 J . i H be 
ticipation and support "by all L ' t r a T e ^ S f s p h a s e ' o T mov^e^ 
segmente of our population, geo- making f i v e short f i lms will, be 1 

shown, each representing a f i r s t 
in the new trend in f i l m pro-
duction. 

itm 

the painters i have mentioned, 
you will f ind Durer, Bronzino, 
Van Dyck, Hals, Terborch, Tie-
polo, de la Tpur, Rui^dael and 
Goya; a score of the British 
school, including Reynolds, 
Gainsborough, Hogarth and 
Rowlandson, Constable and 
Bonington; the French Cour-
bet and Delacroix (including 
the van H o m e "Christ on the 
Sea of Gali lee," which we lost 
to,Philadelphia) and a wonder-
ful stream of Impressionists 
and others of the "modern" 
schools,, coming through as far 
as Picasso and Severini. 

Favorites of mine are the 
two enchanting Odilon' Redon 
vases of f lowers, and while I 'm 
.speaking of f lowers I must not 
forget Fantin-Latour, and Mo-
net's water lilies and the garden 
at Giverny, and Vuillard's f low-
ers in an interior. There are 
three Cezannes—the landscape 
that belonged to the perceptive 
Van H o m e and now belongs to 
the Museum, another f rom the 
Vol lard collection, and a child's 
head that Vuil lard owned. The 
seven Renoirs include, as wel l 
as landscapes, the portrait of 
Mme X and the lovely little 
girl wearing the straw hat. 
Mme X brings me to Mme S 
( " T h e Abstract Rhythm o f " ) by 
Severini, a long way f rom 
Renoir ( to say nothing of Rem-
brandt and Reynolds) and her 
d is l^a ted featur.es bring fne to 
Picasso's Miss Facing-both-
ways, callted simply "Woman 
Seated, Blue Background". 
A long with her among the 
half dozen Picassos is a classic 

sufficiently distinguished f rom 
the listings. 

Mrs. Lissa Taylor, director o 
toe Fashion Group, Montreal 
branch! holding 5 meeting 
Tuesday Feb. 9 at 5 p.m. m 
?he Versailles Room, Windsor 
Sotel Fifty Years of,Fashion, 
îilustraLd by slides,^^^lU be 
i K o g î a ^ T h e me^mg 
o p e n - t o . the public. P'^^eeds 
will go to the costume library 
o£ the Montreal Museum of 
Fine A r t s . ^ 

'..-ahically and racially.' 
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Le Canada collectloime 
Par Françoise de REPENTICNY 

lution des formes d'art, 'dans les 
galeries et les musées, de s'inté-
resser aux courants artistiques, 
quitte à fa ire prévaloir une ques-
tion de goût, il importe aussi de 
faire une place à l 'art dans nos 
maisons, dans nos musées, dans 
nos édifices publics, dans nos 
centres éducatifs et culturels. Et 
que ce ne soit pas , uniquement 
dans un but d'ornementation. 
Tout autre est le plaisir de re-
garder un tableau accroché à 

n est intéressant de constater bleau, il faut beaucoup d'humili-
jusqu'à quel point une peinture té. Mais, si tout a été dit, cha-
oui. hier encore ne trouvait jus- cun de nous n'a pas tout senti : 
tlfication que dans un "salon des il reste à recréer, 
refusés" est aujourd'hui accep- s ' i l se niêle au choix des col-
tée avec tant d'enthousiasme et • lectionneurs d'immenses toiles 
de compréhension. Bouleversant (pas nécessairement des chefs-
de retrouver au bas de certains d'oeuvre) justifiant leur pré-
tableaux désormais reconnus sence par une valeur de tradi-
comme des chefs - d'oeuvre, la tion, comme des pièces de musée 
signature de ces peintres "mau- historique, tout au plus, des mor-
dits" par leur épwjue, obstinés ceaux de haute virtuosité ou de 
qu'ils étaient dans leur vérité et bravoure, de la marchandise de 
qui auraient pu s'y briser : au- qualité qui a fait la joie de son une exposition temporaire et ce 
jourd'hui, leurs noms sont sur destinataire, il y a par contre très lui de vivre en sa présence. Le 
toutes les lèvres. Significative, peu de tableaux franchement de fait de s'imprégner tous les jours 
cette revanche du temps (l'on mauvais goût, de modern-style, d'un tableau que l'on a choisi, 
pense à,cel le des berceaux) par de baroque et une large part Que l'on réserve à l'intimité 
la résistance d'un art impérissa- d'esthétisme. Il- y a aussi le chaude d'un toit familial, procure 
ble. Compensation irrefutable chef - d'oeuvre classique et tout une grande joie, apporte l 'amitié 
d'artistes qui, . p ^ n t conquis la simplement, des toiles qui, sous d'oeuvres fraterne les, donne un 
gloire après lèvmépris, s'étant des airs. modestes, voisins des sens à nos préférences, stimule 
imposés aux musées et à l'his- monuments du portrait, sont des un besoin d'impérissable en pro-
toire, nous • d o n ç ' ^ , la preuve oeuvres d'art vivant, toujours v i - ' G l u a n t un échange, 
qu'ils ne se trompaient pas, ceux- vant, par delà l'usure du regard 
là qui exaspéra i^^te l lement les de l 'homme, l 'épreuve des civili-
hommes de lëur' tem ps. L'héri- sations, hors des cadres anecdo-
tage des pémlres, "comme des tiques d'une vogue, d'une école 
lettres de noblMse, renforce no- ou d'un mimétisme de symbole, 
tre conviction "que seules les Un portrait de Rembrandt, en 
oeuvres hardies, révolutionnaires suscitant des commentaires d'ad 
^ leur naissance, ont quelque miration 
chance de survivre". Seuls, les éloges. 

Ce qui me plaît davantage dans 
le prestige de l'exposition du 
Musée, c'est d'y retrouver des 
signes de vie, d'émotions, d'ac 

J'ai une telle ioie à rece-

. peintres de l'aujourd'hui ne con 
naissent pas l'oubli de demain 
les autres ne font, que passer à 
nos côtés. Ce témoignage, le Mu-
sée des Beaux-Arts nous le don-
ne,cette semaine, et pour un mois 

tion, 
voir, comme un cadeau magni-
fique, l 'émouvante lumière de 

n'a que faire de nos ^ Georges de la Tour ou la blon-
! de aristocratie de Modigliani. 

l^sf End WeathervaneX 
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Tormal lyricists-seek 
equilibrium in their arl 

By .IIJI L A X T H I E R ' . O n a e n q a g é 

c ' I d e s g a r d i e n s 

s u D o l e m e n t f l i r e s 

Un détail d'organisation ou de ; L intensité chez Delacroix ou la 
prestige peut - être, et qui brouil- i charpente solide d un Braque, 
e les cartes pour un visiteur en i Les fantasmes romantiques de 

tournée dans les quatre salles du | Turner ou l'intimité mystique de 
Musée, c'est que ces 225 toiles, ! Redon. La vérité de Cézanne ou 

ne,cette semaine, et pour un mois pj-opriété de plus de 40 amateurs l'élan vital de Picasso. Me bou-
enfcore, par une grande exposi- gg^j présentées dans l'or- leversent cette tendresse de Re-
tion qui devrait rallier un public ĵgg collections et non dans | noir ou la tragédie humaine de 
nombreux :Un siecle de collec- jg^^. ^^gj gg gj, ]-es-1 Rembrandt. Le, message de si-
tion canadienne. treint la portée.' A supposer q u e lence de Boudin ou l'intimité de 

Cette rétrospective, toute arbi- gg s^it dans le but d'attirer l'at- Degas. Un Vuillard tout en pré-
traire qu'elle soit et necepaire-1 jg^tion du visiteur sur le n o m ' sence ou le geste de Van Gogh, 
ment restreinte, (de Rembrandt i collectionneur, la dominante i L'humour acerbe de Daumier ou 
à Picasso) dans son contexte de jjg choix l'évolution ou le la cruauté chez Brueghel. I<|har-
collections européennes, nous res- ^ parallélisme des goûts isolés la monie du dessin de Creuze ou le 
titue quelques-unes des réussites présentation aurait eu beaucoup coup de pouce de Rodin. La vie 
du passé. S'il faut y voir l 'évo- pj^^ j e sens et d'unité si on l'eût toute intérieure d 'El Gréco ou 
lution du goût des Canadiens, j^j^g j. ^^jg^ époque ou forme 
cela nous permet également de j j résulte un éparpiUe-
nous retremper en compagnie de . jg^ gguvres d'un même 
grands peintres II est consolant peintre se trouvent ainsi dissémi-
de retrouver 1 amitie de toiles jj^gg q^gt^e grandes salles, 
dont certaines a leur naissance encadrées parfois d'aïeux indiffé-
etaient mal vues, bafouees niees, ^ents aux conceptions de leurs re-
ces toiles désormais éhgibles au jetons. Le visiteur est mal placé 
recul de l'histoire, et qui survi- p^^yr dégager la nécessité d'une 
vent dans une_ prodigieuse sim- évolution, l'acheminement d'une 
phcite. On à mis cent ans a pré- découverte, l'explication d'une 
parer cette _ exposition : Le Ca- rupture, le sens actuel d'un art. 
nada collectionne est une mani- ^el grand tableau de maître an-
festation prestigieuse. Le travail gien aurait pu ainsi nous resti-
accomph si brillamment par \e t^gj. jg besoin d'un milieu. 

Mais l'exposition a bien pour 
titre "un siècle de collection ca-
nadienne" et non un siècle de 
peinture européenne et elle ouvre 
ainsi les célébrations du cente-
naire du Musée. Ne dit-on pas 

A new group of artists seeking "an equilibrium be 
tween lyricism and formalism" has been formed in Mnnt 
r e a l . " T h e F „ ™ a . L y i c i s . s » , a . a n C ; I K 

ainerent parts of the world have a display of their work I ™gàgés par le Musée HP.̂  
in the Stable Gallery of the Montreal Museum o f F in^ I fie Montréal, pour 
A r t s T h p momKo,-c « f iu „ »T f i n e I'mauguration de son exposi-
t t ! : • ^ " ^̂ ^ êl'oup are; Pate,rson Ewen and ' tion du centenaire aujourd'hui. 

M. Evan Turner, directeur 
du Musée, a déclaré que le 
personnel de garde permanent 
a été augmenté de^i-terte qu'u-
ne. surveillance d è - ^ heures 
sèrà exercée sur les 225 oeu-
vres de maîtres européens, qui 
seront montrées à l'exposition. 

Les peintures qui .seront ex-
posées représentent un sièolc 
de collection de la .part des Ca-
nadiens.., >' 

L'exposition, qu i^a r e ra jus-
qu'au 2 î février, sela inaugu-
rée par le gouverneur-général 
Vanier. 

Henriette Fauteux-Masse of Montreal, and Ray Mead from 
England and Maria Virginia de Vera, of Santiago, Chile ' 

Ewen, a resident of Grand boulevard, has studied at 
he Museum's school under Dr. Arthur Lismer and in 

1957 won second prize in the Province of Quebec Paintins 
Competition. Henriette Fauteux-Masse won a scholarship 
in from the Quebec Government in 1951 and has studied 
in Pans. She has won second prize in the Gràaby Interna-
tional Exhibition and has exhibitions in Montreal New 
pork and at the Royal Ac^emy Salon. 

l'anecdote de Berthe Morissot. La 
luxuriance de Bonnard ou la poé-
sie de Jongkind, la r i ^ e u f de 
William Key ou J'épanQuissement 
de Monet. f 'épanouis 

/ 

^ i a u ^ oX-^yS^w 

-^-rt— 
The Governor-General and 

Mrs. Vanier will be guests of 
honor at a dinner to be given 
by Kugh M. Wallis, president 
of The Montreal Museum of 
Fine ArS;—Tuesday, January 
19, at the Ritz-Carlton Hotel. 
The dinner will prfeceae the in-
auguration of the museum's 
centenary and the opening of 
the exhibition, "Canada Collects 
—1860-1960: 'European Paint-
ing," by His Excellency. 

L A P E I N T U R E DE RACKUS : 
une valeur de symboles 

nouveau directeur du Musée. >M 
Evan Turner, et qui suppose une 
préparation laborieuse, est à sou-
ligner par le dynamisme de l'or-
ganisation, l 'ordre des recherches 
dans une société centenaire. 

Dans la brillante exposition que 
voici, il me plaît de faire un 
choix plus subjectif où la domi-
nante goût ou accord réciproque 
prime sur un ordre historique, 
un jugement objectif ou l'éviden-
ce reconnue des chefs-d'oeuvre. 
N'est-ce pas d'ailleurs avec en 
plu» une large part d'intuition, ce 
qui a inspire la presque totalité 
de » collections? N'est-ce pas ce 
qui a dirigé les collectionneurs 
canadiens-anglais (faut-il en dé-
duire qu'il n y a pas eu de col-
lectionneurs canadiens - français 
au Canada qui furent intéressés 
à ces différentes écoles de pein-
ture~) dans l'achat des tableaux? 
N'est-ce pas enfm ce qui peut 
justifier la présence de ces im 

Les toiles du peintre Georges 
Raclcus, exposées à la galexie 
^•Vgnès Le for t , nous dominent: 
elles sont le témoignage d'une 
force motrice à l ' intérieur du 
mécanisme de la terre, un uni-
vers en évolution rotative. L e 
peintre, en tirant son art des 
profondeurs de l'inconscient, dé-
couvre des formes nouvelles qui 
sont l 'expression directe de son 
contact avec la nature. Sa pein-
ture est pétrie ^de symboles 

d a ^ le c a t a l p e que " l e Musée g-g^t rémot ion brute devant lé 
présente ici la collection artisti-
que telle qu'elle a été pratiquée 
au Canada, un peu pour rendre 
hommage à une grande tradition 
canadienne, pour suivre l'évolu-
tion du goût des Canadiens au 
cours d'un siècle d'existence". 
Cette tradition qui a animé les 
collectionneurs en question est 
toutefois partiellement représen-
tée au Musée. A cause d'un man-
que d'espace, d'un partage dans 
les tendances des collections, il 
y a nécessairement restriction. 

Quel plaisir de penser que des 
familles de collectionneurs ont 
su se procurer à temps, des oeu-
vres qui aujourd'hui seraient in 
trouvables ou d'un prix inaccessi-

menses portraits en pied, où l'on , ble. Un tel marché exige un goût 
ne peut déceler qu'un romantis- i sûr, une intuition assez boulever-
me très anglais. Si le public santé parfois, un grand respect 
comprend, maintenant que tout i pour l'art. Il y a dans cette expo-
est prouvé, la qualité artistique i sition d'un siècle, le symbole 
de ces tableaux jadis entourés de , d'une vigoureuse culture artisti-
scandale, il n'en a pas toujours que, un signe de prospérité aussi, 
été ainsi et l 'expérience se ré- I l est à souhaiter que les jeunes 
pète, d'une façon flagrante, au- amateurs d'art tirent profit de 
jourd'hui encore. Il est facile, cette leçon, la considèrent com-
plaisant même et de bon ton me un exemple à suivre, une tra-
dladmeSttre l'authenticité d'une dition à entretenir. C'est au-
peinture après l'enseignement des jourd'hui qu'il est temps pour, • j ; ^ 
g é n ^ i o n s précédentes et la l 'amateur de prouver son intérêt!"®® ^'^ec angoisse dans le né-
confirmation du temps. Par con- pour les oeuvres d'art en se les : ant tragique de 1 es,pace. Son 
tre, il d'evient de plus en plus procurant. L e choix est vaste, à i pessimisme atteint parfois des 
complexe de cons^v.er une vi-: commencer par la peinture ca- spnères de silence ou, comme 
sion Intacte, sans diché. On re-; nadienne. Nous n'avons pas d'ex- dans Formes verticales , l én ig -
garde parfois la peinture avec | cuses pour ignorer ce qui se fait î me d une invasion geante, la 
l e » Impressions du- voisin parce ' d'important dans la production ! menace de l ' inconnu plane surf ^ ' " C j W J p 
<3u'il est Impossible de faire abs- ; de nos peintres, ce qui est l 'ex- ' nous. . , • -, 

cosmos. Sous des émaux noirs, 
l'a toi le se nourrit d'une palette 
d'extrêmes où des bleus insulai-
res, des gris d'ardoise, des jau-
nes astre, des verts parfumés 
oil des orangés de fruits mûrs, 
ont une ampleur toute méditer-
ranéenne- Emporté par une vi-
sion nouvelle, son art fait un 
atterrissage sur des planètes 
qui dépassent l 'échel le humaine 
et où le vivant est complète-
ment isolé. C'est lourd, d'une 
brutalité de civilisé disparu. La 
matière en érosion est inquiétée 
par l ' inf i l tration de l 'atome, sa 
morsure, sa dictature. Un ro-
man de f ict ion traversé d'om-
bres humaines, de prof i ls lunai-
res, d 'énergie atomique. 

"Sole i l N o i r " est un gigantes-
que amphithéâtre où l 'homme 
est appelé à servir de cobaye. 
L 'a i r raré f ié , l 'émotion est en-
registrée par une sorte de robot 
métallique, un radar titan qui 
décide de la marche des élé-
ments, arrogant, face au soleil 
désormais impuissant. Du limon 
informe de ses émotions, l 'être 
humain, tel le une momie, s'en-

sion " symbolique, f igure d'élé-
ments stratégiques, en est une 
de climat. En explorant l'écor-
ce terrestre, les s t r i e s , mouvan-
tes d'une tragédie en itnarche, 
il soumet ses moyenS ' d'expres-
sion à une texture 'coulante 
comme la lave, he '-^sage ruis-
selant des noirs' au3t'»traits ro-
bustes, nécessaires, fa i t le déca-
page d'une texture'en érosion. 

Ce qui me plaît moins chez 
lui, c'est parfois ces déferle-
ments empâtés de courants in-
formes, un charivari de matiè=^ 
res exaltées et en quête d 'e f fets , 
un excès de zèle dans le gra-
phisme des labyrinthes. I l en 
met trop ou verse dans l'eupho-
r ie du geste gratuit- I l a f f i rme 
mépriser la considération tech-
nique: chez lui, parfois, el le a 
la présence d'une cicatrice. Sous 
des dehors vir i lement af f irmés, 
perce- une large part d'habileté. 

Un mervedlleux tableau, et 
qui a tout l 'optimisme de sa 
beauté, "Echo " m'apparait com-
me un dernier sursaut des va-
leurs humaines, d'un ordre à 
notre échelle, en plein épanou-
issement. Dans "Guardian of 
Emptiness", d'un déploiement 
tout égyptien, les forces com-
mencent à se partager, la l igne 
de l'inconscient imprime un 
destin tragique où la pitié n'au-
ra plus bientôt place. L 'art de ' 
Rackus, ce peintre lithuanien 
de Toronto qui a désormais réa-
dopté l 'Europe, s'il est la né-
gation de la race humaine et 
de son aristocratie, porte les 
marques d'une puissance bru- • 
taie qui nous inquiète. 

> Stanley Cukoff, of Waverly 
avenue, elected president of the 
King Edward Benef it Association. 
. . . Mrs. T, A. Legg f , elected 
president of the St. Philip's 
Church Women's group . . . Carl 
Niderost, of Dul'ferin road, pres-
ident of the Kiwanis Club 
The N D G 'Y ' Inter-Club Council 
met Monday. Ka ivn .Tames, pres-
ident of the Hi-Yan.s Club of 
Montreal We.st, was chairman ol>, 
the meeting. 

The 35th anniversary of the 
Montreal West United Church 
)vas celebrated last Sunday \\>ilh 
special serviees. Rev. Dr. R. 
Douglas Smith, of Dominion-
Douglas Church was the guest 
preacher . . . Tlie local volunteer 
group for the Verdun Protestant 
Hospital is in need of binoculars 
and German literature ! books or 
newspapers I . Contact can be 
madé through this, column. 

A t least two instances of anti-
seinitic activity appeared in the 
West End in the past \yeek. Be-
sides the markings on.^Jie Screen 
News Building in oni NtythcI i l fe 
avenue, swastikas ai^,,s»everal 
words ^n German wpff.;4)aintcd 
on the shelter at thq Mimliurst 
bus terminus . . . nd ^comment' 
from the instructors at the dog 
obedience cla.sscs bein^ held in 

B — ^ 

ATOntreal West on tiie news of 
barking dog and talking dog 
(named Corky) reported frorai 
London . . . and by now every-
one knows how Brian Kay of 
Davies avenue suffered through 
a 'frosty Saturday'. 

k m m s ^ ^ I e attending to-
day's centenary çelebration of 
the Montreal_Mus£iim of Fine 
Arts and the opening of an art 
exhibit, by His Excellency (he 
Governor-General, are: Mr. 
and Mrs. C. Rowley Boo(h, 
DonalH W. Buchanan, asso-
ciate director of the National 
Gallery of Canada. Miss Eliza-
beth G. Edwards, Thomas 
Maher, chairman of the board, 
National Gallery, and Mrs. 
Maher, Dr. A. W. Trueman, 
director of the Canada Coun-
cil, and Mfs. Trueman, Mrs. S. 
Wallis White. 

7 J AU MUSEE DES BEAUX-ARTS 

On protégera nui t et jour ces, 225 
tcfbleàux de grands maîtres 

Des gardes spéciaux en service jour e t nuit, 
survei l leront les tableaux dî grande valeur qui seront 
présentés; à l ' expos i t ion ir^ugurant le centenaire du 
M u s é e ' d é s beaux-arts de Montréal. 

I M. Evan H. 
du. Musée, a 

traction des littératures bâties pression de ce monde où nous vi-
autotd* du chef-d'oeuvre. Pour 
contempler d'tm oeil neuf un ta 

vons. S'il est instructif de visiter 
des expositions, de suivre l'évo-

Musée des Beoux-Aris Société d'éludé et ' • 

—Lft comité féminin du Mu-
sée' dp^ Beaux-Arts pré.sentera 
le mercredi Z février, à frois 
h e ^ f s . M. Roger Viau, vicé-
p r ^ d e n t du conseil du Musée, 
qui prononcera une causerie 
/mtitulie.: "Histoire d'un cen-
tenaire".. Ijb thé sera servi' et 
le public :e,st invité. 

K 
a 

'•.de conférences 

irârdl prochain, fe 2 |é\'ner, 
, M. Jean Béraud sera lel,con|e-

r ender invité dè .la Socicté 
d'étude et de conférences au 
M u s é e des Beaux-Arts de 
Montréal. La causerie intitu-
lée : "Les Guitry, père, f i ls et 
espr i t " commencera à deu-\ 
heures et demie. Mlle Denyse 
Saint-Pierre et Aï." F'rançois 
Rozçt joueront 'une Sfcène tirée 
d'un? pièce de Sacha Guitry. 

Rackus a la nostalgie du cer 
d e : le soleil, la lune, l 'ovale 
humain hantent la conscience 
du peintre, font des apparitions 
désespérées, pour se fracasser;' 
dans l 'entrechoc du décd:" 
L 'homme fait naufrage dafti, 
cette conquête de l'espace qu 
renverse les valeurs, humaine, , 
et terrestres. Caté,gorique, Il af! ^ M K 
•firme s'ex-primèr l ib f emenfc j 
sans cadred la charpente d | 
ses visions: pas de théorie, n 
d'école, mais une solide techni 
que à son service- En fait, i 
peint, non pas ce qu'il veut 
peindre, mais ce qu'il peut. 

A r t d'émotion, geste brut, 
écriture de symboles, boulever-
sement nostalgique des vertè-
bres de l 'univers cosmique. 
Cette peinture existe comme la 
terre tourne. Chez lui, la réponse 
de' la fo rme est adéquate à un 
geste d'intuition. El le ruisselle, 
elle se transforme, en fusion, 
en perpétuel possible de ren-
versement. I l parle le langage 
qu'une nature en danger lui im-
prime, et i l n'en cherche pas 
d'autre dans son esprit. L'allu-

étnde et 
nces 

f^ous i#:aiispicL\s d<''l;i,S</cié-
te «i:tudR et de confércilrt^ M 
Jea;i Béraud,-critique, pronon-
oer4 une causerie, demain 
a»res;|i>kii, à deux heures et 
d e m » des beaux-arts 

II a donn^->;î)our 
iférence: "LàèÇu i -

ile' çt- esprit"g^Mlle 
ferre et M v f r a n -

- . a, .."OTèront i m e ^ - è n e 
i.iree,-d,un<^-ij))éce de Sachâ Gui-
try. 

<UiJL 

Une exposition d'art 
russe à Montréal 

Ottawa, 27. (DNC) - Une 
exposition d'art russe aura 
lieu au Musée des Beaux-ArtS 
de Montréal, du 4 mars au 3 
avril. 

Cette exposition comportera 
90 toiles, dont 70 par des pein-
tres soviétiques et dix par des 
peintres, russes plus anciens. 
Quarante eaux-fortes et estam-
pes contemporaines de la ga-
lerie Pushkin seront aussi ex-
posées. 

Mysëum Presents 
Varied Art Show 

A member of the famed Group 
of Seven, a controversial young 
ab.stract sculptor and a graphic 
artist are pre.senting the current 
Gallery XI I show at the Mont-
real Museum of Fine Arts. 

T „ ... f . . . , Î Dr. Arthur Li.smer, director of 
d e , hW^^v Pf Museum's School of Art and 
e r ^ f 1 .P'-e^Jtera mer-l Design and member of « r o u p 

r e ^ M R o i e ^ v f ^ V I r e p r e s ™ by 
dent du A r m a ^ V a i l -

prononcer-a une causerie ilititM- "J' etchings, 
lee: "Histoire d'un Centenaire". 
Le the sera servi. Le public est 
invité. 

^ I^JiUnrin 

Musée des 
j Beaux-Arts 

i 

T u r n e r , , directeur gardiens supplémentaires ont été 
déclaré que des engagés pour renforcer le ser-

vice de protection actuel. 
! L'exposition, qui est intitulée 
" L e Canada collectionne — 1860-
1960: peinture européenne", .sera 
officiellement ouverte par le gou-
verneur-général Georges P. Va-
nier à 9 heures du soir, le mardi 
19 janvier. Il inaugurera, par la 
même occasion, le centième an-
niversaire du Muségj^j.^ , 

Les 22.5 tableauj^de maîtres 
anciens représenteni^._^iisiècle de 
collection privée chëT^es Cana-
diens. Ils révèlent anslSi l'essor 
que les collectionneurs privés 
ont donné au développement des 
trésors d'art du Musée. 

Cette exposition e.st considérée 
comme la plus importante que le 
Musée ait .jamais créée. On pour-
ra la visiter jusqu'au 21 février. 

Pour rai.son de sécurité, le 
nombre des gardes supplémen-
taires qui surveillera les tableaux 
n'a p-as été révélé. On sait toute-
fois que des me.sures de protec-
tion spéciales seront en vigueur \ 
24 heures par jour. ; 

L'expo.sition donne une vue gé- ! 
nérale de l'évolution de.s collec-1 
tions canadiennes. El le comi^rend I 
des oeuvres dès collectiotis Van I 
Horne, Angus. Lord Strathcona, | 
Robert Reford, Sir George A. : 
Drummond, Elwood B. Hosmer ! 
et James Ross. 

Les visiteurs pourront admirer 
des oeuvres de maîtres tels que i 
Durer, Bronzino, Rubens, Rem-1 
brandi, Canaletto, Reynolds, j 
Georges de la Tour, Gain.sbo-
rough, Hopner, Raeburn, Boning- : 
ton, Ilenoir, Degas, Monet, Sis-
ley, Pisarro, Corot, Courbet et 

i Cezanne. 
L'exposition comporte aussi 

des oeuvres d'artistes dont la 
: réputation s'est établie avant 

1914, tels que Braqu., Picasso 
^Modigliani et Signac. i 



1 ^ Î R 

CET EX O N UNIQUE À MONTRÉAL., . . 
p a r J E A ^ S A R R A Z I I V 

L'exposition,-,Oui se tient h 
t'heura actuel)*, ' pour un mois, 
au Musé» de » Beaux-Arts, est 
un événementjpnique qui ne se 
reproduira fifut-être pas de 
longtemps e ) qu'on serait inex-
cusable de manquer. Elle res-
tera le clou de cette année de 
festivités prévues pour ,1e Cen-
tenaire de cette institution. El-
le met le Musée de Montréal au 
niveau des grandes galeries 
mondiales s'uscêptibles d'offrir 
de telles rétrospectives et ré-
vèle, du Canada, un visage de 
civilisation qui étonnera peut-
être beaucoup de Canadiens 
•ux-mêmes. Car beaucoup igno-
raient que, depuis cent ans, il y 
avait ici des chefs d'entreprise, 
des fondateurs de chemins de 
f e r , d e s industriels, q u i 
n'avaient pas seulement du flair 
•n affaires, mais aussi en ma-
tière d'art. Et du meilleur. 
Et qui eurent surtout le 
bon goût d'y consacrer une 
partie de leur fortune. Certains 
eurent même la suprême élé-
gance d'en faire don ou legs 
a des musées. D'autres s'apprê-
tent i les imiter, car ils ont 
ainsi conscience de créer un 
patrimoine canadien, d'aider à 
la formation d'une culture ca-
nadienne nourrie aux sources 
les plus sûres. 

On dira de ces gens qu'ils 
avaient la fortune. Certes. Mais, 
depuis vingt ans, nous avons ici 
pas mal do nouveaux riches. 
Combien savent en faire au-
tant ? Combien préfèrent ces 
Brosses voitures vulgaires, que 
peuvent s'offrir n'importe quel 
tavernier, plutôt que l'oeuvre 
de choix, la toile de. maître, 
qui, dans trente ans encore, 
embelliraient leur vie, leur 
apporteraient un message éter-
nel et toujours quotidien ? 

* * * 

2 2 5 toiles de ? 
maîtres . . . 
Ce message, 225 toiles de 

maîtres nous l'apportent au-
iourd'hui, réunies là pour un 
mois et formant une collection 
que tous, petits et grands. Ins-
truits ou non, doivent venir voir 
par goût, par raison ou par 
curiosité. Et même les gens 
qui, bovidement, broutent leurs 
romans-fleuves à la télévision, 
doivent faire l'effort de lutter 
contre leurs varices pour venir 
faire un peu de marche dans 
les salles du musée. En sortant, 
ils s'apercevront qu'ils ne sont 
plus les mêmes, qu'ils ont frôlé 
quelque chose qu'ils ne com-
prennent peut-être pas très 
bien, qui va se prolonger en 
eux, et qui s'appelle la beauté, 
la lumière, l'émotion. Ils y pen-
seront. Ils en parleront. Us au-
ront le goût, la prochaine fois, 
de regarder la rue, la vie, leurs 
spectacles, les arbres, d'un 
autre oeil. Cent ans de collec-

, tions canadiennes peuvent ou-
vrir chaque jour les yeux de 
cent personnes, et leur faire 
découvrir Un monde inconnu. 

t^cs Primitifs 
. . . Et ce qu'elles vont dé-

couvrir commence comme un 
conte merveilleux, il y a très 
longtemps; en ces temps d'arti-
sans aux yeux enluminés, qu'on 
appelait les Primitifs. La plu-
part, de leur foi naïve, recons-
tituaient des sujets religieux 
sous des teintes sombres et or, 
sur parchemin ou sur velin, et 
qui ont traversé les siècles 
avec allégresse. 

Ainsi, par exemple, la col-
lection Morgan nous permet-elle 
d'admirer une page antipho-
nalre du 13e italien; une "Epi-
phanie", du 14e français; la 
"Décapitation de St-Jean", Ita-
lienne; une "Annonciation" du 
14e espagnol, de Bernardo Mar-
torell. La collection L.V.R. nous 
offre une "Crucifixion" anglai-
se du 13e et un parchemin 
•ranco-flamand du 15e, " L e 
banquet des Modérés et des Im-
modérés", manuscrit de Valè-
re-Maxime. 

Les Primitifs tont d'ailleurs 
bien représentés. La collection 
Hosmer présente d e u x pan-

CANALETTO : L'église délia Carita Rochelini (1726). Collection Elwood B. 
Hosmer, Prêté par Mme Howard W, Pillow, Montréal, 

neaux de Bartel Bruyn l'aîné 
qui ont gardé toute leur fraî-
cheur de coloris. Même chose 
pour une "Vierge et l 'Enfant" 
du Hollandais Albert, Bouts. 

Avant d'aller plus loin, si-
gnalons qu'on retrouve a v e c 
plaisir un des animaux d'Albert 
Durer, qui en dessina beau-
coup. Nous en avions vu quel-
ques-uns lors de la venue de 
l'Albertina. Aujourd'hui n o u s 
avons " Les Ecureuils", que le 
maître avait peint en 1512. Pie-
ter Brueghel est également pré-
sent avec une "Kermesse" , une 
huile prêtée par la collection 
Javitch, où éclate la joie colo-
rée du maître flamand. 

Fruns HalSf 
RubenSf 
Rembrandt.. . 

Avançons, sans pouvoir par-
ler de tout, hélas, et sans tou-
jours respecter la chronologie. 
11 faut laisser, il est vrai, les 
lecteurs sur leur faim et per-
mettre aux visiteurs les joies 
de la découverte. Cher les Fla-
mands, Frans Hais est repré-
senté par le "Portrait d'un 
homme, dit Coymans". Le seul 
Frans Hais de l'exposition. 
Vieil homme à la barbe en 
pointe, le cou ridé, cerné de la 
fraise gaufrée, le chef couvert 
du grand chapeau noir. Pein-
ture classique, s'il en fut, chez 
les Flamands. 

La collection James Ross a 
fourni une grande composition 
de Rubens, aux couleurs écla-
tantes. " L e départ de Loth et 
sa famille, de Sodome". Etude 
très serrée des personnages, 
recherche de l'expression et des 
attitudes, contraste des chairs 
et des ombres, chatoiement vio-
lent des drapés, toute la sen-
sualité de la peinture flaman-
de se donne libre cours, s'é-
panouit, éclate à plaisir. Ja-
mais peut-être, l'art de la com-
position ne fut plus poussé, 
l'expression mieux saisie sur le 
vif, à tel point, disait candi-
dement une de mes voisines, 
"qu'on dirait une photo en cou-
leurs"... Voilà bien pourquoi 
les photographes en couleurs ne 
veulent plus faire que de l'abs-
traction I Mais chut I Ne fai ' 
sons pas de mauvais esprit... 
et admirons ce qu'il est conve-
nu d'admirer, par exepiple ce 
paysage de Ruysdaël "Les prés 
de blanchiment, près de Haar-
l em" de la collection Van 
Horne. 

Et puis, il y a Rembrandt I 
Certaines de ses oeuvres étaient 
déjà familières aux habitués du 
musée. Par contre, deux de ses 
toiles font leur apparition : 

montreaTmuseumt 
HIRES ART GUARDS 

MONTREAL (UPI)—The Montreal Museum 
o f j ' ine Arts today assigned extra guards to protect 
22o o]d masters to be shown in an exhibition open-
ing Tuesday. 

•'Evan Turner, director of the museum, said the 
guards were hired to bolster the permanent protec-
tion staff during the four-week exhibition. 

The measures were taken following three art 
thefts in Vancouver and Toronto during the past 
four months. 

"Portrait d'un homme en man-
teau doublé de fourrure", de 
la collection James Ross. Soli-
de structure, solide visage de 
paysan, aux traits durs, tan-
nés, aux yeux malins. Et le 
"Portrait de l'artiste par lui-
même" , de la collection Sa-
muel Bronfman, qu'il est inté-
ressant de comparer, en esprit, 
à l'auto-portrait que possède é-
galement le Musée métropoli-
tain de New York, si j'ai bonne 
mémoire. 

Pour les amateurs de Van 
Dyck, je signale également le 
"Dédale et Icare", de la col 
lection Frank P. Wood. J'a-
voue être moins enthousiaste 
de ces sujets mythologiques. Il 
y a évidemment des toiles qu'il 
est convenu d'appeler d e s 
chefs-d'oeuvre, mais cet Icare 
m'a décidément l'air plus at-
tiré par les plaisirs que Roger 
Peyrefitte attribue généreuse-
ment à la Grèce que par les 
joies du parachutisme. 

ffuatre Canaletto 
Je ne cite que, pour men-

tion, deux portraits de Goya et 
du Greco, qui appartenaient dé-
jà au musée et j'ai hâte de 
vous recommander les quatre 
grands Canaletto de la collec-
tion Elwood B. Hosmer, prê-
tés par Mrs. Howard W. Pil-
low, elle-même grand collec-
tionneur et amateur d'art. Ce 
sont quatre scènes de Venise, 
d'une grâce et d'une maîtrise 
parfaites, exécutées en 1725 et 
1726. Ils représentent respec-
tivement le grand canal avec 
le, pont du Rialto, le grand ca-
nal et le marché au poisson, 
l'église des SS. Giovanni et 
Paolo et l'église délia Carita 
Rochetini. L'harmonie de la 
composition, la perfection du 
dessin, la délicatesse du pin-
ceau, la sobriété des couleurs, 
tout contribue à faire de ces 
quatre toiles une sorte de per-
fection architecturale et esthé-
tique qui satisferont pleinement 
les amateurs de peinture de 
cette époque. 

Quant au 18e, il paraît avoir 
moins tenté les collectionneurs 
canadiens. Une charmante san-
guine de V/atteau, " F emme de-
bout, vue de dos" a été prêtée 
par la collection LVR. Mais 
Boucher n'est représenté que 
par une craie sur papier "Tête 
de jeune f i l le" . Quant à Greu-
ze, sa sanguine "Tête d'enfant" 
est une merveille de grâce un 
peu bourrue où se figent deux 
grands yeux rêveurs. 

La peinture 
anglaise 
Jusqu'Ici, Il n'est guère ques-

tion de peintura, anglaise, mais 
c'est un peu le point faible de 
l'exposition. Certes, il y en a, 
mais on sent que ces collec-
tionneurs anglais n'en étaient 

tion Van Horne, que possédait 
déjà le musée; le portrait de 
la Baronne Donoughmore de 
Knocklofty, de Reynolds; celui 
de la vicomtesse" Castlereagh, 
par Lawrence. 

Et nous n'aurions gardé d'ou-
blier un Ga'nsborojgh, "Por -
trait de Mrs Scroope Egerton", 
qui résume assez bien les qua-
lités qui ont fait la réputation 
des maîtres anglais. 

19e siècle 
Je passe assez vite sur la 

période suivante, moins bien 
représentée. Je suis comme les 
collectionneurs. J'ai hâte d'ar-
river a u x Impressionnistes, 
qui sont la révélation de cette 
exposition. "Lady Macbeth", 
de Delacroix ; "L 'Etang au 
bois", de Gustave Courbet ; 
"Ruines classiques", d'Hubert 
Robert, sont trors illustrations 
différentes des goûts qui se sont 
succédé au 19e siècle. Une huila 
et un pastel du charmant Odi-
lon Redon nous apportent, fraî-
che, intacte, la magie dont il 
a su parer les fleurs. Une ré-
vélation fut pour moi l'oeuvre 
de Fantin-Latour, que je con-
naissais peu et qui est abon-
damment représentée dans les 
collections, que ce soit par des 
"Natures mortes aUx fruits" ou 
par des jonquilles, pivoines, 
fleurs d'automne. 

Ses fleurs me plaisent autant 
que celles d'Odilon Redon. Mais 
Fantin-Latour e s t également 
présent grâce à deux compo-
sitions exquises : " L a Toilette" 
et surtout le "Portrait du jeune 
Fitz-James" qui suffiraient à le 
classer parmi les grands pein-
tres si le charme délicat de 
son pinceau ne le rangeait da-
vantage parmi les petits-maî-
tres. Mais on sortait d'une épo-
q u e où les petits - maîtres 
avaient produit couramment 
des chefs-d'oeuvre ! 

Monticelli . . . 
Boudin . . . 
Jongkind 

lune", extrêmement beau, où 
l'eau dans la grisaille et le 
lointain se joint au ciel, comme 
l'aimait le peintre maudit, dont 
la cote, aujourd'hui, ne cesse 
de monter. Il y a dix ans, d'ail-
leurs, des marchands européens 
(du genre requin) vinrent au 
Canada faire main basse sur 
tous les Jongkind qu'ils purent 
trouver et il est heureux que 
certains aient pu échapper à 
cette razzia. 

Le seul Van Gogh de l'expo-
sition "Tê te de paysanne", de 
la collection Olive Hosmer, date 
de l'époque où le peintre sa 
trouvait au presbytère paternel, 
à Nuenen, alors qu'il étudiait 
sérieusement et avec ardeur, 
11 n'avait pas encore subi l'in-
fluence de l'Impressionnisme. 
Son exécution était rude, sim-
ple, un peu triste ^ n'avait 
rien du caractère radieux 
qu'elle aurait ensuite, 

I^es 

Impressionnistes 

Van Gogh n'avait pas encore 
rencontré Pissaro, ni Degas, ni 
Monet. 

De ces derniers l'exposition 
contient des oeuvres remarqua-
bles, de premier ordre. De 
Monet, je citerai " L a Seine à 
Bougival" (coll. Van Horne), 
de 1869, donc antérieur à ce 
que fut la manière du maître 
de l'impressionnisme. C'est ce 
qui rend intéressant de voir 
ensuite "Etretat; l'Aiguille et 
la roche percée" (coll. Vaug-
han), où la mer, le ciel, le 
rocher percé, semblent diffus, 
fondus, dans une sorte de va-
peur mauve irréelle et merveil-
leuse. Le "Jardin à Giverny" 
(coll. Oskar Federer) et "Les 
coteaux d'Orgement" (coll. 
Lazarus Phillips) et Falaises 
près de Pourvi l le" ) sont éga-
lement parmi les plus belles 
pièces de Monet. 

De Pissaro, j'ai retenu sur-
tout, deux toiles : "Les quais 
de Pothius, à Pontoi îe" (coll. 
Steiner) et, par-dessus tout, 
une des plus belles toiles de 
l'exposition, ce "Ve r g e r " (coll. 
Fitzgerald) baigné d'aube ver-
te, où l'on retrouve la syn-
thèse de son goût violent de la 

•Wd ot^t,. 
lUopucH n 

Les pré-Impressionnistes sont 
en bonne place. "Fê te Champê-
t re " et "Fê te intime" de Mon-
ticelli, que connaissent déjà les 
amateurs du musée, racontent 
la maniere du peintre de Mar-" ç̂ ,̂  
seille, ses rêves d'êtres irréels, j^g 'swro 
ses couleurs vaporeuses sur le j^î^'^iXjij 
soubassement de bitume donl'*" onuiax Itao 
il revêtait ses toiles, ses féeries 
visuelles, il y a, je crois, î 
Montréal et au Canada, des col-
lectionneurs qui possèdent un 
grand nombre de Monticelli el 
j'eusse aimé qu'on en vit da-
vantage, car ce peintre mérite 
d'être mieux connu. 

...Quant aux Boudin, spéciale-
ment ceux de la collection Hos-, 
mer, ils sont remarquables, • osab ^ 
Chose assez rare pour le peln- ' XHUTDOS 
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lui de Mme Hebuterne (coll. 
Sterling) ocre, haut en couleur, 
avec ces yeux en a^ahde par 
où s'enfilerait l'espace, "avec ce 
modelé étonnant, cette ligne du 
cdu flexible, langoureuse, re-
créant le personnage dans sa 
totalité, grâce à la déformation. 

Et si nous sommes pressés, 
c'est parce qu'au terme, nous 
lavons que nous attend Picas-
so. Un Picasso, en partie 
d'avant le cubisme, où l'on voit 
le cubisme prendre forme dans 
des natures mortes. Le Picasso 
dont on recherche les portraits 
comme celui de la "Courtisa-
ne " 1901, ou ce "Nu aux mains 
serrées" 1907 (coll, Zacks), Ce 
qui n'empêche pas d'aimer la 
" F e m m e assise, fond bleu", 
(col., Eaton) qui attira l'oeil, 
l'obsède et dont on ne peut se 
détacher. Soyons franc : c'est 
un choc magique. 

Un eatalogue qUFil 
faut acheter 
Picasso reste ici le point final, 

prestigieux, de cette exposition 
des collections canadiennes qui 
« « limitait à l'année 1914, mai» 
qu'il faudra poursuivre, una 
autre fois, 

, Da cetta exposition, il reste 
un souvenir, Ja tiens à dire 
Immédiatement que le cata-
logua en est rëmarquablement 
bien rédigé, présenté avec 
grand soin, avec luxe même. 
C'est un catalogua bilingue 
(qu'il ne faut pas confondre 
avec le récent catalogue du 
Musée des Beaux-Arts) conte-
nant l'histoire des principales 
collections canadiennes et_ de 
très nombreuses reproductions 
des principaux chefs-d'oeuvre 
présentés. Tous ceux qui s'in-
téressent à l'art et à la vie 
eulturella du Canada se doi-
vent da garder précieusement 
ca catalogue qui contient une 
lorta d'inventaire du patrimoi-
ne national non publi,c et qui a 
sa place chez tous ceux qui sont 
soucieux de l'évolution intellec-
tuelle de leur pays. 

L'accrochage des" toiles a été 
très bien réalisé. Souvent elles 
ont été placées sur des pan-
neaux da couleur différente, 
destinés à mettra leurs tonali-
té» mieux en valeur. Un seul 
point faibla à mon avis: les 
nombreuses toile» da la salle 
centrale, n'ayant aucune va-
leur, exhumée» de» cave» de 
musée, mai» dans quel but? 
Il y a là des peintures san» au-
cun intérêt et qui déparent cet-
ta exposition. 

C'est une faute de goût. Peut-
être a-t-on voulu flatter cer-
tains collectionneurs ou leurs 
successeurs? Un certain nom-
bre de ces oeuvres provoquent 
la même sensation de stupeur 
qu'au Musée métropolitain de 
New York quand, sortant des 
lalles où l'on a admiré Rem-
brandt et Greco, ont tombe sur 
Rosa Bonheur I 

Un regret aussi. Il n'y a, 
parmi tous ces collectionneurs, 

. qu'un seul nom canadien-fran-
çais, celui de l'Hon. L. J. For-
pet, qui a prêté un très beau 
Van der Heist "Portrait d'un 
gentleman", un portrait da 
Lawrence et "Deux têtes" de 
Théodule Ribot. Si l'on s'était 
donné la peine, on aurait trou-
vé des collectionneurs cana-
diens-français qui eussent été 
enchantés de prêter des pièces 
aussi remarquabfes que celle» 
exposées. A ma seule connais-
sance, je peux citer une esqul-
«e de Rubens, de» Picasso, un 
Valadon etc. Il y avait aussi 
la collection Duplessis. Y a-t-on 
pensé? 

La même oubli Semble avoir 
frappé certaines collections an-
glaises. La collection Me Cau-
ley, de Winnipeg, est la plus 
importante collection canadien-
ne d'Impressionnistes et dé 
Fauves. Or elle n'est pas re-
présentée à cette rétrospective, 
at c'est fâcheux. 

On ne peut tout demander 
i un seul homme. M. Evan 
Turner est depuis trop peu de 
temps au pays pour qu'il ait 
pu connaître tout la monde et 
prendre tous les contact» né-
cessaires. Il faut le féliciter, 
da cette exposition, sincère-
ment, mais en même temps 
souhaiter qu'il apprenne à nous 
connaîtra, à nous comprendre.; 
at à nous apprécier. 

It trouvéra chez nous beau-
coup plus de ressources qu'on 
na l'imagine. Cette exposition 
d'ailleurs est u,n grand exem-
ple. La plupart de ces collec-
tionneurs anglais ne recher-
chaient pas tant la peinture' 
anglaisa que l'Ecole française 
at le» Impressionnistes, com-
ma d'ailleurs le» avaient re-
c h a r c h é s , en même temps 
qu'eux, le» collectionneurs al-
lemands ou russes. Et pour-
tant, ces peintres, dont on se 
disputait les toiles, parlaient cet 
idiome qui, paraît-il, n'est pas 
un "white man language" . , . 
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Pierre Gendron, partisan d'un art 
améncain dans sa valeur de choc 

Par Françoise de REPENTIGNY 

Deux expositions en moins 
d'un , an, ^ c%st une gageure 
pour un peintre. Mais, dans 
le cas de •'Pierre Gendron, il 
s ' ag i t ' b i en d'une aff irmation. 
Ce jeune peintre montréalais, 
qui rentrant au pays après un 
séjour de 14 mois en France, 
en Espagne, en Suisse avec 
des retours répétés à Paris 
(où il f i t l 'apprentissage de 
la gravure, aux ateliers Fried-
lander ) avait retenu l'atten-
tion des amateurs d'art par 
une exposition rutilante à la 
galerie Agnès t è f o r t , en avril 
dernier, se taillant ainsi une 
place de choix dans le rang 
de nos meil leurs peintres. Cet-
te fois, et sur l ' invitation du 
directeur du Musée des Beaux-
Arts, le Dr Evan Turner, Pier-
re Gendron expose à la galerie 
Norton, conjointement avec 
un peintre du Nouveau-Bruns-
wick, réaliste à l 'extrême, bien 
connu dans tout le Canada et 
à N e w York, A l e x Colvi l le. 

De ces deux peintres essen-
tiel lement dif férents, opposés 
même dans la genèse d'un art, 
sa di f fusion, ses moyens, il 
semble évident que P ier re 
Gendron tienne le haut du pa-
vé, en s 'af f i rmant abondam-
ment, alors que Colvil le garde 
le silence d'un mutisme uni-
formément gris. Dans une lan-
gue rutilante de toute sa ver-
ve, accidentée sans être auto-
raatiste, une langue qui aspire 
et est universelle, P ierre Gen-
dron s'impose à nous par un 
art d 'af f irmation. Ce peintre 
jeune qui, de son propre aveu 
fu t i l y a quelques années un 
adepte de Nicholas de Staël, 
un peu à' la hiesure de deux 
j e u n e s peintres québécois, 
Edmond A l l eyn et Denis Mat-
te, auxquels il se ré f è re par une 
même source d'inspiration, se 
refuse à une évolution vers 
une peinture intellectuelle (ce 
qui équivaut pour lui à la re-
cherche d'un équil ibre de for-
mes uniquement structurées). 
Malgré une virtuosité toute 
française, il s 'emploie avec vi-
rulence en tant que partisan 
d'un art plus américain dans 
sa valeur de choc. I l avoue 
avoir volontairement bi furqué 
d'une plastique.-4e structures 

amorcée dans la production 
parisienne de l'an passé, pour 
rechercher désormais, hors 
des cadres d'une tendance d'é-
cole, et en toute l iberté d'ex-
pression, un équil ibre plus 
instinctiiE peut-être, qui éclate 
et se projette. On le devine 
en accord chaleureux avec un 
monde fécond qui bouge, s'em-
brase, rebondit, porteur de 
paix, un monde positif et ex-
empt de défis. Dans son choix 
d'un art inévitable plus sub-
ject i f , P ie r re Gendron semble 
ne jamais manquer de chan-
ce. Sa peinture est multiple 
dans ses effusions. Je connais 
très peu de peintres qui, en 
s 'af f irmant si fortement, rap-
portent ainsi tous les suffra-
ges, ce qui, dans son cas, est 
symbole d'universalité. Dans 
l 'énergie f lamboyante de ses 
tableaux, i l y a de la joie, 
pour tous, selon le lyrisme de 
chacun, une jo ie exempte du 
mimétisme des formes. Sa 
peinture s'embrase d'une gam-
me de rouges, d'orangés, de 
jaunes et il se trouve que dans 
un climat de projection heu-
reuse, les tableaux exposés in-
citent à recréer ce que le pein-
tre a créé. 

P ierre Gendron semble très 
conscient de ses moyens qui 
sont féconds, suivant étroite-
ment le "méd ium" employé, et 
s'en sert positivement, mais 
non pas dans le sens d'une rup-
ture. Peinture dense, ef ferves-
cence exempte de panique, ac-
ceptation prodigieuse d'une 
v ie en mouvement, projection 
intacte d'une f lambée bien 
nourrie, acheminement actuel 
vers un climat de paix. Trois 
grandes huiles se manifestent 
comme à l 'apogée des récen-
tes recherches du peintre. 
"Equi l ibre" , "Ne i g e dans le 
Por t " , " L es Epines en f l eur" , 

"Equi l ibre " où le mouve-
ment du tableau, né en plein 
coeur de la toile, par_ une 
structure de petits carrés o£i 
le pigment rouge ou jaune fa i t , , . . . 
tache, resserrés en vue d' imif i i : 'Vrc de création, 
expansion plus énergiqué"*e!. t-f A l o r s ' q u e la plupart des 
comme inévitable. Du moteur -^huiles sont sensibles à l 'éva-

promesses d'un je t multiple. 
L 'oeuvre est comme décidée 
par cet affranchissement sug-
géré d'un geste serein d'atti-
rance et se prolonge en nous. 
La dominante rouge ou jaune, 
en direction des taches noires, 
aspire à des zones d'impalpa-
ble. Une rage heureuse comme 
la jouissance, une ardeur dans 
l 'écriture indiquent une inspi-
ration au diapason de la vie. 
Ses toiles, enchaînées vertica-
lement, propagent l ' intensité, 
comme une chaleur monte, se-
lon la courbe d'une impulsion 
lyrique, 6u la courbe du plus 
fort. Parfois s'atténuant, ellps 
laissent passer le recueille-
ment dans les éclaircies silen-
cieuses qui sont la paix du 
lieu. Puis, toutes les joies, 
tous les remous, les obsessions 
enlevantes, une frénésie de 
couleur en feu, l'usage organi-
que de l ' impression, en font 
un brasier irrésistible. 

P ierre Gendron fait plus 
que s'exprimer, il éclate. On 
ne s'inquiète pas de la com-
position: elle s 'engendre de 
vie. Ce monde est à nous aus-
si, jamais entravé par la néga-
tion, le refus d'une aventure. 
Optimisme générateur dç chan-
ce. L e peintre travaille en col-
laboration étroite avec une 
nature de nuances, terre fé-
conde, porteuse de fruits et 
de fleurs, sourires des mois-
sons et des vendanges. Son , 
oeuvre présente est comme 
une étreinte de jus rutilants, 
oîi la résonnance de la couleur 
agit comme les sismographes 
d'un drame fécond. Loin d'être 
intellectuelle, la peinture de 
P ier re G e n d r o n est une 
p e i n t u r e de gestation, une 
semence viv i f iante qui trouve 
en nous une bonne terre. Ses 
tableaux ne sont pas ce qu'ils 
auraient pu être, mais -ce 
qu'ils vivent. En écrivant sur 
la toile la puissance de fasci-
nation de ce qui*a forme et de 
ce qui n'en a pas, P ierre Gen-
dron fait magnif iquement oeu-

central qui bat. l 'état d'âme de 
l 'oeuvre suit des zones échap-
patoires qui tirent à elle les 

sion, lés gouaches indiquent 
une délimitation d'impulsions. 
Elles s 'af f i rment ' plus par la 

recherche plastique des struc-
tures que par leur affranchis-
sement. Cadre f e rmé et pen-
ché vers le bas, équilibre de 
formes naissant de la 'couleur, 
écran en pleine germination 
avec, en plus, une attirance 
plus interne, plus centre de 
la terre. P ierre Gendron nous 
convie à la récolte, à une flam-
bée où la braise bat en sour-
dine, projections f lamboyantes 
de l ignes élémentaires comme 
des gestes d'hommes. La sé-
duction est complète. 

En faisant un tour sur nous-
mêmes, nous nous trouvons ar-
rêtés au bord d'une mer fer-
mée à toute intrusion, devant 
des visages muets, des gestes 
f igés, l 'ensourdiSsement éni?-
matique d'une situation, l e 
sommeil d'une anecdote. Sans 
être en plein surréalisme. A l ex 
Colvi l le le côtoie, en recrée le 
cl imat gratuit. La position d'un 
décor, du pay^iage, remplit la 
toi le où l 'êtte humain, tel le 
une statue argiletise, parfois 
grotesque, ociéupé peu d'espa-
ce tout en y propageant un ma-
laise latent. Cette peintùrc où 
la minutie du; dessin s'allie 
une suffisance -d'objets, où le 
mutisme des êtrès:^Ieur surdité, 
baigne d'une lujhjere résorbée 
dans un l it ' .d jndi f férence-
Quelques tablejlti? seulement 
vibrent à un ' f ç lâ i rage , tel un 
arbre où la clajt,é des verts ac-
croche un ai^, Mus Jégeh Dans 
"Three Sheegs", aucune indis-
crétion, la be l â t é d'une chose 
là, le silenc^'^frondeur d'une 
absence d'imagination. U n e 
couleur d'eau": qui" n'en ^ P®® 
passe une briJsse' attentive sur 
toutes choseîjg uni formément 
grises. 

En accentuant l 'authenticité 
des tableaux de Gendron, par 
un accrochage propice à la dé-
marche d'une production, le 
directeur du Musée a peut-être 
moins bien réussi dans le choix 
du deuxième exposant. ,Te ne 
suis pas du tout convaincue 
ds avantages d'une exnosition 
conjointe d'éléments si oppo-
sés. A sunpospr OTie M. T i i - n T 
y voie l ' intérêt d'un e f f e t de 
choc, foui contribue à 
taire Colvi l le pour de 
tout en attirant au Musée un 
nublic controversé d » pnrt et 
d'autre. La com"a?nie d ' ces 
deux neintres crée un malais". 
En fait, on se df>n^ande ce cii"; 
Coli ' i l le v i e r t f^îi-^ ic'. 
qu'il est en f^c^ d ' "n oeint^e 
nui le détruit. Tu'-nei- en-
tend' continuer d f r s ce senc: 
j e sais des neintres, rt cela 
serait bien domma<?e. _nni nous 
priveront d ' u i » p-r.n'îî+'iri p ' " . 
tôt que d^ osraître dans de 
telles conditions. 

u 
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jUn chef-d'oeuvre hollandais intitulé "Portrait d'un homme", 
ide Franz Hais, fait partie des 225 tableaux de maîtres anciens 
iqui seront présentés au Musée des Beaux-Arts de Montréal. 
lors de l'exposition d'un siècle de collection canadienne com-
mençant mardi le 19 janvier. L'exposition et le centenaire du 
Musée seront inaugurés par le gouverneur-général Vanier. Le 
tableau de Franz Hais faisait autrefois partie de la collection 
de Sir Gçorge A. Drummond e^ il a été prêté pour l'exposition 
par le Vicomte Cowdray, de Midhurst, Angleterre. Regardant 
la pMflture, on voit Mme A. T. Henderson, une nièce de Sir 
Geo^e , M. Murray Chipman, au centre, vice-préijdont du 
M u ; ^ et président du comité du centenaire et le directeur du 
MusW,' M. Evan H. Turner. L'autre tableau est le "Por t 
RuyJWaelV «Je Turner, également de la collection Di-ummond, 
et qui appartient maintenant à John Astor, de New York. 

' t-'v-Jï^-vi 

J 

lus d e l 2 5 tableaux de 
anciens exposés 

Montreal Museum of Fine_ATts 
Founded in 186», posae.ses la lt> 

permanent eollestlon many fine works 
of « t by Rembrandt, Millet and other». 
Holds many speelal ezhlbltloas during 
year, 1379 Sherbrooke W. 

Des gardes spéciaux, en ser-
vice jour et nuit, surveilleront 
les tableaux de grande valeur 
qui seront présentés à l'expo-
sition inaugurant le centenaire 
du Musée des Beaux-Arts de 
W o n t i m 

M. Evan H. Turner, direc-
eur du Musée, a déclaré que 
ies gardiens supplémentaires 
int été engagés pour renfor-
er le service de protection ac-
uel. 

L'exposition, qui est intitu-
êe " Le Canada collectionne -
860-1960: peinture européen-
le", sera of f ic ie l lement ouver-
e par le gouverneur-général 
îeorges P. Vanier à 9 heures 
1u soir, mardi lé 19 janvier. 
1 inaugurera, par- lâ même oc-

Drummond et 'Ross, qui ont é-
té vendues aux enchères à 
Londres lors de ventés célè-
bres, les toiles ont étÇ."' .em-
pruntées de leurs propriétai- -
res actuels dans diverses par-
ties du monde. 

•U b 
Many View 
Art Exhibition 

Les visiteurs pourront admi-
rer des oeuvres de maîtres tels 
que Durer,, Bronzino, Rubens, 
Rembrandt, Canaletto, Rey-

• nolds, Georges de la Tour, 
' Gainsboroygh, Hopner, Rae-

burii, Boiij.ngton, Renoir. De-
gas, Mone't. Sifeley, Pisarro, 
Corot, Courbet et Cézanne, 

L'exposition comporte aussi 
des oeuvres d'artistes dont la 
réputation s'est établie avant 
1914, tels que Braque, Picasso, 
Modigliani et Signac. 

"L 'étendue des réalisations 
culturelles du Canada n'est 

Montreal Exhibition 

î e c e s M a r k 
ù s e u m ' s C e n t e n n i a l 

pas appréciée à sa juste va-
leur ailleurs et même au Ca-

The largest crowds since the ^ j j m . Turner. Cette ex-
record - breaking Sir Winston position surprendra bien des 

, -, (Churchill exhibition are visiting gg^g L e nombre important de 
' ^ " ' m - ' the Montreal Museum of Fine peintures impressionnistes fran-
" " Arts f o r the current exhibition çaises dans les collections ca-

of Old Masters, director Evan H. nadiennes sera la véritable ré-
Turner announced today. vélation de l 'exposition". 

A total of 11,407 persons oeg dispositions spéciales 
v iewed "Canada Collects — 1860- concernant le chauffage et 
1960; European Painting," during l 'humidité des galeries d'expo-
the f i rst week of the show. Onj sitiori ont dû être, prises afin 
one day alone, last Sunday, j d'assurer aux tableaux la plus 
there were 5,153 persons. Dr. parfaite sécurité. 
Turner said. "Cette exposition a été I'u-

Attendance f igures fo r the ne des plus coûteuses entre-
exhibition, which is open to the prises du Musée" a déclaré M. i 
public until Eeb. 21, are rivalled Turner. " 
only by the f igures set in July, 

e du Musée 
Les 225 tableaux de maîtres 

^nfciens représentent un siècle 
i e collection privée chez les 
Canadiens. Ils révèlent aussi 
l'essor que les collectionneurs 
privés ont donné au dévelop-

.pement des trésors d'art du 
ïMusée. 
i Cette,exposition est considé-
; r é e^ô ïpme la plus importante 

Musée ait jamais créée. 
Ori^îourra la visiter jusqu'au 
21 février. 

J 

Pour raison de sécurité, le 
nomljre des gardes supplémen-
taires qui- surveillera les ta-
bleaux n'a pas été révélé. On 
sait toutefois que des mesures 
de protection spéciales seront 

' en vigueur 24 heures par jour. 
L'exposition donne une vue 

générale de l'évolution des col-
lections canadiennes. Elle 
comprend des oeuvres des 
collectio^is ,.Van Home, Angus 
et Lord '^trathcbna, 

A signaler aussi, des chefs-
d'oeuvre de collections bien 
connues comme celles de Ro-
bert Reford, Sir. George A, 
Drummond, Elwood B, Hos-
mer et James Ross. 

Dans le cas des collections 

1958, when 35 paintings by the , . J , , . ... 
I famed British war-time leader 

C-f, 

• •were displayed 
The current exhibition con-

jsists of 214 European master-
; pieces ranging from Rembrandt 
to Picasso, which are owned or 
were owned by Canadians. 

On View 
Montreal Museum of Fine 

Arts, 1379 Sherbrooke West, 
Centenary Exhibition—Canada 
Collects - 1860-1960. Formal 
Lyrists (Stable Gallery). En- ,, 
gravings by David Silverberg. ; 

By't 'ÉALLL M C CARTHY 
Globe and Moil Art Critic 

Montreal, Jan. 19 — Canada's 
senior art gallery, the Montreal 
Museum of Fine Arts, has 
reached its 100th year and is 
celebrating. Tonight, Governor-
General 'Vanier opened the ex-
hibition which Inaugurates the 
year-long celebration — one of 
the largest exhibitions of Euro-
pean masterpieces ever held In 
the country, including more 
than 230 v/orks. 

Attention has been startled 
because this display, represent-
ing private collecting in Canada 
over 100 years, shows that Can-
ada has more than anybody 
realized, especially in the f ie ld 
of the 19th century French im-
pressionists f o r which private 
collectors are creating a bull 
art market today by paying 
sensational prices. 

But this is by no means mere-
ly an event of interest to artists 
and art historians. There had 
been collecting in Lower Can-
ada before the period repre-
sented in this exhibition began 

f l ) l i lv6t$j|ty of T o r o n t o I However, as soon as one starts 

A i u m m ' A s s o c i a t i o n 
into the story of bringing the 
lamous works to Canada f rom 
the 1880's on, one is into the 

.Moiitrehl Branch,\Vinter Meet-jstory of the country's.history in 
ing at The .VIontreal .Museum oft business and f inancé and the 
Fine Art^ i.vr.i :Mif-rnrocKe -jindustrial development which 

TOntario A\enne en-jchanged the Dominion — and 
at brought the money f o n ^ e first 

collecting of in te rnat i^a l rank, 

West 
t rance ) , 2(i January IDHO 

p.m. A guided tour of xha 
« m ^ u m has been arruu.m'd and 
re freshments will be .•ierved. 
Members and their fr iends are 
invited. 

[.b 

•Van Home , Angus and Lord 
Strathcona are names that 
stand both fo r railway building 
and fo r major art collections. 

To enhance the celebration 
of the centenary, the Montreal 
Museum of Fine Arts undertook 
to organize the most dif f icult 
of all homecomings. A little 
enthusiasm can get a person to 
travel back to what once was 
home. But to arrange a return 
visit of a centuries-old master-
piece tha has le f t the country 
and become part of a public or 
private collection elsewhere, is 
a di f ferent matter. Insurance, 
laws, bylaws, rules and regula-
tions a n d transportation be-
come complex enough to take 
months, even when there is will 
to lend. 

And what the museum under-
took was no less than to re-
assemble fo r the celebration as 
many canvases as possible of 
those that had been dispersed 
to Europe or other parts of 
America f rom early Canadian 
collections. Thus, there are ex-
hibits in t h i s homecoming 
which many here have never 
seen. 

The grand staircase which 
leads to the main displays may 
not be a joy to climb but it has 
its points when it comes to stag-
ing an event in the grand man-
ner. I t was at the head of this 
.^^taircase that His Excellency 
performed the opening, and as 
background there was the great 
Rubens, formerly of the James 
Ross collection of Montreal, 
now owned and lent by the 
Ringling Museum of Sarasota, 
Fla. 

While Montreal collecting is 
he major part of the exhibi-

several Toronto owners 
o have lent works and come 
'vn f o r the vice-regal event 
o^onight. 

Museum Of f i n e Ar ts 
Ce lebra tes I t s Centenn ia l 
7 7' 
The most important exhibit ion 

ever created by The Montreal 
Museum of — à^price-
less collection of 225 European 
masterpieces — wil l inaugurate 
the Museum's centenary Jan. 
19th. 

Governor-General George P. 
Vanier, who recently extended 
his patronage to the Museum, 
wil l open the show and the year-
long celebration of its one hun-
dred years of act iv i ty . 

The exhibition is a survey of 
the ^ evolution of Canadian col-
lecting and wil l include works 
f r om the g r ea t Van H o m e , A n -
gus and Lo,rd Strathcona col-
lections. 

A l so highl ighted wi l l be mas-
terpieces f r om the wel l -known 
collections of Robert Re fo rd , Sir 
George A . Drummond, E lwood 
B. Hosmer and James Ross. 

In the case of the Drummond 
and Ross collections, which were 
auctioned in London at famous 
sales, pictures have been loaned 
f r o m their , present owners in 
various pavts of the wor ld. 

V i ewers wi l l see works by 
such masters as Durer, Bronzi-
no, Rubens, Rembrandt, Cana-
letto, Reynolds, Georges de la 
Tour, .-.Gainsborough, Hopner, 
Raeburn, Bonington, Renoir , De-
gas, Monet, Sisley, P isarro, Co-
rot, Courbet and Cezanne. 

The exhibition covers the 
work of art ists whose reputa-
tions were established be fore 
1914, such as Braque, Picasso, 
Modig l iani and Signac. 

Dr. Turner told a press con-
ference that there is a " r emark-
ably distinguished holding of 
French impressionist paint ings 
in Canadian collections. This 
f a c t , " he added, "w i l l be one 
of the revelat ions of the show." 

A 60-page catalogue w i th 50 
il lustrations of the wo.rks to be 
seen in the exhibition has been 
prepared. I t includes an essay 
by Dr. Turner on collecting in 
Canada. 

" T h e extent of Canada's cul-
tural achievements is not fu l l y 
appreciated elsewhere or even 
f o r that matter probably in Ca-
nada," Dr. Turner asserted. 
" Th i s exhibition wi l l be a sur-
prise to many people . " 

The director said the Montreal 
Museum had g rea t l y benef i t ted 
"no t only f r o m the generosi ty 
of pr ivate collectors but also 
their knowledge . " 

A t least 65 of the masters 
of past_ centuries wi l l be pre-
sented in the exhibit ion, which 
wil l be on v i ew until Feb. 21. 
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Judges selected lor 
Spring Exhibition 
Judges of the 771h annUal, f o rwa rd to a "par t i cu la r l y bri l-1 

Spr ing Exl i ib i t ion of T h e Moo t - ' l iant show" this year in vi'ew of ' 
real Museum of F ine Arts, w e r e i the Museum's centenary c é l éb ra - ; 

-u ^ i-Lti^U-^^i 

Des gardes spéciaux au 
Musée <îes Beaux-Arts 

] announced today by 
[Evan H. Turner . 

T h e y represent Canada's tU'o 
: m a j o r centres of painting, the 
' two tradit ions in painting, the 
; two Canadian cultures, the na-
t ion's two leading art magazines 
and a prominent art crit ic. 

T h e .judges are: Rober t 
A y r e , art crit ic of T h e Mont-
real .Star; Claude Beaul ieu, 
artistic d i rector of the French-
language. art iiiafi:azine V i e des 
Ar ts ; -iVIan .Farvis, editor of 
Canadian A r t and f o r m e r l y 
d i rec tor of the Nat ional Gal-
l e ry of Canada, and who is 
also we l l -known in Canada 
and abroad as a 

D i rec tor tion 
Fo r the f i rs t t ime in the 

Spr ing Exhibi t ion 's history, 
S2.000 wi l l be avai lable f o r 
purchase awards. Th i s fcomes 
f r o m a $1.000 grant . from the 

sian Art 

D^s aardes spéc iaux, en ser - ,d 'oeuvres de col lect ions bien réputat ion s 'est é tabl ie avan 
vif-p iour et nuit, surve i l l eront connues c o m m e ce l les de R o - t e l s que Braque . F i cass ; 
les t S u x de g rande va l eur ibe r t R e f o r d , Sir G e o r g e A. D r u m Mod i g l i an i et S ignac. 

^ u i seront présentés à l ' expos i - imond, E l w o o d B. H o s m e r t » - L ' é t e n d u e des réal îsatioi : ! 
tion inaugurant le centena i re du^James Roas. culturel les du Canada n 'est pa 

M u s é e des Beaux-Ar ts de Mon t - Dans le cas des col lect ions ;^ j, ^^ .justg va leur ai ; 
i r ê ^ r , D r u m m o n d et Rass, qui ont Ae l ig^ j .^ ^^ Canada, d: 
' M . E v a n H. Turner , d i r ec t eur ' v endues aux encheres a Londres î yj t u r n e r Cette exposit ion sui 

s y ' v W t E A L ( C P ) — A col-|:du Musée , a d é c l a r é que deë lors de ventes Celebr is , les toi-ipj.gn(j,j.3 (jg^ gg^g. L e nom 
n Of cont2mriorarv • R - s - gard iens supp lémenta i res ont Iles ont ete empruntées d e leur.s,ijre impor tan t de peintures im 

sian act next • March w i l l bel é l^ engagés pour r en f o r c e r l e [propr iéta ires actuels dans iM-ipressionnistes f rança i ses Cad. . 
L o J thP h ish l i shts of t h e s e r v i c e de protect ion actue l iverses par t i es du mande . ji^g col lect ions canadiennes sera. 

= , . h . p . ™ , -
M o r f t r e a L M u g u m of F i n e A r t s . gm-opéenne" s.era!i'ei" des oeuvres de ma î t r es tels 

author i t ies say it is ' QglJ^^t ouver t e par le gou-ique Dure r . Bronzino. Rubens , : Des disposit ions spéc ia les con-
v e r A W - g é n é r a l Geo r g e s P . Va - iRembrand t , Canaletto, Reyno lds jgernant le chau f f a g e et r i iumi -
ner à 9 ' h e u r e s du soir, m a r d i i G e o r g e s de la Tout , Ga i r i sbo -d i t é des ga l e r i e s d'ex.position 

Canada Counci l which has l '^ t ior t ,0f cont2mr,orary ' gard'iens ' supp lémenta i res ont jles ont été empruntées d e leurs^bre i m p o r W de pe 
, ^ , . , . , ; J . •«' —.Ml 1 \ AtA nm-jCTic nmir r en f o r c e r l e i o roo r i e ta i r es actuels dans lii-l „ ; „ „ „ ! „< . „ „ /icJ 
been matched by the Museum. 

T h e three annual prizes 
havp also been i n c r e ^ e d . 

The Jessie D o w p t&es f o r 
the best oil paint ing and the 
best wate r color wi l l "be S250 
each. T h e Museum's Lad ies ' 
Commi t t e e prize f o r sculptare 
wi l l be $500. Fo rmer l y , all 
three awards w e r e $150 each. 

the f i rs t t ime the Sov ie t gov-
e rnmen t has sént such a col-
l ec t ion to a pr i va te inst i tut ion 
in N o r t h A m e r i c a . 

T h e exh ib i t ion wa.s a r ranged 
by M u r r y Chipman, v ice-pres i Canada ; Dr T u r n e f said the io int mir ^ v i . i p i i . o - , — 

Canada's out.standlng modern , v ide fu r ther incent ive to artists i J " 

lp i q i anv i e r I I i n a u g u r e r a , p a r ' r o u g h , , Hopner , Reaburn , B o - o n t dû être pr ises af in d'assu-
la m ê m e occas ion, l e centième|nington, Reno i r , Degas , Monet, 
ann ive rsa i r e du Musée . 

L e s 225 t aWeaux de ma î t r e s 
anciens représentent un s iec le 

re r aux tab leaux la plus par fa i -
Sisley, P i sa r ro , Corot Courbet et te sécurité. 

painters; and A . J. Cas ion , . to (alee part in t l ie show. T l i e 
R C A , of the f a m e d Group^ of w. rlcs purchased w i l l , become 
Seven and a leading art figiure part of the Museum's permanent 
in Toronto . col lect ion. 

T i i e exhib i t ion w i l l be Held Last year, a total of 1,631 
A p r i l 8 to M a y 8. • j works w e r e submitted f 6 r the 

Dr. T u r n e r said the ob.iect of i show. T h e two jur ies of selec-
the Spr ing Exl- ibit ion is to "as- ' t ion — one tor painting, one f o r 
semble in one place and at one , sculpture — accepted only 67. 
t ime, f o r the bene f i t of both the I r . t u 
publ ic and the artist, a '- E ^ y f a rms f o r artists submit-

^.•^«i... I r Z to the show must be r e -
ce ived in the Museum not la ter 
than 5 p.m., Saturday, Feb . 20. 
T h e works themselves must be 
r ece i ved by 5 p.m., Saturday, 
Feb. 27. 

T h e exhibi t ion is o p « n t o all 
l i v ing artists. 

Classes of works admit ted are 
paintings in oi l , pastel or wa te r 
color, exc luding m i n i a t u r e s ; 
drawings and prints in all med ia 
and sculpture. 

Each artist may ' submit t w o 
works, done within the last three 
years. T h e y must not have been 
submit ted to a prev ious Spr ing 
Exhib i t ion at the Museum. A l l 
paintings, pr ints and d raw ings 
must b e f r a m e d . 

representat ive display of what is 
actually be ing done by serious 
painters and sculptors in Can-
ada. 

" I t should be an exhibit ion 
present ing a cross-section of all 
current trends in art, w i th each 
school be ing g iven roughly the 
degree of attention just i f i ed by 
themselves. 

" T h e j u r y should not suppress 
or promote works of art because 
of a p r e f e r ence f o r one particular 
style or concept ion but should 
attempt to S'elect f r o m amongst 
entr ies which comply wi th the 
genera l rùTes what they j udge 
to be the best of each on the 
basis of honesty and mer i t . " 

H e s a i d i t h » Museum is look ing 

^the exhib i t ion would r e f l e c t ] 
' leurrent social att i tudes of Rus-
sia and its people . I 

Some 80 paint ings arp to be, 
Ishown, 70 of them modern 
iworks. T h e r ema inde r arc in th 
(Century academic pictures. 
! T h e A r t Ga l l e ry of To ron to 
also plans to .show the rnllec-
t ion. 

Mr . Chipman said the Sov ie t 
g o ve rnmen t w i l l pay both the 
air transport and insurance of 
the pa int ing to Mont rea l . T h e 
museum w i l l pay the re turn 
costs 

Cézanne. 
" C e t t e exposit ion a été H'unf 

— „ u p 7 i p ç r s . L ' expos i t i on compor t e aussi d e s plus coûteufas entrepr ise 
f a d ' n s n s S e n t au^^^^^ ^ d ' - ^ ^ ^ e s dont la :du M u s é e " a déc l a r é M . Turne . 

sor que les collect.ionneu'rs pri.-
vés ont donné au déve l oppemen t J/ N ^ - f - a , ; • 

des t résors d ' a r t du Musée . ^ ' ^ ' 'UCUa . -C t x fax^ f 6 U t 
Ce t t e exposi t ion est conside-| ^ ^ / ^ ^ e " d e S B e o u x - A r T S 

r é e c o m m e la plus impor tante 
que le Musée ait j a m a i s crée . 
On ^ u r r a la v is i ter jusqu 'au 21 
f é v r i e r . , , 

P o u r ra ison d e sécuri té , l e 
nombi-'e des ga rdes supplémen-
ta i res qui surve i l l e ra les ta-^ 
b leaux n 'a pas été r é v é l é . On;; 
-sait toutefo is que des mesures j, 
d e protect ion spéc ia les seront en , 
v i gueur 24 heures pa r jour . 

L ' expos i t i on donne upe vue 
g é n é r a l e ' d e l ' évo lut ion des col-j 
lect ions canadiennes. E l l e com-| 
prend des oeuvres des co l lec- j 
t ions V a n 'r iorne, Angus et L o r d j 
Strathcona 

- b 

Le gouverneur général 
indugureral exposition 
dês fêtes du centenaire 

U;^ IbXXjrir^ l Cb 

$1,000 seront décernés;jjen prix 
au 77e Salon du prîlAemps 

rfh lin^of Sound' 

L P d i rec teur du Musée des 
Beaux-.\rls de Montréa l , M. 
Evan I I . Turne r , a annoncé au-
jourd 'hu i qu 'un grand pr ix du 
Centena i re , d 'une va leur de .$1,-
000, sera décerné lors du 77c 
Salon du P r in t emps du Musée. 

Ce montant po r t e à ,î4,000 !e 
j fonds dest iné a l ' a t t r ibut ion de 

f irix à cet te expos i t ion, qui aura 
ieu du 8 avr i l au 8 mai. Ce to-

tal est peut-être le plus é l e vé 
pour ce g e n r e d 'expos i t ion au 
Canada, 

vendues aux enchères à Lon-
dres lors de ventes éélèbres, 
le.'i toiles ont été empruntées 
de leurs propr ié ta i rés actuels 
dans diverses part ies du monde. 
Les vis iteurs pourront admirer 
des oeuvres de maitres tels qi ie 
Di irer . Bronzino. Ruben,s, Rem-
brandt, Canaletto, Reynolds , 
Georges de la Tour , Gainsbo-
rough. Hopner , Racburn, Bq( 
nington, Renoir . Degas. Moi ie t j 

jcçi-nant le chauf fage et l 'humi- Sisley, Pisarrô, Coro^ Courblet, 
dite des galer ies d 'exposi l ion. c l . Cézanne. L 'exposi t ion com-

,iury composé de c i nq -membres , l j " " ' ' PO''<e aussi des oeuvre.» d=artis-

i eque l choisira les o-euvres àB'"®?' •"' ' ' '^aux la plus par- tes dont la réputation s'est étâ-
prescn lc r à l ' exposi t ion. 11 a f® ' / " ' ^ sécuri lé. bl ie avant 1914. tels que to-
soul igné que le ju ry peut choi "Ce t t e exposit ion a été l 'une ,que . Picasso, Modig l ian i et Sï'-, 

plus coûteuses entrepri.scs ignac. , . 
n Musée" , a déclai 'é M. Tur- ^ 

jner. 

L 'é tendue de,s réal isat ions 
culturel les du Canada n'esl pas 

ra tncona . /appréciée à sa juste valeur aii-
A s igna ler aussi, d^s civets/,i^urs cl même au Canada, dit 

• M. Turner . Cette exposit ion sur-
prendra bien des gens. Le nom-
bre important de peintures im-
iPressionnistes françaises dans 
les col lect ions canadiennes sera 
la vér i tab le révé lat ion de l'ex-
pos i t ion" . 

Des disposit ions spéciales con-

sir n ' impor t e quel ouvrage pour 
le g rand pr ix du Centenaire , in-
d épendammen t des autres oeu-
vres pr imées . 

L e j u r y comprend M. Roberf 
.\yre, cr i t ique d 'art au " M o . 
t rea l S l a r " ; M. C l aude Beat 
l ieu, d i rec teur art ist ique de 1, 
r evue " V i e des A r t s " ; M.' A l an 
Jarvis, r édac teur en che f d . 
"Canad ian A r t " et ancien d i r e c 
leur de la Ga le r i e Na t i ona l e du 
Canada, qui est aussi bien connu 
au uandua et outre-mer comme 
sculpteur; M. A l f - ^ d Pe l lan , run\ 

le Comi 
theme of Museum Show 

1 , J ' t A u cours des années passées, 
I T h e th-éirie of the r e g u l a r - W e d - on H o l l y w o o d and a lmost o v e r - j g ^ pj-j^ a t te igna ient un montant 

nesday even ing f i l m show at the " i g ^ t the mak ing of f i f m s chang - g l oba l de .$450. 
. , , , , , A t , ed comp l e t e l y . T h e second " S h a w M. T u r n e r a déc laré que le 
, Mon t r ea l Museum of F m e A i t ^ ^^^ M o v i e t o n e " (1927) w a s n o u v e a u pr ix de $1,000 est ot-

to be showi rô ïTWêcm^Sï rayrT ï ï l lu - the of a ser ies of f i l m e d f e r t en marge du cent i ème an-
' a r y 20 at 6;30 p.m. and at 8:30 i n t e r v i ews with f a m o u s persons;ni '^ 'Cfsaire ce l ' inst i tut ion. L e 

p m . wi l l be " T h e C o m i n g of the third, an exce rp t f r o m " L i g h t s J ^ ' o n , P r i n t emps est 1 une ; M. A . J. Cas; 
Sound . " T o i l lustrate this phase of N e w Y o r k " (1928) w i t h H e l e n e ^ ^ Plus a ™ cé lébré 

; o f m o v i e m a k i n g f i v e short f i lms Cos te l l o was the f i r s t a l l - t a l k i n g P | - , - , S - - des 
w i l l be shown each r ep resen t ing p ic ture made ; the f our th , fateam-fian, jgs musées d 'Amér i 'que du ron io 
a f i r s t in the new t rend in f i l m boat W i l l i e " (1928) by W a l t D i s -Nord . 

i product ion . ney was the f i r s t M i c k e y M o u s e En plus du grand pr ix du 
T h e f i r s t wi l l be two excerpts to be shown publ ic ly and f o r e -Centena i r e , les pr ix se compo-

f r o m " T h e Jazz S i n g e r " (1927) casts the imag ina t i v e use Disneyscnt d'un fond,s d 'achat dè ."«a,-
d i r e c t e d i b y A l an Cross land with was la ter to make of sound andO"" ; du pr ix .Tessie Dow , de .$250 
. . - , ^ . .i . la me i l l eure , pe inture a A I Jols<mJ:This was the f i l m that the f i f th , , " S e x , L i f e of P o l y p ' E . y r j , „ • , -• T̂  

r e v o l u t i ^ ized U,e industry . A l - (1928) by R o b e r t Bench l ey in i f ' i ^ e i l l ^ ^ ^ l S r e l ^ 
though p r i m a r i l y a s i lent f i l m f a m o u s sat ire and the f i r s t p i e c t j ^ . |j„ p^j^ comité f émi -
with passages of d ia logue, and of sustained d ia logue to be r e Musée, de $500, pour la 

me i l l eu r e sculpture. Au t r e f o i s , 
ces trois dernier.? pr ix s'éle-
va ient à .CISO chacun. 

sound, it burst l ike a bombshe l l c o rded 
- ^ ^ 

Russian Art 
Display Sbted 
For Montreal 

M O N T R l ' i A L ( C P » — A collec-
tion of conlomporary Russian art 
nr\t March will l>e one of the 

• highlights of the centennial eele-
hrations of the Montreal Museum 
of Fine Arts. 

: Museum authorities say it is 
t̂ i-- fir.st limp ihc .Soviet govern-
ment has sent s\ich a co l loc lon 
to a private institution in North 
Amer ica . 

Tl^r exhibition was arranged by 
Murray Chipman. vire-prc.sid^nt 
of th"' museum, during a lO-dny 
vi.sii to Iron Curl.iin countries in 
l.>ori»ni'i)cr. l ie snid ihc exhibition 
would rofloct current social a!ti-
tudes of Prussia and its people. 

Some SO paintings are to be 
70 of thorn modern works. 

1'hr remainder arc 19th century 
Rcadomic pictures. 

The Art Gal lery of Toronto also 
plans to show the collection. 

Mr. Oi ipmnn said the Soviet 
Co\ ^n-nment will pay both the air 
!'-aiispoi't and insurance of the j| 
paintings to .Montreal, Tlir mu.s- 1. 
«uin w M L ^ y the return costs. \ 

Museum Shows 
Eskimo Prints 

' to show this wo rk in v i e w of the 

fact that it is now ce lebrat ing its 

i anniversary as the o ldest art 

For ty -one u n i q u e Esk imo ^ ^ d ' e d " " " 

prints wi l l go on exhib i t ion at. T h e ' p r i n t s wi l l be on v i ew in 
the Mont r ea l Museum of F ine Montrea l unti l March 27 at wh ich 
A r t s start ing Feb . 26, Dr. Evan t ime they w i l l go to the A r t 
H. Turner , the museum's d i rector To ron to f o r an exh ib i 

announced today. 
" B y using a pr imi t i ve tech 

nique and p r im i t i v e tools the 
Esk imos are inst inct ive ly produc-
ing splendid pr ints and, in the 
process, wr i t ing a new chapter 
in Canadian ar t , " he- said. 

" W e think it is part icular lv 
f i t t ing that the Montrea l Museum 
of F i n e A r t s is the f i rs t ga l l e ry 

L e fonds d 'achat de $2.000 fu t 
établ i c on jo in t ement par le Con-
seil des A r t s du Canada et le 
Mifsée. 11 serv ira à acheter des travaux admis sont les 
oeuvres. dtç-.sâ'Ion du P r in t emps pe intures à l 'hui le , au pastel ou 
pour la ' t ô l l e c t i on permanente ' l ' aquare l i e (à l ' exc lusion des 
du Mu.îée. j miniatures) , les dessins et gra-

M. T u r n e r a ind iqué-que tous | cures ' de toute technique et les 
les pr ix seront décernés par un sculptures 

lyi. T u r n e r dit que l 'augmenla-
t ion du montant et du nombre 
des pr ix devra i t inci ter les arti.<;-
les de tout le Canada à soumet-
tre des oeuvres au concour.s. 

L e s inscr ipt ions do ivent parve-
nir au M u s é " au pats tard sa 
medi , le 20 f é v r i e r , à 5 heu';"5 
p.m. Le.? oeuvres e l l es-mêmes 
do ivent v parven i r au plus tard 
samedi , le 27 f é v r i e r , à 5 heures, 

L 'an de rn i e r r 1.631 travaux 
ont été soumis au Salon du Pr in-
temps 

i , L e Musée de,s Beaux-\rts_t [g 
iMoni.real ce ienre a part ir d u ^ \ 
Janvier son centenaire par unci 
[exposition, qui est int i tulée ' , 
" L e Canada co l lect ionne 18S0-
1930 : peinture européenne " , 

jqu' inaugurera o f f i c i e l l ement le 
gouverneur général Son Fixe. 
Georges Vanier . Cette exw.si-

Uion est cons idérée comme la 
, - . • -, , . p lus importante qn'c le Mu.^oc 

des pe int res m o ^ u ï s les p lus -a i t jamais créée. On Dmirra la 
en vue au Canada-«trançais e l , visiter jusqu'au 21 f c v r i r r 

( as.son,--(fe 1 A c a d e m i c 22,5 tableaux de maif,re,s 
p.ncicn.s repré.scntenl un siècle 
de col lect ion pr i vée chez les 
Canadien,s. Ils révè l ent aussi 
l'e.^sor que les collectionneur.^^ 
privés ont donné au déve loppe-
ment des tré.sors d'art du Mu-
«ce. . 

Des gardes spéciaux, en ser-
vice jour et nuit, surve i l l e ront ! 
'es tableaux de grande valeur 
lui seront présentés à l 'exposi- ! 
ion inaugurant le centenaire 
Ui Musée ries Reau.\<'\i-ts de 
'ontréal . M, Evan M.. Turner.| 

directeur du Alusce, a déclaré 
que des gardiens supplémentai 

Ce l te e.xposition est ouver te à ' l'^s ont été engagés poui- rcnfor-
tout art iste v ivant . j ccr le service de protect ion ai.'-

tuel. 

tion. 

Vanier Will 
Splïd Two 
Davs in Citv 
•• • J V 
His Exce l l ency the Governor-

Genera l accompanied by Madal j ie 
Var i ier w i l l spend two days in 
Montrea l next week attending 

• two; funct ions. 
1 ' T h e . V i ce -Rega l party w i l l • be 
a t tended by Madame Louis Ber-
ger , L a d y in Wa i t ing , Mr . Es-
mond Sut le r , secretary to the 
Governor -Genera l and F i t . L t . 
Pau l E. W inch . 

On Monday , His Exce l l ency w i l l 
unve i l ^ p laque at the Dawson 
Boys ' Club in 'Verdun, in honor 
of the late donor, Owen Dawson, 
f ounde r of the G r i f f i n t o w n Boys ' 
Club, the f i rs t boys ' club in Can-
ada. 

Membe r s of the board of direc-
tors ; counci l members o f the c i ty 
Of Ve rdun , members of the board 
C)f w e l h r è f edera t i on of Montrea l / 

i/exposit ion donnr une vue h ^ d the i r w ives w i l l be presented 
généra le de révo lut ion des ool M e v e n i n g . 

Chaque artiste peut soumet- ' 
f r e un total de deux travaux, f 
pourvu qu' i l a ient été exécutés i , 
durant les trois der j i i è res an- ,: 
nées, l is ne do ivent pas avoir !' 
été présentés dé jà à un Salon 
du P r i n t emps du Musée. L es , 
pe intures, les g ravures et les 

On Tuesds^ evening The i r Ex-
ce l lenc ies wi l l ^attend a dinner 

i v en by the pcé.'iident and coun-
cil of the Montrea l Mi iseum of 
F ine A r t s and "then actfonnianied 
hy the counci l president. Col. 

Iccl ions canadiennes, El le coiîi 
prend dc f c oeuvres des cal ice 
f ions Val i T-Iornc. Angus r f Lord 
StrsthcoiiB, A .signaler aus.'^i. de 
chefs-d 'oeuvre collcri\>n' 

bien connues comme celles do' 
Fioberts Sir George A . ^ H u g h M. WalTis wi l l o f f i c i a l l y 
Drummond. Klwnod B, H o s m e r ' open the exhib i t ion of "100 Yea rs 
et ,lymés R6.Ç.', o f Canadian Co l l ec t ing " . 

„ , Dan.^ le des col lect ion- . T h e party wi l l return to the 
dessins do ivent , é.tre encadrés. i | D r u m m o n d e l Ros,5, qui ont été 'capita l on W e d n e s d a y morning . 

M. Tu rne r a ' sdéc ïa ré que le , 1 ' P Î ' l . 
Musée s 'attend .à -te que cette t W ^ ^ ^ U ^ ^ ^ f v i ^ i / 
expos i t ion .soit par t i cu l i è rement f « r / f 
intéressante cet te année, vu la 
cé lébrat ion du centena i re du 
Musée, 

! 
bO 

Wednesday Tea 
The Ladies ' Committee of 

the Montreal Museum of Fine 
Arts is holding its weekly lec-
ture and tea tomorrow af ter- " 
noon at three o'clock in the up-
stairs foyer of the Museum. 

Mr . Roge r Viau, vice-presi-
dent of the Execut ive Commit-
tee of the Museum, wil l speak 
in French on the History of the 
Century. 

Tea wil l be served fol lowing 
the talk. The. public is invited 

attend. 

W o m e n ' s A r t S o c i e t y . i ^ e C t u r e F c b . 3 

' P ro f . -H , N . F ie ldhouse , Dean of 
Ar ts and Sc ience, M c G i l l Un i ve r -
sity. w i l l be the guest speaker 
at the mee t ing of the Women ' s 
A r t Soc ie ty , wh ich w i l l be he ld 
in the l ec ture hal l of the Museum 
of F ine Ar t s on Tuesday , at 11 
a . m ' ^ l B suti ject w i l l be " L i t e r a r y 
As ides of the H is tor ian . " 

M e m b e r s are r em inded that 
the r e wi l l be a short business 
mee t ing at 10:30 a.m. 

T h e Lad ies ' Commi t t ee of 
the Montrea l Museum of F i n e 
A r t s w i l l ho ld its week l y lec-
ture and tea on Wednesday , 
F eb . 3, at 3 p.m. in the upstairs 
f o y e r of the museum. 

Mr . R o g e r V iau, vice-presi-
dent of the execut i ve commit-
tee of the museum, w i l l speaK 
in F r ench on the "H i s t o r y of 
th3 Century . " 

T e a w i l l be served a f t e r the 
talk. T h e publ ic is inv i ted to 
attend. 

Museum Hires 
Guards ! 

M O N T R E A L , ( C P ) — Extra 
guards have been hired by the 
Montrea l Museum of F ine Ar ts 
Tor its inaugural centenary ex-
hibit ion opening Tuesday. 

Dr. Evan Turner , museum ' 
I director, said the permanent . 
I protect ive staff has been bolster- : 
ed so a special 24-hour watch • 
can be kept over the 225 works : 
of European masters to be ^ 
in the exhibit ion. 

The paintings to be exv 
hibited represent a century o't 
pr ivate col lect ing by Canadians 

The exhibit ion, which last 
until Feb, 21, wi l l be opene j 
by Gove rnor Genera l Vanier . 



77e Salon du Printemps 
M . s . . s . . . n e ^ ^ Le^noA i des Juges dju 77e 

Salon du Printemps au Musee 
des Beaux-Arts, de Montreal a 

c é S l ï ï S r è le directeur, 
i M. Evan H. Turner. 

• Ceux-ci représentent à la 
: fois les deux princi^paux cen-

tres de peinture au Canada, les 
deux traditions de la peintu-
re, les deux cultures du Cana-
da, les deux principales re-
vues d 'art du pays et un cn-
tique d'^^rt eminent. 

Les juges sont M M . Robert 
A y f e , critique d 'art au Mont-
real Star, Claude BeauliOT, 

1 directeur artistique de Vie des 
1 Arts, Alan Jarvis, redacteur-

en-cbef de la revue Canadien 
Ar t et ancien directeur d ^ l ^ 

7Î Ion du... 
^i-tc de la 79- page ) 

i I I a ajouté quo ' l e Musé+-|. 
: « 'attend à ce expot-ç 

sition "sOit • pârticvnièremen «i 
intéressante" cette" «ftnéc, v v ! 
la célébration du ccntettairiê , 
du Musée. 

Pour la première fois danf, 
l 'histoii^ du Salon du Prln-, 
temps, un fonds de $2,000 se-; 
ra assigné à l 'achat d'oeuvresi 
d 'art. Ce fonds a été constitue 
par une subvention de $1,000 

j du Conseil des Arts du Cana-
1 da, que le Musée a supplé-; 

mentée d'un montant égal. 

aa l e r i e Nationale du Canada, ^ ^ ^ ^ l ^ ^ ^ ^ ' Z ^ S i c T » 
A l f red Pellan l'un des peii^- r a r t et. chaque 
tres_moderne_s_l_esjlus^en vue ^^p^^sen. 1 niouciiico 
au Canada français et A . J. 
Casson, de l 'Academie Royale 
du Oanada, membre du célé-
bré Groupe des Sept et 1 une 
des personnalités artistiques 
marquantes de Toronto. 

M . Turner a déclaré que le 
Salon du Printemps se propo-
sait de "réunir en un même 
endroit et au même, moment, 
pour i e bénéf ice du public aus-
si bien que de l 'artiste, un 
choix représentatif des oeu-
vres de peintres et sculpteurs 
canadiens sérieuseipent inté-
ressés à leur travail 

école peut amsi 
tée avec plus ou mmns d en 
vergure, selon les soumissions 
des artistes eux-mêmes. 

" L e jury ne doiV pas suppri-
mer ou encourager dès oeu-
f r f s révélant une préferance 
pour une conception o u p ? sty-
le particulier, maia..il do t es-
sayer de tihoisir, , parmi les 
oeuvres soumises^cselon les re-

Z V i r i à^ v « e l «n i «étété que 
mér i t e " 

(suite à la m ^ a d 

- . • 
J / c a i e t « l ) J i > i / U 

REALM OF ART 

Extra police guard 
^Xnceless masters 

i > „ r r i n r n m T T f ! By THE CRITIC 

After the rash of expensive art thefts in Canada-
emee a un mon.an. ^ a , . two of them in Vancouver-.the Mont rea ] _^eum of 
Les trois prix annuels sontipjj^g ĵ-̂ -g jg taking no chances. 

: DOW pour. A 24-hour guard will be employed to wat^^the 
la meil leure peinture à I'^ui-' nrireless masters in the museum s inaugural ceni t -udi j -

; l e et la meil leure aquarelle ^̂  . . . . . . • 
;; seront de $250 chacun. L e prix exhibition, which opens today, 

du Comité féminin du Musée j j j g exhibition is titled Can-j 

r ^ . è l . ^ S l U f ' i r t r e ! ada c o n e c t s - i s e o - i m 
fois f ixés à $150 chacun. I t contains 225 masters rep; 

M. TSif'ner a déclaré que le resenting a century o f private 
fonds d'achat conjointement ronpfia The ereat 
créé par le Musée et le Con- collecting m Canada, ^ great 
sell des Arts du Canada inci- 'Van Horne, Angus and Strath-

: tera sans doute un plus grand collections are featured. 
! nombre d'artistes à part ic iper , „„:„tintr<! an 

au concours. Les oeuvres choi- T o protect the paintings, an 
sies seront Intégrées à la col- unstaited number of extra 

, lection permanente du Musée. „ , , „ rds have been employed to 
I L 'an dernier, le Salon du « " f t t f fp 
f Printemps avait reçu 1,631 
! soumissions. Les deux jurys 
f de «élect ion — l'un pour la 

as 
bie thefts Barrette, left, and Miss Louise Stevenson, right, get coffee in the soon-to-be 

the last three g opened restaurant of the Montreal Museum of Fine Arts. The re.staurant was set up by 
have shown. ^ ^ ^̂ ^̂  Junior Associates of the Museum in their Stable Gallery. In the background is Miss 

ufjciicu icaiauianu ui luc iviumieai iviuseuiu ui riiie /MIS. iiie re .s iauiam was sei up oy 
the Junior Associates of the Museum in their Stable Gallery. In the background is Miss 

Margaret Kerlin, also a member oï the Junior Associates. 

keep a 24-hour vigi l . ^ 

Wha t an outcry there would 
. ^^ . ^ (jg jf arty o f these Rembrandts/ 

; I ^ S e ! ^ ^ ' ^ f ' i ^ a S J ' al̂ t i K ^ a i n ^ Cana^, 
Î cepté que 67 pour l'exposition. g{tos or Renoirs should vanish. ; 

T.^. Wmni<>s ri'liisrriDtion p^j. there Will be rich pick-' 

Reslaarant for Birthday 

.Museum Plans Menus 

.^or Hungry Visitors 

Les ' formules d'inscription 
doivent arr iver a « Musée au,, * 7. master 
plus tard samedi, le 20 fé- ; ings f o r the so-called master-
vr ier , à 5 heures de l'après-ii mind who is supposed to be v i i ^ i , a u in^-uitcj * 1! mina wiiu la --
midi. Les oeuvres elles-mèmes| operating in Canada, 
doivent être remises au Mu-: painters represented 
see au plus tard samedi, le 2i . ^ A^ônot «îic. 
février,"^â 5 heures, are Picasso, ^ e g a s Monet Sis 

Le concours s'adresse à ; ley, Pisarro, Corot, Courbet» 
tout artiste vivant. and Cezanne, Braque, Modijf 

Les travaux admis sont les gUani and Signac. j|; 
peintures à l'iiuile. au pastel ; the list, you cari',, 
ou à raquare l le (à l 'exposi- ^ ^ear the heart of Vr/A 
tion des miniatures), les des- H Turner p a l p i t a t i # 
sins « t gravures de toute tech-i i -van H lu rne r p y ^ 
nique et enfin les sculptures. with ^ m r m 

C l i q u e artiste peut soufljetv tor of the Montreal M u s e u | 
tre un total de deux travaux,^ he'll bear sole responsibil i| I 
faits dans les trois dernières f o r the works. f 
années. Ils ne doivmt. a- j jjj^g^ j^is remarks on the 

1 

voir été présentés déjà à uy 
Salon du Printemps du M u ^ . 

announcement of the show'. , 
" T h e extent of Canada's cul- i' 
tural achievement is not ful ly 
appreciated elsewhere, or even 
in Canada," he said. 

Wel l , it's certainly ap-
preciated by the art thieves, 

'X' 

«71 A r t I n R e v i e w -
By ELIZABETH KILBOURN 

r j E S P I T E the f lurry of con-
troversy at the City Hall, 

to people who are really inter-
ested in art the exciting num-
ber of shows in the city and its 
environs indicates a growing 
and serious acceptance of good 
painting which has no rela-

'tionship to pronouncements on 
art by city fathers. 

One of the most interesting of 
these shows can be found at the 
Jewish Community Centre on 
Delaware Avenue. Among the 
activities planned to celebrate 
the Bicentenary of Canadian 

with the 'Western Ar t League at 
London, Ontario, and a ful l 
member In the Society of Paint-
er-Etchers. So, if you are stop-
ping in for books, do have a 
look. Go and have a look any-
way. 

• * • 
THE ENTERPRISING Brant-

ford Arts Council is showing 
this month at their centre 
(Gleiihurst Gardens) paintings 
by a young Burlington man, 
Philip Monaghan. Mr. Mona-
ghan was a graduate of the On-
tario College of A r t in 1952. 
A f ter a year's study and travel uic uiucuwnary oi «.^anaaian « jsrai » aiuuy ana irgvei 

Jewry, an exhibition of paint- Europe, Mr. Monaghan re-
incrc y,\T T̂  i -i _ fnrnoH ir, f ^ ^ ^ ^ _ i ings by Canadian Jews has been 
hung in the Lounge at the 
Centre. There are two works 

• by the f irst Canadian Jewish 
.artist, -Willigm Raphael, and 
among the contemporary paint-
ers ' can be found works by 
Ghitta Caiserman, Aba Bayef-
sky. Jack Nichols, and Julius' 
Lebow. Congratulations to the 
Jewish community in Hamilton 
fo r an enterprising show! 

• • * , 
THE MENTION of Julius Le-

bow reminds me that his paint-
ings will be on view at the 
Alumni Hall of Victoria Col-
lege, University of Toronto, 

.from Jan. 12. This is his first 
one-man show in Torgnto and 
we wish him well with It. ' • » • 

THE BURLINGTON Public 
•ibrary is sponsoring a show of 
'atercolors and prints by Betty 
jrawford of Irigersoll. Miss 
bawford is a regular exhibitor 

turned to Canada where he has 
been painting and exhibiting. 
He has won both Junior League 
and I.O.D.E. awards and has 
shown with the Young Contem-
poraries Group and in the 
Hamilton Winter Exhibitions. 

• • • 
F U R T H E R , WEST still, the 

Kitchener-Waterloo Ar t Gallery 
is proudly presenting a sculp-
ture exhibition of the works cf 
Frances Loring, LL .D . , R.C.A. 
O.S.A., S.S.C., and Florence 
Wyle, R.C.A. O.S.A., S.S.C. (By 
the way, in case you are won-

|dermg what the initials stand 
for, R.C.A. means a member of 
the Royal Canadian Academy 
O.S.A. means a member of the 
Ontario Society of Artists, and 
S.S.C. means a member of the 
Sculpture Society of Canada 

Dr. Loring and Miss Wyle are 
together the deans of Canadian 
sculptors and have not only con-
tributed much to Canadian l i fe 

• • ^ • m 
through their sculpture, biit 
have been a l ively source of 
advice and encouragement to a 
whole generation of younger 
artists. 

Conducted tours of the show 
can be arranged with the cura-
tor Mr. Ashton. If you are 
looking for the A r t 
is right beside the 
Waterloo Collegiate 

• » • 

THE ART G A L L E R Y of Ham-
ilton has been honored this 
month in being asked to send 
three of its paintings to an im-
portant show. The Montreal 

aubUlUn caUeB "Canada Col . 

Montreal Museum of Fine 
\rts is gett ing a restaurant as 
» birthday present. 

Visitors to ' the Museum, now 
;elebratihg its' 100th anniver-
sary, will be able to get co f fee 
with their culture, not to men-
tion fancy soups, sandwiches, 
cheese, cakes and pastry, start-
ing Feb. 4. 

"The restaurant is the brain-
child of the Museum's Junior 
Associates and will be located 
in their Stable Gallery. 

; One item on the list is 
'•mushroom soup a la JAMM, " 

!a recipe specially created by 
|Mme. Jehanne Benoit. 

The restaurant will be a self-
service house seating 24 at six 
tables. The self-service counter 

; is of polished birch, cornered 
,;by i'ree-standing walls which 
; support the cupljoards and sink 
; counters. Comiiact and el'fec-
! f ive, the kitchen does not in-
; tnide in the gallery space. 

Ceramic ashtrays and sugar 
bowls by Guy Ouvrard will be 

j on each table. The tables wi l l 
be covered with checkered red 

! doth.'î. 
For the first: month, home-

made soups and sandwiches 
wil l be the mainstay of the 

' catering. The soups will include 
• Viennese c a r a w a y , creme 

duche.sse, creme vert-pre, ox-
tail, lentil, vegetable (a recipe 

iof Mme. Benoi ts mother) , 
iFrench-Canadian tomato and 
rice and pea soup. 

The self-service sandwich 
bar wil l be set up on a table 
about eight feet long. There 
will be baskets of bread (rye, 
French, brioches, buns), a pot 
of butter, and a choice of about 
three fill ings. There will also 
be pots of home-made mayon-
naise, moutarde de Di jon and 
pickles. 

Cof fee and tea wil l be served 
at the kitchen counter. Prices 
wil l be kept as low as possible. 

T r a d e r s teas are also 
planned. One day, for instance, 
there wil l be English tea with 
crumpets, fruit cake and im-
ported English jams. Other 
possibilities: French tea with 
croissants; hot chocolate, Dutch 
cheese, Greek hoaey. CJerman 
g i n g e r b r e a d , Hungarian 
cookies. 

The restaurant wil l be open 
Tuesday, Thursday, Friday and 
Saturday from 11 a.m. to 
4..30 p.m.; Wednesdays, f rom 
n a.m. to 9.30 p.m., and Sun-
days from 2 p.m. to 4.30 p.m. 
Mondays, it wil l be closed all 
day. 

A permanent employe in the 
re.';taurant wil l be a.ssisted by 
volunteers f rom J A M M and the 
Museum's ladies' committee. 
Members of the two groups wil l 
run the restaurant on Wednes-
d.iy nights and Sundays. 

The restaurant wi l l remain 
open while exhibitions are 
being changed .so that the pub-
lic can .see the works arranged. 

Pièces de Vaillancourl 
à ia Galerie Xli 

Un membre du célèbre Grou-
pe des Sept, un jeune sculpteur 
abstrait tort discuté et un ar-
tiste graphique exposent en ce 
moment dans le cadre des ex-
positions do la Galerie X I I au 
Musée des Beaux-Arts de Mont-
réal. 

L e Dr Arthur Lismcr, direc-
teur ds l 'Kcole d'art et de des-
sin du musée et membre du 
Groupe des Sept, y présente des 
dc.ssins; M. Armand Vaillan-

! court expose des • sculptures et 
i M. David Silverberg, des gravu-
i res. . 

j Vail lancourt a fait sensation 
i récemment par son cénotaphe 
; pour la vi l le de Chicoutimi, en-
t i è r e m e n t construit en pièces 

métalliques. 

Cette exposition des trois ar-
tistes à la Galerie Norton se ter-
minera le 14 févr ier . 

. E xpo s i t i on s 
- ^ f s - ^ 

o-wvt aiv » / V 
t Gallery, it X - r l ' } ^ . r 

K̂itchener-̂  Tlie Commg of Sound' 
theme of Museum Show 

J U S Q U ' A U 30 janvier, G c o r -
G e K . R o c k u s expose ses 

oeuvres à la G a l e r i e A g n è s L e -
fort, 1504 rue Sherbrooke 
ouest. 

On parle beaucoup de l 'ex-
position d ' I s i s K i s c h k o à la G o -
ler ie W o l f e r K l i n k h o f f , 1200 
Sherbrooke ouest, et on trouve 
que certaines de ses toiles 
semblent avoir subi l ' inf luence 
de Buf fe t avec qui l 'artiste est 
lie d amitié, o moins que ce ne 
soit B u f f e t qui ait été influen-
ce par K ischko? 

The theme of the regular Wed-
nesday evening f i lm show at the 
Monti-eul of _Fine.^rt_s 

[to be .shown on Wednesday, Janu-
i i u y 20 at 6:30 p.m. and at 8:30 
p .m. -w i l l be " T h e Coming of 
Sound." To illustrate this-phase 

lects European Painting" and its 
opening on January 19 by thi» 
Governor General inaugurate.^ 

f o u n S ® " T L " three C T " " " ' • u„s -phase on Hol lywood and almost over-! ^ 

a first in the, new trend in f i lm 
production. 

tin-Latour, Courbet and Braque 
are part of the H. S. Southam 
collection. 

• + • 
THE NATIONAL Gallery of 

Canàda is celebrating the open-
ing of its new quarters, thé ' 
L o m e Building, by a special in-
augural exhibition which wil l 
consist of 35 great masterpieces 
of European painting from 1500 
to 1840, lent by 21 great 
museums in Europe and thé 
United States, including the Na-
tional Gallery in London; the 
Louvre, Paris; the Uff iz i , Flor-
ence, and the Academia, Venice 
Some of these paintings have 
never been shown outsid® 
Europe before. 

The f irst will be two excerpts 
f rom "The Jazz S inger " f l927) 

A la golerie I'EtabIc, du Mu-
directcd by Alan Crossland with j ' n f r P®"^ 
A I .rolson. This was the f i lm that T . « ^PO f l t i on des q u a t r e 
revolutionized the industry. A I - ' dont nouS 
though primarily a silent f i lm semaine- der-
with" passages of dialogue and 
sound, it burst l ike a bombshel l 
on Hol lywood and almost over-! A l ' é c o l e des B e o u x - A r t s 

films Chang- 125 Sherbrooke ouest i.ic' 
ed completely. The .second "Shaw Qu 'au I D I n n ^ L ' 
talks for Mov ie tone " a927 ) w a s j a n v i e r , e x p o s i t i o n 
the first Of a series of f i l m e d T 'A " ^ ^ m b r e s d e 
interviews with famous persons; i - ! ?^ '® " o r t i s t es non 

I the third, an excerpt f rom "L i gh ts ' ' ' S " ' ' ® ' ' ' " o e M o n t r é o l . 
, of New York " (1928) with He lene 
• Costello was the first all-talking 
; picture jnade; the fourth, "Steam-

boat Wi l l i e " f t928i by Wal t Di.s-
; riey was the first Mickey Mouse 
to be .shown publicly and f o re -

' casts the imaginative use Disney 
was later to make of sound and 

!, the f i f th,, "Sex, L i f e of P o l y p " 
' !1928) by Robert Benchley in a . 
; famous satire and the f irst piece ' 
: of sustained dialogue to be re-

corded. 
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Usi catalogiie kieii dbcumenté 
fil! 

U n ca ta logue f o r t d o c u m e n t é 
qu i " j o u e un rô l e impo r t an t 
daas le d o m a i n e de l 'h is to i re 
d e l ' a r t " a é té pub l i é pa r le 
Muaée des B e a u x - A r t s dp 
M o n t r e a l dans le cadre de son 
iyt 'Ogramme d e publ i ca t ions 
pour l e Cen t ena i r e d e 1960. 

D e fa i t , le ca ta l ogue g r oupe 
toutes les pe in tures à l 'hu i l e e t 
e n d é t r e m p e du M u s é e — c'est 
le p r e m i e r l i v r e t c o m p l e t d e ce 
g e n r e p r épa r é par le Musée . 

I l est le f ru i t d e qua t r e an-
nées de rechercha et d ' é tude 
en t repr i ses pa r l ' anc ien d i rec - pu-
teur d u Musee , M . John S t e eg - . b l ic . Bn e f f e t , le ca ta l ogue ac-
man . 

I l fut imposs ib le de pub l i e r im -
m é d i a t e m e n t la ve rs ion f r an -
çaise en ra ison des f ra i s que 
cela compor ta i t . 
- En réa l i t e , le Conse i l des A r t s 
a f ourn i une subven t i on au 
M u s é e a f i n d ' a ide r à d é f r a y e r 
le •coût de la pub l i ca t ion en an-
glais,. 

U n l i v r e t p lus dé ta i l l é e t 
c omprenan t des i l lustrat ions 
sera pub l i é dans les d eux lan-
gue.s p!u.5 t a rd au cours de l 'an-
.née. 

I l co inp lè tera ce de rn i e r ca-
t a l o gue et sera dest iné au pu-

tuel est surtout u t j l e au spé- tuy-A 
ç ia l iste . O n le v e n d r a au c o m p - . ^ 
to i r d ' en t rée du M u s é e toute -
fo is , à un très bas pr i x . I 0 // / 

, Sou l i gnan t l ' impor tance in- i. ^ j f y ^ 

C e ca ta l ogue f ourn i t une brè-
i v e b i og raph i e d e chaque art is-

te r ep r ésen t é dans la co l l ec t ion 
d e t ab l eaux d u M u sée ; i l dé -
cr i t chacun des tab leaux , indi -
q u e la t e chn ique e m p l o y é e , c i -
te les endro i t s où ils f u r en t dé -
j à exposés , le n o m des anc iens 
p ropr i é ta i r es e t les ouv rages 
d 'h is to i re de l 'art qu i les m e n -
t ionnent , e t il cont i ent en p lus 
cer ta ines notes d e M . S t e e g m a n 
là où se sont é l e v é s des p rob l è -
mes d ' a t t r i bu t i on ou autre 
ques t i on a cadémique . 

M . E v a n H. Tu rne r , d i r ec t eur 
du M u s é e , a f a i t savo i r qu 'a -
v a n t la pub l i ca t i on du nouver.u 
cata logue , les seuls r ense igne-
men t s préc is sur les tab l eaux 
— qu ' i l s so ient des dons, des 
acquis i t ions ou des achat.s — 
se t r ouva i en t sur des cartes. 

Se lon le co lone l H u g h M . 
Wa l l i s , p rés ident du Musée , l e » 
anciens " c a t a l o g u e s " publ iés 
en 1891, 1916, 1922 et 1934 "n ' é -
ta ient q u e des inventa i r es écr i ts 
à la ma in et i ncomp le t s " . 

M . T u r n e r a déc la ré que le 
n o u v e a u , ca ta l ogue représente 
" l e p r e m i e r e f f o r t s é r i eux f a i t 
en v u e de ca ta loguer en t i è re -
m e n t et s y s t émat i quement la 
co l l e c t i on de pe in tures du M u -
sée " . 

y . 
-J HO-fc-VJ-J ( f t / 

Soi^'e de gala ^ ^ 

Y A a j o r - g é n é r a l Georges P. 

1. — ^ • 
t e rnat iona le d u ca ta logue au -
po in t d e v u e éduca t i f , M . T u r - • qA 
À c r a déc la ré qu ' i l sera e n v o y é n j 
sur un p l an d ' é changes à i>lus 
de 300 b ib l i o thèques , musées , An 
univers i tés e t autres inst i tu-
tions éducat i ves du Canada , des 
Etats-Unis, d ' E u r o p e e t d ' A s i e . 

"C ' es t une préc i euse source 
de r ense i gnements pour qu i con -
q u e s ' intéresse à l 'h is to i re de 
l ' a r t " a a j ou t é M . T u r n e r . ^ 

L̂  I S l Ï Ï d i k l 

Guards Protect Valuable 
^ Art Works Of Famed Old Masters 

priceless masterpieces shown, in A l so h igWighted wil l be mas-

- h i • r . , The M o i r t T E ^ ^ of Robe r t Re.ford 
T - l M t V . ^ ? S e r ? ^ - ' Sir George A. Drummond, h I 

'J „ „ B. Hosmer and James 
JJr. Evan H. Turner, director Ross. l i 

. m st iensth of the permanent pro- were auct ioned. in London at 

G 

I N THE ^ 

l^eain omen S 

'Ar t is ts in Ac t i on ' 
tective s ta f f . 

The exhibition, entitled Cana-
famous sales, pictures have been 
loaned f r o m their present own-

11 se r end jusqu 'à mars 1959. 
L e ca ta l ogue est p r é cédé d 'un 

_ avant -p ropos du co lone l W a l l i s 
e t d 'une in t roduct ion par M . 
S t e e g m a n . L e s to i les c j )nadien-
nes sont en tê te de liste. 

Ju.squ'à présent, le r éper to i -
r e n'a été pub l i é qu ' en a n g l a i s e 

City Plans 
Reception 
"or Museum 
The City of Montreal will ten-

der a civic reception Feb. 8 to 
mark the 100th anniversary of 
tlie Montreal Museum of Fine 
Arts. 

Some 850 guests - l eaders f rom 
every walk of l i fe in Greater 
Montreal — have been invi'ted to 
the event by M a y o r Sarto 
Fournier. 

The réception will be held from 
5 to 7 p.m. at tlie Museum so as 
to provide the guests with an op-
portunity to view the exhibition 
Canada Collects 1860-1960; Euro-
pean Painting, a collection of 
works by Old Masters. 

Mayor Fournier, in announcing 
<he reception, ssfid the city rec-
ognizes the important-contribu-
tion the Museum is /naking to 
the cultural l i fe of the area. 

•'The Montreal Museum of Fine 
Arts is the senior art institution 
in Canada," he added. " I t has 
done much for the cultural ad-
vancement not only of the city, 
but the whole of Canada." 

Col. Hugh M. Wallis, president 
of the Museum, said the institu-
tion is making a special effort 
through maj «* . year-long art 
events to stimulate interest, par-
ticipation and support " b y all 
segments of our population, |eo-i 
graphically and racia l ly . " ] 

Van ie r , gouverneur généra l du 
Canada, et M m e Van i e r sont 
les inv i tés d 'honneur d'un dî-
ner o f f e r t par M. H u g h M. 
Wal l i s , prés ident du musée 
des Beaux-Arts de Montréal , ' 
m a M l le l y j anv i e r à sept heu-
re.i; à l 'hôte l Ritz-Carlton. 

L e d îne r précédera l ' inaugu-
rat ion, à neuf heures, du cen-
tenaire du musée et l 'ouver-
ture de l ' expos i t ion int i tu lée 
" L e Canada co l l ec t ionne — 
1860-1960 : pe inture européen-
n e " par Son Exce l l ence . 

L e s autres invités à ce d îner 
g rouperont d ivers propr iéta i -
res de tableaux pour l 'exposi-
tion, venus de Toronto , Ottawa 
et Montréa l , les d irecteurs 
d' institutions culturel les et les 
patrons, o f f i c i e rs et hauts di-
gni ta i res du Musée de Mont-
réa l . 

L e g roupe du gouverneur gé-
néra l comprendra M m e Lou i s 
Berger , dame d 'honneur, M. 
Esmond But ler , .«lecretairc du 
gouverneur général , l e l ieute-
nant Dav id A v e r y , aide-de-
camp, et le commodorc I L L . 
Quinn, aide-de-camp honorai-
re. 

L e s autres invités sont : M. 
et M m e Richard F. Angus, 
Montréa l ; M. et Mme F .W.R . 
Angus, Sennev i l l e ; M. Mart in 
Baldwin, d i recteur de la Gale-
r ie d 'ar t de To ron to ; M. et 
M m e Murray Bal lantyne, M. et 
Mme C. R o w l e y Booth, Otta-
wa ; M. et M m e Gera ld Bronf-
man, M. Donald W . Buchanan, 
d i recteur associé. Ga ler i e na-
t ionale du Canada ; M. et M m e 
W i l l i a m Budden, Montréa l ; M. 
et M m e Maur ice Chartré, M. 
Murray Chipman, Montréa l ; 
L a d y Davis, M. et M m e A . Sid-
ney Dawes, M. Guy Drum-
mond, M l l e El i zabeth G.- Ed-
wards, Ottawa ; M. Oskar Fe-
derer , M. et M m e M.F. Fehe-
ley, To ron to ; M. Jean Gareau 
Montréa l ; le Dr et Mme W . l ' 
Glen, Ba ie d ' U r f é ; le Dr et 
M m e A .T . Henderson, Mont-
real ; M. et M m e R.P. Je l le t t 
M m e F.M.G. Johnson, M. et 
Mme P e t e r M. La ing , M et 
Maie Bernard J. Lande, le Dr 
.Arthur L i smer , Montréa l • M 
et M m e L é o n Lor t i e , Mgr ' I rc i 
née Lussier ; l 'hon. Sarto Four-

. nier, maire de Montréal , et 
M m e Fourn i e r : M l l e Kath leen 
Maguire , M. Thomas Maher, 
prés ident du consei l de la Ga-
l e r i e nationale, et M m e Ma-
her : M. et M m e H. St i r l ing 
Maxwe l l , M m e J.W. McCon-
nell, Mme W . Durie McLen-
nan, M. et M m e David Meltzer, 
Toronto ; M. et M m e F . Cleve-
land Morgan, Mme Lazarus 
Phi l l ips, M m e Howard W . Pi l -
low. M, et M m e Ei-ic R e f o r d 
le D r S. Graham Ross, M l l e ' 
Mar i e Sénécal. M. U .L . Stei-
ner, l e Dr,.et M m e Max Stern, 
Mme T . T ; M C G . Stoker, M. et 
M m e Charles Taschereau, M. 
A . W . Trueman, d i recteur du 
Consei l d e s arts du Canada, et 
M. T rueman : M. et Mme A . 
Murray Vaughan, M. et M m e 
R o g e r Viau, le Dr et M m e Mel-
v i l l e Watson. To r on t o ; Mme 
S. Wa l l i s Wh i t e , Ottawa : M. 
et Mme Evan H. Turner et M 

f et M m e Edward Cleghorn. , 

l a Collects 1860-1960: European | ers in various p^rts of thë world 
"Art ists in Ac t ion" evening opened o f f i c ia l l y ] v i e w e r s wi l ï see w o ^ r bv 

will he held in the Lecture Hal lp^ V a n T / r " ° H p ' ^ ^ ^ e r , Bron-

Arts on Wedn^lSSls^-UH^^ 27 22o Old Master painî ingsj Tour, Gainsborough, Hopner 

8 p.m. A Canadian artist W i l l X c U n ' b v ' c a r d i . n ' ^ - ^ " u r n , Boningto'n. ' R e n T l 

FV... Fine A,-. C o l l e e U o n ' I ^ M l f S i i ^ S l c S ^ 

3i > The public is invited to attend. 

• ]^I()r<»an Gets Credit 
o 

In 1916, a young, new member except ion of the lecture hall. I t 
of the council of the A r t Assoc i - i i s rated as one of the main points 
ation of Montreal humbly asked • , . • .. ^ 
f o r a room, " t o start -a col lect ion ^^e Canadian art: 

wor ld and has an international ! 
reputation. Dr. Cleve land Mor-
gan has himsel f donated approxi-i 
mate ly three-quarters of his per-' 
sonal col lect ion to the Museum i 
and this f o rms over 600 items. 
Other members of his fami ly , es-
pecial ly Mrs. Cleve land Morgan, 

showing the decorat ive arts 
Today, 44 years later, Dr. F . 

Cleve land Morgan is recognized 
throughout Nor th Amer i ca as one 
of the leading authorities on the 
decorat ive arts. His intense in-
terest in this subject has brought ,, , ^ „ 
together a col lect ion at the Mont- P e ^ a U y Mrs. C l e v e k n d Moi 
real Museum of F ine Ar t s which generosity , 
shows the works of creat ive Self-education 
people, f r om all lands and f r om ,<t , , , , , , , , 
every epoch ^ complete ly sel f-educated, 

••rph this work of col lect ing. A l ' 
^^ " P o n jpe with though as a young man 1 was 

^ H " ""A®" ^ « " t taken to I ta ly to study the arts I 
fpcHnn NF H ! H"^ T ^^^d no f o rma l training in 
i ™ " V this f i e ld . I was brought up to 

c o v e r s ' l l . f h . r S . L Z f i m ' ï î ^ ® ' ' ® ^ • > « • > » » ™ t a t 

f loor of the Museum with the See A R T — P a g e ' 4 , •Col. 2 ' L .V ,V27:î2). 

L e s A p p r e n t l ^ ^ S c r i l é r s ^ ^ f ^ / W e e k l f ^ t u ^ l ' ^ " ' 

D e m a i n , p r e m - i è r e d e The Ladies- c o m m i t t e e of the 
,ri p I f. , r t M o n ^ a l ^ M u s e m n of F ine Arts is 

La iriJCne Lassée homing us w i e W y lecture and tea 
• Après S'être baladés à l 'éeola o " Weddesday January 27 at 3 

des Beaux-Arts, au "Donjôh' ' , P ""-
de St-Hyacinthe et à l'EJabla Dr. E v a n H. ï u r n e r . Director of 
du MUSée j i sS^eaux-Ar ts , avec the Museum, will g i v e a ga l lery 

L 'Avenir est dans ' les Ocufs" i talk in Engl ish on One Hundred 
d Eugene Ionesco, les Apprcn- y e a r s of Canadian Collecting. The 
t h î f f L " l e c t u r e wil l be held in the Main 

, ns K é s S o n t ' ^ ' L A C R U . f r 
1 CHE C A S S E E " de Heinrich, ® e Museum. 

Von Kleist, à partir de jeudi The public is invited to attend. 
; le 4 févr ier prochain, dans ce ' 
I petit théâtre qui -n'a que iifi 
I places. 11 y aura, à partir de. 
• demain, rçpréscntatioris. le 

jeudi, vendredi et. sâmedi "à S 
7 h. 3b, 

. , , - -- ( RA . 
2-5363; L,\. 5-2732.). , 

* . / 

T\ -r. 1 1 - . , ' -Stall Phuto^Uy i=atil J^agace 

Dr. f . Cleveland Morgan examines an art exhibit, one of many he Has donated to the 
Montreal Museum of Fine Arts. He has travelled extensively for his'collection. 

' A r t i s t s in A c t i o n " 

An "Ar t is ts in Ac t i on " , evening 
wil l be held in the Lec ture Hal l 
of the Montrea l Museum of Fine, 
Ar ts on ^ ^ n e i d a y , January 27 at 
ff~pniîr"A Canadian artist w i l l 
demonstrate "Pa in t ing a Portra i t 
in O i l s " . 

The public is in\ ited to attend. ' 

I ^ o f f e e J o i n , s C u l t u r e 

A t M o n t r e a l J M u s e u m 

M O N T R E A L - The Montreal 

restaurant as a birthday Vresent^ 
Visitors to the museum, now 

.'celebrating its 100th anniversary, 
I will be able to get co f f ee with 
their culture — not to mention 
fancy soups, sandwiches, cheese, 

.cakes and pastry — starting Feb. • 
4. 

The restaurant is the brainchild 
!of the museum's Junior Associates 
and will be located in their stable 
gal lery. 

Menus will be inspired by Je 
|hane Benoit, famous Canadian 
cuLsiniere. 

One item on the list already is 
"Mushroom Soup a la J A M M , " a 
recipe specially created by Mrs -
Benoit for ' t h e Junior Associates. 

The restaurant will be a self-ser-
v ice house seating 24 people at 
six tables. — 

/ 

His E:v>oliency and Mrs 
attended bv Mrs. 

Loiiii; Borppr, Lady- in-Wai t -
inc. Mr . Esmond Butler, 
Secretary to the Governor 
General,"and Fit. IJput. P. E. 
Hinch, A i d e - d e - C a m p in-
Wa i t ing . le f t Ot tawa ypster-
day af iernnon fnr Mnntrpal 
where His Excel lency wi l l 
open thp new Dawsnn Boys ' 
Club in the C i ty of Verdun 
and wi l l unveil a m e m o n ^ 
plaque. Today Their Excel-
lencies wi l l attend a special 
dinner and opening of the 
exllibitinn " ( 'Anada CoHpr^j 
—1S60 1960. European Paint-
inp" at the Montreal Mu.seum 
of Fine Arts . — — — ~ 

Week ly lecture 
The Ladies' Commit lee of (he j 

MonU'cal Museum of Fine Art.s is , 
holding its weekly lecture and tea ; 
on Wednesday January 27 at 3 ' 
p.m. 

Dr. E\ an H. Turner, Director of ' 
the Museum, will g ive a gal lery 
talk in English on One Hundred 

i Years of Canadian Collecting. The | 
lecture will be held in the Main I 
Gallery and tea will be served | 
afterwards in the upstairs foyer | 
of the Museum. ; 

The public is invited to attend. 

, (Concluded f r om Page T h r e e ) 

This has come be f o r e anything 
else. 

" B u t above all I have tr ied to 
make a picture of all ages from^ 
every country. Starting without | 
a f o r m e d col lect ion has been in< 
many ways a great help. W e have ; 
had some wonder fu l g i f t s dur ing ' 
the past 40 years. Take f o r ex-
ample . th^ Nor ton col lect ion of 
glass. Th is can be considered 
unique. Then we were g i ven a 
col lect ion of lace wi th an endow 
ment of $50,000 which a l lowed 
me to f o r m a great part of our 
col lect ion of f ine fabr ics , " D r ' 
Morgan said. 

In Novembe r , 1056, Dr. Morgan 
who is now 78, resigned as presi-
dent of the Montreal Museum of 
F ine A r t s a f t e r a nine-year t e rm 
of o f f i ce . In recognit ion of his 
magni f i cent work during those 
years, the Museum, as a testi-
monial had a bronze bust 
executed by Mestrovic of their 
f o rme r president. Today the bust 
stands at the head of the main 
stairs as a tr ibute to Dr. Morgan. 

Recogni t ion Ar r i v es 

" W e have had some very 
tough t imes during the past half 
century. I r emember when 1 
f i rst started work ing on commit-
tees of the museum we would 
only ge t donations of a f e w dol-
lars f r o m ve ry important people . 
Today w e sti l l need funds but 
we have rece i ved recognit ion and 
people be l i eve we are here to 
stay. Dur ing the depression 
years we were kept go ing as re-
gards funds f o r col lect ing in the 
decorat ive arts by one benefac-
tor alone, 

"But today we have a junior 
commit tee qnd a ladies commit-
tee and eve ryone k becoming 
more museum conscious. I have 
day-dream.s of the future. 1 
would love to see a large build-
ing rise behind the present build-

J ing which would gradual ly be-
come f i l l ed wi th exquisi te f ine 
objects and pictures. W h e n w e ; 

i started out we had an almost 
j empty bui lding. Today it is 
' rap id ly becoming too crowded 

i I f o r the increasing col lect ion and 
• program of our museum. I know 

I it wi l l not be too f a r in the fu-
i ture be f o r e we w i l l have to ex-
ipand," Dr. Morgan said. 

To "collect many of the objects 
which enrich the Museum's col-
lection, Dr. Morgan has t rave l led 
extensive ly , ' part icular ly in 
Europe . One o f - his vo luntary ' 
duties at the Museum is identi-
f y i n g objects, which are brought 

: there b y ' p r i v a t e individuals. 

I W o r k Apprec ia ted 

"Th i s takes t ime but it is 
o f t en v e r y fu l l y appreciated. I 
f e e l that anything which can 
help people appreciate true 
beauty is worthvvî i i le ," he said. 

" T h e future looks good but we 
must have f inancial support i f 
we are to continue in the way 
we have done for the past 100 
; years. It is a remarkable 
'achievement f o r our Museum to 
have such a f i n e col lect ion of 
paintings and other objects but 
we must not stop now. W e are! 
on the r ight path but w e must; 
continue along it wi th tremend-j 
ous enthusiasm. This c i ty de-
serves a f i n e museum and it is 
everyone 's responsib i l i ty , " Dr. 
Morgan said. 

l ) r . M . W . Trupman. direc-
tor OT the Canada Council , 
and Mrs . Trueman wi l l be 
present at the dinning being 
held by Mr . Hugh M . Wa l l i s . 
president of the M o n t r e a l 
Mii.^Piim nf ArtSTTTTTs 

even ing at the R i tz -Car l ton 
Ho te l in Montrea l . T h e din-
ned precedes the opening of 
the exhibit ion "Canada Col-
l e c t s—1860 -1960 : European 
Pa in t ing " . 

J ' > 
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Art Aspirants Urged 
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• • Oscar De Lall , RCA , last night 
' . to ld prospective portrait painters 

to look f o r "character " in their 
subjects. He ' spoke during a 
painting demonstration at the 
Montreal Museum of F ine Arts. 

Mr. De Lal l , who has an inter-
national reputation, said the por-
trait artist must look f o r char-
acter f irst and then likeness. 

with him, several of the persons 
attending, amateurs and profes 
sionals, f o l l owed his instructions 
in sketches of their own. 

" T h e f i rst impression is ver> 
important," he said. " Y o u must| 
carry it with you throughout' 
your work. " 

He stressed the importance o f 
placing the f i gure on the can-
vass in the r ight place, .just off 

'Aca-
démie Roya l e canadienne, artis-
te et portraiUste .montréalais de 
renom, démontrera sa techni-
que sur l ' a r t de peindre un por-
trait à l 'huile au Musée , des 
Beaux-Arts de Montréal , dans le 
cadre de 13 série " L e s Art istes 
à l ' o euv re " , le 27 janv ier à 
8. heures du soir. 

Cette série est organisée par 
la section éducative du Muséfe, 
sous ia. direct ion du D r A r t H ^ 
L i smer . ^ 

L ' e n t r é e , e s t l ibre. L e public, 
est côrdialenient Invité. _ _ _ _ _ 

L'Association des musées canadiens 
tiendra ses réunions à Montréal 

Pour la deuxième f o i » «u cours de i « s 13 ant>é»$ d 'ex l i -
tcnce, l 'Association des musées canadiens t iendra sa réunion 
annuelle de trois jours i Montréal , à part ir du 19 mai. On a 
choisi Montréal comme lieu de la conférence en l 'honneur du 
Musée des beaux-arts de Montréal qui cé lèbre cette année le 
centenaire de sa fondation. C'est la plus ancienne institution 
publique consacrée aux arts au Canada. 

" I f he doesn't look f o r likeness centre, " t o make it l i ve . " 
too, " he said, "his work wil l be 
something other than a portrait. 
I t may end up being a study."' 

Mr. De La l l attended the regu-
lar weekly meet ing of the "Por-
traits in Ac t i on " series which 
the Museum sponsors f r e e for 
the public. 

Dr. Ar thur Lismer, head of 
the museum's education depart-
ment, who introduced Mr. De 
Lall , said the series wi l l soon in-i 
elude a night in which members j 
of the public wi l l try their own; 
hand at painting. ! 

He said the "ac t ion" series i 

cV 

Wh i l e he painted a portrait injhas been very successful and^ 
oils f rom a model on the dais 'wi l l continue tlirough the spring. I ' 

B,uperf, Jones models for Oscar De Lall during demonstra-
tion in the "Artists in Action" series at the Montreal Mu-

.'.UCÏinsliJcWM.r̂ '̂̂ .w 
—Staf f Photo by Lloyd Blackham 

seum of Fine Arts. Mr. De Lall said the portrait artist 
must look for character first and then likenesi;. 

M m e A l i c e J. Turnham, direc-
tr ice des musées de l 'université 
McGi l l et présidente de l 'Asso-
ciation des musées canadiens, a 
déclaré qu 'environ 200 délégués 
assisteront à la con férence — 
l e plus grand nombre que l'as-
sociation ait enregistré jus-
qu'ici. 

Ces dé légués représentèrent 
le.s 210 musées du Canada, de-

, puis la Galer ie nationale du Ca-
' nada jusqu'au musée du f r è r e 
A n d r é à Montréal . 

L e groupe de musées inclut 
les galer ies d'art, les résidences 
historiques et les musées d'in-
térêt sc ient i f ique, industriel et 
re l ig ieux. 

L 'associat ion s 'était réunie la 
première fo is à Montréa l en 
1950. ^ 

L a prochaine ' conférence est 
la première depuis la fondat ion 
de l 'Associat ioB des musées de 
la prov ince de Québec en 1958. 
M m e T u m h a m est aussi prési-
dente d e l 'association québécoi-
se. L e s vice-présidents en sont 
M. L.J. Thériault , conservateur 
du musée de Vaudreuil-Soulan-
ges e t M m e G. McGibbon, de la 
société histor ique d 'Argenteui l . 

L a con férence du mois de mai 
groupera des hommes et des 
f emmes des dix provinces. 

I l y aura aussi des représen-
tants de l 'Associat ion des mu-
sées américains et de divers or-
ganismes européens intéressés 
aux musées. 

En annonçant la r é u n i o n , 
M m e Turnham a déclaré que la 
ma jor i t é des musées canadiens 
sont petits et disposent d'un 
budget très l imité . 

n y a toutefo is un nombre 
croissant d 'employés de musées 
c^ui adhèrent à l 'association et 
prennent part à son activité. 

L a con fé rence débutera au 
musée des Beaux-Arts pal- une 
séance généra le sur les ques-
tions f inancières. "Un dé jeuner 

1 sera o f f e r t par le musée à la 
Galer ie de l 'Etable et diverses 

, réunions sur les publications et 
( l 'art eskimau is u i v r o n t dans 
; l 'après-midi. Dans la soirée 

i ; prendra place le d îner annuel 
: • à l ' î le Ste-Hélène. 

L « j ou r suivant, une assem-
b lée p lén ière sur " la f o rmat ion 
des cadres nécessaires aux mu-
sées " aura l ieu au Château de 
Ramezay. U n e visite du v ieux 

Louis Rial et les gens de 
!a province de Québec 

C - n f c r e n c e d e M . C e o r g e - F . S t a n l e y , d e v a n t 
Iss m e m b r e s d e la S o c i é t é d ' é t u d e 

e t d e c o n f é r e n c e s 

/ O u - ^ M ^ i dU) 

Expositions de 
Marcel Eellerive 

Deu.x grands éléments ont 
n^ou'é la v ie et la pensée ds 

RIel : son instruction re-
ligieuse à i 'écoie et une connais-
•srncj prceocc de; ce sentiment 
c!; f icrt ' i • et d ' individual i té 
qu'on appel fe nationalisme, di-
sait mardi soir, au Musée des 
Bsau;;-Arts, M. George-F. Stan-
ley, conférenc ier invité de la 

d 'édude que présidé 
Jline Paul Langlois. 

Les événements de 1809-70 
furent envisagés d i f f é r emment 
par les provinces de l 'est : pour 
l 'Ontario, la résistance au Ca-
nada constituait une rébel l ion 
in.iustifia'Dle; poiir Iç Québec, 
c'était la résistance compréhen-
.«ible d'une minorité à l 'absorb-
tion psT une major i t é étrangère. 
A l o i s Çue le gouvernement on-
tar^en . o f f ra i t $5,000 pour la 
capture de Riel , les amis du 
f j u é ô e j ne ' cassaient de ré-
clair 'èï l 'amnistie. 

Bien qu'élu à trois reprises 
au siège du comté de Proven-
chei- (Man i t oba^ R ie l ne réussit 
jamais à s iéger au Par l ement ; 
par un subter fuge assez osé, 
i l ns icu/sit au'à s'y fa i re as-
S3rmenté une fois. Pour voyager 
çi î l'Dst à l 'ou°st du Canada, 
il lui lai iait pas.îer par les 
Etats-Unis. 

A partir de l 'automne de 
1874, se discernent les premiers 
symptô'nes du mal qui devait 
le conduire d 'abord à Saint-
•lean de Dieu à la Lon^fue-
Pointe, le 6 mars 1376, puis à 
Beauport le 19 mai de la même 
année. I l y, resta jusqu'en 1878 
d'où il sortit d 'hi imeur très 
doupe. D-î 1879 à 1884, il erra 
sur 1|3 terr i to ires du Dakota 
et" dut Montana s'occupant un 
peu de n ' importe quoi. La délé-
gation métisse de la va l lée 
de la Saskatchewan le trouva 
en juin 1884. humble profes-
seur d'une école re l ig ieuse et 

I faisant les démarches poui- de-
I venir citoyen américain. Il re-
j v int au Canada, prit une part 
I active dans l 'agitation de 1084-

85. La suite de l 'histoire est 
connue : fo rmat ion d'un gou-
vernement provisoire en mars 
1835. engagement entre les Mé-
tis et la Po l i ce montée au Lac 
au Canard, mobil isation de la 
mil ice, cV:^faite des Métis à 
Batoche et reddit ion de Riel . 

De 1870 à 1874, on avait con-
sidéré R i e l a-u Québec comme 
le symbole de la sun i vance 
française dans l 'Ouest canadien. 
Depuis sa crise de fo l ie ; R ie l 
était sorti de la pol i t ique du 
Québec et les journaux no 
mentionnaient plus son nom. Sa 
réapparit ion ep Saskatchewan 
avait soulevé quelque intérêt 
mais le procès ral luma les viei l-
les amitiés: R ie l redev int le 
symbole de la quere l le franco-
anslaise. Les gens du Québec 
vo lèrent à son secours. A Mont-
réal, on créa-un comité spécial 
chargé de réu^iir l 'argent et 
d 'organiser l 'agitation polit ique. 
Tout le Québec demandait sa 
grâce, tout l 'Ontario réclamait 
le châtiment. Les avocats Fran-
cois l.eiTiieux. Charles Fitzpa-
trick, T. N. Greenshield.s et Ï . C . 
Johnson furent chargés de le 
dé fendre devant la Cour. 

R ien ne put sauver Rie l . L e 
13 novembre 1385 fut déclaré 
jour de deuil au Québec. 

De son vivant, Rie l n'a guère 
exercé d ' in f luence durable sur 
la pol i t ique canadienne; toute-
fois, d i t en terminant le confé-
rencier. dans la mort, c'est 
Rie l , l 'ancien conservateur qui 
a enlevé au parti conservateur 
f édéra l les "votes des gens du 
Québec; c 'est Rie l qui a pré-
paré les voies dfe Laur i e r ainsi 
que le règne pro longé des li-
béraux sur les r ives québécoi- ! 
ses du Saint-Laurent. i 

La Galerie Denyse Dclrue au-
ra le plaisir do prcsenler comme 
premier exposant de sa deu.xiè-
me moitié de saison, l'un des 
peintres les plus promettciu'? cie 
la jeune génération. Malccl Bel-
leri\c 2c prix du Concours In-
ternational de G'ranby 19.59 ex-, 
posera ses oeuvres du 1 fév , au 
13 fév. incl. 

Né à Grand-Mère, Marcel Eel-
lerive fit ses études primaires et. 
sscondaires en cette ville, puis 
vint à Montréal à l 'école dos 
Beaux - Arts. 

C'est en ID.î.î que l'on vit peu;-
la première fois une de ses rou-
vres lors d'une exposition collee-
(ive à l 'I le Sle-Hclènc. J/oii ii? 
tarda pas à reconnaitrc ciicz ce 
jeune peintre itn lalcrt sûr piii.s-
que qu'il obtint dès l'année si'i-
vante^ une cxpo.sitioii solo à la 
Galerie Echanse. Le Musée des 
Beaux - Arts l'aceiieillait c i 
1957 pour une exposition col 'r ft i-
ve En" 19.)8 la galerie Ars Clfis-

'."̂ 'ca le pré.scnlait nou'-- .sa d c i ' » 
lioma e-xpo.sitioii .soin. 19,5!l devait 
ictie^ po"i- iMa;xc-l B"n"ri\T uni 
année rie consécration, .'Vprès 
avoir été accepté au S^lnn du 
Printemps, il remporta l 'été der-
nier le deuxième prix de peinture 
lors du Concours International de 
Granby. De plus l'exécution de 
aeux murales, l'une au Grand Sé-
(nfiinaire de Montréal et l'autre 
|au Centre récréatif de Verdi'n, le 
consacrait définitivem'^nt com-

u l * -s:, -«̂ i * 

Mr. and Mrs. David Meltz-
er, Mr. and" Mrs. M. F. Fehe-
ley and .Martin Baldwin 
were in Montreal last week 
at the'centenary inaugura-
tion of the Montreal Mu-
seum of Fifte 'Arts. Before 
fhe inauguration, the To-
ronto guests were present 
at a reception given at the 
Rit̂ -Carlton in honor of 
Gov.-Gen. George "Vanier 

Montreal précédera des réu-
nions de groupes sur l 'art et 
l 'archéologie, l 'histoire, l 'éduca-
tion et les sciences, à l ' éd i f i ce 
du Bel l Té léphone. L a compa-
gnie du té léphone o f f r i ra un 
dîner qui sera suivi d 'une visite 
à l 'O f f i ce national -du f i lm. 

L e trois ième j our commen-
cera par une séance sur les rap-
ports et résolutions, au musée 
Redpath, suivie d'une seconde 
réunion sur les questions finan-
cières et l ' é lect ion des prési-
dents. 

L e s dé légués dé jeuneront au 
Redpath Hal l à t itre d'hôtes de 
l 'université McGi l l . 

Pour l 'après-midi, le musée 
a organisé une visite de collec-
tions dans des résidences pri-
vées. Les délégués vis i teront en-
suite le mu.sée de l 'Oratoire St-
.Joseph et v is i teront en bateau 
le port de Montréa l et la vo ie 
mar i t ime du Saint-Laurent. 

Les membres du comité local 
chargé de la conférence, en 
plus de M m e Turnham, sont : 
M. Evan H . Turner , directeur 
du musée des Beaux-Arts, pré-
sident du comité de récept ion ; 
M. Edward Cleghorn, directeur 
associé du -musée des Beaux-
Arts, chargé du transport et du 
logement ; e t H.G. Fer rabee et 
G.L. Long , coordonnateurs du 
programme. 

Pa rm i les délégués qui assis-
teront à la conférence, on re-
marque : M. C l i f f o rd Carl, di-
recteur du mu.sée Prov inc ia l de 
la Co l omb i e -Br i t ann ique ; M. 
C l i f f o rd P . "Wilson, d irecteur gé-
néral de la fondat ion Glenbow 
de Calgai-y, en A lber ta ; M. Ro-
bert Nero , du musée Prov incia l 
de la Saskatchewan ; M. Richard 
Sutton, directeur du musée Pro-
vincial du Manitoba ; M. Lor i s 
S. Russell, directeur du musée 
Nat ional du Canada ; M. Roland 
Dumais, assistant conservateur 
du Musée de la prov ince de 
Québec ; M. Edwy Cooke, direc-
teur de la Galer ie L o r d Beaver-
brook à Freder ic ton N,.-B. : et 
M. Donald Crowdis, directeur 
du Musée des sciences de la 
Nouvel le-Ecosse. 

L 'an dernier , les M t e s de la 
con férence éta ient le Musée 
royal d 'Ontario e t la Galer ie 
d 'art de Toronto. M. Mart in 
Baldwin, directeur de la Gale-
r ie d 'art de Toronto , est l'an-
cien président de l 'association. 

Exposition d'art esquimau 
au Musée 

and Mme. "Vanier. 

me iiii .'irtisln rl- ' r,-i.i'ilc ' :,' ur. 
( "es t donc n!' i'.iV 'M Ciit ;o '-
W-'-iiv; W'-^ h n - ; • 
Uclrue présentera les o-;u.v Fi 
Marcel Bcllcrive fiH.,1 fé" . .-.u 
13 fév. incl. La GalaMo.; IDïay ; • 
Delrue poursuivant twijotj)'^-/ s.̂ i 
politique progressive 
but de mieux servi- soji ni''j]!(V 
ouvrira ses portes d.î 
2 h, à 6 11. et d.' 8 li. à 10 h. l " 
S"!" f'i.i lundi au j^e 
s?m'!di de 11, a.m. à 6ii. p.m. 

Une vingtaine d'Esquimaux de 
Cap Dorset (Territoires du 
Nord-Ouest) ont ouvert un nou-
veau chapitre de l'histoire de 
l 'art canadien par leur "décou-
v e r t e " de la reproduction de. la 
gravure sur pierre, des dessins 
sur objets d'os et d'ornements en 
peaux de phoques. 

Ce nouveau développement, 
bien enraciné dans leur art. " a 
enthousiasmé les Esquimaux et 
amené une riche floraison d'oeu-
v r e s " dit M. James A. Houston, 
-administrateur de la région du 
Cap Dorset pour le ministère des 
af fa ires du Nord. 

Quarante et une reproductions 
psquimaux seront pour la pre-
miere fois exposées au Musée 
des Beaux-Arts à partir du 20 
févr ier . 

"E l l e s ont une ligne audacieu-
se çt beaucoup de f ra îcheur" dit 
'M. Evan H. Turner, directeur 
du Musée. Avec une technique 
et des outils primitifs, les Esqui-
maux produisent instinctivement 
de magnifiques reproductions et 
•ce faisant, ils ouvrent un nou-
veau chapitre de l 'art au Cana-
' da " . 

"Nous estimons qu'il est juste 
ique le Musée des Beaux-Arts soit 
l ia première galerie à montrer 
ces travaux car il cé 'èbre son 
anniversaire en tant que la plus 

; ancienne institution d'art au 
•pays." 

M . Houston a f f i rme que depuis 
toujours les Esquimaux ont 
éprouvé le besoin de créer des 
objets d'art exprimant leur émer-
veil lement devant l 'existence, 
leur religion et la vie qui les en-
toure. 

.lusqu'à pré.sent, leur art s'e.st 
orienté vers trois formes diffé-
rentes: l 'art plastique de la sculp-
ture sur pierre et ivoire; l 'art 
du dessin gravé sur pierre et os; 
l 'ornement sur peaux, qui con-
siste "à tailler et marier les peaux 
à teinte claire et à teinte plus 
foncée de façon à fa i re un motif 
vestimentaire décoratif. 

Les concepts artistiques de no-
tre civilisation relativement au 
dessin de surface et à la pein-
•nre . . n , demeurés étrangers à 

' l 'Esquimau canadien jusqu'à ces 
derniers temps. 

Actuellement toutefois, les en-
fants fréquentent l 'école dans 

, l 'Arctique " e t partout ils se fa- ; 
• miliarisent avec de nouveaux 
matériaux et de nouvelles con- j 
ceptions artistiques" déclare M. i 

î Houston. i 
" I l est peu probable, en con-

séquence, que les concepts ac-1 
tueJs de l 'Esquimau se prolon-
gent au-delà de la présente gêné-, 
rat ion." 

M. Houston a révélé qu'il y a 
. fort peu de temps que les Es-
' quimaux ont découvert .que la 

gravure sur pierre et le dessin 
sur ivoire peuvent être transpo-
sés sur planches, permettant 
d ' imprimer sur papier les détails 

I d'un objet de pierre. De la m ê m e 
, façon, les ornements sur peaux 
: ont un second emploi lorsqu'on 
i applique des couleurs dans les 
interstices pour en permettre 
l ' impression. 

" Pou r nous d'Améri<^ue du 
i Nord, qui avons construit toute 
I notre tradition artistique sur des 
I concepts européens, il est très 
i intéressant de rencontrer un 
, groupe d'artiste,^, nos conci-
toyens. dont l 'art 's'alimente I 
dans des sources différentes des 
nôtres et qui voient les choses 
famil ières d'une façon neuve" dit 
M. Houston. I 

! "E laguant le détail superflu 
pour s'en tenir à l'essentiel, ils ' 

: atteignent ainsi le sens profond 
des choses" . 

i II ajoute que le ministère des 
' af faires du Nord a encouragé 
: et aidé les Esquimaux faisant 

du commerce à Cap Dorset à 
fonder leur propre centre arti-
-sanal où ils peuvent trouver le ' 
papier, la peinture et autres ou-
tils simples pour pratiguer et 
vieil art do l'impression manuel-
le. 

" L e ministè 'e s'apprête ?iu.ssi 
à aider les artistes à vendre leurs 
reproductions afin que les pro-
fits reviennent directement a u 
peuple esquimau" a-t-il conclu. 
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i RÉFLEXIONS SUR, 16.000 VISITEURS 
p a r JEAN SARRA7A1S 

Etant malade depuis une di-
l a i n » d » jours, j 'ai malheureu-
s *ment manqué quelques expo-
«itions et je le regrette. J'en 
prof i te néanmoins pour noter 
ici quelques réflexions inspi-
rées par la très belle, exposi-
tion de 225 chefs-d'oeuvre de 
la peinture européenne, au Mu-
•ée des Beaux-Arts, qui s 'avère 
un des grands succès artisti-
ques de l'année. 

P lut de séi ie mil le person-
net ont déjà visité cette expo-
«ition en une semaine. Jeunes 
• t v ieux, étudiants et employés, 
gens cultivés ou non, ont trou-
v é l i i apaiser une fa im de 
culture, un appétit de connais-
•ancet , qui s'étaient déjà ma-
n i f e i t é » auparavant dans d'au-
t r e t domaines. C'est le signe 
d'une évolution caractéristique. 
C ' e t t la preuve qu'on peut 
remuer des foules avec des 
questions d 'art et qu'une insti-
tution comme I » musée a un 
râle de service public à rem-
plir vis-à-vis de la population. 
Et l e t visiteurs, en major i té , 
parlaient français, ne l'oublions 
pas . . . 

JUn oubli . . . 
Autre chose : les tWIes qu'on 

nous présente proviennent des 
flransfei collections canadien-
nes, anglaises ou juives, ces 
dernières en notable proportion. 
Le musée n'a fa i t appel à aucun 
collectionneur canadien - fran-
çais, À l'exception de l 'Hon. 
Forget . Par contre, on ne nous 
a épargné aucune des horreurs 
et des croûtes de Lord Strathco-
na ! Pourtant il y avait des 
collectionneurs canadiens-fran-
çais possédant des pièces ex-
t rêmement intéressantes, même 
• ' i ls ne pouvaient rival iser avec 
les Van Home et les Osmer. 
Pourquoi les a-t-on négligés ? 
Pourquoi le comité exécutif ne 
l e t a-t-il pas signalés au nou-
veau directeur, M . Turner, qui 
ne peut tout connaître, puisqu'il 
est nouveau venu ? Pourquoi 
a-t-on " o r i e n t é " ses recherches 
tant tenir compte de l 'apport 
plus modeste mais réel des Ca-
nadiens français dans ce domai-
ne ? Il y a là un oubli volontaire 
tt une incorrection délibérée. 

, , , et une leçon 

P a r ail leurs, l 'événement est 
un* bonne leçon * ' f ^ u r nous 
aussi. Car tous les torts ne sont 
pat du même côté. J'ai dit, un 
lour, combien nos grosses for-
tunes t * tiennent parfaitement 
à l 'écart de tout mécénat artis-
tique. P r e n e z l'annuaire du 
Musée et consultez la liste dos 
«ouscriptions pour l'année écou-
lée. Regardez les noms connus, 
ceux qui sont liés à telle grosse 
Industrie, à telle entreprise de 
travaux, et vous lirez $100 ou 
$150 I Les mêmes gens ajoutent 
faci lement un ou deux zéros à 
c * ch i f f re quand leurs chèques 
s 'adressent aux caisses électo-
rales rouge et bleue (car , par 
prudence, ils donnent aux deux) . 
M a i » l 'hrt, qu'est-ce que ça 
peut leur fa ire ? La culture de 
leur groupe ethnique, l'éduca-
tion de leurs compatriotes, le 
patrimoine artistique du pays, 
qu'est-ce q u e ça peut leur 
fa i re ? 

En fait, nous nous présentons 
les mains vides ou presque. 
C o m m e n t veut-on réclamer 
quoique ce soit, si nous ne 
faisons aucun ef fort . Regardez 
le groupe des Juifs canadiens. 
Ht voulaient pénétrer d a n s 
cette citadelle traditionnaliste 
qu'était le musls . Ils en ont 
forcé l 'entrée à coups de dons, 
à coups de tableaux. Aujour-
d'hui, ils envoient les toiles de 
leurs collections et je m e s j i s 
même laissé d i r e q j e ce r ta ins 
avaient achs té dss t ab leaux 
uniquement en v t '5 do les 
ser Mais ils cccupon t un»-
place, tis la tiennent. Qj 's î tcn-
dons-nôus pour en faire au tan t? 

Dieu merci , nous avons assez 
de gens à nou-' qui crit déjà des 
fortunes acquises depuis p lu-
t ieurt générations; d'autres 

qui ont amassé des millions à 
fa i re des routes ou à construire 
des bâtiments I Ce serait l 'oc-
casion ou jamais pour eux d[ac-
céder à ce palier de la société 
qui les attire, que de consacrer 
un peu leur argent à des acqui-
sitions d'art, à des dons, à des 
fondations. Ce sont ces gens-
là qui, un jour, devraient nous 
édif ier notre musée d 'Art mo-
derne, s'ils ne sont pas défini-
tivement cuits et recuits dans 
leur égoïsme. 

* 

Richesse tlu 
Canada 
Dernière constatation ; ces 

225 chefs-d'oeuvre ne sont que 
dés échantillons prélevés dans 
les collections privées du Ca-
nada, mais çes collections sont 
el les-mêmes d'une richesse 
étonnante. La collection Van 
Home , pour ne citer qu'elle, 
n'est représentée que par quel-
ques tableaux, mais elle en 
compte plusieurs centaines. La 
collection Osmer en a peut-être 
trois ou quatre cents. Certaines, 
comme la collection M e Cauley, 
de Winnipeg, la plus importante 
collection d'impressionnistes et 
de fauves en Amérique du nord, 
n'est même pas représentée .à 
l'exposition. C'est dire la ri-
chesse insoupçonnée de ce pays 
en oeuvres d'art, ainsi que le 
f la ir et l ' intslligence dont f irent 
preuve les Anglais fortunés, 
dans leur choix. C'est un fa-
meux exemple pour nous I 

• « * 

Sur iguelques 
loiles . . . 
Ces toiles, il faudrait let re-

voir plusieurs fois pour en par-
ler comme il convient. On en 
oublie, tant il y en a ? Et on 
en redécouvre à chaqye visite. 
Pendant tout le mois où elles 
resteront au Musée, elles pour-
raient servir de thème, pour les 
jeunes et les étudiants, à des 
explications sur l'histoire de la 
pointure moderne, en particu-
lier. Il; y a là des pièces clas-

siques,. comme les Monet, oii 
l'on retrouva la ' manière du 
vieux maître, son goût de la 
lumière f rémissant» , du scin-
til lement de l 'air, de l 'eau, des • 
feuil lages. " L e s coteaux d'Or-
gement " , " L e jardin de Giver-
n y " , " L e s falaises près de Pour-
v i l l e " , sont des pièces connues. 
" L a Seine à Bougiva l " , anté-
rieure de plusieurs années à 
ces autres toiles, permet de 
mesurer l'évolution du maître 
de l ' Impressionnisme. 

Je n'avais fai t que mention-
ner un Gaugulin, l 'autre jour, 
l 'ayant mal aperçu q u a n d 
j 'avais visité l 'exposition, avant 
son ouverture, pendant les der-
niers préparatifs. C'est un 
grand paysage de Pont-Aven 
qui p i ra i t dater des premiers 
séjours du peintre en Bretagne, 
Il est sans doute antérieur h 
l 'époque où les " N a b i s " se 
groupèrent autour de lui. Gau-
guin se cherchait. On y re-
trouve encore les lumières pro-
pres à l ' Impressionnisme et 
Gauguin ne s'adonnait pas en-
core aux joies de la "couleur 
pure " , comme il le fera plut 
tard. 

Pourtant le besoin de couleur 
est là, violent, démangeant, 
sous-jacent, et on perçoit à tra-
vers cette toile le f rémissement 
qui conduira le peintre à des 
chefs-d'oeuvre plus a u t h e n t i -
ques. 

Arrêtez-vous devant les De-
gas, spécialement devant cet 
admirable "Buste de f e m m e " 
où l'on est f rappé par ce goût 
da l 'artiste pour saisir le mou-
vement dans ses limites instan-
tanées, pour emprisonner la v ie , 
l 'âme, le sentiment, l 'éternité, 
dans le trait. Et jff serais tenté 
de dire la même chose de cette 
" T ê t e d ' en fant " de Cézanne, pe-
tite mervei l le de fraîcheur et de 
poésie. 

De Braque, il faut regarder 
avec étonnement ces deux fu-
sains "Odusseus" et " C i r c é " 

• pour mieux comprendre ses oeu-
vres postérieures. Dessins tout 
en combinaisons de lignes et 
d'angles et en déploiement des 
diverses parties du sujet, car . 

i 

la province Saint-Denis; il tient 
atelier et enseigne à un groupe-
d 'é lèves choisis; ';1 dessine et 
peint des têtes d'expression des-
tinées à la gravure; bref, il 
fa i t une fructueuse carr ière de 
peintre. C'est ainsi qu'au X V I I e 
siècle, on trouvait de ^ s ta-
bleaux à Par is , à Châlons-sur-
Marne, à Melun, à Rouen, à 
vSézanne et à Saint-Germain-en-
L a y e ; il s'en trouvait égale-
ment dans le cabinet du roi. à 
Mar l y ; c 'était un portrait de la 

Dans la chapelle de Sézanne, 
une grande toile représente 
r " Invention du corps de saint 
François par l,e pape Nicolas V . 
On connaît la légende. Sous la 
crypte de la basilique d'Assise, 
se trouve le tombeau du saint; 
celui-ci, d 'après la tradition, 
est enseveli debout, les mains 
croisées sur la poitrine, parfai-
tement conservé. L e pape veut 
vér i f i e r ces fai ts ; accompagné 
du cardinal Austergiûs et de 
quelques moines, il descend 
dans le sépulcre à la lueur des 
torches. L a dalle enlevée, Fran-
çois apparaît les yeux levés vers 
le ciel c omme dans une ex . 
tase, les bras croisés sur la 
poitrine; sur son v isage émacié 
brille la f l amme de l'amOur 
fraternel ; des p l a i e s . d e ses 
mains et de son côté, un sang 

^vermeil coule mystérieusement; 
;et l'un des moines soulève la 
ibure du Povere l lo pour que le 
ipape vo ie de ses yeux le sang 

Ici, le sujet existe encore et , 
Braque n'en était pas encore reine Marie-Thérèse, qu'on n'a 
arr ivé à des sensations essenj- pu retrouver, 
t iel lement picturales. printemps de 1670, il quit-

Et surtout ne manquez pas P a r i s ' pour la Nouvelle-
les Picasso et regardez-les, les prance. Il fa i t partie d'un grou-
uns après les autres, pour bien ^^ j.;^ Récol lets qui, sous la 
comprendre cette lente montes ^jj-ection du Pè r e Germain 
du cubisme. De toute cette pe- re lever de ses rui- 'lauTc'ouIe de7DfaTes"'dë ses"'Dre"riV 
riode antérieure a 1914, o « ^^^ de Québec. Ôn ? donc d'une scène de 
retrouve du grand peintre, aujourd'hui l'HÔ- c ^ L ^ ^ ^ r û T t a S x de 
le meilleur de son pinceauJ - f cénéral II dresse les • comme maints taweaux de 
D'abord des portraits exceU, ^^^^^^ de là chapelle, car il est ^ Georges de_^Latour, comme e 
lents, telle cette gouache de la S e c t e à s®® ^ ^ 
"Jeune f i l le aux mains s e r - ^ e r a le pl^^^^^^ 
r é es " , d'une pureté classique, f dessin du retable de'i :de Honthorst et de Laurent de 

- l a c h a p e l l e de son couvent, à ^aHyre . L a composition du 
;hâlons-sur-Marne. 

L 'art iste récol let a beaucoup 

Récol let se rapproche de celles 
de Zurbaran et de Latour; el le 
est aussi émouvante qu'elles 

ainsi que le " Po r t ra i t d'une 
court isane", mais aussi des 
portraits déjà "équarr is à coups[ 

le sujet apparaît simultané, dé- la c h S f d e ^ f ^ e d ^ ' ^ g e a contre-jour, 
comoesé en ses d iverset fa - Finance. Il a orne la cnapeiie oe jg mystère des ref lets et l 'ex-

: r c o m m e " P i c a s s ^ î e c o n c e - - - " pression profonde des f igures. 
vra dans la seconda phase du ^ « J a u e S a X e ; o i l L qui ' ' ' ' « la 
cubisme cute quelques autres lones qiu hauteur du su.iet; peu de noir et 
cuDisme. ont ete placees, en 1693, dans la hp hlnnr- m-iic hÂ C nh^ 

Entre ces deux extremes, Pi- HO, RémUets de la blanc, mais des bruns, cha-
casso 
montrent 
f ru i t s " et "Compot ier et tasse " l'Wôtpl-Dieu sent ; 
qui appartiennent à - .Période p 

pour l 'egl ise _de 1 Ange-Gard en., n'autrP.s romnn verte . Le peintre avait alors 
comrnencé à se l imiter à des 
corps très simples qu'il pou-
vait réduire à des lignes géo 

deux pour l 'égl ise de Saint-,Joa-i 
chim, une "Sainte F a m i l l e " 

des lignes geo-^^^^ j , . ^̂ ^ 
metriques. Ces deux toiles t e - , ^j^pgrt de . 
moignent de ses recherches jj continue cette sorte, 
pour donne r - l i d e e du vo lume c ' e s t ain-. 
sur la toile, uniquement par la ' r "Ex -vo to La - , 
décomposition plans. O", f rambo ise " pour l 'égl ise desi 
sent qu'il va a r r i v e r , a çs l u s j^ivj^res, deux toiles pour Sain-
sera le cubisme, que les «>»-te-Anne-de-Beaupré, le portrait 
jets lui revelent le\irs formes, l'HÔtel-' 
leur structure, leur intérieur, ^^ ^.g^yj ^^ ..j^gj, del 
leur réel et presque de|a leur ^̂ ^̂  sémina i re ) . Enf in, 
irréel. Il y a la une transition ^^^^ .^.g^ ouvrages du F r è r e ^ 
qu'on touche du doigt, extreme- ^^^ de Par i s 
ment instructive pour qui cher- ^^^^ collection Desjardins. A 
che a mieux comprendre I art j.^gUge de la Présentation, 
moderne. "Dern i è re communion 

Dans la fond, |6 benis cette ^^ . ^ Saint-An-
courte maladie qui m a permis toine-de-Tilly, c 'est le "Christ ; 
de repenser a cette exposition, ^ François les sta-, 
d'en reparler. Elle est, a rnon ^^^^ ^^ Qj.j3j.g 
«VIS, extrêmement instructive, . . 
à ce point d'évolution culturelle 

A peine rentré en F rance 

photo Yve.<i Besurhamp "T.a Pres.se" 

PICASSO: Femme assise, fond bleu (collection John David Eaton, Toronto). 

D'autres compositions du 

m ê m e genre sont tout aussi 
émouvantes. P a r exemple, " L a 
Dernière communion de sainte 
C la i r e " à l 'égl ise de la Présen-
tation; el le est d'une noble 
somptuosité aveè se"s bruns 
roux, ses ors viei l l is et ses 
rougçs rehaussés de ver t ; à la 
f igure de sainte Claire, l 'art iste 
a prêté les traits de la M è r e 
Catherine de Saint-Augustin, 
comme il l 'a fa i t d'ai l leurs dans 
un autre tableau. L ' " A n g e gar-
d ien" à l 'égl ise de ce nom, le 
"Saint Franço is " de l 'égl ise de 
T i l ly et 1' "Ex-voto La f ramboi -
s e " à Saint-Philippe (Trois-Ri-
v ières ) sont également des com-
positions fortement charpentées, 
peintes avec soin et discrète-
ment expressives; elles peuvent 
être comparées sans dommage 
aux tableaux d 'égl ise les plus 
réputés de L e Brun et de Mi-
gnard. 

L e F r è r e Luc passait pour un 
imitateur de Raphaël . C'était 
peut-être vrai en 1634, alors 
qu'il dépassait tout juste la 
vingtaine. En réalité, il a com-
mis, suivant la mode de l 'épo-
que, des têtes d'expression qui 
rappellent vaguement le pein-
tre d'Urbin ; c 'est la partie né-
gl igeable de son oeuvre. Dans 
cette ve ine -raphaélesque, la 
"Sainte Fami l l e à la Huronne" 
(Ursulines de Québec) tient une 
place honorable. L 'oeuvre est 
.iolie, fraîche, un peu nostalgi-
oue ; m ê m e l 'enfant .Jésus, qui 
devrait égayer cette scène, ' jet-
te sur la " f i l l e des bo is" un re-
gard mélancolique et timide. 
Pa r la fenêtre ouverte, on aper-
çoit au loin le rocher de Qué-
bec — premier paysage de 
l 'Eco le canadienne. 

Sans être un portraitiste re-
marquable, M F r è r e . Luc a 
laissé quelques bons portraits. 
Celui de " M g r de L a v a l " est 
sobre, m ê m e aiistère, chaud de 
couleur ma is fro id de visage, 
un tantinet hautain — contrai-
rement-au portrait que peindra 
plus tard Jacques Leblond. Ce-
lui de "Jean Ta l on " e.st d'une 

. , chaleur commuriicaUve et 
fournissaient donc au F r e r e Luc ^.^^g expression spirituelle ; il 
la matièra. d'une grande part ie ĵg^^ ^ « v ë c t e s fades 
de son oeuvre. Les chapelles de in^ag^g g puHie'es de 
Par is , de Québec, de Sezanne i^nju^tre intendant. L e portrait 
et de Châtons-sur-Marne etaient .̂g i-g.^ocat "Pou l l e t " , au cou-
décorées, chacune, de neuf .ou. ĵg Sjza.'inc, fa i t croire 
onze tableaux qui racontaient gg bienfaHciir. d?'s Recol-
les divers épisodes de la v ie du ^^aif jansinisto. On se 
. s a i n t " F r a n ç o i s quitte sa f !^ raopcl ls 1 ' "P^x-voto" d ° Nou-
mil le pour épo.user la pauvrete, vil lé-làsLoRiii l ly ; il contient le 
— François re fuse le sacerdoce, portrait même du f r è r e Luc 
— les Stigmates, — l ' Invention ^g^g^t „ „ pg^jf tableau qui re-
du corps de saint François par présente un enfant tombant du 
Nicolas V , " etc. On peut ne pas • 

, a imer ces sujets ou leur pré- A «5? , À 
' férer>des épisodes plus aimables f ^ u A v i e u . ^ IM-C^ M 
•• ou plus émouvants,, ce qui est , 
: légi t ime. I l n'en resta pas moins 
; g u e si on veut porter un juge-

i"' ment sur la composition^^ dans 
•k l 'ar t du Récol let , sur son dessin 

ou sur sa couleur, i l faut exa-
miner comment il a (compris ses 

' sujets et comment il a bâti ses 
compositions. J e voudrais en 
donner quelques exemples. 

Montreal 
Founded in I860 

R e m b ™ S , M i l S a U other. , 

year, 1379 Sherbrooke W. 

„ (automne 1671), i l reçoit son 
ou nous sommes parvenus y „bédience pour le couvent de 
aurait d ailleurs encore beau- g.^^^^^^g ( ^ a r n e ) . I l y reste 
coup a dire. jg temps de peindre: 

Al lez-y, retournez-y. C est un ^^^^ ^j^^j^g ^g a„ds tableaux! 
bain de, jouvence intellectuel. gj^ij-jg^t gnggre. Retourné à j 

Par i s en 1675, il s'occupe desi 
missions canadiennes ; il s'enj 
constitue, écrit le rédacteur du| 
"Mor tuo loge " , " l e procureur e t 
l ' agent " . Sa dernière composi-; 
tion est un " E x - v o t o " qui ornf 
l 'égl ise de la Salpetrière, à Pai 
ris. Claude François, dit F r è r f 
Luc, est mort à Par is le 17 mai 
1685. 

Sur son oeuvre, on a poi;ié, 
tant en France qu'au Canada, 
des appréciations fort diverses: 
ou trop tendres ou défavora-
bles, -rarement motivées.^ J 'en • 
ai fa i t la critique dans " L a V i e 
et l 'oeuvre du F r è r e L u c " : 
(Québec,. 1944) ; i l serait fasti-; 
dieux d 'y revenir . Au lieu d'in--
sister sur les défai l lances duf 
Peintre , i l convient plutôt de 
f a i r e connaître ses plus beaux 
ouvrages, ceux qui e_xpriment; 
le mieux, et la peinture d 'égl ise 
du X V I I e siècle, et la sensibi-
l ité particulière d'un peintre 
devant des sujets qu' i l , médite 
tous les jours. 

L es Récollets étaient un ra-
meau détaché des Francisèains. 
L 'ex istence de François d'Assi-
se, ses actes et sa personnalité 
fournissaient donc au F r è r e Luc 

'^Jirii 



laut d'un pont ; c'est l'épisode 
dont on a lu le réc i t I I s'en dé-
gage l 'aff irmation d'une per-
sonnalité, laqusjtle ? Je 
n'oserais ' l 'analyser trop en 
profondeur de craînté d'y trou-
ver, souà une écorce un peu 
rude, un bon bonhomme de 
moine, simple, jovial, facétieux, 
bienveillant et discret : visage 
massif, hautement coloré, em-
preint d'une goguenardise pay-
sanne ; n e j long, épaté, fure-
teur ; lèvres fortement ourlées 
et gourmandes ; grands yeux 
sombres et vifs. Mélange de 
traits populaires et de raffine-
ment provincial ; sérénité d'un 
esprit que n'altèrent point les 
préoccupations de l'ejdstence 
quotidienne ; joie de v ivre ; ar-
deur au travail prestement exé-
cuté ; c'est avec ces qualités 
aue le Recollet a peint, parmi 
des oeuvres simplement, hono-
rables, des morceaux ' d'une 
émouvante éloquence et d'une_ 
tenue digne des itiaîtr(?s ,du 
XV I I e siècle. , . 

ano 
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M A N P L A Y I N G A P O R T A B L E : Tickets to the M u s e ï ^ of Fine Arts 
Bail y e r e $50 a couple this year and that ain't 'birdseed. The Ritz Carlton 
catered the even for some 600 people at th « Museum ; . . Cy Milne is on 
the masthead of The Elizabethan as President and Publisher. The maga-
zine is given away to house guests of the Queen Elizabeth . . . Just 20 
years ago the Piccadil ly Club in the Mt. Royal used to serve a generous 
roast beef lunch including vegetables and potatoes and split rolls for 80c. 
Today in Le Bon Vivant of the Sheraton Mt. Royal a roast beef wagon is 
being featured at $2.75 a portion. There is only one small consolation and 
that is that good restaurant food will never be any cheaper than it is 
today. It will go up in price, never down. If anyone had ever told me in 
New York in 1940 that I would pay $8.50 for a sirloin steak in 1960 I would 
have suggested the little men in white coats be called pronto. In addition 
to that littlè did I dream that if I wanted vegetables I 'd have to pay 75c 

jper serving extra. It should be noted these are restaurant prices and not 
inight club tabs. If you like a Martini and a bottle of wine kiss that $50 bill 
jgoodbye; At Henri Soule's, Le Pavil lon, opposite the St. Regis, $50 is stan-
dard, or as we say, par for the course . . . The Bank of Nova Scotia has 24 
branches plus a head off ice in Montreal. That 's progress in spades! 

nitiafive de la C.E.C.M. 

Les élèves du cours 
secondaire visitent le 
Musée des Beaux-Arts 

l u ^ it'/és 
G R E V I L L E SMITH P E T E R LA ING, Q.C. 

x p o s i . t i o n s 
In 1951 he was elected viresi-,of Canada Ltd., and Quebec Na-

dent and chairman,of the execu-'tura' Gas Corp., Ltd. 
tive committee and three yearsi Peter Laing 

Une centaine d'élèves des on-
zième et douzième années de 
l 'école secondaire Mgr-Georges-
Gauthier ont visité hier le Mu-
sée des Beaux-Arts en compa-
gnie de leurs professeurs. Cette 
visite s'est faite au cours de la 
dernière période de la journée 
scolaire, celle des activités di-
rigées, "l 'heure de l ' é lève" . 

C'est là une initiative de la 
Commission des écoles catho-
liques de Montréal dont les élè-
ves des différentes écoles se-
condaires de la ville pourront 
profiter à tour de rôle, et qui a 
pour but de compléter les cours 
d'art reçus à l'école. Notons que 
cette f o r m e d'enseignement 
complémentaire se pratique dé-
.ià depuis plusieurs années en 
d'autres provinces, notamment 
en Ontario : au Musée Victo-
ria à Ottawa; il arrive qu'on 
rencontre des groupes d'élèves 
visitant certaines salle.s ou cer-

) 
E; 

tains étages de façon organisée, 
avec explications et pendant les 
heures de classe. x . 

Le principal de l'école. M.-
Roger Hénault et le professeur 
de dessin, M. Henri Bélisie, ont 
montré beaucoup d'enthousias-
me pour la formule et ont dit 
que les élèves ont magnifique-
ment répondu. La période des 
activités dirigées est "l 'heure 
de l'élève.", le temps où il peut 
s'adonner à son hobby, faire 
son devoir pour être libre le 
soir, etc. Malgré celât plus de 
50% ont répondu. 

II est vrai que l'occasion était 
bien choisie pour les attirer : 
le Musée célèbre cette année le 
centième anniversaire de sa 
fondation et expose de riches 
collections. Notons que les nus 
et "demi-nus" avaient été re-
légués dans les chambres voi-
sines pour la circonstance. 

A la galerie Etable, quatre 
peintres grouplés'.s0us le '̂oca-
ble du "Formel lyriqtie" expo-
sent leurs oeuvres, il s'apfit de 
Paterson Ewen, Virginia de 
Vera, Henriette Fauleux-Mas-
sé et Ray Mead., 

^ Jusqu'au 24-janvier, au Mu-
jsée des Beaux-Arts, il y a ex-

1 • • ') 1 position des oeuvres de Pierre i 
i (îendron, de Montréal. Gen-
i dron utilise l'huie, la gouache , 
' et l'aquarelle. Egalement, au 
' Musée, jusqu'au 24 janvier, 
on pourra voir les plus récen-
tes oeuvres d'Alex Colville, de 
Sackville, N.B. Colville oeuvre 
surtout avec la détreriipe et la 
résine synthétique. 

Société d'éfude • ù ^ 

, —Sous les auspices de la So- ff 
ciété d'étude et de conférences, / I r 
M. Jean Béraud, critique, pro-
noncera \jne causerie, demain / 
après-midi , 'à deux heures et ^ ^ 
demie, au Musée des Beaux-
Arts. Il a donné pour titre à sa" 
conférence : " L e s Guitry, pè-
re, fils et esprit". Mlle Denyse 
Saint-Pierre et M. François Ro-
zet joueront une scène extraite 
d'une pièce de Sacha Guitry. 

ilater, when C-I-L was separated 
into two companies, he was 
named president lof Canadian In-
dustries, a post he relinquished 
in 1958. 
. Last year he was appointed 
chairman of the board and chief 
executive off icer of British New-
foundland Corp., Ltd. 

He is a member of the, execu-
tive committee and director of: 
Bank of Montreal, Canadian Pac-
ific Rai lway; and director of 
Dominion Bridge Co.. Ltd., Dom-
inion Engineering Works Ltd., 
Dominion Rubber Co., Ltd., 
Brown Co.. B. J, Coghlin Co., 
Ltd., Pr ice Bros, and Ltd.. 
Royal Trust Co., Steel C f e p a n y 

Mr. Laing, born in Montreal in 
1916, received his early educa-
tion at Marlborough College, 
Eng.. and his Bachelor of Arts 
degree in 1935 at McGill Univer-
sity. He continued his education 
at Oxford University, Eng., 
where he earned p Bachelor's 
degree in politics, philosophy 
and economics at University Col-
lege in 1938. 

In 1939 he was called to the 
English Bar by Ihp Inner Temple 
and was admitted to the Queboc 
Bar in 1944. He was named 
Queen's Counsel in 1954. 

During the Second World War 
he served in the British Army 
with the I i T ^ s ^ C|urt Regiment 

C^T, i ^ ^ r W w o q ^ H j k 
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and later with the 9th Queen's 
Royal Lancers in France and 
North Africa. Severely wounded, 
he was invalided' oiit in 1943. 

Mr. Laing has taljen a keen 
interest in McGill affjairs, serv-
ing a tei rn as honorijiry secret;, y 
of the Graduates': Society, and 
for several years as chairÉnan 
of The McGill News, the grad-
uates' quarterly journal. 

He is a member of-the board 
of governors of Selwyn House 
School, Montreal, and of Trinity 
College School, Port Hope, Ont. 

He is one of seven public re-
presentatives on the Sir Georges 
Etienne Cartier Corporation, 
honorary secretary of the Mont-
real Museum of Fine Arts, and 
director of the Hontrnnl Str? 
and Montreal Standard Publish-
ing Companies. 

es selected for 
Spring Exhibition 
Judges of the '77th annual 

Spr ing Exhibi t ion of The Mont-
real Museum of F ine Ar ts were 
announced today by Direc tor 
Evan H. Turner . 

T h e y represent Canada's two 
m a j o r cent i^s of painting, the 
two tradit ions in. painting, the 
two Canadian cultures, the na-
tion's two leading art magazines 
and a prominent art crit ic. 

The judges are: Rober t 
A y r c , art crit ic of T h e Mont-
real Star; Claude Beaulie i l , 
artistic d irector of the French-
lang-uage art magaz ine V i e des 

; ' Ar ts ; A l a n .larvis, ed i tor of 
Canadian A r t and f o r m e r l y 
d i rector of the Nat ional Gal-
l e ry of Canada, and who is 
also we l l -known in Canada 

• i 

A U MUSEE DES BEAUX-ARTS — M. L. V. Randall, 
membre: du conseil, du Musée et professeur 
d'histoire de l'art à ^Université de Montréal, expli-
que à un groupe d'élèves un tableau de Georges 
de la Tour datant du début du XVIIe siècle: Sainte 
Anne et la Vierge enfant. Il fait remarquer que ce 

Photo PRE.SSB 
maître s'est spécialisé dans l'étude de la lumière 
alors que d'autres sont remarquables par l'étude 
des couleurs, du contour, etc. Complètemént k 
gauche, M. Henri Bélisie, professeur de dessin à 
l'école Mgr-Georges-Gauthier, 

and abroad as a sculptor; ^ 
A l f r e d PeUan, one of French- i 
Canada's outstanding modern 
painters; and A . J. Casson, 
R C A , of the f amed Group of 
Seven and a leading art f i gure 
in Toronto . 

T h e exhib i t ion w i l l b-e held 
Ap r i l 8 to May 8. 

Dr . Turner said the ob jec t of 
the Spr ing Exhib i t ion is to "as-
semble in one place and at one 
t ime, f o r the bene f i t of both the • 
public and the artist, a truly 
representat ive display of what is 
actually be ing done by serious 
painters and sculptors in Can- -, 
ada. 

" I t should be an exhibi t ion , 
present ing a cross-section c f all 
current tren<is in art, wi th each 

Last year, a total r>f 1 
works w e r e submitted f o r the 
show. T h e two jur ies of selec-
tion — one tor painting, one f o r 
sculpture — accepted only 67. 

Entry foirms f o r artists submit-
t ing to the show must be r e -
ce i ved in the Museum not_ late^r 
than 5 p.m., Saturday, 
T h e works themselves 

Feb. 20. 
must l»e 

(Cont inued on page 11) 

it<t>7 ^/U 

fx iC^ntenary Isj 
-'̂  Inaugurated ^ 

M O N T R E A L ( C P ) _ Governor- ! " 
General Vànier Tuesday night in-
augurated the centenary celebra-
tions of the Montreal Museum of 
P ine 'A l ls and predicted a bril-" 
liant future for the institution,! 
Canada's oldest art museum. 1 

About 2,000 people crowded the 
museum as Gen. Vanier, hlm-i 
self a long-time member of the 
museum, o f f ic ia l ly opened an ex- ' 
hibition of 215 old masterworks ' 
by European painters. Al l the 
paintings are or were once owned 
by Canadians. j 

T h e exhibition is to run until 
Feb. 21. I t is billed as the mu-! 
seum's costliest and largest. i 

dfa.s. C ^ 

Qo^ ^ - 4 Government House 
r A I r^ ' 

M o n t r e a l Museum 
t e a January 27 

school be ing g iven roughly J i i e 
degree of attention just i f i ed by 
themselves, 

" T h e ju ry should not suppress 
or promote woirk.s of art bacause 
of a p r e f e r ence f o r one part icular 
sty le or conception but should ' 
attempt to .s-elect f r o m amongst ; 
entr ies which comply with the 
general rules what they judge 
to be the best of each on the 
basis of honesty and mer i t . " 

He said the Museum is look ing rece i ved by 5 p.m., Saturday 
f o rwa rd to a "part icular ly b « i l - Feb. 27. 
l iant show" this year in vi-ew of T h e exhibit ion 
the Museum's centenary cé lébra- l i v ing artists, 
tion. 

^^ Classes otf works admitted are 
Fo r the f i rs t t ime in the ipaintings in oil, pastel or water 

Spr ing Exhibit ion 's history, color, excluding m i n i a t u r e s -
$2.000 wi l l be avai lable f o r drawings and prints in all media 
purchase awards. This comes and sculpture 
f r o m a $1,000 grant f r om the ' 

' Exhibit ion at the Museum. A l l 
paintings, prints and drawings 

IS op^n to all 

Th'e Ladies ' Committee of the 

is holding its week ly lecture and 
tea Wednesday, Jan. 27 at 3 p.m. 

Dr. Evan H. Turner, Director 
; of the Museum, wil l g ive a gal-
j lery talk in English on One ' 
Hundred Years of Canadian Col- ' 
lecting, The lecture wi l l be held -

i in the Main Gal lery and tea wi l l 
•be served af terward in the up-
I stairs f oye r of the Museum. 

The public is invited to attend. 

j O t t a w a 
Th0"G( fvemor - General anç 

Madame Vanier, attended by 
Madame Louis Berger, lady in-
waiting, Mr . Esmond Butler, 
secretary to the Governor-Gen-
eral, and F l . Lit. P . E. Hinch, 
aide - de - camp in - waiting, re-
turned to Ottawa on Wednesday 
morning f rom Montreal where 
His Excellency opened the new 
Dawson Boys' Club In the city 
of Verdun and unveiled a mem-
orial plaque. On Tuesday Their 
Excellencies attended a special 
dinner and opening of the ex-
hibition " A Hundred Years o£' 
Canadian Collecting" at the 
Montreal Miispiim of Fine A r ^ . • 

( 
The Jessie D o w prizes f o r j 

the best oil paint ing and the' ^ 
best water color wi l l be $250/ 
each. The Museum's Lad l es ' 
Commi t t ee prize f o r sculpture 
w i l l be $500. Former l y , al l 
three awards were $150 each. 

Dr. Turner said the jo int pur-
chase fund set up by the Museum 
and the Canada Counci l w i l l pro-
v i d e fur ther incent ive to arti.sts 
to take part in tire show. T h e 
works purchased wi l l b ecome 
part of the Museum's permanent 
col lect ion. 

(hO-

must be f ramed . 

- • ^ jV 
''Artists in Action" 
night for Montrea 
A n "Art is ts in Ac t i on" evening 

I w i l l be held in the Lecture Hall 
i of the..Mpntreal Mjjseum. o£_Eiiie 
I Ar ts on 'Wednesday, Jan. 27 at 
8 p.m. A Canadiar. artist wi l l • 
demonstrate "Pa int ing a Portrait ; 
in Oils". 

The public is invited to attend, 
make towards the f inancing of the' 
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La bociete d etude se penche sur notre histoire 

Louis Riel, symbole 
du respect des minorités 

par Sy lv l » G E L I N A S 

T<ouis Riel , symbole des mi-
norités désireuses de fa irs con-
naître leurs droits, aianl joui 

LES JEUNES ASSOCIES du Musée ont aménagé un restaurant à leur galerie 
"l'Etable" située à l'arrière du musée des Beaux-Arts. Mme Jehane Benoit 
en a conçu les menus, et les "Jamm" en assurent le fonctionnement. Avant de 
recevoir le grand public, Mlle Lise Barrette et Mlle Louise Stevenson, degus-
tenf en avant-première le café que leur sert Mlle Margaret Kerlin. Au mur, 
l'un des tableaux des Lyriques formalistes de l'exposition en cours. 

Un restaurant ou musée: solution des "Jamm" 

Se priver d'un déjeuner 
ou d'une heure d 'extase? 
Combien de fois vous êfe.s-

vous trouvés devant l 'alterna-
t ive de voir une merveil leuse 
exposition de peintures comme 
il s'en tient une actuellement 
au musée des Beaux-Arts, où 
les Canaletto, les Rembrandt, 
les Turner, les Picasso, les Re-
noir se côtoient, et de sacrifier 
ainsi votre repas du midi, ou 
de déjeuner et de ne plus dis-
poser du temps nécessaire à 
une visi le au musée ? Ce pro-
blème ne se posera plus à comp-
ter du 4 févr ier prochain. 

Sous la présidence dynamique 
rie Mlle Marie Sénécal, les .Jeu-
nes Associés du Musée, dont 
les heureuses initiatives ne .se 
comptent plus, ont en ef fet 
trouvé la .solution idéale en 
aménageant un "casse-croûtej ' 
dans leur galerie Vl 'Etable" , 
située à l 'arr ière du musée. 

L'élaboration du menu a été 
confiée à une spécialiste de 
renom, Mme .lehane Benoit qui 
a même créé une ".soupe aux-
champignons à la J a m m " ex-
clu.sive à l'P'.table. j^u cours 
du premier mois, le buffet of-
fr ira surtout des soupes-mai.son: 
carmin viennois, crème duches-
•se, Vert-Pré, potage à la queue 
de boeuf, soupe ïiux lentilles, 
aux légumes (d 'après une re-
cette de la grand-rhère de Mme 
Benoit», aux tomates et au riz. 
et aitx pois, et des sandwiches 
variés. 

Sur le comptoir les corbeilles 
à pain seronj. garnies de brio-
-hes, bagueltes, petits pains, 
Dafn de seigle et l'on aura le 
•hoix de' diver.ses préparations 
xécutées par Mme Benoit, où 

figureront oeufs, fromage, jam-
bon, poulet. 

L e buffet de l'f^table ne man-
quera pas d'attirer nombre de 
visiteurs qui voudront faire une 
halte à l 'heure du thé. Aussi 
les .Jeunes Associés ont-ils ac-
quiescé avec empressemént à 
la suggestion de Mme Benoit 
de var ier " l e s thés" . Certains 
jours, le thé à l 'anglaise s'ac-
compagnera de tartines, de gâ-
teau aux fruits etr de confitures 
anglaises importées. A d'au-
tres moments, il y aura thé à 
la française, re levé de crois-
sants. Puis, chocolat, f romage 
hollandais, miel de l 'Hymette, 
pain d'épices allemand, bis-
cuits hongrois. 

Quelque 24 personnes trouve-
ront place aux six tables ins-
tallées dans le sympathique ca-
dre de l 'Etable. M. Guy Ou-
vrard a réalisé les cendriers et 
.sucriers de céramique, tandis 
que le comptoir, en bouleau po-
li, flanqué de deux paravents 
qui soutiennent l 'appareil rie 
cuisine e.st l 'oeuvre de M. Da-
vid Far ley, architecte. 

Le restaurant sera ouvert les 
mardi , jeudi, vendredi et sa-
medi de n h. a.m. à 4 h. 30 
p.m.; le mercredi de 11 h. a.m. 
à 9 h. ,'0 p.m. et le dimanche 
de 2 à 4 h. p.m. 11 sera fermé 
toute la journée le lundi. 

Une c"uisinière .sera employée 
à plein temps au restaurant, ai-
dée de volontaires du J A M M i 
et du comité féminin du Musée. ' 
Les membres des deux groupes 
s'occuperont du restaurant le . 
mercredi soir et le dimanche. I 
Enfin, détail charmant, la ca-
feteria restera ouverte pendant 

les changements d'expositions, : 
afin de permettre au public 
d'assister à l 'accrochage des ta- ' 
bleaux. 

Montreal Museum of Fine Arts 

ISTr'SKërbrocke St. W. Open 
daily 10 to 5. Sundays: 2-5.30 
p.m. Wednesdays: 10 a.m. to 
10 p.m. Free days, Wednesday, 
Saturday, Sunday. 

The Museum inaugurates its 
Centenary this year with the 
most important exhibition it has 
ever created — a priceless col-
lection of 225 European master-
pieces. The exhibition repre-

• sents a century of private col-
lecting by Canadians and un-
derlines the role private col-
lectors have played in developmg , 
the Museum's Art treasures. 

Viewers will see works by 
such masters as Durer, Bronzi-
no, Rubens, Rembrandt, Cana-
letto, Reynolds, Georges de la 
Tour, Gainsborough, Hopner, 
Raeburn, Bonington, Renoir, De-
gas, Monet, Sisley, Pisarro, Co-
rot, Corn-bet and Cezanne. 

The exhibition continues to 
Feb. 21st. 

To Feb. 7th in the Museum's 
Stable Gallery an exhibition en-
ittled "The Formal Lyricists' 
will present paintings by Vir-
ginia de Vera, Ray Mead, Peter-
son Even, Henriette Fauteux-
Although the work of the group 
members is different, they have 
in common their search for an 
equilibrium between lyricism 
and formalism enriched by years 
of complete plastic freedom. 

An "Artists in Action" even-
ing will be held in the Lecture 
Hall of the Museum on Wed-
nesday, January 27 at 8.00 p.m. 
A Canadian Artist will demon-
strate "Painting a Portrait in 

'Oils". ' I 
The public is invited to attend. | 

par con.séquent d eTappu i pres-
que complet de.s Canadiens-
français du Québec durant sa 
vie et après sa mort, faisait 
l 'objet de la causerie tenue de-
vant les membres de la Société 
d'étude et de conférences, hier 
après-midi au Musée des Beaux-
Arts. 

L e conférencier invité, M. 
George F . G. Stanley est direc-
teur du département d'Histoire 
et professeur au Collège Mili-
taire Royal de Kingston. I l a 
déjà publié trois volumes d'his-
toire et prépare actuellement 
une biographie de Lpuis Riçl. 

Il nous a montré tout d'abord 
que ce politicien, qui s'est occu-
pé avec une si grande passion 
de la cau.se des Métis, n'a-
vait en réalité que quelques 
gouttes de sang indien dans les 
veines. 

"Louis Riel e.st né à St-Boni-

tinuer toutefois ses activit.é.<; po-
litiques. Il se présente comme 
député du comté de Proven-
cher au Manitoba, est élu deux 
fois de suite à,, la Chambre, 
prête son serment d'al légeance 
sous la faveur d'un déguise-
ment, mais -In'occupe jamais 
son siège de député, de peur 
d'être arrêté. ^ 

Il est intéressant de consta-
ter l'opposition qu'il soulève 
entre Français et Anglais du 
Canada. Dès le début, les Cana-
diens-français voient en Riel 
le symbole de leurs aspirations 
en tant que minorité, le porte-
parole de leurs griefs, tandis 
que les Canadiens-anglais, l'in-
surgé qu'il faut abattre. 

Lorsque l'Ointario arrêtera 
Riel , tout le Québec protestera 
Il trouvera toujours, sauf pen-
dant certaine.s périodes plus 
agitées, un re fuge à Montréal 

face, le 22 octobre 1844, d'un ^ Cana(Jiens-
père originaire de la Saskat- le feront élire com-

me depute. • . 

Période de démence 
En 1874, le gouvernement ac-

corde enfin l 'amnistie à t o u i s 
Riel, avec toutefois une condi-
tion d'exil de cinq ans. Il s'ins-
talle donc en Nouvelle-Angle-
terre. Mais peu de temps après, 
il commence à montrer des si-
gnes de folie, il a des halluci-
nations, déclare qu'il a une 
mission à remplir, qU'il doit 
régénérer le monde^ entier et 
va même jusqu'à interrompre 
les of f ices religieux pour crier 
son me.ssage. Lui-même dira 
plus tard avoir simulé cette fo-
lie, mais les preuves de sa dé-

chewan, province autrefoist ap-
pelée l ' I le à la Crosse, « t d'une 
mère née au Québec, à Trois-
Riv ières p l u s précisément. 
Après quelques années passées 
à la. petite école, il fut admis 
au petit séminaire, mais n'y 
resta pas longtemps. Le droit, 
es.sayé plus tard, à Montréal, 
ne lui réussit pas mieux" . 

Chef des Métis 

Revenu dans .son pays natal, 
sur les bords de la r ivière Rou-
ge, il devint bientôt conscient 
des injustices que le gouverne-
ment fédéral faisait subir aux 
Métis, dans le but de s-'appro-
prier leurs terres pour les don-. f icience mentale furent assez 
ner à des colons anglais. Les convaincantes. 
Métis, sous la direction de 
LquiSjRiel instituèrent donc un 
gouvernement provisoire. Lut-
tes et exécutions s'ensuivirent, 
entre autres celle d'un oran-
giste nommé Thomas Scott, ce 
qui attira sur la tête de Riel , 
les foudres du gouvernement 
fédéral. On ne lui • pardonna 
jamais cette première étape de 
sa vie politique. 

Durant toute sa barrière. Riel 
dut .se cacher, soit à Montréal 
ou aux Etats-Unis, san.s di.scon-

' u:. 

Il recouvra plus tard la rai-
-son, décida de devenir citoyen 
américain en 1883, mais un an 
plus tard, une autre délégation 
de Métis lui demande de venir 
de nouvea4 se mettre à leur 
tête. Les Métis sont défaits et 
Rie l doit se rendre. C'est alors 
la condamnation à l 'échafaud et 
la mort, le 16 novembre 188.5. 

Un mouvement de sympathie 
souleva tout le peuple du Qué-
bec, provoquant l 'élaboration 
d'un nouveau parti national. 
Riel obtint sa revanche au mo-
ment des élections fédérales, 
alors que les conservateurs per-
dirent pre.sque tout l'appui du 
Québec. "Ainsi Louis Riel avait 
préparé les voies de Laurier et 
le règne des libéraux sur le 
Saint-Laurent". 

Le colonel Wallis prédit une 
^ ère nouvelle dans les arts 

: Une ère nouvel le dans le do-
imaine de la percept ion et de 
j l ' expression artistiques, résul-
{lant de l ' â g e interplanétaire , a 
lété prédi te mard i soir par le 
icolonel Hugh M . Wal l is , présl-

' dent du M ^ é e des Beaux-Arts 
• de Mont réa l . 

' A u cour^ 'B 'une allocution pro-

tion artist ique et de l ' express ion 
humaine aussi l ' h o m m e est lan-
cé dans une è re nouve l l e . " 

" N o u s , devons nous prépare r 
en conséquence, af in de d i r i ger 
jud i c i eusement . " 

Il a salué le centenaire com-
m e "un é v énemen t r emarqua -

dans le doma ine de la p e r c€p - ;Beaux -A r t s est le seul musée id'art qui v iendront les yJmi re r , 
- ' au Canada qui groupe des pein-i"a-t-i l a jouté. 

tures, des sculptures, des objetsi La plupart des préteurs d_e 
des arts décorat i fs , au«si b ieni tableaux étaient présents à ti-
qu'une école d ' a r t et de dessin^tre d ' invi tés, 
et une bibl iothèque. : " A u c u n ' autre centre artisii-

" C ' e s t le centre des b eaux -que du Québec ne po ï sé . » i i t les 
arts à M o n t r é a l " a-t-il a f f i rmé , locaux nécessa i res et le person- . 

V X „ nel hautement qual i f ié pour me-
11 a expl iqué que 1 exposit ion . exposit ion, a ré-

présentai t des tableaux p u i s e a ^ " " r c o l o n e i Wal l is . Cel te re-
dans des col lect ions d autrefois indique bien la posi-

IrvW 

noncée à l ' inaugurat ion du c en -b l e dans l 'h istoire du Canada; 
itenalre du Musée et de l ' ouver- lc ' es t en e f fe^ le p r em i e r cen-
ture de l 'exposit ion " L e Canada |tenaire d 'ex is tence d'un orga- d 'aujourd 'hui au cours d 'un ;? .^ "^ "® , „ „ 
col lect ionne - leôO-ld&O: pe intu-ni^me consacré aux beaux-arts j ,tion-cle " 
ire européenne " , le colonel Wa l - e t qui soit d ' impor tance ma j eu - . p n i s m e éducatif dan . le déve-
I k a déc laré- r e " I Nous les exposons en h o m - l o p p e m e n t et I avancement des 
: " D e r r i è r e nous s ' achève uni Souhaitant la b ienvenue au^magè de grat i tude e y e r s ceux ^ a u x - a r t s de toutes dî ^^^^^^ 
''siècle r l c h « - e n expér iences et gouverneur-généra l Geo r g e s -P :qui ont eu le bon gout et la et les nombreux avantages qui 
en r l a l i g a t i o n . r i l n L s r e s t e e n - V qui a inauguré l 'exp^^lsa-gacité de les acquér ir j ^ u r peuvent en résulter pour notre 
core beaucoup à fa i re . Desisit ion ainsi que les solennités le Canada et nous -souhaitons peuple. • 
t ra t^ fo rmat i os inouïes s'annon- du centenaire, le colonel Wal l i s qu ' i l s soient une source d i . « p i - n a déc la re ^Uf J 
cent avec l ' â g e interpranêta i re 4 déc laré que l e Musée des rat ion pour tous les amateu/s;represente la p r emie r e ^ 

(Fhoto J.-P. laaliberté) 

P O U P E E S V I E I L L E S D E 2 0 0 A N S — Ces j oue t s ont amusé des pet i tes f i l l e s i l y a b i en l ong temps . 
E l l e s f o n t au jourd 'hui par t i e de la co l l ec t ion p r i v é e de M m e C.-M. L ew i s , qu i en possède plus d e 
200 autres. E l l e s v i ennent d ' ê t r e exposées au M u s é e des Beaux-Ar ts de Mon t r éa l où l e publ ic a pu 
les admi r e r pendant plusieurs jours. Ce r ta ines p o u p é e s sont e n pap i e r mâché , d 'autres en bois, en 
chevreau ou en porce la ine . I l y ejn a d e toutes les ta i l les c o m m e on peut s 'en r end r e compte . Ces 
poupées ont é t é achetées dans des ventes aux e n c h è r e s au C a n a d a e t aux Etats-Unis, ma is l eu r 
« r i g i n e res te obscure. L ' une d 'e l l es cependant v i e n d r a i t d e Pa r i s où e l l e aurait é té f a i t e par un cé l èb re 
V ^ fabr i cant de p o u p é e s v e r s 1780. 

Musique au Musée 
des Beaui-Arts 

' Souj^ les auspices de la So 
c iété" 'â '^tude et de con f é ren 
ces, Jean-Christophe Benoî t , 
baryton, et Mon ique L inva l , 
soprano lyr ique, donneront un 
concert commenté au Musée 
des Beaux-Arts de Montréal , 
dema in après-midi, à deux 
heures et demie. I ls traceront ^ 
un "Panorama de la musique 
voca le f rança ise " . Miche l A m - , 
brosini sera au piano d'-accom- i 
pagnement . ' 

la p r em iè r e d 'une 
( - i 'série d ' é vénements cnganlsés 

'•pour cé lébrer le centenaire par 
. le d i recteur E v a n H. Turner , 
^lesquels " s t imuleront l ' intérêt , 
;la part ic ipat ion et l 'appui géné-
jral envers les beaux-arts. Nous 
idevons tous nous met t re à la 
besogne et l ' a i d e r . " 
' Selon le colonel Wal l is . il e ; t 
" f o r t app rop r i é " que le gouver-
neur-général et M a d a m e Va f i i e r 

;^;Soient présents à l ' inaugura tien 
•'-îdu centenaire . 
" i I ls "appar t i ennent de bien des 
'r man iè res au Québec, à -la mé-

tropole et à notre Musée , dont . 
'e I l s sont m e m b r e s depuis long-
i t : t emp3 " . A t itre de gouverneur-^| 
à ' g éné ra l , l e généra l Van ie r a ' 

, 'e-,accordé son patronage au }Jl-J.-. 

m 
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Du nouveau à la galerie de "L'Etable" 
du Musée des Beaux Arts de Montréal 

U n r e s t a u r a n t y se ra o u v e r t d è s le 4 f é v r i e r 

' L e Musée des Beaux-Arts de 
I Montréal sera doté d'un restau-
; rant comme cadeau d'anniver-
! saire. 

! Les visiteurs au Musée, qui 
célèbre en ce moment son cen-
tième .. Anniversaire, pourront 
dès îè 4 f év r i e r prendre le café 
— ainsi qwe de la soupe, des 
sand\vîohes, du f romage et des 
gateaux — après avoir déambu-
lé le Ibng des galeries. 

Cette cafeteria est l 'oeuvre 
des jeunes Associés du Musée. 

El le est située à la galerie de 
"L 'Etab le " . 

Les menus seront inspirés par 
Mme Jehane Benoit, spécialiste 
en art culinaire. 

On peut lire déjà sur la carte 
du menu une "Soupe champi-
gnon à la JAMM" , recette qui a 
été spécialement conçue par 
Mme Benoit pour les Jeunes As-
sociés. 

i L e restaurant fonctionnera 
I comme un "sel f -service" et i l 
j pourra accommoder 24 person-
' nés à six tables. 

M e R t r I a l musee 

osition col actions 
canadiennes de grande va eurl 

Le Musée des Beaux-Arts de ; 
Moiy,réal présente actuelle- I 
merit une exposition unique à 
l'oocasion de son centenaire. 

^es 225 tableaux de maitras 
anciens représentent un siè-
cle de collection piiiree chez 
les Canadiens. Us révèlent 
aussi l'essor que les callec-
tionneurs privés ont donné 
a,u développement des trésors 
d'art diu M-usée. 

Cette exposition est consi-
d°.r.»fi comme là plus impor-
tante que Je Musée ait jamais 
crépe. On pouri-a la visiter 
ju.çqu'au 21 février. 

L'e;opo,sition donne une viae 
genpsrale de l'évolution . des 
collections canadiennes. Elle 
conip-end des oeu^vres des 
collections 'Van Horne, Angus 
et lord Stratihcona. 

A signaler aussi, de.s chrfs-
d'oeuvre.s de colleriions bien 
connues comme celles de Ro-
bert Reford, sir G e o r g e A. 
Drummond, Elwood B. Kfo^-
mer et James Ross. 

Les visiteuirs poura'ont ad-
mirer des oenjvres de maiti-es 
tels que Diirei-, Bronzino, Ru-
bens, Rembrandt, Cana/letto, 
Re.vnold.s, Gem'ges de la Tour, 
Gainsborougti, Hapiper, Rae-
hu.rn. Boningiton, Reîioir, De-
grâ s, M on et, Sisley, Pisarro, 
Corot, Courbet eit Cézanne. 

L'eXipo.sition • compofte aus-
si des oeuvres d'artistes dont 
la réputation s'est é t a b l i e 
avant 1914, tels que Braque, 
Pica.sSo, Modigliani et Signac. 

I/étendue des réalisations 
culturelles du Canada n'&st 
pas a;ppréciée à sa jwte va-
leur ailleurs et même au Ca-
nada, dit M. Tm-ner. Cette 
exposition sunpïendra b i e n 
rtes geris. Le nombre impor-
tant de peintures imprfssion-
nistes française.^ dans les col-
lections canadienne.s- sera la 
Véritable révélation de l'expo-
sition". 

D e s dispos!t.ions .npéciàlas 
concernant iS chauffage et 
lliumidité des galleries d'ex-
position ont dû être p r i s e s 
afin d'assurer aux taibleaux la 
plus parfaite sécurité. 

' "Cette exposition a été l'une 
des Rius coûteuses entreprises 
du- M-u.5.4e" a déclaré M. Tur-
ner. 

Montréal 1860" 
L e comité féminin du Musée • 

des Beaux-Arts présentera » 
mercredi, le 10 févr ier , à troiç ' 
heures de l'après-midi : Mine 
Isobel Barclay Dobell, conser-
vatrice des documents et im-
primés du Musée McCord, qui 
prononcera une causerie inti-
tulée : "Montréal 1860." Cet-
te conférence sera en anglais. 
L e thé sera servi. L e public 
est invité'. 

^ ViSj-^Â^r. ^ U/éh .. .. ^ 

La cuisine a été conçue par 
M- David Farley, architecte di-
plômé de l 'Université McGill- L e 
comptoir est en bouleau poli, 
installé entre deux murs-para-
vents qui soutiennent les armoi-
res' et les éviers. Fonctionnelle 
et ef f icace, la cuisine ne nuit 
pas au reste de la galerie. 

Des cendriers et sucriers en 
céramioue, exécutés par M. Guy 
Ouvratd, seront déposés sur cha-
que table. Celles-ci seront recou-
vertes de nappes à carreaux rou-
ges et blancs. 

Mlle Ann Hutchison, prési-
dente du comité du restaui-ant 
des Jeunes Associé.s, dit rue 
Mme Benoit . leur a rondu "d'i-
nestimables services" dans l'éla-
boration de la cefeter ie et dss 
menus. El le s'occupera aussi de 
former une cuisinière perma-
nente et surveillera le fonction-
nement général. 

"Madame Benoit se montre 
très intéressée à notre entrepri-
se, dit Mlle Hutchison. Et nous 
•sommes très flattés d'avoir l'ai-
de d'une oersonnalité du monde 
culinaire". , 

Au -cours du premier mois, 
les souprs-maisbn et les sand-
wiches formeront le principal 
item du buffet . Parmi les sou-
pes. il y aura \in carmin, vien-
no'f . une crème duchesse, une 
crèm:' v r t - o r é . des soubes à la 
oucu'" de boeuf, aux lentilles, 
aux lé-'umes ('d'ap''ès une -re-
cette de la mère de Mm» B''- i 
noit), aux tomates et au riz et i 
de la- .soupe aux pois^ 

Sur le buf fet aux sandwiches, 
d'environ huit pieds de lon-
gueur. il y a'.'va des ns i i e rs de 
pain fseiTlc, baguette, brioche, 
petits pains 1. du beurre et un 
choix d'environ trois prépara-
tions telles qu'oeufs, fromage, 
.iambon, poulet et divers mélan-
ges créés par M.me Benoit, On 
pouTT-a Fssrisonner de mayon-
ra''^'» f-:*̂ ?̂ à la m.ii.'̂ or» d ; mou-
tarde ds Dijon et de corni-
chons. 

L e café et If" thé seront servis 
au comptoir de la cuisine. On 
maintiendra les prix aussi bas 
que possible. 

Mme Benoit se n'-opose. aussi 
d'organisrr des thés qu'elle va-
riera de jour en .iour. XTi Jour 
il y aura par exemple dit thé 
anglais accompagné de tartines, 
gâteau aux fruits et confitures 
anglaises importées. Ou encore: 
thé à la française avec crois-
sants: chocolat, f romage hollan-
dais, mie] de Grèce, pain d'épi-
ce allemand, biscuits hongrois. 

Le restaurant sera ouvert les 
maï-di, iei 'di, vendredi et same-
di d? 11 h. du matin à 4 b. 30 
de r.iprès-midi 1° mercredi de 
11b. du matin à 9h- 30 le soir et 
le dir"rnche de 2 à 4 de l'après-
midi. I l ser? f e rmé toute la jour-
née le lundi. 

T'ne cuisinière sera employée 
?. nl?!n.-|:emo<; au restaurant, aî-

du .T.A ÎM et 
du confiifé féminin du Musée. 
I es. membres des deux groupes 
s'occuperont du re.staurart le 
moi-credi soir et le dimanche. 
- La cafeterie restera ouverte 
n^ndajjt les changement d'exno-
fiitiors.- dp sorte oue le nublic 
'niicjrn voir Raccrochage des ta-

"•fCfSns vouIo"= hii d-^nner i"i 
ca^actè'-e de c ^ é olutôt nu° de 
rifot-o-ia", a déclaré Mlle Hut-
chison. 

Mlles Margaret Kerlin et jacqueline Armstrong, au nouveau restaurant d u M t j s é e 
dss beaux-arts de Montréal. Le restaurant a été aménagé par les Jeunes Assof i^s à 
la galerie de "L 'Etab le " du Musée. Das tableaux de l'exposition d e s " L y r i q u e s 
formalistes" sont suspendus au mur. Ml le Marie Sénécal, présidente d e s j e u n e s 
Associés, est en train de servir dsux de ses membres. La cafeteria sera ouverte a u 

public dès le 4 février. 

UATRE artistes, L'honnête homme, après 
résidant à Mont- une telle lecture, pensera que 
réal, ont fondé l'art moderne semble tendre 

au mystère et croire que l'art 
moderne relève du spécialiste 
et non de l'amateur. Certains 
poseront sur le nuir de leur la beauté des papillons trop 
salon "L'Angelus" de iWillet, eaux enfermés dans leur caj 

.. , , hésiteront à poser à la de verre. Prenons un oiseau < 
tionaie. Actuellement ils expo- même place une oeuvre d'un à même l'aile du papillon d. 
sent con.)ointement à la {paierie de ces quatre artistes. coupons un rectangle Noi 
de lEtable du Musée des ne reconnaissons- plus 
..beaux Arts Ce sont : ratcrson. Pourquoi certains aiment-ils bords caractéristiques d'ui 

fie Montreal, Eenriette une peinture photographique aile de papillon. Si le papillo 
t< auteux-Mass-e, de Montréal, et rejettent avec horreur ce était beau, lors(|u'il était ii 
tous deux Canadiens et deux qu'ils ne comprennent pas'/ tact, peut-on dire que l'ai 
residents de la Métropole: Peut-être le problème est mal découpée sur .ses bords ef 
Maria Virginia de Vera, dfe posé. En musique certains soudainement devenue laide 

7 

l'été dernier un 
' groupe artistique, 

et espèrent voir 
ce mouvement 
atteindre à une 
audience interna-

listes'/ Non, pas exclusî\ 
ment, mais encore convient-
de situer lê  problème. 

Avez-vous admiré dans i 
Muséum d'Histoire Naturel 

ES LYRIQUES FORMALIS 
Santiago du . Chili et Rai/ 
Mead, d'Angleterre. 

Ces artistes ont .déclaré que 
leurs toiles "tout en étant très 
différentes 1' une de l'autre au 
point de vue plastique, ont cer-
tains traits communs" — 
"Nous recherchons, disent-ils, 
principalement un équilibre 
entre le lyrisme et le forma-
lisme, enrichis par des années 
de complète liberté plastique. 
Nous ne sommes pas aussi 
géométriques que les Plasti-
ciens, ni aussi libres que les 
Automatistes". 

' X 

p a r L o u i s A U B U S S O N 

aiment la chansonnette et 
"supportent" la "grande" mu-
sique la trou\'ant parfois 
agréable. Pour la peinture il y 
a la décoration et la repro-
duction fidèle, que chacun 
peut aimer pour sa simplicité, 
mais on ne sent pas la diffé-
rence fondamentale entre la 
peinture primaire et la pein-
ture plus 'évoluée. 

L'art moderne doit-il être 
affaire seulement d_e spccia-

b 

The Ladies' ' Committee of the 
Montreal Museum of Fine Arts is 
holdmg Its weekly lecture and tea 
on Wednesday, January 27 at 3 p.m. 
Dr. Evan H. Turner, Director of 
t h e Museum, will giVe a gallery 
talk in English on One Hundred 
•years of Canadian Collecting. The 
lecture will be held in the Main 
Gallery and tea will be served 
afterwards in the upstairs foyer of 
t h e Museum. The public is invited 
t o attend. 

An "Artists in Action" even-
ing will be held in the Lecture 
Hall of the Montreal Museum of 
Fine Arts on Wednesday, .Jan-
uary 27 at 8 p.m. A Canadian 
artist will demonstrate "Paint-
ing a Portrait in Oils." The 
public Is invited to attend. 

Sodéfé d'étude 
—Sous les auspices de la So-

ciété d'étude et de conférences, 
•Tean-Christophe Benoît, bary-
ton, et Monique Linval, so-
prano lyrique, donneront un 

concert commenté au Musée 
des Beaux-Arts de Montréal, 
demain après-rhidi à deux 
heures trente. Michel Ambro-
sini sera au piano. 

Musée des Beaux-Arts 

— Le comité féminin du Mu-
sée des Beaux-Arts présentera, 
le mercredi 10 février, à trois 
heures de l'après-midi, Mme 
Isobel Barclay Dobeli, conser-
vatrice des documents et im-
primés au Musée McCord, qui 

, prononcera une causerie inti-
î tulée : "Montréal 1860". Cette 
conférence sera en anglais. Le 
thé sera servi et le public est 
invité. 

|5 German Films 
On Museum Bill 

A n evening of German f i lms 
wi l l be presented by the Mont-
real Museum of Fine Arts in 
its regular Wednesday evening 

j f i lm series tomorrow night in 
I the Lecture Hal l at . 6:30 and 

" at 8:30 p.m. 
They are "Stephan Lochner" ' 

which gives an account of the ' 
works of this mediaeval painter 
and pictures the city of Cologne 
in the 15th c'fentury and shows 
the well-known altar painting 
in Cologne Cathedral as wel l 
as paintings in Cologne mu-
seums; " The Expressionist Re-
vo l t " which was produced by 
the Detroit Institute of A r t and 
shows examples of German ex-
pressionist painting- as seen in 
its representative collection; 
"Kandinsky" which shows the 
work of this famous artist and 
has a German commentary; 
"Barlach," a study in two parts, 
of the d i f ferent aspects of the 
genius of Germany's great artist -
of the interior l i fe . 'Part 1: 'The i 
f ighter ' is -accompanied by the 
music of Tchaikovsky and Part " 
2: 'The Victor ' by the music-
of Anton Bruukner. Finally , 
"Turme and Tore einer Stadt" 

VOICI posé le problème. La 
semaine prochaine nous tente-
rons de décrire l'exposition de 
l'Etable. Nous essaierons d'en 
parl'er simplement, sans voca-
bulaire technique. Car comme 
l'écrivait L.yman "... pour moi, 
Je préfère l'homme qui ne con-
naît rien de l'art mais qui .sait 
ce qu'il aime. Il est sûrement 
plus heureux que ces gens qui 
prétendent comprendre l'art 
et ne savent .jamais le décou-
vrir quand, ils sont eii- présen-
ce des oeuvres, comn: "'a dame 
qui n'a pas goûté le concert 
parce qu'on.ne lui a pas remis 
de programme." 

J. 

Wednesday Tea 
j The Ladies' Committee of 
^ the Montreal Museum of Fine 
' Arts is holding its weekly lec-

ture and tea on Wednesday, 
afternoon, at three o'clock in 

' the upstairsf-foyer of the Mus-
eum. 

Mrs. Isabel Barclay Dobeli, 
Curgtor of prints and docum-
ents McCord Museum, will 
speak in English on, "Mont-
real 1S60". 

Tea will be served following 
the talk. The public is invited 
to attend. 

Certes non, mais sa beauté 
.jugera non comme papilloi 
mais pour la délicatesse des 1 
gnes,, la richesse, le velouté 
des couleui's. le contraste en-
fin des couleurs entre elles. 
Le papillon était une figurt 
reconnaissable, le morceai 
d'aile se voulait être seule 
ment qu'un morceau de "beau 
té". 

1/art moderne se compai'e 
ra à la beauté (|uc l'oi; cher-
che à repi'oduire ou in1,cr])ré-
ter, sans s'inc|uiétcr de l'ob-
.jet — réalité —' (|i'u avait 
provo((ué l'émotion de Fai'tis-
te. "Au début de notre siècle, 
une réaction s'est -produite 
ccMitre le i-éalisme et l'impres-
sionnisme qu'on accusait d'ê-
ti'e trop attachés à la nature. 
Pour trou\'er l'essence, la vé-
rité, l'ab.solu en art, les pein-
tres nou\'caux commencèrent 
à dislo(iuer la forme des cho-
ses, puis à in\'cnter de nou-
velles formes indépendantes 

totalement indépendante.s 
parfois — de toute forme na-
turelle. Cette tendance est 
connue sous le nom d'Ai't abs-
trait... L'importance nouxcl-
le donnée aux sens et une idée 
nouvelle du goût substituèrent 
à la nature la manière de sen-
tir • de l'artiste; c'e.st-à-dire 
que la réalité devint subjccti-
\'e, et ()ue le style de l'artiste 
suivit un pi'ocessus d'ab.strac-
tion partant de ses sens plutôt 
que de la nature objecti\'e." L. 
Venturi. 
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A LL OUR YESTERDAYQ 
By E D G A R A N D R E W C O L L A R D ^ 

V A N H O R N E AS A R T COLLECTOR 
"The lover of art who finds 

himself in Montreal and pro-
ceeds to investigate the art 
treasures possessed by the 
energetic inhabitants of tfiat 
prosperous city, will be aston-
ished at the results of his 
search. He will discover not 
one or two, but some dozen or 
more collections of import-
ance." 

So wrote the English art 
critic. Sir Martin Conway, in 
an article in The Connoisseur 
magazine in 1905. 

And a few years later, in 
1914, the sculptor, Fred Les-

' sore, was saying much the 
same thing in an interview at 
his studio in London: 

"Though it is not a fact gen-
erally known, yet it is a fact 
which some day will ftaVe to 
be recognized that after Lon-
don, Paris and New York, 
Montreal ranks next in order 
of importance for (private) 
collections of works of the 
highest quality, more particul-
arly paintings." 

Now, at the Montreal Mus-
eum of Fine Arts, the glory of 
those great collections has been 
recaptured in the exhibition, 
"Canada Collects — 1860-1960: 
European Painting." Here has 
been brought together, in the 
one exhibition, representative 
examples of the very paintings 
that once formed part of the 
collections which were making 
Montreal an astonishment to 
the art world. 

These great collections were 
all the more remarkable in that 
they were formed by men of 
action, not men of leisure. All 
had the marked individuality of 
thé men who had formed them. 
In a very real sense (as the ex-
hibition in the museum reveals) 
the collections were not only 
composed of works of art, but 
each was itself a work of art. 

As Sir Martin Conway had 
said of the visitor's astonish-
ment in 1905: "The Montreal 
collectors are by no means pup-
pets in the hands of dealers; 
one and all of them choose for 
themselves. This is emphatic-
ally true of Sir William Van 
H o m e . " 

And emphatically true it was. 
Sir William Van Home ap-
proached art as he ap-
proached the other tasks and 
interests of his life — with a 
splendid audacity. Thé forma-
tion of an art collection — and 
his was.generally reckoned the 
finest in the city — was to him 
an advttfijuj-e in enterprise and 
self-reliance. 

He took the world of art by 
storm. Though his wealth, 
great as it was, could not com-
pete in the international mar-
kets with the great collectors 
of New York, he drew upon 
lii.s capacities for speculation 
and unconventional judgment. 
His victories, in consequence, 
were not simply the frontal 
attacks of wealth, but the 
clever stratagems of his own 
judgment. 

Inevitably, he made his 
errors. But unlike some collec-
tors, he did not cling to them. 
If he became convinced that 
a painting was doubtful in at-
tribution (like a large paint-
ing once in his dining-room, 
purchased as a Constable), or 
that it was a poor example of 
a great painter's work, he 
was ready, quite ruthlessly, to 
"cut his losses." 

He took advice, but he pre-
ferred to receive it indirectly, 
not so much as instruction, as 
in conversation. He did not 
care to learn too plainly an 
opinion contr.ary to his own; 
at such times he displayed a 
displeasure that might mount 
tn ferocity. 

Stephan Bourgeois was one 

critic who never failed to give 
his view directly, and his com-
ments were received almost 
with mildness. On one visit to 
Van Home in Montreal, he ad-
vised him to dispose of some 
20 canvases; they should be 
exchanged, he said, for others 
of more permanent value. 

Sir William acted upon the 
suggestion. Later, he was will-
ing to take advice from Bour-
geois in a field of great diffi-
culty: that of contemporary 
painters. But in taking this 
advice, he was still displaying 
his own judgment. For other 
great Montreal collectors were 
making purchases among the 
artists of their day, but were 
not always acting on advice 
of lasting worth. 

Sir William, advised by Bour-
geois, formed a splendid col-
lection of the French impres-

them, made him not merely 
the collector but the connois-
seur. 

Formidable as his presence 
could be. Van Home readily 
welcomed visitors to his man-

Exhibition 
needed by 

policy 
gallery 

B y T H E C R I T I C 

The lesson today is as fol lows: 

exhibition should present a cross-section of 
sion on Sherbrooke Street, if 8-11 Current t r ends of art , w i t h e ach school b e ing g i ven 
they were truly interested in roughly thfe degree of attention justified by the sub-
art. He took pleasure not only , „ . • „ ,, j. , J' ^ 
in showing his paintings, but in Wissions of the artists themselves. 
talk about art—talk that could 
go on for hours into the night. 

His art collecting, which 
extended beyond paintings to 
Oriental ceramics, was far 
f rom being a thing for show. 
His love of art was deep and 
real. He would sit long before 
one of his paintings, letting the 

, " T h e j u r y should not sup-
press or promote wo rks o f art 
because o f a pre fe rence f o r 
one part icular sty le or concep-
tion, but should at tempt to 
select f r o m amongst entries 
which comply With the general 
ru les wha t they judge to be 

impression, as he said, sink the best of each on the basis 
o f honesty and mer i t . " 

T h e words a r e those o f 
Director Evan H . Turner of 
the Montrea l Museum of F ine 

SIR WILLIAM VAN HORNE 

sionists, including works by 
Renoir, Cezanne and Toulouse-
Lautrec. By this wise choice, 
the contemporary pictures in 
the Van Home collection were 
to prove as enduring in value 
as his paintings of earlier 
schools. 

• • • 
The Van Home collection was 

in no sense a small one, either 
in number or in range. This, 
again, was typical of the man. 
He liked to think in terms of 
bigness. He liked big houses, 
" f a t and bulgy like mysel f , " 
big roofs, doors, windows and 
spaces. He himself was a mas-
sive man, thick-shouldered and 
heavily bearded, who is des-
cribed as "heaving himself out 
of chairs." 

He even resisted the confine-
ment of sitting in chairs in the 
usual way, and much preferred 
to straddle them, with his arms 
resting on the back. In this 
way he sat in his office as Pre-
sident of the Canadian Pacif ic 
Railway. And when he wished 
to stand up to point to the 
gigantic map on the off ice wall, 
he would liberate himself from 
the chair by deliberately knock-
ing it over as he rose. 

. It was characteristic that he 
did not wish to be a mere 
dabbler in art collecting, or to 
have a few good pictures. He 
wanted a tremendous collec-
tion, covering the progress of 
art from the earlier periods 
even to his own day. 

He attempted to fill his mind 
with the sort of knowledge 
that would match the scope of 
his ambition. He built up a 
large library on the history of 
art, and was a steady student. 
On holidays he would tour the 
great public collections of 
Europe and the United States. 
This study, added to his con-
•stant visits to the leading 
dealers, and his talks with 

into his soul. 
• • • 

Yet he would never allow his 
studies to make formal pat-
terns in his mind. He prefer- A r t s , and they are directed to 
red to wield his knowledge the j u r y o f f i v e which wiU 
with freedom, and to make his Choose the paint ing and sculp-
own way in the world of art ^ure to be shown in the 77th 

f Tnan t t ' r an f/o r tX Ï .^ Exhibi t ion in 
While he tried to make his 1 T I u ' 

collection as broad as possible, they have a part icular ly 
he instinctively favored the P langent qual i ty when re-
Dutch school, being himself of peated in Vancouver , as any-
Dutch descent. On' his walls one w h o had anyth ing to do 
hung four Franz Hals, four w i th our chaotic 28th Annual 
Rembrandts, two Ruisdaels, a Exhib i t ion w i l l surely admit, 
great Koninck. Such works w a n t w ^ t t u t u^a 
would in themselves have ^ T R O U B L E S 
made an outstanding collec- Turner has had his 
tion, but after them the visitor troubles, not so d i f f e r e n t 
would find himself looking essential ly f r o m those of Dr . 

^ upon three E l Grecos, paint- W i l l i a m Dale, director o f the 
^ ings by Velasquez, Murillo, Vancouver A r t Gal lery , 
/ f Holbein, T i e p 0 1 0, Rubens, , i n the last Mont rea l exhibi-

Hogarth, Turner Courbet, and tion,. only 67 wo rks w e r e 

"Ve'Ta? e t u g ' r ï f h ~ totalMng 

noisseur to realize, as the less ^ f proport ion is actu-
informed collector never does, h igher than that of the 
that a certain mystery lingers 28th, which showed 12 of 400 
about the attributions of many entries, but the f u r o r e was 
paintings; that even the works s imi lar . 
in the great public galleries ? N o w Dr . Turne r has a 
may be surrounded with con- po l icy f o r the ju ry . I t is a 
troversy as to who painted 
them; and that the attributions 
of many early paintings are 

polic ev ident ly constructed to 
" en la rge " the scope of the 
s p r i n g exhibition, perhaps 
even to "p laca te " certain kinds 
of artists. 

Our exhibit ion commit tee 
m a y not l ike this kind of 
pol icy ( though they must sure-
l y admit it is a c lever one ) but 
this is not the point. 

I t is rather that a pol icy is, 
necessary to any body that 
assumes author i ty — almost 
any policy, prov ided they are , 
able to j u s t i f y it and. standi 
by it. 

P O S T - M O R T E M 

I r eg re t that I was not able' 
to hear the recent post-mortem 
on the 28th Annual . But in a 
chat w i th B.C. Binning I heard 
at least one piece o f good! 
sense. 

Th is was his- opinion that! 
j u r y m e n should be required to 
wr i t e f o rwa rds to their f ina l 
choices in explanation o f their , 
v i ews and just i f icat ion o f their \ 
preferences. 

I hear that Dr . Turner wi l l 
require this of the 77th An-1 
nual ju ry . I t should make 
interest ing reading. 

His j u r y : Rober t A y r e , 
Montrea l Star crit ic; Claude 
Beaulieu, art ist ic director • of ^ 
V i e des A r t s ; A l a n Jarvis, 
editor o f Canadian A r t ; A l f r e d 
Pel lan, painter, and Group of i 
Sevenist A . J. Casson. ; 

not infrequently changed. 
He had gone beyond the am-

ateur's implicit faith in the in-
fallibility of the experts, and 
was not afraid to prefer his 
own convictions. He admitted 
that it was not a pleasant ex-
perience to realize that one 
had paid " a Rembrandt price 
for a Ferdinand Bols." But he 
had the relish of an ample 
consolation when a Rembrandt 
and a Velasquez, bought by 
him against the doubts of ad-
visers, were proved in thg end 
to be magnificently genuine. • • • 

And he was himself an 
artist. In the upper region of 
his mansion he had his studio. 
There, late at night, he would 
work on large canvases, under 
an arc lamp. This practice of 
working by artificial light was 
against the rules of profes-
sional painting, but he adopted I -
it because it fitted his conven- 1 
ience. Though this unnatural 
light altered his colors, it also 
gave his paintings a rather un-
earthly quality, not without its 
own attraction. 

His philosophy of painting 
was very like that of Sir Win-
ston Churchill: he prized cour-
age above all other things. 
He plunged at his huge bare 
canvases; the best work, he 
believed, is spontaneous, and 
should be done as rapidly as 
possible. 

He abhorred all schools of 
painting, and was determined 
to get his own effects by his 
own methods. He never quite 
broke away from the limita-
tions of the amateur, but the 
inherent power of his • work 
won praise 'from critics. 

Though he painted in his 
studio from memory, his sub-
.iects were always from his 
own experience — the locomo-
tive in the night, the blast fur-

F i lms f r a n ç a i s a u M u s é e 
Le programme du mercredi 

10 février, touff en français, 
comprendra : " L a Maison da 
Mol ière" , l'histoire de la Comé-
die-Française; "Ro i Solt i l " , 
histoire de Louis X I V vue à 
travjers les documents et les 
monuments de son temps : " L « 
Mystère de la Licorne" mon-

'-frant-.les fameuses 
du léième siècle 
Mu!5ée de Cluny a- r a n s ; .• un | 
dertiler f i l m biographique : 
"Georges de la Tour. "" 

neus'es tapisseries ^ ^ Û ^ K i f 

e • I ' 

:^;origrès de ^Association dess 
2j"sées en mai à Montrée 

' 'Des déleguê.s repiVsentant 

leîi 210 musées ciu Canada se 

rèunif'oni à Montréal le Ifl mai J 
naces throwing their smoke 
and flame into the darkness, 
or the vast wheatfields on the 
4,000, acres of his farm in 
Manitoba. 

The examples from Sir Wil-
l iam Van Home's collection 
now on exhibition in the Mont-
real Museum, give some indi-
cation of his triumphs as a 
collector. But those who visited 
the collection in Sir Will iam's 

day found the man himself the ' 
greatest masterpiece. ' 

As the English art critic, ! 
Roger Fry, said in 1915 (at Sir 
William's death): " . . . I find 
my memory of Sir William'."! 
personality and his abounding ! 
vitality, and his rough-and-j 
ready comradeship is more in- ' 
teresting and arresting - than ; 
any of the objects which he 
had acquired." 

I t . 

The Art Calendar 

- T f l 

Gérard 
D E L A G E 

L'administrateur de l'Association des hôteliers du 
Québec, Me Gérard Delage, faisait, mercredi dernier, 
dérider ces dames torontoises devant lesquelles i l \ 
avait été invité à parler au congrès de l 'Ontario 
Hotel Association i c M. Sabatino Papa, propriétaire 
de Sabatino Furniture et membre du club de golf 
Islesmere, passera deux mois dans cet état enchan-
teur qu'est la Floride * Les Jeunes Associés du 
MjjsâË, des Beaux-Arts d e " M o n t r é ^ p f i t ' i n v i t é la 
troupe d'amateurs bien connue Les A ^ r e n t i s Sorciers 
à jouer à la galerie de l'Etable. Ils interpréteront 
en français la comédie d'Ionesco, "L'avenir est 
dans les oeufs I", les 25 et 26 janvier à 8 h. 

M O N T R E A L M U S E U M OF 
F I N E A R T S , 1379 Sher-
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wed-
nesday 10 to 10, f r e e days, 
Wednesday, Saturday, Sun-
day. 
Centenary Exhibit ion — Can-
ada Collects — 1860-1960. 

' Formal Lyrists in Stable Gal-
lery, through tomorrow. D. 
W . Buchanan photographs,. 
" A No t A lways Reverent 
Journey" , Feb. 10-25. Ar thur 
Ivismer drawings, David Sil-
verberg engravings, A rmand 

Vail lancourt sculpture. Gal-
lery X l l through Feb. 14. 

GEORGE K . R A C K U S , Galerie 
A . Le fo r t , 1054 Sherbrooke. 
Today. 

D E N Y S MORISSET . Galerie 
L ibre , 2100 C r e s c e n t , 

• through today. 
M A R C E L B E L L E R I V E . Gale-

rie Denyse Delrue, 2080 Cres-
cent, through Feb. 14. 

S T U A R T W I L S O N paintings 
• and drawings, McConnel l En-

gineer ing Building, McGi l l 
Universi ty. 

Museum Talk 
A gallery talk will be given ^ 

tlùs evening at the Montreal ' 
Museum of Fine Arts in connect-
ioh- with the current exhibition' 
•of Old Master paintings. Edward 
Cleghorn, associate director of 
the Museum, will speak at • 8 
o'clbck on "Portraits in Canada 
Collects." 

prochsin pour leur réunion 
anmielle d € trois jours, 

C'est la deuxième fois qu'un 
congrès de rA.s.srw.ifltion des 
musées cfl-n'8.diens a lieu dan.s . 
la méu-opole; .on l'a choisie 
cette année en l'honneur du ; 
Mu.séa •de.'̂  Beaux-Arts, qui 
célèbre le centenaire de sa, 
fondation. 

La. conférence groupera de.<î , 
hommps et des fomme.s des 
dix provinces, de même que 

• des représentants de l 'Asso- | 
cia-tion des musée.s américain,ç 
et rte àiver.s orçanismes euro-
péen.<i intéressés aux mu.sées. 
On attend environ 200 con-
p-e.ssi:stes. soit un chi f fre «•ans 
précédent dan^ les annales de 
l'association. 

Les délégués auront l 'ocra- • 
, .sion d's.ssi.sr.er à des réimions 

portant sur les publications, 
l'art esquimau "I j f Formation 
de^ 'T'aores nécessaires aux 
mu.?ées", l'archéologie, l'his-
toire, VéduMtion. les sciences, 
et auront également l'occasion 
de visiter Montréal et d'étJ'e 
reçus par divers groupements 
montrés lais. , ; 

La prf.sidente actuelle de 
l'Association des. Musées ca-
nadiens est Mme Alice J. 
Tiirnham, directrice des nmi-
sées de l'université McGill. . 



Peintres abstraits: fait 
par Françoise de REPENTIGNY 

concret 
i i ? 

En enchaînant âvec une pre-
miè re chronique publiée le 
16 janv ier dernier, lors de 
l 'ouverture, à l 'école des 
Beaux-Arts, de l 'exposit ion deî 
peintres de l ' A N N F M , j e trou-
ve important de compléter, 
dans le détail, des opinions 
part ie l lement exprimées, tel 
qu''entendu. Une vingtaine de 
peintres, âgés de 30 an: plus 
ou moins, y f igurent, à raison 
de 2 tableaux chacun. Dans 
cet ensemble, d'un accrochage 
aéré et bien réparti , se trou-
vent des, oeuvres uniques, ma-
gistrales,. sonores. Certaines 
toiles provoquent même des 
réactions signif icatives comme 
."tiens, un tableau d'un t e l . . . " 
Ce tableau, s'il ne se date pas, 
il^ se situe. On pourrait en 
déduire que les peintres se 
coriiplaisent dans le succès 
d'un style, une exploitation 
de formule , ce qui n'est pas 
le cas ici. Les tendances sont 

'variées, les moj 'ens ingénieu-
sement assimilés, mais ces ar-
tistes donnent un co'rps plas-
tique aux valeurs internes qui 
leur sont propres. Dans le 
bloc de l 'exposition, qui a pour 
e l le l 'unité, chaque peintre y 
est seul. I.a métamorphose 
opérée par l 'évolution, lui per-
met d'util iser un langage iden-
t i f i é à sa conscience. Il est 
évident que de grands patrons 
comme De Staël, Mondrlan, 
Po l iako f f ; Soulages, Deyrol le , 
Malevitch, Jacques Busse et 
Maurice Debré sont dans l 'air, 
mais on né s'en plaint pas. Si 
les peintres nous indinuent 
une parenté avec ces .quelques 
champions de la peinture abs-
ti-aite, c'est d'abord ce qu'ils 
font qui leur apprend ce qu'ils 

, cherchent. 

La plupart ont agrandi la 
dimension ds la toile en ampli- , 
f iant leur art. Par fo 's , un ex-
cès da zèle dans la façon pré-
cipitée de clianger, un ranou 
ve l l ement plus apparent que 
réel . Te l bouleversement dans 
la forme ne semb'e pas tou-
jours coïncider avec une nou-
ve l le vision du -peintre et po-
che par gratuité. Te l objet 
prend des airs d'allumeuse un 
peu décevante dans ses redi-
tes. 

En rupture de bon goût 

Quatre des peintres les plus 
vigoureux, les plus dynami 
ques. sont des. femmes. -Te pen-
se à Marcel le Ferron, Rita I.e-
tendre, Marcel le Maltais et Su-
zanne Melochc. El les se distin-
guent par uhr écritnre.-.'Çi»er-
g ique trè^ d i f f érenc iée , le 

rythme du déroulement, une parallèles qui tirent le rideau 
fécondité extrêmement sonore sur .un état d'âme saccadé, 
imprimée à un coloris et à une 
pâte" où la beauté n'a rien de 
jol i , et qui rompt avec le goût 
sUcré d'une delectation miè-
vre. Il y a dans ces toiles, une 
jouissance pleine de vitalité, 
de l 'angoisse, du silence et une 
large part d'amour. 

L 'unique "toile de Marcel le 
Ferron, L e Gypaete, exerce sur 
nous un attrait irrésistible que 
l 'on convoite. El le apporte à 
sa palette, rompue de lilas, un 
regard de printemps où les 
blancs et les violets s'enlacent. 
Intuit ivement, le peintre pro-
cède par larges tranches d'une 
pâte eji propulsion où une ^pa 
tule coulissante y "fait des glis-
sades à la renverse. La surface 
du tableau se répand en géné-
rosité. exalte un clan de jo ie 
qui s 'emploie à engloutir Ja 
conscience d'un destin tragi-
que. La peinture de Marce l le 
î ' e r ron a du bouquet, el le nous 
transmet l ' invitat ion d'une jeu-
nesse sâns calcul. La somptu-
euse qualité do ses substances 
nous inonde d'une ivresse so-
nore, féconde et .hospital ière. 

En dehors de i o u t e mode, 
l 'art de Kita Le iendre qui n'a 
r ien de gentil , suit le ry thme 
vital d'un déroulemcni où 
l ' instinct l 'emporte. En labou-
rant des corps argi leux, le 
peintre nous communique une 
matière qui prend place en 
nous, nous fert i l ise comme un 
limon. Notre vision v trouve 
hi satisfaction physique d'une 
substance à modeler . Des ges-
tes d'al luvion se l ivrent à l'or-
gie torrentiel le des terres gras-
ses et détrcmnées, d'un sang 
épais. Dans Chrysalide, les 
noirs d'une saveur maUéable 
complotent pour conquérir un 
standing moins nourricier, se 
rassemblent, composent leui 
force. La gravité orientale des 
blancs dans Etincelle, surna-
ge. tel des lotus' dans la dé-
bauche des glaises passion-
nées. 

L'n sentiment de catastro-' 
phc, imminent comme un dan-
ger de guerre, une invasion 
massive, harcèle l 'évolution de 
Marce l le Maltais. Nerveuse, 
el le nous tient en alerte, par 
l 'écr i ture d'un chaos aux vi-
rages syncopés. Dans sa pein-
ture de laqué noir, où Jles oran-
gés et les violets se martèlent 
dans un- ryt i ime cclffi.é, 'on lit 
le destin urgent 'de la vie. 

.Schisme, une oeuvre méta-
morphique, proclame l'enva-
hissement décidé de bandes 

Suzanne Meloche dé l ivre 
une expression poétique coin-
cée dans la charpente d'une 
structure. En elle, sont les 
ombres et les lumières. Nous 
sommes éblouis par sa palette 
des noirs qui contient les cou-
leurs les plus violentes. Il est 
d i f f i c i l e d'en parler tant c'est 
possessif, cette splendeur plas-
tique des poutres noires. Sa 
peinture, tout en profondeur, 
en intensité, exnr ime encore 
plus qu'el le ne donne à voir. 

Matières et formes en 
contemplation 

Les toiles de' Fcrnand Tou-
pin surgissent du silence des 
valeurs internes. Les gestes du 
peintre, qui pr-'nd f i gure d'as-
cète, y sont rares, assemblent 
la paix des formes statiques, 
en état de contemplation. Il 
maçonne des mortiers ferru-
gineux, des kaolins bien nour-
ris où l'on aimerait, mordre. 
La pâte solide s'incarne à la 
noblesse désintéressée des for-
mes. 

Paterson Ewen, qui expose 
aussi à l 'Etable et dont j 'ai 
déjà parlé, reorend dans l'hui-
le. des pastels très sensibles 
mais avec un oeu moins de 
succès. Cette peinture me plaît 
mais_ je vois un danger dans 
l 'arrêt d'un déroulement. Les 
patrons abstraits qu'il utilise 
avec des ocres- charnus me 
semblent devenus une aubai-
ne, une mervei l leuse aubaine. 

Le Jour et ia Nuit de Jean 
McEwcn ont la perversité d'un 
snobisme d'exhibition. Po-'r-
qnoi prolonger une trouva-J e 
en lui donnant un pendant? 
L 'on plonge dans un bain cn-
lonneux, ouaté, comme dans 
des vapeurs sans jus. sans air, 
san.s lumière. Je languis de-
vant ces noirs qui n'en sont 
pas, ces blancs mal dirigés, 
cette discorde des jaunes ré-
pulsifs. Tout cela est voulu, 
gratté, gon f l e dans une pièce 
f e rmée où les gaz rampent, 
nous asphyxient, sans bruit, 
sans choc. Des chrvsalides 
monstres se répandent, enva-
hissent des segments, se taris-
sent, retournent sur soi-même. 

Henr ie t te Fauteux-Massé ex-
'pr ime un besoin de construi-
re. Déjà, avec (;adence de l'es-
pace, el le s 'a f f i rmait dans ce 
sens. T,e tableau (p.vec un ca-
dre blanc très mal choisi ) 
qu'el le expose maintenant Cfi 
moins bien délié, il n'est pas 
beau, mais il en contient d'au-

tres. E l le peint moins avec ri,es 
matières à texture et plus avec 
la couleur qui dél imite des for-
me,s. Sa peinture s 'a f f i rme dé-
sormais plus indépendamment 
de la pâte: c 'était une évolu-
tion nécessaire. Quant à la 
toile intitulée Désert, où une 
sorte d ' 0 b i e t surréaliste 
échoue comme un intrus sur 
de beaux lambris, j e ne l 'aime 
franchement pas. On y sent 
comme un essai, une façon de 
s 'é trouver , mais c'est raté. 

"Accent g r a v e " d'Ulysse 
Comtois est une oeuvre pleine 
de lourds secrets, de problè-

•ines, d'angoisse. Il y a aussi 
une difficulté plastique. Derriè-
re ces gril les noires, premier 
plan de barbelés, naissent des 
tâtonnements, des raisons de 
e p i r e ou de désespérer. C'est 
d'en bas que nous regardons 
cette oeuvre qui chevche ses 
prises ou son évasion, lâche en 
plein remouis, nous échappe. 
J'ai. Dour son renoncement à la 
reussite et à la facilité, une 
grande admiration. 

Le tableau de Jean Bertrand 
me semble cousu de réminis-
cences, d'insuffisantes décou-
vertes déjà • banales. La min-
ceur inconsistante de Sens Uni-
que sert un jeu qui demeure en 
surface. 

Louis Beizile est un frais co-
loriste avec une subtile curio-
sité. Peintre urbain, il oublie le 
prestige d'une technique savou-
reuse et alléchante, en utili-
sant un vocabulaire tout en sim-
plicité. C'est d'un esprit joyeux, 
ce collage, d'un humour sans 
malice. Il y a chez lui de la fi-
nesse, la spontanéité d'un plai-
.sir sans prétention. Mais, com-
me l 'enfant, il se renouvelle 
dans la joie qu'il y met, en ré-
pétant un amusement qui le res-
treint. 

Des arcades envoûtées où lo-
gent ries rêves obsédants, 'des 
phantasmes choyés : se nom-
ment Mouche et Passif lore. 
Jean-Paul Jérôme apporte à la 
loile l ' ivresse d'un fondu par-
fait des jaunes, orangés et 
bruns. C'est de velours, c'est en-
gourdissant : l'hallucination est 
merveilleuse. . En reprenant nos 
esprits, on lui voudrait moins 
de langueur, moins de techni-
que aussi, mais il réussit fort 
bien à enjamber les décombres 
de ces cavernes où l'on pénètre 
à pas lents et sourds. 

Les gestes de Léon Bellefleur 
sont partagés. Tantôt il revit le 
miroitement d'une impression 
bien surréaliste, tantôt il impri-
me à la lumière 'de son déborr 
dement, un mouvement d'arréV 
à sens composé et marque-con-
scicmnient une direction. 

P ierre Gendron y expose dqux 
très belles toiles qui rappellent 
l'exposition du Musée. 

Suzanne Rivard se veut beau-
coup "tout en mouvement" . Ca 

Fi lms f r a n ç a i s a u M u s é e 
Le programme du mercredi 

10 février, tout en français, 
comprendra r ^ ' L a Maison da 

^Molière", l'histoire de la Çomé-
|die-Française; "Ro i Soleil", 
; histoire de Louis X I V ' vue à 
travers les documents et les 
monuments de son temps : " L « 
Mystère de la .Licorne" mon-
trant les fameuses tapis.series 
du 16ième siècle pendues au 

, Musée de Cluny à Paris un 1 
; dernier f i l m biographique : 
" G e o r g e s da la Tour. j 

sent l'agitation zélée. Faites 
vos jeux : des. bleus merveil-
leux se précipitent sur la rou-
lette, éclatent sonorçs, en spi-
rale. Il y a là cependant Un ef-
fort de renouvèHe.mcnt qui en-
gendre le dynamisme^ • • • ' 

Presque réticent, ce buis.son 
dans Solstice, une huile de j\Iau-
rice Raymond. Et nostalgique. ! 
cette forme en nid d'oiseau a- j 
bandonné. Des traits concaves 
qui se piquent entre eux. vibrent I 
mais sont inhabités, mal aimés. I 
Un certain compromis dans cet- ; 
te toile nous fait hésiter et ' 
pourtant c'est beaucoup plus au-
thentique que le deuxième ta-
bleau qu'il montre. 

Partie intégrante du mur 

me coupe pour ainsi dire, tou-
géométriques. Gùido Molinari, 
Goguon et Claude Tousignant, 
me coupent pour ainsi dire, tou-
te verve. Je me sens bêtement 
impuissante devant cette re-
cherche d'une perfection qui me 
dépasse, et que j 'admire pour 
les concessions qu'elle no fait 
pas. Des toiles qui ne se décri-
vent pas. ne se -conforment pas, 
mais que l'on regarde en silen-
ce, qui font partie du mur, où 
sont des objets parfaitement in-
dépendantsj comme une sculp-
ture. Ces oeuvres se \oient de 
face et nous irtiposent l 'ordre de 
gammes fondamentales. La 
présence de ces toiles est sans 
détour de langage, sans délec-
tation physique, mais se déci-
dent en lumière. Les objets de 
Molinari sont des cimaises avec 
lesquelles vivre, ceux de Go-
guen, une réussite formidable. 
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Eskimo Art 
To Be ShoM ii 
At Museum 

I The work of over 20 Eskimos 
i in stone and .sealskin wi l l be 
J shown in the Montreal Museum 
(;of F ine Arts starting Feb. 26. 

. The museum is presenting the 
exhibition as part of its 100th an-
niversary celebrations. 

The Eskimos whose art wi l l be 
displayed come f r om the Cape 
Dorset area. It was only recently 
that they discovered that incised 
stone and bone drawings and seal-
skin appliques could be used to 
make reproductions. 

Dr. Evan Tui'ner, director of 
the Montreal Museum, says that 
"^the ne-v development has opened 
a new. chapter in Canadian art. 

"Us ing pr imit ive tools and 
.prirai'tive technique, the Eskimos' 
j a r e ' producing prints .that are 
jbold and handsome," the director 
.said. 

Three of the artists whose 
I works wi l l be shown are no 
longer l iving. Niviaksiak, 39-year-
old father of f i ve , died recently 
whi le on a seal unit. Another 
artit, Poogatok, known as the 
" k i ng " of the Dorset area, also 
died recently, at the age of 70. 
Sheokalook, who was 25, died in 
:a v iolent blizzard last fal l . 

T w o of the exihibition's artists, 
Oshaweeluk and lyola, made carv-
ings. which were presented to 
ithe Queen during her visit to 
Canada last year. 

f 

ege Girls 
our In City 

DéFé^uës des dix provinces à 
la réunion annuelle à Montréal 

j Pour la deuxième fois au cours i La conférence débutera au mu-
ide ses 13 années d'existence, i sée des Beaux-Arts par une 
iTAssociation des musées cana- ; séance générale sur les ques-
'diens tiendra sa réunion annuelle j tions financières. Ui. déjeuner 
[de trois jours à Montréal, à | sera offert par le Musée à la 
-partir du 19 mai. On a -choisi | galerie de l 'Etable et diverses 
Montréal comme site de la con- réunions sur les publications et 
férence en l'honneur du Muse;; l 'art esquimaud suivront dans 
A rir- A/r_.. f |1_ • Tî -r-v « . , 

By JON ANDERSON 
Thirty-two American college girls are making a whirlwind 

tour of eastern Canada this week and by Friday — when they 
return home — they'll probably know more about this area than 
many Canadians. 

They're students of sociology, history and French, from Sarah 
Lawrence College at Bronxville, N.Y. , a juburb of .Mew York City. • 

Fiolrl Wni-L- Tf^l,.,-,.J • ^ — 

subtle differences between Can-UU 
ada and the U.S., and how ' '' ' 
French-Canada's culture survives 
in North America. 

The group will tour the St. 
Lawrence Seaway before arriving 

—Todd Church Photo 
AT E X H I B I T O P E N I N G : Governor-General and Madame George 
Van er were guests of honor at the dinner given bv H u g h T 
Walhs, president of the Montreal Museum of Finp Arts Tuesrl^l' 
e ve „ , „ g . Madame Vanier (al .-ight) i s ' l w n be ag ^ e S ' g ' 
Mrs. L . LeMay, wife of Professor L eMay of Cote d L NViges Tho 

museum's c e n t w 2 
the openmg by H,s Excellency of the exhibition. 

maiiijnes ,,as ça ! 

• il taut vo i r sans faute I V v 

^ B M u x - A r t s , ouverte alTDTP-
lêS-merCTedià soir j u s q S ^ 

manohp'® •• - «^^edis^ et^ di^ 
S ^ f J.usqu'a^5 heures p.m. 

ts 

Field Work. Director Edward 
Solomon explained yesterday: 
"Our purpose here is to involve 
the students actively in their 
education. 

" In Montreal we want to studv 
-1^'"®,';^!] " Canadian culture. And, 
^Uvell do this-pnmarily by study-!in Ottawa tonight 

•mg I t s expression in the per-^ -On Thursday we have some-
ormmg ar s of theatre, radio and thing particularly interesting '• 

n . , • .-^I''- Solomon said. "We ' v e been 
. i J i t i yesterday in- invited to a community bean 

p m supper at College de Sacre Coeur 
Femmes Savantes ' at the Or-. in Ste. Agathe " 
pheum theatre and a cast meet-i Before the girls left for Can-

^ o u - i a d a . they studied Canadian new . 
ri i r L f n - Conie-: papers, magazines, and govern-
d ie Canadienne Saturday night, ment documents 

C R r ^ h f they'll continue 
CBC, the M O T t r e a l ^ e u m ol reading and studying about Can-
Fine Arts, and the University ol ada when they get back " Mr 
Montreal social centre. ! Solomon said. V e ' r e working on 
d H put H . t S n / ' ' ' " " ? - ' - ^ t l ; ^ p o . s s i b l e e x c h a n g e s a n d v i s i ' t s ^ e ^ 
S r J l i l d e ^ ^ l f ^ l o ^ r ^ ' " " " H 

Their two themes: The many; The unusukl college - which' 
believes in learning by doing and 
•seeing- as much as by reading 
has no marking system and a 
very f lexible curriculum, des-
cribed by Mr. Solomon as a 
"semi-tutorial method." 

Its 420 students - all girls -
-prepare papers and meet with 
their teadiers to discuss, rather 
than be lectured. 

But no exams doesn't mean no 
work. "A f t e r a l l , " explained one,j 

when you have to talk with 
professor for an hour 'a weel^, 

—Î 

l 'après-midi. Dans la soirée 
prendra place le diner annuel 

K Museum Tal 
By Curator 

The Lad ies 'Commit tee .o f the 
Montreal Museum of F ine Ar t s 
wi l l hold its weekly lecture and 
tea on "Wednesday, Fçb. 10, at 
3 p.m. in the upstairs f oyer of 
the museum. , 

Mrs. Isabel Barclay Dobell , 
curator of prints and ' docu-
ments, McCord Museum, wi l l 
speak in Engl ish on "Montrea l 
1860" . 

Tea wi l l be served a f ter the 
talk. The public is inv i ted % 
attend 

des Beaux-Arts de Montréal qui 
célèbre cette année le centenaire , . 
de sa fondation. C'est la plus ' à l 'île Ste-Hélène 
ancienne institution publique con- ! Le .jour suivant, une assem-
sacrée aux arts au Canada. . blee plénière sur "La formation 

Mme Alice J. Turnham, direc-, des cadres nécessaires aux rau-
trice des musees de l'université : sées" aura lieu au Château de 
McGill et présidente do l ' A s s o - j Ramezay. Une visite du vieux 
dation des musées canadiens, a Montréal précédera des reunions 
déclaré qu'environ 200 délégués ; de groupes sur l'art et l ' a r c h é o -
assisteront à la conférence — le | logle, l'histoire, l'éducation et 
plus grand nombre que l'asso- • les sciences, à l 'édifice du Bell 
elation ait enregistré jusqu'ici. Telephone. Li j compagnie du té-
Ces délégués représenteront les 1 léphone offrira un diner qui sera 
210 musées du pays, depuis la ' suivi d'une visite à l 'Off ice na-
Galerie nationale du Canada jus- i tional du film, 
îqu'au musée du Frère André à i Le troisième jour commencera 
jMontreal. j par une seance sur les rapports 
; Le groupe de musées inclut î et résolutions, au musée Red-
ites galeries d'art, les résidences | path, suivie d'une seconde réu-
|historiqaes et les musées d'inté- ! nion sur les questions financières 
irêt scientifique, industriel et re-i et l'élection des présidents, 
ligieux. L'association s'était réu-^ Les délégués déjeuneront au 
nie la première fois à Montréal Redpath Hall à titre d'hôtes de 
en 1950. l'université McGill. 

La prochaine conférence est la | Pour l'après-midi, le musée a 
: première depuis la fondation de | organisé une visite de collections 
l'Association des musées de la j dans des résidences privées. Les 

' province de Québec en 1958. délégués visiteront ensuite le 
Mm.e Turnham est aussi prési-! musée de l 'Oratoire St-Joseph 
dente de l'association québecol-, et s'embarqueront en péniche 

I se. Les vlce-pré.sidents en sont j autour du port de Montréal et 
I M. L.-J. Thériault, conservateur i la Vole maruime du Salnt-Lau-
idu musée de Vaudreuil-Soulan-^ rent. 
îges, ef Mme G. McGibbon, de i dernier, les hôtes de la 
la société historique d'Argen-:-"onférence étaient le Musée 

'teuil. i Royal d'Ontario et la Galerie 
La conférence du mois de mai ; ^'^rt de Toronto. M. Martin 

groupera des hommes et des ; ^al<iwin, directeur de la Galerie' 
femmes des dix provinces. Il y [ d'art de Toronto, est l'ancien 
aura aussi des représentants de i Président de l'association. 
l'As.sociation -des musées a m é - ! - — - ' _ 
ricains et de divers organismes ' ' 
européens' intéressés aux mu- ; 
sées. 

En annonçant la réunion, Mme 
•Turnham a déclaré que la ma-
jorité des musées canadiens sont 
petits et disposent d'un budget 
très limité. Il y a toutefois un 
nombre croissant d'employés de 
musées qui adhèrent à l'asso-
ciation et prennent part à son 
activité 

I 

you can't go unprepared. 
s i c u / i o 

i T i F R E N C H S P E A K E R 
P /Hie Société d'etudc et de 
Vnnferences wil l hold a .meet-
-ing at the Museum of Fine 
(Arts at 2.30 p'ln:"~ôr-rtrtTr- 2 
iMr. Jean Beraud will speak on ' 
|"Les. Guitry, pere, f i ls et ' 
I esprit. ' ' 

Women S Art 

Society Meet 
The 'Women's A r t Society 

wil l hold a meeting in the lec-
ture hall of the Museum of 
F ine Arts at 11 a.m. on Feb. 
9. I.ady Coomaraswamy, w i f e 
of the High Commissioner for 
Ceylon, wil l g ive an il lustrated 
talk on the "A r t s and Crafts of 
Cey lon . ' 

m 
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Russian Art 
1 Going On View 

M O N T R E A L ( C P ) — A coUec 
tion of contemporary Russian ar1 
next March will be one <?f the 
highlights of the centennial cele-
brations of the Montreal Museum 

[Of Fine Arts. ' 
I . Museum authorities say it is 
the first t ime the Soviet govern-
ment has sent such a collection 
to a private institution in North 
American. 

The exhibition was arranged by 
Murray Chipman, vice-president 
of the museum, during a 10-day 

•visit to Iron Curtain countries in 
De'cember. He said the exhibition 
would ref lect current social atti-
tudes of Russia and its people. 

, Some 80 paintings are to be 
shown, 70 of them modern works. 
The remainder are 19th century 
academic pictures. 

The Art Gal lery of Toronto also 
plans to show the collection. 

Mr. Chipman said the Soviet, 
government will pay both the air 
transport and insurance of the 
paintings to Montreal. The mus-
eum will pay the return costs. 

GallervHlirector û î i ^ 

Tfl'Mllseum Meet The I^ew National Gallery Birec^r 
And thé Yearns First Exhibitions 

T 

F R E D E R I C T O N — P r o f . 
' • E d w y Cooke , d i r ec to r of the 
- B e a v e r b r o o k A r t G a l l e r y here , 
w i l l be a m o n g 200 de l ega tes 
w h o w i l l a t tend t)he Canadian 
Museums As.9ociation'K three-
d a y annua! mee t i n g in Mon- ; T " ^ ^ appomtment of Charles 

By ROBERT A Y R E 

Fraser Comfort as Director 
of the National Gallery of Can-

troal b e g inn ing M a y 19 
T h e de legates w i l l r epresent , . , -

210 museums, r ang ing f m m the a master for general 
Na t i ona l G a l l e r y of Canada to satisfaction. Mr. Comfort brings 
the B ro the r A n d r e Museum in position a fund of im-
Mon l r ea l , and w i l l inc lude art f Ç" erpnse 
ga l ler ies , historical houses and thoroughgoing knowledge and 
sc ient i f ic , industr ia l and reli- far-ranging experience. As a 

•^rious museums. A l s o a t t end ing ' 

^ i u l ^ ^ î r . ^ V v S - E u r l — 0 his more p ^ a l 
pean m u s e u m ( f rgamzat ione , ^ ^ ^ . luui.ucu 

Mont rea l w a s chosen as tihe 
s i te of the c on f e r ence in honor 

F i n e A r t s ^ i c h ce lebrates i ts ^^^ h i rc îÔsracq7a in tancrwÏ Ïh 
cratena^ry this y ea r . Jt is t l ^ ^rt history - he is Associate 
o ldest publ ic art inst i tut ion m Professor of A r t and Archae-
Canada. o logy in the University of 

Toronto — would stand him in 

respect for ancient standards of 
professional practice, together 
with his first-hand knowledge 
of materials and techniques 

T h e con f e r ence w i l l g e t un-
^ P . , der w a y at the m u s e u m w i t h a 

I c A c a . ^ f P - ^ < 2 ^ f ' f o g e n e r a l business session. A 
. ; • ^ ^ 711V»/vVi A/̂ r* e i Q c e i i T v n . l 

Comité féminin du 
Nouveau guide 

Dans la vitrine du Choix du 
Collectionneur, au Kuséû-des 
Beaux-Arts, on pourra voir du 
2 ' l é v r i e r au 1er m a r s : Une 
commode de noyer cendré 
(époque 1700) avec un dessus 
en schiste d'ardoise et un cru-
cifix de style primitif taillé 
dans du pin et trouvé dans la 
région de Lotbinière. Ces arti-
cles font partie de la collactinn 
de Mme Claude Bertrand. 

Le Comité féminin du Musée 
des Beaux-Arts présentera, le 
mercredi 3 février à trois heu-
res p.m. M. Roger Viau, vice-
président du conseil de Musée, 
peintre, romancier, industriel, 
qui prononcera une causerie 
intitulée : ' 'Histoire d'un Cen-
tenaire". L e thé sera servi. 
L e public est invité. 

M. Viau est aussi trésorier 
de la Société des PJcrivains 
canadiens, membre du conseil 
de l'Orchestre symphonique de 
Montréal et de la Société d'Ar-
chéologie et de Numismatique 
(Château de Ramezay) . Com-
me peintre il a exposé, de 1930 
à 1945, à Montréal, à Toronto 
et à New-York. 

Ecrivain, il a publié deux 
ouvrages d'imagination : "Con-
tes en Noir et en Couleur" 

(1948) et "Au milieu, la .Mon-
tagne" (1951). Une biographie 
i"CaveIier de la Sal le" doit pa-
raître prochainement en Fran-
ce Chez Mame. 

luncheon, sessions on publica-
t ions and E s k i m o ar t and the 
annua l d inne r at St. He l en ' s In-
land pound out the f i r s t day . 

Other c on f e r ence ac t i v i t i es 
inc lude sect ional mee t ings on 
art, archaeology ' , his.tory, edu-
cation and scieruce, tours of pri-
va t e co l lect ions and the Nat i -
o n a l . F i l m Board, repor ts and 
an e lect ion of o f f i ce rs . 

I f ( p ^ H Ë ^ f A / J ' t 

French Films 
At Museum 

Four French films will be pre-
sented by the Montreal Museum 
of Fine Arts in its regularj 
Wednesday evening film series | 
this evening in the lecture hall ot| 
the Museum at 6.30 and at 
8.30 p.m. 

They are; La, Maison De 
Moliere. an historical account of 
the Comedie Française: Roi 
Soleil, the story of Louis XIV as 

' seen in the light of the docu-
• ments and monuments of his 

time; Le Mystere De La Licorue 
which shows the 16th Century 
tapestries now in the Çluny Mus 
eum in Paris. Maria Casares tells 
the poetic legend which is illus' 
trated in six tapestries, and fin- _ . „ „ 
ally the story of George De La curate likenesses of three sheep 

' Tour. by a fence, a mi l l^^ruck in 

good stead as the man responsi-
ble for the conserving and 
building up of the national 
collections. A t the same time, 
^e is too contemporary in spirit 
to look upon the Gallery as a 
.repository of the past, and he 
has a strong and informed 
sense of Canada. Former direc-
tors have developed the con-
«;ept of the National Gallery as 
something far more than a 
building in Ottawa, Under 
Comfort it should continue to 
grow and enlarge the lives of 
Canadians, as well as enhance 

their prestige abroad. • * * 
The new season in Montreal 

has begun to roll. Nex t Tues-
day. His Excellency the Gov-
ernor-General wil l formal ly 
open the big Centenary exhibi-
tion at the Museum. "Canada 
C o l l e c t s : I W r f g e O . " Mean-
jwhile, we have Colvil le and 
iGendron in Gallery X I I , the 
•four "Formal Lyr is ts" in the 
jStable Gallery, and several 
.other shows about town, 

j A l ex Colvi l le, who teaches at 
^Sackville, N.B., says he has 
[given up trying to make gen-
^ ral statements on his style 
jand aims. I won't attempt to 
"pin him down, either. It would 
be misleading to say that he is 
a "representational" painter 
with' sueh exactitude that his 

' temperas look like photographs. 
' He gives you fantastically ac-

front of a small-town store, an 
acrobat on a trapeze, a herd 
of cattle drawn up for show, 
a .iockey talking to a woman, 
girls diving in a swimming 
race, but he gives them an-
other dimension; he takes them' 
out of time, transfixes and 
t r a n s f i g u r e s them with a 
strange permanence. He is at 
his best, I think, when he 
pushes even further, as he does 
in the evocation of the morn- ' 
ing in "Boy and Dog and the : 
St. .lohn R ive r " and in the pic-
ture of the soldier kissing the 
girl good-bye at the railway i 
station. They are utterly alone ! 
in the empty space of the plat-
form; the lighted but empty : 
train stretches on and on, inter-
minably; you are haunted by 
everlasting farewel ls and im-
mense loneliness: j 

In contrast with this care-
fu l ly calculated, low-keyed 
painting, P ierre ( îendron's oils : 
and gouaches burst on the sight 
l ike a garden of exciting color, 

with plenty of red and orange, 
swatches of white and splashes 
of melodious yel low. He has 
gone forward since his exhibi-
tion at Agnes Lefort 's a f ew 
months ago, adding to his sen-
sitivity a greater f reedom and 
amplitude. He still uses his 
l ittle square patches but he is 
swinging through open areas in 
joyous swoops, too. Music in-
spires him — " Improvisat ion" 
and the reverberating black 
chords of his "Homage to 
Schoenberg"—and so does the 
l i fe of the earth. 

* * * 
I didn't f ind anything like 

his vitality among the Formal 
Lyrists in the J A M M show. In 
a series called "L i f es t ream, " 
Paterson Ewen gives us dia-
grams suggesting horizontal 
movement, but I could not fee l 
the force of them, and I found 
Ray Mead's compositions, many 
of them on a background that 
made me think they were 
painted on brown paper, thin 

t The Art Calendar 
M O N T R E A L M U S E U M OF 

- F I N E ARTS , 1379 Sher-
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wednes-
day 10 to 10, f ree days, Wed-
nesday, Saturday, Sunday. 
Centenary Exhibition — Can-
ada Collects — 1860-1960. 
Formal opening, Tuesday. 
A l ex Colvil le and P ierre 
Gendron in G a l l e r y X I I , 
through Jan. 24. Formal 
Lyrists in Stable Gallery, 
through Feb. 7. 

GEORGE K. R A C K U S , Galerie 
A . Le fort , 1.504 Sherbrooke 
W . Opening Monday, through 
.Jan. 30. 

T H E B A R O Q U E I L L U S I O N . 
Theatre exhibition. Univer-
sity of M o n t r e a l Social 
C e n t r e , Maple\TOOd Ave . 
Through next Friday. | 

COSTUME DESIGNS by Al- j 
thea Douglas, Lobby show, i 
Montreal Repertory Theatre, ' 
During run of H A M L E T . ! 

IS IS K I S C H K A . Wal ter Klin- : 
khoff Gallery, 1200 Sher- ' 
brooke W. Through next 
Saturday. 

H A N N A H H Y A M S . Y W.C.A , 
1355 Dorchester. D u r i n g 
January. 

CH INESE P A I N T I N G S bv Hv 
Y . K. Wo. McGill School of 
Architecture, McConnell En-
gineering Building. Daily 10 
to 6, S u n d a y 2 to 5. 
Through Thursday. 

A R T P H O T O G R A P H S . Mont 
Sauvage Inn, Val Morin. 

N O N - F I G U R A T I V E ART ISTS . 
F i f th Annual. Beaux Arts, 
125 Sherbrooke W., through 
Jan. 30. 

Ho v/4 
•4/r-

Greatest Van Gogh Paintings 
To 

4 

Be High ight At Museum 

Causerie au Musée 

Il y aura une causerie mer-
credi le 10 , f é v r i e r au Musée 
des beaux-arts de Montréal, en 
marge de l 'exposition actuelle 
de tableaux d'anciens maîtres, 

M. Ei jward Cleghorn, direc-
tai ir associé du Musée, parle-
ra à 8 h. p.m., en anglais, sur.i 
les portraits qui f igurent dans 
les collections. 

Cette exposition qui décrit 
un siècle de collections cana-, 
diennes est ouverte jusqu'au 211 

1 févr ier . ' 

and unconvincing, casual dais 
of white and wandering line^ 
I liked best his shorthand ai; 
counts of landscape, "Summer, 
with its suggestion of rocks and 
sedge, and the watery "Pain^ 
Island." Mead is more lyris^ 
than formal. In Henriette Faut-, 
eux-Masse and Virginia de Vera 
the accent is on the formal. The 
former builds her compositions 
of square blocks, f i t t ing them 
together like a mason, and gets 
sensitivity of texture by lay-
ing color on color and cover-
ing the whole with a white 
patina. In color and finish, 
Miss de Vera's elegant abstract ' 
shapes, starting f rom the move-
ments of birds and ballerinas 
and f rom music, are like lac-
quer. 

Isis Kischka, the French 
painter, born in Russia in 1908, 
who is to be met in a small 
show at the Kl inkhof f Galleries, 
is a muscular painter of strenu-
ous climbing hills and hard-
won fields, and of positive 
f lowers in positive jars, a 
painter arresting in his density 
and uncompromising attitude. 

Grace and transparency are 
to be found, qn the other hand, 
in the two dozen paintings by 
the contemporary Chinese art-
ist Hy Y . K. W o (born 1925) 
now on v iew in the McGill 
School of Architecture, His 
subjects-are birds, fish, f lowers, 

^ and he paints, with great, f ree 
washes and delicate lines, 

(slender stems and dishevelled 
• leaves, blossoms on the spray, 
birds lightly poised, ducks 
swallowing fish, the color flash 
and the downward plunge and 
swerve of those that got away. 

Museum-
Ambassador 
iDf Goodwi 

' • I j F O R Y O U R D A T E B O O K — Mrs. Richmond of the 
F igure Skating Club phoned to say that (he tests f o r the pairs com 
petit ion f o r the Jauch Trophy wi l l take place in the Arena on Tues 
day at 5.30 p.m. Seven couples are try ing out, and the public is in 
vited to watch (hem demonstr;!te their skill. The club is not putting 
on,-a carnival (his year but the exhibit ion should he almost as ex 
citing t « watch. Th is wi l l take place on Saturday afternoon, March 
12, at 2.15 . , . Mrs. Pe ter Hart of Wate r l oo rd.. and Mrs. Stanley 
Clarke of Cambridge rd., members of the Ladies ' Cominittee of the 
Montreal Museum of F ine Ar fs , advise that Dr. Evan H. Turner 
director of the Museum, wi l l be the speaker at the week ly lecture 
and tea on Wednesday, at 3 p.in. A l l are welcome. His subject wi l l 
be "One Hundred Years of Canadian Co l l ec t ing " . . . "Ar t i s ts In A c 
( i on " is on (he evening programme at the Museum on the same day 
at 8 p.m. Mrs. John A . Ty ler , of N o m i a n d y dr., is an executive mem-
ber of the committee which sponsors these evenings . , . Catholic 
Women 's Club of Annunciat ion Parish wi l l have a demonstration 
of culinary art at their meetinj» on February 9, at 8.30 p.m. I t w i l l 

.1)0 presented by the Quebec Natural Gas Corporation, in the Parish 
Ilal l . E>ery(>ne is welcome, says Mrs. John V . T iu l e y , whose phone 

jnumber is ï îE . 3-3176 . . . The Women ' s Aux i l ia ry of the Montreal 
lOeneràl Hospital in the Town wil l hold their annual meet ing on 
•tlonday, February 15, at 2.30 p.m. ir, St. Pe ter ' s Church. The R e v 

"VISIT of t h e ' " K e o " ^ 
\ > I J J ^ n ^ l o n t r e a l group ' to the 

, .Montreal Museum _ûf,_Fine Arts 
I on Fr iday last, arranged by Mrs. 
;W . R. Cartledge and Mrs. George 
; Campbell, was thoroughly en-
joyed by t-.e group, as it had 

i been piamird^ to coincide ' w i t h 
I the exhibit i ( rn of European paint-
ings, Dr. Ai-thur L ismer R.C.A,: 

. L.L.B,.', educational director and 
; principal of School of A r t and ̂  
; Design, graciously accompanied " 
: the ladies ajknind the gal lery and i 
: greatly a d d i d to their apprécia- ' 
ition of the Daintings with his in-
teresting descriptions and com-
ments.. 

The greatest Van Gogh paint 
ings in the world will be exhi-
bited at the Montreal Museum of 
Fine Arts next October as one 
of the highlights of the museum's 
centenary celebrations. 

The exhibition will consist of 
160 paintings, drawings and 
watercolors owned by Van Gogh's 
nephew and the Kroller-Muller 
Foundation of the Netherlands. 

Dr. Evan H. Turner, director 
of the museum, travelled to Hol-
land in December to arrange the 
show. 

Many of the pictures which will 
be shown here are world-famous 
and have been reproduced again 
and again. It will be the first 
time for the originals to be shown 
in Canada. 

After the Canadian preview 
here, the works will go on view 
in the National Gallery of Can-
ada, Ottawa; the Art Gallery of 
Toronto, and the Vancouver Art 
Gallery. 

The collection is scheduled to 
return to The Netherlands by 

] April 1 in time for the tourist 
season there. The paintings 

, M o n ^ r e o / Museum fecfure, i 

fea, Wednesday, Feb. 
' The Ladies ' Committee of t h « ; 
^ " j y Montreal Museum of Fine_ Ar ts ; 

wi l l ho ldTts wêëRTy lecture and ' 
tea Wednesday, Feb. 3, at 3 p.m. , 

I in the upstairs foyer of the 
Museum. 

Mr. Roger Viau, vice-president ' 
of the executive committee of the ' 

• Museum, wil l speak in French on 
The History of a Century. 

Tea wil l be served after the I 
talk in the upstairs foyer of the 
Museum. 

The public is invited to attend. 

alone bring thousands of visitors 
to the country each year 

Value of the paintings to be 
shown here was not disclosed but 
it was learned that they have 
been insured for "a fabulous 
sum." 

The Van Gogh exhibition is the 
third major show organized for 
the 100th anniversary of the 
museum. The first, on view until 
Feb. 21, is a selection nf 214 Old 
Master paintings ownpd or form-
erly owned by Canadians. 

The second will be an .exhibi-
tion of Soviet Russia's contem-
porary art. Largely an unknown 
quantity in the western world, 
they will be shown in March. 

V. W. Van Gogh of Laaren, 
Holland, nephew of the famous 
artist, has a green maple leaf 
on his front door in honor of 
Canada. 

" H e told me , " Dr. Turner went 
on, "that such a leaf was placed 
everywhere in Van Gogh's 
neighborhood at the time of lib-
eration. It meant that every 
Canadian soldier was welcome." 

The other great collection 
which will be part of the mu-
seum's exhibition was created by 
the Kroller-Muller family and is 
being loaned by the foundation 
of the same name. 

Mrs. Kroller-Muller was large-
ly responsible for creating the 
Van Gogh collection. She was one 
of Europe's greatest collectors 
of modern art in the first two 
decades of this century. 

Dr. Turner said the museum 

The role of the Montreal 
Museum of Fine Arts as "an 
ambassador of goodwill" was 
cited here yesterday by Director 
Evan, H. Turner in a talk before 
the Westmount Rotary Club. 

He said the museum, now cel-
ebrating its centenary, loans 

J O , 7 1 / p e r s o n n e s o n i works from Sts permanent col 

visité la présente 
exposition au Musée 

,;of, the world. 
! i . "Possibly the only continent 
[which has not received loans 
é-bm us is the Orient," he de-

On apprend aujourd'hui que c làrM. 
le nombre de visiteurs.à l 'expo- Calling the museum one of the 
sition actuelle de maitres an- ^;ity's "most important" educa-
ciens qui se tient au Musée des tional institutions, he said it 
Beaux-Arts de Montréal a dé- ,- not a mausoleum, but a place; 
passé les 38,000 après les pre- pf new ideas, new attitudes—; 
miers 19 jours d'ouverture. Ignd fun." I 

' It is one of the few institutions" 
the city open every day ofi 

the week and Wednesday nights,' 
as well 

L 'exposit ion, qui se continue-: ! , 
ra jusqu'au 21 févr ie r , d é c r i t ; , ' " 
l 'évolution des collections ca- } 
nadiennes au cours du siècle < 
dernier. Présentée à l'inaugu-
ration du centenaire du Musée, 
el le comprend 214 chefs-d'oeu-
v re européens de Rembrandt à 
Picasso. 

Des tableaux tirés des collec-
tions Van H o m e , Angus et Lord 
Strathcona f igurent dans cette 
exposition. 

Les jours de pointe jusqu'ici 
ont été le 24 janvier, qui a en-
registré 5,153 visiteurs, le 31 
janvier, 3,260 visiteurs et le 7 
f évr ie r , 3,809 visiteurs. 

L'assistance totale au 7 fé-
vr ier atteignait 38,977. 

Cette a f f luence au Musée 
n'est surpassée que par les ex-
positions Sir Winston Churchill 
et Edward G. Robinson. 

We would like to stay .open 
every night and we may do so 
eventually," he said. "The only, 
thing that is stopping us is lack, 
oft money." ; 

He showed a series of color; 
slides to indicate the type of; 
works to be found in the museum! 
and concluded by saying that' 
art today is big business. 

} 0 '^i>ERSON TO PERSON: Don Dawson, advertising and p.r. 
i mana«to1f(ir Ca,nadian Schenley Ltd., ptilling up stakes to l ive in 
! Hawa© i 'Kere Mrs. Dawson was born, in the investment and 

construction field. . . . Stan Sheph'ered recovering after major 
surgery in Montreal General Hospital. . . . Councillor Harold 

i Cummings back from Washington to play host at a reception 
•f Wednesday for Montreal competitors, including his own,Corvair 

v;ill have to charge a " sma l l " Kj team, in the Canadian Winter Rally, a 1,300 road test for cars 
' • • " and drivers which starts in Toronto on Friday, Feb. 12. . . . The 

Windsor Hotel's $25,000 art collection, restored by John Muhl.. 
off icial restorer of the Montreal Museum of Fine Arts, to be 
unveiled today. . . . P ierre Lapor t eTW ' i amenta ry correspondent 
at Quebec for L e Devoir, will unveil his new book. The Real 
Duplessis, at the Cercle Universitaire here on March 1 . . , Abby 
Murray marks a birthday today in St. Mary 's Hospital. 

admission. fee to the exhibition! 
because '-of the "tremendous",: 5 
cost of the transport and in-\ f 
surance.. 

Final arrangements for these 
phases of the exhibition are being 
arranged. 



Tiepolo's canvas," Apelles Painting a Portrait of Campaspe, in the Montreal Museum of Fine Arts exhibition. 

MONTREAL: PRODUCES A SURPRISE 

Quietly, Canadians Have Col ected 
By P E A R L M C C A R T H Y 

M O N T R E A L 
T h e Mont rea l Museum of 

F ine A r t s had been intensi-
f y i n g its p rogram f o r months 
be fo re i t Inaugurated its 
centennial ce lebrat ions, this 
week. Y e t it managed to 
stage a cl imax, when Crover-
nor-Genera l Van ie r opened 
the exhibi t ion cal led Canada 
Collects, 1860-1960. 

M o r e than 230 European 
masterpieces would be a i 
reason f o r t rave l l ing to spend ' 
« fewt, days even in a less 
br ight place than Montrea l . 
But this exhibi t ion presents 
•so many fascinations that it is 
a tease, d raw ing ' you to a 
water l i l y picture by Monet , 
an antiphonal page i l lumina-
ted centuries ago, perhaps an 
ear ly D u f y or Picasso, or per-

• haps one of those unbel iev-
able V ic tor ian pieces of clas-
sical rùins and sentiment. 

Th i s t ime, a teasing game 
makes sense. A l l per iods 
jost le each o the r—wi th rea-
son, because the under ly ing 
theme is the ro l e of the pri-
vate col lector and pictures 
are grouped in collections. 
A n d you are s taggered by 
how large that ro l e has been 
In Canada, f o r there ape 
works here which have sel-
dom been seen in publ ic . 

Wa lk through, these many 
ga l ler ies and you may be 
ready to a^ree that, if you 
took t e n ' d n c e r e art 'fcollec-
tors of i i jtejl l igence, and sent 
them oitfelitO buy one picture 
each froAl^ i l w r g i ven per iod 
f r o m Brpyn JS^Matisse, they 
wou ld cort ie -^ack wi th pic-, 
tures as var i ed in type as their 
own personafetiesi A n d that is 

. thé va lue of the private, col-
lector . • 

,The f inancia l va lue is not 
the on ly one which a col lec-
tor makes when he g ives a 
picture to a public ga l lery . 

» German films 

I f i lm 
wi l l be presented by the M o n t r e » 

I M u | e u m _ _ o f _ ^ A r t s in it; 
Wednesday even ing f i lm series on 
February 3 in the L e c tu r e Ha l l 
of the Museum at 6:30 and at 8-30 
p.m. 

They are "Stephen Lochner " 
which f ea tures the work of this 
mediaeval painter; " T h e Expres-
sionist R e v o l t " modern German 
paintings; " K a n d i n s k y " showing ' 
the works of this famous artist 
and hav ing a commentary in 
iGerman; "Ba r l a ch , " in two 
parts, wi th musical accompani-
ment and f ea tur ing d i f f e r en t as-
s e t s of Germany ' s great artist 
^f the in ter ior l i f e and f ina l l y 
' T u r m e und T o r e E ine r Stadt , " 
^ f i l m on the med iaeva l town of 
xo thenburg . 

g ives something loved, not 
mere l y appraised at either 
popular or specialist leve l . 
A r t works are autographic; 
but so are art collections. • 

What in^Canadian personal 
history is more interesting 
than to think of Sir WiUi|m 
Van H o m e , the ra i lway b u f d -

er and man of large bu.siness 
affairs, paint ing away into the 
night at his amateur art, and 
buying Cezanne when hardly 
anybody was buying Cezanne? 
His picking of masterpieces 
was f i rs t class. Some of that 
section of his col lect ion that 
was dispersed has been 
bro^ight back on loan. T h e 
Ross and Drummond pictures 
no longer in Canada have 
l ikewise been brought back. 

T A S T E I N A R T . ' Van H o m e may be quoted 
_ i / s ! — T h e current exhib i t ior by amateurs who are told that 

I of paint ings at the Montreal « l e i ' f amateur work makes 
i Museum of F ine A r t s re i Ï ÏHd! w i th their own 

m e t h a t ^ a r , the ^ ^ ^ ^ ^ ^ 
Ga l l e ry t oge ther w i t h its Asso- „ „ 

. c iat ion, or 'ganized an i n t e r e s t - , " o ' i l e c Z ^ 
ing and qui te _r e v e a 1 i n gj^, j^p^g^ jb le in such a huge 
exhib i t ion of paint ing? m the,assemblage of notable art, i t 
p r i va t e co l lect ions of O t t awa , may be permi-saable mere ly to 

^ Th i s in i t ia t ive as w e all knnwment i on enough items to indi-
w a s a g rea t succes.s and I amcate how the M o n t r e a l 
sure p rompted such cit ies Museum is stocked with 

• Quebec and Mon t r ea l t o f o l l o w s u r e at. this moment. 
' ^ -i • In one room, I noted the 

suit. 
i l luminated manuscripts lent 

; A l though one m igh t be mor e f rom the Cleve land Morgan 
1 impressed by the magni tude of and the L .V .R . col lect ion of 
j t h e Mon t r ea l exhibi t ion, one Montreal . But i n . the same 
' m u s t r emember that a g r e a t room. I r emember French 
: number of the paint ings shown ' ' . rawings and a grand water -

lect ions, but c o m e f r o m such^ j^ ^̂ ^̂  ^^ Canada, 
co l l ec tors as the As t o r s of ^ h e great Rubens, T h e De-

: N e w Y o r k . T h e a im of thepar ture of L o t and His Fam-
' exhib i t ion apart f r o m be ing a i l y f r o m Sodom, or ig ina l ly in 
' c entenn ia l ce lebrat ion, w a s to the Ross col lect ion of Mont -
• show the taste of Mon t r ea l col- real, has been lent by the 
lectors through the years . But Ringl ing Museum of Flor ida, 
e ven if I think that the exh i -The r e is a Rembrandt sel f -
b i t ion w a s we l l w o r t h that tr ip c ^ t 

to Mont rea l , I must say that j b e l i e v e . T h e 
the presence of so m a n y paint- ji-onzino portrait f r o m the 
ings f r o m other countr ies t ook l e f o rd col lect ion is a good 
a w a y the impression that one xample. The several Cana-
should haye had, in other ettos-are on l y ' one Sisction in 
words , that one w a s l ook ing s t he Hospier (Collection. A m o n g 
the Canadian taste of the past he many Van HorJie J r e a -
hundred years. T h e O t t a w a î""®:^-, ^^he ' shiall .Delacroix 

tion, and the -oii^^Pliich w i l l 
doubtless dra^jj» int'ernational 
notice, is the ihfipiber of r ea l l y 
good Impressionist paintings 
in Canada. A n d these are not 
pocketed. , T l j e y are in sev-
eral collectiohs'. Early Picas-
sos, and a surprising l i t t le 
ear ly Du fy , are worth men-
t ioning. 

Several Toronto collectors, 
. f r o m the late H. C. Cox and 
Sir Edmund Walker , and the 
lato ' rank Wood , to the Zacks 
and the John David Eatons 
are represented. The i r choice 
has r im f r o m Old Masters, 
through the Barbizans to 
Braque. 

I t may be that never again 
w i l l there be anything l ike 
this picture-story of how in-
div idual Canadians used their 
prosper i ty to en j oy art in the 
century when the country 
moved f r o m being a kind of 
colony behind f ront iers to be-
coming a nation. The event is 
worth attending not only f o r 
the sake of seeing many 
masterpieces but because it is 
a good ant idote . for y ip cyn ica l 
pr ide some tafe« in-.'.Stating 
that this is a. dul l country. 
T h e collector!?'', ha've some-
t imes been odd, b'lit 

hould .not he missed. 
The surprise of the e^hibi-

years. 
^ exhibi t ion, on the contrary , 

g a v e the f ee l ing that w h a t w a s 
hung w a s truly the taste of 
Canada and that e v e r y paint ing 
shown could we l l be part of 
anyone 's l i v ing room. T h e Ot-
t awa exhib i t ion also showed 
that co l l ec t ing paint ings is not 
reserved to on ly a f e w as un- ; _ M 0 N T R E A 1 , ( C P ) — A collec- ' . j 
f o r tunate l y the Mont r ea l exhi- i y^j i ^f contemporary Russian ar t ' A 

To Show # 
Russian Kit 

bit ion does. 

Congratu la t ions once again 
: t o the Nat i ona l Ga l l e ry , the 
, A.s.sociation and the public o f 
O t t a w a f o r sett ing the pace. 

P I E R R E ED. CHASSF . 
j vnfi Echo Dr i ve . 

O t t awa , .Tan. 25. 

next March will be one of the 
highlights of the centennial cele-
brations of the Montreal M i i s e u ^ 
of F ine Arts . 

Museum authorities say it U 
the f irst t ime the Soviet govern-
ment has sent such a coUection 
to a pr ivate institution in Norh 
American, 

T J p «chibîticri was arranged by 
, Murray Chipman, vice-president 

CUu^ I t s i i j o ^ I of t h » museum, during a 10-day 
i.*i*it .tf? Iron Curtain countries in 
i Deoeaefter. H e said the exhibition 
i «Mi (J,^ef lect current social atti-

Russia and its people, 
^ f e e 80 paintings are to be 

s f a o ^ , 70 of them modern works. 
Th f eTema indr are 19th century 

yVcademic pictures. 
I The Ar t Gal lery of Toronto aho 
! plans to show the collection. 

Mr . 'Ch ipman said the Soviet, 
,govei;rment wi l l pay both the air 
t ranwor t and instirance of the! 
p a i n f e g s to Montreal. The mus-

i e u m ' w i l i pay the return costs. 

•U^é/éc 

M,000 iiMtetira 

' Mnnsiei.ir la Rédacteur, 

•Te .suis depuis mon arr ivée su 
Canada, ce qui date d 'à peu 
près sept ans, un lecteur assidu 
de " L a P r e s s e " . Comme tel, 
permettez-moi en m a qualité de 
.iuif, d 'att irer votre attention 
sur un fait, qui, si on le laissait 
s 'accréditer, pourrait porter 
préjudice à votre quotidien et 
causerait une diminution de vos 
sympathisants parmi mes cor-
religionnaires, chose nullement 
souhaitable. 

Dans l 'art ic le : Réf lex ions sur 
16,000 visiteurs, paru dans votre 
numéro du 30 janvier , l 'auteur. 
Monsieur Jean Sarrazin, écrit 
textuellement : " L e s toiles 
qu'on nous présente pro-vlennent 
des grandes collections cana-' 
diennes, anglaises ou juives, 
ces dernières en notable propor-
t ion." E t par ailleurs : " R e g a r -
dez le groupe des jui fs cana-
diens. I ls voulaient pénétrer 
dans cette citadelle traditionna-
liste qu'était le musée. I ls en 
ont forcé l 'entrée à coups de 
dons, à coups de tableaux. Au-
jourd'hui ils envoient les toilos 
de leurs collections et j e m e suis 
m ê m e laissé dire que certains 
avaient acheté des tableaux 
uniquement en vue de les ex-
poser. Ma is ils occupent une 
place, ils la t iennent." 

Peut-il nous dire. Monsieur 
Sarrazin, pourquoi cette discri-
mination ? E t quel ma l y a-t-il 

; à ce que les Juifs aient donné 
leurs toiles au musée ? L 'ont-
ils fa i t au nom d'un groupement, 
éthique séparatiste, ou c o m m e 
des citoyens f idèles canadiens ? 
Pjt ont-ils voulu fa i re va lo ir 
l 'art spécifique de leur race ? 
Valait-il mieux pr iver l e public, 
comme il s 'expr ime si bien, de 
l 'appétit de connaissance et 
l ' empêcher d'apaiser sa f a im 
de culture ? 

L e fait que ces toiles précieu--
ses se trouvent dans les mains 
des Juifs enlève-t-il quelque 
chose de leur beauté ou de leur 

' valeur ? 
E t ensuite " l e s Juifs ayant 

forcé l 'entrée à coups de dons 
à coups de tableaux" en ont-ils 
tiré un prof it quelconque ? 
Etait-ce dans un esprit de lu-
cre, comme on les accuse si 
•souvent et injustement ? N 'é -

i tait-ce pas plutôt une preuve 
de générosité, d ' idéal isme ? 

Naturel lement, si les Juifs en 
' pénétrant au musée avaient 
I accaparé à leur seul avantage 
les plaisirs et la jo ie esthétique 

'résultant de la contemplation 
d'une oeuvre d 'art , comme s'il 

•s'agissait de la mainmise d'un 
commerce quelconque qu'on 
leur reproche indûment, i l s ' 
seraient à réprouver. Mais en 
of frant leur exposition au grand 
public sans di f férence de race 
ou religion et en donnant la 
possibilité également aux Cana-
diens français d 'admirer les 

, chef-s-d'oeuvre des génies uni-
; versels, n'ont-ils pas fait preu-
! ve de charité, qualité éminem-
ment chrétienne ? 

L e fait d 'avoir acheté m ê m e 
à profusion, avant l 'exposition, 
comme on l ' a f f i rme , des toiles 
de maîtres, cela démontre seu-
lement que les J' j i fs fortunés 
aussi ne sacri f ient pas unique-
ment au culte du Moloch, mais 
éprouvent le besoin d'étancher 

, leur soif d' idéal, en posant leur 
regard sur un beau paysage, 
un portrait intéressant, ou un 
sourire énigmatique. 

Si Monsieur Sarrazin par son 
article avait l'intention de se-
couer la torpeur ou l ' indif fé-
rence des Canadiens f rançais 
par rapport au mouvement ar-

itistique du pays il aurait dû 
; employer peut-être d'autres 
. moyens sans mettre les Juifs en 
j cause. 

Je considérais toutefois com-
m e un devoir de m a part, de 
fa i re cette mise au point e t 
vous remerc ie d 'avance de la 
possibilité accordée, en la pu-
bliant, d 'évi ter un malentendu. 

Veuillez agréer . Monsieur le 
Rédacteur, l 'assurance de m a 
parfaite considération. 

Solomon SMILOVIC I 

N. d. I. R . — I l ne s'agissait 
nulleni'ent d e discrimination 
dans l 'ar t ic le dont par le notre 

' correspondant. Au contraire, 
l 'art icle avait pour but de citer 

' en exemple l 'action du groupe 
canadien juif, au musée. Notre 
correspondant cite trois phra-

' ses, mais retranche celle qui ' 
leur servait de conclusion : 
"Qu'attendons-nous pour en fai-
re autant?" . L e paragraphe [ 
d'où sont extraites ces phrases ' 

; avait pour sous-titre " U n e le-
•çon.. ." . L e texte qui les accom-
'ipagnait incitait les Canadiens; 
i français fortunés à imiter l 'ex- ' 
erhple du groupe canadien juif 
en faisant des dons et en collec-
tionnant les .oeuvre.i d'art. 

J. S. 

i-

i r c l i f é c 

SchoolVisits 
Organized 
To "Museum 
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A (Jiyf(/m of organized visit: 

by high school children has beei 

in.stituted by the Montreal Mu 

seum_ja£Jiûf i—Arts in co-opera 

tion with the Catholic .School 

Commission and the Greater 

Montreal Protestant . S c h o o l 

Board. 

Dr. Evan II, TUIHCM', director 
of the .museum, said the visits, 
are. hi keeping with the iim-: 

: .scum's eHorl.s lo extend it.s edu-
; cational, sei-vicc-s. 
j Croups o f .students at'coiii-
punicd by teachers are going lo 
the iijiu.souni to v iew the current 
exhibition of Old Ma.ster paint-
ings, an e.xhibition which .sur-
veys the evohition of Canadian 
collecting during the past cen-
tury. 

A typical group was that of 
the M.sgr. G e o r g e s-Gauthier 
School. It consisted of about 100 
boys of Grades 11 and 12. They 
went to the museum during the 
"student's hour" in the final 
part of the .school day. during 
which the students may do 
homew2tt--or pursue hobbies. 

R é y n i o s i a n n u e l l e ' 7 

d e P A s s o c î a t i o n d e s 

m u s é e s 

Pour la d e u x i è m e f o i s au 
c o u r s de ses 13 années d 'ex is-
t ence , l ' Assoc ia t i on des musées 
eanad iens t i endra sa r éun ion 
annue l l e de t ro is jours à Mont -
e-éaf, à par t i r du 19 mai . Mon t r éa l 
a é t é chois i c o m m e si te de !a 
c o n f é r e n c e en l ' honneur du cen-
t ena i r e d e f onda t i on du M u s é e 

. d e s Beaux -Ar t s , la plus anc i enne ( 
Jr tst i tut ion pub l i que consacrée 

Srts au Canada. 

d é l é g u é s e-eprésenteronf 
l e s 2 1 0 m u s é e s du Canada, 
d epu i s !a G a l e r i e na t i ona l e du 
C a n a d a jusqu'au musée du F r è r e 
A n d r é à M o n t r é a l . ^ 

' Exhibition Of 
- f 

Draw! Crowds 
T h e l a r ges t c r o w d s s ince the 

r e co rd - sha t t e r ing Sir ' W i n s t o n 
Church i l l exh ib i t i on a r e v i s i t i ng 
T h e M o n t r e a l Museum of Fiiit^! 

— . X.. — — i ' iiiv; 
A r t s f o r the current exh ib i t i on 
of O ld Masters , D i r e c t o r Evan 
H. T u r n e r has announced . 

A t o ta l of 11,407 persons 
v i e w e d Canada CoUeo t s -18 «0 -
1 960; E u r o p e a n P a i n t i n g , dur-
i ng the f i r s t week of the show. 

One day a l o n e — S u n d a y , Jan 
24 — there w e r e 5,153 persons, 
Dr, T u r n e r said. 

A t t f i i idance ligure.'i f o r the 
exh ib i t i on , which is open t o the 
publ ic unt i l F eb . 21, a r e r i va l l ed 
on l y by the f i g u r e s set in July , 
19.t8, w h e n ' 3 5 pa in t ings by th.3 
f a m e d Br i t i sh w a r - t i m e l eader 
w e r e d i sp layed . 

A t tha t t ime , h o w e v e r , the 
Museum r e m a i n e d open e v e r y 
n i g h t because the ex l i i b i t i on was 
a v a i l a b l e he r e f o r on ly .six days . 

T h e cur r en t exh ib i t i on con-
si.sts of 214 E u r o p e a n master-
p ieces r a n g i n g f r o m R e m b r a n d t 
to P icasso , wh i ch are o w n e d or 
w e r e o w n e d by Canadian.s. 

I t inc ludes w o r k s f r o m the 
g r e a t V a n H o m e , A n g u s an 
L o r d S t ra thcona co l l ec t i ons . 

j ^ / ' S h e r m a n f i l m s 

' A n e v en ing of G e r m a n f i l m s 
w i l l be presented by the M o n t r e a l 

W e d n e s d a y e v e n i n g f i l m .series on 
F e b r u a r y 3 in the L e c t u r e Ha l l 
of the M u s e u m at 6:30 and at 8:30 
p.m. 

They a re "Stephen L o c h n e r " 
wh i ch f ea tu res the w o r k of this 
med iaeva l painter ; " T h e Expres-
s ionist R e v o l t " -modern f ^e rman 
pa int ings : " K a n d i n s k y " show ing 
the wo rks of this f a m o u s art ist 
and hav ing a c o m m e n t a r y in 
G e r m a n ; " B a r l a c h . " in t w o 
parts , w i th musical accompan i -
m e n t and f e a t u r i n g d i f f e r e n t as - , 

, pects o f G e r m a n y ' s g r ea t art ist ! 
o f th'e in t e r i o r l i f e and f i na l l y 
" T u r m e und T o r e E i n e r S t a d t , " i 
a f i l m on the m e d i a e v a l town of ! 

tJSEîJigjiburg. x, 



152 .. 
Au Salon du Prinfemps 

Prix d u centena i re 
d e mi l le dol lars 

^ ^ Montréal doit avoir son 
musée d art moderne 

Le directeur du Musée des 
Beaux-Arts de Montréal, M. 
Evan H. Turner, a annoncé 
qu'un grand prix du Centenaire, 
d'une valeur de $1,000, sera 
décerné lors du 77e Salon du 
Printemps du Musée. 

Ce montant porte à $4.000 le 
fonds destiné à l'attribution de 
prix à cette exposition, qui au-
ra lieu du 8 avril au 8 mai. Ce 
total e.st peut-être le plus élevé 
pour CB genre d'exposition au 
Canada. 

Au cours des années pa.ssée.<;, 
les prix atteignaient un mon-
tant global de $4.50. 

M. Turner a déclaré que le 
nouveau prix de $1,000 est offert 
en marge du centième anniver-
saire de l'in-stitution. Le Salon 
du Printemps est l'une des plus 
anciennes — sinon la plus an-
cienne — exposition annuelle 
d^oeuvres contemporaines dans 
les rnusées d'Amérique du 
Nord. 

En plus du grand prix du 
Centenaire, les prix se compo-
sent d'un fonds d'achat de 
$2.000; du prix Jessie Dow, de 
$2.50, pour la meilleure peinture 
à l'huile; du prix Jessie Dow de 
$250 pour la meilleure aquarel-
le; et du prix du comité féminin 
du Musée, de $.500, pour la meil-
leure sculpture. Autrefois, ces 
trois derniers prix s'élevaient 
à $150 chacun. 

Le fonds d'achat de $2,000 fut 
établi conjointement par le 
Con.seil des Arts du Canada et 
le Musée. Il servira à acheter 
des oeuvres du Salon du Prin-
temps pour la collection per-
manente du Musée. 

M. Turner a indiqué que tous 
les prix seront décernés par 
un jury composé de cinq mem-
bres, lequel choisira les oeu-
vres à présenter à l'exposition. 
Il a souligné que le jury peut 
choisir n'importe quel ouvrage 
pour le grand prix du Cente-
naire. innfpendamment des au-
tres oeuvres primées. 

Le jury comprend M. Robert 
Ayre, critique d'art au "Mont-
real Star"; M. Claude Beau-
lieu, directeur artistique de la 
revue "Vie des Arts" ; 'M. Alan 
Jarvis, rédacteur-en-chef de 
"Canadian Ar t " et ancien direc-
teur de la Galerie Nationale 
du Canada, qui est aussi bien 
connii au Canada et outre-mer 
comme .sculpteur; M. Alfred 
Pellan, l'un des peintres mo-
dernes les plus en vue au- Ca-
nada français et M. A. J. Cas-
.son, de l'Académie royale 
canadienne, l'une des person-
nalités artistiques de Toronto.. 

M. Turner dit que l'augmen-

tation du montant et du nom-
bre des prix devrait inciter les 
artistes de tout le Canada à 
soumettre des oeuvres au con-
cours. 
' Les inscriptions doivent par-

venir au Musée au plus tard 
samedi, le 20 février, à 5 heures 
p.m. Les oeuvres elles-fiièmes 
doivent y parvenir au plus 
tard samedi, le 27 février, à 
5 heures. 

L'an dernier, 1.6.31 travaux 
ont été .soumis au Salon du 
Printemps. 

Cette exposition est ouverte à 
tout artiste vivant. 

Les travaux admis sont les 
peintures à l'huile, au pastel 
ou à l'aquarelle (à l'exclusion 
des miniatures), les dessins et 
gravures de toute technique et 
les sculptures. 

Chaque artiste peut soumet-
tre un total de deux travaux, 
pourvu qu'ils aient été exécu-
tés durant les trois dernières 
années. Ils ne doivent pas avoir 
été présentés déjà à un Salon 
du Printemps du Musée. Les 
peintures, les gravures et les 
dessins doivent être encadrés. 

M. Turner a déclaré que -le 
Musée s'attend à ce que cette 
exposition soit particulièrement 
intéressante cette année, vu la 
célébration du centenaire du 
Musée. 

A Montréal, capitale artistique de 
la province de Québec, v ient de se 
publ ier un album d'art contenant 
sept aux-fortes. Publ ié par les Edi-
tions Coglin cet album est t i ré à 
quelques exempla ires seulement. La 
publication de cet album a donné 
l'occaisjon au journal iste Jean Sar-

f.- razin de s ' interroger avec beaucoup 
de justesse sur la possibil ité et 
surtout la nécessité de construire 
un musée - d ' a r t moderne à Mont-
réal. I l est de toute évidence que 
la deuxième plus grande vUIe 

- p a r R o g e r Laçasse -
française au monde est de beaucoup 

que anglaise ignore totalement le 
mouvement des peintres canadiens 
contemporains avec le résultat que 
le public ignore d 'abord des grands 
noms que Par is et Nlew-York accla-
ment comme A lbe r t Dumouchel, 
Pàopel Borduas etc. Vo ic i un ex-
trait de l 'art ic le de Jean Sarrazin 
que v ient de publ ier " l a presse". 

Cinq jeunes gens v iennent de 

sept eaux-fortes. La chose nature)l-
lement est passée inaperçue. Pour-
tant, l 'album, le premier publ ié p/-
les Edit ions Gogl in, à Montréal , k 
d igne d 'être mis en vedet te da» 
les plus grandes capitales, à N e v 
Y o r k ou à Paris. Qui s'en soucie ? 
Les gens savent-ils même qu' i l s'a 
git de gravure ? Savent-ils ce qu'est 
la gravure ? Savent-ils qu'un dei 
p a n d s graveurs de ce temps s'ap 

esl 
Mont 

réal des générat ions d'artistes, bien 
que lui-même n'ait que la quaran 
tgine ? L e public est-il au courant 
que cet hommme a été l 'âme, le sou' 
f i e , la v i e de l ' Institut des Artï. 
graphiques et qu' i l y accuei l le des 
jeunes gens des classes sociales les 
plus humbles pour en fa i re ;non seu-
lement des artisans, mais des ar-
tistes, leur donner le goiît de la pub l i e , ™ c,«;„a„. oûûe 

V U - S ^ V ^ ^^ ^ 

Une 
qu I 

exposition 
faut voir 

(Celle du Musée des Beaux-ArtSr à Montréal) 
CHICOUTIMI (JCB) — Plusieurs petits groupes de Chicoutimi se rendront à 

Montréal sous peu et certains parmi ceux-ci ont l'intention de se rendre admirer 
au Musée des Beaux-Arts des collections privées d'oeuvres d'art, dont la valeoir 
globale" s'élève à plusieurs millions de dollars. 

L'exposition, qui est la plus considérable et la plus dispendieuse jamais faite 
au Musée, a débuté le 19 janvier et ne se terminera que le 21 février prochain. 
Les^amaleurs se feront sans aucun doute ujie obligation et un plaisir de ne pas 
manquer cette exposition "unique". Comme il s'est dit et il se dira encore bectu-
coûp de choses au sujet de cet exposition, ^ous vous invitons aujourd'hui à ne 
pas manquer non plus "les divertissements.' ' 

A l'occasion du centième an-Eltes est divisée en deux actes j role. 
niversaire du Musée des Beaux- et dure environ 90 minutes. i A l 'occasion 

l a b l e s Turnec 
is P h o t o g r a p h s O n Show 

The tables will be Uirned for 
>onnld W. Buchanan when the 
unior Associates of The Mont-
cal Museum of Pine Arts pres-
nt an exhibition of 70 photo-
.ruphs at The Stable Gallery, 
it'giiining Feb. 9. 

An sissotialp dircclor Ol The 
>Jational Gallery of Canada, 
Juch;iniin"s u.suiil job is that of 
I cri l i f . 

This lime, others will be ful-
illing that role, for Buchanan 

A ill l)e the ^exhibitor. 
lie took the photographs — nil 

oUnk-und-wiiite — during a .six-
month trip half-way around the 
world, Iroitl August, 1!).58, to 
Kcbruaiy, m » . 

"The piclurps are the work of, 
a pi'olcssional ' critic rather than ; 
a pioiessional photographer,"' 
say.s Buchanan, who has been 
riliaihcd to the National Gallery 
^iiKe 1!)47. \l 

I took leave from the Nation-
al Gallery to look at the world 
instead of paintings," he ex-
plains. He ended up taking about 
150 protographs. 

His main subject was "archi-
tecture with human interest. In 
other words, the trick was to 
find an interesting spot and then 
wait for a character to walk by . " 

The exhibition, called " A Not 
Always Reverent Journey," con-
sists of seven sections, with ex-
planatory panels. The photos to 
be exhibited were selected by 
Alan Jarvis, former director of 
the National Gallery, and now 
editor of-Canadian Art., 

" i t ' s intended as an exhibition 
for evoîybody," Buchanan said, 
"not for photography experts. 
There are no details of exposure, 
for example, for I have no pre-
tentions about being a profession-
al photographer." 

He used two cameras to Set 
his shots. Both have since been 
stolen — one in a railway station 
in Europe, the otliei; f rom his car 
in Canada. 

Buchanan is also well-know.n 
a.s an author. He wrote the, bio-
graphy of James Wilson Morrice 
in 11137, as well as Growth of 
Canadian Painting and Cshadian 
Painters. t 

i' The exhibition wBl be opened 
by Buchanan at « p.m. Feb. fl. 
It will remain on view until 
Feb. 25. 

?Vrts de Montréal une troupe 
de théâtre présentera un spec-
tacle, les 25 et 26 janvier, au 
musée même. Ce sera la pre^ 
mière fois qu'un tel événement 
arr ivé dans les cent ans d'exis-
tence de cet institution. 

Ces soirées représentent éga-
lement une première pour la 
troupe de théâtre " L e s Appren-
tis-Sorciers". Cette troupe n'a, 
en effet, jamais joué encore 
dans l'ouest de la ville de Mon-
tréal. Com'posée d'un groupe 
d'amateurs de seiîie membres, 
dont les âges s'échelonnent de 
20 à 26 ans, la troupe présentera 
" L ' a ven i r est dans les oeufs" , 
•d'Eugène Ionesco, à 8.30 h. cha-
que soir. 

Les représentations sont or-
ganisées par les Jeunes Asso-
ciés du Musée à la Galerie de 
l 'E taWe à titre d'expérience. 
L 'entré est libre. On peut réser-
ver les places en écrivant aux 
J A M M (Jeunes Associés du Mu-
sée de Montréal ) , 10 chemin 
Ramsay. Westmount. 

L 'Wée de jouer du théâtre 
dans une Institution aa'tistique 
constitue une inovation au mo-
ment du centenaire du Musée 
des Beaux-Arts qui est la plus 
ancienne institution d 'art au 
Canada. 

La pièce française, présentée 
déjà quarante fois par les Ap-
Apprentis - Sorciers, est quali-
f iée d 'amusement et d 'agréable. 

ils vont jouer 
La troupe, maintenant à sai.dans d'autres villes telles que 

cinquième saison, a été ' f o n d é e O t t a w a et St-Hyacinthe 
le 21 juin 1955. Ses membres: En mai, les Apprentis-Sorciers 
comprennent u n p r o f e s s e u r ; élisent un directeur et un assis-
d'histoire, un technicien du té-''tant-directeur. Si nous n en 
léphone, une coiffeuse, un méder 'sommes pas satisfaits, dit le 
cin, une opératrice de machine'P'^^t^-parole, ils sont vite ren-
à cigarettes, une infirmière, un voyes' . , , j , ^ 
étudiant et des instituteurs d'é-' directeur actuel de la trou-
cole secondaire. 'P® ®st M, Jean-Guy Sabourin, 

T, . j , professeur d'histoire. U j-
Ils jouent de façon a n o n y m e . ; " " - - y 
"Sans toiles et sans affichagel ' i I ' l 'v^-iAJt i i 

de vedettes, dit un porte-parole,;I f £C 
il y a moins de dissensions. 
Nous estimons que cet anonymat 
est l'une des raisons de notre 
succès jusqu'à date " , 

La compagnie joue régulière-
ment quatre fois par semainei; 
(avec quatre pièces dif férentes 
par année) à la Boulangerie, 
théâtre créé par les membres de 
la troupe à 5140 rue Delanaudiè-
re, dans l 'est de Montréal. Ce 
théâtre compte 54 sièges, n 
n'y a aucun frais d'admission 
pour le public, même à la Bou-
langerie. On fait la quête après 
chaque séance et les specta-
teurs y mettent ce qu'ils veu-
lent. Les profits servent à l 'a-
mélioration des décors du théâ-
tre. Les membres de la troupe 
ne reçoivent aucun salaire. En 
réalité, chacun doit fournir un 
dollar par semaine pour les 
frais d'entretien tels que le 
obauffage, l 'éc la irage etc. Nous' 
nous sommes tous entichés du' 
théâtre. Explique, le porte pa-

T " O^jy^ ^f-i ^ - • . ' 

Au Muse» des Beaux-Arts 

E x p o s i t i o n L i s m e r , 
V a i l l a n c ô u r t , S i l v e r b e r g 

Un membre du Groupe des 
Sept, un jeune sculpteur abs-
trait fort discuté et un artiste 
graphiqile exposent en ce mo-
ment dan.?" le cadre des exposi-
tions de la Galerie X I I au Mu-
sée des Beaux-Arts de Montréal. 

Le Dr Arthur Lismer, direc-
teur de l'Ecole d'Art et de Des-
sin du Musée, présenté des des-
sins; M. Armand 'Vaillancourt 
expose des sculptures et M. Da-
vid Silverberg, des gravures-

Vaillancourt a fait sensation 
récemment par son cénotaphe 
pour la ville de Chicoutimi. en-
tièrement construit en pièces 
métalliques. 

Cette exposition des trois ar-
tistes à la Galerie Norton se 
terminera le 14 février. 

vernis de civi l isation qui les mar-
quera pour toujours ? Qui s'en 
occupe ? Qui s'en préoccupe ? L e 
musée des Beaux-Arts est là pour 
cela, dira-t-on ? Mais cela est une 
autre question . . . Ou plutôt ce-
la fa i t part ie du même prob lème! 

Parcourez les salles du musée et 
dites-nous combien de Pe l lan, com-
bien de Borduas, combien de Du-
mouchel vous y trouverez . . . Si 
un Chinois ; tombait à l ' improv iste 
à Montréal , ï apprendrait-i l par le 
Musée ce que fu t l 'automatisme, 
ce que furent les Plast ic iens ? Pas 
du tout. 

C'est ,i>ourquoi i l nous f au t à 
Montréal un , musée d 'A r t moderne j 
pour 'que , justement, nous puissions/ 

I commencer à conserver le souvenir 
d e la genèse et l 'histoire de nos arts. 
P3us tard, l e public ' canadien sera 
intéressé à se r emémore r comment" 
il s'est éve i l l é au goût du beau, aux 
formes , aux couleurs... quels dé-
bats, quel les contradictions, quels 
e f f o r ts ardents, ont suscité ces dé-
buts,.. comment, de là, est sorti 'un 
art canadien orig inal et quelles ré-
percussions il a eu sur le peuple 
Toute les grandes v i l les du monde 
toutes les métropoles, toutes les ca^ 
pitales, ont aujourd'hui un musée 
d'art moderne. Les pays pauvres n'y 
font pas exception. Montréal est as-
sez aaulte pour se permet t re ce 
qui n'est plus un luxe, mais uné 
nécessité. Deux musées ne sont pas 
de trop. L 'un pour la format ion 
classique et académique, conserva-
toire éducatif des écoles ancien-
nes. L 'autre, qui part irait de l 'é-
poque contempQ(raine, vraisémbla-
blement de la pér iode post-impres-
sionniste et nous conduirait jus-
qu'à nos jours. 

Jean Sarrazin a raison: i l faut 
un Musée d 'Ar t Moderne à Mont-
réal, 

^ K X . 

iiurht Jh^,- H/Co 
School Children 
To Visit Museum 

Tt 

— n - — • - - - - - -

Nombreux"visiteurs au Musée 

A system of organized visits by 
high school childi-en has been 
instituted by the Montreal Mus-
eum of Fine Arts in co-operation 
with the Catholic School commis-
sion and the Greater Montreal 
Protestant School Board, it was 
announced today. 

-Dr . Evan H. Turner, director 
of the Museum^ said that the 

. visits' are in keeping with the 
museum's ef forts to extend its 

Monil'cai - L'exposition ac-
tuelle ds maitres anciens au 

la foule la plus considérable 
au Musée depuis la fame-use 
exposition de' sàr Vi^inston 
Ohurcliill. 11,407 personnes 
l'ont visitée au cours de la 
semaine dernière, dit le direc-
teur du Musée, M. EK'an H; 
Turner. 

Ces QhifXres ne sont dépas-
sés que par ceux de léxposi- . 
tion de 35 toiles doi grand dief 

i y/•''^ iiiuocuill o cjLiuxta tu 
A.'hs^i^-'^ 7/É educational servicès, r , . . • rpjjg director continued: " A t 

- r j , W e e k l y l e c t u r e present groups of students ac-
présentées : The ladies committee of the J companied by teachers are going 

Montreal Museum of Fine ArLs J t " the Museum to view the cur-
i wBl hold i t s . w e e l c l y l e c t u r e a n d 5 rent exhibition of old master 

L'exposition "Le Canada-coli ; Jtea on Wed., Feb 3 at 3 p m . in . Pamtings, an exhibition which 
' I surveys the evolution of Cana-

d'etat britannique, 
ici en juillet 1958. 

leotionne — 1880 à I960 — thf< upstairs f oye r of the Museum, 
peinture européenne" se cOra- Mr. Roger Viau, vice-president 
tinuei-a jusqu'au 21 févriea-. El- the executive committee of the 
le comprend 214 che fs -d 'oeuvre- î î îS®" ' " 
européens, de Rembrandt à 

Picasso qui aippai-tiennent ou 

ont déjà appai^tenu à des Ca-

nadiens. Les célèbres coUec- : 

tions Vaai Home, Angus et Loa-di 

Strafchcona y sont p r é ^ t é e s . ' 

wi l l speak on " T h e 
History of a Century. " w ; 

'Tea wi l l be served after the 
talk in the upstairs f o y e r of the 
Museum. The public is invited\ 
to attend. 

I dian collecting during the past 
centuçy." 

Dr. Turner has been giving 
lectures to groups of teachers 
on the museum's collections, so 
that they, in turn, may instruct 
their pupils. Later the museum 
hopes to establish a permanent 
guide syster-

iA ) 

^ u S i m l M e e t Se l 
SCARBOROUGH, Ont. - - The 

Canadian Museums Associalibn will 
hold its annual three-day meeting 
in Montreal beginning May 19. 
Montreal 'was chosen in honor of 
the Montreal Museum of Fine Arts, 
which this year is celebrating its 
centenary. 

Among delegates who will attend 
the convention is Dick Sutton, dir. 
•ecitor of the Manitoba Provincia 
Museum. , y 

% Uv J Î ^ ^ ' - f r ^ ^ ' î ^ ^t-ycx.iAÀ t-u 

K ^ ^ e u m o f F i n e A r t s 

F. St.^George Spendlove, F M A . 
FRSA , FRGS, wi l l be the guest 
speaker at the meeting of the 
Women's A r t Society to be held 
in the Museum of Fine Arts at 
2:30 p.m! on Tuesday. Mr. Spend-
love is Curator of the Canadian i 
C o l l e c t i o n s , Royal Ontario ] 
Museum, and wi l l g ive an il- i 
lustrated lecture entitled "Cana-y 
dian History, in Pictures" . ^ 

fl 
The Ladies Committee of the 

lUnntrpa] Mi ir f i im " f .Arts 
V I® hold its weekly lecture and 
tea on Wednesday. February 3 at 
3' p.m. in the upstairs foyer of 
the Museum. 

Mr. Roger Viau, vice-president 
of the Executive Comi^ittee of the 
Museum, wi l l speak in French ori 
"The history of a century." Tea 
wil l be served and the public is 

^ invited to attend. 

0 



ne grande et unique exposition à ije 
pas manquer au Musée des Beaux-Art^ 

Le Canada collecHonne depuis longtemps mais il n'y a que quelques 
années que les arts plastiques sont mis à la portée des foujes dans des 
expositions de plus en plus rapprochées — Le beau travail du Comi té 
fémin in qui permet au Musée ds mult ip l ier ses initiatives et ses 

manifestations artistiques. 

EXPOSITIONS 

i L E / C A N A D A COLLECTION-
NE — 1860-1960: P E I N T U R E 
E U R O P E E N N E jusqu'au 21 fé-
vrier. Cette exposition de 210 
peintures européennes qui ont 
été prêtées et qui viennent de 
tous les coins du Canada, des 
Etats-Unis et de l 'Europe a 
inauguré le Centenaire du mu-
sée. El le met en montre des 

, chefs-d'oeuvre de maîtres eu-
ropéens achetés par des Cana-

' diens au cours des cents ans 
d'existence du musée. Bon nom-
bre de ces travaux n'ont jamais 
f iguré auparavant dans une ex-
position publique au Canada. 
L'exposition nous présente en-
tre autres des artistes' tels que 
Durer, -Rembrandt, Frans Hais, 
Turner, Constable, Monet, Pis-
saro, De?as, C é z a n n e , Van 
Go»h, Picasso çt Braque. On 
)résente en plus un catalogue 

' llustré. 
LES L Y R I Q U E S FORMALIS- , 

TES : jusqu'au 7 février, Gale-
rie-étable. 

" G A L E R I E X I I " : jusqu'au 14 
février, Galerie Norton. Dessins 
d'Arthur Lismer; eaux-fortes de 
D a v i d Silverberg; sculptures 
d 'Armand Vaillancourt. 

L E C H O I X D U COLLEC-
T I O N N E U R : 2-29 févrie-r. Une 
ancienne commode canadienne-
française (vers 1700) et un cru-
ci f ix canadien appartenant à 
l 'art primit i f , provenant de la 
collection de Mm® Claude Ber-
trand. , 

" A N O T A L W A Y S REVE-
R E N T J O U R N E Y " — exposi-
tion de photographies prises 
par Donaîd W. Buchanan ; 10-
25 février, Galer ie^table. Do-
nald W. Buchanan est directeur 
associé de la Galerie Nationale. 
Ces magnif iques photos ont été 
prises au cours d un long voya-

que M. Buchanan a lait en 
Europe et au Proche -Or i en t 
pour photographie des sites his-
toriques inédits et des paysages 
nouveaux. Les Jeunes associés 
présentent cette exposition que 
fa i t circuler la Galerie Nationa-
le à travers le Canada. 

" G A L E R I E Xn," : 19 février-
6 mars, Galerie Norton. Peintu-
res de Suzanne Meloche et de 
Jean McEwen. TROIS IEME EX-

• POSIT ION-VENTE A N N U E L L E 
DE P E I N T U R E S , DE DESSINS 
. T DE S C U L P T U R E S exécutés 

ar des artistes contemporains 

du Québec, sous le patronage 
u Comité féminin, 26 février-

J mars. L 'avant-première pour 
'les membres du musée aura 
lieu Jefdi soir, le 25 février. L e 
public^sera admis à cette expo-
sition d'une centaine de tra-

'vaux, du vendredi, 26 fevrier, 
au jeudi, 3 mars, et la vente se 
fera par scrutin. On pourra dé-
poser ses b u l l e t i n s -lors de 
la vente (jeudi, 3 imrs). On a 
demandé aux artistes qui doi-
vent expQMr d'envoyer deux 
exemplaire? leurs travaux et 
d'en établre. auK-mêmes le prix, 
qui ne d « M j»as dépasser deux 
cents ($200.r «îollars. Ce prix-
limite a ï>o«r but de mettre ces 
travaux â la portée des bourses 
des colîéÉtionneurs de toute 
catégor ie , , A R T G R A P H I Q U E 
T7,SQUIMÀU, 27 février-27 mars, 
C alerie des expositions spéciales. 
Les sculptures en pierre des 
Esq-uîmaux connaissent u n e 

\ grandè popularité depuis déjà 
}. assez longtemps, ; m a j j ^ s pieces 

d'art graphique qui. s e r o n t pré-
sentées au public pOttTwla pre-
mière fois, à l ' o c c a s i i g y ^ feçtte 
exposition, sont l i n P ^ o u v e l l e 
manifestation de l ' a rK esqui-
man. Des dessins hardis et des 
couleurs Vives caractérisent ces 
•imt)ressiohs. Cette exposition 
pst organisée par le ministerji 
des af faires du Nord. 

cuments et imprimés au musée 
McCord, à 3h. de l'après-midi. 
Cette conférence devait avoir 
lieu en janvier. 

Mercredi, 10 février: " F I L M 
D ' A R T " , deux séances, 6h.30 et 
Sh.30 du soir. Salle des confé-
rences. Fi lms français : " L A 
M A I S O N DE MOL IERE" , qui 
est l 'histoire de la Comédie 
française ; " L E ROI SOLEIL " , 
l 'histoire de Louis X I V racontée 
par les documents et les monu-
ments de son temps ; " L E MYS-
T E R E DE L A L I C O R N E " , qui 
fait voir les célèbres tapisseries 
du 16ème siècle, aujourd'hui 
propriété du musée de Cluny, à 
Paris ; "Georges de La Tour " . 
(Comité f émin in ) . 

Lundi, 15 février: Conféren-
ce, en anglais, " T R O M P E -
L 'OEIL A N D T H E L IMITS OF 
D U T C H A R T " , par le Dr Horst 
Gerson. M. Gerson, directeur de 
l'Institut hollandais d'histoire 
de l'art, à La Haye, traitera de 
la délicate et subtile question 
de l'art du trompe-l 'oeil au 
IVème siècle hollandais. Sa con-
férence, prononcée en anglais, 
sera illustrée. L e public v sera 
le bienvenu. Galcrie-étable 8h. 
30 du soir. Cette conférence se-
ra sous les auspices de la Gale-
rie Nationale du Canada. 

Mercredi, 17 / é m e r ; , confé-
rence, en français intitulée : 
R E N A I S S A N C E CONTEMPO-
R A I N E " , qui sera prononcée 
lar M. Robert Elie, directeur de 
'école des Beaux-Arts, en mar-

ge de l 'exposition " L e Canada 
collectionne — 1860-1960 : pein-
ture européenne", à 8h. du soir. 
(Comité f émin in ) . 

Mercredi, 17 février: " F I L M 
D'ART•' , deux séances, 6li.30 et 
8h.30 du soir. Salle des confé-
rences. " L ' A G E D'OR", f i lm bel-
ge en couleurs qui a déjà été 
primé, avec commentaires en 
anglais, et qui raconte l'histoi-
re de l 'Ecole f lamande de pein-
ture aux 15ème et 16ème siè-
cles ; " L E S A V E N T U R E S 
D 'UN" , f i lm primé en 1957 au 
Festival de Ven ise " pour ses 
qualités d'excel lence dans la ca-
tégorie des c o u r t s métrages. 
(Comité f émin in ) . 

Vendredi, 19 février : visite-
conférence conduite par le Dr 
Arthur Lismer sur l 'exposition 
" L e C a n a d a collectionne — 
1860-1960 : peinture européen-
ne", à 4h. du soir. 

Lundi, 22 février : conféren-
ce illustrée intitulée " T I T A N 
A N D P H I L I P H" , prononcée en 
anglais, par Cecil Gould. Ce 
conférencier et écrivain bien 
connu, qui est membre du per-
sonnel de la Galerie Nationale 
de Londres, parlera d'une des 
plus fascinantes histoires d'en-
couragement des arts de la Re-
naissance italienne. L e public 
est invité, • Galerie-étable, 8h.30 
du soir. 

Mardi, 23 février, déjeuner 
des membres, 12h.30 du soir. 
Les billets sont en vente au 
comptoir de vente du musée, 
près de l 'entrée principale, du-
rant les heures d'ouverture. On 
ne prend pas de réservations. , 

Mercredi, 24 février : confé-
rence, en anglais, par l e direc-
teur sur l 'Exposition-vente orga-
nisée par le Comité féminin, à 
3h.. (Thé du Comité féminin') . 

Mercredi, 24 février: " LES 
A R T I S T E S A L ' O E U V R E " . Sal-
le des conférences, 8h. du soir. 
Dessin et modelage sur glaise. 
Modèles et matériaux seront 
f o u r n i s aux spectateurs qui 
pourront alors exercer leurs ta-
lents. Les mcmbrçs de l'audi-
toire seront alors " L E S ARTIS-
TES A L ' O E U V R E " . , 

.reudi. 25 février : avant-pre-
mière de l 'Exposition-vente pa-

tronnée par le Comité féminin, 
à 9h du soir. 

Vendredi, 26 février: avant-
première de l 'exposition sur 
l 'Ar t graphique esquimau, à 9h. 
du soir. 

DiManche, 28 février: confé-
rence publique donnée en an-
glais par Je directeur ;sur l 'Ex-
position-vente organisée par le 
Comité féminin, à 3h.l5 du soir. 

LES NOUVELLES DU . 
MUSEE 

j Section éducative : groupe-
étudiant pour les membres — 
les vendredis à llh. du rnatin. 
Les su je ts : le vêtement ; l'a-
meublement ; l e transport à 
travers les âges. Classe de pein-
ture pour les membres — les 
jeudis à lOh. du matin. . 

R E C E P T I O N D U M A I R E : 
Son Honneur M. Sarto Fournier. 
maire de Montréal, désire mar-
quer le Centenaire du musée 
par une réception civique qu'il 
donnera au musée même, le 8 
février, et à laquelle i l invitera 
des personnages de premier 
plan de la vi l le de Montréal et 
des municipalités voisines. 

A V A N T A G E O F F E R T A U X 
MEMBRES : le Centre éducatif 
et culturel Inc., 766 ouest, rue 
Sherbrooke, fa i t une f a v e u r 
spéciale aux membres du musée 
en leur o f f rant un escompte de 
20% sur l'achat des l ivres en 
magasin. Les membres devront 
présenter leur carte quapd i ls 
feront un achat. 

L A G A L E R I E - E T A B L E OU-
V R I R A U N C A F E L E 4 FE-
VRIER, avec mets préparcs se-
lon les directives de Mme Jeha-
ne Benoit, une experte dans 
l 'art culinaire. On y servira du 
thé, du café et des repas légers. 
Les heures : tous les jours de 
llh. du matin à 4h.40 de l'après-
midi; les mercredis, de llh. du 
m.atin à 9h.30 du soir, le,s di-
manches, de 2h. à 5h.. F e m é 
les lundis. I^es membres sont 
tous spécialement invités à ce 
nouveau café. 

L e s formules d'inscription 
pour le 77ème Salon annuel du 
printemps ont été adressées, le 
9 janvier, à tous les artistes 
dont les noms f igurent sur la 
liste postale du musée. Les ar-
tistes qui désirent présenter des 
oeuvres au Salon doivent ren-
voyer la formule dûment rem-
plie avant 5h. samedi, le 20 fé-
vrier; les travaux doivent par-
venir au musée pas plus tard 
que 5h. de l'après-midt. samedi, 
le 27 février. Les membres du 
jury 1960 sont Robert Ayre, 
Claude Beaulieu, A.J. Casson, 
R.C.A., A lan Jarvis et A l f r e d 
Pellan. L e Salon du printemps . 
sera ouvert du 8 avril au 8 mai. (. 

: ACTIVIJES,^^ 

M e r c l e d f ^ - ^ if vrier : confé- _ 
rence, en français, par M. Ro- i 
ger Viau, vice-président du mu-
sée, sup.'"L'testoire d'ftn cente-
naire", à~ 39. j,de^ l'après-midi, j 
(Comité f émin in ) . 

Mêrcredi, 3 février : " F I L M ! 
D A R T " , deux séances. 6h.30 et 
8h.30 p.m. Salle des conféren-
ces. I< ilms allemands : "Ste-
phan Lochner", qui met en ve-
dette les travaux de ce peintre 
du moyen âge et fait voir la 
vi l le de Cologne au 15ème sie-
c l e ; " L A R E V O L T E EXPRES-
S IONN ISTE " , un étude sur les 
peintres expressionnistes alle-
mands réalisée d'après la col-

llection bien connue du "Detroit 

Films allemands sur 
l'Art, au Musée 

Le Comité féminin du 'Musée 
des Bea.ux-Arts a organisé pour 
demain, à fi h. .'îO et à R h. 3(1, 
une séance de films allemands, 
commentés en anglais et en 
allemand. 

Le programme sera composé 
de plusieurs court» métrages: 

1—Stephen Lochmet: une des-
cription des oeuvres de ce pein-
tre médiéval, montrant la ville 
de Cologne au 15e siècle. 

2—The Expressionist Revolt: 
une étude des peintres expres-
sionnistes allemands, documen-
tée par la collection,du Détroit 
Institute of Art. 

3—Kandinsky : les oeuvres de 
ce fameux peintre commentées 
en allemand. 

4—Barlach: décrivant la vie 
et la pensée 'de cet artiste ex-
primées par .ses oeuvres, avec 
accompagnement de inusique rie 
Tchaikosvsky et d'Anton Bruck-
ner. 

5—"Turme untî Tnre Einer 
Stadt": un film sur la ville de 
Rothenburg (du 13e au 16e siè-
cle). 

La projection aura lieu à la 
salle des conférences. 

DENYS MOSISSET : MATHILDE, zronia. 

la Galerie libre 

Exposition Denys Morrisset 
La Galerie libre présente ac-

tuellement une vingtaine de ta-
sleaux et autant de dessins du 
aeintre québécois Denys Mo-
risset. Si l'on excepte sa partici-
pation à certaines expositionsi 
de groupe, comme le Salon du 
Printemps ou l'exposition des 
"35 peintres dans l'actualité", 
tenue en 1957 au Musée des 
Beaux-Arts, Morisset n'a pas 
montré ses oeuvres à Montréal 
depuis 1952. Il sera donc inté-
ressant pour ceux qui ont vu 
ses premières expositions danl 
la Métropole d'aller apprécier 
l'évolution de cet artiste. 

Que Morisset ait, depuis quel-
ques années, orienté ses re-
cherches vers la peinture non 
figurative, cela était inscrit 

rrsumrr 

dans ses oeuvres du début et 
n'étonnera pas ceux qui ont pu 
constater son indifférence totale 
à l'égard des "sujets" . Les 
très nombreuses natures mortes 
qu'il a brossées durant des an-
nées l'ont tout naturellement 
amené à cet amour exclusif do 
la matière et de la forme pure. 
Sans pour autant rejeter toot-
p-'n'*^ la fin'iration de l'humain 
ou des objets (ses dessins le 

'prouvent,) Morisset semble bien 
avoir trouvé sa vérité du côté 
des formes absolues plutôt que 
dans l'expression des senti-
ments ou des états d'âme. 

Né i Paris en 1930, Denys 
Morisset a passé sa jeunesse à 
Québec où il s'est mis à la 
peinture tout en terminant ses 
études classiques. 

Depuis dix ans. Il se consacre 
uniquement À tes travaux de 
peintures, de sculpture et 
d'émaillerie. 

L'exposition de la Galerie 
libre, 2100 rue Crescent, sera ou-
verte jusqu'au 6 février. 

I 

3 ^ 

La Gâlene Norton 
I j V m membre du célèbre Grou-
pe des Sept, un jeune sculpteui' 
abstrait fort discuté et un ar-
tiste graphique exposent en c -
moment dans le cadre des exp;) 
sitions de la Galer ie X I I au M r 
sée des Beaux-Arts de Montréal. 

l^e t ) r Arthur 'Usinier, direc-
teur de l 'Eco le d 'art et de.des-
sin du Musée et memtwe du 
Groupe des Sept, y présente do 
dessins: M. Armanrl Valllaii-

icourt expose des sculptures e' 
!M: David Stlvorborg, des gi'n 
. v'iires. 

l -^JU/ùo \ 
F r e n c h f i l m s M o n t j ^ a i ^ ^ 

..Four French f i lms wi l l be pre- i t T ^ i g ï ï I i F - ^ ^ H l i a y ? ^ ^ 
Jnted by the Montreal f i lm series o n ^ S S ^ ^ j l f 

i F ine Ar ts in its Wednesday ! Lecture Hall of the M u t „ l J 
evening series on February 10 in ^ 6:30 and at 8-30 o ™ ^ 
he Lecture Hall nf th^ A/T..̂ ^ '<7 .̂ 

whTi l / . "Stephan Lochner" 
Which features the work of 
Wiis mediaeval painter; "The 
Expressionist Kevo l t " modern 
German paintings; "Kandin-
sky showing the works of this 
famous artist and having a 
commentary i „ German; "Bar-
' a c h ' . i n t w a parts, with musi-
i n ! and featur- . 
^ f f d i f ferent aspects of Ger- : 
many's great artist of the in-
tenor l i fe and finally "Turme 1 
and Tore Einer Stadt,» , 

^ ^ m e d i a e v a l t o w n o f R o t h - I 

i l 

e Lecture Hall of the Museum . 
it 6:30 and at 8:30 p.m. y 

T h e y are: " L a Maison -De i" 
yo l i e r e " , an historical account of Î 
>e C o m e d i e Française; "Ro i ' 
|}leiIJ', the story of Louis X I V , 

seen in the l ight of the docu- ' 
ts and monuments of his 

L e Mystere de la L i co rne " 
•h shows thé world famous 

century tapestries now in 
p l u n y Museum in Paris and 
y "George de la Tour " . < 

ilnstitute of A r t s " ; "Kandisky 
iqui présente les travaux de ce 
peintre célèbre, avec commen-

itaires en allemand ; "Barlach". 
•qui fait rev ivre cet artiste et 

Local residpn/c : nous permet de découvrir sa 
origin or de^^nt ^« .erman ; pensée en nous montrant ses 
ested i ^ . ' o euvres ; " T U R M E U N D TORE 
fi lms t K of German ^ E I N E R S T A D T " , un f i lm sur la 

, presented by the ' vi l le de Rothenberg (du ISème 
au 16ème s ièc le ) ; avec com-
mentaires en allemand. (Comité 
f émin in ) . 

Mardi, 9 février, Galerie-eta-
ble, Bh.30 du soir M. Donald 
Buchanan prononcera une cau-
sçrie sur son exposition de pho-
tographies intitulée " A N O T 
A L W A Y S R E V E R E N T JOUR-
N E Y " . Cette causerie est orga-
nisée par les Jeunes associés, 

i Mercredi, 10 février : ' confé-
rence, en anglais, sur "MONT-
R E A L E N isert".' par Mme I.M. 
B. Dobel. coniiervatrice des do-
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nirecFrominentMontrealers Appointed 
Meliibers of McGill Board of Governors 
By D. B. MACFARLANE 

Three new members have been 
elected to the Board of Governors 
ot McGill University, it was an-
nounced today. 

They are: Arthur C. Jensen, 
chairman o f the board and ot 
the e x e c u t i v e committee. Bank of 
Montreal; H. Grevil le Smith, 
CBE, chairman of the board and 

: chief executive o f f icer of the; 
•British Newfoundland Corpora-
tion Ltd,, and Peter M. Laing, ' 
QC, a prominent member of the 
Montreal Bar. 

The three new members were ! 
elected by the Board of Gover-j 
nors at a meeting on Monday to 
fi l l vacancies created through the. 

'deaths of Dr. John R. Fraspi, 
Gordon R. Ball, and through the 
elevation of Walter M. Stewart to 

' governor-emeritus, 
! A l l three have won widespread 
recognition for their contribu-
tions within their respective 
fields, and have been intimately 

•linked for many years with the 
Montreal community, 

I Mr. Jensen, a native of New.; 
foundland, was born in 1896 at-

; Harbour Breton, an outport or 
1 Fortune Bay, and has been in tbp 
i hanking business since he was 
; 18 years of age. 

j A f t e r finishing high school 'n 
;his native land, he set out tor 
! Montreal and a po.st with the 
i Merchants Bank of "Canada. • 
; Eight years lat/;r the bank was' 
taken over by the Bank of Mnni-

Ireal and Mr. Jensen was moved to 
la Montreal branch where he re-
mained until 1929. 

; He was then appointed to the 
•New York agency for work in 
•securities. In 1931, he returned 
to the head o f f i ce securities de 
partment and began his leiigthy 
association with the late George 
W . Spinney, who was made presi 

I dent of the bank in 1942 and 
i died in 1948. 

I In 1935 Mr. Jensen was named 
j assistant manager of the securi-
it ies department and eight years 
' later a superintendent, of the 
; bank. i 
• Durins the war he was associ-, 
iated with Mr. Spinney in arrang-, 
'ing the domestic financing of Can-
ladVs war e f for t . 
I In 1947 he was made assistant j 

• general manager and f i v e years 
later general manager; vice-presi-
dent and director in 1954, execu-
tive ' vice-president in 1957, and 
chairman of the board and of the 
executive committee last year, i 

He is also deputy chairman of 
jthe Bank of London and Montreal! 
!Ltd., jnember of the Canadian; 
'board 'o f directors of the Stand-j 
:ard L i f e Assurance Co., mem-' 
ber of the Canadian local board 

I Royal Exchange Assurance, direc-
tor of the 'Nor th American Utili- t 

» ..iiî". x * " , i , .. 
t^es Corp,, the Royal Trust Co.W '̂. 
and Courtaulds (Canada) Ltd. i i 

Mr. Smith, who has had a notJ---
able career in industry, include ' 
ing the importanl assignment as 

Montreal Museum 
T^^Show Red Art 
MONTREAL (CP ) - A collec-! December. He said the exhibition 

tion of contemporap Russian art would reflect current social atti-
next March will be one of the , r, • , -, 

tudes of Russia and its people. 
Some 80 paintings "-^rè to be 

îhown, 70 of them modern works. 
The remainder are 19th century 
academic pictures, 
i The Art Gallery of Toronto also 

to a -private institution in North plans to show the collection. 
American. : Mr. Chipman said the Soviet 

The exhibition was arranged by government will pay both the air 
Murray Chipman, vice-president transport and insurance of the 
of the museum, during a 10-day paintings to liiontreal. The mus-
visit to I ^ n Curtain countries in eum will pay the return costs. 

highlights of the centennial cele-
brations of the Montreal Museum 
of Fine Arts. 

Museum authorities say it is 
the first time the Soviet govern-
ment has sent such a collection 

i 7W 

PETER M. LAING, QC H. GREVILLE SMITH, CBE ARTHUR C. JENSEN 

The three new members of the Board of Governors, McGill University. Mr. Laing is a 
prominent member of the Montreal Bar; Mr. Greville Smith is chairman of the board 
and chief executive officer of British Newfoundland Corp., Ltd.; Mr. Jensen is board 

chairman and chairman of the ovopiitnm ^nni^jft"'^ f̂ Mnntrrnl 

He is a member of the cxeci 
l ive committee and director of 
Bank of Montreal, Canadian Pac 
lie R.ailway Company; director ol 
Dominion Bridge Co. Ltd., Dom 
nion Engineering Works Ltd 
Dominion Rubber Co. Ltd,, Browi 
Co., B. J. Coghlin Co. Ltd., P r i e 
Bros, and Co. Ltd., the Roya 
Trust Co., The Steel Co. of Can 
ada, Ltd., and Quebec Natura 
Gas Corp. Ltd. 

Mr. Laing, born in 1916 
Montreal, received his early edu 
cation at Marlborough College 
England. He then entered McGif 
University and received a Bach 
elor ot Arts degree in 1935. 

He proceeded to Oxford Uni-
versity, England, where he gained 
a Bachelor's degree in politics, 
philosophy and economics at 
University College, in 1938. 

In 1939 he was caWed to the 
English Bar by the Inner Temple. 
During World War 11 he served 
first in the British Army with 
the Inns of Court Regiment and 
subsequently in France and 
North Afr ica with the 9th 
Queen's Royal Lancers. Severely 
wounded, he was invalided out in 
1943. 

In 1944 he was admitted to the 
Quebec Bar and has been a mem-
ber of the well-known Montreal 
law f i rm of Hugessen, Macklaier, 
Chisholm, Smith and Davis since 

11954. He was named a Queen's 
i Counsel in 1959. 

He has taken a keen interest 
•in the affairs of McGill through 
the Graduates' Society, fo r which 
he served for a term as honorary 

'secretary. He- was for several 
years chairman ot The McGill | 
News, graduates' quarterly. 

He is a member of the Board j 
of Governors of Selwyn House, 
School, Montreal, and of Trinity? 

i College School, Port Hope, Ont. j 
He is one of the seven repre-

Le MUSEE DES B.A. de Montréal annonça 
un grand PRIX DU CENTENAIRE d'une valeur 
de $1,000 devant être décerné au 77îème Salon 
du Printemps du Musée. Un total de $4MO0 rf« 
prix sera offert pour cette exposition du 8 a-
vril au 8 mai. C'est le plus élevé jamait vu au 
Canada à date... La C.N.D. BEVERAGE INC., pro-
ducteur et distributeur de liqueurs douces noui 
avise que la compagnie portera dorénavenf 1« 
nom de NESBITT'S ORANGE MONTREAL, LI-
MITED. Sans changement de propriétaiie. 

Dr. ClevelaJid Morgan beslchtlg:t interessiert eine wunderbare mexlkanische Schale, die sich tinter 
den von ihm geschenkten Stiicken Im Montrealer Museum beflndet. 

He is a d i r e c t o r of THE 
I M O N T R E A I . S T A R a n d t h e M o n t r e a l ' 

1 Standard Publishing companies. 

-UX- ir/êO 

vice-president and general man-! ' 'sentat ives of the public on the 
J ager of Defence Industries Ltd.,| ' .g i j . Georges Etienne Cartier Cor-
' ;C- I -Ls wartime subsidiary, was|;,poi.ation, which has the task of 
- bo rn in 1902 at Shef f ie ld, Eng-j j^ing Montreal with a Con- ' 
- land, and was educated at Oxford, j j^ i f li 
Mvhere he won a B A in chemistry • ; , , . " o f ' ' 
' at -Balliol College ï " honorary' secretary of 
. ai^ 13311101 LOI e , c . tl^e Montreal Museum of, Fine 
, He joined Synthetic Ammonia ; . I A ^ S " — ^ 
, ar.d Nitrates, now an Imperial ï — ' 
"Chemical Industry subsidiary, andil 
I in 1929 was posted to New York ! 
, as ICl's technical liaison of f icer . ' 
i'. Ho was brought to Canada fwo', 

years later to head C-I-L's re-
-search and development depart-,' 
, mcnt. His administrativè abili-
• ties, as well as his research at-
.; lainnients, were rapidly given in-
. c-rnasing recognition. 

HP was made vice-president of 
the company in 1939 and a direc-
tor the fol lowing year. He wasi 

' ^warded a CBE in 1944 in recog-
nition of important contributions! 

•;to the war ef fort . ; 
In 1951 he was elected presi-

dent and chairman of the execu-
tive committee. In 1954, when the 
plan was issued for the separatior 
of the C-I-L into two companies' 

Jihe was made-president of Cana 
^dian Industries (1954), a pos 
«wh i ch he relinquished in 1958. 
" The following' year he wa 
"appointed chairman of the boar 
..:nd chief executive o f f icer of th 
Brlti.sh Newfoundland Corp., T,i 

Begeisterte Besucher im Museum 
Gegenwartige Museumsausstellung mit guten Privatsammlungen 

M O N T R E A L . — R.G.C. B i e kUrzlich durch General Gouverneur 
Vanier erof fnete Ausstellung von Meistersverken aus dem Besitze 
privater Sammler Canadas lockt Tausende von Besuchern, beson-
ders am Wochenende, in das Museum. 

Monets den Kunstliebhabern er-Direktor Dr . Evan H. Turner 
war sonntags durch die Masse 
der Zuhorer kaum Instande, sei-
nen Vortrag uber die franzosi-
schen Impressionisten der Aus-
stellung zu halten. Immerhin 
konnte er einiges iiber die Werke 

" t r - -; - • 

Cowalioii 
D; 

Two excellent pieces ot Canadiana from tS^Vollection nf ' 
Mrs. Claude Bertrand are now collector's choice at the Montreal ! 
Museum of Fine Arts—a butternut commode ot the 1700 period -
and a primitive Canadian pine crucifix? 

^ -ïîr ^ • 
HAS IT GOME YOUR WAY . . . The 300th 
anniversary of the opening to the publie 
of the Academy of Seville Is being marked 
by Spain in a series of stamps reproducing 
some of the painter's masterpieces? They 

. will be released around the end of March. 
A wit recently described the difference between what 

speak .n the U.S., England and Canada in a novel way? Says 
he: Go into a department store in England ask for a Chester 
tield and you will get a man's coat. In the United States, 
you will get a pack of cigarettes. In Canada you will get an 
overstuffed sofa." 

You're not In the swim these days In our city unless you 
cultivate a taste for the more intellectual ja i i ? And you have 
to be extremely careful what you choose er you'll be dubbed 
a back number. 

People are talking about how attractive the red and grey 
check table coveri are at the new Lunch Bar of The StabI» 
Gallery because the red harmonues with the rosy red brick 
of the Old coach house? 

klaren. 
D i e Vor t rage iiber die Glanz-

punkte dieser hochinteressanten i 
Ausstellung werden Mittwocl i j 
nachmittags und sonntags fort-
gesetzt.Niemand sollte die seltene 
Gelegenheit, Wilder der grossen 
Kunstsammler Canadas zu se-
hen, versaumen. Es befinden sich 
Werke von Rubens, Rembrandt, 
Diirer, und Canaletto darunter, 
welters Gemalde der grossen eng-
lischen Porta-aitmaler sowie der 
franzosischeh '^e is ter Ra i o i r , De-1 
gas, Monet, Çorot, Courbet, Çe-
zanne und Pisart-o. 

Auch (}ie Moderne içt vertre-
ten, soweit diese Kunstler vor 
1914 ihren Ruhih begriindet hat-
ten, w i e Braque, Picasso, Modig-
liani und Signac, was zu nicht 
immer freundlichen Kommenta-
ren und Vergleichen Anlass g i b t 
Selbstredend stehen auch die Ga-
len.en mit canadischen uns sonsti-
gen gegenwart igen Ki inst lem of-
ten, darunter einiges wirkl ich Se-
henswertes. • 

I Das Museum gibt bafesumt, dass 
anlassli(ih seines lOOjalxrigen Be-
stehens ein: neuer Pre i s von 
1000 Do l la r , fur die Fri ihjahrs-
ausstellung gesti ftet worden ist. 
KUnstler und Amateure werden 
aufgefordert, bis 20. Februar die 

' entsprechenden Formulare f i i r ih-
re Bilder, Litographien, Skulptu-' 
ren etc. einzusenden. D ie Friih-

jahrsausstellung soil ein richtiges 
Bi ld der gegenwart igen Kunst in 
Canada geben. 

^Jfo^t, ie è h ^ - u i a/ 

personnes 
!aux Beaux-Ar ts 
la 1ère semaine 

Selon une déclaration du ^li-
rVcctéur du Musée ^^^^^ ^ ^ ^ ^ 

iTurner, l 'exposition actuellè de ij^ 
maitres anciens attire la foule " , 
la plus considérable au Musée, ' 
idepuis la fameuse exposition de i 
•sir Winston Churchill. . ' 

" L e Canada collectionne — 
1860-1890; peinture europ ien- , 
ne", a été vu par 11.407 person-i 
nés au cours de la première se-1 
maine .de l 'exposition. ! 

En un seul jour, dimanche j' 
24 .janvier. 5,153 vis i teurs] ' 

'.ont parcouru le Musée, a f f i rmé , ' 
M, Turner. Ces chi f f res ne so.nt;^. 
idépassés que par ceiix de l'ex-j'i 
position de 35 toiles du grangi^ 

(V, /.chef d'Etat britannique. - p j é 4 ' 
'• '<sentées ici en .juillet 1958. .Al-

icette époque toutefois, le Mu-
... lée fut ouvert au nubile tous 
•' les soirs, car ces toiles ne pou-

.vaient rester à Montréal que 
six jours seulement. 

L'exposition actuelle, qui se 
. .continuera jusqu'au 21 févr ier , 
•' 'boipprend 214 chefs-d 'oeu^-s 
' feafopéens, 

c^sso, qù.i aptfflrtiçnntoit'flff 'ont 

{•célèbres cà!l.ecti*5iis (••'Vsn '-Hor-
Ine, Angus, e t ' l o rd Strsitlico'na y 
sont représentées, • ^ 

I 

< I 
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^Deterioration' Causes 
Listed by Art Restorer 

B v G E R A L D Y U R ' E C H E K ' ga l l e ry and ask a responsible , 
" . . person to r ecommend a quaht ied 

W h e t h e r you own a priceless (jjgangi- or res torer ot canvases, 
Rembrand t or a humble sti l l l i f e j^j^y,] suggests, 
dashed o f f by A u n t Minn ie on * h o w do y o u know if a paint ing 
a Sunday a f ternoon, chances a r e ; c l e a n i n g or restorat ion? 
y o u a r e unwi t t ing l y expos ing 

- s ta t e Photo by Lloyd Blackham 
The 

Noted Van Gosh Works to Be Shown 

are 
your paintings to ruin 

That ' s the op in ion of John 
: Muhl , noted Ge rman art restorer , 
i who is cur rent l y engaged in 

bringing new l i f e t o the W indso r 
Ho t e l ' s co l l ec t ion of o ld masters 

: and ear ly Canadian paint ings. 
" M o s t Canadian homes are 

o ve rhea t ed and too d r y , " he said 
dur ing an in t e rv i ew yesterday . 
" A s a result , paint ings deter ior-
a te v e r y rap id ly in this country . 
M o d e r n paint ings are especia l ly 
vu lne rab l e because today 's artists 
app l y paint qui te l ibera l ly to 
ach ieve certa in textura l e f f ec ts . 
This makes paint ings crack much 
m o r e quick ly under condit ions 
that are not idea l . " 

To p r e v en t cracking, "b loom-
i n g " and discolorat ion, oi l paint-
ings should be kept in rooms 
w h e r e the humid i ty ranges f r o m 
50 to 60 p e r cent and the tem-
pera ture f r o m 60 to 70 degrees , 
h e advises. 

" H i g h e r temperatures m a k e 
t h e pa int ings discolor v e r y 

I qu i ck l y , " says Mr. Muhl . " T h e 
t d isco lorat ion is in the varnish 
' that protects the pa int ing and 

Checked and Dusted 

"Pa in t ings should he checked 
by a res torer e v e r y f j ive years to 
insure min imum de te r i o ra t i on , " 
he says. "Collectoi^s should also 
thoroughly dust the i r pa int ings 
wi th a good f ea the r brush at least 
f ou r t imes a year . Otherwise , the 
dust w i l l b e come ingra ined in 
the surface. T h e important th ing 
to r e m e m b e r is that conservat ion 
should start b e f o r e restorat ion 
beg ins . " 

A graduate of the Ber l in 
A c a d e m y of F ine Ar ts , Mr . 
Muhl was appointed head res torer 
of the Ber l in Museum in 1938 
and held the posit ion until he 
immigra t ed to Canada in 1951. 

Since 1952 he has res tored 
more than 75 paint ings f o r the 
Montrea l Museum of F ine A r t s 
and has done work f o r the 
Chateau de Ramezay , McG i l l , 
Un i ve rs i t y and severa l pr ivate | 
co l lectors in Canada and the 
Un i t ed States. 

Mak ing his headquarters in 
Montrea l . Mr . Muh l t rave ls 
ex tens ive ly to r egu la r l y examine 
the Rembrandts , Rubens' , and 

show is F e l i x Du- O^ " e x c e o t M r Duauesne says the ati By D U S T Y V I N E B E R G ^ a n ^ ^ g ï d ^ ^ S ^ ^ Mr . D > ^ e s n e ^ ^ t h e ^ - ; ; p î ^ ^ ^ ï i ; ' c o m p e t e n t hands: 

o n e hundred and sixty of he J ^ ^t. Eustache-sur-.^.^-i- j^f^g , 0 0 m wa l l s " according P ^ e r e j his own h o m ^ . . . . . . . . . . . . . 

g reatest works of the artist He^ is the^^ . n ^ ^ o f ^ M o M ^^o.mL^uÏ ^ T a t u ^ r S " i th pa int ing ; 

Z t ' i n \ h e \ c V a r p i g m e n t of the o ther Dutch and I t a l ^ n o ld 
T^aint ins" i masters that are under his care. 

: % I o s t d isco lored paint ings can! "Res t o r ing « ' d 
hp restored to look as they did I v e ry d i f f i cu l t task, he says. I t 
S i g f n a l l y he says, if they' a r e requ i res in f in i t e pat ience and 

® - ••" , nerves of steel . 

" A bad j o b of restorat ion can 

"reateSL WOIKS U1 m c l o T a c H e is uie oiui v̂ -. — - m jus wiiv,. --- . -
S n t v a n Gogh w i l l be shown ^t ^ ^ ^ ^ r . ' . l s i e r , E l izabeth. ( V a n 3 , , d en t of V a n Goghianna, 

, , , ,,,0,- Korn in 185.5 aUQ Qieu T»ovntinn 

— was saiuiditcu 'Trri,ô ' 
" " ~ " ;pa inters sioLti, j " " " " — " anH l i t e ra ture H i s mother , 

the Mon t r ea l Museum of F i n e ' G o g h was born in 1853 apd died Bro the r l y Devo t i on a m ^^^^^ ^^^^^^^ ^^^^^ of verse'; 

A r t s in October as the h igh point in 1890.) gays In a recent conversat ion, he, ^nd trans lated nove ls . ; 
^ ^ m u ^ e u m . centenary ^ - / ^ V ^ S o S S r ^ r eca l l ed that V incent ' s ^ - t h . l i M ^ - t ^ ^ J . p u ^ 

ï r naint ings drawings and beaten a path to ^ s d o o r - ^ ^ h e o (whose son owns many of l e t ters s ^^^ ^^^^ 

w a T e i x o l o r s S f be o T l o a n f r o m , though he never met his f amous ^̂ ^ ^^ 3hown at The l ^^e^^^P ^^^^^ ^^Hedl 

T a n S ' s nephew, W . W . Van ; uncle. Mont rea l M u s e u m ) was tl^e . ^ g ^ o i r s of M y B r o her- ; 
S g h of L a r e n ' H o l l a n d , and the; H e has appeared on C B C - T ^ ^^^ had 'HnJ Mr . .Duquesne • j e e b ^^^^^^^ 

W h a t was his most d i f f i cu l t 

l i e naa n"-; ivii. uu^ucc » " ' - — -i/in^ont't:' 
fcoller-Muller Foundat ion of tne rog rams - and was i shaicable f a i t h " in V incen t s e n s a t i o n a l inc idents of Vm̂ ^̂ ^̂ ^̂  

Mont r ea l w i th his w i f e and fam- the 
^ rvno .. . in r.f4rtv»rt rnf> . i ii 

jNetnerianus. . asKeu tu ' made t remendous sacnnces " i i i e , wui^.. • ^ 
w h o has been l i v ing quie t ly n e a r , , ^ , ! psychiatr ist ^ ^ ^ ^ i S ^ going- Theo ' s bro ther l y niuch con-, 
Mont r ea l w i th his w i f e and fam- j^^^k on the artist. Mr . D u q u f n^; ^ g ^ t j o j , was so f amous that i t st i l l o f t en and uma i r y 
i ly since 1933, w i l l a t tend the ; ^.^j^^red the doctor to the three ; devot^^^ ^^^ e x i s t e n c e s idered outside the context ot , 
show. ! vo lumes of V incent ' s c f f r s to^ tendea to f a m i l y - t h r e e genius. 

î S t c ^ a S I f f V e i Ï ^ s p ^ S ^ ^ ' ^ h ^ a t c all d i f f i cu l t , but one 

water . C lean ing pa int ings_ is " « t year ago. Vanda l de fa^ 

" î f i r r " v T u T i r p a i n t i n g , ! t r l a d f he^ -^L '^ ba?k with'out^ 

___ . ':lc /éô ' 

\ Nombreux visiteurs au Musée 

Dr! E v a n H. Turne r , d i r e c t o r i e s bro ther Théo , as 
of the museum, wen t to Ho l l and , source . " , 
in Dec embe r te ar range the show, ' ^^^^ ^̂  a l ive who knew the i - . - . . . - ^ , , permanent 
which w i l l also go to Ottaw^a^!^^^.^^ • ' Montreal Museum of Fme Ar.s A p , 

•C --.-3- I S . 
to 

To r on t o and Vancouver , 
paint ings w i l l b e re turned to the , 
Ne ther fands by A p r i l 1, 1961 tr ibute 

French, 

. _ ;herlands by A p r i l 1, 1961 - i t r i ^ e ~ ^̂  ^^thori-
in t ime f o r the tourist season r e co id , he does sup^^^ ^^^ ^^^^ 

when they draw thousands ot tat ive p 
mistakenly sav " V a n 

'Visitors each ye^r. lOians, wu _ • 
5itors each ye^r. , 1 ™ „ ^^^^^ 
Van G c ^ exhibi t ions a lways Gaugn_ 

draw b i g ^ o w d s . Many of t h e ; " , ^ D u ^ h ^ ^ ^ ^ j y 
p ictures to be seen _m Mon rea l \^an H o c " " ^ ^ ^ 

•have been exh ib i t ed in San l-'ran- lent to j o g g e d c lear ing 
Cisco, -whçrç. they d rew ' 150.000 wi th a mor e proi 

•have""bëen 'exhibï ted in San Fran-: l ent to the Scott ish 

Cisco - w h w . they drew'150.000,^-^ .^^-
oeop le . 

non-members. 

/ t v i M ^ 

Montréa l — L'exposit ion ac-
. t.uelle de maîtres anciens au 

Musée des. Beaux-Airts aittu'e 
la foule la pMs considerable 
au Musée depuis la fameuse 
exposition de sir Winston 

' Oburohill . 11,407 personnes 
' l 'ont visitée au cours, de la 

semaine derniere, dit le direc-
teur du Musée, M . Bvam H. 
Turner . 

Ces ohi f f re f ; - " ' - . 
ses;; que pair ceux d/i l 'exposi-

, t lon de 35 toiles i l i i grand çihef 

d'eta.t bntanmaue, pre,ienfcées 

ici en juillet. 1958. 

L'exp&si'Uon " I je Canada col- i 

lectionne — 1860 à 1960 — 

pednture européenne" se con- >41» 

(•inuera jusqu'au 21 fevriei'. El- r 

le comprend 214 ohefs-d'ocuvre:..' 

européens, de R.emtoi-andt ft 

Pioas-w qui ajppartiennent ou j 

ont déjà appaitenu s, des Ca-

nadiens. Les célébrés coUec- . 

tions Va,n Hoi-ne, Ansns fit Lord f " " 

Strathcona ' y sont pi-é.sent;éps. ' 

^ ^ L E N O U V E L L I S T E , i S ^ i le 25 j anv i e r 1960 11 

Les Apprentis-Sorciers au 
Musée des Beaux-Arts 

Une pièce d 'avant-garde sera 
présentée, ô paradoxe, au Musée 
des Beaux -Ar f s de Montreal , les 
25 et 26 janvier. Des tréteaux 
seront disposés dans le grenier 
du Musée, aménagé et baptisé 
Galer ie de l 'Etable. Cette gale-
rie a été conf iée aux -JAMM 
(Jeunes Associés du Musée de 
Montréa l ) et est une des mno-
vations de cette institution à 
l'occasion de son centenaire. 

Ce sera la première fois qu'un 
spectacle de théâtre est présen-
té au Musée; depuis sa fonda-
tion. L a pièce est de Eugène 
Ionesco et s ' intitule "L 'aven i r 
est dans les Oeufs". La crc'Jpe, 
anonyme, a pris le nom T " A p -
prentis-sorciers" et a déjà joué 
"L 'aven i r est dans les Oeufs" , 
dans son théâtre de La Boulan-
gerie, 5140 rue de Lanaudière, 
une quarantaine dé fois. 

d 'Euf fène Ionesco que 
Appren tK -So r c ers a la Ga le r i e de . l 'E tab le , au A l u s e j ^ d t o B c a u x - A r t s , les 25 et 

avoir présente a quarante reprises dans leur theatre de Poc l ie de la 
Lanaudiere a Montrea l . 

(,Photo Piovost) 
présenteront les 

, 26 janv ier , après 
Boulanger ie , à 5140 de 

-6 

La troupe des Apprent is-sor-
ciers, maintenant , à sa cinquiè-
me saison, a été fondée le 21 
juin 1955. Elle est aujourd'h'Jt 
composée d'un professeur d'his-
toire, d'un technicien du télé-
phone, d'une coif feuse, d'un mé-

• î t oc in , d'une opératrice de ma-
,J[ f l^ne a cigarettes, d'une in f i r -
5*mière, d'un étudiant et de quel-
; ques instituteui-s. Cette troupe 
' peut être citée en modèle pour 

ses idées et ses présentations 
, peu banales. L'admi-ssicn, par 

exemple, à La Boulangerie, est 
gratuite, les spectateurs lais-

I sant, à la sortie, le montant 

d'argent dont ils veulent dispo-
ser. Les. membres jouent béné-
volement et sont même appelés 
à verser $1 par semaine pour 
défrayer le coût d'entretien : 
chauf fage , éclairage etc , . . Les 
Apprentis-Sorciers prêtent mê-
me leur salle à d'autres jeunes 
troupes au besoin. Ainsi a - t -on 
pu voir "Une f emme ûouce" 
d'après Dostoievsky, jouée par 
la troupe de l 'Egrégore, que di-
rige la tr i f l i iv ienne Françoise 
Loranger, dite Pi'ançoise Be'rd. 

A l'occasion, le.=: Apprent is-
Sorciers jouent à l 'extérieur, par 
exemple à Hull, Ot tawa et é t -
Hyacinthe. Diable, quel exem-
ple à suivre, à tou.*- points de 
vue. Espérons que quelqueç-uns 
de nos amis Compagnons noiis 
li.sent ! 

J'ai eu la chance d'assistai-,^ 
une représentation de "L 'aven i 
e^t dans les oeufs". Je n ' a j j ^ 

.WVJP 

pas vu un spectacle si théâtral 
et frais depuis des années. Cer-
tains des acteurs, quoique ama-
teurs, ont joué de façon magis-
trale et je pel se ici au pere, au 
f i ls et à la mère. Toute la fol ie 
mécanique de l 'univers de Io-
nesco était dans ce speiitacle. 
Une soirée où la qualiié du 
spectacle le disputait aux trou-
vailles les plus inusitée.s au-
tant dans la mise en scène que 
dans l ' interprétation. Un spec-
tacle curieux, plus que sympa-
thique. donné par une troupe 
qui a le goût de l 'aventure et du 
risque. On ne peut adresser que 
des éloges. 

Leur prochain spectacle- sera 
une repri.se de " La cruche cas-
sée, d'Heinrich Von Kleist . E t 
dire qu'on en était encore il n'y 
a pas si longtemps à Marc -G i l -
bert Sauvageon ! Heureusement 
qu'Arthur Mil ler vient racheter 
tout ça. 

G.G. 

" A r t i s t s in Ac t i on 

n i g l i ^ f ^ M o n t r e a l 

A n "Ar t i s t s m 
f-

eveniiigfi; ' 

vo 

Act i on c v c i i i i i ^ 
w i l l be held in the L e c t u r e .Ha l l j 
wf the Mont rea l Museum of Finej , 
A r t s on Wednesday , Tân. 27 at^ 
8 p.m. A Canadiar. artist w i l l f . . . 
demonstra te " Pa in t i ng a PortraitkiL-
I n O i l s " . I?-, 

T h e publ ic Is inv i ted to attend, i'4-: 
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Petit gala Guitry à la Société d'étude et 
de conférences avec François Rozet et 

Denise Saint-Pierre 

V 
A L L OUR Y E S T E R D A Y C 

By EDGAR A N D R E W COLLARD . ^ 

GREAT A R T C O L L E C T I O N S 60 YEARS A G O 

Conférence de M . jean Béraud sur les deux Guitry, vraie dynastie de 
théâtre, et qui , â eux deux, pendant près de cent ans, dominèrent les 

scènes à la mode, même à Mont réa l 

Courte mais pétillante a été la ; bourg. Sacha y naît, avec ce pré-
séance hebdomadaire de la So- ' nom dont il- fera un nom. Revenu 
ciété d'étude et de conférences, j dix ans plus tard à Paris, Lu-1 
consacrée aux "Guitry , père, ^ cien y joue sur toutes les scènes, ' 
fils et esprit" , selon le titre de : reprenant les plus grands rôles, ! 
la conférence de M. Jean Bé- multipliant les créations : " P ê - i 
raud, journaliste, au Musée des i cheur d' Islande". " L e s Ro is " , 
Beaux-Arts, mardi François Ro- , "G ismonda" . " L a Princesse 
zet et Denise Saint-Pierre ont Lointaine", " L y s Rouge " , puis | 

I donné un extrait de "Mon père Flambeau dans "L 'A ig lon" ' 
"Chantecler" , et de nombreuses 
pièces de son fils, avec entre 

I avait raison" qui a remporte un 
si grand succès à Montréal, il 
y a une couple d'années. M. Ro-
zet avait d'abord présenté une 
pièce de vers de Jean Rieux sur 
la séparation d 'Yvonne Prin-
temps et de Guitry, séparation 
qui fit grand tapage dans le Pa- • classiques comme le Misanthro 
ris du temps : " Y vonne p a r t . . . ! pe et le Tartuffe. 
Des journalistes aux poetes, tout j Quant à Sacha, né en . 1885, il 
le monde en avait parle, de sor-, mourut en 1957, le 24 juillet : à 
te qu'elle _ a eu, ^ au moins une ^ ig ans, il faisait jouer sa premiè-
fois, un depart r ime . . . M. Ro-1 re pièce, une opérette en un acte 
zet a naturellement su mettre : intitulée " L e P a g e " ; à 17 ans 
en valeur toute la légèreté artls- n débutait comme acteur 
tique de cette pièce de vers. | Renaissance mais c 

! qu'il dut aller apprendre 

tendait tout, il enregistrait tout, 
et sa mémoire était implaçable. ' 
Léger? Arti f iciel? Superficiel ? : 
Bien sûr, selon le monde qu'il a ; 
connu, où il a vécu. Mais il y i 
avait son esprit, cet esprit d'une j 
époque où l'on croyait aux voya-1 
ges à la lune, mais sans idée ; 
d'en fa ire un poste d'attaque con- ; 
tre la t e r r e . . . E t il a fait un 
théâtre léger mais agréable et, 
ajoute le conférencier, " i l ne me 

temps, un séjour de quelques i déplaît pas de constater, à l'oc-
mois à la Comédie - Française, | casion, par exemple de la repri-
et, en fin de carrière, des inter- j se de "Mon père avait raison", 
prétations très personnelles et que le public d'aujourd'hui y est 
fort discutés de grands r ô 1 e s | sensible, disposé en conséquence 

à donner raison à Léautaud, 
(qui l 'admirait ) en même temps 
qu'à accepter que cet esprit es- i 
sentiellement français se perpé- • 
tue . . . 

• G. B. 

Pourquoi ce petit gala Guitry? 
L e conférencier va nous le dire. 

Savait-on que cette année 
1960 marque le centenaire de 
naissance de Lucien Guitry? On 
ne célèbre pas les centenaires 
des comédiens habituellement et 
il se trouve que Guitry père ne 
fut que cela 

tier. 
Sacha et son f rère Jean étaient; 

tout jeunes quand leurs parents 
divorcèrent. Dans ses mémoires 
le comédien écrit : " N e pas pou 
voir se dire qu'on se souvient 
d'avoir vu son père et sa mère 
à la même table. N 'avo ir pas vu' 

d r e s o n m é ; [ } p M ^ 

• M U S E U M « f F ine Ar ts . L e e 

Tifoio ;i 1» f „ f I leurs deux visages penchés au Mais il le fut, continue en ré- ° i ; f „ „ „ , 
sumé, M . Béraud, dans la gran-
de manière du temps, il le fut si 
complètement que son fils ne le 
connut guère que sous ce jour-
là, et que même leurs .sentiments 
de famil le furent avant tout des 

; sentiments de théâtre. Ce que 
Sacha admirait en son père d'a-
bord, c'était le comédien presti-
gieux des scènes les plus con-
nues. Il y avait de quoi en tirer 
de l 'orgueil, car à eux deux, à 
deux seulement, les Guitry cons-
tituèrent une véritable dynastie i , . 
de théâtre qui, pendant près de | lui constituèrent ses personnages: 
cent ans, domina les scènes à la ' on n'en pourrait dresser la liste. 

dessus de votre lit quand vousj 
avez été malade. C'est affreux...; 
plus tard. Car c'est plus tardl 
qu'on se rond compte et qu'on se; 
d i t : "J 'a i eu mes parents, j e j 
les ai adorés l'un, et l 'autre . . . ; 
mais séparément. Et la famille, 
ce qu'on appelle la famille, cela,, 
je ne sais pas ce que c 'es t . " 

Le théâtre fut son vér i table . 
foyer, continue le conférencier, j 
et les comédiens, ses véritables i 
frères. Et puis, sa famil le , ce fut ' 
encore celle, innombrable, que 

ture ana l e a at 3 p j n . on Wed-
nesday, in the upstairs f o y e r . Mr, 
R o g e r Viau, v ice-president of the 
execut ive commit tee of the mu 
seum, w i l l speak in F rench on 
" T h e History of a Century . " 

A n even ing o f German f i lms 
w i l l be presented in the regular 
Wednesday f i l m series in the 
lecture hall at 6.30 and 8.30 p.m. 
on February 3. They are "Ste-
phen Lochner " , " T h e Expression-
ist Revo l t " , "Kand insky " , "Bar-
l ach " and a f i l m on the mediae-
val town of Rothenburg. y 

' ^ O M E N ' S A R T S O C I E T Y 

mode. 
Quand l'aîné et le cadet se fâ-

chèrent assez gravement p o u r 
rester treize ans sans se voir, ce 
fut pour une affaire, pour une 
histoire de théâtre. C'était là le 
terrain commun sur lequel ils 
s'entendaient à merveil le ou . . . 
se brouillaient. 

Lucien - Germain Guitry avait 
été formé à dure école. Né à Pa-
ris le 13 septembre 1860, il avait 
obtenu des prix de conservatoi-
re — ce à quoi Sacha ne songea 
jamais — avant de débuter au 
Gymnase, dans " L a Dame aux 
Camél ias" , à dix-huit ans. Puis 
le voici parti pour la Russie où 
pendant des . années il joue au 
théâtre Michel de Saint-Péters-

D'ailleurs, voyez un peu la place, 
toute petite, que le sentiment, le 

; sentiment solide, ce que l'on ap-
^ pelle par exemple, le sentiment 
de famille, chez Guitry. Il parle 

; de son père, mais il en parle si 
peu comme d'un père. C'est l 'ac-

; teur qu'il voit en Lucien Guitry, 
c'est l 'homme de théâtre. De sa 
mère, il parle à peine, après 

I avoir parlé un peu de sa grand-
; mère. 

I L e sentiment, chez lui, c'est 
avant tout du sentiment de théâ-
tre. Une bête d « tnéâtre, une ma-
chine de théâtre, voil^ (Jte qu'il 
fut .surtout," et sa vie ne se ré-

; roula jamais qu'en fonction de 
: sa carrière. Mais attention! I) 

Meet ing at 2.30 p.m. on Tuesday 
Mr. F . St. George Spendlove, cur 
ator of Canadiana col lect ions of 
the Roya l Ontario Muséum, wi l l 
g i v e i l lustrated lecture on "Gaifa-
dian History in P ictures . " i , , 

•• . - • • irom his occupations m indus-

fCi î' rtJUuT'. Qi^^jLM finance. He even gave 
y U û ^ A ^ V ^ himself severaf years' leave 

f t^m his business interests to 

One d a y . Sir George A. 
Drummond of Montreal was 
passing a quite unimportant 
shop in the United States. His 
eye happened to see in the 
window an oil painting, de-
picting a shepherd girl beside 
a fence. It had a certain ten-
der, dreaming quality. 

He went into the shop at 
once, bought the painting, and 
took it away under his arm. 
The painting was signed with 
the initials " M . M . " He did; 
not know who the artist might 
be. It was an appealing pic-
ture. As such he had bought i t j 

The story goes that not long 
afterwards a Scottish friend 
visited' him. "Wherever did 
you get your Mathew Mar is? " 
he exclaimed. Then, for the 
first time, Drummond learned 

tKo poinior o t this picture 
was, and how well he h^d 
chosen. 

Now, at the Montreal Museum 
of B'ine Arts, this painting " A 
Girl With Goat and K id , " is 
part of the exhibition "Canada 
Collects — 1860-1960: European 
Painting." It is an exhibition 
held as one of a series of events 
to celebrate the centenary ot 
the Museum; and it has gather-
ed together representative ex-
amples of the great collections 
of Montreal which made this 
city, about the turn of the cen-
tury, one of the art centres of 
the world. 

This painting by Mathew 
Maris, bought in this casual 
way, was the beginning of the 
magnificent Drummond collec-
tion. Drummond was a Scot 
f rom Edinburgh, a graduate of 
Edinburgh University, who 
came to Montreal in 1854. He 
became the manager of John 

• Redpath and Son, Sugar Refin-
ery, and in 1879 founded the 

J Canada Sugar Refining Comp-
^any. In 1882 he was elected a 

1 '' director of the Bank of Mont-
real and was president of the 
bank from 1905 to 1910. 
, His interest in art was some-
thing more than a recreation 

Catalogue 
The Montreal Museum of Fine 

Arts Has published a scholarly 
reference catalogue covering 
"virtually all of the Museum's 
oil and tempera paintings," the 
result of four years of . research 
and writing by the "Museum's 
former director, John Steegman. U 

voyait tout autour de lui, il en-

Mme. Benoit Flans Menus — ^ 

-VIontrea 
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Mu seum 0 Fine 
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e /Montreal Museum of Fine Arts is getting a i vary tiiese f r o m day to day 
restaurant as a birthday present. ' ^ one day, for instance, there 

• Visitors to the Museum, now celebrating its 100th 
anniversary, will be able to get coffee with their cul-
ture — not to mention fancy soups, sandwiches, cheese, 
cakp.s and pastry — starting P^bruary 4. 

THE RE.STAt-RA\T is the 
brainchild of the Museum's 
Junior Associates and will be 
located in their Stable Gallery. 

Menus will be inspired by 

Mme Benoit. There will also 
be pots of home-made mayon-
naise, moutarde de Dijon and 
pickles. 

Coffee and tea will be served 
a( the.kitchen counter. Prices 
wil^be kèpt as low as possible. 

> M M K R E N D I T is also plan-

Mmc Jehane Benoit, famous 
Canadian cuisiniere. 

One item on the list already; 
Is "Mushroom Soup a > a l j . 4 ^ _ . t 9 ^ e ^ ' ' r r a d e r s Teas' and Hutchison saïd 
Jamm". a recipe s p e c i a l l y » ; " " " " - — — . 
Treated by Mme Benoit for t.hpi' 
Junior Associates. , 

r- The restaurant vvili be a ' 
j seU-service house seating 24: 

people at six tables. 1 

will be English tea with crum-
pets, fruit cake and imported 
English jams. Other possibili-
ties: French tea with crois-
sants; hot chocolate, Dutch 
cheese, Greek honey, German 
gingerbread, Hungarian cook-
ies. 

The restaurant will remain 
open while exhibitions are be-
ing changed so that the public 
can see the works ' arranged 
and hung. 

"Thfr atmosphere will not be 
that of a cafeteria but rather 
that of a cof fee house," Miss 

" M M K BENOIT is very en- ^ T T V ^ T - ^ tf^ T Cg^ ( W s J j. 
•usiastic about the restau- — , , . ' . * 

THE K I T C H E N was designed 
by David Farley, McGil l Uni-
versity graduate in architec 
ture. The self-service counter 
is of polished birch, cornered 
b.v fwe-standing walls which 
support the cupboards and 
sink counters. Compact and ef-
fective. the kitchen does not 
intrude in the gallery spacc. 

Ceramic ash trays and sugar 
bowls executed by Guv Ouv-
rarrt will be on cach table. The 
•ables themselves will be 
covered with checkered red' 
cloths. 

Ann Hutchison, chairman of 
the Junior Associates' restau-
rant committee, said Mme 
Benoit gave "invaluable and 
inspired service" in creating 
the restaurant and the menus. 
She will also train a pernia-

1 nent employee and over.see the 
, running of the restaurant. 

thusiastic 
rant , " Miss Hutchison said. ' 
" W e . of course, are thrilléd 
and |lattered to be assisted by 
one ,̂ 0 well-known in the culin-
ary .i wor ld. " 

For the first month, home-
made soups and sandwjches |i 
will;, be the mainstay o f the : 
catçring. The soups will in- ^ 
elude Viennese Caraway, i 
Çréme Duchesse. Creme Vert- ' 
Pre . Oxtail, lentil, vegetable j 
fa recipe of Mme Bonoit's i 
mother)', French-Canadian to-
mato and rice and pea soup. 

T h e self-service sandwich 
bar will be set up on a table 
about right feet long. There 
will be baskets of bread (r.vp,. 
French, Iwioches. buns), a pot 
of hjitter,.and a choice of about' 
three fillings,- such as' egg, 
cheese,' h^jij. chicken and 
v ^ ) ' '.i.s, nri'ixtures c^-eated' by 

lu.O-'rri'^hiL 

ol lector 's Cho ice 
® T h e Collector's Choice, . a 
monthly exhibition présented by 
the Ladies ' Committee of the 
Montreal Museum of Fine Arts in 
the foyer of the Museum f rom 
February 29, wil l be a Canadian 
butternut commode, about 17000 
and a primit ive Canadian House 
Cruci f ix both f r om the collection 
of Mme. Claude Bertrand. 

Museum of Fine A r t s 1-

mond's neighbor, James Ross, 
which contained the Ruysdael 
painting, contained many other 
splendid things. One of these. 
Turner's "The Dogana and the 
Salute," is in the Museum's 
exhibition. 

This is one ot the great Tur-
ners painted about 1843, when 
he had given himself over to 
catching the impressions of 
light in its most delicate 
phases. It depicts these two 
buildings of Venice rising 
magically beautiful beyond the 
waters of the Grand Canal. 

James Ross had bought it 
after it had been sold in 1899 
at the auction of Sir John Fow-
ler's collection, where it had 
reached a price of 8,200 guin-
eas, the highest price ever 
paid at auction up to that time 
for a Turner painting. 

Also in the Museum's exhi-

'i . .jito'Ur the continent in the study 
y . Î .f -art. His collection of paint-
" i f igs grew, until it became en's 

•of the most dazzling in the city. 
...•i.\mbng its masterpieces was 
.Ju'rnef's oil painting, "Po r t 
j fuysdael , " painted in 1827. 
•i.Jbjs painting is also to be seen 
^ifT-the exhibition now being held 
' s f thé Montreal Museum, lent 
i f e its present owner, Mr. John 
Astor of New York. 
••.It ' is a dramatic marine 

scene, said to have been paint-
ed' in emulation of a canvas 
of the Dutch artist, Jacob 
Kuysdael. And it so happened 
that Sir George A. Drummond's 
friend and neighbor in Mont-
real, James Ross, ' had this 
very Ruysdael in his collec-

t ion. 
•: ' Another masterpiece once in 
'the Drummond Collection and 
how on exhibition in the Mont-
real Mu.seum is the portrait by 
'Franz Hals, formerly known 
as the Coymans portrait. It 
shows the work of this master 
in his most vivid and direct 
manner, so that the portrait 
was said to have been not 
painted, but " f lashed" upon the 
canvas. 

This portrait made art his-
tory in 1919, when it was sold 
at Christie's auction rooms in 
London and brought a price of 
£26,775. It has now been lent 
for this exhibition by Viscount 
Cowdray of Midhurst, Eng-
land. 

Visitors to the exhibition 
will also see other noted paint-
ings from the Drummond col-
lection—paintings by Reynolds 
and Bonington, by Courbet and 
Corot, by Fantin-Latour and 
Anton Mauve. 

The collection of Drum-

DRUMMOND 

bition is Peter Paul Rubens' 
painting of ^'The Departure ot 
Lot and His Family from So-
dom." Apart from its interest 
as one ot the more splendid 
of Rubens' paintings, it is of 
interest for having been bought 
by the first Duke of Marlbo-
rough in 1706. It remained in 
the possession of the Dukes of 
Marlborough until 1886. Shortly 
afterwards, it passed into the 
Ross collection in Montreal. 

James Ross, like Sir George 
A. Drummond, was an example 
of the success of a Scot in 
Montreal. He had come to this 
city from Cromarty, after serv-
ing as resident engineer in the 
construction of several rail-
ways in thé United States. In 
1883 he took charge of the con-
struction of the Canadian Paci-
fic Railway west of Winnipeg 
and became one of the most 
successful railway contractors 
in Canada. 

He was later associated with 
Sir William Mackenzie in in-
stalling electric railway sys-
tems on the streets of Montreal, 
Toronto, London and Winnipeg. 
He was president of the Domi-
nion Coal Company, the Domi-
nion Bridge Company, and 
many o t h e r important cor-
porations. 

Another Scotsman and a 
great art collector in Montreal 
was R. B. Angus. In 1880 he 
was one of the syndicate formed 
for the construction of the 
C.P.R., and (like Sir George A. 
Drummond) was for a time 
president of the B a n k of 
Montreal. 

One of the prizes of his col-
lection is now among the per-
manent possessions of the 
Montreal Museum, through the 
bequest of Mrs. R. MacD. Pat-
erson in 1949. It is Rem-
brandt's "Portrait of a Young 
Woman." This has been iden-
tified as a portrait of the sec-
ond wife of Rembrandt's son 
Titus. It is an example of the 
work of Rembrandt's final per-
iod, and one critic has pro-
nounced it to be "characteris-
tic of the style of ultimate sim-

plicity, breadth, and penetra-
tion into character." 

Other examples of the Angus 
collection included in the pres-
ent loan exhibition are from 
such artists of the English 
school as Gainsborough and 
Romney, arid such F r e n c h 
painters as Boudin and Corot. 

Another notable art collec-
tion in Montreal around the turn 
of the century was that formed 
by a brother and sister — 
William and Agnes Learmont. 
It is of particular interest as 
this csllectibn — of about 130 
pictures — passed by legacy to 
the Montreal Museum of Fine 
Arts, together with 180 pieces 
of china and a reference library 
of books on art. 

The collection was selected 
with a careful, conservative, 
sound taste. Though it con-
tained a number of paintings 
of the 17th century, it was, 
unlike many other Montreal 
collections of the time, prim-
arily representative of the 
works of more recent artists. 

The examples now on exhibi-
tion show the agreeable work 
ot Anton Mauve, Willem Maris, 
Charles Francois Daubigny, 
Leon Augustin Lhermitte. The 
quietness of these paintings, 
their sense of soft light, their 
sound workmanship, have an 
appeal that the ebb and f low 
of taste will never leave with-
out appreciation. 

The Learmont Bequest was 
one of the first great gifts to 
the Montreal Museum. It came 
in the days when the ;riuseum 
(known as the Montreal Art 
Association) was on the east 
side of Phillips Square. It made 
necessary a rearrangement of 
the other paintings, and caused 
the Association to wonder 
whether the old building, far 
f rom fireproof, was safe for 
such possessions. 

Another of the great collec-
tions of 60 years ago was that 
of Lord Strathcona, who had 
his part in the building of the 
C.P.R., as well as being Gov-
ernor of the Hudsort's Bay Com-
pany, president of the Bank of 
Montreal, and Canadian High 
Commissioner in London. 

It is remarkable how many 
important paintings by Turner 
were to be seen in Montreal 
at that period, for another was 
in the Strathcona collection — 
Turner's "Mercury and Argus. " 
But while Strathcona had a 
number of other important can- ̂  
vases of the artists of an even 
earlier period, his taste inclined 
him towards the artists of his 
own day. He favored very large 
canvases, with figures more 
or less of l i fe size. 

Not all of these have proved 
to be as important as the taste 
of the time believed, but some 
are returning into, favor and 
interest. There is a growing 
appreciation ot the verve and 
skill and charm of the paint-
ings by Tissot. A striking ex-
ample now in the exhibition 
( from the permanent collection 
of the Museum) is entitled 
"October." It depicts a woman 
in the costume of the 1870's 
stepping over autumn leaves. 
Of its kind, it is a "tour de 
force . " 

Lord Strathcona was said to 
have paid the highest price for 
a modern painting. This paint-
ing was Jules Breton's work, 
" L es Communiantes." For it 
Strathcona paid $45,000. 

As these great collectors of 
the turn of the century died 
most of their paintings were 
scattered. Many were sold at 
the art auctions in London or 
New York. 

But now, at this exhibition at 
the Montreal Museum of Fine 
Arts, examples of these great 
collections have be?n brought 
back. Once again, a number of 
these -canvases are together in 
the city, in a brief but splendid 
reunion. 

/I # r IN THE > / ^ o i C L c u ^ ^ t ^ ^ ^ ^ 

l/L/omen à Kealn 

F. St, George Spcndlove, F M A , 
FRSA, FRGS, wi l l be the guest 
speaker at the meeting of the 
Women's A r t Society to be held 
in the Museum of Fine Arts at 
2:30 p.m. on Tuesday. Mr. Spend-
love is Curator of the Canadian 
C o l l e c t i o n s , Royal Ontario 

^ Museum, and will g ive an il-
' lustrated lecture entitled "Cana-
dian History in Pictures". 

tml-ï}^. 
• /^o 

W e e k l y lecture I useums Meet S e t . 
The ladies committee of the| SCARBOROUGH, Ont. — The 

Montreal Museum^ of Fine Arts! ' Canadian Museums Association will 

' hold its annual three-day meeting w i l l hold its weekly lecture and 
tea on Wed., Feb. 3, at 3 p.m. in 
the upstairs f oyer of the Museum. 

Mr. Roger Viau, vice-president 
of the «xecut ive committee of the 
Museum wil l speak on "The 
History of a Century." 

Tea wi l l be served after the 
talk in the upstairs f oyer of the 
Museum. The public is invijled 
• 

in Montreal beginning May> 19. 
Montreal was chosen in honor of, 
the Montreal Museum of Fine Arts.i 
which tnis year la onltibidtliig its' 
centenary. 

Among delegates who will attend: 
the convention is Dick Sutton, dir-
ector of the Manitoba Provincial 
Museum 



imp's Carv ings Featured 

'Spirits' Caused Death 
A Toccasion du cenfè^naite 

The story of how a young the fall of 1959 with two other 

Eskimo artist's death in Cape 
Dorset. NWT, has-been attribut-
ed to' "spirits" was told here 
yesterday. 

Niviaksiak, one of the carvers 
whose work will be featured in 
an exhibition of Eskimo prints at 
the Montreal Museum of Fine 
Arts starting Feb. 26. died 
mysteriously as he was taking 
aim to shoot a polar bear. 

What was even more astound-
ing to the'Eskimo was the dis-

j appearance of the bear—and its 
' tracks. 

Northern Affairs Department 
officials said the version of 
Niviaksiak's death given by two 
hunting companions convinced 
the Eskimos t h a t "magical 

•spirits" caused the artist's death 
land carried off the bear. 

Niviaksiak Father 
Of Five 

Niviaksiak, 39-year-old father 
of f ive, was known by the Eski-
mos as " a man who deeply pon-
dered many matters. 

"Every spring," a Nortliern 
Affairs official said, "he took 
only his harpoon and went alone 
to a j i t t l e island where he lived 
simply for about two weeks, just 
thinking about life. The only food 
he ate was what he could kill 
with his harpoon." 

He is one of about 20 Eskimos 
whose stone and sealskin prints 
will be shown at the museum in 
the first exhibition of its kind. 

It is only recently that the 
Cape Dorset Eskimos discovered 
that incised stone and bone 
drawings and sealskin appliques 
could be used to make reproduc-
tions. 

Dr. Evan H.- Turner, director 
of the museum, says the new 
development has opened, a new 
chapter in Canadian art. 

"Using primitive tools and a 
primitive technique." Dr. Turner 
added, "the Eskimos are produc-
ing prints that are bold and 
handsome." 

100th Anniversary 
Celebrations 

The museum is presenting the 
exhibition as part of its 100th 
anniversary celebrations. 

Niviaksiak was on a seal hunt 
when he spotted the bear tracks. 
He followed -ttie tracks and 
found the bear making a stand. 
Niviaksiak knelt down, took aim 
and said suddenly to one of his 
companions: " I ' m f a l l i n g . " 
Before the companion could help 
him, Niviaksiak was dead. 

And the bear, the Eskimos 
said, was gone, leaving no tracks. 

Northern Affairs officials are 
inclined to believe that Nivaksiak 
died of a heart attack. They have 
:no explanation for the disappear-
ing bear tracks, however. 

Poogatok, a n o t h e r Eskimo 
artist whose work will be shown, 
is also dead. 

Seventy years old, he was the 
"k ing" of the 'Dorset area. An 
absolute ruler, he built up a 
powerful dynasty in the Cape 
Dorset area, his domain extend-
ing over about 300 miles. 

Still a third of the exhibiting 
Eskimos is also dead. 

Sheokalook was only 25 when 
he died last year. 

While setting a fishing net in 

men, a violent blizzard occurred. 
The two men who were with 
Sheokalook held onto each other 
and tried to grab him. 

The could see nothing, how-
ever, and groped their way to 
shore and shelter. Later, when 
the blizzard subsided, they found 
Sheakolalook dead in the snow. 

Gracejaux JAMM/un cafétéria sera 
aitîâiiagé au musée des Beaux-Arts 

prise, dit Mlle Hutchison. Et 
nous sommes très flattés d'a-
voir l 'aide d'une personnalité 

ver ïa i re . du monde culinaire". 
Ce cafétéria est l 'oeuvre des Le café et le thé seront ser-

Jeunes .Associés du Musée. Il vis au comptoir de la cuisine, 
est situé dans la galerie de on maintiendra les prix aussi 
l 'Etable. bas que possible. 

tf^nnV ' I f r i T restauraut sera ouvert les 
par Madame Jeanne Benoit, vendredi et sa-

medi de 11 heures du matin à 
4 heures 30 de l 'après-midi; le 
mercredi de 11 heures dii ma-
tin à 9h.30 le soir et le diman-
che de 2 à 4 heures de l'après-
midi. Il sera f e rmé toute la 
journée le lundi. 

Une cuisinière sera employée 
à plein temps au restaurant, 
aidée de volontaires du JAMM 
et du comité féminin du Mu-
sée. Les membres des deux 

spécialiste en art culinaire. 
On peut lire déjà sur la car-

te du menu une "Soupe cham-
pignon à la J A M M " recette 
qui a été spécialement conçue 
par Madame Benoit pour les 
Jeunes .Associés. 

Le restaurant fonctionnera 
comme un self-service et il 
pourra accommoder 24 person-
nes à six tables. 

La cuisine a été congue par 
M. David Farley, architecte - - r 
diplômé de l'université McGill. groupes s occuperont du res 
Le comptoir est en bouleau po- taurant le mercredi soir et le 

im 

N i v i a k s i a k 

i j • 

li, installé entre deux murs-pa-
ravents qui soutiennent les ar-
moires et les éviers. Fonction-
nelle et ef f icace, la cuisine ne 
nuit pas au reste de la galerie. 

Des cendriers et sucriers en 
céramique, exécutés par M. 
Guy Ouvrard, seront déposés 
sur chaque table. Celles-ci se-
ront recouvertes de nappes à 
carreaux rouges et blancs. 

Mlle Ann Hutchison, prési-
dente du comité du restaurant 
des Jeunes Associés, dit que 
Mme Benoit leur a rendu "d ' i -
nestimables serv ices" dans l 'é-
laboration du cafétéria et des 
menus. Elle s'occupera aussi 
de former une cuisinière per-
manente et surveillera le fonc-
tionnement général. 

"Madame Benoit se montre 
très intéressée à notre entre-

dimanche. 
Le cafétéria restera ouvert 

pendant les changement&i4'ex-
positions, de sorte que l le pu-
blic puisse voir l'accrpcji^ig^ 
des tableaux. 

"Nous voulons lui donner un 
caractère de ca f é plutôt que 
de ca fé tér ia " a déclaré Mlle 
Hutchison. 

Montreal doit avoir son 
musée d'art moderne 

. p a r R o g e r Laçasse -

T 

A Montréal , capitale artistique de 
la prov ince de Québec, v ient de se 
publ ier un album d'art contenant 
sept aux-fortes. Pub l i é par les Edi-
tions Cogl in cet album est t i ré a 
quelques exempla i res seulement. La 

! publ icat ion de cet album a donné 
' l 'occasion au journal iste Jean Sar-
razin de s ' interroger avec beaucoup 
de justesse sur la possibi l i té et 
surtout la nécessité de construire 
un musée d'art moderne à Mont-
réal . I l est de toute év idence que 
la deux ième plus grande v i l l e 
f rançaise au monde est de beaucoup 
en arr ière sur ce point. L e , musée 

d a O s â U J t A r i P ' « i i ^s^ P®"̂  
que anglaise ignore tota lement le 
mouvement des peintres canadiens 
contemporains avec le résultat que 
l e public ignore d 'abord des grands 
noms que Par is et N)ew-York accla-
ment comme A lbe r t Dumouchel , 
R iope l Borduas etc. Vo ic i un ex-
trait de l 'art ic le de Jean Sarrazin 
que v ient de publ ier " l a presse" . 

Cinq jeunes gens v iennent de 
publ ier un album d'art, contenant 
isept eaux-fortes. L a chose naturel-
l ement est passée inaperçue. Pour-
t an t , . l 'album, le premier publ ié par 

les Edit ions Gogl in, à Montréa l , est 
digne d 'ê t re mis en vede t te dans 
les plus grandes capitales, à N e w -
Y o r k ou à Paris. Qui s'en soucie ? 
Les gens savent-ils m ê m e qu' i l s'a-
git de gravure ? Savènt-ils ce qu'est 

mouche l vous y t rouverez . T ; M 
un Chinlois tombait à l ' impjgsviste 
à Mon t r éa l , apprendrait- i l p a r le 
Musée -ce que fu t l 'automatisme, 
ce que . furent les P last ic iens ? Pas 
du touft 

C'est pourquo i i l nous f au t ài 
Mon t r éa l un musée d ' A r t moderne 
pour qu e, justement , nous puissions 
commemcer à conserver l e souvenir 
de la g enèse et l 'h istoire de nos arts. 
Plus taard, l e publ ic canadien sera 
intéresstS à se r emémore r comment 
i l s'est é v e i l l é au goût du beau, aux 
fo rmes , aux couleurs... quels dé-i 

r g S v S r s V S ™ u „ ' d e i c „ n — . , „ e , s 
Id g i a v u i c -1 îirHpnts ont suscite ces dc-grands graveurs de ce temps s'ap-
pe l le A l b e r t Dumouchel , qu' i l est 
Canadien et qu' i l a f o r m é à Mont-
réa l des générat ions d'artistes, b ien 
que lui-même n'ait que la quaran-
taine ? L e pabl ic est-il au courant 
que cet hommme a été l 'âme, le souf-
f le , la v i e de l ' Institut des A r t s 
graphiques et qu' i l y accuei l le des 
jeunes gens des classes sociales l e s 
plus' humbles pour en fa i re ;non seu-
lement des artisans, mais des ar-
tistes, leur donner l e goût de la 
culture, l e culte de la beauté, un 
vernis de civi l isation qui les mar-
quera pour toujours ? Qui s 'en 
occupe ? Qui s'en préoccupe ? L e 
musée des Beaux-Arts est là pour 
cela, dira-t-on ? Mais cela est une 
îu t r e quest ion . . . Ou plutôt ce-
la fa i t part ie du même prob l ème ! 

Parcourez les salles du musée e t 
dites-nous combien de Pe l lan , com 
bien de Borduas, combien de Du 

,000 Grand Prize Tops Show 

e f f o r t s ardents , ont suscité ces dé-
buts... comment;, de là, est sorti un 
art canadien or ig ina l et quel les ré-
percussions i l a eu sur le peuple. 
Toute les grandes v i l l es du monde, 
toutes les métropo les , toutes les ca-
pitales, ont aujourd 'hui un musée 
d'art mode rne . L e s pays pauvres n 'y 
f on t pas except ion. Montréa l est as-
^ez adul te p o u r , se permet t re cé 
qui n'est plus un luxe, mais une 
nécessité. Deux musées ne sont pas 
de t rop . L 'un pour la formation-
classique et académique, conserva 
to i re éducat i f des écoles ancien 
nés. L 'autre , qui part ira i t de l'é-
poque contemporaine, vra isembla-
b l ement de la pér iode post-impres-
sioraiiste e t nous conduirait jus-
qu'à nos jours. 

Jean Sarrazin a raison: i l f aut 
un - Musée d ' A r t Mode rne à Mont-
réa l . 

R.L. 

l S a 

I le^Musée des Beaux 
<);'\\Arts serci doté 

d'un restaurant 
L e Musée des Beaux-Arts de 

Montréal sera doté Ih'un restau-
« rSnt comme cadeau d'anniver-

saire. 

Les visiteurs au Musée, qui 
« l è b r e en ce moment son cen-
t ième anniversaire, pourront 
dès le 4 févr ier prendre le ca-
f é - ainsi que de la soupe, des 
sandwiches, du f romage et des 
«â teaux - après avoir déambulé 
dans les galeries. 

Cette cafeterie est l 'oeuvre 
des Jeunes Associés du Musée. 
El le est située dans la galerie 
de l 'Etable. 

Les menus seront inspirés par 
Madame Jebane Benoit, spécia-
ius-e en art culinaire. i 

L e restaurant fonctionnera i 
comme un self-service et il pour-
ra accommoder 24 personnes à' 
six tables. ; 

L e ca.fé et le thé seront serviis:' 
au comptoir de la cuisine. On: 
maintiendra les prix aussi bas' 
que possible. I 

! 
M m e Benoit se propr;se d'or-! 

ganiser des thés qu'elle varie-' 
ra de jour, en jour. 

L e restaurant sera ouvert les 
mardi , jeudi, vendredi et same-
di de 11 heures du matin à 4 
heures 30 de l 'après-mkU;. 1d; 
mercredi de 11 heures du matin' 
à 9 heures 30 le soir et k> di-i 
manche de 2e à 4 heures dei 
l 'après-midi. Il sera f e rmé ' tou- ' 
t « la journée le lundi. 

L a cafeterie restaaira ouverte ' 
pendant les changements d'e?-! 
positions, de sorte que le public ' 
puisse voir l 'accrochage des ta-
bleaux. 

! A $1,000 grand centenary prize 
or the Montreal Museum of Fine 
vrts' 77th annual Spring Exhibit-
tin was announced yesterday by 
tMrector Evan H. Turner. 

The prize brings to .$4.000 the 
(;mount to. be awarded in the 
tpring show, which will be held 
, ipril 8 to May 8. The total is 
Possibly the greatest for this type 
)f show in Canada. In former 

lyears, prizes totalled $4.50. 
Dr. Turner said the new $1,000 

awar(| has been established to 
mark the institution's 100th an-
niversary. The Spring Exhibition 
is among the oldest — if not the 
oldest — annual museum show 
of contemporary work in North 
America. 

If) addition to the grand cent-
enary prize, the prize money is 
made up of a $2,000 purchase 
award fund; the $250 Jessie Dow 
prize for the best oil painting; 
the $230 Jessie Dow prize for the 

ibest water color, and the $500 
prize of the Museum's Ladies' 
Comrriittee for the best sculpture. 
Formerly, these three prizes 
were $150 each. 

The $2,000 purchase fund was 
created jointly by the Canada 
Council and the museum. It will 
be used to purchase works from 

the Spring Exhibition for the jury may choose any work ior| The exhibition is open to all 
museum's permanent collection, the grand centenary prize, notlliving artists. 

Dr. Turner said all prizes willl necessarily one which was singl-| Classes of works admitted are 
ibe decided by a five-man jury|ed out for any of the other [paintings in oil, pastel or water 
iwhich will select the works toiprizes. c o l o r , excluding miniatures; 
'be shown in the Spring Exhibi-| The jury is made up of Robert,drawings and prints in all media 
;tion. He emphasized that theiAyre, art critic of the Montreai and sculpture. 

•'"':''Star; Claude Beaulieu, artistici Kach artist may submit two 
• director of the French - l a n g u a g e l^orks, done within the last threa 

! 'art magazine Vie des Arts; Alan|years. They must not have been 
i Î Jarvis, editor of Canadian Artl^ubmitted to a previous Spring 

.and formerly director of thej^'Xhibition at the museum. All 
; National Gallery of Canada, and!Pa'"tings. Pnnts and drawings 
:who is also well-known in Can-'^wi'st be framed, 
jada and abroad as a sculptor;' 
lAlfred Pellan. one of French-
! Canada's outstanding modern 
: painters, and A. J. Casson, 
:RCA, of the fa.Tied Group of 
^ Seven and a leading art figure 
jin Toronto. 
i Entry forms for submitting 
jàrtists must be received in the, . 
.museum not later than 5 p.m. I EXPOSITION à v o i r c'est 

E x p o s i t i o n s 

Saturday, Feb. 20. The works évidemment celle qui se 
|themselves must be received by|,tieht actuellement au Musée 
k. p.m., Saturday, Feb. 27. y R e a u x - A r t s r i i P ' " ^ r 

Last year, a total of J^eaux-Ar^ lue bher-
works were Ibrooke ouest, et qui marque le 

le Salon de la 
jeune sculpture, j 

jeune peinture 
Le Centre canadien d'essai or- • 

ganise le 3e Salon de la jeune 
peinture, jeune sculpture à partir 
du 17 mars à l 'Ecole des beau.x-
arts de Montréal avec la collabo-
r>ation de cette institution. La data 

li limite de soumission des oeuvres 
est le 5 mars. Les intéressés 

1 dont l 'âge ne dépasse pas trente 
ans peuvent soumettre deux oeu-
vres en peinture ou en sculpture. 
Toutes les techniques graphiques 
sont acceptées. Le jury composé 
de Mme D. Delrue, MM. Maurica 
•Raymond et Anfiré sélectionnera 
,,'les oeuvres et désignera trois; 
'lauréats en peinture 'et un lau-' 
,réat en sculpture ainsi que le! 
Iga3nant du prix Rodolphe 

i^epent igny créé à te mémoira, 
idu jeuns critique d'art disparur 
l'été dernjer et offert par ses» 

f l u - U J c i e ^ 

Au musee des Beaux-Arts 

Le oubl ie visite 
l e x p o s i l i o n des 
maîtres anciens 

Selon une déclaration du di-
recteur du Musée des $eaux-

Art^. de Montrë'àl. M. Kvari H. 
Turner, l 'exposition . , actuelle 
de maîtres • anciens attire la 
foule la plu.s considérable au 
Musée depuis la fameuse ex-
position de Sir Winston Chur-
chill. 

11,407 personnes ont vu " L e ; 
Canada collectionne - I860-' 
1960: peinture européenne" au 
cours de la première semaine 
de l'exposition. 

En un seul jour - dimanche, 
le 24 janvier - 5,153 visiteurs 
ont parcouru le Musée, a f f i r -
me M. Turner. 

Ces chi f fres ne sont dépas-
sés que par ceux de l'exposi-
tion do 35 toiles du grand chef 
d'Etat britannique, présentées i 
ici en juil let 1958. 

A cette époque toutefois, le 
, Musée fut ouvert au public 
; tous les soirs car ces toiles ne 
• pouvaient rester à Montréal 

que six jours seulement. 

I L'exposition actuelle, qui se 
I continuera jusqu'au 21 févr ier 
I comprend 214 chefs-d'oeuvre 
- européens, de Rembrandt à 
j Picasso, qui appartiennent ou 

Oflt déjà appartenu à des Ca-
. nadièns. 

i Les célèbres collections Van 
: Home, Angus et Lord Strath-

cona y sont représentées. 

_ _ A ^ : . . . 

^ l l^ toKs Choice 
af Montreal Museum ! 

I 
The Collector's C h o i ^ e, a 

•monthly exhibition presented by 
the Ladies' Committee of the 

fMontreal JMuseum of Fine^Acts. 
; in the foyer of the Museum from 
Feb. 2-29, will be a Canadian buf-' 
ternut commode, about 1700 and 
a pi'imitive Canadian House Cru-
cif ix both f rom the collection of 

' Mme. Claude Bertrand 

" " / i i i ' i c e n t e n a i r e du M u s é e I I s 'a&i f 1 ^es' gagnants auront ega-
^ ~ lement droit à l'automne procham ie pièce.<3 de collections que le 

(j^'directeur a réussi à grouper 
pour montrer par là l'intérêt 
'que les Canadiens ont porté à 
l'art depuis un siècle. 

• t e 

à une exposition gratuite à la< 
Galerie Denise Delrue. 



^ XHST^rls 
Study Life 
In Canada 

Prof. J. y. Morin. of the University of Montreal, greets 
some of the 32 American college students, here as part 
of a social field trip to Canada, Left to right are: Pro-
fessor Morin, Gigi deGersdorff; Andrea Cousins; Charles 

Staff photo by Lloyd Blackham 

Trinkaus, of the staff of the Sarah Lawrence College; 
Sawako Ariyoshi; and J a c q u e s Sylvestre, of the University 
of Montreal and chairman of the local World University 

Committee. They go to Ottawa tonight. 

u 

Dr: Morgan Gets Gredili 
For Fine Art GollectioSi 

Tn 1916, a young, new membor exception of the Icclurc hall. U 
of tlie council of the Art, Assoc i - j s rated as one of the main points 
ation of Montreal humbly asked, ^^^ ^ Canadian art 
for a room, " to start a collectioni , , , . . .. , 
showing the decorative arts," world and has an international 

. Tnrlnv 44 ve i rc l i tpr Hr F reputation. Dr. Cleveland Mor-
' p i i l t ^ n H Mn^fnn /<f ' . .an ' H i ^ a s himself donatcd approxi-
,Cleveland Morgan is recognized i f . , three aiiartpi-s of his ner-

'̂nÏX't̂ '̂ hnffth'r̂  -ri 
io^a,,! ir, v,„o I o ther members of his family, es-
S ^ t h ^ ol e c S a t he S ^ ^ ^ Mrs. Cleveland Morgan, ; 
r e f f M u s e u n f o f 1 ° L Arts S ^ ^ ^ "^eir generosity. 

P shows tïïê works of creative Self-education 
" J ! !? '®- I ' T " I feel completely self-educatedi r 
• tvery epocn. ^ ^^ coUegij^g 
, They looked upon me with though as a young man I was ; ' 
'shshl suspicion when I first sug- taken to Italy to study the arts j ' 
gested the idea of forming a col- really had no formal training in ^ 

. lection of the decorative arts. 1 thi,s f ield. 1 wa.s brought,'up to 

..started of l with a minutely small consider the quotation that "a 
budget, approached many of my thing of beauty is a joy fo rever , " 
friends for donations and set-out g n j jt iias certainly been a mag-^^ 
to lorm my collection, Dr. Mor- nif icent experience for me. I ^ 

;gan explained in an interview. think that quality has been thei . ' 
Today Dr^ .Morgans col lect ion;gui^j^g , collecting, 'i 

I ,covers all the rooms on the first!.^ r , ]] 
f loor of the Museum with the' See A R T — P a g e 4, Col. 2 \i 

f ' 

•er# 

This has come be fore anything 
else. ; 

"But above all I have tried to 
make a picture of all ages from 
every country. Starting without 
a fo rmed collection has been in 
many ways a great help. W e have 
had some wonderful gifts during 
the past 40 years. Take for ex-
ample the Norton collection ofi 
glass. This can be considered 
unique. Then we were given s 
collection of lace with an endow 
ment of $50,000 which allowed 
me to f o rm a great part of oui^ 
collection of f ine fabrics," Dr. 
Morgan said. 

In November, 1956, Dr. Morgan 
who is now 78, resigned as presi 
dent of the Montreal Museum pi 
F ine Arts after a nine-year teri^ 
of o f f ice . In recognition of hi: 
magnif icent work during thos< 
years, the Museum, as a tesH 
monial had a bronze bus) 
executed by Mestrovic of theh 
former president. Today the bus! 
stands at the head of the mair 
stairs as a tribute to Dr. Morgan, 

Exposition 
MARCEL BEILERIVE 

Galerie Denyse Delrue La 

Recognition Arr ives 

" W e have had some v e r 
tough times during the past half 
century. I remember when : 
f irst started working on commit 
tees of the museum we woulq 
only get donations of a few dolj 
lars f rom very important people^ ( 
Today we still need funds bu ^ 
we have received recognition an( 
people- bel ieve we are h e r e : t ( 
stay. During the depressipr 
years we were kept going as re! 
gards funds f o r collecting in thi 
decorative arts by one benefac 
tor alone. 

"But today "we have a junioi 
committee and a ladies commit 
tee and everyone is becoming présentTcomme premier expo-
more museum conscious. I hav» ^g ggi deuxième moitié de 
day-dreams of the future. ] l'un des peintres les plus 
would love to see a large build^ prometteurs de la jeune généra-
ing rise behind the present build, Marcel Bellerive, 21e prix 
ing which would gradually be ^̂ ^ Concours International de 
come f i l l ed with exquisite fine granby 1959 exposera ses oeu-
objects and pictures. When w( ^^gj j fév. au 13 £év. incl. 
started out we had an almosi ' , „ , , TJ.I 
empty building. Today it. l' ^ é à G r a n d Mere Marcel Bel-
rapidly becoming too crowded Jerive fit ses etudes Pnma res 
for the increasing collection and et secondaires f . f 
program of our museum, I knovJ Puis vmt a Montreal a 1 ecoie 
it wi l l not be too far in the fu j des BeauxrArts. 
ture before we wil l have to exj c 'est en W5.5 que l'on vit pour 
pand," Dr, Morgan said, première fois une de ses 

To collect many of the objects] oeuvres lors d'une exposition 
which eiirich the Museum's col-j collective à l ' I le Ste-Hélène. 
lection, Dr, Morgan has travelled] i.'on ne tarda pas à reconnaître 
extensively, particularly in 
Europe, One of his voluntary 
duties at the Museum is identi-
f y ing objects which are brought 
there » y private individuals. 

Work Appreciated 
"This takes t ime but it is 

often very fu l ly appreciated, I 
f ee l that anything which can 
help people appreciate true 
beauty is worthwhi le , " he said, 

" The future looks good but 
must have financial support I T 
we are to continue in the w r v 
we have done f o r the past lOf 
y eap . I t is a remarkable\^ 
achievement for our Museum to ^ - . ^i... 
have such a f ine collection of 
paintings and other objects but 
we must not stop now. W e are 
on the right path but we must 
continue along it with tremend-
ous enthusiasm. This city de-
serves a f ine museum and it is 
everyone's responsibility," Dr. 
Morgan said. 

A g roup , of 32 American col 
lege girls have been in Montrea 

;,for the ps^t two days as part o; 
• a 1,100-mile "social f i e ld trip tc 
•Canada." 
' They are students f rom Sarah 
^-Lawrence College, Bronxvi l le , 
aN.Y,, whose subjects aré sociol-
•ogy, history and French. Tonight 
;they go to Ottawa as part of the 
' tr ip which started Saturday and 
;ends Friday. 
j Today they are visiting the; 
Quebec Hydro-Electric Power ) 
Commission plant at Beauhar-
nois, and are then moving to 
Cornwall, Ont., f o r a tour of St. 
Lawrence Seaway navigation and 
power installations. Anthropology 
students are call ing on Chief 
Poking F i re at Caughanwaga. 

Yesterday they saw a perform-
ance of "Les Femmes Savantes";! 
at the Orpheum Theatre and met 
members of the cast. They at-f 
tended the Comedie Canadienne 
Theatre Saturday night and saw I 
"Bousil le et Les Justes." They? • . 
also visited the Canadian Broad-' 

jcasting Corporation, Montréal" 
I Museum^ ot'Fine^ Arts and UTiîtrer-: 

jij In Ottawa tomorrow they .will 
ii attend seminars on the "Prob-i 
lems of Canadian Government, " ' 
and "I<:skimo - Canadian - United 
States Relations." Later they wil l 
tour the capital and visit the ' 
Eddy Paper Company in Hull. 

They wil l visit the United 
States embassy, attend sessions i 
of Parl iament and meet its mem- ; 
mers Wednesday, That evening | 
they will be guests at the Indo-
nesian embassy. 

The tour wil l end with a two-': 
day visit to Ste. Agathe, where ' 
the students wi l l ski, skate, at-
tend a carnival, and .a "Bean; 
Féast " in order to gain an under-! 
standing of French-Canadian cus-

O ^ 

•U V'X^'XUÔ ,1 . g 

Café tér ia 

'Société d'éfude 

s ausp'ices de e la So- ^ 
érences, . / > L 

Dr. F. Cleve land Morgan e x a m i n e s an art exh ib i t , one of m a n y he has d o n a t e d to t h e j 
1 M o n t i ^ a l M u s e u m ot F i n e Arts. H e has t r a v e l l e d e x t e n s i v e l y f or his co l lec t ion , 

^ f - M T r e n c y » t i l m s " , C o m e d i e F r a n ç a i s ê f Ro i . ] 

Four French f i lms will be pre- ; ^ 
sented by the Montreal Museum seen, in the light of the docu-

ments and monuments of his 
time; " L e Mystere de la L i c o rne " 
which shows the world famous 
16th century tapestries now in 
the Cluny Museum in Paris and 

f inal ly "George de la Tour " . . 

ciété d'étude et de.conférences, 
Jean-Christophe Benoît, bary-
ton, et Monique Linval, so-
prano lyrique, ^ l u e r o n t un 

concert commenté au Musée 
des Beaiix-Arts de Montréal, 
démain après-midi à deux ; 
heures trente, Michel Ambro- - | 
sini sera au piano, j i 

chez ce jeune peintre un talent 
sûr, pui.squ'îl obtint dès l'annee 
suivante une exposition solo & 
la Galerie Echange. La Musee 
des Beaux-Arts raccueniait en 
1957 pour une exposition collec-
tive. En 1958 la galerie Ars 
Classica le présentait pour, sa 
deuxième exposition solo. 1959 
devait être pour Marcel Belle-
rive une année de consécration. 
Après avoir été accepté au Sa-
lon du Printemps, il remporta 
l 'été dernier le deuxième prix 
de peinture lors du Concours 
International de Granby. De 
plus l'exécution de deux mura-
les l'une au Grand Séminaire 
de Montréal et l'autre au Cen-
tre Récréatif de Verdun, le con-
sacrait définitivement comme 
un artiste de grande valeur. 
C'est donc avec plaisir et en-
thousiasme que la Galerie De-
nyse Delrue présentera les oeu-
vres de Marcel Bsllerive du 1 

; fév. au 13 fév. incl. La Galerie 
i Denyse Delrue poursuivant tou-
• jours sa politique progressive 
pt dans le but de mieux servir 
son public ouvrira ses portes 
dé.sormais de 2 hrs 9 6 hrs et de 
8 hrs à 10 hrs le soir du lundi 
au vendre,di. Le samedi de 11 
a.m, à 6 hrs. 

i'W 
au musée 

de Montrée 
A l'ocKasion de son centiè-

me anniversaire, Tp Mii-'i-ff dm 
B^ux-ArtjS de Montréal sera 
doté d'im restaurant du genre 
cafétéria ou lea visiteurt pour-
ront se reposer aipras avoir 
déambulé dans les galeries. 

Le resta'Urant, qui peut 
cmnmoder vingt-quatre per-
sonnes et est situé dans la ga-
lerie de l'Etable, est, l'oeuvi-e 
dec Jeunes Associés du Musée, 
Ceux-ci veulent surtout lui 
donner le caractère d'un oafé. 

Le cafié du Muaée ouvrii-a le 
4 février, et ses menus sei'ont 
inspirés de Mme Jehane Be-
noit, spécialiste en art culi-
naire, ' ^ 

I 
E x p ^ t î o n 

the 

; of Fine Arts in ils Wednesday 
evening series on February 10 in 
the Lecture Hall of the Museum 
at ti;30 and at 8:30 p.m. 

] T h e y are: " La Maison De 
Mol lere" , an historical account of 

â ^ P W e e k l y lecture^ 
" ' rhb Ladies Committee of 

Monjreal Museum of Fine Ar ts 
is holding its weekly lecture and 
lea on Wednesday, February 10, 
at 3 p.m. in the upstairs foyer of 
the Museum. ' 

Mrs, Isabel Barclay Dobel l , 
Curator of prints and documents, 
McCord Museum, wil l speak in 
English on "Montreal 1860", 

Tea wil l be served after the 
talk. The public is invited to 
attend. 

_ Ion une «déclaration du di-
reeteur du- Mir irr dion Wi'nMx-
Arts de Montréal , M . Evan H. 
Turner, l 'exposition actueHe de 
maîtres anciens attire la foule 
la plus considérable au Musee 
depuis la fameuse exposition • 
de Sir Winston Churchill. 

11,407 personnes ont vu " L e ; 
Canada collectionne - I860 - ; 
1960: peinture européenne au ^ 
cours de la première semaine 
de l 'exposition. 

En un seul jour - dimanche, 
le 24 janvier ~ 5,153 visiteurs 
ont parcouru le Musée, a f f i rme 
M . Turner. 

Ces chif fres ne sont dépassés 
que par ceux de l 'exposition de 
35''"toiles du grand chef d 'Btat 
britannique,. présentéies ici en 
juillet 1958.' ^ 

A cette époque toutefois, le 
Musée fu i ouvert au public tous 
les soirs car ces toiles ne piju-

. vaient rester à Montreal que 
. six jours seulement. 

L ' exposit ion sctuelle, qui se 
continuera jusqu'au 21 f év r i e r , 
comprend 214 chefs d 'oeuvre 
européens, de Rembrandt à Pi-
casso, qui appartiennent ou ont 
déjà appartenu à des Caija-

j U e n s . 

'r ' L e s célèbres coUections Van 
: Home , Angus et Lo rd Strathco. 
i na y sont représentées. — -



(j) 
Formes d ' a r b r e s , d e b ê t e s e t d ' h o m m e s 

par JEAN SARRAZIN 

La mort du sculpteur Nivlakslak 

o 
Ujup.-n 

Je déplora d « n'avoir pas 
été rétabli à temps pour visiter 
l'exposition de l'Association des 
Artistes non-figuratifs de Mcnt-
léal. Certes, les principaux par-
ticipants de cette manifesta-
tion ont eu ou auront, au cours 
de ces quelques mois, l'occa-
sion d'exposer leurs toiles ail-
leurs. J'aurai donc l'occasion 
d y revenir. Mais les artistes 
non-figuratifs ont éfé l'aile mar-
chante de la oeinture à Mont-
réal, depuis des années, et, 
à ce titre, il est intéressant de 
voir leurs oeuvres accrochées 
ensemble pour degager les ten-
dances nouvelles, voir s'amor-
cer une évolution, prendre le 
vent. 

Le public d'ailleurs s'ouvre 
de plus en plus à l'art et sem-
ble s'attacher av?c plaisir à la 
peinture. Je -l'en veux pour 
preuve que cet afflux incessant 
de visiteurs qui viennent au 
musée admirer les tableaux de 
maîtres actuellement exposés. 
Près de 30,000 personnes, à da-
ts, ont visité cette exposition, 
parmi lesquelles un grand nom-
bre d'étudiants et de jeune». 
(,'est l'un des mi^t grands suc-
cès remportés par une exposi-
tion de peinture à Montréal. 
Espérons que l'intérêt du pu-
blic ne se relâchera pas. 

* • 

Sur le même palier, à la 
jalerie Norton, se tient une 
exposition de trois artistes con-
nus. L'aîné, le peintre Arthur 
Lismer, excellent homme que 

ai la mauvaise habitude de 
plaisanter à cause de son ap-
partenance au défunt groupe 
des Sept, fait un gros travail 
d'éducation au musée même, 
en enseignant aux jeunes les 
principes du dessin et de la 
peinture. Il expose d'ailleurs 
une série de dessins qu'il pour-
rait donner en exemple à ses 
élèves pour leurs travaux d'ate-
lier. Il s'agit d'études très 
fouillées ayant pour motif la 
forêt, les arbres, les racines, 
les fleurs. Il y a cependant 
dans le stylo de tout cela la 
marque d'une esthétique, d'une 
époque, dont l'artiste ne peut 
s'évader et qui doH * t r « l'épo-
que de sa jeunesse. Ces dessins 
évoquent irrésistiblement pour 
moi les bois gravés qui Illus-

trent presque toujours la col-
lection " L e livre de demain", 
chez Arthèma Fayard (et qui 
est aujourd'hui le livre d'avant-
hier . . . ) . N'empêche ! Les élè-
ves d'Arthur L i s m e r auront 
beaucoup à apprendre, en étu-
diant les dessins de leur pro-
fesseur. Il en est pour les pein-
tres comme pour les pianistes. 
Si les grands virtuoses ne sa-
vent que rarement bien ensei-
gner, par contre les meilleurs 
professeurs n'ont pa- toujours 
des qualités de virtuose. Or, M. 
Arthur Lismer est un excellent 
professeur. 

« * * 
J'ai déjà parlé ue Vaillan-

court et, récemment, j'ai sou-
tenu de mon mieux'son projet 
de bas-relief pour une école de 
Chicoutimi. Les commissaires 
d'école en ont conclu quo Vail-
lancourt essayait de se fa ire 
de la publicité. C'était passer 
à côté de la question. Il est 
normal qu'un artiste qui a quel-
que chose à exprimer, essaie, 
avec foi en lui-même, de lutter 
contre l'incompréhension. Or la 
sculpture de Vailancourt est 
forte, originale, symbolique, es-
sentiellement expressive pour 
qui veut la comprendre. En-
core est-il qu'il faut la com-
prendre. 

J'ai reconnu au passage une 
ou deux pièces qu'il avait déjà 
exposées auparavant, mais je 
voudrais tout de suite dire com-
bien, dans ses formes de mé-
tal soudé, certaines ont une 
beauté plastique saisissante : 
l'une d'elle, en particulier, qui 
rejoint dans l'espace des li-
gnes, des formes de pointes, 
des tiges de torture, étirées, 
recourbées, renouées au dessus 
d'un vide béant, comme les 
doigts d'une main de robot qui 
essaieraient d'emprisonner une 
angoisse. Je suis resté silen-
cieux, un peu hypnotisé, séduit 
par ces formes souffrantes et 
aériennes. 

Les petits sujets en métal 
sont spécialement intéressants. 
Evocation d'animaux, d'insec-
tes inconnus, de mille-pattes, 
sans existence précise, d'abeil-
les géantes saisies dans leur 
mouvement par un» pluie de 
fonte. 

Quant aux sculptures sur 

bois, on connaît la manière d* 
Vaillancourt: ce » racine» d'or-
mes, tourmentées, apaisante* 
ou infernales, rappelant des 
formes humaines, des muscles 
raillants, de colossaux em-
bryons où la pensée n'est pas 
encore séparée de la matière 
vivante mais qui expriment la 
force violente et en même 
temps l'harmonie. Par contre, 
dans ses formes hautes, dans 
ses totems, Vaillancourt éprou-
ve le besoin de régularité, d'é-
quilibre, de construction, den-
telle vertébrale stricte, vertica-
le, propre à soutenir les volute» 
de nos rêves. Eléments, en tou» 
cas, essentiellement décoratifs 
pour des maison» modernes, 
claires, gaies, et pour les édi-
f ices publics d'un pays jeune. 
Ce que je dis n'est pas pour 
convaincre les gens de Chicou-
timi, puisque aussi bien, ils sem-
blent réticents, maïs parc» qu» 
Vaillancourt, de tous les jeu-
nes sculpteur» canadiens, est 
l'un d » ceux qui semblent I » 
mieux adapté à intégrer la* 
sculpture à l'architecture. Il y 
aurait là des expérience» Inté-
ressantes h tenter, telles qu'on 
en fait actuellement ici et lA, 

au Brésil en particulier. * * * 
Les gravures de Si lverbér j 

ont été pour moi une agréable 
surprise, il y a là quelque» 
eaux-fortes d'une belle l ign» 
et de couleurs nuancées extrê-
mement délicates. Je ne dirai 
pas que Silverberg est victime 
d'un complexe freudien, mai » 
force est de constater que ses 
principaux thèmes d'inspira-
tion se rapportent à la généra-
tion, aux formes embryonnai-
res, aux fécondations astrales, 
à l'attirance de symboles mâ-
les et femelles. Mais il sait en 
user avec une posésie gracieuse, 
estompée. Il sait en faire un 
ballet de chromosomes amou-
reux, d'êtres qui prennent fer-
me, d'humains qui s'attirent, 
bruns impalpables, 'des bleus 
et des verts qui insensiblement 
se mélangent, parfois réhaus-
sés d'une auréole de rose. On 
sent que l'artiste a la main lé-
gère, la touche fine, la fantai-
sie au bout des doigts. On em-
porte de cette 'v is ion I » plus 
agréab!» souvenir; 

I A Cap Dorset, Terr i to i res du 
Nord-Ouest, on raconte que la 

I mort d'un jeune artiste eskimau 
^ a été causée par les "esprits . 
' Niviaksiak, un des sculpteurs 
i dont les oeuvres paraîtront dans 
: une série de reproductions es-
j quimaudes exposées a partir du 
I 26 f é v r i e r au Musée des Beaux-
i A r t s de Montréal , est mort rnys-
i tér ieusement au moment ou il 
! s 'apprêtait à t irer sur un ours 

' ^^D'après les Esquimaux, le fa i t 
• le plus surprenant de cette a-
' vanture fu t la disparition de 
• l 'ours — ainsi que de ses traces 

dans la neige. . 
Des représentants du ministè-

res des A f f a i r e s du N o r d ont dé-
claré que le réci t de la mort 
de Niviaksiak par ses deux com-
pagnons de chasse a convaincu 
les Esquimaux que des^ "espri ts 
magiques" ont provoque la mort 
de l 'artiste et fa i t disparaître 

' l 'ours. 
A g é de 39 ans et pere de cinq 

enfants, Niv iaksiak passait pour 
un "homme ré f l éch i èt ponde-

^^"'Chaque printemps, dit un re-
i présentant du ministère, i l pre-
!na i t son harpon et s'en allait 

tout seul sur une pet i te î le ou 
il v ivait s implement pendant 
quelques semaines, pour ré f lé -
chir sur la vie. I l ne mangeait 
que ce qu'i l pouvait prendre au 
harpon." 

I l faisait partie d u n groupe 
d'une vingtaine d'Esquimaux 
dont les reproductions de des-
sins sur p ierre et peau de pho-
que seront exposées au Musee. 
Ce sera la première exposition 
de ce genre. 

C'est tout récemment que les 
Esquimaux de Cap Dorset ont 
découvert que la gravure^ sur 
pierre et os et les appliques en 
peaux de phoque peuvent etre 
imprimés. 

M. Evan IT. Turner , directeur 
du Musée des Beaux-Arts, cons-
tate que ce déve loppement ou-
vre un nouveau chapitre de 1 art 
canadien. . . 

" A l 'aide d'outils pr imit i fs et 
d'une technique f o r t simple, 

i a joute M. Turner, les Esqui-
maux réussissent des reproduc-

: tions qui ont une l igne auda-
cieuse et beaucoup de fraî-
cheur." . , , , 

L 'exposi t ion e s t présentée 
dans le cadre du cent ième anni-
versaire de la fondat ion du Mu-

^^ N i v i a k s i a k é t a i t p a r t i à l a 
c h a s s e a u p h o q u e l o r s q u i l d e -
. c o u v r i t l a p i s t e d e l ' o u r s I I sm-

SJIU il a créé uns puissante dy-
nastie dans la région. Son do-
n aine- couvrait environ 300 mu-
les. Quoique ent ièrement eloi-
g - / de la civilisation, il connais-
sait admirablement bien la lan-
gue esquimaude et savait s en 
-servir avec habileté. 

i 

( • A A X K x A - c t 
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Un troisième exposant est n^r t 

Sheokalook n'avait que 25 ans 
lorsqu'i l est mort l 'an dernier. 

I l tendait un f i l e t de peche a 
l 'automne 1959 avec deux au-
tres hommes, une tempete de 

-neige très v io lente survint, les 
deux hommes qui étaient avec 
Sheokalook s 'accrochèrent l u n 
à l 'autre et essayèrent de re-
jo indre leur compagnon. N e 
oouvant r ien vo i r devant eux. 
Is se d ir igèrent en tâtonnant 

vers la r ive ' et atteignirent 1 a-
bri. P lus tard, lorsque la ra fa le 
cessa, ils t rouvèrent Sheokalook 
mort 'dans la neige. ; 
• Ses mains étaient soulevees 

a f in de protéger sa f i gure de la 
neige et entre sa bouche et les 
mains, l 'haleine s'était f i g e e en 
un bloc de glace. : 

Deux autres artistes de cette 
exposition, Oshaweetuk et lyola, 
ont sculpté des pièces qui ont 
été o f f e r t es à la re ine El isabeth 
lors de sa visite au Canada, en | 
1959. . j « ' 

Les deux autres sont des fem- , 
mes. L 'une s 'appel le Kunu ella 
est la f e m m e de Niviaksiak. 

On dit que Mungituk, autre 
membre du groupe, est un peu 
" excent r ique " . I l est âge de 25 
ans. 

I l v a quelque temps, tou.iours 
d'après le ministère des A f f a i -
res du Nord, Mungituk s'est dis-
punté avec sa mère et i l lui a 
fancé une pierre. Pour lui fa i re ] 
la leçon son père lui re j e ta la ; 
p ierre et alors Mungituk saisit 
une carabine et tira sur son 
père, le ratant de près. | 

"Ses reproductions, disent les , 
reprc.çentants du ministere, de- ' 
cr ivent souvent des scène-s vio- , 
lentes pt des rêves fantasti-
ques." 

Montreal^Museum of Fine Arts 
Founded " T î n m r T Ô s s e s s e s in its 

pe rmanent col lect ion many f i n e wr.rks 
of a r t by Rembrand t , Mi l l e t and other.s. 
Holds many special f xh i b i t i on dur ing 

^ year , 1378 Sherbrool ie W 

lentes et 

L e s reproductions esquimau-
des seront expo&ées au Musee 
des Beaux-Arts jusqu'au 27 
mars. On les enverra plus tard 
à la Galer ie d 'A r t de Toronto, 
où elles seront exposees a par-
tir du 7 avril. 

A U MUSEE 

FILMS D'ART 

N I V I A K S I A K passs-it pour un homme réf léchi et pondéré 

D « s peintures de V a n Gogh, parmi les plus célèlMres toi les du pe intre , 
seront exposées au Musée des Beaux-Arts de Montréal en octobre 
prochain. I l y aura iliu toiles, dessins e t aquarel les appartenant au 
neveu de Van Gogh et à la Fondat ion Kro j l e r -Mul le r des Pays-Bas. 
M. Eyan H. Turner , d irecteur du Musée, s'est rendu en Ho l lande 
dern iè rement pour négoc ie r cette exposit ion. • M. R o g e r V iau vice-
president du Musée des Beaux-Arts de Montréal , a prononcé une 
mteressan-^e causerfer'iwu Musée sur 1 ' "H i s to i r e d'un Centena i re " , 
a 1 occasion de i ' expos i t ioa de grands maîtres. 

N 

COUVUl. m Fii^i-c i 
. ^ ' v i t les traces et aperçut enf in 

l 'ours qui se dressait SOT ses 
ipattes. S'agenouil lant, Niviak-
jsiak visait l 'ours lorsque sou-
'dain il dit à un de ses compa-
gnons: " J e t ombe " . Avant que 
l 'autre puisse le soutenir, Nivi-
aksik était mort. . 

Et l'ours, a f f i rmant les Esqui-
jmaux, était parti sans laisser de 

Selon les représêntants du 
m i n i s t e r e d e s A f f a i r e s d u N o r d 
i l semble que Niv iaksiak soit 
mort d'une attaque,.cardiaque. 
I l n ' y a a u c u n e e x p l i c a t i o n s u r 
lia disparition des traces ds 
h'ours cependant. 

Poogatok, un autre arti.ste es-
quimau dont les oeuvres seront 
exposées, est aussi decéde. 
• A g é de 70 ans, i l était le " ro i 
l e la rég ion de Dorset. Chef ab-

f i a 

French Movies 
On Museum Bill 

i Four French f i lms wi l l b e ' 

presented by the Montreal Mus-
{i eum of F ine Ar ts in its regular 
i ; Wednesday evening f i lm series 
; tomorrow evening in the Lec-
I ture Hal l of the Museum at 
I 6:30 and at 8:30 p.m. 
J They are: " L a Maison De 
; Mo l i e re " , an historical account 
: of the Comedie Française; " R o i • 

Solei l " , the story of Louis X I V 
as seen in the light of the docu-
ments and monuments of his 
t ime; " L e Mystère De La Li- ' 
corné " which shows the wor ld 
fainous 16th century tapestries 
how in the Cluny Museum in 
Paris. Maria Casares tells the 
poetic legend which îs illustra- ' 
ted in six colourful tapestries 
and f inal ly the story of "Geor-
ges De La Tour . " 

Mercredi , 10 f év r i e r . F i lms 
français. L e programme, tout en 
français, comprendra: ' 'La Mai-
son de Mo l i è r e " l 'histoire de la 
Comédie Française ; . 'J lo i So-
l e i l " . histoire de Louis X I V , vue 
à travers les documents étales 
monuments de son temps; " L e 
Mystère de la L i c o rne " montrant 
les fameuses tapisseries du 16e 
siècle, maintenant au Musée de 
Cluny à Paris; un dernier f i lm 
biographique; "Georges de la 
Tour . " 

Salle des Conférences. 
Deux séances: 6h.30 - 8h-30 p.m. 

" î lU îA l e-v-Yvii 

E x D O s i t i o n s slîl 
^ E L L E qui se tient au M u s é e 
^ des Beaux-Arts, rue Sher-
brooke ouest, tient la vedette 
puisqu'elle présente une collec-

I tion des oeuvres réunies par 
' les Canadiens depuis cent ans. 

M O D E L S S K E T C H E S — Maeda 
' P r imaves i stands be fore a sketch 

and a painting ( r i gh t ) of her-
. self at the Montreal Museum ôf 
.Eiiia Arts. The pictures a~ r e 
originals of a series sketched 
during her childhood in Austria 

by Gustav K l imt , who died in 
1918. T h e y we r e in thç museum, 
with an exhibition of drawings! 
f r o m Vienna's ^Ibert ina ghl let j ' ; 
Miss P r imaves i came 1» Can-^ 
ada 10 years ago, î 



Le 77el5alon dulPrini^i^s 
!âu Musée des Beaux 

Le nom des juges du 77e Salon 
Beaux-Arts de Montréal a été 
annonce- rééemriiëJit par le di-
recteur, M. Evan H. Turner. 

Ceux-ci représentent à la fols 
les deux principaux centres de 
peinture aî  Canada, les deux 
traditions de la peinture, les 
deux traditions de la peinture, 
les deux cultures du Canada, les 
deux principales revues d'art 
du pays et un critique d'art e-
minent. 

Les juges sont MM. Robert Ay-
re, critique d'art .au Montréal 
Star Claude Beaulieu, directeur 
artistique de Vie des Arts, Alan 
Jarvis, rédacteur-en-chef de la 
revue Canadian Art et ancien di-
recteur de la Galerie Nationale 

I du Canada. Alfred Pellan, l'un 
des peintres modernes les plus 

' en vue du Canada français et A. 
J. Casson, de l 'Académie Roya-
le du Canada, membre du célé-
bré Groupe des Sept et l'une des 

' personnîAités artistiques mar -
^ quantes de Toronto. 
. M. Turner a déclaré que le 
! Salon du Printemps se proposait 
i'de "réunir en un même endroit 
et au même moment, p o u r ^ 

bénéfice du public aussi bien que 
de l'artiste, un choix représenta-
tif des oeuvres de peintures et 
sculpteurs canadiens séneusc -
ment intéressés à leur tra\ail' '. 

"Cette exposition devait indi-
quer chacune des tendances ac-
tuelles de l'art et chaque ecole 
peut ainsi être représentée, avec 
ou moins d'envergure, selon les 
soumissions des artistes eux-me-
mes" . 

" L e jury ne doit pas suppri-
mer ou encourager des oeuvres 
révélant une préférence pour une 
conception ou un style particu-
liers, mais il doit essayer de 
choisir, parmi les oeuvres sou-
mises selon les règlements du 
concours, celles qu'il .juge les 
meilleures tant au point de vue 
honnêteté que mérite". , 

11 a ajouté que le Musee s at-
tend à ce que cette exposition 
"soit particulièrement intéres-
sante" cette année, vu la ce-
1-bration du centenaire du Musee. 

Pour la première fois dan.s 
l'histoire du Salon du Printemp.',. 
un fonds de $2,000 sera assigne 
à l'achat d'oeuvres d'art. Ce 
fonds a été constitué par une 

— —i '^^-rT ' fvr-

subvention de $1.000 du Conseil 
des Arts du Canada, que le Mu; 
sée a supplémentée sont auss; 
augmentés. 

Les prix Jessie Dow pour la 
meilleur peinture à l'huile et la 
meilleure aquarelle seront de 
$250 chacun. Le prix du Comité] 
féminin du Musée pour la sculp- fin les .sculptures 

D E . ^ 

L e 7 7 i è m e . . . 
tard samedi, le 20 février à 5, 
heures de l'après-midi. Les oeu-
^es 'ê l les-mêi?es doivent toe re-; 
mises au Musée au plus tard sa 
medi, le 27 fevrier a 5 heur^. 

Le concours s'adresse a tout 
a r t i s t e v i v a n t . . . 

T^s travaux adpiis sont aes 
petature^à l'huile au pastei ou 
r i ' a q u a r e U e (à l'exclusion des 
^iniatiire-s) les dessins et gra-
r è f d f toute technique et en-

Au Musée des Beaux-Arts 
If--

Exposition de 160 oeuvres 
de Van Gogh, en , octobre 

ICl l l iUUi t ^ -, 
ture s'élève a $500. Ces prix e-
taient autrefois fixés à $150 chaJ 
cun. , , , 

M. Turner a declare que Je 
Fonds d'.achat conjointement cree 
par le Musée et le Conseil des 
Arts du Canada incitera sans 
doute un plus grand nombre; 
d'artistes à participer au con-
cours. Les oeuvres choisies se-
ront intégrées à la collection 
permanente du Musee. 

L'an dernier, le Salon du Prin-
temps avait reçu 1.&31 soumis-
sions. Les deux jurys de selec-
tion - l'un pour la peinture et 
l'autre pour la sculpture — n e " 
avaient accepté que 67 pour 1 ex-
position. , j • 

Les formules d'inscription doi-
vent arriver au Musée au plus 

Chaque artistç peut soumettre 
• u n total .de deux travaux, faits 
i d ® s les trois dernières annees. 
n f ne doivent Pas avoir ete^pré-
spntés déjà à un Salon du f r m 
ISips du Musée. Les peintures,' 

l e f ^ a v u r e s et les dessins doi -
vent être encadres. 

fsuite à la page 8 

Des peintures de- Van Gogh, 
parmi les plus célèbres toiles 
du peintre, seront exposées au 
Musée des Beaux-Arts de Mont-
réal en octobre prochain. Ce 
sera l'un des points culminants 
des célébrations du Musée à 
l'occasion de son centenaire. 

Cette exposition groupera 160 
toiles, dessins et aquarelles ap-
partenant au neveu de Van 
Gogh et à la Fondation Kroller-
Muller des Pays-Bas. 

On a aussi révélé aujoud'hul 
que M. Evan H. Turner, direc-
teur du Musée des Beaux-Arts, 
s'est rendu en Hollande en dé-
cembre afin de négocier l'ex-
position. 

Un grand nombre de ta-
bleaux qui seront exposés ici 
sont connus dans le monde en-
tier surtout par les nombreuses 
reproductions qu'on en a faites. 
Ce sera la première fois que les 
originaux seront montrés au 
Canada, 

Quelques-uns d'entre eux ont 
été exposés sur la côte ouest 
des Etats-Unis. A San Fran-
cisco, ils ont attiré 150,000 vlsi-

TABLEAUX ANCIENS D 
W I N D S O R RESTAURES 

j L'hôtel Windsor vient de con-
' .sacrer une partie de son pro-
I gramme de rénovation à de.? 
J travaux de restauration de 
tableaux. Cette collection de 
tableaux est la propriété de 
l'hôtel et elle a commencé lors-
que le Windsor fut ouvert autre-
fois. Elle est évaluée $25.000 

• et elle comprend, en particulier. 
!une toile du ]7e siècle, de .John 
• Constable "Flatford lock". Tou-
tes les toiles faisant partie de 
la collection ornaient les prin-
cipales suites de luxe de l'hôtel 
et celle- de Con.stable est au 
centre du hall d'entrée. 

La restauration de cet toiles 
' a été confiée à M. John Muhl, 

qui est le restaurateur officiel 
du Musée des Beaux-Arts et un 
expert un des plus c o n n u s 
d'Amérique du nord. 

C'est au cours d'une confé-
rence de presse, qui se tenait 
hier dans le salon Dauphin, du 
Windsor, que M. Muhl présenta 
aux journalistes montréalais 
certaines des toiles remises à 
neuf et sur lesquelles il avait 
exercé son art. Pour bien mar-
quer la difficulté du procédé et 
les résultats qu'on en peut en-
tendre, il avait même nettoyé 
et restauré la moitié d'un pay-
sage, en lais.sant l'autre côté 
intact, ce qui permettait de 
juger de la différence. 

M. Muhl tint à .souligner 
combien était délicate la tâche 
de restaurer les tableaux an-
ciens pour leur redonner leur 
lustre.original. Les techniques 
spéciales consistent à d'abord 
enlever les taches avec un mé-
lange spécial qui n'affecte ni 
la toile ni les couleurs. Il faut 
ensuite enlever la vieille cou- j 
che de vernis et réparer les ' 
dommages et finalement appli-
qur sur la toile une autre solu-
tion pour préserver la peintu- • 
re. Les résultats obtenus sont U 
le plus souvent extraordinaires. * 

M. Muhl en profita pour si- ( 

gnaler à la presse que des 
pourparlers .sont actuellement 
en cours pour installer une 
école de restaurateurs à la Ga-
lerie Nationale à Ottawa. Si ce 
projet venait à être réalisé, il 
serait d'une grande utilité, au-
jourd'hui où le Canada, com-
me on vient de le voir lors de 
l'exposition en cours au musée 
de Montréal, possède un grand 
nombre de collectionneurs qui 
ont accumulé au pays de mer-
veilleuses oeuvres d'art. 

A la suite de la conférence 
de presse, les journalistes ont 
pu admirer les tableaux de la 
collection de l'hôtel Windsor, 
principalement le paysage de 
John Constable, située dans 
le hall d'entrée, auquel les tra-
vaux de restauration ont re-
donné ses couleurs originales 
et un éclat d'une grande fraî-
cheur. 

photo par Y v e s Beauchamp, L A PKESSB 

JOHN CONSTABLE : "Flotford LoCk", une des oeuvres du peintre anglais 
appartenant à l'Hôtel Windsor, récemment restaurée par l'expert du Musée 
des Beaux-Arts, M. John Muhl. 

m 
200 expected to attend convention 
of Canadion Museums Association 
For Ibe second time in its 13-jtion of Museums and the var iousjrea l Harbor and the St. Law-

yéar h i s t o r y , the Canadian ! European museum organizations, rence Seaway. 
MiiVreuins Association wil l hold j Mrs. Turnham, in her an- | Members of the local conimit-
iLs annual three-day meeting in nouncement of the meeting, said tee arranging the conference, in 
Montreal, beginning May 19, i l the bulk of museums in Canada | addition to Mrs. Turnham, are: 
was announced this week. [are small and operate on a l im- iDr . Evan H. Turner, director of 

Montreal was chosen as the site ited budget. 
of the conference in honor of 

I the Montreal Museum, chairman 
However , there was a growing ' of the host committee; Edward 

T h e Montreal Museum of Fine list of individual museum per- Cleghorn, associate director of 
j which this year is célébrât-j sonnel who had joined the as- the Montreal Museum, transpor-
irig its centenary. It is the oldest, sociation and were taking part tation and housing; and H. G. 
public art institution in Canada, in its activities. j Ferrabee and G. L . Long, prê-

teurs; et 80,000 à Los Angeles 
de même qu'à Seattle. 

"Nous sommes extrêmement 
chanceux d'avoir pu amener ici 
cette collection, déclare M. 
Turner. Elle, sera magnifique." 

Après le premier vernissage 
canadien ici, les oeuvres Iront 
à la' Galerie Nationale du Ca-
nada à Ottawa, ainsi qu'aux 
galeries d'art de Toronto et de 
Vancouver. 

La collection doit retourner 
dans les Pays-Bas pour le 1er 
avril, date d'ouverture de la 
saison touristique. Les pein-
tures à elles seules attirent 
dans ce pays des milliers dé 
visiteurs chaque année. 

On n'a pas révélé la valeur 
exacte des tableaux mais on 
sait qu'ils ont été assurés pour 
"une somme fabuleuse". 

L'exposition Van Gogh repré-
sente la troisième manifestation 
d'envergure organisée pour le 
centième anniversaire du Mu-
sée. La première, ouverte jus-
qu'au 21 février, réunit 214 
tableaux de maîtres anciens 
appartenant ou ayant apparte-
nu à des Canadiens. La seconde 
sera une exposition de l'art 
contemporain en Russie sovié-
tique. En grande partie Incon-
nues dans le monde occidental, 
4^s peintures viendront au Mu-
sée au mois de mars. 
M. V. W. Van Gogh de Laaren, 

Hollande, neveu du célèbre ar-
tiste, conserve "une affection 
spéciale pour le Canada", .af-
f irme M. Turner. 

Il ajoute que M. Van Gogh a 
accroché une feuille d'érable 
verte sur sa porte d'entrée en 
l'honneur du Canada. 

" I l m'a expliqué, continue M. 
Turner, qu'à la libération une 
feuille d'érable avait été accro-
chée partout dans son voisinage. 
Elle signifiait que tout soldat 
canadien était le bienvenu." 

M. Van Gogh a hérité des 
toiles de son père, Théo, frère 
bien-aimé de l'artiste. 

Elles sont fréquemment expo-
sées au musée d'art moderne 
Stedelljk à Amsterdam. 

L'autre grande collection qui 
fera partie de l'exposition du 
Musée des Beaux-Arts est celle 
de la famille Kroller-Muller. 
Elle est prêtée par sa fondation 
du même nom. 

C'est Mme Kroller-Muller qui 
a acquis la plus grande partie 
de cette collection. Pendant les 
deux premières décades de ce 
siècle elle était l'un des plus 
grands collectionneurs d'art 
moderne en Europe. 

Ces toiles f(>.-ent conservées 
quelque temps dans une maison 
moderne de La Haye, résiden-
ce qui est devenue depuis l'am-
bassade du Canada. Actuelle-
ment, la collection est gardée 
au musée national DeHoge 
Veluwe à Otterlo. 

M. Turner a déclaré que le 
Musée devra percevoir un mo-
dique prix d'êntrée en raison 
des "énormes" frais de trans-, 
port et d'assurance exigés par 
cette exposition. 

Three-Man Sfiow 
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On View ^ 
Montreal A^useum «rf Fine 

Arts. 1379 Sherbrooke, W. Cen-
tenary Exhibition—Canada Col- i 

; lects; 1860-1960; Formai Lyrists 
; (Stable Gallery) Drawings by 

Arthur Lismer, Etchings by 
, David Silverberg, Sculpture by 
; .\rmand Vaillancourt (Norton 
,' Gallery). 

Mrs. Al ice J. Turnham, di-
rector of the McGiU Ihi iver-
sity Museums and president of 
the Canadian Museums As-
sociation. said some 200 dele-
gates are expected to attend 
— the largest number in the 
association's history. 

They will represent Can-
ada's 210 museums, ranging 
f rom the National Gal lery of 
Canada to the Brother Andrei 
Museum in Montreal. i 

The conference wi l l 
under way at the Montreal 
Museum with a general busi-
ness session. A hmcheon wil l 
be tendered by the Museum in 
the Stable Gallery and ses-J 
sions on publications and| 
Eskimo art wi l l fo l low. In the 
evening, the annual dinner! 
wi l l be held at St. Helen's Is-
land. 

The fo l lowing day, a general i 
session on "Museum Training: 

, , , ' For Whom and H o w ? " wil l be 
The group of nmseums includes held in the Chateau de Ramezay. 

art galleries, historical houses ^ tour of Old Montreal wil l pre-
and scientifK". industrial and re- . e d e sectional meetings on ait 
l.gious museums. j archaeology, history, educa-

I •The f irst time the association « o n and science at the Bell Te le-
met in Montreal was in 1950. j phone Building. The Bell Te le -

! The forthcoming conference is phone wil l tender a dinner, to be 
• the f irst .since the Province of fo l lowed by an evening visit to 
Quebec Museums Association was the National F i lm Board 
established in 1958. Mrs. Turn-] The third day wi l l begin with 
ham is also president of the Que- a session on reports and resolu-J 
bee association. V ice -pres idents tions a4 the Redpath Museum, 
are J. L. Theriault, curator of fo l lowed by a second business, 
the Vaudreuil - Boulanges Mu- meeting and election of o f f icers ! 
seum, and Mrs. G. McGibbon, o f i The delegates wil l attend ai 
the Argentcui i Historical So- luncheon in Redpath Hall as 

y- guests of McGil l University. 
Delegates at the May confer-i In the afternoon, the Museum 

ence will include both men and : has arranged a tour of private 
women from all of the 10 prov- collections in honiès. Later, the 

delegates wil l visit the ' St ' 
There will al.so be reprcsenta- Joseph's Oratory Museum and : 

l ives of the American Associa-, will take a boat tour of the Mont- : 

get gram co-ordinators. 
Among delegates who wil l 

attend the convention are: Dr. 
C l i f f o rd Carl, director of the , 
Provincial Museum of British f 
Columbia; C l i f f o rd P. Wilson, i 
executive director, Glenbow | 
Foundation, Calgary, Alta^, ; 
Dr. Robert Nero, of the Saska- ; 
techewan Provincial Museum; 
Richard Sutton, director of 
the Manitoba Provincial Mu-
seum; Dr. Lor is S. Russell, di-
rector of the National Museum 
of Canada; Dr. Robert Hub-
bard, curator of the National 
Gal lery of Canada; Rol land 
D u m a i s, assistant curator, 
Quebec Provincial Museum; 
Edwy Cooke, director of the 
Lord Beaverbrook Gal lery, 
Fredericton, N.B., and Donald 
Crowdis, director of the Nova 
Scotia Museum of Science. 

A JjFi^rfber of the famed 
Group of Seven, a contro-
versial young abstract sculpt-
or and a graphic artist are 
presenting the current Gallery-
X I I show at The Mon t r ea^us -
eum of Fine Arts. 

Dr. Arthur Lismer, director ' 
of the Museum's School of Art 
and Design and member of the 
Group of Seven, is represented 
by drawings; Armand Vaillan-
court by sculpture, and David 
Silverberg, by etchings. 
Vaillancourt has been in the ' 

news recently as a result of • 
his scrap-iron war memorial 
in Chicoutimi. 
' The three-man exhibition is 
on view in the Norton Gallery 
until Feb. 14. " 

A I'Etable 

—M. Horst Gerson, directeur 
de- l'Institut néerlandais de 
l'histoire de l'art à La Haye, 
donnera une conférence à I'Eta-
ble HM MI.CPP HPS Rpaiix-Arts: 
le lundi 15 février, à huit heu-
res et demie. Cette causerie est 
placée sous les auspices de 
Galerie nationale du Canada. 

L -
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Montreal Museum of Fine Arts 

1379 Sherbrooke St. W . Open 
dai ly 10 to 5. Sundays : 2 - 5.30 
p.m. Wednesdays : 10 a.m. to 
10 p.m. F r e e days, Wednesday , 
Saturday , Sunday. 

The Museum inaugurates its 
Centenary this y ea r w i th the 
most impor tan t exhibit ion it has 
ever created — a priceless col-
lection of 225 European master -
pieces. T h e exhibit ion r ep r e -
sents a century of p r i va te col- • 
A c t i n g by Canadian and un- j 
derl ines the ro le p r i va t e col-
lectors have p layed in deve lop ing 
the Museum's A r t treasures. ! 

V i e w e r s w i l l see wo rks by 
such masters as Durer , Bronz i -
no, Rubens, Rembrandt , Cana-
letto, Reynolds , Georges de la 
Tour , Gainsborough, Hopper , 
Raeburn, Bonington, Renoir , De^ 
gas , Monet , Sis ley, P i sar ro , Co- j 
rot , Courbet and Cezanne. j 

The exhibit ion continues to 
Feb. 21st. , 

T o Feb . 7th in the Museum's ! 
Stable Ga l l e ry an exhibit ion en- | 
t i t led " T h e Fo rma l L y r i c i s t s " | 
w i l l present paint ings by "Vir-
g in ia de Ve ra , R a y Mead, Pe t e r -
son Even , Henr i e t t e Fauteux-
A l t h o u g h the w o r k of the g roup 
members is d i f f e r en t , they have 
in common the i r search f o r an 
equi l ibr ium between lyr i c i sm 
and f o r m a l i s m enriched by years 
of complete plast ic f r e edom. 

A n evening of German f i l m s 
w i l l be presented in the r egu la r 
Wednesday even ing f i l m series 
on Feb rua ry 3 in the Lec ture 
Ha l l of the Museum at 6:30 and 
at 8:30 p.m. 

T h e y are "S t ephan L o c h n e r " 
which f ea tures the w o r k of this 
mediaeva l pa inter ; " T h e Ex -
pressionist R e v o l t " modern Ger-
man pa int ings ; " K a n d i n s k y " 
showing the works of this f a -
mous art ist and hav ing a com-
menta ry in German ; " B a r l a c h " , 
in two parts, w i th musical ac-
companiment and f ea tu r ing d i f -
f e r en t aspects o f Germany ' s 
gi-eat art ist of the inter ior l i f e 
and f i na l l y " T u r m e und T o r e 
E ine r S tad t " , a f i l m on the 
med iaeva l town of Rothenburg . 
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David Silverberg Tête-à-tête avec 
. Par Françoise de REPENTIGNY 

L e s e à u x - f e r t e » q u e D U v i d S i l v e r b e r g e x p o s e i l a g a l e r i e N o r t o n d u M u s é e , c o n j o i n t e m e n t a v e c A r m a n d V f i l l a n c o u r t 

'L'architecture est un fait 

L e 
d e ses 

David Silverberg emploie des : - j - ^ ' X - J ^ ^ ^ / r r ^ S d'art, un phénomène d'émotion 
tachniques fécondes pour cultr 
ver des états d'âme fabuleux. 
La façon qu'il a d'utiliser le 
langage de la gravure touche 
à l'archaïsmè de ses inspira-
tIo«6, de sa vision, de sa parti-
cipation aux phénomènes psy-
cliiques. Son art émane du reve, 
ferti l ise des songes, suggère la 
quintessence de ce qui existe en 
profondeur. D'une main émue, U 
lance des mouvements ellipti-
ques, fossilise des animaux fa-
buleux décalque une evolution 
ambiante, donne à voir le secret 
des sens en fermentation. Il 
nous réserve le tète-à-tête des 
symboles par l 'échange grave 
des connaissances intuitives-

Tout ce qu'il y a de sensuel 
en nous, de secrètement impri-
mé et nécessaire, la f iction ur-
gente d'un bouleversement, l ob-
session de visions . incontroia-
bles. s'épanouissent, nagent dans 
les gravures de l'artiste. On se 
retrouve étrangement present 
dans l'essence rte cet univers se-
cret, intime et bouleversant. 

Une chose mervei l leuse est la 
feui l le t itrée "The Rain", un 
paysage inhalateur ou la montee 
du graphisme absorbe les flui-
des ambiants de la couleur. On 
V lit arrachée aux liquides, la 
déchirure des contrastes, l'at-
traction des ramifications de la 
tourbe, des vapeurs, de l'espace 
et de la lumière. Si lverberg em-
ploie parfois des textures a re-
lief de gouttelettes pour suggé-
rer une issue énigmatique. Ou 
bien, comme dans Cave ou The 
Turtle, il dégage du contexte 
p-nbirnt d'un fond complet par 
lui-même, le dessin de f igures 
humaines ou animales.. signes 
d'un dialogue ou d'un échange. 

Inventeur de climat, d'émo-
tions, conteur fantastique, i ! mi-
me en secret les inhalations 
d'une tourbe vivante, l'humus 
oui bouge, explore le vert ige 
des sens, se dilate en mares se-
crètes. Vue de loin, l 'estampe 

' intitulée Simply Love, prend de 
l 'ampleur, embrase l'espace de 
la feui l le alors que le dessin qui 
surplombe l 'atmosphère s'éva-
nouit. assimilé par l 'érosion des 
teintes. Certaines estampes dé-
calquent des oiseaux fantasti-
ques, -sorte d 'hippocampe à sou-
venirs farouches, des insectes à 
-cens multiples, des fossiles habi-
t a n t a de$ légendes, les vertèbres 
d « personnages mythiques. 'Sels 
• o n t Magic Bird qui a le graina-
g% d « la pierre en plus du relief 

le dessin de sa moelle, et The 
Touch, d'un mystère à sugges-
tion-

Silverberg transpose à des vi-
sions extérieures, le nerf plein 
d' imprévu d'une âme poétique, 
constamment, alertée. Ainsi, le 
Métro, où le trait pressant par-
court, dans des hachures minus-
cules, des circuits entrevus à 
travers l 'optique d'un rêve cha-
otique. Un ori f ice résorbant, 
comme une plongée .sur la vie 
intérieure, appelle l 'émotion, la 
relance, l 'engloutit hors des dal-
les d'un pavé d'eau. Cette gra-
vure. roulant sur des rails en 
perspective, met en rel ief une 
vision centrée par l'obsession 
qui ne garde précise que la 
structure évanescente d ' u n e 
construction psychol o g i q u e . 
Quelques oeuvres sont explo-
rées par l 'el l ipse que l 'on réali-
se dans un mouvement concen-
tré. L e coloris en est habité, ef-
fervescent, une terre d'argile est 
en train de se solidif ier, de 
s'embarquer dans l 'aventure de 
l'espace. 

A r c h i t e c t u r e m o d e r n e 
Au Centre social de l 'Univer-

sité de Montréal, l 'Ecole d'ar-
chitecture expose, jusqu'au 13 
février, des travaux d'étudiants, 
dont d'intéressants projets d'é-
glises, d'écoles, d'édif ices pu-
blics^ de résidences, quelques 
précieux tracés d'urbanisme, 
ainsi que des dessins (plutôt sco-
laires), des modelages et de très 
belles maquettes. L'exposition, 
précise et bien distribuée sur 
des tambours et des panneaux, 
comprend également des tra-
vaux réalisés par des architec-
tes diplômés de l 'Ecole, ou en 
voie de l 'être. Les étudiants se 
sont inspirés positivement en gé-
néral du milieu ambiant, soit 
notre province, son climat, ses 
besoins, les exigences économi-

[ nues et sociales, dans l'élabora-
! tion de leurs plans et cela en 
visant à utiliser au maximum la 
charpente locale. Ils réalisent 
en quelque sorte ces mots de 
Mies Van der Roche: "Chaque 
monument doit être basé sur 
un pourquoi". 

Une phrase de L e Corbusier, 
dont on retrouve (ainsi que 
Frank L loyd Wr ight ) la vivante 
pensée dans les travaux des ar-
chitectes rt'a servi de principale 
critique en visitant l 'exposition 
qui, de par sa nature dé synthè-
se, est d i f f ic i le d'accès. 

de 

Museum Ta k fo^f - ^ f / ^ f 
A gallery talk will be given 

this evening at the Montreal 
Museum of Fine Arts in connect-
ion with the current exhibition 
of Old Master paintings. Edward 
Cleghorn, associate director of 
the Museum, • will speak at 8 
o'clock on '''Portraits in Canada 
Collects." 

^•y/ ^ IP 7 
l/l/omen à f^eciu. 

m {t> 

Col lectoT 's C h o i c e 
1fÂ-ir (Où 

^Family Touch 

To Exhibition 
Montreal Mu£.eunfi of F ine Arl&Jnl /-< i À 
>he foyer o-f the Museum fmmll Of V (111 IrOQll AVt 
TT'o.K,.,!.̂ ,... OO Ï..411 .. ' /I >1 , ^ 

The Collector's Choice, a 
)monthly exhibition presented by 
the Ladies' Committee of the 

en dehors des questions 
construction, au delà". 

Compte tenu évidemment des 
ressources locales et des exigen-
ces du milieu ambiant, de ses 
besoins, des éléments qui cons-
tituent la société en question et 
de la disponibilité des matériaux 
C'qui se valent par la façon dont 
on les uti l ise" ) il demeure, pour 
citer encore une fois le parti-
san du pilotis et des brise-soleil, 
"que les volumes et la surface 
sont les éléments par qui se ma-
nifeste l 'architecture" Dans ce 
sens, il aurait été avantageux 
d'accompagner le programme de 
l 'exposition de grandes photos 
d'architecture. I l y a quelque 
chose d'incomplet dans un ac-
crochage de ce genre du fait 
qu'il ne tient à peu près pas 
compte du facteur lumière si 
important pour l 'homme, dan j 
son comportement famil ial et 
individuel, suivant l 'heure ^ du 
jour et les saisons. En négli-
geant cet élément essentiel 
pour une architecture radieuse, 
vraie et saine, les exposants 
nous privent d'une valeur esthe-
tique primordial dans une de-
meure humaine. 
A o ' . . x e f t ' . , 

L 'exposit ion du Centre social 
est compacte, on y sent un tra-
vail intense et honnête, où se 
lisent des influences maîtresses, 
parfois assimilées dans la veine 
du pays avec un sens ingénieux 
du contexte provincial. La vieil-
le maison de pierre du Quebec, 
costaude, enracinée au sol et 
vraie, demeure toujours belle. 
Mais comme me le soulignait 
un architecte, el le s'impose en 
tant que monument du passe 
qu'il serait inef f icace de répé-
ter, les besoins et les moyens 
ayant évolué avec la mentalité 
des habitants. Si nos architec-
tes utilisent encore avec avan-
tage la pierre, c'est désormais 
à travers les multiples possibi-
lités du béton qu'ils réalisent 
désormais leurs, projets. Ce qui 
m'a le plus frappée dans cette 
exposition c'est non pas les 
plans de résidence mais bien les 
projets d'église. L'architecture 
religieuse du Québec moderne 
o f f re de remarquables spéci-
mens. Je pense à la réalisation 
si émouvante d'un pro jet de 
Paul-Marie Côté, l 'égl ise St-Marc 
de Bagotvil le. L e clocher en 
est détaché, il se dresse plas-
tiquement indépendant. L e toit 
à plis ouverts est en pente com-
me le veut la tradition et l 'on 
devine pourquoi, enveloppant la 
majeure partie de l 'édi f ice d'u-
ne peau en éventail radieuSe-
ment blanche. 

Parmi les travaux d'étudiants, 
quelques plans de maisons, ftiji^ 
pro jet de garderie et de salle 
d'exposition, un très ^belle es-
quisse d'un phare s'imposent 
par leur originalité. Roger d'As-
tous v expose une maquette très 
stylisée pour une église de 
Canterburry, tandis_que Pierre 

Richard et Maurice Gauthier. 
Les étudiants de l 'école ont réa-
lisé la maquette d'une église 
qui me semble d'une simplicité, 
un peu restreinte. L'architec-
ture prend forme de bloc solide 
mais emmuré. 

Je n'ai à peu près pas va 
trace de tableaux ou de sculptu-
res dans les plans, projets ou 
maquettes. Sauf pour ce qui 
est de certains vitraux somp-
tueux, les architectes aspirants 
ou diplômés se montrent en gé-
néral indi f férents à l 'oeuvre 
d'art : .-tnurale. objet sculpté ou 
décoration intérieure. I l me 
semble pourtant que la collabo-
ration de nos peintres et de nos 
sculpteurs s'impose, a sa place 
dans une architecture moderne. 

i W ^ / / f Z 

E . G ï e g h o r n t o Speak jj 
A t Q i d i J î a s t e i r s ' S h o w 

Edward'Clegh'^rn. associate dir-
ector of the Montreal Museum of. 

iFine Arts, wil l g ive a gallery 
talk at the museum tomorrow at 

Ï8 p.m. Titled "Portraits m Can-; 
\ada Collects" the talk wil l deal !, 
with the current exhibition of pldi ̂  

[(masters which will be on v i e w -

I'^'Attendance has topped 38,000; 
iafter the first 19 days of the!.^ 
ishow, museum officials an-|^ 

•'.nounced today. Crowds are re-
ported to be the largest since 

Uhe record-breaking Sir Winston 
i Churchill and Edward G. Robm-
ison exhibitions. ^ 

/ ^ 
• w l ) M E N ' S ART . Society. 

Meet ing on Tuesday at 11 a.m. in 
the Museum of' F i n € Arts. Lady 
Coomaraswaimy, wi fe of the High 
Commissioner f o r Ceylon wil l 
g ive an illustrated talk on "A r t s 
and Crafts of Ceylon." 

• M U S E U M of Fine Arts, lad-
ies' "committee. Weekly lecture 
and tea on Wednesday, at 3 p.m. 
Mrs. Isabel Barclay Dobell, cura-
tor in McGord Museum, wi l l 
speak on "Montrea l 1860." 

Wednesday evening f i lm ser-
ies, 6.30 and 8.30 p.m. Four 
French f i lms wil l be shown: " La 
Maison de Mol iere " , Roi Sole i l " , 
" L e M)'6tere de la L icorne" , and 
"George de la Tour . " 

• V .ENTURE CLUB. Confer-
ence committee wi l l hold a meet-
ing on Monday, at the home of 
Miss Sue Foster, 5754 Somerled 
ave., at 8 p.m. 

) - ù i ô - U i i H ' ) n / t o 

Musique et oie explosent dans 
un concert absolument ravissant 

M o n i q u e Linval , jean-^Christophe, Benoît ef M i c h e l A m b r o s i n i se 
font entendre devant les membres de la Société 

d 'é tude e t ' d e conférences 

Une journée g r i s l ^ é , ' " u n e 
réunion hebdomadaire', 'cela au-
rait-te l lement pu ressembler à 
toût ce qui passe... et une espèce 
de- miracle s'est produit : pen-
dant l 'espace d'un trop bref 
jmais ^ pourtant généreux con-
cert, un courant s'est déclen-
ché, une s o r t e d'explosion 
psychologique s'est porduite : 
trois musiciens, des vrais, (des 

3 . 
A U ' M O S E g 

C O N F E R E N C E S 
;En marge de l'exposition »e-

tùelle de tableau d'anciens maî-
tres il y aura une cau.serie di-

, manche le 14 févr ier au musée 
! dc.s Beaux-Arts de Montréal. 
c M. Claude Beaulieu, direc-
' teur artistique de la revue "V ia 
; des arts" fera à 3h.30 p.m. quel-
iaues "obsen'ation.s sur l'expo-
'.sition". 
j" i,'fixDosilion f l ' in siècle H» 
j collections canadiennes se term!-

nC''a le 21 )cvi"i':r. 
( L e Comité féminin riu Musés 
! des Bcaux-.\rts présentera le 
(•mercredi 17 février, à trois 
! heure.s de l'après-midi, M. Ro-
î bei't Elie, directeur dp l 'Ecole 
i de.^.. Beaux-Art.? de Montréal, 

écrivain, prix David 19,50. au-
f i e i i r d'une pièce de théâtre 

Dionne adapte un ^tyle '^tiutre.'lrÉlranî.îèiT, et de deux romans 

February 29, will be a Canadian 
butternut commode, about 17000 

• and a primitive Canadian House 
Crucifix both from the collection 
of Mme. Claude Bertrand. 

M O N ' : ^ ^ A i (CP ) - A nephew 
who has never painted anything 
"except the living-room wal l " 
will lend a family touch to a Van 
Gogh exhibition at the Montreal 
Museum of Fine arts in October. 

T H n i e p h e w , Felex Duquesne, 
S The ladies committee o{ the '52, of Suburban St. Eustache-sur-
S Montreal Muse.ùm of Fine..Axta, le-Lac, has lived here since 1933 

W e e k l y lec tu re 

rehaussé de vitrau^, magnif iques 
au volume compact, et -parfois 
compliqué, de laCparoisse St-
Paul-de-Beauharnois. L'.architec-
te de-Granb:^. Paul p . Trépanier 
expose la npquette de , l ' éco le 
A v e Maria laquelle a. plutôt un 
caractère de caserne. I l en est 
ainsi de l 'école Sàinuel de 
Champlain, dessinée par Renée 

'T.a f in d'un songe" et " I l suf-
fit d'un jour" . Le thé sera ser-
vi. Le public est invité. 

JL ê-J- ^ Cb . 

I 
will hold its weekly lecture and 
tea on Wed., Feb. 3, at 3 p.m. in 
the upstairs foyer of the Museum. 

Mr. Roger Viau, vice-pr<^«ident 
of the executive committee of the 
Museum will speak on "The 
History of a Century." 
Ç Tea will be served after the : 
ilk in the upstairs foyer of the 

/luseum. The 'public is invited 
to attend. 

Le directeur de l'Institut 
néerlandais. dP l 'histoire de 
l'art, à La Haye, M. Horst Ger^ 
on, donnera une conference 

< ' s » A f i s n o 

G e r m a n f i lms 
An evening of German films 

I* will be presented by the Montreal 
its Museum of .EiaÊ—ACtg in 

with his wi fe and two sons. j 
His mother, Elizabeth, was a 

sister of the famous Dutch paint- CnufeVence au 3fusée 
er who died in 1890 at the age " " " ' 
of -37. 

Mr. Duquesne, a business exe-
:cutive, says he cannot contribute 
imuch to the written record of 
Vincent Van Gogh's hfe and 
works. Nevertheless, artists and 
writers interested in his world-
famous uncle have been beating 
a path to his door for years. 

' A Montreal psychiatrist who 
plans a book on Van Gogh re-
centlv asked hitn to collaborate 

G a l l e r y Ta lk 
A gallery talk will be given 

Feb. 14, at the Montreal Museum 
of Fine Arts in connection with 
the current exhibition of Old 
i Master paintings. Claude B ^ u -
ilieu, artistic director of the 
French-language art publication 
y i e des Arts, will speak at 3.30 
p.m. 

lundi, le lô février, à huit ^ • • - . 
l^euw^ et demie. j M u s é e 

Sa • c a u s e r i e s'intitule : j " 
"Trn'mpe-l'oeil and the limits I 
of dutch art" 'et e.'ït presentee 
sous les au.-;p.iccs de la Galerie 
tiiiinna-l^ du. Canada.. ^ . 

_ ^ — — centiv asKea mm lo coiiaooraie w t l M ' A prize winning o ^ i - -

r ^ n ^ ^ h f S t ^ r e l a T l Mr. Duquesne W e l ^ L t ^ ^ ^ ^ ^ ^ 
. the Museum at 6:30 and at 8:30 ^ ^ " s t V u ^ r M - ^ V ^ n • 

Conférence de 
Claude Beaulieu 

1 p.m. 
They are "Stephen Lochner" 

which features the work of this 
- mediaeval painter; "The Expres-
isionist Revolt" modern German 
paintings; "Kandinsky" showing 

, the works of this famous artist 
and having - a commentary in 
German; "Barlach," in two 
parts, with musical accompani-
ment and featuring ,different as-
pects of Germany's great artist 
of the interior l i fe and finally 
"Turme und Tore Einer Stadt," 
a f i lm oil the mediaeval town of ; 
JRothenburg. 

En marge de l'exposition ac-
tuelle de tableaux d'anciens 
màitres il y aura une causerie 

travailleurs qui sei-vent la mu-
sique au lieu d'essayer de s'en 
servir pour fa ire du spectacle 
de troisième ou de quatrième 
ordre comme on en voit à pré-
sent à coeur d'année) ont enlevé 
un programme de musique lé-
gère et gaie avec un brio rare 
et les suffrages de la salle, 
avec du bonheur pour tout le 
monde ! , Si un vote avait été 
pris, j e crois bien que l'assis-
tance au complet aurait bouf fé 
une seconde audition avec au-
tant d'appétit. 

C'était Jean - Christophe Be-
noit, aussi intéressant, aussi 
vivant, quand i l parle musique 
et musiciens que quand il chan-
te; c'est un baryton, premier 
prix du Conservatoire de Paris; 
Monique Linval, sa femme, so-
prano lyrique, é lève de Ninon 
Vallin, spécialisée dans le ré-
pertoire mozartien et ceux de 
l 'opcrette et mélodies contem-
poraines. Ces musiciens au mé-
tier parfait, à la technique 
impeccable, .sont doublés de la 
profession du comédien, ce qui 
leur' permet, avec leurs trè.s 
belles fiix, de présenter des 
interp ig f i t ions artistiques d'un 
délié, o T n e fine,sse qui en, font 
de véritables bi joux de l 'art 
lyr ique. , 

A de tels chanteurs, il faut 
un pianiste^ccompagnateur de 
même classe. C'est Michel Am-
brosini, P r i x de Rome, qui fait 
sans doute davantage qu'accom-
pagner, il est la musique sou-
tenant le chant des voix. 

J'ai parlé plus haut de mu-
sique légère et gaie. Qu'on ne 
s'y trompe pas. il ne s'agit pas 
de la musiquette moderne po-

l 'pulacière, noire ' et funèbre, 
; musiquette parlée par des chan-
' teurs et des chanteuses sans 
) voix. 

Non. Et si l'on remarque que 
cette musique légère et gaie 
d'allures est signée, tantôt par 
Maurice- Ravel. Slmmanuel Cha-
brier, Eric Satie, tantôt par 
André M e s s a g e r , Raynaldo 
Hahn, A lbert Roussel, et autres, 
on sait que ces compositeurs, 
ces grands mélodLstes, n'ont pas 
écrit spécialement pour être 
s i f f lotë aux coins des rues. 

• Leur écriture d'ailleurs est 
souvent pleine de di f f icultés 
secrètes, d'embûches cachées, 
dont se jouent, avec leur sûr 
métier, de.s musiciens comme 
Linval et Benoit mais qui ne 
la mettent pas particulièrèment 
à la portée des amateurs; 

I l y aurait une colonne à 
écrire sur la précision de lèur 
jeu, l 'esprit de finesse de l'eur 
interprétation, la qualité de leur 

présence en scène. C'est de 
l'art français à son point d'ex-
cellence et ces trois beaux 
musiciens sont les invités des 
Jeunesses Musicales du Canada. 

Dans des propos for t bien 
appropriés, parfois piquants, 
souvent amusants, M. Benoit 
a exposé le petit panorama de 
la musique vocale française 
dont le concert était l'illustra-
tion, en commençant par la 
chanson d'amour de l'autre 
siècle qui a encore très souvent 
le don d'émouvoir, ce que la 
chanson populaire semble avoii 
perdu totalement de nos jours. 

La présidente de la Société 
d'étude et de conférences, Mme 
Langlois, avait présenté les 
trois musiciens qui ont apporté 
tant d'harmonieux enchante-
ment, mardi après-midi, à la 
réunion hebdomadaire de sa 
Société, à la salle des confé-
rences du Musée des Beaux-
Arts. 

C . B. 

dutch Art Topic ; 
Df Museum Talk 

I Dr. Horst -Gerson. director of 
the Netherlands Institute for the 
teîstory of Art, the Hague, will 
Weliver a lecture entitled "Trom-
|pe-rOeil and the Limits of Dutch 
f A r t " Feb. 1.5 at 8.30 p.m. at 
(The Montreal' Mu,seum of Fine 
' Arts. 

; The talk, under the auspices 
of the- National Gallery of Can-
ada, is • open to the genera! 
public, There is no admission 
charge-. 

The Netherlands Institute is an 
[orEaniîation for research in the' 
.field of old and modern Dutch 
jand Flemish art. It offers hi-
annually a summer course, or-
ganized by Dr. Gerson and hi.-
staff, for international .scholars 

The exhibition, a 
^ F e b r u a r y 17th in the Lec iure l ^i^^^ehe le 14 février au Mu 

highlight o ^ e w u a j g go 8.30 P-™- Thi® " sée des Beaux-Arts de Mont-
the museum's centenary célébrai^^^^ ^^^^ picture is entitled^ 
tion, wiU feature 160 Van Gogh «The Golden A j , e " and P^?®®"^ ! . . j^. Claude Beaulieu, direc-

teur artistique de la revue"V ip 
des Arts" fera à 3 h. 30 p.m. 
quelques "Observati^"-;: ,» u r 
l'Exposition". • 

L'exposition d'un sipme rie 
collcctions canadiennes .se ter-
minera le 21 février. 

paintings, drawings and water-a survey of F'lemfeh paintm^^ 
L l o r s . They a f e on loan from hi the I J ^ en tu r i e s . 
another nephew. W. W. V a n G o g h T h e r e - r e 
of Laren, Holland, and the Kroel- ^^^ these a r e reproduced wi th 
ler-Muller Foundation of the remarkable quality and are 
Netherlands. photographed in rich colour 

From here the Van Gogh works The re wi l l ^ I f f ^ e s h o w n ^ short 
will go to Ottawa, Toronto and 
Vancouver before being returned 
to Holland in April 1961. ^ ^ 

Galerie Etable 

M. Cecil Gould, écrivain et 
conférencier, actuellement at-
taché à la Galerie nationale 
de Londres, donnera une con-
férence au Musée des Beaux-
Arts de Montréal, à la Gale-
rie Etable, lundi, le 22 fé-
vrier, à huit heures et demie. 
I l a intitulé sa conférence : 

; "T i t ian and Phi l ip I I " . 
L ' entrée est libre. 

Lady Coomaraswamy, wi fe . 
ihe High Commissioner for C<?.v-
lon, Ottawa, will be the ^uyst • 

^^ 

' speaker at tlie next meeting of 
the Women's Art Society, which 
will be held in the lecture hall 
of t.he Museum_aLJaf ia Arts at : 
11 a.m. on Tue.sday. 

I.ady Coomaraswamy will give 
an illustrated talk on the "Arts 
and Crafts of Ceylon." 

h 

o f - ^ i m a t e d short 

jects. 

Film beige au Musée 
Films belges avec commen-

taires en anglais, le mercredi 
]7 février. — Au programme : 
" Age d'Or, production en cou-
leurs, déjà primée, qui raconte 
l'hi.sl,oire rie l'Ecole flamande 
aux 1.5ième et Ifiième siècles. 
Ainsi que : Lo.s Aventures 
d'Un*, film primé on 1957 au 
Ffi.stivai rie Vpni.se pour so.s 
qualités d'excrlience dans la 
catégorie des courts métrage.s. 



j_g2 _ . î^ pJKùt̂  olu ^^^ 
Association (ies Musées canadiens 

- i t i — : 
Réunion annuelle de 
à Montréal à partir 

i j i Â ^ 

C o n g r è s d e 3 jours e n ' ^ M i 

trois 
du 19 mai 

jours iM 
Réunion de l'Assoeiation 

des Musées canadiens 
Pour la deuxième iois au cours de ses 13 années d'existence, l'ossociotiott des Musées canadiens 

tiendra sa réunion annuelle de trois jours à Montréal, à partir du 19 mai. 
On a choisi Montréal comme site de la conférence en l'honneur du Mnsé^ ^fifruv-Arta d© Montrécd 

qui célèbre cette année le centenaire de sa fondation. C'est la pltis ancienne institution pumlique consacrée 
aux arts ou Canada. 

Mme Alice I. Tumham, directrice des musées de l'imiversité McGîll et présidente de l'association des, 
Musées canadiens, a déclaré qu'environ 200 délégués assisteront à la conférence — le plus grand nombre 
que l'association ait enregistré jusqu'ici. \ 

Ces dé légués rerarésenl-eront'nancières. U n dé j eune r sera o f - ! c i è r € s e t l ' é leot lon des prés i -
les 210 m' jsées du Canada, de - ' f e r t pair le Musée à la g^i lerie 'dents. 
puis la Ga î e r i e Nat ionsJe du Ca- de l ' É t a K e et d i ve rses réunions] Lies dé légués dé j euneront "au 
nada j ' - q u ' a u musée du" F r è r e sur les pub l i ca t ions "e t l ' a r t es -Red ipath Ha l l à t i t re d 'hôtes de 
André à Mon t r éa l . k ;mo suivront dans l ' après -mi - l 'un ivers i té McGOl . 

^ L e groupe d e , musées iniclut|di. Dans la so irée prendra pla-| P o u r l ' après -mid i , l e musée 
•les ga le r i es d 'ar t , les rés idences ce le d îner annuel à l ' î l e Ste- a o rgan i sé une yis i te de col lec-
h 'stcr iques et les musées d'in^ 
térêt sc ient i f ique, industriel , et 

i re ' i g i e i ix . 
^ L ' assoc ia t iw i s 'étai t réunie la 
i p r emiè r e fo is à Mon t r éa l en 
11950. 
• L a procha ine con f é rence est la 
p r em i è r e ' depuis la fondation 
de l 'assoc iat ion des musées de 
' la prov ince de Québec en 1058. 
i M m e Turn'ha.m est aussi prés -
idente de l 'assoc iat ion québecoi-
ise. L e s vi'ce-iprésidents en 
M . L.-J- Thér iaul t , conservateur, 
du musée de Vaudreuil-Soulain-
ges et M m e G. M'cGibbon, de 
la société histor ique d 'Angen-
teuil. 

L a con f é r ence débutera au 
des Beaux Ar t s par une séance 
généra l e sur les questions fl-

P t 

HéCène. 

L e j our , suivant, une assem-
blée p lén ière sur " L a F o r m a -
tion des cadres nécessa i res aux 
m u s é e s " aura l ieu au Château 
de R a m e z a y . Une v is i te du 
v ' eux Mon t r éa l p r écéde ra des 
réunions de groupes sur l ' a r t 
et l ' a rchéo log i e , l 'h isto ire , l 'é-
ducation e t les sc iences, à l 'é-
d i f ice du Be l l Té l éonone . La 

tions dans des rés idences pr i -
vées . L e s dé l égués v is i teront 
ensuite l e musée de l 'O ra t o i r e 
St-Joseph e t s ' embarquè r en t en 
péniehe autour du por t d e Mont-
réa l e t la v o i e m a r i t i m e du 
Saint-Laiurent. 

L e s m e m b r e s du c om i t é loca l 
cha rgé d e la con fé rence , en plus 
de M m e Turnbaim, sont: M . 
E v a n H . Turne r , d i r e c t eur du 

^ r ! ; c ompagn i e du té lépnone o f f r i r a P.® 
un dîner qui sera suivi d ' u n e i ^ » c omi t é de Réc ep t i on ; M- Ed-
v is i te à l ' O i f i c e nat ional 
F i lm-

L e ta-oisième j our c o m m e n c e -
ra par une séance sur les rap-
ports e t résolutions, au musée 
Redpath , suiv ie d 'une seconde 
réunion sur les questions f inan-

jjjj Ward C leghorn d i r ec t eur asso-
c ié du musée .des Beaux-Ar ts , 

mjarque: M . C l i f f o rd Car l , d i 
rec teur du musée Pix>vinciai d( 
la Co' iombie Br i tann ique ; M 
C l i f f o rd P . Wi ison, d i r ec t eur g é 
néra l de la fondat ion Glenbow 
de C a l g a r y , en A lbe r ta ; M . R o 
ber i Ne r o , du musée P r o v inc i a 
de la Saska tchewan ; M . R i e l j a n 
Suttcn, d i r ec teur du musée P r o 
Vinci ail du Man i t oba ; M . Lo r i 
S. Russel , d i rec teur du m u s è 
Na t i ona l du Canada ; M . Rol lan» 
Dumais , assistant conserva teu 
du musée d e la P r o v i n c e d 
Québec ; M . Ed^vy Cooke, dlrec 
teur de la ga l e r i e L o r d Beave f 
brook à P r ede r i c t on , N . B . ; e 
M . Dona ld Crowdis , d i recteu 
du musée des Sc iences de 1. 
Nouve l l e -Ecosse . 

L ' a n dern ier , les hôtes de 1ï 
con f é r ence éta ient l e m u s é 

cha rgé du t ransport et du loge-| R o y a l d 'Ontar io e t la Gsler i -
men t ; et H . G . F e r r a b e e e t G. 
L . Long , co-ordonoaitcurs du 
p r o g r a m m e . 

P a r m i les dé l égués quî assis-
teront à la con f é r ence , «m 

d ' A r t d e Toronto . M . Marti-; 
Ba ldw in , d i r ec t eur d e la Ga l e 
r i e d ' A r t d e Toronto , e s 
l ' anc i en prés ident de l ' assoc ia 

Un grand prix 
lors du 77e salon 

de $l,OO0 
l o t i o n -

décerjié 
du Printemps 

Le directeur du Musée des Beaux-Arts de Montré al, M. Evan H. Turner, a annoncé aujourd'hui qu'un 
grand prix du Centenaire, d'une valeur de $1,000, se ra décerné lors du 77e Salon du Printemps du Musée. 

Ce montant porte à $4,000 le fonds destiné à l'at tributlon de prix à cette expoMtion, qui aura lieu du 
8 avril au 8 mai. Ce total est peut-être le plus élevé potir ce genre d'exposition au Canada. 

Au cours des années passées, les prix atteigncdent un montant global de $450. ; 

M . T u r n e r a d é c l a r é que l e m i n i n du Musiée, de $500, pour . L ' a n de rn i e r , 1,631 t r a vaux 
oiiiveau pr ix de $1,000 est o f f e r t j l a me i l l eure sculpture. Au t r e - ont été isoumls au Salon 4u Pr in-
n m a r g e du cen t i ème anniver- i fo is , ces trois dern iers p r i x s 'é-
a i re de l ' inst itution. L e Salon |levaient à $150 ohacun. 
u Prln'.emips est l 'une des pHusj L ç fonds d ' acha t de $i2,000 fut 
nc iennes — sinon la plus an-!établ i con jo in tement p a r le 
ienne — exposi t ion annuelle Consei l des Ar t s du Canada et 
' oeuvres contem,pora;nes dams l e Musée . I l se rv i ra à acheter 
î s musées d ' A m é r i q u e du No rd , des oeuvres du Salon, du Pr in-

En plus du gra.nd pr ix du i temps pour la col lect ion 
^n tena i r e , les priî i ,̂se compo- ;manente du Musée , 
ent d 'un fonds M ' â ç h a t ,de m- Turne r a indiqué que tous 
2,000; du pr ix Jess ie D o w , d e j ^ s pr ix seront décernés par un 
250, pour la melUevrre peiinture;jury composé de cinq memibres, 
i l 'hui le ; du ç r i x J » s i e D o w lequel choisira les oeuvres à 

temps-

M . T o K i c r a d é c l a r é que l e 
Mu ï é é . s 'a t teAd à ce que cet te 
expwit ionr soit par t i cu l i è r ement 

Cet te exposit ion est ouve r t e à l in^ressant^ « é t t e année,^ vu a l 
tout art iste v i vant . - j cé l eBrat ion du ce^itenaavî 

L e s t r a vaux admis sont l es 

Pour la deuxième fois au cours 
de .ses 13 années d'existence, 
rassociation des Musées -cana-
diens tiendra sa réunion an-
nuelle de trois jours à Montréal, 
à partir du 19 mai. 

On a choisi Montréal comme 
site de la conférence en "hon-
neur du Musée des Beaux-Arts 
de Montreal qu! célébré cette 
année le centenaire de sa fon-
dation. C'est la plus ancienne 
Institution publique consacrée 
aux arts au Canada. 

M m e Alice J. Turnham. direc-
trice des musées de Tuniver.sité 
McGl l l et présidente 'de l'asso-
ciation- des Musées canadiens, a 
déclaré qu'environ 200 délégués 
assisteront à la, conférence, le 
plus grand nombre que l'asso-
ciation ait enregistré jusou'ici. 

Ces délégués représenteront 
les 210 m'jsées dvi Canada, de-
puis la Galerif. Nat ionale du Ca-
nada jusqu'au musée du Frère 
André à Montréal, 

Le groupe de musées inclut 
les galeries d'art, les résidences 
historiques et les musées d'Inté-
rêt scientifique, industriel et re-
ligieux. 

L'association s'était réunie la 
première fois à Montréal -"n 1950, 

La prochaine conférence est la 
première depyis la fondation de 
'.'association des Musées de la 
Province de Québec en 1958. 
Mme Turnham é.st aussi prési-
dente de l'association québécoi-
se. Le.s vice-présidents en sont 
M. L.J. Thériault , conservateur 
du musée de Vaudreui l-Soulan-
ges et Mme G. McGibbon, de la 
société historique d'Argenteuil. 

La conférence du mois de mai 
groupera des hommes et des 
femmes des dix provinces. 

I I y aura aussi des représen-
tants de l'association de.s Mu-
sées américains et de divers or-
gani.smes européens intéressés 
aux musées. 
En annonçant la réunion, M m e 

Turnham a déclaré que lu ma-
jorité des musées canadiens sont 
petits et disposent d'un budget 
très limité. 

I l y a toutefois un nombre 
croissant d'employés de musée.^ 

•qui adhèrent à l'association et 
prennent part à son activité. 

La conférence débutera au 
musée des Beaux-Arts par une 
séance générale sur les questions 

financières. Un déjeuner sera 
o f f e r t par le Musée à la gale-\ 
rie de l'Etable et diverses réu-
nions sur le. publications et' 
l 'art eskimo suivront dans l 'a-
près-midi. Dans la-soirée pren-
dra place le diner à l'ile Ste-
Hélène. 

Le jour suivant, une assem-
blée plénière sui' " La Forma-
tion des cadres nécessaires aux 
musées" aura lieu au Château 
de Ramezay. L n e visite du vieux 
Montréal précédera des réunions 
de groupes sur l 'art et l 'archéo-
logie. l 'histoire, l 'éducation et 
les sciences, à l 'édif ice du Bell 
Téléphone. La compagnie du 
téléphone o f f r i ra un diner qui 
sera suivi d'une visite à l 'Of f ice 
national du Fi lm. 

Le troisième jour commence-
ra par une séance sur les rap-
porte et résolutions, au musée 
Redpath, suivie d'une seconde 
réunion sur les questions t inan-
cières et l 'élection des prési-
dents. 

Po.ur l 'après-midi, le musée a 
organisé une visite de collections 
dans des résidences privées. Les 
délégués visiteront ensuite le 
musée de l 'Oratoire St-Joseph 
et s'embarqueront en péniche 
autour du port dé Montréal et 
la voie marit ime du Saint-Lau-
rent. 

Parmi les délégués qui assis-
teront à la conférence, on re-
marque: M. Cl i f ford Carl, direc-
teur du musée Provincial dé la 
Colombie-Britannique; M. C l i f -
ford P. Wilson, directeur géné-
ral de la fondation Glenbow de 
Calgary, en Alberta; M, Robert 
Nero, du mu.sée Pi-ovincial de la 
Saskatchewan; M, Richard Sut-
ton, directeur du musée Pro-
vincial du Manitoba; M, Loris 
S, Russell, directeur du musée 
Nat ional du Canada: M, i loland 
Dumais, assistant conservateur 
du musée ,de la province de Qué-
bec: M. Edwy Cooke, directeur 
de la galerie Lord Beaverbrook 
à Fledericton,_ N.B.: et M. Do-
nald Crowdis, directeur du mu-
sée des Sciences de la Nouvelle-
Eco.s.se, ^ 

L 'an dernier, les hôtes de là ; 
conférence étaient le musée?? 
Royal d 'Ontario et la .Galerief 
d 'Art de Toronto, M. ;Martin); " 
Baldwin, directeur de là Gale- ' 
rie d 'Art de Toronto, est l ' a n ^ ' 
cien président de l'associatio.n.j-

Ic $250 pour la nvei l leure aqua-i 
•elle; e t du pr ix du c o m i t é ^ ^ -

MuseumHeai^ 

Value of Arl 
One o f the great va lues of a 

museum is that it extends the 
vision of l i f e and creates new 
horizons f o r members of the com-| 
munity, Dr. Evan Turner , d i rect ( ï r i 
of the Mont rea l Museum of F i n e ! 
Ar ts , told the Ro ta r y Club o f i 
Wes tmount yes terday . 

Speaking at 'Victoria Ha l l , ' the 
d i rector showed sl ides of the 
museum's var ious possessions to 
i l lustrate his theme. 

T h e way in wh ich d i f f e r e n t 
trt ists, work ing in d i f f e r en t 
periods, societ ies and cultures, 
handle the same prob l em serves ' 
t e -en large the v i ewe r ' s awareness 
of l i f e around h im, he said. 

As example , he showed a por-! 
trait o f . Queen El i zabeth i by 
Nicholas Hi l l iard , a conte inporar j^ 
of El izabeth's, a Benin bronze of| * 
an A f r i c a n princess and an an-' 
cestor f i g u r e done by an artist 
of the Bakota tr ibe. 

"Each is ent i re ly d i f f e r e n t , " h e " 

présenter à l ' expos i t ion. I l a 
soul igné que le ju ry peut choi-
sir n ' im,porte quel o u v r a g e pour 
le g rand pr ix du Centena i re , in-
d é p e n d a m m e n t des autres oeu-
v r es p r imées . 

L e j u r y comiprend M . Ro'bert 
"Vpre, cr i t ique d ' a r t au "Mont^ 
rea l S t a r " ; M . C laude Beau-
lieu, d i r ec t eur ar t is t ique de la 
r e v u e " V i e des A r t s " ; M . A l a n [ 
Ja rv i s , rédacteur-en-ciheif de 
"Canad i an A r t " et ancien di-
recteur de la Ga l e r i e Nat iona le 
du Canada, qui est aussi bien 
connu au Canada et out re -mer 

^oomme sculpteur; M . A l f r e d 
iPe l lan, l 'un des pe intres moder -
nes l es plus en vue au Canada 
f r ança i s e t M . A -J. Casson, de 
l ' A ca ' démie r o y a l e Canadi' jnne, 

p<?intures à l 'hui le , au paste l 
ou à l ' a qua r e l l e (à l ' e xc lus i on 
des m in ia tu res ) , les dessins et 

P®^" gravures , d e toute technique et 
les scul i i tures. 

Caïaque a r ' i s t e peut soumettre ' 
un tota l d e deux t ravaux , pour-
vu qu ' i ls a ient é t é exécutés du-
rant les tro is dern iè res années. 
I ls ne do i ven t pas avoir, é té pré-
sentés d é j à à uft Salon du Pr in -
temps du Musée, . L e s pe intures , ] 
les g ravures et l es dessins doi-!l 
v ent ê t r e e n c a d ï é s . 

Réception au Musée dés 

Gallery Talks 
Two gal lery talks wil l be given 

today at the Montrea l Museum of 
Fine Arts in connection with the 
current exhibition of Old Master 
paintuigs. Robert El ie , director of 
the Eco le des Beaux-Arts, will 
Bpeak at 3 p.m. on "Renaissance 

du cé l èb re G roupe des Sept et y:.- V ' ' ; ' " ™ "nKcor „a f inn « 
Tune des personnal i tés ar t is t i - l j l ' eu at 8 p.m. on Observations 
ques de Toronto . 

M . T u r n e r dit que l 'awgmen-i| 
tat ion du montant e t du n o m b r e 
des" p r i x dev ra i t inciiter les ar-
t istes de tout l e Canada à sou-
me t t r e des oeuvres au comcours. 

L e s inscr ipt ions do ivent par-
ven i r au M u s é e au plus tard 
si^me-di, l e 20 f é v r i e r , à 5 heu-^ 
rfrs p .m. L e s oeuvres e l les-mê-
m e s do ivent y pa r ven i r au plus 
ta rd samed i , l e 27 f é v r i e r , à 5 
heures. 

^Contemporaine" and Claude Beau-
"lieu at 8 p.m. 
sur l 'Exposition. 

La , Cité de Montréal donnera une reception le o; r T " " 
février en l'honneur du centième anniversaire du Musée' S l ^ h ^ ! ''' , 
des Bsaux-Arts de Montréal, " I A f C . L-» 

Environ 850 personnes,, choisies parmi les diriga(^k^ A r t L x p e r l SpeaKCr 
de toutes-les sphères sociales de la métropole, on^'etg.^j. ]\ luseum E x h i b i t 
invitées par le maire Sarto Fournier. ; - ; riaude Beaulieu. i.rtistic di-

L a récept ion aura lieu de 5 qui réunit une col lect ion d'oftu ^f j j jg French- lânguage art 
à -7 heures de l ' après -mid i a i vres de g rands m aî]fei es. i publ icat ion. V i e des A r t s , wi l l 
Musée a f ' n de pe rme t t r e aux E n annonçant l ' é v e n e m e n f , l i j r t e l i ve r an address at the Mont-
inv i tés de vo i r l ' exposi t ion d'ui^ Fourn ie r a déc la ré « . ^ r e a l Museum of ^ 
s ièc le de co l lect ion c a n a d i e n n e jia v i l l e appréc ie hautement lai?'^*? ^v'";,' 

- r > i ^ . v « , ç i euse contr ibution du Musée ! '® address, "Ob-
^ J ^ n l U culturel le de la ^^^ l 'Expos i t ion, ' w i l l 

, , " L e Musée des Beaux-Ar t s de be g i v en in connect ion wi th the 
current exhib i t ion of O ld Master ] 
paint ings. . , . , ! 

" T h e exhib i t ion is on ,view until. 

-aid, '-yet each to the artist whOj 
c i ea ted it. is a por i ra i t of a greatf 
I on i an , Surely the d i f f e r en t re-: 
.>ults must remind v i ewers of the-
d ivers i ty ' o f attitudes and ways of , 
seeing l i f e that exists in today's, 
wor ld . " 

Dr. Turner r e f e r r e d to- the dif-
i iculty of acquir ing important 

I works due to the high prices that 
•• . irevail today in the art wor ld . 

Meeting A n d Tea 
Mrs. W . Maxwel l Ford and 

her committee, assisted by 
members of the studio group, ; 
wi l l serve tea on Tuesday af- • 
ternoon in the lecture hall of 

j the Museum of F ine Arts fol- , 
.( lowing thje annual Members ' 1 
j D a y mee^ng of the Women's ^ 
£ A r t Society. Paintings of the 
|i studio group wil l be on ex-
' hibition for the afternoon. 

Mrs . Cyri l Cunningham, studio 1 
chairman, and Mrs. George | 
Lighthall, l i terary convener, ,• 
wil l preside at the tea table. : 

^bjkrtM i - ^ U - n / l w ^ ' ^ ' t ^ i j ' Beaux-A^rfs, ,, | -
-r-L 'avaiU-pfcmière d e i a troi 

CONFERENCES 

MMontréal est la doyenne de nos 
ilnstitutions d ' a r t au Canada, a-
t-Jl a jouté . L e Musée a beau-,i p^ j j 21 
cttup f a v o r i s é l ' a v a n c é m e n t ciil-

11 y aura deux vis i tes-confé-
rences mercred i , le 17 f é v r i e r , 
au Musée des Beaux-Arts de 
Montréa l , en marge de l 'exposi-
t ion actuel le d 'anciens maîtres-

M. Robe r t Bl ic , d i rec teur de 1 
l 'Kco l e des Beaux-Arts , par lera 
à 3h. p,m. sur la ' "Renaissance 
contempora ine . 

M. C laude Beaul ieu, d i rec teur ' 
art ist ique de " V i e des A r t s " , ; 
donnera une causerie à 8h. p.m,' ; 

' int i tulée "Obsen 'a t i ons sur l 'Éx- * 
pos i t ion" . 

L ' expos i t ion " L e Canada col- i 
Icct ionne — 1860-1960: peintu- | 
re eu ropéenne " sera ouverte 

, jusqu'au 21 f e v n e r -

sième exposition et vente art, ture l non seulement- de la v i l le , 
nuelle de peintures, cîe d&ssini W a i s aussi de tout le C a n a d a " , 
e t - d e sculptures exécutés pal,;" ^^^^^^^ ^ 
les artistes contemporains dî  t-. j ^ ^ . , . , . 
Qiiébçc et orgîinisé par le co- pres ident du Musee , a dec l a r e 
mitî^ . féminin du .Miisrp rirfr jguft l ' inst i tut ion - fai t mit'ê ' f émin in du Mua i i i—dc i ' ' inst i tut ion - fai t un ef fort i 
Beaux-'Xrts auront lieu le jeudi spéc ia l , g-râce à des mâni f es ta -
i=) f évr ier , a neuf heures. 

A l'Etable 

— M Cecil Gould, attaché à 

la Galerie nationale de Lon-

dres, donnera une conférence 

: à l 'Etable du Musée des Beaux-

; Arts, le lundi 22 févr ier , à huit 

; heures et demie. 11 parlera du 

; Titien et de Phi l ippe U . Les 

tionS impor tantes tout l e long de 
ce t te année, nour .stimuler l ' in-
térêt , la 'part ic ipat ion et l 'appui 

tous l es s egments de notre 
: population, tant au point de vue 

géog raph ique que r a c i a l " . i 

^ . la r écep t i on ' sont inv i tés les - 1 , , , •„ 
. , . ; ! membres et leurs ami.s sont in-

personnahtes c i v iques de la me-j1 i 
t ropole , les che fs mi l i t a i r e , reli-l 
g i eux e t culturels, les dir igeants! 

d « l ' industr ie , de I 'é(|ucatlon et 
, des clubs sociaux, , âh^<!i que les 

députés f éd é raux e t j ^ v i n c i a ù x 

^représentant la rég ion . ' _ 

;vités. 
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Montréal toW avoir son 
musée d'art moderne 

- p a r Roger Laçasse -
A Montréa l , capi ta le art is t ique de 

la p rov ince de Québec , v i en t de se 
publ ier un a lbum d 'ar t contenant 
sept aux- for tes . Pub l i é par l e s Ed i -
t ions Cog l in cet a lbum est t i r é à 
quelques exemp la i r e s seulement . L a 
publ icat ion de ce t a lbum a donné 
l 'occasion au journa l i s te Jean Sar-
razin de s ' in te r roger avec beaucoup 
de justesse sur la possibi l i té e t 
surtout la nécess i té de c o n s t m i f e 
un musée d 'ar t m o d e r n e à Mont-
réal . I l est de toute év idence que 
la d eux i ème plus g rande v i l l e 
f rançaise au m o n d e est de beaucoup 
eu a r r i è re sur ce point . L e mu^ée 
des-&MUXïA£ts , d i r i g é par une d i -

sque ang la ise i gnore to ta l ement l e 
mouvement des pe intres canadiens 
contempora ins avec l e résultat que 
le publ ic i gno r e d 'abord des grands 
noms que Pa r i s e t N e w - Y o r k accla-
ment c o m m e A l b e r t Dumouche l , 
Ptiopel Borduas etc. Vo i c i un ex-
trait de l 'ar t ic le de Jean Sarrazin 
que v i ent de pub l i e r " l a presse " . 

C inq j eunes gens v i ennent de 
publ ier un a lbum d'art , contenant 
sept eaux- fortes . L a chose naturel-
l ement est passée inaperçue. Pour-
tant, l 'a lbum, le p r em i e r publ ié par 
les Ed i t i ons Gogl i ir , à Montréa l , est 
d igne d ' ê t re mis en vede t t e dans 
les plus grandes capitales, à N e w -
Y o r k ou à Par is . Qui s 'en soucie ? 
Les gens savent-i ls m ê m e qu ' i l s'a 
g i t de g ravure ? Savent- i ls ce qu'est 
la g ravure ? Savent- i ls qu 'un des 
grands g raveurs de ce t emps s'ap-
pe l l e A l b e r t Dumouche l , qu ' i l est 
Canadien et qu ' i l a f o r m é à Mont-
réa l des généra t i ons d'art istes, b ien 
que lu i -même n 'a i t que la quaran^ 
- faine ? L e pub j i c est-il au courant 
que cet h o m m m e a é té l ' âme, l e souf-
f l e , la v i e de l ' Inst i tut des A r t s 
g raphiques et qu ' i l y accuei l le des 
j eunes gens des classes sociales les 
plus humbles pour en f a i r e ;non seu-
l ement des artisans, mais des ar-
tistes, l eur { l onner l e goût de la 
culture, l e çd l te d e la beauté , un 
ve rn is de c iv i l isat ion qui l es mar-
quera pour t ou jours ? Qui s'en 
occupe ? Qui s 'en p réoccupe ? L e 
musée des Beaux-Ar ts est là pour 
re la , dira-t-pn ? Mais cela est une 
£.utre ques i i on . . . Ou plutôt ce-
la f a i t par t i e du m ê m e p r o b l è m e ! 

Pa rcourez l es sal les dn musée et 
dites-nous combien de Pe l l an , com-
bien de Borduas, comb ien de Du-
mouche l vous y t rouverez . . . Si 
un Chinois t omba i t à l ' improv i s t e 
à Montréa l , apprendra i t - i l par l e 
Musée c e que f u t l ' automat isme, 
ce que f u r e n t l es P las t i c i ens ? Pas 
du tout. 

C 'est pourquo i i l nous f a u t à 

Mont réa l un musée d ' A r t m o d e r n e 
pour que, jus tement , nous puissions 
c ommence r à conserver l e souvenir 
de la genèse e t l 'h is to i re de nos arts. 
P lus tard, l e publ ic canadien sera 
intéressé à se r e m é m o r e r comment 
i l s 'est é v e i l l é au goût du beau, aux 
f o rmes , aux couleurs... que ls dé-
tiats, que l l es contradict ions, quels 

- f\ L-

i ^ r t s ardents, ont suscité ces dé-
' buts... comment , de ià, est sort i un 
art canadien o r i g ina l e t que l l es ré-
percussions i l a eu sur l e peuple . 
Tou t e l es g randes v i l l e ^ d u monde , 
louteS|]ç6 mét ropo l ès , toutes les ca-
p i t a l e s ; " l j ! # ' a u j o u r d ' h u i un musée 
d 'ar t moderne . L e s pays pauvres n 'y 
f on t pas except ion . Mon t r éa l est as-
sez adul te pour se p e r m e t t r e ce 
qui n 'est plus un luxe , ma is une 
nécessité. Deux musées ne sont pas 
de trop. L ' un pour la f o rma t i on ! 
classique e t académique , conserva 
to i re éducat i f des éco les ancien 
nés. L 'aut re , qui par t i ra i t de l 'é-
t )oque contempora ine , v ra i semb la -
b l ement de la p é r i ode post-impres-
sionniste e t nous conduira i t jus; 

qu'à nos jours . ' 

Jean Sarrazin a ra ison: i l f au t 
un Musée d ' A r t M o d e r n e à Mont-
réa l . 

R .L . 

Miiseuni Topic 

At Clak Meet 
The Ladies ' Committee of the 

:\Iontreal Museum of P ine Ar ts 
announces that its weekly lec-
ture and tea wil l be held Wed-
nesday at 3 p.m. in the 

; Museum. 

Robert Elie, Director of 
l 'Ecole ties Beaux Arts, wi l l 
g ive a gal lery talk in French on 
" The Contempory Renais.sance" 
as seen in the current exhibi-
tion "Canada Collects 1860-1960! 
FX)'- ,'oan Paint ing. " 

Tea wi l l be server! af ter the 
lecture in the upstairs foyer . 
The public is invited to attend. 

C o n f é r e n c e d e R o b e r t Elie 
I 

Le Comité Féminin du'Musée 
dos Bçaux-Arts présentera le 
mercredi 17 février, à trors 
heures de rajsrès'ftildi. Mon-
sieur Robert Elle, directeur de 
l 'Ecole des Beaux-Arts de Mont-
réal, écrivain, prix David 1950,. 
auteur d'une pièce de théâtre: 
" l 'E t rangère " et de deux ro-
mans: " L a fin d'un songe" et 

i"ll suffit d'un jour". Le thé 
sera servi. Le public est Invité. 
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Fe l i x Uuquesne, em N e f f e des beruhmten lUederlilndischen Ma l e r s 
van Gogh, mi t leiner Orlglnalzelcl jnung von Vincent v an Gogh, in 

seinem H e i m In L a v a l sur le Lac . Auoh dieses B i ld w l rd m i t landeren 

Werken des Ma l e r s i m Oktober in Montrea l ausgest^llt. 

uéiîf dêÉsdhiè Kurzfilme im Museum 
Im Marz: Russîsche Sammiungen nach Montreal 

Musée des Èeaux'Arts 

L « comi té f émin in du Mu-
*é9 des Beaux-Arts présentera 
mercredi , l e l ? f év r i e r , à trois 
u l 'après-midi, M. Ro- v ' 
bert El le , d irecteur de l 'Eco-
iS beaux-arts de Mont-
^ Ecnvafeï , pr ix - Dav id 
J.!«o, dans une v is i te confé-

_ rence sur l 'exposit ion : " L e 
Canada col lect ionne 1860-1960 

; te intures européennes" . L e 

IL fie 

Wednesday Tea 
Tlie Ladies' Committee of 

' file Montreal Museum of Fine 
Arts announces that its week-
ly lectm-e and t^a will bp held 
lomorrow afternoon at three 
o'clock, in the Museum. 

The guest speaker will be 
Mr. Robert Elie, Director of 
the Ecole des Beaux Arts, who 

ij^'ili g ive a gallery talk in 
French on The Contemporary 
Renaissance as seen in the 
Current Exhibition, "Canada 
collects .1860-1960 European 
Painting". 

Tea will be served after the 
ecture in the upstairs foyer. 

The public Jp invited,.to at-
end. • • 

. M O N T R E A L . — Grosses Interes-
se erweckten F i l m e iiber deut-
sche Kunst im Museum of F ine 
Arts, die am letzten Mit twoch 
geze igt wurden. Besonderen An-
klanff fand ein Kur z f i lm iiber 
•Stephan Lochner, dessen kost-
bare Altarstucke in Ko lner Mu-
seen und im Ko lner D o m geze ig t 

wurden, ein Hôhepunkt deutscher 
Kunst im 15. Jah^ljundert. D e r 
Abend begann miS. ,,Die expres-
sionistische Revo lu t ion" und 
ze ig te umwalzende Werke deut-
scher Ma l e r i m i,,Detroit Institute 
of A r t " . Besonders k lar wurde 
derWerdegang von der expressioni-
sischenzurgegenstandslosenKunst 

60 Artists 
To Exhibit 
Their Work 

exaggeration to predict that sev-
leral of these artists wil l still be 
outstanding names in Canadian 
art a century f r om now," ,<=h 
added. 

The sale came about as a re-
sult of the Canada'Counci l 's ef-
forts to promote direct support 

A t o ta r of 110 works by 60 of contemporary Canadian artists, 
poted Quebec artists wil l go on In the first year of the exhibition 
îxhibit ion and sale at the Mont- and sale, 78 works by 41 artists 
•eal Museum of Fi i ie Ar ts Feb. were exhibited. Of these, 55 were 
15 in an e f f o r t to encourage sold.* In 1959, 49 artists submit-
H'lvate collecting among Cana- ted 99 works and 59 were pur-
lians. chased. 

Organized by the Museum's ' Sale of the works is by ballot 
•iadies' Committee, the highest Ballots .xan be placed in the 
(.rice asked f o r any of the paint-jboxes beneath each work through-
ngs, drawings or sculpture in jout the exhibition period. The 
(lis third annual exhibition and purchaser, or a proxy, must be 
ale is $200. ^present on the night of the sale, 
I Many of the artists represented | March 3, to claim the work and 
* the exhibition/ are famous in ' pay f o r it. When there is more ' 

• ï = «ada , the United States andithan one ballot per work, t h e ' 
-yoad, said Mrs. George Scott, Purchaser is selected by a draw, 
«fa-man of the exhibition and Mrs. Scott noted that 10 sculp-

an tors wil l be represented ' in this 

geze ig t in einem F i lm iiber Kan-
dinsky, dem in Russland gebore-
nen Ma le r , der Mûnchen W sei-
ner Heimstat te machte und die 
Kunst seiner heimatl ichen Iko-
nen zu e inem Ausgangspunkt f i ir 
moderne Ma l e r e i machte. 

Den Abend beschloss ein F i lm 
iiber den bedeutenden Bildhauer 
Bar lach aus Holstein, der sein 
Leben in Meck lenburg beschloss. 
Begle i tmusik von Tschaikows-

A U M U S E r " 

le committee. " I I is not 

Exhibition 
The Ladies' Committee of thei. 

Montreal Museum of Fine Arts, 
,has issued invitations to thei 
.third annual exhibition and 
sale of paintings, drawings and ' 
sculptures by Contemporar.<? 
Canadian Artists of the Pro-
vince of Quebec to be held on 
Thursday evening, February 25, ' 

nine o'clock, at the Museum. 

/ I 

W/t 

^ n n l r f a 

kly lecture 
s Commit tee ol the v 

Mu.senn^ Finp ^y^jj ; 
holding Its week ly lecture a X 

: tea on Wednesday, February XO," i ' 
at 3 p.m. in the upstairs f o y e r of-, 

; the Museum, 

i Mrs, Isabel Barclay DobeB, 
Curator of prints and documents! 

! McCord Museum, wi l l speak in 
; English on "Montrea l 1860". 
} Tea wi l l be served a f ter the 
talk. The public is inv i ted to 
attend. 

V i s i t e s o r g a n i s é e s 
p o u r l e s é t u d i a n t s 

Un système de visites S' j idées 
a été organisé pour leg é lèves 
des écoles secondaires par le 
Mtrsée des Bealix-Arts de Mont-
réal, en col laboration « v e c la 
Commission des Ecoles catholi-
ques et la Commission de » Eco-
les protestantes de la métropole . 

M. Evan H. Turner , directeur 
du Musée, fa i t remarquer que 
ces visites ouvrent une nouvel-
le vo ie aux services éducati fs du 
Musée. 

Présentement, de.s groupes 
étudiants accompagnés de leurs 
professeurs vont vo i r au Musée 
une exposit ion de tableaux an-
ciens qui donne une vue géné-
rale de l 'évolut ion des collec-
tions canadiennes au cours du 
dernier siècle. 

Un groupe typique fu t celui 
de l 'école Mgr Georges-Gauthier. 
Une centaine de garçons de 
onzième et douzième année y 
participait. • 

Ils sont allés au Musée à 
" l 'heure des étudiants" en f i n 
de journée scolaire, heure pen-
dant laquel le les étudiants peu-
vent fa i re leurs devoirs ou s'oc-
cuper de leurs passe-temps. 

A v e c eux se trouvaient le prin-
cipal de l 'école, M. Roge r l îé-
nault, ainsi que le professeur 
de dessin, M. Henr i Bél is le. 

M. Turner a donné des cau-
series à des groupes de profes-

ky und Anton Bruckner erhôhte 
noch den Eindruck der Kunst-
werke dieses bleibenden grosser. 
Meisters und ze ig te auch',''dass 
deutsche Fi lmer i iber Kunst aut 
der Hôhe sind. 

Das Jubi laumsjahr des Mu-
seums wi rd ini M â r z bedeutende 
russische Gemâlde zum erstenmal 
in Canada bringen. F i i r den 
Herbst ist eine e inmal ige Aus-

stellung von Or ig ina lwerken "Van 
Goghs geplant, die aus diesem 
Anlass aus den Nieder landen 
von den Sammiungen der F a m i -
l ie V a n Goghs und der beruhm-
ten Kro l ler -Mi i l l er Sammlung 
hierher gebracht werden. 

R . G. Coles 

seurs sur les col lect ions du Mu-
sée a f in qu'à leur tour, i ls puis-
sent renseigner leurs élèves. 

Un peu plus tard l e Musée 
se propose d 'établ ir un système 
permanent de visites guidées. 

M. Gi lbert Ferrabee , conseil-
l e r éducatif à la Commission 
das Ecoles protestantes, ? décla-
r é que les visites sont actuelle-
ment organisées par les écoles 
elles-mêmes. 

I l est ime que les visites peu-
vent être utiles aux étudiants 
pour l 'étude de l 'art aussi bien 
que de l 'histoire. 

Deux comités de professeurs !. 
d'écoles protestantes — l 'un au 
niveau élémentaire, l 'autre pour 
les écoles secondaires sont 
en train de préparer des feuil-
lets d 'orientation pour les visi-
tes. 

Les visites des écoles catho-
l iques sont organisées par M. 
Laurent Morin, directeur de 
l ' instruction du dessin pour la 
Commission des Ecoles catholi-
ques. 



SAMUEL BRONFMAN P A N A T. BARTHOLOMEW 
These men have been appointed members of the council 

of the Montreal̂ Museum ofc'Fins "Arts. 
/: - J! 

Two Named 
To Museum 
Council 

Appointment of Samuel Bronf 
man and Dana T. Bartholomew 
as members of the council of the 
IViontreal Museum of Fine 'Arts 
was announced today by. C o l 
Hugh M, Wallis, president of the 
museum. 

Mr. Bronfman is pre.sidenf of 
Distillers Corporation - Seagrams 
Ltd. Mr. Bartholomew ns direc- : 
tor, vicp.-president and chief ' 
financial o f f i cer ' of Aluminium j 
Ltd. 

Other members pi the coun-
cil are: Bichard "F. Angus, Andre 
Bachand, Murray G. Ballantyne, 
C. P. Beaubien, Wil l iam H. Bud-
den, Madame C. Marcoux Caille;; 
Maurice Chartre, Murray'R. Chip-,' 

NEW COUNCILLORS: Appoint-
ment of Dan» T. Bartholomew, 
left, and Samuel Bronfman, 
right, as members of the coun-
cil of the Montreal Museum of 
Fine Arts was announced yes-
terday by Col. Hugh M. Wallis, 
president of the museum. , Mr. 
Bartholomew is vice-president 
and chief financial officer of 

man, S. Ralph Cohen. Maur i c e ; - Aluminium Limited, while Mr. 
Corbiel, A. Sidney Dawes, MrS,i 
A . T. Gait Durnford, Robert Elie,.' 
B. A. C. Hills, David Y. Hodgson, 
Peter M. Laing, Lionel Lemay,i 
Mostyn Lewis. F. Cleveland Mor-j 
gan, ,1. Bartlett Morgan, S.- 'W. 
Pappius, L. 'V. Randall, Claudej 
Robillard, A . Murray Vaughan,' 
Roger Viau, Col. Wallis and Mrs, 
Robin Watt. , , 

Bronfman is president of Dis-
tillers Corporation - Seagrams 
Limited. T h e appointments 
bring to 29 the number of mem-
bers on the counci^ 

Live theatre for Museum 
fir$t time in 100 years 

Live theatre will come to The Montreal Museum of 
Fine Arts for the first time in its 100-year history Jan. 25 
and 26, it was announced Friday. 

The occasion will also create a first for the performing 
company, Les Apprentis-Sorciers. It has never before 
played in the city's west end* 

The company, a noted amateur 
; g ix>up"^ 16 members ranging in 

age from'-20 to 26, wi l l present 
Eugene Ifcnesco's " L ' A v e n i r est f ' ™ ® • i^" ' " ^ w e ^ - X ^ d 
«tens les V e u f s " on two s u e - 1 p l a y s a yea r ) ' a t p 

Boulangerie, a theatre created 

one of the reasons fo r otir success 
to date." , • 

The company regu lar ly i per-
forms four times a week vX ând 

«ced ing nights at 8:30 p.m. 
T h e p l a y i s b e i n g s t a i e d by the 

Museum's Junior Associates « ' t - M o n t r e a l s east end. I t has 
a seating capacity of 64. j The Stable gallery on an evperi-

I mental basis. 
There wil l be no admission 

There is no charge to the puh 
lie, even in La Boulangerie. A 

charge. Reservations T o r "sea'ts ! 
may be made by writing J A M M i and viewers e ^ t r i b u t e 
(Junior Associates of the I P ™ ' 
Montreal Museum), 1« R a m - l T ^^ towards improving the 
-say road, Westmount. 

The innovation of per forming of the company re-
arts in a f ine arts Tnst i tut io f f . ' f ̂ ^ 

; comes as the Museum ce l eb ra t e s l T L ® ® ® ^^^ 
a s centenary. I t k the n lr f^t f w the various operational costs Ms centenary. I t is the oldest 
art institution in Canada. 

T h e French play — it has been 
presented by Les Apprentis-Sor-
wers 40 times — is described as 
wnusing and entertaining. I t con-
•sists of two acts, running f o r 
aboait 90 minutes. 

heating, l ighting, etc. 
" W e all have been bitten by the 

theatre," the spokesman explains. 
Occasionally, the company plays 

outside Montreal in spots such as 
Hull. Ottawa and St. Hyacinthe. 

Each May. Les Apprent is elect 

; The company, now in its f i f th l . v r ® ! ? " V 
Jseason, was formed June 21. 1955 "tu ^ satisfied with them," 
I l ls players include a history pro-! they 
jessor, a telephone technician, aj . , , 
'hairdresser, a doctor, a c i ga re t ' . « " ' e c t o r ol the company 
rmachine operator, a nui-se a stu- Sabourin, a history 
•,dent and high school teachers. 1 ! 

, ^ - I f h o l ^ t T a ^ - s r d X r i L g , - • 
;a company spokesman s a i d . / Lx\ 
, (here is less danger of dissen-, . J 
'sion. W e fee l this anonymity is! M o n t r e a F l V l U S e U m 

1 V - w e l ^ l e c t u r e , t e a 

Jo/n M u s e u m y ^ / 
Montreal, Feb. 11 (CP )—Ap-

pointment of Samuel Bronfman 
and Dana T. Batliolomew to 
the council of the MoDlxeal 
Museum of Fine Arts was an-
nounced today. 

'•Vne Ladies' Committee of the 

is holding its weekly lecture and 
tea Wednesday, Feb. 10, at 3:00 
p.m. in the upstairs foyer of the 
Museum. 

Mrs. Isabel Barclay Dobell. Cu-
rator of prints and documents. 
McCord Museum, will speak in 
English on "Alontreal 1860." 

Tea will be served after the 
talk. The public is invited to at-
tend. 

AHan'l^dson ~ R.C.A. - 1844-1888 
f Canadian Landscape Painter 

Al lan Edson was born a t/ « tan-
br idge R idge , Dec. 18 th. 1844. 
H e might be cal led a -Christmas 
child. H e was born in ©ffod t ime 
fo r Christmas g i f t s and he re-
ceived them. H e was the son of 
H i ram Edson and his w i f e E lm i r a 
O i lmore . W h e n he was sti l l 
young the f a m i l y moved f r o m 
the " R i d g e " into Stanibridge 
East V i l l a g e whe re they ran a 
hotel . H e r e he l ived w i th his par-
ents until he was quite g r o w n up 
when the f a m i l y moved to Mon-
treal. H e was a pupil in the 
Stanbr idge Academy in the ipalmy 
•days of that inst i tut ion when 
Habar t But ler , M .A . was princi-
pal. In the prospectus of Stan-
br i4ge Academy issued by P r in -
sipal But ler ip 1860. H i r am Ed-
son is named as a Director . . . 
and in same among pupils l isted 
are A l l an A. , and his brothers 
Marce l lus G. and W a l t e r H. 
( Th i s last in f o rmat i on and some 
of the f o l l ow ing was oibtained 
f r o m " A c a d e m y Days In Old Mis-
s i s q u o i " ) 

Be f o r e this in a small and v e r y 
select school near S tanbr idge 
East v i l lage , taught by Seraph 
Thomas , A l l an rece ived his f i r s t 
lessons in d raw ing , but d id not 
then show special talent. Th is 
was in 1852-53, and he was then 
only nine years old. W indso r 
R i c e was also one of the pupi ls 
and he is said to have shown at 
that t ime more dec ided ta lent 
than Edson. W h e n the Academy 
opened t w o years later, wi th 
classes in drawimg and paint ing, 
A l l an learned a l i t t le more. The 
pr incipal 's w i f e Mrs. But ler be-
ing one of the instructors. 

H i s fa ther , H i r am Edson ran a 
quiet hotel situated convenient ly 
at the entrance of A cademy St., 
w i th (pleasant upper rooms com-
manding a f ine v i ew of P i k e R i v -
er, f i e lds and the R i d g e hills. T h e 
teachers f o u n d it a home l ike 
place to board. Dr. Gilibert ( one 
of the pr inc ipa ls ) speaks i n 
warm praise of the f ami l y part i -
cular ly Mrs. Edson with her 
•bright, shrewed smi le and kind 
thoînght f o r all , mak ing it a real 
home. ( T h e r e is a picture of the 
Hote l on the v e r y back page of 
" A c a d e m y Days " , it is the bui ld-
ing wi th the man standing out 
f ront , w indows of the old " A m e -
rican H o u s e " had A l l an ' s name 
cut in the g l ass " . . . so says 
Marce l lus Edson, ( A l l an ' s 'broth-
e r ) in a let ter to -Mrs. T . Moore 
in 1'90S. 

T h e " A m e r i c a n H o u s e " -burn-
ed on March 27th. 1921, wi th a 
loss of $10,000.It was owned by 
H o w a r d Yates . Dr. Gi lbert also 
recalls A l l an ' s charm as a young 
bo$,-ibut t ry ing to his teacher be-
cause of his d reaming , as the 
f o l l ow ing incident shows . . . " A l -
l an " , said -Mr. But ler one day 
when the iboy sat gaz ing into 
space, his ^book forgot ten , " A l l a n , 
what are you look ing a t " ? 
" N o t h i n g " , sayis A l l an . " W e l l , 
how does it l o o k ? " sair Mr. But-
ler wi th a twinkle . 

A t an early age he displayed 
considerable talent in landscape 
sketching. His g i f t d r e w h im to 
t h e si lent places, woods, streams 
and hills, f a r (blue mountains in 
summer sun and morn ing mist, 
snow of winter , and f o r es t 
splendor in Autumn. One of his 
f i r^ t , -o i l -paintings was a r i ver 
scene just above the v i l l age of 
S tanbr idge East, which was pres-
ented as a souvenir to one of his 
s<;hool-mates just 'before he l e f t . 

Q U E S T I O N . . . W h o was the 
school-mate ? W h e r e is the (paint-
ing now? 

W h i l e sti l l a youth his f a m i l y 
moved to Mont r ea l and fo r some 
t i m e he was engaged by a Mr. 
A . J .Pe l l , the art dea le r , as book-
keeper , o f t en made l i t t l e 
sketches, and as his handwr i t ing 
was bad, his employer thought he 
m i gh t -be of m o r e serv ice as an 

art ist than as a clerk. H e accord-
ing ly sent h im upstairs to -work 
wi th the ibrush. 

This is said to have been the 
beg inn ing of his career as an art-
ist. H e (became acquainted w i th 
several art ists who v is i ted the 
store, -among them .being (Mr. SC. 
R. Jacobi, Mr. iC. J. W a y and Mr. 
Ado lph Vog t , who gave him occa-
sional assistance in his work . His 
talents m i gh t have 'been lost or 
wasted had he not found a j a -
tron in J. C. Baker of Stanbr idge, 
a re la t i ve by marr iage , who paid 
fo r his studies abroad. W h i l e stu-
dy ing in Montrea l under Mr. 
Duncason, his rapid progress a-
roused the sympathy of Mr. Ba-
ker, who sent him to study in 
Eng land under Mr. Ho l y vake . 
H is success as a landscape paint-
er was assured, and a f t e r -a year ' s 
study in Eng land, he went to 
Par is , and was -for aibout f o u r 
years under the great master 
L eon Pe louse, one of the ©roup 
of painters of thee "Baribizon 
Schoo l " , who f o u n d their inspira-
t ion in the fo res t scenery near 
Fontaimbleau. 

His contr ibut ions to the Roya l 
Academy and the Par is Salon 
we re invar iab ly accepted, and 
were hung in the most iprominent 
places. On his return to the T o w n -
ships, A l l an Edson, now h igh ly 
ski l led in art, deve loped an in-
creas ing ly Cana-dian rea l i ty and 
ruggedness ' in his work . H e was 
one of the or ig ina l of charter 
members of the Roya l Canadian 
Academy . T w o of his . landscape 
paint ings were 'bought by Pr in -
cess Louise , who had come out 
to Canada in 1878 when her hus-
band, the Marquis of L o m e be-
came Governor-fGeneral. She gave 
them to her mother , Queen V ic -
toria and they hung in the 
Queen's col lect ion at W indso r 
-Castle. I t is -probable that that 
Pr incess Lou ise bought the two 
paint ings f o r her mother at one 
of the Academy Shows. 

No rman S. Edson. his son, says 
that Pr incess Louise was his fa -
ther 's only pupil. As she t rave l l ed 
about Cana-da sh-e made sketches 
whereve r S i h e went. She dd i much 
to publ ic ize Canada. Draw ings by 
the Queen's daughter w e r e of in-
terest in any case. 

A l l an Edson sett led down at 
Glen Sutton to paint landscapes 
in the fa l l of 1886. T h e r e he 
painted a number of winter ' 
scenes. His 'paintings were v e r y 
popular and sold we l l , 'but t o 
show how unconcerned he was 
about money . . . if he was not 
sat is f ied wi th a paint ing it could 
not be iboug'ht at any ,price. H e 
had marr ied some years 'before 
an Eng l i sh g i r l iby the name of 
Mary iMartha Jackson-iStewart, 
who was 'born at Burnley , Lane. 
Eng land. 

In the spr ing of 1888 whi l e out 
sketching around Sutton Mt. he 
caught a cold and pneumonia, and 
he d ied at the Glen Sutton Ho te l 
on M a y 18th. 1888, and is -buried 
in Mount Roya l Cemetery . H e 
l e f t his w i f e and four sons. 

Many notices and tr ibutes were 
publ ished at the t ime :proclaim-
ing him as hav ing been one of 
Canada 's great artists. F r o m the 
Montrea l Gazet te : . . . 

" A wreath of laurel to his 
co f f in , and lay him on the Roy -
al .Mountain, amid the w i ld f l o w -
ers that ' he loved and d r e w so 
w^ell. A l l an Edson, a nat ive -born 
Canadian artist, a true son of the 
To-wnships, who, even in f o r e i g n 
scenes of inspirat ion remained 
true to the" -boyhood impressions 
of the Missisquoi woods, the 
She f f o rd hil ls and the blue Ma-
gog -water" . 

A m o n g his paint ings is one of 
" M o u n t Or f o rd and Owl ' s H e a d 
f r o m L a k e Mem-phremagog ' ' 
which is in the Moj i t rea l A r t Gal-
l e ry and_,which w^as exhib i te f l _ lp . ^ 

.the d e v e l o p m e n t - ' . o f Canadian 

Pa in t ing Exh ib i t i on " at the Mon-
treal A r t Ga l l e ry in 19. The sl ide 
which I am showing is a repro-
duction o f this 'painting. I t ook 
a 'group of m.y art ".'itu'flents f r o m 
Cowansv i l l e 'School in to see this 
exhibi t ion, and they w e r e great ly 
interested in this one part icular 
picture since it was painted by 
a Missisquoi born artist. 

No rman Edson, his son, now 
80 years o ld and l i v ing in Burton, 
Wash ing ton says -he was but sev-
en years of age when his fa ther 
d ied ,and that his mother operat-
ed a tourist resort in Glen Sut-
ton durinlgi which t ime severa l 
art ists came to paint the scenery. 
N o r m a n tel ls in his let ter of -play-
ing hermi t on the mounta in op-
posite G len Sutton as a young 
man of twenty , wr i t ing animal 
stories and i l lustrat ing them. T h e 
slide I am showing you, shows 
the inter ior of his cabin sketched 
by Norman. This is a souvenir 
because of the " P r i n c e A l b e r t " 
s tove -which was made iby, a per-
son l i v ing around Stanbr idge 
when his ' father A l l a n was a boy 
there. Ho ra t i o Horsk in of Bed-
f o rd was the manu fac t l i r ^ ' of 
these stoves around 1867. In 
1910 No rman marr ied Av i s -Milti-
more of Glen Sutton. H e photo-
graphed E a s t e rn Townships 
scenes, en larged them, and col-
ored them. H e was a profess ional 
photographer wh i l e l i v ing around 
in the E .T . One summer he and 
his f a m i l y l ived in Adamsv i l l e , 
he and Landon Ha l l were great 
f r iends. 

H e has now l ived f o r about 
f o r t y years in the Amer i can west, 
he is descr ibed as a painter, pho-' 
tographer , musician, poet, pr int-
er and wr i ter . Now , at 80 years 
of age, he is sel l ing his photo-
graphy equipment and turning 
all his e f f o r t s to serious paint-
ing. R i gh t now he is exhib i t ing 
paint ings in the Tacoma, Wash . 
Histor ica l Museum. Several of 
liis sketches are d isp layed here 
tonight. 

Other members of the E-dson 
f ami l y we re ta lented; a nephew, 
Herber t Edson of Montrea l , was 
chief d ra f t sman in the Bel l Te l e -
phone Eng ineer ing o f f i c e . A son 
of A l l ah was f o r a t ime company 
-painter f o r the .Canadian Utensi l 
Co. in Montrea l , he was ve ry art-
istic, died in 1956. 
• The J. C. B A K E R C O L L E C -

T I O N O P P A I N T I N G . . . S T A N -
B R I D G E E A S T 

The Domin ion Di rec tory of 
1817 g i ves this in fo rmat ion con-
cerning Mr. Baker . 

" John -Carpenter Baker , bank-
er .exchange ibroker. and Sec. 
treas. of Stanbr idge Academy 
( f o r 27 years until 1882) also 
Sec. Treas. of ,Montreal and Ve r -
mont Rail-way Co . " 

Besides ibeing a successful busi-
ness man -and communi ty -minded 
cit izen he was also interested in 
promot ing the art ist ic talents of 
local ly 'g i f ted men such as W y a t t 
Eaton and A l l an Edson by f inanc-
ing their European studies. H e 
also made a -fine col lect ion of 
paint ings which he housed in his 
own residence. H i s daughter , 
Mary marr ied |Col. A. H. Gi lmour , 
and they a f t e rwards li'ved in this 
f ine home, the picture -gallery 
came to :be cal led the " G i l m o u r 
P i c ture Ga l l e ry . 

I t is not too long ago when the 
last Mrs . A r thur G i lmour sold 
the home "and Bank property to 
the Roman 'Catholic Church, and 
this f ine old residence is now the 
Presibytery, and the Bank a Ro -
man Cathol ic church. 

T h e paint ings f r o m the Ga l l e ry 
we re also sold o f f and 'became 
scattered, f e w remain in Missis-
quoi County. 

T h e col lect ion conta ined not 
only many of A l l an Bdson's and 
W y a t t Eaton 's but also those of 
many other famous artists. 

I t has 'been said there w e r e 
many high (priced paint ings in 
this Co l l ec t ion . . 

'̂-''w;,,;-,,,, I -„.,• - — 

le Musée des Beaux-Arts de Mtl s'est gagné deux nouveaux \A 
conseillers: S a m u e l B r o n f m a n et D a n a T. B a r t h o l o m e w . . . \ 
Formidable, cette revue Bleu et Or, appelée "Si B.;iptiste savait" 1 J 
Son génie, Be rnard Sitotte, est (comme par hasard) le neveu | 

' d e ' G r a t i e n Gét inas . . . 'j 
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A r m a n d Vaillan-

court : un s c u l p t e u r 

e x p l o s i f qui travaille 

au chalumeau... 

pat JACQUES COULON 

C'est au second étage d'un petit 
garage 'de la rue Bleury, face au Col -
lège Ste-Marie, que j'ai rencontré A r -
mand Vaillancourt, un jeune sculpteur 
montréalais dont la technique se dé-
gage à coup sûr du conformisme même 
le plus libéral. 

Vaillancourt, un visage de Christ 
entouré d'une barbe hirsute, les che-
veux sur les épaules, utilise des plaques 
d'acier de rebus comme matière pre-
mière, et travail le ses oeuvres à grands 
coups de perceuses, de scies électriques 
et de chalumeau . . . Un travail de force 
qui n'a rien à voir avec la broderie et 
qui nécessite à peu de choses près le 
même outillage que celui d'un petit 

, atelier de mécanique. Vaillancourt nous 
' donne une image fort peu convention-

nelle du sculpteur tel qu'il le conçoit. 
- Pour lui, l 'art non figuratif qu'il pra-

tique depuis quelques années doit avant 
tout traduire la véritable nature de 
l'artiste. I l ne fait aucune concession 
aux goûts du jour ou au côté commer-
cial de ses oeuvres. L e fer, les plaques 
d'acier soudées l'ont séduit, parce que, 
dit-il, ils parviennent à donner cette 
impression de virilité, de force statique 
qu'il cherche à exprimer. Souvent 
aussi, il travail le le bois, principalement 
du bois d'orme qu'il épure au préalable 
en y mettant le feu. Ainsi, le jour où 
j e ' l ' a i rencontré, il achevait de noircir, 
dans sa cour, une énorme bille de bois 
qu'il attaquera ensuite avec sa machi-
nerie lourde . . . 

Vaillancourt ne s'est pas laissé inti-
mider par les adversaires de l'art abs-
trait et du sien en particulier qu'ils dé-
clarent accessible seulement à Un grou-
pe ̂ restreint, ou, plus encore, à l'auteur 
lui-même. I l y a deux mois environ, 
la Chambre de Commerce des Jeunes 
de Chicoutimi a dévoilé, sur une place 
de la vil le, un monument aux morts, 
oeuvre de Vaillancourt entièrement en 
plaques ' d'acier soudées, le tout monté 

sur une base d'acier également. Par 
cette forme rude aux arêtes dures et 
froides, son auteur a voulu symboliser 
les horreurs de la guerre. Tout l'été 
dernier, il travailla à cette oeuvre dans 
IcLCour de son garage, aidé de temps à 
autrë par 'deux camarades'qui lui don-
naient un'coup de main pour souder les 
plaques et ajuster i'enfeemble. Lors -
qu'il faisait trop chaud,' tout le^ monde 
travaillait en caleçon de bain,' sous 
l 'oeil agressif des policiers qui circu-

4 0 , 0 0 0 v i s i t e u r s 
v i n g t j o u r s 

Le nombre de visiteurs à l'ex- y 
position .aqtuelle de maîtros an- ^ 
ciens qui se tient au My.sée des 
Beaux-Arts de Montréal a dé"-
passé les 40,000 après l'es pre-
miers 25 jours d'ouverture. 

L'exposition, qui se continue-
ra jusqu'au 21 février, décrit 
révolution des collections cana-
diennes au cours du siècle der-
nier. Présentée à l'inauguration 
du centenaire du Musée, elle 
comprend 214 chefs-d'oeuvre 
européens de Rémbrandt s, P i-
casso. 

Des tableaux tirés des collec-
tions Van Home, Angus çt Lord 
Strathcona figurent dans cette 
exposition. 

Les jcars de pointe jiKsqu'ici 
ont été le 24 janvier, qui a efi-

. registré 5,153 visiteurs, le 31 
< janvier, 3,260 visiteurs et le 7 
• février, 3,809 visiteurs. 

Cette affluence au Musée 
n'est surpassée que par les ex-
positions Sir 'Winston Chur-

; chill et Edward G. Robinson. 

\ ^ e n t dans la rue E-leury . . . t ensem-
ble pesant environ trois termes et m e -
surant vingt-quatre pieds de long, on 
le hissa dans un gros camion à l 'aide 
d' im treuil, puis il fu t acheminé vers 
Chicoutimi. 

A Chicoutimi, l'acceuil fut favorable. 
Presque tous y virent une symbolique 
des horreurs de la guerre, chacun con-
cevant cet ensemble comme un arbre 
déraciné sur un champ de bataille, un 
canon déchiré pointé vers le ciel ou des 
gestes d'agonisants. 

Armand Vailancourt — il n'a que 
28 ans — est l'un des jeunes sculpteurs 
canadiens les mieux connus, peut-être 
à cause des controverses que ses oeuvres 
ont suscitées. Deux ou trois de ses 
sculptures sur bois sont au Musée des 
Beaux-Ar ts de Montréal, et il reçoit 
fréqutefnmetit dés commandes d'oeuvres 
abstraites. Quand je l'ai rencontré, il 
m'a parlé d'un vaste projet pour une 
nouvelle école : une murale de dix-sept 
pieds de long qu'un architecte lui a 
proposé d'étudier. 

L'argent, naturellement, est le prin-
cipal souci de cet artiste-mécanicien. 
Apparemment, on pourrait croire que le 
matériau qu'il utilise — de l'acier de 
rebus — lui permet de réaliser des oeu-
vres peu coûteuses, bien moins coû-
teuses en tout cas que s'il travaillait le 
marbre ou le granit. I l n'en est rien. 
A cause de l'acier utilisé, il a dû acheter 
petit à petit un outillage fort coûteux 
allant des foreuses électriques aux 

• bonbonnes d 'oxygène et d'acétylène, 
aux chalumeaux et aux scies méca-
niques. 

I l prétend que le monumept aux 
morts de Chicoutimi qu'on lui a payé 
$3,000.00, ne lui rapporte en fait pas un 
sou. Par contre, sa réputation s 'af f irme 
avec le temps. I l espère qu'un jour les 
architectes lui of fr iront plus de travail, 
car son idée est que l'architecture et la 
sculpture modernes devraient être»'iiées 
intimement. Alors, sans doute, pourra-
t- i l abandonner l'étroitesse de son logis 
actuel pour s'installer, plus agréable-
ment, dans une belle maison où il au-
rait un atelier plus vaste. 

En vue d'encourager i 
collection privée 

Soixante -Artistes réputés du 
Québec participent à un pro-
gramme destiné à encourager 
la collection privée chez les 
Canadien,?, en collaboration 
avec le Musée des Beaux-Arts 
de Montréal. 

Chacun d'eux a soumis une 
ou deux oeuvres — peinture, 
dessin ou sculpture — à la 
troisième exposition et vente 
annuelle du Musée <ïui commen-
cera le 25 févr ier . 

Environ 110 oeuvres ont été 
groupées pour la vente, dont 
aucune ne''dépasse $200. 

La vente a débuté en 1958 
dans le double dessein d'orien-
ter l ' intérêt des collectionneurs 
vers les artistes contemporains 
de la province et d 'encourtger 
le public en général à acheter j 
leurs oeuvres. I 

El le couronne ainsi les ef-1 
forts du Conseil des Arts>^ du j 
Canada qui cherche à ojto'nir • 
un appui direct pour les - artis-
tes canadiens contemporains. 

La première année de la 
vente-exposition, 78 oeuvres de 
41 artistes furent exposées. Par-
mi celles-ci, 55 furent vendues. 
En 1959, 49 artistes ont soumis 
99 oeuvres et 59 furent ache-, 
tées. i 

Mme Scott a fait remarquer 
que 10 sculpteurs serbnt yepré ' 
séntés cette année, ce qui,dou-
ble le nombre de l'an passé/ 

La vente des oeuvres se fa i l 
par scrutin. 

Les scrutins sont déposés 
dans des boites placées sous 
chacune des oeuvres au cours 
de l 'exposition. ' 

L 'acheteur, ou son mandatai-
re, doit être présent le so i r 'de 
la vente (3 mars) pour récla-
mer l 'oeuvre et payer le mon-
tant dû. 

Lorsqu' i l y a plus d'un scru-
tin pour la même oeuvre, l'a-
cheteur est choisi par tirage. 

Mme Scott a souligné que cet 
événement ne sert pas à pré-
lever des fonds pour le Musée. 

" I l faut souhaiter des bour-
ses et des prix aux peintres et 
sculpteurs, dit-elle, mais la 
meil leure façon d'aider l'artiste 
est encore la méthode directe 
de lui fournir un marché de 
vente." 

Des artistes nouveaux et plus 
jeunes ont été invités par un j 
comité de sélection à soumet-
tre des oeuvres. 

Une l imite de $200 a été f i xée ; 
par les organisatrices de la 
vente afin que l 'acheteur moyen 
puisse avoir accès aux oeuvres. 

Environ la moitié des oeu-
vres sont de type f igurati f et 
les autres de type abstrait. 
Elles o » t toutes été produites 
au cours des trois dernières an-
nées. 

mu 

C h a i l e s C o m f o r t and students 

this Weekend 
and IMEXT 

Comtort In A New Post 
Three years ago, at the annual spring exhibition in the 

M o n t r e a l ' M u s e u n L o L F i î ^ ^ r L d Then he 

p e e T i d - l f r X T ^ a b s t r i d T i H a shook h.s head. T h e n he 
glanced at his program and stepped back m horror. 

" N o t o ld Char l i e ! " he was heard to exclaim. N o t o ld 

' ' Ï t s ' ^ r d e : ? the work of Charles Comfort, 59-year-old 
president of the Royal Canadian Academy, associate profes-
L T o f art and archaeology at the University of Toronto, one 
of Canada's leading Wor ld W a r I I artists and 
director of the National Gallery, m succession to A Ian Jarvis 
(the Gallery was without a director at the time of its move 
to its new home described on pages 8 to 12). 

Those who expected a radical change in Gallery policy with 
the going of Jarvis and the coming of Comfort will no doubt 
be surprised to find that they are not so different m their 
v i e w s as might at first appear. For Comfort is not the 
academician he has sometimes been pictured 

T h o u g h he admits he is better known for his more subdued 
approach, he also says that he has " done quite a f e w non-
object ives - f o r years." A n d his most wide ly -known paint-
Tni the Water-color o f Car l Schaefer called Y o u n g Canadian, 
which hangs in Toronto ' s Hart House, was quite a startling 
departure f r o m the norm when it was paintet n 1933. 

In addition to all this. C o m f o r t aijd Jarvis have been per-
sonal fr iends since Jarvis's undergraduate days at the Un iver -
sity o f T o r o o t o , and in the years since then C o m f o r t has 
always "great ly admired " Jarvis. So. although their artistic 
îastes and judgments may vary - ds wou ld those o f any two 
artists — no great change in Ga l l e ry pol icy is l ikely. 

h ' c i u / U y J P ^ ^ 5 

Monti^^ Art Viewer Sees 
ChildMd Painting Of Self 

A ta Galerie Nationale —-

' I l y a trois ans. un banquier — on sup-

pose qu'i l avait des goûts très conserva-

teurs — , qui visitait le Salon du printemps, 

au Musée des Beaux-Arts de Montréa l , s'ar-

rêta net devaiït une grande toile abstraite 

et s 'exclama à haute vo ix : 

"C 'es t impossible, ce n'est pas Charles 

C o m f o r t qui a fa i t ç a ! " 

C'était pourtant bien une oeuvre de celui 

qui vient d 'être nommé directeur de la 

Ga ler i e Nat iona le d 'Ottawa. A g é de 59 ans. 

Charles C o m f o r t , président de l ' Académie 

royale du Canada et professeur d 'archéolog ie 

à l 'Universi té de To ron to , succède à A l l an 

Jarvis et occupera bientôt ses bureaux dans 

le nouvel édi f ice de la Ga ler i e ( vo i r notre 

reportage en page 2). 

Ceux qui s'attendent à un changement 

radical, à cause de la nomination de C o m -

fort , seront probablement déçus, car il ne 

semble pas y avoir beaucoup de divergences 

de vue entre le nouveau et l 'ancien directeur. 

C o m f o r t n'est pas le peintre académique 

qu 'on s'est plu. en certains mil ieux, à vo i r 

en lui. I l a peint plusieurs toiles non-f igura-

tives et ne s'en cache pas. ^ 

D e plus. C o m f o r t et Jarvis sont de v ieux 

amis, depuis l ' époque où ce dernier était 

étudiant à l 'Univers i té de To ron to . 

I l arr ive par fo is que le maître succède à 

l 'é lève! 

G A L E R I E D E L R U E 

E x p o s i t i o n B e 
M a r c e l l e F e r r o n 

Marcelle Ferron qui réside, 
depuis quelques années en Frani 
çc où elle a cxpn.sé dan.s'^plu-
sirurs. paieries connues, prèsen-, 

J trrà une série de tableaux ré-| 
; cent.s à la Galpvici -npnyse Del l 
?rue du 15 au 27 février. i 

1 T,e peintre Fcrrnii a narticipé 
s à do nombrruses expositions col-
'"Irctivcs à Mnnt'-éal, rn parli-

culior avec Borduas. Mousseau; 
r i Fous.sibavant, son départ pour 
l 'Europe en 1953-

- Dès 1947. Ferron était .-dmi.se 
i au Salon du Printemps. L 'année 

! î suivante elle entrait à la Canai 
1' riian Art Society. Sa première 
I e.xposition solo avait lieu à Mont-

/ 

i 

MONTRE.^L (CP) - 'When 
•; Maeda Primavesi, an Austrian 

who lived here for 10 years, went 
to an exhibition at the Montreal 

; Museum of Fine Arts she came 
! faCS-W-fâce~wiui a sKekh of her-
: self,' On the wail a few feet away 

was another. 
^̂  " I was astonished," she said in 

an interview. 
, The two pictures were origin-

als among a series sketched of 
: her during her childhood by Gus-
j; tav Klimt, and were part of an 
•.-•exhibition of Austrian drawings 
,' from Vienna's Albertina gallery. 
• PORTRAIT IN VIENNA 

Miss Primavesi said Klimt, who 
died in 1918, did "about 40" 
sketches of her as a youngster 
for an oil portrait now in the 
Museum of the City of 'Vienna. 
The sketches that were on view 
here until just before Christmas 
were entitled "Maeda Prima-
vesi" and "Girl Seated from 
Front." , 

Miss Primavesi, who lived in 
Toronto for two years before set-/ } 

^ v t i - , I f j £ 

M u s e u m Here 
Is Sa luted 
By A c a d e m y 

The Royal Canadian Academy 
of Arts has saluted the Montreal 
Museum of Fine Arts on the oc-
casion of its centenary for its 
"enlightened public service to 
the arts in Canada." 

The RCA, in a resolution adopt 
ed at a meeting in Toronto, said 
the Academy is "conscious and 
appreciative ' of the tremendous 
public service rendered -to the 
arts, not only in Montreal or 
even in the province of Quebec, 
but-to the whole Canadian com 
munity by this wise and vener 

; able institution." 

I, 

3 

tling in Montreal, owns scveirjof 
these sketches. Some are in her 
mother's possession in Vienna, 
and the others are in the Alber-
tina collection. 

"Klimt painted slowly," she 
said. ."He would let his sitters • 
move about as they wanted so. 
that he could capture what was 
çio.st charcteristic about them." 

Miss Primavesi, an art teacher 
herself, said her family became 
acquainted with Klimt because 
her father, an industrialist, was 
a financial backer of Wiener i 
Werkstaette, an art centre estab-
lished so that Klimt and others 
like him could create new Aus-
trian art that would express their 
time, 
ENCOURAGE ART 

I She said Klimt and his contem-
poraries spent a good deal of 
time at the Primavesi country 
home. He also painted a portrait 

!of her mother. 
" In Austria people feel it nec-

essary to give artists moral sup-
port and to associate personally 
with them," she said. " I think 
jt is rather sad that in Canada 
artists are left alone. They have 
ao real contact with the general 
public. 

"People here don't seem to 
realize that the soul of an artist 
and a businessman are two dif-
ferent things. .Their outlook that 

i artists, should ...beji.j^jjle.,,.to look i 
I after them^Wé$''i,^ Basically bad i 
j for the cuTtilfal ^levelc^ment of 
'Canada." i 

On View 
Montreal Museum of Fin» 

Arts. Canada Collects (1860-
1960) European Paintings. Ar-

! thur Lismer, drawings; David 
Silverberg, engravings; Ar-
mand Vaillancourt, sculptures 

' (Norton Gallery). D. W. Bu-
chanan photographs " A Not 
Always Reverent Journey" 
(Stable Gallery). C j / j 

î eal cn l!)'!!). Deux ans plus 
lard, sf̂ -s tableaux étaient'romyr- ' 
qucs à re;^;position flu Mu^ce ,. 
des Bcaux-Avts nil I?, p'-inli'c ox-
fposait avcc Ic j:roup? Borrluas., ' 
• En Ku-opc, Marcelle Ferron . 
's'est rapidement fait une répu- : 
Itation enviable (•niT"nn pf'"t'-(> 
|non figuratif dans les milieux 
îartisli';uc.-;, non seulement en | 
iFrancc. mais aussi cn B.^l.iîiqiic, i 
Hollande cL Italie. Avcc le grou- . 
P'̂  " N e w Talents in Europe " , ! 

[plusieurs rie ses toib.s or t été : 
exposées dans les grands cen-

' très américains. ; 

En 1957, Ferron cfait acceplâe 
au "Salon d.-̂ s Réalités Nouvcl-

i le;;" à Pari.s. Parmi les autî-es 
«alcrie.s qui ont accueilli s'-s 
oeuvres, nicnUonnons Creuse. 
Connaissance d'-s A-!-<. l''is 
Clert. Cjmaiso. la ^alcr n Anol n 
à P.ruxcUes, le i\Iu •'éf' d 'Art îMo-
rièi-ne d". Paris. Présentement 
elle représente la pr^ntnro fa-
nadicrno avec l î iopclle rt ' 
du?s à l'exprisitiop ".\nta"nn',s-
mes" au Pavil lon de Marsan du ; 
Musée du Louvre. La Galerie , 
Denvsp Delnie est donc hcureu- ; 

et f ière de p -és."ntor le.s oru- ! 
vres de Marcelle Fc-'-on du ''.ô ; 
au 27 février incl. L i Gal-e'-ic • 
r.st r'-iainl'':''ant ouv""''tc^ su pn- ; 
blic fou-~ les soirs 'du i f i rdi . au ; 
vrndrp-ii. de Slvr-; à l o h ' - s . T," 

d". 2W''o,s à fi'v*''"-". '' " same- , 
di de l ibres a.ti,i. à 6hres.' i. 

" NAÎVISD'TO COUNCIL. 

MONTREAL, Feb. 1 1 _ ( C P ) 
.. - .Appoijitment of Samuel 
\ Bronfm.an and Dana T. Batholo-
•mew tn the Council of the 

,;.MomrgâLMu4eum of Fine Arts 
annojinced today.. . ^ 
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t i ( ïaimau^écrit un n o p ) u chapitre 
cie rii istoire de Tart au Canada 

'1 fCù 
- Xïirxr, 

Une vingtaine d'Esquimaux 
de Cap Dorset (Territoires du 
Nord-Oucsli ont ouvert un nou-
veau chapitre de l'histoire de 
l'ar^ canadien par leur "décou-
verte" de la ' reproduct ion de 
la gravure sur pierre, des des-
sins sur objets d'os et d'orne-
ments en peaux de phoque 

Ce nouveau développement, 
bien enraciné dans leur art, "a 
enthousiasmé les Esquimaux et 
amené une riche floraison d'oe'U-. 
vres" dit M. James A. Hous; 
ton, administrateur de la ré-

sent instinctivement de magni-
fiques reproductions et ce fai-
.<;ant, ils ouvrent un nouveau 
chapitre de l'art au Canada". 

"Nous estimons qu'il est jus-
te que le Musée des Beaux-
Arts soit la première galerie à 

^u^ yv^ 

: Beaux-Arts •ff̂  
i • • • ' y 

Ml Causerie '' 

montrer ces- travaux car il né-
lèbro son anniversaire en tant 
que la plus ancienne, institution 
d'art au pays". • 

M. Houston a f f i rme que dé-
puis toujours les Esquimaux ont 
éprouvé le besoin de créer 4es 
objets d'art exprimant ikur é- , 
mervei l lement devant i 'existeii- j 
ce, leur rel igion et la vie ijui 1 
les entoure. i j 

! Jusqu'à présent, leur art s'e^ti 
orienté vers trois formes d i f fé - ; 

•rentes: l'art plastique de l a ; 
sculpture sur pîerre et ivoire; 

j ' I ' a r t du de.5s;iti gravé sur pier-gion du Cap Dorset pour le ^ . 
ministère des A f fa i res du Nord. ; En matige de Texposition ac-f''^.®^ os; 1 ornement sur peara. 

Quarante et une reproduc- i t u e U e d e t a b l e a u x d ' a n c i e n s m a i - , c o n s i s t e a tailler e p n a r i e r 
tions esquimaudes seron^ pour ij-^es il y aura une causerie f®®"?' a . teinte claire et a. 
la première fois exposées au manche le 14 févr ier au M u s é e ^^inte plus foncee de façon a 

- des Bea.ux-Arts de Montréal. ' ^ I^ZJ^^ f 
ni. Claudé Bcaulieu, d i r e c t e u r ' , 

artistique de la revue " V i e des 
A r t s " fera à 3h.30 p.m., quel-
ques •'Observation's sur l 'Expo-

Mnspp ries Reaiix-Arts a par-
tir du 26 février. 

"El les ont une ligne auda-
cieuse et beaucoup de fraî-
cheur" dit M. Evan H. Tur-
ner, directeur du Musée. Avec Isition' 

vestimentaire 

une technique et des outils pri-
mitifs, les Esquimaux produi-

r a 

• L 'exposit ion d'un siècle de col-
le^ction's canadiennes se termine-
ra le 21 févr ier . 

Woman Purchased 
; Treasure for $35 

O^hl ftécn years ago, Bculah 
Kamin .spied a painting in an 
auctioneer's window and fell 
in love with il. She surprised 
herself by bidding for it at 
tlie sale and bought it for 
$35. 

'J'oclây. dial painting is 
a collector's item. It now is 
displayed in flVc window of x 
downtown department store, 
in commemoration of tlir 
200th year of the arrival of 
the first Jewish settler in 
Canada. 

The subject of the painting 
is a habitant, and the arti.st 
is William Raphael who ar-
rived in Montreal in 1857 

" I always have fe l t an 
affinity for the painting al-

eral oï his paintings hang in 
Ihe National Gallery, Ottawa, 
snd in the Montreal .Museum 
of Fine Arts. 

Exposition de I L 
photographies a la 

Les concepts artistiques de 
notre civilisation relativement 
au dessin de surface et à la 
peinture sont demeurés étran-
gers à l'Esquimau canadien jus-
jqu'à ces derniers temps. 

Actuel lement toutefois, les 
enfants fréquentent l 'école dans 
l 'arctique "et partout ils se fa-

' miliarisent avec de nouveaux 
matériaux et de nouvelles con-
ceptions artistiques" déclare M. 
Houston. 

" I l est peu probable, en con-
séquence, que les concepts a,> 
tuels de l'Esquimau se prolon-
gent au-delà de la présente gé-
nération". 

M. Houston a r évé l é qu'il y 
a fort peu do'toinps q u e l e s Es-
quimaux oiit" découvert" que la 

• gravure sur p i ewe 'Èt4e dessin 
siir i vo i re peuvent être tràns-

Uc 

galerie de i'Etable 
I<es rôles seront renversés 

pour Donald W . Buchanan lors-
que les Jeunes A,ssociés dju M u -
sée des Beaux -A r t s de ' "Mont -

rho,',"h r l l l présenteront une expos l -
a vïh n^ U r , t ion de 70 .photographies à la 
slid Al 1 \ , " ga ler i e d e I 'Etable le 9 f é v r i e r , 
said Miss Kamiii. "The strong direr-tonr. a.qso-
face of the h a 1) i t a n t is 
" onder fu l . " 

For years she tried to f ind 
nut something about Mr. 
Raphael. 

" I ' ve always been cuiious 
about him." she said. " N o one 
seemed to know who he was." 

Then not long ago an ai-t 
critic had a look al her paint-
ing and told her that it was 
valuable. 

Not. however, until .Mont-
real's b i c e n t e n n i a l t\\o 
months ago, did she read the 
-lory in a local newspaper 
about the artist, William Ra-
p.'iarl. He Mas the first known 
• ^ ^ s h arlist in Canada. So\-

En tant que directeur- asso-
c ié de la Ga l e r i e Nat iona le du 
Canada, le t rava i l d e M . Bu-
chanan consiste habi tue l l ement 
à juger e t cr i t iquer les oeu-
vres. 

Ce t t e fo is , d 'autres r empl i -
ront ce rô le car c'est M , Bucha-
nan lu i - inême qu i expose ses 
oeuvres. 

I l a pr is ces photcgraphies 
— toutes e n blanc et no ir — 
au ootirs d 'un v o y a g e d e s i x 
mois, d 'aoï l t 1958 à f é v r i e r 1959, 
qu i l 'a conduit autour de la 
mo i t i é d u g lobe terrestre. 

"Ces images r e f l è t en t p lu-
t ô t l e goût d 'un cr i t ique pro-
fessionnel que ce lui d'un pho-
tographe pro fess ionne l " d i t M . 
Buchanan, qu i est attaché à la 
Ga l e r i e Nat iona le depuis 1947. 

"J 'a i pr is congé d e la Ga l e -
r i e Nat iona le pour regarder le 
m o n d e au l ieu de la i ^ i n t u r e " 
exp l ique- t - i l . En dé f in i t i ve , il 
s 'est r e t r ouvé a v e c que lque 
cent c inquante photographies 
dont la qual i té , avoue-t- i l , . "m 'a 
g randement surpris mo i -mé -
m e . " 

posés sur planches, permettant ^ 
^ d ' imprimer sur papier les dé- j 
' ta i l s d'un objet de piei^-e. De ; 
la même façon, les ornements- ; 

. sur peaux ont un second em-
ploi lorsqu'on applique des cou-

: leurs dans les interstices pour 
en permettre l ' impression. 

1 
"Pour nous d 'Amérique du i 

Nord, qui avons construit toute 'i 
notre tradition artistique s r ' 
des concepts européens, il est 
très intéressant de rencontrer 
un groupe 'd'artistes, nos con-
citoyens, dont l 'art s'aiimente 
dans des sources di f férentes des 
nôtres et qui voient les cho-
ses famil ières d'une façon neu-
v e " dit M. Houston. . 

"Elaguant le détail superflu 
pour s'en tenir à -l'essentiel, 
ils atteignent ainsi le sens pro-
fond des choses." 

I l ajoute que le ministère des 
A f f a i r es du Nord a encouragé 
et aidé les Esquimaux faisant 
du commerce à Cap Dorset à 
fonder leur propre centre ar-
tisanal où ils peuvent trouver 
l e papier, la peinture et autres 
outils simples pour pratiquer 
ce viei l art de l ' impression ma-
nuelle. 

" L e .ministère s'apprête aus-
si à aider les artistes à vendre 
leurs reproductions afin que les 
prof i ts reviennent directement 
au peuple esquimau" a-t-il con-
clu. 

Les reproductions seront ex-
posées au Musée des Beaux-
Arts jusqu'au 27 mars. A par-
tir du 7 avril elles apparaîtront 
à la Galerie d 'Art de Toronto. 

6 0 Art is ts Join In S h o w 

M M . S a m u e l B r o n f m a n e t D. T . B a r t h o l o m e w , 
9U Conseil du Musée des B e a u x - A r t s 

Le colonel Hugh M. Wallis, 
président du Musée des Beaux-
Arts de Montréal, a fait connaî-
tre aujourd'hui les nominations 
de M. Samuel Bronfman et M. 
Dana T. Bartholomew au Con-
seil du Musée. 

M. Bronfman est président 
de la corporation des distilla-
teurs Seagrams limitée et de 
nombreuses autres compagnies. 

M. Bartholomew est direc-
teur, vice-président et chef fi-
nancier rie la compagnie Alu-
minium limitée, ainsi que di-
recteur de plusieurs autres 
compagnies. 

M. Bronfman est le prési-
dent de la Distillers Corpora-
tion Limited, Montréal ; de la 
Calverf Distillers Limited, Am-
herstburg. Ont.; de la Thomas 
Adams Distillers Ltd., Vancou-
ver ; de la Seagram Overseas 
Corporation Limited : de la 
Royalite Co. Ltd., Calgary ; 
de Seco Investment Ltd., Mont-
réal ; de la Globe Bsdding Co. 
Ltd.. Winnipeg, et un des di-
recteurs de la .Toseph E. Sea-
gram & Sons Limited, Water-
loo. Ont. 

M. Bronfman e.st membre du 
Conseil des Arts du Canada, du 
bureau des gouverneurs au Con-
seil du Bien-être du Canada; 
membre associé du conseil cen-
tral de la Croix-Rouge cana-
dienne; membre du conseil gé-
néral de l'Association des 
Scouts du Canada, du conseil 
consultatif de l 'Ecole du Com-
merce à l'Université McGill, du 
comité consultatif de l'Univer-
sité Bishop et du bureau des 
gouverneurs du Conseil cana-

dien de la Chambre de Com-
merce Internationale. 

Pendant la dernière guerre, 
il était membre du Bureau tech-
nique de la Guerre au Conseil 
des Recherches Nationales. 

Activement intéressé aux ma-
nifestations juives, il e^t prési-
dent du Congrès juif du Canada 
depuis 20 ans; président hono-
raire de l'Association sioniste 
du Canada; président honorai-
re du Jewish Community Ser-
vices, dont il a été autrefois 
président pendant 18 ans; un 
des fondateurs du Combined 
Jewish Appeal et maintenant 
président honoraire de cet or-
ganisme; président de l'exécu-
tif américain du Congrès juif 
mondial pour la région de l'hé-
misphère occidental; membre 
du conseil et de l'exécutif de 
l 'American .loint Distribution 
Committee, Inc.; vice-président 
du conseil des directeurs ries 
Réclamations njatérielles des 
Juifs à l'égard de l'Allemagne 
et membre des Réclamations 
du bureau autrichien. 

Il est aussi président de la 
United Jewish Relief Agencies; 
président, de la corporation ca-

4- ! — : 

nadienne pour l ' Israël; prési-
dent de Canada-Israël Securi-
ties Ltd. et du comité de l'Ins-
titut Nahum Goldman; vice-
président de la Fédération mon-
diale de l'Association des Jeu-
nes Hébreux et des centres ré-

éatifs juifs ainsi que vTce-
iprésident honoraire de la So-
ciété des Publications juives 
d'Amérique. 

M. Bronfman est également 
membre du club Montefiore et 
du club de golf Elm Ridge, 
Montréal; du Century Country 
Club, Westchester, N. Y . ; .mem-
bre de la société LOBB et de la 
loge maçonnique de l'Alliance. 

M. Bartholomew est direc-
teur, vice-présiden. et chef des 
finances de la compagnie Alu-
minium Limitée depuis 1949. 

Il est aussi directeur de l'Alu-
minum Company of Canada et 
de la Compagnie d'électricité 
du Saguenay; président et direc-
teur de l'Aluminum Securities 
Limited 't un des directeurs de 
la Scovill Manufacturing , Co., 
Waterbury, Conn. 

Il a étudié à l'Université Yale 
(anglais et histoire, rédacteur 
en chef du Yale Daily News) et 
au Harvard Graduate School of 
Business. 

II est membre des clubs Uni-
versity et Mount Royal,, à Mont-
réal, et de rUniversity Club de 
New York. 

Sixty noted Quebec artists are 
co-operating with the Montreal 
Museum of Fine Arts in a 
scheme aimed at encouraging 
the Canadian tradition of private 
collecting, it was announced 
yesterday. 

Each of the artists has sub-1 The sale originated in 1958, 
mitted one or two works — with the dual objective of foster-

I paintings, drawings or sculpture ing interest in living artists 'of 
i — to be sold at the museum's-the province and of encouraging 
third annual exhibition and sale, | the general public to buy their 
which will be open to the public'work. 

'starting Feb. 25. | It came about as a result of 
i Dr. Evan H. Turner, director;the Canada Council's efforts tO: 
of the museum, said the event, promote direct support of con-i 
organized by the Ladies' Com- temporary Canadian artists. 

1 i-U.. rnu^ .....^v. - r i-U/̂  A^^UiVkî i 

G E O R G E S D E L A T O U R : STE A N N E ET L A V I E R G E (collection Murray 
Vaughan, Montreal). Le tableau de Georges de la Tour est l'une des plus 
belles toiles de l'exposition "Cent ans de collections canadiennes" au musée 
des Beaux-Arts. Actuellement, près de 20,000 personnes ont déjà Visité cette 
exposition qui comprend des oeuvres allant des Primitifs à Picasso. 

e e k i y l e c t u r e 

! iThe l.adios' Committee of the 
I IVlPnlreal Mu.sfiim of Fing Arts an- ! 
I noimces thai its weekly lecture and 
j . tea will held Wednesday Feb-
i ruary 17 at 3 p.m. in the Museum. 

The guest speaker will be Mr. 
Robert Elie. Director of the Ecole 
des Beaux Arts. 

Mr. El ie will g ive a gallery talk 
in French on "The Contempory 
Renaissance" as seen in the Cur-
rent Exhibition "Canada Collects 
1860-1960 European Faint ing." 

Tea will be served after the )ec 
•ture in the upstairs foyer. 

The public is invited to attend. 

mittee, is in keeping with- the 
tradition honored at the exhibi-

^t ion Canada Collects: 1860-1960; 
^.^European Painting, a survey of 

the Old Masters owned by Cana-
dians during the past century. 

Some 110 works have been as-
sembled for the sale and highest 

; price asked is $200. . 
• >Irs. George Scott, chairman 
fOf the exhibition and sale com-
mitted.' said many of the artists 

The first year of the exhibition; 
and sale, 78 works by 41 artists; 
were exhibited. Of these, 55' 
were sold. In 1959, 49 artists sub-:, 
mitted 99 works and 59 were; 
purchased. ' 

Mrs. Scott noted that 10 sculp-
tors will be represented in this 
year's show — double the num-
ber of last year. 

Sale of the works is by ballot. 
Ballots can be placed in boxés 

wî l f în ing f i l m 

represented in the exhibition are beneath each work throughout 
' famous in ~Canada, the United the exhibition period. 
States and abroad. ; The purchaser, or a proxy 

Éh f̂ f i ,„ fiiit, must be present on the night of Noting that, the museum this ^ , _ 
year is celebrating its centenary, 
Mrs. Scott added: " I t is not 
exaggerated to predict that sev-
eral of these artists will still be 
outstanding names in Canadian 
art ••a century from now." 

ithe sale — March 3 — to claim 
the work and pay for it. 

of Fine Arts , Laddes' 
/ q S ^ ^ ' t e e . WeeEiy- tec ture and 
: Wednesday, February 17 

a t 3 p.m. Mr . Rober t El ie , dd-
tedtor of E w l e des Beaux Arts 
w i n talk in French on " T h e 
Contemporary Renadiseawce" as 
seen in the current exhibitdon 

i "Canada Col lects" , The ipuhlic 
is invited. • 

T h e f i lm prograimime at 6.30 
' amd 8.30 p.m. on the s a m e - d a y ^ 

w i l l feature " T h e Golden A g e " , 
a survey in colour of Flemisihj 
painting in- the I S t i h and 16th; 
centuries and a Ven ice Festival,;; 
award winning short. 

V 

À prize winning Belgian f i lm wi l l ! , . . . , r — , 
1 be shown on the Wednesday even- c o l l "Cent ans 
i ing, Otm program at the Montreal! j i , j * canadienne»" au mt-
! Museum of Fine Arts on February n »e«ux-Arts «'est dosa! 

17 in.the Lecture Hall at 6:30 anct, v i s i t i ^ T r . * " ! ' ' ' 
at 8 : ^ p.m. ^les ^ ^ ^ ^ 

This hour-long picture is entitled! poor fli^l^UM 
" T * e Golden A g e " and presents la meilleur. preuT. L ' u ' 
a-survey of Flemish painting in th^blic et; particulièi-ement U nu' 
15th :9nd 16th centuries. There ar^bl ic c a t i a d i e n - f r l S J ? 
examples f rom the works of thePabI* da l 'émouvoir pour des' 
leacjBng painters and these are pro- questions d'art dès qu'on la 
dueed with remarkable quality and nourrit avec des substance» dé 
are photographed in rich color, f^oix. Si, chaque année on 

0 «xposition, donner le goût au 

i P"blrc, et surtout l'habitude d. 

STDTR/" « 'y 

à t * problèmes financiers, du 
musée y trouveraient I . début 
dune solution avantageuse. 

A 



Une 

pierre 
• ' V i i ^ 

de Ca.p Dorse t ( Te r r i t o i r e s du 
Nord-Oue?t ) ont ouve r t un nou-
veau chapi tre de l 'h is to i re de 
l ' a r t canadien pa r leur "décou-
v e r t e " de la reproduct ion de la 
g ravure sur p ierre , des dessins 

,sur objets d 'os e t d ' o rnements 
en peaux de phoque. 

Ce nouveau déve l oppement , 
b ien enrac iné dans leur art , " a 

i enthousiasmé les jEsquimaux et 
{ a m e n é une r i ehe f l o ra ison d 'oeu-

d ' E s q u i m a u x ; v r e s " dit M . James A . Hous-

Lecture 
Series 
Opens 

A series of 10 " lectures in 
l i v i n g " has been arranged by 
the Al len Memor ia l Institute. 
The lectures, designed to 
broaden patients' interests and 
to g i v e them pointers in cop-
ing with practical problems 
which arise in daily l i fe, "will 
be held weekly , beginning to-
night at 8 p.m. 

Tonight 's lecture wil l be 
given by Miss A. I . Vai l , exe-
cutive director of St. Laurent 
Neighborhood Association. She 
wi l l discuss some of the faci l-
ities avai lable for recreation in 
à talk entitled "Mak ing the 
Most of Our Le isure T i m e . " 

This is the third y ea r the 
series has been g iven. Talks 
wil l be held af ter visit ing 
hours so that fami l ies and 
friends can stay to hear them. 
Staff members of the Institute 
wil l also take part. 

P lans are that in days fol-
lowing the lectures, patient. 
delegates and ward nurses 
wi l l encourage group discus-
sion of the ideas presented at 
each meet ing. 

T h e P r o g r a m 
Other lectures and speakers 

to be presented are : Feb . 23, 
Munro Brown, manager , pub-
ic relations. Bank of Mont-
•eal, "Hand l e Your Money 
V i s e l y ; " March 1, Professor 
le lmut Blume, McGi l l Conser-
-atorium of Music, " F o r m and 
rtusic," a talk on the pleasures 
)f music in daily l i f e ; March 8, 
tlelen Gougeon, f o rmer food 
editor of Weekend Magaz ine, 
" Tha t Al l - Important Subject — 
F o o d . " 

Ma r ch ' 1.5, G. R . W . Owen, 
judge of the Court of Queen's 
Bench of Quebec, " L a w for 
the L a y m a n , " a discussion of 

• -some of the pract ical aspects 
of the l aw in Quebec and 
general comments on f edera l 
and provincial l aws ; March 22, 
Norton A . Fe l lowes , architect, 
"Choosing Your H o m e ; " March 
29, " Insurance , " a discussion 
of the place of insurance in the 
budget, speaker to be an-
nounced; Apri l 5, Qr . Artjuu: 
L i smer . educational supervisor, 
Montréal Museum of F i g e 
.Arts, a talk on art. ' 

Apri l 12. Dr. Margare t E. 
N ix , associate professor of 
health and social medicine at ' 
McGi l l Universi ty. "Adu l t Ed-
ucat ion ; " and Apr i l 26, a pan-; 
el discussion on advertising 
influences in modern l i fe . The 
panel members wil l be an-, 

, nounced later. ' 

The series is part of the In-; 
• stitute's rehabilitation pro-

g ram for patients. 

ton, admin is t ra teur de la rég ion 
du Cap Dorse t pour le ministè-
r e des A f f a i r e s du N o r d . 

Quarante e t une reiproductions 

at te ignent ainsi te sens pro fond à aider les art istes à v endre 

In T h e 
P' 

ïxtend Hours 
At Art Sliow 
Montrea l Museum of F i n e Ar ts ; 

w i l l r emain open unt i l 6 p.m. 
Sunday to g i v e v is i tors an extra ' 

! opportuni ty to see the exhibition^ 
of o ld master paint ings. . 

N o r m a l l y the museum closes' 
at 5 p.m. Sundays. I t opens ati 
2 p.m. F r o m Jan. 19 to F eb . 15, 
m o r e than 42,000 peop l e v is i ted 
the exhibi t ion, consist ing of works | 
owned by Canadian pr i va te col-
lectors. 

T h e paint ings w i l l be taken 
down on Monday and re turned, 
to the i r owners. 

On Monday Ceci l Gould of the 
Na t i ona l Gal lery in L o n d o n w i l l 
de l i v e r an i l lustrated lecture at: 
the museum on the topic " T i t i an 
and P h i i p U " . Mr . Gould is knowp 
as the author of " In t roduc t i on to 
I ta l ian Renaissance P a i n t i n g . " 

" I I est peu probab le , cn consé-
quence , que les concepts actuels 
d e l ' E s q u i m a u se pro longent au-
delà de la p résente g é n é r a t i o n " 

M . Houston a r é v é l é qu ' i l y a 
j l fort f>eu d e t emps que le^ Es-

qu imaux ont découve r t que la 
g r a v u r e sur p i e r r e et l e dessin 
sur i v o i r e peuvent ê t re transpo-
sés siur p lanches, p e rme t t an t 
d ' i m p r i m e r sur pap i e r l es ' dé-
tails d 'un ob je t de p i e r r e . D e la 
m ê m e f açon , les o rnements sur 
peaux ont un second emp lo i 
lorsqu 'on appl ique des couleurs 
dans les interst ices pour en per-
me t t r e rintiipresslon. 

" P o u r nous d ' A m é r i q u e du 
No rd , qui avons construit toute 
not re tradi t ion art ist ique sur 
des concepts euroipéens, i l est 
t rès intéressant de rencont re r 
un g roupe d 'ar t i s tes , .nos con-
c i toyens, dont l ' a r t s*a l imente 
dans des sources d i f f é r en tes des 
nôtres e t qui vo ient îés choses 
f am i l i è r e ? d,'une f a ç o n neuve " 
dit M . Houston. 

" E l a g u a n t l e dé ta i l -sugf t f lu 
pour s 'en tenir à l 'essentlé^;. Us^ 

ft • .o ' 

Exhibition Of 
Old Masters 
Draws^ Crowds 

' la^!^! '^. c r owds s ince . the ' 
r e c o r d - s n a t t e f i n g Sir 'Winston 
Church i l l exh ib i t i on a re v i s i t i ng 
T h e M o n t r e a l Muse j im oX î ^ u e 
A r t s f o T ' t h e current exh ib i t i on 
oTT t î l d Masters , D i r ec to r Evan 
H. T u r n e r has announced . 

A . t o ta l of 11,407 persons', 
v i ewed Canada , Co l l e c t s -18 «0 -
1960 ; E u r o p e a n P a i n t i n g , dur - , 
ing the f i r s t week of the show. 

One day a l o n e — S u n d a y , Jan 
24 — the r e w e r e 5,153 persons. 
Dr . T u r n e r said. 

A t t e n d a n c e l i g u r e s tor the 
exh ib i t i on , wh i ch is open to the 
publ ic unt i l F eb . 21, a re r i va l l ed I 
on l y by the f i g u r e s set in July, , 
1958, w h e n 35 pa in t ings by t h e ! 
f a m e d Br i t i sh w a r - t i m e l eader 
w e r e d i sp layed . 

A t tha t t ime , h o w e v e r , the 
M u s e u m r e m a i n e d open e v e r y 
n i g h t because the exh ib i t i on was 
a v a i l a b l e he r e f o r on l y six days . 

T h e cur r en t exh ib i t i on con-
sists of 214 B u r o p e a a master-
p ieces r a n g i n g f r o m R e m b r a n d t 
to P icasso , wh ich a re o w n e d or 
w e r e o w n e d by Canadians . 

I t inc ludes w o r k s f r o m the 
g r ea t V a n H o m e . A n g u s and 
L o r d S t ra thcona co l l ec t i ons . . 

' i — J ^ 

OSSIBLY no other Cana-
dian artist so unselfishly, 
has sublimated his own 
richly creat ive talent in 
the serv ice of others, as 

has Dr . Arthur L i smer , R.C.A. , 
Pr incipal of the School of Ar t 
and Design and head of the 
Educational department of the 
Montreal Museum of F ine Arts, 
as wel l as original member of 
the world-renowned Group of 
Seven. 

Dr. L i smer ' s work in the field 
of children's art is interna-
tionally known and respected. 
He has guaranteed for Can-
ada a large number of future 
adults who will take an intel-
ligent interest in all f ields of 
art. He has based that same 
interest on the f i rm foundations 
of constructive and imagina-
t ive art-participation by all 
concerned. Dr . L i smer ' s achie-
vement has been invaluable. 

At the same t ime, it must 
necessari ly have great ly l im-
ited his own tree hours and 
enk i l ed considerable personal 
art-frustration. I t is pleasant 
to report that in spite ot his 
many professional duties. Dr. 
L i smer has found leisure in 
which to continue to create his 
own professional art. To this 
fact , his present exhibition of 
black and white drawings now 
on v i ew in the Norton Gal l e ry 
of the Museum eloquently tes-
t i f ies. 

The ma jo r i t y of Arthur Lis-
mer ' s drawings on display, 
deal with growth. Not with the 
physical or intellectual growth 
of children, but with nature's . 
growth and vegetat ion. 

In strongly individualistic and 
decorat ive terms. Dr. L i smer 
records the upward curvings 
and twistings of v ines and roots, 
the patterns of light and shade 
and the fantastic ye t ordered 
design of ropes and dri f twood, 

; all woven by the artist into 
impulsive compositions which 

' attract by their f l y -away and 
at the same t ime, paradoxical ly 

; e lemental , quality. Scholarly 
' and spontaneous studies of sev-
i- e ra l zoo creatures and birds 
1 also are included. 
' Dr. L i smer works fast and 
; seemingly with terr i f ic Concen-

tration and fervor . N o t race of 
hesitancy is apparent in his 
work which is boldly assert ive 

; in design and fo rm. So c lever ly 
; does he make use of black, 

gray and white, that his draw-

• ings f r om nature sometimes 
; appear ablaze with color. 

It has in 1910 that Arthur Lis-
mer c a m é to this country f r o m 
Sheff ie ld, England, where he 
was born. A f t e r leaving the art 
department of an advertising 
f i r m in Toronto, he became 

, principal of the A r t School in 
; Ha l i f ax later becoming an of f i -
1 c ia l Canadian W a r Art ist dur-
' î n g the F irst W o r l d . War . In 
• 1920 Dr . L i smer was connected 

wi th the Ontario Col lege of Ar t , 
• resigning that position to be-

c ome Educational Supervisor 
of ithe A r t Gal lery of . Toronto 
w h i ^ post he held f r o m 1928 
to 1938. During the?e ' years he 
founded the f irst Canadian 
Child A r t Centre. In 1936-37, 
Dr . L i smer was in South A f r i ca 
on a Carnegie Educational Pro-
ject connected with Children s 
Ar t . 1938-39 was spent teacliing 
at Columbia University m N e w 
York . 

N o r t o n 
By D O R O T H Y PFEIF=FER 

des choses " . i leurs reproduct ions af in que les 
I l a joute que le min is tè re des ipro f i t s r ev i ennent d i r e c t emen t 

A f f a i r e s du N o r d a êncou ragé j au peuple e s q u i m a u " a-t-H con-
et aidé les E s q u i m a u x où i ls ic lu. 

esqu imaudes seront pour la pre- peuvent t rouver l e papier , la! reproduct ions seront ex-
m i è r e fo is exposées au M u s é e peinture et autres outils simples| posées au Musée des Beaux-Ar t s 
des B e a u x - A r t s à par t i r du 26 , prat iquer , ce v i e i l ar t del jusqu 'au 27 mars . A par t i r du 
f é v r i e r 1 impress ion manuel le . \l av r i l e l le^ appara î t ront à la 

" E l l e s ont une l i gne auda- min is tè re s ' apprê te a u s ^ a l e r i e d ' A r t de Torontd, 
c ieuse et beaucoup de f r a î c h e u r " ' " " 
dit M . E v a n H . Turne r , direc-^ 
teur 'du Musée . A v e c une tech-
nique et des outils pr imi t i f s , : 
les E s q u i m a u x produisent ins-
t inc t i v ement de magn i f i ques r e -
product ions et ce fa isant, ils. ou-; 
v rent un nouveau Chapitre de-
l ' a r t au C a n a d a " . 

" N o u s es t imons qu' i l est jus-
te que le Musée des Beaux-Ar t s 
soit la p r e m i è r e ga l e r i e à mon-
t rer ces t r avaux car il c é l èbre 
son ann iversa i re en tant que la 
plus ancienne institution d ' a r t 
au pays 

M . Houston a f f i r m e que depuis 
toujours les E s q u i m a u x ont é-
prouvé le besoin de c r ée r des 

j ob je ts d ' a r t e xp r iman t leur 
é m e r v e i l l e m e n t d e van t l ' ex is ten-
ce, leur . r e l i g ion et la v i e qu: 
les entoure. 

Jusqu'à présent , leur art s 'est 
or ienté v e r s tro is f o r m e s d i f f é -
rentes : l ' a r t p last ique de la 
sculpture sur p i e r r e et i v o i r e ; 

l l ' a r f du dessin g r a v é sur pier-
' r e et os ; l ' o rnemen t sur peaux, 
jqui consiste à ta i l l er e t m a r i e r 
; les peaux à te inte c la i re et à 
'teilnt^e plus f oncée de f açon à 
: f a i t e un mot i f v e s t imen ta i r e dé -
^ co rad f . 
; L e s concepts art ist iques de 
^ notre c iv i l i sat ion r e l a t i v emen t 
"au dessin de sur face et à la 
pe inturé sont d emeurés étran-

; ge rs à l ' E s q u i m a u canadien jus-
I qu 'en ces dern ie rs tem'ps. 

A c tue l l emen t toute fo is , les 
enfants f r équenten t l ' é c o l e dans 
l ' a rc t ique " e t partout ils se f a -
mi l iar isent avec d e nouveaux 
maté r i aux et d e nouve l l es con-
ceptions a r t i s t i ques " déc l a r e M 
Houston. 

VjJT K , 1(^0 
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P r i z e w i n n i n g f i l m 
A prize winning Belg ian f i lm wil l 

be shown on the Wednesday even-
ing f i l m . p r o g r a m at the Montreal 
Museum of F ine Arts on February 
17 in the Lecture Hal l at 6:30 and 
at 8:30 p.m. 

Tliis hour-long picture ' is entitled 
" T h e Golden A g e " and presents 
a survey of F lemish painting in the 
15th and 16th centuries. There a re 
examples f r o m the works of the 
leading painters and these are pro-
duced with remarkable quality and 
are photographed in rich color. 

G a l l e r y / 

In 1941," Dalhousie University 
in Hal i fax awarded Arthur Lis-
mer an Honorary Doctorate of 
L a w Degree . He acquired his 
Associate Membership in the 
Roya l Canadian Academy in 
1919, becoming an R.C.A. in 
1946. Dr. L i smer has been con-
nected with the Montreal Mu-
seum of F ine Ar ts since 1940. 
—For the most part, Dav id Sil-
verberg ' s etchings on display 
are either symbolic in design 
or else non-objective, his mono-
types are remarkable for their 
unusual del icacy and subtlety 
ot design. F e w engravings that 
I have seen recently can r iva l 
those ot Mr . Si lverberg for sen-
sitivity and po.etic evocation of 
mood and f loating movement in 
space or water . 

The study of a " T u r t l e " pad-
dling ponderously through sand-
colored water almost hypno-
tizes one. I remained with my 
eyes fa ir ly glued to it, as I 
awaited the d e c o r a t i v e 
creature 's next del iberate flip-
per-stroke. 

Si lverberg 's heavenly - blue 
" M a g i c B i r d " shown in the 
artist 's f irst proof, is remark-
able for its sculptural bas-re-
lief quality and texture. I also 
reacted with appreciation to 
a transparent tangle of l ight 
and shadow titled " T h e W a y 
Out. " 

An exquisite and emotionally 
mov ing line drawing titled 
"Ophe l i a , " evokes the dri f t ing 

As none of the work» 
is otherwise t i t l e d thaa 
as "Wood" or "Metal," 
it is dif f icult for m e t o 
designate them singly, other 
than to cal l attention to 
superb manner in which 'Vail- ' 
lancourt caresses and smooths 
already existent planes in 
gnarled tree-stumps and lumps 
of wood in order to conform to 
the evolution and design of 
nature. 

A large tray-l ike p iece of 
metal has been punched ful l 
of holes f r om which var ious 
heights of pipe push upward 
l ike industrial smoke-stacks.. 
Color plays a strongly distinc-
t ive part in this we lded work, 
which easily could be classif ied . 
as a "Found Ob jec t . " 

A ferocious - looking meta l : 
sculpture g ives one t!he i m -
pression of being some .war-
l ike god 's symbol for a isml-dial. 

Vail lancourt is well-known in 
Montreal and elsewhere for his 
tall panels of s c u l p t u ^ f ree-
fo rms in wood. I have 'seen 
examples of these panels used 
as room-dividers in modern 
homes. The e f f ec t is both pleas-
ingly original and almost 'orien-
tal. Although heavy, the panels 
are fi l led with holes of vary ing ' 
sizes, through which the play of 
l ight and shadow is a lways of 
interest and in some strange 
manner, also reposeful. 

U U ^ M i 

P r e s e t ^ a t the d i n n e r a t t h e 
R i t z Car l t on Ho t e l , g i v e n b y H u g h 
M . 'Wal l is , p r e s i d en t o f t h e M o n t -
rea l M u s e u m o f F i n e A r t s , in 
honour o f T h e i r Exc e l l enc i e s M a -
j o r Gene ra l G e o r g e P . V a n i e r , 
D .S .O . , and M r s . V a n i e r , p r i o r t o 
t h e i n a u g u r a t i o n o f the M u s e u m ' s 
C e n t e n a r y and the o p e n i n g o f the 
E x h i b i t i o n - C a n a d a 1860-1960, 
w e r e : M r . a n d M r s . G e r a l d B r o n f -
m a n , 475 R o s l y n A v e n u e ; M r . 
a n d M r s . B e r n a r d L a n d e , 4333 
W e s t m o u n t B o u l e v a r d ; D r . a n d 
M r s . M a x S t e rn , 1438 S h e r b r o o k e 
S t r e e t W e s t ; M r s . L a z a r u s P h i l -
l ips , 48 B e l v e d e r e P l a c e ; and U . L . 
S t e i n e r , 3455 S t a n l e y S t r e e t . 

Tnv î î êa " ' { < r the f o u r t e e n t H a n n u a l ^ 
d inne r dance o f the C a n c e r R e -
sea rch Soc i e t y , t o be he ld on 
J a n u a r y 30, in the G r a n d Sa l on 
o f the Queen E l i z a b e t h H o t e l , un -
de r t h e p a t r o n a g e o f the L i e u t e -
n a n t - G o v e r n o r o f Quebec a n d 
M r s . O n e s i m e G a g n o n , a r e : D r . 
and M r s . A l t o n Go ldb l oom, 3980 
Co t e des N e i g e s R o a d ; D r . and 
M r s . A r n o l d G r o s s m a n , 122 L o c k -
h a r t A v e n u e ; D r . a n d M r s . M . 
H o f f m a n , 608 V i c t o r i a A v e n u e ; 
M r . and M r s . A . B r o n f m a n , 4363 
W e s t m o u n t B o u l e v a r d ; D r . a n d 
M r s . H a r r y C. Ba l l on , 3980 Co t e 
des N e i g e s R o a d ; M r . a n d M r s . 
A l l a n B r o n f m a n , 9 B e l v e d e r e 
R o a d ; a n d M r . a n d M r s . H a r r y 
B r o n f m a n , 3617 W e s t m o u n t B o u -
l e v a r d ; M r . a n d M r s . M o n r o e A b -
bey , 519 C l a r k e A v e n u e ; M r . a n d 
M r s . S. S. Cohen , 4615 St . Ca the -
r i n e R o a d ; D r . and M r s . N . J . 
i N a d l e r , 3755 St . C a t h e r i n e R o a d ; 
D r . a n d M r s . A . N . F r e e d m a n , 
2720 D a r l i n g t o n P l a c e ; M r . a n d 
M r s . D a v i d K i r s c h , 4927 G r o s -
v e n o r A v e n u e ; M r . a n d M r s . 
jPh i l i p G a r f i n k l e , 1 D o u g l a s A v e -
iHue; M r . and M r s . N o r m a n Gen -
Iser, 230 D u f f e r i n R o a d ; D r . and 
i M r s . H . M a u r i c e W e i s b e r g , 5757 
'Dece l l es A v e n u e ; D r . a n d M r s . 
G e o r g e J . S t r e a n , 656 L a n s d o w n e 
A v e n u e ; D r . and M r « . M o r r i s A . 
S imon , 279 K e n a s t o n A v e n u e ; D r . 
a n d M r s . R e u b e n R a b i n o v i t c h , 
:5797 D e o m A v e n u e ; P r o f e s s o r a n d 
' M r s . J . H . Quas t e l , 3488 N o r t h -
c l i f f e A v e n u e ; M r . and M r s . B . 
.M . We ins t e in\ 4906 G r o s v e n o r 
i A v e n u e ; M r . and M r s . L a w r e n c e 
'Bessne r , 5565 Queen M a r y R o a d ; 
M r . a n d M r s . S. H . R o l b i n , 400 
F r a s e r A v e n u e ; M r . a n d M r s . 
Sau l H a y e s , 5668 N o t r e D a m e de 
G r a c e A v e n u e ; M r s . J a c o b E l k i n , 
581 L a n s d o w n e A v e n u e , a n d D r . 
W . R . S i a t k o f f , 3097 W e s t m o u n t ^ 
B o u l e v a r d . 

"Upnel ia , e voses ine aruung ' Î r , -r> 

H a m l e t " as her slender young 
body settles gently down on 
the reedy f loor of the lake. 

In a somewhat spine-chilling 
but also whimsical manner, 
Dav id S i lverberg 's "Dance of 
Scorpions" projects the sensa-
tion of Satanic music. 

Sharing the Norton Ga l l e ry ' 
with Dr . L i smer and Mr . Sil-
ve rberg is the controversial Ca-
nadian sculptor, A rmand Vai l -
lancourt, who is showing a col-
lection of his intricate and de-
corat ive , as we l l as frequently 
savage-looking works in woo^ 
and meta l . 

. « J / ^ ' S A R T Soc ie ty i s ihoM-
" i n f e c t s Vaànua i l m e m b e r s ' d a y a t 
2.J(r p .m . on 'Tuiesiday in the i 
l e c t u r e b a l l o f t ihe Masc iUim—<0< 
g i n e toy m e m b e r s 

o t t ine~®tUidi io g r o u p w i l toe o n 

e x W h i l i o n - f o r t h e a f t e r n o o n , a^nd 

t ea w i l l be s e r ved . ^ ^ ^ 

/ 

- è u v w c r ^ ^ 

u^euni Of Fine Arts 

Celebrates TtTCentennial 

^ c î v ^ A (r 

Au. rnasQ! 

C o n f é r e i K ^ ^ ^ W . Turner 

La dernière vi.sile-conférencp 
sur les tableaux de maîtres 
d'autrefois exposés actuelle-
ment au Musée des Beaux-Arts 
de Montréal aura lieu dimanche 
le 21 févr ier . L'exposition " L e 
Canada collectionne--1860-1960 : 
peinture européenne" se termi-
nera le m ê m e jour, 

L a conférence, intitulée " T h e 
Artist 's Narra t ion" , sera don-
née en anglais par M, Evan 'H . 
Turner, directeur du Musée, à 
3 h. 30 p.m. 

T h e m o s t i m p o r t a n t e xh ib i t i on 
e v e r c r ea t ed by T h e M o n t r e a l 
M u s e u m o f P i n e A r t s — a p r i c e -
less co l l ec t i on of 225 E u r o p e a n 
m a s t e r p i e c e s — i n a u g u r a t e s the 
M u s e u m ' s c e n t e n a r y th i s y e a r . 

T h e exh ib i t i on is a s u r v e y o f 
the e v o l u t i o n o f Canad ian col-
l e c t ing and w i l l inc lude w o r k s 
f r o m the g r e a t V a n H o m e , A n -
gus and L o r d S t r a thcona col-
l ec t ions . 

A l s o h i g h l i g h t e d w i l l be mas -
t e rp i eces f r o m the w e l l - k n o w n 
co l l ec t i ons o f R o b e r t R e f o r d , S i r 
G e o r g e A . D r u m m o n d , E l w o o d 
B . H o s m e r and J a m e s Ross . 

In t h e case o f t h e D r u m m o n d 
and R o s s co l l ec t ions , w h i c h w e r e 
auct ioned in' L o n d o n a t f a m o u s 
sales, p i c tures h a v e been l oaned 
f r o m t h e i r p r e s en t o w n e r s in 
v a r i o u s p a r t s o f t h e w o r l d . 

V i e w e r s w i l l see w o r k s b y 
such m a s t e r s as D u r e r , B r o n z i -
no, Rubens , R e m b r a n d t , Cana-
l e t to , R e y n o l d s , G e o r g e s de la 
T o u r , G a i n s b o r o u g h , H o p n e r , 
R a e b u r n , B o n i n g t o n , R e n o i r , De-
ga s , M o n e t , S i s l ey , P i s a r r o , Co-
ro t , C o u r b e t and Cezanne . 

1c 
Dr . T u r n e r t o l d a p r ess con-

f e r e n c e t h a t t h e r e is a " r e m a r k -
ab l y d is t inguished^ holding^ o f 
F r e n c h impress i on i s t p a i n t i n g s 
in C a n a d i a n co l l ec t ions . T h i s 
f a c t , " he added , " w i l l be one 
o f the r e v e l a t i o n s o f the s h o w . " 

A 60 -page c a t a l o g u e w i t h 50 
i l lus t ra t i ons o f the w o r k s t o be 
seen in the exh ib i t i on has been 
p r epa r ed . I t inc ludes an essay 
by D r . T u r n e r on co l l e c t ing in 
Canada . 

" T h e e x t e n t o f Canada ' s cul-
tu ra l a c h i e v e m e n t s is no t f u l l y 
a p p r e c i a t e d e l s e w h e r e or e v en 
f o r t h a t m a t t e r p r o b a b l y in Ca-
n a d a , " D r . T u r n e r asse r t ed . 
" T h i s exh ib i t i on w i l l be a sur-
p r i s e t o m a n y p e o p l e . " 

A t l eas t 65 o f the m a s t e r s 
o f pas t c en tur i es w i l l be p r e -
sented in t h e e xh ib i t i on , w h i c h 
w i l l be on v i e w unt i l F e b . 21. 

- r v i û T t t . ^ f f T T u f e - ^ 

AU MUSEE 

C o n f é r e n c e d e 
M . E v a n T u r n e r : 

L a de rn i è r e v i s i t e -con fé rence 
sur les tab leaux de ma î t r e s d'au-
t r e f o i s exposés ac tue l l ement au 
Musée des Beaux-Ar ts d e Mon-
t réa l aura lieu" d imanche l e 21 
f é v r i e r . L ' e xpos i t i on " L e Cans-
da co l l ec t i onne 1860-1960; pein-
ture e u r o p é e n n e " se t e rminera 
l e m ê m e j our . 

L a con f é rence , int i tu lée " T h e 
Ar t i s t ' s N a r r a t i o n " , sera donnée 

. en angla is pa r M. E v a n H . T u r - 1 
ner , d i r ec teur du Musee , à 3 h ' ' 
30 p.m. 

l 

Week ly lecture 
The Lad ies ' Committee of the 

Montreal Museum of F ine Arts an-
nounces "that its'~weekly lecture and 
tea wi l l be held Wednesday Feb-
ruary 17 at 3 p.m. in the Museunn. 

The guest speaker wi l l be M r . 
Rober t El ie , Director of the Eco l e 
des Beaux Arts. 

Mr . E l ie wil l g i v e a ga l lery talk 
in French on " T h e Contempory 
Rena issance" as seen in the Cur-
rent Exhibit ion "Canada Collects 
1860-1960 European Pa in t ing . " 

Tea wil l be served a f ter the lec- , 
ture in the upstairs foyer . 

The public is invited to attemK/ i 
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Au Musée 

Exposition d'art eskifitau 
Une vingtaine d'Esquimaux, 

de Cap Dorset (Territoires du 
Nord-Ouest) ont ouvert un nou-
veau chapitre de l 'histoire de 
l 'art canadien par leur "décou-
v e r t e " de la reproduction de la 
gravure sur pierre, des dessins 
sur objets tl'os et d'ornements 
en peaux de phoque. 

Ce nouveau développement, 
bien enraciné dans leur art, 
" a enthousiasmé les Esqui-
maux et amené une riche flo-
raison d 'oeuvres" dit M . James 
A . Houston, administrateur de 
la région du Cap Dorset pour 
le ministère des A f fa i res du 
Nord. 

Quarante et une reproductions 
e.squimaudes seront pour la 
première fois exposées au Mu-
sée des Beaux-Arts à partir du ' 
26 févr ier . 

^ 'E l l es ont une ligne auda-
cieuse et beaucoup de fraî-
cheur" dit M. Evan H. Turner, 

; directeur du Musée. A v e c une 
technique et des outils primi-
tifs, les Esquimaux produisent 

. instinctivement de magnif iques 
reproductions et ce faisant, ils 
ouvrent un nouveau chapitre 

. de l 'art au Canada." 

"Nous estimons qu'il est juste 
que le Musée des Beaux-Arts 
soit la première galerie à 
montrer ces travaux car il cé-
lèbre son anniversaire en tant , 
que la plus ancienne institution ! 
d 'art au pays . " 

tails d'un objet de pierre. De la 
même façon, les ornements sur 
peaux ont un second emploi 
lorsqu'on applique des couleurs 
dans les interstices pour en 
permettre l ' impression. 

" P o u r nous d 'Amér ique du 
Nord, qui avons construit toute î 
notre tradition artistique sur l 
des concepts européens, il est ; 
très intéressant de rencontrer ; 
un groupe d'artistes, nos con- ! 
citoyens, dont l 'art s 'al imente 
dans des sources dif férentes 
des nôtres et qui voient les 
choses famil ières d'une façon 
neuve " dit M. Houston. 

"E laguant le détail superflu 
pour s'en tenir à l 'essentiel, ils 
atteignent ainsi le sens profond 
des choses." 

I l ajoute que le ministère des 
A f fa i r es du Nord a encouragé 
et aidé les Esquimaux faisant 
du commerce à Cap Dorset à 
fonder leur propre centre arti-
sanal oîi ils peuvent trouver le 
papier, la peinture et autres 
outils simples pour pratiquer 
ce viei l art de l ' impression 
manuelle. 

Les reproductions seront ex-
posées au Musée des Beaux-
Arts jusqu'au 27 mars. A partir 
du 7 avri l elles apparaîtront à 
la Galerie d 'Ar t de Toronto. 

Unity, Liaison Urged 

Canada Centenary 
Events Planning 
Committee Named 

Canadian authors to hear 
talk on Iron Curtain art 

/ 3 ^ / A By V A L E N T I N A R A H R 

Dr. R. Robertson, Clarke avenue, is chief surgeon at 
the Montreal General Hospital. This institution is adding 
the largest cesium unit in the world to its growing amount 
of equipment for fighting cancer by radiation treatment. 

plan the 1967 celebrations marking Canada'^ centenary'wm installed will deliver the largest useful out-
formed here yesterday under the chairmanship of Col. Hugh i of. radiation of any such unit anywhere. The unit op-, 
M. Wallis, president of the Montreal Museum of'Fine Arts.; erates much like the lens of a camera, to control the size 

The committee was set up — ^ i of the beam of rays directed at the local site of the cancer^ 
the wake of a strong plea by ^|7Tyrrp-|;i-]yr a tumor in a patient. It produces results similar to those of 

l i ^ I L i l 1 J L j I i A . J \ JL ^|the famous cobalt 60 bomb. The Montreal General Hospital 
(Concluded from Page Three) ' ^ cobalt bomb and treatment with it is still useful for 

, . „ , , , ^ , V 'certain types of cancer, 
chairman of the first federal ^ 'i-cix. t , , ^ , r-- a ^ 

• , meeting: o f the Mon t r ea l iv^n^iPiiiTi of 
1959-60 season of the Canadian w h e r e M r . L i s m e r at one t ime 
Authors Association will be used some sketches made by 
held on Monday, February 1, Er i ca and Jan. to i l lustrate a l-ec-
at 8:30 p.m. in the Silver R o o m tu re on c h i l d r e n ' s ' art . 
of the Ritz Carlton Hotel.H ^ I - ) 
Speaker wil l be Mr. George ' i A M Î ^ T ' U i Ô t l l ( j j ^ 

' ^J^H/'èo 

By C H A R L E S L A Z A R U S 

'A non-governmental interim committee of seven to help 

Sol ic i tor Genera l L e o n B a k e r 
f o r i in i ty and p rope r l ia ison 
be tween the gove rhmen t and 
pr ivate organizat ions p lanning 
the ce lebrat ions. 

Mr . , Ba lcer ' s appeal f o r unity, 
howeve r , was somewhat shaken 

prov inc ia l g o v e rnmen t 'COiâ 
f e r e n c e on the centenary , 

as the meet ing , sponsored by the n n ^o t^ l a y ' s meê t ing ill 
Canadian Cit izenship C o u n d l " i 

Associat ion of- Archi tec ts , pro-

M U S E E D E S B E A U X - A R T S 
J3ale-

M. Houston a f f i rme que de- l . J ^ U/ ' ' V ' 
puis toujours les Esquimaux ! (T'^^V- / 7 /b 0 ' 
ont éprouvé le besoin de créer 
des objets , d'art exprimant 
vleur émervei l lement d e v a n t 
l 'existence, leur religion et la 
v ie qui les entoure. 

' Jusqu'à présent, leur art 
s'est orienté ve rs trois f o rmes 
dif férentes : l 'art plastique de 
la sculpture sur pierre et ivoi-

r e ; l 'art du dessin gravé sur (1379-ouest, ftnertjrooKe 
pierre et os; l 'ornement sur s t a b l e : exposition des " l y r i -
peaux, qui consiste à taiUer et formal is tes ' organisée par 
mar ier les peaux à teinte claire "Jeunes Assoc i és " . Pe intures 

, et à teinte plus foncée de façon ^^ Virg in ia de Vera . R a y Mead, 
• à fa ire un motif vestimentaire Henriet te Fau-

décoratif teux-Masse. Jusqu au 7 f ev r i e r . 
. T » i- i- j Galerie XII : Exposit ion de col-

Les concepts artistiques d e i e c i o n b canadiennes 'I8fi0-l<t60i 
notre civilisation relativement: ,ie ^peintures européennes. Jus-
au dessin de surface et à la; 21 f évr i e r . Expo de g ra -
peinture sont demeurés e t ran-vures de Dav id S i l verberg Jus-
gers a l 'Esquimau canadier qu'au 14 f é v r i e r . Galerie Etnble • 
jusqu'à ces derniers temps. exposition de photos de Donald 

Actuellement toutefois, les en, W. Buchanan. Du 10 au 25 f é v r i e r . 
' fants fréquentent l 'école dan^ Merc red i , ié 10 f év r i e r : f i lnis 

l 'arctiqne " e t partout ils se fp- f rançais : " L a mai.son de .Mo l i é -
miliarisent avec de nouveau? Ro i -So le i l " et " L e na.vs-• 
matériaux et de nouvelles con L i c o r n e " . Defix! sean-,-; 
ceptions artistiques" d é c l a n ® l i ' - ™ 8,h. .•«) p.m. , < 
M. Houston. t i vement . . . Poo r tinir, r a ^ p ^ 

Ions que l 'Association des Musées 

t e s t ed tha t F rench-Canad ians 
w e r e not f a i r ly r e p r e s e n t e d on 
t h e " I n t e r i m vo lun ta ry na t iona l 
C o m m i t t e e " which h a d b e e n pro-
iposed a f ew minu t e s ea r l i e r 

in Par i s on March 8, to ho ld a| 
wor ld ' s f a i r i n 1967. | 

A Very Special Event 

Wesley, St. Catherine street 
past president or the T V Group 
and recently returned f rom a 
tour of the satellite countries 
in Europe. His sub,ject will be: 
"L i terary and artistic l i fe be-
hind the Iron Curtain." 

Bandmas te r M o r l e y Ca l ve r t . 

,,,, , L I T tons UOC I /^^SUtïCflIUll MiJS 
II est peu probable, en con- canadiens ( i i y a 210 musées au „ i, .u . -

s e q u e n c e , q u e l e s c o n c e p t s Canada ) t iendra son congrès o f t h e O n t a r i o H o m e 
actuels de l 'Esquimau 'se p ro - ce t t e année le 13 mai prochain jand Schoo l Assoc ia t ion ; and Rev . , t e rms of nat ional purpose 
longent au-delà de la présente au Musée des Beaux-Arts de A n d r e Renaud. !' A n o t h e r de l ega te compla ined 

IS 
d i f f e r e n t because of its t w o 
cultures; its two sea coasts are 
v e r y d i f f e r e n t f r o m each o ther ; 
and 'it is e ven d i f f e r e n t in the 
f a c t that i t can be 30 b e l o w in 
Mon t r ea l at the same t ime go l f 
is be ing p layed in V ic tor ia , 
Br i t i sh Co lumbia . " 

T h e de legates l is tened atten-
t i v e l y to Mr . Ba lcer , but i t was 

: obv ious that some w e r e appre-
hens ive lest the centenary 
ce l ebra t ion be turned into a 
w h o l l y g o v e r n m e n t a f f a i r ; and 
one de l ega te e v en stated that he 
was opposed to the who l e idea of 
a wor ld ' s fa i r , w h e r e Canada's 
purpose and ident i t y wou ld be 
lost_ i n the emphasis on -pro-
mot i on and genera l showman-
ship. 

Other de legates , howeve r , 
expressed the op in ion that there 
was no reason why the centenary 
ce lebrat ions couldn' t be " f u n " 
as we l l as be concerned wi th 
such we i gh t i e r matters as 
apprais ing the past, eva luat ing 
the present , and de te rmin ing 
" w h e r e w e are h ead ing " in 

H e said the mark ing of , . ^ . 
Canada's 100th anniversary as ai 
nat ion " r equ i r e s v e r y spec ia l ' l e ade r f o r many years, has 

Mr . T r e m b l a y said, "Canada is att i tudes and approaches, because ^ r e t i r ed N o r m a n A u d o i r e 
a b i l ingual country , and i t w i l l U is v e r v d i f f e r en t f r o m mo^ti ' i "®centl .v, w i th the Salvaition A r m y 
r ema in a country in its own r i gh t o the r n a U o n f ^ 

' f , , u ^ way . T a k e " i t is d i f f e r e n t because i t has 
:away the t w o cultures and you that str ip of deve l opment a long 
m i g h t j u s t a s w e l l e l i m i n a t e t h e , t h e A m e r i c a n b o r d e r - i t 
b o r d e r a n d b e c o m e part o f the' • " - ' " 

• U n i t e d S t a l e s . " 

Mr. T r e m b l a y was r ep l y ing t o 
another de legate , Jean Boucher , 

I d i rec tor of the c i t izenship branch 
of the Depa r tmen t of Cit izenship 
,and Immig ra t i on , w h o ind icated 
that he wasn ' t too conce rned 
with a p r o rata par t i c ipat ion of 
•French Canada on t h e commit tee , 
based on F r e n c h Canadians 
m a k i n g up approx imate l y 30 pe r 
cent o f the populat ion. 

H o w e v e r , Mr . T r e m b l a y was 
mo l l i f i e d when i t was announced 
that A n d r e Bachand, publ ic 
re lat ions d i rec tor of the Univer -
sity of Montrea l , wou ld sit on 
the commit tee . John K idd , 
execut i ve d i rec tor of the Citizen-
ship Council , is the secre tary . 
. Other m e m b e r s of the com-

mit tee , Whose func t i on w i l l be 
to co-ordinate the centenary 
j j roposa ls and p lann ing of the 
v o l u n t a r y organizat ions in 
Canada, inc lude : 

R o b e r t E l l i o t t , o f the R o y a l 
A rch i t e c tura l Soc ie ty ; Mrs. Ru th 

Band.s. Mr . A u d o i r e handed o v e r 
his baton to Mr . Ca l ve r t , w i th 
Commiss i one r W . W y c l l f f e Boo th 
wa t ch ing approv ing l y . M r . » Cal -
ve r t ' s fir.st e x p e r i e n c e in band 
music was w i th the Sa l va t i on 
A r m y . ^ 

H o w a r d L e w i s , M i c h a e l N e w t o n 
;and John N e w t o n are t h r e e stu-
dents at K i n g ' s Schoo l w h o a re 
tak ing par t in the ar t classes c&n-
,ducted by Mrs . L o n n i e Echenberg , 
Anwo t l i road. H e r o w n t w o chi l -
dren , Er i ca 7 y ea r s and Jan 10 
y e a r s , are a t t end ing Vi'eston 
Schoo l and Ros l yn Schoo l re.'jpec-
Uve l y . Bo th a r e in classes at the 

Prize films 
M L shown 
at Museum 

génération 

M. Houston a révé lé qu'il y a 
fort peu de temps que les Es-
quimaux ont découvert que la 
gravure sur pierre et le dessin 
sur ivoire peuvent être trans-
posés sur planches, permettant 
d ' imprimer ,̂ ur papier les dé-

_ 

Montréal . . . Col . Wa l l i s was chairman of 
i the mee t ing in the CBC bui ld ing, 
a t tended by some 100 persons. 

that perhaps " t h e correct ion of 
socia l d e f i c i t s " should be made 
par t of the centenary célébra-

which opened Thursday e v en ing | t ion. 
I and closed late yes te rday a f te r -| Mr . Ba l ce r said i t would not 
jnoo " - f b e dec ided unt i l a mee t ing of 
I ^ M r . Ba lcer , w h o is also co-j t l * f edera l -prov inc ia l g roup next 

Sepe tmber , what Canada wou ld 
do i f the b id f o r a wor ld ' s f a i r is-
re j ep te^^at the Par i s mee t ing in 
M a r c h ; - ' • 

A pr i ze -winning Be lg ian f i l m 
w i l l be shown on the regu lar W e d -
nesdây even ing f i l m p rog ram at 
the Mon t r ea l Museum of Fine. 
A r t s on Feb rua ry 17 in the L e c -
ture -Ha l l at 6:30 and at 8:30 p.m 

Th i s hour- long p ic ture is en-
t i t l ed " T h e Go lden A g e " and pre-
sents a survey of F l emish paint-
ing in the 15th and 16th c e n t u r i e » | 
T h e r e a re examples f r o m the 
works of the l ead ing painters and 
these are r ep roduced wi th re-
markab le qual i ty and are photor 
g raphed in r ich color. 

T h e r e w i l l also be shown J a 

short ' wh ich was a w inner of t h e 
Ven i c e Fes t i va l A w a r d in 1957 
f o r exce l l ence ih the; f i e l d of ani-
mated short subjects. 

Art museum 
tl^Wlp i 
appreciation 

A -system of organized' vi.sits 
by high school ch i ldren has.-^ 
been instituted by T h e Mont - ' 
r ea l Museum of F ine A r t s in 
co-operat ion wi th the Cathol ic 
Schoo l Commiss ion and the 
Grea t e r Mon t r ea l Protestant 
Schoo l Board, i t ^ a s announced 
today. 

Dr. Evan H. Turner , d i rector 
of the Museum, said the visits 
are in keep ing with the Mu-
seum's e f f o r t s to extend its 
educat ional services. 

A t present, groups of stu-
dents accompanied by teachers 
are go ing to the Museum to 
v i ew the current exhibi t ion of 
O ld Master paintings, an ex-
hibit ion which surveys the evo-
lution of Canadian co l l ec t ing 
dur ing the past century. 

A typical group was that 
of the Msffr. Georges Gau -
thier School. It consisted of 
about 100 boys of grades H 
and 12. They went to the 
Museum during the "stu-
dent's hour" in the final 
part of the school day, dur-
ing which the students may 
do homework or pursue hob-
hies. With them was the 
principal of the school, Eo-
ger Hcnault, and the draw-
ing teacher, Henri Bel ize. 
r»r. Turner has been giving 
lectures to groups of teach-
ers on the Museum's collec-
tions so that they, in turn, 
may instruct their pupils. 
Later, the Museum h o p e ^ ^ 

Culture Here Not So Bad After All Says A r t Expert 
.ibc. 'museums are copying their Am-

Authority for this happy bit erican counterparts to achieve a 
•lof intelligence is Dr. Horst Ger- similar interest on the part of 

There's hope tor North Ameri- group with a high cuilural level gy g j | | B a n t c y 
cans after all. -in Europe ," he declared, "but 

Take it from a man who Europeans generally shouldn't be It was Dr. Gerson's first t r ip 
knows: Canadians and Ameri- part icularly proud of their own to Montreal—though he has lec-
cans a re rtefinitelv not the cul- cultural achievements. tured extensively in^ the U.S.— 

r tu ra l boors they're made out to " In fact, a lot of European and he was loud in his pra ise for 
• !. (.[̂ g museum and its current ex-

hibition of Old Master paint-
ings. owned or formerly owned 

/s'on. 'a Butcli 'cxpert on 17th Cen- the genera l public. '" , ! by Canadians. 
' liirv painking. ! Dr. Gerson. du-ector of the- - i most pleasantly sur-
<' a completclv straight i Netherlands Institute for the, 
'face, Dr. Gerson said here, yes- 'History of Art. the Hague, was 
terday people nn this continentjhere to deliver a lecture at the 
are "intellectually superior to 'Hont rea l Museum of Fine Arts 

i Europeans. "Trompe-l'Geil and the Lim-
^ "There i.'; perhaps a small ; i ts of Dutch Art ." 

prised to find such a good variety 
of private collections," he de-

fortunate" to have been able to , every day by intensive educa-
arrange a loan exhibition fromlt ional prqgranis. 
Holland next October of the 
greatest Van Gogh paintings in 
the world. 

" I t surely will be a g rea t 
event , " he said. " E v e n today, 
hundreds of thousands of Nether-
landers still go to see these pic-
tures and eve ry t ime, they get 
a "new thri l l . " 

Discussing the question of art 
interest in North Amer ica com-

H e said the only apparent ; 
justification for c la ims by im- ! 
migrants that Canada has no 
culture is the lack of architec-
tural beauty. 

" I n Europe, people are sur-
rounded by f ine old architec- '; 
ture , " he said. " H e r e , as else- j 
where in the world, the 19th Cen-
tury architecture is poor. 

" Y o u see architecture more 

da red . " E v e r y European school isame people keep going to g a l 
is repre,sented." |leries there, vvhereas in Arnerica, 

He said the museum is "mos t :new interest is being built up 

pared with Europe, he said " the often than you do paintings and 
• • - ' therefore this has much to ao 

with the erroneous impressions 
c rea ted . " 

Lixpositions 
4 

f\ 
lU 

A D e l r u e . 
J- -UBU Cro . s t rn f , Ma r ce l Be l -
i e x p o s e . jusqu'au 14 f é -

L P m e r c r e d i 17 f é v r i e r , au 
-, M u s é e des B e a u x - A r t s , i l y au -

ra c o n f é r e n c e , e n f r a n ç a i s , i n t i -
tulée "Rena i s s ance c o n t e m p o r a i -
ne " , q u i s e ra p r o n o n c é e p a r M . 
R o b e r l El ie , d i r e c t e u r d e l ' Eco l e 
des B s à u x - A r i s , à 3 h e u r e s d e 
l ' a p r è s - m i d i . L e so i r - i l y a u r a 
pré . venta t i on . à 6 h. 30 et à ' 

^ r t r P : ^O.- '^ 'un l i l m d ' a r t , " l ' â g e 
7P S h e r b r o o k e oues t . , o .xposi-

.on U n siecle de collections 
canadiennes ,.0 c o n t i n u e r a iu<-
qu au 21 f é v r i e r . '' 

d ' o r " , f i l m b e l g e en c o u l e u r s , 
. q u i r a c o n t e l ' h i s t o i r e d e l ' E c o l e 
; f l a m a n d e d e p e i n t u r e a u x 1 5 è m e 
l/ t 1 6 è m e s i èc l es . 

^ M O N T R E A L M U S E U M j 
. ^ n ^ O F F I N E A R T S ! 

T h e L a d i e s ' C o m m i t t e e o f the ] 
M o n t r e a l Museum o f F i n e A r t s an-
noun<}ts m a t its weeK i y l e c ture and 
tea w i l l b e h e l d F e b . 17th iat 3 
P .M. in the Museum. 

T h e guest speake r w i l l b e Mr, 
R o b e r t E l i , D i r e c t o r of the E c o l e 
des Beaux Ar t s . Mr . E l i e w i l l g i v e 
a ga l l e r y talk in F r e n c h on " T h e i 
C o n t e m p o r y Rena i s sance " as seen, 
in the Current E x h i b i t i o n " C a n a d a 
Co l l ec ts 1860-1960 E u r o p e a n Pa int -
i n g " . T e a w i l l b e s e r v ed a f t e r t h e 
l ec ture in the upsta irs f o y e r . T h e 

f pub i l c is i nv i t ed to at tend. 

j A pr i ze w i n n i n g B e l g i a n T i f m 
w i l l be shown on the r e g u l a r 
•Wednesday e v e n i n g f i l m p r o g r a m 
at t h e Mon t r ea l M u s e u m o f ÏHne 
A r t s on F e b r u a r y 17th in t h e L e c -
ture H a l l at 6:30 and at 8:30 P . M . 

Th i s hour- long p i c ture is en t i t l ed 
" T h e G ( ^ e n A g e " and presents a 
survey of F l e m i s h pa in t ing in t h e 
15th and 16th centur ies . T h e r e 
a re e x a m p l e s f r o m the w o r k s o f the 
l e ad ing pa inters and these a r e 
r e p r o d u c e d w i th r e m a r k a b l e qual i - ' 
t y and a re pho t og raphed in r i ch ' 
co lour . 

T h e r e w i l l also b e shown 'a shor t ' 
en t i t l ed "fhe Adeventures of an*" 

w h i c h was a w i n n e r of t h e V e n i c e 
Fe s t i v a l A w a r d in 1957 f o r exce l -
l e n c e in t h e f i e l d of an imated shor t 
subjects . ' • ^ 

\ 

establish a permanent guide 
system. 

•• G i lbe r t Ferrabee , t each ing 
J aids consultant of the P r o -

te.stant School Board, said the 
' visits present ly are organized 
by the indiv idual schools. H e 
said he be l i eves the visits 
could prove useful to the !ïtu-
dents in their s tudy ' o f art as 
we l l as history. T w o commit -
tees of Protestant school teach-
e r s—one e l ementary , the other 
high school — a r e prepar ing 
or ientat ion shieet| f o r the visits. 

T h e Catho l i c ' school visits 
are be ing organized under 
Lauren t Mor in , d i rec tor of 
d raw ing in.struction f o r the 
Cathol ic Schoo l Commiss ion. 

Museum of Fine Arts 
weekly lecture & tea 
The Lad ies ' Commit tee of the 

ivfniiVffll Museum of F ine Arts an- : 
nounces that its weekly lecture and 
tea wil l be held Wednesday F e b . 
17, at 3 p.m. in the Museum. 

The guest speaker wi l l be Robert , 
E l ie , Director of the Eco le des j 
Beaux Arts. j 

Mr . E l ie wil l ,give a ga l lery talk | 
in F rench on " T h e Con t empora ry } 
Renaissance" as seen in the Cur- j 
rent Exhibit ion "Canada Collects 
1860-1960 European Pa in t ing . " 
" Tea will be s e rved ' a f t e r the lec-
ture in the upstairs foyer . 

The public is invited to attend. 



GALERIE NATIONALE du Canada. Chardin : "Les attributs de la musique' 
/ 

(NOUVELLES ESPERANCES 
^ h 

'> ' 

Il s*mbls qu'une grande ex-
pesifian. da nos jeunes gra-
veurs pourrait avoir lieu, cette 
année, sans doute à la" Galerie 
de l'Étable où les Jeunes As-
sociés du Musée sont si ac-
cueillants envers les artistes de 
qualité. > Nous l'espérons ar-
demment. Les artistes gra-
veurs ont besoin que le public 
les connaisse mieux et appré-
cie leur travail. Il serait mêma 
louhaitable q u ' à l 'occaiion 
l'une telle exposition, on puissa 

par JEAN SARRAZIN 

se documenter sur les diffé-
rentes techniques employées et 
que les expressions " e a u -
for te " , "bois g ravé " , "lithogra-
phie", etc., correspondent pour 
le public à des techniques dont 
il comprendrait désormais les 
procédés délicats et f a r t subtil. 

La public commence d'ail-
leurs peu à peu h prendre con-
science de cet art extrême-
ment civilisé d * la gravure et 
s'intéresse, avec plus tie curio-
sité à ceux qui le pratiquant. 

Les artistes eux-mêmes en 
prennent conscience chaque 
jour davantage et les talents y 
sont nombreux. Une telle expo-
sition, la publicité qui pourrait 
l'entourer, exigeraient d'eux 
q u ' i l s se surpassent eux-
mêmes. En disant cela, je pen-
se à plusieurs d'entre eux et 
spécialement à Silverbarg qui utilisant un rouleau de gelati- ^ e e s sur le rerat 
expose à l'heure actueUe à la ne, ce qui donne una certaine 
galerie Norton, du Muséa des ^ « » « Cel » L exécution en 
Beaux-Arts. 

Le cas da Silverberg est In-

{ % ; " l ' û i ^ i t c ^ p H o 

Art authorities lectiifle here 
Canada Council grant 

By T H E C R I T I C 

A suggest ion made by Van-
couver A r t Gal lery to the 
Canada Council last year w i l l 
mater ia l ize here this month. 

A ided by a grant f r o m the 
Council, three wel l -known art 
authorities wi l l lecture to Van-
couver and Victor ia audiences. 

A lan Jarv is g ives his f i rst 
lecture in Victor ia Feb. 8, re-
peats it here Feb. 9. 

Ernest Mundt speaks in Vic-
toria Feb. 17, appears here-
Feb. 19. 

Clement Greenberg appears 
jn Victoria Feb. 23, and in Van-
icouver Feb. 26. 

Local lectures wi l l be g iven 
In the art ga l lery . 

A t this moment, one should 
not draw invidious compjiri-
sons between the lecturers as 
authorities. Indeed, all three 
are capable of contributing 

h igh ly valuable ideas to our 
art scene. 

" I s A r t Rea l l y N e c e s s a r y ? " 
is the title of Mr . Jarvis ' lec-
ture. 

T h e w i t t y dynamism of this 
f o r m e r director of the Nat iona l 
Gal lery ( now editor of Cana-
dian A r t ) is w ide ly known, at 
least by hearsay. 

Architect, s c u l p t o r and 
wri ter , Mr . Mundt is f o rmer 
d i r e c t o r o f the Cal i fornia 
School of F ine Ar t , a man of 
great inf luence in the west 
through his books, " A P r i m e r 
of Visual A r t " and "A r t , F o r m 
and Civi l izat ion". 

M l » Greenberg is known as 
a critic of the highest stature 
through his articles in the 
N e w Y o r k T imes, The Nat ion, 
Part isan Rev i ew , Commentary 
and Horizon. 

His l e c t u r e wi l l be on 

Exposition Marceiie Ferrèn 
Marcelle Ferron, qui réside 

depuis quelques années en 
France oil elle a exposé dans 
plusieurs galeries connues, 
présentera une série de ta-
bleaux récents à la Galerie 
Denyse DelruQ jusqu'au 27 
incl.. 

• L e àeintre Ferron a partici-
pé ' à/ de nombreuses exposi-
tions collectives à Montréal, 
en particulier avec Borduas, 
Mousseau et Roussil avant son 
départ pour l 'Europe en 1953. 

. Dès 1947, Ferron était admi-
se. au Salon du Printemp.'. 
L'année suivante, elle entrait 

h 
à la Canadian Arf. Society. Sa /Friday f r o m a UBC extension 
première exposition ^ l o av^it 'depar tment mission in the 

"Amer i can Pa int ing Today . " 
F e w wi l l want to miss h im 

on this subject, f o r his com-
ments on and interpretat ion 
of contemporary art are a 
m a j o r contribution to western 
culture. ' 

No ted quickly : 
• A remarkable exhibit ion 

of w o r k by R ichmond H i g h 
School students in the B.C. 
Bui lding at the P N E . 

• T h e good print ing dis-
play, seen last year at UBC, 
now on show again at Van-
couver Publ ic L ibrary . 

9 A painting by Jack Shad-
bolt is one of 16 Amer i can 
and Canadian works chosen 
f o r purchase by the Childe 
Hassam Fund f o r presenta-
tion to museums in the U.S. 
&rv'. Canada. 

• I t 's a wa te r color, " N i g h t 
Garden, " and wi l l be g iven to 
the N e w l^runswick Museum 
at St. John. 

• Bruno Bobak is back 
f r o m a four-month painting 
Jrip o f Europe—jus t in t ime 
;o mee t his w i f e , who returned 

T T T R E A U - 5 1 _ 
ropéannes faisaient face i W 
oeuvres canadiennes. Dans l'en- ; 
semble, toutefois, la proportion 
des acquisitions de la Galeria 
nationale favorise toujours da- i 
vantage les oeuvres canadien- I 
nés, car cette instituKon eén-
sidère qu'elle a un deveii" à ' 
remplir à cet égard envari» les 
artistes et le public canadien. 

—f̂ C^BHo a su, fil particulier, fàir» 
^ ^ aux nôtres une certaine plaça 

et parfois marquer p l u » da 
compréhension qu'on peut en 
trouver d a n s les organismes 

semblables à Montréal. 
* * * • 

Parmi les récentes acqulsl-
tions de l'année, la plus,impor-
tante semble être le "Nu au 
canapé jaune" de Matisse, qui 
data de 1926. Selon les informa-
tions données par la Galeria 
elle-même, c'est Matissa per-
sonnellement qui l'avait choisi 
comme "quelque chose de soli-
d e " pour représenter son oeuvre , 
à la Galerie nationale. On man-
que en effet à Ottawa de pein-
ture française contemporaine, 
alors que le 19e siècle y çst 
largement représenté. L'Ecola 
de Paris était absente des ci-
maises. Seul, un Picasso avait 
été acheté l'année dernière et 
la galerie espéra encore acqué-
rir un Rouault. 

D'autres toiles sont venuai 
encore enrichir les collections ! 
la portrait da Lady Thynna 
(1642) par Cornelius Jonson,. 
par exemple, et, dans la pein-
tura européenne moderne, un 
tableau ds Bratby et deux toi-
les de l'artiste suisse Adolf 
Dietrich. 

La Galerie nationale » égale-
ment enrichi ses collections es- ' 
nadiennes (portraits et paysages 
du 19e), en particulier la " Po r -
trait de Madame Guay" (1844) 
par Théophile Hamsl, un des 
chefs de l 'Ecole de Québec. Na 
parlons pas du Groupe des sept, 
qu'on retrouva partout. Signa-
lons cependant que la Galeria 
Nationale a acheté un Riopelle, 
qui viendra s'ajouter au grou-
pe des artistes montréalais et -
québécois dont les oeuvres sont 
déjà accrochées à Ottawa. 

Deux gravures figurent par-
mi les acquisitions importantes 
de la Galerie. L'une est l'oeu-
vre de Gérard David, artiste 
néerlandais du 15e siècle et 
représente "Quatre têtes", co-
piées sur le rétable de l'Agneau 

Eyck, à Gand. 
ses couleurs. Cela L execur.on en est d'una qua-

i cnn talent à 'té exceptionnelle. L'autra est à son talent, à ^̂  ^^ ^^ 

Schongauar, également du 15a. 
Dans la domaina de la gra-

vure, la Galerie n^fiatiele nous 
donne un exemple que le Muséa 
dss Beaux-Arts da Montréal 
suivra, je l'espère. Elle fait 
une bonne place à nos artistes. 
On y trouve des eaux-fortes et 
des gravures de Paul Beauliau 
et des sérigraphies de neuf ar-
tistes du ' Québec: Beaulieu, 
Bellefleur, Dumouchel, Ewen, • 
Ferron, Giguère, Jasmin, Mous-, 
seau et Tremblay. On ne peut, 
que se féliciter de ce choix: 
heureux, dans un domaina où 
nous sommes représentés avec 

- «c lat , et c'est heureux, car la 

169 
y î t a l i t y 

téressant, car il a un beau ta-
lent et j'ai dit la semaine det;-
nièr^ tout le bien que j'en pan-
sais. Mais il semble qu'il ait 
été entraîné par une certaine 
facilité. Entendez par là qu'au 
lieu d'employer les rigoureuses 
techniques de l'eau-forte, il a 
sans doute préféré un procédé 

acidité à 
n'enlève rien 
son art de la composition, à 
son dessin, à son choix de co-
lofis. Mais c'est déjà un relâ-

5. chôment d'une certaine disci-
1 eline artistique. Il est regretta-
' bla pour Silverbarg qu'il n'ait 
• p « trouver, place parmi les dis-

ciples da Dumouchel, car ceux-
ci ne se font concession d'au-
cune difficulté. Una exposition 
des artistes-graveurs de Mont-
réal, l'éclat qu'on pourrait lui 
donner, obligeraient tous ces 
jeunes artistes à une émulation 
sur la plan technique et artis-
tique qui ferait des différents 
modes de gravure une véritable 
révélation pour le public ca-
nadien. _ _ _ _ _ _ _ _ _ 

! As art critic, administrator, 
and painter of moody Quebec 
landscape, Quebec C i t y ' s 
Claude Picher, at 33, has 

; already made his vitality felt 
in the artistic l i fe not only of 
Eastern Canada, but of the 
Icountry as a whole. From 
|l950-58 he served as Director of 
lExhibitions for the Museum of 
;the Province Of Quebec; f rom 
j'54-'58 as Secretary of the 
[Artistic Competition of the 
jProvince of Quebec; in '57 as 
^Secretary of the Canadian Arts 
,Council; and as Liaison Officer 
[for Eastern Canada to the 
:National Gallery for the season 
''58-59. 

: Born in Quebec City in 1923 
Picher studied painting at tli'e 
pcole des Beaux-Arts de Que-
bec with Jean-Paul Lemieux 
in '45 and with Julian Lemieux 
&t the New School of Social 
Research of New York in '48. 
The following year he studied 
jart history at the Ecole du 
iLouvre de Paris, and in '50 
fwith Albert Gleizes in Saint-
;Renny de Provence. 
! In 1941, Claude Picher won 
the first prize for children's 
drawings (he was fourteen) at 
the Quebec Provincial Exhibi-
tion; in '46 he won the adult 

j painting prize. In '56 he won 
I first prize for painting at the 
j73rd Annual Spring Exhibition 
;at the MontresL_Mus« «m of 
: Fine Arts, and in '57, the Selec-
! tion Award at the Second Bien-
; niai of Canadian Painting at 
^ Ottawa. 

A winner of Quebec, French 
Government, Greenshields and 
Bryn Mawr Scholarships, he 
has had one-man shows in 
Quebec City, and in Montreal. 
His poetic Quebec landscapes 
have been shown also in > 
numerous group exhibitions: in 
Paris, in Montreal, in Van-
couver, in Toronto, and in the 
Maritimes. He is represented in 
the Permanent Collections of 
the Provincial Museum of Que-
bec and the National Gallery 
of Canada, and in many pri-
vate collections. At present, 
Picher is holding an exhibition 
of recent paintings at the : 
Here & Now Gallery, Toronto. 

Old Masters 
îne 

lieu à ÈÎSntréal, en Î049. 'I jeux 
ans plus tard, SCK tableaux 

north. 
• A $1,000 Grand Centen-

étaient remarqués .'Î I'cxposi- ! a r y Pr i ze has been added to 
tion du musée des Beaux-Arts prizes f o r Montrea l Museuni-
où le peintre exposait avec le of F ine Art's' VVth Annua l— 
groupe Borduas. br ing ing the total to $4,000. 

En Europe, Marcelle Fer- ! • ^ h e Wes t e rn A r t Circle 
ron s'est rapidement fait une : meets Thursday at 8 p.m. in 
réputation enviable comme | Sherry 's , W e s t Fourth, to hear 
peintre non figuratif dans les ,> P r o f . l an M c N a i r n of UBC. 
milieux artistiques, non seule- ' ~ 
ment en France, mais aussi 
en Belgique, Hollande et Ita-
lie. Avec le groupe " N e w Ta-
lents in Europe", plusieurs de 
ses toiles ont été exposées 
dans les grands centres améri-
cain.';. 

La Galerie est maintenant 
ouverte au public tous le."; soirs 
du lundi au vendredi, de 8 hrs 
à 10 hrs. Le jour, de 2 hrs à 
fi hrs. Le sarneHi de 11 hrs 
a .m . ' à fi hr.'. 

La nom^elle ^ 
Galerie Nationale 

Cette semaine va voir l'inau-
guration des édifices de la nou-
velle Galerie nationale du Ca-
nada, à Ottawa. Edifie^ bien 
conçu, je l'espère, mais dont 
l'extérieur doit hélas s'harmo-
niser avec la banale architec-
ture d'Ottawa, ville morte s'il 
en est une I La nouvelle Ga-
lerie jouira de trois fois plus 
d'espaca qua l'ancienne pour 
l 'accrochage de ses tableaux. 
Les oauvres canadiennes se-
ront groupées au deuxième 
étage. En plus des collections 

1 da peintura, la Galerie natlo-
' nale groupera également quel-
' que 5,000 dessins et gravures. 

Ôn pourra aussi y installer uns 
collection d'oeuvre« da guerre, 
bien que, la plupart du temps, 
c » genre de tableaux soit loin 

( d'être des tableaux de maîtres... 
! Pour son inauguration, la 
i nouvelle Galerie national® du 
\ Canada présente une exposition 
• extrêmement intéressante de 
' chefs-d'oeuvre en provenance 
\ dé 22 grands musées d'Europe 
' et d'Amérique. Dos oeuvres da 
^ Giorgione (dont on na connaît, 
! on le sait, qu'un très petit 
! nombre de tableaux authenti-
• ques) Tintoretto, Tiepolo, Jor-

daens. Van Dyck, Remblandt, 
' da Witte, Fragonard, Chardin, 

Boucher, ainsi que des grands 
peintres anglais seront pré-
sentées. 

Par la même occasion, le pu-
blic pourra revoir et admirer 
les' collections permanentes de 

^ la Galerie Nationale, ainsi qua 
ses récentes acquisitions. Ces 
acquisitions varient d'année en 
année, du fait que la propor-

'I tion entra oeuvres de maîtres 
^ européens et oeuvres canadien-

nes varia parfois de façon brus-
que. Il y a trois ans, la Galerie 
achetait 61 oeuvres européen-
nes et 119 toiles canadiennes. 

. L'année suivante, la proportion 
était inverse et 123_oeuvres eu 

Galerie a acquis également des 
'O ' o auv r e s françaises, allemandes, 

yougoslaves. 
En même temps que va s'ou-

vrir le nouvel édifice, M. Char-1 
les Comfort va inaugurer ses 
fonctions de directeur de la' 
Galerie nationale. Le choix d'un ' 
nouveau directeur va rarement i 
sans provoquer des grincement» | 
de dents, ici et là . . . Disons 
simplement qu'il y avait, à l a , 
Galeria même, des gens com-
pétents et ayant consacré dw: 
nombreuses années de leur via . 
à en faira une institution re-
marquable. Ils ont été ignorés. 

On verra à l'oeuvra M. Char-
les Comfort, Il passe pour un 
homme passablement hostile à 
la peinture abstraite, ca qui na 
réjouira pas ceux de nos artis-
tes qui ont pris feu et flam-
mes contra John Steegman, 
l'année dernière... Il a cepen-
dant déjà atténué ia position 
par une déclaration à l 'effet 
qu'il "était plus facile d'êtra un 
charlatan dans l'expressionis-
me abstrait", ce qui na veut 
pas dire, ajoute-t-il, "qu'i l ne 
sympathise pas avec l'art con-
temporain". 

De toute façon, son rôle à la 
tâte de la Galerie nationale 
consistera d'abord à oublier 
ses préférences, pour encoura-
ger toutes les tendances da 
l'art au Canada. Souhaitons 
que, sous sa gouverne, U Ga-
lerie nationale soit toujours 
aussi accuaillanta aux artistes 
de l 'Ecole da Montréal qu'ella 
l'a déjà été, dans la passé. 

6 p.m. Sunday 
The Montreal Museum of Fine 

Arts will remain open until « 
p.m. Sunday to g ive visitors an 
extra opportunity to see' the ex-
hibition of Old Master paintings, 
it was announced yesterday. " . 

Normally, the museum closes, 
at 5 p.m. Sundays. It opens at' 
2 p.m. 

Dr. livHM T. Tiininr, rliieclnr 
of the Museum, saici it is nn-
likely the public will ever b". 
able to see many of the paintings, 
again. 

The exhibition, called Canada. 
Collects 1860 - 1960; European 
Painting, is a survey of too years ' 
of private collecting by Can-
adians. The artists range from 
Rembrandt to Picasso. 
iFrom Jan. 19 to Feb. 15, more 

than 42,000 people visited the 
exhibition. Monday, the paint-
ings will be taken down and 
returned to their owners. 

Au musé» 

Fin d e l ' e x p o s i t i o n , 
d i m a n c h e soir 

On annonce aujourd'hui que 
le Musée des Beaux-Arts de 
Montréal restera ouvert jus-
qu'à S h. p.m. dimanche pour 
permettre aux visiteurs de voir 
l'exposition de collections ca-
nadiennes. 

M. Evan H. Turner, directeur 
du Musée, a déclaré qu'il est 
peu probalile que le public puis-
se voir ces peintures de nou-
veau. 

Du 9 janvier au 15 février, 
plus de 42,000 personnes ont vu 
l'exposition. 

\undi, les tableaux seront dé-
crochés et retournés A leur» 
propriétaires. 

C f f f t e e x p o s i t i o n m a r q u a i t 
l ' i n a u g u r a t i o n de la c é l é b r a t i o n 
d u c e n t e n a i r e d u M u s é e . 



ming stage, he said.. , ) i l X ^ & W 
plans to date, I f t j 
Ike up the matter^ " ^ - o l f f ^ ^ 

Canada Centenarv Held 
Boosting National Spirit 

( p ^ , r v in 1967 wr- >tai,(I hish in the world's 

.n o^nortuniiv to "develop a'•'•'"'C'IB «nd have proven our 
• " ' ' , v.orth in many fields of interna-
spirit that will forever make us gig„jf icance, the United 
proud to he (;anafii,^^^;' dele- ^igiions, N A T O , the Common-
gales lo the opening session of wealth and the Colombo Plan, to 
ih'' i,pcond conference on p l a n - ,c i t e .but a few. j 
ning 100th anniversary célébra-' " W e may wel l continue to be; 
nine luuin d.in ^ interdependent with stronger na-; 
lion-, were told here last night. ^^^^^ ^^ economics and' 

Aim of the conference, at- fipfence. But we can lead ini 
icndcd i.y o-.-rr 100 delegates;other fields and develop a spiritj 
irom profi.'.ssional, civic and gov- that will forever make us proud i 
rrnmrntal borijp.s. is to plan the to be Canadians, 
tramework that will embrace cen-i ^aid that Canada is a; 
tennial activitips on national, bridge or an interpreter between 
pra>...' isl and local scales. The nations and this is, I believe, 
'conm-ence, which is sponsored ^ yej,y j j jg possible because 
jointly by the Canadian Citizen-;^g are f ree people with rugged 
ship Council and the Canadian i individuality but none the less 
Association for Adult Education, 
ends this afternoon at the CBC ; See C E N T E N A R Y - P a g e Col. 7 
Building on Dorchester street. 

Among the Centenary projects 
thn question of Montreal as 

the site of the 1967 World Fair. 
Hon. Loon Balcer, Solicitor 

General and Acting Secretary of 
State, afniressed the ;;roup this 
n'orning. He reported on the out-
come of the first federal-prov.n-
cial government conference on 
the Centenary of which he was 
co-chairman. 

Dr- Robby Kidd, director of 
I he Canadian Association for 
Adult Education, preceded Mr., 
Balcer. He spoke on the emphasis 
and objectives of the Centenary. 

Col. Hugh M. Wallis, confér-
ence chairman and president of 
the Montreal Museum of Fine 
Arts, told last night's session " to 
me this project is thrilling. Was 
there ever a people with more to 
be thankful for than we Cana-
dians with our dual culture en-, 
riched by the f l ow of newcomers j 
f rom Europe, who have brought; 
with them so much, and with; 
i m m e n s e opportunities fo r : 
achievements ahead of us. 

Material Progress 

" W e have made great progress 
in a material way," he con-
tinued. "There is much to be ' 
done socially and culturally. W e 
have weaknesses and should not 
fail to correct them. But, we also 
';svf elements of greatness. Let 
us seek wherein our strength 
lie.- and push on to greater 
heights." 

Further, he noted, " f o r a coun-
try with such small number?, 

closely related to the cultural 
;'oots of our great neighbors." 

Surveys and celebrations can 
jid in furthering the cause of 
lominunity or national values, he 
aid. 

Celebrations of a national 
scope, he said, makes each group 

i'look into "its past, realize its 
present, study its problem.s and 

t plan better things for the fu-
ture." 

Col. Walli.-; said the conference 
will repeat some of the work of 
the first meeting held at the 
University of Toronto May 6, 
1959. 

Poll Completed 

However, the first conference's 
suggestion that a poll of various 
groups be made to determine 
their planning and ideas has been 
completed. 

John P. Kidd, executive di-
rector of the Canadian Citizen-
ship Council, reported that 275 
questionnaires w e r e mailed. 
lEleven have replied - that they 

'are at the planning 
'54 have no 
propose to take up 
soon, 67 did not answer and two 

.indicated no interest. 
, J. D. Herbert, chief of the N a j 
tional Historical Sites Division oc 
the Department of Northern A f f 
fairs, gave a background on thf 
Saskatchewan Jubilee of which hfi 
was member of the historic map? 
and publications committee. A 
tape recording of an interview 
with L. J. Wallace general chair^ 
man of the British Colombia Cen-
tenary Committee was broad 
casted. 

A t the discussion period fol-
l ow ing the regular session, one 
i delegate suggested Canada mark 
the anniversary by helping " th« 
rest of the world to do some ol 
the things we managed to do in 
the last 100 years. 

Another representative asked 
that attention be given to improv-
ing the country's architrécture! 
Others proposed that arts and 
letters festivals be held; events, tfl 
impress children with a "sens4 

iof patriotism" and that a month' 
be set aside for each province in 

j which to provide -c 
tivities. 

k 

Montreal Museum of Fine Arts 
Founded in ISBO, poSSESSfes in its 

permanent collection many f ine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibition during 
year, 1379 Sherbrooke W. 

ART 

J. D. Herbert, left , of the Northern Affairs department, 
who spoke on his part in the Saskatchewan Jubilee cele-
brations^ poses with CoL HughjlWallis, centre, chairman. 

—staf f Photo by David 

and John Kidd, executive director, Canadian Citizenship 
Council. It was the second conference on planning 100th 

anniversary celebration. 

Montreal Museum of Fine A j l î 
1379 Sherbrooke St. W . Open 

dai ly 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesdays : 10 a.m. to 
10 p.m. F r ee days, Wednesday, 
Saturday, Sunday. 

The Museum inaugurates its 
Centenary this year wi th the 
most important exhibition i t has 
ever created — a priceless col-
lection of 225 European master-
pieces. The exhibit ion repre-
sents a century of pr ivate col-
lect ing by Canadians_ and un-
derlines the role pr ivate col-
lectors have played in developing 
the Museum's A r t treasures. 

V i ewers wi l l see works by 
such masters as Durer, Bronz: 
no, Rubens, Rembrandt , Car.a-
letto, Reynolds, Georges de la 
Tour, Gainsborough, Hopper, 
Raeburn, Bonington, Renoir, De-
gas, Monet, Sisley, P isarro, Co'-
rot, Courbet and Cezanne. 

The exhibition continues to 
Feb. 21st. 

In Gal lery X I I of the Museum 
f r o m February 19 to March 6th 
— a n exhibition of paint ings by 
Suzanne Meloehe and Jean Mc-
Ewen. 

T h e Museum's third annual 
exhibition and sale of paintings, 
drawings and sculpture by 
contemporary artists of Quebec 
wi l l be held February 26th to 
March 3rd, when the sale, by 
ballot wi l l be conducted. Ballots 

' m a y be placed throughout the 
v i ew ing period as wel l as the 
night of the sale (March 3rd) . 
T h e artists selected to exhibit 
have been invited to send two 
examples o f their work which 
they themselves have priced 
within the l imi t of $200.00. This 
l imit is set to br ing such work 
within the means of the average 
collector. 

A n " A r t i s t s in A c t i o n " eve-
ning wi l l be held in the Lec-
ture Ha l l of the Museaum 
Wednesday, Feb ruary 24 ui 8 
P .M. 

Matei-ials, instruction and 
models, wi l l be provided for the 

, audience to t r y its han-.l at 
! d rawing and model l ing in clay. 

The members of the audience 
wi l l be the "Art.i«+<! ir, 

PhotograpJier^ Irremrence 
Remits in Fine Exhibition 

One of the photographs in Donald fSuchaiian's exhibition. "A ISot Alwayx Reverent Journey," 
at the Montreal Museum's Stable Gallery. 

" H o m m e emporté vers la lune': par Mun^itok. 
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Museum With A Future 
- « B y D r . E V A N H , T U R N E R 

( D i r e c t s r , M o n t r e a l M u s e u m of P i n t A r t s ) 
« A T tlie Montreal Museum of Fine Arts is celebrating Its 

History has proven that a nation's greatness is usually re-
nected in the quality of its artists. The international reputation 
of such painters as Riopelle and Borduas has certainly contri-
buted tn a greater recognition of Canada as a creative centre 
IVTanv artists are working in this country today; however, in 

. centenary during . . is a fact that . a n y people in-thi , | ^ ^ 

( - community are already aware of; as the year progresses of many artists in a variety nf exhibitions Thus he ŝ b̂ ^̂  
we hope that many more people in Montreal and in Canada will come known and the public becomes accustomed o the S iout 
become conscious of this important anniversary. The Museum', stylistic complexities of each one. The M u s e u m natura i a S e 
past achievement is tangib y evident in the splendid collections ; works by contemporary Canadian art is ts a s weî l S grë S 
housed m Its imposing building on the corner of Sherbrooke St. I acquisition funds it will be able to do this more ;xrensivelv 
West and Ontario Ave, However, the centennial year of 1960 is of i Montreal i . a ritv m w h f., * T extensively. 

particular importance because e n t h u S f c fô Inwer J o f f u have many 
in planning the Museum's f u - a S j H Î i l V h ^^^^^^ and the other : 
ture development a careful heightened by seeing and studying the visual arts, 

a L e s s S r S ! e Mu e ^ I " / h e past the Museum's program" 
present - dav relation to th« I '"«"'^P'^'^ated the other arts and with time this should be 
Communi t y ' ? o f t V l S i n f r J a l ' S e S ' 

importance J " " f ^ patterns of rococo painting. The technical devices 
Although' the Museum has u « ' ' " " a r l y be viewed with new eyes 

accimpMshed : g ^ e T d e a l iJ - « - " i e s as poetry readings 

S l / ' m L h " t o T e " d o . ; ? ' ' ™ ; ' - - J ^he one that must be kept in mind, 
ran be accomn ïshS bv Museum" plans its second century is the fac ' 
arging the s ^ o S ot p r e s e t ' ' ^ ^-«ch, through 

LSX 
Through its collections, sn 

art museum presents master-
D R . T U R N E R pieces of the visual arts that 

have been created by man 
throughout history rfs, for example, a library presents master-
pieces of the written word. In Montreal the Museum is open to 
everyone during the entire week; there is no charge on the Mii-

, seum's three busiest da>-s — Wednesday, Saturday and Sunday 
— and a nominal admission fee is charged on the other four 
days only because of the Museum's grave need to raise funds. 
With time it is hoped that this admission charge will be com-
pletely eliminated. 

While the Museum's permanent collections gradually in-
crease through acquisitions, the most important manner of pre- i 
senting new material to Montreal is through the elaborate pro-1 
gram of changing exhibitions planned to Complement the col- [ 
lections. During 1960, for example, at least 26 special shows i 
Will present such varied things as famous Old Master paintings, 1 
Eskimo arts, photography, architecture, modern European paint- ' 
ing. a review of painting in Canada today, and recent achieve- f 
nients in current advertising techniques. ' 

The Museum has a major educational function. Although 
each of us may know what we like when we visit the Museum, 
new ideas and understandings often result if we are given soma 
sort of introduction to the exhibits. Thus, for example, the Mu-
seum is publishing a handbook within the year; this book will 
illustrate about 200 works in the permanent collections and each 
illustration will be accompanied by s brief introductory text. 

The Museum can be of enormous service to the city's schools. 
The colléctions may be used with great effect to make the child's 
studies more vivid and thus help to consolidate his knowledge. 
At the moment the staff of the Museum's Art Centre gives as 
many tours to school children as time will permit; the schools 
are also encouraged to bring classes of pupils under their owi| 
teachers as often as possible. Eventually the Museum hopes to 
have a full-time bilingual education department (as opposed to 
the School of Art and Design) which will conduct classes from' 
the city's schools and colleges on tours especially designed for 
the needs of each class. This department will also condifct/ours. 
for adult, groups as well as organize special programs f6r tha 
week-end visitor. ; - . 

With an expanded Education Department, an extension pro- ' 
gram potentially reaching every community in the provinxe wil l i 
be possible. Many schools and libraries outside of Montreal wish •! 
to introduce small exhibitions of original works of art with 
accompanying bilingual text into their program. The Montreal 
Myi^um must satisfy this need. 

^ One of the soundest ways of encouraging art «pfweciatlonri 
js to create the opportunity for each person to practise the arts 
of painting and making sculpture. Today hundreds of children • 
and adults come to the Museum's Art Centre to learn to paint 

39^0^ attend Fine 
ArTs Museum exhibit 

A . 

I Attendance at The JVLûûllxaJ. 
Museum nf Finn Arts' current ex-
hibition of Old Masters topped 
the 38,000 mark after the f i rst 
19 days of the show, it was an-
nounced. 

The exhibition, which will be 
on view until Feb. 21, is a survey 
of Canadian collecting over the 
past century. The inaugural ex -
hibition of the Museum's centen-
ary celebrations, it consists of 
214 European masterpieces rang-
ing f r om Rembrandt to Picasso. 

Works f rom the great Van 
H o m e , Angus and Lord Strath-
cona collections are featured. 

Peak days of the exhibition 
far were Jan. 24 with 5,153 visi-
tors; Jan. 31 with 3,260 and Feb. 
7 with 3.8',9. 

Total attendance to Feb. 7 at 
Canada Collects 1860-1960; Euro-
pean Painting, stands at 38,977. 

The crowds are the largest 
since the record-shattering S i r ] 
Winston Churchill and Edwai-d, 
G. Robinson exhibitions. 

By ROBERT A Y R E 

EXHIBITIONS of photo-
graphs seldom get into 

these Notes, but we can't resist 
making an exception of " A 
Not A lways Reverent Jour-
ney," now to be seen in the 
Museum's S t a b l e Gallery, 
under the auspices of the 
Junior Associates. Go up your-
self (you can have lunch there 
flow) and you'l l discover the 
reason why. The journey was 
made by Donald W . Buchanan, 
Associate Director of the Na-
tional Gallery of Canada. I t 
took him to Paris, t h r o u g h 
the vineyards of Burgundy, A y 
and the Rhone Val ley, to Italy, 
Greece and Turkey, to Baal-
bek, Ispahan, Petra and Perse-
polis. H e went as an amateur 
photographer but as an ob-
server with the trained eye of 
an art critic and gallery man 
accustomed, over long years, 
to looking at pictures, and 
with a cultivated and piquantly 
personal point of v iew. 

The f irst thing he looks fo r 
is composition. The camera 
won't help you, he says. I t 
takes everything in sight of 
the lens. A t the Stable, open-
ing night, he described some 
of his manoeuvres to bring a 
subject into a composition, 
shutting out extraneous de-
tails, wait ing f o r someone to 
walk in, to g ive it point. He 
fo l lowed two old ladies of 
D i jon f o r blocks to f ind the 
right background f o r them. In 
his picture of the Arezzo 
street, he worked the other 
way. He had a Chirico compo-
sition, but to get the right 
loneliness he had to wait until 
it was clear of crowds, until 
the one woman appeared in , 
the r ight place. A n d even | 
when everything comes to- | 
gether it is usually necessary ! 
to crop to get a picture. i 

Henry Moore opened his ! 
eyes to stone in monolithic 

is always the human touch: the 
eye f o r the old ladies hurrying 
home, f o r the priests in theo-
logical discussion, the gossips, 
the boys carrying bottles of 
"mineral water, " the barber in 
the street outside the grand 
gate, the l ive goats ( "Gal l ic 
t ypes " ) and cats, and the won-
derful stone lions, "p ious" or 
"bashful," or simply "H i t t i t e " 
or "much-eroded.'' 

mer is the extrovert, enjoying 
the l i f e of the earth, the tree's 
struggle with the wind, the 
healthy thrust of the skunk 
cabbage, the parsley coming to 
f lower. The engraver works in 
the imagination, coming close 
to the non-figurative but using 
symbols, a bird, a scorpion, a 
spider, the human nude, the 
embryo, to convey musings on 
the mystery of l i fe, to uncover 
some of its secrecy. Sometimes 
he dissipates his magic by a 
tendency to the decorative, but 
there is a subtle poetry in his 
compositions a s w e l l as 
technical skill. 

The Centenary Exhibition 
"Canada Collects — 1860-1960; 
European Paint ing" has an-
other week to run. I t wi l l close 
on Sunday, February 21. 

Tomorrow is the last day fo r 
the current Gallery X I I show 
at the Museum. Three men are 
presented this time: Arthur 
Lismer in drawings, David Sil-
verberg, engravings, and Ar-
mand Vaillancourt, sculpture. 
I still f ind myself unable to 
get much out of Mr. Vaillan-
court's three-dimensional non-
objectives, but I 'd rather have 
his wood columns and torsos, 
l ike f r ee trunks eaten out by 
f i re , than his metals, one of 
them a series of pipes cut o f f 
at di f ferent lengths, the others 
l ike fragments f r om an explo-
sion. Best of all, I l ike the 
smell of the creosote. 

Dr. L ismer shows some two , 
dozen black and white draw- , . - . . 
ings in a vigorous style that lad ies ' Committee of the 
brings out the strenuous battle Montreal Museum of Fine Arts an- vait choisir meilleur sujet 

f " 

W e e k l y l e c t u r e 
4'L 

La S o c i é t é d ' É t u d e s e t 
d e C o n f é r e n c e s 

C es Jean Béraud qui a ouvert 
le cycle du mois de février et le 9 du 
même mois, les membres de la Société 
d'Études et de Conférences enténdront 
Jean Christophe Benoît et Monique Lin-
val parler du "Panorama de la musique 
vocale française". Jean Christophe Be-
noît, baryton, est premier prix du Con-
servatoire de Paris et Monique Linval, 

( sa femme, est soprano lyrique. Elle fut 
; élève de Ninon Vallin. Ils ont participé 

à plusieurs festivals en France et à l'é-
, tranger. Ils seront accompagnés du pia-

niste Michel Ambrosini, prix de Rome. 

Il n'y aura pas de conférence le 16 

février, mais le 23, Claude Picher par-

lera de "L'art au Canada". Claude 

Picher est un élève de l 'École des Beaux-

Arts de Québec. Il a étudié à l 'École 

du Louvre, à Paris et il a tenu des ex-

positions dans les principales villes du 

Canada, ainsi qu'à New-York et à Paris. 

Il est attaché à la Galerie Nationale du 

Canada comme agent de liaison pour 

l'est du pays. 

La douzième et dernière conférence 
de la saison 1959-60 aura lieu le 8 mars 
et sera annoncée le mois prochain. ' .' 

PC 
" P è r e , fris e t e s p r i t " 

On ne pouvait trouver meilleur titre 
au sujet d'une conférence sur leS deux 
Guitry. Le 2 février, au Musée des 
Beaux-Arts tie Montréal, Jean Béraud, 
notre distingué confrère et camarade, 
directeur des rubriques de théâtre, mu-
sique, cinéma, littérature au journal "La • 
Presse" et critique très écouté, parlera 
de Lucien et de Sacha Guitry et de leur 
esprit étincelant, sous les auspices de 
la Société d'Études et de Conférences. 

Les mots de Sacha foisonnent et même 
si on ne prête qu'aux riches et que tous 
ne soient pas de lui, qu'importe, quand 
ils sont bons. Lucien Guitry fut aussi 
une des illustrations de son époque et 
Sacha, héritier d'un nom dût se faire 
un prénom . . . 

Félicitations à Jean Béraud. Il ne pou-

for existence of the tangled 
undergrowth of the Canadian 
forest. The gloomy black den-
sity occasionally opens to re-
veal a stretch of sand and 
water and maybe the sky be-
yond the twisted spruce. Pel i -
cans, toucans and other zoo 
creatures, including an ele-
phant, show another aspect of 
the artist's acute observation 
and swift, sure hand. 

Mr. Silverberg gives us a 
di f ferent kind of tangle. Lis-

nounces that its weekly lecture and 
tea will be held Wednesday Feb-
ruary 17 at 3 p.m. in the Museum. 

The guest speaker will be Mr 
Robert Elie. Director of the Ecole 
des Beaux Arts. 

Mr. Elie will g ive a gallery tall 
in French on "The Contempor: 
Renaissance" as seen in the Cur 
rent Exhibition "Canada Collect:-
1860-1960 European Painting." 

Tea will be served a|tej- the lee 
ture in (he upstairs foyer! . 

The public is invited to attend. • 

L l^ fJ- n/iô If^ 

and to sculpture. We are not trying to discover hidden Michael- 'i forms and some of his f inest 
angelos. Our aim, instead, is to add a new dimension to the lives 
of the students by showing them another way to express them-
selves. 

The Art Centre also trains teachers in the practical arts. 
These teachers have gone tn all parts of Canada where thèy.hava 
been able to bring new life tn their communities through their 
teaching. 

The Museum can and should complement the aims of busl 
ness and industry. In this period of mass production our world 
is aware of Good Desigp in functional objects as it never has 
been before. The,designer, by studying the many objects in the 
Museum's large Decorative Arts collection, may get new ideas 
or solve difficult problems. 

In a.city changing as rapidly as Montreal, the problems pre-j 
sented by the destruction of old buildings and the creation of new 
ones are of paramount importance to each of us. In striving for ' 
a rapid realisation of the most up-to-date, too often the monu-
ments of the past, which contribute significantly to the charac-
ter of a city and, incidentally, to the tourist interest in a city, 
are unnecessârily destroyed. The attractiveness of Montreal in 
the firt«re rests entirely upon our actions today. Thus, the| 
Museum by. its exhibitions and activities tries to encourage a ! 
serious assessment nf tlie past. The Museum feels it is equally 
important to impress upon all the grave responsibility of erect-
ing new buildings in the best possible taste. One way in which 

[awareness of good modern building can be created is by pre 
senting exhibitions of contemporary architecture in other com 
munities. 
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photographs are of sculpture 
the ancient lions^ bulls and 
other c a r V i n g a in his 
" M ^ o i r s of Darius and 
XerSes," the c o r n i c e s and 
coliiÎTins of other great civili-
zatiqins of the remote past, the 
prt^hets and saints of Rheims, 
Difd'n and Siena, the bony 12th 
Cenfury Templar on his tomb 
in paon, the theatres and 
tombs in the rosy c l i f fs of 
Petra. 

But to Mr. Buchanan texture 
is quite as important as 
volume and he has had amaz-
ing success with the shining 
facades and ti led domes of the 
mosques of Ispahan, with the 
intricacies of carved stone as 
well as the smooth skin of 
marble, with the variegated 
surface of a weathered brick 
wall and the l iv ing cover of a 
hillside in the wine country. 

He has a humorous apprecia-
tion of surrealist incongruities: 
the classic god oblivious to 
the election posters at his feet , 
the cut-out cuties on the wall 
of Jongkind's house; and there 

F o r those interested in art, 
the Museum of Piiwe A r t s 1379 
Sherbrooke Street West , opens 
its Centenary wi th a priceless 
coUection of European master-

' piece®. Stanley Lewi-s, one of 
; Montreal 's promising young 
èculptors is holding an exhibi-
tion of recent sculptures at the f 
Galer ie D'resdnere 2170 Ores- ' 

: cent Street. A one-man show 
'of paint ings o f Newfound land ' s 
• old Ava l on Peninsula by F r eda 
Pemberton Smith is being 

' shown at the Art lenders , 4225 
Melrose Av e . 

Expositioris cf̂ oeuvres esquimaudes 
cîu Musée des Beaux-Arîs 

Jean Béraud, journal iste et crit i-
que très écouté, qui a parlé des 
Guitry "Pè re , F i ls et Espr i t " . 

Des légendes peu connues de 
l 'Arctique illustrent les gravu-
res esquimaudes q.ue le Musée 
des Beaux-Arts de Montréal ex-
posera à partir du 27 févr ier . 

La reproduction des gravures 
sur pierre et os et des orne-
ments en peaux de phoques est 
un art nouveau pour les Esqui-
maux de Cap Dorset, aux Terri-
toires du Nord-Ouest. 

Elles seront exposées au Mu-
sée pour la première fois dans 
le cadre de la célébration du 
centenaire de cette institution. 

L 'une des légendes que racon-
te CPS gravures est ce le de l'a-
veuglye et l'ours. 

Il était une fois un aveugle 
qui vivait dans une maison de 
neige avec sa. méchante femme. 
C'était une époque de famine. 
Un jour, un ours s'approcha et 
détruisit partiel lement le mur 
de l ' igloo. 

La f emme de l 'aveugle s'alar-
ma et lui dit: "Tue cet ours." 

i "Mais je suis aveuglé" répon-
i dit-il. 

El le répliqua: "Je vais te don-
der un arc et une f lèche et te 
dirai où t irer." 

II. tira comme elle le lui avait 
•indiqué et la f lèche vint juste 
dans la Tîouche de l'ours. L'ours 
.s'affais,sa et mourut. 

L 'aveugle demanda à sa fem 

"Les esprits des ours polaires ;; 
sont comme de bons chasseurs, i' 
Ils vinrent donc au secours de ,. 
l 'aveugle, tuèrent sa méchante ! 
f emme et lui montrèrent les 
restes de l'ours mort afin qu'il 
puisse manger et v ivre. " 

Il y a aussi l 'histoire de la 
sirène Taloolaiook. 

Elle ne se montre qu'aux 
chasseurs en kayak. S'ils la re-
gardent lorsqu'elle agite le bras, 
la chasse ser3 roauvai.ne. Au.con: 
traire, s'ils réussissent à l'at-
traper, ils sont assurés d'une 
bonne fortune. 

Grâce à une formule magi-
que, les Eskimaux peuvent atti- i 
rer Taloolaiook et lorsqu'elle ' 
.s'approche, ils lui lancent leur 
harpon. Cependant, Taloolaiook 
est si vive que personne n'a en-
core réussi à l 'attraper. 

Une troisième gravure repré-
sente le rite complexe qui en-
toure le dépècement du phoque. 
11 se fait selon le nombre de 
chasseurs, leur âge, leur- situa-
tion, leur expérience et leur 
sexe. 

L'exposition, ouverte ju.squ'au 
27 mars, comporte plusieurs al-
lusions aux "esprits". Ainsi par 
exemple, l'un des artistes, N i -
viaksiak, serait mort mystérieu-
sement au cours d'une chasse et 

li 

mks ' i l avait tué l'ours mais elle ' f / Esquimaux semblent p e r p a 
répondit qu'il l 'avait manqué car 
elle Voulait garder la viande de 
l'animal pour elle seule. 

Chaque jour la méchante 
f emme sortait et mangeait u,n 
morceau de l'ours pendant que 
son mari mourait de faim. 

dés que " l 'esprit de l 'ours" 
provoqué sa mort. 

r P?no (am<. d e la 

musique vocale 
à k S. d'étude 
Mardi prochain, la Société 

d'étude et de conférences pré-
sentera un concert commenté, 
au Musée^ des Beaux-Arts de 
Montréal a-deux heures et de-
mie. Jean-Christophe Benoit, 
baryton, et sa femme Moni-
que Linval, soprano lyrique, 
traceront un "Panorama de la 
musique vocale française". Mi-
chel Ambrosini, Prix de Rome, 
les accompagnera au piano. 

Jean-C. Benoît, premier prix 
du .Conservatoire de Paris, 
poursuit sa carrière entre le 
théâtije, le concert, la radio et 
la télévision. Il s'est spécialisé 
dans l'interprétation de chan-
•sons populaires françaises et 
de mélodies contemporain?."; ' 
et s'est présenté dans des créa-
tions lyriques, sur les grandes 
scènes françaises et aux fes-
tivals internationaux. 

Monique Linval, élève de Ni-
non Vallin, chante depuis 1947 
les rôles du répertoire lyrique 
français et étranger dans les 
théâtres de France, Belgique ' 
et Afrique du Nord. Elle s'est 
•spécialisée dans le répertoire 
mozartien et participe à. des 
émi.^sions de radiodiffusion et 
de télévision en France et à 
l'étranger. Avec son mari, plie 
est l'invitée des .leunes.ses Mu-

Jsicales du Canada. | 

r< 
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Cit izens Body Formed 
For Centenpry Planning 

JAMM Restaurant Opens At Museum Today 

'"n 

iwi'ss LOU ISE S T E V E N S O N , MISS L I S E B A R R E I T E , MISS J A C Q U E L I N E A R M S T R O N G and|, 
MISS M A R G E R E T K E R L I N of Canora rd., all members of the Junior Associates of the Mont-j; 
real Museum, who are the f irst to enjoy the special blend of co f f ee which, with much more, is^' 
now available in the newly-opened restaurant located in the Museum's Stable Gallery, the Asso-
dates ' brainchild. ' 

The Junior Associates, formed. 
3ike the Ladies ' Committee, to 
assist the Museum in many ways, 
encompasses a large cross section 
« f young men and women of the 
Hvhole island. 

i l embers f r om the Town in-
. d u d e the fo l lowing : Mrs. Harry 

Bennett, of La ird blvd.; Miss 
Claire Desjardins of Canora rd.; 
Mrs. James Godber, of Sher-
wood oresc.; Mr. and Mrs. John 
Harraghy, of Kindersley ave.; 
Mr . and Mrs. Russell LightboTiy, 
©f Canora rd.; Miss Carol Mi l ler 
<yi App in ave.; Mrs. Thomas J. 
McKenna, of Dobie ave.; Mr. and 
Mrs. Robert Parizeau of Glencoe 
ave., and Mrs. Richard A . Stike-
man, of Stathcona dr. 

The res>taurant is a birthday 
present to the Museum, now tri-
umphantly celebrating its lOOfch 
anniversary and visitors to the 
many treasure-fil led galleries 
wi l l be able to get co f f ee with 
their culture, not to mention fan-
cy soups, sandwiches, cheese, 
cakes and pastry, starting today. 
I t is a self-service house, seating 
24 people at six tables. 

• M E N U S wil l be inspired by 
. Mme. Jehane Benoit, famous 

Canadian cuisiniere. She is very 
enthusiastic about the restaur-
ant, and the Associates, of course, 
a re . th r i l l ed and f lat tered to be 
a5sis'le<l - b y one so well-known 
i n tliè culinary world. 

For the lirst' month, homemade 
eoups and sandwiches wi l l be the 
mainstay of the catering. The 
»oups wil l include Viennese C a ^ 

way, Creme Duchesse, Creme, wi l l also be pots of home-made! 
Vert-Pre , Oxtail, lentil, vegetable | mayonnaise, moutarde de Di jon [• 
(a recipe of Mme. Benoit 's moth- an(j, p iet ies ' 
e r ) , French-Canadian tomato 
and rice and pea soup. 

The self-service sandwich bar 
w i l l be set up on a table about 
eight f e e t long. There wi l l be, bas-
kets of bread ( rye , French, 
brioches, buns), a pot oi butter, 
and a choice of about three fi l l-
ings, such as egg, cheese, team, 
chicken and various mixtures 
created by Mme. Benoit. There 

Co f f ee and tea wi l l be served ! 
at the kitchen counter. Prices t 
wil l be kept as low as possible. 

The restaurant wi l l be open j 
Tuesday, Thursday, Fr iday and ; 
Saturday f r o m 11 a.m. to 4.30 " 
p.m.; Wednesdays, f r o m 11 a.m. 
to 9.30 p.m., and Sundays f rom 
2 p.m. to 4.30 p.m. Mondays, it 
wi l l be closed all diay. " f 

•est.' 

• d 

- ( i 
• V'i 

ïîîSsr, . ; • 

VUomen â l^ealm 

iH 
F r e n c h f i l m s 

Four French f i lms will be pre-

sented by the Mnntrml Museum 

of Fine Arts in its Wednesday; 

evening seiTes on February 10 in 

the Lecture Hall of the Museum : 

at 6;30 and at 8:30 p.m. 
T h e y are: " L a Maison De 

Moliere an historical account of 
the C o m e d i e Française; ' 'Roi 
Solei l" , the story of Louis X I V 
a.s seen in the light of the docu-
ments and monuments of his 
lime- " L e Mvsteie de la Licorne' 
which shows the world famous^ 
16th century tapestries now ini 
the Cluny Museuin in Pans p d , 

\ finally "George de la Tour" . 

C i v i c R e c e p t i o n fu s e u m o f F i n e A r t s 
City of Montreal will 

a civic reception Feb. 8 to 
the 100th anniversary of 

The Montreal Muséum of Fine 
Arts. 

The reception will be held from 
5 to 7 p.m. at the Museum so as 
to provide the guests with an op-
portunity to view the exhibition 
Canada Collects 1860-1960; Eu-
ropean Painting, a collection of 
works by Old Masters. 

Mayor Fournier stated: "The 
Montreal Museum of Fine Arts is 
the senior art institution in Can-
ada." " I t has done much for the 
cultural advancement not only of 
the city, but the whole of Canada." 

Col. Hugh M. Wallis, president 
of the Museum, said the institu-
tion is making a special ef fort 
through major year-long art 
events to stimulate interest, part-, 
icipation and support "by all seg-| 
ments of our population, geo-
graphically and racially." 

Invited to the reception are 
' civic leaders of Greater Montreal, 

military, labor, education and ser-
vice club officials, business, cul- ; 
tural and religious' leaders and ; 

. MPs and M P P s of the region. 

Wa isNamec 

Of Seven-Man 

Committee 
B y B R I A N C A H I L L 

A seven-man interim committee to represent non-
governmental bodies in planning for Canadas 1967 
centenary celebrations was set up in Montreal yesterday 
under the chairmanship of Col. Hugh M. Wallis oi 
Montreal. j j j + 

A n e x t r a F r e n c h - s p e a k i n g m e m b e r w a s a d d e d t o 
t h e s i x - m a n c o m m i t t e e o r i g i n a l l y p r o p o s e d a f t e r ob -
. lect ions t h a t t h e o r i g i n a l n o m i n e e s , i nc luded on l y o n e 
French-speaking Canadian." 

And, after it was pointed'J-
out all the committee mem-
bers came either from 
Montreal or Ottawa, assur-
ance was given- that the 
Committee is strictly "pro-
visional and interim" with 
power to add to its mem-
bers and become truly 
"national" in representa-
tion. 

The committee was set up 
following a conference held here 
under the auspices of the Cana-
dian Citizenship Council and the 
Canadian .Association for Adult 
Education. Purpose of the con-
ference was to lay plans lor 
participation of such groups as 
home and school associations, 
service clubs. Boy Scouts and 
labor organizations in the cen-

jtenary celebrations. 

W o r l d Fo i r Si te 
O b j e c t i o n s 

Solicitor General Leon Baker 
told the conference the Federal 
Government welcomes the co-
operation and contribution of 
private groups in planning for the 
centenary. Some delegates ex-
pressed objection to having a 
World's Fair in Montreal in 1967 
on the ground that such an affair 
might detract from "national 
celebrations." 

Mr. Éalcer said that thé Gov-
ernment has aliready approved 
the idea of a fair and will be 
•"very disappointed" if Canada's 
bid, scheduled to be made in 
Paris on March 8, is not ac-
cepted. 

A provisional, interim.commit-
tee to carry on the non-govern-
mcntal planning done by the 
Montreal conference and an earl-
ier one held in Toronto was sug-
gested by William Dowd, of the 
Canadian Labor Congress. 

A slate that included Col. Wal-
lis, president of the Museum of 
Fine Arts, as chairman, John 
Kidd, of Ottawa, as secretary 
and Rev. Andre Renaud of Ot-
tawa as a member was sub-
mitted. 

Paul 0. Trepanier of Granby, 
Que., représenting the Province 
of Quebec Association of Archi-
tects, said there did not seem to 
be adequate representation of 
French-language Canadians. 
' The only French-speaking mem-
ber of the committee, he said, 
was Father Renaud and he felt 
broader representation should be 
given. , 

, It was decided Andre Bachand, 
5 public relations director of the 
'University of Montreal, should be 

C O L . H . M . W A I L IS, 

added to the committee. At this 
Mr. Trepanier professed, hynseif | 
satisfied. ^ ' J. 

The committee now consists of. 
Col. Wallis, chairman?- Mr. Kidd," 
secretary; Father Renaud; Mr. 
Bachand; Mr. Dowd; Robert E1-: 
liott, Ottawa, representing the 
Royal Canadian Architectural In-
stitute; Mrs. Ruth Haythbfn, Ot-
tawa, representing Home and 
School Associations. 

f A o t^/UA G ^ U 
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M o n t r e a l Museum of Fine A r t t -A permanent 

coliection of Old Masters. French, Eng-
lish and contemporary Canadian i>aint-
ings. Special exhibitions for the month 
include an Exhibition of Photography 
from February 12 to 14 sponsored by 
the Junior Associates. From February 
27 to March 27 an exhibition of Eskimo 
Graphic Art. The museum is open Tues- ' 
day to Satiu-day, from 10 to 5, Sunday » 
from 2 to 5, at 1379 Sherbrooke Street 
West. Admission free on Wednesday, f 
Saturday and Sunday. Other days, 25 i 
cents to non-members. { 

yR neveu de Van Gogh 
l l i ab i te au Canada 

M O N T R E A L (PC I—Un neveu, 
qui n'a jamais peint autre chose 
qu'un mur de salon, apportera 
une touche famil ia le lors de l 'ex-
position des oeuvres de. Van 
Go^gh.»au musée des Beayx-Arts 

;de ^Slontréa: en ocloore pro-
chain. . 

Le neveu, M. Fel ix Duqucsne, 
52 ans, de la banlieue de St-
lEustache-sur-le-Lac, habite au 
'Canada depuis 1953 avec son 
! épouse et ses deux fils. 

Sa, mère, Elisabeth, était la 
soeur du célèbre peintre .hollan-
dais, "qui est décédé « n 1890 à 
l 'âge de 37 ans. 
I M. Duquesne, homime d'af-
faires, a f f i rme qu'i l ne peui 
largement contribué aux livres 
qui ont été écrits sur la vie ei 
les travaux de ViJiceut Var 
Gogh- Néanmoins, des artistes 
et des écrivains, intéressés à̂ 
son illustre oncle, ont souvent 
fra-pipé à sa porte. 

Un psyohiâtrc de Montréal, 
qui désice écrire un l ivre sur 

•Van Gogh, lui a dernièrement 
; demandé de l 'aider. M . Du-
queshe l 'a ré féré aux lettres du 

jpeiratre à son f r è re Ghéo, " la 
meilleure source de i'ensei|?ne-j 
ments' ' . 

Cette exposition, point culmi-
du centenaire du-. 

- ^ L/ t a exposi 

t f W . - u j î A . ' ^ J l i - ^ . • l ' t musée, comprendra IfiO oeuvres 
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CEpf lTENARy C O M M I T T E E 
R I 0 N T R E A L 'CP i — A seven-

linan interim committee to repren' 
.isent noil-government bodies iii 
, 'planning for Canada's centenarj 
I celetir^tion in 1967 was set u^ 
' h e r e Fr iday. The compiittee 
! formed after a conference unde 
the auspices of the Canadia 

- citizenship council and Canadia: 
;J,assaciation for adult education, i 
•headed by CoL Hugh M. Walh 
iof Montreal, president of th 
|Montre_al.JMi^jipn of Fine Art! 

TTOLMTREAL ( G P ) ,^" ' ! : .seven-: .'iUn autre neveu, M- W W . Van 
r M t e r i m c o m m i t ê e to r^pre- h.Gogh de Laren, Hollande, et^la 

Vifiâfes' in »!Fondation K r o e l l e r - M u t e . des 
c f n t o a S Pay.-.Bas, prêteront des oeuvres : 

celebration in 1967 was set up 
here Fr iday. The committee,: 

..jpour I'exiposition. v 
nere r r i aay -nn,- j-' Pa r la suite, l'exposition sera 
formed after a conference under| présentée à Ottawa, Toronto ev-
the auspices of the Canadiat^ l^iVancouver. Les peintures serorit, 
cWzenshfp council and Canadian .-l!retournées à leurs propriétaires: 

- - - - • jJ - en avrij, 196(1. association for adult education, is 
headed: by € o L -^ugh M. Wallis 
o : Montreal, president of th< 
M'.ntreal Museum of Fine Arts 

« M E 



My Favourite R^pe 

Canadians overcook vegetables 
claim of famous 'escoffiere^ 

180 
D 

• 

M A R G A R E T K E R L I N , seated left, and JAC-
tU^ELINE ARMSTRONG, seated right, mix 
m ^ r with culture in the newly opened restaur-
ant of ITie «f Fine Arts. The 
restaurant was set up by the Junior Associates 
In their Stable Gallery of the Museum. Paint-

ings from the "Formal Lyr ist" exhibition hang 
on the wall as M A R I E SENEGAL , president o£ 
the Junior Associates, waits on two of her 
members. The restaurant opened to the public 

—David Bier Photo 

Mrs . Donald Baillie. Mme. Jehane Benoit chat on arrangements. 

P l a n t i n g and B u l b F o r c i n g " 

demons t ra t i on by^ Mrs . P e n e -

l o p e T r 8 € . O n \ T l iu rsday , 

M a r c h 24, at 10;30 a.m., Mrs . 

E r i c Gushing w i l l deal w i t h 

" C a n a d i a n A r t , and F l o w e r 

A r r a n g i n g " , and in M a y , Mii's. 

htf G e a M ' i f i f ê n 

H f P t i d e n 

James Ha l l s w i l l l e c tu re on 
" f u r n i t u r e r e f i n i s h i n g " and 
spec i f i c des ign t rends. 

F o r us, natura l l y , this mos t 
r e c en t l ec ture , by M m e . ' J e -

; Quest ion ing f o r compan iab l e 
interests to kni t c loser m e m -
fcer-ships, w o m e n ' s organiza-
t ions have c o v e r e d much ter-
r i tory . Basic ideas somet imes 
sparkle into surpr is ing suc-
c^-sses, such as the l e c ture 
ser ies in,stituted by the decora-
t ion commi t t ee , one of f i v e 
groups w i th in the Assoc ia t ion 
of W o m e n , of St. Ma t th ias 
Church, Wes tmoun t . Mrs . J. 
W.. Eaton, p res iden t of the 
commi t t ee , assures all ai^e w e l -
c ome to attend, admiss ion be-
ing obta inable r i gh t at the 
church hall the morn ing of 
« a c h lec ture . 

T h e l ec ture ser ies b e g a n 
' w i t h an. Oc t obe r " A u t u m n 

sU^ /ÙO 

Arts And Crafts 
!vived In Ceylon 

..Sine. « in. X ï e d ' l ' l ^ r c ™ ; 
dependence m 1948 our Gov- engaged in the arts, 
e m i n e n t has done al l m it-s rpjjg j j jg^y temples and rums 
Dower to r e v i v e our nat ional A m e r i c a n and Canadian tour-
arts and cra f ts , " L a d y Cooma- ists v is i t e ve ry year w e r e paint-
^ f swamy, w i f e o£ the H i gh ed and decorated by hand our 
C o m S o n e r f o r Ceylon, to ld of dyes and pwnts made f r o m 
£ ' = „ • . A , . . b . * 

F ine Ar t s on A r t s and t r a i t s i " national arts and 

hane Benoit, on "He rbs , Vege -

tab les and Sa lads " , was the 

m o r e insp i r ing . Espec ia l l y 

s ince the church hal l was 
o f t e n they are s o ' b a d l y o v e r -

' cooked . T h e y b e c o m e - dead 
dressed f o r the occasion, by g n j u m p , w i th all the i r v i t a l -
M r s Dona ld Ba i l l i e . Wfrose ity, v i tamins , co lo r and beaut i -
t a l . n t s as a Jun iar L e a g u e f u l gi-esh ga rden ŝmel̂ ^̂ ^̂ ^̂ ^̂  

r 

'K 

G a r d e n C lub m e m b e r , and as,} 

an a r range r w i th a dec ided ly l ; 

e xpe r t and p ic turesque Hair ' 

f o r tab le decorat ions anf^-

f l o w e r a r rangements , pr ize-

w i n n i n g in the M o n t r e a l Mu- ; 

of F i n e A r t s F e t e des ! 

F l e u r s and s imi lar competi-^ 

t ions, a,re b e c o m i n g w ide l y -

r e cogn i z ed . 

O f course, as a c o n f i r m e d ; 

f a n of M m e . Beno i t , whose i 

v a r i e d l ec tur ing , w r t t i n g and 
cu l inary a c comp l i shnkn t e are 

m a k i n g her " t h e Canaidian Es-

cof fh^re" ' , th is columft ist is 

p leased once again to be pas-

. s ing a long the so l i d in f o rma-

I t i v e c ommen t s cha rac t e r i s t i c ' 

; o f her . F o r example , she .says,,. 

the s t eam and the wa te r . ' 
T o avo id this t rag ic mistake , 

" w h e n y o u cook vege tab l es , 
hand le t h e m the same way you 
w o u l d a or isp salad. R e m e m b e r 
tha t c o o k e d vege tab l es , l i ke 
f r e sh ones, should be crunchy , 
c o l o r f u l and f l a g ran t . A n d the 
pl(;iii3uie and de l i gh t in v e g e -
tab le c o o k e r y is that y ou ' r e 
iTever t i ed down to one 
me thod : they can b e s teamed, 

' s a u t e e d , f r i ed , cooked in mi lk , 
pressure -cooked , cooked by 
the wa te r l e ss method , brç t l ed , 
o r f i na l l y , baked . 

Many choices 
" O n c e they ' r e cooked , y o u 

have a cho ice of severa l d i f -
f e r e n t w a y s of s e rv ing them: 
a l ' ang la ise , w i th salt and but-
te r ; a la f rança ise , w i th b r o w n 

" " i n : i ; ; : t t ; r sauce; a r u a u e n n e , b u . 
he rbs Don ' t make ant iques o f ; : t e r and l e m o n ju i ce ; a la g i e c -
t h e m f o r once tbe scent isM que, l e m o n ju i ce , ol v e oi l , 
U t h e y - w o n h ^ s . ^ ^ . , = 

c ^ l o S . ' L f b e s , but te r and 
S ta r t w i t h a pinch, taste tQf- . lu re ; or just as they a i e (na 
d e c i d e whelh\er to add mor e . / t u r e ) . 
I n canned soups, add as y o u ; « p e r h a p s the str ictest ru l e 
heat . O n meat , add t o w a r d ' t h e ; v e g e t a b l e c ooke r y is this: 
« n d of roast ing . O n s t e a k ' a n d ' : ^ j ^ a y s cook your v e g e t ab l e s , 
chops, spr ink le dur ing bro i l ing . hor tes t t i m e poss ib l e . " 

p e r i od , o r one hour befon>- ; ^yj^c. Beno i t suggests: S imp- ; 

t o deep f a t and cook l ike t iny 
p u f f e d doughnuts. 

F a v o r i t e Sa lad : t iny s l i e ed 
tomatoes , cucumbers , shal lots, 
and- rad ishes on shredded l e t -
tuce, dressed w i th sour c r eam, 
l e m o n ju ice , f r e s h l y - g r o u n d 
pepper , and some salt. F o r 
S e r v i ng "With B a r b e c u e d Ch i c -
ken: scraped and th in ly .sliced 
young carrots , plaçfed in a 
bi lk ing .d ish, par t l y c o v e r e d 
w i th consomme , a b i t of bu t -
ter , a spoon fu l of b r andy and 
a spr ig of f r e s h thyme , c o v e r e d 
and baked in a m e d i u m o v e n 
unt i l t ende r . 

Or , this unusual c omb ina -
t ion: F r è s h g r e en peas, p l a c ed 
o v e r a b e d of w h o l e spr ing 
onions, •with melt-ed butte.r 
poured over , ^ p inch of sugar , 
a f e w tab lespoons of hot w a t e r , 
cooked t oge the r , c o v e r ed , f o r 
15 mins. , and s e r v ed w i t h 
F r e n c h bread , f o r a superb 
snack. ^ 

JU^ adiu i-iiai. 
art of any country w e must 
k n ( w something of its history. 
S h e exp la ined that Ceylon 's 
artistic r ichness was a result 
of its past. " O u r close contact 
with India l ed to invasions and 
interchanges of peop l e that 
were recorded in our epic 
poems. Much of our a r twork 
il lustrates these sagas m price-
less metals, i v o r y and w o o d ^ 
carving, in basket weav ing , 
fabr i cs -and ornaments . " 

A r t in Cey lon reached its 
he ight just b e f o r e the Portu-
guese invasion in the 16th Cen-
tury. Art isans w e r e d i v ided ' 
into guilds, they inter-marr ied 
and so the i r know l edge and 
skill was passed down f r om| 
fa ther to son and f r o fn mother ! 
to daughter. , 

" Thes e artisan fami l i es cre-
ated. our beaut i fu l Buddhist 
temples , " L a d y Coomaraswamj j 
explained. " T h e y rece i ved nc 
money and w e r e not interestec 
in wages. Instead they w e n 

"due 

to "The Ta te l imitat ion of pro-
ducts f r o m the west . " 

H o w e v e r , nat ive arts are 
be ing encouraged all over Cey-
lon, and a renaissance is taking 
p lace in the national indus 
tr ies of carv ing, lace-making 
mat weav ing , s i lver ware anc 
the making of precious j e w e l 
ry . ... 

hand, spread m e a t w i th oi l , 
, sp r ink l e w^th herbs, and re -

f i - igerate , cove red . In mea t loa f -
. o r o the r m ix ture , add herbs 
w h « n m ix ing . In a sauce or 
•with vege tab l es , add t oward ; 
e n d of cook ing . 

lise coâtrse salt 
" U s e coarse salt, if you 

must , in cook ing . " M m e . B e -
no i t , herse l f , doesn ' t use salt,, 
b e l i e v i n g it des t roys much of 
• f W - n u t r i t i - e va lue of the v e g o -

S h e p r e f e r s a pinch of 
: s i igar , and somet imes a l i t t l e 
L monpsisf l ium g lutamate . 

• . ' The p r inc ipa l weakness of 
• Ca iw 'a ian cuis ine, M m e . Beno i t 
•be l ieves , is the w a y w e p r e -
p a r e o « r v e g e t ab l e s . T o o 

son's of L o n d o n m in t sauce — 
A d d 4 tbsps. f i n e l y m inced 
m i n t l e aves to 1 cup b lack or 
r e d currant j e l l y , stir to b l end 

— T e d d Church Photo 

ToVclie familiale 
à l'exposition 
Van Gôh 

M O N T R E A L ( P C ) - U n neveu, 
qui n'a janiais peint autre chose 
qu'un mur <ifi salon, apportera 
une touche fami l ia le lors de l 'ex-
position des • oeuvres de Van 
Gogh, au musée des Beaux-Arts 
de Montréal en octobre pro-
chain. , 

L e neveu, M. Fe l ix Duquesne, 
52 ans, de la banlieue de St-
F,ustache-s»r- leLac, habite au 
Canada depuis 1933 avec son 
épouse et ses deux (ils. 

Sà mère, IClisabet^, était la , 
soeur du cé lèbre peintre hollan- ; 
dais, qui est décédé en 1890 à ' 
l 'âge de .T7 ans, 

M, Duquesne, homme d af-
faires, a f f i rme qu'il ne peut 
largement contribuer aux l ivres 
qui ont été écrits sur la v i e et 
les travaux de 'Vincent Van 
Gogh. Néanmoins, des artistes 
et des écrivains, intéressés à 
son illustre oncle, ont souvent 
frappé à sa porte. , 
. Un psychiatre de Montreal, 
-qui désire écr ire un l ivre sur 

\JCn\xZ\ Museu k of Fine Arts 

1379 SherBrobke St . W . Open 
da i l y 10 to 5. S u n d a y s : 2 - 5.30 
p.m. 'Wednesdays : 10 a.m. t o 
10 p.m. F r e e days , "Wednesday , 
S a t u r d a y , Sunday . 

T h e M u s e u m i n a u g u r a t e s i ts ... - - - - - - ., 
C e n t e n a r r t h i s y e a r w i t h the -.Van Gogh, l u i a dermerement 
m o s t T m p o r t a n t e ^ i b i t i o n i t has ^demandé de 1 aider. M^ Du-l 
w e r c r ea t ed — a p r i c e l e ss col- ,'quesne l 'a ré féré aux lettres du 
l e c t i o n o f 2 2 5 E u r o p e a n m a s t e r - -peintre à son frere Gheo, la 

meil leure source de renseigne-
ments" . . 

Cette exposition, point culmi-, 
nant .des fêtes du centenaire du 
musée, -comprendra 160 oeuvres, 
de Van Gogh, dessins et lavis,, 
Un autre neveu, M. W.W. Va| 

p ieces . T h e exh ib i t i on .repre-
U>iiv stir to Dieim sents a c en tu ry o f p r i v a t e col-
j e l l y , Stii to Diexm ^̂  Canad ians and un-

and pour in 1 tbsp. hot Scotch J e ^ m g ^ oy^^ ^^^^ 

w h i s k y or b randy . l ec tors h a v e p l a y e d in d e v e l o p i n g 

F r i e d P o t a t o Ba l l s : M i x 3 the M u s e u m ' s A r t t r easures . 

.- • T o u r , Ga insbo rough , H o p p e r , .pour I'eJ.pos^tion, 
' ^ : R a e b u r n , B o n i n g t o n , R e n o i r , D e - Par la l 'exposition sera 

e a s M o n e t , S i s l e y , P i s a r r o , Co- presentee a Ottawa. Toronto et 
^ r o t ' C o u r b e t and Cezanne . Vancouver. Les peintures seront 

T h e exh ib i t i on cont inues to fetournees à leurs propriétaires! 
i F e b . 21st. a vn l 196L 

T o F e b . 7th in the M u s e u m ' s r ' ^ - ' ' • 
S t ab l e G a l l e r y an exh ib i t i on en- J ; , • 
t i t l ed " T h e F o r m a l Lyr ic is ts^ j^s r e g u l a r W e d n e s d a y 

e v e n i n g ser ies on F e B r u a r y 10th 
suit I. ' r.i + înV7 gm^** 1 ^ '"J ' in 

t h e L e c t u r e H a l l o f t h e M u -
dp fon-Aatioii, une cxpositio,i ^^^ ^^^^^ H e n r i e t t e F a u t e u x . ^ ^ ^ ^ ^^ g gg and 8.30 p .m. T h e y 
ries collections canadiemies se p g b r u â r y 10-25th in t h e S tab l e « l ^ M a i s o n de M o l i è r e " , an 
t ient nui qroupe des Rem- Q ^ l l e r y — - " A N o t A l w a y s R e v e - h i s to r i ca l a c c o u n t o f t h e C o m é -
braiidt des Pica.^.s-o, des Monet, j o u r n e y " — e x h i b i t i o n o f F r a n ç a i s e ; " R o i S o l e i l " , the 
Te, Césanne, un Vna Gogh, un ^ o t o g r a p h s by Do na l d W . Bu- . x i V ; " L e M y s -
nvbens des Bonington. des ^ h o is the A s s o c i a t e . j L icrorne" w h i c h s h o w s 
nubens, , t, „ „ „ r , . a . l l p r v . ^ ^ ^ ^ ^ ^ ^g^^ é e n t u r y 

t apes t r i e s n o w in the- 01-uny 
M u s e u m in. P a r i s and f i n a l l y 
" G e o r g e s de la T o u r " 

C'est un secret 

POLICHINELLE 

Moutofti- qui celebre cette on ggent paintings by Vir-
f é f ^ centième anniversa}^^ g i n i a de V e r a , R a y M e a d , P e t e r -

p h o t o g r a p h s by Do na l d W . Bu- igtory o f L o u i s X I V ; " L e M y s -
Ri/hpii.s aes duhw . mv » . - , . , chanan w h o is the -Associate • ^ j ^ j ^ j p ^ . j ^ g . . g j ^ ^ ^ ^ g 

Turnur. des B. e nm r j^ i^ector of the N a t i o n a l G a l l e p . . 
If m o u I t autres. On en r̂ y -̂̂  co l l ec t ion o f superb_ pho to -
Zrt ému e n c h a n t é , ia t e ^ g r a p h s w a s t a k e n dur ing an 
'^Zine dè couleur., pt de chefs- « ^ t e n s i v e t r i p in E u r o p e and t h e 
S w p eii un mot : K e u r e w M i d d l e E a s t . • -

i n f r r a v M e d'un musee p j L ^ . p ^ u r F r e n d i f i t o s 
i f ' Tr ^vieJont infimment ^^ presented by the Mu-
- d'i'térét à visile cette exposi-

tion unique. .• ' 



Uuo 
H l̂ésition Van Gogh au Musée 

i es^^culptures d'Armand Vaillancourt lious appfîvoiseiit 
l ' i M ^ f e ' * d u j ^ i ^ Par F ranço i s e d e R E P E N T I C N Y chose t)1.is intolWh.AiiP T n^,,. 

Des peintures de Van Gogh, tis c, conserve 
,armi les plus célèbre, toiles ' speoale pour le Canada aff ir-
u peintre, seront exposées au me M. Turner, 

u.w^r fies Beaux-Arts..de Mont- n ajoute que M. Van /> 
-éal en octobre prochain. Ce accroché une feui l le d érable 
.era l'un des points culminanU i verte sur sa porte d'entree en 
fies célébrations du Musée à l'oc- ' l 'honneur du Canada, 
casion de son centenaire. i - n m a expliqué, continue M. 

Cette exposition groupera 160 , qu'à la libération une 
toiles, dessins et aquarelles ap- , fouine d'érable avait été accro-
partenant au neveu dç Van i .̂ĵ ĝ partout dans son voisinage. 
Gogh et à la Fondation Kroller- | g j i e signifiait que tout soldat 
Muller (Jes Pays-Bas. . ' canadien était le bienvenu." 

On a aussi « v c l e aujourd hui , ^^^^ ^ des toi-
que M. Kvan H Turner, diret- ° . 
teur du Musee des Beaux;-Ans, -

l'artiste. 
s'est rendu en " « " / " f e i Elles sont fréquemment rx 
cembre afin de negocicr i ex- ; ̂ ^^^^^ ^^ ^^^^^ moderne 
positio"- , , , ' s tede l i ik à Amsterdam. 

' L 'autre grande collectioft qui Un grand nombre des U; 
bleaux qui seront exposes ici 

' .sont connus dans le monde en-
I tier surtout par les nombreuses 
reproductions qu'on en a faites, 

i Ce sera la première fois que les 
: originaux seront montres au Ca-

••"Quelques-uns d'entre eux on. ; « - q u i s la plus grande partie 
été exposés sur la cote ouest j^- ' f " * - * - V ^ - - -
des Etats-Unis. A San Francisco, • , T" f O ï l . . . 
ils ont attiré 150,000 visiteurs; 
et 80,000 à Los Angeles de me- ; 

me qu'à Seattle^ : ^ atçice de l'arfLste. La poussée 
"Nous sommes extrêmement dg cette collection. Pendant les , 1 -1 . nature lui dicte ses for-

chanccux d;avoir j_u amener^ ^ deux premières décennies de ce ! T e s tânlôt UnW^ 
compo.sces, dérivée.s de l'ima-
ginaire ou de la pensée. S'ins-

fera partie de l 'exposition du 
Musée des Beaux-Art^; est celle 
de la famil le Kroller-MulJer. 
El le e.st prêtée par la fondation 
du même nom. 

C'est Mme Kroller-Muller qui 

de la page S) 

A 1» galerie Norton du Mu-
séff, ,hfit liculpteur Armand Vail-
lancourt expose des bois et 
des oeuvres de métal mais, Je 
croirait-on, i l n'est pas seul. 
En e f fe t , passé le phénomène 
d'une première impression, 
nous nous étonnons de cons-
tater que les murs de la salle 
.sont tapissés d'oeuvres minus-
cules, dispo.sées en rang dou-
ble (pour ce qui est dune 
cimaise). Il s'agit des dessins 
p.^qui.sses à l 'encre et au fusain 
d 'Arthur Lismer et de gravu-
res d'un artiste qui m'est in-
connu, Silverberg. 

C'est lur le ton de la con-
f idence qu'il faut aborder les 
oéuvre.s accrochées. Les sculp-
tures d 'Armand Vaillancourt, 
qui a beaucoup fait parler de 
lui ce* derniers temps et pour 
cause, substances élancées ou 
costaudes, objets précieux, 
habitent l ittéralement la salle, 
s'installent dans notre champ 
de vision, nous apprivoisent. 
L e sculpteur s'abandonne au 
tempérament des matières, lie 
ses recherches à la fécondité 
des substance.». Les corps 
qu'il imagine, abstraits ou sen-

• sibles, portent la m a r q u « 
d'une évolution cosmique en-
treprise par l ' inten'ention cré-

rette collection, déclare M. Tur-1 siècle ^ïïrétVitl^^r'd;;";!;,:, ^ 
ner. L'exposition sera magnifi- grands collectionneurs d'art mo- e j ^ r P n,>' 
que." . : derne en Europe. 

Après le premier vernissage, ces toiles furent conservées 
canadien ici les oeuvres i f on i a ; quelque temps dans une maison 
la Galerie N y i o n a l e du Canada , moderne de La Haye, résiden-
a Ottawa, ain.si qu'aux galeries I ce qui est devenue depuis l'am 
d'art de Toronto et de Vancou- bassade du Canada. Actuelle-

, ver. . -, . " lent, la collection est gardée 
La collection doit retourner ^^^^^ national 

1 dans les Pays-Bas pour le 1er v e luwe à Otterlo 
' avril, date d'ouverture de la 

pirant du graphisme originel 
des matières, il prolonge l'ar-
chaïsme de leui- tonne et 
tran-çpose par l ' invention l'é-
chelle de leur volume. Il ac-
cède à la nature et l 'aborde 
à la source d'une fécondation 
naturelle, en retournant aux 
éléments. 

Vaillancourt incarne la poé-
sie des bois soumis à la pous-
sée originelle et compose par 
la pen.sée le génie des métaux. 
Il dilate les matières poreuses, 
et crée par la jonction, des 
volumes d'airain. Le temps, le 
feu, l'eau, le soleil et 1 air 
agLssent sur les matériaux em-
jloyés conjointement a v e c 
'inspiration du sculpteur. I l 

se garde bien de méconnaître 
l ' incontrôlable des éléments 
en abordant la matière inerte, 
blocs poreux, souches tour-
mentées, tisons apprivoisés. 
S'a création s'accorde i la pa-
tience des grandes farces de 
la nature, aux vibrations du 
chaos, à l 'agglomération de la 
matière. 

Une grande part d'imprévu 
joue avec lui, rien ne se perd 
dans la nature. L e feu ensor-
celle les bois de Vaillancourt, 
sa magie en ér ige des totems 
chimériques, des volumes vi-
suels. des corps qui centi**'-
sent leur mouvement. La main 
de l'artiste façonne ces ligu-

^ 
- « 

DeHoge 

- . , , . . M. Turner a déclaré que le 
j saison touristique. Les peintures Musée devra percevoir un mo-
à elles seules attirent dans ce 1 dique prix d'entrée en raison 
pays des milliers de visiteurs des "énormes" frais de tran.s-
chaque annee, , port et d'assurance exigés par 

On n'a pas revele la valcu, cette exposition, 
e x a c t e des tableaux mais on sait accords concernant les 
qu'ils ont étc assures pour une dernières phases de l'exposition : 
somme fabuleuse . _ , . 'sont en voie de préparation. L'exposition Van Gogh repré-
sente la troisième manifestation 
d'envergure organisée pour le 
centième anniversaire du Mu-
sée. La première, ouverte jus-
qu'au 21 février, réunit 214 ta-
bleaux de maîtres anciens ap-
partenant ou ayant appartenu à 
des Canadiens, La seconde sera 
une exposition de l'art contem-
porain en Russie soviétique. En 
grande partie inconnues dans Ici, 
monde occidental, ces peintures 1 
viendront au Musée ay mois ̂  
do mars. 

M V.'W'. Van Gosh dr I.aarrn. 
I Hollande, neveu célèbre ar-i | 

i "Canada Collects 
I European Painting" 
I The l a r ^ f ^ c f o w d s since the 
1 "record - i^ t t f e r fng" Sir Winston 

Churchill ^e>^iibition are visiting 
The Montreal Museum of Fine 
Arts for thé" current exniDition of 
Old Masters, which is open to the 
public until February 21. 

A total of 11,407 persons viewed 
"Canada Collects-1860-1960; Euro-
pean Painting," during the first 
week of the show. 

The exhibition consists of 214 
European masterpieces ranging 
from Rembrandt to '(.Picasso, 
which are owned or were owned 
by Canadians. It includes works 
from the great Van Horne^ Angus ; 
and Lord. Strathcona collections. ^ 

Venetian Masters 
Old M a s t e ^ - ^ f e n t y ! In Ot-; 

•t; wa, l^ontrcal and in Toronto-
each of the three major Canadian ; 
art galleries is having an exhi- ; 
bition of old masters. At the Art ! 
Gallery of Toronto, the "16th cen-1 
tury Venitian Exhibition" opens! 
on February 13. 

. . . - - r . u / , / 

i l l 

res rongées par la f lamme qui 
engendre des brasiers ivres 
de tourments. Un inventeur 
génial sublime les multiples 
fonctions de la matière, pros-
pacfe la qualité des solides, 
dilate les pores de l'écorce, 
Quand 11 mec ^e leu aux a.-
bres, il y accède en-u;1e par 
l ' intérieur. Quand il fait la 
jonction des métaux, il le.» 
exprime en surface résonnan-
te. 

Ses sculptures sur bois, dé-
livrée de la pesanteur liquide, 
prolongent la morsure du feu. 
La f lamme court le long de 
ses membres f ibreux, caresse, 
tord, atteint les noeuds des 
pores matées, lui dessine l'oeii 
du fantastique. La foudre fé-
conde les souches ardentes, 
baigne des trous comme des 
visions béantes. Charbons par-
fumés, tisons plein du rêve du 
brasier, membres secrètement 
calcinés. Les oeuvres de Vail-
lancourt «mbaument l'air d'un 
parfum de cendres mordorées, 
l ivrent la no.stalgie cie leur 
pays d'origine, la forêt. Ën 
les choisissant, l'artiste les 
ouvre à la lumière, perce leur 
consistance de fenêtres sur 
le jour. Ces charbons téné--
breux gardent leur caractère 
farouche, la sauvagerie de 
leur passion végétative. Vail-
lancourt épou.se admirable-
ment bien les mouvements de 
la nature, ses bois montent en-
sorcelés, avides, inassouvis. 
Brai.scs solidifiées. légères et 
matée.s, ses figures intuition-
nent la lumiere, l'èiipace et 
l'air. 

Certaines petites pièces de 
métal, tel cet insecte de fic-
tion, corps fantastique qui 
porte ses membres comme des 
antennes directrices, un agglo-
mérant à liaison temporelle. 
Cette sculpture à une qualité 
poétique intense. Tel le une 
carcasse préhistorique en mi-
niature, sa puissance patin j? 
de rouille et de gris, tout en 
décomposition et en unité à 
la fois, est monstrueuse. Une 
autre petite sculpture, sorte 
d'oiseau vorac,". rn-n; 
et compact aux membres désaf-
fectés, d'où jsurgit une t ê t e 
qui pointe sâ "p; uie, land.s qu<'. 
(les tonne.s rie parasites ron-
î c r t Sa matière en putréfac-
tion. 

Vaillancourt procède tout dif-
féremment quand il assemble 
des ftlaques de métal. 11 eh 
compose des paravents aux 
panneaux mobiles et inégaux, 
dont les plan.% suggèrent une 

chose plus intellectuelle. L'oeu-
vre la plus étrange de l 'exposi 
tion, la plus ingénieuse aussi, 
rend des sons d'orgue humain. 
Sur une énorme plaque dont les 
fonctions ont imprimé une usu-
re, de grainage, niche un trou-
peau humain. Les membres de 
cette société métallique sont 
tous bien rangés, bien ''casés 
dans un amphithéâtre à échelle 
dégradée. Cela a quelque chose 
de vrai, de bouleversant, une 
piété, une ardeur. ' ï » travail qui 
féconde, anime âes objets iner-
tes parce que l'on ne leur de-
mandait plus rien à produire, 
sert une création amoureuse et 
grave. Symbole humain oii cha-
cun vit isolé dans sa tranchée 
sociale, tous côté à 'côte. Je me 
suis penchée avec plaisir sur 
un métal d'une grande pureté, 
placé à l'écart, et qui semble 
né d'une figure de boussolej 
Deux plaques taillées commef 
des arbalètes se retiennent, joi: 
gnént leurs angles, s'appuient 
l'une sur l'autre pour maintenir 
un équilibre, conquérir un es-
pace. 

Arthur L isnxr 

Arthur Lismer et Silverberg 
gagnent à être connus. Les^ 
de,çsins du premier nous intro-' 
dùiscnt en quelque sorte au 
monde de la forêt, des récif.s, 
des rivages silencieux et enva-
his par le drame. Ces petites 
choses sont la pensée originelle 
des oeuvres peintes, nous li-
vrent le détait d'une recherche, 
l'ardeur consciencieuse et mou-
vementée du peintre. Arthur 
Lismer nous fait des confiden-
ces sur la marée des conifères, 
leurs, tourments, leurs inquié-
tudes, leur résistance. Il dessi-
ne tout ce qui pousse, se tord, 
monte, rampe, dort ou git sur 
cette terre secrète. Son oeuvre 
a des point.s communs a\'cC les 
.sculptures ds Vaillancou' t. c 'ix 
de la poussée des élément.'. Le ; 
trait sensible de ses dessins,' 
nous ramène à la genèse des.) 
choses : arbres géants, souches, 
maternelles, troncs '" ' ' ividuïrl 
.sève des membres tordus, 
. Lismer se montre uîi oc.s.^'na- • 

teur extrêmement récentif et 
•subtil. On ne désire pas la cou-
lour pour cûs objets éprouvés rt 
dan.s. l'ensemble, d'une facture 
.«évèrp.. I! inteiTifète, dans la. 
fragilité do la ligne courbe oui 
directe, cette drave des boisi 
.blancs atteints par le srl des 
varechs et des maréc.s. rivages 
.iqrichés d'os. L'angoisse des ar 
bres nous est proche, confiden-
tielle, émouvante. Parfois, un 
tronc allier cxpo.se au soleil, le 
secret d'une éco"ce au \'entre ' 
blanc. ,Ie parlerai, dans un pro- ' 
chain article, des gravures de' 
Silverberg qui m'apparait un 

Ou\erture à l'espace et à la lu-
mière. La clarté fait naître des 
effets à percussion sur cette. artiste admirable. 

C A N A D A C O L L E C T S 1869 - ^960 - • O N C E - I N - A - L I F E T I M E 
O P P O R T U N I T Y 

i;ar with an 
taste and 

Charles Comfort et trois de ses élèves. 

c a u p s d * a e i t e t 

A la Galerie Nationale 
11 y a trois ans, un banquier — on sup-

pose qu'il avait des goûts très conserva-
teurs —, qui visitait le Salon du printemps, 
au Musée des Beaux-Arts de Montréal, s'ar-
rêta net devant une grande toile abstraite 
et s'exclama à haute voix: 

"C'est impossible, ce n'est pas Charles 
Comfort qui a fait ça!" 

C'était pourtant bien une oeuvre de celui 
qui vient d'être nommé directeur de la 
Galerie Nationale d'Ottawa. Agé de 59 ans, 
Charles Comfort, président de l'Académie 
royale du Canada et professeur d'archéologie 
à l'Université de Toronto, succède à Allan 
Jarvis et occupera bientôt ses bureaux dans 
le nouvel édifice de la Galerie (voir notre 
reportage en page 2). 

Ceux qui s'attendent à un changement 
radical, à cause de la nomination de Com-
fort, seront probablement déçus, car il ne 
semble pas y avoir beaucoup de divergences 
de vue entre le nouveau et l'ancien directeur. 
Comfort n'est pas le peintre académique 
qu'on s'est plu, en certains milieux, à voir 
en lui. Il a peint plusieurs toiles non-figura-
tives et ne s'en cache pas. 

De plus, Comfort et Jarvis sont de vieux 
amis, depuis l'époque où ce dernier était 
étudiant à l'Université de Toronto. 

H Arrive parfois que le maître succède à 
l'élève! 

Perspectives 
servat ive crit ics of their day are strongly reminiscent of today 's dia-

• * - trJliPs . . . r.- 1 1 .1 1 

The Montreal Museum of Fine Art began its centenary y 
exhibition of Kuropean masterpieces which Canadians of 
aff luence have col lected during the century. Here is a chance which 
will not come our way again to see the original paintings of Gainsbo-
rough, Reynolds, of Turner and Renoir and P i casso , many of which have 
been lent to the Museum by private individuals, not only in Montreal, 
but in the rest of Canada and the United States as wel l . 

I was pr iv i leged to hear Dr. Evan H. Turner, Director of the Museum 
conduct a tour through the exhibition. He focussed the group's attention • 
on a single aspect of the col lection, that of French Impressionism. While 
the exhibit as a whole represents a much l o n p r period in the history of 
art than just the last century it was fitting that Dr. Turner should tufn 
the spotlight on that important school. He began by directing our atten-
tion to a canvas of J.M. Turner, " T h e Dogana and the Salute , " painted 
around 1842. The intense light of Italy had a profound af fect upon Tur-
ner's v iew of the external world, and it is that preoccupation with inter-
preting a world bathed in such light which makes him a forerunner of the 
French Impressionists. 

The impressionists were first ca l led so, der is ive ly after the first ex-
hibition of their canvases in Par is in 1874. The comments o f the con-
servat ive crit ics of their day are strongly reminiscent of today 's dia-

» — T ; tribes on non-objective art. Turner was obsessed by the descriptive 
À j a J L i l ' ^ J l ^ N quality of l ight, Carot absorbed by l eaves moving on the trees. Does one 

^ U l i ^ a ^ ' t o i ^ , jgg leaves? In this " I s land of Happ iness " he repre-
f 6C sents the shimmering l eaves by white paint, so that they are seen to be 

caught in the sunlight, as they move. Later on, in " N y m p h é a s , " painted 
at the very end of his l i f e , Monet's eye i s focussed between the l i l i es 

; on the water and the reflection o f an overhanging wi l low. It is important 
, to recognise the point of v iew of the artist 's visionary perception, lest 

one slip into the error of bel ieving that such a inasterpiece is mere non-
obiect ive nonsense. 

A s you will no doubt surmise, I acquired a smattering of ignorance 
from Dr. Turner's lecture last Wednesday Evening. But I did learn what 
to look for in v iewing "Canada C o l l e c t s " more intel l igently, and I did 
gain insight into what the French impressionists were trying to do. Hence-
forth my viewpoint on some of these unusual paintings which are the 
beginning of that explosive movement cal led "modern will be one of in-
tensi f ied appreciation. I resolved, too, to return, some morning and 
browse at leisure, not only among the impressionists, hnt to enioy the 
Reynolds ' masterpieces with their serene ladies, to absorb the pastoral 
peace of Constable, to admire the meticulously drawn Italian buildings 

• of Canaletto, the picture postcards of their day. Museum hours are 10 
a.m. to 5 p.m., except Wednesday when they are 10 a.m. to 10 p.m. and ' 
Sunday when they are 2 p.m. to 5 p.m. 

Do take the opportunity to see "Canada C o l l e c t s " before the exhibit 
c l oses February 2 l s t . 

- t—f 

Conférence 
artistique au Musée 

Le Dr Horst Gorson, 4free-j 
teur • de l'Institut -lioUandaië 
d'histoire • de l'iu-t, à La" 'Haye , 
donnera une conférence^.f f i 'an' 
glais Intitulée "Trompe-irOeil 
and the Limits of D,BteU Art ' ! 
demain soir à 8h.3» p.m. aii 
Maaé£_d£^_Beaux-Aits de SlonP 
réal. ' ' ^ 

L ' Institut hollandais poursui 
ses recherches dans le domaine 
de l 'art hollandais et ftamanc 
ancien et moderne. L'entrée esi 
libre. . 'y 



Fêtes du centenairêlSIirCanadù en 1 9 6 7 

. Un comité provisoire 
' est formé à Montréal 

M André Bachaffl sur le comité après" 
urfelobjection de M. Paul-O. Trépanier 
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M O N T R E A L (PC> — Un co-
mité provisoire de sept mem-
bres, pour représenter les or-
ganismes non gouvernemen-
taux, dans la préparation des 
célébrations des fêtes du cen-
tenaire du Canada en 1967, a 
été formé hier à Montréal. 

L e comité, f o rmé à la suite 
d'une conférence sous les aus-
pices du Conseil canadien de 
la citoyenneté et de l 'Associa-
tion canadienne d'éducation 
pour les adultes, est dirigé par 
le colonel Hugh M. Waliis, 
de Montréal, président du Mu-

i sée des Beaux-Arts de Mont-
réal. ' 

L e but de la conférence é-
i tait de tracer les plans pour 
; la participation au centenaire 

de groupements comme les 
Associations de parents et 
d'écoles, les guides et les or-
ganisations ouvrières. 

Un membre additionnel de 
I langue française a été ajou-

té au comité original de six 
meiwbres lorsque des objec-
tions ont été soulevées parce 

; <3U€ le groupe original ne com-
prenait "qu'un seul Canadien 

1 de lazigue f r ^ ç a i s e et que 
^ c'était un pre t re " . 

L e prêtre est l 'abbé André 
Rena-ud, d 'Ottawa. L e mem-

1 ibre de langue française qui 
1 é t é ' a j o u t é , après que M. 

Pâiul O. Trépanier. de Gran-
• by, 'se fut objecté à l ' e f f e t 

que • la représentation du 
gi-oupe n'était pas adéquate. 

de l 'Université de Montréal. 
Les autres membres 

Les auti-es membres sont M.' 
John Kidd, d 'Ottawa, secré-
taire : Wil l iam Dowd, d'Otta-
wa, représentant le Congrès 
du travail du Canada: M. Ro-
bert Elliott, d 'Ottawa, repré-
sentant l 'Institut canadien 
d'architecture et M m e R u t i 
Haythorn, représentant les 
Home and School Associa-

tions. 
Des protestations ont été 

formulées . également parce 
que les membres venaient 
tous d'Ottawa ou de Mo^ntréal. 
On a donné l 'assurance que le 
comité "n 'éta i t que stricte-.' 
ment provisoire" et qu'on 
pourra ajouter des membre » 
afin qu'il devienne vraiment 
représentatif de tout le pays; 

L e solliciteur-général Léon 
Balcer a> adressé la parole au 
comité. Il' a répoudu aux C3;i-
tiques de certains délégués à 
l ' e f f e t que la pi-opositipn de 
tenir une Exposition mondiale 
à Montréal en 1957 pouwaît 
masquer le caractère du cen-
tenaire canadien, en disant 
que le gouvernement a déjà 
approuvé la proposition et 
"qu ' i l sera très désappointé" 
si son o f f r e n'est pafl acceptée 
à Paris le 8 mars, / 
M. Balcer a dit que le gou-

\'ernement canadien accueille 
favorablement la contribution 
et la coopération des grou-
pements privés dâhs l'éla:lK)ra-

M O N T R E A L ( P C ) — U n comité 
provisoire de sept membres, 
pour représenter les organismes 
non gouvernementaux, dans la 
préparation des célébrations des 
fêtes du centenaine du Canada 
en 1967, a été f o rmé ici hier. 

L e comité, fo rmé à la suite 
d'une conférence sous les auspi-
ces du Conseil canadien de la 
citoyenneté et de l'Association 
canadienne d'éducation pour les 
adultes, est dirigé par le colonel 
Hugh M. Wallis, de Montréal, 
président du 
Arts de Montréal. 

L e but de la conférence était 
de tracer les plans pour la par-
citipation au c e n t e n a i r e de 
groupements comme les Asso-
ciations de parents et d'écoles, 
les guides et les organisations 
ouvrières. 

Un membre additionnel de 
langue française a été ajouté au 
comité original de six membres 
lorsque des objections ont été 
soulevées parce que le groupe 
original ne comprenait "qu'un 
seul Canadien de langue fran-
çaise et que c'était un prêtre" . 

I^e prêtre est l 'abbé André 
Renaud, d'Ottawa. L e membre 
de langue française qui a été 
ajouté, après que M. Paul 0 . 
Trépanier, de Granby, se fut 
objecté à l ' e f fe t que la repré-
sentation du groupe n'était pas 

adéquâte, est M . André Ba-
chand, directeur des relations 
extérieures de l 'Université de 
Montréal. 

Les autres membres 
Les autres membres sont M. 

John Kidd, d'Ottawa, secrétaire; 
Will iam Dowd, d'Ottawa, repré-
sentant le Congrès du travail du 
Canada; M. Robert Elliott, d'Ot-
tawa, représentant l'Institut 
royal canadien d'architecture et 
Mme Ruth Haythorn, représen-
tant les Home and School Asso-
ciations. 

Des protestations ont été for-
mulées également parce que les 
membres venaient tous d'Ot-
tawa ou de Montréal. On a 
donné l 'assurance que le comité 
"n'était que strictement provi-
so ire" et qu'on pourra ajouter 
des membres afin qu'il devienne 
vraiment représentatif de tout 
le pays. 

L e solliciteur - général Léon 
Balcer a adressé la parole au 
comité. I l a répondu aux criti-
ques de certains délégués, à 
l ' e f f e t que la proposition de 
tenir une Exposition mondiale à 
Montréal en 1967 pourrait mas» 
quer le caractère du centenaire 
canadien, en disant que le gou-
vernement a déjà approuvé la 
proposition et "qjii'il sera très 
désappointé" si son o f f re n'est 
pas accepté à Paris le 8 mars. 

M 

est M. André Bachand. direc- ! tion. des eéilétwations du cen-
teur des relations extét f lmTe^^^^teûài^ 

Lé Dr H. Gerson^^j 
donnera un cours 
sur l'art hollandais 

l i e D r Horst Gerson, direc-
teur de l ' Institut hollandais 
d'histoire de l 'art, à L a Haye,, 
donnera une conference en an-
glais intitulée "Trompe- l ' oe i l 
and the L im i t s of Dutch A r t " 
l e IS f é v r i e r à 8 h. 30 p.m., 
au M u s ^ des Beaux-Ar ts de 
Montréa l . ! 

L a causerie est placée sous' 
les auspices de la Gal ier ie Na-, 
t ionale du Canada. L e public 
y est le bienvenu. L ' en t rée est 
l ibre. 

L ' Inst i tut hol landais pour-
suit ses recherches dans le 
domaine de l 'art hollandais et 
f l amand ancien e t moderne. I l 
o f f r e un cours d 'été Semestriel 
organisé par le D r Gerson eti 
.-•es collègues, destiné aux étu-
diants étrangers. 

L e Dr Gerson s'intéresse sur-
tout à la .peinture hollandâise 
" t f lamande du X V I I e siècle, 
r.l a publié plusieurs études 
•,ir l ' inf luence de l 'art hollan-
'?Js dans les pays d'Europe. 
1 a récemment achevé deux 
-•urnes, abondamment illus-
'.3, sur la peinture hollandaise 
; X V e au X V I I e siècles. 

/ 

i " 

Au Mtxs' » des Beaux-Arts de^ontréal 

Conférence donnée par 
il Ile Dr Horst Gerson 
L e D r Horst Gerson, direc-

teur de l'Institut hollandais 
d 'histoire de l 'art , à La Haye , 

L a causerie est placée sous 
les auspices de la Galer ie Na-
tionale du Canada. L e public y 

d o n ^ r a une conférence en an- est le bienvenu. L 'entrée est li-
elals Intitulée "Trompe-rOa i l jb re . , „ , , 
f n d the L imits of Dutch A r t " L'Institut hollandais poursuit 
l e IS f év r i e r à 8 h. 30 p.m. auises recherches dans le domame 
Musée d£sBeau: 
réal . 

eaux-Arts de Mont-jde l ' - L ^ î î t ^ . V f 

liP 

'h-

Une a u t r e : La g y m n a s t i q u e m te l l ec tue l l e , dans la p r o v i n t 

de Q u é b « c , consis te à lever des p o i d s a u Mu$ée des Beou> 

A r t s . . . U s e Roy r e t o u r n e r a i t en m a i à La Porte St J e a n de 

Q u é b e c , t e l l e m e n t son succès f u t ne t e t g r a n d le mo is 

d e r n i e r . . . P o t h ^ o r e c o m m e n c é à b o u g e r . Le r e s p o n s o b l e : 

l ' ac t i f p r o m o t e u r J u l « « G a u t h i e r . . , 

A u M u s é e des B e o o x - A r t s , i l y a m a i n t e n a n t une c a f é t é n o , 

M m e J e a n n e B e n o i t i Bero l t , d i s a i t J e a n - M a u r i c e Bo i l ly i en 

est la d i r e c t r i c e . . . A u p r o c h a i n Salon de l ' A g r i c u l t u r e , ou 

i Pa la is d u C o m m e r c e , v o u s e n t e n d r e z Orner D u m a s et ses 

j ménes t re l s . La d o t e : d u 1 9 o u 28 f é v r i e r . . . 

ART AND ARTISTS By PEARL McCARTHY 

Exciting Season Ends With a Bâhg 
ancien et moderne. 11 o f f re un 
cours d 'été semestriel, organi-
se par le Dr Gerson et ses col-

] lègues, destiné aux étudiants ! 
j étrangers. 
I L e Dr Gerson s'intéresse sur-
tout à la peinture hollandaise 
et f lamande du 17e siècle. Il 

ja publié plusieurs études sur 
I l ' influence de l 'art hollandais 
dans les 'pays. d 'Europe. I l a 

J récemment achevé dsnx volu-, 
•imes, abondamment i l lustrési 
isur la j>einture hollandaise d i l 

[|l5e au 17e siècles. ' 
ii L e Dr Gerson a enseigné à 
t diverses universités hollandai-
,ses,. à. l 'Institut Courtauld à 
I^ndres et il a doiiné de nom-

jtjreuses conférences en Suède, 
• Al lemagne. Pologne et Russie 
R é c e m m e n t , U fut prtt'esseui 
i'iinvité à l 'Université Columbia 
i et conférencier à l 'Pniversite' 
1 Ya l e . 

As the heavy season eases 
off at the galleries, it is a 
fair time to take stock of how 
far art events have been a 
leayen, adding something to 
interest, or have failed to 
shine. 

A gratifying number of 
new artists has been pre-
sented. But a check back to 
records and memory, plus a 
repeat visit, seem to indicate 
that the most gratifying new-
comer appearing in a one-man 
show was Shizueye Taka-
shima, urgently brought to 
our attention by the other 
critic in this department, 
Colin Sabiston. The Upstairs 

. Gallery scored this hit, 
probably because it has re-
fused to let its programs be-
Some typed but is always 
watching for .something out-
standing in any kind of art. 

, Miss Takashima's painting 
« achieved its success in the 
! department that has needed 

great conviction and courage 
—figurat ive art, and it is 

i -largely, limited to f igure 
•. studies ?nd a few cat figures, 
j It is so ' f resh in appeal that 

it recalled those cherished 
moments throughout the years 
when, f rom one school or an-
other new visions have been 
.shared. A strange, mixed bag 
they have been, including the 
first Kandinsky I ever saw, 
the first A. Y . Jackson, the 
first Harold. Town, the first 
Henry Moore, and;so on. 

A l l this is not . to > say that 
the girl wi l l bé ' great or 
notable. I would not bet on 
how anybody's sources\ of 
imagination and discreHon 

would last aner a bright 
show at 30. It is merely to 
say that apparently there are 
solid new talents coming. 

Among big shows by public 
galleries, surely the palm 
must go to the International 
Poster Exhibition at the Royal 
Ontario Museum. It has sur-
passed expectations, is a 
dazzling display, a credit to 
Theodore Heinrich and those 
who let John Hillen go ahead 
when he got the idea of the 
project. 

The Ar t Gallery of To-
ronto's Venetian exhibition, 
on which it banked so much, 
did not turn out as well as 
the gallery hoped, although 
good drawings were shown. 
The gallery's Eskimo Graphics 

Toronto had to give first 
place to Montreal and Ottawa 
in the matter of resounding 
national events -tiiis season. 
I t was definitely not Toronto's 
innings, except for .the poster 
exhibition. With Dr. Turner 
as director, Montre^jjt Museiyn 
of Fine Arts opeiifeil'ills Cen-
tennial with a'URemqjii^ble ex^ 
hibition, C s i i ^ . GÔUectsJf ' 
:860-196a' I tVwâs valuaWfi' 
because the tàste of a period 
just past is always le'ss sympa-
thetically understood than tfte 
history of times long ^ ç . 
. A f t e r the brouhah^îoï last 
year, the National G »Çery 
got into its new quarijéjfe in 
February with far moçi teat i - ! 
fy ing results than ex-
i s t e d . , , 

see that I have about nine 
exhibition was its best bet or.groljp shows listed 
this season. 

Interest in drawings has 
maintained, and Laing's o f fer-
ing of European master .draw-
ings was better than the one 
of the year before. The Typo-
graphic Designers put on a 
not-bad show, but they .were 
not able to better their record 
of the last exhibition, seem-
ing to get a little marooned 
in design mannerisms. 

However, the fact that Carl 
Dair, Leslie Smart and Rolof f 
Beny each carried off a medal 
from the Leipzig book show 
brought some excitement into 
typographic design news. 

North York Library's brisk 
entry op the exhibiting scene 
and <ilhe Toronto , Publ ic ' 
Library's new exhibition hall 
brought books a t^ pictqres 
arid design closer ^ge ther . 

as outstanding between Octo-
ber' and May. Probabjy that 
is as high an average as one 
may expect. 
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A u M u s é e d e s B e a u x - A r t s 

Db 25 février au 3 mars inclusivement, 
^ura lieu, au Musée des Reai ix-Arf . de 

^ Montréal, une vente de peintures à 
/ ,, V l'huile, gouaches, aquarelles, dessins et 

\ I sculptures choisis parmi les meilleures 
i / oeuvres de nos artistes contemporains 

' v . , ' Montréal et de sa périphérie. Cette 
initiative du Comité féminin a deux buts : 
aider les artistes en leur laissant le plus 
haut pourcentage jamais accordé dans 
une vente, et donner au public l'occasion 
d'acquérir une oeuvre d'art à prix rai-
sonnable. La chance sera équitablement 
partaeée car chaque visiteur pourra met-
tre dans la boîte (placée sous le tableau 
ou la sculpture) ses nom et adresse, 
si l 'oeuvre lui plaît et que le prix lui 
convienne; et ceci autant de fois qu'il 
le désire. Cependant, il vous sera permis 
de vous abstenir d'acheter une deuxième 
oeuvre si votre nom est déjà sorti pour 
une autre; on procédéra alors à un se-
cond tirage qui favorisera quelqu'un 
d'autre. L e Musée des Beaux-Arts fut le 
premier à Montréal à lancer cette vente 
qui est au bénéfice de l'artiste, du Musée 
et des amateurs d'art. 

M a r i e S t i ^ r t 
à la t é l é v i s i o n 

Félicitations J f , F i r e n t F o r ^ pour 
la "Mar ie S t i ^ " d e ^ c h i l l e y o i f f l réalisa 
à la t é l é v i ^ n . ^ u i n m ^ ^ e n d i o n s à 
une g r a n ^ m a c h i n ^ ^ ^ ^ e s t e . Ce fut 
d'une soKriété merveilleuse. Et quelles 

L e grand art is te canadien A l f r e d 
Pe l l an dont quelques-unes des oeu-
vres seront en vente au Musée des 
Beaux-Ar ts , du 25 f é v r i e r au 3 mars. 

Une des oeuvres picturales de Jeanne Rhéaume, pe intre canadien, demeurant 
à Florence, et qui sera parmi les tableaux exposés au Musée des Beaux-Ar t s . 
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Twenty-six New Painters 
And a Sculpture Exhibition 

By R O B E R T A Y R E 

V O U R rev iewer went up to 
Ottawa f o r the f o rmal open-

ing of the Nat ional Gal lery 
of Canada in its new build-
ing, Wednesday night. I t was 
a social and ceremonious occa-
sion, a p l e a s a n t time, but 
certainly not a t ime f o r look-
ing at pictures. My account 
of the great inaugural exhibi-
tion, "Masterpieces of Europ-
ean Pa int ing" wiU appear next 
week, a f ter a more le isurely 
v iew, with f e w e r distractions. 

If * 

" T A R E L E V E , " according to 
the def ini t ion I found in 

one dictionary, means " the 
changing of the guard." It 's an 
apt description of the new 
group of painters now holding 
its f i rst exhibit ion at the 
Beaux-Arts. Obviously, though 
they are new troops, they be-
long to the same reg iment as 
the men they are re l iev ing, 
the Avant-Garde or Non-Figur-
atives. The i r colors and the 
style of their turnouts are the 
same, even i f they do make a 
point of "maintaining their in-
dependence in their way of 
self-expression" and tell us 
that it is in the quality of 
their works that they are homo-
geneous. They come together, 
they say, " t o faci l i tate and in-
tensi fy their contact wi th the 
publ ic." A f e w of them w e 
have seen be fore , e i ther on 
their own or al l ied wi th other 
groups, but most of the 26 
come f resh to the gal lery 
visitor. 

T h e 53 works do make a 
f resh and l i ve ly show, notwith-
standing derivations and repeti-
tions. T h e most excit ing ex-
hibit is the col lage mural which 
is the jo int work of Carole 
Guerin, John Barrett and Paul 
Mercier . I t is spread out over 
six panels with an over-all mea-
surement of 24 f e e t by 18, but 
i t isn't only its size that makes 
it exciting. I t is original in 
style, quite unlike anything 
else you see around in the non-
f igurat ive idiom. A lmost Orien-
tal in its sumptuousness, i t is 
r ich in color and movement as 
a tropical f l ower ing . Another 
way to describe it is to say i t 
is l ike a forest f i re , i t is so 
consistent in the rhythm driv-
ing across the whole f i e ld . 

F r o m the dynamism of their 
mural, you might expect the 
three c o l l a b o r a t o r s to be 
"act ion painters," but their in-
dividual works in the show 
g ive us the impression of lyr ic 
poets in the medium of graph-
ics. W e have known Mr. Bar-
rett in his pencil elaborations; 
Mr. Mercier 's ink and charcoal 
" L a Bas" is l ike looking at the 
moon through the twigs of a 
tree and his ink drawing "N i r -
vana" might have been deli-
cately l imned on a cave wall , 
though its dim cattle and trees 
belong to our own times. Miss 
Guerin, too, is personal and 
sensitive. I t is the sum of their 
qualities that gives their mural 
its individuality. 

Look ing f o r structure among 
the spots, dr i f ts and f lares of 
color, I was attracted by K i t t i e 
Bruneau's " A n o u k et Mo i , " 
which suggested the t i t le 
might have helped; I took 
Anouk to be Eskimo — an en-
campment with an igloo. (Mr . 
Barrett has an Arc t i c composi-
t ion. ) A n d there was Dulude 
with his cross bars, and Salette 
with his fossils, and Mongeau, 
with a huge ideograph, "Mem-
orial , " and a black and brown 
enamel landscape. The re are 
boîies in Gendron and Derouin 
and nerves in Monique Du-
quesne's creatures and other 
drawings. Paul Wilson's tapes-
tries are haphazard but forth-
right. 

Here and there, I detected 
a slight change of step, a 
gesture, perhaps, to the f igura-
tive, that started me speculat-
ing on what we might expect 
to see at the next changing of 
the guard. 

• » * 
y o u W I L L remember that 

when he returned f r o m 
Italy last spring, Stanley Lew is 
w ^ g iven half of G a l l e y X I I 
f o r a large "show of sculpture. 
The pieces were as crowded as 
passengers on a bus. H e fares 
better in his new exhibit ion in 
the Dresdnere gaUery. T h e 19 
works have plenty of room to 

Head With Dark Mask. Quebec limestone with Carrara marble 
base. In Stanley Lewis's one-man show at the Dresdnere Gallery. 

breathe, and to be seen, and 
they make a handsome show. 

A l l were created in the past ^ 
seven or eight months. They i 
come in four manifestations of ' 
L ew i s ' way with stone: the ; 
masks; the solid chunks, sucli ' 
as the heads, the mountainous 
seated f igure, and the bird 
which is still the egg; the tall, 
sl im torsos, and the thin, f la t 
f ragments with the drawings 
incised on them. Last May, the 
young sculptor gave us, as I 
said, a feast of stone, European 
marbles in a variety of bloom 
and color. In the current show, 
with the exception of the love ly 
torso i n mottled grey Dalbeau 
marble, he uses nothing but 
Quebec limestone, and what 
he can do with it is a revela-
tion. I did not care f o r the 
angularities of the "Ar t i s t 
Drawing a B i rd " and the hard 
ridges of "Enslaved F igure , " 
but the stone in its • natural 
state is e f f ec t i ve in the Easter-
Islandish "Oblong Mask." Y o u 
might be surprised that the 
highly - polished black masks, 
the seatett f i gure and the bird 
shape you can't help stroking 
are of the same limestone. A n d 
when he polishes part of the 
stone, as he does in the ab-
stract "Capt ive Head " or the 
" H e a d with Dark Mask," he 
opens up new possiblities f o r 
sculpture. 

^h) 
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DU R I N G the Spring of 1959, 

Stanley Lewis, Montreal-
born sculptor, held an ex-
hibition in the Montreal 

Museum of Fine Arts, of sculp-
tures he created while working 
in Italy on a Greenshields 
Memorial Fellowship. 

At present, M r . Lewis is hold-
ing an impressive one - man 
show in the Dresdnere Gallery, 
which has been stripped of 
paintings for the occasion. The 
Gallery provides an excellent 
off-white background for eigh-
teen works in Quebec limestone 
and one in mottled Dolbeau 
marble. 

Lewis 's recent work loosely 
can be classified as Faces and 
MasÈs, Elongated and Squat 
Figures and Incised Tablets 
and Forms evolved f rom mass-
es or hunks of stone, in which 
the sculptor more or less has 
allowed the material upon 
which he worked to designate 
his way . 

It is astonishing to realize 
that the. brilliant and satiny 

1 black p«jlish achieved entirely 
[ b y hand-power and visible on 
5 Masks, " B i r d " and "Seated 
i F i gure " , has been patiently 
'and relentlessly coaxed out of 
;the natural limestone itself. The 
effect produced is one of an 

• almost primitive power and 
dignity. 

Montreal hardly can be con-
gratulated upon the wealth of 
its out-of-doors art treasures. 
It is to be hoped that plans 
for an outside sculpture-court 
have been included in the archi-
tectural design Ipoth of our pro-
.iected new Concert Hall and 
P lace Vil le Marie. 

How inspiring Stanley Lewis 's 
"Elongated F i gure " would ap-

pear, if magnified ten times or 
more and set in a plaza sur-
rounded by skyscrapers! How 
perfectly his black limestone 
"Seated F igure" , if sculpted to 
scale, would represent the Far 
North or even the Laurentian 
mountains if placed near the 
entrance to the Concert Hall ! 
These two works represent 
Lewis at his best, as does also 
an enigmatic Mask. , This work 
might be accepted as an un-
conscious impression by the 
sculptor of himself, so strongly 
does the Mask's squarish, 
steady-eyed and concentrated 
countenance project a mys-
terious likeness. 

Some of Lewis 's other sculp-
tures appear somewhat too 
contrived and self - conscious. 
Sculpture should never be con-
tused with the graphic arts, 
even if a sculptor must at the 
same time be a superbly-
trained draughtsman in order 
to express in figurative, myth-
ological, allegorical or abstract 
terms, his personal interpret-
ation of l i fe and nature. 

Lewis 's incised tablets — al-
though executed with unerring 
technique, have certain dis-
turbing qualities of superficial-
ity. Particularly is this so in 
his sculpture "Astra l L i gh t " , 
in which, in other to follow the 
curve of the block of limestone, 
Lewis has given the seated 
figure a head which closely 
resembles that of a well-known 

cartoon character. As far as I, 
personally, am concerned, guch 
an obvious derivation — even 
if entu'ely accidental, destroys 
empathy and creates confusion 
in the mind of the viewer. 

When Stanley Lewis breaks 
away f rom the involuntary 
thraldom of "matter over 
mind" , in which he seems to be 
entangled at present. Canada 
may acquire a twentieth cen-
tury sculptor worthy of follow-
ing in the inventive, technical 
and intellectual footsteps of 
Miçhaelangelo. 

D O R O T H Y P F E I F F E R . 

V 
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John Muhl rêstaurierte im Windsor-Hofl 
F i i h r e n u f e i ^ c a . î u d l s c h e r R e s t a u r a t e u r i s t d e u t s c h e r A b k u n f t 

M O N T R E A L . — Vielen, die das 
1 Windsor Hotel aufgesucht haben, 
wird aufgefal len sein, welch un-
gewôhnlioh gute Wandgemâlde in 
den Foyers und Wandgângen die-

JS slilvollen, alten Gastbetriebes 
; zu sehen sind. Dem Kunstkenner 
1 fâllt auch der ungewôhnlich gute 
' Zustand der Bilder auf, und dies 

ist das Werk eines der besten 
Bildrestaurierers Canadas, John 
Muhl aus Montreal. Sein Vorna-
me riihrt von einer schotlischen 
Urgrossmutter her, sonst aber 
entstammt er einer urdeutschen 
Danziger Fami l ie . E r studierte 
Malere i an der Berliner Kunst-
akademie, wandte sich aber bald 
einem Spezialfach, der Konservie-.-
rung und Restaurierung von Ge-
màlden und Holzschnitzereien zu. 

! I m Jahre 1939 erlangte er eine 
I leitende Stellung au£ diesem Ge-! 
I biete im Berliner Schlossmuseum, 

und uberwachte die Wiederher-, 
stellung vieler Kunstwerke in 
deutschen Schlossern. 

I m Jahre 1951 kam er nach 
Montreal und fand hier dank der 
zahlreichen Privat-Museen- und 
Galeriekunstsammlungen ein 
grosses Fe ld fur seine Kunst. 
John Muhl wurde fur Arbeiten 
im Montrealer Museum, der Mc-
Gill Universitàt, dem Chateau 
de Ramezay und âhnlichen Bil-
dersammlungen wiederholt her-
angezogen, sowie auch zu Ar-
beiten in anderen Stâdten. 

E r beklagt, dass es in Canada 
noch keine Schule fur Bilder-
restaurierungskunst gibt und da-
her besonders Sammler hâufig 
ins Ausland gehen, um ihre Kost-
barkeit-en auf Glanz herrichten 
zu las.sen. Bel grossen Kunstwer-
ken gerade in der jetzigen Aus-
stellung von canadischen Samm-
lungen im Museum, kann man 
den beklagenswerten Zustand 
mancher Gemàlde feststellen. Die 
Schônheit der Bi lder verbirgt sich 
unter einer Schichte von Staub 
und Schmutz, durch Jahrzehnte 
Oder Jahrhunderte angesammelt, 

' vergi lbtem Firnis, Fehlern durch 
' Austrocknung oder Feuchtigkeit. 

Wie frisch und vôUig neu restau-
rierte Bi lder wirken kônnen, sieht 
man am besten im Windsorhotel 
an einer L«nâscha£t „Flat£ord 
Lock " , einem -Genïàlde-des gros-
sen englischen Landschaftsmalex'ï 
John Constable, ein Werk, das 

elnen Wert von mindestens 
10.000 Dollar reprâsentiert. Es 
zeigt ein Bild aus Suffolk, eine 
Provinz, die Constable geliebt 
und herrlich gemalt hat. Wir se-
hen hier ein Bild der frischen 
Landschaft, den Ef fekt von Son-
nenschein und Schatten. Meister-
haft sind Wolken und Himmel 
dargestçyt. Man fiihlt den Sturm 
und Wind in diesem Musterbei-

spiel englischer Kuiist. Sie steht 
im starken Gegensatz zu den 
Werken Turners, von dessen 
schimmemden, mit Lichteffekten 
spielenden Werken, wir jetzt gute 
Beispiele im Museum sehen kôn-
nen, dessen gloriose Samnderaus-
stdlung nur bis zum 20'. "#ebruar 
mehr geoffnet ist. 

B. G. Coles, Montreal 

v / 

UK Lecturer Could Use Interpreter 

Baffles Americans With His 
Cecil Gould, who travelled to 

America with 13 Old Master 
paintings, 1,500 canaries and 
ttoee poodles, wound up a nine-^ 

2 falgorians 
To Attend 
Museum Meet 

A. F. Key, managing director 
of the Calgary Allied Arts Cen-
tre, and Clifford P . Wilson, ex-
ecutive director of the Glenbow 
Foundation, will attend the an-
nual meeting of the Canadian 
A-useums Association, May 19 
to 21 in Montreal. 

Montreal ha.s been chosen as 
this year's conference site to 
honor the MontreaLMuseua»- of 
Fine Arts which js celebrating its 
cenfenatT: 

About 200 delegates are expect-
ed to attend — the largest in 
the association's history. They 
will represent Canada's 210 
museums, which range from Ot-
tawa's National Gallery to tlie 
Brother Andre religidijs museum 

, in Montreal. 
' In addition to thé 'Canadian 
delegates, the meating* will also 

.' be attended by representatives 
;of the American Association of 
Mu.seums 

and severâî/European 
i organizations. ' ' 

city lecture tour here yesterday 
with the statement that half the 
people who heard him didn't 
understand a word he said. 

" I t ' s the English I speak," 
explained the assistant-keeper 
of the National Gallery of Lon-
don, England. " I certainly 
could have used an inter-
preter." 

Gould, here to deliver a lec-
ture entitled "Titian and Philip 
11" at the Montreal Museum 
of Fine Arts last night, was 
astounded, nevertheless, at, 
attendance at his lectures-in 
the U.S. 

"The English just .haven't 
developed the lecture - going 
habit," he declared. "Here in 

By BILL BANTEY 

America, people take their cul-
ture seriously." , 

Gould was the only human • 
passenger aboard a K L M Royal J 
Dutch Airlines freighter which 
brought art masterpieces to 
Ottawa from Europe's leading 
museums for the inaugural ex-
hibition of the new National 
Gallery of Canada. 

He was custodian of the pic-
tures from London, Paris, 
Brussels, Antwerp and Amster-
dam—but. not of the poodles 
and canaries. 

" I know the paintings ended 
up where they were supposed 
to." he reported, "but I 
haven't a clue about the poodles 
and the canaries." 

Gould, who began his lec-
ture tour at the Metropolitan 
Museum of New York, said 
that once he left that city, 
"half the people who listened 
to me couldn't understand aii 
English voice. I suppose it was 
my \accent and the fact that 
the English speak much, more 
rapidly than Americans. 

" I had all sorts o£ problems. 
Once, for instance, I was mak-

ing a long-distance telephone 
call. 

"The operator broke in just 
as I was beginning and asked: 
•Are you through?' I said yes, 
and the next thing I knew, she 
cut off the connection. 

" I thought she was asking 
if I had got through to my 
party." 

Gould also discussed the per-
ils of writing scholarly books. 

His "Introduction to Italian 
Renaissance Painting" is com-
pulsory reading in two univer-
sities but this hasn't meant 
sudden wealth for Gould. 

"With the first royalties," he 
said, " I bought a pair of skiy 

boots. With the second pay-
ment, I could afford a pair of 
shoes.'* 

He added, as an afterthought, 
that the ski boots were good 
ski boots and the shoes, were 
good shoes. • 

He will deliver a secend talk 
here tonight at 8 o'dbck be-
fore the English-speakmg Union 
at the Berkeley Hotel on the 
origin and growth of England's 
National Gallery. i. » 

He also plans to take in some 
skiing at Mont Tremblant be-
fore leaving for Lisbon and 
Madrid. 

The people of those cities 

be interested to learn that Mr. 
Gould doesn't speak Portuguese 
or Spanish. 

-yviAnT- tx-c jk 
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LECTURES 

* * * 

I ^ E C I L GOULD, a s s i s t a n t 
keeper of the National Gal-

lery of London, who b r o u ^ ; 
some of the Old M a s ^ to , 
Ottawa f o r the big exhjtfltten, i 
and who wi l l l e c tu re ' a t the 
Montreal Museum of F ine Arts, 
Monday at 8:30, on "Tit ian and 

IITIAN AND PHILIP II WILL BE 
the subject of a lecture by Cecil 
Gould, o£ the National Gallery, 
London, England. Feb. 22, at 8,30 
p.m.. at the Montreal Museum of 
Fine Arts. Mr. Gould is a noted 
author and lecturer. The tall< is 
open to the Kfneral public and 
there is no admission charge. 

Conférence de 
N^tecil Gould * 
aux Beaux-Arts 

i M . Cec i l Gould, attaché à If 
'Ga ler i e Nat iona le de Londresf 

.„ il 1 prononcera une conference er 
will •! anglais au Muçée_d£^ .E£a i i2 

' Arts de Montréal à 8 h. 30 p.m. 
lundi, le 22 février. 

M . Gou ld est l 'auteur d'ur 
vo lume bien connu sur la pein-
ture de la Renaissance italien-
ne. Il donne présenteme i^ une 
série de conferences aux Etats-
Unis, ayant été invi té par plu-
sieurs universités et musees 

^ ^ v W ^ s l î l n yA- /Cù ^ ^ 

Phil ip I I , " is the author of 
the Phaidon book, " A n Intro-
duction to Italian Renaissance 
Painting," distributed in Can-
ada by Doubleday (254 pp, 260 
illustrations; $6.50). Mr. Gould 
has taken to heart the advice 
of the much respected Re-
naissance expert Bernard Bèr-
enson that it is better to look 
at pictures» than read books 
about them. His " Introduction" 
begins with the illustrations, 
260 of them, only three or four 
in color, which results in more 
satisfactory reproduction than 
would be possible with color in 
an inexpensive book. For the 
most part, his comments are 
pointed directly at them, rather 
like a lantern lecture, and this 
method has the advantage of 
enabling him to relate the 
painters to each other and to 
sculptors l ike Donatello, to 
show the influences of the 
Northerners, and fo l low the de-
velopments in style f r om the 
Gothic to the ManneristsèiThe 
story of that c en tu i j ' t iKd a 
half, so crowded and coflîplex 
and so important,'Is'Jtreated in 
an mvitingly l ively style. 

One Should Have 
U.S. Interpreter 

M O ^ T O ^ L ( C P ) - A British 
art expert who had just com-
pleted a lecture tour of the United 
States .said Monday half his 
audiences couldn't understand a 
word he said. 

" I t ' s the English I speak," said 
Cecil Gould, assistant keeper of 
the British National Gallery in 
London. " I certainly could have 
used an interpreter." 

Mr. Gould, here to deliver a 
lecture at'tlie Hlontreal Museiim 
of Fine Art, said New Yorkers 
understood Tiim "but once I left 
that city half the people who 
listened to me couldn't under-
stand an English voice. 

" I suppose it was^ my accent 
and' the fact th?it Uie English 

HE NEEDS AN 
INTERPRETER 
^M^tN^TREAL ( C P ) — A British 
art expert who had just com-
pleted a lecture tour of the 
United States said Monday half 
his audiences couldn't under-
stand a word he said. 

" I t ' s the English I speak," 
said C e c i l Gould, assistant 
keeper of the British National* 
Gallery in London. " I certainly 
could "have used an interpre-
t e r , " 

Mr. Gould, here to deliver a 
lecture at the Montreal Mu-
seum of Fine AfT, said NfeW" 
YOl'Kl'i'i, uiiUt^ibluuH him "but 
once I le ft that city half the 
people who listened to me 
couldn't understand an English 
voice. 

aim uic loi-i ui^.. <.J suppose it was my accent 
speak much more rapidly than ^^at the Engli.sh 
Americans." ^ ^u^h more rapidly t h a ^ 

Americans ." 

H, IrJl^ Uo 
day night by Immigration Minis-
ter , Falrclough. The graphics, 
wliich win be on view here until 
March 27, are prints made Irom 
incised stone, bone drawings and 
sealskin appliques. 

o'I (ESKIMO ART SHOW 
^MONTREAL (CP) — The first 
exhibition of Eskimo graphics at 
the ^""^iri'fii] Mi""^"im of Fine 
Arts was offidally .opened Fri-

A startling 

innovation on the ga/ronomic and cul-
tural scene has been the opening of a 
restaurant in the Stable Gallery of the 
Montreal Museum of Fine Arts by 
the junior associates of the museum. ] 
Food for the soul is provided by the j 
ever changing pictures on exhibition, 
for the stomach there are French style : 
soups, sandwiches en baguette, coffee, 
cheese and pastries, all perfected by 
Mme. Jehane Benoit of local culinary 
fame. The restaurant seats 24 and al-
tho.ugh self service is the rule, the 
atmosphere aimed at is of a coffee house 
rather than a cafeteria. Open Vfeekdays 
and Saturdays 11 a.m. to 4.30 p.m., 
Wednesdays 11 a.m. to 9-30 and Sun-
days 2 to 4.30 p.m. 

Ï W v a i ; a n g l a i . « C I L -

d o s e r a ^ - ^ ^ ' î S ^ u f " H t i a n ^ P 
Musée he jeune f'h de 

J Members of the Junior Associates. Montreal Museum of 
Fine Arts, meet in the Stable Coffee Shop which the 
group opened this month. From left to right are:_Miss_ 

M , nc i luiP M i . ^ M . r i P 

— Etafi" photo by Paul Lagyr 
Associates, Miss Ann Hutchinson, and Miss Louise Steven-
son. 'Volunteers from the group assist with the restau-
rant's supervision each day. Other .L\MM activities in-

clude chamber jnusic î:ecitals and plan's. 

!e 
maintenant 41 pour les 
de lancer un JUt «v^ 
Ahunstic 

ronnn 

' unmt « ; , , T „ „ „ r le, j - " " ' 



M A R G A R E T K E R L I N , seated left, and JAC-
Q U E L I N E A R M S T R O N G , seated right, mix 
coffee with culture in the newly opened reslaur-
iant of Tj^p Mnntreal Miisfiim of Fin»- Arts. The 
restaurant was set up by the Junior Associates 
in their Stable Gallery of the Museuiu. Paint-

ings from the "Fo rma l Lyr ist " exhibition hang 
on the wall as M A R I E S E N E G A L , president of 
the Junior Associates, waits on two of her 
members. The restaurant opened to the public 
Feb. 4. 

—David Bier Photo 

Combine Food and Culture 
^ 'A t Museum Restaurant 

M O N T R E A L - T h e Montrea l day, f o r instance, there wi l l be 

Muse^im of F ine Ar t s i ^ - p m - n g Engl ish tea with crumpets, f ru i t 
a restaurant as a birthday près- , ' . . 

lent. j cake and imported Engl ish 
jams. Other possibil it ies: French Vis i tors to the museum, now 

celebrat ing its 100th anniver-
sary, wi l l be able to get c o f f e e 
w i th their culture — not to men-
tion fancy soups', sandwiches, 
cheese, cakes and pastry. 

T h e restaurant is the brain-
child of the museum's junior as-
sociates and wil l be located in 
their Stable gal lery. 

Menus wil l be inspired by 
Mme . Jehane Benoit , f amous 
Canadian cuisiniere. 

T h e restaurant wi l l be a sel f -
service house seat ing 24 people. 

F o r the f i r s t month, home-
made soups and sandwiches wi l l 
be the mainstay of the cater-
ing-

The sandwich bar wil l be set 

tea wi th croissants; hot choco-

late, Dutch cheese, G r e e k 
honey, Ge rman g ingerbread, 

: Hungar ian cookies. 
T h e restaurant wi l l be open 

Tuesday to Saturday f r o m 11 
a.m. to 4:30 p.m. (Wednesdays 
to 9:30 p.m.) and Sundays f r o m 
2 p.m. to 4:30 p.m. 

A permanent employee in the 
restaurant wi l l be assisted by 
vo lunteers f r o m J A M M and the ' 
Museum's Lad ies ' Commit tee . 

Museum N o y ^ ^ ^ / ^ 
Has Restaurant i 

The', Mont rea l ' — , M u s e u m - o f F ine 
Î; A r t s is ge t t ing a restaurant as a 
3 b ir thday present. 
; Visitoi 's to the museumv;, now 
• ce lebrat ing its 100th anniver-

sai-y, will be able to ge t c o f f e e 
with their culture — n o t ' to men-
tion f ancy .soups, sandwiches, 
cheese, cakes and pastry.,-

T h e restaurant is the brgin- ' 
child of (he museum's junior as-

up on a table about e ight f ee t i ; S ® ' ® ^ . ' " « t e d , in ! 
long. The re wi l l be b.tskets o f i C n t wi l f • • ^ . ' 
bread (rye, Frcnch, brioches, M ^ ' . ^ ' l e V e " L n ^ ' ^ r t m o u l 
buns), a ppt o butter, and a Canad ian cuis iniere. T h e reTtau- ! 
choice of about three f i l l ings, , rant will be a se l f -serv ice house ' 
such as egg, cheese, ham, chick- seal ing ' 24 people. F o r the f i rs t 
en and various mixtures created f month, home-made soups and 
by Mme . Benoit . The r e wi l l also | sandwiches w i l l be tire mainstay 
be pots of home-made mayon- the cater ing. ! 
naise, moutarde de D i j on and i .T T î i e sandwich bar wi l l be set I 
pickles. ; , up ,on a table about e ig i i t f e e t 

Mme. Beno i t is also planning: : wil l be baskets o f 
bread |.(rye, French, bioches, 
buns I, ft pol of butter, 

to stage T raders Teas and vary : 
these f r o m day to day. Orie . a pol of butter, and a 

: choice of- about three f i l l ings , 
,:.suoh as egg . cheese, ham chick-
en and variou.s mix tures crcated 
by M m e . Benoit. The r e wi l l also 
be p o U of home-made mayon-
naise. mouta rde de D i j o n and [ 

ipicklc.s. 

' M m e . Beno i t is also p lanning to 
(.stage T r a d e r s T e a s and va ry 
these f r om day to day . One 
day . for instancie, there wi l l be 
Engl ish tea wifih e rampets , f ru i t 
cake and impor ted Engl ish jams. 
Other «possibi l i t i ts : • French tea 
with croissant^; ' ' hot choco late , 
Dutch cheese; '- G e r m a n g inger -
bread, Hungar ian cookies. 

T h e i-estaui-aiit w i l l be open 
T u e s d a y ifl • Sa turday f r o m 11 
a.m. 40 4-:30 ,p.m. (Wednesday.s 
to 9.-30 p.m I and Sundays f r o m 
2 p.m. to 4:30 p.m. 

A permanent ertipio.yee in fchp 
restaurant wi l l assisted by 
vo lunteers f ront : J A M M and the 
Museum 's Lad ies ' ' Commi t t e e . 

Junior Associates 

.Vluseum 
Venture 
Succeeds 

T h e Stable C o f f e e Shop in 

the Mon t r ea l Museum of F i n e 

A r t s is a l ready pay ing f o r it-

se l f , accord ing to Ma r i e Sene-

cal , pres ident of the 200-mem-

be r Junior Assoc ia tes of the 

Museum, w h o opened the shop 

at the beg inn ing of F e b r u a r y . 

"Mrs . Jehane Beno i t , the 
f o o d consultant, has been our 
guard ian ange l throughout the 
p r o j e c t , " Miss Seneca l ex-
p la ined . " S h e r ead an ar t i c l e 
i n THE STAR about the plan- ^ 
n ing of the restaurant, tele- : 
phoned Storrs McCa l l , w h o . 
was our pres ident then, and 
o f f e r e d to take o v e r supervi-
sion f o r us. Our not ions of 

jr h o w to run a res taurant w e r e 
;; ra ther l imi ted , so w e w e r e 
[ de l i gh t ed w i th Mrs. Benoit',s 

he lp in organiz ing and prov id-
ing r e c ipes . " 

One Qr two vo lunteers of the , 
; Junior Assoc ia tes are on hand 
; e v e r y day dur ing lunch-t ime 
I a j id a f t e rnoon hours t o take 
• o v e r the cash r eg i s t e r and 

c l ea r ing of tables, and on 
. W e d n e s d a y e v en ings w h e n the 

museum is open, the restaurant 
1 serves a d inner unt i l 10 p.m.,'' 

and vo lunteers take ove r al l -
duties. 

A f o r m e r v ice-pres ident o f 
j the Ar t i s t i c Soc ie ty at the Unir 
i v e rs i t y of Mont rea l , whi le , 

s tudy ing f o r her deg ree in 
1 social work , Mar i e Seneca l 
I was one of 15 or 20 " c h a r t e r " 
i m e m b e r s who f i r s t me t t w o 
j years ago to organize the 
, j un i o r museum group. 

W o r k in t rans f o rming the 
; hay l o f t atop the museum's gal-
• l e r i es began in June, 1958, 
! w i th m e m b e r s t ear ing d o w n 
: plaster, , l e v e l l i ng the f l oo r , put-
; t ing in radiators , l ino leum and 
; exh ib i t panels. " W e did virt i i -
: a l ly e v e ry th ing ourselves, w i th 
: the " excep t i on of k i tchen 
; p lumb ing and l i gh t ing , " . M iss 
I Seneca l po in ted out. 

; T h e museum's locat ion is a 
' handy one f o r its membe r s , 

the group 's pres ident ex-
: p la ined. " I w o r k at N o t r e 
! D a m e Hosp i ta l but I f i n d a 
, chance t o drop in on the days 
i when I l e c ture at Mar ianopo l i s 

Co l l ege . Many of us l i ve or 
w o r k in the area and it 's not 
d i f f i cu l t to get t oge the r at the 
Stable f o r lunch or a f t e r -work 

; m e e t i n g s . " 

: Ga l l e r y Exh ib i t s 

Exh ib i t s in the ga l l e r y are^,'. 
: p lanned and pet up by com-

mi t t e e members of the Assoc i -
ates, and are changed about 
e v e r y f i v e weeks . " S o f a r w e 
have inc luded photography , 
sculpture, t a p e s t r y and 
ceramics, as we l l as paint-
ings , " Miss Seneca l noted. 

Other act iv i t ies of the g r o u p 
have inc luded chambe r music 

: rec i ta ls , plays, pane l discus-
' sions and mov ies , wh i ch a re 
i open to the publ ic . 

T h e Junior Assoc ia tes ' ma in 
fund-ra is ing p r o j e c t f o r th is 
y e a r w i l l again be a S t r awbe r r y 
and Champagne party . " O u r 
f i r s t one was such a success 

I tha t w e hope to ho ld a n o t h e r ? 
; this summer in thé Stab le 

g a r d e n . " 
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Soup, Sandwiches And Art 
Stacks of French bread and crusty rolls, plates of cold 

meats and cheese, pots of sàlidwich spreads, 'and bowls of 
apples and nuts, sound like foods to make a groaning board at 
a picnic. 

But this is the scene Tuesdays through Saturdays at lunch 
in the Stable Gal lery of the M o n t r c a L M u M u m of F ine Arts. 

The day I had lunch there, th'e menu, served cafeter ;a style, 
began with a rich c reamy leek soup. " W e only hope the scent 
of leeks will not disturb the art l overs , " sai 
chairman of the Junior Ass-
ociates restaurant committee. 
N o one appeared disturbed. 
They were more interested in 
try ing out one or all of the 
delicious sandwich spreads o f f -
ered. Cape Cod Spread (lobs-
ter ) , Bali Spread (a chutney 
cheese mixture, and QucJjec 

Louise Stevenson, 

( i i iade with baked Spread 
beans) . 

Al l recipes for the restaurant, 
which like thç Stable Gallery^ 
is a Junior Associates project , 
are by Culinary Exper t Jehane 
Benoit. 

C A P E COD S P R E A D 

3 oz. c r eam cheese 
3 tbsps, butter 
1 tbsp. capers 
1 can (3 oz. ) lobster paste -
Mix wel l . Enough to f i l l 8 to 

10 sandwiches depending on 
thickness. 

B A L I S P R E A D 

1 cup c ream cottage cheese 
2 tbsps. brandy 
2 tsps. curry powder 

to Vz cup chutney 
Salt, pepper. 

M i x wel l . Enough to f i l l 8 to 
10 sandwiches depending on 
thickness. 

Q U E B E C S P R E A D 

1 can baked beans 
Vz cup chili sauce 
3 minced shallots 

Vz tsp. savoury . ' 
Salt, pepper 

Mash and mix with a fork. ' 
; Enough to f i l l 8 to 10 sand- ; 
' wiches, depending on thickness. 

N .B .— Unl&ss you like v e r y ; 
rich food, I recommend using i 

' these spreads without butter. 
Each is rich and good in its 
own right. This ' is part icularly 
true for Quebec Spread. 



Eskimo Artist's Death 
/ 

Attributed to 'Spirits' 

U 

YOLA: CHAR ARCTIQUE dessin sur peau de phoque). Art esquimau. 

NE CURE DE JOUVENC 
L » musée d*t Beaux-Arts v « 

présenter, dans la cadre des 
Mte* de son centenaire, une 
exposition d'art esquimau par-
ticulièrement intéressante. Il 
s'agit de reproductions de des-
sins sur pierre et sur peau de 
phoque, provenant en grande 
partie de la colonie de Cap 
Dorset. Il semble que les Es-
quimaux se seraient initiés 
avec maîtrise à cstte forme 

.d'art nouvelle ,pour eux, où. 
ils paraissent avoir retrouvé 
l'inspiration et la vigueur qui 
échappent de plus en plus à 
leur sculpture, au fur et é 
mesure qu'elle est contaminée 
par les demandes commercia-
les des civilisés. 

Certaines de ces reproduc-
tions témoignent d'une richesse 
•t en même temps d'une naïve-
té d'inspiration absolument 
étonnantes. On se prend i pen-
ser à certains dessins rupes-
très, mais aussi à ces étranges 

. gravures des enfants de pé-
cheurs réunis par Françoise 
Bujold . . . tant il est vrai que 
chez ceux qu'on appelle les 
"primit i fs" , la beauté des for-
me- prend naturellement nais-
sance d'une poésie qui coule de 
source fraîche et intarissable. 
Dès que le civilisé arrive, la 
beauté qui, pour ces gens, était 
on» façon d'être, devient un 
art. Et c'est dommage. Pour 
les Esquimaux de Cap Dorset, 

par Jean Sarrazin 

exposition 

Jusqu'au 27 mars, au Musée des Beaux-Arts de Montréal , présentation de 

reproductions esquimaudes selon un procédé nouvel lement appliqué par les 

Esquimaux de Cap-Dorset. 

The blind man aslîéîTu he 
had killed the bear, but the ! 

f i i - ô t 6 

In.the 
•i- jT ) T T 7 I T J jv i i icu m e uea i , uui. m e 

W O î H e n 5 W or la . nasty wife told hini he mi.ssed. 
Telling bedtime stories can You see. she wanted the bear 

sometimes get mothers down meat for herself. 
—after all there are just so 
manv. 
So in.stead of those ones that 

take place in some non-exist-
ent fairyland, usually heavily 

Every day this wicked wo-
man used to go out .atid eat ! 

: from the dead bear while her • 
' husband starved. i 

, ,, T. , . According to the legend • 
flavored with European color,,^ . ^^^ 
try a ew Canadian tales on; ^̂  ^^^^ 
the kiddies. i ^̂ ^̂  ^^^ • 

The MontrgaLjmiseum of , wicked wife and showed /he,-
fine__â,rts came up with a few i blind man where the remains ^ 

I » » eiviïisés ne semblent pas , (his week in announcing an of the bear were so that he;; 
trop encore les avoir gâtés par ; exhibit of Eskimo prints that' himself could eat and live. :' 

ejt • will be featured later thisi So the story winds up with 

cŝ LfL 
KIMO 

MONTREAL—The story of how 
a young Eskimo artist's death 
in Cape Dorset, NWT, has been 
attributed to "spirits" is being 
told here. 

, Nivialcsiak, one of the car-
vers whose work will be fea-

; ured in an exhibition of Eskimo 
I iirints at The Montreal Museum 
; t>f Fine Arts starting Feb. 26, 

. died "m^er i ous l y as he was 
taking aim to shoot a polar 
bear. 

What was even more astound-
ing to the Eskimos was the 
disappearance of the bear — 
and its tracks. 

Northern Affairs Department 
officials said the version of 
Niviaksiak's death given by two 
hunting companions convinced 
the Eskimos that "magical 
spirits" caused the artist's death 
and carried off the bear. 

Niviaksiak, 39-year-old father 
of f ive, was known by the Eski^ 
mos as " a man who deeply pon-
dered many matters." 

"Eve ry spring," a Northern 
Affairs official said, "he took 
only his harpoon and went alone 
to a little island where he lived 
simply for about two weeks, 
just thinking about life. The 
only food he ate was what he 
could kill with his harpoon." 

His is one of about 20 Eski' 
mos whose stone and sealskin 
prints will be shown at the 
museum in the first exhibition 
of its kind. 

It is only recently that the 
Cape Dorset Eskimos discover-
ed that incised stone and bone 
drawings and sealskin appliques 
could be used to make reproduc-
tions. 

Dr. Evan H. Turner, director 
of the Montreal Museum, says 
the new development has open-
ed a new chapter in Cana^an 
art. 

"Using primitive tools and a 
primitive technique," Dr. Tur-
ner added, "the Eskimos are 
producing prints that are bold 
and handsome." 

The museum is presenting the 
exhibition as part of its .100th 
anniversary celebrations. • 

T^iviaksiak was on a seal hunt 
when he spotted the bear 
tracks. He followed the tracks 
and found the bear making a 
stand. Niviaksiak knelt down, 
took aim and said suddenly to 
one of his companions: " I ' m 
fal l ing." Before the companion 
could help him, Niviaksiak was 
dead. 

And the bear, the Eskimos 
said, was gone, leaving no 
tracks. 

Northern Affairs officials are 
inclined to believe that Niaviak-
siak died of a heart attack. 
They have no explanation for 
the disappearing bear tracks, 
however. 

Poogatok, another Eskimo 
artist whose work will be 
shown, is also dead. ^ 

Seventy years old, he was the 
"k ing" of the Dorset area. An 
absolute ruler, he built up a 
powerful dynasty in the Cape 
Dorset area, his domain ex-
tending over about 300 miles. 
Though completely primitive, he 
had an outstanding knowledge 
and understanding of the Eski-
mo language. 

Still a third of the exhibiting 
Eskimos is also dead. 

Sheokalook was only 25 when 
he died last year. 

While setting a fishing net in 
the fall of 1959 with two other 
men, a violent blizzard occur-
red. The two men who were 
with Sheokalook held onto each 
other and tried to grab him. 

They could see nothing, how-
ever, and groped their way to 
shore and shelter. Later, when 
the blizzard subsided, they 
found Sheokalook dead in the 
snow. 

His hands were upraised to 
protect his face from the snow 
and between bis mouth and his 
hands, his breath had frozen 
into a block of ice. 

Two other of the exhibiting 
artists, Oshaweetuk and lyola, ' 
made carving which were pre-
sented to Queen Elizal>eth dur-
ing her 1959 visit to Canada. 

Two more of the artists are 
women. One of them is Kunu, 
Niviaksiak's wife. 

Mungituk, a n o t h e r of the 
artists, is described as "ec-
centric." He is 25. 

Not long ago, Nortihern Af-
fairs officials said, he got into 
an argument with his mother 
and threw a rock at her. His 
father, to teach him a lesson, 
threw a rock at Mungituk, 
whereupon the artist grabbed a 

r i f l e s h o t at his father - and; 
missed. 1, 

"His prints," say the North-,! 
ern Affairs officials, "often por-.J 
tray violence and his wildi^ 
dreams." 

The Eskimo prints will be on, 
v iew at the Montreal Museum; 
until March 27. Later, they will ] 

••be exhibited at the Art Gallery| 
of Toronto, beginning April 7.' 

leur contact. Profitons-en pour 
let admirer quand il en 
temps . . . month. The prints outline a happy ending. Not only did 

some quaint little legends that the blind Eskimo get some-
might please the kiddies as; thing to eat. but he was well 
much as they do the eskimos. rid of his nasty wife. 

For example, take the one ̂  Another of the stories is i 
about the blind man who lived .^out a mermaid - but not 

the Hans Christian Anderson • 
varièi;;'. This one is named 

near starvation in a 
house with his wicked wife. 
One day. a bear approached Taloolaiook—no relation to 
and partly destroyed the wall; Bankhead-and her arms: 
of their igloo. ; can bring good or bad luck 

The blind mans wife got ; to Kayuk hunters If they see 

m 
CHlflîl^î" 

cenfenafre cfu Musée 
i ' 

; E x p o s i t i o n , e s q u i m a u d e 
Des légendes peu connues de 

' l'Arctique illustrent les gravu-
"' res esquimaudes que le Musée 

des Beaux-Arts de Montréal 
I exposera, à partir du 27 février, 
i La reproduction des gravures 

sur pierre et os et des orne-
i, ments en peaux de phoques est 

un art nouveau pour les Esqui-
, maux de Cap Dorset, aux Terri-
j. teires du Nord-Ouest. 

. Elles seront exposées au Mu-
sée pour la première fois dans 
le cadre de la célébration du 
centenaire de cette institution. 

her waving to them and fail • 
to catch her, then they have 
bad luck. 

'excited and urged her hus-
band to kill the bear. He pro-
tested that he was blind. She 
.said she'd give him a bow and 
arrow and tell him where to • If they can catch Taloo, they| 
shoot. He did as he was told have good, luck—but so far " 
—even Eskimo husbands have' nobody ever has. Taloo is too 
to listen to the little woman 
—and the arrow went into 
the bear's moyth. It collapsed 
^nd died nearby. 

quick and always escapes be-
fore the harpoons can get hef. 

Tel l fng bedtime stories can 
^iom«imes get mother down, 
k f ter i l l there are just so many. 

So ^instead of those ones that 
t a k é ^ l a c e in some non-exist-
ent fairyland, usually heavily-
flavoured with European color; 
t rya few Canadian tales on the 
kiddies. 

Arts came up with a few this 
week in announcing an exhibit 
of Eskimo prints that will be 
featured later this month. The 
prints outline some quaint little 1 
legends that might please the 
kiddies as much as they do the 
E Aii j ios. 

example, take the one 
aK)ut the blind man who liyéd 
near starvation in a snow house 
Vfith his wicked wife . One day 
à bear approached and partl^ 
destroyed the wall of their 
igloo. 
^ e b l i n d man 's wife got e x -

icted and urged her husband to 
kill the bear. He protested that 
he was blind. She said she'd 
give him a bow and arrow and 
tell him where to shoot. He 
was told, even Eskimo husbands 
have to listen to the little 

! woman, and the arrow went in 
[the bear 's mouth. It collapse d 
.arW died nearby. 

t ^ f H/éô ' 
X ie blind.nuin4tsKea ii ne nau 
i l l ë ÎRit t t e n ^ y 

- » e d . You 
bear meat 

killed theî 
wife. tofldnteS' 
see, she-wari( 
herself. 

Everyday t hS wftked woman 
used to go out and eat from the 
dead bear while her husban d 
starved. 
..According to the l:eeend "The 

beat's, spirits are like good 
hunteri. so they came and ki l l -
ed the man's wi fe and 
showed t,li<iii ind man where the 
remaiittdfliie bear were so that 
he h inug^çou ld eat and l ive. 

So t l ^ winds up with, a 
happy e w j l ^ . Not only did the 
bhndEskimo get something to 
eat, but he was well rid oT his 
nasty wife.. 

Another of the stories is about 
a mermaid, but not the Hans 
Christian Anderson variety . 
This one is named Talooaiook, 
ino relation to Miss Bankhead, 
and her arms can bring good or 
bad luck to Kayak hunters. If 
they see her waving to them and 
fail to catch her, then they have 
bad luck. 

I f theycatchTaloo , theyhave 
good luck, but so far nobody 
ever has. TaBo is too quick 
and always escapes before the 
the harpoons can get her. > 

J/ 

J 



ilej^mples of Eskimo art 
dbe displayed at Museuiê 

i î l 

Sealskin Prints ro 

m 

Some 20 Eskimos of Cape 
Dorset, N W T , have written a new 

Uhapter in Canadian art by "dis-
covering" that incised stone and 
bone drawings and sealskin ap-
pliques can be used to make re-
productions, it was disclosed here 
today. 

The new development, f n m l y 

Turner, director of the Mu-
seum. "Using: primitive tools 
and a primitive technique, the 
Eskimos are instinctively pro-
ducing splendid prints and, in 
the process, writing a new 
chapter in Canadian art. 

" W e think it is particularly f i t -
ting that the Montreal Museum 

rooted in their old art, "has ex- is the^ f irst gal lery to show this 

cited the Eskimos and stimulated 
a rich f l ow of creative activity," 
says J- A. (J imi Houston, area 
administrator in Cape Dorset f o r 
the Department of Northern A f -
fairs. 

Forty-one examples of the Eski-

work in v iew of the fact that it 
is now celebrating its anniver-
sary as the oldest art institution 
in the Nation." 

Houston says that Eskimos at 
all times have fe l t the need to 
create artistic objects expressing 

Eskimo A r t Sa les B o o m 
By ARCH MACKENZIE 

Ottawa, Feb. 17 — CP) — Sealskin and stone-cut prints, tlie 
latest thing in Eskimo art. will go on the Canadian market 
March 1. Demand is expected to exceed supply. 

Don Snowden, chief of the industrial division of the Northern 
affairs department, said today the new art items have aroused 
considerable excitement among United States dealers but that 
the Canadian requirements will be filled first. 

Some already have been pur- — — 

mo prints wi l l be exhibited f o r ! their feel ings about the wonder 
the f irst time at Mnnf-r-nl of existence, their rel igion and 
Museum of F ine Arts starting l i f e around them. 

^ T g — U n t i l now, their art has taken 
They are bold and hand- tliree predominant formw the 

Feb. 26 

some," says Dr. Evan H. (Continued ige 6) 

V 

41 e.xr«i . . 
(Continued from page .3) 

plastic art of stone and ivoi-y 
carving; the are of incised draw-
ings on stone and bone; and the 
skin applique, which involves cut-
ting out and intricately marry-
ing dark and light skins to f o rm 
design patterns fo r the decora-
tion of clothing. 

Civilization's practice and 
concept of art involving sur-
face drawings and paintings 
have remained foreign to the 
Canadian Eskimo until recent 
times. 

A t present, however, Eskimo 
children are attending schools 
acro.ss the Arct ic "and are every-
where exposed to new art mate- , 
rials and new, art concepts?'^ 
Houston saiS's. 

, It is floubtful, therefore, that 
the present E.skimo concept wi l l f 
survive beyond the present adult ' 
generation " 1 

Houston says it was only re-
cently that the Eskimos dis-, 
covered that the incised stone 
and bone drawings may also 
be used as master plates, per-
mitting them to tran.sfer im- ' 
pressions from the inked stone ' 
to paper. Similarly, the skin j 

(i appliques serve a second pur- | 
f pose when color is forced ' 

through the openings to form 
an impression. 

Î "It is exciting, here in North 
America with our whole art tra-
dition built upon European con- . 
cepts, suddenly to f ind an artistic 

i group of fel low-cit izens whose art 
stems f rom a di f ferent source 
and who view famil iar things in 

I a d i f f e rent way," Houston nays. 
! "Str ipping away the non-e.ssen- 1 

tials, they reach for the very core 
I of meaning." 

j ! H e says the Department of 
I I Northern A f f a i r s has encouraged • 

, and assisted the Eskimos trad-
ing into Cape Dorset to establish 
their own craft centre, where 
paper, paint and other simple 

, materials are available to prac-
' ti.se the age-old art of hand-pri.n^-, • 

, ing-
J "The department further 
! plans to assist The artists in 

the marketing of their- prints 
to ensure that ' the greatest 1 

.possible return "will go direct- • 
ly to the Eskimo people," he 

. added. 
i The prints will be on view at 
the Montreal Museum until 
March 27. Later, they will be ^ 
îxhibited at the A r t Gal lery of 
Toronto, beginning Apr i l 7. 

a t . ^ O U A i v T t |k<2UK5 , 

^^-f^û r 
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The Honorable Ellen Fair-
clough, PC, Minister of Citizen-

1, ship and Immigration will open 
• the Exhibition of Eskimo Graphics 

on Friday, February 26 at 9 p.m. 
at the Montreal Museum of Fine 

1 Arts. » 

> l "7/ESKIMO A t T SHOWJ 
''^mmREAL (CP) - The first A 
; exhibition of Eskimo graphics a t ; 
the Montrea l Museum of £ ine / 
Arts was of f ic ia l ly opened ' Fri-
day night by Immigrat ion Minis-
ter Fairclough. The graphics, 
whicH -will be on vievsr here until 
MarcK 27, are prints made f rom 
incised stone, bone drawings and, 
sealskin .appliques. C' 

Musée des Beaux-Arts 

—Le président et le conseil 
du Musée des Baaux-Arts en 

; collaboration avec le ministère 
• des Affaires du nord et des Res-

sources nationales çnt lancé 
des invitations pour une expo-

• sition de gravures esquimaudes 
; qui aura lieu le vendredi soir 
j 26 février à neuf heures. L'hon. 

Ellen Fairclough ouvrira l'cx-
' position. 

chased by the American Mu-
seum of Modern Art for its per-
manent collection. 

The new art form weds the 
Eskimo penchant for carving 
with paint and paper, mediums 
foreign to his original materi-
als. Prints are taken of carv-
ings on flat pieces of rock or 
stenciled f rom sealskin — in 
color as well as black and 
white. 

The artists are members of 
the flourishing western Baffin 
Eskimo co-operative located at 
Cape Dorset, already promin-
ent for excellent stone carvings 
and a tourist camp featuring 
plastic igloc: a m o n g other 
things for anglers and devotees 
of the Canadian Arctic. 

Canadian artist James Hous-
ton. the northern service offi-. 
cer at Cape Dorset, visited 
Tapan last year to learn tech-

I wiques for transferring the stone 
\/uts and sealskin stencils to 
' aper. 

I In an interview today, Mr. 

Snowden outlined this program 
for some of the collection of 
birds, bear hunts, caribou, 
Eskimo legends and "beatnik" 
designs illustrative of little be-
yond the fertile imagination of 
the Eskimo artist. 

An exhibition is opening in 
Montreal Feb. 26 and in New 
Y.,rk March 1. One will be held 
in Toronto. Dealers in major 
Canadian cities will have limit-
ed quanities of the prints for 
sale. Only about 1,200 have 
been turned out so far. with 
runs limited to 30 or 40 of each. 
Prices will range between $10 
and $65 and the Northern Af-
fairs department is acting as 
sales agent for the co-opera-
tive, at least temporarily. 

No adv£..:ce orders have been 
accepted, Mr. Snowden said, 
and 'each Canadian dealer has 
been advised on the same day-
to get his order in. After each 
run,, t j ie 'stone cuts and seal-
skin stencils are' destroyed. 

Mort mystérieuse 
sculpteur 

d'un 
eskimau 

About ."iS families trade into 
Cape Dorset, on the western 
end of Baffin Island in the east-
ern Arctic. About 10 families 
l ive there and the l lor so art-
ists who have produced the 
new art drop into the com-
munity from time to time to 
work in the building set aside 
for carving. 

Mr. Snowden said that in New 
York, one dealer wanted to 
buy the whole 1,200 prints oût-
right. So far, only the Queen 
has received one, presented 
during her tour last summer. 

But UNICEF - United Na-
tions, International Children's 
Emergency Fund — has re» 
quested f ive prints for consi-
deration as one of its annual 
Christmas card designs. Mr. 
Snowden said the possibilities 
for the Christmas card trade 
are excellent but that the de-
partment wants to get the 
other sales rolling first. 

Perhaps the most prolific 
artist was Iliviaksiak, whose 
work featured bears and bear 
hunting. But Niviaksiak died of 
a heart attack last December 
— out on a bear hunt. 

Tudlik qu:,':fies as an avant' 
guard artist- with such oyer.-
ings as : "Bird Dream, ^ r e -
warning Blizzards" , ^ a strik-
ing big'stone cut ,18 Inches by 24 
with a huge bird-like,, figure 
standing over gaunt human. An-
other. "Division of Meat," is 
simply a black and white 
design of lines, 

l Some other titles by artists: 
i "Seal T h o u g h t s of Man,." 
1' -noughts of E:rris," "Joyfully 
l l See 10 Caribou," and "Rab-
Ibit Eating Sea Weed," 

j Capturing both Eskimo leg-
end and the modern space age 

' is a stone cut called "M£U 
•• by 
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Museum to Show j 
New Eskimo Art 

A new Eskimo art form—seal-; 
skin prints made f rom incised 
stone and bone drawings portray-
ing little-known Arct ic legends— 
wil l be shown at the Montreal 
Museum of Fine Arts from Feb. 
27 to March 27. 

The exhibition of work is by 
Eskimos f rom Cape Dorset, 
N.W.T. , and it has many "spir i t " 
aspects. The Eskimos believe, f o r 
instance, that the mysterious 
death of one of the artists during 
a hunt was caused by "bear 
spirits." 

^Jixyi i J r - l i b 

Social and 
Personal 

exhibition of Eskimo 
G r a p h i c s at . the Montreal 
Museum of Fine Arts will he 
opened Friday, Feb. 2tt at 9 
pill-, by the Hon- Ellon 
K a i r e l o u g h . Minister nt 
Citizenship and Immigration. 

Art esquimau 
L'hon. Ellen Fairclough, 

-P.C., ministre de la Citoyenne-
té et de l ' immigration, ouvri-
ra of f ic ie l lement, ce soir, 26 
f év r i e r à neuf heure.s l'expo-
sition de gravures esquimau-
des au Musée des Beaux-Arts 
de Montréal, 

Mme Fairclough sera ac-
cueil l ie par le président du 
Musée et les membres de son 
Conseil. 

î A Cap Dorset, Territoires dujneige très violente survint. Les, On dit que Mungituk au.tre 
iNord-C^est, on raconte que la';deux hommes qui étaient aveej membre du .g^^^P®. e t un pe. 

/l'nn -rPlinP arti.ste eskimau Sheokalook s'accrocherent 1 un; excentrique . u esi dbS ue 

Carried to the Moon, 
Mungitok, and showing a flock 

à l 'autre et essayèrent de pren-j ans, 
dre leur compagnon. ! I l y a quelque temps,toujours 

.̂ f e s 
Dîner 

pant vers la rive et atteignirent 
ratori. Plus tard, lorsque la ra 
fale cessa, ils trouvèrent Sheok-
look mort dans la neige, 

Ses mains étaient so^alevées 
aifin de protéger sa f igure de 
la neige et entre sa bouché et 
les mains, l 'haleine s'était f igée 

té avec sa mère et il lui a 
lancé une pierre. Pour lui faire 
la leçon son père' lui rejeta la 
pierre et alors Mungl t 'A saisit 
une carabine et tira sur son pè-
re — le ratawt de près. • • 

Ses reproductions, disent les 
représentants du ministère, dé-
crivent souvent des scènes v,'s-

mort d'un jeune artiste eskimau 
a été causée par les "espr i ts " . 

Niviaksiak, un des sculpteurs 
dont les oeuvres paraîtront dans 
une série de reproductions es-
quimaudes exposées à partir du 
28 févr ier ati Mtisée^d^^Beaux-

itérieusement au moment où il 
is'apprêtait à tirer sur un ours 
ipolair*. 
; D'aiprès les Esquimaux, le fait 
'le plus surprenant de cette aven-
jture f u t l a disparition de l'ours, 
ainsi, que 'de ses traces dans la 
nei:go. ____ , , , 

Des représentants du ministè-'ont sculpté des pieces qui ont 
re • des Af fa i res du Nond ont :été of fertes à la reine Elisabeth 
déclaré que le récit de la mort lors de sa visite au Canada enjdes - - - - - - -
de N^v laL iak par ses deux com- ,1959. : ' ' r ^ ^ . H P d 'Art de '^ioronto'^ 
paignons de chasse a convaincui Deux autres sont des fem-|a la Galerie d Art de Toronto, 
les Esquimaux que des "esprits mes. L'une s'appelle Kunu, el-|ou elles seront exposees a par- Mme Evan H- Turner, 
magques" ont provoqué la mort i lê est ' la f emme de N i v i a k ^ . tir du 7 avril. — - ^ugh M. Wallis, M-
de l 'artiste et fait disp^^iaître l-' • , Edward Cleghoni, Ml 
l 'ours. ' . r gelon les représentants ï i f mi-

A;gé dé 39 ans èt père de cinq |j /nistère des Af fa ires ,du Nord, 
. . semble que Niviaksiak soit 

i f i j / i v ^ àu-4-s^yu^ t * k ' • r - .r̂ skimo Art 
On F/.xli.il)it 

^ Deux'auti 'es S e s de cette 1 - t e s et des rêves fanta^ti-
exposition, Oshaweetuk et lyola, q*̂ ®® • 

• • Les reproductions esquimau-
des seront exposées au Musés 

Beaux-Arts jusqu'aû 27 

enfants, Niviaksiak passait pour 
un "homme réfléchi et pondéré" . 

Chaque printemps, dit un re-
présentant du ministère, il pre-
nait son harpon, et s'en allait 
tout seul sur une petite île où 
il v ivait simplement pendant 
quelques semaines, pour réflé-
chir sur la vie. I l ne mangeait 
que ce qu'il pouvait prendre au 
harpon." 

n faisait partie d'un groupej 
d'une viiigtaine d 'Esquimaux' 
dont ifes reproductions de des-, 
sins siir pierre et peau de pho-| 
que seront exposées au Musée. ' 
Ce sera la première exposition' 
de ce genre. 

C'est tout récemment que les' 
Esquimaux de Cap Dorset ont> 
découvert que la gravure suri 
pierre et os et les appliqués! 
en peaux de phoque peuvent 
être inxprimés. | 

M. Evan H. Turner, dixecteuri 
du Musée des B-eaux-Arts, cons-| 
tate que ce développement ou-' 
•vre un nouveau chapitre de l 'art 
canadien. 

" A l 'aide d'outils primitifs et 
d'une technique fort simple, a-

mort d'une attaque cardiaque 
Il n'y a aucune explcation sur 
la disparition des traces de 
l 'ours cependant. 

Poogatock, un autre artiste 
esquimau dont les oeuvres _ se-1 
ront exposées, est aussi décédé. 

A g é de 70 ans, il était le " r o i " 
de la région de Dorset. Chef 
absolu, i l a créé une puissante 
dynastie dans la région. Son do-
maine couvrait environ 300 mil-
les. Quoiqu'entièrement éloigné 
de la civilisation, il connaissait: 
admirablement bien la langue; 
esquimaude et savait s'en ser-
vir avec habileté. 

Un troisième exp-osanf- est 
mort. V., 

Sheoklook n'avait qu^;2Ô ans 
lorsqu'il est mort l 'an 'dèrnieri 

Alors qu'il tendait un filât d« 
pêche à l 'automne 13'59 av «c ; 
autres hommes, une t e m p ê t ^ ^ 

ll 

—Un dîner sera offert par le 1 
; ministère du Nôfd"èânadieifi et .j 
Ides Resources nationSleg'-lé 
:'; vendredi J26 février, à l'hôtel 

Reine-Elisabeth, avant \p. var-
ni.ssage" de l'expo.sition .de -'gra- • 

jj vures esquimaudes au Musée 
I des Beaux-Arts. L'hon. Ellen , 

Fairclough en sera r i j f t i tée 

,' d'honneur. Parmi les -auircs 
'i pcr.sonnalitcs, on remarquera : 
1 m; R . G- Robertson, M. B; G. 

Sivértz, M. Donald Snowden, 
I M- Norman Hallcndy, M. R- A. 

Gould, M. C. M. Bolger, M. et • 
le color 
et Mme 

Mlle Alice 
Lightall, M. et Mme A. T. Galt 
Durnford et M- A . J . Belcher. 

M ^ é e ^ l P S beaux-arts - J 
L'honorable Kllon Fairclough, 

mini-stre de la Citoyennete et 
de l ' Immigration, ouvrira le 

) I S C M I l l 

tiniqtrp pxhibil of l ' iskimo' 
i r infs has been opened at. MiP' 
l o n t r e a l Musetun of Finp Ar ts by 
'1rs. E l len F a i r c l o u g h , Min i s t e r 
f C;itizenship and I m m i g r a t i o n , 

p a r t of t he m u s e u m ' s cen-
ena ry ce l eb ra l i ons . 

T h e cxh ib i l , c o m p r i s e d of 
i r iginal p r i n t s which E s k i m o s 

Cape Dorse t h a v e only r ecen t -
y l e a r n e d to m a k e , has b e c o m e 
I c u b l y i n t e r e s t i n g owing to t he 
mys te r ious d e a t h of one of t he 
y o u n g E s k i m o a r t i s t s at t h e 
h a n d s of " s p i r i t s . " 

The works have caused con-
s i d e r a b l e e n t h u s i a s m a m o n g mu-
seum of f ic ia l s because of the 
o r ig ina l i t y of t he s t one and sea l ; 
skin print,s, and because they 
r e f l e c t the E s k i m o ' s attitude.sf 
i n t e r e s t s and be l ie fs . ' 

D u r i n g t he o p e n i n g cprc inonies . 
Mrs. I- 'airclough said tho,.t-xhibit , 
was "a s t r i k i n g t r i b u t e , to-, t he 
c rea t ive g e n i u s of a p c o p l ç , in -

to t h e inij^^éîîtâiïk 

vendredi 26 février une fxpo-
4tion d'article.» p.<;c|uiniaux au 

Musée^dçs ^̂  the i n , ^ i t a b i e . p t r i t , 
jof man, that ev(»B.,-iialurp's hard-' 

^^ |cst habitat c ou ld^o t destroy-the 

L 

^ r O est habitat could-Hot de; 
O U O t t ^ A ^ - ^ ^ / Z o U t i v e spark." ^^ 
• ^ ' l i V n ' F l l e n ' ^ i r d o u g h , The 20 Eskimos t M 

M iks t e r of Citi^-enship anrt 
immigration, will be 
treal to open . 
pf Eskimo Graphics at ^ e 
M o n t l s a L - î d U s m J ^ f 

• Art.-! tomorrow e v e n i r r g . 
Prior to the opening she will 

, ot a riin-
'i 

The very chic and modern invitation "senr cioi wy nie 
Montreal Museum of Fine Arts for the opening of thè exhibition 

joute M. Turner, les Esq^uimaux i ̂ ^ Es^irne Graphics on Friday evening to be presented in co-
réussissent des reproductions > xl t: j 1 r̂  ^ ^ « n î. • 
qui ont une ligne audacieuse et «P^'-^t'on with the Federal Department of Northern Affairs 
beaucoup de fraîcheur." ' « nd National Resources? It's a primitive of an Eskimo figure 

L'exposition est p r é s e n t é e , f l a m e orange against a snow white background. 
dans le cadre du centième an-
niversaire de la fondation du 
Musée. 

Niviaksiak était parti à la 
chasse au phoque lorsqu'il dé-
couvrit la piste de l'ours. K 
suivit les traces et aperçut en-
fin l'ours lorsque soudain il di 
à -un de ses compagnons: "Je 
tombe. " Avant que l 'autre puis-
se le soutenir, • Niviaksiak était 
mort. ' ' ' I 

E t l'ours, a f f i rment les esquii-fl 
maux, était parti safis la i sse ï l 
de traces. I, 

hp EUP.'t of hopor at a 
HPr to be held by the Depart-
îtip.nt of 

Northern A f fa i rs 

sc vo>k5 
jre represented all come ï rom; 
Cape Dorset, a small island off ' 
the coast of southeast Baf f in 
ilsland, and they make the prints' 
in their spare .moments off f rom 
hunting and fishing. 

The prints, Mrs. Fairclough 
said, "are reminders of the mani-
fold problems which the Cape. 
Dorset people encountered and 
overçame in their age-old quest îtiP.nt f» - V, 111 

and Natural Resources at tne pior artistic -expression 
Queen EKzabeth Hotel. ' " 

. Ml 

O n V i e w 

É 

Montreal Museum of Fine -
A r t s . Suzanne Meloche and T' 
Jean -McEwen (Gallery X I I ) . 
Contemporary Quebec Artists » 
Third Annual Exhibition. Until 
Mar. 3 Eskimo Graphics (in 
co-operation \vith thei Dept. of 
Northern Affairs) . • ' ' ij 

Mar":e l le Ferron, ' Abstrac'-' 1; 
tions. Galerv Denyse Delrue, 
2080 Crescent St. (Last day.) 
Opening Mon'., Feb. 29, paint-
ings by Laure Maion 

Mrs. ^ilen Fairclough, Mini-
'ster of Citizenship and Immi-
gration, will be jguest of honof 
at a private dinner being given 
by the Department of Northern 
Affairs and Natural Resources 
in the Queën Elizabeth Hotel on 
Friday prior td the opening of 
an exhibition of Eskimo prints 
at the Montreal Museum of 
Fine Arts. 

Col. H u g h M, Wal l i s , p r e s i d e n t ; 
of t he m u s e u m , said t h e exh ib i t 

• ^with i t s e m p h a s i s on C a n a d i a n 
l i fe was p a r t of "a g r e a t u p s u r g e 

| in ' intcre.st and p a r t i c i pa t i on in 
Ithe f ine a r t s . " 
I " I t expresses I he .spirit of the 
iSforth. -the people, the animals, 
ilhp cloment.s-.-perhaps one of the 
gods who creates th? dazzling 

northern lights b.v pla.vin': raich 
m paradise v/ilh seal skulls,'' he 
said. 

Thp pxhihif lfl.<;ls till Mail :t'2-7. 

- Y . ' j 

r > f - ^ 
Hon. Blleçi Fairclough, Min-

i.ster of Citizenship and Immi-
gration will open an exhibition 
of Eskimo Graphics at the 
Monttve«f-i!ftlscum of Fine Arts ^ 
on Friday, February 26. ^ 
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Eskimo Works to Introduce 
N e C h a p t e r in Canada Art 

M O N T R E A L ( C P ) — Niviak-, When the storm subsided they ^ 
siak and two Eskimo comnanions i found Sheokalook dead in the 

J OL 

Mais le chinois à s'apprend 
were on a seal hunt when he 
spotted bear tracks and began fol-
lowing them. 

He found the bear and took 
careful aim with his harpoon. 
Suddenly Niviaksiak fell dead. 
The bear and its tracks vanished. 

Northern affairs department of-
ficials attributed death to a heart 
attack but Niviaksiak's compan-
ions blamed it on "magica l spir-
i ts " because they could not ex-
plain the disappearance of the 
bear and its tracks. 

Niviaksiak w a s an Eskimo 
artist and his work is among that 
of 20 f rom the Cape Dorset area 

.being exhibited at ths Moni-srJ 
Museum of Fine Arts Feb. 26 to 
March 

N E W C H A P T E R 
Dr. Evan H. Turner, museum 

: director, said the Eskimo works 
^will introduce a new chapter in 
Canadian art. They include bone 

-carvings and sfone and sealskin 
prints. Some of the Eskimo's 
mystical beliefs, such as those 

^ held by Niviaksiak's companions, 
' a r e reflected in the art. 
i " I t is only recently that the 
; Cape Dorset Eskimos discovered 
; that incised stone, bone drawings 
and sealskin appliques could be 
used to make reproductions," 
said Mr. Turner. " The prints, 
made with primitive tools ;and 
primitive technique, are bold an4 
handsome." 

The exhibition is to be filtown 
U t the Art Gallery April 7. 

Several others whose woHc is 
being shown are dead. Slieoka-
look was 25 when he went fishing 

•wito two other men last' year. 
When a blizzard blew up the two 
companions tried to rescue him 
but lost him and groped to shore 
and shélter. 

: — 

snow, His hands were upraised to 
protect his face from the snow 
and between his mouth and 
hands, his breath had frozen into 
a block of ice. 

When Poogat<A died at 70, he 
was king of the Dorset area which 
extends over .300 miles. Northern 
affairs officials said that beside ; 
being an artist he was reputed 
for M outstanding knowledge of 
the Eskimo language. 

Dr. Turner described another , 
of the artists, Mungituk, as ec-
centric. Northern Af fairs off icials 
said that recently Mungituk, 25, 
threw a rock at his mother during 
an a r^men t . To teach him a les-
son his father threw a rock at 
Mungituk. The artist grabbed a 
rifle, f ired at his father, and 
missed. 

"H is prints often portray viol , 
ence and wild dreams," said Dr. 
Turner. 

Among the women artists 
whose work will be exhibited is 
Kunu, Niviaksiak's widow. T w o 
others, Oshaweetuk and lyola, 
madèr carvings that were pre-
sented to the queen during her,^ 
visit to Canada last year. 

G r a v u r e e s q u i m a u d e de L u k t a k 

LE Musée des Beaux-Arts de Monttéal fête 
cette année son centième anniversaire. 

G r a v u r e e s q u i m a u d e de M u n g i t o k 
plus de sa collection permanente, des salles 
canadiennes, orientales, etc . . . le Musée or-

Je serais curieux de connaître le nomrWe—^ grandes expositions comme celle 
qui vient de se terminer ("Le Canada Collec-
tionne") et ouvre sa galerie X I I aux artistes 
canadiens, peintres ou sculpteurs. Profite-
t-on de ces occasions ? Mais non. Ici on a 
peur de l'art. On s'imagine que l'art "c'est 
bon pour les gens riches et les snobs". 

Il est sûr que pour certains, visiter une 
exposition de peinture, c'est du chinois. Mais 
le chinois, cela s'apprend. Or pour arriver 
à goûter la peinture, il faut d'abord en voir. 
Y retourner. Y aller encore: c'est comme cela 
que le goût se développe. Evidemment, notre 
paresse intellectuelle et notre manque d'édu-
cation du sens artistique nous tiennent à 
l'écart de ces manifestations du génie hu-
main. C'est donc avec joie que j'ai appris que 
la Commission des Ecoles Catholiques de 
Montréal avait organisé des visites de notre 
Musée des Beau-Arts pour les élèves du cours 
secondaire. Enfin, nous nous décidons à faire 
ce que les Canadiens anglais des autres pro-
vinces font depuis déjà quelque temps. C'est 
un point sur lequel les Canadiens de langue 
anglaise peuvent nous en montrer. Et de 
beaucoup. • 

_ ^ j a c q u e s L A M O l R E U X 

U lA^ 

d'étudiants~ qui savent seulement qu'il existe 
à Montréal un Musée des Beaux-Arts où l'on 
peut voir des toiles de Rembrandt, Breughel 

j le vieux, Greco, Rouault, Cézanne, etc. Com-
bien, en effet, soupçonnent l'existence du 

: Musée ? Un petit nombre, hélas. Et cela 
n'est pas très surprenant car les adultes eux-
mêmes ne le visitent pas souvent. Je suis 

; révolté à l'idée que les guides conduisent en 
i masse les touristes vers cet endroit horrible 
- ,au point de vue de l'art : le Musée Historique 

Canadien mieux connu sous le nom de "Musée 
de Cire" où le souci de la "ressemblance" 
plate et sèche l'emporte au détriment de l'ins-
piration, de l'imagination, de la beauté, de 
l'art. Pourquoi amener les étrangers vers les 
choses les plus laides, alors qu'on pourrait si 
facilement les mettre en présence d'oeuvres 
belles et de valeur artistique Incontestable ? 

Je ne dis pas que notre Musée des Beaux-
Arts soit comparable aux grands musées mon-
diaux, tels que le Louvre de Paris, le Prado de 
Madrid, le Metropolitan de New York ou la 
National Gallery de Londres. Aucunement; 
mais 11 vaut la peine d'être connu et visité. En 

Y o u t h f u l E s k i m o A r t i s t s 
s - l l 

L e d A d v e r i t u r o y s L i v e s 
MONTREAL. (CP ) — Niviak- but lo.st liim and groped to shore centric. Northeri! Af fairs officials 

siak and l:wo Eskimo companions and .sholtor. (.^at recently Mungituk, 25, 

S o d " b o a r ' T r L ' k s " and 'beaan ^ 
S f n g Ihem ® an argun.ent. To teach him a les-

He found the bcaj- and took 
^ found Sheokalook dead in the gon his father threw a rock at, 

careful aim witli his harp<.on. "P™'®^^ to Mungituk. The artist grabbed a: 

I Suddenly Niviaksiak fell dead. " " face from the snow Kfle, fired at his father, anO. 
The bear and its.tracks vanished. misled. 

Northern affairs department of- I'ands, his breath had frozen u,to| -His prints often portray viol-

D e s gravures syr pierre 
^ e t os aux Beaux -Ar ts 
np<! léaendes oeu connues de; l 'aveugle, tuèrent sa méchante 

' i S c i q l m u â r i S : les gravures f emme et lui mon tè r en t ^ r ^^ 
î^ulniaudes que le Musée des tes de l'ours m o r t ^ j f m quU 
3&aux-Arts de Montréal expose-
•a à partu: du i i7"I«vrier 

puisse manger et v ivre 
E l le ne se montre qu'aux chas-

» peaux <,. . « " . ^ u s S n f î . " 

traper, ils sont assurés d'une un art nouveau pour les Esqui-
maux de Cap Dorset, aux Ter-
ritoires du Nord-Ouest. 

Elles seront exposées au Mu-
lée pour la première fois dans 
le cadre de la célébration du 

bonne fortune. 
Grâce à une formule magique, 

les Esquimaux peuvent attirer 
Taloolaiook et lorsqu'elle s'ap-
proche, ils lui lancent leur har-

an E s k i m o , " ' 
a r t ^ and his work is among that. ano thJ ^ 
ol 20 from the Cape Dorset area „x- „ ^ •• . . M„„„i.,7, , „ f 
being exhibited at the M ^ r " Mungituk, as ec j 
Mnsci^m of Fjni- Arts Feb, 2B~ro n. ~à ^ , i t (. k / •»/// 
March 27 — , ' (AA M f -3 ( : 
NEW C H A P T E R C 

I Dr. Evan H. Turner, mus9(im 
j director, said the Eskimo works 
.will introduce a new chapter in 
! Canadian art. They include bone 
I carvings and stone and sealskni: 
'prints. Some of the Eskimo's: 
! m.y.stical beliefs, such as those i 
iheld by Niviaksiak's companions,! 
are reflected in the art. 

" I t is only recently that the 
Cape Dorset Eskimos discovered, 
that incised stone, bone drawings, 
and sealskin appliques could be 
used to make reproductions,"; 
said Mr. Turner. "The- prints,: 
made with primitive tools and' 
primitive technique, are bold and ; 
hand.s<jmc." 

The exhibition i.s to he shown 
at the Art Gallery April 7. 

Several others whose work is ' 
being shown are dead. Sheoka- i 
look was 25 when he went Ashing i j ; 
with two other men last year. • 
When a blizzard blew up the two : 
companions tried to rescue him 

si v i ve que personne n'a encore 
réussi à l 'attraper. 

Une troisième gravure repré-
sente l e r ite complexe qui en-
toure le dépècement du phoque. 
11 se fait selon le nombre de 

leur âge, leur situa-

ces gravures est celle de l 'aveu-
gl et l 'ours. 

n était une fois un aveugle qui 
vivait dans une maison de neige 
avec sa méchante f emme. C é-

ÊUe répliqua: " J e vais te don-'viaksiak, serait 

t!il"ùlr> M̂rTfEtq-uiS 
' n ' t i r a omrtie elle le lui avait;suadés que 'Tespr i t de l ' ours ' 

ndiqué et la f lèche vint juste; a provoque sa mort. _ y 
ilans la bouche de l'ours. L ours, 
'affaissa et mourut.. • 
L 'aveugle demanda a sa fem-
le s'il avait tué l'ours mais el-j „ répondit qu'il l 'avait manque 
ar elle voulait garder la viande i 
le l 'animal pour elle seule. j 

Chaque jour la méchante fem-, 
ne sortait et mangeait un mor-^ 
;aau de l 'ours pendant que soni 
nar i mourait de faim. , 

Mais la légende continue : i 
" L e s esprits des ours polaires j 

sont comme de bons chasseurs. 
Ils vinrent donc au secours d € ! f 

i t 

l U r - - -

« - 1 / 
A l t e s q u i m a u 

N e quittez pas le Musée sans 
avoir vu les gravures esquimau-
des, Il s 'agit d'une nouvelle for-
me de l 'art esquimau. C est tout 
récemment que les Esquimaux 
de la colonie de Cap Dorset (Ter-
ritoires du Nord-Ouest) ont de-
couvert que les gravures sur 
pierre, les dessins sur os et ^ s ^ 
ornements e.n peau de phoque 
pouvaient être reproduits. U n e . 
Hutre acquisition pour les arts 
-graphiques. 

L'une des gravures esquimaudes, typiques qu'on peut actuelle 
ment voir au Musée des Beaux-Arts. 

L'une des gravure ; esquimaudes typiques qu'on peut actuelle-
ment voir au Musée des Beaux-Arts. 
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Eskimo Art Is 
51)11 , Handsome 

_ W O N T R E A l , ( C F ) - Niviak-
Siak, two Eskimo companions, 
were on a sea! Juint when he 

will inl jodiicc a new chapter in 
Canadian art. They include bone 

[Carvings and stone and sealskin 

He found the bear 
mysftcal belief's, .such as those 

took held by Niviaksiak's comnanions 
careful aim with his harpoon, are reflected in the art ' 
Suddenly Niviaksiak fell dead. ' 
The bear and its tracks vanislied. 

Northern affairs depart ment of-
f icials attributed death to a heart 
attack but Niviaksiak's comnan-
ions blamed it on "mag i ca l spir-
i t s " because they could not ex-
plain the disappearance of the 
bear and its tracks. 

Niviaksiak w a s an Eskimo 
artist and his work is among that 
of 20 from the Cape Dorset area 
being exhibited at the Montreal 
Museum of Fine Arts F e l T l S ^ o 
March 27. 

It is only recently fliat the 
Cape Dorset Eskimos discovered 
that incised stone, bone drawings 
and sealskin appliques could be 
used to make reproductions," 
said Mr. Turner. " T h e prints, 
made with primit ive tools and 
pnmi i i ve technique, are bold and 
handsome." 

N E W CHAPTER 
Dr. Evan H. Turner 

S e c t o r , said the Eskimo works 

The exhibition is to be shown Ï 
at: the Art Gal lery April 7. j 

Several others whose work is 
being shown arc dead. Sheoka-
look was 25 when he went fishing 
ivith two other men last year 
When a blizzard blew up the two 

museum tried to rescue him 
»but lost him and groped to shore 
and shelter.-

Fe l i x Duquesne, of St. Eustache-sur-le-Lac, nephew of 
the g rea t Dutch artist, w i th his uncle 's pen, ink and 

—sta f f Photo by Lloyd Blackham 

crayon drawing of the family home at Nuenen, The j 
Netherlands. An exhibition has been set for October. | 

Noted Van Gogh Works to Be Shown 
By D U S T Y V I N E B E R G The Van Gogh nephew who Mr. Duquesne, sales manager 

u ^ J , . , f ,, ^ wil l see the show is Fel ix Du 
One hundred and sixty oi the; 

igreatest works of the artist Vin-
• cent Van Gogh wil l be shown at 
I the Montreal Museum _of Fme 
Arts in Ocîôber as the high point 

joTThe museum's centenary cele-
'brations. 
' The paintings, drawings and 
watercolors wil l be on, loan f rom 
Van Gogh's nephew, W. W. Van 
Gogh, of Laren, Holland, arid the 
Kroller-Muller Foundation of the 
Netherlands. Another nephew, 
who has been living quietly near 
Montreal with his wi fe and fam^ 

quesne, 52, of St. Eustache-sur-
son of the 

painters' sister, Elizabeth. (Van 
Gogji was born in 1853 and died 
in 1890.) 

For years, Mr. Duquesne says, 
artists and biographers have 
beaten a path to his door—al-
though he never met his famous 
uncle. 

He has appeared on CBC-T^^' 
programs — and was recently 
asked to collaborate by a Mont-
real psychiatrist who plans a 

-1, J book on the artist. Mr. Duquesn ; 
ily since 1933, wil l attend the j.efgrred the doctor to the three 
show. volumes of Vincent's letters to 

Dr. Evan H. Turner, director; j^g brother Theo, as "the best 
'of the museum,-went to Holland I " i 
in December to arrange the show,j ^̂  , ' . „ tnp,;,, (hp 

: which will also go to Ottawa, j "«iy 
.Toronto and Vancouver. The artist. 

4paintings will be returned to the' Although he feels he can t con-
: Netherlands by Apr i l 1, 1961 — tribute much to the written 
in time for the tourist season, record, he does supply an authori-
when they draw thousands of tative pronunciation for Cana-
visitors each year. 'dians, who mistakenly say "Van 

' Gaugh." The Dutch pronunciation 

of the Fuller Tool Company, has 
never painted anything "except 
the living room wal ls" according 
to his wi fe . But he is a profound 
student of Van Goghianna. 

Brotherly Devotion 

In a recent conversation, he 
recalled that Vincent's brother 
Theo (whose son dwns many of 
the paintings to be shown at The 
Montreal Museum) was 
artist's backer. He had "un-
shakable fa i th" in Vincent and 

sisters including Mr. Duquesne's; 
mother, and another brother. j 

Mr. Duquesne says the atmos- • 
phere in his own home at Baaren, 
Holland,—his father was a lawyer 
— was saturated with painting 
and literature. His mother, Efiza-
beth, wrote several books of verse 
and translated novels. 

Indignant at the publication of 
letters she fe l t should never have 
been printed, she also wrote 

(a book about Vincent called 
"Memoirs of My Brother." 

Mr. Duquesne feels that the 
sensational incidents of Vincent's 

made tremendous sacrifices to ' l i fe , which caused the family so 
keep him going. Theo's brotherly 
devotion was so famous that it 
tended to obscure the existence 
bf the rest of the family—three 

much unv/elcome publicity, are 
still often and unfairly con 
sidered outside the context of his 
genius. 

BRi^ATrt F R O Z E N 
When the storm subsided they 

found Sheokalook riea'd in the 
snow. His hands were upraised to 
protect his face from the snow 
and between his mouth and 
hands, his breath had frozen into 
a block of ice. 

When PoQgatok died at 70 he 
was king Qf the Dorset area which 
extends over 300' nniles. Northern 
affairs off icials ^aid that beside 
being an artist he was reputed 
for an outstanding knowledge of 
the Eskimo la,nguage. 

Dr. Turner described another, 
of the artists. Mungituk, as ec- ' 
centric. Northern A f fa i rs o f f ic ia ls ! 
said that recently Mungituk 25 
threw a rock at his mother during 
an argument. To teach him a les-
son his father threw a rock a t ' 
Mungituk. The artist grabbed a 
rif le, f i red at his father, and 
missed. 

"H i s print.s often portray viol-
ence and wild dreams, " said Dr 
Turner. . ^ 

Among the women artists 
whose work will be exhibited is 
Kunu, Niviaksiak's widow. Two 
others, Oshaweetuiî and ' lyola 
made carvings that were pre-
sented to the queen during her 
visit to Canada last year 

Van Gogh exhibitions always 
jdraw big crowds. Many of the 
pictures to be seen in Montreal 

•jhave been exhibited in San Fran-
cisco, where they drew 150,000 
people. 

of this Dutch name, he says, is 
Van Hoch—hh" (roughly equiva-

q u e 1 6 0 
cé lèbres 

7 

- v a n nocn—mi D e « peintures d « V a n Gogh , 
lent to the Scottish loch JHU:,. ^ ^^^^ célèbres toites 
with a more prolongea, clearing ipeintre, seront exposées au 

i u . (.r S f s , , . ^ . ^ j, J A - i -iof the throat! ) 

E)mosition de gmvures esquimaudes 
C I I Mme Ellen Faiiclough, ministre de la Citoyenneié 

et de l'Immigration, inaugurera officiellement ime 
exposition de gravures esquimaudes au Musée des 
Beaux-Aris de Montréal le 26 février à 9 STîTiH. -

Présentée au publie jusqu'aujans, est mort mystérieusement 
27 mars, l 'exposition montrera 'et les Esquimaux blâment les 

.june nouvelle fo rme de l 'art es- "espr i ts des ours pola ires" de 
gjquimau. C'est tout récemment .cet accident. J 
I que les Esquimaux de la c o l o - l — ^ 
. 'nie de Cap Dorset, Territoires • 
jdu Nord-Ouest, ont découvert; 
ique les gravur-es sur pierre, les ^ 
dessins sur os et les ornements ' 
en peau de -phoque pouivaient'l 
être reproduits. i 

Quarante et une reproductions 
seront -exposées - c'est la pre-
mière fois qu'on les monitre aa [ 
public. 

Le musiée a organisé cette ex-
posi'.ion dans le cadre des fê-
tes de son centenaire. 

Tt-ois artistes, parmi une ving-
taine qui participent à cette ex-
position, sonit morts. L 'un d'en-
tre eux, Niviaksiak, âgé de .39 

Musée des Beaux - A r t s de 
M<Wittéàl en oct<>bre prochain. 
iCe sera l 'un des ^point cu lmi-
•nants des célébrat ions du M u -
sée à l 'occasion de son cente-
naire. 

Cet te exposi t ion groupera 
160 toiles, dessins e t aquare l -
les appartenant au neveu de 

; V a n G o g h et à la. Fondat ion 
Kro l l e r -Mu l l e r des Pays-Bas. 

O n a aussi r évé l é aujour-
d 'hui que M. Evan H. Turner , 

; d irecteur du Musée des Beaux-
' Ar ts , s'est rendu en Hol lande 
en décembre a f i n de négocier 

, l 'exposit ion. 

, -i' U n grand nombre des ta-
i b l e a u x qui seront exposés ici 
4 so i î f connus dan,? le monde en-
î tter surtout par les nombreuses 
' reproductions qu'on en a fa i -
, tes. Ce sera la première fo is 
que les or ig inaux seront mon-

• très au Canada. 

ues - uns d 'entre eux 
ont é té exposés sur la c&te 
ouest des Etats-Unis. A San 
Francisco, ils ont att iré 150,000 
vis i teurs ; e t 80,000 à L o s A n -
geles de m ê m e qu'à Seatt le. 

"Nous sommes ex t r êmement 
chanceux d 'avo i r pu amener 

i ici cette collection, déclare M. 
Turner . El le sera magn i f i que . " 

Après le p remie r vernissage 
canadien ici, les oeuvres iront 

i à la Ga ler i e Nat iona le du Ca-
nada à Ot tawa, ainsi qu 'aux 
galeries d 'art de Toronto e t de 
Vancouver . 

L a col lect ion doit retourner 
î dans les Pays-Bas pour l e 1er 

avri l , date .d'ouverture de la 
' saison toiirjptique. Les pe intu-

res à e l les seules attirent dans 
oe pays des mi l l i e rs de v is i -

teurs chaque année. 
On n'a pas r é vé l é la va leur 

exac te des tableaux mais on 
sait qu' i ls ont é t é assurés pour 
"lUne somme fabuleuse" . 

L ' e j q j os i t i on V a n G o g h re-
présente la tro is ième mani fes -
tation d ' envergure organisée 
poi i r le cent ième anniversaire 
du Musée. L a première , ouver -
t e jusqu'au 21 f év r i e r , - réunit 
214 tableaux de maîtres an-
ciens appartenant ou ayant ap-
partenu à des Canadiens. L a 
seconde sera une .exposit ion de 
l 'art -contemporain en Eussie 
•soviétique. En grande part ie 
inconnues dans le monde occi-
dental , ces peintures v i endront 
au Musée au mois de mars. 

M . V . W . V a n Gogh de L a u -
ren, Hol lande, neveu du célè-
bre artiste, conserve "une a f -
f ec t ion spéciale pour le Cana-
d a " a f f i r m e M . Turner . 

11 a joute que M . V a n (3<>gh a 
accroché une feui l l e d 'érable 
v e r t e sur sa porte d 'entrée en 
l 'honneur du Canada. 

" H m'a exp l iqué , cont inue 
M . Turner , qu'à la l ibération, 
une f eu i l l e d 'érable ava i t é té 
accrçhée partout dans son vo i -
sinage. El le s igni f iait que tout 
soldat canadien était l e b ien-
venu . " 

M . V a n G o g h « hér i té des 
toiles de son père, Théo , f r è r e 
b ien-aimé de l 'artiste. 

Elles sont f r ^ u e m m e n t ex -
posées au mu-sée d 'art moder-
ne Stede l i jk à Amste rdam. 

L 'aut re grande col lect ion qui 
f e ra part ie d e l 'exposit ion du 
Musée des Beaux-Ar t s est ce l le 
de la f am i l l e Kro l l e r -Mul l e r . 
E l le est prêtée par la f onda-
t ion du m ê m e nom. 

C 'est M m e K r o l l e r - M u l l e r 
qui a acquis la plus grande 
part ie •ff+t» 

e x p o s e e s 
dant les d eux premières déca-
des d e ce siècle e l l e était l 'un 
des plus .grands col lect ionneurs 

Minister 
Lauds Art 
Of Esl̂ imos 

Mrs. Ellen Fairclough, Minis-
ter of Citizenship and Immigra-
tion, officially inaugurated the 
first exhibition of Eskimo graph-
ics last night and called the ex-
hibition "intriguing." 

The prints—a newly-discovcred^ 
art form for tlie Eskimos of Cape| 
Dorset, NWT—will be on view at 
the Montreal Museum of Fine 
Arts until March 27. 

"The world has been slow" toi 
recognize the art forms of thc| 
Eskimos "and even slow to gai 
a warm understanding of these' 
friendly a'nd talented people," 
Mrs. Fairclough said. j 

However, the new graphics arc 
now being "received enthusis 
tically by. distinguished gallerie: 
in Canada and the United States.'' 

The prints are made from in 
cised stone and bone drawing:-
and sealskin appliques. 

Msr. Fairclough was welcomet 
to the Museum by Col. Hugh M 
Wallis, president. 

He noted that Mrs. Fp.ij::| 
dough's responsibilities inclugvj 
the National Gallery of Cana^ 
and declared: 

"We are fully aware that * 
great potential value to the CanF 
adian people the gal lery, ca.; 
have working under a forward 
looking national policy in the'; 
sphère of the arts. 

"There is a great upsurge ii 
interest and participation in th( 
fine arts as we ' o f the museuhj 
with our nationwide influenci] 
well know.':' 

Mrs.' Fairclough said that a 
Canadians get to know the Es! 
kirftos better, "we ask ourselve;' 
if we could have sustained tht 
rigors, of Arctic lite, developer 

ian pquallsf practical mode o 
I living, ajwt- could have nourishef 
fi cuUtttçtO.in such a forbiddin;] 

I environment. 
March 27, are prints made f rom i " i t is a striking tribute t' 
incised stone, bone drawings andl the .ç.reativé genius of a peoplf] 
sealskin appliques. findeed.-to the indomitable spiri 

" ' -. jorman that even nature's harsh 
- [es!? habitât could not destroy thi 
•• j ereatlve .";park in this hardf 
eibreed.' ' 

fr; 
erne en Europe. 

Ces toiles furent conservées 
quelques temps dans une mai -
son moderne de L a Hague, ré -
sidence qui est devenue ' de-
puis l 'ambassade du Canada. 
Actue l lement , la col lection est , 
gardée au musée nat ional De- j 
Hoge V e l u w e à Otter lo. ; 

M . Turner a déc laré que le , 
Musée devra percevo i r un -mo-
d ique p r i x d 'entrée en ra ison"^ 
des " éno rmes " frais de trans-
port e t d'assurance ex igés par 
cette ex-position. 

Les accords concernant les 
-dernières phases de l 'exposi- l 
•lion sont en vo i e de prépara- | 
tion. ' 

^ 

V a n G o g h E x h i b i t i o n i 

"The g p ^ ^ Van Gogh paint-
ings in the world" will be exhib-
ited at the Montreal Museum of 
Fine Arts next October as one 
of the highlights of the Museum's 
centenary celebrations. The show 
will consist of no less than 160 
paintings, drawings and water-
colors owned by Van Gogh's 
newphew and the Kroller-Muller 
Foundation of The Netherlands. 
The exhibition will be shown in 
Ottawa, too, at a later date. 

iJ 
, M O N T R E A L ( C P ) — The f irst 

I t i o k of Eskimo graphics at 
fîie Mwitreal Museum of F ine ; 

r ts waa o f f imui ry optiiiëd Fri-
ay night by Immigrat ion Minis-

ter Fairclough. The graphics, 
which will be ôn v iew herfe until 



, Work of Lisiiiw 
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I" G c On "gIg ^̂ ^̂ ^̂ ^ —̂  
W T R E A L — The second 

[conference for planning Can-
lada's centenary celebrations 
1 opened last night with an appeal 
Ito Canadians to "seek wherein 
lour strengths lie and push on to 
[greater height?." 

The appeal wa» made by Col. 
[Hugh M. Wall is of the confer-
Icnce and president of the Mgnt-
1 real Museum of Fine Arts. 

120 representative» 

tion of contemporary Russian art , 
next March wall be one of the 
highlights of the centennial cele-
brations of the Montreal Museum 
of Fine Arts. 

Museum authorities say it Is 
the first time the Soviet govern-
ment has sent such a collection i 
to a private institution hi North j 
Amerian. 

The exhibition was arranged by 
Murray Chipman, vice-president 
of the museum, during a 10-day 
visit to Iron Curtain countries in 
December. He said the exhibition 

P l a n n e d 
The second conference on 

Planning Ahead for Canada's 
Centenary opened in Montreal 
last night with an appeal to 
Canadians to "seek wherein our 
strengths lie and push on to 
greater heights." 

•j- • u' — . " ' The conference, sponsored by 
nadian Cit>zensh p Council and gome 80 paintings are to be the Canadian Citizenship " Coun-

Assoclation for jj^own. 70 of them modem works. -
The remainder are 191h century 

Mare timi 
of leading Canadian public or-
ganizations attendee the m e e t - y g f l g c t current social atti-
ing, sponsored jointly by the Ca- j^^gg Russia and Its people. 

I the Canadian 
1 Adult Education. 

Thfi aim is to prepare for âcâjjemic pictures. 
I events to mark 100 years of con- ^ q-fjg Gallery of Toronto also 
1 federation in 1967. pjang to show the collection. 

Among the topics under dis- jyj^ Chipman. said the Soviet 
Icussion is the possibility of government will pay both the air|extensive activity in every 
[holding the world's fair hero ^^g^j^p^rt and insurance of the sphere of Canadian life. The 
I that year. _ paintings to Montreal. The mus-

The conference continues to- gyj^ p^y the return costs: 
[ day when Solicitor-General Leon , :— 
IBalcer will speak. He is chair-

;cH and the Canadian A?ssoeiation 
idr Adult Education, i)r-5aying 
the groundwork for the 1967 
celebration of 100 years of Con-
federation. 

Plans are being mapped for 

fman of the federal-provincial 
1, centenary committee. 

The first conference was held 
[ in Toronto last May. 

possibility of a World Fair in 
Montreal in 1967 is only one of 
literally hundreds of major pro-
jects under study. 

Some 125 representatives of 
Canada's leading public bodies 
are represented at the confer 
ence, which continues today. A 
key speaker this morning will be 
Solicitor-General Leon Balcer, 
chairman of the federal-provin-
cial 'government committee for 
the centenary celebration. 

: Col. Hugh M. WaUis, chairman 
of the conference and president 

ipf the Montreal Museum of F u e 
i A r f ^ s a i d Cânadians^ave " im-
niSHse opportunities for achieve-
ments ahead of u.s. 

"We have made great progress 
in a material way but there is 
much to be done socially and cul-
turally. We have weaknesses and 
should not fail to correct ther 
But we also have the elements u 
greatness. Let us seek wherein 
our strengths lie and push on to 

jgreater heights." 
First conference on the cente-

nary was held last May in Tor-
onto. 

Col. Wallis said that for a 
country with such a small popu-
lation, C a ^ d a stands high in the 
world's cduncils. 

Canadians, moreover, had 
"proven their worth" in many 
fields of international signifi-
cance. such as the United 
Nations, NATO, the Commoii-
wealth and the Colombo Plan, i 

Gal lery P rogram 
The work of Arthur Lismer. 

member of the original Group 
of Seven who is still active in 
art instruction, will feature to-
night's f i lm program at t h e 
Beaverbrook Art Gal lery. 

A former principal of the 
Nova Scotia College of Art, he 
is educational supervisor of the 
National Gallery and has been 

I principal of the School of Art 
! and Design, Montréal Mii.spiim 
j of Fine Arts. s iMe 194o! 
I He has made teaching and 
j lecture trips to many pai'ts of 
' the world. 

A varied fare will round out 
; the program. "Architects of 
I Eng land" tells the story of 
: Britain's builders' f rom Stone-
: henge to in o d"e r n times. 

"Fa rewe l l , Oak Street" is a 
town planning documentary 
based--on a Toronto building 

! project, 'The Loon's Neck lace " | 
by Norman. MacLar in utilizes' j 
west coast Indian' masks lo ' 
tell an age - old legend of tht; : 
region. ^ 

se reonira 
e 

P o u r fo d e u x i è m e f o i s o u c o u r s d e ses 1 3 o r t n é e s 
d ' e x i s t e n c e , l ' a s s o c i o t i o n d e s M u s é e s c o n o d i e n s t i e n -
d r a sa r é u n i o n o n n u e l l e d e t r o i s j o u r s à M o n t r é o l , à 
p o r t i r d u 1 9 m a i . 

On a choisi Montréa l comme site de la conférence en 

l 'honneur du Musée des Beaux -A r t s de Montréa l qui célèbre 

cette année le centenaire de sa fondation. C'est la plus an-

cienne institution publ ique consacrée aux arts au Canada. 

Museum is root 
^ f ( C o m m u n i t y 

f V - ^ - . ' Y 

" ^ ' J I 

Centenaire de la Confédération 

préparer les fêtes 
Un comilé provisoire de sept 

membres, pour représenter les 
organismes non-gouvernemen-
taux, dans la préparation des 
célébrations des fêtes du cen-
tenaire du Canada en 1967, a 
été formé ici hier. 

Le comité, formé à la suite 
d'une conférence sous les aus-
pices du Conseil canadien rie la 
citoyenneté et de l'Association 
canadienne d'éducation pour les 
adultes, est dirigé par le colonel 
Hugh M. Wallis, de Montréal, 
président d̂ ii piisée des Beaux-^ 

^ Le but de" la conférence était 
de tracer les plans pour la par--
ticipation au centenaire de 
groupements comme les Asso-
ciations rie parents et ri'écolfcs,' 

guides et les organisations 
ouvrières. 

l;n membre aridilionnel de 
langue françai.se a été ajouté 
au comité original de six' mem-
bres lorsque ries ob.jections ont 
été soulevées parce que le 
groupe original ne comprenait 
"qu'un seul Canadien de lan-
gue française et q>ie c'était un 
prêtre". 

Le prêtre est l'abbé André 
Benaud, d'Ottawa. Le membre 
de langue française qui a été 
ajouté, après que M, Paul O, 
Trépanier, de Granby, se fut 
plaint que la représentation 
du groupe n'était pas suffisante, 
est M, André Bachand. direc-
teur des relations extérieures 
de l'Université rie Montréal. 

Les autres membres sont M. 

John Kirid, d'Ottawa, secrétai-
re: William Dowri, ri'Ottawa, 
représentant le Congrès du 
travail du Canada; M'. Robert 
Elliott, d'Ottawa, représentant 
l'Institut royal canadien d'ar-
chitecture et Mme Ruth Hay-
thorn. représentant, los Home 
and School Associations. 

Des protestations ont été for-
mulées également parce que 
les membres venaient tous 
d'Ottawa ou de Montréal. On a 
donné l'a.ssurance que le comi-
té "n'ékait que strictement pro-

' visoire" et qu'on pourra ajou-
ter des membres afin qu'il de-
vienne vraiment représentatif 
de tout le pays. 

Le solliciteur-général Léon 

Balcer a arires.sé la parole au 
comité. 11 a réponriu aux criti-
ques rie certains délégués, à 
l 'effet que la, proposition .de 
tenir un'e Exposition mondiale 
à Montréal en 1967 pourrait 
masquçr le caractère du cente-
naire canadien, en disant que. 
le gouvernement a riéjà approu-
vé la proposition et "qu'il sera 
très riésappointé" si son offre 
n'est pas acceptée à ' Pa r i s le 
8 mars. 

M. Balcer a riit que le gou-
vernement canariien accueille 
favorablement la contribution 
et la coopération des groupe-
ments privés dans l'élabora-
tion ries célébrations du cen-
tenaire. 

, ^ G e n t e n a r y r l a i 
^ k e N T R E A L (CP ) — 

a n n e r s 
A seven-

man interim committee to repre-
• Rent non-government bodies in 

planning for Canada's centenary 
celebration in 1967 was set up 

" .here Fr iday. The committee, 
^•formed after a conference under 
' • the auspices of tlie Canadian 
"c i t i zensh ip council and Canadian 
'• association for aduk education, is 
r headed by Col. Hugh M. -Wallis 
• Montreal, president of the 

Montreal Museum of Fine Arts^ .̂ 

A r ^ J ^ much l ike a l ibrary," Di-
•féctor Dr, Evan Turner told the 
Westmount Rofary at their weekly 
luncheon at Victoria Hall on 
Wednesday. " W e don't consider 
our building as a mausoleum." 
! Dr. Turner, at 31 the youngest 

i^Tiuseum dirccior in Canada, il-
ji lustrated his talk with color 
' ' slides of some of the paintings 
' and sculpturing on display at the 
^ Museum. 

" A museum is the root of a 
( communi ty , " he said. " I t is one 

ôf the most important educational 
Institutions in the city. 

'Discussing the great number 
o f paintings and other items on 
exhibition. Dr. Turner said that 
feey had loaned famous pictures 
to other museums on every con-
tinent in the world, with the pos-
sible exception of the Orient. 

Of all the slides shown to i l-
iu.strate his talk, one provoked 
jnusual interest. I t was a repro-
luction of a Raphael painting 

• low in the Mel l in collection 
vhich was .sold by Russia in 1932 
or $1,300,000. I t was, and still 
6, the highest price ever paid 
:or a single painting in the we.st-
srn world. "Russia badly needed 
money at the t ime," Dr. Turner 
explained, "and that's why they 
sold i t . " 

Dr. Turner also stated that 
Queen Elizabeth I I has what is 
probably the greatest single art 
collection in the world today. 

1 Borne in Maine, Dr. Turner re-
; ceived his education there and at 
Harvard, graduating in 1949. He 
majored in art history, especially 
the study of European paintings 
f rom 1300-1914. 

Eventually the Museum hopes 
to make it a practice to enable 
every sixth grade student in and 
around Montreal to visit their ex-
hibits. 

" I t wil l help them Miink of 
things around them in a clearer 
way, " he said. > 

I j L / b j l t ^ r y ^ l ^ J U 

[ ' d o m i n a t i o n s a u c o n s e i l 

! y * 1 f d u M u s é e d e » , 

' " b e a u x - a r t s 
' Le colonel Hugh M. Wall isj 

président du Musée des Beaux-j 
.\rts de Montréal annonce leg 
nominations de M. Samueï 
Brônfman et M. Dana T. Bar-1 
(holomew au Conseil du Mu-
sée. 

M. Bronfman est président; 
de la corporation des distilla-! 
teurs Seagrams limitée et de 
nombreuses autres compagnies.^ 

M. Bartholomew est direc - j 
teur et vice-président de la: 
compagnie .Aluminium limitée, ' 
ainsi que directeur de plusieurs! 
autres compagnies. j 

Les autres membres du Con-
seil du Musée ' sont les sui-
vants: MM. Richard F .\ngus. 

: André Bachand. Murray G. 
Ballantyne. C.P. Beaubien. Wil-

' liam . H. Budden. • Mme Mar- i 
(Coux-Caillé, Maurice Chartré, 
i m i r ray R. Chipman, S. Ralph 
» Cohen, Maurice Corbeil, A . 
. Sidney Dawes. Mme A.T. Galt : 
• Dumford, Robert Elie, B.A.C. . 
Hills. David Y . Hodgson. Pe-
ter M. Laing, Lionel Lemay, ' 

M m e A l i c e J. Turham, direc-
trice dés musées de l 'université 
McGi l l et présidente de l'associa-
tion des Musées canadiens, a 
déclaré qu 'environ 200 dé^légués 
assisteront à la conférence — le 
plus grand nombre que l'asso-
c ia t ion-a i t enregistré jusqu'ici. 

Ces délégués représenteront les 
210 musées du Canada, depuis 
la Galer ie Nat iona le du Canada 
jusqu 'au musée du Frère A n d r é ' 
à Montréal , 

L e groupe de musées inclut les 
galeries d'art, les résidences his-
toriques et les musée d' intérêt 
scienti f ique, industriel et re l i -
g ieux. 

L'association s'était réunie la 
première fois à Montréa l en 1950. 

La prochaine conférence est la 
y'prerîiT^re depuis la fondation de 
' l 'association des Musées de la 
i prov ince de Québec en 1958. M m e 
I Turnham est aussi présidente de 
; ra.ssocial'K)n 'québécoise. Les v i -

Qe-présidé'rits en sont M. I^.-J. 
Tbé i iau l t , conservateur ,du mu-
sée de Vaudreui l -Soulanger et 
M m e G. McGibbon, de la société 
historique d 'Argenteui l . 

L a conférence du mois, de mai 
groupera des hommes ét des 
f emmes des d ix provinces. 

I l y aura aussi des représen-
tants de l'association des Musées 
américains et de d ivers organis-
mes européens intéressés aux mu-
sées. 

En annonçant la réunion, M m e 
Turnham a déclaré que la ma jo -
rité des musées canadiens sont 
petits et disposent d'un budget 
très l imité. 

I l y a toutefois un nombre 
croissant d 'employés de musées 
qui adhèrent à l'association et 
prennent part à son activité. 

La conférence débutera au i r u -
sée des Beaux -Ar t s par une sé-
ance générale sur les questions 
f inancières. Un dé jeuner sera o f -
fert par le Musée ^ la galer ie de 
l 'Etable et diverses réunions sur 
les publications et l 'art eskimo 
suivront dans l 'après-midi- Dans 
la soirée prendra place le dîner 
annuel à l ' î le Ste-Hélène. 

L e jour suivant, une assemblée 
p lénière sur ' L a Fo)-mation des 
cadres nécessaires aux musées" 
aura lieu au Château de Rame-
zay. Une v is i te du v ieux Mont-
réal précédera des réunions de 

groupes sur l 'art et l 'archéologie, 
l 'histoire, l 'éducation et les 
sciences à l ' édi f ice du Bel l Té lé-
phone. La-compagnie du té lépho-
ne o f f r i ra un dîner qui sera .suivi 
d'une visite à l 'O f f i c e national 
du F i lm. 

L e trois ième jour commencera 
par une séance sur les l'apport? 
et résolutions, au musée Redpath. 
suivie d 'une seconde réunion sur 
les questions f inancières et Télec-
tion des présidents. 

Les délégués déjeuneront au 
Redpath Hall à t itre d'hôtes de 
l 'université McGi l l . 

Pour l 'après-midi, le musée a 
organisé une visite de collections 
dans des résidences privées. Les 
délégués visiteront ensuite le 
musée de l 'Oratoire St-Joseph et 
s 'embarqueront en péniche au-
tour du port de Montréal , et la 
vo ie mar i t ime du Saint-Lc.ui'ent. 

Les membres du comité local 
chargé de la conférence, en plus 
de M m e Turnham, sont : M. Evan 
H. Turner, directeur du musée 
des Beaux-Arts , président du co-
mité de Récept ion; M. Edward 
Cleghorn, ' directeur associé du 
musée des Beaux-Arts^ chargé 
du transport et du logement: et 
H. G. Ferrabee et G. L . Long co-
ordonnateurs du programme. 

Parmi les-délégués qui assiste-
ront à la conférence, on rem;<r-
que : M. C l i f f o rd Carl, directeur 
du musée provincial de la Colom-
bie-Britannique; M. C l i f f o rd P. 
Wilson, directeur généra! de la 
fondat ion G lenbow de Calgary, 
en A lber ta ; M. Robert Nero . du 
musée Prov inc ia l de la Sa,'=l<at-
chewan; M. Richard Sutton, di-
recteur du m i.<ée Prov inc ia l du 
Manitoba; M. . 'Lor is S, 
directeur du musée National du 
Canada; M. Rbriand Dum^iis. as-
sistant conservateur du ."'.usée 
de la provînep .de Québec; M. 
E d w y Cook; directeur fie la 
rie Lo rd Beaverbi 'ook à Fl'edo-
ricton, N.B.; et M. Donald C i o w -
dis, directeur 1 . çiu musée r'as 
Sciences de la i^cruvelie-Ecosse. 

• "V 

L ' an derniei"'. les holes de la 
conférence étaient le nui.sée 
Roya l d 'Ontar io et la C.-lcrie 
d 'A r t de Toronto. M. .^fartin 
Ba ldwin , directeur de la G lU rie . 
d ' A r t de Toronto, est r.DÎi ii n 
président de l 'association. 

Montrealers Celebrate 
Canadian Library Week 

Public Observance Here 
The 17 public libraries in 

Montreal -will observe L ibrar/ 
Week as . will " libraries at the^ 
Notre Dame, the .lewish General): 
ahd Ste. Justine Hospitals, Andrei 
Chamson, of I 'Academie Fran-1 

: caise, wil l speak at .the .Mopt-; 
real Museum of Fine _Arts _om 
W?dnesd^y- The, M o n t j i ^ 1 • 
WoroeVs Press Club wil l hold a 
"book shower" on Monday, En-
trance fee wil l be gne book, with ; 
the collection to be distributed , 
aitionit. the-- "poorer " libraries m , 
the pkivince. 

Mostyn Lewis. F. Cleveland 
Morgan. .1, Bartlett Morgan, 
S.W Pappius. L.V, Randall. 
Claude Robillard. A. Murray 
Vaushan. Roger Viau. le col. 
Wall is et Mme Robin Watt. 

M i . 



Tisites guidées au 
Musée des Beaux-Arts 
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U n sys t ème de v is i tes gu 'dées pro fesseurs vont vo i r au Muséeieuiper d e leurs passe - temps , 
a été o rgan isé pour les é l èves une esposit ion d e tab leaux a n - A v e c e u x _ s e t r ouva i en t 
des éco les secondaires par le clans qui donno une vue géné-|prinCi:pal de . ecole, 

Hp Tvinnt.-raiR de l ' évo lut ion d-es co l l e r - jHénaul t , ainsi que 

le 
M . J l o g e t 
le i r o f e s -
ï t e n r i Bé-

T u r n e r a donné des eau 

E L I Z A B E T H S M I L Y . F R S A . 
approaches the finishing stages 
of h portrait of Nora Doole, 
of Centre Street, w i f e of pub-

l isher W . E . Doole. T h e talent-
ed British painter recent ly 
moved to Bra'mpton with hus-
band " D o c " Smi ly and their 

three daughters. Photo was 
taken by Gordon Campbel l in 
her Scott Street studio. 

r é a i en cQllaborat.'.on " avec la j t lons c.anad:ennes au cours du seun- de dessm, M-
Commiss ion des Eco l e s catholi- dern ier siècle. l is le. 
ques et la Commiss i on des Eco- u n groupe typ ique fu t celui M . 
l€ S protestantes de la mét ro - j g l ' é c o l e M « r Gsorges -Gau- series à des g roupes d e p ro f es 
po le . ithier. Une centaine de garçons seurs sur les co l lect ions du M u 

M E v a n H- Turner , d i r e c t e u r d e onz i ème et douz i ème année s é e a f in q u ' à leur tour, ils puis 
du Musée , fa i t r e m a r q u e r que ;y partic ' ipait. ' Isent r ense i gne r l e v r s é l e ves . 

i c e s v is i tes ouvrent une nouvel-j Hs sont nUés au M u s é € . à| Un peu plus tard le M u s é e s 
le vo ie aux se rv i c es éducat i f s " rhe i i i re des é tud iants " en f in ;p ropose d ' é tab l i r un system' 
du Musés . de journée sco la î re , heure p e n - p e r m a n e n t d e v is i tes guidées. 

P r é sen t ement , des groupes é -damt laquel le les étudiants ^«ju-j G i l b e r t F e r r a b e e , conseil 
I tudiants a c compagnés de k u r s vent f a i r e leurs devo i rs ou s oc- jg,. éducat i f à la Commissio^ 
^ r r r " : ' — r ' ^ ' i î s : • Eco l e s protestantes, -a d « 

'Claré que les v is i tes sont actue! 
l emen t o r gan ' s é e s pa r l es écç 
tes e ' i les-mêmes. 

I l es t ime que les v is i tes pe i 
vent M r e utiles aux . étudiant 
pour l ' é tude de l ' a r t aussi bie 
que d e l 'h is to i re . 

Deux c om ' t é s de pro f esseur 
d ' éco l es protestantes — l 'un a 
nive.-u é l émenta i r e , l ' au t re pou 
tes éco ' es secondaires — son 
en tra 'n de p r épa r e r des feui l 
lets d 'or ientat ion pour les vlsi 
tes. 

L e s v is i tes des éco les ;Catho 
l iques Roht organ isées pa r M. 
Lau r en t Mor in , d i r ec teur di 
l ' instruct 'on du dessin pour : 
Commiss ion des E c o l e s catho 
l iques. . / 

NEW NEIGHBORS 

Prominent Painter 
Opens Studio 

A successful portrait painter, 
must have a l iking for p e o p l e -
all kinds of peop le - says El iza-
beth Smily , F .R .S .A . , who re-
cently moved to Brampton with 
her husband Powe l l ( " D o c " ) 
Snrily, and their three daughters. 

- " T h e essence of portrait paint-, " b e s t " L i z 
i „ g , " She disclosed in^ a n i n t e r - j a r e Odette r h m c n i l l . 

w a r 

v i ew . cut ;the . ^ l ^ j e r o n ^ ^ a n d ^ o s s ^ ^ 

Churchill, 
George Cross 

fU 

Obviously y ou .ne r ; 

for the w o r s t . " 
A m o n g the personages whose 

Ni -
St. 

Montred Art Viewer Sees ̂  
ChildKood Painting Of Self 
M O N T R E A L ( C P ) — When tling in Montreal , owns seven of 

Maeda Pr imaves i . an Austr ian. these sketches. Some are in her 
who l ived here for 10 years, went mother 's possession in Vienna, 
to an exhibition at the M m t i e a l and the others are in the Alber-
Miicj»|,irp nf Ei)M>--Art»-8lie caiTie tina collection. , , „ , 
face-to-facre with a skctch of her- " K l i m t painted s lowly, she 
seîf On the wal l a f ew fee t away said. " H e would let his sitters 
was another. move about as tlicy wanted so 

"T " she said in '•hat he could capture what was 
X r v i / i charcterist ic alwut them. " 

an interview. ^ , P r imaves i , an art teacher 
The two pictures we re origin- ^er fami ly became 

als among a s e r i e s sketched ot acquainted with K l imt because 
Her during her childhood Oy ^ s - industrialist, was 
tav K l imt , and were part of an ^ financial backer ot Wiener 

_,fxhibition ot Aus^tnan draw' i igs ^ë rks tae t t e , an art centre estab-
f r om Vienna s Albert ina g a i i e i j . ^̂ ^ jj^g^ others 

P O R T R A I T I N V I E N N A l ike him could create new Aus-
Miss P r imaves i said Kl imt , who trian art that would express their 

••4ied in 1918, did "about 40" t ime, 
'stetches of her as a youngster E N C O U R A G E A R T 
for an oil portrait now in the ; gj^g said K l imt and his contem-
Museum ot the City of Vienna, poraries spent a good deal ot 
T h e sketches that were on v i ew j i j^e at the P r imaves i country 
here until just before Ci instmas ^ome. He also painted a portrait 
w e r e entitled ".Maeda Pr ima- ^gr mother, 
v e s i " and " G i r l Seated f rom " j n Austria people feel it nee-
F ron t . " . essary to g i ve artists mora l sup-. 

Miss-^-Pi'imavesi, ,who l ived m p^j.^ to associate personally^ 
Toronto for -two years be fore set- ^ j t ^ them, " she said. " I think. 

— — - it is rather sad that in Canada ) 

pean c lown; the Queen of 
ge r i a ; M r . Justice Louis 
Jacques of the Quebec Court of 

• Appea l ; and Mrs . Geo rge Ran-
dolph Pea rkes , w i f e of the Cana-

; d iaa De f ence Min is ter . She did 

li b l a ck -and -wh i t e portraits ofi 
James Stewart , Mar l ene Diet ' 
rich, • Glynis Johns. 

" I also did a portrait of Aug-
ustus John, who paid me the, 
great compl iment ot letting mfe' 
paint him when I was only 15. 
A s a matter of fact , that w a ^ 
th j f irst painting I ever so ld. '^ 

W A R T I M E A N E C D O T E 
The job of painting she re-, 

'members best, however , was one-
Ishe undertook during a certain, 
jstage of her four-year serv ice in 
Itl- British a rmy . 

" T h e CO said to me, ' I hear 
you ' re a graduate of the Roya l 
A c a d e m y Schools.' I admitted I 
{was. 'F ine , ' he said. ' Y ou can 
iwhitew;»;h the toilets for us.' 
A n d I d i d . " 

It was while Mrs . Smily was 
•in uni form that the Roya l Aca -
demy f irst accepted cne of her 
paintings for hanging at the an--
nual Spring Exhibit ion. f 

" T h e a rmy wouldn't g i ve m&. 
l eave to attend the Academy f 
opening , " she recal led. "They f 
said there was a w a r o n . " j 

L i z me t j i e r husband during' 
her f i rs t one-man 
don, England. 

, Buchanan, critique, 
expose ses oeuvres 
Les rôles seront renversés pour Donald W. Buchanan lorsque les Jeu'r-s As-

s o c i e s du M u s e e deg BfigUX,-Arts d e Montréal présenteront une ejrac'sition d e 79 
photographies a ia galerie de l'Elable .\9 9 fivrier. 

-, ^ directeur associé de la Galerie National» du Canada, le va-
vail de M. Buchanan consiste habituellement à juger çt critiquer les oeuvres. 

Cette fois, d'autres rempliront ce rôle car c'est M. Buchanan lui-même qvii 
expose ses oeuvres. 

I I a/pris ces photographies —;ch i t ec ture dans un contexte hu-,ment l ' amb i t i on 
toutes' en blanc et noir — au 
cours d'un v o y a g e de six mois , S'i^n 

1958 k l ' août 1958 à f é v r i e r 1959, qui 
[ l 'a conduit autour de la mo i t i é 
; du g lobe t e r r es t r e . 
i " C e s i m a g e s r e f l è t en t plutôt 
le goût d'un cr i t ique p r o f e s s i o n - , oc^.^^-na 
nel que celui d 'un pho tographe !d i v i sées par des panneaux ex-
pro fess ionne l dit M . Buchananîpl icat i fs . L e s photos exposées 

;qui est a t tache a la Ga l e r i e Na - ont àté choisies par M . A lan 

main . En d 'autres t e rmes , il 
s ' ag issa i t de t rouver un coin 
intéressant et puis d 'a t tendre 
que quelqu 'un passe par l à , " 

L ' expos i t i on , qui est int i tulée 
" A N o t A l w a y s R e v e r e n t Jour-
n e y " , c omprend sept sections 

,tiona1e depuis 1947. 
" J ' a i jpris congé de la Ga l e r i e 

Na t i on 
fie au 
plique-t-il. E n dé f in i t i v e , i l s 'est 
re t rouvé a v e c que lque cent cin-
ï-uante photograph ies dont la 
lùal l té , avoue-t-i l , " m ' a gran-
l e m e n t surpri.s m o i - m ê m e 

de m ' a f f i c h î T 
c o m m e photographe pro fess ion-
'ne l . " 

I l a utilisé doux appare i l s de 
photographie . L e s deux ont é té 
vo lés depui.s — l 'un dans une 
g a r e de chemins de f e r en Eu-
rope, ]'autx-e dans sa vo i ture au 
Canada. 

X k a v o y a g é par av ion, auto-

Jarv i s : ancien d i i e c t e u r ' d e la fc'f"^^ 
Ga l e r i e Na t i ona l e du Canada « " e l q u e s -

le pour r e g a r d e r le mon- jma in tenant rédacteur-en-chef phoios. 
, ieu_de la p e i n t u r e " ex- de la r e vue "Canad i an A r t " . • " A v e c un peu d ' en t r a inemen t 

" C ' e s t une exposit ion pour le " " r e ga rd attenti f , on peut 
public, dit M . Buchanan, et non choses inc royab l e - , 
pour les exper ts en p h o t o g r a - i n t é r e s s a n t e s " dit-il. I l 
phie.- Je n 'a i tenté aucun eff^eti^""*^ beaucoup de "pa t i en -
technique dans le t emps de pose. 

Son pr inc ipa l sujet^ fu t . " l ' a r - pa r e x emp l e , n ' ayan t aucune-
• •••̂ •3 • " 

b 

show in Lott-i 

/ov 

B i u - h a n a n ' s C a m e r a 

D o n a l d ^ W ^ Buchanan's photo 
show " ÎV N o t ' A lways Reverenfi. 
Journey" , which was shown iri* 
Ottawa and Toronto last year , i^ 
being presented at the Montreal 
JIusfium_of F ine Arts now. G a l 
lery-goers who missed this inter 
esting exhibition during its O t 

Ixposition de 70 
photographies à la 
galerie de l'Elable 

s e r on t r e n v e r s é s 
Af. B u e 
s Assoc 

ainsi que 

q u e Associés du : 

ce et de l ' a u d a c e " . 
'On est gêné d ' abo rd p a r c e 

(i/ue les gens vous f i xent tandis 
liue vous attendez sur une p l a c » 
;ou dans un coin. A la f in cepen-
dant, vous n 'êtes plus le point 
de m i r e et, si vous t rava i l l e z dis-

î c r é t ement vous pouvez obten i r 
ide très beaux instantanés. I l ne 
i m ' e s t j p a s a r r i v é une seule f o i s 
d ' avo i r des personnages qui re-
gardent v e r s l ' a p p a r e i l . " 
, M . Buchanan est aussi bien 
iconnu c o m m e éc r i va in . 11 a pu-

une b iograph ie de J a m e s 
' iWilson M o r r i c e en 1937 et écr-'t : 

ronx r e n v e r s e s y 
B u c h a n a n l o r s - ^ y ^ 

^ " p u r la c ro issance de la pe inture 

ntreal 
'MJS um of Fine Arts—A permanent 

collection of O ld Masters..French, Eng -
lish and contemporary Canadian paint-
ings. Special exhibitions for the month 
include an Exhibit ion of Photography 

{ from February 12 to 14 spon.sored by 
.the Junior Associates. F r o m ' February 
.27 to March 27 an exhibition of Eskimo 
iÇraphic Art. T h e 

museum is open Tues-
ftiay to Saturday, f rom 10 to 5. Sunday 

# . f r om 2 to 5, at 1379 Sherbrooke Street 
West. Admission f ree on Wednesday , 
Saturday and Sunday. Other days, 25 r 
cents to non-members. 

S N E E R I N G A D M I R E R 

artists are left alone. They have ,' • " H e was woi'-.u^a on F l e e t 
j ho rea l contact with the general ; Street, and the CBC had asked 
'public. • i h i n to do a short-wave broad-

" P e o p l e here don't seem to least about m y exhibition. I re-
' real ize that the soul ot an artist | m e m b e r he came and sneered 
• and a businessman are two dif- i every th ing , just as though he 
, ferent things. Their outlook th^ t . i j jQg^ something about painting, 
artists should be able to l o i ^ I ^^^^ ^Yien took m e out to d inner . " 
a f ter themselves is basical ly t)ad I p ^ j j ^ g the per iod when her 

i husband w a s at the P r ess Gall-

r ^ ' p r é s e n T ^ o n T ' u n e 
ï ^ d e 70 photographies à lap̂ i'Ĵ '̂ ®̂ 

tawa showing, now have a chancf tl galerie de l'Etable le 9 février, 
to view it in Montfeal until Feb ' En tant que directeur asso-
ruarv 25 ;cié de la Galerie Nationale du.. . 

^ — Canada, le travail de M. Bu-̂ '̂  fcyxier.. 

sur les 
canadiens. 

L ' expos i t i on sera inaugurée 
)ar M . Buchanan à 8h. p .m. le 

f é v r i e r . E l l e se t e rm ine ra l e 

j for the cultural development 
1 Canada. " 

of 

r i 

l iery in Ottawa, Mrs . Smi ly d i d 
•ia ni imber of pastel portraits of 
•i children of M P s and Diplomat ic 

Corps members . 
" I t ' s impossible to make chil-

dren sit still, of course . " she 

says, "bu t I l ike doing them in 

pas te l s . " 
He r wo rk has been hung sev-

era l t imes in the 'Roya l Acade-
m y , and also in the Montrea l 
Museum of F i n e ' Ar ts . In 1949 
she w a s e lected a Fe l l ow of the 
R o y a l Society of Ar ts . 

The future? " I think I might 
start prepar ing for another one-
man show . " 

(Th is is a ser ies presented 
by rhe Conservator to intro-
duce new citizens~to the co i l - , 
m imi ty . ) * 

7 ( 
La cruche cassée 
à la Boutangerîe 

A p r è s s ' ê t re ba ladés à l ' é c o l e 

des Beaux-Ar t s , au D o n j o n de St-

H y a c i n t h e et à T E t a b l e du Musée_ 

des Beaux-Ar ts , a v e c " L ' A v e n i r 

est dans l es o e u f s " , d ' E u g è n e 

|Ionesco, l es Appren t i s -So rc i e r s re -

v i ennen t à l eu r théâ t re , " L A 

B O U L A N G E R I E " , 5140, D e La-
naud i è r e . 

I l s p r é sen t en t " L A C R U C H E 
C A S S E E " , de H e i n r i c h "Von K l e i s t , 
depuis j eud i , l e 4 f é v r i e r . P o u r 
v e n i r à ce pe t i t théâ t re , qu i n 'a 
que 5 0 ' p l a c e s , i l f au t r é s e r v e r a 

• R A . 2-5363 ou L À . 5-2732. H y 
aura r ep résen ta t i on l e j eud i , v en -
d r ed i e t samedi , à 8 h. 30, et l e 
d imanche , à 7 h. 30, de chaque 
sema ine . 

chanan consiste habituellement 
à juger et critiquer les oeu-
vres. 

Cette fois, d'autres rempli-
ront ce rôle car c'est M. Bucha-
nan lui-même qui expose ses 
oeuvres. 

Il a pris ces photographies 
— toutes en blanc et noir — 
au cours d'un voyage de six 
mois, d'août 1958 à février 1959, 
qui l'a conduit autour de la 
moitié du globe terrestre. 

"Ces images reflètent plu-
tôt le goût d'un critique pro-
fessionnel que' celui d'un pho-
tographe professionnel" dit M. 
Buchanan, qui est attaché à la 
Galerie Nationale depuis 1947. 

"J'ai pris congé de la Gale-
rie Nationale pour regarder le 
monde au lieu de la peinture" 
explique-t-il. En définitive, il 
s'est retrouvé avec quelque 
cent cinquante photographies 
dont la qualité, avoue-t-il, "m'a 
grandement surpris moi-mê-
me." ^ ^ 
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Nominations au Conseil du Musée 
Le colonel Hugh M. WaUis, présideni du Musée d es Beaux-Arts de Montréal a fait coimaître o^our-

d l i v i l B » nominations de M. Samuel Bronfman et M. bana X. JJarfliolomew au oCnseil du Musee. 
W. -feronfman est président de la corporation des distillateurs Seagrams Limitée et de nombreuse» au-

tres compagnies. M. Bartholomew est directeur, vice-président et chef financier de la compagnie Alummium 
Limitée, ainsi que directeur de plusieurs autres compagnies. 

Les autres membres du Con-possession de la compagnie Jo-jsident honoraire de cet orgaïus-
seil du Musée sont les suivants: sepli-E. Seagram & Sons en 1928!me; président de l 'exécutif ame-

et créa la Distillers Corpora-Iricain du Congrès juif mondial 
r.ams Limitée la mé- pour la région de l 'hémisphère 

M M . Richard F. Angus, André 
Bachand, Murray G. Ballanty-
ne, C.P. Beaubien, Wil l iam H. 
B^idden. M m e Marcoux-€a i l l é , 

: Maurice Chartré, Murray R. 
iChlipman, S. Ralph Cohen, Mau 
rice Corbeil, A- Sidney Dawes, 
M m e A.T. Galt Dumford, Ro-
bert Elie, B.A.C. Hilles, David 
Y . Hodson, Peter M. Lainig, Lio-
nel Lemay , Motyn Lewis, F . 

iCleveland Morgan, J. Barttett 
jMorgan, S.W. Pappius, L .V. 
! Randall, Claude Robillard, A. 
^Murray Vaughan, Roger Viau, 
le col. Wallis et Mme Robin 

m&tt 
M. Bronfman est le président 

de la Distillers Corporation Li-
mited, Montréal; de la Calvert 
Distillers Limited, Amherstburg, 
Ont.; de la Thomas Adahis Dis-
tillers Ltd., Vancouver; de la 
Seagram Overseas Corporation 
L imited: de la Royalite Co. Ltd., 
Calga^ry: de Seco Investment 

•Ltd.. Montréal; de la Globe 
Bedding Co Ltd., Winnipeg, et 
un des directeurs de la Joseph 
E. Seaigram & Sons Limited, 
Waterloo, Ont. 

Fils des défunts Ekiel et Min-
nie (E lman ) Bronfman, tous 
deux de Winnipeg, M. Bronf-
man est né à Brandon, Man., 
le 4 mars 1891. 

Après avoir étudié .aux éco-
les primaires et secondaires de 
Brandon el Winnipeg, M . Bronf-
man s'intéresse à rhôtel lerie 
dès,-l 'âge de 18 ans. Trois ans 
piuis taixl, il achetait un hôtel 
à Winnipeg et le dirigeait jus-
qu'en 1915. 

n s'associa au commerce in-
tenproviflicial des commandes 
;postales d'alcool de plusieurs 
provinces du Dominion jusqu'en 

11922 et devint président de la 
Globe Bedding Co. 

En 1924, 11 organisa la Dist l-
ters ConporatidH; H entra én 

tion-Seagran 
me année. 

I l est membre du Conseil des 
Arts du Canada; du bureau des 
gouverneurs ail Conseil du Bien-
être du Canada; membre asso-
cié du conseil central de la^ 
Croix-Rouge canadienne; mem-
du conseil- général de l 'Associa-
tion des Scouts du Canada, du 
conseil consultatif de l 'Ecole du 
Commerce à l 'Université Mc-
Gill, du comité consultatif de 
l 'Université Bisihop e du bureau 
des gouverneurs du Conseil oà-
nadien de la Chambre de Com-
merce Internationale. 

Pendant la dernière guerre, 
il était membre du Bureau tech-
nique de la Guerre au Conseil 
des Recherches Nationale-s. 

n a reçu en septembre 1948, 
un doctorat honorifique de l'Uni-
versité de Montréal. 

I l est un commandeur asso-
cié de l 'Ordre S W e a o de Jéru 
salem et vice^président honorai-
re du conseil québécois de cet 
ordre; membre du conseil de 
la Fondation des Maladies du 
Coeuir de la Prov ince de Qué-
bec, un des directeurs de l 'As-
sociation canadienne pour la 
Santé mentale; membre du bu-
reau de direction de la coirpo-
ration Sire George-Etienoe Car-
tier et du conseil consétlatif dp 
l'Institut de Réhabilitation de 
Montréal. 
Montréal. 

Act ivement intéressé aux ma-
nifestations juives, U est prési-
dent du Congrès juif du Canada 
depuis 20 ans; présidenit hono-
raire de l 'Association sioniste 
du Canada; président honorai-
re du Jewish Community Servi-
ces, dont • il a été autretfois 
président pendant 18 ans; un 
des . fondateurs du Combined 
J é w s h Aptpeal et mainten-ant pré 

occidental; membre du conseil 

au Harvard Graduate Sohool o 
Business. 

11 est memibre des clubs un: 
yersity et Mount Royal , à Mont 
réal, et de l 'University Club d 

et de l 'exécutif de l 'American; New York. 
Joint Distribution Committee, n habite Montréal et Old Ly 
Inc., vice-président du conseilj me, Conn. — — — — 
des directeurs des Réc lam ationsi- " T i J I ' ^ ^ 
matérielles des Juifs à l 'égard , ^ hkX/ir^'' IV * ^ ^ ' ' 
de l 'A l lemagne et membre des i " " . J i j ^ y o 
Réclamations du bsreaoi autri-i . ^ ^ 
chien. 1,1 II est membfe dùlSônjei l Ses 

n est aussi président de la'^ |Arts d u C a n a d a ; d u b u r e a u j 
United Jewish Relief Agencies; : i a t ^ - ^ î f ^ , ? ^ 
président de la corporation ca--
nadienne pour l ' Israë l ; présis' n H ^ ^ f ^ 
dent . Terrai Ç r o i x - R o u « e 
ties 

' Û ' . Z . t l'Association des S c o î u du Ca-titut Nahum Goldman; vice-.pré-
sidernt de la Fédération mondia-; 
le de l 'Association des Jeunes 
Hébreux et des centres récréa-; 
tifs juifs ainsi que vice-^président 
honoraire de la Société des Pu-
blications juives d'Amévique. 

I l a épousé Saidye RospéT, fil-
le du défunt Samuel Roaper de 
Winnipeg. Ils ont> deux fils et 
deux fil les. 

I l est membi-e du clu"o '"Mont-
efiore et du club de golf E lm 
Ridge, Mon t r éa l du Century 
Country Club, ^Westchester, 
Y . ; membre de la société IJOBB 
et de l a loge maçoninique de 
l 'All iance. 

n habite dans Westmoumt et 
à Tarrytown, N .Y . 

M. Bartholomew est directeur,} 
vice-président et chef de^ finan-; 
des finances de la c'ompagnîel 
Aluminium Limitée depuis l'949, 

I l est aussi directeur de l'Alu-
minum Company of .Canadia et.l 
de la Comipaignie d'électricité dui 
Saguenay; président et direc-
teur de l 'Aluminium Securities 
Limited et un des directeurs de' 
la Scovill ManufacturiBg Co. 
Waterbuiry, Conn. f ? 

I l a étudié à l 'Université 
,anglais et histoire, rédacte^-
en-chetf du Ya l e Daily Newî :?^ ei 

n a d a , d u c o n s e i l c o n i u l t a t i f d e 
l ' E c o l e d u C o m m e r c e à l ' U n i -
v e r s H é M c G i l L d u d o m l W c o n -
s u l t a t i f d « r U n i v w s l t é B i s h o p 
rt d u b u T « a u d « s g o u v e r n e u r s 
d u C o n $ e i l c a n a a i e n d « l a , 
C h a m b r e d « C o r a n v e r o e I n t e r -
n a t i o n a l e . 

P e n d a n t l a d è m l è i * j f u e r r e , 
i l é t a i t m e m b r e d u B u r e a u 
t e c h n i q u « d e l a G u e r r e a u 
C o n s e i l d e » R e c h e r c h e » N a t i o -
n a l e s . 

I l a r e ç u « n « e v i t e m b œ 1 9 4 6 
u n d o c t o r a t h o n o r i f i q u e d e 
l ' U n l v w ï i t é d » M o n t r é ^ 

n e » t i m c o m m a n d e u r a s s o -
c i é d o l ' O r d r e S t - J « a n d e J é r u . 
s a l « m e t v i c e - p r é » i d e n t h o n o - i 
r a i r e d u o o n s e i l q u é b é c o i s d e 
c e t o r d r e ; m e m b r e d u c o n s e i l 
d e l a F o n d * t k » n 4 m M « l » d i e » 
d u C o e u r d e 1 « p r o v i n c e d « 

v m < t e « d i r e c t e u r s d e 

Nominat ions impor tantes 
au m u s é e des Beaux-Ar ts 

L e colonel Hugh M. Wal l is , 
président du M u s ^ des Beaux-
.•Vrts de Montréal , a fa i t con-
naître aujourd'hui les nomina- / 

tione de M". Sflcmuel Bron fman 
et M. Etena T . Bar tho lomew au 
Conseil du Musée. 

M . Bron fman est président 

de la corporation des distil la- i 
teur5 Seagrams l imitée et de ; 
nomteeuses a u t r e s coiiipa- } 
gnies. 

M. Bar tho lomew est d ireç- i 
teur, v ice-président et chef f i - , 
nanoier de la compagnie A lu - i 
minium limitée, ainsi que d:- f 
recteur de plusieurs autres . 
compagnies. 

Les autres membres du Con-
seil du Musée sont les sui-
vants : M M . Richard F. Angus, 
A n d r é Bachand, Murray G. 
Bal lantyne, C . P . Beaubien, 
W i l l i am H. Budden, M m e Mar- , 
roux-Caillé, Maur ice C h ^ r é , 
Murray B. Chipman, S. Ralph . 
Cohen. Maur ice Ccrbei l , A. 
S idney D a w e î , M m e A . T . Gal t 
Durnford, Rober t Ell ie, B.A.C. 
Hills. Dav id Y . Hodgson, Peter 
M. L.aing, L ione l Len iay . Mot.-
tyn Lewis , F. C leve land Mor -
gan, J. Bartlett, Morgan. S . W . 
Pappius, L . V. Randall , Claude 
Robi l lard, A . Mur ray Vaughan, 
Roger Viau, le col. Wal l i s et 
M m e Robin Watt . 

M. Bron fman est le presi-
dent de la Disti l lers C o r w r a -
tion L imi ted , Montréal ; de la 
C a l v w t Disti l lers L imi ted , A m -
herstburg, Ont. ; de la Thomas 
Adams Disti l lers Ltd., Vancou-
ve r ; de la Seagram Overseas 
Corporat ion L imi ted ; de la 
Roya l i t e Co. Ltd. , Ca l ga ry ; de 

; Seco Inve«tm(?nt Ltd,, Mont-
réal ; de la G lobe Bedding Co. 
Ltd., Winnipeg , et un des di-

I recteurs <le la Joseph E. Sea-
digram and Sons Limited, W a -
Iterloo, Ont. 
I Fi ls des défunts Ekiel et 
, Minnie (Elman) Bronfman, 
itous deux de Winnipeg, M. 
Bronfman e»t né à Brandon, 
Man., le 4 mars 1891. 

I Après avoir étjjdié a u * éco-
j les primajires e t secondaires de 
j B r a n d o n et Winnipeg. M. 
i Bronfman s'intéressa à l'hô-
tel lerie dés l'âge de 18 ans. 
Trois ans plus tard, il achetait 
un hô'.el à Winnipeg e t le diri-j 
geait ju.<^u'en 1915. i 

Il s'aysocia au commerce in-| 
terprovincial de» commandes] 
postales d'alcool de plusieurs; 
provinces du Dominion jus-! 

3u'en 1922 et devint président 
« k Globe Bedding Co. 
En 1924, il organisa la Distil-

1ers Corporation. Il entra ©n 
possession de la compagnie Jo-
seph E. Seagrams and Sons en 

,1928 et créa U DUtiilers Cor-t 
poration-Seagratn» Limitée la 
même année. 

r A a s o c l a t l o n c » O M l l e n R e p o u r 
1 » S a n t é m « n t » l « ; i w w n b r e d u 
b u r e a u d e d i r e c t i o n d e 1 * c o r -

i p o r a t i o n S i r * G e o r t m - E t l e n n e 
C a r t i e r e t d u c o n s e i l c o n s u l t a -

, t i f d e l ' I n s t i t u t d ® R « » b i l i t « . 
tiOQ d e M o n t r é a l 

Activement Intéressé au * 
nvanifestations juives, il e s t 
président du Congrès juif du 
Canada depuis 20 ans ; prési-
dent honoraire de l'Association 
sioniste du Canada : président 

.honoraire du Jewish Commu-
nity Services, dont il a été au-
trefois président pendant 18 
ans ; un des fondateurs du 
Combined Jewish Appeal et 
maintenant président honorai-
re de cet onanisme ; président 
de l'exécutif américain du Con-
grès juif mondial pour la ré-
gion de l'hémisphère occiden-
tal ; membre du conseil et de 
l'exécutif de l 'American Joint 
Distribution Committee, Inc. ; 
vice-président du conseil des 
directeurs de« Réclamations 
matérielles des Juifs à l'égard 
de rA l l ema «n « et m«mbre des 
Réclamations du burwiu autrl-
chièn. 

n e s t « u s s l p r é s i d e n t d « l a 
r n l t e d J e w i s h R e l i e f A g e n c i e s ; 

p r é s i d e n t d e l a c o r p o r a t i o n c a -
n a d i e n n e p o u r l l s r a é l ; p r é s i -
d e n t d e C a n a d a - I s r a e l S e o u r i -
t i e s L t d . , «T d u c o m l t * d « I ' IMT 
t i t u t N a h u m 0 < r i d h a m : v l c e -
p r é i l d e n t d e U F é d ^ t l o n 
m o i w l i a l e d « l ' A s s o c i a t i o n d e s 
J e u n e s H é b m i x e t d e s c e n t r e s 
r é c r é a t i f s j u i f s a i n s i q u e v i c e -

n o o o r a i r e < 1 « U p r é s i d e n t r a i r e 
d é t é des PubUcetlona Juives 
d 'Amér i que . 

n « époue i 8 « M r t Boentr ; 
fU le d u aéh in t Samue l Roener 
d e Wini 
e t d eux 

« n t dm ix fU< 

Russia Cancels 
Ottawa Show 
Of Art Works 

l e b . 15 (CP )—An 
exhibition of Russian art 
scheduled to open here 
Apri l 21 has been cancelled, 
it was learned today. 

Some of the paintings 
were seriously damaged 
while in transit f rom New 
Yorlt., where they were ex-
hibited làst fall, to Mexico, 

In view of the damage, 
Soviet ttiuseums refused to 
allow ;;0 t h e r paintings, 
wl j ic j l^were to' have aug-
mented the exhibition for 
shotting here, to leave 
Russia:-

The, works already shown 
in l iew York and Mexico 
will be exhibited at the 
Montre,?! Mucount of Fine 
Arts-^in March as sdhed-
uied. However, an exhibi-
tion scheduled for Toronto 
in June has been cancelled 
along with the 
showing. 

^ /Ù 

y 6>0 Oj ; R u s s i a n A r t T o ^ À 
" Cenfenmal 

yç'NTREAL (CP) _ a colle, 
tion of contemporary Russia 
art next March will be one 
the highlights of the centenni 
celebrations of the Montre 
Museum of F i i i g^ t s . :—) 

Museum authorities say it 
the first time the Soviet goveri 
ment has sent such a collectio 
to a private institution in Nort 
America. 

The exhibition was arrange 
; by Murray Chipman, vice-presi( 

second country on a three- | ent of the museum, durine a 1 
country, circuit. i day visit to Iron Curtain coui 

tries in December. He said th 
exhibition would reflect curren 
social attitudes of Russia an 
its people. 

Some 80 paintings are to b 
shown, 70 of them moderi 
works. The remainder are 19tl 
century academic pictures • 

The Art Gallery of Toront( 
also plans to show the collec 
tion. Mr. Chipman said the So 
Viet government will pay boti 

Ottawa : the air transport and insuranc. 
— ^ of the paintings to Montreal. Th. 

I museum will pay the returi 
costs. 

li^hrCt. ktnJ^ /<f J/d 

COUNCIL MEMBERS: — Samuel Bronfman, left, and Dana T. 
Bartholomew last week were named as members of the council 
of the Montreal Museum of Fine Arts. The announcement was 
made by Col. Hugh M. Wallis, ' president of the museum. 

COUNCIL M E M B E R S : — Samuel Bronfman, left, and Dana T.-
Bartholomew last week were named as members of the council 
of the Montreal Museum of Fine Arts. The announcement was 

n , e t t J M m b M 4u « M > M o o 
t e f i ! ^ e t d ) i H v h d e f o i f n m 
Ridf fe, J f o a t v i à l ; a u C « n t w y 
^Country Club, WestdivKtef, »»y Col. Hugh M. Wallis, president of the museum. 

i N . - Y . ; m e m b r e d e l a s o c i é t é — 
j l jÔBB e^ de la loga maçonni-
que de l'Alliance. 

II habite dans Westanount e » 
à Ta r ry town . N . -Y . 

M. Bartholomew est direc-
teur, vice-président et chef des 
finances de la c o m p a ^ i e A l u -
minium limitée depuis 1949. 

11 est aussi directeur de l 'A -
lumlnum Company of Canada 
et de la Compagnie d'électri-
plté du Saguenay ; président et 
directeur de l 'Aluminium Se-
curities l imited et tu» 4es d i -
recteurs de la Scovill Manufac-
turing Co., Wate rbu iy , Conn. 

Il a étudié à l'Université 
Yale (anglais et histoire, ré-
|dact€ur-en-chef du Yale DaHy 
•News) et au Harvard Graduate 
'School of Business. 
• n est merobre des oliAs Uni -
versity et Mount Royal, k 
Montréal, et de l 'Univertity 
Club de New-York . 

Il 'habite Montréal et Old 
Lyme, Cc*in. 
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Nuns' Island blaze disappointing 
to Canadian Museums Association 

calise irreparable 
damage here 

• Disappointment has been ex-
pressed by museum and antiquar-
ian groups at the loss of the 
Maison des.Soeurs on Nuns' Island. 
Particularly since an effort was 
being made to have the historic 
liouse which dafes back to 1699 
preserv^^d as a living memento of 
Canada's early history. 

Harold Ship, official planner and 
architect, of Nuns' Island Holdings 
if,td., staled that attempts to have, 
:he house preserved as a historic 
national monument had failed. No 
official organization would assume 
responsibility for the house which 
Wâs one of the earliest buildings of 
its tj-j)e in Canada. 

Antiquarians feel particularly up-
set since it has been announced 
that for the second time in its 13-
year history, the Canadian Mus-
eums Association will hold its an-
nual three-day meeting in Mont-
real, beginning May 19. They had 
intended visiting the site. 

Montreal was chosen as the lo-
cale of the conference in honor of 
The Monterai Museum of Fine Arts 
which thii, yedi TS^-celebrating its 
centenary. It is the oldest public 
art institution in Canada. 

art will follow. In the evening, the 
annual dinner will be held at St. 
Helen's Island. 

The following day, a general 
session on "Museum Training: For 
Whom and H o w ? " will be held in 
the Chateau de Ramezay. A tour of 
Old Montreal will precede sect-
ional meetings on art and archaeo-
logy. history, education and 
science. 

During their stay the Museum 
has arranged a tour of private col-
lections in homes. Later, the dele-
gates will visit St. Joseph's Ora-
tory Museum and will take a boat 
tour of the Montreal Harbor and 
the St. Lawrence Seaway. A tour 
would have been made to Nuns' 
Island. 

Among delegates who will at-
tend the convention are: Dr. Clif-
ford Carl, director of the Provin-

cial Museum of British Columbia; 
Clifford P. Wilson, executive direc-
tor. Glenbow Foundation, Calgary, 
Alt^.; Dr. Robert Nero, of the 
Saskatchewan Provincial Museum; 
Richard Sutton, director of the 
Manitoba Provincial Museum; D r , 
Loris S. Russell, director oï the 
National Museum of Canada'; D f ; 
Robert Hubbard, curator of the 
National Gallery of Canada; Rol-
land Dumais, assistant curator, 
Quebec Provincial Museum; Edwy 
Cooke, director of the Lord Beaver-
brook Gallery, Fredericton, N. B.; 
and Donald Crowdis, director of the 
Nova Scotia Museura of Science. 

Last year, joint hosts for the 
conference were the Royal Ontario 
Mu.seum and the Art Gallery of 
Toronto. Martin Baldwin, director 
of the Art Gallery of Toronto, is 
past-president of the association. 

Guardian's research staffer 
uncovers interesting history 

Mrs. Alice J. Turnham, director 
of the McGill University Museums 
and president of the Canadian 
Museums Association, said some 
200 delegates are expected to at-
tend — the largest number in the 
association's history. 
1 They will represent Canada's 
piO museums, ranging f rom the 
National Gallery of Canada to the 
brother Andre Museum in Mont-
•eai: 

The group of museums includes 
irt galleries, historical houses and 
icientific, indusrtial and religious 
nuseinns. The first time the assoc-
ation met in Montreal was in 1950. 
The forthcoming conference is 

he first since the Province of 
Juebec Museums Association was 

ptaftlished in 1958. Mrs. Turnham 
Is also .president of the Quebec as-
sociation. Vice-presidents are J. L . 
Theriault, curator of the Vaudreuil-
Soulanges Museum, and Mrs. G. 
McGibbon, of the Argenteuil His-
torical Society. 

Delegates at the May conference 
will include both men and women 

ifrom all of the 10 provinces. 
There will also be representa-

ives of the American Association 
of Musuems and the various Eur-
)pean museum organizations. 
Tlie conference will get under 

My at the Montreal Museum with 
1 general business session. A lun-
:heon will be tendered by the Mus-
•iim in the Stable Gallery and ses-
iions on publications and Eskimo 

The Guardian's research''(Jepart-
ment commissioned one of tWeir ex-
perts to delve into the historic past 
of the famed island last year and 
particularly the history of the old 
building now destroyed by f ire. 

Miss Rae Resnick, former Guar-
dian staffer, had the following art-
icle published in ,Tuly of last year 
which will be of interest to our 
Verdun readers. It shows how 
closely the history on Nuns' Island 
is linked up with the district in-
cluding Point St. Charles. 

The -îrticle read: 
Verdun is overlooking a historical 

goldmine. 
Across the river, standing silently 

in the midst of frantic construc-
tion work which will eventually 
turn Nuno' Island into a thriving 
modern community, the 250 year 
old convent building which once 
belonged to the Congregation de 
Notre Dame reminds visitors that 
the present is made f rom the 
past, that all the new buildings, 
plans, churches and schools going 
up have their roots in events which 
happened hundreds of years ago. 

Now, red-wing blackbirds which 
haunt the island f ly in and out of 
the smashed windows of the old 
building. In f ive years, most of 
the birds will be gone. The ques-
tion is, will the building, still re-
main? 

Although the Order of Notre 
Dame was not tlie early owner of 
He St. Paul (^^•^ns' Island), the 
Congregation's connection with 
Verdun goes back to 1673. It was 

then that Zacharie Dupuy, a com-
mandant of Montreal, owned the 
fief called Verdun. (A "fjef is a 
landed estate held under feudal 
tenure). He and his wi fe made 
over the fief and nearby Heron 
Island to the Order of Notre 
Dame. 

The histo-ic house going b,ack to 
those days still stands on LaSalle 
boulevard. Historic Monuments 
have taken it over. 

Records show that in 1693, 
Mother Marguerite Bourgeoys, 
founder of the Order of Notre 
Dame, leased the house in LaSalle 
boulevard and in this lease, the 
founder, then Sister Bourgeoys 
made tlie following provisions: 
"Sister Bourgeoys reserves a small 
cabinet behind the chininey place 
in the house of the said f a r m . " The 
exact meaning of "cabinet" in the 
old French is not quite clear but.! 
it is believed to mean a place used 
as an off ice or copboard. 

He St. Paul was bought by the 
Order of Notre Dame in bits. 

Before 1664 the entire island 
belonged to Jean dc Lauzon, 
Governor of New .France. In 
1664 the Governor .sold the 
island in thrée ,«aual parts — 
the eastei n part <Hear ,^ctoria 
Bridge) to Jacques JL,eB(er, a 
trader and a -highly >reHgious 
man, the central part to Robutel 
de Saint Andre, and the west-
ern part to Jçan.de la Vigne. 

In 1668, Jean «I© la Vigne sold 
his third to Marie LeBcr, sister 
of Jacques L ç ] ^ r , 

Soon jyiarie LeBer" entered the' 
*Ursulines and gave her iand tc 

her brother who called his two-
thirds of the Island, Fief St, Paul 

Robutel d - Saint Andre called his 
third, Fiei ' .Lanoue. 

In 1706; Marguerite Lemoyne, 
Superior , of the Order, (Mother 
Bourgepj^^ died in 1700), bought 
Fief L ^ j ^ e . 

That year, Jacques LeBe r 
di£d àn4-l<^t^.his land to his four' 
children,j,»one,.of whom was his' 

; daughter,. Jeanne, who was a re-, 
i cluse in the Congregation ._.Notre 

J Dame. Eventually, Jeanne iTe Ber 
gave some of her land to the con-

i gregation. 
In 1758, the other LeBers sold 

• their Fief to an Austrian surgeon, 
DeFeltz. The surgeon sold it to, 
Antoine La Pierre who later sold; 

' it to Thomas Lynch, 
j In 1J69, after the conquest, thisj 
I fief was put up for auction and; 
I the Congregation of Notre Damej 
j bought it. 
j It is mistakenly believed that| 
Nuns' Island was given to thej 
Order of Notre Dame. Actually,: 
the only part given them was that| 

I by Jeanne LeBer . The rest was| 
i bought through the years. 

The house caUed Notre uame 
de la P r o t j ^ » ^ , used as a 
rest home," was ! pi-obably built 
in 1723 andM fs " in whàt was 
once Fief Lanoiie. The ;^s ters 
were in residence there from 
1723. They cultivated the land 
with laborers from the Point St. 
Charlçî farm. It never paid as 
a (arming veilture. Even in 
modern times, it was completely 
cut off in winter. Provisions had 
to reaeh them by ah-. (The 
Order now has a rê t̂ home in 
Ste. Dorothee in He JesuS).. 

The big farmhouse called thé St. 
Famil le House is on the fief owhed 
by LeBer. The farmhouse itself 
was built in 1918. But ' this is the 
first fieif the Order owhéd. 

Going back even further than the 
Order's- history on Nuns' Island is 
their history in Pointe Saint 
Charles. 

On October 31, 1662. de Mai-
sonneuve made the Congrega-
tion a donation of 19 acres of 
arable land in Point St. Charles, 
then called St. Gabriel. Between 
1666 and 1670, Marguerite Bour-
geoys had that land cultivated 
and enlarged by new acquisi-
tions. There, the Industrial 
School for Ville Marie 's (Mont-
real 's ) older girls was trans-

Nuns' Island blaze disappointing 
to Canadian Museums Association 
Disappointment has been ex-

pressed by museum and antiquar-
ian groups at the loss of the 
Maison des Soeurs on Nuns' Island. 
Particularly sincc an effort was 
being made to have the historic 
house which datés back to 1699 
preserved as a living memento of 
Canada's early history. 

Harold Ship, official planner and 
architect of Nuns' Island Holdings 
Ltd., stated that attempts to have 
the house pre.served as a historic 
national monument had failed. No 
official organization would assume 
responsibility for the liouse which 
was one of the earliest buildings of 
its type in Canada. 

Antiquarians feel particularly up-
set since it has been announced 
that for the second time in its 13-
year history, the Canadian Mus-
eums Association will hold its an-
nual three-day meeting in Mont-
real, beginning May 19. They had 
intended visiting the site. 

Montreal was chosen as the lo-
cale of the conference in honor of 
The Monterai Museum of Fine Arts 
which this year is celebrating its 
centenary., It is the oldest public 
art institution in Canada. 

Mrs. Alice J. Turnham, director 
of the McGill University Museums 
and president of the Canadian 
Museums?'Association, said some 
200 delegates are expected to at-
tend — the • largest number in the 
association's history. 

They will represent Canada's 
210 rtlitseuins, ranging f rom the 
National Gâllcry of Canada to the 
Brother Aadre Museum in Mont-
real. 

The group of museums includes 
art galleries, historical houses and 
scientific, indusrtial and religious 
museums. The fir.st t ime the assoc-
iation met in Montreal was in 1950. 

The forthcoming conférence is 
the first since the Province of 
Quebec Museums Association was 
established in 1958. Mrs. Turnham 
is also president of the Quebec as-
sociation. Vice-presidents are J. L . 
Theriault, curator of the Vaudreuil-
Soulanges Museum, and Mrs. G. 
McGibbon, of the Argenteuil His-
torical Society. 

Delegates at the May conference 
will include both men and women 
from all of the 10 provinces. 

•There will also be representa-
tives of the American Association 
of Musuems and the various Eur-
opean museum organizations. 

The conference will get under 
way at the Montreal Museum with 
a general business session. A lun-
cheon will be tendered by the Mus-
eum in the Stable Gallery and ses-
sions on publications and Eskimt^ 

art will follow. In the evening, the 
annual dinner will be held at St. 
Helen's Island. 

The following day, a general 
session on "Museum Training: For 
Whom and H o w ? " will be held in 
the Chateau de Ramezay. A tour of 
Old Montreal will precede sect-
ional meetings on art and archaeo-
logy, history, education and 
science. 

During their stay the Museum 
has arranged a tour of private col-
lections in homes. Later, the dele-
gates will visit St. Joseph's Ora-
tory Museum and will take a boat 
tour of the Montreal Harbor and 
the St. Lawrence Seaway. A tour 
would have been made to Nuns' 
Island. 

Among delegates who will at-
tend the convention are: Dr. Clif-
ford Carl, director of the Provin-

cial Museum of tîtMtish Columbia; 
Clifford P . Wilson, executive direc-
tor, Glenbow Foundation, Calgary, 
Alta.; Ûr. Robert Nero, of the 
Saskatchewan Provincial Museum; 
Richard Sutton, director of the, 
Manitoba Provincial Museum: Dr. 
Loris S. Russell, director of the 
National Museum of Canada; Dr. 
Robert .Hubbard, curator of the 
National Gallery of Canada; Rol-
land Dumais, assistant curator, 
Quebec Provincial Museum; Edwy 
Cooke, director of the Lord Beaver-
brook Gallery, Fredericton, N. B.; 
and Donald Crowdis, director of the 
Nova Scotia Museum of Science. 

Last year, joint hosts for the' 
conference weçe the ployai Ontario 
Museum ^and the Ai't Gallery ,of 
Toronto. Martin Baldwin, director 
of the Art Gallery of Toronto, is 
past-president of the association. 
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Gravures ties 

Esquimaux 
E» voici le i Esquimaux Hu 

Cap Dorset, au musée des 
Beaux-Arts ! Vive les Esqui-
maux du Cap Dorset I J'y suis 
retourné deux fois et je m'ap-
prête à y faire encore un tour. 
Fraîcheur d'inspiration, naïveté 
spontanés, poésie, intense com-
munion de la nature et humour, 
oh oui ) . . . mervei l leux hu-
mour des grands enfants, infi-
niment supérieur au nôtre, hu-
meur saisi sur le vif des ges-
tes, de la démarche, d'un mou-
vement de ^'ours, des oies, des 
narvals, des génies et même 
des hommes . . , humour qui 
doit se terminer, ehei l 'artiste, 
par un grand rire cristallin 
dans l ' immense arctique so-
nore. 

Pourquoi faut-il voir les litho-
graphies et les sculptures es-
quirpaudes ? Mais parce que 
l 'art véritable et nos derniers 
Primit i fs , s'y sont réfugiés I 
Parce que, depuis que les 
marchands de tous nez, de 
tout poil, de tous pays, ajoutés 
aux fonctionnaires de la Fair-
clough (L 'Hon . ) et aux agents 
des compagnies du grand Nord, 
r : sont jetés sur les sculptures 
des Esquimaux, en leur four-
nissant parfois des instruments 
automatiques pour travail ler 
la pierre à savon . . . l 'art, 
l 'évasion, la rêverie devant les 
formes, le plaisir de la longue 
nuit d 'hiver, se sont réfugiés 
chez les graveurs. Pour com-
bien de temps, on n'en «ait 
rien. Mais le témoignage est 
là, présent, joyeux, incroyable. 

Ces gravures loni d « deux 

© i r o ^ i ; 

^ / o n g those f r o m O t t awa 
% w h o wi l l attend a dinner be- ; ' n - j i i j j -
r ine held by the Depar tment M O N T R E A L ( C P ) - N i v i ak - l S eve ra l others whose w o r k î s i i ( J i n e r (Jli NOfC C a n â U i e n 
I o f N o r t ' ^ ® ' " " î iak and t w o E s k i m o companions ibe ing shown are dead. Sheoka- • 

sortes. Et on nous en explique 
le procédé. Les gravures sur 
pierres sont exécutées sur des 
schistes où les dessins sont gra-
vés en creux et où, parfois, les 
sculptures sont taillées en re-
lief, laissant apparaître les li-
gnes du dessin. Quant aux gra-
vures sur peaux de phoque, 
elles sa pratiquent au moyen 
d'un pihceau qui assure le dé-
coupage du dessin en posant la 
peinture dans les ouvertures. 

La première impression de-
vant ces gravures est très for-
te. On évoque immédiatement, 
•nstinctivement, les dessins ru-
pestres primitifs, ceux de Las-
caux, des cavernes espagnoles, 
du Hoggar, d'Australie. Un 
sens étonnant du mouvement 
anime les dessins, là-bas com-
me ici. Mais ici, le sens de l'hu-
mour est omniprésent. Quand 
les Esquimaux voient des oies 
ou des caribous, ils leur ap-
pliquent des gestes d 'hommes, 
une démarche humaine dans 
ce qu'elle a de caricatural. 
Wsit Disney avait déjà com-
pris cela, il y a beau temps. 
Mais Walt Disney, à côté des 
Esquimaux, ne fait pas le 
poids. C'est un épais. C'est un 
pauvre^type qui devrait ap-
prendre à dessiner. Il lui man-
que ce que les Esquimaux ont 
tout naturellement : la finesse 
et l 'absence absolue de vulga-
rité. 

C'est un lieu commun que 
d 'a f f i rmer que les peintres 

modernes n'ont rien inventé et 
que les Primit i fs trouvent d'ins-
tinct ce que les autres n'ont 
découvert qu'au terme d'une 
longue évolution. Je ne pense 
pas qu'un dessinateur moderne, 
un caricaturiste, un artiste con-
nu, de nos jours, ait fa i t mieux, 
de façon plus simple, que ce 
chasseur de phoque, vu de dos, 
penché; réduit à la forme, à la 
ligne, au volume. Je ne connais 
pas de dessins plus poétiques 
que ces algues que mange un 
lapin. Ces algues ne vous rap-
pellent rien ? N'avez-vous ja-
mais vu les verr ières de la 
chapelle de Matisse ? 

Les rapprochements s o n t 
d'ailleurs ici un jeu de snobs 1 
Contentons-nous de regarder, 
d'être heureux de l 'harmonie 
des formes, de l 'allégresse du 
rythme; du ballet des oies à 
cravates, chaloupantes, ou de 
cette merveil leuse caricature 
que serait pour " P u n c h " les 
deux hiboux et l'oeuf . . . Avec 
les narvals qui se croisent et 
s'entrecroisent, avec les mo-
rues arctiques, on rejoint les 
estampes japonaises; a v e c 
l 'homme emporté par le vent, 
on retrouve la lithographie du 
Moyen A g e ; avec l 'extraordi-
naire rêve d'oiseau, d'un bleu 
ardent, on touche au mervei l -
leux . . . 

Quelle leçon ! Quelle joie du 
coeur et des yeux I Quel bain 
de poésie. 

Allez-y I 

Fniir' Mu.iho.xen. Sealskin xlpnt il in rarioux browns and yellous fry Oshaweeluk. 

exhibition of Enkimo prints at the Montreal Museum of Fine Arts. 
the 

; Y H E N I heard that James ; « « « « R T A Y R E -
Houston had gone to Japan ' m ight not be comple te l y out of 

t o study graphic techniques so character 
that he could pass them on to 
his Eskimos, I had m y misg iv-

I was not only r e l i e v ed but 

ings. I had g r o w n a l i t t le un- de l i ghted when I saw the ex-
easy about the exp lo i ta t ion of h ib i t ion at the Museum. T h e 
the A r c t i c artists, f e a r f u l that Esk imos need help. Houston 

too much concern f o r composi-

t ion. Humorous comment 

comes w i th Poo tagook ' s man 

throw ing up h is hands in de-

l i gh t : " J o y f u l l y I see T e n Cari-

b o u ! " and Tudl ik ' s exc i ted man 

mee t ing a bear w h e n he ha.i 

/ 
f h e y might be - spo i l ed by com- j^j j^ ^^ ^(^gj ^^^ ^^^^^^ ^^ ^^ ' f o r go t t en h is weapon. Out of 
merc ia l ism as the i r stone carv- • the usual are the geometr i ca l 
ings became m o r e and more s u a nunters, turning lo 

Legends Recalled 
B y Eskimo Art 

popular . Some of them did de- carv ing and pr int ing only when 
ve i op a slickness that seemed wind, wea the r and i c e are 
to take them out of the con- gga jngt them. T h e y hope to 
text of the i r l i f e m its simpli- ^ se l f -support ing co-opera-
c i ty and innocence, and I won- tj^g^ ^̂ ^ 
dered i f pr int ing on Paper . . çana^ jg^ and the De-

: . ' p a r t m e n t of N o r t h e r n A f f a i r s , 
( 0 i^l i iU î - t l ' " wh i ch has g i v en them a hea ted 

• ^ J ^ ' c V é î / É^d / ^ bu i ld ing and keeps them sup-

t u r a l R e s o u r c e s a t t h e Q u e e n 
E l i z a b e t h in M o n t r e a l t o n i g h t 
a r e M r . R , G . R o b e r t s o n , M r . ^ 

G . S i v e r l z , M r . R . A . J . 
P h i l l i p s . M r . D o n a l d S n o w -
d e n , M r . N o r m a n H a l l e n d y , 
M r , R. A . G o u l d a n d M r . C . 
M . B o l g e r . T h e d i n n e r i s 
b e i n g h e l d p r i o r t o t h e o p e n -
i n g of t h e e x h i b i t i o n of 
E s k i m o p r m t s a t t h e M o n t -
r e a l M u s e u m of F i n e A r t S T " 

were on a seal hunt when he look was 25 when he went f i sh ing ; a n P p i n p - F l i ^ f l h p t h 
spotted bea r tracks and began fol- with two other m e n last y e a r . i " " i x v n i v u i u a u c n i 
ow ing them 

H e found the bear and took 
•areful a i m wi th his harpoon. 
Suddenly N i v i aks i ak f e l l dead. 
?he b ea r and its t racks vanished. 

Nor the rn a f f a i r s depar tment of-
ic ials attr ibuted death to a hear t 
-ttack but N i v i aks iak ' s compan-
ons b l a m e d it on " m a g i c a l spir-
i.s" because they could not ex-
Jain the d i sappearance of the 

When a b l i zzard b l ew up the t w o 
compartions t r i ed to rescue hi i i j 
but lost h im and g r oped to s h o r « 
and shelter . 

BREATH FROZEN 
When the s to rm subsided they 

found Sheokalook dead in the 
snow. His hands w e r e upraised to 
protect his f a c e f r o m the snow 
and be tween his mouth and 

^ hands, his breath had f rozen into lear and its tracks. 
N i v i aks i ak w a s an E s k i m o a block of ice . 

ylrtist and his wo rk is among that When Pooga tok d i ed at 70, he; 
. . . 1 1 A 0 i i - / r Î f 20 f r o m the Cape Dorse t area w a s k ing of the Dorse t area wh i ch 

^ . - - i W ^ ^ ^ )einff exhibi ted at the Mont r ea l extends o v e r 300 mi les . No r the rn 
^J- . «J . -yriisenm of F in? Ar ts .Feb. 25 t o ' a f f a i r s o f f i c i a l s said that bes ide 
• Frank Cunningham, assistan Aarch 27. b emg an artist he was reputed 

deputy m ^ r of Norther C H A P T E R 
Affau-s an(»NjAjOral Re.source!) Dr . E v a n H . Turner , museum 
wil l he attending the Depar ' ( i rector, said the E s k i m o works 
ment 's pr ivate dinner on F r ^ i » introduce a new chapter in 

n „ „ „ „ TTTi^oW Canadian art. T h e y include bone 
day, at the Queen Ehzabet ^^^ . tone and sealskin 
Hotel, MonU-eal, j v h i c h tal^ jrints. S o m e of the Esk imo ' s ! an argument . T o teach h im a les^ 

. • ny.stical be l ie fs , such as those :son his f a ther th rew a rock at 
p lace prior to the opening of an le ld by N i v i aks iak ' s companions, Mungituk. T h e art ist g rabbed a 
exhibition of Esk imo prints at r e f l e c t ed in the art. . r i f l e , - f i r e d at his fa ther , and 

f o r an outstanding know ledge of 
the E s k i m o language . 

D r . Turne r descr ibed another 
of the artists, Mungi tuk, as ec-
centr ic . No r the rn A f f a i r s o f f i c i a l s 
said that recent ly Mungi tuk, 25, 
threw a rock at his mo the r dur ing 

the Montreal MUSQUIII of F ine 
Arts. " ^ 

Mrs. El len Fa i rc lougb. Min is te r 
of Cit izenship and Immigra t i on , 
wi l l o f f i c i a l l y open an exhibi t ion 
of Esk imo prints at T h e iVlontreal 
Mu.seum of F i n e A r t s at p p.m. 
Feb. 26, T h e show, which wi l l be ' 
on v i ew to the public until March 
27, presents a new f o r m of Eski-
mo art. I t was only recent ly that . 

" I t is only recent ly that t h e 'm i s s ed . 
:!ape Dorse t Esk imos d iscovered I " H i s prints o f ten po r t ray v io l -
!hat incised stone, bone d raw ings ' ence and w i ld d r e a m s , " said D r . 
md sealskin appliques could be Tun i e r . 
fsed to m a k e reproduct ions , " | A m o n g the w o m e n art ists 
îaid M r . Turner . " T h e prints, : whose work wi l l be exhibi ted is 
Tiade with p r im i t i v e tools and ' Kunu, N i v i aks iak ' s w idow. T w o 
i r im i t i v e technique, a re bold and I others, Oshaweetuk and l y o l a , 
l a n d s o m e . " ' imade carv ings that w e r e pre-

T h e exhibit ion is to be shown i sented to the queen during he r 
î t the A r t G a l l e r y Apr i l 7. i v is i t to Canada last y ea r . x"" 

Invitée de marque au 
Musée des Beaux-Arts 

U 

L e n i n i s t è r e r l u ' ^ ' o r d c a n a -
d i e n e t d e s R e s s o u r c e s n a t i o n a -

j" ie.s o l f r i r a u n d i n e r o ù f i g u r e r a 
' s u r l e m e n u d e l ' o m b l e a l e p i n 
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M o n t r é a l . 
L ' i n v i t é e d ' h o n n e u r à c e di-

' n e r . se ra M m o E l l e n F a i r c l o u g h . 
m i n i . s t r d e la C i t o y e n n e t é "et 
d e l ' I m m i g r a t i o n , , q u i d o i t ou-
v r i r l ' e x p o s i t i o n . C e l l e - c i c o m -
p o r t e " u n e q u a r a n t a i n e d e r e -

J p r o d u c l i o n . s f a i t e s p a r de,'; a r -
' l i s t e s e s q u i m a u x d e la r é g i o n 
; d e C a p D o r s e t . T e r r i t o i r e s <lu 

. \ o i - d - O u e s t . 
• Le.? a u t r e s i n v i t é s son-t M M . 

R. G . R o b e r t . s o n , d e la c o m m i s -
s i o n p o u r l e s T e r r i t o i r e s d u 
X o r d - O l i e s t et m i n i s t r e a d . j o i n t 

• d u . \ ' n r d c a n a d i e n ; B. G . Si-
v e r l z . d i r e c t e u r d e l ' a ' d m i n i s t r a -

' t i o n d u N o r d ; D o n a l d S n o w d c n . 
' c h e f d e la s e c t i o n i n d u s t r i e l l e 

a u m i n i s t è r e d u N o r d c a n a d i e n ; 
- \ o r m a . n H a l l e n d y e t R . A . 

' ' G o u l d , d e la m ê m e s e c t i o n ' » C 
M, B o l g e r . a d m i n i s t r a t e u r d e 
r . A r c t i q i i e ; M, E v a n H . T u r n e r , 
d i r e c t e u r d u M u s é e d e s . b e a u x -
a r t s e t .Mme T u r n e r : l e c o l . 
H u g h M. W a l l i s . p r é s i d e n t d u 
! \ l i i séc : . M. E d w a r d C l e g h o r n . 
a s s i s t a n t - d i r e c t e u r d u M u s é e e t 
M m e C l e g h o r n . M l l e . ^ l i c e 
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o i s c o v e i e a i i i a t u i e i r m c i s c a e squ imaudes , qui a l i eu au Musée des Beaux -Ar t s de Mon t r éa l . A c e i c r a f t s G u i l d " ; M. e t M m e ' " c ( ,>„„ nrf e s < ï u i m a u < i e s , qu i a l i eu au Musee des Beaux -Ar t s de Mon t r éa l . A c e i c r a f t s G u i l d " ; M. e t M m e T 
s o n e a n d b o n e d r a w i n g s a n d s e a l - ^^ner d e ga la , d o n n é à l 'hÔtel Re ine -E l i sabe th , f i g u r a i t un m e n u peu G a l t D u r n f o r i a i n s i q u e M . 
s k i n a p p l i q u e s c o u l d be- u s e d t o o r d i n a i r e c o m p r e n a n t de l ' o m b l e a l ep in aux amandes e t aux c h » n - T . R e l c l i e r , d e l ' I n s t i t u t d e 
m a k e r e p r o d u c t i o n s . p i gnons sauvages . , • r . A . r c t i q u c d e l ' . ^ m é r i q u e d u pignons sauvages. , l 'A rc t ique 

L ' i n v i t é e d ' honneur é ta i t M m e E l l e n Fa i r c l ough , m in i s t r e de la Xnrd 
C i t o y e n n e t é e t de l ' Immig ra t i on , qu i se r e n d i t ensuite o u v r i r l ' e xpo - ' 
Bition. Cel le-c i c o m p o r t e une quaranta ine de r ep roduc t i ons f a i t e s pa r 
d e s arUstes e squ imaux d e la r é g i o n du C a p Dorse t , Te r r i t o i r&s 

p l i ed w i th papers and inks, 
assists in marke t ing \ the i r 
prints. I wou ldn ' t ag ree , -w i th 
he lp ing the Esk imos by impos-
ing a fa lse express ion on them, 
but the prints, as Houston 
points out, are a natural de-
ve l opment , the stone pr ints 
g r o w i n g out of the sculpture 
and the sealskin stencils out 
of the i r c lo th ing decorat ion. 

In the i r prints, as in the i r 
carv ings, the Esk imos show 
themse lves to be. artists, of 
superb v i ta l i t y and economy, 
keen observers o f the l i f e 
around them, apd quick ly re-
sponsive to the f o r m s and 
rhy thms of the b i rds and ani-
mals they k n o w so we l l , of 
themse lves and the i r ne ighbors 
go ing about the i r w o r k of hunt-
ing and f i sh ing and bui ld ing 
the i r snow houses. 

Some of them may seem a 
l i t t l e ar t fu l . Oshaweetuk 's sten-
c i l of Owl , F o x and Hare struck 
me as t oo sophist icated an ar-
r angemen t and Poo tagook ' s 
•Woman w i th Musica l Instru-
ment too/pat. Bu t when I con-
s idered the beauty of the over -
lapp ing running muskoxen by 
Oshaweetuk, the three nar-
whal? by Kanank inak and 
l yo la ' s rock cod, I r e m e m b e r e d 
what g rea t artists the men of 
the caves were , thousands of 
years ago. 

A l o n g wit l î these go Luktak 's 
arct ic shore birds and Canada 
geese and o ther arrangements 
of b i rds in f l i gh t , a l l Rotable 
f o r s i lhouet te and pat tern and 
the immed iacy of l i f e . I n an-
o ther ca tegory come N iv iak -
chiak's r epor ts of the doings of 
the communi ty ; he apt ly gets 
down f a c t and act ion w i thout 

abstract D iv i s ion of Meat , by 
Tudl ik , and the f l o w i n g design. 
Rabb i t Ea t ing Seaweed , by the 
on ly woman artist, K inoa j vak . 
I have seen in sculpture such 
ideas as the embod imen t of a 
man's wishes (Tud l ik ' s Seal 
T ho u gh t s ) but the w o n d e r f u l 
s tory of the M a n Carried to the 
Moon ( M u n g i t o k ) and Tudl ik ' s 
p o w e r f u l B i r d Dream Fore-
warn ing Bl izzards cou ld never 
have been conyeyed in the 
round. T h e pr ints are a new 
reve la t i on of the Eskimo 's 
genius. 

• * * S 

Mme L Fairdough' 
inaugurera cette 
exposition, le 26 

M m e El len Fairc lough, minis-
tre d e la Citoyenneté et de l ' Im-
migrat ion, inaugurera officielle-i 
ment une exposition d e gravu-
res esquimaudes au Musée des 
Beaux-Arts de Montréa l l e a i te-
v ï i e r a y n. p.m. 

Présentée au public jusqu'au 
27 mars , l 'exposit ion montrerai 
une nouvel le f o rme de l 'art es -
quimau. C'est tout récemment 
que les Esquimaux de la colonie 
de Cap Dorset, Terr i to ires du 
Nord-Ouest, ont découvert que 
les gravures sur pierre, les des-i 
sins sur os et les ornements en 
peau de phoque pouvaient être 
reproduits. 

Quarante et une reproductions 
seront exposées — c 'est la pre-
m iè r e fois qu'on les montre au 
public. 

Tro is artistes, parmi une ving-
taine qui participent à cette ex-
position, sont morts . L 'un d'en-
tre eux, Niv iaksiak, âgé de 39 
ans, est mor t mystér ieusement 
et les Esquimaux blâment les 
"espr i ts des ours po la i r es " de 

!cet accident. 

du Nord-Oue^iL - A V / 

Teàture Eskimo Drawings 
At Montreal M Display 
Î T O N / l l E k L ( C P ) — N i v i ak - i Dr . E v a n H . Turner , : 

i g / a n d t w o E s k i m o companions | d i rector , sa id the E s k i m 

look was 25 when he w e n t f i sh ing 
wi th t w o other n^en last y e a r 
When a b l i z zard b l e w up the t w o 

r i f l e , f i r ed at his fa ther , and whose w o r k w i l l b t exh ib i ted is 
missed. 

. ^ „ Kunu, N i v i aks i ak ' s w idow. T w o 
His prmts o f t en po r t ray viol-1 others, Oshaweetuk and' l y o l a . 

companions t r i ed to rescue h i m ence .and wi ld d r e a m s , " said D r . i j ^ gde carv ines that wprp r , rZ 
but lost h im and g roped to shore ^ Turner . , carv ings that w e r e p re -
and shelter A sented to the queen during h e r 

sne i te i . ' A m o n g the w o m e n artists v is i t to Canada last y ea r . 
B R E I A T H F R O Z E N 

•rner museum w h e n the s to rm subsided they A x i l 1 À 
^ , u . Î. . ' - - - - - E s k i m o works j found Sheokalook dead in the C M V <)' i/6>0 

Were on a seal hunt when he iwi l l introduce a new chapter in snow His hands w e r e uoraiseri tr.' n - ' 4-
spotted bea r tracks and began f o l . :Canad ian art . T h e y i n c l u d r b o n e i p r 7 e c t his f a c e from^^^^ ^ i n a u g u r a t i o n 
l ow ing them. carv ings and stone and sealskin and be tween his mouth and L e min is tè re du N o r d cana-

He found the b ea r and took Prmts . Sonrie of the E s k i m o ' s : hands, his breath had f rozen into' d i en ^ T s ReKrar^^^^^^ 
ca re fu l a im with his harpoon, mys t i c a l be l ie fs , such as those a block of ice. ^ « v f . l ^ n ^ 
Suddenly Niviak.siak fe l l dead. I held by N i v i a k s i a k ' s companions, When Pooga t ok d i ed at 70. he f ? e r f S u r ^ T m e n l i T e T o ^ ^ ^ ^ 

w a s k ing of the Do r s e t area, wh i ch ' ; , « Iepin aux amandes e t aux T h e bea r and its t racks vanished! a re r e f l e c t ed in the a r t 
No r the rn a f f a i r s d epa r tmen t of- " I t is only recent ly that the 

^ " c i a l s attr ibuted death to a h e a r t ; C a p e Do r s e t Esk imos d i s cove r ed 
at tack but N i v i aks i ak ' s compan-|that incised stone, bone d raw ings 
ions b l amed it on " m a ' - ' c " and sealskin appl iques could be 

, its because they could not e x - u s e d to m a k e r ep roduc t i ons , " 
\pla in, the d i sappea rance o î ine said M r . . Turner . " T h e prints 

ex tends o v e r 3OO mi les . No r the rn 
a f f a i r s o f f i c i a l s said that bes ide 
be ing an art ist he was reputeid 
f o r an outstanding knowledge of 
the E s k i m o language . 

Dr . Tu rne r descr ibed another 
ec-

bear and its t racks . m a d e with p r im i t i v e tools and I of " f t . artists M u n S T . » . 
; N i v i aks i ak w a s an E s k i m o p r i m i t i v e technique, a re bold a n d ' c L t e c N o ^ e r ^ A f t o ^ o f f f c i M ; 
j a r t i s t and his wo rk is a m o n g t n a i ; b a n d s o m e . " ^ I j ^ ^ ^ ' ^ ' ^ f ™ ™ ™ 

f r o m the_ Cape Do r s e t a rea T h e exhibiUon is t o be shown th rew a L S h f s l & ù r i S 
at the A r t Ga l l e r y A p r U 7. an argument . T o teach h i m a les-

to| S e v e r a l o thers whose w o r k is son his f a ther th rew a rock at 
be ing shown are dead.. , .Sheoka--Mungituk. T h e art ist g r abbed a 

tSbeing exhib i ted at the .. 

M5rcE~27 

• P B R S O ^ i J P E R S O N : H o n . E l l e n F a i r c l o u g h , M i n i s t e r ol 
Citizenship and Immigration, will open an exhibition of Eskimc 
graphics in the Montreal Museum of Fine Arts on Fr iday even 
= •— - T .Arthur F lunon l . of .Station C .T.A.D. On h i s a n n u a 

^.«lepin 
champignons sauvages l e 26 
f é v r i e r , à l 'hô te l Reine-El isa-
beth, p récédant l ' ouver ture 
d 'une expos i t ion de g ravures 
esquimaudes au -Jkluséc—des 
Beaux ; :Ar l s_ ( l f i . J lo j i t eéa l . . 

L ' i n v i t é e d 'honneur à ce dî-
ne r sera M m e E l l en Fair-
c lough, min is t re de la Citoyen-
ne té et d e l ' Immig ra t i on , qui 
do i t ouv r i r l ' expos i t ion. Cel le-
ci c ompor t e une quaranta ine 
de reproduct ions fa i t es par 
des art istes esquimaux de la 
r é g i on d e Cap Dorset , Te r r i -
to i res du Nord-Ouest . 

L e s autres inv i tés sont M M . 
R.G. Rober tson , de la commis-
sion pour les Te r r i t o i r e s du 

vertz , d i r ec teur de l 'adminis-
t rat ion du N o r d ; Dona ld Snow-
den. che f de la sect ion indus-
t r i e l l e au min is tè re du N o r d 
canadien; N o r m a n H a l l e n d y et 
B .A . Gould, de la m ê m e sec-
t ion; C.M. Bo l ge r . administra-
teur de l ' A r c t i que ; 

M. E v a n H . Turne r , direc-
teur du Musée des Beaux-Ar ts 
et M m e Turne r ; l e co lone l 
H u g h M. 'Wallis, prés ident du 
Musée ; M. E d w a r d C leghorn , 
assistant-directeur da Musée 
et M m e C l eghorn , M l l e A l i c e ' 
L i gh tha l l , d e " -Women 's A r t 
Soc i e t y " et "Canad ian Handi-
craf ts Gu i l d " ; M. et M m e A .T . 
Galt D u r n f o r d ainsi oue M. 
A .T . Belcher.- de l ' Inst i tut de n i v ^ l i f / V U l ACO ^ K.1. 1. VAW - - - ^ ^ 

Xord-Ouest et min is t re ad jo in t ' l ' .Arct ique de l ' A m e r i q u e du . 
du N o r d canadien; B.G. Si- . No rd . { 



TMp K P R i r AURAtT PROVOQUf 
LA MORT D'UN ARTISTE ESKIMAU 

A C a p Dorset , Te r r i t o i r es d u 
Nord-Oues t , on raconte que la 
m o r t d 'un j eune art iste esk i -
m a u a é té causée par les 
" espr i t s " . 

N i v i aks iak , u n des sculp-
teurs don t les oeuvres paraî -
tront dans une sér ie d e r epro -
duct ions esquimaudes exposées 
à par t i r du 26 f é v r i e r au M u -
sée des B e a u x - A r t s d e Mon t -
réa l , est m o r t mys l é r i eus tmen t 
au m o m e n t où i l s 'apprêtai t à 
t i rer sur un ours pola ire . 

D 'après les Esqu imaux , l e 
fa i t le plus surprenant d e 
cette aventure f u t la d ispar i -
tion d e l 'ours — ainsi que de 
ses traces dans la ne ige . 

Des représentants du min is -
tère des A f f a i r e s du N o r d ont 
déclaré, que le réc i t de la m o r t 
de N i v i aks i ak par ses deux 
compagnons d e chasse a con-
va incu les Esqu imaux que des 
"esprits m a g i q u e s " ont p r o v o -
qué la m o r t de l 'art iste e t f a i t 
disparaître l 'ours. 

. A g é d e 39 ans e t p è r e d e 
c inq enfants, N i v i aks i ak pas-
sait pour un " h o m m e ré f l é ch i 
e t Dondéré " . 

' C h a q u e pr intemps, dit un 
représentant du mmis tè re , i l 

Ï>rena i t ' son 'harpon et s'en al-
ait tout seul sur une pe t i t e î le 

où i l v i v a i t s imp lement pen-, 
dant que lques semaines, pour 
r é f l é ch i r sur la v i e . I l ne m a n -
gea i t q u e ce qu ' i l pouva i t 
p rendre au harpon . " 

I l fa isa i t par t i e d 'un g roupe 
d 'une v ing ta ine d Esqu imaux 
don t l e s reproduct ions de des-
sins sur p i e r r e e t peau de pho-
q u e seront exposées au Musée . 
C e sera la p r em i è r e expos i -
t ion de ce genre . 

C'est tout r é c emment que 
les Esqu imaux de Cap Dorset 
ont découver t que la g ravure 
sur p ie r re e t os et les appli-
qués en p e a u x de phoque peu-
v e n t être impr imés . 

M . E v a n H . Turner , d i rec-
(Jeur du Musée des Beaux -Ar t s , 

constate q u e ce d é v e l oppemen t 
o u v r e un nouveau chapi t re d e 
l ' a r t canadien. 

" A l 'a ide d 'outUs pr imi t i f s e t 
d u n e t e chn ique f o r t s imple , 
a j ou te M . Turner , les Esqu i -
m a u x réussissent des r ep ro -
duct ions qu i ont une l i gne au-
dacieuse e t beaucoup de f r a î -
cheur . " 

L ' e xpos i t i on est p résentée 
dans l e cadre du c en t i ème an-

" ^ f ^ ^ ^ f y u i o ^tA. U a ^ 

fAu Musée des Beaux-Arts 

On Exhibit Soùl 

" S f ew Revelation: 
Art of the Eskimo 
M O N T R E A L (CP ) - Niviak-

aak two Eskimo companions 
Were on a seal bunt when he 

.:'^otted bear tracks and began fol-
lowing them. 

He found the bear and took 
careful aim with his harpoon. 
Suddenly Niviaksiak fell dead. 
The bear and its tracks vanished. 

Northern af fairs department of-
ficials attributed death to a heart 
attack but Niviaksiak's compan-
ions blamed it on "mag ica l spir-
its" because they could not ex-
plain the disappearance of the 

, bear and its tracks. 

Niviaksiak w a s an Eskimo 
artist and his work is among that 
of 20 f rom the Cape Dorset area 
being exhibited at the Montreal 
Museum of Fine Arts FebV26 to 
M a r a r T f : 

New Chapter 
Dr. Evan H. Turner, museum 

director, said the Eskimo works 
will introduce a new chapter in 
Ca.nadian art. They include bone 
tervings and stone and sealskin 
f ints. Some of the Eskimo's 
«yst ical beliefs, such as those 
held by Niviaksiak's companions, 
are reflected in the art. 

" I t is only recently that the 
Cape Dorset Eskimos discovered 
that incised stone, bone drawings 
and sealskin apphques could be 

:used to make reproductions," 
(said Mr. Turner. " The prints, 
made with primitive tools and 
primitive technique, are bold and 
handsome." 

The exhibition is to be shown 
at the Art Gallery Apri l 

Several others whose work is 
being shown are dead. Sheoka-
look was 25 when he went fishing 
with two other men last year. 
When a blizzard blew up the two 
companions tried- to rescue him 
but lost him and groped to shore 
and shelter. 

Breath Frozen 
When the storm subsided they 

found Sheokalook dead in the 
snow, His hands were upraised to 
protect bis face f rom the snow 
and between his mouth and 
hands, bis breath had frozen into 
a b l o o k ^ ice. 

Whc^Pooga t ok died at 70, he 
was king of the Dorset area which 
extends over 300 miles. Northern 
affairs officials said that beside 
being an artist he was reputed 
for an outstanding knowledge of 
the Eskimo language. 

Dr. Turner described another 
of the artists, Mungituk, as ec-
centric. Northern Af fa irs off icials 
said that recently Mungituk, 25, 
threw a rock at his mother during 
an argument. To teach him a les-
son his father threw a rock at 
Mungituk. The artist grabbed a 
rifle, fired at bis father, and' 
missed. 

"His prints often portray viol-
ence and wild dreams," said Dr. 
Turner. 

Among the women artists 
whose work will be exhibited is 
Kunu, Niviaksiak's widow. Two 
others, Oshaweetuk and lyola, 
made carvings that were pre-
sented to the queen during her 

l-visit to Canada last year. 

iconte ces gravures est cel le de 
l ' a veug l e et l 'ours. 

— v<ii an- ! I l était une fois un aveugle 
n ive rsa i re d e la f onda t i on du qui v iva i t dans une maison de 
Musee . neige avec sa méchante f e m m e . 

Nivaaks iak éta i t part i à la C ' é ta i t une époque de famine , 
chasse au phoque lorsqu' i l d é - lUn jour, un ours s 'approcha et 
couvr i t la p iste de l 'ours. I I détruisit part ie l lement le mur 
su iv i t ^les traces et aperçut ide l ' Ig loo, 
en f i n l 'ours ^u i se dressait sur f L a f e m m e de l ' aveug le s'a-
ses pattes. S agenoui l lant . N i - larma et lui dit: " T u e cet ours" ! 
•viaksjak v i sa i t l 'ours lorsque ' " M a i s j e suis a v eug l e " ré-| 

pondit-il. 
El le répl iqua: " J e vais te 

donner un arc et une f l èche et 
te dirai où t i r e r . " 

I l tira c o m m e el le le lui avait 
indiqué et la f l èche vint juste 
dans la bouche de l 'ours. L 'ours 
s 'a f fa issa et mourut. 

L ' a v eug l e demanda à sa f em-
me s' i l avai t tuiS l 'ours mais el-
le répondit qu'i l l ' ava i t manqué 
car e l le voulait garder la vian-
de de l ' an imal pour e l le seule. 

Chaque jour la méchante f em-
me sortait et mangea i t un mor-
ceau de l 'ours pendant que son 
mar i mourai t de f a im . 

Ma is la légende continue : 
" L e s esprits des ours polaires 

sont c o m m e de bons chasseurs.; 
I l vinrent donc au secours del 
l 'aveugle , tuèrent sa mécbantei 
f e m m e et lui montrèrent les res-! 
tes d e l 'ours mor t afin qu'il 
puisse mange r et v i v r e . " 

n y a aussi l 'histoire de la 
sirène Taloola iook. 

E l le ne se montre qu'aux chas^ 
seurs en kayak. S'i ls la regar-
dent lorsqu'e l le ag i te le bras, 
â chasse sera mauvaise . Au 

contraire, s ' i ls réussissent à 
l 'a t traper , ils sont assurés d'u-
ne bonne fortune. 

Grâce à une fo rmule magi-
que, les Esk imaux peuvent atti-
re r Taloola iook et lorsqu'el le 
s 'approche, i ls lui lancent leur 
harpon. Cependant, Taloolaiook 
est si v i ve que personne n'a 
encore réussi à l 'a t t raper . 

Une tro is ième g ravure repré-
sente le r ite complexe qui en. 
x>ure le dépècement du phoq 

n « e fa i t selon le n o m 

Gravures esquimaudes 
Des légrendes peu connues de l 'Arct ique i l lustrent les gravures estjuimaude.s qut le Mu-

s e e j i e s L S e a u x ^ s , de Montréa l exposera à par t i r du 27 f év r i e r . 
La reproducTion des gravures sur p ierre et os et des ornements en peau'x de phoques 

est un art nouveau pour les Esquimaux de C ap Dorset, aux Terr i to ires du No rd -C j e s ' 
El les seront exposees au Musée pour la p r e m i è r e fois dans le cadre de la célébraticn 

au centenaire dê  cette institution. 

L 'une des légendes que ra-cihasseur^ leur âge, leur situa-1 exemple , l'uii des artisteis K 
)nte ces gravures est cel le de tion. teur pvndripn.f-o m ^ . tlon, leur expér ience et 

sexe. 
L 'exposit ion, ouverte jusqu'au 

27 mars, comporte plusieurs al-
lusions aux " e sp r i t s " . Ainsi par 

leur viaksiak, « e r a i t mort my<ïtérieu' 
sement au oours d'une chass< 
et les Esquimaux semblent pet 
suadés que " l ' espr i t de l 'ours ' 
a provoqué sa mort. 

soudain i l d i t à un d e ses 
compagnons : " J e t o m b e " . 
A v a n t q u e l 'autre puisse l e 
soutenir, N i v i aks i ak é ta i t mor t . 

E t l 'ours, a f f i r m e n t les Es-
qu imaux , éta i t par t i s a n s 
laisser d e traces. 

Se lon les représentants du 
min is tè re des A f f a i r e s du 
N o r d , i l s emb le q u e N i v i aks i ak 
soit m o r t d 'une at taque card ia-
que . I l n ' y a aucune exp l i ca -
t i on sur la d ispar i t ion des t ra -
ces de l 'ours cependant . 

Pooga tok , un autre art is t* 
e squ imau don t les oeuvres se-
ront exposées , est aussi d écé -
dé. 

A g é de 70 ans, i l é ta i t ! « 
" r o i " de la r é g i on d e Dorset . 
Chef absolu, i l a c r é é une 
puissante dynas t i e dans la r é -
g ion. Son doma ine couvra i t 
env i r on 300 mi l l es . Quo iqu ' en -
t i e rement é l o i gné d e la c i v i l i -
sation, i l connaissait admi ra -
b l ement b ien la langue esqu i -
maude et- savai t s 'en serv i r ^ 
a v ec habi le té . , 

U n t ro is ième exposant est 
mor t . 

Sheoka look n 'ava i t que 25 
a ^ lorsqu' i l est m o r t l 'an der -
nier . 

A l p r s qu ' i l t enda i t un f i l e t 
a e peche a l ' automne 1959 avec 
d e u x autres hommes , une t em-
pete d e ne i ge très -violente sur-
v in t . L e s deux h o m m e s qui 
é ta ient avec Sheoka look s'ac-
crocherent l 'un à l 'autre , et 
essayeront de p r end r e - leur 
compagnon. 

ystical Eskimo 
Reflected In Art Works 

M O N T R E A L ( C P ) — N i v i a k -
siak and t w o Esk imo compan-
ions w e r e on a seal hunt when 
he spotted bear tracks and be -
gan f o l l ow ing them. 

H e f ound the bear and took 
care fu l a im w i th his harpoon. 
Suddenly N i v i aks iak f e l l dead. 
T h e bear and i ts tracks van ish-
ed. 

Nor thern a f fa i rs depar tment 
o f f i c ia ls attr ibuted death to a 
heart attack but N iv iaks iak 's 
companions b lamed it on " m a g -

, i ca l sp i r i ts " because they could 
not exp la in the disappearance 
of the bear and its- tracks. 

N iv iaks iak was an Esk imo 
artist and his w o r k is among 
that of 20 f r o m the Cape Dorset 
area be ing exh ib i ted at the 
Mnnt,rpai Museum of F ine A r t s 

en into a b lock of ice. 
•When Pooga tok died at 70, he 

was k ing of the Dorset area 
wh i ch extends o v e r 300 miles. 
Nor thern a f f a i r s o f f i c i a l s said 
that beside be ing an artist he 
was reputed f o r an outstanding 
k n o w l e d g e of the Esk imo lang-
uage. 

Dr . Turne r described another 
of the artists, Mungi tuk, as ec -
centric. No r the rn A f f a i r s o f f i c -
ials said that recent ly M u n g i -
tuk, 25, th r ew a rock at his m o -
ther dur ing an argument . T o 
teach h im a lesson his fa ther 
th rew a rock at Mungi tuk. T h e 
artist g rabbed a r i f l e , f i r ed at 
his fa ther , and missed. 

" H i s pr ints o f ten por t ray v i -
o lence and w i l d dreams, " ,said 
Dr . Turner . 

A m o n g the w o m e n artists 
whose w o r k w i l l b e exh ib i ted 
is Kunu, N iv iaks iak 's w i d o w . 
T w o others, Oshaweetuk and 
l yo la , made carv ings that w e r e 
presented to the queen during 
her v is i t to Canada last y e a r ^ / 

phoque. N e p ouvant r i en v o i r devant 
eux , i ls se d i r i gè rent en tâton-

nant vers, la r i v e e t a t te ign i - , C ' l r 
r ent l 'abri . P lus tard, lorsque 
la ra fac l e cessa, i ls t rouvèren t /I U 1 ! / , 
Sheoka look m o r t dans la ne ige ' ^ ^ P ' d I w b 

a f ^ d i ^ S é S ^ C S ' S ' The 'Honorab le El len Fa i r l ; 
l a . n e i g e e t entre sa bouche et clough, PC, Minister of Citize-e-." 
les mains, l 'ha le ine s 'était f i - Immigrat ion wi l l , open 1 
g é e e n un bloc de g lace . ! the Exhibition of Eskimo Graphics [, 

on Friday, February 2B-at 9 p.m! 
at the Montreal Museum of F ine !• 
Arts . 

D e u x autres artistes d e ce t te 
expos i t ion, Oshawee tuk et 
l yo la , ont sculpté des p ièces 
qu i ont é t é o f f e r t e s à la re ine 
E l isabeth lors d e sa v i s i t e au 
Canada en 1959. 

D e u x autres sont des f e m -
; mes L ' une s 'appel le Kunu , e l l e 
! est la f e m m e de N i v i aks iak . -

On dit que Mung i tuk , autre 
I m e m b r e du groupe, est un peu! 

excen t r i que " . I l est â g é de 25 
; ans. 

. n y a que lque temps tou-' 
jours le min i s t e re des A f f a i r es ! 
du No rd , M u n g i t u k s'est dis-
puté^ avec sa m è r e e t i l lui a 
lance une p ierre . P o u r lui f a i r e 
la leçon son père lui r e j e ta la 
p i e r r e e t ' alors M u n g i t u k saisit 
une carab ine e t t ira sur son 
Pe re — l e ratant de près. 

Ses reproduct ions, disent 
les représentants du minis tère , 
déc r i v en t souvent des scènes 
v io l en tes e t des r ê v e s fantas-
t iques" . 

Les reproduct ions esquimau- : 
res seront exposées au Musée 
des B e a u x - A r t s jusqu'au 27' 
mars. On les enve r ra plus tard 
a la Ga l e r i e d ' A r t de Toronto , 
pu e l les seront exposées à par-
tir du 7 avr i l . 

Uj '^yi'^Jl^ -iJ^^^/Co 
Art of the Eskimo 

- S o c i a l 

P - n Person J 
- S , 

! ship and Immigrat ion w iu ô p e „ 
the Exhibit ion of Eskimo G r a p w t " 
on F i iday , February 26 a T ^ n " 

jat^^^e Montrea l M u ' s e u ^ ' p^^e 

Nîviakskk and two Eski-
mo companions were on a 
seal hunt when he spotted 
bear tracks and began fol-
lowing them. 

He found the bear and 
took careful aim with his 
harpoon. Then Niviaksiak 
fell dead. The bear and its 
tracks vanished.. 

Northern affairs depart-
ment officials attributed 
death to a heart attack, but 
Niviaksiak's companions 
blamed it on "magicarspiirr 
Its" because they could not 
explain the disappearance 
of the bear and its tracks. 

Niviaksiak was an Eski-
mo artist, and his work is 
among that of 20 from the 
Cape Dorset area now on 
view at the Montreal Mu-
seum of Fine Arts. • 

, Dr. EvanTTTurner, mu-
seum director, sal dthe Esk-
imo works will introduce a 
new chapter in Canadian 
art. They include bone 

Icarvings and stone and 
'sealskm prints. Some of the 
Eskimo's mystical beliefs, 
.such as those held by Nivi-
aksiak's companions, are ' 
reflected in the art. 
; "It is only recently that 
the Cape Dorset Eskimos 
discovered that incised 
stone, bone drawings and 
sealskin appliques could be 
used to make reproduc-
tions," said Dr. Turner. 
"The prints, made with 1 

primitive tools and primi-
tive technique, are bold 
and handsome." 

Several others whose 
work is being shown are 
dead. Sheokalook was 25 
when he went fishing with 
two other men last year. 
When a blizzard blew up 
the two companions tried 
to rescue him but lost him 
and. groped to shore and 
shelter. = .jj-̂ y. 

When the storm subsided ^ 
they found Sheokalook 
dead in the snow. His 
hands were upraised to 
protect his face from the 
snow and between his 
mouth and hands, his 
breath had frozen into a 
block of ice. 

When Poogatok died at 
70, he was king of the Dor-
set area which extends 

^ ^ "" ' It "^iies. Northern 
/aJairs officials said that 

beside being an artist he 
was reputed for an out-
standing knowledge of the 
Eskimo language. 

Dr. Turner described an-
other of the artists, Mungi-
tuk, as eccentric. Northern 
affairs officials said that 
recently Mungituk, 25, 
threw a rock at his mother 
during an argument. To 
teach him a lesson his 
father threw a rock at 
Mungituk. The artist grab-
bed a rifle, fired at his 
father, and missed. 
. "His prints often portrajT 

violence and wild dreams " 
I said Dr. Turner. 
. _ Among the women art-
, ists whose work will be ex-
'-. hibited is Kunu, Niviaksi-

ak's widow. Two others, 
Oshaweetuk and l y o l a 
made carvings that were 

, presented to the' Queen 
, during her visit to Canada 

last year. 
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"^Àrt for mental well-being' 

residents stand to profit 
from Council, Perron tells forum 

The Art Calendar 

Artists in our area could well , Arts Council administrator, Mrs. 
profit by the organization and guid-i Mary Green, told the forum aud . 
ance which the Arts Council can ence " i t is to our own interest and 
X r a c c o r d Ï Ï to Louis Perron, ' mental well-being to enjoy the cul-
Î o m i n e n t ' a i n t Laurent resident, ; tures that could become part of 
professor at the Ecole Des Beaux our everyday life. 

Arts in Montreal, architect and 
town planner. 

In an address to a large group 
of residents at SLAC's open forum 
recently, Mr . Perron, who is a 
member and past director of the 
Canadian Arts Council, pointed oui 
that writers, landscapers and horti-
;uUuralists could each form asso-; 
îiations which could come under; 
he guidance and encouragement of 

be formd to discuss art apprecia-
tion and the history of art. 

Members of the audience, among 
whom were teachers of the arts, 
writers and painters, arose and ex-
pressed their enthusiasm at this 
movement. Many showed an inte-

part of the community. " I t can 
grow slowly," he pointed out, 
"but persistently. But above all, 
it must have the support of 
everyone in the community. The 
association," she stated, "can 
only be as good as the people; 
working in i t . " I 

he guiaance a..u Mrs. Green concluded on a note j 
he Arts Council. He encouraged all of optimism: " I hope, she said. I 
)hases of the arts to join SLAC, "our children will grow up with the i 
•emarking that "when the Canada conception that this movement is a 
•'ouncil was formed, all its mem-1 normal and decidedly integral part | 
jers thought there was no use for ; of life, and not a trip regulated to 
in Arts Council. But," he continu- : a museum in Italy or some far-off 

"the CAC acts truly as a clear- ride to the edge of the c i ty . " 
ng house for the Canada Council." | Directing the forum were Saint 

Father Gerard Lavallee, art L a u r e n t Catholic High School 
director of Saint Laurent College ^ teachers and member's of the SLAC 
stated "the college will work | executive, Mrs. Rita Bell and Miss 
closely with the Arts Council." ; M. Langlois. 

He added that a series of lec- |„ reply to a question from 
tures on the history of art could floor, Mrs. Bell replied that 
be conducted at the college if SLAC's aims "are to attain a 
members Were sufficiently in-1 wider public interest in art ap 

and volunteers were offered to the 
council. 

i t fONTREAL M U S E U M OF 
F I N E A R T S , 1379 Sher-
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wed-
nesday 10 to 10, f r ee days, 
Wednesday, Saturday, Sun-
day. 

Centenary Exhibition — Can-
ada .Collects — 1860-1960. 
Last day tomorrow. In Stable 
Gallery: D. W . Buchanan 
photographs, " A Not Always 
Keverènt Journey", to Feb. 
25. StBanne Meloche and 
Jean McEwen in Gallery X I I 
show. Contemporary Quebec 
Artists Third Annua l Feb. 
26-March 3. 

terested. He also mentioned the 
availability of other activities 
such as films and concerts 

John Byers, art director at La-

preciation and to further the 
arts and aid artistically inclined 
individuals." 

Miss Langlois explained to a . > O I i U D ^ c r i o , « I f • ^ " — — - I 1 Ï 1 I O O 

chine High School and instructor at F,-ench resident that groups fcould 
ihe Montreal Museum ommX-Ar l i i t 
likened Saint Laurent to Cornwall, 
Ontario, where "an active move-
ment was taking place in the arts." r r i 1 1 T H T 1 
He mentioned that high s c h o o l , . I Q I ^ I | Q j [ j ( ) O K 
teachers were contributing to and * 
helping with s p e c i a l Sa.turday 
morning art classes among the 
children. He descr;li^d Co/nwall as 

, fast becoming a thriying art c^entre. 

r 1 e i i c i i jLcoiuviiw " « r 

1 Art Aspirants 

For Character 

Depuis rokcénhé iusijii'aii chaos architectural 

L art est un terrain glissant... 
Pfluf G M u 

L e lecteur m'excusera de lui 

^ 4 - / 0 / A , , 

Verjiun High 
Stu^nts Visit 
Art Museum 

I Aliss <;. l'iniioo, avi. tcacher o£ 
Verdun Hi.?h Sc:liool, will accoai-

'pany groi.p of Gnidc XI stu-
dents to tlic M'iŝ nim 
„ r K i i i f .\rlK l o V i e w the. c u r -
rTnl e>.liiljirion uf Old Master 
pKinting.s. iicxl Tuesday, 

i Ur Kvaii If. Turner, director 
.,f the Musoum. said this v̂as In 

i keeping witli a system of orga-
• ni7;o<l vit-its of high school sln-
McntK in eo-operation -«-Uh the 
G r e H I e r .Montreal Protestant 

isc-hool Board HIHI the Catholic 
• flchoul Counnission. Tlie IHo 
' Master paintiiijrs surveys the 

' evolution of Canadian eollcetlns 
: ;hirins tl"' cciiiuvy. 

.\nolhcr typical group was 
? that of the Msgr. Georses-
• (iaiitUier Sehool. ft consisted of 
; ill bout l)oys of grades 11 aiw 

12. 
Thev went to tlie .Uuseuin 

: the -.siudenfs hour" ni 
' 1 ,V final pai't of the school day. 
• ,11? «hieh the students may 
• ' ( hoPiework or pursue, hobbies. 

serv ir cette, semaine une série | 
de hor.^^-d'oeuvre artistiques, au -
l ieu du mets principal qu'est un 
article éd i i i é sur un seul" sujet : 
i l est impossible de vous donner 
une idée de l 'act ivité artistique 
en ne parlant que d'une chose 
à la fo is , un jour par semaine. 
• Plusieurs amis m'ont demande 
mon opinion au sujet de la cen-
sure de la couverture du maga-
zine Time par le lieutenant Quin-
tal, de la police de Montréal. 
Franchement, je pense comme 
tout le monde, et j 'en ai la nau-
sée. Quelle situation ! Entre tant 

. d' images sujettes à caution, 1 on 
condamne une des plus moffen-
sives; le supérieur de 1 auteur 

. de cet acte arbitraire admet qtie 
son homme n'est pas qualifie; 
personne ne s'entend sur le sens 
du mot obscénité; certains adep-
tes du torticolis vont meme 3us-

' qu 'à vouloir ridiculiser les mtel-
lectuels qui se sont éleves con-
tre cette erreur de jugement . 
Combien d'années encore faudra-

i t-il attendre pour que le Procu-
Osca r D e La l l , R C A , ^t M o n - j^uj. général de cette province 

xrea l cold p rospec t i v e po r t r a i t 
p a i n t e r s to look f o r " chara ;c te r " 
,in the i r sub jec ts . H e spoke dur-
irvg a p a i n t i n g d emons t r a c i on a i 
t h e M o n i t r e a l _ m i s e u M j of F i n e 
Arts 
•"••pSTr. D e La l l , w h o ha.s a n inter-
iiationla'l r eputa t i on , said the por-
t r a i t ar t i s t mus t l ook f o r char-
.acter f i rsc a n d thsn l ikeness. 

" I f h e doesn ' t l ook f o r like-
ness t oo , " h e said, " h i s w o r k w i l l , | 
b e s o m e t h i n g o t h e r t h a n a por-
t ra i t . ID m a y e n d up t e i n g a! 
s tudy . " 

M r . D e La l l a t t e n d e d the regu-
l a r w e e k l y m e e t i n g o f the " P o r -
tra i ts i n A c t i o n " ser ies w h i c h 

- the M u s e u m spomsors .free f o r 
t b 3 publ ic . 

W h i l e he p a i n t e d a portnai t i n 
•oUs f r o m a m o d e l o n the dais 
w i t h h i m , severa l o f che porsoms 
a t t e n d i n g , a m a t e u r s a n d pro fes -

, s iona ls , f o l l o w e d h i s ins t ruc t i ons 
i n sketches o f the i r o w n . 

" T h e f i r s t impress i on is v e r y 
i m p o r t a n t , " he said. " Y o u m u s t 
ca r r y ic w i t h you t h r o u g h o u t 
your w o r k . " 

He stressed the importance of 
•placing the figure on the can-
.̂ las in the right place,^ just of f 
centre, "to make it live." 

Dr . A r t h u r L i smer , h e a d of 
t h e museum ' s educa t i on depar i -
n on t , w h o i n t r o d u c e d M r . D e 
La l l , said the series w i l l soon in-

détinisse par une ou plusieurs 
lois ce qui est moral et ce qui 
ne l'est pas ? Pourquoi le, nu 
artistique est-if considéré com-
me noble d^ns certaines autres 
parties du rtonde, et comme vi! 

'et honteux dans nos parages? 
Spmmes-nous mal faits, ou hypo-
crites ? , , , 

Notre hantise du peche nous 
lait commettre des bêtises im-

, pardonnables. Au nom de la re-
ligion nous nous conduisons 
cwnme des tartufes ! . . . Tout 

Les agents do lieutenant Quintal s'appreter>t-.ls a saisir ces 
"Nymphes " (poursuivies par des satyres par dessus le marche) 
de Daumier, qu'on peut actuellement voir au Mita&e slfiS Bfiaux-
A r t s ' Tout semble calme pour le momeir>t mais on ne sait 

(Photo Marce» lamais 

du Canada, aussi connu comme 
sculpteur; Alfred Pellan, l'un des comme aes lanuics ; . . . sculpteur: Altrea Jfenan, i un ues 

ceci révèle un état d esprit taux, modernes les plus en 
et maladif. On interdira tous les ^^ Canada français; et A. J. 

Casson, de la Royal Canadian nus, demi-nus et tiers de nus 
que l'on voudra; on portera un 
bandeau: on se vêtira de noir. 
L e mal n'est pas en dehors de 
vous : le ver est dans votre 
espr i t . . . , , , 

AuUé'ion d e c l o c h e 
• Un toutUutre son de cloche a 
retenti IJâùtçe jour, lors d une 
conférence ^ .prononcée par 1 ar-
chitecte Pàul-0. Trépanier a 
l 'Ecole ' d'Architecture de Mont-
réal, lé 28V:janvier. Ce fut une 
leçon de sSnté intellectuelle et 
de probité' professionnelle, et un 
mesçjjgé rempli d optimisme. 

M ' -Trépanier habite Granby, 
i)ù il a de nombreuses réalisations 
à son actif. Très actif au sein 
de l'Association des Architectes 
de la Province de Québec, il pos-
sède une grande expérience et 
défend des principes que trop 

idhommes sans scrupule ne 
'voient plus qu'avec ennui. N est-
iil pas agréable d'entendre ceci : 

'f4QUS, les dieux de la science. T qll âaild the series w i n »uuii j.^- i; — -- , • 

core appris à loger jusqu'ici con-
h;and at pa in t ing . 'venablement nos semblables; a 

H e sa id t h e "acDion" s'sries hass ^ preuve nos v i l l e s . ' . . 
— • [ M. Trépanier fait enfin aim-

- ^ ^ îsion au remède nécessaire : ^ 
i " I l nous faut la planification a 
•tous 
que 

I With them was the prineipal 
, P school, Roger Hmault. 

- and the' 
r B é l i h l e . . . 
» Dr Tunier has heen'siyiug 
I leeures to î ronv̂ ^ of ifachers 
l ot the -N useutu-s collections so 

X t they, in turn, may instruct 
• their pupilî . 

Later, the Museum iiopes toj 
establish a permanent guide sys-1 

• '^ 'Gi lbert Kerrabee, teaching 
aids consultant of the Protestant 

, School Board, said 
. presemtlv are organized bj thej 

individual schools. .. 
^ He said he believes Msit^ lUSQU'AU dimanche, 21 fé-

r ' t s r r i h e i r i t ^ ^ y ' ^ o f ' ^ r f a , -J ^ a - i ^ : les ^ l O chefs-d'oeu-
iwe i i as history. vre de Tnaitres.<>uropeens col-

T w o committees of Protestant jgctionnes jsar des Canadiens 
; school teachers -— one eleinen- ^̂ ^ ^^^ ^̂ ^̂ ^ dernières 

the other high school — 

^ b e e n v e r y success ful a n d w i l l 
1 c on t inue t h r o u g h t h e spr ing . 

H^V^^I^O i 

Academy, membre du célèbre 
Groupe des Sept, et l'une des 
personnalités artistiques de To-
ronto. , . 

inscriptions doivent par-
venir au Musée au plus tard sa-
medi, le 20 février, à 5 heures 
p.m. Les oeuvres elles-mêmes 
doivent v parvenir au plus tard 
samedi, le 27 février, à 5 heures. 

Les travaux admis sont les 
peintures à l'huile, au pastel ou 
à l 'aquarelle (à "l'exclusion des 
miniatures), les dessins et gra-
vures de toute technique et les 
sculptures. Chaque artiste peut 
soumettre deux travaux, pourvu 
qu'ils aient été exécutés durant 
les trois dernières années. Ils 
ne doivent pas avoir été présen-
tés à un précédent Salon du 
Printemps du Musée. Les oeu-
vres doivent être encadrées. 
L'adresse est : 1379 ouest, rue 
Sherbrooke. 

P o u r M . C h a p l e o u 
• L e lecteur sera heureux d'ap-
prendre qu'il est bien renseigne, 
lorsqu'il lit le Petit Journal. La 
preuve : au mois de décembre 
dernier, l'Association des Archi 

Or. dans le dernier numéro de^ 
la revue Architecture, un rédaC;! 
teur en chef un peu trop zélé; 
et distrait — M. Gaston Chapleaui 
— dit ceci, se plaignant qu'il 
n'v eût pas assez de visiteurs à: 
l'expo-sition : " . . . t a critique 
d'art dans les fournaox est restée 
tout aussi muette. Nos spécia-
listes, qui s'esquintent à rédiger 
de longues colonnes sur le moin-
dre petit barbouilleur de toiles 
qui sait lancer une bouteille d'p^i-
cre ou sur nos sculpteurs à la 
torche d'acétylène qui parcou-1 
rent les cimetières d'autos, ces j 
mêmes spécialistes n'ont Ras j 
trouvé matière à édification dans I 
l'exposition Le Corbusier, ni ; 
jet suffisamment digne d'intéf] 
rêt pour mériter quelque espaiM 
dans leur chronique bebdoma-^ 
daire." . i 

On ne peut mieux se trompçr r 
Voyon's>., j 'écris sur l 'art: ma ; 
chronique est hebdomadaire: i t 
m'est arrivé d'étudier le I rava i ' s 
d'un sculpteur qui se sert d un ; 
chalumeau. Aucun doute, je sui^^ 
l'accusé . . . Cependant, je si-. 
gnais dans le Petit Jowrna!, dans 
l'édition du 27 décembre, un ar-
ticle sur 3 colonnes, illustré, in-
titulé : Voici l'un des plus grands 
constructeurs de la Terre, et con 
sacré — comme vous le savez 
sans doute — à L e Corbusier, 

tectes de la Province de Québec , , i i 
et l 'Université McGill nous invi-1 Ce qui démontré que le lecteur ^ 

Il nous faut la planîtication a taient à assister à une exposition moyen du Petit Journal est mieux I 
s les pal iers : vie économi- j g photos, de maquettes 'e t de ! que-M. Chapleau. qui 

. 1, système éducatif, réseau dessins décmant les t r a v â ^ du, d immenses et inu-
routier sensé, aménagement re- g^and architecte contempoi am • a ^ " 
gional et urbain. L'architecte L e CorbuSier. I tiles coups ti epee flans i eau . . • 
Francis Nobbs a s u g g é r é der-• — ; p. ^ - , „ , £ 

zrp%"îe ^uranis-rfr.; f l ^ ^ ^ r W l ^ l - A 

J ^ ^ è L ' ' d e s ' ' a v o f a t s ' ^ T asTe^ A U M U S E E D E S B E A U X - A R T S L ' expos i t i on " C e n t ans de / 

' !rr?'prê'pa' ' i"S orieiuation sheet 
for the A'isits. 

The Catholic school visits ar 
being organized under Lauren; 
.Morin, director of drawing nis' 

années s'ont en montre ati Mu:. 
sée des Beaux-Arts, 1379 rue 
Sherbrooke ouest. On ne-doit 
pas mancfuer cette expbSitTOn 

le règne 
d u r é . . . " 

; P r i x d e $ 1 , 0 0 0 
• L e directeur du Musée des 
Beaux-Arts de Montréal. M. Evan 
H Turner, a annoncé ces jours-ci 
qu'un grand prix du Centenaire, 
au montant de $1.000, sera de-
cerné lors du 77ème Salon du 
Printemps du Musée. 
^ - e r montant porte a Î4,00(* le 
•Ignds destiné à l'attribution de 
prix à cette exposition, qui aura 

> l ieu du 8 avril au 8 mai. Ce 

A U M U S E E D E S B E A U X - A R T S L ' expos i t i on " C e n t ans de 
co l lect ions canad iennes " au musée des Beaux -Ar t s , co l l ec t ion 
qu i marque l ' inaugurat ion du centena i re du Musée , at t i re chaque 
jour des fou les innombrab les av ides d ' admi re r des chefs d 'oeu-
v r e a l lant de R e m b r a n d t à P icasso et qui sont la p rop r i é t é de 
nos canadiens. Para î t - i l que cet te a f f l u ence au musée n'a é té 
surpassée que lors des expos i t ions 'Winston Churchi l l et E d w a r d 

I .Morin, director of drawing ins o c r a s i on ' " ' r n i one ' total est. peut-être le plus eleve 
truction fo r the Catholic Schoo ' ^ ce genre d'exposition .au 
Commission. . ce i r a ins l a D i e a u ç qu i , Ce nouveau prix de 

- ' 1 f a i s a n t p a r t i e d e c o l l e c t i o n s • » , ^oo est offert en marge du 
9 _ .. i. : „ - „ ! A^ fM\Ari-privées; ne-sont jamais mon-

trés au pifblic. 

G. Rob inson. Samed i dern ier , en c o m p a g n i e de ^̂  
dont Isabe l l e Larouche , nous nous sommes so . * 

I lectées de toutes ces magn i f i ques oeuvres des g'rs,r 
l a v a n t de nous instal ler à une pet i te tab le ie 
l ga l e r i e de l 'E tab le et de bava rde r ga i emen t en sv--
! c ieux ca fé . Isabe l le et m o i en avons p r o f i l é p ; 
|les talents de quelques-uns de nos artistes umata:: : 
( .Noranda qu i chaque année réal isent de très ŷ  v 
I pour soumet t re au concours annuel de l'ExprOsi.-'v:' 
' na tu r e l l emen t M m e s A . Be l l ehumeur , R i ta La.-nher: 
m i eux , C la i r e Buisson, Beno i t S t -Lauren i , Jui is 

nouvn v;. .uMi"; • - C a r m e n L a p o i n t e et c omb i en d 'autres encore au tal-

journal Montre»! Star; Alan Jar-1 i n d i s c u t a b l e . . .-
vis, rédacteur en chef de la 1 -
revap-s.^Gfn^»''®" ancien | 
directeurvde'^jft^alerie Nationale i j 

$1.000 est offert en marge du 
centième anniversaire de fonda-
tion de l'institution. Les prix se-
ront décernés par un jury com-
posé de 5 membres, lequel choi-
sira lès oeuvres à présenter a 
l'exposition. Ces juges sont : 
Robert Ayre . critique d art au 



Two local artists 
eSiibit 

paintings 

i 
Museum is root 
oflJommunity 
" T h e Mont r ea l Museum_o£r i ine 

Ar ts is m u c r r i î E r â T ï b r a r y " Di- : 
rector Dr . Evan Tu rne r to ld the 
Westmount Ro ta ry at the i r week l y 
luncheon at V i c to r ia Ha l l on 
Wednesday . " W e don' t consider 
our bui ld ing as a mausoleum. 

D r Turner , at 31 the youngest, 
museum direc tor m Canada, i l-
lustrated his talk w i th co l o r 
slides of some of the paintings; 
and sculpturing on display at the 

Museum. 
" A museum is the roo t of a 

' c ommuni ty , " he said. " I t is one 
! of the most important educational 
i institutions in the c i ty . " 

Discussing the g rea t number 
o f paint ings and other i tems on 

.exh ib i t ion , I>r. Tu rne r said that; 
Î they had loaned famous pictures; 
to o ther museums on e v e r y con-

• t inent in the wor ld , w i th the pos-
sible except ion of the Or ient . 

O f all the sl ides shown to i l -
lustrate his talk, one provoked 
unusual interest. I t was a repro-
duct ion of a Raphae l paint ing 
now in the M e l l i n co l lect ion 
which was sold by Russia in 1932 
f o r $1,300,000. I t was, and sti l l 
is the highest pr ice ever paid 
f o r a s ingle paint ing in the west-
ern wor ld . "Russia bad ly needed 
money at the t ime , " Dr . Tu rne r 
expla ined, " and . that's why they 

sold it.," , .1, i 
Dr . Tu rne r also stated that 

Queen El i zabeth I I has what is, 
probab ly the greatest s ing le art 
co l lect ion in the wo r l d today. 

Bo rne in Ma ine , Dr . Tu rne r re- , 
ce i ved his education there and at 
Harvard , graduat ing in 1949. H e 
ma j o r ed in art history, especia l ly 
the study of European paint ings 
f r o m 1300-1914. 

Eventua l ly the Museum hopes 
to make i t a pract ice to enable 
e v e r y sixth g rade student in and 
around Mont r ea l to v is i t their ex-
hibits. 

" I t w i l l he lp them think of 
th ings around them in a c l earer 
way , " he said. 

M t S K l M O F A R T S ^ H j i 
Montrea l Museum of ' Flnc^ | 

Ar ts ; IKVa Sherbrooke W ô s t ifi i 
open da i l y be tween l u and 5,1 

! Sunday be tween 2 and 5. W e d -
' nesday f r o m 10 t o 10 w i th f r e e 
'' days on Wednesday , Saturday \ 

and Sunday. 
D f . Evan R. Turne r , d i rector 

of the museum said, a system o f ' 
o rgan i zed v is i ts by high schools 
ts in keep ing w i th the museum'.-? 
e f f o r t s to extend it 's educa-
tional services. Groups of stu-
dents accompanied by t eachers 
a r « w e l c o m e to v i ew the cur-
rent exh ib i t ion of Old Master ' 
pa i ' i t ings of Canadian co l lect ing, 
du/ing the past century. 

\ T h e publ ic is also inv i ted to' 
at tend the w e e k l y lecture fo l -
l owed by tea be ing tield at 3 
p.m. th is a f t e rnoon in the up-, 
stairs f o y e r of the Museum, 

_ Sponsored by the Lad i es Com-
' m i t t e e of the Montrea l museum 

of P i n e Arts , Mrs. Isabel Bar-, 
c lay Dobe l l . curator of prints; 
and documents McCord Museum 

•will speak on " M o n t r e a l I 8 6 0 ' ' 
the-Sick-Day w i l l be observed 
throughout Quebec. R e v . .\Iar-; 

Seventeen West End. artists have 
«ntr ies in the Independent Art As-
sociation exhibition at the Val 
David Art Pot tery Exhibition Hall, 

I f o r a two-month period ending 
; March 30. The exhibition was open-

ed by Mayor O, Beaulieu o£ Val 
David. 

Three prizes wil l be awarded to 
the artists whose works are select-

, ed by ballot as the most popular 
in the show. 

Mrs. Betty Galbraith-Cornell, 
Westmount, regularly exhibits her 
work at Montreal galleries. Be-

' sides an exhibition at the Montreal 
Museum of Eine Arts, she has 
exhibitèd three t imes at the Arts 
Club, and in other Canadian cities. 
The latest show was held at the 
Queen Elizabeth Hotel last year . 

"Por t ra i t painting is something 
quitè apart f r om landscapes," she 
commented. "Por t ra i t s require a 
f ine sense of proportion and a 
natural understanding of the sub-
ject 's mood . " Portrai t painting is 
her favorite, and she specializes 
in painting children. 

Mrs . Galbraith-Cornell studied 
With Adam Sherriff Scott, RÇA-«ç 
and with Mr . 'Beament at the Mont-
real 

well known for Nova Scotian and 
Laurentian scenes. 

Walter Ferr ie r , a commerc ia l 
artist, is a new member of the as-
sociation. He trained at the Ontario 
College of Art . and took courses 
in commerc ia l art at Quebec, 
Montreal and Toronto. Years ago 
he studied at the Montreal Museum 
of F ine Arts. Well known as a car-
toonist and designer, he carries 
on the tradition of his father J. 
Ferr ier , of Verdun, who was a 
chaser on si lver for many years 
for Henry Birks and Sons, Mr . 
Fer r i e r prefers landscapes and 
still l i fe to portraits, and works in 
the outdoors, as much as possible, 
he takes photographs of the spot 
to finish his work at home. 

Mr . Fe r r i e r won the first award 
presented by tlie Art Directors 
Show held at the Ritz Carlton 
Hotel e ve ry year, for best commer-
cial artist. His illustrations appear 
regular ly in the Reader 's Digest, 
MacLean 's , bus cards, and other 
publications. This is the f i r s t , t ime 
he is exhibiting with the associa-, 
tion. / 

real Museum of F i n » A.-'- = ' D C i û i . / f f i ^ — 

Lés; visages de la 
Aiode prmtamère 

V oilà l e salut de dame la mo-
de pr intanîère ina js pour être 
• T h u " il n'est pas nécessaire de 
choisir ni l e plus gros iii l e plus 

! Iiaut. Dès f év r i e r , si vous devez 
I présidez un banquet, vous serez 
j é légante avec un chapeau de 
: pai l le. Cependant on appréc iera 
: davantage votre bon goût co i f f é e 
j d'un f eut re pour l 'aire vos em-

plettes. 

D 'après Mi ir ie- l 'aule , nous ver-
rons au pr intemps beaucoup de 
.iupes il la izes des robes deux 
pièces et un nouveau gentil los-
iunie avec une pet i te veste sous 
la .jaquette. 

.Monsieur Y v e s S(- l ,aurent a 
gardé lui.peu la nostalg ie des an-
ciennes l ignes s a c . . . t r a p è z e . . . 
e t c . . , ' M a i s , sauf l a maison 
Dior , les autres couturiers pré-
sentent des col lect ions où l a sim-
plicité et les l ignes naturel les 
sont à l 'honneur. Chez les coutu-
r iers cilnadiens, le corsage plus 
long, ma i s l 'a l longement de la 
l igne est obtenu de f açon si sub-
t i le qu'on ne le remarque pas. 

S i vous avez de bonnes ressour-
ces pécuniaires, n'hésitez pas 
suivez l a mode sans cra indre de 
passer pour capricieuse ou gas-
pilleuse, tout au contraire, vous 
êtes un grand phi lanthrope fé-
minin ainsi vous aidez à. des «1:1-
l iers de personnes à gagner ho-
norablement leur vie, aux mai-
sons de confecUon de la dlstr l - , 

- , - - Jv 

^ ^ Ld filvJ^^ujeuOfy 

cel Mar i e Ve i l l eux , d i r ec to r of 
the c ommi t t e e r ecommends tht] 
f o l l o w i n g : 
• Cal l on a sick f r iend. 
• Obtain one or several names 

of sick persons w h o rare ly 
have v is i tors and pay a. 
f r i end l y short call on them 

• I f you cannot , make a call.; 
w r i t e a l e t t e r or postcard. 

• Get the names of sick peop le 
and g i v e them a , g i f t . 

• Br ing the sick wel l -chosen 
g i f t s : hooks, magasines, re-
cords, l inger ie , to i l e t art ic les 
drugs, candy, f ru i t , tobacco. 

• F ind out the si,ck person's 
needs. 

Musée des Beaux-arts 
i f f félicité 

L'Académie royale canadienne 
a fehcité le Miia££_dei_a£atfx-
Arts de Montréal à l'occasion 
|de son centenaire pour les nom-
jbreux services qu'il a rendus 
; aux arts au Canada 
; Le texte de la résolution adop-
jtee au cours d'une assemblée à 
(Toronto spécifie que l'Acadé-
jmie reconnaît et apprécie à sa 
j pleine valeur l'immense servi-
I ce rendu par cette vénérable 
jinstitution, dont le jugement 
I éclaire mspire non seulement 
|Montreal ou même la province 
ide Quebec, mais aussi tout le 
^peuple canadien". 

j j L a résolution préc ise : 
j " N o u s remarquons avec plai-
jsir que les relations entre Je Mu-
sée des beaux-arts et l ' Acadé -

iimie roya le canadienne ont tou-
: jours été des plus cordiales et 
que depuis la fondation de l 'A -

^H^cademie, il y a 80 ans, l ' espr i t 
|de col laboration établi entre nos 
jdeux institutio.-i." n 'a pas f a i b l e . " 
i ; ^ A c a d é m i e expr ime l 'espoir 

ï d une continuation heureuse et 
w Utile de ces rapports a m i c a u x " 

L e Musée, fondé en 1860 sous 
•i® " o în d 'Associat ion d 'A r t d e 
,r|«ontréaI, cé lèbre actuel lement 
il|e cent ième anniversaire de s » 
i fo î r fa t ion par une sér ie d ' expo-
's l t icns majeures . 

bution et de récoulouient, sans 
oublier les art istes dessinateurs 
de mode. 

S i vous ne iiouvez vous paye r 
autant de robes que de récep-
tions ne vous désolez pas, si vous 
avez une robe v ra iment belle, 
c'est à dire, qui vous v a bien et 
vous rend un peu plus jo l ie , vous 
pouvez sans gêne la por te r phis 
d'une fo is . M a d a m e Georges Va-
nier, une dame des plus distin-
guée, por ta i t à l 'exposit ion du 
Musée des Beaux-Ar ts l a niênie 
robe qu'à l 'oiiv-erlure du Par l e -
ment. 

Ce (|u'il ne f au t pas oublier 
c'est que la v r a i e é l é g a m e de-
mande qu'une f e m m e soit assez 
à l 'a ise dans ses vêtements pour 
qu'elle n 'ait pas a s'en préoccu-
per lorsqu'e l le s'asseoit oir se 
penche. 

Certaines mamans devront en-
core sac r i f i e r les toi lettes rê-
vée,s devant l a nécessité de soi-
gner, ton i f i e r et hab i l l e r leurs 
enfants, nous les comprenons, 
fo i i t de même elles devra ient s'a-
cheter au moins un beau cha-
peau, ça remonte le mora l en fa i -

'sant oublier que le nianteau da-
te un p e u . . . puis vous ne serez 
pas en trop mauvaise compa-
gnie. .Madame Y vonne D e Gaul le 
n'avait que changé ne chapeau 
sur deu.v photographies à l 'occa-
sion d 'événements assez éloignés 
un «le l 'autre. 

Espérons que toutes soient plus 
heureuses avec le sour ire du so-
lei l plus chaud chaque jour , car" 
une certaine beauté intér ieure 
r e f l è t e et rend plus ,iolie. 

. facqueline l î . Kaymond . 

I Y W C A Paintmg Class 
EM Noted Instructor 

' a 
Ti le Y W C A Sie. Anne sii-ecfi 

haij ioa- inanj- yeai-s pa-ovideui 
• in A i !, aaid ejipeciaJij in.; 
Cii pa«in)tiiiig, tor its members amA. 
-ti^ui i^aar IS vc-a'y fuiiuaiate ii..' 
l i aw i i g a.s iaàuriicioa- .Mr. 1: id.d-

' i u^wi i ts , nG'L.ed Quebe.; A i l - ; 
i iv. _ 

..ir. FieiàùJig-D.jNvnas i.s a ' ^ j a o -
u..!i,e of V\ iiiiiUptg tecJiool ot Ar i l 
faua Was a «.cbj^iaii-saiiip Winner lari 
ti.e seau>oil. i l e e;aiibiiit.&d .sevcraif 

• t - . - vs Jii W aud lia a iiau;-
' tv, o L.ne-inan in Mwh i 
• loSii feuaki'xLS ajid in Oa.i.ei-y 12. 
' l i a X ' U m oi i ' l t ie Aj,ta. He liar,!! 
t.i,iiO!JU;kl iri t3iie P'ad-ais .\loasi-l 
<.";;iim, al ArvKua, I'Vv., tJiicagi.,,' 
îse.v Yoirk ana .tiiis Ku.yal Cana- , 
cliiii Acai l t imy. 

.',11-, i'ic'xc.^i^-Do'WneLS sludie:!'^ 
, as wc.a hi Eng land and rJi.o Olii-
: ci .go A n laicuic;^!!.I', wiKii<' i j pa,^-

hi,> i'&e li,o •w ùrkr.:d e'veciiigs a'!, h 
lixpi'etis Coiiupiany .MO* 

• at iiuioii iKiL,r ait tihc Outra Gaie " . . 
• in .k>.p bavr iag ui.-i.ss. W . v i e : , 

in Liiiloa«i) iiie paitMed <;n Uhiica- nil at has added I fce ' toiw4i of 
g j boad ies , sasid duaias oi in-: auUieraticity to liks wodc. T h e 

jdisna amd VV;&C«.,- 'YVV(A, to accommodate i t s 
;SMi. Be to Uie A r t|n i a i i i y stedieiats who wish to bo-

l i ôa 'Me of N e w Y o r b ngih. f r o m i l r . Kieldaxw-Dowme-s-
a.ad f«.- a sihoit taaiie .it tlic;, insita-uetiaii, is debating wiiether 
AtoalaiQiai, Aitigeum^ of Ajiis.,; oy not to oh-amge Uiie «LI pamt-

;ur a tome uiiderj ing classes f r om Thursday aftor-
. <-anadj;aa; (jo F r iday u'liCirnoon or Wed-

v V # i j i i ' V i i i ^ vT nesday nigJU. I t is a w^nder iui 
XNAiLK.'Vi. IA IJ- . .M ^ oppodluaiity lior Qi ie tec rosidemts 

, ArtasSK Mtoffi, owiveis aa toa i - i - t o benefflt f r o m tilie in.»tructioo ai) 
ly to Mr . i<tekiing - l>owne^,,so uatented and weâ-kaiown art 
•w-teiiie mciUier and aM her , fam- artii.st ait a nominal fee 
|iiy w-ere antis.as. Oonsequently, j l r . i ' iekimg-Dowmes has tra-
.sauce be eotdd da-aw vary we f l a t veJied w ide iy and w i i i an artist's 
,' tlie a:ge of 7 O.Ï- 8, tir.e f a c t was j ofosewatioci haw learned to un-
' ta l î en quiite f o r g r a f t e d Shat he deratand human nature as weM 
w o ^ d ateo be a o M . U s A i t . H e is by KO means in 

Faiimtoigs by Air . Inelddîig- , a - jw rd \viila th^e Museum direc,toi 
D o w i e s have been.p laced m m,a- who decr ied "Sunday painters ' , 
ny imipwibanit s a t o i e a and coj-ji c s p e c i a l y women., Mr . Fieldimg-

:lectioms,, mc ludmg t lw N a t i o n ll i>o ,wes be l ieves that howe^'c,I 
Museum oit. ferael Te i av i v , tlie. smaU the talant, the develofp-

. B e a v e r t o o f c J l u m , Freder i c - ; ment aaid en joyment of a sense 
ten, N , ^ , feeders C<rf,ectian, W,m-I<,f fee and color adds immeasu; 
^ e g , Duple,ssiis CoJtectooo, Qive-; .-aWy to the appi-^ciaitton of Aw 

T I P > meaning, w M c l 
f : a t o all he says, is oneness wîtiî' 

Mr. I' lieidMig-DowTaeis d'ld n o t creat ion 
.rely enitiwly uipom stbudies in mu-', Fo i towing Woj-'M W a r T t ' A 
I w u m s tat told of ajn mcidem:,, which he served wiiBh the ÎKAI 
;jin whiich he was paamting wi ld Tranisipoirt Oommvand, l ie ifcr?ok ; 
:.ge.eis« takaiig o.d f rum a Que.bec 1500 miiie' canoe tr ip tecrosi, 
bay a® wteinesitJed ^ o t a f c o r wias West®m Onifcaiiio lirom Minateo 
a tetermian who cKffide<n% ; Ontaniio to Teimisfcamitig O'lte 

,I>oanjtedo^ttohaimthiatgiBe,.seta'k-:a,nd Jamas Bav . T ^ ôf tta 
m g o « _ the watea-, thou,g.h padjitin&s fix>m this .ifcip are" m 
they mtughit sitiilil be swi immmg al- the pr ivate cdleotti/ji oS Pro f 

. iways .assajmed the poàae of ffligM'S.S. Muliins of Univeax-^it-
w j th o i ^ s f ^ c t e d n e c lc and : and amotther is owned bv a To r 
w m g R Ilt_3is thais wnljinigiiesrs m^onto ( i a l e r v , and oit(he[r.s in prd 
aoteptt pcanibewi faym 'anjy souwe vate c o t e g i t o . s acamisis Canada 
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iiAiaf l'^cxA^ ^oJ^ W w i 
~ Via. tt») a - v ' î 

J ' i y j SEHf i t t r l rR ip 
MONfBEAi: (CP)—T 

RIPS , 
•The Mont- : 

real museum of fine arts under 
direct®—ÊVân IT Turner has 
arranged a series of visits by|' 
students In co-operation with in-; 
dividual high schools. |, 

^ ( ù^ 

I 'At 
canlSibnne félicite 
les Beaux-Arts ^ 

L'Académie royâlé canadien-
ne a félicité le Musée- des 

^ h l o n d ^ s t ^ ^ m e n a ^ 
les ncwnbreux services qu'il a 
rendus aux arts au Canada. 

Le texte de la rés(rf.ution a-
doptée au coure d'une assem-
blée à Toronto spécifie que 
l'Académie "reconnaît et aip-
précie à sa pleine valeur 
l'iniimense service rendu par 
cette vénérable institution, 
dont le jugement éclairé ins-
pire non seulement Montréal 
ou même la province de Qué-
bec, mais aussi tout le peu-! 
pie canadien", 

La résolution précise : 
"Nous remarquons avec plai-

sir <jue les relations entre le 
Musee des Beaux-Arts et l 'A-
cadémie royaile canadienne ont 
toujours été des plus cordiales 
et que depuis la fondation de 
l'Académie, il y a 80 ans, l'es-
prit d© collaboration établi en-
tre nos deux institutions n'a 
pas faibli." i 

L'Académie exprime l'es- i 
poir "d'xme continuation heu-
reuse et utile de ces rapports 
amicaux". 

Le Musé®, fondé en 1860 
sous le nom d'Association 
d'Art de Montréal, célèbre ac-
tuellement le centième anni-
versaire de sa fondation par 
une série d'exipositions ma-
jeures. ^ ^ 

/ 

P U Z Z L E D A R T L O v E R : An un iden t i f i ed teenager nibbles at a , 
ponders one of the pa in t ings in the exh ib i t i on of i 

Old Mas te rs wh ich closed yes terday at the M o n t r e a i - M o s e u m 
of f f ine A r t s The exh ib i t i on was a survey of C a n a ^ I ^ r T ^ l e c t i n g ' 
du r ing the ast 100 years and covered pa in te rs rang ing f r o m 

J K e m b r a n d t to Pica_sso. (Gazeite I'holo Service) 

i5 

• £ 
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QUATRE peintres rési-
V davt à Montréal expo-

sent conjointement à la pe-
tite galerie de FEtable au 
Uysjf de.t Beaux-Arts de 
Montréal A l'-ixcepHon de 
Raxj Mead, qui s'abandonne 
davantage à sa spontanéité,^ 
les trois autres artistes qui 
se groupent à l'enseigne des 
LYRIQUES FORMALIS-
t e s montrent tous des pré-
occupations • plasticiennes. 
Virginia de Vera obéit à la 
géométrie des courbes, Hen-
riette Fauteux~Mo.ssé demeu-
re monolithique, tandis que 
Pat Eiven, s'évadant de ses 
manières antérieures, fait 
des variations autour d'un 
seul thème : une sorte de 
boyau horizontal. 

Tableaux d exposition 

Quatuor montréalais 
à l 'Etable 

Des deux caractéristiques 
choisies pour définir le grou-
pe c'est le terme formaliste 
qui se vérifie le plus aisé-
ment. Ce qui ne veut pas dire 
que certaines oeuvres n'ont 
pas de chaleur. Mais le sou-
çi de la forme apparaît com-
me une dominante, ' 

Ewen cherche'un renou-

' Karmas . | 
Ko i ner I 

By KARIN MOSER 

• Rvd Cross — Tei-ry Seeley, preœi-l 
."dent of the Junior Red CrossV in-l 
Iforijhccl Saint_ Laurent High stuJ 

that enough money has beeni 
,'qcCtimulated to pay for the Ever4 
est-Jennings wheel-thair. 

The ,c hair, which will be occupitjjl^ 
b y . a handicapped child, is smaili 
and f i ts under tables and desks;;s0^ 
that it^ occupant can reach hiy 
'food or bookS^easily. ' ' I 

The junior Red Cross will also 
aid the XJnited Nations in <every 
possible way throughout Refugee 
Year . . ' . J 

Layette,s and health kits, niiadie' 
by the students of Saint Laurent! 
High, were combined with, thosë?' 
made in other schools t h r o u g h ^ 
Montreal and surrounding areas ; 
and were shipped to needy families i 
In Marseil les, France. • 

Choir Visits Grailby —'After 
several weeks of prepat'ation 
and hard work the Saint Laureftt 
High School Glee Club wettt out 
to Granby. 

Upon arriving at Granby High 
School, the choir stage crew 
under the able direction of Mur-
ray Gardner, workeri 
for a half hour setting up ) 
stands and lights. f 

Due to the noticeable lack of j 
lime, the afternoon recitaj tor , 
the school students was abridg-, 
ed. The evening concert con-
tained the full program of 22 
numbers and was the greatest 
succcss the choir has achieved. 

After a roaring jam session, 
following the concert, the choir| 
boarded the buses waving tare-| 
wells to their new acquaint-: 
ances. 

Montreal Symphony Orchestra — 
On Friday morning, February 5, ; 
the Montreal Symphony Orchestra, 
under the direicton of its founder^ 
Dr. Wilfred Pelletier. visited^Saintl 
Laurent High School. 

The Montreal Symphony, consist!. 
ing of seventy-five musicians gave 

Jwo fi fty-f ive minutes concerts ; the 
irsi for the senior grades, the 

second, for the junior classes. 
Dr. Pelletier conducted and ex-

plained eacli program. ! 
Students thrilled to the dramatic 

rhythm of the drums, the sweetj 
sounds of the violins and the mel- ' 
low tones of the violas. ^ 

Museum of Fine Arts — Follow-
.' ing the concert, grades ten and 
/ 'eleven, under the supervision o f , 
; Mrs. Semjen and Mr. Mintz, visited 

the Museum of Fine Arts. Since i 
âll the students who attended>.the 
centennial exhibition are stuHying 
art, the trip proved to be a very 
valuable one as Mrs. Semjen, the 
art teacher, pointed out the indivi-, 
dual characteristics of each artist | 
and his paintings. 

Thus Friday afternoon drew to., 
a close with each student feeling 
he had gained a little more under-
standing of and appreciatipn in the 
realms of Art and Music, " f ^ ^ 

p a r P i e r r e S a u c i e r 
vellement. Le plus métaphy-
sicien des quatre, il s'inter-
roge sur les mystères biolo-
giques. Il nous invite à con-
templer les courants de la 
vie en une série d'huiles 
surtout d'aqmrelles. Son 
magnum Opus, le numé-
ro 1, une huile, énonce le 
thème comme une Ouverture 
La toile se partage en trois 
à l'horizontale. Au milieu, 
une série de sfnes superpo-
sées déroulent un long boyau 
noué au premier tiers po,r 
des sortes de caillots. Des 
stries très fines tissent en 
plusieurs couleurs les parois 
du conduit. La surface supé-
rieure est dans les tons oran-
gés, tandis que la partie infé-
rieure étale un heiqe uni. Les 
aquarelles sont toutes des 
variations dépouillées du 
même thème: boyau, tresse 
horizontale, conduit noueux, 
câble, cordon natté, selon la 
vision du spectateur. L'ob-
jet central se développe com-
me un totem vu à l'horizon-
tale ! Totem est d'ailleurs le 
titre d'un tableau, seul de 
son espèce, évocation à la 
Paul Klee, moins la naïveté. 
Pour l'un, le boyau évoquera 
une- artère palpitante, un 
autre pourra y voir les vibra-
tions sonores d'une corde 
tendue. L'art non-figuratif a 
cet avantage incomparable 
de ne pas emprisonner l'ima-
gination dans un schème, 
mais de la laisser se mouvoir 
selon les poussées les plus 
subjectives. Il sera intéres-
sant de voir comment Ewen 
enrichira cette exploration 
nouvelle. 

Ray Mead n'exploite pas 
de thème aussi restHctif. Il 
est celui des quatre qui subit 
le moins les impératifs de la 
logique. Une sorte d'instinct 
le guide dans ses éclabousse-

ments végétatifs. Ses cou-
leurs ne sentent pas le labo-
ratoire et traduisent un goût 
profond de la nature. Elles 
viennent tout droit du pay-
sage qu'il contemple. Il joue 
avec des harmonies rMurel-
les. Les bois,^ les îles, la mer, 
les moissons se réfléchis-
sent dans ses toiles compo-
sées selon la '•echnique ta-
chiste. A deux reprises le 
leitmotiv de Tlle le retient 
La première fois, son noyau 
de terre surgit au milieu d'u-
ne atmosphère embuée et 
fait une tache foisonnante 
comme uv taillis. La seconde 
fois image s'embrase ' 
Elle Ivoque plutôt un feu de 
bro^'Asailles cerné par les 
eaux. Dans l'FAé, Mead^ se 
livre au pur plaisir de l'ins-
tant, et il en résulte un pay-
sage quasi im.pressionniste 

Deux femmes complètent 
le quatuor : Virginia de Vera 
et Henriette Fauteux-Massé. 
Madame de Vera est une ar-
tiste venue du Chili après un 
séjour aux Etats-Unis. Elle 
avait déjà exposé au Centre 
social des étudiants et'à l'île 
Sainte-Hélène; ses oeuvres 
se développent toujours sui-
vant la même orientation. 
Madame de Vera -,ultive l'a-
rabesque comme un péché 
mignon. Elle ne sort pas de 
ses formes hélicoïdales qu'el-
le présente à l'horizontale ou 
à la verticale, ^lle dispose 
d'une gamme de couleurs 
franches et très vives ; sa 
peinture-est lis<^e. Ces jeux, 
pour gracieux qu'ils soient, 

. offrent des variations mono-
tones à la longue. Elle cher-
che passionnément à tradui-
re le mouvement m{iis les li-
gnes serpentines au lieu de 
suggérer uns giration se 

, cristallisent pour former des 
ellipses immobiles, La musi-

que lui sert volontiers d'ins-
piration. Ainsi Duo pour flû-
te et -^olon s'apparente à un, / 
contrepoint savant, mais la ' 
mélodie ne chante pas. L'ar-
tiste se soumet sans doute 
à une plastique trop systé-
matique et la profondeur de 
ses volumes ne traduit aucu-
ne impulsion dynamique. 
Cette pagination sans bavu-
re ressemble trop à un exer-
cice. Un titre est très révéla-
teur : Fumée solide. La théo-
rie solidifie ce qui y a de plus 
vaporeux. Ces arabesques 
châtoyantes pareraient avan-
tageusement des murs de cé-
ramique, mais elles sont pri-
vées de vie autonome. La Vu^ 
cidité, un contrôle excessif 
brident l'envol indispensable 
à toute création esthétique. 

(Suite à la page 21) 

V 

«ewr aes couieurè ne parvien- -
nent pas à émouvoir à cause i 
de la fixité inexorable de 
l'irnage cultivée pour elle- > 
même, pour le seul agrément 
décoratif, 

- Henriette Fauteux-Massé 
a comme elle le souci de l'or-
donnance et elle est aussi 
une plasticienne Elle a ou-
vert cependant un autr^ cha-
pitre de la géométrie. Point 
de courbes ou de sinuosités 

i chez elle, mais des volumes 
\ qui composent avec des sur-
; faces rectangulaires. Les 

angles droits confèrent une 
sorte de pesanteur aux 

: hlocs hiératiques de F au, 
teux-Massé. Celle-ci ne se 
cantonne pas dans l'huile; 
mais pratique aussi la goua-
che^ et la caséine. L'oeuvre 
qui me paraît la plus nouvel-
le s'intitule : Cuivre du cou-
chant Les nappes s'inclinent 
au lieu de s'imbriquer en se ' 
superposant comme les moel-
lonB d'une murale. Lé chro-

matisme du peiv-tre est fiche 
et subtil. Les tons sont ver 
loutés, onctueux. Grille des 
routes est une charmante pe 
tite composition. Les blocs ne 
se pressent plus les uns con 
tre les autres. Ils respirent 
Cette aération est inédite, me 
semble-t-il, chez cette artiste. 
La surface est toujours at-
tachante comme chez un ^ 
Dubuffet. Fannni par exem 
pie déroule une surface duc-
tile et chante la poésie dek-
vieux murs. Henriette Fau-
teux-Massé réalise le pro-
gramme annoncé lyiisme ef 
formalisme sont bien dos 

J.T 
X'ci' 

chez elle. Elle se rattaeheraîifj^ ^^ , 
à certains peintres parisiens'i <•' ^ 
tomme - Olivier Debré qwP^"* '- ' 
lui aussi, affectionne * 
grands plans géométrique's.t 
fin4-ment agencés. 

ÀMWiie révélation majeu-
re â ce quadruple accrocha-
se (mi^ ouvre néanmoins la 
sàâ^^ 1960 avec beaucoup 
de 'ntalité et de variété à la 
sympathique petite galerie, 
de l'Etable, la salle la moimi 
académique de . tout le Mu- • 
sée des Beaux-Arts. 

Museum Inviter \ 
French Company 
Tff Play Ionesco 

The Montreal Museum of 
Fine Arts -^iW present a theat-
rical company for the first time 
in its lOO-year history on .Janu-
ary 25 and 26. 

Les • Appreatis-Sorciers,. an 
amateur group of 16 members 
ranging in age f rom 20 to 26, 

wi l l present Eugene lonesco's 
" L ' A v en i r est dans les Oeufs" 
on the two succeeding nights at, 
8.30 p.m. 

The play is being staged by 
the Museum's Junior Associates 
in The Stable gallery on an ex-
perimental basis. 

There vifill be no admission 
' charge. Reservations for seats 
, may be made by writing J A M M 
; (Junior Associates of the Mont-
I real Museum), 10 Ramsay Rd., 

Westmount. 



'Wilis avons emmené Mme L St-Aubiii au Musée des Beaux-Arts; 

Artiste-peintre de 76 ans, elle 
n avait jamais vu d'exposition 
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par Alain Stonké 

A 76 ans, Mme Isabella St-
Aubin, de Ste-Geneviève, ne vit 
plus que pour ses petits-enfants 
et passe des journées entières à 
leur brosser des tableaux. Artis-
te-peintre du plus profond de 
son âme, cette grand-maman a 
étudié la peinture, il y a nom-
bre d'années, à Vil le St-Laurent. 
Son plus grand rêve était de vi-

me replonge dans la peinture. 
Malheureusement ma vue n'est 
plus aussi bonne que dans le 
temps et je ne peux plus en 
faire durant de longues heures 
comme avant. Heureusement 
qu'une de mes filles, qui aime 
la peinture, demeure avec • moi. 
El le me donne un petit coup 
de main pour les travaux de 
tracés — ses yeux sont meil-
leurs . . . " 

"Boby-sitfer" et peinfre 
Mme St-Aubin a passé xJes 

des bébés, dit-elle, mais les en-
fants, plus âgés, aimaient mieux 
s'occuper de cette tâche afin de 
me permettre de faire de la 
peinture. . . " 

E t c'est ainsi qu'à chaque an-
niversaire ou jour de l'an, la 
parenté de Mme St-Aubin pré--
fère recevoir une peinture de 
la grand-maman plutôt que tout 
autre cadeau. On comprend aussi 
pourquoi le nom d'Isabelle St-
Aubin dit plus à ces "gens que 
celui de Picasso, Salvador Dali 
ou même Vermeer. 

Et Mme St-Aubin ne se cache 
pas pour dire qu'elle a connu 
des années merveilleuses grâce 
à la peinture. Elle avait cepen-
dant un seul regret : celui de 
n'avoir jamais eu l'occasion de 
visiter une véritable exposition. 

Sitôt dit, sitôt fait, et le "Pe t i t 
Journal" offr it à Mme St-Aubin 
de visiter la grande exposition 
du "Canada Collectionne", au 
Musée des Beaux-Arts. Voici 
donc, en substance, quelques im-
pressions ^ de Mme St-Aubln, 
réflexions' -recueillies au cours 
de sa visite. 

Journée inoubliable pour Mme ISABELLA ST-AUBIN. C'est sa 
première visite à une exposition. Notre photographe n'a pas 
pu suivre cette artiste peintre au musée car, comme dans tous 
les musées du monde, il est interdit aux Beaux-Arts de prendre 

des photos è l'intérieur. 

M m e ST-AUBIN préféré le pinceau à toute autre occupation. 
Sa vue n'est malheureusement plus aussi bonne mais elle 
continue quand même à faire des tableaux qu'elle of fre à ses 

parents et amis à diverses occasions. 

siter un jour une véritable ex-
position de peintures. Cette se-
maine, grâce au "Petit Jour-
nal", Mme St-Aubin s'est ren-
due à l'exposition " L e Canada 
collectionne". 

Mme St-Aubin est une personne 
fort sympathique dont les oeu-
vres respirent la jeunesse mal-
gré son âge. 

Elle peint pour se distraire 
aussi pour distraire les autres, 
car depuis qu'elle est maman 
e t . . . grand-maman, ses enfants 
et petits-enfants sont devenus 
les plus grands admirateurs de 
ses créations. Et les tableaux 
de Mmç St-Aubin sont siirement 
très aimés, car depuis qu'elle 
fait de la peinture, elle n'a pas 
réussi à accumuler plus de cinq 
tableau> à son t^omicile. ~ 

"Tout est parti ! dit-elle jsou-
riante. L e j demeures de mès 
enfants et dp mes petits-enfants 
en sont remplies à craquer" . 

Ce que Mme St-Aubin aime 
le plus pemd) j ce sont les pày-
sages canadiens qu'elle repro-
duit d'aili-^ors à l'huile de façon 
très réalis 

enfants étaient 
-elle, j e n'avais 

pas beaucorp de temps pour 
fa ire de peinture, mais j 'ai-
T ^ ' i t ça que je m'ar-

s- 1 même pour en 
faire. Et i. r ine à l'endroit où 
nous habitioi-'s il n 'y avait pas 
grand-chose à faire les diman-
,ches, eh ! Men, je n'étais pas 
«nnuyée pour occuper mon 
temps : j e peignais. Vint alors 
le phonographe. Magnifique in-
vention. On passa des journées 
entières à écouter de la musi-
que. Pour ma part, je l'écou-
tais en faisant de la peinture . . . 
Puis arriva la télévision. C'est 
merveilleux 1 Aujourd'hui je re-
garde un peu la télévision puis 

annees merveilleuses grâce à la 
peinture. El le ne se souvient 
pas du nombre précis de ta-
bleaux qu'elle a pu produire, 
mais il doit siirement dépasser 
plusieurs centaines. Très sim-
ple, ̂ -Uartiste avoue candidement 
que durant de nombreuses an-
nées elle aHait garder les en-
fants de ses e a f ^ t s , 

" I l fallait que jé preiine soin 

Dans l'ensemble : beau ! 
Parnrii les tableaux que Mme 

St-Aubin a le plus aimés, signa-
lons celui de Victor Dupré de-
vant lequel elle est restée assez 
longtemps. " L e f irmament est 
bien détaché", di^elle. Quant à 
"L 'é tang au bois", de Courbet, 
elle le trouve "sombre" . 

Devant le magnifique portrait 
d'un jeune homme, de Bronzino, 
de la collection Reford, Mme 
St-Aubin s'est promenée plusieurs 
fois._ " E l l e " a les yeux bien 
placés, dit-elle . . . "ses yeux 
vous regardent toujours". 

M m e St-Aubin a également 
beaucoup aimé le tableau de 
Constant représentant une "ter-
rasse du Maroc " qu'elle juge 
" très bien fa i t " . 

Telle fut aussi sa critique de-
vant le tableau de Bougereau 

(représentant deux enfants et une 
couronne de fleurs. " L e s petits 
ont le bout des orteils plus rou-
ges" , dit Mme St-Aubin, "c 'est 
bien naturel". 

Mais là où elle n'est pas d'ac-
cord, c'est devant les tableaux 
de Picasso. Contemplant "Na-
ture morte et fruits" elle essaie 
de deviner. "Ça doit être des 
jouets d'enfants, dit-elje. J 'y 
vois une citrouille et, je c ro is , . . . 
du papier au fond . . . " 

Mais elle avoue que ce n'est 
décidément pas son fort devant 
" L a f emme assise" ajoutant que 
c'est peut-être "nouveau" et "du 
temps", mais sîirement pas de 
" son " temps. 

Contemplant "une route en 
Provence" , de Cézanne, Mme 
St-Aubin murmure : " Je trouve 
qu'elle ne s'en va pas bien, sa 
route . . . on dirait même qu'elle 
va se jeter dans la rivière " 

Elle s'interroge devant le por-
trait d'une jeune fille, signé d€ i 
Renoir : " J e me demande pour-
quoi il a mis tant de couleurs 
sur les cheveux . . . un beau brun 
pur, c'est si beau et tellement 
plus naturel ! " 

Quant aux "Nymphes " de Mo-
net, elle ne prend même pas le 
temps de s'attarder devant. 
"C'est fait non pas avec des 
pinceaux, commente-t-elle, mais 
avec le bout des doigts . . . " 

" L e petit vaisseau" d'Israëls 
retient son attention. En le 
quittant elle avoue que l'ensem-
ble de la composition lui plaît 
beaucoup et ajoute gentiment : 
"On pourrait sûremenl l 'arran-
ger, celui-là". 

Mais devant le "Paysage du 
Midi de la France " de Bonnard, 
Mme St-Aubin a un grand sou-
rire • et confie discrètement : 
"C'est éxactement comme lès 
tableaux de Marguerite. Ma pe-
tite Marguerite a 12 ans . . . elle 
commence à faire de la pein-
ture ! " 

Si vous désirez connaître son 
opinion sur l'exposition en gé-
néral (qui est, ne doublions pas, 
la première que M m e St-Aubin 
ait vue dans sa v ie ) eh ! bien, 
elle est excellente. 

" I l y ^ a réellement de belles 
choses, • affirme-t-elle, j e suis 
très heureuse de les avoir vues. 
Mais les plus beaux tableaux 
sont bien ceux sur lesquels on 
ne peut pas distinguer les coups 
de pînoeau. Les plus beaux sont 
faits de la façon que mon pro-
fesseur m'enseigna : unis, déta- ' 
chés . . . contrastés". 
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é r i le d o m a i n e d e r A r f 
A u M u n ^ J e a Beaux-At t s ^ 

Maaitœéal, 58,053 vtoiteuins en 30 
jours. Que ssagnifite ce ch i f f r e as-
twwiomiique de visiteurs à uiw ex-
piosition d'oeuvres d'aiit ? 

t A direotiiian du Musée dos 
Beaux-APtts de Momifcréal à l 'oooa-
alon du centième «jmii'Vensiaire de 
aa foodiation, diécMa d'oirgïuniise>r 
une exjposditipn d'oemiiets d 'art 
ayant faiit ou. fiadisainit pa<rtie de 
ooJlecitioins C01nad1ie1n1n.es, 'Sous le ti-
tre hden apiproptié " L e Oamada. 
Oolleatioinine, 1860-1960". 

C'étaait unie exposittoin à ne pas 
manquer puiisque leis todieis présen-
tées nie. le seronit probaWeinient 
plus à Mcmitréal; .pluisiieurs aippax-
timneaiit à ;des oollecitioraneuirs ou 
dies mu,̂ 3ée(B étrangers. 

L e s visiifceiurs .WMt venus de pair-
touit, même de l'étrïung-er; faiilt in-
téreasamt à noter, une très f o r t e 
proporti im était des CJanadienis-

et un grand nomibre, 
d'entre eux visiiltaient le Musée 
pour la première fois. Oe f u t une 
prise die conltact heuiieuse et une 
révélaitiion pour tous ces néophy-
tes, qui deviendront, j e l 'espère, 
das viaîteuirs asisddus des futures 
ejcposàtiions d'oeuvres d'art. 

Ma is pourquoi tonte cette foule 
s'est-elle déplacée, même durant 
les dei jx plus fontes, tempêfceis de 
ruei^e de i 'hiver à Montréa l ? Dd-
mamicihe le 21 f évr i e r , dernier jour 
de l'exipositiiioin,. 5,468 personnes se 
sont rendueis au Mu.sée. la. réponse 
est peuit-être que cetg gens dési-
raàmt enrichir leurs coinnaissan-
oes airtàsUques, mais est-ce que 
ces 58,000 visiteurs étaient bous 
des oonnaisiseurs ? Oeirtadnement 
pais. A bien observer las gens de 

SSk—, 

toutea les classes de la société, 
écouter les réflexionB et consta-
ter leur admdratioiti devant un 
cîief-d'oeuwie, l 'on sentaiilt que 
tous, ooniniaiisseuiis oiu nioai, étaient 
éblouiiis de se trouveir devant une 
autasi belle ciodleiction de peintures, 
même émervei l lés de découvrir 
que de teilles oeuvres semblent plus 
belles encore, oiprès les attaques 
peirsiStEniteB elt répétées du cuibdls-
me, de l'expresisloniniisme, du sur-
réalisme, de l'automatisime, du 
fauv isme et que sais-je e n c o r e . . , 
Ces oeuvres faiisaienit naître les 
sentimejubs les plus divers, une 
jeune étudiante en peinture diisadt: 
"Comme l'on se sent .peiMt devant 
celtte per fect ion" , un autre: "pour-
quoi ne pednt-on plus ainsi ? " ou 
"cent ans ! c 'est comme ai ce f u t 
peint Mer " . Je suis persuadé que 
ce ne sont pas les Rubens ou les 
Gainoboroug-li qui ont f a i t dépla-
cer tout ce monde, parce que le 
.nom- de » grandis-maitres étaiit peu 
connu de beaucoup de visiteurs 
avant leur visite au Musée. C'est 
plutôt parce que tout Montréa l 
parlai t ' de cette exp^oeiition, e t . on 
en parlai t parce qu'il y availt un 
certain at tra i t mystérieux. P lu-
sieurs y sont aUés deux ou trois 
foi.3, une seule ydisite ne suf f isai t 
pas à sat isfaire ceux qui voulaient 
eoniseirver une- imagie pré<M8e de 
ces chefs-d 'œuvre. Je suis assuré 
que maintenant, 58,000 personnes 
ont connu ou connaiis.senit mieux 
Rubens, Gainsiboroug^h, Piasaro, 
Oanaletto ©t les autres, e t sont 
mieaix renseiig-nés pour fa ice la 
oom.pamison et émettre des opd-
niona sur la pemture f i gura t i ve 
ou non f ignu^Uve, car cette der-
nière était représentée par quel-
quies Braque et Picasi-so. 

.»T..- • • - -

IN Os peiratrés de demaiin qui rêt 
vent de pas.ser à l a postérité, peu-
vent 'tirer une leçon prof i table die 
cet événement; i l leur faudra, se 
déciidier à bien apprendre leur' mé-
tier, à dessiner ©t à peindre (mê-
m e les non- f i gura t i f s ) , a f in d'at-
t i rer plus de 15 ou 20 peirsonnes à 
leiurs exposiitions. On ne f a i t pas 
déplacer 50,000 personnes avec dies 
«xpoisitions de peintures d'une iVia-
teaTielle, à moins que ces gens 
soient de vos parents ou ami » , -e t 
encore . . . 

Moïse M. Parent . 
Académie des A r t s du Canada. 3 
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P ^ nombreux projets au 
' Centre d 'Ar t Mauricien 

I Parmi les nombreux projets 
approuvés par l'exécutif du 

: Centre d 'Art Mauricien on 
trouve une exposition d'une 
cinquantaine d'oeuvres de Luc 
et Monique Duguay de Nico-
let. L'exposition aura lieu du 
22 au 25 avril. 

Présentement, M. Gilles La-
mer, professeur de peinture au 
Centre d'Art a été invité a ex-
poser quelques unes de ses toi-
les a l 'Ecole des Beaux-Arts 
de la rue Sherbrooke à Mon-
tréal. 

Une autre projet sera réali-
se cette année. I l s'agit d'une 
participation plus grande des 
Tnf luv iens aux manifestations 
artistiques qui se déroulent 
dans la province. Des voyages 
en autobus seront organisés a-
f m de visiter la Galerie_d.es 
Beaux-Axts de M o n t r a i qui 

te visite qui complétait les 
connaissances qu'elles avaient 
acquises au cours de l'année 
scolaire. 

Si ces voyages intéressent 
un nombre suffisant de per-
sonnes. ils pourraient bien se 
repeter, car la Galerie prépare 
pour septembre prochain une 
exposition des oeuvres de Van 
Gogh, ainsi les amateurs qui 
sont privés de voir des chefs-
d oeuvre à cause de l'absen-
ce de Galerie dans notre vil le 
pourront rester en contact a-
vec les chefs-d'oeuvre de l'.\rt 
pictural. Ces voyages pour-
raient aussi s'organiser lors de 
grands concerts tel " L e Mes-
sie" qui sera donné à l 'Eglise 

ivAd-
I dame Arthur Rousseau, quî est'' 
, membre de cette Galerie, a 
fait cette proposition au comi-
té exécutif du Centre d'Art. L e 
projet a été accepté avec em-
pressement, la date du pre-
mier voyage sera annoncée 
plus tard. L'an dernier, Mada-

ime Rousseau avait conduit 200 
i étudiantes de l 'Ecole Normale 
du Christ-Roi dans la métro-
pole afin de visiter quelques 

j églises dont l'architecture é-
tait originale et de bon goût. 
Les voyageurs ont aussi visité 
la Galerie des Beaux-Arts, tou-
tes furent intéressées par cet-

ue ivionireal qui . 
celeïïre ce t te -année-son 100e I; A • 
anniversaire de fondation. Ma- n O m b r e U i T 

(suite de la page 8) 

« " ' J i f ; ? " " ' ® Montréal 
23 mars prochain. 
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Les Canadiens 
collectionnent 

f j - 1 3 f^e 

. «•-
LE CANADA COLLECTtONNE 

par Louis AUBUSSON 

La première dea hurts 
manifestations d'en-
vergure qui ponctue-

ront le centenaire du Musée 
des Beaux-Arts, LE CaSiA-
DÀ CDLLEVTIONNE est 
une exposition passionnante. 
Il a fallu six salles pour réu-
nir les 225 oeuvres extrai-
tes des collection!) particuliè-
res canadiennes en grande 
maiorité de Montréal. Ce 
rassemblement vnique a de-
m/ivdé des moi^ de prépara-
tiov. 

Si nous n'avons pas l'im-
pression d'entrer dans un 
Louvre en réduction et si 
beaucoup de peintures fa-
des ou insipides se mêlent 
à de très bonnes choses, 
nous faisons pourtant de 
fort intéressantes décou-
vertes. C'est ainsi que nous 
trouvons de Van Gofih une 
ttdmirafde tête de pa-iisanne 
et un Gauf/uin pas du tout 
Tahiti. 

Catte exposition est une 
révélation parce qu'elle nous 
fait pénétrer dans tes inté-
rieurs de quelques riches in-
dustriels et amateurs d'art 
qui ont su manifester, sinon 
toujours du goût, du moins 
un intérêt très vif pour les 
beaux-arts et quelquefois 
une intuition étonnante. Les 

'variations du goût pendant 
les cent dernières années 
sont elles-mêmes fort ins-
tructives. A ce sujet je votos 
recommande la lecture at-
tentive o/u catalogue de la 
préface très documentée du 
directeur du Musée, Mon^ 
sieur Evan H. Turner. Nous 
y apprenons par exemple 
que tout comme Boston, 
Montréal semble avoir été 
une des premières villes du 
continent à apprécier les 
paysages de Courbet ainsi 
que les peintures de Dau-
m,ier alors inconnues. 

En faisant le tour des 
quelques oeuvres marquan-
tes et de celles qui s'appro-
chent le plus de la défini-
tion de chef-d'oeuvre, je 
signalerai d'abord un au-
thentique Durer, des écu-
reuils qui appartienneyit à 
monsieur L. V, Randall. Je 
ne m'attendais pas à trou-
ver parmi ces collections un 
très beau Georges de la 
Tour. . Il s'agit là d'un vêri-

p a r P i e r r e S A U C I E R 

table chef-d'oeuvre. Saluons 
le noble Gréco que les habi-
tués revoient toujours avec 
plaisir. De Franz Hais un 
magnifique portrait d'un 
gentilhomme qui serait J. 
Coymans. Deux Rembrandt 
d'un grand prix font partie 
de l'accrochage: un homme 
au manteau doublé de four-
rure et un superbe auto-
portrait. Ce denner fait 
partie de la collection de 
Monsieur Samuel Bronf-
man. Les amateurs de Ru-
bens admireront une gi'ande 
machine biblique, le départ 
de Loth et de sa famille pour 
Gomorrhe. Une belle sur-
prise: cinq Canaletto dont 
quoÀre appartenant à la m.ê-
me collection ! Ce sont fie 
somntueux exem,ples de la 
peinture vénitienne à son 
couchant. Les portraitistes 
an niais Reynolds. Raeburn 
et Lawrence sont, généreuse-
ment revrésen-és. 

Du seizième nècle trois 
beaux échantillons à signa-
ler: portrait de jeune hom-
me de Savoldo, un paisible 
portrait de jeune Hlle du 
flamand Van Cleve, si pro-
che de Holbein et un Bron-
zino. Des oeuvres de moin-
dre éclat retiennent aussi 
notre regard: des tableaux 
de Bartel Bruyn, le Vieux, 
Bouts, et Willem Key. Pas-
sons rapidement par dessus 
le romantisme (Delacroix, 
Turner) pour nous arrêter 
à quelques Corot et à plu-
sieurs beaux Courbet. 

Nous entrons chez les im-
pressionnistes. Monet est 
là à cinq exemplaires de 
moyenne qualité. Ces échan-
tillons de son style comme 
cette aiguille d'Etretat en 
touches légères créent bien 
l'atmosphère évanescente 
attendue. Manet est absent ! 
Pissaro et Sisley sont mo-
destement présents. En re-
vanche Berthe Morisot nous 
enchante avec un portrait 
de jeune fille d'une fraîcheur 
exquise et qu'un regard trop 
rapide ferait prendre pour 
un Renoir. On revoit le vas-
te Bonnard languide et sen-
suel de la collection Zacks, 
de Toronto. Renoir est le 
mieux loti de tous. De ses 
deux portraits c'est le plut 
petit qui est le plus ravis-

sant,, une jeune fille au cha^ 
peau. Ce tableau d'une poé-
sie-pénétrante vous subju-i 
gue tout de suite. Cet artis-' 
te qui captait si bien la car-\ 
nation de la peau excelle aws-i 
si au paysage. Nous en 
voyons deux exemples. Sa; 
nature est ouateuse et humiA 
de, ses tons d'une chaleurl 
presque tropicale. Le petit 
portrait de VuilMrd est une] 
merveille en ab'^égé. Redon \ 
sait comm.e pas un faire un 
bouauet de fleurs. Comme ' 
les bouquets de Fantin-La-
tour peuvent être chétifs. 
secs et rabougris auvrès de 
ceux de Redon ! Degas est 
avec Renoir le 'plus favori-
sé. Son buste de jeune fem-
m.e aVie à la poésie impres- \ 
sionniste un de.nnn d'un sv \ 
reté toute classîoue 

De Pica.fso quelques oeu- [ 
vres de diverses périodes, 
mais rien qui ne tranché 
vraiment. Je préfère lès na-
tures mortes de Braque, ex-
emples éloquents du ctibis-
me à son meilleur. Severini 
se glisse au milieu de ces 
condisciples pour nous of-
frir un portrait de femm^ ! 
décomposée sous toutes 
facettes selon les canons dé 
l'école. ModÂgliani ( trois 
portraits) vaut beaucoup 
mieux ! 

Nous avons omis bien des 
noms comme Goya, Consta-
ble, Boudin. C'est que nous 
ne voulions pas dresser un 
inventaire mais bien plutôt 
repérér quelques phares par-
mi les centaines d'oeuvres 
pieusement recueillies par 
des collectionneurs fervents 
et souvent avisés. Quand on 
songe au cours actuel des 
oeuvres des vie''ix maîtres, 
on se rend bien • ompte que 
les acquisitions nouvelles 
sont devenues prohibitives. 
On peut se demander si le 
prochain siècle aura des a-
mateurs tels qiie les Lear-
mont, les Van Horne, les 
Angus et les Drummond. 
Sans la générosité de tous 
ces mécènes nous n'aurions 
pas de Musée. L'exposition 
du centenaire est en même 
temps qu'une leçon instruc-
tive un tém,oignage de re-
connaissance, 

Pierre SAUCIER 

ENDANT plus d 'un 
m'ois nous n'avions 

c e t t e e x p o s i t i o n nous o f f r a n t l 'uni-
q u e o c c a s i o n d e v o i r c e r t a i n e s o e u -
vres — je p e n s e e n p a r t i c u l i e r à 
I ' " a u t o - p o r t r a i t " d e R e m b r a n d t — 
nous e x p r i m o n s ici nos v i fs r e m e r -

Z u c o l l e c t i o n n e u r s e t à p o r l e q u e d a r t . n o n ^ ^ ^ , « 

Ï u 7 c i u T N^ou: 
p a r i i o n s d e p e i n t u r e Z ' . T o n , 
v i v a n t e , e , l a j e u n e 
é c o l e se r é c l a m i p lus T " " ! , 
d e c e t t e t e c h n i q u e , P ^ p e r . o d e 1 ,m,tee. P o u r q u o i 

q u e d e r e p r é s e n t a t i o n figurat^^ve. ' ' ' ^ 
nous pas la technique inverse, pour 

Aujourd 'hui nous pouvons faire L ^ ^ f v " ' ' - " T . " ' 
X. 1 ' . , L experience d 'au ourd'hui e x p é r i e n c e d ' a u j o u r d ' h u i 

nous p r o u v e l a v a l e u r d e c e t t e m é -
une promenade dans le passé: l'oc-
casion nous en est fournie par l 'ad- ,. , 
mirable exposition des 225 chefs- 'l® P^é-
d'oeuvre sélectionnés dans les col- f différentes, 
lections canadiennes. Cette exposi- I Z T T 
t ion du "Canada col lect ionne" sera d oeuvre, une ecoie, un 
la manifestation la plus spectacu- ' ' ^ ^ 
laire des manifestations organisées ^ k r ' ^ ^ ^ r n ' ® " ^ " " ' / « t c 
•pour célébrer le centenaire d u J A u ^ T ^ " q^e.conféren-
sée des Beaux Arts de M o n t r e ' a L ^ V " . " telévisées, ces 

^— expositions seraient pour nous l'oc-

Placés dons plusieurs salles, dans nos connais-
l 'ordre même des collections, les découvrir meme des préfé-
tableaux offrent un échanti l lonnage ^ i ^ J s ^ L " ^ ' " : Te^ 
assez f idele de la pe nture euro- „ „ .^n a nre teis i i v r * 

1 . , ., , _ ou telles revues, 
peenne des six derniers siecles. Cet 
ordre disparate fut certainement 
choisi non pour le plaisir exclusif /^ousj-eparlerons la semaine pro-
des visiteurs, mais surtout dans le exposition, nous en 
but d'att i rer notre attention sur le ''®P°''lerons plus en détai l et surtout 
bon goût des collectionneurs. Ce essayerons de nous foire un 
but fut atteint et devrait nous rem- ^""og^amme de visite basé sur l'or-
plir d 'admirat ion pour ces hommes ® chronologique principolement, 
d 'af fa i res qui avaient eu le f lair " "ss i par genre. ^ 
de connaître, il y a cinquante ou ' ' 
cent ans, les goûts et la mode de progromme imprimé pour l'oc-
notre génération. casion du "Canada col lect ionne", 

admirablement présenté, nous ré-
Puisqu'on. désirait former notre s®''̂ ® "ne surprise rare pour nous 

opinion sur les chefs-d'oeuvre des Canadiens français: Il est bil ingue, 
collections privées, mention aurait 
dû être faite de l ' indication de la Cependant nous regrettons qlie 
date d 'acquis i t ion 'et surtout de la collections canadiennes-français 
proport ion d'oeuvres dignes d 'ad- n'oient pas été sollicitées.' A 
mirat ion par rapport aux dites col- l 'exception de la collection de l'Ho-
lections. Devant la diff iculté de se "Arable Forget, tous les autres col-
former une idée juste sur les collec- 'ectionneurs sont canadiens-anglais 
tionneurs et leur bon goût, pour-
quoi n'a-t-on pas regroupé les ta-
bleaux par époque ou par genre. Pourquoi n'avoir pas mis à pro-
Notre plaisir eut été plus vif, et si fit cette occasion pour présenter ou 
dans l 'art de goûter il y a presque public montréalais les tableaux de 
toujours comparaison, cela nous au- lo collection de Maurice Duplessis ? 
rait- évité de courir d une salle à De plus rien que dons l'enceinte du 
l 'autre pour admirer successive- Parlement Provincial, nous soyons 
ment les oeuvres d'un même pein- que les collectionneurs de goût ne. 

sont pas rares. Alors, pourquoi cet 
oubl i regrettable ? Le Musée désire 

Par exemple des tableaux de obtenir notre contribution et notre 
Modig l ian i et de Picasso se trou- estime. Il aura l'une et ' 
vent dispersés,, ay . hasprd des col- seulement si nous 
lections dans deux, salles ou moins, mieux chez nous, 
et dans chaque, solle. ne sont même 

autre, mais 
nous y sentons 

Chronicj 
4AU 

ique du Séminaire 
> 

pas regroupés sur,les mçmes murs. 
Mois "à cheval .dopné on ne regar-
de point à la br ide" , et somme toute 

VISITE AU MUSEE 
DES BEAUX-ARTS 

Près de 40 élèves du Sémi-
naire, accompagnés du R. P. 
Boucher et de l'Abbé René 

, Coderre, avaient l'avantage, 
- cet après-midi, de visiter l'Ex-

position de Peintures qui se 
tient présentement au Musée 
des Beaux-Arts de Montréal. 
L'Exposition reaiîit des oeu-

araC'OimiP'aiginiés 
du R. P. M. I vres de grande importance, 

Boucher et <Ie il'afj'bé René Co- dont en particulier, plusieurs 
t o i l e s des Impressionnites 

Vlslite au Miis^e (les Beaux-Ar ts : 

Près de 4 0 cllèveia du Séminai-
re, 

. . ^ lir/éd ^ fei 
<7-71 USEFUL TRtf*S/; • l \ USEFUL TRIPS. 

MONTREAL (CP)—Ti je 
^'MONTREAL (CP)—5l3s_Mont-

1 » r- s real museum of fine arts under 
real museum of fine artŝ  imder ^ airbcW.;. ^ v ^ H. Turner 
director Evan H. Turner has 
arranged a series of visits by 
students in co-operation with in-
dividual high schools. 

has 
a geries of visits by 1 ai-rajiged 

Î students in co-operation with in-
dividual high schools,. 

a.près-mi'di, de v i s i t e r l 'Exposi-|-p. 
_tiion deis Beaux-Ar ts de p e i n t u r e i 

quii s e tlient •piiiéis.ent'eimenit au !: -
t Miiio»^ <}.e M o a i -
iĵ  , réa.]. ' L'E.xipOIS.ition réunSt d^îs 

o&urv;re.s de graride im porta nee. 
dont en piarti'oul.ier, pilusieuris toi- ^ 
les des ImipTe.ssionnisteis Pran- ! n 
çais. , . - ^ O l V / V / é ù 

fUL TRIPS 
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i real museum of fine arts under 
I I director Evan H. Turner lia.s 
' ; arranged a series of visits by 
1 ! students in co-operation with in , 
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real tnuseuM cff ' f ine arts under ; 
d i r e C r a r ^ v a n H. Turner has 

I dividual high schools. arranged a series of visiti 
students In co-operation wi 

'dividual high schools.. 
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. y j i USEFUL TRIPS 
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...real museum of fine arts under 

director Evan - i î . Turner has ^dividual high schools. 

arranged a series of visits by' 

students in co-operation with in-j' 
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SERVES C A N A D A 

awa Journal) 

A iVluseum of F i i ^ A r t s 
such as that in Montreal— 

' said to be the oldest of its 
kind in Canada—serves a 

! country in many ways; not 
least in giving it pause 
to staiid aside and look at 
itself. The presentation 

• "Canada Collects" is, as : ; 
; the doctor said, "some--'? 
] thing good for the spir i t . '^ 

line exposition 
à visiter 
• C'est par dizaine de mil-
liers que l 'on compte les 
visiteurs à rexposit ion ac-
tuelle de Maîtres Anciens 
qui se tient au Musée (^es 
Beaùx Artg d e , Montréal 
jusqu'au 21 févr ier . Cette 
exposition, qui m a r q u e 
l ' inauguration du centenai-
re du Musée, comprend 214 
chefs-d'oeuvre a l l a n t de 
Rambranlt, à Picasso. On- a 
noté jusqu'à 5,000 visiteurs 
certains jours. Cette af-
f luence au Musée n'a été 
surpassé que par l es expo-
sitions Winston Churchill 
et Edouard G. Robinson. L e 
Musée est ouvert aujour-
d'hui et tous les samedis et 
dimanches de 9.00 a.m. à 
5 hre.<! p.m. 

Art Show Arrangements 
Needlessly C o n f u s i n g 
Sir, — I visited the Museum of • 

F ine Ar ts recently and enjoyed' 
the Exhibition very much. How-, 
ever, there is one l i tt le annoying; 
feature which is peculiar to -a l l . 
A r t Exhibitions h e l d in. the 
Museum, that is, the pictures are 
never in numerical sequence. | 

iWith a catalogue this is particu-
' larly irritating as you have to 
ikeep turning the pages in order 
to get the pertinent details. As 
there were several groups around 
many of the pictures, I missed aj 
Van Gogh which, was number 153. 
With this information I should; 
have had no dif f iculty f inding i t j 
hut I had to retrace my steps into; 
no less than four salons before i 
locating it, and only because I 
knew what i t should look like, didi 
I f ind it. 

The catalogue too' has its an-
, noying features in that there are 
i illustrations on most pages but 
! these are not on the pages which 
describe the picture. E.g. Page 

,26 has an illustration of picture 
;'35 but the title and name of 
; artist is on page 31, and likewise 
picture 74 is on page 31 with 
description on page 41, and 10, i 
throughout the whole catalogue, i 

Is this A R T ? and am I alone 1 
in my irritation. . 

A Picture Lover 

'Ga l le ry Talk 
X j ^ l l É r y talk-wil l be given 
S . M / at The Montreal Mu-

'seum of Fine .^rt^in connection 
with the current exhibition of 
Old Master paintings. Dr. .'Arthur ^ 
Lismer, educational supervisor;,, 
of the Museum, will deliver the * 
lecture at 4 p.m. The exhibilionjy 
Canada Collects 1860-1960 Euro-' . 
pean PaHnting is on view until; 
Feb. 21. 



HAILED AS A N A R T CRIT IC 
When the Montreal Museum 

0 i Fine Arts (then known as the 
> [ontreal Art Association) open-
ed its new gallery on Sher-
brooke Street in 1912, two noted 
Canadian artists of that day 
were sent to Europe to buy 
paintings for it. As a "bl ind" 
to cover their intentions, they 
held an exhibition of their own 
work in London. 

Mr. Andrew Paterson of 
Montreal has very kindly writ-
ten for me his account of at-
tending that exhibition, and 
how he astounded the two art-
ists — Archibald Browne, 
RCA, and H o m e r Watson, 
RCA. Here is Mr. Paterson's 
story: 

The exhibitions being held by 
the' Montreal Museum of Fine 
Arts these days have recalled 
an interesting incident in my 
li fe story, an incident in which 
1 was acclaimed by two Ca-
nadian authorities on art as 
a true art critic. 

The incident occurred nearly 
50 years ago, when I was a 
newspaper man in London. One 
day while walking along the 
Strand, I was unexpectedly 
hailed by Percy Kurd, well-
known London journalist, a very 
busy man, who was corres-
j^ndent for Canadian publica-
tions, assistant editor for trade 
magazines, 

"Paterson," cried Hurd, as 
he spotted me. "Do me a favor. 
I 'm terribly rushed at the mo-
ment. Here are tickets for an 
exhibition of Canadian pictures 
by a Toronto artist named 
Browne. Look in and get me 
some notes that I "can cable 
to Canada." 

I agreed, and an hour or so 
later found myself in a little 
studio at the foot of St. James 
Street near the Palace. Here I 
was greeted by a short, stock-
ily-built man, who proved to 

tee the artist, Archibald Browne, 
]himself. 

" I just looked in in passing to 
see the pictures," I explained, 

i "Are you an authority on art 
— an art. crit ic?" he asked, -as 
hp no(ed from the card Hurd 

, had given m « that 1 preisum-

ably represented C a n a d i a n 
newspapers. 

"No, no. I am not an auth-
ority on art," I replied. "But 
I like to look at pictures." 

"Oh, all right then. Just 
look around." 

I did so, but through the 
corner of my eye, I could see 
he was watching me closely. I 
decided therefore not to take 
the hurried look around I had 

" W h a t ! " he cried as if aston-
ished. Then running to a door 
at the side of the room, he 
opened it and shouted excited, 
ly, "Homer, Homer, here's 
young man who's just *potted| 
that picture!" >'. 

"Wha t ! " I heard someo^fi-
outside exclaim. And then a ' 
tall bearded man appeared iii 
the doorway. / j 

"And he says he i.sn't an 
authority on art," continued 
Browne. 

The big bearded man seem- , 
ed to glare at me. ' 

" I simply said I didn't think • 
you had an atmosphere in Can-'' 
ada like that shown in that 

• 'Canada Collects' 
(Ottawa Journal) 

This seems a time of culture going through the Museum, and 

/ 

bursting out all. over. Here 
and elsewhere We have stir-
rings towards the 1967 cele-
bration, we have a formal 
opening of a new home (tem-
porary) for the National Gal-
lery, and in Montreal there is 
being held one of the most 
striking art exhibitions the 
nation has ever known. 

One of our editors visited the 
Montreal Museum of Fine Arts 
last week, you might say al-
most upon the orders of that 
well known Ottawa man, Dr. 

picture," I said, feeling, I must - Joseph Gilhooly. "You must 
admit, rather'scared. 

"And that shows you know 
something about pictures," the 
tall man replied. "Do you know > 
we have had all sorts of critics ' 
here from leadmg papers such ; , 
as the Morning Post and the j celebrating its centenary in a 
Telegraph, all praising the' "^«st creditable and heart-
pictures, particularly this one, i warmmg manner. , It has bor-

go down, and go yourself," 
said he on the phone. There 
was a zest in his voice that 
you'd have mistaken for a 
comment on the Grey Cup. 

The'? Montreal Museum is 

rowed from past and present 
private Canadian collections 
and there is now on view not 
only the best of the Museum's 
permanent collection but in 
many instances the pick of all 

ARCHIBALD BROWNE, R.C.A. 

intended, but out of compli-
ment to the artist proceeded to 
walk slowly, as if studying the 
pictures carefully. 

This apparently was too much 
for him. Up he came to me. 
"A r e you sure you're not a 
crit ic?" he smilêd. 

"No, no, no," I replied, and 
then proceeded on my stroll. 

At that moment a rather 
large canvas hung at the end 
of the room or studio caught 
my eye, and involuntarily I 
gasped. 

My unexpected pause brought 
him instantly to my side. "That 
picture impresses you?" he 

-asked excitedly. 
This made me feci nervous. 

But controlling myself, T point-
ed tn the canvas and said, " I 
didn't (hink you had an atmo-
«pher« like that in (Canada." 

as typical of the domestic 
scenery of Canada, and you 
are the first to indicate that 
it could not have been painted 
in Canada. And neither it was." 

"Well , perhaps I should say 
that probably like myself they art in Canada, 
expected to see pictures of the- Here are Corot, Constable, 
Rocky Mountains," I said, "and ' Botticelli, Boudin, Cezanne, 
were surprised to see in this Canaletto, Bonnard, Courbet, 
canvas what is more like a W® stop at the letter C to indi-
domestic scene." . eate-jast by sample how rich 

"There you are, giving your-, is the present gathering in 
self away again, pretendingi Montreal. There are paintings 
you know nothing about art," ' here the world covets, 
smiled "this big bearded man,. . But there is another rich-
who now introduced himself' •oess; the size of the crowds 
as Homer Watson. "A^t really • u > 1 
begins in the home." And then (U-U/'O 
as we sat side by side in that 
studio, he proceeded to dis-
cuss art since its inception. 

Now for the pay-off. Am I 
an art critic? Not a bit of it. 
Then what made me gasp with 
surprise, when I first saw this 
canvas in the midst of this 
exhibition of Canadian art? Why 
I recognized it right away as 
depicting a scene in East Ren-
frewshire in the southwest nf 
Scotland, where t spent my 
early boyhood days! 

/^t // 
^ USEFUL . TRIPS 

M O N T R E A L ( C ' P K T h e . Mont-
real muSé'nla of ' f ine arts unde? 
d irector ' W a n H. Turner 'has 
arranged a series of visits by 
students in co-operation with in-
dividual high schools. 

• M c * H I /àt 

H A I L N E W G A L L E R Y . ^ r ^ v i r - j ^ ^ ^ ^ ^ 

Nombreux visiteurs p c f 
à l'exposition de 

S®^iT-^hether w h i t e or 
blacX /ies or even lounge suit."; 
are worn at the opening of the 
National Gallery on February 
17 is quite irrelevant'. The im-
portant point is that the open-
ing marks the birth of a new 
National Gallery where for thn 
first time, our collections wil l 
be hung properly and a truly 
comprehensive exhibition of 
Canadian art wil l be seen. 

The importance of the event 
is clearly acknowledged by 
the loan of several master-
pieces from major museums of 
the world. It is also a sign 
that Canada at last is eraers-
ing as a country with sound 
cultural foundations and tre-
mendous possibilities for the 
future. 

If we jydge, from the sl-
tendance to the Centennial 
Exhibition of the Montreal 
IVluseum of Fine Arts and t.h« 
buplessis Collection in Quebec, 
how hungry our people are, 
the new National Gallery wil l 
contribute greatly to satisfy 
that hunger. 

PIERRE ED. CHASSE. 
706 Echo Drive, • 
Ottawa, FeKJIOi__ 

MONT/: 
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maître snaens 
. l e 

39,000 attend Fine 
A r t | ^ u s e u m exhibit 
Attendance at The Montreal 

Museum of Fine Arts ' current ex- , 
hibition of Old Masters topped , 
the 38,000 mark after thé f i rst 
19 days of the show, it was an- ' 
nounced. 

The exhibition, which will be 
on View until Feb. 21, is a survey, 
of Canadian collecting over the 

•:pasi century. The inaugural ex -
fhibition of the Museum's centen^ 
i r y celebrations, it consists of ^ 

J European masterpieces rangr.^ 
' ^ng f rom Rembrandt to Picasso. • 

C 'Works f rom the great Van ' 
' (Home , Angus and Lord Strafh-

wha collections are featured. 
Peak days of the exhibition so 

far were Jan. 24 with 5,153 visi-
tors; Jan. 31 with 3,260 and Feb 
7 with 3,800. 
, Total attendance to Feb. 7 at 
V'anada Collects 1860-1960; Euro-

- an .Painting, stands at 38.977. 
The crowds are the largest 

ince the record-shattering s i r 
'mston Churchill and Edward 

Robinson exhibitions. 

On apprend aujourd'hui q u « 
nom.br€ de visiteurs à l ' ex-

posit ion actuelle de m a i t o s 
anciens qui .se t ient au Musée 

' de.^ Beaux-Ar ts de Montrea l 
a'"aèpassé les 38"000 après les 
premiers 19 jours d 'ouverture. 

L 'exposit ion, qui se conti-
nuera jusqu'au 21 f évr i e r , dé -
crit l 'évolut ion des collections 
canadiennes au cours du sie-
cle dernier. Présentée a l 'm-
auguràtion du centenaire du 
Musée, e l le c o m p r e n d 214 
chefs-d 'oeuvre européens de 
Rembrandt à Picasso. 

Des tableaux tirés des col 
lections Van Horne, Angus et ^ 
L o rd Strathcona f igurent dans ! 
cette exposit ion. 

Les jours de pointe jusqu'ici 
ont été le 24 janvier , qui a 
enreg istré 5,153 visiteurs, le 

'31 janvier , 3,260 visiteurs et le 
• 7 f évr i e r , 3,809 visiteurs. 

L'assistance totale au 6 f e 
v r i e r atteignait 38,977. 

-Ce t t e a f f luence au Musée 
n'est surpassée que par les ex-

^ po s i t ' " i 3 Y/irston Chur-
chil l et E d w a r d G . Robinson. 

P R ^ L . y C ^ < 
I M o n t r e a m u ' s A m v ' f F m e ^ t s 
i under director Evan H, Tur-
iner has arranged a series of 
; visits by .students in co-opera-
tion' with individual h i g h 
.schools. 

U s e f u l T r i p s ^ ^ I j 
MONTREAL ( C P ) - T h e Mont-/ 

real museum of Jine^jFi® " " oe r 
director Evan H. Ttlttier .has 
arranged a Series of visits by 
students in co:operation with in-
dividual high schools. 

-N^CMI 1 6 I 615 

4 ^ s e f u l T r i p s / ; ^ / ^ -
M O N T R E A L ( C P ) -V The 

Montreal museum of f i n c a r t s 
undc^ director Evan H. Turner 
has arranged a series of visits 
by students In co-operat ion 
wi th Individual high schools. 

7 

!t ili /^ [©J^ fRBAL (CÎP)—Xhf i_ i i i f lût ' 
. i^ l l lmi iseum of fine artj; under 
director Evan H. Turner has 
arranged a series of visits by 
students in co-operation with in- i 

j ^ l d u a l high schools. / " j 

V I USEFUL TBIPS 
' ; x iQ^TREAL (CPytirThe 

•i 

. . . _ Mont-
reaLjj iuseum of • fine arts under 
director 1̂ 77an ' H. Turner has 
arranged a series of visits by 
students in co-operation with in-^ 
dividual high schools. 

USEFUL TRIPS 
I T R E A L (CP )—Th ( 

real museum of finR under I 
•^irecior Evan H. Turner has I 
arranged a series of visits by 
students In co-operation with in 

J dividual high sclaools. 

, Visite au musée 

Montréal. (PC).,— Le Musée 
' des. beaux arts 'de Montréal, 

sous Ja. direction de M. Evan 
H. TCipi0t.„a organisé'une.sirre 
d^.visites d-,étudiants ôn cpc^é-
ratiôn avec des écoles:.su|^'ù-
rcs privées. 

âjtutr» 

U s e f u l T r i p s 
(, ^ O N ^ R f e A L (CP )—The Mont-

reâ i mlisëum of fine" arts under 
director Evan H. Turner, has 
arranged a series of visits by 
«tudents in co-operation with in-
dividual schools. 

• / • » 

Cette photographie fut prise récemment à la devntart» di; MMffP BeauT Ar<̂ «i dp 
qu'un groupe d'élèves de l'Académie St-Michel allaient visiter l'exposition au Musée à 1 
Cinquantenaire et qui met en montre un grand nombre de chefs-d'oeuvre faisant partie 
collections canadiennes. 

Montj^at alors 
'occasion de son 
des principales 

/ C a n e d u C o l l e c t s . ' 
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their nature. Our man was 
there on a week-day afternoon 
and in all of the dozen rooms 
there were knots of people be-
fore the more outstanding pic-
tures, and sometimes almost a 
queue. 

One noted especially how 
large a percentage of the visi-
tors were French-speaking Can-
adians; adults and school chil-
dren, priests and middle-aged 
working people apparently slip-
ping in on an afternoon off. 
And to the predominant num-
ber of French voices was add-
ed that good sprinkling of 
foreign tongues to which Mont-
real is becoming home. One 
could not but observe that the 
French and other non-Anglo-
Saxons seemed to be able to 
take their art in an easier way 
than the rest of us, with more 
natural enjoyment. And in 
noticing that one momentarily ' 
acknowledged the debt that 
English Canada owes these 
peoples—a debt not only in the 
realm ^ of art appreciation but 
in the'whole business of know-
ing how to live. 

A Museum of Fine Arts such 
as that in Montreal—said to be 
the oldest of its kind in Canada 
— serves a country in many 
ways; not least in giving it 
pause to stand aside and look 
at itself. The presentation 
"Canada Collects" is, as the 
doctor said, "something good 
for the spirit." 

I 
T^i/seemR a tinr^ ofculture bur.sliiii? 

out all ove4 Hpre and elsewhere yfn 
have »tirririg.s to^ard-s the 1967 .ce.lie-
bration, we-have « fô rnnal opening of 
a new,hn>ne, (lemporary) for .the 
National 'Cillery, and in TVEontneal 
there is being hold one of the Tno.«!t 
striking art exhibitions the nation has 
ever known. i 

One of our éditons visited' the M,ont-
real Museum of Fine Arts last week, 
you might say almost upon the orders 
of that well known Ottawa man,- Dr. 
JOSEPH GILHOOLY. "YOU must go down, 
and go yourself", said he on the pHone. 
There was a zest in his voice that you'd 
have mistaken for a comment on the 
Grey Cup. 

The Montreal Museum is celchrating 
its centenary 111 U IViVist creditable anc^,^ 

' heart-warming manner. It Was bor-
rowed from past and present'private 
Canadian collections and there is now 
on view not only the best of the 
Museum's permanent collection but in 
many instances the pick of all art in 
Canada. 
, He r e are COROT, CON.STABI,K, BOTTI-
CELLI, BOUDIN, CEZANNK, CANALETTO, 

BONNARD, COURBET. W e .stop at the 
letter C to indicate just by sample how 

j rich is the pre.sent gathering jn Mont-
, real. There are paintings here the 
world covets. 

But there i.̂  another richness: the 
size of the crowds going through the 
Museum, and their nature. Our man 
was there on a week-day afternoon and 
•in all of the dozen rooms there were 
•knots of people before the more out-
standing pictures, and sometimes almost 
a weue. 

One noted especially how large a 
'percentage of the visitors werfe French-
speaking Canadians; adults aiad school 
children, priests and middle-aged work-
ing people apparently slippih.? in on an 
afternoon off. And to the predominant 
number of French voices was' added 

i that good sprinkling of forergn tongues 
to which Montreal is bécoming hpme. 
One could not but observe that the 
French and other non-Anglo-Saxons^ 
seemed to be able to take their art in 
an easier way than the rest of'us, with 
more natural enjoyment. And'Jn notic-
ing that one momentarily acknowledged 

I the debt that English Canada' owes 
' these peoples—a debt not only in the 
realm of art appreciation but in the 
whole business of knowing h'ow to live. 

A Museum of Fine Arts suc'h as that 
in Montreal—^said to be the oldest of 
its kind in Canada—serves a country! 
in many ways; not least in givi'ir|(g it; 
pause to stand aside and look at itself. 

:THe presentation "Canada Ôollects" is,; 
(as the 4octor said, "something good foil 
\thê  spirit". 

De plus en plus de 
visiteurs au Musée 

i Selon -une déclaration de M. 
Kvan H. Turner, aujourd'hui, 
il/ y a ou plus de visiteurs au 
Musée des beaux-arts de Mont-
real au coucs des quatre der-
nières semaines qu'en six mois 
de l'année précédente. 

En effet, il y a eu .W.Of),! visi-
teurs à l'exposition " L e Canada 
'.'ollectionne — lîîfiO - I9fi0" 
regard de 90,110 pour l'année 
entière 19,>3-1!),59. 

M. Turner a fait remarquer 
qu une telle affluence au cours 
(lu mois dernier, y conii>ris de.s 

, milliers d'enfants, révèle l'inté-
jrêt qu'on porte au .Musée à l'oc-
casion du centième anniversaire 
de^ sa fondation. 

" I l y a tout lieu de croire que 
cet intérêt s'accroîtra pendant 
l'année, alors que nous présen-
terons au public une exposition 
de pemture russe, par exemple, 
ou celle de Van Gogh" a ajouté 
le directeur. 

L'e.xposition inaugurale grou-
pait plus de 200 chefs-d'oeuvre 
européens, de Rembrandt à Pi-
casso. Des garde.s .spéciau.x pro-
tégeaient jour et nuit ces ta-
bleaux dont la valeur atteint ries 
millions de dollars. 

Dimanche, dernier .iour de l'ex-
position, ,'i,4fi8 personnes se sont 
rendues au Musée. 



fe h ^ ^ J ^ / ^ ' I c C^ada collectionne^, aux Beaux-Arts 

Prè?rfc 39,000 
visiteurs en 

19 jours 
On apprend aujourd 'hui que 

IP nombre <ie v is i teurs à l 'expo-
sition actuel le <le maîtres an-
riens qui se t ient au Muijée <les 
beaux-arts de Montréa l a dé-
passé les yy,(M)0 ap r e ^Tës pre-
miers 19 jours d 'ouver ture . L'as-; 
sistance totale au 7 f é v r i e r at-
te ignait 38.977. 

L 'expos i t ion, qui se continue-
ra jusqu'au 21 f é v r i e r , décr i t 
l ' évo lut ion des col lect ions cana-' 
diennes au cours du siècle der-
nier. P résentée à l ' inaugurat ion 
du centenaire du Musée, e l le | 
comprend 214 chefs-d 'oeuvre eu-1 
ropéens de Rembrandt à Picas-
so. 

De.s tableaux t irés des collec-
tions Van H o m e . Angus et Lo rd 
.•^trathcoryr Xigurent dans cette 
exposit ion. 

Les jours de pointe ju.squ'ici 
ont été le 24 janv ier , qui a en-
regi.stré .5.153 visiteurs, le 31 
janv ier , 3.260 visiteurs et le 7 
févi-ier. 3.809 visiteurs. Cette 
a f f luence au Musée n"e.<t sur-
passée que par l e s ' ekpos i t i ons 
sir Winston Churchi l l et Ecl-

.ward G. Robinsoh. 

38,000 visiteurs ont vu 
Texpo du centenaire" 

p<rr P a u l G l a d u 
l.fXlonnflu colleclionne — est 

Je litre ^"unt grande exposition 
de tableau'x qui lieu au Musée. 
tk&JklHÙX-JzlS. àe Montréal, et 
<]iii.a pour l;>u:t,c]e commémorer 
'3e renleriaire dp la fondation du 
Muwe. 2()0 peintures 

j d'origine européenne ont été 
j)rêtées. et 'a iennent de tous les 
coins du Canada, des Etats-

, Unis et de l'Europe. Ge sont 
des oeuvres de maîtres euro-

I péens, achetées par des Cana-
I diens au cours des cent ans 
i d'existence du Musée, et donf 

arts museum 

En un m o i s 3 0 , 0 0 0 
v i s i t e u r s a u M u s é e Fi 

P r è s de 30,000 personnes sont 
venues au Musée des Beaux-
A r t s de Mon t r éa l au cours du 
mois dern ie r . 

M. E v a n H. Turne r , d i r ec teur 
du Musée , a spéc i f i é que 29,403 
personnes ont v i s i t é l ' institu-
t ion de la rue Sherbrooke , qui 
c é l èb r e p résen tement son cen-
t i è m e anniversa i re , du 7 mars 
au 3 avç i l inc lus i vement . 

D e u x ejtposit ions impor tantes 
ont eu l ieu pendant cette, pé-
r i ode : unç co l l ec t ion de to i les 
et g ravures soviét iques ain.si, 
qu 'un cho ix d ' es tampes csqui- ' 
mandes. 

D 'après M. T u r n w . le nombre 
de v is i teurs à l ' expos i t ion russe, 
qui compor ta i t un pr ix d ' ent rée 
de 50 cents pour les adultes et 
de 25 sous, pour les enfants, se 
c h i f f r e à 18,145. 

f i •es increase 

Attendance at The Montreal 
Museujn of F ine Arts during the 

j past tour w e C K s surpassed the 
f igures for six months of the pre-
vious year , Director Evan H. Tur-
ner announced today. 

Visitors to the exhibition Canada 
Collects: 1860-1960 European Paint-
ing, totalled 58,0.'53. Attendance f o r 
the whole year 19.58-59 was 90,110. 

Dr . Turner said the number of ' 
visitors during the past month, in- ; 
eluding thousands of school child-1 
ren, was indicative of widespread I 
interest in the Museum as it marks i 
its 100th anniversary. | 

" T h e r e is e v e r y reason to be- ! 
l i eve this interest wil l mount as the ' 
y ea r goes on in v i ew of such ex-
hibitions as the coming Russian and 
Van Gogh shows, to mention only 
two others, " Dr. Turner declared. 

The Canada C o l l e c t s show 
brought together mo r e than 200 
European masterpieces, ranging 
f r o m Rembrandt to Picasso. Spe-
cial, roundtthe-clock guards w e r e 
on duty to protect the works, worth 
mill ions of dollars. 

The paintings, many of them be-
longing to pr ivate collectors in the | 
Montreal area, w e r e returned to 
their owners Monday. In some 
cases, however , it wil l be a f e w 
days be fore the pictures hang once ; 
again in the homes of the owners 
because he works came here f r o m 
as fa r as England. 

[plusieurs n'ont jamais été mon-
trées au public. 

Cette exposit ion r a r i s s i m e , 
i a vec son magn i f i que cata logue 
! bi l ingue, nous fa i t f a i r e un vér i -
i table tour d'histoire de la pein-
ture. E t quel tour ! D e R e m -
brandt — avec ses couleurs pro-

, fondes et son mét i e r prodig ieux, 
I à P i casso — espèce de génial en-
: fant terr ib le ! En passant par les 
romantiques, les peintres plus ou 
moins bourgeois, les naturalistes, 
les réal istes et les impression-
nistes. 

L ' é l ec t r i c i t é a peut-être brûlé 
nos yeux, et les, .a habitués à 
des lueurs violentes, ma is c o m m e 
toute cette peinture a l 'a i r dis-
crète à côté des accords sans me-
sure et des f o rmes excess ives 
auxquels les contemporains nous 
ont habitués . , . 

• P r e sque toute Fexposit ion est 
r ésumée dans ce merve i l l eux ta-
bleau de Georges de la Tour inti-

: tulé: sainte Anne et la vierge em-
: maillotée. ( L a V i e r g e s ' y éc la i re 
avec une bougie . ) 

3 8 , 0 0 0 v is i feurs 
L 'expos i t ion est un succès à 

plusieurs points dé vue. -Après 
19 jours, le nombre des visiteurs 
se chi f f ra i t à plus de 38,000. 

L e Musée a organisé en colla-
boration avec la Commission des 
Eco les Catholiques et la Com-
mission des Eco les Protestantes 
de la métropole , des visites spé-, 
c iales pour les é lèves des écoles 
secondaires. J 'a i m o i - m ê m e as-
sisté à une de ces visites. L e 
guide était Arthur L i smer , qui 
fa i t part ie du personnel du Mu-
sée, et qui est l 'un de nos mei l -
leurs peintres canadiens. I l y 
ava i t quelque chose d 'émouvant 
et d ' admirab le dans le spectacle 
de cet h o m m e aux cheveux blancs 
qui entraînait la troupe des jeu-
nes après lui d'une toile à l 'autre, 
et qui les faisait pro f i ter de sa 
vas te expér ience . 

Quant aux tableaux, ils sont de 
va leur inégale . L e s uns n'ont 
d ' importance qu'historique. I l y a 
des chefs-d 'oeuvre à la douzaine. 
I I y a aussi de nombreuses toiles 
sans intérêt. Ce qui est normal . 
Un de mes confrères a fa i t re-
marquer l ' a b s e n ^ complè te des 

A l 'exposit ion " L e Canada co l lect ionne" , aux Beaux-Arts, l'un 
des tableaux les plus remarqués est celui du peintre sir Thornas 
Lawrence . Son t i tre : " L a marquise de L o n d e r r y " . Est-il si pré-
cieux que les policiers doivent continuellement le survei l ler ? , . . 

col lectionneurs canadiens - f ran- ' 
çais.. Leur présence eiit peut-être 
donné un peu de piquant à cette 
exposition, qui o f f r e un choix as-
sez conventionnel. 

Si l 'on se l ie à ce qu'on voit, les 
col lectionneurs manquent teri-i-
b lement d ' imaginat ion. L a fantai-
sie en est totalement absente. Si 
l ' a r t était toujours sér ieux, ce se-
rait désespérant. 

FocHe à c o m p r e n d r e 
Cependant, i l y a de nombreu-

ses toiles qui mér i tent à el les 
seules qu'on y ail le. P a r exem-
ple, peint par lui-même de R e m -
brandt; L a Sainte Parenté de 

— le coloriste sans pare i l ; ) e 
groupe des Canaletto: La Vierge 
et VEnfant, d 'A lber t Bouts; le 
Matsys , l e Botticel l i , l e Hais ; la 
magn i f i que collection de Boudin; 
sainte Anne, la Vierge et l'Enjant, 
de l 'Eco l e de Bourgogne : l e .su-
perbe Rubens, de la col lection 
James Ross ; etc. 

Je vous r e commande particu-
l i è rement le Degas intitulé : 
Femme dans un café, les Monti-
cell i , et les Fantm-Latour , si vous 
a imez les peintres intimistes. 

Je m 'adresse surtout a ceux 
d 'entre vous qui se plaignent 
con.stamment de ne pas compren-

^ dré ce que le peintre v euLd i r e . . . 

L e Canada collectionne 
L 'exposit ion des grandes col-

lections canadiennes s'est termi-
' n é e hier, au Musée des Beaux-

Arts. E l l e a rempor te le plus 
vif succès. . 

Du 19 janvier au 15 f év r i e r , 
I plus de 42,000 personnes avaient 
' vu l 'exposit ion qui marquai t la 

célébration du centenaire du Mu-
sée. 

1 A l l emand Jan P o l a c k ; L'Antton- Eh bien ! vo ic i une exposition o ù 
cmtion du Ma î t r e de Lie.9born; ! vous pouvez vous rendre en toute 
Mercure ep Argus, et La Dogana sécurité : tout est f a c i l e ' à t o m -
et l egh^e de la Salute, de Turner ! prendre^ 

Affluence sans précédent 
au Musée des Beaux-Arts de Mtl. 

Se lon une déc larat ion <îu d i -
r e c t e u r * : du Musée des Beaux-
A r t s d e Mo n t r éa l , M . Evan H . 
T u r n e r ; " l ' expos i t ion actue l le d e 
ma î t r e s ^anciens at t i re la f o u l e 
la plus ' cons idérab le au Musée 
depuis la f ameuse expos i t ion de 
S i r W ins ton Churchi l l . 

11,407 personnes ont vu " L e 
Canada co l l ec t ionne - 1860-1960: 
pe in ture e u r o p é e n n e " au cours 
de la p r em i è r e semaine de l ' e x -
posit ion. 

En un seul j our , 5,153 v is i -
teurs ont parcouru l e Musée , 
a f f i r m e M. Turne r . 

Ces c h i f f r e s i ne sont dépas-
sés que par ceux de l 'exposi t ion 
;e 35 to i les du g rand che f d 'E-

tat br i tannique, présentées ici 
en ju i l l e t 1958. 

A ce t te époque toute fo is , le 
Musée f u t ouve r t au publ ic tous 
les soirs car ces to i les ne pc^îi-
va ient res ter a Mon t r éa l que 
six j ours seulement . 

L ' e xpos i t i on actuel le , qui se 
cont inuera jusqu'au 21 f é v r i e r , 
c omprend 214 che fs -d 'oeuvre 
européens, de R e m b r a n d t à P i -
casso, qui appar t i ennent ou ont 
d é j à appartenu à des Canadiens. 
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Au Musée des Beaux-Arts de Montréal 

Î)U Sf^^iiOA^ 9 y I k C 

.Musée des Bean^-Afts ^ 

^̂ N̂ombreux visitéurs 

Visiteurs en 30 jours -
Q u e s i g n i f i e ce c h i f f r e a s t r o n o m i q u e de v is i teurs o u n e e x p o s i t i o n d ' o e u v r e s d ' a r t ? 
La d i r e c t i o n d u t ^ s é e des B e a u x - A r t s de M o n t r é a l à l ' o c c a s i o n d u c e n t i è m e a n n i v e r -

auire de sa f b n d a t i o n , d é c i d a d ' o r g a n i s e r u n e e x p o s i t i o n d ' o e u v r e s d ' a r t a y a n t f a i t o u f a i -
s a n t p a r t i e de co l lec t ions c a n a d i e n n e s , sous le t i t r e b i e n a p p r o p r i é " L e C a n a d a C o l l e c t i o n -
n e , 1 8 6 0 - 1 9 6 0 " . 

C ' é t a i t u n e e x p o s i t i o n à ne pas m a n q u e r p u i s q u e les to i les p résen tées ne le seront 
p r o b a b l e m e n t p lus à M o n t r é a l ; p lus ieurs a p p a r t i e n n e n t à des c o l l e c t i o n n e u r s o u des musées 
é t r a n g e r s . 

L e s v is i teurs sont venus d e t e r leur admirat ion devan t uniexiposition, et on en par la i t par-' 
partout, m ê m e de l ' é t r a n g e r ; ! che f - d 'œuv r e , l 'on sentait que ce qu' i l y ava i t un certa in at - j 
fa i t intéressant à noter , une tous, connaisseurs ou non, é- . t ra i t mys té r i eux . P lus ieurs ŷ  
I r ès f o r te proport ion était des. 'taient éblouis de se t rouver de-;sont al lés deux ou trois fo is , 
Canadiens-Français e t un grand; vant une aussi bel le col lect ion : une seule v is i te né su f f i ra i t pas 
l ombre d ' en t re eux visitaient; de peintures, m ê m e émerve i l l é s 1 sa t i s fa i re ceux qui voula ient 
e Muipsée pour la p r e m i è r e fois., de découvr i r que de teUes oeu-^conserver ume imiage préc ise 
Ce fu t une pr ise de contact heu- ' v r es semblent plus bel les en-.de ces che fs -d 'oeuvre . J e suis 
•euse et une révé la t ion pour|core, après les attaques pers is - 'assuré que maintenant , 58,000 
ouS ces néophites que devien-j tantes et répétées du cubisme, personnes ont conuu ou conmais-
' r o f l t ' . j e l ' e spère , des v is i teurs !de l ' express ionn isme, d u s u r r é a - s e n t mieux Rubens, 'Ga insbo-
ssidiïs des futures exiposit ions ' l isme, de l 'auj^omatisme. du f au - j T O U i g h , P i casso , Canale t to e t 
'oeuyres d 'a r t . v i s m e e t que sais-je encore. . . . Iles autres, e* sont m i eux rensei-i 

Ces oeuvres fa isa ient na î t re !gnés pour f a i r e la compara isoon j 
Ma i s pourquoi toute cette fou-: les sent iments les plus d ivers , .et . é m e g i ^ des opinion-i;- sur la-

3 s'est-elle dép lacer , même : une jeune étudiante en peintu-ipeinture. f i g u r a t i v e ou non-€igu- ! 
urant les deux plus for tes t em- ! r e disai t : " C o m m e l 'on sent pe-lrative' , c a r ce t t e de rn i è re était 
•êtes de ne i ge de l ' h i v e r à j t i t devant cette p e r l ^ t i o n " , ^ .j. , 
l ontréa l? D imanche le 21 té-! autre "pourquo i n^. 'point - o n i ^ ' ^ ^ ^ ^ ^ ^ ^ Queloues Bra -
•rier, dernier jour de l 'exposi- iplus a ins i ? " ou -^^cent» ans! 
ion, 5,468 personnes se sont ren-j c 'est c o m m e si dè fu t -pe i j i i l 
lues au Musée . L a réponse h i e r " . Je suis peraÉadé; que C € 
îst peut-être que ces gens dési- ne sont pas les Ruben's ou les 
•aient enrichir leurs conaissan-, Gainsboro- jgh qui ont f a i t dé-
•s atistiques, ma is est-ce que! p lacer tout ce monde, pa r ce 
-•es 58,000 v is i teurs éta ient tous 'que le nom des grands-maî t res 
les connaisseurs? Certa inement| était peu connu de beaucoup d e , 
pas. A bien obse rve r les gens dei v is i teurs avant leur v is i te au ' 
.outes les classes de la soc ié té , !Musée . C 'est plutôt pa r ce q u e l 
écauter les r é f l ex ions e t c o n s t a ^ o u t Mon t r éa l par la i t de cette | 

que e t P i casso . . ! 
Nos pe intres de dema in qui 

r êven t de passer à la postér i té , 
peuvent t i rer une l e çon prof i ta-
ble de cet é v é n e m e n t ; i l leur 
f audra se déc ider à bien ap-
prendre leur mé t i e r , 'à dessiiaei-
et à pe indre ( m ê m e les non-fi-
gura t i f s ) , a f in d 'a t t i re r de . . 5' 
ou 20 personnes à leurs exiRosi-
tions. On ne f a i t pas déplacer ! 
50,000 personnes • avec des éx-' 
positions de peintures d 'une m a -
ternel le , à moins que ces . gens f 
soient de vos parents"'OU amis , ! 
et encore . . . -

M o i s e M . P a r e n t 
A c a d é m i e ' d e s Ar t s du Canada 

Selon une déc lara t ion de M . 
E v a n H. Turne r , i l y eu plus 
d e v is i teurs au M u s é e des 
Beaux-Ar ts de Mon t r éa l au cours 
des quat re dern iè res sema ines 
qu 'en six mo is de l ' année précé -

dente . 

En e f f e t , il y a eu 58,053 vi' 
s iteurs à l ' expos i t ion " L e Cana-
da col lect ionne - 1360-1360", au 
r e ga rd de 90,110 pour l ' année 
ent i è re li95«-1950. 

M . Turne r a f a i t ' r e m a r q u e r 
qu'une tel le a f f luence au cours 

i du mois dernier , y compr i s des 
: mi l l i e rs d ' en fants , révè le , l ' inté-
' r ê t qu 'on porte au Musée à l 'oc ' 
I casion du cen t i ème anniversai-
j re de sa fondat ion. 

' " n y a tout l ieu d e c ro i r e 
que cet intérê t s ' accro î t ra pen-
dant l ' année , alors que nous pré-

, senterons au publ ic une exposi-
j ' t i o n de pe inture russe, pa r ex-

emple. ou celle- de Van Gogh' 
a ajouté le directeur. 

L ' expos i t i on inaugura le grou-
pa i t plus de 200 che fs -d 'oeuvre 
européens , de R e m b r a n d t à P i -
casso. Des ga rdes spéc iaux pro-
t égea i en t jour et nuit ces ta,-
bleaux dont la va leur atteint 
des mi l l ions de do l lars . 

D imanche , dern ie r jour d e l ' e x 
position, 5,468 personnes se sont 
rendues ,àu Muséè . 

!Les taibleaux, dont plusieurs 
appart iennent à des col lect ion-
neurs p r i v és de la r ég i on mon-
tréa la ise , sont retournés à leurs 
p ropr i é ta i r e s lundi. Dans cer-
tains cas toutefois, i l f audra en-
core quelqeus jours aivant qu'i ls 
puissent être suspendus de nou-
v eau dans les r és idences de 
leurs propr ié ta i res , car certa ins 
tab leaux v iennent de t rès loin, 
et m ê m e d 'Ang l e t e r r e . 

^ - A -k 4 f 

A U M U ê S E - X l E S B E A U 2 C : A B I S - J - ^ o s i t i o i i " C e n t ans d e " ' 
c o l l e c t i o n s c a n a d i e n n e s " au m u s é e des B e a u x - A r t s , c o l l e c t i o n 
q u i ma i rque l ' i n a u g u r a t i o n du c e n t e n a i r e du ,Musée , a t t i r e c h a q u e 
j o u r des f o u l e s i n n o m b r a b l e s a v i d e s d ' a d m i r e r des c h e f s d ' o e u -
v r e a l l a n t d e R e m b r a n d t à P i c a s s o e t q u i son t l a p r o p r i é t é d e 
nos c a n a d i e n s . P a r a î t - i l q u e c e t t e a f f l u e n c e au m u s é e n ' a é t é 
s u r p a s s é e q u e l o r s des e x p o s i t i o n s W i n s t o n C h u r c h i l l eJ Edv/ard 

m 
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O M M € il fallnit s'y ' 
attendre, un nom-
bre corrsidérable 
de visiteurs a en-
vahi le Musée 
pour admirer l 'ex-
position actuel le 
des maîtres an-
ciens, plus de 38,-

000 entrées en dix-neuf jours. 
Cela prouve que les amateurs 
d'art existent; mais qu' i ls ne 
désirent se rendre au Musée 
que pour des exposit ions de 
qualité. L 'exposi t ion décrit l 'é-
volution des col lect ions cano-
d'ennes au cours du siècle pas-
sé. La semaine dernière nous 
faisions que lques réserves sur 
la présentat ion des oeuvres. 
Aujourd 'hui nous voudrions 
seulement expr imer le plaisir 
cte découvrir des oeuvres d 'aus-
si grande valeur, oeuvres qu'i l 
nôus eut été impossible autre-
ment de voir. 

L e s m a î t r e s a n c i e n s 

C U R parchemin, ou sur vel in, 
^ mais très bien conservés, 
les oeuvres de cet te époque 
sont nombreusès et de quali-
té La co l lect ion M o r g a n nous 
présente ' une " E P I P H A N I E " 
no: 117, du X l V e siècle f ran-
çais. Ce t te dé t rempe et f eu i l l e 
d'or sur ve l in, conserve une 
fraîcheur de te inte pour les 
vêtements des trois rois et de 
là v ierge qui att ire d 'abord no-
tre attent ion, avant d 'admirer 

' les expressions des v isages. 
Autre dé t rempe et f eu i l l e d'or 
sur vel in, une page ant ipho-
naire, de la f in du t re i z i ème 
siècle italien permet une 
comparaison à l 'oeuvre pré-
cédente. Sur une autre page 
ant iphonaire , no; 119, nous 
voyons St-Jean Baptiste devant 
Hérode, et la Décapi tat ion de 
St-Jean. De Bernado Mar tore l l , 
Espagnol, nous admirerons 
l 'Annonc ia t ion , no: 120, une 
dé t rempe sur bois. La col lec-
t ion L .V.R. nous o f f r e entre au-
tres une " N A T I V I T E " no: 163, 
en dé t r empe sur parchemin, 
oeuvre de Bohème du X V e siè-
cle, un manuscri t ang la is du 
X l l l e siècle, représentant " L E 
C R U C I F I E M E N T " no: 166, et 
surtout " LES E C U R E U I L S " 
d 'A lb rech t Durer, dessinés en 
1512, par le M a î t r e alors âgé 
de quarante ans. Un manuscrit 
de Va l è r e M a x i m e : " L E B A N -
Q U E T DES MODERES ET DES 
IMMODERES, oeuvre franco-
F lamande, nous montre deu> 
tablées fort d i f f é rentes . Au 
premier plan une joyeuse coml 
pagn ie m a n g e en prenant ur 
plaisir év ident , au fond slJ 
personnes, J'air sévère, s'opj 
prêtent à manger . Une inter 
prétat ion vo lonta i re - grandi 
ces personnages-ci por rappor 
à ceux- là: manière é loquent 
d 'att irer notre attent ion su 
les modérés. 

L e s f l a m a n d s 

I ' E C O L E f l amande , fort, biel 
représentée ici, nous o f f r 

un ensemble de qual i tés. Le 

A U M U S E E D E S ^ B E A U X -

de co l l eo t i ons/ fe^ad iennes " , au 
' musée ;Qe< B'ea«x-Arts , collection 

qui marque l ' inaugurat ion - du 
centenaire du Musée, attire cha-

j que des f ou les innombrables e t 
I avides d 'admirer des chefs-d'oeu-

vre allant de Rembrandt à Picas-
so et qui sont la p ropr i é t é de 
nos Canadiens. Paraît-il que cette 
iaf f luence au musée n'a é té sur-

.jpassée que lors des exposit ions 
Iwinston Churchi l l e t E d w a r d G. 
!|Robinson. 

prihcipaux noms de cet te éco le re. Cependant d e nofnbreux a-
soli icitent notre attent ion tant moteurs a iment t b ^ j W r s c e t t e 
par la valeur except ionne l l e dél icatesse fa i t e dé "sobriété 
des toi les que par leur nombre, et d 'harmonie . 

Certes le M u s é e nous avai t L e X I X e s i è c l e 
déjà présenté le " P O R T R A I T 
D ' U N E JEUNE F E M M E " et ce I ES maîtres f rançais Courget , 
" n A v c A ^ c A\/c<~ Picc ( " i - iA i i ^ Daumier r^^ PAY<;AGE A V E C DES C H A U -
MIERES" . Ma i s nous avons pu 
admirer pour la première fo is 
le " P O R T R A I T D ' U N H O M M E 
•EN M A N T E A U DOUBLE DE 
F O U R R U R E " no: 80, huile sur 

toile de la col lect ion James 
Ross, et surtout " L ' A U T O -

DelacVoix et Co-
rot sont abondamment repré-
sentés ici. Ces moîtres.qui sont 
à l 'or ig ine de l 'expoSit ionnisme 
nous t iennent d 'autant plus à 
coeur que nous avons la certi-
tude, aujourd 'hui , qu' i ls furent 
à l 'or ig ine, les init iateurs des; 
peintres de notre époque. Dé-

as et Fantin-lotour, et en f in 
oudin complè tent le panora-

ma de cet te époque. Citer tel ; 
tableau, plutôt que tel outre, 
voudrait indiquer une pré fé -

P O R T R A I T DE L ' A R T I S T E rence, qui ne pourrait qu 'ê t re 
A U T R E H U I L E " no: 181. Sous 
un chapeau incliné sur le cô 
té, le v isage nous regarde avec 
des yeux indi f férents . La lu-
mière venant de droite éc lo ' re 
le v isage, et le v isage seule-
ment. Le reste du tableau de 
meure dons la pénombre . De 
Franz Hais le " P O R T R A I T 
D ' U N H O M M E " , reconnu 
c o m m e étant J. Caymans, no: 
31, est un des meil leurs ta-
b leaux présentés. Un v isage 

injuste envers les autres pein-
tres cités. Corot peut-être nous 
enchante mieux, mais Dau-
mier se reconnaît par cet te 
force , ce mouvement et sur»-
tout ces expressions de v isages 
et de mains. 

X X e 

>OUR cette dernière époque 
nous conse i l l eror^ dans: 

l 'ordre, de revoir Boudin, De-
expressi f , carré de moustaches gas et Corot, avant d 'a l ler ad-
raides, perd un peu de sa sé-
véri té par le contraste des ri-
ches vê tements et de la f ra ise 
d 'avec le ca lme des moins, 
aussi v i v ement éclairées que 
l e ' v i sage . De Rubens, " L E DE-
P A R T DE L O T H ET DE SA FA -
M I L L E DE S O D O M E " att ire un 

mirer Mat isse , Renoir,' V à n 
Gogh et Berthe Mor i r o t . En-
suite mais ensuite seulement 
Sisley, Pissaro, Ce zanne et en-
f in Mod ig l i an i , Braque et Pi-
casso. 

'i- . , t 

En e f f e t c 'est la ^ sur£rj se 
grand nombre de visiteurs, par pr incipale de cet te exposit ion' 
la tai l le du tableau mais aussi trois Mod ig l i an i et s ix f Picjps-
i_ personna- so. De Picasso plus d'tîn le mouvement 
ges 

des 

M 
L e X V I I I s i è c l e 

A D A M E Howard Pil low a 

De Picasso ^ _ . -
dra le restant de résefve^qure'-
d 'aucuns gardent cpntje^, ce 
peintre. Six toiles, t o î o l e ^ e n t 
d i f f é ren tes , les unes d e s Ot/-
tres, prouveront aux derniers 

prêté quatre toiles du " C A - irréductibles que Picasso sa-i 
N A L E T T O " . Ce peintre italien 
a reproduit ici des vues de Ve -
nise que les touristes peuvent 
encore admirer . Le grand Ca-
nal avec le Pont du Riolto, no: 
95, " L E G R A N D C A N A L ET 
LE M A R C H E A U P O I S S O N " qual i tés dans cet te oeuvre, 
no: 96, "L 'EGLISE DE S A I N T 
J E A N ET S A I N T P A U L " no: Si vous ne l ' avez encore fa i t , 
97 et "L 'EGLISE DE P. P. DEL- al lez au Musée , sans, retard. 
L A C A R I T A R O Ç H E T I N E " Q u e d e richesses! QUond au-
no: 98. Certa ins peuvent ne rons-nous l'a chance de ' revoir 

vo i t aussi dessiner. Et dès lors 
c o m m e n t ne pas oâmirer 
cet te " F E M M E ASSISE, F O N D 
B L E U " de la co l lect ion Eaton? 
Beauté des couleurs, équi l ibre, 
harmonie m ê m e , autant de 

f - X - c - / é o 

pas a imer ce genre de peintu- de tel les oeuvres? 

' " • 

VIE ARTISTIQUE 

(De notre édition finale du 28 février) 

Invitée de marque au 
Musée des Beaux-Arts ^ 

L e ministère du Nord canadien et des Ressources nationales 
* o f f e r t un dîner précédant l 'ouverture d 'une exposition de gravures 
e^u imaudes , qui a l ieu au Musée des Beaux-Arts de J ! d i > n t r ^ A ce 
d îner de gala, donné a l'ftoteTTTëînë'-EIisâBëth, f igura i t un mënu peu 
ordinaire comprenant de l 'omble alepin aux amandes et aux cham-
pignons sauvages. 

L ' inv i tée d'honneur était Mme El len Fairclough, ministre de la 
Citoyennete .et de l ' Immigra^on, qui se rendit ensuite ouvr i t l 'expo-
sition. Ceile-ca comporté une quarantaine de reproductions faites par 
des esquimaux de la rég ion du Cap Dorset, Terr i to i res 
du Nord-Oucs t^p ' • 

^st «lé * * 

« L e Canada col lectionne » 

QUARANTE MILLE PERSONNES ont vi-
sité l'exposition de peinture euro-

péenne organisée par le Musée des Beaux-
Arts dft Montréal ^ l'occasion de son 
centenaire. L'exposition en effet est un 
événement artistique. Toutes les toiles 
sont la propriété de collectionneurs cana-
diens qui ont consenti à se priver tempo-
rairement de leurs œuvres, pour les offrir 
au jugement et à l'admiration du peuple. 
C'est un danger. Le peuple est exigeant. 
Les collectionneurs incompétents, pré-
tentieux ou naïfs sont vite démasqués. 
« C'est une toile qui sent le salon funé-
raire », me disait un étudiant. Un autre: 
« Il a le goût des vieilleries, celui-là. » 
« C'est un faux antiquaire. » 

Il ne faut pas être injuste. Le pre-
mier intérêt de cette exposition est de 
révéler l'esprit de nos collectionneurs 
depuis environ cinquante ans. Ils ont 
cherché d'abord des œuvres éprouvées 
par le temps. Leur goût, vers le commen-
cement du siècle, s'est porté vers les 
thèmes réalistes et romantiques, yers le 
portrait, le paysage ou* les scènes de 
genre. Ce choix dénote de la bonne 
volonté. Mais il faut plus pour être 
collectionneur; l'expérience est requise, 
et la culture. Sinon, on risque de se con-
tester des restes. Plusieurs de nos collec-
tionneurs ne se sont-ils pas satisfaits de 
cette maigre pitance ? Heureusement 
que certains ont manifesté plus de clair-
voyance; je pense ici à sir W. Van Horne 
et à C. Morgan. 

Pendant que nos collectionneurs s'at-
tardaient au passé, au début de la pre-
mière guerre, Serge Stchoukine et Mora-
zov se tournaient vers leurs contempo-
rains — c'est plus difficile — et ache-
taient les impressionnistes, et bientôt, 

les Matisse, Bonnard, Picasso, Braque, 
etc. C'est ainsi qu'ils ont formé pour 
leur ville de Moscou, l'un des plus beaux 
musées d'art moderne au monde. 

Depuis 1940, chez nous, des collec-
tionneurs comme Zacks, Lazarus et 
Bronfman se sont intéressés aux œuvres 
récentes et ont cherché, pendant qu'il 
était encore temps, les vraies valeurs 
picturales. Il faut que d'autres conti-
nuent à travailler dans ce sens. Les col-
lectionneurs ont une responsabilité so-
ciale très importante. Ils sont chargés 
d'une mission: celle de grouper les valeurs 
artistiques authentiques qui deviendront 
la nourriture spirituelle d'un peuple. 
N'attendons plus les réalisations et la 
collaboration de nos gouvernements dans 
ce domaine. Ce serait nous vouer à la 
mort. Songeons que le Musée de Mont-
réal est une fondation privée. 

Les œuvres: parmi les œuvres expo-
sées, les unes sont chargées de lumière, 
les autres, d'ombres. Les miniatures, les 
enluminures des antiphonaires et des 
livres d'heures sont d'une fraîcheur ca-
pable d'éblouir même un peintre mo-
derne. Ils nous rappellent les grandes 
traditions de la peinture murale: espace 
abstrait, couleurs plates et'dessin à ten-
dance décorative. 

Même fraîcheur, même éblouissement 
dans l'œuvre de Turner, le Port Ruysdael; 
c'est presque déjà le plein air impression-
niste, la poésie de la perspective colorée. 
Comparés au Turner, les Monet lont 
piètre figure; surtout Coteaux d'Orgemont. 
et Etrétat. 

Ne passons pas devant le portrait 
d'enfants de Cézanne sans le goûter à 
loisir. Quel métier dans cette esquisse! 

Remarquez • les passages entre les cou-
leurs, leur lien coloré, leur structure. 

Cette toile nous introduit très bien 
dans les œuvres de Modigliani. Trois, 
portraits de grande classe. Toute leur 
luminosité jaillit de la puissance même 
de la lumière-couleur. C'est un mélange 
heureux de force et de discrétion, d'auto-" 
rité et d'élégance. Les œuvres authen-
tiques sont hors du temps. 

C'est avec Corot qu'on entre dans le 
passé, dans le séjour d'ombre, si cher 
aux luministes classiques et à leurs suc-
cesseurs. Le Batelier ! Ombre veloutée, 
huileuse, d'une douceur irrésistible. Toute 
la poésie de Corot est concentrée dans 
cette petite toile. De là, il faut aller voir 
le Rembrandt: Paysage avec des chau-
mières. Vous demeurerez dans le même 
climat, avec, peut être, un peu plus de 
mystère et une pointe d'inquiétude. 

La force d'El Greco attire et conquiert. 
Le gentilhomme qu'il nous présente 
appartient à un monde passé: celui de la 
courtoisie, de l'élégance et de la dignité, ' 
le grand siècle espagnol. Il manque un 
Velasquez pour que le charme soit com-
plet. 

On s'arrêtera enfin sur le Breughel, 
fort endommagé, mais d'un dessin savant, 
sur les Rembrandt, Patinir et Canaletto. 

Comme on le constate, l'exposition 
du Musée de Montréal ne manque pas 
d'intérêt. Il faut s'en réjouir et féliciter 
ses organisateurs. 

Claude LANGLOIS, S. J., 

professeur à l'École des Beaux-Arts 
de Montréal. } 
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An Eskimo hunter, Niviaksiak, made this print, showing a polar of Eskimo art soon to be on sale in Canada. The prints are made 
bear and cub in a hole in the ice — an example of the new type in two ways — by stencils cut in sealskin and from carved stone. 

V - . .. 

A New Art From The North 
A Montreal exhibition introduces the latest products of the Eskimo's artistic talent « 

Man Hunting At Seal Hole (stencil) by Niviaksiak Hunter With Bear (stencil) by Niviaksiak 
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Canada Geese At Nesting Ground (stencil) by Luktak 

Caribou — Winter L^ht (stencil) by Niviaksialc 

Snowy Owls And Egg 
(stone block) 

by lyola 

B y R o b « r t M e K e o w n 
WEEKEND Sta« Writer 

RT DEALERS across Canada will soon have on display 
something completely new — Eskimo prints. First public 
showing of the prints is taking place in an exhibition at the 
Montreal Museum of Fine Arts which runs until March 27 
— one of a series of shows being held this year to mark the 
museum's centenary. 

- It was James Houston, Department of Northern Affairs 
officer at Cape Dorset, who first saw the possibility of developing the 
new type of Eskimo art about two years ago. Houston, whose earlier 
efforts brought Eskimo stone sculpture to public attention, was in-
trigued by the artistic quality of the figures cut from sealskin which 
some Eskimos used as decoration on their clothing. He decided the 
negative shapes of this process were ideally suited to the making of 
prints. 

In Japan, where he went to study on a scholarship, Houston looked 
into printing techniques and suitable papers for the work. He brought 
these back with him and explained them to the Eskimos at Dorset. Be-
fore, long they were making the prints reproduced on these pages. 

Two different techniques are being used — stencilling and stone-
block printing. In the first a design is cut from a piece of sealskin 
treated to make it soft and pliable. The desired form is achieyed by 
brushing the pigment into the cut-out areas. In the second a piece of 
soapstone is engraved with the design. This is then inked and the prints 
are made. 

Apart from providing instruction on techniques, Houston was care-
ful not to influence the Eskimos in their choice of subject matter or 
their general approach to the work. His object was to see what they 
could do with the new medium. The results have delighted not only 
him but the industrial division of the Northern Affairs Departmeiit, 

' which has facilitated the work. Art dealers and art-gallery directors 
have expressed high regard for the prints. 

The 26 different prints which so far have come from Dorset — 
there are only 30 copies of each — are the work of eight men and one 
woman. The more interesting examples have been done by Eskimos 
who are already outstanding stone carvers. 

Unhappily, one of the most capable and prolific of the artists, 
Niviaksiak, four of whose prints are shown here, has had his career cut 
short. Shortly after the prints reached Ottawa it was learned that he 
had died while out on a seal hunt. 

Blue Geese On Snow (stencil) by Mungituk 
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Some of the l i tt le-known le-
gends of the Arc t i c are por-

[ t rayed in a group of Eskimo 
prints to be shown at The 

I Montreal Museum of F ine A r t s 
I beginning February 27. 

The prints, made f r om incised 
stone and bone drawings and 
sealskin appliques, are a new ' 
art f o rm f o r the Eskimos of 
Cape Dorset, N W T . 

They wi l l be shown at the 
rMuseum f o r the f i r s t t ime as 
part of the institution's cente-
nary celebrations. 

One of the legends told in 
the prints is that of the blind 
man and the bear. 

The story goes this w a y : 
A long t ime ago, during a 

I period of starvat ion, a blind 
man was l iv ing in a snow house 
with his wicked w i f e . One day, 
a bear approached and part ia l ly 

I destroyed the wal l of the igloo. 

The blind man's w i f e became 
I excited and said to h im: " K i l l 
that bear . " 

" B u t I am bl ind," he pro-
tested. 

She said to h im: " I wi l l g ive 
[ you the bow and ar row and wil l 
tell you where to shoot." 

He shot as he was directed 
I and the a r row went into the 
bear's mouth. The bear collapsed 

I and died nearby. 
The blind man asked if he 

I had killed the bear but the 
w i f e answered that he had miss-
ed because she wanted the bear 

I meat f o r herself . 
Each day, the wicked woman 

[ used to go out and eat f r om 
the dead bear whi le her hus-

1 band starved. 
The legend goes on: 
" T h e bear'®' spirits are like 

I good hunters so they came and 
killed the blind man's wicked 
w i f e and showed the blind man 
where the remains of the bear 
were so that he himself could 

I eat and l i ve . " 
Another of the stories is 

I about the mermaid Taloolaiook. 
She is the mermaid who ap-

I pears to kayak hunters. She 
I waves her arms and causes bad 
1 for tune in hunting if she is 
I seen. To catch her is good luck. 

Us ing a magical word, the 
J Eskimos c a n make Taloolaiook 
I come to them and when she ap-
Iproaches, they throw harpoons 
l a t her. Taloolaiook is so quick, 
Ihowever, that no one has ever 

Une vingtaine d'Esquimaux 
ing the division of a seal. These 
are cut up according to the 
number of people hunting, their de Cap Dorset (Territoires du 
ages, their status, their expe- Nord-Ouest) ont ouvert un 
rience and their sex. nouveaai chapitre de l'histoire 

The exhibit ion, which wil l be de l'art canadien par leur "dé-
on v i ew until March 27, has couverte" de la reproduction 
many " s p i r i t " aspects. One of de la gravure sur pierre, des 
the artists, N lav iaks iak , f o r dessins sur objets d'os et 
instance, died myster iously du- d'ornements en peaux de pho-
r ing a hunt and the Eskimos ; que. 
are convinced "bear sp i r i t s " 
caused his death. 

La sculpture esquimaude ouvre un nouveau 
chapitre dans Phistoire de I art canadien 

The "d i s cove ry " that incised 
Ce nouveau développement 

bien enraciné dans leur art, "a 
stone and bone drawings and ^ enthousiasmé les Esquimaux 
sealskin appliques can be used et amené une riche floraison 
to make reproductions "has ex- d'oeuvres", dit M. James A. 
cited the Eskimos and stimul- Houston, administrateur de la 
ated a rich f l o w of creat ive ac- région d>u Cap Dorset pour le 
t i v i t y , " says J. A . ( J i m ) Hous- ministère des Affaires du 
ton, area administrator in Caps Nord. 
Dorset f o r the Department of 
Nor thern A f f a i r s . Quarante et une reproduc-

" T h e y are bold and hand'-
some," says Dr. Evan H . T u r - p r e m i e r e fois ™ e e s f 
ner, director of the Museum. M u ^ ^ a par-
" U s i n g pr imi t i ve tools and a Partir du 26 fevrier. 
pr imi t ive , technique, the Eski- . jj 
mos are inst inct ively producing j beaucoup de fraî-
splendid prints and. in the pro - : P ^ 
cess, wr i t ing a new chapter in directeur du Musée. Avec 
Canadian a t. , , bne technique et des outils. 

" W e think it is part icular ly primitifs, les Esquimaux pro-
f i t t ing that the Montrea l Mu-Nuisent instinctivement de 
seum IS the f i r s t ga l l e ry to magnifiques reproductions et 
show this work in v i ew of the faisant, ils ouvrent un nou-
fac t tha,t it is now celebrating ^^eau chapitre de l'art au Oa-
its anniversary atsi the oldest n^da". 
art institution in the Na t i on . " 

Houston says that Eskimos M. Houston affii-me que de-
at ail t imes have f e l t the need Puis toujours les Esquimaux 
to create artist ic objects ex- ont éprouvé le besoin de créer 
pressing their fee l ings about des objets d'art exprimant 
the wonder of existence, t h e i r ; — 
rel ig ion and l i f e around them. , 

Unt i l now, their art has ta- •Q-iCJp'J.,'? / ^ â 
ken three predominant f o r m s : , . . , 
the plastic art of stone and: A u rifiS Ueaux-.'M-.tS, 

leur émerveillement devant 
l'existence, leur religion et la 
vie qui les entoure. 

Jusqu'à présent, leur art 
s'est orienté vers trois formes 
différentes : l'art plastique de 
la sculpture sur pierre et ivoi-
re ; l'art du dessin gravé sur 
pierre et os ; l'ornement sur 
peaux, qui consiste à tailler et 
marier les peaux à teinte clai-
re et à teinte plus foncée de 

' façon à faire un motif vesti-
mentaire décoratif. 

Les concepts artistiques de 
notre civilisation relativement 
au dessin de surface et à la 
peinture sont demeurés étran-

gers à l'Esquimau canadien 
jusqu'à ces derniers temps. 

AotueEement toutefois, les 
enfante fréquentent l'é c o 1 e 
dans l'Arctique "et partO'Ut ils 
se familiarisent mec de nou-
veaux matériaux et de nou-
velles conceptions artistiques" 
déclare M. Houston. 

"E est peu p r o b a b l e , en 
conséquence, que les concepts 
actuels de l'Esquimau se pro-
longent au-ddlà de la pnésente 
g'énéi-ation". 

M. Houston a révélé qu'iil y 
a fort peu de temips que les 
Esquimaux ont découvert que 

A n exhibition of Eskimo ( j L , S ' i f ^ l ^ ^ ^ 
phic A r t wi l l be held in the j û ^ k T 
Special Exhibit ion Gal lery of ' ^ ^ / b O 
the Museum Feb. 27th-March 
27th. Esk imo , stone carv ings 
have had a wide spread popu-
lar i ty f o r some t ime but the 
graphics being presented pu-
blicly f o r the f i r s t t ime in this 
exhiiaition are a recent develop-
ment of Eskimo art. Bold de-
sign and bri l l iant colours cha-
racterize these prints. The ex-
hibition was organized by the 
Department of Nor thern A f f a i r s . 

Chapter In 
Canddian Art 

la grawure sur pierre et le ides'-
sin sur ivoire peuvent êt<re 
transposés sur planches, per-
mettant d'imprimea- sur pa-
pier les diétails d'un otojet de 
pierre. De la même façon, les 
ornements sur peaux ont un 
second emjpîoi lorsqu'on ap-
plique des couleurs dans les. 
interstices pour en permettre 
U'impression. 

"Pour nous d'Amérique du, 
Nord, qui avons construit tou-
te riotre tradition . ai'tiistique 
sui- des concepts européem, il 
est tirés intéressant de ren-
contrer im groupe d'artistes, 
nos concitoyens, d o n t l'art 

. s'ahmente dans des sources 
différentes des nôtres et qui 
voient les choses familières' 
d'une f a ç o n neuve" dit M. 
Houston. 

"Elaguant le détaU superÇl// 
pour s'en tenir à ressentie..; r 

i' ils aliteignenit ainsi le sens 
;; .jpirofonid -des choses','. 

Il ajoute que le ministère ; 
des Affaires du Nord a en- ' 
courage et aidé les E&quimaux 

Icaught her. 
I .Still a third pr int por t rays 
|th"è complicated r itual surround-
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ivory carving; the art of inci-, dan.S le cadre (leg f ê t es du cen-
sed drawings on stone and bone; tenaire. on peut voir iusqu'iiu 
and the skm applique which , exposition d'oeu-
involves cutting out and i n t r i - i " ' nicij » . uuc t-vj, 
cately mar r y ing dark and l ight I v r e s ' e s q u i m a u d e s de ^ ' ^ n a e 
skins to f o rm design patterns I v a l e u r , ' e t à la g a l e r i e E tab le , 
f o r the decoration of clothing. | j u s q u ' a u 25 f é v r i e r , u n e e x -

Civi l izat ion's prat ice and con- p o s i t i o n d e p h o t o s d e .Donald 
eept of ar t involv ing sur face R „ p h a n a n 
drawings and paint ings have " • K u c n d n d n . , ^ ^ 

remained f o r e i gn to the Cana- ! '' 
dian Eskimo until recent times. 1 

A t present, however, Eskimo ' 
children are attending schools 
across the Arc t i c " and are ^ 
eve rywhere exposed to new ar t 
mater ia ls and new ar t con-
cepts," Houston says. 

I t is doubtful, there fore , that 
the present Eskimo concept wi l l 
survive beyond the present 
adult generat ion. " 

MONTREAL (CP) — ffiviak- faisant du cofmmerçe à Cap 
«iak and two Eskimo companions' Dorset à fonder leur propre 
were on a seal hunt when he. centre aa^iisanal où ils peu-
spotted bear tracks and began fol- vent trouver le pajpier, la 

^ y lowing them. ' peinture eit autres outils sim-
J'^I-JL^//^ He found the bear and took pies pour praAiquer.ee vie»/ 

M , i/ ( 1 careful aim with his harpoon, art de l'impression manuelle, 

^ W - M. ) i • Suddenly Niviaksiak fell dead. 
The bear and its tracks vanished. "iLe ministère s'apprête aus-. 

Northern affairs department of- si à aider l es artistes à ven-
ficials attributed death to a heart dre leurs reproductions a f in | 
attack but Niviaksiak's compan-' que les profits reviennent di-
ions blamed it on "magical spir-. reotemenit au peu'pie esqui-
i t s " because they could not ex- mau" a - t^ l condu. 
)lain the disappearance of the 
)ear and its tracks. Les reproductions s e r o n t " 

Niviaksiak w a s an Eskimo e x p o s é e s au Musée des' 
artist and his work is among that Beaux-Arte jusqu'au 27 mai's. 
of 20 from the Cape Dorset area A partie du 7 avril efHeis ap-
heing exhibited at the Montreal-' paraîtoont à Sa Galerie d'Art 
M i j ^ m nf Finp ArU Feb. 26 to; 'd® Toronto. 
MàrcÏÏ27; 
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Eskimo Art Opens ~ ' ' ° 
y 

oie New Field 
ESKin 

il 

ART SHOW 
(OP) - The first 

iotf 03 Eskimo graphies at 
I the Montreal Museum o f . Fine 
I Arts was officially opened.. Fri-
' day night by Immigration Minis-

MONTREAL (CPi — Niviak-
siak and two Eskimo compandions 
were on a seal hunt wNcn he 
spotted bear tracks and began fol-
lowing them. 

He found tlip bear and took 
cartful aim with his harpoofl. 
Suddenly Niviaksiak fell dead. 
The bear and its tracks vanished. 

Northern affpirs department of-
ficials attrtbut'ed death to a heart 
atack but "'Wviaksiak's compan-
.lons blamed it un "magical spir-
its" because lUty could not ex-
lain the disappësrance of the 
bear and its track^.v 

Niviaksiak w a s 'fin Eskimo 
artist and his work is among that 
of 20 from the Cape Dorset area 
being exhibited at the M.finjX£al 
Wuseum of Fins_Ai:ts Feb. 26 tc 
Sfirch 27. 

KEW CHAPTER 
Dr. Evan H. Turner, museum 

director, said the Eskimo works 
will introduce a new chapter in 
Canadian art. They include bor^ 
carvings and stone and sealskin 
prints. Some of the Eskimo's 
mystical beliefs, such as those 
held by Niviaksiak's companions, 
»re reflected in the art. 

" I t is only recently that the 
' Cape Dorset Eskimos discovered 

that incised stone, bone drawings 
and sealskin appliques could be 

When the storm subsided they 
found Sheokalook dead in the 

ter Fairclou'gh. The graphics, 
which will be on view here until 

, , , March 27, are prints made f rom 
snow. His hands were upraised to ; drawings and . la i 
protect his face from the snow, I I y 

' CPS Oi and between his mouth and 
hands, his breath had frozen into 
a block of ice. 

When Poogatok died at 70, he 
was king of the Dorset area which 
extends over 300 miles. Northern 
affairs " officials said that beside 
being an artist he was reputed 
for an outstanding knowledge of 
the Eskimo language. 

Dr. Turner described another 
of the artists, Mungituk, as ec-
centric. Northern Affairs officials 
said that recently Mungituk, 25. 
threw a rock at his mother during 
an argument. To teach him a les-
son his father threw a rock at 
Mungituk. The artist grabbed a 
rifle, fired at his father, and 
missed. 

"His prints often portray viol-
ence and wild dreams." said Dr. 
Turner. 

Among the women artists 
whose work will be exhibited- is 
Kunu, Niviaksiak's widow. Two 
others, Oshaweetuk and lyola, 
made carvings that were pre-
sented to the queen during her 
visit to Canada last year. 

Un charme austère, à la fo is 
grave et enjoué, émane de ces 
images précises où l'Esquimau 
se montre indifférei^}.-ay fond, 
à l'espace. C'est^ea-iestjttôte que 
nous considéroof ë^es'^'bjets uti-
litaires ou d é c b f ^ f s réalisés 
par des hommes ^méprisant la 
gloire. La poésie d'un peuple 
apparaît à travers l 'humour du 
graphisme, ou la précision de 
l 'obseryation, la bonhomie re-
posante des mouettes, des oies, 
des êtres, des travaux. Cet art 
sani perspectives, où la f o rme 
et la fonction sont inséparables, 
n'est jamais statique. 
; Les oeuvres franches des Es-

(.^uimaux, austères et rigoureu-
sement exactes, c'est l 'enfance 
de l'art. Leur continuité d'ex-
pression ne connaît ni les cour-
t e s des modes courantes, ni les 
écarts d'un compromis. L e ha- ' 
5ard n'existe pas chez ces ma-
giciens dont les créations gar-
dent un te l caractère d'actuali-
té. Leurs gravures nous réCon-^ 
fortent, elles dérident .de la; 
compétition attachée ai^ marché 
de la peinture. 

I l y a beaucoup <ie jo ie dans 
ces Oies à cravat? où la tache 

' blanche incam^-ûne merveilleu-
se fantaisie, .dans ces deux hi-
boux, témoins de notre curiosi-
té surprise. K l e e aurait aimé 
ces choses que les enfants com-
prennent. Je pense aussi au 

NEW CHAPTER 
Dr. Evan H. Turner, museum 

director, said the Eskimo works 
will introduce a new chapter in: 
Canadian art. They include bone' 
carvings and stone and sealskin, 
prints. Some of the Eslcimo's' 
mystical beliefs, such as . those 
held by Niviaksiak's companions,; 
are reflected in the art. 

" I t - i s only recently that ' the 
Cape Dorset Eskimos discovered' 
that incised stone, bone drawing 
and sealskin appliques could bf 
used to make reproductions,"" 
said Mr. Turner. "The prints^", 
made with primitive tools and. 
primitive technique, are bold and: 
handsome." 

The exhibition is to be shown-
at the Art Gallery April 7. ' , 

Several others whose work i^ 
being shown are dead. Sheoka-i 
look was 25 when he went fishing'! 
with two other men last year. • 
When a blizzard blew up the two ' 
companions tried to rescue him . 
but lost him and groped to shçre' 
and shelter. 
BREATH FROZEN 

When the storm subsided theyi 
found Sheokalook dead in the, 
snow. His hands were upraised to, 
protect his face from the snow ' 
and between his mouth and, 
hands, his breath had frozen into; 
a block of ice, j 

When Poogatok died at 70, hej 
was king of the Dorset area whiciïj' 
extends over 300 miles, Nofthernj 
affairs officials said that beside: 
being an artist he was reputedl 

E n f a n c e de l ' a r t 

used to make reproductions j f ^ ^ i J . n L ' T ^ 
said Mr, Turner, "The prints .(j" j I Kv Ol^/ ^ 
made with primitive tools and , OU,̂  -^^JLH'/ ( , 
primitive technique, are bold and ' 
handsome." ' i 

The exhibition is to be shown 
i t the Art Gallery April 7. 

" Several others v'hose wm'k is 
being shown are dead. 'Slieoka-
ookl was 25 when he went fishing 

Eskimo» Art Show . 
j i J - N / V f e E A L ( C P ) — T h e 

fir.st exhibition of Eskimo 
graphics at the Montrea l_Mu-

with two other men last year, 
I i When a blizzard blew up the two | opened iDy Immigrat ion M m -

• companions tried to rescue himS ister Fairclough. The graphics, 
which wi l l be on v i ew here ; but lost him-and groped to shori 

l^snd shelter. , untU, March 27, are prints 
made from incised stone, bone 

j drawings.- »nd .seal.^kin ap-
.-pti'ques. - -

'r^h' 

Nous avons beaucoup à ap-
prendre des "Esquimaux de Cap 
Dorset. Ils nous consolent ,de 
tant de choses. Quelle fraîcheur 
et quelle fantaisie i l y a dans 
leurs gravures exposées au mu-
sée; que de poésie, quel humour 
dans le dessin, quelle vigueur 
de forme, que de finesse et 
d'acuité dans l 'observation. L'ex-
pression graphique de cet art 
aborigène a tous les charmes et 
toute l 'austérité de l ' innocence, 
elle est authentique et nous at-
teint sans détour. Les Esqui-
maux ont le : culte de ce qu'ils 
font et vivent, leur attitude en-
vers la feui l le blanche est fran-
che et spontanée. Quoiqu'ils 
tendent à perdre l 'anonymat, ils 
demeurent les hommes de leur 

V- toundra natale, ce pays d i f f ic i le 
O ' où la mer et l 'horizon se joi-

gnent. ' 

I l ne nous est pas indi f férent 
de savoir que l'utilisation des 
procédés graphiques est encore 
récente chez ces sculpteurs et 
ces décorateurs de peau, qu'ils 
fabriquent eux-mêmes le noir et 
le rouge servant aux impres-
sions, qu'ils ont un appétit très 
localisé pour là couleur, allant 
des verts aux bleus, des roses 
aux rouges argile, des noirs aux 
gris. Nous constatons qu'ils 
abordent cette nouvelle techni-
que avec leurs propres outils, 
simplement, a v e c confiance, 

•continuant ainsi par la gravure 
s'ur schiste ou sur peaux de pho-
que, d'incarner leurs compa-
gnons d'existence, hommes, oi-
sêaux, poissons, animaux. Quel 

. sens artistique, quel amour, chez 
ces artisans 

Lapin mangeant des a l g u e s , ' £or an outstanding knowledge ofj 
d'un caractère o r g a n i q u e the Eskimo language. j 
et étrangement sensuel, au bleu i Dr. Turner described another 
transparent inoubliable. L e des-> of the artists, Mungituk, as ec: 
sin nous semble stylisé, pour ' ^ centric. Northern Affairs officials; 
eux. j e crois bien qu'il n'en est said that recently Mungituk, 25i 
pas question. Regardons/la chas- ' threw a l'ock at his mother during 
se au phoque, une sculDture sur: an argunient. To teach him a lesj 
papier, où le poli de 'la pierre'.! son his father threw a rock a^ 
se transpose dans îa transpa-l Mungituk. The artist grabbed a 
rence d'un bleu-vert, très minéf j -rifle, fired at his father, and 
ral, un v e r t arctique, un blei i ; missed, • 
lout en générosité. Ailleurs;; "His prints often portray yiol-
l 'élan des Quatre boeufs mus- :ence and wild dreams," said Dr.i 
qués, où la masse des corps et j Turner. ! 
le détail des pattes résultent •>, Among the women artisif 
d'un bon s e n s d'observation. • whose work will be exhibited "Is 
Dans deux ou trois gravures. les I Kunu, Nivialcsiak's widow. Two 
Esquimaux commencent à consiri others, Oshàweetnk and lyola,' 
dérer l'espace, apparaît le rap- made carvings that were pre-
port des plans, une" perspective, sented to the ^queen during her 
dans la composition, c o m m e visit to Canada'last year. 
dans rOurs polaire ou bien le ^ 
Hibou, le renard et le l ièvre. '^J - f 
C'est quelque chose de particu- t t h J - ^ j x - W v ? j 
l ier chez eux, mais ça demeure ,i - -
inattendu. Notons également les ^ - - ^ S K I M O ART SHOW ; ^ 
morues, les m e r v e i l l e u s e s (CP ) — The firstj 
mouettes ou les légendes savou- exhibition of Eskimo graphies at: 
reuses qui émanent du dépeça- jĵ  Montreal M u s e i 3 m _ j a t _ ^ 
ge des phoques, des reves d'oi- A r t s ' l ? S ~ ^ r c i a l l y o p r a e r F r i -
seaux, de 1 homme emporte vers f } ^ . " f^ wnyany vy 

Jday night by Immigration Minis-la lune. 

- E s k i m o 1 » I 

Sherb rooke , d u 2 6 f év , a u Z/ . 

( C P ) — The 

f i r s f ^ ^ h i b i l j o n of Eskimo 

graphies . at the Montreal 

Museum of Fine _ j £ ÎS was of-
f k i a l l y opened by Immigrat ion 
M i n i s t e r Fairclough. The 
graphics are prints made f r om 
incised stone, bone dravv'ings 
and sealskin appliques. 



\ 

l a sculpture esquimaude ouvre un nouveau 
î^l chapitre dans Thistoire de l'art canadien 

Une vingtaine d ' I ^ u i m a u x 
de Cap Dorset (Terr i to ires du 
Nord-Ouest ) ont ouvert un 
nouveau chapitre de l 'histoire 
de l 'art canadien par leur "dé -
couverte" de la reproduction 
de la gravui'e sur pierre, des 
dessins sur objets d'os et 
d 'ornements en peaux de pho-
que. 

Ce • nouveau développement 
bien emac iné dans leur art, "a 
enthousiasmé les Esquimaux 
e t amené une riche f loraison 
d'oeuvres", dit M . James A . 
•HoustorL aiJministrateur de la 
région du C a p Dorset pour le 
m in i s t è r ^ i des A f f a i r e s du 
Nord . 

Quarante et une reproduc- \ 
t ions esquimaudes seront pour 
la • première fois exposées au 
Musée des Beaux-Ar ts à par-
pa r t î r ' dù févr ier . 

"Bi les ont une l igne auda-
cieuse et beaucoup de f r a î -
cheur" , d i t M . Evan H . T u r -
ner, directeur du Musée. A v e c 

' une technique et des outils 
pr imit i fs , les Esquimaux pro-
duisent instinctivement d e 
magni f iques Reproductions e t 
ce faisant, ils o u w e n t un nou-
veau chapitre de l 'art au C a -
nada" . 

leur émerve i l lement devant 
l 'existence, leur rel ig ion et la 
v ie qui les entoure. 

Jusqu'à pi-ésent, leur art 
s'est orienté vers trois formes 
d i f f é rentes : l 'art plastique de 
la sculptm'e sur pierre et ivoi-
re ; l 'art du dessin gravé sm-
pierre et os ; l 'ornement sur 
peaux, qui consiste à tailler et 
marier les peaux à teinte clai-
re et à teinte plus foncée de 
f açon à fa i re un mot i f vest i-
mentaire décorati f . 

Les concepts artistiques^ de 
notre, civilisation re lat ivement 
au dessin , de surface et à la 
peinture sont demeurés étran-

gers à l 'Esquimau canadien 
jusqu'à ces derniers temps. 

AotueHement toutefois, les 
en fants fréquentent l ' é c o 1 e 
dans • l 'Arotique "e t partout ils 
se famil iar isent avec de nou-
veaux matér iaux et de nou-
velles conceptions artistiques" 
déclare M . Houston. 

" H est p e u - p r o b a b l e , en 
conséquence, que les concepts 
actuels de l 'psquimau se pro-
longent au-dcJà de la présente 
générat ion", 

M . Houston a révélé q u ' i • y 
a f o r t peu de temips que les 
Esquimaux ont découvert que 

^ iMcoi 

T ^ canadien enrichi 
par un neuveau chapitre 

y 

i, M . Houston a f f i rme que de-
jpuis toujours les Esquimaux 
.jont éprouvé le besoin de créer 
l ^ e s objets d 'art expr imant 

Eskimo A r t Shows 
8 - 1 / 

Myst ica l Beliefs 
M O N T R E A L ( C P ) — Niviak-

siak and two Esk imo companions 
were on a seal hunt when he 
sported bear tracks and began fol-
lowing them. 

He -found the bear and took 
il : ̂ im with his harpoon, 
iîy" • Niv iaksiak fel l dead, 

p bear and its tracks vanished. 
Northern a f fa i rs department of-

f icials attributed death to a heart 
attack but Niv iaksiak 's compan-
ions blamed it on "mag i ca l spir-
i t s " because the.y could not ox-
plain the disappearance of the 
bear and i 's tracks. 

Niv iaksiak was an Esk imo 
artist and his work is among that 
of 20 f rom the Cape Darset area 
bein,g exhibited at the Mon!real 
Musegm of Fine Arts to 
March 27. 
N K W C H A P T E K 

Dr. Evan I I . Tumer , museum 
director, said the Eskimo works 
will introduce a new chapter in 
Canadian art. They include bone 
carvings and stone and seaLskin 
prints. Some of the Esk imo 's 
m.vstical bel iefs, such as those 
held by Niv iaks iak 's companions, 
are ref lected in the art. 

" I t is only recently that the ! 
Cape^ Dorset Eskimos .discovered j 
that incised stone. lx>ne drawings I , 
and sealskin appliques could be ! M m e El len Fairc lough, m 
u.sed to make reproductions," ' t, nistre de l a -C i t oyenne t é et de ' 
said Mr . Turner. " T h e prints. iU ' lmmig ra t i on , inaugurera o f f i 
made with pr imi t ive tools and " 

; pr imit ive technique, are bold and 
' handsome. " 

The exhibition is to bo shown 
at the Ar t Gallei-y Apr i l 7. 

Several otliers whose work is 

of the artists, Mungituk, as P(!-
centric. Northern Af fa i rp o f f i c ia l s 
said that recently Mungituk, 2.5, 
threw a rock at his mother during 
an argument. To teach him a les-
son his father threw a ' rock àt 
Mungituk. The artist graibbed a 
ri f le, f i red at his fatJtl: , and 
missed. 

" H i s prints often p o r t l y v ioî-
ence and wild dreams, *"-.teaid D r . 
Turner. ( 

Among the women' ' ' artist.? 
whose work will be' exhibited is 
Kunu, Niv iaksiak 's widow. Twcf 
others, Oshaweetuk ant', • l yo la , 
made carvings that were pre-
sented to the queen during her 
visit to Canada Jast year , 

Q&ur^ ÂrxèjT 

Mme Fairclough 
u^era une 

exposition ' 

la gravure sur pien-e et l e des-
sin sur ivo ire peuvent être 
transposés '"sur planches, per-
metitant d ' imprimer sur pa-
pier les détails d'un objet de 
pierre. De la. même façon, les 
ornements sur peaux ont un 
second emploi lorsqu'on ap-
plique des couleurs dans les 
interstices pour en pe imet t re 
l i 'mpression. 

"Pour nous d 'Amérique du 
Nord, qui avons construit tou-
te notre tradit ion artistique 
sur. des concepts' européens, il 
est ti'ès intéressant de ren-
contrer un groupe d'artistes,, 
nos concitoyens, d o n t l 'art' 
s 'a l imente dans des sources 
d i f f é rentes des nôtres et qui 
vo ient les choses famil ières 
d 'une f a ç o n neuve" dit M . 
Houston. 

"B laguant le détai l superflu 
pour s'en tenir à l 'essentiel. 
Ils at te ignent ainsi l e sens 
pro fond des- choses". 

I l a joute que l e ministère 
dieis A f f a i r e s du. No rd a en-
couragé et aidé les Esquimaux 
fa isant du coanmerce à Cap 
Dorse f à f onder leui- propre 
centre art isanal où ils peu-
ven t trooiver l e papier, la 
peinture et autres outils s im-
ples pour pratiquer ce v i e l 
ar t de l impress ion manuelle. 

" L e ministère s 'apprête aus-
si à aidea- les artistes à ven -
di-e leurs reiproductions a f in 
que les prof i ts reviennent d i -
rectement au peuple esqui-
m a u " a-t-id conclu. 

Les repix)ductions s e r o n t 
e x p o s é e s au Musée des 
Beaux-Ar ts jusqu'au 27 mars. 
A part ir du 7 avri l eileis ap-
paraî tront à la Galer ie d 'Ai ' t 
de Toronto . , ^ 

— — f ^ — - - ' ••' 
Montreal Museum of Fine A r t i — Until March 

27, an exhibition of Eskimo Graphie 
Art. From March 5 to 27, the Montreal 
International Salon of Photography 
sponsored by the Montreal Camera 
Club. In Gallery XII from March 11 to 
27, a two-man showing by Harold Town 
and Kazua Nakamura. The museum is 
open Tuesday to Saturday, 10 a.m. to 5 
p.m.; Sunday, 2 p.m. to 5 p.m., at 1379 
Sherbrooke Street West. Admission free 
on Wednesday, Saturday and Sunday. 
Other days, 25 cents to non-members. 

Une vingtaine d"Esquimaux de 
Cap Dorset (Territoires du Nord-
Ouest) ont ouvert un nouveau 
chapitre de l'histoire de l'art ca-
nadien par leur "découverte" de 
la reproduction de la gravure 
sur pierre, des dessins sur objets 
d'os et d'ornements en peaux de 
phoque. 

Ce nouevau développement, 
bien enraciné dans leur art, " a 
enthousiasmé les Esquimaux et 
amené une riche floraison d'oeu-
vres " dit M. James A. Houston, 
administrateur de la région du 

i Cap Dorset pour le ministère des 
I Affaires du Nord. 
1 • Quarante et une reproduction 
i esquimaudes seront pour la pre-
; mière fois exposées au Musée 
1 des, Beaux-Arts à partir du 26 fé-

î 
" S l ^ s ont une ligne audacieu-

se, efc„beaucoup de fraîcheur" dit 
M ; ^ v a n H. Turner, directeur du 

i Mu j ! ^ . Avec une technique et 
deâ jWt i l s primitifs, les Esqu l -
maiSt -tproduisent instinctivement 
de magnifiques reproductions et 

, ce faisant. Us ouvrent un nou-
' V«aù chapitre de l 'art au Cana-

da " . 
"Nous estimons qu'il est juste 

, que le Musée des Beaux-Arts 
y soit la première galerie à mon-

trer ces travaux car il célèbre 

t t 

being shown are dead. Sheoka-
look was 25 when he went fi.shing 
with two other men last year . 
When a blizzard blew up the two 
companions tried to re.scue him 

!but lost him and groped to shore 
and shelter. 
BïîTOATH F K O Z K N 
: When the storm subsided they 
found Sheokalook dead in the 
snow. His hands were upraised to 
protect his f a c e f r o m the snow 
and between Ms mouth and 
hands, his breath bad frozen into 

block of ice. 
When Pcogatok died at 70, he 

was king of the Dorset area whieli 
extends over 300 miles. Northern 
i f fa i rs o f f ic ia ls said that beside 
îe ing an artist he was reputed 
or an outstanding knowledge of 
he Eskimo' language. 

Dr. T u m e r described another 

c i e l l ement une exposit ion de 
gravures esquimaudes au Musée 
4e.s be^ ix -ar l s d e _^Mon t r é i r TS ; , : , 
26 f é v r î é r ~à 9 heures -fki .^ioir. rduits. Quarantje e t ' u n e proriuc-
P résen tée au public jusqu'au j tions seront exposées c-'e.çt 
27 mars, l ' exposi t ion montrera !la\ p remiè re f o i s qu'on les mon-

I ^ ^ ^ ART 

M & i t r e f i l M u s e u m o f F i n e A r t s 
1379 S h e r b r o o k e "St. W . Open 

da i l y 10 to 5. S u n d a y s : 2 - 5.30 
p.m. W e d n e s d a y s : 10 a .m. t o 
10 p.m. F r e e days , W e d n e s d a y , 

: S a t u r d a y , Sunday , 
j A n exh ib i t i on o f E s k i m o G r a -

phic A r t is b e i n g held in t h e 
Spec ia l E x h i b i t i o n G a l l e r y o f 
the M u s e u m to M a r c h 27th. 
E s k i m o s t o n e c a r v i n g s 
h a v e had a w i d e sp r ead popu-
l a r i t y f o r s ome t i m e but the 
g r a p h i c s b e i n g p r e sen t ed pu-
b l i c l y f o r t h e f i r s t t i m e in th is 
exh ib i t i on a re a r e c en t d e v e l o p -
m e n t o f E s k i m o a r t . Bo ld de-
s ign and b r i l l i an t co lours cha-
r a c t e r i z e these pr in ts . T h e e x -
h ib i t ion Viras o r g a n i z e d b y t h e 
D e p a r t m e n t o f N o r t h e r n A f f a i r s . 

une nouve l l e f o r m e de 
esquimau. 

C'est tout r écemment que les 
Esquimaux de la co lonie de Cap 
Dorset , T e r r i t o i r e s du Nord-
Ouest, ont découver t que les 
g ravures . sur p ierre , les dessins 
sur os et les or.nements. m peau 
de phoque pouva ient être repro-

l 'art tre au publie. 
'• To i s artistes, parmi une ving-,, 
taine qui part ic ipent à c e t t e ' 
expo,sillon, sont morts. L'un'' 
d'entre-M^iix, N iv iaks iak , âgé de't 
39 ans, .est mor t mystér ieuse- ' 
ment,, et les Esquimaux blâ-
ment l es ' 'esprits des . ours po-, 
l a i r es " p ^ ' , i. c e t . acc iden t . , ' 

son anniversaire en tant que la 
plus ancienne institution d'art au 
pays" . 

M, Houston af f i rme que depuis 
toujours les Esquimaux ont é-
prouvé le besoin de créer des ob-
jets d'art exprimant leur émer-
veillement devant l'existence, 
leur religion et la ' vie qui les 
entoure. 

Jusqu'à présent, leur art s'est 
orienté vers trois formes diffé-
rentes : l 'art plastique" de la 
sculpture sur çierre et ivoire; 
l'art du dessin gravé sur pierre 
et os; l'ornement sur peaux, 
qui consiste à tailler et marier 
les peaux à teintes claire et à 
teinte plus foncée de façon à 
faire un motif vestimentaire • dé-
coratif. 

Les concepts artistiques de no-
tre civilisation relativement au 
dessin de surface et à la pein-
ture sont demeurés étrangers à ' 
l 'Esquimau canadien jiTsqu'à ces 
derniers temps. 

Actuellement toutefois, les en-
fants fréquentent l'école dans • 
l'artique "et partout Us « e fa-
mUiarlsent avec de nouveaux 
matériaux et de nouvelles con -
ceptions artistiques" déclare M . 
Houston. 

" I l est peu probabi«, « n coa-
séquence, que les concepts a c « 
tuels de l 'Esquimau se pro lon-
gent au-delà de la présente géaé-
ration", 

M . Houatoo a révélé qu'A T * 
fort peu de teioiips que les Esqui-
maux ont découvert que la grsh 
Vuré »uç..î»lerre et le dessin su* 
Ivoire , peuvent être trausposéi 

permettant d ' i m -
prlitter; «ur papier les détail» 
d'un objet de pierre. De la mê-
m e fâçon, les ornements suï 
peaux ont un second emploi lors-
qu'on applique des couleurs dans 
les interstices pour en permet-
tre l'Impression. 

"Pour nous d'Amérique du 
Nord, qui rfvons construit toute 
notre tradition artistique sur des 
concepts ieuropéens, U est très 
Intéressant de rencontrer un 
groupe d'artistes, nos concito-
yens, dont l 'art s'alimente dans 
de » soufces différentes des nô-
tres et-qui voient les choses îSr 
mUlères d'une façon neuve" dit 
M. Houston. 

"Elaguant le détail superflu 
pour s 'en tenir à l'essentiel, Us 
atteignent ainsi le sens profond 
des choses". 

n ajoute que le ministère de» 
Affaires du Nord a encouragé et 
aidé les Esquimaux faisant du 
commerce à Cap Dorset à fonder 
leifT propre centre artisanal où 
ils peuvent trouver 1« papier, la 
petli^re et autres outils simples 
pour pratiquer ce vieU art de 
l'imprésslon manuelle. 

" L e ministère s'apprête aussi 
à aider les artistes à vendre 
,l(?urs reproductions afin que les 
prpfjts reviennent directement au 
peuple esquimau" a-t-U conclu. 

Les reproductions seront expo-
sées au Musée des Beaux-Arts 
jusqu'au 27 mars. A partir du 7 
avril elles apparaîtront à la Ga-
feie d'Art de Toronto. 

- . ' - '-f iHOf .f- ' lu. i^. 

M y s t e r y of Arctic 
4 / v ; , 

Eskimo Arfhf Died And Bear Vanished 
S ' ^ a i i h Madr id 14 (Reute rs )— 

Niv iaks iak and two i iskimo com-
panions were on a seal hunt 
when he spotted bear tracks 
and began f o l l ow ing them. 

H e found the bear and took 
care fu l aim wi th his harpoon. 

t ive tools and pr imi t i ve tech-
nique, are bold and handsome. 

T h e exhibi t ion is to be shown 
at the art ga l l e ry in Toronto , 
Apr i l 7. 

Severa l others whose work 
is be ing shown are dea;d. Sheo-
kalook was 25 when he went 

sudden ly N iv iaks iak f e l l dead. ^ ^ ^ ^ ^ ^ Z e V t 
The bear and its track? van-, the two companions tr ied to re.s-
ished. I cue him but lost h im and groped 

Northern A f f a i r s Department ^ 
o f f i c ia ls attr ibuted death to a When the storm subsided they 
heart attack but Niv iaks iak 's found Sheokalook dead in the 
companion^ b lamed it on magi - snow. His hands w e r e upraised 
cal spirits because they could to protect his face f r q m the 
not expla in the disappearance 
of the bear and its tracks. 

centric. Offiéials said^that re-
cently Mungituk, 25, .threw a 
rock at his mother during an 
argument. To teach him a lesson 
his father threw a rock at Mun- ' 

gituk. The artist grabbed a rifle, ' 
f ired at his father, and missed. 

"His prints often portray vio-
lence and wild d r e an « , " said 
Dr. Turner. 

snow and between his mouth and 
hands, his breath ' had f r o zen I ' 

N iv iaks iak was an Eskimo I » l^lock of ice. 
artist and his work is among 
that of 20 f r o m the Cape Dorset 
area being exh ib i ted at the 
Montrea l Museum of F ine Arts . 
Feb. 26 to March '11.— 

Dr. Evan H. Turner , museum 
director, said the Eskimo works 
introduce a new chapter in Ca-
nadian art. T h e y include bone 
carvings and stone and sealskin 
prints; Some of the Eskimo's 
mystical belief.s, suca as those: 
held by Niv iaksiak 's compan-
ions, are r e f l e c t ed in the ayt. 

" I t is on ly r e c e n t l ^ ^ a f ^ t h e 
Cape Dorset EskimodÈffscoviérèd 
that incised stone, bone draw-
ings and sealskin appl iques 
could be used to make r epro -
duct ions," said Mr . ' f u r r i e r ] 
" T h e print.s. made w i th primi- i 

When Pooga tok ' d i ed at 70, 
he was king of the Dorse t area 
which extends over 300 miles. 
Nor thern A f f a i r s o f f i c ia l s said 
that besides being an art ist , he 
was reputed f o r an outstnading 
knowledge of the Eskimo lan-
guage. 

Dr . Turner desc r ibed another 
of the artists, Mungi tuk, as ec-

M o n t r é a l M u s e u m o f F i n e A r t s 
" 1 3 7 9 S h e r b r o o k e St . W . Open 

da i l y 10 to 5. S u n d a y s : 2 - 5.30 
p .m. W e d n e s d a y : 10 a.m. t o 
10 p.m. F r e e days , W e d n e s d a y , 
S a t u r d a y , Sunday . • 

A n exh ib i t i on o f E s k i m o Gra -
phic A r t is b e i n g held in the 
Spec ia l E x h i b i t i o n G a l l e r y o f 
the M u s e u m to M a r c h 27th. E s -
k i m o s tone c a r v i n g s h a v e had a 
w i d e sp read p o p u l a r i t y f o r s o m e i 
t i m e but the g r a p h i c s being: pi 'e- • 
sented pub l i c i l y f o r t h f w f i r s t j 
t i m e in th is exh ib i t i on a r e a 
r e c en t d e v e l o p m e n t o f E s k i m o 
ar t . Bo ld d e s i g n and b r i l l i an t 
co lours cha ra c t e r i z e these pr in ts . 
T h e exh ib i t i on w a s o .rganized b y 
the D e p a r t m e n t o f N o r t h e r n 
A f f a i r s . 



i Mysticism 
M O N T I ^ A Z ( C P ) — N i v i a k -

siak, and two Eskimo com-
panions were on a seal hunt 
when he spotted bear tracks 
and began fo l lowing them. 

He found ^ e bear and took 
careful aim With his harpoon. 
Suddenly Niviaksiak fe l l dead. 
The bear and its tracks van-
ished. 

North af fa irs department o f -
ficials attributed death to a 
heart attack but Niviaksiak's 
companions b l a m e d it on 
"magical spirits" because they 
could not explain the dis-
appearance of the bear and 
its tracks. 

Niviaksiak was an Eskimo 
artist and his work is among 
that of 20 frorn the Cape Dor-
set area being exhibited at 
the Montreal Museum of F ine 
Ar ts Feb. 26 to March 27. 

in A r t o f Eskimo 
DR. E V A N H. TURNER, 

museum director, said the 
Eskimo works w i l l introduce 
a new chapter in Canadian 
art. They include bone carv-
ings and stone and sealskin 
prints. Some of the Eskimo's 
m y s t i c a l beliefs, such as 
those held by Niviaksiak's 
companions, are re f lected in 
the art. 

" I t is only recently that 
the Cape Dorset Eskimos 
discovered that incised stone, 
bone drawings and sealskin 
appliques could be used to 
make reproductions," said Mr . 
Turner. " T h e prints, made 
w i th pr imit ive tools and 
pr imit ive technique, are bold 
and handsome." 

T h e exhibit ion 4 8 B | o be 
shown at the / c é i l ^ a l l e r y 
Ap r i l 7. 

Several others whose work 

is being sho#n are dead. 
Sheokalook was 25 when he 
went f ishing w'ith two other 
men last year. When a bliz-
zard b lew up the two com-
panions tr ied to rescue him^ 
but lost him and groped to, 
shore and shelter. 

W H E N THE STORM sub-
sided they fo imd Sheokalookl 
dead in the snow. His hands* 
we re upraised to protect his 
face f r om the snow and be -
tween his mouth and hands, 
his breath had frozen into 5 
block of ice. 

When Poogatok died at 70, 
he was king of the Dorsetl 
area which extends over 300' 
miles. Northern a f fa i rs o f -
f icials said that beside beingi 
an artist he was reputed f o r 
an outstanding knowledge of 
the Eskimo language. 

Eskimo Art Reflects 
'̂Magical Spirits' 

^ l E A L ( C P ) — Niviak-1 carvings and stone and sealskin 

î U a k c ^ W o , " f 

siak and two Eskimo companions 
were on a seal hunt when he 
spotted bear tracks and began fol-
lowing them. 

He found the bear and took 
careful aim with his harpoon. 
Suddenly Niviaksiak fe l l dead. 

;The bear and its tracks vanished, 
xthern affairs department 6f-

_ als attributed death to a heart 
at^fack buf Niviaksiak's compan-
ions blamed it on "mag i ca l spir-
its*^because they could not ex-
plain the disappearance of the 
bear and its tracks. 

Niviaicsiak w a s an Eskimo 
nd his work is among that 

the Cape Dorset area 
ibited at the ]\toi)treal 

Fine Arts until Sunday. 
t H A P T E R 

Dr. Evan H. Turner, museum 
director, said-tj ie Eskimo works 
wi l l . introduc^jS new chapter in 
Canadian art. They include ttone 

jCi • 3. 

A n exhibition of Eîskimo Gra-
phic A r t is being held in the 
Special Exhibit ion Gal lery of 
the Museum to March 27th. Es-
kimo stone carv ings have had a 
wide spread popular i ty f o r some 
t ime but the graphics being pre-
sented publicily f o r the f i r s t 
t ime in this exhibition are a 
recent development of Eskimo 
art. Bold design and bri l l iant 
colours characterize these prints. 
The exhibition was organized by 
the Department of Northern 
A f f a i r s . 

ESKIMOS VIEW MONTRERL M T 
Three Eskimos visit the Mon-

treal Museam of Fine Arts to 
see an exmoitien ot ESTimo 
prints They , were enroute. 

from Foxe Basin, Baffin Is--
land, to Yellowknife where 
they will take courses to be-
come mechanics. Leit to right. 

Nubeeya, Oolooksit, Auksak 
and Associate Museum Direc-
tor Edward Cleghom. ; 

(CP Witep'hoto) 

prints. Some of the Eskimo's 
mystical beliefs, .such as those 
held by Niviaksiak's conipanions, 
are reflected in the art. 

" I t is only recently that the 
Cape Dorset Eskimos discovered 
that incised stone, bone drawings 
and sealskin appliques could be 
used to make reproductions," 
said Mr. Turner, " t h e prints, 
made with primitive tools and 
primitive technique, are bold and 
handsome." ^ ^ 

I 
The exhibition is to be > shown 

at the Art Gallery Apri l 7. ; 
Several others whose work is 

being shown are dead. Sheoka-
look was 25 when he went fishing 
with two other men last year. 
When a blizzard blew up tiie two-
companions tried to rescue him 
but ^jgt him and groped to shore 
and'' shelter. 

B R E A T H F R O Z E N 
i ,^^hen the storm subsided they; 
• ^ ' n d Sheokalook dead -in the 
snow. His hands were upr.aised to 
protect his face f r om the snow' 
and between his mouth and 
hand.s, his breath had frozen into! 
a block of ice. 

When Poogatok died at 70. he 
was king of the Dorset area which 
extends over 300 miles. Northern 
afil|irs,. off icials said that beside, 
being an artist he was reputed 
fo r an outstanding knowledge o i i 
the Eskimo language. 1 

Turner described anotlier 
of the artists. Mung'ituk, as eC' 
centric. Northern A f fa i rs off icials 
said that recently Mungituk, 25. 
threw a rock at his mother during 
an if fgument. To teach him a les-' 
son his father threw a rock at 
Mungituk. The artist grabbed a 
ri f le, f i red at his father, and 
missed. 

"H i s prints often portray viol-
ence and wild dreams, " said Dr. 
Turner. 

Among the women artists 
whose work will be exhibited is 
Kunu, Niviaksiak's widow. Two 
others, Oshawetuk and lyola, 
made carvings that were pre-
sented to the que^n during h e n 
visit to Canada last year. ^ 

Eskimo iscussed 

Hâ l î d i c r a f t s G u i l d 
..c • 

Elects Executive 

Sĉ âsSd̂  Gléanings 

ï' 

Esk im» Arts i 

Mr. Roulsoii also-refjeired t.; 
the work done by the <3ùild it 
connection with Esilpîiio art 
and crafts. "Although -we nov 
share the responsibility, g ï thi 
work with the Department 0 
Northern A f f a i r s we « r e stil 
the guardians of high standards 
he said. 

Mrs. Al ice M. S. Lighta: 
reported in detail on the wor 
of the Indian and Eskim 
committee and particularl 
noted the lithographs and ski 
stencils developed at Cap| 
Dorset by James Housto: 
which were shown at t: 
Montreal Museum of Fin| 
Ar ts 111 l?'èbl'Uiify UUti ^ a 
""'I'he '• showing made a ser| 

i sation and the demand fo 
copies ,0 .̂ the various print] 

' has beep very great," she sai' 
She pointed out that only " 

' impressions of each cut ai 
' made and then the block 
• defaced "I.0 protect them fro) 

mass production." 

Miss Lightall said that th| 
impression Eskimo art h, 
made in Europe is shown bi 
the book on the subjei 
brought out by the Statl 
Museum of West Berlin, whic! 
fo l lowed the travelling e: 
hibition of carvings sent 0U| 
two years ago by the Canadia: 
Government. "'We have jus| 

' j shipped a number of carving; 
Uo the Canadian Representativf 
:in Geneva for sale-, in aid 0. 

. R e f u g e e Year and another 
vi shipment is in preparation foi 
M South America." 

^li 

i \ 

aiil&juA Of /U ^ 

Efkimo Art Welcomed 
A R e c e p t i o n was he ld l a t e F e b r u a r y in the Queen E l i z a b e t h , where i . . 

the Qua r t e r s o f our l i t t l e C l u b are l o d g e d , t o hera ld the O p e n i n g o f ar| 
E x h i b i t i o n at the M o n t r e a l M u / e u m o f F i n e A r t s d e v o t e d to singularly, 
sk i l l ed and art i/t ick E / k i m o Scu lp tures . i 

A m o n g the d i/t ingui/hed Gue/ts at the F u n c t i o n w e r e the H o n . Ellen': 
F a i r c l o u g h , M i n i / t e r o f C i t i z en/h ip and I m m i g r a t i o n , hei/el f the Gue/t o f 
H o n o r , Me/srs . D o n S n o w d o n and N o r m a n H a l l i d a y , bo th o f the Indu/tr ia l j 
Sec t ion o f the D e p a r t m e n t o f N o r t h e r n A f f a i r s and a Sp r ink l i ng o f H o n o r a r y 
W i n t e r i n g P a r t n e r s . 

T h e s e Scu lp tures , i l lu/trat ing the 

F / k i m o ' s S t rugg l e f o r S u r v i v a l in our 

r u d e N o r t h C o u n t r i e , a r e h i g h l y 

m 

\ 

pr i z ed b y the K n o w i n g and Di/cr i -
m i n a t e . I n d e e d , the ir P r o d u c t i o n ; 
p r o v i d e s an O u t l e t f o r the E/k imos ' 
N e e d f o r Se l f -Expre/s ion on the one 
H a n d , and the O p p o r t u n i t y t o c o m -
pe t e in an enterpr i/ ing M a n n e r w i t h 
Ar t i/ans t o the Sou th on the o the r . 

So h i gh l y p r i z ed is the i r O u t p u t , 
in F a c t , t ha t the Co l l e c t i on is p roceed -
ing to N e w Y o r k a f t e r its So j ou rn in 
the re/ourceful M o n t r e a l M u / e u m . I t , 
is the con/idered O p i n i o n o f the L o r d s i 
o f the L a k e s and Fore/ts , our G o v -
e r n o r s , t h a t t h o s e M e m b e r s , w h o 
fa i l ed , th rough O v e i / i g h t or Pre/sure: 
o f T r a d i n g , t o v i/ i t the D i / p l a y in, 
M o n t r e a l , should h ie w i t h all D i/-
p a t c h , and at the ir o w n Expen/e , t o 
N e w Y o r k to see i t there.-

B T MBS. M E t V I N DOtTGHERTT 

ICIub To Show Eskiimy Âît 
i Much interest is being shown in the forthc6mTng7exhibit 0 
Eskimo prints, scheduled to be held Thursday, May, 5 ie-^he-stree 
apar-tment of the Masonic H'all and being shown bjlpi'e a'rt de' 
partment ĵ f the Music, Art and Drama Club. ' ^ 

Usin^ primitive tools and a primi-
tive technique, Eskimos are instincti-
ve ly producing splendid prints. Cape, 
Dorset Eskimos in particular are fam-', 
ous for their expressive stone and 
ivory; c l i n g s ; and the work of many i 
of the aftists has been shown in many ! 
galleries throughout the world. - | , • . 

Eskimo art in all of its forms is ; 
found very interesting. Eskimo Ian- ' 
guage is not the same as ours buti 
tlwough. tlieir pictures they tell us 
that they too are thinking people, 
aware of the joys of l i fe around them. 

There has been a recent exhibition 
of Eskimo prints at the Montreal' 
M u g e u m o f Fine Arts and also at 
the Ar iTGaSery "of-^oronto. j 1» 
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« TOLAH BEAK AND C UB I N ICE" : A Sealskin Stencil by Nimaksiaîc 

I ; 

L e Musée des Beaux-Arts, dans le cadre des -, ; 
manifesta^nÔnrTîm--TraT(3Uètit SOW centenaire, ^ouvrait, I I 
il y a quelques semaines, un nouveau chapitre dans ' 
l'histoire de l'art. Pour la première fois au monde, 
en effet, il présentait une exposition de gravures 
esquimiïudes." ' .Versés depuis des millénaires dans 
l'art dé la gravure sur pierre et ivoire, les Esqui-
maux n'ont découvert celui de la production sur 
papier que tout récemment, et grâce à l'institution 
du centre artisanal de Cape Dorset, dans les Terr i -
toires du Nord-Ouest, par le Ministère des A f fa i res 
du Nord. 

Une vingtaine d'artistes étaient représentés dans 
cette première exposition. Bien que leur source 
d'inspiration soit sensiblement le même émervei l le- ^̂̂  
ment devant la vie, croyances religieuses et légendes, | 
chasse et pêche, menus travaux de la v ie quotidieni^e, | 
amour maternel, ils se différencient par des person- 1 
nalités bien distinctes. Mungitok, un jeune homme 
de vingt-cin( i ans, est l 'enfant terrible de la colonie. 
Ses colères, ^ i i (a déjà tiré à bout portant sur çon 

! père ) sont Jégsndaires. Son charme l'est aussi. Son 
oeuvre se distingue par la fantaisie de son sens poé-
tique et les entrelacements de ses sujets, ses com- ^ 
positions rappelant étrangement les statues à bras et | 
têtes multiples des Hindous. (J'ai particulièrement " 
aimé ses gravures sur pierre, intitulées : Homme 
-porté à la lune par des oiseaux ; et Pensées d'Oiseaux. 
Shrokalook un jfflune célibataire mort dans un « b l i z -
' zard » survenu afbrs qu'il tendait des filets de pêche, 
a laissé des gravures sur pierre d'une pureté, d'un 
dépouillement, s'apparentant à l'art japonais. Osha-
weetuk, utilisant la technique du pochoir que les Es-
quimaux ont rencwvelée puisque c'est dans de la 
peau de pW^ue" que leurs dessins sont découpés, at-
teint à une stylisation et à des coloris qui font penser 
aux dessins des grottes de Lascaux, en Dordogne, 
datant de plus de 30 millions d'années. Niviaksiak, 
le philosophe,^et -peut-être le plus grand de tous ces 
groupes d'artistes, a laissé des gravures sur pierre 
et des dessins au pochoir d'une beauté sais is«nte , (̂̂ la 
plus belle ét lnt à mes yeux cette Chasse a^'pHoque 
où la s i l h ^ e t t e de l'Esquimau se dresse, géante, t n ^ -
sive, au-dessus du trou dans la glace) . N i v i a k â ^ 
a succomïie a une mort mystérieuse que les Esqui-
maux attribuent à « l'esprit de l'ours ». Ils sont d'ail-
leurs très près des esprits, croient aux signes et aux 
présages, ne cessent d'admirer ce monde dans lequel 
ils v ivent. Leur oeuvre possède une qualité de naïve-
té qu'il faut souhaiter leur voir conserver malgré le 

i succès qui les guette. 

STONE AND sealskin prints, made by 
twenty Eskimos, we re ^^h 
the Montreal Museum of Fme Arts, m e 
craft of the print is a recent discovery of 
the Eskimos of Cape Dorset. Dr. Evan 
Turner, Director of the Montreal Museum 
of F ine Arts, says: "Using Pr imit ive ools 
and a pr imit ive technique, the Eskimos 
are producing prints that are bold and 

^^^WhU^experimcnting wi th stencils, be-
cause the ink ran. craftsmen developed 
the idea of using a sealskin stencil. Since 

sealskin is water-repel lent , it resists paint 
w l V e r e p 5 e r soaks it up. The stencil may 
7 u r n i L a ^ o m p l e t e design, or overprints 

^ ' N M a k s l a k (1920-1959) was a fine 
carver. H e never had any schooling and he 
soent his who le l i f e in Cape Dorset. 

The works by the twenty Eskimo artists 
that we re exhibited in Montreal are now 
I n show in the A r t G a l l e r r of T o r o n t o 

This sealskin stencil, 15% by 241/2 
inches, was made in June, 1959. 
" ' DOROTHY ADLOW 
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ESKIMOS VIEW MONTREAL RET 
E s k i r n o ^ t l . . Mon^ | from Foxe B - ^ J f ^ J ^ 

treal M u s e u M - J J i J ^ Art® t® l aM, w -

Nubeeya. Oolooksit, A ^ k s ^ 
and Associate Museum Direc-
tor Edward Cleghora, 

(CP Wirephoto) 
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La survivance des 
Esquimaux 

En m a r g e de cet te a f f a i r e , "Le p o u r t a n t fa i t t a n t de b ru i t . Les 
Soleil" (4 -4-60) écr i t : "La civilisa- Esqu imaux d u C a n a d a peuven t a p -
tion esquimaude est une réalité po r te r une m a r q u e ca rac té r i s t i que 
b i e n marquée. La nation canadien, à no t re pays . O n ne d o i t pas leur 
/e n ' a pas le droit de la laisser f a i r e v io lence . O n ne do i t n i les 
i é p é r i r , encore moins de viser à la " c i v i l i se r " ni les ang l ic iser pa r la 

'faire disparaître systématique- v io lence ou par coerc i t ion et, s'ils > 
ment; s'il en était ainsi il y aurait veu len t de not re c iv i l isat iof i , c 'est; 
là dé notre part une attitude de à eux d e déc ide r s'ils o p t e r o n t pou r ; 
primaires. D'autres rég ions du mon- le ca tho l i c ^ rne ou le pro testant is -

IL s'est f o i t ur, peu de b ru i t en ces d e , comme la Scandinavie avec les me, pour l ^ l a n g u e f rança ise ou l a 
' d^ r« ie rs temps à O t t a w a sur l'àn.. Lopon., , ont fait des efforts nota- l o n g u e o n g i c s e . C . " ^ t Pos a 
J g n e m e n t d o n n é a u x Esquimoux kles pour conserver les t r a c t ions que lques bu reauc ra tes d O t t a w a . 
d u ' G r d ^ d N o r d ec^nodien. Il s'esl populations du Grand Nord, , , • 
f a i l du: b ru i t , mais peu d e lumière . oider à survivre dans lahgne de 
On a p u q u a n d même en conc lu re '«ur génie propre. Le Canada pour. 1 ^ v ;; 
q u e « r l o i n s bu reauc ra tes d u g o u - roit s'inspirer de tels exemples. 
v e r n è ï i n t cen t ra l ne m é n a g e a i e n t Sommes-nous suffisamment cons- . . -
pas f l i r s ten ta t ives pou r d o n n e r dents du fait que la population : • y 
u n e m a r q u e a n g l i c i s a t r i c e et n e u - esqu imaude represenfe p o u r no t re : ï : 

• - pays une richesse ethnique et cul- ^ ' . 
turelle qui mérite d'être mise en • ' 
valeur?" ; ; ^ 

t r a l i san te à l ' ense ignement . Ça se 
faisai l^ depu is p lus ieurs années. Evi-

I d e m m e i é à l ' insu de l ' anc ien minis-
tre d u î l o r d c a n a d i e n , M e Jean Le-
sage, car depu is q u a n d un miniistrf! Nous ns le somme.^ peut-être sage, tut ^uunu UM pfi.. - . 
d u ca l i b re i ' â« M . Lesage esf-i l tenu pas, mais nous devr ions l 'ê t re. A in -
d e savoi r ce qu i se passe dans son si t o u t récemment à / ^ n t r é a V ^ o o . . 

' M i n i s t è r e ? . . . -Musée des Beaux-Ar ts , a v a i t l ieu 
^ne expos i t ion d e dessins esqui-

II semble que les choses soient :inoux qu i pa r leur s impl ic i té et leur 
en t ra in de se rep lacer et que le Naïveté q j f f i i gna ien t b e a u c o u p plus ; 
ministre ac tue l a u r a i t coupé cour t à l ' a r t v é r i t a b l e q u e l ' expos i t i on 
a u x in i t ia t ives da ses hauts fonc - des pe in tures sov ié t iques t enue a u 
t ionna i res . O n d o i t j e souha i te r . même musée et sur l aque l l e i l s'est 
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All A b o a r d w i t h G . E. 
Soapstone carvings by Can-

ada's Eskimos are S'elling so 
fast that the artists can't keep 
up with the demand. 

When an exhibition of Eski-
mo sealskin stencils and stone-
block prints opened a,t_Miml; 
reaj_Museum of JFine ^rts , tlie 
whole Jtock sold out on the 
first d ^ . 

The 'eight Cape Dorset Eski-
mos who made the print? of 
geese, caribou, owls, polar bears 
and seal-hunters-, raked in 
$20,000. 

Next step will be greeting 
cards in the same style. r 

John Melling, executive ^ 
rector of the Indian-Eskrn ; 
P e d e T a t i o n of CanaÀv; 
brought words of an arts and 
crafts renaissance in the 
north. 

The live-wire department of 
northern affairs, staf fed by 
able and zealous men, has 
spurred the revival of crafts, 
has encouraged the growth of 
co-operatives and has itself 
moved into the field of mar-
keting Eskimo wares. 

Northern service off icer 
James Houston of Cape Dorset 
drew public attention to Eski-
mo stone carving. Then he got 
a new idea from the sealskin 
figures with which some Eski-
mos decked their clothes. Wliy 
not transfer the traditic^al 
figures to paper? 

From Japan, where he had 
studied, Houston brought back ; 
techniques of print-making, j 
He advised the Eskimos of two 
methods, sealskin stencil aiid 
soapstone painting. They went ' 
to work eagerly. 

The result was the Montreal 
show, where sophisticated city 
art collectors scrambled for 
the pictures the Eskimos had 
made. Customers are still 
hungry, for the prints, which 
have the simple, vivid look,of 
cave pictures by some prehis-
toric master. 

But the Eskimos aren't rely- | 
ing on arts and crafts. Changes 
in the fickle public taste could 
undermine their market. 

Some of the profits from 
carving and pictures are being [ 
tapped to form a government-
inspired fishing co-operative. ; 

Later an Eskimo co-operative 
tourist resort will be formed. 
Moneyed customers will fly In 
for Arctic fishing. 

"Are the Eskimos themselves 
assuming leadership in the co- . 
operatives and the commun-
ity, once the Northern Af fa irs i 
department has given the 
4ead?" Mr. Melling was asked. 

He s.aid he had spent only a 
brief time in the Arctic, but 

judged that Eskimos were as-
suming leadership. 

"1 attended a council meet-
ing at Baker Lake, and I was 
impressed by the way the Eski-
mos ran it," said Mr. Melling, 
who had heard the talk 
through an interpreter. 

"The Northern -service of-
ficer lucked himself away very 
obscurely at the side of the 
room. He never spoke unless 
he was asked a question, and 
then he replied with extreme 
brevity. 

"When the Northern service 
off icer was asked for help in 
the f o r m of government 
money, he always replied at 
once: 'Ye.s, we'll come in'." 

A large school at Yel low-
knife, which brings in pupils 
from widely-scattered settle-
ments, has given technical and 
vocation training to 1,014 
Eskimos in eight years., 

A number of graduates have 
no jobs. However, possible nev/ 
mining and industrial ventures 
may provide work. 

only 1,250 Eskinio.'s are with-
out gainful work, Mr. Melling 
said. 

The personnel manager of a 
nickel mine at Rankin Inlet 
says that his 40 Eskimo em-
ployees are more reliable, more 
punctual and le-:;s rowdy on 
the average than the white 
workers. 

Eskimos are cheaper to em-

ploy. They get the same wages, 
but they do not demand tofj je 
f lown out for holidays, as" the 
whites do. 

The department of Northern 
Affairs, which deals witfi Eski-
mos, has several advantages 
over the Indian af fairs branch 
of the department of citizen-
ship, which deals with Indians. 

There is no Eskimo Act to tie 
down the northern service o f -
ficers. Eskimos are much few-
er (though more widely scat-
tered) than Indians. 

"The department of North-
ern Af fairs also has the ap-
peal. tp the "ûlimitable wealth 
of the north'—an enormous 
carrot to dangle before the 
eyes of the public as a bait to 

, attract funds for the native 
people." I 
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Snvitation 
Actualité se propose de renseigner 

son public sur les diverses manifesta-
tions de la vie artistique et culturelle 
et de leur indiquer les événements 
à ne pas manquer au cours du mois. 

En conséquence, nous invitons tous 
ceux qui organisent des expositions, 
des concerts ou des conférences, à 
nous faire part de leurs projets et 
à collaborer à ce service que nous 
désirons offr ir à nos lecteurs. 

II 

AU CARNET CULTUREL DE JANVIER 
Si vous avez quelques loisirs à bien employer, vous pourrez ce mois-d : 

J| 

entendre 
au Musée des Beaux-Arts de Montréal, présentés par la Société d'Étude et 

de Conférences : 

le 12 : S. E. Toru Hagiwara, ambassadeur du Japon au Canada, diplomate 
de carrière ayant occupé des postes en France, en Chine, aux Pays-Bas, 
en Suisse, auteur de deux ouvrages sur la diplomatie, qui parlera de 
« L'art japonais ». 

le 26 : George F. G. Stanley, directeur du département d'histoire et professeur 
au Collège militaire royal de Kingston, auteur de trois volumes d'his-
toire, qui présentera « Louis Riel et les gens de Québec ». 

au Demi-Pensionnat du Sacré-Cœur de l'Avenue Atwater, présenté par l'Asso-
ciation des Anciennes Élèves du Sacré-Cœur : 

le 24 : le R. P. Benoît Pruche, O. P., qui traitera de « L'automation et la 
libération de l'homme ». 

au Musée des Beaux-Arts, présentés par le Comité féminin dans le cadre des 
thé-causeries des mercredis après-midi : 

le 13 : Mrs. Isabel Barclay-Dobell, archiviste du Musée McCord, parlera 
en anglais du « Montréal 1860 ». 

le 20 : M. L. V. Randall, professeur de l'histoire de Fart à l'Université de 
Montréal, fera l'histoire de tableaux de collections privées montrés 
à l'exposition du centenaire de la fondation du Musée. 

le 27 : Dr Evan FI. Turner, directeur du Musée, prononcera en anglais une 
causerie en marge de l'exposition du centenaire du Musée. 

voir 
au Musée des Beaux-Arts de Montréal, en soirée (entrée libre), soit à 6 h. 30 

soit à 8 h. 30 : 

le 6 : The Last Command, avec Emmil Jannings, exemple de la technique 
des films muets. Tout comme autrefois, le film est présenté avec 
accompagnement de piano. 

le 14 : Les Éloquents, anthologie du cinéma muet en France de Jacques 
Fayder à René Clair. 

Partie de campagne, un classique de l'histoire du film muet, d'après 
un conte de Guy de Maupassant, dirigé par Jean Renoir. 

le 20 : Coming of Sound — The Jazz Finger, deux extraits de films de 1927, 
dont Al Jolson est la vedette. 

Shaw Talks for Movietone, avec Bernard Shaw, 1927. 

The Lights of New York, premier film parlant par Warner Bros. 

Steamboat Willie, de Wal t Disney, premier film de Mickey Mouse, 1928. 

The Sex Life of the Polyp, avec Robert Benchley. Un des premiers films 
à enregistrer des dialogues soutenus. 
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